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PREFACE 

Exactly  two  hundred  years  ago,  in  1740,  Johann  Mattheson  published 
in  Hamburg  his  "Grundlage  einer  Ehrenpforte".  This  "foundation  of  an 
honor-portal" — while  not  the  earliest  attempt  at  a  musical  reference  book 
or  encyclopedia — represents  the  prototype  of  a  "biographical  dictionary  of 
musicians"  such  as  "Dr.  Baker's". 

Mattheson's  book  contains  notes  on  the  "lives,  works,  merits,  etc."  of 
149  of  "the  most  excellent  chapel-masters,  composers,  musical  scientists, 
tone-artists,  etc.",  most  of  them  his  contemporaries.  (The  longest  article, 
of  thirty-one  pages,  is  devoted  to  Mattheson  himself;  Telemann  gets  fifteen 
pages,  and  Handel  nine.)  This  latest  edition  of  Baker's  Dictionary  contains 
approximately  one  hundred  times  as  many  names  as  are  found  in  the  "Ehren- 
pforte." Among  them  "survive"  only  34  of  Mattheson's  149.  It  is  idle  to 
speculate  how  many  of  the  names  now  appearing  in  Baker's  will  figure  in  a 
similar  dictionary  published  A.  D.  2140,  and  how  many  new  names  will  have 
been  added  by  then.  But  this  inevitable  change — elimination  and  addition — 
in  the  contents  of  any  biographical  dictionary,  is  at  once  the  chief  problem  in 
its  preparation  and  the  chief  excuse  for  its  existence  in  its  first  and  subsequent 
editions. 

Naturally,  there  comes  a  time  when  one  dictionary  supersedes  another  in 
current  usefulness,  though  without  destroying  the  permanent  value  of  its 
predecessor.  The  scholar  cannot  do  without  Walther,  Gerber,  Fetis,  Schilling, 
Mendel,  or  Vasconcellos;  yet  no  publisher  would  think  of  bringing  these  books 
out  in  "newly  revised  and  augmented"  editions.  These  works  have  reached 
the  stage  of  standard  tools  in  a  musical  library.  Their  permanent  value  con- 
sists largely  in  that  portion  of  theirs  which  does  not  "travel  along,"  as  for 
instance  the  two-thirds  of  the  composers  of  Mattheson's  "Ehrenpforte"  that 
are  not  found  in  the  latest  Baker.  What  travels  along  most  easily  and  per- 
sistently is  errors  and  misconceptions.  Therefore  a  lexicographer's  mental 
attitude  should  be  that  of  a  Doubting  Thomas. 

It  must  be  understood  that  Baker's  Dictionary  is  not  a  "who's  who  in 
music".  Much  less  can  it  attempt  to  be  an  all-comprising  "who  was  who, 
when,  and  why".  With  respect  to  the  "where",  the  scholar  is  guided  by  the 
knowledge  that,  as  a  rule,  the  nationalities  or  racial  affiliations  of  the  different 
compilers  result  in  explicable  (and  often  welcome)  favoritism.  With  respect 
to  the  "how",  it  must  be  admitted  that  Fetis,  Riemann,  Grove  remain  most 
"readable"  (because  historically  most  illuminating)  when  their  personal  bias 
gets  the  better  of  their  impartial  judgment. 

Nevertheless,  impartial  selection  of  the  material  and  judicious  treatment 
of  it  are  the  first  duties  of  a  conscientious  lexicographer.     Even  so,  to  assume 
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for  a  moment  that  any  selection — no  matter  how  impartially  made — could 
satisfy  each  and  every  user  of  a  dictionary,  would  be  "Folly  at  full  length". 
What  is  essential  is  that  due  consideration  be  given  to  the  "contemporary" 
element  that  animates  the  musical  scene  as  it  changes  and  shifts.  It  is  hoped 
that  in  this  regard  the  new  Baker  will  measure  up  to  the  younger  and  some- 
times more  voluminous  members  of  its  international  family,  and  possibly 
excel  some  of  them.  To  be  sure,  in  1740,  when  John  Sebastian  Bach  was 
fifty-five  years  old,  he  succeeded  in  escaping  Mattheson's  attention,  or  at  any 
rate  he  did  not  pass  the  "honor  portal".  The  danger  of  overlooking  a  present- 
day  "Bach"  is  almost  negligible,  and  his  wilful  exclusion  unthinkable. 

Recent  political  events  in  Europe  render  it,  in  many  cases,  impossible 
to  be  sure  about  the  "present"  whereabouts  of  certain  musicians.  Nor  is 
it  always  possible  to  tell  how  the  names  of  some  towns  and  cities  will  appear 
on  the  latest  maps  of  that  war-torn  continent.  A  musician,  for  instance, 
may  have  been  born  in  St.  Petersburg,  may  have  graduated  from  the  Petrograd 
Conservatory,  and  may  "at  present"  be  living  in  Leningrad  without  ever 
having  had  to  leave  his  birthplace. 

It  goes  without  saying  that  the  new  Baker  is  not  lacking  in  those  familiar 
and  perennial  faults — inaccuracy  and  inconsistency — which  belong  to  every 
good  dictionary,  in  greater  or  smaller  degree,  and  which  have  the  virtue  of 
tempering  man's  excessive  claims  to  perfection.  They  offer  the  further 
advantage  of  giving  well-meaning  critics  an  opportunity  to  exercise  their  wits. 
Any  suggested  corrections  will  be  gratefully  received  by  the  publishers. 

What  the  publishers  most  earnestly  desire  is  that  Baker's  Dictionary — 
now  forty  years  old — may  in  its  new  edition  still  be  considered  serviceable 
by  the  musical  public;  that  it  may  still  provide  a  not  too  unwieldy  and  not 
too  expensive  source  of  indispensable  information.  They  also  hope  that  the 
book  will  continue  to  keep  before  the  public  the  name  of  the  original  compiler 
and  editor,  Dr.  Theodore  Baker  (1851-1934),  who  was  in  time  and  rank  among 
America's  first  musicologists.  He  won  his  degree  of  Ph.D.  at  the  Uuiversity 
of  Leipzig  in  1881,  with  a  dissertation  on  the  music  of  certain  North  American 
Indian  tribes.  To  speak  here  of  Dr.  Baker's  more  than  forty  years  as  literary 
editor  of  G.  Schirmer,  Inc.,  is  unnecessary.  On  everything  that  he  touched, 
he  left  an  indelible  stamp  of  authority  and  artistry. 

Dr.  Baker's  Dictionary  was  first  published  in  1900  (647  pp;  with  an 
"Appendix",  paged  649-653).  A  "Supplement"  was  prepared  by  him  and 
published  in  1905  (to  take  the  place  of  the  "Appendix"  in  the  first  edition; 
it  was  paged  649-695).  It  had  been  the  plan  to  reissue  the  dictionary,  or  to 
provide  it  with  addenda,  at  intervals  of  five  years.  But  not  until  1919  was  a 
"Third  [!]  Revised  Edition"  issued  under  the  editorship  of  the  late  Alfred 
Remy  (1094  pp.)  The  preliminary  work  for  the  present  edition  (1234  pp.) 
was  entrusted  to  Dr.   Paul  Pisk.     Certain  articles  were  revised  or  newly 
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written  by  specialists  such  as  J.  M.  Coopersmith,  Hans  T.  David,  Dragan 
Plamenac,  Oliver  Strunk,  Edward  N.  Waters,  and  others.  But  the  greater 
share  of  the  burden  rested  on  the  shoulders  of  Gustave  Reese  (general 
supervision,  and  revision  of  articles  dealing  with  medieval  music),  Gilbert 
Chase  (especially  well  versed  in  Spanish,  Portuguese,  and  Latin-American 
matters),  and  Robert  Geiger.  Among  others  who  have  rendered  valuable 
assistance  in  clerical  work  or  research  were  Miss  Helen  Dike,  and  that  lexico- 
graphical beagle  of  keen  scent  and  sight,  Nicolas  Slonimsky.  In  the  home- 
stretch, Dr.  Kathi  Meyer-Baer,  known  through  her  long  association  with  the 
Hirsch  Library  (formerly  of  Frankfort-on-Main),  helped  effectively  to  whip 
the  final  proofreading  into  a  livelier  pace.  To  all  of  these  collaborators 
heartfelt  thanks.  It  would  be  failing  in  a  very  pleasant  duty  if  mention  were 
omitted  of  the  fact  that  Mr.  Gustave  Schirmer  was  mainly  responsible  for 
the  resuscitation  of  "Old  Baker"  and  for  the  undertaking  of  this  new  edition: 
it  could  hardly  have  been  brought  to  a  successful  end  without  his  unremit- 
ting zeal  and  his  energetic  cooperation  in  the  Schirmer  printing  plant. 

The  Publishers 
New  York,  Oct.  1,  1940 


KEY  TO  PRONUNCIATION 


ah   as  a      in    father. 

ah  "  ah  "  the  college  cheer  'rah!  rah! 
rah!'  Such  words  as  'blot,  plot,' 
do  not  represent  the  pure  short 
sound  corresponding  to  long 
ah;  they  have  an  admixture 
of  6. 

a      "    a      "     bat. 

a       "    a      "     hare. 

a       "    a      "     fate. 

eh  is  the  short  sound  of  long  a  (closer  than 
e  in  bet). 

e      as   e      in    pet. 

e       "    ee    "     meet, 
i       "     sit. 
i       "     si:'e. 

oh     "     o      "     old. 

oh    "    o      "     obey. 

6       "    aw  "     law. 

6  "  oe  "  Goethe  (or  Fr.  eu  in  'feu').  In 
closed  syllables  it  represents 
the  open  eu,  as  in  'peur.' 

oi  "  oi  "  oil  (approximately);  the  Ger- 
man au  and  eu  are  more  closed 
(ah-ii),   while   the   Engl,   oi   is 

open  (6-e). 


oo   as  oo    in   food. 

foot. 

owl. 

but. 

French  'rue'  (street). 

you  or  use. 

represents   the    Russian    yerui    (a   sound 
midway  between  e  and  ii). 

always  as  in  'go.' 

as  ch  in  Germ,  'ach'  or  Scotch  'loch.' 


66    ' 

oo 

ow   ' 

ow 

u       ' 

u 

ii      ' 

u 

-       < 

n  represents  the  French  nasal  vowels,  an 
(main,  fin),  ahn  (enfant),  ohn 
(mon),  on  (Verdun). 

fi  represents  a  sound  equivalent  to  the  Span- 
ish n  (n  +  consonantal  y),  as  in 
'canon.' 

s  as  in  'see.' 

ch  as  in  'church.' 

sh  as  in  'shall.' 

th  as  in  'thin.' 

y  as  in  'yes.' 

yh  as  ch  in  Germ,  'ich.' 

z  as  in  'gaze.' 

zh  as  z  in  'azure.' 


N.  B.  Accent-marks  over  vowels  in  Bohemian,  Polish  and  Hungarian  names  never  indi- 
cate stress  of  voice,  but  always  a  modification  of  the  vowel-sound. 


ABBREVIATIONS  AND  FOREIGN  WORDS 


A.,  alto. 

Abate 

Abbate 


abbot    [often   a    merely   honorary 


title]. 
Abbe 

Acad.,  Academy. 

a  capp.,  a  cappella. 

accessit  (Lat.),  honorable  mention  [term 
used  in  French  competitions]. 

accomp.,  accompaniment. 

A.  G.  M.,  American  College  of  Musicians. 

Acta  mus.,  Acta  musicologica  (Copen- 
hagen). 

A.  f.  M.-W.,  or  Archiv  f.  M.-W.,  Archiv 
fiir  Musikwissenschaft. 

A.  G.  M.  A.,  American  Guild  of  Musical 
Artists. 

A.  G.  O.,  American  Guild  of  Organists. 

Allg.,  Allgem.,  (Germ.,  allgemein),  uni- 
versal; general  [used  in  titles  of  periodi- 
cals]. 

A.  M.  T.  N.  A.,  American  Music  Teachers' 
National  Association. 

Antiq.,  Antiquarian. 

app.,  appointed;  appointment. 

A.  R.  A.  M.,  Associate  Royal  Academy  of 

Music  (London). 
arr.,  arranged;  arrangement. 
art.,  article. 

Assoc,  associate;  association. 
asst.,  assistant. 
augm.,  augmented. 
b.,  born. 
B.,  bass. 
bar.,  baritone. 

BBC,  British  Broadcasting  Corporation. 
b.  c,  or  b.  cont.,  basso  continue 
Bd.,  board;  volume  (Germ.,  Band). 

B.  E.,  Bachelor  of  Education. 
bibl.,  or  bibliogr.,  bibliography. 
B.-Jahrb.,  Bach-Jahrbuch. 

Boll,  bibliogr.  mus.,  Bollettino  bibliogra- 
fico  musicale  (Milan). 

Bull.,  bulletin. 

ca.,  or  c.  (Lat.,  circa),  about. 

Cantab.  (Lat.,  Cantabrigiensis),  of  Cam- 
bridge. 


cat.,  catalogue. 

Cath.,  cathedral. 

Cav.  (It.,  Cavaliere),  Chevalier;  Knight. 

CBS,  Columbia  Broadcasting  System. 

'cello,  or  vcl.,  violoncello.] 

cent.,  century. 

Cf.  (Lat.,  confer),  compare. 

Ch.,  church. 

ch.,  or  chor.,  chorus,  choir. 

Chapelle  (Fr.),  chapel,  choir. 

chef  de  musique  (Fr.),  bandmaster;  con- 
ductor. 

chef  d'orchestre  (Fr.),  conductor. 

chef  du  chant  (Fr.),  chorusmaster. 

Ghev.,  Chevalier. 

choirm.,  choirmaster. 

Choragus  (Lat.),  precentor. 

Chormeister  (Germ.),  conductor  (of  a  choral 
society). 

clar.,  clarinet. 

coll.,  collected;  collection. 

Coll.,  college. 

comm.,  committee,  commissioned. 

comp.,  composed;  composer;  composition. 

Concertgebouw  (Dutch),  concert-hall. 

concours  (Fr.),  competitive  examination. 

cond.,  conducted;  conductor;  conducting. 

Congr.,  Congregational. 

Cons.,  Conservatory  (Conservatorium;  Con- 
servatoire; Conservatorio). 

cont.,  continue 

Conte  (It.),  Count. 

Contraltista  (It.),  male  contralto. 

Correpetitor  (Lat.),  assistant  conductor,  re- 
hearsing the  solo  artists  of  an  opera  at 
the  piano. 

Cov.  G.,  Covent  Garden,  London. 

cpt.,  counterpoint. 

d.,  died. 

darst.    (darstellende)   Kunst   (Germ.), 
dramatic  art. 

d.-bass,  double-bass. 

D.  d.  T.,  or  D.  T.  D.,  Denkmaler  deutscher 
Tonkunst. 

ded.,  dedicated. 


ABBREVIATIONS  AND  FOREIGN  WORDS 


Deutsch  (Germ.),  German. 

dir.,  directed;  director;  directorship. 

diss.,  or  dissert.,  dissertation. 

div.,  division. 

Dkm.  (Germ.,  Denkmaler),  monuments. 

Dom  (Germ.),  cathedral. 

Domchor  (Germ.),  cathedral-choir. 

Dozent    (Germ.),    instructor   at    a    German 

university. 
dram.,  dramatic. 

Dr.  jur.  (Lat.,  doctor  juris),  doctor  of  law(s). 
Dr.  phil.  (Lat.,  doctor  philosophiae),  Doctor 

of  Philosophy;  equivalent  to  the  Ph.  D. 

of  American  universities. 
D.  T.  B.,  Denkmaler  der  Tonkunst  in  Bayern. 
D.  T.  O.,  Denkmaler  der  Tonkunst  in  Oster- 

reich. 
ed.,  edited;  editor;  edition. 
Edler  (Germ.),  an  Austrian  title  of  the  lower 

nobility. 
e.g.  (Lat.,  exempli  gratia),  for  example. 
eng.,  engaged;  engagement. 
Engl.,  England;  English. 
ent.,  entered. 
Episc,  Episcopal. 
establ.,  established. 

et  al.  (Lat.,  et  alii,  aliae,  alia),  and  others. 
et  seq.  (Lat.,  et  sequentes,  sequentia),  and 

the  following. 
Evang.,  Evangelical. 
ex.,  example. 

Exec.  Bd.,  executive  board. 
F.,  Fellow. 
f.,  for. 

fern.,  female. 
Fest.,  Festival. 
fl.,  flute. 
Fr.,  French. 

frag.,  fragment;  fragmentary. 
F.    R.    A.    M.,    Fellow    Royal   Academy   of 

Music  (London). 

F.  (R.)  G.  O.,  Fellow  of  the  (Royal)  College 

of  Organists. 
Freiherr  (Germ.),  Baron. 

F.   T.    G.   M.,    Fellow   Toronto    College   of 

Music. 
Geheimrat  (Germ.),  Privy  Councilor. 

Gemeinde    (Germ.),    religious    community; 
congregation. 

Generalmusikdirektor    (Germ.),    director- 
general  of  music. 
Ger.,  or  Germ.,  German. 


Gesangbuch  (Germ.),  song-book;  hymnal. 

Gesch.  (Germ.),  Geschichte  (history). 

Ges.,  Gesellschaft  (Germ.),  Association. 

Govt.,  Government. 

Grossherzoglich  (Germ.),  Grand-ducal. 

G.  S.  M.,  Guildhall  School  of  Music  (Lon- 
don). 

harm.,  harmony. 

harps.,  harpsichord. 

Herzoglich  (Germ.),  Ducal. 

H.  M.'s  Th.,  Her  Majesty's  Theatre  (Lon- 
don). 

Hochschule  (Germ.),  'High  School'  (of 
music);  Conservatory. 

Hof  (Germ.),  court;  a  frequent  prefix,  as  in 
Hofkapelle,  court  chapel,  or  court 
orchestra ;  Hof  kapellmeister,  court  con- 
ductor; Hofmusikintendant,  Superin- 
tendent of  the  court  music;  etc. 

Hofrat  (Germ.),  court  councilor  (often  only 
an  honorary  title). 

Hon.,  honorary. 

hon.  c.  (Lat.,  honoris  causa),  because  of 
respect  (affixed  to  honorary  titles  and 
degrees). 

ib.,  ibid.  (Lat.,  ibidem),  in  the  same  place. 

id.  (Lat.,  idem),  the  same. 

i.e.  (Lat.,  id  est),  that  is. 

I.  M.  F.,  International  Music  Festival. 

I.  M.  G.,  Internationale  Musik  Gesellschaft. 

Imp.,  Imperial. 

I.  M.  S.,  International  Musical  Society. 

incid.,  incidental. 

Inst.,  institution;  institute. 

instr.,  instrument;  instructor;  instrl.,  in- 
strumental; instrs.,  instruments. 

instrum.,    instrumentation,   instrumentated. 

introd.,  introduction. 

I.  S.  C.  M.,  International  Society  for  Con- 
temporary Music. 

It.,. or  Ital.,  Italian. 

Jahrh(undert).  (Germ.),  century. 

Jahrb.  Peters,  Jahrbuch  der  Musikbiblio- 
,  thek  Peters  (Leipzig).  . 

Justizrat  (Germ.),  Councilor  of  Justice 
(often  honorary  title). 

Kammersanger  (Germ.),  court-singer  (hon- 
orary title). 

Kapelle  (Germ.),  chapel;  choir;  orchestra. 

Kapellm.  (Germ.),  Kapellmeister;  (Swed.) 
Kapellmastare;  (Dan.  and  Norw.)  Kapel- 
mester,  conductor. 

Kchm.  J.,  Kirchenmusikalisches  Jahrbuch 
(Ratisbon  [Regensburg]). 


ABBREVIATIONS  AND  FOREIGN  WORDS 


Kerk  (Dutch),  church. 

Kgl.  (Germ.,  koniglich),  royal. 

Kirche  (Germ.),  church  (often  compounded 
with  Saints'  names;  as  Thomaskirche, 
Church  of  St.  Thomas;  Nikolaikirche, 
Ch.  of  St.  Nicholas;  Petrikirche,  Ch.  of 
St.  Peter;  etc.). 

Kirke  (Dan.,  Norw.),  church  (often  in  com- 
pounds, as  Fruekirke,  Church  of  Our 
Lady). 

k.  k.  (Germ.,  kaiserlich-koniglich),  imperial, 
royal  (prefixed  to  Austrian  titles). 

Konsistorialrat  (Germ.),  Councilor  of  the 
Consistory. 

Konzertmeister  (Germ.),  leader;  concert- 
master. 

Kreuzkirche  (Germ.),  Church  of  the  Holy 
Cross;  that  in  Dresden,  with  the  Gym- 
nasium (Kreuzschule)  attached,  is  most 
frequently  mentioned. 

Kiinstler  (Germ.),  artist. 

Kunstlied  (Germ.),  art-song  (as  opposed  to 
folk-song). 

Kyrka  (Swed.),  church. 

Lehrergesangverein  (Germ.),  Teachers' 
Singing-society. 

lib.,  or  libr.,  library;  librarian. 

Lie,  Licentiate. 

Liceo  (It.),  Lyceum;  College. 

Liederkranz,  Liedertafel  (Germ.),  men's 
choral  society  with  social  tendency. 

Lustspiel  (Germ.),  comedy. 

Lutherie  (Fr.),  the  art  of  making  bow- 
instruments. 

lyr.,  lyric. 

Maatschappij  (Dutch),  Association. 

maestro  (It.),  teacher;  conductor;  m.  al 
cembalo,  (formerly)  the  orchestral 
conductor,  who  sat  at  the  harpsichord; 
m.  dei  putti,    Master  of  the  Castrati. 

Maitre  de  chant  (Fr.),  conductor  of  a 
chorus;  singing-master. 

Manh.  O.  H.,  Manhattan  Opera  House 
(New  York,  1906-10). 

Mannerchor  (Germ.),  men's  chorus;  Man- 
nergesangverein ;  Men's  Choral  Society. 

Marchenspiel  (Germ.),  fairy-play;  fairy- 
opera. 

Marchese  (It.),  Marquis. 

m.  de  chap.  (Fr.,  maitre  de  chapelle),  con- 
ductor. 

m.  di  capp.  (It.,  maestro  di  cappella),  con- 
ductor. 

M.  E.,  Methodist  Episcopal;  or  Master  of 
Education. 

melodr.,  melodrama. 


mem.,  member. 

M.  f.  M.,  Monatshefte  fur  Musikgeschichte. 

M.-G.,  Musikgesellschaft. 

mgt.,  management. 

M.  M.,  Music  Master. 

mod.,  moderately. 

M.  O.  H.,  Metropolitan  Opera  House  (New 
York). 

Monatsh.  f.  M.-G.,  Monatshefte  fur  Musik- 
geschichte. 
m.-sopr.,  mezzo-soprano. 
M.  T.,  Musical  Times  (London). 
M.  T.  A.,  Music  Teachers'  Association. 
munic,  municipal 
mus.,  music;  musical;  musician. 

Mus.   Ant.,   The   Musical  Antiquary   (Lon- 
don). 

Mus.    Antiq.     Soc,     Musical    Antiquarian 
Society. 

Mus.    Bac.    (Lat.,    Musicae    Baccalaureus), 
Bachelor  of  Music. 

Mus.  Doc.    (Lat.  Musicae  Doctor),  Doctor  of 
Music. 

musicol.,  musicology;  musicological. 

Musik   (Germ.),   music;  often  compounded, 

as    Musikdirektor,     musical     director; 

Musiklehrer,     music-teacher;     Musik- 

verein,  Musical  Society. 
Musikforening  (Swed.),  musical  association. 
Mus.  Quart.,  The  Musical  Quarterly  (New 

York). 

Muziekgeschiedenis    (Dutch),    history    of 
music. 

mvt.,  movement. 

n.,  near. 

N.    A.    A.    G.    C.,    National   Association   of 

American  Composers  and  Conductors. 
n.  d.,  no  date. 

NBC,  National  Broadcasting  Company. 
N.  E.,  New  England. 

N.  F.  M.  G.,  National  Federation  of  Music 
Clubs. 

N.  M.  T.  A.,  National  Music  Teachers'  Asso- 
ciation. 

N.  M.-Ztg.,  Neue  Musik-Zeitung. 
N.  T.  S.  M.,   National  Training  School  for 
Music  (London). 

N.  Ztschr.  f.  M.,  Neue  Zeitschrift  fur  Musik 

(Leipzig). 
op.,  opus;  opera. 
Oper  (Germ.),  opera. 

orch.,  orchestra;  orchestration;  orchestrated. 
orchl.,  orchestral. 
org.,  organ;  organist. 


ABBREVIATIONS  AND  FOREIGN  WORDS 


orig.,  original. 

orkest  (Dutch),  orchestra. 

Oxon.  (Lat.,  Oxoniensis),  of  Oxford. 

p.,  part. 

P.  a  M.,  Publikationen  alterer  Musik. 

pes.,  pieces. 

P.  E.,  Protestant  Episcopal. 

perf.,  performed;  performance. 

perm.,  permanent. 

pf.,  piano  (forte). 

Philh.,  Philharm.,  Philharmonic. 

posth.,  posthumous. 

Pres.,  President. 

Presb.,  Presbyterian. 

Privatdozent  (Germ.),  instructor  at  a  uni- 
versity. 

Proc.,  Proceedings. 

Prof.,  Professor. 

publ.,  published;  publication. 

Publ.  Ges.  Mfschg.,  Publikationen  der 
Gesellschaft  fur  Musikforschung  (Leip- 
zig). 

Q.-Lex.,  Eitner's  Quellen-Lexikon  der  Mu- 
siker  und  Musikgelehrten  (Leipzig). 

R.,  Royal. 

Race.  naz.  delle  mus.  ital.,  Raccolta 
nazionale  delle  musiche  italiane  (Milan). 

R.  A.  M.,  Royal  Academy  of  Music  (Lon- 
don). 

Rass.  mus.,  La  Rassegna  musicale  (Turin). 

R.  C.,  Roman  Catholic. 

R.-C.  M.,  Royal  College  of  Music  (London). 

R.  C.  O.,  Royal  College  of  Organists. 

recte  (Lat.),  correctly;  properly. 

rectius  (Lat.),  more  correctly;  more  prop- 
erly. 

Regens  chori  (Lat.),  choirmaster;  precentor. 

Regierungsrat  (Germ.),  Privy  Councilor. 

Regius  musicus  (Lat.),  Royal  musician. 

Reichsfreiherr  (Germ.),  Baron  of  the  Em- 
pire. 

Repetiteur  (Fr.),  Repetitor  (Germ.),  coach 
or  drillmaster  for  soloists  or  chorus. 

resp.,  respectively. 

rev.,  revised;  revision. 

Rev.,  Reverend. 

Rev.  mus.,  La  Revue  musicale  (Paris). 

Ritter  (Germ.),  Knight;  Baronet. 

Riv.  M.  I.,  Rivista  Musicale  Italiana  (Turin). 

rom.,  romantic. 

Russk.  Mus.  Gaz.,  Russkaya  Muzykalnaya 
Gazeta  (St.  Petersburg  [Leningrad]). 


Russk.  Star.,  Russkaya  Starina  (St.  Peters- 
burg [Leningrad]). 

S.,  soprano;  S.  A.  T.  B.,  soprano,  alto,  tenor, 
bass. 

S.  A.  I.,  Sigma  Alpha  Iota. 

Samml.  (Germ.,  Sammlung),  collection. 

Sangervereinigung  (Germ.),  Singers'  Asso- 
ciation. 

Sbd.  f.  vgl.  M.-W.,  Sammelbande  fur  ver- 
gleichende  Musikwissenschaft. 

Sbd.  Int.  M.-G.,  Sammelbande  der  Inter- 
nationalen  Musik-Gesellschaft   (Leipzig). 

Sen.,  school. 

Schule  (Germ.),  school. 

Schulrat  (Germ.),  Inspector  of  Schools. 

Seer.,  or  Sec.,  secretary. 

Sem.,  seminary. 

Siebenburgen  (Germ.),  Transylvania. 

S.  I.  M.,  Bulletin  de  la  Societe  Internationale 
de  Musique  (Paris). 

Singakademie  (Germ.),  Singing-Society. 

Singspiel  (Germ.),  a  form  of  light  opera  in 
vogue  ca.  1750-1830,  with  spoken  dia- 
logue, and  music  in  the  style  of  folk-songs. 

S.  O.,  Symphony  Orchestra. 

Soc,  Society. 

Solorepetitor  (Germ.),  coach  and  accom- 
panist for  solo  artists. 

sopr.,  or  sop.,  soprano. 

sopranista  (It.),  male  soprano. 

Span.,  Spanish. 

spec.,  specialist. 

St.,  studied. 

Staatsbibliothek  (Germ.),  State  (National) 
Library. 

Staatspreis  (Germ.),  State  (National)  Prize. 

St.  M.-W.,  Studien  zur  Musikwissenschaft 
(Vienna). 

str.,  string. 

succ,  success;  successful;  successor;  suc- 
ceeded; succeeding;  successfully. 

symph.,  symphony;  symphonic. 

T.,  tenor;  Teatro  (Ital.,  theater). 

Th.',  theater. 

Thaler  (Germ.),  silver  coin;  value,  3  Marks. 

Thomaskirche  (Germ.),  Church  of  St. 
Thomas. 

Thomasschule  (Germ.),  the  celebrated 
Gymnasium  connected  with  the  Thomas- 
kirche at  Leipzig. 

Tonkunstler  (Germ.),  'tone-artist';  musi- 
cian. 

Toonkunst  (Dutch),  art  of  tone  (music). 


ABBREVIATIONS  AND  FOREIGN  WORDS 


tpt.,  trumpet. 

tr.,  or  transl.,  translated;  translation. 

transcr.,  transcribed;  transcription. 

u.  (Germ.,  und),  and. 

Unit.,  Unitarian. 

Univ.,  University. 

U.  S.,  United  States. 

v.,  very;  (Lat.  vide),  see;  (Germ.,  von),  of. 

var.,  variation. 

vcl.,  violoncello. 

vcs.,  voices. 

Vereeniging  (Dutch),  association. 

Verein  (Germ.),  Society;  Association;  Union. 

Verz.  (Germ.,  Verzeichnis),  list,  catalogue. 

via.,  viola. 

vln.,  or  vl.,  violin. 


Volksoper  (Germ.),  an  opera-house  for  the 
people  (popular  prices);  also  folk-opera 
(opera  in  popular  style  on  a  popular  or 
national  subject). 

Vschr.  f.  M.-W.,  Vierteljahrsschrift  fur 
Musikwissenschaft  (Leipzig,  1885-94). 

w.,  with. 

W.  P.  A.,  Works  Progress  Administration. 

Ztg.  (Germ.,  Zeitung),  Gazette. 

Ztschr.  f.  M.-W.,  Zeitschrift  fur  Musik- 
wissenschaft (since  1933,  Archiv  fur 
M  usik-Forschung ) . 

Ztschr.  f.  vgl.  M.-W.,  Zeitschrift  fur  ver- 
gleichende  Musikwissenschaft. 

Ztschr.  I.  M.-G.,  Zeitschrift  der  Inter- 
nationalen  Musikgesellschaft  (Leipzig). 
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Aaron  (or  Aron),  Pietro,  b.  Florence, 
1480  or  '90;  d.  Venice,  1545.  Noted  theorist; 
in  turn  cantor  of  boy-choir  at  Imola,  canon 
and  choir-master  at  Rimini,  monk  (order  of 
Hospitalers)  at  Bergamo,  Padua  and  Venice. 
Wrote  II  Toscanello  in  musica  (1523,  '25,  '29, 
'39,  '62);  Trattato  della ■  natura  e  cognitione  di 
tutti  gli  tuoni  di  canto  figurato  (1525);  Luci- 
dario  in  musica  di  alcune  opinioni  antiche  e 
moderne  (1545);  Compendiolo  di  molti  dubbj, 
segreti,  et  sentenze  intorno  al  canto  fermo  et 
figurato  .  .  .  (Milan,  no  date);  this  last  also 
in  Latin  as  Libri  tres  de  institutions  har- 
monica (Bologna,  1516). — See  Q.-Lex. 

A'baco,  Evaristo  Felice  dall',  b.  Verona, 
July  12,  1675;  d.  Munich,  July  12,  1742,  as 
leader  of  orch.  to  the  Grand  Duke  of  Bavaria. 
Comp.:  Op.  1,  12  violin-sonatas  w.  continuo; 
Op.  2,  10  4-part  concerti  da  chiesa;  Op.  3, 
6  church-  and  6  chamber-sonatas  a  3;  Op.  4, 
12  vln.-son.  w.  cont.  (arr.  by  Chedeville  f. 
musette,  flute  and  oboe  w.  cont.);  Op.  5,  6 
7-pc.  concerti  (4  vlns.,  via.,  bassoon  or  'cello, 
b.  cont.) ;  Op.  6,  concerti  f.  vln.  A.  Sandberger 
publ.  a  biogr.  sketch  and  a  selection  from  op. 
1^4  in  vol.  I  of  'Denkmaler  d.  Tonk.  in 
Bayern,'  and  a  second  selection  in  vol.  IX,  1 ; 
Riemann  has  edited  3  Trio-Sonatas. — See 
Q.-Lex. 

Abbadi'a,  Natale,  b.  Genoa,  Mar.  11, 
1792;  d.  Milan,  circa  1875.  Chorus-master 
1831-37  at  Carlo  Felice  Th.,  Milan.  Comp. 
the  opera,  Giannina  di  Pontieu,  ovv.  La  villa- 
nella  d'onore  (Genoa,  1812),  and  the  farce 
L'imbroglione  ed  il  castigamatti  (do.);  also 
masses,  motets,  etc. 

Abbati'ni,  Antonio  Maria,  Roman  com- 
poser; b.  Tiferno  (Citta  di  Castello),  1595 
(1605?);  d.  there  1677.  Maestro  di  cappella 
at  the  Lateran,  1626-8,  and  thereafter  suc- 
cessively at  4  other  Roman  churches.  Comp. 
much  church-music,  most  still  in  MS.;  publ. 


3  books  of  Masses,  4  of  Psalms,  various  24- 
part  Antiphons  (1630,  '38,  '77),  5  books  of 
Motets  (1635),  and  a  dram,  cantata,  II 
Pianto  di  Rodomonte  (Orvieto,  1633).  Co- 
worker with  Kircher  on  the  'Musurgia.' 
Prod.  3  operas:  Del  male  in  bene  (Rome, 
1654;  one  of  the  earliest  comic  operas,  and 
historically  important  as  introd.  the  final 
ensemble;  comp.  Goldschmidt,  Studien  zur 
Geschichte  d.  Oper,  vol.  I),  lone  (Vienna, 
1666),  and  La  comica  del  cielo,  or  La  Balta- 
sara  (Rome,  1668). — See  Q.-Lex. 

Abbey,  John,  noted  English  organ-builder; 
b.  VVhilton,  Northamptonshire,  Dec.  22,  1785; 
d.  Versailles,  Feb.  19,  1859.  On  Seb.  Erard's 
invitation  he  went  to  Paris  in  1826,  settled 
there,  and  built  many  organs  for  churches, 
cathedrals,  chapels,  etc.,  throughout  France. 
His  sons,  E.  and  J.  Abbey,  carried  on  the 
business  at  Versailles. 

Abbott,  Emma,  dramatic  soprano;  b. 
Chicago,  Dec.  9,  1850;  d.  Salt  Lake  City, 
Jan.  5,  1891.  After  years  of  hard  work  as  a 
natural  singer  and  guitar-player,  she  came  to 
New  York  about  1870,  took  lessons  of  Errani, 
sang  in  Dr.  Chapin's  church,  and  in  1872, 
aided  by  the  congregation,  went  to  Europe, 
studying  with  Sangiovanni  at  Milan  and 
Delle  Sedie  at  Paris.  She  sang  with  great 
success  abroad  and  at  home.  Married,  1878, 
Mr.  E.  Wetherell  of  N.  Y.  (d.  1888). 

Abeille,  (Johann  Christian)  Ludwig,  b. 
Bayreuth,  Feb.  20,  1761;  d.  Stuttgart,  Mar. 
2,  1838.  _  Leader  of  the  Duke  of  Wurttem- 
berg's  private  orch.;  later  court  org.  and  mus. 
director.  Fine  pianist  and  organist;  comp. 
the  Singspiele  Amor  und  Psyche  (Stuttgart, 
1801),  and  Peter  und  Annchen  (Stuttg.,  1809) ; 
harpsichord-  and  chamber-music  (concertos, 
trios,  duets,  etc.);  and  songs  still  sung  in 
schools. — -See  Q.-Lex. 

A'bel,  Karl  Friedrich,  renowned  player 
on  the  viola  da  gamba;  b.  Kothen,  1725;  d. 
London,  June  20,   1787.     He  received  thon- 
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ough  training  from  his  father,  and  from  J.  S. 
Bach  at  the  Thomasschule,  Leipzig;  member 
of  the  Royal  Polish  Band  at  Dresden,  1748- 
58;  visited  Leipzig  and  other  German  towns, 
and  went  to  London  in  1759,  where  the  Duke 
of  York  assisted  him.  In  1765,  chamber- 
musician  to  Queen  Charlotte.  He  was  inti- 
mate with  Joh.  Chr.  Bach.  He  comp.  2 
operas:  Love  in  a  Village  (London,  1760),  and 
Berenice  (1764);  also  popular  symphonies, 
overtures,  quartets,  sonatas  for  harpsichord, 
concertos  for  harpsichord  and  strings,  etc. 
(Eitner  mentions  some  60  different  sets  and 
single  pieces  still  extant.)  He  revisited  Ger- 
many 1783-5,  returning  to  London  via  Paris. 
He  was  the  last  great  virtuoso  on  the  gamba. 

A'bel,  Ludwig,  b.  Eckartsberga,  Thurin- 
gia,  Jan.  14,  1834;  d.  Neu-Pasing,  n.  Munich, 
Aug.  13,  1895.  Pupil  of  Ferd.  David;  mem- 
ber of  Gewandhaus  orch.  at  Leipzig,  the  Wei- 
mar court  orch.  (1853),  leader  of  court  orch. 
at  Munich  (1867),  teacher  in  and  (1878)  In- 
spector of  the  Royal  Music-School  then  man- 
aged by  v.  Biilow;  1880,  royal  Professor;  re- 
tired on  pension,  1894.  Violin-virtuoso  of 
high  rank,  and  an  excellent  orch.  conductor; 
wrote  a  good  Violin  Method;  also  studies, 
variations,  etc. 

A'bell,  John,  a  celebrated  alto  singer  [mu- 
sico),  and  lutenist;  b.  London,  c.  1660;  d. 
Cambridge  (?),  c.  1724.  In  1679,  member  of 
the  Chapel  Royal;  fled  to  the  Continent  dur- 
ing the  Revolution  of  1688,  and  won  fame 
and  wealth  by  his  singing.  In  Kassel  he  was 
made  Intendant  of  Music  (1698-9).     About 

1700  he  returned  to  England.  He  was  also  a 
song-writer  and  collector  (collections  publ.  in 

1701  and  1740). 

A'bendroth,  Hermann,  b.  Frankfort, 
Jan.  19,  1883.  Pupil  of  L.  Thuille  and  A. 
Langenhan-Hirzel  in  Munich;  1903-04  con- 
ductor of  the  'Orchesterverein'  in  Munich; 
1905-11  in  Liibeck  as  first  cond.  at  the  'Stadt- 
theater'  and  cond.  of  the  'Verein  der  Musik- 
freunde.'  In  1911  he  was  called  as  municipal 
music  director  to  Essen,  and  in  1914  he 
succeeded  Fritz  Steinbach  in  the  direction  of 
the  'Gurzenich'  concerts  in  Cologne;  1918, 
general  music  director;  1919,  made  Prof.; 
1922-23,  conducted  the  Philh.  concerts  of  the 
Berlin  State  Opera;  later,  dir.  of  the  Cologne 
Hochschule;  since  1934  cond.  of  the  Gewand- 
haus concerts  at  Leipzig,  and  dir.  of  the  Cons. ; 
one  of  the  leaders  of  the  Reichsmusikkammer. 

Aber,  Adolf,  musicologist  and  critic;  b. 
Apolda,  Germany,  Jan.  28,  1893;  pupil  of 
Kretzschmar,  Stumpf,  Friedlander,  Wolf  and 
Riehl  in  Berlin;  Dr.  phil.  there;  1913,  asst.  of 
Kretzschmar  at  the  Musicological  Institute, 
Berlin;  1918-33,  critic  of  the  'Leipziger 
Neuesten  Nachrichten';  now  living  in  London, 
connected  with  Novello  (music  publishers).— 


Important  books:  Handbuch  der  Musikliter- 
atur  (1922);  Die  Musikinslrumente  und  ihre 
Sprache  (1924);  Die  Musik  im  Schauspiel, 
Geschichtliches  und  Asthetisches  (1926);  Ver- 
zeichnis  der  Werke  von  Brahms  (1928);  also 
articles  in  various  journals. 

A'bert,  Hermann,  b.  Stuttgart,  Mar.  25, 
1871;  d.  there,  Aug.  13,  1927.  Pupil  of  the 
Cons,  and  his  father,  Joh.  Jos.  A.  Dr.  phil., 
Tubingen,  1897;  Dozent  for  mus.  science  at 
Halle  Univ.,  1902;  prof.,  1909;  1913,  dir.  of 
the  Musicological  Institute;  1914,  editor  of 
the  'Gluck  Jahrbuch';  1919,  prof,  at  Heidel- 
berg Univ.;  1920,  at  Leipzig  Univ.  (succ. 
Hugo  Riemann);  1923,  at  Berlin  Univ.  (succ. 
Kretzschmar). — Works:  Die  Lehre  vom  Ethos 
in  der  griechischen  Musik  (1902);  biogr.  of 
Schumann,  in  Riemann's  'Ber.  Mus.'  (1903); 
Die  Musikanschauung  des  Mittelalters  und  ihre 
Grundlagen  (Halle,  1905);  Die  dramatische 
Musik  am  Hofe  Herzog  Karls  von  Wiirttemberg 
(Esslingen,  1905);  Nic.  Jommelli  als  Opern- 
komponist  (Halle,  1908);  Geschichte  der  Rob. 
Franz  Singakademie  zu  Halle  (ib.  1908);  Nic. 
Piccinni  als  Buffo- Komponist  (1913);  biogr. 
of  his  father,  Joh.  Jos.  Abert  (1916);  revision 
of  Otto  Jahn's  biogr.  of  Mozart  (1920-21); 
Goethe  und  die  Musik  (1922);  Luther  und  die 
Musik  (1924);  Illustriertes  Musiklexikon 
(1927);  Gesammelte  Schriften  (ed.  Blume, 
1929);  historical  essays  in  'Sbd.  Int.  M.-G.', 
'Ztschr.  f.  M.-W.',  'Archiv  f.  M.-W.',  etc. 
He  edited  several  older  operas. 

A'bert,  Johann  Joseph,  b.  Kochowitz, 
Bohemia,  Sept.  20,  1832;  d.  Stuttgart,  Apr. 
1,  1915.  Choir-boy  at  Gastdorf  and,  from  8 
to  15,  at  Leipa  monastery,  whence  he  fled  to 
an  uncle  in  Prague,  who  sent  him  (1848)  to 
the  Prague  Cons.  (Kittl,  Tomasek).  He  first 
st.  the  double-bass;  his  etudes,  concertos,  etc., 
for  this  instr.  are  classics.  He  also  wrote 
overtures,  and  graduated  in  1852  with  a 
symphony  in  C  minor.  Engaged  as  double- 
bass  player  in  the  court  orch.  at  Stuttgart,  he 
comp.  2  symphonies  (G  min.  and  A  maj.), 
and  an  opera,  Anna  von  Landskron  (Stutt- 
gart, 1859);  in  1860  a  second  opera,  Die 
Almohaden,  was  prod.  Studied  further  in 
Paris  and  London;  wrote  opera  Konig  Enzio 
(1862)  after  returning  to  Germany,  and  a 
symphonic  poem,  Columbus,  which  made  him 
famous.  A  3-act  romantic  opera,  Astorga 
(Stuttgart,  1866),  followed;  A.  was  then  app. 
Musikdirektor  and  (1867)  Kapellm.  at  the 
Stuttgart  Court  Th.,  succeeding  Eckert;  he 
retired  in  1888.  Other  works  are  the  5-act 
opera  Ekkehard  (Berlin,  1878),  probably  his 
magnum  opus;  a  5th  symphony  in  C  min., 
and  a  6th  'lyric'  symphony  in  D  min.;  a 
mass  f.  mixed  ch.  w.  org.-accomp. ;  overtures, 
string-quartets,  pf. -pieces,  and  songs. — Cf. 
Hermann  Abert,  /.  J.  A.  Sein  Leben  und 
seine  Werke  (Leipzig,  1916). 
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Abos    (or   Avos,    d'Avossa),    Girolamo, 

comp.  for  stage  and  church;  b.  Malta,  c. 
1700;  d.  Oct.  1760.  Pupil  of  Leo  and  Dur- 
ante at  Naples;  in  1756,  maestro  al  cembalo  at 
the  Italian  Th.,  London;  in  1758,  teacher 
in  the  Cons,  della  Pieta  de'  Turchini.  Naples 
(Paisiello  was  his  pupil).  Wrote  14  operas 
for  Naples,  Rome  and  London,  and,  after 
1758,  much  sacred  music  (7  masses,  several 
litanies,  etc.). — See  Q. -Lex. 

Abraham,  John.     See  Braham. 

Abraham,  Max,  b.  Danzig,  June  3,  1831; 
d.  Leipzig,  Dec.  8,  1900.  Became  a  partner 
in  C.  F.  Peters'  'Bureau  de  Musique'  in  1863, 
and  sole  proprietor  in  1888.  On  Jan.  1,  1894, 
his  nephew,  Heinrich  Hinrichsen,  of  Ham- 
burg, entered  the  firm,  and  became  its  head. 
The  famous  'Edition  Peters'  was  inaugu- 
rated by  Dr.  A. 

Abraham,  Otto,  b.  Berlin,  May  31,  1872; 
d.  there,  Jan.  24,  1926.  St.  medicine  and 
natural  science;  specialized  in  tone-psychol- 
ogy; asst.-prof.  (with  Stumpf)  at  the  Berlin 
Psychological  Institute  from  1894;  chief  of  the 
Phonogrammarchiv,  with  E.  v.  Hornbostel. — 
Important  books:  Wahrnehmung  kiirzester 
Tone  und  Gerausche  (1898);  Das  absolute 
Tonbewusstsein  and  Studien  ilber  das  Ton- 
system  und  die  Musik  der  Japaner  (1904); 
Phono graphierte  Indianermelodien  aus  Brit- 
isch- Columbia  (1905;  with  E.  v.  Hornbostel); 
also  wrote  studies  on  recorded  Turkish, 
Siamese,  and  other  Indian  melodies;  studies 
on  Chinese  notation;  analyses  of  orchestral 
pieces  of  Asia;  etc. 

Abranyi,  Emil,  b.  Budapest,  Sept.  22, 
1S82.  In  1907,  Hofkapellmeister  in  Hanover; 
1911,  Kapellm.  at  the  Royal  Opera  House  in 
Budapest;  1919,  dir.  of  the  Budapest  National 
Opera;  since  1921  dir.  of  the  Budapest  Muni- 
cipal Th.  (popular  opera);  since  1922  also 
cond.  of  the  Budapest  Symph.  Orch.  Has 
composed  the  Hungarian  operas  A  Kodkirdly 
(King  of  the  Mist;  Budapest,  1903);  Monna 
Vanna  (ibid.,  1907);  Paolo  and  Francesca 
(ibid.,  1912);  Don  Kijote  (ibid.,  1917);  Ave 
Maria  (1-act;  ibid.,  1922). 

Abra'vanel,  Maurice  de,  conductor;  b. 
Salonique,  Greece,  Jan.  6,  1903;  studied  at 
Lausanne  Univ.  with  E.  Masson;  later,  in 
Berlin  with  Kurt  Weill  and  Marta  Gratenau; 
was  cond.  then  in  Germany  (Neustrelitz, 
1923;  Zwickau,  1924-26;  Altenburg,  1926-29; 
Kassel,  1929-32);  left  Germany  in  1933  and 
conducted  ballets  in  Paris  and  London; 
1934-35,  toured  Australia  with  the  British 
Natl.  Opera  Co.;  also  cond.  concerts  in 
Sydney  and  Melbourne;  engaged  by  M.  O.  H. 
1936-38;  guest-cond.  in  Germany,  Paris, 
Rome  and  Switzerland. 


Abt,  Franz,  song-writer  and  conductor; 
b.  Eilenburg,  Dec.  22,  1819;  d.  Wiesbaden, 
Mar.  31,  1885.  He  was  sent  to  the  Leipzig 
Thomasschule  to  study  theology,  his  father 
being  a  clergyman,  and  later  obtained  an 
excellent  musical  education  both  there  and 
at  the  Univ.  On  his  father's  death  he  gave 
up  theology,  having  already  made  several 
successful  attempts  at  composition,  and  hav- 
ing conducted  a  students'  philharmonic  so- 
ciety. In  1841  he  went  to  Bernburg  as 
Kapellm.  of  the  Court  Th.,  but  in  the  same 
year  relinquished  this  post  for  a  similar  one 
at  the  Zurich  Th.  Here  he  remained  till  1852 
conducting  several  singing-societies  and  com- 
posing many  vocal  works,  particularly  for 
men's  voices.  He  was  then  app.  2nd  Kapellm. 
at  Brunswick,  3  years  later  becoming  1st 
Kapellm.,  a  position  held  up  to  1882,  when 
he  retired  on  pension  to  Wiesbaden. — Abt 
wrote  over  500  works,  comprising  more  than 
3,000  numbers;  the  largest  are  the  7  secular 
cantatas.  His  popularity  as  a  song-writer  is 
due  chiefly  to  the  flowing,  easy  and  elegant 
style  of  his  vocal  melodies,  many  of  which 
(Wenn  die  Schwalben  heimwarts  zieh'n,  Gute 
Nacht,  du  mein  herziges  Kind,  So  viele  tausend 
Blumen,  etc.)  have  become  true  folk-songs; 
numerous  part-songs  are  likewise  deservedly 
prime  favorites;  in  these  and  his  choruses  for 
men's  and  for  women's  voices,  he  long  rivaled 
Mendelssohn  in  the  hearts  of  his  countrymen. 
On  his  vocal  works  rests  his  lasting  fame;  his 
pf.-compositions,  of  a  light  and  popular  char- 
acter, are  already  forgotten. — Cf.  B.  Rost, 
Vom  Meister  des  volkstiimlichen  deutschen 
Liedes  F.  A.  (1924). 

Achron,  Isidor,  pianist  and  composer; 
b.  Warsaw,  Nov.  24,  1892;  studied  at  the 
Leningrad  Cons,  of  Music  with  A.  Liadov 
(comp.),  Anette  Essipov  (pf.),  and  N.  Du- 
bassov  (pf.);  graduated  in  1915;  came  to  the 
U.  S.  after  the  Russian  Revolution;  toured 
the  U.  S.  and  Europe  as  accompanist  of 
famous  violinists;  later,  soloist  with  major 
orchestras  (London,  1937;  Paris,  1938);  now 
living  in  New  York  where  he  is  teaching 
privately.  Has  written  a  pf. -concerto  which 
was  successfuly  perf.  by  the  N.  Y.  Philh. 
Orch.  under  Barbirolli  with  the  composer  as 
soloist,  Dec.  1937;  also  pf. -pieces  (Valse 
Intime  [1936],  etc.). 

Achron,  Joseph,  violinist  and  composer; 
b.  Lozdzeye,  Lithuania,  May  1,  1886;  studied 
at  the  Petrograd  Cons,  with  L.  Auer  (vln.) 
and  A.  Liadov  (harm.);  graduated  in  1904; 
also  studied  with  Lotto  (vln.)  and  Steinberg 
(orchestration)  in  Warsaw;  1913-16,  taught 
and  concertized  at  the  Kharkov  Cons.;  also 
toured  southern  Russia;  1916-18,  in  the  army; 
1918-22,  concertized  extensively  (over  1000 
concerts) ;    also    had    master-classes   in    the 
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Leningrad  Artist's  Union;  1922-24,  toured 
Germany,  Austria,  Italy,  Egypt,  Palestine 
and  France;  came  to  the  U.  S.  in  1925;  1934, 
in  New  York;  since  then  in  Hollywood,  Cali- 
fornia, where  he  is  living  as  composer,  violin- 
ist and  teacher.  Has  written  about  80 
original  comps.,  70  vln. -transcriptions,  and 
many  solos  for  stage  and  screen;  translated 
Rimsky-Korsakov's  Manual  of  Harmony  into 
English  (4th  ed.  1937). — Major  works  for 
orch.:  Hebrew  Melody  for  vln.  and  orch.,  op. 
33  (1911);  Hazan  for  'cello  and  orch.,  op.  34 
(1912) ;  2  Hebrew  Pieces  {Dance  and  Lullaby), 
op.  35  (1913);  Dance  Improvisation,  op.  37 
(1913) ;  Epitaph  for  chor.  and  orch.,  op.  38  (in 
memory  of  Skriabin;  1915);  Shar,  dance  for 
clar.  and  orch.,  op.  42  (191 7);  Two  Pastels  for 
vln.  and  orch.,  op.  44  (1917);  The  Fiddle's 
Soul,  op.  50  (1920);  Belshazzar,  op.  58  (the- 
ater music;  1924);  1st  vln. -concerto,  op.  60 
(1925);  Dance  Overture  (1932);  Little  Dance 
Fantasy  (1933);  Dance  of  the  Tsadikin  (1933); 
2nd  vln. -concerto,  op.  68  (1933);  3rd  vln.- 
concerto,  op.  72  (1937);  Golem  Suite  for 
chamber-orch.  (1932);  many  works  for  voice 
and  orch. — Choral  works:  Salome's  Dance,  op. 
61  (1925);  Evening  Service  of  the  Sabbath,  op. 
67  (1931-32). — Chamber-music:  3  suites  for 
vln.  and  pf.  (op.  21,  22,  25);  Chromatic  String- 
quartet  (op.  26);  2  vln. -sonatas  (op.  29  and 
45);  Suite  Bizarre  for  vln.  and  pf.  (op.  41); 
Elegy  for  str. -quartet  (op.  62);  4  Improvisa- 
tions for  do.  (op.  65);  Sinfonietta  for  do.  (op. 
71);  many  vln. -pes.,  pf.-pes.,  and  songs;  also 
music  for  a  ballet  for  the  screen,  Spring 
Night;  incid.  music  to  Maeterlinck's  Les 
Aveugles  and  L'Intruse,  to  The  Witch,  The 
10th  Commandment,  The  Fiddle's  Soul,  The 
Golem,  etc. 

Ackte,     Aino     (Mme.     Ackte-Renvall), 

dramatic  soprano;  b.  Helsingfors,  Finland, 
Apr.  23,  1876.  Entered  the  Paris  Cons,  in 
1894;  made  her  debut  in  1897  at  the  Grand 
Opera  as  Marguerite  (Faust).  The  success 
of  her  tour  of  Germany  in  1902  led  to  her 
engagement  at  the  M.  O  H.  in  1904-05. 
Her  impersonation  of  Salome,  in  Strauss' 
opera,  at  Cov.  G.  Th.  in  1913  was  followed 
by  an  invitation  from  the  composer  to  sing 
the  part  also  at  Dresden  and  Paris.  She  has 
since  retired,  and  is  living  now  in  Helsingfors. 
In  191 1  she  founded  the  annual  Finnish  Opera 
Festival  in  Savonhima.  Roles:  Marguerite, 
Juliette,  Ophelie,  Gilda,  Nedda,  Elsa,  Elisa- 
beth, Sieglinde,  etc. — Books:  Minnen  och 
fantasier  (Stockholm,  1917);  Memoirs  (in 
German  and  Finnish,  1925). 

Adam    [ah-dahn],    Adolphe    (-Charles), 

celebrated  opera-composer,  was  b.  Paris,  July 
24,  1803;  d.  there  May  3,  1856.  He  entered 
the  Cons,  in  1817,  but  made  little  progress 
until  taken  in  hand  by  Boieldieu  in  his  class 


for  composition.  After  publishing  various 
pf.-pieces,  he  brought  out  the  1-act  opera 
Pierre  et  Catherine  (1829),  the  success  of 
which  encouraged  him  to  produce  13  more 
similar  works  in  quick  succession,  the  Pos- 
tilion de  Longjumeau  (1836)  gaining  European 
celebrity  for  its  author,  and  still  keeping  hi.s 
name  in  grateful  memory.  In  all,  he  wrote 
53  theatrical  works,  the  most  popular  operas 
after  the  Postilion  being  Le  Chalet  (1834),  Le 
fidele  Berger,  Le  Brasseur  de  Preston  (1838), 
Le  Roi  d'  Yvetot  (1842),  La  Poupce  de  Nurem- 
berg, Cagliostro,  and  Richard  en  Palestine 
(1844);  also  the  ballets  Giselle,  Le  Corsaire, 
Faust,  etc.  In  1847,  on  account  of  difficulties 
with  the  director  of  the  Opera-Comique,  A. 
founded  the  Theatre  National,  but  was  ruined 
financially  by  the  revolution  of  1848,  and 
entered  the  Paris  Cons,  as  prof,  of  comp. — ■ 
A.  does  not  rank  with  the  foremost  dramatic 
composers  of  France,  his  style  being  dis- 
tinguished by  taking  rhythms  and  light  ele- 
gance and  grace,  rather  than  forceful  origin- 
ality. His  forte  was  comedy-opera,  in  which 
he  was  a  worthy  successor  of  Boieldieu. — His 
autobiographical  Souvenirs  d'un  Musicien  and 
Dernier s  Souvenirs  d'un  Musicien  were  publ. 
at  Paris  in  1857-59  [1871].  Life  by  A.  Pougin 
(1876). 

Adam,  Louis,  b.  Miittersholz,  Alsatia, 
Dec.  3,  1758;  d.  Paris,  Apr.  8,  1848.  He  went 
to  Paris  in  1775,  and  from  1797-1842  was 
prof,  of  pf .  at  the  Paris  Cons.  He  was  a  close 
student  of  the  German  classic  masters,  an 
admirable  pianist,  a  comp.  of  numerous  pf.- 
pieces  much  in  vogue  at  the  time  (especially 
the  variations  on  'Le  roi  Dagobert'),  and  an 
eminent  pedagogue,  the  teacher  of  Kalk- 
brenner,  Herold,  Henri  le  Moine  and  F. 
Chaulieu,  and  author  of  two  standard  instruc- 
tion-books for  piano:  Methode  ou  principe 
generate  du  doigte  pour  le  Forte-piano  (Paris, 
Sieber,  1798),  and  Methode  nouvelle  pour  le 
Piano  (5  editions,  1802-32),  written  expressly 
for  pupils  of  the  Cons. 

Adam  de  la  Hale  (or  Halle),  called  le 
Bossu  d' Arras  (Hunchback  of  Arras);  b. 
Arras,  circa  1240;  d.  Naples,  1287.  A  gifted 
Trouvere,  many  of  whose  works  have  been 
preserved  (publ.  1872  by  Coussemaker  as 
CEuvres  completes  du  Trouvere  Adam  de  la 
Hale) ;  the  most  interesting  is  a  dramatic 
pastoral  entitled  Le  jeu  de  Robin  et  de  Marion 
(1285),  written  for  the  Aragonese  court  at 
Naples,  resembling  an  opera  comique  in  its 
plan.  He  was  gifted  in  the  dual  capacity  of 
poet  and  composer.  Both  monodic  and  poly- 
phonic works  of  his  survive.  His  rondeaux, 
etc.,  are  reprinted  by  Fr.  Gennrich  in  Ron- 
deaux, Virelais  und Balladen  (T,  1921). — Cf.  E. 
Langlois,  Le  jeu  de  Robin  et  de  Marion  (Paris, 
1896);  H.  Guy,  Essai  sur  la  vie  et  les  ceuvres 
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litteraires  $  Adam  de  la  Hale  (ib.,  1898);  J. 
Tiersot,  Sur  le  Jeu  de  Robin  et  Marion  (1899); 

A.  Guesnon,  Une  edition  allemande  des  chan- 
sons d'A.  de  la  II.  (Paris,  1900);  E.  Langlois, 
Lejeu  de  lafeuillee  (1911);  practical  edition  of 
Le  Jeu  de  Robin  et  Marion  by  J.  Beck  (1928, 
1939). 

A'dam  von  Fulda,  noteworthy  German 
theorist  and  composer;  b.  circa  1440;  d.  (?). 
His  treatise  on  mus.  theory  is  to  be  found  in 
vol.  Ill  of  Gerbert's  'Scriptores  ecclesiastici'; 
his  compositions  were  highly  prized  in  their 
day.— Cf.  H.  Riemann  in  'Kchm.  J.'  (1879); 
W.  Niemann,  ibid.  (1902);  W.  Gurlitt  in 
'Luther  Jahrb.'  (1932);  W.  Ehmann,  A.  v.  F. 
(1936).— See  Q.-Lex. 

Adamowski  [-mohv'ske],  Joseph,  'cello- 
virtuoso;  b.  Warsaw,  July  4,  1862;  d.  Cam- 
bridge, Mass.,  May  8,  1930.  Pupil  at  Warsaw 
Cons.  (1873-77)  of  Kontski  and  Goebelt 
('cello);  at  Imp.  Cons.  Moscow  (1877-83)  of 
Fitzenhagen  ('cello),  Tchaikovsky  (comp.), 
Pabst  (pf.);  studied  at  the  University,  receiv- 
ing the  degree  of  B.  A.  Began  concert-tours 
in  Warsaw  in  1883;  played  also  in  Germany; 
1885-7  prof,  of  'cello  and  ensemble  classes  in 
the  Cons,  at  Cracow;  1889  member  of  the 
Boston  Symph.  Orch.;  member  of  Adamowski 
Quartet  and  Trio.  From  1903  he  was  prof, 
of  'cello  at  the  New  England  Cons,  at  Boston; 
was  one  of  the  founders  and  directors  of  the 

B.  S.  O.  Pension  Fund. 

Adamow'ski,  Timothee,  violin-virtuoso; 
b.  Warsaw,  Mar.  24,  1857.  At  first  a  pupil 
of  A.  Kontchi  at  Warsaw  Cons.;  1876-9  of 
Massart  in  Paris  Cons.  In  1879  he  went  to 
America,  and  travelled  as  soloist  with  M. 
Strakosch,  Clara  Louise  Kellogg,  and  finally 
with  a  company  of  his  own,  with  which  he 
played  in  Boston,  New  York,  Philadelphia, 
Washington,  Chicago,  etc.  From  1885-6  he 
taught  in  the  New  England  Cons.,  Boston; 
in  1888  he  organized  the  Adamowski  String- 
quartet  (A.,  E.  Fiedler,  D.  Kuntz,  and  G. 
Campanari;  reorganized  in  1890  with  A.,  A. 
Moldauer,  Max  Zach  and  Josef  Adamowski, 
'cellist).  In  1887  A.  appeared  at  London  and 
Warsaw;  in  1895,  again  in  London  and  Paris, 
spending  the  summer  season  regularly  in  these 
two  cities.  In  1898  he  played  at  Warsaw 
with  the  Philh.  Orch.  and  the  Mus.  Society. 
His  quartet  gave  about  30  concerts  annually 
in  the  chief  towns  of  the  U.  S.  From  1890-4 
he  cond.  the  six  weeks'  popular  summer  con- 
certs of  the  Boston  Symph.  Orch.;  also  cond. 
this  series  from  1900-7;  1905-7  second  con- 
certmaster  of  the  Boston  Symph.  Orch.;  1907 
joined  the  New  England  Cons,  at  Boston,  and 
was  then  vln. -teacher  and  prof,  there  until 
1933;  now  (1938)  living  in  retirement  at 
Boston,  Mass.  He  has  publ.  several  songs 
and  numerous  pieces  for  vln.  and  pf.  (Barca- 


role,  Novelette,  Air  de  Ballet,  Polish  Dance, 
Valse,  etc.). 

Adams,  Charles  R.,  dram,  tenor;  b. 
Charlestown,  Mass.,  Feb.  9,  1834;  d.  West 
Harwich,  Mass.,  _  July  3,  1900.  Pupil  in 
Vienna  of  Barbieri;  was  then  eng.,  for  3  years 
at  the  Royal  Opera,  Berlin,  and  thereafter  for 
9  years  at  the  Imp.  Opera,  Vienna;  also  sang 
at  La  Scala,  Covent  Garden,  Madrid,  various 
German  towns,  in  the  U.  S.,  etc.  Settled  in 
Boston,  1879.  He  had  a  predilection  for 
Wagner  roles,  and  was  an  excellent  actor  and 
teacher. 

Ad'ams,  Thomas,  eminent  organist  and, 
comp.  for  org.;  b.  London,  Sept.  5,  1785;  d. 
there  Sept.  15,  1858.  He  was  a  pupil  of  Dr. 
Busby,  and  organist  at  several  prominent 
London  churches.  His  publ.  organ-works 
include  many  fugues,  voluntaries,  90  inter- 
ludes, and  several  variations  on  popular  airs; 
he  also  wrote  variations  for  piano,  and  many 
anthems,  hymns,  and  sacred  songs.  His  skill 
in  improvising  was  remarkable;  for  years  he 
had  charge  of  the  performances  of  Flight  and 
Robson's  'Apollonicon.' 

Adas'kin,  Harry,  b.  Toronto,  Canada, 
1901;  educated  at  Chicago  Musical  College 
and  Ecole  Normale  de  Musique,  Paris;  vln.- 
pupil  of  Sametini,  Chailley  and  Arthur  Hart- 
mann;  since  1923  second  violinist  of  the  Hart 
House  String-quartet;  touring  in  the  U.  S. 
and  Europe  with  this  organization  (1937  in 
N.  Y.  successfully). 

A'delburg,  August,  Ritter  von;  b.  Con- 
stantinople, Nov.  1,  1830;  d.  insane  at  Vienna, 
Oct.  20,  1873.  Fine  violinist,  pupil  (1850-4) 
of  Mayseder.  His  tone  is  said  to  have  been 
well-nigh  unmatchable  in  fullness;  his  numer- 
ous comps.  were  chiefly  for  violin  (concertos, 
sonatas  for  pf.  and  vln.,  string-quartets),  and 
some  sacred  pieces;  also  3  operas:  Zrinyi  (Pest, 
1868);  Wallenstein;  and  Martinuzzi. 

A'delung.     See  Adlung. 

Ad'gate,  Andrew,  composer,  conductor 
and  organizer;  b.  Philadelphia,  17(?);  d.  there 
(of  yellow  fever),  1793.  Founded,  in  1784,  an 
Institution  for  the  Encouragement  of  Church 
Music  and  a  Free  School  for  Vocal  Music 
(Uranian  Academy  from  1787). — Publica- 
tions: Lessons  for  the  Uranian  Society  (1785); 
Select  Psalms  and  Hymns  (1787);  Rudiments 
of  Music  (1788);  Selection  of  Sacred  Harmony 
(1788). 

Adlam,  Sofie  N.  Pen-name  of  Orlando 
A.  Mansfield. 

Ad'ler,  Clarence,  distinguished  pianist; 
b.  Cincinnati,  Ohio,  March  10,  1886;  st.  at 
the  Cincinnati  Coll.  of  Music  with  Leopold 
Godowsky,  Rafael  Joseffy  and  Romeo  Gorno; 
1907-9,  member  of  the  Hekking  Trio  (succ. 
Arthur  Schnabel);    1919,   founded   the   New 
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York  Trio  which  played  successfully  until 
1930;  soloist  with  many  American  orchestras 
and  chamber-music  ensembles,  also  at  the 
Berkshire  music  festivals  in  Pittsfield,  in 
broadcasts,  etc.;  was  prof,  of  pf.  at  the 
Cincinnati  Coll.  of  Music;  then,  for  ten  years, 
at  the  Institute  of  Musical  Art,  N.  Y.;  also 
lecturer  for  the  Bd.  of  Education  there;  now 
(1938)  living  in  New  York.  In  the  summer 
he  resides  at  Lake  Placid,  where  he  has 
founded  an  artists'  colony  Ka-ren-ni-o-ke, 
of  which  he  is  dir.;  made  hon.  Mus.  Doc.  by 
Cincinnati  Coll.,  1938;  contrib.  to  various 
music  magazines.  Has  publ.  a  book  of  pf.- 
pieces,  and  has  arranged  Dvorak's  sonata  for 
vln.  and  pf.,  and  works  by  Cesar  Franck. 

Ad'ler,  F.  Charles,  b.  London,  July  2, 
1889;  studied  pf.  with  August  Halm  and 
Heinrich  Schwartz  in  Munich,  theory  with 
Anton  Beer-Walbrunn,  conducting  with  Felix 
Mottl  and  Gustav  Mahler;  1908-11,  asst.  to 
Felix  Mottl  at  Royal  Opera,  Munich;  also 
conducted  on  tour  in  North  and  South  Amer- 
ica; 1911-13,  cond.  of  Max  Reinhardt's  pro- 
ductions of  Belle  Helene,  Orpheus  and  Mikado; 
1910,  asst.  at  the  Bayreuth  Festival;  1913, 
first  cond.  of  Municipal  Opera,  Diisseldorf; 
1919-33,  cond.  of  symphonic  concerts  in 
Europe  and  Russia;  1920-33,  associated  with 
Ufa  and  Emelka;  1924-33,  cond.  of  German 
State  Radio,  Berlin;  1927,  do.  of  La  Argentina 
tour;  1930-31,  do.  of  U.  S.  tour  of  Gadski; 
until  1933,  publisher  and  owner  of  'Edition 
Adler,'  Berlin;  since  then  living  in  U.  S. ; 
1937,  dir.  and  cond.  of  Saratoga  Springs 
Music  Festival,  N.  Y. 

Adler  [ahd'-],  Guido,  eminent  musicolo- 
gist; b.  Eibenschiitz,  Moravia,  Nov.  1  1855. 
Studied  at  the  Academic  Gymnasium  in 
Vienna,  where  he  conducted  the  pupils' 
chorus,  and  at  the  Vienna  Cons,  under 
Bruckner  and  Dessoff;  entered  the  Univ.  in 
1874,  and  founded,  in  cooperation  with  Felix 
Mottl  and  K.  Wolf,  the  academical  Wagner 
Society;  took  the  degree  of  Dr.  jur.  in  1878, 
and  in  1880  that  of  Dr.  phil.  (dissertation  on 
Die  historischen  Crundklassen  der  christlich- 
abendldndischen  Musik  bis  1600),  and  in  1881 
qualified  as  private  lecturer  on  mus.  science 
(thesis,  Studie  zur  Geschichte  der  Harmonie). 
With  Chrysander  and  Spitta  he  founded,  in 
1884,  the  'Vierteljahrsschrift  fur  Musikwis- 
senschaft';  in  1885  he  was  app.  prof,  of  mus. 
science  in  the  German  Univ.  at  Prague, 
writing  a  monograph  on  the  Fauxbourdon 
and  the  treatise  by  Gulielmus  Monachus.  In 
1892,  he  was  elected  president  of  the  central 
committee  of  the  'Internat.  Ausstellung  fiir 
Musik  und  Theater';  in  1894  appeared  the 
first  vol.  of  the  important  Denkmdler  der  Ton- 
kunst  in  Osterreich  of  which  he  remained  editor 
through  its  last  vol.  (1938;  83  vols,  in  all); 


in  1895,  he  succ.  Hanslick  as  prof,  of  mus. 
history,  Univ.  of  Vienna,  becoming  'prof,  in 
ordinary'  in  1898.  From  1913  on  he  was 
editor  of  'Studien  zur  Musikwissenschaft,' 
which  serve  as  critical  supplements  to  the 
'Denkmaler  der  Tonkunst  in  Osterreich.'  He 
organized  the  Vienna  Beethoven  Centenary 
(1927),  the  Schubert  Centenary  (1928),  and 
the  Haydn  Bi-centenary  (1932).  In  1935  he 
retired  from  the  Univ.  and  is  now  living  in 
Vienna.  Other  publ.  essays  are  Die  Wieder- 
holung  u.  Nachahmung  in  der  Mehrstimmigkeit; 
Ein  Satz  eines  unbek.  Beethovenschen  Klavier- 
konzerts;  Die  musikalischen  Autographen  u. 
revidierten  Abschriften  Beethovens  im  Besitze 
von  A .  A  rtaria;  Richard  Wagner  (lectures) ;  Uber 
Textlegung  in  den  Trienter  Codices.  Important 
books  are  Methode  der  Musikgeschichte  (1919); 
Der  Stil  in  der  Musik  (1911;  2nd  ed.,  1929), 
Gustav  Mahler  (1914);  Handbuch  der  Musik- 
geschichte (1  vol.,  1924;  2nd  ed.  in  2  vols., 
1930);  Wollen  und  Wirken  (memoirs;  Vienna, 
1935).  He  has  also  written  many  articles  in 
the  'Mus.  Quart.',  including  Schubert  and  the 
Classic  School  (1928);  August  Wilhelm  Am- 
bros  (1931);  Haydn  and  the  Viennese  Classical 
School  (1932);  Johannes  Brahms,  his  Person- 
ality, etc.  (1933);  Style  Criticism  (1934). 

A'dlgasser,  Anton  Cajetan,  b.  Innzell, 
Bavaria,  Apr.  3,  1728;  d.  Salzburg,  Dec.  21, 
1777.  Studied  at  Salzburg  under  Eberlin, 
and,  from  1751,  was  first  organist  at  the 
cathedral. — Works:  Church-comps.  of  merit. 
— Cf.  Const.  Schneider,  Musikgeschichte  von 
Salzburg  (1936). — -See  also  Q.-Lex. 

Ad 'lung  [ahd-]  (or  A'delung),  Jakob,  b. 
Bindersleben,  near  Erfurt,  Jan.  14,  1699;  d. 
Erfurt,  July  5,  1762.  Pupil  of  Chr.  Reichardt 
at  Erfurt;  became  town  organist  (1728)  and 
prof,  in  the  gymnasium  (1741),  also  giving 
private  music-lessons.  He  was  not  only  an 
indefatigable  teacher  of  the  clavichord,  but 
also  built  16  clavichords  with  his  own  hands. 
Three  of  his  works,  Anleitung  zur  mus. 
Gelahrtheit  (1758;  2nd  ed.,  1783,  revised  by 
J.  A.  Hiller),  Musica  mechanica  organoedi 
(1768),  and  Musikalisches  Siebengestirn  (1768) 
have  historical  value. 

Adol'phus,  Milton,  prolific  composer; 
b.  New  York  City,  Jan.  27,  1913;  self-taught 
in  composition  and  orchestration;  now  (1938) 
dir.  of  the  Center  Music  School,  Philadelphia. 
Has  written  9  symphonies;  12  string-quartets; 
2  suites  for  orch.;  War  Sketches  for  orch.,  op. 
35 ;  4  Poems  for  do.,  op.  38;  Adagio  for  cham- 
ber-orch.,  op.  42;  Elegy  for  clar.  and  string- 
orch.,  op.  46;  Christmas  Carol-Spain  1936,  op. 
57  (Phila.,  1937);  Improvisation  for  via.  and 
pf.,  op.  61;  Suite  for  string-orch.,  op.  47; 
str.-quintet,  op.  53;  etc. 

A'driaensen,  Emanuel  (called  Hadri- 
anus),  b.  Antwerp.    Eminent  lutenist  of  the 
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16th  century;  publ.,  1584,  Pratum  musicum, 
arr.  of  songs  and  dances  for  2-4  lutes;  and, 
1592,  a  coll.  of  canzonets,  dance-tunes,  fan- 
tasias, madrigals,  motets  and  preludes  (by 
C.  di  Rore,  O.  di  Lasso,  J.  van  Berchem, 
H.  Waelrant,  etc.),  freely  transcribed  for  lute 
in  tablature. 

Adriano  di  Bologna.     See  Banchieri. 

Afanassiev  [-nah's'yev],  Nikolai  Jakovle- 
vitch,  violinist  and  comp.;  b.  Tobolsk,  1821; 
d.  Petrograd,  June  3,  1898.  Pupil  of  his 
father.  Wrote  some  excellent  chamber-mus., 
an  octet,  several  quintets  and  quartets;  a 
prize  cantata,  The  Feast  of  Peter  the  Great;  an 
opera,  Amalat  Bek;  pes.  for  pf.  and  vl.; 
pf.-pes.;  songs;  also  symphs.  and  oratorios 
(MS.). 

Afra'nio,  canon  at  Ferrara,  the  reputed 
inventor  of  the  bassoon;  b.  Pavia,  end  of  the 
15th  century.  He  is  mentioned,  and  an  in- 
strument resembling  the  bassoon  depicted,  in 
Albonesio's  work  Introductio  in  chaldaicam 
linguam  (Pavia,  1539). 

Agazzari  [-gaht-sah'-],  Agostino,  b.  Siena, 
Dec.  2,  1578;  d.  there  Apr.  10,  1640. _  En- 
tered the  service  of  the  Emperor  Matthias  as 
a  professional  musician ;  proceeding  to  Rome, 
he  was  in  turn  m.  di  capp.  at  the  German 
College  (circa  1609),  the  church  of  St.  Apol- 
linaris,  and  the  'Seminario  romano' ;  intimacy 
with  Viadana  led  to  his  adoption  of  the 
latter's  innovations  in  sacred  vocal  music 
(writing  church  concerti  for  1  or  2  voices 
with  instrumental  harmonic  support).  From 
1630,  m.  di  capp.  at  Siena  cathedral.  His 
works,  variously  reprinted  in  Germany  and 
Holland,  were  in  great  favor,  and  very  nu- 
merous (madrigals,  psalms,  motets,  magnifi- 
cats, and  other  church-music).  His  little 
pamphlet  on  La  musica  ecclesiastica  (Siena, 
1638)  is  a  theoretical  endeavor  to  bring  the 
practice  of  church-music  into  accord  with  the 
Resolution  of  the  Council  of  Trent;  he  was 
also  among  the  first  to  give  written  instruc- 
tions for  performing  the  basso  continuo 
(Preface  to  Book  III  of  the  Motets  [Zanetti, 
Rome,  1606]);  his  pastoral  drama,  Eumelio 
(1606),  is  one  of  the  very  earliest  operas. — 
See  Q.-Lex. 

Agosti'ni,  Lodovico,  b.  Ferrara,  1534;  d. 
there  Sept.  20,  1590,  as  chaplain  to  Alphonso 
II  of  Este.  He  was  both  poet  and  composer; 
his  madrigals,  motets,  masses,  vespers,  etc., 
were  published  in  Venice  (Gardano);  also  in 
Milan,  Ferrara,  etc. — See  Q.-Lex. 

Agosti'ni,  Mezio,  b.  Fano,  Aug.  12,  1875. 
He  received  his  mus.  education  at  the  Liceo 
Rossini,  where  he  studied,  from  1885-92, 
under  his  father,  Vitali,  Pedrotti  and  Sam- 
bianchi.  Having  held  the  post  of  conductor 
in   various  theatres,    he   was   appointed   by 


Mascagni  prof,  of  harmony  at  the  Liceo  in 
Pesaro.  In  1909  he  succeeded  Wolf-Ferrari 
as  director  of  the  Liceo  Benedetto  Marcello 
in  Venice.  He  wrote  several  operas,  of  which 
II  Cavaliere  del  Sogno  won  a  prize  and  was 
produced  at  Fano  in  1897;  wrote  also  a 
symph.,  4  suites  for  orch.;  2  pf.-trios;  a  string- 
quartet;  a  cantata,  A  Rossini;  pf. -pieces  and 
songs. 

Agosti'ni,  Paolo,  v.  Vallerano,  1593;  d. 
Rome,  1629.  Pupil  of  B.  Nanini;  was  suc- 
cessively organist  of  S.  Maria  in  Trastevere, 
m.  di  capp.  at  S.  Lorenzo  at  Damaso,  and  the 
successor  of  Ugolini  in  the  similar  office  at 
the  Vatican  (1627).  His  publ.  works,  7  books 
of  psalms  (1619),  2  books  of  Magnificats  and 
Antiphons  (1620),  and  5  books  of  Masses 
(1624-28),  form  but  a  small  portion  of  his 
compositions,  which  are  marvels  of  contra- 
puntal ingenuity,  some  of  them  in  48  parts. 
Numerous  MSS.  in  Roman  libraries. — See 
Q.-Lex. 

Agosti'ni,  Pietro  Simone,  b.  Rome, 
1650;  maestro  to  the  Duke  of  Parma.  Wrote 
the  operas  Tolemeo  (Venice,  1668?),  Ippolita 
(Milan,  1670),  La  costanza  di  Rosmonda 
(Genoa,  1670),  L'Adalinda  (Aricia,  1673),  II 
Ratio  delle  Sabine  (Venice,  1680),  Floridea 
(Venice,  1687).  Some  of  these  were  written 
in  collaboration  with  Busca,  Ziani  and  de 
Rossi.  He  also  wrote  oratorios,  motets  and 
secular  cantatas. — See  Q.-Lex. 

Agri'cola,  Alexander,  composer,  some- 
times said  to  have  been  of  German  nationality 
but  referred  to  as  a  Belgian  in  his  epitaph, 
b.  in  Holland  circa  1446;  d.  circa  1506  near 
Vailadolid,  Spain.  He  was  chorister  at  Milan 
(till  1474)  and  Mantua  (till  1491),  then  enter- 
ing the  service  of  Philip  I  (the  Fair),  of  Bur- 
gundy, whom  he  followed  from  Brussels  in 
1505  to  Spain.  31  of  his  songs  and  motets 
were  printed  by  Petrucci  (Venice,  1501-3), 
who  also  published  (Venice,  1503)  a  vol.  of  5 
masses  (Le  Serviteur,  Je  ne  demande,  Malheur 
me  bat,  Primi  toni,  Secundi  toni).  Modern 
reprints  of  examples  in  O.  Gombosi,  Jacob 
Obrecht,  eine  stilkritische  Studie  (1925;  includes 
some  discussion  of  A.'s  style);  A.  Schering, 
Geschichte  der  Musik  in  Beispielen  (1931),  etc. 
— See  Q.-Lex. 

Agri'cola,  Johann  Friedrich,  b.  Dobitz- 
schen,  n.  Altenburg,  Jan.  4,  1720;  d.  Berlin, 
Nov.  12  (Forkel),  Dec.  1  (Schneider),  Dec.  6 
(Voss.  Ztg.),  1774.  He  entered  the  Univ.  of 
Leipzig  in  1738  as  a  law-student,  but  also 
studied  music  for  three  years  with  J.  S. 
Bach,  and  later  (1741)  with  Quantz  in  Berlin; 
was  made  court-composer  (1751)  and  di- 
rector of  the  Royal  Chapel  (1759),  succeeding 
Graun.  His  compositions,  which  had  no  en- 
during success,  were  8  operas  (brought  out 
1750-72  at  Berlin  and  Potsdam),  and  a  vari- 
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ety  of  sacred  music  and  arrangements  of  the 
King's  compositions;  except  a  psalm  and 
some  chorals,  none  was  published.  He  was  a 
good  singing-teacher  (transl.  Tosi's  Method 
of  Singing),  and  was  said  to  be  the  finest 
organist  in  Berlin.  Under  the  pseudonym 
'Olibrio'  he  printed  some  polemical  pam- 
phlets directed  against  Marpurg;  was  also  a 
collaborator  on  Adlung's  Musica  mechanica 
organoedi. — See  Q.-Lex. 

Agri'cola,  Martin,  a  very  important  mus. 
theorist  and  writer;  b.  Schwiebus  (Branden- 
burg), Jan.  6,  1486;  d.  Magdeburg,  June  10, 
1556.  His  real  name  was  Sore,  but  he 
adopted  the  Latin  name  because  of  his 
descent  from  peasants.  He  is  an  authority 
on  the  instruments  of  his  time,  and  a  valuable 
source  for  the  history  of  notation.  Matthe- 
son  says  that  he  was  the  first  to  abandon  the 
old  tablature  for  modern  notation.  From 
1510  he  was  a  private  music-teacher  in 
Magdeburg;  1527,  app.  cantor  at  the  first 
Lutheran  church  there.  His  friend  and 
patron,  Rhaw,  of  Wittenberg,  printed  several 
of  his  works,  chief  among  which  are  Musica 
figuralis  deudsch,  Von  den  Proporcionibus 
(both  without  date  or  author's  name,  but 
reprinted  together  in  1532);  Musica  instru- 
mentalis  deudsch  (chief  work;  1528,  '29,  '32); 
Rudimenta  musices  (1539,  '43;  this  2nd  ed. 
entitled  Quaestiones  vulgariores  in  musicam); 
Duo  libri  musices  (1561,  being  the  Rudimenta 
and  De  Proporcionibus  in  one  vol.);  Scholia 
in  musicam  planam  Wenceslai  Philomatis 
(1540);  Virdung's  Musica  getutscht  in  verse, 
with  the  original  illustrations;  also  a  few  col- 
lections of  pieces:  Ein  kurtz  deudsch  musica 
(1528);  Musica  choralis  deudsch  (1533); 
Deudsche  Musica  und  Gesangbuchlein  (1540); 
Kin  Sangbuchlein  alter  Sonntags-Evangelien 
(1541). — Cf.  Heinz  Funck,  M.  A.,  ein  friih- 
protestantischer  Musiker  (Wolfenbuttel,  1933). 
— See  also  Q.-Lex. 

Aguia'ri,  Lucrezia.     See  Agujari. 

Aguilar  [ah-ghe-lahr'],  Emanuel  Abra- 
ham, English  pianist  and  comp.  of  Spanish 
descent;  b.  Clapham  (London),  Aug.  23, 
1824;  d.  London,  Feb.  18,  1904.  His  operas. 
Wave  King  (1855)  and  The  Bridal  Wreath 
(1863)  have  remained  MS.;  wrote  3  symphs. 
(C,  E  m.,  D  m.);  2  overtures;  allegro  for  pf. 
and  orch.;  septet  for  pf.,  wind  and  strings; 
sextet,  pf.  and  wind;  quartet,  pf.  and  strings; 
2  quartets  for  strings  (A,  D  m.) ;  3  trios,  pf. 
and  strings  (G  m.,  E,  A  m.). 

Aguile'ra   de   Here'dia,    Sebastiano,   a 

monk,  composer  and  'maestro  de  musica'  at 
the  cathedral  in  Saragossa  early  in  the 
seventeenth  century;  publ.  (1618),  a  coll.  of. 
Magnificats  still  sung  there,  and  elsewhere  in 
Spain. 


Agujari  [-yah'-],  Lucrezia  (known  as  La 
Bastardina,  or  Bastardella,  being  the  natural 
daughter  of  a  nobleman),  a  brilliant  singer 
with  phenomenal  compass  (cl-cfl)\  b.  Ferrara, 
1743;  d.  Parma,  May  18,  1783.  Her  father 
entrusted  her  instruction  to  P.  Lambertini; 
in  1764  she  made  a  triumphant  debut  at 
Florence,  followed  by  a  succession  of  brilliant 
appearances  in  Milan  and  other  Italian  cities, 
also  in  London.  Mozart  wrote  of  her,  that 
she  had  "a  lovely  voice,  a  flexible  throat,  and 
an  incredibly  high  range."  She  sang  by 
preference  the  music  of  Colla,  a  maestro  di  c, 
whom  she  married  in  1780,  then  retiring  from 
the  stage. 

Ah'le,  Johann  Georg,  son  of  Joh.  Rud. 
A.;  b.  Muhlhausen,  June  (?),  1651;  d.  there 
Dec.  2,  1706;  succeeded  his  father  as  organ- 
ist, composed  numerous  works  popular  at  the 
time,  and  was  made  poet-laureate  by  Em- 
peror Leopold  I.  He  wrote  a  method  of 
composition,  Musikalische  Friihlings-,  Som- 
mer-,  Herbst-  u.  Winter  gespr  ache  (1695-1701); 
also  Instrumentalische  Fruhlingsmusik,  and 
Anmuthige  zehn  vierstimmige  Viol-di-gamba 
Spiele  (1681);  also  publ.  a  long  series  of 
volumes  of  dances,  sacred  and  secular  songs, 
many  no  longer  extant. — His  melody,  'Es  ist 
genug,'  was  used  by  Bach. 

Ah'le,  Johann  Rudolf,  b.  Muhlhausen, 
Thuringia,  Dec.  24,  1625;  d.  there  July  9, 
1673.  A  diligent  composer  of  church-music 
and  writer  of  theoretical  works;  his  Compen- 
dium pro  tonellis  (1648)  ran  through  4  edi- 
tions [2nd  (1673)  as  Brevis  et  perspicua  intro- 
ductio  in  artem  musicam;  3d  and  4th  (1690 
and  1704)  as  Kurze  und  deutliche  Anleitung 
.  .  .  ].  Principal  compositions:  Geistliche 
Dialoge,  songs  in  several  parts  (1648);  Thiirin- 
gischer  Lustgarten  (1657);  Geistliche  Fest-  u. 
Communionandachten  (posthumous).  Many 
of  his  chorales  are  still  popular  in  Thurin- 
gia.— From  1646  he  was  cantor  in  Gottingen; 
in  1654,  organist  of  St.  Blasius,  Muhlhausen; 
in  1661,  elected  burgomaster  of  the  town.  A 
selection  from  his  works  was  publ.  by  J. 
Wolf  in  'Dkm.  deutscher  Tonkunst'  (vol.  V). 
— Cf.  J.  Wolf,  Joh.  Rud.  Ahle,  in  'Sbd.  Int. 
M.-G.'  (1902,11,3).— SeeQ.-Lex. 

Ah/na.     See  De  Ahna. 

Aibl  [i'bl],  Joseph,  firm  of  music-publs. 
establ.  at  Munich  in  1824;  the  subsequent 
heads  were  Eduard  Spitzweg  (from  1836), 
and  his  sons,  Eugen  and  Otto.  In  _  1904 
'Universal-Edition'  (Vienna  and  Leipzig) 
bought  the  Aibl  firm. 

Ai'blinger  [I],  Johann  Kaspar,  b.  Was- 

serburg,  Bavaria,  Feb.  23,  1779;  d.  Munich, 
May  6,  1867.  Studied  music  in  Munich,  then 
at  Bergamo  under  Simon  Mayr  (1802) ;  lived 
at  Vicenza  1803-11;  then  became  2d  m.  di 
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c.  to  the  viceroy  at  Milan;  founded  the 
'Odeon'  (society  for  the  cultivation  of  clas- 
sical vocal  music)  at  Venice,  in  cooperation 
with  Abbe  Trentino;  was  engaged  (1819)  for 
the  Italian  opera  in  Munich  as  maestro  al 
cembalo,  in  1826  as  Kapellm.;  returned  in 
1833  to  Bergamo,  and  made  the  fine  collec- 
tion of  ancient  classical  music  now  in  the 
Staatsbibliothek  at  Munich.  He  was  the 
foremost  promoter  of  classical  vocal  per- 
formances in  All  Saints'  church,  Munich,  and 
wrote  many  celebrated  sacred  compositions 
(masses,  requiems,  liturgies,  psalms,  etc.). 
His  one  opera,  Rodrigo  e  Ximene  (Munich, 
1821),   and   3   ballets,   were   less  successful. 

Ai'chinger,  [I-],  Gregor,  b.  Ratisbon, 
1564;  d.  Augsburg,  Jan.  21,  1628,  as  canon 
and  vicar-choral  of  the  cathedral.  Comp. 
much  sacred  vocal  music;  3  books  of  Sacrae 
cantiones  (Augsburg  and  Venice,  1590;  Ven- 
ice, 1595;  Nuremberg,  1597);  Tricinia,  Di- 
vinae  laudes  (1602),  etc.,  etc.;  his  Cantiones 
ecclesiasticae  (Dillingen,  1607)  are  noteworthy 
as  one  of  the  earliest  works  in  which  the 
term  'basso  continuo'  appears.  A  selection  of 
his  works  (ed.  Kroyer)  appeared  in  Denk.  der 
Tonkunst  in  Bayern  X1. — See  Q.-Lex. 

Ak'eroyde,  Samuel,  Engl,  song- writer,  b. 
Yorkshire  after  1650.  Many  of  his  popular 
comps.  were  printed  in  collections  of  the 
period;  e.  g.,  in  D'Urfey's  3rd  coll.  of  Songs 
(1685),  'Theater  of  Musick'  (1685-6-7), 
'Banquet  of  Musick'  (1688),  'Comes  Amoris' 
(1685-7),  'Thesaurus  musicus'  (1693-6),  etc. 

Akimen'ko,  Feodore,  composer;  born 
Kharkov,  Russia,  Feb.  20,  1876;  pupil  of 
Rimsky-Korsakov  (1886-90)  at  the  Petro- 
grad  Cons.,  and  of  Balakirev  (1886-95)  as 
chorister  in  the  Court  Choir,  in  which  he 
also  taught  for  some  years;  spent  3  years 
(1903-6)  in  France;  lived  later  in  Kharkov, 
Moscow  and  Leningrad  (prof,  at  the  Cons,  in 
1915);  now  living  in  Paris. — Works:  Lyric 
poem  and  overture  for  orch.;  string-trio  in  C 
(op.  7);  'cello-sonata;  violin-sonata;  pieces  for 
pf.  (Sonate  fantastique,  op.  44);  songs  and 
choruses;  an  opera,  The  Queen  of  the  Alps 
(MS.);  a  ballet;  more  than  70  works. 

Alaleo'na,  Domenico,  comp.  and  musicol- 
ogist; b.  Montegiorgio  (Piceno),  Nov.  16, 
1881;  d.  there,  Dec.  28,  1928.  Pupil,  in  the 
'Liceo  musicale'  connected  with  the  St. 
Cecilia  Academy  in  Rome,  of  Bustini  (pf.), 
De  Sanctis  (comp.),  Renzi  (theory).  At 
graduation,  in  1906,  he  directed  his  choral 
work  for  soli,  chor.  and  orch.,  Attolite  Portas, 
which  attracted  considerable  attention.  1908- 
10,  cond.  the  'Societa  Guido  Monaco'  at 
Leghorn;  1910,  cond.  the  'Augusteo'  at  Rome; 
1907-11,  prof,  at  the  Cons,  in  Rome,  headed 
by  Mascagni;  1911,  at  the  'Liceo  di  Santa 
Cecilia'. — -Works:   A   requiem,    Pro   defuncto 


Rege;  a  2-act  opera,  Mirra  (Rome,  1920); 
songs  in  cycles;  canzoni  for  strings  and  harp, 
for  strs.,  harp  and  woodwinds,  for  string- 
quartet,  etc.;  Fiori,  4  color-studies  for  orch.; 
Sinfonia  Italica;  etc. — Writings:  Su  Emilio  de 
Cavalieri,  in  'Nuova  Musica'  (1905);  Studi 
su  la  storia  dell'  oratorio  musicale  in  Italia 
(Turin,  1908);  Le  Laudi  spirituali  ital.  nel 
secoli XVI et XVII, inthe'RW.  M.  I.'  (1909); 
L' Armonia  modemissima:  le  tonalitd  neutre  e 
V arte  di  stupore,  ib.  (1911);  II  libro  d'oro  del 
musicista  (works  of  Palestrina;  3rd  ed.  Rome, 
1923);  Educazione  musicale  del  popolo,  in  the 
'Turin  Kongressbericht'  (1921);  and  other 
essays. 

Alard  [ah-lar'],  Jean-Delphin,  a  distin- 
guished violinist  of  the  modern  French 
school;  b.  Bayonne,  Mar.  8,  1815;  d.  Paris, 
Feb.  22,  1888.  A  pupil  of  Habeneck  at 
Paris  Cons.  (1827),  his  celebrity  dates  from 
1831;  he  succeeded  Baillot  as  prof,  in  1843, 
and  as  leader  of  the  royal  orchestra,  teaching 
in  the  Cons,  till  1875.  A  fine  instructor 
(Sarasate  was  his  pupil),  he  publ.  a  Violin 
School  of  high  merit,  a  selection  from  18th- 
century  classics  (Les  maitres  classiques  du 
violon),  and  numerous  brilliant  and  popular 
comps.  for  violin  (concertos,  etudes,  fanta- 
sias, duets  for  pf.  and  vln.,  etc.).  His  play- 
ing was  full  of  fire  and  spirit,  and  his  inter- 
pretation of  classic  German  chamber-music 
was  exceptionally  fine. 

Alayrac.     See  Dalayrac. 

Albani  [-bah'-],  stage-name  of  Marie 
Louise  Cecilia  Emma  Lajeunesse,  gifted 
dramatic  soprano;  b.  Chambly,  near  Mon- 
treal, Canada,  Nov.  1,  1852;  d.  London, 
April  3,  1930.  Trained  in  the  Convent  of  the 
Sacred  Heart  at  Montreal;  removed  to  Al- 
bany, N.  Y.,  in  1864,  where  her  singing  in  the 
cathedral  attracted  such  general  attention, 
that  her  father  was  persuaded  to  take  her  to 
Europe  for  study;  pupil  of  Duprezat  Paris  for 
8  months,  and  of  Lamperti  at  Milan  for  a  long- 
er period  (the  latter's  treatise  on  the  Trill 
is  dedicated  to  her) ;  made  her  debut  at  Mes- 
sina in  1870  (Sonnambula) ,  under  the  name  of 
Albani.  After  singing  in  Florence,  London 
(1872),  and  Paris,  she  again  studied  with 
Lamperti  for  several  months;  sang  at  Covent 
Garden  in  1873,  and  also  at  Petrograd;  re- 
turning to  America,  she  revisited  Albany,  and 
sang  in  the  cathedral;  in  1874  sang  again  at 
Covent  Garden,  where  she  was  permanently 
engaged  until  1896,  the  year  of  her  grand 
triumph  as  Isolde  (in  German),  Jean  de 
Reszke  singing  the  part  of  Tristan;  retired 
from  active  work  in  1906.  Married  the  lessee 
of  the  theater,  Mr.  Ernest  Gye,  in  1878.  Her 
principal  roles  were  Amina  (Sonnambula), 
Marguerite  (Faust),  Mignon,  Ophelia,  Elsa, 
Senta,  Elisabeth,  Lucia,  Desdemona  (Otello); 
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she  was  also  an  oratorio-singer  of  the  first 
rank,  and  a  fine  pianist.  She  sang  in  opera 
on  the  continent  (Berlin,  1887)  with  great 
success.  She  publ.  her  memoirs  under  the 
title  Emma  Albani,  Forty  Years  of  Song 
(London,  1911). 

Albani  (or  Alban),  Mattia.  Violin 
maker,  b.  S.  Niccolo  di  Kaltern  (Alto  Adige) 
Mar.,  1621  (baptized  Mar.  28);  d.  Bolzano, 
Feb.  7,  1712.  Pupil  of  Jakob  Stainer.  Violins 
of  his  are  extant  dating  from  as  early  as  the 
end  of  1644.  His  best  examples  date  from 
1680  onward.  Owing  to  the  great  vogue  his 
violins  enjoyed,  many  Albani  forgeries  are  in 
existence.  A  son,  Giuseppe,  his  pupil, 
worked  from  1680  to  1722  at  Bolzano,  and 
another  son,  Michele  (1677-1730)  at  Graz. — 
Other  violin  makers  named  Albani,  or  at  least 
using  the  name  on  their  instruments  (per- 
haps for  its  commercial  value)  are  the  follow- 
ing, none  appearing  to  have  been  connected 
with  the  family  of  the  original  Mattia :  Mattia 
(Rome,  c.  1650-1715);  Nicola  (worked  at 
Mantua  c.  1763);  Filippo  (active  c.  1773); 
Francesco  (active  at  Graz  c.  1724);  Michele 
(at  Palermo,  18th  cent.);  and  Paolo  (at 
Palermo  and  Cremona,  1630-70). 

d'Albano,  Ippolito.  Pen-name  of  Giro- 
lamo  Alessandro  Biaggi. 

Albeniz,  Isaac,  brilliant  pianist  and 
composer;  b.  Camprodon  (Spain),  May  29, 
1860;  d.  Cambo-Bains  (Pyrenees),  May  18, 
1909.  As  a  child  his  progress  on.  the  piano 
was  so  astonishing,  that  at  the  age  of  six 
Marmontel  accepted  him  as  a  pupil.  After 
extensive  concert  tours  through  Europe  and 
America  (as  a  child-prodigy)  he  entered  the 
Brussels  Cons,  for  further  serious  study 
under  Brassin  (pf.),  and  Dupont  and  Gevaert 
(comp.);  subsequently  studied  also  with 
Jadassohn,  Reinecke  and  Liszt.  The  greater 
part  of  his  life  was  spent  on  tours  as  a  concert 
pianist.  He  was  court  pianist  to  the  Queen 
of  Spain.  In  his  later  works  he  shows  himself 
strongly  influenced  by  French  impressionism, 
especially  in  his  suites  Iberia  and  Catalonia. — 
Works:  The  operas  The  Magic  Opal  (London, 
1893);  Enrico  Clifford  (Barcelona,  1895);  San 
Antonio  de  la  Florida  (Madrid,  1895);  Pepita 
Jimenez  (Barcelona,  1896);  the  trilogy  King 
Arthur  [Merlin,  Lancelot,  Ginevra],  of  which 
only  the  first  drama,  Merlin,  was  completed 
(1897-1906);  VEremitage  fleurie  (1905);  an 
oratorio,  Cristo,  Concerto  fantdstico;  and  over 
200  comps.  for  pf. — Cf.  G.  Jean-Aubry,  I.  A., 
in  the  'M.  T.'  (Dec.  1917);  H.  Klein,  A.'s 
Opera,  Pepita  Jimenez',  ib.  (March,  1918); 
Henri  Collet,  A.  et  Granados  (1925);  E.  Istel, 
A.,  in  the  'Mus.  Quart.'  (1929). 

Albeniz  [-neth'],  Pedro,  b.  Logrono  (Old 
Castile,  Spain),  April  14,  1795;  d.  Madrid, 
Apr.  12,  1855.     In  early  youth,  organist  in 


various  Spanish  towns;  later,  a  pupil  of 
Kalkbrenner  and  Henri  Herz  in  Paris;  app. 
(1830)  pf.-prof.  at  Madrid  Cons.,  and  (1834) 
court  organist.  An  early  and  powerful  pro- 
moter of  modern  methods  of  piano-playing 
in  Spain,  a  composer  of  some  70  piano-pieces 
(rondos,  variations,  fantasias,  etudes,  etc.), 
also  songs;  author  of  a  pf.  Method  adopted 
by  the  Madrid  Cons.  (1840). 

Alberga'ti,  Pirro  Capacelli,  Conte  d', 
comp.;  b.  Carrati,  Sept.  20,  1663;  d.  Bologna, 
June  22,  1735.  Comp.  oratorios  (//  Convito 
di  Baldassaro,  L ' Innocenza  di  S.  Eufemia,  S. 
Catterina,  S.  Eustachio);  Cantate  spirituali 
a  2-3  v.,  with  instrs. ;  Cantate  morali  a  voce 
sola;  Motteti  ed  Antifone  delta  B.  V.  a  voce 
sola;  Messa  e  Salmi  concertati;  Messa  Litanie 
d.  B.  V.  a  voce  sola;  Hinno  ed  Antifone  d.  B.  V.; 
Corona  di  pregi  di  Maria  (cantate  a  v.  sola), 
etc.  Instrumental  pieces:  Pletro  armonico  (10 
sonate  da  cam.) ;  Balletti,  Correnti,  Sarabande 
e  Gighe  for  vln.,  2nd  vln.  ad  lib.,  and  violone; 
etc. —  See  Q.-Lex. 

Albert,  Heinrich,  b.Lobenstein  (Saxony), 
July  8,  1604;  d.  Konigsberg,  Oct.  6,  1651. 
In  1622  he  went  to  Dresden  to  study  music 
under  his  cousin,  Heinrich  Schiitz,  but  his 
parents  soon  decided  that  he  should  study 
law,  and  sent  him  to  Leipzig.  Going  to 
Konigsberg  (1626),  he  was  attached  to  an 
embassy  to  Warsaw  and  taken  prisoner  by 
the  Swedes;  returning  to  K.,  he  became 
organist  of  the  Cathedral  (1630),  and  re- 
sumed music  study  under  Stobaus.  He  was 
a  gifted  composer,  and  a  fine  poet  (of  the 
'Konigsberg  school'),  writing  the  words  for 
the  majority  of  the  songs  he  set  to  music. 
He  published  8  famous  books  of  arias  [A  rien] 
(1638-50),  and  the  Kurbshutte,  a  cantata 
consisting  of  12  terzets  (1645);  collections  of 
chorales,  arias  and  lieder,  for  one  or  several 
voices;  many  of  his  hymn-tunes  are  still  sung 
in  Prussia.  A  selection  of  his  songs,  with 
the  music,  has  been  issued  in  the  'Neudrucke 
deutscher  Litteraturwerke'  (Eitner:  Halle, 
1883-4);  the  arias  in  vols.  XII  and  XIII  in 
'Dkm.    deutscher    Tonkunst.' — See    Q.-Lex. 

d'Albert    [dahl-bar'],    Eugene    (Francis 

Charles),  wrote  his  name  in  German  style, 
Eugen]  pianist;  b.  Glasgow,  Apr.  10,  1864; 
d.  Riga,  Mar.  3,  1932.  His  father,  Charles 
L.  N.  d'A.  (b.  Nienstetten,  near  Hamburg, 
Feb.  25,  1809;  d.  London,  May  26,  1866),  was 
a  musician  and  dancing-master,  and  composed 
many  popular  dances;  he  was  his  son's  first 
teacher^ — Eugene  was  elected  Newcastle 
scholar  in  the  National  Training  School, 
London,  in  1876,  and  was  taught  by  Pauer 
(pf.),  and  Stainer,  Prout  and  Sullivan  (harm, 
and  comp.);  in  1881  he  was  elected  Mendels- 
sohn scholar,  and  studied  under  Richter 
(Vienna)    and    Liszt    (Weimar);    the    latter 
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dubbed  him  'the  young  Tausig'  on  account 
of  his  remarkable  technique.  On  Feb.  5, 
1881,  he  played  the  Schumann  concerto  at  the 
Crystal  Palace,  London,  and,  on  Oct.  24,  a 
concerto  in  A,  of  his  own,  at  a  Richter  Con- 
cert. From  that  time  he  arrived  at  full  pian- 
istic  maturity,  one  of  his  feats  being  the 
performance  of  5  Beethoven  sonatas  (op.  31, 
53,  90,  109,  110)  at  a  Gewandhaus  recital  on 
Nov.  20,  1893,  thus  vying  with  Billow's  fa- 
mous programs.  From  his  first  appearance 
he  occupied  a  conspicuous  place  among  the 
greatest  of  contemporary  pianists.  1895,  app. 
1st  Kapellm.  at  Weimar,  as  Dr.  Lassen's 
successor;  but  resigned  speedily,  being  him- 
self succeeded  by  Bernhard  Stavenhagen.  He 
was  Kgl.  Prof.,  Hofrat,  and  member  of  the 
Kgl.  Akademie  der  Kiinste;  decorated  with 
16  orders.  As  a  composer  he  publ.  2  pf.- 
concertos,  in  B  m.  and  E;  a  'cello-concerto 
in  C;  2  overtures  {Hyperion  and  Esther);  a 
symphony  in  F;  an  orchl.  suite  in  5  move- 
ments (1924);  a  pf. -sonata  in  F#  m.;  a  pf.- 
suite  in  5  movements;  2  string-quartets  (A 
m.,  Eb);  minor  pf. -pieces,  and  songs;  op.  14, 
Der  Mensch  und  das  Leben  (by  O.  Ludwig), 
for  6-part  chor.  and  orch.;  op.  16,  4  pf. -pieces 
(Waltz,  Scherzo,  Intermezzo,  Ballade).  He 
wrote  the  operas  Der  Rubin  [The  Ruby] 
(Karlsruhe,  Oct.  12,  1893),  which  had  a 
favorable  reception;  text  and  music  of  the 
3-act  opera  Ghismonda  (Dresden,  1895,  mod. 
success);  opera  Gemot  (Mannheim,  1897; 
succ.) ;  1-act  mus.  comedy  Die  Abreise  (Frank- 
fort, 1898;  succ);  Kain  (Berlin,  1900);  Der 
Improvisator  (Berlin  1900);  Tiefland  (Prague 
1903;  v.  succ;  American  premiere  at  M.  O 
H.,  Nov.  23, 1908);  Flautosolo  (Prague,  1905) 
Tragaldabas  (Der  geborgte  Ehemann;  comedy- 
opera  in  4  acts;  Hamburg,  1907;  succ.) 
Izeyl  (Hamburg,  1909);  Die  verschenkte  Frau 
(Vienna,  1912);  Liebesketten  (Vienna,  1912) 
Die  toten  Augen  succ.  (Dresden,  1916);  Der 
Stier  von  Olivera  (Leipzig,  1918);  Revolutions- 
hochzeit  (Leipzig,  1919);  Scirocco  (Darmstadt, 
1921);  Mareike  von  Nymwegen  (Hamburg, 
1923);  Der  Golem  (Frankfort,  1926);  Die 
schwarze  Orchidee  (1931);  Mister  Wu  (1932). 
He  also  made  piano  transcriptions  of  several 
of  Bach's  organ  works,  edited  the  Well- 
tempered  Clavichord,  and  was  one  of  the 
editors  of  the  monumental  edition  brought 
out  by  Breitkopf  &  Hartel. — D'Albert  mar- 
ried the  celebrated  pianist  Teresa  Carreno 
in  1892  (divorced  1895).  From  1895-1910  he 
was  married  to  the  singer  Hermine  Finck. 
Alber'ti,  Domenico,  b.  Venice,  circa  1717; 
d.  Formio  (or  Rome),  circa  1740,  is  still 
known  to  fame  as  the  first  to  develop  and 
extensively  employ  the  style  of  broken-chord 
bass-accomp.,  in  similar  figures,  named 
'Alberti'  or  'Albertinian'  bass  after  him.  He 
first  attracted  notice  as  an  amateur  singer, 


developing  into  a  pianist  and  composer  of 
easy  popular  piano-music,  also  3  operas, 
Endimione,  Galatea,  Olimpiade.  In  1737  he 
was  attached  to  the  suite  of  the  Venetian 
ambassador  at  Rome,  and  was  a  much- 
admired  singer  and  player. 

Albino'ni,  Tommaso,  opera-composer  and 
violinist;  b.  Venice,  1674;  d.  there,  1745; 
wrote  some  51  operas,  chiefly  for  Venice;  in 
Germany  he  was  best  known  as  a  violinist 
and  instrumental  composer  (symphonies, 
sonatas,  concertos,  etc.,  among  them  some 
valuable  works).  He  was  also  an  admired 
singer.  Joh.  Seb.  Bach  wrote  3  fugues  (in 
A,  F  m.  and  B  m.)  on  themes  by  A. — New 
editions:  violin-concerto,  ed.  by  Vieweg  (publ. 
by  Upmeyer);  two  vln. -sonatas  and  a  trio- 
sonata,  ed.  by  Nagel  (publ.  by  Upmeyer); 
organ  transcriptions  of  two  violin-concertos 
by  J.  G.  Walther;  flute-sonata,  ed.  by  Schaffler 
(Nagel)   and  Moffat   (Schott).— See  Q.-Lex. 

Albo'ni,  Marietta,  celebrated  contralto, 
b.  Cesena  (Romagna),  Mar.  10,  1823;  d. 
Ville  d'Avray,  France,  June  23,  1894.  Studied 
under  Mme.  Bertolotti  at  Bologna  (where  she 
began  her  stage  career  in  1839),  and  later 
with  Rossini,  whose  sole  pupil  she  is  said  to 
have  been.  Her  debut  as  Orsini  in  Doni- 
zetti's Lucrezia  Borgia,  at  La  Scala  (Milan, 
1843),  was  a  brilliant  success;  with  her  im- 
presario, Merelli,  she  made  an  Italian  tour, 
then  proceeding  to  Vienna.  She  visited 
Petrograd,  returned  to  Germany  in  1845, 
sang  at  the  Roman  carnival  in  1847,  and 
appeared  at  Covent  Garden  in  London  the 
same  spring,  entering  into  not  unsuccessful 
rivalry  with  Jenny  Lind,  then  at  the  zenith 
of  her  fame.  Engaged  the  following  October 
in  the  Italian  Opera  at  Paris,  she  was  received 
with  unbounded  enthusiasm,  and  sang  for 
several  years  alternately  in  these  capitals. 
In  1853  she  made  a  triumphal  progress 
through  the  two  Americas;  married  Count 
Pepoli  in  1854,  and  at  his  death  (1866) 
retired  from  the  stage.  In  1877  she  married 
a  French  officer,  Zieger.  Her  voice  was  rich, 
sweet  and  powerful,  with  a  compass  of  2 
octaves  (g — g2)  and  perfectly  equalized. — Cf. 
A.  Pougin,  M.  A.  (2nd  ed.  Paris,  1912). 

Al'brecht,  Eugen  Maria,  a  fine  violinist 
and  musician;  b.  Petrograd,  June  16,  1842; 
d.  there  Feb.  9,  1894.  1857-60,  a  pupil  of 
David  at  Leipzig  Cons.;  1860-77,  leader  of 
the  orchestra  at  the  Italian  opera,  Petrograd, 
and  (1867-72)  musical  director  of  military 
schools;  1872,  app.  inspector  of  the  Imperial 
orchestras;  1892,  librarian  of  the  Imperial 
Theatres.  Also  the  founder  (1872)  of  the 
Chamber-music  Society,  and  violin-master 
to  several  of  the  Imp.  princes. — His  father, 
Karl  A.,  b.  Posen,  Aug.  27,  1807;  d.  Gat- 
china,  Feb.  24,   1863,  was  Kapellm.  for  12 


11 


ALBRECHT— ALDRICH 


years  of  the  Imp.  Russian  Opera,  where  in 
1842,  he  conducted  the  world  premiere  of 
Glinka's  Russian  and  Ludmilla. 

Al'brecht,  Johann  Lorenz,  b.  Gormar 
near  Miihlhausen  (Thuringia),  Jan.  8,  1732; 
d.  Miihlhausen,  1773.  He  studied  at  Leip- 
zig, and  in  1758  became  cantor,  music- 
director  and  teacher  in  the  Gymnasium  at 
M.  Edited  Adlung's  Musica  mechanica  and 
Siebengestirn  (Berlin,  1768),  wrote  an  Ab- 
handlung  iiber  die  Frage:  ob  die  Musik  beim 
Gottesdienst  zu  dulden  set  oder  nicht  (1764); 
Griindliche  Einleitung  in  die  Anfangslehren 
der  Tonkunst  (1761);  and  a  treatise  Vom 
Hasse  der  Musik  (1765);  contributed  articles 
to  Marpurg's  'Kritische  Beitrage,'  etc.  Com- 
posed a  Passion,  some  cantatas  and  harpsi- 
chord-lessons. 

Al'brecht,  Max,  composer  and  conductor 
b.  Chemnitz,  March  14,  1890;  studied  in 
Leipzig  (Reger,  Sitt,  Hofmann) ;  cond.  of  the 
operas  in  Chemnitz  (1911-13),  Neisse  (1914— 
15),  then,  again  in  Chemnitz;  living  in  Dres- 
den. Has  written  two  symph.  poems,  op.  5  and 
9;  cantata,  Marathon,  for  chor.  and  orch.,  op. 
4;  oratorio,  Heroische  Ballade,  op.  12  (1926); 
chamber-music;  pf. -pieces;  many  songs  (with 
orch.) ;  the  operas  Jeljena,  op.  10,  Neros  Ende, 
op.  17  (1927),  Rama  und  Sita,  op.  20  (1929), 
Amosa  _  (1930),  Die  Brucke  (1932)  all  in 
modernistic  style. 

Al'brechtsberger,  Johann  Georg,  famous 
theoretical  writer,  composer,  and  teacher;  b. 
Klosterneuburg,  near  Vienna,  Feb.  3,  1736; 
d.  Vienna,  Mar.  7,  1809.  After  holding  posi- 
tions as  organist  and  music-master  in  smaller 
towns  (especially  12  years  in  Melk,  where  his 
fine  playing  attracted  the  Emperor  Joseph's 
notice),  in  1772  he  was  engaged  in  Vienna  as 
'Regens  chori'  to  the  Carmelites;  app.  court 
organist  in  the  same  year,  and,  in  1792, 
Kapellm.  at  St.  Stephen's  cathedral.  His 
important  theoretical  writings  (complete  ed. 
publ.  by  I.  v.  Seyfried)  are:  Griindliche  An- 
weisung  zur  Composition  (1790  and  1818; 
French  ed.,  1814);  Kurzgefasste  Methode,  den 
Generalbass  zu  erlernen  (1792 ;  also  in  French) ; 
Clavier schule  fur  Anf anger  (1808);  and  some 
lesser  essays.  Of  his  244  compositions,  only 
27  have  been  printed  (pf. -fugues;  pf. -quartet; 
a  Concerto  leger  for  pf.,  2  vlns.,  and  bass; 
organ-preludes;  and  quartets,  quintets,  sex- 
tets and  octets  for  strings) ;  the  MS.  scores 
(in  the  possession  of  Prince  Esterhazy- 
Galantha)  comprise  26  masses,  43  graduals, 
34  offertories,  6  oratorios;  28  trios,  42  quar- 
tets, and  38  quintets,  for  strings;  besides  a 
great  variety  of  church  music.  A  selection 
from  his  instrumental  works  was  publ.  in 
'Dkm.  der  Tonkunst  in  Osterreich,'  vol.  XVI, 
2.  He  was  Beethoven's  teacher  in  cpt.,  and 
expressed  but  a  poor  opinion  of  his  pupil's 


talents. — Cf.  A.  Weissenback,  J.  G.  A.  als 
Kirchenkomponist,  in  'Studien  zur  Musikwis- 
senschaft*  (vol.  14,  1927);  R.  Oppell,  A.  als 
Bindeglied  zwischen  Bach  und  Beethoven,  in 
'N.  Ztschr.  f.  M.'  78.— See  also  Q.-Lex. 

Al'cock,  John,  b.  London,  Apr.  11,  1715; 
d.  Lichfield,  Feb.  23,  1806.  At  14,  a  pupil  of 
Stanley,  the  blind  organist;  in  1735,  organist 
of  two  London  churches;  in  1737,  at  Ply- 
mouth, and  1740,  at  Reading.  In  1748  he 
was  app.  organist,  master  of  the  choristers, 
and  lay-vicar  of  Lichfield  cathedral;  in  1761, 
he  took  the  degree  of  Mus.  Doc.  (Oxford), 
His  publ.  comps.  comprise  harpsichord- 
lessons,  concertos,  collections  of  psalms, 
hymns,  and  anthems;  church-services;  glees 
and  catches. — His  son,  John  (1740-91),  was 
also  an  organist,  and  publ.  several  anthems 
(1773-6). 

Alda,  Frances  (stage-name  of  Frances 
Davis),  lyric  soprano;  b.  Christchurch,  New 
Zealand,  May  31,  1883.  Pupil  of  Marchesi 
at  Paris;  debut  at  Opera-Comique,  1904,  as 
Manon;  subsequently  sang  at  Brussels,  Lon- 
don, Milan,  Warsaw,  Buenos  Aires;  member 
of  the  M.  O.  H.  from  1908-29;  then  retired, 
appearing  only  occasionally  over  the  radio; 
made  numerous  recital  tours  through  the 
U.  S.  Created  the  chief  soprano  roles  in 
Princesse  Rayon  de  Soleil  (Gilson),  Madame 
Chrysantheme  (Messager),  Louise  (Charpen- 
tier),  Le  Villi  (Puccini),  Cyrano  de  Bergerac 
(Damrosch),  Madeleine  (V.  Herbert),  and 
Prince  Igor  (Borodin).  Principal  roles:  Mimi, 
Manon,  Desdemona,  Marguerite  (Faust), 
Juliette,  Gilda,  Traviata,  Aida,  Manon  Les- 
caut  (Puccini),  Margherita  (Mefistofele) .  On 
April  3,  1910,  she  married  Giulio  Gatti- 
Casazza,  director  of  the  M.  O.  H.;  divorced, 
1928.  She  has  written  an  autobiography, 
Men,  Women  and  Tenors  (Boston,  1937). 

Alden,  John  Carver,  b.  Boston,  Mass., 
Sept.  11,  1852;  d.  Cambridge,  Mass.,  Oct.  20, 
1935.  Pupil,  in  Boston,  of  Carl  Faelten;  in 
Leipzig,  of  Paul,  Plaidy,  and  Papperitz.  For 
some  years  associate-teacher  (with  Faelten) 
at  the  N.  E.  Cons.;  after  that,  head  of  the 
piano  dept.  at  the  Quincy  Mansion  School, 
Wollaston,  Mass. — -Works:  A  pf. -concerto  in 
G  m.,  and  other  pf. -music;  songs  (Du  bist  wie 
eine  Blume);  anthems,  etc. — A.  was  known 
as  a  very  successful  pf.-teacher. 

Aldrich,  Henry,  b.  Westminster,  1647;  d. 
Oxford,  Dec.  14,  1710;  a  man  of  versatile 
attainments,  being,  besides  a  good  musician, 
a  theologian,  historian,  and  architect.  He 
was  educated  in  Christ  Church  (Oxford),  of 
which  he  became  the  Dean  in  1689;  thus  he 
had  great  influence  on  musical  instruction  and 
practice  in  the  college.  He  wrote  learned 
works :  On  the  Commencement  of  Greek  Music, 
Theory  of  Organ-building,  Theory  of  Modern 
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Instrs.,  etc.;  composed  many  services  and 
anthems,  some  of  which  are  still  sung;  also 
wrote  catches,  and  the  like.  The  collections 
of  Boyce,  Arnold  and  Page  contain  numerous 
compositions  of  his. — See  Q.-Lex. 

Aldrich,  Perley  Dunn,  b.  Blackstone, 
Mass.,  Nov.  6,  1863;  d.  Philadelphia,  Nov. 
20,  1933.  Studied  at  the  New  England  Cons., 
and  from  1883-6  with  S.  A.  Emery,  L.  Maas 
and  G.  Whiting;  studied  singing  with  W. 
Shakespeare  in  London,  1892-5;  then  with 
Trabadello  in  Paris;  sp.  course  on  voice- 
culture  with  Sbriglia  in  Paris,  1903-4,  acting 
at  the  same  time  as  his  asst.;  prof,  of  mus., 
Univ.  of  Kansas,  1885-7;  at  Utica  Cons., 
1889-91;  Rochester,  1891-1903;  then  in 
Philadelphia  until  1911;  from  1911  in  New 
York  as  vocal  teacher.  He  wrote  La  Belle 
Dame,  for  men's  voices,  a  cantata,  The  Sleep- 
ing Wood-Nymph;  Book  of  Songs,  and  other 
songs;  several  anthems.  Author  of  Vocal 
Economy  (1895). 

Aldrich,  Richard,  b.  Providence,  July  31, 
1863;  d.  Rome,  June  2,  1937.  Graduate 
Harvard  Univ.,  1885;  pupil  of  J.  K.  Paine. 
Critic  'Providence  Journal'  (1885-9);  priv. 
sec.  of  U.  S.  Senator  Dixon  (1889-91)  and  at 
the  same  time  critic  Washington  'Evening 
Star';_from  1891-1901  with  the  N.  Y.  'Trib- 
une' in  various  editorial  positions  and  as 
assistant  to  H.  E.  Krehbiel;  mus.  editor  of 
N.  Y.  'Times'  from  1902;  retired  from  that 
position  in  1924.  Was  a  member  of  Natl. 
Institute  of  Arts  and  Letters.  Translated 
Lilli  Lehmann's  'How  to  Sing'  (19*02,  2nd  ed. 
1914);  wrote  Guide  to  Parsifal  (1904);  Guide 
to  the  Ring  of  the  Nibelung  (1905);  Musical 
Discourses  (latest  ed.  1928);  contrib.  to 
Grove's  Dictionary  and  Cobbett's  Encyclo- 
paedia; numerous  articles  in  various  journals. 

Aldrovandi'ni,  Giuseppe  (Antonio  Vin- 
cenzo),  b.  Bologna,  circa  1673;  d.  Feb.  9, 
1707.  Cpt.  pupil  of  J.  A.  Perti;  1695,  a 
member,  and  1702,  'principe,'  of  Bologna 
Philh.  Academy.  Wrote  15  operas;  also  much 
church-music  (6  oratorios;  concertos,  motets, 
sinfonie,  etc.),  some  of  which  was  publ. — See 
Q.-Lex. 

d'Alernbert  [dah-lahn-bar],  Jean  le 
Rond,  mathematician  and  writer;  b.  Paris, 
Nov.  16,  1717;  d.  there  Oct.  29,  1783.  His 
works  on  musical  science  were  Elements  de 
musique  theorique  et  pratique,  suivant  les  prin- 
cipes  de  M.  Rameau,  a  treatise  giving  R.'s 
theories  in  luminous  detail  (1752);  Recherches 
sur  la  courbe,  que  forme  une  corde  tendue  mise 
en  vibration,  R.'s  sur  les  cordes  sonores,  R.'s  sur 
la  vitesse  du  son;  Histoire  de  la  musique  fran- 
qaise;  most  of  which  were  also  publ.  in 
German.  He  contributed  many  articles  on 
musical  subjects  to  the  great   'Dictionnaire 


encyclopedique,'     edited     by     himself     and 
Diderot  (Paris,  1751-72,  in  28  vols.). 

Alessan'dri,  Felice,  dramatic  composer 
and  conductor,  b.  Rome,  Nov.  24,  1747;  d. 
Casalbino,  Aug.  15,  1798.  Studied  music  at 
Naples;  m.  di  capp.  at  Turin;  then  lived  4 
years  in  Paris,  and  after  revisiting  Italy  went 
to  London  (1768),  producing  the  comic  operas 
La  moglie  fedele  and  II  Re  alia  caccia,  and 
appearing  as  a  pianist.  Later  in  Italy, 
Russia,  and  (1789)  Berlin,  where  he  was  2d 
Kapellm.  of  the  R.  Opera  (1790-2),  and 
brought  out  2  operas,  II  Ritorno  d'  Ulysse 
(1790)  and  Dario  (1791),  and  in  1792  the 
comic  opera  V Ouverture  du  grand  opera  italien 
a  Nankin,  at  Potsdam;  after  which  nothing 
more  is  known  of  him. — Works:  32  operas 
(prod.  1764-94);  a  ballet,  an  oratorio,  6 
sinfonie  a  8  (op.  6),  6  Trio-Sonatas  for  2 
vlns.  with  b.  cont.;  none  of  lasting  value. 
(See  Valdrighi,  F.  Alessandri,  1896. — Also 
Q.-Lex.) 

Alexandre,  Jacob,  b.  1804;  d.  Paris,  June 
11,  1876;  founder  (1829)  of  the  celebrated 
firm  of  harmonium-makers,  by  whom  the 
'Alexandre'  organ  (an  improvement  of  the 
so-called  'American  organ')  was  introduced 
in  1874. 

Alfa'no,  Franco,  opera-composer;  b.  Po- 
silippo  (Naples),  Mar.  8,  1876.  Pupil  of 
de  Nardis  and  Serrao  (Naples),  of  Jadassohn 
and  Sitt  (Leipzig).  In  1900  he  lived  in  Paris; 
later  in  Bologna  (dir.  of  'Liceo  musicale'); 
since  1923  in  Turin  (dir.  of  'Liceo  musicale 
G.  Verdi'). — Orchl.  works:  Suite  Romantica; 
a  symph.  in  E;  2  str.-quartets  (in  D  and  C 
m.);  a  'cello-sonata;  a  violin-sonata;  songs 
with  piano  and  str. -quartet  accomp.;  pieces 
for  pf. — Operas:  Miranda  (Leipzig,  1896); 
La  Fonte  d'Enscir  (Breslau,  1898);  Risurre- 
zione  (Turin,  1904;  v.  succ. ;  later  at  Berlin, 
Paris,  and  Chicago  Civic  Opera,  1925);  II 
Principe  Zilah  (Genoa,  1909) ;  L'ombra  di  Don 
Giovanni  (La  Scala,  Milan,  1914);  Sacuntala 
(Bologna,  1921;  later  in  Germany  and  So. 
America);  Madonna  Imperia  (Turin,  1927; 
Vienna;  M.  O.  H.,  Feb.  8,  1928);  Piccolo  Lord 
(1930);  Cyrano  de  Bergerac  (Buenos  Aires, 
1937).  Alfano  finished  the  last  Puccini  opera, 
Turandot,  by  request  of  P.'s  heirs  and  added 
the  last  scene.  A.  is  one  of  the  greatest  living 
Italian  composers. — Cf.  G.  M.  Gatti,  F.  A. 
in  'Musicisti  moderni  d'ltalia  e  di  fuori,' 
(Bologna,  1920),  and  in  the  'Mus.  Times' 
(March,  1921);  G.  Cesari,  La  leggenda  di 
Sacuntala  di  F.  A.,  in  the  'Riv.  M.  I.'  (1921); 
Andrea  della  Corte,  Rittrato  di  F.  A.  (Torino, 
1936).  Ettore  Desderi  publ.  a  list  of  A.'s 
works  in  'Bolletino  bibl.  mus.'  (Milano,  1931). 

Alfara'bi,  or  Alphara'bius,  properly  El 
Farabi  (abbr.  Farabi),  so  named  from  his 
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birthplace  Farab  (now  transoxine  Othrax). 
Famous  Arabian  mus.  theorist;  b.  900  (?);  d. 
Damascus,  950.  His  works  contain  descrip- 
tions of  the  different  Arabian  mus.  instrs.,  of 
the  mus.  scales,  and  of  the  different  systems 
of  music.  He  vainly  attempted  to  introduce 
the  Greek  system  into  his  own  country.  See 
Rod.  Baron  d'Erlanger,  La  Musique  arabe, 
vol.  I:  Alfarabi  (1930).  His  Latin-Arabic 
writings  on  music  have  been  ed.,  with  Engl, 
transl.  and  notes,  by  H.  G.  Farmer  (1934). 

Alfera'ky,  Achilles  Nikolaievitch,  b. 
Taganrog,  July  3,  1846;  d.  Leningrad,  1920. 
St.  at  Moscow  Univ.;  also  pf.  with  Volange, 
andcomp.  with  Suk  (1884-5).  His  works  in- 
clude an  opera,  St.  John's  Eve;  meritorious 
pf. -pieces;  and  over  100  songs,  many  of  which 
show  the  influence  of  Ukrainean  folk-melodies. 

Alfie'ri,  Abbate  Pietro,  Camadulian  monk, 
prof,  of  singing  at  the  English  College,  Rome; 
b.  Rome,  June  29,  1801;  d.  there  June  12, 
1863.  His  fine  collection  of  16th-century 
church-music,  Raccolta  di  Musica  Sacra 
(1841-6),  in  7  vols.,  is  very  valuable,  being 
the  first  edition  of  the  collected  works  of 
Palestrina,  and  is  supplemented  by  later  and 
less  extensive  ones:  Excerpta  ex  celebrioribus 
de  musica  viris  [Palestrina,  Vittoria,  Allegri] 
(Rome,  1840);  Raccolta  di  Mottetti  [Pales- 
trina, Vittoria,  Avia,  Anerio]  (Rome,  1841), 
etc.;  his  essays  on  plain  song:  Accompagna- 
mento  coll'  Organo  (1840);  Ristabilmento  del 
Canto  e  d.  Mus.  eccl.  (1843);  Saggio  storico 
.  .  .  d.  Canto  Gregoriano  (1855);  Prodromo 
sulla  restaur,  de'  libri  di  Canto  detto  Greg. 
(1857);  and  many  other  articles  in  mus. 
periodicals  on  eccl.  music,  are  of  noteworthy 
historical  interest;  as  also  his  biogr.  sketches 
of  N.  Jommelli  (1845),  B.  Bittoni,  and  others. 

Al'ford,  Violet,  b.  Bristol,  England,  March 
1881;  educated  at  Bedford  College,  Univ.  of 
London;  studied  also  with  Mary  Cruse  at  the 
R.A.M.;  has  devoted  her  studies  to  folk 
dance-music;  organizer  of  folk  dance  groups 
in  Spain  and  France;  living  in  Bristol, 
England.  Hon.  secretary,  Internatl.  Folk 
Dance  Festival,  London  1935.- — -Author  of 
A  Folk  Masque  (showing  origins  and  develop- 
ment of  the  folk  dance;  frequently  performed 
since  1925).  Publications:  English  Folk 
Dances  (London,  1923);  The  Traditional 
Dance  (with  Rodney  Gallop;  ib.  1935);  Pyre- 
nean  Festivals  (1937);  contrib.  to  the  'Mus. 
Quart.',  'Antiquity,'  'Folk-Lore,'  'Bulletin  du 
Musee  Basque,'  etc.;  also  lectures  on  Folklore, 
Folk  Dance-music,  Saturnalia  and  Carnival, 
Moriscas,  Primitive  Dances,  etc. 

Alfven,  Hugo,  outstanding  Swedish  comp.; 
b.  Stockholm,  May  1,  1872.  Pupil  at  the 
Cons,  there  of  Lindegren  in  theory,  and 
member  of  the  court  orch.  Aided  by  the 
gov't,  stipend  for  young  composers  he  studied 


the  violin  with  Cesar  Thomson  at  Brussels 
(1896-9),  lived  for  a  time  in  Paris,  and 
travelled  in  Germany.  In  1900  he  won  the 
Jenny  Lind  stipend,  which  he  held  for  three 
years.  Since  1910  he  has  been  musical  direc- 
tor at  the  Univ.  of  Upsala,  where  he  conducts 
an  excellent  students'  chorus,  'Orpheidranger' ; 
Mus.  Doc,  hon.  c,  Upsala  (1917);  now  tour- 
ing northern  Europe,  Germany  and  France. — 
Works:  5  symphs.;  2  symph.  poems;  a  Swed- 
ish rhapsody,  Midsommarvaka;  2  choral  works 
with  orch.,  Sten  Sure  and  The  Lord's  Prayer; 
lyric  scene  with  orch.,  The  Bells;  a  cantata  for 
the  Linne  bi-centennial  (1907);  Triumphal 
March;  a  cantata  for  the  Baltic  exhibition 
(1914);  Ode  on  Gustavus  Vasa  for  soli, 
mixed  chor.  and  organ;  Sleeping  Wood; 
Mimodrama  Berkagungen  (Stockholm,  1923); 
elegy  for  horn  and  pf.;  a  vln. -sonata  in  C  m.; 
a  romance  for  vln.;  pf.-pieces;  songs. 

Algarot'ti,  Francesco,  b.  Venice,  Dec. 
11,  1712;  d.  Pisa,  May  3,  1764;  a  man  of 
versatile  ability  and  wide  knowledge,  a 
favorite  of  Frederick  the  Great,  who  induced 
him  to  come  to  Berlin  in  1746,  and  gave  him 
the  title  of  Count.  His  musical  monument 
is  the  Saggio  sopra  Vopera  in  musica,  publ. 
1755,  and  in  many  later  editions,  and  transl. 
into  German  and  French. — Cf.  R.  Northcott, 
F.  A.  A  Reprint  of  His  'Saggio  .  .  .'  and  a 
Sketch  of  His  Life  (London,  1918). 

Aliabiev  [ahl-yah'b'yev],  Alexander,  well- 
known  Russian  song-composer;  b.  Moscow, 
Aug.  16,  1787;  d.  there,  Mar.  6,  1851.  Publ. 
Ill  songs  and  romances,  the  Nightingale 
(Salavei)  being  a  special  favorite.  In  col- 
laboration (more  or  less)  with  Verstovsky, 
Wielhorski  and  Maurer  he  set  to  music  the 
ballad-operas  of  Chmelnitsky  (The  Village 
Philosopher,  and  others);  and  several  operas 
(The  Moonlight  Night,  or  The  Brownies;  The 
Prisoner  of  the  Caucasus  [very  popular  at 
the  time]). 

Aliprandi,  Bernardo,  b.  early  in  the  18th 
century  at  Milan;  d.  after  1780.  Violoncellist 
in  the  court  orch.  at  Munich  (1732);  concert- 
master  in  1750;  pensioned  1780.  He  wrote 
the  operas  Apollo  tra  le  Muse  in  Parnasso 
(1737);  Mitridate  (1738);  Ifigenia  (1739); 
Semir amide  (1740);  also  a  Stabat  Mater  for 
soprano,  alto  and  orchestra  (1749). 

Alkan  [-kahn]',  (recte  Morhange),  Charles- 
Henri-Valentin  (Alkan  I'aine),  b.  Paris 
Nov.  30,  1813;  d.  there  March  29,  1888;  a 
pupil  of  Zimmerman  in  the  Paris  Cons.,  to 
which  he  was  admitted  when  but  6  years  of 
age;  took  the  first  piano-prize  at  10,  and 
after  1831  occupied  himself  with  composition 
and  teaching,  with  occasional  appearances  in 
public  as  pianist.  His  publ.  works  reach 
op.  74.  His  romantic  comps.  for  pf.  are 
highly   original,   diversified,   and   often   very 
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difficult,  embracing  numerous  Preludes,  char- 
acteristic pieces,  marches,  a  concerto,  several 
pieces  of  familiar  modern  types,  and  a  variety 
of  excellent  etudes.  His  chief  pf. -pieces  are 
Etudes- Caprices,  op.  12,  13,  16;  concert-study 
Le  Pretix,  op.  17;  3  Grandes  Etudes  (op.  15), 
Aime-moi,  Le  vent,  Morte;  Nocturne,  op.  22; 
Saltarelle,  op.  23;  Marche  funebre,  op.  26; 
Marche  triomphale,  op.  27 ;  Bourree  d' Auvergne, 
op.  29;  pf.-trio,  op.  30;  25  Preludes,  op.  31; 
Receuil  d'  Impromptus,  op.  32;  Grande  Sonate, 
op.  33;  Douze  Etudes,  op.  35;  12  Grandes 
Etudes,  op.  39;  Minuelto  alia  tedesca,  op.  46; 
valuable  works  for  the  pedal-piano  ('Pedalier 
grand'),  op.  64,  66,  69  and  72. 

Alle'gri,  Domenico,  Roman  composer, 
and  from  1610-29  m.  di  c.  at  St.  Maria  Mag- 
giore,  is  noteworthy  as  being  among  the  first 
to  provide  vocal  music  with  an  independent 
instrumental  accomp.  A  few  of  his  Mottetti 
are  still  extant  (a  sop.  solo  with  vlns.,  a  tenor 
duet,  and  a  bass  solo,  each  accompanined  by 
2  vlns.). 

Alle'gri,  Gregorio,  b.  Rome,  1582;  d. 
there  Feb.  17,  1652.  A  pupil  of  Nanini; 
entered  the  Papal  Chapel  in  1629,  after  acting 
for  some  years  as  chorister  and  composer  for 
the  cathedral  at  Fermo.  Chiefly  known  to 
fame  as  the  comp.  of  the  celebrated  Miserere 
in  9  parts  [i.  e.,  for  two  choirs  singing  4  and 
5  parts  respectively],  regularly  sung  during 
Holy  Week  at  the  Sistine  Chapel,  and  sur- 
reptitiously written  out  by  Mozart  after 
twice  hearing  it,  though  its  publication  was 
forbidden  on  pain  of  excommunication;  since 
then  it  has  been  frequently  published.  Many 
other  comps.  by  A.  are  preserved  in  MS.;  2 
books  of  Concertini  and  2  of  Mottetti  have  been 
printed,  also  a  4-part  sonata  for  strings. — Cf. 
A.  Cametti,  in  'Riv.  M.  I.',  XXII  (1915); 
Arthur  Eaglefield  Hull,  The  Earliest  Known 
String  Quartet,  in  the  'Mus.  Quart.'  (1929). — 
See  also  Q.-Lex. 

Allen,  Creighton,  b.  Macon,  Miss.,  Mar. 
26,  1900;  pupil  of  Ernest  Hutcheson,  Harold 
Bauer  and  Rubin  Goldmark;  fine  pianist  and 
composer  of  chamber-music  (oboe-sonata, 
vln. -sonata,  etc.),  pf. -works  and  many  songs. 

Allen,  George  Benjamin,  composer  and 
singer;  b.  London,  Apr.  21,  1822;  d.  Brisbane, 
Queensland,  Nov.  30,  1897.  Successively 
chorister,  conductor,  and  organist,  in  Eng- 
land, Ireland,  and  Australia;  also  manager  of 
a  comedy-opera  company,  producing  several 
of  Sullivan's  operas. — Works:  2-act  opera, 
Castle  Grim  (London,  1865);  5-act  opera,  The 
Viking  (not  perf.);  opera,  The  Wicklow  Rose 
(Manchester,  1882);  two  others  in  MS.;  3 
cantatas;  2  Te  Deums;  anthems;  much  con- 
certed vocal  music,  many  songs,  etc. 


Allen,  Sir  Hugh  Percy,  b.  Reading, 
Engl.,  Dec.  23,  1869.  Pupil  there  of  Dr.  F. 
Read;  at  11  he  acted  as  org.  at  the  Ch.  of  the 
Saviour;  then  org.  successively  at  Tilehurst 
Ch.  (1884),  Eversley  Parish  Ch.  (1886),  asst.- 
org.  at  Chichester  Cath.  (1887),  org.  at 
Christ's  Coll.,  Cambridge  (1892),  St.  Asaph 
Cath.  (1897)  and  Ely  Cath.  (1898);  1901-18, 
org.  at  New  Coll.,  Oxford;  for  many  years  he 
was  cond.  of  the  Oxford  Bach  Choir  and  the 
London  Bach  Choir;  1908-18,  also  dir.  of 
music  at  University  Coll.,  Reading.  In  1918 
he  succ.  Sir  Walter  Parratt  as  prof,  of  music 
at  Oxford;  became  dir.  of  the  R.  C.  M.  in 
London  in  that  same  year;  resigned  in  1937 
(succeeded  by  George  Dyson).  Mus.  Doc, 
Oxon.,  1898;  knighted  in  1920.  He  is  one  of 
the  most  important  organizers  of  British 
music. 

Allen,  Nathan  H.,  b.  Marion,  Mass., 
April  14,  1848;  d.  Hartford,  Conn.,  May  9, 
1925.  Pupil  (1867-70)  of  Haupt  in  Berlin 
(organ);  then  settled  in  Hartford,  Conn.,  as 
org.  of  the  Centre  Ch.  and  teacher;  resigned 
from  his  position  at  the  Centre  Ch.  in  1906; 
1906-11,  org.  of  Piedmont  Ch.,  Worcester; 
then  lived  again  in  Hartford  as  teacher  of 
singing  and  choral  cond.;  1916,  asst.-cond.  of 
the  Norfolk  Festival  chorus. — Works:  Church- 
music  (hymns,  anthems,  quartets);  concert  - 
pcs.  for  org.,  and  for  pf.  and  org.,  vln.  and 
pf.,  etc.;  pf. -pieces  (Fantaisie-Impromptu; 
Nocturne;  3  Winter  Sketches);  exercises  and 
arrangements  for  org.,  songs  and  part-songs. 
Also  'Hymns  of  M.  Luther,'  with  the  original 
melodies,  and  German  and  English  text  (New 
York);  and  a  cantata,  The  Apotheosis  of  St. 
Dorothy. 

Allen,  Paul  Hastings,  composer;  b.  Hyde 
Park,  Mass.,  Nov.  28,  1883;  studied  first  at 
Harvard  Univ.  (A.  B.,  1903),  then  in  Italy 
with  Scontrino  (comp.),  G.  Buonamici  (pf.) 
and  Vannuccini  (voice) ;  lived  about  20  years 
in  Italy,  concertizing  throughout  Europe; 
returned  to  the  U.  S.  after  the  war;  now 
(1938)  living  as  private  teacher  of  comp.  in 
Brookline,  Mass.,  still  being  heard  in  concerts 
and  radio  broadcasts.  Member  and  founder 
of  the  Amer.  Assn.  of  Conductors  and  Com- 
posers; also  advisor  to  publishing  houses.  Has 
written  7  grand  operas  (mostly  in  Italian); 
II  Filtro  (Genoa,  1912);  Milda  (Venice,  1913); 
O  Munasterio  (Florence,  1911);  V  ultimo  dei 
Moicane  (ib.,  1916);  Cleopatra  (1921);  La 
piccola  Figaro  (1931).  Works  for  orch.:  2 
symphonies,  in  D  and  E  (Florence,  1910); 
Serenade  (1927) ;  Ex  Node  (1930).  For  cham- 
ber-orch.:  Suite  (1928);  Dans  la  nuit  (1928); 

3  Pieces  (1928).  Choral  works:  3  women's 
choruses  with  harp,  horn  and  pf.  (1929); 
Seven    Madrigals    (1930).      Chamber-music: 

4  string-quartets;  Quartet  for  2  clars.,  basset- 
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horn  and  bass  clar.  (1929);  Trio  for  oboe, 
clar.  and  bassoon  (1929);  50  sonatas;  numer- 
ous songs;  pf. -pieces  in  all  forms;  etc. 

Allen,  Warren  D.,  musicologist,  organist 
and  conductor;  b.  San  Jose,  Calif.,  Aug.  3, 
1885;  graduate  of  Univ.  of  Calif.;  later, 
studied  in  Berlin  with  Fielitz,  in  Paris  with 
Widor;  1914,  cond.  of  People's  Philh.  Orch., 
San  Francisco;  1913-19,  dean  of  music  at 
College  of  the  Pacific,  San  Jose;  since  1918 
dir.  of  Stanford  Univ.  chorus;  also  conducting 
and  giving  organ-recitals. 

Allessandres'cu,  Alfred,  composer  and 
conductor;  b.  Bucharest,  Roumania,  Aug.  14, 
1893;  graduated  from  Schola  Cantorum, 
Paris  (d'Indy)  in  1914;  from  1921,  operatic 
cond.;  since  1926  dir.  of  the  Bucharest  Philh. 
Orch.  Has  written  a  symph.  poem,  Acteon 
(Paris,  1920;  N.  Y.,  1938);  an  overture,  Didon; 
chamber-music;  songs. 

Allihn,  Heinrich  (Max),  b.  Halle-on- 
Saale,  Aug.  31,  1841;  d.  there  Nov.  15,  1910; 
from  1885  pastor  and  school-inspector  at 
Allenstedt,  near  Halberstadt  (Harz);  edited 
the  2nd  edition  (1888)  of  Topfer's  Lehrbuch 
der  Orgelbaukunst  [Theorie  und  Praxis  des 
Orgelbaues) ;  publ.  Die  Hausinstrumente  Kla- 
vier  u.  Harmonium  (1892),  and  Die  Pflege  des 
mus.  Teils  des  Gottesdienstes  (1906) ;  con- 
tributed many  essays  to  De  Wit's  'Zeitschrift 
fur  Instrumentenbau.' 

d'Alme'ida,  Fernando,  b.  Lisbon,  circa 
1618;  d.  Thomar,  Mar.  21,  1660.  _  Distin- 
guished pupil  of  Duarte  Lobo;  in  1638, 
entered  the  Order  of  Christ  at  Thomar. — Of 
his  many  church-compositions,  only  one  folio 
vol.  in  MS.  is  extant:  Lamentacoes,  Respon- 
sorias  e  Misereres  das  tres  officias  da  Quarta, 
Quinta  e  Sexta-feria  da  Semana  Santa. 

Al'menrader,  Karl,  bassoon-virtuoso;  b. 
Ronsdorf,  near  Diisseldorf,  Oct.  3,  1786;  d. 
Biebrich,  Sept.  14,  1843.  Was  in  turn  prof, 
of  bassoon  at  Cologne  Music-school  (1810), 
member  of  Frankfort  theatre-orch.  (1812), 
and  regimental  bandmaster;  started  a  manu- 
factory for  wind  instruments  (1820)  at 
Cologne,  but  gave  it  up  in  2  years,  entering 
the  Nassau  Court  Orch.  at  Biebrich.  He 
materially  improved  the  bassoon,  wrote  a 
treatise  on  it  (Mainz,  1824),  and  a  method 
for  it.  Publ.  a  bassoon-concerto;  potpourri 
for  b.  and  orch.;  variations  for  b.  with  vln., 
via.,  and  'cello;  introd.  and  variations  for 
bassoon  and  quartet;  Duettinos  for  2  bas- 
soons, etc.;  also  the  popular  ballad,  Des 
Hauses  letzte  Stunde. 

Alphara'bius.     See  Alfarabi. 

Al'paerts,    Flor,    Flemish   composer   and 

conductor;  b.  Antwerp,  Sept.  12,  1876;  pupil 

of  Blockx  and  Tilborgh;  cond.  of  the  concerts 

of    the    Zoological    Society,    Antwerp,    and 


teacher  at  the  Cons.;  guest-cond.  in  western 
Europe;  organized  the  Peter  Benoit  Music 
Festivals  in  Antwerp. — Works:  An  opera, 
Shylock  (Antwerp,  1912);  Poeme  symph.  for 
fl.  and  orch.;  symph.  poems  Psyche,  Pallieter, 
Renouveau,  Cyrus,  Nocturne;  Symphonie  du 
Printemps;  Salome's  Tanz  for  small  orch.; 
Vlaamsche  Idylle;  Boschspeling;  3  cantatas; 
other  choral  works;  incid.  music  to  Haupt- 
mann's  Versunkener  Glocke  and  to  Sophocles, 
Odipus  auf  Kolonos;  pedagogic  works  (pf.- 
pieces,  songs,  children's  songs,  5  vols,  of 
solfege). 

Als'leben,  Julius,  b.  Berlin,  Mar.  24, 
1832;  d.  there  Dec.  8,  1894.  Dr.  phil.,  Kiel 
Univ.  Pf. -pupil  of  Leuchtenberg  and  Zech; 
studied  theory  with  S.  Dehn.  First  a  con- 
cert-pianist and  teacher;  1865,  president  of 
Berlin  'Tonkiinstlerverein';  1872,  'Professor'; 
1879,  pres.  of  the  'Musiklehrerverein,'  being 
one  of  its  founders.  Editor  (from  1874)  of 
'Harmonic'  Publ.  12  Vorlesungen  ilber  Mu- 
sikgeschichte  (1862);  Uber  d.  Entwickelung  d. 
Klavier  spiels  (1870),  and  Licht-  und  Wende- 
punkte  in  der  Entwickelung  der  Musik  (1880); 
contributor  to  several  musical  papers. — ■ 
Comps.;  Requiem  for  6-  and  8-part  choruses 
a  cappella;  a  liturgy;  overtures  and  march  for 
orch.;  songs;  pf. -pieces. 

Al'sted(t),  Johann  Heinrich,  b.  Bellers- 
bach,  near  Herborn,  Nassau,  in  1588;  d. 
Weissenburg,  Transylvania,  Nov.  8,  1638. 
Prof,  of  phil.  and  theol.  at  both  those  towns. 
Articles  on  music  are  found  in  his  'Encyclo- 
padie  der  gesammten  Wissenschaften'  (1610); 
wrote  Elementale  musician  (in  his  'Elementale 
mathematicum,'  publ.  1611),  transl.  into 
English  by  Birchensha  (1644). 

Al'tenburg,  Johann  Ernst,  b.  Weissen- 
fels,  1736;  d.  Bitterfeld,  May  14,  1801. 
Trumpet-virtuoso;  field-trumpeter  in  the  7 
Years'  War,  then  organist  at  Bitterfeld. 
Wrote  a  valuable  treatise:  Versuch  einer  An- 
leitung  zur  heroisch-musikalischen  Trompeter- 
und  Paukerkunst  (Halle,  1795);  also  pieces 
for  2,  4,  6  and  8  trumpets,  and  a  concerto  for 
7  trumpets  and  kettle-drums. 

Al'tenburg,  Michael,  b.  Alach,  n.  Erfurt, 
May  27,  1584;  d.  Erfurt,  Feb.  12,  1640.  St. 
theolpgy  at  Halle;  in  1611,  pastor  at  Trochtel- 
born;  1621,  in  Gross-Sommerda ;  1637,  asst.- 
pastor  (Diakonus)  at  Erfurt. — Composed 
much  excellent  church-music;  7-part  Wedding 
motet;  5-,  6-,  and  8-part  Church  and  Home- 
Songs;  Festival  Songs  in  5-14  parts;  6-part 
Intraden  for  instruments  or  voices;  etc. 

Altes  [-a'ss],  Ernest-Eugene,  brother  of 
following;  b.  Paris,  March  28,  1830;  d.  St.- 
Dye,  n.  Blois,  July  2,  1899.  Violinist  and 
conductor;  pupil  of  Habeneck,  in  Paris  Cons.; 
took  first  vln.  prize  in  1848,  and  the  second 
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for  harmony  (under  Bazin)  in  1849;  in  1871, 
app.  deputy-conductor  of  the  Opera,  1879-87 
conductor,  then  retired. — Principal  comps. : 
a  symphony,  string-quartet,  trio  for  pf.  and 
strings,  sonata  for  pf.  and  vln.,  etc. 

Altes,  Joseph-Henri,  b.  Rouen,  Jan.  18, 
1826;  d.  Paris,  July  24,  1895.  Pupil  of  the 
Paris  Cons.,  and  a  fine  flute-player  (Grand 
Opera);  successor  of  Dorus  as  Cons,  pro- 
fessor (1868-94);  publ.  flute-pieces,  many 
with  accomp.  of  pf.  or  orch. 

Alt'glass,  Max,  tenor;  b.  Warsaw,  Feb. 
16,  1890;  studied  music  at  the  Berlin  Cons.; 
debut  as  lyric  tenor  at  Frankfort;  later,  at 
Berlin,  Prague,  etc.;  since  Nov.  1924  member 
of  the  M.  O.  H.,  New  York;  also  active  in 
concerts  (Europe  and  the  U.  S.),  and  as  vocal 
teacher  and  coach,  his  prize  pupil  being  Maria 
Mueller,  lyric  soprano.  His  repertory  con- 
sists of  the  main  roles  in  Rigoletto,  Traviata, 
Trovatore,  Carmen,  Lohengrin,  Bartered  Bride, 
La  Juive,  Coq  d'Or,  Aida,  Tosca,  Tales  of  Hof- 
mann,  etc. 

Althouse,  Paul,  dram,  tenor;  b.  Reading, 
Pa.,  Dec.  2,  1889.  Began  his  vocal  studies 
with  Miss  Essick  in  Reading;  cont.  in  New 
York  with  P.  R.  Stephens  and  O.  Saenger; 
debut  as  Dimitri  in  Boris  Godunov  at  M.  O. 
H.,  Mar.  19,  1913  (creating  the  r61e  at  the 
American  premiere) ;  he  also  created  Duke 
d'Esterre  in  Herbert's  Madeleine  (1914)  and 
Conte  de  Neipperg  in  Giordano's  Madame 
Sans-Gene  (1915);  has  been  especially  success- 
ful as  a  concert-singer,  having  appeared  at 
many  of  the  most  important  mus.  festivals 
in  the  U.  S.  (Worcester,  Springfield,  Rich- 
mond, Savannah,  Norfolk,  etc.);  has  been 
tenor  of  the  M.  O.  H.  in  all  the  leading  roles 
of  the  Wagnerian  operas;  also  member  of  the 
Chicago  Civic  Opera  (beginning  season  1930- 
31)  and  of  the  San  Francisco  Opera;  has  made 
numerous  guest-appearances  in  Europe  (Ber- 
lin, Stuttgart,  Stockholm);  soloist  with  all  the 
leading  orchestras  in  the  U.  S.  and  many  in 
Europe;  two  recital  tours  through  Australia 
and  New  Zealand;  important  radio  appear- 
ances. His  operatic  roles,  besides  Wagner, 
include  Cavaradossi,  Rodolfo,  Pinkerton, 
Faust,  Don  Jose,  Samson,  etc.  He  is  now 
(1938)  living  in  New  York. 

Altmann,  Wilhelm  [Dr.  phil.;  R.  Prof.]; 
b.  Adelnau,  Apr.  4,  1862.  In  1900,  chief 
librarian  at  the  Berlin  R.  Library;  1906,  also 
director  of  the  'Deutsche  Musiksammlung,' 
to  which  he,  with  Breitkopf  &  Hartel,  gave 
the  initial  impulse;  1904,  also  head  music 
reviewer  for  the  'National-Zeitung';  until 
1927,  dir.  of  the  Music  Division  of  the  Prus- 
sian State  Library,  Berlin.  He  has  retired 
and  is  now  living  in  Berlin. — -Works:  Chronik 
des  Berliner  Philh.  Or  Chester  s  [1 882-1901} 
(1902);     Heinrich    v.     Herzogenberg     (1903); 


Offentliche  Musikbibliolheken;  ein  frommer 
Wunsch  (1903) ;  Richard  Wagners  Brief e  (1905), 
a  list  of  3143  letters  with  brief  synopses 
Brahms  Briefwechsel  (1908);  Wagners  Brief- 
wechsel  mit  seinen  Ver legem  (2  vols.,  1911) 
Kammermusik-Literatur-  Verzeichniss  [list  of 
chamber-music  publ.  since  1841]  (1910,  1931) 
Max-Reger-Katalog  (1917  [1927]);  Orchester- 
Literatur-Katalog  (1919  [1926]);  vol.  II  [1937] 
(includes  complete  data  of  all  orch.  comps. 
publ.  from  1926-1935);  Catalogue  of  all  music 
for  viola  and  viola  d'amore  (together  with 
Vladimir  Borrisovsky);  Rich.  Wagner  und  A. 
Niemann  (1924) ;  Handbuchfiir  Streichquartett- 
spieler  (1928);  Handbuch  fiir  Klaviertriospieler 
(1934);  Filhrer  durch  die  Vln. -Liter atur  (1934); 
Katalog  der  theatralischen  Musik  (1935-36) ; 
Handbuch  fiir  Klavierquintettspieler  (Wolfen- 
biittel,  1936);  ed.  of  annual  opera-statistics 
of  Germany;  also  edited  P.  Frank's  Ton- 
kiinstler-Lexikon  (new  revision,  1926),  Merse- 
burger  Tonkiinstler-Lexikon  (1936),  chamber- 
music  and  orchestral  works  (arrangements  of 
Bach,  Beethoven,  Stamitz,  etc.),  first  ed.  of 
Michael  Haydn's  violin-sonatas  with  basso- 
cont.,  letters  of  Wagner  (1925),  Otto  Nicolai's 
letters  to  his  father  (1925),  and  Weber's 
writings  (1927  and  1937). 

Alt'nikol,  Johann  Christoph  (J.  S.  Bach's 
pupil  and  son-in-law);  b.  1719;  d.  Naumburg, 
July,  1759,  as  organist  there.  Publ.  works: 
Several  cantatas  with  gr.  orch.;  Magnificat; 
some  others  in  MS.  in  Berlin  Royal  Library. 

Alt'schuler,  Modest,  b.  Mogilev,  Russia, 
Feb.  15,  1873.  Had  his  first  instruction  on 
the  vln.,  but  later  took  up  the  'cello;  1884-6, 
pupil  of  Gobelt  (vcl.)  at  the  Warsaw  Cons.; 
winning  a  scholarship  at  the  Moscow  Cons., 
he  studied  there  under  Fitzenhagen  (vcl.), 
Arensky,  Safonov  and  Taneiev  (comp.), 
graduating  in  1890  as  winner  of  the  silver 
medal.  After  touring  Russia  for  some  years 
with  his  own  trio,  he  settled  in  New  York  as 
an  orchestral  player  and  teacher;  in  1903  he 
organized  and  was  the  cond.  of  the  Russian 
Symph.  Orch.  (first  concert,  Jan.  7,  1904). 
From  the  beginning  the  concerts  met  with 
marked  success,  so  that  soon  extended  tours, 
covering  the  entire  U.  S.  and  Canada,  were 
undertaken.  The  orch.  was  founded  for  the 
express  purpose  of  introducing  the  works  of 
modern  Russian  composers,  and  in  this  it  was 
conspicuously  successful;  among  the  compos- 
ers whose  orchl.  works  had  their  first  Amer. 
performance  under  A.  are  Ippolitov-Ivanov, 
Liadov,  Rachmaninov,  Vassilenko,  Konius, 
Spendiarov,  Skriabin,  etc.;  among  the  artists 
who  made  their  Amer.  debut  with  this  orch. 
are  Elman,  Lhevinhe,  Rachmaninov,  Skri- 
abin, etc.  Worthy  of  special  mention  is  the 
first  complete  perf.  anywhere  of  Skriabin's 
Promethee,  le  Poeme  du  Feu,  op.  60,  with  a 
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specially  built  'color-  keyboard'  (N.  Y.,  Mar. 
20,  1915).  A.  is  now  (1938)  living  as  con- 
ductor and  teacher  of  'cello  in  Los  Angeles. 

Alvara'do,  Alberto  M.,  b.  Durango, 
Mexico,  Dec.  10,  1864;  composer  of  the 
Venezuelan  State  Song;  has  also  written  a 
symphony,  El  principe  de  Asturias;  sym- 
phonic poems  Angel  Mujer,  Almas  Destro- 
zadas,  Cuauhtemoc,  La  Fiesta  encantadora, 
Suite  Tropical,  Corazon  latino;  light  operas; 
waltzes;  more  than  1000  compositions  publ. 
in    Mexico,   Spain,   the   U.   S.   and   Europe. 

Alvarez  [-ra']  [nom  de  theatre  of  Albert- 
Raymond  Gourron],  celebrated  stage-tenor; 
b.  Bordeaux,  France,  1861;  d.  Feb.  26,  1933. 
At  18  he  volunteered  for  military  service  as 
a  bandmaster;  in  1883,  studied  singing  in 
Paris  with  A.  de  Martini,  and  soon  made  his 
debut  at  Ghent,  Belgium.  He  then  sang  at 
the  'Grands  Theatres'  of  Lyons  and  Mar- 
seilles, winning  a  reputation  which  caused  his 
engagement  at  the  Paris  Grand  Opera  in  1892 
(debut  as  Romeo).  After  that  he  sang  the 
chief  tenor  roles  on  that  stage,  creating  lead- 
ing parts  in  Thais,  La  Montague  noire,  Frede- 
gonde,  Helle,  Messidor,  Les  Maitres-Chanteurs, 
Burgonde,  and  Cautier  V  Aquitaine  (Vidal). 
His  repertory  comprised  about  60  r61es.  He 
appeared  several  seasons  at  the  Metr.  and 
Manh.  Opera  Houses,  New  York,  and  at 
Covent  Garden. 

Alvarez  [-vah'-reth],  Fermin  Maria,  song- 
writer; b.  Saragossa,  Spain;  d.  Barcelona, 
1898. — Publ.  some  100  vocal  works,  accomp. 
in  part  by  pf.,  in  part  by  other  instruments; 
also  a  few  piano-pieces. 

Alva'ry,  Max,  dram,  tenor,  b.  Diisseldorf, 
May  3,  1858;  d.  at  his  country-seat  Daten- 
berg,  near  Gross-Tabarz,  Thuringia,  Nov.  7, 
1898.  His  real  name  was  Achenbach,  his 
father  being  the  celebrated  painter.  Pupil  of 
Stockhausen;  debut  at  Weimar;  be  became 
famous  in  New  York,  1884-9,  as  a  Wagner 
singer  (Siegfried  was  his  finest  role);  then 
returned  to  Hamburg,  but  visited  N.  Y. 
during  two  subsequent  seasons;  later  sang  at 
Mannheim. 

Al'win,  Karl,  b.  Koenigsberg,  April  15, 
1891;  studied  in  Berlin  with  Humperdinck 
and  Hugo  Kaun;  then  became  coach  for  Karl 
Muck  (Berlin  and  Bayreuth,  1912);  cond.  at 
Halle  (1913),  Posen  (1914),  Diisseldorf  (1915- 
17)  and  Hamburg  (1917-20);  1920-38,  cond. 
of  Vienna  Staatsoper,  also,  guest-cond.  in 
England,  France  and  Spain;  left  Austria  in 
1938.  Has  written  some  works  for  orch.,  and 
songs.  In  1920  he  married  the  famous  stage- 
soprano,  Elisabeth  Schumann  (divorced, 
1936). 

Al'wyn,  William,  b.  Northampton,  Engl., 
1905;  educated  at  the  R.  A.  M.,  where  he  is 


now  (1938)  prof,  of  comp. — Works:  Overture, 
The  Innumerable  Dance;  Serenade  for  orch.; 
pf. -concerto;  Aphrodite  in  Aulis  for  small 
orch.;  11  string-quartets;  Phantasy-trio;  oboe- 
sonata;  Quartet  for  fl.,  vln.,  via.  and  harp; 
numerous  pf.-pieces;  songs  (The  Songs  of 
Innocence,  with  string-quartet). 

Aly'pios,  Grecian  musical  theorist  circa 
360  A.  D.,  whose  Introd.  to  Music,  containing 
all  the  Greek  transposing  scales  both  in  vocal 
and  instr.  notation,  is  the  chief  source  for 
our  knowledge  of  ancient  Greek  notation.  It 
has  been  publ.  by  Meursius  (1616)  and  Mei- 
bom  ('Antiquae  musicae  auctores  septem,' 
Amsterdam,  1652);  the  notation  has  been 
reprinted  more  recently  by  Bellermann,  Paul, 
Riemann,  etc.;  a  new  critical  ed.  in  Jan's 
'Scriptores'  (1895).  See  A.  Samojloff  in 
AfMW  IV,  383. 

Ama'dio,  John,  flutist;  husband  of  Flor- 
ence Austral  (q.v.). 

Ama'lia,  the  name  of  three  artists,  prin- 
cesses by  birth.  (1)  Anna  A.,  Princess  of 
Prussia,  sister  of  Frederick  the  Great,  b. 
Nov.  9,  1723;  d.  Mar.  30,  1787;  composed  a 
series  of  excellent  chorales,  and  also  wrote 
music  to  Ramler's  Tod  Jesu,  later  composed 
by  Graun. — (2)  Anna  A.,  Duchess  of  Wei- 
mar, mother  of  the  Grand-duke  Ernst 
August,  b.  Oct.  24,  1739;  d.  Apr.  10,  1807; 
composed  the  operetta  Erwin  und  Elmire 
(text  by  Goethe). — (3)  Marie  A.  Friederike, 
Princess  of  Saxony,  sister  of  King  John  of 
Saxony,  b.  Aug.  10,  1794,  Dresden;  d.  there 
Sept.  18,  1870.  As  a  writer  of  comedies  she 
was  known  under  the  name  'Amalie  Heiter'; 
composed  also  church-music  and  several 
operas  ( Una  donna,  Le  tre  cinture,  Die  Sieges- 
fahne,  Der  Kanonenschuss,  etc.).  [Riemann.] 

Ama'ni,  Nicholas,  b.  1875;  d.  1904. 
Russian  composer. — Op.  1,  string-trio;  op.  3, 
Variations  for  pf.;  op.  4,  pf-suite;  op.  5,  two 
pf.-valses;  op.  6,  4  songs;  op.  7,  4  characteris- 
tic pieces  for  pf . ;  op.  8,  3  Preludes  for  pf . 

Amar,  Licco,  distinguished  violinist;  b. 
Budapest,  Dec.  4,  1891;  studied  in  Budapest 
and  Berlin  (Marteau);  played  second  violin 
in  the  Marteau  Quartet;  1915,  concert  master 
of  the  Berlin  Philh.  Orch.;  1920,  do.  in  Mann- 
heim; 1923,  organized  a  quartet  consisting  of 
A.  Walter  Caspar,  Paul  Hindemith  and 
Maurits  Frank  (succ.  by  Rudolf  Hindemith); 
toured  throughout  Europe  with  this  group 
until  1929;  1933,  left  Germany;  now  living  in 
Paris. 

Ama'ti,  a  renowned  family  of  violin- 
makers  at  Cremona,  Italy.  (1)  Andrea,  b. 
1530  (?),  d.  1611  (?),  was  the  first  violin- 
maker  of  the  family;  his  violins  were  usually 
of  small  pattern,  but  show  a  marked  advance 
over    the    Brescia    instrs. — His    2    sons,    (2) 
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Antonio,  b.  1550,  d.  1638,  and  (3)  Giro- 
lamo,  b.  1556;  d.  Nov.  2,  1630,  worked  for 
a  time  together,  producing  violins  of  nearly 
the  same  style  as  their  father. — (4)  Niccolo, 
b.  Dec.  3,  1596;  d.  Apr.  12,  1684,  the  most 
celebrated  of  theAmatis,  improved  the  model 
in  several  respects,  and,  though  generally 
working  with  a  small  pattern,  built  some 
so-called  'grand  Amatis' — large  violins  of 
more  powerful  tone,  and  in  great  request. 
The  tone  of  his  instrs.  is  clearer,  purer,  and 
more  sonorous  than  in  those  of  his  prede- 
cessors. His  label  is  'Nicolaus  Amati  Cre- 
monens.  Hieronimi  filius  Antonii  nepos. 
Fecit  anno  16 — .'  In  his  workshop  were 
trained  both  Andrea  Guarneri  and  Antonio 
Stradivari. — (5)  Niccolo's  son,  Girolamo, 
b.  Feb.  26,  1649;  d.  Feb.  21,  1740,  the  last  of 
the  family,  was  far  inferior  to  his  father  as 
a  workman. — See  Liitgendorff,  Die  Geigen- 
und  Lautenmacher  vom  Mittelalter  bis  zur 
Gegenwart  (Frankfort,  1904;  4th  ed.  1922,  in 
dictionary  form;  G.  de  Piccolellis,  Genealogia 
degli  A.  e  Guarneri,  1866. 

Ama'to,  Pasquale,  operatic  baritone,  b. 
Naples,  March  21,  1878.  St.  at  Cons,  of 
Naples  (1896-99);  debut  as  Germont  in  La 
Traviata  at  Teatro  Bellini,  Naples,  in  1900. 
Subsequently  sang  at  Buenos  Aires,  Milan, 
and  in  Russia,  England,  Egypt  and  Germany; 
1909-21,  member  of  the  M.  O.  H.  In  the 
series  of  broadcasts  of  Puccini's  operas  (N.  Y., 
1927)  he  sang  the  leading  baritone  parts; 
lived  as  voice  teacher  in  New  York  until 
1935;  since  then  head  of  the  voice  and  opera 
depts.  at  Louisiana  State  Univ.  School  of 
Music;  living  in  Baton  Rouge,  La.  Created 
the  roles  of  King  Hadraot  (Armida),  Carlo 
Worms  (Germania),  Jack  Ranee  (Girl  of  the 
Golden  West),  Golaud  (Pelleas  et  Melisande). 
Principal  r61es:  Count  Luna  (Trovatore) ,  Lord 
Ashton  (Lucia),  des  Grieux  (Manon),  Esca- 
millo  (Carmen),  A.  is  regarded  as  one  of  the 
finest  operatic  baritones. 

Am'bros,  August  Wilhelm,  distinguished 
musical  historiograph  and  critic;  b.  Mauth,  n. 
Prague,  Nov.  17;  1816;  d.  Vienna,  June  28, 
1876;  divided  his  student-years  at  Prague 
Univ.  between  law  and  music;  was  app. 
Public  Prosecutor  at  Prague  in  1850,  but  con- 
tinued his  musical  work  and  study,  and  in 
1856  attracted  general  notice  by  his  essay  on 
Die  Grenzen  der  Musik  und  Poesie  (2nd  ed. 
Leipzig,  1885;  Engl,  transl.  N.  Y.,  1893),  a 
study  in  musical  aesthetics  put  forth  in  reply 
to  Hanslick's  Vom  Musikalisch-Schonen,  and 
a  treatise  of  high  and  lasting  value  as  a  cor- 
rective to  Hanslick's  extreme  views.  This 
was  followed  by  Culturhistorische  Bilder  aus 
dem  Musikleben  der  Gegenwart  (1860;  2nd 
ed.  Leipzig,  1865),  a  collection  of  admirable 
essays;  he  was  then  (1860)  engaged  by  Leu- 


ckart  of  Breslau  (now  in  Leipzig)  to  write  a 
History  of  Music,  his  principal  work,  and  a 
life-task  destined  to  render  him  famous.  In 
1869  he  was  app.  prof,  of  music,  Prague 
Univ.,  and  prof,  of  mus.  history  at  Prague 
Cons.;  1872,  app.  to  a  position  in  the  Min- 
istry of  Justice,  Vienna,  and  also  prof,  in  the 
Cons,  at  Vienna.  In  gathering  the  materials 
necessary  for  the  history,  he  spent  years  of 
labor  in  the  libraries  of  Munich,  Vienna,  and 
several  Italian  cities,  having  leave  of  absence 
for  this  purpose,  and  likewise  a  grant  of 
money  from  the  Vienna  Academy.  Vol.  Ill, 
down  to  Palestrina,  appeared  1868;  A.  died 
before  completing  the  fourth,  which  was 
edited  from  his  notes  and  materials  by  C.  F. 
Becker  and  G.  Nottebohm;  a  fifth  vol.  was 
published  (1882)  by  O.  Kade  from  further 
collected  materials,  and  W.  Langhans  has 
written  a  sequel,  in  a  more  popular  style 
(under  the  title,  Geschichte  der  Musik  des 
17.,  18.  und  19.  Jahrhunderts),  bringing  the 
work  up  to  date  (2 _ vols.,  1882-6).  A  list  of 
names  and  general  index  were  also  published 
by  W.  Baumker  in  1882.  A  2nd  ed.  (Leu- 
ckart,  Leipzig,  1880)  of  the  original  4  vols, 
has  been  printed;  contents:  Vol.  I,  The  Begin- 
nings of  Music,  Mus.  of  the  Antique  World, 
of  the  Greeks,  etc.;  vol.  II, from  the  Christian 
era  down  to  the  First  Flemish  School;  vol. 
Ill,  from  the  Netherlanders  to  Palestrina; 
vol.  IV,  Palestrina,  his  contemporaries  and 
immediate  successors.  Vol.  I  has  been  re- 
written, not  wholly  to  its  advantage,  by  B. 
Sokolovsky.  Vols.  II  and  III  are  of  peculiar 
value.  Vol.  II  was  republ.  (1892)  in  a  new 
revision  by  H.  Riemann;  likewise  vol.  IV 
(1909),  by  H.  Leichtentritt;  vol.  V  was 
revised  and  enlarged  (1911)  by  O.  Kade. — 
Two  series  of  entertaining  essays,  Bunte 
Blatter  (1872—74;  2nd  ed.  by  E.  Vogel,  1896), 
are  interesting  to  either  amateurs  or  profes- 
sionals. Ambros  was  also  an  excellent  prac- 
tical musician,  being  a  fine  pianist,  and  the 
composer  of  an  opera,  Bretislaw  a  Jitka, 
overtures  to  Othello  and  the  Magico  prodi- 
gioso,  several  piano-pes.,  numerous  songs,  and 
2  masses,  a  Stabat  Mater,  etc. — Cf.  Guido 
Adler,  A.  W.  A.,  in  the  'Mus.  Quart.'  (1931). 
Ambrose  (Ambrosius),  b.  Trier  (Treves). 
A.D.  333;  d.  Milan,  Apr.  4,  397;  elected 
Bishop  of  Milan  in  374;  canonized  after  death. 
Celebrated  for  his  regulation  (384)  and  devel- 
opment of  singing  in  the  Western  Churches, 
by  the  introduction  and  cultivation  of  ritual 
(antiphonal  and  congregational)  song,  as 
practised  at  the  time  in  the  Eastern  Church. 
His  indisputable  authorship  of  several  sacred 
songs  has  earned  him  the  title  of  'Father  of 
Christian  Hymnology.'  But  his  reputed 
authorship  of  the  'Ambr.  Chant,'  Te  Deum 
laudamus,  is  mythical. — Bibliography:  Bi- 
raghi,   Inni  sinceri  e  carmi  di  S.  Ambrogio 
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(Milan,  1862);  G.  M.  Dreves,  Aureiius  Am- 
brosius,  der  Vater  des  Kirchengesanges  (Frei- 
burg, 1893);  A.  Mocquereau,  Notes  sur  V in- 
fluence de  V accent  el  du  cursus  tonique  latins 
dans  le  chant  ambrosien  (Paris,  1897);  A. 
Steier,  Untersuchungen  iiber  die  Echtheit  der 
Hymnen  des  Ambrosius  (Leipzig,  1903);  P. 
Wagner,  Introduction  to  the  Gregorian  melodies, 
pt.  1,  Origin  and  Development  of  the  forms  of 
the  liturgical  chant,  etc.,  (London,  1907):  E. 
Garbagnati,  Riviste  sull'  antica  salmodia  am- 
brosiana  (Rome,  1912). 

Ambrose,  Paul,  b.  Hamilton,  Ont.,  Oct- 
11,  1868.  Pupil  of  his  father  and  A.  R. 
Parsons  (pf.),  B.  O.  Klein  (cpt.),  and  D.  Buck 
(orch.);  1886-90,  organist  in  N.  Y.  City; 
1890-1917,  organist  of  St.  James  Ch.,  N.  Y.; 
also  during  that  period  supervisor  of  mus. 
instruction  in  the  state  schools  of  New  Jersey; 
since  then  org.  and  choirm.  of  the  Presby- 
terian Ch.,  Trenton,  N.  J.  Member  of  the 
Natl.  Assoc,  of  Organists  (N.  J.  Pres.,  4 
times).  Composer  of  songs,  part-songs  and 
pf. -pieces. 

d'Ambrosio,  Alfredo,  b.  Naples,  June  13, 
1871;  d.  Nice,  Dec.  29,  1914.  Pupil  at  the 
Cons,  of  Naples  of  E.  Bossi  (comp.);  st.  vln. 
1889-90  in  Madrid  with  Sarasate;  then  two 
years  with  Wilhelmj  in  London;  lived  in  Nice 
as  teacher  and  leader  of  a  string  quartet. 
Wrote  an  opera,  Pia  de  Tolomei;  a  ballet, 
Ersilia;  a  str.-quartet ;  a  str. -quintet;  2  con- 
certos f.  vln.  and  orch.;  about  40  comps.  for 
vln.  (Romanza  in  D,  Canzonetta,  etc.). 

Ambro'sius,  Hermann,  composer;  b. 
Hamburg,  July  25,  1897;  pupil  of  Griesch, 
Szendrei  and  Pfitzner  in  Leipzig,  where  he 
became  coach  at  the  opera;  also  connected 
with  the  radio  station  there;  since  1926,  prof, 
of  theory  at  the  Leipzig  Cons.  Has  written 
more  than  70  works,  including  symphonies, 
concertos,  chamber-music,  and  songs. 

Amfi'theatrov,  Daniele,  composer  and 
conductor;  b.  Petrograd,  Oct.  29,  1901; 
studied  in  Russia  (Wihtol),  Prague  (Kricka), 
and  Rome  (Respighi);  graduated  in  1924,  and 
became  an  Italian  citizen;  was  chief  cond.  of 
Radio  Torino;  now  (1938)  cond.  of  Minne- 
apolis Symph.  Orch.  Has  written  the  symph. 
poems  Poeme  de  la  mer  (Rome,  1926),  Le  mi- 
racle des  Roses  (ib.,  1927),  Italia  (Milan,  1929); 
other  orchl.  works  {American  Panorama,  1936; 
etc.);  chamber-music  (pf.-trio,  1937);  etc. 

Am'(m)erbach,  Elias  Nikolaus,  contra- 
puntist and  organist;  b.  Naumburg,  circa 
1530;  d.  Leipzig,  Jan.  27,  1597.  From  1560, 
organist  of  the  Thomaskirche,  Leipzig;  publ. 
(Leipzig,  1571)  an  Or  gel-  oder  Instrument- 
Tabulatur,  a  work  important  as  bearing  his- 
torical witness  to  the  progress  in  the  practice 
of  tuning,  the  fingering  of  keyboard-instrs., 


and  the  execution  of  graces,  etc.  (described 
by  Becker,  Die  Hausmusik  in  Deutschland, 
Leipzig,  1840);  and  Ein  neu  kiinstlich  Tabula- 
turbuch  (1575;  2nd  ed.,  1583).  Also  printed 
many  comps.  for  organ  and  clavichord. 

Amiot  [ah-m'yoh'],  Joseph  Maria,  b. 
Toulon,  Feb.  8,  1718;  d.  Peiping,  Oct.  8  or  9, 
1793.  Jesuit  missionary  to  China;  transl.  Li 
Koang  Ti's  work  on  Chinese  music:  Commen- 
taire  sur  le  livre  classique  touchant  la  musique 
des  anciens;  also  wrote  Memoire  sur  la  musique 
des  Chinois,  tant  anciens  que  modernes  (vol.  VI 
of  'Memoires  concernant  l'histoire,  les  sci- 
ences, les  arts,  etc.,  des  Chinois';  Paris,  1780, 
15  vols.,  edited  by  Abbe  Rouffier). 

Am'(m)on,  Blasius,  d.  Vienna,  June, 
1590;  a  Tyrolese  by  birth,  educated  as  a 
sopranist  in  the  service  of  Archduke  Ferdi- 
nand of  Austria,  an  able  contrapuntist,  many 
of  whose  works  were  printed  (book  of  5-part 
Introits,  Vienna,  1582;  ditto  4-part  Masses, 
Vienna,  1588;  2  books  of  4-  to  6-part  Motets, 
Munich,  1590-91;  five  4-part  Masses,  Mu- 
nich, 1591;  and  a  book  of  4-part  Introits, 
Munich,  1601);  numerous  works  in  MS.  are 
in  the  Munich  Library.  He  died  as  a  Fran- 
ciscan friar. — A  vol.  devoted  to  Ammon,  con- 
taining his  church  music,  was  publ.  by  Cae- 
cilianus  Huigens  in  the  'D.  T.  O.'  (38,  I;  see 
also  Beiheft  18).— See  Q.-Lex. 

A'mon,  Johann  (Andreas),  b.  Bamberg, 
1763;  d.  Wallerstein,  Bavaria,  March  29, 
1825;  a  virtuoso  on  the  horn,  and  pupil  of 
Punto,  with  whom  he  made  long-professional 
tours  to  the  chief  cities  of  France  and  Ger- 
many. App.  music-director  at  Heilbronn  in 
1789,  he  lived  there  till  1817,  then  accept- 
ing the  post  of  Kapellm.  to  the  Prince  of  Ottin- 
gen-Wallerstein. — His  printed  comps.  include 
symphonies,  a  pf.-concerto,  a  concerto  for 
flute  and  viola,  various  sonatas,  trios,  quar- 
tets, quintets,  etc.,  etc. — See  Q.-Lex. 

Amyot.    See  Amiot,  Joseph  Maria. 

Ancona,  Mario,  baritone;  b.  Florence, 
Nov.  1870;  d.  1927.  Studied  Social  Science 
and  Law,  and  began  Jife  as  a  diplomat; 
but  his  interest  in  music  was  so  strong  that 
he  soon  abandoned  the  diplomatic  career, 
and  made  his  debut  at  Trieste  as  Scindia  in 
Massenet's  Le  Roi  de  Lahore,  scoring  an 
emphatic  success;  then  sang  at  the  principal 
opera  houses  of  Italy;  9  seasons  at  Covent 
Garden,  5  at  M.  O.  H.,  2  at  Manhattan  O.  H.; 
appeared  in  Spain,  Portugal,  Russia  and 
Buenos  Aires.  His  repertoire  included  the 
leading  baritone  parts  in  the  chief  Italian 
and  French  operas. 

Ancot  [ahn-k6h],  a  family  of  musicians  at 
Bruges.— Jean  (pere),  b.  Oct.  22,  1779;  d. 
July  12,  1848;  violin-virtuoso,  pianist,  and 
composer;   st.    (1799-1804)    in    Paris   under 
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Baillot,  Kreutzer,  and  Catel,  then  settled  in 
Bruges  as  teacher.  Publ.  4  violin-concertos; 
overtures,  marches,  sacred  music,  etc.;  most 
of  his  works  are  still  in  MS.  Taught  his  2 
sons— (1)  Jean  (fils),  b.  July  6,  1799;  d. 
Boulogne,  June  5,  1829;  finished  his  mus. 
education  at  the  Paris  Cons,  under  Pradher 
and  Berton;  an  accomplished  pianist,  in 
London  1823-25,  and  settled  in  Boulogne 
after  making  concert-tours  through  Belgium; 
an  astonishingly  prolific  composer  (225  works, 
chiefly  pf.-sonatas,  a  concerto,  variations, 
etudes,  fugues,  4-hand  fantasias,  also  violin- 
concertos,  etc.); — and  (2)  Louis,  b.  Bruges, 
June  3,  1803 ;  d.  there,  1836;  for  a  time  pianist 
to  the  Duke  of  Sussex,  London;  made  extended 
continental  tours,  taught  at  Boulogne  and 
Tours,  and  finally  returned  to  Bruges. 
Compositions  of  little  value. 

An'dersen,  (Carl)  Joachim,  b.  Copen- 
hagen, April  29,  1847;  d.  there  May  7,  1909; 
son  and  pupil  of  the  flutist  Christian  Joachim 
A.,  and  himself  a  remarkable  flute-player  and 
conductor;  1869-77,  member  of  the  Royal 
Orch.,  Copenhagen;  1881  in  Berlin,  where  he 
was  co-founder,  and  for  ten  years  1st  flute 
and  asst. -conductor  of  the  Philharm.  Orch.; 
since  1893,  cond.  of  the  Palace  Orch.  at 
Copenhagen.  Chamber-musician  to  the 
Russian,  Prussian,  and  Danish  courts.  Com- 
positions for  flute  many  and  fine:  Concert- 
pieces  with  orch.;  Hungarian  fantasia; 
Ballade;  Dance  of  the  Sylphs;  24  easy  and  24 
difficult  Etudes,  etc. — His  brother,  Vigo, 
eminent  flute-player,  soloist  in  the  Thomas 
orchestra  at  Chicago;  b.  Copenhagen,  April 
21,  1852;  d.  by  suicide  at  Chicago,  Jan. 
29,  1895. 

An'dersen,  Stell,  pianist;  b.  Iowa;  studied 
one  year  at  the  Chicago  Musical  Coll.;  later, 
7  years  at  the  American  Cons.,  Chicago,  with 
Silvio  Sconti  (with  whom  she  toured  Europe 
for  2  years  in  pf.-duo  recitals,  1936-37);  also 
studied  under  Josef  Lhevinne  (pf.)  and  Rubin 
Goldmark  (theory)  in  New  York,  and  Isidor 
Philipp  in  Paris.  Teaching  positions:  Amer. 
Cons,  of  Music,  Chicago;  Supervisor  at  Coll. 
of  St.  Rose,  Albany,  and  at  St.  Agatha  Cons., 
St.  Paul,  Minn.;  master  classes  in  Jackson, 
Miss.  Concert-debut  in  New  York;  appear- 
ances in  Paris,  Italy,  London  and  Central 
America  (1937-38).  Has  publ.  transcriptions 
for  2  pfs.  (with  S.  Sconti). 

An'derson,  Arthur,  b.  Harvey,  111.,  Aug. 
16,  1898;  studied  at  Wesleyan  Univ.,  Ohio, 
and  Cincinnati  Cons.;  later,  st.  4  years  in 
Italy  with  A.  Ancheschi,  Giuseppe  Pais,  and 
Alessandro  Bavastro;  stage  debut  as  bass  in 
Malta  (Royal  Theater);  then  had  engage- 
ments in  Athens  (Olympic  Th.),  Nice, 
Torino,  and  many  other  Italian  cities;  later, 


came  to  the  M.  O.  H.;  now  (1938)  living  in 
New  York  City.  His  repertoire  includes  all 
Italian  bass  roles,  and  many  in  French  and 
German.  He  created  the  role  of  Shaban  in 
The  Pasha's  Garden. 

An'derson,  Marian,  colored  contralto;  b. 
Philadelphia,  Pa.;  while  still  in  high  school 
(1924),  began  studying  with  Giuseppe  Bo- 
ghetti,  of  Phila.,  with  whom  she  worked  for 
14  years;  entered  and  won  vocal  competition 
of  300;  award  appearance  at  Lewisohn  Sta- 
dium under  van  Hoogstraten  with  N.  Y. 
Philh.  Orch.,  Aug.  27,  1925  (aria,  O  mio 
Fernando,  by  Donizetti);  1925-26,  Town  Hall 
recital;  programs  in  concert  with  Roland 
Hayes;  1928-29,  sang  solo  groups  with  Negro 
chorus  in  Carnegie  Hall;  October  1930,  Berlin 
debut  after  studying  there  three  months  with 
Michael  Raucheisen,  coach,  and  Dr.  Kurt 
Johnen;  1930-31,  Scandinavian  tour  (12 
concerts);  Carnegie  Hall  Series  in  the  same 
year,  appearing  with  Hall  Johnson  Singers; 
1931-32,  40  concerts  in  leading  cities  and 
provincial  towns  of  Scandinavia;  1932  to 
Sept.  1933,  American  tour;  Sept.  1933  to 
April  1934,  142  concerts  in  Denmark,  Nor- 
way, Sweden  and  Finland  alone;  May  1934, 
Paris  and  London  debuts;  summer  1934, 
appeared  in  summer  resorts  of  Belgium  and 
Holland;  1934-35,  tour  of  Poland,#  Russia, 
Latvia,  Switzerland,  Belgium,  Austria,  Hun- 
gary, Italy  and  Spain;  Dec.  1935  to  March 
1936,  coast  to  coast  American  tour;  1936, 
concerts  in  London,  Paris,  Holland,  Belgium, 
and  Russia;  June  1936,  concert  in  Vienna 
with  Bruno  Walter,  resulting  in  two  concerts 
in  Salzburg  same  summer  during  Salzburg 
Festival;  1936-37,  tour  of  Europe,  including 
Vienna,  Budapest,  Hague,  etc.;  1937-38, 
U.  S.,  So.  American  and  European  tours; 
1938-39,  tour  of  U.  S.  Received  hon.  degree 
of  Mus.  Doc.  from  Howard  Univ.,  Washing- 
ton, D.  C,  June  1938. 

An'derson,  Thomas,  b.  Birmingham, 
Engl.,  April  15,  1836;  d.  there  Sept.  18,  1903- 
Was  teacher  there,  and  organist  of  the  Parish 
church,  Solihull;  mus.  critic  of  the  Birming- 
ham 'Daily  News.' — Works:  The  cantatas 
The  Song  of  Deborah  and  Barak,  The  Wise  and 
Foolish  Virgins,  The  Wreck  of  the  Hesperus, 
John  Gilpin,  The  Three  Jovial  Huntsmen,  The 
Norman  Baron  (1884),  and  Yuletide  (Birm. 
Fest.,  1885);  an  English  Requiem;  prize  glee, 
Mat  o'  the  Mill;  many  songs;  a  symphony, 
overtures,  marches  and  an  Allemande,  for 
orchestra;  string-quartet;  pf. -pieces. 

d'Andrade  [dahn-drah'de],  Francesco, 
dramatic  baritone;  b.  Lisbon,  Jan.  11,  1859; 
d.  Berlin,  Feb.  8,  1921.  Pupil  of  Miraglia 
and  Ronconi;  debut  San  Remo,  1882,  in  Aida. 
Sang  all  the  leading  baritone  stage-r61es;  was 
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also  a  fine  concert-singer,  and  was  heard  all 
over  Europe.  His  most  famous  part  was 
Don  Giovanni.    He  lived  in  Berlin. 

Andra'de,  Mario  de,  musicologist;  b.  Sao 
Paulo,  Brazil,  Oct.  9,  1893;  educated  at  the 
mus.  cons,  there,  and  graduated  with  high 
honors;  1922,  appointed  prof,  of  music  history 
and  musicology;  has  done  special  research 
work  on  Brazilian  folk-music;  also  active  as 
critic;  since  1935,  dir.  of  the  Dept.  of  Culture, 
Sao  Paulo. — Main  works:  Compendio  de  His- 
toria  da  Musica;  Ensayo  sobre  Musica  Bra- 
siliera;  Musica,  doce  Musica;  Modinhas 
Imperials;  Cultura  Musical;  O  Samba  Rural 
Paulista.  A.  has  also  done  much  for  the 
reconstruction  and  renewing  of  traditional 
folk-songs  and  dances  of  Brazil. 

Andre,  Johann,  father  of  a  musical 
family;  b.  Offenbach,  Mar.  28,  1741;  d.  there 
June  18,  1799.  Founder  of  the  well-known 
music-publ.  house  at  Offenbach,  est.  Aug.  1, 
1774.  He  was  an  accomplished  pianist,  a 
composer  of  some  30  operas  and  'Singspiele' 
(Der  Topfer,  Erwin  und  Elmire,  Belmonte  e 
Constanze  [Berlin,  1781,  a  year  before  Mo- 
zart's], etc.),  of  many  instrl.  works  and  songs 
(Rheinweinlied,  Bekranzt  mit  Laub) ,  and  was 
the  creator  of  the  durchkomponierte  Ballade, 
the  first  being  Die  Weiber  von  Weinsberg 
(1783).  For  7  years  (1777-84)  he  was  Ka- 
pellm.  at  Dobbelin's  Theatre  in  Berlin.  Up 
to  his  death  his  establishment  had  issued 
about  1,200  numbers. — See  Q.-Lex. 

Andre,  (Johann)  Anton,  third  son  of 
Joh.  A.;  b.  Offenbach,  Oct.  6,  1775;  d.  there 
April  6,  1842.  A  precocious  mus.  talent, 
pupil  of  Vollweiler  in  Mannheim  1793-96; 
was  a  fine  pianist,  violinist  and  composer 
before  entering  the  Univ.  of  Jena;  after  com- 
pleting his  studies  he  made  extensive  travels, 
and  on  his  father's  death  took  charge  of  the 
business,  adding  peculiar  lustre  to  its  good 
name  by  the  purchase  (1800)  of  Mozart's 
entire  mus.  remains.  He  publ.  M.'s  auto- 
graph thematic  catalogue,  and  supplemented 
it  by  a  list  of  the  works  so  acquired.  By 
accepting  the  application  of  the  lithographic 
process  to  music-printing  (1779),  another 
long  stride  was  taken  towards  placing  this 
firm  in  the  front  rank.  He  was  an  excellent 
composer  (2  operas,  symphonies,  songs,  etc.), 
a  successful  teacher,  and  a  noteworthy  the- 
orist (Lehrbuch  d.  Tonsetzkunst  [unfinished], 
2  vols,  on  Harmony,  Cpt.,  Canon,  and  Fugue, 
1832-43,  new  revised  ed.  1875;  and  Anleitung 
zum  Violins piele). — See  Q.-Lex. — His  sons 
were:  (1)  Carl  August,  b.  June  15,  1806;  d. 
Frankfort,  Feb.  15,  1887;  head  (from  1835) 
of  the  Frankfort  branch,  opened  in  1828,  and 
founder  of  the  piano-factory  ('Mozartfluger); 
author  of  Der  Klavierbau  tmd  seine  Geschichte 
(1855).— (2)  Julius,  b.  Offenbach,  June  4, 


1808;  d.  Frankfort,  Apr.  17,  1880;  a  fine 
organist  and  pianist,  pupil  of  Aloys  Schmitt 
(his  grandfather's  pupil),  author  of  a  Prak- 
tische  Orgelschule,  composer  of  several  inter- 
esting organ-pieces,  and  arranger  of  Mozart's 
works  for  pf.  4  hands. — (3)  Joh.  August,  b. 
Mar.  2,  1817;  d.  Oct.  29,  1887;  his  father's 
successor  (1839)  in  the  Offenbach  publishing 
establishment.  His  2  sons,  Karl  (b.  Aug.  24, 
1853;  d.  June  29,  1914)  and  Adolf  (b.  April 
10,  1855;  d.  Sept,  10,  1910),  succeeded  to  the 
business. — (4)  Jean  Baptiste  (de  St.-Gilles), 
b.  Mar.  7,  1823;  d.  Frankfort,  Dec.  9,  1882; 
pianist,  and  composer  of  various  pes.  for 
piano  and  voice,  was  a  pupil  of  A.  Schmitt, 
Taubert  (pf.),  and  Kessler  and  Dehn  (har- 
mony); lived  for  years  in  Berlin  with  the 
(honorary)  title  of  'Herzoglich  bernburgischer 
Hof  kapellmeister.' 

Andre'a,  Volkmar,  b.  Bern,  Switzerland, 
July  5,  1879.  While  pursuing  his  course  at 
the  'Gymnasium,'  he  studied  music  at  the 
same  time  with  Karl  Munzinger;  1897-1900 
pupil  of  the  Cologne  Cons.  (Wiillner,  Kleffel, 
Staub);  spent  1  year  (1900-1)  at  the  Univ.  of 
Bern;  1901-2  'solorepetitor'  at  the  R.  Court 
Op.  in  Munich;  1902-4  cond.  'Stadtburger- 
verein'  in  Winterthur;  then  cond.  of  a  mixed 
chor.  (from  1902),  a  male  chor.  (from  1904), 
and  the  Philh.  'Tonhalle'  concerts  (from  1906) 
at  Zurich,  which  he  still  conducts;  1913  mus. 
dir.  at  the  Univ.;  1914  Ph.  D.  (hon.  c);  in 
same  year  app.  dir.  of  the  Zurich  Cons.; 
1920-25  pres.  of  the  'Schweizerischer  Ton- 
kiinstlerverein'.  Has  travelled  extensively  as 
guest-cond.  (many  German  cities,  Paris, 
Barcelona,  Milan);  conducted  in  Milan  (1911) 
the  first  performance  ever  given  in  Italy  of 
Bach's  St.  Matthew  Passion. — Works:  The 
operas  Ratcliff  (Duisburg,  1914)  and  Aben- 
teuer  des  Casanova  (Dresden,  1924);  Magen- 
talied  for  male  chor.  and  orch.;  Ouverture 
(Vienna  Festival,  1931);  pf.-trio  in  F  m.,  op. 
1;  do.  in  Et>,  op.  14;  Das  Gottliche,  cantata  for 
soli,  chor.  and  orch.,  op.  2;  Charons  Nachen, 
do.,  op.  3;  vln. -sonata,  op.  4;  songs,  op.  5,  10, 
12,  15,  16,  18,  23;  male  chors.  a  capp.,  op.  6, 
8,  11,  13,  17,  21,  22,  24;  op.  7,  Symphonische 
Fantasie  for  orch.;  op.  9,  str.-quartet;  op.  19, 
Vaterunser  for  soli,  chor.  and  orch.;  op.  20, 
Seeks,  Klavierstucke ;  op.  29,  str.-trio;  op.  33, 
str.-quartet  in  Em.;  Notturno  and  Scherzo 
for  orch.,  op.  30;  op.  27,  Suite  for  do.;  op.  31, 
Symphony  in  C;  op.  32,  Rhapsodie  for  vln. 
and  orch. — Cf.  F.  Seiler,  Dr.  V.  A.  zum 
Jubilaum  s.  25jg.  Tdtigkeit  in  Zurich  (1930). 

Andre'vi,  Francesco,  was  a  prominent 
Spanish  composer  and  theorist,  of  Italian 
parentage;  b.  Sanayuba,  near  Lerida,  Nov. 
16,  1786;  d.  Barcelona,  Nov.  23,  1853.  He 
took  holy  orders;  was  music-director  at  the 
cathedrals   of   Valencia,    Sevilla,    and    other 
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Spanish  cities,  also  at  Bordeaux  from  1832— 
42,  during  the  Carlist  wars.  From  1845-9  he 
lived  in  Paris,  and  was  then  called  to  Barce- 
lona as  maestro  of  the  church  of  Our  Lady 
of  Mercy.  The  best  of  his  numerous  and 
excellent  compositions  are  an  oratorio,  The 
Last  Judgment,  a  Requiem,  and  a  Stabat 
Mater;  only  a  Nunc  dimittis  and  a  Salve 
regina  have  been  printed.  A  treatise  on 
Harmony  and  Cpt.  has  been  translated  into 
French  (Paris,  1848). 

Andries  [-dres'],  Jean,  b.  Ghent,  Apr.  25, 
1798;  d.  there  Jan.  21,  1872;  from  1851 
Director,  and  after  1856  Hon.  Dir.,  of  the 
Ghent  Cons.,  where  he  had  been  prof,  of 
vln.-  and  ensemble-classes  since  1835;  also 
(till  1855)  solo  violinist  at  the  theatre. — 
Wrote:  Apercu  historique  de  tous  les  instrs.  de 
musique  actuellement  en  usage;  Precis  de  I'his- 
toire  de  la  musique  depuis  les  temps  les  plus 
recules  (1862);  Instrs.  &  vent.  La  Flute  (1866); 
Remarques  sur  les  cloches  et  les  carillons  (1868). 

Andries'sen,  Hendrik,  brother  of  Willem; 
b.  Haarlem,  Holland,  Sept.  17,  1892;  now 
(1938)  dir.  of  the  Cons,  at  Utrecht.  Com- 
poser of  2  symphonies;  Missa  Simplex;  Missa 
Sponsa  Christi;  Miroir  de  Peine  (songs); 
sonatas  for  vln.  and  'cello;  4  sonatinas  for 
vln.  and  pf.;  Sonata  da  Chiesa;  and  3  Koralen 
for  organ. 

Andries'sen,  Willem,  Dutch  composer 
and  pianist;  b.  Haarlem,  Oct.  25,  1887; 
studied  pf.  with  de  Pauw  in  Amsterdam, 
theory  with  B.  Zweers;  graduated  1908  (first 
prize  of  Amsterdam  Cons.);  1910-18,  prof,  of 
pf.  at  the  Hague  Cons.;  later,  at  the  Rotter- 
dam Cons. ;  since  Sept.  1937  dir.  of  the  Amster- 
dam Cons.  He  has  written  a  mass  for  soli, 
chor.  and  orch.,  a  pf. -concerto  in  D  min., 
pieces  for  orch.,  and  many  songs. 

Ane'rio,  Felice,  b.  Rome,  1560;  d.  there 
Sept.  28,  1614;  st.  under  G.  M.  Nanini;  was 
then  app.  maestro  of  the  English  College, 
and  later  (Apr.  3,  1594)  Palestrina's  successor 
as  composer  to  the  Papal  Chapel.  His 
eminence  is  best  attested  by  the  fact  that 
several  of  his  comps.  were  for  a  long  time 
supposed  to  be  Palestrina's  own.  Besides 
numerous  MSS.  in  Roman  libraries,  many 
of  A.'s  works  are  extant  in  printed  collections, 
between  1585-1622;  several  books  of  mad- 
rigals a  5  and  6,  canzonets  and  madrigals  a 
3-4,  concerti  spirituali  a  4,  litanies  a  4-8,  and 
2  books  of  hymns,  cantica  and  motets;  also 
separate  motets,  etc. — See  Q.-Lex.  and  L. 
Torri  and  A.  Cametti  in  the  'Rivista  musicale 
italiana',  1914-15. 

Ane'rio,  Giovanni  Francesco,  younger 
brother  of  Felice,  b.  Rome,  circa  1567;  d. 
there  1620  (?);  1575-79,  chorister  at  St. 
Peter's  circa   1609,  m.  di  c.   to  King  Sigis- 


mund  III  of  Poland;  1610,  m.  di  c.  at  Verona 
cathedral;  1611,  Prefect  of  the  Seminario 
romano;  and  1613-20,  m.  di  c.  of  the  Jesuit 
church  of  S.  Maria  dei  Monti  at  Rome, 
taking  holy  orders  in  1616.  A  very  prolific 
composer  in  all  the  forms  of  sacred  music 
then  in  vogue,  many  of  his  works  being 
printed  by  the  leading  Italian  publishers; 
celebrated  as  the  arranger  of  Palestrina's 
6-part  Missa  Papce  Marcelli,  for  4  parts 
(Rome,  1600.)— See  Q.-Lex. 

Anet,  Baptiste.    See  Baptiste. 

Anfos'si,  Pasquale,  prolific  composer  of 
operas  (76  in  all);  b.  Taggia  near  Naples, 
Apr.  25,  1727;  d.  Rome,  Feb.  1797.  Origin- 
ally a  violinist,  he  studied  composition  under 
Piccinni,  and  brought  out  2  unsuccessful  operas, 
but  with  his  third  venture,  L'incognita  perse- 
guitata  (Rome,  1773),  won  popular  approval, 
being  supported  by  a  powerful  clique  hostile 
to  Piccinni.  In  ungenerous  rivalry  with  his 
old  teacher  and  friend,  he  brought  out  a  great 
number  of  operas;  his  works  soon  palled  on 
the  Roman  palate,  and  he  sought  new  fields, — 
in  Paris  (1779),  London  (1781-3,  as  director 
of  the  Italian  Opera),  and  after  that  in 
Prague,  Dresden,  and  Berlin.  Returning  to 
Italy  in  1784,  he  was  in  1791  made  m.  di  c. 
at  the  Lateran,  and  turned  his  attention  to 
sacred  composition  (12  oratorios,  masses, 
psalms,  etc.).  His  once  lauded  works  are 
now  forgotten. 

d'An'geli,  Andrea,  b.  Padua,  Nov.  9, 
1868.  While  pursuing  his  academic  studies 
at  the  Univ.  of  Padua  (Ph.D.  with  the  diss. 
La  Musica  nel  Dramma  Greco),  he  studied 
comp.  at  the  Istituto  Cesare  Pollini;  prof, 
of  Italian  literature  at  the  Collegio  in  Cale- 
gari;  then  prof,  of  Ital.  lit.  at  the  Liceo 
Mamiani  and  prof,  of  aesthetics  and  history  of 
music  at  the  Liceo  Rossini  in  Pesaro;  also 
ed.  'La  Cronaca  Musicale'  there  for  12  years; 
now  (1938)  living  in  Verona;  was  the  first  to 
introduce  into  Italy  the  (until  then  unknown) 
'lecture-recital'  as  'Concerti  della  Universita 
popolari.'  Has  comp.  the  operas  L' ' Innocente 
(text  by  himself;  succ.  prod,  at  Novi  Ligure, 
1896;  Bologna,  1897),  II  Negromante  and  Al 
Ridotto  di  Venezia  (not  yet  prod.),  Fiori  e 
Colombi  (1929),  and  Maurizio  e  Lazzaro 
(1930) ;  author  of  several  libretti  (Carbonieri's 
Edith,  Gibellini's  Ebles  di  Provenza,  Alberti's 
Myrtilla,  etc.);  has  written  a  Stabat  Mater, 
some  masses,  chamber-music  and  romances 
(Serate  d'inverno) ;  contributed  some  valuable 
hist,  essays  to  var.  journals  (77  teatro  alia 
moda  di  Benedetto  Marcello;  II  Petrarca  musi- 
cista;  Gluck,  Algarotti  e  Wagner,  in  'Cronaca'; 
etc.) ;  has  also  written  the  books  Verdi  (3rd 
ed.  1924)  and  Benedetto  Marcello  (Milan, 
1930). 
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Angeli'ni,  Bontempi  Giovanni  Andrea, 

singer,  composer,  theorist;  b.  Perugia,  circa 
1624;  d.  near  there,  July  1,  1705.  Maestro 
in  Rome  and  Venice,  later  in  the  service  of 
the  Margrave  of  Brandenburg  and  the  Elec- 
tor of  Saxony.  His  opera  Paride,  given  in 
Dresden,  Nov.  3,  1662,  was  the  first  Italian 
opera  ever  produced  there.  He  returned  to 
Italy  in  1694.  Wrote  several  works,  among 
them  an  Historia  musica  (Perugia,  1695), 
interesting  for  the  discussion  about  the 
ancients'  ideas  of  harmony. 

d'An'gelo,  Louis,  stage  baritone;  b. 
Naples,  May  6,  1888;  educated  at  the  New 
York  College  of  Music;  studied  voice  with 
Michele  Guarini;  debut  with  Aborn  Opera 
Co.  in  1912  (as  the  King  in  Aida) ;  was,  for  20 
years,  member  of  the  M.  O.  H.,  New  York; 
12  years  with  the  San  Francisco  Opera  Assn.; 
18  years  with  the  Ravinia  Opera,  Chicago. 
Has  sung  more  than  300  operatic^  roles  in 
five  languages.  Now  (1938)  living  in  Jersey 
City,  N.  J. 

Angelo'ni,  Luigi,  b.  Frosione,  Papal 
States,  1759;  d.  London,  Feb.  5,  1842.  Wrote 
a  valuable  monograph,  Sopra  la  vita,  le  opere 
ed  il  sapere  di  Guido  d'Arezzo  restauratore 
della  scienza  dell'  arte  musica  (Paris,  1811). 

d'Anglebert,    Jean-Baptiste-Henri,    a 

distinguished  pupil  of  Champion,  and  court 
clavicembalist  to  Louis  XIV;  b.  1628  (?),  d. 
Paris,  Apr.  23,  1691.  Publ.  in  1689  Pieces  de 
clavecin  avec  la  maniere  de  les  jouer,  among 
which  are  22  variations  on  Folies  d'Espagne 
(varied  before  him  by  Corelli  and  after  him 
by  Scarlatti).  This  work  shows  d'A.  to  have 
been  a  master  of  the  quaint  clavier-style  then 
prevailing;  it  is  also  valuable  for  its  explana- 
tion of  several  old-fashioned  graces. 

Angles,  Higini,  distinguished  musicologist; 
b.  Maspujols,  Catalonia,  Jan.  1,  1888;  studied 
philosophy  and  theology  at  Tarragona,  1900- 
13;  later,  st.  musicology  with  Felipe  Pedrell  in 
Barcelona,  also  organ  and  theory  with  V.  M. 
Gibert;  1918,  appointed  head  of  the  Music 
Division  of  the  Barcelona  Bibl.  de  Catalunya; 
1923,  went  to  Germany,  studying  with  W. 
Gurlitt  at  Freiburg  and  Fr.  Ludwig  at  Goet- 
tingen  Univ.;  1924,  returned  to  Barcelona. 
During  the  civil  war  he  fled  from  Spain,  and 
is  now  (1938)  living  in  Munich.  One  of  his 
chief  publications  is  the  Las  Huelgas  Codex 
(facs.,  transcr.,  com.;  13th-14th  cent,  music, 
partly  Spanish;  publ.  1928). — Other  works: 
Els  Madrigals  i  la  Missa  de  Difunts  d'En 
Brudieu  (1921);  La  Trditio  Musical  a  Cata- 
lunya; La  Musica  a  Catalunya  fins  al  segle 
XIII  (Barcelona  1935);  coll.  edition  of  the 
works' of  Johannis  Pujol  [d.  1626]  vol.  I,  1925, 
ff.);  ed.  of  the  organ-works  of  Johannes  Ca- 
banillas    [d.    1712]    (1926);    Cantigas   del   rei 


WAnfos  el  Savi  (1221-84)  (1927);  Troubadour 
Melodies  from  Spain;  Catalonian  Documents 
of  Middle-Age  Music;  etc.;  also  valuable  con- 
tributions to  various  music  journals.  A.  is 
one  of  the  outstanding  experts  on  Spanish 
music  of  the  middle-ages. 

Animuccia   [-moo'tchah],   Giovanni,  the 

distinguished  predecessor  of  Palestrina  at  the 
Vatican;  b.  Florence,  circa  1500;  d.  Rome, 
March,  1571.  From  the  circumstance  that 
he  wrote  the  first  Laudi  spirituali  for  the 
lectures  held  by  Neri  in  the  oratory  of  S. 
Filippo,  he  has  been  styled  the  'Father  of 
Oratorio.'  These  Laudi  were  contrapuntal 
songs  in  several  parts,  interspersed  with 
occasional  strophes  or  lines  sung  by  a  solo 
voice  for  variety's  sake;  the  first  book  of  the 
Laudi  was  printed  by  Dorici  (1563),  the 
second  by  Blado  (Rome,  1570).  Other  publ. 
works  are  a  book  of  masses  (1567),  2  of  magni- 
ficats, a  4-part  Credo,  4  books  of  madrigals. 
Modern  reprints  of  a  mass  (2  movem.)  and  a 
5-part  madrigal  are  in  Torchi's  'L'Arte  mus. 
in  Italia,'  vol.  I.  His  compositions  show  a 
gradual  emancipation  from  the  involved 
formalism  of  the  Flemish  school,  and  prove 
him  to  have  been  a  worthy  forerunner  of 
Palestrina.  He  was  app.  maestro  at  St. 
Peter's  in  1555.  See  Q.-Lex. 

d'Ankerts.     See  Dankers,  Ghiselin. 

Anniba'le,  called  II  Padova'no  (or  Pata- 
vi'nus)  from  his  birthplace,  Padua;  b.  1527; 
d.  March,  1575;  contrapuntist;  from  1552- 
66,  organist  of  2nd  organ  at  San  Marco, 
Venice. — -Publ.  1  book  of  Ricercari  a  4  (1556), 
1  book  of  madrigals  a  5  (1564),  1  book  of 
motets  a  5-6  (1567),  1  book  of  masses  a  5 
(1573),  1  book  of  Toccate  e  Ricercari  for  org. 
(1 604) .  Two  Ricercari  for  organ  are  reprinted 
in  vol.  Ill  of  Torchi's  'L'Arte  mus.  in  Italia.' 
Modern  ed.  of  book  of  1556,  by  N.  Pierront 
and  J.  P.  Hennebains  (1934). — See  Q.-Lex. 

An'rooy,  Peter  van,  Dutch  conductor  and 
composer;  b.  Zalt-Bommel,  Oct.  13,  1879; 
pupil  of  J.  Wagenaar,  later  of  W.  Kes  and 
Taneiev  in  Moscow;  1901,  violinist  in  the 
Glasgow  Scottish  Orch.,  and  in  Zurich;  since 
1902  conductor  in  Holland  (Groningen, 
Arnhem,  Haag,  etc.).  Has  written  the  orchl. 
rhapsody,  Piet  Hein  (1911);  overtures,  bal- 
lade's, and  other  pieces  for  orch.;  cantatas; 
chamber-music;  incid.  music;  etc. 

An'schiitz,  Johann  Andreas,  b.  Kob- 
lenz, Man  19,  1772;  d.  there  Dec.  26,  1856. 
Founder,  in  1808,  of  a  mus.  society,  also  a 
school  for  vocal  and  instr.  music,  at  Koblenz. 
He  was  a  lawyer  by  profession,  but  also  a 
good  pianist  and  conductor,  and  composed 
pf. -variations  and  numerous  well-received 
vocal  works  (songs;  2  arias  for  alto;  some 
sacred  music,  etc.). — His  son, 
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An'schiitz,  Karl,  b.  Koblenz,  Feb.,  1815; 
d.  New  York,  Dec.  30,  1870.  Pupil  of  Friedr. 
Schneider;  in  1844  he  assumed  the  director- 
ship of  the  music-school  founded  by  his 
father,  but  went  in  1848  to  London  (where 
he  conducted  the  Wednesday  Concerts  for  a 
time),  and  in  1857  to  N.  Y.  as  conductor  of 
Strakosch  &  Ullmann's  opera-troupe.  In 
September,  1862,  he  opened  a  season  of 
German  opera  on  his  own  account,  which 
deserved  the  success  it  failed  to  obtain. 
From  1860-2  he  conducted  the  Arion  singing- 
society.  He  was  a  gifted  conductor  and 
cultivated  musician;  his  publ.  comps.  consist 
of  a  few  piano-pieces. 

An'sermet,  Ernest,  distinguished  con- 
ductor; b.  Vevey,  Switzerland,  Nov.  11,  1883; 
first  studied  mathematics,  then  music  (in 
Lausanne  with  Denereaz,  in  Paris  with 
Gedalge,  in  Geneva  with  Barblan  and  E. 
Bloch);  cond.  concerts  in  Montreux  (1912— 
14),  in  Geneva  (succ.  Stavenhagen,  1915-18); 
1918,  founded  the  Orchestre  de  la  Suisse- 
Romande;  cond.  the  Diaghileff  Russian  Ballet 
touring  France,  England,  Italy  and  Spain; 
came  to  the  U.  S.  (first  in  1915)  and  South 
America.  He  is  an  outstanding  interpreter 
of  modern  music,  especially  of  Stravinsky. 
Has  written  pf.-pieces,  songs,  and  the  symph. 
poem,  Feuilles  au  Printemps. 

An'sorge,  Konrad  (Eduard  Reinhold), 
pianist;  b.  Buchwald,  near  Liebau,  Silesia, 
Oct.  15,  1862;  d.  Berlin,  Feb.  13,  1930.  Pupil, 
1880-2,  of  Leipzig  Cons.;  1885,  of  Liszt;  after 
long  concert-tours  in  Germany,  Russia, 
Austria  and  America,  he  settled  in  Berlin  as  a 
successful  concert-player;  1898-1903,  teacher 
in  the  Klindworth-Scharwenka  Cons.;  1918, 
professor;  1920,  at  German  Cons.,  Prague. — 
Works:  3  sonatas,  Ballade,  Traumbilder, 
Polish  Dances,  for  pf. ;  sonata  for  'cello  and 
pf.,  in  D  m.;  2  str.-quartets,  in  Ab  and  A; 
a  str.-sextet;  a  pf. -concerto;  orchl.  and 
chamber-music;  Requiem  for  male  chor.  and 
orch.;  songs. 

Antegnati  [-tan-yah'te],  Costanzo,  cele- 
brated organ-builder;  b.  Brescia,  circa  1557; 
d.  there  circa  1620.  Organist  at  Br.  cathe- 
dral. Wrote  sacred  comps.  (masses,  motets, 
psalms,  and  canzoni),  publ.  Venice,  1619-21, 
and  pieces  in  organ-tablature;  also  an  inter- 
esting and  rare  treatise,  L 'Arte  organica 
(Brescia,  1608). — 3  Ricercari  for  organ  are 
reprinted  in  vol.  Ill  of  Torchi's  'L'Arte  mus. 
in  Italia.' 

An'tes,  John,  "Moravian"  minister;  b. 
Frederickstownship,  Pa.,  March  24,  1740,  d. 
Bristol,  Engl.,  Dec.  17,  1811.  He  left  America 
in  1 764.  For  a  number  of  years  he  lived  as  a 
missionary  in  Egypt  where  he  was  beaten  and 
crippled  by  order  of  a  Bey  who  tried  to  extort 
money  from  him.     He  spent  the  rest  of  his 


life  in  England.  A.,  who  learnt  the  trade  of  a 
watchmaker,  was  a  clever  artisan.  Me  is  said 
to  have  made  a  quartet  of  stringed  instru- 
ments; an  instrument,  made  by  A.  in  Bethle- 
hem, 1759,  is  preserved  in  the  Museum  of  the 
Moravian  Historical  Society  at  Nazareth,  Pa. 
A  contribution  by  A.  to  the  'Leipzig  Allge- 
meine  Musikalische  Zeitung'  in  1806  describes 
a  device  for  better  violin  tuning,  as  well  as  im- 
provements of  the  violin  bow  and  of  the  key- 
board hammer.  A.  also  invented  a  machine 
with  which  one  could  turn  pages  while  play- 
ing. An  old  tradition  says  that  A.  made  the 
acquaintance  of  Haydn.  He  wrote  a  number 
of  melodious  short  anthems  to  German  or 
English  words  for  chorus,  strings  and  organ. 
MS.  compositions  by  A.  are  in  the  Archives 
of  the  Moravian  Church  at  Bethlehem,  Pa. 
A  sacred  song  for  soprano,  strings  and  organ 
is  included  in  the  first  volume  of  the  series 
'Music  of  the  Moravians  in  America'  issued 
by  the  N.  Y.  Public  Library.  A.'s  well 
written  autobiography  was  published  in 
'Nachrichten  aus  der  Brtider-Gemeine',  Herrn- 
hut,  1845. 

An'theil,  George,  composer;  b.  Trenton, 
N.  J.,  July  8,  1900;  pupil  of  Constantine  von 
Sternberg  and  Ernest  Bloch,  also,  for  some 
time,  at  the  Philadelphia  Cons,  of  Music 
with  Clark  Smith;  won  the  Guggenheim 
Fellowship  in  1931  and  '32;  was  in  Europe, 
where  his  symphonic  and  dramatic  works 
were  performed  in  Germany  and  France;  also 
was  guest-cond.  of  his  incid.  music  to  Oedipus 
at  the  Berlin  State  Opera,  1929-30;  now 
(1938)  associated  producer  at  Paramount 
Studios,  Hollywood,  Cal.,  serving  his  appren- 
ticeship for  the  production  of  musical  pic- 
tures.— Main  compositions:  Incid.  music  to 
Oedipus  (1928);  ballet,  Fighting  the  Waves 
(1929);  3-act  opera,  Transatlantic  (Frankfort 
Op.,  1930);  ballet  for  marionettes,  Flight 
(1930);  opera,  Helen  Retires  (book  by  John 
Erskine;  Juilliard  Inst.,  N.  Y.,  Feb.  1934) 
ballet,  Dreams  (American  Ballet,  Adelphi  Th 
N.  Y.,  1935).  For  orch.:  Zingareska  (1921) 
Ballet  mecanique  (Paris,  Golschmann,  1926) 
3  symphonies  (I,  Berlin  1922;  II,  Paris  1926 
III,  1938);  pf.-concerto  (1926);  Capriccio 
(Berlin,  Prague,  London,  1930);  Archipelago 
(General  Motors  Radio  Hour,  1935).  For 
chamber-orch.:  Suite  (1926);  Crucifixion  for 
strs.  (1927);  Jazz  Symphony  (1922).  Cham- 
ber-music: 3  vln.-sonatas  (I,  1923;  II,  1923; 
III,  1924);  2  str.-quartets  (1924,  '28);  Con- 
certo for  fl.,  bassoon  and  pf .  (1930) ;  Chamber- 
concerto  for  8  instruments  (1932). — Cf.  E. 
Pound,  A.  and  the  Treatise  of "Harmony  (1927). 

Anti'co,  Andrea.  See  Antiquus,  Andreas. 

An'tipov,  Constantin,  b.  Russia,  Jan.  18, 
1859;  d.  (?). — compositions  for  pf. :  Op.  1,  3 
Etudes;  op.  2,  3  Valses;  op.  3,  Vars.  on  an 
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original  Russian  theme;  op.  5,  5  pieces  (the 
Romance  is  fine);  op.  6,  4  pieces  (Nocturne); 
op.  8,  2  Preludes;  op.  9,  3  Miniatures  (Valse); 
op.  10,  Prelude;  op.  11,  Valse  and  Etude;  op. 
12,  Nocturne;  op.  13,  Impromptu  and  Valse; 
op.  7,  Allegro  symphonique  for  orchestra. 

Anti'quus,  Andreas  (also  A.  de  Anti- 
ques Vene'tus,    or   Andrea   Anti'co),    b. 

Montona  (Istria),  latter  half  of  the  15th  cen- 
tury. Music-printer  in  Rome  and  (1520) 
Venice,  probably  the  first  of  his  trade  after 
Petrucci,  who  publ.  many  of  A.'s  Frotlole 
(Venice,  1504-8). 

Antoi'ne,  Georges,  gifted  composer;  b. 
Liege,  April  28,  1892;  d.  Bruges,  Nov.  15, 
1918  (of  an  ailment  he  acquired  in  the  war). 
Wroteasymph.  poem,  Veillee  d'  Armes  (1918); 
a  pf.-concerto  (1914) ;  a  vln. -sonata  (1912-15) ; 
a  pf. -quartet  (1916);  songs.  Was  also  a  con- 
tributor to  various  magazines. 

Antoi'ne,  Josephine,  coloratura  soprano; 
b.  Denver,  Colorado,  Oct.  27,  1908;  st.  at  the 
Univ.  of  Colorado  (grad.  1929),  then  with 
Marcella  Sembrich  at  the  Juilliard  Graduate 
School  (1931-35);  M.  O.  H.  debut  as  Philine 
in  Mignon,  Jan.  4,  1936;  since  then,  member; 
has  sung  also  with  the  Philadelphia  Opera 
(1935)  and  Chicago  Opera  Co.  (1936-37).— 
Roles:  Zerbinetta  {Ariadne  auf  Naxos, 
Strauss),  Maria  Malibran,  etc.;  also  recitals 
and  tours  as  soloist  in  the  U.  S. 

Antoine,  Paul.  Pen-name  of  Ernest 
Closson. 

An'ton,  Karl,  b.  Worms,  June  2,  1887; 
studied  theology  and  music  (singing);  took 
the  degree  of  Dr.  phil.  with  the  thesis  Beitrdge 
zur  Biographie  Karl  Loewes  mil  besonderer 
Beriicksichtigung  seiner  Oratorien  und  Ideen  zu 
einer  volkstiimlichen  Ausgestaltung  der  protes- 
tantischen  Kirchenmusik  (publ.  in  book  form, 
1912);  teacher  of  music  history  at  the  Mann- 
heim Hochschule  fur  Musik,  and  minister  in 
that  town.  He  has  also  written  Luther  und 
die  Musik  (1918);  Aus  tiefer  Not,  liturgisches 
Hilfsbuch  (with  Dr.  Arper;  1919);  Angewandte 
Liturgik  (1919). 

An'ton,  Max,  conductor  and  teacher;  b. 
Bornstedt  near  Eisleben,  Germany,  Aug.  2, 
1877;  pupil  of  Stavenhagen  (Munich),  and 
Kwast  (Frankfurt) ;  was  teacher  at  the  Con- 
servatories in  M.-Gladbach  and  Detmold; 
cond.  in  Osnabriick;  from  1922,  do.  in  Bonn; 
retired  in  1934. — Works:  An  opera,  Die 
Getreuen;  an  oratorio,  Ekhard;  pieces  for  orch.; 
concertos  for  vln.,  pf.  and  horn;  pf. -pieces; 
songs. — Book:  Versuch  einer  Kunstanschau- 
ung  (1922). 

Anto'ny,  Franz  Joseph,  b.  Miinster, 
Westphalia,  Feb.  1,1790;  d.  there  Jan.  7, 
1837.     1819,  music-director  at  the  cathedral; 


1832,  organist,  succeeding  his  father  (Joseph 
A.,  b.  Jan.  12,  1758;  d.  1836).  Publ.  Archd- 
ologisch-liturgisches  Gesangbuch  des  Gregorian- 
ischen  Kirchengesangs  (1829),  and  Geschicht- 
liche  Darstellung  der  Entstehung  und  Vervoll- 
kommung  der  Orgel  (1832).  Composed 
church-music. 

A'pel,  Johann  August,  b.  Leipzig,  Sept. 
17,  1771;  d.  there  Aug.  9,  1816.  Dr.  juris; 
author  of  a  series  of  articles  on  rhythm 
('Allg.  musikal.  Zeitung,'  1807-8),  and  a 
large  work,  Metrik  (1814-16,  2  vols.).  His 
Gespensterbuch  (1810-14)  suggested  to  Weber 
the  subject  of  Der  Freischiitz. 

A'pel,  Willi,  musicologist;  b.  Konitz, 
Germany,  Oct.  10,  1893;  studied  pf.  in  Berlin, 
musicology  at  the  Universities  of  Munich, 
Bonn  and  Berlin  (Dr.  phil.,  Berlin  Univ., 
1920);  1920-35,  prof,  at  various  German  col- 
leges; 1935,  came  to  the  U.  S.,  where  he  has 
held  teaching  positions  at  the  following  insti- 
tutions: Longy  School  of  Music,  Cambridge, 
Mass.  (since  1936);  Harvard  Univ.,  Division 
of  Music  (since  1937);  Radcliffe  College 
(since  1937);  Boston  Center  for  Adult  Edu- 
cation. He  established  the  Collegium  Musi- 
cum  at  Harvard  in  1938,  as  well  as  collections 
of  photostatic  copies  of  early  sources  of  key- 
board music  at  Ishem  Memorial  Library, 
Harvard. — Publications  of  early  music:  Music 
of  Early  Times  (1550-1 65  0)ior  pf.  (2  vols., 
Mayence);  Compositions  of  the  16th,  17th  and 
18th  Centuries  for  pf.  (Boston,  1938);  German 
edition  of  Tagliapietra,  Anthologia Pianistica; 
editions  of  August  Halm's  pf. -works. — Books: 
Accidentien  und  Tonalitat  in  den  Musikdenk- 
mdlern  des  15.  und  16.  Jahrhunderts  (Stras- 
bourg); Die  Fuge  (Berlin,  1932);  articles 
(publ.  in  Berlin)  on  pf.-music,  German  tabla- 
tures,  and  Bach's  'Art  of  the  Fugue';  also 
Early  Spanish  Music  for  Lute  and  Keyboard 
Instruments,  in  the  'Mus.  Quart.'  (1934); 
Early  German  Keyboard  Music,  ib.  (1937); 
Neapolitan  Cembalists  as  Links  between 
Cabezon  and  Frescobaldi,  ib.  (1938);  La 
musique  francaise  pour  I'orgue  au  16e  siecle,  in 
'Revue  musicale'  (Paris,  1937);  Partial  Signa- 
tures in  the  Sources  prior  to  1450,  in  'Acta 
musicologica'  (1938);  many  lectures  (Pre- 
Bach  Organ-Music;  Accidentals  and  Modes; 
etc.). 

Appel,  Richard  Gilmore,  organist,  and 
composer;  b.  Lancaster,  Pa.,  April  25,  1889; 
attended  Franklin  and  Marshall  Coll.  (A.  B., 
1908),  Harvard  Univ.  (M.A.,  1912),  Columbia 
Univ.  (1910-11),  and  Heidelberg  Univ.,  Ger- 
many (1913).  His  teachers  were  J.  F.  Woele, 
Wallace  Goodrich,  Karl  Straube  and  Ralph 
Kinder  (org.),  Mason  and  Spalding  (theory); 
won  the  Boott  prize  in  vocal  comp.  at 
Harvard  in  1913;  organist  and  instructor 
in    church-music    at    Episcopal    Theological 
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School,  Cambridge,  Mass.,  since  1910;  1901- 
10,  org.  of  First  Reformed  Ch.,  Lancaster, 
Pa.;  1910-30,  do.  of  St.  John's  Memorial 
Chapel,  Cambridge,  Mass.;  since  1937,  do.  of 
Christ  Ch.,  Cambridge;  music-librarian  of 
Boston  Public  Library  since  1922;  lecturer  on 
Boston  Symph.  programs,  University  exten- 
sion, since  1924;  instructor  of  Hymnology  at 
New  England  Cons,  of  Music  since  1933; 
do.  of  American  Music  at  Boston  Univ.  in 
1930;  founder  and  dir.  of  Summer  School  of 
Church-Music  at  Wellesley  and  Cambridge, 
1914-24. — Works:  Blessed  is  the  man,  anthem 
(1914);  In  Flanders  Fields  for  male  voices 
(1930);  Benedicite  in  D  flat  (1932);  Benedicite 
in  D  (1933);  orchestral  arrangement  of  Bach's 
Jesu,  Joy  of  Man's  Desiring  (1933). — Books: 
Landmarks  in  Boston  Music  (1630-1924); 
Aids  to  the  Study  of  the  Boston  Symph.  Pro- 
grams; also  contrib.  to  'The  Onlooker,' 
'Harvard  Musical  Review,'  'Christian  Science 
Monitor,'  'Phonograph  Monthly  Review,'  etc. 

Ap'peldoorn,  Dina,  b.  Rotterdam,  Hol- 
land, Feb.  26,  1884.  Composer  of  a  sym- 
phony, two  symph.  poems  (Noordzee  and 
Volkfeesi),  Pastorale,  and  chamber-music. 

Apri'le,  Giuseppe,  one  of  the  finest  con- 
tralti  of  his  time;  b.  Bisceglia  (Apulia),  Oct. 
29,  1738;  d.  Martina,  1814;  a  pupil  of  Avos, 
and  the  teacher  of  Cimarosa.  From  1763  he 
sang  in  the  principal  theatres  of  Italy  and 
Germany,  then  settling  in  Naples  as  a  sing- 
ing-master. His  vocal  method,  The  Italian 
Method  of  Singing,  with  36  Solfeggi,  first  publ. 
by  Broderip  (London),  has  been  reprinted  in 
many  editions  and  several  languages;  he  also 
wrote  vocal  music,  solfeggi,  etc. — See  Q.-Lex. 

Ap'thorp,  William  Foster,  b.  Boston, 
Mass.,  Oct.  24,  1848;  d.  Vevey  (Switzerland), 
Feb.  19,  1913.  Writer  and  critic.  _  A  student 
at  Harvard,  where  he  graduated  in  1869,  he 
st.  pf.,  harm.,  and  cpt.  under  J.  K.  Paine 
from  1863-7;  then  pf.  under  B.  J.  Lang. 
While  in  Harvard,  he  was  asst. -pianist  and 
cymbalist  in  the  Pierian  Sodality,  and  cond. 
that  society  1868-9.  Taught  pf.  at  Boston 
'National  Coll.  of  Music'  _  (1872-3);  then, 
until  1886,  taught  successively  pf.,  harm., 
cpt.,  fugue,  and  general  theory  at  the  N.  E. 
Cons.;  also,  for  some  years,  aesthetics  and 
mus.  hist,  in  the  Coll.  of  Mus.  of  Boston  Univ. 
He  began  his  career  as  music  critic  on  the 
'Atlantic  Monthly'  (from  1872-7);  was  eng. 
as  mus.  critic  on  the  'Evening  Transcript' 
from  1881,  also  dram,  critic  after  1882;  con- 
tributed many  articles  on  music  and  drama 
to  leading  periodicals;  edited  the  'Program- 
books'  of  the  Boston  Symph.  Orch.  from 
1892-1901;  and  publ.  the  following  works: 
Hector  Berlioz.  Selections  from  his  Letters  and 
.  .  .  Writings  (N.  Y.,  1879);  Musicians  and 
Music-lovers,  and  Other  Essays  (N.  Y.,  1894); 


Jacques  D amour,  and  Other  Stories,  Englished 
from  Zola  (Boston,  1895);  By  the  Way — About 
Music  and  Musicians  (Boston,  1899);  The 
Opera,  Past  and  Present  (1901).  Critical 
editor  of  Scribner's  'Cyclopedia  of  Music  and 
Musicians'  (N.  Y., 


Aptom'mas,    John    and    Thomas,    two 

brothers,  b.  at  Bridgend,  England,  in  1826 
and  1829  respectively;  remarkable  harp- 
players;  both  lived  in  London  as  teachers; 
the  younger  was  from  1851-6  in  New  York. 
Compositions  elegant,  though  hardly  equal 
to  Parish-Alvars' ;  they  also  wrote  a  History 
of  the  Harp  (London,  1859). 

Ara,  Ugo,  b.  Venice,  July  19,  1876;  d. 
Lausanne,  Switzerland,  Dec.  10,  1936.  Pupil 
of  P.  A.  Tirindelli  (vln.)  at  the  Cons.  Bene- 
detto Marcello  in  Venice;  1889,  at  age  of  13, 
member  of  orch.  at  Th.  'La  Fenice'.  In  1894 
he  continued  his  vln.  studies  with  Cesar 
Thomson  at  the  cons,  of  Liege.  After  a  few 
months,  however,  owing  to  violinist's  cramp, 
he  was  obliged  to  give  up  playing  altogether. 
The  next  seven  years  (1894-1901)  he  spent  in 
Vienna,  studying  comp.  with  R.  Fuchs  at  the 
Cons.  In  1902  he  was  able  to  resume  his 
playing,  and  at  the  suggestion  of  Pochon,  a 
fellow-student  under  Thomson,  he  devoted 
himself  to  the  viola  in  order  to  join  the 
Flonzaley  Quartet,  which  was  established  in 
1903;  member  of  this  group  from  1903-17; 
then  entered  the  war  service  in  Italy.  Com- 
posed a  symphony,  and  several  songs. 

Ara'ja,  Francesco,  opera-composer;  b> 
Naples,  circa  1700;  d.  Bologna,  circa  1770. 
His  first  opera,  Lo  matremmonejo  pe  mennetta 
(Naples,  1729),  made  his  fame;  in  1735  he 
went  to  Petrograd  with  an  Italian  opera- 
troupe,  and  wrote  many  successful  operas  in 
Italian  and  Russian,  his  La  Clemenza  di  Tito 
(1751)  being  the  first  opera  written  in  the 
Russian  language.  Returned  to  Italy  in  1759. 
He  wrote  22  operas;  also  church-music,  and 
a   Christmas  oratorio,   La  Nativitd,  di  Gesil. 

A'ranyi,  Francis,  violinist;  b.  Budapest, 
March  21,  1893;  studied  there  at  the  Royal 
Academy,  later,  at  the  Hochschule  fiir  Musik 
in  Berlin  with  Willy  Hess  and  Henri  Marteau; 
debut  in  Budapest,  1904;  has  concertized 
extensively  in  Germany,  Holland,  Austria, 
Hungary,  France  and  Italy;  came  to  the  U.  S. 
in  1936;  appointed  head  of  the  violin  dept.  at 
Duquesne  Univ.,  Pittsburgh,  Pa.;  American 
debut  in  Town  Hall,  N.  Y.,  Oct.  1937. 

d'A'ranyi,  Yelly,  violinist,  b.  Budapest, 
May  30,  1895,  grandniece  of  Joachim,  studied 
with  Hubay  in  Budapest;  for  13  years  toured 
Europe  very  successfully  as  a  child  prodigy. 
In  1913  she  settled  in  London,  where  her 
residence  has  been  since;  has  given  sonata 
recitals    with    Myra    Hess,    and    has    made 
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successful  tours  of  the  U.  S.  Many  composers 
have  written  violin  works  especially  for  her 
(Ravel,  Bartok,  Vaughan  Williams,,  etc.)- — 
Her  sister,  Adila  Fachiri  (b.  1889),  is  also  a 
fine  violinist. 

Ara'uxo  (or  Araujo)  [ah-rah'66-hoh], 
Francisco  Correa  de,  Dominican  monk  and 
eminent  Spanish  musician,  b.  circa  1581; 
Bishop  of  Segovia,  where  he  died  Jan.  13, 
1663.  Wrote  the  important  treatise  Libro  de 
tientos  y  discursos  de  tnusica  .  .  .  intitidado: 
Facultad  orgdnica  .  .  .  (1626);  two  others, 
Casos  morales  de  la  musica,  and  De  Versos, 
are  in  MS. 

Arbeau  [ar-boh'],  Toinot,  pen-name  of 
Jean  Tabourot;  b.  Dijon,  1519;  d.  Langres, 
1595  (?).  In  his  curious  Orchesographie  (1589, 
1596),  dancing,  and  playing  on  the  drum  and 
fife,  are  taught  catechetically,  aided  by  a  kind 
of  tablature;  the  work  is  historically  valuable. 
English  transl.  by  C.  W.  Beaumont  (1925). 

Arbos,  (Enrique)  Fernandez,  b.  Madrid, 
Dec.  25,  1863.  Vln. -pupil  of  Monasterio  in 
Madrid,  of  Vieuxtemps  in  Brussels,  and  of 
Joachim  in  Berlin;  while  in  Brussels  st.  also 
comp.  with  Gevaert.  Began  his  career  as 
concert-master  of  the  Berlin  Philh.  Orch., 
and  made  a  successful  tour  of  the  continent; 
taught  vln.  for  a  short  time  at  thv-  Hamburg 
Cons.;  returned  to  Madrid  at  the  invitation 
of  the  Queen  of  Spain,  and  was  head  of  the 
vln.  dept.  of  the  cons,  there;  came  to  England 
in  1889  as  concert-master  of  the  Glasgow 
Symph.  Orch.  A  series  of  successful  concerts 
given  in  London  in  1890  led  to  his  appoint- 
ment as  vln.  prof,  at  the  R.  C.  M.;  has  also 
appeared  with  considerable  success  as  con- 
ductor in  London,  Liverpool,  Petrograd  and 
Moscow;  1904,  conductor,  professor  and  con- 
cert-master in  Madrid.  From  1902  until  the 
outbreak  of  the  civil  war,  he  spent  three 
months  every  year  in  Spain,  touring  that 
country  at  the  head  of  the  Madrid  Symph. 
Orch.;  now  living  in  Lisbon. — Works:  A. 
comic  opera,  El  Centro  de  la  Tierra  (Madrid, 
1895);  3  pf. -trios,  numerous  pieces  for  violin; 
an  orchestration  of  Albeniz's  suite,  Iberia;  an 
edition  of  Vieuxtemps'  works. 

Ar'buckle,  Matthew,  famous  American 
cornet-player  and  bandmaster;  b.  1828;  d. 
New  York,  May  23,  1883.  Wrote  Complete 
Cornet  Method  (Boston,  no  date). 

Ar'buthnot,  John,  British  physician ;  b. 
Arbuthnot,  Scotland,  1667;  d.  London,  Feb. 
27,  1735;  app.  physician  in  ordinary  to  Queen 
Anne  in  1709.  He  was  one  of  the  founders  of 
the  Scriblerus  Club  (1714),  and  was  friendly 
to  Handel  during  the  composer's  wrangles 
with  his  opera-company;  his  'Miscellaneous 
Works'  throw  sharp  side-lights  on  various 
persons  of  interest ;  also  wrote  anthems. 


Ar'cadelt,  Jacob  (or  Jachet  Arkadelt, 
Archadet,  Arcadet,  Harcadelt),  distin- 
guished Flemish  composer  and  teacher;  b. 
circa  1514;  d.  Paris,  after  1557.  'Maestro 
dei  putti'  to  the  Papal  Chapel  (1539),  1540 
singer  in  the  same,  in  1544  holding  the  office 
of  'Camerlingo';  went  in  1555  with  the  Due 
de  Guise  to  Paris,  where  he  is  mentioned  in 
1557  as  'Regis  musicus.'  His  Roman  period 
was  devoted  to  secular,  his  Paris  period  to 
sacred  composition.  Of  his  numerous  extant 
works,  6  books  of  5-part  madrigals  (Venice, 
1538-56,  his  finest  and  most  characteristic 
comps.),  and  3  books  of  masses  in  3-7  parts 
(Paris,  1557),  are  chief  among  those  preserved 
in  print.  Modern  reprints  include  the  4-part 
'Madrigale  parlando'  77  del  che  rado  (Rie- 
mann;  'Hdbch.  d.  M.-G,  Part  II),  the  4-part 
madrigal  II  bianco  e  dolce  cigno  (W.  B.  Squire's 
'Ausgewahlte  Madrigale');  others  in  Eitner, 
vol.  XXIII,  Schering's  'Geschichte  der  Mu- 
sik  in  Beispielen',  Maldeghem's  'Tresor'  etc. 

d'Archambeau  [dar-shahn-boh'],  Iwan,  b. 
near  Liege,  Sept.  28,  1879.  He  received  his 
earliest  mus.  instruction  from  his  father,  an 
excellent  musician.  In  1895  he  began  the 
study  of  the  violoncello  with  A.  Massau.  As 
soon  as  the  boy  was  able  to  take  part  in  quar- 
tet-playing, his  father,  solely  for  the  purpose 
of  artistic  recreation,  formed  a  family  quartet, 
consisting  of  himself  and  his. three  sons,  Iwan 
being  the  'cellist.  In  1899  d'A.  won  the  gold 
medal  at  the  Cons,  of  Verviers,  and  then 
went  to  Edouard  Jacobs  at  Brussels.  Having 
completed  his  studies  under  Hugo  Becker  at 
Frankfort,  he  made,  in  1903,  a  successful 
tour  of  Germany,  Belgium  and  Scotland. 
Pochon  then  persuaded  him  to  abandon  the 
virtuoso  career  to  become  a  member  of  the 
Flonzaley  Quartet;  was  with  this  group  from 
1903-29;  since  1935  a  member  of  the  Stradi- 
varius  Quartet  of  N.  Y.  He  was  soloist  at 
the  Chicago  Coolidge  Fest.  (1930)  and  the 
Eastbourne  Fest.  in  England  (1931);  has  also 
given  many  concerts  in  Belgium,  Holland  and 
Switzerland,  and  made  numerous  tours  of 
the  U.  S.;  now  (1938)  living  in  New  York. 

Archangel'sky,    Alexander,    b.    in    the 

Russian  province  of  Pensa,  Oct.  23,  1846;  d. 
Prague,  Nov.  16,  1924.  Cond.  church-choirs 
from  his  16th  year,  and  in  1880  organized  a 
chorus  of  his  own  with  which  he  toured 
Europe.  He  was  the  first  to  substitute  wome  n 
for  boys  in  the  vocal  music  of  the  Russian 
Church — an  experiment  widely  copied.  He 
publ.  2  masses,  a  Mass  for  the  Dead,  and 
numerous  a  cappella  choruses. 

Archer,  Frederick,  organist;  b.  Oxford, 
England,  June  16,  1838;  d.  Pittsburgh,  Oct. 
22,  1901.  Taught  by  his  father;  also  studied 
in  London  and  Leipzig.    Organist,  conductor, 
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and  opera-director  in  London;  went  to  New 
York  in  1881,  and  became  org.  of  Plymouth 
church,  Brooklyn,  later  of  the  Ch.  of  the 
Incarnation,  N.  Y.  In  1885,  founded  the 
mus.  weekly,  'The  Key-Note,'  of  which  he 
was  the  editor;  1887,  conductor  of  Boston 
Oratorio  Society.  From  1895-98,  conductor 
of  the  Pittsburgh  (Pa.)  Orchestra;  succeeded 
by  Victor  Herbert. — Works:  Publ.  a  cantata, 
King  Witlafs  Drinking-horn;  pieces  for  organ 
and  pf.;  songs,  part-songs,  etc.  Wrote  The 
Organ,  theoretical  text-book;  and  The  College 
Organist. 

Ardi'ti,  Luigi,  b.  Crescentino,  Piedmont, 
July  22  [not  16  as  sometimes  stated],  1822; 
d.  Hove,  near  Brighton,  England,  May  1, 
1903.  Pupil  of  Milan  Cons,  till  1842,  his 
opera,  /  Briganti,  being  a  student-production. 
Began  his  career  as  a  violinist;  became  di- 
rector of  opera,  and  honorary  member  of  the 
Accademia  Filarmonica  at  Vercelli  in  1843, 
going  thence  to  Milan,  Turin,  and  Havana 
as  an  opera-conductor.  In  1847,  '48,  '50, 
etc.,  he  visited  New  York  with  the  Havana 
opera-company;  conducted  the  performance 
at  the  opening  of  the  N.  Y.  Acad,  of  Music 
in  1854.  Finally  left  America  in  1856,  going 
to  Constantinople,  and  thence  to  London, 
where  he  settled  in  1858,  as  conductor  of 
Her  M.'s  Theatre,  and  resided  there  as  a 
well-liked  teacher  and  composer.  He  also  led 
a  campaign  of  Italian  opera  in  Germany,  at 
Petrograd  (1871  and  '73),  and  (for  some 
years)  annually  at  Vienna,  from  1870.  He 
acted  as  conductor  in  various  London  the- 
atres up  to  1895.  His  operas,  /  Briganti,  II 
Corsaro,  La  Spia  (first  prod.  New  York, 
1856),  had  fair  success;  but  his  best  and  most 
popular  comps.  are  his  numerous  songs, 
especially  the  vocal  waltzes  (II  Bacio,  Par- 
la,  Le  Tortorelle,  etc.).  Wrote  My  Remi- 
niscences (London,  1896).  He  was  a  virtuoso 
on  the  piano. 

Arens,  Franz  Xavier,  b.  Neef  (Rhenish 
Prussia),  Oct.  28,  1856;  d.  Los  Angeles,  Jan. 
28,  1932.  Came  to  America  in  early  youth; 
pupil  of  his  father  and  Singenberger  of  Mil- 
waukee; also  st.  in  Germany  with  Rhein- 
berger,  Wiillner,  Abel,  Janssen  and  Kirchner; 
conductor  of  Cleveland  'Gesangverein'  and 
Philh.  Orch.  (1885-8);  1890-92  in  Europe, 
giving  American  composers  concerts.  In  1900 
he  establ.  the  People's  Symph.  Concerts  in 
N.  Y.  to  furnish  good  music  at  a  nominal 
price  to  the  poorer  classes.  The  success  of 
these  orchl.  concerts,  conducted  by  A.  per- 
sonally, gradually  led  to  the  inclusion  of 
chamber-music  concerts  by  the  Kneisel 
Quartet,  etc.,  and  the  movement  was  extended 
to  several  of  the  larger  Eastern  cities. — ■ 
Comp.  a  string-quartet,  orchl.  and  organ- 
works,  choruses  and  songs. 


Aren'sky,  Anton  Stepanovitch,  Russian 
comp.  and  pianist;  b.  Novgorod,  Aug.  11, 
1861;  d.  in  a  sanatorium  atTerijoki,  Finland, 
Feb.  25,  1906,  after  a  long  illness.  From 
1879-82,  pupil  of  Johanssen  and  Rimsky- 
Korsakov  at  Petrograd  Cons.;  in  1882  he 
was  app.  prof,  of  harm,  and  comp.  at  the 
Imp.  Cons.,  Moscow,  and  in  1895  succeeded 
Balakirev  as  conductor  of  the  Imp.  Court 
Choir  at  Petrograd,  resigning  1901.  Aren- 
sky's  muse  was  lyrical  rather  than  dramatic; 
some  smaller  pf.-pieces  are  peculiarly  delight- 
ful. 'In  his  tendency  as  a  comp.  he  more 
nearly  approaches  Tchaikovsky  than  the 
radical  young  Russian  school.'  [Riemann]. — 
Works:  3  operas:  A  Dream  on  the  Volga  (op. 
16;  Moscow,  1892),  Raphael  (op.  37;  Moscow, 
'94),  Nal  and  Damayanti  (op.  47;  Petrograd, 
'99) ;  music  to  Pushkin's  poem  The  Fountain 
of  Bakhtchissarai,  for  solo,  ch.  and  orch.  (op. 
46);  ballet  Nuit  d'Egypte  (op.  50;  Petrograd, 
1900);  The  Diver,  ballade  for  solo,  ch.  and 
orch.  (op.  61);  ballade  The  Wolves,  for  bass 
voice  with  orch.  (op.  59) ;  festival  Coronation 
Cantata  (op.  25) ;  2  symphonies  (op.  4,  in 
B  min.;  op  22,  in  A);  Marche  solennelle  for 
orch.  (op.  18);  Intermezzo  for  string-orch.  (op. 
13);  vln. -concerto  in  A  min.  (op.  54);  pf.- 
concerto  (op.  2) ;  Fantasie  on  epic  Russian 
songs,  for  pf.  with  orch.  (op.  49) ;  4  Suites  for 
2  pfs.  4  hands  (op.  15,  23,  33,  62;  also  orches- 
trated by  the  comp.) ;  pf  .-quintet  in  D  (op. 
51);  2  string-quartets  (op.  11,  in  G;  op.  35, 
in  A  min.,  the  latter  for  vln.,  via.  and  2  'celli) ; 
a  pf.-trio  in  D  min.  (op.  32);  pieces  for  'cello 
and  pf.  (op.  12,  56),  and  for  vln.  and  pf.  (op. 
30);  many  pieces  for  solo  pf.  (op.  1,  6  canons; 
op.  5,  6  pieces;  op.  19,  3  pieces;  op.  20,  Bigar- 
rures;  op.  24,  3  Esquisses;  op.  25,  4  Morceaux; 
op.  28,  Essais  sur  des  rythmes  oublies;  op.  34, 
Pieces  enfantines  (orig.  for  pf.  4  hands);  op. 
36,  24  Morceaux;  op.  41,  4  Etudes;  op.  42,  3 
pieces;  op.  43,  6  Caprices;  op.  52,  6  pieces, 
Pres  de  la  mer;  op.  63,  12  Preludes  for  pf.  4 
hands;  op.  65,  Children's  Suite;  op.  66,  12 
pieces;  pieces  for  vocal  ensemble;  numerous 
songs. — Also  publ.  a  Manual  of  Harmony 
(transl.  into  German),  and  a  Handbook  of 
Musical  Forms. 

A'ria,  Cesare,  b.  Bologna,  Sept.  21,  1820; 
d.  there  Jan.  30,  1894.  St.  piano  and  theory 
with  Gius.  Pilotti;  later  in  Bol.  Cons,  under 
P.  Mattei.  A  favorite  of  Rossini.  Lived  for 
some  years  in  France  and  England  as  teacher 
of  singing,  pf.,  and  comp.;  1840,  music- 
director  of  the  Teatro  Comunale,  Bologna; 
1850,  President  of  the  Accademia  Filarmon- 
ica. Composed  fine  church-music  (a  Dies 
irae  is  particularly  noteworthy). 

Ari'bo  Scholas'ticus,  probably  a  native 
of  the  Low  Countries;  d.  circa  1078.  Wrote 
a  valuable  treatise,  Musica  [printed  in  Ger- 
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bert's'Scriptores,' vol.  II],  containing  a  com- 
mentary on  Guido  d'Arezzo's  writings.  De- 
tailed study  of  Aribo  in  J.  S.  van  Waasberghe, 
Muziekgeschiedenis  der  Middeleeuwen  (1936, 
etc.). 

d'Arien'zo,  Nicola,  dramatic  comp.;  b. 
Naples,  Dec.  24,  1842;  d.  there,  April  25, 
1915.  Pupil  of  Labriola  (pf.),  Fioravanti  and 
Moretti  (cpt.),  and  Mercadante  (comp.); 
1879,  dir.  of  the  R.  Cons.,  Naples,  in  which  he 
was  prof,  of  cpt.  and  comp.  from  1877  (pupils, 
van  Westerhout,  Leoncavallo). — First  operas 
(in  Neapol.  dialect),  Monzil  Gnazio  o  La 
Fidanzata  del Parrucchiere  (Naples,  1860),  and 
/  due  Mariti  (ib.,  1866),  were  succ;  others  are 
Le  Rose  (1868),  II  Cacciatore  delle  Alpi  (1870), 
II  Cuoco  (1873),  /  Viaggi  (Milan,  1875),  La 
Figlia  del  Diavolo  (Naples,  1879;  severely 
criticised  for  a  straining  after  realistic  and 
original  effect),  I  tre  Coscritti  (Naples,  1880), 
La  Fiera  (1887),  Pita  di  Lister  (MS.),  etc. 
Also  wrote  an  oratorio,  II  Cristo  sulla  croce,  a 
Pensiero  sinfonico,  overtures,  some  vocal 
music  (4  Nocturnes),  and  pf. -pieces;  and  a 
manual,  L'invenzione  del  sistema  tetracordo  e 
la  moderna  musica  (1879),  favoring  pure 
intonation  instead  of  equal  temperament,  and 
discriminating  a  3rd  mode  (of  the  Minor 
Second)  besides  the  usually  accepted  Major 
and  Minor  modes;  also  Scuola  di  composi- 
zione  musicale  (1899),  and  several  important 
histor.  treatises:  Un  predecessore  di  Aless. 
Scarlatti  (1891;  on  Gesualdo  [di  Venosa]); 
Dell'  opera  comica  dalle  origini  a  G.  B.  Pergo- 
lesi  (1887:  Ger.  transl.  by  F.  Lugscheider, 
1902);  II  melodramma  dalle  origini  al  secolo 
XVIII  (1900);  La  musica  in  Napoli  (1900); 
Die  modeme  Oper  (1902,  in  'Deutsche  Thalia'). 
— Cf.  A.  della  Corte,  Un  maestro:  N.  a" A.,  in 
the  'Riv.  M.  I.'  (1915). 

Arios'ti,  Attilio,  b.  Bologna,  Nov.  5,  1666; 
d.  circa  1740;  composer  of  25  operas,  the  first 
of  which,  Dafne,  was  given  at  Venice  (1686); 
1697-1703  court  Kapellm.  at  Berlin,  and  for 
a  short  time  the  teacher  of  Handel;  1715-16 
in  London,  and  again  1720-27,  as  a  rival  of 
Bononcini,  both  being  for  a  while  competitors 
with  Handel  for  public  favor,  and  both 
defeated  by  his  genius;  in  1720  these  three 
composed  the  opera  Muzio  Scevola  in  com- 
pany, each  taking  one  act.  In  1727  Ariosti 
returned  to  Italy,  and  died  in  obscurity.  He 
also  wrote  an  oratorio,  a  volume  of  cantatas, 
and  some  'lessons'  for  the  viola  d'amore,  on 
which  he  was  an  accomplished  performer. — ■ 
See  Q.-Lex. 

Aristi'des  Qiiintilia'nus,  a  Greek  writer 
on  music  circa  a.d.  160;  a  teacher  of  music  at 
Smyrna,  and  celebrated  from  his  work  De 
Musica  libri  VII  [printed  in  Meibom's  'An- 
tiquse  Musicae  Auctores  Septem'   (1652)];  re- 


printed by  Jahn  (1882);  German  translation 
with  commentary,  by  R.  Schafke  (1937). 

Aristo'teles  (Ar'istotle),  (1)  b.  Stagyra 
(Macedonia),  384  B.C.;  d.  322  B.C.;  a  Greek 
philosopher,  pupil  of  Plato.  The  19th  sec- 
tion of  the  Problems,  once  ascribed  to  him  but 
apparently  the  product  of  a  much  later 
follower  of  his  theories  (English  transl.  by 
E.  S.  Forster,  The  Works  of  Aristotle  [Oxford 
Univ.  Press]  Vol.  7  [1927];  Greek  text  with 
French  transl.  and  commentary  by  F.  A. 
Gevaert  and  C.  Vollgraff  [3  vols.,  1899-1902]) 
affords  valuable  information  concerning  the 
Greek  system  of  music;  his  actual  remarks  on 
music  are  assembled  in  K.  von  Jan,  Musici 
Scriptores  Graeci  (1895). — (2)  Pseudonym 
of  a  writer  on  mensurable  music  of  the  12th- 
13th  centuries.  His  treatise  is  printed  in 
E.  de  Coussemaker,  Script.,  Vol.  I. 

Aristox'enos,  b.  Tarentum,  circa  354  B.C.; 
one  of  the  earliest  Greek  writers  on  music. 
His  Harmonic  Elements  (complete)  and 
Rhythmical  Elements  (fragmentary)  are  among 
the  most  important  treatises  on  Greek  musi- 
cal theory  that  are  left  us.  The  Elements 
publ.  (1902)  by  H.  S.  Macran,  text  English 
and  Greek,  with  commentary.  Also  cf.  edi- 
tion of  R.  Westphal  and  F.  Saran  (2  vols., 
1883,  1893);  L.  Laloy,  Aristoxene  de  Tarente 
(1904);  C.  F.  A.  Williams,  The  Aristoxenian 
Theory  of  Musical  Rhythm  (Cambridge,  1911). 

Arkwright,     Godfrey    Edward    Pellew, 

musicologist;  b.  Apr.  10,  1864;  now  (1938) 
living  in  Newbury,  England.  Editor  of  'The 
Old  English  Edition'  (25  vols.,  1889-1902; 
containing  masques,  ballets,  motets,  madri- 
gals, etc.,  by  English  composers  of  the  17th 
and  18th  centuries);  also  edited  some  of 
Purcell's  works  in  the  ed.  publ.  by  the  Purcell 
Society  (1899  and  1902);  editor  of  'The 
Musical  Antiquary'  from  1909-13;  has  also 
written  Christopher  Tye,  in  'M.T.'  (Oct.  1925) 
and  Sources  of  Old  English  Songs,  ib.  (1929). 

Arm'bruster,  Karl,  b.  Andernach-on- 
Rhine,  July  13,  1846;  d.  London,  June  10, 
1917.  Pupil  of  Hompesch  at  Cologne.  Pre- 
cocious pianist;  settled  in  London,  1863.  An 
influential  admirer  of  Wagner,  he  did  much 
to  spread  the  Wagner  cult  in  England  by 
means  of  numerous  lectures;  was  Hans  Rich- 
ter's  asst.-cond.  at  the  Wagner  Concerts  of 
1882-4;  then  cond.  at  the  Royal  Court  Th., 
later  at  the  Haymarket  and  Drury  Lane; 
cond.  Tristan  und  Isolde  in  1892  at  Covent 
Garden;  1884-94,  one  of  the  conds.  at  Bay- 
reuth.  1901-13,  musical  adviser  to  the 
London  County  Council.  He  edited  songs  of 
Liszt,  ballades  of  Loewe,  and  small  pieces  of 
Wagner  {Wagner-Lyrics,  4  vols.). 

Armes,  Philip,  b.  Norwich,  Engl.,  Aug. 
15,  1836;  d.  Durham,  Feb.  10,  1908.     Chor- 


30 


ARM  IN— ARNE 


ister  at  Norwich  and  Rochester  cathedrals; 
articled  at  the  latter  to  Dr.  Hopkins  in  1850, 
and  asst. -organist  till  1856;  org.  of  Chichester 
cath.  in  1861;  in  1862,  of  Durham  cath.;  in 
1897,  Queen  Victoria  Lecturer  at  Trinity 
Coll.,  London,  and  prof,  of  music  at  Durham 
Univ.  He  was  Mus.  Doc.  of  Oxford  and 
Durham;  F.  R.  C.  O.  (1892);  etc.— Works: 
Oratorios  Hezekiah  (Newcastle-on-T.,  1877); 
St.  John  the  Evangelist  (Leeds,  1881);  St. 
Barnabas  (Durham,  1891);  communion  serv- 
ices, anthems,  etc.  His  5-part  madrigal 
Victoria  won  the  first  (Molineux)  prize  of  the 
Madr.  Soc,  1897. 

Ar'min,  George  (real  name  Herrmann), 
singing-teacher  and  writer;  b.  Braunschweig, 
Nov.  10,  1871;  first  an  architect,  then  turned 
to  singing;  pupil  of  Iffert  in  Cologne,  of  Mary 
David  and  Torsleff  in  Leipzig;  teacher  in 
Berlin  and  ed. -in-chief  (since  1925)  of  the 
periodical  Der  Stimmwart.  Has  publ.  numer- 
ous books  and  pamphlets  concerning  voice- 
production,  the  most  important  of  which  are 
Das  Stauprinzip  (1905)  and  Von  der  Urkraft 
der  Stimme  (1921). 

Armingaud  [-man-goh'],  Jules,  b.  Bay- 
onne,  May  3,  1820;  d.  Paris,  Feb.  27,  1900;  one 
of  the  best  violinists  of  Paris,  who  was  refused 
admission  to  the  Cons,  when  19  because  he 
was  'too  far  advanced';  orchestra-player  at 
the  Grand  Opera,  and  leader  of  a  famous 
string-quartet  later  enlarged  by  adding  some 
wind-instrs.,  and  called  the  Societe  classiaue. 
He  was  the  reputed  introducer  of  Beethoven's 
quartets  into  Parisian  mus.  circles;  publ. 
some  violin-pcs. 

Ar'mitage,  Merle,  b.  Mason  City,  Iowa, 
Feb.  12,  1893;  began  his  career  as  a  civil 
engineer;  then  connected  with  the  advertising 
dept.  of  Packard  Motor  Car  Comp.;  1911-18, 
managed  local  appearances  of  famous  singers; 
1919-21,  managed  transcontinental  tours  of 
Scotti,  Grand  Opera  Co.,  Pavlova,  Russian 
Grand  Opera,  Beggar's  Opera,  Diaghilev 
Ballet,  etc.;  since  1922  living  in  Los  Angeles, 
where  he  founded  (with  Gaetano  Merola)  the 
Los  Angeles  Grand  Opera  Association  (1924— 
30);  now  (1938)  impresario  there,  presenting 
outstanding  events  on  the  Pacific  coast. — 
Books:  Hollywood  Bowl  (1936);  Stravinsky 
(1936);  Schoenberg  (1937);  George  Gershwin 
(1938);  also  author  and  designer  of  22  books 
on  sculptors,  painters  and  composers. 

Armstrong,  William  Dawson,  organist 
and  composer;  b.  Alton,  111.,  Feb.  11,  1868; 
d.  there,  July  9,  1936.  Pupil  of  E.  R.  Kroeger 
(comp.)  and  Clarence  Eddy  (org.).  Organist 
at  St.  Paul's  P.  E.  Ch.,  Alton,  1890-96;  Ch. 
of  the  Redeemer,  St.  Louis,  1896-1900;  Ch.  of 
the  Unity,  St.  Louis,  1900-8.  Instructor 
Forest  Park  Univ.,  St.  Louis,  1888-90;  West- 


ern Military  Academy,  1898-1908;  1908  until 
his  death,  dir.  of  his  own  mus.  school  at 
Alton.  Was  solo  organist  at  St.  Louis  World's 
Fair,  1903;  Pres.  of  '111.  State  Music  Teachers' 
Assn.',  1899-1901;  V.-Pres.  of  'Natl.  Music 
Teachers'  Assn.',  1904-5;  Pres.  of  Mus.  Sec- 
tion of  '111.  State  Teachers'  Assn.',  1902-3; 
Assoc,  'Amer.  Guild  of  Org.';  member  of 
'Societe  des  Auteurs  et  Compositeurs  de 
Musique,'  Paris. — Works:  The  operas  The 
Spectre  Bridegroom  (St.  Louis,  1899)  and 
Claudia;  Suite  de  Ballet  for  orch.  (1897); 
Overture  From  the  Old  World;  Communion 
Service  for  the  Episcopal  Church,  in  G;  Mass 
in  F;  2  Wedding-Hymns;  other  church-music; 
over  100  smaller  works  for  org.,  pf.,  vln.,  and 
songs.  He  also  wrote  The  Romantic  World  of 
Music  (N.  Y.,  1922)  and  Rudiments  of  Musical 
Notation,  an  Elementary  Handbook. — Cf.  W. 
F.  Norton,  W.D.A.  (N.  Y.,  1916). 

Arne,  Michael,  natural  son  of  Dr.  Arne, 
b.  London,  1741;  d.  there  Jan.  14,  1786  [not 
1806];  a  clever  dramatic  composer  (9  operas, 
the  best  being  Cymon,  1767);  writer  of  a 
number  of  songs,  and  a  skilful  player  on  the 
harpsichord.  In  1779,  music-director  at 
Dublin  Theatre;  from  1784  onward  he  con- 
ducted some  of  the  Lenten  oratorios  at  Lon- 
don theatres.  A  curious  episode  in  his  career 
was  his  search  for  the  philosopher's  stone 
(c.  1768),  during  which  he  neglected  his  pro- 
fession and  ruined  himself  pecuniarily. 

Arne,  Thomas  Augustine,  one  of  the 
foremost  of  English  composers;  b.  London, 
March  12,  1710;  d.  there  March  5,  1778. 
By  dint  of  stolen  nightly  practice  he  became 
a  fine  player  on  the  spinet  and  violin,  in 
despite  of  his  father's  wishes  that  he  should 
study  law;  the  latter  finally  yielded  to  the 
inevitable,  and  Arne,  free  to  pursue  his  mus. 
work,  set  to  music  various  texts — Addison's 
Rosamond  and  Field's  Tragedy  of  Tragedies 
(1733);  a  masque,  Dido  and  Mneas  (1734); 
and  Zara  (1736).  In  1736  he  married  Cecilia 
Young,  a  fine  singer  and  a  prime  favorite  of 
Handel's.  In  1738,  as  composer  to  the  Drury 
Lane  Th.,  he  set  Dalton's  adaptation  of 
Comus  to  music,  a  composition  which  firmly 
established  his  reputation.  The  music  to  the 
masque  of  Alfred  (1740)  contains,  among 
other  fine  songs,  the  celebrated  Rule,  Britan- 
nia. While  residing  in  Dublin  (1742-4)  he 
brought  out  2  new  operas,  Britannia  and 
Eliza,  and  the  musical  farce  Thomas  and  Sally. 
He  became  comp.  to  Vauxhall  Gardens, 
London,  in  1745.  Further  dramatic  works 
were  Congreve's  masque,  The  Judgement  of 
Paris  (1740),  Colin  and  Phoebe  (1745),  Artax- 
erxes  (1762),  Olympiad  (1765),  and  the  music 
to  Mason's  Caractacus  (1776);  also  settings 
for  songs  in  As  You  Like  it  and  'Where  the 
Bee  Sucks'  in  The  Tempest;  etc.  His  2  ora- 
torios are  Abel   (1755)    and    Judith    (1761). 
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Dr.  A.  was  the  first  to  introduce  female  voices 
into  oratorio-choruses  {Judith).  Besides  the 
above,  he  composed  numerous  minor  texts, 
and  wrote  orch.  overtures,  vln. -sonatas,  organ- 
music,  harpsich. -sonatas,  many  songs,  glees, 
catches,  canons,  and  the  like.  With  the 
exception  of  2  years  in  Dublin,  A.  lived  con- 
tinuously in  London  as  a  composer  and 
concert-giver;  he  was  created  Mus.  Doc. 
(Oxon.)  in  1759.  The  London  'Musical 
Times'  for  Nov.  and  Dec,  1901,  contains  a 
sketch  of  his  life  and  a  fairly  complete  list  of 
his  compositions. — Cf.  W.  H.  Cummings, 
Dr.  A.  and  Rule  Britannia  (1912);  Grattan 
Flood,  Dr.  A.'s  Visits  to  Dublin,  in  the  'Mus. 
Antiquary'  (July,  1910);  Hugh  Arthur  Scott, 
Sidelights  on  T.  A.,  in  the  'Mus.  Quart.' 
(1935).— See  also  Q.-Lex. 

d'Arne'iro,  (Jose  Augusto)  Ferreira 
Veiga,  Viscount,  distinguished  Portuguese 
composer,  b.  Macao,  China,  Nov.  22,  1838; 
d.  San  Remo,  July,  1903;  pupil  (1859)  of 
Botelho  (harm.),  Schira  (cpt.  and  fugue),  and 
Soares  (pf.),  at  Lisbon.  Wrote  the  ballet 
Ginn  (1866);  2  operas,  L'Elisire  di  giovinezza 
(Lisbon,  1876)  and  La  Derelitta  (ib.,  1885); 
and  a  Te  Deum  (his  chief  work),  performed 
Lisbon,  1871,  and  later  in  Paris  under  the 
much-affected  title  of  Symphonie-Cantate. 

Ar'nold,  Frank  Thomas,  musicologist;  b. 
Rugby,  Sept.  6,  1861;  educated  at  Trinity 
College,  Cambridge.  Author  of  the  book  The 
Art  of  A ccompaniment  from  a  Thorough-Bass, 
as  Practised  in  the  17th  and  18th  Centuries  (a 
valuable  work;  1931). — Other  publications: 
Mixed  Rhythms  in  Bach,  in  the  'Mus.  Times' 
(1920);  Viadana's  Use  of  the  Figure  6,  ib. 
(1922);  A  Corelli  Forgery,  in  'Mus.  Assn. 
Proceedings'  (1921);  The  Viola  Pomposa,  in 
the  'Ztschr.  f.  M.'  (1930  and  '31) ;  Explanation 
of  the  Thorough-Bass,  in  the  'Mus.  Times' 
(London,  March  1932);  J.  S.  Bach's  Accom- 
paniment, in  'Music  and  Letters'  (Oct.  1933); 
also  contrib.  to  Grove's  Dictionary. 

Arnold,  Johann  Gottfried,  violoncellist 
and  composer;  b.  Niederhall,  n.  Ohringen, 
Feb.  15,  1773;  d.  Frankfort,  July  26,  1806. 
Pupil  of  Romberg  and  Willmann;  after  con- 
cert-tours in  Germany  and  Switzerland,  he 
was  app.  1st  'cellist  at  Frankfort  Th. — 
Works:  Symphonia  concertante  f.  2  flutes  w. 
orch.;  5  'cello-concertos;  6  sets  of  vars.  f. 
'cello  (op.  9);  pieces  f.  guitar;  etc. 

Arnold,  Karl,  b.  Neukirchen,  n.  Mergent- 
heim,  Wurttemberg,  March  6,  1794;  d.  Chris- 
tiania,  Nov.  11,  1873.  Pupil  of  A.  Schmitt, 
J.  A.  Andre,  and  Karl  Vollweiler,  at  Frank- 
fort; fine  pianist;  lived  successively  at  Petro- 
grad  (1819),  Berlin  (1824),  Munster  (1835), 
and  Christiania  (1849),  where  he  conducted 
the  Philh.  Soc,  and  was  org.  of  the  principal 


church. — -Works:  an  opera,  Irene  (Berlin, 
1832);  pf. -sextet,  and  sonatas,  variations, 
fantasias,  etc.,  for  pf. 

Arnold  (-Strothotte),  Maurice,  b.  St. 
Louis,  Jan.  19,  1865;  d.  N.  Y.,  Oct.  23,  1937. 
He  received  his  first  instruction  from  his 
mother,  and  then  attended  the  Cincinnati 
Coll.  of  Mus.  (1880-3);  st.  in  Berlin  with 
Vierling  and  Urban,  at  Cologne  Cons,  with 
Wiillner,  Neitzel  and  G.  Jensen,  and  finally 
in  Breslau  with  Max  Bruch;  returned  to  St. 
Louis,  where  he  establ.  himself  as  teacher, 
violinist  and  cond.  of  light  opera.  In  1894 
a  perf.  of  his  American  Plantation  Dances  for 
orch.  in  New  York  aroused  the  interest  of 
Dvorak  (at  that  time  dir.  of  the  Natl.  Cons.) 
in  the  possibilities  of  negro-melodies,  and  he 
offered  A.  a  position  as  instr.  of  comp.  at  the 
Cons.  A.  then  lived  in  New  York,  with  the 
exception  of  one  season,  when  he  was  cond. 
at  the  Princess  Th.,  London,  and  of  another 
season,  touring  Germany;  from  1905  dir.  of 
the  'Progressive  Stage  Soc.',  N.  Y.^Works: 
The  Wild  Chase,  cantata;  a  symphony  in  F  m. ; 
Dramatic  Overture;  Danse  de  la  Midway 
Plaisance  and  Turkish  March,  for  orch.; 
sonata  for  vln.  and  pf.  in  E  m.;  Minstrel 
Serenade  for  vln.  and  pf. ;  a  fugue  for  pf.  (8 
hands);  numerous  pes.  for  pf.  (Caprice 
espagnol,  Banjoenne,  etc.) ;  songs.  A  comic 
opera,  The  Merry  Benedicts,  was  prod,  in 
Brooklyn  (1896);  had  in  MS.  another  comic 
opera  and  a  grand  opera,  Cleopatra. 

Arnold,  Richard,  excellent  violinist;  b- 
Eilenberg,  Prussia,  Jan.  10,  1845;  d.  N.  Y., 
June  21,  1918.  Went  to  the  U.  S.  in  1853; 
returned  to  Europe  in  1864  to  study  under 
Ferd.  David  at  Leipzig;  from  1869-76,  first 
violin  in  Theodore  Thomas'  orch.;  1878-91, 
leader  and  solo  violin  in  the  N.  Y.  Philh. 
Club;  elected  member  of  the  Philh.  Soc.  in 
1877;  concert-master,  1880-1909;  vice-presi- 
dent in  1896.  Organized  the  R.  Arnold  String 
Sextet  in  1897.  Lived  in  New  York  as  a 
concert -violinist  and  teacher. 

Arnold,  Samuel,  b.  London,  Aug.  10, 
1740;  d.  there  Oct.  22,  1802;  educated  by 
Gates  and  Nares  as  a  chorister  of  the  Chapel 
Royal,  he  early  showed  a  gift  for  composi- 
tion, and  in  1763  was  commissioned  to  write 
an- opera  for  Covent  Garden — The  Maid  of 
the  Mill — successfully  produced  in  1765. 
This  was  followed,  up  to  1802,  by  49  stage- 
pieces  (operas,  mus.  after-pieces,  and  panto- 
mimes). His  first  oratorio,  The  Cure  of  Saul, 
came  out  in  1767;  Abimelech,  The  Resurrec- 
tion, The  Prodigal  Son,  and  Elijah,  followed 
in  the  order  given.  He  took  the  degree  of 
Mus.  Doc.  (Oxon.)  in  1773,  and  in  1783 
succeeded  Dr.  Nares  as  organist  and  com- 
poser to  the  Chapel  Royal,  for  which  he 
composed  several  services  and  anthems.     In 
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1789  he  was  app.  conductor  of  the  Acad,  of 
Ancient  Music;  in  1793,  organist  of  West- 
minster Abbey.  His  edition  of  Handel's 
works,  begun  in  1786,  embraces  36  vols.,  but 
is  incomplete  and  not  free  from  errors.  His 
principal  work,  'Cathedral  Music'  (1790,  4 
vols.),  is  a  collection  in  score  of  the  finest 
cathedral  services  by  English  masters  of  2 
centuries,  forming  a  sequel  to  Boyce's  work 
of  like  name;  republ.  by  Rimbault  (1847). — 
See  Q.-Lex. 

Arnold,  Yourij  von,  b.  Petrograd,  Nov. 
13,  1811;  d.  Karakash,  n.  Simferopol,  Crimea, 
July  20,  1898;  a  student  and  soldier,  who  in 
1838  devoted  himself  wholly  to  music;  Fuchs 
(harm.)  and  Gunke  (cpt.)  were  his  teachers. 
He  comp.  a  grand  opera,  The  Last  Days  of 
Pompeii;  an  operetta;  a  prize  cantata  Swat- 
lana;  and  2  overtures.  After  1840  he  wrote 
for  various  newspapers;  lived  in  Leipzig 
1863-70  on  the  staff  of  the  'Neue  Zeitschrift 
f.  Musik,'  also  publ.  (1867-8)  a  'Neue  allg. 
Zeitschrift  f.  Theater  u.  Musik.'  Resided 
1870-94  in  Moscow,  where  he  opened  a 
music-school,  and  lectured  on  mus.  history 
at  the  Univ.  in  1888;  from  1894  in  Petrograd, 
as  singing-teacher. — Chief  writings:  Die  alten 
Kirchenmodi,  historisch  u.  akustisch  entwickelt 
(Leipzig,  1878);  Theory  of  the  Old-Russian 
Church-  and  Folk-Song  (Russian,  in  Moscow) ; 
Harmonization  of,  Old-Russian  Church-Song 
(Russian;  Moscow,  1886);  various  treatises 
on  the  Neumes;  etc. — Publ.  3  vols,  of  Memoirs 
(Moscow,  1892). 

Ar'noldson,  Sigrid,  dramatic  soprano,  b. 
Stockholm,  Sweden,  Mar.  20,  1861;  daughter 
of  Oscar  A.,  the  celebrated  tenor  (b.  1843 
[?],  d.  Stockholm,  1881).  Pupil  of  Maurice 
Strakosch  and  Desiree  Artot.  Debut  1886, 
at  Moscow,  as  Rosina  in  Rossini's  //  Bar- 
biere  di  Siviglia;  then  sang  as  prima  donna 
in  Petrograd  and  in  London  (Drury  Lane) 
with  brilliant  success;  1887,  in  Amsterdam 
and  The  Hague,  then  in  Paris  (Opera-Co- 
mique),  Nice,  and  Rome;  1888,  eng.  at  Covent 
Garden,  London,  as  successor  of  Patti.  In 
1889  she  excited  indescribable  enthusiasm 
in  Moscow  and  Zurich.  In  1894  she  was 
heard  at  the  M.  O.  H.;  in  May,  1898,  she  was 
at  the  Royal  Opera  in  Pest;  in  Oct.  she  sang 
in  Amsterdam  at  the  Dutch  Opera  with 
marked  success.  She  married  Alfred  Fischof 
(nephew  of  the  pianist,  Robert  F.),  and 
resided  in  Paris.  In  1910  she  was  elected 
member  of  the  Stockholm  Academy;  from 
1922  lived  in  Vienna  as  singing-teacher;  later, 
in  Stockholm. — Chief  roles:  Rosina,  Dino- 
rah,  Sonnambula,  Mignon,  Cherubin,  Zerlina, 
Traviata. 

Arnould  [ar-nookT],  (Madeleine-)  Sophie 
b.  Paris,  Feb.  14,  1744;  d.  there  Oct.  18,  1802. 
Famous  soprano  stage-singer,  pupil  of  Mme. 


Fel  and  (for  acting)  Mile.  Clairon.  Debut 
Dec.  15,  1757,  at  the  Opera,  where  she  re- 
mained a  prime  favorite  till  1778.  She  cre- 
ated the  title-role  in  Gluck's  Iphigenie  en 
Aulide  (Apr.  19,  1774).—  Cf.  R.  B.  Douglas, 
Sophie  Arnould,  Actress  and  Wit  (Paris,  1898); 
also  the  Arnouldiana. 

Arquier  [ahr-kya],  Joseph,  b.  Toulon, 
1763;  d.  Bordeaux,  October,  1816.  St.  in  Mar- 
seilles; 1784,  'cellist  in  Lyons  Th.  orch.;  '89, 
in  Marseilles,  '90  in  Paris.  About  1800,  he 
went  to  New  Orleans  as  director  of  an  opera- 
troupe,  but  failed  and  returned  to  France  in 
1804,  holding  various  positions  in  Paris, 
Toulouse,  Marseilles,  and  Perpignan ;  he  died 
in  poverty. — Works:  16  operas,  mostly  comic. 

Arrau',  Claudio,  distinguished  pianist;  b. 
Chilian,  Chile,  Feb.  6,  1904;  studied  there  and 
in  Berlin;  won  the  Grand  Prix  International 
des  Pianistes  at  Geneva  in  1927;  now  touring 
Europe,  the  U.  S.  and  South  America. 

Arrie'ta  y  Corera,  Pascual  Juan  Emi- 
lio,  b.  Puente  la  Reina  (Spain),  Oct.  21,  1823; 
d.  Madrid,  Feb.  12,  1894.  St.  under  Vaccai 
at  Milan  Cons.  (1842-5);  returned  to  Spain, 
1848;  in  1857,  app.  prof,  of  comp.  at  Madrid 
Cons.;  1868,  Director;  1875,  Councillor  in 
Ministry  of  Instruction. — Dramatic  com- 
poser: Opera  Ildegonda  (Milan  Cons.  Th., 
1845),  followed  by  about  50  zarzuelas  and 
operas,  the  most  ambitious  being  Isabel  la 
Catolica  o  seo  la  conquista  de  Granada  (Madrid, 
1850).  Chief  success  as  writer  of  zarzuelas, 
the  Spanish  comedy-operas. 

Arrigo'ni,  Carlo,  b.  Florence,  circa  1705; 
d.  there  (?),  c.  1743.  Renowned  lutenist,  and 
maestro  di  c.  to  the  Prince  of  Perpignan.  He 
was  invited  to  London,  in  1732,  to  strengthen 
the  clique  opposed  to  Handel,  but  made  no 
impression.  Is  said  to  have  brought  out  an 
unsuccessful  opera,  Fernando  (1732);  pro- 
duced an  oratorio,  Esther  (Vienna,  1738); 
publ.   10  Cantate  di  camera  (London,   1732). 

1'Arronge,  Adolf.     See  L'Arronge. 

Arro'yo,  Joao  Marcellino,  Portuguese 
opera  composer;  b.  Oporto,  1861;  1885,  prof, 
of  law  in  Coimbra;  1890,  Minister  of  State 
in  Lisbon;  wrote  the  first  modern  Portuguese 
operas:  Amor  de  Perdicao  (perf.  in  Lisbon, 
1907;  in  Hamburg,  Germany,  1909)  and 
Leonor  Telles;  also  wrote  many  works  for 
orch.,  pf.-comps.,  and  songs. 

Artaria,  music-publishing  house  in  Vienna, 
established  by  Carlo  and  Francesco  A.  in 
1770;  publishers  of  Beethoven,  Schubert,  etc. 
The  last  owners  were  Carl  August  A.  (d.  1919) 
and  Dominik  A.;  dissolved  in  1934. 

Artea'ga,  Stefano,  Spanish  Jesuit,  b. 
Teruel,  Sept.  23,  1747;  d.  Paris,  Oct.  30,  1799. 
Intimate  with  the  celebrated  Padre  Martini 
at  Bologna;  author  of  the  valuable  treatise 
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Le  rivoluzioni  del  teatro  musicale  italiano  dalla 
sua  originefi.no  al  presente  (Bologna,  1783,  2 
vols.;  thoroughly  revised  ed.,  Venice,  1785,  3 
vols.;  German,  2  vols.,  by  Forkel,  1789). 

Arthur,  Alfred,  b.  Pittsburgh,  Pa.,  Oct.  8, 
1844;  d.  Lakewood,  Ohio,  Nov.  20,  1918.  Pu- 
pil, in  the  Music  School,  Boston,  of  B.  F. 
Baker,  G.  Howard,  Arbuckle,  and  Bowen;  at 
the  Boston  Cons.,  of  Eichberg  (harm,  and 
comp.).  From  1869-71,  tenor  in  Ch.  of  the 
Advent,  Boston;  then  settled  in  Cleveland, 
Ohio,  where  from  1878  he  was  choirmaster  of 
the  Woodland  Ave.  Presb.  Ch.  ('Bach  Choir'), 
and  cond.  from  1873  of  the  Vocal  Society; 
was  also  Dir.  of  the  Cleveland  School  of 
Music. — Works:  3  operas,  The  Water-carrier 
(MS.,  1876);  The  Roundheads  and  Cavaliers 
(MS.,  1878);  and  Adaline  (MS.,  1879); 
church-music,  pf.-pcs.,  songs,  etc.;  Progressive 
Vocal  Studies  (1887);  Album  of  Vocal  Studies 
(1888);  etc. 

Artot  [ar-toh'],  Alexandre-Joseph  Mon- 
tagney,  son  of  Maurice  A.;  b.  Brussels,  Jan. 
25,  1815;  d.  Ville-d'Avray,  July  20,  1845. 
Pupil  of  his  father,  and  Snel  of  Brussels; 
1824-31,  of  R.  and  A.  Kreutzer  at  Paris 
Cons.  Eminent  violinist;  extended  concert- 
tours  through  England,  the  Continent,  and 
the  United  States  (1843).— Works:  Violin- 
concerto  in  A  min.;  fantasies  for  vln.  and  pf. 
(op.  4,  5,  8,  11,  16,  19);  airs  varies  f.  vln.  and 
orch.  (or  pf.)  (op.  1,  2,  17);  Rondeaus  f.  do. 
do.  (op.  9,  15);  serenades,  romances,  etc.; 
also  (MS.)  a  pf.-quintet,  string-quartets,  etc. 

Artot,  (Jean-)  Desire  Montagney,  son  of 
Maurice;  b.  Paris,  Sept.  23,  1803;  d.  St. 
Josse  ten  Noode,  Mar.  25,  1887;  taught  by 
his  father,  whom  he  succeeded  in  the  theatre; 
1843,  prof,  of  horn  in  the  Brussels  Cons.; 
1849,  1st  horn  in  the  private  orch.  of  King 
Leopold  I. — Publ.  fantasias  and  etudes  f. 
horn,  and  quartets  f.  4  valve-horns  or  cornets 
a  pistons. 

Artot,  (Marguerite-Josephine-)  Desiree 
Montagney,  daughter  of  Jean-Desire,  b. 
Paris,  July  21,  1835;  d.  Berlin,  Apr.  3,  1907. 
Renowned  dramatic  soprano,  pupil  of  Mme. 
Viardot-Garcia  (1855-7);  debut  at  Brussels, 
1857,  in  concerts;  eng.  at  Grand  Opera, 
Paris,  in  1858,  but  soon  left  this  position  for 
starring-tours  in  France,  Belgium,  and  Hol- 
land ;  studied  for  a  time  in  Italy;  was  in  Petro- 
grad,  1866,  then  in  London,  Copenhagen,  etc., 
and  sang  for  several  years  in  Germany  (Ber- 
lin, 1884-9),  where  her  fame  reached  its 
height;  lived  from  1889  in  Paris.  In  1868  she 
was  engaged  to  Tchaikovsky,  but  married,  in 
1869,  the  Spanish  baritone  Padilla  y  Ramos 
(1842-1906).— Their  daughter  is  Lola  Art6t 
de  Padilla.    (Cf.  Padilla). 

Artot,  Maurice  Montagney,  ancestor  of 
a  celebrated   line  of   musicians,   Montagney 


being  the  true  family-name.  He  was  born 
at  Gray  (Haute-Saone),  Feb.  3,  1772;  died 
Brussels,  Jan.  8,  1829.  Bandmaster  in  a 
French  regt.;  then  1st  horn-player  in  Th.  de 
la  Monnaie,  Brussels,  and  conductor  at  the 
Convent  of  the  Beguines.  Also  taught  sing- 
ing, and  played  the  guitar  and  violin  well. 

Artsy'bushev  [ar-tse],  Nicholas  Vassilie- 
vitch,  b.  Tsarskoe-Selo,  Russia,  Mar.  7,  1858; 
d.  Paris,  Apr.  15,  1937.  Law-student  (till 
1879);  advocate;  pianist.  St.  harmony,  etc., 
with  Soloviev  and  Rimsky-Korsakov;  1908, 
Pres.  of  Petersburg  Royal  Music  Soc;  suc- 
ceeded Rimsky-Korsakov  in  the  Commission 
for  Russian  Composers;  from  1920,  represen- 
tative of  Belaiev's  publishing-house  in  Paris. 
Made  many  transcriptions  for  pf . ;  also  wrote 
a  polka  for  orch.,  2  pf.-mazurkas,  and  several 
vocal  romances. 

Artu'si,  Giovanni  Maria,  contrapuntist, 
b.  circa  1550;  d.  Aug.  18,  1613.  Was  canon 
in  ordinary  at  the  ch.  of  San  Salvatore  in 
Bologna.  A  musician  of  the  old  school,  his 
writings  and  compositions  are  very  conserv- 
ative. He  wrote  L'Arte  del  contrappunto 
ridotto  in  tavole  (Part  I,  1586;  P.  II,  1589;  a 
2nd  ed.  at  Venice,  1598,  in  1  vol.);  also 
L'Artusi,  ovvero  delle  imperfettioni  delta 
moderna  musica  (Venice,  1586;  2nd  ed.,  1600); 
Considerazioni  musicali  (Venice,  1607);  and 
Impresa  del  R.  P.  Gioseffo  Zarlino  (Bologna, 
1604).— Publ.  a  set  of  4-p.  Canzonette  (1598). 
— See  Q.-Lex. 

Asantchev'sky.     See  Azantchevsky. 

Asch'enbrenner,  Christian  Heinrich,  b. 

Altstettin,  Dec.  29,  1654;  d.  Jena,  Dec.  13, 
1732.  An  able  violinist;  leader  at  Zeitz 
(1677-81)  and  Merseburg  (1683-90);  Music- 
Director  to  the  Duke  of  S.-Zeitz  (1695-1713) ; 
and  Kapellm.  to  the  Duke  of  S.-Merseburg 
(1713-19);  then  retired  on  pension  to  Jena. 
Only  extant  works:  Cast-  u.  Hochzeitsfreude, 
bestehend  in  Sonaten,  Prdludien,  Allemanden, 
Couranten,  Balletten,  Arien,  Sarabanden  mil 
3,  4  u.  5  Stimmen,  nebst  dent  Basso  continuo 
(1673). 

Asch'er,  Joseph,  b.  Groningen,  Holland, 
June  4,  1829;  d.  London,  June  4,  1869. 
Pianist  and  composer,  pupil  of  Moscheles  in 
London  and  Leipzig  (1846).  Went  to  Paris 
in  1849,  and  subsequently  became  court 
pianist  to  the  Empress  Eugenie.  Composed 
much  popular  salon-music  (over  100  noc- 
turnes, mazurkas,  galops,  etudes,  transcrip- 
tions). 

Ascher,  Leo,  prolific  composer  of  light 
operas;  b.  Vienna,  Aug.  17,  1880;  wrote  about 
40  operettas,  the  most  successful  being  Der 
Soldat   der    Marie    (1916)    and    Hoheit    tanzt 
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Walzer  (1912).  A.  also  wrote  many  songs  and 
music  for  motion  pictures.  He  left  Austria 
in  1938. 

Ashdown,  Edwin,  London  music-pub- 
lisher, successor  (1884)  of  Ashdown  &  Parry, 
who  were  the  successors  (1860)  of  Wessel  & 
Co.  (founded  1825).  Two  grandsons  of  Edwin 
A.  are  the  present  heads  of  the  firm,  which 
publishes   mostly   modern   pedagogic   works. 

Ashton,  Algernon  (Bennet  Langton), 
talented  pianist  and  composer;  b.  Durham, 
Engl.,  Dec.  9,  1859;  d.  London,  April  10, 
1937.  Pupil  of  Leipzig  Cons.  (Coccius,  Pap- 
peritz,  Jadassohn,  Reinecke)  1875-9;  and  of 
Raff  at  Frankfort,  1880-1,  for  comp. ;  then  in 
London.  Pf.-teacher  at  R.  C.  M.,  1885-1910; 
similar  position  at  London  Coll.  Mus.  from 
1913.  Made  numerous  tours  of  England, 
Germany,  Austria  and  Hungary. — His  numer- 
ous publ.  works  exceed  150  op.  nos.,  and 
include  3  pf. -quintets;  3  pf.-quartets;  3  pf.- 
trios;  Suite  for  2  pfs.  (op.  50);  Trio  for  clar., 
via.  and  bassoon;  do.  for  pf.,  horn  and  via.; 
about  200  pieces  for  pf.  solo  (op.  36,  4  Idyls; 
op.  47,  3  Gavots;  op.  67,  Roses  and  Thorns; 
op.  69,  3  Fantasias;  op.  101,  Sonata  in  Eb  m.); 
English,  Scotch  and  Irish  Dances  for  pf. 
4  hands ;  5  sonatas  for  violin  with  pf . ;  5  sonatas 
for  'cello  with  pf.,  in  F,  G,  A  m.,  B,  Bt>  m.; 
Sonata  for  viola  with  pf.,  in  A  m.;  also  choral 
music,  many  part-songs,  over  200  songs, 
organ-pieces. — In  MS.  he  had  5  symphonies 
and  3  overtures  for  orch.;  a  quintet  for  wind; 
2  str. -quartets;  a  pf. -concerto;  a  vln. -concerto; 
a  cantata,  Johanna  Sebus;  etc. — -Author  of 
Truth,  Wit  and  Wisdom  (London,  1904); 
More  Truth,  Wit  and  Wisdom  (ib.,  1905;  a 
collection  of  over  1,000  letters  to  the  press). 

Ashton,  Hugh.     See  Aston. 

Asioli,  Bonifazio,  b.  Correggio,  Aug.  30, 
1769;  d.  there  May  18,  1832.  A  prolific  com- 
poser of  wonderful  precocity,  and  a  pupil  of 
L.  Crotti,  at  the  age  of  8  he  had  written  3 
masses  and  20  other  sacred  works,  a  harpsi- 
chord-concerto and  a  vln. -concerto,  both  w. 
orch.,  and  2  harp-sonatas  f.  4  hands.  St.  at 
Parma  1780-2,  under  Morigi;  then  visited 
Bologna  and  Venice,  where  he  was  much 
applauded  at  private  concerts  as  a  cembalist, 
improviser,  and  composer.  Returning  to 
Correggio,  his  first  opera  buffa,  La  Volubile 
(1785),  was  successfully  produced;  1786,  m. 
di  c.  at  C;  1787,  attached  to  the  Marquis 
Gherardini  as  maestro,  going  with  him  (1796) 
to  Turin  and  (1799)  to  Milan,  where  his  opera 
Cinna  had  been  favorably  received  in  1793. 
From  1808-14  he  was  1st  prof,  of  cpt.,  and 
Inspector,  at  the  newly  founded  Milan  Cons., 
and  then  retired  from  public  activity. — 
Works:  7  operas,  an  oratorio  (Giacobbo) ,  very 
many  cantatas,  masses,  motets,  duets,  songs, 
etc.;   a   symphony,    an   overture,    concertos, 


serenades,  sonatas,  chamber-music,  organ- 
pcs.,  etc.,  etc.  He  was  the  author  of  several 
clearly-written  textbooks:  Principi  elementari 
di  musica  (1800;  French  ed.,  1819);  L'Allievo 
al  cembalo;  Primi  elementi  per  il  canto;  Ele- 
menti  per  il  contrabasso  (1823);  Trattato 
d'armonia  e  d' accompagnamento  (1813),  with 
a  posth.  sequel,  II  maestro  di  composizione 
(1836);  Dialoghi  sul  trattato  d'armonia  (1814); 
Osservazione  proprio  al  temperamento  degli 
istrumenti  stabili,  with  a  supplement  Disin- 
ganno  sidle  osservazioni  ecc.  Biography  by 
A.  Coli  (Milan,  1834);  also  cf.  Ancarani, 
Sopra  alcune  parole  di  Carlo  Botta  intorno  al 
metodo  musicale  di  B.  A.  (1836),  and  A. 
Amadei,  Intorno  alio  stile  della  moderna  musica 
di  chiesa  (1841). — See  Q.-Lex. 

Aso'la  (Lat.  Asula),  Giovanni  Matteo, 
one  of  the  first  to  use  a  basso  continuo  for 
the  org.-accomp.  of  sacred  vocal  music;  b. 
Verona,  circa  1560;  d.  Venice,  Oct.  1,  1609. 
Composed  much  church-music  (masses,  anti- 
phones,  psalms,  etc.);  2  books  of  madrigals 
(Venice,  1587  and  1596;  also  later  editions). 
Cf.  Delia  vita  e  delle  opere  di  Giammateo  A  sola, 
by  Caffi  (Padua,  1862).— See  Q.-Lex. 

Aspa,  Mario,  opera-composer;  b.  Messina, 
1799;  d.  there  Dec.  14,  1868.  Pupil  of  Zin- 
garelli  in  Naples.  Wrote  some  42  operas;  the 
best  are  II  muratore  di  Napoli  (1850);  I  due 
Forzati  (circa  1834);  Piero  di  Calais  (1872); 
Un  travestimento  (1846). 

Asplmayr,  Franz,  b.  circa  1721 ;  d.  Vienna, 
May  29,  1786.  Important  as  one  of  the  first 
Viennese  composers  who  adopted  the  style 
and  forms  of  the  Mannheim  symphonies. 
(See  Stamitz.)  He  wrote  6  Serenate,  op.  1; 
6  Quatuors  concertants,  op.  2;  6  Trios,  op.  5; 
6  Quatuors,  op.  6.  A  trio  (op.  5,  No.  1)  and 
a  quartet  (op.  6,  No.  2)  were  publ.  by  Rie- 
mann  in  'Collegium  Musicum.'  As  court 
musician  and  ballet  composer  at  the  Italian 
Opera  in  Vienna,  he  prod,  there  the  Sing- 
spiele  Die  Kinder  der  Natur  (1780)  and  Der 
Sturm  (1782),  and  several  ballet-divertisse- 
ments. 
Assafiev.  See  Glebov. 
Ass'mayer,  Ignaz,  b.  Salzburg,  Feb.  11, 
1790;  d.  Vienna,  Aug.  31,  1862.  Pupil  of 
Michael  Haydn  and  Brunmayr;  1808,  org. 
at  Salzburg;  1815,  st.  with  Eybler,  Vienna; 
1824,  Kapellm.  at  the  'Schottenstif t' ;  1825, 
Imperial  organist;  1838,  vice-,  1846  second 
Kapellm.  to  the  court,  succeeding  Weigh — 
Publ.  2  oratorios,  Saul  und  David,  and  Sauls 
Tod;  a  3rd,  Das  Gelubde,  is  in  MS. ;  also  a 
mass  (he  wrote  15),  and  a  few  of  his  other 
sacred  works  (requiems,  a  Te  Deum,  grad- 
uals,  offertories,  hymns,  etc.) ;  most  of  his 
secular  works  (symphonies,  overtures  pas- 
torales, etc.),  some  60  in  all,  have  been 
printed. 
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Aston  (Ashton,  Aystoun,  Austen), 
Hugh,  d.  Dec,  1522;  composer  of  the  oldest 
preserved  virginal  pieces  {Hornpipe  and  Lady 
Carey's  Dompe,  printed  in  S.  Smith's  'Musica 
Antiqua') ;  wrote  also  a  mass  a  6  ( Videte  manus 
meas)  and  a  mass  a  5  (Te  Deum);  also  several 
motets.  2  masses  and  5  motets  printed  in 
Tudor  Church  Music,  Vol.  10  (1929). 

d'Astorga,  Emanuele  (Gioachino  Ce- 
sare  Rincon),  b.  Augusta,  Sicily,  Mar.  20, 
1680;  d.  circa  1750  in  Spain.  He  came  of  a 
noble  Spanish  family,  who,  at  the  beginning 
of  the  17th  century,  had  settled  in  Augusta. 
A.  was  a  baron  in  his  own  right  from  his 
estate  Ogliastro,  near  Augusta.  He  received 
an  excellent  education,  at  first  in  Augusta, 
and  later  in  Palermo,  where  his  father  had 
been  a  resident  for  some  years  when  he  died 
there  in  1712.  During  the  revolution  of  1708 
in  Palermo  A.  was  an  officer  in  the  municipal 
guard.  In  1712  he  was  in  Vienna;  in  1713  in 
Znaim;  1714-15  in  London;  1717-18  senator 
in  Palermo.  After  that  he  lived  in  Spain  in 
the  service  of  the  king;  1744  he  sold  his 
Sicilian  estate.  He  had  practised  music  from 
childhood,  but  never  took  it  up  as  a  profession. 
To  his  contemporaries  he  was  known  as  a  man 
versed  in  the  sciences,  a  fine  singer,  cembalist 
and  composer.  His  reputation  was  won 
through  his  only  opera  Dafni  (Genoa,  1709; 
other  known  productions  at  Barcelona,  1709, 
and  Breslau,  1726),  and  numerous  chamber- 
cantatas,  of  which  he  himself  publ.  a  volume 
(containing  12)  in  1726  at  Lisbon.  The 
earliest  known  performances  of  his  most  fa- 
mous work,  a  Stabat  Mater  for  4  voices,  took 
place  in  London  in  1752.  In  1878  R.  Franz 
publ.  a  new  ed.  The  current  romantic  account 
of  A.'s  life,  first  publ.  by  Fr.  Rochlitz  in  vol. 
II  of  'Fur  Freunde  der  Tonkunst'  (1825),  has 
been  proved  to  be  pure  invention. — In  his 
book  Emanuel  d' A  storga  (Leipzig,  1911)  Hans 
Volkmann  gives  an  authentic  account  based 
upon  the  evidence  of  original  documents. 
A  second  vol.  dealt  with  the  works  of  A. 

Atherton,  Percy  Lee,  b.  Roxbury,  Mass., 
Sept.  25,  1871.  Grad.  'with  honors'  from  the 
mus.,  course  in  Harvard  Univ.,  1893;  from 
1893-5  pupil  of  Rheinberger  at  the  Kgl. 
Hochschule  in  Munich;  1896  with  O.  B. 
Boise  (comp.)  in  Berlin;  1900  with  Sgambati 
in  Rome,  and  later  with  Widor  in  Paris, 
member  of  advisory  comm.  on  music  for  the 
public  schools  of  Boston,  1915-17;  during  the 
war,  member  of  nat'l.  comm.  to  stimulate 
military  music  in  the  services;  1929-32,  con- 
nected with  the  Division  of  Music,  Library 
of  Congress;  since  1900,  also  member  of  visit- 
ing comm.  on  music,  Harvard  Univ.  Has 
written  3  comic  operas,  The  Heir  Apparent 
(1890),  Maharajah  (1900)  and  a  third,  still 
unnamed    (1938);    for   vln.    and    pf.,    2    so- 


natas, a  suite,  and  pes.  for  the  Harvard 
Festival;  suite  for  fl.  and  pf.;  choruses,  part- 
songs,  and  over  100  songs  for  solo  voice;  his 
orchl.  works  (in  MS.)  include  Noon  in  the 
Forest,  symph.  poem;  Symphonic  Scherzo; 
Symph.  Andante;  Scherziono  for  str.-orch.,  etc. 
Attaignant  [-tan-yahn'],  Pierre  (also 
Attaingnant,  Atteignant),  music-printer  in 
the  first  half  of  the  16th  cent.,  and  the  first, 
in  Paris,  to  employ  movable  types.  The  20 
books  of  motets  printed  by  him  (1527-50), 
65  books  of  chansons,  and  other  compositions, 
chiefly  by  French  musicians,  are  very  rare. — 
4  books  republished  in  facsimile,  with  vol.  of 
text  by  E.  Bernoulli  (1914).— See  Q.-Lex. 

At'tenhofer,  Karl,  b.  Wettingen,  Switzer- 
land, May  5,  1837;  d.  Zurich,  May  22,  1914. 
Pupil  of  D.  Elster  (Wettingen),  Kurz  (Neu- 
enberg),  and  Richter,  Papperitz,  Dreyschock, 
Rontgen,  and  Schleinitz  (Leipzig  Cons., 
1857-8).  1859,  teacher  of  music  at  Muri 
(Aargau);  1863,  conductor  of  Rapperswyl 
Men's  Choral  Union,  and  in  1866  took  charge 
of  3  Unions  at  Zurich,  where  he  settled  in 
1867.  He  has  also  held  various  positions  as 
organist,  teacher,  etc.  A  well-known  and 
eminent  composer  of  choral-songs  for  men's 
voices  (e.  g.,  the  cantatas  Hegelingenfahrt, 
1890,  and  Friihlingsfeier,  op.  51);  Der  deutsche 
Michel  f.  men's  voices,  bar.  solo  and  org.; 
Liederbuch  f.  Mannerges.  (1882);  also  for 
women's  ch.,  soli  and  pf.  (Beim  Rattenfdnger 
im  Zauberberg,  Das  Kind  der  Wiiste,  Prin- 
zessin  Wunderhold,  Riitlifahrt) ;  children's 
songs,  songs  w.  pf.,  masses,  pf. -pieces,  easy 
etudes  f.  vln. — Biogr.  sketch  by  A.  Gliick. 

At'terberg,  Kurt,  Swedish  composer;  b. 
Goteborg,  Sweden,  Dec.  12,  1887;  first  st. 
engineering  (wireless  service)  in  his  native 
town;  then  (1910-11),  pupil  in  comp.  of 
Hallen  at  the  Stockholm  Cons.,  later,  of 
Schillings  in  Germany  (1911,  '13);  1912-14, 
cond.  of  the  Dramatic  Th.,  Stockholm;  1919, 
music  critic  in  Stockholm,  also  employed  at 
the  patent-office  there.  His  6th  symphony, 
in  C,  won  the  Schubert  contest  and  award  of 
$10,000  sponsored,  by  the  Columbia  Phono- 
graph Co.  in  1928  as  a  centenary  memorial. 
This  symphony,  as  well  as  another,  was 
played  by  the  Phila.  Orch.  under  Stokowski. 
The  prize  work  was  later  denounced  as  a 
hoax  by  the  composer,  who  wrote  a  pamphlet 
entitled,  How  I  Fooled  the  World,  showing 
that  he  only  copied  the  old  style,  without 
taking  the  contest  seriously.  A.  is  still  one 
of  the  leading  contemporary  Swedish  com- 
posers.— Has  written  6  symphonies:  I,  op.  3, 
in  B  min.;  II,  op.  6,  in  F;  III,  op.  10,  Vdst- 
kustbilder;  IV,  op.  14,  Sinfonia  Piccola  (on 
Swedish  folk-themes) ;  V,  op.  20,  Funebre;  VI, 
op.  31,  in  C  (1928);  A  Varmland  Rhapsody 
for  orch.,  op.  36   (1933);  concertos  for  vln. 
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(op.  7),  'cello  (op.  21)  and  horn  (op.  28); 
Rhapsody  for  pf.  and  orch.,  op.  1;  2  Over- 
tures (op.  4  and  13);  6  Suites  for  small  orch. 
(No.  4,  Turandot;  No.  5,  Barocco;  No.  6, 
Orientalische  Legende) ;  Rondeau  retrospectif 
for  orch.,  op.  26;  Suite  for  str. -quartet,  op. 
29;  str. -quartet,  op.  11;  cantatas:  Requiem, 
op.  8;  Jambaraland,  op.  16;  Sdngen,  op.  25; 
incid.  music  to  Shakespeare's  The  Tempest, 
op.  18;  operas:  Herwarth,  the  Harper,  op.  12; 
Backahasten,  op.  24;  ballets:  Der  Schweinehirt, 
op.  9;  Die  tbrichten  Jungfrauen,  op.  17;  etc. 

Attwood,  Thomas,  b.  London,  Nov.  23, 
1765;  d.  Chelsea,  Mar.  24,  1838.  Chorister 
in  the  Chapel  Royal,  and  a  pupil  of  Nares  and 
Ayrton,  from  1774-9;  sent  by  the  Prince  of 
Wales  (afterwards  George  IV)  to  Naples, 
where  he  studied,  1783-5,  with  Filippo  Cinque 
and  Gaetano  Latilla;  then  with  Mozart  in 
Vienna  until  1787.  He  was  successively, 
organist  of  St.  George  the  Martyr,  London, 
and  a  member  of  the  Prince's  private  band; 
teacher  of  the  Duchess  of  York  (1791),  and 
of  the  Princess  of  Wales  (1795);  org.  of  St. 
Paul's  (1796);  composer  to  the  King's  Chapel 
Royal,  succeeding  Dupuis  (1796);  org.  of  the 
King's  private  chapel  at  Brighton  (1821),  and 
org.  of  the  Chapel  Royal  (1836).— Works:  21 
operas;  anthems,  services,  glees,  songs,  pf.- 
sonatas,  etc.  He  occupied  a  high  place 
among  English  composers,  and  was  a  warm 
friend  of  Mendelssohn. — See  Q.-Lex. 

Auber  [oh-bar'],  Daniel-Francois-Esprit, 

a  prolific  composer  of  French  operas,  was  born 
at  Caen  in  Normandy,  Jan.  29,  1782;  d.  Paris, 
May  12,  1871.  His  father,  an  art-dealer  and 
print-seller  in  Paris,  wished  his  son  to  devote 
himself  to  business,  and  sent  him  to  London 
to  acquire  a  knowledge  of  the  trade.  Auber's 
irresistible  inclination  for  music,  however, 
manifested  itself,  and  in  1804  he  returned 
to  Paris,  following  thenceforward  his  natural 
bent.  His  first  opera,  Julie,  a  resetting  of 
an  old  libretto,  was  produced  by  amateurs 
at  Paris  in  1811,  with  an  orchestra  of  six 
stringed  instruments.  Cherubini  happened 
to  be  among  the  auditors;  he,  recognizing 
Auber's  talent,  supervised  him.  A.  wrote 
a  mass  for  4  voices.  Auber's  first  public 
productions,  Le  Sejour  militaire  (1813),  and 
Le  Testament  et  les  Billets-doux  (1819),  were 
indifferently  received;  but  his  next  opera,  La 
Bergere  chatelaine  (1820),  was  a  success. 
From  that  date  until  1869,  scarcely  a  year 
passed  without  the  production  of  one  or 
several  operas,  in  all  over  forty.  One  of  these, 
Masaniello,  ou  la  Muette  de  Portici,  produced 
in  1828,  was  considered  a  masterpiece  by 
Wagner,  and  with  Meyerbeer's  Robert  le 
Diable  and  Rossini's  Guillaume  Tell,  laid  the 
foundations  of  French  grand  opera.  Its  por- 
trayal of  popular  fury  is  so  graphic,  that  the 


Brussels  riots  followed  its  performance  in  that 
city  on  August  25,  1830.  It  seems  to  have 
been  inspired  by  the  revolutionary  spirit 
prevalent  at  that  time  in  Paris;  it  differs 
wholly  from  Auber's  other  operas,  which  are 
comedy-operas,  the  best  of  them  composed 
to  libretti  by  Scribe.  In  this  genre  Auber  is 
foremost  among  French  composers;  and  al- 
though it  has  been  written  of  him  that  "in  his 
early  essays,  he  displayed  an  original  style, 
but  afterwards  became  an  imitator  of  Rossini, 
and  disfigured  his  melodies  with  false  decora- 
tions and  strivings  for  effect,"  his  music  is 
sparkling  and  has  the  true  Parisian  'chic'  and 
polish.  La  Muette  de  Portici,  Le  Maqon,  Fra 
Diavolo,  Les  Diamants  de  la  couronne,  and  a 
few  of  his  other  operas,  were  long  stock-pieces 
in  France  and  Germany.  In  1835,  A.  suc- 
ceeded to  Gossec's  chair  in  the  Academy;  in 
1842,  he  was  appointed  Director  of  the  Con- 
servatory of  Music  in  Paris,  as  Cherubini's 
successor;  in  1857,  Napoleon  III  made  him 
imperial  'maitre  de  chapelle.'  The  virility  of 
his  personality  was  evinced  by  his  last  opera, 
Reves  d' amour,  a  title  suggestive  of  youthful 
feeling,  produced  when  he  was  87  years  of 
age.  Auber  was  a  thorough  Parisian,  and 
during  the  latter  years  of  his  life  was  said  not 
to  have  set  foot  outside  the  city  boundaries. 
He  remained  there  even  during  its  siege  by 
the  Germans. — Cf.  A.  Pougin,  Auber  (Paris, 
1873);  A.  Kohut,  Auber  (Leipzig,  1895);  Ch. 
Malherbe,  Auber  (Paris,  1911). 

Operas:  Julie  (1811),  Jean  de  Couvin  (1812),  Le 
Sejour  militaire  (1813),  Le  Testament  et  les  Billets-doux 
(1819),  La  Bergere  chatelaine  (1820),  Emma,  ou  la 
Promesse  imprudente  (1821),  Leicester  (1822),  La  Neige, 
ou  le  nouvel  Eginhard  (1823),  Vendome  en  Espagne 
(1823,  with  Herold),  Les  Trois  Genres  (1824,  with 
Boieldieu),  Le  Concert  &  la  Cour  (1824),  Leocadie  (1824), 
Le  Macon  (1825),  Le  Timide  (1826),  Fiorella  (1826), 
La  Muette  de  Portici  (1828),  La  Fiancee  (1829),  Fra 
Diavolo  (1830),  Le  Dieu  et  la  Bayadere  (1830),  La 
Marquise  de  Brinvilliers  (1832,  together  with  eight 
other  composers),  Le  Philtre  (1831),  Le  Serment,  ou 
les  Faux-Monnayeurs  (1832),  Guslave  III  (Le  Bal 
masque,  1833),  Lestocq  (1834),  Le  Cheval  de  bronze 
(1835;  extended  into  a  grand  ballet  in  1857),  Action, 
Les  Chaperons  blancs,  V Ambassadrice  (1836),  Le  Domino 
noir  (1837),  Le  Lac  des  Fees  (1839),  Zanetta  (1840), 
Les  Diamants  de  la  couronne  (1841),  Carlo  Broschi 
(1842),  Le  Due  d'Olonne  (1842),  La  Part  du  Diable 
(1843),  La  Sirene  (1844);  La  Barcarolle  (1845),  Haydee 
(1847),  l' Enfant  prodigue  (1850),  Zerline,  ou  la  Corbeille 
d'oranges  (1851),  Marco  Spada  (1852,  extended  to  a 
grand  ballet  in  1857),  Jenny  Bell  (1855),  Manon 
Lescaut  (1856),  Magenta  (1859),  La  Circassienne  (1861), 
La  Fiancee  du  Roi  de  Garbe  (1864).  Le  premier  jour  de 
bonheur  (1868),  Reves  d' 'amour  (1869). 

Aubert  [oh-bar'],  Jacques  (called  'le 
vieux'),  eminent  French  violinist;  b.  1678;  d. 
Belleville,  May  19,  1753.  Violinist  in  the 
royal  band  (1727);  leader  in  orch.  of  the  Grand 
Opera  and  the  Concerts  Spirituels  (1728); 
also  leader  in  the  band,  and  Director  of 
music,  of  the  Due  de  Bourbon. — Works:  An 
opera;  several  ballets;  and  much  chamber- 
music,  etc.,  for  violin,  distinguished  for 
elegance. 
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Aubert,  Louis-Francois-Marie,  b.  Para- 
me,  Ille-et-Vilaine,  France,  Feb.  19,  1877. 
St.  at  the  Paris  Cons,  with  Faure,  Vidal, 
Diemer,  Lavignac  and  d'Indy;  now  (1938) 
living  in  Paris  as  member  of  the  faculty  of  the 
Paris  Cons,  and  private  teacher.  Chevalier 
of  the  Legion  d'Honneur. — Works:  A  fairy- 
opera,  La  Foret  bleue  (1907;  Geneva  and 
Boston,  1913;  Paris,  1924);  the  ballets  La 
Motnie,  Chrysothemis  and  La  Nidt  ensorcelee 
(1922);  Suite  breve  for  orch.  (1900);  Habanera 
(1919),  Dryade  (1924)  and  Nuit  mauresque  for 
do. ;  Fantaisie  for  pf .  and  orch.  in  B  min.,  op.  8 
(1899);  Caprice  for  vln.  and  orch.  (1925);  a 
dramatic  work,  La  Legende  du  sang  (Helene, 
Invocation  a  Odin);  pf. -quintet;  Introduction 
and  Allegro  for  fl.  and  pf.  (1922);  vln. -sonata 
(1927);  Sillages,  pf.-suite;  the  song-cycles  Six 
Poemes  arabes  (for  voice  and  orch.,  1907)  and 
Crepuscules  d'automne  (1910);  other  songs 
(Les  Cloches,  Tu  es  Petrus,  etc.).  Author  of  a 
Traite  de  VHarmonie.  A.  completed  Blair 
Fairchild's  ballet,  Belebat,  in  1938  (perf. 
Paris,  that  year). — Cf.  L.  Vuillemin,  L.  A.  et 
sonceuvre  (1921);  R.  Bernard,  L.  A.,  in  'Revue 
Mus.'  (Feb.  1927);  E.  B.  Hill,  L.  A.,  in 
'Modern  French  Music.' 

Aubery  du  Boulley  [boo-la'],  Prudent- 
Louis,  b.  Verneuil,  Eure,  Dec.  9,  1796;  d. 
there  Feb.,  1870.  Prolific  comp.  of  chamber- 
music  in  which  the  guitar,  flute  and  pf.  are 
much  employed;  author  of  a  Method  for 
guitar  (op.  42),  and  a  text-book,  Grammaire 
musicale  (Paris,  1830).  He  studied  in  the 
Paris  Cons,  till  1815  under  Momigny,  Mehul 
and  Cherubini;  was  at  first  an  amateur 
musician,  but  later  a  teacher  who  did  much 
to  cultivate  a  taste  for  music  in  his  province. 
— Biographical  sketch  by  J.  de  l'Avre  (Ver- 
neuil, 1896). 

Aubry,  Pierre,  b.  Paris,  Feb.  14,  1874;  d. 
Dieppe,  Aug.  31,  1910.  Prof,  of  orientaMan- 
guages;  lecturer  on  mus.  history  at  the  Ecole 
des  Hautes  Etudes  Sociales. — He  publ.  Huits 
Chants  heroiques  de  Vancienne  France  (1896); 
Melanges  de  Musicologie  critique,  in  4  vols.: 
I.  La  Musicologie  medievale  (1899);  II.  Les 
Proses  d'Adam  de  Saint-Victor  (1900,  w.  Abbe 
Misset);  III.  Lais  et  D escorts  frangais  du 
XIIIe  siecle  (1901,  w.  Jeanroy  and  Brandin); 
IV.  Les  plus  anciens  monuments  de  la  musique 
franc.  (1903,  with  24  phototypes);  Essais  de 
Musicologie  comparee,  2  vols.:  I.  Le  Rythme 
tonique  dans  la  poesie  liturgique  et  dans  le 
chant  des  eglises  chretiennes  au  moyen-age 
(1903);  II.  Esquisse  d'une  Bibliographie  de  la 
Chanson  populaire  en  Europe  (1905);  Les 
Caracteres  de  danse.  Histoire  d'un  divertisse- 
ment pendant  la  premiere  moitie  du  XVII" 
siecle  (1905);  Au  Turkestan.  Notes  sur 
quelques  habitudes  musicales  chez  les  Tadjites 
et  chez  les  Sartes  (1905);  La  Musique  et  les 


musiciens  d'eglise  en  Normandie  au  XIIIe 
siecle  .  .  .  (1906);  Estampies  et  Danses  royales. 
Les  plus  anciens  textes  de  musique  instru- 
mental au  moyen-age  (1907);  Recherches  sur 
les  Tenors  frangais  dans  les  motets  du  XIIIe 
siecle  (1907);  Recherches  sur  les  Tenors  latins 
dans  les  motets  du  XIIIe  siecle  (1907,  w. 
Gastoue);  Le  Roman  de  Fauvel  (1907;  fac- 
simile ed.  of  the  Parisian  MS.,  w.  index  and 
editorial  explanations) ;  Cent  Motets  du  XIIIe 
siecle  (1908,  3  vols.;  photogr.  facsimile,  w. 
translation,  of  Bamberg  Codex  E.  d.  IV.  6, 
w.  additional  etudes  et  commentaires ;  a  most 
important  work) ;  Refrains  et  Rondeaux  dtc 
XIIIe  siecle  (1909,  in  the  Riemann  'Fest- 
schrift'); Trouveres  et  Troubadours  (1909; 
Engl.  ed.  N.  Y.,  1914);  and  a  number  of 
essays  on  kindred  topics,  publ.  in  the  'Mer- 
cure  musical'  (1903-8),  also  separately. 

Audran  [oh-drahn'],  Edmond,  son-  of 
Marius;  b.  Lyons,  April  11,  1842;  d.  Tierce- 
ville,  n.  Gisors,  France,  Aug.  17,  1901.  Pupil 
of  the  Ecole  Niedermeyer,  Paris;  1861,  maitre 
de  ch.  at  church  of  St. -Joseph  at  Marseilles. 
His  debut  as  a  composer  was  at  Marseilles, 
1862,  with  the  opera  I'Ours  et  le  Pacha;  he 
successfully  produced  about  40  other  operas, 
operettas,  etc.,  chiefly  of  a  light  character, 
in  minor  Parisian  theatres;  also  wrote  a  mass, 
a  funeral  march  f.  Meyerbeer's  death,  etc. 
From  1877  he  lived  in  Paris. — He  produced 
the  operetta  La  Fiancee  des  Verts-P oteaux 
(Paris,  1887;  v.  succ);  operetta  Olivette  (given 
Berlin,  1895,  as  Capitain  Caricciolo;  succ); 
opera  Sainte-Freya  (Paris,  1892;  succ);  oper- 
etta La  Mascotte  (1880;  given  1700  times  up 
to  Aug.  29,  '97) ;  operetta  Miss  Helyett  (Paris, 
1890;  succ);  operetta  Madame  Suzette  (Paris, 
1893;  succ);  operetta  Mon  Prince!  (Paris, 
1893;  succ);  3-act  lyric  comedy  Photis 
(Geneva,  1896;  succ);  3-act  com.  opera  La 
Duchesse  de  Ferrare  (Paris,  1895;  mod.  succ); 
4-act  comic  opera  La  Poupee  (Paris,  '96; 
mod.  succ.) ;  comic  operetta  Monsieur  Lohen- 
grin (Paris,  1896;  v.  succ);  Les  petites  femmes 
(1897);  and  others. 

Audran,  Marius-Pierre,  operatic  tenor 
and  song-composer;  b.  Aix,  Provence,  Sept. 
26,  1816;  d.  Marseilles,  Jan.  9,  1887.  Pupil 
of  E.  Arnaud.  After  successful  appearances 
at  Marseilles,  Brussels,  Bordeaux,  and  Lyons, 
he  became  first  tenor  at  the  Opera-Comique, 
Paris,  soloist  at  the  Cons.  Concerts,  and 
member  of  the  Cons.  Jury.  After  travelling 
(1852-61),  he  settled  in  Marseilles,  becoming 
(1863)  Director  of  the  Cons,  there,  and  prof, 
of  singing. 

Au'er,  Carl.     See  Frotzler. 

Au'er,  Leopold,  distinguished  violinist;  b. 
Veszprem,  Hungary,  June  7,  1845;  d.  Losch- 
witz,  near  Dresden,  July  17,  1930.     Pupil  of 
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the  Conservatories  at  Pest  (Ridley  Kohnel) 
and  Vienna  (Dont,  1857-8);  finally,  of  Joa- 
chim. From  1863-5,  leader  in  Diisseldorf, 
and  1866  in  Hamburg;  from  1868,  soloist  to 
the  Tsar  and  of  the  Imp.  orch.  at  Petrograd, 
and  violin-prof,  at  the  Cons.  1887-92,  cond. 
of  the  concerts  of  the  Imp.  Russ.  Mus.  Soc. ; 
1895,  elevated  to  the  rank  of  the  hereditary 
Russian  nobility;  1903,  State  Councillor; 
1911,  lived  near  Dresden;  1914,  in  Petrograd; 
1917,  in  Oslo;  made  his  first  tour  of  America 
in  1918;  debut  in  recital  at  New  York,  Mar. 
23  of  that  year;  eng.  for  a  special  course  at  the 
Chicago  Mus.  Coll.  (Sept.-Oct.,  1918);  then 
lived  in  New  York.  He  was  equally  famous 
as  a  virtuoso  and  a  teacher.  He  had  among 
his  pupils  Elman,  Zimbalist,  Parlow,  Heifetz, 
Moodie,  etc. — Author  of  Violin  Playing  as  I 
Teach  it  (1921);  My  Long  Life  in  Music 
(1923);  Violin  Master  Works  and  their  Inter- 
pretation (Boston,  1925). 

Auer,  Max,  writer  on  music,  specialist 
on  Bruckner;  b.  Voecklabruck,  Upper  Austria, 
May  6,  1880;  public-school  teacher,  then 
music  student  in  Vienna;  1912,  Prof.;  now 
(1938)  living  as  choral  conductor  in  his  native 
town.  Has  written  two  valuable  biographies 
of  Bruckner:  the  first  (1923),  the  second  (with 
Goellerich,  in  4  vols.;  1927-36);  has  also 
written  Bruckner  as  Church  Composer  (1927), 
and  has  edited  Bruckner's  letters. 

Au'gener  &  Co.,  London  firm  of  music- 
sellers  and  publishers,  founded  1853  by 
George  A.  (d.  1915).  They  began  the  pub- 
lication of  the  famous  'Augener's  Edition'  in 
1867;  publishers,  since  1871,  of  'The  Monthly 
Musical  Record.'  In  1898  Augener  bought 
the  firm  of  R.  Cocks  &  Son. 

Au'gustine  (Augusti'nus),  Aure'lius, 
better  known  as  St.  Augustine;  b.  Tagaste, 
Numidia,  Nov.  13,  354;  d.  as  bishop  at  Hippo, 
Algeria,  Aug.  28,  430.  Renowned  father  of 
the  Latin  Church,  educated  at  Madaura  and 
Carthage.  His  writings  contain  valuable  in- 
formation concerning  Ambrosian  song;  that 
entitled  'De  Musica'  treats  largely  of  metre. 
It  is  printed  in  Migne,  Patrologiae  cursus  .  .  . 
Ser.  latina,  Vol.  32;  German  transl.  by  C.  J. 
Perl  (1937).  See  also  J.  Hure,  Saint  Augustin 
Musicien  (1924). 

Aulin,  Tor,  violinist  and  composer;  b. 
Stockholm,  Sept.  10,  1866;  d.  there  March  1, 
1914.  St.  in  Berlin  with  E.  Sauret  (vln.)  and 
Ph.  Scharwenka  (comp.).  In  1887  he  estab- 
lished the  A.  Quartet,  which  soon  became 
famous  also  in  Russia  and  Germany;  from 
1889-1902  concert-master  at  the  royal  Opera 
in  Stockholm,  with  frequent  leave  for  ex- 
tended concert  tours,  which  established  his 
reputation  as  the  greatest  Scandinavian  violin 
virtuoso  since  Ole  Bull;  after  1902,  cond.  of 


the  Stockholm  Philh.  Soc. — Works:  An  orch. 
suite,  Meister  Oluf,  op.  22;  3  concertos  for 
vln.;  several  vln.  solos. 

Aurelia'nus  Reomen'sis,  monk  at  Reo- 
me  in  the  9th  century;  wrote  a  treatise, 
Musica  disciplina,  published  by  Gerbert  in 
'Scriptores,'  vol.  I.  It  contains  the  earliest 
information  regarding  the  character  of  the 
church-modes.  Cf.  H.  Riemann,  Handbuch 
der  Musikgeschichte,  I,  2,  p.  56. 

Auric  [o-reek'],  Georges,  French  com- 
poser; b.  Lodeve,  Feb.  15,  1899;  studied  in 
Paris  with  Caussade,  d'Indy  and  Roussel; 
belonged  to  the  'Groupe  de  Six';  now  music 
critic  of  'Nouvelles  Litteraires.' — Has  written 
the  ballets  Les  Noces  de  Gamache,  Les  Fdcheux, 
Les  Pelicans,  Les  Matelots  (Paris,  1925),  La 
Pastorale  (Ballet  Russe,  1926),  Sous  le 
Masque,  Jardin  Enchante,  La  Concurrence;  a 
1-act  opera,  La  Reine  de  cceur;  for  orch.:  Fox 
Trott;  Nocturne;  Suite;  motion  picture  music 
(1937);  songs;  pf.-works. 

Aus  der  Ohe,  Adele,  pianist;  b.  Hanover, 
Dec.  11,  1864;  d.  Berlin,  Dec.  7,  1937.  From 
the  age  of  7,  taught  by  Kullak  in  Berlin; 
three  years  later  made  her  debut  there  with 
orch.  When  12  years  old  she  went  to  Liszt, 
with  whom  she  remained  seven  years.  She 
then  played  throughout  Europe;  visited 
the  U.  S.  in  1887  and  toured  this  country  for 
seventeen  consecutive  years,  appearing  with 
orchestras  and  in  solo  recitals;  was  also  active 
as  a  composer.  She  was  an  invalid  in  her  last 
years  and,  from  1928,  received  a  pension 
from  the  Bagby  Music  Lovers  Foundation, 
Inc.  of  N.  Y.  Her  publ.  works  are  2  pf.- 
suites,  op.  2,  8;  Concert-etude,  op.  3;  3  pes. 
for  pf.,  op.  4;  songs,  op.  5,  6,  7. 

Austin,  Ernest,  brother  of  Frederick  A.; 
b.  London,  Dec.  31,  1874;  abandoned  a  mer- 
cantile career,  and  appeared  in  1907  as  a 
composer  of  modern  tendencies. — Works: 
Variations  for  str.-orch.,  Vicar  of  Bray,  op. 
35  (1910);  Hymn  of  Apollo  for  chor.  and  orch., 
op.  39  (Leeds  Choral  Union,  1918);  Stella 
Mary  Dances,  op.  58  (Queen's  Hall,  1918); 
Ode  on  a  Grecian  Urn,  op.  47  (after  Keats, 
1922);  14  Sonatinas  on  English  folk-songs  for 
children,  op.  38;  a  cycle  of  organ-works, 
inspired  by  Bunyan's  Pilgrim's  Progress,  op. 
41  (in  12  parts);  chamber-music;  songs;  ped- 
agogic works;  in  all,  about  90  works. — Book: 
The  Fairyland  of  Music  (1922). 

Austin,  Florence,  concert-violinist;  b. 
Galesburg,  Mich.,  March  11,  1884;  d.  (in  a 
railroad  accident)  Fairchild,  Wis.,  August 
1926.  Pupil  of  H.  Schradieck  in  New  York, 
1895-8;  then,  until  1901,  of  O.  Musm  at 
Liege  Cons.,  winning  first  prize  (first  time 
carried  off  by  an  American) ;  made  a  succ. 
debut  in  New  York  with  the  Paganini  con- 
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certo  (Dec,  1901),  and  then  appeared  with 
several  of  the  larger  symph.  orchs.  in  the 
U.  S.  and  Canada,  as  well  as  in  recital;  soloist 
at  the  Maine  Fest.,  1914;  from  1912,  head  of 
the  violin  dept.,  Musin  Virtuoso  School, 
Newark,  N.  J. 

Austin,  Frederick,  baritone  and  comp. ; 
b.  London,  Mar.  30,  1872.  Pupil  of  his  uncle, 
Dr.  Hunt  (pf.,  comp.)  and  H.  Grimshaw 
(org.)  at  Birkenhead.  He  occupied  several 
positions  as  org.  in  Liverpool,  and,  until  1906, 
taught  theory  at  the  Coll.  of  Mus.  there.  At 
the  same  time  he  studied  singing  with  Ch. 
Lunn;  made  his  debut  as  concert-singer  in 
1902  in  London,  meeting  with  more  than 
ordinary  success,  so  that  he  was  in  great 
demand  for  the  various  Engl,  festivals;  made 
his  operatic  debut  as  Gunther  in  London 
(1908);  then  sang  the  baritone  parts  in 
Wagner  at  Covent  Garden,  His  Majesty's 
Th.,  with  Beecham's  company,  and  with 
Denhof  (in  Engl.) ;  in  1924  became  dir.  of  the 
British  Natl.  Opera  Co.  Also  noteworthy  as 
a  composer. — Works:  Overture,  Richard  III; 
rhaps.  for  orch.,  Spring  (MS.;  London,  1907); 
symph.  poem,  Isabella  (MS. ;  ib.,  1912);  Sym- 
phony in  E  (ib.,  1913);  Festival  Prelude  for 
string-orch.  and  org.;  Palsgaard,  Danish 
sketches  (MS.;  London,  1916);  a  new  version 
of  Pepusch's  Beggar's  Opera  (London,  1920), 
and  of  Polly  (cont.  of  Beggar's  Opera);  incid. 
music  to  The  Knight  of  the  Burning  Pestle 
(1921),  to  The  Insect  Play  (1922),  and  to 
Congreve's  Way  of  the  World  (1924);  3  songs 
with  orch.,  Songs  of  Unrest  (Birmingham, 
1913);  3  songs  with  pf.  and  str.-quartet, 
Love's  Pilgrimage;  Songs  in  a  Farmhouse  for 
soli,  str.-quartet  and  pf. ;  a  pf.-trio;  org.- 
pieces;  pf. -pieces;  church-music. 

Austin,  John  Turnell,  famous  organ- 
builder;  b.  Poddington,  Bedfordshire,  Engl., 
May  16,  1869;  came  to  the  U.  S.  in  1889,  and 
was  employed  at  the  Farrand  &  Votey  Organ 
Co.,  Detroit,  from  1889-93;  1893-98,  with 
Clough  &  Warren  as  dir.  of  the  pipe-organ 
dept.  In  1899  (Mar.  3)  he  founded  the 
Austin  Organ  Co.,  at  Hartford,  Conn.,  and 
became  its  president;  held  this  position  until 
1935,  when  he  retired.  A.  invented  the 
Austin  Universal  Air  Chest,  and  has  patented 
many  other  improvements.  The  firm  is  now 
(1938)  called  Austin  Organs,  Inc.,  and  is 
headed  by  Pres.  Frederic  B.  Austin  (son). 
Among  the  hundreds  of  instruments  erected 
in  all  parts  of  the  U.  S.,  some  of  the  finest 
are  those  at  the  City  Hall,  Portland,  Me.  (91 
stops) ;  Medinah  Temple,  Chicago  (94) ;  Hotel 
Astor,  N.  Y.  (91);  Auditorium,  Los  Angeles 
(78);  Mormon  Tabernacle,  Salt  Lake  City 
(124). 

Aus'tral,  Florence  (stage-name  of  Flor- 
ence Wilson),  distinguished  dramatic  soprano; 


b.  Melbourne,  Australia,  April  26,  1894; 
educated  at  the  Cons,  there,  and  in  London; 
debut  at  Victoria,  New  South  Wales,  in  1918 
(Ballaret  Fest.);  European  debut,  London 
1922  (as  Briinnhilde);  toured  with  the  British 
Natl.  Opera  Co.;  came  to  the  U.  S.  in  1925; 
1930-31,  sang  in  U.  S.  not  only  as  stage 
soprano,  but  as  soloist  with  leading  orchestras 
(Cincinnati  Fest.);  at  Covent  Garden,  Lon- 
don, 1929;  has  also  toured  Australia,  South 
Africa  and  Europe.  Her  husband,  the  flutist 
John  Amadio,  appeared  with  her  in  most  of 
the  concerts  on  these  tours.  She  is  now  (1938) 
living  in  London. — Roles:  Briinnhilde,  Sieg- 
linde,  Isolde,  Elisabeth,  Aida,  etc. 

Aute'ri  Manzocchi  [-tsoh'ke],  Salvatore, 
composer  of  operas  and  songs;  b.  Palermo, 
Dec.  25,  1845;  d.  Parma,  Feb.  22,  1924. 
Pupil  of  Platania  at  Palermo,  1867-9,  and 
Mabellini  at  Florence,  1870-3.  His  country- 
men hold  his  works  in  high  esteem. — Operas: 
Dolores  (Florence,  1875;  very  succ);  II  Negri- 
ero  (Milan,  1878);  Stella  (Piacenza,  1880;  v. 
succ),  77  Conte  di  Gleichen  (Milan,  1887);  the 
3-act  opera  seria  Graziella  (Milan,  '90;  mod. 
succ);  and  Severo  Torelli  (Bologna,  1903). 
His  first  opera,  Marcellina,  was  never  per- 
formed. 

d'Auvergne  [doh-varn'],  Antoine,  b. 
Moulins  (Clermont-Ferrand),  Oct.  4,  1713;  d. 
Lyons,  Feb.  11,  1797.  Violinist,  pupil  of  his 
father.  He  went  to  Paris  in  1739,  played 
next  year  in  the  'Concerts  Spirituels,'  joined 
the  King's  band  in  1741,  and  the  Opera  orch. 
in  1 742.  He  conducted  the  latter  1 75 1-5 ;  was 
Director  until  1790,  and  retired  at  the  out- 
break of  the  Revolution  to  Lyons.  His  first 
stage-work  was  a  ballet,  Les  Amours  de  Tempe 
(1752);  in  1753  he  made  a  sensation  with  Les 
Troqueurs,  the  first  genuine  'opera  comique'; 
it  resembled  the  Italian  'intermezzi'  with 
spoken  dialogue  instead  of  recitative,  and 
soon  superseded  the  'comedie  a  ariette'  (vau- 
deville with  incidental  music).  He  produced 
9  other  stage-pieces,  and  left  3  more  in  MS. 
Cf.  Du  Roure  de  Paulin,  La  vie  et  les  ceuvres 
d'A.     (Paris,  1911). 

Aventi'nus,  Johannes  (real  name  Tur- 
mair),  b.  Abensberg  (whence  Aventinus), 
July  4,  1477;  d.  Jan.  9,  1534. _  Author  of 
Annates  Boiorum  (1554),  containing  consider- 
able information,  not  wholly  trustworthy, 
about  musical  matters;  editor  of  Nicolaus 
Faber's  Musica  rudimenta  admodum  brevia, 
etc.  (1516). 

Av'erkamp,  Anton,  b.  Willige  Langerak, 
Holland,  Feb.  18,  1861;  d.  Bussum,  Holland, 
June  1,  1934.  Pupil  of  De  Lange  in  Amster- 
dam, Kiel  in  Berlin,  and  Rheinberger  in 
Munich  (comp.) ;  also  of  Schimon,  Hasselbeck 
and  Messchaert  (voice).  Founded  in  1890  the 
'Amsterdamsch  A  Cappella  Coor,'  which  soon 
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became  famous  for  its  splendid  interpretation 
of  early  music;  won  golden  opinions  on  fre- 
quent tours  of  Holland  and  Belgium;  also 
visited  Berlin  (1906)  and  Paris  (1909).  A. 
conducted  this  group  until  1918;  dir.  of  the 
Music  School  in  Utrecht,  1919.  He  contrib- 
uted numerous  articles  to  Dutch  papers;  was 
knight  of  the  order  of  Orange-Nassau;  a  dir. 
of  the  'Vereeniging  voor  nederlandsche 
muziekgeschiedenis'  and  'Maatschappij  tot 
bevordering  van  toonkunst.' — Works:  An 
opera,  De  Heidebloem  (not  prod.);  Elaine  und 
Lancelot,  symph.  poem;  2  chor.  works  with 
orch.,  Decora  Lux  and  Die  versunkene  Burg; 
2  a  capp.  choruses,  Adstant  angelorum  chori 
and  Te  Deum;  a  symphony  in  F  (in  one 
movement);  a  sonata  for  pf.  and  vln.  in  D; 
songs. — Book:  Uit  mijn  practijk.  (advice  for 
solo-singing;  Groningen,  1916). 

Av'ison,  Charles,  English  composer,  or- 
ganist and  writer;  b.  Newcastle-on-Tyne, 
1710;  d.  there  May  9,  1770.  St.  in  Italy;  then 
under  Geminiani  in  London.  Organist  in 
Newcastle. — Publ.  works:  26  concertos  a  7 
(4  violins,  via.,  'cello,  bass),  12  pf. -concertos 
w.  string-quartet,  18  quartets  f.  pf.  w.  2 
vlns.  and  'cello,  and  3  vols,  of  sonatas  f. 
harpsich.  w.  2  vlns.;  also  An  Essay  on  Mus. 
Expression  (London,  1752,  '53,  '75);  also 
publ.,  with  J.  Garth,  Marcello's  Psalm-Para- 
phrases (1757),  with  Engl,  words,  and  biogr. 
of  Marcello. 

Ax'man,  Emil,  Moravian  composer;  b. 
Ratay,  Czeckoslovakia,  June  3,  1887;  Dr. 
phi  I., 'Prague  Univ.;  now  head  of  the  Archives 
of  the  Prague  Folk-Museum. — Works:  Meine 
Mutter,  cantata  for  soli,  chor.  and  orch.;  the 
symph.  poems  Sniutky  a  nadeje  (Mourning  and 
Hope)  and  Jasno;  song-cycles  Duha  and  Z 
Vojny;  chamber-music;  comps.  for  pf.;  a 
Sinfonietta;  Suite  for  orch.;  2   symphonies. 

Ayres,  Frederick,  composer;  b.  Bingham- 
ton,  N.  Y.,  Mar.  17,  1876;  d.  Colorado 
Springs,  Nov.  23,  1926.  Pupil  of  Edgar  Still- 
man  Kelley  (1897-1901)  and  Arthur  Foote 
(1899). — Works:  Overture,  From  the  Plains; 
a  sonata  for  pf.  and  vln.;  a  string-quartet;  a 
pf.-trio;  several  fugues;  songs  (publ.  by 
Schirmer).— Cf.  Wm.  T.  Upton,  F.  A.  (with 
biographical  sketch  and  bibliography),  in  the 
'Mus.  Quart.'  (1932). 

Ayrton,  Edmund,  English  composer  and 
org;  b.  Ripon,  Yorkshire,  1734;  d.  West- 
minster, May  22,  1808.  Pupil  of  Nares. 
From  1780-1805,  Master  of  Children  of  the 
Chapel  Royal.  Wrote  2  full  services;  also 
anthems. 

Ayrton,  William,  son  of  preceding;  b. 
London,  Feb.  24,  1777;  d.  there  Mar.  8,  1858. 
Received  a  thorough  liberal  and  musical  edu- 
cation; one  of  the  founders  and  a  director  of 


the  London  Philh.  Soc.  As  conductor  of  the 
King's  Theatre  he  introduced  several  of 
Mozart's  operas  to  English  audiences.  1 813— 
26,  critic  of  'Morning  Chronicle';  1837-51,  of 
'Examiner';  1823-33,  editor  of  the  'Har- 
monicon.'  Also,  edited  Knight's  Musical 
Library  (1834-7),  and  Sacred  Minstrelsy 
(1835). 

Azantchev'sky  (Asantschewski),  Mich- 
ael Pavlovitch,  b.  Moscow,  1838;  d.  there 
Jan.  24,  1881.  Pupil  of  Hauptmann  and 
Richter  at  Leipzig  Cons,  in  1861-2,  then  of 
Liszt  at  Rome;  lived  in  Paris,  1866-70,  where 
he  bought  the  library  of  Anders,  and,  adding 
to  it  his  own,  presented  them  to  the  Petro- 
grad  Cons.,  which  thus  possesses  one  of  the 
finest  mus.  libraries  in  the  world.  From 
1870-6,  Director  of  the  Cons.,  succeeding 
Zaremba;  later  he  devoted  himself  to  comp. — 
Works:  Sonata  f.  pf.  and  'cello,  op.  2,  in 
B  m.;  pf.-trio  in  F$  m.,  op.  10;  Fest-Polonaise 
f.  2  pfs.,  op.  12;  minor  pf.-pcs. ;  a  concert- 
overture  for  orch.;  Psalm  XII  for  ch.  and 
orch.;  2  quartets;  etc. 

B 

Babbi'ni,  Matteo,  celebrated  tenor;  b. 
Bologna,  Feb.  19,  1754;  d.  there  Sept.  22, 
1816.  Pupil  of  Cortoni;  debut  1780.  His 
great  success  brought  him  engagements  in 
London,  Petrograd,  Vienna  (1785),  and 
Berlin.  Settled  in  Paris,  a  court  favorite,  till 
the  Revolution  drove  him  back  to  Italy;  in 
1792  he  was  again  in  Berlin;  1796,  in  Trieste. 
He  died  wealthy. — Brighenti  published  an 
'Elogio'  of  B.  (Bologna,  1822). 

Bacaris'se,  Salvador,  Spanish  composer; 
b.  Madrid,  Sept.  12,  1898;  graduated  in  1918 
from  the  Cons,  of  Music  there  (pupil  of  C.  del 
Campo);  won  the  national  prize  for  music  in 
1923,  '30  and  '34.  Living  in  Madrid  (1938).— 
Major  works:  La  Tragedia  de  Donna  Ajada, 
suite  for  orch.  (Madrid,  1929);  pf. -concerto 
(ib.,  1933);  Tres  Movimientos  Concertantes  for 
vln.,  via.,  'cello  and  orch.  (ib.,  1934);  2  string- 
quartets  (2nd,  Paris  1936);  pf.-pcs.  (Heraldes 
[1922],  Toccata,  Berceuse,  7  Variations  [1938]); 
Marcha  funebre  for  vln.  and  pf . ;  songs  (Ofrenda 
a  Debussy  [1929],  Vocalise  [1930],  3  Canciones 
[1929],  Tres  Nanas,  etc.). 

Bac'chius  (Senior),  Greek  theorist  (circa 
350  a.d.).  His  treatise,  Isagoge  musicae  artis, 
has  been  published  by  Mersenne  (1623);  with 
Latin  translation  and  commentary  by  Morel- 
lus  (1623) ;  also  by  Meibom  (1652)  and  K.  von 
Jan  (with  German  transl.  and  analysis  in  the 
Program  of  the  Strassburg  Lyceum,  1890-91; 
Greek  text  alone  in  Jan's  'Scriptores',  1895). 
French  translations  have  been  published  by 
Mersenne  (in  Bk.  I  of  his  Harmonie  universelle, 
1627)  and  Ruelle  (1896).     The  work  is  a  mu- 
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sical  catechism  in  dialogue  form.  A  second 
treatise,  having  no  dialogue  and  edited  by 
Bellermann  (in  German,  1841)  and  Vincent 
(in  French,  1847),  is  by  Dionysios,  a  con- 
temporary of  B.  (not  by  Bacchius). 

Bacfart  (or  Bacfarc,  Bacfarre,  Bek- 
wark),  Valentin,  a  celebrated  lutenist  whose 
real  name  was  Graew  or  Greff,  b.  Kron- 
stadt,  1507;  d.  Padua,  Aug.  13,  1576.  Sup- 
posedly a  pupil  of  Antonio  Rotta;  lived 
1549-65  at  the  court  of  Sigismund  Augustus 
of  Poland,  from  1566-68  at  the  Imperial  court 
in  Vienna,  afterwards  in  Italy.  Publ.  various 
works  in  tablature:  Intablatura  (Lyons,  Part 
I,  1552),  Tablature  de  Luth  (Paris,  1564),  and 
Harmonics  musicce  (two  parts,  Cracow,  1565-8). 
— Cf .  monograph  (in  Polish)  by  H.  v.  Opienski, 
'Bekwark,  the  Master-Lutist'  (1906);  a  selec- 
tion of  his  works  is  printed  in  DTO  XVIII, 
2. — See  Q.-Lex. 

Bach  is  the  name  of  the  illustrious  family 
which,  during  two  centuries,  supplied  the 
world  with  a  number  of  musicians  and  com- 
posers of  distinction.  History  possesses  few 
records  of  such  remarkable  examples  of 
hereditary  art,  which  culminated  in  Johann 
Sebastian. 

The  genealogy  of  the  family  is  traced  to 
Johannes  or  Hans  Bach,  mentioned  in  1561 
as  one  of  the  guardians  of  the  municipality  of 
Wechmar,  a  little  town  near  Gotha.  Veit 
Bach,  d.  Mar.  8,  1619,  the  presumed  son  of 
this  Hans,  and  Caspar,  a  town-musician 
('Stadtpfeifer')  at  Gotha,  are  the  first  of  the 
family  concerning  whose  musical  tendencies 
we  have  any  information.  Veit  was  by  trade 
a  baker,  and  emigrated  to  Hungary;  returning 
to  Wechmar,  he  settled  there  as  a  miller  and 
baker.  His  chief  relaxation  consisted  in  play- 
ing on  his  cither.  His  son,  Hans,  b.  c.  1580, 
d.  Dec.  26,  1626,  was  known  as  'the  minstrel' 
('der  Spielmann'),  although  he  followed  the 
supplementary  occupation  of  carpet-weaver. 
He  received  instruction  from  the  above- 
mentioned  Caspar,  possibly  his  uncle.  On 
numerous  occasions  he  was  called  to  vari- 
ous places  in  Thuringia  to  assist  the  town- 
musicians.  His  three  sons  Hans,  Christoph, 
and  Heinrich,  inherited  his  ability.  (See  W. 
Wolffheim,  Hans  Bach,  der  Spielmann,  in 
'Bach-Jahrb.'  [1910]).  The  Bach  genealogy 
mentions  a  second  son  of  Veit,  presumably 
Lips  Bach  (d.  Oct.  10,  1620),  who  also  had 
three  sons,  who  were  sent  to  Italy,  to  study 
music,  by  the  Count  of  Schwarzburg-Arnstadt. 
From  Hans  and  Lips,  the  two  sons  of  Veit, 
sprang  the  main  branches  of  the  Bach  family, 
whose  male  members  filled  so  many  positions 
as  'Stadtpfeifer'  throughout  Thuringia,  that, 
in  some  instances,  even  after  there  had  ceased 
to  be  any  member  of  the  family  among  them, 
the  town-musicians  were  known  as  'the  Bachs.' 


When  the  family  became  numerous  and  widely 
dispersed,  they  agreed  to  assemble  on  a  fixed 
date  each  year.  Erfurt,  Eisenach  and  Arn- 
stadt  were  the  places  chosen  for  these  meet- 
ings, which  are  said  to  have  continued  until 
the  middle  of  the  18th  century,  as  many  as  120 
persons  of  the  name  of  Bach  then  assembling. 
At  these  meetings,  a  cherished  pastime  was 
the  singing  of  'quodlibets',  comic  polyphonic 
potpourris  of  popular  songs.  An  amusing 
example,  attributed  to  J.  S.  Bach,  is  publ.  in 
'Veroffentlichungen  der  Neuen  Bach-Gesell- 
schaft'vol.XXXII,2. 

Johann  Sebastian  was  much  interested  in 
the  history  of  his  family.  A  coll.  of  notes  on 
members  of  the  family,  entitled  Ursprung  der 
musikalisch-Bachischen  Familie,  and  known  as 
'the  genealogy',  was,  according  to  Karl 
Philipp  Emanuel,  who  made  additions  to  the 
copy  preserved  (written  in  1735),  started  by 
Johann  Sebastian.  This  genealogy  is  re- 
produced in  'Veroffentlichungen  der  Neuen 
B.-Gesellschaft'  vol.  XVII,  3.  It  has  also 
been  ed.  and  transl.  by  C.  S.  Terry  as  The 
Origin  of  the  Family  of  Bach  Musicians  (Ox- 
ford, 1929). 

A  valuable  coll.  of  comps.  by  Hans  Bach 
[1],  his  sons  and  grandsons,  possibly  also  be- 
gun by  J.  S.  Bach,  is  partly  preserved.  The 
remainders  of  this  coll.  were  ed.  by  M. 
Schneider  as  'Altbachisches  Archiv'  in  Das 
Erbe  deutscher  Musik,  Reichsdenkmale  (vols.  I 
and  II ;  Br.  &  H.,  1935).  See  also  Die  Familie 
Bach,  a  coll.  of  comps.  and  excerpts  by  12 
Bachs,  ed.  by  Karl  Geiringer  ('Univ.  Ed.', 
1936). 

The  principal  members  of  the  Bach  family 
are  enumerated  below,  in  alphabetical  order, 
with  their  list-numbers  according  to  the 
family  tree. 

2.  Christoph  18.  Johann  Christoph  Friedrich 

5.  Georg  Christoph  4.  Egidius 
1.  Hans                             15.        "       Ernst 

3.  Heinrich  14.        "        Ludwig 

6.  Johann  Ambrosius       9.        "        Michael 

10.  "        Bernhard       13.        "        Nikolaus 
19.        "        Christian       12.        "       Sebastian 

8.        "        Christoph      17.  Karl  Philipp  Emanuel 

7.  "  16.  Wilhelm  Friedemann 

11.  "  "  20.  Wilhelm  Friedrich  Ernst 

1.  Bach,  Hans  (eldest  son  of  Hans,  the 
'Spielmann'),  b.  Wechmar,  Nov.  26,  1604;  d. 
Erfurt,  May  13,  1673.  Apprentice  to  an  org. 
at  Suhl;  then  org.  at  Schweinfurt.  In  1635, 
dir.  of  the  'Raths-Musikanten'  of  Erfurt; 
1647,  also  org.  of  an  Erfurt  church.  3  comps. 
are  in  the  B.  Archives. 

2.  Bach,  Christoph  (2nd  son  of  Hans, 
and  grandfather  of  Johann  Sebastian),  b. 
Wechmar,  Apr.  19,  1613;  d.  Arnstadt,  Sept. 
14,  1661.  Instrumentalist,  serving  as  court- 
or  town-musician  at  Weimar,  Erfurt  and 
Arnstadt.  No  comps.  by  him  seem  to  be 
preserved. 
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3.  Bach,  Heinrich  (3rd  son  of  Hans),  b. 
Wechmar,  Sept.  16,  1615;  d.  Arnstadt,  July 
10,  1692.  From  1641,  org.  at  Arnstadt  for 
51  years.  M.  Schneider  publ.  a  thematic 
index  of  his  works  in  'Bach-Jahrb.'  (1907;  pp. 
105-9).  A  cantata  of  his  is  found  in  the  B. 
Archives. 

4.  Bach,  Johann  Egidius  (2nd  son  of 
Hans  [1]),  b.  Erfurt,  1645;  d.  there,  1717. 
Succeeded  his  father  as  municipal  mus.-dir.; 
also  org.  of  an  Erfurt  church. 

5.  Bach,  Georg  Christoph  (eldest  son  of 
Christoph  [2]),  b.  Eisenach,  Sept.  6,  1642;  d. 
Apr.  24,  1697,  at  Schweinfurt,  where  he  was 
cantor.  A  cantata  of  his  comp.  is  in  the  B. 
Archives. 

6.  Bach,  Johann  Ambrosius  (2nd  son  of 
Christoph  [2]),  b.  Erfurt,  Feb.  22,  1645;  d. 
Eisenach,  1695  (buried  on  Jan.  31).  In  1667 
he  entered  the  company  of  town-musicians  at 
Erfurt  to  play  the  viola  ('Alt-geige');  1671, 
moved  to  Eisenach,  where  he  served  as  court- 
and  town-musician.  He  was  the  father  of  J. 
Sebastian.— Cf.  F.  Rollberg,  /.  A.  B.,  in  'B.- 
Jahrb.'  (1927).— His  twin-brother: 

7.  Bach,  Johann  Christoph,  d.  Arn- 
stadt, Aug.  25,  1693,  was  court-violinist  and 
'Stadtpfeifer'  at  Arnstadt  from  1671.  Ac- 
cording to  K.  P.  E.  Bach,  there  was  such  a 
remarkable  resemblance  between  the  brothers, 
in  every  particular,  voice,  gestures,  moods, 
and  style  of  music,  that  even  their  respective 
wives  could  distinguish  them  only  by  the  color 
of  their  clothes. 

8.  Bach,  Johann  Christoph  (eldest  son 
of  Heinrich  [3]),  organist  and  composer  (in- 
strumental and  vocal)  of  the  highest  rank 
among  the  earlier  Bachs;  b.  Arnstadt,  Dec.  8, 
1642;  d.  Eisenach,  Mar.  31,  1703.  From  1665, 
town-organist  of  Eisenach;  from  1700,  court- 
musician.  A  thematic  catalogue  of  his  comps. 
was  publ.  by  M.  Schneider  in  'B.-Jahrb.' 
(1907;  pp.  132-177).  Works  of  this  'pro- 
found', and,  as  K.  P.  E.  Bach  put  it,  'great 
and  expressive  composer,'  are  found  in  the  B. 
Archives  and  separate  editions.  Several  of 
his  motets  were  publ.  by  V.  Junk  (Br.  &  H., 
1922),  his  Chorale  zum  Praeambulieren  by  M. 
Fischer  ('Barenreiter-Verlag',  1929) — Cf.  F. 
Rollberg,  J.  C.  B.,  in  'Ztschr.  for  M.-W.\vol. 
XI  (pp.  549-61);  M.  Fischer,  Die  organistische 
Improvisation  .  .  .  ,  in  'Konigsberger  St.  M.- 
W.'    ('Barenreiter-Verlag',    1919). 

9.  Bach,  Johann  Michael,  brother  of 
preceding,  and  father  of  Maria  Barbara,  first 
wife  of  Johann  Sebastian;  b.  Arnstadt,  Aug. 
9,  1648;  d.  Gehren,  May  1694.  Org.  and 
town-clerk  of  Gehren  from  1 673 ;  also  maker  of 
clavichords,  vln.,  etc.  The  works  of  this 
'able'  composer  are  listed  in  'B.-Jahrb.'  (1907; 
pp.   109-132).     Many  of  them  are  included 


in  the  B.  Archives.  He  is  also  represented 
in  a  MS.  by  motets  publ.  in  'D.D.T.'  vols. 
49-50.  Org.-comps.  are  found  in  Das  Erbe 
deutscher  Musik,  Reichsdenkmale,  vol.  IX. 
A  publ.  work  consisting  of  sonatas  for  2  groups 
of  instruments  is  not  preserved. 

10.  Bach,  Johann  Bernhard  (son  of 
Johann  Egidius  [4]),  org.  and  comp.  for  organ, 
one  of  the  best  of  his  generation;  b.  Erfurt, 
Nov.  23,  1676;  d.  Eisenach,  June  11, 1749.  Or- 
ganist at  Erfurt,  Magdeburg,  and  the  suc- 
cessor of  Johann  Christoph  [8],  at  Eisenach 
in  1703.  Also  served  the  Duke  of  Saxe- 
Eisenach — Works:  Harpsich.-pcs.;  several  or- 
gan-chorales, a  few  of  which  are  publ.;  and  4 
orchl.  suites,  one  of  which  was  publ.  by  A. 
Fareanu  (Br.  &  H.  1920). 

11.  Bach,  Johann  Christoph  (brother 
of  Johann  Sebastian,  and  eldest  son  of  Johann 
Ambrosius  [6]),  b.  Erfurt,  June  16,  1671;  d. 
Ohrdruf,  Feb.  22,  1721.  He  was  a  pupil  of 
Pachelbel;  then  org.  at  Erfurt,  for  a  short  time 
at  Arnstadt,  and  finally  at  Ohrdruf,  where 
Johann  Sebastian  stayed  with  him  for  almost 
5  years.  He  was  his  distinguished  brother's 
teacher. 

12.  Bach,  Johann  Sebastian,  the  most 
famous  of  the  family,  and  one  of  the  great 
masters  of  music;  b.  Eisenach,  Mar.  21  (bapt. 
Mar.  23),  1685 ;  d.  Leipzig,  July  28,  1750.  He 
first  learned  the  violin  from  his  father  (Joh. 
Ambrosius  [6]).  His  mother,  Elisabeth,  nee 
Lammerhirt,  was  a  native  of  Erfurt.  Both 
parents  dying  in  his  tenth  year,  he  went  to 
Ohrdruf  to  live  with  his  brother,  Johann 
Christoph  [11],  who  taught  him  to  play  on 
keyboard  instruments;  but  the  boy's  genius 
soon  outstripped  his  brother's  skill,  and,  if  we 
may  trust  the  somewhat  fanciful  tale  first 
appearing  in  the  'Nekrolog',  led  to  somewhat 
harsh  treatment  by  the  latter.  Unable  to 
obtain  the  loan  of  a  MS.  vol.  of  works  by  com- 
posers of  the  day,  Sebastian  secretly  obtained 
possession  of  the  work,  and,  by  the  light  of  the 
moon,  painfully  and  laboriously  copied  the 
whole,  within  six  months,  only  to  have  it 
taken  from  him,  when  his  brother  accidentally 
found  him  practising  from  it.  He  recovered 
it  only  after  his  brother's  death. 

In  1700  J.  S.  went  to  Liineburg  with  a  fellow- 
student  named  Erdmann,  and  both  were  ad- 
mitted as  choristers  at  St.  Michael's  Ch.,  also 
receiving  gratuitous  scholastic  education. 
The  fame  of  the  family  had  preceded  Sebas- 
tian, for  in  the  choice  collections  of  printed 
and  MS.  music  of  the  ch.  were  to  be  found  the 
comps.  of  Heinrich  [3]  and  J.  Christoph  B.  [8]. 
A  fellow-Thuringian,  Georg  Bohm,  was  the 
org.  of  St.  John's  Ch.,  and  Bach  attentively 
studied  his  compositions.  He  also  went, 
occasionally,  on  foot  to  Hamburg  to  hear  the 
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famous  old  organist  J.  A.  Reinken,  and  to 
Celle,  where  the  court  music  adhered  com- 
pletely to  the  French  style. 

In  1703  Bach  became  violinist  in  the  orch. 
of  a  brother  of  the  Duke  of  Saxe-Weimar,  but 
the  following  year  quitted  the  post  for  the 
more  congenial  one  of  org.  of  the  new  church 
at  Arnstadt.  In  1705  he  obtained  leave  of 
absence,  and  walked  to  Liibeck,  to  make  the 
acquaintance  of  the  famous  organist  Dietrich 
Buxtehude.  He  was  so  impressed  with  this 
master's  work  that  he  trebled  his  leave  of 
absence,  and  returned  only  after  a  peremptory 
summons  from  the  church-consistory  of  Arn- 
stadt. In  1707,  Bach  accepted  the  app.  as 
org.  of  St.  Blasius'  Ch.  at  Muhlhausen.  On 
Oct.  17  he  married  his  cousin  Maria  Barbara 
B.,  daughter  of  Johann  Michael  [9].  The 
following  year  he  went  to  Weimar,  played  be- 
fore the  reigning  duke,  and  was  offered  the 
post  of  court-organist  and  'Kammermusicus'. 
In  1714  he  was  made  'Concertmeister'.  A 
considerable  series  of  comps.  and  arrs.,  es- 
pecially for  organ,  date  from  his  Weimar 
period.  Almost  annually  he  made  tours  as  an 
organ  inspector  and  virtuoso.  In  1713  he 
visited  Kassel,  Halle  and  Leipzig  (where  he 
furnished  the  music  for  a  service  in  the 
Thomaskirche,  including  a  cantata),  Halle 
again  in  1716,  and  Dresden  in  1717.  In  this 
town  his  challenge  to  J.  L.  Marchand,  a 
French  clavecinist  and  organist  of  high  repu- 
tation, was  evaded  by  the  latter's  failure  to 
appear.  In  1717  B.  was  app.  Kapellm.  and 
dir.  of  the  'Kammermusik'  to  Prince  Leopold 
of  Anhalt,  at  Kothen,  and  this  period  is  es- 
pecially rich  in  the  production  of  orchestral 
and  chamber-music.  In  1718  he  revisited 
Halle,  hoping  to  meet  Handel;  but  the  latter 
had  just  left  for  England.  In  1720,  during  his 
absence  at  Carlsbad,  his  wife  died  suddenly. 
In  November  of  the  same  year  he  applied, 
though  (owing  to  bribery)  without  success,  for 
the  organistship  of  the  Jacobikirche,  Ham- 
burg. Here  he  again  met  the  aged  Reinken, 
whose  admiration  he  excited  by  his  brilliant 
playing.  In  1721  he  married  his  second  wife, 
Anna  Magdalena  Wiilken,  a  daughter  of  a 
court-trumpeter  at  Weissenfels.  Thirteen 
children  were  born  to  them.  Of  highly- 
cultured  musical  taste,  she  participated  in  his 
labors,  and  wrote  out  the  parts  of  many  of 
his  cantatas.  She  also  left  2  books  of  music  in 
which  her  own  hand  appears  as  well  as  her 
husband's.  In  May,  1723,  B.  succ.  Johann 
Kuhnau  as  cantor  at  the  Thomasschule,  Leip- 
zig, becoming  also  org.  and  dir.  of  music  at 
the  two  principal  churches,  the  Thomaskirche 
and  the  Nicolaikirche,  and  continuing  in  the 
service  of  Prince  Leopold  of  Anhalt  as  'Ka- 
pellm, von  Haus  aus.'  He  further  received 
the  app.  of  hon.  Kapellm.  to  the  Duke  of 
Weissenfels,  and  in  1736,  that  of  court  com- 


poser to  the  King  of  Poland,  Elector  of  Sax- 
ony. He  remained  in  his  post  at  Leipzig 
for  27  years,  and  there  composed  most  of  his 
religious  music.  Several  times,  he  visited 
Dresden,  where  his  eldest  son,  Wilhelm 
Friedemann,  was  app.  in  1733  organist  of  the 
Sophienkirche.  On  these  occasions  he  at- 
tended the  Italian  opera,  then  cond.  by  Hasse. 
His  second  son,  Karl  Philipp  Emanuel,  was 
app.  in  1740  chamber-musician  to  Frederick 
II  of  Prussia.  He  communicated  to  his 
father  the  king's  oft-expressed  wish  to  see 
and  hear  him;  and  on  May  7,  1747,  with  his 
son  Wilhelm  Friedemann,  B.  arrived  at  Pots- 
dam. Here,  at  the  king's  request,  he  tried, 
and  improvised  upon,  the  various  Silber- 
mann  pianos  in  the  different  rooms  of  the 
palace,  to  the  admiration  of  his  royal  host, 
and  of  the  musicians  who  followed  them  from 
room  to  room.  Among  Bach's  improvisations 
was  a  fugue,  presumably  in  3  parts,  on  a  theme 
proposed  by  the  king,  and  a  fugue  in  6  parts 
on  a  theme  by  Bach  himself.  The  next  day 
B.  tried  also  the  principal  organs  in  Potsdam. 
On  his  return  to  Leipzig  he  used  the  king's 
theme  for  a  Ricercare  in  3  parts,  a  do.  in  6 
parts,  a  series  of  ten  canons  and  a  Trio  for  fl. 
vln.  and  basso  continuo,  dedicating  the  whole 
to  Frederick  as  a  Musikalisches  Opfer. — Bach 
was  nearsighted  from  childhood,  and  later  his 
eyes  showed  symptoms  of  weakness;  in  1749 
an  unsuccessful  operation  resulted  in  total 
blindness,  and  his  hitherto  robust  health  also 
declined.  His  sight  was  suddenly  restored  on 
July  18,  1750;  but  immediately  afterwards 
he  was  stricken  by  apoplexy,  and  ten  days 
later  he  died.  He  worked  to  the  end,  dictat- 
ing the  chorale  Vor  deinen  Thron  tret'  ich 
hiemit,  his  last  composition,  a  few  days  before 
his  death. 

Clearness  and  acutenessof  intellect,  strength 
of  will,  irresistible  peristency,  a  love  of  order, 
and  a  high  sense  of  duty,  were  his  leading 
characteristics.  His  home-life  was  always 
of  the  happiest.  Among  the  long  list  of  his 
distinguished  pupils  were  Johann  Friedrich 
Agricola,  Johann  Christoph  Altnikol,  Hein- 
rich  Nikolaus  Gerber,  Johann  Theophilus 
Goldberg,  Gottfried  August  Homilius,  Philipp 
Kirnberger,  Johann  Christian  Kittel,  Johann 
Tobias  Krebs  and  his  son  Johann  Ludwig; 
alsb  his  own  sons  Wilhelm  Friedemann,  Karl 
Philipp  Emanuel  and  Johann  Christoph 
Friedrich,  and  his  nephew  Bernhard,  son  of 
Johann  Christoph  [11].  Many  of  B.'s  works 
were  written  with  educational  intent,  among 
them  the  2-  and  3-part  inventions  which  first 
appear  in  the  Clavierbiichlein  fur  Wilhelm 
Friedemann  Bach  (now  at  Yale  Univ.).  Only 
a  small  number  of  works  were  publ.  during 
B.'s  life;  among  them  are  4  parts  of  the 
Clavierubung,  including  6  Partitas,  Overture 
in  the  French  manner  and  the  Italian  Con- 
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certo;  music  for  org. ;  the  Goldberg  Variations; 
Musical  Offering;  Canonic  Variations  upon 
'Vom  Himmel  hoch';  and  the  Art  of  the 
Fugue.  A  few  pages  of  these  publications 
were  evidently  engraved  by  Bach  himself. 
(See  G.  Kinsky,  Die  Originalausgaben  der 
Werke  J.  S.  B.s  [Reichner,  1937]). 

B.  invented  the  'viola  pomposa'  (a  viola  or 
rather  violoncello  with  5  strings  tuned  C  G 
DAE)  and  a  certain  type  of  'Lauten-Clavi- 
cymbel'  (a  harpsichord,  mostly  with  catgut 
strings).  He  promoted  the  adoption  of  the 
tempered  system  of  tuning  keyboard  instrs.; 
and  introduced  the  style  of  fingering  which, 
with  comparatively  few  modifications,  is  still 
in  use. 

Bach's  compositions  mark  an  epoch.  His 
originality  and  fecundity  of  thematic  inven- 
tion are  astounding;  moulded  with  his  consum- 
mate contrapuntal  art,  and  the  freedom  born 
of  full  mastery,  polyphonic  structures  were 
reared  which  will  be  the  admiration  of  ages. 
His  style  is  elevated,  and  of  sustained  indi- 
viduality in  melody,  rhythm,  and  harmony; 
the  momentum  of  his  grand  fugues  is  inex- 
orable as  the  march  of  Fate.  Bach's  im- 
portance was  but  meagerly  appreciated  by 
his  contemporaries,  and  for  half  a  century  after 
his  death  he  was  practically  ignored.  Some 
few  works  were  then  occasionally  performed, 
or  even  published;  but  Mendelssohn,  by  a 
performance  of  the  St.  Matthew  Passion  at 
Berlin,  in  1829,  first  drew  general  attention 
to  the  great  value  of  Bach's  comps.  The  cen- 
tenary of  B.'s  death  (1850)  was  marked  by  the 
formation,  at  Leipzig,  of  the  'Bach-Gesell- 
schaft',  a  society  founded  by  K.  F.  Becker, 
M.  Hauptmann,  O.  Jahn,  R.  Schumann  and 
the  publishers  Hartel,  in  order  to  publish  a 
complete  ed.  of  B.'s  works.  When  the  pur- 
pose of  this  society  had  been  fulfilled,  a  'Neue 
Bach-Gesellschaft'  was  founded  in  1900.  It 
seeks  to  popularize  Bach's  works  through 
Bach  festivals,  the  Bach-Jahrbuch  (begun 
1904)  and  practical  editions.  A  'Bach -So- 
ciety'was  active  in  London  from  1849  to  1870; 
numerous  'Bach  Veriene'  and  similar  institu- 
tions aiming  at  the  cultivation  and  production 
of  B.'s  music  existed,  or  exist,  in  many  Euro- 
pean and  American  cities.  Most  famous  in 
this  country  is  the  'Bach-Choir'  at  Bethle- 
hem, Pa.,  built  up  by  the  late  J.  F.  Wolle. 
(See  R.  Walters,  Bach  at  Bethlehem,  Pa.,  in 
the  'Mus.  Quart.'  April  1935). 

Works:  Vocal:  Bach  wrote  5  sets  of  sacred 
comps.  for  every  Sunday  and  feast-day  of  the 
year,  and  not  less  than  5  Passions.  Many  of 
these  works  are  lost.  We  have  approximately 
190  sacred  'concertos'  or  'cantatas'  (now  all 
called  cantatas);  the  St.  Matthew  and  St.  John 
Passions  (the  St.  Luke  is  probably  spurious); 
'oratorios'  for  Christmas,  Easter  and  Ascen- 
sion (the  latter  known  as  Cantata  No.  11);  2 


Magnificats;  a  Grand  Mass  in  B  m.;  several 
short  masses;  5  Sanctus;  motets;  vocal  works 
written  for  special  occasions,  e.g.,  the  'mo- 
tetto'  Gott  ist  mein  Konig  (written  for  the 
inauguration  of  the  new  council  members  of 
Muhlhausen  in  1708;  the  only  one  among  the 
works  now  called  cantatas  which  was  printed 
during  B.'s  life)  and  the  Tombeau  de  S.  M., 
la  Reine  de  Pologne;  many  secular  cantatas, 
including  the  Dramma  per  musica,  Der  Streit 
zivischen  Phoebus  und  Pan,  the  'Coffee'  Can- 
tata and  the  Cantate  en  burlesque,  known  as 
the  'Peasant'  Cantata. — Instrumental:  Nu- 
merous pes.  for  organ,  including  a  coll.  of 
chorale  settings  entitled  Orgelbuchlein;  many 
other  chorale  fantasias,  preludes  and  fugues, 
toccatas;  a  set  of  6  'trios' ;  Passacaglia,  Canzona 
and  Pastorale;  numerous  pes.  for  keyboard 
instrs.  (mostly  for  harpsichord  or  clavichord ; 
a  few  definitely  require  a  harpsichord  with  2 
keyboards),  including  the  2  colls,  of  24  Pre- 
ludes and  Fugues  in  all  keys  entitled  Das 
Wohltemperierte  Klavier  (i.e.,  the  well-temper- 
ed keyboard;  the  common  transl.,  'clavi- 
chord', is  wrong),  the  series  of  15  Inventions 
and  15  'Sinfonias'  (now  known  as  3-pt.  in- 
ventions), the  6  English  suites,  the  secular 
works  contained  in  the  Clavieriibung,  a  num- 
ber of  suites,  6  of  which  became  known  as 
French  suites,  toccatas  and  various  other 
works. — Among  Bach's  chamber-music  works 
are  a  number  for  obbligato  harpsichord  and 
another  instr.  (vln.,  fl.  or  viola  da  gamba);  a 
set  of  6  suites  for  'cello  alone;  a  set  of  3  sonatas 
and  3  partitas  for  vln.  alone.  He  dedicated 
a  set  of  6  'Concertos  pour  plusieurs  instru- 
ments' to  a  Margrave  of  Brandenburg, 
whence  they  became  known  as  Brandenburg 
Concertos.  He  wrote  4  'overtures'  or  orchl. 
suites,  concertos  for  1  and  2  vlns.,  vln.  and 
oboe,  vln.,  fl.  and  harpsichord,  and  for  from 
1  to  3  harpsichords;  also  a  concerto  for  4 
harpsichords  which  is  an  arr.  of  a  work  by 
A.  Vivaldi. 

The  monumental  ed.  of  B.'s  works,  publ.  by 
the  'Bach-Gesellschaft',  is  in  47  vols.,  includ- 
ing a  vol.  of  facsimile  reproductions  of  original 
MS.  pages.  B.'s  instrumental  works  were 
also  completely  publ.  by  C.  F.  Peters.  There 
are  innumerable  reprints  of  many  of  his  works. 
Deserving  of  special  mention  are  the  following : 
the  ed.  of  organ  works,  ed.  by  C.  M.  Widor 
and  A.  Schweitzer  with  voluminous  Notes  and 
directions  for  playing  (G.  Schirmer;  so  far  5 
vols.);  that  of  the  Well-tempered  Clavier, 
in  score,  annotated  by  F.  Stade  (Steingraber) ; 
do.  of  the  Kunst  der  Fuge  by  H.  T.  David 
(Peters,  1928);  do.  of  the  same  work  by  Roy 
Harris  and  M.  D.  Herter  Norton  (Schirmer, 
1936);  and  do.  of  B.'s  4-part  chorals  by  C.  S. 
Terry  (5  vols.,  London,  1929). 

Several  works,  including  the  St.  Matthew 
Passion,  the  cantatas  Ach  Herr,  mich  armen 
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Sunder,  Ich  will  den  Kreuzstab  gerne  tragen, 
the  'Coffee'  Cantata,  and  Prelude  and  Fugue 
in  B  m.  for  org.  are  publ.  in  facsimile  repro- 
duction of  the  original  MSS. 

A  thematic  catalogue  of  B.'s  instrumental 
works  was  publ.  by  A.  Dorffel  in  1882,  one  of 
his  vocal  works  by  C.  Tamme  in  1890.  A 
thematic  index  to  120  cantatas  is  included  in 
vol.  27  of  the  'Bach-Gesellschaft'  ed.,  such 
an  index  to  B.'s  other  works  in  vol.  46  of  the 
same  ed.  A  valuable  systematic  Melodic 
Index  to  the  Works  of  J.  S.  B.  was  publ.  by 
May  de  Forest  Payne  (N.  Y.,  1938). 

Bibliography. — A.  Biographical:  B.'s 
earliest  biographers  were  his  son,  K.  P.  E. 
Bach  and  J.  F.  Agricola  in  Mizler's  'Musika- 
lische  Bibliothek'  (Leipzig,  1754;  reprint  in 
'Bach-Jahrb.'  1920,  pp.  13-29);  J.  N.  Forkel, 
tlber  J.  S.  B.'s  Leben,  Kunst  und  Kunstwerke 
(a  very  clever  and  still  enjoyable  account  of 
B.'s  career,  and  an  invaluable  source;  Leipzig, 
1802;  Engl,  transl.,  London,  1820;  transl.  with 
notes  by  C.  S.  Terry,  1920);  C.  L.  Hilgenfeldt 
B.'s  Leben,  Wirkenund  Werke  (Leipzig,  1850) 
C.  H.  Bitter,  /.  S.  B.  (2  vols.,  Berlin,  1865 
2nd  ed.,  4  vols.,  1880);  Ph.  Spitta,  J.  S.  B 
(the  standard  work  on  B.'s  life  and  work,  and 
one  of  the  masterpieces  of  mus.  biogr.;  2  vols., 
Leipzig,  1873-80;  rigidly  shortened  ed.  in 
1  vol.,  ib.,  1935;  Engl,  transl.  by  C.  Bell  and 
J.  A.  Fuller-Maitland,  3  vols.,  with  many 
additions,  London,  1884-5;  2nd  ed.,  1899). 
There  are  numerous  other  biographies  of  B., 
all  based  on  Spitta.  Most  widely  known  is  A. 
Schweitzer's  vol.,  originally  publ.  as  /.  5.  B., 
le  musicien-poele  (Paris,  1905;  augm.  Ger.  eds., 
1908  and  '15;  Engl,  transl.  by  E.  Newman,  2 
vols.,  London,  1911;  new  Engl,  ed.,  1923). 
Other  biogrs.  in  Engl.:  R.  L.  Poole,  S.  B. 
(London,  1882;  2nd  ed.,  1890);  C.  F.  Abdy 
Williams,  B.  (ib.,  1900;  rev.  ed.,  1934);  C.  H. 
H.  Parry,  J.  S.  B.:  The  Story  of  the  Develop- 
ment of  a  Great  Personality  (N.  Y.  and  London, 
1909;  new  ed.,  1934);  Rutland  Boughton, 
B.,  the  Master.  A  New  Interpretation  of  His 
Genius  (N.  Y.  and  London,  1930);  T.  Scott 
Buhrmann,  B.'s  Life  Chronologically  as  He 
Lived  It  (illustr.  chronological  tables;  N.  Y., 
1935).  A  work  based  on  original  research  is 
C.  S.  Terry's  B.,  a  Biography  (the  finest  and 
most  thorough  description  of  B.'s  life;  Lon- 
don, 1928;  new  ed.,  1933;  Ger.  ed.,  prefaced 
by  K.  Straube,  Leipzig,  1929).  Of  German 
biogrs.  the  following  deserve  mention:  Ph. 
Wolfrum,  J.  S.  B.  (2  vols.,  Leipzig,  1910);  H. 
Kretzschmar,  B.-Kolleg  (ib.,  1922;  Ital. 
transl.,  1935);  R.  Steglich,  J.  S.  B.  (Potsdam, 
1935;  richly  illustr.);  H.  J.  Moser,  B.  (Berlin, 
1935);  W.  Gurlitt,  B.  (ib.,  1935).  Biogrs.  in 
French:  A.  Pirro,  B.  (Paris,  1906) ;T.  Gerold, 
B.  (ib.,  1925);  J.  Tiersot,  B.  (ib.,  1934);  P. 
Collaer,  B.  (Brussels,  1936).  Of  special  in- 
terest are  W.  Dahms'  J.  S.  B.,  Ein  Bild  seines 


Lebens  (a  coll.  of  original  documents;  Munich, 
1924)  and  W.  Hitzig's  /.  S.  B.,  Sein  Leben  in 
Bildern  (Leipzig,  1935). 

B.  Critical,  Analytical:  F.  Rochlitz, 
Wege  zu  B.  (ed.  from  'Fur  Freunde  der  Ton- 
kunst',  Leipzig,  1824-37,  by  J.  M.  Miiller- 
Blattau,  Augsburg,  1926) ;  A.  Pirro,  L'estheti- 
que  de  J.  S.  B.  (Paris,  1907) ;  E.  Kurth,  Grund- 
lagen  des  linearen  Kontrapunkts.  Einfuhrung 
in  Stil  und  Technik  von  Bachs  melodischer  Poly- 
phonie  (Berlin,  1917);  C.  S.  Terry,  B.:  The 
Historical  Approach  (London,  1930);  id.,  The 
Music  of  B.  (ib.,  1933);  A.  E.  F.  Dickinson, 
The  Art  of  J.  S.  B.  (ib.,  1936).— M.  Haupt- 
mann,  Erlauterungen  in  J.  S.  B.'s  Kunst  der 
Fuge  (Leipzig,  1841);  H.  Riemann,  Handbuch 
der  Fugenkomposition  (vols.  I  and  II,  analysis 
of  Das  wohltemperierte  Klavier  [Berlin,  1890- 
91;  3rd.  ed.,  1914;  Engl,  transl.  by  J.  S.  Shed- 
lock,  2  vols.,  London,  1893,  several  eds.]; 
vol.  Ill,  analysis  of  the  Kunst  der  Fuge  [Ber- 
lin, 1894;  3rd  ed.,  1921]);  F.  Iliffe,  The  48  Pre- 
ludes and  Fugues  of  J.  S,  B.  (London,  1897); 
W.  Werker,  Bachstudien  (2  vols.,  Leipzig, 
1922,  '23);  D.  F.  Tovey,  A  Companion  to  the 
Art  of  Fugue  (London,  1931);  also  various 
vols,  of  the  'Musical  Pilgrim  Series'. — R. 
Wustmann,  /.  61.  B.'s  Kantatentexte  (Leipzig, 
1913);  C.  S.  Terry,  B.'s  Chorals  (3  vols., 
Cambridge,  1915,  '17,  '21);  id.,  J.  S.  B.'s 
Original  Hymn-Tunes  for  Congregational  Use 
(1922) ;  id.,  B.'s  Mass  in  B  minor;  id.,  A  Bach 
Hymnbook  of  XVI  Century  Melodies  (1923); 
W.  G.  Whittaker,  Fugitive  Notes  on  Certain 
Cantatas  and  the  Motets  of  J.  S.  B.  (London, 
1924) ;  C.  S.  Terry,  /.  S.  B.'s  Cantata  Texts, 
Sacred  and  Secular  (ib.,  1926);  id.,  B.'s  Four- 
Part  Chorals  (complete  ed.,  with  Ger.  and 
Engl,  words,  1928);  A.  Eaglefield  Hull,  B.'s 
Organ  Works  (London,  1929);  C.  S.  Terry, 
B.'s  Orchestra  (London,  1932);  Cecil  Gray, 
B.'s  'Forty-Eight'  (ib.,  1937);  H.  T.  David, 
Zu  Bachs  Kunst  der  Fuge  (Peters  Jahrbuch, 
1928);  do.,  Zur  Gesamtgestalt  von  Bachs  H- 
moll  Messe  (Festschrift  fur  Johannes  Wolf, 
1929);  do.,  Bach's  'Musical  Offering'  (  Mus. 
Quart.,  July,  1937). — J.  Schreyer,  Beitrage 
zur  B.-Kritik  (2  vols.,  Leipzig,  1911-13);  H. 
E.  Huggler,  J.  S.  B.'s  Orgelbiichlein  (Diss., 
Bern,  1930);  L.  Landshoff,  Urtextausgabe  der 
Inv.  und  Sinfonien  J.  S.  B.s  (Leipzig,  1933; 
with  Revisionsbericht) ;  G.  Herz,  J.  S.  B.  im 
Zeitalter  des  Rationalismus  und  der  Fruhro- 
mantik  (Diss.,  Kassel,  1935);  L.  Landshoff, 
Musikalisches  Opfer  (Leipzig,  1936);  A.  Scher- 
ing,  J".  S.  B.'s  Leipziger  Kirchenmusik  (ib., 
1936);  E.  Thiele,  Die  Chorfugen  J.  S.  BSs 
(Diss.,  Bern,  1936) — Many  special  studies  in 
the  'Bach-Jahrb.'  and  other  periodicals.  The 
'Mus.  Quart.'  devoted  much  of  its  April,  1935, 
issue  to  Bach.  See  also  W.  His,  J.  S.  B. 
Forschungen  iiber  dessen  Grabstdtte,  Gebeine  u. 
Antlitz  (Leipzig,  1895). 
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13.  Bach,  Johann  Nikolaus  (eldest  son 
of  Johann  Christoph  [8]),  b.  Eisenach,  Oct.  10, 
1669;  d.  there,  Nov.  4,  1753.  In  1695,  app. 
org.  of  the  city  and  univ.  at  Jena.  He  was  an 
expert  on  organ-building  and  made  himself 
keyboard  instrs.  for  secular  use,  especially 
lute-clavicymbals.  J.  Adlung  bestows  much 
praise  on  him. — Works:  A  fine  Missa  (Kyrie 
and  Gloria),  edited  by  A.  Fareanu  and  V. 
Junk  (Br.  &  H.,  1920);  a  comic  cantata,  Der 
Jenaische  Wein-  und  Bier-Rufer,  a  scene 
from  Jena  college-life  (ed.  by  F.  Stein;  Br.  & 
H.,  1920);  suites  for  a  keyboard  instr.,  which 
are  not  preserved,  and  organ  chorales,  of 
which  only  one  is  known. 

14.  Bach,  Johann  Ludwig  (son  of  Jak- 
ob, who  was  a  grandson  of  Lips,  and  cantor  at 
Steinbach  and  Ruhle),  b.  Steinbach,  1677;  d. 
1741.  Court  Kapellm.  at  Saxe-Meiningen. — 
For  his  comps.  see  Q.-Lex. 

15.  Bach,  Johann  Ernst  (only  son  of 
Johann  Bernhard  [10]),  b.  Eisenach,  Sept.  1, 
1722;  d.  there,  Jan.  28,  1777.  Attended  the 
Thomasschule  and  then  the  univ.  at  Leipzig. 
He  studied  law,  and,  after  his  return  to  Eise- 
nach, practised  as  advocate.  In  1748  he  was 
app.  asst.,  and  then  successor,  to  his  father, 
org.  of  St.  George's  Ch.;  1756,  app.  Kapellm. 
at  Weimar.  Publ.  a  'Sammlung  auserlesener 
Fabeln  mit  Melodeyen'  (ed.  by  H.  Kretzsch- 
mar  in  'D.D.TV  vol.  42)  and  other  works; 
prefaced  one  of  J.  Adlung's  books,  and  left  a 
number  of  comps.  in  MS. — See  Q.-Lex. 

16.  Bach,  Wilhelm  Friedemann  {Bach 
of  Halle),  eldest  son  of  J.  Sebastian;  b.  Wei- 
mar, Nov.  22,  1710;  d.  Berlin,  July  1,  1784. 
Pupil  of  his  father  and,  at  15  years  of  age,  J.  G. 
Graun  at  Merseburg.  Also  st.  at  the  Thomas- 
schule, and  at  the  Univ.  of  Leipzig,  taking 
courses,  among  others,  in  mathematics.  Org. 
of  the  Sophienkirche,  Dresden,  1733-47;  do. 
of  the  Marienkirche,  Halle,  1747-64.  Of 
superior  gifts,  ingenious  composer  and  dex- 
terous player,  he  unfortunately  gave  way  to 
dissipation,  was  removed  from  his  offices,  and 
died  in  misery.  An  edition  of  selected  works 
was  started  by  the  Abteilung  fur  Musik  der 
Preussichen  Akademie  der  Kiinste;  vol.  I 
contains  4  trios  (Leipzig,  1934).  Among  other 
comps.  available  in  modern  ed.  are  an  im- 
pressive Sinfonia  ('Wunderhorn  Verlag', 
1910)  and  a  coll.  of  Fugues  and  Polonaises  ed. 
by  W.  Niemann  (Peters,  1914).  See  also 
Die  Sohne  Backs,  a  coll.  of  comps.  for  pf.  ed. 
by  W.  Rehberg  (Schott,  1933).— Cf.  M.  Falck, 
W.  F.  Bach.  Sein  Leben  und  seine  Werke,  mit 
themat.  Verzeichniss  seiner  Kompositionen 
(Leipzig,  1913);  K.  Stabenow,  /.  S.  B.'s 
Sohn  (ib.,  1935).  See  also  the  book  by  K.  H. 
Bitter  mentioned  in  the  following  article. 

17.  Bach,  Karl  Philipp  Emanuel  (the 
Berlin  or  Hamburg  Bach),  3rd  [and  2nd  sur- 


viving] son  of  J.  Sebastian;  b.  Weimar,  Mar. 
8,  1714;  d.  Hamburg,  Dec.  14,  1788.  He 
studied  philosophy  and  law  at  Leipzig  and 
Frankfort-on-the-Oder;  but  the  inherited 
passion  for  music,  and  completeness  of  mu- 
sical study  under  his  father,  decided  his  pro- 
fession. He  conducted  a  singing-society  at 
Frankfort,  for  which  he  also  composed.  In 
1738  he  went  to  Berlin,  and,  in  1740,  was  app. 
chamber-musician  and  clavecinist  to  Fred- 
erick the  Great.  In  1767  he  went  to  Ham- 
burg, succ.  Telemann  as  'Musikdirector'  of  the 
principal  church  there,  a  position  he  held  until 
death.  He  was  one  of  the  most  brilliant  per- 
formers of  his  time,  and  his  compositional  style 
was  light,  pleasing,  and  elegant,  rather  than  of 
great  profundity.  He  may  be  looked  upon  as 
the  father  of  the  modern  school  of  pf. -writing, 
and  a  promoter  of  orchestra  development. 
His  Versuch  iiber  die  wahre  Art,  das  Clavier  zu 
spielen  (2  parts,  1753-62,  clumsily  reedited 
by  Schelling  in  1857;  new,  but  not  complete, 
ed.  by  W.  Niemann,  1906)  is  an  important 
theoretical  work  and  yields  much  information 
about  musical  practice  of  the  time.  His  com- 
positions are  voluminous  (thematic  list  by  A. 
Wotquenne,  Leipzig,  1905);  for  clavier  they 
number  210  solo  pieces;  52  concertos  with 
orch.;  quartets;  trios,  duets;  also  18  orchl. 
symphs. ;  34  miscellaneous  pes.,  for  wind- 
instrs.;  trios,  for  fl.,  vln.,  and  bass;  do.  for 
vln.  and  bass;  flute-,  'cello-,  and  oboe-con- 
certos; soli  for  fl.,  viola  da  gamba,  oboe,'  cello, 
and  harp;  duets  for  fl.  and  vln.;  for  2  vlns.;  for 
2  clarinets. — Vocal :  2  oratorios,  Die  Israeliten 
in  der  Wuste,  and  Die  Auferstehung  und 
Himmelfahrt  Jesu;  22  Passions;  cantatas;  etc. 
Reprints  of  sonatas  for  clavier  have  been  ed. 
by  v.  Billow,  C.  F.  Baumgart  {'fur  Kenner 
und  Liebkaber',  6  vols.),  H.  Schenker  (9 
sonatas),  R.  Steglich  (the  'Preussischen') 
and  others.  There  are  also  reprints  of  con- 
certos and  chamber-music  works. — Cf.  K.  H. 
Bitter,  K.  P.  E.  Bach  und  W.  Friedemann 
Bach  und  deren  Briider  (2  vols.,  Berlin,  1868); 
M.  Fleuler,  Die  norddeutsche  Symphonie  zur 
Zeit  Friedrichs  des  Grossen,  und  besonders  die 
Werke  P.  E.  Backs  (Berlin,  1908) ;  O.  Vries- 
lander,  K.  P.  E.  B.  (Munich,  1923) ;  H.  Wien- 
Claudi,  Zum  Liedsckaffen  K.  P.  E.  B.s 
(Reichenberg,  1928);  H.  Miesner,  P.  E.  B. 
in  Hamburg  (Leipzig,  1929);  E.  F.  Schmid, 
K.  P.  E.  B.  und  seme  Kammermusik  (Kassel, 
1931).  See  also  H.  Schenker,  Ein  Beitrag  zur 
Ornamentik  als  Einfuhrung  in  P.  E.  B.'s 
Klavierwerken   etc.    (Vienna,    1904). 

18.  Bach,  Johann  Christoph  Friedrich 
(the  Biickeburg  Bach),  9th  son  of  J.  Sebastian; 
b.  Leipzig,  June  21,  1732;  d.  Biickeburg,  Jan. 
26,  1795.  Also  st.  law  at  Leipzig,  but  adopted 
the  profession  of  music,  and,  presumably  in 
1750,  was  app.  'Kammermusicus'  at  Biicke- 
burg.    Less  brilliant  in  his  comps.  than  his 


47 


BACH— BACHE 


brothers,  he  was  an  excellent  musician  and 
thorough  composer.  An  exhaustive  biographi- 
cal study  was  publ.  by  G.  Schiinemann  in  the 
'B.-Jahrb.'  (1914;  pp.  45-165).  The  same 
author  also  prepared  an  ed.  of  selected  works 
by  J.  C.  F.  B.,  sponsored  by  the  Fiirstliche 
Institut  fiir  musikwissenschaftliche  Fors- 
chung,  in  1920,  but  given  up  after  the  publ.  of 
2  motets,  4  pf. -sonatas  and  4  chamber-music 
works.  Schiinemann  furthermore  ed.  2  ora- 
torios by  J.  C.  F.  B.  in  the  'D.D.T.'  vol.  56; 
this  vol.  contains  a  thematic  index  of  B.'s 
comps.  G.  A.  Walter  ed.  the  cantata  Die 
Amerikanerin  (1920),  and  L.  Duttenhofer  a 
set  of  6  quartets  (Paris,  1922). 

19.  Bach,  Johann  Christian  (the  Milan 
or  English  Bach),  11th  and  youngest  surviving 
son  of  J.  Sebastian;  b.  Leipzig  [bapt.  Sept.  7], 
1735;  d.  London,  Jan.  1,  1782.  In  his  15th 
year,  on  the  death  of  his  father,  he  went  to 
Berlin,  to  study  with  his  brother  K.  P.  Eman- 
uel. In  1754  he  went  to  Milan  where  he  be- 
came the  mus.  dir.  of  the  Count  Antonio 
Litta.  B.  was,  for  a  certain  time,  a  pupil  of 
Padre  Martini.  He  travelled  through  Italy, 
being  org.  of  Milan  Cath.  from  1760-62.  In 
1762  he  went  to  England.  In  the  following 
year  he  prod,  his  opera  Orione,  ossia  Diana 
vendicata,  followed  by  several  others,  with 
brilliant  success.  In  1763  or '64  he  was  app. 
mus. -master  to  the  Queen,  a  position  vacant 
from  Handel's  death.  J.  C.  B.  was  a  prolific 
composer  and  immensely  popular  in  his  time. 
He  adhered  to  a  light  and  charming  manner, 
and  hardly  any  other  master  furthered  the 
new  classical  style  more  successfully.  To- 
gether with  K.  F.  Abel,  he  gave,  from  1775,the 
famous  series  of  concerts  known  as  the  Bach- 
Abel  Concerts.  He  greatly  influenced  Mo- 
zart. Reprints  of  his  works  are  numerous. 
They  include  symphonies,  concertos,  operatic 
arias,  comps.  for  pf.,  and  chamber-music.  B.'s 
quintets  for  fl.,  oboe,  vln.,  via.  and  thorough- 
bass are  publ.  as  vol.  I  of  Das  Erbe  deutscher 
Musik,  Reichsdenkmale  (Abteilung  Kammer- 
musik).  C.  S.  Terry  wrote  an  excellent 
biogr.,  J.  C.  Bach  (London,  1929),  with 
thematic  list  of  B.'s  comps.  The  literature 
on  B.  furthermore  includes  H.  P.  Schokel, 
/.  C.  B.  und  die  Instrumentalmusik  seiner  Zeit 
(Wolfenbuttel,  1926);  F.  Tutenberg,  Die 
Sinfonik  J.  C.  B.s  (Diss.,  Kiel,  1926);  G.  de 
Saint-Foix,  A  propos  de  J.  C.  B.,  in  'Rev.  de 
musicol.'  (1926);  A.  Wenk,  Beitrdge  zur 
Kenntnis  des  Opemschaffens  von  J.  C.  B. 
(Diss.,  Frankfort,  1932). 

20.     Bach,    Wilhelm    Friedrich    Ernst 

(son  of  Johann  Christoph  Friedrich  [18],  and 
grandson  and  last  male  descendant  of  J.  Se- 
bastian), b.  Buckeburg,  May  27,  1759;  d. 
Berlin,  Dec.  25,  1845.  St.  with  his  father, 
and  with  his  uncle  Johann  Christian  [19],  in 


London.  On  his  uncle's  death,  he  travelled 
giving  concerts.  In  1787  he  is  mentioned  as 
mus.  dir.  at  Minden;  later,  he  became  Ka- 
pellm.  to  the  Queen  of  Prussia,  consort  of 
Friedrich  Wilhelm  II;  also  mus. -master  to  the 
royal  princes.  On  the  Queen's  death,  he  was 
pensioned. — Comps.  of  various  kinds;  a  few 
have  been  publ. — See  Q.-Lex. 

Bach,  Albert  Bernhard  [real  family-name 
Bak],  was  born  in  B.  Gyula,  Hungary,  Mar. 
24,  1844;  d.  Edinburgh,  Nov.  19,  1912.  St. 
under  Marchesi  at  the  Vienna  Cons.  1869- 
70;  also  with  Cunio,  Weiss  andGansbacher. 
In  1871  he  gave  his  first  concerts,  as  a  bass- 
baritone  singer,  at  Vienna;  from  1876-7  he 
studied  at  Milan  for  Italian  opera  under 
Lamperti,  Ronconi,  and  Varesi;  was  eng.  at 
La  Scala  1877-8,  and  in  1879  at  the  Court 
Opera,  Pest  (reengaged  in  1885);  after  1886 
sang  in  oratorio  and  concert  (Great  Britain, 
also  Germany).  As  a  concert-singer  his  spe- 
cialty was  Loewe  (he  was  a  member  of  the 
Berlin  Loewe- Verein).  Publ.  lectures  on 
Raphael,  Mozart  and  the  Renaissance  (1883); 
Sound,  Light  and  Color  (1899).  Edited  3 
vols,  of  Loewe  Ballades  w.  Engl,  transl., 
Preface,  etc. 

Bach,  August  Wilhelm,  b.  Berlin,  Oct. 
4,  1796;  d.  there  Apr.  15,  1869.  Organ-virtu- 
so;  1822,  teacher  at  the  R.  Inst,  for  Church- 
music;  1832,  followed  Zelter  as  Director;  in 
1858,  'Professor.'  Member  of  the  Berlin 
Acad.  Composed  the  oratorio  Bonifacius, 
and  the  'sacred  drama'  Iphigenia  in  Delphi. 
Mendelssohn  was  his  pupil  in  organ-playing. 

Bach,  Leonhard  Emil,  pianist  and  com- 
poser; b.  Posen,  March  11,  1849;  d.  London, 
Feb.  15,  1902.  Pupil  of  Th.  Kullak  (pf.)  and 
of  Wiierst  and  Kiel  (theory).  1869,  teacher 
in  Kullak's  Academy,  Berlin;  1874,  court 
pianist  to  Prince  George  of  Prussia.  From 
1882,  teacher  in  the  Guildhall  Sch.  of  Music 
in  London. — Works:  A  1-act  opera,  Irmen- 
gard  (London,  1892;  v.  succ);  1-act  opera, 
The  Lady  of  Longford  (London,  1894;  succ); 
2-act  comic  opera,  Des  Konigs  Garde  (Co- 
logne, 1895;  succ);  a  comic  opera,  Das 
Tabakskollegium  (MS.) ;  and  many  salon 
pieces  for  pf . 

Bachaus,  Wilhelm.     See  Backhaus. 

Bache  [batch],  Constance,  b.  Edgbaston, 
March  11,  1846;  d.  Montreux,  June  28,  1903. 
The  sister  of  F.  E.  and  Walter  Bache,  she 
studied  at  the  Munich  Cons.,  and  subse- 
quently under  Klindworth  and  Frits  Hart- 
vigson ;  an  accident  to  her  hand  cut  short  her 
pianistic  career,  and  in  1883  she  settled  in 
London  as  a  teacher  and  musico-literary 
worker.  Her  interesting  volume,  Brother 
Musicians,  portrays  her  brothers'  lives;  she 
translated  the  books  of  Liszt's  St.  Elizabeth, 
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Schumann's  The  Rose's  Pilgrimage  and  Faust 
Scenes,  Mozart's  Bastien  el  Bastienne,  and 
Humperdinck's  Hansel  unci  Gretel;  also  Liszt's 
Letters  (2  vols.,  1894),  Hans  von  Biilow's 
Letters  and  Literary  Remains  (1896),  Heintz's 
analyses  of  Tristan  und  Isolde,  Die  Meister- 
singer,  and  Parsifal,  etc.  Composer  of  songs. 
Bachelet',  Alfred,  opera  composer;  b. 
Paris,  Feb.  26,  1864;  won  the  Prix  de  Rome 
in  1890;  since  1919  dir.  of  the  Cons,  at  Nancy, 
succeeding  Ropartz. — Operas:  Fiona  (1894), 
Scemo  (1914),  Quand  la  cloche  sonnera  (1922; 
his  greatest  success);  ballets:  La  F^te  chez  la 
Poupliniere,  Castor  et  Pollux  by  Rameau 
(adapted  and  rewritten) ;  orchl.  works  with 
voices:  L' amour  des  Ondines,  Joie,  Le  Songe 
de  la  Sulamith,   Noel   (female  duet) ;   songs. 

Bachmann,  Alberto  Abraham,  b.  Gene- 
va, Switzerland,  March  20,  1875.  Studied  vln. 
at  the  Cons,  of  Lille,  winning  first  prize  in 
1884;  then  pupil  of  Ysaye  (1885-8),  Thomson 
(1888-9),  Hubay  (1890-1),  Brodsky  (1891), 
Petri  (1891-4);  has  made  extended  tours  of 
Europe;  in  U.  S.,  1916-26;  then  returned  to 
Europe;  now  (1939)  living  in  Neuilly  sur 
Seine,  near  Paris;  recipient  of  many  orders 
of  France,  Spain,  Portugal,  Denmark,  Turkey 
and  Persia.  Has  publ.  a  vln. -sonata  in  D  m.; 
3  vln. -concertos  (1st  in  G  m.;  2nd  in  A  m.; 
3rd  in  B  m.,  called  the  'American  Concerto'); 
12  Improvisations  for  vln.  alone;  about  250 
pieces  for  vln.  and  an  equal  number  of  tran- 
scriptions for  vln.  Author  of  Les  grands 
violinistes  du  passe  (Paris,  1913;  an  authori- 
tative work);  Le  Violon  (1906);  Gymnastique 
cL  V usage  des  violinistes  (1914);  Le  Piano,  ses 
origines  et  ses  maitres;  L'Art  du  Violon;  Musi- 
cales  (400  musical  anecdotes);  L 'ecole  du 
violiniste  (in  4  parts) ;  Encyclopaedia  of  the 
Violin  (Appleton,  N.  Y.,  1925). 

Bach'ner,  Louis,  famous  singing-teacher; 
b.New  York  City,  April  17,  1882;  studied 
voice  in  Boston,  Paris  and  Berlin. — Posi- 
tions: Peabody  Institute,  1908-10;  Klind- 
worth  Cons.,  Berlin,  1917-18;  prof,  at  the 
Hochschule  fur  Musik,  Berlin,  1921-30;  Stern 
Cons.,  Berlin,  1931-33.  In  1935  he  returned 
to  New  York,  where  he  has  been  teaching  since 
1936.  Teacher  of  many  famous  singers,  among 
them  Sigrid  Onegin,  Karin  Branzell,  Michael 
Bohnen,  etc.,  and  the  Americans,  Susanne 
Fisher,  Julius  Huehn,  Clifford  Menz,  etc. 

Bach'rich,  Sigisniund,  violinist  and  dra- 
matic composer;  b.  Zsambokreth,  Hungary, 
Jan.  23,  1841;  d.  Vienna,  July  16,  1913.  St. 
in  Vienna  Cons.,  1851-7,  under  Bohm  (vln.); 
was  for  a  short  time  conductor  of  a  small 
Viennese  theater;  went  to  Paris  in  1861,  but 
returned  after  a  few  years  to  Vienna;  was  for 
12  years  a  member  of  the  Hellmesberger 
Quartet,  and  (till  1899)  teacher  at  the  Cons.; 
also  solo  viola  in  the  Philh.  and  Opera  orchs. 


and  the  Rose  Quartet. — Works:  Comic  opera 
Muzzedin  (Vienna,  1883) ;  do.  Heini  von  Steier 
(1884);  operetta  Der  Fuchs-Major  (Prague, 
1889;  succ);  ballet  Sakuntala;  and  2  oper- 
ettas (Vienna,  1866). 

Back'er-Gron'dahl,  Agathe,  pianist;  b. 
Holmestrand,  Norway,  Dec.  1,  1847;  d. 
Ormoen,  n.  Christiania,  June  4,  1907.  1860, 
pupil  of  Kjerulf  and  Lindemann;  1863,  of 
Kullak's  Acad.,  Berlin;  1871,  of  Biilow  in 
Florence;  later  of  Liszt  at  Weimar.  Married 
1875,  in  Christiania,  to  the  singing-teacher 
Grondahl.  She  was  unquestionably  the  fore- 
most woman-composer  of  Scandinavia ;  among 
her  finest  pieces  were  the  six  brilliant  Etudes 
de  concert  for  pf.  (op.  11),  the  Romantische 
Stilcke,  the  pf. -suite  (op.  20),  Trois  morceaux 
(op.  15),  Four  Sketches  (op.  19),  and  the 
song-cycle  Des  Kindes  Friihlingstag. 

Back'ers,  Americus.  See  Broadwood. 
Backhaus  (Bachaus),  Wilhelm,  concert- 
pianist;  b.  Leipzig,  March  26,  1884;  private 
pupil  of  A.  Reckendorf  1891-4,  continuing 
with  him  from  1894-8  in  the  Cons.;  in  1899 
studied  with  d'Albert  at  Frankfort.  Con- 
cert-tours since  1900;  in  1905,  teacher  in  the 
R.  C.  M.,  Manchester,  and  in  the  same  year 
won  the  Rubinstein  prize  for  pf.-playing 
(5000  francs.)  Taught  summer  vacation 
courses  at  Sondershausen  in  1907-8;  other- 
wise engaged  solely  with  concert- work;  1912- 
14  he  toured  the  U.  S.  with  phenomenal  succ. 
Has  made  many  other  successful  tours  of  the 
U.  S.,  also  South  America,  Australia,  the  Far 
East,  and  Europe;  now  (1939)  living  in 
Bioggi,  at  Lake  Lugano,  Switzerland.  He 
employs  his  extraordinary  technic  solely  for 
the  attainment  of  the  highest  artistic  ideals. 
Bacon,  Ernst,  composer  and  pianist;  b. 
Chicago,  May  26,  1898;  studied  at  the  Univ. 
of  Chicago,  Northwestern  Univ.,  and  Univ.  of 
California  (M.A.);  st.  pf.  with  Alex.  Raab, 
later,  in  Vienna  (also  comp.),  composition 
with  Ernest  Bloch,  and  conducting  with 
Eugene  Goossens;  won  the  Pulitzer  prize 
(1932)  and  the  Guggenheim  Memorial  Fellow- 
ship (1939). — Positions:  Instructor  of  pf.  and 
opera  coach  at  Eastman  School,  Rochester, 
1925-26;  San  Francisco  Cons.,  1928-30; 
San  Francisco  State  Teachers'  Coll.,  1934; 
prof,  of  music  at  Hamilton  Coll.,  Clinton, 
N.  Y.,  1938;  dean  of  mus..,  Converse  Coll., 
Spartanburg,  S.  C,  fall  1938.  Has  concert- 
ized  in  Europe,  1925,  and  in  U.  S.  since 
1933;  was  supervisor  of  Federal  Music  Pro- 
ject, San  Francisco,  1935-37;  do.  in  Los 
Angeles,  1936;  cond.  of  Federal  Symph.  Orch., 
San  Francisco,  1935-37,  and  of  Civic  Junior 
Orch.;  founded  the  Carmel  Bach  Festivals 
which  he  conducted  in  1935;  mus.  ed.  of 
'The  Argonaut',.  San  Francisco,  1934-35; 
now  (1939)  living  in  Chicago. — Major  comps.: 
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For  orch.:  2  symphs.  (San  Francisco,  1933 
and  '38) ;  Symphonic  Prelude  and  Fugue 
(Rochester,  1926);  Symphonic  Fugue. 

Bacon,  Katherine  (Mrs.  Arthur  New- 
stead),  pianist;  b.  Chesterfield,  England, 
June  2,  1896;  studied  there,  later  at  the  Pea- 
body  Cons.,  Baltimore,  and  at  the  Inst,  of 
Mus.  Art,  N.  Y.,  with  Arthur  Newstead, 
whom  she  later  married;  debut  in  Aeolian 
Hall,  N.#  Y.f  1921;  played  all  32  Beethoven 
sonatas  in  a  series  of  7  recitals  for  the  Beet- 
hoven Centenary  in  1927,  and  all  Schubert 
pf. -works  for  the  Schubert  Centenary  in  1928; 
soloist  with  the  N.  Y.  Philh.  Orch.,  as  well 
as  with  orchs.  of  other  cities  in  the  U.  S.  and 
Canada;  now  (1939)  living  in  New  York, 
teaching  privately  and  at  Juilliard  Summer 
School. 

Bacon,  Richard  Mackenzie,  teacher, 
writer,  and  critic;  b.  Norwich,  Engl.,  May  1, 
1776;  d.  Cossey,  Nov.  27,  1844.  Author  of 
Science  and  Practice  of  Vocal  Ornament;  Ele- 
ments of  Vocal  Science  (London,  1824);  Art  of 
Improving  the  Voice  and  Ear  (London,  1825); 
founder  of  the  'Quarterly  Mus.  Mag.  and 
Review,'  of  which  he  was  editor  and  the  chief 
contributor  from  1818-28;  also  founded  the 
triennial  Mus.  Festivals  at  Norwich. 

Badarczew'ska  [-tchev'  skah],  Thekla,  pf.- 
composer;  b.  Warsaw,  1838;  d.  there  1862. 
Her  best  piece  is  La  priere  d'une  vierge;  the 
others  are  practically  unknown. 

Ba'dings,  Henk,  Dutch  composer;  b.  Ban- 
doeng (Java),  Jan.  17,  1907;  first  studied  the 
vln.  with  Ch.  de  la  Rosiere  at  Gorinchen; 
as  a  composer  largely  self-taught,  his  only 
teacher  being  Willem  Pijper,  with  whom  he 
studied  from  1919-24.  Was  first  an  engineer 
at  the  Delft  Technical  Academy,  1935-37; 
then  prof,  at  the  Music-lyceum,  Amster- 
dam; 1937,  prof,  at  the  Rotterdam  Cons. — 
Works:  3  symphonies  (No.  1,  Amsterdam, 
1930;  No.  2,  1932;  No.  3,  1934);  2  vln.-con- 
certos  (1928  and  1935);  'cello-concerto;  Tragic 
Overture  (1937);  Symph.  Variations  for  orch. 
(1937);  Dance  suite  for  small  orch.;  incid. 
music  to  Colportage  by  Georg  Kaiser,  and  to 
Vondel's  Gysbreght  van  Aemstel  (Amsterdam 
Fest.,  1938) ;  cantatas;  choral  works;  chamber- 
music:  pf.-sonata  (1934);  2  suites  for  pf.; 
2  vln. -sonatas  (No.  1,  Prague  Music  Fest., 
1935);  pf.-trio  (Paris  Mus.  Fest.,  1937);  2 
'cello-sonatas;  2  str.-quartets  (1931  and  1936); 
woodwind-quintet;  organ-toccata;  many  pf.- 
pieces  and  songs.  He  has  also  written  a  book 
on  contemporary  Dutch  music,  De  Heden- 
daagsche  Nederlandsche  Muziek  (Amsterdam, 
1937). 

Baer'mann,  Karl.     See  Barmann. 

Bag'ge,  Selmar,  b.  Koburg,  June  30, 
1823;  d.  Basel,  July  17,  1896.     St.  at  Prague 


Cons,  with  Dionys  Weber,  and  in  Vienna  with 
Sechter;  1851-55,  comp.-teacher  at  V.  Cons. 
Journalist  and  critic;  editor  (in  Leipzig, 
1863-6)  of  'Allgem.  Musikzeitung';  1868, 
app.  Director  of  the  Basel  Music-School; 
edited,  for  some  years,  the  'Schweizerische 
Sangerzeitung.' — Works:  A  symphony,  cham- 
ber-music, sonata  for  pf.  and  'cello,  pf.-pieces, 
and  songs;  also  a  Lehrbuch  der  Tonkunst 
(1873);  Die  geschichtliche  Entwicklung  der 
Sonate  (1880),  Die  Symphonie  in  ihrer  histo- 
rischen  Enhvicklung  (1884),  etc. — Biogr.  by 
Eglinger  (Basel,  1897). 

Bagier,  Guido,  writer  and  musicologist;  b. 
Berlin,  June  20,  1888;  studied  at  the  Univ. 
of  Leipzig  (Reger,  Riemann);  Dr.  phil.  there; 
critic;  editor  of  the  magazine  'Feuer'  from 
1918;  teacher  of  musicology  at  the  State  Acad, 
of  Arts,  Diisseldorf ;  later,  in  Berlin,  connected 
with  a  motion  picture  company. — Book, 
Max  Reger  (biography;  1923). 

Bahn,  Martin.     See  Trautwein. 

Bahr-Mildenburg.     See    Mildenburg. 

Ba'i  [bah'e]  (or  Baj),  Tommaso,  b. 
Crevalcuore,  n.  Bologna,  c.  1660;  d.  Rome, 
Dec.  22,  1714.  Tenor  singer  at  the  Vatican; 
m.  di  c.  in  1713.  An  imitator  of  Palestrina, 
his  posthumous  fame  rests  on  his  5-part  Mi- 
serere, sung',  during  Holy  Week,  alternately 
with  those  by  Allegri  and  Baini,  in  the  Papal 
Chapel.  This  work  is  publ.  (Choron,  Bur- 
ney,  Peters)  in  various  collections  of  music 
of  the  Papal  Chapel. 

Ba'f,  Jean-Antoine  de,  b.  Venice,  1532; 
d.  Paris,  Sept.  19,  1589.  Gave  concerts  at 
Paris;  publ.  2  works  in  lute-tablature,  12 
sacred  songs,  and  2  books  of  4-part  secular 
chansons  (all  lost).  Of  greater  importance 
were  his  attempts  to  imitate  antique  poetic 
metres  in  French  poems  of  his  own,  many  of 
which  were  set  to  music  (by  Jacques  Maudit, 
26  Chansonettes  mesurees  a  4  [1586],  and  by 
Claude  Le  Jeune,  Le  Printemps  [1603;  39 
numbers]).  Both  of  these  collections,  edited 
by  Henri  Expert,  have  been  reprinted  in 
'Maitres  Musiciens'  as  Books  X  and  XII- 
XIV,  respectively  (1899-1901). 

Bailey-Apfelbeck,  Marie  Louise,  con- 
cert-pianist; b.  Nashville,  Tenn.,  Oct.  24, 
1876;< st.  from  1889  in  Leipzig  Cons,  with  C. 
Reinecke,  winning  a  scholarship,  and  later 
with  Leschetizky  and  Malwine  Bree  in 
Vienna.  <  Debut  Feb.  28,  1893,  at  Gewand- 
haus,  Leipzig,  after  which  she  played  by  re- 
quest before  King  Albert  of  Saxony,  and 
received  the  title  of  'Kgl.  Sachs.  Kammer- 
virtuosin'.  Returning  to  America,  she  first 
appeared  in  Carnegie  Hall,  N.  Y.,  with  the 
Damrosch  Orch.;  then  made  a  long  and 
successful  tour  of  the  U.  S.  and  Canada; 
married    an    Austrian    officer.     Mrs.    B.-A. 
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has  publ.  a  Mennet  de  concert  for  pf.,  and  a 
Fantaisie  on  American  national  airs. 

Bailey,  Parker,  composer;  b.  Kansas  City, 
Mo.,  March  1,  1902-  studied  at  Yale  (1919- 
23;  A.B.)  and  Cornell  Univ.  (1931-34;  ll.b.); 
st.  piano  with  Stojowski,  Loesser  and  B.  Ru- 
binstein, composition  with  Ernest  Bloch  and 
David  Stanley  Smith;  1924-31,  taught  pf.  and 
theory  privately  in  Cleveland;  1930-31,  in- 
structor of  harmony  and  counterpoint  at 
Western  Reserve  Univ.;  now  (1939)  practising 
law  in  N.  Y.  He  has  won  several  prizes 
(Beams  Chamber-music,  Columbia  Univ., 
1928).— Works:  Sonata  for  fl.  and  pf.  (Publ. 
Amer.  Mus.  Award;  Barrere,  N.  Y.,  1929); 
Variations  symphoniques  for  organ  on  a  theme 
of  Chambonnieres  (Cleveland,  1930);  Toccata- 
Ricercare- Finale  for  org.  (ib.,  1933);  Mountain 
Twilight  for  org.  (1937) ;  the  choruses,  Spring- 
time (1929),  Under  my  window  (1930),  She  is 
not  fair  (1931),  /  know  a  little  rose  (1934), 
Summer  is  singing  (1935),  Orpheus  and  his 
lute  (1935),  The  Forester's  Song,  Memory 
(1935);  also  solo-songs  {Winter  morn,  O 
Bethlehem  beloved,  etc.). — B.  is  a  nephew  of 
Horatio  Parker. 

Baillot  [bah-yoh'l,  Pierre-Marie-Fran- 
cois, de  Sales,  one  of  the  most  celebrated  of 
French  violinists;  b.  Passy,  Oct.  1,  1771;  d. 
Paris,  Sept.  15,  1842.  His  first  teachers  were 
Polidori  of  Florence,  at  Passy,  and  (1780) 
Sainte-Marie,  at  Paris.  From  1783-91  he  st. 
under  Pollani,  at  Rome;  then  returned  to 
Paris,  where  Viotti  procured  him  the  posi- 
tion of  leader  in  the  Th.  Feydeau.  Still 
doubtful,  apparently,  as  to  earning  a  living 
as  a  musician,  he  obtained  a  minor  appoint- 
ment in  the  Ministry  of  Finance,  and  held  it 
until  1795,  when,  on  the  strength  of  his  con- 
tinually growing  reputation  as  a  concert- 
violinist,  he  was  app.  prof,  of  vln.  at  the 
Cons.  He  made  up  for  lost  time  by  diligent 
study  under  Cherubini,  Reicha,  and  Catel. 
His  first  foreign  tour,  to  Russia,  was  under- 
taken 1805-8,  and  followed  by  others  through 
Belgium,  Holland  and  England  (1815-16), 
Switzerland  and  Italy  (1833),  etc.  In  1821 
he  was  made  leader  at  the  Grand  Opera,  and 
in  1825  solo  violinist  in  the  royal  orch. — His 
chief  work  is  the  admirable  text-book,  L 'Art 
du  Violon  (1834).  With  Rode  and  Kreutzer 
he  wrote  a  Methode  du  Violon,  adopted  by 
Paris  Cons.,  and  republished  in  countless 
editions  and  many  languages;  he  also  edited 
the  Methode  de  Violoncelle  by  Levasseur, 
Catel  and  Baudiot,  and  wrote  essays:  Notice 
sur  Gretry  (1814) ;  Notice  sur  Viotti  (1825) ;  and 
others. — His  principal  compositions  are  10 
vln. -concertos;  3  string-quartets;  15  trios  for 
2  vlns.  and  bass;  6  duos  for  2  vlns.;  30  sets  of 
airs  varies;  24  preludes  in  all  keys;  a  sym- 
phonie  concertante  for  2  vlns.  with  orch.;  a 


sonata  for  pf.  and  vln.,  etc.;  mostly  difficult, 
and  not  much  played  nowadays.  He  had 
several  distinguished  pupils — Habeneck  aine, 
Mazas,  the  two  Danclas,  etc. 

Bailly,  Louis  [bah-ye],  violist;  b.  Valen- 
ciennes, France,  1882;  graduated  from  the 
Paris  Cons.;  successively  a  member  of  the 
Capet,  Geloso,  Flonzaley,  Elman  and  Curtis 
Quartets;  now  head  of  the  viola  and  cham- 
ber-music depts.  at  Curtis  Inst,  of  Music, 
Phila.;  soloist  with  the  Philadelphia,  Chicago 
and  St.  Louis  Symph.  Orchs.,  and  with  the 
Friends  of  Music,  N.  Y.;  has  given  recitals 
in  N.  Y.,  Phila.,  and  Europe,  1936-37  with 
Genia  Robinor  (piano) ;  gave  first  perform- 
ance, with  Harold  Bauer,  of  Ernest  Bloch's 
Suite  for  via.  and  pf.  in  1918  (Pittsfield 
Fest.);  now  (1939)  living  in  New  York. 
Knight  of  the  Legion  of  Honor  (1937). 

Baines,  William,  English  composer;  b. 
Horbury,  near  Wakefield,  Yorkshire,  Mar.  26, 
1899;  d.  York,  Nov.  6,  1922  (of  a  lung  ail- 
ment contracted  during  the  war.). — Works: 
Symphony  in  C  min.;  the  orchl.  poems  From 
the  Islands  of  the  Fay  and  Little  Imps;  cham- 
ber-music (Sonata  in  G  for  vln.;  Quartet  in 
E  min.;  pf.-trio  in  D  min.);  pf. -works  (Para- 
dise Gardens,  Preludes,  Tides,  Milestones, 
Silver  points,  Poems,  Coloured  Leaves). 

Bai'ni,  Abbate  Giuseppe,  a  composer, 
writer,  and  critic  of  ultra-conservative  ten- 
dency; b.  Rome,  Oct.  21,  1775;  d.  there  May 
21,  1844.  Pupil  of  his  uncle,  Lorenzo  B.; 
later  of  Jannaconi,  the  maestro  of  St.  Peter's, 
who  had  him  app.  singer  in  the  Pontifical 
choir,  and  whom  he  succeeded  in  1817.  B.'s 
life-work  was  the  monograph  Memorie  sto- 
rico-critiche  delta  vita  e  delle  opere  di  Giovanni 
Pierluigi  da  Palestrina  (Rome,  1828;  German 
transl.  by  Kandler,  w.  notes  by  Kiesewetter, 
1834).  This  work  is  valuable,  even  though 
not  entirely  reliable.  He  likewise  wrote  a 
Saggio  sopra  Videntita  de'  ritmi  musicali  e 
poetici  (1820).  His  most  celebrated  comp.  is  a 
10-part  Miserere  (1821),  given  alternately, 
during  his  lifetime,  with  those  of  Allegri  and 
Bai  at  the  Sistine  Chapel  during  Holy  Week. 
Others  are  Psalms  and  Hymns  a  4;  Hymns 
a  8;  masses,  motets,  church-concertos,  a  Te 
Deum,  etc. — Haberl  publ.  an  essay  on  B.  in 
the  'Kchm.  J.'  (1894).— See  Q.-Lex. 

Bain'ton,  Edgar  Leslie,  composer;  b. 
London,  Feb.  14,  1880;  pupil  of  Fr.  Taylor 
(R.C.M.  1896),  Davies,  Stanford  and  Wood; 
1912,  dir.  of  the  Cons,  at  Newcastle-on- 
Tyne;  touring  Europe  as  conductor. — Works: 
An  opera  in  one  act,  The  Crier  by  Night;  for 
orch.:  Pompilia  (London,  1903);  Paracelsus 
(1921);  3  Orchl.  Pieces  (1921);  Symphony  in 
Bt>;  overture,  Prometheus;  Celtic  Sketches; 
Eclogue  (1923);  concert  phantasy  for  pf.  and 
orch.   (Carnegie  award,   1921);  choral  works 
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with  orch.:  The  Blessed  Damozel;  Before  Sun- 
rise; Sunset  at  Sea;  The  Vindictive  Staircase; 
A  Song  of  Freedom  and  Joy,  The  Tower;  str.- 
quartets;  songs. 

Bair'stow,  Sir  Edward  Cuthbert,  emin- 
ent organist  and  composer;  b.  Huddersfield, 
Engl.,  Aug.  22,  1874;  studied  with  Fred. 
Bridge;  Mus.  Bac,  Durham  Univ.,  1894; 
Mus.  Doc,  1900;  organist  at  Wigam  (1899- 
1906),  Leeds  (1906-13),  and  Munster,  York; 
cond.  of  the  Leeds  Philh.  Soc,  Bradford 
Festival  Choral  Soc,  and  York  Mus.  Soc. 
Has  composed  many  anthems,  organ-works 
(org.-sonata,  1937),  part-songs  and  church 
music.  Has  also  written  a  book,  Counter- 
point and  Harmony  (1937). 

Baj,  Tommaso.     See  Bai. 

Bakalein'ikov,  Vladimir,  conductor  and 
composer;  b.  Moscow,  Oct.  13,  1885;  attended 
the  Imp.  Cons,  there  and  graduated  in  1907 
(piano,  violin  under  Michael  Press);  1910- 
20,  member  (viola)  of  the  Grand  Duke  Meck- 
lenburg-Strelitz  Quartet,  with  which  he 
toured  Europe;  1913-20,  prof,  at  the  Imp. 
Cons.,  Petrograd;  conductor  there  of  the 
Musical  Drama  (1914-16),  the  People's 
Theater,  and  the  Preobrazhensky  Orch. 
(1916-20);  returned  to  Moscow,  where  he 
was  prof,  at  the  Cons.  (1920-24),  and  cond. 
and  mus.  dir.  of  the  opera  branch  of  the 
Moscow  Art  Theater  _  (1920-27);  toured 
Europe  and  the  U.  S.  with  this  organization; 
came  to  America  in  1927,  and  has  since  been 
assoc-cond.  of  the  Cincinnati  Symph.  Orch.; 
guest  cond.  with  orchs.  of  Indianapolis, 
Louisville,  Portland,  etc.;  has  given  first 
performances  in  the  U.  S.  of  many  important 
new  works  (via. -concerto  of  Milhaud,  soloist 
Rosen;  etc.);  1928-32,  teacher  at  Cincinnati 
Cons.;  1929-37  (summers),  at  National  Music 
Camp,  Interlochen,  Mich.;  1937-38,  summer 
courses  at  Univ.  of  Idaho;  now  (1939)  living 
in  Hollywood,  California.  Mus.  Doc.  (hon. 
c). — Compositions:  2  Oriental  Dances  for 
orch.  (Cincinnati,  1934);  via. -concerto  (1937); 
numerous  works  for  viola. — Arrangements: 
Bach's  Prelude  in  E  maj.  (Cincinnati,  1934); 
symphonic  transcription  of  Beethoven's  Sep- 
tuor  (with  Milton  Rosen,  1937). — Books: 
Elementary  Rules  of  Conducting  (1937);  Com- 
plete Course  for  Viola  (1937-38). 

Baker,  Benjamin  Franklin,  b.  Wenham, 
Mass.,  July  10,  1811;  d.  Boston,  March  11, 
1889.  Sang  in  churches  in  Salem,  Boston  and 
Portland;  in  1837,  took  charge  of  the  music 
in  Dr.  Channing's  church  at  Boston,  and  in 
1841  succeeded  Lowell  Mason  as  teacher  of 
music  in  the  public  schools;  was  also  vice- 
pres.  of  the  Handel  and  Haydn  Society  for 
6  years,  frequently  singing  solos  at  their 
concerts.  Establ.  the  Boston  Music  School 
(1851-68).     Editor  of  the   Boston   'Musical 


Journal'.  Retired  in  1868. — Works:  3  can- 
tatas, The  Storm-King,  The  Burning  Ship  and 
Camillus,  the  Roman  Conqueror;  various  vocal 
quartets,  songs,  etc.  Author  of  a  textbook, 
Thorough-bass  and  Harmony  (1870);  compiled 
several  volumes  of  glees  and  anthems. 

Baker,  Dr.  Theodore,  b.  New  York,  June 
3,  1851;  d.  Dresden,  Germany,  Oct.  13,  1934. 
First  trained  for  business;  decided  to  study 
music  in  1874,  when  he  became  a  pupil  of 
Oskar  Paul  in  Leipzig;  Dr.  phil.  there  in 
1882  (thesis:  Uber  die  Musik  der  nordameri- 
kanischen  Wilden,  the  first  serious  study  of 
American  Indian  music);  lived  until  1890  in 
Germany;  returned  to  the  U.  S.  in  1891,  and 
in  1892  became  literary  editor  and  translator 
of  the  publishing  house  of  G.  Schirmer,  Inc.; 
retired  in  1926  and  returned  to  Germany. — 
Works:  Dictionary  of  Musical  Terms  (1895; 
25th  ed.  1939) ;  Pronouncing  Pocket  Manual  of 
Musical  Terms  (1905) ;  Biographical  Dictionary 
of  Musicians  (1900;  4th  rev.  ed.  1940);  The 
Musician' s  Calendar  and  Birthday  Book  (1915- 
17).  B.  translated  numerous  German  musical 
books  into  English. 

Bakla'nov,  George,  baritone;  b.  Petro- 
grad, Jan.  18,  1882;  d.  Basel,  Dec.  6,  1938. 
Studied  law  at  the  Petrograd  Univ.,  and  later, 
singing  with  Vittorio  Vanzo;  developed  an 
extraordinary  baritone  voice;  debut  in  Rubin- 
stein's Demon  (Petrograd,  1905);  appeared 
later  in  engagements  in  Moscow  and  Petro- 
grad (Imp.  Opera),  Berlin,  Vienna  (State 
Opera)  and  London  (Covent  Garden);  first 
came  to  the  U.  S.  in  1909,  joining  the  Boston 
Opera  Co.,  with  which  he  sang  for  a  number  of 
years,  and  the  Chicago  Opera  Co.,  appearing 
there  first  in  1917. — Principal  r61es:  Mephisto, 
Tonio,  Rigoletto,  Scarpia,  Escamillo,  Iago, 
Telramund,  Boris  Godunov,  Hamlet  and  Rip 
van  Winkle. 

Ba'laban,  Emanuel,  pianist  and  con- 
ductor; b.  New  York,  Jan.  27,  1895;  studied 
at  the  Inst,  of  Mus.  Art;  N.  Y.,  with  Stojow- 
ski,  later  in  Europe  with  Fritz  Busch  and 
Kurt  Striegler;  accompanied  Zimbalist,  El- 
man  and  Morini;  later,  engaged  as  cond.  of 
Dresden  Opera,  and  asst.-cond.  of  Wagnerian 
Opera  Co.,  N.  Y.;  has  also  made  appearances 
as  guest  cond.  with  orchs.  of  Berlin,  Dresden, 
Leipzig,  and  in  the  U.  S.  (National  Symph. 
Orch.,  American  Opera  Co.);  now  (1939) 
living  in  Rochester,  N.  Y.,  as  dir.  of  the  opera 
dept.  of  Eastman  School  of  Music.  He  is 
very  active  in  the  conducting  of  modern 
opera  and  stage  works. 

Bala'kirev,  Mily  Alexeievitch,  b.  Nishni- 
Novgorod,  Russia,  Jan.  2,  1837;  d.  Petro- 
grad, May  29,  1910.  St.  at  Kazan  Univ.; 
self-taught  as  a  musician.  Pianistic  debut 
at  Petrograd,  1855,  was  very  successful. 
With  Lomakin,  in  1862,  he  founded  the  'Free 
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Music  School,'  the  concerts  of  which  (except- 
ing the  period  1874-81)  he  directed  until  his 
death;  1866,  app.  opera-conductor  at  Prague; 
1867-70,  conducted  concerts  of  the  Imp. 
Music  Society  at  Petrograd  and  introduced 
compositions  of  Berlioz  and  Liszt  to  the 
Russian  public.  From  1883-95  he  was  cond. 
of  the  Court-chapel.  A  passionate  admirer 
of  Glinka  and  Dargomyzhsky,  he  gathered 
about  him  a  number  of  younger  musicians, 
chief  among  whom  were  Cui,  Mussorgsky, 
Rimsky-Korsakov  and  Borodin,  inspired 
them  with  his  own  enthusiasm,  and  thus 
became  the  founder  and  head  of  a  new  na- 
tional Russian  school.  His  works  include 
2  symphonic  poems,  Russia  and  Tamara;  2 
symphonies  (C,  1897;  D  m.,  1909);  music  to 
King  Lear;  overtures  with  Russian,  Czech 
and  Spanish  themes;  an  Oriental  Fantasia, 
Islamey,  for  pf. ;  pieces  and  arrangements  for 
pf. ;  etc.  He  published  (1866)  a  fine  collec- 
tion of  Russian  folk-songs. — Cf.  M.D.  Cal- 
vocoressi,  M.  B.  {centenary),  in  the  'Mus. 
Quart.'  (1937);  G.  Kiseler,  M.A.B._  (Moscow, 
1938),  containing  a  complete  bibliogr.  in 
Russian;  V.  Muzalevsky,  M.A.B.  (Lenin- 
grad, 1938);  M.D.  Calvocoressi  and  Gerald 
Abraham,  Masters  of  Russian  Music  (1936), 
which  contains  a  bibliography  of  material  in 
Russian. 

Balat'ka,  Hans,  b.  Hoffnungsthal,  Mora- 
via, March  5,  1827;  d.  Chicago,  April  17, 
1899.  Choirboy  in  Olmutz  cathedral;  1846- 
1848,  pupil  of  Proch,  Sechter,  and  Gentil- 
uomo  at  Vienna,  where  he  conducted  the 
Academical  Singing  Societies.  Went  to 
America,  1849;  founded  the  Milwaukee  Mu- 
sikverein  in  1851,  and  was  its  conductor  till 
1860,  when  he  became  cond.  of  the  Chicago 
Philh.  Soc,  and,  in  1862,  of  the  Mus.  Union. 
In  1867,  he  gave  independent  symphony  con- 
certs; was  cond.  of  the  Germania  Mannerchor 
(1867);  made  concert-tours  w.  Mme.  Pappen- 
heim  (1870);  was  again  cond.  at  Milwaukee; 
and  from  1873  lived  in  Chicago,  where  he 
organized  the  Liederkranz  and  the  Mozart 
Club,  and  for  several  years  cond.  the  Sym- 
phony Society. — Works:  The  Power  of  Song, 
double  chor.  for  men's  voices  (1856);  Festival 
Cantata  for  soprano  and  full  orch.  (1869); 
choruses  and  quartets  for  men's  or  mixed 
voices;  about  30  songs  with  accomp.  of  orch. 
or  pf . ;  over  20  fantasias  and  transcrs.  f .  orch. 

Bal'bi  [Lat.  Balbus],  Ludovico,  pupil  of 
Costanzo  Porta;  1570,  chorister  at  St.  Mark's, 
Venice;  1578,  m.  di  capp.  at  the  Franciscan 
monastery  there;  1585-91,  do.  at  St.  Antonio, 
Padua;  d.  Venice,  before  Dec.  15,  1604,  as  m. 
di  capp.  at  the  Franciscan  monastery.  Publ. 
masses,  motets,  canzoni,  madrigals,  sacred 
songs,  etc.;  edited  (with  J.  Gabrieli  and 
Vecchi)  a  coll.  of  graduals  and  antiphons,  by 


celebrated  Italian  masters,  publ.  by  Gardano 
(Venice,  1591). 

Bal'bi,  Melchiore  (Cav.),  theorist  and 
composer;  b.  Venice,  June  4,  1796;  d.  Padua, 
June  21,  1879.  Pupil,  at  Padua,  of  Nini, 
Valeri,  and  Calegari;  from  1818-53,  leader  at 
both  the  Paduan  theaters;  1854,  m.  di  capp. 
in  the  basilica  S.  Antonio. — Works:  The 
operas  La  Notte  perigliosa  (1820),  L'Abitator 
del  bosco  (1821),  L'Alloggio  militare  (1825), 
all  produced  in  Padua;  masses,  psalms,  a 
Miserere,  a  Requiem  (for  Rossini,  1868);  also 
edited  Calegari's  Trattato  del  sistema  armo- 
nico  (Padua,  1829);  and  wrote  a  Grammatica 
ragionata  della  musica  considerata  sotto  l'a- 
spetto  di  lingua  (Milan,  1825),  and  Nuova 
scuola  basata  sul  sistema  semitonato  equabile 
(1872).— See  Q.-Lex. 

Baldwin,  Samuel  Atkinson,  b.  Lake 
City,  Minn.,  Jan.  25,  1862.  He  received  his 
first  mus.  education  from  local  teachers  in 
St.  Paul;  from  1880-4  pupil  at  Dresden  Cons, 
of  J.  L.  Nicode  (pf.),  G.  Merkel  (org.),  W. 
Rischbieter  (cpt.)  and  F.  Wiillner  (comp.) ; 
returning  to  the  U.  S.  in  1885,  he  was  app. 
org.  of  Plymouth  Ch.,  Chicago,  where  he 
remained  till  1889,  when  he  went  to  St.  Paul 
as  org.  of  the  People's  Ch.;  in  1895  he  settled 
in  New  York;  org.  Ch.  of  the  Intercession, 
1895-1902,  and  Holy  Trinity  Ch.  (Brooklyn), 
1902-11.  From  1907  until  his  retirement  in 
1932  he  was  prof,  of  mus.  and  org.  at  the 
College  of  the  City  of  N.  Y.;  now  (1939) 
living  in  New  York.  He  gave  more  than  1300 
public  organ  recitals  and  performed  over 
2000  different  works;  also  conducted  choral 
societies  in  St.  Paul,  Minneapolis  and  New 
York;  Founder,  Fellow  and  Post  Warden  of 
Amer.  Guild  of  Organists. — Works:  A  pf.- 
trio;  2  str.-quartets;  Psalm  XVIII  for  soli, 
chor.  and  orch.  (1884) ;  A  Journey  in  Norway, 
concert-overture  (1887);  The  Triumph  of 
Love,  cantata  (1892);  A  Summer  Idyl,  suite 
for  orch.  (1895);  2  symphonies;  4  symphonic 
rhapsodies;  songs;  sacred  music  (of  which  an 
anthem,  Tarry  with  me,  has  attained  wide 
popularity). 

Balfe  [balf],  Michael  William,  very  popu- 
lar British  composer;  b.  Dublin,  May  15, 
1808;  d.  Rowney  Abbey,  Hertfordshire,  Oct. 
20,  1870.  Taught  in  Ireland  byO'Rourke, 
and  in  London  by  C.  F.  Horn;  in  1824  he 
was  violinist  in  the  Drury  Lane  orch.,  and 
also  sang  in  London  and  the  provinces.  His 
patron,  Count  Mazzara,  took  him  to  Italy  in 
1825;  he  studied  comp.  with  Federici  at 
Rome,  and  singing  with  F.  Galli  at  Milan, 
where  his  first  dramatic  piece,  the  ballet  La 
Perouse,  was  produced  (1826).  After  brief 
instruction  by  Bordogni,  he  sang  as  first  bari- 
tone at  the  Italian  Opera,  Paris  (1828)  and  in 
Italian   theaters   until    1835,   also   producing 
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several  Italian  operas.  He  married  Lina 
Roser,  a  Hungarian  vocalist  [d.  London, 
June  8,  1888,  aged  80].  Returning  to  England 
in  1835,  his  brilliant  career  as  a  composer  of 
English  operas  began  with  The  Siege  of 
Rochelle  (Drury  Lane).  Failing  as  manager 
of  an  opera -troupe,  B.  went  to  Paris  for  a  few 
years,  but  returned  in  1843  with  The  Bohemian 
Girl,  his  most  popular  opera,  which  made  the 
round  of  the  chief  continental  staggs,  and  was 
produced,  extended  to  5  acts,  as  La  Bohemi- 
enne  at  Paris  in  1856,  with  overwhelming 
applause.  Excepting  visits  to  Vienna  (1846), 
Berlin  (1848),  and  Petrograd  and  Trieste 
(1852-6),  he  stayed  in  England.  He  retired 
to  his  country-seat,  Rowney  Abbey,  in  1864. 
In  1857,  his  daughter,  Victoire,  made  her 
debut  at  the  Lyceum  theater  in  Italian  opera. 
— Operas:  / Rivali  di  se  stessi  (Palermo,  1829) ; 
Un  Avvertimento  di  gelosi  (Pavia,  1830); 
Enrico  IV al  Passo  della  Mama  (Milan,  1831) ; 
The  Siege  of  Rochelle  (London,  1835);  The 
Maid  of  Artois  (ib.,  1836);  Catherine  Grey, 
Joan  of  Arc  (ib.,  1837);  Diadeste  (ib.,  1838); 
Falstaff  (H.  M.  Th.,  1838);  Keolanthe  (Ly- 
ceum, 1841);  Le  Puits  d' amour  (Paris,  Op.- 
Com.,  1843);  The  Bohemian  Girl  (London, 
Drury  Lane,  1843);  Daughter  of  St.  Mark  (ib., 
1844);  The  Enchantress  (ib.,  1845);  I'Eloile  de 
Seville  (Paris,  1845);  The  Bondman  (London, 
Drury  Lane,  1846);  The  Maid  of  Honour  (ib., 
1847);  The  Sicilian  Bride  (ib.,  1852);  The 
Devil's  in  it  (Surrey  Th.,  1852) ;  Pittore  e  Duca 
(Trieste,  1856;  revived  as  The  Painter  of 
Antwerp,  London,  1881);  The  Rose  of  Castile 
(Lyceum,  1857);  La  Zingara  [The  Bohemian 
Girl  in  Italian]  (H.  M.  Th.,  1858);  Satanella 
(Lyceum,  1858);  Bianca  (1860);  The  Puritan' s 
Daughter  (1861);  The  Armourer  of  Nantes 
(1862) ;  Blanche  de  Nevers  (1863) ;  The  Sleeping 
Queen  [operetta]  (London,  1863);  The  Knight 
of  the  Leopard,  given  in  Italian  as  II  Talismano 
(Drury  Lane,  June  11,  1874).— Also,  Ma- 
zeppa,  a  cantata,  and  two  other  cantatas; 
ballads,  glees,  part-songs,  etc. — Bibliographi- 
cal: A  Memoir  of  M.  W.  B.,  by  Charles  Lamb 
Kenney  (London,  1875);  Balfe:  His  Life  and 
Works,  by  W.  A.  Barrett  (London,  1882). 

Ball,  Ernest  R.,  song-composer;  b.  Cleve- 
land, O.,  July  21,  1878;  d.  Santa  Anna,  Calif., 
May  3,  1927;  educated  at  Cleveland  Cons. 
Many  of  his  early  songs  have  attained  con- 
siderable popularity  {Will  you  love  me  in 
December  as  you  do  in  May,  etc.),  and  have 
been  sung  by  celebrated  artists.  Other  well- 
known  songs  include  Mother  Machree,  Little 
bit  of  Heaven,  Dear  little  boy  of  mine,  When 
Irish  eyes  are  smiling,  Till  fhe  sands  of  the 
desert  grow  cold,  Love  me  and  the  world  is  mine, 
etc.    B.  was  also  active  in  vaudeville. 

Bal'lantine,  Edward,  composer;  b.  Ober- 
lin,    O.,    Aug.    6,    1886;    special   student   at 


Harvard  Univ.,  graduating  in  1907  with 
highest  honors  in  music;  studied  piano  with 
Arthur  Schnabel  and  Rudolf  Ganz;  1912, 
instructor  in  music  at  Harvard  Univ.;  1926, 
asst.  prof.;  since  1932  assoc.  prof,  there. — 
Compositions:  From  the  Garden  of  Hellas 
(Boston  Symph.  under  Monteux,  1923);  Pre- 
lude to  The  Delectable  Forest  (1914);  symph. 
poem,  The  Eve  of  St.  Agnes  (1917);  Sonata  in 
A  for  vln.  and  pf.  (1935) ;  Variations  for  pf.  on 
Mary  had  a  little  lamb  in  the  styles  of  10  com- 
posers (1924);  other  pf. -pieces;  songs  {Palazzo 
Pagani  [1921],  etc.). 

Ballard  (bah-lahr'],  a  family  of  French 
music-printers  using  mainly  movable  types; 
founded  by  Robert  B.,  whose  patent  of  1552, 
from  Henri  II,  made  him  'Seul  imprimeur  de 
la  musique  de  la  chambre,  chapelle,  et  menus 
plaisirs  du  roy.'  This  patent  was  renewed  to 
various  members  of  the  family  until  1776, 
when  it  expired.  The  firm,  which  enjoyed 
virtually  a  monopoly  of  printing  mus.  in 
France,  continued  under  the  management  of 
the  Ballard  family  until  1788.  It  was  a 
matter  of  pride  to  them  that  the  types  used 
until  ca.  1750  were  those  of  Guillaume  le  Be 
from  the  year  1540.  The  type  is  quite  dis- 
tinct and  elegant,  but  appears  in  a  period 
when  square  notes  had  already  been  out- 
moded. Lully's  operas  were  printed  by  the 
firm  (from  1700)  from  movable  types,  later 
from  engraved  copper-plates. — See  Q.-Lex. 

Balling  [bahl'-],  Michael,  b.  Heidingsfeld, 
n.  Wiirzburg,  Aug.  28,  1866;  d.  Darmstadt, 
Sept.  1,  1925.  As  a  boy  he  sang  in  church, 
where  his  fine  voice  attracted  attention  and 
won  him  a  scholarship  at  the  Kgl.  Musik- 
schule  in  Wiirzburg;  there  he  st.  via.  for  4 
years  under  H.  Ritter,  and  won  as  a  prize  a 
fine  instr.  given  by  King  Ludwig  II;  began 
his  career  as  violist  in  the  Mayence  municipal 
orch.;  then  played  in  the  court  orch.  at 
Schwerin;  in  1886  app.  first  via.  in  Bayreuth; 
on  various  occasions  he  played  chamber-music 
with  Rubinstein  and  Brahms.  About  1890 
he  went  to  Nelson,  New  Zealand,  where  he 
established  the  first  music-school  there  and 
organized  an  orch.  and  a  choral  soc. ;  in  1895, 
he  toured  England  as  mus.  dir.  for  F.R. 
Benson's  prod,  of  Midsummer  Night's  Dream; 
1896,  asst.-cond.  in  Bayreuth.  Having  served 
a  year  as  chorusmaster  at  the  Stadtth.  in 
Hamburg,  he  was  called  as  1st  Kapellm.  to 
Liibeck,  where  he  distinguished  himself  by 
giving  the  entire  Nibelungen  without  cuts; 
then  in  similar  capacity  in  Breslau;  in  1903 
he  succ.  Mottl  as  1st  Kapellm.  at  the  opera 
in  Karlsruhe,  and  cond.  of  the  symph.  con- 
certs; visited  Spain  in  1906,  and  cond.  in 
Barcelona  the  local  premiere  of  Die  Meister- 
singer  with  such  success  that  he  was  invited 
to  direct  Tristan  and  the  Ring  at  Bayreuth; 
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in  1910  he  toured  England  as  principal  cond. 
of  Denhof's  Opera  Co.  (the  Ring  in  English); 
from  1911,  in  Manchester  as  cond.  of  the 
Halle  Orch.  (succ.  Richter);  from  1919,  gen- 
eral music-director  in  Darmstadt.  He  was 
ed.  of  the  monumental  edition  of  Wagner's 
complete  works  (begun  by  Breitkopf  &  Hartel 
in  1914;  see  Wagner). 

Balmer,  Luc,  Swiss  composer;  b.  Munich, 
July  13,  1898;  studied  at  the  Cons,  of  Basel 
(Huber,  Egon  Petri),  later  with  Busoni  in 
Berlin;  1923-28,  teacher  at  the  Bern  Cons.; 
since  then  ±n  Lucerne.  Has  written  a  fairy- 
opera,  Die  Verzauberte  Blume  (Bern,  1926); 
a  symphony;  a  Sinfonietta;  a  Serenade;  pf.- 
concerto;  vln. -concerto;  string-quartets;  Duo 
for  vln.  and  pf. ;  pf. -pieces;  songs;  etc. 

Balogh,  Erno,  pianist  and  composer;  b. 
Budapest,  April  4,  1897;  graduated  in  1914 
from  the  Royal  Cons,  of  Music  there;  student 
of  Bela  Bartok  (pf.)  and  Zoltan  Kodaly 
(comp.);  won  the  Franz  Liszt  prize  in  Hun- 
gary; later,  studied  with  Leonid  Kreutzer  in 
Berlin;  made  debut  there  as  pianist  in  1920; 
came  to  the  U.  S.  as  accompanist  of  famous 
singers  and  instrumentalists,  also  appearing 
as  soloist. — Works:  Reverie  and  Dance  du 
Micareme  for  orch.  (Budapest,  1915);  Diverti- 
mento for  chamber  orch.  (Saratoga  Springs, 
1937);  pf.-pieces  (publ.  in  Europe  and  the 
U.  S.);  numerous  songs. 

Balo'kovic  [-vitz],  Zlatko,  violinist;  b. 
Zagreb,  Jugoslavia,  March  21,  1895;  st.  at  the 
Royal  Music  Acad,  there,  later  at  the  Vienna 
Meisterschule  with  O.  Sevcik;  winner  of  the 
Austrian  State  Prize  in  1913;  has  toured 
Europe  and  the  U.  S.  many  times  as  soloist 
with  all  the  major  orchestras,  and  in  recital; 
gave  the  first  performance  of  John  Alden 
Carpenter's  vln. -concerto  in  Chicago,  Cleve- 
land, Los  Angeles,  and  Boston  (1937-39); 
now  (1939)  living  in  New  York.  Holds  high 
Jugoslavian  and  Bulgarian  decorations. 

Baltzell,  Winton  James,  editor;  b. 
Shiremanstown,  Pa.,  Dec.  18,  1864;  d.  New 
York,  Jan.  10,  1928.  Educated  at  Lebanon 
College  (A.B.,  1884);  N.  E.  Cons.  (1888-9); 
Univ.  of  Pa.  (Mus.  Bac,  1896).  Pupil  in 
London  (1890)  of  Sir  Frederick  J.  Bridge 
(comp.)  and  Wm.  Shakespeare  (singing). 
Private  teacher  in  Reading,  Pa.  In  1887, 
asst.  editor  of  'The  Etude',  Philadelphia; 
reader  for  Theo.  Presser,  music-publisher 
(1899-1900);  prof,  of  history  of  music  and 
theory,  Wesleyan  Univ.  (1900-07);  1907-18, 
secretary  of  the  Natl.  Academy  of  Music, 
N.  Y.;  was  also  editor  of  the  'University 
Course  of  Music  Study*. — Works:  A  Complete 
History  of  Music  for  Schools  (1905);  Diction- 
ary of  Musicians  (1912);  many  chamber- 
ensemble,  choral  and  orchl.  works;  numerous 
songs,  and  anthems. 


Bam'boschek,  Giuseppe,  conductor  (name 
also  Bamby);  b.  Trieste,  June  12,  1890; 
graduated  from  the  Cons,  there  in  1907  (pf., 
theory  and  conducting);  was  church  organist 
in  Trieste  at  age  of  13,  conductor  at  17; 
operatic  debut  as  conductor,  Trieste,  1908; 
1913,  came  to  the  U.  S.  as  accompanist  for 
Pasquale  Amato;  engaged  at  the  M.O.H.  in 
the  same  year;  1916-29,  mus.  secretary  and 
cond.  there;  guest  cond.  in  Venice,  Paris,  etc.; 
also  in  N.  Y.  (Lewisohn  Stadium),  Philadel- 
phia (Opera),  St.  Louis  (Municipal  Opera, 
3  years),  and  at  the  Hippodrome  Opera,  N. 
Y.;  now  (1939)  living  in  New  York. 

Bamp'ton,  Rose,  opera  singer;  b.  Cleve- 
land, Ohio,  Nov.  28,  1909;  studied  at  Curtis 
Inst,  of  Mus.,  Phila.  (B.A.);  operatic  debut  at 
Chautauqua  as  Siebel,  under  Albert  Stoessel; 
M.  O.  H.  debut  as  Laura  in  La  Gioconda,  1932 ; 
first  appeared  as  mezzo-soprano,  then  re- 
trained voice  as  soprano;  toured  Europe,  mak- 
ing stage  and  concert  appearances  (Leonore  in 
II  Trovatore,  1936);  debut  as  soprano  at  M.  O. 
H.,  spring  1937,  as  Leonore;  now  (1939)  living 
in  N.  Y.  She  married  Wilfred  Pelletier, 
M.  O.  H.  conductor. 

Banchie'ri  [-kya-],  Don  Adriano,  born 
Bologna,  1567  (?);  d.  there  1634.  Poet, 
theorist,  church-composer;  organist  at  Imola 
and  Bologna.  Wrote  masses,  psalms,  mo- 
tets, madrigals,  church-concerti,  etc.;  and 
(among  others)  the  treatises  Cartella  musicale 
del  canto  figurato,  fermo  e  contrappunto 
(Venice,  1614);  Diretlorio  monastico  di  canto 
fermo  (Bologna,  1615);  Lettere  armoniche 
(Bologna,  1628);  and  L'organo  suonarino 
(Venice,  1605).  He  named  the  7th  scale- 
degree  ba,  being  an  opponent  of  the  hexa- 
chordal  system.  As  a  composer  he  is  his- 
torically important  for  his  dramatic  madrigal 
works,  which  play  a  part  in  the  history  of  the 
early  opera:  La  Pazzia  senile  (1598);  II  Zaba- 
jone  (1604);  La  barca  di  Venezia  per  Padova 
(1605);  La  Prudenza  giovanile  (1607);  Tirsi, 
Filli  e  Clori  (1614);  Trattenimenti  in  villa 
(1630). — A  reprint  of  a  Sinfonia  d' Istromenti, 
one  of  his  church-symphonies  of  1607,  is  found 
in  A.  Schering's  Ceschichte  der  Musik  in 
Beispielen  (No.  151).  — Cf.  M.  Schneider,  Die 
Anfdnge  des  Basso  continuo  (1918) ;  F.  Vatielli, 
II  Madrigale  drammatico  e  A .  B.,  in  Arte  e  vita 
musicale  a  Bologna,  I  (1927);  F.  T.  Arnold, 
The  Art  of  A ccompaniment  from  a  Thorough- 
bass (London,  1931). — See  Q.-Lex. 

Band,  Erich,  composer,  conductor  and 
writer;  b.  Berlin,  May  10,  1876;  pupil  of  the 
Kgl.  Hochschule  fur  Musik  there;  1905,  cond. 
at  Stuttgart  Hoftheater;  1924-32,  chief  of 
the  opera  at  Halle;  later,  in  Berlin.  Has 
written  chamber-music;  pf.-comps.;  songs;  a 
chorus,  Friede,  for  mixed  chor.  and  orch.; 
adapted  Auber's  Le  Domino  noir  for  the  Ger- 
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man  stage.—  Books :  Zur  Entwicklungsgeschichte 
des  modernen   Orchesters;    Operndeutsch;   etc. 

Bang,  Maia  (Mrs.  Hohn),  violinist  and 
distinguished  violin  pedagogue;  b.  Tromso, 
Norway,  April  24,  1879;  studied  first  in  Oslo, 
later  at  the  Leipzig  Cons.  (grad.  1897); 
1915-16,  studied  with  Marteau  (Geneva),  Le- 
fort  (Paris),  and  L.  Auer  (Petrograd);  1917, 
taught  vln.  in  Oslo  at  Lindeman's  Music 
School,  and  founded  the  Oslo  Music  School, 
of  which  she  was  president;  came  to  the  U.  S. 
in  1919,  and  was  appointed  asst.  to  Prof. 
Auer  in  New  York.  She  is  a  very  successful 
teacher  of  the  violin,  and  lecturer  (Teachers' 
Coll.,  Columbia  Univ.,  1933;  Chicago,  Los 
Angeles,  1934;  throughout  the  U.  S.,  1935, 
1937;  altogether  more  than  200  appearances); 
now  (1939)  residing  in  New  York.  In  1924 
was  awarded  Norway's  King's  Service 
Medal.- — Publications:  Violin  Method  (7 
vols.,  1919-25);  Violin  Course  (5  vols.,  1932- 
35);  Recreation  Music  (1  vol.,  1935) ;  Gingham 
Books  (4  vols.,  1936-37). 

Ban'ister,  Henry  Charles  (son  of  H.  J. 
B.),  b.  London,  June  13,  1831;  d.  Streatham, 
near  London,  Nov.  20,  1897;  pupil  of  his 
father  and  of  C.  Potter  in  the  R.  A.  M., 
where  he  twice  gained  the  King's  scholar- 
ship (1846-48);  1851,  asst.-prof.,  1853,  full 
prof,  of  harm,  and  comp,  at  R.  A.  M.;  was 
also  (from  1880)  prof,  of  harm,  at  Guildhall 
School,  and  (from  1881)  at  the  R.  Normal 
College  for  the  Blind.  A  fine  concert-pianist. 
Composed  4  symphonies  and  5  overtures  for 
orch.,  besides  chamber-music,  cantatas,  pf.- 
music,  chants,  songs,  etc.  Printed  a  Text-hook 
of  Music  (London,  1872,  and  15  editions 
since) ;  Some  Musical  Ethics  and  Analogies 
(1884);  Lectures  on  Musical  Analysis  (1887); 
Musical  Art  and  Study  (1888) ;  a  life  of  George 
Alexander  Macfarrcn  (1891);  Helpful  Papers 
for  Harmony  Students  (1895);  The  Harmon- 
ising of  Melodies  (1897);  The  Art  of  Modulating 
(1901).  Macpherson  edited  a  collection  of 
his  lectures,  Interludes  (1898). 

Ban'ister,  Henry  Joshua,  b.  London, 
1803;  d.  there  1847.  Excellent  'cellist,  son 
of  Chas.  Wm.  B.  [1768-1831;  a  composer 
who  publ.  a  Coll.  of  Vocal  Music;  London, 
1803];  author  of  several  good  instruction- 
books  for  'cello. 

Ban'ister,  John,  b.  London,  1630;  d. 
there  Oct.  3,  1679.  Violinist,  sent  for  study 
to  France  by  Charles  II,  and  later  a  member 
of  the  latter's  band,  from  which  an  out- 
spoken preference  for  English  over  the 
French  musicians  belonging  to  it,  caused  his 
expulsion.  Director  of  a  music-school ;  establ. 
public  concerts  in  London  which  held  forth 
from  1672-78.  He  wrote  music  for  Dave- 
nant's  Circe  and  Shakespeare's  Tempest  (both 


1676) ;  New  Ayres  and  Dialogues  for  voices  and 
viols  of  2,  3  and  4  parts  (London,  1678) ;  songs; 
also  contrib.  to  the  coll.  'the  Ariel's  Songs  in 
the  Play  call'd  the  Tempest',  to  Playford's 
'Courtly  Masquing  Ayres'  (1662),  and  to 
Lock's 'Melothesia'  (1673).— Cf.  J.  Pulver,  A 
Biogr.  Diet,  of  Old  English  Music  (1927). 

Ban'ister,  John  (Jr.),  b.  London,  ca.  1663; 
d.  there,  1735.  Violinist,  son  of  preceding; 
member  of  the  private  band  under  Charles  II, 
James  II,  and  Anne;  leader  at  Italian  Opera, 
London.  Comp.  some  music  for  the  theater; 
contrib.  to  Playford's  'Division  Violin'  (1685). 

Ban'nister,  Henry  Mariott,  b.  1855;  d. 
1919.  Publ.  the  Monumenti  Vaticani  di 
Paleografia  Musicale  Latina  (Leipzig,  1918), 
a  catalogue  of  the  mus.  MSS.  in  the  Vatican 
library,  including  141  plates;  Anglo-French 
Sequelae  (ed.  by  Dom  Anselm  Hughes;  Plain- 
song  and  Mediaeval  Mus.  Soc,  1934);  ed., 
with  C.  Blume,  vols.  47,  49,  53  and  54  of 
Analecta  hymnica  medii  aevi  (1886-1922) ;  also 
publ.  some  MSS.  of  the  Abbey  of  Coupar- 
Angus  in  Scotland,  with  short  description 
(Rome,  1910),  and  ed.  a  Gallican  sacra- 
mentary,  Missale  Gothicum,  with  introd. 
and  liturgical  notes  (London,  1917-19). 

Ban'ti-Gior'gi,  Brigida,  b.  Crema,  Lom- 
bardy,  in  1759;  d.  Bologna,  Feb.  18,  1806;  a 
celebrated  dramatic  soprano,  'discovered'  as 
a  chanteuse  in  a  Paris  cafe  by  de  Vismes, 
Director  of  the  Academie;  she  was  engaged 
at  the  Grand  Opera,  and  her  career  in  Paris, 
London  (1779-1802)  and  various  Italian, 
German  and  Austrian  cities,  was  a  series  of 
triumphs  due  solely  to  her  beautiful  voice 
(which  was  of  extraordinary  range  and  per- 
fectly even  throughout)  and  wonderful  nat- 
ural talents;  for  she  was  the  despair  of  suc- 
cessive teachers,  and  never  learned  even  to 
read  music  well  at  sight,  but  trusted  wholly 
to  memory  and  inspiration. — Her  husband 
was  the  dancer  Zaccaria  Banti. 

Bantock,  Sir  Granville,  b.  London,  Aug. 
7,  1868;  pupil  of  F.  Corder  at  the  R.  A.  M., 
1889-92;  first  holder  of  the  Macfarren 
Scholarship.  At  the  Academy  concerts  were 
given  an  overture,  The  Fire-Worshippers;  an 
Egyptian  Suite  de  ballet  from  Rameses  II; 
Wu,lstan;  and  the  1-act  opera  Cadmar  (in 
concert-form;  prod,  same  year  at  the  Crystal 
Palace).  From  1893-6  he  edited  'The  New 
Quarterly  Mus.  Review,'  also  cond.  mus. 
comedies,  etc.,  and  made  a  tour  of  the 
world  with  one  of  the  Edwardes  companies 
in  1894-5,  also  a  provincial  tour  as  cond.  of 
Shamus  O'Brien  in  1895.  From  1897-1901, 
mus.  director  of  the  Tower,  New  Brighton; 
in  1898  he  founded  the  N.  B.  Choral  Soc. 
and  was  app.  cond.  of  the  Runcorn  Philh. 
Soc;  in  1900,  Princ.  of  the  Birm.  and  Midland 
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School  of  Music;  in  1902,  succ.  Wood  as 
cond.  of  the  Wolverhampton  Fest.  Choral 
Soc,  and  Birm.  Amateur  Orch.  Soc;  in  1908 
app.  prof,  of  music  at  Univ.  of  Birmingham. 
At  all  times  he  has  done  much  to  encourage 
rising  British  musical  talent,  cond.  2  concerts 
of  British  music  at  Antwerp  (1900-01). 
Through  his  influence,  the  Birmingham  Sym- 
phony Orch.  was  formed  in  1910.  In  1912  he 
founded  the  Birm.  and  Midland  Festivals  for 
musical  competition;  a  modern  pioneer  of 
unaccompanied  choral  works  (his  Swinburne 
Choral  Odes);  knighted  in  1930;  in  1934, 
made  Professor-emeritus  and  appointed  Chair- 
man of  the  Board  of  Trinity  College  of  Music, 
London;  1934-37,  made  examination  trips  to 
North  and  South  America,  Palestine,  India 
and  Ceylon.  He  now  resides  in  London. 
B.  occupies  a  foremost  position  among  modern 
British  composers.  Absolute  music  seems  to 
have  little  attraction  for  him,  for  all  his 
works  are  inspired  by  some  poetic  idea  and 
belong  to  the  category  of  program  music. 
His  orchestration  is  brilliant  and  effective. — 
Works:  2  1-act  operas,  Ccedmar  (London, 
1892)  and  The  Pearl  of  Iran  (ib.,  1896);  a 
Celtic  opera,  The  Seal  Woman  (1925);  the 
tone-poems  Thalaba  the  Destroyer  (1900), 
Dante,  Hudibras,  The  Witch  of  Atlas  (all 
1902),  Lalla  Rookh,  The  Great  God  Pan  (1903), 
The  Pierrot  of  the  Minute  (1908),  Dante  and 
Beatrice  (1911),  Fifine  at  the  Fair  (1912); 
Hebridean  Symphony  for  orch.  (1916);  Pagan 
Symphony  for  do.;  the  choral  symphonies 
Atalanta  in  Calydon  (1912),  The  Vanity  of 
Vanities  (1914),  The  Twilight  Tombs  of 
Ancient  Kings,  Cavalier  Tunes,  A  Pageant  of 
Human  Life,  The  Golden  Journey  to  Samar- 
kand, Lucifer  in  Starlight;  a  festival  sym- 
phony, Christus,  in  10  parts  (only  the  first 
part,  The  Wilderness,  produced  1903);  The 
Fire-Worshippers,  dram,  cantata  (1892);  Wul- 
stan,  scena  for  bar.  and  orch.  (1892);  The 
Time-Spirit,  rhapsody  for  chor.  and  orch. 
(1904);  Thorvenda's  Dream,  recitation  with 
orch.  (1903);  Omar  Khayyam  for  soli,  chor. 
and  orch.  (3  parts,  1906-7) ;  Prometheus  Un- 
bound for  solo,  chor.  and  orch. ;  Song  of  Songs 
for  soli,  chor.  and  orch.;  The  Pilgrim's  Prog- 
ress for  do.;  King  Solomon  for  chor.,  narrator 
and  orch.  (coronation  of  George  VI,  1937); 
Sea-Wanderers  (1907);  a  comedy-overture, 
The  Frogs  (Aristophanes) ;  the  overtures  Saul, 
Cain,  Belshazzar,  Eugene  Aram  (to  an  unfin. 
opera,  1895);  Overture  to  a  Greek  Tragedy 
(1911);  2  suites  for  orch.,  Russian  Scenes 
(1899)  and  English  Scenes  (1900);  2  oriental 
scenes,  Processional  (1894)  and  Jaga  Naut 
(1897);  orchl.  variations,  Helena  (1900);  2 
ballets,  Egypt  (1892)  and  The  Enchanted 
Garden  (1916);  Elegiac  Poem  for  vcl.  and 
orch.;  string-quartet  in  C  m.;  Serenade  in  F 
for  4  horns;  vln.-sonata  in  G;  sonata  in  F  for 


via.  and  pf. ;  sonata  in  G  m.  for  vcl.  alone; 
other  chamber-music;  Mass  in  Bb  for  male 
chor.  a  capp. ;  incidental  music  to  Rameses  II 
(5-act  drama  by  B.),  to  L.  Cranmer-Byng's 
Salma  (1926),  to  Macbeth  (1926),  to  Hyppo- 
litus,  Elektra  and  Judith;  6  song  albums  with 
orch.,  Ghazels  of  Hqfiz,  Songs  of  the  East, 
Ferishta's  Fancies,  Sappho,  Jester  Songs,  Songs 
of  the  Seraglio;  5  choral  songs  from  Euripides' 
Bacchae;  4  Pagan  Chants;  Songs  from  the 
Chinese  Poets  (2  vols.) ;  Songs  from  the  Chinese; 
10  Negro  Spirituals  for  a  cappella  chor.; 
other  choruses,  songs  and  pf.-pcs.  B.  also 
edited  pf.-albums  of  Byrd,  Bull  and  Farnaby. 
— Cf.  H.  O.  Anderton,  G.  B.  (London,  1915); 
H.  Antcliffe,  A  Brief  Survey  of  the  Works  of  G. 
B.,  in  the  'Mus.  Quart.'  (July,  1918). 

Baptie,  David,  b.  Edinburgh,  Nov.  30, 
1822;  d.  Glasgow,  March  26,  1906.  He  com- 
posed many  anthems,  glees,  part-songs,  etc.; 
compiled  a  number  of  song-books  (among 
them  'Moody  &  Sankey's  Hymn-Book,'  1881), 
and  publ.  A  Hand-Book  of  Mus.  Biography 
(1883;  2d  ed.,  1887,  pp.  260),  and  Musicians 
of  All  Times  (London,  1889),  containing 
12,000  'skeleton'  biographical  sketches.  From 
1846-98  he  compiled  a  Descriptive  Catalogue 
of  upwards  of  23,000  part-songs,  glees,  madri- 
gals, trios,  quartets^  etc.;  the  manuscript  was 
acquired  by  the  British  Museum,  and  is  there 
available  for  reference. 

Baptiste  [bah-test']  (properly  Baptiste 
Anet),  violinist,  a  pupil  of  Corelli;  came  c. 
1700  to  Paris,  where  he  made  a  profound  and 
lasting  impression  by  introducing  his  master's 
works  and  style  of  playing;  d.  at  Luneville, 
1755,  as  m.  de  ch.  to  Stanislas  Leczinski,  the 
exiled  king  of  Poland.  He  publ.  3  sets  of 
vln. -sonatas;  2  suites  de  pieces  f.  2  musettes 
(op.  2);  and  6  duos  for  2  musettes  (op. 3). 

Baralli,  Raffaello,  b.  Camigliano,  near 
Lucca,  June  25,  1862;  d.,  1922.  .  Pupil  of  the 
seminary  at  Lucca;  devoted  himself  to  the 
investigation  of  the  Gregorian  Chant;  1893, 
instr.  of  Gregorian  Chant  at  the  'Istituto 
musicale'  at  Lucca;  from  1910,  teacher  of 
Greg.  Palaeography  at  the  school  for  church 
music  in  Rome.  Wrote  Due  parole  sui  melismi 
gregoriani  (Lucca,  1901);  Di  un  nuovo  'telum 
imbelle  sine  ictu'  contro  il  canto  gregoriano 
(Pisa,  1902);  Ab  initio  non  fuit  sic  (Lucca, 
1902);  La  zuppa  nel  paniere  (Lucca,  1903); 
from  1905,  several  essays  in  'Rassegna 
Gregoriana.' 

Barbaco'la    (or   Barbarieu,    Barberau). 

See  Barbireau. 

Barba'ja  [-yah],  Domenico,  manager  and 
impresario;  b.  Milan,  1778;  d.  Posillipo,  near 
Naples,  Oct.  16,  1841.  Was  a  waiter,  then 
leader  of  a  circus,  and  finally  a  theatrical 
director;    1821-28,    dir.    of   two   theaters    in 
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Vienna  (Karntnertor  Th.,  and  the  Th.-an- 
der-Wien,  where  opera  was  perf.);  also  dir. 
of  the  San  Carlo  Th.  in  Naples  at  the  same 
time;  later,  do.  of  La  Scala  in  Milan;  was 
manager  of  Rossini,  whom  he  commissioned 
to  write  operas,  and  of  Bellini  and  Donizetti; 
retired  in  1828  and  lived  in  Posillipo. 

Barber,  Samuel,  composer;  b.  West 
Chester,  Pa.,  March  9,  1910;  entered  the 
Curtis  Inst,  of  Mus.  in  1923  and  studied  comp. 
there  with  Rosario  Scalero;  graduated  in 
1932;  1939,  on  the  faculty  of  Curtis  Inst. 
Won  Prix  de  Rome  in  1935,  and  the  Pulitzer 
Prize  for  Music  twice  (1935  and  '36).  The 
premiere  of  his  Symphony  in  one  movement  was 
conducted  by  Molinari  in  Rome,  1936,  its 
American  premiere  by  Arthur  Rodzinski  in 
Cleveland,  1937.  It  was  also  played  at  the 
Salzburg  Festival,  July  25,  1937,  by  the  Vi- 
enna Philh.  Orch.  under  Rodzinski,  as  the  first 
American  work  to  be  performed  at  these  festi- 
vals.— Orchl.  works:  Overture,  School  for 
Scandal  (Phila.  Orch.,  1933) ;  Music  for  a  Scene 
from  Shelley  (N.  Y.  Philh.  Orch.,  Janssen, 
March  24,  1935);  Symphony  in  one  movement 
(1936) ;  Essay  for  Orchestra  (Phila.  Orch.  under 
Ormandy,  also  Toscanini  broadcast,  1938).— 
Chamber-music:  Vcl. -sonata;  str.-quartet  in 
B  min.  (Pro  Arte,  Dec.  1936,  Rome);  Dover 
Beach  for  bar.  and  str.-quartet;  songs;  etc. 

Barbier,  Jules- (Paul),  a  man  of  letters 
and  dramatist;  b.  Paris,  March  8,  1825;  d. 
there  Jan.  16,  1901.  Joint  author  (with 
Carre)  of  numerous  celebrated  opera-libretti: 
Galatee,  (music  by  V.  Masse) ;  Les  Noces  de 
Jeannette  (V.  Masse);  Les  Papillotes  de  M. 
Benoist  (Reber);  Les  Sabots  de  la  Marquise 
(Boulanger);  Le  Roman  de  la  Rose  (Pascal); 
Miss  Fauvette  (V.  Masse);  VAnneau  d' argent 
(Deffes);  Deucalion  et  Pyrrha  (Montfort);  Le 
Pardon  de  Ploermel  (Meyerbeer);  Faust 
(Gounod);  Philemon  et  Baucis  (Gounod); 
Romeo  et  Juliette  (Gounod);  Hamlet  (Ambr. 
Thomas);  Polyeucte  (Gounod);  Franqoise  de 
Rimini  (Ambr.  Thomas). — -His  son,  Pierre 
B.,  b.  Paris,  1854,  was  likewise  a  dramatist 
and  librettist  [Le  Barbier  de  Suzon  (Bem- 
berg);  Jehan  de  Saintre  (Erlanger)]. 

Barbie'ri,    Carlo    Emmanuele    di,    b. 

Genoa,  Oct.  22,  1822;  d.  Pest,  Sept.  28, 
1867.  Pupil  of  Mercadante  and  Crescentini; 
orch.-conductor  in  numerous  Italian  theaters, 
later  in  Vienna  (1845),  Berlin  (1847),  Ham- 
burg (1851),  Rio  de  Janeiro  (1853);  1856-62, 
in  Vienna  again,  then  settling  in  Pest  as 
director  of  the  National  Theater. — Works: 
The  operas  Cristoforo  Colombo  (Berlin,  1848), 
Arabella  (Pest,  1862),  Nisida,  la  Perla  di 
Procida,  (1851)  Carlo  und  Carlin  (1859), 
Perdita,  ein  Wintermarchen  (Leipzig,  1865, 
and  in  many  other  German  theaters);  also 


church-music,    pf.-pieces,    and    German    and 
Italian  songs. 

Barbie'ri,  Francisco  Asenjo,  b.  Madrid, 
Aug.  3,  1823;  d.  there  Feb.  17,  1894.  Fa- 
mous zarzuelero  (composer  of  Spanish  oper- 
ettas), a  pupil  of  the  Madrid  Cons.;  1847, 
secretary  of  the  'Zarzuela  Society';  his  first 
zarzuela,  Gloria  y  peluca  (1850),  and  espe- 
cially the  second,  Jugar  con  fuego  (1851;  3 
acts),  gave  him  a  popularity  which  increased 
for  the  next  30  years,  during  which  he  pro- 
duced 77  operettas.  In  1868  he  was  app. 
prof,  of  harm,  and  history  at  the  Cons.,  and 
in  1873  was  elected  a  member  of  the  Acad- 
emy of  Arts.  Also  composed  many  orchestral 
works,  motets,  hjrnms,  songs,  etc.;  published 
the  mus.  essays  Ultimos  Amores  de  Lope  de 
Vega  Carpio  (1876);  Sobre  el  Canto  de  Ultreja 
(1883);  and  La  Musica  religiosa  (1889); 
edited  the  very  valuable  coll.  Cancionero 
musical  de  los  siglos  XV  y  XVI  (1890),  and  a 
MS.  by  Eximeneo  on  Don  Lazaro  Viscardi 
(1872). 

Barbireau  (or  Barbirau,  Barbarieu, 
Barbyrianus,  Barberau,  Barbingaut,  Bar- 
bacola),  from  1448  choirmaster  of  Notre- 
Dame,  Antwerp,  until  his  death  on  Aug.  8, 
1491.  Corresponded  with  Rud.  Agricola,  is 
quoted  by  Tinctoris,  and  was  considered  a 
high  authority. — Works:  A  5-part  Mass, 
Virgo  parens  Christi;  a  4-part  Mass,  Faulx 
perverse;  a  4-part  Kyrie,  etc.  (in  MS.,  Imp. 
Library,  Vienna). 

Barbirol'li,  John  B.,  outstanding  con- 
ductor; b.  London,  Dec.  2,  1899;  studied  at 
Trinity  College  and  at  the  R.  A.  M.,  London, 
where  he  received  the  A.  R.  A.  M.  and 
F.  R.  A.  M.  degrees  and  the  F.  T.  C.  L.  His 
main  instrument  was  the  'cello;  studied  comp. 
with  Sir  John  B.  McEwen;  began  his  musical 
career  as  conductor  of  the  regular  series  of 
the  Scottish  Orch.,  Glasgow;  also  conducted 
the  Leeds  Music  Festivals,  and  the  British 
Broadcasting  and  London  Philh.  Orchs. ;  as 
cond.  of  the  Covent  Garden  Opera  Co.,  Lon- 
don, gave  first  performances  in  England  of 
Puccini's  Turandot  and  R.  Strauss'  Rosen- 
kavalier;  has  made  tours,  as  a  conductor,  of 
Russia,  Finland  and  Holland.  In  1936  he 
came  to  the  U.  S.  as  guest  cond.  of  the  N.  Y. 
Philh.  Orch.,  having  such  success  with  both 
public  and  press  that  he  was  engaged  as 
successor  of  Toscanini  for  the  regular  concerts 
of  that  orch.  beginning  with  the  season  1937- 
38;  1939-40,  toured  the  U.  S.  and  Canada 
with  the  N.  Y.  Philh.  He  has  introduced 
many  modern  orchl.  works  (Bartok,  etc.,  to  the 
American  audience.  Now  (1939)  living  part 
of  the  year  in  London,  part  in  New  York. 

Barblan  [-blahn'],  Otto,  b.  Scanfs  (Haute 
Engadine),  Switzerland,  March  22,  1860. 
Pupil  at  Stuttgart  Cons.  (1878-84)  of  Alwens 
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(pf.),  Attinger  (org.)  and  Faiszt  (org.  and 
comp.) ;  debut  as  organ  virtuoso  in  1885  at 
Augsburg,  performing  Handel's  concerto  for 
organ  in  D  m.  on  the  occasion  of  the  second 
centenary  of  Handel's  birth.  1885-7,  teacher 
at  the  'Ecole  Cantonale'  at  Chur  and  cond. 
of  a  choral  soc;  since  1887  org.  of  the  cathe- 
dral at  Geneva,  prof,  of  org.  and  comp.  at 
the  Cons.,  and  cond.  of  the  'Societe  de  Chant 
Sacre'. — Works:  Op.  2,3,4:  Pieces  pour  piano; 
op.  1,  5:  Pieces  pour  orgue;  op.  6,  Passacaglia 
for  org.;  op.  7,  Ode  Patriotique,  cantata  for  the 
natl.  expos,  at  Geneva  (1896);  Festspiel,  for 
the  Calvin  celebration  (1899);  op.  10,  Cha- 
conne  sur  Bach,  for  organ;  op.  9,  11,  14:  male 
choruses;  op.  12,  Psalm  CX  VII  for  sop.,  chor. 
and  orch.;  op.  15,  Psalm  XXIII;  op.  17, 
choruses  for  mixed  voices;  op.  20,  Post  Tene- 
bras  Lux,  cantata  (1909);  op.  21,  22:  pieces 
for  organ;  op.  19,  string-quartet  in  D;  op.  23, 
Toccata;  op.  24,  Variations  and  triple  fugue 
on  B-A-C-H;  op.  25,  Passion  according  to  St. 
Luke  (1919).  Wrote  his  memoirs  in  the 
'Schweizerische  Musikzeitung'  (1929). — Cf. 
A.-E.  Cherbuliez  in  the  'Schweizerische  Mu- 
sikzeitung' (1925,  and  on  B.'s  70th  birthday 
in  1930). 

Barbot  [-boh'],  Joseph-Theodore-Desire, 

tenor  singer;  b.  Toulouse,  April  12,  1824;  d. 
Paris,  Jan.  1,  1897.  Pupil  of  Paris  Cons., 
(Elwart,  Garcia);  engaged  1848  at  the  Grand 
Opera,  but  soon  left  it  for  Italy,  where  he 
sang  with  great  success  for  many  years. 
Created  role  of  'Faust'  at  the  Th.-Lyrique, 
March  19,  1859.  In  1875,  prof,  of  singing 
in  the  Cons.,  succeeding  Mme.  Viardot. 

Barbour,  Florence  Newell,  composer  and 

concert-pianist;  b.  Providence,  R.  I.,  Aug.  4, 
1866.  American  taught.  Appeared  with 
Women's  Philharmonic,  N.  Y.  C,  and  fre- 
quently with  chamber-music  organizations. 
Has  travelled  throughout  Europe,  India, 
China  and  Japan;  now  (1939)  living  in 
Providence,  R.  I. — Works:  Pf. -suites,  Holland, 
Venice,  Forest  Sketches,  A  Day  in  Arcady, 
Three  Rosetti  Lyrics,  At  Chamonix  (also  for 
orch.;  perf.  at  a  Boston  'pop'  concert);  pf.- 
duets;  many  children's  pf. -pieces;  choruses  for 
women's  voices;  anthems;  children's  songs; 
organ-  and  chamber-music.  Author  of  Child- 
land  in  Song  and  Rhythm  (4  vols.,  1921);  also 
verses. 

Bar'bour,  Murray  J.,  composer  and  musi- 
cologist; b.  Chambersburg,  Pa.,  March  31, 
1897;  studied  at  Dickinson  College  (B.  A., 
1918;  M.  A.,  1920),  Temple  Univ.  (comp.  with 
Philip  H.  Goepp;  Mus.  Baa,  1924),  Cornell 
Univ.  (musicology  with  Otto  Kinkeldey;  Ph. 
D.,  1932;  first  doctorate  in  musicology 
awarded  by  an  American  univ.),  Univ.  of 
Toronto  (Mus.  Doc,  in  comp.,  1936),  and  in 
Germany  from  1929-30  (Cologne  and  Berlin 


Univs.  as  exchange  fellow). — Teaching  posi- 
tions: 1919-21  and  1922-26,  at  Haverford 
School;  1926-32,  at  Wells  College;  since  1932 
at  Ithaca  Coll.,  Ithaca,  N.  Y.,  where  he  is 
now  (1939)  living;  Ithaca  correspondent  of 
'Mus.  America'  since  1933. — Compositions: 
Requiem  Mass  in  G  min.  (Toronto  thesis, 
1934);  Sonata  in  F  min.  for  organ  (1923; 
perf.  by  Phila.  MS.  Mus.  Soc);  str. -quartet 
in  G  min.  (1924);  tone-poem  for  orch.,  Childe 
Rowland  (1928). — Writings:  Equal  Temper- 
ament: Its  History  from  Ramis  (1482)  to 
Rameau  (1737);  Synthetic  Musical  Scales,  in 
'Araer.  Math.  Monthly'  III  (1929);  The  Per- 
sistence of  the  Pythagorean  Tuning  System,  in 
'Scripta  Mathem.'  (June,  1933);  Nierop's 
Hackebort,  in  the  'Mus.  Quart.'  (July,  1934); 
Just  Intonation  Confuted,  in  'Music  and 
Letters'  (Jan.,  1938);  etc. 

Bar'di,    Giovanni,   conte  di  Vernio,    b. 

Florence,  1534,  d.  1612;  a  wealthy  and  culti- 
vated Florentine  nobleman.  At  his  house 
the  leading  men  of  letters  and  musicians 
assembled,  and  to  his  influence  was  due  in 
great  measure,  the  quasi  revival  of  the  ancient 
lyric  drama  (see  Peri,  Jacopo),  bearing  the 
germs  of  modern  opera.  His  Discorso  sopra 
la  musica  ayitica  ed  il  cantar  bene  was  publ. 
1773  in  the  complete  ed.  of  Doni's  mus. 
essays;  2  madrigals  a  5,  still  extant,  show  that 
he  was  himself  a  musician  of  merit. — Cf. 
G.  Gasperini,  Intorno  alle  origini  del  melo- 
dramma  (Rome,  1902);  Henriette  Martin,  La 
'  Camerata'  du  Comte  Bardi  et  la  musique  flo- 
rentine  du  XVIe  siecle,  in  the  'Rev.  de  mu- 
sicol.'  (Nov.,  1932);  Carl  Engel,  The  Begin- 
nings of  Opera,  in  D.  Ewen,  From  Bach  to 
Stravinsky  (1933). 

Bar'ge  [-ge],  (Johann  Heinrich)  Wil- 
helm,  b.  Wulfsahl,  Hanover,  Nov.  23,  1836; 
d.  there,  July  16,  1925.  A  self-taught  flute- 
player;  1853-60,  in  a  Hanoverian  regimental 
band,  then  1st  flute  of  Detmold  court  orch., 
and  from  1867-95  1st  flute  of  the  Leipzig 
Gewandhaus  Orch.,  retiring  on  pension. — 
Works :  Method  for  Flute,  4  sets  of  orchestral 
flute-studies  based  on  passages  in  orchestral 
works;  arrangements  for  flute  of  classic  and 
modern  compositions  (Sammlung  beliebter 
Stilcke  fur  Fl.  u.  Pf.) ;  edited  flute-concertos 
of  Frederick  II;  etc. 

Bargiel  [bar'ge-el],  Woldemar,  b.  Berlin, 
Oct.  3,  1828;  d.  there  Feb.  23,  1897.  Pupil 
(1846)  of  Hauptmann,  Moscheles,  Gade  and 
Rietz  at  Leipzig  Cons.;  for  some  years  a 
private  teacher  at  Berlin  then  prof,  in  Cologne 
Cons.;  1865,  Director  of  the  Music  School  of 
the  'Maatschappij  tot  bevordering  van  toon- 
kunst'  at  Rotterdam,  and  conductor  of  their 
concerts;  from  1874,  prof,  at  the  R.  Hoch- 
schule  at  Berlin;  1875,  member  of  the  senate 
of  the  Acad,  of  Arts;  1882,  President  of  the 
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'Meisterschule  f.  musikalische  Komposition.' 
He  occupied  a  high  place  among  modern 
German  instrumental  composers,  with  a  lean- 
ing toward  Schumann,  who  was  his  step- 
brother.— Works:  3  overtures  (Zu  einem 
Trauerspiel  [Romeo  and  Juliet],  op.  18; 
Prometheus,  op.  16;  Medea,  op.  22);  symphony 
in  C,  op.  30;  3  Danses  brillantes  for  orch., 
op.  24;  Intermezzo  for  orch.,  op.  46;  Psalm  96, 
for  double  chor.  a  capp.,  op.  33;  2  Psalms, 
for  chor.  and  orch.,  op.  25,  26;  octet  for  4  vlns., 
2  vlas.,  2  'celli,  op.  15a;  4  string-quartets  (op. 
47  is  No.  4);  3  pf. -trios,  op.  6,  20,  37;  Suite 
for  pf.  and  vln.,  op.  37;  Adagio  for  'cello  and 
pf.,  op.  38;  Sonata  for  pf.  and  vln.,  op.  10; 
pf. -suites  for  2  and  4  hands;  many  pf. -pieces, 
part-songs. 

Barlow,  Howard,  conductor;  b.  Plain  City, 
Ohio,  May  1,  1892;  educated  at  the  Univ.  of 
Colorado,  Reed  College,  Portland,  Oregon 
(grad.  B.  A.,  1915),  and  at  Columbia  Univ., 
N.  Y.  (postgraduate,  1915-17);  studied  under 
Cornelius  Rybner,  Daniel  Gregory  Mason, 
F.  E.  Ward  and  Louis  Koemmenich;  debut 
as  a  conductor  at  the  MacDowell  Colony 
Festival,  Peterboro,  N.  H.,  of  the  Natl.  Fed. 
of  Music  Clubs,  in  1919;  1923-25,  cond.  of  the 
American-National  Orch.,  N.  Y.;  1925-27, 
cond.  at  the  Neighborhood  Playhouse;  since 
1927  cond.  of  the  Columbia  Broadcasting  Co. 
Symphony  Orch.  He  has  given  interesting 
first  performances  (Schoenberg's  Pierrot  lu- 
naire,  Cadman's  Garden  of  Mystery,  and  all 
the  new  works  commissioned  by  the  C.  B.  S. 
in  1937). 

Barlow,  Samuel  L.  M.,  composer;  b.  New 
York,  June  1,  1892;  had  his  musical  education 
at  Harvard  Univ..  where  he  received  the  B.A. 
degree  in  1914,  and  at  the  Inst,  of  Mus.  Art, 
N.  Y.  His  theory  teacher  was  Franklin 
Robinson;  later,  he  studied  orchestration  with 
Ottorino  Respighi  in  Rome,  and  pf.  with 
Isidor  Philipp  in  Paris.  His  first  composition- 
concert  was  in  New  York,  1915 ;  his  4  songs  w. 
orch.  were  performed  by  the  League  of 
Composers  in  1924  and  repeated  in  Paris  in 
1925.  The  premiere  of  his  opera,  Men  ami 
Pierrot  at  the  Opera  Comique  in  Paris  marked 
the  first  performance  of  an  opera  by  an 
American  composer  ever  to  be  given  in  Paris. 
In  1928  he  visited  London,  giving  a  concert 
there  of  his  own  works  in  Aeolian  Hall.  B. 
has  lectured  in  New  York  (where  he  is  living 
now,  1939)  for  the  Bd.  of  Education,  and  has 
taught  in  various  settlement  schools.  He  was 
appointed  first  chairman  of  the  N.  Y.  Com- 
munity Chorus,  speaker  for  the  Musicians' 
Emergency  Fund;  1937,  member  French 
Legion  of  Honor.  He  conducted  the  orch.  for 
the  Theater  Guild  production  of  Amphitryon 
38  in  N.  Y.,  1937-38.— Works:  For  the  stage: 
Music   to   Guimera's   tragedy,    Maria  Rosa 


(N.  Y.,  1913);  opera,  Mon  ami  Pierrot  (Paris' 
Op. -Com.,  1934);  music  for  Giraudoux's  play, 
Amphitryon  (San  Francisco,  1937;  succ); 
ballet,  Ballo  Sardo  (1938);  1-act  opera, 
Eugenie.  For  orch.:  Tone  poem,  Alba  (Cin- 
cinnati, F.  Reiner,  1929);  Ballo  Sardo  for 
orch.  (1928;  Cincinnati  Symph.  under  E. 
Goossens,  1933);  pf. -concerto  (1931;  Roch- 
ester, Goossens,  1931,  composer  as  soloist; 
later,  several  performances  in  Europe) ;  Span- 
ish Quarter  (1933);  Biedermeier  Waltzes  (Au- 
gusteo,  Rome,  under  Amfitheatrov,  1933); 
Babar,  concerto  for  magic-lantern  and  orch. 
(Phila.  Orch.  Stokowski,  1936);  Overture 
(N.  Y.  Philh.,  Schelling,  1935);  Vocalise  for 
30-50  instruments  (Paris,  Paul  Paray,  1932); 
chamber-music  for  quartet  (Monte  Carlo, 
1933) ;  Quartet  for  strings  (1938) ;  4  songs  with 
orch.  (1924);  3  Songs  from  the  Chinese  for  6 
instrs.,  pf.  and  tenor  (1924);  Jardin  de  le 
Notre;  other  songs;  part-songs;  pf.-  and  vln.- 
pieces.  B.  has  also  written  books  and  numer- 
ous articles  (in  'Life  and  Letters,'  'Forum,' 
'North  American  Review,'  etc.). 

Bar'mann,  Heinrich  Joseph,  famed 
clarinettist;  b.  Potsdam,  Feb.  14,  1784;  d. 
Munich,  June  11,  1847.  He  made  brilliant 
professional  tours,  and  settled  in  Munich  as 
court  musician — 1st  clar.  in  court  orch.  He 
was  an  intimate  friend  of  Weber  and  Mendels- 
sohn, who  both  wrote  various  clarinet-pieces 
for  him. — He  composed  about  90  works,  38 
of  which  are  publ.  (concertos,  fantasias,  quin- 
tets, quartets,  variations,  sonatas,  duets,  etc.), 
and  are  still  favorites  with  clarinet-players. 

Bar'mann,  Karl  (Sen.),  son  of  Heinr.  Jos. 
B.;  b.  Munich,  Oct.  24,  1811;  d.  there  May 
23,  1885;  pupil  of  his  father,  whom  he  ac- 
companied on  his  tours,  and  whose  fame  he 
shared;  he  succeeded  him  in  the  Munich  court 
orch.  Wrote  an  admirable  Method  for  Clari- 
net, with  a  supplement,  Materalien  zur  weiteren 
technischen   Ausbildung    (Andre,    Offenbach). 

Bar'mann  (Baermann),  Karl  (Jr.),  son 
of  the  preceding;  b.  Munich,  July  9,  1839; 
d.  Boston,  Jan.  17,  1913.  Pf.-pupil  of  Wan- 
ner and  Wohlmuth,  later  of  Liszt;  studied 
comp.  with  Fr.  Lachner.  He  was  appointed 
teacher  in  the  Munich  Cons.,  but  went  in 
188,1  to  Boston,  Mass.,  where  he  enjoyed  a 
high  reputation  as  pianist  and  pedagogue. 
Wrote  pf.-pcs.  (publ.  by  Andre,  Offenbach). 

Bar'mas,  Issaye,  violinist  and  pedagogue; 
b.  Odessa,  May  1,  1872;  studied  in  Moscow 
and  Berlin  (Joachim);  has  toured,  since  1899, 
in  northern  and  eastern  Europe;  founded  a 
quartet  in  1919;  teacher  (Berlin)  of  many 
famous  violinists. — Works:  Die  Losung  des 
Geigentechnischen  Problems  (1913);  Tonleiter- 
Spezialstudien;  Doppelgriff-Spezialstudien;  new 
editions  of  many  old  classic  works. 
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Barnard,  Mrs.  Charles  {nee  Alington), 
an  Engl,  song-writer  (pen-name  'Claribel'); 
b.  Dec.  23,  1830;  d.  Dover,  Jan.  30,  1869. 
Her  numerous  songs  are  in  the  popular  vein, 
and  are  not  unpleasing.  She  also  publ.  vocal 
quartets,  trios,  and  duets,  and  pf. -pieces. 

Barnby,  Sir  Joseph,  conductor  of  marked 
ability,  fine  org.  and  comp.;  b.  York,  Engl., 
Aug.  12,  1838;  d.  London,  Jan.  28,  1896.  Of 
musical  family;  entered  York  Minster  choir 
at  7,  at  10  taught  other  boys,  at  12  was  app. 
organist,  at  15  music-master  at  a  school. 
In  1854  he  entered  the  R.  A.M,,  London; 
studied  under  Ch.  Lucas  and  Cipriani  Potter; 
held  in  succession  post  of  organist  at  St. 
Michael's,  St.  James  the  Less,  of  the  Sacred 
Harmonic  Soc,  and  (1863-71)  organist  and 
choirmaster  at  St.  Andrew's.  Organized 
(1864)  Barnby's  Choir  (choral  society),  with 
five  annual  series  of  oratorio-concerts.  Org. 
of  St.  Anne's,  1871;  then  succeeded  Gounod 
as  conductor  of  R.  Albert  Hall  Choral  Soc, 
raising  its  standard  of  performance  to  a  very 
high  level.  Conductor  of  the  Cardiff  Festival, 
1892  and  1895 ;  also  of  S.  Wales  Festival.  In 
1874  he  inaugurated  a  series  of  daily  con- 
certs in  Albert  Hall,  which  were  not  a  suc- 
cess. Cond.  the  London  Mus.  Soc,  1878- 
86.  In  1875  he  was  app.  precentor  and  dir. 
of  music  at  Eton,  a  highly  important  and  in- 
fluential position.  Elected,  March  31,  1892, 
Principal  of  Guildhall  School  of  Music. 
Knighted  Aug.  5,  1892.— Works:  Rebekah,  a 
sacred  idyl  [oratorio]  (1870) ;  Psalm  97  (1883) ; 
Service  (morn.,  noon,  eve.)  in  E;  Magnificat 
and  Nunc  dimittis  in  Et»,  for  chor.,  org.  and 
orch.  (1881);  Services,  Pieces,  Offertory 
Sentence;  Motet  King  all-glorious,  for  soli, 
6-part  chor.,  org.  and  orch.;  45  Anthems;  246 
Hymn-tunes  (complete  coll.,  1897);  5  Trios 
for  female  voices;  32  4-part  songs;  13  carols; 
19  songs;  organ-pieces;  pf. -pieces. 

Bar'nekow,  Christian,  composer;  b.  St. 
Sauveur,  France,  July  28,  1837;  d.  Copen- 
hagen, March  20,  1913.  Composer  of 
chamber-music;  organ-works;  popular  and 
church  songs  (still  frequently  performed); 
sacred  songs  w.  organ.  Also  adapted  songs 
by  Ph.  E.  Bach,  J.  Chr.  Fr.   Bach,  Schulz,  etc. 

Barnes,  Edward  Shippen,  b.  Seabright, 
N.  J.,  Sept.  14,  1887.  Organ-pupil  of  Prof. 
Van  Dyck  at  the  Lawrenceville  School;  then 
studied  at  Yale  Univ.  with  profs.  Jepson 
and  Parker,  acting  at  the  same  time  as  asst.- 
org.  (1909-10);  1910-11,  in  Paris,  at  the 
Schola  Cantorum,  with  d'Indy,  Vierne  and 
Decaux;  1911-12,  org.  at  the  Ch.  of  the 
Incarnation;  1913-24,  do.  at  Rutgers  Presb. 
Ch.  in  New  York;  from  1924,  at  St.  Stephen's 
Ch.,  Phila.,  Pa.;  1938,  app.  org.  and  choirm. 
at  the  First  Presb.  Ch.,  Santa  Monica,  Calif. 
— F.    A.    G.    O. — Works:   For   organ:   Deux 


Morceaux;  2  symphonies;  3  suites;  7  Sketches; 
and  many  shorter  comps.  Cantatas:  The 
Comforter,  Remember  Now  Thy  Creator  and 
Christmas;  a  complete  Service  in  A  (Episco- 
pal); Fantasia  for  chor.  and  org.;  anthems, 
sacred  songs  and  pf. -pieces. — Publ.:  School  of 
Organ  Playing;  Children's  Anthem  Book;  Sun- 
day School  Instrumental  Music;  Bach  Airs; 
Classical  Airs;  Bach  for  Beginners  on  the  Or- 
gan; The  Junior  Choir  Book;  Unison  Anthem 
Book;  20  Unison  Anthems  for  Junior  Choirs. 
Has  also  written  many  articles. 

Bar'nett,  John,  b.  Bedford,  England, 
July  1,  1802;  d.  Cheltenham,  April  17,  1890. 
Pupil  of  C.  E.  Horn,  Price,  Perez,  and  Ferd. 
Ries.  Brought  out  his  first  operetta,  Before 
Breakfast,  at  the  Lyceum,  in  1825,  followed 
by  many  small  pieces,  and  (1834)  by  his  chief 
work,  the  highly  successful  opera  The  Moun- 
tain Sylph  ('the  first  English  opera  constructed 
in  the  acknowledged  form  of  its  age  since 
Arne's  time-honoured  Artaxerxes,'  as  Prof. 
Macfarren  wrote).  After  studying  in  Paris 
and  Frankfort,  he  brought  out  Fair  Rosamond 
(London,  1837),  and  Farinelli  (London,  1839); 
he  settled  in  Cheltenham  in  1841  as  a  singing- 
teacher.  Publ.  a  School  for  the  Voice  in  1844. 
Besides  2  unfinished  oratorios  and  a  sym- 
phony, he  composed  2  string-quartets,  and 
many  part-songs  and  duets;  he  publ.  nearly 
4,000  detached  songs. 

Bar'nett,  John  Francis,  nephew  of  the 
preceding;  b.  London,  Oct.  16,  1837;  d. 
there,  Nov.  24,  1916.  Pf.-pupil  of  Dr.  Wylde 
(1849);  won  Queen's  Scholarship  at  R.  A.  M. 
in  1850,  and  again  in  1852;  made  his  pianistic 
debut  at  the  New  Philh.  Concerts  in  1853. 
St.  1856-9  at  Leipzig  Cons.  (Moscheles, 
Plaidy,  Hauptmann),  and  played  in  the 
Gewandhaus  in  1860.  Lived  in  London  as 
teacher,  concert-giver,  and  conductor;  1883, 
app.  Prof,  at  R.  Coll.  of  Music. — -Principal 
works:  An  oratorio,  The  Raising  of  Lazarus 
(Hereford  Fest.,  1876);  several  cantatas: 
The  Ancient  Mariner,  and  Paradise  and  the 
Peri  (Birmingham  Fest.,  1867  and  '70);  The 
Good  Shepherd  (Brighton,  1876);  The  Building 
of  the  Ship  (Leeds,  1880);  The  Harvest  Festival 
(Norwich,  1881);  The  Triumph  of  Labour 
(Crystal  Palace,  1888);  The  Wishing-bell 
(Norwich,  1893);  etc. — an  orchestral  piece, 
The  Lay  of  the  Last  Minstrel  (Liverpool,  1874) ; 
a  symphony  in  A  m.  (1864);  Ouverture  sym- 
phoniqae  (1868);  overture  to  Winter's  Tale 
(1873);  6  orch.  Sketches;  pf. -concerto  in  D 
m.;  string-quintet,  -quartet,  -trio;  pf. -pieces, 
part-songs,  songs,  etc.  He  completed  the 
sketches  of  Schubert's  unfinished  E  maj. 
symph.  (1883). — Wrote  Musical  Reminis- 
cences and  Impressions  (London,  1906). 

Barns,  Ethel,  prolific  English  composer; 
b.  London,   1880;  studied  at  the  R.  A.  M. 
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(Sauret,  Prout,  Westlake).  Has  composed 
chamber-music  (5  violin-sonatas,  2  trios); 
about  50  vl. -pieces;  vl. -concerto;  songs;  pf.- 
pieces.     Her  husband   is   Charles   Philips. 

Baron  [-rohn'],  Ernst  Gottlieb,  b.  Breslau, 
Feb.  27,  1696;  d.  Berlin,  April  12,  1760 
[Fetis].  Famous  lutenist;  court-player  at 
Gotha,  in  1727,  and  theorbist  to  the  Prussian 
Crown  Prince  (later  Friedrich  II)  in  1734. 
Wrote  Historisch-theoretische  u.  praktische 
Untersuchung  des  Instruments  der  Laute,  etc. 
(1727);  an  Appendix  (on  the  lute)  to  Mar- 
purg's  Historisch-kritische  Beitrage,  vol.  II;  an 
Abhandlung  von  deni  Notensystem  der  Laute 
und  der  Theorbe,  and  some  minor  pamphlets. 
His  compositions  (concertos,  trios,  duets, 
sonatas,  etc.),  are  unpublished. — See  O.-Lex. 

Baron  [-rohn']  Maurice,  composer  and 
conductor;  b.  Lille,  France,  Jan.  1,  1889; 
studied  vln.  and  composition  at  the  Natl. 
Conservatory  of  Music  in  Lille;  came  early 
to  the  U.  S.;  1928-30,  conductor  of  Roxy 
Symph.  Orch.,  N.  Y.  (also  conducted  broad- 
casts); 1929-30,  director  of  music,  Roxy 
Theater;  now  (1939)  staff  composer  and  guest 
conductor,  Radio  City  Music  Hall,  N.  Y.,  and 
editor  of  M.  Baron,  Inc.  Since  1917  has 
published,  under  his  own  name  and  using  the 
pen-names,  Francis  Delille,  Morris  Aborn, 
and  Al.  Tremblay,  more  than  300  composi- 
tions (for  large  orch.,  small  orch.,  voice,  vln., 
'cello,  pf.,  etc.). 

Barratt,  Edgar,  Scotch  composer  and 
accompanist;  b.  Lincoln,  England,  1877; 
studied  at  Leipzig  Conservatory,  later  at 
Oxford;  toured  with  Albano  and  Dolores; 
soloist  of  the  Scottish  Orch.;  wrote  pf. -music 
and  many  Scottish  songs.  Coronach  is  his 
most  popular  pf. -piece. 

Barrere  [bah-rar'],  Georges,  flute-virtuoso, 
b.  Bordeaux,  France,  Oct.  31,  1876.  Studied 
Paris  Cons.  National  de  Mus.  (1889-95);  first 
prize  (1895);  teachers,  P.  Taffanel  and  H. 
Altes  (fl.),  and  R.  Pugno  (harm.);  also  E. 
Schwartz  and  L.  Grandjany.  Solo  flutist  at 
Colonne  Concerts  and  at  Grand  Opera  (1897— 
1905).  Founder  in  Paris  of  'La  Societe 
Moderne  d'Instruments  a.  vent,'  1895.  Solo 
flutist  with  the  N.  Y.  Symph.  Orch.,  1905-28; 
from  1905,  teacher  at  the  Inst,  of  Mus  Art, 
N.  Y.;  first  flutist  of  the  Chautauqua  Symph. 
Orch.  during  the  summer  seasons;  soloist  and 
conductor  of  many  concerts;  prof,  of  flute  at 
the  Juilliard  School,  N.  Y.  Founder  in 
N.  Y.  C.  of  the  'Barrere  Ensemble'  (1910);  of 
the  'Trio  de  Lutece'  (1913);  of  the  'Little 
Symphony'  (1914);  and  of  the  'Barrere-Britt 
Concertino'  (1937).  Officer  of  the  French 
Academy  and  Chevalier  de  la  Legion  d'Hon- 
neur.    Has  written  a  Nocturne  for  fl.  and  pf . ; 


a  Chanson  d'automne  for  voice  and  pf . ;  etudes 
for  fl.  and  for  wind-quintet;  many  editions 
for  fl.  and  pf.  B.  has  also  written  an  auto- 
biography and  many  articles. 

Barret  [bah-ra'],  Apollon  (-Marie-Rose), 

French  oboist;  b.  Paris,  1803;  d.  London, 
March  8,  1879;  pupil  of  Vogt  in  Paris  Cons. 
His  Complete  Method  for  the  Oboe,  with  sup- 
plementary studies  and  sonatas,  is  a  standard 
work. 

Barrett,  Reginald,  b.  London,  Jan.  12, 
1861.  Pupil  of  Guildhall  Sch.  of  Mus.  and 
Darmstadt  Cons.;  came  to  U.  S.  in  1888; 
org.  at  Kansas  City,  1889-98;  then  in  New 
York,  where  he  became  org.  at  St.  James'  Ch. 
— Wrote  Communion  Service  in  Eb;  Evening 
Service  in  D ;  Romanza  and  Scherzo  for  vl.  and 
pf. ;  over  100  preludes  and  interludes  for  org., 
and  other  org.-works  {Offertory,  Marche  fan- 
tastique,  Berceuse,  etc.);  Birthstone  Suite  for 
pf.,  and  other  pieces;  sacred  songs;  part-songs 
for  female  voices;  anthems;  etc. 

Barrett,  William  Alexander,  English 
writer  and  lecturer  on  music;  b.  Hackney, 
Middlesex,  Oct.  15,  1834;  d.  London,  Oct. 
17,  1891.  Mus.  Bac,  Oxon.,  1870.  Mus.  ed. 
of  the  'Morning  Post'  (1869  until  his  death); 
of  the  'Globe'  (1874-5);  editor  of  'Monthly 
Mus.  Record'  (1877  and  1885),  and  of  the 
'Orchestra  and  the  Choir'  (1881);  also  of  the 
'Musical  Times.'  Co-editor,  with  Sir  John 
Stainer,  of  a  Diet,  of  Mus.  Terms  (1875;  new 
and  rev.  ed.,  1898).  Wrote  monographs  on 
English  Glee  and  Madrigal  Writers  (1877), 
Balfe:  His  Life  and  Work  (1882);  etc.— Com- 
posed an  oratorio,  Christ  before  Pilate  (MS.), 
madrigals  and  anthems. 

Barrien'tos,  Maria,  coloratura  soprano; 
b.  Barcelona,  Mar.  10,  1885.  Remarkably 
precocious,  she  graduated  from  the  Cons, 
there  at  the  age  of  12,  having  completed 
courses  in  pf.,  vln.  and  comp.;  after  a  serious 
illness,  due  to  overwork,  her  voice  was  dis- 
covered, and  after  only  6  months'  study  under 
Bennet  made  operatic  debut  as  Selika  in 
Barcelona  (Teatro  de  las  Novedades,  Mar.  4, 
1899  [at  14]);  until  1913  she  sang  with  great 
succ,  chiefly  in  Italy  and  South  America, 
appearing  also  in  France,  England,  Russia, 
Germany  and  Austria;  after  3  years'  retire- 
ment she  reappeared  on  the  stage  at  the 
M.  O.  H.  as  Lucia  (Jan.  31,  1916),  and  sang 
there  many  seasons  thereafter.  She  is  now 
(1939)  living  in  retirement  in  France,  spend- 
ing part  of  the  year  in  Paris  and  part  in  St. 
Jean  de  Luz.  She  won  success  through  her 
perfect  vocal  technic,  thorough  musicianship 
and  fascinating  personality.  Her  repertoire 
of  20  roles  was  drawn  from  works  of  Rossini, 
Donizetti,  Verdi,  Meyerbeer,  A.  Thomas, 
Delibes,  Flotow,  Mozart,  etc., 
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Barry,  Charles  Ainslie,  organist,  com- 
poser and  writer;  b.  London,  June  10,  1830; 
d.  there  Mar.  21,  1915.  Pupil  of  Walmisley; 
of  the  Cologne  Cons.;  and  (1856-7)  of  Leipzig 
Cons.  (Moscheles,  Plaidy,  Richter).  Editor 
of  'Monthly  Mus.  Record'  (1875-9);  con- 
tributor to  the  'Guardian,'  'Athenaeum,' 
'Mus.  World,'  etc.;  1886,  Sec.  of  Liszt  Scholar- 
ship. He  composed  numerous  pf. -pieces, 
hymns,  songs,  etc.;  also  (in  MS.)  a  symphony, 
2  overtures,  and  a  march,  for  orch.;  a  string- 
quartet;  and  cantatas. 

Barstow,  Vera,  b.  Celina,  Ohio,  June  3, 
1893.  Pupil  of  Luigi  von  Kunits  (vl.)  at 
Pittsburgh  in  1902;  next  year  won  scholar- 
ship at  the  Cons.,  and  continued  her  studies 
there  (also  under  v.  Kunits);  at  the  same 
time  studied  pf.;  in  1910  she  followed  her 
teacher  to  Vienna,  where  she  made  her  debut 
in  January,  1912,  perf.  the  Beethoven  con- 
certo with  the  'Tonkunstler'  Orch.;  in  Nov. 
of  the  same  year  made  her  Amer.  debut  with 
the  Volpe  Symph.  Orch.  in  N.  Y.  (Tchai- 
kovsky concerto);  was  heard  in  Saint-Saens' 
B  m.  concerto  with  Boston  Symph.  Orch.  in 
1913;  since  then  has  appeared  with  several 
of  the  larger  orchestras  and  also  successfully 
in  recitals;  now  (1939)  living  in  Los  Angeles. 

Bar'tels,  Wolfgang  von,  well-known  com- 
poser, b.  Hamburg,  July  21,  1883;  d.  Munich, 
April  19,  1938.  Studied  in  Munich  (Beer- 
Walbrunn)  and  Paris  (Gedalge);  lived  in 
Munich. — Melodramas:  The  Little  Dream, 
after  Galsworthy  (Manchester,  1911);  The 
Spanish  Lovers,  after  Rojas  (London,  Little 
Th.,  1912);  Die  Perser  of  Aeschylus  (Munich, 
1917);  opera,  Li-I-Lan  (Cassel,  1918);  song- 
cycles  {Li-  Tai-Pe,  Baltic  Songs,  Minnesange) ; 
vln.  and  via. -concertos;  choral  works;  songs; 
chamber-music. 

Barth,  Hans,  pianist  and  composer;  b. 
Leipzig,  June  25,  1897;  won  a  scholarship  at 
the  Leipzig  Gewandhaus  under  Carl  Reinecke 
at  the  age  of  6;  came  to  the  U.  S.  in  1907 
(debut  in  chamber-music  concert,  Carnegie 
Hall,  N.  Y.);  1928-29,  invented  the  first 
portable  quarter-tone  grand  piano,  on  which 
he  played  in  Carnegie  Hall,  1930  (also  on  the 
pf.  and  harpsichord). — Teaching  positions: 
Dir.  of  Yonkers  Inst,  of  Musical  Art;  prof, 
of  advanced  piano  for  3  years  at  David 
Mannes  School,  N.  Y.;  now  (1939)  dir.  of 
Natl.  School  for  Musical  Culture,  N.  Y.  Has 
given  numerous  recitals,  and  has  made  many 
appearances  as  soloist  (Phila.  Orch.  with 
Stokowski,  Cincinnati  Orch.  with  Reiner,  in 
Havana,  etc.). — Works:  2  pf. -concertos  (1st, 
J^-tone  with  orch.,  1928;  2nd,  i^-tone  with  1/i- 
tone  str.-orch.,  1930,  played  by  Phila.  Orch.  in 
1930,  by  Cincinnati  Orch.  in  same  year) ;  2  pf  .- 
sonatas  (op.  10,  1929;  op.  74,  1932,  publ. 
1937);  Suite  for   J^-tone  strings,   brass  and 


kettle  drums  (1930);  Quintet  with  J^-tone 
piano  (1930);  about  35  other  compositions 
for  pf.,  strings  and  voice;  also  an  operetta, 
Miragia  (1938).  B.  has  also  written  Terhnic 
(exercises  for  pf.,  1935),  and  has  made  special 
studies  in  tonal  and  octave  divisions;  lecturer 
on  quarter-tones. 

Barth,  Karl  Heinrich,  b.  Pillau,  Prussia, 
July  12,  1847;  d.  Berlin,  Dec.  23,  1922. 
Taught  (1856-62)  by  L.  Steinmann  in  Pots- 
dam, and  by  v.  Biilow  (1862-4)  at  Berlin; 
also  by  Bronsart  and  Tausig.  1868,  app. 
teacher  at  Stern  Cons.,  Berlin;  1871,  at  R. 
Hochschule  f.  Musik;  from  1910  director  of 
the  pf.-dept.  Was  an  able  pianist,  especially 
fine  as  ensemble  player,  whose  concerts  in 
Germany  and  England  met  with  great  suc- 
cess. The  trio  B.,  de  Ahna,  and  Hausmann, 
won  success  wherever  they  appeared.  B. 
succeeded  v.  Biilow  as  cond.  of  the  Philh. 
concerts  at  Hamburg.  He  wrote  a  vln.- 
sonata  in  D. 

Barth,  Richard,  violin-virtuoso  (left- 
handed);  b.  Grosswanzleben,  Prov.  of  Sax- 
ony, June  5,  1850;  d.  Marburg,  Dec.  25,  1923. 
Pupil  of  Beck  in  Magdeburg,  and  (1863-7)  of 
Joachim  in  Hanover.  Leader  of  orchestra  in 
Miinster,  later  in  Krefeld;  then  mus.  dir.  at 
Marburg  Univ.  till  1895;  conductor  of  Ham- 
burg Philh.  Concerts,  1895-1904;  1908,  dir. 
of  the  Cons,  at  Hamburg.  Mus.  Doc,  hon. 
c,  in  1904  (Marburg).  Composed  violin  and 
chamber-music.  Editor  of  /.  Brahms  im 
Briefwechsel  mil  J.  O.  Grimm  (1908).  Author 
of  Johannes  Brahms  una1  seine  Musik  (1904). 

Barthelemonltal-mohn']  {Anglice  Bartle- 
man),  Francois-Hippolyte,  talented  vio- 
linist and  dramatic  comp.;  b.  Bordeaux,  July 
27,  1741;  d.  Dublin,  July  23,  1808.  In  1765, 
leader  in  the  opera-orch.  at  London;  in  1770, 
do.  at  Vauxhall  Gardens;  eng.  in  Dublin, 
1784. — Operas:  Pelopidas  (London,  1766);  Le 
Fleuve  Scamandre  (Paris,  1768);  Le  Jugement 
de  Paris  (London,  1768);  La  Ceinture  enchan- 
tee  (ib.  ?);  The  Maid  of  the  Oaks  (ib.,  1774); 
Belphegor  (ib.,  1778). — Also  wrote  concerto 
f.  vln.;  2  sets  of  duos  f.  2  vlns. ;  6  string- 
quartets;  studies  for  pf.  and  for  org.;  etc. — 
See  Q.-Lex. 

Bartholomew,  Marshall,  choral  con- 
ductor and  arranger;  b.  Belleville,  111., 
March  3,  1885;  studied  piano,  composition 
and  conducting  at  Yale  Univ.  (B.  A.,  1907), 
Univ.  of  Pennsylvania  (Mus.  Bac,  1910),  and 
in  Europe  at  the  Berlin  Hochschule  (1912-13). 
Among  his  teachers  were  Horatio  Parker, 
Ethel  Leginska,  D.  Stanley  Smith,  Albert 
Coates  and  Willy  Hess.  His  career  as  a 
cond.  was  interrupted  by  the  World  War, 
after  which  he  devoted  himself  mainly  to 
choral  conducting. — Positions:  Dir.  of  the 
Univ.  Glee  Club  of  N.  Y.,  1922-27;  founder 
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and  dir.  of  the  Univ.  Glee  Club  of  New  Haven, 
1923-27;  at  Yale  since  1921;  dir.  of  Junior 
League  Glee  Club,  N.  Y.,  since  1926.  Has 
publ.  choral  arrangements  of  American 
folk-music;  the  Yale  Glee  Club  Series  for 
male  voices  (32  numbers);  Songs  of  Yale  (128 
student  songs  in  book  form) ;  Mountain  Songs 
of  North  Carolina;  various  songs  for  solo  voice 
and  pf.;  100  Original  Songs  for  Young  Voices 
(educational).  Since  1931  he  has  been  pres. 
of  the  International  Student  Musical  Council, 
and  since  1933  do.  of  the  Intercollegiate  Mus. 
Council  of  the  U.  S. 

Bartholomew,  William,  Engl,  violinist, 
writer  and  painter;  b.  London,  1793;  d.  there 
August  18,  1867.  Intimate  friend  of  Mendels- 
sohn, and  the  translator  into  English  of  the 
libretti  to  Antigone,  Athalie,  CEpidus,  Christus, 
Elijah,  Lauda  Sion,  Loreley,  Walpurgisnacht; 
also  of  Spohr's  Jessonda,  and  Costa's  Eli  and 
Naaman,  etc. 

Bar'tik,  Otakar,  ballet-master  and  chore- 
ographer; b.  Prague,  Aug.  21,  1868;  d.  there, 
July^24,  1936.  Pupil  of  Ondricek  (vln.)  and 
Dvorak  (harmony) .  After  having  been  ballet- 
master  and  stage-dir.  in  Prague  and  in  Ger- 
many, he  came  to  the  M.  O.  H.  in  1908,  where 
he  staged  the  ballets  in  The  Bartered  Bride, 
Pique  Dame,  Prince  Igor,  Dance  in  Place 
Congo,  Shanewis,  and  many  of  his  own  chore- 
ographies (Polovels-Dances,  Vienna  Waltz). 
He  appeared  at  the  M.  O.  H.  as  the  King  in 
Coq  d'Or  and  as  the  Old  Man  in  Petrouchka; 
also  wrote  a  ballet,  Omitake  San  (music  by 
R.  Friml).  He  was  with  the  M.  O.  H.  for  25 
years,  and,  upon  retiring,  returned  to  Prague. 

Bart'lett,  Ethel  (wife  of  Rae  Robertson 
q.v  ),  pianist;  b.  London,  June  6,  1902;  studied 
pf.  at  the  R.  A.  M.,  London,  with  Fr.  Moore 
and  Tobias  Matthay,  also  with  Arthur  Schna- 
bel;  graduated  as  A.  and  F.  R.  A.  M.;  debut 
as  pianist  in  London  (under  John  Barbirolli) 
in  1916;  has  specialized  as  piano-duettist 
with  her  husband,  Rae  Robertson  and  has 
been  concertizing  with  tremendous  success  in 
England,  the  U.  S.  (nearly  every  year), 
Argentina,  Brazil,  Cuba  and  Europe;  since 
1934  editor,  with  her  husband,  of  the  Two- 
Piano  Series  (Oxford  U.  Music  Press);  living 
now  (1939)  in  London. 

Bartlett,  Homer  Newton,  b.  Olive,  N.  Y., 
Dec.  28,  1845;  d.  Hoboken,  N.  J.,  April  3, 
1920.  Pianist,  organist  and  composer,  pre- 
cociously developed;  pupil  (1861)  of  S.  B. 
Mills,  Max  Braun,  Jacobsen,  and  others. 
Organist  in  various  New  York  churches;  for 
33  years  at  Madison  Ave.  Baptist  Ch.  One 
of  the  founders  of  'Am.  Guild  of  Organists.' 
His  publ.  works  include  a  sextet  for  strings 
and  flute;  a  cantata,  The  Last  Chieftain; 
quartets,  anthems,  carols,  and  glees,  for  men's 
and  women's  voices;  and  about  80  songs,  and 


as  many  pf.-pieces.  In  MS.  he  had  the  3-act 
opera  La  Valliere;  an  oratorio,  Samuel;  a 
symph.  poem,  Apollo;  a  concerto  for  vln.  and 
orch.  in  G;  Khamsin,  dram,  aria  for  tenor  and 
orch.;  a  caprice,  Ignis  fatuus,  and  2  marches 
for  orch.;  a  quartet  for  harp,  org.,  vln.  and 
'cello;  etc. 

Bart'muss,  Richard,  organist  and  comp.; 
b.  Bitterfeld,  Dec.  23,  1859;  d.  Dessau, 
Dec.  25,  1910.  Pupil  of  Grell,  Haupt  and 
Loschhorn  in  Berlin;  court  org.  at  Dessau; 
R.  Prussian  Prof,  in  1892,  R.  Mus.-Director 
in  1896.  Publ.  numerous  well-received  org.- 
comps. :  Kirchliche  Festmusiken;  2  organ-con- 
certos; 4  organ-sonatas;  2  chorale-fantasias; 
an  oratorio,  Der  Tag  der  Pfingsten  (op.  14); 
cantatas  (DieApostel  in  Philippi,  op.  50), 
motets,  choruses  for  men's  and  women's 
voices,  melodramas,  songs.  His  Liturgische 
Vespern  are  a  partial  formulation  of  the 
striving  to  remodel  the  Lutheran  musical 
service.  He  held  high  rank  among  German 
organists. 

Bar'tok,   Bela,    eminent  Hungarian  com- 
poser,   pianist   and    writer;    b.    Nagy   Szent 
Miklos  (Torontal  dist.  of  Hungary,  now  Rou- 
mania),   March  25,   1881;  studied  first  with 
L.  Erkel  at  Poszony  (now  Bratislava),  then, 
1899-1903,  at  the  Royal  Academy  in  Buda- 
pest (Thomans,  Koessler),  where  he  has  been 
prof,  of  pf.  since  1907;   1919,  headed   (with 
Dohnanyi  and  Kodaly)  the  Music-Directori- 
um  of  the  Hungarian  Communist  Govt.;  now 
living  as  prof,  and  teacher  in  Budapest,  also 
touring  Europe  and  U.  S.  as  pianist,  playing 
mostly   his   own   works.      B.    is   a   profound 
scholar  in  the  field  of  Hungarian  folk-lore.    He 
has  collected   thousands  of   melodies  of  all 
districts  of  Hungary,  using  a  unique  method 
of    research.     His    own    music    is    typically 
Hungarian,  possessing  the  melodic  structure 
and  strong  undercurrents  of  rhythm  charac- 
teristic of  the  folk-music  of   his   country. — 
Works:  Op.  1,  Rhapsody  for  pf.;  op.  2,  Burles- 
que for  orch.;  op.  3,  1st  Suite  for  orch.;  op.  4, 
2nd  Suite  for  do.;  op.  5,  Deux  Portraits;  op.  6, 
14  Bagatelles  for  pf . ;  op.  7,  1st  string-quartet ; 
op.  8a,  2  Roumanian  Dances  for  pf.;  op.  8b,  2 
Elegies  for  pf . ;  op.  8c,  3  Burlesques  for  pf . ;  op. 
10,  Deux  Images  for  orch.;  op.  11,  opera,  The 
Castle  of  Duke  Bluebeard  (Budapest,   1918); 
op.   12,   Quatre  Morceaux  for  orch.;  op.   13, 
opera,   The  Wooden  Prince  (Frankfurt  a.M., 
1922) ;  op.  14,  Suite  for  pf. ;  op.  17,  2nd  string- 
quartet;  op.    18,  3   Etudes  for  pf.;  op.   19, 
pantomime,    The   Wonderful  Mandarin   (Co- 
logne, 1926);  op.  20,  Improvisations  for  pf. — 
Works    without    Opus-number:    For    orch.: 
Scherzo  (fragment  of  a  symph.);  Dance  Suite, 
in  6  movements  (Budapest,  1923) ;  Roumanian 
Folk-Dances  for  small  orch.  (very  succ);  1st 
pf.-concerto  (1927) ;  1st  Rhapsody  for  vln.  and 
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orch.  (Zurich,  1929);  2nd  Rhapsody  for  do. 
(Budapest,  1929);  Suite  from  The  Wooden 
Prince  (Budapest,  1931);  2nd  pf. -concerto 
(1933);  Hungarian  Peasant  Songs,  for  orch. 
alone  (Rotterdam,  1933);  Music  for  strings, 
percussion  and  celesta  (Basel  and  N.  Y., 
1937);  The  Wonderful  Mandarin,  music  after 
the  pantomime  of  the  same  name.  Vocal 
works:  Cantata  prof  ana  for  soli,  chor.  and 
orch.  (London,  BBC,  Boult,  1934);  Three 
Village  Scenes  for  female  chor.  and  chamber- 
orch.;  5  Hungarian  Folk-songs  for  voice  and 
orch.;  Hungarian,  Roumanian  and  Slovakian 
folk-songs.  Chamber-mus. :  2  vln. -sonatas; 
24  Duos  for  2  vlns.  (1933);  Sonata  for  2  pfs. 
and  percussion.  Pf. -works:  4  pieces;  Funeral 
March  for  Kossuth;  10  easy  pieces;  4  Nenies; 
Allegro  barbaro  (famous) ;  Im  Freien  (5  pieces) ; 
9  little  pes.;  pf.-sonata;  children's  pieces. — 
Folk-song  pubis.:  For  pf.:  3  Hungarian 
Folk-songs;  Folk-songs  for  children  (4  vols.); 
15  Hungarian  peasant  songs;  Roumanian  Folk- 
dances  from  Hungary;  Roumanian  Christmas 
songs;  Sonatine  on  Roumanian  themes.  For 
voice  and  pf . :  20  Hungarian  Folk-songs  (with 
Z.  Kodaly;  1906);  8  Hungarian  Folk-songs 
(1922);  20  Hungarian  Folk-songs  (1932);  484 
Roumanian  Christmas  songs  (Vienna,  1936). 
For  chorus:  Hungarian  Folk-songs  for  male 
chor.;  Slovakian  Folk-songs  for  mixed  chor.; 
Slovakian  Folk-songs  for  male  chor. — Scien- 
tific editions  and  research:  Chansons  popu- 
lates roumaines  du  department  Bihar  (Akade- 
mia  Romana,  Bucharest,  1913);  150  Tran- 
sylvanian  Folk-songs  (Engl,  and  French  pre- 
face; with  Kodaly;  Budapest,  1923);  Volk- 
musik  der  Rumanen  von  Marmaros  in  'Sbd.  f. 
vgl._M.-W.'  IV  (Munich,  1923);  2600  Slo- 
wakische  Volkslieder  (preface  in  Slovakian, 
French,  German,  English),  in  'Slovenska 
Matica'  (Turciansky-Syaty-Martin,  1928-29); 
Das  ungarische  Volkslied  (Berlin,  1925);  Der 
Musikdialekt  der  Rumanen  von  Hunyad,  in 
'Ztschr.  f.  M.-W.'  II;  Die  Volksmusik  der 
Araber  von  Biskra  und  Umgebung,  ib. ;  Uber  die 
Herausgabe  ungarischer  Volksmusik,  in  the 
'Hungarian  Year-book'  (1931);  Flungarian 
Peasant  Music,  in  the  'Mus.  Quart.'  (July, 
1933) ;  Die  Volksmusik  der  Magyar  en  und  der 
benachbarten  Volker  (Berlin,  1935). — Bartok 
has  also  collected  2700  other  Hungarian, 
3500  Roumanian,  and  200  Arabian  melodies, 
which  he  is  preparing  for  publication. — Cf. 
Edw.  v.  d.  Null,  B.  B.  (Halle,  1930);  id.,  in 
'Melos'  XII,  135;  E.  Haraszti,  B.  B.  (in 
Hungarian,  Budapest,  1930;  in  Engl.,  London, 
1938);  id.,  in  'Rev.  mus.'  107;  P.  Bekker, 
Klang  und  Eros  (p.  77) ;  Alex.  Jemnitz,  B.  B. 
in  the  'Mus.  Quart.'  (July,  1933). 

Bar'tos  [-tosh],  Josef,  Czech  writer  on 
music;  b.  Vysoke  Myto,  March  4,  1887; 
studied  in  Prague,  where  he  now  lives  as  critic 


and  teacher.  Has  written  (in  Czech)  biogra- 
phies of  the  great  Czech  composers,  Antonin 
Dvorak  (1913),  Zdenko  Fibich  (1913),  /.  B. 
Foerster  (1923);  has  also  written  Introduction 
to  Music;  Introduction  to  Esthetics  (1922). 

Barwin'skyi  [-vin'],  Wassyl,  Ukrainian 
composer;  b.  Tarnopol,  Feb.  20,  1888;  studied 
in  Lwow  (Poland)  and  Prague  (under  Holfeld 
and  Novak);  1915,  dir.  of  Lyssenko  Music 
Inst.,  Lwow.  Has  composed  an  Ukrainian 
Rhapsody;  cantatas;  choral  works;  chamber- 
music;  pf. -works;  songs. 

Bar'zin  [-zahn],  Leon,  conductor;  b. 
Brussels,  Nov.  27,  1900;  son  of  the  first- 
violinist  of  the  M.  O.  H.  orch.;  came  to  the 
U.  S.  in  1902;  studied  violin  with  his  father, 
later  with  Henrotte,  Megerlin  and  Ysaye, 
and  harmony  with  Lilienthal;  entered  the 
National  Symph.  Orch.  (as  violinist)  in  1919, 
the  N.  Y.  Philh.  Orch.  in  1920;  1925,  became 
a  member  of  the  Philh.  Quartet;  1929,  left 
the  N.  Y.  Philh.  to  become  asst.-cond.  of  the 
Amer.  Orchestral  Society,  of  which  he  has 
been  mus.  dir.  and  cond.  since  1930.  He  has 
also  made  appearances  as  guest  cond.  with 
the  Minneapolis  Symph.  Orch.  (1936  and 
'37),  Bamberger  Little  Symph.  (broadcasts, 
1936),  Hartford  Symph.  (1937-38),  etc. ;  1938, 
app.  cond.  of  the  Hartford  Symph.  Now 
(1939)  living  in  New  York. 

Bas,  Giulio,  organist,  church  composer  and 
musicologist;  b.  Venice,  April  21,  1874;  d. 
Vobbia,  near  Genoa,  July  27,  1929.  Studied 
in  Munich  (Rheinberger),  and  Venice  (Bossi); 
was  org.  and  cond.  at  churches  in  Venice, 
Calvi,  Teano,  Rome  (org.  at  S.  Luigi  de' 
Francesi);  from  1908,  prof,  at  the  Milan 
Cons.  Composed  masses  and  other  sacred 
works,  also  organ-pieces.  Wrote  textbooks 
on  formal  analysis,  harmony  and  counter- 
point, including  Metodo  d'Accompagnamento 
al  Canto  Gregoriano  e  di  Composizione  negli 
Otto  Modi  (translated  into  French  and  Dutch), 
Manuale  di  Canto  Gregoriano  (also  in  Spanish), 
Trattato  di  Forma  Musicale  (new  ed.,  Milan 
1932);  contrib.  to  'Paleogr.  Mus.'  of  the 
Benedictines  of  Solesmes;  was  also  editor  of 
'Musica  d'oggi.' 

Ba'selt,  Fritz  (Friedrich  Gustav  Otto), 
prolific  corap.;  b.  Oels,  Silesia,  May  26,  1863; 
d.  there,  Nov.  12,  1931.  Pupil  of  Concertm. 
Emil  Kohler,  Breslau,  and  L.  Bussler,  Berlin. 
Lived  in  turn  as  musician,  music-dealer,  com- 
poser, teacher,  and  cond.  in  Breslau,  Essen, 
and  Nuremberg;  from  1894,  in  Frankfort- 
on-M.  as  director  of  the  Philh.  Verein  (pro- 
fessional concerts  with  full  orch.),  and  the 
Frankfort  Sangervereinigung  (about  1,200 
voices). — Dramatic  works:  3-act  operetta  Der 
Fiirst  von  Sevilla  (Nuremberg,  1888);  3-act 
operetta  Don  Alvaro,  oder  der  Hauptmann  von 
Zalamea   (Ansbach,    1892);    1-act  opera  Al- 
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brecht  Dilrer  (Nuremberg,  1892);  3-act  oper- 
etta Der  Sohn  des  Peliden  (Cassel,  1893); 
3-act  'Spieloper'  Die  Annaliese  (Cassel,  1896); 
operetta  Die  Musketiere  im  Damenstift  (Cas- 
sel, 1896);  1-act  operetta  Die  Circusfee  (Ber- 
lin, 1897);  comic  opera,  Leopold  von  Dessau; 
and  2  ballets,  Die  Altweibermiihle  (Frankfort, 
1906),  and  Rokoko  (Frankfort,  1907). — 
Besides  these,  he  wrote  nearly  100  male 
choruses,  mostly  a  cappella,  many  of  which 
were  popular;  numerous  terzets,  duets,  songs; 
several  original  pieces  for  orch.,  strings,  vln. 
and  pf.,  etc.;  also  a  number  of  arrangements, 
transcriptions,  and  the  like. 

Base'vi,  Abramo,  writer  and  composer; 
b.  Leghorn,  Dec.  29,  1818;  d.  Florence,  Nov., 
25,  1885.  His  2  operas,  Romilda  ed  Ezzelino 
(1840),  and  Enrico  Howard  (1847),  being 
coolly  received,  he  founded  (1848?)  the  mus. 
journal  'Armonia'  (discontinued  in  1859); 
became  a  contributor  to  the  'Boccherini'; 
also  founded  (1859)  the  'Beethoven  Matinees' 
(now  'Societa  del  Quartetto').  He  published 
a  Studio  sulle  opere  di  Giuseppe  Verdi  (1859); 
Introduzione  ad  un  nuovo  sistema  d' armonia 
(1862);  Studi  sul  armonia  (1865);  Compendio 
delta  storia  della  musica  (1865-6). 

Basil  (Saint)  the  Great,  b.  329  at  Ca> 

sarea,  Cappadocia,  where  he  died  as  bishop 
in  379.  Reputed  to  have  introduced  congre- 
gational (antiphonal)  singing  into  the  East- 
ern Church,  thus  being  the  forerunner  of 
St.  Ambrose  in  the  Western. 

Basi'li,  Francesco,  dramatic  and  sacred 
comp.;  b.  Loreto,  Feb.,  1767;  d.  Rome,  Mar. 
25,  1850.  Pupil  of  his  father  [Andrea  B., 
1720-77],  later  of  Jannaconi  at  Rome.  M.  di 
capp.  at  Foligno,  Macerata,  and  Loreto; 
up  to  1824  brought  out  14  operas  and  several 
'dramatic  oratorios'  in  Rome,  Naples,  Flor- 
ence, Milan,  and  Venice.  App.  1827  censor 
of  Milan  Cons.;  in  1837,  m.  di  capp.  at  St. 
Peter's  Rome. — Wrote  psalms,  motets,  lit- 
anies, a  Miserere,  a  Magnificat,  a  Requiem 
(for  Jannaconi,  1816);  symphonies,  pf. -sona- 
tas, songs,  etc. — See  Q.-hex. 

Bassa'ni,  Geronimo,  b.  Padua,  late  in 
the  17th  century.  Pupil  of  Lotti;  a  fine  con- 
trapuntist,  singer,  singing-teacher;  produced 

2  operas  at  Venice,  Bertoldo  (1718),  and 
Amor  per  forza  (1721);  also  wrote  masses, 
motets,  and  vespers. 

Bassa'ni,  Giovanni,  singer  (1585)  and 
singing-teacher  (1595)  at  St.  Mark's,  Venice; 
1615,  m.  di  capp.  there. — Works:  Fantasie  for 

3  voices  (1585) ;  Ricercate,  Passaggie  e  Cadentie 
(1585;  for  organ,  1595);  Capricci  musicali  per 
sonar  (1588);  Motetti,  Madrigali  e  Canzoni 
francese  di  diversi  (1591;  pieces  of  Clemens 
non  papa,  Palestrina,  Lasso,  Nanino,  Rore, 
Willaert,  Andrea  Gabrieli,  Stabile,  Marenzio, 


Giovanelli,  Guami,  Merulo,  Rizzio);  Motelti 
per  Concerti  ecclesiastici  for  5—12  vcs.  (2  vols., 
1598-99,  with  organ-bass);  Canzonette  for  4 
vcs.  (1  vol.  1587). 

Bassa'ni  (Bassano,  Bassiani),  Giovanni 
Battista,  excellent  violinist  and  comp.,  be- 
lieved to  be  the  teacher  of  Corelli;  b.  Padua, 
ca.  1657;  d.  Bergamo,  Oct.  1,  1716.  M.  di 
capp.  at  Bologna,  1677-82;  do.  at  Ferrara, 
1683-1712;  then  do.  at  Bergamo. — Works: 
6  operas;  9  oratorios;  masses,  motets,  psalms, 
etc.;  sonatas  for  vln.  Reprints  of  his  works 
have  been  publ.  by  H.  Riemann  (a  cantata  in 
Kantatenfruhling) ,  J.  v.  Wasielewski  (3  trio- 
sonatas  in  Die  Violine  im  17.  Jahrh.),  L. 
Torchi  (do.  from  op.  5  in  'L'Arte  Musicale  in 
Italia'  VII),  and  G.  F.  Malipiero.— Cf.  F. 
Pasini,  Notes  sur  la  vie  de  G.  B.  B.,  in  'Sbd. 
Int.  M.-G.'  VII  (1906).— See  Q.-Lex. 

Bassford,  William  Kipp,  pianist  and 
organist;  b.  New  York,  April  23,  1839;  d. 
there  Dec.  22,  1902.  Pupil  of  Sam.  Jackson. 
After  concert-tours  as  a  pianist  through  the 
U.  S.,  he  settled  in  N.  Y.;  was  organist  in 
several  churches  (finally  of  Calvary  Church, 
East  Orange,  N.  J.),  also  taught  pf.  and  com- 
position.— Works:  Cassilda,  2-act  opera;  mass 
in  Eb;  pf. -pieces;  songs.  Completed  Wm. 
Vincent  Wallace's  unfinished  opera,  Estrella, 
at  the  invitation  of  W.'s  widow. 

Bassi,  Amadeo  (Vittorio),  operatic  tenor; 
b.  Florence,  July  20,  1874.  Having  received 
his  entire  musical  instruction  from  the  mar- 
chese  Pavese  Negri  at  Florence,  he  made  his 
debut  there  in  1899  in  Ruy  Bias.  After  suc- 
cessful appearances  in  various  Italian  cities  he 
spent  the  seasons  1902-7  in  the  principal  cities 
of  S.  America,  where  he  at  once  became  a  great 
favorite.  In  1907  he  sang  at  Cov.  Garden; 
1906-8  at  the  Manhattan  Op.  H.,  New  York; 
the  next  two  years  again  in  Italy;  1910-12 
with  the  Chicago  Opera  Co.;  now  (1939)  living 
in  Florence,  Italy.  His  repertoire  included 
over  50  operas  (chiefly  Italian);  created  the 
rdles  of  Angel  Clare  (d'Erlanger's  Tess), 
Federico  (Franchetti's  Germania),  Giorgio 
(Mascagni's  L'Amica),  Lionello  (Cilea's 
Gloria),  etc. 

Bas'si,  Luigi,  dramatic  baritone;  b.  Pe- 
saro,  1766;  d.  Dresden,  Sept.  13,  1825.  Sang 
in  several  Italian  theaters;  from  1784-1806  in 
Prague;  lived  in  Vienna,  again  (1814)  in 
Prague,  and  became  director  of  the  Dresden 
Opera  (after  1815).  Mozart  wrote  the  parts 
of  Don  Giovanni  and  Almavina  (Nozze  di 
Figaro) for  B. 

Bastardel'la.     See  Agujari. 

Baston  [bah-tohn'],  Josquin,  Netherlands 
contrapuntist;  1552-3,  court  comp.  to  Sigis- 
mund    Augustus    at    Cracow.     Motets    and 
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chansons  by  him  are  found  in  many  colls, 
published  at  Antwerp,  Louvain,  and  Augs- 
burg from  1542-59. — See  Q.-Lex. 

Bates,  Joah,  British  conductor;  b.  Halifax, 
Mar.  19,  1741;  d.  London,  June  8,  1799.  Be- 
came Fellow  and  tutor  at  King's  Coll.,  Cam- 
bridge; B.A.,  1764;  M.A.,  1767.  Promoter 
and  cond.  of  the  famous  Handel  Commemo- 
ration fests.  at  London  (1784-7,  '91);  1776, 
founder,  with  'other  amateurs',  of  the  Con- 
certs of  Ancient  Mus.  which  flourished  till 
1848  (not  Pepusch's,  which  came  to  an  end  in 
1792);  cond.  of  these  concerts  until  1793, 
when  he  resigned. — No  comps.  of  his  appear 
to  be  extant. 

Bates,  William,  English  comp.  of  the 
18th  cent.  (1720-90?),  connected  with  the 
Marylebone  and  Vauxhall  Gardens,  London. 
Works:  Comic  opera  The  Jovial  Crew  (1760), 
altered  to  The  Ladies'  Frolick  (1770);  opera, 
Pharnaces  (1765);  a  mus.  prelude,  The  The 
atrical  Candidates  (1775);  and  Flora,  or  Hob 
in  the  Well,  ballad  opera  (1768);  also  canons, 
glees,  catches;  vln. -sonatas;  18  duettinos  for  2 
guitars,  2  French  horns  or  2  clars.  (London, 
1780);  etc. 

Bateson,  Thomas,  b.  England,  ca.  1570, 
d.  Dublin,  Mar.  or  Apr.,  1630.  Became  org. 
of  Chester  Cath.  in  1599  (according  to  Rim 
bault);  remained  there  until  1608;  then  org. 
of  Christ  Ch.  Cath.,  Dublin;  Mus.  Baa, 
Dublin,  1612;  hon.  M.A.,  1622.  B.  is  be- 
lieved to  have  been  the  first  mus.  graduate 
of  Trinity  Coll.,  Dublin.  He  is  held  in  high 
esteem asa  madrigalist,  although  not  generally 
regarded  as  the  equal  of  Morley  or  Weelkes. 
Publ.  The  First  Set  of  Madrigals,  a  group  of 
29  3-6  vcd.  madrigals,  including  When  Oriana 
[Queen  Elizabeth]  walkt  to  take  the  ayre 
(1604;  reprinted  by  E.  H.  Fellowes  in  The 
English  Madrigal  School,  vol.  21,  London, 
1922);  The  Second  Set,  a  coll.  of  30  3-6  vcd. 
madrigals  (1618;  also  reprinted  in  The  English 
Madrigal  School,  vol.  22,  London,  1922);  an 
anthem,  Holy  Lord  God. 

Bath,  Hubert,  b.  Barnstaple,  England, 
Nov.  6,  1883.  Pupil  of  Dr.  H.  J.  Edwards; 
entered  R.  A.  M.  in  1900,  and  studied  there 
with  O.  Beringer  (pf.),  F.  Corder  (comp.), 
R.  Steggall  (org.),  and  Ph.  Cathie  (vl.); 
elected  A.  R.  A.  M.,  1905;  cond.  of  Thomas 
Quinlan's  opera-troupe  on  its  world-tour, 
1912-13;  cond.  opera  season  at  Shaftesbury 
Th.,  London,  1915;  prof,  op.-classat  G.  S.  M.; 
member  R.  Philh.  Soc.;  member  Incorp.  Soc. 
of  Mus.;  mus.  adviser  to  the  London  County 
Council. — Works:  The  operas  Bubbole  (1-act; 
Milan,  1920),  Young  England  (comic  opera; 
London,  1915),  The  Sire  de  Maletroit ' s  Door 
(1-act),  The  Three  Strangers  (1-act),  Trilby 
(3-acts) ;  incid.  music  to  Hannele  (His  Ma- 
jesty's Th.,  1908),  and  to  The  Light  of  Asia; 


Variations  for  orch.  (1905);  Two  Sea-Sketches 
for  do.  (1909);  African  Suite  for  do.  (1915); 
symph.  poem,  Visions  of  Hannele  (1920); 
other  comps.  for  orch.;  the  cantatas  Legend 
of  Nerbudda  (1908),  The  Wedding  of  Shon 
MacLean  (Leeds  Fest.,  1910),  The  Jackdaiv  of 
Rheims  (1911),  Look  at  the  Clock  (1911),  The 
Men  on  the  Line  for  male  chor.  (Albert  Hall, 
1913),  The  Wake  of  0' Connor  (1914);  numer- 
ous pes.  for  pf.,  vln.,  vcl.,  and  fl.;  about  150 
songs  (among  them  30  with  texts  by  Fiona 
Macleod).  B.  also  wrote  a  symphony, 
Freedom,   for  brass  band    (1922). 

Bathe,  William,  b.  Ireland,  Apr.  2,  1564; 
d.  Madrid,  June  17,  1614;  entered  the  Jesuit 
Order  in  1599,  and  after  that  lived  in  Lisbon, 
Salamanca  and  Madrid.  Wrote  one  of  the 
first — if  not  the  first — theoretical  works  on 
music  in  English,  Brief  Introduction  to  the 
true  art  of  Musicke  (1584);  also  A  Brief  Intro- 
duction to  the  Skill  of  Song  (1600);  and  Janua 
linguarum  (1611;  later  transl.  into  many 
languages). — Cf.  Jeffrey  Pulver,  The  English 
Theorists,  X:  W.  B.,  in  the  'M.  T.'  (Oct., 
1934). 

Batiste,  Antoine-Edouard,  organist;  b. 
Paris,  Mar.  28,  1820;  d.  there  Nov.  9,  1876. 
Pupil  (1828)  and  prof.  (1836)  at  Paris  Cons, 
(harmony,  accomp.,  and  choral  classes). 
Organist  of  St.-Nicolas-des-Champs  (1842- 
54),  then  of  St.-Eustache.  He  composed 
much  excellent  organ-music,  also  pf.-pieces 
and  songs.  Edited  the  official  Solfeges  du 
Conservatoire  (12  vols.),  and  published  a  Petit 
Solfege  harmonique. 

Batka,  Richard,  b.  Prague,  Dec.  14, 
1868;  d.  Vienna,  April  24,  1922.  Dr.  phil.  of 
Prague  University;  1896-8,  editor,  with 
Teibler,  of  the  'Neue  musikalische  Rundschau' 
and  mus.  critic  of  the  'Neue  Revue'  and  the 
'PragerTageblatt';  founded  in  1903,  and  con- 
ducted till  1908,  the  Diirerbund  (giving  hist, 
and  modern  concerts).  In  1908  he  settled  in 
Vienna,  where  he  lived  as  mus.  ed.  of  the 
'Wiener  Fremdenblatt'  and  lecturer  on  the 
hist,  of  music  at  the  'Akademie  der  Ton- 
kunst';  was  also  editor  (from  1897)  of  the 
'Kunstwart'  and  (from  1909),  with  R.  Specht, 
of  'Der  Merker.' — Works:  Biographies  of 
Bach  and  Schumann  (in  Reclam's  ed.,  Leipzig, 
1892);  Aus  der  Musik-  und  Theaterwelt 
(Prague,  1894);  Martin  Pliiddemann:  Eine 
kritische  Studie  (ib.,  1896);  Musikalische 
Streifzuge  (Leipzig,  1898);  Die  Musik  der 
Criechen  (1900);  Die  mehrstimmige  Kunst- 
musik  des  Mittelalters  (1901);  with  P.  Runge, 
Die  Lieder  Miilichs  von  Prag  (in  'Dkm.  deut- 
scher  Tonkunst  aus  Bohmen,'  1905);  Die 
Musik  in  Bohmen  (Berlin,  1906);  Geschichte 
der  Musik  in  Bohmen  (Vol.  I :  Bohmen  unter 
deutschem  Einfluss  [900-1333],  Prague,  1906); 
Aus   der    Opemwelt    (1907);    Allgemeine    Ge- 
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schichte  der  Musik  (2  vols.,  Stuttgart,  1909-1 1 ; 
Vol.  Ill:  Gesch.  der  Musik  des  19.  Jahrhun- 
dcrts,  cont.  by  W.  Nagel,  appeared  in  1915); 
Richard  Wagner  (Berlin,  1912).  He  was  the 
author  of  the  librettos  of  many  modern 
German  operas  (almost  all  of  Blech's),  and 
translated  the  texts  of  numerous  foreign 
operas;  edited  also  the  collections  'Bunte 
Biihne'  (1902  et  seq.),  'Mozart's  gesammelte 
Poesien'  (1906),  'Hausmusik'  (1907);  con- 
tributed several  analytical  essays  to  Schles- 
inger's  'Musikfuhrer'  (Berlin). 

Battaille  [-tah'y'],  Charles-Aimable,  dra- 
matic bass;  b.  Nantes,  Sept.  30,  1822;  d. 
Paris,  May  2,  1872.  At  first  a  medical  stu- 
dent; s^ng  at  the  Opera-Comique,  Paris,  from 
1848-57,  when  a  throat-disorder  ended  his 
public  career.  1851,  prof,  of  singing  at  the 
Cons.  Published  an  extensive  Method  of 
Singing  in  2  vols. :  I.  Nouvelles  recherches  sur 
la  phonation  (1861),  II.  De  la  physiologie 
appliquee  au  mecanisme  du  chant  (1863). 

Batten,  Adrian,  English  comp.  and  org.; 
b.  circa  1585;  d.  1637.  Vicar-choral  of  West- 
minster Abbey  in  1614,  and  of  St.  Paul's  in 
1624,  where  he  was  also  organist.  Wrote 
church-services,  excellent  anthems,  and  other 
sacred  music  of  rather  mediocre  quality; 
some  pieces  are  published  in  'Boyce's  Cathe- 
dral Music,'  also  by  Novello. 

Battishill,  Jonathan,  b.  London,  May, 
1738;  d.  Islington,  Dec.  10,  1801.  A  chorister 
(1747)  in  St.  Paul's,  and  later  articled  to  W. 
Savage,  he  became  deputy-org.  (under  Boyce) 
at  the  Chapel  Royal,  and  afterwards  cond. 
(cembalist)  at  Covent  Garden,  at  the  same 
time  holding  the  post  of  organist  in  several 
London  parishes.  With  Arne  he  wrote  an 
opera,  Almena,  for  Drury  Lane  (1764);  he 
also  composed  a  pantomime,  The  Rites  of 
Hecate,  in  that  year.  His  many  anthems, 
glees,  catches  and  songs  were  deservedly 
popular. 

Battisti'ni,   Gaudenzio,   m.  di  capp.  at 

the  Cath.  of  Novara  from  1747  until  his  death 
in  1880.  Comp.  of  masses,  motets,  works  for 
vcs.,  org.  and  orch.,  etc.  A  selection  of  his 
comps.  was  publ.  in  vol.  Ill  of  'Istituzioni 
e  Monumenti'  (Milan,  1933). 

Battisti'ni,  Giacomo,  m.  di  capp.  at  the 
Cath.  of  Novara,  1694-1706.  Comp.  of 
masses,  2-3  vcd.  motets,  other  vocal  works  for 
1,  2,  and  3  vcs.  with  and  without  instrs.,  etc.; 
also  music  to  the  3rd  act  of  the  drama  Antemio 
in  Roma  (1695;  mus.  to  1st  act  by  A.  Besozzi, 
2nd  act  by  D.  Erba).  A  selection  of  his  comps. 
was  publ.  in  vol.  Ill  of  'Istituzioni  e  Monu- 
menti' (Milan,  1933). 

Battisti'ni,  Mattia,  b.  Rome,  Nov.  27, 
1857;  d.  Rieti,  near  Rome,  Nov.  7,  1928.  Re- 
nowned  dram,   baritone.      Debut   in    Doni- 


zetti's La  Favorita  at  Rome,  Teatro  Argen- 
tina, 1878;  immediately  engaged  for  the 
Italian  opera  in  Buenos  Aires,  where  he  ap- 
peared for  one  season.  Then  sang  in  Italian  on 
all  principal  stages  in  Italy,  Spain,  Portugal, 
London,  also  (1893)  in  Berlin,  St.  Petersburg, 
etc.;  toured  Europe  in  recital  until  1927. — Cf. 
G.  Monaldi,  Cantanti  celebri,  II  (Rome  1929). 

Batt'ke,  Max,  eminent  teacher  and  writer; 
b.  Schiffuss,  near  Wandlacken,  East  Prussia, 
Sept.  15, 1863;  d.  Berlin,  Oct.  4, 1916.  Studied 
at  Konigsberg  and  Berlin,  where  he  later 
taught  at  various  conservatories.  In  1900  he 
founded  a  music  seminary,  which,  in  1910, 
became  the  famous  'Seminar  fur  Schulge- 
sang';  1902,  he  founded  the  first  concerts  for 
young  people  ('Jugend-Konzerte').  He  wrote 
numerous  elementary  books,  manuals,  text- 
books on  music,  and  methods  for  voice  pro- 
duction; also  edited  (with  Humperdinck)  new 
colls,  of  folk-songs  and  pf. -pieces. 

Batton  [-tohn'],  Desire-Alexandre,  b. 
Paris,  Jan.  2,  1797;  d.  Versailles,  Oct.  15,  1855. 
Pupil  of  the  Cons.  (Cherubini) ;  Grand  prix 
de  Rome,  1816,  for  his  cantata,  La  mort 
d' Adonis.  His  operas,  La  fenetre  secrete 
(1818),  Ethelvina  (1827),  Le  prisonnier  d'etat 
(1828),  Le  champ  du  drap  d'or  (1828),  had 
poor  success;  but  La  Marquise  de  Brinvilliers 
(1832,  written  jointly  with  Auber,  Herold, 
and  others)  was  better  received.  In  1842  he 
was  app.  Inspector  of  the  branch-schools  of 
the  Cons.,  and  teacher  of  a  vocal  class  in  1849. 

Baudiot  [boh-d'yoh'],  Charles-Nicolas,  b. 

Nancy,  Mar.  29,  1773;  d.  Paris,  Sept.  26, 
1849.  'Cellist,  pupil  of  the  elder  Janson, 
whom  he  succeeded,  in  1802,  as  'cello-prof, 
at  the  Cons.  In  1816,  1st  'cellist  in  the  royal 
orch  ;  pensioned  in  1832.  Publ.  a  great 
variety  of  chamber-music  for  'cello,  and  2 
concertos,  2  concertinos,  etc.,  for  ditto;  like- 
wise many  arrangements.  Wrote  Mcthode 
complete  de  Violoncelle  (op.  25),  and  Instruc- 
tion pour  les  compositeurs,  a  guide  to  writers 
for  'cello.  With  Levasseur  and  Baillot  he 
wrote  the  'cello  method  used  at  the  Cons. 

Baudoin  (or  Baudouyn) .  See  B  auldewijn. 

Baudrier',  Yves,  composer;  b.  Paris,  Feb. 
11,  1906;  studied  law,  later  music.  Has 
written  the  orchl.  works  Raz  de  Sein,  Chant 
de  Jeunesse,  Le  musicien  dans  la  Cite,  etc. 
In  1936  he,  together  with  Messiaen,  Jolivet 
and  Daniel-Lesur,  formed  in  Paris  a  group 
'La  Jeune  France'  dedicated  to  propaganda  of 
a  new,  purely  national  French  music,  neither 
ultra-modern  nor  academic. 

Bau'er,  Harold,  distinguished  pianist;  b. 
Kingston-on-Thames,  near  London,  of  an 
English  mother  and  German  father,  April  28, 
1873.  Studied  violin  with  his  father  and 
Adolf  Pollitzer;  first  appeared  as  a  violinist 
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in  1883  at  London;  successful  tours  of  Eng- 
land for  9  years.  Went  to  Paris  in  1892, 
studied  piano  for  a  year  with  Paderewski  (the 
only  pf. -instruction  he  ever  had),  and  made 
first  pianistic  tour  in  Russia  1893-4.  Return- 
ing to  Paris,  he  gave  piano-recitals,  followed 
immediately  by  engagements  in  France, 
Germany  and  Spain.  Has  played  since  in 
Holland,  Belgium,  Switzerland,  England, 
Scandinavia,  Canada,  Australia,  and  the 
United  States,  with  great  success.  U.  S.  debut 
with  Boston  Symph.  Orch.,  Dec.  1900;  soloist 
with  all  the  major  Amer.  orchestras;  has 
made  many  tours  in  recitals  and  in  chamber- 
ensembles  with  famous  colleagues.  B.  is  a 
prominent  figure  in  American  musical  life. 
In  1918  he  founded  the  Beethoven  Association 
in  New  York,  of  which  he  is  still  (1939)  Pres.; 
he  is  also  Pres.  of  the  Friends  of  Music  in 
the  Library  of  Congress,  Washington,  D.  C. 
Knight  of  the  Legion  of  Honor;  Mus.  Doc. 
(hon.  a),  Lawrence  College,  Appleton,  Wis., 
1938.  He  has  made  arrangements  and  tran- 
scriptions of  works  of  Bach,  Schubert,  Brahms, 
Handel,  Mussorgsky,  etc.,  including  Beet- 
hoven's 'Grosse  Fuge'  (op.  133),  Kuhnau's 
David  and  Goliath,  Bach's  Concerto  in  C  for 
2  pfs.  and  str.-orch.,  etc. 

Bauer,  Marion  Eugenie,  composer  and 
writer;  b.  Walla  Walla,  Wash.,  Aug.  15,  1887; 
studied  at  St.  Helen's  Hall  and  at  the  High 
School,  Portland,  Oregon;  in  1932,  received 
hon.  M.A.  from  Whitman  College,  Walla, 
Walla.  Studied  also  in  Paris  with  Andre 
Gedalge,  Nadia  Boulanger,  and  Campbell- 
Tipton,  and  in  Berlin  with  Paul  Ertel.  Among 
her  American  teachers  were  Walter  Henry 
Rothwell,  Eugene  Heffley,  and  Henry  Holden 
Huss.  Now  (1939)  living  in  New  York  as 
assoc.  prof,  of  music  at  N.  Y.  Univ.;  N.  Y. 
editor  of  'Musical  Leader'  (since  1926);  music 
critic  of  the  'Chautauquan  Daily'  (1933,  '34 
and  '37) ;  visiting  prof,  at  Mills  College  (1935), 
Carnegie  Inst,  of  Technology  (1936  and  1939) ; 
annual  lecturer  at  Chautauqua  Inst.  (1928, 
'29,  and  since  '33);  etc.  Has  lectured  in 
Liverpool,  London,  Cincinnati,  Washington, 
Portland,  Seattle,  etc.  Member  of  the  Ex- 
ecutive Board,  League  of  Composers,  I.  S.  C. 
M.  (U.  S.  section),  MacDowell  Colony,  etc. — ■ 
Compositions:  Up  the  Ocklawaha,  tone  poem 
forvln.  (1913);  string-quartet  (Lenox,  1928); 
Fantasia  quasi  una  sonata  for  vln.  and  pf. 
(1928);  incid.  music  to  Aeschylus'  Prometheus 
Bound  (Greek  Stage  Soc.  of  N.  Y.  Univ.,  Jan., 
1930);  Sun  Splendor  for  2  pfs.  (N.  Y.,  1931); 
Dance  Sonata  for  pf .  (1932) ;  Suite  for  oboe  and 
clar.  (1932) ;  Indian  Pipes  for  orch.  (Worcester 
Fest.,  A.  Stoessel,  1933);  vla.-sonata  (1936); 
4  songs  with  str.-quartet  (1936);  the  choral 
works  The  Lay  of  the  Four  Winds,  Three  Noels 
(1929),  Here  at  High  Morning  (1931);  A  Gar- 


den is  a  Lovesome  Thing  (1938);  The  Thinker 
(1938);  numerous  pf. -pieces;  songs. — Books: 
How  Music  Grew  (1925;  with  Ethel  Peyser); 
Music  Through  the  Ages  (1932;  with  Ethel 
Peyser);  Twentieth  Century  Music  (1933);  also 
contrib.  to  many  musical  magazines  ('Mus. 
Quart.',  'Modern  Music,'  'Rev.  mus.,'  etc.). 

Bauer,  Moritz,  musicologist;  b.  Hamburg, 
April  8,  1875;  d.  Frankfort,  Dec.  31,  1932. 
First  studied  medicine,  then  music  (Mus. 
Doc,  Zurich,  1904);  lecturer,  later  prof,  at 
the  Hoch'sche  Conservatory  (1926)  and  at 
the  Univ.  of  Frankfort. — Books:  Die  Lieder 
Franz  Schuberts  (1915);  Ivan  Knorr  (1916); 
Formprobleme  des  spaten  Beethoven  (1927); 
other  studies  on  Mayerhofer  and  Schubert. 
Composed  songs;  also  ed.  songs  by  Zelter. — 
Cf.  V.  Szymichowsky,  M.  B.,  in  'Ztschr.  for 
M.-W.'XV. 

Bauerle,  Hermann,  musical  editor,  and 
composer  of  numerous  sacred  a  cappella 
choruses;  b.  Ebersberg,  Wiirttemberg,  Oct.  24, 
1869 ;  d.  Ulm,  May  22, 1936.  Studied  theology 
at  Tubingen,  also  studying  music  with  E. 
Kauffmann;  took  holy  orders  in  1895,  and  was 
court  chaplain  (Thurn  and  Taxis)  from  1899- 
1908.  From  1898  he  attended  the  Ratisbon 
Music  School,  becoming  teacher  there  of 
harm,  and  cpt.  in  1901.  In  1906  he  was 
raised  to  the  dignity  of  Papal  Privy  Cham- 
berlain, with  the  title  'Monsignore.'  Took 
degree  of  Dr.  phil.  (Leipzig)  in  1906  with  the 
thesis  Eine  musik-philologische  Studie  iiber  die 
7  Busspsalmen  Lassos;  1917,  org.  and  dir.  of 
music  in  Schwabisch-Gmiind;  1921,  founded 
a  conservatory  at  Ulm.  Also  publ.  Palestrina 
muss  populdrer  werden  (1903),  Der  Vatikan- 
ische  Choral  in  Reformnotation  (1907),  Liturgie 
(1908;  a  theory  of  the  R.  C.  cult),  Gesangs- 
lehre  fur  Oberstimmen  (1918),  Musikalische 
Grammatik  (1919),  and  Allgemeine  Erzie- 
hungs-  und  Unterrichtslehre  (1931).  His  spe- 
cialty, however,  was  the  editing  of  early 
church-music  in  a  modern  and  practical 
form;  in  his  'Bibliothek  altklassicher  Kirchen- 
musik  in  moderner  Notation,'  a  series  publ. 
from  1903  on,  bars  are  introduced,  the  C-clefs 
are  eliminated,  and  the  note-values  much 
abbreviated.  The  following  numbers  ap- 
peared: Palestrina:  Vol.  I,  10  masses  a 
4  (1903);  vol.  II,  52  motets  (1904);  vol.  Ill, 
masses  a  4  (1905);  vol.  IV,  10  masses  a  5 
(1906).  Lasso:  Septem  P salmi  poenitentiales 
(1906).  Vittoria:  Motets  a  4,  and  6  masses 
a  4  (1904-7).  J.  J.  Fux:  Missa  canonica  and 
Missa  quadragesimalis.  Also  works  of  Anerio, 
Nanino,  etc. 

Bauldewijn  (or  Baulduin,  Baldewin, 
Balduin,  Baudoin,  Baudouyn  [boh-dwan']), 
Noel  (Natalis),  from  1513-18  'maitre  de 
chapelle'  at  Notre-Dame,  Antwerp,  where  he 
died   in    1529.     Two  of  his  motets  are  in 
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Petrucci's  'Mottetti  delta  Corona'  (Venice, 
1519);  others  in  other  collections;  also  masses 
in  MS.  at  Rome  and  Munich. 

Bau'mann,  Konrad.      See  Paumann. 

Baum'garten,  Karl  Friedrich,  b.  Lii- 
beck,  1740  (?);  d.  London,  1824;  from  1780- 
94  he  was  leader  of  the  Covent  Garden 
opera-orch. — Works:  Operas  and_  panto- 
mimes, the  best-known  being  Robin  Hood 
(London,  1786)  and  Blue  Beard  (1792). 

Baum'gartner,  August,  b.  Munich,  Nov. 
9,  1814;  d.  there  Sept.  29,  1862.  Choirmaster 
at  Ch.  of  St.  Anna,  Munich.  He  publ.  papers 
on  'mus.  shorthand'  in  the  'Stenographische 
Zeitschrift'  (1852);  a  Kurzgefasste  Anleitung 
zur  musikalischen  Stenographic  oder  Tonzei- 
chenkunst  (1853);  and  a  Kurzgefasste  Ge- 
schichte  der  musikal.  Notation  (1856).  Comp. 
an  instrl.  Mass;  a  Requiem;  Psalms;  also 
pf.-pieces,  choruses,  etc. 

Baumker,   Wilhelm,   b.    Elberfeld,   Oct. 

25,  1842;  d.  Rurich,  prov.  of  Aachen,  Mar.  3, 
1905.  St.  theol.  and  philol.  at  Miinster  and 
Bonn;  1867,  became  a  priest;  1868,  curate  at 
Alfter;  1869,  chaplain,  and  1880,  school-in- 
spector at  Niederkriichten;  from  1892  priest 
at  Rurich.  Contributor  to  the  'Allgem.  deut- 
sche  Biographie,'  the  'Monatshefte  fur  Musik- 
geschichte,'  etc. ;  author  of  Palestrina,  ein  Bei- 
trag,  etc.  (1877);  Orlandus  de  Lassus,  ein 
historisches  Bildniss  (1878);  Zur  Geschichte  d. 
Tonkunst  in  Deutschland  (1881);  Der  Todten- 
tanz  (1881);  Niederlandische  geistliche  Lieder 
nebst  ihren  Singweisen  aus  Handschriften  des 
15.  Jahrh.  (1888),  and  Ein  deutsches  geistliches 
Liederbuch  (melodies  from  the  15th  century; 
Leipzig,  1896).  His  great  work  is  Das  katho- 
lische  deutsche  Kirchenlied  in  seinen  Singweisen 
von  denfruhesten  Zeiten  bis  gegen  Ende  des  17. 
Jahrhunderts  (4  vols.,  Freiburg,  1883-1911). 
Vol.  II  (1883)  and  vol.  Ill  (1891)  appeared 
originally  as  continuation  of  the  work  begun 
by&K.  S.  Meister,  who  publ.  vol.  I  in  1862;  B. 
revised  this  vol.  in  1886;  vol.  IV  (1911)  was 
edited  by  J.  Gotzen  from  B.'s  notes,  and  also 
contains  supplements  to  the  preceding  vols. 

Bausch,  Ludwig  Christian  August,  b. 
Naumburg,  Jan.  15,  1805;  d.  Leipzig,_  May 

26,  1871.  Celebrated  maker  and  repairer  of 
vlns  and  bows;  establ.  first  (1826)  in  Dresden, 
then  Dessau  (1828),  Leipzig  (1839),  Wies- 
baden (1862),  Leipzig  (1863).  His  son 
Ludwig  (b.  Nov.  10,  1829;  d.  Leipzig,  Apr.  7, 
1871)  lived  long  in  New  York,  afterwards 
setting  up  for  himself  at  Leipzig.  Otto,  a 
younger  son  (b.  Leipzig,  Aug.  6, 1841 ;  d.  there, 
Dec.  30,  1875),  inherited  the  business,  which 
then  passed  to  A.  Paulus  at  Markneukirchen. 

Baussnern,  Waldemar  von,  b.  Berlin, 
Nov.  29,  1866;  d.  Potsdam,  Aug.  20,  1931. 
Pupil  of  Kiel  and  Bargiel  at  the  R.  Hoch- 


schule,  Berlin,  1882-8;  1891,  cond.  of  the 
'Musikverein'  and  'Lehrergesangverein'  at 
Mannheim;  1895,  of  the  Dresden  'Lieder- 
tafeP;  1896,  also  of  the  Dresden  'Bachverein'; 
1903-8,  teacher  in  the  Cologne  Cons.,  and 
cond.  of  the  'Tonkiinstlerverein';  1908,  dir. 
of  the  Grand-Ducal  Cons,  at  Weimar;  1916, 
do.  of  the  Hochsche  Konservatorium  in 
Frankfurt  am  Main;  1923,  Secretary  of  the 
Berlin  Acad,  of  Arts  and  Letters,  and  prof, 
at  the  Academy  for  School  and  Church 
Music. — Works:  The  operas  Dichter  und  Welt 
(Weimar,  1897),  Diirer  in  Venedig  (ib.,  1901), 
Herbort  und  Hilde  (Mannheim,  1902),  Der 
Bundschuh  (3-act  music-drama,  Frankfort, 
1904),  Satyros  (after  Goethe;  Basel,  1922; 
Weimar,  1923),  Hafts  (1926);  8  symphonies 
(the  3rd,  Leben,  with  choral  finale;  the  5th, 
Es  ist  ein  Schnitter,  heisst  der  Tod,  with  choral 
finale;  the  6th,  Psalm  der  Liebe,  with  sop. 
[1921];  the  7th,  Die  Ungrische  [1926];  the  8th 
[1930]) ;  chamber-symphony,  Himmlische  Idyl- 
len,  for  10  strings  and  org.;  Ballade  for  full 
orch.;  overture,  Champagner;  Das  hohe  Lied 
vom  Leben  und  Sterben  for  soli,  chor.,  orch. 
and  org. ;  Christmas-cantata,  Die  Geburt  Jesu; 
Die  himmlische  Orgel  for  bar.  and  orch.;  orchl. 
suite,  Dem  Lande  meiner  Kindheit;  4  str.- 
quartets;  4  pf.-quintets;  3  trio-sonatas;  2  pf.- 
trios;  other  chamber-music;  ballad-cycie,  Das 
klagende  Lied,  for  bar.  and  pf . ;  songs  for  solo 
voice  with  orch.;  mixed  choruses;  etc.  For 
the  complete  edition  of  Peter  Cornelius' 
works,  B.  revised  his  Barbier  von  Bagdad  and 
Cid,  and  finished  and  edited  Gunlod  (Cologne, 
1906).— Cf.  G.  Wehle,  B.'s  Sinf.  Schaffen 
(Bosse,  1931). 

Bautis'ta,  Julian,  Spanish  composer;  b. 
Madrid,  April  21,  1901;  studied  at  the  Con- 
servatorio  Nacional  de  Musica,  Madrid, 
with  Conrado  del  Campo,  graduating  in  1915; 
won  national  prizes  in  composition  (1923,  '26, 
'32);  later  app.  prof,  of  harmony  at  the  Con-' 
servatorio  Nacional  de  Musica  in  Madrid. — 
Major  works:  1st  Quartet  (National  prize, 
1923);  Colores  for  pf.  (Madrid,  1923) ;_  2nd 
Quartet  (National  prize,  1926);  Preludio  for 
orch.  (Madrid,  1929);  Juerga,  ballet  (Opera 
Comique,  Paris,  1929) ;  Sonatina  Trio  for  vln., 
via.,  and  vcl.  (Madrid,  1930) ;  Suite  all'  antica 
for,  orch.  (Madrid,  1932);  Obertura  para  una 
opera  grotesca  (International  prize  "Union- 
Radio,"  1932;perf.  Madrid,  1933);  Preludio 
y  Danza  for  guitar  (Madrid,  1933)  and  for  pf. 
(1935);  songs:  2  Canciones  (Madrid,  1924); 
La  Flute  de  Jade  (Paris,  1931);  3  Ciudades 
(Barcelona,  1938);  etc. 

Bax,  Sir  Arnold  E.  Trevor,  composer;  b. 
London,  Nov.  8,  1883.  He  was  one  of  the 
most  brilliant  pupils  of  the  R.A.M.  (1900-5), 
where  he  studied  principally  with  Corder  and 
Matthay.     He  has  never  accepted  an  appoint- 
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ment,  nor  has  he  appeared  publicly  as  a  cond. 
of  his  own  works  or  as  a  pianist,  although  a 
gifted  performer.  Always  discriminating  in 
the  choice  of  literary  subjects  for  musical 
settings,  the  influence  of  the  Neo-Celtic 
movement  is  especially  apparent  in  his  attrac- 
tion to  Irish  folk-lore  and  literature  and  even 
manifests  itself  in  lyric  portions  of  some  of  his 
instrl. -works.  He  has  been  a  prolific  com- 
poser since  student  days.  The  earliest  works 
are  characterized  by  excessive  elaboration, 
later  modified  to  evolve  a  style  diatonic  in 
structure  and  displaying  rich  and  continuous 
harmonic  variation  and  a  personal  type  of 
chromaticism.  Predominantly  Neo-Roman- 
tic,  B.'s  works  are  nevertheless  essentially 
modern  in  spirit.  A  Russian  excursion  in 
1910  provided  the  inspiration  for  a  series  of 
pf.-comps.,  May  Night  in  the  Ukraine,  Gopak, 
In  a  Vodka  Shop,  etc.,  and  the  mus.  to  Barrie's 
ballet,  The  Truth  about  the  Russian  Dancers. 
1912-13  and  1917  were  periods  especially 
devoted  to  activity  in  the  field  of  large 
orchl. -works;  from  1921  he  cultivated  vari- 
ous forms  of  choral-writing  (noteworthy  is 
the  archaic  style  aptly  employed  in  the 
setting  of  Old  Engl,  texts) ;  he  has  contributed 
numerous  important  and  cleverly-scored 
chamber-works,  the  viola-  and  vcl. -sonatas 
of  1921  and  '23  representing  high  points,  and 
many  excellent  pf. -pieces  and  songs.  More 
recently  he  has  again  turned  to  the  symph. 
form.  He  has  also  harmonized  many  French 
and  Engl,  folk-songs.  In  1922  an  important 
concert  of  his  works  was  given  in  Queen's  Hall, 
London;  in  1937  he  was  knighted  at  the 
coronation  of  George  VI. — Ballets:  King 
Kojata,  in  2  acts  (1911);  Between  Dusk  and 
Dawn  (1917);  The  Truth  about  the  Russian 
Dancers  (Sir  J.  N.  Barrie;  1920).— Orchl. 
works:  Symph.  poem,  Into  the  Twilight  (1908) ; 
tone-poem,  In  the  Faery  Hills  (1909);  Festival 
Overture  (1909);  Christmas  Eve  in  the  Moun- 
tains (1912);  tone-poem,  Nympholept  (1912); 
4  Pieces:  Dance  in  the  Sun,  Pensive  Twilight, 
From  the  Mts.  of  Home,  and  Dance  of  Wild 
Irravel  (1912-13);  Scherzo  sinfonico  (1913); 
Spring  Fire  (1913);  Overture  to  a  Picaresque 
Comedy;  Overture  to  Adventure;  Romantic 
Overture;  The  Tale  the  Pine  Trees  Knew;  tone- 
poem,  The  Garden  of  Fand  (1916);  Symph. 
Variations  in  E  for  pf.  and  orch.  (1917);  3 
tone-poems,  In  Memoriam,  November  Woods, 
and  Tintagel  (1917);  Phantasy  for  via.  and 
orch.  (1920);  Summer  Music  (1920);  tone- 
poem,  The  Happy  Forest  (1921);  Mediterrane- 
an (1921);  Overture,  Elegy,  and  Rondo;  7 
symphonies:  I,  in  Eb  (1922;  London,  Coates, 
1922;  Boston,  Kussevitzky,  1929);  II,  in 
E  m.  and  C  (1925;  London,  Goossens,  1930) 
III,  in  C  (1929;  London,  Wood,  1930);  IV 
in  Et»  (1930;  San  Francisco,  Cameron,  1932) 
V,  in  E  m.  and  C#  m.  (1933);  VI,  in  C  m. 


(1937);  VII  (N.  Y.,  Boult,  1939);  Cortege 
(1924);  Two  Northern  Ballads:  No.  1  (1927), 
No.  2  (1934);  vcl.-concerto  (1933);  Rogues 
Comedy  Overture  (1936);  London  Pageantry 
(1937);  vln.-concerto  (1937-38).— Vocal  mu- 
sic: Fatherland,  for  ten.,  chor.  and  orch. 
(1907);  Enchanted  Summer  (from  Shelley's 
Prometheus  Unbound),  for  2  sops.,  chor.  and 
orch.  (1909);  The  Bard  of  the  Dimbovitza,  6 
poems  for  voice  and  orch.  (1915);  Mater  Or  a 
Filium,  motet  (1920);  Of  a  Rose  I  Sing,  for 
small  chor.,  harp,  vcl.  and  double-bass  (1920); 
Now  is  the  Time  of  Christymas,  for  male  vcs., 
fl.  and  pf.  (1921);  This  World's  Joie,  motet 
(1922);  The  Morning  Watch,  for  chor.  and 
orch. ;  To  the  Name  above  Every  Name,  for  sop., 
chor.  and  orch.  (1923);  The  Boar's  Head, 
carol  for  male  vcs.  (1923) ;  St.  Patrick's  Breast- 
plate, for  chor.  and  orch.  (1923-24) ;  I  Sing  of  a 
Maiden  that  is  Makeless,  for  5  vcs.  unaccomp. 
(1926);  Walsinghame,  for  ten.,  chor.  and  orch. 
(1927);  numerous  songs,  including  A  Celtic 
Song-Cycle  (1905). — Chamber-music:  Con- 
certo for  bassoon,  harp  and  str.-sextet;  do.  for 
fl.,  oboe,  harp  and  str.-quartet;  Nonet  for 
str.-quartet,  double-bass,  fl.,  clar.,  oboe  and 
harp;  Octet  for  horn,  pf.  and  str.-sextet; 
An  Irish  Elegy,  for  Engl,  horn,  harp  and  strs. 
(1917);  In  Memoriam,  for  Engl,  horn,  harp 
and  str.-quartet;  Quintet  for  strs.;  Lyrical 
Interlude,  for  str.-quintet  (1908);  Quintet  for 
strs.  and  harp  (1919);  pf.-quintet  in  G  m. 
(1914-15);  Quintet  for  oboe  and  strs.  (1923); 
3  str.-quartets:  I,  in  G  (1918);  II,  in  E  m. 
(1924);  III,  in  F  (1936);  pf.-quartet  (1923); 
Trio  for  vln.,  via.  and  pf.  (1906);  Elegiac  Trio 
for  fl.,  via.  and  harp  (1916);  Sonata  for  clar. 
and  pf. ;  3  vln. -sonatas:  I,  in  E  (1910-15);  II, 
in  D  (1915);  III,  in  G  m.  (1927);  Legend,  for 
vln.  and  pf.  (1915);  Legend,  for  via.  and  pf. ; 
Fantasy-Sonata  for  harp  and  via.  (1927); 
via. -sonata  (1921);  Folk-Tale,  for  vcl.  and 
pf.  (1918);  vcl.-sonata  (1923);  4  pes.  for  fl. 
and  pf.  (1916). — For  pf.  solo:  4  sonatas:  I, 
in  F#  m.  (1910-19);  II,  in  G  m.  and  maj. 
(1919);  III,  in  G#  m.  (1930);  IV,  in  G  (1932); 
numerous  other  pes. — For  2  pfs. :  Red  Autumn 
(1912);  Moy  Mell  or  The  Happy  Plain,  Irish 
tone-poem  (1917);  The  Devil  that  Tempted  St. 
Anthony  (1920);  The  Poisoned  Fountain 
(1920);  Hardanger,  Homage  to  Grieg  (1927); 
Sonata  in  E  (1929). — Various  folk-song  ar- 
rangements.— Cf.  Edwin  Evans,  A.  B.,  in  the 
'Mus.  Quart.'  (April,  1923);  R.  H.  Hull,  A 
Handbook  on  A.  B.'s  Symphonies  (London, 
1932). 

Bay'er,  Josef,  composer  and  conductor; 
b.  Vienna,  March  6,  1852;  d.  there  Mar.  12, 
1913.  Intended  for  a  mercantile  career,  he 
also  studied  at  the  Vienna  Cons.,  1859-70, 
under  Georg  and  Josef  Hellmesberger,  Heis- 
ler  (vln.),  Dachs,  Ramesch  and  Schenner 
(pf.),  Bruckner  and  Dessoff  (harm.).      1870, 
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violinist  in  the  Court  Opera;  from  1885  till  his 
death,  director  of  the  ballet-music,  with  the 
title  'k.  k.  Hofoperntheater-Kapellm.'  He 
was  a  knight  of  the  Franz-Josef  Order,  of 
the  Belgian  Leopold  Order,  etc.  Fruitful 
comp.  in  the  domain  of  light  opera  and  ballet, 
many  of  his  works  being  standard  repertory 
pieces  in  Vienna  and  elsewhere,  and  distin- 
guished by  flowing  melody  and  piquant 
rhythms. — Operettas:  Der  Chevalier  von  San- 
Marco  (first  prod.  Thalia  Th.,  New  York, 
Feb.  4,  1881,  cond.  by  the  composer);  Mene- 
laus  (Vienna,  1892);  Fraulein  Hexe  (ib., 
1898);  Der  PoHzeichef  (ib.,  1904;  very  succ); 
and  Arabella  (not  perf.). — Ballets  prod,  at 
the  Vienna  Court  Opera:  Wiener  Walzer 
(1886);  Die  Puppenfee  (1888);  Sonne  und 
Erde  (1889);  Ein  Tanzmdrchen  (1890);  Rouge 
et  Noir  (1892);  Die  Donaunixe  (1892);  Eine 
Hochzeit  in  Bosnien  (1893,  w.  Bosnian  folk- 
melodies);  Burschenliebe  (1894);  Rund  urn 
Wien  (1894);  Die  Braut  von  Korea  (1896); 
Die  kleine  Welt  (1904).— Prod,  at  Berlin: 
Deutsche  Mdrsche  (1887);  Die  Welt  in  Bild 
und  Tanz  (1892,  for  the  opening  of  the 
Lindentheater) ;  Die  Engelsjdger  (1896);  and 
Columbia  (1893);  also  Olga  (Vienna,  1895); 
and  Der  Kinder  Weihnachtstraum  (Dresden, 
1891). — Besides  the  above,  B.  also  wrote 
the  music  for  numerous  aristocratic  festival 
productions  (Aschenbrodel,  Paris  in  Wien, 
Jeunesse,  etc.,  and  the  ballet  Nippes  at  the 
Schonbrunner  Schlossth.  in  April,  1911). 
Works  in  MS.  are  Alien  Fata  (a  Bosnian 
opera),  Die  Milhle  von  Sanssouci  (comedy- 
opera)  and  Der  Goldasoka  (a  Hindu  opera). 

Bazzini  [-tse'ne],  Antonio,  b.  Brescia, 
March  11,  1818;  d.  Milan,  Feb.  10,  1897. 
Violin-pupil  of  Faustino  Camisani;  at  17, 
m.  di  capp.  of  the  Ch.  of  S.  Filippo,  for  which 
he  wrote  masses  and  vespers,  besides  bringing 
out  6  oratorios  with  full  orch.  Played  1836 
before  Paganini,  and,  following  his  advice  to 
travel,  went  in  1837  to  Milan,  and  gave 
successful  concerts.  1840-6  his  tours  ex- 
tended to  Venice,  Trieste,  Dresden,  Berlin, 
Copenhagen,  Warsaw,  and  finally  Leipzig, 
where  he  stayed  some  time,  an  enthusiastic 
student  of  Bach  and  Beethoven.  Travelled 
through  Italy,  then  (1848)  Spam  and  (1852) 
France,  giving  some  20  concerts  in  Paris;  he 
also  went  to  England,  but  in  1864  returned 
to  Brescia,  and  devoted  himself  to  composi- 
tion. 1873,  app.  prof,  of  comp.  in,  and  in 
1882  director  of,  Milan  Cons. — Works:  Opera 
Turanda  (Milan,  1867,  unsucc);  symphonic 
poem  Francesca  da  Rimini  (1890);  overtures 
to  Alfieri's  Satd  and  Shakespeare's  Lear;  sym- 
phonic cantata  Senacheribbo;  cantata  La 
Risurrezione  di  Cristo;  Psalms  LI  and  LVI; 
concertos  for  vln.  with  orch. ;  6  string-quartets 
and    1    string-quintet    (considered   his   finest 


work) ;  many  arrangements  and  original  pieces 
for  vln.  and  pf.;  songs;  etc. 

Be,  Guillaume  le.     See  Le  Be. 

Beach,  Mrs.  H.  H.  A.  (maiden-name 
Amy  Marcy  Cheney),  composer;  b.  Hen- 
niker,  N.  H.,  Sept.  5,  1867;  st.  with  E.  Perabo 
and  K.  Baermann  (pf.),  and  Junius  W.  Hill 
(harmony);  wholly  self-taught  in  cpt.,  comp., 
and  orchestration.  After  her  pianistic  debut 
in  Boston  (1883)  she  appeared  frequently  in 
recitals  and  with  orch.  (Boston  Symphony, 
Chicago  Symphony,  etc.),  until  her  marriage 
to  Dr.  B.  in  1885.  Since  then  her  public 
appearances  have  been  less  frequent,  as  she 
devotes  her  time  chiefly  to  composition;  now 
(1939)  living  in  Hillsboro,  N.  H—  Works: 
Mass  in  Eb,  op.  5;  The  Minstrel  and  the  King, 
op.  16,  for  soli,  male  chor.  and  orch.;  Bethle- 
hem, Christmas  anthem,  op.  24;  The  Rose  of 
Avontown,  op.  30,  ballad  for  sop.  and  female 
chor.;  Gaelic  Symphony  in  E  m.,  op.  32; 
sonata  for  pf.  and  vln.  in  A  m.,  op.  34;  con- 
certo for  pf.  and  orch.,  C#  m.,  op.  45;  do.  in 
F#  m.,  op.  67;  Variations  for  pf.  on  Balkan 
themes,  op.  60  (arr.  for  2  pfs.,  1935);  Service 
in  A,  op.  63;  The  Chambered  Nautilus,  op. 
66,  for  soli,  chor.  and  orch.;  Panama  Hymn 
for  chor.  and  orch.  (Panama-Pacific  Exposi- 
tion, San  Fransicso,  1915);  pf. -quintet;  Vari- 
ations for  fl.  and  str.-quartet  (1916) ;  Suite  for 
2  pfs.  (1922);  string-quartet  (1929);  The  Sea 
Fairies;  the  choral  works  Let  this  mind  be  in 
you  (1923),  Benedictus  es  Domine  (1924), 
Lords  of  the  worlds  above  (1925),  Benedicite 
omnia  opera  (1927),  Canticle  of  the  Sun  (1928), 
Christ  in  the  Universe  (1931),  Hearken  tmto  me 
(1934) ;  many  other  choruses,  songs  (Ah,  Love, 
but  a  Day,  Ecstasy,  The  Year's  at  the  Spring, 
etc.),  and  pf.-pieces. — Cf.  P.  Goetschius! 
Mrs.  H.H.A.  B.  (Boston,  1906). 

Beach,  John,  composer;  b.  Gloversville 
N.  Y.,  Oct.  11,  1877;  studied  at  the  New 
England  Conservatory,  Boston;  piano  under 
Baermann,  Johns  and  Bauer,  composition 
with  Gedalge  (Paris),  Malipiero,  and  Loeff- 
ler;  taught  piano  and  composition  at  the 
Minneapolis  Univ.,  Minn.,  for  4  years,  then 
in  New  Orleans  and  Boston;  lived  at  various 
times  in  New  York,  Italy  and  Paris;  now 
(1939)  living  in  Pasadena,  Calif,  (part  of  the 
year  in  N.  Y.). — Works:  The  operas  Pippa's 
Holiday  (Theatre  Rejane,  Paris,  1915-16  and 
Jornida  and  Jornidel);  Mardi  Gras,  ballet 
(Little  Theatre,  New  Orleans,  1925);  Phanton 
Satyr,  ballet  (Rochester,  Hanson,  1924). 
Orchl.  works:  Orleans  Alley  (Phila.  Orch., 
Stokowski,  1917);  Asolani  (Minneapolis,  Ver- 
brugghen,  1926);  New  Orleans  Street  Cries 
(Phila.  Orch.,  Stokowski,  1927).  Chamber- 
orchl.  works:  Angela's  Letter  for  voice  and  11 
instrs.  (Pro  Musica,  N.  Y.,  1929);  Enter 
Buffoon  for  11  instrs.  (N.  Y.,  1929).  Chamber- 
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music:  Native  Landscapes  for  pf.,  fl.,  ob.  and 
clar.  (Rome,  1917);  Poem  for  str.-quartet 
(Flonzaley,  London,  1920);  Concert  for.  vln., 
via.,  vcl.,  fl.,  ob.  and  clar.  (1929);  also  songs. 

Beale,  Frederic  Fleming,  b.  Troy,  Kans., 
July  13,  1876.  Studied  w.  Jessie  L.  Gaynor 
and  Adolf  Weidig,  at  Chicago  (harmony, 
comp.,  orch.),  Wilhelm  Middelschulte  (organ). 
Accompanist  for  Glenn  Hall,  A.  G.,  Janpolski, 
and  George  Hamlin,  on  tours;  org.  old  Unity 
Ch.,  Chicago;  org.  in  St.  Joseph,  Mo.,  Seattle, 
and  Caldwell,  Idaho;  dir.  pf.-dept.  Univ. 
Washington,  Seattle,  1908-11;  asst.-dir.  of 
music,  same  place,  1910-11;  dir.  Schubert 
Club,  Seattle,  1909-11;  now  (1939)  dir.  of 
music  at  College  of  Idaho,  Caldwell. — Works: 
Vance-Caprice  for  orch.  (1910);  Psalm  XXIV 
for  chor.,  org.,  pf.,  trumpets  and  cymbals; 
the  operettas  The  Magic  Wheel,  Fatima,  and 
Poor  Richard;  several  anthems;  songs. 

Beale,  William,  b.  Landrake,  Cornwall, 
Jan.  1,  1784;  d.  London,  May  3,  1854. 
Famous  glee-  and  madrigal-composer;  pupil 
of  Dr.  Arnold  and  R.  Cooke;  from  1813-54, 
music-teacher  in  London. — Collection  of  3-, 
4-,  and  5-part  Madrigals  (1815);  of  Glees  and 
Madrigals  (1820);  prize  madrigal  Awake, 
sweet  Muse  (1813);  and  many  other  detached 
numbers. 

Beaton,  Isabelle,  concert  pianist,  comp.; 
b.  Grinnell,  Iowa,  May  20,  1870.  Studied  at 
Iowa  Cons.  (1890);  pf.  in  Berlin  with  Frl. 
Emma  Koch  (1893-4);  with  Moritz  Mosz- 
kowski  (1894-99);  comp.  with  O.  B.  Boise 
(1894-7);  history  of  music  at  the  Univ.  of 
Berlin  with  Prof.  Bellermann  and  Dr.  Max 
Friedlaender  (1897);  studied  vln.  with  Prof. 
Berthelier,  Paris  (1899);  graduated  from  Coll. 
for  Women,  Western  Reserve  Univ.  (1902); 
graduate  student  (1902-7).  Instr.  of  pf.  in 
Iowa  Coll.  (1892-3);  taught  pf.  in  Berlin 
(1893-7);  taught  pf.,  history,  and  comp.  at 
Cleveland  Sch.  of  Music  (1899-1910);  estab- 
lished the  Beaton  School  of  Music.  Debut 
as  pianist,  1882;  from  1910  on,  gave  many 
recitals  in  Cleveland. — Works:  String-quar- 
tet in  A  m.;  Scherzo  for  orch.;  10  Fugues  for 
pf.;  sonata  in  G  for  pf.;  Romanza  for  vln., 
pf.  and  org.;  Norwegian  Dances;  songs;  etc. 

Beaufils',  Marcel,  musicologist;  b.  Beau- 
vais,  France,  Dec.  30,  1899;  studied  in  Paris 
and  Vienna.  Living  in  Paris  as  a  writer  on 
music,  and  contributor  to  the  'Revue  Musi- 
cale'  and  other  music  magazines.  He  has 
written  a  very  successful  book  on  Schumann 
(Paris,  1931),  and  is  now  (1939)  preparing  a 
comprehensive  work:  Music  and  the  beginning 
of  German  nationalism  in  the  18th  century. 

Beaulieu  [boh-l'yo'],  (properly  Martin 
[-tan']),  Marie-Desire,  French  composer  and 
author;  b.   Paris,  April   11,   1791;  d.   Niort, 


Dec.  21,  1863.  Promoter  of  the  grand  'Asso- 
ciation musicale  de  l'Ouest,'  to  which  he  be- 
queathed 100,000  francs;  founder  of  the 
Paris  society  for  classical  music.  Prolific 
comp.:  Operas  Anacreon,  Philadelphia,  lyric 
scenes  Jeanne  d 'Arc,  Psyche  et  V Amour;  ora- 
torios I'Hymne  du  matin,  I'Hymne  de  la  nuit, 
r ' Immortalite  de  I'dme;  masses,  hymns,  songs, 
pieces  for  orch.,  vln. -fantasias,  etc.  He  also 
wrote:  Du  Rythme,  des  effets  qu'il  produit  et 
de  leurs  causes  (1852) ;  Memoire  sur  ce  qui  resle 
de  la  musique  de  V  ancienne  Grece  dans  les 
premiers  chants  de  I'Eglise;  Memoire  sur  le 
caractere  que  doit  avoir  la  musique  de  I'Eglise 
.  .  .  (1858);  Memoire  sur  quelques  airs  nation- 
anx  qui  sont  dans  la  tonalite  gregorienne  (1858) ; 
Memoire  sur  Vorigine  de  la  musique  (1859). 
Bech'er,  Alfred  Julius,  b.  Manchester, 
England,  April  27,  1803;  d.  Vienna,  Nov.  23, 
1848.  Studied  at  Heidelberg,  Berlin,  etc.; 
1840,  teacher  of  harmony  at  R.  A.  M.,  Lon- 
don, but  removed  to  Vienna,  where  he  edited 
the  revolutionary  paper,  'Der  Radikale,'  and 
where  he  was  shot,  after  trial  by  court- 
martial,  for  sedition. — Works:  A  symphony; 
string-quartets;  pf. -pieces;  and  songs  (many 
printed);  miscellaneous  writings;  and  2  pam- 
phlets: Das  niederrheinische  Musikfest,  ds- 
thetisch  u.  historisch  betrachtet  (1836),  and 
Jenny  Lind:  eine  Skizze  Hires  Lebens  (Vienna, 
1846;  2nd  augm.  ed.  1847). 

Bech'ler,  Johann  Christian,  composer; 
b.  Is.  of  Oesel,  in  the  Baltic  Sea,  Jan.  7,  1784; 
d.  Herrnhuth,  Apr.  15,  1857.  1806,  came  to 
the  U.  S.  and  became  a  prof,  of  theology  at  the 
seminary  in  Nazareth,  Penna.  Served  as 
deacon,  principal  and  pastor  in  Phila.,  Staten 
Is.  and  Lititz;  1836,  returned  to  Europe  as  a 
bishop,  and  was  for  some  years  active  in 
Sarepta  and  Astrachan,  Russia.  B.  was 
more  prolific  than  any  other  late  Moravian 
composer  in  America.  His  works,  which  in- 
clude anthems,  hymns  and  ariettas,  are  more 
interesting  from  an  historic  than  a  musical 
standpoint. — Cf .  A.  G.  Rau  and  H.  T.  David, 
A  Catalogue  of  Mus.  by  Amer.  Moravians, 
1742-1842    (1938). 

Bech'stein,   (Friedrich  Wilhelm)  Karl, 

pianoforte-maker;  b.  Gotha,  June  1,  1826;  d. 
Berlin,  March  6,  1900.  Worked  in  German 
factories,  also  with  Pape  and  Kriigelstein,  in 
London;  set  up  for  himself  in  Berlin  in  1856, 
eventually  establ.  branches  in  France,  Russia 
and  Engl.  The  Bechsteins  also  built  the 
concert  auditorium,  Wigmore  Hall,  in  Lon- 
don in  1901.  The  firm,  one  of  the  largest  and 
best-known  in  Europe,  was  taken  over  about 
1932  by  Swiss  capital;  its  present  dir.  (1939) 
is  Dr.  Rene  Ibach.  After  the  war,  the  Lon- 
don branch  continued  under  the  dir.  of  C. 
Bechstein,  grandson  of  the  founder.  After 
his  death   (July,   1931),  it  became  an  inde- 
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pendent  British  firm  under  the  title,  Bech- 
stein  Piano  Co.,  Ltd. — Cf.  Graf  du  Moulin- 
Eckart,  Neue  Briefe  H.  v.  Billow  (containing 
corresp.  with  Bechstein;  Munich,  1927). 

Beck,  Franz,  b.  Mannheim,  Feb.  15,  1723; 
d.  Bordeaux,  Dec.  31,  1809.  Violinist,  and  a 
favorite  of  the  Prince  Palatine;  killing  his 
opponent  in  a  duel,  he  fled  to  Paris,  whence  he 
went  to  Bordeaux  in  1777,  becoming  concert  - 
dir.  in  1780. — Works:  24  symphs.;  vln. -quar- 
tets; pf. -sonatas;  church-music;  the  operas 
La  belle  jardiniere  (Bordeaux,  1767);  Pandora 
(Paris,  1789);  Vile  deserte. 

Beck,  Jean-Baptiste,  b.  Gebweiler  (Gueb- 
villier),  Alsace,  Aug.  14,  1881;  organist 
(pupil  of  Brumpt),  student  of  Romance 
tongues;  Dr.  phil.  (Strassburg,  1907),  his 
thesis  being  the  introduction  to  a  more 
extended  work  Die  Melodien  der  Troubadours 
(Strassburg,  1908),  a  comprehensive  study 
based  on  an  examination  of  the  extant  MSS., 
with  melodies  of  the  Troubadours  and 
Trouveres  given  in  modern  notation.  This 
was  followed  by  a  more  popular  book  on  La 
musique  des  Troubadours;  etude  critique,  illus- 
tree  de  douze  reproductions  hors  texte  (Paris, 
1910).  Other  books  include  Corpus  Cantilen- 
drum  Medii  Aevi  {Les  Chansonniers  des  Trou- 
badours et  des  Trouveres):  Le  Chansonnier 
Cange  (1927);  Le  Manuscrit  du  Roi  (1938). 
An  essay,  Der  Takt  in  den  Musikaufzeich- 
nungen  des  XII.  und  XIII.  Jahrh.,  appeared 
in  the  'Riemann  Festschrift'  (1909).  B.  has 
held  the  following  positions  in  the  U.  S.:  prof, 
of  Romance  languages  at  the  Univ.  of  Illinois, 
at  Bryn-Mawr  Coll.,  at  Univ.  of  Pennsyl- 
vania; prof,  of  history  of  music  at  Yvette 
Guilbert  School,  at  Columbia  Univ.,  at  Inst, 
of  Mus.  Art,  N.  Y.,  at  Curtis  Inst,  of  Music, 
Phila. ;  lecturer  on  history  of  music  at  Univ.  of 
Pennsylvania.  Now  (1939)  living  in  Bryn- 
Mawr,  Pa.;  lecturing  at  various  universities 
and  colleges  of  the  East  and  Middle  West 
on  subjects  pertaining  to  the  music  of  the 
Middle  Ages.  B.  is  an  outstanding  expert 
on  Troubadour  music.  His  application  to  it 
of  the  modal  rhythms  of  contemporary  poly- 
phony was  an  important  step  in  solving  the 
problem  of  transcribing  it  into  modern  no- 
tation. 

Beck,  Johann  Heinrich,  b.  Cleveland, 
Ohio,  Sept.  12,  1856;  d.  there,  May  26,_  1924. 
Pupil  at  Leipzig  Cons.  (1879-82)  of  Reinecke, 
Jadassohn,  A.  Richter  (theory),  O.  Paul 
(hist,  of  mus.),  Hermann,  Schradieck  (vln.); 
returned  to  Cleveland  and  founded  the  'Schu- 
bert Str.-Quartet';  from  1895  cond.  of  Detroit 
Symph.  Orch.,  and  from  1899  also  of  Cleve- 
land Symph.  Orch.;  also  dir.  Pilgrim  Orch. 
Club  (1904-10)  and  Elyria  Orch.  (1905-7); 
was  examiner  for  vln.,  Amer.  Coll.  of  Musi- 
cians.— Works:     String-quartet     in     C     m.; 


string-sextet  in  D  m.;  Deukalion,  cantata  for 
soli,  chor.  and  orch.;  overture  to  Byron's 
Lara;  2  pieces  for  orch.,  Frei's  Sehnsticht  and 
Der  Freude  Kuss;  Symphonic  Scherzo  in  A; 
Scherzo  in  F;  Maurisches  Standchen  for  orch.; 
Meeresabend  for  sop.  with  orch.;  Wie  schon 
bist  du,  for  tenor  with  orch.;  Aus  meinem 
Leben,  tone-poem  for  orch. 

Beck,  Konrad,  talented  Swiss  composer;  b. 
Schaffhausen,  June  16,  1901;  studied  at  the 
Zurich  Conservatory;  has  lived  in  Paris  and 
Berlin,  now  in  Basel. — Works:  Der  Bar,  ballet 
(1937;  won  Zurich  prize;  perf.  Mainz,  1938) 
5  symphonies;  overtures;  vcl. -concerto;  lyric 
cantata  (Munich,  1931);  overture,  Innominata 
(Vienna  Festival,  1932) ;  pf. -concerto;  concerto 
for  solo  str.-quartet;  concerto  for  ob.  and 
str.-quartet;  Serenade  for  fl.,  clar.  and  strings 
(Paris,  1937);  3  str.-quartets;  vln. -sonata; 
org.-pcs.;  Christmas  motet,  Es  hummt  ein 
Schiff  geladen;  Chamber  Cantata  for  sop.,  fl., 
pf.  and  str.-orch.  (I.S.C.M.  Fest.,  Warsaw, 
1939);  5  mixed  choruses  (1933);  oratorio, 
Silesius  (Basel,  1934);  etc.— Cf.  S.  Pfau,  K. 
B.,  in  'Schweizer  Musikztg.'  (1932). 

Beck'er,  Albert  (Ernst  Anton),  highly 
gifted  composer;  b.  Quedlinburg,  June  13, 
1834;  d.  Berlin,  Jan.  10,  1899.  Studied  at 
Quedlinburg  under  Bonicke,  and  at  Berlin 
under  Dehn  (1853-6);  1881,  teacher  of  comp. 
at  Scharwenka's  Cons.;  also  cond.  of  Berlin 
cathedral  choir.  His  symphony  in  G  m.,  a 
grand  mass  in  Bb  m.  (1878),  and  the  oratorio 
Selig  aus  Gnade  (op.  61),  have  attracted  gen- 
eral notice;  other  works  of  importance  are 
Op.  4,  songs;  op.  13,  5  songs  from  Wolff's 
Rattenfdnger;  op.  14,  5  songs  from  Wolff's 
Wilder  Jdger;  op.  15,  songs;  op.  32,  No.  1, 
147th  Psalm  for  double  chor.  a  capp. ;  op.  47, 
Ballade,  A  m.,  and  Scherzo,  B  m.,  for  pf.; 
op.  48,  5  songs;  op.  49,  pf.-quintet;  op.  50, 
Cantata  for  soli,  chor.  and  orch.;  op.  51, 
Sacred  songs,  with  pf.-accomp.;  op.  52, 
Fantasy  and  fugue  for  organ;  op.  66,  Concert- 
stuck  for  vln.  and  orch.;  op.  70,  Adagio  in  E, 
for  vln.  and  orch.;  op.  73,  Cantata  Hen,  wie 
lange,  for  soli,  chor.,  orch.  and  org.;  op.  81, 
Adagio  for  'cello  and  org.;  op.  85,  Psalm  104, 
for  mixed  chor.  and  orch.;  op.  86,  Adagio  (No. 
6)  in  A  m.,  for  vln.  and  orch.;  opera  Loreley 
(1898). 

Beck'er,  Georg,  b.  Frankenthal,  Palatin- 
ate, June  24,  1834;  d.  Geneva,  July  18,  1928. 
Pianist,  composer  and  writer;  a  pupil  of  Kuhn 
and  Prudent.  He  resided  at  Geneva,  and 
published  La  Musique  en  Suisse  (1874; 
reprinted  at  Geneva,  1923);  Apercu  sur  la 
chanson  frangaise  [from  the  llth-17th  cen- 
turies]; Pygmalion  de  J. -J.  Rousseau;  Les  pro- 
jets  de  notation  musicale  du  XIXe  siecle;  La 
Musique  d  Geneve  depuis  50  ans;  Eustorg  de 
Beaulieu;  Guillaume  de  Gueroult;  Notice  sur 
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Claude  Goudimel;  Jean  Caulery  et  ses  chansons 
spirituelles;  H.  Waelrant  et  ses  psaumes  (1881) ; 
De  V instrumentation  du  XV6  au  XVIIC  siecle 
(1884).  Edited  the  'Questionnaire  de  l'Asso- 
ciation  Internationale  des  Musiciens-Ecri- 
vains';  contributed  to  the  'Monatshefte  fur 
Musikgeschichte',  etc.  Also  published  pf.- 
pieces  and  songs. 

Becker,  GustaveL.,  pianist;  b.  Richmond, 
Texas,  May  22,  1861;  studied  at  the  Hoch- 
schule  fur  Musik,  Berlin  (1888-91);  prof,  of 
music,  London  Soc.  for  Science  (1893);  for  7 
years  dir.  of  Hasbrouk  School  of  Music,  Has- 
brouk,  N.  J.;  for  4  years  assistant  of  Rafael 
Joseffy  at  the  National  Conservatory;  con- 
certs and  tours  since  1877;  lectured  at  Colum- 
bia Univ.  (1912)  and  Antioch  College,  Yellow 
Springs,  O.  (1935);  pres.  of  the  N.  Y.  State 
Music  Teachers  Assoc.  Living  in  N.  Y. — 
Compositions:  Festival  March  for  orch. 
(1893);  2  str.-quartet  suites  (1907);  Herald  of 
Freedom,  work  for  chorus  (1925);  50  songs; 
50  pf. -works;  choral- works  (altogether  200 
compositions). — Pedagogic:  Exercise  for  Ac- 
curacy; Superior  Graded  Course  for  the  Piano; 
Musical  Syllable  System  for  Vocal  Sight 
Reading  (1925);  also  many  magazine  articles. 

Beck'er,  Hugo,  famous  'cellist;  b.  Strass- 
burg,  Feb.  13,  1864.  Pupil  of  his  father, 
Jean  B.  (q.  v.),  of  K.  Kiindiger,  and  later 
(at  Dresden)  of  Grutzmacher  and  Hess;  also 
of  Piatti  and  Jules  de  Swert.  On  his  father's 
death  he  became  'cellist  in  the  opera  orch. 
at  Frankfort  (1884-6);  1890-1906  member  of 
the  Heermann  Quartet;  teacher  at  the  Hoch 
Cons.  Succeeded  Piatti  (1901)  as  'cellist  of 
the  London  Monday  Concerts;  1909-29,  prin- 
cipal instr.  of  'cello  (succ.  R.  Hausmann)  at 
the  Kgl.  Hochschule  in  Berlin;  then  lived  in 
Oberbozen;  1934,  instr.  at  the  Scuola  sup.  di 
Musica  in  Milan.  In  1902  he  was  elected 
member  of  the  Stockholm  Academy.  He  was 
not  only  one  of  the  greatest  solo  performers, 
but  equally  remarkable  as  an  ensemble- 
player.  In  later  years  he  frequently  appeared 
with  Ysaye  and  Busoni  in  trio  performances. 
— Works:  Op.  10,  'cello-concerto  in  A;  vari- 
ations and  pieces  for  'cello.  Also  wrote  a 
book,  with  D.  Rynar,  Mechanik  u?id  Asthetik 
des  Vcl.-Spiels  (Vienna,  1929). 

Beck'er,  Jean,  distinguished  violinist;  b. 
Mannheim,  May  11,  1833;  d.  there  Oct.  10, 
1884.  Pupil  of  Kettenus  and  Vincenz  Lach- 
ner;  leader  in  Mannheim  orch.,  but  resigned 
in  1858,  and,  after  brilliant  concert-tours, 
settled  (1866)  in  Florence,  and  established  the 
renowned  'Florentine  Quartet'  (2nd  vln., 
Masi;  viola,  Chiostri;  'cello,  Hilpert,  replaced 
1875  by  Spitzer-Hegyesi),  dissolved  in  1880. 
After  this  he  made  successful  tours  with  his 
children:  (1)  his  daughter  Jeanne  (b.  Mann- 


heim, June  9,  1859;  d.  there  April  6,  1893) 
was  a  gifted  pianist,  pupil  of  Reinecke  and 
Bargiel;  (2)  Hans  (b.  Strassburg,  May  12, 
1860),  fine  viola-player,  pupil  of  Singer; 
violin-teacher  in  Leipzig  Cons.;  (3)  Hugo 
(q.  v.). 

Becker,  John  J.,  composer;  b.  Henderson, 
Ky.,  Jan.  22,  1886;  educated  at  the  Wiscon- 
sin Conservatory,  Milwaukee  (Mus.  Bac), 
pupil  of  Middelschulte  and  von  Fielitz. — 
Teaching  positions:  Notre  Dame  Univ.  (dir. 
of  music  and  conductor  of  the  glee  club) ; 
College  St.  Scholastica;  College  St.  Mary  of 
the  Springs,  East  Columbus,  O.  (Hon.  B.  A.); 
also  conducted  the  chamber-orch.  of  the  Univ. 
of  St.  Paul,  and  various  choral  societies.  Now 
(1939)  dir.  of  the  Federal  Music  Project, 
Minn.  B.  has  written  many  articles  for  music 
magazines,  has  lectured  throughout  the  U.  S., 
and  is  also  associate  editor  of  the  quarterly 
'New  Music'  His  orchl.  compositions  include 
2  Sketches  (1912);  3  symphonies  (1912,  '20, 
'29);  Concerto  arabesque  for  pf.  and  orch. 
(1930);  Concertino  pastorale — A  Forest  Rhap- 
sodie  (1933);  horn-concerto  (1933) ;  Prelude  to 
Shakespeare  (1935);  vla.-concerto  (1937); 
Soundpieces  for  str. -orch.  (1937);  vln. -sonata. 
— Stage  works:  Dance  Figure,  ballet  (1933); 
Obongo,  dance  primitive  (1933);  A  Marriage 
with  Space  (1933) ;  incid.  music  to  Life  of  Man 
(1937). — Vocal  Works:  Rouge  Bouquet  for 
male  chor.  with  trumpet  and  pf.  (1917);  Out 
of  the  cradle  endlessly  rocking  for  chor.,  solo- 
ists, narrator  and  orch.  (1929);  Missa  Sym- 
phonica  for  male  chor.   (1933);  songs. 

Beck'er,  Karl  Ferdinand,  b.  Leipzig, 
July  17,  1804;  d.  there  Oct.  26,  1877.  Org. 
at  St.  Peter's,  Leipzig  (1825),  of  St.  Nicholas' 
(1837);  organ-teacher  at  Cons.  (1843);  retired 
1856.  He  revised  Forkel's  Systematisch-chron- 
ologische  Darstellung  d.  Musikliteratur  (1836; 
Suppl.,  1839);  and  wrote  Die  Hausmusik  in 
Deutschland  im  16.,  17.  u.  18.  Jahrh.  (1840), 
Die  Tonwerke  des  16.  u.  17.  Jahrh.,  etc.  Publ. 
pieces  for  pf .  and  organ ;  also  a  chorale  book. 
He  gave  his  library,  containing  valuable 
theoretical  works,  to  the  city  of  Leipzig 
('Beckers  Stiftung'). 

Beck'er,  Konstantin  Julius,  b.  Freiberg, 
Saxony,  Feb.  3,  1811;  d.  Oberlossnitz,  Feb. 
26,  1859.  Pupil  of  Anacker  (singing)  and  of 
Karl  Ferd.  Becker  (comp.).  1837-46,  editor 
of  the  'Neue  Zeitschrift  f.  Musik';  1843-6, 
teacher  in  Dresden;  also  a  writer  of  novels 
treating  contemporary  musical  topics. — 
Works:  Opera  Die  Erstiirmung  von  Belgrad 
(Leipzig,  1848);  1  symphony;  a  rhapsody, 
Das  Zigeunerleben;  duets,  songs,  etc.;  a 
Manner gesangschule  (1845),  a  Harmonielehre 
fur  Dilettanten  (1842),  and  a  Kleine  Harmonie- 
lehre (1844);  also  transl.  Berlioz's  Voyage 
musical  into  German  (1843). 
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Becker,  Reinhold,  b.  Adorf,  Aug.ll, 
1842;  d.  Dresden,  Dec.  7,  1924.  Originally  a 
violinist,  but  on  account  of  a  muscular 
disorder  was  compelled  in  1870  to  give  up 
his  instrument;  then  lived  in  Dresden  as  a 
composer ;  1 884-94  conductor  of  the  Dresdener 
'Liedertafel,'  for  which  he  wrote  numerous 
choruses  which  have  won  wide  popularity. — 
Works:  The  successful  operas  Frauenlob 
(Dresden,  1892;  3  acts)  and  Ratbold  (May- 
ence,  1896;  1  act);  the  symph.  poem  Der  Prinz 
von  Homburg;  symphony  in  C  (op.  140); 
works  for  male  chor.  (Waldmorgen,  with  orch.; 
Abendglocken,  Mahnruf,  etc.);  2  vln. -concer- 
tos; str.-quartet  in  A  in.;  vln. -sonata;  songs. 

Beck'er,  Rene  Louis,  organist  and  com- 
poser, b.  Bischheim,  Alsace,  Nov.  7,  1882. 
Studied  at  Municipal  Cons,  in  Strassburg 
(1896);  pf.  with  Prof.'  Ernest  Muench  (1896- 
97),  Fritz  Blumer  (1899-1904);  harm,  with 
Carl  Somborn  (1897-1904);  organ  w.  Adolf 
Gessner  (1899-1904).  Teacher  of  pf.  at  St. 
Louis  Univ.  (1905-10);  of  Gregorian  Chant 
at  Kenrick  Seminary  (1906-8  and  1910-11); 
organist  Ital.  R.  C.  Ch.,  St.  Louis  (1908-11); 
St.  Peter's  Cath.,  Belleville,  111.  (1912-15); 
St.  Peter  and  St.  Paul's  Cath.,  Alton,  111. 
(1915-30);  since  1930  organist  at  Blessed 
Sacrament  Cath.,  Detroit,  Mich.  B.  is  a 
recognized  authority  on  church-music. — 
Works:  6  masses;  4  sonatas  for  organ;  15 
concert-studies  for  pf. ;  many  other  comps.  for 
pf.  and  org.;  3  Offertories  for  mixed  voices; 
motets;  etc. 

Becking,  Gustav,  musicologist;  b.  Bremen, 
Mar.  4,  1894;  studied  in  Berlin  (J.  Wolf)  and 
Leipzig,  where  he  was  assistant  to  H.  Rie- 
mann  (Dr.  phil.,  1920);  1922,  docent  at 
Erlangen  Univ.;  1926,  head  of  the  music  sec- 
tion of  the  Philolog.  Congress  there;  since 
1929  prof,  at  the  German  Univ.,  Prague, 
succeeding  Rietsch,  and  pres.  of  the  German 
Chamber  Music  Soc.  there. — Writings:  Zur 
Musikalischen  Romantik  in  'Vschr.  f.  Liter- 
atur'  (1924);  Englische  Musik  in  'Hdb.  f. 
England-Kunde'  (1929);  many  minor  studies 
in  'Melos,'  IV,  VIII,  etc.  Has  edited  E.  T.  A. 
Hoffmann's  musical  works  (coll.  ed.). 

Beckwith,  John  Christmas,  distinguished 
organist,  b.  Norwich,  Engl.,  Dec.  25,  1750; 
d.  there  June  3,  1809.  A  pupil  of  Philip 
Hayes,  he  became  org.  of  Norwich  Cathedral 
(succeeding  Garland),  and  of  St.  Peter's, 
Mancroft.  In  1803,  Mus.  Bac.  and  Mus. 
Doc,  Oxon. — Works:  The  First  Verse  of  Every 
Psalm  of  David,  with  an  Ancient  or  Modem 
Chant  in  Score,  adapted  as  much  as  possible  to 
the  Sentiment  of  each  Psalm  (London,  1808, 
with  a  valuable  preface,  A  short  history  of 
chanting).  Also  publ.  anthems;  glees;  songs; 
pf.-pieces;  and  concertos,  etc.,  for  organ. 


Bedford,  Herbert,  b.  London,  Jan.  23, 
1867.  Although  a  painter,  he  had  excellent 
training  at  the  Guildhall  School  of  Mus.,  and 
his  mus.  comps.  are  worth  serious  attention. 
He  interested  himself  particularly  in  develop- 
ing the  possibilities  of  unaccomp.  song. — 
The  Optimist,  a  symph.;  Love-scene  from 
Romeo  and  Juliet;  Nocturne  for  alto  with  orch. ; 
Sowing  the  Wind,  symph.  poem;  Over  the  Hills 
and  far  away,  symph.  interlude;  Queen  Mab, 
suite  for  orch.;  Ode  to  Music  (Shelley);  other 
songs;  Melody  for  strings;  an  opera,  Kit 
Marlowe  (1897).  Has  written  an  essay,  On 
Modern    Unaccompanied  Song   (1923). 

Bedford,  Mrs.  Herbert.  See  Lehmann, 
Liza. 

Bedos  de  Celles  [bu-doh'  du  sell],  Dom 
Francois,  Benedictine  monk  at  Toulouse, 
b.  Caux,  near  Bezieres,  Jan.  24,  1709,  d.  St.- 
Maur,  Nov.  25,  1779.  Wrote  L'art  dujacteur 
cVorgues  (3  vols.,  Paris,  1766-78),  a  valuable 
work  on  which  many  later  treatises  are  based; 
a  fourth  part,  containing  historical  notes  on 
the  organ,  has  appeared  in  German  (1793). 
Also  an  account  of  the  new  organ  at  St. -Martin 
de  Tours  ('Mercure  de  France'  for  Jan.,  1762; 
German  transl.  in  Adelung's  'Musica  mechan- 
ica  organcedi'). 

Beecham,  Sir  Thomas,  b.  n.  Liverpool, 
April  29,  1879.  While  a  student  at  Rossall 
School  he  had  some  lessons  in  comp.  from 
Dr.  Sweeting,  and  later,  at  Oxford  Univ., 
from  Dr.  V.  Roberts.  In  1899  he  founded, 
chiefly  for  his  own  pleasure,  an  amateur 
orch.  at  Huyton;  in  1902  he  was  cond.  of  K. 
Truman's  travelling  opera  company,  gaining 
valuable  practical  experience;  at  the  conclu- 
sion of  the  tour  he  devoted  an  entire  year  to 
further  serious  study.  In  1905  he  gave  his 
first  symph.  concert  in  London  with  the 
Queen's  Hall  Orch.;  the  next  year  he  estab. 
the  New  Symph.  Orch.,  which  he  conducted 
till  1908,  when  he  resigned  and  formed  the 
Beecham  Symph.  Orch.  By  this  time  his 
reputation  as  a  forceful  and  magnetic  cond. 
was  securely  established.  In  1910  he  ap- 
peared in  a  new  role,  that  of  operatic  impre- 
sario. With  a  company  of  splendid  artists, 
his  own  well-trained  orch.,  and  himself  as 
conductor,  he  gave  a  season  of  grand  opera 
during  Feb.  and  March  (22  perfs.)  that  cre- 
ated a  sensation,  not  so  much  because  of  the 
excellence  of  the  ensemble,  but  because  of  the 
variety  of  the  repertoire;  not  less  than  three 
novelties  were  produced :  R.  Strauss'  Elektra, 
Delius'  Romeo  and  Juliet  in  the  Village,  E. 
Smyth's  The  Wreckers — -besides  a  revival  of 
Sullivan's  Ivanhoe.  The  success  of  this  new 
venture  was  so  pronounced,  that  in  May  and 
June  of  the  same  year  B.  gave  a  season  of 
'opera  comique'  in  English,  when  Strauss' 
Feuersnot  and  Stanford's  Shamus  O'Brien  had 


76 


BEECHER— BEETHOVEN 


their  first  performance  in  Engl.  Before  the 
year  was  out  a  third  season,  beginning  in 
October,  was  given,  in  which  the  novelties 
were  d'Albert's  Tiefland,  Leroux's  Le  Che- 
mineau,  and  Strauss'  Salome.  In  1913  he 
gave  a  season  devoted  chiefly  to  Wagner; 
the  important  novelties  were  Strauss'  Der 
Rosenkavalier  and  Ariadne  auf  Naxos;  the 
season  of  1914  brought  forth  Strauss'  Josef  - 
legende,  Rimsky-Korsakov's  Le  Coq  d'Or  end 
Holbrooke's  Dylan;  the  season  of  1915  was 
devoted  entirely  to  opera  in  English,  and  in 
deference  to  popular  demand  had  to  be 
extended  by  six  weeks,  lasting  into  1916; 
novelties,  Liza  Lehmann's  Everyman  and 
Stanford's  The  Critic;  1916-19,  artistic  dir. 
of  the  Royal  Philh.  Soc;  1917,  app.  pres.  of 
the  R.  C.  M.  of  Manchester;  since  1920  has 
conducted  the  Covent  Garden  Opera,  London; 
also  cond.  of  the  London  Symph.  Orch.; 
organized  the  Delius  Festival,  London,  Octo- 
ber 1929;  formed  an  Imperial  Opera  League 
in  1929;  guest-cond.  in  Berlin  (opera  and 
concert),  France,  Italy,  the  U.  S.  (N.  Y. 
Philh.,  1928  and  1935-36;  Phila.  Orch.),  etc. 
Sir  Thomas  ranks  high  among  British  concert 
and  operatic  conductors.  He  was  knighted 
on  Jan.  1,  1916.— Cf.  'M.  T.',  Oct.,  1910. 

Beecher,  Carl  Milton,  composer;  b.  La 
Fayette,  Ind.,  Oct.  22,  1883;  graduated  in 
1908  from  Northwestern  Univ.  (Mus.  Bac); 
studied  with  Paul  Juon  and  Joseph  Lhevinne 
in  Berlin,  1909-13;  appointed  prof,  of  North- 
western Univ.  in  1913;  M.  M.  degree  there  in 
1920;  head  of  dept.,  1923;  dir.  School  of 
Music,  1924;  dean,  1930.  Has  composed  a 
pf.-concerto;  7  Fantasy  Pieces  (1913);  pf.- 
trio  (1915);  vcl.-suite  (1916);  The  Jester 
(1923);  Suite  for  2  pfs.  (1924);  4  Preludes 
(1927);  many  pf. -pes.;  songs  (1922,  1924),  etc. 

Bee'cke,  Ignaz  von,  b.  Wimpfen,  Oct.  28, 
1733;  d.  Wallerstein,  Jan.  3,  1803.  Captain 
of  dragoons,  later  'Musikintendant'  to  the 
Prince  of  Otting-Wallerstein.  Highly  accom- 
plished harpsichordist,  a  friend  of  Jommelli, 
Gluck  and  Mozart.  Wrote  7  operas;  an  ora- 
torio, Die  Auferstehung  Jesu;  a  cantata;  sym- 
phonies; quartets;  4  harpsichord-trios;  6 
harpsichord-sonatas;  many  songs,  etc. — Cf. 
L.  Schiedermair  in  'Sbd.  Int.  M.-G.',  IX,  p. 
107. 

Beer  [bar],  Jacob  Liebmann.  Original 
name  of  Giacomo  Meyerbeer  (q.  v.). 

Beer-Walbrunn,  Anton,  b.  Kohlberg, 
Bavaria,  June  29,  1864;  d.  Munich,  Mar.  22, 
1929.  Pupil  of  Rheinberger,  Bussmeyer  and 
Abel  at  the  Akademie  der  Tonkunst  in 
Munich;  from  1901  instructor  there  of  pf.  and 
comp.;  made  Prof,  in  1908. — Works:  The 
operas  Suhne  (Liibeck,  1894),  Don  Quixote 
(Munich,  1908),  Das  Ungeheuer,  op.  50  (Karls- 
ruhe, 1914),  Der  Sturm,  op.  64  (after  Shake- 


speare); op.  1,  choruses  for  mixed  voices;  op. 
3,  a  fantasy  for  vln.;  op.  8,  pf.-quartet;  op.  12 
and  13,  songs;  op.  14,  string-quartet;  op.  15, 
sonata  for  'cello  and  pf.;  op.  20,  Ode  for  'cello 
and  pf.;  op.  21,  Reisebilder  for  pf. ;  op.  22, 
Deutsche  Suite  for  orch.  (also  arr.  for  pf.  4 
hands);  op.  27,  songs;  op.  30,  sonata  for  pf. 
and  vln.;  op.  31,  Der  P  olenfliichtling  for  bar. 
with  orch.;  op.  32,  sonata  for  organ;  op.  35, 
38,  48,  53,  54,  55,  choruses  for  male  and 
mixed  voices;  op.  36,  symphony  in  E;  op.  40, 
Burlesken  for  orch.;  op.  43,  incidental  music 
to  Hamlet;  op.  52,  vln. -concerto;  op.  61, 
Luslspielouvertiire;  2  solo-quartets  for  male 
voices;  a  pf. -quintet;  church  music;  a  choral 
work  with  orch.,  Mahomet's  Gesang;  10  son- 
nets of  Shakespeare  for  1  voice  and  pf.;  etc.; 
also  ed.  new  editions  of  works  of  Wilh. 
Friedemann  Bach. — Interesting  monograph 
by  O.  G.  Sonneck  in  his  "Suum  cuique: 
Essays  in  Music"   (Schirmer;  N.  Y.,   1916). 

Beeth  [bat],  Lola,  b.  Cracow,  1864;  dra- 
matic soprano,  pupil  of  Frau  Dustmann,  and 
later  of  Mme.  Viardot-Garcia  and  Desiree 
Artot.  Debut  1882  at  Berlin  Court  Opera  as 
Elsa  {Lohengrin);  eng.  there  from  1882-88;  at 
the  Vienna  Court  Th.  1888-95;  sang  for  3 
months  at  Grand  Opera,  Paris  (Elsa,  Elisa- 
beth, etc.);  later  at  New  York,  Monte  Carlo 
and  Pest;  again  at  Vienna  1897-1902;  1936, 
vocal  teacher  in  Berlin.  'Kgl.  Kammer- 
sangerin'. 

Beet'hoven  [bat'hoh-ven],  Ludwig  van, 
the  composer  who  represents  the  fullest  ma- 
turity (in  emotional  scope,  in  formal  con- 
struction, and  in  instrumental  treatment)  of 
the  allied  classic  forms  of  the  sonata,  concerto, 
str. -quartet,  and  the  orchl.  symphony,  all  of 
which  developed  in  the  course  of  the  18th 
century,  was  born  at  Bonn-on-Rhine,  Dec.  16 
(baptized  Dec.  17),  1770  [Beethoven  himself 
said  Dec.  16,  1772];  he  died  in  Vienna,  March 
26,  1827.  His  grandfather,  Ludwig  van  B.,  a 
native  of  Maestricht,  was  bass  singer,  opera- 
composer,  and  Kapellm.  at  Bonn  to  the 
Elector  Clemens  August.  B.'s  father,  Johann 
van  B.,  was  a  tenor  singer  in  the  Electoral 
choir,  and  married  Maria  Magdalena  Laym 
{nee  Keverich),  the  widow  of  the  chief  cook 
at  Ehrenbreitstein;  Ludwig  was  the  second 
child  born  to  them. — B.  attended  the  public 
schools  at  Bonn  till  his  14th  year.  His  musical 
education  was  taken  in  hand  in  his  fourth 
year  by  his  father,  a  strict  and  stern  master, 
who  taught  him  till  1779.  At  eight  he  played 
the  violin  well;  at  eleven  he  could  play 
Bach's  'Wohltemperirtes  Clavier'  fluently  and 
skilfully.  His  next  instructors  were  Pfeiffer, 
a  music-director  and  oboist;  Van  den  Eeden, 
the  court  organist;  and  the  latter's  successor, 
Neefe.  He  was  already  a  notable  improviser 
on  the  piano;  and  in  1781  ('82?)  he  composed 


77 


BEETHOVEN 


his  first  published  comps.,  3  pf. -sonatas.  In 
1782,  during  Neefe's  absence,  B.  was  formally 
installed  as  his  deputy  at  the  organ;  in  1783, 
he  was  app.  cembalist  for  the  rehearsals  of  the 
opera-orch. — for  the  present,  to  be  sure,  with- 
out emolument.  In  1784  the  new  Elector, 
Max  Franz,  app.  B.  asst. -organist  at  a  salary 
of  150  florins  (about  $63);  this  place  he  held 
till  1792;  from  1788  he  also  played  2nd  viola 
in  the  orch.  of  the  theatre  and  church,  Reicha 
being  the  conductor.  On  a  visit  of  a  few 
months  to  Vienna,  in  1787,  B.  awakened  great 
interest  by  his  extraordinary  ability  as  an 
extempore  pianist,  eliciting  from  Mozart  the 
exclamation:  'He  will  give  the  world  some- 
thing worth  listening  to.'  In  July  his  mother 
died;  his  father  gave  way  to  intemperance, 
gradually  losing  his  voice;  and  B.'s  home-life 
became  wretched.  He  found  consolation  in 
the  family  of  Frau  von  Breuning,  the  widow 
of  a  court  councillor,  to  whose  daughter  and 
youngest  son  B.  gave  music-lessons.  In  their 
refined  society  his  taste  for  German  and 
English  literature  was  quickened.  About  this 
time  he  made  the  acquaintance  of  the  young 
Count  Waldstein,  his  life-long  friend,  admirer, 
and  benefactor.  In  his  leisure  hours  he  gave 
other  lessons,  took  long  walks,  and  occupied 
himself  with  composition.  Despite  his  re- 
markable faculty  for  improvisation,  the  dis- 
play of  known  works  for  the  first  ten  years 
(1782-92)  is  comparatively  meagre:  half  a 
dozen  songs;  a  rondo,  a  minuet,  and  3  pre- 
ludes f.  pf. ;  3  pf.-quartets;  a  pf.-trio;  a  string- 
trio,  op.  3;  4  sets  of  pf. -variations;  a  rondino 
f.  wind;  the  Ritter-Ballet  with  orch.  [publ. 
1872];  most  of  the  Bagatelles,  op.  33;  2  pf.- 
rondos,  op.  51;  the  Serenade  Trio,  op.  8; — to 
which  add  the  lost  cantata  praised  by  Haydn, 
a  lost  trio  for  pf.,  flute  and  bassoon,  and  an 
Allegro  and  Minuet  for  2  flutes  (all  unpubl.). 
[Recent  investigations,  however,  have  estab- 
lished almost  with  certainty  the  fact  that 
when  B.  arrived  in  Vienna  in  1792  he  brought 
with  him  a  considerable  number  of  composi- 
tions in  MS.  Some  of  these  he  revised  and 
publ.  later  (e.  g.,  the  pf. -rondos,  op.  51 ;  which 
accounts  for  the  high  opus-number) ;  others 
were  lost.  In  1910  Fritz  Stein  found  in  Jena 
the  score  and  parts  of  a  symphony  in  C,  which 
unquestionably  antedates  the  one  known  as 
the  'First  Symphony.'  It  was  publ.  by 
Breitkopf  &  Hartel  in  1911.]  In  point  of 
fact,  B.  never  possessed  the  fatal  facility  of 
invention  which  rejoices  in  rapidity  rather 
than  solidity  of  production.  His  way  of 
working  is  exhibited  in  the  'sketch-books'  of 
this  early  period,  which  contain  rough 
draughts,  as  it  were,  of  motives,  themes, 
ideas;  fragments  jotted  down  in  moods  of 
inspiration,  frequently  reappearing  in  modi- 
fied forms,  and  in  many  cases  recognizable 
as  the  germs  of  later  compositions.     This 


method  of  tentative  notation  and  careful  and 
oft-repeated  working-over,  was  his  through 
life. 

The  year  1792  marks  a  turning-point. 
Haydn,  passing  through  Bonn,  warmly  praised 
a  cantata  of  B.'s  composition;  the  Elector, 
probably  influenced  by  the  master's  opinion 
and  the  representations  of  the  friendly  Wald- 
stein, made  up  his  mind  to  send  B.  to  Vienna, 
then  the  musical  center  of  Europe.  Here,  a 
member  of  the  highest  circles  of  artists  and 
art-lovers,  to  which  his  native  genius  and 
letters  from  the  Elector  procured  speedy  ad- 
mission, B.  found  himself  in  a  most  congenial 
atmosphere.  Besides  his  salary  from  the 
Elector  (discontinued  in  1794),  and  an  an- 
nual stipend  of  600  florins  from  Prince  Lich- 
nowsky,  one  of  his  truest  friends  and  warmest 
admirers,  his  income  was  derived  from  the 
increasing  sale  of  his  works.  He  applied  to 
Haydn  for  further  instruction;  but,  dissatis- 
fied with  his  loose  methods  of  teaching,  and 
angered  at  his  lack  of  appreciation  of  compo- 
sitions submitted  to  him  for  approval,  B. 
surreptitiously  took  lessons  of  Schenk,  carry- 
ing his  exercises,  after  correction  by  Schenk, 
to  Haydn.  This  peculiar  arrangement  con- 
tinued for  a  little  more  than  a  year,  terminat- 
ing at  Haydn's  departure  (Jan.,  1794)  for 
England.  During  1794  he  had  quite  regular 
lessons  in  counterpoint  with  Albrechtsberger, 
whose  verdict:  'He  has  learned  nothing,  and 
will  never  do  anything  properly,'  can  hardly 
be  called  prophetic;  Salieri  gave  him  many 
valuable  hints  on  vocal  style;  and  Aloys 
Forster  contributed  good  counsel  on  the  art 
of  quartet-writing.  B.'s  contrapuntal  exer- 
cises under  Albrechtsberger  (publ.  Paris, 
1832;  revised  ed.  by  Nottebohm,  in  vol.  I  of 
his  'Beethoven-Studien,'  1873)  curiously  ex- 
hibit the  irrepressible  conflict  between  B.'s 
imagination  .  and  the  dry  course  of  study 
prescribed. 

Welcome  at  all  soirees  and  private  musicales 
of  the  aristocracy,  B.  did  not  play  in  public 
in  Vienna  until  Mar.  29,  1795,  when  he  per- 
formed one  of  his  pf. -concertos  (probably  op. 
19,  in  Bt>)  at  a  concert  in  the  Burgtheater. 
In  1796  he  visited  Nuremberg,  Prague  and 
Berlin,  and  played  before  King  Friedrich 
Wilhelm  II.  The  publication  of  the  Et>  pf.- 
sonata  (op.  7)  in  1797,  a  work  of  strongly  in- 
dividual type,  is  noteworthy.  Two  public 
concerts  given  at  Prague  in  1798  are  chroni- 
cled as  making  a  profound  impression.  In  the 
same  year  he  met  two  famed  piano-virtuosi: 
Steibelt,  whose  challenge  to  B.  as  an  extempo- 
rizer  and  composer  resulted  in  his  own  over- 
whelming discomfiture;  and  Wolffl,  a  worthier 
opponent,  with  whom  B.  associated  and  made 
music  on  a  friendly  footing  (W.  inscribed  3 
sonatas  to  him).  To  1798  and  '99  belong  the 
3  sonatas  for  pf.  and  violin  (op.  12),  the  Grande 
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sonate  pathetique  (op.  13),  the  so-called  first 
pf.-concerto  (in  C),  and  several  lesser  publica- 
tions. With  1800  closes  what  is  called  (after 
the  generally  accepted  classification  by  W.  von 
Lenz  in  his  Beethoven  et  ses  trois  styles  [St. 
Petersburg,  1852])  Beethoven's  'first  period'  of 
composition;  the  'second  period'  extends  to 
1815;  the  'third,'  to  the  master's  decease  in 
1827.  The  works  of  his  first  period  include  op. 
1-18  (4  pf. -trios,  4  string-trios,  the  first  6 
string-quartets,  10  pf.-sonatas),  several  sets  of 
variations,  the  grand  aria  A  h,  perfido!  (op.  65), 
the  solo  cantata  Adelaide  (op.  46),  etc.  [For  a 
detailed  discussion  of  this  point,  see  v.  Lenz, 
Grove,  Thayer,  et  al.\  At  this  time,  too 
(1800-1801),  a  malady,  which  later  resulted 
in  total  deafness,  began  to  make  alarming 
progress,  and  caused  B.  acute  mental  suffer- 
ing. From  his  entrance  into  Viennese  society 
he  was  known  as  an  'original';  even  his 
genuine,  sturdy  independence  and  self-suffi- 
ciency, due  at  bottom  to  a  native  love  of 
freedom  and  honesty,  a  detestation  of  shams, 
and  just  self-appreciation,  appeared  highly 
eccentric  when  contrasted  with  the  courtier- 
like subservience  of  great  musicians  like 
Haydn  and  Mozart;  and  there  is  no  doubt 
that  he  purposely  exaggerated  this  eccentri- 
city (he  himself  remarked  that  'it  is  good  to 
mingle  with  aristocrats,  but  one  must  know 
how  to  impress  them').  His  genius  and  geni- 
ality as  an  artist,  and  his  noble  generosity, 
won  the  hearts  of  music-lovers,  and  caused 
them  to  condone  his  freaks.  With  increasing 
deafness,  however,  his  character  altered;  he 
gradually  grew  taciturn,  morose,  and  suspi- 
cious (traits  aggravated  by  the  sordid  mean- 
ness of  his  brothers  Karl  and  Johann,  who 
had  also  settled  in  Vienna),  and  treated  his 
best  friends  outrageously.  From  about  1820, 
deafness  was  total,  or  nearly  so;  as  early  as 
1816  he  had  to  use  an  ear-trumpet.  _  Besides 
this,  when  his  brother  Karl  died,  in  1815, 
leaving  a  son  to  B.'s  guardianship,  the  latter 
undertook  the  boy's  bringing  up  as  a  sacred 
trust;  the  ingratitude  of  this  graceless  scamp 
of  a  nephew  forms  one  of  the  saddest  chap- 
ters in  the  great  man's  life,  and  still  further 
darkened  his  declining  years. 

B.'s  freest  and  most  joyous  creative  period 
was  his  second.  It  was  the  period  of  the 
fullest  flow  of  ideas  (see  'sketch-books'),  not 
as  yet  overcast  by  the  gloom  of  his  keenest 
anguish. — It  should  be  noted,  that  von  Lenz's 
classification  is  not  chronological,  either  in 
dates  of  composition,  final  completion,  or 
publication;  but  is,  in  part,  a  somewhat 
arbitrary  arrangement  according  to  the  'style' 
of  the  several  works.  E.  g.,  he  classes  the 
second  symphony  (written  1802,  performed 
1803,  published  1804,  as  op.  36)  among  works 
of  the  'first  period.' — Major  works  included 
in  the  second  period  are  the  six  symphonies 


from  III  to  VIII  inclusive;  his  one  opera, 
Fidelio;  the  music  to  Egmont;  the  ballet  Pro- 
metheus; the  mass  in  C,  op.  86;  the  oratorio 
Christus  am  Oelberg  (1803);  the  Coriolanus 
overture;  the  pf. -concertos  in  G  and  Et>; 
his  violin-concerto;  the  quartets  in  F  m., 
Eb,  and  those  inscribed  to  Razumovsky; 
3  pf. -trios  (op.  70,  Nos.  1  and  2;  op.  97); 
and  14  pf.-sonatas  (among  them  the  two 
quasi  fantasia,  op.  27;  the  pastorale,  op. 
28;  op.  31,  No.  2,  in  D  m.;  the  Waldstein, 
op.  53;  the  Appassionata,  op.  57;  and  Les 
Adieux,  I' absence,  et  le  retour,  op.  81);  also 
the  Liederkreis,  etc. 

The  third  period  includes  the  five  pf.- 
sonatas  op.  101,  106,  109,  110,  111;  also  (ace. 
to  date  publ.)  op.  102,  Nos.  1  and  2;  the  Missa 
solemnis  in  D,  op.  123;  the  Ninth  Symphony, 
op.  125;  the  orchestral  overture  op.  124;  the 
grand  fugue  for  string-quartet,  op.  133;  and 
the  great  string-quartets  op.  127  (Et>),  op. 
130  (BIO,  op.  131  (C#  m.),  op.  132  (A  m.),  and 
op.  135  (F). 

Fidelio  probably  cost  B.  more  pains  and 
exasperation  than  any  other  one  work.  As 
early  as  1803  he  arranged  with  Schikaneder, 
manager  of  the  Theater  an  der  Wien,  to  write 
an  opera;  it  was  produced  Nov.  20,  1805, 
amid  the  commotion  and  gloom  incident  to 
the  entrance,  just  a  week  before,  of  the  French 
army  into  Vienna.  Originally  in  three  acts, 
it  was  withdrawn  after  three  consecutive  per- 
formances; pruned,  rearranged,  and  revised 
time  and  again,  and  brought  out  March  29, 
1806,  with  better  success,  but  withdrawn  by 
the  author  after  only  two  performances. 
Once  more  sweepingly  revised,  it  was  revived 
in  1814,  and  was  this  time  very  successful. 
The  opera  was  at  first  named  Leonore,  after 
the  heroine;  its  overture  was  twice  rewritten; 
the  present  Fidelio  overture  is  quite  different. 
B.'s  sketch-book  for  this  opera  contains  300 
large  pages  of  16  staves  each,  crammed  with 
heterogeneous  notes. — The  Eroica  symphony 
(No.  3)  also  has  a  history.  At  first  entitled 
Sinfonia  grande  Napoleon  Bonaparte,  in 
honor  of  the  supposed  champion  of  'liberty, 
equality  and  fraternity,'  the  work  clearly  re- 
veals B.'s  humanitarian  sentiments.  The 
composer  tore  up  the  dedication,  however,  in 
a  transport  of  rage  on  hearing  of  Napoleon's 
proclamation  as  emperor  (May  18,  1804); 
the  title  was  altered  to  Sinfonia  eroica  com- 
posta  per  festeggiare  il  sovvenire  d'un  grand' 
uomo  [Heroic  symphony,  composed  to  cele- 
brate the  memory  of  a  great  man]. — With  the 
Ninth  Symphony  B.  touches  the  limit  of  ex- 
pression in  symphonic  form;  the  choral 
finale,  where  orchestral  and  vocal  music  blend 
in  an  outburst  of  ecstasy  (the  words  are  from 
Schiller's  'Hymn  to  Joy'),  is  the  apotheosis  of 
musical  art. 
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Up  to  1815,  B.'s  material  welfare  had  in- 
creased, though  hardly  in  proportion  to  his 
social  and  artistic  triumphs.  An  honored  and 
frequent  guest  at  the  houses  of  art-lovers  like 
the  princes  Lichnowsky,  Lobkowitz  and  Kin- 
sky,  the  counts  Moritz  Lichnowsky,  Razu- 
movsky  and  Franz  von  Brunswick,  and  Baron 
von  Gleichenstein,  his  bearing  towards  his 
hosts  was  that  of  an  equal  to  equals;  at  the 
time  of  the  Vienna  Congress,  as  a  guest  of 
Archduke  Rudolf,  he  met  the  various  reigning 
monarchs  as  their  peer,  and  even  (as  he  said 
himself)  let  them  pay  court  to  him.  A  curi- 
ous incident  is  the  invitation  extended  to  B. 
in  1809,  by  the  de  facto  'King  of  Westphalia,' 
Jerome  Bonaparte,  to  assume  the  post  of 
maitre  de  chapelle  at  Cassel  at  a  salary  of 
600  ducats  (about  $1,500).  There  is  no  proof 
that  B.  seriously  entertained  the  proposition; 
he  really  wanted  to  become  Imperial  Kapell- 
meister at  Vienna;  but  the  bare  possibility  of 
losing  the  great  composer  so  dismayed  his 
Viennese  admirers,  that  Archduke  Rudolf, 
and  Princes  Lobkowitz  and  Kinsky,  settled 
on  B.  an  annuity  of  4,000  florins  (nominally 
$2,000,  but  in  depreciated  paper  of  fluctuating 
value).  After  1815,  his  growing  deafness,  and 
the  sore  trials  incidental  to  the  care  of  his 
nephew,  caused  him  so  much  mental  distress 
that  he  often  thought  himself  on  the  verge  of 
ruin,  though  he  never  really  suffered  want. — 
In  December,  1826,  he  caught  a  violent  cold, 
which  resulted  in  an  attack  of  pneumonia; 
dropsy  then  supervened,  and  after  several 
unsuccessful  operations  he  succumbed  to  the 
disease  on  March  26,  1827.  His  funeral  was 
attended  by  20,000  persons,  and  titled  per- 
sonages vied  with  each  other  in  the  expression  - 
of  homage  and  regret. 

While  Beethoven,  in  choosing  a  recognized 
(conventional)  form — the  sonata-form — as  a 
vehicle  for  the  expression  of  his  thought  (in 
81  works,  i.  e.,  about  one-third  of  all),  still 
belongs  to  the  school  called  'classic,'  his 
methods  of  moulding  this  form  were  emi- 
nently unconventional;  so  much  so,  indeed, 
that  even  at  the  beginning  of  his  'second 
period'  the  progressive  'Allgemeine  musika- 
lische  Zeitung'  of  Leipzig,  though  not  be- 
littling his  importance,  reprehends  his  'dar- 
ing harmonies  and  venturesome  rhythms.' 
As  for  his  last  period,  no  general  appreciation 
of  the  latest  string-quartets  and  pf.-sonatas 
was  found,  even  among  musicians,  until  half 
a  century  after  his  death.  His  innovations 
on  the  formal  key-scheme  of  his  predecessors; 
his  original  elaboration  of  connecting-links 
both  in  thematic  development  and  between 
separate  movements;  his  fertility  in  incidental 
modulation,  and  the  inexhaustible  freshness 
of  his  rhythms,  render  the  structure  of  his 
compositions  thoroughly  characteristic — typ- 


ical. But  his  loftiest  originality,  and  that 
whence  the  differences  in  formal  construction 
naturally  flowed,  is  the  intensity  and  fervor 
of  subjective  emotion  which  pervades  his 
works.  It  is  this  mood  of  profound  subjec- 
tivity, of  individual,  powerful  soul-expression, 
which  most  of  all  differentiates  B.'s  music 
from  that  of  Bach,  or  Haydn,  or  Mozart,  and 
which  opens  the  era  of  'romantic'  composi- 
tion. Technically,  his  art  of  orchestration 
reaches  a  perfection  in  detail,  and  a  grandeur 
of  effect,  before  unknown;  and  his  diversified 
development  of  the  motives  (melodic,  har- 
monic, rhythmic)  surpasses  anything  previous 
to  Wagner.  As  specimens  of  what  can  be 
done  in  thematic  treatment,  his  variations 
on  given  or  original  themes  are  a  ne  plus  ultra 
of  musical  ingenuity.  It  is  noteworthy  that, 
according  to  contemporary  accounts,  his  'free 
improvisations'  at  the  piano,  which  held  his 
auditors  spellbound,  were  developments  of  a 
kindred  nature;  not  mere  rhapsodies,  but  the 
spontaneous  elaborations  of  a  teeming  inven- 
tion. He  is  still  reverenced  as  the  greatest 
instrumental  composer  of  all  times;  and  even 
in  vocal  music,  his  Fidelio  and  the  Missa 
solemnis  are  creations  of  unique  power. 

Monuments  were  erected  to  B.  in  1845  at 
Bonn  (by  Hahnel),  and  in  1880  at  Vienna  (by 
Zumbusch). 

B.'s  works  comprize  138  opus-numbers,  and 
many  unnumbered  compositions.  A  list  of 
his  publ.  works  is  given  below.  (Certain 
works  have  both  instrl.  and  vocal  interest 
[e.g.,  the  9th  symphony,  Egmont,  Ruins  of 
Athens,  etc.].  They  have  been  listed  in  that 
group  with  which  they  are  generally  associ- 
ated.) 

Instrumental  Works 

Nine  Symphonies:  No.  1,  op.  21,  in  C;  2, 
op.  36,  in  D;  3,  op.  55,  in  Et»  (Eroica);  4,  op. 
60,  in  Bt>;  5,  op.  67,  in  Cm.;  6,  op.  68,  in  F 
(Pastoral);  7,  op.  92,  in  A;  8,  op.  93,  in  F;  9, 
op.  125,  in  D  m.  (Choral). 

The  Battle  of  Vittoria  (op.  91);  Symphony 
in  C  (Jena,  publ.  1911;  of  doubtful  authen- 
ticity); music  to  the  ballet  Prometheus  (op. 
43),  and  to  Goethe's  Egmont  (op.  84),  both 
with  overtures. 

Nine  further  overtures:  Coriolanus  (op. 
62);  Leonore  (No.  1,  op.  138;  Nos.  2  and  3,  op. 
72a);  Fidelio  (from  op.  72b);  King  Stephen 
(from  op.  117);  Ruins  of  Athens  (from  op. 
113);  Namensfeier  (op.  115);  Weihe  des  Hauses 
(op.  124). 

Other  comps.  for  orch.  or  band:  Allegretto 
in  Eb;  March  from  Tarpeia,  in  C;  Military 
Marches  in  D  and  F;  Ritter-Ballet;  12  Minu- 
ets; 12  deutsche  Tdnze;  12  Contretdnze;  2 
Marches  in  F;  March  in  C;  Polonaise  in  D; 
Ecossaise  in  D. 

Violin-concerto,  op.  61,  in  D. 
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Two  Romances  for  vln.  and  orch.  (op.  40,  in 
G;  op.  50,  in  F). 

Two  cadenzas  to  the  vln. -concerto. 

Five  pf. -concertos:  No.  1,  op.  15,  in  C;  2, 
op.  19,  in  Bb;  3,  op.  37,  in  C  m.;  4,  op.  58, 
in  G;  5,  op.  73,  in  Eb  (Emperor);  also  a  pf.- 
concerto  arr.  from  the  vin. -concerto;  a  Rondo 
in  Bb,  for  pf.  and  orch.,  left  incomplete  and 
finished  by  Czerny. 

8  cadenzas  to  the  first  4  pf.-concertos,  and 
2  cadenzas  to  Mozart's  pf.-concerto  in  D  m. 
(K.  V.  466). 

A  triple-concerto,  op.  56,  for  pf.,  vln.,  vcl. 
and  orch.;  a  Choral  Fantasia,  op.  80,  for  pf., 
chor.  and  orch. 

Two  Octets  for  wind,  both  in  Eb  (the  first 
op.  103). 

One  Septet  for  strs.  and  wind,  in  Eb,  op.  20. 

One  Sextet  for  strs.  and  2  horns,  in  Eb,  op. 
81b. 

One  Sextet  for  wind,  in  Eb,  op.  71.  Also, 
for  six  woodwinds,  a  March,  in  Bb. 

Three  Quintets  for  strs.:  Op.  4,  in  Eb;  op. 
29,  in  C;  op.  104,  in  C  m.  Also  a  Fugue  for 
str. -quintet,  op.  137. 

For  four  trombones:   Three  Equale. 

Sixteen  Str. -quartets:  Op.  18,  Nos.  1-6, 
in  F,  G,  D,  C  m.,  A,  and  Bb  (first  period). 
—Op.  59,  Nos.  1-3,  in  F,  E  m.,  and  C;  op.  74, 
in  Eb  (Harfenquarteti) ;  op.  95,  in  F  m.  (sec- 
ond period). — Op.  127,  in  Eb;op.  130,  in 
Bb;  op.  131,  in  C#  m.;  op.  132,  in  A  m.;  op. 
135,  in  F.  Also  a  Grand  Fugue  for  str.- 
quartet,  op.  133,  in  Bb  (third  period). 

Five  str. -trios:  Op.  3,  in  Eb;  op.  9,  Nos. 
1-3,  in  G,  D,  Cm.;  op.  8,  in  D  (Serenade). 
Also  6  landlerische  Tdnze. 

Trio  for  2  oboes  and  Engl,  horn,  op.  87,  in 

C.  Also  a  Serenade  for  fi.,  vln.  and  via.,  op. 
25,  in  D. 

Quintet  for  pf.  and  wind,  op.  16,  in  Eb. 

Four  Quartets  for  pf .  and  strs. :  in  Eb,  D, 
C  (juvenile) ;  in  Eb  (arr.  of  the  pf  .-quintet). 

Nine  Trios  for  pf.,  vln.  and  vcl.:  Op.  1, 
Nos.  1-3,  in  Eb,  G,  C  m.;  op.  70,  Nos.  1-2,  in 

D,  Eb;  op.  97,  in  Bb;  in  Eb,  Bb  (both  posth., 
the  latter  in  one  movem.) ;  in  D  (incomplete). 
Also  for  pf.,  vln.  and  vcl.:  14  vars.,  op.  44, 
in  Eb;  Vars.,  op.  121a,  on  'Ich  bin  der  Schnei- 
der Kakadu';  an  arr.  of  the  2nd  symph.,  op. 
36. 

■Two  Trios  for  pf.,  clar.  (or  vln.)  and  vcl.: 
Op.  1 1,  in  Bb ;  op.  38,  in  Eb  (after  the  Septet, 
op.  20).     Also  a  Trio  for  pf.,  fl.  and  bassoon. 

Sonatina  in  C  m.,  for  pf.  and  mandolin. 
Also  an  Adagio  in  Eb,  for  pf.  and  mandolin. 

Ten  Sonatas  for  pf.  and  vln.:  Op.  12,  Nos. 
1-3,  in  D,  A,  Eb;  op.  23,  in  A  m.;  op.  24, 
in  F;  op.  30,  Nos.  1-3,  in  A,  C  m.,  G;  op.  47, 
in  A  (Kreutzer);  op.  96,  in  G.  Also  for  pf. 
and  vln.:  Rondo  in  G;  12  Vars.,  in  F,  on 
'Se  vuol  ballare' ;  6  Deutsche. 


Five  Sonatas  for  pf.  and  vcl.:  Op.  5,  Nos. 
1-2,  in  F,  G;  op.  69,  in  A;  op.  102,  Nos.  1-2, 
in  C,  D.  Also  for  pf.  and  Vcl.:  12  vars.  on 
'Ein  Madchen  oder  Weibchen',  op.  66,  in  F; 
12  Vars.,  in  G,  on  'See,  the  conquering  hero 
comes';  7  Vars.,  in  Eb,  on  'Bei  Mannern, 
welche  Liebe  fuhlen'. 

Sonata  for  pf.  and  horn,  op.  17,  in  F. 

Two  sets  of  'varied  themes'  for  pf.  with 
obbligato  fl.  or  vln.:  Op.  105  with  6  themes; 
op.  107  with  10  themes. 

For  pf.,  4  hds.:  Sonata,  op.  6,  in  D;  3 
Marches,  op.  45,  in  C,  Eb,  D;  Vars.,  in  C,  on 
a  theme  by  Count  Waldstein ;  Song  with  vars., 
in  D  ('Ich  denke  dein');  Grand  Fugue,  op. 
134  (an  arr.  of  op.  133);  an  Allegro  in  Bb; 
Gavotte  in  F;  Marzia  lugubre  (incomplete). 

Thirty-eight  Sonatas  for  pf.  solo:  Op.  2, 
Nos.  1-3,  in  F  m.,  A,  C  (ded.  to  Haydn);  op. 
7,  in  Eb;  op.  10,  Nos.  1-3,  in  C  m.,  F,  D;  op. 
l3,  in  C  m.  (Pathetic;  ded.  to  Prince  Lich- 
nowsky);  op.  14,  Nos.  1-2,  in  E,  G;  op.  22,  in 
Bb ;  op.  26,  in  Ab  (ded.  to  Prince  Lichnowsky) ; 
op.  27,  Nos.  1-2,  in  Eb,  C#  m.;  op.  28,  in  D 
(Pastoral)',  op.  31,  Nos.  1-3,  in  G,  D  m.,  Eb; 
op.  49,  2  easy  sonatas  in  G  m.,  G;  op.  53,  in  C 
(ded.  to  Count  Waldstein);  op.  54,  in  F;  op. 
57,  in  F  m.  (Appassionato);  op.  78,  in  F£;  op. 
79,  little  sonata  in  G;  op.  81a,  in  Eb  (Les 
Adieux,  V absence,  le  retonr;  ded.  to  Archduke 
Rudolph);  op.  90,  in  E  m.  (ded.  to  Count 
Lichnowsky);  op.  101,  in  A;  op.  106,  in  Bb 
(Hammer klavier;  ded.  to  Archduke  Rudolph); 
op.  109,  in  E;  op.  110,  in  Ab;  op.  Ill,  in  C 
m.  Also  three  sonatas  in  Eb,  F  m.,  D;  an 
easy  sonata  in  C  (incomplete) ;  two  sonatinas 
in  G,  F. 

Also  for  pf.  solo:  21  sets  of  vars.,  including 
op.  34,  in  F;  op.  35,  in  Eb  (Eroica);  op.  76, 
in  D;  op.  120,  in  C  (Diabelli).  Bagatelles,  op. 
33,  119,  126.  5  Rondos,  including  op.  51,  Nos. 
1-2,  and  op.  129;  Fantasia,  op.  77,  in  G  m.; 
3  Preludes,  including  op.  39,  Nos.  1-2  (for 
pf.  or  org.);  Polonaise,  op.  89,  in  C;  Andante 
in  F;  7  Minuets;  13  Landler;  a  Kleines  Stuck  in 
Bb ;  a  German  dance  in  G;  Letzter  Gedanke  in 
C;  6  easy  vars.,  in  F,  for  pf.  or  harp;  Filr  Elise 
(Bagatelle  in  A  m.);  Allegretto  in  C  m.;  Alle- 
mande  in  A;  2  Bagatelles  in  C  m.,  C;  8  Ecos- 
saisen;  2  Kleine  Clavierstilcke  (Lustig,  Trau- 
rig) ;  2  Waltzes  in  Eb,  D. 

For  organ :  A  2-vcd.  fugue. 

Vocal  Music 

Opera,  Fidelio,  in  2  acts,  op.  72b. 

Two  Masses,  op.  86,  in  C,  and  op.  123,  in  D 
(Solemnis). 

Oratorio,  Christus  am  Oelberg,  op.  85. 

Cantata,  Der  glorreiche  Augenblick,  op.  136 
(also  arr.  as  Preis  der  Tonkunst). 

Meeresstille  und  gliickliche  Fahrt,  op.  112 
(poem  by  Goethe). 
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Ah,  perfidol.  scena  and  aria  for  sop.  with 
orch.,  op.  65. 

Tremate,  empi,  tremate,  trio  for  sop.,  ten. 
and  bass,  op.  116. 

Opferlied,  for  sop.,  chor.  and  orch.,  op.  121b. 

Bundeslied,  for  2  soli,  3-part  chor.  and  wind, 
op. 122. 

Elegischer  Gesang,  for  4  vcs.  and  strs.,  op. 
118. 

Cantate  auf  den  Tod  Kaiser  Joseph  des  Zwei- 
ten;  Cantate  auf  die  Erhebung  Leopold  des 
Zweiten  zur  Kaiserwiirde;  Chor  zum  Festspiel: 
Die  Weihe  des  Hauses;  Chor  auf  die  verbilndeten 
Filrsten, 

For  bass  and  orch.:  Priifung  des  Kilssens. 
Also  Mit  Mddeln  sich  vertragen. 

Two  arias  for  Ignaz  Umlauf 's  Singspiel  Die 
schone  Schusterin  (0  welch  ein  Lebenl;  Soil  ein 
Schuh  nicht  drilcken). 

For  sop.  and  orch.:  Primo  amore  piacer  del 
del. 

Music  to  Friedrich  Duncker's  drama 
Leonore  Prohaska. 

Trauergesang  for  4-part  male  chor.  and  4 
trombones;  Lobkowitz- Cantate  for  3  vcs.  and 
pf . ;  Gesang  der  Monche  for  3  vcs. ;  A  bschieds- 
gesang  for  3  male  vcs. ;  0  care  selve  (song  from 
Metastasio's  Olimpiade),  for  unison  chor. 
and  pf. 

Seventy-five  songs  with  pf.-accomp.;  one 
duet;  twenty-three  vocal  canons;  seven  books 
of  English,  Scotch,  Irish,  Welsh,  and  Italian 
songs  for  vc,  pf.,  vln.  and  vcl. 

Breitkopf  &  Hartel  were  the  first  to  publ. 
a  'complete  edition'  in  24  series  comprising 
40  vols.  (1864-67,  ed.  by  Rietz,  Nottebohm, 
David,  Hauptmann,  Reinecke,  and  others). 
An  additional  vol.,  containing  48  works  subse- 
quently found,  appeared  in  1887. 
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W.  J.  Turner,  B.,  the  Search  for  Reality  (Lon- 
don, 1927);  R.  J.  J.  van  Aerde,  Les  ancetres 
flamands  de  B.  (Malines,  1928);  E.  Closson, 
L' element  flamand  dans  B.  (Brussels,  1928; 
Engl,  transl.  London,  1934);  W.  Fischer,  B. 
als  Mensch  (Regensburg,  1928);  R.  Rolland, 
B.:  les  grandes  epoques  creatrices  (Paris,  1928 
ff.);  id.,  B.  the  Creator  (Engl,  transl.  by 
E.  Newman,  N.  Y.,  1929);  R.  H.  Schauf- 
fler,  B.,  the  Man  who  Freed  Music  (N.  Y., 
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Y.,  1935);  E.  Buenzod,  Pouvoirs  de  B.  (Paris, 
1936);  K.  Kobald,  B.  (Leipzig,  1936);  W. 
Riezler,  B.  (Berlin,  1936;  Engl,  transl.  Lon- 
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The  standard  and  most  complete  biogr.  is  the 
monumental  work  of  A.  W.  Thayer,  L.  v.  B.'s 
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Leben  (5  vols.,  1866-1908).  The  Engl, 
original  was  never  published.  The  first  3 
vols,  appeared  in  a  Ger.  transl.  by  H.  Deiters 
(Berlin,  1866,  72,  77,  resp.).  After  the 
author's  death  Deiters  completed  vols.  IV 
and  V  from  Thayer's  material,  but  died  also 
before  their  publication.  He  had  also  rev. 
and  enlarged  vol.  I  (Leipzig,  1901).  D.'s 
manuscript  was  rev.  and  ed.  by  H.  Riemann 
(vol.  IV,  Leipzig,  1907;  vol.  V,  ib.,  1908). 
Vols.  II  and  III  were  then  rev.  and  enlarged 
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revision  of  vol.  I  (Leipzig,  1910  and  '11,  resp.). 
The  4th  ed.  of  Thayer's  work  was  rev.  by 
Riemann  and  publ.  in  1919  (abridged  Engl, 
by  Krehbiel,  in  3  vols.,  N.  Y.,  1921). 

B.  Correspondence:  The  several  partial 
collections  of  letters  ed.  by  Nohl,  Kochel,  etc., 
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plete editions:  A.  C.  Kalischer,  B .' s  sammtliche 
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transl.  by  J.  S.  Shedlock,  London,  1909);  F. 
Prelinger,  L.  van  B.'s  sammtliche  Briefe  u. 
Aufzeichnungen  (5  vols.,  Vienna,  1907-10);  E. 
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zig, 1910).  Also  A.  Leitzmann,  B.'s  Auf- 
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und  seiner  Verleger  Steiner-Haslinger-Schle- 
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(Bonn,  1926);  O.  G.  Sonneck,  B.  Letters  in 
America,  (N.  Y.,  1927) ;  G.  Kinsky,  Die  Hand- 
schriften  zu  B .' s  Egmont  Musik  (Vienna,  1933). 
Other  letters  have  been  ed.  by  U.  Steindorff 
(in  Engl.;  Los  Angeles,  1933). 

C.  Criticism,  Analysis. — -General:  L.  v. 
Seyfried,  L.  van  B.'s  Studien  im  Generalbass, 
Kontrapunkt,  und  in  der  Kompositionslehre 
(Vienna,  1832;  new  ed.  by  Nottebohm,  Leip- 
zig, 1873;  also  by  L.  Kohler,  ib.,  1880);  W.  v. 
Lenz,  B.  et  ses  trois  styles  (St.  Petersburg, 
1852;  new  ed.  by  M.  D.  Calvocoressi,  Paris, 
1909) ;  A.  v.  Oulibicheff,  B.,  ses  critiques  et  ses 
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reprinted  in  vol.  IX  of  'Ges.  Schriften  und 
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publ.  in  'Musikal.  Wochenblatt',  1878;  rev. 
and  enlarged  by  E.  Mandyczewski  as  Zweite 
Beethoveniana  [Leipzig.  1887]) ;  T.  de  Wyzewa, 
B.  et  Wagner  (Paris,  1898;  4th  ed.  1914);  D. 
G.  Mason,  B.  and  His  Forerunners  (N.  Y., 
1904);  H.  Berlioz,  A  Critical  Study  of  B.'s 
Nine  Symphonies,  etc.  (transl.  by  E.  Evans; 
N.  Y.,  1913);  R.  Rolland,_5.  (transl.  by  B. 
Constance  Hull,  with  a  brief  analysis  of  the 
sonatas,  the  svmphonies  and  the  quartets  by 
A.  Eaglefield  Hull;  N.  Y.,  1917);  H.  Mers- 
mann,  B.,  die  Synthese  der  Stile  (Berlin,  1922); 


id.,  B.'s  Skizzen  (Basel,  1924);  F.  Cassirer, 
B.  und  die  Gestalt  (Stuttgart,  1925);  P.  Mies, 
Die  Bedeutung  der  Skizzen  B.'s  zur  Erkenntnis 
seines  Stiles  (Leipzig,  1925;  Engl,  transl. 
London,  1929);  T.  v.  Frimmel.  B.-Handbuch 
(2  vols.,  Leipzig,  1926);  J.  W.  N.  Sullivan, 
B.,  His  Spiritual  Development  (London,  1927) ; 
T.  Veidl,  Der  musikalische  Humor  bei  B.  (Leip- 
zig, 1929);  H.  Naumann,  Strukturkadenzen 
beiB.  (Meissen,  1931);  W.  Haas,  Systematische 
Ordnung  Beethovenscher  Melodien  (Leipzig, 
1932) ;  D.  F.  Tovey,  Essays  in  Musical  Analy^ 
sis  (5  vols.,  London,  1935-37);  A.  Schering, 
B.  und  die  Dichtung  (Berlin,  1936);  W.  Broel, 
Die  Durchfuhrungsgestaltung  in  B.'s  Sonaten- 
sdtzen  (Brunswick,  1937);  A.  Schering,  Zur 
Erkenntnis  B.'s;  neue  Beitrage  zur  Deutung 
seiner  Werke  (Wiirzburg,  1938);  J.  Boyer,  Le 
'romantisme'  de B.  (Paris,  1939). — Symphonic: 
G.  Erlanger  et  al.,  B.'s  Symphonien  erldutert 
(Frankfort,  1896) ;  G.  Grove,  B.  and  His  Nine 
Symphonies  (London,  1896);  A.  Colombani, 
LenovesinfoniediB.  (Turin,  1897);  J.  Hartog, 
L.  van  B.  en  zijne  negen  symphonieen  (Amster- 
dam, 1904);  J.-G.  Prod'homme,  Les  sym- 
phonies de  B.  (Paris.  1906);  F.  Weingartner, 
Ratschldge  fur  A  uffilhrungen  der  Symphonien 
B.'s  (Leipzig,  1906;  2d  ed.  1916;  Engl,  transl. 
N.  Y.,  n.  d.);  M.  H.  Barroso,  La  IX  sinfonia 
de  B.  (Madrid,  1912);  H.  Schenker,  B.'s 
neunte  Symphonie  (Vienna,  1912);  Eigen- 
hdndiges  Skizzenbuch  zur  9.  Symphonie  (Leip- 
zig, 1913;  facsim.  ed.);  E.  Evans,  B.'s  Nine 
Symphonies  ...  (2  vols.,  London,  1923-24); 
E.  de  la  Guardia,  Las  sinfonias  de  B.  (Buenos 
Aires,  1927?);  D.  E.  Berg,  B.  and  the  Roman- 
tic Symphony  (N.  Y.,  1927);  J.  Braunstein, 
B.'s  Leonore-Ouvertilren  (Leipzig,  1927);  W. 
Hutschenruijter,  De  symphonieen  van  B. 
gednalyseerd  ('s-Gravenhage,  1928);  K.  Nef, 
Die  neun  Sinfonien  B.'s  (Leipzig,  1928);  O. 
Baensch,  Aufbau  und  Sinn  des  Chorfinales  in 
B.'s  Neunter  Symphonie  (Berlin,  1930);  J. 
Chantavoine,  Les  Symphonies  de  B.  (Paris, 
1932);  E.  Magni  Dufflocq,  Le  sinfonie  di  B. 
(Milan,  1935).— Chamber-music:  J.  Mat- 
thews, The  Violin  Music  of  B .  (London,  1902); 
H.  Riemann,  B.'s  Streichquartette  (in  'Musik- 
fiihrer',  Leipzig,  1901-7) ;  T.  Helm,  B.'s 
Streichquartette  (2d  ed.  Leipzig,  1910);  H. 
Riemann,  B.'s  Streichquartette  erldutert  (Ber- 
lin, 1910);  S.  Midgley,  Handbook  to  B.'s  Son- 
atas for  Violin  and  Pf.  (London,  1911);  O. 
Rupertus,  Erlauterungen  zu  B.'s  Violin- 
sonaten  (Cologne,  1915);  E.  Albini,  B.  e  le 
sue  cinque  sonate  per  violoncello  (Turin,  1923) ; 
J.  H.  Wetzel,  B.'s  Violinsonaten,  nebst  den 
Romanzen  und  dem  Konzert  (Berlin,  1924); 
J.  deMarliave,  Les  quatuors  deB.  (Paris,  1925; 
Engl,  by  H.  Andrews,  London,  1928);  M. 
Herwegh,  Technique  d 'interpretation  sous 
forme  d'essai  d'analyse  psychologique  experi- 
mentale  applique  aux  sonates  pour  piano  et 
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violon  (Paris,  1926);  W.  H.  Hadow,  B.'s  Op. 
18  Quartets  (London,  1926);  W.  Engelsmann, 
B.'s  Kompositionspldne  dargestellt  in  den  Sona- 
ten  fiir  Klavier  und  Violine  (Augsburg,  1931); 
S.  Grew,  B.'s  'Grosse  Fuge'  (in  the  'Mus. 
Quart.',  1931);  R.  Giraldi,  Analisi  formale  ed 
estetica  del  primi  tempi  dei  Quartetti  Op.  18 
(Rome,  1933);  S.  Kjellstrom,  B.'s  strdkkvar- 
tetier,  en  orientering  (Stockholm,  1936). — Pf. 
music:  E.  v.  Elterlein,  B.'s  Klaviersonaten 
(Leipzig,  1856;  5th  ed.  1895;  Engl,  transl.  Lon- 
don, 1898);  C.  Reinecke,  Die  Beethovenschen 
Klaviersonaten  (Leipzig,  1897;  Engl,  transl. 
London,  1898);  A.  B.  Marx;  Anleitung  zum 
Vortrag  Beethovenscher  Klavierwerke  (Berlin, 
1898);  W.  Nagel,  B.  und  seine  Klaviersonaten 
(2  vols.,  Langensalza,  1905);  R.  Nesieht,  Das 
goldene  Zeitalter  der  Klaviersonate  (Cologne, 
1910);  H.  Riemann,  L.  van  B.'s  sdmtliche 
Klavier-Solosonaten  (3  vols.,  Berlin,  1919-20); 
S.  Leoni,  Le  sonate  per  pf.  di  B.  (Turin,  1922) ; 
F.  Volbach,  Erlduterungen  zu  den  Klavier- 
sonaten B.'s  (3d  ed.  Cologne,  1924);  A.  F. 
Milne,  B.,  the  Pf. -Sonatas  (London,  1925-28); 
I.  Peters,  B.'s  Klaviermusik  (Berlin,  1925);  W. 
Behrend,  L.  van  B.'s  Pf. -Sonatas  (transl.  from 
the  Danish;  London,  1927);  J.  A.  Johnstone, 
Notes  on  the  Interpretation  of  24  Famous  Pf.- 
Sonatas  by  B.  (London,  1927);  H.  Westerby, 
B.  and  His  Piano  Works  (ib.,  1931);  A. 
Coviello,  Difficulties  of  B.  Pf.-Sonatas  (ib., 
1935);  D.  F.  Tovey,  A  Companion  to  B.'s  Pf.- 
Sonatas  (ib.,  1935) ;  R.  Kastner,  B.'s  Pf.- 
Sonatas;  a  Descriptive  Commentary  on  the 
Sonatas  in  the  Light  of  Schnabel's  Interpreta- 
tions (ib.,  1935);  H.  Leichtentritt,  The  Com- 
plete Pf.-Sonatas  of  B.  (N.  Y.,  1936);  J.-G. 
Prod'homme,  Les  sonates  pour  piano  de  B. 
(Paris,  1937);  E.  Blom,  B.'s  Pf.-Sonatas  Dis- 
cussed (London,  1938). — Vocal  and  choral 
music:  M.  Bouchor,  La  messe  en  re  de  B. 
(Paris,  1886);  M.  Remy,  Missa  solemnis 
(Brussels,  1897) ;  R.  Sternfeld,  Zur  Einfiihrung 
in  L.  van  B.'s  Missa  solemnis  (Berlin,  1900); 
H.  de  Curzon,  Les  Lieder  et  airs  detaches  de  B. 
(Paris,  1905);  W.  Weber,  B.'s  Missa  solemnis 
(Leipzig,  1908);  M.  Kufferath,  Fidelio  de  L. 
van  B.  (Paris,  1913);  M.  Chop,  L.  van  B.: 
Missa  solemnis  geschichtlich  und  musikalisch 
analysiert  (Leipzig,  1921);  H.  Bottcher,  B.'s 
Lieder  (Berlin,  1927);  id.,  B.  als  Liederkom- 
ponist  (Augsburg,  1928);  J.  Schmidt,  Un- 
bekannte  Manuskripte  zu  B.'s  weltlichen  und 
geistlichen  Gesangsmusik  (Leipzig,  1928);  F. 
Lederer,  B.'s  Bearbeitungen  schottischer  und 
anderer  Volkslieder  (Bonn,  1934). 

D.  Catalogues,  Year-Books,  Etc.  :  The 
first  catalogue,  rev.  by  B.  personally,  and 
completed  by  A.  Graff er  (Vienna,  1828),  as 
well  as  several  publ.  subsequently,  leave  much 
to  be  desired.  The  first  valuable  thematic 
cat.  was  issued  by  Breitkopf  &  Hartel  (Leip- 


zig, 1851).  It  was  thoroughly  rev.  and  en- 
larged by  G.  Nottebohm  and  publ.  as  The- 
matisches  Verzeichniss  der  im  Druck  erschie- 
nenen  Werke  von  L.  van  B.  (Leipzig,  1868). 
New  ed.,  together  with  Bibliotheca  Beethoven- 
iana,  by  E.  Kastner,  giving  a  complete  list 
of  all  books  (and  important  articles  written 
in  periodicals)  about  B.  from  1829-1913  (Leip- 
zig, 1913;  2d  ed.  by  T.  von  Frimmel,  1925). 
As  a  precursor  to  his  great  biography,  Thayer 
published  a  Chronologisches  Verzeichniss  der 
Werke  L.  van  B.'s  (Berlin,  1865),  which  in- 
cludes unpublished  works.  In  1908  T.  von 
Frimmel  began  the  publication  of  a  'B.- 
Jahrbuch',  the  name  of  which,  in  1911,  was 
changed  to  'B.-Forschung'  (Vienna).  See 
also  the  yearly  publications  of  the  Beethoven- 
haus  in  Bonn  (since  1920;  especially  J. 
Schmidt-Gorg,  Katalog  der  Handschriften  des 
B.-Hauses  und  B.-Archivs  Bonn,  Bonn,  1935, 
and  T.  Lohmer,  Das  B.-Haus  in  Bonn  und 
seine  Sammlungen,  Bonn,  1936  [Engl,  transl., 
1937]);  'Neues  B.-Jahrbuch',  ed.  by  A.  Sand- 
berger  (Augsburg,  1924  ff.);  W.  Korte, 
L.  van  B.,  Darstellung  seines  Werkes  (Berlin, 
1936);  A.  Bruers,  B.,  Catalogo  ragionato  delle 
opere  principali  (Rome,  1937).  Of  value  and 
interest  also  are  G.  Adler,  Verzeichnis  der 
musikalischen  Autographe  von  L.  van  B. 
(Vienna,  1890),  and  A.  C.  Kalischer,  Die  B.- 
Autographe  der  Kgl.  Bibliothek  zu  Berlin,  in 
'Monatshefte  fur  Musikgeschichte'  (Oct., 
1895).  Also  the  Report  of  the  Beethoven 
Centenary  (Vienna,  1927). 

Beffara,  Louis-Francois,  b.  Nonancourt, 
Eure,  Aug.  23,  1751;  d.  Paris,  Feb.  2,  1838. 
'Commissaire  de  Police'  1792-1816,  at  Paris. 
Antiquary  and  writer. — Works:  Diet,  de 
V  Academie  royale  de  Musique  (7  vols.),  and  7 
vols,  of  rules  and  regulations  of  the '  Academie' 
(Grand  Opera);  Diet,  alphab.  des  acteurs,  etc. 
(3  vols.) ;  Tableau  chronologique  des  representa- 
tions journalieres,  etc.  (from  1671);  Diet, 
alphab.  des  tragedies  lyriques  .  .  .  non  repre- 
sentees d,  V Academie,  etc.  (5  vols.);  Dramaturgic 
lyrique  etrangere  (17  vols.).  He  left  his  rare 
collection  of  books  and  MSS.  to  the  city  of 
Paris;  practically  all  were  burned  during  the 
Commune,  in  1871.  What  little  remains  is  in 
the  Opera  library  and  Bibliotheque  Nationale. 

Be'haim,  Michel,  b.  Sulzbach,  near  Weins- 
berg,  1416;  d.  there  (murdered)  as  village 
major  or  magistrate,  1474.  Active  as  soldier 
and  singer  in  the  service  of  various  German, 
Danish  and  Hungarian  princes  (his  travels 
also  took  him  to  Vienna  and  to  Scandinavia), 
he  was  one  of  the  earliest  of  the  Meistersinger 
who  still  retained  some  of  the  characteristics 
of  the  Minnesinger.  11  of  his  melodies  are 
preserved  at  Heidelberg  and  Munich. — Cf . 
Alf.  Kiihn,  Rhythmik  und  Melodik  M.  B.s 
(1907). 
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Behm  [bam],  Eduard,  b.  Stettin,  April  8, 
1862.  Studied  in  Leipzig  (Cons.)  and  Berlin 
(Kiel,  Raif,  Hartel);  was  for  a  time  teacher  in 
the  Erfurt  Academy  of  Music,  and  then 
Director  of  the  Scharwenka  Cons,  at  Berlin 
until  1901;  made  Prof,  in  1917.  He  won  the 
Mendelssohn  prize  with  a  symphony,  and  the 
Bosendorfer  prize  with  a  pf. -concerto;  has  also 
written  the  operas  Der  Schelm  von  Bergen 
(Dresden,  1890),  Marienkind  (1902),  Das 
Gelobnis  (1914);  a  string-sextet  (with  the 
Stelzner  violotta);  a  pf.-trio;  a  clar. -quintet; 
3  vln. -sonatas;  a  vln. -concerto;  Fruhlings- 
■idylle,  a  suite  for  violin  and  orchestra;  male 
choruses;  songs;  etc.  B.  wrote  a  short  auto- 
biography in  'Musik  in  Pommern,'  vol.  I 
(1932). 

Behn'ke  [ban'keh],  Emil,  b.  Stettin,  1836; 
d.  Ostende,  Sept.  17,  1892.  Lived  chiefly  in 
London  as  an  authority  on  voice-training, 
and  teacher  of  voice-production  for  singers 
and  speakers.  Lecturer  on  physiology  of 
voice.  Wrote  The  Mechanism  of  the  Human 
Voice  (London,  1880);  Voice,  Song  and  Speech 
[in  coop,  with  Lennox  Browne]  (1883);  Voice- 
training  Exercises  (1884);  and  The  Child's 
Voice  (1885),  the  last  two  in  coop,  with  Dr. 
C.  W.  Pearce. 

Behrend,  William,  b.  Copenhagen,  May 
16,  1861.  Having  completed  his  regular  aca- 
demic education  and  passed  the  state  exam- 
ination in  1885,  he  followed  the  profession  of 
law,  accepting  a  government  position;  until 
1923  chief  of  the  'Bureau  for  the  Welfare  of 
the  Young'  in  Copenhagen.  His  love_  for 
music  showed  itself  early,  and  he  received 
thorough  instruction  on  the  violin  from 
Amberg  and  Axel  Gade,  while  G.  Matthisson- 
Hansen  was  his  teacher  in  theory.  Since  1917 
he  has  been  prof,  of  music  history  at  the  R. 
Danish  Cons.  For  many  years  he  was  mus. 
critic  of  'Politiken'  and  'Illustrirte  Zeitung'; 
then  on  the  staff  of  'Tilskueren';  contrib.  to 
'Die  Musik'  and  'Signale'  (Berlin)  and  'Musi- 
kalisches  Wochenblatt'  (Leipzig);  one  of  the 
founders  of  the  Danish  Richard  Wagner- 
Verein  (became  its  vice-pres.).  Years  of  inti- 
mate association  with  Niels  Gade  stimulated 
him  to  write  about  music;  married  in  1900 
Gudda  Horneman,  a  writer  of  some  reputa- 
tion; created  'Knight  of  Danebrog'  in  1914. 
His  first  literary  work  was  a  brief  essay  on 
Gade,  publ.  in  'Tilskueren'  (1887);  also  wrote 
biographies  of  J.  P.  E.  Hartmann  (1895)  and 
Gade  (1917),  vol.  II  of  Illustreret  Musikhis- 
torie  (1905;  from  Gluck  to  modern  times), 
J.  P.  E.  Hartmann,  in  the  'Folkets  Forere' 
(Copenhagen,  1919),  Beethovens  Klaversonater 
(1923),  a  Danish  Illustrated  Music  Lexikon 
(together  with  Hortense  Panum  and  O.  M. 
Sandvik;  1924  ff.),  the  biographies  of  musi- 
cians for  Salmonsen's  'Konversationslexikon' 


(18  vols.),  and  numerous  articles  in  German 
and  Danish  journals. 

Beilschmidt,  Curt,  prolific  German  com- 
poser; b.  Magdeburg,  Mar.  20,  1886;  studied 
at  Magdeburg  (Schiinemann,  Kauffmann) 
and  Leipzig  (Krehl,  Ruthardt,  Hofmann, 
Sitt) ;  lives  in  Leipzig  as  choral  and  orchestral 
conductor. — Stage  works:  Ballet  after  Jo- 
hannes Trojan,  Das  Abenteuer  im  Walde 
(Leipzig,  1918);  Meister  Innocenz,  Der  schlaue 
Amor,  shepherd's  play  (Leipzig,  1921);  Der 
Tugendwachter  (Halle,  1927).  Other  works: 
Sinfonietta,  Im  Maien;  overture,  Zu  einem 
Liebesspiel;  symph.  poem,  Waldnacht;  for 
small  orch.,  Venezianische  Suite;  pf. -pieces; 
chamber-music,  choral  works;  songs. 

Beinum,  Eduard  van,  conductor;  b.  Arn- 
hem,  Holland,  Sept.  3,  1901.  Conductor  of 
the  Haarlemsche  Orkest  Vereeniging,  1926— 
31;  second  cond.  of  the  Concertgebouw, 
Amsterdam,  1931-38;  since  1938  first  cond. 
of  that  organization. 

Beis'sel,  Johann  Conrad,  founder  of  the 
sect  of  Solitary  Brethren  of  the  Community 
of  Seventh  Day  Baptists;  a  fascinating  mu- 
sical personality,  one  of  the  earliest  in  Colonial 
America;  b.  Eberbach  on  the  Neckar,  Palati- 
nate, Apr.,  1690;  d.  Ephrata,  Pa.,  July  6,  1768. 
Migrated  to  America  for  religious  reasons  in 
1 720.  His  first  attempt  to  build  up  a  'solitary' 
residence  failed,  but  in  1735  he  started  the 
community  at  Ephrata  which  became  a 
flourishing  religious  and  artistic  center.  B., 
who  styled  himself  Bruder  Friedsam  (Brother 
Peaceful),  was  a  prolific  writer  of  hymns  in 
fanciful  German,  publ.  in  various  colls.,  some 
printed  by  Benjamin  Franklin,  some  by  the 
community  at  Ephrata.  He  composed  tunes 
for  his  hymns  and  harmonized  them  according 
to  his  own  rules.  His  comps.  were  coll.  in 
beautifully  illuminated  MSS.,  many  of  which 
are  preserved.  The  finest  colls,  of  Ephrata 
codices  are  at  the  Lib.  of  Congress  and  the 
Lib.  of  the  Historical  Soc.  of  Pa.  B.  was  not 
a  trained  musician,  but  had  a  rather  original 
talent,  and  his  religious  fanaticism  was  re- 
sponsible for  his  having  composed  what  were 
perhaps  the  most  startling  contributions  of 
Colonial  America  to  mus.  He  did  not  use  bars 
or  regular  measures.  Among  his  accomplish- 
ments were  a  special  type  of  antiphonal  com- 
posing and  a  widely  admired  style  of  singing. 
In  a  little  tract  he  explained  his  harmonic 
theory  and  his  method  of  singing.  B.'s 
hymns  are  coll.  chiefly  in  Zionitischer  Wey- 
rauchs  Hiigel  (1739),  Das  Gesang  der  einsamen 
und  verlassenen  Turtel  Taube,  das  ist  der 
christlichen  Kirche  (1747)  and  Paradisisches 
Wunder  Spiel  (two  independent  publications, 
1754  and  1766).  Only  texts  were  printed  in 
these  vols.,  but  the  1754  issue  was  arranged  so 
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that  the  mus.  could  be  inserted  by  hand.  B.'s 
life  was  first  described  in  the  Chronicon  Ephra- 
tense,  compiled  by  the  brethren  Lamech  and 
Agrippa,  publ.  at  Ephrata  in  a  German  ed.  in 
1786,  and  in  an  Engl,  transl.  by  J.  M.  Hark  at 
Lancaster  in  1889. — Cf.  J.  F.  Sachse,  The  Ger- 
man Sectarians  of  Pa.  (Phila.,  1899-1900);  do., 
The  Mus.  of  the  Ephrata  Cloister  (Lancaster, 
1903) ;  Church  Mus.  and  Musical  Life  in  Pa.  in 
the  18th  Century  (publ.  by  the  Pa.  Soc.  of  the 
Colonial  Dames  of  America,  vol.  II,  p.  26-84 
and  242-253;  Phila.,  1926).  A  detailed  study 
of  the  mus.  of  Beissel  and  his  followers  is 
being  prepared  by  H.  T.  David. 

Bekker,  Paul,  writer  and  musicologist; 
b.  Berlin,  Sept.  11,  1882;  d.  New  York,  Mar. 
7,  1937.  Pupil  of  F.  Rehfeld  (vln.),  A.  Sor- 
mann  (pf.),  and  B.  Horwitz  (theory);  began 
his  career  as  violinist  in  the  Philh.  Orch.  in 
Berlin;  for  a  short  time  cond.  at  Aschaff en- 
burg  and  Gorlitz;  returned  to  Berlin  in  1906 
as  mus.  critic  of  the  'Neueste  Nachrichten,' 
writing  also  the  program-books  for  the  con- 
certs of  the  Philh.  Soc;  1909,  critic  for  the 
'Berliner  Allgm.  Zeitung';  removed  to  Frank- 
fort in  1911,  and  became  critic  for  the 
'Frankfurter  Zeitung';  quitted  the  Frank- 
furter Ztg.'  in  1925;  became  Intendant  of  the 
Prussian  State  Theater  in  Cassel,  1925 ;  1927- 
32,  dir.  of  the  State  Theater  in  Wiesbaden; 
owing  to  political  developments  he  came  to 
the  U.  S.  in  1934  and  settled  in  New  York  as 
music  critic  of  the  'N.  Y.  Staatszeitung  und 
Herold';  1936,  expatriated  by  the  German 
Natl.  Soc.  Govt.  Publ.  biographies  of  Oskar 
Fried  (1907)  and  Jacques  Offenbach  (1909); 
also  Das  Musikdrama  der  Gegenwart  (1909); 
Beethoven  (1911;  in  English,  1926);  Das  dt. 
Musikleben,  Versuch  einer  soziologischen  Mu- 
si kbetrachtung  (1916);  Die  Sinfonie  von  Beet- 
hoven bis  Mahler  (1918;  in  Russian,  1926); 
Franz  Schreker  (1919);  Kunst  und  Revolution 
(1919);  Die  Weltgeltung  der  dt.  Musik  (1920); 
Die  Sinfonien  G.  Mahler s  (1921);  R.  Wagner 
(1924;  in  English,  1931);  Von  den  Natur- 
reichen  des  Klanges  (1924);  Musikgesch.  als 
Gesch.  der  mus.  Formwandlungen  (1926;  in 
French,  1929);  Das  Operntheater  (1930); 
Brief e  an  zeitgenossische  Musiker  (1932); 
Wandlungen  der  Oper  (Zurich,  1934;  Engl, 
transl.  by  Arthur  Mendel  as  The  Changing 
Opera,  N.  Y.,  1935);  The  Opera  Walks  New 
Paths,  in  the  'Mus.  Quart.'  (1935);  Liszt  and 
His  Critics,  ib.  (1936);  The  Story  of  the 
Orchestra  (his  last  book;  written  in  English, 
1936). 

Bela'iev  (Belajew)  [-yev],  Mitrofan 
Petrovitch,  noted  music-publisher;  b.  St. 
Petersburg,  Feb._22,  1836;  d.  there,  Jan.  10, 
1904.  On  finishing  his  regular  schooling,  he 
entered  the  buisness  of  his  father,  a  lumber- 
dealer,    but    still    maintained,    as   a   musical 


amateur,  his  intimacy  with  leaders  of  the  neo- 
Russian  school  of  music.  On  his  father's 
death  (1888)  the  income  from  the  business  was 
employed  to  found  a  music-publishing  es- 
tablishment solely  for  works  by  young  Rus- 
sian composers;  several  thousand  numbers 
have  been  issued  (chiefly  opera-scores,  piano- 
arrs.,  concert-pieces,  symphonies,  and  cham- 
ber-music). He  also  instituted  symphony 
and  chamber-concerts  for  the  aid  and  en- 
couragement of  struggling  talent;  his  will  (by 
which  the  music-publ.  establishment  was 
constituted  a  foundation,  conducted  by  a 
committee  of  Russian  composers — Rimsky- 
Korsakov,  Glazunov,  Liadov)  provides  for  at 
least  10  symphony  concerts  and  4  'Quartet 
Evenings'  each  season,  besides  continuing 
other  chamber-music  performances,  offering 
prizes  for  the  best  compositions,  and  establish- 
ing a  pension  fund  for  needy  composers,  musi- 
cians, and  their  families. — Cf.  M.  Montagu- 
Nathan,  B. — Maecenas  of  Russian  Music,  in 
the  'Mus.  Quart.'  (July,  1918). 

Bela'iev,  Victor  Michailovitch,  Rus- 
sian musicologist  and  writer;  born  Uralsk, 
Feb.  5,  1888;  1908-14,  studied  at  the  Con- 
servatory of  St.  Petersburg  (Liadov,  Wihtol, 
Glazunov);  1919,  prof,  in  Petrograd;  1917- 
22,  secretary  of  the  Conservatory  Council; 
1922-23,  member  of  the  Russian  State  Pub- 
lishing Dept.  in  Moscow;  1923-24,  prof,  of 
the  Moscow  Conservatory;  lives  now  in 
Leningrad;  1923,  founded  the  Society  for 
Contemporary  Music  in  Russia. — Books: 
Glazunov  (1921);  Correspondence  between 
Skriabin  and  M.  P.  Belaiev  (1922);  transla- 
tion into  Russian  of  Prout's  Fugal  Analysis 
(1923);  Turkomanian  Music  (1928).  Has 
written  textbooks  on  counterpoint  and  musi- 
cal forms;  about  20  biographical  articles 
(publ.  as  pamphlets)  on  living  Russian  and 
foreign  composers;  many  articles  and  studies 
on  various  subjects  for  music  magazines  in 
Russia,  Germany,  England,  U.  S.,  etc. 
(Rachmaninov  in  'Mus.  Quart.',  1927;  The 
Folk-Music  of  Georgia,  and  The  Longitudinal 
Open  Flutes  of  Central  Asia,  ib.,  1933;  Turkish 
Music,  ib.,  1935). 

Be'liczay  [-lit-si],  Julius  von,  b.  Komorn, 
Hungary,  Aug.  10,  1835;  d.  Pest,  April  30, 
1893.  Pupil  of  Joachim,  Hoffman  and  Franz 
Krenn;  1888,  prof,  of  theory  at  the  Nat. 
Acad,  of  Mus.,  Pest. — Compositions:  Mass  in 
F;  symphony  in  D  m.  (1888);  Ave  Maria,  for 
soprano  solo,  chor.  and  orch.  (op.  9) ;  serenade 
for  strings  (op.  36);  Andante  for  string-orch. 
(op.  25);  trio  in  Et>  (op.  30);  string-quartet  in 
G  m.  (op.  21);  pf.-pieces,  etudes,  songs,  etc. 
In  1891  he  publ.  Part  I  of  a  'Method  of  Comp.' 
(in  Hungarian). 

Bell,  William  Henry,  b.  St.  Albans,  Engl., 
Aug.  20,  1873.    Chorister  at  St.  A.  Cath.  until 
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1889,  when  he  won  the  Goss  scholarship  at 
the  R.  A.  M.;  studied  there  4  years  with 
Steggall  (org.),  Burnett  (vl.),  Izard  (pf.)»  and 
F.  Corder  (comp.);  1903-12,  prof,  of  harmony 
there;  from  1912,  dir.  of  South  African  Coll. 
of  Music  in  Capetown;  later,  on  its  merger 
with  Captetown  Univ.,  he  became  dean  of  the 
mus.  faculty;  retired  in  1936;  living  in  So. 
Africa. — -Works :  Prologue  to  Chaucer's  Canter- 
bury Tales;  Canterbury  Tales,  three  symph. 
poems;  Walt  Whitman,  symph.  in  C  m.;  The 
Open  Road,  symph.  in  F;  the  symph.  preludes 
A  Song  in  the  Morning,  The  Passing  of  Weno- 
nah,  Agamemnon  (Aeschylus);  other  works 
for  orch.,  Mother  Carey,  Love  among  the  Ruins, 
The  Shepherd,  Two  Mood-Pictures,  Epithala- 
mion,  Arcadian  Suite;  English  Dance  Suite 
for  small  orch.;  choral  works  with  orch., 
Hawke,  The  Call  of  the  Sea,  Ballad  of  the  Bride, 
The  Baron  of  Brackley;  2  string-quartets; 
sonata  for  via.  and  pf.;  songs. 

Bel'la,  Johann  Leopold,  b.  Lipto-Szent, 
Miklos,  Upper  Hungary,  Sept.  4,  1843;  d. 
Bratislava,  May  25,  1936;  was  the  first  Slo- 
vakian  national  composer;  priest  and  canon 
at  Neusohl;  then  cantor  and  mus.  dir.  at 
Hermannstadt;  retired  in  1922  and  lived  in 
Vienna;  comp.  of  much  church-music  in  severe 
style;  also  operas  {Wieland  der  Schmied, 
Bratislava  1926),  orchl.  works  (symph.  poem 
Schicksal  und  Ideal,  etc.),  chamber-music 
(str.-quintet  in  D  m.,  etc.),  national  choruses 
for  men's  voices  and  mixed  chorus,  songs, 
pf.-pieces,  etc. — Cf.  Dobroslav  Orel,  J.  L.  B. 
(Bratislava,  1924);  J.  Jindra,  /.  B.  (1933); 
K.  Hudec,  J.  L.  B.  (Prague,  1937). 

Bellaigue  [-ag'],  Camille,  b.  Paris,  May 
24,  1858;  d.  there,  Oct.  4,  1930.  Law-student, 
taking  a  course  in  music  under  Paladilhe  and 
Marmontel;  1884,  music  critic  for  the  'Corres- 
pondant';  from  1885,  on  'La  Revue  des  deux 
Mondes';  also  wrote  for  'Le  Temps.'  His 
best-known  essays  and  studies  are  publ.  under 
the  following  titles:  L'annee  musicale  (5  vols., 
1886-91);  La  Musique  franqaise  au  XIXe 
siecle  (2  vols.,  1890);  L'annee  musicale  et 
dramatique  (1893) ;  Psychologie  musicale  (1894) ; 
Portraits  et  silhouettes  de  musiciens  (1896; 
English,  '97;  German,  1903);  Etudes  musicales 
et  nouvelles  silhouettes  de  musiciens  (1898; 
Engl.,  1899);  Impressions  musicales  et  litte- 
raires  (1900);  Etudes  musicales  (2  vols.,  1903, 
'07);  Mozart:  biographie  critique  (1906); 
Mendelssohn  (1907,  in  'Maitres  de  Musique'); 
Les  Epoques  de  la  musique  (2  vols.,  1909); 
Gounod  (1910). 

Bel'lamann,  Henry,  author  and  pianist; 
b.  Fulton,  Mo.,  _  April  28,  1882;  1897-98, 
studied  at  Westminster  College,  Fulton,  Mo., 
1898-1900,  Univ.  of  Denver,  also  in  London, 
Paris,  and  N.  Y.;  1907-24,  dean  of  School  of 
Fine    Arts,     Chicora     College    for    Women, 


Columbia,  S.  C;  1924-26,  chairman  of  Ex- 
amining Board,  Juilliard  Mus.  Foundation; 
1927-28,  do.  of  Rockefeller  Foundation ;  1928- 
29,  acting  prof,  of  mus.,  Vassar  Coll. ;  1931-32, 
dean  of  Curtis  Inst,  of  Mus.;  pianist  and 
lecturer  on  modern  French  music.  Made 
Officer  of  Public  Instruction  (France,  1924); 
Mus.  Doc,  De  Pauw  Univ.,  1926;  Chev.  of 
Legion  d'Honneur,  1931.  Living  now  (1939) 
in  N.  Y. — Lit.  works:  A  Music  Teacher's  Note 
Book  (1920);  Chas.  Ives;  The  Man  and  His 
Music,  in  'Mus.  Quart.'  (Jan.,  1933);  novels, 
verses,  etc.  His  wife,  Katherine  B.  (b. 
Carthage,  Miss.),  is  a  concert,  church  and 
oratorio  soprano.  Since  1924  she  has  been 
teaching  privately  in  N.  Y. 

Bell' Ave 're   (or  Bell'Haver'),  Vincenzo, 

b.  Venice,  1530  (?);  d.  there  1588  (?);  pupil 
of  A.  Gabrieli,  whom  he  succeeded  as  2nd  org. 
of  San  Marco  (1586).  Publ.  several  books  of 
madrigals  (1567-75;  only  Book  II,  a  5,  is 
extant),  and  single  ones  in  various  collections. 

Bellermann,     (Johann)     Friedrich,    b. 

Erfurt,  Mar.  8,  1795;  d.  Berlin,  Feb.  4,  1874. 
From  1847-68,  Director  of  the  gymnasium 
'Zum  grauen  Kloster'  at  Berlin.  Distinguished 
writer  on  Greek  music.  His  chief  work  is  Die 
Tonleitern  u.  Musiknoten  der  Griechen  (Ber- 
lin, 1847;  explanatory  of  the  Greek  system  of 
notation);  also  wrote  smaller  treatises  on 
Greek  mus.  as  practised,  e.g.,  Die  Hymnen  des 
Dionysios  u.  Mesomedes  (Berlin,  1840),  etc.; 
ed.  essays  by  Greek  authors,  Anonymi  scriptio 
de  musica,  Bachii  senioris  introductio,  etc. 
(1841). 

Bellermann,  (Johann  Gottfried)  Hein- 
rich,  son  of  preceding;  b.  Berlin,  Mar.  10, 
1832;  d.  Potsdam,  April  10,  1903.  Pupil  of 
the  R.  Inst,  for  Ch. -music,  also  of  E.  A.  Grell. 
1853,  teacher  of  singing  at  the  'Graues  Klo- 
ster'; 1861,  R.  Musikdirector;  1866,  prof,  of 
music  at  Berlin  Univ.,  succeeding  Marx.  He 
composed  many  vocal  works.  His  book,  Die 
Mensuralnoten  und  Taktzeichen  im  15.  u.  16. 
Jahrh.  (Berlin,_  1858;  3rd  ed.  1930),  gives  an 
excellent  exposition  of  the  theory  of  mensural 
music;  his  treatise  Der  Kontrapunkt  (1862; 
4th  ed.  1901)  revives  the  theories  of  J.  J.  Fux's 
'Gradus  ad  Parnassum,'  his  adherence  to 
which  B.  attempted  to  justify  in  a  pamphlet 
Die  Grosse  d.  mus.  Intervalle  als  Grundlage  d. 
Harmonie  (1873).  He  also  contributed  inter- 
esting articles  to  the  'Allgem.  musikal.  Zei- 
tung'  (1868-74)  and  publ.  a  biography  of 
E.  A.  Grell  (1899). 

Bell'Haver,  Vincenzo.     See  Bell'Avere. 

Bel'li,  Domenico,  early  composer  for  ac- 
companied solo  voice.  From  1610—13,  Gagli- 
ano's  successor  as  choirmaster  of  the  Ch.  of 
S.  Lorenzo,  Florence.  Of  his  works  only  the 
following  publications  appear  to  be  extant: 
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The  coll.  II  primo  libro  delVArie  a  una  e  due 
voci  (Venice,  1616;  now  in  the  Royal  Lib., 
Brussels);  Andromeda  (1618);  and  L'Orfeo 
Dolente  (2nd  ed.  in  the  Public  Lib.,  Brtslau; 
consists  of  5  divertissements  or  interludes 
for  Torquato  Tasso's  Aminta;  printed  in 
Venice  by  Ricciardo  Amadino  in  1616).  No 
traces  have  yet  been  discovered  of  the  1st  ed. 
of  this  work,  which  may  have  appeared  in 
different  form  at  its  earlier  printing,  and  which 
is  claimed, but  not  on  very  strong  grounds,  to 
have  antedated  Caccini's  and  Peri's  Dafne  as 
the  first  opera. — Cf.  A.  Tirabassi,  The  Oldest 
Opera:  B.'s  Orfeo  Dolente,  in  the  'Mus. 
Quart.'  (1939). 

Bel'li,  Girolamo,  composer  of  the  Vene- 
tian school;  b.  in  Argenta  (Ferrara),  1552; 
a  pupil  of  L.  Luzzaschi;  chapel-singer  to  the 
Duke  of  Mantua. — Publ.  3  books  of  madri- 
gals a  6  (1583,  '84,  '93),  9  books  of  madrigals 
a  5  (1584,  '86;  the  9th,  1617);  2  books  of 
canzonets  a  4  (1584,  '93) ;  Sacrae  cantiones  a  6 
(1585),  a  8  (1589),  and  a  10  (1594);  2  magni- 
ficats (1610);  and  Salmi  a  5;  some  5-p.  madri- 
gals in  the  coll.  'De'  floridi  virtuosi  dTtalia' 
(1586). 

Bel'li,  Giulio,  b.  Longiano,  c.  1560;  in 
1582,  music-director  at  the  cathedral  in  Imo- 
la;  1590,  Franciscan  friar  in  Carpi,  and  m.  di 
capp.  there;  after  living  in  Ferrara,  Venice, 
and  other  cities  he  returned  to  Imola  in  1607 
as  m.  di  capp.  at  S.  Antonio. — Biogr.  by 
A.  Brigidi :  Cenni  sulla  vita  e  suite  opere  diG.B. 
(Modena,  1865). — He  publ.  canzonets  a  4 
(1584,  '86,  '93,  '95);  also  madrigals  (1589, 
'92);  but  was  chiefly  important  as  a  church 
composer,  publishing  from  1586  to  1621  a 
great  number  of  masses,  motets,  psalms,  ves- 
pers, sacrae  cantiones,  etc. — See  Q.-Lex. 

Bellincio'ni  [-choh'ne],  Gemma,  Italian 
dramatic  soprano;  b.  Monza,  Italy,  Aug.  18, 
1864.  Taught  by  her  father,  Cesare  B.,  and 
Corsi  (1880);  debut  at  the  Fiorentini  Th., 
Naples,  in  1881,  in  Pedrotti's  Tutti  in  ma- 
schera.  The  same  year  she  married  the  tenor 
Stagno  (q.  v.).  She  then  travelled  for  sev- 
eral years  in  Spain  with  Tamberlik;  has  sung 
on  all  principal  stages  of  Italy,  including  La 
Scala;  has  toured  South  America  and  (1899) 
the  United  States  in  opera;  has  also  toured 
Germany,  Russia,  Austria,  Rumania,  Portu- 
gal, Switzerland,  and  England.  She  created 
leading  parts  in  Cavalleria  Rusticana  (1890), 
Fedora,  A  Santa  Lucia,  Lorenza,  La  Martire, 
Sapho  (Massenet;  in  Ital.),  Nozze  istriane, 
Mo'ina  (at  Monte  Carlo;  in  French)  Labilia 
(Spinelli)  and  Rudello  (Ferroni),  besides  which 
her  repertoire  included  Carmen,  Manon,  and 
about  thirty  other  roles.  Violetta  (Travi- 
ata)  was  considered  her  most  striking  imper- 
sonation. In  1911  she  settled  in  Berlin  as  a 
teacher;  1931,  teacher  in  Vienna;  1932,  do.  at 


Royal  Cons.,  Naples.  In  1917  she  was  made 
hon.  member  of  the  Accademia  Luigi  Cheru- 
bini,  Florence;  published  an  autobiography, 
Io  e  il  palcoscenico  (1920). — Her  daughter, 
Bianca,  made  her  debut  at  Graz  in  1913 
(soprano). 

Belli'ni,  Vincenzo,  famous  opera-comp.; 
b.  Catania,  Sicily,  Nov.  1,  1801;  d.  Puteaux, 
near  Paris,  Sept.  23,  1835.     Taught  at  first 
by  his  father,  an  organist,   he  was  sent  in 
1819,  at  the  expense  of  a  nobleman  impressed 
by  the  boy's  talent,  to  the  Conservatorio  di 
San  Sebastiano  at  Naples.     Here  his  instruc- 
tion from  the  masters  Furno,  Tritto  and  Zin- 
garelli  was  carried  on   until   1827  with  the 
slovenly  lack  of  method  then  prevailing  in 
the  institution;  B.  probably  profited  far  more 
by  his  private  and  zealous  study  of  Haydn 
and    Mozart,    Jommelli   and    Paisiello,    and, 
above  all,    Pergolesi.     His  student-composi- 
tions were  a  romance,  an  aria,  a  symphony 
for  full  orch.,  two  masses,  several  psalms,  and 
a   cantata,    Ismene;   finally   his    first   opera, 
Adelson  e  Salvini,  was  perf.  by  Cons,  pupils 
on  Jan.  12,  1825,  and  its  success  encouraged 
him  to  further  dramatic  effort.    Barbaja,  man- 
ager of  the  San  Carlo  Th.,  Naples,  and  La 
Scala,   Milan,  commissioned  B.  to  write  an 
opera,  and  Bianca  e  Fernando  was  enthusias- 
tically   received    at    the    former    theater    in 
1826;  followed  in  1827  by  72  Pirata,  and  in 
1829  by  La  Straniera,  both  in  Milan.     It  is 
interesting  to  note  that  the  librettist  of  II 
Pirata,  Felice  Romani,  wrote  the  books  of  all 
the    succeeding    operas    except    i"   Puritani. 
B.  met  his  first  reverse  at  Parma,  for  the 
inauguration  of  the  Teatro  Nuovo  in  which 
town   he   wrote   to   order   the   opera   Zaira 
(1829),    which    was   a    fiat    failure.      Undis- 
mayed, he  accepted  a  fresh  order  from  La 
Fenice  Theater  at  Venice,  for  which  he  com- 
posed in  forty  days  the  opera  I  Capuleti  e 
Montecchi    (1830),    which    was    hailed    as   a 
masterwork.      After    a    severe    illness,     he 
brought  out  La  Sonnambula  at  the  Teatro 
Carcano,  Milan  (1831);  with  this  work,  and 
Norma,   which   was  given   at   La  Scala   on 
Dec.  26,  1831,  B.  rose  to  the  height  of  his 
powers    and    the    zenith    of    his    fame — yet 
Norma,    which    B.    himself    considered    his 
greatest  work,  and  in  which  Giuditta  Pasta 
created    the   title-r61e,    was   coldly   received 
that   first   evening.      But   in   brief  space  its 
beauties  were  recognized,  and  the  warmth  of 
its  reception  in  other  cities,  notably  in  Paris 
(1835),  amply  justified  its  author's  verdict. 
His  Beatrice  di  Tenda  (Venice,  1833)  shows  a 
distinct  falling-off ,  and  failed  of  popular  appre- 
ciation.    In  1834  he  was  invited  to  write  an 
opera  for  the  Theatre  Italien  at  Paris;  this 
was  I  Puritani,  libretto  by  Count  Pepoli;  its 
triumphant   production   was  the  composer's 
last  great  success,  for,  although  commissioned 
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immediately  to  write  two  more  operas  for  the 
San  Carlo  Th.,  he  died  at  the  village  of  Pu- 
teaux,  whither  he  had  retired  to  work  on  the 
new  scores.  Forty  years  later,  his  remains 
were  removed  to  Catania,  where  a  monument 
was  erected  to  his  memory;  another  monu- 
ment, due  to  the  exertions  of  his  bosom 
friend,  Francesco  Florimo,  was  dedicated  at 
Naples  in  1886. 

Bellini's  genius  is  exhibited  in  the  grace, 
tenderness,  pathos  and  fervor  of  his  melodies, 
fashioned  with  a  consummate  knowledge  of 
vocal  resource  and  effect.  On  the  other 
hand,  his  scores  show  the  worst  defects  of  the 
old  Italian  school — monotony  in  harmony, 
and  amateurish  instrumentation;  for  these 
his  imperfect  training  is  doubtless  largely 
responsible.  In  his  best  moments  he  sur- 
passes his  brilliant  contemporary,  Rossini,  in 
the  grace  and  sensuous  warmth  and  charm  of 
his  melodies;  in  other  respects  he  is  the  lat- 
ter's  inferior. — Bibliography:  F.  Cicconetti, 
Vita  di  V.  B.  (Prato,  1859);  A.  Pougin,  B.,  sa 
vie,  ses  oeuvres  (Paris,  1868);  F.  Clementi,  II 
linguaggio  dei  suoni.  Belliniani  e  wagneristi 
(Rome,  1881);  M.  Scherillo,  Belliniana 
(Milan,  1885);  L.  Salvioli,  B.,  Lettere  inedite 
(ib.,  1885);  A.  Amore,  V.  B.;  vita,  studi  e 
ricerche  (Catania,  1894);  A.  Cametti,  B.  a 
Roma  (Rome,  1900);  P.  Voss,  V.  B.  (Leipzig, 
1901);  W.  A.  Lloyd,  V.  B.;  A  Memoir  (Lon- 
don, 1908);  L.  Parodi,  V.  B.  (Sanpierdarena, 
1913) ;  lid.  Pizzetti,  La  musica  di  V.  B.  (1916) ; 
A.  Damerini,  V.  B.:  Norma  (Milan,  1923); 
A.  Rapisarda,  Vita  di  B.  (Turin,  1925);  C. 
Gray,  V.  B.,  in  'Mus.  and  Letters'  (1926);  A. 
Cametti,  La  musica  teatr.  a  Roma  cento  anni 
fa  {II  pirata)  di  B.  (1929);  O.  Andolfi,  Norma 
(Rome,  1930);  id.,  La  Sonnambula  (1931);  B. 
Miraglia,  V.  B.,  in  'Riv.  M.  I.'  (1931);  Storie 
di  un  centenario.  V.  B.,  in  'Boll,  bibliog.  mus.' 
(Milan,  1931);  V.  Ricca,  V.  B.  (Catania, 
1932);  Luisa  Cambi,  B.  (Milan,  1934);  G. 
Ammirata,  Vita  amorosa  di  V.  B.  (Milan, 
1935) ;  A.  della  Corte,  V.  B.;  il  carattere  morale, 
i  caratteri  artistici  (Turin,  1935);  A.  Einstein, 
V.  B.,  in  'Mus.  and  Letters'  (1935);  G.  G. 
Mezzatesta,  V.  B.,  nella  vita  e  nelle  opere 
(Palermo,  1935);  G.  Monaldi,  V.  B.  (Milan, 
1935);  G.  Policastro,  V.  B.  (Catania,  1935); 
C.  Reina,  II  cigno  catanese:  B.,  la  vita  e  le 
opere  (2nd  ed.,  Catania,  1935);  lid.  Pizzetti, 
V.  B.  (Milan,  1936)._  A  coll.  of  B.'s  letters 
was  publ.  in  Catania,  1935;  a  facsimile  re- 
print of  his  Norma  was  publ.  in  Rome,  1936. 

Bel'lison,  Simeon,  distinguished  clari- 
nettist; b.  Moscow,  Dec.  4,  1883;  attended  the 
Imperial  Conservatory  there  (B.  A.  with 
highest  honors,  1904);  1904-14,  first  clari- 
nettist at  the  Moscow  opera;  1908,  toured 
Russia,  Poland,  Latvia  and  Finland  with  a 
chamber-music    group;    1915,    won    coveted 


membership  in  the  orch.  of  the  Petrograd 
Imperial  Opera;  1917-20,  toured  Orient,  U.  S. 
and  Europe  with  his  own  ensemble,  'Zimro'; 
since  1920  first  clarinettist  of  the  N.  Y.  Philh. 
Orch.;  teacher  of  the  Philh.  Symph.  Scholar- 
ship Group,  also  at  various  music  schools  in 
N.  Y.;  concert  and  broadcast  appearances; 
has  organized  his  own  ensembles,  'String- 
wood'  and  'Clarinet  Ensemble.'  He  has  made 
many  transcriptions,  arrangements  and  revi- 
sions of  Hebrew  Melodies,  Glinka,  Tchai- 
kovsky, etc. 

Bell'man,  Carl  Mikael,  b.  Stockholm, 
Feb.  4,  1740;  d.  there  Feb.  41,  1795.  This 
famous  Swedish  poet  set  to  music  his  lyric  or 
burlesque  popular  scenes,  Bacchanaliska  or- 
denskapitlets  handlingar  (1783),  and  Fredmans 
epistlar  (1790),  Fredmans  Sanger  (1791),  etc. 

Bemberg,  [bahn-bar'],  Herman, b.  Buenos 
Aires  (of  French  parents),  Mar.  29,  1861; 
pupil  of  Paris  Cons.  (Dubois,  Franck  and 
Massenet);  won  Rossini  prize  in  1885.  Dra- 
matic composer. — Works:  La  Mort  de  Jeanne 
d 'Arc,  dramatic  cantata  for  sop.  and  orch. 
(1886);  1-act  opera  Le  baiser  de  Suzon  (Paris, 
Op. -Com.,  1888;  mod.  succ);  4-act  opera- 
legende  Elaine  (London,  Covent  Garden, 
1892;  New  York,  1894).  Also  published  nu- 
merous songs. 

Bembo,  Antonia,  composer;  b.  presum- 
ably in  Venice,  ca.  1670;  death-date  unknown. 
Between  1690-1695  she  went  to  Paris;  sang 
for  Louis  XIV,  and  received  a  pension  from 
him  enabling  her  to  devote  herself  to  comp. — 
Extant  works  (in  the  Paris  Bibl.  Natl.):  Pro- 
duzioni  armoniche,  coll.  of  40  pieces  (mo- 
tets, duets,  soli  for  sop.,  etc.,  with  figured 
bass  or  instr.-accomp.,  set  to  sacred  Latin, 
French  and  Ital.  texts);  Te  Deum  for  3  vcs. 
and  str.-orch.;  Divertimento  for  5-vcd.  chor. 
with  str.-orch.;  Te  Deum,  with  large  orch. 
(ca.  1707);  Exaudiat  for  3  vcs.,  2  'symphonie' 
parts  and  basso  continuo;  an  opera,  L'Ercole 
Amante  (1707);  and  Les  sept  Pseaumes  de 
Danid,  for  various  vocal  combinations  with 
instr.-accomp. — Cf.  Yvonne  Rokseth,  A.  B., 
Composer  to  Louis  XIV,  in  the  'Mus.  Quart.' 
(1937). 

Be'metzrieder,  Anton,  b.  Alsace,  1743; 
d.  London,  1817.  A  mus.  theorist,  at  first 
Benedictine  monk;  on  leaving  the  order  he 
became  Diderot's  pupil  and  protege  at  Paris, 
and  lived  1782-1817  in  London.  He  wrote 
Lecons  de  clavecin  et  principes  d'harmonie 
(Paris,  1771;  London  [Engl.],  1778),  and  a 
score  of  other  text-books,  etc.,  of  doubtful 
value. — See  Q.-Lex. 

Benatz'ky ,  Ralph,  prolific  composer  of  light 
operas  and  of  songs;  b.  Mor.-Budejovice, 
June  5,  1884;  studied  in  Prague  (Veit,  Klinger) 
and   Munich    (Mottl);   lived  in  Vienna  and 
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Berlin;  now  residing  in  Switzerland. — Has 
written  about  50  stage  works,  including  3 
operas,  Der  lachende  Dreibund  (Berlin,  1913); 
Die  Schmieden  von  Kent  (Dresden,  1916);  Die 
Blinde  (Vienna,  1927);  more  than  20  operet- 
tas; many  revues  and  musical  comedies;  also 
motion  picture  music ;  songs.  B .  is  very  popu- 
lar in  central  Europe. 

Ben'da,  Franz,  b.  Alt-Benatek,  Bohemia, 
Nov.  25,  1709;  d.  Potsdam,  March  7,  1786. 
Famous  violinist,  pupil  of  Lobel,  Konicek, 
and  (1732)  of  J.  S.  Graun  at  Ruppin.  Leader 
of  the  orch.  of  the  Crown  Prince  (afterwards 
Frederick  II),  whom  he  accomp.  in  some 
50,000  concertos  during  40  years'  service. 
Excellent  teacher. — Publ.  works:  Op.  1,  6 
Trio-Sonatas  (2  vlns.  w.  b.  c);  op.  2,  2  vln.- 
concertos;  op.  3  and  5,  each  3  sonatas  for 
vln.  w.  b.  c. ;  and  violin-etudes.  Symphonies, 
concertos,  etc.,  in  MS. — Autobiogr.  in  the 
'Neue  Berliner  Musikzeitung,'  10th  yearly 
vol.,  p.  32. — See  Q.-Lex. 

Ben'da,  Georg,  brother  of  Franz;  b. 
Jungbunzlau,  Bohemia,  June  30,  1722;  d. 
Kostritz,  Nov.  6,  1795.  Third  son,  and 
pupil,  of  Hans  Georg  B.  Chamber-musician 
(1742-8)  at  Berlin,  then  at  Gotha,  where  he 
became  court  Kapellm.  in  1748,  and  in  1764 
went  to  Italy,  returning  in  1766.  He  re- 
mained in  Gotha  until  1788,  prod.  14  Sing- 
spiele  and  melodramas  (his  best  works:  Ari- 
adne auf  Naxos,  Medea,  Almansor,  Nadine); 
then  resigned,  lived  in  Hamburg,  Vienna,  and 
other  towns,  finally  settling  in  Kostritz. 
Most  of  his  other  works  (church-music,  sym- 
phonies, concertos,  sonatas,  etc.)  are  in  MS. 
in  the  Berlin  library. — He  conceived  the 
original  idea  of  the  music-drama  with  spoken 
words,  the  music  being  carried  out  by  the 
orchestra  only — i.  e.,  pure  melodrama.  [But 
see  Rousseau,  J. -J.]. — Biogr.  by  Hodermann 
(1895);  F.  Bruckner  (Rostock,  1904);  and 
E.  Istel,  in  Die  Entstehung  des  deutschen 
Melodrams  (Berlin,  1906);  VI.  Helfert,  G.  B. 
{Zum  Problem  der  bohm.  Musiket --Emigra- 
tion, Brunn,  1929);  H.  Martens,  Das  Melo- 
dram  (1932). 

Ben'del,  Franz,  b.  Schonlinde,  northern 
Bohemia,  March  23,  1833;  d.  Berlin,  July  3, 
1874.  Accomplished  pianist,  pupil  of  Proksch 
(Prague)  and  Liszt  (Weimar);  from  1862  in 
Berlin  as  teacher  in  Kullak's  Academy. — 
Compositions:  Salon-pieces  for  pf.;  pf.-con- 
certo,  pf  .-trio,  sonata  for  pf .  and  violin,  etudes 
{Am  Genfer  See,  op.  109;  Study  in  Sixths,  Bb 
m.),  nocturnes,  romances,  etc.;  also  sym- 
phonies, 4  masses  and  several  books  of  songs. 
Ben'deler,  Johann  Philipp,  b.  Rieth- 
nordhausen,  n.  Erfurt,  1660;  d.  1708  as  can- 
tor in  Quedlinburg  (Harz).  Clavecinist,  org. 
and  writer  (his  Organopoeia,  publ.  1690,  was 
republ.  1739  as  Orgelbaukunst) . 


Bender,  Paul,  famous  German  basso;  b. 
Driedorf  (Westerwald),  July  28,  1875;  was 
engaged  first  at  Breslau  (1900-3),  then  in 
Munich;  many  tours  and  guest  appearances; 
since  1902  appearances  at  the  Bayreuth  festi- 
vals; 1922,  debut  as  Baron  Ochs  at  the  M.  O. 
H.,  where  his  repertoire  also  included  Sarastro, 
the  Wagnerian  roles,  etc.;  later  he  again 
appeared  in  Munich;  1939,  living  there  in 
retirement. 

Ben'dix,  Max,  conductor;  b.  Detroit, 
Mich.,  March  28,  1866.  Educated  in  N.  Y., 
Cincinnati,  and  Berlin.  Concert-master  M. 
O.  H.  (1886);  Theo.  Thomas  Orch.,  N.  Y. 
and  Chicago  (1886-96);  toured  as  soloist 
(1896-1900);  private  teaching  and  concerts 
to  1905;  concert-master  M.  O.  H.  (1905); 
cond.  for_  Manhattan  Op.  H.  (1907);  toured 
(1908),  giving  100  recitals,  25  joint  recitals 
with  Rudolph  Ganz;  asst.-cond.  M.  O.  H., 
(1909);  cond.  many  operettas  (1910-14)  in 
N.  Y.  and  London;  cond.  Nat.  Symph.  Orch., 
Chicago  (1914-15);  cond.  at  World's  Fair 
(1893);  St.  Louis  (1904);  with  Henry  W. 
Savage  (1916-17);  cond.  of  Gallo  English 
Opera  (1918-19),  Royal  English  Opera  (1920), 
St.  Louis  Municipal  Opera  (1920);  dir.  of 
music  of  Chicago  World's  Fair  of  1933; 
toured  the  world  with  his  band. — Works:  36 
songs;  Tema  con  Variazioni  for  'cello  and 
orch.;  The  Sisters,  ballad  for  sop.  with  orch.; 
vln. -concerto  in  E  m.;  Pavlowa,  valse-caprice 
for  orchestra;  incid.  music  to  many  plays, 
including  Experience  (allegorical  play  by  G. 
V.  Hobart),  and  Jane  Cowl's  production  of 
Romeo  and  Juliet;  also  music  for  the  ballet  by 
Fokine  in  the  play  Johannes  Kreisler. 

Ben'dix,  Otto,  b.  Copenhagen,  July  26, 
1845;  d.  San  Francisco,  March  1,  1904.  Pupil 
of  A.  Ree  and  Gade;  also  of  Kullak  (Berlin) 
and  Liszt  (Weimar).  Pf. -teacher  in  Copen- 
hagen Cons.,  and  oboist  in  theater-orch. 
Settled  in  Boston,  Mass.,  1880,  as  teacher  of 
pf.  in  the  N.  E.  Cons.;  removed  to  San  Fran- 
cisco in  1895,  and  establ.  there  his  own  Cons.; 
gave  successful  concerts  in  Europe  and  Ameri- 
ca, and  published  some  pieces  for  pf.,  etc. 

Bendl,  Karl,  b.  Prague,  April  16,  1838; 
d.  there  Sept.  16,  1897.  Pupil  of  Blazek  and 
Pietsch  at  the  Organists'  School,  Prague,  till 
1858.  For  a  time  he  was  chorusmaster  of  the 
German  Opera,  Amsterdam  (1864).  Returned 
1865  to  Prague;  after  1866,  conductor  of  the 
male  choral  society  'Hlahol.' — Works:  Czech 
national  operas  Lejla  (1868),  Bretislav  and 
Jitka  (1869),  Cernahorci  (1881),  Karel  Skreta 
(comic,  1883),  Dite  Tdbora  [Child  of  the 
Camp]  (1892,  3  acts),  Mother  Mila  (1895), 
The  Bagpiper  (1907);  all  at  the  National  Th., 
Prague,  and  in  its  standing  repertory.  Also 
a  ballet,  Bohemian  Wedding;  3  masses,  sev- 
eral cantatas  for  soli,  ch.  and  orch.;  an  over- 
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ture,  a  Dithyramb,  a  Concert  Polonaise,  a 
Slavonic  Rhapsody,  etc.,  for  orch.;  a  string- 
quartet;  200  Czech  songs  and  choruses;  pf.- 
music. — Bendl,  jointly  with  Srrfetana  and 
Dvorak,  earned  the  distinction  of  winning 
general  recognition  for  Czech  music. 

Benedict,  Sir  Julius,  b.  Stuttgart,  Nov. 
27,  1804;  d.  London,  June  5,  1885.  He  was 
the  son  of  a  Jewish  banker;  pupil  of  Abeille, 
Hummel  (1819,  Weimar),  and  Weber  (1820, 
Dresden).  In  1823,  Kapellm.  at  the  Karnt- 
nerthor  Th.,  Vienna,  and  1825  at  the  San 
Carlo  Th.,  Naples,  where  his  first  opera, 
Giacinta  ed  Ernesto  (1829),  was  performed, 
which,  like  /  Portoghesi  in  Goa  (Stuttgart, 
1830)  was  not  a  marked  success.  After  2 
visits  to  Paris  (1830  and  '35),  he  settled  in 
London,  where  he  became  a  fashionable  pf.- 
teacher  and  concert-giver,  and  also  thor- 
oughly anglicized.  1836,  conductor  of  opera 
buffa  at  the  Lyceum,  1837  at  Drury  Lane, 
where  his  first  English  opera,  The  Gypsy's 
Warning,  was  produced  (1838).  In  1850  and 
'51  he  was  conductor  to  Jenny  Lind  on  her 
American  tours;  then  became  Col.  Mapleson's 
conductor  at  Her  Majesty's  Th.  and  Drury 
Lane,  and  in  1859  at  Covent  Garden;  also  of 
the  Monday  Popular  Concerts.  He  also  con- 
ducted the  Norwich  Festivals  from  1845-78, 
and  (1876-80)  the  Liverpool  Philharmonic. 
He  was  knighted  in  1871. — Works:  The  operas 
above  mentioned,  and  also  The  Brides  of 
Venice  (April  2,  1844),  The  Crusaders  (1846), 
The  Lake  of  Glenaston  (1862),  The  Lily  of 
Killarney  (1862;  on  the  Continent  as  The 
Rose  of  Erin),  The  Bride  of  Song  (1864);  4 
cantatas,  Undine  (1860),  Richard  Cceur-de- 
Lion  (1863),  1  on  the  Prince  of  Wales'  return 
from  India  (1876),  and  Graziella  (1882;  given 
London,  1883,  as  an  opera);  2  oratorios,  St. 
Cecilia  (1866),  and  St.  Peter  (1870);  2  sym- 
phonies (1873,  '74),  2  pf.-concertos,  a  variety 
of  pf.-music,  etc.  He  also  wrote  biogr. 
sketches  of  Mendelssohn  and  Weber  (in 
Hueffer's  'Great  Musicians'). 

Benedic'tus     Ap'penzellers    (B.   of  Ap- 

penzell),  b.  (of  a  Swiss  family)  in  Audenarde, 
the  Netherlands,  ca.  1500;  pupil  of  Josquin 
des  Prez  (in  Conde),  on  whose  death  he  com- 
posed the  4-voiced  lament,  Musae  Jovis  ter 
maximi  (preserved  in  a  MS.  at  Cambrai, 
dated  1542 ;  reprinted  in  vol.  I  of  the  complete 
edition  of  Josquin's  works,  ed.  by  A.  Smijers 
[1921]);  successor  of  Jean  Gossins  as  master 
of  the  boys'  choir  in  the  'chapelle  royale'  at 
Brussels,  1539-55.— Works:  1  book  of  4- 
part  motets,  Liber  primus  eccl.  cantionum,  etc. 
(Antwerp,  1553).  Not  the  same  as  'Bene- 
dictus  Ducis'  [see  Ducis],  whose  comps.  are 
frequently  confounded  with  Appenzeller's. 

Benedi'to  y  Vi'ves,  Raphael,  composer; 
b.   Valencia,   Sept.   3,    1885;   studied   at   the 


Madrid  Cons.;  1916,  founded  the  Benedito 
Orch.  in  Madrid,  and  in  1918,  the  choral 
society,  Masa  Coral  de  Madrid;  living  (1939?) 
in  Madrid  as  general  inspector  of  the  Mu- 
nicipal Council  for  Music  and  teacher  of  music 
history  at  the  Madrid  Univ.;  official  of  the 
Ministry  of  Public  Instruction  for  the  Collec- 
tion of  Spanish  Folk-songs;  also  a  conductor. 
■ — -Works:  Natura,  famous  melodies  of  classic 
composers  set  to  Spanish  texts;  Cantos  popu- 
lares  espanoles  for  chor.  and  pf . ;  Pueblo,  Span, 
folk-songs. — Book:  Como  se  enseha  el  canto  y 
la  musica  (1927). 

Benel'li,  Alemanno.     Pen-name  of  Er- 

COLE  BOTTRIGARI. 

Benel'li,  Antonio  Peregrine,  b.  Forli, 
Romagna,  Sept.  5,  1771;  d.  Bornichau,  Sax- 
ony, Aug.  16,  1830.  In  1790,  first  tenor 
at  San  Carlo  Th.,  Naples;  in  London,  1798; 
at  Dresden,  1801-22,  when  his  voice  failed; 
then  teacher  of  singing  at  the  R.  Theater 
School,  Berlin;  dismissed  1829  on  account  of 
a  bitter  and  unjust  attack  on  his  benefactor 
Spontini.  Publ.  a  Vocal  Method  (Dresden, 
1819);  considerable  vocal  music,  and  Solfeggi; 
and  a  few  pf. -pieces. — See  Q.-Lex. 

Bene'voli,  Orazio,  b.  Rome,  April  19, 
1605,  son  of  a  French  baker,  Robert  Venouot, 
who  italianized  his  name;  d.  there  June  17, 
1672.  Pupil  of  V.  Ugolini;  m.  di  capp.  of 
several  Roman  churches,  and  finally  at  the 
Vatican  (1646),  having  from  1643-45  been 
court  musician  to  Archduke  Leopold  Wil- 
helm  at  Vienna.  His  polyphonic  vocal  works 
(masses  in  12,  16,  24  and  even  48  parts — the 
mass  performed  at  Sta.  Maria  sopra  Minerva, 
Rome,  in  1650,  is  for  12  choirs,  i.  e.,  48  real 
parts — motets,  psalms  and  offertories  up  to 
30  parts)  are  the  culminating  point  of  the 
polychoric  a  cappella  style;  he  was  likewise  a 
pioneer  in  choral  comp.  with  obbligato  in- 
strumental accomp.:  his  mass  for  the  con- 
secration of  Salzburg  cathedral,  1628,  is  in . 
53  parts;  it  is  published  in  'D.T.O.'  X,  1 
(1903).  Few  of  his  works  were  publ. ;  most  are 
in  MS.  in  the  Vatican  libr. — Cf.  A.  Cametti 
in  'Riv.  M.  I.'  XXII  (1915).— See  Q.-Lex. 

Bengts'son,  Gustav  Adolf  Tiburt,  Swed- 
ish composer;  b.  Vadstena,  March  29,  1885; 
studied  in  Stockholm,  Berlin  (Juon)  and 
Leipzig  (Riemann).  Living  as  composer  and 
teacher  in  Karlstad  (Sweden). — Works:  3 
symphonies  (I,  1908;  II,  1910;  III,  1921); 
other  orchl. -works;  chamber-music  (str.- 
quartet,  1907;  vln.  and  pf.-sonata;  pf.-trio, 
1916);  songs. 

Beninco'ri,  Angelo  Maria,  b.  Brescia, 
March^  28,  1779;  d.  Paris,  Dec.  30,  1821. 
Lived  in  Spain,  Italy  and  Vienna  till  1803, 
when  he  went  to  Paris,  and  brought  out  three 
unsuccessful  operas;  the  only  successful  one, 
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Aladin  (Paris,  1822;  left  unfinished  by  Isou- 
ard,  for  which  B.  wrote  the  last  three  acts, 
and  a  march  for  the  first  act),  was  prod.  6 
weeks  after  his  death.  An  excellent  violinist, 
he  publ.  string-quartets  (op.  2,  3,  4t  5,  8)  and 
3  pf. -trios  (op.  6). 

Bennett,  George  John,  b.  Andover, 
Hampshire,  May  5,  1863;  d.  there,  Aug.  20, 
1930.  Won  the  Balfe  scholarship,  and  studied 
at  the  R.  A.  M.  under  G.  A.  Macfarren  and 
C.  Steggall  (1878-84);  then  at  the  R.  Hoch- 
schule  in  Berlin  with  H.  Barth  (pf.)  and  F. 
Kiel  (comp.),  and  from  1885-7  at  Munich 
with  H.  Bussmeyer  (pf.)  and  J.  Rheinberger 
(comp.);  elected  F.  R.  A.  M.  and  app.  prof, 
of  harm,  and  comp.  there  in  1888;  Mus.  Doc, 
Cantab.,  in  1893;  filled  several  positions  as 
org.  from  1890-5;  from  1895  org.  of  Lincoln 
Cath.  and  cond.  of  the  festivals;  also  cond.  of 
Lincoln  Mus.  Soc.  and  Orch.  Soc;  F.  R.  C.  O. 
— -Works:  2  overtures  for  orch.,  Jugendtrdume 
and  Cymbeline;  Festival  Evening  Service  in  A 
with  orch.  (for  dedication  of  St.  Paul's  Cath., 
1890);  Mass  in  Bb  m.  for  soli,  ch.  and  orch.; 
Festival  Te  Deum  for  do.;  Easter  Hymn  for 
do.;  Suite  in  D  m.  for  orch.;  a  pf.-trio  in  E; 
pieces  for  pf. ;  do.  for  org.;  songs;  part-songs; 
anthems;  etc.  He  also  wrote  Combined  and 
Florid  Counterpoint  and  Elements  of  Music 
for  Choir-boys. 

Bennett,  Joseph,  prominent  Engl.  mus. 
critic  and  writer;  b.  Berkeley,  Gloucestershire, 
Nov.  29,  1831;  d.  Purton,  n.  Berkeley,  June 
12,  1911.  He  learned  to  play  several  instru- 
ments; was  precentor  at  the  Weigh  House 
Chapel,  and  organist  of  Westminster  Chapel; 
then  mus.  critic  for  the  'Sunday  Times,'  'Pall 
Mall  Gazette,'  and  'Graphic,'  also  contribut- 
ing to  several  other  mus.  journals.  His  most 
important  work  was  done  as  a  writer  on  the 
staff  of  the  'Musical  Times'  and  'Daily  Tele- 
graph.' He  edited  the  'Concordia'  1875-6, 
.  and  'The  Lute'  1883-6.  From  1885-1903  he 
annotated  the  programs  of  the  Philh.  Soc; 
he  also  succeeded  J.  W.  Davison  as  writer  of 
the  analytical  programs  for  the  Saturday  and 
Monday  Popular  Concerts.  B.  furnished 
several  English  composers  with  some  of  their 
best  libretti. — Publ.  Letters  from  Bayreuth 
(1877);  The  Musical  Year  (1883);  History  of 
the  Leeds  Musical  Festivals,  1859-89  (1892; 
with  F.  R.  Spark);  and  Primers  of  mus. 
biography.  His  Story  of  Ten  Hundred  Con- 
certs (1887)  is  an  account  of  the  rise  of  the 
Sat.  Pop.  Concerts,  1857-87.  His  last  work 
was  Forty  Years  of  Music  (1908). 

Bennett,  Robert  Russell,  composer;  b. 
Kansas  City,  Mo.,  June  15,  1894;  studied 
there  with  Carl  Busch,  later,  having  been 
awarded  a  Guggenheim  fellowship,  with  Nadia 
Boulanger  in  Paris.  For  years  orchestrated 
musical  comedies  in   N.   Y.;    1930  went  to 


Hollywood  for  film  work  (also  conducted 
radio  hours);  now  (1939)  living  in  N.  Y.  as 
composer,  conductor  and  orchestrator  for  the 
R.  K.  O.  Studios.  Has  orchestrated  many 
of  the  works  of  Jerome  Kern. — Stage  works: 
An  Hour  of  Delusion  (1928);  Etidimion, 
operetta-ballet  (1927);  Maria  Malibran,  opera 
(Juilliard  School,  N.  Y.,  1935).  Orchl.-works: 
Charleston  Rhapsody  (1926);  Paysage  (1928); 
Sights  and  Sounds  (Victor  Contest  award, 
1929);  Abraham  Lincoln  Symphony  (Phila. 
Orch.,  1928;  succ.) ;  March  for  2  pfs.  and  orch. 
(1930);  Early  American  Ballade,  melodies  of 
S.  C.  Foster  (1932) ;  Adagio eroico  (1933);  Con- 
certo grosso  for  orch.  and  small  band  (1933); 
Variations  on  a  theme  by  Jerome  Kern  (1934); 
Hollywood  Scherzo  (1936).  Chamber-music: 
Vln. -sonata  (1927);  Toy  Symphony  for  5  wood- 
winds (1928);  organ-sonata  (1929);  Sonatina 
for  harp,  vl.,  and  vcl.;  Water  Music  for  str.- 
quartet;  etc.  Vocal:  Lorelei  Variations; 
Nietzsche  Variations;  songs  for  soprano  and 
str.-quartet;  etc.  B.  was  commissioned  in 
1938  to  write  an  orchl.-work  for  the  Columbia 
Broadcasting  System. 

Ben'nett,  Sir  William  Sterndale,  distin- 
guished English  comp.;  b.  Sheffield,  April  13, 
1816;  d.  London,  Feb.  1,  1875.  His  father, 
an  organist,  died  when  B.  was  but  3  years 
old,  and  he  was  educated  by  his  grandfather, 
John  B.,  a  lay-clerk  at  Cambridge.  At  8  he 
entered  the  choir  of  King's  College  Chapel, 
and  at  10  the  R.  A.  M.  (pupil  of  Ch.  Lucas, 
Dr.  Crotch,  C.  Potter  and  W.  H.  Holmes), 
where  he  played,  in  1833,  an  original  pf.- 
concerto  in  D  m.,  publ.  later  by  the  Academy. 
In  1837  the  Broadwoods  sent  him  to  Leipzig 
for  one  year,  a  visit  repeated  in  1841-2;  he 
was  intimate  with  Schumann  and  Mendels- 
sohn, and  the  influence  of  both,  particularly 
the  latter,  is  reflected  in  some  of  his  comps. 
From  1843-56,  he  gave  a  series  of  chamber- 
concerts  in  England;  married  Mary  Anne 
Wood  in  1844;  founded  the  Bach  Society  in 
1849;  conducted  the  concerts  of  the  Philh. 
Society  1856-66,  and  the  Leeds  Mus.  Festival 
in  1858.  In  1856,  too,  he  received  the  title  of 
Mus.  Doc.  from  Cambridge,  after  his  election 
to  the  chair  of  Musical  Professor  there.  In 
1866  he  was  chosen  Principal  of  the  R.  A.  M., 
then  resigning  the  conductorship  of  the  Philh. 
The  additional  degree  of  M.  A.  was  conferred 
on  him  by  Cambridge  in  1867;  that  of  D.  C. 
L.,  by  Oxford,  in  1870;  and  in  1871  he  was 
knighted.  The  subscription-fund  of  the  Ben- 
nett testimonial  presented  him  at  St.  James' 
Hall,  1872,  was  converted  by  the  recipient 
into  a  scholarship  at  the  R.  A.  M.  He  is 
buried  in  Westminster  Abbey. — Sterndale 
Bennett  ranks  high  among  English  composers 
of  his  period.  Himself  a  pianist  of  rare  ability, 
he  favored  the  piano  above  all,  and  his  finest 
productions  are,  so  to  speak,  inspired  by  its 
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peculiarities.  The  total  of  his  works  is  small, 
but  in  polish,  refinement  and  careful  elabo- 
ration they  rank  above  most  British  19th- 
cent.  comps. — Works:  Op.  1,  1st  pf. -concerto, 
in  D  m.  (1832);  op.  2,  Capriccio  for  pf.,  in  D; 
op.  3,  overture  Parisina,  for  orch.  (1834);  op. 
4,  2nd  pf. -concerto,  Et»;  op.  8,  sextet  for  pf. 
and  strings;  op.  9,  3rd  pf. -concerto,  in  C  m. 
(1834);op.  10,  3  Mus.  Sketches  for  pf. ;  op.  11,  6 
Studies  for  pf. ;  op.  12,  3  Impromptus  for  pf.; 
op.  13,  Sonata  for  pf.;  op.  14,  3  Romances  for 
pf. ;  op.  15,  overture  The  Naiads,  for  orch.;  op. 
16,  Fantasia  for  pf.  (1842) ;  op.  17,3  Diversions 
for  pf.  4  hands;  op.  18,  Allegro  grazioso  for  pf.; 
op.  19,  4th  pf  .-concerto,  in  F  m.  (1836) ;  op.  20, 
overture  The  Wood-nymphs,  for  orch.;  op.  22, 
Caprice  in  E,  for  pf.  and  orch.;  op.  23,  6  songs 
with  pf.;  op.  24,  Suite  de  pieces  for  pf.  (1843); 
op.  25,  Rondo  piacevole  for  pf. ;  op.  26,  pf.-trio 
(1844) ;  op.  27,  Scherzo  for  pf . ;  op.  28,  Rondino 
f .  pf . ;  op.  29,  2  Studies  f .  pf . ;  op.  30,  4  sacred 
duets;  op.  31,   Tema  e  variazioni  for  pf. ;  op. 

32,  Sonata-Duo  for  pf.  and  'cello  (1852);  op. 

33,  60  Preludes  and  Lessons  for  pf.;  op.  34, 
Rondo  for  pf. ;  op.  35,  6  songs  w.  pf.;  op.  36$j 
Flowers  of  the  Months;  op.  37,  Rondo  d,  la 
polonaise,  for  pf.;  op.  38,  Toccata  for  pf. ;  op. 
39,  The  May  Queen,  a  Pastoral  (cantata  by 
Chorley),  for  soli,  ch.  and  orch.  (Leeds,  1858); 
op.  40,  Ode  (by  Tennyson) ;  op.  41,  Cambridge 
Installation  Ode  (1862);  op.  42,  Fantasie- 
Overture,  Paradise  and  the  Peri,  for  orch. 
(1863);  op.  43,  symphony  in  G  m.;  op.  44, 
oratorio  The  Woman  of  Samaria  (Birmingham, 
1867);  op.  45,  music  to  Sophocles'  Ajax;  op. 
47,  pf.-sonata  The  Maid  of  Orleans.  Also, 
overtures  The  Merry  Wives  of  Windsor  and 
Marie  du  Bois;  a  pf. -quintet,  with  wind;  pf.- 
music,  part-songs,  anthems,  songs,  and  collec- 
tions of  chants. — Cf.  J.  R.  S.  Bennett,  The 
Life  of  W.  St.  B.  (Cambridge,  1907);  'The 
Musical  Times'  from  May  to  August,  1903, 
contains  an  interesting  series  of  articles  on 
B. ;  also  see  F.  Corder,  W.  S.  B.  and  His  Music 
(in  'Mus.  Times,'  May,  1916);  C.  V.  Stanford, 
W.  S.  B.,  in  the  'Mus.  Quart.'  (Oct.,  1916). 

Benoist'  [-nwah],  Andre,  pianist  and  ac- 
companist; b.  Paris,  April  4,  1881;  studied 
at  the  conservatory  there  with  Saint-Saens 
and  Pugno  (piano) ;  toured  Europe  and  U.  S. 
with  such  famous  singers  and  virtuosi  as 
Nordica,  Tetrazzini,  Casals,  and  Heifetz.  For 
the  past  20  years  he  has  been  the  regular 
accompanist  of  Albert  Spalding.  Has  publ. 
pieces  for  pf.,  vln.  and  pf.,  and  organ;  also 
songs. 

Benoist  [bu-nwah'],  Francois,  b.  Nantes, 

Sept.  10,  1794;  d.  Paris,  April,  1878.  Pupil 
of  Paris  Cons.,  1811-15,  and  Grand  Prix  de 
Rome;  returning  from  Italy  in  1819,  he 
became  organist  of  the  Chapel  Royal,  and 
organ-prof,  at  the  Cons.;  in   1840,   'chef  du 


chant'  at  the  Opera;  pensioned  in  1872. — 
Works:  2  operas,  Leonore  et  Felix  (1821)  and 
V Apparition  (1848);  4  ballets,  La  Gipsy 
(1839),  Le  Diable  amoureux  (1840),  Nisida, 
ou  les  Amazons  des  A  gores  (1848),  and  Pd- 
querette  (1851);  a  Requiem  mass  for  3  men's 
voices  and  a  child's  voice,  with  organ  ad  lib.; 
and  12  books  of  organ-works,  'Bibliotheque 
de  l'organiste.' 

Benoit,  Pierre-Leonard-Leopold,  Flem- 
ish comp.;  b.  Harlebeke,  Belgium,  Aug.  17, 
1834;  d.  Antwerp,  March  8,  1901.  While 
studying  in  the  Brussels  Cons.,  1851-55,  he 
prod,  a  small  opera  in  the  Parktheater,  and 
wrote  the  music  to  a  number  of  Flemish  melo- 
dramas; he  became  cond.  of  the  above  theater 
in  1856,  and  won  the  Prix  de  Rome  in  1857 
with  his  cantata  Le  Meurtre  d'  Abel.  He  now 
studied  in  Leipzig,  Dresden,  Munich  and  Ber- 
lin, and  sent  an  essay  to  the  Brussels  Academy 
on  L'ecole  de  musique  flamande  et  son  avenir.  In 
1861  the  Theatre-Lyrique  of  Paris  accepted 
his  opera  Le  Roi  des  aulnes;  while  awaiting  its 
performance,  B.  acted  as  cond.  at  the  Bouffes- 
Parisiens;  but  the  opera  was  not  given.  In 
1867  he  founded  the  Flemish  Music-School  at 
Antwerp,  which  in  1899  was  instituted  the 
Royal  Flemish  Cons.,  B.  remaining  as  its 
director.  The  goal  of  his  life-work  was  to 
create  a  national  Flemish  school  of  musical 
composition;  but  the  tendency  of  his  compo- 
sitions is  strongly  influenced  by  modern 
French  and  German  music. — Works:  Messe 
solennelle  (1862);  Te  Deum  (1863);  Requiem 
(1863);  the  Flemish  oratorio  Lucifer  (1866); 
the  3  Flemish  operas  Het  dorp  in't  gebergte  and 
Isa  (1867),  Pompeja  (1896);  oratorio,  De 
Schelde  (1869);  Drama  Christi,  a  sacred  drama 
for  soli,  ch.,  org.,  'celli,  double-basses,  trum- 
pets and  trombones  (1871);  De  Oorlog  (War; 
a  cantata  for  double  ch.,  soli,  and  enlarged 
orch.,  1873);  a  'Children's  Oratorio';  a  choral 
symphony,  De  Maaiers  [The  Mowers];  music 
to  Charlotte  Corday,  and  to  van  Goethem's 
drama  Willem  de  Zwijger  (1876);  the  'Rubens 
cantata'  Flanderens  kunstroem,  for  mixed  ch., 
children's  ch.,  and  orch.  (1877);  Antwerpen, 
for  triple  male  ch.  (1877) ;  Joncfrou  Kathelijne, 
scena  for  alto  solo  and  orch.  (1879);  Muse  der 
Geschiedenis,  for  ch.  and  orch.  (1880) ;  Hucbald 
for  double  ch.,  baritone  solo,  and  orch.  with 
harp  (1880);  Triomfmarsch  (1880);  oratorio 
De  Rhijn,  for  soli,  ch.  and  orch.  (1889);  a 
mass;  motets  with  organ;  Liefde  in't  leven  and 
Liefdedrama,  songs;  Sagen  en  Balladen,  for  pf . ; 
a  pf. -concerto;  a  flute-concerto,  etc. — Writ- 
ings: De  vlaamsche  Muziekschool  van  Ant- 
werpen (1873);  Considerations  ct  propos  d'un 
projet  pour  V institution  de  Festivals  en  Belgique 
(1874);  Verhandeling  over  de  nationale  Toon- 
kunde  (2  vols.,  1877-9) ;  De  muzikale  Opvoeding 
en  Opleidung  in  Belgie  (no  date) ;  Het  droom- 
beeld  eener  muzikale  Wereldkunst  (no  date) ;  De 
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Oorsprong  van  het  Cosmopolitisme  in  die  Mu- 
ziek  (1876);  Overschijn  en  blijk  in  onze  mu- 
zikale  vlaamsche  beweging  (no  date);  Onze 
muzikale  beweging  op  dramatisch  gebied  (no 
date);  Onze  nederlandsche  muzikale  eenheid 
(no  date) ;  Brieven  over  Noord-Nederland  (no 
date) ;  Een  koninklijk  vlaamsch  Conservatorium 
te  Antwerpen  (no  date);  and  many  contribu- 
tions to  musical  and  other  journals.  In  1880 
B.  became  corresponding  member,  and  in 
1882  full  member,  of  the  Royal  Academy, 
Brussels. — Cf.  M.  E.  Belpaire,  Een  vlaamsche 
meester:  P.  B.  (Belfort,  1901);  C.  Stoffels, 
P.  B.  et  le  mouvement  musical  flamand  (Ant- 
werp, 1901);  J.  Sabbe,  P.  B.:  Zijn  leven, 
zijne  werken,  zijne  beteekenis  (Ghent,  1902) ; 
L.  Mortelmans,  P.  B.  (Antwerp,  1911);  J. 
Horemans,  P.  B.  (Antwerp,  1934);  Andre 
M.  Pols,  P.  B.'s  Leven  (ib.);  H.  P.  Morgan- 
Browne,  Peter  Benoit  ne  Pierre  Benoit,  in 
'Mus.  and  Letters'  X,  73  (1929). 

Bentonel'li,  Joseph  (real  name  Benton), 
tenor;  b.  Sayre,  Okla.,  Sept.  10,  1902;  studied 
at  the  State  Univ.  of  Okla.  (B.A.,  1920;  Mus. 
Baa,  1921),  then  voice  with  Jean  de  Reszke 
(Paris)  and  Vanzo  (Milan);  asst.  theory 
teacher  at  Okla.  State  Univ.  for  2  years;  1925, 
debut  in  Nice  with  de  Reszke  Ensemble;  guest 
operatic  appearances  in  Europe  and  Egypt; 
1928,  sang  at  inauguration  of  the  Teatro  Mira- 
mare,  Tripoli ;  1934,  returned  to  the  U.  S. ;  with 
Chicago  Opera  for  4  years,  and  M.  0.  H. 
from  1935-38;  has  concertized  throughout 
the  U.  S. ;  1939,  living  in  N.  Y.  His  repertoire 
includes  the  standard  leading  Ital.  tenor 
roles;  created  leading  parts  in  Vittadini's 
Anima  Allegra  (1931),  Refice's  Cecilia  (Rome, 
1930)  and  Smareglia's  II  Vassallo. 

Bent'zon,  Jorgen,  eminent  Danish  com- 
poser (nephew  of  the  poet,  Holger  Drach- 
man);  b.  Copenhagen,  Feb.  14,  1897;  studied 
there  with  Carl  Nielsen,  later  at  the  Leipzig 
Conservatory.  Living  in  Copenhagen.  Has 
composed  excellent  chamber  and  orchl.  music, 
including  4  str.-quartets;  str.-trio;  Sonatine 
for  fl.,  clar.  and  bassoon;  Intermezzo  espressivo 
for  woodwind  quintet;  solos  for  fl.,  clar.,  saxo- 
phone and  Engl.  Horn;  Variations  and  other 
works  for  woodwinds  and  strs. ;  Ouverture; 
songs;  choral  works.  B.  has  been  active  in 
the  Youth  movement  of  F.  Jode  (Germany) 
and  in  'Pro  musica'  (L.  v.  Knorr,  Berlin). 

Benvenu'ti,  Giacomo,  musicologist,  com- 
poser and  pianist;  b.  Tremosina,  Lake  Garda, 
March  16,  1885;  educated  at  the  Liceo  Mus., 
Bologna,  studying  with  M.  E.  Bossi.  He  has 
edited  two  volumes  of  selected  works  by 
Andrea  and  Giovanni  Gabrieli  for  the  Istitu- 
zioni  e  Monumenti  dell'  Arte  Musicale  Itali- 
ana;  he  has  also  edited  12  harpsichord-sonatas 
by  B.  Galuppi;  and  editions  of  selected  works 
of  Cavazzoni  (1919)  and  Paradies  (with  D. 


Cipollini;  1920);  also  35  Arie  di  vari  autori  del 
secolo  XVII  (1922).  His  own  compositions 
include:  2  str.-quartets  (1st  in  1  movement); 
Variations  on  a  theme  of  Mendelssohn;  settings 
of  4  fragments  from  Sappho  and  Anacreon 
(vocal) ;  etc. 

Benvenu'ti,  Tommaso,  dramatic  comp. ; 
b.  Cavarzere  (Venice),  Feb.  4,  1838;  d.  Rome, 
in  March,  1906.  Operas:  Valenzia  Candiano 
(Mantua,  1856),  Adriana  Lecouvreur  (Milan, 
1857),  Guglielmo  Shakespeare  (Parma,  1861), 
La  Stella  di  Toledo  (Milan,  1864),  II  Falconi- 
ere  (Venice,  1878),  Beatrice  di  Suevia  (Ven- 
ice, 1890),  and  the  opera  buff  a  Le  baruffe 
Chiozzotte  (Florence,  1896;  moderate  succ). 

Berar'di,  Angelo,  b.  Sant'Agata,  Bologna; 
1681,  prof,  of  comp.  and  m.  di  capp.  at  Spo- 
leto;  1687,  canon  at  Viterbo;  1693,  m.  di 
capp.  at  the  Basilica  of  S.  Maria  in  Traste- 
vere.  An  eminent  theorist;  works  published 
1681-1706  at  Bologna.  He  composed  a  Re- 
quiem Mass  (1663),  2-  and  4-part  motets 
(1665),  psalms  (1675),  offertories  (1680),  etc. 
#  Berber  [bar'-],  Felix,  notable  violin-virtu- 
oso, b.  Jena,  March  11,  1871;  d.  Munich,  Nov. 
2,  1930.  Received  his  first  regular  instruction 
at  the  Dresden  Cons.;  studied  1884-9  with 
Adolf  Brodsky  at  Leipzig;  lived  then  2  years 
in  London;  Concertm.  at  Magdeburg  1891-6. 
From  1897  to  April  1,  1903,  he  was  Concertm. 
of  the  Leipzig  Gewandhaus  Orch.  and  leader 
of  the  Gewandhaus  Quartet.  With  Klengel 
he  won  a  final  triumph  for  the  Brahms 
double-concerto  in  Vienna,  Leipzig,  etc.;  in 
Berlin  he  played  9  different  concertos  in  3 
consecutive  concerts.  In  Feb.,  1904,  he  was 
eng.  by  the  R.  Acad,  of  Music  as  principal 
instructor  for  violin  and  quartet-playing.  In 
1907  he  succeeded  Heermann  at  the  Hoch 
Cons.,  Frankfort;  in  1908,  teacher  in  the 
Geneva  Cons,  (following  Marteau) ,  and  leader 
of  a  string-quartet;  from  1912  lived  in  Munich 
as  priv.  teacher.  In  1910  he  made  a  tour  of 
the  U.  S.  His  technique  was  described  as 
'astounding,'  'amazing,'  'dazzling';  his  instru- 
ment was  a  Strad. 

Berbiguier  [-be-g'ya'],  Benoit-Tranquille, 
b.  Caderousse,  Vaucluse,  Dec.  21,  1782;  d. 
Pont-Levoy,  near  Blois,  Jan.  20,  1838.  Flute- 
virtuoso;  pupil  of  Wunde'iich  at  Paris  Cons. 
His  works  for  flute,  many  of  which  are  clas- 
sics, include  15  books  of  duos  f.  2  flutes;  2 
do.  do.  f.  flute  and  vln.;  6  gr.  solos  or  etudes; 
10  concertos;  7  books  of  sonatas,  with  ace.  of 
'cello  or  via.;  8  variations,  with  pf.  or  orch.; 
6  airs  and  vars. ;  6  books  of  trios  f.  3  flutes; 
1  do.  f.  2  flutes  and  via.;  1  do.  f.  flute,  vln. 
and  via.;  several  suites  of  easy  duos;  grand 
duo  concertant  f.  flute  and  pf. ;  fantasias, 
romances,  arrangements,  etc. 

Berchem  [bar'-yhem]  (or  Berghem),  Ja- 
chet  de  (also  Jaquet,  Jacquet),  b.  Berchem 
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(?),  near  Antwerp,  circa  1500;  famous  contra- 
puntist, organist  to  the  Duke  of  Ferrara  in 
1555.  Publ.  many  masses,  motets,  madrigals, 
etc.  He  has  frequently  been  confused  with 
his  contemporary  Jachet  de  Mantua  (q.  v.). 
— See  Q.-Lex. 

Be'rens,  Hermann,  b.  Hamburg,  Apr.  7, 
1826;  d.  Stockholm,  May  9,  1880.  Excellent 
pianist,  pupil  of  his  father  Karl  B.  [1801-57], 
of  Reissiger  (Dresden)  and  Czerny.  Went  to 
Stockholm  in  1847,  and  founded  celebrated 
Quartet  Soirees;  1849,  Royal  mus.  director 
at  Orebro;  1860,  cond.  at  the  'Mindre'  Th., 
Stockholm;  later  court-conductor,  teacher  of 
comp.  at  the  Academy,  and  prof,  and  member 
of  ditto. — Works:  The  Greek  drama  Kodros; 
1  opera,  Violetta,  and  3  successful  operettas, 
Ein  Sommernachtstraum,  Lully  und  Quinault, 
Riccardo;  overtures  for  orch.,  quartets,  trios, 
pf.-pieces,  songs  and  part-songs,  and  a  valu- 
able Neueste  Schule  der  Gelaufigkeit  for  pf. 

Beresov'sky,   Maximus  Sozonovitch, 

singer  and  composer;  b.  Glukhov,  Russia,  Oct. 
27,  1745;  d.  St.  Petersburg,  Apr.  2,  1777; 
pupil  of  Padre  Martini  in  Bologna.  His 
opera,  Demofonte,  was  succ.  produced  in  Leg- 
horn, but  he  was  never  accorded  recognition 
in  his  native  land  in  spite  of  his  talent  and 
sincere  efforts. — Cf.  N.  A.  Lebedev,  B.  and 
Bortnianski  as  Church-Music  Composers  (in 
Russian;  St.  Petersburg,  1882). 

Berezow'sky,  Nicolai  T.,  Russo-American 
composer  and  violinist;  b.  St.  Petersburg, 
May  17,  1900;  studied  at  the  Imperial  Chapel 
there  with  Klimov;  graduated  in  1916;  1921, 
dir.  of  the  Moscow  Modern  Art  School;  then 
came  to  the  U.  S.  and  continued  his  musical 
education  with  Rubin  Goldmark  and  Paul 
Kochanski;  graduated  from  the  Juilliard 
Graduate  School,  N.  Y.,  in  1929;  1923-28, 
violinist  in  the  N.  Y.  Philh.  Orch.;  assoc.  with 
Columbia  Broadcasting  System  (vln. -sonatas, 
chamber-music);  1932-36,  asst.  cond.  of 
C.  B.  S. ;  since  1937  member  of  the  Coolidge 
Str.-Quartet  of  the  Library  of  Congress, 
Washington,  D.  C;  guest  conductor  in  Ger- 
many (Dresden,  1930;  Bremen  Festival,  1931); 
has  conducted  his  own  works  with  leading 
American  orchestras— Works  for  orch.:  3 
symphonies  (I,  1925,  Boston,  1931;  II,  1929, 
perf.  Boston,  Kussevitzky,  1934;  III,  Roch- 
ester, Iturbi,  1937);  Hebrew  Suite  (N.  Y. 
Philh.,  1928);  vln.-concerto  (Bremen,  1931); 
Fantasy  with  2  pfs.  (1931);  Concerto  lirico  for 
vcl.  and  orch.;  Sinfonietta  (1931;  composition 
award  N.  B.  C;  perf.  by  N.  B.  C,  1932); 
cantata  for  orch.  and  chor.  (1927).  Chamber- 
music:  pf.-sonata  (1926);  Poeme  for  11  instrs. 
(1927) ;  2  sextets  for  strs.,  clar.  and  pf.  (1928) ; 
woodwind-quintet  No.  1  (1928);  Fantasia  tor 
2  pfs.  (1930);  2  str.-quartets  (Op.  16,  1931); 


several  trios;  Duo  for  via.  and  clar.  (1931); 
Suite  for  wind-quintet  (1938). 

Berg,  Adam,  music-printer  at  Munich, 
1567-99;  publ.  the  Patrocinium  musices  in 
12  vols.,  7  being  devoted  to  Orlandus  Lassus. 

Berg,  Alban,  outstanding  Austrian  com- 
poser, b.  Vienna,  Feb.  9,  1885;  d.  there,  Dec. 
24,  1935.     Son  of  a  German  merchant;  first, 
self-taught;   later,    when   an    official    in    the 
Vienna  State  Dept.    (Statthalterei),   he  met 
Arnold  Schonberg,  who  became  his  teacher 
and  intimate  friend.    He  kept  his  strong  indi- 
viduality   intact,    even    though    using    the 
twelve-tone  technic   of   his   master;   worked 
with  Schonberg  at  the  'Verein  fur  musikal- 
ische  Privatauffiihrung' ;  was  contributor  and, 
for  a  short  time,  editor,  of  the  Austrian  maga- 
zine 'Musikblatter  des  Anbruchs';  was  also 
member  of  the  Austrian  section  of  the  I.  S. 
C.  M.  (from  1925);  lived  in  his  last  years  as 
private  teacher  in  Vienna  and  at  his  residence 
in  Carinthia   (lake  district);  was  never  able 
to  obtain  an  official  position  as  teacher  or 
professor.      His    works    have    been    played 
throughout   Europe,   and  frequently,   in  the 
U.   S. — -Works:   The   operas    Wozzeck    (after 
Biichner's  drama,  the  text  being  rewritten  by 
the  composer;  completed  in   1922;  employs 
absolute  musical  forms  adapted  to  the  scenes 
of   the  action;   first   complete   perf.,    Berlin, 
1926,  3  fragments  having  been  performed  in 
Frankfort,   1924;  Amer.   perf.  conducted  by 
Stokowski,   1932;  original  score  was  bought 
from  the  comp.  by  the  Library  of  Congress, 
Wash.,  D.  C),  and  Lulu  (not  quite  finished; 
libretto  derived  from  2  plays  by  Wedekind; 
parts  perf.  in  concerts,  1935,  in  Berlin  under 
Kleiber,  in  Vienna  under  Kabasta,  in   New 
York,  etc.;  first  stage  perf.,  including  entire 
first   2   acts  and   2   fragments  of  the  third, 
Zurich,   June  2,    1937;  very  succ);   7   early 
songs  (1905-8;  with  orch.,   1928);  pf.-sonata 
(1908;  still  in.  Wagnerian  style) ;  4  songs  (Heb- 
bel     and     Mombert;     1908-9);     str.-quartet 
(1909-10);  5  songs  with  orch.  (P.  Altenberg; 
1912) ;  4  pieces  for  clar.  and  pf .  (1913) ;  3  pieces 
for  orch.  {Prdludium,  Reigen,  Marsch;  1914); 
Chamber-concerto  for  vln.,  pf.  and  13  wind 
instrs.  (1923-24;  2nd  movement  also  arr.  for 
clar.,  vln.  and  pf .) ;  Lyric  Suite  for  str.-quartet 
(1926;  a  fine  example  of  the  use  of  the  twelve- 
tone  system  in  serious  musical  expression;  3 
movems.  arr.  for  string-orch.,  1928);  concert- 
aria  for  sop.  and  orch.,  Der  Wein  (after  Baude- 
laire's Le  Vin;  words  in  German  and  French, 
1929;  perf.  in  Italy  at  the  Biennale  Venezia, 
1933,  in  New  York  by  the  League  of  Com- 
posers,  1935);  vln.-concerto,  Dem  Andenken 
eines  Engels,  a  Requiem  for  Alma  Mahler's 
daughter  (his  last  work;  commissioned  by  the 
Amer.  violinist,  Louis  Krasner,  who  gave  its 
first  performance  in  Barcelona,  April  1936,  as 
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well  as  succeeding  ones  in  Vienna  and  London ; 
Amer.  premiere,  Boston,  and  N.  Y.,  under 
Kussevitzky,  1937,  with  Krasner  as  soloist). 
B.  also  edited  pf. -reductions  of  Schonberg's 
Gurrelieder  and  F#  m.  quartet,  of  Schreker's 
Fertier  Klang,  of  Gustav  Mahler's  8th  symph.; 
thematic  analyses  and  guides  to  Schonberg's 
Gurrelieder,  chamber-symphony,  and  Pelleas 
and  Melisande;  he  wrote  many  musical  essays 
in  various  journals;  specialist  on  music  of 
Arnold  Schonberg—  Cf.  R.  H.  Gail,  A.  B.; 
E.  Stein,  in  'The  Chesterian,'  No.  26  (1922); 
Willi  Reich  in  'Die  Musik'  XXII,  5;  id.,  A 
Guide  to  A.  B.'s  Opera,  Wozzeck  (publ.  in 
English  by  League  of  Composers,  N.  Y., 
1931);  Hans  Hollander,  A.  B.,  in  the  'Mus. 
Quart.'  (1936);  Willi  Reich,  Lulu,  ib.;  Kurt 
List,  Lulu,  in  'Modern  Music'  (Nov.-Dec, 
1931).  Willi  Reich  has  also  written,  in  colla- 
boration with  Theodor  Wiesengrund-Adorno 
and  Ernst  Kfenek,  the  standard  Berg  biog- 
raphy, including  analyses,  letters,  etc.  (Vi- 
enna, 1937).  Berg's  radio  talk  on  atonality 
is  printed  in  English  in  N.  Slonimsky,  Music 
Since  1900  (1938). 

Berg,  Konrad  Mathias,  b.  Colmar,  Al- 
sace, April  27,  1785;  d.  Strasbourg,  Dec.  13, 
1852.  Violinist  and  pianist;  pupil  of  Paris 
Cons.  1806-7;  settled  as  pf. -teacher  in  Strass- 
burg,  1808. — -Works:  4  string-quartets;  10 
pf. -trios;  3  concertos;  sonatas,  variations  and 
effective  4-hand  pieces  f.  pf.  His  essay  Ideen 
zu  einer  rationellen  Lehrmeihode  der  Musik 
mit  Anwendung  auf  das  Klavierspiel  ('Cacilia,' 
vol.  XVII,  1835),  created  a  sensation;  also  an 
Apercu  historique  sur  I'etat  de  la  musique  d, 
Strasbourg  pendant  les  50  dernieres  annees 
(1840). 

Berg,  Natanael,  Swedish  composer;  b. 
Stockholm,  Feb.  9,  1879;  studied  surgery  first, 
then  singing  at  the  Cons,  in  Stockholm,  later, 
comp.  in  France,  Austria  and  Germany. 
Pres.  of  the  Swedish  composers-  organization. 
— Works:  The  operas  Leila  (1910),  Josua,  and 
Engelbreckt  (1933);  the  ballets  Alfvorna  (1914), 
Sensitiva  (1919),  and  Hertiginnans  friare  (The 
Duchess'  Suitors;  1920);  the  symph.  poems 
Traumgewalten  (1911),  Alles  endet,  was  ent- 
stehet  (1913),  Varde  ljus!,  Arstiderna  (The 
Tides;  1916),  and  Makter  (Power;  1917); 
Pezzo  sinfonico  (1918);  Sinfonia  delle  passioni 
(1922);  the  oratorios  Mannen  och  kvinnan 
(Man  and  Woman;  1911),  Israels  lovsdng 
(Israel's  Hymns;  1915),  and  Das  Hohelied 
(1925);  vln. -concerto;  Serenade  for  vln.  and 
orch.;  ballads  and  songs  for  voice  and  orch.; 
chamber-music  (str.-quartet,  pf.-quintet,  etc.) 
songs. 

Ber'ger,  Francesco,  b.  London,  June  10, 
1834;  d.  there,  April  25,  1933.  Pupil  of  Luigi 
Ricci  (Trieste)  for  harmony,  and  of  Karl 
Lickl  (Vienna)  for  pf.;  later  private  pupil  of 


Hauptmann  and  Plaidy  (Leipzig).  Prof,  of 
pf.  at  R.  A.  M.  and  G.  S.  M.;  frequent 
concert-tours  through  Great  Britain  and 
Ireland;  for  some  years  director,  and  from 
1884-1911  hon.  secretary,  of  the  Philhar- 
monic.— Works:  An  opera,  II  Lazzarone,  and 
a  mass  (prod,  in  Italy);  overtures  and  inci- 
dental music  to  Wilkie  Collins'  The  Frozen 
Deep  and  The  Lighthouse;  songs;  many  part- 
songs  and  pf.-pieces.  Also  wrote  First  Steps 
at  the  Pianoforte;  Reminiscences,  Impressions 
and  Anecdotes  (1913);  Musical  Expressions, 
Phrases  and  Sentences;  and  a  Musical  Vocab- 
ulary in  4  Languages  (1922). 

Ber'ger  [bar'-],  Ludwig,  b.  Berlin,  Apr.  18, 
1777;  d.  there  Feb.  16,  1839.  Studied  harm, 
and  cpt.  under  J.  A.  Giirrlich  (Berlin,  1799) 
and  pf.  under  Clementi  (St.  Petersburg,  1804), 
being  also  strongly  influenced  by  Field's 
playing.  Went  to  Stockholm  in  1812,  and 
thence  to  London,  rejoining  Clementi  and 
meeting  Cramer.  From  1815,  settled  in  Ber- 
lin as  a  pf. -teacher;  among  his  pupils  were 
Mendelssohn,  Henselt,  Taubert  and  Fanny 
Hensel.  With  Klein,  Reichardt  and  Rellstab 
he  founded  the  junior  'Liedertafel'  (1819). 
His  pf.-works,  especially  the  Studies,  a  Toc- 
cata, and  a  Rondo,  have  been  highly  es- 
teemed; he  also  wrote  the  opera  Oreste  (not 
performed),  cantatas,  male  quartets,  songs, 
etc.  A  full  and  sympathetic  account  of  his 
career  was  publ.  by  L.  Rellstab  in  the  'Berlin- 
ische  Zeitung'  of  Feb.  12,  1839  (reprint  1846). 
— See  Q.-Lex. 

Ber'ger,  Rudolf,  dram,  tenor;  b.  Briinn, 
Moravia,  April  17,  1874;  d.  N.  Y.,  Feb.  27, 
1915.  Began  his  vocal  studies  at  the  Cons, 
in  Briinn,  in  1891,  and  made  debut  there  (as 
baritone)  in  1896;  sang  bar.  r61es  successfully 
at  various  German  theaters;  1904-7  at  R. 
Op.,  Berlin.  He  then  retired  for  a  year, 
studying  with  O.  Saenger  in  N.  Y.,  changing 
to  tenor;  reappeared  in  1909  in  Berlin  as 
Lohengrin,  and  sang  tenor  r61es  (chiefly 
Wagner)  thereafter;  1914-5,  member  M.  O. 
H.  In  1913  he  married  the  dram,  soprano, 
Marie  Rappold.  B.'s  stage  presence  was  un- 
usually impressive  (he  stood  6  ft.,  4  in.,  and 
was  well  proportioned),  but  his  acting  was 
conventional.  He  had  an  enormous  reper- 
toire, consisting  of  96  baritone  and  18  tenor 
roles;  he  had  sung  Jokanaan,  in  Salome,  79 
times. 

Ber'ger,  Wilhelm,  composer;  b.  Boston, 
Mass.,  Aug.  9,  1861;  d.  Jena,  Jan.  15,  1911. 
Taken  by  parents  in  1862  to  Bremen.  Studied 
in  the  Konigl.  Hochschule  fur  Musik  at  Ber- 
lin, 1878-81  (Fr.  Kiel).  Teacher  in  the  Klind- 
worth-Scharwenka  Cons,  at  Berlin  till  1903; 
then  succeeded  Steinbach  as  court  Kapellm. 
at  Meiningen,  also  becoming  R.  Prussian 
Prof.,  and  member  of  the  R.  Acad,  of  Arts. 
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— Works:  2  symphonies  (op.  71  in  Bb,  and 
op.  80  in  B  m.);  Euphorion,  for  soli,  ch. 
and  orch.;  Variations  and  Fugue  for  orch.; 
3  Ballades  for  baritone  with  orch.;  Gcsang  der 
Geister  ilber  den  Wassern,  for  4-part  mixed 
ch.  and  full  orch.  (op.  55);  a  Dram.  Fantasy 
in  overture-form;  var.  and  fugue  f.  orch.;  also 
part-songs,  about  80  songs,  and  pf. -music: 
Op.  2,  5  pieces;  op.  4  and  7,  2  pieces  for  vln. 
and  pf.;  op.  6,  Impromptus;  op.  9,  2  Klavier- 
stilcke;  op.  14,  3  Klavierstucke;  op.  17,  5  Kla- 
vierstilcke  in  Tanzform;  op.  18,  4  Intermezzi; 
op.  20,  Fantasiestuck;  op.  21,  pf. -quartet,  in 
A;  op.  23,  12  Aquarellen;  op.  53,  6  Klavier- 
stiicke;  etc.  In  1898  he  won  a  prize  of  2,000 
marks,  offered  by  Dr.  Simon  of  Konigsberg, 
with  his  setting  of  Goethe's  Meine  Gottin  (op. 
72). — Biography  by  Adolf  Kohut  was  publ. 
in  the  'Neue  Musikzeitung'  (Stuttgart,  1902, 
Nos.  21-3).  Cf.  also  E.  Krause,  W.  B.,  in 
vol.  II  of  'Monographien  moderner  Musiker' 
(Leipzig,  1907). 

Berg'green    [-gran],    Andreas    Peter,    b. 

Copenhagen,  March  2,  1801;  d.  there  Nov.  9, 
1880.  Originally  a  law-student,  he  turned  to 
music;  1838,  organist  of  Trinity  Church; 
1843,  prof,  of  vocal  music  at  the  Metropolitan 
School;  and  1859,  inspector  of  singing  in  all 
public  schools. — Works:  Comic  opera  Billedet 
og  bustan  [Portrait  and  Bust]_  (1832);  inci- 
dental music  to  several  of  Ohlenschlager's 
dramas;  songs  and  pf. -pieces.  He  edited  a 
coll.  of  folk-songs  of  various  nations  (Folke- 
visor,  Folkesange  og  Melodier,  11  vols.;  2d  ed. 
1864).— Biogr.  by  Skou  (1896).— He  was  one 
of  Gade's  teachers. 

Bergh,  Arthur,  b.  St.  Paul,  Minn.,  Mar. 
24,  1882.  Educated  in  America;  violinist 
with  N.  Y.  Symph.  Orch.  and  M.  O.  H.  orch. 
(1903-8);  cond.  Municipal  Concerts,  N.  Y. 
City  (1911-14);  1915-21,  dir.  of  recording  for 
the  Emerson  Phonogr.  Co.;  1922-30,  do.  for 
the  Columbia  Phonogr.  Co.;  1931-8,  dir.  of 
radio  advertising  agencies,  lecturer  on  Amer. 
music;  Seer.  Amer.  Music  Soc. — Works:  The 
Raven,  melodrama  with  orch.  (1909);  The 
Pied  Piper  of  Hamelin,  do.;  The  Unnamed 
City,  symphonic  choral;  Niorada,  romantic 
opera;  Festival  March  for  orch.;  Honor  and 
Glory,  march  for  do.  (Detroit,  1939);  the 
operettas  In  Arcady  and  The  Goblin  Fair;  a 
song-cycle,  The  Congo;  O  Captain,  My  Captain 
for  mixed  voices  and  orch.;  about  80  songs 
{The  Night  Rider  with  orchl.  accomp.);  part- 
songs;  anthems;  vln. -pieces;  many  pf. -pieces; 
other  melodramas;  comps.  for  band. 

Bergh,  Rudolph,  composer  and  writer;  b. 
Copenhagen,  Sept.  22,  1859;  d.  Davos,  Dec. 
7,  1924.  First  a  biologist  and  zoologist;  later, 
studied  music  in  Copenhagen,  and  Berlin, 
where  he  lived  until  1919.  In  1922  he  was  a 
member   of   the   Board   of   the   Copenhagen 


Cons. — Composed  about  150  songs;  50  pf.- 
pieces;  chamber-music  (string-quartet,  vln.- 
sonata,  etc.);  choral  works  (Requiem  fur 
Werther;  Geister  der  Windstille;  oratorio,  The 
Mount  of  Holy  Fire  [Chicago,  1938];  etc.); 
also  contrib.  to  various  magazines. 

Berghem,  Jachet  de.  See  Berchem. 
Berg'mann,  Karl,  b.  Ebersbach,  Saxony, 
1821;  d.  New  York,Aug.  16,  1876;  studied 
under  Zimmermann  in  Zittau,  and  Hesse  in 
Breslau.  Went  to  U.  S.  1850  and  joined  the 
travelling  'Germania'  Orch.,  and  was  later  its 
cond.  until  its  dissolution  (1854);  also  of  the 
Handel  and  Haydn  Soc,  1852-4.  In  1855, 
entered  Philh.  Orch.,  N.  Y.,  cond.  the  con- 
certs alternately  with  Th.  Eisfeld  till  1862, 
then  sole  cond.  until  his  death.  Also  con- 
ducted the  Germ,  male  chorus  'Arion'  for 
several  years.  B.  was  an  eminent  conductor, 
a  good  pianist  and  'cellist;  an  ardent  admirer 
of  Wagner,  Liszt,  etc.,  he  rendered  important 
services  to  the  cause  of  music  in  America  by 
introducing  their  works. 

Berg'mans,  Paul  Jean  Etienne  Ch., 
Belgian  musicologist;  b.  Ghent,  Feb.  23,  1868; 
d.  there,  Nov.  14,  1935.  Studied  at  the  Univ. 
of  Ghent;  Dr.  phil.,  1887;  1892,  asst.  librarian 
at  the  Univ.  of  Ghent;  1912,  docent  of  mu- 
sicology;  1919,  chief  librarian  and  prof,  there; 
1900,  member  of  the  Belgian  Acad,  of  Archae- 
ology; 1913,  do.  of  the  R.  Acad,  of  Belgium. 
He  was  not  only  a  critic  of  importance,  but  a 
musicologist  who  published  a  number  of  very 
valuable  studies  and  books.  The  most  im- 
portant are:  P.  J.  Leblan,  carillonneur  de  la 
ville  de  Gand  au  X  VIIIe  siecle  (1884) ;  H.  Wael- 
put  (1886);  Varietes  musicologiques  (3  vols., 
1891,  1901,  1920);  La  vie  musicale  gantoise  au 
X  VIII'  siecle  (1897) ;  Peter  Philips  (1903) ;  Les 
Musiciens  de  Courtrai  et  du  Courtraisis  (1912) ; 
Notice  sur  Fl.  van  Duyse  (1919);  Corn.  Ver- 
donck  (1919);  Henry  Vieuxtemps  (1920);  Le 
baron  Limnander  de  Nieuwenhove  (1920) ; 
Quatorze  lettres  inedites  du  comp.  Philippe  de 
Monte  (1921);  Tielman  Susato  (1923);  Notice 
sur  le  chevalier  X.  van  Elewyck  (1925);  De 
I'histoire  de  la  musique  (1927);  Les  origines 
beiges  de  Beethoven  (1927);  Les  Loeillets  (1928); 
La  typographie  musicale  en  Belgique  au  XVIe 
siecle  (1930).  Also  wrote  an  introd.  to  Jg.  1 
(1932;  pf. -music,  ed.  by  J.  Watelet)  of  'Monu- 
menta  musicae  Belgicae'. 

Bergon'zi,  Carlo,  from  circa  1716-47 
violin-maker  at  Cremona;  Stradivari's  best 
pupil.  His  son,  Michelangelo,  and  his  2 
nephews,  Niccolo  and  Carlo  Bergonzi,  were 
of  minor  importance. 

Berg'son,  Michael,  b.  Warsaw,  May  20, 
1820;  d.  London,  March  9,  1898.  Pianist 
and  comp.;  pupil  of  Schneider  (Dessau),  and 
Rungenhagen  and  Taubert  (Berlin).  Went 
to  Paris  (1840),  and  to  Italy  in  1846,  where 
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his  opera  Luisa  di  Montfort  was  successfully 
prod.  (Florence,  1847).  After  living  in  Vienna 
(1850-3),  Berlin  and  Leipzig,  he  revisited 
Paris,  and  brought  out  a  1-act  operetta 
Qui  va  d  la  chasse,  perd  sa  place  (1859).  In 
1863,  1st  pf.-teacher  in,  and  in  a  short  time 
director  of,  Geneva  Cons.;  went  to  London 
in  a  few  years,  and  lived  there  as  a  private 
teacher.— Works:  For  pf.,  12  Grandes  Etudes, 
op.  62;  Ecole  du  mecanisme,  op.  65;  Concerto 
symphonique  in  E  m.;  Trio,  op.  5;  Polonaise 
heroique,  op.  72;  Sonata  with  flute;  Duo 
dramatique  for  pf.  and  flute;  duos  for  pf.  and 
vln.;  Mazurkas,  Fantasias,  etc. 

Bergt,  Christian  Gottlob  August,  cele- 
brated teacher,  composer  and  organist;  b. 
Oderan,  Saxony,  June  17,  1772;  d.  Bautzen, 
Feb.  10,  1837,  where  he  was  organist  from 
1802,  also  music-teacher  at  the  Seminary  and 
conductor  of  the  singing  society. — His  sacred 
music  (a  Passion-Oratorio,  op.  10;  the  hymns 
So  weit  der  Sonne  Strdhlen,  op.  17,  and 
Christus  ist  erstanden,  op.  18,  for  4  voices  and 
orch.;  a  Te  Deum;  the  canticle  Hen  Gott,  dich 
loben  wir,  reset;  etc.),  is  well  known  through- 
out Germany;  he  also  wrote  6  operas,  several 
symphonies,  sonatas  for  pf.  and  violin,  etc.; 
a  set  of  Lieder,  Conge,  also  became  very 
popular.  His  book  Briefwechsel  eines  alten 
und  jungen  Schulmeisters  (1838)  contains  a 
biographical  sketch. — See  Q.-Lex. 

Be'ringer,  Oscar,  b.  Furtwangen,  Baden, 
July  14,  1844;  d.  London,  Feb.  21,  1922. 
Brought  up  in  London.  Pupil  of  Leipzig 
Cons.  (Plaidy,  Moscheles,  Reinecke)  1864-6; 
later,  at  Berlin,  of  Tausig,  Ehrlich,  and  Weitz- 
mann.  He  became  prof,  in  the  'Schule  des 
hoheren  Klavierspiels'  at  Berlin  in  1869; 
returned  to  London  in  1871,  and  in  1873 
established  a  similar  institution  there: — 
'Acad,  for  the  Higher  Development  of  Pf.- 
playing'  (closed  in  1897).  From  1885,  pf.- 
prof.  in  R.  A.  M.  He  was  a  pianist  of  great 
perfection  of  method,  and  his  book  of  Tech- 
nical Exercises  is  valuable.  Publ.  a  pf.-con- 
certo,  2  sonatinas  and  other  pf. -pieces;  some 
songs;  also  Fifty  Years'  Experience  of  Piano- 
forte Teaching  and  Playing  (1907). 

Beriot  [ba-re-oh'],  Charles(-Auguste)  de, 

famous  violinist;  b.  Louvain,  Feb.  20,  1802;  d. 
there  April  8,  1870.  Though  sometimes  called 
the  pupil  of  Viotti  and  Baillot,  he  owed  his 
technical  foundation  to  the  careful  instruction 
of  his  guardian,  Tiby,  a  provincial  teacher.  At 
9  he  played  a  concerto  by  Viotti  in  public; 
and  his  later  wonderful  development  was  due 
to  his  native  musical  talent  and  individuality. 
He  went  to  Paris  in  1821 ;  made  a  triumphant 
d^but  there;  became  chamber-violinist  to  the 
King  of  France;  played  successfully  in  many 
concerts  in  England;  was  app.  solo  violinist 
to  the  King  of  the  Netherlands  (1826-30) ;  lost 


position  and  salary  through  the  Revolution, 
and  from  1830-5  made  concert-tours  through 
Europe,  many  with  Mme.  Garcia-Malibran, 
whom  he  married  in  1836.  After  her  death 
in  Sept.,  de  B.  did  not  appear  in  public  until 
1840,  on  a  tour  in  Germany.  From  1843- 
52  he  was  prof,  of  vln.  at  Brussels  Cons.; 
failure  of  eyesight,  and  paralysis  of  left  arm, 
necessitated  his  retirement. — He  publ.  7  vln.- 
concertos;  4  pf. -trios;  several  duos  brillants 
for  pf.  and  vln.;  11  set  of  variations  for  vln.; 
also  Premier  Guide  des  violinistes;  Methode  de 
Violon  (3  parts;  Paris,  1858;  his  best  work); 
many  studies  for  vln.;  etc. — Cf.  No.  VI  of 
'De  fidiculis  opuscula'  (1894)  by  Edward 
Heron-Allen:  A  Contribution  towards  an 
Accurate  Biography  of  de  Beriot  and  Malibran; 
A.  Bachmann,  Les  grands  violonistes  du  passe 
(Paris,  1913). 

Berkeley,  Lennox,  composer;  b.  Boar's 
Hill,  n.  Oxford,  Engl.,  May  12,  1903;  educated 
at  St.  George's,  Harpenden,  and  at  Merton 
Coll.,  Oxford,  1922-26;  1926-32,  studied  in 
Paris  under  Nadia  Boulanger. — Comps. :  Suite 
for  full  orch.  (Straram,  Paris) ;  Overture  (1934; 
I.S.C.M.  Fest.,  Barcelona,  1936);  Introduction 
and  Dance  and  Concertino  for  small  orch.; 
Symphony  for  Strings;  Tombeaux  for  voice 
and  orch.  (all  last  4  named  perf.  by  A.  Ber- 
nard and  his  London  Chamber  Orch.);  str.- 
quartet  (London  Contemporary  Music  Centre, 
Nov.,  1935) ;  Suite  for  oboe  and  vcl. ;  2  sonatas 
for  vln.  and  pf.  (the  2nd  introd.  at  the  Con- 
temp.  Mus.  Centre) ;  Polka  for  2  pfs.  (perf.  by 
Bartlett  and  Robertson);  3  pes.  for  do.;  ora- 
torio, Jonah  (Leeds  Fest.,  1937);  Domini  est 
terra  for  chor.  and  orch.  (I.S.C.M.  Fest., 
London,  1938);  ballet,  The  Judgment  of  Paris 
(Sadler's  Wells  Th.,  May,  1938);  5  short  pes. 
for  pf.  (1933);  3  Impromptus  for  do.  (1937); 
etc. 

Ber'kenhead,  John  L.,  blind  organist; 
came  to  the  U.  S.  in  1795  (concerts  in  Boston) ; 
1796-1804,  org.  at  Trinity  Ch.,  Newport. 
His  piece  for  harpsichord,  Abolition  of  the 
Bastille,  was  frequently  played. 

Berlin,  Irving  (rectius  Baline),  composer; 
b.  Temun,  Russia,  May  11,  1888;  brought 
to  the  U.  S.  in  1893;  1919,  founded  the 
firm  of  Irving  Berlin,  Inc.,  for  the  publi- 
cation of  his  own  music.  Writer  of  lyrics  and 
composer  of  popular  songs,  including  Marie 
from  Sunny  Italy  (first  publication,  1907), 
Alexander's  Ragtime  Band  (1911),  Everybody' s 
Doing  It  (1911),  International  Rag  (1913),  and 
Ragtime  Violin  (1911);  Dixie  songs,  Midnight 
Chu-Chu  leaves  for  Alabam  (1912),  I  want  to 
go  back  to  Michigan  (1914);  ballads,  When  I 
lost  you  (1912),  When  I  leave  the  world  behind 
(1915).  His  first  musical  show,  for  which  he 
wrote  the  complete  score,  lyrics  and  music, 
was  Watch  Your  Step  (1916);  1917,  brought 
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out  his  war  show,  Yip,  Yip,  Yaphank,  which 
included  the  famous  song  O  how  I  hate  to  get 
up  in  the  morning.  Then  followed  the  first 
three  of  his  Ziegfeld  Follies  (1918,  '19,  '20; 
including  the  songs  Pretty  girl  is  like  a  melody 
and  Mandy),  and  the  Music  Box  Revues 
(1921,  '22,  '23,  '25);  built  the  Music  Box 
Theater  with  Sam  Harris  in  1921 ;  'discovered' 
Grace  Moore  in  one  of  his  shows  there.  The 
more  important  of  his  later  ballads  in- 
clude What'll  I  Do  (1924),  All  Alone  (1924), 
Remember  (1925),  Always  (1925),  Song  is 
ended  but  the  melody  lingers  on  (1927),  Russian 
Lullaby  (1927),  and  Blue  Skies  (1927).  In 
1932  appeared  the  musical  comedy,  Face  the 
Music,  and  in  1933,  the  revue  As  Thousands 
Cheer,  including  the  songs  Easter  Parade  and 
Heat  Wave.  The  Hollywood  pictures  for 
which  he  has  written  complete  musical  scores 
are  Top  Hat  (1935),  Follow  the  Fleet  (1936), 
On  the  Avenue  (1937;  '20th  Century'),  and 
Alexander's  Ragtime  Band  (1938). — Cf.  Alex. 
Woolcott,  The  Story  of  I.  B.  (N.  Y.,  1926). 
Berlioz  [bar-le-6hz],  Hector(-Louis),  a 
composer  of  such  marked  and  powerful  indi- 
viduality and  wide-spread  influence  that  he 
has  been  called  the  'father  of  [ultra-]  modern 
orchestration,'  was  born  at  C6te-Saint- Andre, 
near  Grenoble,  France,  Dec.  11,  1803;  d. 
Paris,  March  8,  1869.  His  father,  a  physi- 
cian, sent  him  to  Paris  to  study  medicine 
under  Amussat;  carried  away  by  his  passion 
for  music,  however  (although  the  flageolet 
and  guitar  were  the  only  instrs.  he  could  play), 
he  forsook  his  medical  studies  in  defiance  of 
parental  authority  and  a  cutting-off  of  his 
allowance.  Entering  the  Conservatory,  he 
managed  to  subsist  by  joining^  the  chorus 
of  the  'Gymnase  dramatique';  impatient  of 
Reicha's  formal  system  of  instruction,  he 
soon  left  the  Cons.,  determined  to  follow  his 
own  bent.  Fired  by  the  revolt  of  the  new 
'romantic'  school  against  the  sway  of  the 
'classics,'  B.  devoted  himself  heart  and  soul 
to  the  former  cause.  His  first  essay  in  compo- 
sition, an  orchestral  Mass  given  at  St.-Roch 
in  1825,  was  unintelligible  both  to  executants 
and  hearers,  and  made  him  an  object  of  ridi- 
cule; still,  nothing  daunted,  he  persevered  in 
his  chosen  path,  which  led  straight  to  the 
realm  of  the  most  outspoken  and  elaborate 
program-music.  His  next  works  (1828)  were 
two  overtures,  Waverly  and  Les  Francs- 
Juges,  and  a  'Symphonie  Fantastique,' 
Episode  de  la  vie  d'un  artiste.  To  these,  and 
other  less- known  pieces,  he  added,  at  a  con- 
cert in  1829,  a  composition  entitled  Concerts 
des  Sylphes,  with  the  following  printed  pro- 
gram: 'Mephistopheles,  to  excite  in  Faust's 
soul  the  love  of  pleasure,  convokes  the  spirits 
of  the  air,  and  bids  them  sing;  after  preluding 
on  their  magic  instrs.,  they  describe  an  en- 
chanted land,  whose  happy  inhabitants  are 


intoxicated  with  ever-renewed  voluptuous  de- 
lights; little  by  little  the  charm  takes  effect, 
the  voices  of  the  sylphs  die  away,  and  Faust 
falls  asleep  to  dream  delicious  dreams.'  It 
shows  how  far  B.  had  already  travelled,  at 
the  age  of  25,  in  this  direction.  In  1826,  to 
obtain  'protection'  in  his  efforts  to  compete 
for  the  great  prizes,  he  had  reentered  the 
Cons.,  taking  a  course  in  free  composition 
with  Lesueur.  Cherubini  long  opposed  his 
admission  to  the  annual  competitions;  at 
length,  in  1830,  he  bore  off  the  Grand  prix 
de  Rome  with  a  cantata,  Sardanapale.  From 
his  sojourn  of  18  months  in  Rome  and  Naples, 
he  brought  back  the  overture  to  King  Lear, 
and  a  sequel  to  the  'Symphonie  Fantastique' — 
Lelio,  ou  le  retour  d  la  vie.  By  brilliant  jour- 
nalistic work  in  the  'Journal  des  Debats,'  the 
'Gazette  musicale,'  etc.,  he  increased  his 
prominence,  and  became  a  power  in  musical 
Paris.  And  now  his  symphony  Harold  en 
Italie  (1834),  the  Messe  des  morts  (1837),  the 
dramatic  symphony  Romeo  et  Juliette,  with 
vocal  soli  and  chorus  (1839),  and  the  Carnaval 
romain  were  received  with  paeans  of  praise  in 
the  press;  though  the  attitude  of  the  public 
was  more  reserved.  But  his  first  dramatic 
attempt,  the  2-act  opera  semi-seria  Ben- 
venuto  Cellini  (Grand  Opera,  Sept.  3,  1838), 
was  rejected  in  toto  by  the  general  public  at 
Paris,  and  also  a  fortnight  later  at  London; 
though  the  chosen  few  at  Weimar  lauded  it 
to  the  skies.  For  Liszt  was  in  active  sym- 
pathy with  B.,  adopting  and  transmuting  the 
latter's  ideas  in  his  own  irresistibly  genial  and 
original  fashion.  In  1839  B.  was  made  Con- 
servator of  the  Conservatory,  and,  in  1852, 
librarian,  an  appointment  held  until  death; 
the  coveted  professorship  was,  nevertheless, 
jealously  denied  him.  In  1843  his  first  con- 
cert-giving tour  in  Germany,  etc.,  met  with 
great  success,  which  he  recorded  in  his  Voyage 
musical  en  Allemagne  et  en  Italie  (1844;  2 
vols.).  Similar  excursions  through  Austria, 
Hungary,  Bohemia  and  Silesia  (1845),  and 
Russia  (1847),  were  equally  fortunate.  In 
London  (1852)  he  conducted  the  first  series 
of  the  'New  Philh.  Concerts';  in  1853  his 
Benvenuto  Cellini  was  performed  at  Covent 
Garden  under  his  baton.  Beatrice  et  Benedict, 
a  2-act  comic  opera,  was  likewise  brought  out 
by  himself  at  Baden-Baden  (1862).  He  was 
appointed  a  member  of  the  juries  at  the 
exhibitions  in  London  and  Paris,  1855  and 
1861;  elected  member  of  the  Academie  in 
1856;  and  decorated  with  the  cross  of  the 
Legion  of  Honor.  His  last  foreign  trip  was  to 
St.  Petersburg,  by  invitation  of  the  Grand 
Duchess  Helene,  to  bring  out  his  Damnation 
de  Faust.  In  1864  the  fees  from  21  representa- 
tions of  Les  Troyens  at  the  Th.-Lyrique,  with 
the  sum  realized  from  the  sale  of  the  pf. -score, 
yielded  an  income,  placed  at  interest,  equal 
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to  his  salary  as  critic  for  the  'Journal  des 
Debats',  and  he  at  once  resigned  his  post  with 
the  following  outburst:  'At  last,  after  thirty 
years'  bondage,  I  am  free !  No  more  feuilletons 
to  write,  no  more  commonplaces  to  excuse,  no 
more  mediocrities  to  praise,  no  more  indig- 
nation to  suppress;  no  more  lies,  no  more 
comedies,  no  more  mean  compromises.  I  am 
free!  I  need  never  again  set  foot  in  a  lyric 
theater,  nor  speak  of  nor  listen  to  nor  even 
laugh  at  the  queer  medley  of  music  produced 
there.  Gloria  in  excelsis  Deo,  et  in  terra  pax 
hominibus  bonce  voluntatis !' . — The  evening  of 
his  life  was  overcast  by  the  failure  of  his 
opera,  Les  Troyens  &  Carthage  (1863),  and  the 
death  of  his  son  Louis  (1867).  During  his 
lifetime  he  met  with  little  real  appreciation 
in  his  native  country,  though  posthumous 
honors  were  showered  upon  him.  Germany 
most  generously  honored  B.'s  memory  by  the 
first  complete  production,  under  Mottl's  direc- 
tion, of  the  opera  Les  Troyens  (in  two  parts: 
La  Prise  de  Troie,  3  acts,  and  Les  Troyens  d 
Carthage  in  5  acts)  at  Karlsruhe  in  1897.  His 
bizarre  yet  very  popular  'oratorio,'  La  Dam- 
nation de  Faust  (1846),  perhaps  marks  the 
culmination  of  B.'s  striving  after  the  purely 
fantastic;  but  his  passion  for  unprecedented 
orchestral  combinations  and  gigantic  mass- 
effects  was  unsated,  and  he  certainly  carried 
the  science  of  orchestration  to  wonderful  opu- 
lence. His  Traite  d' instrumentation  (Engl, 
transl.,  London;  German  ed.  1905,  by  Richard 
Strauss;  vol.  X  of  the  Ger.  ed.  of  B.'s  literary 
works,  ed.  by  F.  Weingartner,  contains  the 
treatise,  unaltered;  also  a  'Supplement'  en- 
titled 'Technique  de  I'orchestre  moderne,'  by 
Widor  [1905;  German  transl.  by  Riemann]) 
long  held  first  place  among  works  of  its  class. 
Besides  the  Voyage  musical  he  publ.  Les 
Soirees  de  I'orchestre  (1853;  Engl,  transl.  by 
Ch.  E.  Roche,  with  introd.  by  E.  Newman, 
N.  Y.  and  London,  1929),  Grotesques  de  la 
musique  (1859),  A  travers  chants  (1862),  and 
his  Memoires  (1870;  2nd  ed.  1876,  2  vols.; 
Engl,  transl.  London,  1884;  annotated  and 
rev.  transl.  by  E.  Newman,  N.  Y.,  1932), 
containing  an  autobiography  from  1803-65; 
Les  Musiciens  et  la  Musique  is  a  series  of  ar- 
ticles coll.  from  the  'Journal  des  Debats' 
(1903,  with  introd.  by  Andre  Hallays).  His 
prose  style  is  both  forceful  and  polished — 
garnished  with  caustic  wit  and  fanciful  con- 
ceits; in  verse  he  penned  the  words  to  his 
L'Enfance  du  Christ  (see  below),  also  to  the 
operas  Beatrice  et  Benedict  and  Les  Troyens. 
His  literary  works  were  translated  into  Ger- 
man by  R.  Pohl,  and  publ.  in  4  vols.  (1864).  A 
new  German  edition,  ed.  by  F.  Weingartner, 
with  transls.  by  E.  Elles,  G.  Savic  and  D. 
Schultz,  in  10  vols,  (including  the  entire 
correspondence),  was  issued  by  Breitkopf  & 
Hartel  (Leipzig,  1903-21).— Other  large  com- 


positions, besides  works  already  mentioned, 
are  the  sacred  trilogy  L'Enfance  du  Christ 
(Part  I,  Le  Songe  d'Herode;  II,  La  Fuite  en 
Egypte;  III,  V  Arrivee  d,  Sais);  a  Te  Deum  for 
3  choirs,  orch.  and  organ;  a  Grande  symphonie 
funebre  et  triomphale  for  full  military  band, 
with  strings  and  chorus  ad  lib.;  overture  to 
Le  Corsaire;  Le  cinq  Mai,  for  bass  solo,  chor. 
and  orch.  (for  the  anniversary  of  Napoleon's 
death);  also  other  instrumental  and  choral 
works,  songs,  transcriptions.  A  complete  edi- 
tion of  B.'s  works  in  20  vols,  (only  the  operas 
Benvenuto  Cellini  and  Les  Troyens  are  still  lack- 
ing), ed.  by  Ch.  Malherbeand  F.  Weingartner, 
ha"s  been  publ.  by  Breitkopf  &  Hartel. 

BIBLIOGRAPHY— A.  Biography:  E. 
Hippeau,  B.,  I'homme  et  Vartiste  (3  vols., 
Paris,  1883-5);  A.  Jullien,  H.  B.  (Paris, 
1888;  a  most  valuable  work) ;  L.  Pohl,  H.  B.'s 
Leben  u.  Werke  (Leipzig,  1900);  K.  F.  Boult, 
B.'s  Life  as  Written  by  Himself  in  His  Letters 
and  Memoirs  (London,  1903);  R.  Louis,  H.  B. 
(Leipzig,  1904);  J.-G.  Prod'homme,  H.  B. 
(Paris,  1905);  A.  Coquard,  B.  (Paris,  1908); 
B.  Schrader,  B.  (Leipzig,  1908);  A.  Boschot, 
La  Jeunesse  d'un  romantique:  H.  B.,  1803-31 
(3rd  ed.  Paris,  1906);  id.,  Un  Romantique 
sous  Louis-Philippe:  H.B.,  1831-42  (3rd  ed. 
Paris,  1908);  id.,  Le  Crepuscule  d'un  roman- 
tique: H.  B.,  1842-69  (4th  ed.  Paris,  1912); 
id.,  Une  Vie  romantique,  H.B.  (Paris,  1919; 
10th  ed.  1927;  new  ed.  1939);  P.-M.  Masson, 
B.,  in  'Les  Maitres  de  la  Musique'  (1923); 
Julius  Kapp,  H.  B.  (1922);  Etienne  Rey,  La 
Vie  amoureuse  de  B.  (Paris,  1929);  Leon  Con- 
stantine,  B.  (ib.,  1933);  Walter  J.  Turner,  B. 
(London,  1934);  Tom  Wotton,  H.  B.  (ib., 
1935);  J.  H.  Elliot,  B.  (London,  1938). 

B.  Correspondence:  D.  Bernard,  Corre- 
spondance  inedite  (Paris,  1878);  Ch.  Gounod, 
Lettres  intimes  (Paris,  1882);  La  Mara,  Brief e 
von  H.B.  an  die  Filrstin  Carolyne  Wittgenstein 
(Leipzig,  1903;  in  French);  J.  Tiersot,  Les 
Annees  romantiques:  Correspondence  d'H.  B. 
(Paris,  1907).  All  the  above-mentioned  let- 
ters are  found  in  vols.  III-V  of  the  B.  &  H. 
ed.;  J.  Tiersot,  Le  musicien  errant  (Paris, 
1919);  id.,  Correspondance  inedite  (ib.,  1930); 
J.-G.  Prod'homme,  Souvenirs  de  voyages  (ib., 
1932);  G.  Clarence,  Lettres  inedites  ct  B.  (in 
'Revue  musicale,'  XI,  1);  S.  Ginsburg,  Corres- 
pondance Russe  inedite  de  B.  (ib.). 

C.  Criticism:  F.  Liszt,  B.  u.  seine  Harold- 
symphonie  (1855;  repr.  in  vol.  IV  of  Liszt's 
'Gesammelte  Schriften');  A.  Ernst,  L'ceuvre 
dramatique  de  H.  B.  (Paris,  1884);  R.  Pohl, 
H.  B.  :  Studien  u.  Erinnerungen  (Leipzig, 
1884);  E.  Hippeau,  B.  et  son  temps  (Paris, 
1892);  J.  Tiersot,  H.  B.  et  la  societe  de  son 
temps  (Paris,  1904);  T.  Mantovani,  La  dan- 
nazione  di  Faust  (1930);  J.  Tiersot,  B.  of  the 
Fantastic  Symph.  in  the  'Mus.  Quart.'  (1933). 


100 


BERNABEI— BERNHARD 


Bernabe'i,  (Giuseppe)  Ercole,  b.  Capra- 
rola,  Papal  States,  circa  1620;  d.  Munich, 
1687.  A  pupil  of  Orazio  Benevoli,  whom  he 
succeeded  in  1672  as  m.  di  capp.  at  the  Vati- 
can; 1674,  court  Kapellm.  at  Munich.  He 
wrote  5  operas  (prod,  in  Munich);  published 
a  book  of  madrigals  a  3,  Concerto  madrigalesco 
(1669),  and  one  of  motets  a  5  (1691);  other 
works  (masses,  offertories,  psalms)  are  in  MS. 
in  various  libraries. — Cf.  R.  Casimiri,  E.  B. 
Maestro  delta  Cappella  Musicale  al  Laterano 
(1920);  R.  de  Rensis,  E.  B.  (Rome,  1920). 

Bernacchi  [-nahk'ke],  Antonio,  celebrated 
sopranist  {musico);  b.  Bologna,  June  (bapt. 
23d),  1685;  d.  there  March,  1756.  Pupil  of 
Pistocchi.  Specially  engaged  by  Handel  for 
the  Italian  Opera,  London,  in  1729,  as  the 
finest  living  dramatic  singer.  In  1736  he 
founded  a  singing-school  at  Bologna.  He 
revived  the  style  of  vocal  embellishment 
which  the  French  term  'roulades.'  Comp.  of 
Grave  et  Fuga  a  4 ;  Kyrie  a  5 ;  Justus  ut  palma 
a  5. 

Bernard  [bar-nahr'L  Emile,  b.  Marseilles, 
Nov.  28,  1843;  d.  Paris,  Sept.  11,  1902. 
Pupil,  in  Paris  Cons.,  of  Reber  (comp.), 
Benoist  (org.),  and  Marmontel  (pf.).  Org.  of 
Notre-Dame-des-Champs,  Paris,  and  a  dis- 
tinguished composer  of  the  new  school. — ■ 
Works:  Vln. -concerto;  Concertstiick  for  pf.  w. 
orch.;  Fantasie  for  do.,  op.  31;  orchl.  suites; 
a  Divertissement  for  wind-instrs. ;  2  suites  for 
organ;  Beatrice  overture;  a  pf. -quartet;  a  pf.- 
trio;  sonata  for  pf.  and  'cello;  sonata  for  pf. 
and  vln.;  much  other  chamber-  and  pf. -music; 

2  cantatas,  Guillaume  le  conquerant,  and  La 
Captivite  de  Babylone. 

Bernar'di,  Enrico,  b.  Milan,  Mar.  11, 
1838;  d.  there  July  17,  1900.  A  travelling 
conductor  and  leader,  the  director  and  pro- 
prietor of  an  orchestra  at  Milan.  He  wrote 
several  fairly  succ.  operas  and  nearly  60 
ballets  (1854-79),  and  much  very  popular 
dance-music;  also  marches,  and  the  like.  His 
first  ballet,  Illusioni  d'un  pittore,  was  prod, 
at  the  Carcano  Th.,  Milan,  in  1854. 

Bernar'di,  Francesco.     See  Senesino. 

Bernar'di,  Steffano,  b.  Verona;  d.  1638 
(?).  M.  di  capp.  at  cathedral  there  from 
1615-27;  then  called  to  Salzburg  as  Kapellm. 
at  the  cathedral. — -Wrote  2  books  of  masses 
a  8;  1  a  4  and  5;  3  books  of  madrigals  a  6; 

3  do.  a  5 ;  2  books  of  madrigaletti;  psalms  and 
motets;  also  instrl.  works  (sonatas).  A  selec- 
tion of  his  ecclesiastical  works  has  been  re- 
printed in  'D.T.O.'  XXXVI,  1  (ed.  by  K.  A.- 
Rosenthal, 1929).— See  Q.-Lex. 

Bernasco'ni,  Andrea,  b.  Marseilles,  1706; 
d.  Munich,  Jan.  24,  1784,  where  he  was  court 
Kapellm.  from  1755.     He  wrote  much  sacred 


music,  and  18  operas,  14  of  them  for  Munich. 
— See  Q.-Lex. 

Ber'neker,  Constanz,  b.  Darkehmen,  E. 
Prussia,  Oct.  31,  1844;  d.  Konigsberg,  June 
9,  1906.  Pupil  of  the  Inst,  fur  Kirchenmusik 
and  the  R.  Acad,  at  Berlin;  cathedral  org. 
at  Konigsberg,  teacher  of  comp.  at  the  Cons., 
etc. — Works:  The  oratorios  Judith,  Christi 
Himmelfahrt;  a  Reformations-Kantate;  the 
cantatas  Gott  unsere  Zuflucht  and  Christus  ist 
mein  Leben;  the  choral  works  with  orch.  Das 
Siegesfest,  Hero  und  Leander,  Das  hohe  Lied, 
Mila,  das  Haidekind,  etc. — Biogr.  by  V. 
Laudien  (Berlin,  1909). 

Ber'ners,  Lord  (originally  Gerald  Tyr- 
whitt),  composer;  b.  Apley  Park,  Bridge- 
north,  Sept.  18,  1883.  Chose  a  diplomatic 
career;  1909-11,  in  the  British  Embassy  of 
Stambul;  1911-19,  do.  in  Rome;  as  a  musician 
almost  entirely  self-taught,  having  studied 
only  instrumentation  with  Stravinsky  and 
Casella.  He  is  a  modernistic  composer  with 
parodic  and  ironic  tendencies. — Works:  An 
opera,  Le  Carrosse  du  Saint-Sacrement  (1923); 
the  ballets  The  Triumph  of  Neptune  (Diaghilev, 
1926;  succ),  Luna  Park  (London,  1930),  A 
Wedding  Bouquet  (1938)  and  Cupid  and  P 'syche 
(London,  1939);  Fantaisie  espagnole  for  orch.; 
3  pieces  for  orch.;  Fugue  for  do.;  pf.-comps. : 
Fragments  Psychologiques  {Hatred,  Laughter, 
A  Sigh),  The  Goldfish,  3  funeral  marches  {For  a 
Statesman,  a  Canary,  a  Rich  Aunt),  Valses 
bourgeoises  (for  pf.-duet;  Salzburg,  1923); 
songs  (in  French,  English  and  German).  Au- 
thor of  First  Childhood  (London,  1934). — Cf. 
J.  Holbrooke,  B.:  Since  Childhood,  in  'Con- 
temporary British  Composers'  (1925). 

Ber'net    Kem'pers,    Karel    Philippus, 

writer  on  music;  b.  Nykerk,  Holland,  Sept. 
20,  1897;  studied  composition  with  Zweers, 
musicology  with  Sandberger  in  Munich;  Dr. 
phil.,  1926;  1929,  app.  teacher  of  music  history 
at  the  Royal  Cons.,  Hague;  also  Docent  at 
the  Amsterdam  Univ.,  prof,  at  the  Amster- 
dam Cons.,  and  Secretary  of  the  Federation 
of  Dutch  Composers. — -Writings:  [in  German] 
Clemens  non  Papa  (1928);  [in  Dutch]  Italian 
Opera,  Peri — Puccini  (1929);  The  Magic  Flute 
(1929);  Carmen  (1930);  A  Music  History 
(Rotterdam,  1932);  etc. 

Bern'hard  der  Deutsche,  Organist  of  S. 
Marco,  Venice,  1445-59,  the  year  of  his 
death,  and  known  there  as  'Bernardo  di 
Steffanino  Murer';  was  the  reputed  inventor 
of  organ-pedals,  and  at  least  introduced  them 
into  Italy. — -Cf.  Michael  Pratorius,  Syntagma 
musicum,  Tom.  I,  Part  I,  Chap.  14,  p.  145, 
and  Tom.  II,  Chap.  5,  p.  96. 

Bern'hard,  Christoph,  b.  Danzig,  1627; 
d.  Nov.  14,  1692,  Dresden,  where  he  studied 
under  H.  Schutz.     The  Elector  sent  him  to 
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study  singing  in  Italy;  he  afterwards  became 
2nd,  and  then  1st  Kapellm.  at  Dresden,  suc- 
ceeding Schiitz.  He  was  a  remarkable  con- 
trapuntist. Publ.  Geistliche Harmonica  (1665), 
and  Prudentia  prudentiana  (1669;  hymns).  A 
treatise  on  composition,  and  a  second  on 
counterpoint,  are  in  MS.;  some  of  his  can- 
tatas were  publ.  by  M.  Seiffert  in  vol.  VI  of 
'Dkm.  deutscher  Tonkunst.' — Cf.  J.  M. 
Miiller-Blattau,  Die  Kompositionslehre  Hein- 
rich  Schiitzens  in  der  Fassung  seines  Schulers 
C.  B.  (Leipzig,  1926);  H.  Rauschning,  Musik- 
geschichte  der  Stadt  Danzig  (1926). 

Berno  'Augien'sis,'  abbot  of  Reichenau 
monastery  1008  to  his  death  on  June  7,  1048. 
Wrote  learned  treatises  on  music,  to  be  found 
in  J.  P.  Migne's  'Patrologiae  cursus  cora- 
pletus'  (vol.  142)  and  in  Gerbert's  'Scriptores,' 
vol.  II.  A  monograph  on  his  system  of  music 
was  published  by  W.  Brambach  (1881). 

Bernoulli  [nool'le],  Eduard,  b.  Basel, 
Nov.  6,  1867;  d.  Zurich,  Apr.  17,  1927.  In 
1897  took  the  degree  of  Dr.  phil.,  Leipzig, 
with  the  thesis  Die  Choralnotenschrift  bei 
Hymnen  und  Sequenzen  im  spateren  Mittel- 
alter  (publ.  1898).  He  edited  Heinrich 
Albert's  A  Hon  (vols.  XII-XIII  in  'Dkm. 
deutscher  Tonkunst');  also  (with  Holz  and 
Saran)  an  edition  of  the  'Jenaer  Liederhand- 
schrift'  in  modern  notation  (1901).  In  1909 
he  qualified  as  lecturer  at  Zurich  Univ.  with 
the  lecture  Berlioz  als  Asthetiker  der  Klang- 
farben  (publ.  1909) ;;.  1921-27,  prof,  there. 
He  also  wrote  Oratorientexte  Hdndels  (1905); 
Aus  Liederbiichern  der  Humanistenzeit  (1910); 
and  other  essays  in  various  journals.  He 
revised  a  new  edition  of  Pratorius'  Syntagma 
musicum  III  [1620]  (1916);  of  Euler's  Tenta- 
men  novae  theoriae  musicae  (1926);  also  issued 
facsimile-editions  of  4  of  Attaignant's  tabla- 
tures  of  dances  from  the  years  1530-31  (5 
vols.,  1914;  the  5th  vol.  contains  a  com- 
mentary by  B.). 

Bern'stein,  Martin,  double-bass  player 
and  teacher  of  music;  b.  New  York,  Dec.  14, 
1904;  educated  at  N.  Y.  Univ.  (grad.  1925; 
B.  S.,  Mus.  Baa);  1925,  member  of  the  N.  Y. 
Symph.  Orch.;  1926-28,  do.  of  the  N.  Y. 
Philh.  Orch.;  1929-36,  do.  of  the  Chautauqua 
Symph  Orch.  Teaching  positions:  1930-37, 
asst.  prof,  of  music  at  N.  Y.  Univ.;  since  1937 
assoc.  prof.;  also  lecturer  at  Hunter  College, 
N.  Y.;  cond.  of  the  Washington  Square 
College  String  Orch.  (first  performance  in 
America  of  Purcell's  operas  King  Arthur  and 
Dioclesian,  Telemann's  Sea  Suite^  Philip 
James'  Suite  for  Strings,  etc.). — Publications: 
Score  Reading  (1932);  An  Introduction  to  Mu- 
sic (1937) ;  An  Intellectual  and  Cultural  History 
of  the  Western  World  (co-author  with  Harry 
Elmer  Barnes,  and  others,  1937). 


Bernuth  [bar'noot],  Julius  von,  b.  Rees, 
Rhine  Province,  Aug.  8,  1830;  d.  Hamburg, 
Dec.  24,  1902.  Originally  destined  for  the 
law,  he  studied  music  at  Berlin  under  Taubert 
and  Dehn;  from  1852-4,  barrister  at  Wesel; 
then  gave  up  law,  and  studied  music  at 
Leipzig  Cons,  till  1857,  when  he  founded 
the  chamber-music  society  'Aufschwung,'  and 
in  1859  the  'Dilettanten-Orchester-Verein'; 
also  conducted  the  'Euterpe,'  the  'Singaka- 
demie,'  and  the  Male  Choral  Soc.  During 
the  summer  of  1863  he  studied  singing  with 
Manuel  Garcia  at  London;  returning  to  Leip- 
zig, he  conducted  one  season  of  the  'Euterpe' 
concerts,  then  becoming  conductor  of  the 
Hamburg  Philh.,  in  1867  of  the  H.  'Singaka- 
demie.'  In  1873  he  founded  a  conservatory 
there.     In  1878,  'Royal  Prussian  Professor.' 

Berr,  Friedrich,  famous  clarinettist  and 
bassoonist;  b.  Mannheim,  April  17,  1794;  d. 
Paris,  Sept.  24,  1838.  Bandmaster  in  various 
French  regiments;  1823,  1st  clarinet  at  the 
Th.  des  Italiens;  1831,  prof,  of  clarinet  at 
Paris  Cons.;  1836,  Director  of  the  new  School 
of  Military  Music. — Works:  Traite  complet  de 
la  clarinette  d,  14  clefs  (1836);  prolific  com  p. 
for  clarinet,  bassoon,  etc.  (500  pieces  of 
military  music  alone;  suite,  trios,  duos,  etc.). 

Berta'li,  Antonio,  b.  -Verona,  March, 
1605;  d.  Vienna,  April  1,  1669.  Viennese 
court  musician  from  1637;  1649,  till  death, 
court  Kapellm.,  succeeding  Valentini.  Prod, 
several  cantatas  (1641-^46),  from  1653-67,  8 
operas  and  3  oratorios,  all  at  Vienna. — See 
Q.-Lex. 

Bertheaume  [bar-tohm'],  Isidore,  b. 
Paris,  1752;  d.  St.  Petersburg,  March  20,  1802. 
First  violin  at  Grand  Opera,  1774;  conductor 
of  the  'Concerts  Spirituels,'  1783;  finally,  solo 
violinist  in  the  Imp.  orchestra  at  St.  Peters- 
burg.— Works:  Sonatas,  solos,  duos,  and  a 
concerto  for  vln.;  2  symphonies  concertantes 
for  2  vlns.;  3  sonatas  for  clavecin,  with  violin. 

Bertin  [bar-tan'],  Louise- Angelique,  b. 

at  the  Roches,  n.  Paris,  Feb.  15,  1805;  d. 
Paris,  April  26,  1877.  Pupil  of  Fetis;  dram, 
comp.,  singer,  pianist. — Operas:  Guy  Manner- 
ing  (private  perf.),  Le  Loup-garou  (Paris, 
1827),  Faust  (1831),  Notre-Dame  de  Paris 
[Esmeralda]  (1836);  many  minor  composi- 
tions, of  which  Six  Ballades  were  published. 

Berti'ni,  Domenico,  b.  Lucca,  June  26, 
1829;  d.  Florence,  Sept.  7,  1890.  Pupil  of 
Lucca  Music-School,  later  of  Mich.  Puccini. 
1857,  director  of  the  mus.  inst.  at  Massa 
.Carrara,  also  m.  di  capp.;  went  to  Florence  in 
1862,  as  singing-teacher  and  critic,  and  be- 
came director  of  the  'Cherubini  Society.' 
Contributor  to  the  'Boccherini'  of  Florence, 
'La  Scena*  of  Venice,  and  other  periodicals. 
He  comp.  2  operas,  masses,  magnificats,  and 
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chamber-music;  also  wrote  Compendio  de' 
principi  di  musica,  secondo  un  nuovo  sistema 
(1866). 

Berti'ni,  Henri  (-Jerome)  ['Bertini  le 
jeune'l,  pianist  and  composer;  b.  London, 
Oct.  28,  1798;  d.  Meylau,  n.  Grenoble,  Oct. 
1,  1876.  When  six  months  old  he  was  taken 
to  Paris,  where  he  was  taught  by  his  father 
and  his  elder  brother,  Benoit-Auguste;  played 
early  in  public,  and  at  12  made  a  concert-tour 
through  the  Netherlands  and  Germany.  He 
returned  to  Paris  for  study;  spent  some  time 
in  Great  Britain;  and  from  1821-59  resided 
in  Paris,  whence  he  made  many  brilliant 
artistic  tours.  In  1859  he  retired  to  his  estate 
at  Meylau.  Both  as  pianist  and  composer  he 
was  a  musician  of  the  highest  talent  and  lofty 
ideals,  unalterably  opposed  to  the  flashy  vir- 
tuosity then  so  much  in  vogue.  His  technical 
studies  are  still  of  value:  an  excellent  selection 
of  50  has  been  edited  by  G.  Buonamici;  also 
op.  100,  29  and  32  by  Riemann,  as  a  prepa- 
ration for  Czerny's  op.  299;  his  arr.  of  Bach's 
'48  Preludes  and  Fugues'  for  4  hands,  is  use- 
ful. He  also  wrote  much  chamber-music, 
and  pieces  for  pf .-solo — over  200  works  in  all. 

Berton',  Henri-Montan,  son  of  Pierre- 
Montan  B.;  b.  Paris,  Sept.  17,  1767;  d.  there 
April  22,  1844.  Opera-composer,  pupil  of  Rey 
and  Sacchini.  In  1-782,  violinist  in  Opera 
orch.;  1795,  prof,  of  harm,  in  Paris  Cons.; 
1807,  cond.  of  the  Opera  buffa;  1809,  chef  du 
chant  at  the  Opera;  1815,  member  of  the 
Academy;  1816,  prof,  of  comp.  at  Cons.  Of 
his  47  operas,  the  best  are  Montano  et  Ste- 
phanie (1799),  Le  Delire  (1799),  and  Aline, 
reine  de  Golconde  (1803) ;  he  also  wrote  ballets, 
5  oratorios,  5  cantatas,  and  many  romances. 
His  theoretical  works  are  curious  rather  than 
valuable. — Biogr.  by  Raoul-Rochette:  Notice 
hist,  sur  la  vie  et  les  ouvrages  de  M.  Berton 
(Paris,  1844),  and  by  H.  Blanchard,  Henri- 
Montan  Berton  (Paris,  1839). — See  Q.-Lex. 

Berton,  Pierre-Montan,  b.  Maubert- 
Fontaines  (Ardennes),  Jan.  7,  1727;  d.  Paris, 
May  14,  1780,  as  conductor  of  the  royal  orch. 
and  of  the  Grand  Opera.  A  contemporary  of 
Gluck  and  Piccinni,  his  great  talent  for  con- 
ducting aided  efficiently  in  the  improvement 
of  French  opera.  He  wrote  several  operas 
and  other  stage-pieces,  some  in  collaboration 
with  Trial,  etc. — See  Q.-Lex. 

Berto'ni,  Ferdinando  (Gioseffo),  b. 
Island  of  Salo,  n.  Venice,  Aug.  15,  1725;  d. 
Desenzano,  Dec.  1,  1813.  Pupil  of  Padre 
Martini;  1752,  first  organist  at  San  Marco; 
1784,  Galuppi's  successor  as  m.  di  capp.; 
choirmaster  at  the  Cons,  de'  Mendicanti  from 
1757-97. — Works:  5  oratorios,  and  much 
other  church-music;  34  operas;  chamber- 
music;  6  harpsichord-sonatas;  etc.— Cf.  'Mu- 
sica d'oggi'  (July,  1927). — See  Q.-Lex. 


Bertrand,  Aline,  one  of  the  foremost 
harpists  of  her  time;  b.  Paris,  1798;  d.  there 
March  13,  1835;  studied  at  the  Cons,  under 
Naderman,  and  in  1815  with  Bochsa;  scored 
enormous  success  at  her  debut  in  1820  (in 
Paris  [?]);  then  toured  all  Europe;  upon  her 
appearance  in  Vienna,  in  1828,  she  was  ac- 
corded a  reception  surpassed  only  by  the  one 
given  to  Paganini;  published  a  Fantaisie  sur 
la  Romance  de  Joseph. — Mendei  wrote  of  her : 
'With  regard  to  force  and  boldness  of  execu- 
tion she  remains  unsurpassed  to  this  day 
(1870).' 

Bertrand    [-trahn'],    Jean-Gustave,    b. 

Vaugirard,  n.  Paris,  Dec.  24,  1834;  d.  Paris, 
1880.  Writer  and  critic. — Works:  Histoire 
ecclesiastique  de  Vorgue  (1859);  Essai  sur  la 
musiaue  dans  V antiauite,  Les  origines  de  Vhar- 
monie  (1866) ;  De  la  reforme  des  etudes  du  chant 
au  Conserv.  (1871);  Les  nationalites  musicales 
etudiees  dans  le  drame  lyrique  (1872).  Con- 
tributor to  Pougin's  Supplement  to  Fetis. 

Ber'wald,  Franz,  nephew  of  Joh.  Fr.  B., 
b.  Stockholm,  July  23,  1796;  d.  there  April 
30,  1868,  as  director  of  the  Cons. — Works:  1 
opera,  Estrella  di  Soria  (Stockholm,  1862; 
publ.);  3  symphonies;  chamber-music. 

Ber'wald,  Johann  Friedrich,  b.  Stock- 
holm, Dec.  4,  1787;  d.  there  Aug.  26,  1861. 
Violinist,  pupil  of  Abbe  Vogler,  and  of  remark- 
able precocity,  playing  in  public  at  5,  and 
writing  a  symphony  at  9;  after  concert-tours, 
he  became  (1816)  chamber-musician  to  the 
King,  and  from  1819  was  conductor  of  the 
royal  orch.  His  compositions  (orchl.  works 
and  chamber-music)  are  mostly  forgotten. 

Ber'wald,  William,  b.  Schwerin,  Ger- 
many, Dec.  26,  1864.  Studied  comp.  with 
Jos.  Rheinberger  (1883-7)  and  I.  Faiszt,  Stutt- 
gart (1887-8).  Director  of  the  Philh.  Soc.  at 
Libau,  Russia  (1890);  head  of  dept.  of  theory, 
Syracuse  Univ.,  since  1892;  cond.  of  Syracuse 
Symph.  Orch.,  1921-4;  director  of  several 
choral  societies.  Received  prize  from  Phila. 
MS.  Society  for  a  quintet  for  pf.  and  strings; 
also  received  'Clemson  Medal'  in  Anthem 
contest.  In  1928  he  was  awarded  the  $1,000 
Estey  prize  for  a  comp.  for  organ  and  orch. 
A  concert  of  his  own  compositions  was  held 
in  Syracuse  by  the  Symph.  Orch.  in  1935. 
His  works  have  also  been  performed  by  the 
New  York,  Chicago  and  Cleveland  Symph 
Orchestras. — Works:  Seven  Last  Words  of 
Christ,  cantata;  Crucifixion  and  Resurrection, 
cantata  for  mixed  voices;  From  Old  Japan, 
cantata;  the  choral  works  Fair  California 
(1928),  A  Cycle  of  Flowers  (1929),  Fair  Sara- 
toga Glorious  (1931),  Far,  Far  Away  (1934\ 
and  Stars  with  Little  Golden  Sandals  (1935); 
a  musical  drama,  Utopia  (1936);  Dramatic 
Overture  for  orch.;  Walthari,  overture  for 
orch.;  Sonata  for  vln.  and  pf.   in  F;  other 
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chamber-music;  many  songs,  pf. -pieces,  and 
anthems.  He  also  edited  a  collection  of 
choruses  for  men's  choir  (1920). 

Besekir'sky.     See  Bezekirsky. 

Bes'ler,  Samuel,  b.  Brieg,  Silesia,  Dec. 
15,  1574;  d.  Breslau,  July  19,  1625,  where  he 
was  rector  of  the  Gymnasium  zum  Heiligen 
Geist  from  1605.  His  church-compositions 
are  preserved  in  great  part  at  the  library  of 
St.  Bernardinus,  Breslau. 

Besley,  Maurice,  composer  and  conductor; 
b.  Normanby,  Yorkshire,  Jan.  28,  1888;  pupil 
of  the  Leipzig  Cons.  (Teichmiiller,  Krehl, 
Schreck),  and  of  Ernest  Ansermet;  1912-14, 
asst.  music-master  at  Tonbridge  School;  1919, 
org.  of  Queen's  Coll.,  Oxford;  1920,  cond.  of 
the  Oxford  Orch.;  debut  as  cond.,  in  London, 
1922  (Queen's  Hall);  for  several  years  after 
1924,  cond.  of  the  Glasgow  Scottish  Orch.; 
living  in  Oxford.  Editor  of  the  'Queen's 
College  Hymn  Book.' — Works:  For  orch.: 
Mist  in  the  Valley;  Chelsea  China;  arrange- 
ments of  the  works  of  J.  S.  Bach  (choral- 
preludes,  trios,  etc.);  incid.  music  to  The 
Merchant  of  Venice;  A  Tune  with  Disguises 
and  Nocturne  for  vln.  and  pf . ;  Phaedra,  scene 
for  sop.  and  orch.;  The  Shepherds  heard  an 
Angel,  for  sop.,  chor.  and  English  horn; 
anthems;  songs  (4  Poems,  etc.);  motets. 

Besoz'zi,  Alessandro,  one  of  the  best 
oboists  of  his  time,  b.  Parma,  circa  1700;  d. 
Turin,  1775.  In  1731,  member  of  court  orch., 
Turin,  later  advancing  to  chamber-musician 
and  director-general  of  the  instrl.  music.  He 
made  frequent  concert-tours  with  his  brother 
Girolamo  (see  3  below).  He  publ.  numerous 
trio-sonatas  for  fl.  with  vln.  and  vcl.  (or 
hirpsich.),  2  vlns.  and  vcl.,  etc.;  6  vln.- 
sonatas  with  bass,  etc. — Other  members  of 
the  family  who  specialized  in  the  woodwinds 
were:  (1)  Antonio,  oboist,  brother  of  Ales- 
sandro (b.  Parma,  1707;  d.  Turin,  1781);  (2) 
Carlo,  oboist,  son  of  Antonio  (b.  Dresden, 
1745);  (3)  Girolamo,  bassoonist,  brother  of 
Alessandro  and  Antonio  (b.  Parma,  1713;  d. 
Turin,  1798  [?]);  (4)  Gaetano,  oboist, 
vounger  brother  of  Alessandro  and  Girolamo 
(b.  Parma,1727;  d.  London,  1794);  (5)  Giro- 
lamo, oboist,  son  of  Gaetano  (b.  Paris,  1745; 
d.  there,  1785);  (6)  Henri,  flutist  at  the  Op.- 
Com.,  son  of  preceding.  Louis  Desire  B. 
(b.  Versailles,  Apr.  3,  1814;  d.  Paris,  Nov.  11, 
1879)  was  an  excellent  pianist. — Burney  heard 
Alessandro  in  1772;  he  also  highly  praised  the 
performances  of  Carlo  and  Girolamo  (3). 

Bessel,  VassiliVassilievitch,  b.  St.  Peters- 
burg, April  25,  1843;  d.  Zurich,  March  4, 
1907.  The  founder  (1869)  of  the  music-publ. 
firm  of  Bessel  &  Co.  at  St.  Petersburg,  which 
has  publ.  works  by  many  distinguished  Rus- 
sian comps.  (A.  Rubinstein,  Rimsky-Korsakov, 


Tchaikovsky,  Mussorgsky),  also  two  short- 
lived periodicals.  He  wrote  Reminiscences  of 
Tchaikovsky,  who  was  his  fellow-student  at 
the  St.  Petersburg  Conservatory.  In  1920  the 
firm  was  transferred  to  Paris,  its  heads  being 
B.'s  sons,  Vassili  and  Alexander. 

Bes'seler,  Heinrich,  musicologist;  b. 
Horde,  near  Dortmund,  April  2,  1900;  studied 
musicology  in  Freiburg,  Vienna  (Adler)  and 
Gottingen;  1922-23,  asst.  at  the  Musicol. 
Seminary,  Freiburg;  1925,  Docent  at  Frei- 
burg Univ.;  1928,  prof,  at  Heidelberg,  succeed- 
ing H.  J.  Moser. — Works:  Beitrdge  zur  Stilge- 
schichte  der  deutschen  Suite  im  17.  Jahrh. 
(unpubl);  Studien  zur  Musik  des  Mittelalters 
in  'Archiv  f.  M.-W.'  VII,  2  (1925)  and  VIII, 
2  (1927);  Musik  des  Mittelalters  in  Hamburg, 
in  'Ztschr.  f.  M.-W.'  VII,  1  (1924),  and  in  the 
report  of  the  Freiburg  Organ  Congress  (1926) ; 
Grundfragen  der  Musikasthetik,  in  'Jahrb. 
Peters'  (1926);  Von  Dufay  bis  Josquin,  in 
'Ztschr.  f.  M.-W.'  XI,  1  (1928);  Die  Musik 
des  Mittelalters  und  der  Renaissance,  in  Biic- 
ken's  'Handbuch'  series  (1932);  Bachals  Scho- 
pfer  und  Mittler,  in  'Bach-Jahrb.'  (1932);  etc. 
He  has  also  edited  motets  by  Okeghem,  Com- 
pere, Josquin  and  Gabrieli,  and  Okeghem's 
Missa  mi-mi  (in  F.  Blume's  Das  Chorwerk). 
A  complete  ed.  of  the  works  of  Guillaume 
Dufay  was  begun  in  1928.  He  is  editor  of  the 
'Heildelberger  Studien  zur  M.-W.'  (since 
1932). 

Bessems  [bes-sahn'],  Antoine,  violinist; 
b.  Antwerp,  April  6,  1809;  d.  there  Oct.  19, 
1868.  Pupil  of  Baillot  at  Paris  Cons.  (1826); 
member  of  the  Italian  Opera  orch.;  then  made 
long  concert-tours,  and  from  1847-52  cond. 
the  orch.  of  the  'societe  royale  d'harmonie,' 
Antwerp. — Works:  Masses,  motets,  psalms, 
graduals,  etc.;  a  vln. -concerto;  Fantasias  for 
vln.;  12  grandes  Etudes  for  vln.  with  pf. ;  12 
grands  Duos  de  concert  for  do.  do. ;  other  vln.- 
pieces;  duos,  trios  and  quartets  for  strings;  etc. 

Best,  William  Thomas,  distinguished 
organ-virtuoso;  b.  Carlisle,  Engl.,  Aug.  13, 
1826;  d.  Liverpool,  May  10,  1897.  Taught  by 
Norman,  deputy  organist  at  the  cathedral; 
first  appointment,  organist  of  Pembroke  Road 
Chapel,  Liverpool,  1840;  1847,  at  the  Church 
for  the  Blind;  1848,  of  the  Philh.  Society.  In 
1854,  organist  of  the  Panopticon,  London, 
and  also  at  St.  Martin's;  1855,  of  Lincoln's 
Inn  chapel;  1855-94,  of  St.  George's  Hall, 
Liverpool,  and  also  resumed  (1872)  the  post 
of  organist  of  the  Philh.  Society.  In  1880  he 
was  offered  the  option  of  knighthood  or  a 
Civil-List  pension  of  £100  per  annum;  he 
accepted  the  latter,  having  a  confirmed  dis- 
like to  all  titles.  He  retired  in  1894.  Best's 
extraordinary  virtuosity  made  him  much 
in  demand  for  numerous  public  functions; 
in  1890  he  went  to  Sydney,  Australia,  to  in- 
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augurate  the  organ  in  the  new  Town  Hall. 
His  recitals  were  a  feature  in  Liverpool  mus. 
life;  he  played  concertos  at  many  successive 
Handel  Festivals.  His  works,  popular  in  type 
though  classical  in  form,  include  church-ser- 
vices and  anthems;  sonatas,  preludes  and 
fugues,  concert-fantasias,  studies,  etc.,  for 
organ;  also  2  overtures  and  a  march  for  orch., 
and  several  pf. -pieces.  His  chief  text-books 
are  The  Art  of  Organ- playing  (London,  1870); 
in  4  parts,  and  Modem  School  for  the  Organ 
(London,  1853);  he  also  publ.  Handel  Album 
(20  vols.);  Arrangements  from  the  Scores  of  the 
Great  Masters  (5  vols.);  and  a  large  variety  of 
transcriptions.  B.  likewise  edited  many  other 
of  Handel's  works.  An  excellent  sketch  of  B. 
is  to  be  found  in  the  'Musical  Times,'  June  1, 
1897,  pp.  382-3.— Cf.  O.  A.  Mansfield,^.  T. 
B.  His  Life,  Character  and  Works,  in  the 
'Mus.  Quart.'  (April,  1918). 

Betti,  Adolfo,  violinist;  b.  Bagni  di  Lucca, 
March  21,  1875.  Showed  talent  early,  and 
after  studying  with  a  country  teacher  began 
serious  study  of  the  violin.  His  father  was 
very  musical,  and  Puccini,  Catalani  and 
Sgambati  were  frequent  visitors  at  his  home. 
In  1892  the  young  violinist  went  to  Liege 
to  study,  and  spent  4  years  under  Cesar 
Thomson;  after  completing  his  studies,  spent 
4  years  in  Vienna  as  soloist;  called  from  Vien- 
na to  Brussels,  replacing  Cesar  Thomson  dur- 
ing his  tours  and  taking  part  in  the  Cons, 
concerts  under  Gevaert;  remained  in  Brussels 
from  1900-3;  in  November,  1903,  became 
leader  of  the  famous  Flonzaley  Quartet;  held 
this  position  until  1929,  during  which  time  he 
gave  with  this  group  more  than  2500  concerts 
in  400  American  cities,  and  500  concerts  in 
England,  Germany,  Holland,  France,  Italy, 
Spain,  etc.  Since  1929  he  has  been  teaching  at 
the  David  Mannes  School  and  privately  in 
New  York.  In  1933  he  was  awarded  the 
Coolidge  Medal  for  eminent  services  rendered 
to  the  development  of  chamber-music  in 
America.  B.  has  edited  vln. -works  of  Haydn 
and  Handel,  string-quartets  of  Schubert,  etc.; 
has  also  written  La  vita  e  Varte  di  Francesco 
Geminiani  (Lucca,  1933). 

Betz,  Franz,  distinguished  dramatic  bari- 
tone; b.  Mayence,  March  19,  1835;  d.  Berlin, 
Aug.  11,  1900.  Sang  from  1856-9  at  Hanover, 
Altenburg,  Gera,  Bernburg,  Kothen,  and 
Rostock;  after  his  debut  as  Don  Carlos  in 
Ernani  at  Berlin  (1859),  he  was  permanently 
eng.  at  the  Royal  Opera  House  until  his  re- 
tirement in  1897,  when  the  Emperor  named 
him  'hon.  member'  of  the  opera-company. 
An  eminent  singer  of  Wagnerian  roles,  he 
created  Hans  Sachs  at  Munich,  1868,  and 
Wotan  at  Bayreuth,  1876.  Other  favorite 
r61es  were  Don  Juan,  Hans  Heiling,  Tell. 


Bevignani  [-ve-fiah'-],  (Cavaliere)  Enrico 
(Modesto),  b.  Naples,  Sept.  29,  1841;  d. 
there  Aug.  29,  1903.  Studied  composition 
under  Albanese,  Lillo,  and  others;  his  first 
opera,  Caterina  Bloom  (Naples,  1863),  was 
very  successful;  but  he,  preferring  the  career 
of  conductor,  was  engaged  by  Col.  Mapleson 
from  1864-70  at  H.  M.'s  Th.,  London,  then 
in  Covent  Garden.  Engagements  in  the 
Italian  operas  at  St.  Petersburg  and  Moscow 
alternated  with  the  London  seasons,  until 
B.'s  engagement  for  the  Metropolitan  Opera, 
New  York,  in  1894.  By  the  Czar  he  was 
made  Knight  of  the  Order  of  St.  Stanislas, 
which  carried  with  it  nobility  and  a  life-pension . 

Bev'in,  Elway,  Welsh  comp.  and  organist; 
b.  between  1560-70;  d.  1640  (?).  He  was  a 
pupil  of  Tallis;  (1589)  organist  of  Bristol 
cathedral,  and  (1605)  Gentleman  Extraordi- 
nary of  the  Chapel  Royal. — -Works:  A  Brief e 
and  Short  Introduction  to  the  Art  of  Musicke 
(1631);  a  Short  Service  in  D  m.  (in  Barnard's 
and  Boyce's  Colls.);  a  song  in  20  parts,  Hark, 
Jolly  Shepherds;  and  anthems  (MS.). 

Bewerunge  [ba'-],  Rev.  Henry,  b.  Letma 
the,  Westphalia,  Dec.  7,  1862;  d.  Maynooth, 
Ireland,  Dec.  2,  1923.  Pupil  of  Cons,  at 
Wiirzburg;  ordained  to  priesthood  at  Eich- 
statt  in  1885;  studied  later  at  the  Institute 
for  Church-music  at  Ratisbon;  from  1888- 
1914,  prof,  of  church-music  at  St.  Patrick's 
College,  Maynooth  (Ireland);  then  prof,  of 
music  at  Dublin  College  of  the  Irish  Natl. 
Univ. — Wrote  Die  vatikanische  Choralausgabe 
(2  parts,  Diisseldorf,  1906-7;  also  in  English 
and  French);  many  valuable  articles  for 
'Musica  Sacra,'  Haberl's  'Kchm.  Jahrb.', 
'The  Irish  Ecclesiastical  Record,'  'The  Catho- 
lic Encyclopaedia';  also  transl.  into  English 
Riemann's  Katech.  der  Musikdsthetik  and 
Vereinfachte  Harmonielehre.  From  1891-3  he 
edited  'Lyra  Ecclesiastical 

Bey'er  [bi-],  Johann  Samuel,  b.  Gotha, 
1669;  d.  Karlsbad,  May  9,  1744.  In  1697, 
cantor  at  Freiberg,  Saxony;  1722,  at  Weis- 
senfels;  1728,  Musikdirektor  at  Freiberg. 
Publ.  Primae  lineae  musicae  vocalis  (1703); 
Musikal.  Vorrath  neu  variirter  Festchoralge- 
sange  (1716);  and  Geistlich-musikalische  See- 
lenfreude  (1724;  72  concert-arias,  etc.). 

Beyle,  Marie-Henri.     See  Stendhal. 

Bey'schlag,  Adolf,  b.  March  22,  1845.  at 
Frankfort-on-the-Main;  d.  Mayence,  March 
22,  1914.  Pupil  of  V.  Lachner  in  Mannheim; 
1868-80,  Kapellm.  of  the  theaters  at  Treves 
and  Cologne,  and  concert-director  at  Mayence 
and  Frankfort;  then  conductor  of  the  Philh. 
Soc.  in  Belfast,  deputy-conductor  for  Halle 
in  Manchester,  and  conductor  of  the  Leeds 
Philh.  Soc.  and  subscription  concerts;  from 
1902  lived  in  Berlin  ('Royal  Prof.'  in  1907). 
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His  valuable  work  on  Die  Ornamentik  der 
Musik  was  published  in  1908  (Leipzig);  he 
also  publ.  4-hand  Dances  for  pf.,  in  canon- 
form;  songs;  and  arrangements. 

Bezekirsky  [ba-ze-ker'ske],  Vassili  Vassi- 
lievitch,  celebrated  violinist;  b.  Moscow, 
Jan.  26,  1835;  d._  Moscow,  Nov.  8,  1919. 
Having  received  his  education  from  private 
teachers,  he  entered  the  orch.  of  the  Imp.  Th. 
at  Moscow  in  1850;  was  granted  leave  of  ab- 
sence in  1858,  and  went  to  Brussels,  where  he 
studied  with  Leonard  (vln.)  and  Damcke 
(comp.);  returned  to  his  post  in  Moscow  in 
1860.  Although  he  had  appeared  as  soloist  in 
Brussels  and  Paris,  he  did  not  begin  regular 
concert-tours  until  1868,  when  he  played  with 
great  success  at  the  Gewandhaus  in  Leipzig; 
then  toured  Germany,  France,  Spain,  Eng- 
land, Austria,  Scandinavia,  the  Netherlands; 
1871,  concert-master  of  the  Imp.  Th.  at 
Moscow;  1882-1902,  prof,  of  vln.  at  the  Cons, 
of  the  Philh.  Soc.  (personally  taught  over 
500  pupils).  The  50th  and  60th  years  of  his 
uninterrupted  activity  were  made  occasions 
of  special  celebrations  in  Moscow  and  Peters- 
burg.— Comps.  for  orch.:  Ouverture  de  concert. 
Suite  (5  movems.),  Scene  lyrique,  Tableau 
svmphonique,  Episode  fantastique,  Ballade, 
Marche  de  Couronnement  (ded.  to  Alexander 
III);  a  concerto  for  vln.  and  orch.;  numerous 
pieces  for  vln.;  also  publ.  cadenzas  to  the 
concertos  of  Beethoven,  Brahms  and  Paga- 
nini  (Eb);  edited  the  violin-sonatas  of  Bach, 
with  a  valuable  preface,  V Art  musical  du 
violon  du  XVIIe  jusqu'au  XXe  siecle  (Kiev, 
1913).  His  Memoir es  were  published  in  1910 
(Petersburg). 

Bezekir'sky,  Vassili,  fine  violinist,  son  of 
preceding;  b.  Moscow,  Jan.  15,  1880;  taught 
entirely  by  his  father;  debut  at  Moscow  in 
1891;  has  toured  Russia,  Germany,  Scandi- 
navia; 1910-13,  prof,  of  vln.  at  Odessa  Cons.; 
1914-16  in  the  U.  S.,  where  he  made  successful 
appearances  as  soloist  with  the  larger  or- 
chestras and  in  recitals;  now  (1939)  instructor 
at  the  Univ.  of  Michigan  (Ann  Arbor). 

Biag'gi  [b'yah'je],  Girolamo  Alessandro, 
b.  Milan,  Feb.  2,  1819;  d.  Florence,  March 
21,  1897.  Pupil  of  Milan  Cons.,  1829-39 
(vln.;  comp.);  after  a  visit  to  France,  he  re- 
turned to  Milan;  was  for  a  short  time  m.  di 
capp.;  wrote  an  opera,  Martino  delta  Scala; 
was  for  some  years  (circa  1847)  editor  of  the 
'Italia  Musicale'  (Milan j  Lucca);  wrotean 
essay,  Delia  musica  religiosa  e  delle  questioni 
inerenti  (Milan :  Ricordi,  1857) ;  then  settled  in 
Florence  as  prof,  of  mus.  hist,  and  esthetics 
at  the  newly  established  Reale  Istituto 
Musicale,  waiting  articles  for  'La  Nazione,' 
and  the  review  'La  Nuova  Antologia';  later 
for  the  'Gazetta  d' Italia,'  under  the  pen-name 
Ippolito  d'Albano.    He  left  an  unfinished  Vita 


di  Rossini.  The  tendency  of  his  writings  is 
conservative. — Other  works:  La  riforma  melo- 
drammatica  Fiorentina;  Sugli  instrumenti  a 
pizzico;  and  La  Musica  del  Secolo  XVII 
(1894). 

Bial  [be-],  Rudolf,  b.  Habelschwerdt, 
Silesia,  Aug.  26,  1834;  d.  New  York,  Nov. 
13,  1881.  Violinist  in  Breslau  orch.;  then 
made  a  tour  in  Africa  and  Australia  with  his 
brother  Karl;  settled  in  Berlin  as  conductor 
of  the  Kroll  Orch.,  and  (1864)  Kapellm.  of 
the  Wallner  Th.,  where  his  numerous  farces, 
operettas,  etc.,  have  been  performed;  later, 
cond.  of  Italian  opera  in  Berlin,  and  (1878) 
concert-agent  in  New  York. 

Bian'chi  [-ke],  Bianca  (rectius  Bertha 
Schwarz),  high  soprano  opera-singer;  b. 
Heidelberg,  June  27,  1855.  Pupil  of  Wilczek 
(Heidelberg)  and  Mme.  Viardot-Garcia 
(Paris),  Pollini  paying  her  expenses  and  then 
engaging  her  for  10  years.  Debut  at  Karls- 
ruhe, 1873,  as  Barberina  in  Figaro.  Sang  at 
London  for  Pollini  only  till  1876;  then  at 
Mannheim,  Karlsruhe,  and  Vienna  (1880); 
1902-25,  teacher  in  the  Munich  Akad.  der 
Tonkunst;  then  taught  privately  in  Salzburg. 
In  1897  she  married  Pollini. 

Bian'chi,  Francesco,  b.  Cremona,  1752; 
d.  by  suicide  at  Hammersmith,  Nov.  27, 
1810.  From  1775-8,  m.  al  cembalo  at  Italian 
Opera,  Paris,  where  his  first  opera,  La  reduc- 
tion de  Paris,  was  prod.  (1775);  up  to  1800  he 
wrote  47  operas  of  pleasing  but  ephemeral 
quality;  went  to  Florence,  1780;  to  Venice, 
1785,  as  org.  at  San  Marco;  and  to  London, 
1793,  as  cond.  at  the  King's  Th.;  1797-1801, 
opera-cond.  in  Dublin. — His  treatise  Dell' 
attrazione  armonica  was  never  publ.  He  was 
the  teacher  of  H.  R.  Bishop. — See  Q.-Lex. 

Bian'chi,  Valentine,  soprano  stage-singer; 
b.  Vilna,  1839;  d.  Candau,  Kurland,  Feb.  28, 
1884.  Studied  at  Paris  Cons.;  debut  Frank- 
fort, 1855;  eng.  at  Schwerin  (1855-61),  Stet- 
tin, Petersburg  (1862-5),  and  Moscow  (until 
1867);  retired  1870.  She  married  chief  fores- 
ter von  Fabian  in  1865.  Her  range  was 
extraordinary,  including  practically  alto  and 
soprano  range  (f-e3). 

Bi'ber,  Heinrich  Johann  Franz  von,  b. 

Wartenberg,  Bohemia,  Aug.  12,  1644;  d. 
Salzburg,  May  3,  1704.  Noteworthy  violinist 
and  composer,  one  of  the  founders  of  the 
German  school  of  violin-playing,  and  among 
the  first  to  employ  the  'scordatura.'  Was 
successively  in  the  service  of  the  Emperor 
Leopold  I  (who  ennobled  him),  the  Bavarian 
court,  and  the  Archbishop  of  Salzburg.  He 
publ.  a  number  of  vln. -sonatas  (one  is  in 
David's  'Hohe  Schule'),  and  other  pieces;  8 
vln. -sonatas  are  publ.  in  Jg.  V,  2,  of  'Dkm. 
d.   Tonk.    in    Osterreich,'    and    16   more  in 
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XII,  2.  There  are  also  preserved  in  MS.  the 
scores  of  2  operas,  Chi  la  dura  la  vince  (Salz- 
burg, 1681),  and  L'ossequio  di  Salisburgo  (ib., 
1699);  2  requiems;  offertories  a  4;  etc. — Cf.  A. 
Moser,  Gesch.  d.  Violinspiels  (p.  127  ff.); 
id.,  in  'Archiv  f.  M.-W'  I;  C.  Schneider,  B. 
als  Opernkomponist,  ib.  VIII;  P.  Nettl,  in 
'Ztschr.  f.  M.-W.'  IV;  id.,  in  'Studien  zur 
M.-W.'  VIII;  Th.  Russell,  The  Violin  'Scorda- 
tura',  in  the  'Mus.  Quart.'  (Jan.,  1938). 

Bibl,  Rudolf,  b.  Vienna,  Jan.  6,  1832;  d. 
there  Aug.  2,  1902.  Pupil  of  his  father, 
Andreas  B.  (org.,  d.  1878)  and  S.  Sechter; 
app.  org.  at  St.  Peter's,  1850;  1859  at  St. 
Stephen's  Cath.;  1863,  'Hoforg.';  1897,  'Hof- 
kapellm.'  He  was  a  famous  virtuoso  and  a 
composer  of  merit. — Works:  4  masses  with 
orch.,  op.  53,  58,  67,  88;  1  mass  a  capp.,  op. 
82;  a  requiem  in  C  m.,  op.  79;  do.  in  D  m., 
op.  84;  Concerto  for  organ  w.  orch.,  op,  68; 
Sonata  for  organ  in  D  m.,  op.  74;  Sonata  for 
vln.  and  pf.,  op.  42;  preludes  and  fugues  for 
organ ;  pieces  for  pf . ;  also  wrote  an  Orgelschule, 
op.  81. 

Bidez  [be-daz'],  L.  Aloys,  b.  Brussels, 
Aug.  19,  1847;  d.  (?).  Educated  for  the  bar, 
he  went  to  the  U.  S.  in  1876,  and  taught 
music  there  for  25  years.  Was  one  of  the 
early  lecturers  and  vice-presidents  of  the 
M.  T.  N.  A.,  and  a  charter-member  of  the 
A.  C.  M.  Publ.  The  Art  of  Fingering  (1877). 
Numerous  compositions  for  pf.,  other  instrs., 
the  voice,  etc.;  3-act  operetta  The  Stratagem; 
monody  with  orch.,  Out  of  Darkness  into 
Light;  pf. -concerto  in  Eb  m.;  etc.  From  1904 
he  resided  in  Belgium. 

Bie  [be],  Dr.  Oskar,  b.  Breslau,  Feb.  9, 
1864;  d.  Berlin,  April  21,  1938.  _  Studied  phi- 
lology and  architecture  at  Leipzig  and  Berlin; 
pupil  of  Ph.  Scharwenka  in  Berlin;  1890, 
'Privatdozent'  for  history  of  Art  at  the  Tech- 
nische  Hochschule  in  Berlin;  1901,  prof.;ed.  of 
'Neue  Rundschau'  and  mus.  critic  of  Berlin 
'Borsen-Courier';  from  1921,  teacher  at  the 
Berlin  Hochschule  fur  Musik.  Besides  writ- 
ing about  painting  and  the  plastic  arts,  he  has 
also  written  on  music:  Das  Klavier  und  seine 
Meister  (1898;  many  other  editions);  Intime 
Musik  (1904);  Tanzmusik  (1905);  Der  Tanz 
(1906;  many  eds.);  Die  moderne  Musik  und  R. 
Strauss  (1906;  many  eds.);  Klavier,  Orgel  und 
Harmonium  (1910;  also  1921) ; Die Oper  (1913 
many  editions);  Das  Rdtsel  der  Musik  (1922) 
Schubert  (1924);  Das  deutsche  Lied  (1926) 
Wagner  und  Bayreuth  (193 1 ) ;  etc. 

Bie'dermann  [be],  Edward  Julius,  b. 
Milwaukee,  Wis.,  Nov.  8,  1849;  d.  Freeport, 
N.  Y.,  Nov.  26,  1933.  Son  and  pupil  of  A. 
Julius  B.;  also  studied  pf.,  org.  and  theory  in 
Germany,  1858-64.  Organist  in  turn  at 
various  New  YoVk  churches;  retired  in  1918. 
Lived  for  50  years  in  N.  Y.  as  a  teacher. — 


Works:  6  grand  masses  for  soli,  chor.,  org. 
and  orch.;  a  number  of  anthems;  vocal  duets 
and  solos  (sacred  and  secular) ;  choruses  for 
male  voices;  etc. 

Biehle,  Johannes,  b.  Bautzen,  June  18, 
1870.  Pupil  at  the  Cons,  at  Dresden;  later 
studied  also  at  the  Technische  Hochschule; 
since  1898  cantor  at  the  Cath.  in  Bautzen; 
founded  in  1905  the  'Lausitzer  Musikfeste,' 
which  have  been  very  successful;  app. 
'Kirchenmusikdirektor' in  1908.  Heattracted 
considerable  attention  with  his  two  books 
Theorie  der  pneumatischen  Orgeltraktur  u.  die 
Stellung  des  Spieltisches  (Leipzig,  1911)  and 
Theorie  des  Kirchenbaues  vom  Standpunkte  des 
Kirchenmusikers  u.  des  Redners  .  .  .  mjt  einer 
Glockenkunde  (Wittenberg,  1913). 

Bierey     [be'ri],    Gottlob    Benedikt,     b. 

Dresden,  July  25,  1772;  d.  Breslau,  May  5, 
1840.  Pupil  of  C.  E.  Weinlig,  Dresden;  was 
director  of  a  travelling  opera-troupe  until  the 
success  of  his  opera  Wladimir  (Vienna,  1807) 
caused  his  app.  as  Kapellm.  at  Breslau,  succ. 
Weber  (1808);  he  was  theater-director  there 
1824-8,  when  he  retired. — Works:  26  operas 
and  operettas;  10  cantatas;  masses,  orchestral 
and  chamber-music,  etc. — See  Q.-Lex. 

Bignami  [be-fiah'me],  Carlo,  called  by 
Paganini  'il  primo  violinista  d' Italia';  b.  Cre- 
mona^ Dec.  6,  1808;  d.  Voghera,  Aug.  2,  1848. 
Was  in  turn  opera-conductor  at  Cremona 
(1827),  Milan,  and  (1833)  Verona;  returning 
to  Cremona  1837,  he  became  director  and 
first  violin  of  the  orchestra,  and  made  it  one 
of  the  best  in  Lombardy. — Works:  A  violin- 
concerto;  Capricci  o  Studi  per  violino;  Fan- 
tasias; Grande  Adagio;  Polacca;  Variations, 
etc. 

Bigot  [bi-goh'],  Marie  (nee  Kiene),  b. 
Colmar,  Upper  Alsace,  March  3,  1786;  d. 
Paris,  Sept.  16,  1820.  A  distinguished  pianist, 
she  lived  for  years  in  Vienna,  where  she  was 
known  and  esteemed  by  Haydn  and  Beet- 
hoven; went  to  Paris  in  1808,  and  gave  piano- 
lessons  from  1812  on  (Mendelssohn  was  her 
pupil  in  1816). 

Billings,  William,  b.  Boston,  Mass.,  Oct. 
7,  1746;  d.  there,  Sept.  29,  1800.  Writer  of 
hymn-tunes,  anthems,  etc.,  of  which  he  publ. 
several  collections:  The  New  England  Psalm- 
Singer  (1770),  The  Singing  Master's  Assistant 
(1776),  Music  in  Miniature  (1779),  The  Psalm 
Singer's  Amusement  (1781),  The  Suffolk  Har- 
mony (containing  tunes,  fugues,  and  anthems; 
1786),  The  Continental  Harmony  (1794). 
Billings  was,  in  his  rough  way,  a  pioneer  of 
good  church-music  in  America;  he  first  used 
the  pitch-pipe,  introduced  the  'cello  into 
church-choirs,  and  is  said  to  have  originated 
concerts  in  New  England. — Cf.  O.  G.  Sonneck, 
Early  Concert  Life  in  America  (1731-1800) 
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(Leipzig,  1907);  E.  H.  Pierce,  The  Rise  and 
Fall  of  the  Fugue  Tune  in  America,  in  the 
'Mus.  Quart.'  (Apr., _  1930) ;  I.  Goldberg,  The 
first  American  Musician,  in  the  'American 
Mercury'  (vol.  14);  P.  Scholes,  The  Puritans 
and  Music  in  England  and  New  England  (Ox- 
ford, 1934). 

Bil'lington,  Elizabeth  {nee  Weichsel), 
b.  London,  circa  1768;  d.  near  Venice,  Aug. 
25,  1818.  Her  father  and  first  teacher  was  a 
German  clarinettist;  Joh.  Chr.  Bach  taught 
her  later.  She  was  a  soprano  stage-singer  of 
great  beauty,  yet  a  poor  actress;  her  voice  is 
said  to  have  been  marvellous,  and  of  wide 
range  (3  full  octaves,  from  a-a3).  In  1784 
she  married  James  Billington,  a  double-bass 
player;  they  went  to  Dublin,  where  she  made 
her  debut  in  opera  in  Orpheus  and  Eurydice;  at 
London  she  first  appeared  as  Rosetta  in  Love 
in  a  Village  (Covent  Garden,  1786),  and  her 
success  led  to  an  engagement.  She  remained 
in  London  till  1794;  sang  in  Naples  1794  (in 
which  year  her  husband  died),  and  at  Venice 
1796;  married  a  M.  Felissent,  1799,  but  soon 
left  him,  returned  to  London,  and  sang  at 
Drury  Lane,  Covent  Garden,  and  the  Ancient 
and  Vocal  Concerts  1801-11,  then  retiring. 
In  1817  she  was  reconciled  to  M.  Felissent, 
and  withdrew  to  her  estate  of  St.  Artien, 
near  Venice. 

Bill'roth  [-roht],  Theodor,  an  eminent 
surgeon,  b.  Bergen,  on  the  island  of  Riigen, 
Apr.  26,  1829;  d.  Abazzia,  Feb.  6,  1894.  He 
received  a  thorough  musical  education,  and 
was  an  excellent  pianist.  He  was  an  intimate 
friend  of  Hanslick  and  Brahms,  and  during 
his  residence  at  Vienna  (1867  till  his  death) 
the  musical  soirees  at  his  house  were  famous. 
It  was  at  B.'s  house  that  almost  all  the 
chamber-music  of  Brahms  was  performed 
before  it  had  its  first  performance  in  public. 
He  wrote  Wer  ist  musikalisch?  (1896,  ed.  by 
Hanslick;  many  new  eds.).  Georg  Fischer 
edited  Briefe  Billroths  (1895;  many  new  eds.). 
— Cf .  J.  Fischer,  Th.  B.  und  seine  Zeitgenossen 
(1929);  Al.  Frankel,  Th.  B.  (1931);  Otto  Gott- 
lieb, B.  und  Brahms  (Vienna,  1934). 

Bil'se,  Benjamin,  b.  Liegnitz,  Aug.  17, 
1816;  d.  there  July  13,  1902.  He  was  'Stadt- 
musikus'  at  Liegnitz  (1843),  and  brought  his 
orchestra  to  a  remarkable  degree  of  perfec- 
tion, so  that  his  concerts  and  concert-tours 
were  social  events.  From  1868-84  he  was 
est.  at  the  'Concerthaus'  in  Berlin,  and  gave 
very  popular  concerts.  He  retired  1894  with 
the  title  of  'Hofmusikus.'  Comp.  of  some 
good  dances  and  marches. 

Bil'stin,  Youry  (Bildstein,  George  von), 
'cellist  and  viola  da  gamba  player;  b.  Odessa, 
Russia,  Feb.  10,  1887;  studied  at  the  Tiflis 
Conservatory  of  Music  (grad.  1904),  Brussels 
Royal  Conservatory  (1906),  and  St.  Peters- 


burg Academy  (1908,  Ph.  D.  of  music). 
Taught  at  Tiflis  (1908-9),  St.  Petersburg 
Academy  (1909-11),  Technicum  of  Music,  St. 
Petersburg  (1911-17),  and  at  the  Psycho- 
physiological Inst,  of  Musical  Education, 
Paris,  (1922-32);  'cellist  in  various  Russian 
orchs.,  (1892-1909),  and  in  Belgium  (at  Os- 
tend  from  1906);  also  guest  conductor  in 
Russia  and  in  the  U.  S.  (N.  Y.  Orfeo  Soc, 
1931).  Has  been  living  in  the  U.  S.  since 
1932.  Gives  lectures  on  ancient  music  and 
ancient  instruments. — Compositions:  Hymnes 
orphiques  for  3  voices  and  orch.  (N.  Y.,  1931); 
Invocation  to  the  Light,  trio  for  via.  da  gamba, 
fl.  and  pf.  (1932);  Variations  Diaboliques  for 
'cello  and  pf.;  also  7  volumes  of  Methode 
Psycho-Physiologique  d' Enseignement  Musical 
(Methods  for  'cello,  pf.,  vl.,  voice,  etc.). 

Bimbo'ni,  Alberto,  composer;  b.  Flor- 
ence, Aug.  24,  1882.  Pupil  there,  at  the  R. 
Cons.  Cherubini,  of  Antonio  Scontrino 
(comp.),  Giuseppe  Buonamici  (pf.)  and  Bene- 
detto Landini  (org.);  graduated  July,  1903; 
came  to  the  U.  S.  as  cond.  of  the  Savage 
Opera  Co.  on  tour  (191 1-12;  Girl  of  the  Golden 
West)-K  1913-14,  do.  of  Century  Opera  Co.; 
1915,  in  Havana;  since  1930  teacher  at  the 
Curtis  Inst.,  Phila.  (except  the  year  1935); 
1933-34,  also  at  the  Juilliard  School  of  Music, 
N.  Y.;  has  appeared  as  pianist  in  concerts 
with  Ysaye,  Spalding,  Thomas,  McCormack, 
Bonci,  etc.  Has  written  the  3-act  music- 
dramas  Winona  (Portland,  Ore.,  1926)  and 
Karina  (Minneapolis,  1928);  Sicilian  Rhap- 
sody for  male  chor.  (1937);  choral  arrange- 
ments (1932);  about  20  songs  (publ.);  pes.  for 
organ  (publ.) ;  etc. 

Binchois  [ban-shwah/] ,  (Gilles  de  Binche) , 

b.  Binche  (or  Bins),  in  Belgian  Hainaut,  circa 
1400;  d.  Lille,  1460;  was  after  Dufay  the  chief 
composer  of  the  Burgundian  School.  Of  his 
works,  7  movements  of  masses,  52  secular 
chansons,  and  10  or  12  sacred  songs,  are  pre- 
served; in  modern  notation  have  been  publ. 
7  Chansons  (1892,  Riemann);  7  ditto  (1898, 
in  Stainer's  'Dufay');  and  6  ditto,  with  15 
sacred  works,  in  the  'D.  T.  O.',  vols.  VII,  XI 
1,  XXVII,  1  and  XXXI.— Cf.  W.  Gurlitt,  in 
'Basler  Kongressbericht'  (1924);  H.  Funk,  in 
'Acta  mus.'  IV;  H.  Riemann,  in  'Handbuch 
der  Musikgeschichte,  III  (p.  61,  ff.). 

Bin'der,  Abraham  Wolfe,  composer;  b. 
New  York,  Jan.  13,  1895;  studied  at  the  New 
York  College  of  Music  and  Columbia  Univ. 
(graduated  as  Mus.  Bac,  1926);  since  1917 
dir.  of  music  of  the  Y.  M.  H.  A.;  1923,  app. 
choirmaster  of  the  Free  Synagogue,  N.  Y,; 
1937,  app.  prof,  of  liturgical  music  at  the  Jew- 
ish Institute  of  Religion,  N.  Y. ;  mus.  ed.  of  the 
"Union  Hymnal"  (3rd  ed.,  1931);  guest  con- 
ductor Manhattan  Symph.  Orch.,  (1931)  and 
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Palestine  Symph.  Orch.  (Tel-Aviv,  1931.) — 
Main  works:  For  orch.:  Overture,  Ha  Cha- 
lidsim  {The  Pioneers;  1931),  Holy  Land 
Impressions  (Detroit,  V.  Kolar,  1933);  Sym- 
plwnic  Fantasy  [The  Valley  of  Dry  Bones] 
(Rochester,  Howard  Hanson,  1936);  Sabbath 
Eve  Service;  a  children's  oratorio,  Judas  Mac- 
cabaus;  vln. -pes.;  pf.-pcs.;  Jewish  songs;  part- 
songs;  anthems;  folk-songs;  New  Palestinian 
Song-book  (2  vols.).  Has  written  many 
articles  on  history  and  development  of  Jewish 
music. 

Bin'der,  Christlieb  Siegmund,  b.  1724; 
d.  Dresden,  Jan.  1,  1789.  In  1753  organist  at 
the  Hofkirche  in  Dresden.  A  very  prolific 
composer,  one  of  the  first  writing  in  the 
'elegant  style'  akin  to  that  of  Ph.  E.  Bach.  He 
publ.  sonatas  for  clavicembalo  solo,  for  clavic. 
with  vln.,  and  for  clavic.  with  vln.  and  'cello; 
in  MS.  have  been  preserved  76  organ-pre- 
ludes, many  concertos  for  clavic,  quartets 
with  clavic,  and  trio-sonatas  for  2  vlns.  with 
basso  cont.  Some  of  his  comps.  have  been 
reprinted  by  0.  Schmid  in  'Musik  am  sach- 
sischen  Hofe.' 

Bin'der,  Fritz,  b.  Baltimore,  Md.,  May 
31,  1873;  taken  to  Germany  at  age  of  5,  and 
from  7  to  11  played  as  a  child-pianist  in 
Germany,  Austria,  Switzerland,  and  the 
Netherlands.  His  first  teachers  were  Rein- 
thaler  and  Bromberger;  for  3  yearshe  was 
taught  by  Leschetizky,  and  on  Rubinstein's 
recommendation  entered  the  Cologne  Cons. 
(Wullner,  Seiss,  Franke,  Jensen),  graduating 
in  1896  to  conduct  a  choral  society  at  Solingen. 
1901-25,  director  of  the  Singakademie  at 
Danzig;  also  cond.  of  the  subscription  con- 
certs given  by  the  theater-orch.,  and  dir.  of 
the  Cons.;  since  1925  in  Nuremberg,  Ger- 
many, as  cond.  of  the  Lehrergesangverein, 
Frankischer  Sangerbund,  and  other  choral 
societies.  Has  composed  a  string-trio,  and 
many  male  choruses. 

Bin'der,  Karl,  b.  Vienna,  Nov.  29,  1816; 
d.  there  Nov.  5,  1860.  Kapellm.  at  Josef- 
stadter  Th.,  1839-47;  went  to  Hamburg, 
thence  to  Pressburg,  and  then  returned  to 
Vienna. — Works:  Der  Wiener  Schusterhut 
(melodr.,  1840);  Die  3  Wittfrauen  (opera, 
1841);  Purzel  (vaudev.,  1843);  overture  and 
choruses  to  Elmar,  a  drama;  a  parody  on 
Tannhauser  (1857);  psalms  w.  orch.;  songs 
w.  pf. 

Bing'ham,  Seth,  organist  and  composer; 
b.  Bloomfield,  N.  J.,  April  16,  1882;  pupil  of 
Horatio  Parker;  studied  later  in  Paris,  com- 
position with  Vincent  d'Indy  and  Widor,  and 
organ  with  Guilmant;  graduated  from  Yale 
Univ.  (B.A.,  1904;  Mus.  Bac,  1908),  where  he 
won  the  organ  and  composition  awards;  or- 
ganist in  various  churches  (St.  Paul;  Rye 
Presbyterian;  Madison  Ave.,  N.  Y.  Presby- 


terian); 1908-19,  taught  organ  at  Yale;  now 
(1939)  prof,  of  composition  and  organ  at  Co- 
lumbia Univ. — Major  works  for  orch.:  Wall 
Street  Fantasy  (1912);  Passacaglia  (1918); 
suite,  Memories  of  France  (1920);  suite,  Pio- 
neer America  (1922) ;  suite,  The  Breton  Cadence 
(1928; successful);  chamber-music:  Tame  Ani- 
mal Tunes  for  18  instrs.  (1921) ;  Suite  for  wind 
instrs.  (1915);  string-quartet  (1915);  vocal 
works:  Wilderness  Stone  for  narrator,  soli, 
chorus  and  orch.  (1933) ;  motets  {Let  God  arise, 
The  strife  is  o'er,  Come  Thou  almighty  King); 
Seven  English  Love  Lyrics  (1921);  numerous 
organ  works  (suites,  Harmonies  of  Florence, 
Pioneer  America,  etc.);  also  an  opera,  La 
Charelzenn,  in  MS. 

Bird,  Arthur,  b.  Belmont,  Mass.,  July 
23,  1856;  d.  Berlin,  Dec.  22,  1923.  Studied 
in  Berlin,  1875-7,  under  Haupt,  Loeschhorn, 
and  Rohde.  Returning  to  America,  he  be- 
came organist  at  the  Kirk,  Halifax,  N.  S.; 
also  teaching  at  the  Young  Ladies'  Acad,  and 
the  St.  Vincent  Acad.  He  founded  the  first 
male  chorus  in  Nova  Scotia.  In  1881,  at 
Berlin,  he  studied  comp.  and  orchestration 
with  H.  Urban;  the  season  of  1885-6  was 
spent  with  Liszt  at  Weimar.  His  first  concert 
(1886),  at  Berlin,  was  successful;  the  same 
year,  B.  paid  his  last  visit  to  America,  and 
then  lived  in  Berlin  (Grunewald).— Works: 
A  symphony  in  A,  Kamevalszene,  and  3  suites 
for  orch.;  2  Decimettes  for  wind-instrs.  (won 
Paderewski  prize,  1901).  For  pf. :  Puppen- 
tdnze  (4  pes.),  op.  10;  3  characteristic  marches, 
op.  1 1 ;  3  waltzes,  op.  1 2 ;  Zwei  Poesien  for  4 
hands;  Introd.  and  Fugue;  Variations  and 
Fugue;  3  Suites;  Sketches;  Ballet-music;  2 
pes.  for  pf .  and  vln. ;  etc. ;  Oriental  Scenes  for 
organ ;  other  pieces  for  org. ;  the  comic  opera 
Daphne  (New  York,  1897),  and  a  ballet, 
Riibezahl. 

Bird,  Henry  Richard,  distinguished  org.; 
b.  Walthamstow,  Nov.  14,  1842;  d.  London, 
Nov.  21,  1915.  Pupil  of  his  father  and  J. 
Turle;  came  to  London  in  1859,  filled  various 
positions  as  org.,  and  conducted  the  'Chelsea 
Choral  and  Orchestral  Society';  app.  org.  at 
St.  Mary  Abbott's,  Kensington,  a  position  he 
occupied  until  his  death;  was  also  prof,  of 
pf.  at  R.  C.  M.  and  Trinity  Coll.  from  1896. 
He  was  famous  throughout  England  as  an 
unexcelled  accompanist,  and  in  constant 
demand  by  the  foremost  artists;  app.  perm, 
accompanist  of  the  'Popular  Concerts'  in  1891. 

Bird,  William.     See  Byrd. 

Birnbach  [bern'bah],  (Joseph  Benjamin) 
Heinrich,  son  of  Karl  Joseph  B.;  b.  Breslau, 
Jan.  8,  1795;  d.  Berlin,  Aug.  24,  1879.  Pian- 
ist, pupil  of  his  father;  teacher  in  Breslau, 
1814-21,  then  in  Berlin,  where  he  founded  a 
musical  institute;  Nicolai,  Kiicken  and  Dehn 
were    among    his    pupils. — Works:    2    sym- 
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phonies,  and  2  overtures,  for  orch.;  concertos 
f.  pf.,  and  f.  oboe,  clar.,  and  guitar;  quintet; 
duos;  fantasias  and  sonatas  f.  pf. ;  etc.;  and  a 
treatise,  Dervollkommene  Kapellmeister  (1845). 

Bisaccia  [-zaht'chahl,  Giovanni,  b.  1815: 
d.  Naples,  Dec.  20,  1897.  Pupil,  in  Cons, 
of  S.  Pietro  a  Majello,  of  Crescentini  (singing) 
and  Raimondi  and  Donizetti  (comp.).  A 
singer  in  the  Nuovo  and  San  Carlo  theaters; 
later  singing-teacher,  also  m.  di  capp.  in  the 
church  of  San  Fernando,  for  which  he  wrote 
some  music.  In  1838  he  brought  out  2  mus. 
1-act  farces,  I  tre  scioperati  and  //  figlio 
adottivo  (Cons,  theater);  and  in  1858  an  opera 
buffa  Dom  Taddeo,  owero  la  Solachianello  di 
Casoria  (Teatro  Nuovo). 

Bisch'off,  Georg  Friedrich,  the  founder 
of  the  German  mus.  festivals;  b.  Ellrich, 
Harz  Mts.,  Sept.  21,  1780;  d.  Hildesheim, 
Sept.  7,  1841,  where  he  had  been  musical 
director  since  1816.  He  arranged  the  first 
Thuringian  Festival  at  Frankenhausen  (July 
20  and  21,  1810),  at  which  Spohr  acted  both 
as  conductor  and  soloist. 

Bisch'off,  Hans,  accomplished  pianist  and 
teacher;  b.  Berlin,  Feb.  17,  1852;  d.  Nieder- 
schonhausen,  near  Berlin,  June  12,  1889. 
Pupil  of  Th.  Kullak  and  R.  Wiierst,  and 
also  student  at  Berlin  Univ.  (Dr.  phil.,  1873); 
1873,  teacher  of  pf.  at  Kullak's  Acad.;  1879, 
also  of  pedagogics;  also  taught  at  Stern  Cons, 
for  a  short  time  and  conducted  (with  Hell- 
mich)  the  Monday  Concerts  of  the  Berlin 
Singakademie.  He  edited  the  2nd  and  3rd 
editions  of  Dr.  Ad.  Kullak's  Asthetik  des 
Klavierspiels  (Berlin,  1876  and  1889;  English 
translation  New  York,  1895);  publ.  an  Aus- 
wahl  Handel' scher  Klavierwerhe;  a  Kritische 
Ausgabe  von  J.  S.  Bach's  Klavierwerken;  etc. 

Bisch'off,  Hermann,  b.  Duisburg,  Jan.  7, 
1868;  d.  Berlin,  Jan.  25,  1936.  Pupil  of 
Jadassohn  at  the  Leipzig  Cons.;  lived  in 
Munich,  where  he  went  with  Richard  Strauss; 
then  went  to  Berlin  as  dir.  of  the  'Musik- 
schutzverband'  and  member  of  the  board  of 
directors  of  the  'Allgem.  dt.  Musikverein.' 
Wrote  2  symphonies  (E  and  D  m.);  a  symph. 
poem,  Pan;  Gewittersegen;  other  orchestral 
works;  songs;  also  a  study,  Das  deutsche  Lied 
(1905). 

Bishop,  Sir  Henry  Rowley,  noted  English 
composer;  b.  London,  Nov.  18,  1786;  d.  there 
Apr.  30,  1855.  Pupil  of  Francesco  Bianchi; 
attracted  attention  by  his  first  opera,  The 
Circassian  Bride  (Drury  Lane,  1809);  1810- 
11  comp.  and  cond.  at  Covent  Garden,  1813 
alternate  cond.  of  the  Philharmonic,  1819 
oratorio-cond.  at  Covent  Garden,  1825  cond. 
at  Drury  Lane  Th.,  1830  Musical  Director  at 
Vauxhall;  took  degree  of  Mus.  Bac.  at  Oxford, 
1839;  1840-1,  mus.  dir.  at  Covent  Garden; 


1841-3,  Prof,  of  Mus.  at  Edinburgh;  knighted 
in  1842;  cond.  of  Ancient  Concerts,  1840-8; 
in  1848  was  app.  Prof,  of  Mus.  at  Oxford 
(succeeding  Dr.  Crotch),  where  he  received 
the  degree  of  Mus.  Doc.  in  1853.  A  remark- 
ably prolific  dramatic  composer,  having  pro- 
duced about  130  operas,  farces,  ballets,  adap- 
tations, etc.  His  operas  are  generally  in  the 
style  of  English  ballad-opera;  some  of  the  best 
are  Cortez,  The  Fall  of  Algiers,  The  Knight  of 
Snowdon,  and  Oberon.  His  Clari,  the  Maid  of 
Milan  (Cov.  Garden  and  N.  Y.,  1823)  contains 
the  famous  song  Home,  Sweet  Home,  with  text 
by  the  American,  John  Howard  Payne;  it  ap- 
pears repeatedly  throughout  the  work.  The 
tune,  previously  published  by  B.  to  other 
words,  was  thought  to  have  been  of  Sicilian 
origin,  but  after  much  litigation  was  accepted 
as  B.'s  original  comp.  The  original  MS.  is 
owned  by  the  Univ.  of  Rochester,  N.  Y.  A 
version  of  the  melody  was  used  by  Donizetti  in 
his  opera  Anne  Boleyn,  thereby  causing  the 
erroneous  belief  that  D.  was  its  composer. 
B.  also  wrote  The  Fallen  Angel  (oratorio),  The 
Seventh  Day  (cantata),  etc. ;  his  glees  and  other 
lyric  vocal  productions  are  deservedly  es- 
teemed. (An  article  on  the  Glees,  by  G.  A. 
Macfarren,  is  in  the  'Musical  Times'  of  1864, 
April  et  seq.)  He  publ.  vol.  I  of  Melodies  of 
Various  Nations;  also  3  vols,  of  National  Melo- 
dies, to  which  Moore  wrote  the  poems — Cf.  F. 
Corder,  The  Works  of  Sir  H.  B.,  in  the  'Mus. 
Quart.'  (Jan.,  1918);  also  the  detailed  article 
in  the  'Dictionary  of  National  Biography', 
vol.  5. 

Bispham  [bisp'h'm],  David  (Scull),  ad- 
mirable dramatic  and  concert  baritone;  b. 
Philadelphia,  Jan.  5,  1857;  d.  New  York, 
Oct.  2,  1921.  He  sang  at  first  as  an  amateur 
in  the  principal  choruses  of  Philadelphia,  and 
the  choirs  of  Holy  Trinity  and  St.  Mark's 
churches,  also  in  private  theatricals.  In  1886 
he  went  to  Milan,  studying  there  with  Van- 
nuccini,  Hall  and  (1887-90)  Francesco  Lam- 
perti;  later  in  London  with  Shakespeare  and 
Randegger.  Professional  operatic  debut  as 
Longueville  in  Messager's  Basoche  at  the  R. 
Engl.  Opera  House,  London,  Nov.  3,  1891, 
and  'won  immediate  favour  by  his  humorous 
acting  and  artistic  singing'  [Grove].  First 
appearance  in  serious  opera  at  Drury  Lane, 
June  25,  1892,  as  Kurwenal,  one  of  his  best 
parts;  the  baritone  roles  in  Wagner's  operas 
were  his  specialties,  particularly  Beckmesser. 
After  the  autumn  of  1896  he  divided  his  time 
between  Covent  Garden  and  the  New  York 
Metropolitan  Opera  (up  to  1908-9).  He 
gave  series  of  recitals  in  London  and  New 
York,  being  the  first  to  sing  Brahms'  'Four 
Serious  Songs'  in  England  and  America.  In 
recitation  (Enoch  Arden,  with  R.  Strauss' 
incid.  music;  A  Midsummer  Night's  Dream, 
with  Mendelssohn's  music;  etc.)  he  made  a 
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deep  impression.    In  fact,  his  recitals  became 
so  successful,  that  he  abandoned  opera  after 
1909.     He  was  also  a  strong  advocate  of  the 
use  of  the  vernacular  in  all  operatic  produc- 
tions in  the  U.  S.,  and  was  probably  the  first 
artist   to   sing   all   songs   at   his   recitals   in 
English  translations. — His  autobiography,  A 
Quaker  Singer's  Recollections,  was  published 
in  1920  (New  York).— In  1921  the  Bispham 
Memorial  Medal  Award  was  establ.  by  the 
Opera  Soc.  of  Chicago  for  an  opera  in  English 
by  an  Amer.  composer;  among  its  winners 
have   been    Henry    Hadley,    Deems   Taylor, 
Howard    Hansen,   John    Erskine,    Chas.    W. 
Cadman,  Geo.  Antheil,  Walter  Damrosch,  etc. 
Bitter,   Karl  Hermann,  b.  Schwedt-on- 
Oder,    Feb.    27,    1813;    d.    Berlin,    Sept.12, 
1885.     From   1879-82,   Prussian  Minister  of 
Finance.    Wrote  Joh.  Seb.  Bach  (1st  ed.  1865, 
2  vols.;  2nd,  1881,  4  vols.;  abridged  Engl.  ed. 
Shuttleworth,  1873);  Mozart's  Don  Juan  und 
duck's  Iphigenia  in  Tauris:  ein  Versuch  neuer 
Ubersetzungen    (1866);    K.   Ph.    E.    und    W. 
Friedeniann  Bach  und  deren  Briider  (1868,  2 
vols.) ;  jjber  Gervinus'  'Handel  u.  Shakespeare' 
(1869);   Beitrdge  zur   Gesch.    des   Oratoriums 
(1872);  Studie  zum  Stabat  Mater  (1883);  Die 
Reform  der   Oper   durch  Gluck   und    Wagner 
(1884) ;  editor  of  Karl  Loewe's  Autobiography 
(1870). 

Bittner,  Julius,  b.  Vienna,  Apr.  9,  1874; 
d.  there,  Jan.  10,  1939.  Studied  jurispru- 
dence, and  at  the  same  time  music  with  J. 
Labor;  for  many  years  (until  1920)  magistrate 
in  Vienna;  1918,  member  of  the  board  of 
trustees  of  the  Vienna  Acad,  of  Music;  won 
the  Mahler  prize  (founded  1912  for  the  en- 
couragement of  composers)  in  1915;  awarded 
a  prize  for  composition  by  the  Austrian  govt, 
in  1937.  Composed  the  operas  Die  rote  Gret 
(Vienna,  1907);  Der  Musikant  (ib.,  1910),  Der 
Bergsee  (ib.,  1911),  Der  Abenteurer  (ib.,  1913), 
Hbllisch'  Gold  (Dresden,  1916),  Die  unsterbliche 
Kanzlei  (Vienna,  1918),  Der  Hebe  Augustin, 
Die  Todestarantella  (Zurich,  1920),  Die  Kohl- 
haymerin  (Vienna,  1921),  Das  Rosengartlein 
(Mannheim,  1923;  rewritten  Mayence,  1928), 
Mondnacht  (Berlin,  1928),  Der  unsterbliche 
Franz  (1930),  Das  Veilchen  (Vienna,  1935);  a 
ballet-opera,  Der  Markt  der  Liebe  (Vienna, 
1909);  operettas  {Die  silberne  Tdnzerin,  ib., 
1924;  etc.);  2  symphonies  (1st  in  F  m.,  1923; 
2nd  in  C  m.);  symph.  poems;  Grand  Mass  and 
Te  Deum  (1927);  choruses;  incid.  music; 
Tanze  aus  Osterreich  for  pf.;  chamber-music; 
about  40  songs.  Two  other  operas,  Alarich 
and  Hermann,  have  not  yet  been  performed. 
B.  was  his  own  librettist. — Cf.  R.  Specht,  J. 
B.  (Munich,  1921). 

Bizet  [be-za'],  Georges  (baptismal  names 
Alexandre-Cesar-Leopold),  b.  Paris,  Oct. 
25,    1838;  d.    Bougival,   June  3,    1875.     He 


entered  the  Paris  Cons,  at  nine,  his  teachers 
being  Marmontel  (pf.),  Benoist  (org.),  Zim- 
mermann  (harm.),  and  Halevy  (comp.),  whose 
daughter,  Genevieve,  he  married  in  1869.     In 
1852  he  won  a  first  prize  for  pf .,  in  1855  do.  for 
organ  and  for  fugue,  and  in  1857  the  Grand 
prix  de  Rome.     In  1857  he  also  took,  among 
78  competitors,  the  prize  offered  by  Offen- 
bach for  his  setting  of  Le  Docteur  Miracle,  a 
1-act  opera  buffa.     It  was  perf.  alternately 
with  Lecocq's  setting  at  the  Bouffes-Parisiens. 
Instead  of  the  prescribed  mass,  he  sent  from 
Rome,   during   his   first   year,    a   2-act    Ital. 
opera    buffa,    Don    Procopio    (Monte   Carlo, 
1906);  later  he  sent  2  movements  of  a  sym- 
phony,   an    overture    {La    Chasse   d'Ossian), 
and    a    comic    opera    {La    Guzla    de  V Emir; 
accepted    by    Paris   Opera-Com.,    but    with- 
drawn by  B.   prior  to  prod.,  and   later  de- 
stroyed).    Returning,  he  prod,  a  grand  opera, 
Les  Pecheurs  de  pedes   (Th.-Lyrique,   1863); 
but  this  work,  like  Lajoliefille  de  Perth  (1867), 
failed  of  popular  approval.     A  1-act  opera, 
Djamileh  (1872),  fared  no  better; — but  Pas- 
deloup  brought  out  his  overture  Patrie,  and 
the  2  symphonic  movements,   with  success. 
The  incidental  music  to  Daudet's  I'  Arlesienne 
(1872),  however,  turned  the  tide  of  popular 
favor;  then  followed  his  Petite  Suite  (Colonne, 
1873)  and  his  opera,  Carmen,  based  on  a  tale  by 
Merimee,  text  by  Halevy  and  Meilhac  (Opera- 
Com.,    Mar.   3,    1875),   which,   although   re- 
ceived with  indifference  by  the  public  (it  was 
not  a  complete  failure)  at  its  first  hearing,  was 
prod,  in  Vienna,  Brussels,  London,  St.  Peters- 
burg,   Florence,    Naples,    Ghent,    Hanover, 
Mayence,  New  York  (Acad,  of  Mus.,  1878), 
and  the  French  provinces  by  the  end  of  1878, 
and  has  since  become  one  of  the  standard 
works  in  the  operatic  repertoire.     It  was  perf. 
37   times   during    1875   at   the   Opera-Com. 
(orig.  cast:  Galli-Marie  as  Carmen,  Lherie  as 
Don  Jose  and  Bouhy  as  Escamillo),  and,  after 
an  unfortunately  cast  revival  in  Apr.,   1883, 
was  succ.  prod,  in  Oct.  of  the  same  year  with 
Galli-Marie  again  as  Carmen.     At  the  M.  O. 
H.  it  was  perf.  in  Ital.  in  1884  with  Trebelli, 
Campanini  and  Del  Puente,  and  in  French 
with    Calve    in    1893.     Besides    the    above- 
mentioned  works,  he  comp.  an  operetta,  La 
Pretresse    (1854);   the  operas   Numa    (1871) 
and  Ivan  le  Terrible  (not  perf.;  B.  burned  the 
score);  the  cantatas  David  (1856)  and  Clovis 
et  Clothilde  (1857);   Vasco  da  Gama,  symph. 
ode  with   chor.    (1859);   Souvenirs  de  Rome, 
symph.    suite    in    3    movements    (1866-68; 
Pasdeloup,  1869;  publ.  in  1880  as  a  4-move- 
ment    suite,    Roma);    Jeux   d'Enfants,    suite 
(also  succ);  choruses;  about   150  pf. -pieces 
of  all  kinds  (he  was  a  brilliant  pianist) ;  songs; 
etc.     He  arr.  the  V Arlesienne  mus.  as  2  suites 
for  orch.,  both  of  which  have  been  very  succ  , 
and,    together    with    Carmen,    are   his   best- 
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known  works.  The  complete  first  symph.  in 
C  was  publ.  for  the  first  time  in  1936,  after 
the  MS.  owned  by  the  Paris  Cons.  B.  also 
completed  Halevy's  biblical  opera  Noe  (1869). 
— Cf.  E.  Galabert,  Georges  Bizet  (Paris,  1877); 
Ch.  Pigot,  B.  et  son  oeuvre  (1886;  new  ed. 
1925);  C.  Bellaigue,  Bizet  (1891);  P.  Voss, 
Bizet  (Reclam,  Leipzig,  1899);  A.  Weissmann, 
Bizet,  in  R.  Strauss'  'Musik'  (Berlin,  1907); 
O.  Sere,  G.  B.,  in  Musiciens  francais  d'au- 
jourd'hui  (Paris,  1911);  H.  Gauthier-Villars, 
B.  Biographie  critique  (Paris,  1911);  R.  Bran- 
cour,  La  vie  et  V oeuvre  de  G.  B.  (Paris,  1913); 
P.  Landormy,  G.  B.,  in  'Les  Maitres  de  la 
Musique'  (1924);  Julius  Rabe,  G.  B.  (Stock- 
holm, 1925) ;  D.  C.  Parker,  G.  B.,  His  Life  and 
Works  (London,  1926);  E.  Istel,  B.  und 
Carmen  (Stuttgart,  1927);  Julien  Tiersot,  B. 
and  Spanish  Music,  in  the  'Mus.  Quart.' 
(1927);  P.  Landormy,  Bizet  (1929);  M. 
Delmas,  Bizet  (1930);  Raoul  Laparra,  B.  et 
VEspagne  (Paris,  1934);  B.  issue  of  the  'Rev. 
de  musicol.'  (Nov.,  1938);  M.  Cooper,  G.  B. 
(Oxford,  1939). 

Bjoer'ling  [byor'-],  Jussi,  Swedish  tenor; 
b.  StoraTuna,  Dalarna,  Sweden,  Feb.  2,  1911; 
studied  voice,  with  John  Forsell  and  Jullio 
Voghera;  1929,  graduated  from  the  Royal 
Opera  School,  Stockholm;  1930,  debut  in 
Stockholm  as  Don  Ottavio  in  Don  Giovanni; 
since  then  principal  tenor  of  the  Stockholm 
opera;  guest  appearances  in  Vienna,  Dresden, 
Prague;  came  to  U.  S.  first  as  a  boy  tenor  with 
the  Bjoerling  Quartet  (with  his  father  and 
two  brothers),  and  later  in  1937  when  he  sang 
at  the  Chicago  Civic  Opera  and  in  concert  suc- 
cessful debut  at  the  M.  O.  H.  in^l938.  His 
repertoire  includes  54  operatic  rSles,  among 
them  Rodolfo,  the  Duke  in  Rigoletto,  etc. 

Black,  Andrew,  baritone  singer,  originally 
an  organist;  b.  Glasgow,  Jan.  15,  1859;  d. 
Sydney,  Australia,  1920.  Pupil  of  Randegger 
and  J.  B.  Welch;  then  of  Dom.  Scafati,  at 
Milan.  First  great  success  at  a  Crystal 
Palace  concert  on  July  30,  1887;  then  appear- 
ed at  a  provincial  festival  at  Leeds,  1892; 
in  1894  he  sang  Elijah  at  the  Birmingham 
Fest.,  and  the  same  at  Gloucester,  1895,  and 
Norwich,  1896;  sang  Judas  in  first  perf.  of 
The  Apostles  at  Birmingham,  1903;  prof,  of 
singing  at  the  Manchester  R.  C.  M.  from 
1893.  He  also  appeared  in  opera,  and  con- 
certized  in  the  U.  S.;  toured  Australia,  where 
he  settled  about  1913. 

Black,  Frank,  conductor;  b.  Philadelphia, 
Nov.  26,  1896;  first  studied  music,  later 
chemistry  (graduated  from  Haverford  Col- 
lege), finally  resuming  study  of  pf.  under 
Raphael  Joseffy,  N.  Y.  During  these  years 
he  also  wrote  songs  for  vaudeville  acts;  1923- 
34,  conductor  at  Fox  Theater,  Phila.;  1925- 
32,   mus.  dir.  of  Brunswick  Record  Corp.; 


1925-38,  coach  and  accompanist  of  the 
Revellers'  Quartet;  1932,  appointed  mus.  dir. 
of  NBC,  conducting  a  string-orch.  there  and 
organizing  the  entire  music  dept.  Edited 
'Rhythmic  Classics,'  Phila.  Officer  with 
Palms  of  the  French  Academy;  Mus.  Doc. 
(hon.),  Mo.  Valley  Coll.,  Marshall,  Mo.,  1935. 

Blackstone,  Milton,  violinist  and  teacher; 
b.  New  York,  Nov.  27,  1894;  studied  violin 
with  Carl  Tollefsen,  Henry  Schradieck,  Luigi 
von  Kunits,  and  at  the  Canadian  Academy 
of  Music,  Toronto,  from  which  he  graduated 
in  1914;  taught  there  until  1915;  1920-23, 
violin  teacher  at  the  Conservatory  of  Toronto; 
since  1923  touring  U.  S.  and  Europe  as  viola 
player  of  the  Hart  House  Quartet.  Residence 
(1939)  in  Toronto,  Canada. 

Blagrove,  Henry  Gamble,  violinist;  b. 
Nottingham,  Oct.  20,  1811;  d.  London,  Dec. 
15,  1872.  Pupil  of  his  father,  R.  M.  Blagrove, 
and  played  in  public  at  5 ;  was  the  first  pupil  of 
the  R.  A.  M.  (opened  1823),  where  he  took  the 
silver  medal  in  1824.  Studied  under  Spohr  at 
Cassel,  1833-4;  after  which  he  played  at  the 
leading  London  concerts  and  provincial  fests. 

Blaha-Mikes  [me'-kesh],  Zaboj,  Czech 
composer;  b.  Prague,  Nov.  22,  1887;  pupil  of 
V.  Novak.  Living  in  Prague  as  choral  com- 
poser, teacher  and  writer  on  music.  Has 
composed  the  choral  cycles,  Man  for  male 
chorus,  and  Song  of  Solomon  for  female 
chorus  and  orch. ;  many  song  cycles  of  popular, 
biblical  and  sentimental  content;  Japanese 
songs;  2  orchl.  suites;  melodramas  (Tagore, 
with  orch.)  and  piano-pieces  (Nocturnes  and 
Visions) . 

Blahet'ka    (or    Plahetka),    Marie-Leo- 

poldine,  pianist  and  composer;  b.  Gun- 
tramsdorf,  n.  Vienna,  Nov.  15,  1811;  d. 
Boulogne,  Jan.  12,  1887.  St.  pf.-playing 
under  Josef  Czerny,  Kalkbrenner,  and  Mo- 
scheles;  comp.  under  Sechter.  A  brilliant 
pianist,  she  made  successful  tours,  and 
composed  effective  pf.-pcs.  (concertos,  polo- 
naises, rondos,  sonatas,  variations,  pf.-trios, 
etc.),  and  songs;  also  wrote  a  romantic  opera, 
Die  Rauber  und  die  Sanger  (Vienna,  1830). 
She  resided  from  1840  in  Boulogne. 

Blainville  [blan-vel'],  Charles-Henri,  b. 

in  a  village  n.  Tours,  1711;  d.  Paris,  1769.  He 
was  a  'cellist,  music-teacher  and  composer, 
his  most  noted  work  being  a  symphony 
(1751)  in  the  'mode  hellenique'  [e-f-g-a-b-c-d- 
e],  which  excited  Rousseau's  admiration  and 
Serre's  pungent  criticism.  He  also  comp.  5 
(?)  other  symphs.,  2  ballets,  cantatas,  and  a 
vol.  of  sonatas  'pour  le  dessus  de  viole  avec  la 
basse  continue'.  Arr.  Tartini's  sonatas  as 
concerti  grossi. — Writings:  L' harmonic  theo- 
rico-pratique  (1746);  Essai  sur  un  troisieme 
mode  (1751);  L'esprit  de  Vart  musical  (1754; 


112 


BLANC— BLASERNA 


German  transl.  in  Killer's  'Nachrichten');  and 
Ilistoire  generate,  critique  et  philologique  de  la 
musique  (1767). 

Blanc  [blahn],  Adolphe,  b.  Manosque, 
Basses-Alpes,  June  24,  1828;  d.  Paris,  May, 
1885.  Pupil  of  Paris  Cons.  (1841),  and  pri- 
vate pupil  of  Halevy.  The  Prix  Chartier  was 
awarded  him  in  1862  for  chamber-music.  For 
a  short  time  he  was  conductor  at  the  Theatre- 
Lyrique. — Works:  A  1-act  comic  opera,  Une 
Aventure  sous  la  Ligue  (1857);  2  operettas, 
Les  deux  billets  (1868),  and  Les  Reves  de 
Marguerite;  a  burlesque  symphony;  an  over- 
ture; trios,  quartets,  quintets  and  septets  f. 
strings,  with  and  without  pf . ;  pf.-pcs. 

Blanc,  Giuseppe,  composer;  b.  Bardonec- 
chia,  April  11,  1886.  Pupil  of  Bolzoni  (comp.) 
in  Turin;  has  written  various  operettas, 
pantomimes,  songs,  etc.  He  is  known  chiefly 
as  the  comp.  of  the  official  Fascist  hymn, 
Giovinezza  (a  resetting,  in  1926,  of  his  song 
Commiato,  comp.  in  May,  1909). 

Blanc'afort,  Manuel,  composer;  b.  Barce- 
lona, 1897;  pupil  there  of  Lamote  de  Gri- 
gnon  and  Malats;  1927  and  1928,  won  comp. 
prizes  in  Barcelona,  where  he  is  now  living. — ■ 
Works:  For  orch.,  Matin  de  Fete  &  Puig- 
Gracios  (Barcelona,  1929)  and  El  Rapte  de  les 
Sahines;  for  chorus  and  orch.,  Cami  de  Siena 
(Barcelona,  1928);  pf. -works:  sonata  (1930); 
Le  pare  d' attractions  (Paris,  1926);  Chants 
intimes  (Paris,  1924) ;  Pastorale  en  Sol,  Chem- 
ins;  etc.;  songs  (4  Melodies,  3  Chansons  de 
Noel,  1929). 

Blanchet  [blahn-sha/],  Emile  R.,  Swiss 
pianist  and  composer;  b.  Lausanne,  July  17, 
1877.  Pupil  of  his  father  Charles  [1833- 
1900;  org.  at  St.  Frangois]  and  of  Seiss,  Franke 
and  Strasser  at  the  Cologne  Cons.  (1894-8); 
st.  further  with  Busoni  in  Weimar  and  Berlin; 
won  comp.  prizes  in  Germany;  1904-17,  prof, 
of  pf .  at  the  Lausanne  Cons. ;  member  of  the 
Florence  Academy;  now  living  part  of  the 
year  in  Paris,  and  part  in  Lausanne.  Has 
written  a  valuable  pedagogic  work,  64  Pre- 
ludes for  Pf.  in  Contrapuntal  Style;  also  a 
Konzertstuck  for  pf.  and  orch.,  a  vln. -sonata, 
a  Ballade  for  2  pfs.  (1937),  many  etudes  and 
other  pf. -works  (Rapsodie  Turque,  polonaise, 
serenades,  divertissements,  variations,  scherzo, 
preludes,  etc.);  songs. 

Blanck,  Hubert  de,  b.  Utrecht,  June  11, 
1856;  d.  Havana,  Nov.  28,  1932.  Pupil  at 
the  Liege  Cons,  of  Ledent  (pf.)  and  Dupuy 
(comp.);  1875,  th.-cond.  in  Warsaw;  then 
toured  Europe  as  pianist;  with  the  violinist 
E.  Dengremont  he  visited  South  America  in 
1880;  1881-2,  taught  atthe  N.  Y.  College  of 
Music;  in  1883  settled  in  Havana,  where  he 
founded  the  first  cons.  (1885).  For  partici- 
pation in  the  revolution  he  was  exiled  in  1896; 
after  the  reestablishment  of  peace  he  reopened 
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his  school,  which  flourished,  so  that  he  opened 
branches  in  the  chief  cities  of  Cuba.  He  publ. 
pf.-pieces  and  songs. 

Blanginifje'ne],  (Giuseppe  Marco  Maria) 
Felice,  b.  Turin,  Nov.  18,  1781;  d.  Paris, 
Dec.  18,  1841.  In  1789,  choir-boy  at  Turin 
cathedral;  at  12  he  played  the  cathedral 
organ,  composed  sacred  music,  and  was  a 
skilful  'cellist.  In  1797  the  family  moved  to 
the  south  of  France,  and  in  1799  to  Paris; 
B.  gave  concerts,  wrote  fashionable  romances, 
and  came  into  vogue  as  an  opera-composer 
in  1802,  when  he  completed  Delia-Maria's 
Lafausse  duegne;  as  a  singing-teacher  he  was 
also  in  demand.  After  producing  an  opera 
in  Munich  (1805),  he  was  app.  court  Kapellm. 
(1806),  and  Princess  Borghese  made  him  her 
Director  of  Music.  King  Jerome  app.  him 
General  Music- Director  at  Cassel,  1809;  he 
returned  to  Paris  in  1814,  and  was  made 
superintendent  of  the  King's  music  and  com- 
poser to  the  Court,  and  also  prof,  of  singing 
at  the  Cons.;  but  in  1830  he  lost  all  his  places 
at  Court,  and  passed  the  remainder  of  his 
days  in  comparative  obscurity.  He  wrote  30 
operas,  4  masses  w.  orch.,  170  notturnos  f.  2 
voices,  and  174  romances  f.  one  voice.  M.  de 
Villemarest  edited  his  autobiography:  Sou- 
venirs de  F.  Blangini  (Paris,  1834). 

Bla'ramberg,  Paul  Ivanovitch,  b.  Oren- 
burg, Russia,  Sept.  26,  1841;  d.  Nice,  March 
28,  1907.  Pupil  of  Balakirev.  Law-student, 
government  statistician,  and  journalist;  from 
1870  editor  of  the  Moscow  'News,'  and  prof, 
of  theory,  instrumentation,  and  the  science  of 
form,  at  the  Moscow  Philh.  School  from  its 
foundation  in  1878.  His  first  large  work  was 
a  cantata  (music  to  Ostrovsky's  Voyevoda, 
1865);  followed  by  the  symph.  poem,  The 
Demon  (1869,  after  Lermontov);  cantata 
for  fem.  chor.,  soli  and  orch.,  The  Locusts 
(1879);  cantata  for  male  chor.  and  orch.,  On 
the  Volga  (1880);  symph.  poem,  The  Dying 
Gladiator  (1882);  the  operas  Maria  of  Bur- 
gundy (1878;  Moscow  1888),  The  Mummers 
(1881),  The  Roussalka  Maiden  (1887),  and 
Tushintsy  (1891;  very  succ,  and  held  to  be 
his  best  work) ;  also  a  symphony  and  a  scherzo 
for  orch.;  choruses,  songs,  etc. 

Blaser'na,  Pietro,  b.  Fiumicello,  near 
Aquileja,  Feb.  29,  1836;  d.  Rome,  Feb.  26, 
1918.  St.  nat.  sciences  in  Vienna  and  Paris; 
prof,  of  physics  at  the  Univs.  of  Palermo 
(1863)  and  Rome  (1872);  R.  senator,  1890. 
His  investigations  in  the  field  of  acoustics  rank 
in  importance  with  those  of  Helmholtz,  Tyn- 
dall  and  Stumpf,  and  have  thrown  light  on 
many  dark  problems;  he  was  an  earnest  ad- 
vocate of  the  acoustic  purity  of  intervals.  His 
principal  work  is  La  teoria  del  suono  nei  suoi 
rapporti  colla  musica  (1875;  transl.  into  Ger- 
man, 1876,  French,  1877). 


BLAUVELT— BLEICHMANN 


Blauvelt,  Lillian  Evans,  concert  and 
dram,  soprano;  b.  Brooklyn,  N.  Y.,  Mar.  16, 
1874.  Having  studied  the  violin  for  some 
years,  she  began  to  study  singing  in  1889, 
with  J.  Bouhy  at  the  Nat.  Cons,  in  N.  Y. ; 
cont.  her  studies  with  Bouhy  in  Paris;  sang 
in  concerts  in  France,  Belgium  and  Russia; 
operatic  debut  at  Th.  Monnaie,  Brussels,  in 
Gounod's  Mireille  (1893);  after  her  return  to 
the  U.  S.  she  was  heard  frequently  in  large 
orchl.  concerts  (Seidl,  Damrosch,  Thomas, 
van  der  Stucken,  etc.);  sang  before  Queen 
Victoria  in  1899,  and  next  year  was  soloist 
at  the  great  Handel  Fest.  at  Crystal  Palace; 
then  appeared  annually  in  London;  at  the 
coronation  festivities  in  1902  she  sang  the 
coronation  ode,  and  received  from  King 
Edward  the  'Coronation'  medal;  sang  several 
seasons  at  Cov.  Garden  (Marguerite,  Mi- 
caela,  Juliette,  Zerlina,  etc.);  recipient  of 
Engl.,  Ger.,  Fr.  and  Russian  decorations. 

-  Blaze  [blahz],  (called  Castil-Blaze),  Fran- 
rois-Henri-Joseph,   the  father  of  modern 
French  musical  criticism;  b.  Cavaillon,  Vau- 
cluse,  Dec.  1,  1784;  d.  Paris,  Dec.  11,  1857. 
Taught  by  his  father,  Henri-Sebastien  Blaze 
[1763-1833],  in  early  youth;  he  went  to  Paris 
to  study  law,  but  kept  up  his  musical  studies, 
and  finally  (1820)  devoted  himself  wholly  to 
music.    His  work  L' 'Opera  en  France  (1820),  a 
telling  arraignment  of  contemporary  French 
opera-production,  won  him  the  post  of  critic 
on  the  'Journal  des  Debats'   (1822-32);  his 
articles,  signed   'XXX,'  made  him  a  power 
among  musicians.     During  40  years  of  unin- 
terrupted  literary  activity,   he   publ.   many 
works    on    music:    Dictionnaire    de    musique 
moderne  (1821,  2  vols.;  2nd  ed.,  1825;  3rd  ed., 
edited  by  J.  H.  Mees,  with  historical  preface 
and  a  supplement  on  Netherlands  musicians, 
1828,   1   vol.);   Chapelle-musique  des  Rois  de 
France  (1832);  La  Danse  et  les  Ballets  depuis 
Bacchus     jusqti'd.     Mile.      Taglioni     (1832); 
Memorial   de   grand    Opera    (from    Cambert, 
1669,   down   to  and  incl.   the   Restoration); 
Le  Piano;  hist,  de  son  invention,  etc.  ('Revue 
de  Paris,'  1839-40);  Moliere  musicien  (1852); 
Theatres  Lyriques  de  Paris  (2  vols.;  on  the 
Grand  Opera  [1855],  and  on  the  Italian  opera 
1848-1856  [1856]);  Sur  V  opera  jranqais:  verites 
dures  mais  utiles  (1856) ;  L'art  des  jeux  lyriques 
(1858). — His    translations    of    German    and 
Italian    opera-libretti    {Der    Freischiitz,    Don 
Giovanni,    Figaro,    II    Barbiere,    Fidelio,    La 
Gazza  ladra,  and  many  others)  gave  a  great 
and  needed  impetus  to  the  production  of  these 
operas  in  France.    He  composed  3  operas,  and 
several  skilfully  contrived  'pastiches';  a  col- 
lection of   Chants  de  la  Provence;  chamber- 
music,  romances,  etc. 

Blech  [bleyh],  Leo,  b.  Aachen,  April  22,  Bleich'mann,     Julius     Ivanovitch,     b. 

1871.     After  leaving  school  he  tried  a  mercan-       St.  Petersburg,  Dec.  6,  1868;  d.  there,  Dec.  5, 
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tile  career  for  4  years;  then  (1890)  was  for  1 
year  a  pupil  of  the  Hochschule  fur  Musik  at 
Berlin  (Rudorff,  Bargiel);  study  here  proving 
tedious,  he  returned  to  Aachen  as  Kapellm. 
of  the  Municipal  Theater  during  the  winters 
of   1893-6,   pursuing  during  the  summers  a 
course  of  study  under  Humperdinck.     Then 
(1896)  1st  Kapellm.  at  Aachen;  in  1899  en- 
gaged  (on  Angelo  Neumann's  recommenda- 
tion)   as    1st   Kapellm.   at   the    R.    German 
Landestheater  in  Prague;  1906,  Kapellm.  at 
the  Royal  Opera  in  Berlin;  1913-23,  general 
music  dir.  of  the  Berlin  Opera;  1924,  cond. 
of  the  Grosse  Volksoper  in  Berlin;  1925,  dir. 
of  the  Vienna  Volksoper;  1926-36,  again  cond. 
of  the  Berlin  State  Opera;  retired  and  pen- 
sioned in   1937;  now   (1939)    conducting  in 
Riga. — Works:    The  operas  Aglaia    (Aix-la- 
Chapelle,  1893)  and  Cherubina  (ib.,  1894;  both 
immature);  the  1-act  'opera-idyl'  Das  war  ich 
(Dresden,  1902;  very  succ.)';  the  3-act  opera 
Alpenkonig  und  Menschenfeind  (Dresden,  Oct. 
1,    1903;   succ.    [it   was   reconstructed   from 
Raimund's    play];    rewritten    and    prod,    as 
Rappelkopf  at  the  R.  Opera,  Berlin,  in  1917) 
the  3-act  opera  Aschenbrbdel  (Prague,  1905) 
and  the  1-act  opera  Versiegelt  (Hamburg,  1908 
N.    Y.,    1912);   an   operetta   Die   Strohwitwe 
(Hamburg,   1920);  3  symphonic  poems,  Die 
Nonne,   Waldwanderung,  Trost  in  der  Natur; 
choruses  with  orch.,  Sommernacht,    Von  den 
Englein;  also  songs,  children's  songs,  pf. -pieces 
(op.  11,  10  Kleinigkeiten  for  pf.  4  hands);  etc. 
— Cf.  E.  Rychnowsky,  L.  B.  (Prague,  1905); 
id.,    L.    B.,    in    vol.    Ill   of   'Monographien 
moderner     Musiker'     (Leipzig,     1909);     W. 
Jacob,  L.  B.  (1931). 

Bled'soe,  Jules,  Negro  singer  and  composer ; 
b.  Waco,  Texas,  Dec.  29,  1902;  studied  at  the 
Central  Texas  College,  Waco,  Tex.,  Bishop 
College,  Marshall,  Tex.,  Virginia  Union  Univ., 
Richmond,  Va.,  Columbia  Univ.,  N.  Y., 
Chicago  Musical  College,  (Mus.  Baa,  1918; 
B.  A.,  1919);  also  studied  voice  in  N.  Y., 
Rome  (Parisotti),  and  Paris  (Mme.  Bakkers); 
concert  debut,  N.  Y.,  1924;  soloist  at  orch. 
concerts  (Boston,  Kussevitzky,  1926);  created 
leading  stage  roles  in  Deep  River  (1926),  Show 
Boat  (part  of  Old  Man  River,  1927),  The 
Voodoo  King  (Cleveland,  1932);  since  1932 
appearances  in  grand  opera :  Amonasro,  (Cleve- 
land), Tonio,  Rigoletto,  Mephisto,  Boris, 
Brutus  Jones  in  Emperor  Jones  (Europe, 
1934);  1937-38,  toured  U.  S.  and  Europe, 
making  appearances  in  recital  and  as  soloist 
(Holland,  Mengelberg;  Sweden,  Busch). — 
Compositions:  African  Suite  for  vln.  and  orch. 
(Amsterdam,  Mengelberg,  1937);  songs:  Does 
Ah  Love  You,  Grandmother' s  Melodies,  Beside 
a  New-Made  Grave,  The  Farewell,  etc. 


BLESSI NGER— BLISS 


1909.  Pupil  of  Soloviev  and  R.-Korsakov  at 
theSt.  Petersburg  Cons.,  later  of  Jadassohnand 
Reinecke  in  Leipzig.  Founded  in  St.  Peters- 
burg the  Popular  Symphony  Concerts  in  1893 ; 
cond.  the  Philh.  Concerts,  1894-5.  He  com- 
posed 2  operas  (St.  Sebastian  and  The  Dream- 
princess),  a  few  other  orchl.  works,  some 
chamber-music,  choruses,  pf. -music  and  songs. 
Bles'singer,  Karl,  b.  Ulm,  Sept.  21,  1888; 
studied  in  Heidelberg  and  Munich;  first, 
theatrical  conductor,  then  teacher  (since  1920 
at  the  Munich  Akademie),  and  writer. — 
Books:  Ulmer  Musikgeschichte  (1913);  Die 
musikalischen  Probleme  der  Gegenwart  (1920); 
Die  Uberwindung  der  musikalischen  Impotenz 
(1920);  Musikalische  Formenlehre  (1926); 
Melodielehre  und  Einfilhrung  (1930);  also 
edited  Berlioz'  songs  (1920). 

Blew'itt,  Jonathan,  b.  London,  July  19, 
1782;  d.  there  Sept.  4,  1853.  Pupil  of  his 
father,  Jonas  B..  and  Battishill.  Org.  in 
several  London  and  provincial  churches, 
finally  at  St.  Andrew's  Dublin  (1811),  and 
comp.  and  cond.  at  the  Theatre  Royal  there; 
also  grand  org.  to  the  Masonic  Soc.  of  Ireland. 
Returning  to  London  in  1826,  he  became 
mus.  director  at  Sadler's  Wells  Theatre,  and 
brought  out  several  operas,  stage-pieces  with 
incidental  music,  pantomimes,  etc.,  at  Drury 
Lane  and  elsewhere.  He  wrote  many  popular 
ballads;  also  a  treatise  on  singing,  The 
Vocal  Assistant. 

Bleyle,  Karl,  b.  Feldkirch,  Vorarlberg, 
May  7,  1880.  Pupil  of  Wehrle  (vln.)  and  S. 
de  Lange  (comp.)  in  Stuttgart,  1894-7;  1897-9 
of  Singer  and  de  Lange  at  the  Cons.;  1904-7, 
studied  comp.  with  Thuille  at  Munich;  1918- 
23,  lived  in  Cannstadt;  later  in  Stuttgart. — 
Works:  Op.  2,  An  den  Mistral  [Nietzsche],  for 
m.  ch.  and  orch.;  op.  4  and  7,  male  choruses 
[Nietzsche];  op.  6,  symphony;  op.  8,  Lernt 
lachen  [after  excerpts  from  Nietzsche's  'Also 
sprach  Zarathustra'],  for  alto,  bar.,  mixed  ch. 
and  orch.;  op.  9,  Flagellantenzug  for  orch.;  op. 
10,  concerto  for  vln.  and  orch.  in  C;  op.  11, 
Mignons  Beisetzung  for  mixed  ch.,  boys'  ch. 
and  orch.;  op.  12,  Musikalische  Bausteine  (10 
pf. -pieces);  op.  13,  Heilige  Sendung  for  tenor 
and  bar.  soli,  ch.  and  orch.;  op.  14,  Kin  Blu- 
menstrauss  (10  songs);  op.  16,  Gnomentanz  for 
orch.;  op.  17,  Die  Hbllenfahrt  Christi  for  bar. 
solo,  men's  ch.  and  orch. ;  op.  19,  Chorus  mysti- 
cus  (from  'Faust')  for  mixed  ch.,  pf.  and  harm.; 
op.  20,  Ein  Harfenklang  for  alto  solo,  mixed 
ch.  and  orch.;  op.  21,  Siegesouvertiire  for  orch.; 
op.  22,  4  duets  for  m.-sop.  and  bar.;  op.  23, 
Reinecke  Fuchs,  overture  for  orch.;  op.  24, 
Lustiges  ABC  (variations  for  pf.);  op.  25, 
Prometheus  for  male  ch.  and  orch.;  op.  27, 
Trilogie  der  Leidenschaft  for  recitation,  male 
ch.  and  orch.;  op.  28,  Legende  for  orch.;  op. 
31,  Der  Taucher  (after  Schiller)  for  orch.  and 


quarter-tone  harmonium;  Requiem  for  male 
ch.,  women's  voices  ad  lib.  and  orch.;  op.  37, 
string-quartet;  op.  38,  Sonata  for  vln.  and  pf.; 
many  other  choral  works;  2  operas,  Ilannesle 
und  Sannele,  op.  36  (Stuttgart,  1923),  and 
Der  Teufelssteg,  op.  35  (Rostock,  1924). 

Bliss,  Arthur  Edward  Drummond,  not- 
able composer;  b.  Barnes,  London,  Aug.  2, 
1891.  Studied  first  at  Pembroke  Coll.,  Cam- 
bridge, with  Charles  Wood,  then  in  London  at 
the  R.  C.  M.  with  Stanford,  Vaughan  Wil- 
liams and  Hoist;  1921-22,  teacher  at  the  R.  C. 
M.;  1923,  came  to  the  U.  S.  (Santa  Barbara, 
Cal.) ;  now  (1939)  living  in  London ;  Hon.  Mem- 
ber R.  A.  M.  and  Assoc.  R.  C.  M.— Works: 
For  the  stage:  Checkmate,  a,  'chess'  ballet 
(Paris,  Theatre  des  Champs  Elysees,  1937). 
For  orch.:  2  Studies  for  large  orch.  (1920); 
Melee  fantasque  (1921;  1st  perf.  London, 
1921);  Colour-Symphony  (1922;  Gloucester 
Fest.,  1922);  Concerto  for  2  pfs.  and  orch. 
(1924);  Hymn  to  Apollo  (1926);  Introd.  and 
Allegro  (1926;  1st  perf.  Phila.,  1927);  Morning 
Heroes,  symphony  for  mixed  chor.,  large 
orch.  and  orator  (5  movems. ;  Norwich  Fest., 
1930);  Battle  Variations;  Music  for  Strings 
(Salzburg  Fest.,  1935);  pf.-concerto  (comm. 
by  British  Council;  N.  Y.,  1939);  incid.  music 
to  The  Tempest,  and  to  various  films.  Vocal 
works:  Madam  Noy,  for  sop.  and  6  instrs. 
(1918);  Rhapsody,  for  sop.,  ten.,  fl.,  Engl, 
horn,  str. -quartet  and  double-bass  (1919; 
Carnegie  prize) ;  Rout,  for  sop.  and  chamber- 
orch.  (1919;  Salzburg  Fest.,  1922);  2  Nursery 
Rhymes  for  sop.,  clar.  and  pf.  (1921);  The 
Women  of  Yueh,  song-cycle  for  sop.  and  small 
orch.  (1923);  Serenade  for  bar.  and  orch.  (2 
movems.;  1929);  Pastoral,  Lie  Strewn  the 
White  Flocks,  for  mezzo-sop.,  strs.,  solo  fl.  and 
drums  (1929);  3  Romantic  Songs;  4  songs  for 
sop.,  vln.  and  pf.  Chamber-music:  Con- 
versations, for  7  instrs.  (1919);  Quintet  for 
oboe  and  strs.  (1927;  I.S.C.M.  Fest.,  Vienna, 
1932);  vla.-sonata  (1927);  Quintet  for  clar. 
and  strs.  (London,  1933);  vln. -sonata  (1933); 
Suite  and  Inventions  for  pf.;  Study  for  do. — 
Cf.  Percy  A.  Scholes,  A.  B.  (London,  1922); 
Edwin  Evans,  A.  B.;  Watson  Lyle,  A.  B. 

Bliss,  P.  Paul,  organist,  editor;  b.  Chicago, 
Nov.  25,  1872;  d.  Owego,  N.  Y.,  Feb.  2,  1933. 
Graduate  Princeton  Univ.  (1894);  studied 
theory  with  Clarke  and  Zeckwer  in  Phila. 
(1895-6),  org.  with  Guilmant,  and  comp.  with 
Massenet  in  Paris  (1897-8);  org.  and  dir.  at 
Oswego,  N.  Y.  (1900-4);  mus.  ed.  with  John 
Church  Co.  (1904-10);  from  1911  mus.  ed. 
with  Willis  Music  Co. — Works:  Three  operet- 
tas, Feast  of  Little  Lanterns,  Feast  of  Red  Corn, 
In  India;  cantatas,  Pan  on  a  Summer  Day, 
Three  Springs,  The  Mound-Builders;  pf.-suite, 
In  October;  'Graded  Course  for  Piano'  (4 
vols.) ;  many  songs  and  choruses. 
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Blitz'stein,  Marc,  composer;  b.  Philadel- 
phia, Pa.,  March  2,  1905;  studied  piano  and 
organ  there  at  the  Univ.  of  Pa.,  later  in 
Europe  with  Boulanger  (Paris),  Schonberg 
(Berlin),  also  with  Scalero  and  Siloti  in  N.  Y.; 
won  the  prize  of  the  Phila.  Philh.  Soc.  in  1922; 
living  now  (1939)  in  N.  Y.  as  teacher  at  the 
New  School  for  Social  Research  and  Down- 
town Music  School. — Compositions:  Stage 
works:  Triple  Sec,  opera  farce  (Phila.  1928, 
N.  Y.  1930) ;  Parabola  and  Circula,  1-act  opera 
ballet  (1929);  Cain,  ballet  (1930);  The  Har- 
pies, 1-act  opera  (League  of  Composers,  N.  Y., 
1931);  The  Cradle  Will  Rock,  1-act  opera  (New 
Theater  Prize,  1937);  The  Condemned,  choral 
opera.  Orchestral  works:  Jig-Saw,  ballet 
suite  (1927);  Romantic  Piece  for  orch.  (1930); 
pf. -concerto,  (1931;  perf.  N.  Y.,  1935);  Vari- 
ations for  orch.  Chamber-music:  pf. -sonata 
(1927) ;  Percussion  Music  for  the  piano  (1929) ; 
string-quartet  (1930;  Philadelphia,  Lange, 
1932);  Serenade  for  string-quartet  (ib.,  1932). 
Vocal:  Gods,  for  mezzo-sop.  and  string  orch. 
(1926);  4  Songs  (text  by  Whitman,  1928);  Is 
5,  songs  (text  by  Cummings,  1929);  Canta- 
tina,  for  women's  voices  and  percussion; 
children's  cantata;  etc. 

Bloch,  Ernest,  eminent  composer;  b. 
Geneva,  July  24,  1880;  1894-7,  studied  there 
with  Jaques-Dalcroze  (solfege)  and  L.  Rey 
(vln.);  later,  1897-9,  at  Brussels  Cons,  with 
Ysaye  (vln.)  and  F.  Rasse  (comp.);  1900, 
also  comp.  with  Ivan  Knorr  at  Hoch  Cons, 
in  Frankfort  and  with  L.  Thuille  in  Munich. 
After  a  short  stay  in  Paris,  he  returned 
in  1904  to  Geneva  as  lecturer  at  the  Geneva 
Cons,  and  conductor  of  the  symph.  con- 
certs at  Lausanne  and  Neuchatel  (1909-10); 
1911-15,  prof,  of  comp.  and  esthetics  at 
the  Geneva  Cons.  His  first  American  tour  as 
conductor  (for  Maud  Allen)  was  in  1916.  In 
1917  he  settled  in  New  York  as  teacher  of 
comp.  at  the  David  Mannes  School.  The 
Soc.  of  Friends  of  Music  gave  a  program  of 
his  works  in  New  York,  May  3,  1917,  under 
the  baton  of  Artur  Bodanzky.  Bloch  himself 
has  conducted  his  own  works  with  the  leading 
orchestras  in  New  York,  Philadelphia,  Cleve- 
land, Chicago,  Rochester,  Hollywood  Bowl, 
etc.;  won  the  Coolidge  prize  for  his  viola- 
suite,  1919;  1920-5,  dir.  of  the  Inst,  of  Music 
at  Cleveland;  1925-30,  do.  of  the  San  Fran- 
cisco Cons.  For  his  symph.  poem,  America, 
the  $3000  'Musical  America'  prize  was 
awarded  to  him;  he  has  also  been  given  a 
yearly  income  from  a  private  fund,  since  1930, 
to  devote  his  time  to  composition.  Bloch 
then  returned  to  Europe  and  lived  in  Switzer- 
land, near  Lake  Geneva,  making  frequent 
visits  to  the  U.  S.;  now  (1939)  residing  in  New 
York.  Made  hon.  member  of  the  Accad.  di 
S.  Cecilia,  Rome,  in  1929.  He  sometimes 
develops  a  specific  Jewish  style  in  his  music 


by  harmonic  and  melodic  means. — Works: 
The  operas  Macbeth  (1904-9;  Paris  Op. -Com., 
Nov.  30,  1910;  Naples,  Mar.  1,  1938)  and 
Jezabel  (comp.  1918).  For  voice  and  orch.: 
Poems  d'Automne,  songs  for  m.-sop.  and  orch. 
(1906);  Prelude  and  2  Psalms  (Nos.  114  and 
137)  for  sop.  and  orch.  (1912-14);  Psalm  22 
for  bar.  and  orch.  (1914).  For  orch.:  Vivre 
et  Aimer,  symph.  poem  (1900);  Symphony  in 
C#  m.  (1901;  perf.  in  part  at  Basel,  June, 
1903;  1st  complete  perf.  at  Geneva,  1910;  1st 
Amer.  perf.  by  N.  Y.  Philh.,  May  8,  1918, 
comp.  cond.);  Hiver-Printemps,  symph.  poem 
(1904-5;  N.  Y.,  Dec.  3,  1917);  Trois  Poemes 
Juifs  (1913;  perf.  at  Boston  with  comp.  cond., 
Mar.  23,  1917;  v.  succ);  Schelomo,  Hebrew 
rhapsody  for  vcl.  and  orch.  (1916;  1st  perf. 
N.  Y.,  May  3,  1917,  Kindler  soloist,  comp. 
cond.);  symphony  Israel,  with  5  solo  vcs. 
(1912-16;  1st  perf.  N.  Y.,  May  3,  1917,  comp. 
cond.);  America,  symph.  poem  (comp.  1926; 
1st  perf.  N.  Y.,  Dec.  20,  1928;  next  day 
simultaneously  in  Chicago,  Philadelphia, 
Boston,  and  San  Francisco);  Helvetia,  do. 
(1928 ;_  Rome,  Augusteo,  Jan.  22,  1933); 
Voice  in  the  Wilderness,  with  vcl.  obbligato,  in 
6  movems.  (1936;  1st  perf.  Jan.  21,  1937,  Los 
Angeles  Philh.,  Klemperer  cond.);  Evocations, 
symph.  suite  in  3  movems.  (1937;  San  Fran- 
cisco, 1938);  vln. -concerto  (1938;  1st  perf.  by 
Szigeti,  Cleveland,  Dec.  15,  1938). — Chamber- 
music:  Concerto  grosso  for  strs.  and  pf.  (1924- 
5;  1st  perf.  Cleveland,  June  1,  1925,  comp. 
cond.);  4  Episodes  for  chamber-orch.  (1926); 
Quintet  for  pf.  and  strs.,  with  use  of  quarter- 
tones  (1923;  N.  Y.  League  of  Composers; 
Nov.  11,  1923);  str.-quartet  in  B  m.  (N.  Y., 
Dec.  29,  1916,  Flonzaley);  2  suites  for  str.- 
quartet  (1925);  3  Nocturnes  for  pf.-trio 
(1924);  Suite  for  via.  and  pf.  (Coolidge  prize, 
1919;  perf.  Pittsfield,  Mass.,  1919;  also  arr. 
for  orch.);  1st  vln.-sonata  (1920);  2nd  do., 
Poeme  mystique,  in  1  movem.  (1924) ;  Baal 
Schem,  for  vln.  and  pf.  (1923);  Meditation 
hebraique,  for  vcl.  and  pf.  (1925);  From  Jewish 
Life,  for  do.  (1925);  pf.-sonata  (1935);  other 
comps.  for  vln.  and  pf.  (Melody,  Exotic  Night, 
etc.);  further  pf.-works  (Poems  of  the  Sea,  In 
the  Night  [both  arr.  for  orch.],  Nirvana,  Five 
Sketches  in  Sepia,  etc.) ;  Sacred  Service 
(Jewish;  1930-33;  world  premiere  at  Turin, 
Jan.,  1934;  N.  Y.,  Apr.  11,  1934);  Historiettes 
au  crepuscule,  4  songs  for  m.-sop.  and  pf. 
(1903).  B.  has  also  written  Man  and  Music, 
in  the  'Mus.  Quart.'  (Oct.,  1933);  other 
articles  in  various  mus.  journals. — In  order 
to  develop  a  greater  interest  in,  and  apprecia- 
tion of,  the  music  of  B.,  the  Ernest  Bloch  Soc. 
was  founded  in  1937. — Cf.  Paul  Rosenfeld, 
in  Musical  Portraits  (1920);  G.  M.  Gatti,  E. 
B.,  in  the  'Mus.  Quart.'  (1921);  Roger 
Sessions,  E.  B.,  in  'Modern  Music'  (1927) ;  R. 
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Stackpole,  ib.  (1927);  Mary  Tibaldi  Chiesa, 
Bibl.  delle  opere  musicali  di  E.  B.  (Turin, 
1931);  id.,  E.  B.  (ib.,  1933). 

Blocks  [blohx],  Jan,  b.  Antwerp,  Jan.  25, 
1851;  d.  there  May  26,  1912.  Pianist  and 
composer;  pupil  in  the  Flemish  Music  School 
of  Callaerts  (pf.)  and  Benoit  (comp.);  also 
studied  with  L.  Brassin.  In  1886,  teacher  of 
harm,  at  the  Antwerp  Cons.;  also  mus.  dir.  of 
the  'Cercle  artistique'  and  other  societies. — • 
Works:  The  operas  Jets  vergeten  (1-act, 
Antwerp,  1877);  Maitre  Martin  (Brussels, 
1892);  Herbergprinses  [Princesse  d'Auberge] 
(Antwerp,  1896;  N.  Y.,  1909);  Thyl  Uylen- 
spiegel  (Brussels,  1900);  De  Bruid  der  Zee 
(Antwerp,  1901);  De  Capel  (ib.,  1903);  Baldie 
(ib.,  1908) ; — the  great  choral  works  with  orch. 
Vredezang;  Het  droom  vant  paradies;  De  klokke 
Roelandt;  Op  den  stroom;  Scheldezang;  a  ballet, 
Milenka  (1887);  Rubens,  overture  for  orch.; 
vl.-romanza  with  orch.,  in  D;  and  a  few 
earlier  works  for  orch. — Cf.  L.  Solvay,  Notice 
sur  J.  B.  (1920). 

Blo'dek,  Wilhelm,  b.  Prague,  Oct.  3,  1834; 
d.  there  May  1,  1874.  Studied  at  Prague 
Cons.,  where,  after  teaching  3  years  at 
Lubycz,  Poland,  he  became  prof.  (1860).  He 
died  insane. — Works:  V  Studni  [In  the  Well], 
1-act  comic  Czech  opera  (Prague,  1867;  very 
succ);  given  in  German  as  Im  Brunnen 
(Leipzig,  1893);  opera  Zidek  (unfinished);  a 
mass,  an  overture,  quartets  for  men's  voices, 
pf.-music,  and  songs. 

Blodgett,  Benjamin  Colman,  organist, 
teacher  and  composer;  b.  Boston,  Mar.  12, 
1838;  d.  Seattle,  Sept.  22,  1925.  St.  with  J. 
Hooton  and  W.  R.  Babcock;  organist  at 
Essex  Street  Ch.,  Boston  (1850-53),  Eliot 
Ch.,  Newton,  Mass.  (1853-58),  and  later  of 
the  Park  Street  Ch.,  Boston;  1865,  mus. 
master  at  Maplewood  Inst.,  Pittsfield,  Mass.; 
later  dir.  of  its  mus.  school;  1878,  prof,  of 
mus.  at  Smith  Coll.,  where  he  establ.  and 
became  dir.  of  the  Smith  Coll.  of  Mus.;  1904, 
organist  and  choirm.  at  Leland  Stanford 
Univ.,  Calif.,  where  he  gave  organ  recitals 
until  the  chapel  of  the  Univ.  was  destroyed 
in  1906  by  the  earthquake;  1914,  retired  and 
settled  in  Seattle.  His  works  include  con- 
cert pieces  for  orch.,  an  overture,  a  str.- 
quartet,  choral  works,  pf.-pieces,  and  songs. 

Blom,  Eric,  English  music  critic  and  edi- 
tor; b.  Aug.  20,  1888.  1919-26,  wrote  pro- 
gram-notes for  the  Queen's  Hall  concerts, 
London,  in  collaboration  with  Rosa  New- 
march;  also  for  the  Norwich  Fest.;  1923-31, 
London  critic  of  the  Manchester  'Guardian'; 
since  Sept.,  1931,  mus.  critic  of  the  Birming- 
ham 'Post'  (succ.  Ernest  Newman);  1937, 
succeeded  A.  H.  Fox  Strangways  as  editor  of 
'Mus.   and   Letters';   editor   of   the   'Master 


Musicians'  series,  to  which  he  contributed  a 
vol.  on  Mozart  (1935).  Author  of  Step- 
children of  Music  (1923);  A  General  Index  to 
Modern  Mus.  Literature  in  the  Engl.  Language 
(including  periodicals  for  the  years  1915-26; 
1927);  The  Limitations  of  Music  (1928);  The 
Romance  of  the  Pianoforte  (1928);  Beethoven's 
Pf  .-Sonatas  Discussed  (1938);  etc.  Compiled 
the  anthology  The  Mus.  Lover's  Miscellany 
(1935);  prepared  a  translated  adaptation  of 
Mozart's  Impresario  (Arts  Th.,  Cambridge, 
1937;  Sadler's  Wells  Th.,  London,  1938). 

Bloomfield  Zeisler,  Fanny.  See  Zeisler, 
Fannie  Bloomfield. 

Blow,  (Dr.)  John,  eminent  org.  and  comp.; 
b.  Newark-on  Trent,  Nottinghamshire,  Feb. 
(baptized  23rd),  1648/9;  d.  Westminster 
(London),  Oct.  1,  1708.  In  1660-61,  chorister 
at  the  Chapel  Royal,  under  Henry  Cooke;  on 
leaving  the  choir,  he  studied  under  Dr.  Chr. 
Gibbons,  becoming  a  skilful  organist.  App. 
organist  of  Westminster  Abbey,  1668;  but  was 
succeeded  by  Purcell  in  1679;  on  Purcell's 
death  he  was  reappointed  (1695-1708). 
Gentleman  of  the  Chapel  Royal,  March, 
1673/4,  and,  in  July,  1674,  succ.  Humphreys 
as  Master  of  the  Children;  Master  of  the 
Choristers  at  St.  Paul's,  1687-1702/3;  he 
became  (1677)  organist  of,  and  (1699)  com- 
poser to,  the  Chapel  Royal.  The  hon.  Lam- 
beth degree  of  Mus.  Doc.  was  conferred  on 
him  in  1677  by  the  Dean  of  Canterbury  (the 
See  being  vacant). — Blow  began  to  compose 
when  a  boy  in  the  Ch.  R.,  and  wrote  a  vast 
amount  of  church-music  (services,  anthems, 
odes  on  St.  Cecilia's  day  and  New  Year's); 
many  anthems  are  printed.  Also  organ- 
music,  pes.  for  harpsichord,  and  songs.  The 
vocal  score  of  his  masque  Venus  and  Adonis 
was  publ.  by  G.  E.  P.  Arkwright  in  the  old 
English  Edition  (No.  25;  1902);  the  complete 
score  was  publ.  by  the  'Editions  de  l'Oiseau 
Lyre'  as  edited  by  Anthony  Lewis  (Paris, 
1939).— Cf.  G.  E.  P.  Arkwright 's  introd.  to 
'Six  Songs  by  Dr.  J.  B.'  in  the  Old  English 
Edition  (No.  23;  1900);  H.  W.  Shaw,  J.  B., 
Doctor  of  Music,  in  the  'M.  TV  (Oct.-Dec, 
1937);  id.,  B.'s  Use  of  the  Ground  Bass,  in  the 
'Mus.  Quart.'  (Jan.,  1938);  id.,  /.  B.'s  An- 
thems, in  'Mus.  and  Letters'  (Oct.  1938). 

Blum,  Robert,  b.  Zurich,  Nov.  27,  1900; 
pupil  of  the  Conservatory  there  and  of  Busoni 
in  Berlin  (1922-23).  Living  as  choral  and 
orchl.  conductor  in  Switzerland  (Zurich  and 
Baden) ;  one  of  the  talented  Swiss  composers. 
■ — -Main  works:  The  operas  Amarapura,  Resur- 
rection and  Susanna;  4  Symphonies;  other 
orchl.  works;  very  fine  choral  works  (a  cap- 
pella  and  with  chamber  orch.);  chamber- 
music  (string-quartet,  quintet);  songs  (in- 
cluding folk-songs  for  bar.,  chor.  and  orch.). 
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Blume,  (Rev.)  Clemens,  outstanding 
authority  on  texts  of  mediaeval  Latin  hymns 
and  sequences;  b.  Billerbeck,  Germany,  Jan. 
29,  1862;  student  of  theology;  then  prof,  of 
theology  at  the  Catholic  Univ.,  Frankfort; 
Dr.  ph.il.- — Books:  Cursus  Sanctus  Benedicti 
(liturgic  hymns  of  the  6th  to  9th  centuries; 
1908);  Guide  to  Chevalier's  Repertorium 
Hymnologicum  (1911);  Brevier  und  Messe 
(1919);  Analecta  hymnica  medii  aevi  (his 
standard  work;  1886-1922;  vols.  1-48,  co-ed. 
with  C.  M.  Dreves;  some  vols,  with  H.  M. 
Bannister;  most  valuable  sources  of  hymno- 
logical  research;  a  selection  from  it  was  publ. 
as  Ein  Jahrtausend  lateinischer  Hymnendich- 
tung  [2  vols.,  1909]) ;  Unsere  liturgischen  Lieder 
(1932). 

Blume,  Friedrich,  musicologist ;  b.  Schluch- 
tern,  Hessia,  Jan.  5,  1893;  pupil  of  Sand- 
berger,  Riemann,  Kretzschmar;  assistant  to 
Abert  at  the  Leipzig  and  Berlin  Universities; 
1925,  priv.  docent  in  Berlin;  1933,  prof.;  and 
1934,  do.  at  Kiel  Univ.,  succeeding  F.  Stein; 
also  head  of  the  musical  seminary. — Works: 
Vorgeschichte  der  Or  Chester  suite  im  15.  und  16. 
Jahrhundert  (1925);  Das  monodische  Prinzip 
in  der  protestantischen  Kirchemmisik  (1925); 
Die  Kultur  der  Abtei  Reichenau  (1925);  Die 
evangelische  Kirchenmusik,  in  Biicken's  'Hdb.' 
series  (1931);  F.  Abert  und  die  Musikwissen- 
schift,  in  'Abert-Festschrift'  (ed.  by  B.,  1928); 
minor  studies  on  Haydn's  string-quartets 
(1931),  Mozart's  pf.-concertos,  works  of  Jos- 
quin  (1929),  etc.;  preparing  a  coll.  ed.  of  M. 
Praetorius'  works  (till  1939,  132  instalments); 
also  edited  a  Passion  by  Demantius,  Sacri 
concerti  by  Schiitz,  and  pf  .-sonatas  of  Wilhelm 
F.  Bach,  Geistliche  Musik  am  Hofe  des  Land- 
grafen  Moritz;  gen.  ed.  of  the  valuable  coll.  of 
old  polyphonic  music  Das  Chorwerke,  (until 
1939,  50  vols.;  includes  works  of  Pierre  de  la 
Rue,  Demantius,  Josquin  des  Prez,  Purcell, 
Pipelare,  etc.).  Has  also  published  Abert's 
'Gesammelte  Schriften  und  Vortrage'  (1929). 

Blu'menfeld,    Felix    Michailovitch,    b. 

Kovalevska,  Govt,  of  Kherson,  Russia,  April 
19,  1863;  d.  Moscow,  Jan.  21,  1931.  From 
1881-5,  pf. -pupil  of  Th.  Stein  at  St.  Peters- 
burg Cons.;  took  gold  medal.  From  1885, 
teacher,  1897,  prof,  at  Cons.;  1898-1912,  cond. 
at  Imp.  Opera  in  St.  Petersburg;  from  1918, 
prof,  at  Moscow  Cons. — Works  for  pf.  -.Allegro 
de  concert,  with  orch.,  op.  7;  Variations 
caracter.,  op.  8;  24  Preludes,  op.  17;  mazurka 
for  orch.;  string-quartet  in  F,  op.  26;  symph. 
in  C  m.,  op.  39;  pieces  for  'cello;  songs;  etc. 

Blu'menschein,   William    Leonard,    b. 

Brensbach,  Germany,  Dec.  16,  1849;  d.  Day- 
ton, Ohio,  March  27,  1916.  Pupil  from  1869- 
72,  in  Leipzig  Cons.,  of  Wenzel,  Paul,  Rei- 
necke,  Richter,  David,  etc.  (piano,  organ, 
vln.,  theory).    After  1897,  organist  and  choir- 


director  of  the  Third  St.  Presby.  Ch.,  Dayton, 
Ohio;  after  1881,  director  of  the  Dayton 
Philh.  Soc.  From  1891-6,  the  energetic  and 
efficient  chorus-master  of  the  Cincinnati  May 
Festival  Assoc;  cond.  of  various  smaller 
societies. — His  published  comps.,  which  reach- 
ed op.  110,  include  50  sparkling  piano-pieces 
of  the  lighter  genre,  a  score  of  secular  songs, 
some  60  effective  anthems  and  sacred  songs, 
and  several  secular  choruses. 

Blu'menthal    [-tahl],    Jacob    [Jacques], 

pianist,  b.  Hamburg,  Oct.  4,  1829;  d.  London, 
May  17,  1908.  Pupil  of  Grund  (Hamburg), 
of  Booklet  and  Sechter  (Vienna),  and  of  Herz 
and  Halevy  (Paris  Cons.,  1846).  Settled  in 
London,  1848;  pianist  to  the  Queen,  and 
successful  teacher.  B.  composed  many  melo- 
dious and  effective  salon-pieces  f.  pf.;  also 
music  f.  'cello  and  vln.,  and  numerous  songs. 

Blu'mer,  Theodor,  conductor;  b.  Dresden, 
March  24,  1882;  pupil  of  Draeseke;  in  various 
theatrical  and  radio  posts  (1931,  1st  cond. 
Leipzig  Broadcasting  System).  Has  written 
the  comic  operas  Der  Funfuhrtee  (Five  o'clock 
Tea),  and  Trau  schau  weml;  for  orch.:  Came- 
vals-Episode,  Erlosung,  Legende  der  Tanzerin 
Thais,  Heiteres  Spiel;  Fantasie  for  orch.  and 
pf. ;  chamber-music;  pf. -works;  and  songs. 

Blum'ner,  (Dr.)  Martin,  b.  Fiirstenberg, 
Mecklenburg,  Nov.  21,  1827;  d.  Berlin,  Nov. 
16,  1901.  Pupil  of  S.  W.  Dehn,  in  Berlin 
(1847);  1853,  vice-conductor,  1876,  regular 
conductor  of  the  Berlin  'Singakademie.'  He 
was  a  vocal  composer  in  the  strict  style. — 
Works:  2  oratorios,  Abraham  (1860)  and  Der 
Fall  Jerusalems  (1874);  2  grand  cantatas  for 
ch.,  soli  and  orch.,  In  Zeit  und  Ewigkeit  (1885) 
and  Festival  Cantata  (1891);  Te  Deum  in  8 
parts;  motets,  psalms,  Lieder,  etc. 

Bluth'ner   [blut],   Julius    (Ferdinand), 

b.  Falkenhain,  n.  Merseburg,  March  11,  1824; 
d.  Leipzig,  April  13,  1910.  Celebrated  piano- 
maker.  Founded  his  establishment  at  Leip- 
zig, 1853,  with  3  workmen;  had  in  1897  over 
500,  and  turned  out  some  3,000  pianos  yearly 
(63,000  up  to  1904).  B.  was  awarded  many 
first  medals.  His  specialty  was  the  '  Aliquot  - 
fliigel,'  a  grand  piano  with  a  sympathetic 
octave-string  stretched  over  and  parallel  with 
each  unison  struck  by  the  hammers. — To- 
gether with  H.  Gretschel  he  wrote  Der  Piano- 
fortebau  (1872;  3d  ed.  rev.  by  R.  Hannemann, 
"Leipzig,  1909). 

Boccheri'ni,  Luigi,  b.  Lucca,  Italy,  Feb. 
19,  1743;  d.  Madrid,  May  28,  1805.  Pupil  of 
Abbate  Vannucci,  and  studied  later  in  Rome. 
Being  a  fine  'cellist,  he  undertook  a  long  con- 
cert-tour with  the  violinist  Manfredi;  in  1768 
they  were  in  Paris,  and  B.  publ.  his  op.  1  (6 
string-quartets),  also  2  books  of  trios  for  2 
vlns.    and    'cello.      These    charming    works 
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established  his  fame  as  a  chamber-composer. 
In  1769  he  settled  in  Madrid  as  chamber- 
virtuoso  to  the  Infante  Luis,  and  later  to  the 
King.  In  1787  he  dedicated  a  work  to  Fried- 
rich  Wilhelm  II  of  Prussia,  who  thereupon 
conferred  on  him  the  title  of  chamber-com- 
poser, with  a  salary  which  ceased  at  the  King's 
death  in  1797.  After  this,  excepting  a  brief 
period  under  the  munificent  patronage  of 
Lucien  Bonaparte,  B.'s  affairs  went  from  bad 
to  worse,  and  he  died  in  extreme  poverty.  He 
was  a  prolific  chamber-composer  (2  octets,  16 
sextets,  125  string-quintets,  12  pf.-quintets, 
18  quintets  for  strings  and  flute  [or  oboe|,  91 
string-quartets,  54  string-trios,  42  trios, 
sonatas  and  duets  for  vln.,  etc.).  Also  20 
symphonies,  an  opera,  an  orchestral  suite,  4 
vcl. -concertos,  sacred  music,  etc.  Mono- 
graphs on  B.'s  life  and  works  by  L.  Picquot 
(Paris,  1851);  D.  M.  Ceru,  Cenni  intorno  alia 
vita  e  le  opere  di  L.  B.  (Lucca,  1864); 
H.  M.  Schletterer,  B.  (Leipzig,  1882,  Br.  & 
H.);  G.  Malfatti,  L.  B.  nelV  arte,  nella  vita  e 
nelle  opere  (Lucca,  1905);  R.  Sondheimer, 
B.  e  la  sinfonia  in  do  maggiore,  in  'Riv.  M.  I.' 
(1920);  C.  Bouvet,  B.  inconnu,  in  'Rev.  de 
musicol.'  (Nov.,  1929);  G.  de  St.-Foix,  La 
corresp.  de  B.  avec  I.  Pleyel,  ib.  (Feb.,  1930); 
L.  Parodi,  L.  B.  (1930);  A.  Bonaventura,  B. 
(Milan,  1931).— See  Q.-Lex. 

Boch'sa,  Robert-Nicolas-Charles,  son  of 

Karl  B.;  b.  Montmedy,  Meuse,  Aug.  9,  1789; 
d.  Sydney,  Australia,  Jan.  6,  1856.  At  first 
his  father's  pupil,  he  played  in  public  at  7, 
wrote  a  symphony  at  9,  and  an  opera  at  16. 
He  studied  under  Fr.  Beck  (Bordeaux),  and 
Mehul  and  Catel  at  Paris  Cons.  (1806); 
Naderman  and  Marin  were  his  harp-teachers, 
but  he  devised  novel  methods;  he  became 
harpist  to  Napoleon,  and  also  to  Louis  XVIII. 
Detected  in  forgeries,  he  fled  to  London 
(1817);  Parish-Alvars  and  Chatterton  were 
his  pupils  there.  With  Smart  he  inaugurated 
the  Lenten  oratorios  in  1822,  conducting  them 
alone  from  1823.  He  was  harp-prof,  at  the 
Acad,  of  Music  from  1822-7,  when  he  was 
dismissed;  from  1826-32  he  conducted  Italian 
opera  at  the  King's  Th.;  in  1839  he  eloped 
with  Sir  Henry  Bishop's  wife,  made  long  con- 
cert-tours with  her  in  Europe  and  America, 
and  finally  went  to  Australia. — Works:  9 
French  operas,  one  prod,  in  Lyons  (1804),  the 
rest  in  Paris  (1813-16);  4  ballets;  an  oratorio; 
orchestral  music,  etc.;  very  many  composi- 
tions of  all  kinds  for  harp;  and  a  Method  for 
Harp  (a  standard  work). — Under  the  title  Un 
musicien  voleur,  faussaire  et  bigame  Arthur 
Pougin  published  a  series  of  articles  in  'Le 
MenestreP  (Jan.  19  to  March  9,  1907)  on  the 
career  of  this  erratic  harpist. 

Bock'elmann,  Rudolph,  baritone;  b.  Bo- 
denteich,  April  2,  1892;  studied  with  Arthur 


Nikisch  and  Karl  Scheidemantel  at  the 
Leipzig  Cons.,  1911-19;  1920,  with  Oscar 
Lassner  in  Leipzig;  1921-26,  engaged  at  the 
Leipzig  Opera;  1926-32,  at  the  Hamburg 
Opera;  later  in  Berlin;  guest  singer  in  London, 
at  Chicago  Opera  (1930-31),  in  Vienna,  Am- 
sterdam, Prague,  etc.;  since  1928  at  the  Bay- 
reuth  Festivals;  1934,  appointed  'Kgl.  Kam- 
mersanger'. — Main  roles:  Wagnerian  bari- 
tone roles  (Sachs,  Wotan,  Kurwenal,  Tel- 
ramund,  Hollander,  Amfortas) ;  also  leading 
parts  in  oratorios. 

Bocquillon-Wilhem  [boh-ke-yohn'],  G. 
L.     See  Wilhem. 

Bodanzky,  Artur,  b.  Vienna,  Dec.  16, 
1877.  Having  graduated  from  the  Vienna 
Cons.,  he  began  his  career  in  1897  as  one  of 
the  first  violins  at  the  Court  Opera,  continu- 
ing his  studies  in  comp.  with  A.  von  Zem- 
linsky;  1900,  cond.  of  operettas  at  the  Stadt- 
th.  in  Budweis;  1901,  at  Carl-Th.  in  Vienna; 
1903,  vocal  coach  and  assistant  to  Mahler  at 
the  Court  Opera;  1904,  cond.  at  Th.  an  der 
Wien;  1905,  first  cond.  at  Lortzing  Th.  in 
Berlin;  1906-9,  cond.  at  the  Landestheater 
in  Prague,  and  also  of  the  symph.  concerts. 
Here  his  excellent  work  attracted  such  at- 
tention that  in  1909  he  was  called  to  Mann- 
heim as  first  cond.  and  operatic  director  at 
the  Grand-Ducal  Th.;  also  cond.  of  symph. 
and  oratorio  concerts.  In  1912  he  arranged  a 
3-day  Mahler  festival,  when  he  cond.  a  body 
of  1,500  vocalists  and  instrumentalists.  The 
overwhelming  success  of  the  first  Parsifal 
performances  in  England,  which  he  cond.  at 
Covent  Garden  in  1914,  was  largely  instru- 
mental in  determining  his  selection  as  Hertz' 
successor  for  the  German  operas  at  the 
M.  O.  H.,  where  he  chose  for  his  debut 
Gotterdammerung  on  Nov.  17,  1915;  1916-31, 
dir.  of  the  Soc.  of  Friends  of  Music  in  New 
York,  introducing  many  important  composi- 
tions to  the  U.  S.  In  1917  he  publ.  a  new 
ed.  of  Weber's  Oberon;  he  reduced  the  number 
of  stage-pictures  to  7,  eliminated  some  minor 
characters,  comp.  the  recitatives  and  added  15 
new  recitatives  [Engl,  transl.  by  Dr.  Th. 
Baker]  connecting  the  original  set  numbers. 
This  version  was  prod,  at  the  M.  O.  H.  in 
1918-19.  He  also  publ.  valuable  revisions  of 
Mozart's  Don  Giovanni  (in  German),  Weber's 
Freischiitz,  Purcell's  Dido  and  Aeneas,  and 
Beethoven's  Fidelia  (with  his  own  recitatives; 
used  at  the  M.  O.  H.).  In  1919  he  conducted 
the  New  Symph.  Orch.,  N.  Y. ;  also  toured  the 
U.  S.  as  concert  cond.;  still  (1939)  holds  his 
Metropolitan  position  as  chief  conductor  of 
the  German  opera  division. 

Bo'denschatz,  Erhard,  b.  Lichtenberg, 
Saxony,  1576;  d.  as  pastor  at  Gross-Oster- 
hausen,    near   Querfurt,    in    1636.     Pupil   of 
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Calvisius  in  Pforta;  then  studied  theology  in 
Leipzig;  1600,  cantor  in  Schulpforta;  1603, 
pastor  in  Rehhausen;  1608,  do.  in  Gross- 
Osterhausen.  He  published  valuable  collec- 
tions: Florilegium  Portense  (Leipzig,  1603 
and  1618),  containing  115  motets;  ditto  (2nd 
part,  Leipzig,  1621),  containing  150  motets, 
all  by  contemporaries;  also  Florilegium  select- 
issimorum  hymnorum  for  schools  (1606;  last 
ed.  1721).  His  own  compositions  are  less 
interesting. — See  Q.-Lex. 

Boeckh,  Philipp  August,  philologist  and 
scientist  on  old  Greek  literature;  b.  Karlsruhe, 
Nov.  25,  1785 ;  d.  Berlin,  Aug.  3,  1876.  Edited 
the  worksof  Pindar  (1811,  1819,  1821)  and 
wrote,  as  introduction,  a  scientific  study  De 
metris  Pindari,  from  which  modern  research 
work  on  old  Greek  music  received  an  import- 
ant new  impetus.  See  also  his  special  study, 
Die  Entwicklung  der  Lehren  des  Philolaos 
(1819). 

Boehe,  Ernst,  composer;  b.  Munich,  Dec. 
27,  1880;  d.  Ludwigshafen,  Nov.  16,  1938. 
Studied  theory  with  R.  Louis  and  Thuille, 
and  pf. -playing  with  H.  Schwartz.  In  1907 
he  cond.,  with  Courvoisier,  the  'Volkssym- 
phoniekonzerte'  in  Munich;  1913-20,  flof- 
kapellm.  in  Oldenburg;  1920,  cond.  of  the 
Landesorch,  in  Ludwigshafen.  He  has  brought 
out  a  number  of  important  orchestral  works: 
4  episodes  from  Odysseus'  Fahrten  {Odysseus' 
A  usfahrt  und  Schiffbruch,  Die  Insel  der  Kirke, 
Die  Klage  der  Nausikaa,  Odysseus'  Heim- 
kehr),  the  first  prod,  in  London,  1906;  the 
symph.  poem  Taormina;  a  Tragische  Ouver- 
tiire;  Symph.  Epilog  zu  einer  Tragodie;  Fine 
Komodienouverture;  also  songs  with  orchestra; 
etc. — Cf.  'Monographien  moderner  Musiker', 
vol.  Ill  (Leipzig,  1909). 

Boehm;  Boehme.     See  Bohm;  Bohme. 

Boe'kelmann  [boo-],  Bernardus,  pianist; 
b.  Utrecht,  Holland,  June  9,  1838;  d.  New 
York,  Aug.  2,  1930.  Pupil  of  his  father, 
musical  director  A.  J.  B.;  studied  1857-60, 
under  Moscheles,  Richter  and  Hauptmann,  at 
Leipzig  Cons.;  1862-4,  private  pupil  of  Bil- 
low, Kiel  and  Weitzmann  at  Berlin,  also 
teaching  at  Stern's  Cons.  From  1866  in  New 
York,  where  he  founded  and  directed  (till 
1888)  the  N.  Y.  Trio  Club  for  chamber-con- 
certs. From  1883-97,  mus.  dir.  at  the  La- 
dies' School  in  Farmington,  Conn.;  then 
private  instructor  in  New  York.  B.  was  a 
well-known  teacher  and  player.  He  composed 
for  orch.,  and  publ.  special  etudes  for  pf. ;  solo 
pieces  for  pf.,  4  and  8  hands;  pieces  for  vln. 
and  pf. ;  and  songs.  His  analytical  edition  of 
Bach's  Well-tempered  Clavichord  and  2-part 
Inventions,  in  colors,  is  unique. 

Boellmann,  Leon,  comp.  and  organist; 
b.    Ensisheim,    Alsace,    Sept.    25,     1862;    d. 


Paris,  Oct.  11,  1897.  A  pupil  of  the  Nieder- 
meyer  School,  Paris,  his  teacher  being  the 
celebrated  organist  Gigout,  in  whose  Organ 
School  B.  taught  later.  A  successful  comp. 
in  almost  all  styles,  he  left  68  published  works; 
among  his  noteworthy  comps.  are  a  symphony 
in  F;  Variations  symphoniques  for  'cello  and 
orch.;  a  Fantaisie  dialoguee  for  orch.  with 
organ;  Suite  gothique  for  organ;  a  pf.-  quartet; 
a  pf.-trio;  a  sonata  for  'cello;  Rapsodie  carna- 
valesque  for  pf.  4  hands;  Heures  mystiques  (a 
coll.  of  100  pieces  for  organ). — Cf.  P.  Locard, 
L.  B.  (Strasbourg,  1901). 

Boep'ple,  Paul,  b.  Basel,  Switzerland, 
July  19,  1896;  educated  at  the  Basel  Univ., 
Munich  Academy,  and  the  Dalcroze  Inst., 
Geneva  (grad.  1918);  studied  voice,  comp., 
conducting,  organ,  pf.,  and  the  Dalcroze 
Method;  1917-26,  taught  at  the  Dalcroze 
Inst.,  Geneva;  since  1926  dir.  of  the  Dal- 
croze School  of  Music,  N.  Y.;  also  at  the 
Chicago  Musical  College  (1932-34),  New 
School  for  Social  Research,  N.  Y.  (1931-36); 
1935-38,  head  of  the  theory  dept.  at  West- 
minster Choir  School,  Princeton,  N.  J.;  con- 
ductor of  the  Union  Chorale,  Lausanne, 
Switzerland  (1923-26),  the  Mezieres  Th., 
Switzerland  (world  premiere  of  Honegger's 
King  David,  1921,  of  Judith,  1925),  the  Can- 
tata Singers  of  New  York  (1934-36),  and, 
since  1936,  the  Dessoff  Choirs,  and  the  Motet 
Singers,  N.  Y.  Has  given  many  lectures  on 
Music  Education  throughout  the  U.  S.  since 
1926. 

Boers,  [boors],  Joseph  Karel,  b.  Nim- 
wegen,  Holland,  Aug.  4,  1812;  d.  Delft,  Nov. 
1,  1896.  Pupil  of  Liibeckin  R.  Cons,  at  The 
Hague;  1831,  cond.  at  R.  Th.  there.  Held 
similar  post  at  Paris  and  Metz;  1841,  app. 
prof,  at  the  Normal  School,  Nimwegen,  and 
cond.  of  Choral  Society;  1853,  music-director 
at  Delft.  He  wrote  an  interesting  History  of 
Musical  Instrs.  in  the  Middle  Ages;  also  a  com- 
plete bibliogr.  of  ancient  and  modern  musical 
works  produced  in  the  Netherlands.  Comp. 
a  symphony,  overtures,  cantatas,  songs,  etc. 

Boetius[bo-a'ti-us]  (orBoethius),  Anicius 
Manlius  Torquatus  Severinus,  b.  Rome 
circa  480  a.  d.,  executed  524  (5?),  on  suspicion 
of  treason,  by  Theodoric,  whose  counsellor 
he'  had  been  for  years.  Philosopher  and 
mathematician;  author  of  De  Musica,  a  Latin 
treatise  (in  5  books)  on  Greek  music,  which 
was  the  chief  source  of  the  theorizing  monks 
of  the  middle  ages.  Besides  surviving  in 
MSS.  in  many  libraries,  De  Musica  has  been 
published  at  Venice  (1491-2  and  '99),  Basel 
(1570),  and  Leipzig  (1867);  and  in  a  German 
transl.  by  Oscar  Paul,  with  introduction,  at 
Leipzig  (1872);  a  French  transl.,  by  Fetis 
remained  in  MS.  Whether  the  notation  com- 
monly   called    Boetian   (using  the  letters  A 


120 


BOGHEN— BOHME 


to  P  usually  for  the  2  octaves  from  our  A  to 
a')  is  properly  attributable  to  him,  has  been 
questioned  for  about  3  centuries  (cf.  Meibom, 
Antiquae  musicae  auctores  septem,  p.  7  of 
intro.  on  Alypius).  For  a  recent  defense  of 
its  authenticity,  see  F.  Celentano.  La  Musica 
presso  i  Roman i  in  'Rivista  musicale  italiana' 
XX  (1913). — Cf.  L.  Schrade,  Das  propd- 
deutische  Ethos  in  der  Musikanschauung  des  B., 
in  'Ztschr.  f.  Gesch.  d.  Erziehung  und  d. 
Unterrichts'  XX  (1930);  id.,  Die  Stellung  der 
Musik  in  der  Philos.  des  B.  (1932). 

Boghen,  Felice,  b.  Venice,  Jan.  23,  1875; 
studied  there  with  Tofano,  Martucci,  Sgam- 
bati;  later,  with  Stavenhagen  in  Germany; 
pupil  of  Wolf-Ferrari  in  corap.;  cond.  orchl. 
concerts  and  theatrical  prods,  for  several 
years  in  Italy,  especially  at  Viterbo,  Carrara, 
and  Reggio  Emilia  (where  he  dir.  the  School 
of  Mus.);  from  1910  prof,  of  theory  at  the  R. 
Istituto  Musicale  in  Florence;  pianist  of  the 
Trio  fiorentino  (B.,  Tignani,  Coen).  Has 
composed  an  opera,  Alcesti  (not  perf.),  many 
pf. -works  (fugues,  6  Paesaggi  musicali,  Pre- 
ludio  e  Corale,  Momento  capriccioso,  etc.), 
and  vocal  works;  has  edited  Anciennes  chan- 
sons de  France;  Fughe  d'antichi  Maestri 
italiani;  Partite  e  Correnti;  and  works  of 
Nardini,  Cimarosa,  Frescobaldi,  Porpora, 
Tartini,  Pasquini,  A.  Scarlatti,  Bach,  Cle- 
menti,  Liszt,  etc. — Author  of  Appunti  ed 
esempi  per  I'uso  dei  pedali  del  Pianoforte  (with 
Sgambati;  Milan,  1915);  L 'Arte  di  Pasquini 
(1931);  and  numerous  articles  on  pf. -playing 
and  technique. 

Bohl'mann,  Theodor  Heinrich  Fried- 
rich,  pianist;  b.  Osterwieck,  Harz  Mts.,  Ger- 
many, June  23,  1865;  d.  Memphis,  Tenn., 
Mar.  18,  1931.  Studied  with  Dr.  Stade 
(Leipzig),  Barth,  Klindworth,  Tiersch,  d' 
Albert,  and  Moszkowski  (Berlin).  Debut 
Berlin,  March  3,  1890,  marked  success;  con- 
cert-tour in  Germany.  From  Sept.,  1890, 
prof,  of  pf.  at  Cincinnati  Cons.  Gave  many 
successful  concerts. 

Bohm,  Karl,  b.  Berlin,  Sept.  11,'  1844;  d. 
there,  April  4,  1920.  Pupil  of  Loschhorn, 
Reissmann,  Hans  Bischoff  and  Geyer.  Pian- 
ist and  saZow-composer;  lived  in  Berlin. — 
Works:  Trios,  pf. -pieces,  vln. -music  and 
songs,  including  the  popular  Still  wie  die 
Nacht. 

Bohm,  Georg,  organist  and  clavichordist; 
b.  Hohenkirchen,  Thuringia,  Sept.  1,  1661;  d. 
Liineburg,  May  18,  1733.  Studied  in  Gotha 
and  at  the  Univ.  of  Jena;  from  1693,  lived  in 
Hamburg;  from  1698,  organist  at  the  Johan- 
neskirche  in  Liineburg.  His  organ-preludes 
and  comps.  for  harpsichord  rank  high  among 
works  of  the  time.  He  also  wrote  a  setting 
of  the  Passion  and  numerous  hymns.  A  com- 
plete edition  of  B.'s  works,  ed.  by  Johannes 


Wolgast,  was  begun  in  1927  (Leipzig;  vol.  I, 
pf.-  and  org. -comps.  [1927];  vol.  II,  vocal 
works  [1932]).— Cf.  R.  Buchmayer,  Nach- 
richten  iiber  das  Leben  G.  B.'s,  in  'Programm- 
buch  des  4.  Bachfestes'  (1908);  W.  Wolff- 
heim,  Die  Mollersche  Flandschrift ,  in  'Bach- 
Jahrb.'  (1912). 

Bohm,  Joseph,  b.  Pest,  Mar.  4,  1795;  d. 
Vienna,  Mar.  28,  1876.  Violinist,  pupil  of 
his  father;  at  8  years  of  age  he  made  a  concert- 
tour  to  Poland  and  St.  Petersburg,  where  he 
studied  for  some  years  under  P.  Rode.  His 
first  concert  at  Vienna  (1815)  was  very 
successful;  after  a  trip  to  Italy,  he  was  app. 
(1819)  vln.-prof.  at  Vienna  Cons.,  and  (1821) 
entered  the  Imp.  orch.  He  formed  distin- 
guished pupils — Joachim,  Ernst,  Auer,  Hell- 
mesberger  (Sr.),  Singer,  Ludwig,  Strauss, 
Rappoldi,  Hauser,  etc.  Retired  from  Cons. 
1848,  from  orch.  1868. — Wrote  concert-pcs. 
and  quartets;  also  duets,  songs,  etc. 

Bohm,  Karl,  b.  Graz,  Aug.  28,  1894;  pupil 
of  E.  Mandyczewski  in  Vienna;  also  law- 
student;  has  had  a  very  successful  career  as 
conductor;  1917,  at  Graz;  1921,  at  the  Munich 
Staatsoper;  1927,  general  music  director  at 
Darmstadt;  1931,  in  Hamburg;  1934,  cond. 
of  the  Dresden  Opera;  1937,  do.  of  the  con- 
certs of  the  Vienna  'Konzertverein.'  Has 
written  chamber-music  and  songs. 

Bohm,  Theobald,  inventor  of  the  'Bohm 
flute';  b.  Munich,  Apr.  9,  1794;  d.  there  Nov. 
25,  1881.  Flutist,  comp.  f.  fl.,  'Hofmusikus,' 
and  member  of  the  royal  orch. — His  system 
of  construction  marks  a  new  departure  in  the 
make  of  wood-wind  instrs.  To  render  the 
flute  acoustically  perfect,  he  fixed  the  position 
and  size  of  the  holes  so  as  to  obtain,  not 
convenience  in  fingering,  but  purity  and 
fullness  of  tone;  all  holes  are  covered  by  keys, 
whereby  prompt  and  accurate  'speaking'  is 
assured;  and  the  bore  is  modified,  rendering 
the  tone  much  fuller  and  mellower. — B.  publ. 
liber  den  Flotenbau  und  die  neuesten  Verbesse- 
rungen  desselben  (Mayence,  1847;  Engl,  transl. 
by  W.  S.  Broadwood,  London,  1882).— Cf. 
Ch.  Welch,  History  of  the  Boehm  Flute  (Lon- 
don, 1883;  3rd  ed.  1896);  and  V.  Mahillon, 
Etude  sur  le  doigte  de  la  flute  Boehm  (1885). 

Boh'me,  Franz  Magnus,  b.  Willerstedt, 
n.  Weimar,  Mar.  11,  1827;  d.  Dresden,  Oct. 
18,  1898.  Pupil  of  J.  G.  Topfer  (Weimar), 
and  Hauptmann  and  Rietz  (Leipzig).  For  11 
years  school-teacher,  then  for  20  years  music- 
teacher  in  Dresden;  received  the  title  of 
'Prof.'  from  the  King;  1878,  teacher  of  cpt. 
and  hist,  of  music  at  Hoch  Cons.,  Frankfort; 
retired  1885;  from  1886  lived  in  Dresden. — 
Works:  Das  Oratorium,  eine  historische  Studie 
(Leipzig,  1861;  rev.  ed.,  Giitersloh,  1887, 
under  the  title  Geschichte  des  Oratoriums); 
Altdeutsches   Liederbuch)    a   coll.   of   German 
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folk-songs — words  and  melodies — of  the  12th- 
17th  centuries;  Leipzig,  1877;  later  eds.  1913 
and  '25);  Aufgabenbuch  zum  Studium  der 
Ilarmonie  (1880);  Kursus  in  Ilarmonie  (Ma- 
yence,  1882) ;  Geschichte  des  Tdnzes  in  Deutsch- 
lind  (2  vols.;  Leipzig,  1886);  Volkstiimliche 
Lieder  der  Deutschen  im  18.  und  19.  Jahrh. 
(Leipzig,  1895,  pp.  628);  Deutsches  Kinderlied 
und  Kinderspiel  (1897). — -He  edited  Erk's 
Deutscher  Liederhort  (4  vols.,  1893-94);  and 
publ.  several  books  of  sacred  part-songs  and 
male  choruses. 

Bohn,  Emil,  b.  Bielau,  n.  Neisse,  Jan.  14, 
1839;  d.  Breslau,  July  5,  1909.  Student  of 
philol.  at  Breslau;  but  later  devoted  himself 
to  music.  1868,  org.  of  the  Kreuzkirche, 
Breslau;  also  founded  the  Bohn  Choral 
Society,  noted  for  its  historical  concerts. 
1884,  Ph.  D.  (hon.  c,  Breslau),  director  of 
the  University  Choral  Society,  and  lecturer 
at  the  Univ.;  from  1884,  mus.  critic  of  the 
'Breslauer  Zeitung.'  1895,  'R.  Prof.'  of  Music; 
1908  full  professor  at  the  Univ. — Works: 
Bibliographic  d.  Musikdruckwerke  bis  1700, 
welche  auf  der  Universitdtsbibliothek,  etc.,  zu 
Breslau  aufbewahrt  werden  (1883);  Die  mus. 
Handschriften  des  16.  und  17.  Jahrh.  in  der 
Stadtbibl.  zu  Breslau  (1890);  Die  National- 
hymnen  der  europaischen  Volker  (1908);  etc. — 
He  composed  part-songs  and  songs;  and  edited 
the  pf. -works  of   Mendelssohn  and   Chopin. 

Bohn,  Peter,  b.  Bausendorf,  Nov.  22, 
1833;  d.  Trier,  June  11,  1925.  Organist  and 
teacher  at  Trier  from  1852-1905;  retired  in 
1905.  He  prepared  a  transl.  of  Franco's  Ars 
cantus  mensurabilis  (1880)  and,  for  the  'M.f. 
M.',  a  transl.  of  the  Dialogus  de  musica  of  Odo 
de  Clugny  (1880),  and  wrote  Das  liturgische 
Rezitativ  und  dessen  Bezeichnung  in  den  litur- 
gischen  Biichern  des  Mittelalters  (1887),  etc. 
He  also  publ.  a  transl.  of  Glareanus'  Dodeca- 
chordon  (2  vols.,  1888,  '89),  Der  Einfluss  des 
tonischen  Akzents  auf  die  melodische  und 
rhythmische  Struktur  der  gregorianischen  Psal- 
modie  (transl.  from  'Paleographie  mus.', 
Solesmes,  1894),  and  Philipp  von  Vitry  (1890). 

Bohnen,  Michael,  eminent  basso;  b.  Keu- 
len,  Jan.  23,  1888;  studied  at  the  cons,  there; 
debut  in  1910  at  Diisseldorf  (Freischtitz); 
1911,  at  Wiesbaden;  1912,  at  Berlin  State 
Opera;  1914,  at  the  Bayreuth  Festival;  guest 
appearances  in  London,  Vienna,  Barcelona 
and  Stockholm;  1923,  came  to  the  U.  S. 
(debut  at  M.  0.  H.  as  Francesco  in  Mona 
Lisa,  Mar.  1);  engaged  at  the  M.  O.  H.  until 
1931-32;  created  the  leading  part  in  the 
Amer.  perf.  of  Kfenek's  Jonny  spielt  auf  (Jan. 
19,  1929);  has  also  made  many  recital  tours. 
B.  has  a  very  powerful  voice  and  a  strong 
personality  as  actor. — Main  r61es:  Wotan, 
Wanderer,  King  {Lohengrin),  Gurnemanz, 
Hagen,  Caspar,  Scarpia,  etc. 


Boieldieu,  Francois- Adrien,  French  dra- 
matic comp. ;  b.  Rouen,  Dec.  16,  1775;  d. 
Jarcy,  n.  Grosbois,  Oct.  8,  1834.  Son  of 
Archbishop  Larochefoucauld's  secretary;  his 
mother  was  a  milliner.  Through  conjugal 
differences,  the  pair  were  divorced,  and  the 
boy  was  apprenticed  to  Broche,  the  cathedral 
organist,  a  pupil  of  Padre  Martini.  Broche, 
of  intemperate  habits,  was  brutal;  the  boy, 
at  12  years  of  age,  ran  away;  he  went  on  foot 
to  Paris,  and  was  with  difficulty  found  and 
brought  back.  Broche  appears  to  have  been 
his  only  teacher  in  youth,  natural  talent 
supplying  the  lack  of  serious  study.  At  18 
years  of  age  he  prod,  with  success  an  opera  to 
his  father's  libretto,  La  Fille  coupable  (Rouen, 
1793),  followed,  in  1795,  by  Rosalie  et  Myrza. 
His  local  reputation  encouraged  him  to  extend 
his  sphere,  and  again  he  walked  to  Paris,  but 
his  reception  was  chilling,  and  he  was  glad  to 
earn  a  living  by  teaching  and  piano-tuning, 
Erard  employing  him.  He  made  the  acquain- 
tance of  Mehul,  Rode,  Cherubini,  and  Garat 
the  tenor,  who  sang  the  young  man's  songs  in 
public,  and  thus  procured  him  recognition  and 
a  publisheru  Le  Menestrel,  S'il  est  vrai  que 
d'etre  deux,  0  toi  que  j'aime,  are  still  found  on 
concert-programs.  Dejaure  wrote  him  the 
libretto  for  the  one-act  La  Dol  de  Suzette,  based 
on  a  novel  by  Fievee  (prod,  with  success, 
Opera-Com.,  1795),  followed  by  Les  deux 
Lettres  (1796),  and  in  1797  by  La  Famille 
Suisse  (Th.-Feydeau).  1798  saw  the  produc- 
tion of  pf. -sonatas,  pf .-  and  harp-duets,  and  a 
pf. -concerto,  their  success  obtaining  for  him 
the  appointment  of  professor  of  piano  at  the 
Paris  Conservatory  (1798-1809).  Zora'ime  et 
Zidnare  (1798),  Beniowski,  and  Le  Calif e  de 
Bagdad  (1800),  added  to  his  reputation. 
Cherubini  good-naturedly  twitted  him  on  his 
'undeserved  success,'  and  B.  took  a  strict 
course  of  contrapuntal  study,  benefiting  much 
by  the  advice  of  Cherubini  and  Mehul.  Three 
years  elapsed,  and  Ma  tante  Aurore  (Th.-Fey- 
deau, 1803), showed  marked  improvement, and 
was  greeted  with  great  applause.  In  1802  he 
had  married  Clotilde-Auguste  Maneuroy,  a 
ballet-dancer,  but  the  conjugal  misery  that 
resulted  led  to  his  self-expatriation  in  1803. 
He  went  to  St.  Petersburg,  and  was  app.  cond. 
of  the  Imperial  Opera,  with  a  handsome 
salary,  his  contract  including  3  operas  per 
annum,  and  a  number  of  military  marches. 
During  this  period  he  comp.  the  following 
works,  few  of  which  were  worthy  of  preser- 
vation: Aline,  reine  de  Golconde  (1804);  the 
vaudevilles  Un  Tour  de  soubrette  and  Amour 
et  Mystere,  A  bderkan,  La  jeune  Femme  colere 
(1805);  Calypso,  ou  Telemaque  (1806);  La 
Dame  invisible  (1808);  Les  Voitures  versees 
(vaudeville,  1808;  rearr.  as  comic  opera,  1820); 
choral  mus.  to  Racine's  Athalie  (1808);  Rien 
de  trop,  ou  Les  deux  paravents.  (1810).     The 
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war  between  Russia  and  France  caused  his 
return  to  Paris,  in  181 1.  A  revival  of  Ma  tante 
Aurore,  the  production  of  a  revised  version  of 
Rien  de  trop  (comp.  in  Russia),  followed  in 
1812  by  Jean  de  Paris,  created  the  wildest  en- 
thusiasm, opera  having  been  at  a  low  ebb  for 
some  time.  In  1817  he  succeeded  Mehul  as 
prof,  of  comp.  at  the  Cons.,  and  was  elected  a 
member  of  the  'Institut.'  In  1818  Le  petit 
chaperon  rouge  was  another  triumph.  In  1821 
he  was  created  Chevalier  of  the  Legion  of 
Honor.  Precarious  health  caused  a  silence  of 
7  years,  but  in  1852  La  Dame  blanche  met  with 
unparalleled  success,  and  remains  his  master- 
piece. He  was  well  remunerated  for  his  last 
opera,  Les  deux  nuits  (1829),  but  it  was  a 
failure.  In  delicate  health  with  pulmonary 
trouble  contracted  in  Russia,  mortification 
and  disappointment  aggravated  the  disorder. 
His  first  wife  had  died  in  1825,  and  in  1827  he 
married  Mile.  Phillis,  a  singer,  and  the  mother 
of  his  only  son  Adrien.  This  union  was  most 
happy,  and  in  his  last  days  of  illness  and 
pecuniary  difficulties  he  was  much  consoled  by 
her  kindly  care  and  unswerving  fidelity.  He 
had  retired  from  the  Cons,  in  1829,  with  a  pen- 
sion, but  in  1830  the  new  government  revoked 
the  pension.  He  applied  for  reinstatement  at 
the  Cons.,  was  reappointed,  but  did  not  teach 
again,  for  Thiers,  minister  of  Louis  Philippe, 
recognized  the  master's  work,  and  relieved 
his  anxieties  by  an  annual  grant  of  6000 
francs.  A  journey  to  Pisa  in  search  of  health 
was  of  no  benefit;  he  returned  to  Paris,  but 
again  had  to  seek  the  mild  Southern  climate; 
also  lived  for  a  time  (ca.  1833)  at  Geneva 
[cf.  'Rev.  M.I.'  VII].  He  died  at  his  country- 
house  at  Jarcy. — Among  his  pupils  were 
Zimmermann,  Fetis,  Adam,  and  Labarre. — 
Boieldieu  ranks  as  the  foremost  composer  of 
his  generation  of  French  'opera-comique.' 
Despite  the  carelessness  of  his  early  education, 
his  masterpieces  exhibit  evidences  of  painstak- 
ing and  conscientious  labor,  resulting  in  a 
high  degree  of  finish  and  perfection.  Besides 
the  operas  mentioned,  he  wrote  L'Heureuse 
nouvelle,  Le  Pari,  ou  Mombreuil  et  Merville 
(1797);  Les  Meprises  espagnoles  (1799);  Le 
nouveau  Seigneur  de  village  (1813);  La  Fete  du 
village  voisin  (1816);  and  La  France  et  I'Es- 
pagne  (1823);  and  collaborated  with  Cheru- 
bini in  La  Prisonniere  (1799);  with  Mehul, 
Kreutzer,  et  al.,  in  Le  Baiser  et  la  Quittance 
(1803);  with  Cherubini,  Catel,  and  Niccolo 
Isouard — his  former  rivals — in  Bayard  d, 
Mezieres;  with  Kreutzer  in  Les  Bearnais,  ou 
Henry  IV  en  voyage  (1814);  with  Mme.  Gail, 
pupil  of  Fetis,  in  Angela,  ou  L' Atelier  de  Jean 
Cousin  (1814);  with  Herold  in  Charles  de 
France,  ou  Amour  et  gloire  (1816) ;  with  Cheru- 
bini, Berton,  et  al.,  in  Blanche  de  Provence,  ou 
La  Cour  des  Fees  (1821);  with  Auber  in  Les 
trois  Genres  (1824);  with  Cherubini,  Berton, 


et  al.,  in  Pharamond  (1825);  with  Berton,  et 
al.,  in  La  Marquise  de  Brinvilliers  (1831). 
Posthumous  works:  Marguerite  (1838)  and 
L'Aieule  (1841).— Cf.  G.  Hequet,  A.  B.,  sa 
vie  et  ses  oeuvres  (Paris,  1864);  A.  Pougin,  73., 
sa  vie  et  ses  oeuvres  (ib.,  1875);  E.  Neukomm, 
Trois  jours  d,  Rouen,  Souvenirs  du  centenaire  de 
B.  (ib.,  1875);  H.  deThaunberg,  Le  Centenaire 
de  B.,  anecdotes  et  souvenirs  (ib.,  1875);  E. 
Duval,  B.,  notes  et  fragments  inedits  (1883); 
L.  Auge  de  Lassus,  B.,  in  the  series  'Les 
Musiciens  celebres'  (Paris,  1908;  contains 
catalogue  of  works) ;  P.  L.  Robert,  Correspond- 
ance  de  B.  (in  'Riv.  M.I.'  XIX  and  XXII; 
also  separately,  Rouen,  1916);  G.  de  Saint- 
Foix,  Les  premiers  pianisles  parisiens:  B.,  in 
Rev.  mus.'  VII  (Feb.,  1926).— See  Q.-Lex.; 
Boisdeffre  [bwah-def'fr],  Charles-Henri- 
Rene  de,  b.  Vesoul  (Haute-Savoie),  April  3, 
1838;  d.  at  his  estate,  Vezelise,  Nov.  25,  1906. 
Pupil  of  Ch.  Wagner  and  Barbereau  in  Paris, 
where  he  resided.  Composer;  in  1883  the 
Prix  Chartier  was  awarded  him  for  chamber- 
music. — Works:  A  symphony  in  A  m.  (1883); 
Scenes  champetres  f.  orch.;  pf.-sextet  (op.  43); 
2  pf. -quintets  (op.  11  and  25);  a  pf. -quartet 
(op.  13);  2  pf.-trios  (op.  10  and  32);  pf.- 
sonatas,  Romances  sans  paroles,  Melodies; 
Messe  solennelle  (1890) ;  Cantique  des  cantiques 
for  soli,  ch.  and  orch.  (op.  16) ;  Moise  sauve  des 
eaux  (op.  18);  choruses  Dans  la  foret  (op.  41) 
and  Les  lendemains  de  la  vie  (op.  46) ;  etc. — ■ 
Cf.  H.  Imbert's  'Nouveaux  Profils  de  Musi- 
ciens' (Paris,  1892). 

Boise,  Otis  Bardwell,  b.  Oberlin,  Ohio, 
Aug.  13,  1844;  d.  Baltimore,  Dec.  2,  1912. 
Organist  at  14.  In  1861  studied  under  Haupt- 
mann,  Richter,  Moscheles,  etc.,  at  Leipzig; 
1864  under  Kullak  at  Berlin.  1865-70, 
organist  and  teacher  in  Cleveland;  1870-76, 
in  New  York;  1877,  in  Berlin;  1878-88,  again 
in  N.  Y.  He  taught  in  Berlin  1888-1901; 
thereafter  mus.  critic  of  the  'Baltimore  News' 
and  prof,  of  theory  and  comp.  at  the  Peabody 
Inst.,  Baltimore.  Among  his  pupils  were 
Ernest  Hutcheson,  Howard  Brockway,  Percy 
Atherton,  and  Arthur  Nevin. — Works:  Sym- 
phonies and  overtures  for  orch.;  pf. -concertos, 
and  minor  pieces.  Author  of  a  text-book, 
Harmony  Made  Practical  (N.  Y.,  1900);  and 
Mus.  and  Its  Masters  (N.  Y.,  1902). 

Boito  [bo'e-toh],  Arrigo,  poet  and  opera- 
composer;  b.  Padua,  Feb.  24,  1842;  d.  Milan, 
June  10,  1918.  From  1853-62,  pupil  in  Milan 
Cons,  of  Alberto  Mazzucato  and  Ronchetti- 
Monteviti.  His  first  important  ventures  were 
2  cantatas,  //  4  Giugno  (1860)  and  Le 
Sorelle  d' Italia  (1862;  w.  Faccio);  the  latter 
being  so  successful  that  the  Italian  govern- 
ment granted  the  authors  not  only  the  usual 
gold  medal,  but  a  stipend  for  two  years' 
foreign  travel.     B.  spent  most  of  this  time  in 
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Paris,  the  remainder  in  Germany,  Poland, 
Belgium  and  Engl.  Strongly  influenced  by 
hearing  and  studying  a  variety  of  French  and 
German  music  then  practically  unknown  in 
Milan,  where  nothing  but  Italian  or  French 
operas  interested  the  public,  he  wrote  the 
libretto  and  gradually  finished  the  music  for 
the  opera  Mefistofele  (Milan,  La  Scala,  Mar.  5, 
1868),  the  unusual  style  of  which  made  warm 
partisans,  but  also  aroused  the  bitter  opposi- 
tion of  the  strong  anti-Wagnerite  faction,  so 
that  the  opera  was  withdrawn  after  a  second 
performance.  Remodelled,  it  met  with  success 
at  Bologna  (1875),  Hamburg  (1880),  N.  Y. 
(Acad,  of  Mus.,  1880),  Milan  (1881)  and  in 
the  leading  cities  of  Europe.  It  has  been 
given  more  than  5000  perfs.,  although,  outside 
of  Latin  countries,  its  succ.  has  never  been 
outstanding.  A  second  opera,  Nerone,  com- 
pleted and  edited  by  Arturo  Toscanini,  was 
performed  in  1924  at  La  Scala,  Milan;  of  an 
earlier  opera,  Ero  e  Leand.ro,  nothing  remains 
but  a  few  musical  themes  and  the  book.  B. 
ranks  high  as  a  poet  ('II  Libro  dei  Versi,' 
written  1861-7,  publ.  Turin,  1877,  under  the 
anagrammatic  pen-name  of  'Tobia  Gorrio'), 
and  was  the  author  of  all  his  own  libretti;  he 
made  admirable  translations  of  some  others 
(Tristan  und  Isolde,  Rienzi),  and  wrote  the 
books  for  Amleto  (Faccio),  Gioconda  (Pon- 
chielli),  Alessandro  Farnese  (Palumbo),  Tram 
(Dominiceti),  Otello  and  Falstaff  (Verdi;  the 
last  held  to  be  his  masterpiece),  and  Un  Tra- 
monto  (Coronato).  Was  also  a  novelist  of  dis- 
tinction. From  the  King  he  had  the  titles  of 
'Cavaliere,'  'Ufficiale,'  and  'Commendatore'; 
in  1892  he  was  app.  Inspector-General  of 
Technical  Instruction  in  the  Italian  Conserva- 
tories and  Lyceums;  made  hon.  Mus.  Doc.  by 
Cambridge  Univ.,  1893;  later  also  by  Oxford 
Univ.;  in  1895  he  was  made  Chevalier  of  the 
Legion  of  Honor;  in  1912  made  Senator.  He 
lived  in  Milan.— Cf.  P.  G.  Molmenti,  Im- 
pressioni  letter arie  (Milan,  1875);  A.  Boccardi, 

A.  B.  (Trieste,  1877);  D.  Mantovani,  Lettera- 
tura  contemporanea  (Turin,  1893);  R.  Giani, 
II  'Nerone  diA.  B.,m  'Riv.  M.I.'  VIII  (1901; 
also  as  a  book,  Turin,  1924);  R.  Barbiera,  A. 

B.  inverso  Videale  (Milan,  1905);  M.  Risolo, 
II  primo  Mefistofele  di  A.  B.  (Naples,  1916); 

C.  Trevor,  B.'s  Nero,  in  the  'M.T.'  (June, 
1916);  A.  Lualdi,  A.  B.,  un'  anima,  in  'Riv. 
M.  I.'  XXV  (1918)  and  XXXI,  2/3  (1924);  A. 
Pompeati,  A.  B.  (Florence,  1919);  C.  Ricci, 
A.  B.  (Milan,  1919);  F.  Torrefranca,  A.  B., 
in  'La  Critica  mus.'  (Nov. -Dec,  1919);  id., 
A.B.,  in  the  'Mus.-Quart.'  (Oct.,  1920) ;  G.  M. 
Gatti,  B.'s  Nero,  ib.  (Oct.,  1924);  V.  Gui, 
Nerone  (1924);  A.  Bonaventura,  Mefistofele 
(1924);  Borelli,  Linee  dello  spirito  e  del  volto  di 
A.  B.  (1924);  G.  Cesari,  Note  per  una  biblio- 
grafia  delle  opere  di  A.  B.  e  della  letteratura 
che  le  riguarda,  in  'Rassegna  di  Coltura'  II 


(Mar.,  1924);  R.  de  Rensis,  A.  B.,  Critiche  e 
cronache  mus.  1862-70  (1931);  id.,  Lettere  di 
A.  B.  (1932;  new  ed.  1935);  id.,  Franco  Faccio 
e  B.,  documento  (Milan,  1934);  F.  Ballo,  A.  B. 
(Turin,  1938). 

Bok,  Marie  Louise  Curtis  (Mrs.  Edward) , 
founder  and  Pres.  of  the  Curtis  Institute, 
Phila.;  b.  Boston,  Mass.,  Aug.  6,  1876;  1912- 
26,  Pres.  of  the  Settlement  Music  School, 
Philadelphia;  1924,  founded  and  endowed  the 
Curtis  Institute  of  Music,  which  offers  free 
tuition  to  especially  gifted  students  under  a 
faculty  of  world-famous  artists.  Mrs.  B.  has 
been  Pres.  of  this  distinguished  institution 
since  its  foundation.  She  bought,  had  trans- 
lated (by  E.  Lenrow)  and  publ.  the  collection 
of  Richard  Wagner's  letters  to  Dr.  Anton 
Pusinelli  (N.  Y.,  1932);  also  bought  the  famous 
Burrell  Collection  of  Wagneriana  and  brought 
it  to  the  U.  S.;  1930-34,  member  of  Bd.  of 
Directors  of  the  Phila.  Orch.  Assn.;  trustee  of 
Colby  College,  Waterville,  Me.;  member  of 
many  clubs;  recipient  of  numerous  decora- 
tions (Order  of  Polonia  Restituta,  Poland, 
1932;  Hon.  Doctor  of  Humane  Letters,  Univ. 
of  Pennsylvania,  1932;  Hon.  Mus.  Doc, 
Williams  Coll.,  1934;  Knight's  Cross,  Austrian 
Order  of  Merit,  1935).  She  also  received  a 
gold  medal  'in  recognition  of  distinguished 
service  in  behalf  of  musical  life  of  America' 
from  the  Natl.  Inst,  of  Social  Science  in  1937. 

Bolck,  Oskar,  b.  Hohenstein,  East  Prus- 
sia, Mar.  4,  1837;  d.  Bremen,  May  2,  1888. 
Pupil  (1857)  of  Leipzig  Cons.  (Rietz  and 
Moscheles).  After  teaching  in  Leipzig, 
Wiborg  (Finland),  and  Liverpool,  he  became 
Kapellm.  at  the  Wiirzburg  Th.  in  1868; 
1869,  at  Aachen.  1875,  teacher  at  Riga,  where 
his  opera  Pierre  und  Robin  (1876)  was  pro- 
duced. After  this  he  was  chorusmaster,  in 
turn,  at  Leipzig,  Hamburg,  and  Bremen.  He 
wrote  2  other  operas,  Gudrun  and  Der  Schmied 
von  Gretna  Green  (both  not  perf.),  pf. -music, 
songs,  etc. 

Bol'sche,  Franz,  b.  Wegenstedt,  n.  Magde- 
burg, Aug.  20,  1869;  d.  Bad  Oeynhausen,  Oct. 
23,  1935.  1889-94,  pupil  of  the  Berlin 
Hochschule  (Bargiel,  Spitta,  Heymann); 
1896-1931,  teacher  of  theory  in  Cologne 
Cons.  (1911,  prof.).  Editor,  for  the  'Denk- 
maler  deutscher  Tonkunst,'  of  the  instru- 
mental works  of  Melchior  Franck  (vol.  16); 
comp.  a  symphony,  op.  30;  4  overtures 
(Tragodie  der  Menschen,  op.  7;  Judith,  op.  14; 
Hero  und  Leander,  op.  19;  Othello,  op.  28); 
chamber-music;  pf.-pieces;  songs;  etc.  Also 
wrote  Ubungen  und  Aufgaben  zum  Studium 
der  Harmonielehre  (1911;  18th  ed.  1938). 

Bolzo'ni,  Giovanni,  b.  Parma,  May  14, 
1841;  d.  Turin,  Feb.  21,  1919.  Pupil  of  del 
Maino  (vln.)  and  Rossi  (comp.)  at  the  Cons, 
in  Parma;  began  as  violinist  in  the  orch.  at 
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Savona;  during  the  next  six  years  rose  to 
leader  and  conductor;  3  years  in  Perugia  as 
cond.  and  dir.  of  Istituto  Morlacchi;  lived 
a  short  time  in  Piacenza;  from  1887  dir.  of  the 
Istituto  Musicale,  leader  at  the  Teatro 
Regio  and  'Concerti  Popolari'  at  Turin. — 
Works:  The  operas  II  Matrimonio  civile 
(Parma,  1870),  La  Stella  delle  Alpi  (Savona, 
1876),  Jella  (Piacenza,  1881);  a  lyric  scene, 
Venezia  in  Vienna  (Vienna,  1899);  Tenia  con 
variazioni  for  string-orch.;  Al  castello  medioe- 
vale  for  small  orch.;  other  comps.  for  do.;  a 
symphony;  quartets  and  quintets;  vln. -pieces. 

Bomtem'po,  Joao  Domingos,  fine  pian- 
ist; b.  Lisbon,  Dec.  28,  1775;  d.  there  Aug. 
18,  1842.  He  went  in  1802  to  Paris  for  study, 
and  lived  there  and  in  London  till  1815,  when 
he  ret.  to  Lisbon;  revisited  London  and  Paris 
in  1816  and  '18  respectively;  founded  a  Philh. 
Soc.  in  Lisbon;  1833,  director  of  Lisbon  Cons. — 
Works:  6  symphonies,  4  pf. -concertos,  14  pf.- 
sextets,  a  pf. -quintet,  sonatas  and  vars.  for  pf., 
an  opera  {Alessandro  in  Efeso),  masses,  a 
requiem ;  and  a  Method  for  pf.  (London,  1816). 

Bo'na,  Giovanni,  cardinal;  b.  Mondovi, 
Oct.  12,  1609;  d.  Rome,  Oct.  25,  1674.  Wrote 
especially  De  divina  psalmodia.  .  .  .  tractatus 
historicus,  symbolicus,  asceticus  (Rome,  1653), 
containing  valuable  information  on  ancient 
church-music.  Compl.  ed.  of  works  publ. 
Rome,  1747. 

Bo'na  (or  Buona),  Valerio,  b.  Brescia,  c. 
1560;  still  living  in  1619;  Franciscan  monk; 
m.  di  capp.  at  the  caths.  of  Vercelli  (1591)  and 
Mondovi,  at  the  Ch.  of  San  Francesco,  Milan 
(1596);  musician  at  St.  Francesca,  Brescia 
(1611);  prefect  at  St.  Fermo  Maggiore, 
Verona  (1614).  Prolific  composer  in  poly- 
phonic style  of  sacred  and  secular  vocal  music 
(masses,  litanies,  lamentations,  motets,  madri- 
gals, etc.),  for  much  of  which  he  used  two 
choirs.  Also  a  theorist,  he  publ.  Regole  del 
contraponto,  el  compositione  brevemente  raccolte 
da  diuersi  auttori  .  .  (Casale,  1595);  Esempii 
delli  passagi  delle  Consonanze,  et  Dissonanze, 
(Milan,  1596) ;  etc.— See  Q.-Lex. 

Bonaventu'ra,  Arnaldo,  b.  Leghorn,  July 
28,  1862.  St.  jurisprudence  and  chemistry, 
vln.  and  theory,  but  made  his  career  entirely 
in  musicology.  Prof.  hist,  of  music  and  li- 
brarian at  the  R.  Inst,  of  Music  in  Florence 
until  1932;  since  1931  dir.  of  the  Cons,  and 
prof,  of  Music  History  and  Esthetics  there. — 
Works:  Manuale  di  storia  della  musica  (Leg- 
horn, 1898;  10th  ed.  1920);  Elementi  di  Este- 
tica  musicale  (ib.,  1905 ;  3rd  ed.  1926  as  Manu- 
ale di  Estetica  musicale) :  Dante  e  la  musico  (ib., 
1904);  Storia  degli  stromenti  musicali  (ib., 
1908;  many  other  eds.);  La  vita  musicale  in 
Toscana  (Florence,  1910,  in  'La  Toscana  al 
fine  del  Granducato') ;  Niccolb  Paganini  (191 1 ; 
3rd  ed.  1925);  Saggio  storico  sul  teatro  musicale 


Italiano  (Leghorn,  1913);  II  Boccaccio  e  la 
musica,  in  'Riv.  M.  I.'  XXI  (1914);  Storia  e 
letter  atur  a  del  pianoforte  (Leghorn,  1918; 
many  other  eds.);  I  violinisti  italiani  moderni; 
Verdi  (Paris,  1923);  Bernardo  Pasquini 
(Rome,  1923);  Giacomo  Puccini  (Leghorn, 
1923);  Manuale  di  cultura  musicale  (1924); 
'  Mefistofele'  di  Boito  (Milan,  1924);  Storia 
del  violino,  dei  violinisti  e  della  musica  per 
violino  (ib.,  1925);  L' opera  italiana  (1928); 
Domenico  del  Mela  (1928);  Luigi  Boccherini 
(1931);  Musicisti  livornesi  (1931);  Rossini 
(1934);  besides  numerous  essays  in  various 
journals.  Ed.  works  of  J.  Peri,  B.  Strozzi, 
Frescobaldi,  da  Firenze,  etc. 

Bona'via,  Ferruccio,  critic  and  composer; 
b.  Trieste,  Feb.  20,  1877;  st.  mus.  there,  and 
in  Milan  (diploma,  1897);  1898,  violinist  at 
Manchester;  then  concertized  in  Engl,  and 
Europe;  mus.  critic  of  the  Manchester 
'Guardian'  for  about  10  years;  since  1920 
critic  of  the  London  'Daily  Telegraph';  has 
contributed  to  Grove's  'Dictionary  of  Music 
and  Musicians'  and  to  various  papers.  His 
works  include  a  1-act  opera,  Drama,  a  str.- 
quartet,  str. -octet,  vln. -concerto,  Suite  for 
strs.,  Suite  di  vecchia  musica  italiana,  vocal 
works,  etc. 

Bo'nawitz  (or  Bonewitz),  Johann  Hein- 
rich,  b.  Durkheim-on-Rhine,  Dec.  4,  1839; 
d.  London,  Aug.  15,  1917.  Pianist,  pupil  of 
the  Liege  Cons,  till  1852,  when  his  parents 
took  him  to  America.  Lived  1861-6  in  Wies- 
baden; then  in  Paris,  London  and  other  cities, 
giving  concerts  and  teaching.  From  1872-3 
he  conducted  the  Popular  Symphony  Concerts 
in  New  York,  an  enterprise  which  failed  from 
lack  of  popular  appreciation;  after  a  success- 
ful pianistic  tour  in  the  U.  S.  (1873),  he  pro- 
duced 2  operas  in  Philadelphia,  The  Bride  of 
Messina  (1874),  and  Ostrolenka  (1875).  Re- 
turned to  Europe,  1876,  and  lived  in  Vienna 
and  London.  He  wrote  2  other  operas,  Irma 
(1885)  and  Napoleon;  a  Requiem;  a  Stabat 
Mater  a  capp.;  op.  11,  Fantasie  for  orch.;  op. 
29,  overture  to  Milano's  tragedy  1793;  op.  36, 
pf. -concerto;  op.  37,  pf.-trio  in  E;  op.  40, 
vln. -sonata  in  A  m.;  op.  42,  pf. -quintet  in 
G  m.;  also  'Historische  Klaviermusik'  (selec- 
tions from  Frescobaldi,  Froberger,  Couperin, 
Rameau,  Marcello,  etc.). 

Bon'ci  [-tche],  Alessandro,  lyric  stage- 
tenor;  b.  Cesena  (Romagna),  Feb.  10,  1870; 
studied  5  years  under  Carlo  Pedrotti  and 
Felice  Coen  at  the  Liceo  Rossini,  Pesaro,  and 
1896  made  his  debut  at  the  Teatro  Regio  in 
Parma  as  Fenton  in  Falstaff;  was  then  eng. 
to  sing  Faust  at  the  T.  dal  Verme,  Leghorn; 
next  at  La  Scala,  Milan,  in  /  Puritani.  Here 
his  success  was  established;  he  was  immedi- 
ately eng.  at  St.  Petersburg,  then  at  Vienna, 
Berlin,  Lisbon,  Madrid,  London  (1900),  etc.; 
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later  in  South  America  and  Australia.  New 
York  debut  in  Dec,  1906,  at  the  new  Man- 
hattan Opera  House  (Hammerstein),  where  he 
sang  during  three  seasons;  1908-9  at  M.  O.  H., 
also  appearing  at  Covent  Garden  in  1908.  In 
the  season  1910-11  he  sang  in  concerts  in 
the  U.  S.;  his  last  year  at  the  M.  O.  H.  was 
1920-21;  later,  made  guest  appearances  at 
many  European  opera  houses  (Italy,  Vienna, 
etc.);  has  retired,  and  is  now  (1939)  living  in 
Milan  teaching  voice  privately.  His  voice 
was  a  distinctly  lyric  tenor  of  great  sweetness 
and  charm.  Favorite  roles  were  Almaviva 
(Barbiere)  and  Rodolfo  (La  Boheme).  He 
was  one  of  the  few  Italian  singers  that  achieved 
distinction  also  as  a  lieder  singer.  In  1917  he 
was  made  hon.  member  of  the  Accademia 
Luigi  Cherubini,  Florence. 

Bond,  Carrie  Jacobs,  composer  of  very 
popular  songs;  b.  Janesville,  Wis.,  Aug.  11, 
1862.  Has  written  about  175  numbers, 
among  them,  A  perfect  day,  I  love  you  truly, 
L7fe's  garden,  Just  a-weary-in'  for  you,  Lovely 
hour.  Has  also  written  an  autobiography, 
The  Roads  of  Melody  (1927),  and  several 
children's  books.  Now  (1939)  living  in 
Hollywood,  California. 

Bonel'li,  Richard  (real  name  Bunn), 
stage-baritone;  b.  Port  Byron,  N.  Y.,  Feb. 
6,  1894;  studied  at  Syracuse  Univ.  (hon.  Mus. 
Doc),  later,  voice  with  Arthur  Alexander, 
William  Vilonat  and  Jean  de  Reszke;  operatic 
debut  as  Valentine  in  Faust  at  Brooklyn 
Academy  of  Music,  N.  Y.,  April  21,  1915; 
then  sang  in  Europe  at  the  Monte  Carlo 
Opera,  at  La  Scala,  Milan,  at  the  Th.  de  la 
Gaite-Lyrique,  Paris  (with  Mary  Garden), 
and  on  tours  through  Germany;  1925-31, 
member  of  the  Chicago  Opera;  member  of  the 
M.  O.  H.  since  1932;  debut  as  Germont  in  La 
Traviata,  Dec.  1,  1932);  has  made  numerous 
tours  in  recitals  with  all  the  major  orchestras 
of  the  U.  S.;  guest  appearances  in  Cleveland, 
Detroit,  San  Francisco,  etc. — Roles:  The 
leading  parts  in  Rigoletto,  Barber  of  Seville, 
Masked  Ball,  Pagliacci,  Traviata,  Tannhauser, 
etc 

Bonnet  [boh-na],  Joseph,  distinguished 
organist;  b.  Bordeaux,  Mar.  17,  1884.  Pupil 
of  his  father,  organist  at  Ste.-Eulalie;  his 
progress  was  so  rapid  that  at  14  he  was  app. 
regular  org.  at  St. -Nicolas,  and  soon  after  at 
St. -Michel,  where  his  recitals  attracted  con- 
siderable attention;  he  then  ent.  the  class  of 
Guilmant  at  the  Paris  Cons.,  graduating  with 
the  1st  prize;  having  also  won  the  'Grand 
Prix  Alexandre  Guilmant,'  he  entered,  in 
1906,  the  competition  for  the  coveted  post  of 
org.  at  St.-Eustache  (all  competitors  being 
'premiers  prix'  of  the  Cons.),  and  received 
the  appointment,  which  he  still  (1939)  holds. 
Succ   tours   of   France,    Belgium,    England, 


Switzerland,  Germany,  Austria  and  Hungary 
rapidly  won  him  international  reputation;  in 
1911  he  also  became  Guilmant's  successor  as 
org.  of  the  Concerts  du  Cons.  His  Amer. 
debut,  on  the  grand  organ  of  the  College  of 
the  City  of  N.  Y.  (Jan.  30,  1917),  was  an 
emphatic  success,  and  was  followed  by  ex- 
tended tours  of  the  U.  S.  during  that  year  and 
the  next;  special  interest  was  aroused  by  his 
series  of  5  historical  recitals  (Hotel  Astor, 
N.  Y.,  Dec,  191 7;  repeated  by  request  in  other 
cities),  illustrating  the  development  of  organ- 
music  from  the  precursors  of  Bach  to  the 
present.  Among  the  world's  great  organists 
of  to-day  B.  has  no  superior,  and  but  few 
equals.  His  memory  is  prodigious;  in  1910-1 1 
he  gave  at  St.-Eustache  more  than  40  recitals 
without  repeating  a  single  number.  He  is 
Pres.  of  the  Institut  Gregorien,  F.  R.  C.  O., 
hon.  mem.  A.  G.  O.,  do.  Amer.  Organ  Players' 
Club  (Phila.),  etc.  He  has  also  made  for 
himself  a  prominent  place  among  modern 
composers  for  the  organ. — Works:  Op.  1, 
Variations  de  Concert  for  org. ;  op.  2,  Ave  Maria 
for  ch.  and  org.;  op.  3,  Poemes  d'Automne  for 
org.;  op.  4,  songs  (MS.);  op.  5,  Douze  Pieces 
pour  Grand  Orgue;  op.  6,  motets  (1.  Ave  Maria 
for  sop.  solo  and  org.;  2.  Agnus  Dei  for  bar. 
solo,  3-part  ch.  and  org.;  3.  O  Salutaris  for 
solo-quartet  and  org.);  op.  7,  Douze  Pieces 
pour  Grand  Orgue  [orig.  publ.  as  Douze  Pieces 
nouvelles];  op.  8.  Pater  Noster  for  ten.  solo  and 
org.;  op.  9,  Concerto  for  org.  and  orch.  [un- 
finished!; op.  10,  Douze  Pieces  pour  Grand 
Orgue  (including  In  Memorian  [on  loss  of  the 
'Titanic']);  etc. — Has  edited  all  the  works 
played  in  his  series  of  5  historical  reictals  as 
'Historical  Organ  Recitals'  (6  vols.;  G.  Schir- 
mer) ;  also  ed.  of  Frescobaldi's  Fiori  musicali. 
— Cf.  H.  B.  Gaul,  Bonnet,  Bossi,  Karg-Elert. 
Three  A  per cus,  in  'Mus.  Quart.'  (July,  1918). 
Bononci'ni  [-tche-]  (he  usually  wrote  his 
name  Buononcini),  Giovanni  Battista, 
celebrated  dramatic  composer,  son  of  G.  M. 
B.;  b.  Modena,  ca.  1672;  d.  Venice  (?),  1750 
(or  later) .  He  was  taught  at  first  by  his  father ; 
then  by  G.  P.  Colonna  and  Don  Giorgio 
Buoni  ('cello),  at  Bologna,  where  he  brought 
out  some  masses  and  instrumental  music 
(7  vols.,  publ.  1685-91),  and  3  oratorios;  1687, 
possibly  a  singer  at  the  Ch.  of  S.  Petronio, 
Bologna;  1688,  m.  di  capp.  at  S.  Giovanni, 
Monte;  1690,  called  to  Vienna  as  court  'cellist; 
went  to  Rome  in  1694,  there  producing  his 
first  opera,  Tullo  Ostilio,  and  a  second,  Serse 
(both  1694).  Returning  to  Vienna  in  1699, 
he  brought  out  La  Fede  pubblica  (1699)  and 
Gli  Affetti  piil  grandi  vinti  dal  piil  giusto 
(1701);  then,  under  the  patronage  of  Queen 
.Sophie  Charlotte,  he  spent  two  years  (1703— 
5)  at  Berlin  as  court  composer,  and  wrote 
Polifemo  (1703);  on  the  suppression  of  the 
opera-company  after  the  Queen's  death  (Feb. 
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1,  1705),  B.  again  betook  himself  to  Vienna, 
where  several  new  operas  were  performed 
(Endimione,  1706;  Turno  Aricino ,  1707;  Mario 
fuggitivo,  1708;  II  Sacrificio  di  Romolo,  1708; 
Abdolonimo,  1709;  Mtizio  Scevola,  1710;  etc.). 
He  also  resided  and  wrote,  at  intervals,  in 
various  Italian  cities;  while  at  Rome,  in 
1716,  he  was  invited  to  London  as  joint  dir., 
with  Handel  and  Ariosti,  of  the  newly- 
founded  Royal  Acad,  of  Mus.,  with  which  he 
was  assoc.  for  7  or  8  years;  also  as  conductor 
and  dramatic  composer  for  the  new  King's 
Theatre,  and  more  particularly,  under  the 
Duke  of  Marlborough's  protection,  as  the 
rival  of  Handel  (for  many  years  he  received 
an  income  of  £500  and  a  place  of  residence 
from  the  Marlborough  family).  This  operatic 
(almost  political)  warfare  was  waged  with 
varying  success;  in  1720  the  plot  of  Muzio 
Scevola,  was  jointly  comp.  by  Handel,  Mattei, 
and  B.  (perf.  London,  1721),  Handel  being 
hailed  as  having  prod,  the  most  satisfactory 
act.  B.  produced  Astarto  (1720);  Giro, 
Crispo,  and  Griselda  (1722);  Farnace  (1723); 
Erminia  (1723);  Calpurnia  (1724);  and  Astia- 
natte  [Astianax]  (1727).  In  1731,  however,  it 
was  asserted  that  he  had  given  out,  some  years 
previously,  a  madrigal  by  A.  Lotti  as  of  his 
own  composition.  Disgraced  by  this  supposed 
act  of  plagiarism,  and  crushed  by  Handel's 
dramatic  supremacy,  B.  lost  position  and 
friends;  in  1733  he  fell  into  the  hands  of  an  al- 
chemist, who  swindled  him  out  of  the  remains 
of  the  fortune  amassed  in  his  days  of  triumph. 
He  now  wandered  from  place  to  place;  turned 
up  in  Paris,  a  few  years  later,  when  he  comp.  a 
motet  for  the  'Chapelle  royale,'  playing  him- 
self the  'cello-accomp.  before  the  King;  in  1737 
his  opera  Alessandro  in  Sidone,  and  an 
oratorio,  Ezechia,  were  given  in  Vienna;  and 
after  the  peace  of  Aix-la-Chapelle  the  Em- 
peror summoned  him  to  Vienna  to  compose 
the*  festival  music  celebrating  the  event 
(1748).  Soon  after  this  he  went  to  Venice, 
where  he  was  employed  as  theater-composer, 
and  was  still  in  that  position  at  the  age  of 
nearly  80;  after  which  all  traces  of  him  are 
lost. — In  London  B.  publ.  Suites  for  harpsi- 
chord (n.  d.);  Cantale  e  Duetti,  dedicated  to 
George  I  (1721);  Divertimenti  for  harpsichord 
(1722);  Funeral  Anthem  for  John,  Duke  of 
Marlborough  (1722) ;  and  12  sonatas  or  chamber 
airs  for  2  violins  and  a  bass  (1732) ;  etc.  Other 
operas  (prod,  in  Vienna)  include  Proteo  sul 
Reno  (1703),  Tomiri  (1704),  II  ritorno  di 
Cesare  (1704),  II  fiore  delle  eroine  (1704),  and 
L'Etearco  (1707).— See  Q.-Lex. 

Bononci'ni,  Giovanni  Maria,  b.  Modena, 
1640;  d.  there  Nov.  19,  1678.  Pupil  of  Paolo 
Colonna;  entered  very  young  into  the  service 
of  Duke  Francesco  II;  became  later  m.  di 
capp.  in  the  churches  of  S.  Giovanni  in  Monte, 
and  of  S.   Petronio,  at  Bologna;  from   1668 


member  of  the  celebrated  Accad.  Filarmonica; 
1674,  m.  capp.  of  the  Cath.  of  Monte. — Publ. 
12  vols.  (1666-78)  containing  Sinfonie,  Cighe, 
and  Sonate  da  camera  in  1-3  or  more  parts, 
with  instrs.;  6-p.  madrigals;  allemandes  for 
3-4  instrs. ;  etc. ;  also  a  treatise,  Musico-pratico 
.  .  .  (Bologna,  1673,  '88;  German  transl.,  1701) 
on  song-comp.  and  the  art  of  cpt. — See  Q.-Lex. 

Bononci'ni,  Marco  Antonio,  brother  of 
G.  B.  B.;  b.  Modena,  1675  (?);  d.  there  July 
8,  1726.  A  dramatic  comp.  of  distinction; 
from  1721  he  was  maestro  to  the  Duke  of 
Modena.  Before  this,  he  travelled  in  Italy 
and  Germany,  bringing  out  a  number  of 
operas,  praised  by  Padre  Martini  for  their 
'lofty  style,'  and  thought  by  him  superior  to 
those  of  most  contemporaries. — Works:  19 
operas,  among  them  Camilla,  regina  dei  Volsgi 
(Vienna,  1692);  Griselda  (1700?);  La  Regina 
creduta  re  (Venice,  1707);  Cajo  Gracco  (Venice, 
1710);  and  an  oratorio,  La  Decollazione  di  S. 
Giovanni  Battista  (Vienna,  1 709) .  Songs  from 
Camille  and  Almahide  have  been  printed  in 
London  by  Walsh.— Cf.  L.  F.  Valdrighi,  I  B. 
di  Modena  (1882).— See  Q.-Lex. 

Bontem'pi    (recte  Angeli'ni),    Giovanni 

Andrea,  b.  Perugia,  ca.  1624;  d.  Castle  of 
Bruso,  Perugia,  June  1,  1705.  Pupil  of  V. 
Mazzocchi;  maestro  at  Rome,  then  at  Venice; 
1647,  ent.  the  service  of  the  Margrave  of 
Brandenburg;  1666,  app.  Kapellm.  at  the 
court  of  the  Elector  of  Saxony,  Dresden; 
1694,  ret.  to  Italy;  1697,  was  in  Paris. — 
Works:  The  operas  Paride  (to  his  own  libretto; 
Dresden,  1662),  Apollo  e  Dafne  (in  collab.  with 
Perandis;  ib.,  1672),  and  Giove  e  Io  (also  with 
Perandis;  ib.,  1673);  the  oratorio  Martirio  di 
S.  Emiliano;  and  the  treatises  Nova  quatuor 
vocibus  componendi  methodus  .  .  .  (Dresden, 
1660),  Tractatus  in  quo  dimostrantur  occidtae 
convenientiae  sonurum  systematis  participati 
(Bologna,  1690),  and  Historia  musica,  nella 
quale  si  ha  piena  cognitione  delta  teorica  e  della 
pratica  antica  della  musica  harmonica  secondo 
la  dottrina  de'  Greci  .  .  .  (Perugia,  1695). — Cf. 
G.  B.  Rossi  Scotti,  Di  G.  A.  B.  di  Perugia 
(1878).— See  Q.-Lex. 

Bonvin  [bohn-van'],  Ludwig,  b.  Siders, 
Switzerland,  Feb.  17,  1850;  d.  Buffalo,  Feb. 
18,  1939.  His  musical  training  in  early 
youth  was  irregular;  as  a  musician  he  was 
chiefly  self-taught.  After  a  course  of  medical 
study  in  Vienna,  and  a  journey  to  Italy,  he 
entered  in  1874  the  Jesuit  novitiate  in  Hol- 
land, becoming  organist  and  choirmaster,  and 
studying  harmony  and  counterpoint.  He 
also  made  a  st.  of  early  ch.  mus.  and  of 
Wagner.  From  1887-1907  Father  B.  was 
director  of  chorus  and  orch.  at  Canisius 
College,  Buffalo,  N.  Y.  Thereafter  he  de- 
voted all  of  his  spare  moments  to  composing 
and   to   historico-musical   studies;   he   wrote 
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numerous  articles  with  the  object  of  restoring 
the  Gregorian  chant  to  what  he  regarded  as 
its  original  ('mensural')  rhythm.— His  publ. 
works  include  8  masses  (op.  6,  26,  49,  63,  83, 
84,  90  [Requiem],  124),  and  other  sacred  music 
(Litanies,  Vespers,  Ave  Maria,  Ecce  sacerdos, 
Omne  die  die  Mariae,  antiphons,  chants,  sacred 
songs,  hymns,  etc.);  Wittekind  (op.  28),  for 
soli,  male  chor.  and  orch.  (Ger.  text);  Du  son- 
nige,  ivonnige  Welt  (op.  20),  for  sop.  and  bar. 
soli,  mixed  chor.  and  orch.;  In  the  summer 
night  (op.  39),  for  bar.  solo,  chor.  and  orch.; 
Morn  on  the  northern  coast  (op.  50) ;  Bretagne 
(op.  60),  for  mixed  chor.,  bar.  and  orch.;  Drei 
Tonbilder  (op.  12);  a  Ballade  (op.  25);  a  Festzug 
(op.  27);  Reminiscences  (op.  31;  also  as  a 
pf.-trio);  Symphony  in  G  m.  (op.  67);  Two 
Symphonic  Movements  (op.  71)  for  full  orch.; 
Christmas  Night's  Dream  (op.  10),  for  str.- 
orch.;  organ-pieces,  pes.  for  vln.  and  pf., 
songs,  etc.  His  works  exceed  125  op. -num- 
bers. He  wrote  about  Dom  Jeannin  in  'Kchm. 
J.'  (1930);  has  also  written  Gregorian  Accom- 
paniment, in  'Musica  sacra'  (1931  and  '32); 
Musical  Accents  in  Gregorian  Chant  (1932) ;  On 
Syrian  Liturgical  Chant,  in  the  'Mus.  Quart.' 
(Oct.,  1918);  The  'Measure'  in  Gregorian  Mu- 
sic, ib.  (Jan.,  1929),  etc.—Cf.  F.  E.  Bunse,  L. 
B.,  in  'Musica  sacra'  (Jan.,  1933). 

Boosey,  Thomas,  founder  (1816)  of  the 
London  music-publ.  house  of  Boosey  &  Co.; 
early  importers  of  foreign  mus.,  and,  until 
1854,  copyright  pubis,  of  Ital.  opera,  Bellini, 
Donizetti  and  Verdi  in  particular;  now  of  in- 
expensive editions  of  standard  works  and 
popular  Engl.  mus.  In  1856  the  firm  ex- 
perimented (in  conjunction  with  the  flutist, 
R.  S.  Pratten)  in  the  improvement  and  manu- 
facture of  flutes,  and  in  1868  bought  Henry 
Distin's  factory  for  musical  instrs.,  both  publ. 
business  and  factory  combining  in  1874  under 
the  firm-name  of  Boosey  &  Co.  In  1927  the 
catalogue  of  Enoch  &  Sons  was  acquired,  and 
in  1930  the  firm  amalgamated,  under  the  title 
of  Boosey  &  Hawkes,  Ltd.  (London),  with 
Hawkes  &  Sons,  pubis,  for,  and  manufacturers 
of,  band  and  orchl.  instrs.  An  Amer.  branch 
was  establ.  in  N.  Y.  in  1892.  This  combined 
with  Belwin,  Inc.  in  1934,  becoming  an  Amer. 
firm  under  the  name,  Boosey-Hawkes-Belwin, 
Inc.  It  is  the  sole  selling  agent  in  the  U.  S. 
for  pubis,  of  Boosey  &  Hawkes,  Ltd. 

Boott,  Francis  (pen-name  'Telford'),  b. 
Boston,  Mass.,  June  24,  1813;  d.  there 
March  2,  1904.  A  Harvard  graduate  in  1831, 
and  a  devoted  amateur  of  music,  he  lived  for 
many  years  in  Florence,  Italy,  where  he 
studied  under  L.  Picchianti;  for  the  last  30 
years  he  resided  in  Cambridge.  He  was  quite 
a  fruitful  composer  in  the  lesser  forms:  Secu- 
lar and  sacred  songs,  anthems,  and  chorales; 
many  of  his  pieces  are  still  (1939)  in  the  ser- 


vice-book of  King's  Chapel,  Boston.  An  Ave 
Maria  and  a  Maria  Mater,  with  songs  Here's  a 
health  to  King  Charles,  When  Sylvia  sings,  and 
Lethe,  were  once  very  popular.  Larger  works 
are  Grand  Mass;  Te  Deum;  Song  of  Zachariah, 
for  soli,  chor.  and  orch.;  Miserere  (a  capp.); 
and  string-quartets. — B.  bequeathed  to  Har- 
vard Univ.  the  sum  of  $10,000,  the  interest  to 
form  an  annual  prize  for  the  best  4-part 
vocal  composition  written  by  a  Harvard  man. 

Borch,  Gaston  Louis  Christopher,  b. 
Guines,  France,  Mar.  8,  1871;  d.  Stockholm, 
Sweden,  Feb.  14,  1926.  St.  comp.  with 
Massenet  for  3  years,  vcl.  with  Delsart  (1891- 
3);  also  pupil  of  Svendsen  in  Copenhagen. 
Cond.  Philh.  Soc,  Christiania,  Norway  (1896- 
8);  cond.  Central  Th.  there  (1897);  cond. 
'Musikforening,'  Bergen,  Norway  (1898-9); 
'cellist,  Thomas  Orch.  (1899-1900),  Pitts- 
burgh Orch.  (1903-6);  cond.  Lausanne  Sym- 
phony Orch.,  Switzerland  (1906).  Tours  in 
France,  Belgium,  Holland,  Germany  as  visit- 
ing cond.  (1894-6);  cond.  also  in  St.  Louis  of 
the  Carnegie  Orch.,  and  of  the  Opera  in 
Boston. — Works:  Concerto  for  pf.  and  orch. 
in  Am.;  3  symph.  poems,  Genevieve  de  Paris 
(1906),  Quo  Vadis,  Frithjof;  a  symphony; 
Romanza  and  Elegy  for  vln.  and  pf.;  many 
pieces  for  pf. ;  songs;  much  sacred  music;  made 
numerous  arrangements  for  orch.,  and  ar- 
ranged some  50  standard  works  as  pf. -trios. 
A  1-act  opera,  Silvio,  was  produced  in  Christi- 
ania (1898).  Published  a  Manual  of  Instru- 
mentation (1918). 

Borchard  [bohr-shahr'],  Adolphe,  French 
pianist  and  composer;  b.  Le  Havre,  June  30, 
1882 ;  studied  at  the  Paris  Cons.  (Diemer,  Lene- 
pveu),  where  he  won  prizes  for  pf.  (1903)  and 
comp.  (1905,  '07);  toured  as  pianist  (Amer. 
debut,  1910) ;  now  living  in  Paris  as  dir.  of  the 
Ecole  Universelle  (musical  and  cinemato- 
graphic studies),  and  in  other  official  positions 
for  the  French  Govt,  (commission  on  music 
studies,  etc.). — Main  works:  For  orch.:  Es 
Kual  Herria  [The  Basque  Country],  for  pf.  and 
orch.  (Paris,  1922);  En  Marge  de  Shikespeare 
(1923);  L'Elan  (1923;  Boston,  1925);  Sebt 
estampes  amour euses  (1927);  Bucolique  (1927); 
a  ballet,  Le  chausson  de  danse;  songs. 

Bor'chers,  Gustav,  born  at  Woltwiesche 
(Brunswick),  Aug.  18,  1865;  d.  Leiozig,  Jan. 
19,  1913.  Pupil  of  Leipzig  Cons.  1887-9,  and 
till  1895  cond.  of  various  choral  societies; 
1896,  singing-teacher  at  the  Nikolai-Gymna- 
sium; 1901,  also  cantor  at  the  Peterskirche; 
founded,  in  1898,  a  seminary  for  singing- 
teachers,  which  later  employed  the  methods  of 
Jaques-Dalcroze  ('rhythmical  gymnastics') 
and  Eitz  ('Tonwort');  on  this  latter  and  its 
author  he  published  a  monograph  in  1">08. 

Borck,  Edmund  von,  composer;  b.  Bres- 
lau,   Feb.   22,    1906;   studied   pf.   there  with 
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Pozniak,  later  in  Berlin  at  the  Hochschule 
fur  Musik;  1930,  coach  at  the  Frankfort 
Opera;  since  1931  conductor  in  Berlin. — 
Works:  An  opera  (not  perf.);  5  orchl.  pieces 
(Amsterdam  I.  S.  C.  M.  Festival,  1933); 
Preludium  and  Fugue  for  orch.  (Barcelona 
Fest.,  1936);  Concerto  for  alto-saxophone  and 
orch.;  a  pastoral  cantata;  pf. -sonata;  etc. 
Borde,  de  la.     See  Laborde. 

Bordes  [bohrd],  Charles,  b.  Roche-Corbon, 
n.  Vouvray-sur-Loire,  May  12,  1863;  d.  Tou- 
lon, Nov.  8,  1909.  Pupil  of  Marmontel  (pf.) 
and  Cesar  Franck  (org.,  comp.)  1887-90; 
1890-1905,  m.  de  chap,  at  St.-Gervais,  Paris. 
The  performances  of  a  cappella  music  which 
he  gave  with  this  choir  immediately  became 
famous,  so  that  in  1892  the  singers  were 
organized  as  'Assoc,  de  Chanteurs  de  St.- 
Gervais';  the  next  year  B.  founded  and 
edited  the  'Anthologie  des  Maitres  religieux 
primitifs'  and  'Repertoire  moderne  de  musique 
vocale  et  d'orgue.'  Having  interested  Guil- 
mant  and  d'Indy  in  his  ideals,  he  founded, 
with  them,  the  'Schola  Cantorum'  in  1894, 
originally  for  the  purpose  of  training  singers 
in  the  Palestrina  style;  at  the  same  time  he 
founded  the  'Tribune  de  St.-Gervais'  as  the 
official  organ  of  the  Schola  (first  number  ap- 
peared January,  1895).  The  S.  C.  was  for- 
mally opened  in  1896;  before  long  its  scope 
was  enlarged,  and  to-day  it  ranks  among  the 
foremost  conservatories  of  the  world.  In 
1899  B.  founded  the  'Schola'  of  Avignon.  A 
nervous  breakdown,  the  result  of  overwork, 
compelled  B.  in  1905  to  leave  Paris  for  the 
south.  But  even  then  he  would  not  rest,  for 
in  the  same  year  he  founded  the  'Schola  de 
Montpellier' ;  he  died  suddenly  from  a  stroke 
of  apoplexy.  In  1889-90,  by  commission  of 
the  government,  he  studied  Basque  folk- 
songs, of  which  he  collected  100  (published  in 
'Archives  de  la  tradition  Basque');  contrib. 
numerous  articles  to  'La  Grande  Encyclo- 
pedie,'  'Musica,'  'Le  Figaro,'  etc. — Composi- 
tions: Suite  basque  for  flute  with  string-quar- 
tet; Errege  Juan,  overture  to  a  Basque  drama; 
Danses  bearnaises  for  orch.;  Rapsodie  basque 
for  pf.  and  orch.;  Divertissement  for  tpt.  with 
orch.;  several  choruses  a  capp.  (2-7  voices); 
pieces  for  pf . ;  songs.  A  3-act  opera,  Les  trois 
Vagues,  he  left  almost  completed. — Cf.  O. 
Sere,  C.  B.,  in  Musiciens  francais  d'aujour- 
d'hui  (7th  ed.  Paris,  1921);  Paul  Dukas,  Ch. 
B.,  and  G.  Samazeuilh,  Un  Drame  basque  de 
Ch.  B.  Catalogue  of  B.'s  works,  in  'Rev.  rau- 
sicale,  V,  10  (1924);  F.-P.  Albert,  Ch.  B.  d, 
Maguelonne  (Paris,  1926) ;  Rene  de  Castera, 
La  fondation  de  la  Schola  Cantorum,  in  'La 
Schola  cantorum  en  1925'  (ib.,  1927). 

Bordier  [bohr-d'ya/],  Jules,  b.  Angers, 
Aug.  23,  1846;  d.  Paris,  Jan.  29,  1896.  Dis- 
tinguished  comp.;   founded   concerts  of  the 


'Association  Artistique  d'Angers'  in  1875; 
went  to  Paris  (1894)  as  partner  in  the  music- 
publishing-house,  Baudoux  &  Cie.  Early 
champion  of  Wagner's  music  in  French  prov- 
inces.— Works:  Several  symph.  poems;  Medi- 
tation on  Bach's  7th  prelude;  Hungarian 
Dance,  and  other  instr.  pieces,  including  a 
Danse  macabre  for  violin;  music  to  A.  de 
Vigny's  Chatterton;  the  operas,  Nadia  (Brus- 
sels, 1887),  Le  Fiance  de  la  Mer  (Rouen,  1895), 
Chanson  nouvelle,  and  Vendee;  4-part  male 
chorus  Patrie  (1893);  etc. 

Bordo'gni    [-dohn'ye],    (Giulio)    Marco, 

distinguished  tenor  and  singing-teacher;  b 
Gazzaniga,  n.  Bergamo,  1788;  d.  Paris,  July 
31,  1856.  A  pupil  of  S.  Mayr,  his  debut  (La 
Scala,  Milan,  1813)  as  Tancredi  was  brilliant. 
From  1819-33  he  was  engaged  at  the  Th.  des 
Italiens,  Paris;  after  this  he  devoted  himself 
to  teaching.  From  1820  (with  occasional  in- 
terruptions) he  was  prof,  at  the  Paris  Cons.; 
Sontag  was  one  of  his  pupils.  His  36  Voca- 
lises, in  2  suites,  have  run  through  many 
editions;  he  also  published  several  other  sets. 

Bordo'ni,  Faustina.  See  Hasse,  Faus- 
tina. 

Borgioli  [bohr-joh'le],  Dino,  stage-tenor; 
b.  Florence,  1896;  debut  at  T.  dal  Verme, 
Milan,  in  1918;  then  sang  leading  parts  in 
various  Italian  opera  houses  (Rome,  Naples), 
at  Covent  Garden  Opera,  London,  and  in 
Spain;  1924,  joined  Nellie  Melba  on  her  fare- 
well tour  of  Australia;  member  of  La  Scala, 
Milan,  for  several  years;  1928,  came  to  the 
U.  S.  (California) ;  1930,  in  New  York.  Now 
(1939)  singing  in  Italy.  His  repertory  in- 
cludes the  standard  lyric  tenor  parts. 

Borg'strom,  Hjalmar,  composer;  b.  Oslo, 
Mar.  23,  1864;  d.  there,  July  5,  1925.  St. 
with  Joh.  Svendsen  and  Ludv.  M.  Lindeman, 
also  at  the  Leipzig  Cons.  (1887),  and  in  Berlin, 
Paris  and  London;  until  1901  lived  in  Leipzig, 
thereafter  in  Oslo,  where  he  was  critic  of  the 
'Aftenposten'  from  1913. — Works:  2  operas; 
2  symphs.;  the  symph.  poems  The  Thought, 
Hamlet  (for  pf.  and  orch.),  Jesus  in  Gethse- 
mane,  John  Gabriel  Borkman;  Reformation 
Cantata  (1917) ;  vln.-  and  pf. -concertos;  cham- 
ber-music; pf. -pieces;  songs. 

Bo'ri,  Lucrezia,  lyric  soprano;  b.  Valen- 
cia, Dec.  24,  1888.  Studied  for  6  years  with 
Melchior  Vidal,  and  later  in  Milan  and  Rome. 
Made  her  debut  on  Oct,  31,  1908,  as  Micaela 
at  theT.  Costanzi,  Rome,  appearing  thereafter 
in  Milan,  Naples,  etc.,  and  in  May,  1910,  with 
the  Met.  Opera  (as  Manon  Lescaut)  at  the  Th. 
du  Chatelet,  Paris;  1911,  sang  Octavian  at  La 
Scala  in  the  Ital.  premiere  of  Rosenkavalier; 
also  appeared  in  Buenos  Aires,  and,  in  1912, 
filled  the  first  of  numerous  engagements  with 
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the  Ravinia  Opera  Co.,  Chicago;  debut  as 
Manon  Lescaut  on  Nov.  11,  1912,  at  the  M. 
O.  H.,  where  she  sang  until  the  end  of  the 
season  1914-15.  Her  first  outstanding  succ. 
was  as  Fiora  in  the  Amer.  premiere  of  Monte- 
mezzi's  L'Amore  dei  Tre  Re  (Jan.  2,  1914). 
After  a  period  of  retirement  occasioned  by  a 
vocal  affliction,  she  reappeared  in  1919  at 
Monte  Carlo  as  Mimi,  returning  to  the  M.  O. 
H.  in  1921  in  the  same  role.  Thereafter  she 
appeared  in  N.  Y.  with  increasing  succ.  and 
popularity  until  the  end  of  the  1935-36  season, 
when  she  retired  permanently  from  opera. 
One  of  the  greatest  artistic  triumphs  of  her 
career  was  her  poetic  delineation  of  the 
heroine  of  Debussy's  Pelleas  et  Melisande, 
which  was  given  at  the  M.  O.  H.  from  1925 
(with  Edward  Johnson  as  Pelleas)  until  the 
retirement  of  B.  and  Johnson,  when  it  dis- 
appeared from  the  repertoire.  She  created 
the  role  of  the  Duchess  of  Towers  in  Deems 
Taylor's  Peter  Ibbetson  (1931),  and  appeared 
in  the  American  premieres  of  Wolf-Ferrari's 
L'Amore  medico  (1914),  Leoni's  L'Oracolo 
(1915),  etc.;  Mascagni's  Iris  (1915)  and 
Charpentier's  Louise  (1930)  were  revived  for 
her.  She  sang  over  40  roles,  including  Vio- 
letta,  Nedda,  Antonia  (Les  Contes  d'FIoff- 
mann),  Norina  (Don  Pasquale),  Despina  (Cost 
fan  tutte),  Sniegurotchka,  Juliette,  Mignon, 
etc.  Besides  her  artistic  contributions,  she 
took  an  active  part  in  raising  funds  to 
guarantee  the  continuance  of  the  M.  O.  H. 
after  the  financial  collapse  of  1929;  1935,  app. 
member  of  the  Bd.  of  Dirs.  of  the  Met.  Opera 
Assoc;  1939,  living  in  N.  Y. 

Borkovec,  Pavel,  composer;  b.  Prague, 
June  10,  1894;  st.  with).  B.  Foerster,  J. 
Kficka  and  J.  Suk;  living  in  Prague. — Works: 
Just  Once,  melodrama  (1921);  the  symph. 
poems  Dawn  (1920)  and  Start  (1929);  Symph. 
in  Dt»  (1926-27);  Concerto  for  pf.  and  small 
orch.  (1931);  Concerto  for  vln.  and  wind- 
quintet  (1932);  pf. -quartet  (1922);  2  str.- 
quartets  (1924,  '28);  vln. -sonata  and  Sonata 
for  solo  via.  (1931);  pf.-pieces;  vocal  works. 

Bor'land,  John  Ernest,  b.  London,  Mar. 
6,  1866;  d.  there,  May  15,  1937;  educated  at 
Queen's  Coll.,  Oxford  and  R.  C.  M.  (F.  R.  C. 
O.,  1892;  Mus.  Baa,  1897;  Mus.  Doc,  Oxon., 
1906);  1881-96,  org.  and  choirm.  of  Park 
Chu-ch;  1891-1912,  mus.  dir.  of  the  Ber- 
mondsey  Settlement;  1898-1926,  org.  of  St. 
Botolph's  Bishopsgate;  1895-1902,  ed.  of 
'Musical  News';  1903-27,  extension  lecturer 
at  Univ.  of  London;  1909-27,  musical  ad- 
visor for  the  London  County  Council;  was 
contrib.  to  various  musical  magazines. — 
Books:  The  Instruments  of  the  Orchestra; 
Musical  Foundations.  B.  also  prepared  the 
music  for  the  coronations  of  Edward  VII, 
George  V  and  George  VI. 


Born'schein,  Franz  Carl,  composer;  b. 
Baltimore,  Feb.  10,  1879.  Received  early 
education  from  father;  studied  at  Peabody 
Cons,  from  1895-1902  (vln.  with  Joan  C.  Van 
Hulsteijn,  harm,  with  Phillip  Kahmer  and 
Otis  Bardwell  Boise).  Teacher  of  vln.,  and 
cond.  of  the  students'  orch.  at  Peabody 
Cons,  since  1906;  dir.  of  orch.  of  Baltimore 
Music  School  Settlement  since  1913;  mus. 
critic,  'Evening  Sun,'  Baltimore  (1910-13); 
cond.  and  organizer  of  choruses  in  Smiths- 
burg,  Md.,  and  Baltimore,  choirm.  at  the  1st 
Unitarian  Ch.,  Baltimore;  cond.  of  Baltimore 
Music  Club  orch.  (since  1913)  and  chorus 
(since  1927);  editor  for  several  Amer.  publ. 
houses;  author  of  many  educational  articles. 
Works:  The  Willow  Plate,  operetta  (1932); 
for  orch.:  3  Persian  Poems  (Baltimore,  1926); 
the  symph.  poems  The  Sea  God's  Daughter 
(Chicago  Symph.,  1926)  and  Leif  Ericssen 
Baltimore  Symph.  (1936);  Old  Louisiana  (N. 
Y.  Symph.,  1930);  The  Mission  Road,  symph. 
fantasy  (1937);  Moon  Over  Taos,  for  fl.,  per- 
cussion and  str.-orch.  (1939);  Appalachian 
Legend,  for  vcl.  and  orch.  (1939);  etc.;  vocal 
works  (some  with  orch.):  The  prize  cantata 
Onowa  (1916) ;  Vision  of  Sir  Launfal  (Cincin- 
nati Fest.,  1928);  Arethusa  (prize-comp.; 
Baltimore,  1931);  Tuscan  Cypress  (ib.,  1932); 
Day  (N.F.M.C.  Biennial,  Phila.,  1935),  The 
Conqueror  Worm  (Baltimore,  1936) ;  Freed- 
man's  Song   (1936);   etc.;   chamber-music. 

Borodin  [-den'],  Alexander  Porfirievitch, 

distinguished  Russian  composer;  b.  St.  Peters- 
burg, Nov.  11,  1833;  d.  there,  Feb.  27,  1887. 
Illegitimate  son  of  a  Georgian  prince,  Ghede- 
anov  by  name;  registered,  according  to 
Russian  custom  in  such  cases,  as  the  lawful 
son  of  one  of  his  father's  servants,  Porfiri 
Borodin.  B.  early  showed  a  great  interest  in 
science,  and  from  the  age  of  9  studied  the  flute 
and  vcl.,  and  made  attempts  at  comp.  (at  14 
he  comp.  a  fl. -concerto  with  pf.-accomp.,  and 
a  trio  for  2  vlns.  and  vcl.).  He  played  four- 
hand  arrangements  of  Haydn's  and  Beet- 
hoven's symphs.  with  his  musical  friend,  M. 
R.  Stchiglev,  also  the  vcl.  part  in  trios.  He 
was  particularly  fond  of  Mendelssohn,  and 
even  in  later  life  was  frequently  taunted  for  his 
almost  worshipful  attitude.  From  1850-56, 
he  studied  at  the  St.  Petersburg  Acad,  of 
Medicine  and  Surgery,  devoting  much  of  his 
spare  time  to  music;  1859-62,  sent  abroad  by 
the  govt,  to  continue  his  scientific  studies; 
then  app.  asst.-prof .  of  chemistry  at  the  Acad, 
of  Medicine,  St.  Petersburg.  At  this  time 
(1862),  on  meeting  Balakirev,  his  interest  in 
music  was  fired  afresh,  and  he  took  up  com- 
position seriously,  thereafter  dividing  his 
attention  between  music  and  chemistry.  He 
became  a  foremost  exponent  of  the  neo- 
Russian  musical  school.     On  a  trip  through 
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Germany  with  2  of  his  medical  pupils,  in  1877, 
he  visited  Liszt  at  Weimar;  his  interesting 
letters  to  his  wife,  later  publ.  by  V.  Stassov, 
reveal  his  impressions  of  the  master  and  of  the 
scene  there.  In  1885  and  '86  he  paid  2  visits 
to  Belgium,  where  he  enjoyed  increasing 
popularity  as  a  composer;  his  works  also 
scored  great  success  in  other  European 
countries,  and  later  in  the  U.  S.  In  the  world 
of  science,  he  was  the  author  of  several  im- 
portant treatises  on  chemistry;  also  was  co- 
founder  of  the  School  of  Medicine  for  Women, 
lecturing  there  from  1872  until  his  death.  He 
married  Catherine  Protopopova,  an  accom- 
plished pianist,  in  1863.  Counselor  of  State; 
Knight;  Pres.  of  the  Mus.  Soc.  of  Amateurs. 
B.'s  music  gives  evidence  of  a  fine  command  of 
orchl.  technique,  skilful  use  of  harmony,  and 
a  keen  sense  of  polyphony. — Works:  A  4-act 
opera,  Prince  Igor  [begun  in  May,  1869,  at 
Stassov's  instigation;  post-humously  finished 
by  Rimsky-Korsakov  and  Glazunov]  (Kiev, 
1891,  very  succ;  N.  Y.,  Dec.  30,  1915);  an 
opera-farce,  Bogatyry  {The  Valiant  Knights; 
1867;  publ.  1933;  anonymously  perf.  in  Mos- 
cow on  Oct.  29,  1867;  rediscovered  in  1922, 
and  prod,  there  in  1936  [Cf.  Article  by  Lamm 
and  Popov  in  'Sovietskaya  Musica'  I,  1934]); 
4th  act  of  an  opera,  Mlada,  each  act  of  which 
was  to  be  written  by  a  different  composer 
(1872;  not  publ.;  entire  opera  comm.  by  the 
dir.  of  the  Imperial  Theaters).  For  orch.: 
Symph.  No.  1,  inEb  (1862-67;  St.  Petersburg, 
Jan.  16,  1869);  Symph.  No.  2,  in  B  m.  (1869- 
76;ib.,Mar.  10,  1877);  Symph.  No.  3,  in  Am. 
(1885-86;  unfinished;  2  movements  orch.  by 
Glazunov);  symph.  sketch,  In  the  Steppes  of 
Central  Asia  (1880);  Scherzo  in  Ab  (1885). 
Chamber-music:  Fl. -concerto  with  pf.-  ac- 
comp.  (1847);  Trio  on  themes  from  Meyer- 
beer, for  2  vlns.  and  vcl.  (1847);  Str. -quartet 
No.  1,  in  A  (1877-79);  Str.-quartet  No.  2,  in 
D  (1881-87);  Serenata  alia  Spagnola,  3rd 
movement  of  a  quartet  on  the  name  B-la-f,  by 
B.,  Rimsky-Korsakov,  Liadov,  and  Glazunov 
(1886);  Scherzo  for  str.-quartet,  in  the  collec- 
tive set  Les  Vendredis.  A  str.-trio  (dated 
1860)  and  a  pf. -quintet  were  discovered  and 
prod,  at  Moscow  in  1915.  For  pf.:  Polka, 
Requiem,  Marche  funebre,  and  Mazurka  [post- 
humous] in  the  series  of  Paraphrases  on  the 
theme  of  the  Chopsticks  Waltz  (includes  vars. 
by  B.,  other  members  of  the  neo-Russian 
school,  and  Liszt;  1880);  Petite  Suite  (1885). 
Vocal  works:  Serenade  de  4  galants  ct  une 
dame  for  a  capp.  male  quartet  (comical;  no 
date);  and  the  songs  Sleehing  Princess  (1867), 
The  Princess  of  the  Sea,  The  Song  of  the  Dark 
Forest,  The  False  Note,  My  Songs  are  full  of 
venom  (1867-68),  The  Sea  (1870),  From  my 
tears  (1873),  For  the  shores  of  your  distant 
country  (1881),  Conceit  (1884),  Arabian  Mel- 
ody (1885),  and  The  Wondrous  Garden  (1885). 


— Cf.  V.  Stassov,  A.  B.  (St.  Petersburg,  1889 
[in  Russian];  French  transl.  by  A.  Habets 
[with  corresp.  between  B.  and  Liszt],  Paris, 
1893;  Engl,  transl.  by  R.  Newmarch,  London, 
1895,  as  B.  and  Liszt  [biogr.  and  letters]);  E. 
Braudo,  B.  (Moscow,  1922)  ;_W.  Kahl,  Die 
russischen  Novatoren  und  B.,  in  'Die  Musik' 
(1923);  G.  E.  H.  Abraham,  B.,  the  Composer 
and  His  Music  (London,  1927);  2  vols,  of  B.'s 
letters,  edited  by  S.  Dianin  (Moscow,  1928, 
'36);  G.  E.  H.  Abraham,  Prince  Igor:  An  Ex- 
periment in  Lyrical  Opera,  in  the  'Mus.  Quart.' 
(Jan.,  1931);  M.  Rinaldi,  in  'Musica  d'oggi' 
XV,  6  (1933) ;  G.  Khubov,  B.  (Moscow,  1933) ; 
N.  Rimsky-Korsakov,  Memoirs  of  My  Mu- 
sical Life  (3rd  to  5th  eds.,  with  preface  and 
notes  by  A.  Rimsky-Korsakov;  Moscow, 
1932-35);  Y.  Kremlev,  B.  (Leningrad,  1934); 
G.  E.  H.  Abraham,  Studies  in  Russian  Music 
(London,  1935);  M.  D.  Calvocoressi  and  G. 
Abraham,  Masters  of  Russian  Music  (Lon- 
don and  N.  Y.,  1936). 

Borow'ski,  Felix,  editor,  composer;  b. 
Burton,  England,  March  10,  1872.  St.  with 
his  father,  with  various  teachers  in  London, 
and,  from  1888,  at  the  Cologne  Cons.;  taught 
pf.  in  Aberdeen,  Scotland,  1892;  Dir.  of  the 
Dept.  of  Comp.  and  Musical  History  at 
Chicago  Mus.  College,  1897-1916;  also  taught 
violin  there;  Pres.  of  the  Chicago  Mus 
College,  1916  until  resignation  in  1925;  Supt 
of  Civic  Music  Assoc,  Chicago,  1926-32 
Chicago  correspondent  for  'Musical  Courier 
(1905);  critic,  'Chicago  Evening  Post'  (1906) 
music  critic,  'Chicago  Herald'  (1907-17);  do. 
'Christian  Science  Monitor'  (since  1917) 
author  of  the  program-books  of  Chicago 
Symph.  Orch.  since  1908;  now  lecturer  on 
Musical  Form,  Music  History  and  Modern 
Music  at  Northwestern  Univ.,  111.;  Mus.  Doc. 
(hon.  a),  Chicago  Musical  Coll.  (1938).— 
Works:  Boudoir,  ballet  pantomime  (Chicago 
Opera,  1919;  N.  Y.,  Boston,  etc.);  Pierrot  in 
Arcady,  do.  (1920);  ballet,  A  Century  of  the 
Dance  (Chicago,  1934);  a  satirical  opera,  Fer- 
nando del  Nonsensico  (1935;  Los  Angeles, 
1937);  for  orch.:  Pf. -concerto  (Chicago,  1914); 
Allegro  de  Concert,  with  org.  (ib.  1915);  Elegie 
Symph.  (ib.,  1917) ; :Peintures  (ib.,  1918);  Le 
Printemps  Passione,  poeme  (Chicago  North 
Shore  Fest.,  Evanston,  111.,  1920);  Youth,  fan- 
tasy overture  (ib.,  1923);  the  tone  poems  Ecce 
Homo  (N.  Y.,  1924)  and  Semiramis  (Chicago, 
1925);  Overture  to  a  Pantomime,  for  chamber- 
orch.  (ib.,  1925);  Rhapsody,  for  org.  and  do. 
(ib.,  1926);  3  symphs.  (I,  Chicago,  1933;  II, 
Los  Angeles,  1936;  III,  Chicago,  1939);  etc.; 
also  2  str. -quartets;  pieces  for  vln.,  org.,  and 
pf.;  songs  and  part-songs.  B.  rev.  G.  P.  Up- 
ton's The  Standard  Operas  in  1928,  and  The 
Standard  Concert  Guide  in  1930,  and  in  1936 
combined  the  two  vols,  under  the  title  The 
Standard  Opera  and  Concert  Guide. 
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Bor'resen,  Hakon,  composer;  b.  Copen- 
hagen, June  2,  1876;  st.  there  with  Svendsen. 
Has  lived  in  Denmark,  holding  various  posts 
( 1 924,  Pres.  of  the  Danish  Composers  Society) . 
— Operas:  Den  Kongelige  Gast  (The  Royal 
Guest;  1919),  Kaddara  (1921);  the  successful 
ballet,  Tycho  Brakes  Drom  (Tycho  Brake's 
Dream;  1924);  3  symphonies;  orchl.  pieces, 
Thor  goes  to  Jotunhjeim  (symph.  poem),  vln.- 
concerto;  chamber-music  works  (string-quar- 
tet, sextet),  pf. -pieces,  and  songs. 

Bortkiewicz  [-k'ya'-vitch],  Sergei  Eduar- 
dovitch,  b.  Kharkov,  Feb.  28,  1877.  Pupil  of 
van  Ark  and  Liadov  at  the  St.  Petersburg 
Cons.,  1896-9;  in  1900  at  Leipzig  of  Reisen- 
auer  (pf.),  and  Jadassohn  and  Piutti  (comp.); 
debut  as  pianist  in  Munich,  February,  1902; 
concert-tours  of  Germany,  Austria,  Hungary, 
France  and  Russia;  1904-14,  lived  in  Berlin, 
for  a  short  time  prof,  at  the  Klindworth-Schar- 
wenka  Cons,  there;  then  went  back  to  Russia 
(Leningrad,  Kharkov  and  Yalta) ;  1920,  in 
Istanbul;  from  1922  in  Vienna;  1929-34,  in 
Berlin;  then  again  in  Vienna.  B.  is  a  succ. 
teacher.  Has  written  4  pf. -concertos,  one  of 
them  for  left  hand  alone,  a  vcl. -concerto,  a 
vln. -concerto,  a  symph.  poem,  Othello,  cham- 
ber-music, smaller  pf. -works,  and  songs. — 
Author  of  Die  seltsame  Liebe  P.  Tchaikovsky 
uni  der  Nadezhda  von  Meek  (in  German,  1938). 

Bortnian'sky,  Dimitri  Stepanovitch,  b. 
Gluchov,  Ukraine,  1751;  d.  St.  Petersburg, 
Oct.  7,  1825.  Pupil  of  Galuppi  at  St.  Peters- 
burg, and  later  (1769),  at  Venice;  also  studied 
in  Bologna,  Rome,  and  Naples.  After  pro- 
ducing the  operas  Creonte  at  Venice  (1776), 
and  Quinto  Fabio  at  Modena  (1779),  he  re- 
turned (1780)  to  St.  Petersburg,  and,  in  1796 
was  app.  director  of  the  Empress's  Church- 
Choir,  later  called  the  Imperial  Chapel  Choir, 
which  he  brought  to  a  high  state  of  efficiency 
by  radical  reforms,  and  for  which  he  wrote  a 
3-part  Greek  mass;  35  4-part  sacred  concertos 
and  10  8-part  psalms;  10  concertos  for  double 
choir,  etc.  (worksed.  by  Tchaikovsky  and  publ. 
in  10  vols.). — Cf.  Findeisen,  Hist,  of  Russian 
Mus.  (vol.  2,  pp.  260-276;  in  Russian;  1929). 

Borwick,  W.  Leonard,  b.  Walthamstow, 
Essex,  England,  Feb.  26,  1868;  d.  Le  Mans, 
Sept.  15,  1925  (while  on  a  tour  in  France). 
Eminent  concert-pianist,  pupil  of  H.  R.  Bird, 
then  (1883-89)  of  Frankfort  Cons.  (Clara 
Schumann,  B.  Scholz,  Ivan  Knorr.  Made  his 
debut  in  Frankfort  in  1889,  first  appeared  in 
Engl,  (at  a  concert  of  the  London  Philh.  Soc  ) 
in  1890,  and  in  Vienna  in  1891;  played  with 
marked  success  at  the  Popular  Concerts  and 
Crvstal  Palace,  London;  succ.  tours  in  Ger- 
many (1895-6),  the  U.  S.  (1914),  etc. 

Bos,  Coenraad  Valentyn  van,  pianist  and 
remarkable  accompanist;  b.  Leyden,  Dec.  7, 
1875.     Pupil  of  J.  Rontgen  at  the  Cons,  in 


Amsterdam;  always  showed  a  decided  pre- 
ference for  ensemble  playing.  With  two 
countrymen,  J.  van  Veen  (vln.)  and  J.  van 
Lier  ('cello),  he  formed  a  trio  in  Berlin  in 
1901  which  soon  enjoyed  an  enviable  reputa- 
tion. His  masterly  accompaniment  on  a  tour 
with  Ludwig  Wiillner  attracted  more  than 
ordinary  attention,  and  made  him  one  of  the 
most  sought  accompanists  both  in  Europe 
and  the  U.  S.,  where  he  has  been  heard 
frequently;  for  many  years  accompanist  of 
the  foremost  singers  and  instrumentalists, 
including  Julia  Culp,  Frieda  Hempel,  Fritz 
Kreisler,  Ernestine  Schumann-Heink,  Pablo 
Casals,  Elena  Gerhard,  Jacques  Thibaud, 
Geraldine  Farrar,  and  many  others. 

Boschot  [boh-shoh'],  Adolphe,  b.  Fonte- 
nay-sous-Bois,  near  Paris,  May  4,  1871.  From 
1910,  mus.  critic  of  'Echo  de  Paris';  since 
1919  do.  of  'Revue  Bleue';  founded,  with 
Th.  de  Wyzewa,  the  Paris  Mozart  Soc;  since 
1926  member  of  the  Institute  (Acad,  des 
Beaux-Arts),  succ.  Widor  as  permanent  seer. ; 
living  in  Paris  as  critic  of  French  newspapers 
and  contributor  to  many  important  journals. 
His  greatest  work  is  an  exhaustive  biogr.  of 
Berlioz  in  3  vols.:  La  Jeunesse  d'un  romanti- 
que:  H.  B.,  1803-31  (3rd  ed.,  Paris,  1906), 
Un  Romantique  sous  Louis-Philippe:  H.  B., 
1831-42  (3rd  ed.,  Paris,  1908),  and  Crepuscule 
d'un  romantique:  H.  B.,  1842-69  (4th  ed., 
Paris,  1912).  For  this  work  B.  received  a 
prize  from  the  Academy.  He  has  also  written 
Le  Faust  de  Berlioz  (1910;  new  ed.  1927); 
Carnet  d'art  (1911) ;  Une  vie  romantique,  H.  B. 
(Paris,  1919;  10th  ed.  1927;  new  ed.  1939); 
Impressions  de  musique;  Chez  les  musiciens  (3 
vols.,  1922-26);  Entretiens  sur  la  Beaute 
(1927) ; La lumiere  de  Mozart  (1928) ;  Le  mystere 
musical  (1929);  La  musique  et  la  vie  (2  vols. 
1931-33);  Th.  Gautier  (1933);  Mozart  (1935) 
La  vie  et  les  oeuvres  de  Alfred  Bruneau  (1937) 
etc.     B.  is  also  prominent  as  a  poet. 

Bo'sendorfer.  Firm  of  pf.-makers  at 
Vienna,  specializing  in  concert-grands,  estab- 
lished by  Ignaz  Bosendorfer  (b.  Vienna,  Tuly 
28,  1796;  d.  there,  April  14,  1859)  in  1828, 
later  managed  by  his  son  Ludwig  (b.  Vienna, 
April  10,  1835:  d.  there,  May  9,  1919).  The 
firm  was  subsequently  owned  by  G.  Hutter- 
strasser,  the  original  name  being  kept.  The 
Bosendorfer  Saal  (opened  by  H.  v.  Biilow  in 
1872,  and  used  until  1913)  was  one  of  the  fore- 
most chamber-music  concert  halls  of  Vienna. 

Bosnians,  Henriette,  modernistic  Dutch 
composer;  b.  Amsterdam,  Dec.  6,  1895;  pupil 
of  Willem  Pijper;  greatly  influenced  by  Stra- 
vinsky and  Ravel. — Works:  VI. -sonata  (1918); 
'cello-sonata  (1919);  pf.-trio  (1921):  2  'cello- 
concertos  (1922  and  1924);  Poem  for  'cello 
and  orch.  (1929);  pf. -concerto  (1929);  a  con- 
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cert  piece  for  vl.  and  orch.   (1934);  Belsazar 
for  voice  and  orch .  (193  7) ;  smaller  works ;  songs. 

Bosse,  Gustav,  music  book  publisher;  b. 
Vienenburg  (Harz),  Feb.  6,  1S84.  Founded 
his  firm  in  1912  at  Ratisbon;  pubis,  of  most  of 
the  Wagner,  Wolf  and  Bruckner  books  in  Ger- 
man; also  of  a  yearly  Almanac  (since  1921); 
'Zeitschrift  fiir  Musik'  (since  1929);  Deutsche 
Musikbucherei  (a  collection  of  music  books). 

Bossi,  (Marco)  Enrico,  b.  Salo   Brescia, 
April   25,    1861;   d.   at   sea    (en   route   from 
America  to  Europe),  Feb.  20,  1925.    Son  and 
pupil  of  the  organist  Pietro  B.,  of  Morbegno 
[b.  1834;  d.  Dec.  30,  1896].    Hest.  (1871-3)  in 
the  Liceo  Rossini,  Bologna,  and  1873-81  at 
Milan  under  Sangalli  (pf.),  Fumagalli  (org.), 
Campanari  (vln.),  Boniforti  (cpt.),  and  Pon- 
chielli  and  Dominiceti  (comp.).    From  1881- 
9,  m.  di  capp.  and  org.  at  Como  Cath.;  then, 
until  1896,  prof,  of  org.  and  harm,  in  the  R. 
Cons.  San  Pietro  a  Majella  at  Naples;  1896- 
1902,  dir.  of,  and  prof,  of  advanced  comp.  and 
org.  in,  the  Liceo  Benedetto  Marcello,  Venice; 
1902,  succ.  G.  Martucci  as  dir.   of  the  Liceo 
Musicale  at   Bologna:  retired   in    1912,   and 
lived  in  Como  for  a  short  time;  1916-23,  dir. 
of  the  Music  School  of  the  St.  Cecilia  Acade- 
my, Rome.     He  was  also  cond  of  the  'Bene- 
detto   Marcello'    Soc.    Concerts  in   Venice; 
member  of  the  permanent  govt,  commission 
for  mus.  art;  Chevalier  of  the  Italian  Crown, 
and  Chevalier  of  the  order  of  Isabella  la  Cato- 
lica  (Span.);  also  member  of  many  academies 
(Berlin,     Stockholm,     Amsterdam,     Venice, 
Bologna,   etc.).     He  toured   Europe,    Engl., 
and  the  U.  S.  as  a  pianist  and  organist. — 
Works:    The  operas  Paquita  (op.  10;  Milan, 
1881),  II  Veggente  (op.  69;  Milan,  1890;  re- 
written and  prod,   as  II    Viandante  [Mann- 
heim, 1896]),  and  VAngelo  delta  notte  (op.  52). 
For  orch.:  Overture  (op.  1);  Impromptu  (op. 
55);  org.-concerto  (op.  100);  Suite  (op.  126); 
Intermezzi  Goldoniani,  for  str.-orch.  (op.  127); 
Concertstiick  for  org.  and  orch.;  Tema  e  vari- 
azioni  (op.  131);  etc.     Vocal  works:   Messa  a 
S.  Marco,  for  3  vcs.  and  org.  (op.  61);  West- 
minster Abbey,  Inno  di  Gloria,  for  chor.  and 
org.  (op.  76);  Requiem  Masses  (op.  83,  90); 
Mossa  d'Averno,  cantata  for  4  vcs.,  pf.  and 
harmonium  (op.  87);  Tota  pulchra,  for  chor. 
and  org.  (op.  96) ;  Marinaresca,  for  soli,  chor. 
and  orch.    (op.    108);   Missa  pro   Sponso  et 
Sponsa    (op.    110;    Rome,    1896);    II    Cieco, 
symph.  poem  for  solo,  chor.  and  orch.  (op. 
112;    1897);    Canticum    Canticorum,    biblical 
cantata  for  soli,  chor.,  org.  and  orch.  (op.  120) ; 
It  Paradiso  Perduto,  for  chor.  and  orch.  (op. 
125;  Augsburg,  1903);  Surrexit  pastor,  3-vcd. 
motet;  Giovanna  d'Arco,  mysterium  (Cologne, 
1913);  Primavera  classica,  for  5-part  chor.  a 
capp.;    Salve    Regina,    for    2    vcs.    and    org. 
(Padua);  other  sacred  works  (op.   12-48  in 


MS.,  written  for  Como  Cath.);  songs.  For 
organ:  Inno  Trionjale  (op.  53);  Res  sever  a 
magnum  gaudium,  suite  (op.  54);  2  sonatas 
(op.  60,  71);  Marcher  hermque  (op.  72);  Etude 
symph.  (op.  78);  Pezzo  da  concerto  (op.  130); 
and  other  pieces.  Chamber-music:  Str.-trio 
(op.  107);  pf.-trio  (op.  123);  Santa  Caterina 
di  Siena,  symph.  poem  for  vln.,  str. -quartet, 
harp,  celesta  and  org.  (posth.);  etc.  Pf.- 
comps.  His  op.  105  is  Metodo  di  Studio  per 
VOrgano  moderno  (in  collab.  with  G.  Tebaldini ; 
Milan  1893).— Cf.  H.  B.  Gaul,  Bonnet,  B., 
Karg-Elert,  Three  Apercus,  in  the  'Mus. 
Quart.'  (July,  1918);  E.  Dagnino,  M.  E.  B. 
Cenni  biografici  (Rome,  1925);  L.  Orsini 
Fascicolo  commemorative-  (Milan,  1926). 

Boston  Music  Co.,  The,  founded  in  1885 
in  Boston,  Mass.,  by  Gustave  Schirmer,  Jr. 
(b.  N.  Y.,  Feb.  18,  1864,  the  younger  son  of 
G.  Schirmer,  founder  of  the  N.  Y.  music 
house  of  that  name;  d.  Boston,  July  15, 
1907).  The  first  pubis,  of  the  young  firm 
consisted  of  3  pf.  comps.  by  Arthur 
Whiting.  The  alert  publisher,  sensing  the 
immense  appeal  of  Ethelbert  Nevin's  mus., 
soon  brought  out  this  composer's  early  works, 
which  were  later  followed  by  such  eminently 
succ.  numbers  as  Narcissus  and  The  Rosary. 
After  the  death  of  G.  S.,  Sr.,  in  1893,  G.  S., 
Jr.  joined  his  older  brother,  Rudolph,  in  the 
dir.  of  the  parent  house,  while  retaining  his 
holdings  in  The  B.  M.  Co.  At  his  death,  in 
1907,  the  Boston  firm,  under  the  management 
of  E.  C.  Schirmer,  a  cousin  of  G.  S.,  Jr.,  was 
merged  with  the  N.  Y.  house.  In  1917,  the 
elder  son  of  G.  S.,  Jr.  (Gustave)  acquired  con- 
trol of  the  B.  M.  Co.  and  has  since  consistently 
developed  it.  From  1909-21,  Carl  Engel 
(q.v.)  was  head  of  the  editorial  dept.  and  mus. 
advisor  of  the  B.  M.  Co. 

Bo'te  &  Bock.  Berlin  firm  of  music- 
publrs.,  estab.  1833  by  Eduard  Bote  (retired 
1847)  and  Gustav  Bock  (succs.  of  Frohlich  & 
Westphal).  After  Gustav  Bock's  death, 
in  1863,  the  dir.  was  assumed  by  his  brother, 
Emil  Bock  (d.  1871),  followed  by  his  son, 
Hugo  Bock  (b.  Berlin,  July  25,  1848;  d.  1932). 
Subsequent  heads  were  Dr.  Gustav  Bock  and 
Anton  Bock,  both  sons  of  Hugo  B.  In  1935, 
the  firm  was  reorg.  under  R.  Lienau,  owner 
and  dir.  of  R.  &  W.  Lienau,  music  publrs. 
The  'Neue  Berliner  Musikztg.'  was  founded 
by  Gustav  B.,  1847-1896.  The  firm's  cen- 
tennial vol.  was  publ.  as  Musikverlag  B.  &  B., 
Berlin,  1838-1938. 

Bot'stiber,  Hugo,  b.  Vienna,  April  21, 
1875;  pupil  of  R.  Fuchs  in  the  Cons.,  later 
(private)  of  v.  Zemlinsky,  and  of  H.  Rietsch 
and  G.  Adler  at  the  Univ.,  where  he  took  the 
degrees  of  Dr.  jur.  et  phil.  with  a  dissertation 
on  Johann  Pachelbel;  1896,  asst. -librarian  of 
the  Cons.;  1900,  Seer,  of  the  'Konzertverein'; 
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1905,  do.  of  the  'K.  K.  Akademie  der  Ton- 
kunst';  until  1938,  Gen.  Seer,  of  the  'Kon- 
zerthaus-Gesellschaft';  Knight  of  the  Order  of 
Franz  Josef.  Now  (1939)  living  n.  London. — 
Edited  1904-11  the  'Musikbuch  aus  Oster- 
reich',  also  organ-comps.  by  Pachelbel,  pf.- 
works  of  the  Vienna  masters,  and  waltzes 
of  Joh.  Strauss  for  the  'Denkm.  d.  Tonkunst 
in  Osterreich';  wrote  Jos.  Haydn  und  das 
Verlagsliaus  Artaria  (with  Franz  Artaria; 
Vienna,  1913);  Geschichte  der  Ouverture  (Leip- 
zig, 1913);  Beethoven im  Alltag  (Vienna,  1927); 
completed  Pohl's  biogr.  of  Haydn  (3  vols., 
1927);  publ.  a  new  ed.  of  Kretzschmar's 
Filhrer  durch  den  Konzertsaal  (1932).  Of 
special  interest  to  Americans  is  his  article  Eine 
unbekannte  musikalische  Sammlung  in  'S.I. 
M.'  I,  325  (1900),  calling  international  atten- 
tion for  the  first  time  to  the  music  collection 
of  the  New  York  Public  Library. 

Bott,  Jean  Joseph,  eminent  violinist;  b. 
Cassel,  March  9,  1826;  d.  New  York,_  April 
30,  1895.  His  father,  the  court  musician  A. 
Bott,  was  his  first  teacher;  M.  Hauptmann 
and  L.  Spohr  completed  his  training.  Winner 
of  the  Mozart  scholarship  (1841),  solo  violin- 
ist in  Electoral  orch.  (1846),  2d  Kapellm. 
(1852),  court  Kapellm.  at  Meiningen  (1857) 
and  Hanover  (1865),  pensioned  1878.  Taught 
in  Magdeburg  and  Hamburg,  and  came  to 
New  York  in  1885. — Works:  2  operas,  Der 
Unbekannte  (Cassel,  1854),  and  Aktaa,  das 
Mddchen  von  Korinth  (Berlin,  1862);  a  sym- 
phony, overtures,  vln. -concertos,  solos  for 
vln.  with  pf.,  pf.-music,  songs. 

Bot'ta,  Luca,  dramatic  tenor;  b.  Amain, 
Italy,  April  16,  1882;  d.  New  York,  Sept.  29, 
1917.  Pupil  of  G.  Vergine;  debut  in  1911  at 
Naples  as  Turiddu  in  Cavalleria  Rusticana; 
sang  in  Malta,  Turin,  Mantua,  Verona,  Bar- 
celona, Buenos  Aires,  Milan;  Amer.  debut  in 
1912  with  the  Pacific  Coast  Opera  Co.  in  San 
Francisco;  debut  at  M.  O.  H.  as  Rodolfo 
(La  Boheme;  Nov.  21,  1914). — Principal  roles: 
Chief  tenor  parts  in  La  Gioconda,  Rigoletto, 
La  Traviata,  Pagliacci,  Tosca,  etc. 

Bottee  de  Toulmon,  Auguste,  b.  Paris, 
May  15,  1797;  d.  there  March  22,  1850.  A 
lawyer  by  profession,  he  turned  his  attention 
to  music,  becoming  a  good  amateur  'cellist; 
he  was  librarian  (gratis)  of  the  Cons.  1831^48, 
and  wrote:  De  la  chanson  en  France  au  moyen 
age  (1836);  Notice  biographique  sur  les  travaux 
de  Guido  d'Arezzo  (1837);  Des  instrs.  de 
musique  en  usage  au  moyen  dge  (1838;  2d  ed. 
1 844) ;  Instructions  sur  la  musique  des  Francais 
au  moyen  dge  (1839);  Notice  des  manuscrits 
autographes  de  Cherubini  (1843);  all  publ.  in 
the  'Annuaire  Historique,'  and  separately. — 
Cf.  A.  J.  H.  Vincent,  Notice  sur  la  vie  et  les 
travaux  de  B.  de  T.  (1851). 


Bottesi'ni,  Giovanni,  double-bass  virtu- 
oso and  composer;  b.  Crema,  Lombardy,  Dec 
24,  1821;  d.  Parma,  July  7,  1889.  Studied  at 
Milan  Cons.  1835-9  under  Rossi  (double- 
bass),  and  Basili,  Vaccai,  Piantanida,  and 
Ray.  His  first  concert  at  Crema,  1840,  was 
eminently  successful;  until  1846,  he  made 
tours  in  Italy,  then  went  to  Havana,  where  he 
remained  for  a  number  of  years  as  1st  double- 
bass  player  of  the  Havana  Orch.;  visited 
the  United  States  (New  York,  1848),  England 
(London,  1849),  etc.;  from  1855-7  was  con- 
ductor at  the  Th.  des  Italiens,  Paris.  Thence 
made  concert-tours  throughout  Europe;  be- 
came m.  di  capp.  at  Palermo  (Bellini  Th.) 
in  1861;  at  Barcelona  in  1863;  founded  the 
'Societa  del  Quartetto'  at  Florence;  in  1871 
he  was  invited  by  Verdi  to  cond.  the  world 
premiere  of  Aida  at  Cairo,  Egypt;  also  cond. 
at  the  Lyceum,  London,  and  became  dir.  of 
the  Parma  Cons. — Operas:  Cristoforo  Colombo 
(Havana,  1847),  L'Assedio  di  Firenze  (Paris, 
1856),  //  Diavolo  della  notte  (Milan,  1859), 
Marion  Delorme  (Palermo,  1862),  Vinciguerra 
(Paris,  1870),  All  Babd  (London,  1871),  Ero 
e  Leandro  (Turin,  1879),  La  Regina  di  Nepal 
(ib.,  1880);  the  oratorio  Gethsemene  (Norwich 
Festival,  1887);  symphonies,  overtures,  quar- 
tets ;  an  excellent  Metodo  completo  di  contrabasso 
(Paris);  unpublished  pieces  for  double-bass; 
songs. — Cf.  C.  Lisei,  Biogr.  di'G.  B.  (Milan, 
1886)  ;Fr.  Warnecke,  Der  Kontrabass  (1910) ;  A. 
Carniti,  In  Memoriam  diG.  B.  (Crema,  1922). 

Bottriga'ri,  Ercole,  b.  Bologna,  (baptized, 
Aug.  24),  1531;  d.  S.  Alberto,  Sept.  30,  1612. 
Pupil  of  B.  Spontone.  A  man  of  profound 
learning,  he  publ.  Fineo  Oronzio;  le  opere 
tradotte  da  Cosimo  Bartoli,  e  gli  Specchi  tra- 
dotti  da  E.  B.  (Venice,  1587);  II  Patrizio, 
ovvero  de'  tetracordi  armonici  di  Aristosseno 
(Bologna,  1593);  II  Desiderio,  ovvero  de'  con- 
certi  di  vari  stromenti  musicali,  dialogo  di 
musica  (1594,  under  the  assumed  name 
'Alemanno  Benelli';  partially  reprinted  at 
Bologna,  1599,  and  Milan,  1601;  facsimile  ed. 
publ.  in  1924,  with  introd,  and  annotations  by 
Kathi  Meyer);  II  Melone,  discorso  armo- 
nico  (Ferrara,  1602).  [Patrizio,  Desiderio  and 
Melone  were  names  of  friends].  He  left  a 
translation  of  Boetius  and  other  works  in 
MS.  (in  the  lib.  of  the  Liceo  Mus.,  Bologna). — 
Cf.  Dr.  Enrico  Bottrigari,  Notizie  biogr.  in- 
torno  agli  studii  ed  alia  vita  del  cav.  E.  B. 
1842);  G.  Gaspari,  Atti  e  memorie  . .  (1876). 

Boughton,  Rutland,  English  composer 
and  impresario;  b.  Aylesbury,  Jan.  23,  1878; 
1900-01,  pupil  of  the  R.  C.  M.;  then  orch. 
player  at  Haymarket  Th.,  London;  1904-11, 
teacher  at  Midland  Institute,  Birmingham, 
and  cond.  of  the  New  Choral  Soc.  there. 
During  these  years  he  became  a  protagonist 
of  the  Wagnerian  theory  and  philosophy,  and, 
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together  with  Reginald  Buckley,  determined 
to  create  an  English  Bayreuth.  With  this 
idea  in  mind,  a  theater  was  establ.  at  Glaston- 
bury for  the  prod,  of  music-dramas  based  on 
the  Arthurian  legends,  the  music  to  be  written 
by  B.,  the  texts  by  Buckley.  However,  the 
plan  was  not  completely  realized.  He  then 
settled  in  Glastonbury,  organized  the  Glaston- 
bury Festival  Players  in  1914,  and,  with  the 
devoted  assistance  of  his  wife,  Christina 
Walshe,  gave  perfs.  of  his  own  and  other  works 
with  a  semi-professional  company.  With  the 
war  perfs.  were  interrupted,  and  since  then 
repeated  efforts  to  revive  the  idea  have  not 
attained  any  great  success.  He  was  given  a 
Civil  List  pension  in  1938. — Works:  For  the 
stage:  The  Birth  of  Arthur,  choral  drama 
(1908-09;  Glastonbury,  1920);  The  Immortal 
Hour,  mus.  drama  in  2  acts  (1913-14;  Glas- 
tonbury, 1914;  Regent  Th.,  London,  1922; 
succ);  Snow  White,  ballet  (1914);  Bethlehem, 
choral  drama  (1915;  Regent  Th.,  1923);  The 
Round  Table,  music-drama  (1916;  Glaston- 
bury, 1920);  Agincourt,  dram,  scene  (1918); 
The  Moon  Maiden,  choral  ballet  for  girls 
(1919);  Alkestis,  music-drama  in  3  acts  (1920- 
22;  British  Natl.  Op.  Co.,  Cov.  Garden,  1924); 
The  Queen  of  Cornwall,  music-drama  after 
Hardy's  play  (Glastonbury,  1924);  The  Ever 
Young  (1927;  Bath  Fest.,  1935);  The  Lily 
Maid  (1936). — For  orch.:  The  symphonies 
Oliver  Cromivell,  The  Wee  Men,  and  Deirdre. 
— Choral  works:  The  Skeleton  in  Armour, 
symph.  poem  with  orch.  (1898);  The  Invin- 
cible Armada,  do.  (Newcastle  Fest.,  1901); 
Vars.  on  Folk  Songs  (1905;  Leeds  Fest.); 
Midnight,  symph.  poem  with  orch.  (1907; 
Birmingham  Fest.,  1909);  Song  of  Liberty, 
with  orch.  (1911);  other  minor  comps. — 
Chamber-music:  Quintet  for  oboe  and  strs.; 
3  Folk  Dances,  for  strs.  (1912);  2  str. -quartets 
(1923);  Celtic  Prelude,  for  pf.-trio;  vln.- 
sonata  (1921);  many  songs;  pf.-pcs. — -Books: 
Music  Drama  of  the  Future  (1911);  The  Death 
and  Resurrection  of  the  Music  Festival  (1913); 
The  Glastonbury  Festival  Movement  (1922); 
Bach,  the  Master  (1930);  The  Realitv  of  Music 
(1934) ;  Parsifal:  a  Study  (1920) ;  the  Nature 
of  Music. — Cf.  Herbert  Antcliffe,  A  British 
School  of  Music  Drama:  The  Work  of  R.  B., 
in  the  'Mus.  Quart.'  (Jan.,  1918). 

Bouhy  [boo-e'],  Jacques- Joseph- Andre, 

celebrated  baritone  and  singing-master;  b. 
Pepinster,  Belgium,  June  18,  1848;  d.  Paris, 
Feb.,  1929.  Studied  at  the  Cons,  in  Liege, 
and  later  at  the  Cons,  in  Paris;  debut  as 
Mephistopheles  in  Faust  at  Grand  Opera, 
Paris,  in  1871  with  unusual  success,  so  that 
Massenet  chose  him  to  create  the  title-role  in 
his  Don  Cesar  de  Bazan  (Nov.  30,  1872);  also 
created  Escamillo  in  Carmen  (Mar.  3,  1875); 
sang  at  the  Th.   lyrique  der  la  Gaite;  also 


at  Cov.  Garden  in  1882;  from  1855-9  in  N.  Y. 
as  dir.  of  the  N.  Y.  Cons.;  then  returned  to 
Paris;  sang  again  at  the  Grand  Opera,  and 
created  for  Paris  the  role  of  the  High  Priest  in 
Samson  et  Dalia  (Nov.  23,  1892).  After  an- 
other stay  in  the  U.  S.  (1904-7)  he  settled  in 
Paris  as  a  teacher.  Many  of  his  pupils  (Butt, 
Witherspoon,  Rains,  etc.)  became  famous. 

Boulanger  [boo-lahn-zha],  Lili,  talented 
composer,  sister  of  Nadia;  b.  Paris,  Aug.  21, 
1893 ;  d.  Mezy,  n.  Paris,  Mar.  15,  1918.  Pupil, 
at  the  Paris  Cons.,  of  Vidal  (comp.)  and  Caus- 
sade  (harm.);  1913,  won  the  Grand  prix  de 
Rome  with  her  cantata  Faust  et  Helene  (first 
woman  to  gain  this  distinction).— Other 
choral  works  with  orch.:  Soir  sur  la  plaine; 
Hymne  au  Soleil;  La  Tempete;  Les  Sirenes; 
Sous  Bois;  La  Source;  Pour  les  funerailles 
d'un  soldat;  Trois  Psaumes;  Vieille  priere 
bouddhique. — For  orch.:  The  symph.  poems 
D'un  soir  triste  and  D'un  matin  de  printemps; 
incid.  music  to  Maeterlinck's  La  princesse 
Maleine. — Songs:  Pie  Jesu,  for  voice,  strs., 
harp  and  org.;  etc.  Also  a  str. -quartet,  vln.- 
pcs.,  fl.-pcs.,  etc. — Cf.  C.  Mauclair,  La  vie  et 
I'oeuvre  de  L.  B.,  in  the  'Rev.  mus.'  (Aug., 
1921);  P.  Landormy,  L.  B.,  in  the  'Mus. 
Quart.'  (Oct.,  1930). 

Boulanger,  Nadia,  sister  of  Lili,  organist 
and  famous  teacher;  b.  Paris,  Sept.  16,  1887; 
graduated  from  the  Paris  Conservatory;  has 
won  various  prizes  (2nd  Prix  de  Rome,  1908). 
Living  in  Paris  as  prof,  of  harmony,  counter- 
point and  history  of  music  at  the  Ecole 
normale,  also  prof,  at  the  American  Conser- 
vatory, Fontainebleau;  has  frequently  been 
member  of  the  jury  for  the  I.  S.  C.  M.  Festi- 
vals. Has  made  frequent  trips  to  the  U.  S. : 
first  visit  in  1925  (Boston  as  organist,  soloist 
in  Copeland's  symph.  for  org.  and  orch.),  sec- 
ond in  1937  (lecturing  on  modern  French  mu- 
sic at  Harvard  and  Radcliffe  Colleges);  1937, 
guest  conductor  with  London  Philh.  Soc. 
(Faure  Requiem);  1938-39,  again  in  U.  S. 
lecturing  at  Radcliffe  and  Wellesley  Colleges; 
also  cond.  Boston  Symph.  and  concertized 
in  N.  Y.  and  elsewhere.  Mainly  organist  and 
teacher,  less  active  as  composer.  Many  of 
the  younger  composers  have  been  her  pupils 
(F.  Hart,  Aaron  Copland,  Lennox  Berkeley, 
J.  Frangaix,  Harris,  Piston,  etc.). 

Boult,  Sir  Adrian  Cedric,  notable  British 
conductor;  b.  Chester,  April  8,  1889;  st. 
at  the  Westminster  School,  then  at  Christ 
Church,  Oxford;  1912-13,  at  Leipzig  Cons.; 
Mus.  Doc,  Oxon. ;  1919,  teacher  of  conducting 
at  R.  C.  M.  Positions  as  conductor:  Covent 
Garden  (1914),  Birmingham  Orch.  (1924- 
30),  Bach  Choir,  London  (1928);  also  guest 
cond.  in  London  (Royal  Philh.),  N.  Y.,  and 
Chicago,  Barcelona  (1923),  Munich,  Prague, 
Vienna,    etc.;    cond.    Queen's    Hall,    London 
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Symph.;  since  1930  mus.  dir.  and  1st  cond. 
of  the  British  Broadcasting  Corp.,  touring 
with  this  orch.  throughout  Europe  (France, 
Switzerland,  Austria,  Hungary,  in  1935-36). 
He  was  knighted  in  1937.  Living  (1939)  in 
London. — Author  of  A  Handbook  on  the  Tech- 
nique of  Conducting  (Oxford,  1921). 

Bourgault-Ducoudray,  Louis-Albert,  b. 

Nantes,  Feb.  2,  1840;  d.  Paris,  July  4,  1910. 
At  age  of  18  comp.  his  first  opera,  L' Atelier  de 
Prague  (Nantes,  1859);  pupil  of  Ambroise 
Thomas  at  Paris  Cons.,  taking  Grand  prix  de 
Rome  in  1862  with  a  cantata,  Louise  de  Me- 
zieres.  He  founded  an  amateur  choral  society 
in  Paris  (1868);  spent  some  time  in  researches 
in  Greece,  after  which  he  publ.  Souvenirs  d'une 
mission  musicale  en  Grece,  30  Melodies  popu- 
lates de  Grece  et  d'Orient,  and  Etudes  stir  la 
musique  ecclesiastique  grecque  (1877).  App. 
professor  of  mus.  hist,  at  Paris  Cons.  (1878). 
He  composed  4  operas:  Thamara  (Paris,  1891), 
Michel  Colomb  and  Bretagne  (not  perf.), 
Myrdhin  (posth.,  Nantes,  1912);  for  orch.: 
Le  Carnaval  d'Athenes  (from  his  Danses  grec- 
ques  for  pf .  4  hands) ;  Rapsodie  Cambodgienne; 
Gavotte,  Fantasy  in  C  m;  etc.;  vocal  works: 
Franqois  d'Amboise,  cantata  (1866);  Stabat 
mater,  for  soli,  chor.  and  instrs.  (1868);  La 
conjuration  des  fleurs,  for  soli,  chor.  and  pf. 
(or  orch.) ;  Symph.  religieuse,  for  5-part  a  capp. 
chor.;  etc.;  chamber-music;  pf.-pieces  (L'En- 
terrement  d'Ophelie  [also  for  orch.],  etc.); 
numerous  songs  (including  30  Melodies  popu- 
lates de  la  Basse-Bretagyie,  with  French 
transls.  [1885]). — Cf.  M.  Emmanuel,  Eloge 
funlbre  de  L.-A.  B.-D.  (Paris,  1911;  with  com- 
plete catalogue  of  works). 

Bourgeois  [boor-zhwah'],  Loys  [Louis],  b. 

Paris,  ca.  1510;  d.  (?);  a  follower  of  Calvin, 
with  whom  he  lived  1545-57  at  Geneva;  then 
returned  to  Paris;  was  still  living  in  1561. 
He  is  renowned  for  having  composed,  or 
adapted,  almost  all  the  melodies  the  Calvin- 
ists  sang  to  Marot's  and  Beze's  French  ver- 
sions of  the  Psalms.  Clement  Marot,  poet 
in  the  service  of  Francis  I  as  'valet  de  cham- 
bre',  translated  (1533-39)  30  psalms  in  metri- 
cal form,  which  found  great  favor  with  the 
court,  who  sang  them  to  light  melodies. 
However,  the  Sorbonne  soon  condemned 
them,  and,  in  1542,  Marot  had  to  flee  to 
Geneva.  The  first  edition  of  Calvin's  Gene- 
van Psalter,  containing  Marot's  30  psalms, 
his  versifications  of  the  Paternoster  and 
Credo,  5  psalms  of  Calvin,  and  his  versions  of 
the  Song  of  Simeon  and  Decalogue,  was  publ. 
at  Geneva  in  1542.  17  of  the  melodies,  all  but 
3  of  which  were  more  or  less  altered,  were 
adopted  by  Bourgeois  from  the  earlier  Stras- 
bourg Psalter  of  Calvin  (1539);  22  new  ones 
were  added. — After  arriving  at  Geneva, 
Marot  added  19  other  psalms  and  the  Song 


of  Simeon;  these,  together  with  the  30  pre- 
viously publ.,  compose  the  so-called  'Cin- 
quante  Pseaumes',  which,  with  Marot's 
Decalogue,  Ave  and  Graces  (all  with  music), 
were  added  in  the  1543  edition  of  the  Psalter. 
By  1549,  17  of  the  melodies  previously  used 
were  more  or  less  altered  by  Bourgeois,  and  8 
others  replaced;  in  1551  he  modified  4  and 
substituted  12  new  tunes.  Thus,  several  of 
the  melodies  are  of  later  date  than  the  psalms. 
On  Marot's  death,  in  1544,  Theodore  de  Beze 
undertook  completing  the  Psalter.  In  1551 
he  added  34  psalms,  in  1554  6  more,  and  in 
1562  the  remaining  60.  Bourgeois  composed, 
or  adapted,  the  tunes  to  all  except  the  last  40, 
they  being  set,  supposedly,  by  Pierre  Du- 
buisson,  a  singer.  In  1557  Bourgeois  left 
Geneva  and  severed  his  immediate  contact 
with  the  work  there,  although  he  still  con- 
tinued his  activity  on  the  psalter.  Claude 
Goudimel  publ.  harmonized  editions  of  the 
Genevan  Psalter  after  1562,  thereby  creating 
the  erroneous  belief  that  he  was  the  author  of 
the  melodies  themselves.  Bourgeois  himself 
harmonized,  and  publ.  in  1547,  2  sets  of 
psalms  in  4-6  parts,  intended  only  for  private 
use.  His  treatise,  Le  droict  chemin  de  musique, 
etc.  (Geneva,  1550),  proposed  a  reform  in  the 
nomenclature  of  the  tones  ace.  to  the  solmisa- 
tion-syllables,  which  was  generally  adopted 
in  France  (see  Fetis,  'Biogr.  des  Musiciens' 
vol.  II,  p.  42). — Cf.  Douen,  Clement  Marot  et 
le  Psautier  Huguenot  (2  vols.;  Paris,  1878- 
79);  G.  A.  Crawford,  Clement  Marot  and  the 
Huguenot  Psalter,  in  the  'M.  T.'  (June-Nov., 
1881);  G.  R.  Woodward,  The  Genevan  Psalter 
of  1562,  in  the  'Proceedings  of  the  Mus. 
Assoc.',  session  44  (London,  1918);  Sir  Rich- 
ard R.  Terry,  Calvin's  First  Psalter,  ib., 
session  57  (lecture;  ib.,  1930);  id.,  Calvin's 
First  Psalter  [1539]  (book;  London,  1932; 
contains  a  facsimile  and  transcription  into 
modern  notation  of  the  1539  Strasbourg 
Psalter);  W.  S.  Pratt,  The  Music  of  the  French 
Psalter  of  1562  (1939). 

Bouvet  [boo-va'],  Charles,  musicologist; 
b.  Paris,  Jan.  3,  1858;  d.  there,  July  19,  1935. 
St.  at  the  Paris  Cons.;  1903-11,  founder  and 
dir.  of  the  mus.  sec,  Eoundation  J.  S.  Bach; 
from  1919,  archivist  at  the  Opera;  1924-30, 
also  librarian;  1920-27,  general  seer,  of  the 
French  Musicol.  Soc.  Wrote  Les  Couperin 
(Paris,  1919);  V  Opera  (1924);  Massenet 
(1929).  Also  ed.  works  of  Couperin  and 
Fr.  A.  Bonporti,  and  a  coll.  of  old  mus. 

Bovy,  Charles-Samuel  (known  under  the 
nom  de  plume  of  Lysberg),  pianist  and  salon- 
composer;  b.  Lysberg,  near  Geneva,  March  1, 
1821 ;  d.  Geneva,  Feb.  25,  1873.  Educated  in 
Geneva  and  Paris  (Chopin,  pf.,  and  Delaire, 
harm.);  teacher  of  pf.  at  Geneva  Cons. — 
Works:  The  1-act  comic  opera  La  Fille  du 
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carillonneur  (Geneva,  1854);  and,  for  pf.,  a 
romantic  sonata,  L' Absence,  much  brilliant 
salon-music  {La  Napolitaine,  op.  26;  Deux 
nocturnes,  op.  29;  Menuet,  op.  60;  Le  Chant 
du  rouet,  Idylle,  op.  64;  Sur  I'onde,  op.  94; 
etc.),  paraphrases  of  opera-themes,  etc. 

Bovy  [boh've],  Vina,  soprano;  b.  Ghent, 
Belgium,  May  22,  1900;  st.  pf.  and  voice 
there  at  the  Cons.  (1915-17);  debut  at  the 
Theatre  de  la  Monnaie,  Brussels  (3  years); 
also  guest  performances  in  Paris.  Toscanini 
brought  her  to  Italy  where  she  sang  for  3 
years  at  La  Scala,  Milan;  guest  appearances 
also  in  South  America  (Teatro  Colon),  Spain 
and  Italy;  debut  at  the  M.  O.  H.,  Dec.  24, 
1936,  as  Violetta  in  Travia'ta;  since  then 
member  of  this  opera. 

Bowen,  Edwin  York,  pianist  and  com- 
poser; b.  Crouch  Hill,  London,  Feb.  22,  1884. 
St.  pf.  for  two  years  with  A.  Izard  at  the 
Blackheath  Cons.;  then  won  successively  the 
Erard  and  Sterndale  Bennett  scholarships  at 
the  R.  A.  M.,  where  he  st.  1898-1905  with 
T.  Matthay  (pf.)  and  F.  Corder  (comp.); 
since  1905  teacher  of  pf.  there.  Has  written 
for  orch.  The  Lament  of  Tasso,  symph.  poem 
(1903);  2  symphs. ;  3  pf.-concertos;  vln. -con- 
certo; vla-concerto;  Rhapsody  for  vcl.  and 
orch.  (1923);  Miniature  Suite;  Second  Suite; 
Eventide,  tone  poem;  At  the  Play;  chamber- 
music;  pf. -pieces;  many  songs  (with_pf.  and 
with  str.-quartet) ;  etc. — -Author  of 
the  Modern  Pianoforte  (London,  1936). 

Bowers,  Robert  Hood,  b.  Chambersburg, 
Pa.,  May  24,  1877;  studied  at  Franklin  and 
Marshall  Coll.,  Lancaster,  Pa.  (B.  A.  and 
M.  A.);  his  teachers  were  T.  W.  Surette  in 
Baltimore,  C.  von  Sternberg  in  Chicago  and 
F.  G.  Gleason  in  Phila.;  1902,  won  the  Gold 
Medal  for  comp.  at  the  Chicago  Auditorium 
Cons.;  radio  and,  for  25  years,  theatrical 
cond.  (with  V.  Herbert,  Ch.  Dillingham,  etc.); 
for  16  years  recording  dir.  of  the  Columbia 
Phonograph  Co.;  mus.  dir.,  for  a  time,  of  the 
Aeolian  Phonograph  Co.;  now  (1939)  instr.  at 
the  School  of  Radio  Technique,  RKO  Bldg., 
N.  Y. — -Major  comps. :  The  Anniversary,  1- 
act  opera  for  male  quartet  (succ);  the 
operettas  The  Red  Rose  (N.  Y.,  1911),  Old 
English  (1924),  Oh  Ernest  (1927),  Listen  In 
(1929),  etc.;  The  Vanderbilt  Cup,  mus.  comedy 
(N.  Y.,  1906);  incid.  mus.;  Chinese  Lullaby 
from  East  is  West  (N.  Y.,  1918),  and  numerous 
other  songs;  etc. 

Bowles,  Paul  Frederic,  composer;  b.  New 
York,  1911;  st.  with  A.  Copland  and  V. 
Thomson;  has  travelled  extensively  in  Spain, 
Northern  Africa,  the  Sahara,  the  Antilles, 
and  South  and  Central  America,  for  the  pur- 
pose of  collecting  folk  mus.  His  works 
include  Horse  Eats  Hat,  stage  work  (1936); 
the  opera  Denmark  Vesey  (1937);  the  ballets 


Yankee  Clipper  (Phila.  Orch.,  1937)  and  The 
Ballroom  Guide  (1937);  incid.  mus.  to  Doctor 
Faustus  (1936) ;  a  suite  for  small  orch.  (1933) ; 
Anabase,  for  voice,  oboe  and  pf.  (1932);  Trio 
(1936);  Melodia,  for  9  instrs.  (1937);  Cantata 
(1933);  Danger  de  Mort,  for  voice  and  pf. 
(1934);  etc.  His  works  have  been  perf.  by 
the  League  of  Composers,  British  Mus.  Soc, 
at  the  Hartford  Fest.,  etc. 

Bowman,  Edward  Morris  [F.C.M.,  Lon- 
don], b.  Barnard,  Vt.,  July  18,  1848;  d.  N.  Y., 
Aug.  27,  1913.  1866-7,  st.  in  N.  Y.  with 
Wm.  Mason  and  J.  P.  Morgan;  1867-72, 
church  org.  in  St.  Louis,  Mo.;  1872-74,  pupil 
of  Fr.  Bendel,  Ed.  Rohde,  Aug.  Haupt  and 
Weitzman  in  Berlin,  also  of  Ed.  Batiste  in 
Paris;  1874,  again  org.  in  St.  Louis  (2nd 
Presb.  Ch.);  1877-87,  mus.  dir.  and  org.  of 
the  2nd  Baptist  Ch.  there,  excepting  1881, 
when  he  st.  with  Bridge,  Macfarren,  Turpin 
and  Guilmant  in  Europe,  being  first  Amer. 
to  pass  the  exam,  of  the  R.C.O.,  London; 
1883,  Pres.  of  the  M.T.N.A.  (reelected  1884, 
'93,  '94  and  1905);  in  1884,  with  15  others,  he 
founded  the  Amer.  Coll.  of  Musicians;  was 
its  first  President,  and  served  8  terms;  1887- 
94,  organist  and  dir.  of  the  Peddie  Memorial 
Baptist  Ch.,  Newark,  N.  J.;  1891-95,  Ritter's 
successor  as  prof,  and  director  of  the  dept.  of 
music  at  Vassar  College.  In  1895  he  organ- 
ized the  fine  'Temple  Choir,'  Brooklyn  (200 
voices,  with  orch.  of  40),  which  he  conducted 
till  1906.  He  was  then  called  to  organize  and 
conduct  a  similar  choir  for  Calvary  Baptist 
Ch.,  New  York  (Manhattan).  One  of  the 
foremost  organists,  pianists  and  theorists  in 
the  United  States,  he  was  a  very  successful 
teacher.  Publ.  Bowman's-Weitzman's  Man- 
ual of  Musical  Theory  (1877;  an  Engl,  com- 
pilation, from  oral  communications,  of  W.'s 
principles  and  rules  of  harmony;  approved  by 
W.,  and  later  translated  into  German);  and 
other  works. 

Boyce,  William,  organist  and  composer; 
b.  London^  1710;  d.  Kensington,  Feb.  7,  1779. 
Chorister  in  St.  Paul's  under  Charles  King; 
articled  pupil  to  Maurice  Greene,  org.  there, 
and  studied  later  with  Pepusch.  Became 
(1734)  org.  at  Oxford  Chapel,  and  in  1736 
at  St.  Michael's,  Cornhill;  also  composer 
to  the  Chapel  Royal  and  the  King;  conductor 
of  the  festivals  of  the  Three  Choirs  (Glouces- 
ter, Worcester,  Hereford)  in  1737;  org.  of 
Church  of  Allhallows  in  1749;  Master  of  the 
Royal  Band,  1755;  and  associate  organist  to 
the  Chapel  Royal,  1758;  resigned  his  post  at 
St.  Michael's  in  1768,  and  was  dismissed  from 
Allhallows  in  1769,  thereafter  devoting  him- 
self principally  to  the  work  for  which  he  is 
most  widely  known:  the  completion  (to- 
gether with  James  Kent)  of  Greene's  Coll. 
'Cathedral  Music'  (3  vols.,  1760-78;  2nd  ed. 
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1788;  later  eds.  1844  and  1849).  It  comprises 
morning  and  evening  services,  the  anthems, 
and  settings  of  the  Sanctus,  by  Aldrich, 
Batten,  Bevin,  Blow,  Bull,  Byrd,  Child,  Jer. 
Clarke,  Creyghton,  Croft,  Farrant,  Gibbons, 
Goldwin,  Henry  VIII,  Humphrey,  Lawes, 
Locke,  Morley,  Purcell,  Rogers,  Tallis, 
Turner,  Tye,  Weldon  and  Wise  (for  complete 
list  of  contents,  see  Grove's  'Diet.').  He  also 
contrib.  articles  on  mus.  to  Hawkins'  General 
Hist,  of  the  Science  and  Practice  of  Mus.  1749, 
Mus.  Doc,  Cambridge  Univ. — -Works:  Lyra 
Britannica  (several  books  of  songs,  cantatas, 
and  duets;  1745-55);  15  Anthems,  Te  Deum 
and  Jubilate  (1780),  and  12  Anthems  and  a 
Service  (1790),  were  later  republ.  by  Vincent 
Novello  in  a  4-vol.  ed.  of  B.'s  works,  including 
altogether  5  services  and  46  anthems.  Also 
wrote  the  opera  The  Shepherd's  Lottery;  the 
masque  Peleus  and  Thetis  (1734);  incid.  mus. 
(dirges,  songs,  etc.)  to  The  Chaplet,  The  Tem- 
pest, Cymbeline,  Romeo  and  Juliet,  The 
Winter's  Tale,  etc.;  8  symphs.  (edited  by 
Lambert);  a  concerto;  12  sonatas  for  2  vlns. 
and  bass;  org.  preludes;  odes;  David's  Lamen- 
tation over  Saul  and  Jonathan  (1736) ;  Noah,  an 
oratorio  (apparently  lost);  Salomon,  serenata 
(1743).  Many  of  his  songs  appeared  in  'The 
Brit.  Orpheus',  'The  Vocal  Music  Mask',  etc. 
MSS.  are  at  Oxford  and  in  the  Brit.  Museum. 
— Cf.  'Diet,  of  Natl.  Biogr.';  'M.T.'  (1901). — 
See  also  Q.-Lex. 

Boyd,  Charles  N.,  b.  Pleasant  Unity,  Pa., 
Dec.  2,  1875;  d.  Pittsburgh,  Apr.  24,  1937. 
While  attending  the  Western  Univ.  [now 
Univ.  of  Pittsburgh],  he  studied  music  pri- 
vately with  local  teachers  (1890-4);  lived  in 
Pittsburgh  as  org.  at  the  North  Ave.  M.  E. 
Church  (1894-1932);  teacher  of  church-music 
at  the  Western  Theol.  Sem.  (1903-37);  a  dir. 
of  the  Pittsburgh  Mus.  Inst.  (1925-37);  1915 
Sec,  and  1918.  '19  and  '23  Pres.,  of  the 
M.  T.  N.  A.;  was  also  Treas.  of  the  Fed.  of 
the  Schools  of  Music;  in  1928  assoc.  ed.  of  the 
Amer.  suppl.  to  Grove's  'Dictionary';  mus. 
ed.  of  The  United  Presbyterian  Psalter  in  1912 
and  1928;  annotator  for  the  Pittsburgh 
Symph.  Orch.  (1910-12);  writer  for  various 
papers;  ed. -in-chief  of  'Organ  Accompaniment 
and  Registration'  and  'Organist  and  Choir- 
master'; also  edited  Ditson's  'Young  Stu- 
dents' Piano  Course'  (1929;  with  Dr.  Will 
Earhart) ;  made  hon.  Mus.  Doc  by  Univ.  of 
Pittsburgh  (1926).  Publ.  Lectures  on  Church- 
Music  (1912). — At  the  time  of  his  death  he 
was  preparing,  with  Albert  Riemenschneider, 
a  valuable  selection  (2  vols.)  of  the  Bach 
Chorales. 

Boyle,  George  F.,  pianist  and  composer; 
b.  Sydney,  N.  S.  W.,  June  29,  1886.  Pupil 
of  his  father  and  mother,  both  well-trained 
musicians;  debut  at  Sydney  at  the  age  of  7; 


studied  further  with  his  mother  till  14,  when 
he  made  a  concert-tour  of  the  chief  Australian 
towns.  In  1901  a  course  of  study  with  Sydney 
Moss,  Australia's  foremost  piano-pedagogue, 
was  cut  short  after  9  months  by  the  teacher's 
decease.  At  16  B.  toured  Australia  and  New 
Zealand  with  Mark  and  Boris  Hambourg;  at 
19  he  became  a  pupil  of  Busoni  in  Berlin. 
Toured  Holland  with  Emma  Nevada;  lived 
two  years  in  London,  where  (April  23,  1908) 
he  married  Elise  van  den  Heuvel,  a  noted 
Dutch  Lieder-singer.  He  came  to  America 
in  1910  to  take  post  of  prof,  of  pf.  at  the 
Peabody  Cons.,  Baltimore;  held  this  position 
until  1922;  1924-26,  at  Curtis  Institute, 
Philadelphia;  1926,  at  Juilliard  School  of 
Music,  N.  Y.;  since  1926  dir.  of  Boyle  Piano 
Studios  in  Philadelphia;  soloist  and  guest 
conductor  of  leading  orchestras  in  England 
and  America.  He  has  given  piano  recitals  in 
the  principal  cities  of  Europe,  the  U.  S.,  and 
Australia. — -His  comps.  include  2  cantatas  for 
soli,  ch.  and  orch.,  The  Pied  Piper  of  Hamelin 
(Browning),  and  Don  Ramiro  (Heine);  Sym- 
phonic- Fantasie  (1915),  Slumber  Song  and 
Aubade  (1915)  for  orch.;  Concerto  in  D  m.  for 
pf.  and  orch.  (1913);  Concerto  for  'cello  and 
orch.  (1917);  Concertino  for  pf.  and  orch. 
(1935,  Phila.);  pf.-sonata  in  B  (1916);  2  trios 
for  pf.,  vln.  and  'cello;  Sonata  for  pf.  and 
'cello;  via. -sonata  (1918);  'cello-sonata  (1928); 
vln.-sonata  (1934);  Suite  for  2  pfs.  (1932); 
Trio  for  pf.,  vln.  and  'cello  (1934);  several 
pieces  for  'cello  with  pf.,  and  vln.  with  pf. ; 
about  100  pf. -pieces;  about  50  songs. — He 
has  also  given  lectures  on  The  Evolution  of 
Music  at  the  Peabody  Cons.,  Baltimore,  in 
Philadelphia,  etc.,  and  has  written  several 
essays  in  'Etude,'  'Mus.  Observer,'  etc. 

Bradbury,  William  Batchelder,  b.  York, 
Me.,  Oct.  6,  1816;  d.  Montclair,  N.  J.,  Jan.  7, 
1868.  Studied  under  Sumner  Hill  and  Lowell 
Mason;  1847-9  at  Leipzig  under  Hauptmann, 
Moscheles,  and  Bohme.  Till  1854  he  taught, 
wrote,  and  conducted  mus.  conventions;  1854- 
67,  was  in  business  as  a  piano-maker.  Edited 
more  than  50  collections  of  music,  some  of 
which  had  an  immense  sale  (e.  g.,  Fresh 
Laurels  for  the  Sabbath  School,  1867,  1,200,000 
copies). — Composed  2  cantatas,  Daniel  (with 
C.  F.  Root,  1853),  and  Esther  (1856). 

Brad'sky  (Wenzel),  Theodor,  b.  Rakov- 

nik,  Bohemia,  Jan.  17,  1833;  d.  there  Aug. 
10,  1881.  Taught  by  Caboun  and  Pischek 
at  Prague;  joined  the  cathedral-choir  at  Ber- 
lin, where  he  gave  singing-lessons  and  com- 
posed. Prince  George  of  Prussia,  whose  opera 
Iolanthe  he  set  to  music  in  1872,  app.  him 
his  court  composer  in  1874. — -Operas:  Der 
Heiratzwang  (MS.,  1859);  Roswitha  (Dessau, 
1860);  Die  Braut  des  Waffenschmieds  (MS., 
1861);  Das  Krokodil   (MS.,    1862);   Jarmila 
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(Prague,  1879);  Der  Rattenfdnger  von  Hameln 
(Berlin,  1881);  many  part-songs  and  songs. 

Brady,  William  S.,  b.  Xenia,  Ohio,  Jan. 
2,  1878;  studied  at  the  University  of  Cincin- 
nati (grad.  in  1899),  Cincinnati  College  of 
Music  (grad.  in  1900),  voice  and  theory; 
went  to  Europe  and  studied  there  with  Julius 
Lieban  (Berlin)  and  G.  Vannini  (Florence); 
won  the  Springer  gold  medal  in  Cincinnati; 
specialized  in  voice  teaching;  gave  summer 
master  classes  at  the  Chicago  College  of 
Music  and  the  American  Conservatory,  Chi- 
cago, 1922-1925;  in  Munich,  Germany, 
courses  for  the  autumns  of  1919-1926;  now 
(1939)  living  in  N.  Y.  B.  is  a  very  distin- 
guished voice  teacher.  Among  his  pupils  are 
many   well-known  opera  and  concert  stars. 

Braga,  Gaetano,  b.  Giulianova,  Abruzzo, 
June  9,  1829;  d.  Milan,  Nov.  20,  1907.  Emin- 
ent 'cellist,  pupil  of  C.  Gaetano  at  Naples 
Cons.  (1841-52).  A  great  traveller,  he  lived 
at  Florence,  Vienna,  Paris,  and  London  (be- 
tween which  last  two  cities  he  latterly  divided 
his  time),  besides  making  concert-tours  of 
Europe  and  the  U.  S. — Works:  The  operas 
Alina  or  La  spregiata  (1853),  Estella  di  San 
Germano  (2-act;  Vienna,  1857),  II  Ritratto 
(Naples,  1858),  Margherita  la  mendicante 
(Paris,  1859),  Mormile  (3-act;  La  Scala, 
Milan,  1862),  Rny  Bias  (1865),  Reginella 
(Lecco,  1871),  Caligola  (Lisbon,  1873); 
masses;  other  sacred  comps.;  orchl.  works; 
vocal  works,  including  Leggenda  Valacca  {An- 
gels' Serenade) ;  pes.  for  vcl. ;  etc. ;  also  a 
Metodo  di  Violoncello. — Cf.  A.  de  Angelis, 
G.  B.,  in  'Riv.  M.  I.'  (June,  1929). 

Braham  (recte  Abraham),  John,  re- 
nowned tenor;  b.  London,  Mar.  20,  1774;  d. 
there  Feb.  17,  1856.  Pupil  of  Leoni  (London), 
Rauzzini  (Bath),  and  Isola  (Genoa).  Debut 
at  Covent  Garden  April  21,  1787;  appeared  as 
tenor  at  Drury  Lane  in  1796  (opera Mahmoud), 
and  was  engaged  for  the  Italian  Opera.  After 
study  in  Italy,  and  singing  in  several  cities 
there,  he  reappeared  at  Covent  Garden  in 
1801 ;  endowed  with  a  powerful  voice  of  nearly 
3-octave  compass,  his  career  was  now  an 
unbroken  series  of  triumphs.  He  created  the 
role  of  Hiion  in  Weber's  Oberon  (London, 
1826).  As  a  ballad-writer  he  was  very  popu- 
lar; also  wrote  much  of  the  music  for  the  oper- 
atic roles  which  he  assumed,  portions  of  other 
operas  (including  The  Americans  [1811], 
which  contained  the  famous  song  Nelson), 
and  the  incidental  music  to  12  or  more  dramas. 
In  1831  he  purchased  (with  Yates)  the  Colos- 
seum in  Regent's  Park,  and  5  years  later 
erected  the  St.  James  Th.;  he  lost  most  of  his 
large  fortune  in  these  managerial  speculations. 
In  1838,  his  voice  having  become  lower,  he 
sang  Don  Giovanni  at  Drury  Lane;  in  1840  he 
toured  America  unsucc;   he  made   his   final 


appearance  in  1852  at  one  of  the  Wednesday 
Concerts.— Cf.-'M.T.'  (July,  1905);  'Diet,  of 
Natl.  Biography'. — See  also  Q.-Lex. 

Brahms,  Johannes,  one  of  the  greatest 
masters,  was  born  in  Hamburg,  May  7,  1833; 
he  died  in  Vienna,  Apr.  3,  1897.  His  father, 
a  double-bass  player  in  the  Hamburg  City 
Theater,  was  his  first  teacher;  but  his  chief 
instructor  was  Marxsen  of  Altona.  At  14  he 
made  his  pianistic  debut  at  Hamburg,  playing 
variations  of  his  own  on  a  folk-song.  In  1853 
he  made  a  concert-tour  with  Remenyi.  At 
Gottingen  he  was  heard  by  Joachim,  who  sent 
him  to  Schumann.  On  him  B.'s  talent  made 
so  profound  an  impression  that  he  published 
an  enthusiastic  article,  'Neue  Bahnen'  [New- 
Paths],  in  the  'Neue  Zeitschrift  fur  Musik,' 
hailing  B.  as  the  coming  hero  among  com- 
posers. However,  a  number  of  compositions, 
among  them  the  three  pf.-sonatas  and  three 
books  of  songs,  published  at  Schumann's 
instigation,  failed  of  popular  appreciation. 
B.  now  served  for  a  time  as  conductor  of  the 
Prince  of  Lippe-Detmold's  orchestra;  the 
years  1858-62  he  spent  in  diligent  study  at 
Hamburg. — Although  B.,  from  the  outset, 
confronted  the  public  (to  employ  Schumann's 
dictum)  'fully  equipped,  as  Minerva  sprang 
from  the  brain  of  Jupiter,'  his  earlier  com- 
positions show  a  preponderance  of  technical 
learning.  But  in  the  Serenades  for  orchestra 
(1860-1)  he  already  relegates  theoretical 
science  to  its  proper  position  as  a  means  to 
an  end.  In  1862  he  went  to  Vienna,  and 
acted  as  conductor  of  the  'Singakademie'  in 
1863-4;  from  1864-9  he  lived  in  various 
towns  (Hamburg,  Zurich,  Baden-Baden,  etc.), 
and  also  made  concert-tours,  rewarded  by 
ever-growing  artistic  and  pecuniary  success, 
with  his  friend  Stockhausen;  in  1869  he 
returned  to  Vienna.  From  1871-4  he  con- 
ducted the  grand  orchestral  concerts  of  the 
'Gesellschaft  der  Musikfreunde';  when  Her- 
beck  assumed  this  function,  B.  again  left 
Vienna,  and  lived  for  a  time  near  Heidelberg, 
but  came  back  in  1878,  and  thenceforward 
made  Vienna  his  home.  In  1877  Cambridge 
University  tendered  him  the  degree  of  Mus. 
Doc;  but  he  ignored  the  offer,  accepting 
however,  the  degree  of  Dr.  phil.  from  Breslau 
in  1881,  expressing  his  acknowledgment  of 
the  honor  in  the  Akademische  Festouvertiire. 
In  1886  he  was  created  a  knight  of  the 
Prussian  'Ordre  pour  le  merite,'  with  voting 
privilege,  and  elected  a  member  of  the  Berlin 
Acad,  of  Arts.  In  1889  he  was  presented 
with  the  freedom  of  his  native  city.  His 
compositions  during  the  first  few  years  in 
Vienna  were  chiefly  in  the  genre  of  chamber- 
music,  which  no  other  latter-day  composer 
has  so  enriched;  the  string-sextet,  piano- 
quintet,  and  the  first  three  piano-quartets, 
were   written    at    this   time.      He   also   com- 
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posed  several  sacred  works,  among  them  Ein 
deutsches  Requiem,  op.  45,  the  first  3  choruses 
of  which  were  given  in  Vienna  in  1867,  and 
the  entire  work  produced  in  the  Bremen 
cathedral  on  Good  Friday,  April  10,  1868  (1st 
U.  S.  perf.  by  N.  Y.  Oratorio  Soc.  under  Leo- 
pold Damrosch,  Mar.  15,  1877).  He  left  his 
mark  on  every  branch  of  composition  except 
opera;  he  frankly  admitted  that  he  'knew 
nothing  about  the  theater.'  Nevertheless,  the 
idea  of  writing  an  opera  was  not  wholly 
strange  to  his  mind  (cf.  Widmann,  /.  B.  in 
Erinnerungen) .  B.  was  put  forward  by 
Hanslick,  and  other  critics  and  musicians 
opposed  to  Wagnerian  tendencies,  as  the 
modern  champion  of  what  they  term  'absolute 
music'  B.  himself,  however,  was  not  hostile 
to  Wagner;  he  was  a  close  student  of  Wagner's 
scores,  and  highly  valued  several  Wagner  auto- 
graphs in  his  possession ;  he  even  (on  Hanslick's 
authority)  defended  Wagner  against  hostile 
criticism.  Though  a  conservator  of  established 
forms,  B.  was  a  thoroughly  modern  musician 
— -a  master,  not  a  slave,  of  form,  who  did  not 
hesitate  to  deviate  from  conventional  lines 
when  it  suited  his  artistic  purpose.  Since 
Robert  Schumann  penned  his  fervent  greet- 
ing to  the  twenty-year-old  Brahms,  the 
musical  world  had  naturally  watched  the 
growth  of  the  composer  with  the  liveliest 
interest  and,  likewise,  with  the  keenest  scru- 
tiny. The  very  manner  of  his  introduction 
to  the  public  was  like  a  challenge  calculated 
to  arouse  latent  opposition  and  to  whet  active 
criticism.  And  hardly  any  modern  musician, 
save  Wagner,  has  been  the  object  of  so  much 
hostility  and  animadversion  as  Brahms.  How- 
ever, he  only  partially  fulfilled  the  confident 
and  impassioned  predictions  of  his  earliest 
champion .  His  life-work  proved  a  disappoint- 
ment to  many  once-ardent  admirers.  Liszt, 
hearing  B.  play  his  scherzo  in  Eb  minor, 
mistakenly  welcomed  him  as  an  apostle  of 
extreme  romanticism.  And  the  young 
Brahms — -Brahms  the  pianist,  the  youth  full 
of  'fire  and  flame,'  might  well  have  been 
expected  boldly  to  explore  untravelled  paths 
leading  to  a  new  Olympus.  Instead  of  this 
he  chose,  unmoved  by  praise  or  blame,  to 
be  a  standard-bearer  of  the  traditions  of  a 
glorious  past.  The  new  paths  which  he  trod 
were  hardly  those  which  Schumann  so  fondly 
anticipated.  Austerely  resisting  the  blandish- 
ments of  the  Muse  of  Programs,  he  held  aloof 
from  the  throng  to  worship  at  the  shrine  of 
'Classic'  Music.  His  works  prove  conclusively 
that  the  classic  forms  were  not  exhausted  even 
by  the  titanic  Beethoven ;  he  shows  that  in  the 
hands  of  a  master  these  forms  are  inexhaust- 
ible, that  details  can  be  rearranged  without 
disturbing  the  fundamental  lines.  With  B., 
as  with  Beethoven,  the  form  is  eminently 
plastic;  it  always  adapts  itself  to  the  artistic 


content;  it  never  fetters  the  imagination.  B. 
is  an  idealist  of  the  highest  and  purest  type. 
The  fine  fibre  of  his  musicianly  feeling  vibrates 
in  his  humblest  song  as  in  his  proudest  sym- 
phonic movement.  In  his  treatment  of  the- 
matic rhythms,  B.  is  a  lineal  successor  of  Beet- 
hoven; in  many  of  his  songs  one  would  say 
that  Schubert  lives  again,  but  a  Schubert 
whose  intense  spontaneity  is  controlled  by  a 
subtler  feeling  for  formal  finish.  Schubert, 
Schumann,  Franz,  Brahms  and  Hugo  Wolf  are 
the  five  great  figures  in  the  history  of  the  Lied. 
Brahms'  powerful  individuality  reaches  the 
very  heart  of  the  poem,  the  mood  in  which  the 
poet  conceived  it,  and  reflects  it  in  the  vocal 
melody;  this  vocal  melody  is  so  closely  inter- 
knit  with  the  piano-accompaniment,  that  both 
flow  on  together  in  one  broad,  deep  current  of 
song.  His  songs,  part-songs,  and  chamber- 
music,  much  of  the  piano-music,  and  several  of 
the  choral  works  (notably  the  Deutsches  Re- 
quiem, the  TriumpJilied,  and  the  Schicksalslied) , 
enjoy  real  and  undisputed  popularity;  his  four 
symphonies,  the  concerto  for  violin,  and  the 
two  piano-concertos,  have  long  since  come 
into  their  own.  He  was  a  model  of  patient, 
unremitting  industry;  he  labored,  for  example, 
over  ten  years,  off  and  on,  upon  his  first 
symphony,  which  created  a  profound  sensa- 
tion when  produced  in  1877;  his  fame  had 
already  been  established,  however,  by  his 
Requiem  (1868). 

Brahms  the  pianist  was,  in  his  youth,  a 
brilliant  and  versatile  player,  of  peculiar  note 
in  Bach  and  other  classics.  But  early  in  the 
'70's,  owing  to  lack  of  regular  practice,  his 
playing  had  lost  its  former  charm;  though  still 
masterly  in  feeling  and  intent,  it  was  too  in- 
secure in  technique  and  weak  in  climax  to 
afford  full  pleasure. 

In  1906  there  was  founded  in  Berlin  the 
'Deutsche  Brahmsgesellschaft,'  the  chief  ob- 
ject of  which  is  the  publication  of  books  about 
the  master. 

Compositions:  For  orch.:  Serenade  in  D 
(op.  11;  1857-58);  2  pf. -concertos  (I,  op.  15,  in 
D  m._  [18541;  II,  op.  83,  in  Bb  [1878-811);  Sere- 
nade in  A  for  small  orch.  (op.  15;  1857-60;  rev. 
and  republ.,  1875) ;  Vars.  on  Theme  by  Haydn 
(op.  56a;  1873);  4  symohs.  (T,  oo.  68,  in  C  m. 
[1855-761;  II,  op.  73,  in  D  [1877];  III,  op.  90, 
'in  F  [18831;  IV,  op.  98,  in  E  m.  [1884-85]); 
vln. -concerto  in  D  (op.  77;  1878) ;  A kademische 
Festouvertilre  (op.  80;  1880);  Tragische  Ouver- 
tilre  (op.  81;  1880-81);  Double  concerto  in  A 
m.  for  vln.  and  vcl.  (op.  102;  1887);  Hungar- 
ian Dances  (arrs.  without  opus  no.).  Cham- 
ber-music: 3  trios  for  vln.,  vcl.  and  pf.  (I,  op. 
8,  in  B  [1853-54];  II,  op.  87,  in  C  [1880-821; 
III,  op.  101,  in  Cm.  [1886]);  2  str.-sextets  (I, 
op.  18,  in  Bb  [I860];  II,  op.  36,  in  G  [1864-65]); 
3  pf.-quartets  (I,  op.  25,  in  G  m.  [18611;  II, 
op.  26,  in  A  [1861];  III,  op.  60,  in  C  m.  [1855- 
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75];  pf. -quintet  in  F  m.  (op.  34;  1864;  arr. 
as  Sonata  for  pf.  4  hands  [op.  34a]);  2  vcl.- 
sonatas  (I,  op.  38,  in  E  m.  [1862-65];  II,  99,  in 
F  [1886]) ;  Trio  in  Eb  for  horn  (or  vcl.  or  via.), 
via.  and  pf.  (op.  40;  1865);  3  str. -quartets 
(I,  in  C  m.,  II,  in  A  m.:  both  op.  51;  1859- 
73;  III,  op.  67,  in  Bb  [1875]);  3  vln. -sonatas 
(I,  op.  78,  in  G  [1878-79];  II,  op.  100,  in  A 
[1886];  III,  op.  108,  in  D  m.  [1886-88]);  2 
str.-quintets  (I,  op.  88,  in  F  [1882];  II,  op.  Ill, 
in  G  [1890]) ;  Trio  in  A  m.  for  clar.,  vcl.  and  pf. 
(op.  114;  1891);  Quintet  in  B  m.  for  clar.  and 
strs.  (op.  115;  1891);  2  clar.-sonatas  (I,  in 
F  m.,  II,  in  Eb:  both  op.  120;  1894);  Move- 
ment in  C  m.  in  a  vln. -sonata  by  B.,  Schu- 
mann and  Dietrich  (1853).  Choral  works: 
Ave  Maria,  for  women's  vcs.,  org.  and  orch. 
(op.  12;  1858);  Funeral  Hymn,  for  chor.  and 
wind  orch.  (op.  13 ;  1858) ;  4  Songs  for  women's 
vcs.,  2  horns  and  harp  (op.  17;  1860);  Marien- 
lieder,  for  mixed  chor.  (7  songs;  op.  22;  1859); 
13th  Psalm,  for  women's  vcs.  and  org.  (op.  27; 
1859);  2  Motets  for  5-part  a  capp.  chor.  (op. 
29;  1860);  Lass  dich  nur  nichts  dauem,  for  4- 
part  chor.  with  org./(op.  30;  1856);  3  Sacred 
Choruses,  for  women's  vcs.  a  capp.  (op.  37; 
1859-63);  5  Soldatenlieder,  for  4-part  male 
chor.  a  capp.  (op.  41;  1861-62);  3  Songs  for 
6-part  male  chor.  a  capp.  (op.  42 ;  1859-61) ;  12 
Songs  and  Romances  for  women's  vcs.  a  capp. 
(op.  44;  1859-63) ;  Deutsches  Requiem,  for  soli, 
chor.  and  orch.  (op.  45;  1857-68);  Rinaldo, 
cantata  for  ten.,  male  chor.  and  orch.  (after 
Goethe;  op.  50;  1863-68);  Rhapsodie,  for  alto, 
male  chor.  and  orch.  (after  Goethe's  Harzreise; 
op.  53;  1869);  Schick  sal  slied,  for  chor.  and 
orch.  (op.  54;  1871);  Triumphlied,  for  8-part 
chor.  and  orch.  (op.  55;  1870-71);  7  Songs  for 
a  capp.  chor.  (op.  62;  1874);  2  Motets  for  a 
capp.  chor.  (op.  74;  1863-77);  Ndnie,  for  chor. 
and  orch.  (after  Schiller;  op.  82;  1880-81); 
Gesang  der  Parzen,  for  6-part  chor.  and  orch. 
(after  Goethe;  op.  89;  1882);  6  Songs  and 
Romances  for  4-part  a  capp.  chor.  (op.  93a; 
1883-84);  Tafellied,  for  4-part  a  capp. women's 
vcs.  (op.  93b;  1884) ;  5  Songs  for  a  capp.  chor. 
(op.  104;  1888);  Deutsche  Fest-  und  Gedenk- 
spriiche,  for  double  a  capp.  chor.  (op.  109; 
1886-88);  3  Motets  for  4-  and  8-part  a  capp. 
chor.  (op.  110;  1889);  13  canons  for  women's 
vcs.  and  pf.  (op.  113;  1863-90);  14  Volks- 
kinderlieder,  with  pf.  (without  op. -no. ; 
1858);  14  German  Folk-songs  (2  vols.;  with- 
out op. -no.;  1864).  Organ-works:  11  Choral- 
vorspiele  (2  vols.;  op.  122;  1896;  posth.); 
Fugue  in  Ab  m.  (1856);  O  Traurigkeit, 
Chorale,  Prelude  and  Fugue  in  A  m.  (1856). 
Pf.rsolos:  3  sonatas  (I,  op.  1,  in  C  [1852-53]; 
II,  op.  2,  in  F#  m.  [1852];  III,  op.  5,  in  F  m. 
[1853]);  Scherzo  in  Eb  m.  (op.  4;  1851);  Vars. 
on  a  Theme  by  Schumann  (op.  9;  1854);  4 
Ballads  (op.  10;  1854);  Vars.  in  D:  I,  on  Orig. 
Theme;   II,  on  Hungarian  Theme   (op.   21; 


1857) ;  Vars.  and  Fugue  on  a  Theme  by  Handel 
(op.  24;  1861);  28  Vars.  {Studien)  on  a  Theme 
by  Paganini  (2  vols.;  op.  35;  1862-63);  8 
Pieces  (2  vols.;  op.  76;  1871-78);  2  Rhapsodies 
(op.  79;  1879);  7  Fantasien  (2  vols.;  op.  116; 
1892);  3  Intermezzi  (op.  117;  1892);  6  Pieces 
(op.  118;  1892);  4  Pieces  (op.  119;  1892); 
Abendregen  (publ.  in  'Blatter  f.  Hausmusik'); 
2  cadenzas  to  Beethoven's  pf. -concerto  in  G 
(posth.).  Pf. -duets:  Vars.  on  a  Theme  by 
Schumann  (op.  23;  1861);  Sonata  in  F  m. 
(op.  34a;  1864;  arr.  from  pf. -quintet,  op.  34); 
16  Waltzes  (op.  39;  1865);  Liebeslieder, 
waltzes  with  4  vcs.  (op.  52;  1868-69);  do., 
without  vc.  parts  (op.  52a;  arr.  1874);  Vars. 
on  a  Theme  by  Haydn  (op.  56b;  1873);  Neue 
Liebeslieder,  waltzes  with  4  vcs.  (op.  65; 
1874);  Hungarian  Dances  (4  vols.;  without 
op.-no.;  1852-69). 

Brahms'  vocal  quartets  are  publ.  in  sets, 
varying  in  number,  as  op.  31,  64,  92,  103 
{Zigeunerlieder) ,  and  112;  his  vocal  duets  as 
op.  20,  28,  61,  66,  and  75;  and  his  songs  for 
one  voice  with  pf.-accomp.  as  op.  3,  6,  7,  14, 
19,  32,  33  (from  Tieck's  'Magelone'),  43,  46- 
9,  57-9,  63,  69-72,  84-6,  91,  94-7,  105-7,  and 
121. 

Works  without  op.-no.:  The  song  Mond- 
nacht  is  without  op.-no.,  as  are  7  vols,  of 
German  songs  (I-VI:  for  solo  voice;  VII:  for 
soli  and  small  chor.).  B.  also  wrote  5  Songs  of 
Ophelia,  for  the  actress  Olga  Precheisen, 
fiancee  of  his  friend,  Lewinsky.  They  were 
perf.  in  1873  in  Prague,  but  were  not  publ. 
until  1935  (N.  Y.);  they  are  not  included  in 
Breitkopf&Hartel's  collected  ed.  of  B.'s  works. 
Studien  for  pf.  (5  vols.:  I.  Chopin's  F  m. 
Etude  arr.  in  sixths;  II,  Weber's  Moto  perpehw 
in  C;  III  and  IV,  2  arrs.  of  Bach's  Presto;  V 
Bach's  Chaconne  [for  left  hand  alone]);  51 
Exercises  for  pf.  (7  books;  1890);  Gluck's 
Gavotte  in  A  arr.  for  pf.;  Joachim's  Overture 
to  Henry  IV  arr.  for  pf.  4  hds.  He  also  ed. 
pf  .-works  of  Couperin  for  Chrysander's  'Denk- 
maler  der  Tonkunst',  Schumann's  Presto 
Appassionato  and  Scherzo,  3  posth.  works  of 
Schubert,  including  a  transcr.  of  Ellens 
zweiter  Gesang  [for  sop.,  women's  chor.  and 
wind-instrs.];  provided  accompaniments  for 
an  ed.  of  vocal  duets  by  Handel;  amplified 
the  figured  bass  of  2  vln. -sonatas  by  C.  P.  E. 
Bach;  rev.  Mozart's  Requiem  for  an  ed.  of  M.'s 
works;  and  collab.  in  the  preparation  of  the 
complete  ed.  of  Chopin's  works. 

In  1924  a  copy  from  the  orig.  score  of  a  trio 
in  A,  presumably  written  by  B.  when  he  was 
about  20  yrs.  old  (see  letter  to  R.  Schumann, 
1853),  was  discovered  in  Bonn;  it  was  ed.  and 
publ.  by  E.  Biicken  and  K.  Hasse.  See  E. 
Biicken,  Fin  neuaufgefunienes  Jugendwerk 
von  J.  B.,  in  'Die  Musik'  (Oct.,  1937);  Fr. 
Brand,  Das  neue  B.-Trio,  ib.  (Feb.,  1939). 
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A  Thematic  Catalogue  of  B.'s  composi- 
tions was  publ.  by  N.  Simrock  (Berlin,  1897; 
3rd  edition  1909).  In  1926-28  Breitkopf  & 
Hartel  publ.  a  collection  of  B.'s  entire  works. 

BIBLIOGRAPHY.— A.  Biography:  M. 
Kalbeck,  Johannes  Brahms  (8  vols.,  Berlin, 
1904-14;  the  standard  work);  H.  Deiters, 
/.  B.  Eine  Charakteristik  (Leipzig,  I  [1880], 
II  [18981;  both  in  Waldersee's  'Samml.  mus. 
Vortrage');  H.  Reimann,  J.  B.  (Berlin,  1897; 
6th  ed.  1922);  A.  Dietrich,  Erinnerungen  an 
J.  B.  in  Brief  en,  besonders  ans  seiner  Jugend- 
zeit  (Leipzig,  1898);  J.  Widmann,  /.  B.  in 
Erinnerungen  (Berlin,  1898;  3d  ed.  1910). 
This  and  the  preceding  in  Engl,  transl.  by 
Hecht  as  Recollections  of  J.  B.  (London,  1899) ; 

F.  May,  The  Life  of  J.  B.  (2  vols.,  London, 
1905);  J.  Erb,  B.  (ib.,  1905);  H.  Antcliffe,  B. 
(ib.,   1905);  H.  Imbert,  /.  B.:  sa  vie  et  son 
osuvre   (Paris,    1906);   G.   Henschel,   Personal 
Recollections  of  J.  B.  (Boston,  1907) ;  W.  Pauli, 
J.  B.  (Berlin,  1907);  R.  von  Perger,  B.  (Leip- 
zig, 1908);  H.  C.  Colles,  B.  (London,  1908); 
R.  v.  d.  Ley  en,  J.  B.  als  Mensch  und  Freund 
(Berlin,   1908);  J.  Fuller-Maitland,  B.  (Lon- 
don,   1911);  W.   Thomas   San   Galli,    J.    B. 
(Munich,  1912);  E.  M.  Lee,  B.,  the  Man  and 
His   Music    (London,    1915);   W.    Niemann, 
/.  B.  (1920;  in  Engl.,  N.  Y.,  1929);  Heinrich 
Reimann,    B.    (1920);    Paul    Landormy,    B 
(1920);   G.   Ophiils,    Erinnerungen  an  J.   B 
(1921);  W.  Nagel,  J.  B.  (1923);  Jeffrey  Pulver 
J.  B.  (London,  1926;    newed.  1933) ;  R.  Specht 
J".  B.  (1928;  in  Engl.,  1930) ;  J.  F.  Cooke,  /.  B 
(Phila.,  1928);  M.  Komorn,  J.  B.  als  Chordiri- 
gent  in  Wien  (1928);  G.  Ernest,  J.  B.  (1930) 
J.  Ch.  v.  Sell,  /.  B.  (1931);  R.  H.  Schauffler 
B.,  Poet  and  Peasant,   in  the  'Mus.  Quart. 
(1932);  id.,  The  Unknown  B.,  His  Life,  Char- 
acter and  Works  (New  York,  1933);  Brahms 
issue  of  the  'Mus.  Quart.'  (1933;  includes  G. 
Adler,    /.    B.,    His    Personality,    etc.;    Karl 
Geiringer,   B.   as  Reader  and    Collector;  and 
other  articles);  Karl  Geiringer,  /.  B.  (Vienna, 
1933;  new  ed.  1935;  in  English,  N.  Y.,  1936); 

G.  Adler,  J.  B.  (1933);  A.  v.  Erhmann,  J.  B. 
(Leipzig,  1933) ;  Ralph  Hill,  B.  (London,  1933) ; 
Wm.  Murdock,  B.  (with  an  analytical  study 
of  the  complete  pf.-works;  London  and  N.  Y., 
1933);  J.  Muller-Blattau,  B.  (Berlin,  1933); 
LudwigKoch,  B.  in  Ungam  (Budapest,  1933); 
R.  Fellinger,  Kldnge  um  B.  (Berlin,  1933);  R. 
Hernried,  /.  B.  (Leipzig,  1934);  R.  Lienau, 
Erinnerungen  an  J.  B.  (Berlin,  1935);  Konrad 
Huschke,  Frauen  um  B.  (Karlsruhe,  1937); 
Alfred  Orel,  J.  B.'s  Leben  in  Bildem  (Leipzig, 
1937). 

B.  CORRESPONDENCE:  The 'complete' 
correspondence  has  been  publ.  by  the  'Deut- 
sche Brahmsgesellschaft'  in  16  vols.  (Berlin; 
begun  in  1906)  as  follows:  I,  II.  Ed.  by  M. 
Kalbeck,  /.  B.  im  Briefwechsel  mit  Heinrich 
und  Elisabeth  v,  Herzogenberg  (1906);  III.  Ed. 


by  W.  Altmann,  J.  B.  im  Briefwechsel  mit 
Reinthaler,  Bruch,  Deiters,  Heimsoeth,  Rei- 
necke,  Rudorff,  Bemh.  u.  Luise  Scholz  (1907); 
IV.  Ed.  by  R.  Barth,  /.  B.  im  Briefwechsel 
mit  J.  0.  Grimm  (1907);  V,  VI.  Ed.  by  A. 
Moser,  /.  B.  im  Briefwechsel  mit  Joseph 
Joachim  (1908);  VII.  Ed.  by  L.  Schmidt, 
/.  B.  im  Briefwechsel  mit  Levi,  Gernsheim  u. 
den  Familien  Hecht  u.  Fellinger  (1912);  VIII. 
Ed.  by  M.  Kalbeck,  J.  B.  im  Briefwechsel  mit 
Widmann,  Vetter,  Schubring  (1915);  IX-XII. 
Ed.  by  M.  Kalbeck,  /.  B.  im  Briefwechsel 
mit  Peter  J.  Simrock  u.  Fritz  Simrock  (1917); 
XIII.  Ed.  by  J.  Rontgen,  J.  B.  im  Brief- 
wechsel mit  Th.  W.  Engelmann  (1918);  XIV. 
Ed.  by  W.  Altmann,  /.  B.  im  Briefwechsel 
mit  seinen  Verlegem  Breitkopf  &  Hartel,  Senff, 
Rieter-Biedermann ,  Peters,  Fritzsch,  Lienau, 
Linnemann;  XV.  Ed.  by  W.  Altmann,  7".  B. 
im  Briefwechsel  mit  Ph.  Spitta;  XVI.  Ed.  by 
E.  Wolff,  7".  B.  im  Briefwechsel  mit  Franz 
Wullner.  Of  these,  vols.  I  and  II  appeared  in 
Engl,  transl.  by  A.  Bryant  (London,  1909). 
Interesting  letters  of  B.  are  found  in  G. 
Fischer,  Brief e  Billroths  (Hanover,  1895;  7th 
ed.  1906);  also  B.'s  Briefwechsel  mit  Clara 
Schumann,  ed.  by  B.  Litzmann  (in  Ger.  and 
Engl.;  2  vols.,  1927);  K.  Stephenson,  J.  B.'s 
Heimatbekenntnis  in  Briefen  an  seine  Ham- 
burger Verwandten  (Hamburg,  1933);  Otto 
Gottlieb-Billroth,  B.  und  Billroth  im  Brief- 
wechsel (Vienna,  1935);  Karl  Geiringer, 
Wagner  and  B.  (unpublished  letters),  in  the 
'Mus.  Quart.'  (1937). 

C.  Criticism,  Appreciation:  L.  Kohler, 
/.  B.  u.  seine  Stellung  in  der  Musikgeschichte 
(Hanover,  1880);  E.  Krause,  J".  B.  in  seinem 
Werken  (Hamburg,  1892);  D.  G.  Mason,  From 
Grieg  to  Brahms  (New  York,  1902);  R.  Barth, 
J.  B.  und  seine  Musik  (Hamburg,  1904);  G. 
Jenner,  /.  B.  als  Mensch,  Lehrer  u.  Kiinstler 
(Marburg,  1905);  W.  A.  Thomas,  J.  B.  Eine 
musikpsychologische  Studie  (Strassburg,  1905); 
J.  Knorr  and  fl.  Riemann,  J.  B.,  Symphonien 
u.  andere  Orchesterwerke  erldutert  (Berlin, 
1908);  M.  Burckhardt,  J.  B.;  ein  Fiihrer 
durch  seine  Werke  (ib.,  1912);  W.  Hammer- 
mann,  J.  B.  als  Liederkomponist  (Leipzig, 
1912);  E.  Evans,  Historical,  Descriptive  and 
Analytical  Account  of  the  Entire  Works  of  J.  B. 
(London;  I,  vocal  works  [19121;  II  and  III, 
chamber  and  orchl.  music  [1933-351;  IV,  pf.- 
works  [19361);  W.  Nagel,  Die  Klaviersonaten 
von  J.  B.  (Stuttgart,  1915);  M.  Friedlander, 
B.'s  Lieder  (Berlin,  1922;  in  Engl.,  London, 
1928);  P.  Mies,  Stilmomente  und  Ausdrucks- 
stilformen  im  B.-schen  Lied  (Leipzig,  1923); 
G.  Ophiils,  B.-texte  (3rd  ed.  Berlin,  1923); 
H.  Meyer,  Linie  und  Form:  Bach,  Beethoven, 
Brahms  (ib.,  1930);  E.  Markham  Lee,  B.'s 
Orchestral  Works,  in  the  'Mus.  Pilgrim'  series 
(London,  1931);  D.  G.  Mason,  B.'s  3rd  Sym- 
phony, in  the  'Mus.  Quart.'  (July,  1931);  H. 
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S.  Drinker,  The  Chamber-music  of  B.  (Phila., 
1932) ;  A.  Schering,  B.  und  seine  Stellung  in  der 
Musikgeschichte  des  19.  Jhs.,  in  'Jahrb. 
Peters'  (1932);  H.  C.  Colles,  The  Chamber- 
music  of  B.  (London,  1933);  D.  G.  Mason, 
The  Chamber-music  of  B.  (N.  Y.,  1933);  P.  A. 
Browne,  B.:  The  Symphonies,  in  the  'Mus. 
Pilgrim'  series  (London,  1933);  W.  Blume,  B. 
in  der  Meininger  Tradition  (Stuttgart,  1933); 
K.  Huschke,  /.  B.  als  Pianist,  Dirigent  und 
Lehrer  (Berlin,  1935);  F.  Brand,  Das  Wesen 
der  Kammermusik  von  B.  (Berlin,  1937).  See 
also  W.  Miiller  zu  Aichholz,  Ein  B.-Bilderbuch 
(Vienna,  1905);  Maria  Fellinger,  B.-Bilder 
(2nd  ed.   Leipzig,   1911). 

Brailow'sky,  Alexander,  pianist;  b.  Kiev, 
Russia,  Feb.  16,  1896;  studied  piano  in  Vienna 
under  Leschetizky,  1911;  debut  in  Paris  after 
the  war;  has  made  tours  of  Europe,  six  of 
South  America,  two  of  Egypt,  and  has  con- 
certized  in  Australia,  China,  Japan,  Mexico 
and  Palestine.  Presented  complete  Chopin 
cycle  as  special  feature  of  his  repertoire  in  Paris 
1924,  and  has  since  given  it  in  that  city  three 
times,  as  well  as  in  Brussels,  Buenos  Aires, 
Mexico  City  and  Zurich;  American  debut  at 
Aeolian  Hall,  Nov.  19,  1924,  and  Boston 
debut  on  Nov.  24;  1936,  coast  to  coast  tour 
of  U.  S.;  first  gave  Chopin  cycle  in  America, 
during  1937-38  tour,  in  6  recitals  in  N.  Y. 

Braine,  Robert,  b.  Springfield,  Ohio,  May 
27,  1896;  studied  with  his  father,  later  at  the 
Cincinnati  College  of  Music  (with  Gorno, 
Saar,  Ern  and  Hirsch),  where  he  graduated  in 
1915  with  high  honors;  at  first,  accompanist 
of  various  singers  and  violinists;  since  1929, 
staff  pianist  at  National  Broadcasting  Co.; 
living  in  New  York;  also  appearing  as  guest 
conductor  (N.  Y.,  Harrisburg,  etc.).  Many 
of  his  orchl.  works  have  been  successfully 
performed  at  N.  B.  C. — -Stage  works:  The 
operas  The  Wandering  Jew  (3 -act,  1924), 
Virginia  (3 -act,  1926),  Diana  (4-act,  1929).— 
Orchl.  works:  5.  O.  S.;  Episode  (1927);  Song 
of  Hiawatha,  suite  (1930)  ;The  House  of  Usher, 
symph.  poem  (1931);  Rhapsody  in  E\>;  Heroic 
Overture;  Harlequin  and  Columbine;  Varia- 
tions on  a  theme  by  Chopin;  Valse  Poeiique. — ■ 
For  chamber-orch.:  Phantasy  (1927);  Concerto 
in  Jazz  for  vln.  and  orch. — Vocal:  The  Raven, 
for  bar.  and  orch.  (1928). — Chamber-music: 
Suite  for  vln.  and  pf.  (1926) ;  Ballad  for  string- 
quartet  (1931);  String-quartet  in  A  major 
(1921);  many  pf. -works  {Barbaric  Sonata,  The 
Sea,  etc.);  songs  (about  50),  part-songs  (Dear 
Me,  Song  of  the  Robin,  etc.). 

Braithwaite,  Sam  Hartley,  composer;  b. 
Egremont,  Cumberland,  July  20,  1883;  st.  at 
the  R.A.M.,  in  1902  receiving  a  clar.  scholar- 
ship; pupil  of  F.  Corder,  G.  Clinton,  C.  White- 
more;  1910-13,  mus.  dir.  at  Passmore  Ed- 
wards Settlement;  1911,  prof,  of  the  R.A.M.; 


from  1917,  living  in  Bournemouth. — Works: 
Military  overture  (London,  1911);  On  a 
Summer's  Day  (Bournemouth  Fest.,  1923); 
the  tone-poems  A  Night  by  Dalegarth  Bridge 
(ib.,  1921),  Snoiv  Picture  (Carnegie  Prize, 
1923),  and  Elegy  (do.,  1927);  pf. -pieces. 

Bram'bach  (Kaspar),  Joseph,  b.  Bonn, 
July  14,  1833;  d.  there  June  19,  1902.  His 
first  teacher  in  comp.  was  A.  zur  Nieden;  he 
then  studied  1851—4  in  Cologne  Cons.,  won 
Mozart  scholarship,  and  studied  at  Frankfort 
under  Ferd.  Hiller.  Teacher  in  Cologne  Cons., 
1858-61;  1861-9,  musical  director  at  Bonn, 
where  he  lived  as  a  teacher  and  comp.  His 
secular  cantatas  are  especially  noteworthy; 
the  larger  works  are  Trost  in  Tonen,  Das 
Eleusische  Fest,  Fruhlingshymnus ,  Die  Macht 
des  Gesanges,  Velleda,  Alcestis,  Prometheus, 
and  Columbus  (1886);  lesser  works  are  Germa- 
nischer  Siegegesang  (1874),  Das  Lied  vom 
Rhein,  Lenzerwachen,  Lorelei  (for  m.-sop.  solo, 
male  ch.,  and  orch.),  and  Rheinfahrt. — Other 
works:  An  opera,  Ariadne;  concert-overture 
Tasso;  pf. -concerto,  a  pf. -sextet,  a  string- 
sextet,  2  pf. -quartets,  vocal  music. 

Bram'bach,  Wilhelm,  b.  Bonn,  Dec.  17, 
1841;  d.  Karlsruhe,  Feb.  26,  1932.  Philolo- 
gist; in  1866  prof,  extraordinary,  1868  ordi- 
nary prof.,  at  Freiburg;  1872-1904,  head- 
librarian  at  Karlsruhe. — Works:  Das  Ton- 
system  und  die  Tonarten  des  christlichen 
Abendlandesim  Mittelalters  (1881) ;  Die  Musik- 
literatur  des  Mittelalters  bis  zur  Bliite  der 
Reichenauer  Sanger schule  (1883);  Hermanni 
Contracti  musica  (1884);  Die  Reichenauer 
Sangerschule  (1888);  Die  verloren  geglaubte 
'Historia  de  Sancta  Afra  Martyri'  und  das 
'Salve  regina'  des  Hermannus  Contractus 
(1892);  Gregorianisch-Bibliographische  Lbsung 
d.  Streitfrage  ilber  d.  Ursprung  d.  Gregor. 
Gesangs,  (1895;  2d  ed.  1901). 

Brambil'la,  Marietta,  daughter  of  P.  B.; 
b.  Cassano  d'Adda,  1807;  d.  Milan,  Nov.  6, 
1875.  Famous  dramatic  contralto  and  sing- 
ing-teacher, pupil  of  Milan  Cons.:  debut 
London,  1827,  as  Arsace  in  Rossini's  Semi- 
ramide,  and  sang  for  years  in  the  principal 
theaters  of  Italy,  London,  Vienna,  and  Paris. 
— Publ.  songs,  vocalises,  etc. 

Brambil'la,  Paolo,  b.  Milan,  1786;  d. 
there  1838.  Comp.  4  operas  for  Milan  and 
Turin  (1816-19),  and  6  ballets  for  La  Scala, 
Milan  (1819-33). 

Brambil'la,  Teresa  (sister  of  Marietta), 
b.  Cassano  d'Adda,  1813;  d.  Milan,  July  (?), 
1895.  Studied  singing  at  Milan  Cons.  Began 
dramatic  career  1831  in  small  theaters;  1833, 
sang  with  great  success  in  Milan,  then  in 
Odessa  (Norma);  recalled  1837  to  Milan,  sang 
1840,  at  La  Scala,  in  Due  illustri  rivali  by 
Mercadante,  and  I  Corsari  by   Mazzucato, 
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and  became  famous.  After  passing  two  years 
in  Spain,  she  sang  (1846)  in  Paris  in  Nabucco 
with  great  success;  then  eng.  at  La  Fenice 
Th.,  Venice,  where  on  March  11,  1851,  she 
created  the  role  of  Giida  in  Rigohtto. 

Brancac'cio  [-kaht'choh],  Antonio,  b. 
Naples,  1813;  d.  there  Feb.  12,  1846.  Pupil  of 
the  Naples  Cons.  Made  his  debut  as  a  com- 
poser in  Naples  during  the  carnival  of  1843 
with  the  opera  I  Panduri  (Nuovo  Th.);  pro- 
ducing thereafter  the  operas  II  Morto  ed  il 
Vivo  (ib.,  1843),  L'Assedio  di  Constantino, 
(Venice,  1844),  II  Puntiglione  (Naples,  1845), 
and  L' Incognita,  ossia  dopo  15  anni  (Venice, 
1846).  Posthumous  perfs.  of  his  early  operas 
Rosmunda  and  7"  duje  vastasi  di  porto  have 
been  given ;  also  of  Le  Sarte  calabresi  (Naples, 
1847),  Lilla  (Venice,  1848),  Francesca  da 
Rimini,  etc. 

Brancour,  Rene,  b.  Paris,  May  17,  1862. 
1904-25,  curator  of  the  museum  of  musical 
instruments  at  the  Paris  Cons.,  and  since  1906 
lecturer  on  esthetics  at  the  Sorbonne  and 
Alliance  Franchise.  Has  written  biographies 
of  Felicien  David  (1911)  and  Mehul  (1912)  in 
'Musiciens  celebres,'  of  Massenet  (1923)  and 
Offenbach  (1929)  in  'Les  Maitres  de  la 
Musique';  a  study  of  Ambroise  Thomas;  also 
La  vie  et  I'oeuvre  de  Georges  Bizet  (Paris,  1913) ; 
Histoire  des  instruments  de  musique  (1921) ;  La 
Marsellaise  et  le  Chant  du  depart;  valuable 
essays  in  various  journals.  Composer  of  a 
vln. -sonata,  songs,  and  some  instrl.  pieces. 

Brand'eis,  Frederic  [Friedrich],  b.  Vien- 
na, July  5,  1835;  d.  New  York,  May  14,  1899. 
Pupil  of  J.  Fischhof  and  Carl  Czerny  (pf.) 
and  Rufmatscha  (comp.),  also  of  Wilhelm 
Meyerhofer  in  New  York.  Went  to  the 
United  States  in  1849;  debut  as  pianist  in 
N.  Y.,  1851.  He  toured  the  country  with 
various  troupes,  notably  Vincent  Wallace's 
concert-company,  as  solo  pianist  and  cond. 
Organist  of  several  N.  Y.  churches.  He  publ. 
a  quantity  of  pf.-works  and  songs.  Unpubl., 
but  perf .  comps.  include  several  large  works 
for  orch.,  str.-orch.  and  military  band,  vocal 
works  with  orch.,  a  pf.-trio,  and  sextets  for 
fl.  and  strs. 

Brandt,  Marianne  (rede  Marie  Bischof), 
b.  Vienna,  Sept.  12,  1842;  d.  there,  July  9, 
1921.  Brilliant  contralto  stage-singer,  pupil 
of  Frau  Marschner  at  Vienna  Cons.,  and 
1869-70  of  Viardot-Garcia,  Paris;  made  her 
debut  as  Rachel  (La  Juive)  in  Graz;  sang 
in  Hamburg,  and,  from  1868,  at  the  Berlin 
Opera  (debut  as  Azucena);  in  1872  she  ap- 

g eared  in  London  as  Leonore  and  Donna 
Ivira  at  the  Royal  Ital.  Opera,  and  in  1882 
as  Leonore  and  Brangane  at  the  Drury  Lane 
Th.  (where  her  efforts  were  attended  with 
more  succ);  later,  in  1882,  she  sang  Kundry 
at  the  2nd  perf.  of  Parsifal  at  Bayreuth,  alter- 


nating thereafter  with  Materna,  who  had 
created  the  role.  On  Nov.  19,  1884,  she  made 
her  Amer.  debut  as  Leonore  at  the  M.  O.  H., 
reappearing  there  during  the  subsequent 
seasons  of  German  opera  under  Stanton. 
She  created  the  parts  of  Magdalena  (1885), 
Brangane  (1886)  and  the  Siegfried  Erda 
(1887)  for  New  York  audiences.  Her  reper- 
toire also  included  Ortrud,  Amneris,  Eglan- 
tine, Orfeo,  Selika,  etc.  From  1890  she  was  a 
singing-teacher  in  Vienna. — Cf.  La  Mara, 
'Musikalische  Studienkopfe'  V  (Leipzig,  1902; 
3rd  ed.). 

Brandts-Buys,  Jan,  b.  Zutphen,  Sept.  12, 
1868;  d.  Salzburg,  Dec.  8,  1933.  Pupil  of 
M.  Schwarz  and  A.  Urspruch  at  the  Raff 
Cons,  in  Frankfort;  lived  many  years  ,*in 
Vienna,  declining  to  accept  any  positions; 
1910-20,  in  Bozen;  from  1920,  in  Ragusa; 
later,  in  Salzburg.  A  concerto  for  pf.  and 
orch.  in  F,  winning  the  Bosendorfer  prize  in 
1897,  attracted  attention;  thereafter  the 
Fitzner  Quartet  produced  some  of  his  cham- 
ber-music, and  Lilli  Lehmann  sang  a  number 
of  his  songs.  His  first  attempt  at  opera, 
Das  Veilchenfest  (Berlin,  1909),  met  with 
opposition;  a  second  opera,  Das  Glockenspiel 
[Le  Carillon]  (Dresden,  1913),  was  received 
more  kindly,  while  a  third,  Die  drei  Schneider 
von  Schonau  (ib.,  1916),  met  with  real  suc- 
cess; then  followed  Der  Eroberer  (ib.,  1918), 
Micareme  (Vienna,  1919),  Der  Mann  im 
Mond  (Dresden,  1922),  and  Traumland  (ib., 
1927);  he  also  wrote  a  ballet,  Machinalitdt 
(Amsterdam,  1928),  2  pf. -concertos  (besides 
the  one  in  F,  mentioned  above),  a  Konzert- 
stiick  for  'cello  and  orch.  (op.  35),  comps.  for 
orch.,  numerous  chamber-music  works,  pf.- 
pieces,  and  songs  with  pf.  and  orch. 

Bran'dukov  [Brandukow],  Anatole  An- 
dreievitch,  violoncellist;  b.  Moscow,  Jan.  6, 
1859;  d.  Moscow,  Oct.,  1930.  Pupil  of  Coss- 
mann  and  Fitzenhagen  at  Moscow  Cons.  Go- 
ing to  France,  he  made  his  public  debut  under 
Saint-Saens  at  Angers  in  1881;  he  played  in 
the  principal  Parisian  and  London  concerts; 
founded  a  quartet  with  Marsick  in  1886; 
lived  in  Paris  till  1889,  and  settled  in  Moscow, 
1890. — -Works:  Solo  pieces  for  'cello,  with 
orch.  or  pf. 

Brans'combe,  Gena,  lyric  composer;  b. 
Picton,  Ontario,  Canada,  Nov.  4,  1881; 
studied  at  the  Chicago  Musical  College, 
Institute  of  Musical  Art,  New  York,  New 
Jersey  and  Columbia  Universities,  also  with 
Engelbert  Humperdinck  and  Alex,  von  Fielitz, 
Berlin;  piano  with  Felix  Borowski  and  Rudolf 
Ganz;  6.  A.,  Chicago  Musical  College;  hon. 
M.  A.,  Whitman  College  (1932);  awarded 
prize  for  Pilgrims  of  Destiny  by  the  National 
League  of  Pen  Women  (1928) ;  has  also  won 
gold  medals,  etc.;  member  of  many  musical 
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organizations;  living  as  composer  and  con- 
ductor (also  text  writer)  in  N.  Y.;  has  held 
teaching  positions  at  the  Chicago  Musical 
College  and  the  Whitman  Conservatory, 
Washington;  conductor  of  the  Branscombe 
Choral  Society  of  New  York,  and  the  Mac- 
Dowell  Choral  Society  of  New  Jersey;  guest 
conductor  of  her  own  works  (Chicago,  To- 
ronto, etc.)- — Major  works:  Symphonic  suite, 
Quebec  (Chicago,  1930);  Pilgrims  of  Destiny, 
choral  drama  for  soli,  mixed  chorus  and  orch. 
(Boston,  1929);  The  Phantom  Caravan,  for 
men's  chorus  and  orch.  (1932);  Youth  of  the 
World,  for  women's  voices  and  orch.  (N.  Y., 
1932);  Sun  and  the  Warm  Brown  Earth, 
chorus  (1935);  Procession  for  orch.  (1935); 
about  100  songs  (best  known:  The  Morning 
Wind,  Krishna,  Across  the  Blue  Aegean  Sea, 
At  the  Postern  Gate);  pf. -pieces;  vln. -pieces; 
vln.  -sonata  (1920);  string-quartet;  other 
choral  works,  including  The  Dancer  of  Fjaard, 
Mary  at  Bethlehem,  Hail  ye  Tyme  of  Holie- 
dayes,  A  wind  from  the  Sea;  and  choral  arrs. ; 
etc. 

Brant,  Henry  Dreyfus,  composer;  b. 
Montreal,  Sept.  15,  1913;  st.  there  and  at  the 
Juilliard  School,  N.  Y.  (pf.  with  Friskin, 
comp.  with  Goldmark);  won  the  Morris  Loeb 
Prize,  and  was  co-winner  of  Isaac  Newton 
Seligmann  Prizes  in  1930,  '31  and  '32;  later 
studied  with  George  Antheil;  member  of  the 
Pan-Amer.  Composers'  Assoc. ;  1933-34, 
Seer.;  1935,  orchestrator  for  the  Amer.  Ballet 
and  for  Paramount  Pictures. — •  Works:  2 
symphs.  (B,  1931;  C  m.,  1937);  4  Choral- 
Preludes  (1932);  Concerto  for  double-bass 
and  orch.  (1932);  Intrada  and  Ricercata 
(1933);  Prelude  and  Fugue  (1934);  Gallopjig 
Colloquy,  ballad  for  orch.  (1934);  Whoopee 
Overture  (1937;  League  of  Composers,  N.  Y., 
1939);  clar. -concerto  (1939;  $100  prize  of  Soc. 
of  Professional  Musicians);  chamber-works: 
Variations  for  4  instrs.  (1930);  sonatas  for 
oboe  (Yaddo  Fest.,  N.  Y.,  1932)  and  via.  or 
vcl.  (1937;  League  of  Composers,  1939); 
Concerto  in  2  movements,  Poem  and  Burles- 
que, for  11  flutes  (1932);  Five  and  Ten  Cent 
Store  Mus.,  for  pf.  and  20  instrs.  (1932) ;  Lyric 
Piece,  for  chamber-orch.  (1933);  2  Sarabandes 
for  pf.  (1930);  and  Sonata  for  2  pfs.  (1931). 
Has  also  written  mus.  for  the  stage  and 
screen,  and  in  1938  orchestrated  Templeton's 
Mr.  Bach  Goes  to  Town  for  Benny  Goodman. 

Brant,  Jobst  vom  (or  Jodocus  de 
Branth),  the  younger;  a  native  of  Walters- 
hofen,  near  Ratisbon;  1529,  st.  at  Heidelberg 
Univ.;  1549,  Captain  of  Waldsassen  and 
Administrator  of  Liebenstein.  One  of  the 
most  important  of  the  composers  influenced 
by  Senfl,  he  was  a  clever  contrapuntist  and 
musician  of  deep  feeling. — Extant  works:  45 
4-9  vcd.  Psalmen  und  Kirchengesdnge  (Eger, 


1572-73;  preserved  in  the  lib.  of  K.  Proske) ; 
motets;  55  4-5  vcd.  songs  (in  G.  Forster's 
coll.  'Ein  Auszug  guter  alter  und  neuer 
teutscher  Liedlein'  III  [1549]  and  IV-V 
[1556]).  The  song  Wer  sich  allein  auf  Gliick 
verlat,  attributed  to  B.  by  Forster,  appears 
under  the  authorship  of  Ott  in  his  coll.  of 
1534.  Reprints  appear  in  R.  v.  Liliencron's 
Deutsches  Leben  im  Volkslied  1530;  in  Jode's 
'Chorbuch'  III;  in  'Kaiserliederbuch  f.  ge- 
mischten  Chor';  in  'Staatliches  Jugendlieder- 
buch';  in  the  'Chorsammlung  f.  gemischten 
Chor  des  Arbeitsangerbundes';  in  'M.f.M.'  26, 
112;  etc. 

Branzell',  Karin  Maria,  Swedish  con- 
tralto; b.  Stockholm,  Sept.  24,  1891;  st.  there 
with  Thekla  Hofer,  in  Berlin  with  Bachner, 
and  in  N.  Y.  with  Rosati;  made  her  debut 
in  Stockholm  in  1911;  1912-18,  member  of  the 
Royal  Opera  there;  1919-23,  member  of  the 
Berlin  State  Opera;  on  Feb.  6,  1924,  made  her 
debut  as  Fricka  in  Walkilre  at  the  M.  O.  H., 
of  which  she  has  since  been  a  leading  member. 
She  has  appeared  in  concert  in  the  U.  S.  and 
toured  extensively  throughout  Europe,  par- 
ticularly in  the  Scandinavian  countries;  has 
also  sung  at  Covent  Garden,  at  the  Munich 
and  Bayreuth  Fests.,  and  at  the  Teatro 
Colon,  Buenos  Aires.  Possessed  of  a  power- 
ful voice  of  exceptional  range,  she  has,  on 
occasion,  sung  soprano  roles  (Briinnhilde 
during  her  first  and  second  seasons  at  the  M. 
O.  H.,  etc.).  Her  contralto  repertoire  in- 
cludes Carmen,  Amneris,  Azucena,  Erda, 
Ortrud,  Klytemnestra,  Herodias,  Brangane, 
etc.     She  lives  in  Switzerland. 

Bras'lau,  Sophie,  contralto;  b.  New  York 
City,  Aug.  16,  1892;  d.  there,  Dec.  22,  1935. 
Studied  pf.  under  Alex.  Lambert,  then  voice 
at  the  Institute  of  Musical  Art,  and  with 
Buzzi-Peccia;  debut  at  M.  O.  H.,  Nov.  28, 
1913  (Boris  Godunov);  also  concert  work; 
member  of  M.  O.  H.,  1913-21;  created  the 
leading  role  in  Shanewis  (Cadman),  March 
23,  1918;  sang  also  with  Ravinia  Park  Opera 
(1918),  Philadelphia  Opera  (with  Stokowski), 
N.  Y.Philh.  (1928,  with  Toscanini);  toured 
Scandinavia  and  Holland  in  1931;  special 
concerts  with  Rachmaninov;  broadcasts  until 
1935. — Main  roles:  Carmen,  Amneris,  Mad- 
dalena  (Rigoletto),  Azucena,  etc. 

Braslav'sky,  Salomon  Gregory,  b.  Kali- 
gorka,  Russia,  April  24,  1885;  studied  at  the 
Vienna  Music  Academy;  graduated  in  1914 
(pupil  of  Graedener,  Heuberger,  Schreker) ; 
conductor  of  orchl.  and  choral  concerts  in 
Vienna,  1917-1925;  music  teacher  at  the 
Jewish  Theolog.  Seminary  there,  1921-27; 
came  to  U.  S.  in  1927,  connected  with  the 
Jewish  Theolog.  Seminary  in  New  York  City; 
in  Boston,  since  1928,  where  he  is  mus.  direc- 
tor of  the  Temple  Mishkan  Tefilah;  also  con- 
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ductor  of  symphonic  concerts  and  oratorios; 
lecturer  on  Jewish  Music,  Boston  Public 
Library,  since  1920;  organ  instructor  in  Mass. 
since  1937. 

Brassin,  Louis,  pianist;  b.  Aix-la-Cha- 
pelle,  June  24,  1840;  d.  St.  Petersburg,  May 
17,  1884.  Pupil  of  Moscheles  at  Leipzig  Cons., 
and  made  concert-tours  with  his  brothers 
Leopold  and  Gerhard;  1866,  teacher  in  the 
Stern  Cons.,  Berlin;  1869-79,  at  Brussels 
Cons.;  then  at  St.  Petersburg  Cons. — Works:  2 
operettas,  Der  Thronfolger  (Brussels,  1865), 
Der  Missionar  (MS.);  the  valuable  Ecole 
moderne  du  piano;  12  etudes  de  concert;  2  pf.- 
concertos;  salon-pcs.  for  pf.;  songs.  His 
splendid  transcription  of  the  Magic  Fire  music 
from  Die  Walkilre  is  well-known. 

Brau'do,  Eugen,  b.  Riga,  Feb.  20,  1882; 
studied  natural  science  and  musicology  in 
Moscow,  St.  Petersburg,  Germany;  1914,  prof, 
at  St.  Petersburg  University,  head  of  the 
Theatrical  School,  president  of  the  Institute 
for  History  of  Arts;  1924,  in  Moscow  (Peda- 
gog.  Institute  and  Institute  for  Drama  and 
Opera).  Has  written  a  Music  History  (1921- 
1927;  3  vols.);  A.  Borodin  (1922);  E.  T.  A. 
Hoffmann  (1921);  Nietzsche,  Philosopher  and 
Musician  (1922);  Beethoven  (1927);  Boris 
Godunov;  etc. ;  has  translated  numerous  mu- 
sical books  into  Russian  (Wagner's  letters) ; 
many  other  studies,  especially  on  musical 
and  sociological  problems;  some  compositions. 

Braun  [brown],  Karl,  distinguished  dra- 
matic bass;  b.  Meisenheim,  Prussia,  June  2, 
1885.  Pupil  of  H.  Gausche  at  Bad  Kreuz- 
nach  (1904);  then,  while  filling  engagements, 
continued  study  with  E.  Robert-Weiss  in 
Berlin  and  Wiesbaden.  His  concert-debut  in 
Bach's  St.  Matthew  Passion  (Treves,  April  1, 
1904)  was  followed  in  Aug.  of  the  same  year 
by  his  stage-debut  as  the  Hermit  in  Freischiitz 
(Bad  Kreuznach);  1905-6,  sang  minor  parts 
at  the  Berlin  R.  Opera;  1906-11,  in  leading 
parts  at  the  Hofoper  in  Wiesbaden;  Sept.- 
Dec,  1911,  at  the  Vienna  Hofoper;  then 
toured  Germany,  Austria,  Hungary  and  the 
Netherlands,  singing  in  concert  and  as  star  in 
opera  (Wagner  Festival,  Brussels,  May-June); 
1912-3,  at  the  Deutsches  Opernhaus  in 
Charlottenburg;  1913-7,  leading  bass  roles 
at  the  M  O.  H.,  where  at  his  debut  as  Konig 
Marke  (Feb.  8,  1913)  he  was  well  received. 
In  1917  he  was  dropped  from  the  M.  O.  H. 
on  account  of  the  war,  being  a  German; 
returned  to  Germany,  where  he  sang  at  the 
Berlin  State  Opera  (until  1931),  and  at  the 
Bayreuth  Festivals,  having  sung  minor  parts 
there  from  1906,  gradually  appearing  in  all 
the  principal  r61es,  winning  special  success  in 
1930  as  Hagen,  Fasolt  and  Hunding;  1929-30 
and  1930-31,  came  to  the  U.  S.  as  a  member 
of  the  Gadski  Opera  Co.;  now  (1939)  living  in 


Berlin;  has  retired  as  a  singer,  but  directs  a 
licensed  theatrical  agency  under  the  control 
of  the  Theater-Chamber,  Berlin.  He  created 
Konig  Neiding  in  Hosel's  Wieland  der  Schmied 
(Charlottenburg,  Dec,  1912)  and  Thoas  in 
the  Amer.  premiere  of  Gluck's  Iphigenia  auf 
Ta,uris  (M.  O.  H.,  Nov.  25,  1916);  his  reper- 
toire included  Pizarro  and  Rocco,  Figaro, 
Sarastro,  the  Cardinal  (La  Juive;  in  Fr.  and 
Ger.),  Mephistopheles  (in  Fr.,  Ger.  and  Ital.), 
Marcel  (do.),  etc.  In  1911  he  was  made 
Kammersanger  by  the  Duke  of  Anhalt-Des- 
sau;  married  the  former  actress  Gertrud  Botz. 

Braun,  Wilhelm.     See  Brown,  William. 

Braunfels,  Walter,  b.  Frankfort,  Dec.  19, 
1882.  Pupil  of  J.  Kwast  there,  then  in  Vienna 
of  Leschetizky  (pf.)  and  Navratil  (comp.), 
and  in  Munich  of  L.  Thuille  (comp.);  lived 
in  Munich  until  1925;  1925-33,  dir.  of  the 
Cologne  Hochschule  fur  Musik;  now  living  in 
retirement  in  Godesberg-on-Rhine. — Operas: 
Prinzessin  Brambilla  (Stuttgart,  1909;  revised 
1931);  Ulenspiegel  (ib.,  1913);  Die  Vogel 
(Munich,  1920;  v.  succ);  Don  Gil  von  den 
grilnen  Hosen  (ib.,  1924);  Galathea  (Cologne, 
1930).  Orchl.  works:  Hexensabbat,  with  pf.; 
Vars.  on  a  Nursery-Tune;  Ariels  Gesang,  for 
small  orch.;  Serenade;  Phantastische  Erschein- 
ungen  ilber  ein  Thema  von  Berlioz;  Vars.  on  a 
Theme  by  Mozart  (Champagne  Songs  from 
Don  Giovanni);  pf. -concerto;  org. -concerto; 
Praeludium  und  Fuge  (1925);  Der  gldserne 
Berg,  suite  for  small  orch.  (1928);  etc.  Vocal 
works:  Die  Ammen-Uhr,  for  boys'  chor.  and 
orch. ;  Te  deum;  Grand  Mass  in  G  m.  (Cologne, 
1927) ;  Concerto  for  org.,  boys'  chor.  and  orch. 
(1928);  Offenbarung  Johannis  Kap.  VI,  for 
ten.,  chor.  and  orch. ;  Advent  Cantata  (1933) ; 
etc.;  pf.-pieces;  songs  (some  with  orch.); 
radio  mus.  (1930);  etc. 

Brayton,  Coulthart.  The  pen-name  of 
Charles  Harry  Moody. 

Brecher,  Gustav,  b.  Eichwald,  near 
Teplitz  (Bohemia),  Feb.  5,  1879.  His  father, 
a  physician,  removed  in  1889  to  Leipzig, 
where  B.  attended  the  Nikolaigymnasium 
1889-98,  and  pursued  his  musical  studies 
under  Jadassohn,  Richard  Hofmann,  and 
Gustav  Schlemuller:  his  first  important  work, 
the  symph.  poem  Rosmersholm,  was  brought 
out  in  1896  by  Richard  Strauss  at  a  Liszt- 
Verein  concert  in  Leipzig,  and  B.'s  debut  as 
conductor  was  made  next  year  at  a  similar 
concert.  In  1898  he  became  vocal  coach 
at  the  Municipal  Th.,  also  conducting  operatic 
performances;  1901,  cond.  at  the  Vienna  Court 
Opera:  1902,  first  Kapellm.  at  Olmiitz  City 
Th.;  in  1903  first  Kapellm.  at  the  Hamburg 
City  Th.;  1911-16,  first  Kapellm.  of  the 
Cologne  Opera;  1916-24,  at  Frankfort  a.  M.; 
1924-33,  at  Leipzig  (director-general  of  mu- 
sic).    Has  written  a  symph.   fantasia.   Aus 
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unserer  Zeit;  several  sets  of  songs;  and  several 
essays:  Uber  die  veristische  Oper,  Analysen  zu 
Werken  von  Berlioz  und  Strauss,  Richard 
Strauss,  a  monograph  (1900),  and  Uber  Opem- 
texte  und  Operniibersetzungen  (1911).  Brought 
out  a  revised  ed.  of  Auber's  La  Muette  de  Por- 
tici  in  the  'Peters  Ed.',  and  revisions  and 
translations  of  Tosca,  Oberon,  Samson,  Otello, 
Boi'eldieu's  La  Dame  blanche,  etc. 

Brediceano,  Tiberiu,  Rumanian  com- 
poser; b.  Lugoj,  Transylvania,  Apr.  2,  1877; 
st.  in  Rumania;  was  dir.  of  the  Natl.  Opera, 
Cluj;  now  Pres.  of  the  Astra  Cons.,  Brasov. — 
Works:  Le  poeme  musical  ethnographique;  La 
Sezatoare;  La  grande  soiree,  lyric  scene  for 
Christmas  Eve;  dance  mus.;  vocal  works;  etc. 
The  inspiration  for  his  comps.  is  drawn  chiefly 
from  the  folk-material  of  Rumania. 

Bree  [bra],  [Johannes  Bernardus]  Jean 
Bernard  van,  b.  Amsterdam,  Jan.  29,  1801; 
d.  there  Feb.  14,  1857.  Violinist  and  com- 
poser; pupil  of  Bertelmann;  1819,  orch. -player 
in  the  Th.  Francais,  Amsterdam;  1829,  direc- 
tor of  the  Felix  Meritis  Soc;  founded  the 
Cecilia  Soc.  in  1840;  director  of  the  Music- 
School  of  the  Soc.  for  the  Promotion  of  Music. 
— Works:  Dutch  opera  Sappho  (1834);  Ger- 
man opera  Nimm  dich  in  Acht  (1845);  opera 
Le  Bandit  (The  Hague,  1840);  2  melodramas; 
several  masses,  cantatas;  overtures;  chamber- 
music;  etc. — Cf.  H.  Beijermann,  J.  B.  van  B. 
(1857). 

Breil,  Joseph  Carl,  b.  Pittsburgh,  Pa., 
June  29,  1870;  d.  Los  Angeles,  Jan.  23,  1926; 
studied  voice  in  Milan  and  Leipzig;  joined  the 
Juch  Opera  Company  as  tenor,  1891-92;  was 
later  singer  and  conductor  of  theatrical  per- 
formances in  Pittsburgh;  also  toured  U.  S. 
He  was  one  of  the  first  composers  to  work  for 
moving  pictures  in  California;  wrote  comic 
and  serious  operas  (one  of  them,  The  Legend, 
was  performed  at  the  M.  O.  H.  in  1919). 

Breit'haupt,  Rudolf  (Maria),  b.  Bruns- 
wick, Aug  11,  1873;  student  at  Jena,  Leipzig 
and  Berlin;  pupil  of  Teichmuller,  Paul  and 
Jadassohn  at  Leipzig  Cons.  (1897);  contrib- 
utor to  the  'Redende  Kiinste,'  'Neue  Zeit- 
schrift  fur  Musik,'  'Musik,'  'Kunstwart,'  etc.; 
1918,  app.  prof,  at  Stern's  Cons,  in  Berlin, 
where  he  is  now  living  as  writer  and  piano- 
teacher. — -Works:  Die  natiirliche  Klaviertech- 
nik,  in  3  Parts  (P.  I.  1905;  4th  ed.  1925; 
P.  II.  Die  Grundlagen  der  Klaviertechnik, 
1907,  transl.  into  French  [1908],  Engl.  [1909] 
and  Russian  [1929];  P.  Ill,  Praktische  Studien, 
1919);  coll.  essays  as  Musikalische  Zeit-  und 
Streitfragen  (1906);  and  Praktische  Ubungen 
(5  vols.,  1916-21);  also  a  few  songs  and 
pf. -pieces. 

Breit'kopf  &  Hartel.  Firm  of  book  and 
music  publishers  at  Leipzig  with  an  important 


history,  running  back  to  1542,  under  seven 
successive  proprietors  before  the  first  Breit- 
kopf,  Bernhard  Christoph  (b.  Klausthal, 
Harz,  Mar.  2,  1695;  d.  Mar.  26,  1777),  took 
over  the  business  in  1719.  His  son,  Johann 
Gottlob  Immanuel  Breitkopf  (b.  Nov.  23, 
1719;  d.  Jan.  28,  1794),  entered  the  business 
in  1745.  He  is  the  most  important  figure  in 
the  history  of  music  printed  from  movable 
type  since  Petrucci  and  Pierre  Haultin  (or 
Hautin)  in  the  early  16th  century,  since  he 
devised  a  font  with  much  smaller  divisions  of 
the  musical  elements,  making  it  possible  to 
print  chords,  and  hence  piano  music,  more 
neatly  and  cheaply.  The  process  was  worked 
out  by  1756,  and  thereafter  the  firm  gradually 
shifted  its  emphasis  from  book  to  music 
publishing.  Significantly,  the  earliest  music 
publications — such  as  the  Berlinische  Oden 
und  Lieder  (3  parts,  in  1756,  '59,  '63) — were 
issued  under  the  name  Leipzig,  Druckts  und 
verlegts  Johann  Gottlob  Immanuel  Breitkopf, 
indicating  that  the  son  was  required  to  carry  on 
his  musical  experiments  on  his  own;  but  after 
1765,  the  music  was  incorporated  into  the 
general  list  and  issued  under  the  name  Bern- 
hard  Christoph  Breitkopf  und  Sohn.  This  con- 
tinues until  Bernhard's  death  in  1777,  where- 
upon Immanuel's  name  again  appears  alone. 
After  1787,  when  the  latter 's  second  son,  Chris- 
toph Gottlob  Breitkopf  (b.  Sept;  22,  1750;  d. 
April  4,  1800),  joined  the  firm,  it  is  variously 
given  as  im  Breitkopfischen  Verlage  or  Buch- 
handlung  or  Musikhandlung,  with  no  individual 
specified.  In  1795,  a  year  after  his  father's 
death,  Christoph  Gottlob  B.  took  into  the  firm 
his  close  friend,  Gottfried  Christoph  Hartel 
(b.  Schneeberg,  Jan.  27,  1763;  d.  July  25, 
1827),  and  from  that  time,  the  firm  has  been 
known  as  Breitkopf  &  Hartel,  although  since 
1800,  no  Breitkopf  has  been  actively  con- 
nected with  it.  Hartel's  tremendous  energy 
revitalized  the  firm;  he  added  a  piano  manu- 
factory, founded  the  'Allgem.  musikalische 
Zeitung'  (1798;  editor,  J.  F.  Rochlitz),  intro- 
duced pewter  in  place  of  the  harder  copper  for 
engraving  music,  used  Senefelder's  new  litho- 
graphic process  for  either  title-pages  or 
music  where  suitable,  and  issued  so-called 
'complete'  editions  of  the  works  of  Mozart, 
Haydn,  Clementi,  and  Dussek.  Subsequent 
heads  of  the  business  were  Florens  Hartel 
(1827-35),  Dr.  Hermann  Hartel  (1803-75); 
and  his  brother,  Raimund  Hartel  (b.  June  9, 
1810;  retired  1880;  d.  Nov.  9,  1888),  who 
together  dominated  for  years  the  entire  book 
trade  of  Leipzig  and  thus  of  all  Germany; 
later,  the  sons  of  two  sisters  of  Hermann  and 
Raimund — Wilhelm  Volkmann  (b.  June  12, 
1837;  d.  Dec.  24,  1896)  and  Dr.  Oskar  von 
Hase  (b.  1846;  d.  1921).  After  Wilhelm 
Volkmann's  death,  his  son,  Dr.  Ludwig  Volk- 
mann (b.  Jan.  9,  1870),  headed  the  firm  jointly 
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with  von  Hase.  Dr.  v.  Hase  was  the  author 
of  several  valuable  works  on  the  history  of  the 
book  trade,  and  was  instrumental  in  the 
formation  of  various  organizations  of  book  and 
music  dealers;  Dr.  Volkmann  is  an  authorita- 
tive writer  on  art.  A  son  of  Dr.  v.  Hase, 
Hermann  (b.  1880),  entered  the  firm  in  1904 
and  was  co-partner  from  1910-14.  He  de- 
voted himself  to  a  study  of  the  firm's  valuable 
archives,  and  published  essays  tracing  the 
relations  of  J.  Hadyn,  K.  Ph.  E.  Bach,  and 
J.  A.-Hiller  to  the  firm.  In  1915  he  became 
a  partner  in  the  book  business  of  K.  F. 
Koehler.  His  brother,  Dr.  Hellmuth  von 
Hase  (b.  Jan.  30,  1891),  took  over  the  director- 
ship of  the  firm  in  1919. — Among  outstanding 
enterprises  must  be  mentioned  the  monu- 
mental editions  of  Bach,  Beethoven,  Berlioz, 
Brahms,  Chopin,  Gluck,  Gretry,  Handel, 
Haydn,  di  Lasso,  Liszt,  Mendelssohn,  Mozart, 
Palestrina,  Schein,  Schubert,  Schumann, 
Schiitz,  Victoria,  and  Wagner.  Substantial 
financial  support  has  been  given  the  firm  in 
some  of  these  editions  by  interested  govern- 
ments and  societies;  for  instance,  the  German 
government  has  largely  supported  the  publica- 
tions of  the  two  big  series  of  Denkmaler 
deutscher  Tonkunst  (lte  Folge,  1892-1931; 
2te  Folge,  1900-1931).  B.  &  H.  have  also 
published  the  year-book  Der  Bar  (since  1924) ; 
Katalog  des  Archivs  von  B.  &  H.,  ed.  by  Dr.  F. 
W.  Hitzig  (2  vols.,  1925-26);  Allgemeine 
musikalische  Zeitung  (weekly;  1798-1848  and 
1863-65);  Monatshefte  fur  Musikgeschichte 
(1869-1905);  Vierteljahrsschrift  fur  Musik- 
wissenschaft  (1885-94);  Zeitschrift  der  Inter- 
nationalen  Musikgesellschaft  (monthly;  Oct., 
1899-Sept.,  1914);  Sammelbande  der  Inter- 
nationalen  Musikgesellschaft  (quarterly;  do.); 
Korrespondenzblatt  des  Evangelischen  Kirchen- 
gesangsvereins  fur  Deutschland  (monthly; 
1886-1922;  stopped  with  Jg.  36,  No.  7-9). 

Brema,  Marie  (stage-name  of  Minny 
Fehrman),  dram,  mez.-sop.;  b.  Liverpool, 
Feb.  28,  1856  (father  German,  mother  from 
Richmond,  Va.);  d.  Manchester,  Mar.  22, 
1925.  Began  serious  study  (after  her  marriage 
to  Mr.  Arthur  Braun  of  Liverpool  in  1874) 
under  Henschel  in  1890;  debut  at  the  Popular 
Concert  of  Feb.  21,  1891,  in  Schubert's 
Ganymed,  under  the  name  of  'Bremer'  (her 
father  being  a  native  of  Bremen);  after 
further  teaching  by  Mme.  Bessie  Cox  and 
Mr.  Blume,  she  made  her  stage-debut  at 
Oxford  in  1891  in  Adrienne  Lecouvreur;  and 
on  Oct.  19  created  the  role  of  Lola  (Cavalleria 
Rusticana)  in  London;  sang  Orfeo  on  Nov.  27. 
After  continued  concert-work,  she  was  eng. 
by  Cosima  Wagner  to  sing  Ortrud  at  Bay- 
reuth  in  1894,  also  appearing  several  times  as 
Kundry.  In  the  season  of  1894  she  sang  the 
roles  of  Ortrud,    Brangane  and   Brunnhilde 


(Walkure)  with  the  Damrosch  company  in 
New  York  and  elsewhere;  sang  in  Brussels 
(Orfeo,  Dalila,  Amneris)  with  great  success; 
in  the  season  of  1895-6  she  sang  all  the  great 
Wagner  roles  at  the  M.  O.  H.;  and  was  again 
at  Bayreuth  1896-7  as  Fricka  and  Kundry. 
Was  well  received  as  Orfeo  in  Paris  (1898), 
and  was  a  special  favorite  of  the  Parisians 
after  her  singing  of  Brangane  at  the  Lamou- 
reux  concerts  of  1900,  and  Brunnhilde  (Gotter- 
ddmmerung)  in  German  at  the  Chateau  d'Eau 
performances  under  Richter  in  1902.  Her 
Marcelline,  at  the  revival  of  Bruneau's 
Attaque  du  Moulin  in  London  (1897),  was  a 
telling  impersonation.  She  created  Bea- 
trice in  Stanford's  Much  Ado  about  Nothing 
(May  30,  1901),  and  the  Angel  in  Elgar's 
Dream  of  Gerontius  (1900,  Birmingham  Fest.). 
She  ranked  among  the  leading  singers  of 
Britain  in  festivals,  concerts,  and  opera;  was 
prof,  of  singing  at  the  R.  C.  M.  at  Manchester. 

Bren'del,  Karl  Franz,  b.  Stolberg,  Nov. 
26,  1811;  d.  Leipzig,  Nov.  25,  1868.  Writer 
and  critic  of  neo-German  tendency;  pf. -pupil 
of  Fr.  Wieck;  editor  from  1844  of  Schumann's 
'Neue  Zeitschrift  fur  Musik,'  and  1856-61 
(with  R.  Pohl)  of  the  monthly  'Anregungen 
fiir  Kunst,  Leben  und  Wissenschaft'  (cham- 
pioned Liszt,  Wagner,  etc.).  He  was  later 
app.  prof,  of  mus.  hist,  at  Leipzig  Cons.;  was 
also  one  of  the  founders  (1861),  and  for  years 
the  president,  of  the  'Allgemeiner  deutscher 
Musikverein.' — -Works:  Grundziige  der  Ge- 
schichte  d.  Musik  (1848;  5th  ed.  1861);  Gesch. 
d.  Musik  in  Italien,  Deutschland  u.  Frankreich 
von  den  ersten  christlichen  Zeiten  bis  auf  die 
Gegenwart  (1852;  7th  ed.,  edited  by  Kienzl, 
1888;  new  augm.  ed.,  edited  by  R.  Hovker, 
1902,  and  reissued  1906) ;  Die  Musik  der  Gegen- 
wart u.  die  Gesamtkunst  der  Zukunft  (1854); 
Franz  Liszt  als  Sinfoniker  (1859);  Die  Organi- 
sation des  Musikwesens  durch  den  Staat  (1865) ; 
Geist  u.  Technik  im  Klavierunterricht  (1867); 
also  many  newspaper  articles,  publ.  1888  as 
Gesammelte  Aufsatze  zur  Geschichte  u.  Kritik 
d.  neueren  Musik. 

Brenet,   Michel,   rede  Marie    Bobillier, 

French  musicologist;  b.  Luneville.  April  12, 
1858;  d.  Paris,  Nov.  4,  1918.  After  living 
in  Strasbourg  and  Metz,  she  resided  in  Paris 
from  1871. — -Works:  Histoire  de  la  symphonie 
a  orchestre  depuis  ses  origines  jusqu'  a  Beethoven 
(1882);  Gretry,  sa  vie  et  ses  oeuvres  (1884); 
Deux  pages  de  la  vie  de  Berlioz  (1889);  Jean 
d'Okeghem  (1893);  La  musique  dans  les  pro- 
cessions (1896;  lectures);  Sebastien  de  Brossard 
(1896) ;  La  musique  dans  les  convents  de  fetnmes 
(1898;  lectures);  Claude  Goudimel  "(1898); 
Notes  sur  Vhistoire  du  luth  en  France  (1899); 
Les  concerts  en  France  sous  Vancien  regime 
(1900);  Additions  inedites  de  Dom  Jumilhac 
a  son  trait'e   (1902);  La  jeunesse  de  Rameau 
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(1903);  Palestrina  (1906,  in  'Les  Maitres  de 
la  Musique';  3rd  ed.  1910);  La  phis  ancienne 
methode  frangaise  de  musique  (1907);  Haydn 
(1909,  in  'Les  Maitres  de  la  Musique';  in 
English,  1926);  Les  Musiciens  de  la  Sainte- 
Chapelle:  documents  inedits,  etc.  (1910); 
Musique  et  musiciens  de  la  vieille  France 
(1911);  Handel  (1913,  in  'Musiciens  cele- 
bres');  La  musique  militaire  (1917);  Diction- 
naire  pratique  et  historique  de  la  miusique 
(posthumous;  completed  by  A.  Gastoue, 
Paris,  1926);  valuable  essays  and  articles  in 
the  'Grande  Encyclopedie,'  the  'Correspon- 
dant,'  'Guide  musical,'  'Journal  musical,' 
'Revue  musicale,'  'Tribune  de  St.-Gervais,' 
'Rivista  Musicale  Italiana,'  the  'Mus.  Quart.', 
and  the  publications  of  the  I.  M.  S. 

Bres'gen,  Cesar,  German  organist  and 
composer;  b.  Florence,  Oct.  16,  1913;  st.  with 
Riidinger,  and,  from  1930,  with  Haas  and 
Gatscher  at  the  Munich  Akad.  d.  Tonkunst; 
1931,  org.  at  St.  Rupert,  Munich;  radio 
cond.  and  comp. ;  1936,  won  the  Felix  Mottl 
Prize.  His  works  include  a  chamber-concerto 
for  8  solo  instrs.  (Munich,  1934);  orchl.  suite 
(Breslau,  1936);  Concerto  for  2  pfs.  (Weimar 
Mus.  Fest.,  1936);  Concerto  grosso  (Bruns- 
wick, 1936);  symph.  concerto  (Dresden, 
1937);  Feiermusik  I  and  Totenfeier,  for  orch. 
(Stuttgart,  1937);  and  other  orchl.  works; 
chamber-music;  numerous  cantatas  in  the 
form  of  the  'lied-cantata';  pf. -pieces;  etc. 
Also  wrote  mus.  for  Eichendorff's  Freier 
(1936).— Cf.  E.  Valentin,  C.  B.,  in  'N.  Ztschr. 
f.  M.'  (Aug.,  1938). 

Bres'laur,  Emil  (Prof.),  b.  Kottbus,  May 
29,  1836;  d.  Berlin,  July  26,  1899.  Studied 
1863-7  at  the  Stern  Cons.,  Berlin;  from 
1868-79,  teacher  at  Kullak's  Acad.;  from 
1883,  choirmaster  at  the  Reformed  Syna- 
gogue. A  Music-Teachers'  Society  founded 
by  him  in  1879  developed  in  1886  into  the 
'Deutscher  Musiklehrer-Verband.'  He  was 
also  the  founder  and  director  of  a  Piano- 
Teachers'  Seminary,  editor  of  the  'Klavier- 
lehrer',  and  the  author  of  several  important 
works  on  piano-playing:  Die  technischen- 
Grundlagen  des  Klavierspiels  (1874,  earned  him 
the  title  of  'Prof.');  Filhrer  durch  die  Klavier- 
unterrichts-Literatur  (1887);  Zur  methodischen 
fjbung  des  Klavierspiels;  Der  entwickelnde  Un- 
terricht  in  der  Harmonielehre;  Uber  die  schad- 
lichen  Folgen  des  unrichtigen  Ubens;  also  a 
Klavierschide;  Melodiebildungslehre  auf  Grund- 
lage  des  harmon.  u.  rhythm.  Elements  (2nd  ed. 
1895);  etc.  Collab.  in  Methodik  des  Klavier- 
unterrichts  in  Einzelaujsatzen  (1887)  ;ed.  of  the 
11th  ed.  of  Schubert's  'Musik.  Konversa- 
tionslexikon'  (1892);  and  comp.  of  choral 
works,  pf. -pieces,  songs,  etc. 

Bress'ler-Giano'li,  Clotilde,  contralto; 
b.  Geneva,  of  Italian  parents,  June  3,  1875;  d. 


there  May  12,  1912.  A  precocious  pianistic 
talent,  she  played  in  public  at  7  in  Geneva; 
studied  at  the  Cons,  there  under  Krause  (pf.), 
Hugo  de  Sanger  (harm.),  and  Barblan  (pf. 
and  harm.);  later  vocal  training  at  Milan 
Cons,  with  Sangiovanni,  G.  Giacosa  and 
Ronconi,  making  operatic  debut  when  only 
19  at  Geneva  in  Samson  et  Dalila.  After  two 
years  in  Geneva  followed  a  season  at  La 
Scala,  Milan,  an  engagement  at  the  Monnaie, 
Brussels,  a  season  at  Bordeaux;  she  then 
sang  at  Lyons,  and  at  the  Opera-Comique, 
Paris,  where  her  Carmen  made  a  sensation. 
As  a  member  of  the  San  Carlo  company  at 
New  Orleans  and  New  York  she  won  great 
favor,  which  increased  during  her  subsequent 
engagement  by  Hammerstein  at  the  Man- 
hattan Opera  House  (N.  Y.;  1906-8);  after 
a  season  (1909-10)  at  the  M.  O.  H.,  she  was 
a  member  of  the  Phila. -Chicago  Opera  Co. 
until  her  death.  She  was  an  enthusiastic 
student  of  Wagner,  and  sang  Fricka  (Walkiire), 
Ortrud,  and  Brangane;  created  several  roles 
in  modern  French  operas  (Jael,  La  Vendeenne, 
Les  Barbares,  Janie  [Jaques-Dalcroze],  Deida- 
mie) ;  her  repertory  embraced  some  forty 
standard  operas,  from  Rigoletto  and  Traviata 
to  Madama  Butterfly  and  Pelleas  et  Melisande. 

Breton  y  Hernandez  [ar-nahn'dath], 
Tomas,  b.  Salamanca,  Dec.  29,  1850;  d. 
Madrid,  Dec.  2,  1923.  Orch.  player  in  cafes 
and  theaters  from  the  age  of  10;  st.  with 
Arrieta  at  the  Madrid  Cons.  (1872,  first  prize 
for  comp.),  also  in  Rome,  Paris  and  Vienna  on 
stipends  from  the  Acad,  de  Bellas  Artes  and 
Alfonso  XII;  cond.  of  the  Union  Artistico- 
Musical,  the  Madrid  Opera,  and  the  Soc.  de 
Conciertos;  1901,  teacher  at,  and  dir.  of,  the 
Madrid  Cons.  1896,  member  of  the  Acad,  de 
Bellas  Artes,  etc.  One  of  the  most  fertile  and 
important  dramatic  composers  of  Spain,  he 
was  most  successful  in  the  Genero  chico  of  the 
Zarzuela.  His  more  important  operas  (all 
prod,  at  Madrid)  are  Los  Amantes  de  Teruel 
(1889),  JuanGarin  (1892),  Dolores  (1895;  very 
succ),  El  Domingo  de  Ramos  (1896),  La  Ver- 
bena de  la  Paloma  (1897),  Raquel  (1900),  El 
Cabal! o  del  senorito  (1901),  Farinelli  (1903), 
Tabore  (1913).  Also  wrote  an  oratorio, 
Apocalipsia  (prod,  in  Madrid  in  1882),  orchl. 
works  (Escenas  Andaluzas,  Polonaise,  Scherzo, 
Funeral  March  for  Alfonso  XII,  vln. -con- 
certo); chamber-music. — -Cf.  Angel  S.  Salcedo, 
T.  Br.:  su  vida  y  sus  obras  (1924). 

Breu'er  [broi-],  Hans,  tenor;  b.  Cologne, 
Apr.  27,  1870  (or  '69);  d.  Vienna,  Oct.  11, 
1929.  1890-92,  st.  with  Iffert  and  Stolzen- 
berg  at  the  Cologne  Cons.,  then  with  Kniese 
at  the  Bayreuth  'Stilbildungsschule'  until 
1896;  1896,  debut  as  Mimi  at  Bayreuth, 
where  he  reappeared  regularly  until  1914; 
then  sang  in  Breslau,  in  the  U.  S.  with  Dam- 
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rosch  (1897-8),  at  Covent  Garden  (1898),  at 
the  M.  O.  H.  for  several  seasons  under  Grau, 
and  in  Holland,  Germany,  Switzerland,  etc.; 
from  1900,  member  of  the  Vienna  Opera;  also 
appeared  at  the  Mozartfest  in  Salzburg 
(1906),  and  at  the  Munich  Fests.  (1907-8). 
Specialized  in  Wagner  and  Mozart  (David, 
Erik,  Basilio,  etc.). 

Breuning  [broi'-],  (Moritz)  Gerhard  von, 
b.  Vienna,  Aug.  28,  1813;  d.  there  May  6, 
1892.  A  son  of  Beethoven's  friend  Stephan 
von  B.;  wrote  Aus  dem  Schwarzspanierhause 
(Vienna,  1874;  new  ed.,  with  additions  by 
Kalischer,  Berlin,  1907),  valuable  because  of 
the  author's  personal  association  with  the 
master. 

Breval,  Lucienne  (stage-name  of  Bertha 
Schilling),  b.  (of  Swiss  parents)  Berlin,  Nov. 
4,  1869;  d.  Paris,  Aug.  15,  1935.  Edu- 
cated at  first  as  a  pianist  in  Lausanne  and 
Geneva;  ent.  Paris  Cons,  in  1885;  pupil  there 
of  Warot,  d'Obin  and  Giraudet;  took  1st 
prize  for  opera  in  1890.  Debut  at  Grand 
Opera  as  Selika  in  L'Africaine,  Jan.  20,  1892; 
then  principal  dram,  soprano  at  the  Opera; 
did  not  sing  outside  of  France,  except  two 
seasons  in  America  (1900-1  and  '01-2)  and 
some  appearances  at  Cov.  Garden.  At  the 
first  performances  of  the  Wagner  dramas  at 
the  Opera  she  invariably  created  the  chief 
sop.  roles;  created  also  chief  roles  in  Holmes' 
La  Montague  noire  (1895),  Guiraud's  Frede- 
gonde  (1895),  Vidal's  Burgonde  (1898).  Mas- 
senet's Griselidis  (1901),  Erlanger's  Fits  de 
Vetoih  (1904),  Dukas'  Ariadne  et  Barbe-Bleue 
(1907),  Massenet's  Bacchus  (1909),  Bloch's 
Macbeth  (1910),  etc.  She  actually  sang  about 
50  roles;  in  Boston  (Apr.  9,  1901)  she  sang 
Briinnhilde  in  German. — Cf.  'Le  Monde  Musi- 
cal' (Sept.,  1935). 

Breville,  Pierre  (-Onfroy)  de,  b.  Bar-le- 
Duc,  Feb.  21,  1861.  Intended  for  a  diplo- 
matic career,  he  took  up  music  instead,  study- 
ing at  first  at  the  Cons,  with  Th.  Dubois 
(1880-2),  later  with  Cesar  Franck,  whose 
devoted  admirer  he  became;  he  completed 
(with  d'Indy  and  others)  Franck's  unfinished 
opera  Ghiselle.  For  several  years  was  prof,  of 
counterpoint  at  the  Schola  Cantorum;  also 
member  of  the  examination  committee  for 
chamber-music  and  comp.  at  the  Cons.; 
1897-9,  critic  for  'La  France,'  'La  Revue 
internationale  de  Musique'  and  'Mercure  de 
France';  now  (1939)  living  in  retirement  in 
Paris. — Compositions:  Eros  Vainqueur  (3-act 
lyric  opera,  Brussels,  1910);  Scene  mystique 
Ste.  Rose  de  Lima  for  chorus,  soli  and  orch.; 
3-part  mass  (with  org.,  str.-orch.  and  harp); 
motets,  liturgical  choral  comps. ;  also  over- 
ture to  Maeterlinck's  La  Princesse  Maleine, 
and  incidental  music  to  M.'s  Sept  Princesses 
and   Kalidasa's   Sakuntala;  the  orchl.  suites 


Nuit  de  Decembre  and  Stamboul;  Une  ouver- 
ture  pour  un  drame,  for  orch.;  Medeia,  for 
soli,  female  voices  and  orch.;  La  Tele  de  Ken- 
ware'h,  for  baritone,  ch.  and  orch.;  L'On- 
dine  et  le  pecheur,  for  mixed  ch.  and  orch.; 
Bemadette,  for  do.;  an  organ-suite;  'cello- 
sonata  in  D  m.  (1931);  12  rondels  (1931); 
4  songs  (1934);  Phantasy  for  'cello  and  pf. 
(1935);  pf. -pieces,  etc.  Published  Sur  les 
chanson*  populaires  franchises  (1901). 

Brewer,  Sir  Alfred  Herbert,  organist  and 
composer;  b.  Gloucester,  England,  June  21, 
1865;  d.  there,  March  1,  1928.  Won  the 
first  open  org.  scholarship  and  studied  at  the 
R.  C.  M.  under  Sir  Walter  Parratt,  Sir  Chas. 
Stanford,  and  Sir  Fred.  Bridge.  Org.  of  St. 
Catherine's  Ch.,  Gloucester  (April,  1881);  of 
Bristol  Cathedral  (1885);  organist  and  music- 
master  Tunbridge  School  (1892);  from  1896 
organist  and  choirm.  Gloucester  Cath.;  also 
conductor  Gloucester  Triennial  Musical  Fes- 
tival (1898-1913,  1922  and  '25),  of  the 
Gloucestershire  Orchestral  Society,  Choral 
Society  and  Orpheus  Society;  Mus.  Baa,  Dub- 
lin (1897);  Mus.  Doc,  Cantab.  (1905);  was 
Examiner  Assoc.  Board  of  the  R.  A.  M.  and 
R.  C.  M.;  knighted  in  1926.— Works:  The 
sacred  cantatas  Emmaus  (Gloucester  Fest., 
1901),  Dedication  Ode  (Worcester  Fest.,  1902), 
The  Holy  Innocents  (Gloucester  Fest.,  1904), 
A  Song  of  Eden  (Worcester  Fest.,  1905);  3 
Elisabethan  Pastorals  (Hereford  Fest.,  1906); 
Sir  Patrick  Spens  (Cardiff  Fest.,  1907);  In 
Springtime  (Leeds  Fest.,  1907);  England,  my 
England,  for  bar.  with  orch.  (Worcester  Fest., 
1908);  Age  and  Youth,  for  orch.  (London, 
1908) ;  Summer  Sports,  suite  for  chor.  and 
orch.  (Gloucester  Fest.,  1910);  Idyl,  for  orch.; 
Jillian  of  Berry,  pastorals  (Hereford  Fest., 
1921);  Millers  Green  (ib.,  1924);  Sprig  of 
Shamrock  (Gloucester  Fest.,  1925);  For  Your 
Delight  (Hereford  Fest.,  1927);  several  serv- 
ices; anthems;  organ-pieces;  pieces  for  pf.  and 
vln.;  songs. 

Brewer,  John  Hyatt,  org.  and  composer; 
b.  Brooklyn,  N.  Y.,  Jan.  18,  1856;  d.  there, 
Nov.  30,  1931.  For  7  years  he  was  boy- 
soprano  in  various  churches;  was  a  vocal  pupil 
of  Walter,  Cutler,  and  Wilder,  learned  pf.  and 
harm,  of  R.  Navarro,  and  organ-playing  of 
Diller,  Caulfield,  Whitely,  and  Dudley  Buck 
(pupil  of  the  latter  for  10  years,  in  org.,  cpt., 
and  comp.).  In  1871,  B.  began  his  career  as 
org.  at  the  City  Park  Chapel,  passing  to  the 
Ch.  of  the  Messiah  (4  yrs.),  Clinton  Ave. 
Congr.  Ch.  (4  yrs.),  and  finally  (1881)  to  the 
Lafayette  Ave.  Presby.  Ch.  as  organist  and 
director.  Was  an  active  member  of  the  N.  Y. 
MS.  Soc,  the  N.  Y.  State  M.  T.  A.,  the  Brook- 
lyn Institute  of  Arts  and  Sciences  (Sec.  of 
mus.  dept.;  elected  Fellow  in  1906),  Brooklyn 
Apollo   Club    (charter  member,   and  accom- 
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panist  during  the  conductorship  of  Dudley 
Buck,  whom  he  succeeded  as  cond.  in  1903); 
co-founder  of  the  A.  G.  O.,  and  its  warden 
for  3  years.  Cond.  the  Damrosch,  Brooklyn 
Hill,  Orpheus,  and  Boylston  Glee  Clubs,  the 
Caecilia  Ladies'  Vocal  Soc,  and  the  Hoadley 
Amateur  Orch.;  prof,  of  music  at  Adelphi 
College,  1899-1906;  Mus.  Doc.  (hon.  c.)  N.  Y. 
Univ.,  1916;  and  was  a  busy  instructor  in 
voice,  pf.,  organ,  and  theory. — Works:  Over 
200,  inch  some  40  songs  (sacred  and  secular), 
duets,  quartets,  anthems,  glees,  choruses  and 
cantatas  (for  women's  voices,  Hesperus,  The 
Sea  and  the  Moon,  Herald  of  Spring,  Twilight 
Pictures,  etc.;  for  men's  voices,  Autumn, 
Calvary  Song,  Birth  of  Love,  'Sing,  sing,  music 
was  given,'  'Break,  break,  break,'  The  D  under  - 
berg,  etc.);  also  pieces  for  organ,  pf.  and 
strings;  duos  for  organ  and  pf. ;  a  suite  (MS.) 
for  orch.;  a  string-quartet  in  D  m. 

Briard  [bre-ahr'],  Etienne,  type-founder 
at  Avignon,  1st  half  of  16th  century.  In  his 
engraving  he 'employed  round  note-heads  in- 
stead of  the  ordinary  angular  ones,  and  sepa- 
rate notes  instead  of  ligatures.  Peignot  holds 
that  another  printer,  Granjon  by  name,  used 
these  methods  prior  to  B.  (see  his  'Diet,  de  la 
bibliologie',  supp.  p.  140);  in  any  case,  B.'s 
characters  are  much  better  formed  and  more 
easily  read.  Schmidt's  Ottaviano  Petrucci  con- 
tains a  facsimile  of  them.  The  Liber  primum 
missarum  Carpentras  (works  of  Eleazar  Genet 
called  'II  Carpentrasso'),  printed  with  them 
at  Avignon  in  1532,  is  in  the  library  of  the 
Paris  Cons. 

Bricht,  Walter,  composer;  b.  Vienna, 
Sept.  21,  1904;  studied  there  at  the  State 
Academy  (graduated  in  1928  with  high 
honors).  Since  1920  active  as  composer, 
accompanist  and  conductor;  came  to  U.  S. 
in  1938. — Major  works:  Orchl.  pieces,  choral 
works,  concertos,  chamber-music,  70  songs, 
pf. -pieces,  sonatas,  etc. 

Brick'en,  Carl  Ernest,  composer;  b. 
Shelbyville,  Kentucky,  Dec.  28,  1898;  studied 
first  at  Phillips  Academy,  Andover,  Mass., 
then  at  Yale  Univ.  (B.  A.  1922),  and  at  the 
David  Mannes  School,  N.  Y.  City,  with 
Rosario  Scalero;  went  to  Europe  and  com- 
pleted his  studies  with  Alfred  Cortot,  Paris, 
and  Hans  Weisse,  Vienna;  taught  piano  at 
Mannes  School  of  Mus.,  N.  Y.  (1925-28), 
theory  at  Inst,  of  Mus.  Art,  N.  Y.  (1929-30); 
1931,  associate  professor  and  chairman 
Dept.  of  Music,  Univ.  of  Chicago,  where  he 
also  cond.  the  Univ.  orch.;  now  (1939)  at  the 
Univ.  of  Wisconsin;  won  the  Pulitzer  Prize 
in  1929,  and  the  Guggenheim  Fellowship  in 
1930-31;  also  successful  in  piano  recitals. — ■ 
Compositions  for  orch.:  Suite  (1931);  Sym 
phony  (1935);  Prelude. — Chamber-music: 
Quartet  in  C  min.   (1925);  pf. -quintet  in  D 


min.  (1930);  'cello-sonata;  vln. -sonata;  also 
vars.  on  an  old  English  theme  for  2  pfs.,  songs 
for  children,  and  other  pieces. 

Bri'co,  Antonia,  conductor;  b.  Oakland, 
Calif.,  June  26,  1902;  graduated  in  1923  from 
the  Univ.  of  Calif.;  1929,  in  the  State  Acad- 
emy of  Berlin  (pupil  of  Karl  Muck);  studied 
also  with  Sigismund  Stojowski  (1930);  debut 
as  concert  pianist,  1919;  coach  for  Bayreuth 
Festival,  1928;  debut  as  cond.  with  Berlin 
Philh.  Orch.,  1920;  in  U.  S.  with  Los  Angeles 
Philh.,  1930;  since  then  guest  conductor  with 
major  symph.  orchestras:  San  Francisco 
(1930),  Hamburg,  Germany,  Poland  (1931), 
New  York  (1933),  Detroit  (1934),  Natl.  Orch., 
Washington  (1935).  In  1935  she  organized 
and  cond.  the  N.  Y.  Women's  Symphony 
Orch.,  which  became  a  mixed  group  in  1939, 
then  being  known  as  the  Brico Symph.  Orch.; 
1939,  app.  member  of  cond.  staff  of  N.  Y. 
Federal  Mus.  Project;  has  also  organized 
many  choral  societies  in  and  near  N.  Y. 
Lecturer  on  Wagner,  etc.;  made  Mus.  Doc. 
(hon.  c.)  by  Mills  College,  Calif.  (1938). 

Bridge,  Frank,  distinguished  English  com- 
poser; b.  Brighton,  February  26,  1879;  pupil 
of  the  R.  C.  M.  (first  vln.,  then  composition 
with  Charles  Stanford);  won  the  gold  medal 
of  the  Rajah  of  Tagore;  1903,  viola  player; 
1906,  played  in  the  Joachim  Quartet,  also  in 
the  English  Quartet;  1910-11,  conductor  of 
the  Marie  Brema  Opera  seasons  at  the  Savoy 
Theatre,  London;  1913,  cond.  at  Covent 
Garden  (Raymond  Roze  and  Beecham 
operas) ;  later  conductor  of  Queen's  Hall 
symphony  concerts  and  Royal  Philh.  Society; 
came  to  U.  S.  in  1923  as  guest  conductor  in 
Rochester  (N.  Y.),  Boston,  Detroit,  Cleve- 
land, New  York,  mostly  conducting  his  own 
works;  second  visit,  1934;  third,  1938.  His 
reputation  as  a  composer  is  based  chiefly  on 
his  chamber-music. — Works:  An  opera,  The 
Christmas  Rose  (1919-29);  symph.  poem 
Isabella  (1907);  Dance  Rhapsody  (1908) 
incid.  music  to  The  Hunchback  (1910) 
suite,  The  Sea  (1910-11;  Promenade  Con- 
certs, London,  1912;  very  succ);  Dance 
Poem  (1913);  tone-poem,  Summer  (1914);  2 
Poems  (Richard  Jefferies,  1915).  For  string- 
orchestra:  Suite  (1909-10);  Lament,  (1915). 
Chamber-music:  3  Novelettes  for  str. -quartet 
(1904);  Phantasy  Str.-quartet  (1905);  pf.- 
quintet  (1906);  3Idylls  for  str.-quartet  (1906); 
str.-quartet  in  E  m.  (Bolognese;  1906);  Mini- 
atures for  pf.-trio  (1906);  Phantasy  Trio  for 
do.  (1908);  An  Irish  Melody  {Londonderry 
Air)  for  str.-quartet  (1908);  Phantasy  Pf.'- 
quartet  (1910);  str.-sextet  (1912);  vcl. -sonata 
(1913-17);  str.-quartet  in  G  m.  (1915);  SaVy 
in  Our  Alley  and  Cherry  Ripe,  for  str.-quartet 
(1916);  Sir  Roger  de  Coverly,  for  str.-quartet 
(1922;  also  arr.  for  orch.);  Trio   (1928-29); 
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vln. -sonata  (1933);  4th  str. -quartet  (ded.  to 
Mrs.  E.  S.  Coolidge;  perf.  at  Berkshire  Fest., 
1938);  vln. -pes.;  vcl.-pcs.;  etc.  Pf. -music: 
Sonata  (1921-24);  4  Characteristic  Pieces; 
Arabesque;  3  Sketches;  suite,  A  Fairy  Tale;  3 
Capriccios;  etc.  Vocal:  A  Prayer,  for  chor. 
and  orch.  (1916;  Bach  Choir,  London,  1919); 
Blow  out,  you  Bugles,  for  ten.  and  orch.  (1918) ; 
about  100  fine  songs,  perf.  throughout  the 
world.— Cf.  'M.  T.'  (Feb.,  1919);  'Monthly 
Mus.  Record'  (April,  1930). 

Bridge,  Sir  John  Frederick,  b.  Oldbury, 
Worcestershire,  England,  Dec.  5,  1844;  d. 
Westminster,  Mar.  18,  1924.  1858,  articled 
to  J.  Hopkins,  organist  of  Rochester  Cath., 
later  studying  under  Sir  John  Goss.  Organist 
(1865)  of  Trinity  Ch.,  Windsor,  1869  of  Man- 
chester cathedral;  1875  deputy,  and  1882 
principal,  organist  at  Westminster  Abbey 
(retired  in  1918).  In  1874  he  took  the  degree 
of  Mus.  Doc.  (Oxford)  with  the  oratorio 
Mount  Moriah;  was  prof,  of  harm,  at  Owens 
Coll.  (1872-75),  the  Natl.  Training  School  of 
Mus.  (1876-82),  the  R.C.M.  (from  1883), 
Gresham  Coll.  (from  1890),  and  prof,  of  mus. 
at  the  Univ.  of  London;  cond.  of  the  High- 
bury Philh.  Soc.  (1878-86),  the  Madrigal 
Soc,  and  the  R.  Choral  Soc.  (1896-1922); 
chairman  of  Trinity  Coll.  of  Mus.  Knighted 
in  1897. — Works:  Cantatas  Boadicea  (1880), 
Rock  of  Ages  (1885),  Callirrhoe  (Birmingham, 
1888),  and  The  Lobster's  Garden  Party  or  The 
Selfish  Shellfish  (1904);  The  Repentance  of 
Nineveh,  dramatic  oratorio  ("Worcester,  1890); 
The  Lord's  Prayer  after  Dante  (1892);  The 
Cradle  of  Christ  ('Stabat  Mater  Speciosa,' 
1894);  5  choral  ballades,  The  Festival,  The 
Inchcape  Rock,  The  Flag  of  England,  The 
Ballad  of  the  Camperdown,  The  Forging  of  the 
Anchor;  concert-overture,  Morte  d' Arthur; 
Magnificat  and  Nunc  Dimittis,  in  D ;  anthems, 
part-songs,  songs.  Collab.  in  comp.  of  the 
operetta  The  Battle  of  the  Orch.  or  Resolution 
of  some  violent  discords  (1900).  Also  wrote 
primers  on  Counterpoint,  Double-Counter- 
point, Canon,  and  on  the  Organ-accompani- 
ment of  the  Choral  Service;  A  Course  of  Har- 
mony (with  Sawyer;  1899);  Samuel  Pepys, 
Lover  of  Music  (1903) ;  A  Westminster  Pilgrim, 
an  interesting  autobiogr.  (1918);  12  Good  Mu- 
sicians from  John  Bull  to  Henry  Purcell  (1920) ; 
The  Old  Cryes  of  London  (1921) ;  Shakespearean 
Mus.  in  the  Plays  and  Early  Operas  (1923). 
Edited  selected  motets  of  O.  Gibbons  (1907). 

Bridge,  Joseph  Cox,  brother  of  preceding; 
b.  Rochester,  England,  Aug.  16,  1853;  d.  St. 
Albans,  Mar.  29,  1929.  Pupil  of  his  brother 
and  Hopkins;  1877-1925,  org.  of  Chester 
cathedral.  In  1879  he  revived  the  Chester 
Triennial  Musical  Festival  (which  had  not 
been  held  for  50  years)  and  was  the  cond. 
until    1900;   then    Hon.    Sec.    of   the   same; 


founded  and  cond.  the  Chester  Mus.  Soc. 
(1883);  cond.  Bradford  Fest.  Chor.  Soc. 
(1886-89);  from  1908  prof,  of  music  at  Univ. 
of  Durham.  Was  also  Vice-Pres.  of  the 
Chester  Archaeological  Society;  Fellow  of 
the  Society  of  Antiquaries  and  of  the  R.C.O.; 
hon.  member  of  the  R.A.M.;  examiner  in  mu- 
sic to  the  Univs.  of  Durham,  Oxford  and  Lon- 
don; Dir.  of  Studies  at  Trinity  Coll.  of  Mus. 
Mus.  Baa,  Oxon.,  1876;  Mus.  Doc,  1884. 
— -Works:  Oratorio  Daniel  (1885);  cantatas 
Rudel  (1891)  and  Resur gam  (1897);  Eve- 
ning Service  in  C,  with  orch.  (1879);  Requiem 
(1900);  operetta,  The  Belle  of  the  Area;  a 
symphony  in  F  (1894);  a  string-quartet;  a 
sonata  for  'cello  and  pf . ;  anthems,  part-songs, 
songs,  organ-music,  pf. -pieces,  etc.  He  also 
wrote  the  books  Horns,  Chester  Madrigalists, 
Recorders,  Ludlow  and  the  Masque  of  Comus, 
Chester  Miracle  Plays,  etc. 

Brinsmead,  John,  b.  Wear  Giffard,  North 
Devon,  Oct.  13,  1814;  d.  there,  Feb.  17,  1908. 
Founded  his  celebrated  piano-factory  in 
London,  1836.  In  1863  his  sons,  Thomas  and 
Edgar,  were  admitted  to  partnership  ('John 
B.  &  Sons').  His  'Perfect  Check  Repeater 
Action'  (pat.  1868)  was  well  spoken  of.  The 
firm  was  incorporated  in  1900;  in  1908,  upon 
the  death  of  John  B.,  the  controlling  interest 
was  purchased  by  W.  Savile,  a  dir.  of  J.  B. 
Cramer  &  Co.— Edgar  B.  (d.  Nov.  28,  1907) 
wrote  a  History  of  the  Pianoforte  (1868;  re- 
vised and  republ.  1879). 

Bristow,  George  Frederick,  b.  Brooklyn, 
N.  Y.,  Dec.  19,  1825;  d.  New  York,  Dec.  13, 
1898.  Violinist  (1836)  in  Olympic  Th.,  N.  Y.; 
from  1842,  in  the  N.  Y.  Philh.  Soc;  also  from 
1851-62  cond.  of  the  Harmonic  Soc,  after- 
wards of  the  Mendelssohn  Union,  and  organist 
at  several  churches;  from  1854  teacher  in  the 
N.  Y.  public  schools. — -Works:  Opera,  Rip 
Van  Winkle  (N.  Y.,  1855);  opera,  Columbus 
(unfin.);  2  oratorios,  Praise  to  God  (I860)  and 
Daniel  (1867);  2  cantatas,  The  Great  Republic 
w.  orch  (1880)  and  Niagara;  6  symphonies; 
2  overtures;  2  string-quartets;  anthems,  songs, 
pes.  for  org.,  pf.,  and  vln. — -Cf.  J.  T.  Howard, 
Our  Amer.  Mus.  (N.  Y.,  1939);  'Diet,  of 
Amer.  Biogr.'. — His  father,  W.  R.  Bristow 
(b.  England,  1803;  d.  1867),  was  well  known 
as  a  conductor  in  New  York. 

Britt,  Horace,  'cellist;  b.  Antwerp,  Bel- 
gium, June  18,  1881;  son  of  Ernest  Britt, 
composer  and  musicologist;  studied  'cello  with 
Jules  Delsart  at  the  Natl.  Conservatory, 
Paris,  harmony  with  Albert  Lavignac;  gradu- 
ated in  1895  at  age  of  14:  private  student  of 
Andre  Caplet  in  Paris  (counterpoint,  fugue 
and  orchestration) ;  debut  in  Paris  as  soloist 
with  Lamoureux  Orch.,  1897.  1907,  U.  S. 
debut  as  soloist  with  Chicago  Orch.  Since 
1933  he  has  been  on  tour  in  joint  recitals  with 
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Georges  Barrere  and  Carlos  Salzedo;  took 
part  in  Brahms  Chamber-music  Festival  at 
the  Univ.  of  California  (Mrs.  E.  S.  Coolidge), 
1935;  organized,  with  Georges  Barrere,  the 
'Barrere-Britt  Concertino',  a  chamber-music 
group  touring  in  the  U.  S.  and  Cuba  since 
1037;  hon.  prof,  of  the  National  Univ.  of 
Mexico  (1936).  His  permanent  residence  is 
in  N.  Y. 

Britten,  Benjamin,  composer;  b.  Lowe- 
stoft, Suffolk,  Nov.  22,  1913;  played  piano 
and  composed  at  a  very  early  age;  pupil  of 
Frank  Bridge;  scholarship  R.  C.  M.,  1930, 
where  he  was  a  student  of  John  Ireland  (com- 
position), Arthur  Benjamin  and  Harold 
Samuel  (piano);  graduated  in  1934.  Has 
written  some  film  music  (mostly  documentary, 
with  G.  P.  O.  Film  unit),  theater  music  (with 
group  and  legitimate  theaters)  and  other 
music;  very  succ.  at  fests.  of  the  I.  S.  C.  M.  at 
Florence  (1934),  Barcelona  (1936),  and  Lon- 
don (1938),  also  at  the  fests.  of  Norwich 
(1936)  and  Salzburg  (1937).  Chief  publ. 
works:  For  orch.:  Simple  Symphony  for  str.- 
orch.  (1923;  rev.  and  perf.  1934);  Sinfonietta 
for  chamber-orch.  (1932;  1st  perf.  1933) ; 
Soirees  musicales,  suite  on  themes  of  Rossini 
(1936;  1st  perf.  1937);  Vars.  on  a  Theme  of 
Frank  Bridge,  for  strs.  (1937;  1st  perf.  at 
Salzburg  Fest.,  1937);  Mont  Juic,  suite  of 
Catalan  dances  (with  L.  Berkeley;  1937); 
incid.  music  for  The  Ascent  of  F-6  (London, 
1938);  pf. -concerto  (1st  perf.  at  Queen's  Hall, 
London,  Aug.  18,  1938);  music  for  the  films. 
— Choral  works:  A  Boy  Was  Born,  vars. 
(1932-33;  1st  perf.  1934);  TeDeum,  for  chor. 
and  org.  (1934;  1st  perf.  1935). — -Vocal  works: 
Friday  Afternoon,  school  songs  (1934-35;  1st 
perf.  1935);  Our  Hunting  Fathers,  symph. 
cycle  for  sop.  and  orch.  (words  by  W.  H. 
Auden;  1st  perf.  Norwich  Fest.,  1936);  On 
this  Island,  songs  (Auden;  1st  perf.  1937); 
Ballad  of  Heroes,  for  ten.,  chor.  and  orch. 
(Fest.  of  Mus.  for  the  People,  London,  1939); 
other  songs  and  part-songs. — -Chamber-music: 
Phantasy  for  oboe,  vln.,  via.  and  vcl.  (1932; 
1st  perf.  1933) ;  Holiday  Tales,  suite  for  pf . 
(1st  perf.  1934);  Suite  for  vln.  and  pf.  (1934- 
35;  1st  perf.  1936);  other  pf.-pcs.— Cf.  H. 
Boys,  B.  B.,  in  'Monthly  Mus.  Record' 
(Oct.,  1938). 

Bri'xi,  Franz  Xaver,  church-composer;  b. 
Prague,  Jan.  2,  1732;  d.  there  Oct.  14,  1771. 
Taught  by  Segert  at  Prague;  organist  of  St. 
Gallus;  1756,  Kapellm.  at  Prague  cathedral. — ■ 
Works:  52  grand  masses,  24  minor  ones, 
several  oratorios,  a  Requiem,  etc. ;  also  operas, 
org.-concertos,  instrl.  works,  etc. — See  Q.-Lex. 

Broadwood  &  Sons,  oldest  keyboard  instr. 
manufactory  in  existence;  establ.  ca.  1728  by 
the  Swiss  Burkhard  Tschudi  (Shudi),  a  re- 
nowned harpsichord-maker.      John  Broad- 


wood  (b.  Cockburnspath,  Scotland,  1732;  d. 
1812),  a  Scotch  joiner,  was  Shudi's  son-in- 
law  and  successor;  he  began  to  make  square 
pianos,  modelled  after  Zumpe's,  in  1773;  in 
1780  he  put  out  his  own  square  piano,  which 
he  patented  in  1783,  doing  away  with  the 
old  clavichord  arrangement  of  the  wrest- 
plank  and  tuning-pins  and  utilizing  the  harpsi- 
chord pedals  for  damper  and  piano  pedals 
on  the  grand  piano;  in  1788  he  divided  the 
long  bridge,  which  until  then  had  been  con- 
tinuous. These  inventions  were  universally 
adopted.  After  the  admission  of  John  B.'s 
sons,  James  Shudi  (in  1795)  and  Thomas 
(m  1807),  the  business  was  then  carried  on 
under  the  name  of  John  Broadwood  &  Sons. 
Henry  John  Tschudi  B.  (d.  Feb.  8,  1911), 
great-grandson  and  patentee  of  the  'Barless' 
grand  piano,  became  a  dir.  of  John  Broadwood 
&  Sons,  Ltd.,  established  in  1901,  with  W.  H. 
Leslie  as  chairman.  In  1925  the  firm  moved 
to  new  quarters  at  158  New  Bond  Street. 
Members  of  the  Broadwood  family  are  still 
active  in  its  affairs. — Cf.  W.  Dale,  Tschudi, 
the  Harpsichord-maker  (London,  1913). 

Brockway,  Howard  A.,  b.  Brooklyn, 
N.  Y.,  Nov.  22,  1870.  St.  pf.  18  mos.  with 
H.  O.  C.  Kortheuer,  and  went  to  Berlin  in 
1890,  studying  there  for  5  years  under  Barth 
(pf.)  and  O.  B.  Boise  (composition).  Return- 
ing in  1895  he  settled  in  N.  Y.  as  a  teacher 
and  concert-pianist ;  1 903-10  member  of  faculty 
of  Peabody  Inst.,  Baltimore;  since  1910  again 
in  N.  Y.,  teaching  pf.  and  corap.,  and  con- 
certizing;  teacher  at  David  Mannes  School. — ■ 
Publ.  works:  Variations  on  an  original  theme, 
for  pf.;  6  Clavierstiicke;  Sonata  f.  pf.  and  vln. 
(G  min.);  Ballade  f.  pf.;  a  Cavatina  and  a 
Romanze  f.  vln.  and  orch.  (both  publ.  w.  pf.- 
accomp.);  Nocturne  f.  pf.;  Charakterstiicke 
'Paganini,'  f.  pf.;  Moment  musical  f.  vln.  and 
pf. ;  Phantasiestucke  f .  pf .  (publ.  in  Berlin) ; 
Dance  of  the  Sylphs  f.  pf.  (arr.  from  Sylvan 
Suite  f.  orch.);  sets  of  4,  2  and  6  pf.-pcs.  (op. 
21,  25,  26);  2  ditto  (op.  39);  Serenade  f.  pf.; 
6  pf.-pcs.,  Moods  (op.  36);  3  pes.  f.  vln.  and 
pf.;  Suite  f.  'cello  w.  orch.,  E  min.  (publ.  w. 
pf.-acc);  Des  Sdngers  Fluch  f.  8-part  ch.  a 
capp.;  2  8-p.  mixed  choruses  a  capp.,  op.  24; 
cantata  Herr  Oluf,  f.  mixed  ch.  w.  orch.; 
numerous  songs. — -In  MS.,  Sylvan  Suite  f. 
orch.  (Boston,  1901,  Gericke);  Symphony  in 
D  (Boston,  1907,  K.  Muck);  Scherzo  f. 
orch.;  Ballad  in  G  m.  for  orch.  He  edited, 
with  Lorraine  Wyman,  2  vols,  of  Kentucky 
folk-songs  (1916-20). 

Brod'sky,  Adolf,  distinguished  violinist; 
b.  Taganrog,  Russia,  Mar.  21,  1851;  d. 
Manchester,  England,  Jan.  22,  1929.  Pupil 
of  J.  Hellmesberger  and  the  Vienna  Conserv- 
atory (1860-3).  Member  of  the  Hellmes- 
berger Quartet;  1868-70,  of  the  Imp. -orch.; 
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studied  with  Laub  at  Moscow  (1873-5),  and 
followed  him  as  prof,  at  the  Cons.  Leaving 
Moscow  in  1879,  he  cond.  the  symphony  con- 
certs at  Kiev,  and  made  long  and  successful 
concert-tours  in  1881  (Paris,  Vienna,  London). 
At  a  concert  of  the  Philharm.  Soc.  at  Vienna 
in  1882  he  gave  the  first  public  performance 
of  Tchaikovsky's  concerto  for  vl.,  and  won  a 
sensational  success,  which  was  repeated  in 
many  other  German  centers  where  he  per- 
formed this  concerto  by  request.  From 
1883-91  he  was  prof,  at  the  Leipzig  Cons., 
succeeding  H.  Schradieck.  Here  he  estab- 
lished the  Brodsky  Quartet  (with  H.  Becker, 
Hans  Sitt,  J  Klengel),  which  soon  enjoyed 
international  reputation,  appearing  on  fre- 
quent tours  of  Germany,  Russia,  Italy, 
Holland  and  Belgium.  The  years  1891-4  he 
spent  in  New  York  as  concert-master  of  the 
N.  Y.  Symphony  Orch.,  and  touring  the 
U.  S.  and  Canada;  then  returned  to  Germany 
for  further  tours  of  that  country  and  Russia. 
In  1895  he  settled  in  Manchester  as  leader  of 
the  Halle  Orchestra  and  principal  prof,  of 
vl.  at  the  R.  C.  M.  Three  weeks  after  his 
arrival  Sir  Charles  Halle  died,  and  B.  suc- 
ceeded him  as  dir.  of  the  R.  C.  M.,  a  position 
which  he  held  until  his  death.  There  he  also 
established  another  quartet  (with  Briggs, 
Speelman,  Fuchs),  whose  reputation  was 
scarcely  less  than  that  formerly  enjoyed  by 
the  Leipzig  organization.  In  1892  he  was 
honored  with  the  Norwegian  Order  of  St. 
Olaf;  in  1902  Victoria  Univ.  conferred  upon 
him  the  degree  of  Mus.  Doc.  (hon.  c).  He 
was  on  intimate  terms  with  Grieg,  Tchaikov- 
sky and  Brahms;  the  last  two  met  each  other 
for  the  first  time  at  B.'s  house  in  Leipzig. 

Brod'sky,  Vera,  pianist;  b.  Norfolk,  Va., 
July  1,  1909;  held  a  fellowship  at  the  Juilliard 
Foundation,  1929-32,  where  she  was  a  pupil 
of  Josef  and  Rosina  Lhevinne;  earlier,  she 
studied  with  Alexander  Lambert  for  6  years; 
appeared  in  concerts  as  soloist  with  orchestras 
in  Europe  in  1930,  and  in  U.  S.  in  1931 ;  1932, 
formed  a  fine  piano  duo  with  Harold  Triggs, 
touring  the  U.  S. 

Bro'gi,  Renato,  composer;  b.  Sesto  Fioren- 
tino,  Feb.  25,  1873;  d.  S.  Domenico  di  Fiesole, 
Florence,  Aug.  24,  1924.  St.  with  E.  Bec- 
cucci  at  the  Istituto  musicale,  Florence,  later 
with  Ferroni  at  the  Milan  Cons.;  1895,  won 
the  Steiner  Prize  in  Vienna  with  his  1-act 
opera,  La  prima  notte  (after  Andersen;  Flor- 
ence, 1898).  Also  wrote  a  dramatic  scene, 
Ermengarda  (1894);  the  operas  L'Oblio  (Flor- 
ence, 1904)  and  Isabella  Orsini  (ib.,  1920); 
the  operettas  Bacco  in  Toscana  and  Follie 
■  Veneziane  (both  prod.  Florence,  1923);  orchl. 
works  (Elegia,  etc.);  vln. -concerto;  str. -quar- 
tet; pf.-trio;  2  vols,  of  waltzes;  songs;  etc. 


Bro'man,  K.  Natanael,  b.  Kolsva, 
Sweden,  Dec.  11,  1887;  studied  piano  and 
comp.  at  the  Stockholm  Cons.,  later  with 
Ignaz  Friedman  and  Kempff  (Berlin);  now 
living  in  Stockholm  as  pianist  and  composer. 
— Main  works:  Fritiof  och  Ingeborg,  symph. 
poem  (1912);  Kung  Lif  och  Drotlning  Dod, 
ballade  (1913);  many  chamber-music  works 
(vln. -sonata;  Romance  for  vln.  and  pf.;  etc.); 
pf. -pieces;  songs. 

Brons'art  von  Schel'lendorf ,  Hans  [Hans 
von  Bronsart],  b.  Berlin,  Feb.  11,  1830;  d. 
Munich,  Nov.  3,  1913.  Student  at  Berlin 
Univ.,  1849-52,  also  taking  lessons  in  theory 
from  Dehn,  and  on  the  piano  from  Kullak;  st. 
with  Liszt  at  Weimar  for  some  years;  gave 
pf. -concerts  in  German  capitals,  Paris,  and 
St.  Petersburg;  conducted  the  'Euterpe'  in 
Leipzig  (1860-2),  and  the  'Gesellschaft  d. 
Musikfreunde'  in  Berlin  (1865-6,  succeeding 
von  Biilow) ;  in  1867  was  app.  Intendant  of  the 
R.  Th.  at  Hanover,  and  1887  'Hofmusikin- 
tendant'  at  Weimar.  He  retired  in  1895  with 
the  title  'Wirklicher  Geheimrat,'  and  after 
that  devoted  himself  entirely  to  composition. 
— Works:  Opera,  Der  Korsar  (MS.);  cantata, 
Christnacht;  symphony  with  chorus,  In  den 
Alpen;  symphony  No.  2,  also  with  chorus, 
Schicksalgewalten;  Manfred,  dramatic  tone- 
poem  in  5  tableaux  (1901);  Fruhlingsfantasie 
for  orch.;  a  string-sextet;  a  pt. -concerto  in  F# 
m.;  a  pf.-trio  in  G  m.;  a  Fantasia,  and  other 
solo  pieces  for  pf. 

Bron'sart,  Ingeborg  von  (nee  Starck), 
wife  (from  1862)  of  preceding;  b.  (of  Swedish 
parents)  St.  Petersburg,  Aug.  24,  1810;  d.  Mu- 
nich, June  17,  1913.  Pianist,  pupil  of  Liszt, 
and  a  talented  composer;  4  operas:  Die  Cottin 
zu  Sais,  Konig  Hjame  (Berlin,  1891),  lery 
und  Bdtely  (Weimar,  1873),  Die  Siihne  (Des- 
sau, 1909) ;  also  interesting  pf  .-music  (con- 
certos, sonatas,  fugues,  etudes,  salon-pieces 
etc.),  vln. -music,  pieces  for  'cello,  songs,  etc. 

Broome,  William  Edward,  b.  Man- 
chester, England,  1868;  d.  Toronto,  Canada, 
May  10,  1932.  Pupil  in  piano  and  organ  of 
Dr.  Roland  Rogers  at  Bangor  Cathedral, 
Wales,  1876-90;  chiefly  self-taught  in  theory 
and  composition.  Asst. -organist  of  Bangor 
Cath.,  and  organist  of  St.  Mary's  at  Bangor, 
1883-90;  cond.  of  B.  Choral  Society,  also 
(1893)  of  Penrhyn  Male  Chorus  (60  men)  at 
their  \  isit  to  the  Chicago  World's  Fair.  From 
1894-1905,  organist  in  Montreal;  then  organ- 
ist of  the  Baptist  church  in  Toronto.  As  a 
composer  B.  won  8  medals  and  money-prizes 
at  Welsh  National  Festivals,  the  last  being 
£50  for  the  dramatic  cantata  The  Siege  of 
Card+ff  Castle  (1908).  Publ.  much  church- 
music,  a  notable  work  being  A  Hymn  of  Trust 
for  ch.  and  orch.— B.  was  Mus.  Doc.  by 
examination  of  Trinity  Univ.,  Toronto.     He 
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was  a  senior  on  the  staff  of  the  Toronto  Cons, 
of  Music;  organized  the  Toronto  Oratorio  Soc. 
(1910);  specialist  in  voice-training  (pupil  of 
Claude  Trevor  in  Florence)  and  choral  con- 
ducting. 

Broqua,  Alfonso,  composer;  b.  Monte- 
video, Dec.  11,  1876;  went  to  Belgium  in  1900; 
later  st.  with  d'Indy  at  the  Schola  Cantorum 
in  Paris,  where  he  settled. — Works:  The  3-act 
opera,  Cruz  del  Sur  {The  Southern  Cross; 
1918);  Thelen  et  Nagouey,  Inca  ballet  (1934) 
and  Isabelle,  romantic  ballet  (1936);  also 
Tabare,  poetic  cycle  for  soli,  women's  chor. 
and  pf.  or  orch.  (1908);  Poema  de  las  Lomas, 
triptych  for  pf.  (1912);  pf. -quintet  in  G  m.; 
3  Cantos  del  Uruguay,  for  voice,  fl.  and  2 
guitars  (1925);  Cantos  de  Parana,  for  voice 
and  guitar  (1929);  Evocaciones  Criollas,  7 
pieces  for  guitar  (1929);  3  Preludes  Pam- 
peens,  for  pf.  (1938;  also  in  orchl.  version). 

Bros'chi  [-ke],  Carlo.     See  Farinelli. 

Brosig,  Moritz,  prolific  church -composer; 
b.  Fuchswinkel,  Upper  Silesia,  Oct.  15,  1815; 
d.  Breslau,  Jan.  24,  1887.  Pupil  of  Franz 
Wolf,  the  musical  director  and  cath.  organist 
at  Breslau,  and  succeeded  him  in  1842;  in 
1853,  cathedral  Kapellm.,  and  received  the 
honorary  degree  of  Ph.  D.;  became  asst.- 
director  of  the  R.  Inst,  for  Catholic  Ch.- 
Music,  and  University  lecturer. — -Works:  4 
grand  and  3  short  instrumental  masses;  7 
books  of  graduals  and  offertories;  20  books 
of  organ-pieces;  an  Orgelbuch,  a  Choralbuch,  a 
Modulationstheorie  (1865),  and  a  Harmonielehre 
(1874;  4th  ed.  1899  as  Handbuch  d.  Har- 
monielehre u.  Modulation,  ed.  by  Thiel);  also 
Uber  die  alien  Kirchenkompositionen  u.  ihre 
Wieiereinfiihrung  (1880).  Leuckart  publ.  a 
selection  of  his  works  in  5  vols. 

Brossard     [sahr'],     Noel-Matthieu,     b. 

Chalons-sur-Saone,  Dec.  25,  1789;  d.  there 
(after  1853)  as  magistrate.  Wrote  Theorie  des 
sons  musicaux  (Paris,  1847),  a  treatise  on  the 
variability  of  tones  according  to  modulation 
(he  reckons  48  distinct  tone-degrees  within 
the  octave) ;  also  minor  works. 

Brossard,  Sebastien  de,  b.  Caen,  1654;  d. 
Meaux,  France,  Aug.  10,  1730.  In  1689, 
Kapellm.  at  Strasbourg  Cathedral;  1700-30, 
'grand  chapelain'  and  'martre  de  musique'  at 
Meaux  Cathedral.  Famous  as  the  author  of 
what  was  suppossd  to  have  been  the  earliest 
dictionary  of  musical  terms  (it  was  preceded, 
however,  by  De  Musica  antica  et  modema  [ca. 
1 100]x  the  last  section  of  which  is  a  vocabulary 
of  mus.  terms  [to  be  found  in  Lafage's  Essais 
de  dibtherographie  musicale,  vol.  I,  pp.  404-7], 
possibly  by  Joannes  Presbyter,  Tinctor's 
Definitorium  [circa  1475],  and  janowka's 
Clavis  ad  thesaurum  magnae  artis  musicae,  etc. 
[1703],  to  none  of  which  he  had  access,  how- 


ever). Its  title  reads  Did,  de  musique,  con- 
tenant  une  explication  des  termes  grecs,  latins, 
ilaliens  et  franqais  les  plus  usites  dans  la  musi- 
que, etc.  (Paris,  1703;  2d  ed.  1705;  3d  and  last 
[Fetis],  no  date;  there  is  also  an  Amsterdam 
reprint,  marked  6th  ed.,  but  this  is  contested; 
Engl,  transl.  by  Grassineau,  1740).  He  also 
wrote  Lettre  a  M.  Demotz  sur  so,  nouvelh 
methode  d'ecrire  le  plain-chant  et  la  musique 
(1729);  a  considerable  variety  of  church- 
music,  among  them  a  Canticum  Eucharisticum 
on  the  Peace  of  Ryswick,  1637  (new  ed.  by  F. 
X.  Mathias);  motets;  etc.  Edited  several 
vols,  of  Airs  serieux  et  a  boire.  His  coll.  of 
unusual  works,  bought  by  the  King  in  1724, 
formed  the  nucleus  of  the  mus.  div.  of  the 
Bibl.  natl. — Cf.  M.  Brenet,  5.  de  B.,  apres  des 
papiers  inedits  (Paris,  1896). — -See  Q.-Lex. 

Brosses,  Charles  de,  French  magistrate 
and  scholar;  b.  Dijon,  1709;  d.  1777.  First 
st.  law,  but  later  turned  to  science  and  litera- 
ture, subjects  on  which  he  publ.  several  valu- 
able dissertations.  Contrib.,  among  other 
things,  the  article  Musique  to  the  Encyclopedie 
methodique.  Was  first  pres.  of  the  parliament 
of  Burgundy;  1758,  member  of  the  Acad,  des 
Belles-lettres. — Cf.  H.  Mamet,  Le  President 
de  B.,  sa  vie  et  ses  ouvrages  (Lille,  1874) ;  Cunis- 
set-Carnot,  La  Querelle  de  Voltaire  et  du  presi- 
dent de  B.,  in  the  'Rev.  des  Deux  Mondes' 
(Feb.  15,  1888). 

Brouillon-Lacombe  [broo-yohn'lah- 
kohnb'].     See  Lacombe. 

Brou'noff,  Platon  G.,  composer  and 
pianist;  b.  Elizabethgrad,  Russia,  May  10, 
1863;  d.  New  York,  July  11,  1924.  Graduate 
of  Warsaw  Mus.  Inst.  (1881)  and  St.  Peters- 
burg Imp.  Cons.  (1890;  with  highest  honors  in 
comp.);  pupil  of  Anton  Rubinstein,  Rimsky- 
Korsakov,  and  others  (pf.,  theory,  comp.,  and 
voice).  Lecturer  for  B.  of  Education.  N.  Y., 
from  1900;  lectured  on  Russian  music 
throughout  the  U.  S. ;  taught  piano  and  voice 
privately  for  30  years;  was  conductor  of  'The 
Modern  Symph.  Orch.',  'Russian  Choral 
Soc.',  and  'Peoples'  Male  Chorus.' — Works: 
Ramona,  opera  in  3  acts  (not  perf.);  Xilona, 
music -drama  (not  perf.);  Titanic,  do.  (not 
perf.);  Angel,  cantata  for  2  solo  voices,  ch. 
and  orch.;  The  Glory  of  God,  oratorio;  Russia, 
festival  overture  (1896;  perf.  1897  by  Anton 
Seidl  in  N.  Y.);  Flower  Garden,  suite  for  orch. 
(1897);  Russian  Village,  do.;  Palestine,  do. 
(1908) ;  pf. -pieces;  colls,  of  Russian  and  Jewish 
folk-songs.  B.  also  wrote  Ten  Commandments 
of  Piano  Practice  (privately  publ.,  1910). 

Brown,  Eddy,  b.  Chicago,  July  15,  1895; 
studied  violin  with  Jeno  Hubay  at  the  Royal 
Conservatory,  Budapest,  then  with  Leopold 
Auer  at  the  St.  Petersburg  Cons.,  where  he 
was  graduated  in  1909;  toured  Europe  at  the 
age  of  14;  U.  S.  debut  in  1916,  M.  O.  H.,  N. 
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Y. ;  later  many  tours  with  orch.  and  as  recital- 
ist;  1922,  founded  the  Eddy  Brown  String- 
Quartet.  Since  1930  Brown  has  been  work- 
ing for  better  musical  programs  on  the  radio; 
he  has  broadcast  many  well-known  series 
(Master  Musicians,  Amer.  Composers  Series, 
etc.) ;  1932,  founder  and  Pres.  of  the  Chamber 
Mus.  Soc.  of  America;  since  1936  mus.  dir.  of 
radio  station  WQXR.  Has  written  vln.- 
pieces,  transcriptions  for  the  vln.  and  voice, 
and  a  musical  operetta;  also  writes  and  lec- 
tures on  the  hist,  of  the  vln.  and  vln.  literature 
('Masters  of  the  Bow');  has  edited  S.  L. 
Cheslar's  'Staccato  Studies'  for  vln. 

Brown,  James  Duff,  b.  Edinburgh,  Nov. 
6,  1862;  d.  London,  Mar.  1,  1914.  From  1888, 
librarian  of  the  Clerkenwell  Library  of  Lon- 
don. Author  (w.  Stephen  S.  Stratton)  of 
British  Musical  Biography:  A  Dictionary  of 
Musical  Artists,  Authors  and  Composers  born 
in  Great  Britain  and  its  Colonies  (1897),  a 
very  valuable  work  of  reference,  for  facts 
without  critical  comment.  Also  publ.  Biogr. 
Diet,  of  Musicians  (1886) ;  Guide  to  the  Forma- 
tion of  a  Music  Library  (1893);  Characteristic 
Songs  and  Dances  of  All  Nations,  with  histori- 
cal notes  and  a  bibliography  (in  collaboration 
with  Moffat;  1901);  and  Subject  Classification 
(1908). 

Brown,  (Dr.)  John,  b.  Rothbury,  North- 
umberland, Nov.  5,  1715;  d.  by  his  own  hand 
(insane),  Sept.  23,  1766.  He  studied  at  Cam- 
bridge, and  became  vicar  of  Great  Horkesley, 
Essex,  in  1754,  and  of  St.  Nicholas',  New- 
castle, in  1758.  Author  of  an  interesting  and 
original  Dissertation  on  the  Rise,  Union,  and 
Power,  the  Progressions,  Separations  and  Cor- 
ruptions of  Poetry  and  Music,  to  which  is  pre- 
fixed The  Cure  of  Saul,  A  Sacred  Ode  (London, 
1763;  rev.  ed.  1764  as  The  History  of  the  Rise 
and  Progress  of  Poetry,  through  its  Several 
Species;  French  transl.,  Paris,  1768;  German 
transl.,  Leipzig,  1769;  Italian  transl.,  1772). 
It  was  followed  by  Remarks  on  some  observa- 
tions on  Dr.  Brown's  ' Dissertation,'  etc.  (Lon- 
don, 1764). 

Brown,  William  (recte  Wilhelm  Braun  of 
Cassel?  See  J.  D.  Apell,  Galerie  der  vorzilg- 
lichsten  Tonkunstler  und  merkwurdigen  Musik- 
dilettanten  in  Kassel  [1806]),  flutist  and  com- 
poser; gave  his  first  Baltimore  fl. -recital,  Jan. 
30,  1734,  and  the  last  concert  under  British 
regime  in  New  York,  Aug.,  1783;  then  went 
to  Philadelphia,  where  he  participated  in 
numerous  benefit  concerts;  1785,  establ.  a 
series  of  post-war  subscription  concerts  in 
New  York  which  continued  under  various 
managements  until  1796;  after  1785  he  was 
also  active  in  the  management  of  the  Subscrip- 
tion Concerts  in  New  York  and  Philadelphia 
(with  Alex.  Reinagle  and  Henri  Capron) . — 
Comps. :  3  Rondos  for  the  Pianoforte  or  Harpsi- 


chord (ded.  to  Francis  Hopkinson). — Cf.  J.  T. 
Howard,  Our  American  Music  (rev.  and  en- 
larged ed.  N.  Y.,  1939). 

Browne,  John  Lewis,  organist,  composer; 
b.  London,  May  18,  1864;  d.  Chicago,  Oct. 
23,  1933.  Until  1883,  pupil  of  his  father, 
Wm.  Browne,  noted  organist;  then  of  S.  P 
Warren  (1884)  and  F.  Archer  (1887).  Organ- 
ist Holy  Name  Cathedral  in  Chicago  (1888); 
org.  and  cond.  of  symph.  concerts  in  San 
Francisco  (1892-98);  organist  Sacred  Heart 
Ch.,  Atlanta  (1899-1907);  also  conductor  of 
symphony  orch.  there;  mus.  director  at  John 
Wanamaker's,  Phila.  (1908-10);  from  1912, 
org.  and  chm.,  St.  Patrick's  and  Our  Lady  of 
Sorrows  Ch.,  Chicago;  appeared  at  Royal 
Academy  of  St.  Cecilia,  Rome  (1901).  Gave 
over  500  concerts  in  Phila.;  toured  U.  S.; 
designed  organ  for  Medinah  Temple,  Chicago, 
and  inaugurated  it  with  the  first  perf.  of 
Borowski's  Allegro  de  Concert  for  organ  and 
orch.,  written  especially  for  the  occasion. 
Elected  member  of  R.  Philh.  Academy  at 
Rome  in  1914. — Works:  Opera  La  Corsicana 
(N.  Y.,  1903;  received  'hon.  mention'  in 
Sonzogno  competition  of  1902);  Ode,  The 
Granite  Walls  Rise  Fair  (1911);  Ecce  Sacerdos 
Magnus  (Vatican,  Rome,  1912);  Missa  Solem- 
nis  (1913);  many  songs;  organ-pieces;  pf.- 
pieces;  etc. 

Brown 'lee,  John,  baritone;  b.  Melbourne, 
Australia,  Jan.  7,  1901;  educated  at  Geelong 
College;  Melba  induced  him  to  take  up  singing 
seriously,  and  he  made  his  debut  at  her  fare- 
well appearance  in  La  Boheme,  Covent  Garden , 
London,  June  26,  1926.  In  1927  he  joined 
the  Grand  Opera,  Paris;  has  sung  at  Covent 
Garden,  Monte  Carlo,  Buenos  Aires,  Barce- 
lona, Glyndebourne  Festivals;  toured  Europe, 
Australia  and  the  U.  S. 

Bruch,  Max,  dramatic,  choral  and  instru- 
mental composer,  and  pianist;  b.  at  Cologne, 
Jan.  6,  1838;  d.  Friedenau,  near  Berlin,  Oct. 
2,  1920.  His  mother  (nee  Almenrader),  a 
singer,  was  his  first  instructor.  He  afterwards 
studied  with  Breidenstein  at  Bonn.  In  1853 
he  won  the  four-year  scholarship  of  the 
Mozart  Foundation,  at  Frankfort,  and  be- 
came a  pupil  of  Ferdinand  Hiller,  Reinecke 
and  Breuning.  At  14  years  of  age  he  brought 
o'ut  a  symphony  at  Cologne,  and  in  1858,  in 
the  same  city,  produced  his  first  dramatic 
work,  Goethe's  'Singspiel'  Scherz,  List  und 
Rache  (op.  1).  In  1861  he  visited  Berlin, 
Leipzig,  Vienna,  Dresden,  Munich,  and 
Mannheim,  where  he  remained  until  1864, 
producing  an  opera,  Loreley  (1863;  op.  16), 
composed  to  the  libretto  Geibel  had  written 
for  Mendelssohn.  Here  he  also  composed  his 
choral  work  for  men's  voices,  Frithjof,  which, 
on  a  tour  in  1864-5,  was  given  with  genuine 
artistic  and  popular  success  at  Aix,  Leipzig 
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and  Vienna.  At  Koblenz  (1865-7)  he  wrote 
his  first  violin-concerto  (G  min.),  a  favorite 
with  all  violinists.  In  Berlin,  where  he  resided 
1871-3,  he  produced  in  1872,  with  but  scanty 
success,  his  opera  Hermione,  based  on  Shake- 
speare's Winter's  Tale.  From  1873-8,  with 
the  exception  of  two  artistic  journeys  to  Eng- 
land, he  remained  at  Bonn,  devoting  himself 
to  composition  and  producing  the  two  choral 
works  Arminius  (1865)  and  Das  Lied  von  der 
Glocke  (1878),  and  the  second  violin-concerto 
in  D  min.  In  1883  Bruch  visited  the  United 
States,  and  brought  out  his  Arminius  at 
Boston.  Bruch's  chief  claim  to  distinction 
lies  in  his  development  of  the  epic  cantata 
(frequently  called  'weltliches  Oratorium' 
[secular  oratorio]),  a  branch  of  composition  to 
which  comparatively  little  attention  had  been 
paid.  Among  his  works  in  this  line  for  soli, 
mixed  ch.  and  orch.,  are  Odysseus,  Arminius, 
Lied  von  der  Glocke,  Achilleus;  and,  for  male 
chorus,  Frithjof,  Salamis,  Normannenzug  and 
Leonidas.  Among  his  smaller  works,  Kol 
Nidrei,  a  Hebrew  melody  for  violoncello,  has 
become  popular. 

Bruch  practised  as  a  music-teacher  at  Co- 
logne 1858-61,  was  musical  director  at  Ko- 
blenz 1865-7,  and  court  Kapellm.  at  Sonders- 
hausen  1867-70.  In  1878  he  succeeded  Stock- 
hausen  as  conductor  of  the  Stern  Choral 
Union;  from  1880-3  he  was  conductor  of  the 
Philh  Society,  Liverpool;  in  1883  he  succ. 
Bernhard  Scholz  in  the  direction  of  the  Or- 
chestral Soc.  at  Breslau.  He  remained  in 
Breslau  until  1890,  and  in  1891  he  succeeded 
von  Herzogenberg  as  director  in  the  branch  of 
composition  at  the  Royal  Hochschule  in 
Berlin,  with  the  title  of  R.  Prof.  In  1910 
he  retired,  and  from  then  on  lived  in  Frie- 
denau,  near  Berlin.  In  1881  he  married  the 
singer  Klara  Tuczek.  The  Univ.  of  Cam- 
bridge conferred  upon  him  in  1893  the  degree 
of  Mus.  Doc.  (hon.  c);  1898,  the  French 
Academy  elected  him  corresp.  member;  mem- 
ber of  the  R.  Akad.  d.  Kiinste  (from  1913  hon. 
member);  1907,  Vice-Pres.  and  knight  of  the 
Prussian  'Ordre  pour  le  merite';  1918,  hon. 
Dr.  phil.,  Univ.  Berlin;  etc.— Cf.  A.  Kleffel, 
M.  B.,  in  'Musik'  VII  (1907);  A.  Ebel,  in 
'Allg.  Mus.  Ztg.'  (1913). 

Brack  (or  Brouck),  Arnold  von,  con- 
jecturallv  a  German  Swiss;  b.  ca.  1500;  d. 
1554.  Pupil  of  H.  Finck  in  Salzburg;  1529, 
Kapellm.  to  Kaiser  Ferdinand  I.  Eminent 
composer,  many  of  whose  motets,  hymns, 
German  part-songs,  etc.,  are  preserved  in 
colls,  of  the  16th  century.  Reprints  have 
been  publ.  by  L.  Nowak  in  'D.T.O.'  (37,  2), 
R.  Eitner  in  'P.a.M.'  (Bd.  2),  A.  Schering  in 
Gesch.  der  Musik  in  Beispielen  (No.  110),  J. 
Wolf  in  'D.TD.'  (34),  Otto  Kade  in  A.  W. 
Ambros'  Gesch.  der  Musik  (Bd.  5),  and  C.  G. 
Winterfeld  in  Der  evangelische  Kirchengesang. 


Briick'ler,  Hugo,  b.  Dresden,  Feb.  18, 
1845;  d.  there  Oct.  4,  1871.  Gifted  song- 
composer. — -Works:  Op.  1  and  2,  songs  from 
Scheffel's  Trompeter  von  Sackingen  (1,  5  songs 
of  Young  Werner  by  the  Rhine;  2,  Margaret's 
Songs);  also  Sieben  Gesange  and  a  ballad,  Der 
Vogt  von  Tenneberg. — -Posth.:  Nordmdnner- 
sang,  and  Marsch  der  Bilrgergarde. — Cf.  R. 
Musiol,  H.  B.  (1896). 

Bruck'ner,  Anton,  b.  Ansfelden,  Upper 
Austria,  Sept.  4,  1824;  d.  Vienna,  Oct.  11, 
1896.  Organist,  composer,  and  teacher.  Son 
of  a  village  schoolmaster,  early  orphaned, 
and  chiefly  self-taught,  he  became  by  diligent 
study  and  practice  so  remarkably  able  an 
organist  and  contrapuntist  as  to  obtain,  in 
1856,  the  appointment  as  cathedral  organist 
at  Linz-on-Danube,  in  competition  with 
many  rivals.  As  opportunity  offered,  he  st. 
comp  with  O.  Kitzler,  and  cpt.  with  Sechter; 
in  1867  he  succeeded  Sechter  as  court-organist 
at  Vienna,  also  as  prof,  of  organ,  harm,  and 
cpt.  at  the  Vienna  Cons.;  in  1875  he  was 
app.  'Lektor'  of  music  at  Vienna  Univ.;  in 
1891  the  Univ.  gave  him  the  title  of  Ph.  D. 
(hon.  c).  Journeys  to  France  (1869)  and 
England  (1871)  established  his  fame  as  one 
of  the  greatest  of  contemporary  org. -virtuosi. 
— Principal  works:  Overture  in  G  m.  (1863);  9 
symphs.  (I,  in  C  m.  [Linz,  1868;  rev.  1891];  II, 
in  C  m.  [Vienna,  1873];  III,  in  D  m.  [Vienna, 
1877];  IV,  in  Eb,  'Romantic'  [Vienna,  1881]; 
V,  in  Bb  [Graz,  1894];  VI,  in  A  [Adagio  and 
Scherzo  perf.  Vienna,  1883;  entire  symph. 
ib.,  1899];  VII,  in  E  (Adagio  perf.  Leiozig, 
1884;  entire  symph.  Munich,  1885];  VIII,  in 
C  m.,  'Apocalyptic'  [Vienna,  1892];  IX,  in 
D  m.  [unfinished;  perf.  posthumously  in 
Vienna,  1903]);  Requiem  in  D  m.  (St.  Florian, 
1849);  Missa  Solemnis  in  Bt>  (ib.,  1854);  the 
choral  works  Germanenzug  (1863),  Abend- 
zauber  (1878),  and  Helgoland  (1893);  3  masses 
(I,  in  D  m.  [Linz,  18641;  II,  in  E  m.  [ib., 
1869];  III,  in  F  m.  [Vienna,  1871]);  Te  Deum 
(Vienna,  1885);  150th  Psalm  (1892);  str.- 
quintet  in  F  (Vienna,  1881);  etc.  A  com- 
plete list  of  his  works  was  publ.  by  Doblinger. 

Recognition  of  the  importance  of  Bruck- 
ner's work  in  transplanting  Richard  Wagner's 
technique  and  his  instrumental  qualities  into 
the  symphony  and  in  building  up  a  new  formal 
structure  of  the  symphony  has  grown  tremen- 
dously in  Central  Europe  during  the  last  two 
decades. 

Two  compositions  have  been  discovered 
recently,  a  symphony  in  F  m.  (comp.  in  Linz, 
1869)  and  an  overture  in  G  m.  (ed.  by  Orel, 
1921).  New  monumental  editions  of  the 
symphonies  (without  the  alleged  instrumental 
changes  by  Lowe  and  Schalk  in  the  first 
prints)  have  been  publ.  by  Robert  Haas  and 
Alfred  Orel  (Musikwissenschaftl.  Verlag,  Leip- 
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zig,  1935).  Haas  and  Orel  have  also  edited  a 
critical  ed.  of  the  complete  works  of  B.  (22 
vols.;  Internat.  Br.-Gesellschaft,  Vienna). 

BIBLIOGRAPHY.— A.  Biography:  F 
Brunner,  B.  (Linz,  1895);  R.  Louis,  A.  B 
(Munich,  1905;  new  ed.  1917);  Leo  Funtek 
Bruckneriana  (Leipzig,   1910);  F.  Graflinger 

A.  B.  Bansteine  zu  seiner  Lebensgeschichte 
(Munich,  1911;  new  ed.  1927);  M.  Morold,  A 

B.  (Leipzig,  1912;  2nd  ed.  1920);  W.  Krug 

A.  B.,  in  'Summa'  (1918);  Ernst  Decsey,  A 

B.  (1920);  F.  Graflinger,  A.  B.  Sein  Leben  und 
seine  Werke  (1921);  H.  Tessmer,  A.  B.  (1922) 
K.  Grunsky,  A.  B.  (1922);  Max  Auer,  A.  B 
(1923);  Erich  Schwebsch,  A.  B.  (1921;  new 
ed.  1927);  Ernst  Kurth,  A.  B.  (2  vols.,  1925) 
Alfred  Orel,  A.  B.  Das  Werk.  Der  Kilnstler. 
Die  Zeit.  (1925) ;  Friedrich  Klose,  Meine  Lehr- 
jahre  bei  B. — Erinnerungen  und  Betrachtungen 

(1927);  Fr.  Gruninger,  B.  (1930);  G.  Engel, 
The  Life  of  A.  B.  (New  York,  1931);  Robert 
Haas,  A.  B.   (Potsdam,   1934);  Alfred  Orel, 

A.  B.  in  Bildern  (Leipzig,  1936);  August 
Gollerich  and  Max  Auer,  A   B.  (4  vols.,  1937). 

B.  Analysis:  A.  Halm,  Die  Symphonie  A. 
B.'s  (1914);  A.  Orel,  Unbekannte  Friihwerke 
B.'s  (1921);  Kurt  Singer,  B.'s  Chormusik 
(1924);  M.  Auer,  B.  als  Kirchenmnsiker 
(1927);  Fr.  Munch,  La  musique  religieuse  de 

B.  (Paris,  1928);  H.  A.  Grunsky,  Formenwelt 
und  Sinngefilge  in  den  B.-Sinf.  (2  vols.,  1931) ; 
E.  Wellesz,  A.  B.  and  the  Process  of  Mus.  Crea- 
tion, in  the  'Mus.  Quart.'  (1938) ;  A.  Maecklen- 
burg,  Hugo  Wolf  and  A.  B.,  ib.  (1938). 

C.  Correspondence:  Letters  of  B.  are 
contained  in  Graflinger's  Karl  Waldeck  (Linz, 
1905),  and  in  G.  Bosse's  'Deutsche  Musik- 
bucherei'  (vols.  49  and  55). 

There  are  several  Bruckner  societies,  in- 
cluding an  internatl.  one  (arranging  annual 
B.  Festivals  in  Linz),  and  an  American  one. 

Brugnoli  [broo-n'yoh'le] ,  Attilio,  composer ; 
b.  Rome,  Sept.  7,  1880;  d.  Florence,  July  10, 
1937;  was  graduated  from  the  Naples  Con- 
servatory, 1900,  in  pf.  and  comp.  (pupil  of 
Paolo  Serrao);  taught  at  the  Conservatories 
of  Parma  (1907-21),  and  Florence  (1921-37); 
guest  teacher  also  in  Rome.  Won  the  Rubin- 
stein prize  in  1905  (Paris)  and  the  prize  of  the 
Italian  gov't.  (1929)  for  his  pedagogic  book, 
Dinamica  Pianistica  (1926). — Major  comps.: 
Pf.-concerto  (1905);  vln. -concerto  (1908); 
Scene  Napolitane,  suite  for  pf.  (1909);  also 
several  songs,  pf.-pieces,  and  arrangements  of 
Frescobaldi  pieces,  of  Paisiello's  pf.-concerto 
(1937),  etc. 

Brull,  Ignaz,  b.  Prossnitz,  Moravia,  Nov. 
7,  1846;  d.  Vienna,  Sept.  17,  1907.  Pupil,  at 
Vienna,  of  Epstein  (pf.),  Rufinatscha  (comp.), 
and  Dessoff  (instrumentation).  After  giving 
pf.-recitals  and  concerts  of  his  own  composi- 
tions he  made  extended   pianistic  tournees, 


and  then  settled  in  Vienna,  where  from  1872-8 
he  was  pf.-prof.  at  the  Horak  Institute.  In 
1878  he  played  in  20  concerts  at  London.  His 
first  opera,  Die  Bettler  von  Samarkand  (1864), 
was  not  specially  successful;  but  the  second, 
Das  goldene  Kreuz  (Berlin,  1875),  speedily 
attained  great  popularity  both  in  Germany 
and  abroad;  it  was  followed  by  Der  Landfriede 
(Vienna,  1877),  Bianca  (Dresden,  1879), 
Konigin  Marietta  (Munich,  1883),  Gloria 
(Hamburg,  1886),  Das  steineme  Herz  (Vienna, 
1888),  Gringoire  (1-act,  Munich,  1892),  Schach 
dem  Konige  (Munich,  1893), eand  a  2-act  comic 
opera  Der  Husar  (Vienna,  1898;  very  success- 
ful).— Other  works:  The  ballet  Ein  Marchen 
aus  der  Champagne  (1896);  Ouverture  patheti- 
que,  for  orch.;  Im  Walde  (Jagdouverture)  for 
orch.;  3  serenades  for  do.;  overture  to  Mac- 
beth; Tanz-Suite  for  orch.;  2  pf. -concertos; 
Konzertstiick  and  Rhapsodie  for  pf .  and  orch. ; 
vln. -concerto;  trio;  sonatas;  pf.-pieces;  part- 
songs;  etc.  A  Dramatische  Ouverture,  and 
fragments  of  an  opera,  Rilbezahl  were  found 
after  his  death. 

Brumel,  Antoine,  celebrated  Flemish  con- 
trapuntist, contemporary  of  Josquin  des  Prez, 
and  pupil  of  Okeghem;  b.  ca.  1475;  d.  ca. 
1520.  1483,  chorister  at  the  Cath.  of  Notre 
Dame,  Chartres;  1497,  do.  at  Laon;  1498- 
1500,  choirm.  and  canon  at  the  Paris  Cath.; 
then  in  the  service  of  Prince  Sigisraund  Can- 
telmus  of  Sora  at  Lyons;  1505,  engaged  at  the 
court  of  Alfonso  I,  Duke  of  Ferrara;  nothing 
further  is  known  of  his  life.  5  of  B.'s  4-vcd. 
masses  and  the  6-vcd.  Missa  super  Dringhs 
were  publ.  by  Petrucci  (1503  and  '08  resp.), 
as  well  as  many  motets  (1502-14);  other 
masses  in  colls,  of  A.  Antiquus  (1516),  J.  Ott 
(1539),  and  Petrejus  (1539);  portions  of  his 
masses  are  included  in  Fragmenta  missarum; 
many  of  his  motets  were  printed  in  colls,  of  the 
time  (1502,  '04,  '05,  '14).  Henri  Expert  publ. 
the  mass  De  beata  Virgine  in  vol.  9  of  'Maitres 
Musiciens';  other  pieces  are  in  Maldeghem's 
'Tresor'.  A.  Schering  publ.  the  Benedictus 
from  the  Missa  super  Dringhs  in  his  Gesch. 
der  Musik  in  Beispielen  (No.  64) ;  further  por- 
tions of  masses  are  to  be  found  in  K.  E. 
Roediger's  Die  geistlichen  Musikhandschriften 
der  Universitdts-Bibliothek  Jena  (Jena,  1935). 
Spme  of  B.'s  correspondence  was  publ.  by  E. 
Van  der  Straeten  in  La  Musique  au  Pays-Bas 
(vol.  6).  Masses,  motets,  magnificats,  etc., 
in  MS.,  are  at  Munich,  Vienna,  Bologna, 
Basel,  Milan,  etc.— Cf.  'M.f.M.'  XVI,  2; 
A.  W.  Ambros,  Gesch.  der  Musik  III  (p.  244); 
P.  Wagner,  Gesch.  der  Messe  I  (p.  175);  F.  J. 
Fetis,  Biographie  des  Musiciens  2  (p.  95);  A. 
Pirro,  Dokumenteiiber  A.  B.,  Louis  vanPullaer 
und  Crispin  van  Stappen,  in  'Ztschr.  f.  M.-W.' 
XI,  6  (Mar.,  1929);  J.  Delport,  in  'Revue 
liturgique  et  mus.'  XIV  (Paris,  1930-31). 
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Brun,  Fritz,  Swiss  composer  and  cond.; 
b.  Lucerne,  Aug.  18,  1878;  studied  there  and 
at  the  Cologne  Conservatory;  lived  first  in 
Berlin,  then  in  London  and  Dortmund 
(teacher  at  the  Conservatory,  1902-03);  1903, 
went  to  Bern,  where  he  became  teacher  at 
the  Conservatory  and  cond.  of  the  symph. 
concerts,  which  posts  he  still  (1939)  holds; 
1920,  Dr.  phil.  (hon.  a),  Bern  Univ.— His 
works  include  5  symphonies;  a  symph.  poem, 
Aus  dem  Buche  Hiob;  a  choral  work,  Verheis- 
sung;  male  choruses;  chamber-music  (string- 
quartet,  vln. -sonatas);  etc. — Cf.  A.  E.  Cher- 
buliez,  Die  Schweiz  in  der  deutschen  Musikge- 
schichte  (p.  357;  1932). 

Bru'ne,  Adolf  Gerhard,  b.  Bakkum,  n- 
Hanover,  June  21,  1870;  d.  Chicago,  Apr.  21, 
1935.  Received  his  first  instruction  from  his 
father  (pf.);  then  studied  organ  at  the 
Teachers'  Seminary  in  Osnabriick  with  E. 
Brennecke;  came  to  the  U.  S.  in  1889,  and 
was  5  years  organist  in  Peoria,  111.;  settled 
in  Chicago  in  1894,  studying  with  E.  Liebling 
(pf.)  and  B.  Ziehn  (corap.);  1898-1917, 
teacher  of  pf.  and  comp.  at  Chicago  Mus. 
Coll. — -Works:  3  symphonies  (Eb,  E  m.,  D); 
2  symph.  poems,  Lied  des  Singschwans  and 
Evangeline;  Symphonic  Fantasy  in  C;  etc. 

Bruneau  [bru-noh'],  (Louis-Charles-Bo- 
na venture-)  Alfred,  b.  Paris,  March  3,  1857; 
d.  there,  June  15,  1934.  Entered  Cons.,  1873, 
pupil  of  Franchomme;  1st  'cello  prize,  1876; 
also  st.  harm.  (1876-9)  with  Savard,  and 
comp.  with  Massenet;  1881,  won  Prix  de 
Rome  with  cantata  Sainte-Genevieve.  Mus. 
critic  for  'Gil  Bias,'  1892-5;  then  for  'Le  Fi- 
garo' and  'Le  Matin';  1903-4,  first  cond.  at 
Opera-Comique;  app.  member  of  the'Conseil 
Superieur'  at  the  Cons,  in  1900;  successor  of 
Reyer  in  1909  as  Inspector  of  mus.  instruction. 
He  made  extensive  tours  of  Russia,  England, 
Spain,  and  the  Netherlands,  conducting  his 
own  works.  Made  'chevalier'  of  the  'Legion 
d'Honneur'  in  1895;  'officier'  in  1904;  'Com- 
mandeur  de  St. -Charles'  in  1907;  member  of 
the  Acad,  des  beaux  Arts  from  1925. — -Works: 
The  operas  Kerim  (Opera-Populaire,  1887); 
Le  Reve  (Op. -Com.,  1891);  L'Attaque  du 
Moulin  (Op. -Com.,  1893;  N.  Y.,  1910) ;  Messi- 
dor  (Grand  Opera,  1897);  L'Ouragan  (Op.- 
Com.,  1901);  L' Enfant  Roi  (Op. -Com.,  1905); 
Nais  Micoulin  (Monte  Carlo,  1907) ;  La  Faute 
de  I 'Abbe  Mouret  (Odeon,  1907);  Les  quatre 
Journees  (text  by  himself;  Op. -Com.,  1916); 
Le  Roi  Candaule  (Op. -Com.,  1920);  Le  Jardin 
du  Paradis  (Paris,  1923);  Angelo,  tyran  de 
Padoue  (Op.-Com.,  1928);  Virginie  (ib.,  1931); 
the  ballets  L'Amoureuse  lecon  (Th.  des  Arts, 
1913);  Les  Bacchanes  (after  Euripides;  Grand 
Opera,  1912);  Le  Tambour,  episode  lyrique 
(Op.-Com.,  1916).  Other  works:  The  over- 
tures Ode  heroique  and  Leda,  La  Belle  au  Bois 


dormant,  symph.  poem;  Penthesilee,  symph. 
poem,  with  chor.;  a  requiem;  Lieds  de  France 
(poems  by  C.  Mendes) ;  Chansons  a  danser 
(do.);  Les  Chants  de  la  Vie  (poems  by  H.  Ba- 
taille,  F.  Gregh,  etc.);  Le  Navire,  lyric  poem; 
pieces  for  various  combinations  of  string  and 
wind-instrs. — Also  noteworthy  as  a  writer: 
Musiques  d'hier  et  de  demain  (1900) ;  La  musi- 
que  francaise  (1901 ;  transl.  into  German  by  M. 
Graf  in  'Die  Musik,'  Berlin,  1904);  Musiques 
de  Russie  et  musiciens  de  France  (1903;  Ger- 
man transl.  by  M.  Graf  in  'Musik'  [19041); 
La  vie  et  les  ceuvres  de  Gabriel  Faure  (1925); 
Massenet  (1934).— Cf.  A.  Hervey,  A.  B.,  in 
'Living  Masters  of  Music'  (London,  1907);  O. 
Sere  in  Musiciens  d'aujourd'hui  (Paris,  1911); 
J.  Tiersot,  Un  Demisiecle  de  musique  frangaise 
(1918);  A.  Boschot,  La  vie  et  les  oeuvres  de  A. 
B.  (Paris,  1937);  L.  Schiedermair,  in  'Die 
Musik'  II,  4;  L.  Laloy.  in  'Sbd.  Int.  M.-G. 

Brunel'li,  Antonio,  theorist  and  contra- 
puntist of  the  late  16th  and  early  17th  cen- 
turies; b.  Viterbo;  pupil  of  G.  M.  Nanini; 
through  1606,  m.  di  capp.  and  organist  at 
San  Miniato,  Tuscany;  until  1610,  do  of  the 
Cath.  of  Prato;  1614-16,  in  Florence,  where 
he  was  m.  di  capp.  to  the  grandduke  of  Tus- 
cany. Publ.  (1605-21)  motets,  canzonette, 
psalms,  madrigals,  requiems,  etc.,  and  a  ballet, 
which  has  been  reprinted  by  Eitner.  Some  of 
his  works  also  appeared  in  G  Donfrido's 
Promptuarium  Musicum  (1623).  As  theorist 
he  publ.  Regole  utilissime  per  li  scolari  che 
desiderano  imparare  a  cantare,  .  .  .  con  la  Dichi- 
arazione  de  Tempi,  Proporzioni  et  altri  accidenti 
che  ordinariamente  s'usono  .  .  .  (Florence, 
1606;  one  of  the  first  publ.  methods  for  voice) ; 
Esercizi  ad  1  e  2  voci  (ib.,  1607);  and  Regole  et 
Dichiarationi  di  alcuni  Contrappunti  Doppii 
.  .  .  Con  diuersi  Canoni  sopra  un  solo  canto 
fermo  (ib.,  1610). 

Brunet'ti,  Domenico,  composer;  b.  Bo- 
logna, latter  part  of  16th  century;  ca.  1609, 
org.  at  the  chruch  of  S.  Domeni  co;  1621,  m.  di 
capp.  at  the  Metropolitana;  1633,  founded 
(with  F.  Bertacchi)  at  Bologna  the  Accademia 
dei  Filoschici,  which  later  was  absorbed  into 
the  Accademia  Filarmonica.  Publ.  Euterpe 
(Venice,  1606);  Varri  Concentus  unica  voce, 
duabus,  tribus,  quatuor  vel  pluribus  cum  gravi 
et  acuto  ad  Organum  (ib.,  1609);  Canticum 
Deiparae  Virginis  Octies  iuxta  singulos 
Rhytmorum  Sacrorum.  .  .  .  (ib.,  1621).  Several 
of  his  comps.  (motets,  madrigals,  etc.)  were 
publ.  in  contemporary  colls.  (1611-26)  of  A. 
Schadeo,  G.  Donfried,  A.  N.  di  Treviso,  F. 
Sammaruco,  Z.  Zanetti,  and  G  P.  Biandra. 

Brunet'ti,  Gaetano,  violinist  and  com- 
poser; b.  Pisa,  1753;  d.  Madrid,  1808.  Pupil 
of  Nardini,  and  protege  of  Boccherini,  whom 
he  rewarded  with  ingratitude.  Court  mu- 
sician  to  Charles   IV  of  Spain. — Works:  32 
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symphonies,  5  concerted  symphonies  for  vari- 
ous instruments,  6  sextets,  32  quintets,  etc., 
mostly  in  MS. — Cf.  J.  Subira,  La  Musica  en  la 
CasadeAlba  (1927). 

Bruns'wick,  Mark,  b.  New  York  City, 
Jan.  6,  1902;  studied  piano  with  Victor  Witt- 
genstein, theory  and  comp.  with  Rubin 
Goldmark,  Ernest  Bloch,  and  Nadia  Bou- 
langer;  lived  for  several  years  in  Vienna, 
studying  with  A.  von  Webern;  returned  to 
N.  Y.  in  1937  where  he  has  since  been  teaching 
at  the  Studios  of  Music  Education.— Major 
works:  Fantasia  for  via. -solo  (1933);  2  move- 
ments for  str. -quartet  (1936);  Fragment  of 
Sappho,  motet  for  chor.  a  cappella  (1937) ; 
2  choral  preludes  for  organ;  and  the  ballet  - 
and  concert-suite,  Lysistrata,  for  large  orch., 
mezzo-sopr.  solo  and  chor.  of  women's  voices. 

Bryen'nius,  Manuel,  late  Byzantine 
writer  on  music  (circa  1320).  He  is  not  an 
original  theorist,  however,  his  Harmonica 
being  a  compilation  and  summary  from  earlier 
Greek  authorities.  Publ.  in  Johann  Wallis's 
'Opera  mathematica'  III  (1699). 

Buch'aroff,  Simon  (changed  from  Buch- 
halter,  Simon),  b.  Kiev,  Russia,  April  20, 
1881.  Pianist,  pupil  of  Paolo  Gallico  and 
Leopold  Kramer  in  N.  Y.  (1898-1901);  of 
Julius  Epstein  and  Stefan  Stocker  in  Vienna 
(1902-5).  Tours  of  the  U.  S.  (1905-6  and 
1909-10);  in  charge  of  pf.-dept.,  Lindberg 
School  of  Music,  Wichita,  Kansas  _  (1907); 
tour  (1912-13);  then  located  in  Chicago  in 
1913;  now  (1939)  in  Hollywood,  Calif.  Won 
the  David  Bispham  memorial  medal  in  1925. 
— -Works:  The  operas  A  Lover's  Knot  (Chicago 
Opera  Co.,  Jan.  15,  1916),  Sakahra  (3  acts; 
Frankfort  a.  M.,  1924),  Jewel  (3  acts),  Addio 
(1  act),  and  Wastrel  (3  acts);  for  orch.: 
Symphonic  Overture  (on  themes  from  his 
oratorio,  A  Drama  of  Exile);  symph.  poem, 
The  Wanderer1  s  Song;  four  tone-poems 
{Reflections  in  the  Water,  Drunk,  Doubt,  Joy 
Sardonic;  1928,  N.  Y.  Philh.  under  Mengel- 
berg);  symph.  poem,  America;  The  Trum- 
peter's Death,  for  pf.  and  orch.;  Carnival; 
Moses,  theme  and  variations;  oratorio,  A 
Drama  of  Exile;  Psalm  CXLII;  several  works 
for  pf.;  songs. — Book:  The  Modern  Pianist's 
Textbook  (N.  Y.,   1931). 

Bucher,  Karl,  b.  Kirchberg,  near  Wies- 
baden, Feb.  16,  1847;  d.  Leipzig,  Nov.  12, 
1930;  was  prof,  of  Natl.  Economics  in  Leip- 
zig, 1892-1916.  His  standard  work,  Arbeit 
und  Rhythmus  (1896;  6th  ed.  1924),  has  be- 
come very  famous;  in  it  he  tries  to  explain  the 
origin  of  music  from  the  various  natural 
rhythms  (walking,  breathing,  primitive  work- 
ing) and  mass  singing  during  work. — Cf.  Lotte 
(Buchheim)  Stratil-Sauer,  Volksliedhaften  un- 
ter  B.'s  deutschen  Arbeitsliedern  (Leipzig, 
1931) ;  also Lebenserinnerungen of  K. B.  (1919). 


Buch'mayer,  Richard,  b.  Zittau,  April 
19,  1856;  d.  Tarns  (Salzburg),  May  24,  1934. 
Entered  Dresden  Cons,  in  1875,  and  devoted 
himself  especially  to  pf.;  after  a  4-years' 
residence  in  Russia  he  returned  to  Dresden 
as  teacher  of  pf.  at  the  Cons.;  resigned  in 
1890;  taught  then  a  few  years  at  the  Musik- 
schule,  then  gave  up  all  connections  with 
institutions,  and  divided  his  time  between 
private  teaching,  concertizing  and  research 
work.  He  always  showed  a  preference  for  the 
older  piano-music,  and  his  historical  recitals 
won  him  an  enviable  reputation.  During  a 
visit  to  the  municipal  library  of  Liineburg,  in 
1903,  he  discovered  some  valuable  manu- 
scripts of  organ-  and  piano-works  of  the  early 
part  of  the  17th  century,  throwing  new  light 
on  the  subject  of  organ-tablatures.  The 
results  of  his  studies  he  publ.  in  'Sbd.  Int. 
M.-G\  'Bach-Jahrb.'  (1908),  'Signale,'  etc. 
Edited  Ch.  Ritter's  cantata  O  sanctissime 
sponse  Jesu,  and  G.  Bohm's  cantata  Mein 
Freund  ist  mein  (B.  &  H.).  He  also  edited 
5  volumes  of  piano-  and  organ-works  of  the 
17th  century  (1927). 

Buck,  Dudley,  noted  organist,  composer, 
and  teacher;  b.  Hartford,  Conn.,  March  10, 
1839;  d.  Orange,  N.  J.,  Oct.  6,  1909.  Pupil 
of  W.  J.  Babcock  (pf.);  later,  at  Leipzig 
Cons.  (1858-9),  of  Plaidy  and  Moscheles 
(pf.),  Hauptmann  (comp.),  and  J.  Rietz  (in- 
strumentation) ;  also  studied  under  Rietz  and 
Johann  Schneider  (organ)  at  Dresden,  and 
thereafter  spent  a  year  (1861-2)  for  study  in 
Paris.  Returning  to  America,  he  became 
(1862)  organist  of  the  Park  Ch.,  Hartford; 
later  of  St.  James',  Chicago;  in  1872  of  St. 
Paul's,  Boston,  where  he  was  also  organist 
to  the  Music  Hall  Association.  In  1875  he 
was  the  organist  of  the  Cincinnati  May 
Festival;  then,  at  New  York,  asst. -conductor 
of  Th.  Thomas's  Central  Park  Garden  Con- 
certs, and  organist  of  St.  Anne's,  Brooklyn; 
in  1877  he  became  the  organist  of  Holy  Trin- 
ity Ch.,  Brooklyn,  and  director  of  the  Apollo 
Club.  In  1902  he  accepted  the  position  of 
organist  at  Plymouth  Ch.,  where,  however, 
he  remained  only  one  year,  for  in  1903  he 
resigned  all  positions.  He  was  one  of  the 
first  American  composers  to  achieve  general 
recognition;  his  church-music  and  numerous 
'cantatas,  sacred  and  secular,  are  deservedly 
popular. — Works:  The  comic  opera  Deseret 
(1880);  a  grand  opera  Serapis  (not  perf.); 
symphonic  overture  Marmion  (1880);  a  Can- 
zonetta  and  Bolero  for  vln.  and  orch.  Organ- 
music:  Grand  Sonata  in  Eb,  op.  22;  Sonata 
No.  2,  in  G  m.,  op.  77;  Triumphal  March, 
op.  26;  Impromptu  and  Pastorale,  op.  27; 
Rondo-Caprice,  op.  35;  Idylle  At  Evening,  op. 
52 ;  Four  Tone- pictures;  various  transcriptions 
and  sets  of  variations;  also  18  Pedal-phrasing 
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Studies,  op.  28  (2  books) ;  and  Illustrations  in 
Choir-accompaniment,  with  Hints  on  Registra- 
tion, a  valuable  handbook  for  organists  and 
students. — -A  complete  list  of  his  compositions 
was  published  by  G.  Schirmer. — Cf.  'Diet,  of 
Amer.  Biogr.' 

Buck,  Dudley  (Jr.),  tenor,  son  of  the  pre- 
ceding; b.  Hartford,  Conn.,  April  4,  1869. 
Pupil  of  Vannucini  in  Florence,  Stockhausen 
in  Frankfort,  J.  de  Reszke  in  Paris,  Shake- 
speare and  Randegger  in  London;  debut 
as  Turiddu  in  Cavalleria  Rusticana,  Sheffield 
(England),  Sept.  8,  1895;  until  1899  he  sang 
in  various  cities  of  Great  Britain  in  opera, 
oratorio  and  concert;  then  returned  to  the  U. 
S.,  and  was  heard  in  concerts  (Worcester  Fest., 
etc.);  from  1902  lived  in  N.  Y.  as  a  singing- 
teacher;  1929-30,  voice  teacher  at  the  sum- 
mer sessions  of  Teachers'  Coll.,  Columbia 
Univ.;  now  (1939)  permanently  residing  in 
Chicago,  affiliated  with  the  Columbia  School 
of  Music  there;  lectures  also  at  the  Univs.  of 
Kansas,  Iowa,  and  Minnesota. 

Buck,  Sir  Percy,  Carter,  b.  London,  Mar. 
25,  1871.  Pupil  of  C.  J.  Frost  and  F.  Daven- 
port at  G.  S.  M.;  winning  a  scholarship,  he 
cont.  his  studies  at  the  R  .  C.  M.  under  C.  H. 
H.  Parry,  C.  H.  Lloyd,  W.  Parratt;  Mus. 
Baa,  1891;  Mus.  Doc,  1893;  M.A.,  1897; 
1891-94,  org.  of  Worcester  Coll.,  Oxford; 
1896-99,  org.  at  Wells  Cath. ;  at  Bristol  Cath., 
1899-1901;  1901-27,  mus.  dir.  at  Harrow 
School;  1910-20,  succ.  Prout  as  prof,  of  music 
at  the  Univ.  of  Dublin;  1923,  at  Glasgow 
Univ.;  since  1925,  King  Edward  Prof,  of  Mus. 
at  the  Univ.  of  London;  1927,  at  Sheffield 
Univ. ;  has  been  adviser  to  the  London  County 
Council;  knighted  in  1935. — Works:  Op.  17, 
pf. -quintet;  op.  18,  Coeur  de  Lion,  overture  for 
orch.;op.  19,  string-quartet;  op.  21,  Sonata  for 
violin  and  pf. ;  op.  22,  pf. -quartet;  3  organ- 
sonatas  (op.  3,  9,  12);  trios  for  female  voices; 
anthems;  pf. -pieces;  also  publ.  Ten  Years  of 
University  Music  in  Oxford  (1894;  with  Mee 
and  Woods);  Unfigured  Harmony  (1911);  Or- 
gan Playing  (1912);  First  Year  at  the  Organ 
(1912);  The  Organ.  A  Complete  Method  for 
the  Study  of  Technique  and  Style  (N.  Y.); 
Acoustics  for  Musicians  (1918);  The  Scope  of 
Music  (Oxford,  1926);  and  articles  in  various 
mus.  journals.  Ed.  of  the  introd.  vol.  and 
vols.  I  and  II  of  the  2nd  ed.  of  the  'Oxford 
History';  member  of  the  editorial  comm. 
working  on  'Tudor  Church  Music'. 

Biicken,  Ernst,  musicologist;  b.  Aix-Ia- 
Chapelle,  May  2,  1884;  pupil  of  Sandberger 
(musicology)  in  Munich,  also  of  Courvoisier 
(comp.);  1912,  Dr.  phil.  (thesis:  Anton  Reicha, 
publ.);  1920,  priv.  docent,  Cologne  Univ.; 
1925,  professor;  until  1932,  head  of  the 
Musicological  Institute  there. — -Books:  Miin- 
chen  als  Musikstadt  (1923);  Der  heroische  Stil 


in  der  Oper  (1924);  Fiihrer  und  Probleme  der 
neuen  Musik  (1924);  Musikalische  Character- 
kopfe  (1925);  Frage  des  Stilverfalls,  in  'Kroyer 
Festschrift'  (1933);  Deutsche  Musikkunde 
(Potsdam,  1935).  Editor,  from  1927,  of  the 
'Handb.  der  M.-W.'  series  (including  many 
volumes,  several  being  his  contributions), 
and  'Handb.  der  Musikerziehung'   (1931). 

Buhlig,  Richard,  pianist;  b.  Chicago, 
Dec.  21,  1880.  St.  pf.  therewith  M.  Cameron 
and  A.  Hyllested;  1897-1900,  with  Lesche- 
tizky  in  Vienna;  debut  in  recital  at  Berlin 
(Oct.,  1901);  from  then,  until  the  beginning 
of  the  war,  toured  all  Europe,  with  head- 
quarters in  Berlin;  visited  the  U.  S.  for  a 
short  tour  in  1907-8  (Amer.  debut  with  Phila. 
Symph.  Orch.  in  N.  Y.,  Nov.  5,  1907); 
returned  to  the  U.  S.  in  1916;  in  1918  app. 
teacher  of  pf.  at  the  Inst,  of  Mus.  Art,  New 
York;  some  years  later  resided  in  Vienna, 
also  touring  Central  Europe;  now  (1939) 
living  in  Los  Angeles,  Calif.,  as  performer 
and  teacher. 

Bu'kofzer,  Manfred  F.,  musicologist;  b. 
Oldenburg,  Germany,  March  27,  1910;  studied 
at  the  Hoch'sche  Conservatory,  Frankfort, 
at  the  Universities  of  Heidelberg,  Berlin  and 
Basel  (Ph.  D.,  1936);  and  comp.  with  Hinde- 
mith  in  Berlin;  1933-39,  in  Basel  as  lecturer 
at  the  Volkshochschule  of  the  Univ.;  also 
gave  summer  courses  in  Tessin,  Switzerland 
{Introd.  to  the  Understanding  of  Old  Music, 
Ways  to  Modern  Music) ;  lectured  at  Basel 
Univ.  on  The  Tone  Systems  of  Southeastern 
Asia  (1938). — Books:  Geschichte  des  englischen 
Diskants  und  des  Fauxbourdons  (Strasbourg, 
1936;  very  valuable);  Einfilhrung  in  die  alte 
Musik  (in  preparation).  Other  publications 
in  English  include:  The  Gymel,  the  Earliest 
Form  of  English  Polyphony,  in  'Music  and 
Letters'  (1935);  The  First  Motet  with  English 
Words,  ib.  (1936);  The  First  English  Chanson 
on  the  Continent,  ib.  (1938);  John  Dunstable 
and  the  Music  of  His  Time,  in  'Proceedings'  of 
the  M.  A.  (London,  1938-39).  Other  works 
in  German  are:  Uber  Leben  und  Werke  von 
John  Dunstable,  in  'Acta  musicologica'  (1936) ; 
Hegel's  Musikasthetik,  in  report  of  'Deuxieme 
Congres  d'Esthetique  et  de  Science  de  l'Art' 
(Paris,  1937) ;  Popular  Polyphony  in  the  Middle 
Ages,  in  the  'Mus.  Quart.'  (Jan.,  1940);  and 
other  articles  in  various  magazines. 

Bull,  John,  famous  org.  and  contrapuntal 
comp.;  b.  Somersetshire,  England,  ca.  1562;  d. 
Antwerp,  Mar.  12  or  13,  1628.  Pupil  of 
William  Blitheman  in  the  Chapel  Royal; 
organist  of  Hereford  Cathedral,  1582;  later 
also  Master  of  the  Children;  1585,  member  of 
the  Chapel  Royal,  becoming  organist  there  in 
1591,  on'the  daath  of  his  master.  1586,  Mus. 
Baa,  1592,  Mus.  Doa,  Oxon.  In  1596  he 
was  appointed,  on  Queen  Elizabeth's  recom- 


161 


BULL— BULOW 


mendation,  prof,  of  music  at  Gresham  College, 
a  post  resigned  on  his  marriage,  1607.  In  1611 
he  was  in  the  service  of  Prince  Henry,  and  left 
the  country  two  years  later,  becoming  one  of 
the  organists  to  the  Archduke  at  Brussels.  In 
1617  he  became  organist  of  the  cathedral  of 
Notre  Dame  at  Antwerp.  He  was  acquainted 
with  the  great  organist  and  composer  Swee- 
linck,  and,  with  him,  exerted  a  marked  in- 
fluence on  the  development  of  contrapuntal 
keyboard  music.  200  compositions  are  at- 
tributed to  B.;  list  in  Ward's  'Lives  of  the 
Gresham  Professors'  (1740);  several,  includ- 
ing exercises  and  vars.  for  the  virginals,  some 
canons,  a  sacred  madrigal,  and  an  anthem, 
were  printed  in  contemporary  collections,  e. 
g.,  Fitzwilliam  Virginal  Book  (45;  modern  ed. 
by  J.  A.  Fuller-Maitland  and  W.  Barclay 
Squire,  London,  1899),  B.  Cosyn's  Virginal 
Book  (23),  Forsters  Virginal  Book  (3),  Leigh- 
ton's  The  Tears  or  Lamentations  of  a  Sorrow- 
full  Soule,  Parthenia  (pes.  for  virginals  by  B., 
Byrd,  and  Gibbons;  new  ed.  by  Margaret  H. 
Glyn,  London,  1927),  etc.  A  reprint  is  to  be 
found  in  A.  Schering's  Gesch.  der  Musik  in  Bei- 
sbielen  (No.  147);  vol.  I  of  Joseph  Bonnet's 
'Historical  Org. -Recitals'  contains  a  Praelu- 
dium;  various  pes.  were  ed.  by  M.  H.  Glyn 
(London,  1922). — Cf.  Ch.  Van  den  Borren, 
Les  Origines  de  La  musique  de  Clavecin  en  A  ngle- 
terre  (1913);  L.  V.  Henry,  Dr.  J.  B.  (1937). 

Bull,  Ole  Bornemann,  famous  violinist; 
b.  Bergen,  Norway,  Feb.  5,  1810;  d.  at  his 
country-seat,  Lyso,  near  Bergen,  Aug.  17, 
1880.  At  first  a  pupil  of  Paulsen,  he  rapidly 
outgrew  that  teacher's  method,  and  formed 
a  style  peculiarly  his  own,  preferring  an 
almost  level  bridge  and  flat  fingerboard.  A 
student  of  theology,  he  failed  to  pass  the 
examinations;  directed  the  Philh.  and  Dram. 
Societies  at  Bergen  (1828);  went  to  Spohr 
at  Cassel  in  1829,  found  him  uncongenial, 
and  proceeded  to  Paris  (1831),  where  he  was 
strongly  influenced  by  Paganini,  and  made 
his  debut  in  1832  Now,  technically  con- 
sidered, a  finished  virtuoso,  he  began  his  long 
travels  throughout  Europe,  and  5  times  to 
North  America  (1843-79).  A  leading  trait  of 
B.'s  character  was  his  passionate  love  for  his 
native  land;  he  founded  a  national  theater  at 
Bergen,  but  became  involved  in  troublesome 
disputes,  left  the  town,  and  in  1852  bought 
a  tract  of  125,000  acres  in  Pennsylvania  to 
establish  a  Norwegian  colon}';  but  the  scheme 
failed,  and  he  wTas  swindled  out  of  an  immense 
sum.  His  loss  was  soon  made  good,  however, 
by  renewed  artistic  tours.  Ole  B.  did  not 
rank  high  as  a  cultivated  musician,  but  he 
was  a  past-master  of  all  resources  and  tricks 
of  technique,  and  played  his  own  pieces  (he 
rarely  attempted  others)  with  wonderful  skill 
and  expression.    He  wrote  2  concertos  (A  and 


E  m.),  and  a  variety  of  characteristic  solo 
pieces;  of  all  his  works  only  3  have  been 
published  {La  Preghiera  d'una  madre,  Vari- 
azioni  di  bravura,  and  a  Notturno. — Cf.  Ole 
Bulls  Breve.  I  uddrag  udgivne  af  Hans  s0n 
Alexander  Bull.  Med  Karakteristik  og  biogra- 
fisk  skitse  af  Jonas  Lie  (coll.  of  letters;  Copen- 
hagen, 1881);  Ole  Bull:  A  Memoir  (Boston, 
1883),  by  Sara  C.  Bull,  his  second  wife  (Ger- 
man ed.  Stuttgart,  1886);  O.  Vik  is  his  Nor- 
wegian biographer  (Bergen,  1890). — See  also 
O.  M.  Sandvik  in  'Norsk  biografisk  Lexicon' 
(1925);  C.  A.  Aarvig,  Den  unge  O.  B.  (Copen- 
hagen, 1935). 

Bullard,  Frederick  Field,  b.  Boston, 
Mass.,  Sept.  21,  1864;  died  there  June  24, 
1904.  He  renounced  the  study  of  chemistry 
for  music,  taking  a  four-years'  course  of 
composition  under  Rheinberger  at  Munich 
(1888-92).  He  then  settled  in  Boston  as  a 
teacher' of  composition  and  composer;  was 
mus.  critic  for  Time  and  the  Hour,'  1897-8. 
He  publ.  about  40  songs  (the  popular  Stein 
Song,  Beam  from  yonder  star,  The  Water-lily,  A 
June  Lullaby,  The  Singer,  The  Hermit,  De 
profundis,  etc.);  also  church-songs,  hymn- 
anthems,  duets,  and  a  score  of  4-p.  songs  for 
male  voices,  several  of  which  are  popular. 

Biilow  [bii'loh],  Hans  Guido  von,  a  pian- 
ist, conductor  and  critic  of  wonderful  ver- 
satility and  the  highest  attainments;  born 
Dresden,  Jan.  8,  1830:  died  Feb.  12,  1894,  at 
Cairo,  Egypt,  whither  he  had  gone  in  the 
vain  hope  of  restoring  his  undermined  health. 
At  the  age  of  9  his  teachers  were  Friedrich 
Wieck  (pf.)  and  Eberwein  (harmony);  when, 
in  1848,  he  matriculated  at  Leipzig  Univ.  as 
a  law-student,  he  continued  contrapuntal 
study  under  Hauptmann.  Next  year,  how- 
ever, found  him  at  Berlin,  where  he  adopted 
Wagner's  radical  tendencies  (see  W.'s  Die 
Kunst  und  die  Revolution,  then  just  publ.); 
was  confirmed  in  his  views  by  hearing  Lohen- 
grin given  at  Weimar  under  Liszt's  direction, 
and  joined  Wagner  in  his  exile  at  Zurich. 
During  1850-1  the  master  initiated  him  into 
the  art  of  conducting;  B.  then  acted  as  con- 
ductor in  the  theaters  at  Zurich  and  St.  Gall, 
and  finally  became  Liszt's  pupil  at  Weimar. 
His  first  pianistic  tour  (1853),  through  Ger- 
many and  Austria,  met  with  fair  success;  his 
second,  in  1855,  secured  him  the  succession 
to  Kullak  as  first  pf.-teacher  in  the  Stern 
Cons.,  Berlin,  a  post  held  until  1864.  He 
married  Cosima  Liszt  in  1857;  in  1858  he  was 
app.  court  pianist;  in  1863  the  Univ.  of  Jena 
made  him  Ph.  D.  (hon.  a).  Wagner,  having 
been  recalled  from  banishment  by  Ludwig  II 
of  Bavaria,  influenced  his  royal  patron  to 
invite  B.  to  Munich  in  1864,  as  court  pianist; 
from  1867-9  he  was  also  court  Kaoellm.,  and 
Director  of  the  School  of  Music.    From  1869, 
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after  separation  from  his  wife,  B.  lived  in 
Florence  as  a  teacher,  pianist,  and  concert- 
giver  till  1872;  here  he  was  also  a  power  in 
musical  circles,  and  did  much  to  introduce 
German  music.  After  an  interval  filled 
chiefly  by  concert-tours,  he  succeeded  Fischer, 
in  1878,  as  court  Kapellm.  at  Hanover;  but 
frequent  embroilments  with  the  theater 
Intendant  led  to  B.'s  resignation  in  1880, 
and  from  Oct.  1,  of  that  year,  until  1885  he 
acted  as  'Hofmusik-Intendant'  at  Saxe- 
Meiningen.  In  1882  he  took  his  second  wife, 
Marie  Schanzer,  an  actress  at  Meiningen. 
From  1885-8  B.  devoted  much  time  to 
teaching  at  the  Raff  Cons.,  Frankfort,  and 
Klindworth's  Cons.,  Berlin;  he  likewise 
directed  the  Philharm.  Concerts  at  St.  Peters- 
burg and  Berlin.  In  1888  he  founded,  at 
Hamburg,  the  Subscription  Concerts,  which 
were  a  great  success  from  the  start. 

Billow's  characteristics,  both  as  a  player 
and  conductor,  were  complete  identification 
with  the  spirit  of  the  interpreted  composi- 
tions; careful  attention  to  the  minutest  details 
of  phrasing,  shading;  and  technique,  resulting 
in  reproductions  of  flawless  accuracy;  tireless 
energy;  and  an  almost  unexampled  memory, 
enabling  him  not  only  to  play  his  entire  and 
unmatchable  repertory  by  heart,  but  also  to 
conduct  the  most  intricate  orchestral  works 
without  score — a  modern  fashion  in  which  he 
was  the  pioneer  His  training  of  the  Mein- 
ingen orchestra,  with  which  he  made  world- 
renowned  concert-tours,  will,  in  particular, 
ever  be  quoted  as  an  astounding  example  of 
the  subordination  of  the  instrumental  factors 
to  lofty  artistic  intelligence  and  will-power. 
He  was,  indeed,  a  classical  player  par  ex- 
cellence, though  having  at  his  fingers'  ends 
all  the  best  productions  of  modern  piano- 
literature.  His  pianistic  tours  in  Europe  and 
America  (where  he  gave  139  concerts  in 
1875-6)  were  the  triumphal  progresses  of  a 
genuine  apostle  of  high  art. — His  published 
comps.  include  the  music  to  Shakespeare's 
Julius  Caesar  (op.  10),  a  Ballade  f.  orch.,  Des 
Sanger s  Fluch  (op.  16),  a  symphonic  'Stim- 
mungsbild'  Nirwana  (op.  20),  4  Charackter- 
stucke  for  orch.  (op.  23),  and  a  few  pf. -pieces 
and  songs;  also  masterly  transcriptions  of  the 
prelude  to  Wagner's  Meistersinger  and  the 
whole  of  Tristan  und  Isolde,  also  of  Berlioz's 
overtures  to  Le  Corsaire  and  Benvenuto  Cellini. 
His  critical  editions  of  Beethoven's  sonatas, 
and  of  Cramer's  etudes,  attest  his  eminent 
editorial  ability. — Bibliography:  E.  Zabel, 
H.  v.  B.  (Hamburg,  1894);  Th.  Pfeiffer, 
Studien  lei  H.  v.  B.  (Berlin,  1894;  6th  ed. 
1909);  R.  Sternfeld,  H.  v.  B.  (Leipzig,  1894); 
J.  V.  da  Motta,  Nachtrag  zu  den  Pfeiffer' schen 
'Studien  bei  H.  von  B.'  (Leipzig,  1895);  W. 
Altmann,  Chronik  des  Berliner  philharmon- 
ischen    Or  Chester  s,    1882-1901.      Zugleich   ein 


Beitrag  zur  Beurteilung  H.  v.  B.'s  (Berlin, 
1902);  G.  Fischer,  H.  v.  B.  in  Hanover 
(Hanover,  1902);  H.  Reimann,  H.  v.  B.  Sein 
Leben  und  sein  Wirken  (Berlin,  1909);  C. 
Krebs,  Meister  des  Taktstocks  (1919);  R.  Du 
Moulin-Eckart,  H.  v.  B.  (1921);  Marie  v. 
Biilow,  H.  v.  B.  in  Leben  und  Wort  (1925); 
Th.  W.  Werner,  H.  v.  B.  in  75  Jahre  Opemhaus 
Hanover  (1927);  Walter  Damrosch,  H.  v.  B. 
and  the  9th  Symphony,  in  the  'Mus.  Quart.' 
(1927);  Ludwig  Schemann,  H.  v.  B.  im  Lichte 
der  Wahrheit  (Ratisbon,  1935). — His  writings 
were  publ.  by  his  widow,  Marie  v.  Biilow, 
under  the  title  Briefe  und  Schriften  Hans  von 
Billows  (8  vols.,  Leipzig,  1895-1908;  vol.  Ill 
[new  ed.  1936]  contains  selected  essays,  the 
other  vols,  letters) ;  selected  letters  in  English 
translation  were  publ.  by  C.  Bache,  The  Early 
Correspondence  of  H.  v.  B.  (London,  1896); 
F.  Rosch,  Musikdsthetische  Streitfragen.  Streif- 
lichterzu  den  ausgewahlten  Schriften  von  H.v.B. 
(Leipzig,  1897);  La  Mara,  Briefwechsel 
zwischen  Franz  Liszt  und  Hans  von  Billow 
(ib.,  1898);  E.  Forster-Nietzsche  and  P.  Gast. 
Friedrich  Nietzsches  gesammelte  Briefe  (Berlin, 
1905;  vol.  HI  contains  the  correspondence 
between  N.  and  B.) ;  Daniela  Thode,  Wagner's 
letters  to  B.  (1916);  B.'s  letters  to  Wagner 
(fragmentary),  Cosima,  Klindworth,  Bech- 
stein,  Daniela,  edited  by  R.  Du  Moulin- 
Eckart  (1927). 

Bult'haupt,  Heinrich,  poet  and  drama- 
tist; b.  Bremen,  Oct.  26,  1849;  d.  there  Aug. 
21,  1905.  He  studied  jurisprudence  at 
Gottingen,  Leipzig  and  Berlin,  spent  some 
time  in  Kiev  as  private  teacher,  and  then 
made  an  extensive  trip  in  the  Orient.  In  1879 
he  was  appointed  librarian  of  the  Municipal 
Library  at  Bremen;  1892  he  received  the  title 
'Professor.'  Besides  his  purely  literary  work 
he  wrote  texts  to  several  operas  of  Reinthaler, 
Rubinstein,  d'Albert,  etc.,  and  to  choral 
compositions  of  Vierling  and  Bruch.  His 
most  important  work  dealing  with  music  is 
his  Dramaturgie  der  Oper  (2  vols.,  Leipzig, 
1887;  2d  ed.  1902).  lie  also  wrote  a  biog- 
raphy of  Carl  Loewe  in  'Beruhmte  Musiker' 
(1898),  and  Richard  Wagner  als  Klassiker 
(1899),  etc. 

Bung'ert,  August,  b.  Mulheim-on-Ruhr, 
March  14,  1846;  d.  Leutesdorf,  Oct.  26,  1915. 
Taught  by  H.  F.  Kufferath  (pf.);  then  at 
Cologne  Cons.;  thereafter,  for  4  years,  at 
Paris  Cons.;  he  also  studied  with  Mathias, 
Kapellm.  at  Kreuznach  (1869),  then  resided 
at  Karlsruhe;  he  lived  (1873-81)  in  Berlin 
pursuing  contrapuntal  studies  under  Kiel, 
and  from  1882  at  Pegli,  near  Genoa.  The 
last  years  of  his  life  he  lived  alternately 
at  Berlin  and  Leutesdorf  on  the  Rhine.  In 
1911  he  was  made  'R.  Prof.' — Compositions: 
Beginning    in    1871,    B.    composed    2    great 
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opera-cycles:  I.  Die  Ilias,  comprising  (1) 
Achilles;  (2)  Klytemnestra; — II.  Die  Odyssee, 
comprising  (1)  Kirke  (Dresden,  1898),  (2) 
Nausikaa  (ib.,  1901),  (3)  Odysseus'  Ileim- 
kehr  (ib.,  1896;  mod.  succ);  (4)  Odysseus' 
Tod  (ib.  1903).— Each  of  these  4  'Abende'_  is 
also  provided  with  a  'Vorspiel';  the  entire 
work  (2  cycles)  is  entitled  Homerische  Welt. 
The  entire  tetralogy  was  given  also  in  Berlin, 
Cologne  and  Hamburg,  but  everywhere  met 
with  an  indifferent  reception.  Die  Ilias  was 
not  completed. — -Comic  opera  Die  Studenten 
von  Salamanka  (Leipzig,  1884);  symph.  poem 
Auf  der  Wartburg;  Hohes  Lied  der  Liebe,  with 
orch.;  Tasso,  overture;  pf. -quartet  (won  the 
prize  offered  by  the  Florentine  Quartet,  1878) ; 
Symphonia  victrix:  var.  and  fugue  for  orch.; 
a  symphony,  Zeppelins  erste  grosse  Fahrt;  Ein 
deutsches  Requiem  for  bar.,  chorus  and  orch. 
(1907);  a  mystery,  Warum?  wolier?  wohin? 
(1908);  incidental  music  to  Goethe's  Faust; 
a  few  pieces  for  pf . ;  quartets  for  men's  voices; 
songs  (many  to  Carmen  Sylva's  Lieder  einer 
Konigin). — Cf. F.  A.Geissler,  A.  B.,  in  'Musik' 
(Dec,  1907);  M.  Chop,  A.  B.,  ein  deutscher 
Dichterkomponist   (Leipzig,   1916). 

Bunnett,  Edward,  b.  Shipdham,  Norfolk, 
Engl.,  June  26,  1834;  d.  Norwich,  Jan.  5, 
1923.  Chorister  at  Norwich  Cath.,  1842; 
articled  to  Dr.  Buck,  1849,  and  his  assistant 
1855-77;  then  org.  of  St.  Peter's,  Mancroft; 
Borough  Organist  in  1880.  Mus.  Baa, 
Cantab.,  1857;  Mus.  Doc,  1869;  F.  C.  O., 
1870.  From  1871-92,  conductor  of  the  Nor- 
wich Mus.  Union;  organist  of  the  Norwich 
Mus.  Festivals  from  1872.— Works:  De 
Profundis  (Norwich,  1880);  services,  anthems, 
etc.;  cantata  Rhineland,  f.  sopr.  solo,  ch. 
and  ordi.  (Nonw.  Fest.,  1872);  cantata  Lora 
(1876);  comedietta  Incognita  (1892); — An- 
dante and  Rondo  for  pf.  and  orch.;  chamber- 
music;  pf.-pieces;  organ-works;  etc. 

Bunting,  Edward,  historiographer  of  Irish 
music;  b.  Armagh,  Feb.,  1773;  d.  Dublin, 
Dec.  21,  1843.  His  collections  fill  3  volumes 
(London,  1796  [containing  comps.  of  O'Cono- 
lan  and  O'Carolan];  London,  1809  [pf.-arr., 
with  discussion  of  the  Irish,  British  and 
Egyptian  harps];  new  ed.  Dublin,  1840)  and 
are  based  on  diligent  research,  and  oral  com- 
munications from  contemporary  harpers  of 
note. — Cf.  'Diet,  of  Natl.  Biogr.'. 

Buonamen'te,   Giovanni  Battista,  one 

of  the  earliest  composers  of  sonatas  for  violin, 
whose  works  exerted  a  considerable  influence 
upon  the  development  of  violin  technic;  c. 
1626  'Kaiserl.  Hofmusikus';  c.  1636  Kapellm. 
at  the  Franciscan  monastery  of  Assisi.  He 
published  7  books  of  sonatas,  symphonies  and 
dances  at  Venice;  the  last  4  (1626,  '29,  '36, 
'37)  are  preserved  in  the  Municipal  Library 


of  Breslau—  Cf.  Paul  Nettl,  G.  B.  B.,  in 
'Ztschr.  f.  M.-W.'  IX  (1927). 

Buonamici  [-me'tchc],  Giuseppe,  distin- 
guished pianist;  b.  Florence,  Feb.  12,  1846; 
d.  there  March  17,  1914.  His  uncle,  Giuseppe 
Ceccherini,  was  his  first  teacher;  from  1868— 
70,  pupil  of  Biilow  and  Rheinberger  at  Munich 
Cons.;  then,  for  3  years,  teacher  there  of 
advanced  pf. -classes.  1873,  cond.  of  the 
Florentine  Choral  Society  'Cherubini';  later 
founded  the  Flor.  'Trio  Society'  and  became 
prof,  at  the  'Real  Istituto  Musicale.'  He 
publ.  a  compilation  of  the  technical  figures 
found  in  Beethoven's  pf.-music,  in  the  form 
of  Daily  Studies;  also  50  Etudes  from  Bertini 
(preparatory  to  Billow's  'Cramer');  edited 
Bach's  lesser  Preludes  and  Fugues,  the 
'Biblioteca  del  Pianista,'  publ.  by  Ricordi, 
and  a  complete  edition  of  Beethoven's  So- 
natas. Also  published  pf.-pieces,  a  concert- 
overture,  a  string-quartet,  and  songs. 

Buonoci'ni.     See  Bononcini. 

Buranel'lo.     See  Galuppi. 

Burbure  [biir-biir']  de  Wesembeek,  Leon- 
Philippe-Marie,  Chevalier  de,  b.  Ter- 
monde,  E.  Flanders,  Aug.  16,  1812;  d.  Ant- 
werp, Dec.  8,  1889.  Nobleman  and  musical 
connoisseur;  member  of  the  R.  Acad,  of  Bel- 
gium from  1862;  wrote  valuable  monographs 
on  the  ancient  Antwerp  music-guilds  of  St. 
Jacob  and  Sta.  Maria  Magdalena;  on  clavi- 
chord- and  lute-makers  in  Antwerp  (from  the 
16th  cent.);  on  the  Belgian  Cecilian  Society; 
and  on  Hanssens,  Bosselet,  and  Okeghem. 
His  principal  work  is  Les  ozuvres  des  anciens 
musiciens  beiges  (1882). — Publ.  comps.  for 
orch.,  chamber-music,  church-music,  etc. 

Bur'ci.     See  Burtius. 

Burck.     See  Burgk. 

Burette  [bii-ret'],  Pierre-Jean,  b.  Paris, 
Nov.  21,  1665;  d.  there  May  19,  1747,  as  prof. 
of  medicine  at  Paris  Univ.,  member  of  the 
Acad.,  etc.  His,  for  their  time,  scholarly 
notes  on  Greek  music,  in  which  he  combats 
the  idea  that  the  Greeks  cultivated  polyphony, 
are  printed  in  vols.  I-XVII  of  the  memoirs  of 
the  'Acad,  des  Inscriptions.' 

Burgk  (properly  Joachim  Moller  [or 
Muller]),  called  Joachim  a  Burgk  (or 
Burg,  or  Burck),  b.  Burg,  near  Magdeburg, 
circa  1541;  d.  May  24,  1610,  Miihlhausen, 
Thuringia,  where  he  had  been  org.  since 
1566  (?).  Very  eminent  (Protestant)  church- 
composer,  whose  works  were  publ.  1550-1626. 
A  selection  of  his  motets,  in  6  vols.,  appeared 
in  1626.  Reprints  of  his  works  have  been 
publ.  by  A.  Priifer  in  Uber  den  ausserkirchl. 
Kunstgesang  in  den  evang.  Schiden  d.  16.  Jhs. 
(1890;  includes  20  Odae  sacrae  and  Crepundiri 
sacra)  and  R.  Eitner  in  his  'P.a.M.'  Bd.  22 
(20  deutsche  geistliche  4  st.  Lieder  [1575.1,  a 
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4-vcd.  St.  John's  Passion  [1568],  and  a  4-vcd. 
Passion  after  Psalm  22  [1574]).— Cf.  Jordan, 
Ansder  Gesch.  d.  Musikin  Milhlhausen  (Miihl- 
hausen,  1905) ;  H.  J.  Moser,  Gesch.  d.  dt.  Musik 
(1920-24);  H.  Birtner,  Ein  Beitrag  zur  Gesch. 
d.  protest.  Musik  im  16.  Jh.,  in  'Ztschr.  f. 
M.-W.'  X  (1928;  p.  457  ft.).—  See  also  Q.-Lex. 

Burg'mein,  J.,  was  the  pen-name  of  Giulio 
Ricordi,  the  Milan  music-publisher. 

Burg'miiller,  Johann  Friedrich  Franz, 
b.  Ratisbon,  1806;  d.  Beaulieu,  France,  Feb. 
13,  1874.  Wrote  light  salon-music;  some  of 
his  studies  (op.  100,  105)  are  useful. 

Burg'staller,  Alois,  dramatic  tenor;  b. 
Holzkirchen,  Sept.  27,  1871;  pupil  of  Julius 
Kniese.  At  Bayreuth  he  began  with  minor 
roles  in  1894;  sang  Siegfried  (1897),  Sieg- 
mund  (1899);  Erik  (1901);  M.  O.  H.  debut  in 
Die  Walkiire,  Feb.  17,  1903;  sang  Parsifal 
at  the  first  Amer.  perf.  on  Dec.  24,  1903. 
Since  his  return  to  Germany  he  has  sung  only 
occasionally. 

Burian,  Emil  Frantisek,  composer;  b. 
Pilsen,  Czechoslovakia,  Apr.  11,  1904;  pupil  of 
J.  B.  Foerster  and  the  Prague  Cons.;  assoc.  of 
the  Dada  Th.  and  the  Osvobozene  Divadlo, 
Prague;  1929-30,  dir.  of  the  dramatic  studio 
of  the  Briinn  Natl.  Th.;  founded  the  'Voice- 
band',  later  his  own  advanced  theater  in 
Prague,  where  he  is  active  as  dir.,  writer,  and 
performing  artist. — Works:  The  operas  Ala- 
dina  a  Palomid  (1921),  Before  Sunset  (1925), 
Bubu  de  Montpamasse  (1927),  Mistr  Ipokras 
(1928),  and  Fear  (1934);  the  ballets  Manege 
(1927),  Bassoon  and  Flute  (1928),  and  Auto- 
bus (1928);  also  chamber-music;  choruses; 
songs.  Author  of  Polydynamism  (1926), 
Modern  Russian  Music  (1926),  Jazz  (1928), 
and  To  the  Memory  of  the  Brothers  Burian 
(1929)  [all  in  Czech]. 

Burk'hard,  Willy,  composer;  b.  Evilard 
sur  Bienne,  Switzerland,  Apr.  17,  1900;  st. 
with  Teichmiiller  and  Karg-Elert  in  Leipzig, 
W.  Courvoisier  in  Munich,  and  M.  d'Ollone 
in  Paris;  from  1928,  theory  teacher  at  the 
Bern  Cons,  for  a  short  time;  then  lived  in 
Montana  and  Clavadel,  now  at  Davos.  Has 
written  a  symph.,  and  Ulenspiegel  Vars.  for 
large  orch.;  a  small  serenade,  a  fantasy,  and  a 
concerto  for  str.-orch.;  chamber-music  (trios, 
str. -quartet,  vln. -sonatina,  duets  for  strs., 
etc.);  cantatas  (Vorfrilhling,  Till  Ulenspiegel, 
Die  Versuchung  Jesu),  the  oratorio  Das  Gesicht 
Jesajas  (1935;  Basel,  1936;  succ),  and  other 
choral  works  (Te  Deum,  93rd  Psalm,  Silesius 
Sprilche,  Ezzolied,  'Neue  Kraft',  Eichendorff 
Suite,  etc.);  organ-pieces;  song-cycles;  etc. 

Burk'hardt,  Max,  b.  Lobau,  West  Prus- 
sia, Sept.  28,  1871;  d.  Berlin  (?),  Nov.  12, 
1934.  St.  at  Leipzig  (with  priv.  teachers  and 
at  the  Cons.)  and  Greifswald;  Ph.  D.,  Leipzig, 


1897  (diss. :  Beitrdge  zum  Studium  des  deutschen 
Liedes);  1899,  conductor  of  'Liederkranz'  at 
Cologne;  from  1906  in  Berlin  as  lecturer  on 
music  at  the  Lessing  Hochschule,  and  critic. — 
Works:  The  operas  Konig  Drosselbart  (Co- 
logne, 1904),  Das  Moselgretchen  (Schwerin, 
1912);  a  symphony,  Aus  den  Bergen  der 
Heimat;  choral  work,  Die  Mittagsgotlin;  cho- 
ruses; songs  (attempts  to  revive  the  use  of 
lute  with  Lautenlieder) .  He  also  wrote  several 
excellent  guides:  Fiihrer  durch  R.  Wagners 
Musikdramen  (Berlin,  1909;  3rd  ed.  1913); 
Fiihrer  durch  die  Konzertmusik  (Berlin,  1911; 
analyzes  1,500  works);  J  oh.  Brahms:  Ein 
Fiihrer  durch  seine  Werke  (Berlin,  1912). 

Burleigh,  Cecil,  b.  Wyoming,  N.  Y., 
April  17,  1885.  Began  study  of  violin  with 
L.  E.  Hersey  in  Bloomington,  111.,  in  1890; 
pupil  from  1903-5  in  Berlin  of  A.  Witek  (vln.) 
and  H.  Leichtentritt  (comp.) ;  cont.  his  studies 
in  Chicago  with  E.  Sauret  and  H.  Heermann 
(vln.)  and  F.  Borowski  (comp.)  at  the  Chicago 
Mus.  Coll.  from  1905-7.  After  two  years' 
concertizing  he  accepted  the  position  of 
teacher  of  vln.  in  the  Western  Inst,  of  Mus. 
and  Dram.  Art  in  Denver,  Col.  (1909-11); 
from  1911-14  had  charge  of  the  depts.  of  vln. 
and  theory  at  Morningside  Coll.,  Sioux  City, 
Iowa;  held  a  similar  position  from  1914-19  at 
the  Univ.  of  Montana,  Missoula;  1919-21,  in 
New  York;  now  (1939)  living  in  Madison, 
Wis.,  where  he  is  head  of  the  vln.  and  comp. 
depts.  of  the  Univ.  of  Wisconsin.  Mus.  Doc. 
(hon.  c.)i  Amer.  Cons.,  Chicago  (1938).  His 
works,  many  of  which  are  for  vln.  and  pf., 
have  been  performed  both  in  the  U.  S.  and 
Europe. — Cf.  J.  T.  Howard,  Cecil  Burleigh 
(N.  Y.,  1929). 

Burleigh,  Henry  Thacker,  b.  Erie,  Pa., 
Dec.  2,  1866.  Studied  singing  there  and  sang 
in  local  churches  until  1892,  when  he  won  a 
scholarship  at  the  Natl.  Cons.,  New  York; 
then  st.  with  Ch.  Fritsch  (voice),  R.  Gold- 
mark  (harm.),  J.  White  and  M.  Spicker  (cpt.), 
also  playing  d.-bass  and  timpani  in  the  Cons, 
orch  ;  for  2  years  also  taught  there  singing 
and  solfege;  baritone  soloist  at  St.  George's 
(since  1894)  and  Temple  Emanu-El  (1899- 
1927/28);  since  1911  mus.  editor  of  G.  Ricordi, 
N.  Y.;  on  May  16,  1917,  the  Natl.  Assoc,  for 
the  Advancement  of  Colored  People  awarded 
him  the  Spingarn  Medal  for  highest  achieve- 
ment during  the  year  1916  by  an  Amer.  citizen 
of  African  descent.  He  has  gained  wide 
popularity  as  a  songwriter  (Love's  Garden, 
Jean,  Memory,  A  Prayer,  Passionale,  The  Grey 
Wolf,  Deep  River,  Saracen  Songs,  One  Year, 
Ethiopia  Saluting  the  Colors,  Little  Mother  of 
Mine,  etc.;  also  arrs.  of  Negro  spirituals). 
B.  is  now  (1939)  living  in  New  York  City. 

Bur'meister,  Richard,  composer  and 
concert-pianist;  b.  Hamburg,  Germany,  Dec. 
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7,  1860.  St.  w.  Liszt  at  Weimar,  Rome  and 
Pest  (1880-3),  accompanying  him  on  his 
travels.  Teacher  in  Hamburg  Cons.;  then 
for  12  years  director  of  pf.-dept.  in  Peabody 
Inst.,  Baltimore;  1898  director  of  the  Schar- 
wenka  Cons,  in  N.  Y. ;  taught  the  advanced 
classes  at  the  Dresden  Cons.,  1903-6;  1907— 
25,  prof,  at  the  Klindworth-Scharwenka  Cons, 
in  Berlin;  1925-33,  lived  in  Merano;  has 
since  retired,  and  is  now  living  in  Berlin. 
Has  made  extensive  pianistic  tours  through- 
out Europe  and  America. — Works:  Op.  1, 
pf. -concerto  in  D  m.;  op.  2,  The  Chase  after 
Fortune  {Die  Jagd  nach  dem  Gliick),  symphonic 
Fantasy  in  3  movements;  op.  3,  Cadenza  to 
Chopin's  F  m.  concerto;  op.  4,  3  songs;  op.  5, 
Capriccio  f.  pf.;  op.  6,  Wanderer's  Night  Song; 
The  Sisters  (Tennyson),  for  alto  with  orch.; 
a  vln.  romanze  with  orch.;  pf.-transcriptions 
of  songs.  Rescored  Chopin's  F  minor  con- 
certo, Liszt's  Mephistowalzer  and  5th  Rhap- 
sody (with  new  orchl.  accomp.),  and  Weber's 
Konzertstilck  for  pf.  and  orch.;  arr.  an  orchl. 
accomp.  for  Liszt's  Concerto  pathetique. 

Bur'mester,  Willy,  brilliant  violinist;  b. 
Hamburg,  Mar.  16,  1869;  d.  there,  Jan.  16, 
1933.  Was  taught  by  his  father  till  1882, 
often  playing  in  public;  pupil  of  Joachim  at 
the  Royal  Hochschule  in  Berlin  till  1885; 
artistic  tours  from  1886;  for  a  short  time  in 
1890,  leader  at  Sonderhausen,  afterwards 
living  in  Weimar;  then  in  Berlin.  Scandi- 
navian tour  in  autumn  of  1903;  also  toured 
England  and  America.  When  he  first  ap- 
peared, his  aim  seemed  to  be  to  dazzle  by  his 
brilliant  technic,  but  later  he  matured  into  a 
consummate  artist.  Composed  a  Serenade  in 
D  for  string-quartet  and  double-bass,  and 
smaller  virtuoso  pes.  Also  wrote  Fiinfzig 
Jahre  Kiinstlerleben  (1926;  in  Danish,  1928). 

Burney,  Charles,  distinguished  mus. 
historian;  b.  Shrewsbury,  Engl.,  Apr.  12, 
1726;  d.  Chelsea,  Apr.  12,  1814.  Pupil  of 
Edmund  Baker  (org.  of  Chester  Cath.),  of 
his  eldest  half-brother,  James  B.,  and,  from 
1744-47,  of  Dr.  Arne  in  London;  in  1749,  he 
became  org.  of  St.  Dionis-Backchurch,  and 
harpsichord-player  at  the  subscription  con- 
certs in  the  King's  Arms,  Cornhill;  resigned 
these  posts  in  1751,  and,  until  1760,  was  org. 
at  Lynn-Regis,  Norfolk,  where  he  planned  and 
commenced  work  on  his  General  History  of 
Mus.  He  returned  to  London  in  1760; 
received  the  degrees  of  Mus.  Bac.  and  Mus. 
Doc.  from  Oxford  Univ.  in  1769.  Having 
exhausted  such  material  as  was  available  in 
London  for  his  History  of  Mus.,  he  visited 
France,  Switzerland  and  Italy  in  1770,  and 
Germany,  Holland  and  Austria  in  1772,  con- 
sulting the  libraries,  attending  the  best  con- 
certs of  sacred  and  secular  mus.,  and  forming 
contacts   with    the    leading    musicians    and 


scholars  of  the  period  (Gluck,  Hasse,  Meta- 
stasio,  Voltaire,  etc.).  The  immediate  result 
of  these  journeys  was  the  publ.  of  The  Present 
State  of  Mus.  in  France  and  Italy,  etc.  (1771, 
in  diary-form)  and  The  Present  State  of  Mus. 
in  Germany,  the  Netherlands,  etc.  (1773).  He 
was  elected  F.R.S.  on  his  return  in  1773.  His 
General  History  of  Music  appeared  in  4  vols. 
(1776-89;  new  ed.  by  Frank  Mercer  in  2  vols, 
with  'Critical  and  Historical  Notes',  London 
and  N.  Y.,  1935),  the  first  vol.  concurrently 
with  the  complete  work  of  his  rival,  Sir  John 
Hawkins.  From  1806  he  received  a  pension 
of  £300  from  Fox;  in  1810  he  was  app.  a 
foreign  member  of  the  Institut  de  France. 
Other  writings  include  A  Plan  for  a  Mus.- 
School  (1774);  La  musica  che  si  canta  annual- 
mente  nelle  funzioni  della  settimana  santa  nclla 
Cappella  Pontificia,  composta  da  Palestrina, 
Allegri  e  Bai  (1784);  Memoirs  of  the  Life  and 
Writing  of  the  Abate  Metastasio  (3  vols., 
1796);  the  articles  on  mus.  for  Rees'  Cyclo- 
pedia; etc.  He  composed,  for  Drury  Lane, 
music  to  the  dramas  Alfred  (1745),  Robin 
Hood,  and  Queen  Mab  (1750),  and  The  Cun- 
ning Man  (1765),  text  and  music  adapted 
from  Le  Devin  du  village  by  Rousseau);  also 
sonatas  for  pf.  and  for  vln.;  vln.-  and  harpsi- 
chord-concertos, cantatas,  flute-duets,  etc. — 
Cf.  'Diet,  of  Natl.  Biography';  L.  M.  Isaacs, 
A  Friend  of  Dr.  Johnson,  in  the  'Mus.  Quart.' 
(Oct.,  1915);  C.  Ricci,  B.,  Casanova  e  Farinelli 
in  Bologna  (Milan) ;  C.  H.  Glover,  Dr.  Ch.  B.'s 
Continental  Travels,  1770-72  (compiled  from 
B.'s  journals  and  other  sources;  London, 
1927).— See  Q.-Lex.  His  daughter,  Miss 
Frances  Burney  (Mme.  D'Arblay),  wrote 
the  novel  Evelina,  and  Memoirs  of  Dr.  B. 
(publ.  in  3  vols.,  1882).— Cf.  A.  R.  Ellis,  Early 
Diary  of  Frances  B.  (2  vols.,  1889);  C.  Hill, 
The  House  in  St.  Martin  Street,  being  Chronicles 
of  the  B.-Family  (London,   1906). 

Burr,  Willard,  b.  Ravenna,  Ohio,  Jan.  17, 
1852;  d.  Boston,  May  12,  1915.  Graduate  of 
Oberlin  Cons.,  1877;  pupil  of  August  Haupt 
at  Berlin,  1879-80.  Was  active  as  composer 
and  writer  in  Boston,  Mass. 

Burrian,  Karl,  celebrated  heroic  tenor;  b. 
Rousinov,  n.  Rakovnik,  Jan.  12,  1870;  d. 
Senomat  (Czechoslovakia),  Sept.  25,  1924. 
Pupil  of  F.  Piwoda  at  Prague;  debut  at  Reval, 
Russia  (now  Tallinn,  Estonia),  as  Faust 
in  1892;  then  at  Berlin,  Cologne,  Hanover, 
Hamburg  (1898);  in  that  year  he  sang  Parsi- 
fal at  Bayreuth  with  great  success,  and 
thereafter  was  a  favorite  in  the  Wagner  parts. 
As  member  of  the  Dresden  Court  Opera  he 
created  the  role  of  Herod  in  Strauss'  Salome 
(Dec.  9,  1905),  a  part  in  which  he  was  not 
excelled  and  which  he  also  sang  at  the  M. 
O.  H.  (Jan.  22,  1907);  at  M.  O.  H.  from  1907- 
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12;  from  1911  at  the  Vienna  Court  Op.;  also 
sang  frequently  at  Cov.  Garden. 

Burrowes,  John  Freckleton,  composer 
and  writer;  b.  London,  April  23,  1787;  d.  there 
Mar.  31,  1852.  Pupil  of  W.  Horsley;  member 
of  the  Philh.  Soc,  and  org.  of  St.  James', 
Piccadilly.  He  was  a  good  pianist  and  suc- 
cessful teacher;  his  Thorough-base  Primer 
(London,  1818)  has  passed  through  many 
editions. — Comps.;  Overture  f.  full  orch.; 
sonatas  f.  pf.  and  flute,  pf.  and  'cello,  and  pf. 
and  vln.;  6  Divertissements  f.  pf.;  6  Engl. 
Ballads;  many  arrangements,  etc.;  he  also 
wrote  The  Piano-forte  Primer. 

Bur'tius  (or  Bur'ci,  Bur'zio),  Nicolaus, 
b.  Parma,  1450;  d.  there  Feb.,  1518.  Author 
of  Musices  opusculum  (Bologna,  1487),  spe- 
cially noteworthy  as  containing  the  earliest 
mensural  music  printed  from  wood-blocks, 
including  the  earliest  printed  part-comp. 

Burton,  Frederick  Russel,  b.  Jonesville, 
Mich.,  Feb.  23,  1861;  d.  Lake  Hopatcong, 
N.  J.,  Sept.  30,  1909.  Grad.  of  Harvard, 
1882,  where  he  received  his  entire  mus.  ed.; 
1896  cond.  Yonkers  Choral  Soc;  writer  on 
music  for  N.  Y.  'Sun.'  He  made  a  special 
study  of  Indian  music;  publ.  Songs  of  the 
Ojibway  Indians  (1903),  which  he  later  ex- 
panded into  American  Primitive  Music  (publ. 
[shortly  after  his  death]  1909). 

Busby,  Thomas,  b.  Westminster,  Engl., 
Dec,  1755;  d.  London,  May  28,  1838.  An 
articled  pupil  of  Battishill  (1769-74),  he  be- 
came org.  of  St.  Mary's,  Newington,  Surrey, 
and  (1798)  of  St.  Mary,  Woolnoth,  Lombard 
St.;  he  took  the  degree  of  Mus.  Doc.  at  Cam- 
bridge, 1800.  His  writings  include  a  Com- 
plete Dictionary  of  Music  (1786);  A  General 
History  of  Music  (London,  1819;  2  vols.,  much 
material  being  taken  from  Burney  and  Haw- 
kins); Grammar  of  Music  (London,  1818); 
Concert-Room  and  Orchestra  Anecdotes,  etc. 
(1825;  3  vols.);  Musical  Manual,  or  Technical 
Directory  (1828).  A  valuable  work  is  The 
Divine  Harmonist,  a  coll.  of  sacred  music  by 
early  English  masters  (London,  1792). 

Busch,  Adolf,  composer  and  famous 
violinist;  b.  Siegen,  Westphalia,  Aug.  8,  1891; 
studied  at  the  conservatories  of  Cologne 
(Hess,  Eldering)  and  Bonn  (Griiters) ;  later 
friend  of  Max  Reger,  whose  influence  may  be 
seen  in  his  compositions;  1912-18,  concert- 
master  of  the  Vienna  Konzertverein  (under 
F.  Loewe);  1918,  succeeded  Marteau  as  prof, 
of  the  Musikhochschule  in  Berlin;  left  Ger- 
many after  the  establ.  of  the  Natl.  Soc.  Govt. 
and  made  his  home  in  Basel,  where  he  now 
lives;  since  1919  leader  of  the  internationally- 
known  Busch  Quartet  (first  Amer.  tour  in 
1939),  and  also  of  the  Busch  Trio  (with  Rudolf 
Serkin  and  Hermann  Busch,  his  younger 
brother) ;  together  with  Serkin,  his  son-in-law, 


he  gave  3  joint  recitals  in  N.  Y.  (1938),  per- 
forming all  the  vln. -sonatas  of  Beethoven;  has 
toured  successfully  throughout  the  world  as 
one  of  the  leading  German  violinists.  Hon. 
Mus.  Doc,  Edinburgh,  1934. 

Busch,  Carl,  b.  Bjerre,  Denmark,  Mar.  29, 
1862.  Pupil  at  R.  Cons,  of  Music  in  Copen- 
hagen of  Tofte  (vl.),  Hartmann  and  Gade 
(cpt.  and  comp.).  After  a  year  spent  in  Paris, 
playing  viola  in  the  orch.  under  Godard,  he 
settled  in  Kansas  City  in  1887,  where  he  has 
been  active  ever  since  as  cond.,  comp.  and 
teacher;  has  conducted  his  own  works  with 
several  orchestras  in  the  U.  S.,  Denmark  and 
Germany;  1912-18,  cond.  of  the  Kansas  City 
Symph.  Orch.;  knighted  by  the  King  of 
Denmark  (1912),  by  the  King  of  Norway 
(1922);  hon.  member  of  Amer.  Bandmasters' 
Assn.  He  is  a  collector  of  rare  instruments. 
Articles  have  been  publ.  on  B.'s  collection  of 
old  instruments  (1931),  and  on  his  collection 
of  horns  (1932). — -Works:  The  Passing  of 
Arthur,  symph.  prologue  after  Tennyson; 
Minnehaha's  Vision,  symphonic  poem;  Elegy, 
for  string-orch.;  the  cantatas  The  Four  Winds, 
The  American  Flag,  King  Olaf,  The  League  of 
the  Alps,  Quiver  a,  May,  Paul  Reveres  Ride, 
America;  considerable  music  for  vln.;  and 
songs  (favoring  Indian  themes). 

Busch,  Fritz,  notable  conductor  (brother 
of  Adolf);  b.  Siegen,  Westphalia,  March  13, 
1890;  studied  at  the  Cologne  Conservatory 
(Steinbach,  Boettcher,  Uzielli,  Klauwell);  held 
post  of  conductor  at  Riga  (1909),  Gotha 
(1911),  and  Aix-la-Chapelle  (1912);  leader  of 
the  opera  in  Stuttgart  (1918);  gen.  mus.  dir. 
of  the  Dresden  Opera  (1922);  left  Germany 
in  1933  and  has  since  appeared  with  great 
succ.  as  guest-cond.  in  Spain,,  at  the  Teatro 
Colon,  Buenos  Aires,  at  the  Glyndebourne 
Fests.,  England  (1935),  in  Switzerland,  etc. 
Hon.  Mus.  Doc,  Edinburgh  Coll.  (1934). 

Busch'kotter,  Wilhelm,  conductor;  b. 
Hoxter,  Westphalia,  Sept.  7,  1887;  first 
studied  medicine,  then  the  vcl.,  later  conduct- 
ing in  German  provincial  towns  and  at  Abo, 
Sweden;  came  to  the  Berlin  and  Stettin 
Broadcasting  Company  in  1924;  since  1926 
chief  cond.  and  organizer  of  the  music  dept. 
of  the  Western  Germany  Broadcasting  Corp. 
(Westdeutschen  Rundfunks),  in  Cologne. 

Bush,  Alan  Dudley,  composer ;  b.  Dulwich, 
England,  Dec.  22,  1900;  studied  at  the  R.  A. 
M.,  piano  pupil  of  Moiseivitch  and  Artur 
Schnabel;  studied  composition  with  John 
Ireland;  1922,  Assoc,  of  R.A.M.;  since  1925 
prof,  of  harmony  and  comp.  at  R.  A.  M.;  1930- 
31,  studied  philosophy  at  the  Berlin  Univ.; 
since  1932  Examiner  to  the  Assoc.  Board  of 
the  R.  C.  M.;  especially  interested  in  laborers' 
choral  music,  and  in  1929  mus.  advisor  to  the 
London    Labor   Choral   Union;    1936,    choir- 
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master  ofWorkers'  Music  Assn.;  1936-37,  first 
lecturer  on  hist,  of  mus.  at   the  R.  A.  M.; 
April,  1939,  organized  in  London  the  Fest.  of 
Music  for  the  People.     B.  has  travelled  ex- 
tensively,   conducting   and    playing   his  own 
works  in  Australia  and  Russia. — Major  works 
The  ballets  Men  and  Machines  (1934),  His 
War  or    Yours   (1935),   and   Mining   (1935) 
Symphonic    Impressions    for    orch.     (1927) 
Dance  Overture  for  mil.  band  or  orch.  (1930) 
Music  for  the   Pageant  of  Labour   (Crysta 
Palace,  London,  1934) ;  Prologue  for  a  Workers' 
Meeting  for  brass  and  orch.  (1935);  pf. -con- 
certo (with  choral  ending;  premiere  by  BBC, 
Mar.  4,  1938);  str. -quartet  in  A  m.  (Carnegie 
Award,  1924) ;  pf  .-quartet  (1925) ;  Prelude  and 
Fugue  for  pf.   (1928);  Relinquishment  for  pf. 
(1928);  Dialectic  str.-quartet  (I.S.C.M.  Fest., 
Prague,    1935);   Morceau  de  concert  for  vcl. 
and  pf.  (I.S.C.M.  Fest.,  Paris,  1937);  numer- 
ous choruses  (Song  to  the  Men  of  England,  The 
Road,    etc.);    the    song-cycle    Songs    of    the 
Doomed,  for  ten.  and  pf.  with  optional  fern, 
chor.  (1930);  etc. 

Bu'si,  Alessandro,  b.  Bologna,  Sept.  28, 
1833 ;  d.  there  July  8,  1895 ;  violoncellist,  com- 
poser, contrapuntist;  player  in  orch.,  then 
conductor,  of  Comunale  Th.;  1865,  teacher  of 
harmony  in  Bologna  Liceo;  1871,  succeeded 
his  father  as  prof,  of  counterpoint;  1884,  also 
app.  dir.  of  School  of  Singing.  Biogr.  sketch 
by  L.  Torchi:  Commemorazione  di  A.  Busi 
(Bologna,  1896). — Best  works:  Requiem  mass 
for  tenors,  basses,  and  grand  orch.;  Mass  for 
ditto ;  symphony  Excelsior,  for  chor.  and  orch. ; 
Elegia  funebre  (for  Rossini) ;  capriccio  In  alto 
mare,  for  chor.  and  orch.;  many  Romanze  for 
voice  and  pf.;  several  pf. -pieces. 

Busnois  [bii-nwah'j,  Antoine  (properly  de 
Busne),  celebrated  15th  century  contra- 
puntist; 1467,  chapel-singer  to  Charles  the 
Bold  of  Burgundy;  d.  Bruges,  Nov.  6,  1492. 
Several  of  his  works  are  still  extant.  They 
include  7  chansons  in  early  publications  of 
Petrucci's  (1501-03),  the  4-vcd.  MS.  masses 
L'homme  arme,  O  crux  lignum  and  a  Regina 
coeli  in  the  Papal  Chapel  at  Rome,  and  some 
magnificats,  motets  and  chansons  in  other 
libraries.  In  his  In  hvdraulis  quondam  Pytha- 
goras (D.  T.  O.,  VII)  he  professed  to  be  a 
pupil  of  Okeghem. 

Buso'ni,  Ferruccio  (Benvenuto),b.  Em- 

poli,  near  Florence,  April  1,  1866;  d.  Berlin, 
July  27,  1924.  His  father  (Ferdinando),  a 
fine  clarinettist,  and  mother  (nee  Weiss),  an 
excellent  pianist,  were  his  first  teachers.  At 
8  he  made  his  debut  as  a  pianist,  at  Vienna; 
then  st.  in  Graz,  under  W.  A.  Remy  (Dr. 
W.  Mayer).  In  1881,  after  a  successful  con- 
cert-tour in  Italy,  elected  a  member  of  the 
Reale  Accademia  Filarmonica,  Bologna.  In 
1886  he  came  to  Leipzig;  comp.  a  phantastic 


opera,  string-quartet  (D  m.),  symphonic 
suite,  etc.  1888-89,  teacher  of  pf. -playing  in 
Helsingfors  Cons.;  1890,  took  Rubinstein 
prizes  for  compositions  and  pf. -playing  (for 
Concertstilck  for  pf.  and  orch.,  op.  31a;  Sonata 
for  pf.  and  vln.;  pf.-arr.  of  J.  S.  Bach's  Eb 
Prelude  and  Fugue  for  Organ;  and  various 
pf.-pcs.,  among  them  2  cadenzas  to  Beet- 
hoven's Concerto  in  G).  1890,  prof,  in  the 
Imp.  Cons,  at  Moscow;  1891,  prof,  of  pf.- 
playing  in  the  New  Engl.  Cons,  at  Boston, 
Mass.;  1893,  returned  to  Europe;  made  a 
very  succ.  concert-tour  in  1895  (Belgium, 
Denmark,  and  Italy).  He  then  settled  in 
Berlin  as  a  teacher;  from  1905-7  he  conducted 
a  series  of  orch.  concerts,  of  early  music  little 
known  or  seldom  heard.  After  a  year  in 
Vienna  (succeeding  Sauer  as  teacher  of  the 
'Meisterklasse'  at  the  Cons.),  he  returned  to 
Berlin;  1909-11  he  made  triumphant  tours  of 
the  U.  S.  In  1913  he  went  to  Bologna  as  dir. 
of  the  Liceo,  cond.  of  the  symph.  concerts 
and  supervisor  of  chamber-music;  resigned  in 
1915,  and  lived  in  Zurich;  made  hon.  Mus. 
Doc.  in  1919  (Zurich);  returned  to  Berlin  in 
1920,  where  he  was  teacher  at  the  Hochschule 
fiir  Musik  (master-class).  In  1913  he  was 
decorated  with  the  chevalier's  cross  of  the 
'L.  d'Honneur,'  an  honor  previously  bestowed 
on  only  two  Italians,  Rossini  and  Verdi. 
After  his  fame  as  one  of  the  greatest  of  piano- 
virtuosos  was  securely  established,  his  com- 
positions began  to  attract  considerable  atten- 
tion.— Works:  The  operas  Die  Brautwahl 
(Hamburg,  1912),  Turandot  (1-act)  and 
Arlecchino  (1-act;  both  prod,  at  Zurich,  1918), 
Doktor  Faust  (Dresden,  1925;  completed  by 
Philipp  Jarnach);  for  orch.:  2  suites  (No.  1, 
Symphonische,  op.  25;  No.  2,  Geharnischte, 
op.  34a);  Symphonisches  Tongedicht,  op.  32a; 
Lustspiel-ouvertiire,  op.  38;  suite,  Turandot, 
op.  41;  Berceuse  elegiaque,  op.  42;  Nocturne 
symphonique,  op.  43;  Rondo  arlecchinesco,  op. 
46;  Sarabande  und  Cortege,  op.  51 ;  Tanzwalzer, 
op.  53;  Concerto  for  pf.  and  orch.,  op.  39  (5 
movemts.  with  final  ch.);  New  World,  pf.- 
concerto  with  orch.  (introd.  negro  themes); 
Indian  Fantasy  for  pf.  and  orch.,  op.  44;  2 
concertos  for  vln.  and  orch.;  Concertino  for 
clar.  and  small  orch.,  op.  48  (1918);  Diver- 
timento for  fl.  and  orch.,  op.  52  (1921);  2 
string-quartets  (op.  19  and  26);  2  sonatas  for 
vln.  and  pf.  (op.  29  and  36a);  a  Suite  for 
'cello,  op.  23  (1886);  many  important  works 
for  pf.  (Sonata,  op.  8;  3  Pezzi  nello  stilo  antico, 
op.  10;  Danze  antiche,  op.  1 1 ;  Var.  and  Fugue, 
op.  22;  24  Preludes,  op.  37;  etc.).  Librettos: 
Der  mdchtige  Zauberer,  Die  Brautwahl  (1907); 
Arlecchino,  Turandot  (1918);  Das  Wandbild 
(1918,  como.  by  O.  Schoeck);  Doktor  Faust 
(1920);  Die  Gotterbraut  (1921).  Wrote  Ent- 
wurf  einer  neuen  Asthetik  der  Tonkunst 
(Trieste,   1907;  Engl,  transl.  by  Th.   Baker, 
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N.  Y.,  1911),  Versuch  einer  organischen 
Klaviernotenschrift  (Leipzig,  1910),  and  Von 
der  Einheit  der  Musik  (coll.  papers,  1923); 
made  pf. -transcriptions  of  many  of  Bach's 
organ-works,  and  ed.  pf. -works  of  Liszt  in 
Breitkopf  &  Hartel's  monumental  Liszt  ed.; 
a  most  original  and  valuable  work  is  his  ed. 
of  Bach's  'Well-tempered  Clavichord'  with 
critical  notes  and  special  technical  studies 
(2  books,  N.  Y.).— Cf.  H.  Leichtentritt,  F.  B. 
(1916);  id.,  F.  B.  as  a  Composer,  in  the  'Mus. 
Quart.'    (Jan.,    1917);    Gisella    Selden-Goth, 

F.  B.  (Vienna,  1922);  Jakob  Wassermann,  In 
Memoriam  F.  B.  (1925);  Paul  Bekker,  Klang 
mid  Eros   (1931);  S.    Nadel,    F.   B.    (1931); 

G.  M.  Gatti,  The  Stage  Works  of  F.  B.,  in  the 
'Mus.  Quart.'  (1934);  W.  Schuh,  B. 's  Briefe  an 
seine  Frau  (Zurich,  1935;  Engl,  transl.  N.  Y., 
1938);  J.  Edward  Dent,  F.  B.  (2  vols.,  1936; 
valuable);  Gisella  Selden-Goth,  25  Busoni 
Briefe  (Vienna,  1937);  P.  Rosenfeld,  B.  in  His 
Letters  ('Current  Chronicle'),  in  the  'Mus. 
Quart.'  (April,  1939). 

Busser,  Henri-Paul,  excellent  organist; 
b.  Toulouse,  Jan.  16,  1872.  Studied  in  the 
maitrise  of  Toulouse  Cath.,  then  in  Paris  at 
the  Niedermeyer  School,  later  at  the  Cons. 
(Guiraud)  and  privately  with  Widor,  Gounod 
and  Cesar  Franck.  Took  first  prize  for  fugue 
in  1891.  First  Grand  prix  de  Rome  in  1893 
with  his  cantata  Antigone;  1892,  organist  at 
St.  Cloud;  then  chorus  dir.  of  the  Op.-Com- 
ique;  from  1902,  cond.  of  the  Paris  Grand 
Opera,  and  prof,  at  the  Cons,  {ensemble 
class). — Works:  Two  operas,  Colombo,  (Paris 
Op.,  1920)  and  Les  Noces  corinthiennes  (ib., 
1922);  1-act  pastorale,  Daphnis  et  Chloe 
(Paris,  Op.-Com.,  1897;  mod.  succ);  ballet, 
La  Ronde  des  Saisons  (1905) ;  cantata,  Amadis 
de  Gaule  (1892;  2nd  Grand  prix  de  Rome); 
op.  3,  Le  Sommeil  de  V Enfant  Jesus  for  vln. 
and  orch.;  op.  4,  A  la  Villa  Medicis,  symph. 
suite  for  orch.;  op.  7,  Minerva,  concert-over- 
ture for  orch.;  op.  18,  Hercule  au  Jardin  des 
Hesperides,  symph.  poem;  Suite  funam- 
bulesque  for  small  orch.;  op.  24,  A  la  Lumiere 
[Poeme  lyrique) ;  op.  26,  Suite  breve  for  small 
orch.;  op.  27,  Messe  de  Noel  for  4  voices  with 
org.  or  orch.;  op.  32,  Piece  de  Concert  for  harp 
with  orch.;  op.  34,  Appassionato  for  alto  with 
orch.;  op.  36,  Marche  de  Fete  for  orch.;  op.  57 
Hymne  a  la  France  for  tenor  with  orch.  (1915) 
op.  58,  Impromptu  for  harp  with  orch.  (1915) 
several  preludes  and  fugues  for  org.  on  themes 
by  Gounod,  Massenet,  A.  Thomas,  etc. 

Busshop  [bii-shohp'],  Jules-Auguste- 
Guillaume,  b.  Paris,  Sept.  10,  1810;  d. 
Bruges,  Belgium,  Feb.  10,  1896.  A  self-taught, 
successful  composer  of  motets,  cantatas,  etc., 
with  and  without  orchl.  accomp.;  prize- 
cantata,  Le  Drapeau  beige,  1834;  Te  Deum 
(Brussels,   1860);  several  overtures;  Symph. 


in  F;  opera  La  Toison  d'or  in  MS.;  Solemn 
Mass;  considerable  military  music. 

Buss'ler,  Ludwig,  distinguished  musical 
theorist;  b.  Berlin,  Nov.  26,  1838;  d.  there 
Jan.  18,  1900.  His  father  was  the  painter, 
author,  and  privy  councillor  Robert  Bussler; 
his  maternal  grandfather  was  the  famous 
tenor  singer,  Karl  Bader.  He  studied  at  first 
as  a  choir-boy  under  von  Hertzberg;  in  theory 
he  was  taught  later  by  Dehn  and  Grell,  and 
learned  instrumentation  with  Wieprecht.  In 
1865  he  became  teacher  of  theory  in  the  Ganz 
School  of  Music,  Berlin;  from  1879,  at  the 
Stern  Cons.;  also  acted  as  cond.  at  the  Memel 
Theater  in  1869,  etc.  In  1883  he  became  the 
musical  critic  for  the  'National-Zeitung.'  His 
eminently  practical  writings  are  a  Musikal- 
ische  Elementarlehre  (1867,  3d  ed.  1882;  Eng- 
lish transl.  N.  Y.,  1895);  Praktische  Harmo- 
nielehre  in  Aufgaben  (1875;  1885;  English 
transl.  N.  Y.,  1895);  Der  strenge  Satz  (1877); 
Harmon.  Ubungen  am  Klavier  (no  date; 
Engl,  transl.  N.  Y.,  1890);  Kontrapunkt  und 
Fuge  im  freien  Tonsatz  (1878);  Mus.  Formen- 
lehre  (1878;  Engl.  ed.  N.  Y.,  1883;  1896); 
Praktische  mus.  Kompositionslehre:  Part  I, 
Lehre  vom  Tonsatz  (1878);  Part  II,  Freie 
Komposition  (1879);  Instrumentation  und 
Orchestersatz  (1879);  Elementar-Melodik 
(1879);  Geschichte  der  Musik  (1882,  six 
lectures) ;  Partiturstudium  [Modulationslehre] 
(1882);  Lexikon  der  mus.  Harmonien  (1889). 

Busta'bo,  Guila,  violinist;  b.  Mantiowoc, 
Wise,  1920;  studied  at  the  age  of  4  at  the 
Chicago  Mus.  Coll.  and  appeared  as  soloist 
with  the  Chicago  Symphony  Orch.  in  the 
same  year;  pupil  of  Louis  Persinger,  N.  Y.; 
began  her  formal  career  as  a  concert  artist  at 
9,  touring  the  U.  S.  in  recitals  and  as  soloist 
with  the  major  orchestras;  1934-37,  toured 
Europe  successfully;  1937,  returned  to  U.  S., 
concertizing  here  and  abroad  since  then. 

Butler,  O'Brien  (recte  Whitwell),  b. 
Cahersiveen,  Ireland,  circa  1870;  d.  May 
7,  1915  (lost  on  the  Lusitania).  Spent  his 
boyhood  days  at  Iveragh,  a  place  abounding 
in  old  Gaelic  traditions;  began  his  musical 
studies  in  Italv,  finishing  with  C.  V.  Stan- 
ford and  W.  Parratt  at  the  R.  C.  M.  in 
London;  then  travelled  extensively,  and  spent 
some  time  in  India,  where  he  wrote  an  Irish 
opera,  Muirgheis,  in  which  considerable  use  is 
made  of  the  pentatonic  scale.  The  work  was 
produced  in  Dublin,  in  1903,  and  was  heard 
in  concert-form  in  New  York  (1915),  during 
the  composer's  visit  to  the  U.  S.  B.  also 
wrote  a  sonata  for  vln.  and  pf.  (on  Irish 
themes). — One  of  his  songs,  Cincoradh,  was 
selected  as  the  test  composition  for  sop.  solo 
singing  at  the  'Feis  Ceoil'  at  Dublin  in  1915. 

Butt,  Clara,  b.  Southwick,  Sussex,  Feb. 
1,  1873;  d.  Worthsloke,  Oxford,  Jan.  23,  1936. 
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Pupil  of  D.  W.  Rootham  in  Bristol  till  1889, 
when  she  won  a  scholarship  at  the  R.  C.  M., 
where  she  continued  her  studies  with  J.  H. 
Blower;  debut  at  Albert  Hall  as  Ursula  in 
Sullivan's  Golden  Legend,  Dec.  7,  1892; 
studied  subsequently  for  a  short  time  with 
Bouhy  in  Paris  and  Etelka  Gerster  in  Berlin 
(1895).  Her  success  at  the  festivals  at  Hanley 
and  Bristol  in  1893  was  so  emphatic,  that 
thereafter  she  not  only  was  constantly  sought 
for  those  occasions,  but  prominent  composers 
wrote  works  specially  for  her  (F.  Cliff,  Tri- 
umph of  Alcestis;  H.  Bedford,  Romeo  and 
Juliet;  E.  Elgar,  Sea-Pictures;  etc.) ;  was  heard 
twice  in  the  U.  S.  (1899  and  1913);  1913-14 
she  made  a  tour  around  the  world  with  her 
husband,  R.  Kennerley  Rumford,  a  distin- 
guished baritone,  whom  she  married  in  1900; 
1920,  made  Dame  of  the  British  Empire.  Her 
voice  was  a  rich  contralto  of  great  beauty. 

But'terworth,  George  Sainton  Kaye, 
talented  composer;  b.  London,  July  12,  1885; 
killed  in  the  battle  of  Pozieres,  Aug.  5,  1916. 
Composed  the  orchestral  works  A  Shropshire 
Lad,  Three  English  Idylls,  The  Banks  of  Green 
Willows;  Suite  for  strings;  11  Sussex  folk- 
songs (collected  and  arranged);  Carols;  song- 
cycles  (also  with  str. -quartet);  choral  work 
for  women's  voices  and  pf.,  In  the  Highlands. 

But'ting,  Max,  modern  German  composer; 
b.  Berlin,  Oct.  6,  1888;  studied  there  with  the 
organist,  A.  Dreyer,  and  in  Munich  under 
Prill,  Klose  and  Courvoisier;  since  1919  living 
in  Berlin  as  a  teacher  and  writer;  until  1933, 
was  very  active  in  the  movement  for  contem- 
porary music. — Orchl.  works:  Trauermusik; 
3  symphonies;  chamber-symph.  for  13  solo 
instrs.;  vln. -concerto;  Sinfonietta  with  banjo 
(for  radio,  1936) ;  Lively  Music  for  small  orch. 
(for  radio,  1936);  chamber-music  (4  str.- 
quartets,  str.-quintet,  etc.);  a  mass;  many 
pf.-  and  choral-works.  Has  written  many 
articles  on  modern  subjects  in  'Melos.' — Cf. 
H.  Strobel,  in  'Melos,'  VI,  1. 

Buus,  Jacques  (Jachet)  de  (van  Paus), 

Flemish  contrapuntist;  probably  b.  at  Bruges; 
d.  Vienna,  late  July,  1565.  Possibly  a  pupil 
of  Willaert's;  1541,  elected  asst. -organist  at 
San  Marco,  Venice;  1551-64,  organist  of  the 
court-chapel,  Vienna.  Comp.  of  2  books  of 
instrl.  Canzoni  francesi  (a  6,  1543;  a  5,  1550), 
2  of  Ricercari  a  4  for  org.  and  other  instrs. 
(1541,  '49),  and  1  of  Mo'tetti  a  4  (1549);  also 
madrigals  in  contemporary  colls.  Reprints 
have  been  publ.  by  O.  Kinkeldey  in  Orgel  und 
Klavier  in  der  Musik  des  16.  Jhs.  (1910;  p. 
245  ff.)  and  H.  Riemann  in  Musikgeschichte  in 
Beispielen  (No.  40). — See  Q.-Lex. 

Buxtehu'de,  Dietrich,  b.  Helsingborg, 
Sweden,  1637;  d.  Liibeck,  May  9,  1707.  He 
was  famed  far  and  wide  as  an  organist;  1657, 
org.  in  Helsingborg;  1660,  do.  in  Helsingor; 


1668  until  his  death,  do.  at  the  Marienkirche 
in  Liibeck;  in  1673  he  established  the  'Abend- 
musiken',  celebrated  musical  services  made 
up  of  organ-music  and  concerted  pieces  for 
chorus  and  orchestra,  held  annually  on  the 
five  Sundays  before  Christmas  from  4  to  5 
(see  Ph.  Spitta's  J.  S.  Bach,  vol.  I,  p.  258); 
to  hear  them,  J.  S.  Bach  walked  50  miles, 
from  Arnstadt.  As  a  composer  he  was  great- 
est in  the  instrumental  fugue  and  suite,  and 
exerted  a  strong  influence  on  Bach.  A  com- 
plete edition  of  his  organ-works  was  publ.  by 
Philipp  Spitta  (2  vols.,  1876-8);  a  do.  of  his 
vocal  works  was  publ.  in  7  vols.  (Ugrino, 
1925-37);  K.  Stiehl  ed.  his  instrl.  works  in  the 
'D.d.T.'  XI  (1903).  Several  instrl.  and  vocal 
works  are  extant  in  MS.  or  in  rare  printed 
editions.  — Cf.  H.  Jimmerthal,  D.  B.  (Lii- 
beck, 1877);  A.  Pirro,  D.  B.  (Paris,  1913);  M. 
Hagen,  Diderik  B.  (Copenhagen,  1920);  Wil- 
helm  Stahl,  Franz  Tunder  und  D.  B.  (Leipzig, 
1926);  id.,  D.  B.  (Cassel,  1937);  W.  Buszin, 
D.  B.,  in  the  'Mus.  Quart.'  (Oct.,  1937). 

Buzzi-Peccia  [-p  etch '-yah],  Arturo,  song- 
composer;  b.  Milan,  Italy,  Oct.  13,  1854; 
since  1898  in  America;  now  (1939)  living  in 
New  York.  Wrote  an  opera;  symphony; 
symph.  poems;  chamber-music;  choral  works 
(The  Justice  of  God);  and  many  succ.  songs. 

Buzzola  [boot'soh-lah],  Antonio,  dra- 
matic composer;  b.  Adria,  March  2,  1815;  d. 
Venice,  March  20,  1871.  Pupil  of  his  father, 
a  musical  director,  and  of  Donizetti  at  Naples. 
After  bringing  out  at  Venice  the  operas  Ferra- 
mondo  (1836),  Mastino  I  della  Scala  (1841), 
and  Gli  Avventurieri  (1842),  he  travelled,  for 
the  purpose  of  study,  in  Germany  and  France, 
returning  (1847)  to  Venice,  where  he  produced 
Amleto  (1848)  and  Elisabetta  di  Valois  (1850). 
In  1855  he  was  app.  m.  di  capp.  at  San  Marco, 
and  wrote  much  good  church-music,  etc.  An 
opera  in  Venetian  dialect,  La  Puta  onorata, 
remained  unfinished. 

Byrd  (or  Byrde,  Bird,  Byred),  William, 

probably  b.  at  Lincoln,  late  1542  or  '43;  d. 
presumably  at  Stondon,  Essex,  July  4,  1623. 
Supposedly  a  pupil  of  Thomas  Tallis  (An- 
thony Wood  states  that  B.  was  'bred  up  to 
musick  under  Tallis');  app.  organist  of  Lin- 
coln Cath.,  1563;  1569,  elected  a  member  of 
the  Chapel  Royal,  holding  his  post  at  Lincoln 
until  the  end  of  1572;  he  then  assumed  his 
duties,  together  with  Tallis,  as  organist  of  the 
Chapel  Royal;  1575,  the  two  weregranteda 
patent  by  Queen  Elizabeth  for  the  exclusive 
privilege  of  printing  music  and  selling  music- 
paper;  in  that  same  year  they  publ.  the  1st  set 
of  Cantiones  .  .  .  sacrae  .  .  .  a  5-6,  a  coll.  of  mo- 
tets (18  by  B.),  printed  by  Vautrollier  and 
dedicated  to  the  Queen;  the  license,  however, 
did  not  prove  profitable,  and  they  soon  found 
themselves  in  debt;  in  1577,  on  their  petition, 
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the  Queen  granted  them  an  annuity  which 
took  the  form  of  a  lease;  in  1585,  on  Tallis' 
death,  the  license  passed  wholly  into  B.'s  pos- 
session ;  then  followed  a  period  of  great  activity 
in  composition;  in  1588 appeared  the  Psalmes, 
Sonnets,  and  Songs  of  Sadness  and  Pietie  ...  a 
5  (publ.  by  Thomas  Este;  reprinted  as  vol. 
XIV  of  Fellowes'  English  Madrigal  School), 
in  1589  the  Songs  of  Sundrie  Natures  .  .  .  a  3-6 
(do. ;  vol.  XV  of  English  Madrigal  School)  and 
the  Liber  Primus  Sacrarum  Cantionum  a  5, 
and  in  1591  the  Liber  Secundus;  also  in  1591 
appeared  the  famous  coll.  of  virginal-music  by 
B.  'My  Ladye  Nevells  Booke'  (42  pes.; 
modern  ed.  publ.  by  Hilda  Andrews,  London, 
1926).  In  1593  B.  moved  to  Stondon  Place, 
near  Ongar,  Essex,  and,  owing  to  various 
litigations  and  disputes  concerning  the  owner- 
ship of  the  property,  did  not  publ.  anything 
until  1605,  when  he  brought  out  the  1st  book 
of  Gradualia;  2  yrs.  later  there  followed  the 
2nd  book  (both  books  republ.  in  'Tudor 
Church  Music',  vol.  7).  In  1611  the  book  of 
Psalmes,  Songs,  and  Sonnets  was  publ.  (vol. 
XVI  of  Fellowes'  English  Madrigal  School); 
in  the  same  year  B.  contributed  several  pes. 
to  'Parthenia',  a  coll.  of  virginal-comps.  by 
B.,  Bull,  and  Gibbons  (newly  ed.  by  Margaret 
H.  Glyn;  London,  1927);  in  1614  4  anthems 
to  Leighton's  'Teares  or  Lamentacions  of  a 
Sorrowfull  Soule';  separate  numbers  were 
publ.  in  various  other  colls.  ('Musica  Trans- 
alpina'  [1588];  Watson's  'Italian  Madrigales' 
[1590];  Barnard's  'Selected  Church  Music' 
[1641;  services  and  anthems];  Boyce's  'Cathe- 
dral Music'  [do.]);  other  music  for  virginals 
and  organ  in  'Virginal  Book  of  Queen  Eliza- 
beth', 'Fitzwilliam  Virginal  Book'  (70  pes.), 
'Forster  Virginal  Book'  (33  pes.),  and  'Cosyn's 
Virginal  Book'  (2  pes.).  New  eds.  (besides 
those  mentioned  above):  'Tudor  Church 
Music'  (vol.  2,  English  church-music;  vol.  9, 
masses,  cantiones,  and  motets) ;  psalms, 
sonnets,  and  madrigals,  by  E.  H.  Fellowes 
(1920) ;  a  coll.  edition  of  B.'s  vocal  works,  also 
by  Fellowes  (7  vols.,  1937-38);  'Byrd  Organ 
Book',  a  coll.  of  21  pes.  ed.  for  pf.  from  the 
virginal  MSS.  by  Margaret  H.  Glyn  (London, 
1923);  14  pes.  for  keyed  instrs.,  by  J.  A. 
Fuller-Maitland  and  W.  Barclay  Squire  (ib., 
1923). — Byrd,  a  composer  of  great  skill,  was 
unsurpassed  in  versatility  by  any  of  his  con- 
temporaries; he  excelled  in  all  branches  of 
composition,  displaying  his  masterly  tech- 
nique equally  well  in  ecclesiastical  music, 
madrigal,  solo  song,  chamber-music,  and 
keyboard-music. — Ci.  E.  H.  Fellowes,  Eng- 
lish Madrigal  Composers  (1921);  id.,  W.  B.:  a 
Short  Account  of  His  Life  and  Work  (Oxford, 
1923;  3rd  ed.  London,  1936);  Margaret  H. 
Glyn,  About  Elizabethan  Virginal  Music  and 
Its  Composers  (London,  1924;  new  rev.  ed. 
1935);  F.  Howes,   W.  B.   (ib.,   1928);  E.  J. 


Dent,  W.  B.  and  the  Madrigal,  in  the  'Joh. 
Wolf-Festschrift'  (Berlin, _  1929).  A  list  of 
W.  B.'s  music  obtainable  in  modern  eds.  was 
publ.  by  the  B.  Tercentenary  Committee 
(London,  1923). 

G 

Caballero.     See  Fernandez-Caballero. 

Cabezon  (Cabecon)  [kah-be-thon'],  An- 
tonio de,  styled  by  F.  Pedrell  'the  Spanish 
Bach';  b.  Castrojeriz,  near  Burgos,  Mar.  30, 
1510;  d.  Madrid,  May  26,  1566.  Apparently 
he  was  blind  from  birth;  is  believed  to  have  st. 
with  Tomas  Gomez  in  Palencia;  subsequently 
was  app.  'organista  y  clavicordista  de  camara' 
to  Emperor  Charles  V,  a  post  he  later  held  un- 
til his  death  under  Philip  II.  He  is  known 
to  have  accompanied  the  latter  to  England  in 
1554-55.  He  was  one  of  the  earliest  com- 
posers to  write  in  the  style  of  keyboard  instru- 
ments, and  is  said  to  have  greatly  influenced 
the  English  composers  for  virginal.  His  son 
and  successor,  Hernando  (d.  Oct.  1,  1602), 
published  his  instrumental  works,  as  'Obras  de 
musica  para  tecla,  arpa  y  vihuela'  [Works  of 
music  for  keyed  instrs.,  harp,  and  vihuela] 
(Madrid,  1578).  The  vol.  contains,  pro- 
gressively arr.,  2-  and  3-part  exercises,  ar- 
rangements of  hymn-tunes,  4-part  Tientos 
(Ricercari),  arrs.  of  motets  by  Josquin  and 
other  Netherlanders  up  to  6  parts,  and  vars. 
on  tunes  of  the  day  (El  Caballero,  etc.).  Copies 
are  in  the  Brit.  Mus.,  in  Sir  Percy  Wynd- 
ham's  Coll.,  and  at  Brussels,  Berlin,  Madrid, 
Wolfenbiittel,  and  Washington,  D.  C.  Pe- 
drell has  brought  out  a  new  edition  in  'Hispa- 
niae  schola  musica  sacra'  (4  volumes).  Other 
examples  can  be  found  in  A.  Schering's  'Mu- 
sikgeschichte  in  Beispielen'  (No.  113),  Rie- 
mann's  'Notenschrift  und  Notendruck'  (1 
Tiento),  G.  A.  Ritter's  'Geschichte  des  Orgel- 
spiels'  (5  pieces),  and  J.  Bonnet's  'Historical 
Org. -Recitals',  vols.  1  and  6  (5  pes.).  A  short 
MS.  work  for  5  vcs.  is  in  the  Medinaceli 
Lib.,  Madrid.— Cf.  Otto  Kinkeldey,  Klavier 
und  Orgel  im  16.  Jahrhundert  (1910);  Willi 
Apel,  Early  Spanish  Music  for  Lute  and  Key- 
board Instruments,  in  the  'Mus.  Quart.'  (July, 
1934). 

Caccini  [kah-che'ne],  Giulio,  called  Ro- 
mano, because  born  at  Rome,  circa  1546;  d. 
Florence,  Dec.  10,  1618,  where  he  had  resided 
since  1565  as  singer  to  the  Tuscan  court.  A 
pupil  of  Scipione  della  Palla  in  singing  and 
lute-playing.  His  first  essays  in  composition 
were  madrigals  in  the  ancient  polyphonic 
style;  but  the  example  of  Vincenzo  Galilei, 
and  his  own  surpassing  skill  as  a  singer  (aided, 
no  doubt,  by  the  discussions  of  the  artists  and 
literati  frequenting  the  houses  of  Bardi  and 
Corsi  at  Florence),  inspired  him  to  write  vocal 
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soli  in  recitative-form  (then  termed  musica  in 
istile  rappresentativo),  which  he  sang  with 
great  applause  to  his  own  accomp.  on  the 
theorbo.  These  first  essays  in  dramatic  music 
were  followed  by  his  settings  of  detached 
scenes  written  by  Bardi,  and  finally  by  the 
opera  II  combattimento  d'Apolline  col  serpente, 
poem  by  Bardi;  then  appeared  Eurydice 
(1600),  poem  by  Rinuccini;  and  II  rapimento 
di  Cefalo  (Oct.  9,  1600,  the  first  opera  ever 
prod,  in  a  public  theater),  poem  by  Chiabrera. 
Eurydice,  upon  which  C.  based  his  claim  as 
the  originator  of  the  new  style,  was  written 
after  Peri's  comp.  of  the  same  text,  although 
both  works  were  produced  in  the  same  year. 
Another  epoch-making  work  was  Le  nuove 
musiche,  a  series  of  madrigals  for  solo  voice, 
with  bass  (1601;  1607;  1615;  reprints  publ.  in 
Milan,  1919,  and  Rome,  1934).  He  also  publ. 
Nove  Arie  (Venice,  1608),  and  Fuggilotio  musi- 
cale  (Venice,  1614;  madrigals,  sonnets,  arias, 
etc.).  Caccini  was  called,  by  abbate  Angelo 
Grillo,  the  'father  of  a  new  style  of  music'; 
Bardi  said  of  him  that  he  had  'attained  the 
goal  of  perfect  music' — Cf.  A.  Ehrich,  G.  C. 
(Leipzig,  1908). 

Cadman,  Charles  Wakefield,  composer; 
b.  Johnstown,  Pa.,  Dec.  24,  1881.  Studied 
with  Pittsburgh  teachers,  including  Emil 
Paur  (1899-1909);  then  in  Austria  with  Leo 
Oehmler  and  Luigi  von  Kunits  (1910) ;  musical 
critic  on  'Pittsburgh  Despatch'  (1908-10);  or- 
ganist of  East  Liberty  Presb.  Ch.;  conductor 
of  'Pittsburgh  Male  Chor.';  student  of  Indian 
songs;  lecturer  on  Indian  lore  and  the  music 
of  the  American  Indians  with  Princess 
Tsianina  Redfeather,  Indian  mezzo-soprano 
(1909-23);  has  appeared  in  America,  London 
and  Paris  since  1909;  also  made  radio  appear- 
ances in  Oslo,  Stockholm  and  Moscow  (1935); 
one  of  the  founders  of  the  Hollywood  Bowl 
Concerts,  where  he  has  appeared  7  times  as 
soloist;  Mus.  Doc,  Univ.  of  Southern  Cali- 
fornia (1923),  Wolcott  Cons,  of  Music, 
Denver,  Colorado;  member  of  many  societies 
(including  the  Natl.  Inst,  of  Arts  and  Letters, 
Advisory  Council  for  Promotion  of  Opera  in 
English,  A.  G.  O.,  MS.  Soc,  etc.) ;  is  especially 
interested  in  folk-music  C.  is  co-editor  of 
the  'Music  World.' — -Stage  works:  The  operas 
The  Land  of  the  Misty  Water,  Shanewis  [The 
Robin  Woman]  (2-act;  M.  O.  H.,  Mar.  23, 
1918),  A  Witch  of  Salem  (2-act;  Chicago  Civic 
Op.,  1926),  The  Sunset  Trail  (2  scenes;  Amer. 
Opera  Co.,  1927),  The  Garden  of  Mystery 
(1-act,  1915;  N.  Y.,  1025),  The  Willow  Tree 
(concert  opera);  7  school  operettas  {Belle  of 
Havana,  Golden  Trail,  Lelawala,  Hollywood 
Extra,  Ghost  of  Lolly  pop  Bay,  etc.). — Orchl. 
works:  Thunderbird  Suite  (1914;  very  succ); 
Oriental  Rhapsody  (1917);  American  Suite  for 
string-orch.;  Dark  Dancers  of  the  Mardi  Gras 


(Hollywood  Bowl,  1933);  To  a  Vanishing 
Race,  for  str.-orch.;  Omar  Khayyam  Suite; 
Prairie  Sketches;  Fantasy  for  orch.  with  pf. 
and  2  saxophones  (1932);  Trail  Pictures  Suite; 
Suite  on  Amer.  Folktunes  (Saratoga  Spa  Fest., 
N.  Y.,  1937). — Cantatas:  Far  Horizon;  Father 
of  Waters  (1928);  House  of  Joy;  Indian  Love 
Charm,  for  children's  chor.;  The  Vision  of  Sir 
Launfal,  for  male  voices  (prize  comp.,  Pitts- 
burgh, Nov.,  1909). — Chamber-music:  Pf.-trio 
in  D  (1914);  pf. -quintet;  vln. -sonata  in  G 
(1930);  pf. -sonata  in  A  (very  succ);  vln.- 
pieces;  many  Indian  songs,  part-songs,  an- 
thems and  children's  school  songs;  pf.  and  or- 
gan-pieces; about  180  very  successful  songs 
(the  most  popular  include  At  Dawning, 
Memories,  From  the  Lav.d  of  the  Sky-Blue 
Water,  etc). 

Cady,  Calvin  Brainard,  b.  Barry,  111., 
June  21,  1851;  d.  Portland,  Ore.,  May  29, 
1928.  Pupil  of  Oberlin  Conservatory;  from 
1872-4  at  Leipzig  Cons.,  where  his  teachers 
were  E.  Fr.  Richter  (harm.,  cpt.),  Papperitz 
(org.),  and  O.  Paul  (pf.,  comp.);  taught  harm, 
and  pf.  at  Oberlin  Cons.,  1874-9;  act.  prof,  of 
music  at  Univ.  of  Mich.,  1880-8;  until  1894, 
prof,  at  Coll.  of  Music  and  editor  'Music 
Review'  (1892-4)  in  Chicago;  then  lived  in 
Boston  as  lecturer;  from  1907  lecturer  on 
music  at  Columbia  Univ.;  from  1908  also  at 
Inst,  of  Musical  Art  as  lecturer  on  musical 
pedagogy;  advocated  the  appreciation  of 
music  as  essential  in  all  courses  leading  to  a 
liberal  education.  Wrote  Musical  Education 
(3  vols.,  1902-7). 

Cafa'ro,    Pasquale    (called    Caflfarel'li), 

noted  composer;  b.  San  Pietro  in  Galatina, 
province  of  Lecce,  Italy,  Feb.  8,  1706;  d. 
Naples,  Oct.  23,  1787.  Pupil  of  L.  Leo  in 
Naples  Cons,  della  Pieta,  and  Leo's  successor 
in  1745. — Wrote  operas,  oratorios,  cantatas, 
etc.;  a  Stabat  Mater  in  2  parts,  with  organ,  is 
specially  noteworthy. 

Cafifarel'li  (real  name  Gaetano  Majora- 
no),  brilliant  soprano  (musico);  b.  Bari,  April 
16,  1703;  d.  on  his  estate  Santo-Dorato,  near 
Naples,  Nov.  30,  1783.  A  poor  peasant-boy, 
endowed  with  a  beautiful  voice,  he  was  dis- 
covered by  a  musician  named  Caffaro  (not 
Pasquale  Cafaro),  who  taught  him,  and  sent 
him  to  Porpora  at  Naples.  In  gratitude  to 
his  patron  he  assumed  the  name  of  Caffarelli. 
After  5  years'  hard  study  Porpora  dismissed 
him  with  the  words:  'Go,  my  son,  I  have 
nothing  more  to  teach  you;  you  are  the 
greatest  singer  in  Italy  and  in  the  world.' 
He  was  indeed  a  master  of  pathetic  song,  and 
excelled  in  coloratura  as  well;  he  read  the 
most  difficult  music  at  sight,  and  was  an 
accomplished  harpsichord-player.  His  debut 
at  the  Teatro  Valle  (Rome,  1724)  in  a  female 
role   (such  was  the  custom  for  artificial  so- 
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prani)  was  attended  oy  an  ovation ;  his  renown 
increased  from  year  to  year.  In  1738  he  sang 
in  London,  and  apparently  made  little  im- 
pression; but  in  Italy,  Spain,  Paris  and 
Vienna,  he  was  triumphantly  successful.  He 
amassed  a  fortune,  bought  the  dukedom  of 
Santo-Dorato,  and  assumed  the  title  of  duke. 

Caf'fi,  Francesco,  b.  Venice,  1786;  d. 
Padua,  February,  1874.  Wrote  a  Storia  delta 
.  musica  sacra  nella  gia  Cappella  Ducale  di  S. 
Marco  in  Venezia  dal  1318  al  1797  (2  vols.; 
Venice,  1854,  "'55;  reprinted  1931),  an  im- 
portant work;  also  monographs  on  Bonaven- 
tura  Furlanetto  (1820);  Zarlino  (1836);  Lotti, 
and  Benedetto  Marcello  (in  Cicognia's  'Vene- 
tiani  Iscritioni');  and  Giammateo  Asola 
(Padua,  1862). 

Cagno'ni  [kahn-yoh'ne],  Antonio,  b.  Go- 
diasco,  near  Voghera,  Feb.  8,  1828;  d.  Ber- 
gamo, April  30,  1896.  Studied  at  Milan  Cons. 
(1842-7)  under  Ray  and  Frasi;  as  a  student 
3  of  his  operas  were  produced  in  the  Cons. 
Th.:  Rosalia  di  S.  Miniato  (semi-seria,  1845); 
/  due  Savojardi  (do.,  1846);  and  Don  Bucefalo 
[his  masterwork]  (buffa,  1847).  From  1852r73 
he  was  m.  di  capp.  in  the  cathedral  of  Vige- 
vano;  1873,  succeeded  Cossia  as  m.  di  capp. 
in  the  cathedral  of  Novarra;  1887,  m.  di  capp. 
in  S.  Maria  Maggiore,  Bergamo.  From  1848- 
74  he  brought  out  some  15  more  operas  at 
Rome,  Genoa,  Turin,  Milan,  etc.  He  left  3 
operas:  Gli  amori  di  Cleopatra  (buffa,  comp. 
circa  1870),  Re  Lear  (finished  1893,  5  acts), 
and  It  Carabiniere  (in  rough  sketch). 

Cahier,  Mme.  Charles  (nee  Sara  Jane 
Lay  ton- Walker),  distinguished  contralto; 
b.  Nashville,  Tenn.,  Jan.  6,  1875;  pupil  of 
Ernestinoff  in  Indianapolis;  studied  later  in 
Paris,  Berlin  and  Vienna  with  Jean  de  Reszke 
and  Gustav  Walter;  operatic  debut  at  Nice 
in  1904,  then  engaged  at  the  Hofoper,  Vienna, 
and  at  the  M.  O.  H.;  toured  Europe  and 
America  for  many  years  as  a  concert  artist; 
later,  prof,  at  the  State  Academy,  Vienna; 
lives  part  of  the  year  in  New  York,  part  at 
Helgerum,  Sweden. — Repertoire:  Carmen, 
Santuzza,  Wagnerian  roles;  Mahler's  Das 
Lied  von  der  Erde;  oratorio  and  lieder. 

Cahn-Speyer,  Rudolf,  b.  Vienna,  Sept. 
1,  1881.  A  student  of  chemistry,  but  at  the 
same  time  studied  music  with  H.  Gradener  at 
Vienna;  while  taking  courses  in  science  at 
the  Univ.  of  Leipzig,  he  continued  his  musical 
studies  with  Jadassohn,  Krehl  and  Riemann; 
took  courses  in  musicology  under  Sandberger 
at  Univ.  of  Munich  in  1906;  graduated,  1908, 
with  dissertation  Franz  Seydelmann  als  dra- 
matischer  Komponist  (Leipzig,  1909);  then 
studied  with  L.  Thuille  and  A.  Beer-Wal- 
brunn;  conducted  at  Kiel  (1908)  and  Ham- 
burg (1909-11);  1911-13,  prof,  at  Klindworth- 
Scharwenka  Cons,  in  Berlin;  1913,  dir.  of  the 


Volksoper  of  Budapest;  later,  high  official  in 
the  German  Union  for  Concert  Artists,  and 
in  the  Conductor's  Union  (until  1933);  was 
living  in  Italy  in  1939.  Has  written  Zur 
Opernfrage.  Das  Wesen  der  Oper  und  ihre 
Entwicklung  in  der  Gegenwart  (Leipzig,  1913); 
Handbuch  des  Dirigierens  (1919). 

Caillet  [kah-ya.'],  Lucien,  orchestral  ar- 
ranger; b.  Dijon,  France,  May  22,  1891; 
studied  there  with  Paul  Fauchet,  Georges 
Caussade  and  Gabriel  Pares  (graduated  from 
the  Dijon  Conservatoire,  1913);  living  in 
Drexel  Hill,  Pa.,  in  1939.  He  has  made  new 
orchestral  settings  of  Mussorgsky's  Pictures 
at  an  Exhibition  (Phila.  Orch.,  Ormandy, 
1937) ;  a  suite  by  Rameau  (1938) ;  Bach's  Herz- 
lich  thut  mich  verlangen  (for  orch.,  1934;  for 
band,  1935),  Fugue  in  G  minor  (for  band, 
1937),  Prelude  and  Fugue  in  F  m.  (for  orch., 
1937),  do.  in  B  m.  (do.,  1938);  Dvorak's 
Humoresque,  and  many  other  works.  Own 
compositions:  Memories  of  Stephen  Foster 
(1935);  Strains  from  Erin  (1936);  Variations 
on  the  theme  Pop!  goes  the  Weasel  (1938),  etc. 

Caix  d'Hervelois,  Louis  de,  b.  Paris 
c.  1670;  d.  there  c.  1760;  virtuoso  of  the  gamba 
and  musician  of  the  Duke  of  Orleans.  His 
works  include  6  volumes  of  Pieces  de  Viole 
(1725-52;  very  exquisite  and  melodious),  and 
Pieces  pour  la  Flute  in  2  volumes  (1726-31). 
Some  of  these  sonatas  have  been  edited  by 
Karl  Schroeder;  various  arrs.  have  been  made 
of  his  pes.  for  viola  da  gamba. 

Ca'land,  Elisabeth,  notable  teacher  of 
piano;  b.  Rotterdam,  Jan.  13,  1862;  d.  Berlin, 
Jan.  26,  1929;  1884-86,  studied  piano  with 
Deppe,  Berlin;  1895-96,  theory  pupil  of 
Rebicek;  1898-1915,  taught  piano  in  Berlin 
and  in  Mecklenburg-Schwerin. — Works  (most 
of  which  have  gone  through  several  editions) : 
Die  Deppesche  Lehre  des  Klavierspiels  (Stutt- 
gart, 1897;  also  in  Engl.,  Fr.,  Dutch,  and 
Russian);  Technische  Ratschlage  fur  Klavier- 
spieler  (1897;  also  in  Engl,  and  Russian);  Die 
Ausniitzung  der  Kraftquellen  (1905);  Das 
kilnstlerische  Klavierspiel  in  seinen  physiolo- 
gisch-physikalischen  Vorgangen  (1910);  An- 
haltspunkte  zur  Kontrolle  zweckmdssiger  Arm- 
bewegungen  beim  kilnstlerischen  Klavierspiel 
(1919) ;  Praktischer  Lehrgang  des  kilnstlerischen 
Klavierspiels  (2  vols.,  1912);  and  Vorilbungen 
zum  schnellen  Oktavenspiel  (1923).  Ed.  of 
'Zehn  Klavierstiicke  alterer  Meister'  (1916) 
and  'Ph.  Em.  Bach-Album'  (1924). 

Calda'ra,  Antonio,  b.  Venice,  1670;  d. 
Vienna,  Dec.  28,  1736.  Pupil  of  Legrenzi; 
after  1688,  when  his  first  opera  was  succ. 
prod.,  he  lived  in  Rome,  Milan,  Bologna, 
Mantua,  and  other  Italian  cities,  becoming 
highly  esteemed  as  a  'cello  virtuoso  and  com- 
poser; 1712,  at  Vienna;  then  in  Rome  and 
Madrid;  1716,  again  at  Vienna,  where,  from 
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Jan.  1,  he  was  asst.-Kapellm.  to  J.  J.  Fux. 
Prolific  composer  of  operas  and  sacred  dramas 
(about  87),  oratorios  (over  30),  masses  (about 
30),  and  other  church-music,  chamber-music, 
etc.  A  selection  of  his  church-music  was 
reprinted  in  the  'D.T.O.'  XIII,  1  (1906;  ed.  by 
E.  Mandyczewski) ;  other  vocal  works  (can- 
tatas, madrigals,  and  canons)  were  publ.also 
in  the  'D.T.O.'  XXXIX  (1932;  ed.  by  E. 
Mandyczewski,  with  intro.  and  explanatory 
notes  by  K.  Geiringer);  further  works  for  vc. 
are  reprinted  in  'Musique  d'Eglise  des  XVIIe 
*>t  XVIIP  siecles',  ed.  by  Ch.  Pineau;  a 
madrigal  and  18  canons  a  3-6  were  ed.  by  K. 
Geiringer  in  Das  Chorwerk  (Heft  25;  1933); 
28  3-part  instrl.  canons  from  his  Divertimenti 
musicali  are  in  Spielkanons  (Heft  1 ;  Wolfen- 
buttel,  1928);  2  trio-sonatas,  No.  4  in  B  and 
No.  6  in  C  m.,  were  ed.  by  W.  Upmeyer  in 
'Nagels  Musik-Archiv'  (No.  5  [1927]  and  No. 
12  [1928]  resp.);  a  trio-sonata  in  B  m.,  attri- 
buted to  C.  but  really  by  John  Ravenscroft, 
is  in  Riemann's  'Collegium  musicum'_  (No. 
44). — Cf.  A.  Schering  on  C.'s  32  oratorios  (in 
his  Gesch.  des  Oratoriums,  1911);  A.  Gmeyner 
on  C.'s  87  operas  (Diss.,  Vienna,  1927);  C. 
Gray,  A.  C.  (1670-1736),  in  the  'M.T.'  (Mar., 
1929). 

Caldicott,  Alfred  James,  b.  Worcester, 
England,  Nov.  26,  1842;  d.  near  Gloucester, 
Oct.  24,  1897.  Chorister  in  Worcester  cath., 
1851,  and  articled  to  the  organist,  Done,  in 
1856.  He  studied  at  Leipzig  Cons,  under 
Moscheles,  Hauptmann,  etc.;  and  in  1864  be- 
came org.  of  St.  Stephen's  church,  Worcester, 
and  Corporation  organist.  Took  degree  of 
Mus.  Bac,  Cantab.,  1878;  was  app.  prof,  at 
R.  C.  M.,  London,  in  1883;  from  1885-9  was 
cond.  at  the  Albert  Palace,  Battersea;  1890-1, 
cond.  of  Huntingdon's  travelling  opera-com- 
pany in  America;  1892,  dir.  of  R.  C.  M.;  1893, 
cond.  at  Comedy  Th.,  London. — -Works: 
Several  cantatas,  The  Widow  of  Nain  (1881), 
A  Rhine  Legend  (for  women's  voices,  1883), 
Queen  of  the  May  (do.);  13  operettas,  numer- 
ous successful  glees,  a  score  of  songs,  etc.  His 
humorous  part-song  Humpty  Dumpty  (special 
prize  at  Manchester,  1878)  was  exceedingly 
popular. 

Calega'ri,  Antonio,  b.  Padua,  Feb.  17, 
1757;  d.  there  July  22,  1828.  Dramatic 
composer,  who  brought  out  3  operas  in 
Venice:  Le  Sorelle  rivali  (1 784),  V Amor  soldato 
(1786),  and  II  Matrimonio  scoperto  (1789); 
living  in  Padua,  1800;  publ.  (Venice,  1801) 
a  curious  treatise  on  composition:  Gioco 
pittagorico  musicale,  republ.  in  Paris,  where 
he  lived  for  several  years,  as  L 'art  de  composer 
la  musique  sans  en  connaitre  les  elements 
(1802).  Returning  to  Padua,  he  was  organist 
at  the  Ch.  of  San  Antonio  till  his  decease. 
Subsequently,    2    more    works    were    publ.: 


Sistema  armonico  (1829),  and  a  vocal  method, 
Modi  generali  del  canto  (1836). 

Calet'ti-Bru'ni.     See  Cavalli. 

Calkin,  John  Baptiste,  b.  London,  Mar. 
16,  1827;  d.  there  May  15,  1905.  Pianist, 
organist,  and  composer;  pupil  of  his  father, 
James  Calkin;  was  organist,  precentor,  and 
choirmaster  at  several  churches;  app.  1899 
prof,  at  Guildhall  School  of  Music.  Besides 
several  services,  and  many  anthems,  glees, 
part-songs,  and  songs,  he  p#ubl.  a  string- 
quartet,  a  pf.-trio,  a  sonata  f.  pf.  and  'cello, 
various  pes.  for  pf.,  and  organ-music. 

Cal'laerts  [-lahrts],  Joseph,  b.  Antwerp, 
Aug.  22,  1838;  d.  there  Mar.  3,  1901.  Pupil 
of  Lemmens  in  Brussels  Cons.  Org.  (1851-6) 
of  the  Jesuit  college,  later  of  the  cathedral 
at  Antwerp,  and  organ-teacher  at  the  Music- 
School  from  1876. — Works:  Comic  opera  Le 
Retour  imprevu  (Antwerp,  1889);  a  prize 
symphony  (1879)  and  a  prize  pf.-trio  (1882); 
organ-  and  pf. -music;  cantatas,  masses, 
litanies,  etc. 

Callcott,  John  Wall,  b.  Kensington, 
Nov.  20,  1766;  d.  Bristol,  May  15,  1821. 
He  received  some  instruction  from  Henry 
Whitney,  organist  of  Kensington  Parish 
Church,  but  was  chiefly  self-taught  in  early 
youth;  he  attracted  the  attention  of  Dr. 
Arnold,  Dr.  Cooke,  and  John  Sale,  who 
aided  him.  From  1783-5  he  was  deputy 
organist  to  Reinhold,  at  St.  George  the 
Martyr;  in  the  latter  year  he  won  3  prize- 
medals  for  a  catch,  O  beauteous  fair ;  a  canon, 
Blessed  is  he;  and  a  glee,  Dull  repining  sons 
of  care;  he  joined  the  orchestra  of  the  Acad, 
of  Ancient  Music,  and  also  took  the  degree 
of  Mus.  Bac.  (Oxon.).  He  was  a  co-founder 
of  the  Glee  Club  (1787);  joint-org.  of  St. 
Paul's,  Covent  Garden  (1788);  in  1789  he 
won  all  the  prizes  offered  by  the  'Catch 
Club,'  and  became  organist  of  the  Asylum 
for  Female  Orphans  (1792-1802).  He  studied 
instrumental  comp.  w.  Haydn  in  1790;  in 
1800  he  was  made  Mus.  Doc.  (Oxon.).  App. 
lecturer  on  music  at  the  Royal  Institute, 
succeeding  Dr.  Crotch  (1806),  his  mind  gave 
way  under  the  strain  incident  to  this  position 
and  overwork  on  his  pet  scheme,  a  dictionary 
of,  music,  which  was  never  completed.  His 
Grammar  of  Music  (1805)  was  a  standard 
elementary  text-book.  Many  of  his  numerous 
glees,  catches,  and  canons  are  real  works  of 
art.  A  memoir  of  C.  was  prefixed  to  a 
'Collection  of  Glees,  Canons,  and  Catches,' 
by  W.  Horsley  (London,  1824;  2  vols.). 

Calleja    [kah-1'ya'hah],    Gomez   Rafael, 

composer;  b.  Burgos,  Dec.  23,  1874;  d. 
Madrid,  Feb.,  1938.  St.  with  Arrieta  at  the 
Madrid  Cons.;  cond.  in  Spain,  Portugal  and 
South  America. — Works:  About  300  revues 
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and  musical  comedies  (El  Principe  Camaval, 
El  Mozo  Cruo,  etc.);  Cantos  de  la  Montana, 
symph.  poem;  colls,  of  folk-songs  from  San- 
tander,  Galicia  and  Asturias;  etc. 
Callinet.     See  Daublaine  et  Cie. 

Calve,  Emma  [real  name  Emma  Roquer], 

soprano;  b.  Decazeville,  dept.  of  Aveyron, 
France,  Aug.  15,  1858.  Educated  from  10- 
15  in  the  Convent  of  the  Sacred  Heart,  Mont- 
pellier;  studied  1880-2  in  Paris  with  Puget, 
the  former  stage-tenor.  Debut  as  Marguerite 
at  the  Monnaie  in  Brussels,  Sept.  29,  1882; 
sang  there  for  one  year,  studied  for  another 
year  under  Mme.  Marchesi,  and  created  the 
r61e  of  Bianca  in  Aben  Hamet  at  the  Th.  des 
Italiens,  Paris,  Dec.  16,  1884;  soon  after, 
she  entered  the  Opera-Comique,  and  remained 
there  till  1887.  Her  successes  received  a 
temporary  check  at  La  Scala,  Milan,  in  Jan., 
1887,  when  she  was  hissed  as  Ophelia,  but 
she  scored  a  triumph  there,  after  18  months' 
study  with  Laborde,  in  the  same  role.  She 
was  eng.  at  the  Opera-Comique  for  two 
years  (1891-3);  sang  1892  at  Covent  Garden 
with  great  applause;  eng.  by  Abbey  and 
Grau  for  M.  O.  H.  in  1893;  New  York  debut 
Nov.  29,  1893,  as  Santuzza;  played  Carmen 
on  Dec.  20,  and  made  an  indescribable  sensa- 
tion. Sang  at  the  Opera-Comique,  season  of 
1894-5;  then  toured  Europe  (Madrid,  Monte 
Carlo,  St.  Petersburg);  created  La  Navarraise 
in  Oct.,  1895;  began  second  American  tour 
on  Nov.  20,  1895;  created  Sapho,  Nov.  29, 
at  Paris.  Thereafter  her  career  was  an  un- 
interrupted succession  of  triumphs.  In  1903- 
4,  eng.  in  Paris  at  the  Opera  Municipal  du 
Theatre  de  la  Gaite;  in  1908  at  the  Manh. 
Op.  House,  N.  Y.,  where  her  Carmen  aroused 
the  same  enthusiasm  as  before;  after  1910 
she  practically  retired  from  the  stage,  con- 
fining herself  to  concert-appearances;  living 
in  Paris  in  1939.  The  sensational  success 
of  her  Carmen  was  undoubtedly  responsible 
for  the  fact  that  she  was  heard  in  only  a 
limited  repertoire.  Besides  the  roles  men- 
tioned, she  sang  also  the  chief  soprano  roles 
in  Meftstofele,  Messaline,  Herodiade,  Les  Pe- 
cheurs  de  Pedes.  She  has  written  an  auto- 
biography, My  Life  (1922).— Cf.  A.  Gallus, 
E.  C;  Her  Artistic  Life,  etc.  (N.  Y.,  1902). 

Calvi'sius,  Sethus  (real  name  Seth 
Kall'witz),  son  of  a  poor  peasant  at  Gorsch- 
leben,  Thuringia;  b.  Feb.  21,  1556;  d.  Leipzig, 
Nov.  24,  1615.  By  his  own  efforts  (at  first 
as  a  street-singer  for  alms,  afterwards  as  a 
teacher)  he  supported  himself  while  studying 
in  the  Gymnasia  of  Frankenhausen  and 
Magdeburg,  and  the  Universities  at  Helm- 
stadt  and  Leipzig.  In  Leipzig  he  became 
(1581)  mus.  director  at  the  Paulinerkirche; 
from  1582-92  he  was  cantor  at  Schulpforta, 


then  cantor  of  the  Thomasschule  at  Leipzig, 
and  (1594)  musical  dir.  at  the  Thomaskirche 
and  Nicolaikirche  there.  C.  was  not  only  a 
musician,  but  a  scholar  of  high  and  varied 
attainments.  His  writings  are  valuable 
sources:  Melopoeia  seu  melodiae  condendae 
ratio  (1582;  2nd  ed.  1592);  Compendium  rnu- 
sicae  practicae  pro  incipientibus  (1594;  3d  ed. 
as  Musicae  artis  praecepta  nova  et  facillima, 
1612);  Exercitationes  musicae  duae  (1600); 
Exercitatio  musicae  tertia  (1611). — Publ.  com- 
positions: Auserlesene  teutsche  Lieder  (1603); 
Biciniorum  libri  duo  (1612);  the  150th  Psalm 
(12  parts);  a  coll.,  Harmoniae  cantionum  ec- 
clesiasticarum  a  M.  Luthero  et  aliss  viris  piis 
Germaniae  compositarum  4  voc.  (1596);  and  a 
4-p.  arr.  of  C.  Becker's  psalm-tunes  (1602,  '16, 
'18,  '21).  MS.  motets,  hymns,  etc.,  in  the 
Thomasschule  Library,  Leipzig.  Reprints  of 
his  motets  have  been  publ.  by  A.  Schering  in 
Gesch.  der  Musik  in  Beispielen  (No.  160),  G. 
Schreck  in  Ausgew.  Gesdngedes  Thomanerchors, 
and  K.  Straube  in  a  2nd  series  of  the  same 
name. — Cf.  K.  Benndorf,  S.  C.  als  Musik- 
theoretiker,  in  'Vschr.  f.  M.-W.',  1894;  R. 
Wustmann,  Musikgeschichte  von  Leipzig,  vol.  I 
(1909);  G.  Pietzsch,  S.  C.  und  Joh.  Kepler, 
in  'Die  Musikpflege'  I,  8  (1930).— See  also 
Q.-Lex. 

Calvocores'si,  Michel  D.,  b.  (of  Greek 
parents)  Marseilles,  Oct.  2,  1877.  Having 
received  an  excellent  classical  ed.  at  the 
'Lycee  Janson-de-Sailly'  at  Paris,  he  took  up 
the  study  of  music  with  X.  Leroux;  1905-14, 
prof,  at  the  'Ecole  des  Hautes  Etudes  Sociales' 
and  correspondent  for  numerous  Fr.  and 
foreign  journals  ('Mercure  de  France,'  'Guide 
Musical,'  'Musical  Times'  [London],  'New 
Mus.  Rev.'  [N.  Y.],  'Die  Musik'  [Berlin], 
'Muzika'  [Moscow],  etc.);  1914-19,  in  the 
English  army;  living  in  London  in  1939.  An 
excellent  lecturer,  he  has  been  indefatigable 
in  his  propaganda  for  Russian  music  in  France 
and  England,  for  which  he  was  made  officer 
of  the  order  of  St.  Anna  in  1908;  a  capable 
translator  of  songs  and  operas  (into  Fr., 
Engl,  and  Ger.).  Has  published  La  Musi- 
que  russe  (1907);  biographies  of  Liszt  (1905), 
Glinka  (1911),  Schumann  (1912);  transl.  Rim- 
sky-Korsakov's  Treatise  on  Orchestration  into 
French  (1914);  Mussorgsky  (transl.  into  Engl, 
by  A.  E.  Hull,  London,  1919;  German  ed.  by 
C.  Seelig,  Leipzig,  1921);  The  Principles  and 
Methods  of  Musical  Criticism  (.1923;  rev.  ed. 
1931);  Musical  Taste  and  How  to  Form  It 
(1925);  Mussorgsky's  Musical  Style,  in  the 
'Mus.  Quart.'  (1932);  Musicians'  Gallery; 
Music  and  Ballet  in  Paris  and  London  (London, 
1933) ;  Mussorgsky  s  Youth,  in  the  'Mus.  Quart. ' 
(1934);  Mily  Balakirev,  ib.  (1937);  Masters  of 
Russian  Music  (with  G.  Abraham;  1936). 
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Calzabi'gi,  Ranieri  di,  poet  and  music 
theorist;  b.  Leghorn,  Dec.  23,  1714;  d.  Naples, 
July,  1795;  was  the  impetus  behind  Gluck's 
opera  reforms,  and  wrote  for  him  the  libretti 
of  Orfeo,  Alceste,  Paride  ed  Elena.  Lived  in 
Paris,  Vienna,  and  then  Italy. — Wrote  a 
Dissertazione  su  le  poesie  drammatiche  del  Sig. 
Abate  Pietro  Metastasio  (1755),  a  contro- 
versial work  concerning  M.  and  Hasse. — Cf. 
Heinrich  Welti,  Gluck  and  Calsabigi  in  'Vschr. 
f.  M.-W.'  (1891);  Ghino  Lazzeri,  La  vita  e 
V opera  lettaria  di  R.  C.  (1907);  J.-G.  Prod- 
'homme,  Deux  Collaborateurs  italiens  de  Gluck, 
in  'Riv.  M.  I.'  XXIII  (1916);  R.  Haas, 
Gluck  in  Durazzo  (1924);  Gluck  Yearbook 
(vols.  II  and  III,  articles  by  A.  Einstein; 
vol.  IV,  article  by  H.  Michel). 

Calzin,  Alfred  Lucien,  pianist;  b.  Vigny, 
Meurthe  et  Moselle,  France,  June  19,  1885. 
Pupil  in  cpt.  and  comp.  of  Van  der  Velpen 
(Brussels,  1900-4)  and  pf.  of  Alberto  Jonas 
(Berlin,  1904-7);  debut  in  Berlin  with  Philh. 
Orch.  (Feb.  27,  1907)  followed  by  tour  of 
Europe;  1908-12,  four  tours  of  the  U.  S.  and 
Canada;  1912-15,  teacher  of  pf.  at  the  Walter 
Spry  Mus.  School  in  Chicago;  1915-16,  do.  at 
the  Chicago  Inst,  of  Music;  later,  at  the 
Northwestern  Cons,  of  Music,  Minneapolis. 
Has  composed  pf.-pieces;  has  arranged 
Schytte's  concerto,  op.  28;  has  also  para- 
phrased and  edited  other  works. 

Cambert  [kahn-bar'],  Robert,  (the  first 
French  opera-composer,  preceding  Lully),  b. 
Paris  c  1628;  d.  London,  1677.  Pupil  of 
Chambonnieres;  org.  at  St.-Honore;  intendant 
of  music  (1666)  to  the  queen-dowager  Anne  of 
Austria.  His  first  venture  on  the  lyric  stage 
was  La  Pastorale,  written  by  Perrin  and  suc- 
cessfully produced  at  the  Chateau  d'Issy  in 
1659;  it  was  followed  by  Ariane,  ou  le 
Manage  de  Bacchus  (rehearsed  in  1661),  and 
Adonis  (1662;  not  perf.;  MS.  lost).  Perrin 
having  received,  in  1669,  letters  patent  for 
establishing  the  'Academie  royale  de  musique' 
(the  national  operatic  theater,  now  the  Grand 
Opera),  brought  out,  in  collaboration  with 
C,  the  opera,  Pomone  (1671);  another,  Les 
Peines  et  les  plaisirs  de  V amour,  was  written, 
but  never  produced,  Lully  having  meantime 
(1672)  had  the  patent  transferred  to  himself. 
[These  last  2  operas  have  been  publ.  in  'Chefs- 
d'oeuvre  classiques  de  l'opera  francais'  (Leip- 
zig, Breitkopf  &  Hartel).]  C.'s  disappoint- 
ment drove  him  to  London;  he  became  a 
bandmaster,anddied  as  Master  of  the  Music  to 
Charles  II. — -Cf.  A.  Pougin,  Les  vrais  crcateurs 
de  l'opera  frangais,  Perrin  et  C.  (Paris,  1881); 
}.  Ecorcheville,  La  Musique  des  wis  d'Angle- 
terre,  in  the  'S.I.M.'  (Nov.,  1909). 

Cambi'ni,  Giovanni  Giuseppe,  b.  Leg- 
horn,  Feb.    13,    1746;  d.    Bicetre,    Dec.    29, 


1825.  A  pupil  of  Padre  Martini,  and  a  most 
prolific  composer  of  mediocre  instrumental 
works,  writing  over  60  symphonies  within  a 
few  years.  He  lived  chiefly  in  Paris  as  a 
ballet-composer  and  conductor;  he  died  in 
the  almshouse. — Other  comps.:  144  string- 
quartets;  ballets,  operas,  oratorios,  etc. 

Camet'ti,  Alberto,  b.  Rome,  May  5 
1871;  d.  there,  June  1,  1935.  Pupil  of  the 
Cons,  della  Accademia  di  S.  Cecilia;  m.  di 
c.  at  St.  Louis  in  Rome;  was  member  of  the 
commission  app.  by  Pope  Pius  X  to  investi- 
gate the  condition  of  church-music.  Publ. 
many  sacred  and  secular  comps.,  but  was 
more  important  as  a  writer.  In  April,  1914, 
he  publ.  a  full  description  and  complete 
thematic  catalogue  ('Riv.  M.  I.',  XXI,  2)  of 
43  comps.  for  1-3  voices  with  basso  cont. 
(chiefly  arias)  by  Orazio  Michi  which  he  had 
discovered  in  various  Italian  libraries,  and 
which  prove  Michi  to  have  been  one  of  the 
earliest  and  most  important  Roman  masters 
of  the  monodic  style. — Principal  works:  Cenni 
biografici  di  G.  P.  da  Palestrina  (Milan,  1894) ; 
//  testamento  di  Jacobella  Pier  luigi  (1903); 
Cristina  di  Suezia,  I'arte  musicale  e  gli  spei- 
tacoli  in  Roma  (1911);  Documenti  inediti  su 
Luigi  Rossi  (Leipzig,  1912);  Chi  era  V Ippolita 
del  cardinale  di  Montalto?  (1913) ;  L1  accademia 
Filarmonica  Romana,  1821-60  (1924) ;  I  musici 
di  Campidoglio  dot  1524  al  1818  (1925);  La 
musica  teatrale  a  Roma  cento  anni  fa  (1816- 
26)  (1928);  Dove  fu  sepolto  il  Palestrina? 
(1929);  Bibliogr.  delle  opere  di  Costanzo  Festa 
(1931);  biogr.  studies  of  Felice  Anerio  (1915), 
Giacomo  Carissimi  (1917),  G.  B.  Costanzi 
(1924),  Leonardo  Vinci  (1924),  Ruggiero 
Giovanelli  (1925),  Nicola  Piccinni,  etc.; 
several  valuable  essays  in  'Rivista  Musicale' 
(Bellini  a  Roma  [1900],  Donizetti  a  Roma 
[1904-7],  Mozart  a  Roma  [1907],  Frescobaldi 
a  Roma  [1908],  etc.). 

Camidge,  Matthew,  b.  York,  1758;  d. 
there  Oct.  23,  1844;  son  of  John,  Sr.,  whom 
he  succeeded  at  York  cath.  (1803-44).  Publ. 
Cathedral  Music;  24  Original  Psalm-  and 
Hymn-tunes;  sonatas  and  marches  f.  pf.;  a 
Method  of  Instruction  in  Music  by  Questions 
and  Answers,  etc. 

Cammara'no,  Salvatore,  poet  and  libret- 
tist; b.  Naples,  Mar.  19,  1801;  d.  July  17, 
1852.  Pupil  of  Gabriele  Rossetti;  began  as  a 
writer  of  prose  drama  (Baldovino,  Un  Ri- 
tratto  e  due  pittori,  and  others,  perf.  in  Flor- 
ence) ;  in  1834  turned  lis  attention  to  the  lyric 
stage,  for  which  he  wrote  libretti  to  Doni- 
zetti's Lucia  (1835),  Pacini's  Reggente,  Buon- 
delmonte  (1846),  Merope,  Saffo  (1840),  etc., 
Verdi's  Alzira,  Battaglia  di  Legnano  (Rome, 
1849),  Luisia  Miller  (1849),  and  II  Trovator'e 
(1853),    works   of    Peri,    Mercadante,    Luigi 
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Cammarano,  etc. — Cf.  T.  Mantovani,  5.  C, 
in  'Musica  d'oggi'  (1926). 

Camp,  John  Spencer,  b.  Middletown, 
Conn.,  Jan.  30,  1858.  Graduate  of  Wesleyan 
Univ.  (B.  A.,  1878;  M.  A.,  1881);  pupil  in 
New  York  of  Dudley  Buck  (org.  and  theory), 

5.  P.  Warren  (org.)  and  Dvorak  (comp.  and 
orch.);  1882-1906,  org.  and  choirm.  at  the 
Park  Congr.  Ch.  Hartford;  1906-18,  do.  at 
the  First  Church  of  Christ,  Hartford;  was  also 
Treas.  of  the  Austin  Organ  Co.,  then  its  Dir. 
(until  1936);  1902-11,  cond.  of  Hartford 
Philh.  Orch.  (55  performers);  gave  numerous 
recitals  in  Hartford;  one  of  the  founders  of 
the  A.  G.  O.,  and  for  several  years  member  of 
the  Council;  Mus.  Doc.  (1933).  Has  retired, 
and  is  now  (1939)  living  in  Hartford. — Works: 
Op.  5,  The  Song  of  the  Winds,  ballad  for  solo, 
chor.  and  orch.;  op.  6,  Psalm  46  for  soli, 
chor.  and  orch.;  op.  13,  The  Prince  of  Peace, 
Christmas  cantata  for  do.;  The  Morning  Star, 
do.  for  soli,  chor.  and  org. ;  The  Prince  of  Life, 
Easter  cantata  for  do. ;  Lux  et  Veritas  for  male 
chor.,  org.  and  pf. ;  Chant  d' 'Amour  and  Spring 
Song  for  full  orch.  (MS.;  prod,  in  Hartford); 
Suite  for  orch. ;  Pilgrim  Suite  for  do. ;  overture, 
The  Time  Spirit,  for  do.;  str. -quartet  in  G 
(MS.);  anthems,  org.-pcs.,  songs  (after  poems 
by  Sidney  Lanier),  etc. 

Campagnoli  [-pah-fioh'le],   Bartolomeo, 

b.  Cento,  Sept.  10,  1751;  d.  Neustrelitz,  Nov. 

6,  1827.  Renowned  violinist,  pupil  of  Dal- 
l'Occa  at  Bologna  and  of  Guastarobba  at 
Modena,  later  of  Nardini  at  Florence.  After  . 
several  years  of  concert-giving  in  Italy,  he  be- 
came leader  (1776)  of  the  Abbot  of  Freising's 
orch.;  was  later  mus.  dir.  to  the  Duke  of  Kur- 
land  in  Dresden  (whence  he  made  successful 
concert-tours);  1797-1818,  he  was  leader  at 
Leipzig;  finally  he  became  court  Kapellm.  at 
Neustrelitz. — Works:  Chamber-music;  con- 
certi  for  flute;  1  violin-concerto;  7  celebrated 
Divertissements  (studies  for  vln.);  41  Caprices 
pour  alto  (rev.  by  E.  Kreuz  as  41  Caprices 
pour  le  viola;  rev.  by  A.  Consolini,  Milan, 
1922) ;  a  Methode  de  la  mecanique  progressive  du 
jeu  du  violin  (Leipzig,  1824) ;  etc. — See  Q.-Lex. 

Campa'na,  Fabio,  b.  Leghorn,  Jan.  14, 
1819;  d.  London,  Feb.  2,  1882.  _  From  the 
beginning  of  his  career  he  lived  in  London, 
popular  as  a  singing-teacher  and  composer. 
3esides  hundreds  of  songs  w.  pf.-acc,  he 
wrote  the  operas  Caterina  di  Guisa  (Leghorn, 
1838),  Giulio  d'Este  (Venice,  1841),  Vannina 
d'Ornano  (Florence,  1842),  Luisa  di  Francia 
(Rome,  1844),  Almina  (London,  H.  M.'sTh., 
1860),  and  Esmeralda,  o  Nostra  Donna,  di 
Parigi  (St.  Petersburg,  1869). 

Campana'ri,  Giuseppe,  dramatic  bari- 
tone; b.  Venice,  Nov.  17,  1855;  d.  Milan,  May 
31,  1927.      While  playing  in  the  orch.  at  La 


Scala  in  Milan  he  began  to  study  singing;  came 
to  the  U.  S.  in  1884,  and  was  a  'cellist  in  the 
Boston  Symph.  Orch.  until  1893;  debut  as 
leading  bar.  of  G.  Hinrichs'  Op.  Co.  in  New 
York,  1893;  in  his  first  season  he  sang  Tonio 
in  Paglicicci  in  the  first  Amer.  perf.  (June  15, 
1893),  and  was  recognized  at  once  as  an  artist 
of  unusual  ability;  from  1895,  member  of  the 
M.  O.  H.;  later,  he  devoted  himself  chiefly  to 
concert-work  and  teaching. 

_ Campana'ri,  Leandro,  violinist;  b.  Ro- 
vigo,  Italy,  Oct.  20,  1857;  d.  San  Francisco, 
Apr.  22,  1939.  St.  in  Padua,  toured  Italy  in 
1869  as  a  prodigy,  then  attended  the  Milan 
Cons,  (tgrad.  1877);  toured  Europe  for  2  years; 
came  to  America  in  1881  and  made  a  succ. 
debut  with  the  Boston  Symph.  Orch.  Settled 
in  Boston,  and  organized  Campanari  String- 
quartet;  1883,  mus.  dir.  of  choir,  Jesuit  Ch., 
and  1st  prof,  of  violin  in  N.  E.  Cons.;  1887-90 
in  Europe;  1890  first  prof,  of  vln.  and  head  of 
orchl.  dept.  in  Cincinnati  Cons.;  1897-1905, 
dir.  and  cond.  of  the  grand  orchl.  concerts  in 
La  Scala  Th.,  Milan,  and  on  tours;  1906  for  a 
short  time  cond.  at  Manh.  Op.  House,  and 
(during  Scheel's  illness)  of  the  Phila.  Symph. 
Orch.;  later,  lived  in  San  Francisco  as  a 
succ.  teacher  of  vln.  and  singing. — Works: 
Text-books  for  violin;  numerous  songs. 

Campani'ni,  Cleofonte,  eminent  cond. 
and  op.  manager  (brother  of  the  famous  tenor 
Italo  C);  b.  Parma,  Italy,  Sept.  1,  1860; 
d.  Chicago,  Dec.  19,  1919.  Pupil  at  the 
Cons,  of  Parma  (1870-8)  of  Ferrarini  (vln.); 
later  of  Bazzini  at  Milan;  debut  as  cond.  with 
Carmen  at  Parma,  in  1883;  the  same  year  he 
became  asst.-cond.  to  Vianesi  daring  the  first 
season  of  opera  at  the  new  M.  O.  H.;  was 
brought  over  specially  in  1887  to  conduct  the 
first  Amer.  perf.  of  Otello  at  the  M.  O.  H.; 
then  was  first  cond.  at  various  Italian  the- 
aters, La  Scala  (Milan,  1903-6),  San  Carlo 
(Naples,  1  year) ;  made  extensive  tours  of 
Spain,  Portugal  and  South  America;  cond. 
Cov.  Garden  Th.  from  1900-12.  A  larger 
field  opened  to  him  in  1906,  when  Hammer- 
stein  engaged  him  for  the  new  Manhattan 
Opera  House  in  New  York.  C.  was  not  only 
the  principal  cond.,  but  also  the  artistic 
director.  His  success  was  such  that  at  the 
end  of  the  first  season  the  new  company  had 
become  a  dangerous  rival  of  the  older  M.  O. 
H.  Differences  with  Hammerstein  led  C.  to 
resign  in  1909.  In  the  following  year  he  was 
engaged  as  princ.  cond.  of  the  newly  formed 
Chicago  Opera  Co.,  where  he  had  practically 
autocratic  power;  in  1913  he  was  app.  general 
director,  which  post  he  held  until  his  death. 
In  Jan.,  1918,  he  brought  the  entire  company 
to  New  York  (4  weeks),  introducing  Galli- 
Curci  with  sensational  success.  Among 
operatic  conductors  he  occupied  a  place  in 
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the  first  rank;  in  all  styles  of  music  he  seemed 
to  be  equally  at  home.  After  1906  he  intro- 
duced the  following  novelties  into  the  U.  S. : 
Massenet's  Thais,  Jongleur  de  Notre-Dame, 
Griseli  lis,  Sapho,  Herodiade,  Cendrillon,  Cleo- 
pdtre,  Marie  Madeleine;  Debussy's  Pelleas  et 
Melisande;  Charpentier's  Louise;  Wolf-Fer- 
rari's /  Giojelli  della  Madonna,  II  Segreto  di 
Susanna;  Parelli's  /  dispettosi  Amanti;  Gold- 
mark's  The  Cricket  on  the  Hearth;  Erlanger's 
Noel,  Aphrodite;  Kienzl's  Ranz  des  Vaches; 
Franchetti's  Cristoforo  Colombo;  Gnecchi's 
Cassandra;  Nouges'  Quo  Vadis?;  Herbert's 
Natoma;  Blockx's  Princesse  d'Auberge;  Saint- 
Saens'  Dejanire;  Bucharoff's  A  Lover's  Knot; 
Gunsbourg's  Le  vieil  Aigle.  On  May  IS,  1887; 
he  married,  in  Florence,  Eva  Tetrazzini 
(sister  of  Luisa  T.). 

Campani'ni,  Italo,  brilliant  operatic 
tenor;  b.  Parma,  June  29,  1846;  d.  Bigatto, 
n.  Parma,  Nov.  22,  1896.  St.  3  years  in 
G.  Griffini's  School  of  Music.  Debut  1869,  at 
Odessa,  in  Trovatore;  sang  for  some  years 
without  marked  success,  then  studied  with 
Lamperti,  and  reappeared  at  Florence,  1871, 
in  Lohengrin,  with  great  applause.  London 
debut  1872,  as  Gennaro  in  Lucrezia  Borgia. 
Tours  in  U.  S.  A.,  1873  and  1879-80  (with 
Nilsson),  1892  (with  Patti),  and  1894.  From 
1883,  lived  principally  in  New  York.  Sang 
leading  roles  in  Lohengrin,  Mefistofele,  Faust, 
Carmen,  Don  Juan,  Lucia  di  Lammermoor, 
Huguenots,  Ruy  Bias,  etc.  Sang  in  Faust  at 
the  opening  of  the  M.  O.  H. 

Campbell-Tipton,  Louis,  composer;  b. 
Chicago,  Nov.  21,  1877;  d.  Paris,  May  1, 
1921.  Studied  with  various  teachers  in 
Chicago  and  Boston;  pupil  of  Royal  Cons, 
at  Leipzig  (1896-9),  studying  theory  and  pf. 
with  Carl  Reinecke,  Gustav  Schreck,  and 
Weidenbach;  returned  to  Chicago  and  was 
instr.  of  theory  at  the  Chicago  Mus.  Coll. 
from  1900-5;  then  lived  as  private  teacher  in 
Paris.  He  wrote  chiefly  for  pf .  {Sonata  Heroic, 
Sea  Lyrics,  The  Four  Seasons,  suite,  serenade, 
etc.),  Suite  pastoral  for  pf.  and  vln.;  also  a 
number  of  very  effective  songs.  Several 
larger  works  are  in  MS. 

Campbell-Watson,  Frank,  b.  New  York, 
Jan.  22,  1898;  studied  at  Trinity  College  and 
at  the  Leipzig  Conservatory,  composition 
with  Max  Reger,  conducting  with  Theo. 
Spiering  and  H.  Rothwell,  orchestration  with 
Mortimer  Wilson;  held  post  of  editor  at  the 
National  Academy  of  Music  and  with  M. 
Witmark  &  Sons,  N.  Y.;  living  (1939)  at 
Mahwah,  N.  J. — Compositions:  Organ-works 
(1921);  Petite  Suite  for  strings  (1933);  Sym- 
phonic Prologue  for  band  (1934);  transcrip- 
tions for  str.-orch.  of  Bach,  Reger,  Mendels- 
sohn   and    Albeniz. — Author    of     University 


Course  of  Music  Study  (L923);  Modern  Ele- 
mentary Harmony  (1930).  Edited  Interna- 
tional Library  of  Music  (Piano,  14  vols.,  1926; 
Vocal,  12  vols.,  1927;  Violin,  14  vols.);  La 
Mejor  Musica  del  Mundo  (in  Spanish,  for 
piano,  14  vols.,  1929),  do.  (in  Portuguese). 

Cam'penhout,  Francois  van,  b.  Brussels, 
Feb.  5,  1779;  d.  there  Apr.  24,  1848.  Begin- 
ning as  violinist  in  the  Th.  de  la  Monnaie,  he 
studied  singing  under  Plantade,  and  became 
a  fine  stage-tenor,  appearing  in  Belgium, 
Holland,  and  France.  Retired  1827,  and 
wrote  6  operas,  several  other  stage-pieces, 
9  cantatas  w.  orch.,  choruses,  masses,  Te 
Deums,  songs,  etc.  He  is,  however,  chiefly 
remembered  as  the  composer  of  La  Braban- 
conne,  which  was  written  during  the  revolution 
of  1830,  and  has  since  become  the  national 
air  of  Belgium. 

Campion  (Campian),  Thomas,  English 
physician;  also  poet,  composer,  and  drama- 
tist; b.  London,  Feb.  12,  1567;  d.  there,  Mar. 
1,  1620.  Studied  at  Cambridge  from  1851-5, 
residing  at  Peterhouse;  nothing  is  recorded  of 
his  subsequent  activities  until  1602,  when  he 
first  called  himself  a  Doctor  of  Physic,  though 
no  mention  is  made  of  any  university;  the 
only  clue  to  his  having  studied  medicine 
previously  is  a  reference  of  Philip  Rosseter's, 
in  1601,  in  which  he  states  that  C.'s  music  and 
poetry  were  the  'superfluous  blossoms  of  his 
deeper  studies'.  In  his  songs,  C.  preferred  a 
simple  scheme  rather  than  the  more  elaborate 
ones  used  by  Dowland  and  other  contempo- 
raries; his  mus.  phrases  are  distinguished  by 
beauty  and  freedom,  as  well  as  aptness:  and 
unlike  Dowland,  he  did  not  give  his  accom- 
paniments any  great  importance  or  indepen- 
dence.— Works:  3  songs  (1596);  A  Booke  of 
Ayres,  Set  foorth  to  be  song  to  the  Lute  Orphe- 
rian,  and  Base  Violl  (1601;  consists  of  2  sepa- 
rate books,  one  by  C.  and  one  by  Rosseter ; 
C.  wrote  both  the  words  and  music  for  his  half 
of  the  work;  the  words  of  Rosseter's  songs  are 
generally  assumed  to  be,  without  any  definite 
evidence,  however,  also  of  his  authorship) 
First  and  Second  Books  of  Airs  (1613?) 
Third  and  Fourth  Books  of  Airs  (1617?) 
songs  for  masques  at  the  marriages  of  Sir 
James  Hay  (1607),  Princess  Elizabeth  (1613), 
and  Robert,  Earl  of  Somerset  (1613) ;  songs  for 
a  masque  at  Caversham  House  (1613);  Songs 
of  Mourning  [for  Prince  Henry]  (1613;  words 
by  C  music  by  John  Coperario) ;  A  New  Way 
for  Making  Foure  Parts  in  Counterpoint 
(1618;  also  in  Playford's  Tntrod.  to  the  Skill 
of  Musick',  with  additions  by  Christopher 
Simpson,  1655  ff.).  Also  publ.  Poemata,  a 
vol.  of  Latin  epigrams  and  elegiacs  (1595;  re- 
printed 1619),  Observations  on  the  Art  of  Eng- 
lish Poesie  (1602;  condemns  'the  vulgar  and 
unartificial  custom  of  riming'),  etc.     The  5 
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books  of  Airs  are  reprinted  in  E.  H.  Fellowes' 
English  School  of  Lutenist  Song-Writers. — Cf. 
A.  H.  Bullen,  T.  C,  Songs  and  Masques 
(1903;  includes  comments  on  C.'s  mus.  by 
Janet  Dodge);  Percival  Vivian's  edition  of 
the  literary  works  of  T.  C.  (Oxford,  1909); 
Miles  Kastendieck,  England's  Musical  Poet, 
T.C.  (N.  Y.,  1938);  T.  MacDonagh,  T.  C. 
and  the  Art  of  English  Poetry. 

Campo  y  Zabaleta  [thah-bah-la'tah], 
Conrado  del,  violinist  and  composer  in  the 
German  romantic  style;  b.  Madrid,  Oct.  28, 
1879;  studied  at  the  Madrid  Conservatory; 
later,  its  dir. ;  a  well-known  chamber-music 
player  (Quinteto  de  Madrid).  He  has  com- 
posed the  operas  El  final  de  Don  Alvaro  (191 1), 
La  tragedia  del  beso  (1915),  El  Avapies  (1919), 
La  Dama  desconocida,  La  Culpa,  Leonor 
Tellez,  Romeo  y  Julieta,  Dies  Irae,  La  Mal- 
querida,  Fantochines  (one  act),  La  Flor  del 
Agua,  most  of  which  have  been  performed 
at  the  Madrid  Opera  House.  Other  works 
include  the  symph.  poems  La  Divina  Comedia, 
Granada,  Airinos;  Kasida,  a  four-part  oriental 
phantasy;  Evocacion  Medieval  for  chorus  and 
orch.;  8  str. -quartets,  of  which  his  Caprichos 
Romdnticos  is  very  well-known  in  Spain  and 
France. 

Campra'  [kahn-],  Andre,  composer;  b. 
Aix  (Provence)),  baptized  Dec.  4,  1660;  d. 
Versailles,  July  29,  1744.  A  pupil  of  Guil- 
laume  Poitevin,  he  was  app.  maitre  de  mus. 
at  Toulon  cathedral  at  the  age  of  20;  in 
1681,  m.  de  chap,  at  Aries,  and  from  1683-94 
at  Toulouse  cath.  Going  thence  to  Paris,  he 
was  at  first  m.  de  chap,  at  the  Jesuit  collegiate 
ch.,  and  shortly  after  at  Notre-Dame,  an 
appointment  held  until  the  successful  pro- 
duction of  two  operas  (under  his  brother 
Joseph's  name)  induced  him  to  embrace  a 
secular  career.  In  1722  he  was  made  cond. 
of  the  Royal  Orch.  His  operas  were  performed 
after  Lully  until  eclipsed  by  the  genius  of 
Rameau. — Operas:  VEurope  galante  (1697) 
Le  Carnaval  de  Venise  (1699);  Hesione  (1700) 
Arethuse,  ou  la  vengeance  de  V amour  (1701) 
Tancrede  (1702);  Les  Muses  (1703);  Iphigenie 
en  Tauride  (1704);  Telemaque  (1704);  Alcine 
(1705);  Le  Triomphe  de  V amour  (1705);  Hip- 
podamie  (1708);  Les  Fetes  venitiennes  (1710); 
Idomenee  (1712);  Les  Amours  de  Mars  et 
VenusJAl\2);  Telephe  (1713);  Camille  (1717); 
Les  Ages,  ballet-opera  (1718);  Achille  et 
Deidamie  (1735);  and  several  divertissements, 
etc.,  for  the  Versailles  court.  Also  3  books 
of  cantatas  (1708,  et  seq.),  and  5  books  of 
motets  (1706,  1710,  1713,  etc.).— Cf.  A. 
Pougin,  A.  C.  (Paris,  1861);  L.  de  La  Lau- 
rencie,  Notes  sur  la  jeunesse  d'A.  C.  (in  'Sbd. 
Int.  M.-G.\  X,  2,  1909);  id.,  A.  C,  musicien 
profane    (in    'L'Annee  musicale,'    1913);   id., 


L'ecolefrang.  de  violon  de  Lulli  d  Viotti  (1922- 
24).— SeeQ.-Lex. 

Camus'si,  Ezio,  composer;  b.  Florence, 
Jan.  16,  1883;  studied  in  Rome  with  Falchi 
and  Sgambati,  later  with  Massenet  in  Paris 
and  at  the  Liceo  Mus.,  Bologna. — Operas: 
La  Du  Barry  (Milan  1912,  also  London),  I 
fuochi  di  San  Giovanni  (Milan,  1920),  77 
donzello,  Scampolo  (Trieste,  1925),  La  prin- 
cipessa  lontana,  I  Romanzeschi;  Intermezzi 
giocosi  for  puppet  theater;  for  orch.:  Baletto 
sinfonico,  Pantomima  romantica,  Suita  Ro- 
manesca,  Intermezzi  Goldoniani,  Fantasti- 
cherie  for  small  orch.,  Festival  Miniature 
Overture;  Scene  medioevali  for  vln.  and  orch.; 
songs. 

Canal,  Marguerite,  composer;  b.  Tou- 
louse; 1903,  pupil  of  the  Paris  Cons.;  from 
1919,  prof,  there;  1920,  won  the  Prix  de  Rome 
with  the  dramatic  scena  Don  Juan  (later  arr. 
as  symph.  poem).  Has  written  a  vln. -sonata, 
pieces  for  vln.,  for  vcl.,  and  for  pf.,  about  100 
songs,  etc. 

Can'nabich,  Christian,  b.  Mannheim, 
Dec.  28,  1731  ;d.  Frankfort,  Jan.  21,  1798.  An 
accomplished  violinist  (pupil  of  Stamitz  and 
Jommelli)  and  composer,  he  excelled  particu- 
larly as  conductor  of  the  Electoral  orch.  at 
Mannheim,  a  post  to  which  he  was  app.  in 
1774,  having  been  leader  from  1758.  C. 
rendered  this  orch.  famous  by  the  (then 
unique)  perfection  to  which  he  carried  the 
dynamic  nuances,  more  especially  the  cres 
cendo  and  decrescendo.  His  compositions 
(operas,  ballets,  about  100  symphonies,  3  vio- 
lin-concertos, much  chamber-music)  were 
popular.  In  the  'D.d.T.'  were  publ.  an 
Ouverture  a  15  and  a  Sinfonia  a  12  (VIII,  2), 
in  the  'D.T.B.'  a  Sinfonia  (III,  I)  and  a  str.- 
quartet  in  E  m.,  op.  5,  no.  2  (XV);  H.  T. 
David  rev.  one  of  C.'s  Sinfonia  (N.  Y.  Public 
Library,  1937).— His  father,  Matthias  C, 
was  a  flutist  in  the  Electoral  orch. — Cf.  H. 
Hofer,  C.  C.  (Diss.,  Munich,  1921);  R.  Kloiber, 
Die  dram.  Ballette  von  C.  C.  (Diss.,  Munich, 
1928);  A.  Sandberger,  in  the  'Propylaen' 
(Munich,  1932).— See  Q.-Lex. 

Capell,  Richard,  writer  on  music;  b. 
Northampton,  Engl,  Mar.  23,  1885.  1911- 
31,  mus.  critic  for  the  London  'Daily  Mail'; 
1931,  mus.  ed. -in-chief  for  the  'Daily  Tele- 
graph'.— Books:  Schubert's  Songs  (1928);  a 
biography  of  Gustav  Hoist  (1928) ;  etc.  Made 
an  Engl,  transl.  of  R.  Strauss's  opera  Der 
Friedenstag  (Peace  Day;  1938). 

Capel'len,  Georg,  b.  Salzuflen,  Lippe, 
April  1,  1869;  d.  Hanover,  Jan.  19,  1934. 
Studied  philosophy  and  law  at  Tubingen, 
Gottingen  and  Berlin;  from  1914  lived  in 
Hanover  as  music  critic;    notable   writer  on 
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theory  of  music.  Publ.  Harmonik  und 
Melodik  bei  Richard  Wagner,  in  the  'Bay- 
reuther  Blatter'  (1901);  1st  das  Systems  S. 
Sechters  em  geeigneter  Ausgangspunkt  filr  die 
theoretische  Wagnerforschung?  (1902);  Die 
musikalische  Akustik  als  Grundlage  der 
Harmonik  u.  Melodik  (Leipzig,  1903);  Die 
Freiheit  oder  Unfreiheit  der  Tone  u.  Intervalle 
als  Kriterium  der  Stimmfiihrung  (ib.,  1904; 
with  appendix  containing  analyses  of  Grieg's 
works  in  proof  of  his  theory);  Die  Abhdngig- 
keitsverhdltnisse  in  der  Musik  (ib.,  1904;  pre- 
senting a  solution  of  the  problems  of  figura- 
tion, sequence  and  inversion);  Die  Zukunft 
der  Musiktheorie  (ib.,  1905;  against  dualism); 
Ein  neuer  exotischer  Musikstil  (Stuttgart, 
1906);  Fortschrittliche  Harmonie-  u.  Melodie 
lehre  (Leipzig,  1908);  Die  Unmbglichkeit  u. 
Uberftiissigkeit  der  dualistischen  Molltheorie 
Riemanns  (in  'Neue  Ztschr.  f.  Musik,'  1901, 
Nos.  44-50). 

Capet  [kah-pa'],  Lucien,  distinguished 
violinist  and  composer;  b.  Paris,  Jan.  8,  1873; 
d.  there,  Dec.  18,  1928;  studied  at  the  Paris 
Conservatoire;  1896,  concert  master  of  the 
Lamoureux  Orch.;  1899-1903,  teacher  at  the 
Conservatory  of  St.  Cecile,  Bordeaux;  1907, 
conducted  classes  in  chamber-music  at  the 
Paris  Conservatoire;  1924,  artistic  dir.  of  the 
Institut  de  Violon,  Paris;  1904-21,  leader  of 
the  famous  Capet  Quartet,  specializing  par- 
ticularly in  the  later  Beethoven  quartets, 
which  he  played  for  many  years  all  over 
western  Europe. — -Works:  Le  Rouet,  symph. 
poem;  Prelude  religieux  for  orch.;  Devant  la 
mer  for  voice  and  orch.;  23rd  Psalm  for  solo- 
ists, chorus  and  orch.;  Poeme  for  vln.  and 
orch.;  Aria  for  vln.,  via.  and  pf.;  5  str.- 
quartets;  2  vln. -sonatas;  6  vln. -etudes. — 
Writings:  La  technique  superieure  de  I'archet 
(1929);  Les  17  quatuors  de  Beethoven;  also  a 
philosophical  work,  Esperances  (Paris). 

Caplet  [kah-pla'],  Andre,  French  com- 
poser; b.  Havre,  Nov.  23,  1878;  d.  Paris, 
Apr.  22,  1925;  pupil  of  Henry  Woollett, 
later  of  Lenepveu  and  Leroux  at  the  Paris 
Conservatoire;  1901,  Grand  prix  de  Rome; 
then  choral  and  operatic  conductor;  1910, 
came  to  U.  S.;  1910-14,  conductor  of  the  Bos- 
ton Opera  Co.,  also  cond.  at  Cov.  Garden 
(Pelleas  et  Melisande,  1912).  He  was  a  close 
friend  of  Debussy's  and  orchestrated  or  tran- 
scribed for  pf.  several  of  his  comps.;  1911, 
cond.  the  1st  perf.  of  D.'s  Le  Martyr e  de  St. 
Sebastien.  He  composed  some  fine  sensitive 
choral  music,  the  oratorio  Le  Mirotr  de  Jesus, 
by  which  he  is  best  known,  being  very  suc- 
cessful. Other  works:  Mass  for  3  voices; 
Pater  noster,  Prieres  for  voice  and  chamber 
orch.;  Legende  for  harp  and  orch.  (after  Poe's 
Mask  of  the  Red  Death);  Sonata  for  voice, 


vcl.  and  pf.;  Quintet  for  wind  instrs.  and  pf.; 
Septet  for  strs.  and  3  female  voices;  Suite 
persane  for  woodwind  instrs.;  Sonata  da  chiesa 
for  vln.  and  organ  (1924;  very  fine);  pf.- 
pieces;  pf. -duets  (1925);  songs;  minor  choral 
works. 

Capoc'ci,  Gaetano,  b.  Rome,  Oct.  16, 
1811;  d.  there  Jan.  11,  1898.  Organ-pupil 
of  Sante  Pascoli;  st.  later  under  Fioravanti 
and  Cianciarelli  (comp.),  and  in  1833  brought 
out  his  first  oratorio,  Battista.  He  became 
org.  at  the  Ch.  of  S.  Maria  di  Vallicella,  and 
(1839)  at  S.  M.  Maggiore;  elected,  in  1855, 
maestro  direttore  of  the  'Cappella  Pia'  at  the 
Lateran,  succeeding  Meluzzi.  He  wrote  and 
publ.  a  vast  amount  of  sacred  music  (another 
oratorio,  Assalonne  [1842],  masses,  motets, 
litanies,  offertories,  psalms,  introits,  etc.),  and 
formed  numerous  distinguished  pupils. 

Capoul  [-pool'],  Joseph-Amedee-Victor, 

brilliant  stage-tenor;  b.  Toulouse,  Feb.  27, 
1839;  d.  Pujaudran-du-Gers,  Feb.  18,  1924. 
Pupil  (1859)  of  Revial  and  Mocker  at  the 
Paris  Cons.;  debut  at  Opera-Corn.,  Aug.  26, 
1861,  as  Daniel  in  Adam's  Le  Chalet;  eng.  at 
the  Opera-Corn.  1861-72,  and  then  sang  in 
London  (with  Nilsson),  New  York,  and  other 
cities;  1892,  prof,  of  operatic  singing  in 
National  Conservatory,  New  York;  from  1897 
stage-manager  at  the  Grand-Opera.  Created 
the  chief  tenor  parts  in  Les  Absents  (Poise), 
La  Colombe  (Gounod),  La  Grand1  tante  (Mas- 
senet), Le  Premier  Jour  de  bonheur  (Auber), 
Vert-Vert  (Offenbach),  Paul  et  Virginie 
(Masse),  Les  Amants  de  Verone  (d'lvry),  etc. 
— Cf.  A.  de  Lassus,  in  'Rev.  Mus.'  (May, 
1906). 

Capron  [kah-prohn'],  Henri,  prominent 
early  Amer.  'cellist  and  composer  of  French 
origin.  Pupil  of  Gavinies  in  Paris  (1768); 
first  appeared  in  Philadelphia  in  1785;  be- 
came active  as  manager  (with  Alex.  Reinagle, 
Wm.  Brown,  and  Alex.  Juhan)  of  subscrip- 
tion concerts  in  Phila.  and  N.  Y. ;  played  in 
the  old  American  Co.  orch.  in  N.  Y.,  where  he 
lived  from  1788-92;  1794,  settled  permanently 
in  Phila.,  and  later  was  principal  of  a  French 
boarding-school  there. — Comps. :  New  Con- 
tredances;  some  songs. — Cf.  0.  G.  Sonneck, 
Early  Concert  Life  in  America  [1731-1800] 
(1907);  J.  T.  Howard,  Our  American  Music 
(2nd  ed.  1939). 

Carabel'la,  Ezio,  composer  of  light  operas 
and  orchl.  works;  b.  Rome,  March  3,  1891; 
pupil  of  Storti  and  Ferroni  (Milan  Cons.), 
Falchi  (St.  Cecilia,  Rome),  and  of  the  Liceo 
Rossini  in  Pesaro. — Works:  The  operettas 
Don  Gil  dalle  calzi  verdi  (Rome,  1922),  Bambil 
(Florence,  1923),  La  linea  del  cuore  (Rome, 
1924),  etc.;  the  comic  opera  77  Landeliere 
(Genoa,    1939);   for   orch.:   Impressione  sin- 
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fonica  for  small  orch.  (Rome,  Augusteo,  1913); 
Preludio  (ib.,  1916);  Variazioni  sinfoniche 
(ib.,  1921);  incid.  music  to  various  comedies 
(perf.  at  the  Teatro  dei  Piccoli,  Rome). 

Caracciolo  [-rah  tchoh'loh],  Luigi,  comp. 
and  excellent  singing-teacher;  b.  Andria  (Bari), 
Aug.  10,  1847;  d.  London,  July  22,  1887. 
Pupil  of  Cesi,  Conti  and  Mercadante  in  Naples 
(1863-9).  Called  to  Dublin  (1878)  as  Dir. 
of  the  School  of  Singing  in  the  R.  Irish 
Academy  of  Music;  removed,  in  1881,  to 
London.  Wrote  a  successful  opera,  Maso  il 
Montanaro  (Bari,  1874),  and  innumerable 
songs,  many  being  very  popular  (Danza  delle 
memorie,  Unsogno  fid,  Rime  popolari,  etc.). 

Cara'fa  de  Colobra'no,  Michele  Enrico, 
b.  Naples,  Nov.  17,  1787;  d.  Paris,  July  26, 
1872.  A  son  of  Prince  Colobrano,  Duke  of 
Alvito,  he  began  mus.  study  early  and  while 
very  young  wrote  an  opera,  2  cantatas,  etc. 
Though  he  became  an  officer  in  the  army  of 
Naples,  and  fought  in  Napoleon's  Russian 
campaign,  he  devoted  his  leisure  to  music, 
and  after  Waterloo  adopted  it  as  a  profession. 
Up  to  1819  he  produced  9  operas  on  Italian 
stages;  from  1821-33,  about  20  in  Paris, 
most  successful  among  which  were  Le  Solitaire 
(1822),  Masaniello  (1827,  his  best),  and  La 
Violette  (1828);  also  a  few  others  in  Italy  and 
Vienna.  Settled  in  Paris,  1827;  member  of 
the  Academy  (Lesueur's  successor),  1837;  in 
1840,  prof,  of  comp.  at  Cons.  Besides  operas, 
he  wrote  ballets,  cantatas,  and  considerable 
good  church-music. 

Carey,  Bruce,  choral  conductor;  b.  Hamil- 
ton, Ont.,  Canada,  Nov.  16,  1876;  educated 
at  Hamilton  Collegiate  Institute,  Guildhall 
School  (London,  England),  and  Cornell  Univ. 
(hon.  Mus.  Doc);  studied  with  Albert  Visetti 
and  Dr.  William  Cummings  (London),  Isadore 
Braggiotti  and  Carlo  Carobbi  (Florence), 
Karl  Straube  (Leipzig),  and  Geo.  Sweet  (N. 
Y.).  Teaching  positions:  dir.  of  music, 
Hamilton  Cons,  of  Music  (Ont.);  dir.  of  vocal 
music,  Girard  College  (Phila.);  has  also  been 
on  the  faculty  of  Penna.  and  Cornell  Univs. ; 
living  in  Narberth,  Pa.,  in  1939;  founded 
and  directed  the  Elgar  Choir  (Hamilton, 
Ont.);  cond.  the  6000-voice  choir,  'The  Ses- 
qui-Centennial  Chorus'  of  Phila.  (1926) ;  1932- 
38,  dir.  of  the  Bethlehem  Bach  Choir  (succ. 
Dr.  Fred  Wolle) ;  also  dir.  of  the  Mendelssohn 
Club,  Phila. 

Carey,  Francis  Clive  Savill,  baritone; 
b.  Sible  Hedingham  (Essex),  May  30,  1883; 
studied  at  the  R.  C.  M.  (Stanford,  Mosz- 
kowski,  James  H.  Ley,  Jean  de  Reszke); 
1919-24,  teacher  of  singing  and  opera  there; 
1924-27,  prof,  of  voice,  Adelaide  Univ.  Cons., 
Australia;  later,  returned  to  London,  where  he 
was  producing  opera  at  Sadler's  Wells  Th. 
in  1938;  has  toured  world  as  member  of  the 


English  Singers.     He  comp.  a  succ.  operetta, 
The  Red  Features  (London,  1921);  also  songs. 

Carey,  Henry,  b.  1685  (?);  d.  London, 
Oct.  4,  1743.  A  reputed  natural  son  of  George 
Savile,  Marquis  of  Halifax.  His  teachers  were 
Linnert,  Roseingrave,  and  Geminiani,  but  he 
was  chiefly  self-taught.  He  lived  as  a  music- 
teacher,  and  writer  for  the  theaters.  His  claim 
to  authorship  of  God  Save  the  King  is  dis- 
puted, despite  the  attempts  of  his  son, 
George  Savile  Carey  (1743-1807),  to  sub- 
stantiated (v.'M.T.',  1878;  W.  H.  Cummings, 
'God  Save  the  King',  the  Origin  and  Hist,  of  the 
Mus.  and  Words  [London,  19021;  O.  G. 
Sonneck,  Report  on  'The  Star-Spangled  Ban- 
ner', etc.  [1909];  F.  S.  Boas  and  J.  E.  Bor- 
land, The  Natl.  Anthem  [publ.  of  London 
County  Council,  1916];  J.  A.  Fuller-Maitland, 
Facts  and  Fictions  About  'God  Save  the  King' , 
in  the  'Mus.  Quart.'  [Oct.,  1916];  E.  A.  Ma- 
ginty,  'America':  The  Origin  of  Its  Melody,  ib. 
[July,  1934]).  His  song  Sally  in  Our  Alley 
still  enjoys  popularity.  His  9  musical  dramas 
(ballad-operas)  had  considerable  success;  in 
1737  he  publ.  100  ballads,  The  Musical  Cen- 
tury; also  comp.  numerous  cantatas  and  farces, 
and  wrote  a  vol.  of  poems. 

Caris'simi,  Giacomo,  b.  Marino,  near 
Rome,  [baptized]  Apr.  18,  1605;  d.  Rome,  Jan. 
12,  1674.  From  1624-7  he  was  organist  at  the 
Cath.  of  Tivoli;  from  1628  to  his  death  m.  di 
capp.  in  the  Ch.  of  S.  Apollinare,  Rome.  A 
prolific  and  original  church-composer,  he  broke 
with  the  Palestrina  tradition,  devoting  him- 
self to  perfecting  the  monodic  style,  as  is 
evidenced  by  his  highly  developed  recitative 
and  more  pleasing  and  varied  instrumental 
accompaniments.  His  music  MSS.  were  dis- 
persed at  the  sale  of  the  library  of  the  German 
College,  and  many  are  lost;  but  few  printed 
works  are  still  extant.  There  were  publ.  the  5 
oratorios  Jephte  (his  masterpiece),  Judicium 
Salomonis,  Jonas,  Jonah,  Balthazar;  2  colls,  of 
motets  a  2,  3  and  4  (Rome,  1664,  '67) ;  masses 
a  5  and  9  (Cologne,  1663,  '67) ;  Arie  da  camera 
(1667);  and  detached  pieces  in  several  collec- 
tions. The  finest  coll.  of  his  works  is  that 
made  by  Dr.  Aldrich  at  Christ-Church  College, 
Oxford.  He  also  wrote  a  treatise,  publ.  only 
in  German:  Ars  cantandi,  etc.  (Augsburg;  2d 
ed.  1692;  3d,  1696;  another  ed.  1718).  F. 
Chrysander  publ.  4  oratorios  (Jephte,  Judi- 
cium Salomonis,  Balthazar,  Jonas)  in  vol.  II  of 
'Dkm.  der  Tonkunst';  Jonas,  Judicium  Salo- 
monis, and  Jephte  were  also  publ.  in  T  Classici 
delta  Mus.  Ital.',  No.  5  (Milan,  1919);  vocal 
duets  are  reprinted  in  L.  Landshoff's  Alte 
Meister  des  Bel  canto  (1927) ;  a  motet  was  publ. 
in  'Musique  d'Eglise  des  XVIIs  et  XVIIIe 
siecles',  ed.  by  Ch.  Pineau. — Cf.  M.  Brenet, 
Les  Oratorios  de  C.,  in  'Riv.  M.  I.'  (1897);  A. 
Schering,  Geschichte  des  Oratoriums  (Leipzig, 
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1911);  A.  Cametti,  Primo  contribute  per  una 
biografia  di  G.  C,  in  'Riv.  M.  I.'  XXIV,  3 
(1917,  important);  F.  B.  Pratella,  G.  C.  ed  i 
suoi  oratori,  ib.  XXIX,  1  (1920). 

Carl,  William  Crane,  concert-organist; 
b.  Bloomfield,  N.  J.,  March  2,  1865;  d.  New 
York,  Dec.  8,  1936.  Pupil  for  several  years 
in  New  York  of  S.  P.  Warren  (org.  and  theory) 
and  Mme.  Mad.  Schiller  (pf.);  also,  for  nearly 
2  years,  of  Alex.  Guilmant,  Paris  (org.  and 
theory).  From  1882-90,  organist  of  First 
Presb.  Ch.,  Newark,  N.  J.;  from  1892,  org. 
and  choirm.  of  the  Old  First  Presb.  Ch.,  New 
York;  1893-1900,  conductor  of  N.  Y.  'Baton 
Club'  (mixed  chor.  of  75  voices;  merged  after 
1898  in  the  'Gamut  Club');  founder  (1899) 
and  dir.  of  'Guilmant  Organ  School,'  N.  Y.; 
Mus.  Doc,  N.  Y.  Univ.,  1911;  'Officier  de 
l'instruction  publique',  1909;  Chev.  of  the 
Legion  d'Honneur,  1924.  As  a  concert- 
organist  with  an  enormous  repertory,  C. 
played  in  most  large  cities  between  New 
York  and  San  Francisco,  both  with  the  large 
orchestras  and  in  recital,  and  inaugurated 
many  organs,  etc.  Founder,  and  member  of 
Council,  of  Amer.  Guild  of  Organists.  Publ. 
Masterpieces  for  the  Organ;  30  Postludes  for 
the  Organ;  Novelties  for  the  Organ  (2  books) ; 
Master  Studies  for  the  Organ. 

Carmichael,  Mary  Grant,  British  pianist 
and  composer;  b.  Birkenhead,  1851;  d.  Lon- 
don, Mar.  17,  1935.  Pupil  of  O.  Beringer,  W. 
Bache,  and  F.  Hartvigson  (pf.),  and  E. 
Prout  (comp.).  She  was  an  accomplished 
accompanist. — -Works:  Operetta.  The  Frozen 
Heart,  or  The  Snow  Queen;  a  Suite  for  pf.  4 
hands,  and  minor  pf.-pieces;  many  songs,  in- 
cluding The  Stream,  a  song-cycle. — Transl.  H. 
Ehrlich's  Celebrated  Pianists  of  the  Past  and 
Present  (London,  1894). 

Carnicer  [-ne-thar'],  Ramon,  b.  Tremp 
(Lerida),  Oct.  24,  1789;  d.  Madrid,  March 
17,  1855.  From  1818-20,  conductor  of  the 
Italian  Opera,  Barcelona;  1828-30,  of  the 
Royal  Opera,  Madrid;  1830-54,  professor  of 
comp.  at  Madrid  Cons.  One  of  the  creators 
of  Spanish  national  opera  (the  zarzuela),  he 
composed  9  operas,  wrote  much  church- 
music,  many  symphonies,  Spanish  songs,  etc.; 
also  Dulce  Patria,  the  national  hymn  of  Chile. 

Caron  [kah-rohn'],  Philippe,  famous 
(Netherlands?)  contrapuntist  of  the  15th  cen- 
tury, a  pupil  of  Binchois  and  Dufay.  O.  J. 
Gombosi,  in  his  monograph  Jacob  Obrecht. 
Eine  stilkritische  Studie  (Leipzig,  1925), 
groups  C.  with  composers  of  the  Cambrai 
school  interested  in  continuing  Dufay's 
style;  this  work  also  contains  a  reprint  of  a 
3-part  chanson,  Vive  Carloys,  MSS.  of  which 
are  in  libraries  at  Rome  and  Florence.  Other 
extant  works  include  4  masses  a  4  in  the  Papal 
Chapel,  and  a  MS.  of  3-  and  4-part  chansons 


at  Paris.  Petrucci  publ.  a  5-part  chanson, 
Helas  que  pourra  deuenir,  in  his  Odhecaton 
(1501). 

Caron,  Mme.  Rose  {nee  Meuniez),  dra- 
matic soprano;  b.  Monerville,  France,  Nov. 
17,  1857;  d.  Paris,  April  9,  1930.  Entered  the 
Paris  Cons,  (already  married)  in  1880,  leaving 
in  1882  to  take  lessons  with  Marie  Sasse  in 
Brussels,  where  her  debut  was  made  as  Alice 
in  Robert  (1884).  Here  she  created  Brune- 
hilde  in  Sigurd  (1884),  and  Eva  in  Les  Maitres- 
Chanteurs  (1885);  then  sang  2  years  at  the 
Opera,  Paris,  and  again  in  Brussels  1888-90, 
creating  Lorance  (in  Jocelyn),  Richilde,  and 
Salammbo  (1890);  in  1890  she  returned  to  the 
Paris  Grand  Opera,  where  she  created  Sieg- 
linde  (1893)  and  Desdemona  (1894)  in  the 
first  performances  of  Walkure  and  Otello  in 
France;  in  1898  she  created  Fidelio  at  the 
Op.-Comique  (first  perf.  in  France).  Other 
principal  roles  were  Rachel,  Norma,  Margue- 
rite, Valentine  {Huguenots),  Elsa,  Elisabeth. 
From  1900  she  appeared  almost  exclusively 
on  the  concert-stage;  in  1902  app.  prof,  of 
singing  at  the  Cons. — Cf.  H.  de  Curzon, 
Croquis  d' artistes  (Paris,  1898). 

Carpenter,  John  Alden,  composer;  b. 
Park  Ridge,  Chicago,  111.,  Feb.  28,  1876. 
Studied  at  Univ.  Sch.,  Chicago;  at  Harvard 
Univ.  he  pursued  besides  the  regular  acad. 
course  (B.A.,  1897)  the  full  course  in  music 
under  John  K.  Paine;  after  graduation  he 
entered  his  father's  business  (mill,  railway  and 
shipping  supplies)  and  ,  in  1909,  became  Vice- 
Pres.  of  the  firm,  retiring  in  1936;  during  his 
earlier  years  in  business  he  continued  his  mus. 
activities,  studying  with  Edward  Elgar 
(Rome,  1906)  and  Bernard  Ziehn  (Chicago, 
1908-12);  living  in  Chicago  in  1939  as  com- 
poser. Knight  of  the  French  Legion  of 
Honor  (1921);  hon.  M.A.,  Harvard  Univ. 
(1922);  hon.  Mus.  Doc,  Wisconsin  Univ. 
(1933).— Works-:  For  the  stage:  The  ballets 
Birthday  of  the  Infanta  (Chicago  Opera,  1919; 
orchl.  suite  based  on  it  perf.  by  Chicago 
Symph.  Orch.,  1920),  Krazv  Kat  (Chicago, 
1921),  and  Skyscrapers  {M.  O.  H.,  1926; 
Munich,  1928;  portions  perf.  by  major  Amer. 
orchs.).  For  orch. :  Adventures  in  a  Perambu- 
lator, suite  (Chicago  Symph.,  1915);  Con- 
certino for  pf.  and  orch.  (Chicago  Symph., 
1916);  1st  symph.  (Litchfield  County  Choral 
Union  Fest.,  Norfolk,  Conn.,  1917);  A  Pilgrim 
Vision  (Phila.  Orch.,  1920;  for  tercentenary 
Mayflower  Celebration) ;  Patterns,  for  pf .  and 
orch.  (Boston  Symph.,  1932);  Sea  Drift, 
tone-poem  (Chicago  Symph.,  1933);  Danza 
(do.,  1935);  vln. -concerto  (1936;  Chicago 
Symoh.  with  Z.  Balokovic  as  soloist,  Nov.  18, 
1937).  For  chor.:  Song  of  Faith,  with  orch. 
(1932;  Wash.  Bicentennial  Commission;  Bos- 
ton  Symph.,    1932).     Chamber-music:  Vln.- 
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sonata  (N.  Y.,  1912);  str.-quartet  (Eliz. 
Coolidge  Fest.,  Wash.,  D.  C,  1928);  pf.- 
quintet  (1934).  Songs:  Improving  Songs 
for  Anxious  Children  (1904);  Gitanjali,  song- 
cycle  to  poems  by  Tagore  (1913;  also  arr.  for 
voice  and  orch.,  Chicago  Symph.,  1914); 
Water  Colors,  4  Chinese  songs  with  chamber- 
orch.  (1918) ;  pf .-pieces;  etc. — Cf .  Olin  Downes, 
J.A.C.,  American  Craftsman,  in  the  'Mus. 
Quart.'  (Oct.,  1930);  Felix  Borowski,  J.  A.C., 
ib.  (ib.). 

Carpentras  [-pahn-trah'],  (II  Carpen- 
trasso  in  Italian;  his  real  name  was  Eleazar 
Genet),  composer  and  priest;  b.  Carpentras 
(Vaucluse),  c.  1470;  d.  Avignon,  June  14,  1548. 
In  1508,  leading  singer  in,  and  1513-21  m.  di 
capp.  of  the  Pontifical  chapel;  in  1521  he  was 
sent  to  Avignon  on  negotiations  connected 
with  the  Holy  See;  1524,  made  his  last  visit  to 
Rome.  4  volumes  of  his  works  (Masses, 
1532;  Lamentations,  1532;  Hymns,  1533; 
Magnificats,  1537?)  printed  at  Avignon  by 
Jean  de  Channey,  are  of  great  interest  for 
being  the  first  works  to  introduce  Briard's  new 
types,  with  round  instead  of  diamond-shaped 
and  square  notes,  and  without  ligatures;  a 
complete  copy  reposes  in  the  Vienna  Staats- 
bibliothek,  an  incomplete  one  in  the  Paris 
Cons,  library.  His  works,  though  severe  and 
dignified  in  style,  were  highly  esteemed  by 
his  contemporaries.  A  few  motets  are  printed 
in  Petrucci's  'Motetti  della  Corona'  (vol.  I, 
1514,  and  vol.  Ill,  1519);  other  works  in  vari- 
ous colls,  of  time. — Cf.  Quittard,  E.  G.  de 
C,  in  'Tribune  de  St.  Gervais,'  Nos.  7-9 
(1899);  Ch.  Requin,  E.  G.,  dit  il  C.  (1918); 
J.  Tiersot,  E.  G.,  dit  C,  e  la  chanson  'a  lombre 
d'ung  buissonet' ,  in  'Bull,  de  la  Soc.  franc,  de 
musicol.'  (No.  3;  1918). 

Carr,  Benjamin,  pianist,  organist  and 
publisher;  b.  England,  1769;  d.  Phila.,  May 
24,  1831;  studied  church  music;  1793,  came 
to  Phila.,  where  he  established  the  'Carr's 
Musical  Repository,'  first  American  music 
store.  He  also  was  the  first  publisher  of 
American  compositions.  His  New  York 
branch  was  later  sold  to  James  Hewitt.  C. 
was  a  concert  pianist,  opera  singer,  church 
organist,  and  co-founder  in  1820  of  the 
Musical  Fund  Society  in  Phila.;  he  may  well 
be  considered  one  of  the  important  figures  of 
early  American  music  life. — Compositions: 
The  Archers  of  Switzerland,  ballad  opera 
(1796);  Dead  March  for  Washington  (1799); 
songs  and  ballads  (most  of  them  preserved). 
Numerous  sacred  and  secular  works  of  his 
composition,  in  MS.  colls,  ed.  by  him,  are 
available  in  the  N.  Y.  Public  Library. — Cf. 
O.  G.  Sonneck,  Early  American  Concert  Life, 
in  'I.  M.  S.\  vol.  VI,  pg.  466;  Wm.  Henry 
Richards,  Carr  Genealogy  (1931);  Virginia  L. 


Red  way,  The  Carrs,  American  Music  Pub- 
lishers, in  the  'Mus.  Quart.'  (1932). 

Carr,  Frank  Osmond,  English  composer; 
b.  Yorkshire,  Apr.  23,  1858;  d.  Uxbridge, 
Middlesex,  Aug.  29,  1916.  Mus.  Bac,  Oxon., 
1882;  Mus.  Doc,  1 89 1  .—Works :  Several 
farces,  burlesques,  and  comic  operas:  The  Rose 
of  the  Riviera  (1890),  Joan  of  Arc  (1891), 
Blue-eyed  Susan  (London,  1892),  In  Town 
(1892),  Morocco  Bound  (1893),  Go  Bang 
(1894),  His  Excellency  (1894,  book  by  Gil- 
bert), Lord  Tom  Noddy  (1895),  The  Clergy- 
man's Daughter  (Birmingham  1896;  London, 
Gaiety  Th.,  later,  as  My  Girl),  Biarritz  (1896), 
Roger  de  Coverley  (1907),  etc. 

Carr,  Howard,  composer;  b.  Manchester, 
Eng.,  Dec.  26,  1880;  wrote  the  operettas 
Under  the  Greenwood  Tree  (for  children),  and 
Master  Wayfarer;  2  symphs.  (E  m.  and  C); 
3  orchl.  sketches;  the  orchl.  suite  The  Jolly 
Roger;  The  Bush  for  baritone  solo,  male 
chorus  and  orch.;  pf.-pcs. 

Carre,  Albert,  nephew  of  the  librettist 
Michael  Carre;  b.  Strasbourg,  June  22,  1852; 
d.  Paris,  Dec.  12,  1938.  St.  in  the  Lycee, 
Strasbourg.  First  an  actor  in  the  Vaudeville 
Th.,  Paris,  he  assumed  the  dir.  of  the  theater 
at  Nancy  in  1884;  in  1885,  that  of  the  Vaude- 
ville (with  Deslandes  till  1890);  and  1894-98, 
of  the  V.  and  the  Gymnase  together  (with 
Porel).  Also,  1885-90,  dir.  of  the  Cercle 
at  Aix-les-Bains.  From  1898-1912  he  was 
dir.  of  the  Opera-Comique,  succeeding  Leon 
Carvalho.  During  his  incumbency  the  per- 
formances rose  to  such  a  degree  of  excel- 
lence that,  as  C.  produced  several  works  which , 
according  to  French  standards,  belong  to 
grand  opera,  the  Op. -Com.  for  a  time  became 
a  serious  rival  of  the  Grand  Opera.  He  served 
in  the  World  War,  returning  thereafter  to 
the  Op. -Com.  (with  the  Isola  Brothers)  and 
was  made  its  honorary  dir.  in  1925.  Later  he 
directed  the  Municipal  Theater  in  Strasbourg. 
He  was  the  author  of  several  libretti. 

Carreflo,    (Maria)    Teresa,    one    of    the 

world's  great  pianists;  b.  Caracas,  Venezuela, 
Dec.  22,  1853;  d.  New  York,  June  12,  1917. 
Her  talent  showed  itself  at  the  age  of  4,  but 
her  father,  an  excellent  pianist,  did  not  begin 
systematic  instruction  until  she  was  6. 
Driven  from  home  by  a  revolution,  the  family 
settled  in  New  York  in  Aug.,  1862.  C.  made 
her  debut  as  a  child  prodigy  on  Nov.  25  at 
Irving  Hall  with  overwhelming  succ.  (the  last 
of  her  5  subsequent  recitals  took  place  at  the 
Acad,  of  Mus.  before  an  audience  of  4000). 
On  Jan.  1,  1863,  she  appeared  at  the  Music 
Hall  in  Boston,  where  the  public  demand  for 
tickets  was  such  that  she  gave  12  recitals 
instead  of  the  2  originally  planned.  She  also 
aroused  a  furor  at  her  debut  with  the  Boston 
Philh.  (also  in  Jan.),  and  by  Mar.  had  given 
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12  more  concerts  in  the  leading  eastern  cities. 
In  April  and  May  she  played  with  similar 
success  in  Havana.  After  these  early  tri- 
umphs she  resumed  serious  study  with  Gott- 
schalk,  continuing  occasional  public  appear- 
ances. From  1865-74  she  toured  Germany, 
France,  Spain  and  England;  in  Paris  she 
studied  for  a  time  with  Georges  Mathias  and, 
at  a  later  period,  with  Rubinstein.  In  Edin- 
burgh she  made  an  unexpected  and  brilliant 
operatic  debut  as  the  Queen  in  a  gala  perf.  of 
Les  Huguenots  (May  24,  1872),  in  a  cast  that 
included  Tietjens,  B/ignoli  and  Mario,  having 
learned  her  role,  at  Col.  Mapleson's  re- 
quest, in  4  days  to  replace  an  indisposed 
artist.  After  her  return  to  the  U.  S.  in  1875 
she  st.  singing  with  Hermine  Rudersdorff  in 
Boston,  made  her  Amer.  debut  as  a  singer  in 
Don  Giovanni  (Zerlina),  and  continued  on  the 
operatic  stage  for  some  years.  On  the  Bolivar 
centenary  celebration  (1883)  she  appeared  in 
Caracas  as  singer,  pianist  and  composer  of 
the  festival  hymn,  written  at  the  request  of 
the  govt.  [Hence  the  oft-repeated  statement 
that  C.  wrote  the  national  hymn  of  Venezuela. 
Gloria  al  bravo  pueblo  (words  by  V.  Salias, 
music  by  J.  Landaeta)  was  comp.  in  18.11,  and 
officially  adopted  as  the  national  anthem  on 
May  25,  1881].  Next  year  she  appeared  there 
again  in  a  company  of  which  her  husband  (the 
baritone  Giov.  Tagliapietra)  was  manager; 
after  the  sudden  departure  of  both  conductors 
she  wielded  the  baton  for  the  remaining  3 
weeks  of  the  season.  Thenceforth  her  entire 
time  was  devoted  to  the  piano.  Upon  her 
reappearance  in  Germany  (tour  of  1889-90) 
she  was  unanimously  recognized  as  one  of  the 
master-pianists,  and  her  numerous  tours  of 
Europe  and  America  were  a  succession  of  unin- 
terrupted triumphs;  her  last  appearance  with 
orch.  was  with  the  N.  Y.  Philh.  Soc.  (Dec.  8, 
1916),  her  last  recital,  in  Havana  (Mar.  21, 
1917).  Her  publ.  comps.  (all  written  in 
early  life)  consist  ef  a  str. -quartet  in  B, 
Petite  D arise  tsigane  for  orch.,  and  a  number 
of  brilliant  concert-pcs.  for  pf.  (39  op. -num- 
bers); a  waltz,  Mi  Teresita,  won  great  popu- 
larity, and  was  publ.  in  numerous  arrs. — - 
C.  was  married  4  times.  In  1872  she  married 
Emile  Sauret,  the  violinist;  about  1875,  the 
baritone  Giovanni  Tagliapietra;  from  1892-5 
she  was  the  wife  of  Eugen  d' Albert;  her  last 
husband,  Arturo  Tagliapietra,  a  younger 
brother  of  Giov.,  she  married  on  June  30, 
1902.  Of  her  5  children  two  (both  by  Giov. 
T.)  have  made  a  reputation  as  musicians: 
(1)  Teresita,  b.  New  Rochelle,  N.  Y.,  Dec. 
24,  1883;  pupil  of  her  mother,  of  Josef  Hof- 
man  (Berlin)  and  Moszkowski  (Paris);  debut 
Stockholm,  1901;  since  then  tours  of  Scan- 
dinavia, Germany,  Russia  and  England.  (2) 
Giovanni,  b.  New  Rochelle,  Jan.  7,  1885;  st. 
singing  with  Villa  in  Rome;  debut  as  baritone, 


later  developing  into  a  tenor;  has  been  singing 
chiefly  in  Italy. — For  C.'s  share  in  securing 
early  appreciation  of  MacDowell  (her  pupil) 
see  the  article  on  that  composer. 

Carrillo  [kahr-ril'y6J>  Julian,  b.  Ahua- 
lulco,  San  Luis  Potosi,  Mexico,  Jan.  28,  1875. 
From  1885-95  he  st.  with  F.  Carlos;  then  at 
the  Cons.  Nacional,  Mexico  City  (1895-9), 
pupil  of  P.  Manzano  (vl.)  and  M.  Morales 
(comp.);  grad.  as  winner  of  a  special  prize 
offered  by  President  Diaz,  which  enabled 
him  to  spend  5  years  in  Europe;  1899-1902, 
at  the  Leipzig  Cons,  under  Hans  Becker  (vl.), 
Jadassohn  (comp.)  and  Hans  Sitt  (orch.), 
playing  at  the  same  time  in  the  Gewandhaus 
orch.  under  Nikisch;  1902-4,  at  the  Ghent 
Cons.,  winning  1st  prize  for  vln.;  debut  as 
composer  and  violinist  in  Th.  Arbeau;  made 
150  appearances  as  violinist  in  Mexico  and 
the  U.  S. ;  more  than  100  appearances  as  cond. ; 
general  inspector  of  music  and  dir.  of  the 
Natl.  Cons,  in  Mexico  City,  1905-14;  also 
taught  harm,  and  comp.  there;  cond.  his  1st 
symphony,  played  by  the  Leipzig  Cons.  Orch., 
in  1902 ;  in  1914  he  founded  the  Amer.  Symph. 
Orch.  in  New  York,  introducing  some  of  his 
comps.  Lately,  he  has  been  interested  in  the 
subdivision  of  tones;  has  invented  a  harp- 
zither  with  97  strings  to  the  octave  and  a  harp 
with  64  tones;  has  written  treatises  on  quar- 
ter-, eighth-,  and  sixteenth-tone  music.  His 
Concertino,  using  special  instruments  to  pro- 
duce fractional  tones,  was  perf.  for  the  first 
time  anywhere  by  the  Phila.  Orch.,  Leopold 
Stokowski  conducting,  Mar.  4,  1927.  His  the- 
ories were  demonstrated  by  the  League  of 
Composers,  N.  Y.,  in  1926.  C.  was  a  member 
of  the  Internatl.  Congress  of  Music  at  Paris, 
1900,  at  London,  1906;  was  Pres.  of  the 
Internatl.  Congress  of  Music  at  Rome,  1911. 
— Works:  A  4-act  opera  Mathilii,  and  a  1-act 
do.  Ossian  (not  prod.);  2  symphonies  (D  and 
C);  2  suites  for  orch.  (F  and  E  m.);  pf.-quin- 
tet  in  Eb;  str. -sextet  in  G;  str. -quartet  in  E|? 
(perf.  in  Mexico  and  Rome) ;  2  masses  for  soli, 
chor.  and  orch.  (F  and  C) ;  a  Requiem  for  do.; 
several  fugues  for  vln.  Has  publ.  Discursos 
sobre  la  musica  (1913);  Tratado  sintetico  de 
Harmonia  (1913;  2nd  ed.  1915);  in  MS.  a 
treatise  on  Counterpoint  and  one  on  Instru- 
mentation. 

Carro'dus,  John  Tiplady,  eminent  vio- 
linist; b.  Keighley  (Yorks.),  Jan.  20,  1836;  d. 
Hampstead,  London,  July  12,  1895.  A 
pupil  of  Molique  at  London  and  Stuttgart, 
he  returned  to  England  in  1853;  played 
thereafter  in  the  best  English  orchestras, 
succeeding  Sainton  (1869)  as  leader  of  the 
Covent  Garden  Orch.;  later  he  was  also  leader 
at  the  Philharmonic,  and  at  the  chief  provin- 
cial festivals;  made  his  debut  as  soloist  in 
1863.    He  was  an  excellent  teacher,  and  publ. 
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several  pieces  for  solo  violin. — Cf .  A.  Carroclus, 
J.  T.  C,  Violinist:  a  Life-Story  (London,  1897). 

Carroll,  Walter,  pedagogue;  b.  Man- 
chester, Eng.,  July  4,  1869;  studied  at  Man- 
chester Coll.  of  Music;  teacher  there  of  comp., 
harm,  and  the  art  of  teaching;  1900,  Mus. 
Doc;  examiner  and  docent  at  the  Univ.  of 
Manchester;  1918,  counselor  for  the  Board  of 
Educ.  Has  written  many  pieces  and  songs 
for  children  (1909-23);  also  a  book,  The 
Training  of  Children's  Voices. 

Carse  [kahrs],  Adam  von  Ahn,  Engl, 
composer;  b.  Newcastle-on-Tyne,  May  10,' 
1878.  Pupil  of  F.  Corder  and  Burnett  at  the 
R.  A.  M.,  London;  1909-22,  asst.  instructor  of 
music  at  Winchester  Coll.;  from  1923  teacher 
of  harm,  and  comp.  at  the  R.  A.  M. — Works: 
2  symph.  poems,  The  Death  of  Tintagiles 
(London,  1902)  and  In  a  Balcony;  Symphony 
in  C  m.  (MS.,  London  1906);  Symphony  in 
G  m.  (MS.,  Newcastle  Fest.,  1909);  Prelude 
to  Manfred;  Concert-overture  in  D;  Minia- 
ture Suite  for  orch.,  Boulogne;  Variations  for 
do.  (London,  1911);  The  Merry  Milkmaids 
(1922);  Judas  Iscariot's  Paradise,  ballade  for 
bar.  solo,  chor.  and  orch.  (1922);  2  Sketches 
for  str.-orch.  (1923) ;  Barbara  Allen,  Variations 
for  do. ;  Norwegian  Fantasia  for  vln.  and  orch. ; 
The  Lay  of  the  Brown  Rosary,  dramatic  can- 
tata; numerous  choruses;  chamber-music; 
pf. -pieces;  songs. — Books:  Summary  of  the 
Elements  of  Music;  Practical  Hints  on  Orches- 
tration; Harmony  Exercises  (2  vols.,  1923); 
The  History  of  Orchestration  (1925);  Orchestral 
Conducting  (1929). 

Cartan,  Jean,  composer;  b.  Nancy,  Dec.l, 
1906;  d.  Bligny,  Mar.  26,  1932.  St.  with 
Widor  and  Dukas  at  the  Paris  Cons.  His 
works,  composed  within  a  period  of  6  years, 
showed  extraordinary  promise.  They  include 
orchl.  works,  chamber-music,  a  cantata 
{Pater),  pf. -pieces,  songs,  etc. — Cf.  A.  Roussel, 
/.  C,  in  'Rev.  mus.'  (May,  1932). 

Carte,  Richard  D'Oyly,  impresario;  b. 
London,  May  3,  1844;  d.  there,  Apr.  3,  1901. 
St.  at  Univ.  Coll.,  London.  Composed  an 
opera,  Dr.  Ambrosias,  and  pes.  for  fl.  and  for 
voice;  later  turned  to  mus.  management 
(Gounod,  Adelina  and  Carlotta  Patti,  Mario, 
etc.);  then  assoc.  himself  with  the  prod,  of 
light  opera  in  Engl.,  introducing  Lecocq's 
Girofle-Girofla,  Offenbach's  Whitlington  and 
Perichole,  etc;T875,  as  mgr.  of  the  Royalty 
Th.,  comm.  and  succ.  prod.  Trial  by  Jury  by 
Gilbert  and  Sullivan,  who  had  not  previously 
been  assoc,  thereafter  forming  a  syndicate  to 
prod.  Gilbert  and  Sullivan  operas  at  the  Op.- 
Com.  Dissension  within  the  syndicate  in- 
duced him  to  build  the  Savoy  Th.  (to  which 
Patience  was  transferred,  in  1881,  from  the 
Op. -Com.),  where  he  succ.  operated  until  his 
death,  the  enterprise  being  continued  by  his 


wife  (Helen  Lenoir)  until  her  death  in  1913, 
and  thereafter  by  his  sons.  In  1887  he 
attempted  to  establ.  serious  Engl,  opera 
through  the  building  of  a  theater  (now  the 
Palace  Th.),  and  the  prod,  of  Sullivan's 
serious  opera,  Ivanhoe.  Other  composers 
were  invited  to  compose  (Hamish  McCunn, 
F.  H.  Cowen,  Goring  Thomas,  etc.),  but  the 
venture,  after  the  succ.  prod,  of  Ivanhoe  in 
1891,  failed  through  lack  of  material.  S. 
introd.  many  improvements  in  th.  manage- 
ment (electricity,  etc.). 

Carter,   Elliott  Cook,   Jr.,  composer;  b. 
New  York,   Dec.   11,   1908;  st.  with   Piston, 
Hoist  and  Hill;  grad.  from  Harvard  Univ.  in 
1930;  1933,  pupil  of  Boulanger  in  Paris;  critic 
for  'Modern  Music';  living  (1939)  in  N.  Y  — 
Works:    Tom  and   Lily,    1-act   comic  opera 
(1934);    One-Act   Opera    (1937);    the   ballets 
Pocahontas  (1936;  rev.  and  enlarged,  N.  Y. 
1939)    and    The   Ball    Room    Guide    (1937) 
Symph.  (1937);  Concerto  for  Engl,  horn  and 
orch.   (1937);  Tarantella,  for  male  chor.  and 
orch.    (1936);    The   Bridge,    oratorio    (1937) 
Madrigal  Book,  for  mixed  vcs.  (1937);  Heart 
Not  So  Heavy  as  Mine,  a  capp.  chor.  (1939) 
fl. -sonata   (1934);  2  str.-quartets  (1935,  '37) 
etc. 

Carter,  Ernest  Trow,  organist,  composer 
b.  Orange,  N.  J.,  Sept.  3,  1866.  St.  pf.  and 
harm,  with  Mary  F.  Bradshaw  (1874-81) 
pf.  with  William  Mason  (1883-4);  comp 
and  cond.  with  Prof.  Wilhelm  Freudenberg 
Berlin  (1894-8);  comp.  with  O.  B.  Boise 
Berlin  (1895-7);  organ  with  Arthur  Egidi 
Berlin  (1897-8),  and  Homer  N.  Bartlett 
(1898-9).  Mus.  dir.  of  Thatcher  School 
Nordhoff,  Cal.  (1892-4);  org.  and  choirm 
American  Ch.,  Berlin  (1897-8);  lecturer  on 
music,  and  organist  and  choirm.,  at  Princeton 
Univ.  (1899-1901);  then  in  N.  Y.  City  as 
arranger,  cond.  and  comp.  Received  B.  A., 
Princeton  (1888);  M.  A.,  Columbia  Univ. 
(1899);  Mus.  Doc.  (hon.  c),  Princeton  (1932); 
admitted  to  the  Bar  in  1891;  won  the  David 
Bispham  medal  in  1924  for  his  opera  The 
White  Bird. — Works:  The  operas  The  Blonde 
Donna,  or  The  Fiesta  of  Santa  Barbara  (opera 
comique;  N.  Y.,  1931;  Redlands  Bowl,  Calif., 
1937)  and  The  White  Bird  (Chicago,  1924; 
Osnabriick,  Germany,  1927);  ballet  panto- 
mime, Namba,  or  The  Third  Statue  (Columbus, 
Ohio,  1924);  Symphonic  Suite  in  D  m.  for 
orch. ;  a  str. -quartet  in  G;  anthems  (The  Lord's 
Prayer,  Out  of  the  Depths,  etc.) ;  male  quartets; 
songs,  part-songs,  and  pf.-pes. 

Cartier    [kahr-t'ya'],    Jean-Baptiste,    b. 

Avignon,  May  28,  1765;  d.  Paris,  1841.  Pupil 
of  Viotti;  violinist  at  Grand  Opera  (1791- 
1821);  1804,  member  of  the  Imperial  Orch. 
under  Paisiello;  1815,  of  the  Royal  Orch.; 
pensioned  1830.     Was  active  as  a  teacher. — - 
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Works-  2  operas;  2  symphonies;  sonatas,  vari- 
ations, duets,  and  etudes  for  vln.;  and  L'art 
duviolon  (Paris,  1798,  1801),  containing  selec- 
tions from  eminent  French,  Italian  and  Ger- 
man masters  of  the  17th  and  18th  centuries. 

Carul'li,  Ferdinando,  b.  Naples,  Feb.  10, 
1770;  d.  Paris,  February,  1841.  Brilliant  self- 
taught  guitar-player,  whose  original  method 
is  the  basis  of  modern  guitar-playing.  He 
lived  in  Paris,  from  1808,  as  an  eminently 
successful  and  popular  concert-giver  and 
teacher.  His  compositions  are  nearly  400  in 
number  (concertos,  quartets,  trios,  and  duos; 
fantasias,  variations,  and  solos  of  all  descrip- 
tions). He  wrote  a  Method,  and  a  treatise, 
L'harmonit '  appliquee  a  la  guitare  (Paris,  1825). 

Caru'so,  Enrico,  one  of  the  greatest  dra- 
matic tenors;  b.  Naples,  Feb.  25,  1873;  d. 
there,  Aug.  2,  1921.  Reared  amid  humble 
surroundings  as  a  member  of  a  large  family, 
he  began  serious  vocal  training  in  1891  under 
Guglielmo  Vergine  (voice-placement),  study- 
ing for  3  years  and  finishing  under  Vincenzo 
Lombardi.  His  debut  was  made  in  April, 
1895,  at  Caserta  (near  Naples),  in  the  role  of 
Faust;  but  he  was  hardly  known  till  his 
appearance  in  1896  at  the  Fondo  Th.,  Naples, 
in  La  Traviata,  successfully  seconded  by  La 
Favorita  and  Gioconda.  His  position  became 
assured  with  his  engagement  at  the  Teatro 
Lirico  in  Milan,  where  he  was  chosen  to  create 
the  r61e  of  Loris  in  Giordano's  Fedora  (1898) ; 
he  also  sang  at  the  Carlo  Felice  in  Genoa,  for 
two  winter  seasons  at  Petrograd,  and  during 
five  summer  seasons  (1899-1903)  at  Buenos 
Aires.  For  the  Carnival  of  1901  he  appeared 
at  La  Scala,  Milan,  in  La  Boheme,  Mefistofele, 
and  L'Elisir  d'amore,  and  created  Florindo 
in  Mascagni's  Le  Maschere.  In  the  autumn 
of  1901  he  sang  at  Treviso  and  Bologna  in  La 
Tosca;  for  the  Carnival  of  1902  again  at  Milan 
(T.  Lirico),  creating  the  leading  tenor  roles 
in  Cilea's  Adriana  Lecouvreur  and  (at  La 
Scala)  Franchetti's  Germania.  In  1902  he 
likewise  sang  with  Melba  at  Monte  Carlo 
(where  he  was  engaged  for  four  seasons),  and 
made  his  London  debut  on  May  14  at  Covent 
Garden  as  the  Duke  in  Rigoletto  with  unmis- 
takable success  so  far  as  the  discriminating 
public  was  concerned,  though  the  critics 
reserved  their  enthusiasm.  During  the  winter 
season  of  1903^1  he  sang  at  Rome  and  Lis- 
bon; later  (Nov.  23,  1903)  making  his  Ameri- 
can debut  at  the  Metr.  Opera  House,  New 
York,  in  Rigoletto;  he  appeared  at  the  M.  O. 
H.  regularly  thereafter.  From  his  summer 
season  of  1903  at  Covent  Garden  dated  his 
immense  popularity  in  London;  after  1907  he 
ceased  to  appear  there  in  opera,  the  manage- 
ment being  unwilling  to  accede  to  his  terms; 
he  did,  however,  sing  at  private  entertain- 


ments and  in  concert,  where  his  wonderful 
gifts  were  displayed  to  great  advantage.  In 
1907  he  included  Leipzig,  Hamburg  and 
Berlin  in  a  German  tournee  which  became  an 
ovation;  in  the  autumn  of  1907  he  was  enthu- 
siastically greeted  at  the  Court  Opera  in 
Vienna.  When  he  sang- there  again  in  1913 
he  received  15,000  crowns  ($3,000)  for  each 
performance.  After  that  he  received  similar 
fees  everywhere,  and  when  he  appeared  in 
Germany  or  Austria  the  seats  were  practically 
sold  at  auction.  It  was  said  that  the  royalties 
paid  to  him  for  his  records  were  some  $75,000 
a  year.  It  would  be  idle,  even  if  it  were 
possible,  to  attempt  a  complete  list  of  the 
theaters  in  which  he  sang.  His  tone  had  the 
ring  of  the  true  dramatic  tenor,  combined 
with  sweetness  and  power.  In  perfection  of 
breath-control  and  equalization  throughout 
its  compass  his  voice  was  an  admirable  exem- 
plar of  the  so-called  Old  Italian  Method  of 
bel  canto;  in  range  of  expression,  from  the  rude 
passion  of  the  Italian  veristic  opera  to  the 
tranquil  beauty  of  lyric  episodes,  he  stood 
alone  on  the  stage.  He  himself  said  that  he 
had  no  'favorite  roles' — that  all  should  have 
equal  importance  for  the  conscientious  singer. 
His  repertory  of  over  50  parts  sung  on  the 
stage  included  the  chief  roles  of  modern 
French  and  Italian  opera.  In  1917  he  was 
made  hon.  member  of  the  Accademia  Luigi 
Cherubini  in  Florence.  Married  Dorothy 
Park  Benjamin  in  New  York,  Aug.  20,  1918. 
Publ.  How  to  Sing  (London,  1913;  Ger.  tr. 
by  A.  Spanuth  as  Wie  man  singen  soil,  Berlin, 
1914). — Cf.  J.  H.  Wagenmann,  E.  C.  und  das 
Problem  der  Stimmbildung  (Altenburg,  1911); 
M.H.Flint,  C.  and  His  Art  (New  York,  1917); 
Emil  Ledtner,  Erinnerungen  an  C.  (1922);  S. 
Fucito  and  B.J.  Beyer,  C.  and  the  Art  of  Sink- 
ing (N.  Y.,  1922);  P.  M.  Marafioti,  C's Method 
of  Voice  Production  (ib.,  1922;  new  ed.  1933); 
P.  V.  R.  Key  and  Bruno  Zirato,  E.  C.  (Lon- 
don, 1923;  Ger.,  1924);  Dorothy  B.  Caruso 
and  Mrs.  T.  Goddard,  Wings  of  Son°;  The 
Story  of  Caruso  (1928)  ;G.  Armin,  E.  C.'sS'im- 
me  und  ihr  Verhaltnis  zum  Stauprinzip  (1929). 

Carvalho    [-vahl'yu],    (really    Carvaille), 

Leon,  distinguished  opera-manager;  b.  Port- 
Louis,  n.  Paris,  1825;  d.  Paris,  Dec.  29,  1897. 
Himself  a  good  singer,  he  met  Mile.  Miolan, 
the  celebrated  soprano,  at  the  Opera-Co- 
mique,  and  married  her  in  1853.  From  1872-4, 
manager  of  the  Theatre  du  Vaudeville;  for  1 
year,  stage-manager  at  the  Grand  Opera; 
from  1875,  director  of  the  Opera-Comique, 
succeeding  du  Locle.  After  the  terrible  fire 
of  1887,  in  which  131  persons  perished,  he 
was  arrested  and  sentenced  to  6  months' 
imprisonment,  and  a  fine  of  200  fr. ;  but  was 
acquitted  on  appeal,  and  finally  reinstated  in 
1891.     He  not  only  produced  acknowledged 
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masterworks,  but  encouraged  many  young 
artists  by  bringing  out  new  operas. 

Carvalho-Miolan  [kahr-vahl'yii-me-yoh- 
lahn'J,  Caroline-Marie-Felix,  b.  Marseilles, 
Dec.  31,  1827;  d.  near  Dieppe,  July  10,  1895. 
Famous  dramatic  soprano.  Entered  Paris 
Cons,  at  12;  st.  under  Duprez;  took  first  prize 
after  4  years.  Trial  debut  Dec.  14,  1849,  in 
Lucia  (Act  4),  at  the  Opera-Comique,  where 
she  was  eng.  from  1849-55;  1856-67,  eng.  at 
the  Th.  Lyrique,  where  she  created  the  sop. 
parts  in  Gounod's  Faust,  Romeo  et  Juliette, 
Mireille,  and  Clapisson's  La  Fanchonette; 
1868-1885,  divided  her  appearances  between 
the  Opera  and  Opera-Corn.  She  also  sang  at 
the  R.  Ital.  Op.,  London  (1859-64,  1871-72), 
in  Berlin,  Brussels,  St.  Petersburg,  etc.;  re- 
tired in  1885.  In  1853  married  Leon  Car- 
valho. — Leading  roles:  Juliette,  Marguerite, 
Mireille,  Dinorah,  Ophelie,  Valentine,  Pa- 
mina,  Cherubino,  Zerlina. — Cf.  H.  de  Curzon, 
Croquis  d' artistes  (Paris,  1898). 

Cary,  Annie  Louise,  noted  contralto 
singer  in  opera  and  concert  (first  Amer. 
woman  to  sing  a  Wagnerian  role  in  the  U.  S. 
[Ortrud  in  Lohengrin,  1877]);  b.  Wayne 
(Kennebec  County,  Me.),  Oct.  22,  1841;  d. 
Norwalk,  Conn.,  Apr.  3,  1921.  Studied  in 
Boston  and  Milan;  debut  at  Copenhagen  as 
Azucena;  studied  under  Mme.  Viardot-Garcia 
at  Baden-Baden;  engaged  at  Hamburg  (1868), 
later  at  Stockholm.  Sang  then  in  theaters  in 
Brussels,  London  (Apr.,  1870),  N.  Y.  (Sept., 
1870),  St.  Petersburg  (1875).  Married  CM. 
Raymond  in  1882  at  Cincinnati,  and  retired 
at  the  height  of  her  powers.  She  appeared  in 
concert  or  oratorio  in  all  leading  cities  of 
America. 

Casade'sus,  Francois  Louis,  conductor 
and  composer;  b.  Paris,  Dec.  2,  1870;  1890- 
92,  cond.  of  the  Opera  and  Opera-Comique 
on  tour  in  France;  1894,  orchl.  player  at  the 
Opera-Comique;  1895,  cond.  of  the  Paris 
Opera  on  tour  to  Moscow,  Brussels,  Turin, 
etc,;  founded  and  dir.,  1918-22,  the  American 
Cons,  at  Fontainebleau;  1923,  hon.  dir.  of 
same;  later  cond.  at  the  Trocadero,  Paris; 
cond.  of  many  broadcasts;  critic  of  'Quotidien' 
and  'L'Oeuvre'  (Paris),  and 'La  Presse'  (1921- 
28).  Has  written  the  operas  Cachapres 
(Brussels,  1914),  La  chanson  de  Paris  (1924), 
Bertran  de  Bom  (Monte  Carlo,  1925);  incid. 
music  to  Le  Moissonneur  (Tulle,  1909),  and 
Messie  d' Amour  (Monte  Carlo,  1928);  orchl. 
works:  Symphonie  scandinave  in  E  min.;  Au 
beau  jardin  de  France  (Paris,  1918);  Symph. 
in  E  m.;  other  symph.  works;  songs. 

Casade'sus,  Henri  (pen-name,  Christian 
Riquet),  viola  player;  b.  Paris,  Sept.  30,  1879; 
studied  with  Lavignac  and  Laforge  in  Paris; 
1910-17,  member  of  the  Capet  Quartet ;  founder 
and  dir.  of  theSociete  nouvelle  des  Instruments 


anciens  (played  viola  d'amour  in  this  group); 
toured  U.  S.,  playing  at  the  E.  S.  Coolidgc 
Chamber-Music  Festivals,  Washington,  D.  C. 
Rare  and  ancient  instruments,  collected  by 
C,  are  in  the  museum  of  the  Boston  Svmph. 
Orch.  His  wife,  Renee  Casadesus-Dellerba 
(b.  Paris,  June  30,  1879),  is  also  a  fine  violinist. 
Casade'sus,  Marius,  violinist;  b.  Paris, 
Oct.  24,  1892;  studied  at  the  Paris  Cons, 
(medal,  1908;  first  prize,  1914);  living  in  Paris 
as  concert-violinist  and  teacher;  toured  the 
U.  S.,  appearing  as  soloist  with  the  Boston 
Symph.  Orch.,  etc.  Has  written  operas, 
ballets,  chamber-music  (quartets),  vln. -pieces, 
pf. -pieces,  songs. 

Casade'sus,  Robert,  pianist  and  com- 
poser; b.  Paris,  April  7,  1899;  studied  at  the 
Conservatoire  National,  Paris,  where  he  won 
prizes  in  1913,  '19  and  '21  (Prix  Diemer), 
and  with  Louis  Diemer  (piano)  and  Xavier 
Leroux  (harm.) ;  since  1922  has  toured  Europe, 
Near  East,  S.  America  and  the  U.  S.  as  con- 
cert-pianist with  great  success;  in  1938  ap- 
peared as  soloist  with  the  leading  symph. 
orchs.  of  the  U.  S. ;  since  1934  prof,  at  the 
Amer.  Cons,  at  Fontainebleau;  living  perma- 
nently in  Paris. — Major  works:  Pf. -concerto 
(Paris);  vln. -concerto  (Paris);  Concerto  for 
2  pfs.  and  orch.  (Paris);  Symphony  in  D  maj.; 
6  sonatas  for  pf.  and  various  other  instrs.; 
str.-quartet;  3  quintets;  28  Preludes  for  pf. 
(1928);  Polonaise  for  vcl.  (1929);  6  pieces  for 
2  pfs.;  3  Berceuses  for  pf.  (1930);  etc. 

Casals  [kah-sahls'],  Pablo  (Pau),  famous 
violoncellist;  b.  Vendrell,  Catalonia,  Spain, 
Dec.  29,  1876;  until  11,  pupil  of  his  father; 
from  12-15,  at  Barcelona,  of  Jose  Garcia 
('cello)  and  J.  Rodereda  (comp.).  From  1894- 
6  he  studied  in  Madrid  under  the  queen's 
patronage  with  Tomas  Breton  (comp.)  and 
assisted  in  the  chamber-music  class  of  Jesus  de 
Monasterio,  whom  he  succeeded  in  1895.  His 
first  public  appearance  was  in  1889;  his  pro- 
fessional debut  at  the  Concerts  Lamoureux, 
Paris,  1898.  Prof,  of  'cello  at  Barcelona 
Cons.,  1897;  solo  'cellist  at  Paris  Grand 
Opera,  1895-8.  On  concert-tours,  in  1895-9, 
throughout  western  Europe;  to  the  United 
States,  1901-2  and  1903-4;  again,  with  almost 
sensational  success,  in  1914-16  (as  soloist  and 
in  ensemble);  to  South  America,  1903,  1904. 
In  1919  he  founded  the  Orquesta  Pau  Casals 
in  Barcelona  for  the  purpose  of  educating 
especially  the  working  class  and  extending 
the  musical  culture  of  Spain.  Has  since 
made  numerous  guest  appearances  throughout 
Europe,  also,  occasionally,  in  the  U.  S.,  as 
'cellist  and  cond.,  and,  until  the  close  of  the 
Spanish  Revolution  in  1939,  took  an  active 
part  in  the  musical  affairs  of  Barcelona.  1939, 
in  France.  It  is  safe  to  say  that,  at  present, 
he  has  no  superior,  and  but  few  equals  as  a 
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'cellist.  In  1914  he  married  the  American 
singer,  Susan  Metcalf.  Decorated  in  July, 
1918,  with  'La  Gran  Cruz  de  Alfonso  XIII,' 
at  the  time  the  highest  honor  in  Spain;  Fellow 
of  the  R.  C.  M.,  London  (1937).— Comps.: 
La  Vision  de  Fray  Martin,  symph.  poem  for 
orch.,  org.,  soli  and  chor.;  another  symph. 
poem  for  orch.  (1902);  a  Miserere;  orchl. 
pieces;  pieces  for  pf.  and  'cello,  and  for  pf.  and 
vln.;  etc.— Cf.  L.  Littlehales,  P.  C.  (New 
York,  1929). 

Casamora'ta,  Luigi  Fernando,  b.  Wiirz- 
burg,  May  15,  1807;  d.  Florence,  Sept.  24, 
1881.  Student  of  law  and  music  at  Florence; 
co-editor  of  the  Florentine  'Gazz.  Mus.'  from 
its  start  (1842).  Failing  as  a  comp.  of  ballet 
and  opera,  he  devoted  himself  to  vocal  ch.- 
music  and  instrumental  composition.  He 
wrote  Origine,  storia  e  ordinamento  del  R. 
Istituto  musicale  ftorentino,  of  which  Inst,  he 
was  a  promoter  and  co-founder;  also  many 
critical  and  historical  essays.  His  comps. 
embrace  numerous  vocal  and  instrl.  works; 
he  published  (1876)  a  Manuale  d'armonia. 

Gasella,  Alfredo,  b.  Turin,  July  25,  1883. 
Began  to  play  the  pf.  at  the  age  of  four,  and 
received  his  entire  instruction  from  his  mother 
until  1896,  when  he  entered  the  Paris  Cons.; 
studied  there  pf.  with  L.  Diemer  (first  prize, 
1899)  and  comp.  with  G.  Faure.  Has  made 
successful  concert-tours  (as  soloist  and  in 
chamber-music)  of  France,  Spain,  Portugal, 
Italy,  Germany,  the  Netherlands,  Russia, 
etc.;  has  also  appeared  as  visiting  cond.  with 
several  of  the  larger  European  orchestras 
(Colonne,  Lamoureux,  Concertgebouw,  etc); 
in  1912  cond.  of  the  'Concerts  Populaires'  at 
the  Trocadero  in  Paris;  prof,  of  advanced  pf.- 
classes  at  the  Paris  Cons,  from  1912-15;  in 
1915  he  succeeded  Sgambati  as  prof,  of  pf.  at 
the  Liceo  musicale  di  S.  Cecilia  in  Rome; 
founded,  in  1917,  the  Societa  Nazionale  di 
Musica  (later,  the  Societa  Italiana  di  Musica 
Moderna;  since  1923  as  the  Corporazione 
delle  Musiche  Nuove,  Ital.  section  of  the 
I.  S.-C.  M.);  has  cond.  in  the  U.  S.  at  Phila- 
delphia, Chicago,  Boston  (spring  concerts  of 
the  Boston  Symph.  Orch.,  1927-29),  Detroit, 
Minneapolis,  Cincinnati,  Cleveland  and  Los 
Angeles;  in  1928,  won  the  first  prize  of  $3,000 
given  by  the  Musical  Fund  Society,  Phila.; 
1934,  won  the  Coolidge  prize;  brought  the 
works  of  Igor  Stravinsky  to  Italy.  Living  in 
Rome  as  mus.  critic  for  various  journals;  gen. 
sec.  of  'Societe  musicale  independente';  Che- 
valier of  the  Crown  of  Roumania.  In  his 
compositions  he  tries  to  form  a  new  Italian 
style,  based  on  the  instrumental  masters  of 
the  17th  and  18th  centuries,  but  using  all  the 
harmonic  and  melodic  development  (even 
polytonality)  of  our  day.  Works:  For  the 
stage:      The    ballets    II    convento    veneziano 


(1912;  La  Scala,  1925)  and  La  Giara  (1924; 
N.  Y.,  1925);  the  operas  La  donna  serpente 
(1928-31;  perf.  1932)  and  La  favola  di  Orfeo 
(1932) ;  II  deserto  tentato,  1-act  mystery  (1937; 
Florence  Fest.,  1937).  For  orch.:  2  symphs. 
(I,  in  C  m.,  1905;  II,  in  D  m.,  1908-9);  Italia, 
rhapsody  based  on  folk-themes  (1909;  Paris, 
1910);  Suite  in  C  (1909;  id.,  1910);  Le  Convent 
sur  Veau,  suite  (1911-12;  id.,  1914);  Notte  di 
Maggio,  for  voice  and  orch.  (1913;  id.,  1914); 
Elegia  eroica  (1916;  Rome,  1917);  Pagine  di 
guerra  (1916;  Paris,  1918);  Pupazzetti,  5 
pieces  for  puppets  (1918;  id.,  1919);  A  notte 
alta,  for  pf.  and  orch.  (1921);  Partita,  for  do. 
(1924-25;  N.  Y.,  1925;  succ);  Concerto 
romano  for  org.  and  orch.  (1926;  id.,  1927); 
Scarlattiana,  for  pf.  and  orch.  (1926;  id., 
1927);  L' Adieu  ci  la  vie,  for  voice  and  orch. 
(1926);  vln. -concerto  in  A  m.  (1928;  Moscow, 
1928);  La  donna  serpente,  fragments  from  the 
opera  (1932);  Introduzione,  Aria  e  Toccata 
(1933;  Rome,  1933);  Concerto  for  trio  and 
orch.  (Berlin,  1933);  Concerto  (1937;  Amster- 
dam, 1937).  Chamber-music:  Barcarola  e 
scherzo,  for  fl.  and  pf.  (1904);  2  vcl. -sonatas 
(1907,  '27);  Siciliana  e  burlesca,  for  fl.  and  pf. 
(1914;  2nd  version  for  pf.-trio,  1917);  5  Pezzi 
for  str. -quartet  (1920);  Concerto  for  do. 
(1923-24;  also  arr.  for  str. -orch.);  Serenata 
for  5  instrs.  (1927);  Sinfonia  for  clar.,  tpt., 
vcl.  and  pf.  (1932);  pf.-trio  (1933).  Numer- 
ous pf.-pieces,  including  the  2  series  A  la 
maniere  de  .  .  .  (I,  Wagner,  Faure,  Brahms, 
Debussv,  Strauss,  Franck  [19111;  II,  Borodin, 
d'Indy,"Chabrier,  Ravel  [with  Ravel;  1913]); 
Sonatina  (1916);  A  notte  alta  (1917);  II  Pezzi 
infantili  (1920);  Due  ricercari  sul  nome  Bach 
(1932);  etc.;  also  3  Pieces  for  pianola  (1918). 
Songs:  L'Adieu  cL  la  vie,  cycle  of  4  Hindu 
lyrics  from  Tagore's  Gitanjali  (1915);  4  Favole 
romanesche  (1923);  Ninna  nanna  popolare 
genovese  (1934);  etc. — Author  of  L'Evoluzione 
della  Musica  (publ.  in  Ital.,  French  and  Engl, 
in  parallel  columns;  1919)  Igor  Stravinsky 
(1928);  '21  +  26'  (about  Rossini,  Tolstoi, 
Busoni,  etc.;  1931);  II Pianoforte  (1938).  Has 
made  many  orchestrations,  also  new  eds. 
(Balakirev's  Islamey,  Albeniz,  Mahler's  7th 
symph.  for  pf.  4  hands,  Beethoven's  sonatas, 
etc.). — Cf.  Louis  Cortese,  A.  C.  (Genoa,  1936). 

Casella,  Pietro,  died  before  1300;  personal 
friend  of  Dante;  long  thought  to  be  the  earliest 
Italian  madrigalist;  however,  this  idea  is  now 
believed  quite  doubtful  (see  L.  Ellinwood, 
Origins  of  the  Italian  Ars  Nova,  in  the  Papers 
of  the  Amer.  Musicol.  Soc,  1937;  p.  30). 

Casimi'ri,  Raffaele  Casimiro,  writer  and 
musicologist;  b.  Gualdo  Tadino  (Umbria), 
Nov.  3,  1880;  pupil  of  L.  Bottazzo  (Padua); 
1899,  teacher  at  the  Schola  cantorum  of  the 
Seminary  in  Nocera  Umbra;  1901-3,  editor 
of  the  'Rassegna  Gregoriana-'  (Rome);  1911, 
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appointed  cond.  of  S.  Giovanni  di  Laterano 
(Rome)  afler  having  been  cond.  at  many 
provincial  churches;  founded  the  magazines 
'Psalterium'  (1907),  'Note  d'Archiyio'  (1924), 
and  'Sacri  Concentus'  (yearbook  in  8  vols.). 
In  1922  he  founded  the  Basilica  choir,  'Soci- 
eta  polifonica  romana,'  with  which  he  has 
since  toured.  C.  is  a  specialist  in  Palestinian 
research. — Editor  of  Bibliotechina  Ceciliana; 
Anthologia  polyphonica  dei  XVI  sec;  Laudi 
spirituali  dei  XVI  e  XVII  sec;  Societatis 
polvphonicae  romanae  repertorium  (6  vols., 
1925-34). — Writings:  //  'codice  59'  dell'  Ar- 
chivio  mus.  Lateranense,  antografo  di  G.  Pierl. 
da  Palestrina  (Rome,  1919);  La  rinascita  delta 
musica  sacra  nel  secolo  X  VI  (ib.,  1924) ;  articles 
(mostly  in  'Psalterium'):  G.  P.  da  Palestrina; 
nuovi  documenti  biografici  (1918);  0.  di  Lasso 
(1920);  Ercole  Bamabei  (1920);  F.  Anerio 
(1920);  Firmin  Le  Bel  (1922);  Nuove  ricerche 
sid  Palestrina  (1923);  Cantantibus  organis! 
(1924);  '//  Vittoria' ;  nuovi  documenti  per  una 
biografia  sincera  de  T.  L.  da  Vittoria  (1934); 
etc.  C.  has  also  composed  2  oratorios,  San 
Pancrazio  and  Santo  Stefano;  Madrigali  e 
Scherzi  for  mixed  chorus;  many  masses,  mo- 
tets, offertories,  etc.  He  is  at  present  (1939) 
preparing  a  new  ed.  of  Palestrina's  works. 

Caslo'va,  Marie,  concert  violinist;  b. 
Ozark  Mrs.,  Mo.,  March  29,  1895.  Studied 
with  Geo.  Heerich,  St.  Louis;  then  with  Otto- 
kar  Sevcik  (Prague)  and  Carl  Flesch  and 
Arrigo  Serato  (Berlin);  debut  with  Bliithner 
Orch.,  Berlin  (Oct.  1,  1913);  American  debut 
with  N.  Y.  Symph.  Orch.  (Nov.  14,  1913); 
toured  with  Gadski;  has  appeared  since  with 
several  of  the  larger  symphony  orchs.  and  in 
many  recitals  in  the  U.  S.  and  Canada. 

Cassado,  Gaspar,  distinguished  'cellist 
(son  of  the  organist  and  conductor,  Joaquin 
Cassado  [1867-1926]);  b.  Barcelona,  Sept.  30, 
1897;  pupil  of  March  and  Casals;  has  toured 
Europe  and  U.  S.  (Amer.  debut,  Dec.  1936, 
N.  Y.)  as  recitalist  and  soloist  with  leading 
orchs. — Compositions:  Pf.-trio;  vcl. -sonatas 
(nello  stile  antico  spagnolo) ;  Concerto  in  D  m. 
for  vcl.  and  orch.;  Partita  for  vcl.;  Serenade 
for  do.;  other  pieces  (Lamento  de  Boabdil, 
Requiebros,  etc.).  Arrangements  and  tran- 
scriptions for  vcl.:  Mozart's  horn-concerto; 
Weber's  clarinet-concerto;  Schubert's  con- 
certo in  A  m.;  also  shorter  works  by  Borodin, 
Laserna,  Halffter,  Mozart,  etc. 

Cassado,  Joaquin,  composer;  b.  Mataro, 
near  Barcelona,  Sept.  30,  1867;  d.  Madrid, 
May  25,  1926.  Choir  dir.  at  Nuestra  Senora 
de  la  Merced,  Barcelona,  then  org.  at  S.  Jose; 
1890,  founded  and  cond.  a  choral  soc,  Capilla 
Catalana,  in  Barcelona;  the  last  years  of  his 
life  were  spent  monstfy  in  Paris. — Works:  Lo 
Monjo  Negro,  comic  opera;  symph.  poems; 
Sinfonia  dramdtica;  Hispania,  fantasy  for  pf. 


and  orch.  (Paris,  1911);  church-music;  vcl.- 
pieces;  etc. 

Cassiodo'rus,  Magnus  Aurelius,  his- 
torian, statesman,  and  monk,  contemporary 
of  Boetius;  b.  Scyllacium  (Squillace),  Bruttii, 
ca.  485;  d.  Vivarese,  Calabria,  ca.  580.  Held 
various  civil  offices  under  Theodoric  (d.  526) 
and  Athalaric  until  ca.  540,  when  he  retired. 
Founded  2  monasteries,  Castellum  and  Vivari- 
um, at  the  latter  of  which  he  wrote  his  De 
artibus  ac  disciplinis  liberalium  litterarum;  the 
section  treating  of  music,  Institutiones  musi- 
cae,  a  valuable  source,  is  printed  in  Gerbert's 
'Scriptores',  vol.  I. — Cf.  A.  Franz,  A.  C. 
(1872);  W.  Brambach,  Die  Musikliteratur  des 
Mittelalters  ....  (1883);  H.  Abert,  Zu  Cassi- 
odor,  in  'Sbd.  Int.  M.-G.'  Ill,  3  (p.  439  ff.); 
id.,  Die  Musikanschauung  des  Mittelalters  .  .  . 
(p.  132  ff.;  1905);  G.  Pietzsch,  Die  Klassifi- 
kation  der  Musik  .  .  .  (1929) ;  id.,  Die  Musik  im 
Erziehungs-  und  Bildungsideal.  .  .  (p.  30  ff . ; 
1932). 

Cassirer,  Fritz,  conductor  and  writer; 
b.  Breslau,  March  29,  1871;  d.  Berlin,  Nov. 
26,  1926;  first  a  philosopher,  then  orchl.  and 
operatic  conductor  in  many  German  towns; 
1905-7,  concert  cond.  in  London. — Writings: 
Edgar,  a  poem  (1894);  Beethovens  Briefe,  an 
essay  in  'Die  Musik'  (1909);  Helldunkle  Welt- 
geschichte  (1920;  pseudonym:  Friedrich  Leo- 
pold); Beethoven  und  die  Gestalt  (1925). 

Gastagna  [kah-stah'n'j'ah],  Bruna,  Italian 
contralto;  b.  Bari,  Italy,  Oct.  15,  1908.  From 
early  childhood  showed  musical  talent;  began 
studies  at  age  of  seven,  and  at  fourteen  was 
a  known  pianist;  studied  voice  for  3  months 
with  Mme.  Tina  Scognamiglio  of  Milan; 
made  operatic  debut  at  17  years  of  age  (1925) 
as  Marina  in  Boris  Godunov  at  Mantua  with 
Ezio  Pinza  in  the  title  role;  then  eng.  at  the 
Teatro  Colon,  Buenos  Aires,  for  3  seasons; 
later,  sang  at  La  Scala,  Milan,  in  a  revival  of 
Rossini's  L'ltaliana  in  Algeri  (1933);  sang 
Carmen  for  the  first  time  at  the  Teatro  Liceo 
of  Barcelona;  has  sung  in  Australia,  Chile, 
Brazil,  Germany,  France,  and  Egypt;  Amer. 
debut  as  Carmen  at  the  Hippodrome,  N.  Y., 
1934;  debut  at  M.  O.  H.  as  Amneris  in  Aida, 
Mar.  3,  1936;  opened  the  Metropolitan  Spring 
Season  of  the  same  year  on  May  11  with  her 
Carmen. — Principal  roles:  Amneris,  Carmen, 
Norma,  Azucena  in  Trovatore;  leading  parts  in 
Favorita,  Samson  et  Dalila,  Masked  Ball, 
Orfeo,  etc. 

Castagnone  [kah-stah-n'yoh'ne],  Ric- 
cardo,  Italian  composer;  b.  Brunate,  Como, 
Sept.  10,  1906;  st.  with  Frugatta  (pf.),  Pari- 
beni  (comp.),  and  Scherchen  (cond.). — -Works: 
Passacaelia  and  Preludio  piocoso,  for  orch.; 
Suite  d'Antiche  Danze,  for  small  orch.:  Toccata, 
for  pf.  and  orch.;  Tre  canzoni,  for  sop.  and 
str.-orch.;  etc. 
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Castel',  Louis-Bertrand,  Jesuit;  b.  Mont- 
pellier,  Nov.  11,  1688;  d.  Paris,  Jan.  11,  1757. 
Struck  by  Newton's  observation  on  the  corre- 
spondence, in  proportionate  breadth,  of  the  7 
prismatic  rays  with  the  string-lengths  required 
for  the  scale  re,  mi,  fa,  sol,  la,  si,  do  he  at- 
tempted the  construction  of  a  'Clavecin  ocu- 
laire,'  to  produce  color-harmonies  for  the  eye 
as  the  ordinary  harpsichord  produces  tone- 
harmonies  for  the  ear.  These  expensive 
experiments  led  to  no  practical  result.  His 
'Clavecin'  is  explained  in  an  essay,  Nouvelles 
experiences  d'optique  et  d'acoustique  (1735; 
Engl,  transl.,  London,  1757;  Germ,  transl., 
Hamburg,  1739).  His  other  treatises  are  of 
no  special  interest. 

Castel'li,  Ignaz  Franz,  b.  Vienna,  March 
6,  1781;  d.  there  Feb.  5,  1862.  He  was 'Court 
Theater-Poet'  at  the  Karntnerthortheater; 
founder,  and  (1829-40)  editor,  of  the  'Allgem. 
musikal.  Anzeiger.'  He  wrote  the  libretto  of 
Weigl's  Schweizerfamilie,  and  other  popular 
opera-books,  and  translated  many  foreign 
operas  for  the  German  stage.  His  Memoirs 
were  publ.  in  1861  in  4  vols. 

Castelmary  [-mah're],  (stage-name  of 
[comte]  Armand  de  Castan),  dramatic 
baritone;  b.  Toulouse,  Aug.  16,  1834;  d.  New 
York,  Feb.  10,  1897,  on  the  stage  of  the  Met- 
ropolitan Opera  House,  just  after  the  1st  act 
of  Martha.  Debut  at  Gr.  Opera,  Paris,  in 
1864;  he  remained  there  till  1870;  then  went 
over  to  Italian  opera,  in  which  he  had  much 
success,  particularly  at  Drury  Lane,  London, 
1873,  as  Mephistopheles  in  Faust,  Covent 
Garden,  London,  and  New  York.  His  reper- 
tory of  bass  and  baritone  roles  was  immense. 

Castelnuo'vo-Tedes'co,  Mario,  composer 
and  writer;  b.  Florence,  April  3,  1895;  pupil 
of  the  Royal  Institute  Cherubini,  piano  with 
del  Valle  and  composition  with  Pizzetti;  has 
toured  the  U.  S.  as  pianist  and  guest -cond.; 
was  living  in  New  York  in  1939. — Works:  The 
operas  La  Mandragola  (1921-23;  won  the 
National  Prize;  Venice,  1926),  Bacco  in  Tos- 
cana  (1925-26);  for  orch.:  Cielo  di  Settembre 
(1910);  Cipressi  (1921);  Concerto  italiano  for 
vln.  and  orch.  (1924);  overture,  Taming  of 
the  Shrew  (1930;  Florence,  1931);  2  pf.-con- 
certi  (I,  1927;  Rome,  1928;  II,  N.  Y.  Philh., 
1939) ;  Variations  for  vln.  and  orch.  (1928;  U. 
S.  premiere,  N.  Y.  Philh.,  1930);  2  vln.-con- 
certi  (I,  Concerto  Italiano,  1924;  Rome,  1926; 
II,  The  Prophets,  N.  Y.  Philh.,  1933);  Con- 
certo for  guitar  and  small  orch.  (1939); 
chamber-music:  Signorine — 2  Profili  for 
vln.  and  pf.;  Tre  canti  all'  aria  aperta  for 
do.;  Ritmi  (1920);  Capitan  Fracassa  (1920); 
Notturno  Adriatico  (1922);  /  nottambuli  for 
vcl.  and  pf.  (1927);  vln. -sonata  (1928);  str.- 
quartet  (1929);  Concertino  for  harp  and  7 
instrs.  (Venice  Fest.,  1937);  pf.-trio,  etc.;  for 


pf. :  Qnesto  fu  il  carro  della  morte  (1913);  II 
raggio  verde  (1916);  Alghe  (1919);  /  naviganti 
(1919) ;  Cipressi  (1920) ;  La  Sirenetta  e  il  pesce 
turchino  (1920);  Cantico  (1920);  Vitalba  e 
biancospino  (1921);  Epigrafe  (1922);  Alt- 
Wien  (Viennese  Rhapsody,  1923) ;  Piedigrotta 
(1924);  Le  Stagioni  (1924);  Le  danze  del  Re 
David  (1925);  Tre  poemi  campestri  (1926);  3 
Corali  su  melodie  ebraiche  (1926);  Fantasia  e 
fuga;  2  film  studies;  sonata;  songs:  Le  Roy 
Loys  (1914);  Ninna  Nanna  (1914);  Fuori  i 
Barbari  (1915);  Stelle  cadenti  (1915);  Coplas 
(1915);  Briciole  (1916);  Girotondo  dei  golosi 
(1917);  Piccino-Piccib  (1918);  V  Infinite 
(1921);  Etoile  filante  (1921);  La  Barbabianca 
(1923);  Due  preghiere  per  i  bimbi  d' Italia 
(1923);  1830  (after  Musset;  1924);  4  Scherzi 
(1924-25);  33  Shakespeare  Songs  (1921-25); 
Indian  Serenade  (1925);  Sera  (1923);  Cadix 
(1926);  3  Sonnets  from  the  Portuguese  (1926); 
Tre  Fioretti  di  San  Francesco  for  voice  and 
orch.  (1919);  6  Heine  Songs;  6  Odes  di  Orazio; 
etc.;  a  cappella  choral  works. — Cf.  G.  M. 
Gatti,  Musicisti  moderni  in  Italia  e  di  fuori 
(2nd  ed.  1925);  G.  Rossi-Doria,  M.C.-f.,  in 
the  'Chesterian'  (Jan. -Feb.,  1926);  C.  Vala- 
brega,  M.  C.-T.,  in  'II  Pianoforte'  (Mar., 
1926). 

Castil-Blaze.     See  Blaze,  F.-H.-J. 

Castillon  [kah-ste-yohn'],  Alexis  de  (vi- 
comte  de  Saint-Victor),  b.  Chartres,  Dec. 
13,  1838;  d.  Paris,  March  5,  1873.  St.  with 
V.  Masse,  but,  becoming  dissatisfied,  went  to 
Cesar  Franck,  under  whose  guidance  he  wrote 
a  pf  .-quintet.  This  he  designated  as  op.  1 ,  and 
destroyed  all  previous  compositions.  He  is 
one  of  the  first  French  composers  of  the  last 
century  to  cultivate  absolute  music;  one  of 
the  original  founders  of  the  'Societe  nationale 
de  musique'  (1871). — -Works:  Psalm  84  for 
soli,  ch.  and  orch.;  overt.,  Torquato  Tasso;  2 
suites  for  orch.;  Esquisses  symphoniques ;  a 
concerto  for  pf.  and  orch.;  a  str. -quartet;  a 
pf. -quartet;  2  pf. -trios;  a  sonata  for  pf.  and 
vl.;  pf.-pcs. ;  songs. 

Cas'tro,  Jean  (Juan)  de,  composer;  b. 
Liege,  1550  (?)  or  Antwerp,  1571  (?);  1582-84, 
asst.-Kapellm.  in  Vienna;  later,  1593-96,  in 
Cleve,  near  Cologne. — Works:  3-vcd.  Missae 
(1599);  Sacrae  cantiones,  5-8  vcd.  (1571),  do. 
3-vcd.  (1593  and  1596),  5-8  vcd.  (1588);  Tri- 
cinia  sacra  (1574) ;  Bicinia  sacra  (1594) ;  Chan- 
so'ns,  Odes  et  Sonnets  par  P.  Ronsard  a  4—8  vc. 
(1576);  Chansons,  Stances,  Sonnets  et  Epi- 
grammes  a  2  vc,  livr.  2  (1592);  Quintines, 
Sextines,  Sonnets  a  5  vc.  (1594).  Many  of 
these  works  are  very  interesting  on  account 
of  the  exact  rhythmical,  musical  description 
of  the  verses. 

Cas'tro,  Jose  Maria,  composer;  b.  ca. 
1892.  1930,  app.  dir.  of  the  Orquesta  de 
Camara  de  la  Asociacion  del  Profesorado  Or- 
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questal  (A. P.O.),  Buenos  Aires;  since  1931 
dir.  of  the  Orquesta  Filarmonica  of  the  A. P.O. ; 
1933,  dir.  of  the  Banda  Municipal  de  la 
Ciudad  de  Buenos  Aires. — Works:  The  3— 
act  ballet,  Georgia  (Teatro  Colon,  Buenos 
Aires) ;  Obertura  para  una  Opera  Comica,  for 
orch.  (awarded  prize  of  the  A. P.O.,  1935); 
Concerto  Grosso,  for  do.  (awarded  Municipal 
Prize,  1930);  pf. -concerto;  Sonata  for  2  vcls. ; 
vcl. -sonata;  pf. -pieces:  10  Piezas  Breves; 
Motivos  Infantiles;  5  Piezas  Poeticas;  3  sonatas 
(awarded  Beethoven  Prize,  1926;  and  Munici- 
pal Prize,  1927);  songs. 

Cas'tro,  Juan  Jose,  conductor  and  com- 
poser; b.  Buenos  Aires,  March  7,  1895;  stud- 
ied there,  later  in  Paris  with  d'Indy;  1929, 
founded  in  Buenos  Aires  the  Orquesta  Renas- 
cimiento,  which  he  conducted;  since  1930  has 
conducted  at  the  Teatro  Colon;  since  1933 
gen.  dir. ;  dir.  of  the  Asociacion  del  Profesorado 
Orquestal  and  Asociacion  Sinfonica;  has  given 
first  performances  in  Argentina  of  Stravinsky's 
Sacre  du  printemps,  Falla's  El  Amor  brujo, 
etc.;  1934,  stayed  8  mos.  in  N.  Y.  as  a  fellow 
of  the  Guggenheim  Foundation. — Works:  For 
ballet:  Mekhano  (Colon,  1937)  and  Sinfonia 
Argentina  (Buenos  Aires,  1937);  for  orch.: 
Dans  le  jar  din  des  morts  (E.  Ansermet,  1925); 
A  unamadre  (E.  Ansermet,  1926);  Sinfonia  la 
Chellah  (using  an  Arabian  theme;  1927); 
Allegro,  lento  y  vivace  (I.  S.  C.  M.,  London, 
under  Casella,  1931);  Sinfonia  Biblica,  a  work 
for  orch.  and  chor.  in  3  parts:  Anunciacion, 
Enlrada  a  Jerusalem,  Golgotha  (Buenos  Aires, 
cond.  by  composer,  1932;  succ);  Scherzo 
(1934);  for  pf.;  Suite  infantil;  Suite  breve  (also 
orchestrated);  sonatas;  9  Preludes;  other 
works:  vln. -sonata;  vcl. -sonata;  Sarabande  for 
vcl.  and  pf.  (1934);  songs. 

Castrucci  [-stroo'tche],  Pietro,  violinist;  b. 
Rome,  1689;  d.  Dublin,  Feb:  29,  1752.  A 
pupil  of  Corelli,  he  came  to  London  (1715)  as 
leader  of  Handel's  opera-orch.  He  was  a  fine 
player  on  the  'violetta  marina,'  a  stringed 
instrument  invented  by  himself,  and  resem- 
bling the  'viola  d'amore'  in  tone.  In  Orlando, 
Handel  wrote  an  air  accomp.  on  2  'violette 
marine'  'per  gli  Signori  Castrucci' — Pietro, 
and  Prospero,  his  brother. — Publ.  vln. -con- 
certos, and  2  books  of  vln. -sonatas. — Pro- 
spero C,  who  died  in  London,  1760,  and  was 
a  violinist  in  the  Italian  Opera-orch.,  publ.  6 
soli  for  vln.  and  bass. 

Catalani  [-lah'ne],  Alfredo,  gifted  dram. 
comp. ;  b.  Lucca,  July  19,  1854;  d.  Milan,  Aug. 
7,  1893.  Taught  by  his  father,  a  fine  musician, 
and  by  F.  Magi;  wrote  (1868)a  Mass  fore- 
parts and  orch.,  by  which  he  gained  admission 
without  examination  to  the  Paris  Cons.  Re- 
turned to  Italy  1873;  studied  in  Milan  Cons. 
2  years;  then  devoted  himself  to  dramatic 
composition ;  he  was  the  successor  of   Pon- 


chielli  as  prof,  of  comp.  in  Milan  Cons.  (1886). 
— Works:  Operas:  La  Falce  (1  act,  Milan, 
1875);  L'Elda  (Turin,  '80);  Dejanice  (Milan, 
'83);Ero  e  Leandro  (Milan,  1885);  Edmea 
(Milan,  '86) ;  Loreley  [a  new  version  of  L'Elda] 
(Turin,  '90);  La  Wally  (La  Scala,  Milan,  '92; 
N.  Y.  1909);  of  his  operas  Dejanice,  Loreley, 
and  La  Wally,  met  with  success. — Also  vari- 
ous orchl.  pieces  (e.  g.,  Silenzio  e  contem- 
plazione);  symph.  poem  Ero  e  Leandro;  cham- 
ber-music (also  vocal),  and  pf.-pcs. — Cf.  J.  W 
Klein,  A.  C.  (1854-93),  in  the  'Mus.  Quart.' 
(July,  1937). 

Catala'ni,  Angelica,  b.  Sinigaglia,  May  10, 
1780;  d.  Paris,  June  12,  1849.  Renowned  so- 
prano stage-singer  of  fine,  commanding  pres- 
ence; endowed  with  a  voice  of  wide  range  (to 
g3)  and  wonderful  flexibility,  she  excelled  in 
bravura_  singing.  Taught  at  the  convent  of 
S.  Lucia  di  Gubbio  (Rome),  she  made  her 
debut  in  1795  at  the  Fenice  Th.,  Venice, 
passing  to  La  Pergola,  Florence  (1799),  and 
La  Scala,  Milan  (1801).  Engaged  in  1801  at 
the  Ital.  Op.,  Lisbon,  she  married  M.  Vala- 
bregue,  an  attache  of  the  French  embassy; 
proceeded  to  Paris,  where  she  gave  only 
concert-performances,  and  (1806)  to  London 
(debut  King's  Th.,  Dec.  15),  where  brilliant 
engagements  brought  in  £16,700  within  a 
year.  After  a  sojourn  in  Great  Britain  of  7 
years,  she  returned  to  Paris  (1814),  and  under- 
took the  management  of  the  Theatre  des 
Italiens,  without  much  success;  so  that  she 
gave  it  up  in  1817,  travelled  for  10  years,  sing- 
ing for  the  last  time  at  Berlin  in  1827,  and  at 
the  York  Festival  in  1828.  She  retired  to  her 
country-seat  near  Florence. 

Catel',  Charles-Simon,  b.  l'Aigle,  Orne, 
[bapt.]  June  10,  1773;  d.  Paris,  Nov.  2,9,  1830. 
Pupil  of  Gossec  and  Gobert  at  Paris  Ecole  R. 
du  Chant  (later  merged  in  the  Cons.),  where 
he  was  app.  (1787)  accomp.  and  'profes- 
seur  adjoint';  in  1790,  accomp.  at  the  Opera, 
and  asst.-cond.  (to  Gossec)  of  the  band  of  the 
Garde  Nationale.  1795,  on  the  establishment 
of  the  Conservatoire,  he  was  app.  prof,  of 
harmony,  and  commissioned  to  write  a  Traite 
d'Harmonie  (publ.  1802,  and  the  standard  at 
the  Cons,  for  20  years).  With  Gossec,  Mehul, 
and  Cherubini,  he  was  made  inspector  of  the 
Cons.,  resigning  1814.  Member  of  the  Acad., 
1815. — Works:  11  operas  (Semiramis,  1802; 
Les  Bayaderes,  1810;  Les  Aubergistes  de 
qualite,  1812;  etc.);  national  festival  cantatas, 
chamber-music;  none  of  special  originality. 
Cf.  J.  Carlez,  C.  Etude  biographique  et  critique 
(Caen,  1895);  F.  Hellouin  and  J.  Picard, 
Un  Musicien  oublie:   C.    (Paris,   1910). 

Catela'ni,  Angelo,  b.  Guastalla,  March 
30,  1811  ;  d.  S.  Martino  di  Mugnano,  SeDt.  5, 
1866.  Puoil  of  Asioli  (of.)  and  M.  Fusco 
(harm.);  entered  Naples  Cons,  in  1831   (Zin- 
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garelli),  also  private  pupil  of  Donizetti  and 
Crescentini.  1834,  cond.  of  Messina  opera; 
1837,  town  maestro  at  Correggio;  1838,  m.  di 
capp.  at  cathedral  and  court  of  Modena; 
1859,  asst. -librarian  of  the  Este  Library. 
Having  composed  3  operas  (2  not  produced; 
1  succ.),  he  now  devoted  himself  to  musical 
history;  wrote  Notizie  su  padre  Aaron  e  su 
Nicola  Vicentino  ('Gazz.  Mus.  di  Milano,' 
1851);  Epistolario  di  autori  celebri  in  musica 
(1852-4);  Bibliografia  di  due  stampe  ignote  di 
Ottaviano  Petrucci  da  Fossombrone  [discovered 
by  Gaspari  at  Bologna]  (1858);  Delia  vita  e 
delle  opere  di  Orazio  Vecchi  (1858);  ditto  di 
Claudia  Merulo  da  Correggio  (1860);  and  Delle 
opere  di  Aless.  Stradella,  etc.  (1866). 

Catoire  [kah-twahr'],  Georg  Lvovitch,  b. 
Moscow,  April  27, 1861 ;  d.  there,  May  21,  1926. 
While  pursuing  courses  in  mathematics  at  the 
the  Univ.  of  Berlin,  he  studied  music  with 
Klindworth  (pf.)  and  Riifer  (comp.);  then  pu- 
pil of  Liadov  in  St.  Petersburg;  lived  in  Mos- 
cow.— Works:  Op.  5,  Russalka,  cantata;  op. 
7,  symphony  in  C  m.;  op.  13,  Mtsyri,  symph. 
poem;  op.  14,  string-trio;  op.  16,  string- 
quintet;  op.  17,  4  preludes  for  pf.;  op.  18,  3 
poems  of  Tiutchev  for  female  voices  with 
pf.;  op.  19,  3  songs  for  one  voice;  op.  20, 
Poeme,  a  sonata  for  vln.  and  pf.;  op.  21,  con- 
certo for  pf.  and  orch.;  op.  22,  songs;  op.  23, 
string-quartet;  op.  28,  pf. -quintet;  op.  31,  pf.- 
quartet;  op.  32  and  33,  songs.  Wrote  a  book 
on  Harmony  (2  vols.,  1924-5).— Cf.  V. 
Belaiev,  G.  C.  (Russian  and  German,  Moscow, 
1926). 

Catur'la,  Alejandro  Garcia,  Cuban  com- 
poser; b.  Remedios,  Mar.  7,  1906;  st.  with 
Pedro  Sanjuan  in  Havana,  and  in  1928  with 
Nadia  Boulanger  in  Paris;  1932,  founder  and 
cond.  of  the  Orquesta  de  Conciertos  de  Cai- 
barien  (chamber-orch.)  in  Cuba;  district 
judge  in  Remedios.  His  works  have  been 
perf.  in  Havana,  Europe  and  the  U.  S.  (Phila. 
Orch.  under  Stokowski). — Major  works:  Suite 
of  3  Cuban  Dances:  Danza  del  Tambor, 
Motivos  de  Danzas,  Danza  Lucumi  (Havana 
Philh.,  1928;  also  perf.  in  Barcelona,  Sevilla 
and  Bogota) ;  Bembe,  for  14  instrs.  (Paris, 
1929);  Dos  Poemas  Afro-Cubanos,  for  voice 
and  pf.  (Paris,  1929,  and  Havana;  also  arr. 
for  voice  and  orch.);  Yambo-O,  symph.  poem 
(Havana  Philh.,  1931);  Rumba,  for  orch. 
(1931);  Primera  Suite  Cubana,  for  7  instrs. 
(publ.  San  Francisco,  1932). 

Cauchie  [koh'she],  Maurice,  musicologist; 
b.  Paris,  Cct.  8,  1882;  first  physicist  and 
chemist,  later  (since  1917)  a  musicologist 
specializing  in  French  music  of  the  16th  and 
17th  centuries;  living  in  Paris  as  General 
Secretary  of  the  'Friends  of  the  Opera-Com.' 
Editor  of  Deux  chansons  a  5  voix  de  Clement 
Janequin  (1925);  Quinze  chansons  franqaises 


du  XVI"  siecle  d,  4  et  5  voix  (1926);  Trente 
chansons  de  Clement  Janequin  (1928);  and  of 
the  collected  works  of  CI.  Janequin  (now  in 
preparation).  C.  has  written  numerous  essays 
in  French  magazines  on  Okeghem,  Attain- 
gnant,  Janequin,  Clcreau,  Costeley,  Boesset, 
Couperin,  Gluck,  Beethoven,  etc.,  as  well  as 
on  the  history  of  literature.  He  is  now  pre- 
paring a  music  history  of  the  Renaissance. 
Caurroy  [koh-rwah'],  Francois-Eustache 
du,  sieur  de  St.-Fremin;  b.  Gerberoy,  near 
Beauvais,  February,  1549;  d.  Paris,  Aug.  7, 
1609.  Singer,  cond.,  and  from  1599  superin- 
tendent 'de  la  musique  du  roi.'  His  works, 
mostly  for  church,  were  much  valued  by 
contemporaries,  who  considered  them  equal 
to  those  of  Le  Jeune.  A  mastery  of  counter- 
point distinguishes  C.'s  comps.,  but  they  do 
not  possess  the  wealth  of  genuis  and  variety 
of  Le  Jeune's.  They  include  a  Requiem,  2 
vols,  of  Preces  ecclesiasticae  for  5  voices 
(1609),  motets  for  3-7  vcs.,  Meslanges  de 
■musique  (4  and  5  voiced  chansons,  psalms  and 
Chansons  de  Noel;  1610;  some  reprinted  in 
Expert's  'Maitres  musiciens,'  vol.  13),  Fan- 
taisies  (fugues)  for  instruments  (3-6  vcs.; 
1610;  several  publ.  separately  by  Expert). 
5  vols,  of  copies  of  his  works  in  score  are  in  the 
Bibliotheque  Ste.  Genevieve,  Paris. — Cf.  M. 
Th.  Lhuillier,  Note  sur  quelques  artistes-mu- 
siciens  dans  la  Brie  (1870). 

Cavaille-Coll[kah-vah-ya'-],Aristide, cele- 
brated organ-builder;  b.  Montpellier,  Feb. 
2,  1811;  d.  Paris,  Oct.  13,  1899.  His  father, 
Dom.  Hyacinthe  C.-C.  (1771-1862),  was  also 
an  organ-builder.  Aristide  went  to  Paris  in 
1833;  built  the  organ  at  St. -Denis,  and  there- 
after many  famous  organs  in  Paris  (St.-Sul- 
pice,  Madeleine,  etc.),  the  French  provinces, 
Belgium,  Holland,  and  elsewhere.  He  in- 
vented the  system  of  separate  wind-chests 
with  different  pressures  for  the  low,  medium, 
and  high  tones;  also  the  'flutes  octaviantes.' 
— Writings:  Etudes  experimentales  sur  les 
tuyaux  d'orgue  (Report  for  the  Academie  des 
Sciences,  1849);  De  I'orgue  et  de  son  archi- 
tecture ('Revue  generale  de  l'architecture  des 
Travaux  Publics,'  1856),  and  Projet  d'Orgue 
monumental  pour  la  Basilique  de  Saint-Pierre 
de  Rome  (1875).— Cf.  A.  Peschard,  Notice 
biogr.  sur  A.  C.-C.  et  les  orgues  clectriques 
(Paris,  1899). 

'  Cavalieri    [-vah-1'ya're],    Emilio    del,    a 

Roman  nobleman;  b.  ca.  1550;  d.  Rome,  Mar. 
11,  1602.  'Inspector-General  of  Art  and  Art- 
ists' to  the  Tuscan  court  at  Florence,  where 
he  was  one  of  the  'inventors'  and  most  zealous 
promoters  of  the  (then)  new  'stile  recitativo' 
— i.  e.,  the  homophonic  style,  melody  with 
accompanying  harmonies.  His  chief  work, 
La  Ra-bpresentarione  di  anima  e  di  corpo  (publ. 
by  A.  Guidotti,  Rome,  1600,  with  explanatory 
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preface;  revived  Munich,  1921),  once  regarded 
as  the  first  oratorio,  is  really  a  morality  play 
set  to  music;  in  his  II  Satiro  (1590),  Dispera- 
zione  di  Filene  (1590),  and  Giuoco  della  cieca 
(1595),  are  the  germs  of  modern  opera,  despite 
the  crudities  of  their  harmonies  and  melodic 
monotony.  In  the  Rappresentazione,  too, 
occurs  a  'basso  continuato'  with  thorough- 
bass figuring;  and  the  melody  shows  attempts 
at  figuration;  a  facsimile  ed.  of  the  libretto 
was  publ.  by  D.  Alaleona  (Rome,  1912),  and 
do.  of  the  orchl.  score  in  Mantica's  'Colle- 
zione  di  prime  fioriture  del  melodramma  ita- 
liano'  (ib.,  1912).— Cf.  D.  Alaleona,  Su  E.  C, 
etc.  (in  'Nuova  Musica,'  Florence,  1905); 
L.  Guidiccioni-Nicastro,  La  rappresentazione 
di  anima  e  di  corpo  .  .  .  notizie  storiche  (Leg- 
horn, 1911;  new  ed.  in  'I  Classici  della  Mus. 
Ital.',  No.  10  [Milan,  1919]);  H.  Prunieres, 
in  'Rev.  mus.'  (1923);  U.  Rolandi,  in  'Riv. 
M.  I.',  XXXVI;  E.  J.  Dent,  La  Rappresenta- 
zione .  .  .  (Paper  read  before  Internatl.  Con- 
gress of  Amer.  Musicol.  Soc,  1939;  to  be 
publ.). 

Cavalie'ri,  Katherina,  b.  Wahring,  Vien- 
na, 1761  ;d.  Vienna,  June  30,  1801.  Although 
she  scarcely  ever  sang  outside  of  Vienna,  she 
has  become  known  to  fame  from  a  passage  in 
a  letter  of  Mozart's,  calling  her  'a  singer  of 
whom  Germany  might  well  be  proud.'  For 
her  he  wrote  the  r61e  of  Constanze  (Entfiih- 
rung),  and  the  aria  'Mi  tradi'  in  Don  Giovanni 
at  its  Vienna  production. 

Cavalie'ri,  Lina,  dram,  soprano;  b.  Rome, 
Dec.  25,  1874.  Pupil  of  Mme.  Mariani-Masi 
at  Paris;  debut  at  Lisbon,  Dec,  1900;  then 
sang  several  seasons  in  Naples,  Rome,  Flor- 
ence, Palermo,  Warsaw,  and  St.  Petersburg; 
1906-08  at  M.  O.  H.  (debut  as  Fedora,  Dec. 
5,  1906);  1908-9  at  Manhattan  Op.  H.,  N.  Y.; 
1915-16  with  Chicago  Op.  Co.  On  July  10, 
1913,  she  was  married  to  the  tenor  Lucien 
Muratore  (later  divorced);  returned  to 
Europe;  now  (1939)  living  in  retirement  in 
Paris.  Her  success  was  due  chiefly  to  her 
personal  beauty  and  a  fiery  temperament. 

Caval'li,  Francesco,  b.  Crema,  Feb.  14, 
1602;  d.  Venice,  Jan.  14,  1676.  His  real 
name  was  Pier  Francesco  Caletti-Bruni, 
his  father,  Giambatt.  Caletti,  called  Bruni, 
being  maestro  at  Crema;  his  protector  was  a 
Venetian  nobleman,  Federigo  Cavalli,  and, 
according  to  the  prevailing  fashion,  he  took 
the  latter's  name.  Trained  in  Venice,  he  was 
a  singer  at  S.  Marco  as  'Bruni'  in  1617,  as 
'Caletti'  in  1628,  and  in  1640  second  organist, 
as  'Caletti  detto  Cavalli.'  App.  first  organist 
in  1665,  he  became  m.  di  capp.  at  S.  Marco 
in  1668.  A  pupil  of  Monteverdi,  his  chief 
works  were  dramatic  (41  operas),  which  show 
a  marked  advance,  both  in  breadth  of  form 
and  power  of  expression,  rhythmic  and  melo- 


dic, over  his  master.  His  Giasone  (Venice, 
1649)  was  applauded  on  all  the  chief  stages  of 
Italy;  his  Serse  (Venice,  1654)  was  the  opera 
chosen  for  the  marriage  festivities  of  Louis 
XIV  in  1660,  and  his  Ercole  amante  was  writ- 
ten for  the  inauguration  of  the  hall  of  the 
Tuileries  (1662).  C.  was  also  a  fine  organist, 
and  composed  a  noble  Requiem,  and  much 
good  church-music. — Cf.  L.  Galvani,  /  teatri 
musicali  di  Venezia  nel  secolo  XVII  (1878); 
H.  Kretzschmar,  Die  venezianische  Oper  und 
die  Werke  Cavallis  u.  Cestis,  in  'Vschr.  f. 
M.-W.'  (1892);Taddeo  Wiel,  F.  C,  in  'Mus. 
Antiquary'  (Oct.,  1912;  important);  id.,  F.  C. 
(Venice,  1914);  E.  Wellesz,  C.  und  der  Stil  der 
venezianischen  Oper  von  1640-1660,  in  'St. 
M.-W.'  I  (1913);  H.  Prunieres,  C.  et  V opera 
Venitien  au  XVII"  siecle  (Paris,  1932). 

Cavan,  Marie  (stage-name  of  Mary  Edith 
Cawein),  soprano  opera-singer;  b.  New 
York,  Feb.  6,  1889;  studied  in  N.  Y.  with 
Rose  Marie  Heilig,  and  coached  with  Harriet 
Ware;  concert-debut  May  1,  1909,  at  Hotel 
Plaza,  N.  Y.;  sang  in  choir  of  Trinity  Metho- 
dist Ch.;  summer  1910,  coached  by  the  bari- 
tone Charles  Clark,  at  Paris,  in  singing  Ger- 
man Lieder.  An  accidental  meeting  with 
Andreas  Dippel  (to  whom  she  sang  by  request 
in  Munich,  and  again  in  Carlsbad)  led  to  an 
engagement  for  the  Chicago-Phila.  Opera 
Co.,  1910-12.  Operatic  debut  as  Irma  in 
Louise  at  Chicago,  Nov.  9,  1910;  then  eng. 
at  Hamburg  Stadttheater,  1912-15  (where 
she  sang  Mimi  with  Enrico  Caruso  in  1913), 
National  Theater  of  Prague,  and  Neues 
Deutsches  Theater  of  Prague,  1915-33 ;  living 
in  N.  Y.  City  in  1939.  Other  r61es:  Minnie 
(Girl  of  the  Golden  West),  Charlotte  ( Werther) , 
Tosca,  Santuzza,  Nedda,  Octavian  (Rosen- 
kavalier),  Manon,  etc.  (37  in  all). 

Celan'sky     [cheh-],     Ludvik    Vitezslav, 

Czech  composer;  b.  Nemecki  Brod  (Bohemia), 
July  17,  1870;^  d.  Prague,  Oct.  27,  1931; 
founded  the  'Ceska  filarmonia'  at  Prague 
(Philh.  Society);  conducted  in  Kiev,  Paris, 
Lwow  and  Prague,  where  he  lived  for  many 
years.  Among  his  works  are  an  opera,  Camila 
(1897),  a  symphony  (1915),  a  symphonic 
Trilogy,  Adam,  Noe,  Moses  (1915-19),  a  Te 
Deum  (1916),  Hymn  to  the  Sun  (1920),  melo- 
dramas and  songs.  In  1920  a  'Festschrift' 
was  published  for  him  in  Prague. 

Cellier  [sel-ya/],  Alfred,  born  of  French 
parents,  Hackney,  London,  Dec.  1,  1844;  d. 
there  Dec.  28,  1891.  1855-60,  chorister  at 
St.  James'  Chapel  Royal;  pupil  of  Thos. 
Helmore;  1866,  cond.  at  Belfast  of  the  Ulster 
Hall  concerts  and  the  Philharmonic.  From 
1871-5,  cond.  at  the  Prince's Th.,  Manchester; 
1877-9,  at  the  London  Opera-Comique,  and 
(with  Sullivan)  of  the  Promenade  Concerts  in 
Coven t    Garden,    1878-79.     He    then    spent 
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some  years  in  America  and  Australia,  and  re- 
turned to  London  in  1887. — Works:  The 
Masque  of  Pandora  (Boston,  U.  S.  A.,  1881); 
the  operettas  [prod,  at  Manchester]  Charity 
begins  at  home  (1870),  The  Sultan  of  Mocha 
(1874),  The  Tower  of  London  (1875),  Nell 
Gwynne  (1876),  Bella  Donna  (1878),  The 
Foster -Br  others  (St.  George's  Hall,  1876), 
[prod,  at  the  London  Op. -Com.],  Dora's 
Dream  (1877),  The  Spectre  Knight  (1878), 
After  all  (1879),  In  the  sulks  (1880),  also 
Dorothy  (1886),  The  Carp  (1886),  Mrs.  Jar- 
ramie's  Genie  (1887),  and  The  Mountebanks 
(1892);  also  a  setting  of  Gray's  Elegy  (Leeds 
Fest.,  1883),  a  symphonic  suite,  and  some 
popular  songs  and  part-songs. 

Cero'ne  [cheh-],  Domenico  Pietro,  b. 
Bergamo,  1566;  d.  Naples,  1625.  In  1592  he 
went  to  Spain,  and  became  a  singer  in  the 
court  choir;  later,  app.  teacher  of  Plainsong 
to  the  clergy  of  SS.  Annunziata  at  Naples; 
1610  until  his  death,  tenor  in  the  Rbyal 
Chapel  choir,  Naples.  Publ.  Regole  per  il  canto 
fermo  (Naples,  1609),  and  El  Melopeo  y 
Maestro,  tractado  de  musica  teorica  y  prdctica 
(Naples,  1613,  pp.  1200;  a  compendium  of 
early  mus.  theory;  copies,  in  the  U.  S.,  are  in 
the  Lib.  of  Congress,  N.  Y.  Public  Lib., 
Hispanic  Soc.  of  N.  Y.,  and  Sibley  Mus.  Lib., 
Rochester,  N.  Y.).— Cf.  F.  Pedrell,  P.Antonio 
Eximeno  (includes  chapters  on  C. ;  1920);  G. 
Pannain,  V Oratorio  dei  Filippini  .  .  .  (1934); 
Ruth  Hannas,  C,  Philosopher  and  Teacher, 
in  the  'Mus.  Quart.'  (Oct.,  1935);  id.,  C.'s 
Approach  to  the  Teaching  of  Counterpoint,  in 
Papers  of  Amer.  Musicol.  Soc.  (1937;  p.  75). 

Cerreto  [char-ra'to],  Scipione,  composer, 
lutenist,  and  theorist;  b.  Naples,  1551  ;d.  there 

c.  1632.  Publ.  2  valuable  works:  Delia  prattica 
musica  vocale  e  strumentale,  etc.  (Naples,  1601), 
and  Arbore  musicale  (Naples,  1608);  a  third, 
in  MS.,  is  Dialogo  harmonico  (two  forms, 
1628,  1631). 

Certon   [sar-tohn'],  Pierre,   b.  ca.    1510; 

d.  Paris,  Feb.  22,  1572;  pupil  of  Josquin 
des  Prez;  about  1532,  choirmaster  of  the 
Sainte-Chapelle  at  Paris.  He  was  a  leading 
contrapuntist  of  the  16th  century;  his  works 
(masses,  motets,  psalms,  magnificats,  and 
chansons  a  4  voices)  were  printed  in  the 
collections  of  Ballard,  Attaignant,  Susato, 
Phalese,  etc.,  between  1527-60.  Reprints  of 
3  4-vcd.  masses  (Sur  le  pont  d' Avignon; 
Adjuva  me;  Regnum  mundi)  are  to  be  found 
in  H.  Expert's  Monuments  de  la  musique 
franqaise  au  temps  de  la  Renaissance,  vol.  2 
(1925). — Cf.  M.  Brenet,  Les  Musiciens  de  la 
S.-Chapelle  (Paris,   1910). 

Cerveny  [char'-],  V.  F.  [Wenzel  Franz], 
celebrated  inventor  and  improver  of  brass 
wind-instrs  ;  b.  Dubec,  Bohemia,  Sept.  27, 
1819;  d.  Jan.  19,  1896,  at  Koniggratz.    By  his 


12th  year  he  was  a  good  performer  on  most 
brass  instrs.  Learned  his  trade  with  Bauer, 
a  mus.-instr.  maker  in  Prague.  Worked, 
later,  in  Briinn,  Pressburg,  Vienna,  and  Pest. 
Est.  himself  (1842)  at  Koniggratz.  Invented 
the  following  instrs.:  Cornon  ('44),  Contra- 
bass ('45),  Phonikon  ('48),  Baroxiton  ('53), 
Contrafagotto in  metal  ('56),  Althorn  obbligato 
('59),  Turnerhorn,  Jagerhorn,  army  Trom- 
bones ('67),  Primhorn  (73),  and  after  this 
last  proved  succ,  the  complete  Waldhorn 
quartet,  which  he  considered  his  highest 
achievement.  Then  followed  the  Subcontra- 
bass  and  the  Subcontrafagotto.  He  also  made 
an  entire  family  of  improved  Cornets  ('Kaiser- 
kornette'),  also  the  'Triumph'  Cornet.  His 
'roller'  cylinder-mechanism  is  an  invention  of 
the  highest  importance.  He  improved  the 
Euphonion,  the  Russian  Signal-horns,  the 
Screw-drum,  and  the  church  kettledrums.  His 
instrs.  have  taken  first  prizes  in  all  exhibitions 
in  Europe  and  Ajnerica.  Since  1876  the  firm 
has  been  'V.  F.  C.  &  Sonne.' 

Cesana  [cha-zah'nah],  Otto,  composer; 
b.  Brescia,  Italy,  July  7,  1899;  came  early  to 
U.  S.,  where  he  studied  with  Julius  Gold;  has 
been  staff  composer  and  arranger  for  various 
film  studios  in  Hollywood,  also  music  arranger 
for  radio  programs,  and  at  the  Radio  City 
Music  Hall  in  New  York;  living  in  N.  Y.  in 
1939  as  a  composer  and  teacher  of  theory 
and  composition. — Main  works  (all  in  the 
American  idiom):  2  symphonies  for  orch.; 
Negro  Heaven  for  orch.;  2  concerti  for  pf.  and 
orch.;  2  concertinos;  Three  Moods,  for  orch. 
with  a  2-pf.  oblig.  (N.  Y.  Philh.,  1939);  First 
American  Symph.  (N.  Y.,  Brico  Symph. 
Orch.,  1939);  Symph.  in  Swing  (N.  Y.,  1939); 
a  ballet,  AU  Baba  and  the  40  Thieves.  C.  is 
author  of  books  on  modern  harmony,  dance 
arranging,  counterpoint  and  musical  form. 

Cesari,  Gaetano,  musicologist;  b.  Cre- 
mona, June  24,  1870;  d.  Sala  Maraseno,  Oct. 
21,  1934.  First  a  contrabass  player  in  an 
Italian  opera  orch.,  later  a  pupil  of  Knig  in 
Hamburg,  Mottl  at  the  Academy  of  Music 
(Munich),  and  Sandberger  and  Kroyer  at  the 
Univ.  there  (Mus.  Doc);  teacher  of  music 
history  at  the  1st.  Manzoni  in  Milan;  from 
1915  a  board  member  of  the  music  educ.  dept. 
of  the  Italian  government;  1917-24,  librarian 
at  the  Liceo  G  Verdi;  then  critic  of  the 
'Corriere  della  Sera,'  and  docent  at  the  Univ. 
of  Milan. — Publications:  Die  Entstehung  des 
Madrigals  im  16.  Jahrh.  (in  German,  Cre- 
mona, 1908;  in  Ital.  in  'Riv.  M.  I.',  1912); 
Giorgio  Giulini  musicista  (Milan,  1916;  in 
'Riv.  M.  I.',  1917);  Musica  e  musicisti  alia 
Corte  Sfnrzesca  (id.,  1922;  very  valuable); 
L'Orfeo  di  Claudio  Monteverdi,  in  'Riv.  M.  I.' 
(1910);  Sei  Sonate  notturne  di  G.  B.  Sammar- 
tini  (id.,  1917);  Lezioni  di  storia  della  musica 
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(Milan,  1931,  vol.  I;  1933,  vol.  II);  Amilcare 
Ponchielli  nell'  arte  del  sua  tempo  (Cremona, 
1934);  also  wrote  the  preface  to  vol.  2  (works 
of  Gabrieli)  and  ed.  vol.  6  (do.  of  Ingegneri 
and  Monteverdi)  of  the  'Istituzioni  e  Monu- 
menti';  he  was  working  on  a  coll.  edition  of 
the  works  of  Monteverdi  at  the  time  of  his 
death.  In  collaboration  with  A.  Luzio,  C. 
published  the  Copialettere  di  Verdi  (1913). 

Cesi,  Beniamino,  pianist  and  pedagogue; 
b.  Naples,  Nov.  6,  1845;  d.  there,  Jan.  19, 
1907.  First  a  pupil  of  his  father  and  Albanesi, 
then  of  Mercadante  and  Pappalardo  at  the 
Naples  Cons.,  and  finally  of  Thalberg;  from 
age  of  18  concertized  succ.  throughout  Italy, 
and  in  the  principal  cities  of  Europe  and 
Egypt;  1866-85,  pf.-prof.  at  the  R.  Collegio  of 
Naples;  1885,  at  the  invitation  of  Rubinstein 
became  instructor  at  the  St.  Petersburg  Cons., 
but  resigned  in  1891  because  of  ill-health; 
1894,  taught  at  Palermo  Cons.;  1895,  returned 
to  Naples  Cons.,  where  he  taught  a  chamber- 
music  class  until  his  death.  Among  his  many 
pupils  were  his  sons,  Napoleone  and  Sigis- 
mondo  (both  pianists  and  composers),  also  G. 
Martucci,  Cilea,  A.  Longo,  Del  Valle  de 
Paz,  etc. — Publ.  an  important  Metodo  per 
pianoforte  (3  parts),  chamber-works  for  voice, 
pf. -pieces,  and  numerous  transcriptions  and 
•  arrs.  Also  wrote  a  lyric  opera,  Vittor  Pisani. 
— Cf.  A.  Longo,  B.  C,  in  'L'Arte  pianistica' 
(Jan.,  1914). 

Cesti  [cheh'ste],  Marc'  Antonio,  a  Fran- 
ciscan monk  and  renowned  dramatic  comp.; 
b.  Arezzo,  [bapt.]  Aug.  5,  1623;  d.  Florence, 
Oct.  14,  1669.  Pupil  of  Carissimi  at  Rome;  in 
1646  m.  di  capp.  to  Ferd.  II  de'  Medici,  at 
Florence;  1660,  tenor  singer  in  the  Papal  choir; 
1666-9,  asst.-Kapellm.  to  the  Emperor  Leo- 
pold I,  at  Vienna;  then  returned  to  Venice. 
His  first  opera,  Orontea  (Venice,  1649),  was 
much  applauded;  other  dramatic  ventures 
were  also  successful:  Cesare  amante  (Venice, 
1651),  La  Dori  (Venice,  1663)  [selections 
publ.  in  vol.  XII  of  'Publ.  d.  Gesellschaft  f. 
Musikforschung'],  77  Principe  generoso  (Vien- 
na, 1665),  II  Porno  d'oro  (Vienna,  1666;  the 
score  is  in  the  Imp.  Library  at  Vienna)  [publ. 
complete  in  'D.T.O.',  Ill,  2  and  IV,  2];  Tto 
(Venice,  1666),  Nettuno  e  Flora  festeggianti 
(ib.,  1666),  Semiramide  (Vienna,  1667),  Le 
disgrazie  d'Amore  (ib.,  1667),  La  Schiava  for- 
tunata  (ib.,  1667),  Argene  (Venice,  1668), 
Genserico,  and  Argia  (Venice,  1669).  Many 
of  his  cantatas  are  preserved  in  various  Euro- 
pean libraries;  he  transferred  to  the  stage  the 
cantata,  which  had  been  perfected  for  the 
church  by  his  master,  Carissimi.  He  also 
wrote  madrigals,  songs,  etc.  A.  Schering's 
Gesch.  der  Musik  in  BeispiHen  contains  an  aria 
from  Argia  (No.  203);  H.  Riemann's  'Kan- 
tat  en-Fruhling'    (Leipzig,    1912;    No.    9),  F. 


Vatielli's  'Antiche  cantate  d'amore'  (Bologna, 
1920;  No.  8),  and  G.  Adler's  'Handbuch' 
(2nd  ed.  1930;  p.  439  ff.)  each  contain  a  solo- 
cantata. — Cf.  H.  Kretzschmar,  Die  venezian- 
.ische  Oper  u.  die  Werke  Cavallis  und  Cestis,  in 
'Vschr.  f.  M.-W.'  (1892);  E.  Wellesz,  Ein 
Buhnenfestspiel  aus  dem  17.  Jahrh.,  in  'Sbd. 
Int.  M.-G.'  XV  (1913;  p.  134  ff.);  F.  Coradini, 
Padre  A.  C.,  Nuove  notizie  biografiche,  in  'Riv. 
M.  I.'  (July,  1923);  A.  Sandberger,  in  'Bull, 
de  la  Soc.  Union  musicol.'  V  (1925;  pp.  121- 
73);  P.  Nettl,  Ein  verschollenes  Tournierballett 
von  M.  A.  C,  in  'Ztschr.  f.  M.-W.'  (April, 
1926) ;  A.  Tessier,  L'Orontee  de  Lorenzani  et 
VOrontea  du  Padre  C.,  in  'Rev.  mus.'  IX,  8 
(1928). 

Chabrier  [shah-br'ya'],    (Alexis-)Emma- 

nuel,  b.  Ambert,  Puy  de  Dome,  Jan.  18,  1841 ; 
d.  Paris,  Sept.  13,  1894.  Studied  law  in  Paris; 
later  harmony,  etc.,  under  Semet  and  Hi- 
gnard,  andjrf.  under  Edouard  Wolff.  First 
operette,  I'Etoile  (Paris,  1877);  then  V Educa- 
tion manquee  (Paris,  1879);  1881,  chorus- 
master  under  Lamoureux.  In  1885  was  pro- 
duced La  Sulamite  (scene  for  soprano,  female 
ch.,  and  orch.);  1886,  Gwendoline,  grand  opera 
in  3  acts  (Brussels);  1887,  the  opera  Le  Roi 
malgre  lui  (Paris,  Opera-Com.).  He  left  an 
unfinished  opera,  Briseis.  He  published  pf.- 
music  (e.j.,  the  coll.  Pieces  pittoresques) ;  a 
chorus,  A  la  Musique;  and  for  orchestra  a 
Marche  de  fete;  a  rhapsody,  Espana;  Suite 
pastorale;  Joyeuse  Marche;  Marche  franqaise; 
also  a  ballet,  Cotillon. — Cf.  O.  Sere,  E.  Ch.,  in 
Mus.  francais  d'aujourd'hui  (Paris,  1911);  Rene 
Martineau,  E.  Ch.  (Paris,  1911);  G.  Servieres, 
E.  Ch.  (Paris,  1912);  A.  Cortot,  L' oeuvre  pian- 
istique  de  E.  Ch.,  in  the  'Rev.  mus.'  (Oct., 
1926);  Toseph  Desaymard,  Ch.  d'apres  ses 
lettres  (Paris,  1934);  J.-G.  Prod'homme,  Ch. 
in  His  Letters,  in  the  'Mus.  Quart.'  (1935). 

Chadwick,  George  Whitefield,  b.  Lowell, 
Mass.,  Nov.  13,  1854;  d.  Boston,  April  4, 
1931.  After  some  years'  study  of  organ,  etc., 
under  Eugene  Thayer  at  Boston,  in  1876  he 
took  charge  of  the  musical  department  of 
Olivet  College,  Mich.  During  1877-8  he 
studied  in  the  Leipzig  Cons.  (Reinecke, 
Jadassohn),  and  his  graduation-piece  (over- 
ture to  Rip  van  Winkle)  was  repeated  at  a 
Handel  and  Haydn  concert  in  Boston  in  1880. 
In  1879  he  studied  composition  and  organ- 
playing  at  Munich  under  Rheinberger;  in 
1880  he  settled  in  Boston,  becoming  organist 
of  the  South  Congreg.  Ch.,  and  teacher  of 
harmony,  comp.,  and  instrum.  at  the  N.  E. 
Cons,  of  Music,  of  which  he  was  apo.  director 
in  1893,  succeeding  Faelten.  He  received  the 
hon.  degree  of  M.  A.  from  Yale,  and  hon. 
LL.D.  from  Tufts  Coll.  in  1905;  received 
the  gold  medal  of  the  Acad,  of  Arts  and 
Letters    in    1928;    for    several    seasons    was 
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conductor  of  the  Worcester  Music  Festival; 
also  head  of  the  music  schools  in  Springfield 
and  Worcester,  Mass.;  was  a  member  of  the 
Boston  Academy  of  Arts  and  Letters. — C. 
was  one  of  the  leading  American  composers; 
a  list  of  his  chief  works  follows:  For  the  stage: 
The  comic  operas  The  Quiet  Lodging  (privately 
perf.,  Boston,  1892)  and  Tabasco  (1893;  Bos- 
ton, 1894);  Judith,  lyric  drama  (1900-1; 
Worcester  Fest.,  1901);  The  Padrone,  opera; 
Love's  Sacrifice,  pastoral  operetta;  incid.  mus. 
to  Everywoman  (N.  Y.  and  London,  1911). 
For  orch.:  3  symphs.  (I,  in  C;  II,  in  Bb  [Bos- 
ton Symph.,  18861;  III,  in  F  [id.,  18941);  the 
overtures  Rip  van  Winkle,  Thalia,  The  Miller's 
Daughter,  Melpomene  (Boston  Symph.,  1887; 
also  arr.  for  pf.  4  hds.),  Adonais  (id.,  1900), 
Euterpe  (id.,  1904),  and  Anniversary  Overture 
(Norfolk  Fest.,  1922);  Serenade  in  F  for  str.- 
orch.;  A  Pastoral  Prelude  (Boston  Symph., 
1894);  Sinfonietta  in  D  (Boston,  1904);  the 
symph.  poems  Cleobatra  (Worcester  Fest., 
1905)  and  Angel  of  Death  (N.  Y.  Symph., 
1919);  Symph.  Sketches,  suite  (Jubilee,  Noel, 
Hobgoblin,  and  A  vagrom  ballad;  Boston 
Symph.,  1908);  Theme,  Vars.  and  Fugue  for 
org.  and  orch.  (Boston,  1908;  arr.  by  J. 
Wallace  Goodrich  for  org.  solo);  Suite 
Symph.  in  Eb  (1910;  Phila.  Orch.,  1911;  1st 
prize  N.F.M.C);  Aphrodite,  symph.  fantasy 
(Norfolk  Fest.,  1912);  Tom  O'Shanter,  symph. 
ballad  (id.,  1915).  Choral  works:  Dedication 
Ode,  for  soli,  chor.  and  orch.;  Lovely  Rosabelle, 
ballad  for  solo,  chor.  and  orch.  (Boston, 
1889);  The  Pilgrims,  for  chor.  and  orch.  (id., 
1891);  Ode  for  the  Opening  of  the  Chicago 
World's  Fair,  for  chor.  with  pf.  or  orch. 
(1892);  Phoenix  Expirans,  for  soli,  chor.  and 
orch.  (Springfield  Fest.,  1892);  The  Lily 
Nymph,  cantata  (1893);  Lochinvar,  for  bar. 
and  orch.  (Springfield  Fest.,  1897);  Noel, 
Christmas  pastoral  for  soli,  chor.  and  orch. 
(Norfolk  Fest.,  1908);  Aghadoe,  ballad  for 
alto  and  orch.;  numerous  sacred  works  (Ecce 
jam  Noctis  [Yale,  18971,  The  Beatitudes,  Jubi- 
late in  Bb,  etc.);  many  choruses  for  men's, 
women's  and  mixed  vcs. ;  also  school  choruses. 
Chamber-music:  5  str. -quartets  (I,  in  G  m.; 
IT,  in  C;  III,  in  D;  IV,  in  E  m.;  V,  in  Dm.); 
pf.-quintet  (perf.  1888);  vln.-  and  vcl.-pieces; 
etc.  About  100  songs  with  pf.,  org.  or  orch. 
(Allah,  Ballad  of  the  Trees  and  Master,  The 
Danza,  Before  the  Dawn,  etc.).  Organ  works: 
10  Canonic  Studies  for  Organ  (1885);  Pro- 
gressive Pedal  Studies  for  Organ  (1890);  and 
miscellaneous  pieces  (Requiem,^  Suite  in  Var. 
Form,  etc.).  Numerous  pf. -pieces.  A'lt^or 
of  Harmony,  A  Course  of  Study  (Boston,  1897; 
rev.  1922)  and  Key  to  the  Textbook  on  H^nnonv 
(id.,  1902).  Co-editor  of  A  Book  of  Choruses 
for  High  Schools  and  Choral  Societies  (N.  Y., 
1923). — For  complete  list  of  works,  dates  of 
composition,    performance    and    publication, 


see  C.  Engel,  G.  W.  C,  in  the  'Mus.  Quart.' 
(1924).  See  also  A.  L.  Langley,  C.  and  the 
New  England  Cons.,  ib.  (1935). 

Chaffin,  Lucien  Gates,  b.  Worcester, 
Mass.,  Mar.  23,  1846;  d.  New  York,  Mav  26, 
1927.  Graduate  of  Brown  Univ.  (B.  A.,  1867) ; 
taught  languages  for  7  years;  studied  music 
in  Boston  with  E.  Thayer  and  others;  until 
1914  org.  in  various  churches  in  Boston, 
Buffalo  and  New  York;  also  appeared  in 
recitals  (Phila.  Centennial  Expos.);  mus. 
editor  of  the  Buffalo  'Express'  (1879-83)  and 
of  the  N.  Y.  'Commercial  Advertiser'  (1 884— 
90);  Sec.  of  N.  Y.  MS.  Soc.  (1895-1903);  was 
also  Sec.  of  'People's  Symph.  Concerts';  lec- 
tured and  contrib.  to  various  journals;  was 
member  of  A.  G.  O.  and  Natl.  Assoc,  of 
Organists. — Works:  Psalm  23;  Holy  Night, 
cantata;  pes.  for  org.  (Chromatic  In  trod,  and 
Fantasy,  Serenade,  Eurydice,  etc.);  songs  and 
anthems  and  many  pf.-pes. ;  numerous  arrs. 
for  ch.  of  works  by  Grieg,  Cornelius,  Poldini, 
etc.  Author  of  Song-writing  and  Song-making 
(N.  Y.,  1923). 

Chaix  [sha],  Charles,  teacher  and  com- 
poser; b.  Paris,  March  26,  1885;  pupil  of  the 
Ecole  Niedermayer  there,  later  at  the  Geneva 
Cons.,  where  he  was  prof,  of  theory  from 
1909-24;  later  prof,  of  harm,  and  counterpoint 
also  at  the  Lyons  Cons.  He  has  written  a 
symphony  (D),  Poeme  funebre  for  soli,  chor. 
and  orch.;  orchl.  Scherzo;  chorals;  organ- 
works;  songs. 

Chajes  [cha'has],  Julius,  composer;  b. 
Lwow,  Poland,  Dec.  21,  1910;  studied  piano 
with  Richard  Robert  and  Hedwig  Rosenthal 
in  Vienna,  also  composition;  1933,  won  a 
prize  at  the  International  Contest  for  pianists 
there;  1934-36,  pf, -teacher  at  the  Tel-Aviv 
Cons,  of  Music,  Palestine;  now  (1939)  livine 
in  New  York.  C.  has  written  a  Phantasy  for 
pf.  and  orch.  (Vienna,  1928),  a  vcl. -concerto 
(Vienna,  1933),  and  a  cantata;  also  arrange- 
ments of  folk-songs  of  Palestine  for  choir 
(awarded  prize  of  the  Jewish  Cultural  Assoc, 
Berlin,  1937). 

Chaliapine,  Feodor.     See  Shaliapin. 

Challier  [shahl-ya'],  Ernst,  b.  Berlin,  July 
9,  1843;  d.  Giessen,  Sept.  19,  1914;  music- 
publisher  in  Berlin.  His  monographic  cata- 
logues of  songs,  duets,  and  trios,  etc.,  are  of 
interest. 

Chalmers,  Donald,  distinguished  Ameri- 
can bass;  b.  1879;  d.  Asbury  Park,  N.  J., 
May  17,  1937;  toured  U.  S.  with  E.  Schumann- 
Heink  in  1912,  and  sang  at  many  music 
festivals  with  Nordica  and  Melba;  organized 
the  Criterion  Quartet  of  New  York;  1917-37, 
dir.  of  the  Ocean  Grove  Auditorium. 

Chamberlain,     Houston    Stewart,     b. 

Portsmouth,  Sept.  9,  1855;  d.  Bayreuth,  Jan. 
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9,  1927.  He  received  his  earliest  education 
at  Versailles,  and  then  studied  at  Cheltenham 
Coll.,  Gloucester.  Because  of  ill  health  he 
was  obliged  to  abandon  his  intention  of 
following  the  military  career  (his  father  was 
a  British  admiral),  and  in  1870  he  went  to 
Stettin.  His  association  with  Prof.  Kuntze 
there  filled  him  with  enthusiasm  for  Germanic 
culture  and  civilization,  to  the  study  of  which 
he  devoted  many  years.  The  results  of  these 
studies  he  published  in  a  remarkable  work, 
Die  Grundlagen  des  19.  Jahrhunderts  (Munich, 
1899-1901;  10th  ed.  1914;  Engl.  tr.  by  Lord 
Redesdale,  London,  1910).  The  years  1879- 
81  he  spent  in  Geneva,  studying  science  at  the 
Univ.  (taking  his  degree  with  the  diss. 
Recherches  sur  la  seve  ascendante)  and  music 
with  A.  Ruthardt.  During  his  residence  at 
Dresden  (1885-9)  he  began  his  activities  as 
contrib.  to  various  German,  French  and 
English  journals,  writing  with  equal  facility 
the  three  languages.  From  1889-1908  he 
lived  in  Vienna.  In  the  latter  year  he  married 
R.  Wagner's  daughter,  Eva,  then  lived  in 
Bayreuth.  Ch.  was  one  of  the  most  ardent 
and  influential  apostles  of  Wagner's  art,  a 
man  of  deep  penetration  and  keen  analytical 
power.  His  great  Wagner  biography  is,  in 
fact,  rather  a  profound  psychological  study 
than  a  mere  record  of  events.  Besides  books 
dealing  with  literature  and  philosophy  Ch. 
publ.  the  following:  Das  Drama  Richard 
Wagners  (Leipzig,  1892;  5th  ed.  1913;  Fr 
transl.  1894;  Engl,  transl.  1915);  R.  Wagner, 
Echte  Brief e  an  F.  Praeger  (Bayreuth,  1894 
2d  ed.  1908);  Richard  Wagner  (Munich,  1896 
2d  ed.  1911;  Engl.  tr.  1897;  Fr.  tr.  1899) 
Die  ersten  20  Jahre  der  Bayreuther  Biihnen 
festspiele  (Bayreuth,  1896);  Parsifal  mar  chen 
(Munich,  1900;  3rd  ed.  1916);  Lebenswege 
meines  Denkens,  autobiography  (1919). — Cf. 
L.  v.  Schroeder,  H.  St.  Ch.  (1918);  Anna 
Chamberlain  (his  first  wife,  married  1878, 
divorced  1908),  Meine  Erinnerungen  an  H. 
St.  Ch.  (1923). 

Chambonnieres  [shahn-bohn-yar'],  Jac- 
ques Champion  (called  "Champion  de 
Chamb."),  cembalist  and  composer,  con- 
sidered the  founder  of  the  French  cembalo- 
school;  b.  ca.  1602;  d.  Paris,  1672.  First 
chamber-cembalist  to  Louis  XIV,  and  the 
teacher  of  the  elder  Couperins,  d'Anglebert, 
Le  Begue,  Hardelle,  and  others.  He  was 
famed  throughout  Europe,  and  his  style 
strongly  influenced  that  of  contemporary  Ger- 
man composers  (Froberger,  etc.).  Two  books 
of  his  clavecin-pcs.  were  printed  (1670).  H. 
Quittard  publ.  his  complete  worits  (1911).  A 
complete  ed.  of  hi9  clavecin-pieces  was 
brought  out  by  Brunold  and  Tessier  in  1926. — ■ 
Cf.  H.  Quittard,  Ch.,  in  'Rev.  Int.  de  Musique' 
(1898;  no.  12);  id.,  Un  claveciniste  frangais  du 


XVII"  siecle:  Jacques  Champion  de  Ch.,  in 
'Tribune  de  St.  Gervais'  (1901). 

Chaminade  [shah-me-nahd'],  Cecile- 
(Louise-Stephanie),  composer  and  pf-virtu- 
oso;  b.  Paris,  Aug.  8,  1857,  where  she  resides. 
A  pupil  of  Lecouppey,  Savard,  and  Marsick; 
finally  (in  comp.)  of  Benj.  Godard. — Works: 
The  ballet-symphonie  Callirhoe  (Marseilles, 
1888,  v.  succ);  the  symphonie  lyrique  Les 
Amazones  (Antwerp,  1888);  2  Suites  for  orch.; 
Concertstilck for  pf.  with  orch.;  2  trios;  she  has 
publ.  over  200  pf.-pcs.,  chiefly  romantic  in 
style  (six  Concert-studies,  op.  35;  Etude  sym- 
phonique;  Valse- Caprice;  La  Lisonjera;  Arabes- 
que, op.  61;  Impromptu;  Six  Airs  de  ballet), 
and  a  great  number  of  songs.  Her  piano-pcs. 
and  songs  enjoyed  great  popularity  for  a  time. 

Cham'lee,  Mario,  lyric  tenor;  b.  Los 
Angeles,  May  29,  1892;  studied  at  the  Univ. 
of  Southern  Calif.  (M.  Mus.,  1924),  then  voice 
with  Achille  Alberti,  Los  Angeles,  and 
Ricardo  Dellera,  N.  Y.;  March  1917,  stage 
debut  as  the  Duke  in  Rigoletto  at  San  Fran- 
cisco Op.  House;  1917-19,  served  with  the  U. 
S.  Army  in  France;  1920,  M.  O.  H.  debut  as 
Cavaradossi  with  Farrar;  1920-30,  member 
of  the  M.  O.  H.  (also  made  a  number  of  ap- 
pearances there  later);  sang  for  9  years  at 
Ravinia  Park,  Chicago,  also  in  various 
European  opera  houses  (Paris,  Prague, 
Vienna);  1923,  debut  in  London;  1932,  ap- 
peared there  again  as  soloist  with  Toscanini; 
concert  appearances  in  all  big  cities  of  U.  S.; 
radio  broadcasts.  Living  (1939)  in  New 
York. — Repertoire:  Leading  tenor  parts  in 
Marouf,  Fra  Diavolo,  Manon,  Mignon,  Faust, 
La  Favorita,  Menotti's  Amelia  goes  to  the  Ball 
(M.  O.  H.,  1938),  Caponsacchi,  and  the  stand- 
ard Italian  operas. 

Champein    [shahn-pan'],    Stanislas,    b. 

Marseilles,  Nov.  19,  1753;  d.  Paris,  Sept.  19, 
1830.  He  studied  under  Peccico  and  Chavet 
in  Paris;  at  13  he  became  m.  de  musique  at 
the  Collegiate  Ch.  at  Pignon,  for  which  he 
wrote  a  magnificat,  a  mass,  and  psalms;  in 
1770  he  went  to  Paris,  where  some  sacred 
works,  and  2  operettas,  made  his  name  known. 
Up  to  1792  he  produced  22  operas,  the  best  of 
which  were  La  Melomanie  (1781),  Les  Dettes 
(1787),  and  Le  nouveau  Don  Quichotte  (1789). 
From  1793-1804  he  filled  a  government  posi- 
tion; yet  also  wrote  15  operas,  none  of  which 
was  prod.  After  this  he  gradually  lapsed  into 
neglect  and  deep  poverty,  from  which  he  was 
rescued  by  friends  not  two  years  before  his 
death.  Though  one  of  the  best-known  stage- 
composers  of  his  time,  Champein's  works  are 
wholly  forgotten. 

Champion,  Jacques.  See  Chambon- 
nieres. 
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Chanler,  Theodore  Ward,  composer;  b. 
Newport,  R.  I.,  Apr.  29,  1902;  st.  with  Ebell 
(pf.  and  comp.)  and  A.  Shepherd  (harm.),  and 
at  the  Inst,  of  Mus.  Art,  N.  Y.,  with  Buhlig 
(pf.)  and  Goetschius  (cpt.);  then  worked  with 
Ernest  Bloch  in  Cleveland;  1923-25,  at  Ox- 
ford Univ.;  following  this,  pupil  of  Nadia 
Boulanger  in  Paris;  later,  returned  to  N.  Y. ; 
1934,  in  Boston  for  a  short  period;  later  in 
Geneseo,  N.  Y. — Works:  Mass  for  2  fem.  vcs. 
and  org.  (1930);  Eight  Epitaphs,  song-cycle 
(1937);  Second  Series  of  Epitaphs  (1937); 
Sonata  for  vln.  and  pf.  (1927);  Five  Short 
Colloquies,  suite  for  pf.   (1936). 

Chariot  [shah-noh'],  Francois,  b.  Mire- 
court,  1787;  d.  Brest,  1823;  son  of  an  instru- 
ment-maker; became  a  naval  engineer,  was 
retired  on  half-pay,  and  during  his  forced 
inactivity  invented  a  violin,  made  on  the 
principle  that  the  vibratory  power  would  be 
increased  by  preserving  the  longitudinal 
wood-fibres  intact  as  far  as  possible.  Thus 
his  violin  had  no  bouts,  but  slight  incurva- 
tions like  a  guitar;  the  sound-holes  were 
almost  straight,  and  the  belly  nearly  flat; 
the  strings  were  attached  to  the  edge  of  the 
belly,  instead  of  to  a  tail-piece.  The  violin 
was  submitted  to  the  Academy,  whose  report 
after  testing  it  put  it  on  an  equality  with 
those  of  Stradivari  and  Guarneri  (!!).  His 
brother,  a  luthier  at  Paris,  manufactured  a 
number  of  violins  after  this  model;  but  gave 
it  up  when  a  few  years  had  demonstrated  its 
unpractical  character. 

Chantavoine  (shahn-tah-vwahn'],  Jean, 
b.  Paris,  May  17,  1877.  St.  hist,  of  music 
with  Friedlander  in  Berlin  in  1898,  and  again 
from  1901-2;  1903-20,  mus.  critic  of  the 
'Revue  Hebdomadaire' ;  1911-21,  held  a  simi- 
lar position  on  the  'Excelsior'  and  other 
journals  ('Menestrel,'  etc.);  also  (in  1911)  one 
of  the  editors  of  'L'Annee  Musicale';  1921-23, 
lived  in  Wiesbaden  (member  of  the  Internatl. 
Commission  for  the  Rhine  Province) ;  since 
1923  General  Secretary  of  the  Paris  Conserva- 
toire; editor  of  the  series  'Les  Maitres  de  la 
Musique'  (a  collection  of  biogrs.),  to  which 
he  himself  has  contrib.  Beethoven  (1906)  and 
Liszt  (1910;  3rd  ed.  1913).  Has  also  written 
Musiciens  et  Poetes  (Paris,  1912;  contains  an 
account  of  Liszt's  early  lost  opera,  Don 
Sanche,  the  score  of  which  was  found  by  Ch.) ; 
De  Couperin  a  Debussy  (1921);  Les  sympho- 
nies de  Beethoven  (1932);  publ.  first  time  score 
and  pf.-arr.  of  Beethoven's  12  minuets  for 
orch.  (written  1799,  discovered  by  R.  von 
Perger  in  1872);  edited  Beethoven's  Prome- 
theus. 

Chapi  y  Lorente  [chah-pe'],  Ruperto,  b. 
Villena,  Alicante,  March  27,  1851;  d.  Madrid, 
March  25,  1909.  Pupil  of  the  Cons,  of  Ma- 
drid;  then   on  a    stipend  from  the  Spanish 


Academy  for  further  study  in  Rome  (1874); 
wrote  some  operas  {La  hija  de  Jefte,  La  hija 
de  Garcilaso,  etc.),  but  discovered  that  his 
talent  found  more  suitable  expression  in  the 
lighter  zarzuela,  in  which  form  his  first  success 
was  won  with  La  Tempestai  (1882);  his  work 
is  noted  for  elegance,  grace  and  exquisite  or- 
chestration; of  one  of  his  last  zarzuelas  (La 
Revoltosa)  Saint-Saens  remarked,  that  Bizet 
would  have  been  proud  to  sign  his  name  to  the 
score.  Ch.  wrote  155  zarzuelas  and  6  operas. 
In  1893  he  founded  the  Sociedad  de  Autores, 
Compositores  y  Editores  de  Musica. 

Chapman,  William  Rogers,  b.  Hanover, 
Mass.,  Aug.  4,  1855;  d.  Palm  Beach,  Florida, 
Mar.  27,  1935.  Chorus-leader  and  conductor 
in  New  York.  Founder  and  cond.  of  the 
Apollo  (male  vcs.)  and  Rubinstein  (female 
vcs.)  Clubs,  and  from  1903  cond.  of  the  annual 
Maine  Fest.  at  Bangor  and  Portland.  Wrote 
church-music,  choral  works,  pf. -pieces,  songs, 
etc. 

Chappell  &  Co.,  Ltd.,  London  music-pub- 
lishers, concert  agents,  and  pf. -manufacturers. 
Founded  in  1812  by  Samuel  Chappell,  J.  B. 
Cramer  (the  pianist),  and  F.  T.  Latour. 
Cramer  retired  in  1819,  Latour  in  1826,  and 
S.  Chappell  died  in  1831,  when  his  son 
William  (1809-88)  became  ths  head  of  the 
firm.  In  1840  he  establ.  the  Musical  Anti- 
quarian Soc,  for  which  he  ed.  Dowland's 
songs;  he  also  ed.  and  publ.  A  Coll.  of  National 
English  Airs  (2  vols.,  1838-9),  later  enlarged 
as  Popular  Music  of  the  Olden  Time  (2  vols.. 
1845-9;  rev.  by  H.  E.  Wooldridge  and  publ. 
in  2  vols.,  1893);  he  left  an  unfinished  History 
of  Music  (vol.  I,  London,  1874).  His 
brothers,  Thomas  Patey  (1819-1902)  and 
S.  Arthur  (1834-1904),  were  respectively 
the  founder  and  manager  of  the  Monday  and 
Saturday  Popular  Concerts.  In  1896  the 
partnership  became  a  limited  comoanv,  and 
Thomas  was  succeeded  by  his  son,  T.  Stanley 
(d.  1933),  as  board  chairman;  later,  Wm. 
Boosey  became  managing  dir.  The  firm  is 
the  lessee  of  Queen's  Hall,  the  concerts  of 
which  are  now  under  the  direction  of  the 
BBC. 

C  ha  puis  [shah-ptie'],  Auguste-Paul- 
Jean-Baptiste,  b.  Dampierre-sur-Salon 
(Haute-Saone),  France,  April  20,  1858;  d. 
Paris,  Dec.  6,  1933.  Pupil  of  Dubois  (harm), 
Massenet  (cpt.  and  fugue),  and  Cesar  Franck 
(org.,  improv.,  and  comp.)  at  Paris  Cons., 
taking  1st  prize  in  harm.  (1877),  1st  prize 
for  org.,  etc.  (1880),  and  the  Rossini  prize  in 
1885.  From  1882-7,  org.  at  Notre-Dame- 
des-Champs;  then  at  Saint-Roch.  From  1894, 
prof,  of  harm,  at  the  Cons.;  from  1895, 
Inspector-General  of  mus.  instruction  in 
the  Paris  Schools. — Works:  The  4-act  lyric 
drama  Enguerrande  (Op. -Com.,  1892;  fiasco); 
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Les  Demoiselles  de  Saint- Cyr  (Monte  Carlo, 
1921);  Yamiel,  opera;  Les  Ancetres,  dram, 
legend  for  soli,  chorus  and  orch.;  Les  jar  dins 
d'Armide,  dramatic  cantata;  incid.  music  to 
Elen  (1894);  Tancred,  3-act  lyric  drama  (Op.- 
Com.,  1898?);  an  oratorio,  Les  Sept  Paroles  du 
Christ;  Solemn  Mass,  for  soli,  chor.  and  orch.; 
several  short  masses  with  org.;  motets;  Fan- 
taisie  for  orch.;  Sonata  for  vln.  and  orch.; 
chamber-music ;  organ-music ;  numerous  songs ; 
choruses  for  children's,  women's,  men's  and 
mixed  voices. — Also  published  a  Traite  d'Har- 
monie  theorique  et  pratique. 

Charles,  Ernest,  song  composer;  b.  Min- 
neapolis, Minn.,  Nov.  21,  1895;  studied 
voice  under  the  patronage  of  Charles  Modini 
Wood.  Has  written  many  successful  songs 
{Clouds,  My  Lady  walks  in  loveliness,  Sweet 
song  of  long  ago,  etc.),  some  of  which  are  in 
the  repertoire  of  m  ny  well-known  singers 
(John  Charles  Thomas,  etc.).  Living  (1939) 
in  Hollywood,  Calif. 

Charpentier  [shar-pahn-t'ya'],  Gustave, 
b.  Dieuze,  Lorraine,  June  25,  1860;  st.  Paris 
Cons.  1881-7,  pupil  of  Massart  (vln.),  Pessard 
(harm.),  Massenet  (comp.),  and  took  Gr. 
prix  de  Rome  in  1887  with  the  cantata  Didon. 
Succeeded  Massenet  in  1912  as  member  of 
the  Institute.  Always  interested  in  the  wel- 
fare of  the  working  classes,  he  founded,  in 
1900,  the  society  'L'ceuvre  de  Mimi  Pinson,' 
which  he  organized  during  the  great  war  as  an 
auxiliary  Red  Cross  Society. — First  succ, 
orchl.  suite,  Impressions  d'ltalie  (1892);  then 
the  songs  Les  fleurs  du  mal  and  Quinze  poemes 
(some  of  the  latter  with  ch.  and  orch.); 
Fausses  Impressions,  for  ch.  and  orch.;  Chant 
d'Apotheose,  do.;  Serenade  a  Watteau,  do.;  and 
the  operas  Louise  (Paris,  Feb.  2,  1900;  N.  Y., 
1908;  M.  O.  H.,  Jan.  15,  1921)  and  Julien 
(Paris,  Jan.  3,  1913;  N.  Y.,  1914);  symphonic 
drama  (or  concert-opera)  La  Vie  du  Poete 
(Grand  Opera,  1892) ;  symph.  poem  Napoli 
(1891).  A  Catalogue  of  Ch.'s  works  is  to  be 
found  in  'Boll,  bibliogr.  mus.',  vol.  5  (1930). — 
Cf.  O.  Sere,  G.  Ch.,  in  Mus.  frangais  d'au- 
jourd'hui  (2nd  ed.  Paris,  1911);  Andre  Himo- 
net,  Louise  (Paris,  1925);  Marc  Delmas, 
G.  Ch.  et  le  Lyrisme  franq.  (ib.,  1931);  K. 
O'D.  Hoover,  G.  Ch.,  in  the  'Mus.  Quart.' 
(July,  1939). 

Charpentier,  Marc-Antoine,  b.  Paris, 
1634;  d.  there  Feb.  24,  1704.  A  student  of 
painting,  he  went  to  Italy,  where  Carissimi's 
music  won  him  over  to  the  subtler  art.  He 
studied  with  Carissimi,  returned  to  Paris,  and 
was  app.  m.  de  chap,  to  the  Dauphin,  but  lost 
the  post  through  Lully's  influence,  which  so 
embittered  him  against  the  latter  that  he 
totally  eschewed  his  style,  although  to  his 
own  prejudice.  He  became  m.  de  chap,  and 
music-teacher  to  Mademoiselle  de  Guise;  then 


intendant  to  the  Duke  of  Orleans,  then  m. 
de  chap,  of  the  Jesuit  collegial  church  and 
monastery;  and  finally  m.  de  chap.,  till  his 
decease,  of  the  Sainte-Chapelle.  He  com- 
posed 16  operas  and  kindred  scenic  works  for 
the  public  stage,  besides  several  'tragedies 
spirituelles'  for  the  Jesuits;  also  masses  and 
motets,  pastorales,  drinking-songs,  etc.  It 
has  been  claimed  that  C.  was  Lully's  superior 
in  learning,  though  of  inferior  inventive  power. 
His  oratorio  Le  reniement  de  St.-Pierre  was 
revived  in  Paris  with  considerable  success,  and 
his  La  Couronne  de  fleurs,  ed.  by  H.  Busser, 
was  publ.  there  in  1907. — Cf.  M.  Brenet,  Pre- 
face to  the  Concerts  Spirituels  (publ.  by  Schola 
Cantorum);  id.,  Les  musiciens  de  la  Sainte- 
Chapelle  (1910);  H.  Quittard,  Notes  sur  un 
ouvrage  inedit  de  M.A.C.,  in  'Ztschr.  I.  M.-G' 
(May,  1905);  L.  de  La  Laurencie,  Un  opera 
inedit  de  M.-A.  C.  La  descente  d'Orfee,  in 
'Rev.  de  musicol.'  (No.  31).  Some, works  by 
C.  are  reprinted  in  'Musique  d'Eglise  des 
XVIIe  et  XVI I Ie  siecles',  ed.  by  Ch.  Pineau. 

Chase,  Gilbert,  critic  and  musicologist; 
b.  Havana,  Cuba  (of  American  parents), 
Sept.  4,  1906;  st.  pf.  and  harm,  in  N.  Y.,  and 
theory  with  Max  Wald  in  Paris;  1929-35,  mus. 
critic  of  London  'Daily  Mail'  (Continental 
Ed.)  in  Paris;  also  Paris  correspondent  for 
'Mus.  America'  and  'M.  TV;  1936-38, 
assoc.  ed.  'International  Cyclopedia  of  Music 
and  Musicians'  (N.  Y.);  bi-lingual  writer 
(Engl,  and  Span.);  contributor  to  'Mus. 
Quart.',  'Music  &  Letters',  etc.  Author  of 
The  Music  of  Spain  (to  be  publ.  1940). 

Chasins,  Abram,  composer  and  pianist; 
b.  New  York,  Aug.  17,  1903;  studied  at  the 
Ethical  Culture  School,  Juilliard  Foundation, 
Columbia  Univ.,  and  Curtis  Institute;  his 
teachers  included  Ernest  Hutcheson,  Rubin 
Goldmark  and  Josef  Hofmann;  1929,  debut 
with  Phila.  Orch.,  Phila.,  playing  his  own 
1st  pf.-concerto  under  Gabrilovitch ;  has 
toured  Europe  and  U.  S.  (leading  eastern 
cities)  as  pianist;  since  1929  a  member  of  the 
faculty  of  the  Curtis  Institute,  Phila.;  living 
in  New  York  in  1939.  He  is  the  first  Amer. 
composer  to  have  compositions  performed 
by  Toscanini  (  N.  Y.  Philh.  Orch.);  has 
written  over  80  works,  most  of  which  are 
for  either  pf.  or  2  pfs. — Major  compositions: 
1st  pf.-concerto  in  F  m.  (Phila.  Orch.,  Gabrilo- 
vitch, 1929);  2nd  pf.-concerto  in  F#  (N.  Y. 
Philh.,  1931;  completely  revised  and  perf.  by 
N.  Y.  Philh.,  Barbirolli,  1938);  Three  Chinese 
Pieces  (1925;  N.  Y.  Philh.,  1931);  Parade 
(1931);  24  Preludes  for  pf.  (1928);  etc. 

Chaumet  [shoh-ma/],  William,  b.  Bor- 
deaux, Apr.  26,  1842;  d.  Gajac,  Gironde, 
Oct.,  1903.  Took  the  'prix  Cressent,'  and  the 
'prix  Rossini'  for  composition. — 'Works:  The 
comic  opera  Le  peche  de  M.  Geronte  (1873), 
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dram,  poem  Idea  (Bordeaux,  1873),  com. 
opera  Bathyle  (1877),  dram,  poem  Herode 
(Paris  Cons.,  1885),  Mam'zelle  Pioupiou 
(1889);  lyric  drama  Mauprat  (MS.);  La  petite 
maison  (1903);  orch.-pcs.,  pf.-mus.,  songs,  etc. 

Chausson  [shoh-sohn'l,  Ernest,  b.  Paris, 
Jan.  21,  1855;  d.  Limay,  near  Mantes,  June 
10,  1899.  Pupil  at  the  Paris  Cons,  of  Massenet 
and  Cesar  Franck;  Secretary  of  the  Societe 
Nationale  de  Musique.  Composer  of  dis- 
tinguished individuality. — Works:  Book  and 
music  of  the  3-act  lyric  drama  Le  roi  Arthus 
(Karlsruhe,  1900);  2-act  opera  Helene;  sym- 
phonic entr'acte-music  to  Les  Caprices  de 
Marianne;  symphony  in  Bt>;  symphonic  poem 
Viviane;  orchl.  pieces  Un  soir  de  fete,  Solitude 
dans  les  bois;  music  to  The  Tempest  (Shake- 
speare) and  the  Legende  de  Ste.-Cecile  (Bou- 
chor);  a  string-quartet;  a  pf. -concerto;  a 
violin-concerto  w.  pf.  and  string-quartet; 
string-trio  in  G  m.;  Poeme  f.  vln.  with  orch.; 
Hymne  vedique  f.  ch.  and  orch.;  Le  poeme  de 
V amour  et  de  la  mer,  and  the  tragic  Chanson 
perpetuelle,  both  f.  vocal  solo  w.  orch.;  etc. 
— In  his  dramatic  music  he  belonged  to  the 
neo-French  group  of  d'Indy  and  others 
with  more  or  less  pronounced  Wagnerian 
affiliations. — Cf.  O.  Sere,  E.  Ch.,  in  Musiciens 
francais  d'aujourd'hui  (2d  ed.  Paris,  1911); 
Chausson  issue  of  the  'Rev.  mus.'  (Dec, 
1925;  includes  a  catalogue  of  his  works.). 

Chavar'ri,  Eduardo  Lopez,  composer; 
b.  Valencia,  Jan.  31,  1875;  pupil  of  F.  Pedrell; 
cons,  teacher  and  cond.  at  Valencia;  founded 
a  chamber-orch.  there.  Has  written  Acua- 
relas  valencianas  for  str.-orch. ;  Rapsodia  valen- 
ciana  for  pf.  and  orch.;  Concerto  espanol  for 
pf .  and  str.-orch. ;Leyenda  for  chor.  and  orch.; 
Quarteto  hispano;  quartets  for  4  vlns.;  Anda- 
luza  for  vcl.  and  pf.;  pf. -pieces;  Leyenda  del 
Castillo  Mora  for  pf.;  songs  (also  for  children). 
— Books:  Narraciones  musicales;  Vademecum 
for  musicians;  Music  History  (2  vols;  3rd  ed. 
1929);  Miisica  popular  espanola  (1927); 
Studies  on  Wagner's  Ring;  translations  and 
Spanish  editions  of  classic  works. 

Chavez  [shah'vaz],  Carlos,  composer  and 
conductor;  b.  Mexico  City,  June  13,  1899; 
studied  in  Paris,  Berlin  and  New  York;  1933- 
34,  chief  of  the  Fine  Arts  Dept.  of  the  Mexican 
Government;  many  guest  appearances  in  the 
U.  S.  (first  time  as  cond.  in  1936,  with  the 
Boston  Symph.  Orch.;  also  with  N.  Y.  Philh., 
NBC,  Cleveland,  and   Philadelphia  Orchs.); 

1937,  cond.  the  Washington  Chamber-Music 
Festival,  and  in  the  same  year,  the  Pan  Amer- 
ican Chamber-Music  Festival  in  Mexico  City; 

1938,  received  a  Guggenheim  Fellowship; 
living  now  (1939)  in  Mexico  City  as  dir.  of 
the  Cons,  (since  1928)  and  cond.  of  the  symph. 
orch.  (organized  by  him  in  1928).— Works: 
The  ballets  The  Four  Suns  and  The  New  Fire 


(the  latter  comm.  by  the  Mexican  Seer,  of 
Education  in  1921);  for  orch.:  II.  P.  Sinfonia 
(Phila.,  Stokowski,  1932);  Sinfonia  de  Anti- 
gone (Mexico  City,  1933);  Tres  Exagonos  and 
Energia  for  small  orch.  (the  latter  perf.  in 
Paris,  Slonimsky,  1931);  Sinfonia  proletaria — 
Llamados  for  chor.  and  small  orch.  (Mexico 
City,  1934);  Concerto  for  harp  and  orch. 
(1938);  chamber-music:  Str. -quartet;  vln.- 
sonatina;  vcl. -sonatina;  pf. -sonata  and  various 
pf. -pieces  (Unidad  and  36  perf.  at  the  Yaddo 
American  Music  Festival,  Saratoga,  N.  Y., 
1932);  Sonata  for  4  horns  (Washington  Festi- 
val, 1937),  etc.  Author  of  the  book  Toward 
a  New  Music  (N.  Y.,  1937).— Cf.  H.  Wein- 
stock,  C.  C,  in  the  'Mus.  Quart.'  (Oct.,  1936). 

Chelard  [sha-lahr'],  Hippolyte-Andre- 
Jean-Baptiste,  b.  Paris,  Feb.  1,  1789;  d. 
Weimar,  Feb.  12,  1861;  son  of  a  clarinettist 
at  the  Grand  Opera.  Pupil  of  Fetis,  then 
(1803)  of  Gossec  and  Dourlen  at  the  Cons., 
taking  the  Grand  prix  de  Rome  in  1811.  He 
continued  his  musical  studies  under  Baini, 
Zingarelli,  and  Paisiello;  in  1815  his  first 
opera,  La  casa  da  vendere,  was  brought  out  at 
Naples.  Returning  to  Paris,  he  entered  the 
Opera-orch.  as  a  violinist,  and  gave  music- 
lessons;  after  long  waiting  (1827),  his  opera 
Macbeth  (text  by  Rouget  de  Lisle)  was  prod., 
but  was  a  flat  failure.  Discouraged,  he  with- 
drew to  Munich,  where  Macbeth,  rewritten  in 
great  part,  was  so  successful  as  to  earn  him 
the  app.  as  court  Kapellm.  (1828).  He  went 
back  to  Paris  in  1829;  made  a  second  failure 
with  La  Table  et  le  logement;  opened  a  music- 
shop,  which  was  ruined  in  the  revolution  of 
the  next  year.  He  now  produced  2  more  succ. 
operas,  Der  Student  and  Mitternacht,  in  Mu- 
nich; conducted  the  German  Opera  in  London 
(1832-3),  which  also  failed;  and  again  revis- 
ited Munich,  where  his  best  opera,  Diz 
Hermannsschlacht,  appeared  in  1835.  From 
1836,  he  was  court  Kapellm.  at  Augsburg; 
from  1840,  Hofkapellm.  at  Weimar,  bringing 
out  2  comic  operas,  Der  Scheibentoni  (1842) 
and  Der  Seekadett  (1844).  He  lived  in  Paris 
1852-4.  A  posthumous  opera,  L'Aquila 
romana,  was  given  at  Milan  in  1864. 

Chelius  [ka/-],  Oskar  von  (pen-name  Sieg- 
fried Berger),  composer;  b.  Mannheim,  July 
28,  1859;  d.  Munich,  June  12,  1923.  Pupil  in 
Mannheim  of  E.  Steinbach,  in  Cassel  of  Reiss, 
in  Leipzig  of  Jadassohn;  made  his  career  in 
the  army,  rising  to  the  rank  of  major-general 
in  1911.  Comp.  the  operas  Haschisch  (1-act; 
Dresden,  1897)  and  Die  vernarrte  Prinzess 
(Wiesbaden,  1905);  symph.  poem,  Und  Pippa 
tanzt;  Requiem  for  chor.  and  orch.;  Psalm  121 ; 
vln. -sonata;  pf.-pes.;  songs;  etc. 

Chelleri  fkel'le-re],  Fortunato  (real  fam- 
ily name  Kel'ler),  b.  Parma,  1686;  d.  Cassel, 
1757.      His   teacher   was   his   uncle,    F.    M. 
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Bassani  (m.  di  capp.  at  Piacenza  cath.).  His 
first  opera,  Griselda  (Piacenza,  1707),  was 
followed  by  15  more,  written  for  various 
Italian  stages.  He  settled  in  Cassel  in  1725, 
and  was  app.  court  Kapellm.,  remaining  there 
till  his  death,  excepting  a  short  sojourn  in 
Stockholm.  He  wrote  no  more  operas,  but 
composed  oratorios,  masses,  psalms,  and 
chamber-music;  he  publ.  a  vol.  of  cantatas 
and  arias  (London,  1726),  and  another  of 
sonatas  and  fugues  f.  pf.  and  f.  org.  (Cassel, 
1829).— See  Q.-Lex. 

Chemin-Petit  [shu-man'  pu-te'],  Hans, 
composer;  b.  Potsdam,  July  24,  1902;  st.  with 
H.  Becker  and  P.  Juon  at  the  Berlin  Hoch- 
schule;  1929,  theory  teacher  at  the  State  Acad, 
for  Church  and  School  Mus. — Works:  2  cham- 
ber-operas, Der  gefangene  Vogei  (1927)  and 
Lady  Monika  (1930);  incid.  mus.  to  Konig 
Nicolo  and  Komodie  der  Irrungen;  vcl. -con- 
certo (1932);  Sinfonietta  for  orch.  (1932); 
chamber-works  (2  str. -quartets,  Lyric  Suite 
for  sop.  and  6  instrs.,  etc.);  vocal  works 
(madrigals,  8-vcd.  motet  and  fugue,  Hymns 
for  bar.  and  orch.,  etc.);  etc. 

Gherbuliez  [shar-biihTya|,  Antoine- 
Elisee,  Swiss  musicologist;  b.  Mulhouse,  Al- 
sace, Aug.  22,  1888;  first  studied  music  with 
A.  Kockert  in  Geneva,  then  with  N.  Salter 
at  the  Strasbourg  Cons.;  student  in  philos- 
ophy and  the  natural  sciences  at  Strasbourg 
Univ.,  1907-08;  1907-11,  pupil  at  the  Univ. 
and  Technical  Acad,  in  Zurich;  also  at  the 
Zurich  Cons,  with  Fr.  Hegar  and  W.  de  Boer 
(1909-11,  cond.  of  the  students'  orch.  there); 
grad.  as  engineer  (1911);  1911-13,  asst.  at  the 
Technical  Acad,  in  Darmstadt;  1914,  Doctor 
of  Engineering;  1913-16,  pupil  of  Max  Reger 
in  Meiningen,  later  in  Jena;  1917-21,  dir.  of 
music  and  org.  in  St.  Gall  (Switzerland); 
1921,  teacher  of  pf.,  'cello  and  theory  in  Chur; 
1923,  docent  of  musicology  at  Zurich  Univ. 
(thesis:  Gedankliche  Grundlagen  der  Musik- 
betrachtung;  publ.  Zurich,  1924);  1932,  prof, 
there. — ■  Writings:  Zum  Problem  der  religiosen 
Musik  (Basel,  1924);  Die  Anwendung  der 
Sievers' schen  Theorien  auf  die  musikalische 
Interpretation  (1925);  Peter  Cornelius  (Zurich, 
1925);  /.  S.  Bach  (1926);  Die  Schweiz  in  der 
deutschen  Musikgeschichte  (1926);  Musik- 
pflege  in  Graubilnden,  in  'Schweizer.  Jahrb.  f. 
M.-W.'  V  (1931);  Jos.  Haydn  (Zurich,  1932); 
etc.  —  Comps. :  String-quartet;  string-trio; 
Hymnus  auf  die  Kunst  for  mixed  chor.  and 
orch.;  songs;  etc. 

Cherkas'sky,  Shura,  pianist;  b.  Odessa, 
Russia,  Oct.  7,  1911;  pupil  of  his  mother  and 
Josef  Hofmann.  As  a  child  he  toured  the 
U.  S.,  beginning  in  1923,  when  he  played  in 
the  White  House  for  Pres.  Hoover;  soloist 
with  the  N.  Y.  Philh.  Orch.,  Phila.  Orch., 
London  Symph.  Orch.  (1929-30),  and  many 


leading  European  orchs.  (1937,  '38);  concert 
tours  of  Australia  and  New  Zealand  (1928), 
South  Africa  (1929,  '31),  U.  S.  (1933-36), 
the  Orient  (1935),  Europe  and  Russia  (1935- 
38),  the  U.  S.  (1939);  living  in  Paris  in  1939. 
Has  comp.  several  pf.-pcs. 

Cherniavsky  [char-n'yahv'ske],  the  name 
of  three  brothers,  members  of  an  active  trio, 
all  born  at  Odessa;  living  in  London. — Leo, 
violinist,  b.  Aug.  30,  1890,  was  exhibited  as  a 
prodigy  while  still  studying  with  L.  Auer; 
later  he  studied  in  Vienna,  and  in  1906  finish- 
ed with  Wilhelmj  in  London;  last  N.  Y.  recital 
at  Carnegie  Hall,  Jan.  19,  1937. — Jan,  pian- 
ist, b.  June  25,  1892,  was  taught  by  his  father; 
began  to  concertize  at  the  age  of  seven,  and 
was  heard  by  Mme.  Essipov,  who  then  became 
his  teacher;  finished  with  Leschetizky  in 
Vienna. — Michail,  'cellist,  b.  Nov.  2,  1893, 
at  first  studied  violin,  but  at  the  age  of  five 
took  up  the  'cello  with  Verzhbilovitch,  finish- 
ing under  D.  Popper. — In  1900  they  formed  a 
trio,  and  for  the  first  three  years  toured 
Russia  with  phenomenal  success;  1904  tour 
of  Germany,  Holland  and  France;  1906 
Vienna,  London  and  the  English  provinces; 
1908-9  and  '11  South  _  Africa;  1912  again 
London,  and  then,  until  1914,  India,  New 
Zealand  and  Australia;  1916  Canada  and  the 
Western  States  of  the  U.  S.,  appearing  for 
the  first  time  in  New  York  on  Jan.  16,  1917. 
So  far  they  have  toured  28  different  countries. 

Cherubi'ni  [ka-],  (Maria)  Luigi  (Carlo 
Zenobio  Salvatore),  b.  Florence,  Sept.  14, 
1760;  d.  Paris,  Mar.  15,  1842.  To  the  age  of 
9  his  father,  cembalist  at  the  Pergola  Th., 
instructed  him  in  music;  his  subsequent 
teachers  were  Bart,  and  Aless.  Felici,  then 
Bizarri  and  Castrucci,  and  finally  he  was  sent 
by  Duke  Leopold  II  of  Tuscany  (the  future 
Emperor  L.  Ill)  to  Milan,  in  1777,  to  perfect 
himself  in  counterpoint  under  Sarti.  At  13 
he  had  already  written  a  mass,  and  a  stage- 
intermezzo  for  a  society  theater;  at  15  he 
composed  another  intermezzo,  II  Giuocatore; 
during  his  years  of  study  with  Sarti  he  con- 
fined himself  to  contrapuntal  work  and  church- 
music;  in  1780,  Quinto  Fabio  (perf.  at  Ales- 
sandria della  Paglia)  opened  the  series  of  his 
dramatic  works;  its  cool  reception  spurred 
him  to  renewed  study,  and  Armida  (Florence, 
1782),  Adriano  in  Siria  (Leghorn,  1782), 
Messenzio  (Florence,  1782),  Quinto  Fabio 
(revised;  Rome,  1783),  Lo  sposo  di  tre  e  marito 
di  nessuna  (Venice,  1783),  Idalide  (Florence, 
1784),  and  Alessandro  nelle  Indie  (Mantua, 
1784)  received  public  approbation.  Invited 
to  London  in  the  autumn  of  1784,  he  brought 
out  2  operas,  La  finta  principessa  (1785),  an 
opera  buffa  which  had  fair  success,  and  Giulio 
Sabino  (1786),  which  was  less  fortunate;  C. 
held  the  position  of  Composer  to  the  King  for 
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one  year,  and  in  July,  1786,  went  to  Paris, 
where  he  spent  a  year  most  agreeably;  in 
1788  he  prod.  Ifigenia  in  Aulide  at  Turin; 
and  then  settled  in  Paris.  His  first  French 
opera,  Demofoovte  (Grand  Opera,  1788),  was 
a  failure,  C.  finding  it  impossible  to  adapt  his 
style  of  flowing  melody  to  the  ill-turned 
verses  of  Marmontel,  the  librettist.  Next 
year  Leonard,  the  Queen's  hairdresser,  ob- 
tained a  license  to  establish  Italian  opera  in 
a  little  play-house  called  the  Th.  de  la  Foire 
de  St. -Germain;  and  here  C.  conducted,  until 
1792,  the  best  works  of  Anfossi,  Paisiello, 
and  Cimarosa.  During  this  period  he  devel- 
oped, inspired  by  the  text  of  his  opera  Lodoiska 
(Th.  de  Monsieur,  1791),  a  new  dramatic 
style  destined  to  work  a  revolution  on  the 
French  stage;  the  increased  breadth  and  force 
of  the  ensemble-numbers,  the  novel  and  rich 
orchestral  combinations,  and  the  generally 
heightened  dramatic  effect  were  imitated  or 
expanded  by  a  host  of  composers  of  the  French 
school — Mehul,  Berton,  Lesueur,  Gretry. 
C.'s  next  dramas,  Eliza,  on  le  voyage  au  mont 
St.-Bernard  (1794),  and  Medee  (1797),  were 
weighted  by  poor  libretti.  In  1795  C.  was 
app.  one  of  the  Inspectors  of  the  new  Conser- 
vatoire. Composing  steadily,  he  brought  out 
L'Hotellerie  portugaise  (1798),  La  Punition 
(1799),  La  Prisonniere  (1799;  pasticcio,  w. 
Boi'eldieu),  and  in  1800,  at  the  Th.  Feydeau, 
Les  deux  journees  (prod,  in  London,  1801,  as 
The  Water-carrier;  in  Germany  as  Der  Wasser- 
trdger),  his  master-work  in  opera.  Cherubini 
had  fallen  into  disfavor  with  Napoleon,  whose 
opinion  in  musical  matters  he  had  slighted; 
but  after  the  success  of  Les  deux  journees,  he 
was  able  to  produce  at  the  Grand  Opera 
Anacreon,  ou  V amour  fugitif  (1803),  and  the 
ballet  Achille  d,  Scyros  (1804),  neither  of 
which,  however,  had  good  fortune.  At  this 
juncture  C.  was  invited  to  write  an  opera  for 
Vienna — a  most  welcome  diversion,  as  his 
financial  condition  was  the  reverse  of  flourish- 
ing. Faniska,  brought  out  in  1807  at  the 
Karnthnerthor  Theater,  was  an  overwhelming 
success;  a  Vienna  critic  who  ventured  the 
prophecy  that  Beethoven's  Fidelio  would  one 
day  be  equally  (!)  esteemed,  was  laughed  at. 
Returning  to  Paris  after  the  French  occupa- 
tion of  Vienna,  he  wrote  Pimmalione  for  the 
Italian  opera  at  the  Tuileries  (1808),  but  did 
not  win  the  Emperor's  favor,  and  now  retired 
for  a  time  to  the  chateau  of  the  Prince  of 
Chimay,  where  he  occupied  his  leisure  with 
botanizing.  The  request  to  write  a  mass  for 
the  church  of  Chimay  turned  the  current  of 
his  thoughts;  he  composed  the  celebrated 
3-part  Mass  in  F,  the  success  of  which  was  so 
marked,  that  C.  thenceforward  devoted  more 
time  to  sacred  than  dramatic  comoosition, 
though  he  still  prod.  Le  Crescendo  (1810),  Les 
Abencerages  (Opera,  1813),  Bayard  a  Mezieres 


(1814),  Blanche  de  Provence,  and  some  minor 
pieces  for  the  stage.  On  a  visit  to  London,  in 
1815,  he  wrote  for  the  Philharm.  Soc.  a 
symphony,  an  overture,  and  a  Hymn  to 
Spring.  In  this  year  he  lost  his  place  in  the 
Cons,  during  the  troublous  times  of  the 
Restoration,  but  was  recompensed  by  his 
appointment  as  superintendent  of  the  Royal 
Chapel,  as  Martini's  successor.  In  1816  he 
was  made  prof,  of  composition  at  the  Cons., 
and  its  director  in  1821,  retiring  in  1841  on 
account  of  advanced  age. — Cherubini  was 
one  of  the  great  modern  masters  of  counter- 
point, and  his  scores,  particularly  in  his  ad- 
mirable sacred  music,  bear  witness  on  every 
page  to  his  skill  and  erudition.  As  an  opera 
composer,  his  main  failing  was  the  undue 
musical  prolongation  of  scenes  in  which  a 
swifter  dramatic  action  is  required.  His  own 
catalogue  of  his  works  (publ.  1843)  includes 
15  Italian  and  14  French  operas  (and  many 
vocal  numbers  occasionally  introduced);  1 
ballet;  17  cantatas  and  'occasional'  vocal 
works  w.  orch. ;  many  detached  airs,  romances, 
nocturnes,  duets,  etc.;  14  choruses;  4  sets  of 
solfeggi  (over  160  numbers);  11  solemn  mas- 
ses, 2  Requiems,  many  detached  Kyries, 
Glorias,  Credos,  etc.;  1  Credo  a  8  w.  org.; 
1  oratorio  (Florence,  1777);  motets,  hymns, 
graduals,  etc.,  with  orch.;  1  Magnificat, 
1  Miserere,  1  Te  Deum  (each  w.  orch.);  4 
litanies,  2  Lamentations,  20  antiphons;  etc.; 
— 1  symphony,  1  overture,  11  marches,  11 
dances,  etc.,  f.  orch.;  6  string-quartets,  1 
string-quintet;  1  sonata  f.  2  organs;  6  pf.- 
sonatas,  1  grand  fantasia,  1  minuet,  1  cha- 
conne,  and  other  music  for  pf. — C.'s  Cours  de 
Contrepoint  et  de  Fugue  (n.  d.)  was  prepared 
for  publication  by  his  pupil  Halevy.  It 
appeared  in  a  Ger.  tr.  by  Stooel  (1835-36),  in 
Engl.  tr.  by  J.  Hamilton  (1837)  and  C.  Clarke 
(1854).  Two  new  Ger.  eds.  were  prepared  by 
G.  Jensen  (1896)  and  R.  Heuberger  (1911). 

Bibliography:  E.  Bellasis,  Ch.  Memorials 
illustrative  of  his  life  (London,  1874;  2d,  augm. 
ed.,  Birmingham,  1905);  F.  J.  Crowest,  Ch. 
(London  and  N.  Y.,  1890);  M.  E.  Wittmann, 
Ch.  (LeiDzig,  1895);  M.  Q.  L'Epine,  Ch.  (Lille, 
1913);  R.  Hohenemser,  L.  Ch.  Sein  Leben  u. 
seine  Werke  (Leiozig,  1913);  H.  Kretzschmar, 
liber  die  Bedeutung  von  Ch.'s  Ouvertiiren  u. 
Hauptopern  fur  die  Gegenwart  (in  Peters' 
'Jahrbuch,'  1906);  L.  Schemann,  Ch.  (Berlin, 
1925);  O.  A.  Mansfield,  Ch  's  String-Quartets, 
in  the  'Mus._  Quart.'  (1929);  H.  Mersmann, 
Kammermusikfiihrer  (analysis;  1932). 

Cheve  fshu-va'],  Emile-Joseoh-Maurice, 

b..  Douarnenez,  Finistere,  in  1804;  d.  Paris, 
Aug.  26,  1864.  A  phvsician  of  great  merit,  he 
became  a  zealous  advocate  of  Pierre  Galin's 
method  of  mus.  instruction  (explained  in  G.'s 
Exposition  d'une  nouvelle  methode  pour  I'ensei- 
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gnement  de  la  musique  [1818;  3rd  ed.  183 11), 
which  attained  considerable  popularity;  mar- 
ried Nanine  Paris  (d.  1868)  and  publ.  with  her  a 
Methode  elementaire  de  musique  vocale  (Paris, 
1844;  later  ed.  1863;  German  transl.  by  F.  T. 
Stahl,  1878),  in  the  preface  to  which  he  'ex- 
poses' and  attacks  the  'defective'  methods  of 
the  Conservatoire  (cf.  A.  Pages,  La  Methode 
musicale  Galin-Paris-Cheve  [Paris,  I860];  A. 
L.  Montandon,  Ecole  Galin-Paris-Cheve,  Prob- 
leme  musical,  historique,  pedagogique,  propheti- 
que  [Paris,  1861]).  They  also  publ.  a  Methode 
elem.  d'harmonie  (with  Galin;  Paris,  1846); 
and  Mme.  Cheve  wrote  a  Nouvelle  theorie  des 
accords,  servant  de  base  a  I'harmonie  (Paris, 
1844).  He  is  the  author  of  a  long  series  of 
essays  and  articles  by  which  he  vainly  sought 
to  draw  out  the  Cons,  professors. 

Chevillard  [shu-ve-yahr'],  Camille,  b. 
Paris,  Oct.  14,  1859;  d.  there,  May  30,  1923. 
Pf. -pupil  of  Georges  Mathias;  took  2nd  prize 
at  the  Cons,  in  1880.  Chiefly  self-taught  as 
a  composer.  From  1886-97,  asst.-cond.  of 
the  Lamoureux  Concerts,  when  he  succeeded 
L.  as  conductor-in-chief;  from  1907,  prof,  of 
instr.  ensemble  classes  at  the  Cons.,  and  from 
1913  chef  d'orch.  at  the  Grand  Opera.  In 
1903  he  won  the  'Prix  Chartier'  for  chamber- 
music;  1916,  Pres.  of  'Societe  francaise  de 
musique  de  chambre';  Ofncier  de  l'instruction 
publique;  Chev.  Legion  d'Honneur. — -Comps. : 
A  symph.  ballade;  Le  chene  et  le  roseau, 
symph.  poem;  and  a  symph.  fantaisie,  for 
orch.;  theme  and  variations,  and  an  Etude 
chromatique,  for  pf.;  a  pf. -quintet,  quartet, 
trio;  Sonata  for  pf.  and  vln.;  do.  for  vcl.  and 
pf . ;  incidental  music  to  Schure's  La  Rous- 
salka;  songs  with  orch.,  L'Attente  and  Chemins 
d' Amour. — Cf.  R.  Rolland,  Musiciens  d'au- 
jourd'hui  (1908);  O.  Sere,  C.  Ch.,  in  Musiciens 
franqais  d'aujourd'hui  (2nd  ed.  Paris,  1911); 
R.  Dumesnil,  Portraits  des  musiciens  /rang. 
(Paris,  1938). 

Chiaromon'te    [k'yah-],    Francesco,    b. 

Castrogiovanni,  Sicily,  July  26,  1809;  d. 
Brussels,  Oct.  15,  1886.  Pupil  of  Ragusa,  of 
Raimondi  at  Palermo,  and  of  Donizetti  at 
Naples.  At  first  a  tenor  stage-singer,  he  made 
his  composer's  debut  with  the  opera  Fenicia 
(Naples,  1844) ;  became  prof,  of  singing  at  the 
R.  Cons.;  was  imprisoned  1848-50  as  a  revo- 
lutionist, and  banished  in  1850  during  the 
successful  production  of  a  new  opera,  Caterina 
di  Cleves.  He  was  less  succ.  at  Genoa  and 
Milan,  and  proceeded  (1858)  to  Paris,  where 
he  was  app.  chorus-master  at  the  Th.  Italien. 
Later  he  had  a  similar  place  in  London  (Ital. 
Opera);  then  (1862)  settled  in  Brussels,  and 
became  prof,  in  the  Cons.  (1872).  He  wrote 
5  other  operas;  an  operetta;  an  oratorio,  Hiob 
(1884) ;  and  a  good  Methode  de  Chant. 


Chickering,  Jonas,  piano-maker;  b.  New 
Ipswich,  N.  H.,  Apr.  5,  1798;  d.  Boston,  Dec. 
8,  1853.  1818,  apprenticed  to  John  Osborn, 
a  Boston  piano-maker;  1823,  founded  (with 
James  Stewart)  the  firm  of  Stewart  &  Chicker- 
ing; from  1829,  known  as  Chickering  &  Mac- 
kay  (John  Mackay,  d.  1841);  later,  as  Chicker- 
ing &  Sons.  Jonas  C.  pioneered  in  the  de- 
velopment of  the  upright  piano,  and  the  full 
metal  plate  for  square  and  grand  pianos.  His 
son  and  succ,  Col.  Thomas  E.  C.  (b.  Boston 
Oct.  22,  1824;  d.  there,  Feb.  14,  1871),  was 
named  Chevalier  of  the  Legion  of  Honor  in 
addition  to  taking  the  first  prize  for  piano- 
fortes at  the  Paris  Exposition  of  1867.  His 
3  sons  and  their  succs.  carried  on  the  manu- 
factory, which  was  famous  for  quality  and 
quantity,  until  1908,  when  it  became  part  of 
the  Amer.  Piano  Co.,  and  the  factory  was 
moved  from  Boston  to  East  Rochester,  N.  Y. 
Later,  the  firm  became  a  subsidiary  of  the 
Aeolian  American  Corp. — Cf.  The  Commemo- 
ration of  the  Founding  of  the  House  of  Chicker- 
ing .  .  .  (Boston,  1904);  Achievement:  an  As- 
cending Scale  (ib.,  1920). 

Chignell,  Robert,  composer;  b.  Romsey, 
Hants,  May  8,  1882;  d.  London,  Feb.  27,  1939. 
Won  a  scholarship  at  the  R.C.M.,  where  his 
teachers  were  G.  Garcia  (voice)  and  Sir  C.  V. 
Stanford  (comp.);  later  cont.  vocal  studies 
with  C.  W.  Clark,  whose  asst.  he  was  for  a 
time;  soloist  with  the  Sheffield  Choir  on  its 
tour  of  the  world.  A.R.C.M.— Wrote  the 
operas  Romeo  and  Juliet  (prelude  perf.  1912), 
Herode,  Aucassin  and  Nicolette;  many  light 
operas;  2  symph.  poems;  incid.  music  to  many 
plays;  Serenade  humoresque  for  orch. ;  Romanzi 
for  vln.  and  orch.;  Concert-piece  for  do.;  Con- 
certo for  do. ;  2  scenas  from  Heine's  Nordsee  for 
bar.  solo  with  orch.;  The  Jackdaw  of  Reims, 
Sunrise  and  Sunset,  The  Monks  of  Bangor  for 
chor.  and  orch.;  about  250  songs. 

Child,  William,  organist  and  church- 
music  composer;  b.  Bristol,  1606;  d.  Windsor, 
Mar.  23,  1697.  1632,  org.  at  St.  George's 
Chapel  (jointly  with  J.  Mundy)  and  at  the 
Chapel  Royal;  1643-60,  apparently  lived  in 
retirement,  devoting  himself  to  comp.;  1660, 
app.  chanter  of  the  Chapel  Royal,  and  a 
member  of  the  King's  private  band.  Mus. 
Baa,  1631  (or  '39),  and  Mus.  Doc,  1663, 
Oxon. — Publ.  psalms  (1639;  later  eds.  1650 
and  '56),  services,  anthems,  comps.  in  'Court 
Ayres',  canons,  catches,  etc.  (see  colls,  of 
Arnold  Boyce,  Hilton,  Playford,  and  others); 
also  instrl.  works.  Numerous  services,  an- 
thems (including  0  Lord,  grant  the  King  a  long 
life),  a  motet  (0  bone  Jesu),  and  chants  exist 
in  MS.— See  Q.-Lex. 

Chilesot'ti  [ke-],  Oscar,  '  distinguished 
musician  and  mus.  historiographer;  b.  Bas- 
sano,  Italy,  July  12,  1848;  d.  there,  June  20, 
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1916.  Graduate  in  law  of  Padua  Univ.  He 
was  also  a  good  flutist  and  'cellist;  self-taught 
in  harmony.  He  lived  at  Milan,  where  he 
wrote  regularly  for  the  'Gazzetta  Musicale,' 
and  contributed  to  other  periodicals;  was 
especially  interested  in  tablatures  and  the 
art  of  the  15th  and  16th  centuries,  on  which 
subjects  he  lectured  extensively  in  Italy. — 
Works:  Biblioteca  di  RaritcL  musicnli  (Milan, 
1883;  9  vols.),  containing  transcriptions  from 
little  known  works  of  the  early  17th  century, 
and  (vol.  IV)  Ariannaby  Benedetto  Marcello; 
/  nostri  Maestri  del  passato  (Milan,  1882), 
biogr.  notes  on  the  greatest  Italian  musicians, 
from  Palestrina  to  Bellini;  Di  G.  B.  Besardo  e 
del  sua  'Thesaurus  Harmonic  us'  (Milan,  1886; 
French  ed.  1901);  Sulla  lettera  critica  di  B. 
Marcello  contro  A.  Lotti  .  .  .  (Bassano,  1885); 
Sulla  melodia  popolare  nel  secolo  X  VI  (M  ilan) ; 
Lautenspieler  des  16.  Jahrh.  (Leipzig,  1891); 
L'evoluzione  nella  musica,  appunti  sidla  teoria 
di  H.  Spencer  (Turin,  1911);  etc.  For  Lavi- 
gnac's  'Encyclopedie  de  la  musique'  he  wrote 
an  elaborate  essay  on  tablatures.  He  publ.  in 
modern  notation  Roncalli's  Capricci  armonici 
on  the  Spanish  guitar  (Milan,  1881);  and 
transl.  Schopenhauer's  Aphorismen  and  Die 
Welt  als  Wille  und  Vorstellung  into  Italian. — 
Cf.  V.  Fedeli,  II  Dr.  O.  Ch.,  in  'Riv.  M.  I.' 
XXIII,  3-4  (1916). 

Chis'holm,  Erik,  Scottish  composer;  b. 
Glasgow,  1904;  studied  there,  also  in  London 
and  Edinbun/h,  with  Donald  Tovey  (com- 
position) and  L.  Puishnov  (piano);  Mus. 
Bac.  (1932);  Mus.  Doc,  Edinburgh  Univ. 
(1934);  1927,  came  to  the  U.  S.,  where  he 
spent  a  year  giving  recitals;  returned  to 
Glasgow  in  1929.  In  1930  he  founded  there 
the  Active  Society  for  the  Propagation  of 
Contemporary  Music;  was  cond.  of  the  Glas- 
gow Grand  Opera  Soc.  (until  1933);  founded 
also  the  Professional  Organists'  Assoc.  (1935), 
the  Scottish  Ballet  Soc.  (1936),  and  the 
Barony    Opera    Soc.    (1936). 

Chlad'ni  [klahd-],  Ernest  Florens  Fried- 
rich,  b.  Wittenberg,  Nov.  30,  1756;  d.  Bres- 
lau,  Apr.  3,  1827.  At  first  a  student  and 
prof,  of  law  at  Wittenberg  and  Leipzig,  he 
turned  to  physics,  and  made  highly  important 
researches  in  the  domain  of  acoustics.  _  He 
discovered  the  Tonfiguren'  (tone- figures;  i.  e., 
the  regular  patterns  assumed  by  dry  sand  on 
a  glass  plate  set  in  vibration  by  a  bow);  in- 
vented the  Euphonium  (glass-rod  harmonica) 
and  Clavicylinder  (steel-rod  keyboard  har- 
monica). To  introduce  his  ideas  and  inven- 
tions, he  made  long  journeys  and  delivered 
many  scientific  lectures.  His  earlier  publica- 
tions, Entdeckungen  uber  die  Theorie  des 
Klanges  (1787),  Uber  die  Longitudinalschwing- 
ungen  der  Saiten  und  Stabe,  and  a  series  of 
minor   articles   in   various   periodicals,    were 


followed  by  the  important  works  Die  Akustik 
(1802;  2nd  ed.  1830;  French,  1809);  Neue 
Beitrdge  zur  Akustik  (1817);  Beitrdge  zur 
praktischen  Akustik  (1821);  Kurze  Ubersizht 
der  Schall-  und  Klanglehre  (1827). — Cf.  W. 
Bernhardt,  Dr.  E.  C,  der  Akustiker  (Wittem- 
berg,  1856). 

Chlubna  [kloob'nah],  Oswald,  composer; 
b.  Briinn,  July  22,  1893 ;  pupil  of  Leos  Janacek 
there;  prof,  at  the  Briinn  Cons.  His  works 
include  the  operas  Catull's  Vengeance  (1917), 
Alladina  and  Palomid  (after  Maeterlinck; 
1922),  Nura  (1931),  and  The  Day  of  Beginning 
(1935);  the  symph.  poems  Fairy  Land  (1916), 
Dreams  (1916),  Before  I  Crow  Dumb  (1918), 
Two  Fairy  Tales  (1920),  and  Song  of  My  Long- 
ing (1922) ;  Symph.  of  Life  and  Love  (1927-  ) ; 
2  orchl.  suites;  chamber-music:  Chamber 
Sinfonietta  (1924);  3  str.-quartets  (1925, '28, 
'33);  Ballad  for  do.  (1928);  Andante  and 
Scherzo  for  pf.-trio;  vcl.-  and  pf. -pieces;  the 
cantatas  Lord's  Prayer,  Minstrel ' s  Child  (1922), 
Cyrillian-Methodian  Cantata  (1935),  etc.; 
choruses;  songs. 

Chop,  Max  [pen-name  'Monsieur  Charles'], 
b.  Greuszen,  Thuringia,  May  17,  1862;  d. 
Berlin,  Dec.  20,  1929.  A  law-student  turned 
musician,  he  publ.  several  books  of  songs  and 
ballades,  3  pf. -concertos,  a  pf.-trio,  2  suites 
for  orch.;  lived  1885-8  in  Berlin  as  a  writer 
of  musical  feuilletons;  then,  until  1902,  in 
Neu-Ruppin  as  music  critic  and  editor  of  the 
'Markische  Zeitung';  1902,  again  in  Berlin; 
1920  until  his  death,  editor-in-chief  of  'Die 
Signale.'  Always  an  admirer  of  Bungert,  he 
wrote  a  sketch  of  his  life  (1899  and  1916), 
analyses  of  his  music-dramas,  and  was  (from 
1911)  the  editor  of  'Der  Bund',  the  official 
organ  of  the  Bungert  Assoc.  Publ.  Zeit- 
genossische  Tondichter  (2  vols.,  1880-1890, 
each  containing  12  sketches);  analyses  of 
Liszt's  symphonic  poems,  Wagner's  music- 
dramas,  etc.  (in  Reclam's  ed.);  a  sketch  of 
August  Bungert  in  vol.  Ill  of  'Monographien 
moderner  Musiker'  (1903);  Vademecum  fur 
den  Konzertsaal  (1904,  et  seq.);  biographies 
of  F.  Delius  (1907)  and  E.  N.  v.  Reznicek 
(1923) ;  Filhrer  durch  d.  Musikgeschichte  (Ber- 
lin, 1912). 

Chopin  [shoh-pan'],  (Francois-)  Frederic, 
pianist  of  distinction  and  an  incomparable 
composer  for  piano;  was  born  at  Zelazowa 
Wola,  a  village  near  Warsaw,  on  Feb.  22,  1810 
[this  date  is  from  authoritative  documentary 
evidence],  and  died  at  Paris,  Oct.  17,  1849. 
His  father,  Nicolas  C,  teacher  in  the  Warsaw 
gymnasium,  was  a  native  of  Nancy,  France; 
his  mother,  Justine  (nee  Kryzanowska),  was  a 
Pole.  Frederic  was  brought  up  in  his  father's 
private  school,  among  sons  of  the  Polish 
nobility.  His  musical  education  was  entrusted 
to  the  Bohemian  pianist  Albert  Zwyny  (pf.), 
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and  to  the  Director  of  the  Warsaw  School  of 
Music,  Joseph  Eisner  (harm.,  etc.).  When 
but  9,  he  played  in  public  a  pf. -concerto  by 
Gyrowetz,  and  improvisations.  His  first 
attempts  in  composition  were  dances  (Polo- 
i  naises,  Mazurkas,  and  Waltzes) ;  but  he  publ. 
(1825)  as  op.  1  a  Rondo,  and  as  op.  2  Vars. 
on  La  ci  darem  la  mano,  with  orch.  While  a 
youth,  he  appeared  at  irregular  intervals  as  a 
pianist  in  various  cities — Berlin,  Danzig, 
Dresden,  Leipzig,  and  Prague.  In  1829,  al- 
ready a  composer  of  eminent  individuality  (his 
2  pf. -concertos,  several  Mazurkas,  Nocturnes, 
Rondos,  etc.,  were  then  written),  and  a 
finished  player,  he  set  out  for  London,  via 
Vienna,  Munich,  and  Paris.  His  concert  at 
Vienna,  on  Sept.  11,  elicited  high  praise  (see 
the  Leipzig  'Allg.  Musikalische  Ztg.',  Nov.  18, 
1829,  pp.  757-8).  His  first  concert  in  Paris 
was  given  at  Pleyel's  house,  before  an  invited 
audience  of  musicians,  in  1831.  His  reception 
was  so  cordial  that  he  gave  up  the  idea  of 
going  to  London,  and  made  Paris  his  home 
for  life.  Despite  Kalkbrenner's  finding  fault 
with  his  fingering,  and  despite  the  dictum  of 
Field  (of  all  men!)  that  C.'s  talent  was  'of  a 
sick-chamber  order,'  Chopin  made  a  deep  and 
lasting  impression,  not  merely  on  gay  Parisian 
society,  of  which  he  soon  became  the  declared 
favorite,  but  on  men  like  Liszt,  Berlioz, 
Meyerbeer,  Bellini,  Adolphe  Nourrit,  Balzac, 
and  Heine,  to  whose  intimacy  he  was  admitted 
as  a  cherished  and  equal  companion.  From 
the  beginning  he  taught  the  piano;  his  instruc- 
tion was  eagerly  sought,  chiefly  by  members 
of  the  French  and  Polish  aristocracy;  von 
Lenz  (see  below)  gives  a  charming  glimpse  of 
Chopin  the  teacher.  C.  also  gave  yearly 
concerts  to  the  musical  elite,  and  played  fre- 
quently in  certain  salons;  but  had  an  uncon- 
querable aversion  to  miscellaneous  concert- 
giving.  His  compositions  took  precedence  of 
all  others  in  the  pianistic  world.  In  1839, 
Schumann  wrote,  reviewing  some  of  C.'s 
Preludes  (op.  28),  Mazurkas  (op.  33),  and 
Waltzes  (op.  34):  'Er  ist  und  bleibt  der 
kiihnste  und  stolzeste  Dichtergeist  der  Zeit' 
[He  is  indeed  the  boldest  and  proudest  poetic 
spirit  of  the  time].  ('Neue  Zeitschrift  fur 
Musik,'  1839;  Schumann's  'Collected  Works,' 
3d  ed.,  1875;  vol.  II,  p.  95.)  His  position, 
both  in  society  and  the  world  of  art,  was 
assured;  the  devotion  of  his  pupils  and 
admirers  bordered  on  fanaticism. 

In  1836  Liszt  introduced  C.  to  George  Sand 
(Mme.  Dudevant);  their  mutual  attachment 
formed  an  episode  eventually  most  painful  for 
the  refined  and  sensitive  nature  of  the  artist, 
dominated  by  the  coarse-fibred  woman  of  the 
world.  A  severe  attack  of  bronchitis  in  the 
autumn  of  1838  overturned  his  usually  normal 
health,  and  led  C.  to  spend  the  ensuing  winter 
in     Majorca    with     Mme.     Dudevant,     who 


appears  to  have  nursed  him  quite  tenderly; 
but  the  Chopin  thinly  disguised  as  'Prince 
Karol'  in  her  unamiable  novel,  'Lucrezia 
Floriani'  (published  shortly  afterward),  was 
not  at  all  an  engaging  personality,  and  after 
C.'s  malady  had  developed  into  consumption, 
they  parted  (about  1844).  Disregarding  his 
failing  health,  C.  visited  Great  Britain  in 
1848,  and  again  in  1849,  giving  concerts  and 
accepting  invitations  which  exhausted  his 
remaining  energies;  and  finally  returned  to 
Paris  to  die.  He  was  buried  at  Pere  Lachaise, 
between  Cherubini  and  Bellini. 

Chopin  represents  the  full  liberation  of  the 
pianoforte  from  traditionary  orchestral  and 
choral  influences — its  authoritative  assump- 
tion of  a  place  as  a  solo  instrument  per  se.  By 
this  is  intended  no  depreciation  of  Beethoven 
or  Weber,  or  even  of  the  lesser  Field;  it  means 
simply  that  C.'s  music,  as  none  before, 
breathes  the  piano-spirit,  incarnates  the 
piano-soul,  revels  in  the  pure  piano-tone,  and 
illustrates  the  intrinsic  piano-style,  without 
seeking  or  being  swerved  by  what  are  called 
(since  Liszt)  'orchestral'  effects,  tonal  or 
technical.  Not  requiring  of  the  piano  the 
sonority  of  an  orchestra,  he  may  have  seemed 
'effeminate'  beside  the  Titan,  Liszt;  yet  his 
works,  more  especially  the  scherzos,  ballades, 
preludes,  nocturnes,  and  even  the  concertos 
(pianistically  considered),  mark  a  boundary  in 
piano  effect  which  has  never  been  surpassed. 
In  the  small  forms  he  chose,  there  lies  a  world 
of  originality  in  constructive  ingenuity,  in 
melody  and  melodic  ornament,  in  harmonic 
sequence  and  figuration,  of  national  melan- 
choly or  proud  reminiscence,  of  tender  or 
voluptuous  sentiment  and  poetic  reverie. 

His  playing  was  notable  for  flawless  ac- 
curacy and  remarkable  brilliancy  of  technique, 
sensuous  charm  in  touch  and  tone,  and  a 
peculiar  yieldingness  in  the  tempo  (rubato) 
which  was  at  times  almost  exaggerated.  He 
was  a  most  exquisite  interpreter  of  his  own 
works,  but  did  not  much  care  to  play  other 
piano  music;  all  in  all,  a  remarkably  self- 
centered  'composer-pianist.'  A  complete  edi- 
tion of  Chopin's  works  in  14  volumes,  edited 
by  Liszt,  Brahms,  Bargiel,  Franchomme, 
Reinecke  and  Rudorff,  was  publ.  by  Breitkopf 
&  Hartel.  Other  excellent  editions  are  those 
of  Chopin's  personal  pupil,  C.  Mikuli,  of 
Ignaz  Friedman,  of  E.  Ganche,  and  of  R. 
Joseffy  (with  introductions  by  J.  G.  Huneker). 

Works  with  Opus  No. :  For  pf .  with  orch. : 
Vars.  on  La  ci  darem  la  mano  (op.  2);  2  con- 
certos (E  m.,  op.  11;  F  m.,  op  21);  Grand 
Fantasy  on  Polish  airs  (op  13);  Krakowiak, 
concert-rondo  (op.  14) ;  Grand  Polonaise  (op. 
22).  For  pf.  with  other  instrs. :  Introd.  et 
Polonaise,  for  pf.  and  vcl.  (op.  3);  pf.-trio  in 
G  m.  (op.  8) ;  vcl. -sonata  (op.  65) ;  Rondo  in  C 
for  2  pfs.  (op.  73).     For  pf.  solo:  Rondos  (op' 
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1,  5,  16);  Sonatas  (op.  4,  35,  58);  Mazurkas 
(op.  6, 7, 17, 24, 30, 33, 41, 50,  56,  59,  63,  67,  68) 
Nocfirnes  (op.  9,  15,  27,  32,  37,  48,  55,  62 
72);  Etudes  (op.  10,  25);  Valses  (op.  18,  34 
42.  64,  6),  70);  Scherzos  (op.  20,  31,  39,  54) 
Ballades  (op.  23,  38.  47,  52);  Polonaises  (op 
26,  40,  44,  53,  61,  7i);  Preludes  (op.  28,  45) 
Impromptus  (op.  29,  36,  51);  Fantasies  (op. 
49,  61,  66);  also  Grand  Vars.  on  Je  vends  des 
Scapulaires  (op.  12);  Bolero  (op.  19);  Tarentelle 
(op.  43);  Concert-Allegro  (op.  46);  Berceuse 
(op.  57);  Barcarolle  (op.  60);  3  Ecossaises  and 
Marche  funebre  (op.  72).  For  voice  and  pf.: 
17  Polish  Songs  (op.  74;  ed.  with  Engl,  text, 
N.  Y.).  Without  Opus  No.:  Duo  concer- 
tant  in  E,  on  themes  from  Robert  le  Diable,  for 
pf.  and  vcl.  (with  Franchomme);  3  Etudes 
(F  m.,  Ab,  Db);  3  Mazurkas  (G,  Bb,  D  [with 
rev.]);  Mazurka  in  C;  do.  in  A  m.  (No.  2  in 
'Notre  Temps');  do.  in  A  m.  a  Gaillard;  do. 
in  A  and  F;  Fantasy  in  Gb  m.;  do.  in  B  m.; 
do.  in  Gb;  Var.  No.  VI  from  the  Hexameron 
(vars.  on  the  march  from  Bellini's  /  Puritani, 
the  other  vars.  being  by  Liszt,  Thalberg, 
Pixis,  H.  Herz,  and  Czerny);  Valse  in  E;  do. 
in  E  m.;  Polonaise  (for  Countess  Victoire 
Skarbek);  do.  (for  Adalbert  Zywny);  Vars.  on 
the  air,  Der  Schweizerbub;  Polonaise  in  G#  m.; 
do.  in  Gb  (authenticity  doubtful);  do.  in 
Bb  m.  {Farewell  to  Wilhelm  Kolberg);  Noc- 
turne in  C#  m.  (publ.  as  Adagio  in  1875); 
Valse  in  Eb  and  Valse  in  Ab  (from  MSS.  found 
in  possession  of  family  of  Joseph  Eisner;)  Pre- 
lude in  Ab;  Mazurka  in  F#  (authenticity 
doubtful). 

BIBLIOGRAPHY.— A.  Biography:  M. 
Karasowski,  F.  Ch.  Sein  Leben,  seine  Werke  u. 
Briefe  (2  vols.,  Dresden,  1877  [4th  ed.  1914]; 
Engl.  tr.  by  E.  Hill,  London,  1879  [3d  ed. 
1938]);  J.  Schucht,  F.  Ch.  u.  seine  Werke 
(Leipzig,  1879);  A.  Niggli,  F.  Ch.'s  Leben  u. 
Werke  (ib.,  1879);  A.  Audley,  Ch.,  sa  vie  et  ses 
CBUvres  (Paris,  1880;  largely  drawn  from  Ka- 
rasowski); F.  Niecks,  F.  Ch.  as  a  Man  and 
Musician  (2  vols.,  London,  1888;  German  tr. 
by  W.  Langhans,  Leipzig,  1890;  a  standard 
work);  Ch.  Willeby,  F.  F.  Ch.  (London,  1892); 
J.  G.  Huneker,  Ch.  The  Man  and  His  Music 
(N.  Y.,  1900;  new  ed.  1925;  very  sympathetic, 
excellent  analyses  of  the  works) ;  J.  C.  Hadden, 
Ch.  (London,  1903;  rev.  ed.  1934);  F.  Hoesick, 
Ch.  ([in  Polish],  2  vols.,  Warsaw,  1903;  2d.  ed., 
augm.  to  3  vols.,  as  Ch.  Life  and  Works  [also 
Polish],  ib.,  1912;  the  most  exhaustive  and 
best  bio^r.);  H.  Leichtentritt,  F.  Ch.  (Berlin, 
1905);  E.  Poiree,  Ch.  (Paris,  1906);  E.  Reden- 
bacher,  Ch.  (Leipzig,  1911);  A.  Weissmann, 
Ch.  (Berlin,  1912);  Ed.  Ganche,  F.  Ch.  Sa  vie 
et  ses  oeuvres  (Paris,  1913);  Bernard  Scharlitt, 
Ch.  (1919);  V.  M.  Gibert,  Ch.,  sus  obras  (in 
Soanish,  1920);  Ad._  Hillman,  Ch.  (1920); 
Henri  Bidou,  Ch.,  in  'Les  Maitres  de  la 
Musique'  (1926);  Z.  Jachimecki,  Ch.  (Cracow, 


1927:  in  French,  1930);  G.  de  Pourtales,  La 
vie  de  Ch.  (French,  German,  and  Engl.,  1927); 
Paul  Landormy,  Ch.,  in  the  'Mus.  Quart.' 
(1929);  Martial  Douel,  Ch.  and  Jenny  Lind, 
ib.  (1932);  Maurice  Princet,  Ch.  (Paris,  1932); 
Basil  Maine,  Ch.  (London  and  N.  Y.,  1933); 
G.  Mariotti,  Ch.  (Florence,  1933);  Leopold 
Binental,  Ch.  (Paris,  1934);  Wm.  Murdoch, 
Ch.  and  His  Life  (London  and  N.  Y.,  1934); 
Ed.  Ganche,  Voyages  avec  F.  Ch.  .  .  .  Illustra- 
tions et  documents  inedits  (Paris,  1934);  John 
F.  Porte,  Ch.,  the  Composer  and  His  Music 
(N.  Y.,  1935);  Paul  Egert,  Ch.  (Potsdam, 
1936);   Angelo   Geddo,    Ch.    (Brescia,    1936). 

B.  Correspondence:  The  earliest  ed.  of 
selected  letters  is  contained  in  Karasowski's 
biogr.;  M.  Karlowicz,  Souvenirs  inedits  de 
F.  Ch.  (Paris,  1904;  letters);  G.  Petrucci, 
Epistolario  di  F.  Ch.  (Rocca  San  Casciano, 
1907) ;  B.  Scharlitt,  F.  Ch.'s  gesammelte  Briefe 
(Leipzig,  1911;  contains  all  known  letters,  in 
German  tr.);  F.  Hoesick,  Chopiniana  (vol.  I, 
Correspondence  [in  Polish],  Warsaw,  1912); 
Pereswiet-Soltan  ed.  Ch.'s  letters  to  Jan 
Bialoblocki  (Warsaw,  1926);  H.  Opienski, 
Chopin;  Collected  Letters  (transl.  from  the 
orig.  Polish  and  French  with  a  preface  and 
editorial  notes  by  E.  L.  Voynich ;  N.  Y.,  1931) ; 
complete  ed.  of  Chopin's  letters  (coll.  by  H. 
Opienski)  and  documents,  transl.  by  S. 
Danysz,  with  index  of  works  (Paris,  1933; 
preface  by  Paderewski). 

C.  Criticism,  Appreciation:  F.  Liszt,  F. 
Ch.  (Paris,  1845;  English  tr.  by  W.  Cooke, 
London,  1877;  also  by  J.  Broadhouse,  ib., 
1901;  German  tr.  by  La  Mara,  Leipzig,  188Q 
[repr.  in  vol.  I  of  F.  Liszt's  'Gesammelte 
Schriften,'  Leipzig,  1910]);  W.  von  Lenz,  in 
Die  grossen  Pianoforte-Virtuosen  (Berlin, 
1872 ;_  English  tr.  New_  York,  1899);  J. 
Kleczinski,  F.  Ch.  De  V interpretation  de  ses 
oeuvres  (Paris,  1880  [new  ed.  ib.,  1906]; 
English  tr.,  augm.  by  N.  Janotha,  as  Ch.'s 
Greater  Works,  London,  1896;  German  tr.  as 
Ch.'s  grossere  Werke,  Leipzig,  1898);  E. 
Gariel,  F.  Ch.  La  tradicion  de  su  musica 
(Mexico,  1895);  G.  C.  Johnson,  A  Hand- 
book to  Ch.'s  Works  (New  York,  1905);  H. 
Opienski,  Ch.  as  Creator  (in  Polish;  Warsaw, 
1912);  Ed.  Stillman  Kelley,  Ch.  the  Composer 
(New  York,  1913;  a  scholarly  analysis);  Ed. 
Ganche,  Dans  le  souvenir  de  Fr.  Ch.  (1925); 
Helena  Windakiewiczowa,  Die  Urtyben  Cho- 
pin'scher  Melodik  in  der  polnischen  Volkmusik 
(Cracow,  1926);  Seweryn  Barbag,  Uber  die 
Lieder  von  Fr.  Ch.  (Lwow,  1927);  H.  Leich- 
tentritt, Analyse  von  Ch.'s  Klavierwzrken  (2 
vols.,  1921-22);  J.  P.  Dunn,.  Ornamentation  in 
the  Works  of  Ch.  (London,  l">21;newed.  1930). 

Breitkopf  &  Hartel  publ.  a  Thematisches 
Verzeichniss  der  im  Druck  erschienenen  Kom- 
positionen  von  Fr.  Ch.  (Leipzig,  1870);  a 
second,  augmented  ed.   (1888)  contains  also 
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a  complete  list  of  books  written  about  Ch.  up 
to  1888.  Another  Thematic  Catalogue  was 
pub!,  by  F.  Ch.  Listy  and  H.  Opienski  (War- 
saw, 1937). — Paderewski  prepared  a  complete 
Ch.  edition  for  the  French  Natl.  Edition 
(1938). 

Chorley,  Henry  Fothergill,  a  versatile 
writer  (dramatist,  translator,  art-critic,  poet, 
novelist,  and  journalist);  b.  Blackley  Hurst, 
Lancashire,  Dec.  15,  1808;  d.  London,  Feb. 
16,  1872.  Being  from  1831-68  mus.  critic  of 
the  London  'Athenaeum,'  and  a  great  traveller, 
he  heard  all  the  best  music  of  the  day,  and 
knew  many  mus.  celebrities;  but  his  literary 
and  critical  work  shows  that,  although  fair- 
minded,  he  was  of  mediocre  musical  ability. — 
Works:  Music  and  Manners  in  France  and 
Germiny  (London,  1841,  3  vols.);  Modern 
Germm  Music  (1854,  2  vols.);  Thirty  Years' 
Mus.  Recoils.  (1862,  2  vols.;  abridged  Amer. 
ed.,  N.  Y.,  1926);  an  interesting  Autobi- 
ography, Memoir,  and  Letters  (1873,  2  vols., 
with  photograph;  edited  by  H.  G.  Hewlett); 
Natl.  Music  of  the  World  (1880,  ed.  by  Hew- 
lett; 3d  ed.  1912).  We  may  also  mention 
Handel  Studies  (1859);  and  the  mus.  novel 
A  Prodigy:  a  Tale  of  Music  (1866,  3  vols.) ;  the 
libretti  to  the  Amber  Witch  and  the  May 
Queen;  and  his  translations  of  Gounod's  Faust, 
flerold's  Zampa,  and  Mendelssohn's  Son  and 
Stranger. 

Choron  [koh-rohn'],  Alexandre  Etienne, 
b.  Caen,  Oct.  21,  1772;  d.  Paris,  June_29, 
1834.  A  student  of  languages,  and  passion- 
ately fond  of  music,  he  became  interested 
in  mus.  theory  (Rameau)  and  through  it  in 
mathematics,  which  he  studied  with  ardor 
till  thp  age  of  25;  then  devoting  himself 
wholly  io  the  theory  and  practice  of  music. 
By  several  years'  serious  application  to  the 
Italian  and  German  theorists,  he  accumulated 
'more  information  relative  to  the  theory  and 
practice  of  music  than  any  French  musician 
had  till  then  possessed'  [Fetis].  Becoming 
(1805)  a  partner  in  a  music-publishing  firm, 
he  devoted  his  entire  fortune  to  editing  and 
publishing  classic  and  theoretical  works  and 
compositions,  diligently  contributing  new 
works  of  his  own  all  the  while.  In  1811  he 
became  corr.  member  of  the  Acad.;  he  was 
entrusted  with  the  reorganization  of  the 
'maitrises'  (training-schools  for  church-choirs) , 
and  was  app.  cond.  of  religious  festivals.  In 
1816,  director  of  the  Grand  Opera,  and  re- 
opened the  Conservatoire  (closed  in  1815)  as 
the  'Ecole  royale  de  chant  et  de  declamation.' 
Losing  his  directorship  (1817)  through  in- 
trigue, and  on  account  of  his  favoring  new 
works  by  unknown  authors,  he  established,  at 
first  with  a  very  moderate  subsidy,  the  fa- 
mous 'Institution  de  musique  classique  et 
religieuse,'   for   forwarding   which,   and   pro- 


moting mus.  instruction  among  the  masses, 
he  labored  indefatigably  until  the  July 
Revolution  (1830),  when  his  subsidy  was  so 
reduced  that  he  could  no  longer  hope  to  carry 
out  his  plans;  this  was  his  death-blow. — His 
chief  pubis,  are:  Principes  d' accompagnement 
des  ecoles  d'ltalie  (1804);  Principes  de  com- 
position des  ecoles  d'ltalie  (1808,  3  vols.;  2nd 
ed.  1816,  6  vols.);  Diet.  hist,  des  musiciens 
(1810-11,  2  vols.,  with  Fayolle)  [in  which  he 
sank  the  remainder  of  his  patrimony] ;  Methode 
elementaire  de  musique  et  de  plain-chant  (1811); 
Francoeur's  Traite  general  des  voix  et  des  instrs. 
d'orchestre  (1813;  rev.  and  enlarged);  transls. 
of  Albrechtsberger's  Grundliche  Anweisung 
zur  Komposition  and  Generalbasschule  (1814, 
1815;  new  ed.  1830;  Engl,  transl.  by  A.  Mer- 
rick, 1835  [1844]),  and  of  Azopardi's  Musico 
prattico  (1816) ;  Methode  concertante  de  musique 
a  plusieurs  parties  (written  for  his  Conserva- 
toire; 1818;  new  ed.  1833);  Methode  de  plain- 
chant  (1818) ;  Manuel  complet  de  musique  vocale 
et  instrumentale,  ou  Encyclopedic  musicale 
(1836-9;  6  vols,  letter-press  and  2  vols,  plates; 
with  Lafage). — Cf.  H.  Rety,  Notice  historique 
sur  Ch.  et  son  ecole  (Paris,  1873) ;  J.  Carlez,  Ch., 
sa  vie  et  ses  travaux  (ib.,  1882);  G.  Vauthier, 
Ch.  sous  I' empire  (Poitiers,   1909). 

Chot'zinoff,  Samuel,  music  critic;  b. 
Vitebsk,  Russia,  July  4,  1889;  came  early  to 
the  U.  S.  where  he  studied  piano  with  Oscar 
Shack  and  theory  with  D.  G.  Mason;  gradu- 
ated from  Columbia  Univ.  in  1912;  toured 
first  as  accompanist  for  Zimbalist  and  Heifetz; 
1925-30,  music  critic  of  the  N.  Y.  'World'; 
since  1934  do.  for  the  N.  Y.  'Post';  has  lec- 
tured on  mus.  for  the  Carnegie  Foundation; 
also  taught  at  Curtis  Inst.;  1938,  dir.  of 
Chatham  Square  Mus.  School.  Author  of 
a  novel,  Eroica  (on  Beethoven's  life). 

Chouquet  [shoo-ka'],  Adolphe-Gustave, 

b.  Havre,  Apr.  16,  1819;  d.  Paris,  Jan.  30, 
1886.  He  lived  in  America  as  a  music-teacher 
1840-60;  thereafter  in  Paris.  He  twice  won 
the  'Prix  Bordin' ;  in  1864  for  a  Hist,  of  Music, 
14th  to  18th  cent.,  and  in  1868  for  Histoire  de 
la  musique  dramatique  en  France  depuis  ses 
origines  jusqu'a  nos  jours  (publ.  1873).  From 
1871,  custodian  of  the  coll.  of  instrs.  in  the 
Cons.;  in  1875  he  publ.  a  catalogue  of  them 
(2nd  ed.  1884;  suppl.  by  L.  Pillaut,  1894,  '99, 
1903). 

Christian,  Palmer,  organist;  b.  Kanka- 
kee, Illinois,  May  3,  1885;  studied  at  the 
Cosmopolitan  Music  School,  Chicago,  and  at 
the  American  Cons,  there  with  Clarence 
Dickinson,  later  with  Karl  Straube  in  Leipzig, 
and1  Alex.  Guilmant  in  Paris;  also  voice 
student  in  Paris;  since  1924  head  of  the 
organ  dept.,  Univ.  of  Michigan,  Ann  Arbor; 
has  given  numerous  recitals  throughout  the 
U.  S.;  also  has  made  appearances  with  the 
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major  orchs. :  New  York  (1925),  Detroit 
(1926),  Chicago  (1928);  soloist  for  the  Amer- 
ican Guild  of  Organists  (1929,  ff.),  etc. 

Ghristia'ni,  Adolf  Friedrich,  pianist;  b. 

Cassel,  Mar.  8,  1836;  d.  Elizabeth,  N.  J., 
Feb.  10,  1885.  Went  to  London  in  1855; 
then  to  America,  teaching  in  Poughkeepsie, 
Pittsburgh,  Cincinnati,  and  (1877)  New  York. 
From  1880,  director  of  a  music-school  at 
Elizabeth.  Wrote  The  Principles  of  Mus. 
Expression  in  Pj '.-playing  (N.  Y.,  1886;  Ger. 
ed.  Leipzig,  Das  Verstdndnis  im  Klavier  spiel). 

Christiansen,  Christian,  b.  Hillerod, 
Dec.  20,  1884;  pupil  of  the  Copenhagen  Cons, 
and  of  Breithaupt  in  Berlin;  prof,  of  pf.  at  the 
Royal  Cons,  of  Copenhagen  and  organist  at 
the  Friedrichskirche  there;  1922-26,  Pres.  of 
the  Danish  section  of  the  I.  S.  C.  M.  Has 
written  pf. -pieces,  chamber-music;  songs. 

Christiansen,  F.  Melius,  composer  and 
choral  conductor;  b.  Eidsvold,  Norway,  April 
1,  1871;  came  to  the  U.  S.  in  1888;  studied 
first  at  the  Northwestern  Cons,  of  Music 
(grad.  1894),  then  in  Germany  at  the  Leipzig 
Cons.  (1897-99);  since  1903  dir.  of  the  School 
of  Music,  St.  Olaf's  College,  Northfield,  Minn. ; 
founder  and  dir,  of  the  St.  Olaf's  Lutheran 
Choir  there.  Hon.  Mus.  Doc,  Muhlenberg 
College,  Allentown,  Pa.  (1922),  Capitol  Univ., 
Oberlin  College  (1927).  His  son,  Olif 
Christian,  is  now  choirmaster  at  Oberlin 
Cons.,  Ohio. — Major  works:  Reformation 
Cantata  (1917);  The  Prodigal  Son,  cantata 
(1918);  St.  Olaf  Choir  Series  (6  vols.,  1920); 
Young  Men's  Choral  Assembly  for  Schools 
(1936);  assoc.-ed.  of  Lutheran  Hymnary 
(1913),  50  Famous  Hymns  for  Women's  Voices 
(1914),  School  of  Choir  Singing  (1916);  author 
of  Practical  Modulation  (1916). 

Christie,  Winifred.     See  Moor. 

Chris'tov,  Dobri,  an  important  Bulgarian 
national  composer;  b.  Varna,  Bulgaria,  Dec. 
14,  1875;  first  school  teacher,  then  pupil  of 
Dvorak  at  Prague;  now  dir.  of  the  Cons,  at 
Sofia,  also  teacher  of  composition.  Has  writ- 
ten orchl.  suites  on  folk-tunes;  overture, 
Jvailo;  ballad,  Zar  Samuil;  music  for  plays; 
an  operetta;  and  50  Bulgarian  choral  songs. 
Has  also  edited  Bulgarian  folk-songs. 

Chrysan'der,     Karl    Franz    Friedrich, 

mus.  historian  and  critic;  b.  Lubtheen,  Meck- 
lenburg, July  8,  1826;  d.  Bergedorf,  Sept.  3, 
1901.  Dr.  phil.  (Rostock).  From  1868-71, 
and  1875-82,  editor  of  the  'Allg.  musikal.  Zeit- 
ung,'  contributing  many  articles  (Sketch  of 
Hist,  of  Music-printing,  1879;  papers  on  the 
Hamburg  opera  under  Keiser,  Kusser,  et  al., 
1878-9);  from  1885  he  edited  (with  Spitta  and 
Adler)  the'VierteljahrsschriftfiirMusikwissen- 
schaft.'  He  also  edited  two  'Jahrbiicher  fur 
musikalische  Wissenschaft'  (1863,  1867),  with 


important  papers  by  various  writers.  He 
publ.  two  pamphlets,  Uber  die  Mclltonart  in 
Volksgesdngen  and  Uber  das  Oratorium  (1853) ; 
Handels  biblische  Oratorien  in  geschichtlicher 
Entwicklung  (1896;  4th  ed.  1922);  etc.;  he  also 
edited  'Bach's  Klavierwerke'  (1856),  and 
shared  in  the  editing  of  the  'Denkmaler  der 
Tonkunst'  (5  vols.,  1869-71);  and  was  co- 
editor  of  'Allgem.  deutschen  Biogr.'  Together 
with  G.  Gervinus  he  founded,  in  1856,  the 
'Deutsche  Handelgesellschaft'  for  the  purpose 
of  publ.  a  complete  edition  of  the  master's 
works  from  the  original  MSS.,  but  before  long 
the  other  members  lost  interest,  and  Ch.  and 
G.  really  constituted  the  society.  At  their 
own  expense  they  set  up  a  little  printing-shop 
at  Bergedorf,  near  Hamburg;  in  1859  King 
George  of  Hanover  granted  Ch.  an  annual 
subvention  of  1000  Thaler,  which,  after  the 
annexation  of  Hanover  by  Prussia,  in  1866, 
was  continued  by  the  Prussian  government. 
After  the  death  of  Gervinus,  in  1871,  Ch.,  with 
the  assistance  of  one  printer  and  one  engraver, 
went  on  undismayed,  until  vol.  100  (the  last) 
was  completed  in  1894.  During  the  prepara- 
tion of  this  monumental  edition  he  made 
several  protracted  visits  to  London  to  study 
Handel's  autograph  scores  and  others,  in  the 
possession  of  V.  Scholcher,  containing  correc- 
tions and  remarks  in  H.'s  own  hand.  Of  the 
latter  he  subsequently  acquired  80  volumes  for 
the  music  libr.  at  Hamburg.  The  enormous 
amount  of  biographical  material  Ch.  had 
collected  led  him  to  begin  a  life  of  H.,  of 
which,  unfortunately,  only  the  first  two  vols, 
and  half  of  the  third,  bringing  the  life  down 
to  1740,  appeared  (Leipzig,  1858-67).  Max 
Seiffert  undertook  the  responsible  task  of  com- 
pleting Ch.'s  work.  Some  of  the  character- 
istics of  the  great  H.  edition  are:  'A  new  Ger- 
man translation  of  the  original  Engl,  text,  em- 
phasizing the  relation  between  word  and  tone; 
the  restoration  of  the  original  ornamentation 
of  the  arias;  and,  most  important  of  all, 
the  restoration  of  the  original  Handelian 
orchestration.'  Since  Ch.'s  day,  J.  M. 
Coopersmith  (q.v.)  has  assembled  enough 
material  to  fill  numerous  further  vols. — Cf. 
J.  Schaeffer,  F.  C.  in  seinen  Klavierausziige 
zur  deutschen  Handel- Ausgabe  (Leipzig,  1876); 
W.  Weber,  Erlauterungen  von  Handels  Ora- 
torien in  Ch.'s  neuer  Ubersetzung  und  Bearbei- 
tung  (3  vols.;  Augsburg,  1898-1902);  H. 
Kretzschmar,  Fr.  Ch.,  in  'Jahrb.  Peters' 
(1902);  Ed.  Bernoulli,  Oratorientexte  Handels 
(1905). 

Chueca  [chweh'kah],  Federico,  Spanish 
composer;  b.  Madrid,  May  5,  1846;  d.  there, 
June  20,  1908.  Principally  self-taught  in 
mus.;  possessed  a  talent  for  devising  'popu- 
lar' melodies.  He  comp.  a  large  number  of 
comic  operas  (zarzuelas),  including  the  im- 
mensely popular  La  Gran  Via  (with  Valverde), 
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El  Caballero  de  Gracia,  Pobre  Chica,  etc.  His 
military  march,  Cadiz,  was  adopted  as  the 
Span.  natl.  hymn. 

Chrysan'thos  of  Madytos,  Archbishop  of 
Durazzo  in  Albania  (1845);  previously  (before 
1815)  a  teacher  of  church-singing  in  Constan- 
tinople. In  his  works  Introd.  to  the  Theory 
and  Practice  of  Church- Music  (1821)  and  Great 
Theory  of  Music  (1832),  he  much  simplified  the 
liturgical  notation  of  the  Byzantine  Church. 

Chybi'nski  [hi-bin'ske],  Adolf,  Polish 
musicologist;  b.  Cracow,  March  29,  1880; 
studied  at  the  Univ.  of  Cracow,  later  in 
Munich  with  Sandberger  and  Kroyer,  also 
Thuille  (1905-7);  Dr.  phil.,_  Munich,  1908; 
1912,  docent  at  Lwow  Univ.;  1921,  prof.; 
since  1916  also  prof,  of  theory  at  the  Cons.; 
1924,  music  counselor  for  the  Polish  State 
Art  Dept. — Books  (mostly  in  Polish):  Wag- 
ner's Meistersinger  (1908):  The  Organ  Tabu- 
latures  of  Joh.  v.  Lublin  (2  vols.,  1911-14); 
J.  S.  Bach  (2  vols.,  1913);  Music  Instruments 
of  the  Tatra  (1924-27);  Cracovian  Music  in  the 
17th  Century  (Tarnov,  1928);  Musical  Rela- 
tions between  Poland  and  France  in  the  16th 
Century  (Posen,  1929) ;  and  many  essays  on 
Polish  music.  Together  with  H.  Opienski 
he  is  working  on  a  comprehensive  history  of 
Polish  music.  Has  translated  German  music 
books  into  Polish  (Hausegger's  Musik  als 
Ausdruck);  editor  of  Publications  de  Musique 
Ancienne  Polonaise  (17th  vol.  publ.  Warsaw, 
1938;  contains  Bartlomei  Perkiel's  Missa 
Pulcherrima  ad  instar  Praenestini). 

Cifra  [che'-],  Antonio,  prolific  composer, 
one  of  the  best  of  the  Roman  school;  b.  prob- 
ably near  Terracina,  1584;  d.  Loreto,  Oct.  2, 
1629.  Choir-boy  in  the  church  of  S.  Luigi, 
Rome;  1594-96,  pupil  of  B.  Nanini;  also  st. 
with  Palestrina;  1609,  m.  di  capp.  at  the 
Collegio  Germanico,  Rome;  1609-22  and 
from  1626,  maestro  at  Santa  Casa  di  Loreto; 
1623-25,  at  S.  Giovanni  in  Laterano,  Rome. — ■ 
Publ.  5  books  of  motets;  3  of  psalms;  5  of 
masses;  10  sets  of  concerti  ecclesiastici  (over 
200  numbers) ;  many  more  motets  and  psalms 
(in  2-12  parts);  antiphons,  litanies;  madri- 
gals; ricercari;  Scherzi  ed  arie  a  1,  2,  3,  e  4  voci, 
per  cantar  del  clavicembalo,  etc.;  and  other 
works,  from  1600  to  1638. — Cf.  A.  Cametti,  in 
'Riv.  M.  i:  XXI  (1915). 

Cigna  [che'nah],  Gina,  soprano;  b.  Paris, 
1904;  st.  voice  (Giannina  Russ),  pf.  and  org. 
at  the  Cons,  there  (grad.  1920;  gold  medal); 
also  st.  painting  at  the  Beaux  Arts,  Paris; 
made  her  operatic  debut  in  an  Ital.  version  of 
Rheingold  at  La  Scala,  Milan,  in  the  1929-30 
season;  in  1931  appeared  at  the  Teatro  Reale, 
Rome;  has  filled  numerous  guest  engagements 
throughout  Europe  and  in  South  America; 
1936-38,  member  of  the  M.  O.  H.  (debut  as 
Norma  on  Feb.  7,  1937). 


Cilea  [che-la'ah],  Francesco,  b.  Palmi, 
Calabria,  July  26,  1866.  Pupil  at  Cons,  of 
Naples  (1879-89)  of  B.  Cesi  (pf.)  and  P. 
Serrao  (comp.);  prof,  of  pf.  there,  1890-2; 
prof.  harm,  at  Istituto  Pvlusicale  at  Florence, 
1896-1904;  dir.  Cons,  at  Palermo,  1913-16; 
since  1916  dir.  Cons,  at  Majella.  Member 
'R.  Accademia  Musicale'  at  Florence  (1898); 
Chevalier  of  Order  of  Crown  of  Italy  (1893); 
Officer  of  same  (1908).— Works:  Pf.-trio 
(1886);  Suite  for  orch.  (1887);  Sonata  for  vcl. 
and  pf.  (1888);  the  operas  Gina  (Naples, 
1889),  Tilda  (Florence,  1892),  L'Arlesiana  ([4 
acts]  Milan,  1897;  rewritten  in  3  acts,  ib. , 
1898),  Adriana  Lecouvreur  (Milan,  1902  [very 
succ.];  New  Orleans,  1907;  revived  at  La 
Scala,  Milan,  1937),  Gloria  (Milan,  1907; 
rewritten  and  perf.  at  La  Scala,  Milan,  1932, 
also  at  Rome,  1938;  succ);  Poema  Sinfonico 
for  solo,  chor.  and  orch.  (Genoa,  1913);  Suite 
for  orch.  (1931);  Variations  for  vln.  and  pf. 
(1931);  songs  and  pf. -pieces. — Cf.  'Boll,  bibli- 
ogr.  mus.'  (Milan;  June,  1932). 

Ci'mara  [che-],  Pietro,  conductor;  b. 
Rome,  Nov.  10,  1887;  educated  at  the  Acca- 
demia St.  Cecilia  there  (Master  of  Music 
Composition;  grad.  1914);  pupil  of  Respighi; 
won  special  medal  of  the  Ministry  of  Public 
Instruction;  debut  as  conductor  at  the  Teatro 
Costanzi,  Rome,  in  1916;  since  1927  con- 
nected with  the  M.  O.  H.  Is  a  composer  of 
songs  (publ.  in  Italy  and  U.  S.). 

Cimaro'sa  [che-],  Domenico,  eminent 
dramatic  composer;  b.  Aversa,  near  Naples, 
Dec.  17,  1749;  d.  Venice,  Jan.  11,  1801.  The 
son  of  a  poor  mason  and  early  orphaned,  he 
attended  the  charity-school  of  the  Minorites, 
his  first  music-teacher  being  Polcano,  organist 
of  the  monastery.  His  talent  was  so  marked 
that  in  1761  he  obtained  a  free  scholarship  in 
the  Conservatorio  di  S.  Maria  di  Loreto, 
where  he  was  taught  singing  by  Manna  and 
Sacchini,  counterpoint  by  Fenaroli,  and  com- 
position by  Piccinni.  In  1770  his  oratorio 
Giuditta  was  performed  in  Rome;  in  1772  he 
celebrated  his  exit  from  the  Cons,  by  pro- 
ducing his  first  opera,  Le  Stravaganze  del  Conte, 
at  Naples,  with  mediocre  results.  But  with 
La  finta  parigina,  given  next  season  with 
brilliant  success  at  the  Teatro  Nuovo,  Naples, 
he  was  fairly  launched  on  a  dramatic  career 
singularly  free  from  artistic  reverses.  His 
ease  and  rapidity  of  composition  were  phe- 
nomenal; in  29  years  he  wrote  nearly  80 
operas.  His  fame  grew  steadily;  and  even 
Paisiello  had  to  look  to  his  laurels.  In  1774 
C.  brought  out  L' Italiana  in  Londra  in  Rome, 
and  lived,  until  1781,  alternately  in  Rome  and 
Naples,  writing  in  each,  following  the  custom 
of  the  period,  one  opera  after  another  for  the 
city  in  which  it  was  to  be  performed.  In  1781, 
as  a  tour  deforce,  he  brought  out  two  operas  in 
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Naples,  one  in  Rome,  and  two  in  Turin.  His 
works  became  known  far  beyond  the  bounds 
of  Italy,  being  performed  not  only  by  Italian 
opera-troupes  in  all  European  capitals,  but 
also  as  translated  into  various  foreign  tongues. 
After  Paisiello's  return  from  St.  Petersburg, 
where  he  had  sojourned  from  1776-85  as  court 
composer,  offers  were  made  to  C,  who  finally 
accepted  them,  setting  out  for  St.  Petersburg 
in  July,  1789.  His  journey  thither  was  like  a 
triumphal  progress;  at  the  courts  of  Florence, 
Vienna,  and  Warsaw  he  was  overwhelmed 
with  attentions;  and  arrived  at  his  destination 
Dec.  1,  wayworn  and  suffering  from  the 
wintry  weather,  but  confident  of  success. 
Here  he  produced  three  operas,  and  during  the 
three  years  of  his  stay  wrote  various  other 
compositionsforthe  courtand  nobility.  But  as 
Catherine  the  Great  did  not  care  for  his  choral 
works,  he  was  replaced  by  Sarti,  and,  in  1792, 
he  left  Russia;  towards  the  end  of  the  year  he 
arrived  in  Vienna,  where  Emperor  Leopold 
engaged  him  at  a  salary  of  12,000  florins  as 
Kapellmeister.  At  Vienna,  at  the  age  of  43, 
he  brought  out  his  masterpiece,  II  Matri- 
monio  segreto,  the  success  of  which  eclipsed 
not  only  that  of  his  former  works  but  that  of 
the  works  of  all  rivals,  not  excepting  Mozart. 
It  is  probably  the  sole  survivor,  on  the  pres- 
ent-day stage,  of  all  C.'s  dramatic  works. 
C.  remained  long  enough  in  Vienna  to  write 
two  more  operas;  1793  found  him  once  more 
at  home  in  Naples,  where  his  Matrimonio 
segreto  aroused  unexampled  enthusiasm,  hav- 
ing 67  consecutive  performances,  the  illustri- 
ous composer  himself  presiding  at  the  cembalo 
for  the  first  seven  representations.  In  1794 
he  visited  Venice  to  bring  out  Gli  Orazi  e 
Curiazi;  in  1796  and  '98  he  was  in  Rome,  then 
returning  to  Naples,  and  all  the  time  actively 
engaged  in  operatic  composition.  In  1798, 
too,  he  was  seriously  ill  at  Naples;  and  the 
year  after,  having  openly  taken  part  in  the 
Neapolitan  revolutionary  demonstration  on 
the  entrance  of  the  French  army  into  the 
city,  he  was  imprisoned  and  condemned  to 
death  by  King  Ferdinand,  a  sentence  com- 
muted to  banishment.  Going  to  Venice,  he 
was  at  work  on  a  new  opera,  Artemisia,  when 
death  suddenly  overtook  him.  It  was  bruited 
abroad  that  he  had  been  poisoned  by  order 
of  Queen  Caroline  of  Naples,  as  a  dangerous 
revolutionist;  the  rumor  was  so  persistent, 
and  popular  embitterment  so  great,  that  the 
Pope's  body-physician,  Piccioli,  was  sent  to 
make  an  examination;  according  to  his  sworn 
statement,  C.  died  of  a  gangrenous  abdominal 
tumor.  [The  date  of  this  statement,  Apr.  5, 
1801,  was  erroneously  taken  by  Champlin  as 
that  of  C.'s  death.] 

Comedy-opera  was  C.'s  forte:  in  his  happiest 
moments  he  rivals  Mozart;  even  in  'opera 
seria'  many  of  his  efforts  are  worthy  of  a  place 


on  the  repertory.  The  fluidity  and  fecundity 
of  his  melodic  vein,  his  supreme  command  of 
form,  and  his  masterly  control  of  orchestral 
resources,  excite  astonishment  and  admira- 
tion. He  was  the  peer  of  his  great  Italian 
contemporary,  Paisiello.  Of  the  76  operas 
known  as  his,  some  of  the  finest  are  mentioned 
below:  La  finta  parigina  (Naples,  1773), 
V Italianain Londra  (Rome,  1774),  II  Fanatico 
per  gli  antichi  Romani  (Naples,  1777),  II  Ma- 
trimonio per  raggiro  (Rome,  1779),  Cajo  Mario 
(ib.,  1780),  Artaserse  (Turin,  1781),  II  Convito 
di  pietra  (Venice,  1782),  La  Ballerina  amante 
(Naples,  1782),  Le  Trame  deluse  (ib.,  1786), 
L' Impressario  in  angustie  (ib.,  1786),  Giannina 
e  Bemardone  (ib.,  1788),  La  Vergine  del  sole 
(St.  Petersburg,  1791),  II  Matrimonio  segreto 
(Vienna,  1792;  given  in  English  at  the  M.  O. 
H.  in  1937;  very  succ),  Le  Astuzie  femminile 
(Naples,  1 794).  He  also  produced  2  oratorios; 
several  cantatas;  masses  a  4,  with  instrs.; 
psalms,  motets,  requiems,  arias,  cavatinas, 
solfeggi,  and  a  great  variety  of  other  vocal 
works;  7  symphonies;  cembalo-sonatas  (32 
ed.  and  publ.  by  F.  Boghen,  Paris,  1926);  etc. 
— Cf.  P.  Cambiasi,  Notizie  sulla  vita  e  sulle 
opere  di  D.  C.  (Milan,  1901);  F.  Polidoro,  La 
vita  e  le  opere  di  D.  C,  in  'Atti  dell'  Accademia 
Pontiniana'  (vol.  XXXII,  1902);  A.  Bonaven- 
tura,  C,  in  'La  Riforma  musicale'  (1914); 
A.  della  Corte,  in  L' opera  comica  ital.  nel  1700 
(1925);  Rob.  Vitale,  D.  C.  (Aversa,  1929); 
G.  Biamonti,  II  Matrimonio  segreto  (Rome, 
1930) ;  'Bolletino  bibliogr.  mus.'  (Milan,  1930). 

Cipolli'ni  [che],  Gaetano,  dramatic  com- 
poser; b.  Tropea  (Catanzaro),  Italy,  Feb.  8, 
1857;  d.  Milan,  Oct.  2,  1935.  Pupil  of  Fran- 
cesco Coppa.  Besides  a  gr-eat  quantity  of 
vocal  Romanze,  and  pf.-pcs.,  he  wrote  Gen- 
nerello,  3-act  melodr.  (T.  Manzoni,  Milan, 
1891);  Ai  bagni  di  mare,  operetta  (Naples, 
1892);  77  piccolo  Haydn,  1-act  lyric  comedy 
(T.  Sociale,  Como,  1893);  Ninon  de  Lenclos, 
3-act  lyric  comedy  (T.  Lirico  Internazionale, 
Milan,  1895);  and  (in  MS.)  Simeta,  5-act 
opera. 

Cisneros  [this-na'rohs],  Eleonora  de  (nee 
Broadfoot),  dramatic  mezzo-soprano;  b. 
New  York,  Nov.  1,  1878;  d.  there,  Feb.  3, 
1934.  St.  in  N.  Y.  with  Mme.  Murio-Celli, 
later  with  Jean  de  Reszke  and  Angelo  Tra- 
badello  in  Paris;  eng.  (by  Grau)  for  the  M.  O. 
H.,  she  first  appeared  in  Jan.,  1900,  at  a 
Sunday  concert;  operatic  debut  same  season 
at  the  Phila.  Acad,  of  Music  as  Amneris  in 
Aida;  1901,  married  Count  Francesco  de 
Cisneros  of  Havana,  and  went  abroad  for 
wider  experience;  eng.  at  the  Regio  Th.,  Turin 
(debut  as  Amneris  in  Dec,  1902);  later  sang 
for  a  season  at  Milan  in  II  Trovatore  (Azu- 
cena),  with  great  success;  summer  of  1903,  at 
Rio  de  Janeiro  in  Aida,  La  Gioconda  (Laura), 
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and  Carmen;  then  at  Lisbon.  Sang  at  Covent 
Garden,  London,  autumn  of  1903,  and  five 
seasons  thereafter;  1905,  sang  at  the  Vienna 
Opera,  in  German,  the  roles  of  Amneris,  Azu- 
cena  and  Ortrud;  debut  at  La  Scala,  Milan, 
that  winter,  and  created  there  the  Countess 
in  Tchaikovsky's  Pique-Dame,  and  Candia  in 
the  d'Annunzio-Franchetti  opera  La  Figlia  di 
Jorio.  1907-09,  sang  at  the  Manhattan 
Opera  House,  N.  Y.  (Hammerstein). 

Claas'sen,  Arthur,  b.  Stargard,  Prussia, 
Feb.  19,  1859;  d.  San  Francisco,  Mar.  16, 
1920.  After  graduating  from  the  Danzig 
Gymnasium,  he  entered  the  Music  School  at 
Weimar  in  1875,  studying  under  Miiller- 
Hartung,  A.  W.  Gottschalk,  and  B.  Sulze. 
As  early  as  1878  his  compositions  excited 
Liszt's  interest.  From  1880-84,  conductor  at 
theater  in  Gottingen,  of  the  Feichtinger  Opera 
Co.,  and  at  Nowak's  Victoria  Th.,  Magde- 
burg. In  1884  C.  was  chosen,  on  Dr.  Dam- 
rosch's  recommendation,  conductor  of  the 
Brooklyn  (N.  Y.)  'Arion,'  which  he  conducted 
for  25  years,  establishing  his  reputation  as  an 
outstanding  choral  conductor;  for  several 
seasons  also  cond.  of  the  N.  Y.  'Liederkranz'; 
first  cond.  of  numerous  large  festivals.  In 
1910  he  settled  in  San  Antonio,  Texas,  and 
became  a  powerful  factor  in  stimulating  the 
appreciation  of  music  in  the  South  through 
the  founding  of  the  San  Antonio  Symph.  Soc. 
and  the  Mozart  and  Beethoven  societies 
(choral);  conductor  of  31st  Texas  State  Mus. 
Fest.  In  the  last  years  of  his  life  he  settled 
in  San  Francisco. — Publ.  works:  Festival 
Hymn  for  soli,  ch.  and  orch.;  Waltz-Idyll  for 
full  string-orch.;  many  songs  and  choruses, 
among  which  latter  Der  Kamerad  took  1st 
'composition  prize'  at  the  N.  Y.  Singing 
Festival. — In  MS.,  many  orchestral  scores, 
incl.  the  symph.  poem  Hohenfriedberg;  a  Suite 
for  orch.;  The  Battle,  for  soli,  ch.  and  orch. 
(perf.  at  Seidl's  Madison  Sq.  Garden  Con- 
certs) ;  etc. 

Clapp,  Philip  Greeley,  composer  and 
teacher;  b.  Boston,  Mass.,  Aug.  4,  1888; 
educated  at  Harvard  (B.  A.,  1908;  M.  A., 
1909;  Ph.  D.,  1911)  and  under  John  P.  Mar- 
shall, Henri  de  Besse  and  Jacques  Hofmann; 
1909-10,  studied  composition  and  conducting 
with  M.  v.  Schillings  in  Stuttgart.  Teaching 
positions:  Harvard  (1911-12;  teaching  fellow) ; 
Middlesex  School  for  Boys,  Concord,  Mass. 
(1912-14);  head  of  Gloucester  School  of 
Music  (1914-15);  dir.  of  music,  Dartmouth 
College  (1915-18);  since  1919  prof,  and  dir. 
of  music  at  the  Univ.  of  Iowa,  Iowa  City; 
guest  prof,  at  the  Univ.  of  Calif,  (summers  of 
1926,  '27,  '29);  dir.  of  Extension,  Juilliard 
School,  N.  Y.  (1927-28).  C.  was  a  close 
friend  of  Dr.  Karl  Muck  in  Boston,  1912-18. 
He   has   been   guest   cond.    with   the   major 


orchs.,  conducting  his  own  works. — Compo- 
sitions: 10  Symphonies  (No.  1,  Iowa,  1933; 
No.  2,  Boston,  1914;  No.  3,  Boston,  1917; 
No.  7,  Boston,  1931);  the  symph.  poems 
Norge  (Pierian  Sodality  Centennial,  1908), 
Summer  (St.  Louis,  1914),  Song  of  Youth; 
str.-quartet  in  C  m.  (Chicago,  1925);  Sonata 
for  vln.;  Sonatina  for  pf.;  An  Academic  Diver- 
sion on  Seven  Notes,  a  small  symph.  for 
chamber-orch.  (Chicago,  1933);  A  Chant  of 
Darkness  for  chor.  and  orch.;  smaller  instrl. 
compositions;  pf. -concerto;  numerous  songs; 
part-songs;  anthems  (0  Gladsome  Light,  etc.). 

Clari  [klah're],  Giovanni  Carlo  Maria, 
b.  Pisa,  1669;  d.  Pistoia,  1754,  as  m.  di  capp. 
of  the  cathedral.  He  studied  under  Colonna 
at  Bologna,  where  (1695)  his  opera  II  Savio 
delirante  was  prod.  His  best-known  work  is  a 
coll.  of  madrigals  for  2  and  3  voices  (publ. 
1720;  reprinted  by  Carli,  Paris,  in  1825);  he 
also  wrote  masses,  psalms,  and  a  requiem ; 
etc. — See  Q.-Lex. 

Claribel.  Pen-name  of  Mrs.  Charles 
Barnard. 

Clark,  Rev.  Frederick  Scotson,  b.  Lon- 
don, Nov.  16,  1840;  d.  there  July  5,  1883. 
Pupil  of  Sergent  (in  Paris)  for  harm,  and  pf.; 
of  E.  J.  Hopkins  (org.);  also,  at  the  R.  A.  M., 
of  Bennett,  Goss,  Engel,  Pettit,  and  Pinsuti. 
Studied  for  the  ministry  at  Cambridge  and 
Oxford;  org.  of  Exeter  Coll.,  Oxford;  studied 
music  in  Leipzig  and  Stuttgart,  and  returned 
(1873)  to  London,  where  he  founded  the 
London  Organ  School.  Was  the  representa- 
tive English  organist  at  the  Paris  Expos,  of 
1878.  His  organ-pieces  (15  marches,  48 
voluntaries,  6  communions,  and  offertories, 
improvisations,  impromptus,  etc.)  are  his  best 
works;  he  wrote  much  for  harmonium  (on 
which  he  was  a  talented  performer);  over  100 
pf  .-pes. ;  and  sacred  vocal  music,  songs,  etc# 

Clark(e),  Jeremiah,  b.  London,  c.  1659; 
d.  there  on  December  1,  1707.  Chorister  in 
the  Chapel  Royal;  1693,  Almoner  and  Master 
of  the  Children  at  St.  Paul's,  succeeding  his 
master,  Dr.  Blow;  1695,  app.  org.  there; 
1700,  made  gentleman-extraordinary  of  the 
Chapel  Royal,  of  which  he  was  app.,  in  1704, 
joint-org.  with  Croft.  A  hopeless  love-affair 
caused  him  to  take  his  own  life.  He  was 
joint-composer  of  the  operas  The  World  in  the 
Moon  (1697)  and  The  Island  Princess  (1699); 
wrote  incid.  mus.  to  several  plays;  was  the  first 
who  set  to  music  Dryden's  Alexander's  Feast 
(for  St.  Cecilia's  Day,  Nov.  22,  1697);  also 
wrote  a  cantata,  an  ode,  anthems,  songs,  etc. 

Clark,  Melville,  one  of  the  pioneers  of  the 
player-piano  industry;  b.  Oneida  Co.,  N.  Y., 
(?);  d.  1918.  In  1875  he  establ.  himself  as  an 
organ-builder  in  Oakland,  Calif.;  removed  to 
Chicago  in  1880;  in  1894  he  also  opened  a 
piano-factory,  after  he  had  become  interested 
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in  pneumatic  actions;  his  experiments  lead- 
ing to  practical  results  which  convinced  him 
of  the  possibilities  of  the  player-piano,  hr  sold 
his  organ-factory,  and,  in  1900,  organized  the 
Melville  Clark  Piano  Co.,  of  which  he  was 
Pres.  In  1901  he  patented  and  placed  on  the 
market  the  88-note  roll,  utilizing  the  full 
compass  of  the  piano,  and  thus  gave  the  im- 
petus to  the  phenomenal  piano-player  in- 
dustry which  later  developed.  In  1911  he 
patented  a  recording-mechanism,  which  aimed 
to  reproduce  the  actual  performance  of  great 
pianists.  He  also  held  many  other  important 
patents. 

Clark,  Melville  Antone,  nephew  of  the 
preceding,  harpist  and  harp-mfr.;  b.  Syra- 
cuse, N.  Y.,  Sept.  12,  1883.  He  received  his 
first  instruction  on  the  harp  from  his  father; 
pupil  of  Van  Veachton  Rogers  (1896-9)  and 
of  John  Aptommas  in  London  (1908).  While 
on  a  tour  of  Great  Britain  in  1908  he  acquired 
a  small  Irish  harp,  formerly  the  property  of 
the  poet  Thomas  Moore;  by  the  application 
of  acoustic  principles  he  improved  the  model 
and  succeeded  in  producing  a  small,  portable 
harp  (39  inches  high)  of  considerable  tone- 
volume;  founded  the  'Clark  Harp  Mfg.  Co.' 
at  Syracuse,  which  turned  out  the  first  small 
Irish  harps  in  1913;  on  a  tour  of  the  U.  S. 
with  John  McCormack  (1913-4)  the  inventor 
demonstrated  the  possibilities  of  the  new 
instrument;  has  taken  out  14  patents  on  im- 
provements for  the  portable  harp  and  de- 
veloped a  new  method  of  pedaling  the  concert 
harp;  has  played  about  4,000  recitals  in  the 
U.  S.,  Canada  and  England;  co-founder  of 
the  Syracuse  Symph.  Orch.;  Treas.  of  the 
Natl.  Assoc,  of  Harpists,  Inc.;  Pres.  of  the 
Clark  Music  Co.  (since  1899).  Residing  in 
Cazenovia,  N.  Y.,  in  1939.  Has  written  How 
to  Play  the  Harp  (1910) ;  Romance  of  the  Harp, 
'Singing  Strings'. 

Clarke,  Eric  T.,  b.  Harrow-on-the-Hill, 
Engl.,  Sept.  13,  1890;  first  studied  medicine 
at  Univ.  College,  London  (1908-10),  then 
music  at  the  Guildhall  School  of  Music 
(French  horn,  1907-10),  and  Hampstead 
Cons,  (vcl.);  1923-28,  dir.  of  the  Eastman 
Theater,  Univ.  of  Rochester,  N.  Y.;  1928-33, 
managing  dir.  of  the  National  Music  League; 
1933-36,  musical  consultant  of  Carnegie 
Corp.;  since  1936  dir.  of  the  Concert  Project, 
Assoc,  of  Amer.  Colleges;  Fellow  and  visiting 
lecturer  at  Bard  College,  Annandale,  N.  Y., 
since  1934;  lecturer  on  various  aspects  of  mu- 
sic as  a  subject  of  general  higher  education; 
living  in  N.  Y.  in  1939.  Has  publ.  the  book 
Music  in  Everyday  Life  (N.  Y.,  1935). 

Clarke,  Hugh  Archibald,  b.  near  To- 
ronto, Canada,  Aug.  15,  1839;  d.  Phila.,  Pa., 
Dec.  16,  1927.  Pupil  of  his  father,  James 
Peyton  Clarke.    Was  org.  in  several  churches, 


then  (1875-97)  of  the  Presby.  Ch.,  Phila. 
He  conducted  a  male  chorus,  'The  Abt,'  for 
several  years,  till  1876.  In  1875  he  was  elected 
Prof,  of  the  Science  of  Music  in  the  Univ.  of 
Pennsylvania,  teaching  harmony,  cpt.,  form, 
and  orchestration;  retired  in  1925.  Mus. 
Doc.  of  Univ.  of  Penna.,  1886,  when  his 
music  to  Aristophanes'  Acharnians  (overture 
and  choruses)  was  produced.  C.  also  com- 
posed music  to  Euripides'  Iphigenia  in  Tauris, 
an  oratorio,  Jerusalem  (Phila.,  1891),  pf.- 
music,  and  songs.  He  publ.  a  treatise  on 
Harmony  and  one  on  Counterpoint,  also 
text-books  for  organ  and  pf.;  a  bit  of  fiction 
called  The  Scratch  Club  (1888);  Music  and  the 
Comrade  Arts  (1900);  Highways  and  Byways 
of  Music  (1901). 

Clarke,  James  Hamilton  Smee,  b.  Bir- 
mingham, Engl.,  Jan.  25,  1840;  d.  Banstead, 
July  9,  1912.  An  organist  at  12,  he  was 
apprenticed  to  a  land-surveyor  1855-61;  then 
went  over  to  music,  and  in  1866  became 
organist  to  Queen's  College,  Oxford  (Mus. 
Bac,  1867) ;  also  cond.  the  Queen's  Coll.  Mus. 
Soc.  In  1872  he  succeeded  Sullivan  as  organ- 
ist of  St.  Peter's,  South  Kensington ;  was  cond. 
in  succession  at  the  Opera-Comique,  Comedy, 
Toole's,  Gaiety,  etc.;  of  the  D'Oyly  Carte 
company  on  tour  (1878);  and  also  from  1878 
mus.  dir.  at  the  Lyceum  Th.,  writing  music 
for  dramas  given  by  Irving.  In  1893,  first 
cond.  of  the  Carl  Rosa  company.  He  publ. 
about  400  works,  including  incid.  music  to 
Hamlet,  Merchant  of  Venice,  King  Lear,  The 
Corsican  Brothers,  etc.;  operettas  and  come- 
diettas for  the  German  Reed  Company's 
Entertainments;  school-cantatas  and  operet- 
tas; the  sacred  cantata  Praise;  8-part  anthem, 
The  Lord  is  my  light  (won  prize  of  Coll.  of 
Organists,  1864);  much  other  church-music; 
songs  and  part-songs; — 2  symphonies;  6  over- 
tures; a  pf.-concerto  (op.  78);  a  pf. -quartet; 
str. -quartets;  org. -music  (6  sonatas;  3  An- 
dantes; 3  Offertories;  3  Pieces,  op.  348);  etc. 

Clarke,  James  Peyton,  b.  Scotland,  1808; 
d.  Toronto,  Canada,  1877.  In  1829,  leader  of 
psalmody  in  St.  George's  Ch.,  Edinburgh; 
1834,  organist  of  St.  Mary's  Episcopal  chapel, 
succeeding  Thos.  Macfarlane;  emigrated  to 
Canada,  1835,  settling  as  a  farmer  in  Ellora, 
but  went  to  Toronto  about  1841 ;  about  1845 
was  elected  prof,  of  music  in  Upper  Canada 
University,  and  in  1848  took  degree  of  Mus. 
Bac.  at  King's  College  with  the  8-part  anthem 
Arise,  O  Lord  God,  forget  not  the  poor;  Mus. 
Doc,  1856.  For  many  years  organist  of  St. 
James'  Cathedral,  Toronto,  and  conducted 
several  choral  societies. 

Clarke,  John  [Clarke-Whitfield],  born 
Gloucester,  Engl.,  Dec.  13,  1770;  died  Holmer, 
n.  Hereford,  Feb.  22,  1836.  Org.-pupil  of  Dr. 
Hayes  at  Oxford ;  organist  at  Ludlow,  Armagh, 
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Dublin;  1798-1820,  org.  and  choirmaster  of 
Trinity  and  St.  John's  Colleges,  Cambridge; 
1820-33,  at  Hereford.  In  1799,  Mus.  Doc, 
Cantab.;  1810,  Mus.  Doc,  Oxon.;  1821,  prof, 
of  music  at  Cambridge.  Publ.  an  oratorio, 
The  Crucifixion  and  the  Resurrection  (Hereford, 
1822);  4  vols,  of  cathedral  services  and  an- 
thems (1805);  12  Glees  (1805);  12  Songs;  a 
Selection  of  Single  and  Double  Chants;  etc.; 
he  edited  the 'Vocal  Works  of  Handel'  (1809, 
17  vols.)  with  pf.-accomp. 

Clarke,  Rebecca,  English  composer  and 
viola  player;  b.  Harrow,  Engl.,  Aug.  27,  1886; 
studied  at  the  R.  C.  M.  with  Sir  Charles 
Stanford  (composition) ;  came  to  the  U.  S.  in 
1916  as  a  soloist  and  chamber-music  player; 
1923,  returned  to  England;  1928,  formed  the 
English  Ensemble,  a  pf. -quartet,  with  which 
she  toured  England,  western  Europe,  and  the 
Far  East,  and  still  (1939)  makes  concert 
appearances;  living  in  London  as  private 
teacher  and  concert  artist. — Works:  Sonata 
for  viola  and  pf.  (2nd  place  in  Coolidge  com- 
petition, 1919) ;  Trio  for  vln.,  vcl.  and  pf.  (do., 
1921);  Rhapsody  for  vcl.  and  pf.;  vln. -sonata; 
3  Irish  Country  Songs  for  vc.  and  vln. ;  2  duets 
for  viola  and  vcl.;  2  pieces  for  vln.  and  pf.; 
songs  with  pf.  and  with  vcl.  (1922  and  later); 
etc.  Has  written  various  articles  (  on  Ernest 
Bloch,  the  viola,, etc.). 

Clarke,  Robert  Coningsby,  English  song 
composer;  b.  Old  Charlton  (Kent),  March  17, 
1879;  studied  at  Marlborough  College,  later 
a  pupil  of  Sir  F.  Bridge  at  Westminster  Abbey; 
organist  at  Trinity  Coll.,  Oxford.  Has  written 
popular  songs  and  ballads,  also  pf. -pieces. 

Clarke,  William  Horatio,  gifted  organist; 
b.  Newton,  Mass.,  March  8,  1840;  d.  Reading, 
Mass.,  Dec.  11,  1913.  In  1856,  organist  at 
Dedham,  Mass.;  in  1859,  of  the  Berkeley  St. 
Ch.,  Boston,  also  teaching  for  a  time  in  the 
Perkins  Inst,  for  the  Blind.  Removed  (1871) 
to  Dayton,  Ohio,  as  supt.  of  public  schools; 
later  to  Indianapolis,  as  org.  of  a  leading 
church.  From  1878-87,  org.  at  Tremont 
Temple,  Boston,  then  retiring  to  his  estate  at 
Reading,  Mass.,  where  he  had  built  a  chapel 
of  music,  Clarigold  Hall,  containing  a  large 
4-manual  organ  with  100  stops.  He  had 
success  as  a  concert-org.,  teacher  and  author. 

Claudin  le  Jeune.     See  Le  Jeune. 

Claussen  [klow'-],  Julia,  dramatic  mezzo- 
soprano;  b.  Stockholm,  Sweden,  June  11, 
1879.  Studied  at  Royal  Acad.  Mus.,  Stock- 
holm (1897-1902);  with  Prof.  Friedrich,  Royal 
Acad.  Mus.,  Berlin  (1906-8).  Debut  Jan. 
19,  1903,  at  Royal  Opera  in  Stockholm  as 
Leonora  {La  Favorita);  engaged  there  from 
1903-12;  subsequently  sang  in  Covent  Gar- 
den (1914);  member  of  Chicago  Opera  Co. 
from   1913-17;  sang  as  star  at  Royal  Th., 


Stuttgart  (1913),  Th.  des  Champs-Elysees, 
Paris  (1914);  transcontinental  tour  with  the 
Chicago  Opera  (1914);  1917-32,  eng.  at  the 
M.  O.  H.  (succ.  debut  there  as  Dalila,  Nov. 
23,  1917);  toured  Mexico  in  1922;  member  of 
Ravinia  Park  Opera,  Chicago,  from  1927-31; 
soloist  with  leading  symph.  orchestras.  Was 
living  in  Stockholm,  Sweden,  in  1939  (retired). 

Clave  [klah-va'],  Jose  Anselmo,  b.  Bar- 
celona, Apr.  21,  1824;  d.  there  Feb.  25,  1874. 
The  founder  of  the  male  singing-societies  in 
Spain,  after  the  model  of  the  French  'orphe- 
ons.'  At  the  first  singing  fest.  in  Barcelona 
(1860)  he  directed  a  chorus  of  200  voices;  four 
years  later  2000  singers,  representing  57  organ- 
izations, formed  the  fest.  chorus.  Some  of  his 
songs  and  choruses  enjoyed  immense  popu- 
larity; also  wrote  a  few  zarzuelas. 

Clay,  Frederic,  composer;  b.  (of  English 
parents)  Paris,  Aug.  3,  1838;  d.  Great  Marlow, 
n.  London,  Nov.  24,  1889.  Pupil  of  Molique 
at  Paris,  and  of  Hauptmann  at  Leipzig.  His 
first  operettas,  The  Pirate's  Isle  (1859)  and 
Out  of  Sight  (1860),  were  given  privately  at 
London;  after  them  he  brought  out  several 
at  Covent  Garden  and  other  London  theaters. 

Clemens,  Charles  Edwin,  b.  Plymouth, 
England,  March  12,  1858;  d.  Cleveland,  Ohio, 
Dec.  26,  1933.  Organist;  pupil  of  Drs.  Weeks 
and  Martin,  and  E.  Pauer,  at  the  R.  C.  M. 
At  11,  org.  at  Christ  Ch.,  Davenport;  at  Ber- 
lin, 1889-96,  org.  of  the  English  church  and 
also  to  Empress  Friedrich;  he  taught  in  the 
Scharwenka  Cons.,  and  publ.  his  well-known 
text-book  on  Pedal  Technique  (2  vols.,  1894). 
Settled  1896  in  Cleveland,  Ohio;  org.  and 
choirm.  at  St.  Paul's  Ch.,  1896-1911;  from 
1911,  org.  at  Euclid  Ave.  Presby.  Ch.;  cond. 
of  the  Singers'  Club;  from  1902,  prof,  at  the 
Women's  Coll.,  Western  Reserve  Univ.  Suc- 
cessful recitals  at  Cleveland  and  elsewhere; 
engaged  at  the  Temple  of  Music  at  the  Pan- 
American  Exposition,  Buffalo.  In  1903  he 
publ.  (New  York)  his  Modern  School  for  the 
Organ,  which  rivals  the  Pedal  Technique  in 
pedagogical  favor. 

Clemens,  Hans,  lyric  tenor;  b.  Bicken- 
Gelsenkirchen,  Germany,  July  27,  1890;  mem- 
ber of  the  M.  O.  H.  (until  1938)  and  the  San 
Francisco  Opera  Co.;  appearances  in  concert 
as  soloist  and  Lieder  recitalist;  now  (1939) 
teaching  in  Los  Angeles,  Calif.  Has  sung  in 
Parsifal  under  Toscanini,  and  made  guest 
appearances  at  Covent  Garden,  London. — ■ 
Main  roles:  Loge  (Rheingold),  David  (Meister- 
singer),  Hans  (Bartered  Bride),  Florestan 
(Fidelio),  etc. 

Cle'mens,  Jacobus  [real  name  Clement], 
called  'Clemens  non  Papa'.  (The  exact  mean- 
ing of  'non  Papa'  is  not  clear;  it  was  once 
thought  to  mean  'not  the  Pope',  to  distinguish 
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the  composer  from  Clement  VII;  however, 
a  more  recent  interpretation  suggests  that 
'non  Papa'  was  intended  to  differentiate  C. 
from  a  poet  also  living  in  the  town  of  Ypres, 
named  Jacobus  Papa.)  Eminent  Netherlands 
contrapuntist;  b.  ca.  1510;  d.  1555  or  '56. 
(The  1st  vol.  of  'Novum  et  insigne  opus  musi- 
cum',  publ.  in  1558,  contains  the  motet 
Ndnie,  comp.  by  Jacob  Vaet  on  C.'s  death.) 
His  teachers  are  not  known;  went  to  France 
for  a  time,  returning  at  about  1545  to  the 
Netherlands;  was  then  possibly  in  the  service 
of  the  Emperor  there;  later,  lived  in  Ypres 
and,  finally,  in  Dixmuiden,  where  he  was 
buried. — Works:  15  masses,  numerous  motets, 
chansons,  etc.,  publ.  by  Phalese  (Louvain, 
1555-80);  4  books  of  Souterliedekens  a  3,  i.  e., 
psalms  set  to  popular  Netherlands  tunes, 
publ.  by  T.  Susato  (Antwerp,  1556-57);  and 
many  miscellaneous  pieces  in  colls,  of  the 
period.  Reprints  are  to  be  found  in  K. 
Proske's  'Musica  divina'  II,  R.  J.  van  Mal- 
deghem's  'Tresor  musical',  and  F.  Commer's 
'Collectio  operum  musicorum  Batavorum'. 
El.  Mincoff-Marriage  republ.  the  text  of  the 
Souterliedekens  (The  Hague,  1922);  a  selec- 
tion of  15  of  these  pes.,  with  music,  was  ed.  by 
W.  Blanke  (Wolfenbuttel,  1929).— Cf.  Jos. 
Schmidt,  Die  Messen  des  C.  n.  P.,  in  the 
'Ztschr.  f.  M.-W.'  IX  (1926);  K.  P.  Bernet 
Kempers,  Zur  Biographie  des  C.  n.  P.,  ib.  IX 
(1927);  id.,  J".  C.  n.  P.  und  seine  Motetten 
(Augsburg,  1928). — See  also  Q.-Lex. 

Clement,  Edmond,  b.  Paris,  March  28, 
1867;  d.  Nice,  Feb.  24,  1928.  Pupil  of  Warot 
at  the  Paris  Cons,  in  1887;  first  prize,  1889; 
debut  at  Op.-Comique,  Nov.  29,  1889,  as 
Vincent  in  Gounod's  Mireille.  His  success 
was  instantaneous,  and  he  was  eng.  at  once 
as  first  tenor;  remained  there  uninterruptedly 
for  21  years  (until  1910),  with  frequent  leave 
for  extended  tours;  sang  in  the  principal 
theaters  of  France,  Belgium,  Spain,  Portugal, 
England  and  Denmark;  1909-10  at  the  M  O. 
H.;  1911-13,  with  Boston  Op.  Co.;  in  the 
spring  of  1913  he  made  an  extended  and  very 
successful  concert-tour  of  the  U.  S.  and 
Canada.  Officier  de  l'lnstruction  Publique  and 
Knight  of  the  Order  of  Danebrog.  His  voice 
was  a  light  tenor  of  very  agreeable  quality, 
with  a  range  of  two  octaves;  both  as  actor 
and  singer  he  secured  remarkable  results  with 
a  minimum  of  effort ;  his  art  was  characterized 
by  a  subtle  and  peculiar  refinement  and  dis- 
tinction. He  created  the  chief  tenor  parts  in 
the  following  operas  (all  at  the  Op.-Comique): 
Bruneau's  V  Attaque  du  Moulin  (1893),  Saint- 
Saens' Phryne  (1893),  Cui' s  LeFlibustier  (1894), 
Godard's  La  Vivandiere  (1895),  Dubois' 
Xaviere  (1895),  Hahn's  Vile  du  Reve  (1898), 
Erlanger's  Le  Juif  polonais  (1900),  Saint- 
Saens'  Helene  (1904),  Dupont's  La  Cabrera 
(1905),  Vidal's  La  Peine  Fiammette  (1908). 


Was  famous  for  his  Werther  and  Des  Grieux 
(Manon). 

Clement,  Felix,  b.  Paris,  Jan.  13,  1822- 
d.  there  Jan.  23,  1885.  He  studied  music 
secretly,  and  at  the  age  of  21  adopted  it  as  his 
profession.  He  devoted  himself  especially 
to  historical  studies;  filled  several  positions  as 
organist  and  teacher,  and  finally  became  org. 
and  choirmaster  at  the  Ch.  of  the  Sorbonne. 
In  1849  the  government  chose  him  to  direct 
the  musical  solemnities  at  the  Sainte-Chapelle; 
and  the  comps.  then  executed  (music  of  the 
13th  cent.)  were  publ.  in  score  as  'Chants  de 
la  Sainte-Chapelle,'  in  the  same  year  (3d  ed. 
1875).  He  was  active  in  establishing  the  'Inst, 
for  Church-music' — Writings:  Methode  com- 
pletedu  plain-chant  (1854;  1872);  Methode  de 
musique  vocale  et  concertante;  Histoire  ge- 
nerate de  la  musique  religieuse  (I860);  Les 
Musiciens  celebres  depuis  le  XVIe  siecle  (1868; 
4th  ed.  1887);  Diet,  lyrique,  ou  histoire  des 
operas  (1869,  4  supplements  up  to  1881;  new 
augm.  ed.^  by  A.  Pougin,  1897  and  1904); 
Methode  d'orgue,  d'harmonie  et  d' accompagne- 
ment  (1874;  2d  ed.  1894);  Histoire  de  la  mus. 
depuis  les  temps  anciens  jusqu'a  nos  jours 
(1885);  etc. 

Clemen'ti,  Muzio,  celebrated  pianist  and 
composer;  b.  Rome,  Jan.  24,  1752;  d.  at  his 
country-seat  at  Evesham,  England,  March 
10,  1832.  His  father,  a  goldsmith  ('orefice'), 
was  a  devoted  amateur  of  music,  and  had 
his  son  taught  carefully,  from  early  years, 
by  Antonio  Buroni,  m.  di  capp.  in  a  Roman 
church.  From  1759  the  org.  Condicelli  gave 
him  lessons  in  organ-playing  and  harmony. 
So  rapid  was  their  pupil's  progress  that 
when  but  9  he  obtained  a  position  as  organ- 
ist, in  competition  with  other  and  maturer 
players.  Until  14  years  of  age  he  pursued 
his  studies  in  Italy,  G.  Carpani  (comp.) 
and  Sartarelli  (voice)  being  his  next  in- 
structors. At  a  piano-concert  which  C.  gave 
in  1766,  an  English  gentleman  named  Beck- 
ford  was  so  delighted  with  his  talent  that 
he  obtained  the  father's  permission  to  educate 
the  boy  in  England.  C.  lived  and  studied 
till  1770  in  his  patron's  house  in  Dorsetshire; 
then,  _  a  thoroughly  equipped  pianist  and 
musician,  he  took  London  by  storm.  In  1773 
his  op.  2  (3  pf. -sonatas  dedicated  to  Haydn, 
and  warmly  praised  by  K.  Ph.  E.  Bach)  was 
published;  they  may  be  considered  as  finally 
establishing  the  form  of  the  pf.-sonata.  From 
1777-80  he  conducted,  as  cembalist,  the 
Italian  Opera.  In  1781  he  began  a  pianistic 
tour,  giving  concerts  at  Paris,  Strasbourg, 
Munich,  and  Vienna;  here,  on  Dec.  24,  1781, 
he  met  Mozart  in  'friendly'  rivalry  (N.b! 
Mozart's  letters  make  no  pretence  of  con- 
cealing his  dislike  of  the  'Italian'  composer 
and  player);  though  the  palm  of  final  victory 
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was  awarded  to  neither,  yet  C.  tacitly  ad- 
mitted, by  changing  from  a  mechanically 
brilliant  to  a  more  suave  and  melodious 
piano-style,  the  musicianly  superiority  of 
Mozart.  In  Vienna  his  op.  7,  9  and  10  were 
publ.  by  Artaria.  Excepting  a  concert-season 
at  Paris,  in  1785,  C.  now  remained  in  London 
for  20  years  (1782-1802).  He  not  only  made 
his  mark,  and  incidentally  amassed  quite  a 
fortune,  as  a  teacher,  pianist,  and  composer, 
but  also  (after  losses  through  the  failure  of 
Longman  &  Broderip,  the  instrument-makers 
and  music-sellers)  established,  with  John 
Longman,  a  highly  successful  pf.-factory  and 
publishing-house  (now  Collard  &  Collard). 
With  his  pupil  Field,  C.  set  out  for  St.  Peters- 
burg in  1802,  passing  through  Paris  and 
Vienna;  their  tour  was  attended  by  brilliant 
success,  and  Field  was  so  well  received  in  St. 
Petersburg  that  he  accompanied  his  master  no 
further.  The  latter  resided  for  several  years 
alternately  in  Berlin,  Dresden,  and  St.  Peters- 
burg: then,  after  visiting  Vienna,  Milan,  Rome, 
and  Naples,  he  again  settled  in  London.  The 
business-man  in  C.  now  gained  the  upper 
hand:  he  no  longer  played  in  public,  but  de- 
voted himself  to  composition  and  the  manage- 
ment of  his  prosperous  mercantile  ventures. 
He  never  again  went  far  from  London,  except 
during  the  winter  of  1820-21,  which  he  spent 
in  Leipzig. — -As  a  teacher  C.  trained  many  dis- 
tinguished musicians;  Field,  Cramer,  Mo- 
scheles,  Kalkbrenner,  Alex.  Klengel,  Ludwig 
Berger,  Zeuner,  even  Meyerbeer,  all  owed  much 
to  his  instruction.  His  compositions  include 
symphonies  (which  failed  in  competition  with 
Haydn's),  and  overtures  for  orchestra;  106  pf.- 
sonatas  (46  w.  vln.,  'cello,  or  flute) ;  2  duos  for 
2  pfs. ;  6  4-hand  duets;  fugues,  preludes  and 
exercises  in  canon-form,  toccatas,  waltzes, 
variations,  caprices,  Points  aV orgue  .  .  .  (op. 
19);  an  Introduction  a  I'art  de  toucher  le  piano, 
avec  50  lecons,  etc.;  by  far  the  greater  part 
of  which  are  wholly  forgotten.  But  his 
great  book  of  Etudes,  the  Gradus  ad  Parnas- 
sum  (publ.  1817),  is  a  living  reminder  that 
he  was  one  of  the  greatest  of  piano-teachers. 
Billow's  excellent  selection  of  50  of  these 
etudes  has  been  outdone  by  several  later  com- 
plete eds.  (Ger.,  Ital.,  Engl.),  including  that 
of  Vogrich,  arr.  progressively  (N.  Y.,  1898). — 
The  Lib.  of  Congress,  Wash.,  D.  C,  acquired, 
largely  through  the  efforts  of  Carl  Engel, 
numerous  MSS.  of  C.'s,  including  music  (4 
symphs.,  almost  complete),  sketches,  and 
other  material;  other  fragments  are  in  the 
British  Museum.  The  first  2  of  these  symphs. 
were  restored  for  performance  by  A.  Casella  in 
1934  and  publ.;  they  were  perf.,  for  the  first 
time,  by  C.  in  Italy  in  1935  and  '36  resp.;  the 
second,  in  D,  was  given  its  Amer.  premiere  by 
the  Boston  Symph.  Orch.  under  Kussevitzky, 
Dec.  4,  1936. 


Biographies  of  C.  have  been  written  by 
Giov.  Frojo:  M.C.,  la  sua  vita,  le  sue  opere  e 
sua  influenza  sul  progresso  dell'  arte  (Milan, 
1878);  by  O.  Chilesotti  in  I  nostri  maestri  del 
passato  (Milan,  1882);  F.  Clement  has  a 
sketch  in  his  Les  Musiciens  celebres  depuis  le 
XVI*  siecle  (Paris,  1878);  J.  S.  Shedlock  in 
The  Pianoforte  Sonata  (London,  1895);  M. 
Unger,  M.  Cl.'s  Leben  (Langensalza,  1914); 
G.  C.  Paribeni,  M.  CI.  nella  vita  e  neWarte 
(1921);  A.  Longo,  Gradus  ad  Pamassum  (an- 
alysis), in  Arte  pianistica  (1922);  G.  de  Saint- 
Foix,  M.  CI.,  in  the  'Mus.  Quart.'  (1923); 
id.,  Les  symphonies  de  CI.,  in  the  'Rev.  de 
musicol.'  (1924);  id.,  CI.,  a  Forerunner  of 
Beethoven,  in  the  'Mus.  Quart.'  (1931);  Ad. 
Stauch,  M.  Cl.'s  Sonaten  im  Verhaltnis  zu 
denen  von  Haydn,  Mozart,  Beethoven  (Diss., 
Cologne,  1929);  P.  Egert  in  Romant.  Klavier- 
sonaten  (1934);  A.  Casella,  M.  CI.  et  ses  sym- 
phonies, in  the  'Rev.  mus.'  (Mar.,  1936). 

Clemm,  John  [Jofaann  Gottlieb  KJemmJ, 
b.  Dresden,  1690;  learned  organ-building 
under  A.  Silbermann,  and  settled  in  Phila- 
delphia, Pa.,  in  1736;  lived  for  a  time  in  New 
York,  where  he  built  the  first  organ  for 
Trinity  Church  (finished  Aug..  1 741) ;  removed 
to  Bethlehem,  Pa.,  where  he  died  in  1762.  He 
is  said  to  have  been  the  first  trained  and  com- 
petent organ-builder  in  America. — His  son, 
John  Clemm,  Jr.,  was  the  first  organist  at 
Trinity  Ch.,  New  York  City.  [From  A.  H. 
Messiter:  History  of  the  Choir  and  Music  of 
Trinity  Chruch  (New  York,  1907). 

Cleo'nides,  a  Greek  writer  on  music,  lived 
in  the  first  half  of  the  2d  century,  A.  D.  His 
treatise  Eisagoge  harmonike  (Introductio  har- 
monica), based  upon  the  theories  of  Aris- 
toxenus,  was  for  a  long  time  ascribed  to  the 
mathematician  Euclid,  because  it  had  been 
publ.  under  the  latter's  name  by  Pena 
(Paris,  1557)  and  Meibom  (Amsterdam, 
1652),  although  it  had  been  printed  with  the 
real  author's  name  by  Valla  (Venice,  1497). 
A  new  crit.  ed.  was  publ.  by  K.  von  Jan  in 
'Musici  scriptores  graeci.'  There  is  a  French 
transl.  by  Ruelle  (1896). 

Clerice  [kla-res'],  Justin,  b.  Buenos  Aires, 
Oct.  16,  1863;  d.  Toulouse,  Sept.  9,  1908.  Pu- 
pil of  Paris  Cons.  (1882,  Delibes  and  Pessard). 
Spent  greater  part  of  his  life  in  Paris. — 
Comps. :  Le  Meunier  d'Alcala,  comic  opera 
(1887);  Figarella,  do.;  M.  Huchot,  vaudeville 
(1889);  grand  ballet  Au  Pays  noir  (Antwerp, 
1891);  3-act  comic  opera  Le  3e  Hussards 
(Paris,  Gaite,  1894);  Phrynette,  operetta 
(1895);  Leda,  pantomime  (1896);  Au  temps 
jadis,  ballet-opera  (Monte  Carlo,  1905);  etc. 

Cleve  [kla've],  Halfdan,  b.  Kongsberg, 
Norway,  Oct.  5,  1879.  Pupil  of  his  father 
and  Winter-Hjelms  in  Christiania;  cont.  his 
studies  in  Berlin   (1898-1903)  with  O.  Raif, 
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X.  and  Ph.  Scharwenka.  Has  written  5  con- 
certos for  pf.  and  orch.;  over  100  comps. 
for  pf.  (sonata  in  D  m.);  songs  with  orch.; 
chamber-music   (vln. -sonata;  etc.). 

Cliffe,  Frederick,  b.  Lowmoor,  Yorkshire, 
May  2,  1857;  d.  London,  Nov.  19,  1931.  Re- 
ceived first  instruction  from  his  father.  On 
both  pf.  and  org.  his  progress  was  so  rapid, 
that  at  the  age  of  11  he  was  appointed  regular 
organist  at  Wyke  Parish  Ch.;  1873-6  org.  of 
the  Bradford  Fest.  Choral  Soc;  in  1876  won 
scholarship  at  the  Nat.  Training  Sch.  of  Mus., 
where  he  st.  under  Sullivan,  Prout,  Stainer 
and  Franklin  Taylor;  app.  prof,  of  pf.  at  R.  C. 
M.  in  1883;  filled  several  positions  as  org.  till 
1889,  when  he  gave  up  church  work;  1888-94 
org.  of  the  Bach  Choir,  and  at  the  same  time 
accompanist  at  Cov.  G.,  Drury  Lane  and  Her 
Majesty's  Th.;  1901  prof,  of  pf.  at  R.  A.  M., 
and  member  of  the  joint  exam.  bd.  of  R.  A. 
M.  and  R.  C.  M.;  tour  of  Australia  in  1898; 
tours  of  South  Africa  in  1900  and  1903.— 
Works:  Symph.  in  C  m.  (1889);  do.  in  Em. 
(1892);  Cloud  and  Sunshine,  symph.  poem 
(1890);  Concerto  for  vln.  and  orch.  in  D  m. 
(1896);  The  Triumph  of  Alcestis,  scena  for 
alto  and  orch.  (1902);  Ode  to  the  North-East 
Wind  (1905);  also  songs,  church-music. 

Clifton,  Chalmers,  conductor;  b.  Jackson, 
Miss.,  Apr.  30,  1889.  Pupil  at  Cincinnati 
Coll.  of  Music  of  Dr.  Boxall,  P.  A.  Tirin- 
delli  and  M.  Boyce;  then  at  Harvard  Univ.  of 
E.  B.  Hill,  W.  R.  Spalding  and  W.  C.  Heil- 
man;  further  in  Paris  of  V.  d'Indy  and  A. 
Gedalge;  was  cond.  of  the  Mus.  Art  Soc.  of 
Boston  for  several  seasons;  mus.  dir.  of  the 
first  Peterborough  Festival  in  1910;  comp.  and 
cond.  of  the  music  of  the  Lexington  (Mass.) 
Pageant  in  1915;  cond.  of  the  Cecilia  Soc.  of 
Boston,  1915-17;  then  resigned  to  enlist  in  the 
army;  served  as  First  Lieutenant  in  the  In- 
telligence Service,  A.  E.  F.,  until  the  close  of 
the  war.  Before  returning  to  America,  he 
conducted  (1919)  the  Paris  Cons.  Orch.  in  a 
program  of  Amer.  compositions,  which  created 
much  interest  in  Amer.  music  in  Paris;  1920- 
21,  cond.  opera  for  the  San  Carlo  Op.  Co. 
and  the  Italian  Lyric  Federation;  1921,  mus. 
dir.  of  the  Plymouth  Tercentenary  Pageant 
at  Plymouth,  Mass.;  since  then  has  appeared 
as  guest  cond.  of  the  Cincinnati,  Baltimore, 
Minneapolis  and  Boston  Symph.  Orchs.; 
1922-30,  dir.  of  the  Amer.  Orch.  Soc.  in  New 
York.  CI.  has  been  actively  interested  in 
developing  a  constructive  policy  for  orchestral 
musicians  since  the  formation  of  the  first  govt, 
unemployment  relief  orchs.,  and  has  con- 
cerned himself  with  the  sound  artistic  develop- 
ment of  the  orchs.  functioning  first  under  the 
City  and  State,  and  later,  under  the  Federal 
Govt.;  served  for  five  months  as  dir.  of  the 
Federal  Music  Project  of  N.  Y.  C.  at  the  time 


of  its  organization  in  1935 ;  reappointed  to  that 
post  in  1937;  resigned  in  1939.  He  is  in- 
terested in  all  phases  of  musical  development 
in  America,  and  is  active  on  the  advisory 
committee  of  the  Soc.  for  the  Publ.  of  Amer. 
Music  and  of  the  League  of  Composers; 
member  of  the  faculty  of  the  dept.  of  music 
of  Columbia  and  Harvard  Univs.;  also  mem- 
ber of  the  Bd.  of  Directors  of  the  Ed.  Mac. 
Dowell  Assoc,  and  of  the  Natl.  Music  League- 
Has  written  a  vln. -sonata  in  D  m.;  Suite  for 
trumpet  and  orch.;  The  Poppy,  for  tenor  and 
orch.;  Adagio  for  orch.;  2  pf. -sonatas;  many 
songs. 

Clippinger,  David  Alva,  writer  and  con- 
ductor; b.  Ohio,  Sept.  2,  1860;  st.  voice  with 
L.  Wheeler,  F.  W.  Root,  J.  Hey,  Wm.  Shake- 
speare and  E.  Behnke,  theory  with  E.  Thayer 
and  F.  G.  Gleason;  1900,  founded  and  cond. 
the  Chicago  Madrigal  Club;  ed.  of  'Mus. 
Monitor'  and  'Western  Mus.  Herald';  mem- 
ber of  M.T.N.A.;  living  in  Chicago  in  1939. 
Author  of  Systematic  Voice  Training  (1910), 
The  Head  Voice  and  Other  Problems  (1917), 
Collective  Voice  Training  (1924),  Funda- 
mentals of  Voice  Training  (1929),  Sight-Sing- 
ing (1931),  etc.;  also  many  articles  on  the 
voice  in  various  journals. 

Clokey,  Joseph  Waddell,  organist;  b 
New  Albany,  Ind.,  Aug.  28,  1890;  studied  at 
Miami  Univ.  (B.  A.,  1912)  and  at  the  Cin- 
cinnati Cons,  of  Music  (grad.  1915);  1915-26, 
prof,  of  theory,  Miami  Univ. ;  since  1926  organ 
prof,  at  Pomona  College,  Claremont,  Calif.; 
Litt.  D.,  Miami,  1937. — Compositions:  The 
operas  (mostly  for  schools)  In  Grandmother's 
Garden,  The  Pied  Piper  of  Hamelin,  The  Em- 
peror's Clothes,  The  Nightingale,  Our  Ameri- 
can Cousin;  sacred  cantatas:  The  Vision, 
When  the  Christ  Child  Came,  For  He  is  Risen, 
We  Beheld  His  Glory,  Adoramus  Te,  Christ  is 
Born;  songs,  part-songs;  org. -pieces;  Symph. 
Piece  for  org.  and  pf. ;  Preludes;  etc.;  sacred 
choruses;  masses;  arrs.  for  org.  and  voice. 

Closson  [klohs-sohn'],  Ernest,  b.  St.  Josse 
ten  Noode,  n.  Brussels,  Dec.  12,  1870.  1896, 
app.  asst. -curator  of  the  museum  of  mus. 
instrs.  at  the  Cons,  in  Brussels;  1913,  also  prof, 
of  hist,  of  mus.  there;  1917,  prof,  of  mus.  at 
the  Mons  Cons.;  1920,  mus.  critic  for  'L'lnde- 
pendance  Beige';  makes  a  specialty  of  the 
study  of  folk-music,  signing  all  writings  on 
that  subject  with  the  pen-name  Paul  An toine. 
Has  publ.  Chansons  populaires  des  provinces 
beiges  (1905;  anthology  w.  introd.  and  notes) 
and  20  Noels  franqais  anciens  (1911);  his 
writings  are  Siegfried  de  Wagner  (1891),  E. 
Grieg  (1892),  La  Musique  et  les  Arts  plastiques 
(1897),  Le  Manuscrit  dit  'des  Basses-Danses'  de 
la  bibliotheque  de  Bourgogne  (1912),  Notes  stir  la 
chanson  populaire  en  Belgique  (1913);  Ele- 
ments d'esthetique  musicale  (1916);  Esthetique 
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musicale  (1921);  V Element  flamand  dans 
Beethoven  (1928;  in  English,  London,  1936); 
Grandfather  Beethoven,  in  the  'Mus.  Quart.' 
(1933).  Of  his  essays  in  different  journals 
L 'Instrument  de  musique  comme  document 
ithnographique  (in  'Guide  musical',  1902)  de- 
serves special  mention. 

Clough-Leighter  [kluf-li'terl,  Henry,  b. 
Washington,  D.  C,  May  13,  1874.  Began 
study  of  pf.  at  age  of  4,  under  his  mother's 
instruction;  from  1883-6,  solo  chorister  at  St. 
John's,  Washington;  began  study  of  org.  in 
1887  with  Dr.  G.  Walter;  comp.  with  Dr.  E. 
Kimball.  Even  while  pursuing  his  studies 
he  held  several  positions  as  organist  of  various 
churches  in  Washington;  1900-1  org.  and 
choirm.  of  Christ  Ch.,  Providence,  R.  I., 
supervisor  of  the  mus.  courses  in  the  schools 
at  Westerly,  R.  I.,  and  instr.  of  theory  in 
the  Howe  Sch.  of  Mus.,  Boston;  1901-8 
assoc.  ed.  with  O.  Ditson  &  Co.;  1908721, 
technical  ed.  with  Boston  Music  Co.;  since 
1921  editor-in-chief  with  E.  C.  Schirmer 
Music  Co.,  Boston. — Works:  Christ  Trium- 
phant, cantata  (1904);  Love-Sorrow,  song-cycle 
with  pf.-trio  (1908);  Lasca,  frontier  ballad  for 
tenor  and  orch.  (1909);  The  Day  of  Beauty, 
lyric  suite  for  solo  voice,  str. -quartet  and  pf. 
(1910);  Victorian  Ode  {Recessional)  for  chor. 
and  orch.  (1915);  The  Christ  of  the  Andes 
(Chicago,  1917);  four  cantatas;  about  100 
songs;  over  50  choral  works;  many  vocal 
arrangements  and  organ  transcriptions;  editor 
of  a  number  of  music  collections  and  pedago- 
gical works;  since  1907  edited  some  1500 
works  in  music  and  literature  of  music. 

Clotz.     See  Klotz. 

Cluer,  John,  English  publisher  and  en- 
graver of  music,  believed  to  be  the  inventor  of 
engraving  on  tin  plates;  d.  London,  1729.  He 
engraved  and  published  Handel's  Suites  de 
pieces  de  clavecin  (1720),  and  (1723—9  nine 
of  his  Italian  operas;  also  an  8vo  collection  of 
opera-songs. — Cf.  F.  Kidson,  British  Music 
Publishers  (London,  1900). 

Clutsarn,  George  H.,  b.  Sydney,  Austra- 
lia, Sept.  26,  1866.  Was  exhibited  in  Australia 
as  a  prodigy  (pianist);  later  toured  the  Far 
East;  settled  in  London  in  1889,  and  for  the 
next  10  years  toured  with  leading  artists  as  ac- 
companist (Melba,  1893);  1W8-18,  mus.  critic 
of  'The  Observer'  (London) ;  now  (1939)  living 
in  retirement  in  London. — Works:  The  operas 
A  Summer  Night  (London,  1910),  After  a 
Thousand  Years,  Konig  Harlekin  (Berlin, 
1912),  Young  England  (London,  1916;  with  H. 
Bath);  the  operettas  Gabrielle,  Little  Duchess, 
Lavender,  Lilac-Time  (based  on  Schubert's  life 
and  using  his  music,  arr.  by  C.) ;  a  melodrama, 
The  Pool;  a  symphony;  orchl.  suites;  pf.- 
pieces;  about  150  songs. 


Goates,  Albert,  b.  St.  Petersburg,  April 
23,  1882  (of  an  English  father  and  a  mother 
of  Russian  descent).  Studied  pf.  with  an 
older  brother,  without  intention  of  becoming 
a  musician.  At  the  age  of  20  he  gave  up  his 
scientific  studies,  and  entered  the  Leipzig 
Cons,  in  1902.  Here  he  studied  with  Teich- 
muller  (pf.),  Klengel  (vcl.)  and  Nikisch 
(cond.).  Debut  as  cond.  with  Offenbach's 
Les  Contes  d' Hoffmann  at  Leipzig;  app.  first 
cond.  (on  Nikisch's  recommendation)  at  the 
Elberfeld  opera  in  1906;  in  1910  for  a  short 
time  one  of  the  conds.  at  the  Dresden  op.; 
same  year  coordinate  first  cond.  with  Bodan- 
zky  at  Mannheim;  from  1911,  first  cond.  of  the 
Imp.  Opera  at  St.  Petersburg;  appeared  with 
signal  success  in  1914  at  Cov.  Garden  as  cond. 
of  Wagner's  works  (alternating  with  Bodan- 
zky  in  the  dir.  of  Parsifal);  1921,  guest  cond. 
of  the  N.  Y.  Symph.  Orch.;  1923-25,  teacher 
and  cond.  at  the  Eastman  School,  Rochester, 
N.  Y.;  also  appeared  with  the  Philh.  Soc.  of 
N.  Y.;  conducted  later  in  England  (Covent 
Garden  symphony  concerts,  Royal  Philh. 
Soc.  concerts);  since  1923  has  toured  all 
Europe;  cond.  of  Barcelona  Opera  for  5  sea- 
sons; guest  cond.  at  Lewisohn  Stadium,  N.  Y. 
(1928-30),  at  Hollywood  Bowl,  at  Berlin 
State  Opera  (1931);  very  successful  at  Vienna 
Philh.  concerts  in  1935.  His  symph.  poem, 
The  Eagle,  was  a  great  success  in  Leeds,  1925. 
He  has  also  written  the  operas  Sardanapalus 
(St.  Petersburg,  1916),  Samuel  Pepys  (Mu- 
nich, 1929),  The  Pickwicks  (Covent  Garden, 
London,  1936);  a  symph.  poem,  Launcelot 
(Lewisohn  Stadium,  N.  Y.,  Aug.  8,  1930). 

Coates,  Eric,  composer  and  viola  player; 
b.  Hucknall,  Notts.  (Eng.),  Aug.  27,  1886; 
studied  at  Nottingham,  later  at  the  R.  A.  M. 
under  Tertis  and  Corder;  toured  as  violist 
with  the  Hambourg,  Cathie  and  Walenn 
String-Quartets;  1912-18,  first  violist  of 
Queen's  Hall  Orch.  Composer  of  numerous 
melodious  songs;  orchl.  works  in  light  style: 
Miniature  Suite,  Countryside  Suite,  Summer- 
days  Suite,  Joyous  Youth  Suite,  Merry-Makers, 
Miniature  Overture;  valses;  song-cycles  with 
orch.,  etc. 

Coates,  John,  famous  dramatic  and  con- 
cert tenor;  b.  Girlington,  Yorkshire,  June  29, 
1865.  Pupil  of  his  uncle,  J.  G.  Walton 
(choirm.  at  Bradford),  and  J.  C.  Bridge  in 
Chester;  sang  as  a  chorister  from  his  sixth  to 
twelfth  year;  in  1893  pupil  of  W.  Shakespeare 
in  London;  debut  at  Savoy  Th.  in  Utopia, 
Limited  (1894).  For  the  next  six  years  he  sang 
in  light  op.,  with  ever  increasing  success, 
throughout  England,  and  also  twice  in  the  U. 
S.;  following  the  sensational  succ.  of  his  crea- 
tion of  the  part  of  Perkin  Warbeck,  in  The 
Gay  Pretenders  (Old  Globe  Th.,  1900),  numer- 
ous engs.  were  offered  to  him  but  he  declined 
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all,  went  to  Paris,  and  st.  for  a  year  with  J. 
Bouhy.  Then  made  his  debut  in  grand  op. 
as  Faust  at  Cov.  G.,  in  1901;  same  season 
created  Claudio  in  Stanford's  Much  Ado  about 
Nothing;  in  the  fall  he  appeared  with  enormous 
succ.  as  Lohengrin  in  Cologne;  then  a  frequent 
star  at  many  of  the  chief  German  opera- 
houses  (Berlin,  Dresden,  Leipzig,  Hamburg, 
Mannheim,  Bremen,  Mayence,  etc.);  sang 
repeatedly  at  Cov.  G.,  His  Majesty's  Th., 
Lyric  Th.,  and  was  prominently  identified 
with  the  prod,  of  opera  in  English,  having 
sung  all  the  Wagner  parts  (and  many  others) 
with  the  Engl,  companies  of  Moody-Manners 
(1902,  '07,  '08),  Carl  Rosa  (1909),  Beecham 
(1910),  Denhof  (the  entire  Ring  of  the  Nibel- 
ung,  1911);  was  princ.  ten.  of  Quinlan's  com- 
pany on  its  tour  of  the  United  Kingdom, 
Australia  and  South  Africa  (1911-13),  singing 
in  the  first  prod,  of  Tristan  in  Australia  and 
S.  Africa.  During  the  war  (1914-18)  he 
served  in  the  army;  1919,  returned  to  London 
as  singing  teacher  and  recitalist;  1939,  was 
living  in  retirement  in  Northwood,  Middlesex, 
England.  C.  was  not  only  the  foremost  dram, 
tenor  of  England,  but  also  the  foremost  ora- 
torio and  lieder-singer  of  his  day,  and  es- 
teemed as  such  also  in  Germany. 

Cob'bett,  Walter  Willson,  b.  Blackheath, 
Eng.,  July  11,  1847;  d.  London,  Jan.  22,  1937. 
Music  patron,  successful  business  man,  and 
amateur  violinist  (the  weekly  quartet  meet- 
ings at  his  home  were  a  part  of  his  many  mus. 
activities  throughout  his  life) ;  establ.  the 
Cobbett  Award  for  creative  work,  which  has 
been  won  by  such  composers  as  Frank  Bridge, 
York  Bowen,  John  Ireland,  James  Friskin, 
Vaughan  Williams,  Waldo  Warner,  and  Her- 
bert Howells,  and  endowed  a  Cobbett  Medal 
for  services  to  chamber-music,  the  recipients 
of  which  have  included  Thomas  Dunhill 
(1924),  Mrs.  E.  S.  Coolidge  (1925),  and  A.J. 
Clements  (1926);  was  also  founder  of  the  Lon- 
don Chamber-Music  Assoc,  Pres.  of  the  Brit- 
ish Haydn  Soc,  etc.  He  ed.  the  very  valuable 
Cyclopaedic  Survey  of  Chamber-Music  (1930). 

Cocchi  [kohk'ke],  Gioacchino,  dramatic 
composer;  b.  Padua,  circa  1715;  d.  Venice, 
1804.  He  was  teacher  at  the  'Cons,  degli 
Incurabili,'  Venice;  lived  1757-63  in  London, 
writing  operas;  returned  to  Venice  in  1773. 
His  first  opera  was  Adelaide  (Rome,  1743); 
others  were  Elisa  (1744),  Baiazette  (1746), 
Arminio  (1749),  La  Gis?nonda  (1750),  Siroe 
(1750),  Semiramide  riconosciuta  (1753),  De- 
mofoonte  (1754),  La  Maestra  (1754),  Zenobia 
(London,  1758),  La  clemenza  di  Tito  (Lon- 
don, 1760),  and  Tito  Manlio  (London,  1761). 
He  excelled  in  opera  buffa. — See  Q.-Lex. 

Cocks  (Robert)  &  Co.,  London  firm  of 
music-publishers,  founded  1823  by  Robert  C. ; 
his  sons,  Arthur  Lincoln  C.  and  Stroud  Lin- 


coln C,  became  partners  in  1868.  Upon  the 
death  of  the  original  founder  (1887)  Robert 
Macfarlane  Cocks  became  the  proprietor,  and 
carried  on  the  business  until  1898,  when  he 
retired,  and  transferred  the  house  to  Augener 
&  Co.  The  catalogue  of  publications  com- 
prised 16,000  numbers. 

Coelho,  Rui,  pianist  and  composer;  b. 
Alcacer  do  Sal,  Portugal,  Mar.  3,  1891;  st. 
in  Lisbon,  and  in  Germany  with  Humper- 
dinck,  among  others;  1900,  returned  to  Lis- 
bon, where  he  made  his  debut  as  pianist  on 
May  15;  later,  in  Madrid. — Major  works:  The 
operas  Serdo  da  Infanta,  Vagabundo,  Crisfal, 
Auto  do  Berc.o,  Rosas  de  todo  o  ano,  Ignez  de 
Castro,  Soror  Mariana,  Belkiss,  Cavaleiro  das 
maos  irresistiveis ,  Entre  Geistas.  For  orch.: 
Sinfonia  Camoneana  No.  1;  do.  No.  2;  Ntm' 
Alvares,  heroic  poem;  Alcacer,  symph.  poem; 
Rainha  Santa,  legend;  Suite Portuguesa,  Nos.  1, 
2,  3;  A  princesa  dos  sapatos  de  ferro,  dance  for 
orch. ;  Petite  Symphonie  for  small  orch.  Cham- 
ber-music: Pf.-trio;  2  vln. -sonatas;  Sonatina 
for  pf . ;  songs;  etc.  Author  of  various  articles 
on  mus.  subjects;  mus.  critic  of  'A  Voz'. 

Coe'nen,  Franz,  b.  Rotterdam,  Dec.  26, 
1826;  d.  Leyden,  Jan.  24,  1904.  A  pupil  of 
his  father,  an  organist;  then  of  Vieuxtemps 
and  Molique.  After  tours  as  concert-violinist 
with  Henri  Herz,  and  in  S.  America  with  E. 
Liibeck,  he  settled  in  Amsterdam;  up  to  1895 
he  was  director  in  the  Cons.,  and  prof,  of  vln. 
and  comp.;  solo  violinist  to  the  Queen;  the 
leader  of  a  celebrated  quartet;  and  a  distin- 
guished composer  (cantatas,  a  symphony, 
the  32nd  Psalm,  quartets,  etc.). 

Coe'nen,  Johannes  Meinardus,  bassoon- 
ist and  cond.;  b.  The  Hague,  Jan.  28,  1824;  d. 
Amsterdam,  Jan.  9,  1899.  Pupil,  at  the  Cons, 
there,  of  Liibeck;  1864,  cond.  at  the  Grand 
Dutch  Th.,  Amsterdam;  then  at  the  Palais 
d'Industrie;  and  municipal  mus.-dir.  The 
Palais  Orch.,  which  he  founded,  became 
world-famous.  He  retired  in  1896. — Works: 
Cantatas  (one  for  the  600th  anniv.  of  the 
founding  of  Amsterdam),  ballet-music,  incid. 
music  to  Dutch  plays;  2  symphonies;  a  cla- 
rinet-concerto; a  flute-concerto;  a  quintet  for 
pf.  and  wind;  a  sonata  for  bassoon  (or  'cello), 
clarinet,  and  pf.;  fantasias  for  orch.;  also  an 
opera,  Bertha  en  Siegfried. 

, Coe'nen,  Willem,  brother  of  Franz;  b. 
Rotterdam,  Nov.  17,  1837;  d.  Lugano,  Mar. 
18,  1918.  Pianist;  travelled  in  S.  America 
and  the  West  Indies;  from  1862-1909  teacher, 
concert-giver,  and  comp.  in  London;  retired 
then,  and  lived  near  Lugano,  Italy. — Works: 
Oratorio,  Lazarus  (1878);  publ.  pf.-music  and 
songs;  had  cantatas,  masses,  etc.,  in  MS. 

Coerne,  Louis  Adolphe,  b.  Newark,  N.  J., 
Feb.   27,   1870;  d.   Boston,   Mass.,  Sept.   11, 
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1922.  Pupil  of  F.  Kneisel  (vln.) ;  while  pursu- 
ing the  regular  academic  course  at  Harvard, 
he  studied  comp.  with  J.  K.  Paine  from  1888- 
90;  from  1890-3  at  the  Akad.  der  Tonk.  in 
Munich  with  Rheinberger  (org.  and  comp.); 
later  he  returned  to  Harvard  for  post-grad, 
wort,  taking  the  first  degree  of  Ph.D.  in  music 
given  by  an  Amer.  Univ.  in  1905  with  the 
thesis  The  Evolution  of  Modern  Orchestration 
(publ.  N.  Y.,  1908);  from  1894-7  he  lived  in 
Buffalo  as  organist  at  the  Ch.  of  the  Messiah 
and  cond.  of  the  Buffalo  'Liedertafel';  1897-9 
as  organist  and  conductor  in  Columbus,  Ohio; 
after  a  sojourn  of  3  years  in  Germany  he  had 
charge  of  the  musical  courses  in  the  summer 
session  at  Harvard  (1903),  and  was  prof,  of 
music  at  Smith  Coll.  (1903-4);  1905-7,  again 
in  Germany;  1907-9,  mus.-dir  at  Troy;  1909- 
10,  dir.  of  the  mus.  cons,  of  Olivet  Coll., 
Mich.;  obtained  his  Mus.  Doc.  there,  1910; 
1910-15,  head  of  mus.  dept.  at  Univ.  of  Wis- 
consin; from  1915,  prof,  of  music  at  Con- 
necticut Coll.  for  Women,  New  London. 
Prolific  composer. — Major  works:  The  operas 
A  Woman  of  Marblehead  (1894;  not  prod.), 
Zenobia  (Bremen,  Dec.  1,  1905),  and  The 
Maiden  Queen;  Sakuntala,  melodrama  (1904); 
Evadne,  ballet  (1892).  For  orch.:  Fantasy 
in  A,  op.  5;  Concerto-Overture  in  D,  op.  7; 
Suite  in  D  m.  for  strs.,  op.  10  (Stuttgart, 
1892);  Concerto  in  E  for  strs.,  org.,  horns  and 
harp,  op.  12  (Munich,  1892);  Hiawatha, 
symph.  poem,  op.  18  (1893);  Jubilee  March 
in  Et»  for  band,  op.  20  (1893);  Overture,  op. 
36,  Romantic  vln. -concerto  in  G  m.,  op.  51; 
Tone-poem,  op.  59;  Dedication  Ode,  op.  82 
(1915);  incid.  mus.  to  Euripides'  The  Trojan 
Women,  op.  113  (1917);  On  Mountain  Crests, 
op.  127;  Enchantment  and  Exaltation,  op.  174, 
Nos.  1  and  2  (1921);  Excalibur,  op.  180 
(1921).  Vocal  works:  Beloved  America,  patri- 
otic hymn  for  men's  chor.  and  orch.,  op.  41, 
Mass  in  D  m.,  op.  53;  anthems,  part-songs, 
songs.  Chamber-music:  Str. -quartet  in  C 
m.,  op.  19;  Swedish  Sonata  in  A  m.  for  vln.  and 
pf.,  op.  60  (1904);  3  pf. -trios  in  canon,  op.  62. 
Numerous  MSS.  are  in  the  Boston  Public  Lib. 
— Cf.  'Diet,  of  Amer.  Biogr.' 

Coeuroy  [koh-r'wah'],  Andre  (real  name 
Jean  Belime),  critic  and  writer;  b.  Dijon, 
Feb.  24,  1891;  studied  at  the  Ecole  normale 
superieure,  Paris,  and  with  Max  Reger  in 
Germany;  1919,  Teaching  Fellow  at  the  Univ. 
of  Paris;  1920,  co-founder  and  editor-in-chief 
of  the  'Revue  musicale';  critic  of  the  'Rev. 
universelle',  the  'Paris  Midi'  and  'Larousse 
mensuel'. — Books:  La  musique  francaise 
moderne  (1922) ;  Essais  de  musique  et  litter ature 
comparees  (1923);  Weber  (1924);  Le  Jazz 
(in  collaboration  with  A.  Schaeffner,  1926); 
Panorama  de  la  musique  contemporaine  (1928) ; 
Le  phonographe  (in  collaboration  with  G. 
Clarence,    1929);  Panorama  de  la  radio    (in 


collaboration  with  J.  Mercier,  1930);  His- 
toire  de  la  musique  avec  I'aide  dit  disque  (in 
collaboration  with  R.  Jardillier,  1931). 
Editor  of  the  collection  La  musique  moderne; 
has  also  written  many  essays,  including  a 
number  of  articles  in  the  'Mus.  Quart.' 
— Compositions:  Trio  for  via.,  clar.  and  pf.; 
pf. -quintet;  Prelude  and  Gigue  for  harp  and 
vln.;  and  other  chamber-music. 

Cohen,  Harriet,  distinguished  pianist;  b. 
London;  educated  at  the  R.  A.  M.  (Fellow); 
studied  piano  with  parents  and  T.  Matthay, 
London;  debut  at  age  of  13  in  Queen's  Hall, 
London;  soloist  in  many  concerts  (Salzburg 
Internatl.  Festival  of  Contemporary  Music, 
1924;  Bach  concerts,  Queen's  Hall,  under  Sir 
Henry  Wood,  1926;  Barcelona,  under  Casals, 
1928;  Elizabeth  CoolidgeFest.,  London,  1929; 
etc.);  Oct.  1930,  U.  S.  debut  at  Coolidge 
Festival,  Chicago;  1930-37,  successful  tours 
of  the  U.  S. ;  chamber-music  player  (sonata 
recitals  with  Szigeti,  Tertis,  etc.,  and  appear- 
ances with  many  quartets);  1937,  made  Dame 
by  King  George  VI;  living  (1939)  in  London. 
She  has  made  a  specialty  of  old  keyboard 
music;  has  also  given  first  performances  of 
many  contemporary  works,  including  a  num- 
ber of  compositions  written  especially  for  her 
(by  Bax,  Vaughan  Williams,  Goossens,  etc.). 
Author  of  Music's  Handmaid,  a  book  on  pf.- 
music  and-playing  (1936). 

Cohen,  Jules-Emile-David,  b.  Mar- 
seilles, Nov.  2,  1835;  d.  Paris,  Jan.  13,  1901. 
Studied  in  Paris  Cons,  under  Zimmermans 
Marmontel,  Benoist,  and  Halevy,  taking 
first  prize  for  pf.,  org.,  and  cpt.  and  fugue, 
but  not  competing  for  the  Grand  prix  de 
Rome,  his  parents  being  well-to-do.  Asst.- 
teacher  and  (1870)  reg.  teacher  of  ensemble 
singing  at  the  Cons.;  chef  du  chant  and 
chorusmaster  at  the  Gr.  Opera,  1877.  Pro- 
duced 4  not  very  successful  operas;  also  com- 
posed choruses  for  Athalie,  Esther,  and 
Psyche  (given  at  the  Comedie-Francaise) ; 
3  cantatas,  several  masses,  symphs.,  and  ora- 
torios; 2  aubades;  200  songs;  200  pf.-pes. 

Colasse  [koh-lahss'],  Pascal,  b.  Rheims, 
Jan.  22,  1649;  d.  Versailles,  July  17,  1709. 
He  was  a  pupil  of  Lully,  who  entrusted  him 
with  writing  out  the  choral  and  orchestral 
parts  of  his  operas  from  the  figured  bass  and 
melody.  Later  C.  was  accused  of  appro- 
priating scores  thrown  aside  by  his  master  as 
incomplete.  In  1683  he  was  app.  Master 
of  the  Music;  in  1696,  royal  chamber-musi- 
cian. He  was  a  favorite  of  Louis  XIV,  and 
obtained  the  privilege  of  producing  operas  at 
Lille;  but  the  theater  was  burned,  his  opera 
Polyxene  et  Pyrrhus  (1706)  failed,  and  his 
mind  became  disordered.  Of  10  operas,  Les 
noces  de  Thetys  et  Pelee  (1689)  was  his  best. 
He  also  composed  songs,  sacred  and  secular. 
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Colburn,  George  A.,  composer,  conductor; 
b.  Colton,  N.  Y.,  June  25,  1878;  d.  Chicago, 
111.,  April  18,  1921.  Pupil  at  Amer.  Cons, 
of  Music  (Chicago)  of  Adolf  Weidig  (vln., 
comp.),  of  Karleton  Hackett  (voice),  and  of 
Howard  Wells  (pf.).  Taught  vln.  and  theory, 
Amer.  Cons.  (1903-15);  in  charge  of  music 
dept.,  Northwestern  Mil.  Acad.  (1902-15); 
cond.  Logansport  Chor.  Soc.  (1914-15);  asst.- 
cond.  Ravinia  Park,  Chicago,  111.  (1913); 
from  1915,  dir.  of  Municipal  Music,  Winona, 
Minn. — Works:  Incid.  music  to  Stephen 
Phillips'  Herod  (1906);  pf.-trio  in  C  m.  (1909); 
Rondo  f.  orch.  (1910);  Masque  of  Montezuma 
(1913);  Masque  of  Demeter  and  Persephone 
(1913);  Caesar's  Gods,  a  Byzantine  Masque 
(1913);  Purim  Pageant  (1913);  Spring's  Con- 
quest, symph.  poem  (1913);  symph.  setting 
to  Antony  and  Cleopatra  (1915);  pf. -quartet 
in  D  (1915);  etc. 

Cole,  Rossetter  Gleason,  b.  Clyde,  Mich., 
Feb.  5,  1866.  While  st.  at  the  Univ.  of 
Mich,  he  took  the  course  in  music  under 
Prof.  C.  B.  Cady,  as  part  of  the  requirements 
for  his  degree;  grad.  1888,  and  taught  Lat. 
and  Ger.  in  the  High  Sch.  for  two  years; 
1890-2  pupil  of  Max  Bruch  (comp.)  at  the 
'Meisterschule'  in  Berlin;  also  of  H.  van 
Eycken  (comp.),  G.  Kogel  (cond.)  and  W. 
Middleschulte  (org.);  in  charge  of  mus.  dept. 
at  Ripon  Coll.,  Wis.,  1892-4;  prof,  music  at 
Grinnell  Coll.,  Iowa,  1894-1901;  from  1903T7 
private  teacher  and  ed.  of  'Good  Music'  in 
Chicago;  1907-9  prof,  of  music  at  Univ.  of 
Wisconsin;  since  1908  in  charge  of  music  at 
the  summer  sessions  in  Columbia  Univ.,  N.  Y. 
City;  org.  First  Church  of  Christ,  Scientist,  in 
Evanston,  111.;  member  A.  G.  O.,  Pres.  of 
M.  T.  N.  A.  (1903,  '09,  '10)  and  Dean  of  the 
111.  Chapter  A.  G.  O.  (1913-14,  1928-30); 
now  (1939)  dir.  of  theory  dept.  and  dean  of 
Cosmopolitan  School  of  Music  in  Chicago, 
where  he  has  lived  since  1909;  won  the  David 
Bispham  medal  for  his  opera,  The  Maypole 
Lovers  (1935);  made  hon.  Mus.  Doc.  by  Grin- 
nell Coll.,  Iowa,  in  1937. — Works:  The  opera 
The  Maypole  Lovers  (3  acts,  1927-31;  not  yet 
perf.).  For  orch.:  Hiawatha's  Wooing,  recit. 
with  orch.  (1904);  King  Robert  of  Sicily,  do. 
(1906);  Ballade  for  vcl.  and  orch.  (Minne- 
apolis, 1909) ;  Symph.  Prelude  (Chicago,  1915) ; 
Pioneer  Overture  (comp.  for  the  111.  State 
Centenary,  Chicago,  1919);  Heroic  Piece 
for  organ  and  orch.  (Chicago,  1924);  suite 
from  The  Maypole  Lovers  (ib.,  1936,  under 
Stock).  Vocal  works:  The  Passing  of  Sum- 
mer, cantata  (1902);  The  Broken  Troth,do.  for 
women's  chor.  and  orch.  (1917);  The  Rock  of 
Liberty  (1920;  succ);  also  a  sonata  in  D 
for  vln.  and  pf . ;  1 1  org. -pes.  (Andante  religioso, 
Allegro  quasi  marcia,  Fantaisie  symphonique, 
Rhapsody,  etc.);  13  pf.-pes.  (2  novelettes, 
From  a  Lover's  Notebook,  In  Springtime,  Sun- 


set in  the  Hills,  etc.);  30  songs  (Lilacs  Love's 
Invocation,  etc.).  He  has  also  written  Choral 
and  Church  Music  (vol.  6  in  'The  Art  of  Mu- 
sic', 1917). — His  wife  (Tannic  Louise  Gwin- 
ner,  whom  he  married  in  1896)  was  an  ac- 
complished pianist,  ed.  of  'Music  for  the  Child 
World' ;  translated  Marx'  Introduction  to  the 
Interpretation  of  Beethoven  s  Piano  Works. 

Cole,  Sidney  Robert,  b.  Kensington,  Lon- 
don, Oct.  21,  1865;  pupil  of  the  R.  C.  M.; 
chorister  at  St.  Andrew;  prof,  and  examiner 
at  the  London  R.  A.  M.;  1902,  went  to  Austra- 
lia, where  he  is  living  in  Melbourne  as  prof., 
organist  and  cond.  Has  composed  many 
sacred  and  secular  choral  works,  organ-pieces, 
pf. -works. 

Coleridge-Taylor,  Samuel,  British  com- 
poser of  African  Negro  descent  (his  father 
was  a  native  of  Sierra  Leone;  his  mother  Eng- 
lish); b.  London,  Aug.  15,  1875;  d.  Croydon, 
Sept.  1,  1912.  Pupil  (for  vln.)  of  the  R. 
A.  M.,  1890;  won  composition-scholarship 
in  1893,  and  studied  under  V.  Stanford  until 
1896.  In  1903  he  founded  at  Croydon  an  ama- 
teur string-orch.  which  was  very  successful; 
later  he  added  professional  wood-wind  and 
brass;  app.  vln. -teacher  at  R.  A.  M.  in  1898; 
1904-12,  cond.  of  the  London  Handel  Soc; 
later  lived  as  composer  and  teacher  in  Croy- 
don. Made  three  concert-tours  of  the  U.  S.  in 
1904  '06,  and  '10,  conducting  his  own  works. 
From  the  very  beginning  his  compositions 
showed  an  individuality  that  rapidly  won 
them  recognition,  and  his  short  career  was 
watched  with  interest. — -Works:  A  3-act 
opera,  Thelma;  the  operettas  Dream  Lovers 
and  The  Gitanos.  For  soli,  chor.  and  orch.: 
The  very  succ.  trilogy  The  Song  of  Hiawatha, 
including  Hiawatha' s  Weddinp  Feast  (R.C.M., 
1898),  The  Death  of  Minnehaha  (No.  Stafford- 
shire, 1899),  Hiawatha's  Departure  (Albert 
Hall,  1900);  The  Blind  Girl  of  Castel  Cuille 
(Leeds,  1901);  Meg  Blane  (Sheffield,  1902); 
The  Atonement  (Hereford.  1903);  Kubla  Khan 
(Handel  Soc,  London,  1906);  Endymion's 
Dream  (Brighton  Fest.,  1910);  A  Tale  of  Old 
Japan  (London  Choral  Soc,  1911).  For 
orch.:  Ballade  in  D  m.  for  vln.  and  orch.; 
Symph.  in  A  m.  (R.  C.  M.,  1896);  Legend  for 
vln.  and  orch.;  Ballade  in  A  m.  (Gloucester 
Fest.,  1898) ;  African  Suite;  Romance  in  G  for 
vln.  and  orch.;  Solemn  Prelude  (Worcester 
Fesi:.,  1899);  Scenes  from  an  Everyday  Ro- 
mance, suite  (London  Philh.  Soc,  1900);  Idyll 
(Gloucester  Fest.,  1901);  Toussaint  VOuver- 
ture,  concert-overture  (London,  1901);  Hemo 
Dance;  Ethiopia  Saluting  the  Colours,  concert- 
march;  4  Novelletten  for  str.-orch.;  Svmbh. 
Vars.  on  an  African  Air  (London  Philh., 
1906);  Bamboula,  rhapsody-dance  (Norfolk 
Fest.,  Conn.,  1910) ;  vln. -concerto  in  G  m.  (ib., 
1911);  Petite  Suite  de  concert;  incid.  music  to 
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Phillips'  Herod  (1900),  Ulysses  (1902),  Nero 
(1906),  Faust  (1908);  etc.  Chamber-music: 
Pf. -quintet  in  G  m.;  Nonet  in  F  m.  for  pf., 
strs.  and  woodwind  (1894);  Fantasicstucke 
for  str. -quartet  (1895)  ;clar. -quintet  in  A;  str.- 
quartet  in  D  m.;  vln. -sonata  in  D  m.  Vocal 
works:  Zara's  Ear-rings,  rhapsody  for  voice 
and  orch.;  Land  of  the  Sun,  part-song;  In 
Memoriam,  3  rhapsodies  for  voice  and  pf.; 
The  Soul's  Expression,  4  songs  for  contralto 
and  orch.;  Sea  Drift,  rhapsody  for  chor.; 
services,  anthems,  solo-songs.  For  pf . :  Sil- 
houettes; Cameos;  Scenes  de  ballet;  Scenes  from 
an  Imaginary  Ballet;  etc.  Also  other  comps. 
for  vln.,  org.-pcs.,  and  arrs. — Cf.  M.  Byron, 
A  Day  with  S.  C.-T.  (1912);  anon.,  Golden 
Hours  with  S.  C.-T.  (1913);  W.  C.  B.  Sayers, 
5.  C.-T.,  His  Life  and  Letters  (1915). 

Collard,  a  family  of  pf. -makers  in  London. 
M.  Clementi,  in  partnership  with  John  Long- 
man, bought  out  the  music-publishers  Long- 
man &  Broderip  in  1798,  but,  when  Longman 
left  him  to  establish  his  own  enterprise,  he 
entered  into  a  new  partnership  including  him- 
self, Banger,  F.  A.  Hyde,  F.  W.  Collard  and 
Davis;  after  several  changes,  the  firm  was 
known  as  Clementi,  Collard  &  Collard  in 
1823;  following  Clementi's  death,  in  1832,  it 
became  Collard  &  Collard,  the  name  by 
which  it  has  since  been  known.  While  Cle- 
menti undoubtedly  played  an  important  part 
in  the  success  of  the  business,  it  was  Collard's 
patented  inventions  which  gave  the  piano- 
fortes their  distinctive  character,  thereby 
establishing  the  firm's  reputation  in  that  field. 

Col'les,  Henry  Cope,  b.  Bridgenorth, 
Salop,  April  20,  1879;  student  at  the  R.  C.  M., 
London  (Parr)');  grad.  from  Oxford  Univ. 
(1902,  B.  A.;  1903,  Mus.  Bac;  1907,  M.  A.; 
1932,  hon.  Mus.  Doc);  1905,  music  critic  of 
'The  Academy' ;  1906-19,  critic  of  'The  Times' ; 
1919,  app.  teacher  of  music  history  and  criti- 
cism at  the  R.  C.  M.,  also  music  dir.  of  Chel- 
tenham Ladies'  Coll.;  1923,  member  of  bd.  of 
profs,  of  the  R.  C.  M. ;  1924,  do.  of  Assoc.  Bd. 
there. — Books:  Brahms  (1909;  German  by 
Sturm,  1913) ;  The  Growth  of  Music,  a  Study  in 
Mus.  Hist,  for  Schools  (3  vols.,  1912-16);  Voice 
and  Verse,  a  Study  in  English  Song  (1928) ;  The 
Chamber-Music  of  Brahms  (1933);  English 
Church  Music  (1933);  The  R.  C.  M.;  a  Jubilee 
Record,  1883-1933  (1933).  Articles:  Some 
Music  Instruction  Books  of  the  17th  Century, 
in  'Proceedings' .of  the  M.  A.  (1928-29); 
Wagner  in  D.  Ewen's  From  Bach  to  Stravinsky 
(1933);  Sibelius  in  'Great  Contemporaries' 
(1933).  C.  revised  and  added  chapters  to  Sir 
Hubert  Parry's  Evolution  of  the  Art  of  Music 
(new  ed.  1930).  Edited  the  College  Addresses 
of  Sir  Hubert  Parry  (1920),  the  3rd  (1927-29) 
and  4th  (begun  in  1938)  eds.  of  Grove's 'Dic- 
tionary', and  vol.  7  {Symphony  and  Drama 


from   1850-1900)   of  'Oxford  Hist,   of   Mus.' 
(1934). 

Collet  [koh-la'],  Henri,  b.  Paris,  Nov.  5, 
1885.  St.  with  J.  Thibaut  and  Bares  in  Paris; 
then  Spanish  literature  w.  Menendez  Pidal 
in  Madrid,  continuing  his  mus.  studies  under 
Olmeda.  He  coined  the  title  'Les  Six  Fran- 
cais'  for  a  group  of  young  French  composers 
including  G.  Auric,  L.  Durey,  A.  Honegger, 
D.  Milhaud,  F.  Poulenc  and  G.  Tailleferre 
— Comps.  (mostly  in  Spanish  style) :  El  Es- 
corial,  symph.  poem;  Danses  Castillanes,  for 
orch.;  Gitanerias,  for  do.;  La  Cueva  di  Sala- 
manca, orchl.  intermezzo;  Impressions  (Vers 
Bicrgos),  for  str. -quartet;  Rhapsodie  castillane 
for  via.  and  orch.;  Romeria  Castellana  for 
woodwinds;  a  pf.-quintet;  a  str.-quartet;  Trio 
castillan;  Sonata  castillane  for  vln.  and  pf.; 
many  songs  (based  on  texts  by  Fr.  James  and 
on  Spanish  folk-themes). — Has  written  Un 
tratado  de  Canto  de  organo  (siglo  XVI°)  MS.  en 
la  Bibl.  Nac.  de  Paris  (Madrid,  1913);  Le 
Mysticisme  musical  espagnol  au  XVIe  siecle 
(Paris,  1913);  a  biogr.  of  Victoria,  in  'Maitres 
de  la  Musique'  (Paris,  1914);  Albeniz  et  Gra- 
nados  (1926) ;  Samson  et  Dalila  (guide  to  Saint- 
Saens'  opera;  1926);  La  Renaissance  musicale 
en  Espagne  au  XIXe  siecle,  in  'Encyclopedic 
du  Conservatoire';  L'essor  de  la  mus.  esp.  au 
XX  siecle  (1929);  also  hist,  essays  in  'Bulletin 
Hispanique'  and  TAnnee  Musicale'. 

Col'lingwood,  Lawrance  Arthur,  com- 
poser; b.  London,  March  14,  1887;  studied  at 
the  Guildhall  School  (Barclay),  then  organ  at 
Exeter  Coll.;  1912-18,  studied  with  Glazunov, 
Wihtol,  Steinberg  and  Tcherepnin  in  Russia; 
1919,  returned  to  London,  where  he  is  living; 
1924,  visited  U.  S.  briefly. — -Works:  The  opera 
Macbeth  (1925);  a  symph.  poem  for  orch.; 
many  pf.-works.  Has  edited  Breton  folk- 
songs.— -Cf.  C.  H.  Glover,  L.  C,  in  the  'Mus. 
Quart.'  (Apr.,  1926). 

Colon'na,  Giovanni  Paolo,  b.  Bologna, 
June  16,  1637;  d.  there  Nov.  28,_  1695.  A 
pupil,  in  Bologna,  of  Filipuzzi  (organ), 
and,  in  Rome,  of  Carissimi,  Benevoli  and 
Abbatini  (comp.).  Became  m.  di  capp.  of 
San  Petronio,  Bologna,  and  was  several 
times  President  of  the  Accad.  Filarmonica. 
He  was  an  eminent  church-composer,  and 
also  prod.  1  opera,  Amilcare  (Bologna,  1693). 
— Publ.  the  oratorio  La  profezia  d'Eliseo 
(1688);  3  books  of  short  psalms  a  8  (1681, 
'86,  '94),  with  organ;  Motetti  sacri  a  voce  sola 
con  due  violini  e  basset  to  di  viola  (1691); 
Motetti  a  2  e  3  voci  (1698);  Litanies  and 
Responses  to  the  Virgin,  a  8;  Mass  a  8,  w. 
org.  (1684) ;  Mass,  psalms  and  responses  for  the 
dead,  a  8  (1685);  Complines  and  Sequences 
a  8  (1687);  Lamentations  for  Holy  Week,  f. 
solo  voice  (1689);  Messe  e  salmi  concertati, 
w.    instrs.,   a  3-5    (1691);   Vesper   Psalms  a 
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4-5  (1694);  very  many  are  also  extant  in 
MS. — Cf.  L.  Frati,  Per  la  storia  delta  mus.  in 
Bologna  nel  secolo  XVII,  in  'Riv.  M.I.' 
XXXII,  4  (1925).— See  Q.-Lex. 

Colonne,  Edouard  (rede  Judas),  French 
conductor  and  violinist;  b.  Bordeaux,  July 
23,  1838;  d.  Paris,  Mar.  28,  1910.  St.  at 
Paris  Cons,  under  Girard  and  Sauzay  (vln.), 
Elwart  and  Ambr.  Thomas  (comp.).  In 
1873  he  founded  the  'Concert  National,' 
(which  later  became  famous  as  'Concerts 
du  Chatelet';  now  'Concerts  Colonne')  at 
which  he  brought  out  the  larger  works  of 
Berlioz,  and  many  by  new  German  and  French 
composers.  In  1878  he  conducted  the  official 
Exposition  concerts;  was  cond.  at  the  Grand 
Opera  in  1892 ;  appeared  frequently  as  visiting 
cond.  in  London,  also  in  Russia,  Portugal,  and 
with  the  Philh.  Soc.  in  New  York  (1905). 

Combarieu  fkohn-bah-r'yo'],  Jules  (-Le- 
on-Jean), b.  Cahors,  Lot,  France,  Feb.  4, 
1859;  d.  Paris,  July  7,  1916.  Docteur  es  lettres; 
prof,  of  history  of  music  at  the  College  de 
France. — Works:  Les  rapports  de  la  poesie  et 
de  la  musique  considcrees  au  point  de  vue 
de  V expression  (1893 ;  dissertation) ;  V  influence 
de  la  musique  allemande  sur  la^  musique  fran- 
caise  (1895;  'Jahrb.  Peters');  Etudes  de  philo- 
logie  musicale:  [1.  Theorie  du  rythme  dans  la 
composition  moderne  d'apres  la  doctrine  antique 
(1896;  critique  and  simplification  of  West- 
phal);  2.  Essai  sur  I'archeologie  musicale  au 
XIXe  siecle  et  le  probleme  de  Vorigine  des 
neumes  (1896;  these  two  latter  were  awarded 
prizes  by  the  Academie);  3.  Fragments  de 
VEneide  en  musique  d'apres  un  manuscrit  inedit 
(1898)];  Elements  de  grammaire  musicale  his- 
torique  (1906);  La  musique:  ses  lois,  son  evolu- 
tion (1907;  numerous  eds.;  in  Engl.,  1910); 
Histoire  de  la  musique  (3  vols.,  Paris,  1913— 
19;  an  admirable  and  authoritative  work;  the 
3rd  vol.  was  completed  by  an  editor  and  publ. 
in  1920);  many  articles  in  periodicals. 

Combs,  Gilbert  Raynolds,  b.  Philadel- 
phia, Jan.  5,  1863;  d.  there,  June  14,  1934. 
His  father,  a  distinguished  pianist,  organist 
and  composer,  was  his  first  teacher;  and  C. 
though  originally  intended  for  the  medical 
profession,  made  such  rapid  progress,  both  at 
home  and  in  Europe,  that  he  decided  to  adopt 
music  as  his  life-work.  He  was  for  years 
organist  and  choirmaster  in  some  of  the  lead- 
ing Philadelphia  churches;  became  a  capable 
orchestral  conductor,  and  an  excellent  per- 
former on  stringed  instrs.  In  1885  he  founded 
the  Broad  St.  Cons,  of  Music,  Phila.,  which 
was  successful  from  the  outset,  and  of  which 
C.  was  for  many  years  the  dir. ;  also  founded 
the  Natl.  Assoc,  of  Schools  of  Music,  and  was 
Pres.  of  the  Mus.  Fund  Soc. — He  is  known 
chiefly  for  his  pf. -works,  although  his  comps. 
include  the  larger  forms  as  well  (A  Dramatic 


Symph.  [1908],  orchl.  setting  for  Scheherazade 
[19181,  etc.).  Publ.  The  Science  of  Piano- 
Playing  and  Introductory  Steps  to  the  Science 
of  Piano-Playing. 

Comettant  [-tahn'],  (Jean-Pierre-)  Os- 
car, b.  Bordeaux,  Gironde,  April  18,  1819; 
d.  Montivillers,  n.  Havre,  Jan.  24,  1898. 
Pupil,  1839-44,  at  Paris  Cons.,  of  Elwart  and 
Carafa.  Lived  in  the  United  States  1852-5; 
then  returned  to  Paris,  and  became  an 
active  and  well-known  writer,  especially  on 
mus.  subjects.  He  was  the  musical  feuil- 
letoniste  for  'Le  Siecle,'  and  a  contributor 
to  various  mus.  journals.  He  also  publ. 
Histoire  d'un  inventeur  au  19e  siecle.  Adolphe 
Sax,  ses  ouvrages  et  ses  luttes  (Paris,  1860); 
Portefeuille  d'un  musicien;  Musique  et  musi- 
ciens  (1862);  La  musique,  les  musiciens  et  les 
instruments  de  mus.  chez  les  differents  peuples 
du  monde  (1869);  Les  musiciens,  les  philo- 
sophes  et  les  gaites  de  la  musique  en  chiffres 
(1870);  Francis  Plante  (1874);  La  Musique 
de  la  Garde  Republicaine  en  Amerique.  His- 
toire complete  (1894);  extended  notices  on 
Ambroise  Thomas,  Gounod,  etc.  He  also 
composed  Fantasias,  Caprices,  and  Etudes 
f.  pf. ;  3  Duos  caracteristiques  f.  pf.  and  vln.; 
vocal  choruses,  songs,  etc.  For  20  years  he 
directed  a  private  musical  institute. 

Com'mer,  Franz,  b.  Cologne,  Jan.  23, 
1813;  d.  Berlin,  Aug.  17,  1887.  Pupil  of 
Leibl  and  Josef  Klein  at  Cologne;  in  1828, 
org.  of  the  Carmelite  Ch.,  and  chorister  at 
the  cathedral.  He  went  to  Berlin  in  1832, 
to  study  with  A.  W.  Bach  (org.)  and  A.  B. 
Marx  and  Rungenhagen  (comp.).  Com- 
missioned to  i  rrange  the  library  of  the  R. 
Inst.  f.  Church-music,  he  pursued  historical 
researches,  and  edited  the  following  colls, 
of  old  music:  Collectio  operum  musicorum 
Batavorum  saeculi  XVI.  (12  vols.);  Musica 
sacra  XVI.,  XVII.  saeculorum  (28  vols.); 
Coll.  de  compositions  pour  V orgue  des  XVIe, 
XVIP,  XVI IP  siecles  (in  6  parts);  and 
Cantica  sacra  of  the  16th— 18th  cent.  (2  vols.). 
He  was,  besides,  'regens  chori'  at  the  Catholic 
Hedwigskirche;  singing-teacher  at  the  Elisa- 
beth School,  at  the  Theater  School,  at  the 
French  Gymnasium,  etc.;  the  founder  (1844, 
w.  Kuster  and  Kullak)  of  the  Berlin  'Ton- 
kunstlerverein' ;  Royal  Musikdirektor,  Prof., 
Member  of  the  Berlin  Acad.,  Senator  of  the 
Acad.,  and  Pres.  of  the  'Gesellschaft  fur 
Musikforschung.' — His  compositions  a.e  mu- 
sic to  the  Frogs  (Aristophanes)  and  Elektra 
(Sophocles) ;  masses,  cantatas,  and  choruses. 

Compere  [kohn-par'l,  Louis  (diminutive 
Loyset);  b.  Flanders,  ca.  middle  of  the 
15th  cent.;  d.  St.-Quentin,  Aug.  16,  1518. 
Perhaps  a  pupil  of  Okeghem;  chorister  of  St.- 
Quentin  church ;  then  member  of  the  chorus  of 
Cambrai  cath.;  1475,  musician  in  the  chapel 
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of  the  Duke  of  Milan;  1486,  singer  in  the  ser- 
vice of  Louis  XI I  of  France;  the  latter  became 
interested  in  C.  and  subsequently  named  him 
canon  of  St  -Quentin.  Only  a  few  of  his 
comps.  are  extant;  they  include  pes.  in  colls, 
publ.  by  Petrucci  (21  3-5  vcd.  compositions 
in  his  Odhecaton,  Canti  B,  and  Canti  C),  Petre- 
jus,  and  Rhaw,  as  well  as  2  4-vcd.  masses, 
other  motets,  a  magnificat,  and  chansons  in 
MS.  The  motet  Omnium  bonorum,  in  which 
C.  mentions  several  Netherlands  composers 
beginning  with  Dufay  and  concluding  with 
himself,  was  publ.  from  the  Trent  Codex  91 
in  Jg.  7  of  the  'D.T.O.'  Other  reprints  are 
found  in  Ambros'  Gesch.  der  Musik  V,  Malde- 
ghem's  Tresor  musical,  Bordes'  Anthologie 
des  Maitres  religieux  primitifs,  Riemann's 
Handbuch  der  Mus. -Gesch.  II,  1,  and  Blume's 
Das  Chorwerk. — Cf.  O.  Gombosi,  Ghizeghem 
u.  Compere.  Zur  Stilgeschichte  der  burgundisch- 
en  Chanson,  in  'Adler-Festschrift'  (Vienna, 
1930);  J.  Delporte,  L'Ecole  polyphonique 
franco-flamande:  L.  C.  (14.  .-1518),  in  'Rev. 
liturgique  et  mus.'  (July-Aug.,  1932). 

Compin'sky,  Alec,  'cellist;  b.  London, 
Aug.  26,  1906;  educated  at  Trinity  Coll.  and 
the  Juilliard  Grad.  School,  N.  Y.,  pupil  of 
Ludwig  Le  Bell  and  Felix  Salmond;  1918,  de- 
but as  'cellist,  London;  toured  Europe  and 
U.  S.  as  member  of  the  Compinsky  Trio; 
1933-34,  teacher  at  the  Univ.  of  Southern 
Calif.;  since  1934  dir.  of  the  Pacific  Inst,  of 
Music  and  Fine  Arts,  Los  Angeles;  living  in 
Los  Angeles,  Calif. 

Compin'sky,  Manuel,  violinist  (brother 
of  Alec);  b.  Manchester,  Sept.  7,  1901;  edu- 
cated at  Trinity  Coll.;  violin  pupil  of  L.  Auer, 
Ysaye,  and  Emile  Sauret,  and  theory  pupil  of 
Dr.  C.  Pearce;  1916,  debut,  London;  tours 
of  Europe  and  U.  S.  as  member  of  Compinsky 
Trio  (with  Alec  and  his  sister,  Sara) ;  1920-25, 
violin  teacher  at  Trinity  Coll.;  founded  the 
Pacific  Symph.  Orch.,  Los  Angeles;  1933-34, 
taught  violin  and  chamber-music  at  the  Univ. 
of  Southern  Calif.;  1934-37,  taught  conduct- 
ing at  the  Pacific  Inst,  of  Music  and  Fine  Arts; 
1937,  guest  cond.  of  the  Federal  Symph.  Orch., 
Los  Angeles. 

Conco'ne,  Giuseppe,  b.  Turin,  1810;  d. 
there  June  1,  1861,  as  org.  of  the  Court  Choir. 
Previously  he  lived,  1832-1848,  in  Paris  as  a 
singing-teacher. — Works:  2  operas,  Un  episo- 
dio  del  San  Michele  (Turin,  1836),  Graziella 
(not  prod.);  vocal  scenes,  duets,  songs,  etc.; 
and  a  collection  of  famous  solfeggi  in  5  vols. 
(50  Lezioni,  30  Esercizi,  25  Lezioni,  15  Voca- 
lizzi,  and  40  Lezioni  per  Basso). 

Confor'ti  (Conforto),  Giovanni  Luca, 
b.  Mileto  (Calabria),  ca.  1560;  1580,  entered 
the  Papal  Choir;  remained  there  until  Oct.  31, 
1585,  when  he  returned  to  Mileto;  chorister 
at  the  Papal  Chapel  again  from  Nov.  1,  1591. 


According  to  Baini,  he  was  the  first  of  his 
period  to  restore  the  'trillo'. — Publ.:  Brev: 
et  facile  maniera  d'essercitarsi  ad  ogni  scolaro 
.  .  .  a  far  passaggi  .  .  .  (Rome,  1593  [1603?]; 
facsimile  ed.,  with  transl.,  edited  by  Joh. 
Wolf,  Berlin,  1922)  and  Passaggi  sopra  tutti  li 
salmi  .  .  .  (Venice,  1607;  contains  a  set  of  vocal 
ornamentations  to  be  used  in  the  singing  of 
the  Psalms  employed  on  Sundays  and  holidays 
throughout  the  year). 

Con'frey,  Zez  (Edward  E.)>  well-known 
composer  of  light  music;  b.  Peru,  111.,  April 
3,  1895;  studied  at  the  Chicago  Musical  Coll., 
and  privately  with  Jessie  Dunn  and  Frank 
Denhart. — Works:  Kitten  on  the  Keys  (1921) ; 
Stumbling  (1922);  Dizzy  Fingers,  Valse  Mi- 
rage, and  Three  Little  Oddities  (1923);  Concert 
Etude  (1922);  Buffoon  (1930);  Grandfather's 
Clock  (1933);  Oriental  Fantasy  (1935);  Ultra 
Ultra  (1935);  Rhythm  Venture  (1936);  Delia 
Robbia  (1938);  and  numerous  other  pf. -works. 

Conra'di,  August,  opera-composer;  b. 
Berlin,  June  27,  1821;  d.  there  May  26,  1873. 
Pupil  of  Rungenhagen  (comp.).  Organist  of 
the  'Invalidenhaus'  in  1843;  went  in  1846  to 
Vienna,  and  brought  out  a  symphony  with 
marked  success;  was  for  years  an  intimate  of 
Liszt  at  Weimar ;  occupied  the  post  of  Kapellm. 
in  the  following  theaters:  Stettin  1849-51, 
Berlin  ('Konigstadtisches'),  Diisseldorf,  Co- 
logne, and  from  1856  again  in  Berlin,  at 
Kroll's,  the  new  Konigstadtisches,  Wallner's, 
and  Victoria. — Operas  (all  in  Berlin) :  Rilbe- 
zahl  (1847);  Musa,  der  letzte  Maurenfilrst 
(1855);  Die  Braid  des  Flussgottes  (1850);  Die 
Sixtinische  Madonna  (1864);  Knecht  Ruprecht 
(1865);  So  sind  die  Frauen;  Im  Weinberge  des 
Herrn  (1867);  Das  schonste  Mddchen  im 
Stddtchen  (1868);  also  vaudevilles,  farces,  5 
symphonies,  overtures,  string-quartets,  etc. 
He  arranged  many  popular  potpourris. 

Conried,  Heinrich  {recta  Gohn),  b.  Bie- 

litz,  Austria,  Sept.  13,  1848;  d.  Munich,  Apr. 
26,  1909.  He  began  life  as  an  actor  in  Vienna; 
in  1877  dir.  of  the  Bremen  Stadt  Th.;  came  to 
the  U.  S.  in  1878  as  dir.  of  the  Germania  Th.  in 
N.  Y.;  from  then  till  1892  manager  of  various 
enterprises  (also  comic  op.)  in  different  cities; 
succeeded  Amberg  in  1892  as  dir.  of  the  Irving 
Place  Th.  in  N.  Y.,  which  he  brought  to  a 
high  degree  of  excellence;  dir.  M.  O.  H.  from 
1903-8.  During  his  first  season  he  gave  the 
first  Amer.  prod,  of  Parsifal  and  introd .  Caruso 
to  Amer.  audiences;  in  1907  he  prod,  the 
Amer.  premiere  of  Salome,  which  aroused  a 
storm  of  protests;  ill  health  and  difficulties 
within  the  organization  caused  his  resigna- 
tion in  1908.  He  was  decorated  by  several 
European  govts. ;  made  hon.  M.A.  bv  Harvard 
Univ.— Cf.  M.  J.  Moses,  H.  C.  (N.  Y.,  1916); 
'Diet,  of  Amer.  Biogr.' 
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Con'ti,  Francesco  Bartolommeo,  b. 
Florence,  Jan.  20,  1681;  d.  July  20,  1732,  at 
Vienna,  where  he  became  court  theorbist  in 
1701,  and  court  comp.  in  1713.  He  pro- 
duced 16  grand  operas;  the  first  was  Clotilda 
(Vienna,  1706;  London,  1710);  his  best  was 
Don  Chisciotte  in  Sierra  Morena  (Vienna, 
1719;  Hamburg,  1722).  Other  works:  13  Feste 
teatrali,  or  serenades;  9  oratorios,  and  over  50 
cantatas. — See  Q.-Lex. 

Conus,  Georg.     See  Konius. 

Con'verse,  Charles  Crozat  (pen-name 
Karl  Redan),  b.  Warren,  Mass.,  Oct.  7,  1832; 
d.  Englewood,  N.  J.,  Oct.  18,  1918.  Pupil 
from  1855-9  of  Leipzig  Cons.  (Richter,  Haupt- 
mann,  Plaidy).  Settled  in  Erie,  Pa.,  as  a 
lawyer;  then  lived  in  Highwood,  N.  J. — Publ. 
works:  American  Concert  Overture  on  'Hail, 
Columbia,'  for  orch.  (1869),  and  Fest-Over- 
tiire  (1870);  6  German  songs  (Leipzig,  1856); 
vocal  quartets;  American  National  Hymn, 
God  for  us  (1887);  Cantata  (on  the  126th 
Psalm)  for  soli,  ch.  and  orch.  (1888).— In  MS., 
2  symphonies,  2  oratorios,  several  overtures, 
quartets  and  quintets  for  strings,  chorales, 
etc. — He  was  the  composer  of  the  well-known 
hymn,  What  a  Friend  we  have  in  Jesus. 

Converse,  Frederick  Shepherd,  com- 
poser; b.  Newton,  Mass.,  Jan.  5,  1871.  Grad- 
uate of  Harvard,  1893;  studied  music  in 
Boston  with  Carl  Baermann  and  Chadwick, 
1894-6;  in  Munich  at  the  R.  Acad,  of  Music 
under  Rheinberger,  graduating  1898.  Taught 
harmony  in  the  N.  E.  Cons.,  Boston,  1899- 
1901;  then,  until  1904,  teacher  of  comp.  at 
Harvard  Univ.;  1904-7,  asst.-prof.  there.  In 
1907  he  resigned  to  devote  his  entire  time  to 
comp.;  1911-14,  vice-pres.  of  Boston  Opera 
Co.;  1917-18,  served  as  Captain  in  the  army; 
1930-38,  dean  of  , the  New  England  Cons.; 
hon.  Mus.  Doc,  Boston  Univ.  (1933);  mem- 
ber of  Amer.  Acad,  of  Arts  and  Letters 
(1937).  1939,  was  living  in  Westwood,  Mass. 
— -Works:  For  the  stage:  The  operas  The 
Pipe  of  Desire  (Boston,  1906;  M.  O.  H., 
1910;  first  Amer.  opera  given  at  M.  O.  H.; 
won  David  Bispham  medal),  The  Sacrifice 
(Boston,  1911),  Sindbad  the  Sailor  (1913;  not 
perf.),  The  Immigrants  (1914;  do.);  Hagar  in 
the  Desert,  dram,  narrative  for  low  voice  and 
orch.  (writteu  for  Mme.  Schumann-Heink; 
sung  by  her  in  Hamburg,  1908) ;  Pageant  and 
Masque  of  St.  Louis  (1914).  For  orch.:  4 
symphs.:  in  D  m.  (perf.  at  his  grad.  in  1898), 
in  C  m.,  No.  1  (1919;  Boston  Symph.  Orch., 
1920),  in  E  m.,  No.  2  (1922;  do.,  1922),  in  F, 
No.  3  (1936);  concert-overture,  Youth  (MS.); 
Festival  March  (MS.);  Fest.  of  Pan  (Boston 
Symph.  Orch.,  1900;  also  arr.  for  pf.  4  hds.); 
Endymion's  NarraHve  (1901;  Boston  Symph. 
Orch.,  1903);  Night  and  Day,  2  poems  for  pf. 
and  orch.  (1901;  do.,  1905;  also  arr.  for  2  pfs. 


4  hds.);  concert-overture,  Euphrosyne  (1903 
Boston  'Pops'  concert,  1903);  orchl.  fantasy 
The  Mystic  Trumpeter  (1905;  Phila.  Orch. 
1905):  incid.  music  to  Mackay's  Jeanne  d'Arc 
and  Sanctuary;  symph.  poem,  Ormazd  (1910 
Boston  Symph.  Orch.,  1912);  do.,  Ave  atque 
Vale  (1916;  St.  Louis  Symph.  Orch.,  1917) 
Fantasia  for  pf.  and  orch.  (1922,  New  Engl 
Cons.);  Song  of  the  Sea  (1923;  Boston  Symph 
Orch.,  1924);  Elegiac  Poem  (1925;  Cleveland 
Svmph.  Orch.,  1926);  .fantasy,  Flivver  Ten 
Million  (1927;  Boston  Symph.  Orch.,  1927); 
California,  festival  scenes  (1928;. do.,  1928); 
symph.  suite,  American  Sketches  (1933).  Vo- 
cal works:  The  cantatas  The  Peace  Pipe 
(1914),  The  Answer  of  the  Stars  (1919),  The 
Flight  of  the  Eagle  (1930);  oratorio,  Job  (1908; 
Hamburg,  Germany,  1910);  psalm,  /  Will 
Praise  Thee,  O  Lord  (1924;  St.  Cecilia  Soc, 
Boston,  1925);  La  belle  dame  sans  merci, 
ballade  for  bar.  with  orch.  (1902) ;  many  succ. 
songs.  Chamber-music;  Vln. -sonata;  lststr.- 
quartet;  vln. -concerto  with  pf.  (1902);  2nd 
str. -quartet,  in  A  m.  (1904;  Kneisel  Quartet, 
N.  Y.,  1904);  vcl.-sonata  (1911);  3rd  ,str.- 
quartet,  in  E  m.;  pf.-trio  (1931).  Pf.-pcs.: 
Suite;  Waltzes  for  pf.  4  hds.;  Valzer  Poetici 
for  do.;  Scarecrow  Sketches  (1923);  From  the 
Hills,  pastels  (1925) ;  etc. 

Cooke,  Benjamin,  b.  London,  1734;  d. 
there  Sept.  14,  1793.  Composer  and  ex- 
cellent org.,  pupil  of  Pepusch,  whom  he 
succeeded  in  1752  .as  cond.  at  the  Acad,  of 
Ancient  Music;  in  1757  he  became  choir- 
master (after  Gates),  in  1758  lay- vicar,  and 
in  1762  organist,  of  Westminster  Abbey. 
Mus.  Doc,  Cantab.,  1775;  ditto  Oxon., 
1782;  organist  of  St.  Martin-in-the-Fields, 
1782.  In  1789  he  resigned  the  Academy  con- 
ductorship  in  favor  of  Arnold.  His  best  works 
as  composer  are  in  the  form  of  glees,  canons 
and  catches,  for  which  he  took  several  Catch 
Club  prizes  {Coll.  of  20  Glees,  Catches,  and 
Canons  for  3-6  voices  in  score,  London,  1775; 
9  Glees  and  2  Duets,  1795).  He  also  wrote 
odes,  instrumental  concertos,  church-music, 
pes.  for  org.  and  harpsichord,  etc.,  and  added 
choruses  and  accompaniments  to  Pergolesi's 
Stabat  Mater  (1759)  and  Galliard's  Morning 
Hymn  (1772)  for  the  Acad,  of  Ancient  Music 
—See  Q.-Lex.— His  son  Robert  (b.  West- 
minster, 1768;  d.  Aug.  13,  1814)  became  org. 
of  St.  Martin-in-the-Fields  on  his  father's 
death  in  1793,  and  on  the  death  of  Dr.  Arnold, 
in  1802,  was  app.  org.  and  choirm.  of  West- 
minster Abbey;  ended  his  life  by  drowning 
himself  in  the  Thames.  He  also  comp.  songs 
and  glees. 

Cooke,  James  Francis,  b.  Bay  City, 
Mich.,  Nov.  14,  1875.  Educated  in  Brook- 
lyn and  st.  music  with  R.  H.  Woodman  and 
W.  H.  Hall;  went  to  Wiirzburg  in  1900;  and 
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cont.  his  studies  with  Meyer-Olbersleben  and 
H.  Ritter;  also  spent  several  months  studying 
methods  in  various  conservatories;  contrib. 
to  'Musikalisches  Wochenblatt'  and  'Neue 
Ztschr.  fur  Musik';  held  several  positions  as 
organist  in  Brooklyn,  taught  singing  and  pf., 
and  was  asst.  to  Prof.  F.  W.  Hooper,  director 
of  the  Brooklyn  Inst,  of  Arts  and  Sciences; 
1907,  editor  of  'The  Etude';  1910-27,  Pres. 
of  the  Phila.  Music  Teachers'  Assn.;  1917-18, 
do.  of  the  Drama  League,  Phila.;  Mus.  Doc, 
Grand  Cons,  of  Univ.  of  the  State  of  N.  Y. 
(1906),  Ohio  Northern  Univ.  (1919),  Capital 
Univ.  (1927),  Cincinnati  Cons.  (1929),  Univ. 
of  Pennsylvania  (1930);  LL.  D.,  Ohio  North- 
ern Univ.  (1925),  Ursinus  Coll.  (1927); 
L.H.D.,  Bethany  Coll.  (1931);  holds  Cross  of 
Chevalier  of  the  Legion  d'Honneur.  Pres.  of 
the  Presser  Foundation  (since  1918)  and  of 
the  following  music-publishing  houses:  Theo. 
Presser  Co.  (1925-36),  John  Church  Co. 
(1930-36),  Oliver  Ditson  Co.  (1931-36).— 
C.  is  a  lecturer  on  music  esthetics,  education, 
etc.  He  has  publ.  pieces  for  pf.  and  songs. 
His  compositions  include  the  song  Ol'  Caro- 
lina, Sea  Gardens,  Italian  Lakes  Suite,  etc., 
for  pf .  Author  of  A  Standard  History  of  Mu- 
sic (Phila.,  1910);  Great  Pianists  on  Piano 
Playing  (4th  ed.  1914);  Mastering  the  Scales 
and  Arpeggios  (1913);  Musical  Playlets  for 
Children  (1917);  Great  Singers  on  the  Art  of 
Singing  (1921);  Great  Men  and  Famous  Mu- 
sicians (1925):  Young  Folks'  Picture-History 
of  Music  (1925) ;  Light,  more  Light  (1925) ;  Joh. 
Brahms  (1928);  CI.  Debussy  (1928);  Musical 
Travelogues  (1934);  and  many  non-musical 
works,  including  plays. 

Cooke,  Thomas  Simpson,  b.  Dublin, 
1782;  d.  London,_  Feb.  26,  1848.  A  pupil  of 
his  father  and  Giordani.  Cond.  the  theater- 
orch.,  Dublin;  was  then  for  years  an  opera- 
singer  (tenor)  at  Drury  Lane  and  asst. -cond. 
there,  asst. -cond.  of  the  Philharm.,  and 
(1846)  leader  of  the  Concerts  of  Antient 
Music.  His  versatility  as  an  instrumentalist 
was  displayed  when,  at  one  of  his  benefit  con- 
certs at  Drury  Lane,  he  perf.  on  the  vln.,  fl., 
clar.,  bassoon,  horn,  vcl.,  double-bass,  and  pf. 
Also  prof,  at  the  R.A.M.,  an  esteemed  singing- 
teacher  (Sims  Reeves  was  his  pupil),  and  the 
author  of  two  vocal  treatises,  Singing  ex- 
emplified in  a  series  of  Solfeggi,  etc.,  and  Sing- 
ing in  Parts,  etc.  (London,  abt.  1842).  Com- 
posed nearly  20  operas  for  Drury  Lane. 

Coolidge,  Elizabeth  Sprague  (Mrs. 
Frederick  Shurtleff  Coolidge),  music  pa- 
tron, accomplished  pianist,  and  composer;  b. 
Chicago,  Oct.  30,  1864.  In  1918  she  establ., 
at  Pittsfield,  Mass.,  the  Berkshire  Festivals 
of  Chamber-Music,  held  annually  under  her 
auspices,  which  were  later  removed  to  Wash- 
ington, D.  C.     She  is  the  sponsor  of  the  E.  S. 


Coolidge  Foundation  in  the  Lib.  of  Congress, 
created  in  1925  for  the  purpose  of  conducting 
concerts,  mus.  festivals,  awarding  prizes,  etc., 
under  the  administration  of  the  Mus.  Division 
of  the  Library.  Numerous  eminent  modern 
composers  (both  Amer.  and  foreign  born), 
including  Loeffler,  Schonberg,  Malipi^ro, 
Bartok,  Casella,  Stravinsky,  Prokofiev,  Pis- 
ton, Hanson,  etc.,  have  written  works  com- 
missioned for  it.  The  Auditorium  of  the  Lib  , 
including  its  organ,  is  also  a  gift  of  Mrs.  C. 
In  1932  she  founded  the  E.  S.  Coolidge  Medal 
'for  eminent  services  to  chamber-music', 
which  is  awarded  annually  to  one  or  more  per- 
sons; its  recipients  have  included  Adolfo  Betti, 
Walter  W.  Cobbett,  Carl  Engel,  E.  T.  Rice, 
etc.  She  has  also  initiated,  perfs.  of  modern 
and  classic  chamber-music  throughout  the 
U.  S.  and  Europe.  Her  sponsorship  of  the 
appearances  of  artists  in  the  U.  S.  and  abroad 
(the  Pro  Arte,  Coolidge,  Roth  Quartets,  etc.) 
is  an  important  factor  in  the  mus.  life  of  the 
U.  S.  In  recognition  of  her  many  cultural 
contributions  she  has  been  made  hon.  M.A. 
(Yale  Univ.,  Smith  Coll.,  Mills  Coll.),  L.D. 
(Mt.  Holyoke  Coll.),  Mus.  Doc.  (Pomona 
Coll.),  LL.  D.  (Univ.  of  Calif.).  She  has  also 
received  the  Cobbett  Medal  and  various 
foreign  decorations. 

Cools,  Eugene,  composer;  b.  Paris,  March 
27,  1877;  d.  there,  Aug.  5,  1936.  Pupil  of 
Gedalge,  Faure  and  Widor  at  the  Paris  Cons 
(Prix  Crescent,  1906);  1907-23,  asst.  of  G> 
dalge  at  the  Cons.;  from  1919,  teacher  at  the 
Ecole  normale  de  musique;  critic  for  'Le 
monde  musicale';  ed. -in-chief  for  the  mus.- 
publishers  Max  Eschig  et  Cie.,  Paris. — Works: 
Two  operas,  Le  Jugement  de  Midas  (1922)  and 
Kymris;  La  Mandragore,  opera  buffa;  incid. 
music  for  Hamlet  (1920);  orchl.  works;  cham- 
ber-music (str. -quartet,  pf. -quintet,  vln.- 
sonata,  fl. -sonata);  many  pf. -pieces;  about 
80  songs;  choral  works. 

Coombs,  Charles  Whitney,  organist  and 
composer;  b.  Bucksport,  Maine,  Dec.  25, 
1859.  Studied  for  5  years  in  Stuttgart  (pf. 
with  Speidel,  theory  and  comp.  with  Max 
Seifriz),  and  6  years  in  Dresden  (comp.  w. 
Draeseke,  orchestration  w.  Hermann  John, 
org.  w.  P.  Janssen,  and  voice  w.  Lamperti) ; 
also  a  year  in  England  studying  music  and 
methods  of  the  English  Church.  Organist 
of  Amer.  Ch.  in  Dresden,  1887-91,  when  he 
returned  to  America,  and  took  charge  of  the 
music  in  the  Church  of  the  Holy  Communion, 
New  York,  holding  the  position  till  1908; 
at  St.  Luke's  1908-28;  retired  in  1928,  and 
has  been  traveling  since  then.  Made  hon. 
Mus.  Doc.  by  Syracuse  Univ.,  1922  — Publ. 
works:  The  cantatas  The  Vision  of  St.  John, 
Hymn  of  Peace,  The  First  Christmas,  The  An- 
cient of  Days,  The  Sorrows  of  Death;  Song  of 


225 


COONS— COPLAND 


Judith,  motet  for  sop.  and  bar.  soli  and  chor.; 
a  number  of  sacred  songs,  anthems,  etc.;  and 
about  75  songs,  including  many  favorites. 

Goons,  Minnie,  concert-pianist;  b.  New 
York,  1882  (?);  studied  in  Berlin  with  W. 
Berger  (1898-1900)  and  X.  Scharwenka 
(1900-4);  debut  1904  with  Leipzig  Philh. 
Orch.  at  Leipzig;  after  successful  appearances 
in  Berlin  she  made  her  Amer.  debut  with  the 
N.  Y.  Symph.  Soc,  Nov.  2,  1905.  Now  (1939) 
living  in  southern  California.  Has  composed 
teaching  material  for  pf . 

Cooper,  George,  b.  Lambeth,  London, 
July  7,  1820;  d.  London,  Oct.  2,  1876.  Or- 
ganist of  several  churches,  finally  (1856)  of 
the  Chapel  Royal.  An  able  performer,  he 
did  much  to  elevate  the  public  taste,  especially 
by  his  playing  of  Bach's  works  for  organ.  Publ. 
The  Organist' s  Assistant,  selections  from  classi- 
cal authors;  The  Organist's  Manual;  Organ 
Arrangements  (3  vols.);  Classical  Extracts  for 
the  Organ;  Introd.  to  the  Organ;  also  songs  and 
part-songs. 

Coo'persmith,  J.  M.,  musicologist;  b. 
New  York,  Nov.  20,  1903;  attended  N.  Y. 
Univ.  (B.  S.,  1929),  Columbia  Univ.  (M.A., 
1930),  Harvard  Univ.  (Ph.  D.,  1932),  also 
studied  organ  with  Samuel  A.  Baldwin  and  Dr. 
A.  M.  Richardson;  won  the  Schepp  Founda- 
tion Scholarship  (Harvard,  1930-31),  John  K. 
Paine  Traveling  Fellowship  (1932),  Charles 
E.  Ditson  Traveling  Fellowship  (1933), 
Juilliard  Foundation  Grant  (1934);  1919-29, 
organist  and  choral  dir.  in  N.  Y.  and  with 
the  Victor  Recording  Co.,  Camden,  N.  J.; 
1934-36,  chief  of  Library  and  Copyright 
Divisions,  Radio  Station  KHJ  (Los  Angeles), 
since  1936  with  WOR  (N.  Y.);  member  of 
many  scientific  assocs.  C.  is  a  specialist  in 
Handelian  research;  he  also  writes  musico- 
logical  reviews  for  'Music  and  Letters'. — ■ 
Publ.:  A  List  of  Portraits,  Sculptures,  etc.,  of 
G.  F.  Handel,  in  'Music  and  Letters'  (April, 
1932);  An  Unpublished  Drawing  of  C.  F. 
Handel,  ib.  (July,  1935);  Handelian  Lacunae: 
A  Project,  in  the  'Mus.  Quart.'  (April,  1935); 
The  Libretto  of  Handel's  'Jupiter  in  Argos' ,  in 
'Music  and  Letters'  (Oct.,  1936).  In  prepara- 
tion: The  Fragments  and  Sketches  of  G.  F. 
Handel;  10  vols  of  unpublished  material  in- 
tended as  an  addition  to  the  'complete'  ed.  of 
the  Handel-Gesellschaft;  A  Thematic  Index  of 
the  Complete  Works  of  G.  F.  Handel;  The  JIolo- 
graph  Documents  of  G.  F.  Handel. 

Copera'rio  [John  Cooper,  an  Englishman 
who  Italianized  his  patronymic  after  study  in 
Italy],  famous  lutenist  and  viol-da-gamba 
player;  b.  ca.  1570;  d.  1627.  Teacher  of  the 
children  of  James  I.  and  of  Henry  and  William 
Lawes. — Works:  Music  to  2  Masques;  a  set 
of  Fancies  for  org.;  several  ditto  for  viol; 
songs   {Funeral   Teares,  etc.  [1606],  Songs  of 


Mourning,  etc.  [1613]).  Two  of  his  anthems 
are  included  in  Leighton's  Teares  or  Lamenta- 
cions. — Numerous  comps.  for  strs.,  and  strs. 
and  org.  are  in  the  Christ  Ch.  library  at  Ox- 
ford, comps.  for  viols  in  the  R.  C.  M.,  and 
other  music  in  the  British  Museum. — Cf.  J. 
Pulver,  in  the  'Monthly  Mus.  Record'  (April, 
1927);  id.,  in  his  'Biogr.  Diet,  of  Old  English 
Music  and  Instruments'  (2nd  ed.  1927);  Ernst 
Hermann  Meyer,  Die  mehrstimmige  Spiel- 
musik  des  17.  Jahrhs.  in  Nord-  und  Mitteleu- 
ropa  (Cassel,  1934). 

Cop'land,  Aaron,  distinguished  American 
composer;  b.  Brooklyn,  N.  Y.,  Nov.  14,  1900; 
1918,    grad.    from   the    Boys'    High    School; 
st.  comp.  with  Rubin  Goldmark  and  Nadia 
Boulanger,  pf.  with  Victor  Wittgenstein  and 
Clarence  Adler;  living  in  N.  Y.  as  teacher  and 
lecturer;   has   toured    U.    S.    as   lecturer   on 
modern    music;    organizer   of   the   Copland- 
Sessions  Concert  Series;  music  dir.  of  the  1st 
Festival  of  American  Music  at  Yaddo,  Sara- 
toga, N.  Y. ;  soloist  in  Boston,  New  York,  Los 
Angeles,   and   Mexico   with   leading   symph. 
orchs.,     playing     his     own     piano-concerto. 
Member  of  the  bd.  of  dirs.  of  the  League  of 
Composers  and  of  the  U.  S.  Section  of  the 
I.  S.  C.  M. — Awards:  Guggenheim  Memorial 
Fellowship  (1925-27);  RCA  Victor  Award  of 
$5000  for  Dance  Symphony  (1930). — Major 
works:  Grohg,  ballet  in  one  act   (1925;  rev. 
1932) ;  The  Second  Hurricane,  a  play-opera  for 
high-school  (1937) ;  Billy  the  Kid,  ballet  (1938) ; 
Symph.  for  organ  and  orch.  (N.  Y.  Symph., 
W.  Damrosch,  1924);  1st  Symphony  (1925); 
Music  for  the  Theatre  (Boston  Symph.,  Kusse- 
vitzky,    1925);   A    Dance   Symphony    (Phila. 
Symph.,  Stokowski,  1925);  Concerto  for  pf. 
and    orch.     (Boston    Symph.,    Kussevitzky, 
1926) ;  Symphonic  Ode  (Boston  Symph.,  1929) ; 
Short  Symphony  (1933);  Statements  (1935);  El 
Salon  Mexico  (Mexico,  Carlos  Chavez,  1936); 
Music  for  Radio  (CBS  Svmph.  Orch.,  H.  Bar- 
low, 1931);  An  Outdoor  Overture  {N .  Y.,  1938); 
film  mus.  {The  City,  N.  Y.,  1939;  etc.);  choral 
works  for  women's  voices:    The  House  on  the 
Hill  (1925),  An  Immorality  (1925);  chamber- 
music:   •  Nocturne  and    Ukelele  Serenade  for 
vln.  and  pf.  (1926);  Lento  molto  and  Rondino 
for   str.-quartet    (1928;   also   for   str.-orch.); 
As  it  fell  upon  a  day  for  sop.,  fl.  and  clar. 
(1929);    Vitebsk,   trio  for   pf.,   vln.   and   vcl. 
(1934) ;  for  pf . :   The  Cat  and  the  Mouse  (1921), 
Passacaglia  (1922),  Piano  Variations  (1930), 
2  Children's  Pieces  {Sunday  Afternoon  Music, 
The  Young  Pioneers  [1936]).     C.  has  written 
a  book,  Whit  to  Listen  For  in  Music  (N.  Y., 
1938);  also  many  articles  (in  'New  Republic', 
'American  Mercury',  'Mus.  Quart.',  'Modern 
Music',   etc.).— Cf.   Alfred   French,    A.C.,   in 
'Modern  Music'   (March,   1936);  E.  B.  Hill, 
Copland's    Concerto   in    Boston,    in    'Modern 
Music'  (May,  1927);  P.  Rosenfeld,  C.-Harris- 
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Schumann,  in  'Current  Chronicle'  of  the  'Mus. 
Quart.'  (July,  1939);  etc. 

Goppet,  Edward  J.  de,  a  notable  patron 
of  art  and  founder  of  the  Flonzaley  Quartet ;  b. 
New  York,  May  28,  1855;  d.  there  Apr.  30, 
1916.  A  man  of  wealth  and  refined  artistic 
tastes,  he  engaged  various  artists  for  private 
quartet  performances  at  his  residence.  When 
he  realized  that  for  the  attainment  of  a  per- 
fect ensemble  constant  practice  was  indis- 
pensable, he  commissioned  A.  Pochon,  in 
1902,  to  find  four  men  of  the  highest  artistic 
standing  who  were  willing  to  devote  their 
entire  time  to  quartet-playing.  In  the  sum- 
mer of  the  following  year  Adolfo  Betti,  Al- 
fred Pochon,  Ugo  Ara  and  Ivan  d'Archambeau 
(1st  vln.,  2d  vln.,  via.  and  vcl.,  resp.)  began 
to  practice  at  Flonzaley,  Mr.  de  C.'s  summer 
residence  near  Lausanne,  Switzerland;  in  the 
spring  of  1904  they  made  their  first  European 
tour,  arousing  admiration  for  the  absolute 
perfection  of  their  ensemble;  in  the  fall  of  the 
same  year  they  came  to  the  U.  S.,  but  played 
only  privately  at  the  house  of  their  patron, 
and  a  few  times  for  charities  in  which  Mr.  de 
C.  was  interested;  on  Dec.  5,  1905,  they  gave 
their  first  public  concert  in  America  (Carnegie 
Chamb. -Music  Hall,  N.  Y.)  with  overwhelm- 
ing success.  They  then  appeared  regularly 
in  America  and  Europe,  recognized  as  an 
unsurpassed,  perhaps  even  unrivaled,  ensem- 
ble. Throughout  these  years  they  continued 
the  private  concerts  at  Flonzaley  and  the  N. 
Y.  home  of  Mr.  de  C.  After  Mr.  de  C.'s 
death,  his  son,  Andre,  continued  the  original 
policy  until  the  disbandment  of  the  quartet  in 
1927.— Cf.  D.  G.  Mason,  E.  J.  de  C,  in  the 
'Mus.  Quart.'  (Oct.,  1916);  E.  T.  Rice,  The  de 
C.  Music  Room  in  New  York  and  Switzerland, 
ib.  (Oct.,  1937). 

Cop'pola,  Piero,  conductor  and  composer; 
b.  Milan,  Oct.  11,  1888;  pupil  of  the  cons,  there 
(grad.  1910);  1912-13,  cond.  at  La  Scala  and 
in  Brussels;  1914,  in  London;  1915-19,  in 
Scandinavia;  later  in  Paris,  where  he  is  now 
(1939)  living. — Comps. :  The  operas  Sirmione 
and  Nikita  (1914);  orchl.  works:  Poemetti 
(1914);  Poeme  elegiaque  (1923);  Symphony  in 
A  m.,  and  Suite  (1924);  La  Ronde  sous  la 
Cloche,  symph.  poem  (1925);  Interlude  Dra- 
matique  (1929);  Scherzo  Fantastique  (1930); 
Danses  Symphoniques  (1930);  etc. 

Cop'pola,  Pietro  Antonio  [Pierantonio], 

dramatic  composer;  b.  Castrogiovanni,  Sicily, 
Dec.  11,  1793;  d.  Catania,  Nov.  13,  1877.  A 
pupil  of  the  Naples  Cons,  for  a  short  time,  but 
chiefly  self-taught,  he  was  a  contemporary  and 
a  not  wholly  fortunate  rival  of  Rossini.  He 
produced  some  15  operas  from  1816-1850, 
without  real  success  until  the  fifth,  La  pazza 
per  amore  (Rome,  1835;  thence  to  many 
chief  cities  of  Europe;  and  at  Paris  as  Eva); 


from  1839-43  he  was  cond.  of  the  Lisbon 
Royal  Opera.  Other  successful  operas  were 
Gli  Illinesi  (Turin,  1835);  Enrichetta  di  Baien- 
feld  (Vienna,  1836);  La  Bella  Celeste  degli 
Spadari  (Milan,  1837);  Giovanna  Ima  (Lis- 
bon, 1841);  Ines  de  Castro  (ib.,  1842);  II 
Folletto  (Rome,  1843).  He  also  wrote  masses, 
litanies,  and  other  church-music. 

Coquard  [koh-kahr'],  Arthur,  b.  Paris, 
May  26,  1846;  d.  Noirmoutier,  Vendee,  Aug. 
20,  1910.  Priv.  pupil  of  Cesar  Franck,  1862-6; 
prof,  of  music  at  the  Nat.  Inst,  of  the  'Jeunes 
Aveugles';  music  critic  for  'Le  Monde',  and 
'Echo  de  Paris.' — Comps. :  2-act  opera,  L'Epee 
du  roi  (Angers,  1884);  3-act  com.  op.,  Le 
Mari  d'un  jour  (Paris,  1886);  2-act  (spec- 
tacular) lyr.  drama.  I'Oiseau  bleu  (Paris,  1894) ; 
4-act  lyr.  dr.,  La  Jacquerie  (Monte  Carlo  and 
Paris,  1895);  4-act  opera,  Jahel  (Lyons,  1900); 
3-act  opera,  La  troupe  Jolicceur  (Opera-Corn., 
1902);  an  oratorio,  Jeanne  d 'Arc;  severa' 
secular  cantatas. — He  publ.  (Paris,  1892)  De 
la  musique  en  France  depuis  Rameau,  which 
received  a  prize  from  the  Academie  des 
Beaux-Arts. 

Cordeiro,  Jose,  b.  Borba,  Portugal,  Feb.  8, 
1886;  st.  pf.,  trumpet,  and  comp.  at  the  Lis- 
bon Cons.;  1915-19,  dir.  of  mus.  at  Ponta 
Delgada;  founded  the  Acad.  Acoriana  de 
Amadores  de  Musica  there;  also  organized  a 
symph.  orch.  in  connection  with  the  Acad, 
and  dir.  the  choral  soc.  of  Ponta  Delgada; 
1919,  again  in  Lisbon,  where  a  concert  of  his 
works  was  given  at  the  T  Nacional,  Dec.  25; 
1920-24,  cond.  of  a  regimental  band  in  Lisbon; 
1925,  elected  Minister  of  Instruction. 
Founder  and  2nd  dir.  of  the  'Eco  Musical'; 
also  founder  and  dir.  of  the  critical  journal 
'Musica'. — Main  works:  The  operas  A Ifageme 
de  Santarem  (2nd  scene  perf.  at  T.  de  S.  Car- 
los, 1926),  Rosa  do  Adro  (ib.,  1926),  Cavaleiro 
do  Graal  (Lisbon  Cons.,  1927),  Ressurreicao 
(Lisbon,  1928) ;  for  orch. :  Aberturas  sinfonicas; 
2  suites;  Rapsodias  de  Cantos  Acoreanoas;  Ada- 
mastor,  symph.  poem  with  voices;  a  cantata, 
Primavera;  pf. -sonata;  songs. 

Corder,  Frederick,  famous  teacher  of 
comp.;  b.  Hackney,  London,  Jan.  26,  1852; 
d.  London,  Aug.  21,  1932.  Pupil  of  R.  A.  M., 
and  in  1875  won  the  Mendelssohn  Scholar- 
ship; from  1875-8  studied  with  Ferd.  Hiller 
at  Cologne;  became  cond.  of  Brighton  Aquari- 
um Concerts  in  1880,  and  greatly  improved 
their  quality;  from  1886,  prof,  of  comp.  at  the 
R.  A.  M.  and  also  (from  1889)  curator  there. 
In  1905  he  founded  the  Society  of  British 
Composers.  As  a  teacher  he  was  remarkably 
successful,  many  of  the  more  prominent  Brit- 
ish composers  having  been  his  pupils;  one 
of  the  most  zealous  apostles  of  Wagner,  he 
made  (together  with  his  wife)  the  first  Engl, 
translation  of  the  Ring  dramas,  Meistersinger 
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and  Parsifal  for  the  original  scores  publ.  by 
Schott;  was  also  contributor  to  Grove's 
'Dictionary'. — Works:  The  operas  Morte 
d' Arthur  (1877,  not  prod.),  Nordisa  (London, 
1887),  Ossian  (1905,  not  prod.);  the  operettas 
Philomel  (an  op.  satire,  1880),  A  Storm  in  a 
Tea-cup  (1880),  The  Nabob's  Pickle  (1883), 
The  Noble  Savage  (1885);  the  cantatas  The 
Cyclops  (1881),  The  Bridal  of  Triermain  (Wol- 
verhampton Fest.,  1886),  The  Blind  Girl  of 
Castel-Cuille  (1888),  The  Sword  of  Argantyr 
(Leeds  Fest.,  1889);  for  orch.:  Evening  on  the 
Sea-Shore  (idyll,  1876),  Im  Schwarzwald  (suite, 
1876),  Ossian  (overt.,  1882),  Nocturne  (1882), 
Prosper o  (overt.,  1885),  Roumanian  Suite 
(1887),  Pippa  Passes  (orchl  poem,  1897),  A 
Fairy  Tale  (1913) ;  incid.  music  to  The  Tempest 
(1886),  The  Termagant  (1898),  The  Black  Tulip 
(1899);  Dreamland,  ode  for  ch.  and  orch. 
(1883);  Roumanian  Dances  for  vln.  and  pf. 
(1883);  The  Minstrel's  Curse,  ballad  for 
declamation  w.  orch.  (1888);  True  Thomas, 
mus.  rec.  (1895);  The  Witch's  Song,  do.  (1904); 
Elegy  for  24  vlns.  (1908);  Empire  Pageant 
Masque  (1910);  The  Angels,  bibl.  scene  for 
6  choirs  (1911);  Sing  unto  God,  50-part  motet 
(1912) ; — also  Exercises  in  Harmony  and  Mus. 
Comp.  (1891) ;  The  Orchestra  and  How  to  Write 
for  It  (1895;  2d.  ed.  1902);  Modern  Mus.  Com- 
position (1909) ;  Musical  Encyclopaedia  (1915) ; 
History  of  the  Royal  Acad,  of  Music  (1922). 
— Cf.  'M.T7,  Nov.,  1913. 

Corder,  Paul,  son  of  Frederick  C;  b. 
London,  Dec.  14,  1879.  Entered  R.  A.  M. 
in  1895,  studied  pf.  with  Oscar  Beringer  and 
Tobias  Matthay,  comp.  with  his  father; 
studied  vln.,  viola,  horn,  clarinet,  etc.  App. 
prof,  of  harm,  and  comp.  at  R.  A.  M.,  1907; 
elected  Assoc.  R.  A.  M.  in  1905;  1939,  was 
living  near  London,  still  teaching  at  R.  A.  M., 
of  which  he  is  a  Fellow. — Works:  Two  operas 
(MS.):  op.  2,  Grettir  the  Strong  (1-act;  not 
prod.)  and  Rapunzel  (3-act;  finished  1917); 
op.  3,  The  Moon  Slave,  terpsichorean  fantasy; 
op.  4,  Cyrano  de  Bergerac,  overt.;  op.  7, 
Dross,  mus. -drama  without  words;  op.  8,  - 
Morar,  orchl.  fantasia;  op.  9,  The  Dryad, 
ballet;  op.  14,  Prelude  and  Fugue;  op.  18,  Sea- 
Songs;  op.  19,  2  Choral  Songs;  Heroic  Elegy; 
many  pf. -works  {Transmutations,  9  Preludes, 
Passacaglia,  etc.);  songs. 

Cor'don,  Norman,  bass-baritone;  b.  Wash- 
ington, N.  C,  Jan.  20,  1904;  first  attended 
the  Fishburne  Military  School,  studied  later 
at  the  Univ.  of  N.  C.  and  at  the  Nashville 
(Tenn.)  Cons,  of  Music;  voice  student  of 
Gaetano  de  Lucas  and  Hadley  Outland; 
1933,  debut,  Civic  Opera,  Chicago,  of  which 
he  was  a  member  until  1936;  since  1936  a 
member  of  the  M.  O.  H.;  appearances  also 
with  the  San  Francisco  Opera;  1936-38,  Cin- 
cinnati   Summer    Opera.     Living    (1939)    in 


New  York. — Important  roles:  Mephisto- 
pheles,  Lothario  (Mignon),  King  (Lohen- 
grin), King  Marke,  Colline  (Boheme),  etc. 

Corel'li,   Arcangelo,   admirable  violinist 
and   composer;    born    Fusignano,    n.    Imola, 
Italy,  Feb.  17,  1653;  d.  Rome,   Jan.  8,  1713. 
His    violin    teacher    was    G.    Benvenuti    in 
Bologna;  counterpoint  he  learned  with  Mat- 
teo  Simonelli.    Little  is  known  of  his  early  life ; 
about  1671  went  to  Rome,  where,  in  the  begin- 
ning of  1679,  he  is  definitely  known  to  have 
been  in  the  orch.  of  the  Teatro  Cap.-anica; 
from  1679-81  he  seems  to  have  visited  various 
courts  in  Germany  and  stayed  at  Munich  for 
some  time,  connected  with  the  court  of  the 
Elector  of  Bavaria;  1681,  returned  to  Rome 
and,   from   1687,   with  the  exception   of  his 
visits  to  the  courts  of  Modena  (1689-90)  and 
Naples  (1701),  was  in  the  service  of  Cardinal 
Benedetto    Panfilio   and,   later,    of   Cardinal 
Pietro  Ottoboni,  in  whose  house  he  lived  until 
his    death.     His   talents,    combined    with    a 
winning  personality,  made  him  a  favorite  in 
the  highest  social  circles  of  Rome;  his  concerts 
in  the  palace  were  considered  the  chief  mus. 
events  of  the  day.     As  a  teacher  his  fame 
grew  apace;  pupils  flocked  to  him  from  all 
sides,  among  them  Baptiste  Anet,  Geminiani, 
Locatelli,  and  G.  and  L.  Somis.      The  King 
of  Naples  made  repeated  overtures  to  C.  to 
enter  his  service;    at  length,  yielding  to  his 
solicitations,  C.  went  to  Naples,  and  gave  a 
very  successful  concert  before  the  court ;  but 
his  second  attempt  failed  to  please  the  king, 
he  himself  made  some  awkward  slips,   and 
soon   thereafter   returned   to   Rome  covered 
with  mortification.    Here  a  mediocre  violinist, 
Valentini,    had    been    well    received    by   the 
public  meantime;  and  Corelli,  imagining  him- 
self supplanted  and   neglected,   went  into  a 
decline  and  died  'aged  59  years,  10  months, 
and  20  days.'     He  was  buried  in  the  Church 
of  Santa  Maria  della  Rotonda;  his  statue  is 
in    the    Vatican. — C.'s    merit    was    twofold; 
understanding   the   character   of   his   instru- 
ment, he  laid  the  foundation  of  good  violin- 
technique:  to  him  are  attributed  the  system- 
atization  of  the  science  of  bowing  and  the 
regulation  of  the  shifts  and  the  introduction 
of  chord-playing.      His  compositions  are  still 
regarded  as  classics.     His  greatest  effort  was 
the  Concerti  grossi,  which  appeared  only  six 
weeks  before  his  death.     Of  the  works  publ. 
under  Co-elli's  name,  all  but  the  following  six, 
which  are  given  under  their  original  titles,  are 
probably  spurious:    12  Suonate  a  tre,  due  vio- 
lini e  violoncello,  col  basso  per  I'organo.    Op.  1, 
Rome,    1681    (ded.    to    Queen    Christina    of 
Sweden  who  was  visiting  Rome  at  the  time); 
12    Suonate    da    camera    a    tre,    due    violini, 
violoncello,  e  violone  o  cembalo.     Op.  2,  Rome, 
1685;  12  Suonate  a  tre,  due  violini  e  arciliuto, 
col  basso  per  I'organo.     Op.  3,  Rome,  1689; 
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12  Suonate  da  camera  a  tre,  due  violine  e  violone 
o  cembalo.  Op.  4,  Rome,  1694  (in  Amster- 
dam as  Balled  da  camera) ;  12  Suonate  a  violino 
e  violone  o  cembalo  (the  12th  being  the  famous 
La  Follia).  Op.  5,  Rome,  1700  (later  arr.  by 
Geminiani  as  Concerti  grossi);  Concerti  grossi 
con  due  violini  e  violoncello  di  concertino  obbli- 
gato,  e  due  altri  violini,  viola  e  basso  di  concerto 
grosso  ad  arbitrio  che  si  possono  raddoppiare. 
Op.  6,  Amsterdam,  1714.  All  these  were  vari- 
ously reprinted  at  the  time;  more  recent  edi- 
tions are  by  Pepusch  (Walsh:  London;  op. 
1-4,  and  op.  6);  by  Chrysander  (in  his  'Denk- 
maler' ;  op.  1-6) ;  by  Moffat  (6  nos.  from  op.  2) ; 
by  Schaffler  (op.  2);  by  G.  Jensen  (1st  6  nos. 
from  op  4) ;  by  Sitt  (2nd  6  nos  from  op.  4) ;  by 
Alard,  David,  Leonard,  Thomson,  Seiffert, 
etc.  (some  nos.  from  op.  5,  including  La 
Follia).  A.  Schering's  Gesch.  der  Musik  in 
Beispielen  contains  a  sonata  from  op.  2  (No. 
240). — Cf.  C.  Piancastelli,  Fusignano  ad  A .  C. 
(1914);  A.  Einstein,  in  'Sbd.  Int.  M.-G.'  IX 
(p.  414  ff.);  F.  Vatielli,  II  C.  e  i  maestri  bo- 
lognesi  del  suo  tempo,  in  'Riv.  M.  I.'  XXIII 
(1916);  F.  T.  Arnold,  A  C.  Forgery  (about  a 
forged  Antwerp  ed.  of  1693),  in  'Proceedings' 
of  the  M.  A.  (London,  1921);  A.  Moser,  in 
'Archiv  f.  M.-W.'  I  (p.  358  ff.) ;  id.,  in  'Ztschr. 
f.  M.-W.'  I  (p.  287  ff  )  and  III  (p.  415  ff.); 
A.  Cametti,  A.  C.  a  Saint-Louis  des  Francais 
a  Rome,  in  'Rev.  mus.'  (Jan.,  1922);  H.  Engel, 
Das  Instr.-Konzert  (1932);  M.  Pincherle,  A. 
C.  (Paris,  1933). 

Corey,  Newton  J.,  b.  Hillsdale,  Mich., 
Jan.  31,  1861;  d.  Detroit,  July  18,  1922.  Be- 
gan to  play  pf .  early,  but  had  irregular  instruc- 
tion until  1874,  when  he  took  up  the  organ 
seriously;  org.  at  Hillsdale  Coll.  until  1880; 
then  went  to  Boston,  and  studied  with  J.  C. 
Parker,  B.  J.  Lang,  W.  F.  Apthorp  and  G.  W. 
Chadwick;  in  1891  he  settled  in  Detroit  as  org. 
of  the  Fort  St.  Presb  Ch.,  was  also  mus.  ed.  of 
'Saturday  Night';  from  1898,  reg.  monthly 
contrib.  to  'The  Etude';  Sec.  of  Detroit  Orch. 
Assoc. 

Corne'lis  [-na'-]  Evert,  Dutch  conductor 
and  pianist;  b.  Amsterdam,  Dec.  5,  1884;  d. 
Bilthoven,  Nov.  23,  1931.  Pupil  of  de  Pauw 
at  the  Amsterdam  Cons.;  1904,  organ  prize; 
1908,  cond.  at  the  opera,  Amsterdam;  1910- 
19,  asst.-cond.  of  the  Concertgebouw  Orch.; 
from  1922,  cond.  of  the  orch.  at  Utrecht,  later 
choral  dir.  at  Rotterdam;  1927,  cond.  of  the 
Netherlands  Bach  Soc. ;  toured  Europe,  Dutch 
East  Indies,  Australia,  etc.,  as  guest-cond. 
(pioneering  extensively  for  modern  music). 

Cornelius  [-na'],  Peter,  composer  and 
writer;  b.  Mayence,  Dec.  24,  1824;  d.  there 
Oct.  26,  1874.  A  nephew  of  the  painter 
Peter  von  Cornelius,  he  at  first  embraced  the 
profession  of  an  actor;  but  after  an  unsuccess- 


ful debut  he  changed  his  mind,  studied  cpt. 
with  Dehn  at  Berlin  (1845-52),  and  then 
joined  Liszt's  following  in  Weimar,  as  a  cham- 
pion of  Wagner,  contributing  frequent  articles 
to  the  'Neue  Zeitschrift  fur  Musik.'  His 
opera,  Der  Barbier  von  Bagdad,  was  produced 
at  Weimar  (Dec.  15,  1858)  under  the  direction 
of  Liszt,  who  resigned  his  position  there  be- 
cause of  hostile  demonstrations  while  he  was 
conducting  C.'s  work.  C.  then  (1859)  went 
to  Wagner  at  Vienna,  and  followed  him  to 
Munich  (1865),  where  he  was  app.  reader  to 
King  Ludwig  II,  and  prof,  of  harm,  and 
rhetoric  at  the  R.  Music  School.  A  second 
opera,  Der  Cid,  was  prod,  at  Weimar  in  1865; 
a  third,  Gunlod  (from  the  Edda)  remained  un- 
finished [completed  by  Lassen,  and  prod,  at 
Strasbourg  in  1892].  Der  Barbier  von  Bag- 
dad was  revived  at  Karlsruhe  on  Feb.  1,  1884, 
in  a  drastically  altered  version  by  F.  Mottl. 
He  publ.  Lieder-Cyclus  (op.  3),  Duets  for  sop. 
and  bar.  (op.  6),  Weihnachtslieder  (op.  8), 
Trauer -chore  for  male  ch.  (op.  9).  A  vol.  of 
'Lyrische  Poesien'  was  issued  in  1861;  C.  also 
wrote  the  libretti  of  his  operas,  and  was  a  fine 
translator.  A  complete  ed.  of  his  works  was 
issued  by  Breitkopf  &  Hartel  (1905T6);  I, 
Songs.  II,  Choruses.  Ill,  Der  Barbier  von 
Bagdad.  IV,  Der  Cid.  V,  Gunlod  (completed 
and  orchestrated  by  W.  von  Baussnern).  His 
literary  works  were  publ.  by  the  same  firm 
(1904-5);  I,  II,  Letters  and  pages  from  his 
diary,  ed.  by  his  son  Carl.  Ill,  Essays  on 
music  and  art,  ed.  by  E.  Istel.  IV,  Complete 
poems,  coll.  and  edited  by  A.  Stern. — Cf.  A. 
Sandberger,  Leben  und  Werke  des  Dichter- 
MusikersP.  C.  (Leipzig,  1887);  E.  Istel,  P.  C. 
(Leipzig,  1904);  Max  Hasse,  P.  C.  und  sein 
Barbier  von  Bagdad  [exposing  Mottl's  tran- 
scription] (1904);  E.  Sulger-Gebing,  P.  C. 
als  Mensch  und  Dichter  (Munich,  1908);  Max 
Hasse,  Der  Dichtermusiker  P.  C.  (2  vols., 
Leipzig,  1923);  Carl  Maria  Cornelius,  P.  C 
der  Wort-  und  Tondichter  (2  vols.,  Regensburg, 
1925);  A.-E.  Cherbuliez,  P.  C.  (Zurich,  1925); 
E.  Istel,  P.  C,  in  the  'Mus.  Quart.'  (1934). 

Cornell',  John  Henry,  b.  New  York,  May 
8,  1828;  d.  there  March  1,  1894.  Organist, 
composer,  writer;  st.  in  New  York,  Germany 
and  England.  Organist  in  several  N.  Y. 
churches  (1848,  St.  John's  Chapel;  1868-77, 
St.  Paul's  Church;  1877-82,  Old  Brick  Ch.). 
His  sacred  compositions  are  highly  esteemed; 
of  his  writings  the  more  important  are: 
Primer  of  Modern  Musical  Tonality,  Prac- 
tice of  Sight- Singing,  Theory  and  Practice  of 
Musical  Form  (after  L.  B ussier),  Easy  Method 
of  Modulation,  Manual  of  Roman  Chant,  and 
Congregational  Tune  Book.  The  Introit  Psalms 
as  prescribed  by  the  First  Prayer-book  of 
Edward  VI,  set  to  Original  Chants  (N.  Y., 
1871);  a  Te  Deum;  part-songs;  songs  w.  pf. 
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Coro'na,  Leonora  (real  name  Lenore 
Gohrone),  dramatic  soprano;  b.  Dallas,  Tex., 
Oct.  14,  1900;  educated  at  the  Southwestern 
Cons,  of  Music,  Dallas,  and  Univ.  of  Wash- 
ington, Seattle;  later  studied  voice  with  Lilli 
Lehmann  (Berlin),  Salvatore  Cottone  (Milan), 
and  William  S.  Brad}';  1922,  debut  as  Elena  in 
Boi'to's  Mefistofele,  Castelamare,  Italy;  has 
been  a  member  of  La  Scala,  Milan  (1924-25), 
Monte  Carlo  Opera,  Paris  Opera  Comique, 
and  the  M.  O.  H.  (1927-35),  where  she  made 
her  debut  as  Leonora  in  Trovatore;  has  made 
many  concert  tours  of  the  U.  S. ;  living  in  N. 
Y.  She  created  the  role  of  Beauty  in  Beauty 
and  the  Beast  by  Trecate  (Milan).  Other 
roles:    Aida,  Tosca,  Donna  Anna,  etc. 

Corona'ro,  Gaetano,  violinist  and  comp.; 
b.  Vicenza,  Italy,  Dec.  18,  1852;  d.  Milan, 
Apr.  5,  1908.  Pupil  of  Faccio  at  the  Milan 
Cons,  till  1873;  studied  for  some  months  in 
Germany,  and  on  returning,  successfully  prod, 
a  choral  work  w.  orch.,  Un  Tramonto  (Milan, 
Cons.  Th.,  1873);  was  for  several  years  prof, 
of'harmony  in  the  Milan  Cons.,  and  after  A. 
Catalani's  death  in  1893,  prof,  of  comp.  there. 
He  wrote  the  operas  La  Creola  (Bologna,  1878), 
Malacarne  (Brescia,  1894),  Un  curioso  acci- 
dente  (Turin,  1903) ;  also  some  instrl.  music. 

Corona'ro,  Gellio  Benvenuto,  pianist 
and  comp.;  b.  Vicenza,  Nov.  30,  1863;  d. 
Milan,  July  26,  1916.  Debut  as  pianist  at 
the  age  of  8;  and  at  9,  org.  in  Vicenza;  at  13, 
theater-cond.  at  Marosteca;  at  15,  chorus- 
master;  in  1882  he  entered  the  Liceo  Rossini 
at  Bologna,  where  his  teachers  were  Busi, 
Parisini  and  Mancinelli;  graduated  1883, 
carrying  off  the  first  prize  with  a  1-act  opera, 
Jolanda,  which  was  prod,  at  the  Cons. — 
Works:  Opera  Jolanda  (Milan,  1883);  1-act 
dramatic  sketch  Festa  a  Marina  [took  1st 
prize  in  1892,  offered  by  Sonzogno]  (Venice, 
1893;  mod.  succ);  operetta  Minestrone  Napo- 
letano  (Messina,  1893;  succ);  2-act  op.  seria 
Claudia  (Milan,  1895;  unsucc);  Bertoldo 
(Milan, 1910).  Also  wrote  2  masses,  string- 
quartet,  songs,  pf. -pieces,  etc. 

Corsi  (Cor so),  Giuseppe  (called  Gelano 
after  his  birthplace);  1659-61,  m.  di  capp.  at 
Santa  Maria  Maggiore,  Rome;  1661-65,  do.  at 
the  Lateran  palace  chapel;  1668-75,  do.  at 
Santa  Casa  di  Loreto;  then  returned  to  Rome, 
but,  being  persecuted  because  of  his  dis- 
semination of  books  placed  on  the  church's 
Index,  was  forced  to  leave  ca.  1678;  from  1681, 
at  the  court  of  the  Duke  of  Parma.  Among 
his  pupils  were  Jacopo  Perti  (at  Parma)  and 
Petronio  Franceschini.  He  publ.  Motetti  a  2, 
3  e  4  voci  (Rome,  1667),  a  Miserere  a  5,  and 
Motetti  a  9;  various  other  vocal  comps.,  in 
MS.,  are  preserved  in  the  lib.  of  the  Liceo 
Mus.  and  the  Archivio  mus.  di  S.  Petronio  at 
Bologna.     Several  of  his  works  appeared  in 


colls,  of  the  time.     He  is  mentioned  in  Giu- 
seppe Pitoni's  Guida  armonica. 

Gor'si,  Jacopo,  b.  circa  1560;  a  Florentine 
nobleman  and  patron  of  art,  in  whose  house, 
as  in  that  of  his  friend  Bardi,  were  held  the 
memorable  meetings  of  Peri,  Caccini,  Emilio 
del  Cavaliere,  Galilei,  the  poet  Rinuccini,  and 
others,  whose  efforts  inaugurated  the  era  of 
modern  operatic  composition.  Corsi,  the 
host,  was  himself  a  skilful  player  on  the 
gravicembalo,  and  not  only  aided  in  the  per- 
formance of  the  new  music,  but  also  com- 
posed two  numbers  of  Rinuccini 's  Dafne. 
(These  are  preserved  in  the  lib.  of  the  Brussels 
Cons.;  they  were  publ.  in  Solerti's  Albori  del 
Melodramma,  1904.) 

Gor'te,  Andrea  del  la,  musicologist;  b. 
Naples,  April  5,  1883;  teacher  of  music  history 
at  the  Liceo  Musicale,  Turin;  music  critic  of 
'La  Stampa'. — Writings:  Paisiello  (1922); 
Uestetica  musicale  di  Metastasio  (1922);  Saggi 
di  critica  musicale  (1922);  L' opera  comica 
italiana  nel  1700  (1923);  Aida  (1923);  Otello 
(1924);  Falstaff  _  (1925);  Piccini  (1928);  An- 
tologia  delta  storia  delta  musica  (2  vols.,  1927 
-29) ;  Le  teorie  delle  origini  delta  musica  e  le 
musiche  dei  popoli  antiche  e  primitivi  (1932); 
Antonio  Salieri  (1936);  Pergolesi  (1936). 
Also  ed.  song  textbooks  for  the  Ital.  schools. 
Author  of  the  Dizionaro  di  Musica  in  colla- 
boration with  G.  M.  Gatti  (1930). 

Corteccia  [-teh'chah],  Francesco  Bernar- 
do di,  b.  Arezzo,  early  in  the  16th  centurv; 
d.  Florence,  June  7,  1571.  Org.,  in  1531,  of  the 
Chruch  of  S.  Lorenzo  at  Florence;  1541-71,  m. 
di  capp.  to  Duke  Cosimo  the  Great. — Publ. 
wedding-music  (for  the  Duke),  9  pieces,  a  4, 
6,  and  8  (Venice,  1539);  3  books  of  Madrigals 
(1544,  '47,  '47) ;  Responses  and  Lessons  (1570) ; 
32  Hymns  a  4;  Canticorum  liber  primus  (1571); 
many  others  have  been  destroyed.  His  mus. 
intermezzi  to  stage-Xvorks  (e.g.,  to  Francesco 
d'Ambra's  //  fitrto,  1544)  are  noteworthy  in 
the  development  of  opera. — Cf .  O.  G.  Sonneck, 
in  'Mus.  Antiquary'  (1911);  id.,  in  Miscella- 
neous Studies  in  the  Hist,  of  Music  (1921). 

Corte'si,  Francesco,  b.  Florence,  Sept. 
11,  1826;  d.  there  Jan.  3,  1904.  Studied  at 
Bologna  under  Rossini  and  others;  became  a 
conductor  of  note,  and  a  composer  of  many 
light  stage-works.  Settled  in  Florence  about 
1880  as  a  singing-master,  and  was  appointed 
head  of  the  vocal  department  in  the  govern- 
ment music-school.  Many  celebrated  dra- 
matic singers  were  his  pupils. — Operas:  // 
Trovatore  (Trieste,  1852;  then  at  Florence, 
same  year  as  La  Schiava);  Almina  (Rome, 
1859);  La  Dama  a  servire  (Ancona,  1859); 
La  Colpa  del  cuore  (Florence,  1870);  Mariu- 
lizza  (Florence,  1874);  L'Amico  di  casa  (Flor- 
ence, 1881);  all  fairly  successful. 
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Cortolezis,  Fritz,  b.  Passau,  Feb.  21, 
1878;  d.  Bad  Aibling,  Bavaria,  Mar.  15,  1934. 
Studied  in  Munich  with  H.  Bussmeyer  (pf.) 
and  L.  Thuille  (comp.)  from  1899-1902; 
repetiteur  at  the  opera  in  Schwerin,  1903; 
chor. -master  at  the  Nationalth.  in  Berlin, 
1904;  first  cond.  in  Ratisbon,  1905,  and  in 
Nuremberg,  1906;  upon  Mottl's  recommenda- 
tion appointed  Hofkapellm.  of  court  opera 
in  Munich,  at  the  same  time  cond.  of  the 
'Lehrer-Gesangverein'  and  the  'Akademischer 
Gesangverein,'  1907-11 ;  engaged  by  Beecham 
in  1911  for  the  Wagner  and  Strauss  perfs.  in 
London;  in  1912  first  cond.  at  the  Kurfiirsten- 
oper  in  Berlin;  1913-24,  in  Karlsruhe;  1925- 
28,  first  cond.  of  Breslau  Opera.  Wrote  the 
operas  Rosemarie  (Bremen,  1919),  Das  verfemte 
Lachen  (Rostock,  1924),  Der  verlorene  Gulden 
(Breslau,  1928). 

Cortot  [kohr-toh/],  Alfred  (Denis),  b.  (of  a 
Fr.  father  and  a  Swiss  mother)  Nyon,  Switzer- 
land, Sept.  26,  1877.  Pupil  at  the  Paris 
Cons,  of  Decambes,  Rouquou  and  Diemer, 
winning  the  1st  prize  for  pf.  in  1896;  the  same 
year  he  made  his  debut  in  Paris,  with  Beetho- 
ven's C  m.  concerto,  at  one  of  the  Colonne 
concerts,  and  won  signal  success;  in  1898  he 
went  to  Bayreuth,  studied  Wagner's  works 
with  J.  Kniese,  and  acted  as  repetiteur  at  the 
festivals   from    1898-1901.  Returning   to 

Paris,  he  began  a  most  active  propaganda 
for  the  works  of  Wagner,  who  at  that  time 
was  practically  unknown  to  the  general 
public;  on  May  17,  1902,  he  cond.  the  French 
premiere  of  Cotter  dammerung  at  the  Th.  du 
Chateau  d'Eau,  and  in  the  same  year  estab. 
the  'Assoc,  de  Concerts  A.  Cortot,'  which 
he  dir.  for  two  years,  educating  the  public 
to  an  appreciation  of  Wagner;  in  1904  he 
became  cond.  of  the  orchl.  concerts  of  the 
'Soc.  Nationale'  and  of  the  Concerts  Popu- 
lates at  Lille  (till  1908),  and  also  cond.  the 
second  perf.  of  Tristan  und  Isolde,  shortly 
after  Lamoureux  had  directed  the  Fr.  pre- 
miere (Nouveau  Th.,  Dec.  14).  After  he 
had  thus  contributed  his  share  to  the  French 
Wagner  movement,  he  returned  to  the  pf., 
making  numerous  tours  of  Europe,  Russia  and 
the  U.  S.,  meeting  everywhere  with  emphatic 
success.  In  1905,  together  with  Jacques 
Thibaud  (vln.)  and  Pablo  Casals  ('cello), 
he  formed  a  famous  trio,  which  soon  enjoyed 
a  European  reputation;  1907,  app.  prof,  of  pf. 
at  the  Paris  Cons.,  retiring  from  this  post  later 
to  devote  his  time  to  concert  work;  1919, 
founded,  with  A.  Mangeot,  the  Ecole  Normale 
de  Mus.,  and  became  its  dir.,  also  giving  a 
summer  course  in  pf.  interpretation  there  an- 
nually; has  given  many  lecture-recitals  and 
appeared  as  guest-cond.  with  various  orchs. 
Commandeur  de  la  Legion  d'Honneur  and 
Knight  of  the  Order  of  Isabella  La  Catolica. 
He  has  written   many   articles   on   the   pf.- 


works  of  Debussy,  Faure,  Franck,  Chabrier 
in  the  'Rev.  mus.'  (1920-26);  published  a  new 
working  edition  of  Chopin's  Preludes  and 
Etudes;  also  publ.  Principes  rationnels  de  la 
technique  pi mistique  (French  and  Engl.,  Paris, 
1928;  Amer.  ed.,  Boston,  1930);  La  musique 
francaise  de  piano  (vol.  I,  1930  [Engl,  trans!. 
London,  19321;  vol.  II,  1932);  Cours  d'inter- 
prHation  (vol.  I,  Paris,  1934;  in  Engl.,  Lon- 
don, 1937).  The  publ.  of  a  classified  cata- 
logue of  C.'s  library,  entitled  Bibliotheque  A. 
C,  ed.  by  F.  Goldbeck  and  A.  Fehr  with  pre- 
face by  H.  Prunieres,  was  begun  in  1936 
(Part  I,  Theorie  de  la  mus.:  traites  &  autres 
ouvrages  theoriques  des  X  Ve — X  VIIIe  siecles; 
Argenteuil,  1936). 

Coss'mann,  Bernhard,  famous  'cellist; 
b.  Dessau,  May  17,  1822;  d.  Frankfort,  May 
7,  1910.  Pupil  of  Espenhahn  and  Drechsler: 
also  of  Theodor  Miiller  and  Kummei  (in 
Dresden).  Member  of  the  Grand  Opera  Orch., 
Paris,  in  1840;  London  (1841);  Op.-Com., 
Paris,  till  1846;  Gewandhaus,  Leipzig,  1847-8, 
as  solo  'cellist,  also  studying  comp.  under 
Hauptmann;  at  Weimar  (with  Liszt)  in  1850; 
in  1866,  prof,  at  Moscow  Cons.;  lived  from 
1870-8  at  Baden-Baden;  thereafter,  prof,  of 
'cello  at  Frankfort  Cons. — Works:  Concert- 
stuck;  Pieces  de  salon;  fantasias  on  operatic 
motives. 

Cos'ta,  Sir  Michael  (properly  Michele), 
dram.  comp.  and  celebrated  conductor;  b. 
Naples,  Feb.  4,  1806  (?);  d.  Hove,  April  29, 
1884.  His  father,  Pasquale  C.  [a  composer 
of  church-music,  and  pupil  of  L.  Leo],  was  his 
first  teacher;  he  then  studied  in  the  Cons, 
under  Tritto,  Zingarelli  (comp.),  and  Cre- 
scentini  (singing).  After  bringing  out  4 
successful  operas  at  Naples,  he  was  sent  to 
Birmingham,  Engl.,  by  Zingarelli,  to  conduct 
the  latter's  psalm  Super  flumina  Babilonis, 
but  through  some  misunderstanding  was 
required  to  sing  the  tenor  part,  instead  of 
conducting.  But  he  remained  permanently 
in  England;  was  eng.  (1830)  as  m.  al  cembalo 
at  the  King's  Th.,  London,  in  1832  as  musical 
director,  and  in  1833  as  director  and  con- 
ductor. Duirng  this  time  he  produced  the 
three  ballets  Kenilworth  (1831),  Une  heure  a 
Naples  (1832),  and  Sir  Huon  (1833,  for 
Taglioni).  In  1846  he  became  cond.  of  the 
Philh.  and  of  the  new  Ital.  Opera;  in  1848,  of 
the  Sacred  Harmonic  Society.  From  1849  he 
was  the  regular  cond.  of  the  Birmingham 
Festivals;  from  1857,  of  the  Handel  Festivals. 
He  was  knighted  in  1869;  in  1871  he  was  app. 
'director  of  the  music,  composer,  and  con- 
ductor' at  H.  M.'s  Opera.  Besides  three 
oratorios,  he  produced  the  operas  II  Sospetto 
funesto  (Naples,  1826),  //  Delitto  punito  (1827), 
//  Carcere  d' Ildegonda  (Naples,  1828),  Malvina 
(Naples,    1829;    revived    as    Malek    Adel    in 
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Paris,  1838),  and  Don  Carlos  (London,  1844); 
also  2  cantatas,  a  mass,  3  symphonies,  etc. 

Cottlow,  Augusta,  concert-pianist;  b. 
Shelbyville,  111.,  April  2,  1878.  .She  received 
her  first  instruction  from  her  mother;  at  six 
she  began  to  play  in  public,  and  at  seven 
played  an  entire  recital  in  Chicago;  then  st. 
in  Chicago  with  C.  Wolfsohn  (pf.)  and  F.  G. 
Gleason  (harm.);  debut  w.  orch.  there  in 
1888;  within  the  next  six  years  she  was 
heard  in  the  principal  cities  of  the  U.  S.  in 
recital  and  w.  orch.;  went  to  Berlin  in  1896, 
and  studied  for  a  year  with  Busoni  (pf.)  and 
O.  B.  Boise  (theory);  then  made  very  suc- 
cessful tours  of  Germany,  Holland,  England 
and  Russia;  returned  to  the  U.  S.,  making 
her  American  debut  as  a  mature  artist  at 
the  Worcester  Fest.  of  1900;  soloist  with 
Boston  Symph.  Orch.,  1902;  after  several 
tours  of  the  U.  S.,  meeting  with  flattering 
receptions,  she  returned  to  Berlin,  where 
she  then  lived.  In  1912  she  married  Edgar  A. 
Gerst  of  Berlin;  returned  to  N.  Y.  in  1917; 
later,  made  tours  of  the  U.  S. ;  now  (1939) 
has  a  studio  in  New  York.  She  publ.  My 
Years  with  Busoni,  in  'The  Musician'  (1925). 

Cot'ton,  [Cotto'nius],  Johannes,  an  early 
writer  (11th  to  12th  cent.);  probable  author 
of  the  treatise  Epistola  ad  Fidgentium  (printed 
by  Gerbert  in  'Scriptores',  vol.  II),  a  valuable 
work  on  music  describing  the  modal  system 
of  the  time  and  a  phase  of  the  development 
of  organum.  Six  MS.  copies  are  preserved 
in  Leipzig,  Paris,  Antwerp,  the  Vatican  Li- 
brary, and  two  in  Vienna.  Various  theories 
have  been  advanced  concerning  its  authorship. 
In  the  copies  at  Antwerp  and  Paris  the  author 
is  referred  to  as  Cotton  or  Cottonius,  while 
two  others  give  the  author's  name  as  'Joannes 
Musica'.  In  an  anonymous  work,  De  script, 
eccles.,  quoted  by  Gerbert,  there  is  a  reference 
to  a  certain  Joannes,  an  erudite  English  musi- 
cian; the  dedication  of  this  vol.,  'Domino  et 
patri  suo  venerabile  Anglorum  antistiti  Ful- 
gentio',  adds  further  strength  to  the  conten- 
tion that  the  author  of  the  Epistola  was  Eng- 
lish.—Cf.  Haberl's  'Jahrbuch'  (1888);  H. 
Riemann,  Geschichte  der  Musiktheorie  (2nd 
ed.  1921);  Jeffrey  Pulver,  in  his 'Biogr.  Diet, 
of  Old  English  Music  and  Instruments'  (2nd 
ed.  1927);  id.,  The  English  Theorists.  I:  John 
Cotton,  in  the  'M.T.'  (Oct.,  1933). 

Couperin  [koo-pu-ran'],  a  renowned 
family  of  French  musicians.  Its  musical 
prominence  dates  from  the  three  sons  of 
Charles  Couperin,  merchant  and  organist 
of  Chaume,  in  the  'department'  of  Brie  (now 
part  of  the  'department'  of  Seine  et  Marne), 
and  his  wife,  Marie  Andry.  The  eldest  of 
these,  Louis,  establ.  the  family  in  Paris, 
where  it  remained  until  the  extinction  of  the 
male  line  in  1826.     He  was  also  the  first  of  his 


name  to  hold  the  post  of  organist  at  St.- 
Gervais,  Paris.  He  was  followed  in  this  posi- 
tion by  his  youngest  brother  Charles; 
Francois  le  Grand,  son  of  Charles,  and  the 
family's  most  illustrious  representative;  Nico- 
las, son  of  Frangois  (called  Sieur  de  Crou- 
illy);  Armand-Louis,  son  of  Nicolas;  and 
by  the  two  sons  of  Armand-Louis,  Pierre- 
Louis,  and  Gervais-Francois.  The  following 
articles,  arranged  alphabetically,  give  the 
individual  histories  of  the  above. 

Couperin,  Armand-Louis  (son  of  Nico- 
las), b.  Paris,  Feb.  25,  1725;  d.  there  Feb. 2, 
1789.  His  virtuosity  on  the  org.  was  extra- 
ordinary; in  1748,  succ.  his  father  as  org.  at 
St.-Gervais;  was  also  org.  to  the  King  (1770- 
89),  and  held  appointments  at  St.-Bar- 
thelemy,  Ste. -Marguerite,  the  Ste. -Chapelle, 
St.-Jean-en-Greve,  etc.  He  was  one  of  the 
4  organists  of  Notre-Dame.  He  died  a  violent 
death,  having  been  knocked  down  by  a  run- 
away horse.  His  comps.  include  sonatas,  a 
trio,  motets,  and  other  church-music — His 
wife,  Elisabeth-Antoinette  (nee  Blanchet; 
b.  Paris,  Jan.  14,  1729),  was  also  a  remarkable 
org.  and  clavecinist,  still  playing  in  public  at 
the  age  of  81  (in  1810).  She  was  the  daughter 
of  Blanchet,  the  famous  clavecin-maker,  and 
sister-in-law  to  Pascal-Joseph  Taskin  the 
court  instr. -keeper  under  Louis  XV. 

Couperin,  Charles,  b.  Chaumes,  Apr.  7 
(or  8)  [bapt.  Apr.  9],  1638;  d.  Paris,  1679.  He 
succ.  his  brother  Louis,  as  org.  at  St.-Gervais 
in  1665.  He  married  Marie  Guerin  (Feb.  20, 
1662),  and  is  principally  remembered  as  being 
the  father  of  the  celebrated  Frangois  le  Grand. 
— Cf .  C.  Bouvet,  Quelques  precisions  biogr.  sur 
C.  et  Louis  C,  in  'Rev.  de  musicol.'  (Paris, 
1930). 

Couperin,  Francois  (Sieur  de  Crouilly),  b. 
Chaumes,  ca.  1631;  d.  Paris,  1701  (or  1703). 
Pupil  of  Chambonnieres  in  harm,  and  clavecin- 
playing;  active  as  mus.  teacher  and  org. — 
His  daughter,  Marguerite  Louise  (b.  Paris, 
1676  or  '79;  d.  Versailles,  May  30,  1728),  was 
a  well-known  singer  and  harpsichordist.  She 
was  a  fellow-member  of  the  'Chambre  du  roi' 
with  her  cousin,  Frangois  le  Grand,  who  wrote 
for  her  the  verset  Qui  dat  nivem,  and  other 
pieces. 

Couperin,  Frangois,  surnamed  le  Grand 
on  account  of  his  superiority  in  org.-plaving, 
the1  most  illustrious  member  of  a  distinguished 
family,  and  one  of  the  greatest  of  early  French 
composers;  b.  Paris,  Nov.  10,  1668;  d.  there, 
Sept.  12,  1733.  He  was  the  son  of  Charles 
C,  who  was  his  first  teacher;  later  pupil  of 
Jacques-Denis  Thomelin,  org.  of  the  King's 
chapel;  in  1685  he  became  org.  of  St.  Gervais, 
which  post  he  held  until  his  death ;  on  Dec.  26, 
1693,  after  a  successful  competition,  he  succ. 
Thomelin  as  org.  of  the  Chapelle  Royale,  re- 
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ceiving  the  title  of  'organiste  du  roi';  in  1701 
he  was  app.  'claveciniste  de  la  chambre  du 
roi,  et  organiste  de  sa  chapelle',  and  in  1717  he 
received  the  title  'Ordinaire  de  la  musique  de 
la  chambre  du  roi' ;  also  made  chevalier  of  the 
Order  of  Latran;  he  was  music-master  to  the 
Dauphin  and  other  members  of  the  royal 
family,  and  ranked  high  in  the  favor  of  Louis 
XIV,  for  whom  he  composed  the  Concerts 
royaux,  which,  during  1714-15,  were  played 
in  Sunday  concerts  in  the  royal  apartments. 
He  married  Marie-Anne  Ansault  (probably 
in  1689)  from  whom  he  had  two  daughters: 
Marie-Madelaine  (b.  Paris,  Mar.  11,  1690; 
d.  1742),  who  became  org.  of  the  Abbey  of 
Montbuisson,  and  Marguerite-Antoinette 
(b.  Paris,  Sept.  19,  1705;  d.  1778),  who  be- 
came a  talented  clavecin-player;  from  1731- 
33,  she  substituted  for  her  father  as  'clavecin- 
iste' to  the  king,  being  the  first  woman  to 
hold  this  position  (cf.  C.  Bouvet,  Les  deux 
d'Anglebert  et  M.-A.  C,  in  'Rev.  de  musicol.' 
Paris,  1928);  there  was  also  a  son,  Nicolas- 
Louis  (b.  July  24,  1707),  who  died  young. 
Famed  as  an  organist,  C.  also  acquired  a 
high  reputation  for  his  remarkable  ability  as 
a  performer  on  the  clavecin.  His  composi- 
tions may  be  conveniently  divided  into  three 
classifications:  those  written  for  the  church, 
those  for  the  king,  and  those  for  the  general 
public.  More  than  half  of  his  creative  life  was 
taken  up  with  the  religious  comps.  of  the  first 
two  periods.  These  include  Pieces  pour  orgue 
consistantes  en  deux  messes  (1690,  a  total  of 
42  pieces),  formerly  attributed  to  his  uncle, 
Francois  de  Crouilly,  and,  indeed,  publ.  under 
the  latter's  name  in  vol.  5  of  'Archives  des 
maitres  de  l'orgue',  ed.  by  Guilmant,  but  now 
establ.,  through  the  researches  of  A.  Tessier 
and  P.  Brunold,  as  the  early  work  of  C.  le 
Grand;  motets;  Elevations; Legons  de  Tenebres; 
etc.  C.'s  last  and  most  prolific  period  was 
concerned  almost  exclusively  with  instrl. 
works,  and  in  this  field  he  achieved  his  great- 
est and  most  enduring  distinction.  In  1713, 
'16,  '22  and  '30,  he  publ.  the  4  vols,  of  his 
Pieces  de  Clavecin,  consisting  of  about  230 
pieces  or  27  'Ordres'  or  Suites,  each  suite  being 
a  series  of  dance  forms,  programmatic  in  title 
and  content  (La  Majestueuse,  La  Nanette,  Les 
Petits  Moulins  a  Vent,  Le  Carillon  de  Cythere, 
Les  Barricades  Mysterieuses,  Les  Tic-Toc-Choc 
ou  les  Maillotins,  etc.).  In  1716  he  publ.  an 
exoository  work  pertaining  to  the  execution 
of  his  clavecin  pieces,  L 'Art  de  toucher  le  Clave- 
cin, which  attained  wide  celebrity,  and  which 
influenced  the  keyboard  style  of  C.'s  great 
contemporary,  J.  S.  Bach.  C.  also  introd. 
the  trio  sonata  to  France,  his  first  works  in 
this  form  being  an  imitation  of  Corelli.  Later, 
in  1726,  he  publ.  4  sonatas,  Les  Nations,  de- 
scribed as  'Sonades'  or  'Suites  de  simphonies 
en  trio',  three  of  which  are  partial  reworkings 


of  the  earlier  pieces.  They  are  comp.  alter- 
nately in  the  strict  primitive  form,  Sonata  da 
chiesa,  and  the  more  flexible  composite  of 
dance  forms,  Sonata  da  Camera.  The  last 
of  the  series,  L'Imperiale,  perhaps  represents 
his  most  mature  and  inspired  style.  Living  at 
a  time  during  which  the  rivalry  between 
French  and  Ital.  mus.  reached  its  climax,  C. 
sought  to  adapt  the  new  Ital.  forms  to  his  own 
personal,  and  essentially  French,  style.  In 
his  Les  Gouts  Reunis  (1724),  a  series  of  con- 
certed pieces  with  strs.  very  similar  in  form 
and  spirit  to  the  Pieces  de  Clavecin,  one  finds 
titles  such  as  Sicilienne  and  Ritratto  dell' 
Amore,  and  finally,  as  a  closing  number,  a 
grand  sonata  Le  Parnasse  ou  I'  Apotheose  d? 
Corelli.  In  the  following  year  he  publ.  an 
Apotheose  de  Lully,  in  which  the  rivals,  Lully 
and  Corelli,  are  made  to  unite  for  the  further- 
ance of  art.  C.'s  style  of  comp.  was  based 
on  the  basso  continuo,  the  most  important 
voices  usually  being  the  uppermost,  carrying 
the  melody,  and  the  bass.  Nevertheless,  his 
music  sometimes  attains  considerable  com- 
plexity (on  occasion  requiring  as  many  as 
three  harpsichordists  for  its  proper  exceution). 
His  melodic  invention,  particularly  in  his  use 
of  the  Rondeau,  was  apparently  inexhaustible, 
his  themes  swift  and  expressive.  An  out- 
standing feature  was  his  individual  mode  of 
ornamentation. 

In  1932-33  the  Lyrebird  Press  in  Paris 
(establ.  by  Mrs.  Louise  B.  M.  Dyer)  publ.  a 
'complete'  ed.  of  C.'s  works,  in  12  vols.,  under 
the  chief  editorship  of  Maurice  Cauchie, 
assisted  by  P.  Brunold,  A.  Gastoue,  A.  Tessier, 
and  A.  Schaeffner.  The  contents  are  as 
follows:  Vol.  1,  Didactic  works:  Regie  pour 
V accompagnement  and  V Art  de  toucher  le 
clavecin;  Vols.  II-V,  The  4  vols,  of  Pieces  de 
clavecin;  Vol.  VI,  Pieces  d 'orgue  consistantes 
en  deux  Messes;  Vols.  VII-X,  Chamber-music, 
including  Concerts  royaux,  Les  Gouts  Reunis 
ou  Nouveaux  concerts  a  I'usage  de  toutes  les 
sortes  d 'instruments  de  musique,  Les  Nations, 
Le  Parnasse  ou  V Apotheose  de  Corelli,  Apo- 
theose de  Lully,  Pieces  de  violes  avec  la  bass" 
chifree,  and  Sonades  inedites;  Vols.  XI-X  I. 
Secular  vocal  music  and  Religious  music  I 
and  II. — Cf.  H.  Quittard,  Les  Cout>erins 
(Paris,  1913);  C.  Bouvet,  Une  Dynastie  de 
musiciens  franc.:  Les  Couperins^  .  .  .  (Paris, 
1919);  L.  de  La  Laurencie,  V Ecole  franc,  de 
violon  de  Lully  a  Viotti  (1922-24);  Joan 
Llongueras,  C.  o  la  Gracia  (1925);  A.  Tessier, 
C,  in  'Les  Musiciens  celebres'  (Paris,  1926); 
J.  Tiersot,  Les  Couperins,  in  'Les  Maitres  de 
la  Musique'  (Paris,  1926);  id.,  Two  Centuries 
of  a  French  Musical  Family — The  Couperins, 
in  the  'Mus.  Quart.'  (July,  1926);  P.  Brunold, 
Le  grande  Orgue  de  St.-Gervais  a  Paris  (Paris, 
1934). 


233 


COUPERIN—  COUSSEMAKER 


Couperin,  Gervais- Francois  (2nd  son  of 
Armand-Louis),  b.  Paris,  May  22,  1759;  d. 
there,  July,  1826.  Succ.  his  brother,  Pierre- 
Louis,  as  org.  at  St. -Gervais  in  1789,  also 
taking  over  his  other  appointments.  He 
comp.  sonatas,  vars.,  etc.  He  was  the  last 
of  the  Couperins  to  serve  as  org.  at  St. -Ger- 
vais, although  his  daughter,  Celeste  (b.  ca. 
1793/4;  d.  Belleville,  n.  Paris,  Feb.  14,  1850) 
played  there  at  the  time  of  her  father's  death. 
She  was  a  teacher  of  singing  and  pf.  at 
Beauvais  for  about  10  years. — Cf.  C.  Bouvet, 
La  fin  d'une  dynastie  d'artistes:  G.-F.  C.  et 
sa  fille,  in  'Rev.  de  musicol.'  (Paris,  1926). 

Couperin,  Louis,  b.  Chaumes,  ca.  1626; 
d.  Paris,  Aug.  29,  1661.  Went  to  Paris  with 
Chambonnieres,  whose  pupil  he  was;  ca.  1650, 
became  org.  of  St. -Gervais,  a  post  in  which  he 
was  succ,  without  interruption,  by  descen- 
dants and  members  of  the  Couperin  family 
until  1826;  from  1656,  violinist  and  violist  in 
the  orchs.  of  the  court  ballets,  and  musician 
of  the  'Chambre  du  roi'.  Comp.  Pieces  de 
clavecin,  Carillons  for  org.,  also  vln.-  and  viol- 
pieces,  etc.  He  was  one  of  the  earliest  of 
French  composers  for  the  harpsichord  in  the 
new  harmonic  style  employing  the  basso 
continuo,  possibly  being  preceded  only  by  his 
teacher,  Chambonnieres.  The  Lyrebird  Press 
in  Paris  (establ.  by  Mrs.  Louise  B.  M.  Dyer) 
publ.  a  'complete'  edition  of  his  works,  ed. 
by  P.  Brunold.— Cf.  A.  Pirro,  L.  C,  in  'Rev. 
mus.'  I  and  II  (1920-21);  C.  Bouvet,  Quelques 
precisions  biogr.  sur  Charles  et  L.  C,  in  'Rev. 
de  musicol.'  (Paris,  1930). 

Couperin,  Nicolas  (son  of  Francois  de 
Crouilly),  b.  Paris,  Dec.  20,  1680;  _d.  there, 
July  25,  1748.  In  1733  he  succ.  his  cousin, 
Francois  le  Grand,  as  org.  at  St. -Gervais. 

Couperin,  Pierre-Louis  (called  'M.  Cou- 
perin l'aine'  or  'Couperin  fils'),  son  of  Ar- 
mand-Louis; b.  Paris,  Mar.  14,  1755;  d.  there, 
Oct.  10,  1789.  He  was  org.  to  the  King,  later 
at  Notre-Dame,  St. -Jean,  St. -Merry,  and  at 
St. -Gervais  (succ.  his  father  early  in  1789; 
he  died  eight  months  later).  Some  of  his 
comps.  were  publ.  in  contemporary  colls., 
others  are  in  MS. 

Couppey.     See  Le  Couppey. 

Courboin  [koor-bwahn'],  Charles  Marie, 

organist;  b.  Antwerp,  April  2,  1886;  studied 
at  the  Cons,  of  Brussels  (prizes,  1901  and 
1902\  and  at  the  Brussels  Univ.;  pupil  of  J. 
Blockx  and  A.  Mailly  (organ);  toured  France, 
England  and  Germany  as  organist;  1902,  app. 
organist  of  the  Antwerp  Cathedral;  1904, 
came  to  the  U.  S.;  org.  at  Oswego,  N.  Y.,  then 
in  Syracuse,  N.  Y.;  municipal  organist  of 
Springfield,  Mass.;  1919-28,  org.  at  Wana- 
maker's  in  N.  Y.  and  Phila.;  has  made  7 
transcontinental    tours    of    the    U.    S.    and 


Canada,  and  2  European  tours;  1919,  gave 
first  perf.  of  Widor's  6th  Symph.  (dedicated 
to  him)  with  the  Phila.  Orch.  under  Stokow- 
ski;  has  given  organ  master-classes  at  the 
Univ.  of  Southern  Calif.,  Los  Angeles,  and 
at  the  Chicago  Coll.  of  Music,  etc.;  designer 
of  144  important  organs  in  the  U.  S.  (Mem- 
phis Aud.,  Princeton  Univ.  Chapel,  Wana- 
maker's,  etc.).  Mus.  M.,  Syracuse  Univ.; 
Mus.  Doc,  Temple  Univ.;  etc.  1939,  living 
in  N.  Y.     Comp.  of  masses  and  org. -works. 

Courtois  [koor-twah'],  Jean,  French  con- 
trapuntist in  the  first  half  of  the  16th  century, 
was  m.  de  chap,  at  Cambrai  cath.  in  1539, 
when  a  4-part  motet  of  his,  Venite  populi 
terrce,  was  perf.  before  Charles  V  of  Spain. 
Many  of  his  motets,  psalms  and  songs  ap- 
peared in  pubis,  of  the  period  (printed  at 
Paris,  Lyons,  Antwerp,  Nuremberg,  etc.); 
H.  Expert  has  reprinted  some  of  his  songs  in 
'Les  Martres  musiciens  de  la  renaissance 
franc.'  Masses,  motets  and  songs  in  MS.  are 
in  the  Munich  State  Lib.,  and  the  lib.  at 
Cambrai.     — See  Q.-Lex. 

Courvoisier  [koor-vwah-z'ya'],  Karl,  vio- 
linist; b.  Basel,  Nov.  12,  1846;  d.  Liverpool, 
Jan.  31,  1908.  Pupil  of  David  and  Rontgen  at 
Leipzig  Cons.  (1867-9),  and  of  Joachim  in 
Berlin  (1869-70).  In  1871  he  was  for  a  short 
time  a  member  of  the  Thalia  Th.  orch.,  Frank- 
fort; he  remained  in  that  city  till  1875,  con- 
ducting, and  studying  singing  with  Gustav 
Barth;  then  became  conductor  of  the  Diissel- 
dorf  Theater  orch.,  resigning  in  1876  to  devote 
himself  to  teaching  and  to  conducting  choral 
societies.  From  1885  he  resided  in  Liverpool 
as  a  singing-teacher. — Comps. :  A  symphony, 
2  concert-overtures,  and  a  vln. -concerto 
(MS.);  minor  pieces  have  been  publ. — He 
wrote  Die,  Violintechnik  (1878;  English  transl., 
The  Technics  of  Violin-playing,  by  H  E.  Kr'eh- 
biel;  2d  ed.  New  York,  1896);  an  Ecole  de  la 
velocite  for  vln.,  and  a  Methode  de  Violon  (text 
in  Ger.,  Engl.,  and  Fr.)  (London,  1892). 

Courvoisier  [koor-vwah-z'ya'l,  Walter, 
composer  and  cond.;  b.  Riehen,  Germany, 
Feb.  7,  1875;  d.  Locarno,  Dec.  27,  1931;  first 
st.  medicine  (M.D.,  1900),  later  music  with 
Thuille  in  Munich  (whose  son-in-law  he  be- 
came); 1907,  assoc  cond.  People's  Symph. 
Concerts;  1910,  teacher  of  comp.  at  the  Aca- 
demy of  Music,  Munich  (prof .  from  1919-30). 
— Works:  The  operas  Lanzelot  und  Elaine 
(Munich,  1917),  Die  Krdhen  (one-act;  Mu- 
nich, 1921),  Der  Siinde  Zaubeem;  the  oratorio 
Totenfeier  (successful);  symph.  prologue, 
Olympischer  Friihling;  chamber-music;  pf.- 
works;  about  150  songs,  choruses. 

Coussemaker  [kooss-mah-kar'],  Charles- 
Edmond-Henri  de,  eminent  musicographer; 
b.  Bailleul,  Nord,  April  19,  1805;  d.  Bour- 
bourg,  Jan.  10,  1876.     'His  musical  aptitude 
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was  such  that  at  10  he  could  play  any  piece 
upon  the  piano  at  sight.'  While  studying 
law  at  Paris,  he  took  private  lessons  with 
Pellegrini  in  singing,  and  with  Payer  and 
Reicha  in  harm.,  continuing  studies  in  cpt. 
with  V.  Lefebvre,  at  Douai,  after  becoming  a 
lawyer.  At  this  time  (1831-5)  he  found 
leisure  to  compose  music  of  the  most  varied 
description,  all  of  which,  excepting  a  score 
of  romances,  and  2  sets  of  songs,  is  unpubl. 
But  perusal  of  the  'Revue  musicale'  (then 
edited  by  Fetis)  excited  his  interest  in  his- 
torical musical  research,  which  thenceforward 
formed  the  chief  aim  of  his  literary  labors, 
pursued  with  equal  ardor  during  successive 
terms  as  judge  in  Hazebrouck,  Dunkerque, 
and  Lille.  He  publ.  Memoire  sur  Hucbald 
(Paris,  1841);  Notices  sur  les  collections  mus. 
de  la  bibliotheque  de  Cambrai  .  .  .  (1843); 
Essai  sur  les  instrs.  de  musique  au  moyen  age 
(in  Dindron's  'Annales  archeologiques,'  illus- 
trated); Histoire  de  I'harmonie  au  moyen  age 
(1852);  Trois  chants  historiques  (1854);  Chants 
populaires  des  Flamands  de  France  (1856); 
Drames  liturgiques  du  moyen  age  (1860);  Les 
harmonistes  des  XIIe  et  XIII"  siecles  (1865); 
a  great  work,  intended  for  a  supplement  to 
Gerbert,  entitled  'Scriptorum  de  musica  me- 
dii  sevi  nova  series'  (1864-76,  4  vols.;  new 
ed.  by  U.  Moser,  Graz,  1908;  anastatic  re- 
print, 1931,  by  'Bolletino  bibliografico  mu- 
sicale'); L'art  harmonique  aux  XIIe  et  XIIIe 
siecles  (1865);  CEuvres  completes  d 'Adam  de  la 
Halle  (1872);  etc.— Cf.  A.  Desplanque,  Etude 
sur  les  travaux  d'historie  et  d '  archeologie  de  M, 
E.  de  C.  (Paris,  1870). 

Cousser.     See  Kusser. 

Cov'erly,  Robert,  composer;  b.  Oporto, 
Portugal,  Sept.  6,  1863.  He  studied  cpt., 
orch.,  and  vln.,  under  Weist  Hill,  Ludwig,  and 
Jacquinot,  in  London;  lived  in  New  York  from 
1884;  1939,  was  living  in  retirement  in  Oporto, 
Portugal;  comp.  numerous  songs  and  pf.- 
pieces.  A  march,  The  Passing  Regiment, 
achieved  immense  popularity. 

Coward,  Sir  Henry,  b.  Liverpool,  Nov.  26, 
1849.  Graduate  of  the  Tonic  Sol-fa  College; 
Mus.  Bac,  Oxon.,  1889;  Mus.  Doc,  1894. 
Lecturer  on  music,  Firth  College;  singing- 
teacher  at  the  Girls'  High  School,  Sheffield; 
cond.  of  the  Amateur  Instr.  Soc,  and  of  the 
Mus.  Union,  at  Sheffield,  which  he  took  on  a 
most  succ.  tour  around  the  world;  chorus- 
master  of  the  Sheffield  Festival  from  1895; 
also  cond.  of  the  Barnsley  'Cecilia'  (1897), 
and  of  choral  societies  at  Huddersfield  (1901) 
and  Chester  (1902);  from  1904,  instructor  of 
music  at  Sheffield  Univ.;  knighted  in  1926; 
retired  in  1933.  Comp.  cantatas  and  other 
choral  works,  anthems,  songs,  etc.  Ed.  a 
coll.    of    Methodist    Hymns    (1901).     Wrote 


Choral  Technique  and  Interpretation  (1914); 
Reminiscences  (1919). — Cf.  'M.  T.',  Jan., 
1902;  J.  A.  Rodgers,  Dr.  H.  C,  The  Pioneer 
Chorus-master  (1911). 

Cow'ell,  Henry  Dixon,  composer;  b. 
Menlo  Park,  Calif.,  March  11,  1897;  studied 
at  the  N.  Y.  Institute  of  Applied  Music,  and 
at  the  Univ.  of  Calif,  (guest  student),  private- 
ly with  Erich  von  Hornbostel  and  R.  Hunting- 
ton Woodman,  and  piano  with  Richard 
Buhlig;  has  toured  Europe  as  a  concert  pianist 
5  times,  the  U.  S.  12  times;  has  also  appeared 
as  soloist  (own  concerto)  with  the  Rochester 
Symph.  Orch.,  etc.;  invented  an  electrical 
rhythm  instr.,  the  Rhythmicon,  in  collabora- 
tion with  Leon  Theremin,  also  devised  and 
developed  the  idea  of  'tone  clusters'  produced 
by  striking  the  pf.-keys  with  forearm,  elbow 
or  fist.  Has  held  teaching  positions  at  Stan- 
ford Univ.;  The  New  School,  N.  Y.  (6  years); 
Univ.  of  Calif.;  Mills  College;  also  lectured 
in  many  universities  and  colleges.  Cowell  is 
one  the  most  active  of  modern  composers  (he 
has  written  a  total  of  about  550  works  for 
orch.,  chamber-music  combinations,  pf.-solo, 
etc.),  a  champion  of  serious  new  American  mu- 
sic in  the  U.  S.  and  abroad,  and  a  very  ingeni- 
ous organizer  (Pan  Amer.  Composers  Assoc, 
New  Music  Soc,  etc). — Comps.  for  orch.: 
Symph.  (1918);  Communication  (1920);  Ves- 
tiges (1924);  Some  Music  (1927);  pf. -concerto 
(1929) ;  Synchrony  (Paris,  1930) ;  Rhythmicana, 
for  rhythmicon  and  orch.  (1931) ;  Suite  (1932) ; 
Reel  (Copenhagen,  1933);  Scherzo  (Vienna, 
1933);  Old  Amer.  Country  Set  (1939);  for 
chamber-orch.:  Symphonietta  (1928);  Con- 
certo— Irish  Suite  (1929) ;  Polyphonica  (1930) ; 
Exultation  (1930);  Competitive  Sport  (1931); 
Steel  and  Stone  (1931);  Heroic  Dance  (1931);  4 
Continuations  (1933);  Suite  (1935);  6  Casual 
Developments  (1935);  also  Reel  for  brass  band 
(1936;  Interlochen,  1937);  and  Suite  for  do. 
(1936);  chamber-music:  Ensemble  for  2  vlns., 
via.  and  2  'celli  (1925);  Seven  Paragraphs  for 
trio  (1926);  Quartet  (1927);  Suite  for  vln.  and 
pf.  (1927);  Movement  (1934),  Mosaic  Quartet 
(1935),  and  United  Quartet  (1936),  for  str.- 
quartet;  Chrysanthemums,  for  sop.,  2  saxs. 
and  4  strs.  (1937);  Sarabande,  for  ob.,  clar. 
and  percussion  (1937);  etc.;  pf. -pieces  (3  Irish 
Legends,  Episode,  Fabric,  Dynamic  Motion, 
Advertisement,  etc.);  choral  work:  The  Thistle 
Flower  for  women's  voices  (1928);  songs 
(Where  She  Lies,  The  Birthing  of  Manaunaun, 
etc.);  for  the  stage:  The  Building  of  Banba, 
ballet  with  vocal  soli  (Halcyon  Fest.,  1922); 
Atlantis,  ballet  (1926). — Books:  New  Mu- 
sical Resources  (1930);  American  Composers 
on  American  Music  (1933) ;  also  many  articles 
in  Amer.  and  European  magazines.  Founder 
(1927)  and  editor  (till  1937)  of  the  'New  Mu- 
sic Quarterly'  and  'New  Music  Orch.  Series'. 


235 


COWEN— CRAMER 


Cowen,  Sir  Frederic  Hymen,  b.  Kingston, 
Jamaica,  Jan.  29,  1852;  d.  London,  Oct.  6, 
1935.  His  evident  talent  for  music  caused 
his  parents  to  take  him  to  England  to  study 
at  the  age  of  4.  He  was  a  pupil  of  Benedict 
and  Gossin  London;  studied  1865-6  at  Leipzig 
under  Hauptmann,  Moscheles,  Reinecke, 
Richter,  Plaidy;  1867-8  in  Berlin  under  Kiel; 
cond.  of  the  London  Philh.  from  1888-92 
(succeeding  Sullivan);  again  from  1900-7; 
mus.  director  of  the  Melbourne  Centennial 
Exhibition  1888-9;  cond.  of  the  Liverpool 
Philharm.  from  1896-1913;  Sir  Charles  Halle's 
successor  as  cond.  of  the  Manchester  Concerts, 
1896-9;  cond.  Handel  Triennial  Fest.  (Crys- 
tal Palace)  from  1903-12;  of  Cardiff  Fest. 
1902-10.  Received  the  degree  Mus.  Doc. 
(hon.  c.)  from  Cambridge  (1900)  and  Edin- 
burgh (1910);  knighted  1911.—  Works:  2 
operettas;  4  operas,  including  Harold,  or  the 
Norman  Conquest  (4  acts;  London,  1895); 
oratorios,  The  Deluge  (1878),  St.  Ursula 
(1881),  Ruth  (1887),  The  Veil  (1910),  etc. ;  can- 
tatas; 6  symphonies:  1.  in  C  min.  (1869),  2.  in 
F  min.  (1872),  3.  Scandinavian,  in  C  min. 
(1880),  4.  Welsh,  in  B\>  min.  (1884),  5.  in  F 
(1887),  6.  Idyllic,  in  E  (1897);  3  orchl.  suites, 
The  Language  of  Flowers,  In  the  Olden  Time, 
and  In  Fairyland;  Sinfonietta  in  A  for  orch.; 
pf. -concerto  in  A  min.;  4  overtures  for  orch.; 
Of  Life  and  Love,  fantasy  for  do.;  2  pf. -trios; 
Str. -quartet  in  C  min.;  Str. -quartet  in  Eb;  pf.- 
pieces;  over  250  songs;  etc.  Publ.  his  mem- 
oirs as  My  Art  and  My  Friends  (London, 
1913),  and  an  amusing  glossary  of  musical 
terms,  Music  as  she  is  wrote  (London,  1915); 
also,  for  the  'Masterpieces  of  Mus.'  series, 
books  [with  biogr.  and  mus.]  on  Haydn,  Mo- 
zart, Mendelssohn,  and  Rossini. — Cf.  'M.T7, 
Nov.,  1898. 

Cowles,  Cecil,  composer;  b.  San  Francisco, 
Calif.,  Jan.  14,  1901;  studied  at  the  Von  Ende 
School,  N.  Y.,  and  the  Von  Meyernich  School, 
Calif. ;  also  a  private  pupil  of  Sigismund  Sto- 
jowski,  Hugo  Mansfeldt,  and  Carl  Deis; 
1939,  living  in  N.  Y.  as  composer.  Has 
written  works  for  pf.  (e.g.,  Shanghai  Bund), 
and  songs  (Persian  Dawn,  Le  Charme,  etc.). 

Cowles,  Walter  Ruel,  instructor,  comp.; 
b.  New  Haven,  Conn.,  Sept.  4,  1881.  Grad. 
Yale  Univ.,  B.A.  1906;  Mus.  Bac.  1907;  st. 
with  Horatio  Parker,  Sam.  S.  Sanford  and  H. 
Stanley  Knight.  Instr.  at  St.  George's  Sch., 
Newport,  R.  I.,  1907-10;  then  studied  _  at 
the  'Schola  Cantorum,'  Paris  (orchestration 
with  Widor);  instr.  of  pf.  at  Yale  Mus.  Sch., 
1911-19;  prof,  of  Theory  of  Music  at  Florida 
State  College  for  Women  since  1930;  won  the 
Steinert  prize  for  comp.  at  Yale. — Works: 
Concerto  in  C  m.,  for  pf.  and  orch.;  2  pieces 
for  orch. ;  Graduation  Ode  (Cincinnati) ;  Sonata 
for  pf.  and  vln.;  a  pf. -trio;  songs  and  pf. -pieces. 


Crabbe,  Armand,  dramatic  baritone;  b 
Brussels,  April  23,  1884.  Pupil  of  Desire 
Demest  at  the  Brussels  Cons.  1902-4,  taking 
second  prize;  immediately  eng.  at  the  Th.  de 
la  Monnaie,  where,  in  the  first  season,  he 
created  the  role  of  the  Friar  in  Massenet's 
Jongleur  de  Notre-Dame  (also  sung  by  him  for 
the  first  time  at  Covent  Garden,  M.  O.  H., 
Philadelphia,  Boston,  etc.).  He  was  eng.  at 
the  Monnaie  from  1904  to  1908,  then  throw- 
ing up  his  contract  to  join  Hammerstein's 
Manhattan  Opera,  New  York,  where  he  sang 
until  the  sale  of  the  undertaking;  he  then 
signed  with  the  Chicago  Grand  Opera  com- 
pany (manager  Dippel)  for  the  season  of 
1910-11,  and  created  the  role  of  Pico  in  Victor 
Herbert's  opera  Natoma  at  Philadelphia 
(1911);  from  1905,  sang  at  Covent  Garden; 
settled  in  Brussels  as  singing-teacher.  His 
favorite  roles  were  Beckmesser,  Scarpia, 
Amonasro  and  Athanael.  Together  with  Au- 
guste  Maurage  he  wrote  an  opera,  Les  noces 
d'or  (publ.  New  York). 

Craft,  Marcella,  lyric  soprano;  b.  Indian- 
apolis, Ind.,  Aug.  11,  1880.  Pupil  of  C.  R. 
Adams  in  Boston  (1897-1901)  and  of  A.  Gua- 
gni  and  F.  Mottino  in  Milan  (1901-5);  debut 
as  Leonora  in  Trovatore  (Morbegno;  Mar., 
1902);  sang  for  3  years  at  various  Ital.  theaters; 
1905-7,  at  the  Stadtth.  in  Mayence;  1907-9, 
at  do.  in  Kiel;  1909-14,  with  great  succ.  at  the 
Kgl.  Hofth.  in  Munich;  while  there  st. 
further  with  Jacques  Stiickgold.  After  the 
outbreak  of  the  war  she  returned  to  the  U.  S., 
appearing  in  concerts  and  at  festivals;  from 
1917  with  the  San  Carlo  Opera  Co.  on  tour  of 
the  States  (debut  as  Violetta,  N.  Y.,  Sept.  8); 
on  July  1,  1915,  she  created  Rosamund  in 
Parker's  Fairyland  (Los  Angeles);  since  1930 
singer  of  the  Riverside,  Calif.,  Easter  Service; 
now  (1939)  head  of  the  Riverside  Opera  Co. 
and  private  voice  teacher.  She  appeared  in 
over  40  operas. 

Cramer    [krah'],    Johann    Baptist,    the 

famous  pianist  and  pedagogue,  eldest  son  of 
Wilhelm  C;  b.  Mannheim,  Feb.  24,  1771; 
d.  London  (where  he  was  brought  when  but  a 
year  old),  April  16,  1858.  His  first  teaching 
on  the  vln.  and  pf.,  and  in  harm.,  was  by 
his  father;  he  also  studied  with  Benser  and 
Schroeter,  with  Clementi  (1779-81),  and 
K.  F.  Abel  (thorough-bass,  1785),  though  in 
cbmp.  he  was  chiefly  self-taught.  As  a  con- 
cert-pianist, he  began  his  travels  in  1788, 
playing  in  the  European  capitals,  and  return- 
ing to  London,  which  he  considered  his  home, 
at  intervals;  from  1832-45  he  spent  much  time 
in  Paris. — C.  publ.  a  great  Method  for  pf. 
(Grosse  Praktische  Pf.-Schule;  Leipzig),  in  5 
parts,  the  last  of  which,  the  celebrated  84 
Studies  (op.  50;  later  rev.  and  publ.  by  C. 
himself  as  op.    81    [including   '16   nouvelles 
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etudes']),  is  now  the  best  known  of  all  his 
comps.,  and  is  deservedly  a  standard  work  in 
pianistic  pedagogics.  (Biilow  publ.  a  fine 
selection  of  50,  later  revised  and  annotated 
in  colls,  of  52  and  60;  A.  Henselt  issued  a 
different  selection  with  ace.  of  2nd  pf.;  other 
eds.  of  C.'s  studies  are  by  Coccius,  Riemann, 
Pauer,  Lickl,  Th.  Lack,  etc.).  Part  II  of  the 
same  'Method'  {Die  Schule  der  Fingerfertig- 
keit),  100  Daily  Studies  (op.  100),  is  also  val- 
uable, though  in  a  less  degree.  Other  works: 
7  pf  .-concertos  (op.  10,  16  [2  concertos],  26,  38, 
51,  56);  105  pf. -sonatas;  pf. -quartet  (op.  35), 
pf. -quintet  (op.  69),  and  numerous  other  pf.- 
compositions,  hardly  any  of  which  are  known 
to  the  present  generation. — Cf.  J.  Pembaur, 
Anleitung  zu  griindlichem  Studium  u.  Analy- 
sieren  der  84  Clavier-Etilden  von  J.  B.  C. 
(Leipzig,  1901).— In  1824,  together  with  R. 
Addison  and  T.  F.  Beale,  Cramer  establ.  a 
music-publishing  house  (now  Cramer  &  Co., 
Ltd.),  of  which  he  was  dir.  until  1842;  in  1845 
Addison  retired  and  was  succ.  by  W.  Chappell, 
the  firm  then  becoming  Cramer,  Beale  & 
Chappell;  after  Cramer's  death  in  1858,  and 
Chappell's  retirement  in  1861,  G.  Wood  be- 
came Beale's  partner;  about  1862  the  firm 
began  to  devote  much  attention  to  the  manu- 
facture of  pianos;  on  Beale's  death  in  1863, 
Wood  became  sole  dir.,  continuing  it  succ. 
until  his  death  in  1893,  although  devoting 
more  consideration  to  pf. -manufacture  than 
to  music-publishing.  His  two  nephews  suc- 
ceeded him.  In  1897  the  firm  became  a 
limited  company. 

Cranz,  August,  music-publishing  firm  in 
Hamburg,  founded  1813  by  August  Heinrich 
Cranz  (1789-1870).  His  son  Alwin  (b.  1834; 
d.  Vevey,  Apr.  10,  1923),  who  succ.  him  in 
1857,  bought  the  firm  of  C.  A.  Spina  of  Vienna 
in  1876,  and  in  1886  the  firm  of  C.  A.  Bohme 
of  Hamburg.  Alwin's  son,  Oskar  (pen-name 
Anton  Toska;  d.  Boston,  Aug.  24,  1929), 
entered  as  partner  in  1896.  In  1897  the  firm 
removed  to  Leipzig.  Branches  were  estab- 
lished in  Vienna  (1876),  Brussels  (1883),  and 
London  (1896).  Oskar  C.  wrote  pes.  for 
vln.,  etudes  and  salon-music. 

Cras,  Jean  Emile  Paul,  b.  Brest,  May  22, 
1879;  d.  there,  Sept.  14,  1932).  French  com- 
poser; was  also  an  officer  in  the  French  Navy 
(attained  the  rank  of  Vice-Admiral) ;  st.  comp. 
with  Duparc  and  org.  with  Guilmant.  His 
lyric  drama  Polypheme  (1912-18)  won  the 
Prize  of  the  City  of  Paris  in  1921  (perf.  at 
Op.-Com.,  Dec.  29,  1922).— Works:  Comps. 
for  orch.,  and  for  voice  and  orch.;  chamber- 
music;  pf.-pes.;  songs. 

Crawford,  Robert  M.,  baritone  and  con- 
ductor; b.  Dawson,  Yukon  Territory,  Canada, 
July  27,  1899;  st.  at  Princeton  Univ.,  the 
Juilliard  Graduate  School,  and  at  the  Amer. 


Cons,  at  Fontainebleau,  France;  baritone 
soloist  at  St.  Thomas'  Ch.,  N.  Y.;  1923-25, 
cond.  of  the  Princeton  Univ.  Orch.;  1929-30, 
dir.  of  music  pro  tem.,  Rutgers  Univ.;  1929— 
32;  cond.  of  the  Newark  Little  Symph.  Orch.; 
1933,  cond.  of  Newark  Symph.  Orch.;  1933, 
cond.  of  the  Chatauqua  Symph.  Orch.  and 
Chorus;  1936-39,  teacher  of  choral  direction 
at  the  Inst,  of  Mus.  Art,  N.  Y.;  soloist  with 
many  orchl.  and  choral  societies;  also  appear- 
ances in  operatic  roles;  living  (1939)  in  Green- 
wich,^Conn. — Compositions:  Suite  for  orch., 
Les  Etoiles  (Princeton,  1925);  songs. 

Crawford,  Ruth  Porter,  composer;  b. 
East  Liverpool,  Ohio,  July  3,  1901;  attended 
the  Amer.  Cons.,  Chicago  (Mus.  Baa,  1924; 
M.M.,  1927;  grad.,  1929);  studied  theory  with 
Palmer,  Weidig  and  C.  Seeger,  piano  with 
Heniot  Levy,  Louise  Robyn  and  D.  L.  Herz; 
1918-21,  taught  at  the  School  of  Mus.  Art, 
Jacksonville,  Fla.;  1925-29,  the  Amer.  Cons., 
Chicago;  1926-29,  Elmhurst  Coll.  of  Music, 
111.;  won  a  Juilliard  Scholarship  for  the  years 
1927-29,  and  a  Guggenheim  Fellowship  in 
1930;  now  (1939)  living  in  Silver  Spring,  Md. 
— Works:  2  movements  for  chamber-orch. 
(1926);  Three  Songs,  for  alto  and  17  instrs. 
(1932;  Berlin  Philh.,  1933);  Sacco-Vanzetti 
and  Chinaman  Laundryman  (Workers'  Mus. 
Olympiad,  1933);  also  2  Chants,  for  soli  and 
women's  vcs.  a  capp.  (1930);  chamber-music: 
Vln. -sonata  (1927);  Suite  for  4  strs.  and  pf. 
(1927) ;  3  movements  for  winds  and  pf.  (1928) ; 
4  Diaphonic  Suites  for  fl.,  ob.,  2  clars.,  and 
'celli  (1930) ;  str.-quartet  (1931) ;  9  pf. -preludes 
(1926);  etc. 

Creato're,  Giuseppe,  band  cond.  and 
impresario;  b.  Naples,  June  21,  1871;  studied 
at  the  Naples  Cons,  of  Music,  San  Pietro 
Majella  (grad.  1887),  studying  with  Nicole 
D'Arienzo  and  Camillo  de  Nardis;  1889,  cond. 
the  Municipal  Band  of  Alife;  1900,  came  to 
the  U.  S.,  organized  his  own  band  and  toured 
this  country  and  Canada  from  coast  to  coast; 
1906,  returned  to  Italy  and  organ,  a  band 
there  with  which  he  toured  Italy  and  England, 
appearing  at  the  Crystal  Palace  and  at 
Queen's  Hall  for  6  weeks  in  concerts;  brought 
the  band  to  America  and  toured  the  U.  S.  and 
Canada  again;  1917,  organ,  his  own  opera 
company  (Ital.,  German  and  Fr.  repertory) 
and  toured  the  U.  S.  until  1921;  1922  and 
1929,  toured  the  U.  S.  and  Canada  again  with 
his  reorgan.  band  in  the  summer  seasons; 
guest  cond.  of  the  major  Amer.  orchs.  (Cleve- 
land, Chicago,  Cincinnati,  etc.);  1938-39, 
again  formed  opera  troupe  and  toured  U.  S. 
and  Canada.     Residence  in  New  York. 

Crecquillon  (Crequillon)  [kra-ke-yohn'], 
Thomas,  b.  near  Ghent  (?);  d.  Bethune, 
1557.  Distinguished  contrapuntist;  maestro 
to   Charles   V   of   Spain   ca.    1544-47;    later 
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canon  at  Namur,  Termonde,  and  Bethune. 
His  works,  which  rank  with  the  best  of  that 
period,  consist  of  11  4-5  vcd.  masses,  motets, 
cantiones,  and  French  chansons  a  4,  5,  and  6. 
Reprints  appear  in  Commer's  Collectio  operum 
musicorum  Batavorum  saeculi  XVI  and  Mal- 
deghem's  Tresor  musical. — Cf.  H.  Riemann, 
Hdb.   der  Musikgeschichte. — See  Q.-Lex. 

Crescentini  [kra-schehn-te'nel],  Girolamo, 
one  of  the  last  and  finest  of  the  Italian  artificial 
mezzo-sopranos;  b.  Urbania,  n.  Urbino,  Feb. 
2,  1766;  d.  Naples,  April  24,  1846.  He  studied 
singing  with  Gibelli  at  Bologna,  and  made 
a  highly  successful  debut  at  Rome  in  1783; 
subsequent  successes  in  the  other  European 
capitals  earned  him  the  surname  of  'Orfeo 
Italiano'  (Italian  Orpheus).  He  sang  at  Leg- 
horn, Padua,  Venice,  Turin,  London  (1786), 
Milan,  and  Naples  (1788-9).  Napoleon, 
having  heard  him  in  1805,  decorated  him 
with  the  Iron  Crown,  and  engaged  him  from 
1806-12;  Cr.  then  retired  from  the  stage  and 
left  Paris,  on  account  of  vocal  disorders  in- 
duced by  the  climate;  in  1816  he  became  prof, 
of  singing  in  the  R.  Cons.,  Naples.  "Nothing 
could  exceed  the  suavity  of  his  tones,  the 
force  of  his  expression,  the  taste  of  his  or- 
naments, or  the  large  style  of  his  phrasing" 
[Fetis].  Cimarosa  wrote  his  Orazi  e  Curiazi 
for  him.  Cr.  also  publ.  several  colls,  of  A  riette 
(Vienna,  1797),  and  a  Treatise  on  Vocaliza- 
tion in  Fr.  and  Ital.,  with  vocal  exercises 
(Paris,  1811).— See  Q.-Lex. 

Creser,  Willliam,  b.  York,  Sept.  9,  1844; 
d.  London,  Mar.  13,  1933.  Pupil  of  his 
father,  in  whose  choir  at  St.  John's  Ch.  he 
sang;  studied  later  with  G.  A.  Macfarren  (org. 
and  comp.);  as  early  as  1856  he  occasionally 
acted  as  Sir  J.  Barnby's  substitute  at  Holgate 
Rd.  Ch.;  app.  org.  at  Holy  Trinity,  Mickle- 
gate,  in  1859,  and  later  succeeded  Barnby; 
then  filled  various  other  positions;  1891-1902, 
org.  at  the  Chapel  Royal,  St.  James';  from 
1902  examiner  of  Trinity  Coll.  of  Music,  in 
which  capacity  he  made  frequent  visits  to 
musical  institutions  throughout  the  British 
colonies;  Mus.  Bac,  Oxon.,  1869;  Mus.  Doc, 
Oxon.,  1880.  His  wife  {nee  Amelia  Clarke) 
was  a  well-known  mezzo-sop. — Works:  An 
oratorio,  Micaiah;  the  cantatas  Eudora 
(Leeds,  1882),  The  Sacrifice  of  Freia  (ib., 
1889),  The  Golden  Legend,  Tegner's  Drapa;  a 
mass;  2  Psalms;  Old  English  Suite  for  orch.; 
chamber-music  (str.-quartet  in  A  m.,  pf.-trio 
in  A;  vln. -sonata,  etc.);  organ-music. 

Cres'ton,  Paul,  composer;  b.  New  York, 
Oct.  10,  1906;  studied  piano  with  Randegger 
and  Dethier,  theory  and  organ  with  Pietro 
Yon;  organist  of  St.  Malachy's  Ch.,  N.  Y.; 
also  active  as  teacher,  composer  and  writer; 
1939,  won  Guggenheim  Memorial  Fellowship. 
— Works:      For  orch.:      Prelude  and  Dance 


(1932);  incid.  music  to  Iron  Flowers  (1933); 
symph.  (1937);  Partita  for  fl.,  vln.  and  strs. 
(1937);  chamber-music:  Suite  for  alto  sax. 
and  pf.  (1935);  str.-quartet  (1936);  via. -suite 
(1937);  etc.;  numerous  pf. -works  and  songs; 
3  Chorals  from  Tagore  for  a  capp.  chor.  (1936). 

Crews,  Lucile  (Mrs.  Lucile  Marsh),  com- 
poser; b.  Pueblo,  Colo.,  1888;  studied  at  the 
New  Engl.  Cons.,  Northwestern  School  of 
Music,  Redlands  Univ.  and  the  Amer.  Cons., 
Chicago;  later  in  Paris  with  Nadia  Boulanger 
and  in  Berlin  with  Hugo  Kaun  and  Arthur 
Anderson;  1920,  Mus.  Bac;  won  the  Pulitzer 
Travelling  Scholarship  in  1926,  the  prize  offer- 
ed by  the  Calif.  Fed.  of  Music  Clubs  for  a  one- 
act  opera,  and  the  prize  for  chamber-music 
{Suite  for  strs.  and  woodwinds)  of  the  Fest. 
of  Allied  Arts,  Los  Angeles. — -Major  works: 
Tone-poem,  To  an  Unknown  Soldier  (Holly- 
wood Bowl,  1926);  opera  miniature,  Ariadne 
and  Dionysus  (NBC  Music  Guild,  1935); 
chamber-music;  pf.-pcs. ;  songs. 

Crist,  Bainbridge,  composer;  b.  Law- 
renceburg,  Ind.,  Feb.  13,  1883;  studied  pf. 
and  flute  (Th.  Hahn),  later  law  at  the  George 
Washington  Univ.  (LL.  B.)  and  practiced 
in  Boston  for  6  years  (until  1912),  continuing 
his  music  meantime  as  an  avocation  (played 
in  the  Boston  Orchl.  Club) ;  went  to  Europe 
to  complete  musical  training  (theory  with 
P.  Juon,  BeVlin,  and  C.  Landi,  London,  and 
singing  with  W.  Shakespeare,  C.  W.  Clark 
and  F.  Emerich);  taught  singing  in  Boston 
(1915-21)  and  Washington,  D.  C.  (1922-23); 
1923,  returned  to  Europe  and  spent  4  years 
in  Florence,  Paris,  Lucerne  and  Berlin;  1939, 
residing  in  South  Yarmouth,  Mass.,  as  com- 
poser and  teacher. — Major  compositions:  For 
the  stage :  Le  Pied  de  la  Momie,  choreographic 
drama  in  2  scenes  (1915;  Bournemouth  Fest., 
Engl.,  1925);  Pregiwa's  Marriage,  a  Javanese 
ballet  in  1  scene  (1920);  The  Sorceress,  choreo- 
graphic drama  (1926) ;  for  orch. .  Egyptian  Im- 
pressions, suite  (1914);  Abisharika,  for  vln. 
and  orch.  (1921);  Intermezzo  (1921);  Chinese 
Dance  (1922);  Arabian  Dance  (1922);  Nautch 
Dance  (1922);  Dreams  (1924);  Yearning 
(1924);  Nocturne  (1924);  An  Old  Portrait 
(1924);  La  Nuit  Revecue  (1933;  Radio  City, 
N.  Y.,  1936);  Vienna-1913  (1933);  Chinese 
Procession  (1933);  Japanese  Nocturne  (1933); 
Frivolite  (1934);  Hymn  to  Nefertiti  (1936); 
Fete'  Espagnole  (1937);  for  voice  and  orch.:  A 
Bag  of  Whistles  (1915);  The  Parting,  poem 
(1916);  Rhymes  (1917);  O  Come  Hither! 
(1918);  Drolleries  (1920);  Colored  Stars,  a 
suite  of  4  songs  (1921);  Remember  (1930); 
The  Way  That  Lovers  Use  (1931);  Noontime 
(1931);  Evening  (1931);  By  a  Silent  Shore 
(1932);  choral  works  for  mixed,  male  and  fe- 
male voices;  pf.-pieces;  songs. — Cf.  J.  T. 
Howard,  B.  C.  (1929). 


238 


CRISTOFOR  I— CROOKS 


Cristo'fori,  BartoJommeo  (wrongly  called 
Cristofali  and  Cristofani),  b.  Padua,  May  4, 
1655;  d.  Florence,  Jan.  27,  1731.  Famous  as 
the  inventor  of  the  first  practical  pianoforte, 
as  opposed  to  the  clavichord  (which  also  em- 
ploys a  type  of  hammer-action),  although  2 
keyed  instrs.  called  Piano  e  Forte  are  known 
to  have  existed  in  Modena  in  1598,  and  a  4- 
octave  pf.  shaped  like  a  dulcimer,  with  small 
hammers  and  no  dampers,  dating  from  1610,  is 
yet  in  existence.  He  was  a  leading  maker 
of  clavicembali  in  Padua;  ca.  1690  went  to 
Florence,  where  he  was  instr. -maker  to  Ferdi- 
nando  de'Medici;  on  the  latter's  death  in  1713, 
he  was  made  custodian  of  the  court  coll.  of 
instrs.  by  Cosimo  III.  According  to  an  article 
by  Maffei,  publ.  1711  in  the  'Giornale  dei 
Letterati  d'ltalia',  C.  had  up  to  that  year 
made  3  'gravecembali  col  piano  e  forte',  these 
having,  instead  of  the  usual  jacks  plucking 
the  strs.  with  quills,  a  row  of  little  hammers 
striking  the  strs.  from  below.  The  principle  of 
this  hammer-action  was  adopted,  in  the  main, 
by  Gottfried  Silbermann,  the  Streichers,  and 
Broadwood  (hence called  the  'English  action'). 
Following  the  designation  by  its  inventor,  the 
new  instrument  was  named  Piano-forte.  A 
pf.  of  C.'s  make  is  in  the  possession  of  the  N. 
Y.  Metropolitan  Museum  of  Art. — Cf.  F. 
Casaglia,  Per  le  onoranze  a  B.  C.  (1876). 

Crivel'li,  Giovanni  Battista,  comp.  of 
the  Lombardy  school;  b.  Scandiano,  Modena; 
d.  Modena,  1682.  Org.  at  Reggio  cath.;  then 
m.  di  capp.  to  the  court  of  Ferrara;  1629-34, 
do.  at  the  electoral  court  at  Munich;  1651,  do. 
at  the  court  of  Francesco  I  at  Modena;  1654, 
at  the  Ch.  of  S.  Maria  Maggiore,  Bergamo. — • 
Publ.  Motetti  concertati  (1626;  3rd  ed.  1635) 
and  Madrigali concertati  (1626;  2nd  ed.  1633). 

Croce    [kroh'chel,     Giovanni    dalla,    b. 

Chioggia  (hence  surnamed  'il  Chiozzotto'), 
ca.  1560;  d.  Venice,  May  15,  1609.  A  pupil 
of  Zarlino;  chorister  at  S.  Marco,  where  he 
succeeded  Donato  as  m.  di  capp.  in  1603. 
He  was  one  of  the  most  eminent  Venetian 
composers. — Publ.  works:  Sonatas  a  5  (1580); 
2  vols,  of  motets  a  8  (1589,  1590;  vol.  II 
reprinted  1605  w.  organ  bass;  both  vols, 
do.  in  1607);  2  vols,  of  madrigals  a  5  (1585, 
1588) ;  Triacca  musicale  (caprices,  or  humorous 
songs  in  Venetian  dialect,  a  4-7;  went  thro' 
4  editions— 1596,  1601,  1607,  1609,  and 
was  his  most  popular  and  famous  work;  it 
includes  the  contest  between  the  cuckoo  and 
the  nightingale,  umpired  by  the  parrot); 
madrigals  a  5-6  (1590-1607);  Cantiones 
sacrae  a  8,  w.  basso  cont.  for  org.  (1622;  a  2d 
vol.  was  publ.  in  1623);  Canzonette  a  4  (1588; 
new  ed.  1595,  '98) ;  masses  a  8  (1596) ;  Lamen- 
tations a  4  (1603,  '05)  and  6  (1610);  Magnifi- 
cats a  6  (1605),  Vesper  psalms  a  8  (1589),  etc. 
Younge  printed  some  of  C.'s  madrigals  in  his 


'Musica  Transalpina'  (1588),  and  a  selection 
of  his  church-music  was  publ.  with  Engl, 
words  as  Musica  sacra,  Penetentials  for  6 
voyces,  in  London  in  1608.  Modern  reprints 
include  3  masses  publ.  at  Ratisbon  in  1888, 
'91  and  '99,  and  other  works  in  Proske's 
'Musica  Divina',  Haberl's  'Repertorium', 
Torchi's  'L'Arte  musicale  in  Italia',  Bauerle's 
'12  Hymnen  und  Motetten  alter  Meister',  and 
the  pubis,  of  the  Motet  Soc.  (London). — 
Cf.  F.  X.  Haberl,  G.  C,  in  'Kchm.  Jahrb.' 
(1888);  L.  Torri,  in  'Riv.  M.  I.'  (190;). 

Croes  [kroos],  Henri-Jacques  de,  b.  Ant- 
werp, Sept.  19,  1705;  d.  Brussels,  Aug.  16, 
1786.  Violinist  and  asst.-cond.  at  St.- 
Jacques,  Antwerp;  in  1729,  musical  director 
to  the  Prince  of  Thurn  and  Taxis,  at  Ratisbon. 
Went  to  Brussels  in  1749,  conducted  the 
choir  of  the  Royal  Chapel  till  1755,  and  was 
then  app.  m.  de  chap,  to  Charles  of  Lorraine. 
— Works:  Masses,  motets,  anthems,  and  other 
church-music;  also  symphonies,  sonatas,  etc. 

Croft  (or  Crofts),  William,  b.  Nether 
Ettington,  Warwickshire,  Engl.,  [bapt.l  Dec. 
30,  1678;  d.  Bath,  Aug.  14,  1727  (buried  in 
Westm.  Abbey).  A  chorister  in  the  Chapel 
Royal,  under  Dr.  Blow;  Gentleman  of  Ch. 
R.,  1700,  and  (with  J.  Clarke)  joint-org.  of 
same  in  1704,  and  sole  org.  in  1707.  Suc- 
ceeded Blow  as  org.  of  Westm.  Abbey,  Mas- 
ter of  the  Children,  and  Comp.  of  the  Chap. 
R.,  in  1708;  resigned  his  post  at  St.  Anne's  in 
1711-12. — Works:  Divine  Harmony  [anthemsl 
(1712);  Musica  sacra  [30  anthems  a  2-8,  and 
a  burial  service  in  score]  (1724;  in  2  vols.;  the 
first  English  work  of  church-music  engraved 
in  score  on  plates) ;  Musicus  apparatus  acade- 
micus  (2  odes  written  for  his  degree  of  Mus. 
Doc,  Oxon.,  1713);  overtures  and  act-tunes 
for  several  plays;  vln. -sonatas;  flute-sonatas, 
etc.— Cf.  F.  G.  E.,  Dr.  Wm.  C,  in  'M.T.' 
(Sept.,  1900;  p.  577).— See  Q.-Lex. 
t Crooks,  Richard  (Alexander),  tenor;  b. 
Trenton  ,  N .  J . ,  J  une  2  6, 1  900 ;  st.  voice  for  5  years 
with  Sydney  H.  Bourne,  also  pupil  of  Frank  La 
Forge;  boy-soprano  soloist  in  N.  Y.  churches, 
later  tenor  soloist;  after  war  service  made 
debut  with  the  N.  Y.  Symph.  Orch.  under 
Damrosch  in  1922;  1925-27,  concertized  in 
London,  Vienna,  Munich,  Berlin,  etc.,  and  in 
the  U.  5.;  1927,  made  operatic  debut  as  Cava- 
radossi  with  the  Hamburg  Opera;  later  ap- 
peared with  the  Berlin  Opera;  Nov.  27,  1930, 
made  Amer.  debut  as  Cavaradossi  with  the 
Phila.  Grand  Opera  Co.;  Feb.  25,  1933,  debut 
as  DesGrieuxattheM.  O.  H.,  of  which  he  has 
since  been  a  member;  1936  and  '39,  toured 
Australia  with  great  succ;  has  concertized 
from  coast  to  coast  in  the  U.  S.  and  Canada 
annually,  appearing  in  recital,  as  orchl.  soloist 
and  in  festivals.  His  repertoire  includes  the 
tenor  leads  in  Butterfly,  Tosca,  Traviata,  Faust. 
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Cross,  Michael  Hurley,  b.  Philadelphia, 
April  13,  1833;  d.  there  Sept.  26,  1897.  Pupil 
of  Dr.  Meignen  (harm,  and  comp.),  B.  Cross 
(pf.  and  org.),  C.  Hommann  (vln.),  and  L. 
Engelke  ('cello).  Org.  of  St.  Patrick's  in 
1848;  then  at  several  other  churches;  at  the 
cathedral  for  18  years,  and  for  17  years  (until 
his  death)  at  Holy  Trinity  Episcopal  Ch.  He 
was  director  of  several  local  societies,  and  of 
others  in  New  York  and  Brooklyn.  For  20 
years  his  name  was  connected  with  musical 
activities  in  Philadelphia. 

Crossley,  Ada  (Jessica),  distinguished 
concert-singer  (mezzo-sop.);  b.  Tarraville, 
Gippsland,  Australia,  Mar.  3,  1874;  d.  Lon- 
don, Oct.  17,  1929.  Pupil  of  Fanny  Simonson 
(voice)  in  Melbourne,  for  two  years  and  of 
Zelmann  (pf.  and  harm.)  in  1892-93;  having 
sung  in  several  churches,  she  made  her  con- 
cert-debut with  the  Melbourne  Philharm. 
Soc.  in  1892;  came  to  London  in  1894,  studied 
four  months  with  Santley,  and  later  with 
Mme.  Marchesi  in  Paris;  London  debut  at 
Queen's  Hall,  May  18,  1895;  her  success  was 
so  emphatic,  that  she  sang  by  command  five 
times  before  Queen  Victoria  within  the  next 
two  years;  appeared  as  soloist  at  all  impor- 
tant Engl,  festivals;  her  tour  of  Australia  in 
1904  was  a  succession  of  triumphs;  also  made 
succ.  tours  of  the  U.  S.  and  South  Africa. 

Crotch,  William,  b.  Norwich,  Engl.,  Julv 
5,  1775;  d.  Taunton,  Dec.  29,  1847.  His 
extraordinary  precocity  may  be  measured  by 
the  well  authenticated  statement  (Burney, 
'Philosophical  Transactions'  of  1779),  that 
when  two  and  a-half  years  old  he  played  on  a 
small  organ  built  by  his  father,  a  master- 
carpenter.  In  Oct.  1779,  he  was  brought 
to  London,  and  played  in  public.  At  the  age 
of  11  he  became  assistant  to  Dr.  Randall,  org. 
of  Trinity  and  King's  Colleges  at  Cambridge; 
at  14,  comp.  an  oratorio,  The  Captivity  of 
Judah  (perf.  1789);  from  1788-90  he  studied 
for  the  ministry,  but  then  returned  to  music, 
becoming  org.  of  Christ  Ch.,  Oxford;  grad- 
uated as  Mus.  Bac,  Oxon.,  in  1794  (Mus. 
Doc,  1799),  and  in  1797  succeeded  Hayes  as 
prof,  of  music  in  the  University,  and  org.  of 
St.  John's  Coll.  He  lectured  in  the  Music 
School  1800-4,  and  in  the  Royal  Institution, 
London,  in  1804,  '5,  '7,  and  again  from  1820; 
in  1822,  was  appointed  Principal  for  the  new 
R.  A.  M. — Works:  2  oratorios,  Palestine 
(1812),  and  The  Captivity  of  Judah  (1834;  a 
wholly  different  work  from  the  first-mentioned 
juvenile  production);  10  anthems;  glees, 
fugues,  3  organ-concertos;  pf. -sonatas;  an  ode, 
Mona  on  Snowdon  calls;  a  glee,  Nymph,  with 
thee;  a  motet,  Methinks  I  hear  the  full  celestial 
choir  (these  last  3  very  popular) ;  other  odes 
(or  'cantatas');  also  wrote  Elements  of  Mus. 
Comp.,    etc.    (1812;    1833;    1856);    Practical 


Tlwrough-bass;  Questions  on  his  'Elements'; 
etc.  A  complete  list  of  his  comps.  appeared 
in  'Musical  News'  (Apr.  17  and  24,  1897). 
Crouch,  Frederick  Nicholls,  b.  London, 
July  31,  1808;  d.  Portland,  Me.,  Aug.  18, 
1896.  Studied  with  Bochsa  ('cello),  and  en- 
tered R.  A.  M.  circa  1822  (teachers:  Crotch, 
Attwood,  Howes,  Lindley,  and  Crivelli).  At 
9  he  was  'cellist  in  the  Royal  Coburg  Th.; 
played  in  Queen  Adelaide's  private  band  till 
1832;  was  a  teacher  and  singer  in  Plymouth, 
and  'cellist  in  various  theaters.  Went  to  New 
York  in  1849;  in  Philadelphia  (1856)  as  con- 
ductor of  Mrs.  Rush's  Saturday  Concerts; 
served  in  the  Confederate  Army,  and  settled 
in  Baltimore,  Md.,  as  a  singing-teacher. — 
Works:  2  operas;  many  collections  of  songs, 
some  being  original  (among  these  latter  the 
well-known  Kathleen  Mavourneen).  Cara 
Pearl,  the  famous  Parisian  courtesan  of  2nd 
Empire  days,  was  his  daughter. 

Crowest,  Frederick  J.,  b.  London,  Nov. 
30,  1850;  d.  Edgbaston,  June  14,  1927.  joined 
editorial  staff  of  Cassell,  Petter  &  Galpin 
in  1886;  held  various  editorial  positions;  from 
1901  general  manager  and  editor  of  Walter 
Scott  Publishing  Co.,  Ltd.;  retired  in  1917; 
then  singing-teacher  until  his  death. — -Writ- 
ings: The  Great  Tone-Poets  (1874);  Book  of 
Musical  Anecdote  (1878;  2  vols.;  rev.  ed.  1902, 
as  Musicians'  Wit,  Humour  and  A  necdote) ; 
Phases  of  Musical  England  (1881);  Musical 
History  and  Biography  in  the  Form  of  Question 
and  Answer  (1883);  Advice  to  Singers  (many 
eds.);  Musical  Groundwork;  Cherubini  (in 
'Great  Musicians'  Series);  Dictionary  of  Brit- 
ish Musicians  (1895) ;  The  Story  of  British  Mu- 
sic (vol.  I,  1895);  Catechism  of  Musical  History 
(many  eds.) ;  Story  of  Music  (1902;  in  America 
as  Story  of  the  Art  of  Music);  Verdi:  Man  and 
Musician  (1897);  Beethoven  (1927). 

Crii'ger,  Johann,  a  noted  and  still  pop- 
ular composer  of  church-chorals;  b.  Gross- 
breese,  near  Guben,  April  9,  1598;  d.  Berlin, 
Feb.  23,  1662.  A  student  of  divinity  at 
Wittenberg  in  1620,  he  had  received  thorough 
musical  grounding  at  Ratisbon  under  Paulus 
Homburger,  and  from  1622  until  his  death 
was  organist  of  the  St.  Nicolaus  Ch.,  Berlin. 
Besides  writing  fine  chorals  (Jesu,  meine 
Freude,  Jesus,  meine  Zuversicht,  Nun  danket 
alle  Gott,  etc.;  see  Langhecker's  monograph 
on  C's  chorals  [1855]),  he  publ.  ths  following 
collections:  Neues  vollkbmmliches  Gesangbuch 
Augspurgischer  Konfession  .  .  .  (1640)  Praxis 
pietatis  melica  .  .  .  (1647-1736;  numerous  eds. 
and  reprints);  Geistliche  Kirchenmelodeyen 
.  .  .  (1649);  Dr.  M.  Luthers  wie  auch  an'drer 
gottseliger  christlicher  Leute  Geistliche  Lieder 
und  Psalmen  (1657);  Psalmodia  sacra  .  .  . 
(1558);  the  valuable  theoretical  works  Sy- 
nopsis musica  (1630 ;  enlarged  1634) ;  Praecepta 
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musicae  figuralis  (1625);  and  Quaestiones  mu- 

sicae  practicae  (1650). — Cf.  Eliz.  Fischer- 
Kriickeberg,  /.  C.  als  Musiktheoretiker ,  in 
'Ztschr.  f.  M.-W.'  XII;  id.,  J.  C.'s  Choral- 
bearbeitungen,  ib.  XIV;  id.,  J.  C.  und  das 
Kirchenlied  des  17.  Jahrh.,  in  'Monatsschr.  f. 
Gottesdienst  u.  kirchliche  Kunst'  XXXIV,  2. 
Cui  [kwe],  Cesar  Antonovitch,  b.  Vilna, 
Russia,  Jan.  18,  1835;  d.  Petrograd,  March  24, 
1918.  Dramatic  composer,  pupil  of  Moniusz- 
ko  and  Balakirev.  (His  profession  was  mili- 
tary engineering;  he  was  prof,  of  fortification 
at  the  St.  Petersburg  Engineering  Acad., 
with  the  rank  of  lieutenant-general.)  From 
1864-77,  music  critic  of  the  'Journal  of  St. 
Petersburg'  and  a  strong  advocate  of  the  neo- 
German  school;  1878-9,  publ.  a  series  of 
articles  in  the  Paris  'Revue  et  Gazette  mu- 
sicale,'  on  Musique  en  Russie.  With  Rimsky- 
Korsakov,  Mussorgsky,  Borodin,  and  Bala- 
kirev, he  belongs  to  the  group  of  Russian  com- 
posers known  as  the  'Mighty  Five'. — -Works: 
The  operas  The  Mandarin' s  Son  (St.  Peters- 
burg, 1859),  The  Prisoner  of  the  Caucasus  (ib., 
1859;  rewritten  1881),  William  Ratcliffe  (ib., 
1869),  Angelo  (ib.,  1876),  Le  Flibustier  (Paris, 
Op. -Com.,  1894),  The  Saracen  (St.  Petersburg, 
1899),  Mile.  Fiji  (ib.,  1903),  Matteo  Falcone 
(Moscow,  1908),  The  Captain's  Daughter  (St. 
Petersburg,  1911);  A  Feast  in  Time  of  Plague, 
written  originally  as  a  dramatic  cantata,  was 
produced  as  a  1-act  opera  (Moscow,  1901);  for 
orch.:  Tarantella  (op.  12;  1859);  Marche 
solennelle  (op.  18;  1881);  Suite  miniature  (op. 
20):  2  Miniatures  for  vln.  with  orch.  (op.  24); 
Suite  concertante,  for  do.  (op.  25;  1883);  2 
Pieces  for  vcl.  with  orch.  (op.  36);  Suite  No.  2 
(op.  38;  1887);  Suite  No.  4,  A  Argenteau  (op. 
40;  1887);  Suite  No.  3,  In  Modo  populari  (op. 
43);  3  Scherzos  (op.  82);  chamber-works:  3 
str.-quartets  (op.  45,  1893;  op.  68;  op.  91, 
1913);  5  Little  Duets  for  fl.  and  vln.  (op.  56); 
vln. -sonata  (op.  84);  vln. -pes.  (Petite  Suite, 
op.  14;  12  Miniatures,  op.  20;  Kaleidoscope, 
24  pes.,  op.  50;  6  Bagatelles,  op.  51);  choruses 
[some  with  orch.]  (op.  4  [Prize  of  the  Imp. 
Russian  Mus.  Soc  ,  1860],  28,  46.  53,  58,  59); 
pf.-works  (op.  8,  20-22,  26,  29-31,  35,  39-41, 
52.  60,  61,  64);  songs  (op.  3,  5,  7,  9-11,  13, 
15-17,  19,  23,  27,  32,  33,  34,  37,  42,  44,  48, 
49,  55,  57,  62,  86).  Works  Without  Op.-No.: 
Bolero  for  orch.  (1881);  Tarantella  for  vln.;  7 
Miniatures  for  do.  (arr.  from  op.  39  for  pf.); 
Les  Oiseaux  d' Argenteau,  for  children's  vcs. ; 
pf.-pes.  (co-composer,  with  Borodin,  Liadov, 
and  Rimsky-Korsakov,  of  a  series  of  Para- 
phrases and  Vars.  on  'Chopsticks';  etc.);  and 
songs.  In  1917  he  completed  Mussorgsky's 
opera  The  Fair  at  Sorochinsk. — Cf.  Comtesse 
Mercy- Argenteau,  C.  C,  Esquisse  critique 
(Paris,  1888);  Kotjaev,  C.  C.  as  Pianoforte- 
composer  (in  Russian;  St.  Petersburg,  1895); 
P.  Weimarn,   C.   C.  as  Song-writer  (do.;  ib., 


1896);  G.  Abraham,  Studies  in  Russian  Music 
(N.  Y.  and  London,  1935) ;  M.  D.  Calvocoressi 
and  G.  Abraham,  Masters  of  Russian  Music 
(N.  Y.,  1936). — See  also  the  biogr.  note  in  the 
appendix  to  Cui's  Musique  en  Russie  (1880). 

Culberston,  Alexander  (Sascha),  violin- 
ist; b.  (as  American  citizen)  Glodania,  Rou- 
mania,  Aug.  10,  1894.  He  received  his  first 
instruction  on  the  violin  from  Zuckovsky, 
and  at  the  age  of.  9  entered  the  Rostov  Cons.; 
1905-8,  pupil  of  Sevcik  in  Prague;  sensational 
debut  at  Vienna,  1908;  1908-14,  toured 
Europe,  meeting  everywhere  with  extra- 
ordinary success;  joined  the  American  armv, 
1918;  1919,  debut  in  the  U.  S.;  1919-27,  con- 
certized  throughout  the  U.  S.;  then  returned 
to  Europe,  residing  in  Paris  as  performer  and 
teacher  from  1927-37;  1939,  was  again  living 
in  New  York  as  violin  virtuoso  and  teacher. 

Culp  [koolp],  Julia,  b.  Groningen,  Oct.  1, 
1881.  First  st.  vln.,  then  became  voice  pupil 
of  Cornelia  van  Zanten  at  the  Amsterdam 
Cons.  (1897),  and  later  of  Etelka  Gerster  in 
Berlin;  made  formal  debut  in  Magdeburg  in 
1901,  although  she  had  previously  appeared 
in  Berlin  with  succ;  from  1900  her  tours  of 
Germany,  Austria,  the  Netherlands,  France, 
Spain  and  Russia  were  a  series  of  uninter- 
rupted triumphs,  establishing  her  fame  as 
one  of  the  greatest  of  lieder-singers.  Her 
American  debut  took  place  at  New  York, 
Jan.  10,  1913,  and  before  the  end  of  the 
season  she  had  been  heard  with  all  the  large 
symphony  orchestras  and  in  numerous  re- 
citals; her  reception  everywhere  was  but  a 
repetition  of  her  European  triumphs;  then 
for  many  years,  she  visited  the  United  States 
every  season. — In  private  life  Mme.  C.  was 
the  wife  of  Erich  Merten;  in  1919  she  married 
Willy  Ginzkey;  then  lived  in  Holland;  was 
still  giving  recitals  in  Europe  in  1929;  1937, 
prof,  at  Vienna  Music  Academy;  1938,  re- 
turned to  Holland. 

Culwick,  James  C,  b.  W.  Bromwich, 
Staffordshire,  Apr.  28,  1845;  d.  Dublin,  Oct.  5, 
1907.  Pupil  of  T.  Bedsmore;  asst.-org.  at 
Lichfield  Cath.,  and  organist  at  various 
churches  until  1881,  when  he  was  app.  to  the 
Chapel  Royal  at  Dublin,  where  he  remained 
till  his  death;  also  prof,  of  pf.  and  theory  at 
Alexandra  College,  and  cond.  of  the  Harmonic 
Soc.  and  Orpheus;  Mus.  Doc.  (hon.  c.)  from 
Dublin  Univ.,  1893.  He  wrote  a  dramatic 
cantata,  The  Legend  of  Stauffenberg  (1890); 
Psalm  104,  for  soli,  chorus  and  orch.;  a  pf.- 
quartet  in  Eb;  Sonata  in  D,  for  organ;  a  con- 
cert-overture for  orch  ;  pf. -pieces  (suite, 
ballade,  sonatina,  etc.);  several  anthems  and 
church-services;  author  of  Rudiments  of  Music 
(1880;  2d.  ed.  1882),  The  Study  of  Music  and 
Its  Place  in  General  Education  (1882),  The 
Works  of  Sir  R.  Stewart  (1902). 
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Cum'berland,  Gerald,  (real  name  C.  F. 
Kenvon),  Engl,  critic  and  writer;  b.  Eccles, 
May  7,  1881;  d.  Southsea,  June  14,  1926; 
music  critic  of  the  'Manchester  Courier' 
(1909-12),  of  the  'Daily  Citizen'  (1921-25), 
and  of  various  Amer.  papers. — Books:  Hoiv 
to  Memorize  Music;  Set  Down  in  Malice 
(1918);  Written  in  Friendship  (1923);  Imagin- 
ary Conversations  With  Great  Composers 
(1924).     Ed.  of  'Musician's  Handbook'  series. 

Cummings,  William  Hayman,  b.  Sid- 
bury,  Devonshire,  Engl.,  Aug.  22,  1831;  d. 
Dulwich,  June  6,  1915.  Chorister  in  London 
at  St.  Paul's  (under  Hawes)  and  at  the 
Temple  Ch.  (under  Hopkins);  1847,  org.  of 
Waltham  Abbey;  tenor  singer  in  the  Temple, 
Westminster  Abbey,  and  Chapel  Royal;  1879- 
96,  prof,  of  singing  at  the  R.A.M.;  1882,  con- 
ductor of  the  Sacred  Harmonic  Society;  1886- 
98,  precentor  of  St.  Anne's,  Soho;  1896-1900, 
principal  of  Guildhall  School  of  Music;  de- 
gree Mus.  Doc.  (hon.  c.)  conferred  by  Univ. 
of  Dublin,  1900.  He  was  a  cultivated  singer, 
being  identified  for  years  with  the  tenor  parts 
of  Bach's  Passions,  and  other  choral  works, 
and  a  profound  antiquarian;  was  instrumental 
in  founding  the  Purcell  Society,  edited  its 
first  publications,  and  was  the  author  of  a 
biography  of  Purcell  (in  the  'Great  Musicians' 
series;  London,  1882);  also  publ.  a  Primer  of 
the  Rudiments  of  Music  (1877),  and  a  Biogr. 
Dictionary  of  Musicians  (1892);  contrib.  to 
Grove's  'Dictionary'.  His  library  of  4,500 
volumes  contained  many  rare  autographs. 
He  comp.  a  cantata,  The  Fairy  Ring  (1873), 
sacred  music,  glees,  part-songs,  songs,  etc. 

Gun'dell,  Edric,  b.  London,  Jan.  29,  1893; 
first  a  horn  player,  then  pianist;  1914,  teacher 
at  Trinity  Coll.;  since  1922  member  of  ex- 
amining staff,  and  as  such  has  traveled  ex- 
tensively in  the  British  colonies;  1920,  cond. 
of  the  Westminster  Orchl.  Soc. ;  1924,  cond.  of 
the  Stock  Exchange  Orch.,  London;  1935, 
founded  the  Edric  Cundell  Chamber-Orch.; 
1938,  succ.  Sir  Landon  Ronald  as  dir.  of  the 
Guildhall  School  of  Mus.,  London;  won  the 
Hammond  Prize  for  composition  in  1920, 
and  the  'Daily  Telegraph'  Prize  for  chamber- 
music  in  1933. — Works:  Symph.  in  C;  Suite 
for  str.-orch.;  For  a  Comedy,  suite  for  orch.; 
the  symph.  poems,  Serbia  (1919)  and  The 
Tragedy  of  Deirdre  (1922);  Sonnet,  Our  Dead 
for  tenor  and  orch.  (1922) ;  pf  .-concerto ;  cham- 
ber-music (pf.-quartet,  str.-sextet,  str.-quar- 
tet,  Rhapsody  for  via.  and  pf.);  pf. -works 
(Valse  Fantastique;  The  Water  Babies,  pf.- 
piece  for  children;  etc.) ;  songs. 

Curci  [koor'che],  Giuseppe,  b.  Barletta, 
June  15,  1808;  d.  there  Aug.  5,  1877.  _  Pupil 
of  Furno,  Zingarelli,  and  Crescentini  at 
Naples  Cons,  from  1823;  from  1829  wrote  2 
masses  a  4  w.  orch.,  and  several  operas.     At 


Turin  he  prod,  the  opera  77  Proscritto  (1837); 
at  Venice  Don  Desiderio  (1837),  and  L'  Uraga- 
no;  lived  in  Vienna  for  some  years  as  a  famous 
singing-teacher;  traveled  in  Germany  and 
Belgium;  taught  in  Paris  1848-56,  where  77 
Baccelliere  was  produced;  and  then  returned 
to  Barletta.  Also  publ.  considerable  sacred 
music,  solfeggi,  and  a  text-book,  //  bel  canto. 

Curry,  Arthur  Mansfield,  b.  Chelsea, 
Mass.,  Jan.  27,  1866.  Studied  with  Franz 
Kneisel  (vln.)  and  Ed.  MacDowell  (comp.); 
taught  in  Berlin  (1914);  from  1915,  instructor 
in  harm.,  cpt.  and  comp.  at  the  New  Engl. 
Cons.  His  works  include  the  orchl.  overtures 
Blomidon  (Worcester,  1902)  and  Elegie;  the 
symph.  poem  Atala  (after  Chateaubriand; 
1908;  Boston  Symph.,  1911);  The  Winning  of 
Amarac,  Celtic  legend  for  narrator,  women's 
chor.  and  orch.  (Boston,  1934);  chors.  for 
men's,  women's  and  mixed  vcs.;  pf.-trio 
(1938);  pf. -pieces;  songs  {Before  Night,  The 
Fiddler  of  Dooney,  etc.). 

Curschmann  [koorsh'-],  Karl  Friedrich, 
b.  Berlin,  June  21,  1804;  d.  Langfuhr,  n. 
Danzig,  Aug.  24,  1841.  Originally  a  law- 
student,  he  devoted  himself  from  1825  to 
music,  studying  under  Hauptmann  and  Spohr 
at  Cassel,  where  his  1-act  opera  Abdul  und 
Erinnieh  was  prod,  in  1828.  Subsequently 
he  settled  in  Berlin  as  a  singer  (also  making 
tours  in  Germany,  France,  and*  Italy)  and 
extremely  popular  song- writer;  his  'Gesam- 
melte  Lieder'  (Berlin,  1871)  comprise  83  songs 
for  single  voice,  and  9  duets  and  trios.  Other 
works:  Romeo,  scena  and  aria  (op.  6);  2 
Canons  a  3  (op.  7). — Cf.  G.  Meissner,  K.  F,  C. 
(Bautzen,  1899). 

Curti  [koor'te],  Franz  [Francesco],  b. 
Cassel,  Nov.  16,  1854;  d.  Dresden,  Feb.  6, 
1898.  At  first  a  medical  student  at  Berlin 
and  Geneva  (he  was  a  dentist  by  profession), 
he  took  up  the  study  of  music  in  Dresden, 
under  Kretschmer  and  Schulz-Beuthen. — 
Operas:  Hertha  (Altenburg,  1887);  Reinhardt 
von  Ufenau  (ib.,  1889);  Erlbst  (Mannheim, 
1894,  1  act);  melodrama  Schneefried  (ib., 
1895);  1-act  Japanese  fairy-opera  Lili-Tsee 
(ib.,  1896;  New  York,  1898);  Das  Rosli  vom 
Santis  (Zurich,  1898).  Also  Die  Gletscherjung- 
frau  for  soli,  chor.  and  orch.;  other  choral 
works;  music  to  Die  letzten  Menschen,  by  W. 
E.  Kirchbach;  orchl.  works;  songs.  A  cata- 
logue of  his  works  appeared  in  1898. 

Curtis,  Natalie,  writer  and  lecturer  on 
folk-music;  b.  New  York,  Apr.  26,  1875;  d. 
Paris,  Oct.  23,  1921.  Studied  with  Arthur 
Friedheim;  also  at  Natl.  Cons.,  N.  Y.,  then 
with  Busoni  in  Berlin,  Alfred  Giraudet  in 
Paris,  Kapellm.  Wolf  in  Bonn,  and  Julius 
Kniese  at  the  'Wagner-Schule'  in  Bayreuth. 
Student  and  recorder  of  songs,  legend  and 
customs  of  the  North  Amer.  Indians;  author 
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and  lecturer. — -Works:  Songs  of  Ancient 
America  (1905);  The  Indian  s  Book  (1907;  a 
coll.  of  200  songs  of  18  different  tribes) ;  songs 
from  A  Child's  Garden  of  Verse;  Negro  Folk- 
Songs  (4  vols.,  1918-19,  coll.  in  the  South  and 
recorded  for  the  Hampton  Inst.,  Va.);  Songs 
and  Tales  from  the  Dark  Continent  (1920); 
songs  and  choruses. — She  married  Paul  Burlin 
of  New  York,  July  25,  1917. 

Curwen,  Rev.  John,  b.  Heckmondwike, 
Yorkshire,  Engl.,  Nov.  14,  1816;  d.  Heaton 
Mersey  House,  near  Manchester,  May  26, 
1880.  In  1844  he  was  pastor  at  Plaistow, 
Essex.  Becoming  interested  in  Miss  S.  A. 
Glover's  'Tonic  Sol-ta'  system  of  teaching, 
he  labored  to  improve  it,  founded  associations 
in  1853,  and  the  Tonic  Sol-fa  College  in  1863, 
resigning  his  pastorate  in  1867  to  devote 
himself  entirely  to  propagating  the  system. 
He  later  established  the  'Tonic  Sol-fa  Re- 
porter.' His  numerous  publications  relate 
chiefly  to  Tonic  Sol-fa  (issued  by  Novello) — ■ 
Cf.  J.  S.  Curwen,  Memorials  of  J '.  C.  (London, 
1882).  In  1863  C.  founded  the  firm  of  John 
Curwen  &  Sons;  publrs.  of  works  for  school 
use,  choral  music,  etc.,  also  of  the  periodicals 
'The  Musical  News  and  Herald'  (weekly)  and 
'The  Sackbut'  (monthly;  discontinued  in 
1934).     In    1923   the  business  merged   with 

F.  &  B.  Goodwin.  It  is  the  British  agent  for 
Cranz,  Senart  and  other  foreign  editions. 

Curwen,  John  Spencer,  son  of  the  Rev. 
John  C;  b.  Plaistow,  Sept.  30,  1847;  d.  Lon- 
don, Aug.  6,   1916.     Pupil  of  his  father  and 

G.  Oakey;  later  of  G.  A.  Macfarren,  Sullivan 
and  Prout  at  the  R.  A.  M.  Active  promoter 
of  the  Tonic  Sol-fa  system,  and  of  vocal 
teaching  in  the  schools;  Pres.  of  the  Tonic 
Sol-fa  College  in  1880;  frequent  contributor 
to  the  'Tonic  Sol-fa  Reporter'  ('Musical 
Herald').  Published  Studies  in  Worship-Music 
(1880),  and  a  2d  series  in  1885;  Memorials  of 
John  Curwen  (1882);  Musical  Notes  in  Paris 
(1882);  etc. 

Curzon  [kiir-zohn'l,  Emanuel-Henri-Pa- 
rent  de,  b.  Havre,  July  6,  1861.  Dr.  phil.; 
keeper  of  the  govt,  archives  at  Paris  until 
1926;  1889-1918,  mus.  critic  on  the  'Gazette 
de  France' ;  contributor  to  the  'Guide  musical', 
'Bulletin  de  la  Societe  de  l'histoire  du  theatre', 
etc. — Writings:  Les  dernieres  annees  de  Pic- 
cini  a  Paris  (1890) ;  La  legende  de  Sigurd  dans 
I'Edda;  L 'opera  d'E.  Reyer  (1890);  Musiciens 
du  temps  passe  (1893);  Croquis  d' 'artistes 
(1898) \;'Les  Lieder  de  Schubert  (1899);  Bio- 
graphie  critique  de  Fr.  Schubert  (in  'Revue  des 
etudes  historiques,'  1899);  Etat  sommaire  des 
pieces  et  documents  concernant  la  musique 
(1899);  Guide  de  V amateur  d'ouvrages  sur  la 
musique  (1901) ;  Felipe  Pedrell  et  'Les  Pyrenees' 
(1902);  Les  Lieder  de  Beethoven  (1905);  Essai 
de  bibliographic  mozartine  (1906);  Gretry,  bio- 


graphie critique  (1907);  L 'evolution  lyrique  au 
theatre  (1908);  Meyerbeer,  biographie  critique 
(1910);  Documents  inedils  sur  le  'Faust'  de 
Gounod  (with  A.  Soubies;  1912);  La  vie  artis- 
tique  aux  X  VI Ic  et  X  VIII0  siecles;  La  Musique 
(in  'Bibliotheque  francaise,'  19 14);  Mozart, 
biographie  critique  (1914);  Rossini,  biographie 
(in  'Les  Maitres  de  la  Musique',  1  )20) ;  L'oeu- 
vre  de  R.  Wagner  a  Paris  et  ses  interpretes 
(1920);. 4.  Thomas  (1921) ;G.  Faure(\923);E. 
Reyer  (1924);  Jean  Elleviou  (1930);  Cosima 
Wagner  et  Bayreuth  (1930,  '31);  Berlioz, 
I'homme  et  le  musicien  (1932);  Les  operas-co- 
miques  de  Boieldieu  (in  'Rev.  mus.',  Nov. 
1933);  Les  archives  anciennes  de  l'Opera-co- 
mique,  Paris  (in  'Le  Menestrel',  1934).  Trans- 
lations: Lettres  completes  de  Mozart  (1888,  '98) ; 
Ecrites  de  Schumann  sur  la  musique  et  les 
musiciens  (1894,  '98);  Hoffmann:  Fantaisies 
dans  la  maniere  de  Callot  (1891);  also  several 
Ger.,  Ital.  and  Span,  opera-libretti. 

Cusins  [kuz'-],  Sir  William  George,  b. 
London,  Oct.  14,  1833;  d.  Remonchamps, 
(Ardennes),  Aug.  31,  1893.  Choir-boy  of 
the  Chapel  Royal,  1843;  punil  of  Fetis,  in 
Brussels  Cons.,  1844,  and  of  Bennett,  Potter, 
Lucas,  and  Sainton,  at  the  R.  A.  M.,  in 
1847.  Took  the  King's  Scholarship  in  1847 
and  1849;  in  the  latter  year  he  was  app.  org. 
of  the  Queen's  private  chapel,  and  became 
violinist  in  the  Italian  opera  orch.  In  1851 
he  was  asst.-prof.  of  pf.  at  R.  A.  M.,  and  full 
prof,  later;  succeeded  Bennett  in  1867-83  as 
cond.  of  the  Philharm.,  and  became  also  cond. 
of  the  Royal  Band  in  1870;  in  1875,  succeeded 
Bennett  as  examining  prof,  at  Queen's  Coll.; 
joint  examiner  for  N.  T.  S.  M.  in  1876;  prof,  at 
Trinity  Coll.,  and  prof,  of  of.  at  Guildhall  S. 
of  M.,  in  1885;  knighted 'in  1892.— -Works: 
Royal  Wedding  Serenata  (1863);  2  concert- 
overtures,  Les  Travailleurs  de  lamer  (1865)  and 
Love's  Labour's  Lost  (1875);  an  oratorio,  Gi- 
deon (Gloucester  Festival,  1871);  pf. -concerto 
in  A  min. ;  pf  .-trio ;  Septet  for  wind  and  double- 
bass;  pf. -pieces;  songs. 

Czapek.  Pen-name  of  John  Liptrot 
Hatton. 

Czernohor'sky  [char-],  Bohuslav,  born 
Nimburg,  Bohemia,  Feb.  16,  1684;  d.  Graz, 
July,  1,  1742.  A  Minorite  monk,  he  was 
choirmaster  at  S.  Antonio,  Padua,  and  circa 
1715  organist  at  Assisi  (Tartini  was  one  of 
his  pupils).  Returning  to  Bohemia,  he  was 
Kapellm.  at  the  Teinkirche,  Prague,  and 
(1735)  at  St.  Jacob's  (Gluck  was  among  his 
pupils).  Many  MSS.  were  lost  at  the  burning 
of  the  Minorite  monastery  (1754).  An  offer- 
tory a  4,  and  several  organ-fugues  and  pre- 
ludes, were  published  by  O.  Schmid  in  'Orgel- 
werke  altbomischer  Meister';  5  organ-fugues 
have  been  ed.  by  K.  Pietsch;  a  Regina  Coeli 
for  sop.,  organ  and  vcl.  obblig.,  and  a  motet, 
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Quern  lapidaverunt  are  also  extant. — Cf.  O. 
Schmid,  Die  bomische  Altmeisterschule  Cz.'s 
(1900);  A.   Hnilicka,  Portrdte   (1922). 

Czerny  [char'-ne],  Carl,  an  eminent  pianist 
and  pedagogue;  b.  Vienna,  Feb.  20,  1791;  d. 
there  July  15,  1857.  His  father,  Wenzel  C, 
was  his  first  teacher;  1800-3,  had  lessons  of 
Beethoven,  of  whom  he  was  an  especial  fa- 
vorite; he  also  learned  much  from  association 
with  Clementi  and  Hummel.  As  a  pianist 
and  teacher  he  became  celebrated  at  an 
early  age;  but  a  European  tour  arranged  for 
1804  had  to  be  given  up  on  account  of  the 
troublous  times,  and  C.  soon  renounced  play- 
ing in  public,  devoting  himself  to  teaching 
and  composing.  Except  pleasure-trips  to 
Leipzig  (1836),  Paris  and  London  (1837), 
and  Lombardy  (1846),  he  remained  all  his 
life  in  Vienna.  As  a  teacher  his  success  was 
remarkable  from  his  16th  year;  Ninette  von 
Belleville  (Mme.  B.-Oury),  Liszt,  Dohler, 
Thalberg,  Jaell,  and  many  other  pupils, 
testify  to  his  proficient  training.  As  a  com- 
poser, he  publ.  over  1,000  works,  of  which 
his  pf.-studies  are  of  lasting  value:  Die 
Schule  der  Gelaufigkeit  (op.  299),  Die  Schule 
des  Legato  und  Staccato  (op.  335),  Tdgliche 
Studien  (op.  337),  Schule  der  Verzierungen 
(op.  355),  Die  Schule  des  Virtuosen  (op.  365), 
Die  Schule  der  linken  Hand  (op.  399),  Die 
Schule  des  Fugenspiels  (op.  400),  Die  -Schule 
der  Fingerfertigkeit  (op.  740),  etc.,  etc. — 
Other  compositions,  many  in  MS.,  included 
church-music,  such  as  masses,  requiems, 
graduals,  offertories;  symphonies,  overtures, 
concertos,  str.-quartets  and  trios,  songs,  etc.; 
besides  innumerable  arrs.  He  wrote  an 
Umriss  der  ganzen  Musikgeschichte  (Mayence, 
1851),   and   an   autobiography. 

Gzer'sky.     See  Tschirch. 

Gzerveny.     See  Cerveny. 

Czibul'ka  [tche-],  Alphons,  b.  Szeges- 
Varallya,  Hungary,  May  14,  1842;  d.  Vienna, 
Oct.  27,  1894,  Originally  a  pianist,  he 
became  Kapellm.  at  the  Karltheater,  Vienna, 
in  1865;  bandmaster  of  the  17th  regt.,  and 
later  of  the  25th  regt.  at  Prague.  Settled 
finally  in  Vienna  as  a  prolific  comp.  of  pf.- 
music;  he  also  brought  out  the  operettas 
Pfirgsfen  in  Florenz  (Vienna,  1884);  Der 
Glilcksritter  (1887);  Gil  Bias  (Hamburg,  1889; 
succ);  3-act  operetta  Der  Bajazzo  (Vienna, 
1892;  succ);  opera  Signor  Annibale  (1893). 

D 

Daffner,  Hugo,  b.  Munich,  June  2,  1882. 
Pupil  of  Thuille  (comp.)  at  Kgl.  Akademie, 
also  of  Sandberger  and  Kroyer  (musicol.), 
receiving  the  degree  of  Dr.  phil.  in  1904;  then 
st.  priv.  with  Reger;  1904-6,  asst.-cond.  at 
Munich  Court  Op.;  1907-9,  mus.  crit.  'Allge- 


meine  Zeitung'  in  Konigsberg;  1909-10,  do. 
'Dresdner  Nachrichten';  1919-22,  lived  in 
Konigsberg,  where  he  founded  a  Society  for 
New  Music;  1922,  returned  to  Berlin;  1914, 
founded  the  German  Dante  Soc,  and  ed.  vols. 
5-9  of  its  year-book. — Works:  3  operas  (not 
yet  prod.),  Macbeth,  Truffaldino,  Der  eingebil- 
dete  Kranke;  2  symphs. ;  2  str.-quartets;  2  pf.- 
trios;  2  pf. -quintets;  sonatas  for  org.,  vln., 
and  vcl. ;  pf  .-pieces;  numerous  songs;  etc.  He 
has  also  written  Die  Entwickelung  des  Klavier- 
konzerts  bis  Mozart  (Leipzig,  1908);  Salome, 
ihre  Gestalt  in  Geschichte  und  Kunst  (1912); 
has  ed.  Fr.  Nietzsche's  Randglossen  zu  Bizets 
Carmen  (1912)  and  Ph.  E.  Bach's  Versuch 
iiber  die  wahre  Art,  das  Klavier  zu  spielen 
(1914). 

Dahl,  Viking,  composer;  b.  Osby,  Oct.  8, 
1895;  studied  at  the  Malmo  and  Stockholm 
Conservatories,  later  in  Paris  and  London  with 
Vidal,  Vines  and  Ravel.  St.  dancing  with 
Isadora  Duncan. — -Works:  The  ballets  Ori- 
ental Suite  (Stockholm,  1919),  and  Maison  des 
fous  (Paris,  1920;  London,  1921);  instrl. 
works:  Sinfonietta,  Pastorale  for  oboe  and 
orch.;  chamber-music;  pf. -works;  many  songs. 

Dahms,  Walter,  b.  Berlin,  June  9,  1887. 
Pupil  of  Adolf  Schultze  in  Berlin  (1907-10); 
music  critic  'Kleines  Journal',  1912;  since 
1922  has  lived  mostly  in  Rome.  Has  written 
some  choruses  and  songs,  and  publ.  excellent 
biographies  of  Schubert  (Berlin,  1912),  Schu- 
mann (1916),  and  Mendelssohn  (1919);  also 
Die  Offenbarung  der  Musik;  Eine  lpotheose 
Fr.  Nietzsches  (1922);  Musik  des  Sildens 
(1923);  etc. 

Dalayrac  (or  d'Alayrac),  Nicolas,  b.  Mu- 
ret,  Haute-Garonne,  June  13,  1753:  d.  Paris, 
Nov.  27,  1809.  Destined  for  the  law,  he 
followed  his  natural  bent,  became  (1772) 
a  harmony-pupil  of  Langle  in  Paris,  and 
publ.  under  an  assumed  name  a  few  quartets 
and  operettas,  the  success  of  which  decided 
his  career.  He  produced  about  60  operas 
from  1781-1809,  many  of  which  had  con- 
siderable ephemeral,  but  merely  local,  success. 
— Cf.  R.  C.  G.  Pixerecourt,  Vie  de  D.  (1810); 
A.  Fourgaud,  Les  violons  de  D.  (1856);  G. 
Cucuel,  Les  createurs  de  Vop.-com.  franc. 
(Paris,  1914). 

Dalberg,  Johann  Friedrich  Hugo, 
Reichsfreiherr  von,  b.  Aschaffenburg,  May 
17, '1760;  d.  Herrnsheim,  July  26,  1812.  Coun- 
sellor to  the  Elector  of  Trier  at  Coblenz ;  canon 
at  Worms.  A  pianist  and  comp.,  but  better 
known  by  his  writings:  Blicke  eines  Ton- 
kunstlers  in  die  Musik  der  Geister  (1787), 
Vom  Erfinden  und  Bilden  (1791),  Untersuch- 
ungenuber  den  Ur sprung  der  Harmonie  (1800), 
Die  Aolsharfe,  ein  allegorischer  Traum  (1801), 
Uber  griechische  Instrumentalmusik  und  ihre 
Wirkung,   etc.;  transl.   Jones's   The  Musical 
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Modes  of  the  Hindus  (1802).  He  comp.  4 
cantatas:  Evas  Klage,  Der  sterbende  Christ  an 
seine  Seele,  Das  Saitenspiel,  Beatrice;  pf.- 
quartets  and  trios,  sonatas,  songs,  etc. 

D' Albert,  Eugen.     See  Albert,  (d'). 

Dalcroze.     See  Jaques-Dalcroze. 

Dale,  Benjamin  James,  b.  Crouch  Hill, 
July  17,  1885.  Pupil  at  R.  A.  M.  of  F. 
Corder,  H.  Jones,  H.  Lake  and  H.  W.  Rich- 
ards; org.  and  choirm.  at  St.  Stephen's, 
Ealing,  and  prof,  of  comp.  at  R.  A.  M.  Has 
written  an  overture,  The  Tempest  (1902); 
a  pf. -sonata  in  D  m.  (1905);  Suite  for  pf.  and 
via.  (1907);  Romance  and  Finale  f.  via.  and 
orch.  (1911);  Before  the  Paling  of  the  Stars, 
for  chor.  and  orch.  (1912);  Song  of  Praise, 
for  do.  (1923);  Rosa  mystica  and  Cradle  Song 
for  mixed  chor.;  2  songs  (after  Shakespeare) 
for  voice  with  via.  obbligato;  Sextet  for  violas; 
vln.-  sonata;  pf. -works;  songs;  etc. 

Dallapic'cola,  Luigi,  composer;  b.  Pisino, 
Istria,  Feb.  3,  1904;  studied  piano  at  the  Cons, 
of  Florence  (grad.,  1924),  later  composition 
(grad.,  1931);  since  1934  teacher  of  theory  at 
the  Cons,  of  Florence.  As  a  composer  he  first 
exhibited  modernistic  tendencies,  later  chang- 
ing to  neo-classicism. — Main  works:  2  Songs 
from  the  "Kalevala"  for  2  soloists,  chamber- 
chor.  and  chamber-orch.  (1931);  3  Studies 
for  sop.  and  chamber-orch.  (Venice  Fest., 
1932);  Partita  for  orch.  (1933);  Estate  for  a 
cappella  male  chor.  (1933) ;  La  Mort  de  Roland 
for  vcs.  and  small  orch.  (1934);  Rhapsody 
for  vc.  and  chamber-orch.  (1934);  Cori  di 
Michelangelo  (1937);  3  Laudi  for  sop.  and 
chamber-orch.  (Venice  Fest.,  1937). — Cf. 
Domenico  de  Paoli,  An  Italian  Musician: 
L.D.,  in  'The  Chesterian'  (July,  1938). 

dal  Monte,  Toti.     See  Monte. 

Dalmores  [-ras'],  Charles,  dramatic  tenor; 
b.  Nancy,  France,  Dec.  31,  1871.  After 
taking  first  prizes  at  the  local  Cons,  for 
solfeggio  and  French  horn,  at  17  the<City 
of  Nancy  awarded  him  a  stipend  for  study 
at  the  Paris  Cons.,  where  he  took  first  prize 
for  horn  at  19;  played  in  the  Colonne  Orch. 
(2  years)  and  the  Lamoureux  Orch.  (2  years); 
at  23,  prof,  of  horn-playing  in  Lyons  Cons. 
His  vocal  teacher  was  Dauphin,  the  bass 
singer;  his  debut  as  tenor  took  place  on  Oct. 
6,  1899,  at  the  Th.  des  Arts,  Rouen,  where 
he  was  eng.  for  1  year;  later,  eng.  for  6  years 
at  the  Monnaie,  Brussels,  7  seasons  at  Covent 
Garden,  1906-10  at  the  Manhattan  Op.  H., 
New  York  (debut  as  Faust,  Dec.  7),  where  he 
created  for  N.  Y.  the  roles  of  Julien  {Louise), 
Jean  Gaussin  (Massenet's  Sapho),  etc.;  1910— 
18,  with  the  Phila.  Chicago  Opera  Co.  In 
Chicago  he  sang  Tristan  and  the  title  role  in 
the  first  perf .  of  Parsifal  to  be  presented  there. 


His   permanent  residence   is   now    (1939)   in 
West  Hollywood,  Calif. 

Dambois  [dahn-bwah'],  Maurice,  fine 
'cellist;  b.  Liege,  Mar.  30,  1889.  Pupil  of  the 
Cons,  there  (1899-1905)  and  winner  of  many 
prizes  (solfege,  pf.,  harm.,  chamber-music, 
fugue,  vcl.);  debut  at  12  with  Saint-Saens'  A 
m.  concerto  (Spa;  Concerts  symphoniques); 
tours  of  Germany  (1905),  England  (1906-8), 
France,  Portugal  and  the  Netherlands;  1910 
app.  dir.  of  the  Academie  de  Musique  at 
Liege,  and  1912  prof,  of  vcl.  at  the  R.  Cons. 
After  the  outbreak  of  the  war  he  went  to 
England  (until  1916);  came  to  the  U.  S.  in 
1917  with  Ysaye;  Amer.  debut  (New  York, 
April  21)  followed  by  succ.  tours;  now  (1939) 
living  again  in  Europe. — Works:  Cortege 
for  orch.;  pes.  for  str.-orch.;  a  pf.-trio; 
Trio  for  pf.,  vln.  and  via.;  pes.  for  vcl.;  pf.- 
pcs. ;  about  75  songs. 

Dameri'ni,  Adelmo,  musicologist  and 
composer;  b.  Cormagnano,  near  Florence, 
Dec.  11,  1880.  Teaching  positions:  vocal 
teacher  at  the  Amer.  Methodist  Inst.,  Rome; 
prof,  at  the  Palermo  Cons.;  teacher  of  music 
history  and  aesthetics  at  the  Cons.  Boito 
in  Parma;  since  1933  at  the  Cons,  of  Florence, 
succeeding  Bonaventura.  Has  written  many 
articles  in  leading  musical  journals.— Musical 
comps  :  chamber-music  (vln. -pes.);  songs; 
male  chor.;  much  church-music  (mass  with 
strs.,  motets,  psalms,  hymns,  sequences). 

Damm,  G.     See  Steingraber. 

Da  Motta,  Jose  Vianna,  noted  pianist;  b. 
on  Isle  St.  Thomas*  Portuguese  Africa,  April 
22,  1868;  one  year  later  his  parents  returned  to 
their  native  city,  Lisbon.  In  his  seventh 
year  began  his  study  of  the  piano  and  har- 
mony under  local  teachers;  first  concert  at 
Lisbon,  1881 ;  from  1882-5,  at  the  Scharwenka 
Cons.,  Berlin,  he  studied  piano  with  Xaver 
S.,  and  comp.  with  Philipp.  In  1885  he  went 
to  Liszt  in  Weimar;  studied  1887  with  von 
Biilow  at  Frankfort.  Concert-tours  through 
Europe  (1887-8),  the  U.  S.  (1892-3,  1899), 
So.  America  (1902),  etc.;  then  lived  as  'court 
pianist'  in  Berlin;  1915-17,  dir.  of  Geneva 
Cons.  (succ.  Stavenhagen);  1919,  returned  to 
Lisbon  as  dir.  of  the  Cons,  and  cond.;  a 
specially  fine  Bach-player. — Works:  Symph., 
An  das  Vaterland;  Die  Lusiaden,  for  orch.  and 
chor.;  str. -quartet;  many  pf. -pieces,  in  some 
of  which  (e.  g.,  the  5  Portuguese  Rhapsodies 
and  the  Portuguese  dance  Vito)  he  employs 
folk-themes  with  striking  effect.  Has  also 
publ.  Studien  bei  Billow  (1896);  Betrachtungen 
ilber  Franz  Liszt  (1898);  Die  Entwickelung  des 
Klavierkonzerts  (as  a  program-book  to  Bu- 
soni's  concerts);  essays  on  Alkan;  critical 
articles  in  the  'Kunstwart,'  'Klavierlehrer,' 
'Bayreuther  Blatter,'  etc.. 
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Dam'rosch,  Frank,  son  of  Leopold  D.;  b. 
Breslau,  June  22,  1859;  d.  New  York,  Oct.  22, 
1937.  Pupil  of  Bruckner,  Jean  Vogt,  and  von 
Inten  (pf.)  and  of  his  father  and  Moszkow- 
ski  (comp.).  1882-5,  cond.  of  Denver  (Col.) 
Chorus  Club,  and  (1884-5)  Supervisor  of 
Music  in  public  schools,  also  org.  at  different 
churches.  1885-91,  chorusmaster  and  asst.- 
cond.  at  M.  O.  H.,  and  till  1887  cond.  the 
Newark  Harmonic  Soc. ;  1892,  organized  the 
People's  Choral  Union  (an  enterprise  for  the 
popularization  of  choral  singing,  which  bore 
good  fruits,  for  which  he  publ.  in  1894  a 
Popular  Method  of  Sight- Singing  (G.  Schirmer, 
N.  Y.);  1897-1905,  was  Supervisor  of  Mu- 
sic in  N.  Y.  City  Public  Schools;  cond.  'Mu- 
surgia'  (1891-1900),  'Orpheus'  and  'Eury- 
dice'  clubs  of  Phila.  (1897-1905),  Oratorio 
Society  (1898-1912),  'Mendelssohn  Glee  Club' 
(1904-9).  In  1893  he  founded  the  'Musical 
Art  Society',  a  chorus  of  60  trained  voices  for 
the  performance  of  a  cappella  music,  which  he 
cond.  till  1920;  in  1898  the  'Symph.  Concerts 
for  Young  People',  of  which  he  was  cond.  for 
many  years.  In  1905  he  establ.  an  exem- 
plary organization,  the  splendidly  equipped 
Institute  of  Musical  Art,  which,  in  1926,  be- 
came affiliated  with  the  Juilliard  School  of 
Mus. ;  retained  his  position  as  dean  until  his 
retirement  in  1933;  also  conducted  various 
other  associations.  He  received  the  degree  of 
Mus.  Doc.  (hon.  c.)  from  Yale  Univ.  in  1904. 
— D.  publ.  a  few  vocal  numbers  (songs, 
choruses);  also  wrote  Some  Essentials  in  the 
Teaching  of  Music  (N.  Y.,  1916)  and  Institute 
of  Musical  Art,  1905-26 ,(ib.,  1936).— Cf.  E. 
T.  Rice,  A  Tribute  to  F.  D.,  in  the  'Mus. 
Quart.'  (April,  1939). 

Dam'rosch,  Dr.  Leopold,  b.  Posen,  Oct. 
22,  1832;  d.  New  York,  Feb.  15,  1885.  Con- 
ductor and  violinist,  a  pupil  of  Ries,  Dehn, 
and  Bohmer;  took  the  degree  of  Dr.  med.  (M. 
D.)  at  Berlin  University  in  1854,  but  then, 
against  his  parents'  wishes,  embraced  the 
career  of  a  musician;  he  appeared  at  first 
as  a  solo  violinist  in  several  German  cities, 
later  as  a  conductor  at  minor  theaters,  and 
in  1855  procured,  through  Liszt,  the  position 
of  solo  violinist  in  the  Grand  Ducal  Orch.  at 
Weimar.  While  here  he  was  intimate  with 
Liszt  and  many  of  his  most  distinguished 
pupils,  and  also  won  Wagner's  life-long 
friendship.  In  Weimar,  too,  he  married  the 
singer  Helene  von  Heimburg  (b.  Oldenburg, 
1835;  d.  N.  Y.,  Nov.  21,  1904).  In  1858-60, 
D.  was  cond.  of  the  Breslau  Philh.  Concerts; 
gave  up  the  post  to  make  tours  with  v.  Biilow 
and  Tausig;  organized  the  Breslau  Orchestral 
Soc.  in  1862.  Besides  this,  he  founded  quar- 
tet soirees,  and  a  choral  society;  conducted  the 
Society  for  Classical  Music,  and  the  theater 
orch.  (for  2  years);  and  frequently  appeared 
as  a  solo  violinist."    In  1871  he  was  called  to 


New  York  to  conduct  the  'Arion  Society',  and 
made  his  debut,  on  May  6th,  as  conductor, 
composer,  and  violinist.  In  New  York  his 
remarkable  capacity  as  an  organizer  (which 
had  aroused  active  opposition  in  Breslau  by 
his  strong  leaning  towards  the  new  German 
school)  found  free  scope;  besides  bringing  the 
'Arion'  to  the  highest  pitch  of  efficiency  and 
prosperity,  he  founded  the  'Oratorio  Society' 
in  1873,  and  the  'Symphony  Soc'  in  1878,  the 
latter's  concerts  succeeding  those  of  the 
Thomas  Orch.  at  Steinway  Hall.  In  1880 
Columbia  Coll.  conferred  on  him  the  degree 
of  Mus.  Doc;  in  1881  he  conducted  the  first 
great  Mus.  Fest.  held  in  N.  Y.,  with  an  orch. 
of  250  and  a  chorus  of  1,200;  in  1883  he  made  a 
highly  successful  western  tour  with  his  orch.; 
in  1884-5  he  organized  a  German  Opera  Co., 
and,  together  with  Anton  Seidl,  cond.  a  season 
of  German  opera  at  the  M.  O.  H.  (giving  The 
Ring,  Tristan,  and  Meistersinger  for  the  first 
time  in  this  country),  which  will  ever  remain 
memorable  in  the  mus.  annals  of  America. 
He  was  also  the  first  to  perform  Brahms'  First 
Symph.  in  the  U.  S. — Works:  7  cantatas; 
Symphony  in  A;  music  to  Schiller's  Joan  of 
Arc;  marches  for  orch.;  3  violin-concertos  (in 
D  min.,  F#  min.,  and  G);  several  pieces  for 
vln.  and  orch.,  and  for  solo  voice  and  orch.; 
choruses  for  mixed  voices  and  male  voices; 
duets;  many  songs. 

Dam'rosch,  Walter  Johannes,  son  of 
Leopold  D.;  b.  Breslau,  Jan.  30,  1862.  St. 
harm,  with  his  father,  also  Rischbieter  and 
Draeseke  (Dresden);  pf.  with  von  Inten, 
Boekelman,  and  Max  Pinner;  conducting 
with  his  father  and  von  Biilow.  Cond.  of 
the  N.  Y.  'Oratorio  Soc'  (1885-98)  and  of 
the  N.  Y.  'Symphony  Soc'  (1885-1903); 
1885-91,  asst.-cond.  of  German  opera  at  the 
M.  O.  H.;  1894,  organized  the  'Damrosch 
Opera  Co.'  which  he  directed  for  five  seasons, 
giving  German  opera  (chiefly  Wagner)  in  the 
principal  cities  of  the  U.  S. ;  among  the  artists 
whom  he  first  brought  to  the  U.  S.  were  Mmes. 
Klafsky,  Gadski  and  Ternina;  in  1896  he  pre- 
sented Parsifal  in  concert-form  for  the  first 
time  in  America;  from  1900-02  he  cond.  the 
Wagner  works  at  the  M.  O.  H.  under  Grau's 
management;  1902-3,  cond.  of  the  N.  Y. 
'Philh.  Soc';  1903,  the  N.Y.  'Symph.  Soc' 
was  reorganized  with  D.  as  its  regular  cond.,  a 
position  which  he  held  until  1927;  1917,  again 
conducted  the 'Oratorio Soc';  1918,  organized, 
at  the  request  of  Gen.  Pershing,  the  A.  E.  F. 
bands  and  founded  schools  for  bandmasters  in 
Chaumont,  France;  since  1928  cond.  of  the 
NBC  Symph.  Orch.  in  a  weekly  series  of  music 
appreciation  hours  for  the  schools  and 
colleges  of  the  U.  S.  and  Canada.  He  has 
conducted  many  famous  works  for  the  first 
time  in  the  U.  S.  (Brahms'  3rd  and  4th 
symphs. ;  Tchaikovsky's  4th  and  6th  symphs. ; 
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Sibelius'  Tapiola  [world  premiere];  Ravel's 
Daphnis  et  Chloe;  etc.).  D.  and  Ernest  Schell- 
ing  were  the  U.  S.  delegates  at  the  Paris  Inter- 
national Music  Congress  (1937).  Mus.  Doc. 
(hon.  c.)i  Columbia  Univ.  (1914),  Princeton 
Univ.  (1929),  Brown  Univ.  (1932),  Dartmouth 
Coll.  (1933).  N.  Y.  Univ.  (1935);  awarded  the 
gold  medal  of  the  Natl.  Institute  of  Arts  and 
Letters  (1938).  D.  is  now  (1939)  musical 
advisor  for  the  NBC. — Works:  The  operas 
The  Scarlet  Letter  (1st  complete  perf.,  Boston, 
Feb  10,  1896),  Cyrano  de  Bergerac  (M.  O.  H., 
Feb.  27,  1913;  rev.  1939),  and  The  Man  With- 
out a  Country  (M.  O.  H.,  May  12,  1937); 
comic  opera,  The  Dove  of  Peace  (N.  Y.,  1912); 
Manila  Te  Deum  (N.  Y.,  1898);  An  Abraham 
Lincoln  Song  (N.  Y.,  1936);  incid.  music  to 
Euripides'  Iphigenia  in  Aulis  and  Medea 
(Berkeley,  Calif.,  1915),  and  to  Sophocles' 
Electro  (New  York,  1917) ;  Sonata  for  vln.  and 
pf.,  At  Fox  Meadow  (1899);  many  songs,  in- 
cluding Death  and  General  Putnam  (1936), 
Danny  Deever,  etc.  He  has  also  wri'tten  an 
autobiography,  My  Musical  Life  (N.  Y„  1923; 
2nd  ed.  1930);  co-editor,  with  Gartlan  and 
Gehrkens,  of  the  'Universal  School-Music 
Series'. — Cf.  W.  J.  Henderson,  W.  D.,  in  the 
'Mus.  Quart.'  (Jan.,  1932). 

Da'na,  William  Henry,  b.  Warren,  Ohio, 
June  10,  1846;  d.  there,  Feb.  18,  1916.  Pupil 
of  Aug.  Haupt,  and  of  Kullak's  Cons.,  Berlin; 
also  of  the  R.  A.  M.,  London,  in  1881.  A  foun- 
der of  the  A.  M.  T.  N.  A. ;  was  dir.  of  'Dana's 
Musical  Institute',  Warren,  O. 

Danck'ert,  Werner,  musicologist;  b. 
Erfurt,  June  22,  1900;  first  st.  natural  science 
and  math,  at  Jena,  then  musicology  in  Leip- 
zig with  Riemann,  Schering  and  Abert;  1922, 
asst.,  in  musicol.,  to  G.  Becking  at  Erlangen 
Univ.;  1926,  instructor  at  Jena  Univ. — ■ 
Author  of  Gesch.  der  Gigue  (1924),  Ursymbole 
melod.  Gestaltung  (1932),  etc.;  also  articles  in 
various  mus.  journals. 

Danckerts.     See  Dankers. 

Dancla,  (Jean-Baptiste-)  Charles,  b.  Ba- 

gneres-de-Bigorre,  Dec.  19,  1818;  d.  Tunis, 
Nov.  9,  1907.  Entered  Paris  Cons,  in  1828, 
his  teachers  being  Baillot  (vln.),  Halevy, 
and  Berton.  In  1834,  2d  solo  violin  in  the 
Opera-Corn,  orch.;  became  renowned  by  his 
playing  in  the  'Societe  des  Concerts,'  and 
was  app.  prof,  of  vln. -playing  at  the  Cons,  in 
1857.  His  quartet  soirees  were  famous.  Be- 
sides four  symphs.,  he  comp.  over  130  works 
for  vln.:  1st  and  2d  symphonie  concertante 
(op.  6  and  10);  6  concertos,  8  string-quartets; 
4  pf. -trios;  many  duets  for  2  vlns.,  and  30  duos 
for  vln.  and  pf. ;  etudes,  etc.;  Methode  elemen- 
taire  et  progressive  pour  le  violon  r  (op.  52); 
Ecole  du  mecan ism e  _  (op.  74);  L'  Ecole  de  la 
melodie  (op.  129);  Ecole  de  V expression  (op. 
82);  and  (with  Panseron)  L'Art  de  moduler  sur 


le  violon.  Publ.  Les  compositeurs  chefs  d'or- 
chestre  (1873),  and  Miscellanees  musicales 
(1877). —  Cf.  Ch.  D.  Notes  et  souvenirs  (Paris, 
1893;  2d  ed.  1898;  contains  catalogue  of  works). 

D'Angeli.     See  Angeli. 

D'Angelo.     See  Angelo. 

Danhauser,  Adolphe-Leopold,  b.  Paris, 
Feb.  26,  1835;  d.  there  June  9,  1896.  _  Pupil  of 
Bazin,  Halevy  and  Reber  in  Paris  Cons.; 
1857,  1st  prize  in  harm.;  1859,  1st  prize  in 
fugue;  1862,  second  prix  de  Rome.  Chief 
Inspector  of  Instruction  in  Singing,  in  the 
Communal  Schools,  Paris;  then  prof,  of 
solfeggio  at  Cons. ;  wrote  Theorie  de  la  musique; 
publ.  Soirees  orpheoniques,  a  coll.  of  3-part 
choruses  for  equal  voices.  Comp.  Le  Pros- 
crit,  musical  drama  w.  choruses,  prod.  1866 
in  a  relig.  inst.  at  Auteuil;  and  a  3-act  opera, 
Maures  et  Castillans  (not  perf.).  His  Solfege 
des  solfeges  (3  vols.;  transl.  into  English  and 
Spanish)  is  still  in  use  throughout  the  U.  S. 
and  South  America. 

Danican.     See  Philidor. 

Daniel,  Salvador,  b.  Bourges,  circa  1830; 
director  of  Paris  Cons,  for  a  few  days  under 
the  Commune  in  1871;  was  killed  in  battle 
on  May  23  of  that  year.  He  was  for  some 
years  a  teacher  of  music  in  an  Arab  school  at 
Algiers;  publ.  a  monograph  on  La-  musique 
arabe,  with  a  supplement  on  the  origin  of  mus. 
instrs.  (1863;  Engl,  transl.,  N.  Y.,  1915); 
also  a  book  of  Arabian,  Moorish,  and  cabalistic 
songs,  and  a  treatise  on  the  French  chanson. 

Daniels,  Mabel  Wheeler,  composer;  b. 
Swampscott,  Mass.,  Nov.  27,  1879;  st.  at 
Radcliffe  Coll.  (B.  A.,  1900),  and  withG.  W. 
Chadwick  in  Boston,  and  L.  Thuille  in 
Munich;  1911-13  dir.  of  the  Glee  Club,  1913- 
18  mus.  dir.,  at  Simmons  Coll.,  Boston;  has 
been  a  member  of  the  advisory  comm.  on 
music  for  the  Boston  Public  Schools.  Hon. 
M.  A.,  Tufts  Coll.,  1933;  hon.  Mus.  Doc, 
Boston  Univ.,  1939. — Vocal  works  with  orch.: 
The  Desolate  City  (1913),  Peace  with  a  Sword 
(Boston,  1917),  Songs  of  Elfland  (1924),  The 
Holy  Star  (1928),  Exidtate  Deo  (1929;  for  the 
50th  anniv.  of  Radcliffe  Coll.;  Boston  Symph., 
1932),  Song  of  Jael,  cantata  for  solo,  mixed 
vcs.  and  orch.  (1937);  also  2  3-part  women's 
chors.  with  pf.  and  2  vlns.;  Eastern  Song  and 
The  Voice  of  My  Beloved  (prize  of  N.F.M.C., 
1911);  a  capp.  chors.  {The  Christ  Child,  Salve 
festa  dies,  etc.);  duets;  songs;  part-songs;  etc. 
Has  also  written  Deep  Forest,  prelude  for 
little  symph.  (1931;  rescored  for  full  orch., 
1934;  Boston  Symph.,  1937);  Pirates'  Island, 
for  orch.  (1932);  vln. -sonata;  etc.  Author 
of  An  Amer.  Girl  in  Munich  (1905). 

Danjou  [dahn-zhoo'],  Jean-Louis-Felix, 

b.  Paris,  June  21,  1812;  d.  Montpellier,  March 
4,   1866.     Organist  of  Notre-Dame  in   1840. 
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With  his  essay  De  I'etat  de  Vavenir  du  chant 
ecclesiastique  (1844)  he  became  the  pioneer 
in  the  movement  for  reforming  plain-song; 
and  his  'Revue  de  la  musique  religieuse, 
populaire  et  classique'  (1845-9)  exhibits 
profound  erudition  gained  by  long  historical 
research.  He  was  the  discoverer  of  the  cele- 
brated 'Antiphonary  of  Montpellier'  (1847). 
For  the  advancement  of  organ-building  in 
France,  he  studied  the  art  in  Germany  and 
the  Netherlands;  entered  into  partnership 
with  Daublaine  and  Callinet  of  Paris,  and 
lost  his  fortune;  gave  up  music  in  1849  and 
became  a  political  journalist  in  Marseilles 
and  Montpellier. 

Dan'kers  (or  Danckerts),  Ghiselin,  b. 
Tholen,  in  Zeeland;  chorister  in  the  Papal 
Chapel  1538-68,  when  he  was  pensioned.  A 
skilful  contrapuntist;  2  books  of  motets  a 
4-6  (1559)  are  extant,  as  well  as  single 
numbers  in  Augsburg  collections  of  1540  and 
'45.  His  autograph  treatise  on  the  ancient 
modes,  pronouncing  judgment  in  the  con- 
troversy between  Vicentino  and  Lusitano,  is 
in  the  Vallicellana  library  at  Rome. 

Danks,  Hart  Pease,  b.  New  Haven,  Conn., 
Apr.  6,  1834;  d.  Philadelphia,  Nov.  20,  1903. 
Pupil  of  Dr.  L.  E.  Whiting,  Saratoga;  lived 
1854-64  in  Chicago,  and  thereafter  in  New 
York  as 'a  bass  singer  and  musical  director  in 
numerous  churches.  Popular  song-composer 
(his  song  Silver  threads  among  the  gold  is  well- 
known)  and  hymn-tune  writer,  his  works 
embracing  over  1 ,200  numbers.  Operetta 
Pauline  (1872).  Several  colls,  of  anthems 
and  services. 

Dann'reuther  [-roi-ter],  Edward,  b.  Stras- 
bourg, Nov.  4,  1844;  d.  London,  Feb.  12, 
1905.  Went  with  his  parents  in  1849  to 
Cincinnati,  where  he  was  taught  by  F.  L. 
Ritter.  From  1859-63  in  Leipzig  Cons. 
(Richter,  Moscheles,  Hauptmann).  At  his 
first  concert  in  London,  in  1863,  he  played 
Chopin's  concerto  in  F  m.  (which  had  not 
been  heard  before  in  England),  and  his 
success  was  such  that  he  decided  to  settle 
there  permanently;  he  rapidly  won  for  him- 
self an  eminent  position  as  a  performer, 
teacher,  lecturer  and  writer.  He  introduced 
into  England  the  pf. -concertos  of  Liszt  (in 
A),  Grieg  (A  m.)  and  Tchaikovsky  (Bt>  m.). 
In  1872  he  founded  the  London  Wagner 
Society,  conducting  its  concerts  1873^;  was 
an  active  promoter  of  the  Wagner  Festival 
in  1877;  app.  prof. #  at  the  R.  A.  M.  in  1895. 
While  he  was  an  indefatigable  champion  of 
the  new  composers,  he  was  equally  active  on 
behalf  of  the  older  masters;  the  chamber- 
music  concerts,  which  he  gave  at  his  home 
from  1874-93,  were  famous.  Writings:  Rich- 
ard Wagner  and  the  Reform  of  the  Opera  (1872 
in  'Monthly  Mus.  Rec.';  sep.,  London,  1904); 


Richard  Wagner,  His  Tendencies  and  Theories 
(London,  1873);  Musical  Ornamentation  (2 
vols.,  London,  1893-5);  The  Romantic  Period 
(vol.  VI  of  the  'Oxford  Hist,  of  Music',  Lon- 
don, 1905;  3rd  ed.  1931);  contributions  to 
Grove's  'Dictionary';  transl.  into  English 
Wagner's  Briefe  an  einen  franzosischen 
Freund  [M.  F.  Villot;  The  Music  of  the  Future] 
(1873),  Beethoven  (1880),  Uber  das  Dirigieren 
(1885);  and  wrote  many  articles  for  mus. 
papers;  also  gave  lectures  on  Beethoven, 
Mozart  and  Chopin;  comp.  pf. -pieces,  and 
songs.   D.  visited  the  U.  S.  several  times. 

Dann'reuther,  Gustav,  violinist,  brother 
of  Edward;  b.  Cincinnati,  July  21,  1853;  d. 
New  York,  Dec.  19,  1923.  Studied  1871-3  at 
the  Hochschule  fur  Musik,  Berlin,  under 
de  Ahna  and  Joachim  (vln.),  and  Heitel 
(theory);  lived  in  London  till  1877,  and 
then  joined  the  Boston  (Mass.)  Mendelssohn 
Quintet  Club,  travelling  through  the  U.  S., 
Canada  and  Newfoundland  until  1880,  when 
he  settled  in  Boston  as  a  member  of  the  newly 
formed  Symphony  Orch.  From  1882-4  he 
was  director  of  the  Buffalo  (N.  Y.)  Philh. 
Society  (a  chamber-music  organization),  and 
during  this  period  gave  60  chamber-concerts. 
In  1884  he  founded  the  'Beethoven  String- 
Quartet'  of  N.  Y.  (renamed  'Dannr.  Q.'  in 
1894).  Was  for  3  years  leader  of  the  N.Y. 
Symphony  and  Oratorio  Societies  under  Wal- 
ter Damrosch.  From  1899  he  devoted  him- 
self exclusively  to  chamber-music  (in  which 
his  quartet  was  one  of  the  best  in  New  York) 
and  private  teaching;  from  1907  also  instruc- 
tor in  music  at  Vassar  College. 

Dan'zi,  Franz,  b.  Mannheim,  May  15, 
1763;  d.  Karlsruhe,  April  13,  1826.  Son  and 
pupil  of  InnocenzD.  ['cellist  in  the  Elector's 
orch.];  studied  comp.  with  Abbe  Vogler.  He 
joined  the  orch.  on  its  removal  to  Munich  in 
1778;  became  asst.-Kapellm.  in  1798;  was 
from  1807-8  Kapellm.  at  Stuttgart,  where  he 
was  the  teacher  of  von  Weber,  then  at  Karls- 
ruhe.— Dram,  works:  Cleopatra  and  Azakia 
(1780);  Der  Triumph  der  Treue  (Munich, 
1781);  Die  Sylphe  (1782);  Der  Kuss  (1799); 
Die  Mitternachtsstunde  (1801);  Der  Quasi- 
mann;  Elbondokani;  Iphigenia  in  Aulis 
(1807);  Malvina;  Turandot  (Karlsruhe,  circa 
1815). — 1  oratorio,  2  cantatas;  masses;  the 
128th  Psalm  for  4  parts  and  orch.;  sympho- 
nies, quintets,  quartets,  concertos,  sonatas. 
He  was  an  excellent  singing-teacher,  and 
wrote  vocal  exercises,  choruses,  songs,  etc. — 
Cf.  E.  Reipschlager,  Schubaur,  Danzi  und 
Poissl  als  Opernkomponisten  (Rostock,  1911). 

Da  Ponte,  Lorenzo,  b.  Ceneda,  n.  Venice, 
March  10,  1749;  d.  New  York,  Aug.  17,  1838. 
Prof,  of  rhetoric  at  Treviso;  court  poet  at 
Vienna  until  1792,  where  he  wrote  the  libretti 
of  Mozart's  Don  Giovanni  and  Cost  fan  tutte; 
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lived  in  London  as  a  teacher  of  Italian,  and 
poet  to  the  Italian  opera;  went  to  New  York 
in  lcS05.  After  disastrous  business  ventures, 
with  intervals  of  teaching,  he  became  inter- 
ested in  various  operatic  enterprises.  In  his 
last  years  he  was  teacher  of  Italian  at  Co- 
lumbia College.  Publ.  Memorie  (4  vols.,  N. 
Y.,  1823-7).— Cf.  A.  Marchesan,  Delia  vita  e 
delle  opere  di  L.  da  P.  (Treviso,  1900);  J.  L. 
Russo,  L.  d.  P.,  Poet  and  Adventurer  (Colum- 
bia Univ.  Press,  1922);  F.  Guenther,  L.  d.  P. 
(1937). 

Daquin  [dah-kan'],  Louis-Claude,  b. 
Paris,  July  4,  1694;  d.  there  June  15,  1772. 
Pupil  of  Marchand,  and  at  6  played  on  the 
clavecin  before  Louis  XIV;  at  12  became  org. 
at  St.-Antoine,  where  his  playing  attracted 
crowds.  From  1727  till  death  he  was  organist 
at  St.-Paul,  winning  the  position  in  competi- 
tion with  Rameau. — Publ.  a  book  of  Pieces 
de  clavecin  (selections  reprinted  in  Expert's 
Les  maitres  du  clavecin;  also  rev.  by  Brunold 
in  1926),  another  of  Noels  pour  I'orgue  ou  le 
clavecin  (reprinted  by  Guilmant  in  'Archives 
des  Maitres  de  l'Orgue'),  and  a  cantata,  La 
Rose;  left  in  MS.  organ-pieces,  etc. 

D'Aranyi.     See  Aranyi. 

D'Archambeau.     See  Archambeau. 

Dargomyzhsky  [-miizh'-],  Alexander  Ser- 
gievitch,  composer  and  pianist;  b.  in  the 
government  of  Toula,  Russia,  February  14, 
1813;  d.  St.  Petersburg,  Jan.  17,  1869.  From 
1817  he  lived  in  St.  Petersburg;  his  teacher 
was  Schoberlechner.  At  20  he  was  a  brilliant 
pianist;  from  1831-5  he  held  a  government 
position,  but  then  devoted  himself  exclusively 
to  music,  studying  assiduously  for  8  years; 
visited  Germany,  Brussels,  and  Paris  in  1845; 
and  at  Moscow  (1847)  prod,  an  opera,  Es- 
meralda  (written  1839),  with  great  success. 
From  1845-55  he  publ.  over  100  minor  works 
(vocal  romances,  ballads,  airs,  and  duos; 
waltzes,  fantasias,  etc.);  in  1856  he  brought 
out  his  best  opera,  Russalka,  at  St.  Petersburg 
(vocal  score,  with  indications  of  instr.,  publ. 
at  Moscow,  1937);  in  1867,  at  Moscow,  an 
opera-ballet,  The  Triumph  of  Bacchus  (written 
in  1845);  a  posthumous  opera,  Kamennyi 
Gost  ('The  Stone  Guest,'  after  Pushkin's  poem 
Don  Juan),  was  scored  by  Rimsky-Korsakov, 
and  produced  at  St.  Petersburg  in  1872;  of 
Rogdana,  a  fantasy-opera,  only  a  few  scenes 
were  sketched.  At  first  a  follower  of  Rossini 
and  Auber,  D.'s  studies  of  more  modern 
works  rendered  him  an  enthusiastic  disciple 
of  neo-German  ideas;  in  The  Stone  Guest, 
vocal  declamation  (recitative)  supplants  the 
aria,  and  musical  form  generally  is  abandoned. 
— D.  was  elected  Pres.  of  the  Russian  Mus. 
Soc.  in  1867.  His  orchl.  works  {Finnish  Fan- 
tasia, Cossack  Dance,  Baba-Jaga,  etc.)  enjoyed 
wide  popularity. — Cf.  N.  Findeisen,  A.  S.  D. 


His  Life  and  Work  (Moscow,  1902  [in  Rus- 
sian]); S.  B.  Fried,  A.  S.  D.  (St.  Petersburg, 
1913  [in  Russian]);  N.  Findeisen,  D.  (biog- 
raphy, letters,  etc.;  Leningrad,  1921  [in 
Russian]);  A.  N.  Drosdov,  A.  S.  D.  (Moscow, 
1929  [in  Russian]). 

Darke,  Harold  Edwin,  composer;  b. 
Highbury,  London,  Oct.  29,  1888;  pupil  of 
the  R.  C.  M.;  for  10  years  asst.-org.  at  Temple 
Ch.;  from  1916,  org.  of  St.  Michael's,  Corn- 
hill;  cond.  of  the  St.  Michael  Singers  and 
teacher  of  harmony,  composition  and  vocal 
ensemble  at  the  R.  C.  M.;  Mus.  Doc,  Oxford 
Univ.,  1919. — Comp.  of  orchl.  works,  can- 
tatas, chamber-music,  etc. 

Darn'ton,  Charles,  composer  and  organ- 
ist; b.  Islington,  Engl.,  Oct.  10,  1836;  d. 
London,  April  21,  1933;  almost  entirely  self- 
taught;  organist  of  St.  Jude's  Ch.,  Canonbury 
(1860-67),  Park  Chapel,  Camden  Town 
(1867-91),  Gospel  Oak,  Hampstead  (1892- 
1901). — Comp.  90  anthems  (prize  anthem; 
/  will  sing  of  the  mercies  of  the  Lord,  London , 
1897),  many  other  sacred  works,  operettas, 
pf.-pes.,  etc. 

Darn'ton,  Christian,  composer;  b.  n. 
Leeds,  Oct.  30,  1905 ;  commenced  pf.  lessons 
at  4,  and  began  to  compose  at  9;  st.  with  F. 
Corder,  Sr.,  at  the  Brighton  School  of  Music, 
then  with  H.  Craxton  (pf.)  at  the  Matthay 
School,  London;  pupil  of  B.  Dale  in  comp.; 
1923-26,  st.  with  Ch.  Wood  (comp.)  and  G. 
Rootham  (theory)  at  Cambridge;  1927,  with 
G.  Jacobat  the  R.  C.  M.;  1928-29,  with  M. 
Butting  in  Berlin;  1927,  gave  a  concert  of 
his  works  at  Grotrian  Hall,  London.  His 
later  comps.  show  increasing  tendencies  to- 
ward the  12-tone  system. — Cf.  A.  Raws- 
thorne,  C.  D.,  in  the  'Monthly  Mus.  Record' 
(Jan.,  1939). 

Dasch,  George,  violinist,  cond.  and  teach- 
er; b.  Cincinnati,  O.,  May  14,  1877;  grad. 
in  1895  from  the  Cincinnati  Coll.  of  Music, 
pupil  of  J.  A.  Brockhoeven  (theory)  and  L. 
Campanari  (vln.);  member  of  the  Cincinnati 
Symph.  Orch.  (1895-98),  Chicago  Symph. 
Orch.  (1898-1923),  Hugo  Hermann  Str.- 
Quartet  (2  years),  Hugo  Kortschak  Str.- 
Quartet  (3  years),  G.  Dasch  Quartet  (12 
years) ;  cond.  of  the  Chicago  Civic  Orch.  (3 
years),  Joliet,  111.,  Symph.  Orch.  (12  years); 
taught  at  the  Cincinnati  Coll.  of  Music  for  2 
years;  now  vln. -teacher  at  the  Northwestern 
Univ.,  and  cond.  of  the  Univ.  Symph.  Orch., 
the  Little  Symph.,  Chicago,  and  smaller 
orchs. — Works:  Overture,  Youth  Courageous; 
Scherzo;  Andante;  Colonial  Dance;  A  Rhyth- 
melodic  Sketch;  many  arrs.  Editor,  in  collab. 
with  F.  Stock,  of  a  'Series  for  School  and 
Community  Orchs.'. 

Da'ser  (Das'ser,  Das'serus),  Ludwig,  b. 
Munich,  circa  1525;  d.  Stuttgart,  March  27f 
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1589.  Predecessor  of  Orlandus  Lassus  as 
Kapellm.  at  Munich  to  Duke  Albert  V  of 
Bavaria;  held  that  post  until  1559. — Publ. 
works:  A  Passion  a  4  (1578),  and  a  few 
motets  in  the  Orgeltabidaturbuch  of  J.  Paix. — 
MSS.  in  Royal  Lib.  at  Munich  (11  masses,  4 
motets,  3  Nunc  dimittis,  hymns,  etc.),  also 
in  Vienna,  Augsburg,  Basel,  and  Breslau. — 
Cf.  A.  Sandberger,  Beitrdge  zur  Geschichte 
der  Bayrischen  Hofkapelle  I.  (1894);  B.  A. 
Wallner,  Musikalische  Denkmaler  der  Stein- 
dtzkunst  (1912). 

Daublaine  et  Callinet  [doh-blan'  a. 
kahl-le-na'].  Firm  of  Paris  organ-builders, 
founded  1838  as  'Daublaine  et  Cie.'  Dau- 
blaine was  the  business  partner,  Callinet  the 
practical  mechanician,  Danjou  (q.  v.)  an  in- 
telligent and  progressive  theorist.  After  a 
quarrel  in  1843,  Callinet  demolished  the  new 
work  partly  finished  for  the  organ  of  St.- 
Sulpice,  dissolved  the  partnership,  and 
entered  Cavaille's  workshops.  The  firm- 
name  became  'Ducroquet  et  Cie.'  in  1845; 
in  1855  it  was  succ.  by  a  limited  company, 
later  by  'Merklin,  Schiitze  et  Cie'  from  Brus- 
sels; subsequently  Merklin  cont.  the  business 
alone  until  his  death  in  1905.  As  a  manufac- 
turer of  instrs.,  the  firm  no  longer  exists. 

Dauney,  William,  b.  Aberdeen,  Oct.  27, 
1800;  d.  Georgetown,  Brit.  Guiana,  July  28, 
1843.  In  the  Advocates'  Libr.  at  Edinburgh  he 
discovered  what  is  now  known  as  the  'Skene 
MS.',  a  collection  of  114  Engl,  and  Scotch 
dances,  ballads  and  songs  (written  in  tablature 
between  1614-20),  containing  the  oldest 
known  (and  probably  orig.)  versions  of  John 
Anderson  my  Jo,  The  Flowers  of  the  Forest,  etc. 
D.  transcribed  these  into  modern  notation, 
and  publ.  them,  in  1838,  as  Ancient  Scottish 
Melodies  from  a  MS.  of  the  reign  of  King  James 
VI,  together  with  An  introd.  enquiry  illustra- 
tive of  the  history  of  music  of  Scotland. 

Dauprat  [doh-prah'],  Louis-Francois,  a 
celebrated  horn-player,  teacher,  and  comp. 
for  horn;  b.  Paris,  May  24,  1781;  d.  there 
July  16,  1868.  At  first  a  choir-boy  in  the 
maitrise  of  Notre-Dame,  his  teacher  in  the 
Cons,  was  Kenn;  in  6  months  he  joined 
the  band  of  the  'Garde  Nationale',  and  in  1799 
the  band  of  the  'Garde  des  Consuls',  with 
which  he  passed  through  the  Egyptian  cam- 
paign. From  1801-5  he  studied  theory  at  the 
Cons,  under  Catel  and  Gossec,  and  studied 
again  with  Reicha  from  1811-14;  1806-08  first 
horn  at  the  Bordeaux  Th.;  succeeded  Kenn 
in  the  Opera-orch.,  and  Duvernoy  (as  cor  solo), 
retiring  in  1831.  He  was  chamber-mus.  to 
Napoleon  (1811),  and  Louis  XVIII  (1816); 
in  1816  he  was  app.  prof,  of  horn  in  the  Cons., 
resigning  the  post  in  1842. 

Dauriac  [doh-r'yahk'],  Lionel-Alexandre, 
b.  Brest,  Finisterre,  Nov.  19,  1847;  d.  Paris, 


Jan.  21,  1923.  Graduated  from  the  Ecole 
Normale  Superieure  of  Brest,  1867;  Docteur 
es  Lettres,  Paris,  1878  (with  the  dissertations 
Des  Notions  de  Matiere  et  de  Force  dans  les 
Sciences  de  la  Nature  and  De  Heraclito 
Ephesio);  in  1871  instr.  of  Philosophy  at  the 
lycee  of  Pontivy;  do.  at  Brest,  1872-9;  at 
Lyons,  1879-81;  adj. -prof.  Philosophy,  Univ. 
of  Toulouse,  1881-2;  prof,  at  Univ.  of  Mont- 
pellier,  1882-99;  honorary  prof,  from  1900; 
cond.  at  the  Sorbonne,  1896-1903,  a  course  on 
Mus.  Esthetics  and  Psychology;  Chevalier  of 
Legion  d'Honneur,  Officier  de  1' Instruction 
Publique;  Laureate  of  the  Acad,  of  Moral 
and  Political  Sciences  (awarded  Prix  Gegner, 
1916);  1st  Pres.  of  Paris  section  of  I.  M.  S.; 
from  1907,  Hon.  Pres.  Besides  many  works 
dealing  with  philosophy,  he  publ.  the  follow- 
ing concerning  music:  Introduction  a  la 
Psychologie  du  Musicien  (Paris,  1891),  La 
Psychologie  dans  I'opera  francais  (id.,  1897), 
Essai  sur  I'esprit  musical  (id.,  1904),  Rossini, 
biographie  critique  (ib.,  1905),  Le  Musicien- 
poete  Richard  Wagner  (ib.,  1908),  Meyerbeer 
(ib.,  1913). 

Daussoigne-Mehul  [doh-swahh'ma-uT], 
Louis-Joseph,  b.  Givet,  Ardennes,  June  10, 
1790;  d.  Liege,  March  10,  1875.  Nephew 
and  foster-son  of  Mehul.  Pupil  of  Catel 
and  Mehul  at  the  Cons.;  took  the  Grand 
prix  de  Rome  in  1809;  after  writing  4  operas, 
which  were  rejected,  he  at  length  produced 
his  1-act  Aspasie  at  the  Grand  Opera  (1820) 
with  moderate  success.  He  did  still  better 
with  Valentine  de  Milan,  a  3-act  opera  left 
unfinished  by  Mehul,  which  he  completed; 
but  his  former  ill-success  had  discouraged 
him.  In  1827  he  accepted  the  directorship  of 
Liege  Cons.,  which  he  retained,  with  great 
benefit  to  the  school,  until  1862.  D.  was  an 
associate  of  the  Royal  Acad.,  Brussels,  and 
publ.  mus.  essays  on  its  reports  of  meetings. 
He  brought  out  a  cantata  w.  full  orch.  in  1828, 
and  a  choral  symphony  (Une  journee  de  la 
Revolution)  in  1834. 

Dauvergne  [doh-varn'],  Antoine,  b.  Cler- 
mont-Ferrand, Oct.  3,  1713;  d.  Lyons,  Feb. 
11,  1797.  He  received  his  first  instruction 
from  his  father,  went  for  further  study  to 
Paris,  in  1739,  and  was  app.  vlnst.  in  the  R. 
orch.  (1741);  1755  app.  comp.  to  the  R. 
orch.;  1762  cond.  of  'Concerts  Spirituels'; 
after'  1769  as  cond.  and  manager  of  various 
enterprises,  until  his  retirement  to  Lyons  in 
1790.  He  introduced  into  France  the  forms 
of  the  Italian  intermezzo,  substituting  spoken 
dialogue  for  the  recitative,  and  thus  was  the 
originator  of  a  style  that  soon  became  typical 
of  French  dram,  composition.  He  wrote  15 
operas,  the  first  of  which  was  prod,  at  Paris 
in  1753  {Les  Troqueurs),  and  is  regarded  as 
the  first  'opera-comique';  wrote  also  2  books 
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of  symphs.;  12  sonatas  for  vln.  w.  basso  cont.; 
trios  for  2  vlns.  w.  b.  c;  15  anthems,  and 
several  Airs. — See  Q.-Lex. 

Davenport,  Francis  William,  b.  Wilders- 
lowe,  n.  Derby,  Engl.,  1847;  d.  (?).  St.  law 
at  Oxford,  but  preferred  music,  and  became 
the  pupil  (later  son-in-law)  of  Sir  G.  A. 
Macfarren.  In  1879,  prof,  at  the  R.  A.  M., 
and  at  the  G.  S.  M.  in  1882.— Works:  2  sym- 
phonies (1.  in  D  minor,  won  1st  prize  at  Alex. 
Palace,  1876;  2.  in  C  major);  overture  for 
orch.,  Twelfth  Night;  Prelude  and  Fugue  for 
orch.;  6  pieces  for  pf.  and  'cello;  Pictures  on  a 
Journey,  a  series  of  pf. -pieces;  part-songs  and 
songs;  also  wrote  Elements  of  Music  (1884), 
Elements  of  Harmony  and  Counterpoint  (1886), 
and  Guide  for  Pianoforte-Students  (with  Percy 
Baker,  1891). 

Davenport,  Marcia,  writer  on  music;  b. 
New  York,  June  9,  1903;  studied  at  Wellesley 
Coll.  and  at  the  Univ.  of  Grenoble,  France 
(grad.  1925);  since  1934  music  editor  and 
critic  of  'The  Stage'  (N.  Y.) ;  radio  commenta- 
tor (for  M.  O.  H.,  1936-37;  also  from  Salz- 
burg and  San  Francisco  Operas) ;  lecturer  on 
music.  She  has  written  two  books,  Mozart 
(1932)  and  Of  Lena  Geyer  (1936),  and  numer- 
ous articles. 

Davey,  Henry,  b.  Brighton,  Nov.  29,  1853; 
d.  Hove,  Sussex,  Aug.  28,  1929.  Entered 
Leipzig  Cons,  in  1874,  devoting  himself 
chiefly  to  theoretical  studies;  lived  for  several 
years  in  Brighton  as  teacher.  Publ.  The 
Student's  Musical  History  (London,  1891; 
11th  ed.  1932),  a  preparation  for  the  larger 
History  of  English  Music  (London,  1895; 
2nd  ed.  1921),  a  valuable  work,  the  result  of 
original  research.  D.  contrib.  to  several  mus. 
journals,  and  to  the  'Diet,  of  Natl.  Biogr.' 

Da'vico,  [dah-],  Vincenzo,  composer;  b. 
in  the  principality  of  Monaco,  Jan.  14,  1889; 
pupil  of  Cravero  (Turin)  and  Reger  (Leipzig) ; 
living  in  Paris. — Works:  Several  operas,  orchl. 
comps.,  chamber-music,  and  about  100  songs 
(Ital.  and  Fr.  texts).— Cf.  G.  Franchi,  V.  D. 
(,1924);  Raymond  Petit,  Les  melodies  de  V.  D. 
(Nice,  1925);  M.  Gaglione,  V.  D.;  G.  M. 
Gatti,  /  giovani  sinfonisti. 

David  [dah-ved'],  Felicien  (-Cesar),  com- 
poser; b.  Cadenet,  Vaucluse,  Apr.  13,  1810; 
d.  St.-Germain-en-Laye,  Aug.  29,  1876.  Of 
precocious  talent,  he  was  taught  in  the 
maitrise  of  St.-Sauveur  at  Aix  from  1817-25. 
He  had  a  fine  voice,  and  composed  hymns, 
motets,  and  other  music.  He  then  studied  in 
the  Jesuit  college  for  3  years;  became  asst.- 
cond.  in  the  th.  at  Aix,  and  in  1829  m.  de 
chap,  at  St.-Sauveur;  but  a  longing  to  widen 
his  musical  horizon  drew  him  to  Paris  (1830), 
where  he  submitted  specimens  of  composi- 
tions to  Cherubini,  and  was  admitted  to  the 
Cons.,  studying  harm,  with  Reber  and  Millot, 


and  cpt.  and  fugue  with  Fetis.  In  1831, 
when  the  meagre  allowance  given  him  by  a 
rich  and  avaricious  uncle  had  been  with- 
drawn, he  joined  the  socialistic  movement 
of  the  St.-Simonists  at  Menilmontant;  here 
he  composed  a  series  of  4-part  hymnes  for 
men's  voices  (later  publ.  with  the  words, 
as  the  Ruche  harmonieuse).  On  the  disper- 
sion of  the  society  in  1833,  D.  went  to  Mar- 
seilles with  a  group  of  the  brotherhood, 
giving  concerts  on  the  way;  they  proceeded 
to  Constantinople,  Smyrna,  and  Egypt,  where 
they  finally  dispersed;  and,  with  an  imagina- 
tion stimulated  by  his  long  sojourn  in  the 
East,  D.  returned  alone  to  Paris  in  1835. 
He  now  publ.  a  collection  of  Melodies  orien- 
tates; they  met  with  small  success,  and  he 
retired  to  the  country,  giving  himself  up  to 
study  and  composition  (2  symphonies,  24 
small  string-quintets,  2  nonets  for  wind, 
romances,  etc.).  In  1838  his  1st  symphony 
fin  F)  was  prod.;  and  at  last  (1844)  he  reaped 
the  fruit  of  many  years'  study,  his  symphonic 
ode  Le  Desert  being  received,  at  its  first 
performance  in  the  hall  of  the  Cons.,  with 
'delirious'  applause,  and  a  series  of  repetitions 
given  at  the  Salle  Ventadour  for  a  month, 
to  crowded  houses.  The  oratorio  Moise  au 
Sinai  followed  in  1846,  but,  like  a  second 
symphonic  ode  Christophe  Colomb,  and  I'  Eden 
(a  'mystery'  in  2  parts,  Grand  Opera,  1848), 
met  with  a  cool  reception.  However,  his 
opera  La  Perle  du  Bresil  (Th.-Lyrique,  1851) 
was  brilliantly  successful;  a  second,  La  fin  du 
monde,  was  rejected  by  the  Grand  Op.,  and 
later  (though  after  long  rehearsals)  by  the 
Th.-Lyrique;  the  Grand  Op.  took  it  up  in 
1859  as  Herculanum,  and  for  this  opera  the 
great  state  prize  of  20,000  frs.  was  awarded 
to  D.  in  1867.  Lalla  Roukh  (1862)  and  Le 
Saphir  (1865)  were  given  at  the  Opera- 
Comique  (the  former  with  great  success,  the 
latter  with  scarcely  a  'succes  d'estime').  D. 
now  abandoned  dram,  comp.,  withdrawing 
his  last  opera,  La  Captive.  In  1869  he  was 
elected  Academicien,  taking  Berlioz's  chair, 
and  succeeding  him  also  as  librarian  of  the 
Cons. — Besides  the  above  works,  he  wrote  12 
melodies  for  'cello;  Les  Brises  d' 'Orient,  pf.- 
pieces;  Les  Minarets,  3  pf. -pieces;  Les  Per  les 
d' Orient,  6  melodies  for  voice  and  pf. ;  etc. — ■ 
Cf.  A.  Azevedo,  F.  D.,  sa  vie  et  son  oeuvre 
(Paris,  1863);  C.  Bellaigue,  F.  D.,  in  Etudes 
musicales  et  nouvelles  silhouettes  (id.,  1898); 
J.-G.  Prod'homme,  F.  D.  d'apres  sa  correspon- 
dance  inedite,  in  'Mercure  Musical'  II,  III 
(1907);  R.  Brancour,  F.  D.  (Paris,  1911). 

Da'vid,  Ferdinand,  violinist  and  peda- 
gogue; b.  Hamburg,  Jan.  19,  1810;  d.  near 
Klosters,  Switzerland,  July  18,  1873.  From 
1823-4  studied  with  Spohr  and  Hauptmann 
at  Cassel;  played  in  the  Gewandhaus,  Leip- 
zig, 1825;  in  1827  became  a  member  of  the 
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Konigstadt  Th.  orch.  in  Berlin.  In  1829  he 
was  first  violin  in  the  private  quartet  of  a 
wealthy  and  influential  amateur  (Baron  von 
Liphardt)  at  Dorpat,  whose  daughter  he 
married;  he  remained  in  Russia  till  1835, 
winning  fame  by  frequent  concerts  in  St. 
Petersburg,  Moscow,  Riga,  etc.  At  Mendels- 
sohn's instance  he  was  app.  leader  of  the 
Gewandhaus  orch.,  1836.  In  this  position 
and  in  the  wider  field  of  activity  opened  by 
the  establishment  of  the  Cons,  in  1843,  D. 
found  ample  opportunity  for  the  develop- 
ment of  his  remarkable  gifts.  While  he  lived 
the  Leipzig  Cons,  was  looked  upon  as  the 
finishing-school  of  violinists;  over  the  playing 
of  the  Gewandhaus  orch.  he  presided  with  the 
rigor  of  a  martinet,  and  the  tradition  of  his 
teachings  became  a  living  force  in  that  chosen 
band.  Obeyed  with  fear  and  trembling  as  a 
drill-master,  and  admired  as  a  virtuoso  'com- 
bining the  sterling  qualities  of  Spohr's  style 
with  the  greater  facility  and  piquancy  of  the 
modern  school,'  he  was  revered  as  the  teacher 
of  the  most  distinguished  violinists  of  the 
time,  among  them  being  Wilhelmj  and 
Joachim.  As  a  quartet -player  he  was  nearly 
unrivalled;  as  an  orchl.  leader  he  had  a  won- 
derful faculty  of  inspiring  the  players  with 
his  own  enthusiasm.  His  student  editions  of 
classical  works  embrace  nearly  all  composi- 
tions of  standard  violin-literature;  note- 
worthy is  the  Hohe  Schule  des  Violinspiels, 
containing  chiefly  French  and  Italian  master- 
pieces of  the  17th  and  18th  centuries.  Men- 
delssohn was  his  warm  friend,  frequently 
asking  his  advice  and  deferring  to  his  judg- 
ment; a  remarkable  instance  of  this  being 
M.'s  violin-concerto,  during  the  writing  of 
which  D.  was  continually  consulted. — Works: 
1  opera,  Hans  Wacht  (Leipzig,  1852);  2  sym- 
phonies; 5  vln. -concertos;  a  sextet,  a  quartet 
and  other  chamber- music;  variations,  capric- 
cios,  rondos,  and  other  vln. -pieces;  Bunte 
Reihe,  pieces  for  pf.  and  vln.  (transcribed  for 
pf.  by  Liszt);  his  Violinschule  is  still  in  wide 
use. — Cf.  J.  Eckard,  F.  D.  u.  die  Familie 
Mendelssohn  (Leipzig,  1889). 

David,  Hans  Theodore,  musicologist;  b. 
Speyer,  Palatinate,  July  8,  1902;  studied  at 
various  German  universities,  especially  Berlin 
{Dr.  phil.,  1928);  1936,  came  to  the  U.  S.; 
since  1937  mus.  editor  of  the  N.  Y.  Publ. 
Lib.;  1937-38,  Research  Fellow  of  the  Amer. 
Philosoph.  Soc.  for  a  study  of  'Moravian' 
mus.;  1939-40,  do.  for  a  study  of  the  mus.  of 
C.  Beissel  and  the  Ephrata  Cloister;  from 
1939,  lecturer  at  N.  Y.  Univ.— Writings : 
Joh.  Schobert  (1928),  and  studies  chiefly  on 
works  by  J.  S.  Bach,  in  'Joh.  Wolf-Festschr.', 
'Bach-Jahrb.',  'Jahrb.  Peters',  the  'Mus. 
Quart.',  etc.;  co-author,  with  A.  G.  Rau,  of 
'A  Catalogue  of  Mus.  of  Amer.  Moravians' 
(Bethlehem,  Pa.,  1938).     Has  edited  Bach's 


Art  of  Fugue  and  Overture  in  the  French 
Manner  (first  version);  Handel's  Sonata  a  5 
(vln. -concerto);  Canzone  by  Frescobaldi; 
Sonatas  by  Purcell;  also  'Engl.  Instrl.  Mus. 
of  the  16th  and  17th  Centuries';  'Mus.  of  the 
Moravians  in  America';  'The  Art  of  Poly- 
phonic Song'  (1939-40).  Has  made  orchl. 
versions  of  Bach's  Art  of  Fugue  (publ.),  works 
by  G.  Gabrieli,  etc.  He  is  preparing  (1939) 
an  ed.  of  Bach's  Musical  Offering. 

David,  Johann  Nepomuk,  talented  com- 
poser; b.  Eferding,  Upper  Austria,  Nov.  30, 
1895;  pupil  of  the  Vienna  Academy;  organist 
in  Wels,  Upper  Austria. — Comps. :  For  orch.: 
3  symphs.:  1.  Media  vita  (1922),  2.  Symph. 
fur  Kammer  or  Chester  (1923),  3.  in  A  m.  (1937) ; 
symph.  prologue  (1923);  Concerto  grosso  for 
chamber-orch.  (1923);  Partita  (1936);  Duo 
concertante  for  vln.  and  vcl.  with  orch.  (1937); 
fl. -concerto;  etc.  Chamber-music:  Clar.- 
quintet  (1924);  3  str.-quartets:  1.  in  B  m. 
(1925),  2.  in  D  m.  (1926),  3.  in  G  (1931); 
Str.-trio  in  G  (1928);  etc.  Choral  works: 
6-vcd.  Stabat  mater  (1927);  Mensch  werde 
wesentlich,  for  men's  vcs.  (after  A.  Silesius; 
1928);  3  4-vcd.  choral  songs  (1930);  oratorio, 
Das  Ezzolied,  for  soli,  chor.  and  orch.;  other 
chors.  and  motets.  Many  fine  org.-works 
(Chaconne,  Ricercare,  Fantasia  super  L'homme 
armee,  etc.).  Numerous  songs,  pf.-pcs.,  etc. 
— Cf.  'N.  Ztschr.  f.  M.'  (Feb.,  1932;  Jan., 
'37;  Sept.,  '38). 

David,  Karl  Heinrich,  Swiss  composer;  b. 
St.  Gall,  Dec.  30,  1884;  studied  in  Cologne 
and  Munich  (Thuille);  1910-14,  teacher  at 
the  Basel  Cons.;  1915-17,  in  Germany;  since 
1927  editor  of  the  'Schweizer  Musikzeitung' 
in  Zurich.  Has  written  the  operas  Aschen- 
puttel  (Basel,  1921),  Der  Sizilianer  (Zurich, 
1924),  Jugendfestspiel  (Zurich,  1924),  Traum- 
wandel  (Zurich,  1928),  Weekend,  a  comic  opera 
(1933).  Other  works:  Ballet  for  orch.  (1931); 
pf. -concerto  (1929);  Andante  and  Rondo  for 
vln.  and  chamber-orch.;  2  Pieces  for  pf.  and 
9  woodwinds;  vla.-suite;  pf.-trio;  Das  hohe 
Lied  Salomonis  for  sop.,  ten.,  female  chor. 
and  orch. ;  songs. 

David,  Samuel,  b.  Paris,  Nov.  12,  1836; 
d.  there,  Oct.  3,  1895.  Pupil,  in  Cons.,  of 
Bazin  and  Halevy;  Grand  prix  de  Rome, 
1858,  for  cantata  Jephte;  1859,  prize  for 
work  for  male  ch.  and  orch.,  Le  Genie  de  la 
terre,  perf.  by  chorus  of  6,000  singers.  1861, 
prof,  at  College  de  Sainte-Barbe;  1872, 
music-director  in  Jewish  Synagogues  of 
Paris. — Comp.  of  several  operas,  4  symphs., 
choruses,  songs,  etc. 

Daviden'ko,  Alexander  Alexandrovitch, 

Russian  composer;  b.  April  1,  1899;  d.  Mos- 
cow, May  1,  1934.  Organized,  with  Belyi,  the 
Society  Procoll  (Production  Collective  of 
Composers)  in  Russia  in  1925;  wrote  workers' 
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songs,  etc.  His  most  important  work  is  the 
opera  1905  (1929-33;  with  Boris  Schechter); 
another  opera,  Down  the  Cliff,  was  left  in- 
complete. 

Davi'dov,  Karl,  'cellist;  b.  Goldingen, 
Kurland,  March  17,  1838;  d.  Moscow,  Feb. 
27,  1889.  Pupil  of  H.  Schmidt  in  Moscow 
('cello),  and  C.  Schubert  at  St.  Petersburg, 
later  studying  comp.  with  Hauptmann  at 
Leipzig.  His  debut  at  the  Gewandhaus  (1859) 
was  so  successful  that  he  was  eng.  as  first 
'cello,  and  also  succeeded  Fr.  Griitzmacher  as 
teacher  in  the  Cons.  In  1862  he  was  app.  solo 
'cellist  to  the  Russian  Emperor,  and  in  the 
orch.  of  the  Russian  Music  Soc. ;  also  in 
the  St.  Petersburg  Cons.,  becoming  Director 
in  1876  (resigned  1887). — Works:  Concertos, 
a  ballade,  and  a  song  without  words,  for  'cello; 
pf. -pieces;  chamber-music  (pf. -quintet;  str.- 
quartet);  a  symph.  poem,  The  Gifts  of  Terek; 
songs,  etc. — Cf.  V.  Hutor,  K.  D.  und  seine 
Art,  das  Violoncell  zu  behandeln  (1899). 

Davies,  Benjamin  Grey  (known  as  Ben), 
tenor;  b.  Pontardawe,  near  Swansea,  S. 
Wales,  Jan.  6,  1858.  Pupil  1880-3  of  Ran- 
degger  at  R.  A.  M.,  winning  the  bronze, 
silver  and  gold  medals,  and  the  Evill  prize 
for  best  declamatory  Engl,  singing;  debut 
at  Birmingham,  Oct.  11,  1881,  in  The  Bo- 
hemian Girl;  the  next  three  years,  with  the 
Carl  Rosa  Opera  Co.;  then  with  several 
other  troupes,  mostly  in  light  operas.  His 
success  in  oratorio  at  the  Norwich  Fest.  of 
1890  caused  him  to  abandon  the  stage  (he 
appeared  only  one  more  season  in  Sullivan's 
Ivanhoe  and  Messager's  Basoche),  and  to 
devote  himself  to  concert-work,  in  which  he 
was  very  successful;  was  still  singing  in  1926; 
now  (1939)  living  in  retirement  in  London. 
Hon.  Mus.  Doc,  Wales;  F.R.A.M.  His 
repertory  included  most  of  the  oratorios, 
cantatas,  and  concert-works  performed  in 
Britain.  First  visit  to  America  in  summer  of 
1893,  and  several  tours  thereafter. 

Davies,  (David  Thomas)  Ffrangcon, 
baritone;  b.  Bethesda,  Carnarvonshire,  Dec. 
11,  1856;  d.  London,  April  5,  1918.  Took 
degree  of  M.A.  at  Oxford  and  received  orders 
in  the  Church  of  England;  then  studied  at 
Guildhall  School,  London,  and  under  Wm. 
Shakespeare.  Debut  in  concert  Manchester, 
Jan.  6,  1890;  was  for  some  time  with  the  Carl 
Rosa  Company  in  English  opera  and  created 
the  role  of  Cedric  in  Sullivan's  Ivanhoe  (1891). 
But  he  became  famous  as  concert  and  ora- 
torio singer,  having  appeared  frequently  at 
the  principal  English  festivals. 

Davies,  Fanny,  pianist;  b.  Guernsey, 
June  27,  1861;  d.  London,  Sept.  1,  1934.  Pupil 
of  Reinecke  and  Paul  (pf.)  and  Jadassohn 
(theory)  in  Leipzig  Cons.  (1882-3),  and  of 
Frau  Schumann  1883-5  at  the  Hoch  Cons., 


Frankfort;  also  of  Dr.  Scholz  in  fugue  and 
composition.  London  debut  at  the  Crystal 
Palace,  Oct.  17,  1885;  then  made  succ.  tours 
in  England,  Germany,  France  and  Italy. 

Davies,  Sir  (Henry)  Walford,  b.  Oswestry, 
Sept.  6,  1869.  At  12  he  became  chorister  in 
St.  George's  chapel,  Windsor;  1885-90, 
pupil  and  asst.  of  Sir  Walter  Parratt,  and 
likewise  org.  of  the  Park  chapel,  Windsor. 
From  1890-4  he  held  a  scholarship  in  comp. 
at  the  R.  C.  M.;  1890-1,  org.  and  choirmaster 
at  St.  Anne's,  Soho;  1891-8,  org.  of  Christ 
Church,  Hampstead;  in  1898  succeeded  E.  J. 
Hopkins  as  org.  of  the  Temple  Church;  1903-7, 
cond.  Bach  Choir;  1901-13,  cond.  London 
Church  Choir  Assoc;  1910-13,  examiner  for 
mus.  degrees  at  Oxford  and  Cambridge;  1919- 
26,  prof,  at  the  Univ.  College  of  Wales, 
Aberystwyth;  knighted  in  1922;  1924,  succ. 
Sir  Walter  Parratt  as  org.  of  St.  George's 
Chapel,  Windsor,  and  has  been  on  duty  there 
since  1927;  contrib.  to  'Mus.  Record'  since 
1899;  has  also  appeared  frequently  as  lecturer 
since  1907.  Sir  Henry  was  appointed  Master 
of  the  King's  Musick  in  1934;  wrote  the 
coronation  service  book  for  George  VI  (May, 
1937);  musical  adviser  for  the  BBC.  He  is  a 
Mus.  Bac  (1892);  Mus.  Doc,  Cantab.  (1894); 
LL.D.  (hon.  c),  Leeds,  1904.  In  1894  he 
qualified  as  Associate  of  the  R.  C.  M.  for 
composition;  and  in  1895  succ.  Rockstro  as 
prof,  of  cpt.  there  (till  1903);  also  F.  R.  C.  O. 
— Works:  For  soli,  chor.  and  orch.:  Herve 
Riel  (R.C.M.,  1894);  The  Temple  (Worcester 
Fest.,  1902);  Three  Jovial  Huntsmen  (Wind- 
sor and  Worcester,  1902);  Everyman  (Leeds 
Fest.,  1904);  Lift  up  Your  Hearts  (Hereford 
Fest.,  1906);  Ode  on  Time  (Milton  Celebra- 
tion, Bow  Church,  1908);  Noble  Numbers 
choral  song-cycle  (Hereford  Fest.,  1909) 
Five  Sayings  of  Jesus  (Worcester  Fest.,  1911) 
Song  of  St.  Francis  (Birmingham  Fest.,  1912) 
Dante  Fantasy  (Worcester,  1920);  Heaven's 
Gate  (London,  1916);  Men  and  Angels 
(Gloucester  Fest.,  1925);  High  Heaven1  s. King 
(Worcester  Fest.,  1926).  For  orch.:  Dedica- 
tion Overture  (1893);  Overture  to  Everyman 
(1904);  Holiday  Tunes  (1907);  Solemn  Melody 
for  strs.  (1908);  Festal  Overture  (1910);  Par- 
thenia  Suite  (1911);  Symphony  in  G  (1911); 
Suite  in  C  'after  Wordsworth'  (1912);  Con- 
versations for  pf.  and  orch.  (1914);  Memorial 
Suite  (1923);  etc.  Chamber-music:  Prospice 
for  bar.  and  str.-quartet  (1894);  2  vln.- 
sonatas  (in  E  m.,  1894;  in  D  m.,  1896); 
Psalm  23  for  ten.,  harp  and  str.-quartet 
(1896);  Six  Pastorals  for  4  vcs.,  str.-quartet 
and  pf.  (1897);  Songs  of  Nature  for  vcs.,  strs., 
fl.,  horn  and  pf.  (1908-9);  Peter  Pan,  suite 
for  str.-quartet  (1909);  etc.  Considerable 
church-music,  numerous  songs  and  part- 
songs;    also    various    compilations. — Books: 
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Music  and  Christian  Worship  (1913);  The 
Pursuit  of  Music  (London  and  N.  Y.,  1935). 

Davis,  John  David,  b.  Edgbaston,  Oct.  22, 
1869.  In  spite  of  musical  precocity  he  was 
destined  for  a  commercial  career,  and  sent  to 
Frankfort,  in  1885,  to  perfect  his  German, 
but  studied  at  the  Raff  Cons. ;  the  next  year, 
for  the  purpose  of  mastering  French,  he  was 
sent  to  Brussels,  but  again  entered  the  Cons., 
studying  with  Wallner,  de  Greef  and  Kuffe- 
rath;  settled  in  1889  as  a  teacher  in  Birming- 
ham; 1893-1904,  instr.  at  the  Midland  Inst.; 
from  1905,  prof,  of  comp.  at  G.S.M.— Works: 
The  opera  The  Zaporogues  (Antwerp,  1903) ; 
orchl.  comps.,  chamber-music,  songs,  etc. 

Davison,  Arabella.     See  Goddard. 

Da'vison,  Archibald  Thompson,  organ- 
ist and  composer;  b.  Boston,  Mass.,  Oct.  11, 
1883;  studied  at  Harvard  Univ.  (B.A..  1906; 
M.A.,  1907;  Ph.D.,  1908)  and  in  Paris  with 
Charles  Widor;  1909-38,  taught  organ  at 
Harvard;  also  cond.  of  the  Harvard  Glee  Club 
(1912-34)  and  the  Radcliffe  Choral  Soc. 
(1913-28);  Mus.  Doc,  Williams  Coll.  and 
Oxford  Univ.;  F.R.C.M.,  London.  Has 
written  two  overtures,  Hero  and  Leander 
(1908)  and  Tragic  Overture  (Boston,  1918); 
also  two  books,  Music  Education  in  America 
(1926)  and  Protestant  Church  Music  in  America 
(1920;  enlarged  ed.  1933).  Compiled,  with 
T.  W.  Surette,  the  'Concord  Series'  of  mus. 
teaching  pes. 

Davison,  James  William,  b.  London, 
Oct.  5,  1813;  d.  Margate,  March  24,  1885. 
Pupil  of  W.  H.  Holmes  (pf.)  and  Sir  G.  A. 
Macfarren  (theory).  Musical  critic;  editor 
of  the  'Mus.  Examiner'  1842-4,  and  the  'Mus. 
World'  1844-85;  contributor  to  the  'Saturday 
Review,'  'Pall  Mall  Gazette,'  and  'Graphic'; 
from  1846-79,  the  influential  critic  of  'The 
Times.'  In  1860  he  married  his  pupil,  Ara- 
bella Goddard.  He  wrote  the  analytical  'Pro- 
gramme-books' for  the  Popular  Concerts  and 
the  Halle  recitals.  He  composed  a  few  songs, 
several  pf.-pieces,  and  a  dram,  overture  (for 
pf.-duet)  to  Fortunatus,  a  fairy  tale.  His 
memoirs  were  publ.  by  H.  Davison  as  From 
Mendelssohn  to  Wagner  (1912). 

Davy,  John,  b.  Upton-Helion,  Exeter, 
Dec.  23,  1763;  d.  London,  Feb.  22,  1824. 
Pupil  of  Jackson.  Violinist  at  Covent  Gar- 
den; teacher  and  comp.  in  London.  Wrote 
the  music  to  nearly  a  score  of  plays;  also  vocal 
quartets,  madrigals,  and  many  songs,  of 
which  The  Bay  of  Biscay,  01  is  still  popular. 

Dawe,  Charles  D.,  choral  cond.;  b.  Port 
Talbot,  Wales,  Mar.  16,  1887;  studied  in 
London  at  the  Tonic  Sol-fa  College,  with 
several  Welsh  teachers  (Emmini,  S.  David, 
G.  T.  Llewllyn)  and  later  with  Wilson  G. 
Smith  in  Cleveland,  Ohio;  cond.  and  organizer 


of  the  Orpheus  Male  Choir  (Cleveland),  with 
which  he  has  won  5  first  prizes  in  the  U.  S. 
and  Wales;  toured  the  Soviet  Union  (1935) 
by  invitation  of  the  Russian  govt.;  also  cond. 
of  several  other  choral  societies  in  Cleveland, 
where  he  was  living  in  1939. 

Day,  Major  Charles  Russell,  b.  Horstead, 
Norwich,  England,  in  1860.  Pupil  of  J. 
Barnby.  Entered  the  British  army  in 
1880,  and  served  in  India,  later  in  South 
Africa,  where  he  was  killed  in  the  battle  of 
Paardeberg,  Feb.  18,  1900.  Writer  on  music. 
His  chief  work  is  Music  and  Musical  Instru- 
ments in  Southern  India  and  the  Deccan  (Lon- 
don, 1891);  also  publ.  A  Descriptive  Catalogue 
of  the  Mus.  Instrs.  Recently  Exhibited  at  the 
R.  Military  Exhibition,  London  1900  (London, 
1901),  and  papers  and  pamphlets  on  national 
and  military  music. — Cf.  A.  J.  Hipkins,  in 
the  'M.T.'  (Apr.,  1900). 

Dayas  [das],  William  Humphreys,  b.  New 

York,  Sept.  12,  1863;  d.  Manchester,  England, 
May  3,  1903.  Studied  in  New  York  under 
S.  Jackson  (pf.  and  harm.),  Warren  (org.  and 
cpt.),  and  S.  B.  Mills  and  Joseffy  (pf.).  Org. 
of  the  Fifth  Av.  Presbyterian  church;  then  of 
St.  Andrew's;  studied  in  Germany  with  Th. 
Kullak,  C.  A.  Haupt,  H.  Ehrlich,  and  H. 
Urban;  also  with  Liszt  at  Weimar  (one  of  his 
last  pupils).  Succeeded  Busoni  as  pf. -teacher 
in  Helsingfors  Cons.  (1890);  taught  in  Diissel- 
dorf  (1894),  Wiesbaden  Cons.,  and  Cologne 
Cons.;  returned  for  a  while  to  New  York, 
and  then  settled  in  Manchester,  where  he 
succ.  Halle  at  the  Mus.  Coll.  in  1896. 

De   Ah'na,    Heinrich    Karl   Hermann, 

eminent  solo  violinist  and  quartet-player;  b. 
Vienna,  June  22,  1835;  d.  Berlin,  Nov.  1,  1892. 
A  pupil  of  Mayseder  in  Vienna,  and  Mildner 
at  Prague  Cons.;  debut  as  violinist,  when  but 
12  years  old,  at  Vienna,  London,  etc.  App. 
(1849)  chamber- virtuoso  to  the  Duke  of 
Saxe-Coburg-Gotha.  Served  in  the  army 
1851-59;  then  resumed  concert-tours  in  Hol- 
land and  Germany;  settled  (1862)  in  Berlin 
as  a  member  of  the  Royal  Orch.,  becoming  its 
leader  in  1868.  In  1869  he  was  app.  teacher 
in  the  Royal  Hochschule. 

Deak,  Stephen,  'cellist;  b.  Szombathely, 
Hungary,  Nov.  17,  1897;  studied  with  David 
Popper  at  the  Royal  Academy  of  Music, 
B'udapest;  came  to  the  U.  S.  after  the  war 
and  continued  his  studies  with  Felix  Salmond 
at  the  Curtis  Inst.,  Phila.;  1919,  made  debut 
in  Budapest;  since  1921  in  U.  S. ;  from  1935 
cond.  of  the  Hagerstown  Symph.  Orch.;  from 
1936  also  cond.  of  the  Women's  Str.  Symph. 
Orch.,  Baltimore.  Vcl. -teacher  at  Curtis  Inst. 
(1929-32),  Peabody  Cons.,  Baltimore  (1930- 
37),  Bryn  Mawr  Coll.  and  Shipley  School 
(from   1933);  now  living  in  So.    California. 
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Has  written  a  Modern  Method  for  Vcl.  (1929), 
and  a  Juvenile  Suite  for  vcl.  (1933). 

Deakin,  Andrew,  b.  Birmingham,  April 
13,  1822;  d.  there  Dec.  21,  1903.  While 
serving  his  apprenticeship  as  a  printer,  he 
taught  himself  music;  established  a  publishing 
house  in  Birmingham,  and  held  several  po- 
sitions as  organist;  1876-94  mus.  crit.  of  'The 
Daily  Gazette';  composed  several  masses  and 
a  Stabat  Mater.  His  chief  work  is  Outlines  of 
Musical  Bibliography  (Birmingham,  1900;  a 
catalogue  of  hist,  and  theoretical  works  on 
music  printed  in  England  from  the  15th  to 
the  18th  century). 

Debain    [du-ban'],    Alexandre-Francois, 

the  inventor  of  the  harmonium;  b.  Paris,  1809; 
d.  there  Dec.  3,  1877.  He  established  a  fac- 
tory of  pianos  and  organs  in  Paris  (1834), 
and  after  long  experimentation  with  free 
reeds  patented  his  'harmonium'  in  1840.  He 
also  invented  the  'antiphonel'  and  the  'har- 
monichorde'  and  improved  the  accordion. 

Debussy  [du-bii-se],  (Achille-)  Claude,  b. 
St.  Germain-en-Laye,  Aug.  22,  1862;  d.  Paris, 
Mar.  25,  1918  (during  a  German  bombard- 
ment of  the  city).  Mme.Maute  de  Fleurville, 
a  pupil  of  Chopin,  prepared  the  boy  for  the 
Cons,  at  Paris,  where  he  was  admitted  at  the 
early  age  of  11.  Here  he  continued  his  study 
of  piano  with  Marmontel,  and  won  the  second 
prize  in  1877,  while  in  the  solfeggio  class  of 
l.avignac  he  won  the  medal  three  years  in 
succession  (1874,  '5,  '6).  E.  Durand  was  his 
teacher  in  the  harmony  class  (1876-80);  he 
received  no  awards  there.  During  the  sum- 
mer of  1880  D.  met  Tchaikovsky's  patroness, 
Mme.  Nadezhda  von  Meek,  who  took  him 
along  on  her  trips  to  Italy,  Switzerland, 
Austria,  and  Russia,  and  with  whom  he  was 
in  contact  until  late  1882.  Another  influen- 
tial figure  in  his  youth  was  Mme.  Vasnier,  an 
excellent  singer,  whom  he  met  during  the 
years  he  was  preparing  for  the  Grand  Prix 
(1881-4);  he  spent  much  of  his  time  at  the 
Vasnier  residence  at  Ville-d'Avray;  the  first 
of  his  Fetes  galantes,  on  poems  of  Verlaine,  as 
well  as  some  other  works,  are  dedicated  to 
her.  In  the  composition  class  of  E.  Guiraud 
he  won  a  prize  for  cpt.  and  fugue  in  1882; 
the  next  year  he  was  the  winner  of  the  second 
Prix  de  Rome,  and  finally,  in  1884,  he  won 
the  much-coveted  Grand  Prix  with  his  can- 
tata L'Enfant  prodigue  (prod,  as  an  opera  in 
Boston,  1910).  From  the  Villa  Medici  he 
sent  as  the  fruit  of  the  first  year  a  fragment 
of  a  choral  work,  Zule'ima  (after  Heine's 
Almanzor),  which  he  later  destroyed;  he  also 
worked  on  a  stage-work,  Diane  au  bois,  which 
he  had  begun  in  Paris,  but  this  was  never 
finished;  the  second  year  he  wrote  Printemps, 
a  symph.  suite,  which  found  no  favor  with 
the  jury  at  the  Acad.     This  did  not  prevent 


D.  from  following  the  path  on  which  he  had 
struck  out,  and,  returning  to  Paris,  he  comp. 
another  cantata,  La  Damoiselle  Slue,  even 
more  advanced;  at  this  time  (1887)  he  also 
visited  London.  The  work  of  the  last  year 
(1888)  was  a  Fantaisie  for  pf.  and  orch.  The 
customary  performance  of  these  'envois  de 
Rome'  never  took  place,  because  the  commit- 
tee refused  to  put  Printemps  on  the  program, 
and  D.  insisted  that  either  all  or  none  be 
produced.  Unaffected  by  criticism  he  went 
his  way.  His  next  inspiration  he  found  in 
poems  of  Verlaine  (Ariettes  oubliees,  1888) 
and  Baudelaire  (Cinq  poemes,  1890),  while  for 
pf.  he  wrote  Petite  Suite  (4  hands,  1889;  arr. 
for  orch.  by  H.  Busser)  and  Suite  bergamasque. 
The  year  1892  is  of  special  interest,  because 
in  that  year  was  written  the  work  which 
made  D.  famous,  L'Apres-midi  d'un  faune 
(first  perf.  1894;  publ.  1902),  and  because  he 
began  the  composition  of  Pelleas  et  Melisande 
(the  duet  in  act  IV),  which  is  his  most  im- 
portant work,  and  which  occupied  him  for 
the  next  ten  years.  But  in  the  meantime 
he  also  composed  smaller  works:  a  string- 
quartet  (produced  by  Ysaye,  1893);  the  song- 
volumes  Proses  lyriques  (1894)  and  Chansons 
de  Bilitis  (1898).  The  number  of  admirers 
which  L'Apres-midi  had  won  for  D.  in  1894, 
was  increased  by  the  production  of  the  first 
two  of  the  Trois  Nocturnes  (by  Chevnlard, 
Paris,  Dec.  9,  1900),  entitled  Nuages  and 
Fetes;  the  third,  Sirenes,  for  orch.  and  word- 
less chor.  of  women's  vcs.,  was  perf.  with  the 
others  in  1901.  In  1899  D.  married  Rosalie 
Texier;  the  Nocturnes  are  dedicated  to  her 
('Lily-Lilo');  however,  in  1904  he  eloped  with 
Mme.  Emma  Bardac,  the  wife  of  a  banker, 
and,  after  Rosalie  had  obtained  a  divorce  in 
Aug.  of  that  year,  he  married  Mme.  Bardac. 
After  the  production  of  Pelleas  et  Melisande 
(Op.-Comique,  April  30,  1902)  D.  was  un- 
reservedly acknowledged  the  head  and  most 
important  master  of  the  impressionists.  Yet 
it  was  five  years  before  the  opera  was  heard 
outside  of  France  (1907  in  Germany  and 
Belgium,  1908  in  Italy  and  the  U.  S.  [New 
York,  Feb.  19],  1909  in  England).  Wherever 
it  was  given,  it  caused  animated  discussion; 
but  after  the  first  excitement  had  subsided, 
the  number  of  performances  decreased.  At 
various  times  it  was  reported  that  D.  had 
completed  other  dramatic  works;  in  fact,  the 
M.O.H.  even  announced  its  acquisition  of  the 
riihts  for  the  production  of  Le  Diable  dans  le 
beffroi,  La  Chute  de  la  maison  Usher  and  La 
Legende  de  Tristan;  two  versions  of  D.'s 
libretto  for  La  Chute  de  la  maison  Usher  are 
in  existence,  but  nothing  is  known  of  any 
music  for  these  works  beyond  mention  of  it 
in  correspondence  or  conversations.  La  Mer, 
his  next  important  comp.,  was  completed  at 
Eastbourne,   England,  in  the  latter  part  of 
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1904;  it  was  first  perf.  by  Chevillard  at  Paris, 
Oct.  15,  1905,  the  month  in  which  his  only 
child,  'Chouchou'  (d.  July  14,  1919),  was 
born;  then  followed  his  orchl.  Images,  of 
which  Iberia  (1906)  was  the  most  succ,  and 
the  ballet  Jeux  (1912).  In  1908  he  revisited 
London,  conducting  La  Mer  and  L'Apres- 
midi  at  Queen's  Hall;  the  next  year  he  again 
appeared  there  to  cond.  the  Nocturnes;  follow- 
ing this  he  filled  various  engagements  as 
cond.  in  Paris,  Vienna,  and  Budapest  (1910), 
Turin  (1911),  Moscow  and  St.  Petersburg 
(1913),  and  The  Hague,  Amsterdam,  and 
Rome  (1914).  He  contemplated  an  Araer, 
tour  with  the  violinist  Arthur  Hartmann  in 
1914,  but  adandoned  the  idea  because  of  ill- 
ness; thereafter,  his  health  failed  rapidly 
owing  to  cancer,  and,  after  two  operations, 
he  'finally  succumbed. 

In  all  his  works  D.  struck  a  thoroughly  in- 
dividual note.  Intentionally  he  avoided  ac- 
cepted harmonies;  and  by  means  of  constant 
employment  of  the  higher  primary  overtones 
he  succeeded  in  creating  a  new  style,  which 
came  to  be  designated  by  the  term  Im- 
pressionism. Further  new  effects  were  ob- 
tained by  the  employment  of  the  whole-tone 
scale  and  the  old  church-modes. 

Publ.  Works: — For  the  stage:  Pelleas  et 
Melisande,  opera  (1892-1902);  Le  Mar  tyre  de 
Saint  Sebastien,  incid.  mus.  to  the  mystery 
play  by  d'Annunzio,  for  soli,  chor.  and  orch. 
(1911);  Jeux,  ballet  (1912);  Khamma,  do. 
(1912).  Choral  works:  Printemps,  for  women's 
vcs.  (1882);  Invocation,  for  men's  vcs.  (1883); 
L' Enfant  prodigue,  cantata  (1884);  La 
Damoiselle  Hue,  do.  for  soli,  chor.  and  orch. 
(1887-8);  Trois  Chansons  de  Charles  d' Orleans, 
for  unaccomp.  chor.  (1908);  Ode  a  la  France, 
do.  for  solo,  chor.  and  orch.  (1916-17).  For 
orch.:  Printemps,  symph.  suite  (1886-7); 
Fantaisie  for  pf.  and  orch.  (1888-9);  Prelude 
a  I'Apres-midi  d'un  faune  (1892-4);  Noc- 
turnes (1893-9);  La  Mer,  3  symph.  sketches: 
1.  De  I'aube  a  midi  sur  la  mer,  2.  Jeux  de 
vagues,  3.  Dialogue  du  vent  et  de  la  mer  (1903- 
5);  incid.  mus.  to  Shakespeare's  King  Lear 
(1904);  Danse  sacree  and  Danse  profane,  for 
harp  and  strs.  (1904);  Images:  Gigues,  Iberia, 
Rondes  de  Printemps  (1906-12).  Chamber- 
music:  Str.-quartet  (1893);  Rapsodie  for 
saxophone  and  pf.  (1903-5;  also  with  orchl. 
accomp.);  Premiere  rapsodie  for  clar.  and  pf. 
(1909-10;  do.);  Petite  piece  for  do.  (1910; 
do.);  Syrinx,  for  fl.  alone  (1912);  vcl. -sonata 
(1915);  Sonata  for  fl.,  via.  and  harp  (1915); 
vln. -sonata  (1916-17).  For  pf.  solo:  Danse 
bohemienne  (1880);  Deux  Arabesques  (1888); 
Reverie,  Ballade,  Danse,  Valse  romantique, 
Nocturne  (1890);  Suite  bergamasque  (1890- 
1905);  Mazurka  (1891);  Pour  le  Piano  (1896- 
1901);  Esfampes  (1903);  D'uncahier  d'esquisses 
(1903);  Masques  (1904);  L' Isle  joyeuse  (1904); 


Images,  1st  series  (1905);  Images,  2nd  series 
(1907);  Children's  Corner  (1906-8);  Hommage 
ct  Haydn  (1909);  La  plus  que  lente  (1910); 
Douze  Preludes  (1st  book,  1910;  2nd  book, 
1910-13);  La  Boite  a  joujoux,  children's 
ballet  (1913);  Berceuse  hero'ique  pour  rendre 
hommage  a  S.M.  le  Roi  Albert  Ier  de  Belgique 
etr  ct  ses  soldats  (1914);  2  books  of  Douze 
Eludes  (1915).  For  pf.  duet:  Symphonie  en 
si,  in  1  movem.  (1880;  intended  for  orch.); 
Triomphe  de  Bacchus  (do.;  1882?);  Petite 
suite  (1889);  Marche  ecossaise  sur  un  theme 
populaire  (1891;  also  for  orch.);  Six  Epi- 
graphes  antiques  (1914).  For  2  pfs. :  Lindaraja 
(1901);  En  blanc  et  noir  (1915).  Over  60 
songs  on  texts  by  Verlaine,  Bourget,  Villon, 
Baudelaire,  Louys,  Girod,  and  Gravollet. 
Various  arrangements  and  orchestrations. 
Also  Masques  et  Bergamasques,  scenario  for  a 
ballet  written  in  1910. 

Unpubl.  Works  : — For  the  stage :  Rodrigue  et 
Chimene,  opera  (unfinished;  1891-2);  F.E.A. 
(Freres  en  art),  3  scenes  of  a  play  (1900;  with 
Rene  Peter);  Le  Diable  dans  le  beffroi  (orchl. 
sketch  for  scene  1;  1903);  2  versions  of  a 
libretto  for  La  Chute  de  la  maison  Usher 
(after  Poe;  1908-18).  Choral  works:  Daniel, 
cantata  (1880-4);  Le  Cladiateur,  do.  (1883); 
Printemps,  chor.  (1884).  For  orch.:  Inter- 
mezzo (after  a  passage  from  Heine's  Inter- 
mezzo; 1882;  also  arr.  for  pf.  duet).  Chamber- 
music:  Trio  in  G  for  pf.,  vln.  and  vcl.  (1880); 
Chansons  de  Bilitis,  incid.  mus.  for  Louys' 
poems,  for  2  fls.,  2  harps  and  celesta  (1900). 
Songs:  Caprice  (1880);  Chanson  espagnole  for 
2  vcs.,  Rondel  chinois,  Romance,  Aimons- 
nous,  La  Fille  aux  cheveux  de  tin,  Eclogue 
(1880-4);  Berceuse  for  the  play  La  Tragedie  de 
la  mort  (1908).  An  Intermezzo  for  vcl.  and 
pf.  was  found  by  Gregor  Piatigorsky  in  Paris, 
1938. — D.  also  contrib.  numerous  criticisms 
and  essays  to  the  'Revue  Blanche',  'Gil  Bias', 
'Musica',  'Mercure  de  France',  'La  Revue 
S.I.M.',  etc.  Coll.  essays  and  criticisms  publ. 
in  various  journals  were  issued  as  Monsieur 
Croche,  anti-dilettante  (Paris,   1923). 

Bibliography: — L.  Gilman,  D.'s  'Pelleas 
et  Melisande'  (N.  Y.,  1907) ;  Mrs.  F.  Liebich- 
C.-A.  D.  (London,  1908);  L.  Laloy,  C.  D. 
(Paris,  1909);  F.  Santoliquido,  //  Dopo- 
Wagner,  C.  D.  e  R.  Strauss  (Rome,  1909);  C. 
Caillard  and  J.  de  Berys,  Le  cas  D.  (Paris, 
1910);  G.  Setaccioli,  D.  e  un  innovatore? 
(Rome,  1910);  M.  Riviere,  Etudes  (Paris, 
191 1) ;  0.  Sere,  Musiciensfrayiqaisd'aujourd'hui 
(2d  ed.  Paris,  1911);  R.  Rolland,  Musiciens 
d'aujourd'hui  (Paris,  1912);  D.  Chenneviere, 
C.  D.  et  son  aware  (Paris,  1913);  C.  Paglia, 
Strauss,  Debussy,  e  compagnia  bella  (Bologna, 
1913);  G.  Jean-Aubry,  La  Musique  franqaise 
d'aujourd'hui  (Paris,  1916);  E.  Newman,  The 
Development  of  D.,  in  'M.T.'  (May  and  Aug., 
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1918);  G.  Jean-Aubry,  Some  Recollections  of 
D.,  in  do.  (May,  1918;  full  list  of  comps.  and 
writings);  L.  S.  Liebich,  An  Englishwoman's 
Memories  of  D.,  in  do.  (June,  1918);  G.  Jean- 
Aubry,  C.  D.,  in  the  'Mus.  Quart.'  (Oct., 
1918);  J.-G.  Prod'homme,  C.-A.  D.,  in  do. 
(ib.);  A.  Lualdi,  C.  D.  La  sua  Arte  e  la  sua 
Parabola,  in  'Riv.  M.  I.'  (vol.  XXV,  2;  1918); 
Guido  M.  Gatti,  The  Piano  Works  of  C.  D., 
in  the  'Mus.  Quart'  (July,  1921);  A.  Cortot, 
The  Piano  Music  of  C.  D.  (1922);  L.  Fabian, 
D.  (Munich,  1923);  Andre  Suares,  D.  (Paris, 
1923;  new  ed.  1936);  E.  Gianturco,  C.  D. 
(Naples,  1923);  J.  G.  Palache,  D.  as  Critic, 
in  the  'Mus.  Quart.'  (July,  1924);  L.  Per- 
rachio,  L'opera  pianistica  di  CI.  D.  (Milan, 
1924);  F.  H.  Shera,  D.  and  Ravel  (London, 
1925);  M.  Emmanuel,  Pelleas  et  Melisande 
(Paris,  1926);  Rient  van  Sant,  D.  (Hague, 
1926);  F.  Gysi,  D.  (Zurich,  1926);  M.  Arco- 
nada,  En  torno  a  D.  (Madrid,  1926);  Leon 
Vallas,  Les  idees  de  D.,  musicien  francais 
(Paris,  1927;  in  Engl.,  1929);  Ch.  Koechlin, 
D.  (Paris,  1927);  J.  Fr.  Cooke,  D.  (Phila- 
delphia, 1928);  A.  Coeuroy,  D.  (1930);  M. 
Boucher,  D.  (1930);  J.  Lepine,  La  vie  de  C.  D. 
(1930);  R.  Peter,  D.  (1931);  M.  Dumesnil, 
How  to  Play  and  Teach  D.  (N.  Y.,  1932); 
Ernst  Decsey,  D.  (1933;  new  ed.  1936);  Leon 
Vallas,  C.  D.  et  son  temps  (Paris,  1932;  in 
Engl.,,  London,  1933);  Andreas  Liess,  D. 
(Strasbourg,  1936);  Ed.  Lockspeiser,  D.  (Lon- 
don, 1936);  id.,  Mussorgsky  and  D.,  in  the 
'Mus.  Quart.'  (Oct.,  1937);  Oscar  Thompson, 
D.,  Man  and  Artist  (N.  Y.,  1937);  H.  F. 
KOlsch,  Der  Impressionismus  bei  D.  (Diissel- 
dorf,  1937). 

Dechevrens  [du-shu-vrahn'],  Antoine,  b. 
Chene,  n.  Geneva,  Nov.  3,  1840;  d.  Geneva, 
Jan.  17,  1912.  Ent.  Jesuit  Order  in  1861; 
prof,  of  theol.  and  philos.  at  Univ.  of  Angers; 
devoted  himself  to  the  study  of  the  Greg. 
Chant  and  iof  neume  notation.  Publ.  Du 
rythme  dans  I'hymnographie  latine  (1895) ; 
Etudes  de  science  musicale  (3  vols.,  Paris, 
1898);  Composition  musicale  et  composition 
litteraire  (ib.,  1910);  also  publ.  a  study  on 
Chinese  music  in  'Sbd.  Int.  M.-G.',  vol.  II. 

Decreus  [du-kros'],  Camille,  b.  Paris, 
Sept.  23,  1876;  d.  there  (?),  Sept.  1939.  Ent. 
Paris  Cons,  in  1885,  and  st.  pf.  with  Decombes 
and  de  Beriot,  harm,  with  R.  Pugno;  winner 
of  several  medals;  1st  prize  for  pf.,  1895; 
app.  accomp.  to  the  op. -class  at  the  Cons., 
1896;  1898-1900  repetiteur  and  chorus- 
master  at  the  Opera;  debut  as  pianist  in 
Paris,  1906  (in  recital);  1907  soloist  with 
Colonne  orch.;  appeared  with  Queen's  Hall 
orch.  in  1908,  and  made  tour  of  England, 
France  and  Germany;  first  tour  of  U.  S.  with 
Calve  (1906);  again,  in  1908,  with  Calve  and 
the  violinist  Renee  Chemet  (whom  he  mar- 


ried  in  1909);  1912-14  with  Y.saye;  1915-10 
with  A.  Tourret;  from  1912  lived  in  Wash- 
ington as  private  teacher  in  the  family  of 
Senator  W.  Clark;  then  returned  to  France, 
where  he  was  appointed  (1924)  dir.  of  the 
American  Cons,  at  F"ontainebleau;  also  prof, 
of  pf.  there;  lived  in  Paris.  Knight  of  the 
Legion  d'Honneur.  Wrote  many  pf.-comps. 
and  songs,  publ.  in  France  and  the  U.  S. 

Decsey  [deh'tche],  Ernst,  b.  Hamburg,  • 
April  13,  1870.  Pupil  at  Vienna  Cons,  ot 
Bruckner,  Schenner,  J.  and  R.  Fuchs;  1899- 
1908  mus.  crit.  of  'Tagespost'  in  Graz;  then 
mus.  crit.  in  Vienna  until  1938.  Author  of 
Hugo  Wolf  (4  vols.,  Berlin,  1903-6;  the  stand- 
ard biography);  Anton  Bruckner  (1919); 
Johann  Strauss  (1922);  Franz  Lehar  (1924); 
Maria  Jeritza  (1931);  Die  Spieldose  (1928); 
Claude  Debussy  (1933;  new  ed.  1936);  etc. 

De'dler,  Rochus,  b.  Oberammergau,  Jan. 
15,  1779;  d.  Vienna,  Oct.  15,  1822.  Composer 
of  the  Passion-play  music  still  in  use  at 
Oberammergau. 

Deer'ing,  Henri,  pianist;  b.  St.  Louis,  Mo., 
Nov.  1894;  studied  with  Artur  Schnabel  and 
Isidor  Philipp;  debut  in  N.  Y.  in  1925;  since 
then  soloist  with  the  leading  orchs.  of  the 
U.  S.  (N.  Y.  Philh.,  Phila.,  Cleveland,  Cin- 
cinnati, Los  Angeles,  San  Francisco  Orchs., 
etc.),  also  frequent  recital  tours  of  the  U.  S. 
and  Europe;  broadcasts;  appearances  with 
leading  quartets  as  chamber-music  player; 
1939,  living  as  pianist  and  teacher  in  N.  Y. 

Deering  (or  Bering),  Richard,  English 
composer;  b.  Kent,  latter  part  of  the  16th 
cent.;  d.  London,  1630.  Educated  in  Italy; 
returned  to  England  as  a  well-known  musicia  i 
and  practised  in  London;  1610,  took  the  de- 
gree of  Mus.  Bac.  at  Oxford;  1617,  org.  at  the 
convent  of  Engl,  nuns  at  Brussels;  1625,  app. 
org.  to  Queen  Henrietta  Maria.  Publ. 
Cantiones  sacrae  sex  vocum  cum  basso  continuo 
ad  organum  (Antwerp,  1597) ;  Cantiones 
sacrae  quinque  vocum  (1617);  Cantica  sacra 
ad  melodium  madrigalium  elaborata  senis 
vocibus  (Antwerp,  1618);  Cantiones  sacrae 
quinque  vocum  (1619);  2  books  of  Canzonette 
for  3  and  4  vcs.  resp.  (1620;  author's  nam; 
given  as  'Richardo  Diringo  Inglese');  Cantica 
sacra  ad  duos  et  tres  voces,  composita  cum 
basso  continuo  ad  organum  (posth.;  London, 
1662).  Sir  Frederick  Bridge  ed.  and  publ.  a.i 
elaborate  work  of  D.'s  entitled  The  Cryes  of 
London.  Various  other  comps.  (anthems, 
motets,  viol  music),  in  MS.,  are  preserved  i-i 
the  libraries  of  the  British  Museum,  Christ 
Ch.,  Oxford,  the  R.C.M.,  Peterhouse,  Cam- 
bridge, Durham  Cath.,  etc. — Cf.  Jeffrey 
Pulver,  'Biogr.  Diet,  of  Old  Engl.  Music' 
(1923;  2nd  ed.  1927);  E.  H.  Meyer,  Die 
mehrstimmige  Spielmusik  des  17.  Jahrhs.  in 
Nord-  u.  Mitteleuropa  (Cassel,  1934). 
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de  Falla.     See  Falla. 


Deffes  [du-fass'],  Pierre-Louis,  composer, 
b.  Toulouse,  July  25,  1810;  d.  there  June  10, 
1900.  Pupil  of  Halevy  and  Barbereau  in  the 
Paris  Cons.,  taking  Grand  prix  de  Rome  in 
1847  for  the  cantata  I'Ange  et  Tobie. 

Degeyter  [du-ga-tar'],  Pierre,  b.  Oct.  8, 
1849;  d.  St.  Denis,  near  Paris,  Sept.  27,  1932. 
Originally  a  wood-carver,  he  wrote  the  famous 
workers'  song  Internationale  in  1888.  The 
authorship  was  contested  by  his  brother, 
Adolphe,  a  blacksmith  (b.  1858;  d.  Lille, 
Feb.  15,  1917),  but  after  18  years  of  litigation 
the  Paris  Appellate  Court  decided  in  favor  of 
Pierre. 

Degner,  Erich  Wolf,  b.  Hohenstein- 
Ernstthal,  April  8,  1858;  d.  Berka,  near  Wei- 
mar, Nov.  18,  1908.  Studied  at  the  Grand- 
ducal  school  of  music  at  Weimar,  and  later 
at  Wiirzburg;  taught  at  Ratisbon  and  Gotha; 
1885,  dir.  of  the  music  school  at  Pettau, 
Styria;  1888,  instructor  at  the  Grand-ducal 
music  school  at  Weimar;  1891,  director  of 
the  music  school  of  the  Styrian  Music  So- 
ciety at  Graz;  in  1902  again  in  Weimar  as 
dir.  of  the  music  school. — Works:  Symphony 
in  E  m.,  for  organ  and  orch.;  Overture  in 
E  m. ;  Serenade  for  small  orch.;  Maria  und 
die  Mutter,  for  soli,  ch.  and  orch.;  Theme  and 
Vars.  for  organ;  pieces  for  pf. ;  songs;  part- 
songs;  publ.  Anleitung  und  Beispiele  zum 
Bilden  von  Kadenzen  (1902).  The  greater 
part  of  his  works  have  remained  in  MS. — Cf. 
R.  Mojsisowicz,  E.  W.  D.  (1909). 

Dehn,  Siegfried  Wilhelm,  b.  Altona, 
Feb.  25,  1799;  d.  Berlin,  April  12,  1858.  Law- 
student  at  Leipzig,  1819-25;  also  studied 
harmony  and  'cello-playing.  Adopted  music 
as  his  profession  in  1829,  after  losing  his 
fortune;  studied  theory  assiduously  with 
Bernhard  Klein  in  Berlin;  and  at  Meyerbeer's 
instance  (1842)  was  app.  librarian  of  the 
musical  department  of  the  Royal  Library, 
for  his  labors  in  which  he  was  made  Royal 
Professor  in  1849.  From  1842-8  he  was  also 
editor  of  the  'Caecilia'  (Gottfried  Weber's 
paper),  to  which  he  contributed  valuable  ar- 
ticles. Dehn  was  a  profound  theorist,  and 
very  successful  as  a  teacher  of  theory,  num- 
bering among  his  pupils  Anton  Rubinstein, 
Th.  Kullak,  Glinka,  Kiel,  Heinrich  Hofmann, 
etc.  He  publ.  a  Theoretisch-praktische  Har- 
nwnielehre  (Berlin,  1840;  2d  ed.  Leipzig, 
1858;  his  most  important  work);  an  Analyse 
dreier  Fugen  aus  J.  S.  Bach's  Wohltemperiertem 
Clavier  und  einer  Vokaldoppelfuge  G.  M. 
Buononcinis  (Leipzig,  1858);  Eine  Sammlung 
dlterer  Musik  aus  dem  16.  und  17.  Jahrhun- 
dert  (Berlin;  12  books  of  vocal  comps.  a 
4-10);  a  transl.  of  Delmotte's  work  on  Or- 
landus  Lassus,  Biogr.  Notiz  uber  Roland 
de    Lattre    (Vienna,    1837).     A    posthumous 


Lchrc  vom  Kontrapunkl,  dem  Kanon  und  der 
Fugc  (Berlin,  1859;  2d  ed.  1883)  was  edited 
by  B.  Scholz. 

Deis  [dls],  Carl,  b.  New  York,  Mar.  7, 
1883.  Commenced  studying  piano  at  age  of 
4  under  supervision  of  parents  (his  father  was 
bass-trombone  player  in  N.  Y.  Symph.  Orch.) ; 
at  age  of  8.  studied  one  season  at  Natl.  Cons, 
of  Music  (scholarship);  at  age  of  10,  one 
season  at  N.  Y.  Coll.  of  Music  (scholarship), 
after  which  time  entirely  self-taught  with 
exception  of  one  year's  instruction  with  A. 
W.  Lilienthal  in  harmony  and  counterpoint; 
1906,  cond.  of  Saenger  Friday  Morning  Chor. 
Club;  voice  teacher  and  choral  dir.  at  Peddie 
Inst,  for  Boys,  N.  Y.,  Collegiate  School  for 
Girls,  and  Veltin  School;  1909-22,  accomp. 
of  MacDowell  Chorus,  Schola  Cantorum; 
1917-19,  org.  at  Temple  Emanu-El  (Sunday 
services);  1919-33,  do.  at  Soc.  for  Ethical 
Culture;  living  in  New  York  (1939);  music 
ed. -in-chief  of  G.  Schirmer,  Inc.,  since  1917; 
teacher  of  singing;  performer  in  piano-solo 
work,  chamber-music,  and  as  accomp.  for  re- 
citals. Has  publ.  numerous  songs  (Neiv  Year's 
Day,  The  Flight  of  the  Moon,  Come  Down 
to  Kew,  The  Drums,  Were  I  a  Star,  etc.) ;  in 
MS.,  comps.  for  string-oroh.  and  pf.-pieces. 

Dei'ters  [di-],  Hermann,  b.  Bonn,  June  27, 
1833;  d.  Koblenz,  May  11,  1907.  Studied 
jurisprudence  in  Bonn,  where  he  took  the 
degrees  of  Dr.  jur.  and  Dr.  phil.  in  1858. 
Teacher  in  the  gymnasia  at  Bonn  (1858)  and 
Diiren  (1869);  director  of  gymnasia  at 
Konitz  (1874),  Posen  (78),  and  Bonn  ('83); 
'Provincial-Schulrath'  at  Koblenz  ('85);  as- 
sistant in  the  Ministry  of  Public  Worship,  at 
Berlin  (1890);  retired  in  1903,  living  there- 
after in  Koblenz.  D.  wrote  many  mus. 
articles  for  the  'Deutsche  Musikzeitung,'  for 
the  'Allg.  musikal.  2eitung,'  and  other  jour- 
nals. He  contrib.  several  mus.  biographies 
to  Meyer's  Konversations-Lexikon  (3d  ed.); 
wrote  an  excellent  biography  and  char- 
acteristic of  Brahms  in  Waldersee's  'Samml. 
Mus.  Vortrage'  (1882,  '98).  His  greatest 
achievement  was  his  masterly  translation  (into 
German)  of  A.  W.  Thayer's  'Life  of  Beet- 
hoven' (5  vols.,  1866-1908;  see  Beethoven, 
Bibliography). 

De  Ko'ven,  (Henry  Louis)  Reginald,  b. 

Middletown,  Conn.,  April  3,  1859;  d.  Chicago, 
Jan.  16,  1920.  Educated  in  Europe  from 
1870,  taking  his  degree  at  St.  John's  Coll., 
Oxford,  Engl.,  in  1879.  Before  this  he  studied 
pf.-playing  under  W.  Speidel  at  Stuttgart, 
and  after  graduation  studied  there  another 
year  under  Lebert  (pf.)  and  Pruckner  (harm.). 
After  a  six  months'  course  in  Frankfort, 
under  Dr.  Hauff  (comp.),  he  studied  singing 
with  Vannucini  at  Florence,  Italy,  and 
operatic  composition  under  Genee  in  Vienna 
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and  Delibes  in  Paris.  In  1902  he  organized 
the  Philharm.  Orch.  at  Washington,  D.  C, 
which  he  cond.  for  three  seasons;  was  mus. 
critic  for  the  Chicago  'Evening  Post'  (1889- 
90),  'Harper's  Weekly'  (1895-7),  N.  Y. 
'World'  (1898-1900  and  1907-12),  and  later 
for  the  N.  Y.  'Herald'.  As  a  composer  of 
operettas  he  had  great  success. — Works:  The 
operettas  The  Begum  (Phila.,  1887),  Don 
Quixote  (Boston,  1889),  Robin  Hood  (Chicago, 
June  9,  1890;  London,  Jan.  5,  1891),  The 
Fencing  Master  (Boston,  1892),  The  Knicker- 
bockers (Boston,  1893),  The  Algerian  (Phila- 
delphia, 1893),  Rob  Roy  (Detroit,  1894),  The 
Tzigane  (N.  Y.,  1895),  The  Mandarin  (Cleve- 
land, O.,  1896),  The  Paris  Doll  (Hartford, 
Conn.,  1897),  The  Highwayman  .(New  Haven, 
1897);  the  following  all  had  their  premieres 
in  N.  Y.:  The  Three  Dragoons  (1899),  Red 
Feather  (1903),  Happyland  (1905),  Student 
King  (1906),  The  Golden  Butterfly  (1907),  The 
Beauty  Spot  (1909),  The  Wedding  Trip  (1911), 
Her  Little  Highness  (1913).  A  grand  opera, 
The  Canterbury  Pilgrims,  was  prod,  at  the 
M.  O.  H.  (1917);  another  opera,  Rip  van 
Winkle,  was  performed  in  Chicago  (1919). 
Besides  these,  over  400  songs  and  incidental 
pieces,  including  an  orchestral  suite  (MS.), 
and  a  pf.-sonata. — Cf.  Mrs.  Reg.  de  Koven, 
A  Musician  and  His  Wife  (N.  Y.,  1926). 

Delage  [du-lahzh'],  Charles  Maurice,  b. 

Paris,  Nov.  13,  1879;  pupil  of  Ravel;  living 
in  Paris.  He  is  a  composer  of  exotic  tenden- 
cies and  frequently  uses  Hindu  themes.  His 
works  include  the  orchl.  poem,  Conte  par  la 
mer,  a  ballet  on  Hindu  themes,  songs  (6 
Melodies,  4  poemes  hindous,  7  Hai-Kais, 
Ragamalika  for  vc.  and  orch.),  and  pf.-pcs. 

De  Lamarter,  Eric,  b.  Lansing,  Mich., 
Feb.  18,  1880.  Pupil  of  Fairclough  in  St.  Paul, 
Middleschulte  in  Chicago,  and  Guilmant 
and  Widor  in  Paris  (1901-2);  org.  _  and 
choirmaster  of  New  Engl.  Congregational 
Ch.,  Chicago,  1900-12;  1912-14,  at  First 
Church  of  Christ  Sc;  1914-36,  at  Fourth 
Presb.  Ch.,  Chicago;  1918-36,  asst.-cond.  of 
Chicago  Symph.  Orch.;  cond.  of  Chicago 
Civic  Orch.  for  nearly  20  years;  do.  of  Allied 
Arts,  ballet  and  concert  (4  years);  guest  cond. 
in  Philadelphia,  Rochester,  Detroit,  etc.; 
from  1911,  cond.  of  Musical  Art  Soc;  mus. 
critic  of  Chicago  'Record-Herald'  (1908-9), 
'Tribune'  (1909-10),  'Inter-Ocean'  (from 
1910);  has  held  many  teaching  positions 
(Chicago  Musical  Coll.,  Olivet  Coll.,  Mich., 
etc.);  since  1936  living  in  New  York.  Mus. 
Doc,  Wooster  College,  Wooster,  Ohio. — 
Works:  The  ballets  The  Betrothal,  The  Black 
Orchid,  Dardanus  (new  arrangement  of 
Rameau's  comp.);  3  symphonies:  I.  in  D, 
1914;  II.  (after  Walt  Whitman),  1926;  III. 
1931;   overture,    The  Faun   (1914);   Serenade 


for  orch.  (1915);  overture,  Masquerade  (1916); 
Fable  of  the  Hapless  Folktune,  for  orch.  (1917; ; 
Suite  from  The  Betrothal  (1919);  2  organ- 
concertos  (1920  and  '22);  Weaver  of  Tales, 
for  org.  and  chamber-orch.  (1926);  ballet- 
suite,  The  Dance  of  Life  (1931);  3  orchl. 
suites;  other  works  for  orch.;  Psalm  CXLIV 
for  chor.  (1915);  vln. -sonata;  other  chamber- 
music;  church-music;  part-songs;  organ- 
comps. ;  many  smaller  works. 

Delaney,  Robert  Mills,  composer;  b. 
Baltimore,  Md.,  July  24,  1903;  studied  music 
in  the  1J.  S.,  later  in  Italy;  1921,  returned  to 
the  U.  S.  and  continued  his  studies  at  the 
Univ.  of  Southern  Calif.;  1922-27,  studied  in 
Paris  at  the  Ecole  Normale  de  Musique 
(violin  with  Capet,  and  composition  with 
Nadia  Boulanger  and  Arthur  Honegger) ; 
won  the  Guggenheim  Fellowship  (1929)  and 
the  Pulitzer  Prize  (1933);  taught  at  the  Con- 
cord School  of  Music,  Mass.,  for  a  short  time; 
later  had  his  own  music  school  in  Santa 
Barbara,  Calif.,  where  he  was  living  in  1939. 

Delannoy  [du-lan-nwah7],  Marcel,  com- 
poser; b.  La  Ferte-AIais,  France,  July  9, 
1898;  pupil  of  Gedalge  and  Honegger;  living 
as  critic  and  composer  in  Paris. — Dramatic 
works:  Le  poirier  de  misere  (Paris  Opera  - 
Comique,  1927);  comic  opera,  Philipinne 
(Paris,  1937) ;  ballet-opera,  Le  fou  de  la  dame 
(Geneva,  1929) ;  ballet,  La  pantoufle  de  vair; 
other  works:  incid.  music  to  Marchand  de 
Lunettes  (Monaco,  1927);  str.-quartet;  pf.- 
pieces;  songs. 

De  Lara,  Isidore,  b.  London,  Aug.  9,  1858; 
d.  Paris,  Sept.  2,  1935.  Began  to  study  the 
pf.  at  the  age  of  10  with  H.  Aguilar;  from 
1873-6,  pupil  of  Lamperti  (singing)  and 
Mazzucato  (comp.)  at  Milan  Cons.;  after  his 
return  from  Italy  he  lived  in  London,  except- 
ing the  period  from  1896-1900,  which  he 
spent  in  Monte  Carlo.  During  the  great  war 
he  developed  an  extraordinary  activity  in 
arranging  benefit  concerts  for  the  various  war 
funds,  having  arranged  not  less  than  500 
during  the  winter  of  1915-16.  Composer  of 
the  operas  The  Light  of  Asia  (London,  1892; 
originally  written  as  a  cantata),  Amy  Robsart 
(ib.,  1893),  Molna  (Monte  Carlo,  1897), 
Messaline  (ib.,  1899;  M.  O.  H.,  1902),  Le 
Reveil  de  Bouddha  (Ghent,  1904),  Sanga 
(Nice,  1906),  Solea  (Cologne,  1907),  Nail 
(Paris,  1910),  Les  Trois  Masques  (Marseilles, 
1912),  Les  Trois  Mousquetaires  (Cannes, 
1920),  etc. 

Delcroix  [-crwah'],  Leon  Charles,  b. 
Brussels,  Sept.  15,  1880  ;d.  there,  Nov.  14, 
1938.  Studied  piano  with  J.  Wieniawski, 
organ  with  A.  Mailly,  and  comp.  with  Theo. 
Ysaye  (Brussels)  and  V.  d'Indy  (Paris); 
1909-27,  cond.  at  various  theaters  in  Belgium; 
then  devoted  his  entire  time  to  composition ; 
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won  several  prizes  (Symph.  op.  19,  award  of 
the  Belgian  Academy;  pf. -quartet,  Brussels 
prize,  1903). — Comps. :  Dramatic  works: 
Ce  n'etait  qu'un  reve  (1  act);  La  bacchante, 
ballet  (Ghent,  1912);  Le  petit  Poucet,  opera 
{Tom  Thumb;  Brussels,  1913);  Le  sourire  de 
V infante;  symph.  poems:  Le  roi  Harald, 
Cunacepa,  Soir  d'ete  a  Lerici,  Le  val  har- 
monieux;  Rapsodie  languedocienne ;  other 
orchl.  works:  Marche  cortege;  4  orchl.  pieces; 
Heroic  Overture;  Serenade  for  clar.,  pf.  and 
orch.;  Fantasia  on  a  Breton  theme  for  pf.  and 
orch.;  Elegie  et  Poeme  for  vln.  and  orch.; 
many  chamber-music  works  (quartets,  quin- 
tets, sonatas,  etc.);  pf. -works;  organ-pieces; 
church-music  (mass,  Pie  Jesu,  Resurrexi, 
Ecce  panis) ;  songs.  Author  of  a  biography  of 
J.  Wieniawski  (1908). 

Deldevez  [del-du-va/],  Edouard-Marie- 
Ernest,  b.  Paris,  May  31,  1817;  d.  there 
Nov.  5,  1897.  Pupil,  in  Paris  Cons.,  of 
Habeneck  (vln.),  Halevy  and  Berton.  Was 
appointed  assistant-conductor  at  the  Grand 
Opera  and  of  the  Conservatoire  concerts  in 
1859;  was  chief  conductor  of  the  latter  from 
1872-83,  and  of  the  former  1873-77  (suc- 
ceeding Hainl).  Professor  in  Cons,  of  the 
orchestral  class  from  1874;  retired  from  all 
duties  in  1885.  He  comp.  the  ballets  Lady 
Henriette  (1844,  with  Flotow  and  Burgmiiller), 
Eucharis  (1844),  Paquita  (1846),  Vert-Vert 
(1851,  with  Tolbecque) ;  the  grand  operas 
Mazurina  and  Yanko  le  bandit  (not  perf.), 
the  2-act  opera  Samson,  and  the  1-act  opera 
Le  Violon  enchante;  3  symphonies;  chamber- 
music,  church-music,  songs,  etc.;  and  is  the 
author  of  2  monographs,  Curiosites  musicales 
(1873,  on  difficult  and  doubtful  passages  in 
classical  compositions),  and  La  Notation  de 
la  musique  classique  comparee  a  la  notation  de 
la  musique  moderne,  et  de  V execution  des  petites 
notes  en  general;  also  publ.  L'art  du  chef 
d'orchestre  (1878);  La  Societe  des  Concerts 
de  i860  a  1885  (1887);  De  Vexecution  d'en- 
semble  (1888);  and  Le  passe  a  propos  du 
present  (1892),  a  continuation  of  his  personal 
recollections  publ.  in  1890  as  Mes  Memoir es. 
— Cf.  Ch.  Malherbe,  Notice  sur  D.,  in  'Rev. 
Int.  de  mus.'  (1899). 

De  Leo'ne,  Francesco  B.,  composer;  b.  of 
Italian  parents  in  Ravenna,  Ohio,  July  28, 
1887;  studied  at  Dana's  Musical  Inst., 
Warren,  O.  (1901-03),  and  at  the  Royal  Cons, 
of  Naples  (1903-10);  returned  to  the  U.  S. 
and  established  his  home  in  Akron,  O.,  where 
he  founded  the  De  Leone  School  of  Music, 
and  organized  and  directed  the  Music  Dept.  of 
the  Univ.  of  Akron;  cond.of  the  Cleveland 
Opera  Guild  (1927-29),  the  Akron  Civic 
Opera  League  (1930-31),  the  Akron  Light 
Opera  (1933),  and  the  Akron  Symph.  Orch.; 
1939,   was   head   of  the   piano   dept.   of  the 


Rudick  School  of  Music.  Mus.  Doc,  1932; 
has  received  many  hon.  decorations. — Major 
comps.:  Alglala,  opera  (Akron,  Ohio,  May 
23,  1924);  A  Millionaire  Caprice,  light  opera 
(in  Ital.;  Naples,  July  26,  1910);  Cave  Man 
Stuff,  operetta;  Princess  Ting-Ah-Ling,  oper- 
etta; the  sacred  musical  dramas  Ruth,  The 
Prodigal  Son,  The  Golden  Calf  and  David; 
The  Triumph  of  Joseph,  oratorio;  pieces  for 
symph.  orch.:  6  Italian  Dances,  Italian  Rhap- 
sody, Gibraltar  Suite;  over  400  songs;  pf.-pcs. 

Delibes  [du-leb'],  (Clement-Philibert)- 
Leo,  famous  dramatic  composer;  b.  St.- 
Germain-du-Val,  Sarthe,  Feb.  21,  1836;  d. 
Paris,  Jan.  16,  1891.  Entered  the  Paris 
Cons,  in  1848,  Le  Couppey,  Bazin,  Adam  and 
Benoist  being  his  chief  teachers.  In  1853 
he  became  accompanist  at  the  Theatre- 
Lyrique,  and  organist  at  the  Church  of  St.- 
Jean  et  St.-Francois.  His  first  stage-work 
was  the  1-act  operetta  Deux  sous  de  ckarbon 
(1855),  followed  by  12  more  of  the  same  class 
up  to  1865,  when  he  was  app.  2d  chorus- 
master  at  the  Grand  Opera.  He  then  tried 
his  hand  at  ballet-writing,  and  brought  out 
the  ballet  La  Source  (prod,  later  in  Vienna  as 
Naila,  die  Qiiellenfee)  at  the  Opera  in  1866; 
the  next  ballet,  Coppelia,  ou  la  fille  aux  yeux 
d'email  (Grand  Opera,  1870)  was  trium- 
phantly successful,  and  has  held  the  boards 
ever  since.  Sylvia,  ou  la  nymphe  de  Diane 
(1876),  was  also  successful-.  After  resigning 
his  post  as  chorus-master,  he  succeeded 
Reber  (1881)  as  prof,  of  comp.  at  the  Cons.; 
and,  in  1884,  was  elected  as  Masse's  successor 
in  the  Academie.  Delibes'  dramatic  music 
is  distinguished  by  melodiousness,  vivacity, 
and  elegance  of  instrumentation.  His  stage- 
works  also  include  the  comedy-operas  Le  Roi 
l'a  dit  (1873),  Jean  de  Nivelle  (1880),  Lakme 
(1883;  probably  his  most  important  work), 
Kassya  (1893;  posth.,  completed  by  Masse- 
net); he  left  some  sketches  for  a  3-act  opera 
comique,  Le  Roi  des  Montagues.  Besides 
these,  a  cantata  Alger  (1856);  choruses  for 
men's  and  women's  voices;  and  a  collec- 
tion of  15  Melodies  with  pf.,  in  German 
Lied-style. — Cf.  E.  Guiraud,  Notice  sur  la  vie 
et  les  auvres  de  L.  D.  (Paris,  1892);  A.  La- 
vignac,  La  Musique  et  les  Musiciens  (Paris, 
1896);  O.  Sere,  Musiciens  franqais  d'aujour- 
d'hui  (2nd  ed.  Paris,  1911);  H.  de  Curzon, 
L.  D.  (Paris,  1927). 

Delius,  Frederick,  b.  of  German  parent- 
age, Bradford,  Engl.,  Jan.  29,  1862;  d.  Grez- 
sur-Loing,  France,  June  10,  1934.  As  a  boy 
he  was  able  to  play  the  pf.  and  vln.  fairly 
well;  his  parents,  however,  were  strongly 
opposed  to  his  making  a  career  of  music,  and 
when  he  suggested  orange-planting  in  Florida 
as  an  alternative,  they  gladly  consented; 
thereupon,  in  1884,  he  went  to  Florida,  where 
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for  two  years  he  managed  an  orange-planta- 
tion and,  in  his  leisure  hours,  taught  himself 
composition  (aided,  for  6  months,  by  the 
organist  Thomas  F.  Ward);  at  this  time  also 
he  began  teaching  music  and  languages,  sub- 
sequently becoming  an  organist  in  N.  Y.; 
1886-8,  pupil  of  Reinecke,  Sitt,  and  Jadassohn 
at  Leipzig  Cons. ;  1887,  made  a  tour  of  Norway 
and  met  Grieg,  who  became  his  life-long 
friend;  from  1888  he  lived  in  France  (Croissy, 
Paris,  and  Grez-sur-Loing),  except  for  a  short 
time  during  the  war,  when  he  went  to  England 
(1914);  1897,  revisited  Florida;  in  the  same 
year  he  married  the  painter  Jelka  Rosen  and 
settled  at  Grez-sur-Loing.  In  1922  an  illness 
set  in  which  gradually  developed  into  pa- 
ralysis, rendering  him  totally  blind  and  help- 
less by  1926;  from  1928-33  Eric  Fenby  lived 
with  him,  acting  as  his  amanuensis;  despite 
his  great  handicap,  he  comp.  and  rev.  several 
smaller  works  with  the  aid  of  Fenby.  In 
1929  he  was  made  Companion  of  Honour  by 
George  V  and  hon.  Mus.  Doc.  by  Oxford; 
he  also  made  his  last  visit  to  England  in  the 
same  year  for  the  festival  of  his  works  in 
London  arr.  by  Beecham. — Works:  For  the 
stage:  The  operas  Irmelin  (1890-92),  The 
Magic  Fountain  (1893),  Mar  got  la  Rouge 
(1902),  Koanga  (Elberfeld,  1904),  Romeo  und 
Julia  auf  dem  Dorfe  (Berlin,  1907;  London, 
as  A  Village  Romeo  and  Juliet,  1910;  contains 
The  Walk  to  the  Paradise  Garden),  Fennimore 
und  Gerda  (after  Niels  Lhyne  by  Jacobsen; 
Frankfort,  1919).  For  orch.:  Florida,  suite 
(1886-7);  Hiawatha,  tone-poem  (1888);  Paa 
Viddeme,  for  narrator  and  orch.,  after  Ibsen 
(1888);  Marche  Caprice  and  Schlittenfahrt 
(1888);  Rhapsodic  Variations  (unfin.,  1888); 
Pastorale  for  vln.  and  orch.  (1888);  Petite 
Suite  (1889);  Legendes,  for  pf.  and  orch. 
(unfin.,  1890);  Sur  les  Cimes,  tone-poem  after 
Ibsen  (1892);  Legend,  for  vln.  and  orch. 
(1893);  Over  the  Hills  and  Far  Away  (1895); 
Norwegian  Suite,  as  entr'acte  mus.  to  Hei- 
berg's  Folkeraadet  (1897);  pf.-concerto  (1897; 
rev.,  in  one  movem.,  1906);  The  Dance  Goes 
On,  tone-poem  (1898);  Paris,  nocturne  (1899); 
Life's  Dance,  tone-poem  (1901;  rev.  of  The 
Dance  Goes  On);  Appalachia,  orchl.  vars.  with 
final  chor.  (1902) ;  Brigg  Fair,  English  Rhap- 
sody (1907);  In  a  Summer  Garden,  fantasy 
(1908);  A  Dance  Rhapsody  (1908);  Summer 
Night  on  the  River,  for  small  orch.  (1911);  On 
Hearing  the  First  Cuckoo  in  Spring  (1912); 
North  Country  Sketches  (1913-14);  Short 
Piece  for  Str.-Orch.  (1915);  Concerto  for 
vln.  and  vcl.  with  orch.  (1915-16);  A  Dance 
Rhapsody,  No.  2  (1916);  vln.-concerto  (1916); 
Eventyr,  ballad  (1917);  incid.  mus.  to  James 
Elroy  Flecker's  Hassan  (1920);  vcl. -concerto 
(1921);  Fantastic  Dance  (London,  Boult, 
1934).  Vocal  works:  Sea  Drift  (after  Walt 
Whitman;   1903);  A   Mass  of  Life  (1904-5); 


Songs  of  Sunset.  (1906-7);  On  Craig  Dhu,  for 
unaccomp.  chor.  (1907);  Midsummer  Song, 
fordo.  (1908);  Wanderer 's  Song,  for  unaccomp. 
men's  chor.  (1908);  A  Song  of  the  High  Hills 
(1911-12);  Requiem  (1914-16);  A  Song  Be- 
fore Sunrise  (1918);  other  choruses;  numerous 
songs  (several  with  orch.).  Chamber-music: 
2  str.-quartets  (1893,  1916-17);  3  vln.-sonatas 
(1892,  1915,  after  1928);  Romance  for  vln. 
and  pf.  (1896);  vcl. -sonata  (1917);  etc.— 
Cf.  M.  Chop,  F.  D.,  in  Vol.  II  of  'Mono- 
graphien  moderner  Musiker'  (Leipzig,  1907); 
'M.  T.',  March,  1915;  Ph.  Heseltine,  F.  D. 
(London,  1923;  new  ed.  1931);  R.  H.  Hull, 
F.  D.  (London,  1928);  E.  Blom,  D.  and 
America,  An  the  'Mus.  Quart.'  (1929);  Clare 
Delius,  Memories  of  My  Brother  (London, 
1935);  E.  Fenby,  D.  as  I  Knew  Him  (ib.,  1937). 

Delia  Corte.  See  Corte. 

Delia  Mari'a,  Dominique,  born  Mar- 
seilles, June  14,  1769;  d.  Paris,  March  9,  1800; 
son  of  an  Italian  mandolinist.  He  was  re- 
markably precocious;  played  the  mandolin 
and  'cello  at  an  early  age,  and  when  18  prod, 
a  grand  opera  at  Marseilles.  He  then  studied 
composition  in  Italy  (for  a  time  with  Paisiello) 
and  prod,  in  Naples,  1792,  a  successful  opera, 
II  Maestro  di  cappella.  He  went  to  Paris  in 
1796;  obtaining  a  libretto  (Le  Prisonnier) 
from  Duval,  he  set  it  to  music  in  8  days, 
brought  it  out  at  the  Opera-Comique  (1798) 
in  a  few  weeks,  and  was  at  once  famous. 
Before  his  death  he  finished  6  more  operas,  4 
of  which  were  produced  during  his  lifetime; 
but  the  success  of  none  of  these  equalled  that 
of  Le  Prisonnier.  A  posth.  opera,  La  fausse 
duegne  (compl.  by  Blangini)  was  produced  in 
Paris  in  1802 ;  several  church-comps.  are  in  MS. 

Delle  Se'die  [sa'de-eh],  Enrico,  baritone 
vocalist  and  singing-teacher;  b.  Leghorn,  June 
17,  1826;  d.  Paris,  Nov.  28,  1907.  His  teach- 
ers were  Galeffi,  Persanola,  and  Domeniconi. 
After  imprisonment  as  a  revolutionist  (1848), 
he  resumed  the  study  of  singing,  and  made 
his  debut  at  Florence  (1851)  in  Verdi's 
Nabucco.  Until  1861  he  sang  in  the  principal 
Italian  cities;  was  then  eng.  at  the  Th.  des 
Italiens,  Paris,  and  app.  prof,  of  singing  in 
the  Cons.  He  lived  in  Paris  thenceforward  as 
one  of  the  best  singing-teachers  of  the  capital. 
His  great  works,  Arte  e  fisiologia  del  canto 
(Milan,  1876),  and  L'esletica  del  canto  e  del- 
I'artemelodrammatica  (Milan,  1886),  were publ. 
in  New  York  in  English  as  Vocal  Art  (3  Parts), 
and  Esthetics  of  the  Art  of  Singing,  and  of  the 
Melodrama  (4  vols.).  An  admirable  fusion 
and  condensation  (by  the  author)  of  both 
the  above  was  also  publ.  in  one  volume  as  A 
Complete  Mrthod  of  Singing  (New  York). 

Del'linger  [del'ing-er],  Rudolf,  b.  Gras- 
litz,  Bohemia,  July  8,  1857;  d.  Dresden, 
Sept.  24,  1910.     Pupil  of  the  Prague  Cons.; 
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played  clar.  in  the  city  orch.  at  Briinn,  2d 
cond.  there  in  1880;  1883  at  the  Carl  Schulze 
Th.  in  Hamburg;  from  1893  till  death  cond.  at 
the  Residenz-Th.  in  Dresden.  He  prod, 
the  operettas  Don  Caesar  (Hamburg,  1885), 
Lorraine  (ib.,  1886),  Capitdn  Fracassa  (ib., 
1889,  succ),  Saint- Cyr  (ib.,  1891,  v.  succ), 
Die  Chansonnette  (Dresden,  1894;  v.  succ;  in 
Prague,  1895,  as  Die  Sdngerin) ,  Jadwiga 
(Dresden,  1901),  Der  letzte  Jonas  (1910). 

Dell'Orefi'ce  [-fe'tcheh],  Giuseppe,  b. 
Fara,  Abruzzio  Chietino,  Italy,  Aug.  22,  1848; 
d.  Naples,  Jan.  5,  1889.  Pupil  of  Fenaroli 
and  Miceli  in  Naples  Cons.;  from  1878,  cond. 
in  the  San  Carlo  Th.,  Naples. — Wrote  1 
ballet,  I  Fantasmi  notturni  (Naples,  1872), 
and  the  operas  Romilda  de'  Bardi  (Naples, 
1874),  Egmont  (Naples,  78),  //  Segreto  delta 
Duchessa  (Naples,  '79),  and  L'oasi  (Vicenza, 
'86) ;  also  songs  and  pf  .-pieces. 

Delmas  [-mahs'],  Jean-Francois,  famous 
dram,  bass;  b.  Lyons,  France,  April  14,  1861; 
d.  St.  Alban  de  Monthel,  France,  Sept.  29, 
1933.  Pupil  of  the  Paris  Cons.,  where  he  won 
the  1st  prize  for  singing  in  1886;  debut  at  the 
Grand  Opera,  1886,  as  St.-Bris  in  Les  Hugue- 
nots; then  a  regular  member  of  the  Opera, 
idolized  by  the  public,  and  unexcelled  as 
an  interpreter  of  Wagner,  in  whose  works  he 
created  the  princ.  bass  parts  at  all  the  French 
premieres;  he  created  also  the  chief  roles  in 
Salvayre's  La  Dame  de  Monsoreau  (1888), 
Massenet's  Le  Mage  (1891),  Reyer's  Sa- 
lammbo  (1892),  Thais  (1894),  Duvernoy's 
Belle  (1896),  Vidal's  La  Burgonde  (1898), 
Leroux's  Astarte  (1901),  Saint-Saens'  ,  Les 
Barbares  (1901),  Erlanger's  Le  Fits  de  V Etoile 
(1904),  etc.;  besides  an  enormous  French 
repertoire,  he  also  sang  the  operas  of  Gluck, 
Mozart  and  Weber. — Cf.  H.  Curzon,  Croquis 
a" artistes  (Paris,  1898). 

Delmas[del-mahs'],Marc-Jean-Baptiste, 
talented  composer;  b.  St.  Quentin,  March 
28,  1885;  d.  Paris,  Dec.  1,  1931;  pupil  of 
Vidal  and  Leroux;  won  the  Prix  de  Rossini 
(1911),  the  Grand  Prix  de  Rome  (1919),  the 
Chartier  Prix  for  chamber-music,  the  Prix 
Cressent  and  other  awards  for  various  com- 
positions.— Operas:  Jean  de  Calais  (1907), 
Lais  (1909),  Stefano  (1910),  Cyrca  (1920; 
perf.  1927),  Iriam  (1921),  Anne-Marie  (1922), 
Le  Giaour  (1925).  Symph.  music:  Les  deux 
routes  (1913);  Au  pays  wallon  (1914);  Le  poete 
et  la  fee  (1920) ;  Le  bateau  ivre  (1923) ;  Penthe- 
silee  (1922);  Rapsodie  ariegeoise  for  vcl.  and 
orch.;  chamber-music;  pf. -pieces.  Author  of 
the  books  G.  Bizet  (Paris,  1930)  and  G. 
Charpentier  et  le  lyrisme  frang.  (1931). 

Delna,  Marie  (real  name  Ledan),  dram, 
contralto;  b.  Meudon,  n.  Paris,  1875;  d.  Paris, 
June  25,  1932.  Pupil  of  Mme.  Laborde;  debut 
at  Op.-Comique,  June  9,  1892,  as  Didon  in 


Berlioz's  Les  Troyens;  sang  there  for  6  years 
with  great  success  in  such  works  as  Werther, 
La  Vivandiere,  I'Attaque  du  Moulin,  Paul  et 
Virginie,  Falstaff,  Orfeo,  Don  Giovanni,  Car- 
men, etc.;  from  1898-1901  at  the  Opera;  then 
again  at  the  Op.-Comique;  in  1903  married  a 
Belgian,  A.  H.  de  Saone,  and  retired  tempor- 
arily from  the  stage;  her  reappearance  at  the 
Op.-Comique,  in  1908,  was  made  the  oc- 
casion of  a  frantic  demonstration;  after  that 
she  was  a  prime  favorite;  in  1910  she  sang 
Orfeo  (in  Gluck's  opera)  and  Francoise  in 
Bruneau's  I'Attaque  du  Moulin,  at  the  M.O.H., 
making  a  deep  impression;  then  returned  to 
Paris,  where  she  was  connected  with  the 
Opera-Comique  for  many  years. 

de  Lorenzo.     See  Lorenzo. 

de  Luca.     See  Luca. 

Del  Valle  de  Paz  [vahTyeh  deh  pahth], 
Edgardo,  b.  Alexandria,  Egypt,  Oct.  18, 
1861;  d.  Florence,  Italy,  April  5,  _  1920. 
Studied  at  Naples  Cons,  under  B.  Cesi  (pf.), 
and  P.  Serrao  (comp.) ;  made  pianistic  tours 
in  Italy  and  Egypt  when  but  16,  and  then 
resided  at  Florence.  In  1893  he  established 
the  'Circolo  Del  Valle'  at  Florence,  and  from 
1896-1914  was  the  director  of  the  journal  'La 
Nuova  Musica'.  Also  prof,  in  the  Florence 
Cons,  from  1890.  He  publ.  a  Scuola  pratica 
del  pianoforte,  adopted  by  several  Italian 
music-schools. — Works:  Orchestral  suites, 
chamber-music,  vocal  pieces,  and  pf.-comps. 
(prize  sonata;  Suite  'dans  le  style  ancien'; 
pieces  with  orchestra;  and  many  soli).  An 
opera,  Oriana,  was  prod,  at  Florence  (1907). 

Delvincourt  [-van-koor'],  Claude,  com- 
poser; b.  Paris,  Jan.  12,  1888;  pupil  of  the 
Paris  Cons.  (Widor,  Busser);  won  the  2nd 
Prix  de  Rome  in  1913  with  his  cantata  Faust 
et  Helene;  served  and  was  wounded  in  the 
World  War,  recovering  from  his  injuries  only 
in  1922;  since  then  has  lived  in  Normandy. 
Has  written  the  symph.  poem  Typhaon  and 
the  succ.  choreographic  symph.  L'Offrande  a 
Siva  (perf.  Paris,  1925;  I.  S.  C.  M.  at  Frank- 
fort, 1927),  a  vln.-sonata,  pf. -pieces,  vocal 
quartets,  and  songs. 

Deman'tius,  Christoph,  b.  Reichenberg, 
Dec.  15,  1567;  d.  Freiberg,  Saxony,  April  20, 
1643.  Cantor  at  Zittau,  about  1596;  at 
Freiberg,  1604-43.  Prolific  composer  of  sacred 
and  secular  music,  ranking  with  Hassler,  M. 
and  H.  Pratorius  and  Eccard.  (Deutsche 
Passion  nach  Johannes  [1631;  ed.  and  publ. 
by  F.  Blume,  1934],  Triades  precum  ves- 
pertinarum  [1602],  etc.).  Reprints  of  his 
comps.  may  be  found  in  'Staatl.  Jugend- 
liederbuch'  (Peters)  and  in  A.  Schering's 
Gesch.  d.  Musik  in  Beispielen  (No.  154);  his 
Vier  deutsche  Motetten  zu  6  Slimmen  were  ed. 
by  Anna  Abert  and  publ.  in  1936. — Publ.  an 
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instruction-book,  Isagoge  artis  musicac 
(Nuremberg,  1605;  10th  ed.  1671). 

Demarest,  Clifford,  b.  Tenafly,  N.  J., 
Aug.  12,  1874.  Pupil  of  R.  H.  Woodman  at 
Metropolitan  Coll.  of  Mus.,  New  York;  org. 
at  Ch.  of  the  Messiah,  N.  Y.  City;  F.  A.  G.  O. 
Now  (1939)  living  in  Tenafly,  N.  J.— Works: 
2  cantatas,  The  Shepherds  of  Bethlehem  and 
The  Cross  Victorious;  a  Pastoral  Suite  in  F 
for  organ;  Fantaisie  in  C  m.  for  org.  and  pf. 
(1917);  Grand  Aria  for  do.  (1922);  Rhapsody 
for  do.  (1925);  Rip  van  Winkle,  for  organ 
(1925);  Prelude  on  Materna,  for  do.  (1926); 
Rustic  Song,  for  do.  (1927);  Festival  Postlude, 
for  do.  (1927);  other  org.-pieces;  about  30 
anthems;  part-songs,  songs,  etc.  Has  also 
publ.  Hints  on  Organ  Accompaniment. 

Demenyi,  Desiderius,  b.  Budapest,  Jan. 
29,  1871;  d.  there,  Nov.  9,  1937.  Pupil  of  V. 
Herzfeld  and  S.  von  Bacho;  ordained  priest 
at  Gran,  1893;  app.  1897  court  chaplain  and 
prof,  at  the  gymnasium;  on  3  different  oc- 
casions he  won  the  Geza  Zichy  Prize  with 
Ungarische  Tanzsuite,  Festouvertiire  and  Rhap- 
sodie;  from  1913,  choirm.  of  St.  Stephen's, 
Budapest.  In  1902  he  founded  'Zenekozlony', 
which  to-day  is  the  most  important  Hun- 
garian mus.  journal. — Works:  8  masses  (2  a 
cappella:  Herzog  Emerich,  in  E  m.,  and 
Elisabeth,  in  E);  Hungarian  Suite  for  mixed 
chor.;  Scherzo  for  male  chor.;  2  Bilder  aus 
Algier;  Serenata  sinfonica;  an  operetta,  Der 
sieghafte  Tod;  several  melodramas;  many 
other  choral  and  vocal  works  (including 
about  100  songs,  mostly  on  Ger.  texts).  2 
other  a  cappella  masses  are  in  MS. 

De  Mol  [Demol],  Pierre,  b.  Brussels,  Nov. 
7,  1825;  d.  Alost,  July  2,  1899.  Pupil  of 
Brussels  Cons.;  took  Grand  Prix  de  Rome  f. 
comp.  in  1855;  was  first  'cello  at  Besangon 
Th.,  and  teacher  at  the  B.  Cons.;  later,  m.  de 
chap,  at  St.  Martin's  and  dir.  of  the  Cons, 
at  Alost,  Belgium.  Prod.  3  cantatas,  Les 
premiers  martyrs  (won  prize,  1855),  Le  dernier 
jour  d'Herculaneum,  Belshazzar's  Feast;  the 
oratorio  St.  Cecilia;  a  mass;  a  Te  Deum; 
12  str.-quartets;  an  opera,  Quintin  Metsys. 

Dencke,  Jeremiah,  Moravian  minister, 
organist  and  composer;  b.  Langenbilau, 
Silesia,  Oct.  2,  1725;  d.  Bethlehem,  Pa.,  May 
28,  1795.  In  1748  he  became  organist  at 
Herrnhut,  the  center  of  the  European  Mora- 
vians; 1761,  came  to  America  and  served 
the  Moravian  settlements  in  Pa.  in  various 
capacities.  During  the  Revolutionary  War 
he  was  the  warden  of  the  Bethlehem  con- 
gregation. D.  was  apparently  the  first  both 
to  perform  and  to  write  concerted  church- 
mus.  in  the  Moravian  settlements  in  Pa., 
and  possibly  the  first  to  write  such  mus.  in 
Colonial  America.  He  was  an  able  composer. 
The  earliest  comp.  he  is  known  to  have  com- 


posed in  America  is  a  simple  anthem  for  chor., 
strs.  and  figured  bass,  written  in  1766  for  the 
opening  of  a  Provincial  Synod  at  Bethlehem. 
D.'s  finest  works  are  3  sets  of  sacred  songs  for 
sop.,  strs.  and  organ,  comp.  in  1767-8.  The 
first,  written  for  the  annual  fest.  of  the  'choir' 
of  small  girls,  is  included  in  the  first  vol.  of 
the  series  'Mus.  of  the  Moravians  in  America', 
issued  by  the  N.  Y.  Public  Lib.  The  other 
sets  of  solos  were  written  for  Christmas  ser- 
vices. D.'s  comps.  are  listed  in  A.  G.  Rau 
and  H.  T.  David,  'A  Catalogue  of  Mus.  by 
Amer.  Moravians'  (Bethlehem,  1938).— Cf. 
H.  T.  David,  Background  for  Bethlehem: 
Moravian  Mus.  in  Pa.,  in  'Magazine  of  Art' 
(Apr.,  1939). 

Denereaz  [du-na-ra-ahz'],  Alexandre, 
composer  and  musicologist;  b.  Lausanne,  July 
31,  1875;  pupil  of  the  Lausanne  Cons.  (Blan- 
chet)  and  the  Dresden  Cons.  (Draeseke, 
Doring,  Janssen);  since  1896  organist  and 
prof,  at  the  Lausanne  Cons.;  1918,  also 
teacher  of  musicology  at  the  Univ.  there.  Has 
written  3  symphs.  (in  C,  C  m.,  and  E  m. 
[with  organ]),  many  symph.  poems,  cantatas, 
a  vcl.-concerto,  a  concerto  grosso  for  orch.  and 
organ,  str.-quartets,  organ-works,  a  male 
chorus,  and  incid.  music  to  Rene  Morax's  La 
Dime.  Author,  in  collaboration  with  C. 
Bourgues,  of  La  Musique  et  la  vie  interieure, 
hist,  psychologique  de  I'art  musical  (appendix 
entitled  L'Arbre  genealogique  de  Tart  musical; 
1919). 

Dengremont  [dahn-gru-mohn'],  Maurice, 
b.  Rio  de  Janeiro,  Brazil,  Mar.  19,  1866,  of 
French  parents;  d.  Buenos  Aires,  Sept.  (?), 
1893;  violinist  (juvenile  prodigy);  attracted 
general  notice  in  Europe  in  1877  and  some 
years  thereafter. 

Dennee,  Charles  (Frederick),  b.  Oswego, 
N.  Y.,  Sept.  1,  1863.  When  16,  he  entered  the 
N.  E.  Cons,  at  Boston,  studying  pf.  under 
A.  D.  Turner,  and  later  for  a  time  with  Mme. 
Schiller,  and  harm,  and  comp.  with  S.  A. 
Emery;  also  st.  Beethoven  repertoire  with 
v.  Biilow  during  the  latter's  last  visit  to  the 
U.  S.  (1889-90);  since  1883  he  has  taught 
pf.-playing  at  the  Cons.  A  successful  pianist, 
an  accident  to  his  right  wrist  caused  his 
retirement  in  1897,  after  he  had  played  almost 
1100  recitals;  subsequent  devotion  to  teaching 
has  borne  good  fruit,  for  many  of  his  pupils 
hold  prominent  positions  on  the  faculties  of 
various  conservatories  and  mus.  colleges.  He 
was  among  the  first  to  give  illustrated  lecture- 
recitals  in  the  U.  S.  A  selection  of  his  essays 
was  publ.  as  Musical  Journeys  (Brookline, 
Mass.,  1938). 

Dens'more,  Frances,  specialist  in  Indian 
music;  b.  Red  Wing,  Minn.,  May  21,  1867; 
studied  at  the  Oberlin,  O.,  Cons,  of  Music 
(hon.    M.    A.,    1924)    and    with    Godowsky 
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(piano)  and  J.  K.  Paine  (counterpoint);  be- 
gan study  of  Indian  music  in  1893  at  the 
World's  Fair,  continuing  privately  until  1907, 
when  she  began  systematic  research  for  the 
Bureau  of  American  Ethnology  (Smithsonian 
Inst.),  including  an  exhaustive  study  of  the 
Cheyenne,  Arapaho,  Maidu,  Santo  Domingo 
Pueblo,  and  New  Mexican  Indian  tribes.  She 
has  lectured  extensively  on  Indian  music,  and 
has  published  a  number  of  books  and  articles 
on  it. — Pubis.:  Chippewa  Music,  a  coll.  of 
Indian  songs  in  2  vols.  (1910-13);  Poems 
from  Sioux  and  Chippewa  Songs  (words  only; 
1917);  Tetom  Sioux  Music  (1918);  Indian 
Action  Songs  (1921);  Northern  Ute  Music 
(1922);  Mandan  and  Hidatfa  Music  (1923); 
The  American  Indians  and  Their  Music 
(1926;  2nd  ed.  1936);  The  Music  of  the  Tule 
Indians  of  Panama  (1926);  Some  Results 
of  the  Study  of  American  Indian  Music  (re- 
printed from  the  journal  of  the  Washington 
Academy  of  Sciences,  vol.  XVIII,  14;  1928); 
Pawnee  Music  (1929);  Papago  Music  (1929); 
What  Intervals  do  Indians  Sing?  (reprinted 
from  the  'Amer.  Anthropologist'  vol.  XXXI, 
2;  April-June,  1929);  Yaman  and  Yaqui 
Music  (U.  S.  Bureau  of  Amer.  Ethnology, 
Bulletin  110;  1932);  Menominee  Music  (do., 
Bulletin  102;  1932);  Alabama  Music  (Texas 
Folk-Lore  Soc,  1937);  Cheyenne  and  Arapaho 
Music  (Southwest  Museum,  1936);  Music  of 
Santo  Domingo  Pueblo,  New  Mexico  (do., 
1938).     Living,  1939,  in  Red  Wing,  Minn. 

Dens'more,  John  H.,  composer;  b.  Somer- 
ville,  Mass.,  Aug.  7,  1880;  educated  at 
Harvard  (B.  A.,  1904)  and  Harvard  Law 
School  (1904-05);  also  took  post-grad,  work 
in  composition,  orchestration,  etc.,  at  the 
same  Univ. ;  comp.  and  cond.  of  operettas  for 
the  Hasty  Pudding  Club  for  some  years  be- 
ginning in  1904;  now  (1939)  living  in  Boston, 
Mass.  His  works  include  many  songs;  a 
cantata  for  chor.  and  orch.,  Hail,  Ceres,  Hail!; 
pieces  for  pf.-solo  or  with  orch.  (Butterfly, 
Gardenia,  Veritas  March);  also  numerous 
choral  works. 

Dent,  Edward  Joseph,  mus.  research 
worker,  writer,  and  educator;  b.  Ribston, 
Yorkshire,  July  16,  1876.  Pupil  at  Eton  Coll. 
of  C.  H.  Lloyd,  and  at  Cambridge  of  Ch. 
Wood  and  C.  V.  Stanford;  1926,  app.  prof, 
of  mus.  at  Cambridge,  succ.  Ch.  Wood.  Mus. 
Bac,  1899;  Fellow  King's  Coll.,  Cambridge, 
1902;  M.  A.,  1905;  hon.  Mus.  Doc,  Oxford, 
1931,  Harvard,  1936.  Raske-Oersted  lec- 
turer, Copenhagen,  1935;  Messenger  lecturer, 
Cornell  Univ.,  1937.  The  I.S.C.M.  came  into 
being  in  1922  largely  through  his  efforts;  he 
was  its  Pres.  from  1922-38;  was  also  active 
in  organizing  an  Engl,  section  known  as  the 
British  Mus.  Society.  Pres.  of  the  Soc.  In- 
ternationale de  Musicologie  since  1931.    Has 


arr.  and  helped  to  prod,  various  old  Engl, 
stage-works,  particularly  those  of  Purcell 
(prod.  P.'s  Dido  and  Aeneas,  with  Kurt  Jooss, 
at  Minister  [Westphalia]  in  1928).  Has 
contrib.  to  the  'Encyclopaedia  Brit.',  Grove's 
'Dictionary',  'Mus.  Antiquary'  (The  Baroque 
Opera,  1910;  Ital.  Chamber  Cantatas,  1911), 
'Athenaeum'  (1919-24),  Tilley's  Modern 
France  (chapter  on  French  mus.;  1922), 
Adler's  'Hdb.  d.  Musikgesch.'  (do.  on  modern 
Engl,  mus.;  1924),  'Oxford  Hist,  of  Music' 
(Social  Aspects  of  Mediaeval  Music),  Cob- 
bett's  'Cyclopedia  of  Chamber-Music'  (Italian 
Chamber-Music  of  the  1 7th  Cent.),  the  'Mus. 
Quart.'  (The  Relation  of  Music  to  Human 
Progress,  1928;  The  Hist.  Approach  to  Music, 
1937),  'Acta  musicol.'  (Music  and  Mus. 
Research,  1931),  E.  G.  Gardner's  Italy;  a 
Companion  to  Ital.  Studies  (Italian  Music; 
London,  1934),  etc.  Also  author  of  A.  Scar- 
latti, His  Life  and  Works  (London,  1905);  A 
Jesuit  at  the  Opera,  1680,  in  'Riemann- 
Festschrift'  (1909);  Mozart's  Operas,  a 
Critical  Study  (London,  1913);  Terpander,  or 
Music  and  the  Future  (1926);  Foundations  of 
Engl.  Opera  (1928) ;  F.  Busoni:  a  Biography 
(1933);  Music  of  the  Renaissance  in  Italy 
(1934);  Handel  (1934).  Has  transl.  many 
Ger.,  Fr.,  and  Ital.  operas  into  Engl.  (Mozart, 
Wagner,  Berlioz,  Verdi,  etc.),  publ.  editions 
of  old  Engl,  music,  and  revised  The  Opera  by 
R.  A.  Streatfeild  (London,  1932). 

Den'za,  Luigi,  b.  Castellammare  di 
Stabbia,  Feb.  24,  1846;  d.  London,  Jan.  26, 
1922.  Pupil  of  Serrao  and  Mercadante  in 
Naples  Cons.  Besides  the  opera  Wallenstein 
(Naples,  1876),  which  was  not  specially  suc- 
cessful, he  wrote  about  600  songs  (some  in 
Neapolitan  dialect),  many  of  which  have  won 
great  popularity.  In  1879  he  settled  in 
London;  1898  app.  prof,  of  singing  at  R.A.M.; 
Chev.  of  the  order  of  the  Crown  of  Italy.  His 
most     famous     song     is     Funicidi-Funicula. 

Dep'pe,  Ludwig,  born  Alverdissen,  Lippe, 
Nov.  7,  1828;  d.  Pyrmont,  Sept.  5,  1890. 
A  pupil  of  Marxsen  at  Hamburg  in  1849, 
later  of  Lobe  at  Leipzig.  Settled  in  Ham- 
burg (1860)  as  a  music-teacher,  and  founded 
a  singing-society,  of  which  he  was  the  cond. 
till  1868.  Went  to  Berlin  in  1874,  and  from 
1886-8  was  court  Kapellm.,  but  resigned  in 
order  to  devote  himself  to  conducting  the 
concerts  of  the  court  orch.  He  also  con- 
ducted the  Silesian  Musical  Festivals  estab. 
by  Count  Hochberg  in  1876.  He  wrote  a 
symph.  in  F;  2  overtures,  Zriny  and  Don 
Carlos;  some  songs.  Publ.  Armleiden  der 
Klavier spieler  (1885)  and  Zwei  Jahre  Kapell- 
meister (1890).  Sketch:  'Deppe  as  Teacher,' 
by  Amy  Fay  in  Music-Study  in  Germany 
(1897).  His  method  of  playing  is  explained 
by    his    pupil,     Elisabeth    Caland,    in    Die 
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Deppesche  Lehre  des  Klavierspiels  (Stuttgart, 
1 897 ;  in  Engl,  as  Artistic  Piano-Playing,  1903). 

Depres.     See  Des  Prez. 

Dere,  Jean,  French  composer;  b.  Niort, 
June  23,  1886;  st.  at  the  Paris  Cons,  with 
Caussade,  Diemer,  and  Widor;  1919,  won  the 
2nd  Prix  de  Rome;  living  in  Paris.  Has 
comp.  the  symph.  poem  Krishna,  incid.  mus. 
for  Marlowe's  Faustus,  3  Esquisses  for  pf .  and 
orch.,  chamber-music,  pf.-pcs.,  songs,  etc. 

De  Reszke,  Edouard,  dram,  bass,  brother 
of  Jean;  b.  Warsaw,  Dec.  22,  1853;  d.  on  his 
estate  near  Garneck,  Piotrkov,  Poland,  May 
25,  1917.  Pupil  of  his  brother,  Ciaffei,  Steller 
and  Coletti.  Debut,  Paris,  April  22,  1876, 
as  the  King  in  Aida,  at  the  Th.  des  Italiens; 
sang  there  for  two  seasons,  then  at  Turin  and 
Milan;  from  1880-4  at  the  Italian^  Opera, 
London.  After  this  he  sang  chiefly  in  Paris 
and  London;  at  the  same  time  as  his  brother 
Jean  he  added  the  Wagner  roles  to  his  own 
repertory,  and  shared  with  him  the  triumphs 
at  the  Metropolitan  Opera  House,  N.  Y.  His 
Amer.  debut  took  place  in  Chicago  (Nov., 
1891)  during  a  visit  of  the  M.  O.  H.  Co.; 
N.  Y.  debut  at  M.  O.  H.  as  Frere  Laurent 
{Romeo  et  Juliette),  Dec.  14,  1891,  when  his 
brother  Jean  made  his  N.  Y.  debut  as  Romeo. 
He  retired  in  1906,  and  lived  on  his  estate  near 
Warsaw. — Cf.  H.  Klein,  E.  de  R.:  The  Career 
of  a  Famous  Basso,  in  'M.T.'  (July,  1917). 

De  Reszke,  Jean,  dramatic  tenor;  b.  War- 
saw, Jan.  14,  1850;  d.  Nice,  April  3,  1925. 
Pupil  of  Ciaffei,  Cotogni  and  Sbriglia.  Suc- 
cessful debut  as  baritone  at  Venice  in  Jan., 
1874,  in  the  r&le  of  Alfonso  (Favorita),  under 
the  name  of  'De  Reschi.'  After  singing  in 
Italy  and  Paris,  he  made  his  tenor  debut,  as 
Robert  (R.  le  Diable),  at  Madrid  in  1879.  In 
1884  he  was  eng.  at  the  Th.  des  Nations,  and 
in  1885  at  the  Grand  Opera,  Paris,  where  he 
created  Massenet's  Cid. — -In  1888  he  appeared 
with  sensational  success  at  Co  vent  Garden, 
and  sang  there  almost  every  season  until  1900. 
From  1891-1901  (excepting  the  season  of 
1899-1900)  he  was  the  chief  tenor  and  favorite 
of  the  audiences  of  the  M.  O.  H.  The  height 
of  his  fame  was  reached  in  1895,  when 
he  added  the  Wagner  parts  to  his  repertoire, 
appearing  for  the  first  time  as  Tristan  on  Nov. 
27.  Although  his  voice  had  then  lost  its  first 
bloom,  his  faultless  method,  wonderfully 
clear  enunciation,  and  the  general  refinement 
and  subtlety  of  his  art,  proved  ample  compen- 
sation. He  retired  from  the  stage  in  1902, 
and  lived  in  Paris  as  a  highly  esteemed 
teacher. — Cf.  Clara  Leiser,  /.  de  R.  and  the 
Great  Days  of  Opera  (London  and  N.  Y.,  1933). 
Dering.  See  Deering. 
Desderi,  Ettore,  composer;  b.  Asti,  Dec. 
10,    1892;    living  .at   Turin.— Orchl.    works: 


Intermezzi  for  Antigone  (1921-24);  Job,  can- 
tata for  baritone,  speaker,  chor.  and  orch. 
(1927);  Sinfonia  davidica  for  chor.  and  orch. 
(1929).  Other  works:  Chamber-music  (vln.- 
sonata,  vcl. -sonata);  church  choral  works; 
pf.-pieces.  Author  of  the  book  La  Musica 
Contemporanea  (Turin,  1930). — Cf.  A.  Bona- 
corsi,  E.  D.,  in  'II  Pianoforte'  (July,  1926). 

Deshe'vov,  Vladimir,  composer;  b.  St. 
Petersburg,  Feb.  11,  1889;  st.  with  Steinberg 
and  Liadov  at  the  Cons,  there.  Many  of  his 
themes  are  drawn  from  folk  sources.  Among 
his  works  are  the  operas  Ice  and  Steel,  based 
on  the  Kronstadt  rebellion  of  1921,  and  The 
Hungry  Steppe,  which  has  to  do  with  socialist 
distribution  of  the  land  in  Uzbekistan. 

Deslandres  [da-lahn'dr],  Adolphe-Edou- 
ard  -  Marie,  born  Batignolles,  Monceaux, 
Jan.  22,  1840;  d.  Paris,  July  30,  1911.  Pupil 
of  Leborne  and  Benoist  at  the  Paris  Cons.; 
about  1862  app.  org.  at  Ste. -Marie.  Wrote 
the  operas  Dimanche  et  Lundi  (1872),  Le 
Chevalier  Bijou  (1875),  Fridolin  (1876);  Ode 
a  Vharmonie;  La  Banque  brisee;  a  patriotic 
dirge,  Les  sept  paroles,  for  bar.  solo,  ch.,  org., 
vl.,  vcl.  and  harp;  some  masses  and  cantatas. 

Desmarets  [da-mah-ra'],  Henri,  b.  Paris, 
1662;  d.  Luneville,  Sept.  7,  1741.  One  of 
the  most  skilful  musicians  during  the  reign 
of  Louis  XIV,  he  prod.  1693-1722  a  number 
of  operas  famous  in  their  day;  was  maestro 
to  Philip  V  of  Spain,  and  afterwards  inten- 
dant  of  music  to  the  Duke  of  Lorraine  at 
Luneville. 

Des  Prez  [du-pra'],  Josquin,  the  greatest 
of  the  late  15th  century  Netherlands  contra- 
puntists; b.  ca.  1450  in  Hainault  or  Hene- 
gouwen  (Burgundy);  d.  Conde-sur-Escaut,  as 
provost  of  the  Cathedral  Chapter,  Aug.  27, 
1521.  His  name  was  variously  spelled: 
Despres,  Desprez,  Depres,  Depret,  Deprez, 
Desprets,  Dupre,  and  by  the  Italians  Del 
Prato  (Latinized  as  a  Prato,  a  Pratis,  Pra- 
tensis),  etc.;  while  Josquin  (contracted  from 
the  Flemish  Jossekin,  'little  Joseph')  appears 
as  Josse,  Jossien,  Jusquin,  Giosquin,  Jos- 
quinus,  Jacobo,  Jodocus,  Jodoculus,  etc.  His 
epitaph  reads  Josse  de  Pres.  However,  in 
the  motet  Illibata  Dei  Virgo  (contained  in 
vol.  9  of  the  Josquin  edition),  of  which  the 
text  is  quite  likely  of  J.'s  authorship,  his 
name  appears  as  an  acrostic,  thus:  /,  O,  S, 
Q,  V,  I,  N,  D[es],  P,  R,  E,  Z;  this  seems  to 
leave  little  doubt  as  to  its  correct  spelling. 
Few  details  of  J.'s  early  life  are  known.  He 
was  a  boy-chorister  of  the  Collegiate  Church 
at  St.-Quentin,  later  becoming  canon  and 
choirm.  there;  possibly  a  pupil  of  Okeghem, 
whom  he  greatly  admired  (after  O.'s  death, 
in  1495,  he  wrote  La  deploration  de  Johan  0.); 
1475,  at  the  Court  of  Duke  Galeazzo  Maria 
Sforza,    Milan,    as    chorister;    ca.    1486-94, 
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singer  in  the  Papal  choir  under  the  Popes 
Innocent  VIII  and  Alexander  VI;  he  was 
also  active,  for  various  periods,  in  Florence, 
where  he  met  the  famous  theorist  Pietro 
Aron,  in  Modena,  and  in  Ferrara  (where 
Isaak  was  also).  Later,  J.  returned  to  Bur- 
gundy, finally  settling  in  Conde-sur-Escaut. 
As  a  composer  he  was  considered  by  con- 
temporary musicians  and  theorists  to  be  the 
greatest  of  his  period,  and  he  had  a  strong 
influence  on  all  those  who  came  into  contact 
with  his  music  or  with  him,  personally,  as  a 
teacher;  Adriaan  Petit  Coclicus,  one  of  J.'s 
distinguished  pupils  (publ.  a  Method  in  1552, 
entitled  Compendium  musices,  based  on  J.'s 
teaching),  terms  him  'princeps  musicorum'. 
His  works  were  sung  everywhere,  and  uni- 
versally admired;  in  them  he  achieves  a  com- 
plete union  between  word  and  tone,  thereby 
fusing  the  intricate  Netherlandish  contra- 
puntal devices  into  expressive  and  beautiful 
art-forms.  Twp^contrasting ;  styles are  present 
in  his  compositions.  ""Some  are  intricately 
contrapuntal,  displaying  the  technical  "in- 
genuity characteristic  of  the  Netherlands 
style;  others,  probably  as  a  result  of  Italian 
influence,  are  definitely  homophonic. — Publ. 
works:  Masses  (in  Petrucci's  Lib.  I,~Venice, 
1502):  L'omme  arme;  La  sol  fa  re  mi;  Gaude- 
amus;  Fortunata  desperata;  L'omme  arme, 
sexti  toni; — (id.,  II,  1505):  Ave  Maris  Stella; 
Hercules,  dux  Ferrarae;  Malheur  me  bat; 
Lami  Baudichon;  Una  musque  de  Buscaya; 
Dung  aultre  amor; — (id.,  Ill,  1514):  Mater 
pair  is;  Fay  sans  regrets;  Ad  fugam;  Di  dadi; 
De  Beata  Virgine;  Sine  nomine  (these  3  books 
republ.  by  Junta  [Rome,  1526]); — (in  Grap- 
haus'  'Missae  III'):  Pange  lingua;  Da  pacem; 
Sub  tuum  praesidium;  some  of  these  are 
scattered  in  other  collections,  and  fragments 
are  found  in  still  others;  several  more  masses 
are  in  MS.  at  Rome,  Munich,  and  Cambrai. 
— Motets  were  publ.  by  Petrucci  (8  in  the 
'Odhecaton',  1501;  others  in  his  books  of 
motets);  by  Peutinger  {Liber  selectarum 
cantionum,  1520),  and  others  of  the  period. — 
French  Chansons  were  publ.  by  T.  Susato 
(1545),  P.  Attaignant  (1549),  and  Du  Chemin 
(1553). — In  modern  notation,  fragments  of 
his  works  are  to  be  found  in  Commer's 
'Collectio  operum  musicorum  Batavorum', 
Choron's  'Collection'  (a  Stabat  Mater), 
Schering's  'Gesch.  d.  Musik  in  Beispielen' 
(Nos.  59-62),  Blume's  'Das  Chorwerk'  (1929- 
30,  '32-36),  etc. — A  complete  edition  of  D.'s 
works  (probably  40  instalments),  ed.  by  A. 
Smijers,  was  begun  in  1921  by  the  'Vereeni- 
ging  voor  Nederlandsche  Muziekgeschiedenis'; 
18  instalments  have  appeared  up  to  1939. — 
Cf.  E.  Van  der  Straeten,  La  Musique  aux 
Pays-Bas  avant  le  XIXs  siecle,  VI  (Brussels, 
1882);  F.  de  Menil,  Les  grands  musiciens  du 
Nord:  J.  de  Pres  (Paris,  1897);  A.  Schering, 


Die  niederlandische  Orgelmesse  im  Zeitaller  des 
Josquin  (Leipzig,  1912);  A.  Gastoue,  /.  des 
Pres,  ses  precurseurs  et  ses  emules,  in  'La 
Tribune  de  St.  Gervais'  (1921;  pp.  201-23); 
T.  W.  Werner,  Ammerkungen  zur  Kunst 
Josquins  und  zur  Gesamt-Ausgabe  seiner 
Werke,  in  'Ztschr.  f.  M.-W.'  VII,  33-41 
(1924);  O.  Ursprung,  J.  D.—Eine  Charak- 
terzeichnung,  in  Bulletin  of  the  Soc.  'Union 
musicologique'  VI,  1  (1926);  A.  Smijers,  in 
'Proceedings'  of  the  Mus.  Assoc,  Session  53 
(London,  1926-27;  pp.  95-116). 

Des'sau,  Bernhard,  b.  Hamburg,  Mar.  1, 
1861;  d.  Berlin,  April  28,  1923.  Pupil  of 
Schradieck  at  Hamburg  and  Leipzig;  also  st. 
with  Joachim  and  Wieniawski;  held  various 
positions  as  conc.-master  (Gorlitz,  Konigs- 
berg,  Briinn,  Prague,  Rotterdam,  etc.);  1898 
conc.-master  at  the  R.  Opera  in  Berlin; 
taught  for  some  time  at  Stern's  Cons.;  made 
R.  Prof,  in  1906.  Among  his  many  comps.  f. 
violin  is  a  concerto  "im  alten  Stil,"  op.  55. 

Dessau,  Paul,  conductor  and  composer; 
b.  Hamburg,  Dec.  19,  1894;  studied  at  the 
Klindworth  Cons.,  Berlin,  and  in  Hamburg 
with  Loewengard;  1913,  Repetitor  at  the 
Hamburg  opera;  cond.  of  the  opera  at 
Cologne  (1919-23),  Mayence  (1924),  Berlin 
(1925-33);  left  Germany  in  1933,  and  is 
now  conducting  in  various  European  cities, 
also  in  Palestine.  — Compositions:  Incid. 
music  to  Lanzelot  und  Sanderein  (Hamburg, 
1918);  Concertino  for  vln.,  fl.,  clar.  and  horn 
(won  prize  for  comp.  in  1925);  incid.  music  to 
Das  Eisenbahnspiel,  an  opera  for  children 
(1932) ;  Tadel  der  Unzuverldssigkeit,  children's 
opera  (1932);  Sinfonie;  Chor.-music  (1931); 
cantata  for  children  (1932);  Psalm  62  for 
bar.  and  small  orch.;  pf. -studies;  pf. -sonata; 
songs  with  pf.  and  orch.;  2  str.-trios;  str.- 
quartet;  Sonatina  for  via.  and  harpsichord; 
music  to  5  motion  pictures  (1930-33);  etc. 

Des'sauer,  Joseph,  b.  Prague,  May  28, 
1798;  d.  Modling,  n.  Vienna,  July  8,  1876. 
Pupil  of  Tomaschek  (pf.)  and  Dionys  Weber 
(comp.).  The  melodious  beauty  of  his  songs 
won  him  international  fame.  He  wrote 
the  operas  Lidwinna  (Prague,  1836),  Ein 
Besuch  in  Saint-Cyr  (Dresden,  1838),  Paquita 
(Vienna,  1851),  Dominga  (1860),  and  Oberon 
(not  perf.);  also  wrote  overtures,  string- 
cjuartets,  pf.-pcs.,  etc. 

Des'soff,  Felix  Otto,  b.  Leipzig,  Jan.  14, 
1835;  d.  Frankfort-on-Main,  Oct.  28,  1892. 
Pupil  of  Moscheles,  Hauptmann  and  Rietz 
in  Leipzig  Cons.;  1854-60,  Kapellmeister  at 
theaters  in  Chemnitz,  Altenburg,  Diisseldorf, 
Aix  and  Magdeburg;  1860-75,  court  Kapellm. 
at  Vienna,  teacher  in  the  Cons.,  and  cond.  of 
the  Philharmonic.  Court  Kapellm.  at  Karls- 
ruhe,  1875;  theater  Kapellm.  at  Frankfort, 
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1881. — Publ.  a  pf. -quintet,  pf. -quartet,  and 
sonatas  f.  pf. 

Des'soff,  Margarethe,  choral  conductor; 
b.  Vienna,  June  11,  1874;  educated  at  the 
Frankfort  Cons,  (voice  pupil  of  Otto  Gunz 
and  Jenny  Hahn);  taught  at  the  Frankfort 
Cons.  (1912-17),  at  the  Inst,  of  Musical  Art, 
N.  Y.  (1924-36),  at  the  Amer.  Laboratory 
Theater,  N.  Y.  (5  years),  and  at  the  Neighbor- 
hood Playhouse,  N.  Y.  (3  years) ;  founded  and 
conducted  the  Dessoff'sche  Frauenchor,  the 
Bachgemeinde  (1917-20),  and  the  Frankforter 
Madrigal  Vereinigung,  touring  Germany  with 
these  groups  from  1916-21;  came  to  America 
in  1922;  cond.  the  Madrigal  Chorus  of  the 
Inst,  of  Musical  Art;  founded  and  cond.  for 
11  years  the  Dessoff  Choirs  (Adesdi  Chorus  of 
women's  voices,  1924;  and  the  A  Cappella 
Singers,  1928;  joint  concerts  in  N.  Y.  from 
1928);  1932,  organized  the  Vecchi  Singers 
(13  selected  voices),  and  presented,  with 
them,  the  first  complete  N.  Y.  perf.  of  O. 
Vecchi's  L'Amfiparnaso  (Mar.,  1933;  also 
given  at  the  Lib.  of  Congress,  Wash.,  and  at 
various  colleges).  Now  (1939)  retired  and 
living  in  Switzerland.  Has  publ.  sacred 
choruses  for  women's  voices. 

De  Ste'fano,  Michael,  violinist;  b.  N.  Y., 
1898;  educated  at  the  Juilliard  Graduate 
School,  N.  Y.,  where  he  had  a  fellowship  for 
6  years  (grad.  1931);  since  1926  member  of 
the  N.  Y.  Philh.  Orch.;  1929,  founded  the 
De  Stefano  Str.-Quartet,  which  has  given 
many  concerts;  radio  debut  of  the  Quartet 
on  NBC  Music  Guild  Program  (1937). 

De  Ste'fano,  Salvatore  Mario,  harpist; 
b.  Cagliari,  Sardinia,  June  17,  1895;  studied 
at  the  Royal  Cons,  of  Naples  (grad.  1913); 
1912,  made  his  debut  in  Naples;  toured 
America  in  the  fall  of  1913  and  settled  there- 
after in  the  U.  S.  as  a  concert  harpist  and 
teacher;  has  made  many  appearances  in 
recital;  also  toured  and  broadcast  frequently. 
Teaching  positions:  Hartford  School  of  Music 
(2  years);  Gardner  School,  N.  Y.  (7  years). 
Living  in  New  York  in  1939. 

Destinn,  Emmy  (real  name  Kittl), 
dramatic  soprano;  b.  Prague,  Feb.  26,  1878; 
d.  Budejovice  (Bohemia),  Jan.  28,  1930.  She 
received  her  first  musical  education  on  the 
violin,  but  when  her  voice  was  discovered  she 
went  to  Mme.  Loewe-Destinn,  whose  name 
she  chose  as  her  stage-name  to  show  her 
appreciation.  At  her  debut  as  Santuzza  at 
the  R.  Opera  in  Berlin,  1898,  she  was  so 
successful,  that  she  was  engaged  as  a  regular 
member;  rapidly  she  became  a  star  of  the 
first  magnitude,  both  because  of  her  superb 
vocal  art  and  her  unusual  histrionic  powers; 
for  the  first  performance  at  Bayreuth  of  Der 
fliegende  Hollander,  in  1901,  she  was  chosen 
by  Mme.  Wagner  as  the  Senta;  R.  Strauss 


selected  her  for  the  Berlin  and  Paris  premieres 
of  his  Salome;  in  1905  her  first  appearances 
in  London  (Cio-Cio-San,  Donna  Anna,  Aida) 
aroused  storms  of  applause;  from  1908  she 
was  a  regular  member  of  the  M.  O.  H.,  one  of 
the  most  highly  esteemed  artists;  in  1910 
she  created  the  role  of  Minnie  in  Puccini's 
La  Fanciulla  del  West.  Her  voice  was  c 
pure  soprano  of  wonderful  power  and  even- 
ness; her  repertoire  included  80  r61es. — Cf.  L. 
Brieger-Wasservogel,  E.  D.  und  Maria  Labia 
(1908). 

Des  Touches  (Destouches)  [da-toosh'], 
Andre-Cardinal,  composer;  b.  Paris,  Apr. 
1672;  d.  there,  Feb.  3,  1749.  After  attending 
the  Jesuit  school  in  Paris,  going  on  a  mission- 
ary trip  to  Siam  (1685),  and  serving  in  the 
army  (until  1696),  he  became  a  pupil  in 
comp.  of  Campra,  for  whose  Europe  galante 
(1697)  he  wrote  some  airs;  in  1697,  though 
having  st.  theory  for  only  a  brief  time,  he 
brought  out  the  opera  Isse,  which  was  very 
successful.  Assiduous  study  of  cpt.  seems  to 
have  marred  the  originality  of  his  talent,  for 
his  later  operas  and  ballets  found  less  favor, 
though  they  remained  in  the  repertoire  for 
many  years.  From  1713-28  he  was  inspector- 
general  at  the  opera;  then  dir.  there;  from 
1718,  superintendent  of  the  king's  music;  re- 
tired in  1730.— Cf.  K.  Dulle,  A.-C.  D.  (Leip- 
zig, 1909);  A.  Tessier,  Correspondance  d'A.- 
C.  D.  et  dii  prince  Antoine  I"  de  Monaco,  in 
'Rev.  mus.'  (Dec,  1926-May,  1927). 

Destouches,  Franz  (Seraph)  von,  b.  Mu- 
nich, Jan.  21,  1772;  d.  there  Dec.  9,  1844. 
From  1787-91  a  pupil  of  Haydn  in  Vienna; 
in  1797,  mus.  director  at  Erlangen;  1799  2nd, 
1804-08  1st,  Konzertmeister  and  dir.  of  mus. 
at  the  Weimar  gymnasium;  in  1810,  prof,  of 
theory  at  Landshut  Univ.;  in  1826,  Kapellm. 
at  Homburg;  retired  to  Munich  in  1842. — 
Works:  An  opera,  Die  Thomasnacht  (Munich, 
1792);  an  operetta,  Das  Missverstandniss 
(Weimar,  1806);  a  comic  opera,  Der  Teufel 
und  der  Schneider  (Munich,  1843);  incidental 
music  to  Schiller's  Tell,  Jungfrau  von  Orleans, 
Wallensteins  Lager,  Braut  von  Messina; 
Werner's  Wanda;  Kotzebue's  Die  Hussiten 
vor  Naumburg;  etc.  Also  publ.  a  pf.-concerto; 
sonatas,  fantasias,  variations  f.  pf. ;  a  pf.-trio, 
etc. — Cf.  Ernst  v.  Destouches,  F.  v.  D.  (1904). 

Destranges  [da-trahnzh'J,  Louis  Augus- 
tin  Etienne  Rouille,  b.  Nantes,  Mar.  29, 
1863;  d.  there,  May  15,  1915.  From  1890, 
ed.  of  'L'Ouest-Artiste'  (Nantes);  author  of 
Le  Theatre  a  Nantes  depuis  ses  origines, 
Souvenirs  de  Bayreuth  (1888),  Dix  jours  a 
Bayreuth  (1888),  L'Oeuvre  thedtrale  de  Meyer- 
beer (1893),  Samson  et  Dalila  de  C.  Saint- 
Sams  (1893),  Tannhaeuser  de  R.  Wagner 
(1894),  L' Evolution  musicale  chez  Verdi 
(1895),    Une  partition  meconnue:  Proserpine 
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de  Saint-Sams  (1895),  Les  Femmes  dans 
I'oeuvre  de  R.  Wagner  (1899),  Consonances  el 
dissonances  (1906),  L'Oeuvre  lyrique  de  C. 
Franck;  also  wrote  thematic  guides  to 
Bruneau's  Messidor  (1877),  V.  d'lndy's  Le 
Chant  de  la  cloche  (1890)  and  Fervaal,  Cha- 
brier's  Brise'is,  Berlioz's  Les  Troyens,  Bru- 
neau's Le  Rive  (1896),  Jaques-Dalcroze's 
Sancho  (1897),  Humperdinck's  Haensel  and 
Gretel  (1899),  etc. 

Deswert  (or  de  Swert),  Jules,  b.  Louvain, 
Aug.  15,  1843;  d.  Ostend,  Feb.  24,  1891. 
A  brilliant  'cellist ;  played  in  public  at  9, 
and  was  a  pupil  of  Servais  at  Brussels  Cons, 
in  1856-8.  After  extended  tours  in  eastern 
Europe,  he  became  Konzertmeister  at  Dussel- 
dorf  in  1865;  first  'cello  at  Weimar  in  1868; 
royal  Konzertmeister,  solo  'cellist,  and  prof, 
at  the  Hochschule,  Berlin,  in  1869,  resigning 
in  1873.  After  travelling  again,  he  settled  in 
Wiesbaden;  was  in  Leipzig  in  1881,  and  in 
1888  was  app.  director  of  the  Ostend  Music- 
School,  and  prof,  at  the  Ghent  and  Bruges 
Cons. — -Works:  Two  operas,  Die  Albigenser 
(Wiesbaden,  1878;  succ),  Graf  Hammer  stein 
(Mayence,  1884);  a  symphony,  Nordseefahrt; 
3  'cello-concertos;  romances,  fantasias,  duos, 
and  solo  pes.  for  'cello  w.  pf.  or  orch. 

Dethier  [da-t'ya.'],  Edouard,  concert-vio- 
linist; b.  Liege,  Apr.  25,  1886.  Pupil  of 
Liege  Cons.,  1895-1901;  then  of  Brussels 
Cons.,  1901-2;  taught  there,  1902-4;  debut  at 
the  'Concert  Popula  ires'  with  Lalo's  con- 
certo in  F,  Brussels,  May,  1903;  settled  in 
the  U.  S.  in  1906,  and  has  since  then  made 
extended  tours  of  the  States  and  Canada, 
appearing  with  the  principal  orchestras  and 
in  recitals;  since  1906  prof,  at  the  Inst,  of 
Musical  Art,  New  York;  since  1926  do.  at 
the  Juilliard  Graduate  School;  now  (1939) 
living  in  New  York. 

Dethier,  Gaston- Marie,  brother  of  the 
preceding;  b.  Liege,  Apr.  18,  1875.  St.  at 
the  Liege  Cons,  and  later  with  Guilmant  in 
Paris;  came  to  the  U.  S.  in  1894  as  successor 
to  B.  O.  Klein  (on  Guilmant 's  special  rec- 
ommendation) in  the  important  position  as 
organist  at  St.  Francis  Xavier's,  New  York; 
his  recitals  soon  established  his  reputation 
as  an  organist  of  the  first  rank;  resigned  in 
1907  to  devote  himself  entirely  to  concert- 
work;  has  opened  many  new  organs;  since 
1907  prof,  of  org.  at  the  Institute  of  Mus. 
Art,  N.  Y.;  in  1915  he  gave  a  series  of  very 
successful  sonata-recitals  with  his  brother, 
proving  himself  a  pianist  of  splendid  attain- 
ments; has  written  several  org.-works.  Liv- 
ing in  New  York  (1939). 

Dett,  Robert  Nathaniel,  distinguished 
Negro  composer  and  writer;  b.  Drummond- 
ville,  Ontario,  Canada,  Oct.  11,  1882;  at- 
tended  the    Niagara    Falls   Collegiate    Inst., 


Oliver  Willis  Halstead  Cons,  of  Music-, 
Oberlin  Cons.  (Mus.  Bac,  1908;  Mus.  Doc, 
1926),  Columbia  Univ.,  Harvard  Univ., 
Eastman  School  of  Music,  Rochester,  How- 
ard Univ.  (Mus.  Doc,  1924),  Univ.  of  Penna.; 
also  holds  degree  of  M.  M.;  won  the  Harmon 
Medal  (1927),  the  Francis  Booth  Music 
Award  (Harvard),  and  several  literary  prizes; 
studied  theory  with  Dr.  Hugh  Clarke,  and 
composition  with  Dr.  George  W.  Andrews 
and  Mme.  Nadia  Boulanger.  Teaching  posi- 
tions: Lane  Coll.,  Jackson,  Tenn.  (1908-11); 
Lincoln  Inst.,  Jefferson  City,  Mo.  (1911-13); 
Hampton  Inst.,  Va.  (1913-31);  Samuel 
Houston  Coll.,  Austin,  Texas  (1935);  Bennett 
Coll.,  Greensboro,  N.  C.  (since  1937);  also 
cond.  own  music  studio  in  Rochester  from 
1931-37.  He  has  cond.  many  concerts 
(Washington,  D.  C,  London,  etc.);  toured 
Europe  as  dir.  of  the  Hampton  Choir  in  1929. 
— Compositions:  .  Two  successful  oratorios, 
The  Chariot  Jubilee  (1921)  and  The  Ordering 
of  Moses  (Cincinnati,  1937;  N.  Y.,  1938);  pf.- 
works:  Magnolia  Suite  (1911);  In  the  Bottoms 
Suite  (contains  the  popular  Juba  Dance; 
1913);  Enchantment  Suite  (1922);  Cinnamon 
Grove  Suite  (1927);  Tropic  Winter  Suite 
(1938);  choruses:  Listen  to  the  Lambs  (very 
succ);  O  Holy  Lord;  Music  in  the  Mine;  Ave 
Maria;  As  Children  Walk  Ye;  As  by  the 
Streams;  Don't  You  Weep;  Sit  Down,  Servant; 
Weepiti'  Mary;  I'm  so  Glad;  and  many  others; 
also  songs.  Has  publ.  Religious  Folk  Songs  of 
the  Negro  (1926)  and  Dett  Coll.  of  Negro 
Spirituals,  in  4  vols.  (1936). 

Deutsch,  Otto  Erich,  critic  and  musi- 
cologist, specialist  in  Schubertian  research; 
b.  Vienna,  Sept.  5,  1883;  studied  history  of 
literature  and  art  at  the  Vienna  and  Graz 
Univs.;  1908-9,  art  critic  of  the  Vienna  'Zeit'; 
until  1937,  Librarian  of  the  van  Hoboken  Lib. 
(National  Lib.  Branch),  Vienna.  First  a 
writer  on  fine  arts  and  poetry,  he  later  turned 
his  attention  to  music.  Among  his  pubis,  are: 
Schubert-Brevier  (Berlin,  1905);  Beethovens 
Beziehungen  zu  Graz  (Graz,  1907) ;  in  collabora- 
tion, first  with  Ludwig  Scheibler,  and  later, 
with  Willi  Kahl  and  Georg  Kinsky,  Franz 
Schubert.  Die  Dokumente  seines  Lebens  und 
Schaffens,  a  comprehensive  and  complete 
work  in  3  vols,  containing  all  known  docu- 
ments, pictures,  etc.,  pertaining  to  S.  arranged 
in  chronological  order,  and  a  thematic  cata- 
logue of  all  his  works  (Munich,  1913);  F. 
Schuberts  Brief e  und  Schriften  (1919;  Engl, 
transl.,  London,  1928);  Die  historischen 
Bildnisse  Franz  Schuberts  (Vienna,  1922); 
Schuberts  Tagebuch,  a  facsimile  (1928); 
Mozart-Drucke  (with  C.  B.  Oldman),  in 
'Ztschr.  f.  M.-W.'  (Dec.  1931,  Apr.  '32); 
many  essays  on  Schubert,  Haydn,  Beethoven, 
Schumann,    etc.      Editor    of    the    collection 
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Musikalisdie     Seltcnheiten     (Vienna,     1921), 
etc.    Left  Austria  in  1938. 

Devienne,  Francois,  b.  Joinville,  Haute- 
Marne,  Jan.  31,  1759;  d.  in  the  insane  asylum 
at  Charenton,  Sept.  5,  1803.  A  flutist  and 
bassoonist,  member  of  the  band  of  the  Gardes 
Suisses,  bassoonist  at  the  Th.  de  Monsieur 
(1788),  and  prof,  at  the  Paris  Cons.,  he  was 
an  extraordinarily  prolific  comp.,  of  peculiar 
importance  from  the  impulse  which  he  gave 
to  perfecting  the  technique  of  wind-instrs. — 
Works:  Ten  operas;  many  concerted  pieces 
for  various  wind-instrs.  w.  orch.;  overtures 
for  wind;  concertos,  quartets,  trios,  sonatas, 
etc.,  for  flute,  pf.  and  other  instrs.;  Douze 
suites  d 'harmonies  a  8  et  12  parties;  very 
numerous  romances,  chansons,  etc.;  also  a 
valuable  Methode  de  flute  (Paris,  1795),  which 
went  through  several  editions. — See  Q.-Lex. 

Devrient  [du-vre-yahn'],  Eduard,  b.  Ber- 
lin, Aug.  11,  1801;  d.  Karlsruhe,  Oct.  4, 
1877.  Pupil  of  Zelter;  began  his  career  as  a 
baritone  at  the  R.  Opera  in  1819,  but  after 
the  loss  of  his  voice  went  over  to  the  spoken 
drama,  without  losing  his  interest  in  music; 
he  was  the  author  of  the  text  to  Marschner's 
Hans  Heiling,  and  also  created  the  title-role 
(1833).  His  chief  work  is  Geschichte  der 
deutschen  Schauspielkunst  (5  vols.,  1848-74); 
his  works  concerning  music  are  Briefe  aus 
Paris  (1840;  about  Cherubini)  and  Meine 
Erinnerungen  an  Felix  Mendelssohn-Bar tholdy 
und  seine  Briefe  an  mich  (1869;  3d  ed.  1891). 
— Wagner  wrote  a  pamphlet  entitled  Herr  E. 
D.  und  sein  Styl,  publ.  in  Munich,  1869,  under 
the  pseudonym  Wilhelm  Drach,  criticizing 
D.'s  literary  style  in  his  Mendelssohn  book. 

Devries  [deh-vres'],  Herman,  bass;  b. 
New  York,  Dec.  25,  1858;  st.  in  Paris;  1879, 
debut  at  the  Paris  Opera  as  the  Grand  In- 
quisitor in  L'Africaine;  1880-8,  at  the  Opera- 
Comique;  then  appeared  in  Brussels,  Mar- 
seilles, Aix-les-Bains,  and  Vichy;  debut  at  the 
M.O.H.  as  Capulet  in  Romeo  et  Juliette,  Dec. 
2,  1898;  appeared  there  until  1899;  establ. 
his  own  studio  in  Chicago  in  1900,  and  has 
since  taught  there  (1939);  mus.  critic  of  the 
'Chicago  American'.  Has  comp.  various 
songs  and  several  pes.  for  pf.  and  orch. 

Devries,  Maurice,  baritone,  brother  of 
above;  b.  New  York,  1854;  d.  Chicago,  1919. 
Debut  at  Liege  as  De  Nevers  in  Les  Hugue- 
nots, 1874;  then  sang  in  Toulouse,  Antwerp, 
and  Brussels,  where,  at  the  Th.  de  la  Monnaie, 
he  created  the  role  of  Gunther  in  Reyer's 
Sigurd,  Jan.  6,  1884;  subsequently  appeared 
in  Marseilles  and  Bordeaux;  debut  at  the 
M.O.H. ,  Nov.  18,  1895,  singing  there  for  2 
seasons;  taught  in  Chicago  afterward. 

Deyo  [da'voh],  Felix,  b.  Poughkeepsie, 
N.  Y.,  April  21,  1888;  studied  at  the  Brooklyn 


Cons,  of  Music  with  August  Walther  (gracj. 
1911);  1911-18,  teacher  of  harmony  and 
counterpoint  at  the  Brooklyn  Cons.;  1918-35, 
private  teacher;  since  1935  asst.'  dir.  of 
Brooklyn  Cons.;  music  critic  of  the  'Brooklyn 
Standard  Union'  (1917-30),  'Musical  Amer- 
ica', etc.;  lecturer  on  musical  subjects;  guest 
cond.  (Brooklyn  Grand  Opera  Co.,  Hippo- 
drome Opera,  etc.). — -Works:  Lyric  Symph.; 
2nd  Symph.;  Primeval  Symph.;  vln. -sonata 
in  D  m.  (1924);  pf. -pieces. 

Deyo,  Ruth  Lynda,  concert  pianist;  b. 
Poughkeepsie,  N.  Y.,  Apr.  20,  1884.  Pupil 
of  Dr.  Wm.  Mason  (pf.),  Jos.  Mosenthal, 
theory  (1894),  Edward  MacDowell  (1900-1), 
Stepanoff  (1902-4),  Carrefio  (1905).  Although 
she  was  exceedingly  precocious  (beginning 
to  play  when  only  3  years  old),  Er.  Mason's 
advice  not  to  exploit  her  as  a  prodigy  was 
strictly  followed.  Debut,  in  recital  at  Berlin, 
Mar.  23,  1904;  toured  Europe  in  1905-6, 
and  1910-11;  has  made  many  successful  tours 
of  the  U.  S.,  appearing  with  the  principal 
orchestras  and  in  recitals;  her  last  public 
appearance  in  New  York  was  in  1925,  in  a 
joint  recital  with  Enesco  and  Hans  Kindler; 
has  recently  given  many  concerts  and  lec- 
tures in  Egypt,  where  she  has  been  living 
temporarily  (1939).  Has  written  an  opera, 
The  Diadem  of  Stars  (1935;  libretto  by  her 
husband,  Chas.  Dalton;  premiere  in  Cairo, 
Egypt,  Apr.,  1939). 

Dezede  [dii-zad']   (Dezaides,  De  Zaides), 

N=,  dram,  composer;  b.  Lyons,  ca.  1740;  d. 
Paris,  1792.  He  was  active  in  Paris,  where, 
from  1772,  over  15  of  his  stage-works  were 
prod.,  including  Julie  (1772),  Le  Stratageme 
decouvert  (1773),  Cecile  (1781),  Blaise  el  Babet 
(1783),  Alexis  et  Justine  (1785),  Alcindor 
(1787).  The  overture  of  his  opera  Blaise  et 
Babet  and  a  Finale,  for  pf.,  figured  frequently 
on  early  Amer.  concert-programs  (see  O.  G. 
Sonneck,  Early  Concert-Life  in  America 
[1731-1800],  Leipzig,  1907).— Cf.  A.  Pougin, 
D.  (1862). 

Diabel'li,  Anton,  b.  Mattsee,  n.  Salz- 
burg, Sept.  5,  1781;  d.  Vienna,  April  8,  1858. 
He  was  a  choir-boy  in  the  monastery  at 
Michaelbeurn,  and  in  Salzburg  cath.;  studied 
for  the  priesthood  at  the  Munich  Latin 
School,  but  continued  his  musical  work,  sub- 
mitting his  compositions  to  Michael  Haydn, 
who  encouraged  him.  On  the  secularization 
of  the  Bavarian  monasteries,  D.,  who  had 
already  entered  that  at  Raichenhaslach,  em- 
braced the  career  of  a  musician,  went  to 
Vienna  (where  Joseph  Haydn  received  him 
kindly),  taught  pf.  and  guitar  for  a  living, 
and  in  1818  became  a  partner  of  Cappi,  the 
music-publr.,  assuming  control  of  the  firm 
(Diabelli  &  Co.)  in  1824.  He  publ.  much  of 
Schubert's   music,   but   underpaid   the   com- 
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poser,  and  complained  that  he  wrote  too 
much.  In  1854  he  sold  out  to  C.  A.  Spina. 
A  facile  composer,  he  prod,  an  opera,  Adam 
in  der  Klemme  (Vienna,  1809;  one  perfor- 
mance), masses,  cantatas,  chamber-music, 
etc.,  which  are  consigned  to  oblivion;  his 
sonatinas  are  still  used  for  beginners.  Beet- 
hoven's 33  Vars.  (op.  120)  are  based  on  a 
waltz  theme  by  D. 

Diack  [de'-],  John  Michael,  b.  Glasgow, 
June  26,  1869;  living  in  London  as  head  of  the 
publ.  house  of  Paterson  Sons  and  Co.  Has 
written  valuable  pedagogic  works:  Vocal 
Exercises  on  Tone-Placing  and  Enunciation 
(1920);  Song  Studies  (1920);  Five  Minutes 
Daily  Exercises  on  Vocal  Technique  (Glasgow, 
1920);  Tone  Color  and  Interpretation  (1926). 
Editor  of  New  Scottish  Orpheus  (2  vols.;  200 
songs) ;  The  Burns  Song  Book  (50  songs) ;  and 
choral  works  of  Bach  and  Handel. 

Dia'ghilev,  Sergei  P.,  creator  and  dir.  of 
the  world-famous  Russian  Ballet;  b.  Govt. 
Novgorod,  Mar.  19,  1872;  d.  Venice,  Aug.  19, 
1929;  toured  Europe  and  the  U.  S.  many 
times  with  his  ballet;  the  best-known  of 
modern  composers,  including  Igor  Stravinsky, 
Richard  Strauss,  Maurice  Ravel,  etc.,  have 
written  works  for  this  group. — Cf.  D.  issue  of 
the  'Rev.  mus.'  (Dec,  1930);  W.  A.  Propert, 
The  Russian  Ballet,  1921-29  (London,  1931); 
C.  W.  Beaumont,  5.  D.  (ib.,  1933);  A.  L. 
Haskell,  D.,  His  Artistic  and  Private  Life  (ib., 
1935);  V.  Kamenev,  Russian  Ballet  through 
Russian  Eyes  (ib.,  1936). 

Diamond,  David,  composer;  b.  Rochester, 
N.  Y.,  July  9,  1915;  studied  at  the  Cleveland 
Inst,  of  Music  (1928-29),  Eastman  School  of 
Music  (1930-34),  New  Music  School  and 
Dalcroze  Inst.,  N.  Y.  (1934-36);  also  pupil 
of  Bernard  Rogers,  Nadia  Boulanger  and 
Sessions;  won  the  Juilliard  Publ.  Award  in 
1937,  and  a  Guggenheim  Fellowship  in  1938; 
taught  harmony  at  the  Y.M.H.A.,  N.  Y.,  in 
1935;  living  in  Saratoga,  N.  Y.,_  in  1939  — 
Major  works:  For  orch.:  Sinfonietta  (1934); 
Symphony  in  D  (1935);  Threnody  (1935); 
Psalm  (1936);  Concerto  for  vln.  and  orch. 
(1936);  1st  Suite  from  ballet  Tom  (1937); 
Serenade  for  str.-orch.  (1937);  Variations 
(1937);  for  chamber-orch.:  Hommage  a  Satie 
(1934);  Divertimento  (1935);  Ballade  (1935); 
Concerto  for  harpsichord  (1937);  Heroic 
Piece;  chamber-music:  Sonata  for  vcl.  and 
pf.  (1936);  Chamber  Symph.  (1936);  Sonata 
for  pf.  in  A  m.  (1937);  Str.-trio  in  G  (1937); 
Quintet  in  B  m.  (1937);  Concerto  for  4  str.- 
instrs.  (1938);  Elegy  in  Memory  of  Maurice 
Ravel  (1938) ;  Three  Madrigals  for  a  capp.  chor. 
from  Joyce's  Chamber-Music  (1938);  etc. 

Di'anov,  Anton  Michailovitch,  b.  Mos- 
cow, Feb.  19,  1882;  pupil  of  the  Moscow  Cons, 
(grad.   1912);  since  1920  dir.  of  the  Music 


School  (Grade  II)  founded  in  honor  of 
Mussorgsky  in  Moscow.  Has  written  valu- 
able pf.-pieces,  music  for  vln.  and  pf.  (Lyrische 
Fragmente),  and  many  songs. 

Diaz  [de'ahz]  (de  la  Pefia),  Eugene- 
(Emile),  son  of  the  celebrated  painter;  b. 
Paris,  Feb.  27,  1837;  d.  Coleville,  Sept.  12, 
1901.  Dramatic  composer;  pupil  of  Paris 
Cons.  (Halevy,  Reber)  1852-8.  Produced 
the  comic  opera  Le  roi  Candaule  at  the  Th.- 
Lyrique,  1865;  won  the  government  prize, 
1867,  for  the  3-act  opera  La  Coupe  du  roi  de 
Thule  (Grand  Opera);  and  brought  out  the 
4-act  lyric  drama  Benvenuto  at  the  Op.-Com. 
(1890).    Publ.  numerous  songs. 

Dibdin,  Charles,  b.  Dibden,  n.  South- 
ampton (bapt.  March  4),  1745;  d.  London, 
July  25,  1814.  1756-59,  chorister  at  Win- 
chester Cath.;  took  lessons  there  from  Kent 
and  Fussel,  but  was  chiefly  self-taught  in 
comp. ;  at  15  went  to  London,  was  eng.  at 
Covent  Garden  as  a  singing  actor,  and  soon 
began  to  write  for  the  stage.  His  first  piece, 
The  Shepherd's  Artifice,  was  prod,  in  1764. 
He  was  eng.  at  Birmingham,  1763-5,  and  at 
Covent  Garden  again  till  1768,  when  he  went 
over  to  Drury  Lane.  Falling  out  with  Gar- 
rick,  he  went  to  France  in  1776,  remaining 
there  until  1778,  when  he  was  app.  comp.  to 
Covent  Garden,  having  up  to  that  time 
brought  out  8  operas,  etc.  1782-4,  manager 
of  the  newly  erected  Royal  Circus  (later  the 
Surrey  Th.).  After  the  failure  of  certain 
theatrical  enterprises,  and  a  projected  jour- 
ney to  India,  he  commenced  a  series  of  mono- 
dramatic  'table-entertainments',  of  which 
song  was  a  principal  feature,  and  which  were 
extremely  popular  from  1789  to  1805;  in 
these  Dibdin  appeared  as  author,  composer, 
narrator,  singer,  and  accompanist.  He  then 
built  and  managed  a  small  theater  of  his 
own,  opened  in  1796;  he  retired  in  1805  on  a 
pension,  which  was  withdrawn  for  a  time, 
but  subsequently  restored.  A  complete  list 
of  some  70  stage-pieces,  with  or  without 
music,  and  30  'table-entertainments,'  may 
be  found  in  Grove.  He  also  comp.  numerous 
sea-songs  which  were  very  popular  at  the 
time  (mostly  written  for  his  'entertainments'). 
He  publ.  The  Mus.  Tour  of  Mr.  D.  (1788), 
History  of  the  Stage  (1795,  5  vols.),  his  Pro- 
fessional Life  (1803,  4  vols.),  and  various 
novels. — His  grandson,  Henry  Edward  D. 
(b'.Sadler's  Wells,  London,  Sept.  8,  1813;  d. 
Edinburgh,  May  6,  1866),  was  an  organist, 
harpist,  and  teacher;  compiler  of  the  freat 
coll.  'The  Standard  Psalm  Tune  Book'  (1857). 

Dickinson,  Clarence,  b.  Lafayette,  Ind., 
May  7,  1873.  _  Pupil  of  Wild  and  Weidigin 
Chicago;  of  Singer  and  Riemann  in  Berlin; 
of  Moszkowski  (pf.),  Guilmant  (org.)  and 
Pierne  (comp.)  in  Paris;  in  1909  he  came  to 
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New  York  as  org.  of  the  Brick  Presbyterian 
Ch.;  also  org.  of  Temple  Beth-El,  N.  Y.;  since 
1909  cond.  of  Bach  Choir,  Montclair,  N.  J.; 
1912,  app.  prof,  of  church-music  at  Gen. 
Theological  Seminary,  N.  Y.;  has  given  nu- 
merous organ  concerts,  lectures  and  historic 
concerts  in  the  U.  S.,  Canada,  France,  Eng- 
land and  Spain.  He  has  written  a  comic 
opera,  The  Medicine  Man  (Chicago,  1895);  an 
opera,  Priscilla;  Storm  King,  for  orch.  (1920); 
many  org.-pcs.,  and  songs;  edited  'Historical 
Recitals  for  Organ'  (50  numbers),  sacred 
choruses,  a  'Book  of  80  Aniens,'  and  a  'Book  of 
40  Antiphons.' — Books:  Excursions  in  Musi- 
cal History  (1917);  Troubadour  Songs  (1920); 
Technique  and  Art  of  Organ  Playing  (1921). 

Dickinson,  Edward,  b.  W.  Springfield, 
Mass.,  Oct.  10,  1853.  Graduate  Amherst 
Coll.  (1876);  studied  at  New  England  Cons. 
(1871-2);  org.  with  Eugene  Thayer  (1878-9); 
att.  lecture  courses  of  Ph.  Spitta  and  W. 
Langhans  in  Berlin  (1885-6;  1888-9;  1892-3). 
Org.  Northampton,  Mass.,  Springfield,  Mass., 
and  Elmira,  N.  Y. ;  dir.  of  music,  Elmira  Coll. 
(1883-92);  prof,  of  history  and  criticism  of 
music,  Oberlin  Coll.,  from  1893;  has  since 
retired.  Made  Litt.  D.  by  Oberlin  (1911). 
■ — -Works :  Music  in  the  History  of  the  Western 
Church  (1902);  The  Study  of  the  History  of 
Music  (1905;  2nd  augm.  ed.  1908);  The  Edu- 
cation of  a  Music  Lover  (1911);  Music  and 
the  Higher  Education  (1913);  also  articles. 

Dickinson.  George  Sherman,  b.  St. 
Paul,  Minn.,  Feb.  9,  1888;  st.  at  Oberlin  Coll. 
(B.A.,  1909),  Oberlin  Cons,  of  Mus.  (Mus. 
Bac,  1910)  and  Harvard  Univ.  (M.A.,  1912); 
1913-14,  pupil  of  Kaun  and  Juon,  Berlin; 
1908-21,  org.  and  choirm.  in  various  churches; 
1910-11,  '12-13,  '15-16,  instr.  and  asst.-prof. 
of  theory,  org.  and  mus.  hist,  at  Oberlin 
Cons.;  1916-19  asst.-prof.,  1919-22  assoc- 
prof.,  since  1922  prof,  of  mus.,  at  Vassar 
Coll.;  since  1927  mus.  librarian  there;  since 
1932  chairman  of  mus.  dept.  there.  Hon.  Mus. 
Doc,  Oberlin  Coll.,  1935;  Pres.  Mus.  Lib. 
Assoc,  1939-41.  Author  of  Foretokens  of  the 
Tonal  Principle,  in  'Vassar  Mediaeval  Studies' 
(1923);  The  Growth  and  Use  of  Harmony  (vol. 
4  of  Fundamentals  of  Mus.  Art;  1927);  Classi- 
fication of  Mus.  Compositions  (1938);  The 
Pattern  of  Music  (1939);  articles  in  the  'Mus. 
Quart.'  and  other  mus.  journals. 

Diderot  [de-droh'],  Denis,  b.  Langres, 
Oct.  5,  1713;  d.  Paris,  July  30,  1784.  Pro- 
jector and  editor-in-chief  of  the  'Encyclo- 
pedic' In  his  work,  Memoir es  sur  differents 
sujets  de  mathematique  (The  Hague,  1748), 
are  the  essays  Des  principes  d'acoustique  and 
Projet  d'un  nouvel  orgue,  the  latter  being 
an  impracticable  idea  for  a  new  kind  of 
barrel-organ. 

Didur,  Adamo,  Polish  basso;  b.  Sanok, 


Galicia,  Dec.  24,  1874;  studied  with  Wysocki 
and  Emerich;  1894,  made  his  operatic  debul 
in  Rio  de  Janeiro,  thereafter  appearing  at  the 
La  Scala  Opera,  Milan,  at  the  Warsaw  Opera, 
in  Moscow,  St.  Petersburg,  Barcelona, 
Madrid,  London  and  Buenos  Aires;  1907-8, 
appeared  with  the  Manhattan  Opera  Co. ; 
1908,  debut  as  Mephistopheles  at  the  M.O.H., 
of  which  he  was  a  leading  member  until  1932; 
1913,  created  the  title  role  of  Boris  Godunov  at 
its  first  Amer.  perf.  at  the  M.O.H. 

Did'ymus,  a  grammarian  of  Alexandria; 
b.  63  B.  c.  The  number  of  his  works  was 
estimated  by  Seneca  at  4,000;  he  wrote  a 
(lost)  tract  on  music,  now  known  only  by  an 
epitome  of  Porphyry's,  and  some  quotations 
by  Ptolemy.  In  his  system  the  octave  of  the 
diatonic  genus  was  formed  by  two  precisely 
similar  tetrachords;  and  in  all  3  species  of 
tetrachord  (diat.,  chrom.,  enharm.)  the  ratio 
for  the  interval  of  the  major  third  is  4:5.  He 
also  recognized  the  difference  between  the 
major  and  minor  whole  tone;  this  difference 
(1  :  \°  =  81  :  80)  is,  therefore,  rightly  termed 
the  'comma  of  Didymus.'  Salinas  and  Doni 
have  written  on  D.'s  musical  system. 

Diemer  [d'ya-ma/],  Louis,  distinguished 
pianist;  b.  Paris,  Feb.  14,  1843;  d.  there, 
Dec.  21,  1919.  Pupil  of  Marmontel  at  the 
Cons.,  taking  1st  pf. -prize  in  1856;  also  of 
Ambr.  Thomas  and  Bazin  for  comp.,  taking 
1st  harm,  prize,  2d  org.  prize,  and  1st  prize  lor 
cpt.  and  fugue.  Played  with  great  success  at 
the  Alard,  Pasdeloup,  and  Cons,  concerts; 
succeeded  Marmontel  (1887)  as  pf.-prof.  at 
Cons.  The  immense  success  of  his  series  of 
historical  recitals,  in  1889,  determined  him 
to  make  a  specialty  of  early  music,  and  led 
to  the  establishing  of  the  'Societe  des  anciens 
instruments.'  Chev.  of  Legion  of  Honor  in 
1889.  Widor,  Saint-Saens,  Lalo,  and  others 
wrote  pieces  for  him  which  he  played  at  the 
Colonne  and  Lamoureux  Concerts. — Works: 
Pf.-concerto;  a  Konzertstiick  for  pf. ;  a  vln.- 
concerto;  Septuor  for  pf.  and  wind;  character- 
istic pf  .-pes. ;  and  a  variety  of  chamber-music 
and  pf.-comps.  Also  publ.  a  coll.  of  ancient 
pes.,  'Clavecinistes  frangais'  (2  vols.). 

Diepenbrock,  Alfons,  b.  Amsterdam, 
Sept.  2,  1862;  d.  there,  April  5,  1921.  En- 
tirely self-taught  in  music;  1888-95,  teacher 
at  the  Gymnasium  at  s'Hertogenbosch;  then 
private  teacher  in  Amsterdam;  a  serious 
composer.  Wrote  a  mass  for  male  chor.  and 
org.;  Te  Deum  for  double  chor.;  Stabat  Mater 
Speciosa;  Stabat  Mater  Dolorosa;  Les  Elfes  for 
female  voices;  Hymne  for  vln.  and  pf. ;  etc. — ■ 
Cf.  Missa  in  die  festo  A.  D.  s'Hertogenbosch 
(biography  in  Dutch,  1921);  Eduard  Reeser, 
A.  D.  (Amsterdam,  1936). 

Dieren  [de'ren],  Bernhard  van,  composer 
and  critic;  b.  Rotterdam,  Dec.  27,   1884;  d. 
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London,  Apr.  24,  1936;  after  studying  In  Ger- 
many and  Holland,  settled  in  1909  in  London 
as  music  correspondent  of  the  'Nieuwe  Rot- 
terdamsche  Courant';  later  devoted  his  time 
exclusively  to  composing.  His  works  show 
radical        tendencies.  —  Compositions:  6 

Sketches  for  pf.  (1911);  4  str.-quartets  (1912; 
1917,  perf.  at  the  Donaueschingen  Music 
Fest.  in  1920;  1919;  1923,  perf.  at  the  Frank- 
fort Int.  Music  Fest.  in  1925);  Symph.  for 
soli,  chor.  and  orch.  on  Chinese  texts  (1914); 
Dia  phony  for  bar.  and  chamber-orch.  on  3 
Shakespearean  sonnets;  Overture  to  an  Ideal 
Comedy  (1916);  Les  Propous  des  Beuveurs, 
introit  for  orch.  (after  Rabelais;  London, 
1921);  Sonata  Tyroica  for  vln.  and  pf.  (1927); 
many  songs  (also  with  str.-quartet  and 
chamber-orch.).  Author  of  a  book  on  the 
modern  sculptor,  Jacob  Epstein  (1920);  and  a 
coll.  of  essays,  Down  Among  the  Dead  Men 
(London,  1935).— Cf.  E.  Davis,  B.  v.  D.,  in 
the  'Mus.  Quart.'  (Apr.,  1938). 

Diet  [d'va],  Edmond-Marie,  b.  Paris, 
Sept.  25,  1854;  d.  there,  late  October,  1924. 
Pupil  of  Cesar  Franck  and  Guiraud.  Dram, 
comp.;  officer  of  the  Acad. — Produced  the 
operas  Stratonice  (1887),  Le  cousin  Placide 
(1887),  Flenr  de  Vertu  (1894),  La  Revanche 
d'Iris  (1905);  also  ballets  and  pantomimes 
(Scien'tia,  1889;  La  Greve;  Masque  rose;  M. 
Ruy-Blas,  1894;  La  Belle  et  la  Bete,  1895; 
I'Araignee  d'or,  1896;  Reve  de  Noel,  1896; 
Watteau,  1900,  with  Pujet),  and  the  3-act 
operetta  Gentil  Crampon  (Paris,  1897);  be- 
sides songs,  and  church-music. 

Die'trich,  Albert  Hermann,  b.  Forsthaus 
Golk,  n.  Meisssn,  Aug.  28,  1829;  d.  Berlin, 
Nov.  19,  1908.  Pupil  of  J.  Otto  in  Dresden 
and  Moschehs  and  Rietz  at  Leipzig  (1847-51) ; 
studied  with  R.  Schumann  at  Diisseldorf, 
1851-4.  From  1855-61,  concert-conductor, 
and  from  1859  municipal  mus.  director,  at 
Bonn;  from  1861,  court  Kapellm.  at  Olden- 
burg, succeeding  Pott;  retired  in  1890  and 
lived  after  that  in  Berlin;  made  R.  Prof,  in 
1899.  He  was  one  of  Schumann's  best 
pupils.  Wrote  Erinnerungen  an  Joh.  Brahms 
in  Briefen,  besonders  aus  seiner  Jugendzeit 
(Leipzig,  1898;  in  Engl.,  1899). 

Die'trich  (or  Dieterich),  Sixtus,  b.  Augs- 
burg (?),  1490-1495;  d.  St.  Gall,  Switzerland, 
Oct.  21,  1548.  Boy-chorister  at  Constance, 
1504-06;  1508-09,  st.  in  Freiburg;  1517, 
choirm.  in  Constance,  becoming  chaplain  in 
1522;  1540  and  '44,  in  Wittenberg.  He  was 
one  of  the  most  important  early  Protestant 
composers  of  sacred  music.  A  book  of 
magnificats  (1535),  and  2  collections  of  anti- 
phons  a  4  (1541  and  1545),  were  published 
separately;  motets,  songs,  etc.,  are  scattered 
through  various  German  collections  printed 
1536-68;  5  pes.  are  in  Glareanus'  Dodecachor- 


don  (1547). — Reprints  have  been  publ.  in 
the  'D.  d.  T.'  34,  and  by  H.  Zenck  (13  hymns). 
— Cf.  H.  Zenck,  S.  D.  Ein  Beitrag  zur  Musik 
und  Musikanschauung  im  Zeitalter  der  Re- 
formation (Leipzig,  1928). 

Dietsch  [detsh],  Pierre-Louis-Philippe, 
b.  Dijon,  March  17,  1808;  d.  Paris,  Feb.  20, 
1865.  Pupil  of  Choron  and  the  Paris  Cons.; 
1830  m.  de  chap,  at  St.-Eustache,  and  later 
at  Ste. -Madeleine;  1860-3,  cond.  at  the  Opera; 
comp.  of  25  masses  and  other  sacred  music. 
He  would  have  been  forgotten  long  ago,  were 
his  name  not  connected  with  that  of  Wagner. 
In  1842  he  brought  out  at  the  Opera  Le  Vais- 
seau  Fantbme,  written  on  Wagner's  original 
sketch  of  Der  fliegende  Hollander,  and  in  1861 
he  cond.  (most  incompetently)  the  notorious 
three  Paris  performances  of  Tannhduser. — Cf . 
Wagner's  Mein  Leben  (vols.  I  and  III). 

Dietz,  Max,  b.  Vienna,  Apr.  9,  1857;  d. 
there,  Aug.  5,  1928.  Having  obtained  his 
degree  (Dr.  phil.)  from  the  Univ.  of  Vienna,  he 
spent  some  time  in  France  in  research  work, 
the  result  of  which  he  publ.  in  his  Geschichte 
des  musikalischen  Dramas  in  Frankreich 
wdhrend  der  Revolution  bis  zum  Direktorium 
(1885),  a  most  valuable  contribution  to  the 
hist,  of  opera;  in  1886  he  estab.  himself  as 
docent  of  musicology  at  the  Univ.  of  Vienna, 
became  Prof.  Extraord.  in  1908,  k.  k. 
Regierungsrat  in  1913.  He  was  very  suc- 
cessful as  a  lecture-recitalist,  and  contributed 
many  critical  articles  to  various  journals; 
edited  several  masses,  a  Stabat  Mater  and 
Requiem  by  Emperor  Leopold  I  (1891),  and 
Recitativo  e  Duetto  fra  Vanima  e  Gesil  Cristo 
by  A.  de  Liguori  (1895). 

Dieupart  [d'yo-pahr'],  Charles,  skilful 
French  violinist  and  harpsichordist,  went  to 
London  in  1707,  was  maestro  al  cembalo,  for 
several  years,  of  Handel's  operas,  and  d.  in 
London  circa  1740,  almost  destitute.  Publ.  6 
States  de  clavecin  .  .  .  composees  et  mises  en 
concert  pour  un  violon  et  une  flute,  avec  basse  de 
viole  et  archiluth  (London) ;  Six  Ouvertures 
pour  clavecin,  avec  violon  et  basse  continue 
(x\msterdam) ;  Songs;  and  Select  lessons  for 
the  harpsichord.  J.  S.  Bach  copied  2  of  D.'s 
clavecin  suites,  and  used  various  themes  in 
his  own  'English  Suites'. — The  Lyrebird 
Press  of  Paris  publ.  2  vols,  of  D.'s  works,  ed. 
by  P.  Brunold  (vol.  I,  6  Suites  pour  clavecin; 
vol.  II,  Airs  et  Chansons). 

Diller,  Angela,  pianist  and  pedagogue; 
b.  Brooklyn,  N.  Y.,  Aug.  1,  1877;  attended 
the  schools  there;  later  studied  music  at 
Columbia  Univ.  with  Edward  MacDowell  and 
Percy  Goetschius;  also  studied  with  Johannes 
Schreyer  in  Dresden;  won  the  Mosenthal 
Fellowship  for  comp.  (Columbia  Univ.);  1899- 
1916,  head  of  the  theory  dept.,  Music  School 
Settlement,  N.  Y.;  1916-21,  in  charge  of  the 
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normal  work,  David  Marines  School;  since 
then  dir.  of  the  Dillcr-Quaile  School  of  Music, 
N.  Y.;  on  the  faculty  of  the  Univ.  of  Southern 
Calif.  (1932),  Mills  Coll.  (1935),  New  Engl. 
Cons.  (1936  and  '37);  co-founder,  with  Mar- 
garethe  Dessoff,  of  the  Adesdi  Chorus  and  A 
Cappella  Singers  of  New  York;  has  edited  and 
written,  with  E.  Quaile,  K.  Stearns  Page  and 
Harold  Bauer,  many  educational  music 
works. — Author  of  First  Theory  Book;  Key- 
board Music  Study  (several  books);  Story  of 
Siegfried;  Story  of  Lohengrin;  etc. 

Billing,  Mildred,  harpist;  b.  Marion, 
Ind.;  studied  with  Louise  Schellschmidt- 
Koehne,  Ind.,  later  in  N.  Y.  and  Paris  with 
Henriette  Renie.  After  her  Paris  debut  she 
played  in  N.  Y.  (1913)  with  the  Madrigal 
Singers  of  the  MacDowell  Chorus;  appeared 
in  Europe  with  Yvette  Guilbert  and  the  de 
Reszkes,  in  the  U.  S.  with  Alma  Gluck, 
Frances  Alda,  etc.;  toured  the  U.  S.  and  Great 
Britain  many  times,  also  the  West  Indies; 
has  taught  in  several  schools  and  given  many 
first  performances  of  harp- works  in  the  U.  S. 
(Schumann,  E.  T.  A.  Hoffmann,  etc.). — 
Publ.:  Old  Tunes  for  New  Harpists  (1936); 
Thirty  Little  Classics  for  the  Harp  (1938). 

Dillon,  Fannie  Charles,  composer-pianist; 
b.  Denver,  Colo.,  Mar.  16,  1881;  studied  at 
Qaremont  Coll.,  Pomona,  Calif,  and  in  Ber- 
lin (1900-08)  with  Godowsky  and  Hugo 
Kaun,  later  in  N.  Y.  with  Rubin  Goldmark; 
debut  as  pianist  in  1908;  taught  at  Pomona 
Coll.  (1910-13),  and  since  1918  in  Los  Angeles 
High  Schools;  living  in  Los  Angeles  since 
1906. — Compositions:  For  orch.:  Celebration 
of  Victory  (Los  Angeles,  1918);  The  Cloud 
(1918);  A  Letter  From  the  Southland;  Mission 
Garden;  The  Alps  (1920);  Chinese  Symph. 
Suite;  etc.;  many  pf. -pieces  {Birds  at  Dawn, 
etc.);  songs;  anthems. 

Dima,  Gheorghe,  Rumanian  composer; 
b.  Brasov,  Oct.  10,  1847;  d.  Klausenberg 
(Cluj),  June  4,  1925.  Pupil  of  Giehne  in 
Karslruhe,  Uffmann  in  Vienna,  Thieriot  in 
Graz,  and  at  the  Leipzig  Cons.  (Richter, 
Jadassohn,  Reinecke,  etc.);  has  dir.  mus. 
societies  and  church-choirs  in  Sibiu  and 
Brasov;  has  also  taught  music  in  those  cities. 
— Works:  La  Mere  d'Etienne  le  Grand,  ora- 
torio; Voila  la  hora  qui  tourne,  for  mixed 
chor.  and  orch.;  Salvam  fac  regem,  for  do.;  a 
cantata  for  ten.  solo,  chor.  and  orch.;  other 
choral  works;  instrl.  comps.;  songs. 

D'Indy.     See  Indy,  (d'). 

Dippel,  Andreas,  dramatic  tenor  and  im- 
presario; b.  Cassel,  Germany,  Nov.  30,  1866; 
d.  Hollywood,  Calif.,  May  12,  1932.  From 
1882-87  he  was  employed  in  a  banking-house 
at  Cassel,  meanwhile  beginning  vocal  study 
with   Frau    Zottmayr,    a   well-known   singer 


at  the  Court  Theater.  In  1887  he  con- 
tinued his  studies  under  Hey  (Berlin),  Leoni 
(Milan),  and  Johann  Ress  (Vienna),  and  in 
that  year  was  eng.  at  the  Bremen  Stadt- 
theater,  making  his  debut  in  Sept.  Remained 
there  till  1892,  with  leave  of  absence  in  season 
of  1890-1  to  sing  in  the  M.O.H.,  New  York 
(debut  Nov.  26,  1890).  First  American  con- 
cert-tour in  1892;  eng.  at  Stadtth.  in  Breslau 
1892-3,  and  at  the  Court  Opera,  Vienna, 
1893-8.  From  1898-1908  he  was  connected 
with  the  Metr.  Opera  Co.  (Grau,  Conried), 
touring  the  United  States;  also  sang  at  Covent 
Garden,  London,  the  Royal  Opera,  Munich, 
and  the  Bayreuth  Festivals,  winning  inter- 
national fame.  His  remarkable  repertory 
comprised  nearly  150  operatic  roles  (German 
from  Mozart  to  Wagner,  Italian  from  Doni- 
zetti to  Puccini,  and  the  leading  French 
operas),  besides  chief  parts  in  over  60  ora- 
torios. Perhaps  his  most  distinctive  im- 
personations were  those  of  Wagner's  heroes. 
In  1908  he  became  administrative  manager 
at  the  M.O.H.,  a  post  relinquished  in  the 
spring  of  1910,  when  he  assumed  control  of 
the  Phila. -Chicago  Grand  Opera  Compan}^, 
of  which  he  was  gen.  manager  till  1913;  then 
dir.  of  his  own  company,  producing  the  better 
class  of  light  opera. 

Diru'ta,  Girolamo,  b.  Perugia,  ca.  1560; 
d.  (?).  Organist;  pupil  of  Zarlino,  A.  Gabrieli, 
Costanzo  Porta,  and  Claudio  Merulo,  the 
latter  of  whom  mentions  the  fact  with  pride 
in  the  preface  to  his  Canzoni  alia  francese 
(1598).  In  1574,  D.  was  in  the  Minorite 
monastery  at  Correggio;  then  church-org.  in 
Venice  from  ca.  1582-93;  1597,  at  the  cath. 
of  Chioggia;  1609-22,  at  Agobbio  (Gubbio) 
Cath. — Publ.  a  valuable  and  for  its  time,  far 
advanced  treatise  on  org. -playing,  17  Tran- 
silvano,  being  the  first  work  to  treat  the  organ 
and  its  playing  technique  as  distinct  and 
separate  from  the  clavier.  It  is  in  2  parts — 
Part  I:  Dialogo  sopra  il  vero  modo  di  sonar 
organi  e  istromenti  da  penna  (Venice,  1593; 
2nd  ed.  1612;  also  further  eds.);  Part  II: 
Dialogo  diviso  in  quattro  libri  sopra  il  vero 
modo  e  la  vera  regola  d'intovalare  ciascun  canto 
(Venice,  1609;  2nd  ed.  1622).  Ed.  Dann- 
reuther,  in  his  Mus.  Ornamentation,  gives  a 
thorough  analysis  of  D.'s  system  of  ornamen- 
tation. Vol.  Ill  of  L.  Torchi's  'L'Arte  Mus. 
in  Italia'  contains  a  ricercare  and  2  toccatas 
for  org. 

Ditson,  Oliver,  founder  of  the  music-pub- 
lishing firm  of  O.  Ditson  &  Co.,  at  Boston, 
Mass.;  b.  Boston,  Oct.  30,  1811;  d.  there, 
Dec.  21,  1888.  Establ.  himself  as  a  music- 
seller  and  -publisher  in  1835;  1836,  became 
a  partner  of  G.  H.  Parker,  his  employer, 
under  the  firm-name  of  Parker  &  Ditson; 
carried  on  business  in  his  own  name  1842- 
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57,  when  J.  C.  Haynes  joined  the  firm,  then 
changed  to  O.  Ditson  &  Co.  His  eldest  son, 
Charles  (d.  N.  Y.,  May  14,  1929),  took  charge 
of  the  N.  Y.  branch  (Ch.  H.  Ditson  &  Co.)  in 
1867,  the  business  being  continued  until  his 
death.  A  Philadelphia  branch,  opened  in 
1875  by  J.  Edward  Ditson  as  J.  E.  D.  &  Co., 
was  in  existence  until  1910.  A  branch  for  the 
importation  and  sale  of  instruments,  etc., 
was  establ.  at  Boston  in  1860  as  John  C. 
Haynes  &  Co.  On  Oliver  Ditson 's  death,  the 
firm  of  O.  D.  &  Co.  was  reorganized  as  a 
corporation,  with  J.  C.  Haynes  as  Pres.  (d. 
May  3,  1907);  from  1907  until  his  death,  on 
May  14,  1929,  Charles  H.  Ditson  managed 
the  business;  he  was  succeeded  by  H.  H. 
Porter.  In  1931  Theo.  Presser  Co.,  Phila., 
took  over  the  management  of  the  firm;  its 
catalogue  embraced  about  52,000  titles. 
Publrs.  of  'The  Mus.  Record'  (a  monthly 
periodical)  from  1878-1903,  'The  Musician' 
(do.)  from  1896-1918,  and  several  library 
series.  The  music  house  Lyon  &  Healy  was 
founded  by  Oliver  Ditson  in  Chicago,  1864, 
as  a  western  branch. — Cf.  Wra.  A.  Fisher, 
Notes  on  Music  in  Old  Boston  (Boston,  1918); 
id.,  One  Hundred  and  Fifty  Years  of  Music 
Publishing  in  the  U.  S.  (ib.,  1933). 

Dit'tersdorf,  Karl  Ditters  von,  emi- 
nent both  as  a  violinist  and  composer;  b. 
Vienna,  Nov.  2,  1739;  d.  at  Castle  Rothl- 
hotta,  near  Neuhaus,  Bohemia,  Oct.  24,  1799. 
At  first  taught  by  Konig  and  Ziegler,  he 
became  a  favorite  of  Prince  Joseph  of  Hild- 
burghausen,  who  had  him  thoroughly  trained 
by  Trani  (vln.)  and  Bono  (corap.).  He  played 
in  the  prince's  orch.  till  its  dissolution  in 
1759,  and  then  in  the  court  theater  at  Vienna; 
accomp.  Gluck  on  his  Italian  journey  (1761), 
winning  great  fame  as  a  violinist,  and,  on  his 
return  to  Vienna,  defeating  the  renowned 
Lolli.  As  Kapellm.  (1764-9)  to  the  Bishop  of 
Gross- Wardein,  Hungary  (succeeding  Michael 
Haydn),  he  composed  industriously  (his  first 
opera,  Amore  in  musica,  1767;  various  ora- 
torios, and  much  orchestral  and  chamber- 
music).  After  travelling  for  a  short  time,  he 
was  app.  Kapellm.  to  the  Prince-Bishop  of 
Breslau,  Count  von  Schaffgotsch,  at  Johan- 
nesburg in  Silesia,  where  he  had  a  small 
theater  built,  for  which  he  wrote  several 
pieces;  though  his  best  operas  (Der  Apotheker 
und  Doktor,  Betrug  durch  Aberglauben,  Liebe 
im  Narrenhaus,  Hieronymus  Knicker,  and 
Rotkdppchen)  were  composed  during  visits  to 
Vienna.  In  1770  the  Pope  bestowed  on  D. 
the  Order  of  the  Golden  Spur;  in  1773  he 
was  ennobled  by  the  Emperor  (Von  Ditters- 
dorf).  On  the  decease  of  the  Prince-Bishop 
(1795),  D.  who  had  been  very  prodigal  of 
his  means  while  at  the  zenith  of  his  popu- 
larity,  lived  on   a   small  pension,   in   strait- 


ened circumstances,  until  a  friend,  Baron  von 
Stillfried,  took  him  into  his  castle,  Rothl- 
hotta.  Of  his  28  operas  only  one,  Der  Apothe- 
ker und  Doktor  (Vienna,  1786),  still  survives; 
despite  the  vein  of  jovial  humor,  bright  and 
fluent  melody,  and  easy  and  correct  style, 
they  were  eclipsed  by  Mozart's  genius.  Yet 
D.  may  well  be  regarded  as  a  worthy  pre- 
cursor of  Mozart  in  national  dramatic  com- 
position. Besides,  this  prolific  author  wrote 
several  oratorios  and  cantatas;  12  symphonies 
for  orch.  on  Ovid's  'Metamorphoses'  (Vienna, 
1785) — [of  these  12,  only  6  are  now  extant, 
and  have  been  republ.  (1899)  by  Reinecke 
Bros.,  Leipzig;  they  are  remarkable  speci- 
mens of  early  program-music.  The  same  firm 
also  republished  2  other  symphonies;  the 
overture  to  Esther  (oratorio);  a  short  ballet; 
and  the  Divertimento  II  combattimento  dell' 
umane  passioni]; — 41  MS.  symphonies,  a 
Concerto  grosso,  for  11  concerted  instrs.,  with 
orch.;  12  vln. -concertos;  numerous  string- 
quartets  (the  best  were  edited  by  the  Muller 
brothers,  and  publ.);  12  divertissements  for  2 
vlns.  and  'cello;  12  4-hand  sonatas  for  pf. ;  72 
preludes,  for  pf. ;  etc.  A  selection  of  his 
instrl.  works  was  publ.  in  the  'D.T.O.'  XLIII, 
2  (1936). — Also  wrote  an  essay,  Briefe  ilber 
Behandlung  italienischer  Texte  bei  der  Com- 
position (Leipzig,  Allgem.  musikal.  Zeitung,' 
1799),  and  his  Autobiography  (Leipzig,  1801; 
edited  by  Spazier;  reprinted  by  E.  Istel, 
Leipzig,  1909;  Engl,  transl.  by  A.  D.  Cole- 
ridge, London,  1896).— Cf.  C.  Krebs,  Dit- 
tersdorfiana  (Berlin,  1900;  with  thematic 
cat.);  K.  M.  Klob,  Drei  musikalische  Bieder- 
manner  (Ulm,  1911);  K.  Holl,  D.'s  Opement- 
wicklung  (Diss.,  Heidelberg,  1913);  L.  Rie- 
dinger,  D.  als  Opernkomponist,  in  'St.  M.-W.' 
II,  213  ff.  (1914);  Gertrude  Rigler,  Die 
Kammermusik  D.'s,  ib.  XIV,  179  ff.  (1927). 

Di'vitis  (de  Ryche,  le  Riche),  Antonius 

(Antoine),  celebrated  French  (or  Flemish) 
contrapuntist  of  late  15th  and  early  16th 
cents.;  chapel-singer  to  Louis  XII;  d.  circa 
1515. — Motets  and  chansons  are  scattered  in 
collections,  e.  g.,  Motetti  de  la  corona  (1514), 
and  others  printed  by  Rhaw,  Attaignant, 
etc.  At  Cambrai  is  a  MS.  mass;  at  Munich, 
2  Credos  and  a  Salve  Regina  a  5;  at  Rome, 
a  4-vcd.  Quern  dicunt  homines. — Cf.  G.  van 
Doorslaer,  A.  D.,  in  'Tijdschrift  der  Vereeni- 
gjng  voor  Nederlandsche  Muziekgeschiedenis' 
XIII,  1  (1929). 

Dizi  [de-ze'],  Francois-Joseph,  famous 
self-taught  harpist;  b.  Namur,  France,  Jan. 
14,  1780;  d.  Paris,  Nov.,  1847.  He  set  out 
for  London  when  only  16;  lost  his  harp  on 
the  way,  but  went  on  without  it,  and  intro- 
duced himself  to  Erard,  who  gave  him  a 
harp,  and  obtained  pupils  for  him.  Besides 
winning  fame  as  a  concert-player,  and  as  a 
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harpist  at  the  principal  theaters,  he  invented 
the  'perpendicular  harp'  (which  was  unsuc- 
cessful), and  composed  sonatas,  romances, 
variations,  studies,  etc.,  for  harp;  also  publ. 
an  Hcole  de  Harpe,  being  a  Complete  Treatise 
on  the  Harp  (London,  1827).  In  1830  he 
went  to  Paris,  and  established  a  harp- 
factory  with  Pleyel,  which  did  not  do  well. 
There  he  was  app.  harp-teacher  to  the  Royal 
princesses. 

Dobber,  Johannes.     See  Doebber. 

Dobronic  [doh'brii-nitz],  Antun,  Jugo- 
slavian composer;  b.  Jelsa  Hvar,  Croatia, 
Apr.  2,  1878;  since  1921  prof,  at  the  Cons,  in 
Zagreb.  Has  written  the  operas  Ragusean 
dyptihon,  The  Man  of  God,  Mora,  Rkac 
(Zagreb,  1939),  and  The  Widow  Roslinka; 
ballets;  orchl.  works  (Simfonija  vigorosa, 
Carneval,  etc.);  cantatas;  chamber-music  in 
national  style  (pf.-trio,  str.  -quartet),  pf.- 
pieces  and  songs.  Author  of  A  Study  of 
Jugoslav  Music,  in  the  'Mus.  Quart.'  (1926). 

Dobrowen  [doh'broh-vehn],  Issay  Alex- 
androvitch,  conductor;  b.  Nishny-Novgorod,, 
Russia,  Feb.  27,  1893;  studied  with  Taneiev 
at  the  Moscow  Cons.  (Great  Gold  Medal, 
1911),  later  piano  with  L.  Godowsky  in 
Vienna;  1917-21,  prof,  at  the  Moscow  Cons.; 
1919,  cond.  of  the  opera  there;  1923,  cond.  of 
the  Dresden  Opera  and  Philh.  concerts;  1924- 
27,  cond.  of  the  Berlin  Volksoper;  1927, 
went  to  Sofia,  Bulgaria,  where  he  was  head 
of  the  Bulgarian  State  Opera  for  a  year; 
1929,  appointed  cond.  of  the  Philh.  Soc, 
Oslo;  guest  appearances  in  Europe  (Frank- 
fort 1931-32,  etc.);  guest  appearances  as 
cond.  of  the  San  Francisco  and  Minneapolis 
Symph.  Orchs.  (1931-32);  guest-cond.  of  the 
N.  Y.  Philh.  (1934);  appearances  as  cond.  in 
U.  S.  (1937-38);  1938,  was  touring  Europe 
as  guest-cond.  (Budapest  Opera,  etc.).  As  a 
composer  D.  belongs  to  the  natl.  Russian 
school.  He  has  written  a  musical  fairy  play, 
1001  Nights  (Moscow,  1921),  incid.  music  to 
von  Verhaeren's  Philippe  II,  a  pf.-  and  vln.- 
concerto,  several  works  for  vln.  and  pf. 
(sonata,  Marchen,  Hebraische  Melodie),  and 
especially  fine  pf. -music  (about  20  op.-nos.). 

Dobrzynski  [-zhin'-],  Ignacy  Felix,  pian- 
ist; born  Romanov,  Volhynia,  Feb.  25, 
1807;  d.  Warsaw,  Oct.  9,  1867.  Son  of  the 
violinist  J.  Dobrzynski  [1777-1841];  taught 
by  his  father,  then  by  Eisner,  being  a  fellow- 
pupil  and  close  friend  of  Chopin;  on  subse- 
quent pianistic  tours  (1845-6)  to  Leipzig, 
Dresden,  and  Berlin,  he  had  great  success. 
For  a  time  he  conducted  the  opera  in  War- 
saw, where  he  finally  settled. — Works:  2 
operas,  Die  Flibustier  (Warsaw,  1861),  and 
Monbar  (not  perf.);  Symphony  in  C  minor; 
Symphonie  caracteristique;  1  string-sextet,  2 
string-quintets,  2  string-quartets;   1   pf.-trio; 


a  sonata  for  pf.  and  vln.;  a  nocturne  for 
pf.  and  vln.,  Les  Larmes;  mazurkas  and 
nocturnes  for  pf . ;  songs. 

Doe,  Doris,  American  contralto;  b.  Bar 
Harbor,  Maine,  ca.  1900;  concert  debut, 
Aeolian  Hall,  N.  Y.  (1925);  opera  debut  as 
Erda  at  the  Dresden  Staatsoper  (1930); 
M.  O.  H.  debut  as  Brangane  (Feb.  3,  1932); 
since  then  a  member  of  the  M.  O.  H.;  many 
guest  appearances. 

Doebber  [dob'-],  Johannes,  born  Berlin, 
March  28,  1866;  d.  there,  Jan.  26,  1921. 
Pupil  in  Stern  Cons,  of  R.  Radecke  (comp.), 
L.  Bussler  (cpt.  and  comp.),  and  C.  Agghazy 
(pf.).  He  taught  the  first  pf.-class  in  Kullak's 
Cons.;  then  became  Kapellm.  at  Kroll's  Th. 
under  Dir.  Engel,  Jr.;  at  Darmstadt  Court 
Th.;  in  1895,  Kapellm.  at  the  Court  Th.  in 
Coburg-Gotha,  and  tutor  in  music  to  Princess 
Beatrice;  then  in  Hanover;  1908,  as  teacher 
and  mus.  critic  of  the  'Volkszeitung'  in  Berlin. 
— Dramatic  works:  A  1-act  comic  opera,  Die 
Strassensangerin  (Gotha,  1890;  succ);  3-act 
opera  Der  Schmied  von  Gretna-Green  (Berlin, 
1893;  mod.  succ);  1-act  burlesque  opera  Dol- 
cetta  (Brandenburg,  1894);  1-act  opera  Die 
Rose  von  Genzano  (Gotha,  1895;  succ);  3-act 
opera  Die  Grille  (Leipzig,  1897;  succ);  Die 
drei  Rosen  (Coburg,  1902);  Der  Zauberlehr- 
ling  (Brunswick,  1907);  Die  Franzosenzeit 
(after  Fritz  Reuter;  Berlin,  1913);  a  song- 
play,  Fahrende  Musikanten  (Magdeburg, 
1917);  the  operettas  Die  Millionenbraut 
(Magdeburg,  1913)  and  Das  Kaisers  Rock 
(Berlin,  1915);  also  a  symphony,  op.  34;  pf.- 
pieces;  over  60  songs;  and  quartets,  duets, 
arrangements,  etc. 

Doenhoff,  Albert  von,  concert-pianist;  b. 
Louisville,  Ky.,  March  16,  1880.  Studied  at 
Cincinnati  Coll.  of  Music;  at  N.  Y.  College  of 
Music  (1891-5)  with  Alexander  Lambert; 
with  Xaver  Scharwenka  (1895-8);  with  Ra- 
fael Joseffy  (1899-1905).  Debut  in  March, 
1904,  in  N.  Y.  City.  Instructor,  Natl.  Cons. 
(1899-1907);  played  again  in  1932  (NBC, 
Radio  City,  N.  Y.);  recitals  in  many  cities. 
Now  (1940)  living  in  N.  Y.  Has  comp  a  pf.- 
trio  in  E  m.  (1925)  and  other  chamber-music, 
a  series  of  Juvenile  Recital  Groups  for  pf. 
(1930),  children's  pes.,  minor  pieces  for  pf., 
and  has  publ.  a  Piano  Teacher's  Manual. 

Doh'ler,  Theodor,  pianist  and  comp.;  b. 
Naples,  April  20,  1814;  d.  Florence,  Feb.  21, 
1856.  A  pupil  of  Julius  Benedict  at  Naples, 
and  of  Czerny  (pf.)  and  Sechter  (comp.)  at 
Vienna.  In  1831  he  became  pianist  to  the 
Duke  of  Lucca,  lived  for  a  time  in  Naples, 
made  brilliant  pianistic  tours  from  1836-46 
to  Germany,  Italy,  Paris  ('38),  London  and 
Holland  ('39),  and  again  to  Italy,  Holland, 
Belgium;  after  2  years'  sojourn  in  Lucca  he 
went    to    Copenhagen    in    1843,    thence    to 
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Russia,  and  in  1846  to  Paris;  settled  in 
Florence  in  1848.  In  1846  the  Duke,  his 
patron,  ennobled  him,  and  he  married  a  Rus- 
sian countess. — Works:  A  posthumous  opera 
Tancreda  (Florence,  1880;  quite  successful); 
many  pf . -pieces  < (concerto,  op.  7;  nocturnes; 
tarantellas;  12  Etudes  de  concert,  op.  30;  50 
Etudes  de  salon,  op.  42;  variations,  fantasias, 
transcriptions,  etc.). 

Dohnanyi  [doh'nahn-ye],  Ernst  von, 
noted  pianist  and  composer;  b.  Pressburg 
(Bratislava),  July  27,  1877.  Pupil  of  his  father, 
Friedrich  von  D.,  prof,  of  mathematics  and 
amateur  'cellist,  and  Karl  Forstner  (till  1894) ; 
then,  at  the  Landesmusikakademie  in  Pest, 
of  Stefan  Thoman  (pf.)  and  Hans  Koessler 
(corap.).  After  graduation  in  1897,  he  studied 
during  the  summer  with  d'Albert.  His  first 
independent  piano-recital  was  at  Berlin  in 
October,  1897,  followed  by  a  concert-tour  to 
Cologne,  Dresden,  Frankfort,  Vienna,  Pest, 
etc.;  tour  to  London  and  through  Great 
Britain  in  spring  of  1898;  same  autumn,  first 
tour  of  the  United  States  (second,  1900-1); 
further  travels  in  Russia,  Austria-Hungary, 
etc.;  instructor  of  pf.  at  Kgl.  Hochschule  in 
Berlin;  1908,  professor;  1919,  director,  for 
some  months,  of  the  Royal  Music  School  in 
Budapest,  but  lost  this  position  when  Hubay 
was  appointed.  However,  after  the  retire- 
ment of  H.  in  1935,  D.  again  received  the 
post.  In  1920  he  became  Pres.  of  the  Hun- 
garian Philh.  Soc;  cond.  of  the  Philh.  con- 
certs; also  guest-cond.  throughout  Europe; 
1924,  'Oberregierungsrat';  Mus.  Doc,  hon.  c. 
(Szegedin).  In  recent  years  he  has  devoted 
more  and  more  time  to  comp.,  appearing 
rather  infrequently  as  pianist;  his  earliest 
works  elicited  high  praise  from  Brahms, 
which  his  subsequent  comps.  have  fully 
justified.  D.  is  music  dir.  of  the  Hungarian 
Broadcasting  Co.,  and  one  of  the  representa- 
tive Hungarian  composers. — Works:  Sym- 
phony No.  1,  in  F  (not  numbered;  won 
'Millenniumskonigspreis'  at  Pest  in  1896); 
op.  1,  Pf. -quintet  in  C  m.;  op.  2,  Overture 
Zrinyi  (shared  the  prize  with  the  symph.  in 
1896) ;  op.  3,  5  Klavierstiicke;  op.  4,  Variations 
for  pf.',  in  G;  op.  5,  Concerto  for  pf._ and  orch., 
in  E  m.  (won  Bosendorfer  prize  in  Vienna, 
1899);  op.  6,  Passacaglia,  for  pf.;  op.  7, 
String-quartet  in  A  m.;  op.  8,  Sonata  for 
vcl.  and  pf.,  in  Bb  m.;  op.  9,  Symphony  No. 
2,  in  D  m.;  op.  10,  Serenade,  in  C,  for  vln., 
via.  and  vcl.;  op.  11,  4  Rhapsodien  for  pf.;  op. 
12,  Konzertstiick  for  vcl.  and  orch.;  op.  13, 
Winterreigen  (10  bagatelles  for  pf.);  op.  14, 
6  songs;  op.  15,  String-quartet  in  Db;  op.  16, 
Im  Lebenslenz  (6  songs);  op.  17,  Humoresken 
in  Form  einer  Suite,  for  pf.;  op.  18,  Der 
Schleier  der  Pierrette  (pantomime;  Dresden, 
1910);  op.  19,  Suite,  in  F  m.,  for  orch.;  op.  20, 


Tante  Simona  (1-act  opera;  Dresden,  1912) 
op.  21,  Sonata,  in  C#  m.,  for  vln.  and  pf. 
op.  22,  Concerto  for  pf.  and  orch.,  in  Db;  op 
23,  3  Stiicke  fur  Klavier;  op.  24,  Suite  for  pf. 
op.  25,  Variations  for  pf.  and  orchestra;  op 
26,    2nd   pf. -quintet;    op.    27,    vln. -concerto 
op.  28,  6  Concert  Studies;  op.  29,  Variations 
on  a  Hungarian  folk-song  for  pf. ;  op.  30,  an 
opera,   The  Tower  of  Woiwoden   (libretto  by 
H.   H.   Ewers;   Budapest,   1922;  in  German, 
Diisseldorf,  1926);  op.  31,  Festival  Overture; 
op.  32,  Ruralia  Hungarica  for  pf.    (also  for 
orch.),    seven    movements    (1924);    Szegedin 
Mass    (1930;    also    perf.    at    Salzburg   Fest., 
1937) ;  a  comic  opera,  Der  Tenor  (libretto  by 
E.  Goth) ;  etc. — Cf.  Victor  Papp,  E.  v.  D.  und 
seine  Messe  (1931). 

Dolmetsch,  Arnold,  b.  Le  Mans,  Maine, 
France,  Feb.  24,  1858.  While  apprenticed  in 
his  father's  piano-factory  he  learned  to  play 
both  piano  and  violin,  making  such  marked 
progress  on  the  latter  instrument  that  his 
father  sent  him  to  Brussels,  where  he  became 
a  pupil  of  Vieuxtemps;  after  completing  his 
studies  he  went  to  Dulwich,  was  app.  in- 
structor of  vln.  at  the  College,  and  soon  won 
a  reputation  as  teacher.  From  his  earliest 
years  he  had  shown  a  decided  predilection 
for  the  music  of  Bach  and  the  old  masters; 
when  by  chance  he  became  the  possessor  of  a 
well-preserved  viola  d'amore,  he  did  not  rest 
until  he  had  mastered  the  instrument;  grad- 
ually he  acquired  the  same  skill  on  all  the 
members  of  the  viol  family.  He  then  gave 
up  his  large  class  of  vln. -pupils  and  devoted 
his  entire  time  to  lecturing  and  giving  recitals 
on  the  old  instruments.  In  his  quest  for  old 
music  he  found  in  the  British  Museum  MSS. 
of  almost  forgotten  English  composers  (Simon 
Ives,  Matthew  Locke,  Thomas  Tomkins, 
John  Jenkins,  etc.).  To  become  an  authori- 
tative interpreter  of  all  this  music  he  found 
it  necessary  to  extend  his  investigations  to 
the  virginal,  spinet,  harpsichord  and  clavi- 
chord. He  began  by  collecting  old  books,  in 
which  those  instruments  were  described  by 
contemporary  authorities;  the  mechanical 
skill  he  had  acquired  in  his  father's  shop  he 
turned  to  account  in  repairing  the  instru- 
ments which  he  collected,  and  before  long  he 
was  acknowledged  as  an  authority  on  old 
music  and  instruments;  he  was  not  only  a 
connoisseur  and  skilled  workman,  but  also  a 
masterly  performer  on  every  instrument  in 
his  large  collection;  with  his  wife  and  a  pupil, 
Kathleen  Salmon,  he  established  the  Dol- 
metsch Trio,  devoted  exclusively  to  the  per- 
formance of  old  music  on  the  original  instru- 
ments. A  tour  of  the  U.  S.  in  1902  attracted 
so  much  attention  that  Chickering  &  Sons,  of 
Boston,  placed  their  factory  and  a  force  of 
their  best  workmen  at  D.'s  disposal.   The  be- 


276 


DOM  AN  I EWSK  I— DON  ATI 


ginning  was  made  with  the  restoration  of  a 
virginal  by  Hans  Ruckers  (1620);  then  a 
number  of  stringed  and  keyed  instruments 
were  built  after  the  best  models  extant.  The 
interest  excited  by  the  revival  of  these  in- 
struments induced  several  other  artists 
(Wanda  Landowska,  Fuller  Maitland,  the 
brothers  Casadesus,  etc.)  to  give  recitals  on 
them.  From  1902-9  D.  lived  in  Boston, 
supervising  the  construction  of  his  instru- 
ments and  concertizing;  since  then  he  has 
resided  in  England.  In  1925  he  founded  at 
Haslemere,  Surrey,  the  annual  historical 
chamber-music  festivals,  where  the  works 
are  played  (many  by  himself)  on  modern 
reconstructions  of  the  original  historic  in- 
struments (clavichord,  harpsichord,  violas, 
recorders,  etc.);  made  Chevalier  de  la  Legion 
d'Honneur    in     1937.  The    Dolmetsch 

Foundation,  a  society  for  the  purpose  of 
cultivating  old  music  and  making  his  ideas 
more  widely  known,  was  founded  by  his 
friends  in  1928.  He  has  published  Select  Eng- 
lish Songs  and  Dialogues  of  the  16th  and  17th 
Centuries  (2  vols.,  1912)  and  The  Interpreta- 
tion of  the  Music  of  the  17th  and  18th  Centuries 
(London,  1915).— Cf.  R.  Donington,  The 
Works  and  Ideas  of  A.  D.  (1932);  Percy 
Grainger,  A.  D.,  Musical  Confucius,  in  the 
'Mus.  Quart.'  (April,  1933). 

Domaniewski  [-n'yeV-],  Boleslaus,  b. 
Gronowek,  Russian  Poland,  July  16,  1857;  d. 
Warsaw,  Sept.  11,  1925.  1871-74,  st.  with 
R.  Lorer  and  J.  Wieniawski  in  Warsaw;  after 
several  concert-tours  as  pianist,  he  st.  at  the 
St.  Petersburg  Cons,  with  Liadov,  Soloviev, 
Bernhard,  A.  Krosso  and  Sacchetti  from 
1878-87;  1890-1900,  pf.-prof.  at  the  Cracow 
Cons.;  from  1900,  in  Warsaw;  1902  dir.  of 
the  cons,  of  the  Musikverein,  and  1906  dir. 
of  the  Musikgesellschaft  there.  Publ.  many 
technical  handbooks  on  pf.-technique,  in- 
cluding the  popular  Vademecum  pour  le 
pianiste  (2  vols.) ;  also  comp.  pf.-pcs. 

Dom  Be'dos.     See  Bedos  de  Celles. 

Dominiceti  [-tcha/-],  Cesare,  b.  Desen- 
zano,  Lago  di  Garda,  July  12,  1821;  d.  Sesto 
di  Monza,  June  20,  1888.  Opera-composer; 
studied  in  Milan,  where  all  his  operas  were 
brought  out;  lived  for  a  long  time  in  Bolivia, 
made  a  fortune  there,  and,  some  years  after 
his  return  to  Italy,  was  app.  prof,  of  comp.  at 
Milan  Cons. — Operas:  I  belli  usi  di  cittd 
(1841),  Due  mogli  in  una  ('53),  La  maschera 
('54),  Morovico  (73),  II  lago  delle  fate  ('78), 
and  L1  ereditiera  ('81). 

Dom'mer,  Arrey  von,  writer  and  critic; 
b.  Danzig,  Feb.  9,  1828;  d.  Treysa,  Thurin- 
gia,  Feb.  18,  1905.  A  theological  student, 
he  turned  to  music,  and  in  1851  became  the 
pupil  of  Richter  and  Lobe  (comp.),  and 
Schallenberg  (org.)  at  Leipzig.       He  taught 


music  at  Leipzig,  and  went  to  Hamburg  in 
1863,  where  he  resided  as  a  lecturer, 
music  critic  to  the  'Correspondent,'  and 
(1873-89)  Secretary  in  the  Hamburg  town 
library.  In  1892  Marburg  Univ.  conferred 
upon  him  the  degree  of  Dr.  phil.  (hon.  c.) ; 
chief  contributor  to  'Allgem.  Deutsche  Bio- 
graphie.' — Writings:  Elemente  der  Musik 
(1862);  Musikalisches  Lexikon  (1865;  a  re- 
vised ed.  of  Koch's);  Handbuch  der  Musik- 
geschichte  (1867;  2d  ed.  1878;  3d  ed.  [en- 
tirely rewritten  and  brought  up  to  date  by 
A.  Schering]  1914).  Also  published  an  8- 
part  psalm  a  cappella,  and  a  4-part  arrange- 
ment of  melodies  by  J.  W.  Franck. 

Domselaer',  Jacob  van,  Dutch  composer; 
b.  Nijkerk  (Veluwe),  Apr.  15,  1890;  pupil  of 
J.  Wagenaar.  Has  written  a  symph.,  8 
sonatas  for  pf.,  and  modern  harmonic  etudes 
Proeven  van  stijlkunst  for  the  pf. 

Donalda,  Pauline  (real  name  Light- 
stone,  translated  by  her  father  from  Lichten- 
stein  when  he  became  a  British  subject), 
dramatic  soprano;  b.  Montreal,  March  5, 
1882.  She  received  her  first  musical  training 
at  Royal  Victoria  College,  Montreal,  and 
then  was  a  private  pupil  for  2  years  of  E. 
Duvernoy  in  Paris;  debut  as  Manon  (Mas- 
senet) at  Nice,  Dec.  30,  1904;  the  next  year 
she  appeared  at  La  Monnaie,  Brussels,  and 
Covent  Garden;  1906-7,  at  Hammerstein's 
Opera  House,  N.  Y.;  then  chiefly  at  Opera- 
Comique;  at  Covent  Garden  Opera,  London, 
she  created  the  chief  sop.  parts  in  Leoni's 
L'Oracolo  (1905)  and  Ravel's  V Heure  espagnole 
(1919);  favorite  roles  were  Marguerite  and 
Mimi.  From  1923-37  she  had  a  large  singing- 
school  in  Paris;  1937,  returned  to  Montreal, 
where  she  now  (1939)  has  a  voice  studio.  In 
1938  she  presented  her  valuable  music  library 
(manuscripts,  autographs  and  music)  to 
McGill  Univ.  Her  stage-name  was  taken  in 
honor  of  Sir  Donald  Smith  (later  Lord 
Strathcona),  who  endowed  R.  Victoria  Coll. 
and  was  her  patron. 

Dona'ti  (Donato),  BaMassare,  famous 
composer  of  motets  and  madrigals;  b.  Venice, 
(?);  d.  there,  1603.  He  was  choirm.  of  the 
so-called  'small  choir'  at  San  Marco,  Venice, 
from  1562-5,  when  it  was  disbanded  at  Zar- 
lino's  request  (he  was  app.  m.  di  capp.  in 
1565),  and  D.  became  a  simple  chorister; 
1580,  app.  maestro  di  canto  to  the  Seminario 
Gregoriano  di  San  Marco;  in  1590,  he  suc- 
ceeded Zarlino  as  m.  di  capp. — His  comps. 
are  distinguished  by  their  well-defined  rhythm 
and  originality.  Extant  works  include  2 
vols,  of  4-vcd.  Canzoni  Villanesche  alia 
Napoletana  (1550-58),  several  books  of 
madrigals  a  4  (1550-68),  a  vol.  of  madrigals 
a  5-6  (1553;  new  eds.  1557,  '60),  and  a  vol.  of 
motets  a   5-8    (1597);   various  other  works 
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were  publ.  in  colls,  of  the  time.  Vol.  I  of  L. 
Torchi's  'L'Arte  Mus.  in  Italia'  contains  5 
comps.  by  D. — See  Q.-Lex. 

Donaudy   [doh-noh-de'],    Stefano,  b.    (of 

Fr.  father  and  Italian  mother)  Palermo,  Feb 
21,  1879;  d.  Naples,  May  30,  1925.  Pupil  at 
Cons,  of  Palermo  of  G.  Zuelli,  1896-1900 
comp.  of  the  operas  Folchetto  (Palermo,  1892 
priv.  perf.);  Scampagnata  (ib.,  1898;  priv 
perf.);  Theodor  Korner  (Hamburg,  1902) ; 
Sperdnti  nel  bnio  (Palermo,  1907);  Ramunlcho 
(Milan,  Th.  dal  Verme,  1921);  La  Fiamminga 
(Naples,  San  Carlo,  1922);  also  wrote  a 
symph.  poem,  Le  Reve  de  Polysende;  Douze 
airs  de  style  ancien  for  voice  and  pf. ;  and 
numerous  pf.-pieces. 

Do'ni,  Antonio  Francesco,  writer;  born 
Florence,  1513  (?);  d.  Monselice,  n.  Padua,  in 
Sept.,  1574.  For  several  years  he  was  a 
member  of  the  Servite  fraternity  in  Florence; 
after  leaving  it  in  1539,  he  led  a  wandering 
life  as  a  lay-priest. — Publ.,  besides  various 
non-musical  treatises,  a  Dialogue  on  Music 
(in  Lat.,  1534;  in  Italian,  1541,  etc.;  includes 
a  list  of  17  composers  living  in  Venice  at  the 
time,  with  comps.  of  each),  and  a  Libreria 
(Venice,  1550,  '51,  '60),  containing  a  descrip- 
tion of  all  published  or  MS.  musical  books  in 
Italian,  known  at  the  time,  as  well  as  a  list  of 
the  mus.  acads.  then  in  existence  and  details 
of  their  foundation,  etc. 

Doni,  Giovanni  Battista,  a  Florentine 
nobleman;  born  1594;  d.  Dec.  1,  1647.  He 
studied  literature  and  philosophy  at  Bologna 
and  Rome;  from  1613-18  he  was  a  law-student 
at  Bourges,  France,  and  took  his  degree  at 
Pisa.  In  1621  he  accomp.  Cardinal  Corsini 
to  Paris,  where  he  zealously  prosecuted  his 
literary  and  antiquarian  studies;  went  to 
Rome  in  1622,  at  the  invitation  of  Cardinal 
Barberini,  who  was  passionately  fond  of 
music,  and  with  whom  he  travelled.  In  the 
intervals  of  his  profound  study  of  ancient 
music,  he  found  time  to  construct  the  'Lyra 
Barberina'  or  'Amphicord,'  a  species  of 
double  lyre,  which  he  dedicated  to  Pope 
Urban  VIII.  Recalled  to  Florence  in  1640 
by  deaths  in  his  family,  he  settled  there, 
married  next  year,  and  accepted  a  professor- 
ship of  elocution  offered  him  by  the  Grand 
Duke.  His  criticism  and  discussions  of  the 
earliest  operas  are  very  valuable,  and  were 
publ.  for  the  first  time  by  A.  Solerti  in 
Origini  del  melodramma.  Testimonianze  dei 
contemporanei  (Turin,  1903). — Writings:  Com- 
pendia del  trattato  dei  generi  e  modi  della 
musica  (Rome,  1635);  Annotazioni  on  the 
above  (Rome,  1640);  De  prazstantia  musicce 
veteris  libri  tres  .  .  .  (Florence,  1647);  and 
several  essays  in  MS.  (some  still  extant  in 
the  library  of  Sta.  Cecilia,  Rome).— Cf.  A.  M. 
Blandini,    Commentarium   de   vita   et  scriptis 


J.   B.   J).    (Florence,    1755);   F.   Vatielli,   La 
Lira  Barberina  di  G.  B.  D.  (Pesaro,  1909). 

Donizetti  [-tset'te],  Alfredo  (real  name 
Ciummei),  b.  Smyrna,  Sept.  2,  1867;  d. 
Rosario  di  Santa  Fe,  Argentina,  Feb.  4,  1921. 
Studied  (1883-9)  at  Milan  Cons,  under  Pon- 
chielli  and  Dominiceti,  grad.  with  a  fine 
Stabat  Mater  for  soli,  chorus,  org.  and  orch. 
(publ.).  Lived  in  Milan,  later  in  Argentina, 
as  composer  and  teacher  of  counterpoint. — 
Works:  The  1-act  operas  Nama  (Milan,  1889) 
and  Dopo  I'Ave  Maria  (Milan,  1896).  Other 
dram,  works:  La  Locandiera  (3-act  comedy), 
I  Sonnambuli  (1-act  do.),  La  Madrilena  (3- 
act  operetta),  II  canto  del  mare  ('idillio'  in 
1  act).  Also  dances,  characteristic  pf.-pcs., 
songs;  5  pf.-arrs.  of  his  own  orchl.  pieces 
(Symphony  in  C,  Nattaglia,  Danza  di  Satiri, 
Mesta  Canzone,  and  Cipria  e  Parrucche). 

Donizet'ti,  Gaetano,  one  of  the  brilliant 
triumvirate  (D.,  Rossini,  and  Bellini)  of 
Italian  opera-composers  in  the  first  half  of 
the  19th  century,  was  b.  at  Bergamo,  Nov. 
29,  1797;  d.  there  April  8,  1848.  His  father, 
a  weaver  by  trade,  later  obtained  a  position 
in  the  local  monte  di  pieta,  and  desired  that 
his  son  should  become  a  lawyer.  But  D.'s 
inclinations  were  towards  art;  besides  being 
strongly  attracted  to  music,  he  studied 
architecture,  drawing,  and  literature.  His 
father  finally  allowed  him  to  enter  the 
Bergamo  school  of  music;  his  teachers  were 
Salari  (voice),  Gonzales  (pf.  and  accomp.) 
and  J.  S.  Mayr  (harm.).  In  1815  he  changed 
to  the  Bologna  Liceo  Filarmonico,  .here  com- 
pleting his  contrapuntal  studies  under  Pilotti 
and  Padre  Mattei,  to  whom  Mayr  had  recom- 
mended him.  His  father  now  insisted  on  his 
becoming  a  teacher,  while  D.  himself  felt 
an  irresistible  bent  for  dramatic  composition. 
The  success  of  his  first  opera,  Enrico  di 
Borgogna  (Venice,  1818),  encouraged  further 
production.  His  next  opera,  II  Falegname  di 
Livonia  (Venice,  1819;  given  at  first  as  Pietro 
il  Grande,  Czar  delle  Russie),  was  likewise  well 
received;  but  Le  Nozze  in  villa  (Mantua, 
1820)  was  a  failure.  After  the  success  of 
Zoraide di Granata  (Rome,  Jan.  28,1822)  he  was 
exempted  from  further  military  service.  From 
1822  to  1829  inclusive,  23  operas  flowed  from 
his  too  facile  pen;  during  this  period  D.  was 
mostly  a  rather  poor  imitator  of  Rossini.  But 
now,  piqued  by  Bellini's  successes,  he  wrote 
his  Anna  Bolena  (Milan,  Dec.  26,  1830),  which 
begins  his  second  and  more  original  period. 
Written  for  Pasta  and  Rubini— after  the 
good  (?)  old  Italian  fashion  of  adapting  r61es 
to  singers — its  vogue  was  more  than  local;  in 
it,  as  Henry  VIII,  Lablache  scored  his  first 
London  triumph  at  the  old  'King's  Theatre.' 
In  its  wake  followed  L'Elisir  d'amore  (Milan, 
1832),  the  tragic  Lucrezia  Borgia  (La  Scala, 
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Milan,  1833),  and  the  immensely  popular 
Lucia  di  Lammermoor  (Naples,  Teatro  San 
Carlo,  1835).  Like  that  of  so  many  other 
Italian  opera-composers,  D.'s  life  was  spent 
in  travelling  from  place  to  place,  bringing  out 
opera  after  opera.  Now,  enjoying  European 
celebrity,  he  visited  Paris  in  1835,  and  pro- 
duced Marino  Faliero  at  the  Theatre  des  Ita- 
liens.  In  May,  1837,  he  succeeded  Zingarelli 
as  Director  pro  tern,  of  the  Naples  Cons.;  in 
July  of  that  year  he  lost  his  wife,  Virginia 
(nee  Vasselli),  after  14  years  of  happy  wedded 
life.  The  censor's  veto  on  the  production  of 
Poliuto  (written  for  Ad.  Nourrit  after  Cor- 
neille's  Polyeucte)  so  angered  him,  that  he 
left  Milan  for  Paris.  Here  La  Fille  du  regi- 
ment (Opera-Com.,  Feb.  11,  1840),  Les 
Martyrs  (an  amplification  of  the  forbidden 
Poliuto;  Opera,  April  10,  1840),  and  La 
Favorite  (Opera,  Dec.  2,  1840),  made  a  verit- 
able sensation.  Upon  his  return  to  Italy,  Ade- 
lasia  (Rome,  1841)  and  Maria  Padilla  (Milan, 
1841)  had  good  fortune.  In  Vienna  (1842) 
Linda  di  Chamounix  evoked  such  enthusiasm 
that  the  Emperor  conferred  on  him  the  titles 
of  Court  Composer  and  Master  of  the  Imperial 
Chapel  (he  had  also  written  a  Miserere  and 
an  Ave  Maria  for  the  'Hofkapelle,'  in  a  severe 
purity  of  style  warmly  commended  by  the 
local  critics).  Don  Pasquale  was  produced  in 
Paris,  1843.  D.  had  reached  the  height  of 
his  fame  and  prosperity;  though  still  main- 
taining the  unbroken  flow  of  creative  activity, 
terrible  headaches  and  mental  depression 
warned  him  to  desist;  Caterina  Cornaro 
(Naples,  1844)  was  his  last  work;  one  morn- 
ing in  1845  he  was  found  insensible  on  the 
floor  of  his  bedroom,  stricken  with  paralysis. 


He  never  recovered  his  mental  powers,  and 
died  in  1848  at  Bergamo,  where  a  monument 
by  Vincenzo  Vela  was  erected  to  his  memory 
in  1855.  Besides  operas,  a  full  list  of  which 
follows,  he  wrote  many  songs,  ariettas,  duets, 
and  canzonets;  7  Masses,  one  being  a  Re- 
quiem; cantatas;  vespers,  psalms,  motets; 
12  string-quartets;  and  piano-music. 

Bibliography:  Filippo  Cicconetti,  Vita  di 
G.  D.  (Rome,  1864);  Alborghetti  and  Galli, 
G.  D.  e  S.  Mayr  (Bergamo,  1875);  A.  Pougin, 
D.  en  France,  in  'Le  Menestrel'  (1897);  Ch. 
Malherbe,  Centenaire  de  G.  D.  Catalogue 
biographique  de  la  Section  francaise  a  V ex- 
position de  Bergame  (Paris,  1897) ;  A.  Gabrielli, 
G.  D.  (Turin,  1904) ;  A.  Cametti,  D.  a  Roma, 
Con  lettere  e  documenti  inediti  (Milan,  1907); 
C.  Caversazzi,  G.  D.  (Bergamo,  1924) ;  Fel. 
Romani,  L'Elisir  d'amore  (Naples,  1929);  G. 
Morazzoni,  in  'Boll,  bibliogr.  mus.'  (Sept. 
1930);  G.  Donati-Petteni,  G.  D.  (Milan, 
1931);  G.  Gavazzeni,  Appunti  sulla  musica 
di  G.  D.  (ib.,  1932) ;  also  essays  publ.  at  the  D. 
centennial  celebration  in  Bergamo:  E.  C. 
Verzino,  Le  opere  di  G.  D.,  contributo  alia 
loro  storm  (Milan,  1897);  Ippolito  Valetti,  D. 
(Rome,  1897);  Adolfo  Calzado,  D.  e  V opera 
italiana  in  Spagna  (Paris,  1897,  pp.  23). 

Donostia.  See  San  Sebastian,  Padre 
Jose  Antonio  de. 

Donovan,  Richard,  organist  and  com- 
poser; b.  New  Haven,  Conn.,  Nov.  29,  1891; 
studied  at  the  School  of  Music,  Yale  Univ. 
(received  the  Steinert  Prize)  and  the  Inst,  of 
Musical  Art,  N.  Y.  (Mus.  Bac,  1922),  also 
in  Paris  with  Charles  Widor. — Teaching 
positions:    Taft  School,  Smith  Coll.,  Inst,  of 


Enrico  di  Borgogna,  Venice,  1818. 

Una  Follia,  Venice,  1818. 

II  Falegname  di  Livonia,  Venice, 
1819. 

Le  Nozze  in  villa,  Mantua,  1820. 

Zoraide  di  Granata,  Rome,  1822. 

La  Zingara,  Naples,  1822. 

La  Lettera  anonima,  Naples,  1822. 

Chiara  e  Serafina,  o  I  Pirati,  Milan, 
1822. 

11  Fortunato  inganno,  Naples,  1823. 

Aristea,  Naples,  1823. 

Alfredo  il  Grande,  Naples,  1823. 

L'Aio  neH'imbarazzo,  Rome,  1824. 

Emilia,  o  L'Eremitaggio  di  Liver- 
pool, Naples,  1824. 

Alahor  in  Granata,  Palermo,  1826. 

11  Castello  degli  Invalidi,  Palermo, 
1826. 

Elvida,  Naples,  1826. 

Olivo  e  Pasquale,  Rome,  1827. 

II  Borgomastro  di  Saardam,  Na- 
ples, 1827. 

Le  Convenienze  teatrali,  Naples, 
1827. 

Otto  Mesi  in  due  ore,  o  Gli  Esiliati 
in  Siberia,  Naples,  1827. 

L'Esule  di  Roma,  Naples,  1828. 

La  Regina  di  Golconda,  Genoa, 
1828. 


OPERAS  BY  GAETANO    DONIZETTI. 

Gianni  di  Calais,  Naples,  1828. 
Giovedi  grasso,  Naples,  1828. 
II  Paria,  Naples,  1829. 
11  Castello  di  Kenilworth,  Naples, 

1829. 
II  Diluvio  universale,  Naples,  1830. 

I  Pazzi  per  progetto,  Naples,  1830. 
Francesca  di  Foix,  Naples,  1830. 
Isnelda    de'    Lambertazzi,    Naples, 

1830. 
La    Romanziera    e    l'uomo     nero, 

Naples,  1830. 
Anna  Bolena,  Milan,  1830. 
Fausta,  Naples,  1832. 
Ugo  conte  di  Parigi,  Milan,  1832. 
L'Elisir  d'amore,  Milan,  1832. 
Sancia  di  Castiglia,  Naples,  1832. 

II  Furioso    all'isola    di    San    Do- 
mingo, Rome,  1833. 

Parisina,  Florence,  1833. 
Torquato  Tasso,  Rome,  1833. 
Lucrezia  Borgia,  Milan,  1833. 
Rosamunda  d'lnghilterra,  Florence, 

1834;  later  at  Naples  as  Eleonora 

di  Guienna. 
Maria   Stuarda,    o    Buondelmonte, 

Naples,  1834. 
Gemma  di  Vergy,  Milan,  1834, 
Marino  Faliero,  Paris,  1835, 
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Lucia     di     Lammermoor,     Naples, 

1835. 
Belisario,  Venice,  1836. 
II    Campanello    di    notte,    Naples, 

1836. 
Betly,  Naples,  1836. 
L'Assedio  di  Calais,  Naples,  1836. 
Pia  de'  Tolomei,  Venice,  1837. 
Roberto  Devereux,  Naples,  1837. 
Maria  di  Rudenz,  Venice,  1838. 
Gianni  di  Parigi,  Milan,  1839. 
La  Fille  du  regiment,  Paris,  1840. 
Les  Martyrs  (Poliuto),  Paris,  1840. 
La  Favorite,  Paris,  1840. 
Adelasia,    ossia    La    Figlia    dell'ar- 

ciero,  Rome,  1841. 
Maria  Padilla,  Milan,  1841. 
Linda  di  Chamounix,  Vienna,  1842. 
Don  Pasquale,  Paris,  1843. 
Maria  di  Rohan   Vienna,  1843. 
Don   Sebastian j  (Dom  Sebastien), 

Paris,  1843. 
Caterina  Cornaro,  Naples,  1844. 

(Posthumously  performed.) 

Poliuto,  Naples,  1848. 
Rita,  ou  Le  Mari  battu,  Paris,  I860. 
Gabriella  di  Vergv,  Naples.  1869. 
11  Duca  d'Alba,  Rome,  1882. 


DONT— DORFFEL 


Musical  Art,  Finch  School,  at  present  (1939) 
the  School  of  Music,  Yale  Univ.  Organist 
and  choirmaster  of  the  Christ  Ch.,  New 
Haven;  asst.-cond.  of  the  New  Haven  Symph. 
Orch.  (1937),  the  Yaddo  Chamber-Orch. 
(1937),  and  the  Bach  Cantata  Club,  New 
Haven  (since  1932). — Major  compositions: 
Wood-Notes  for  fl.,  strs.  and  harp  (1926); 
Smoke  and  Steel  for  chamber-orch.  (1932); 
Sextet  for  wind-instrs.  and  pf.  (1932);  pf.- 
trio;  Four  Songs  for  sop.  and  str. -quartet; 
Suite  for  pf.  (1933);  Ricercare  for  oboe  and 
strs.  (Rochester,  1939) ;  numerous  smaller 
choral  works,  arrs.,  etc. 

Dont,  Jakob,  violinist,  teacher,  and  com- 
poser; b.  Vienna,  March  2,  1815;  d.  there  Nov. 
17,  1888.  His  father  was  the  'cellist  Joseph 
Valentin  D.  [b.  Georgenthal,  Bohemia,  April 
15,  1776;  d.  Vienna,  Dec.  14,  1833].  Pupil  of 
Bohm  and  Hellmesberger  (Sr.)  at  Vienna 
Cons.;  joined  the  orch.  of  the  'Hofburgtheater' 
in  1831,  and  the  court  orch.  in  1834.  He 
taught  in  the  'Akad.  der  Tonkunst,'  and  the 
Seminary  at  St.  Anna;  from  1873  he  was 
vln. -prof,  at  the  Cons.  His  Etudes  for  vln., 
Gradus  ad  Pamassum,  are  excellent;  he  publ. 
altogether  some  50  works. 

Door  [dohr],  Anton,  b.  Vienna,  June  20, 
1833;  d.  there,  Nov.  7,  1919.  Pupil  of  Czerny 
(pf.)  and  Sechter  (comp.).  A  notable  pianist 
giving  highly  successful  concerts  at  Baden- 
Baden  and  Wiesbaden  in  1850,  and  with 
Ludwig  Straus  in  Italy.  Made  a  Scandinavian 
tour  in  1856-7,  and  was  app.  court  pianist  at 
Stockholm  and  a  member  of  the  Royal 
Academy.  In  1859  he  succeeded  N.  Rubin- 
stein as  teacher  at  the  Imp.  Inst.,  Moscow, 
and  became  professor  at  the  Cons,  in  1864. 
He  was,  from  1869-1901,  prof,  of  the  highest 
pf.-class  in  the  Vienna  Cons.  In  1877  he 
travelled  with  Sarasate  through  Eastern 
Hungary,  and  also  played  in  Leipzig,  Berlin, 
Amsterdam,  and  other  cities.  He  was  a  very 
successful  teacher  (R.  Fischoff,  F.  Mottl, 
Sichel,  Steinbach,  B.  Schonberger,  Schwicke- 
rath,  etc.,  were  his  pupils),  and  a  progressive 
musician,  bringing  out  new  works  by  Raff, 
Brahms,  Saint-Saens,  etc.;  also  did  good 
service  in  ed.  classical  and  instructive  works. 

Dop'per,  Cornells,  Dutch  composer  and 
conductor;  b.  Stadskanaal,  Holland,  Feb.  7, 
1870;  d.  Amsterdam,  Sept.  18,  1939.  St.  at 
the  Leipzig  Cons,  and  with  Oskar  Paul; 
1906-08,  toured  IT.  S.,  Mexico  and  Canada 
as  guest-cond.;  1908-31,  second  cond.  of  the 
Concertgebouw,  Amsterdam.  Wrote  4 
operas:  Het  blinde  meisje  von  Castel  Cuille 
(1892),  Het  Eerekruis  (Amsterdam  1894), 
Fritjof  (1895),  Willem  Ratcliff  (1901;  Weimar, 
1912);  the  ballet  Meidevom,  with  soli  and 
chor.;  incid.  music  to  Vondel's  Lucifer  (1904). 
Orchl.  works:  8  symphs.:  No.  1,  Diana,  ballet - 


symph.  (1896);  No.  2  (1903;  finished  after 
the  3rd);  No.  3,  Rembrandt  (1892;  later  re- 
written); No.  4,  Symphonietta  (1906);  No.  5, 
Symphonia  Epica  with  chor.  and  soli  (1914); 
No.  6,  Amsterdam  (1912);  No.  7,  Zuiderzee; 
No.  8;  other  orchl.  works:  Rhapsody,  Paris; 
5  suites;  Divertimento;  Ciaconna  gotica,  symph. 
variations  (1920;  very  succ);  Concertino 
for  trumpet  and  3  kettle-drums;  vcl. -concerto; 
2  overtures.  Chamber-music:  Str.-quartet 
(1914;  won  prize  for  comp.);  vln. -sonatas; 
vcl. -sonata;  Scherzo  for  woodwinds  and  pf. 
Many  choral  works;  songs;  pf.-pieces. — Cf. 
Sem  Dresden,  Het  Muziekleven  in  Nederland 
sinds  1880  (Amsterdam,  1923). 

Doret  [doh-ra'],  Gustave,  b.  Aigle,  Swit- 
zerland, Sept.  20,  1866.  He  received  his  first 
instruction  at  Lausanne;  studied  vln.  with 
Joachim  at  the  Kgl.  Hochschule  in  Berlin; 
then  pupil  at  Paris  Cons,  of  Marsick  (vln.) 
and  Dubois  and  Massenet  (comp.);  1893-5, 
conductor  of  the  'Concerts  d'Harcourt'  and 
of  the  'Societe  Nationale  de  Musique'  at 
Paris;  1896,  conductor  of  the  concerts  at  the 
Natl.  Exposition  at  Geneva;  1913,  conductor 
of  the  Saint-Saens  Festival  at  Vevey;  1907-9, 
cond.  at  the  Opera-Comique;  has  also  app. 
as  visiting-conductor  in  Rome,  London,  and 
Amsterdam;  Chev.  of  the  Legion  d'Honneur. 
D.  is  a  member  of  the  commission  for  editing 
Rameau's  coll.  works. — Works:  The  operas 
Les  Armaillis  (Opera-Corn.,  1906),  Le  Nain 
du  Hash  (Geneva,  1908),  Loys  (Vevey,  1913), 
La  Tisseuse  d'Orties  (Paris,  Opera-Corn., 
1926);  Voix  de  la  Patrie,  cantata  for  male 
chor.  and  orch.  (1891);  an  oratorio,  Les  Sept 
Paroles  du  Christ  (1895);  La  Fete  des  Vi- 
gnerons  (1905) ;  incid.  music  to  Shakespeare's 
'Julius  Caesar'  (Odeon,  Paris) ;  ditto  to  Rene 
Morax's  Henrietta,  Alienor,  La  Nuit  des 
Quatre-Temps,  Tell,  Davel  (1923)  [all  produced 
at  Mezieres];  several  pieces  for  orchestra; 
about  150  songs. — Books:  Musique  et 
musiciens  (1915);  Lettres  a  ma  niece  sur  la 
musique  en  Suisse  (1919);  Pour  notre  in- 
dependance  musicale  (1920). —  Cf.  J.  Duperier, 
G.  D.  (Paris,  1932). 

Dorf'fel,  Alfred,  b.  Waldenburg,  Saxony, 
Jan.  24,  1821;  d.  Leipzig,  Jan.  22,  1905. 
Taught  by  Fink,  Miiller,  Mendelssohn,  and 
others,  at  Leipzig.  Was  Becker's  successor 
as,  librarian  (mus.  dept.)  of  the  Leipzig  City 
Library;  and  collected  a  valuable  circulating 
library  of  his  own,  which  later  was  acquired 
by  C.  F.  Peters  and  became  the  nucleus  of 
the  present  'Musikbibliothek  Peters'  at  Leip- 
zig. The  fame  of  the  'Edition  Peters'  is  in 
large  measure  due  to  D.'s  careful  editorship. 
As  a  musical  critic  and  editor  he  was  highly 
esteemed  in  Leipzig;  in  1885  he  received  the 
degree  of  Dr.  phil.  (hon.  c.)  from  the  Univ.  He 
publ.  a  catalogue  of  his  library  (1861;  with 
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suppl.,  1890);  a  German  translation  of  Ber- 
lioz's 'Traite  d'Instrumentation'  (1863  [au- 
thorized by  the  composer];  4th  ed.  1888); 
Fiihrer  durch  die  musikalische  Welt  (1868); 
Geschichte  der  Gewandhauskonzerte  1771-1881 
(1884;  very  valuable);  a  thematic  catalogue 
of  Bach's  instrumental  works;  ditto  of  Schu- 
mann's complete  works  (1871). 

Do'ria,  Clara.  Stage-name  of  Clara 
Kathleen  [Barnett]  Rogers. 

Do'rian,  Frederick,  musicologist  and  con- 
ductor; b.  Vienna,  July  1,  1902;  studied  at  the 
Univ.  of  Vienna  with  Guido  Adler  (Dr.  phil., 
1926),  also  a  grad.  of  the  State  Academy  of 
Music  in  Vienna  (comp.)  and  a  pupil  of  the 
Arnold  Schonberg  Seminary,  Vienna.  Has 
cond.  operatic,  concert  and  broadcast  per- 
formances in  Austria,  Germany,  Italy  and 
the  U.  S.;  music-critic  of  the  'Berliner  Mor- 
genpost'  (1930-33),  the  'Frankfurter  Zeitung' 
(in  Paris,  1934),  the  'Neues  Wiener  Journal', 
and  of  the  'Pittsburgh  Post  Gazette';  1936, 
appointed  prof,  of  music  at  the  Carnegie 
Inst,  of  Technology,  Pittsburgh,  Pa.;  living 
there  (1939). — Publ.:  Die  Fugenarbeit  in  den 
werken  Beethovens,  in  'St.  M.-W.'  XIV  (1927; 
under  the  name  Friedrich  Deutsch);  Haus- 
musik  alter  Meister  in  3  vols.  (Berlin,  1933). 

Do'ring,  (Carl)  Heinrich,  pf. -teacher;  b. 
Dresden,  July  4,  1834;  d.  there,  Mar.  26, 
1916.  Pupil  of  Leipzig  Cons.  1852-5  (Haupt- 
mann,  Lobe,  Plaidy,  Richter).  Taught  in 
Leipzig;  1858,  teacher  in  Dresden  Cons.; 
1875,  Professor.  Excellent  pedagogue;  gifted 
comp. — -Works:  Instruct,  pf.-comps.:  Op.  38, 
Die  Grundpfeiler  des  Klavier  spiels  (3  parts); 
op.  66,  Prakt.  Studien  und  Ubungsstiicke  filr 
das  polyphone  Klavierspiel;  op.  109,  Tech- 
nische  Hiilfs-  und  Bildungsmittel;  numerous 
sonatas,  sonatinas  and  studies.  Besides  these 
he  wrote  many  male  choruses;  some  suites  for 
string-orch.;  a  mass;  and  motets  a  4,  6,  and  8; 
also  publ.  Riickblicke  auf  die  Geschichte  der 
Erfindung  des  Hammer klaviers  im  18.  Jahrh. 
(Dresden,  1898). 

Dorn,  Heinrich  (Ludwig  Egmont),  b. 
Konigsberg,  Nov.  14,  1804;  d.  Berlin,  Jan. 
10,  1892.  Law-student  at  Konigsberg  in 
1823,  but  studied  music  diligently,  continu- 
ing in  Berlin  under  L.  Berger  (pf.),  Zelter, 
and  B.  Klein.  After  teaching  in  Frankfort, 
he  became  Kapellm.  of  the  Konigsberg  Th. 
in  1828;  in  1829,  music  director  (and  Schu- 
mann's teacher)  at  Leipzig,  where  he  met 
young  Wagner;  1831-42,  music  director  at 
the  Cath.  of  St.  Peter's  in  Riga;  there,  despite 
his  public  office,  he  voiced  his  strong  opposi- 
tion to  Wagner;  1843,  theater-Kapellm.  and 
city  music  dir.  at  Cologne.  In  Cologne  (1845) 
he  founded  the  'Rheinische  Musikschule' 
(which  became  the  Cologne  Cons,  in  1850), 
and  from  1844-7  conducted  the  Lower  Rhenish 


Mus.  Festivals.  From  1849-69  he  was  court 
Kapellm.  at  the  Royal  Opera,  Berlin;  was 
pensioned,  with  the  title  of  'Royal  Prof.,'  and 
busied  himself  with  teaching  and  musical 
criticism. — Works:  The  operas  Die  Rolands- 
knappen  (Berlin,  1826);  Der  Zauberer  (Berlin, 
1827;  a  melodrama);  Die  Bettlerin  (Konigs- 
berg, 1828);  Abu  Kara  (Leipzig,  1831);  Das 
Schwdrmermddchen  (Leipzig,  1832);  Der 
Schoffe  von  Paris  (Riga,  1838);  Das  Banner 
von  England  (Riga,  1841);  Die  Musiker  von 
Aix-la-Chapelle  (1848);  Artaxerxes  (Berlin, 
1850);  Die  Nibelungen  (Berlin,  March  27, 
1854;  also  in  Weimar,  Breslau,  etc.;  considered 
his  best  opera) ;  Ein  Tag  in  Russland  (Berlin, 
1857;  comic);  Der  Botenlaufer  von  Pima 
(Berlin,  1865);  an  operetta,  Gewitter  bei 
Sonnenschein  (Dresden,  1865);  and  the  ballet 
Amor's  Macht  (Leipzig,  1830).  Other  works: 
Missa  pro  defunctis  (Berlin,  1851);  church- 
music,  cantatas,  symphonies,  orchestral  pieces 
(Sieges festkldnge,  1866);  pf.-music;  songs 
(many  popular  favorites).  He  was  musical 
editor  of  the  'Berliner  Post,'  and  a  contributor 
to  the  'Neue  Berliner  Musikzeitung.'  Publ. 
an  autobiography,  Aus  meinem  Leben,  with  a 
collection  of  various  essays  (6  parts,  1870-9). 
— Cf.  W.  Neumann,  Die  Componisten  der 
neueren  Zeit,  IV  (Cassel,  1854). 

Dotz'auer,    (Justus  Johann)  Friedrich, 

famous  'cellist;  b.  Hasselrieth,  n.  Hildburg- 
hausen,  June  20,  1783;  d.  Dresden,  March 
6,  1860.  Pupil  of  Heuschkel  (pf.),  Gleich- 
mann  (vln.),  and  Riittinger  (comp.),  at 
Hildburghausen,  and  of  Hessner  for  'cello; 
he  took  further  lessons  of  Kriegck  at  Mein- 
ingen,  where  he  played  in  the  court  orch. 
1801-5,  then  in  the  Leipzig  orch.  1806-11, 
during  which  time  he  studied  under  Romberg 
at  Berlin.  He  joined  the  Dresden  orch.  in 
1811;  became  first  'cello  in  1821,  and  was 
pensioned  in  1852.  Among  his  pupils  were 
Karl  Schubert,  Drechsler,  Kummer,  and  his 
own  son,  K.  L.  Dotzauer. — Works:  An  opera, 
Graziosa  (Dresden,  1841);  symphonies,  over- 
tures, masses,  and,  more  especially,  'cello- 
concertos;  sonatas,  variations,  exercises,  etc., 
for  'cello;  chamber-music;  a  Method  for  'cello. 

Dowland,  John,  eminent  lutenist-com- 
poser;  b.  Ireland,  possibly  in  Co.  Dublin, 
Dec.  1562;  d.  London,  Jan.  21,  1626.  Went 
to  England  ca.  1578;  1580-3,  at  Paris  in  the 
service  of  Sir  Henry  Cobham;  then  returned 
to  England  and  married;  1588,  Mus.  Bac, 
Oxon.;  1594,  went  to  Italy,  where  he  seems  to 
have  st.  with  the  renowned  Italian  madri- 
galist  Luca  Marenzio;  he  subsequently  re- 
turned to  England  for  a  short  stay,  then 
going  to  Dublin,  where,  it  appears,  he  took 
up  residence  in  Trinity  Coll.;  1598,  app. 
lutenist  to  the  King  of  Denmark,  Christian 
IV;  lived  at  Elsinore,  excepting  for  a  time  in 


281 


DOWNES— DRAGHI 


1601,  until  1609,  returning  then  to  England; 
in  1612  he  was  lutenist  to  Lord  Walden; 
later  became  one  of  the  6  lutenists  in  the 
service  of  Charles  I.  As  the  peer  of  the 
English  school  of  lutenist-composers,  D. 
brought  about  many  innovations,  chiefly  in 
the  structure  of  the  song;  among  other 
things,  he  indulged  in  elaborate  chromatic 
developments,  and  treated  the  accompany- 
ing part  or  parts  as  separate  identities,  ob- 
taining, in  them,  harmonic  effects  quite 
modern  even  to  present-day  hearers. — Works: 
The  First  Booke  of  Songes  or  Ayres  of  fonre 
partes,  with  Tableture  for  the  Lute  (1597);  The 
Second  Booke  of  Songes  or  Ayres  of  2.  4.  and 
5.  partes  (1600) ;  The  Third  Booke  of  Songes  or 
Ayres  (1603);  Lachrymae,  or,  Seven  Teares, 
figured  in  seaven  passionate  Pavans  .  .  .  set 
forth  for  the  Lute,  Viols,  or  Violins,  in  five 
partes  (1605) ;  3  songs  in  'A  Musicall  Banquet' 
(1610),  ed.  by  his  son  Robert;  A  Pilgrimes 
Solace  .  .  .  Musicall  Harmonie  of  3.  4.  and  5. 
partes  .  .  .  with  Lute  and  Viols  (1612);  and  a 
transl.  of  Ornithoparcus'  Micrologus  (1609). 
The  First  Booke  was  republ.  by  the  Mus. 
Antiquarian  Soc.  (1844),  and  all  3  books, 
together  with  A  Pilgrimes  Solace  and  the  3 
songs  in  'A  Musicall  Banquet',  have  been 
publ.  v/ith  the  original  lute  tablature  by  E. 
H.  Fellowes  in  his  'English  School  of  Lutenist 
Song- writers'  (begun  in  1920).  The  Lach- 
rymae, transcr.  into  modern  notation,  were 
publ.  by  Peter  Warlock  [Ph.  Heseltine] 
(Oxford  Univ.  Press,  1927).— Cf.  O.  Becker, 
Die  englischen  Madrigalisten  W.  Bird,  Th. 
Morley  und  J.  D.  (Leipzig,  1901) ;  E.  H. 
Fellowes,  The  English  Madrigal  Composers 
(Oxford,  1921);  Peter  Warlock  (Ph.  Hesel- 
tine), The  English  Ayre  (London,  1926). 

Downes,  Olin,  music-critic  and  writer;  b. 
Evanston,  111.,  Jan.  27,  1886;  began  study  of 
music  at  an  early  age,  later  student  of  Dr.  L. 
Kelterborn  (piano,  music  history  and  analy- 
sis), Carl  Baermann  (pf.),  Homer  Norris  and 
Clifford  Heilman  (harmony)  and  J.  P. 
Marshall  (harmony  and  music  appreciation) ; 
1906-24,  music-critic  of  the  'Boston  Post'; 
since  1924  music-editor  of  the  'New  York 
Times';  lecturer  at  Boston  Univ.  under  the 
auspices  of  Mass.  Extension  and  Lowell  Inst., 
and  at  the  Brooklyn  Academy  of  Arts  and 
Sciences  (1932-34),  etc.;  awarded  Order  of 
the  Commander  of  the  White  Rose,  Finland 
(1937);  hon.  Mus.  Doc,  Cincinnati  Cons,  of 
Mus.  (1939).— Publ.:  The  Lure  of  Music 
(1918);  Symphonic  Broadcasts  (1931);  Sym- 
phonic Masterpieces  (1935).  Editor  of  Songs 
of  Russia,  and  contributor  to  the  'Mus. 
Quart.',  'Music  Review'  and  many  other 
music  magazines. 

Drae'seke,  Felix  (August  Bernhard),  b. 
Coburg,  Oct.  7,  1835;  d.  Dresden,  Feb.  26, 


1913.  A  gifted  composer,  pupil  of  Rietz  in 
Leipzig  Cons.,  and  a  friend  and  disciple  of 
Liszt  at  Weimar;  he  went  to  Dresden,  then 
to  Lausanne  as  teacher  in  the  Cons.  (1864 — 
74),  excepting  one  year  (1868-9)  as  teacher 
in  the  Royal  Music-School  at  Munich, 
under  Biilow.  In  1875  he  went  to  Geneva; 
for  many  years  he  lived  at  Dresden  as  a 
teacher,  writer,  and  composer,  succeeding 
Wiillner  in  1884  as  prof,  of  comp.  in  the 
Dresden  Cons.;  made  R.  Prof.,  1892;  'Hofrat', 
1898;  'Geh.Hofrat,'  1906;  Dr.  phil.  (hon.  c), 
Berlin  Univ.,  1912. — Comps.:  6  operas: 
Sigurd  (fragment  given  at  Meiningen,  1867), 
Cudrun  (Hanover,  1884),  Bertrand  de  Bom 
(MS.,  both  book  and  music  by  D.),  Herrat 
(Dresden,  1892),  Fischer  und  Kalif  (Prague, 
1905),  Merlin  (Gotha,  1913);  oratorio-trilogy, 
Christus,  consisting  of  a  prelude,  Die  Geburt 
des  Her r n,  I.  Chris ti  Weihe,  II.  Christus  der 
Prophet,  III.  Tod  und  Sieg  des  Herrn  (prod,  in 
its  entirety  in  Berlin  and  Dresden,  1912); 
4  symphonies  (op.  12,  in  G;  op.  25,  in  F; 
op.  40,  Tragica,  in  C;  Comica,  in  E  m.) ;  masses 
and  other  works  for  soli,  chor.  and  orch.; 
overtures  for  orch.;  pf. -concerto,  op.  36;  vln.- 
concerto;  Concerts  tuck  for  'cello  with  orch.; 
symph.  preludes  to  Calderon's  Life  a  Dream, 
Kleist's  Penthesilea  (both  in  MS.);  Serenata 
in  D,  for  small  orch.,  op.  49  (N.  Y.  Symph. 
Soc,  Nov.  23,  1889);  Der  Thuner  See  (MS.), 
for  orch.;  Quintet  for  pf.,  vln.,  via.,  'cello  and 
horn,  op.  48;  Str. -quintet  in  C#  m.;  3  str.- 
quartets,  op.  27  (C  m.),  op.  35  (E  m.),  and 
No.  3  (Cb  m.);  sonatas  for  clar.,  for  'cello, 
and  for  pf. ;  pf. -pieces;  songs;  etc. — On  the- 
ory :  A  nweisung  zum  kunstgerechten  Modulieren 
(1876);  Die  Beseitigung  des  Tritonus  (1876); 
a  versified  Harmonielehre  (1884);  Der  ge- 
bundene  Stil.  Lehrbuch  fur  Kontrapunkt  und 
Fuge  (2  vols.,  1902);  Die  Konfusion  in  der 
Musik  (1907).— Cf.  H.  Platzbecker,  F.  D.,  in 
vol.  Ill  of  'Monographien  moderner  Mu- 
siker'  (Leipzig,  1909);  E.  Roder,  F.  D.  (1932). 

Draghi  [drah'ge],  Antonio,  composer  of 
operas  and  oratorios;  b.  Ferrara,  1635;  d. 
Vienna,  Jan.  16,  1700.  About  1660  he 
settled  in  Vienna,  and  was  app.  'Hoftheater- 
Intendant'  to  Leopold  I  in  1674,  also  Kapellm. 
to  the  empress.  From  1661-99  he  produced 
67  operas,  116  festival  plays  ('feste  teatrali') 
and  serenades,  32  oratorios,  11  cantatas,  2 
masses,  etc. — Reprints  are  to  be  found  in 
the  'D.T.O.'  XXIII,  1  (2  masses,  a  Stabat 
Mater,  and  2  hymns),  and  in  A.  Schering's 
'Gesch.  der  Musik  in  Beispielen',  No.  226  (an 
opera  scene). — Cf.  M.  Neuhaus,  A.  D.,  in  'St. 
M.-W.'  I  (1913).— See  also  Q.-Lex. 

Draghi,  Giovanni  Battista,  a  fine  harpsi- 
chordist; lived  in  London  from  1667-1706, 
was  organist  to  the  queen  in  1677;  also  music- 
teacher  to  Queens  Mary  and  Anne.    He  wrote 
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the  music  to  Dryden's  ode  From  Harmony, 
and  (with  Locke)  to  Shadwell's  Psyche  and 
d'Urfey's  The  Wonders  in  the  Sun,  or  The 
Kingdom  of  Birds  (London,  1706);  also  many 
songs,  and  instructive  harpsichord-lessons. 

Dragonet'ti,  Domenico,  noted  double- 
bass  player;  b.  Venice,  April  7,  1763;  d. 
London,  April  16,  18-16.  This  'Paganini  of 
the  contra-basso'  was  self-taught,  excepting 
a  few  lessons  from  Berini,  player  at  San 
Marco,  whom  he  succeeded  in  1782;  he  had 
already  played  in  the  orchestras  of  the  Opera 
buffa  and  Opera  seria  for  5  years,  and  com- 
posed concertos,  etc.,  with  double-bass  parts 
impracticable  for  any  one  but  himself.  He 
appeared  at  London  in  1794,  and  was  im- 
mediately eng.  for  the  opera  and  concert- 
orch.  of  the  King's  Th.  With  Lindley,  his 
close  friend  for  52  years,  he  also  played  at  the 
Antient  Concerts  and  the  Philharm.  As 
late  as  1845,  his  virtuosity  still  unimpaired, 
he  led  the  double-basses,  at  the  unveiling  of 
the  Beethoven  monument  in  Bonn,  in  the 
C  minor  symphony.  To  the  British  Museum 
he  left  a  remarkable  collection  of  scores,  en- 
gravings, and  old  instrs.;  to  San  Marco,  his 
favorite  'cello  (a  Gasparo  da  Said).  His  biogr. 
was  written  by  F.  Cam:  Vita  di  D.  Dra- 
gonetti  (Venice,  1846).  No  detailed  record  of 
his  works  appears  to  be  extant. 

Drake,  Earl  R.,  composer,  teacher;  b. 
Aurora,  111.,  Nov.  26,  1865;  d.  Chicago,  May 
6,  1916.  Studied  violin  with  Rosenbecker 
(1880-3)  in  Chicago,  Schradieck  (1884-5) 
in  Cincinnati,  Carl  Hild  (1886-8);  pf.  and 
comp.  with  Rolling  (1889-91);  later  vln.  with 
Joachim  in  Berlin  (1892).  Head  of  vln. 
dept.  in  Gottschalk  Lyric  School,  Chicago 
(1893-7);  dir.  Drake  Quartet;  concert-tours 
from  1895-1910;  organized  his  own  school 
of  music  in  Chicago  in  1900. — -Works:  The 
Blind  Girl  of  Castel-Cuille,  3-act  opera  and 
ballet  (Chicago,  1914);  The  Mite  and  the 
Mighty,  3-act  light  opera  (ib.,  1915);  Concerto 
in  B  m.  for  vln.  and  orch.;  Dramatic  Prologue 
for  orch.;  Ballet  for  orch.;  Gypsy  Scenes  for 
vln.  and  orch.;  pieces  for  vln.  and  pf.  {Polish 
Dance,  Mazurka,  An  Alpine  Farewell,  etc.). 

Drangosch',  Ernesto,  b.  Buenos  Aires, 
Jan.  22,  1882;  d.  there,  Aug.  13,  1925.  St.  in 
Buenos  Aires  with  A.  Williams  and  J.  Aguirre, 
and  in  Berlin  with  Bruch,  Barth,  Humper- 
dinck  and  Ansorge;  later  toured  Europe 
and  Amer.  as  pianist;  1905,  returned  to 
Buenos  Aires  and  founded  his  own  cons. 
Piano-pieces  (concert- pieces  and  sonatas) 
have  been  publ.;  also  wrote  songs. 

Dranishni'kov,  Voldemar,  Russian  con- 
ductor; b.  St.  Petersburg,  May  29,  1893; 
studied  there  at  the  Cons,  with  Essipov  (pf.), 
Steinberg,  Liadov,  and  Wihtol  (comp.);  later 
(1913)    was    a    pupil    of    Tcherepnin;    1914, 


violinist  at  the  St.  Petersburg  Opera;  1918, 
cond.  there.  Has  written  2  symph.  poems 
with  pf.,  choral  works,  songs,  and  fine  pf.- 
music  (etudes,  Scherzo,  etc.). 

Draseke,  F.  A.  B.     See  Draeseke. 

Drdla,  Franz,  b.  Saar,  Moravia,  Nov.  28, 
1868.  After  2  years  at  the  Prague  Cons,  he 
cont.  his  studies  at  the  Vienna  Cons,  under 
Hellmesberger  (vln.)  and  Krenn  (comp.), 
winning  1st  prize  for  vln.  and  the  medal  of 
the  'Ges.  der  Musikfreunde';  for  several 
years  violinist  in  the  orch.  of  the  Hofoper; 
then  made  succ.  tours  of  Europe;  1923-25, 
lived  in  the  U.  S. ;  then  in  Vienna  and  Prague. 
As  a  composer  he  did  not  appear  until  1904; 
since  then  his  comps.  for  vln.  and  pf.  have  won 
enormous  popularity,  especially  Souvenir, 
Vision,  and  the  first  Serenade  in  A  (dedicated 
to,  and  played  by,  Kubelik) ;  also  publ.  pf.- 
pieces  and  songs,  and  composed  2  operettas, 
Das  goldene  Netz  (Leipzig,  1916)  and  Die 
Ladenkomtesse  (Prague,  1917). 

Drechsler  [dreks'-],  Joseph,  b.  Wallisch- 
Birken  (Vlachovo  Bfezi),  Bohemia,  May  26, 
1782;  d.  Vienna,  Feb.  27,  1852.  A  pupil  of 
the  organist  Grotius  at  Florenbach;  chorus- 
master  and  asst.-Kapellm.  (1812)  at  the 
Vienna  court  opera,  then  conductor  in  the 
theaters  at  Baden  (n.  Vienna)  and  Press- 
burg;  returning  to  Vienna,  he  became  organist 
of  the  Servite  church,  in  1816  precentor  at 
St.  Ann's,  in  1823  Kapellm.  at  the  University 
ch\urch  and  the  Hofpfarrkirche;  from  1822-30 
he  was  also  Kapellm.  at  the  Leopoldstadt  Th., 
and  from  1844  Kapellm.  at  St.  Stephen's,  suc- 
ceeding Gansbacher. — Works:  6  operas,  and 
about  30  operettas,  vaudevilles  and  panto- 
mimes; a  Requiem,  10  other  masses,  3  canta- 
tas, offertories,  etc.;  string-quartets,  organ- 
fugues,  pf.-sonatas,  other  pf.- music,  songs, 
etc.;  a  Method  for  Organ,  and  a  treatise  on 
Harmony.  He  reedited  Pleyel's  Pf.-School, 
and  publ.  a  theoretico-practical  guide  to  Pre- 
luding.—Cf.  C.  Preiss,  J.  D.  (1910). 

Dregert  [dra'gert],  Alfred,  b.  Frankfort- 
on-Oder,  Sept.  26,  1836;  d.  Elberfeld,  Mar. 
14,  1893.  Pupil  at  the  Stern  Cons.,  Berlin,  of 
Marx  (theory),  Wiierst  (instrumentation), 
and  v.  Biilow  (pf.).  Opera-conductor  at 
Stettin,  Rostock,  Bamberg,  and  Trier;  then 
cond.  of  the  Male  Choral  Societies  in  Stral- 
sund,  Cologne,  and  Elberfeld.  Royal  'Mu- 
sikdirektor.' — Works:  Symphonies,  overtures, 
str. -quartets,  pf.-pieces,  male-choruses,  songs. 

Dres'den,  Sem,  notable  Dutch  composer; 
b.  Amsterdam,  Apr.  20,  1881;  pupil  there  of 
B.  Zweers,  and  of  Hans  Pfitzner  in  Berlin; 
1919,  teacher  of  comp.,  harmony  and  counter- 
point at  the  Amsterdam  Cons.;  1924-29,  dir. 
of  the  Royal  Cons,  at  The  Hague;  1929-37, 
dir.    of    the    Amsterdam    Cons,    succeeding 
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Julius  Rontgen;  now,  do.  of  the  Cons,  at  The 
Hague.  In  1914  he  founded  the  Haarlemsche 
Motet  en  Madrigaal  Vereeniging  in  Amster- 
dam, which  he  cond.  until  1926.  D.  is  Pres. 
of  the  Dutch  Composers  Soc,  of  the  Dutch 
division  of  the  I.S.C.M.,  and  of  many  other 
societies. — Works:  Theme  and  Vars.  for  orch. 
(1914);  Sinfonietta  for  clar.  and  orch.; 
chamber-music:  Pf.-trio  (1902);  vln. -sonata 
(1905);  3  sextets  for  woodwinds  and  pf.; 
Trio  for  2  oboes  and  Engl,  horn  (1912);  vcl.- 
sonata  (1916);  Sonata  for  fl.  and  harp  (1918); 
Fugue  for  str. -quartet;  Str.-quartet  (1924); 
Rameau  Suite  for  sextet;  vocal  works:  Chorus 
Tragicus,  for  chor.,  5  tpts.,  2  cornets  and 
percussion  (1928);  Vocalises  for  mezzo-sop. 
and  chamber-orch.  (1936);  other  choral 
works  for  male  and  mixed  chor.;  and  pf.- 
works.  Author  of  Het  Muziekleven  in  Neder- 
land  sinds  1880  (Amsterdam,  1923) ;  co- 
editor  of  the  new  ed.  of  van  Milligen's  Music- 
History,  and  with  Worp  and  Milligen  of 
Algemeene  Muziekleer  (1931)  and  Kleine 
Muziekleer. — Cf.  P.  F.  Sanders,  Moderne 
Neder  lands  che  Componisten  (The  Hague, 
1930  [?]). 

Dresel  [dra'zel],  Otto,  b.  Andernach, 
1826;  d.  Eeverly,  Mass.,  July  26,  1890.  A 
pupil  of  Hiller  at  Cologne,  and  Mendelssohn 
at  Leipzig,  he  went  to  New  York  as  concert- 
pianist  and  teacher  in  1848;  revisited  Ger- 
many, but  settled  in  Boston  in  1852,  where 
for  some  15  years  he  was  the  foremost 
pianist.  A  musician  of  exceptional  culti- 
vation, he  was  very  influential  in  introducing 
German  music  of  the  highest  class,  and  more 
especially  the  songs  of  R.  Franz,  to  the  Ameri- 
can public.  He  publ.  only  a  few  songs  and 
pf. -pieces;  several  other  works,  though  still 
in  MS.,  have  been  produced  (e.  g.,  In  Me- 
moriam,  ballad  for  sopr.  and  orch.,  on  Long- 
fellow's poem  on  Agassiz'  50th  birthday; 
a  pf. -quartet,  and  a  pf.-trio). 

Dres'sel,  Erwin,  composer;  b.  Berlin,  June 
10,  1909;  pupil  of  Klatte  and  Juon  (comp.) 
there;  1927-28,  cond.  at  Hanover;  later  lived 
in  Berlin.  Composer  of  the  very  successful 
satirical  operas  Armer  Columbus  (1928),  Der 
Kuchentanz  (1929),  Der  Rosenbusch  der  Maria 
(1930),  Die  Zwillingsesel  (1932);  also  of  a 
saxophone-sonata  (1933);  2  symphs.;  2  str.- 
quartets;  pf. -pieces. 

Dreves  [dra'ves],  Guido  Maria  (also  used 
the  pen-name  Ulrich  von  Uhlenhorst),  b. 

Hamburg,  Oct.  27,  1854;  d.  Mitwitz,  n. 
Kronach,  June  1,  1909.  He  entered  the 
Jesuit  Order,  and  lived  alternately  in  Vienna 
and  Exaeten,  Holland;  from  1906  in  Wiirz- 
burg.  For  distinguished  service  to  the  cause 
of  hymnology  and  mediaeval  music,  the  Uni- 
versity of  Munich  made  him  Dr.  phil.  (hon. 
c).     Co-editor,  with  C.   Blume  and  H.   M. 


Bannister,  of  the  great  Analecta  hymnica 
medii  aevi  (53  vols.,  1886-1911);  other  works: 
Cantiones  Bohemicae  (1886);  Die  Hymnen  des 
Johannes  von  Jenstein  (1886);  Aurelius  Am- 
brosvus,  der  Vater  des  Kirchengesanges  (1893); 
Psalteria  rhythmica  (1901);  Die  Kirche  der 
Lateiner  in  ihren  Liedern  (1908). 

Drew'ett,  Nora,  pianist;  b.  Sutton,  Surrey, 
June  14,  1882;  studied  piano  at  the  Paris 
Cons.  (Duvernoy)  and  in  Munich  (Staven- 
hagen);  appeared  in  recitals  and  with  symph. 
orchs.  in  Germany,  Great  Britain,  France, 
etc.  Married  the  violinist  Geza  von  Kresz 
in  1918.  Living  now  in  Toronto  as 
teacher  and  specialist  in  sonata  recitals  with 
her  husband. 

Dreyschock  [dri'shohk],  Alexander,  bril- 
liant pianist;  b.  Zack,  Bohemia,  Oct.  15, 
1818;  d.  Venice,  April  1,  1869.  One  of  the 
most  noted  pupils  of  the  Prague  master, 
Tomaschek,  he  rivalled  Liszt  in  technical 
dexterity.  At  8  he  was  able  to  play  in  public; 
studied  in  Prague  (while  supposed  to  be 
devoting  himself  to  medical  work)  under 
Tomaschek,  and  in  Dec,  1838,  began  his 
first  pianistic  tour  through  North  Germany. 
1840-42  he  spent  in  Russia;  visited  Brussels, 
Paris,  and  London;  then  (1846)  Holland  and 
Austria.  In  1862  he  was  called  to  St.  Peters- 
burg to  act  as  prof,  in  the  newly-founded 
Cons.,  and  director  of  the  music-school  of  the 
Opera,  being  also  app.  court  pianist.  Failing 
health  necessitated,  in  1868,  a  journey  to 
Italy,  where  he  died.  His  astounding  facility 
in  playing  octaves,  sixths,  and  thirds,  and  per- 
forming soli  with  the  left  hand — a  feat  then 
unheard  of— cast  a  glamour  about  his  per- 
formance which  increasing  familiarity  with 
the  coldness  of  his  interpretation  served  to 
dispel;  he  reached  the  zenith  of  his  fame 
about  1850. — Works:  An  opera,  Florette,  oder 
die  erste  Liebe  Heinrichs  des  IV.;  an  overture 
for  orch.;  a  rondo  for  orch.;  a  string-quartet, 
and  140  pf.-pieces,  mostly  salon-music. 

Drieberg  [dre'-],  Friedrich  Johann  von, 

b.  Charlottenburg,  Dec.  10,  1780;  d.  there 
May  21,  1856,  as  Royal  Chamberlain.  He 
was  Spontini's  pupil  in  Paris,  and  produced 
2  operas,  Don  Cocagno  (Berlin,  1812),  and 
Der  Sanger  und  der  Schneider  (Berlin,  1814); 
others  left  in  MS.  He  was  best  known  as  a 
writer  on  Greek  music  whose  theories  and 
conclusions,  however,  have  long  been  entirely 
discredited. — Writings :  Die  mathematische 
Inter  ■oallenlehre  der  Griechen  (1818);  Auf- 
schliisse  iiber  die  Musik  der  Griechen  (1819); 
Die  praktische  Musik  der  Griechen  (1821); 
Die  pneumatischen  Erfindungen  der  Griechen 
(1822);  Wbrterbuch  der  griech.  Musik  (1835); 
Die  griechische  Musik,  auf  ihre  Grundgesetze 
zuriickgefuhrt    (1841);    Die    Kunst   der   mus. 
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Composition  .  .  .  nach  griechischen  Grund- 
satzen  bearbeitet  (1858). 

Drigo  [dre'-],  Riccardo,  composer  and 
conductor;  b.  Padua,  June  30,  1846;  d.  there, 
Oct.  1,  1930.  Cond.  at  the  Imp.  Th.  of  St. 
Petersburg  for  many  years;  after  the  World 
War  (1914-18),  he  returned  to  his  native 
city.  Among  his  comps.  (operas,  ballets, 
vocal  music,  pf.-pcs.,  etc.)  are  the  well-known 
ballet  /  milioni  d 'Arlecchino  (Harlequin's 
Millions),  which  includes  the  famous  Serenade, 
and  the  popular  salon-piece  Valse  Bluette. 
— Cf.  S.  Travaglia,  R.  D.,  Vuomo  e  Vartista 
(Padua,  1929). 

Dro'bisch,  Moritz  Wilhelm,  b.  Leipzig, 
Aug.  16,  1802;  d.  there,  Sept.  30,  1896.  1826 
prof,  extraord.  of  math.,  and  1842  prof.  ord. 
of  philos.,  at  Leipzig  Univ.  Besides  various 
works  on  math,  and  philos.,  he  wrote  several 
valuable  essays  on  mus.  subjects;  among  the 
latter  are  Uber  die  mathematische  Bestimmung 
der  mus.  Intervalle  (1846),  Uber  mus.  Ton- 
bestimmung  und  Temperatur  (1852),  Nachtrage 
zur  Theorie  der  mus.  Tonverhaltnisse  (1855), 
Uber  ein  zwischen  Altem  und  Neuem  vermit- 
tehides  Tpnsystem,  in  'Allgem.  Musik.  Ztg.' 
(1871),  Uber  reine  Stimmung  und  Temperatur 
der  Tone  (1877). 

Dros'dov,  Anatol  Nikolaievitch,  teacher 
and  composer;  b.  Saratov,  1889;  studied  at 
the  Cons,  of  St.  Petersburg  (Gold  Medal, 
1909) ;  prof,  of  comp.  at  the  conservatories  in 
Ekaterinodar  (1911-16),  Saratov  (1918-20), 
Moscow  (1920-24),  etc.  Has  publ.  2  pf.- 
sonatas,  many  pf.-pieces,  a  pf.-quintet,  a 
trio  for  pf.,  fl.  and  clar.,  a  vcl. -sonata,  etc. 

Drouet  [droo-a.'],  Louis-Francois-Philip- 
pe, b.  Amsterdam,  1792;  d.  Bern,  Sept.  30, 
1873.  A  distinguished  flutist,  who,  as  a  pupil 
of  the  Paris  Cons.,  played  there  and  at  the 
Opera  when  but  7  years  old.  From  1807-10, 
teacher  to  King  Louis  of  Holland;  1811,  solo 
flutist  to  Napoleon,  afterwards  to  Louis 
XVIII.  In  1815  he  went  to  London,  played 
in  the  Philharmonic  in  1816,  and  thereafter 
made  long  concert-tours  throughout  Europe. 
In  1836  he  was  app.  Kapellm.  at  Coburg; 
visited  America  for  a  few  months  in  1854. — 
His  works  for  flute,  over  150  in  number,  com-, 
prise  10  concertos,  2  fantasias  for  pf.  and 
flute  (op.  36,  37),  3  trios  for  3  flutes  (op.  33),  3 
waltz-duets  (op.  24);  ensemble  sonatas,  duets, 
variations,  etc.  He  is  said  to  have  written 
the  French  popular  air  Partant  pour  la  Syrie 
from  Queen  Hortense's  dictation. 

Droz,  Eugenie,  b.  La  Chaux-de-Fonds, 
Switzerland,  Mar.  21,  1893;  studied  in  Neu- 
chatel  and  in  Paris  (Jeanroy  and  Prinet), 
where  she  was  living  in  1939 ;  received  diploma 
from  Ecole  pratique  des  hautes-etudes; 
Treasurer  of  the  Soc.  des  anciens  textes  fran- 


cais;  editor  of  the  Soc.  franc,  de  musicologie; 
General-Sec.  of  the  Soc.  de  musique  d'autre- 
fois.  She  has  publ.  Poetes  et  musiciens  du 
XVe  siccle  (in  collaboration  with  G.  Thi- 
bault);  also  many  valuable  studies  in  the 
'Revue  de  musicologie'. 

Dryden,  John,  the  famous  English  poet; 
b.  Aldwinkle,  Northamptonshire,  Aug.  9  (?), 
1631;  d.  London,  May  1,  1700.  He  wrote  the 
libretto  of  King  Arthur  for  Purcell;  also  the 
'Ode  for  St.  Cecilia's  Day,'  which  Purcell, 
Handel,  and  others  have  set  to  music.  Inci- 
dental music  has  also  been  written,  by  eminent 
English  composers,  to  many  of  his  stage-works. 
— Cf.  The  Songs  of  J.  D.,  ed.  by  C.  L.  Day 
(Cambridge,  Mass.,  1932). 

Drysdale,  F.  Learmont,  b.  Edinburgh) 
Oct.  3,  1866;  d.  there  June  18,  1909.  Pupil  of 
R.  A.  M.,  and  winner  of  the  Lucas  prize  for 
comp.,  1890. — Wrote  for  orch.:  The  Spirit  of 
the  Glen,  a  ballad  (1889);  Thomas  the  Rhymer, 
prelude  (1890);  Tarn  O'Shanter,  overture 
(1891;  awarded  prize  by  Glasgow  Society  of 
Musicians);  Herondean,  overture  (1894);  The 
Kelpie,  a  cantata  (1894);  an  opera,  The  Red 
Spider,  was  produced  at  Dundee  (1898). 

Dsegelenok  [tza-geh-la/nohk],  Alexander 
Michailovitch,  composer;  b.  Moscow,  Aug. 
24,  1891;  studied  at  the  Philh.  Cons.,  Moscow, 
under  Koreshtchenko;  has  composed  the 
orchl.  suite,  Egypt,  chamber-music  (pf. -trios), 
Hiawatha  for  voice  and  pf.-trio,  pf.-pieces  and 
songs  (Russ.  State  Ed.). 

Duben'sky,  Arcady,  violinist  and  com- 
poser; b.  Viatka,  Russia,  Oct.  15,  1890;  1909, 
grad.  from  the  Moscow  Cons,  of  Music  (vln. 
with  Grjimali,  cpt.  with  Ilyinsky  and  cond. 
with  Arends);  1910-19,  first  violinist  in  the 
Moscow  Imperial  Opera;  1921,  came  to  the 
U.  S.;  member  first  of  the  N.  Y.  Symph.  Orch., 
then  of  the  N.  Y.  Philh.  Orch. — Major  works: 
For  the  stage:  Romance  with  Double-Bass, 
comic  opera  (Moscow  Imp.  Opera,  comp. 
cond.,  1916);  Down  Town,  opera  (1930);  The 
Raven,  melo-declamation  (1931);  On  High- 
way, 1-act  opera  (1936).  For  orch.:  Symph.  in 
G  m.  (1916);  Suite  (1927);  Intermezzo  and 
Compliment  (1927);  Tartar  Song  and  Dance 
(1927);  From  Old  Russia  (1927);  Andante  and 
Scherzo  for  fl.  and  orch.  (1928);  Russian  Bells, 
symph.  poem  (N.  Y.  Symph.,  comp.  cond., 
1928);  Caprice  for  piccolo-fl.  and  orch.  (1930; 
publ.  1936);  Prelude  and  Fugue  (1932);  Rajah 
— Arabian  Dance  (1932);  Reminiscences — 
Andante,  Old  Russian  Soldier's  Song,  Legend 
(1932);  Tom  Sawyer,  overture  (Phila.  Orch., 
Stokowski,  1935;  publ.  1936);  Fantasy  on  a 
Negro  Theme  for  tuba  and  orch.  (Indianapolis, 
Ind.,  1938);  etc.  Chamber-music:  Gossips, 
for  strs.  (1930;  perf.  N.  Y.,  1937);  Anno  1600, 
suite  for  do.  (Phila.,  1937;  rev.  form,  N.  Y. 
Philh.,   1939);  Passacaglia  for  vln.  and  vcl. 
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(1931);  Fugue  for  18  vlns.  (Phila.  Orch., 
Stokowski,  1932);  Str.-quartet  in  C  (1932); 
and  other  chamber-works  for  various  com- 
binations of  instrs. 

Dubin'sky,  Vladimir,  b.  Russia,  Sept.  10, 
1876;  d.  Syracuse,  N.  Y.,  Jan.  10,  1938; 
studied  vcl.  at  the  Imp.  Cons,  of  Music, 
Moscow  (B.  A.,  1897);  debut  with  the  Mos- 
cow Symph.  (1897);  U.  S.  debut  in  N.  Y. 
(1905);  concert  tour  with  Schumann-Heink; 
also  solo  appearances  with  the  major  orchs., 
and  frequent  recitals;  later  'cellist  of  the 
Toleffsen  Trio  in  N.  Y.,  where  he  lived  for 
many  years  as  a  teacher. 

Dubois  [dii-bwah'],  (Clement-Francois-) 
Theodore,  b.  Rosnay,  Marne,  Aug.  24,  1837; 
d.  Paris,  June  11,  1924.  After  preliminary 
study  at  Rheims,  he  entered  the  Paris 
Cons,  in  1853,  working  under  Marmontel 
(pf.),  Benoist  (organ),  Bazin  (harm.)  and 
Ambroise  Thomas  (fugue  and  comp.),  gradu- 
ating (1861)  as  Grand  Prix  de  Rome  with  the 
cantata  Atala,  after  having  taken  first  prizes 
in  all  departments.  From  Rome  he  sent  a 
solemn  mass  (perf.  at  the  Madeleine  in  1870), 
a  dramatic  work,  La  prova  di  un  opera  seria 
(not  perf.),  and  2  overtures;  returning  to 
Paris,  he  settled  there  as  a  teacher,  became 
m.  de  chap,  at  Sainte-Clothilde,  and  then  suc- 
ceeded Saint-Saens,  in  1877,  as  organist  at 
the  Madeleine.  In  1871  he  was  made  har- 
mony-prof, at  the  Cons.,  succeeding  Elwart; 
in  1891  he  became  Leo  Delibes'  successor  as 
prof,  of  comp.;  in  1894  he  was  elected  to  the 
chair  in  the  Acad,  left  vacant  by  Gounod's 
death;  in  1896  he  succeeded  Ambroise  Thomas 
as  director  of  the  Cons.,  and  was  made  an 
officer  of  the  Legion  of  Honor;  retired,  1905. 
Dubois'  comps.  are  very  numerous;  among 
them  t'he  1-act  comic  opera  La  Cuzla  de  I'emir 
(1873,  Athenee  Th.),  and  Le  pain  bis,  ou  la 
Lilloise  (1879,  Op. -Com.);  a  4-act  grand  opera 
Aben  Hamet  (1884;  Italiens);  a  3-act  'idylle 
dramatique,'  Xaviere  (1895,  Op. -Com.);  the 
3-act  opera  Circe  (not  perf.);  the  ballet  La 
Farandole  (1882,  Opera);  2  oratorios:  Les  Sept 
Paroles  du  Christ  (1867),  Le  Paradis  perdu 
(1878;  won  the  City  of  Paris  prize);  several 
cantatas  (U Enlevement  de  Proserpine,  Hylas, 
Bergerette,  Les  Vivants  et  les  morts,  Delivrance); 
several  masses,  and  other  church-music;  many 
orchestral  works:  Concert-overture  in  D;  3 
airs  de  ballet;  3  orchestral  suites;  4  petites 
pieces;  3  petites  pieces;  Marche  hero'ique  de 
Jeanne  d'  Arc;  Fantaisie  triomphale,  for  organ 
and  orch.;  Hymne  nuptiale;  Meditation-Priere 
for  strings,  oboe,  harp  and  organ;  Concerto- 
Capriccio,  for  pf.,  and  a  2d  pf.-concerto 
(1895);  a  violin-concerto;  symphonic  over- 
ture in  C;  overture  to  Frithioff;  2  symphonic 
poems,  Notre  Dame  de  la  Mer  and  Adonis; 
Symphonie    jranqaise      (1908);      Fantasietta 


(1917);  pf. -pieces  (Chceur  et  danse  des  lutins; 
6  poemes  sylvestres) ;  pieces  for  organ  and  for 
harmonium;  a  cappella  choruses;  etc.  Author 
of  a  Traite  de  contrepoint  et  de  fugue  (1901). 

Dubois  (Du  Bois),  Leon,  born  Brussels, 
Jan.  9,  1859;  d.  there,  Nov.  19,  1935.  Won 
the  Grand  Prix  de  Rome  at  the  Brussels  Cons, 
in  1885;  second  cond.  at  the  Th.  de  la  Mon- 
naie,  Brussels,  from  1890;  successor,  in  1912, 
of  Tinel  as  director  of  Brussels  Cons. — Works: 
4  operas,  Son  Excellence  ma  femme  (1884),  La 
Revanche  de  Sganarelle  (1886),  Edenie  (Ant- 
werp, 1912),  and  Mazeppa  (not  perf.);  also 
the  1-act  ballet  Smylis  (Brussels,  1891),  the 
mimodrama  Le  Mort  (Brussels,  1894),  a 
symphonic  poem  Atala,  etc. 

Dubuc,  Alexander  Vassilievitch,  pianist, 
composer,  and  teacher;  b.  Moscow,  Mar.  4, 
1812;  d.  there,  Jan.  8,  1898.  Pupil  of  John 
Field,  about  whom  he  publ.  a  vol.  of  memoirs; 
prof,  at  the  Moscow  Cons.,  1866-72.  He 
wrote  comps.  for  pf.,  songs,  and  a  work  on 
pf.-technique. 

Du  Cange,  Charles  Du  Fresne,  Sieur, 
b.  Amiens,  Dec.  18,  1610;  d.  Paris,  Oct.  23, 
1688.  Lawyer,  learned  scholar  and  critic; 
belonged  to  the  famed  group  of  17th  cent. 
French  writers  who  establ.  the  precepts  of 
modern  historical  criticism.  The  most  im- 
portant of  his  many  works  are  the  Glossarium 
ad  scriptores  mediae  et  infimae  latinitatis 
(Paris,  1678,  3  vols.;  1733-36,  6  vols.;  1840- 
50,  7  vols.;  1883-87,  10  vols.),  indispensable 
to  students  of  mediaeval  music,  and  the 
Glossarium  ad  scriptores  mediae  et  infimae 
graecitatis  (Lyons,  1688;  Breslau,  1889). 
Almost  all  his  works,  in  MS.,  are  preserved 
in  the  Paris  Bibl.  natl. — Cf.  H.  Hardouin, 
Essai  sur  la  vie  et  sur  les  ouvrages  de  D. 
(Amiens,  1849);  L.  J.  Feugere,  in  the  'Journal 
de  l'instruction  publique'  (Paris,  1852). 

Ducasse,  Jean.     See  Roger-Ducasse. 

Ducis,  Benedictus  (Benedikt  Herzog], 

distinguished  composer  of  the  16th  century, 
probably  b.  near  Constance  ca.  1480;  d. 
Schalkstetten,  n.  Ulm,  1544.  Org.  at  Notre- 
Dame,  Antwerp,  1514-1*6,  and  'Prince  de  la 
gilde'  in  the  brotherhood  of  St.  Luke;  org. 
and  chm.  at  the  Chapel  Royal  in  London, 
1516-18.  After  that  he  seems  to  have  lived 
in  yienna,  and  to  have  joined  the  Reforma- 
tion; in  1535  he  was  app.  pastor  in  Schalk- 
stetten, after  an  application  for  a  similar 
position  in  Ulm  (made  in  1532  under  the 
name  'Benedict  Duch')  had  been  refused. 
Fetis'  long  list  of  D.'s  works  is  unreliable 
since  Barclay  Squire  (in  'Sbd.  Int.  M.  G.' 
XIII,  2  [Jan.,  1912])  has  brought  conclusive 
evidence  that  a  considerable  number  of  these 
works  must  be  attributed  to  Benedictus 
Appenzellers  (q.v.). — 2  comps.  were  publ.  in 
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facsimile  by  M.  Nijhoff  (The  Hague,  1925); 
10  sacred  motets  were  reprinted  in  the 
'D.  d.  T.'  34  (ed.  by  Joh.  Wolf).— Cf.  F. 
Spitta,  B.  D.,  in  'Monatsschrift  fiir  Got- 
tesdienst  und  kirchliche  Kunst'  (Jan. -Mar., 
1913);  Ch.  Van  den  Borren,  Benedictus  de 
Optitiis,  in  'Musica  sacra'  (Sept.,  1927);  D.  v. 
Bartha,  B.  D.  und  Appenzeller  (1930). 

Ducroquet.     See  Daublaine. 

Dudley,  Cecil  Raymond,  conductor  and 
composer;  b.  London,  May  31,  1895;  studied 
at  Trinity  Coll.;  cond.  of  Raymond  Orch.  and 
Modern  Chamber  Orch.;  cond.  of  Bourne- 
mouth Symph.  Orch.,  British  Women's 
Symph.  and  the  Old  Engl.  Chamber  Orch.  in 
premieres  of  his  own  compositions;  since  1924 
a  member  of  the  Govt.  Council,  London;  liv- 
ing in  London. 

Dufau  [dii-foh'],  Jenny,  lyr.  and  colora- 
tura soprano;  b.  Rothau,  Alsace;  d.  Pau, 
France,  Aug.  29,  1924.  Pupil  of  Etelka  Ger- 
ster  in  Berlin  from  1901-5;  studied  subse- 
quently for  short  periods  with  Mme.  Mar- 
chesi,  P.  Vidal,  A.  Selva  and  G.  Benvenuti; 
debut  at  Weimar,  1906,  as  La  Reine  in  Les 
Huguenots;  member  of  Grand  Ducal  Th. 
there  until  1908;  then,  until  1910,  star  appear- 
ances in  Ancona,  Genoa,  Milan,  Bologna, 
Bucharest  and  Athens;  1910-11,  at  R.  Opera, 
Berlin;  from  1911,  member  of  Chicago  Opera 
Co.,  of  which  she  was  one  of  the  most  dis- 
tinguished artists;  later,  appeared  in  vaude- 
ville; created  the  role  of  the  Fairy  in  the 
Amer.  premiere  of  Massenet's  Cendrillon 
(1911);  among  her  favorite  r61es  were  Rosina, 
Manon,  Lakme,  etc. 

Dufay,  Guillaume,  chief  representative 
of  the  Burgundian  school,  and  famed  particu- 
larly for  his  3-vcd.  'chansons'  and  cantus 
firmus  masses;  b.  ca.  1400;  d.  Cambrai,  Nov. 
27,  1474.  Choir-boy  at  the  Cath.  of  Cambrai, 
where  he  received  an  excellent  education; 
then  lived  in  various  Italian  cities  and  Paris 
until  1428,  when  he  entered  the  Papal  Choir 
(at  Rome),  remaining  there  until  1433;  1433- 
35,  in  the  service  of  the  Duke  of  Savoy  as 
chorister,  later  chapel  master;  1435-37, againat 
the  Papal  Chapel  (at  Florence)  r  then  returned 
to  the  Court  of  Savoy,  where  he  served  probably 
from  ca.  1437 — ca.  1444;  during  this  period 
he  made  numerous  trips  to  the  North  and, 
quite  possibly,  visited  the  Burgundian  Court 
of  Philippe  le  Bon;  ca.  1444/45— ca.  1450,  he 
is  mentioned  as  a  member  of  the  chapel  of  the 
Duke  of  Burgundy.  The  last  years  of  his 
life  (after  1450)  were  spent  in  comfort  at 
Cambrai,  where  he  was  canon  of  the  Cath. 
and  where  he  voluntarily  took  charge  of  the 
church-music.  He  was  highly  esteemed  by 
his  contemporaries,  a  fact  proved,  practically, 
by  the  wealth  of  his  possessions.  He  possibly 
st.  Canon  Law  at  the  Univ.  of  Paris,  receiv- 


ing the  degree  of  baccalarius  in  decretis  ca. 
1420;  took  holy  orders  ca.  1428  and  obtained 
several  canonical  prebends,  the  most  im- 
portant of  which  were  those  of  the  Cath.  of 
Cambrai  (from  1436)  and  of  St.  Waudru's, 
Mons  (from  1446).  D.  composed  in  almost 
every  form  in  which  compositions  were 
written  in  his  time,  and  was  successful  in 
each.  Fr.  X.  Haberl  (in  the  'Vschr.  f.  M.-W.', 
1885)  gives  a  list  of  150  comps.  found  in  the 
libraries  of  Rome,  Bologna,  and  Trieste,  inch 
masses  (finished  and  fragmentary),  motets,  a 
magnificat,  other  church-music,  French  chan- 
sons, etc.  Other  MSS.  are  in  the  libraries  at 
Paris,  Brussels,  Florence,  Venice,  Oxford, 
Modena,  Cambrai,  and  Munich. — Reprints: 
19  of  the  50  pes.  in  J.  Stainer's  D.  and  His 
Contemporaries  (1898);  a  hymn,  kyrie,  and 
chanson  in  A.  Schering's  Gesch.  der  Musik  in 
Beispielen  (Nos.  38-40);  12  sacred  and  secular 
pes.,  ed.  by  H.  Besseler,  in  Blume's  Das 
Chorwerk  (Heft  19);  3  and  4  vcd.  hymns,  ed. 
by  R.  Gerber,  ib.  (Heft  49) ;  also  many  pes.  in 
the  'D.T.O.'  (Jg.  VII,  XI,  1,  XIX,  1,  XXVII, 
1,  XXXI,  and  XL).— Cf.  F.  X.  Haberl, 
Wilhelm  du  Fay,  in  'Vschr.  f.  M.-W.'  (1885); 
H.  Besseler,  Studien  zur  Musik  des  Mittel- 
alters  I,  in  'Archiv  f.  M.-W.'  VII,  2  (June, 
1925) ;  Ch.  Van  den  Borren,  G.  D.  Son  impor- 
tance dans  revolution  de  la  musique  au  XVe 
siecle  (Brussels,  1926);  K.  Geiringer,  G.  D.'s 
'Gloria  ad  modum  tubae',  in  'Ztschr.  f.  M.'  94 
(Jan.,  1927) ;  K.  Dezes,  Das  D.  zugeschriebene 
Salve  Regina'  eine  deutsche  Komposition,  in 
'Ztschr.  f.  _M.-W.'_  X,  5  (Feb.,  1928);  H. 
Besseler,  Die  Musik  des  Mittelalters  und  der 
Renaissance,  in  Biicken's  'Hdb.'  series  (1931- 
34);  Ch.  Van  den  Borren,  G.  D.,  Light  of  the 
15th  Cent.,  in  the  'Mus.  Quart.'  (1935).— Coll. 
works  have  been  prepared  by  H.  Besseler  for 
the  'Deutsche  Musikgesellschaft',  but  they 
have  not  been  publ. 

Dufranne  [du-frahn'],  Hector,  dramatic 
baritone;  b.  France,  ca.  1875.  Debut  as  Valen- 
tine in  Faust,  at  La  Monnaie,  Brussels,  Sept. 
9,  1896;  next  season  at  Co  v.  Garden;  from 
1899  member  of  Op.-Comique;  1908  at  Ham- 
merstein's  Manhattan  Op.  House,  N.  Y. ; 
1910-13  member  Chicago  Op.  Co.;  created 
principal  baritone  r61es  in  Pelleas  et  Melisande, 
La  Carmelita  (Hahn),  Monna  Vanna  (Fev- 
rier),  Griselidis,  Messidor  (Bruneau),  etc.; 
sang  in  Carmen,  Samson  et  Dalila,  Lakme, 
Romeo  et  Juliette,  Manon,  L'Attaque  du 
Moulin,  Tannhauser,  Lohengrin,  Rheingold, 
A'ida,  Herodiade,  Iphigenie  en  Tauride 
(Gluck),  Figaro,  etc. 

Dug'gan,  Joseph  Francis,  pianist  and 
comp.;  b.  Dublin,  July  10,  1817;  d.  London, 
1900.  He  was  accompt.  of  the  recitatives  in 
Italian  Opera,  New  York,  and  cond.  of  John 
Wilson's  English  opera-troupe,  and  of  German 
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opera;  taught  in  Phila.,  Baltimore,  and  Wash- 
ington; was  principal  of  and  prof,  in  the  Phila. 
Mus.  Inst.,  1841.  From  1844-5  he  taught  in 
Paris;  lived  in  Edinburgh  and  London,  and 
became  prof,  of  singing  in  the  Guildhall  School 
of  Music. — He  wrote  2  successful  operas, 
Pierre  (London,  1853)  and  Leonie  (London, 
1854),  and  3  others  (MS.);  2  symphonies,  6 
string-quartets,  numerous  pf. -pieces;  also 
publ.  The  Singing-Master's  Asst.  and  transls. 
of  Albrechtsberger's  Science  of  Music  (Phila., 
1842)  and  of  Fetis'  Counterpoint  and  Fugue. 

Du'iffoprug'car  (properly  Tieffenbruck- 
er),  Caspar,  b.  Tieffenbrugg,  Bavaria,  1514 
[date  established  by  Dr.  Coutagne  of  Lyons, 
in  his  work  Gaspar  Duiffoproucart  et  les 
luthiers  lyonnais  du  XV  Ie  siecle  (Paris, 
1893)];  d.  Lyons,  Dec.  16,  1571.  Long  reputed 
to  be  the  first  maker  of  violins;  but  Vidal,  in 
his  Les  Instruments  a  archet,  states  that  all 
the  so-called  D.  violins  are  spurious,  having 
been  made  by  Vuillaume,  who  in  1827  con- 
ceived the  idea  of  making  violins  after  the 
pattern  of  a  'viola  da  gamba'  by  D.  Ap- 
parently, the  latter  learned  his  trade  in  Italy, 
the  usual  spellings  of  his  name  showing  it  to 
be  Italianized  rather  than  Gallicized;  he 
settled  in  Lyons  in  1553,  and  was  naturalized 
in  1559. 

Dukas  [du-kahs'],  Paul,  b.  Paris,  Oct.  1, 
1865;  d.  there,  May  17,  1935.  From  1882-8 
pupil  at  the  Cons,  of  G.  Mathias  (pf.),  Th. 
Dubois  (harm.)  and  E.  Guiraud  (comp.) ; 
won  1st  prize  for  cpt.  and  fugue  in  1886,  and 
second  Prix  de  Rome  with  a  cantata  Velleda 
(1888);  mus.  critic  of  the  'Revue  Hebdoma- 
daire'  and  'Gazette  des  Beaux- Arts';  also 
contrib.  to  the  'Chronique  des  Arts',  'Rev. 
mus.',  etc.;  1906,  Chev.  Legion  d'Honneur; 
1910-12,  prof,  of  the  orch.  class  at  the  Cons.; 
1918,  elected  Debussy's  succ.  as  member  of 
the  'Conseil  de  l'enseignement  superieur' 
there;  Dec.  1,  1927,  app.  prqf.  of  comp.  at  the 
Cons.;  also  taught  at  the  Ecole  Normale  de 
Musique;  assisted  in  the  rev.  and  editing  of 
Rameau's  complete  works  for  Durand  of 
Paris.  He  was  a  composer  of  solid  attain- 
ments, whose  talent  showed  to  greatest  ad- 
vantage in  the  larger  instrumental  forms, 
which  he  handled  with  mastery. — Works:  3 
overtures  King  Lear  (1883),  Gotz  von  Berlich- 
ingen  (1884),  Polyeucte  (1891);  a  symph.  in 
C  (1896);  an  orchl.  scherzo,  L  Apprenti- 
Sorcier  (1897;  his  most  famouswork)  ;anopera, 
Ariane  et  Barbe-Bleu  (Op.-Com.,  1907;  New 
York,  1911;  one  of  the  two  20th  cent.  French 
masterpieces,  the  other  being  Debussy's 
Pelleas  et  Melisande) ;  a  ballet,  La  Peri  (1910) ; 
Villanelle  for  horn  and  pf.  (1906);  for  pf. : 
Sonata  in  Eb  m.;  Variations,  interlude  et 
finale  on  a  theme  by  Rameau;  Prelude 
elegiaaue.      Together    with    Saint-Saens    he 


completed  Guiraud's  opera  Fredegonde  (Gr.- 
Op.,  1895). — Cf.  O.  Sere,  Musiciens  jrancais 
d'aujourd'hui  (1911;  rev.  ed.  Paris,  1921);  G. 
Samazeuilh,  P.  D.  (Paris,  1913);  G.  Jean- 
Aubry,  La  Musique  jr.  d'aujourdhui  (1916). 
V.  d'Indy,  E.  Chabrier  et  P.  D.  (1920);  A. 
Coeuroy,  La  Musique  jr.  mod.  (1922);  A; 
Cortot,  La  Musique  jr.  de  Piano;  I.  Schwerke, 
P.  D.,  in  the  'Mus.  Quart.'  (1928);  G.  Sama- 
zeuilh, P.  D.  Musicien  jranqais  [1865-1935] 
(Paris,  1936);  D.  issue  of  the  'Rev.  mus.' 
(May-June,  1936). 

Dukel'sky,  Vladimir  (pen-name  as  com- 
poser of  light  music:  Vernon  Duke),  com- 
poser of  both  classical  and  popular  music;  b. 
Pskov,  Russia,  Oct.  10,  1903;  pupil  at  the 
Kiev  Cons,  and  of  Gliere  and  Dombrovsky; 
1920,  left  Russia  and  went  to  Turkey,  coming 
to  the  U.  S.  shortly  afterward;  later  lived  in 
Paris  and  London;  since  1929  in  the  U.  S. 
(settled  in  N.  Y.). — Serious  compositions: 
For  the  stage :  Zephyr  and  Flora,  ballet  (Paris, 
Diaghilev,  1925);  Demoiselle  Paysanne,  opera 
in  2  acts  (1928);  Public  Gardens,  ballet(1935); 
Field  Day,  ballet  (1936);  for  orch.:  Pf. -con- 
certo (1924);  2  symphs.  (1st,  Boston,  1928; 
2nd,  do.,  1929);  Ballade  for  pf.  and  small  orch. 
(1931);  for  voice  and  orch.:  Dushenka,  duet 
for  women's  vcs.  and  chamber  orch.  (1927); 
Epitaph,  for  sop.  solo,  chor.  and  orch.  (1932); 
Dedicaces,  for  sop.,  pf.  and  orch.  (1935);  The 
End  oj  St.  Petersburg,  oratorio  (1937;  Schola 
Cantorum,  N.  Y.,  1938);  chamber-music: 
Sonata  in  Eb  for  pf.  (1927);  Trio  (vars.)  for 
fl.,  bassoon  and  pf.  (1930);  Etude  for  bassoon 
and  pf.  (1932);  Capriccio  Mexicano,  for  vln. 
and  pf.  (1933) — Popular  works:  Yvonne, 
operetta  (London,  1926;  succ);  Ziegjeld 
Follies  (1936);  songs  in  the  following  shows: 
The  Show  is  On,  Garrick  Gaieties,  Walk  a 
Little  Faster,  Three's  a  Crowd,  Americana, 
April  in  Paris,  etc.;  arranged  Gershwin's 
Rhapsody  in  Blue  for  2  pfs. ;  added  2  ballets 
and  several  songs  to  Goldwyn  Follies,  un- 
finished film  score  of  Gershwin's  (1937);  film 
music  for  Paramount. 

Dul'cken,  Ferdinand  Quentin,  pianist; 
b.  London,  June  1,  1837;  d.  New  York,  1902; 
was  a  pupil,  in  Leipzig  Cons.,  of  Mendelssohn, 
Moscheles,  Gade,  Hauptmann,  and  (for 
organ)  Becker;  also  later  of  F.  Hiller  at  Co- 
logne. He  became  prof,  at  the  Warsaw  Cons. ; 
lived  in  Paris  4  years;  made  many  concert- 
tours  in  Europe  (with  Wieniawski,  Vieux- 
temps,  de  Kontski,  etc.);  went  to  America 
in  1876,  and  travelled  with  Remenyi,  Joseffy, 
Essipov,  and  Marie  Roze;  lived  for  several 
years  in  New  York,  where  he  taught  harm, 
at  the  National  Cons. — Works:  An  opera, 
Wieslav;  cantatas;  pf. -pieces,  songs,  etc. 

Dul'cken,  Luise,  pianist  {nee  David  [a 
sister  of  Ferd.  David]);  b.  Hamburg,  March 
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20,  1811;  d.  London,  April  12,  1850.  She  was 
taught  by  C.  F.  G.  Schwencke  and  Wilh. 
Gi'und;  played  in  public,  in  Germany,  when 
but  11  years  of  age;  she  married  in  1828, 
and  went  to  London,  where  she  met  with 
brilliant  success  as  a  pianist  and  teacher. 
Queen  Victoria  was  one  of  her  many  pupils. 

Dulichius  (Dulich,  Deilich,  Deulich), 
Philippus,  b.  Chemnitz,  Dec.  (bapt.  19th), 
1562;  d.  Stettin,  March  25,  1631;  probably 
a  pupil  of  A.  Gabrieli  in  Venice;  from  1587 
until  his  death,  cantor  in  Stettin.  Of  his 
numerous  works  (exclusively  vocal)  the  most 
important  are  Novum  opus  musicum  duarum 
partium  continens  dicta  insigniora  ex  evan- 
geliis  (Stettin,  1598-9);  Centuriae  octon.  et 
septen.  vocum  harmonias  sacras  laudibus 
sanctissimae  Triados  consecratas  continentes 
(4 parts,  Stettin,  1607,  '8,  '10,  '12).  R.  Schwartz 
publ.  7  choruses  from  the  Centuriae  (1896); 
the  complete  Centuriae  are  publ.  in  'Dkm. 
deutscher  Tonkunst'  (XXXI,  XLI).— Cf.  R. 
Schwartz,  P.  D,,  in  'Monatsschr.  fiir  Gottes- 
dienst  und  kirchliche  Kunst'  (1896). 

Du  Locle,  Camille  (Du  Commun),  born 
Orange,  Vaucluse,  in  1832;  d.  Capri,  Oct.  9, 
1903.  He  was  seer,  of  the  Opera  under  Perrin's 
direction;  later,  dir.  of  the  Opcra-Comique. 
The  libretti  of  Verdi's  Don  Carlos  (French), 
and  Reyer's  Sigurd  and  Salammbo,  were  from 
his  pen;  also,  in  collaboration  with  Nuitter, 
of  Verdi's  Aida  (in  French),  Duvernoy's 
Halle,  and  La  Force  du  destin. 

Diilon,  Friedrich  Ludwig,  a  blind 
flutist;  b.  Oranienburg,  n.  Potsdam,  Oct.  14, 
1769;  d.  Wiirzburg,  July  7,  1826.  He  was 
taught  by  his  father  (flute)  and  Angerstein  of 
Stendal  (theory);  in  1783  his  concert-travels 
began,  and  extended  all  over  Europe.  From 
1796-1800  he  was  chamber-musician  at  the 
St.  Petersburg  court;  then  lived  in  Stendal, 
and  settled  (1823)  in  Wiirzburg.  He  wrote  an 
autobiography:  Dillons  des  blinden  Floten- 
spielers  Leben  und  Meinungen,  von  ihm  selbst 
bearbeitet  (Zurich,  2  vols.,  1807-8,  edited  by 
Wieland). — Works:  A  flute-concerto;  9  duets 
and  variations  for  flute  and  violin;  flute- 
duets;  caprices  for  flute. 

Dumesnil  [dii-ma-nel'],  Maurice,  pianist 
and  writer;  b.  Angouleme,  Charente  (France), 
Apr.  20,  1886;  academic  training  at  the  Lycee 
de  Caen,  Calvados;  studied  music  at  the  Cons. 
National,  Paris  (grad.  1905),  and  with  I. 
Philipp  (pf.),  Emanuel  Moor  and  A.  Bernardi 
(harmony,  corap.,  orch.  and  cond.),  and  De- 
bussy (the  composer's  works);  1916-20, 
guest-cond.  in  Argentina,  Chile  and  Mexico; 
1926-27,  toured  the  U.  S.  as  pianist  with  the 
historic  piano  of  Chopin;  1920-30,  numerous 
tours  of  South  and  Central  Amer.;  1936-38, 
appearances  as  pianist  and  radio-commenta- 


tor in  the  U.  S. — Publ.:  An  Amazing  Journey 
(1932) ;  How  to  Play  and  Teach  Debussy  (1933). 

Dumesnil,  Rene,  writer;  b.  Rouen,  June 
19,  1879;  living  in  Paris  as  literary  and  music 
critic.  Besides  numerous  works  on  literature 
(G.  Flaubert),  he  has  written  the  following 
books  on  music:  Le  ryihme  musical  (1921);  Le 
monde  des  musiciens  (1924);  Le  Don  Juan  de 
Mozart  (1927);  Musiciens  romantiques  (1928); 
Wagner  (1929);  La  musique  contemporaine  en 
France  (1930);  Le  Livre  dudisque  (with  P. 
Hemardinquer;  1931);  Histoire  de  la  musique 
illustre  (Paris,  1934).  Has  also  written  many 
articles  on  Roussel,  Ferroud,  Delannoy, 
Mozart  le  symphoniste,  Paul  Dukas,  and 
others  in  the  'Rev.  mus.',  etc.  Collaborated 
in  the  compiling  of  the  Collection  des  grandes 
oeuvres  musicales  (Paris). 

Dumesnil,  Suzanne  (Zai'de),  stage- 
soprano;  b.  Le  Havre,  France,  Nov.  6,  1884. 
Debut  in  1903  at  the  Opera-Comique.  In 
Nov.  1909,  she  first  appeared  in  New  York 
(Manhattan  Opera  House)  as  Georgette  in 
Les  Dragons  de  Villars. 

Dumler,  Martin  G.,  composer;  b.  Cin- 
cinnati, Dec.  22,  1868;  st.  at  the  Cincinnati 
Coll.  of  Music  (grad.  1901);  has  been  active, 
for  many  years,  in  the  mus.  life  of  Cincinnati; 
Vice-Pres.  of  the  bd.  of  trustees  in  the  Coll. 
of  Music  there;  Pres.  of  the  Bruckner  Soc.  of 
America. — His  comps.,  chiefly  settings  of 
sacred  texts,  include  orchl.  and  chamber 
works,  masses,  motets,  songs,  pf.-pes.,  etc. 

Dumont  [dii-mon'],  Henri,  b.  Villers 
l'Eveque,  n.  Liege,  1610;  d.  Paris,  May  8, 
1684;  was  chorister  at  Maestricht,  ordained 
priest  at  Liege,  and  org.  at  St.  Paul's,  Paris, 
from  1639-84.  Works:  5  Messes  Royales  en 
plain-chant  (Paris,  1699  [?];  4th  ed.  1701);  3 
books  of  Meslanges  a  2,  3,  4,  5  (Paris,  1649,  '57, 
'61);  5  books  of  motets  a  2-4;  etc. — 4  of  his 
works  have  been  reprinted  in  'Musique 
d'Eglise  des  XVI F  et  XVI IF  siecles',  ed. 
by  Ch.  Pineau. — Cf.  H.  Quittard,  Un  musi- 
cien  en  France  au  XVIIe  siecle.  H.  D.  (1906); 
A.  Gastoue,  Les  Messes  Royales  de  H.  D. 
(Paris,  1912). 

Duncan,  William  Edmonstoune,  writer, 
comp.;  b.  Sale,  Cheshire,  Engl.,  Apr.  22,  1866; 
d.  there,  June  26,  1920.  St.  at  R.  C.  M. 
(scholarship  1883-6),  pupil  of  Sir  Hubert 
Parry,  Sir  Geo.  Martin,  Ernst  Pauer  and  Sir 
Fred.  Bridge.  Correspondent  of  the  'Musical 
Standard,'  'Musical  Times,'  'Musical  Opin- 
ion,' 'Choir  and  Organist,'  'Musical  Record,' 
'The  Musician'  (Boston),  'New  Music  Re- 
view' (N.  Y.). — Works:  Perseus,  opera  (1892); 
Ye  Mariners  of  England,  ode  for  chor.  and 
orch.  (1889);  Mass  in  F  m.  (1892);  Ode  to 
Music,  for  solo,  chor.  and  orch.  (1893);  To  a 
Nightingale  (Milton)  for  sop.  and  small  orch. 
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(1895);  Quintet  for  flute,  clar.,  horn,  bassoon 
and  pf.  (1895);  Sonata  in  D  m.  for  pf.;  Trio 
in  E  m.;  about  100  pieces  for  pf. ;  do.  for 
organ;  many  songs.  He  also  wrote  several 
books,  the  more  important  of  which  are 
Schubert  (1905;  rev.  ed.  1934);  The  Story  of 
Minstrelsy  (1907);  History  of  Music  (1908); 
Encyclopedia  of  Musical  Terms  (1913);  El- 
ementary Musical  Composition  (1913);  Ultra- 
modernism  in  Music;  A  rt  of  Pianoforte  Playing 
(2  vols.,  1913).  Publ.  a  coll.  of  English  songs, 
The  Minstrelsy  of  England  (2  vols.,  1905,  '09). 

Duncan-Rubbra,  Edmund,  composer 
and  pianist;  b.  Northampton,  May  23,  1901; 
first  st.  pf.  with  his  mother;  began  composing 
very  early;  1918,  gave  a  concert  at  Northamp- 
ton of  Cyril  Scott's  works,  attracting  the 
attention  of  that  composer,  under  whom  he 
then  studied  in  London;  won  the  open  mus. 
scholarship  at  Reading  Univ.  in  the  following 
year  and,  soon  after,  the  comp.  scholarship 
at  the  R.C.M.  (the  latter  with  a  piece  for  pf. 
and  orch.  in  1  movem.,  Nature's  Call);  pupil 
at  the  R.C.M.  of  Hoist,  Ireland,  Gardiner, 
Goossens,  Vaughan  Williams,  etc. — Works: 
The  1-act  opera  Beebee-bei;  The  Mystic 
Trumpeter,  for  double  chor.  and  orch.;  The 
Ballad  of  Tristram,  for  chor.  and  orch.;  La 
Belle  Dame  sans  Merci  (after  Keats),  for 
small  chor.  and  orch.  (1925;  1st  perf.  1927); 
5  Motets  for  a  capp.  chor.  (1933;  1st  perf. 
1934);  Double  Fugue  for  orch.  (1924;  1st 
perf.  1925);  Concerto  for  pf.  and  orch.  (1931; 
1st  perf.  1933);  Sinfonia  concertante  for  do. 
(1934);  Rhapsody  for  vln.  and  orch.  (1935); 
2  symphs.  (1:  1935-37,  1st  perf.  1937;  2: 
1937);  orchl.  arr.  of  Brahms'  Handel  Vars. 
(1938);  Rhapsody  for  sop.  and  13  instrs. 
(1927);  Pastoral  Phantasy  for  pf.-quintet 
(1929;  1st  perf.  1931);  str.-quartet  (1933; 
1st  perf.  1934);  2  vln.-sonatas  (1924,  '32); 
pf. -sonatina  (1928);  songs;  etc. 

Dunham,  Henry  Morton,  b.  Brockton, 
Mass.,  July  29,  1853;  d.  Brookline,  Mass., 
May  4,  1929.  Graduate  of  the  N.  E.  Cons., 
(1873),  and  later  of  the  Boston  Univ.  Coll. 
of  Music  at  Boston  (1875);  among  his 
teachers  were  G.  E.  Whiting  (org.),  J.  C.  D. 
Parker  (pf.)  and  J.  K.  Paine  (comp.);  org. 
of  Porter  Cong.  Church,  Brockton,  1875-83- 
of  Ruggles  St.  Baptist  Church,  Boston, 
1883-96;  Shawmut  Cong.  Church,  Boston, 
1896-1906,  and  Harvard  Church,  Brookline, 
1906-12,  when  he  retired.  Prof,  in  New  Engl. 
Cons,  from  1880;  director  of  music  at  Lassell 
Seminary,  Auburndale,  from  1910. — Publ. 
works:  'Organ  School'  (in  4  books);  3  organ- 
sonatas  (in  G  m.,  F  m.,  and  D  m.);  marches, 
preludes,  fugues,  passacaglias,  and  other 
organ-music;  also  made  numerous  organ- 
arrangements. — A    System   of   Technique  for 


Pf.;    Capriccio   brillante  for  pf.;    The    Choir- 
Manual;  Hymn  Music  (3  books) ;  etc. 

Dunhill,  Thomas  Frederick,  b.  Hamp- 
stead,  London,  Feb.  1,  1877.  Ent.  R.  C.  M. 
in  1893,  and  studied  with  F.  Taylor  and 
C.  V.  Stanford;  won  scholarship  for  comp.  in 
1897;  1899-1908,  asst.-prof.  of  pf.  at  Eton 
Coll.;  since  1905  prof,  of  harm,  and  cpt.  at 
R.  CM.;  in  1907  he  founded  the  'Concerts 
of  British  Chamber-Music',  which  he  cond. 
until  1916;  member  of  the  faculty,  Univ.  of 
London;  adjudicator  to  numerous  music  fes- 
tivals; A.  R.  C.  M.— Works:  The  operas  The 
Enchanted  Garden  (Carnegie  award,  1925; 
perf.  at  R.  Acad,  of  Music,  London,  1927), 
Tamivy  Towers  (London,  1931;  succ),  Happy 
Families  (1933);  ballet,  Gallimantry  (Ham- 
burg Opera,  1937);  for  orch.:  Symphony 
in  A  m.  (Belgrade,  1922,  comp.  cond.) 
Elegiac  Variations  (Gloucester  Fest.,  1922) 
The  Pixies,  suite;  Dick  Whittington,  do.. 
Valse- Fantasia,  for  fl.  and  orch.;  Capricious 
Variations,  for  vcl.  and  orch.;  Rhapsody  in 
A  m. ;  chamber-music:  Pliantasy  for  str.- 
quartet;  pf.-quintet  in  C  m.;  Quintet  for 
vln.,  vcl.,  clar.,  horn  and  pf.,  in  Et>;  Quintet 
for  horn  and  str.-quartet,  in  F  m.;  pf. -quartet 
in  B  m.  (1908);  vla.-sonata  (1911);  Pleasant- 
ries (trio);  2  vln.-sonatas;  Comrades,  for  bar. 
and  orcft.;  The  Wind  among  the  Reeds,  song- 
cycle  for  ten.  and  orch. ;  John  Gilpin,  cantata 
for  treble  voices,  op.  29  (1909);  children's 
choruses,  operettas  and  cantatas;  songs  {The 
Cloths  of  Heaven,  The  Fiddler  of  Dooney,  etc.); 
vln.-pieces;  comps.  for  'cello. — Books:  Cham- 
ber-Music (a  treatise  for  students,  1912); 
Mozart's  String-Quartets  (2  vols.,  1926);  Sul- 
livan's Comic  Operas  (1928);  Sir  Edward 
Elgar  (biography,  1938). 

Du'ni,  Egidio  Romualdo,  b.  Matera,  n. 
Otranto  (Naples),  Feb.  9,  1709;  d.  Paris, 
June  11,  1775.  He  first  studied  in  the  Cons, 
'della  Madonna  di  Loreto,'  under  Durante; 
then  in  the  Cons,  'della  Pieta  de'  Turchini.' 
His  first  opera,  Nerone  (Rome,  1735),  was  a 
great  popular  success,  completely  eclipsing 
Pergolesi's  Olimpiade.  Composing  indus- 
triously, he  visited  Vienna;  1743-5,  was  m.  di 
capp.  at  S.  Nicolo  di  Bari,  in  Naples;  then 
went  to  Holland,  Paris,  and  London;  be- 
came tutor  at  the  Court  of  Parma,  where, 
encouraged  by  the  Duke,  he  began  compos- 
ing' French  operettas,  the  first  of  which, 
Ninette  a  la  cour  (Paris,  1755),  was  so  well 
received  that  D.  settled  in  Paris,  where  he 
brought  out  a  swarm  of  light  and  frivolous 
stage-pieces  which  just  suited  the  prevailing 
taste.  He  is  looked  upon  as  one  of  the 
founders  of  French  opera  bouffe.  He  wrote 
about  13  Italian  operas,  and  20  in  French. 

Dunkley,  Ferdinand  (Luis),  b.  London, 
July  16,  1869.     Pupil,  1886-90,  at  R.  A.  M. 
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(Scholarship),  of  Parry,  Bridge,  Martin, 
Gladstone,  Sharpe,  and  Barnet.  Awarded 
diploma,  F.  R.  C.  O.,  1886.  Organist  and 
choirm.  of  St.  Jude's,  London,  1885-7;  of 
St.  Aubyn's,  London,  1888-93;  and  Dir.  of 
Music  at  Battersea  Grammar  School,  London, 
1892-3;  was  engaged  in  1893,  by  Bishop 
Doane,  as  Dir.  of  Music  at  St.  Agnes'  School, 
Albany,  N.  Y.;  was  also  organist  and  choirm. 
at  State  St.  Presby.  Church,  Albany,  1894-6, 
and  from  1897,  at  Trinity  M.  E.  Church, 
Albany;  1927-29,  prof,  of  theory  at  Woman's 
Coll.,  Montgomery,  Alabama;  since  1929  org. 
at  Temple  Sinai,  New  Orleans,  La.;  since 
1934  prof,  of  org.,  theory  and  comp.  at  Loyola 
Univ.  College  of  Music,  New  Orleans;  also 
cond.  of  the  Loyola  Symph.  Orch.  there  since 
1934;  org.  at  St.  Charles  Ave.  Presby.  Ch., 
New  Orleans,  since  1937. — Publ.  works:  The 
Wreck  of  the  Hesperus,  ballade  for  soli,  chor. 
and  orch.;  the  choral  works  Praise  the  Lord 
(1919),  Green  Branches  (1919),  God  is  my 
strong  salvation  (1921),  Street  Cries  (1924), 
Blessed  is  the  man  (1937);  River  Scenes,  for 
pf. ;  Elegie,  for  do.;  songs;  church- music. 

Dunn,  James  Philip,  composer;  b.  New 
York,  Jan.  10,  1884;  d.  Jersey  City,  N.  J., 
July  24,  1936;  studied  at  the  Coll.  of  the 
City  of  N._  Y.  (B.  A.,  1903)  and  Columbia 
Univ.,  music  with  MacDowell,  McWhood  and 
Rybner;  organist  at  churches  in  N.  Y., 
Jersey  City,  and  Bayonne,  N.  J.;  private 
teacher;  program  annotator  of  Manhattan 
Symph.  Orch.,  and  regular  contributor  to 
'Commonweal',  'Musical  America'  and  'Musi- 
cal Courier'. — Comps. :  Pf.-quintet  in  G  m. 
(1910);  vln.-sonata  in  G  m.  (1912);  pf.-trio 
in  Bt>  (1913);  2  tone-poems  for  orch.,  Annabel 
Lee  (N.  Y.,  1913)  and  Lovesight  (Lewisohn 
Stadium,  N.  Y.,  1918);  Overture  on  Negro 
Themes  (ib.,  1922);  We,  tone-poem  inspired 
by  Lindbergh  flight  (ib.,  1927);  2  lyrical 
scenes,  The  Fountain  and  A  Kiss  in  the  Dark: 
2  str.-quartets;  songs;  pf.-  and  organ-pcs. 

Dunn,  John,  fine  concert-violinist;  b. 
Hull,  Feb.  16,  1866.  He  received  his  first  in- 
struction from  his  brother,  who  was  cond.  of 
the  Hull  Th.  Orch.;  from  1878-81,  pupil  at 
Leipzig  Cons,  of  Schradieck  (vln.),  E.  Fr. 
Richter  (harm.),  and  S.  Jadassohn  (cpt.); 
debut  at  Prom.  Cone,  London,  Oct.,  1882; 
toured  England  and  Germany  with  success. 
He  wrote  several  pieces  for  violin  (including 
Soliloquy  for  vln.  and  pf. ;  Berceuse  for  do.), 
a  cadenza  to  Beethoven's  concerto,  a  con- 
certo for  vln.  and  orch.,  and  a  sonatina  in  D 
for  pf. — Book:  Manual  of  Violin  Playing. 

Dunn,  John  Petri,  pianist,  writer  on  mu- 
sic; b.  Edinburgh,  Oct.  26,  1878;  d.  there, 
Feb.  4,  1931;  studied  in  London  (Matthay), 
Edinburgh  and  Germany;  toured  Europe  as 
accompanist  of  Jan  Kubelik  in   1904;  later, 


prof,  at  the  Stuttgart  and  Kiel  Conservatories; 
1914,  returned  to  Great  Britain;  music  prof, 
at  the  Edinburgh  Univ.  from  1920  until 
death. — Books:  Ornamentation  in  the  Works 
of  Chopin;  The  Secret  of  the  Pianist's  Hand. 

Dunstable  [Dunstaple],  John,  b.  prob- 
ably at  Dunstable,  Bedfordshire,  Engl.,  ca. 
1370;  d.  Walbrook,  Dec.  24,  1453.  Chief 
English  composer  of  the  early  15th  century, 
rivalling  his  contemporaries  Binchois  and 
Dufay;  also  astrologer  and  mathematician. 
It  is  assumed  that  he  lived  abroad  for  some 
time  as  he  was  in  the  service  of  John,  Duke  of 
Bedford;  the  Duke,  as  Regent  of  France, 
represented  King  Henry  V  in  Paris  for  a  num- 
ber of  years,  and  very  probably  took  his 
musicians  with  him.  Practically  nothing 
further  is  known  of  D.'s  life.  His  fame 
spread  rapidly  but  was  soon  eclipsed,  for, 
about  50  years  after  his  death,  his  name  fell 
into  obscurity  until  six  of  the  MSS.  in  the 
library  of  the  cath.  of  Trent  (known  as  the 
'Trent  Codices')  were  discovered  by  F.  X. 
Haberl  in  1884;  Adler  and  Koller,  in  1900, 
publ.  six  sacred  and  a  number  of  secular  pes. 
of  D.'s  from  these  Codices  in  Jg.  VII  of  the 
'D.T.O.'  Only  a  few  of  his  works  had  previ- 
ously been  printed.  The  'D.T.O.'  contains 
examples  of  D.  also  in  Jg.  XXVII,  1,  XXXI, 
and  XL.  A  complete  list  of  D.'s  works  now 
known  to  exist  (about  54),  and  where  they 
may  be  found,  is  contained  in  Cecie  Stainer's 
D.  and  the  Various  Settings  of  O  Rosa  Bella 
in  the  'Sbd.  Int.  M.-G.'  II,  1,  together  with 
the  detailed  supplementary  list  in  M.  Bukof- 
zer's  tjber  Leben  und  Werke  von  D.  in  'Acta 
musicol.'  VIII  (p.  Ill  ff.). — An  examination 
of  these  comps.  reveals  not  only  the  existence 
of  a  highly  developed  art  in  England  early  in 
the  15th  cent.,  slightly  antedating  the  full 
flowering  of  the  Burgundian  school  (Binchois, 
Dufay),  but  also  D.'s  most  important  con- 
tributions to  the  music  of  the  period  in  mak- 
ing use  of  the  declamatory  motet  (in  which 
the  rhythm  of  the  spoken  word  largely  governs 
the  mus.  rhythm)  and  in  apparently  intro- 
ducing the  motet  with  double  structure 
(which  provided  the  predominant  technique 
of  Mass  composition  in  the  15th  cent.). — 
Besides  the  above  mentioned  articles,  see  H. 
Riemann,  Handbuch  der  Musikgeschichte 
(Leipzig,  1907,  II,  1,  p.  106  et  seq.);  R.  v. 
Ficker,  in  Adler's'St.  M.-W.'  VII  and  XI 
(on  the  Trent  Codices) ;  Ch.  Van  den  Borren, 
'The  Genius  of  D.,  in  the  'Proceedings'  of  the 
M.  A.  (London,  1921);  Dom  Anselm  Hughes, 
in  'Laudate'  (1936);  M.  Bukofzer,  /.  D.  and 
the  Music  of  His  Time,  in  the  'Proceedings'  of 
the  M.  A.  (London,  1938;  important). 

Dun'stan,  Ralph,  b.  Carnon  Downs, 
Truro,  Nov.  17,  1857;  d.  London,  Apr.  2, 
1933;  Mus.  Doc,  Cambridge,  1892.     Editor 
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of  A  Manual  of  Music  (1918;  many  eds.);  A 
Cyclopedic  Dictionary  of  Music  (1925);  Com- 
poser's Hand  Book;  The  Cornish  Song  Book; 
Cornish  Dialect  and  Folk-Songs;  and  other 
popular  pedagogic  and  musical  works.  Also 
composed  church-music  (21  masses,  anthems), 
cantatas,  and  songs  for  schools. 

Duparc  [Fouques  Duparc],  (Marie- 
Eugene-)  Henri,  b.  Paris,  Jan.  21,  1848;  d. 
Mont  de  Mersau  (France),  Feb.  13,  1933. 
Pupil  of  Cesar  Franck  from  1872-5;  one  of 
the  founders  of  the  'Societe  Nationale  de 
Musique'.  A  nervous  affection  compelled  him 
to  renounce  all  artistic  activity  in  1885,  after 
which  he  lived  in  retirement  in  Switzerland. 
Franck  considered  him  the  most  gifted  of  all 
his  pupils;  16  songs,  written  before  1878,  are 
of  extraordinary  beauty  and  originality. 
Among  several  works  destroyed  by  D.  him- 
self were  a  sonata  for  vcl.  and  pf.,  Poeme 
nocturne,  and  a  suite  for  orch.  His  extant 
works  are  a  symphonic  poem,  Lenore  (1875); 
Aux  Etoiles,  for  orch.  (early  work,  publ. 
1910);  Feuilles  volantes,  6  pieces  for  pf. ;  La 
Fuite,  duet  for  sop.  and  ten.  (1872);  and  the 
songs  Serenade,  Romance  de  Mignon,  Galop, 
Chanson  triste,  Soupir,  Invitation  au  Voyage, 
La  Vague  et  la  Cloche,  Extase,  Serenade  flor en- 
tine,  Le  Manoir  de,  Rosamonde,  Testament, 
Phydile,  Lamento,  Elegie,  La  Vie  anterieure, 
Au  Pays  oil  se  fait  la  guerre. — Cf.  O.  Sere, 
Musiciens  frangais  d'aujourd'hui  (rev.  ed. 
Paris,  1921). 

Dupin  [dii-pan'],  Paul  (pseudonym  Louis 
Lothar),  composer;  b.  Roubaix,  Aug.  14, 
1865;  first  head  of  a  factory,  then  a  book- 
keeper in  Paris,  turning,  after  1912,  to  music 
as  a  profession.  St.  with  E.  Durand,  but 
otherwise  self-taught  as  a  composer,  display- 
ing great  originality  in  his  very  numerous 
works,  about  220  of  which  have  been  publ. — 
Comps.:  A  4-act  opera,  Marcelle;  an  oratorio; 
orchl.  works;  500  canons  for  3-12  vcs.;  songs; 
chamber-music  (vln. -sonatas,  Trio  for  vcl., 
fl.  and  harp,  pf.-trio,  str. -quartet,  40  poems 
for  str.-quartet) ;  vln. -pieces;  pf.-works 
(sonata,  sonatina,  Esquisses,  fuguees,  Den- 
telles,  duets).— Cf.  R.  Rolland,  P.  D.,  in 
'Bulletin  Francais  de  la  S.I.M.'  (Dec.  15, 
1908);  C.  Koechlin,  D.,  in  'Rev.  mus.'  (Jan., 
1923);  A.  Coeuroy,  La  Musique  francaise 
moderne. 

Dupont  [dii-pohn'],  Gabriel,  b.  Caen, 
Mar.  1,  1878;  d.  Vesinet,  Aug.  3,  1914.  Pupil 
of  his  father,  the  organist  at  the  Cath.;  later, 
of  Gedalge;  then  of  Massenet  and  Widor  at 
the  Paris  Cons. ;  won  the  2nd  Prix  de  Rome  in 
1901.  In  a  contest  conducted  in  1903  by 
Sonzogno,  the  publishing  house  in  Milan, 
his  opera  La  Cabrera  was  selected,  along  with 
2  others,  to  be  perf.  and  judged  by  the  public 
(237  works  were  submitted);  it  was  prod,  at 


Milan  on  May  17,  1904,  with  great  success, 
thereby  winning  for  D.  the  prize  of  50,000 
lire;  other  operas:  La  Glu  (Cannes,  1910),  La 
Farce  du  Cuvier  (opera-bouffe;  Brussels,  1911), 
Antar  (the  outbreak  of  the  World  War  [1914] 
caused  the  suspension  of  its  rehearsals;  it  was 
not  prod,  until  1921  [after  D.'s  death],  when 
it  was  very  succ.  given  at  the  Opera  on  Mar. 
14);  also  Les  Heures  dolentes,  for  orch.  (4  pes. 
from  a  suite  of  14  comps.  for  pf.,  1903-05); 
Poemes  d'automne,  for  do.;  the  symph.  poems 
Hymne  a  Aphrodite  and  Le  Chant  de  la  des- 
tinee;  Poeme  for  pf. -quintet;  many  other  pf.- 
pcs. ;  etc. — Cf.  M.  Lena,  G.  D.,  Souvenirs,  and 
H.  Collet,  Antar,  in  'Le  Menestrel'  (Mar.  18, 
1921);  E.  Vuillermoz,  Antar  de  G.  D.  a 
VOpera,  in  the  'Rev.  mus.'  (Apr.,  1921). 

Dupont,  Pierre,  b.  Rochetaillee,  n.  Lyons, 
April  23,  1821;  d.  St.  Etienne,  July  25,  1870. 
The  son  of  a  laborer,  and  himself  unedu- 
cated, he  made  a  name  by  his  political  and 
rustic  ditties,  of  which  he  wrote  the  words, 
and  then  sang  the  airs  to  Reyer,  who  put 
them  into  shape.  His  political  songs  {Le  Pain, 
Le  Chant  des  ouvriers,  etc.)  created  such 
disturbances  that  he  was  banished  in  1851, 
but  pardoned  in  1852,  after  the  'coup  d'etat.' 
His  song  for  basso,  Les  boeufs,  is  well  known. 

Duport  [dii-pohr'],  Jean-Louis,  famous 
'cellist;  b.  Paris,  Oct.  4,  1749;  d.  there  Sept.  7, 
1819.  Public  debut  at  the  'Concerts  Spiri- 
tuels',  1768.  He  joined  his  brother,  Jean 
Pierre,  in  Berlin  at  the  outbreak  of  the 
Revolution;  returning  in  1806,  he  became 
musician  to  Charles  IV,  the  ex-king  of  Spain, 
at  Marseilles;  returned  to  Paris  in  1812,  where 
he  was  soon  regarded  as  the  foremost  French 
'cellist,  joined  the  imperial  orch.  (remaining 
a  member  when  it  became  the  royal  orch.), 
and  was  app.  prof,  in  the  Cons,  (suppressed 
1815). — Works:  6  'cello-concertos;  sonatas, 
duos,  airs  variees,  9  nocturnes  (for  harp  and 
'cello),  etc.  His  Essai  sur  le  doigter  du  violon- 
celle  et  la  conduite  de  I'archet,  avec  une  suite 
d'exercices,  is  still  a  standard  text-book,  and 
practically  laid  the  foundations  of  modern 
"cello  virtuosity. 

Duprato  [dii-prah-toh'],  Jules  Laurent, 
composer;  b.  Nimes,  Aug.  20,  1827;  d.  Paris, 
May  20,  1892.  St.  with  Leborne  at  the  Paris 
Cons.;  1848,  won  the  Prix  de  Rome;  1866 
asstv-instructor,  1871  prof,  of  harm.,  at  the 
Cons.  He  comp.  operettas,  cantatas,  songs, 
etc.;  also  recitatives  for  Herold's  L' Illusion 
and  Balfe's  The  Bohemian  Girl.—Ci.  F. 
Clauzel,  /.  D.  (1896). 

Dupre  [dii-pra/],  Marcel,  organist  and 
composer;  b.  Rouen,  May  3,  1886;  pupil  of 
his  father,  Albert  Dupre  (also  an  organist); 
later  studied  at  the  Paris  Cons.  (Prix  de 
Rome,  1914),  and  with  Guilmant,  Diemer 
and  Widor;  succeeded  Widor  as  organist  at 
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St.  Sulpice,  also  asst.  of  Vierne  at  Notre- 
Dame;  1922,  first  tour  of  the  U.  S.;  later 
many  tours  in  which  he  included  as  a  specialty 
many  Bach  works  and  improvisations;  since 
1926  prof,  of  organ  at  the  Paris  Cons.,  suc- 
ceeding Gigout.  Has  composed  a  number  of 
remarkable  organ-works,  including  a  con- 
certo for  org.  and  orch.  (Paris,  1938),  3  Pre- 
ludes and  Fugues,  Variations  sur  un  vieux  noel, 
Symphonie-Passion,  15  Verset-preludes; 
church-music  (motets,  psalms);  vln. -sonata 
in  B  m.  Author  of  a  Traite  d 'improvisation  & 
I'orgue  (1925)  and  Mcthode  d'orgue. 

Duprez  [dii-pra'],  Louis-Gilbert,  dram, 
tenor;  b.  Paris,  Dec.  6,  1806;  d.  there  Sept. 
23,  1896.  His  fine  boy-voice  gained  him  ad- 
mission to  Choron's  Institute;  after  diligent 
vocal  and  theoretical  study,  he  made  his 
debut  as  Count  Almaviva  at  the  Odeon, 
in  1825.  Dissatisfied  with  the  results,  he 
subjected  himself  to  a  long  course  of  training 
in  Italy,  and  in  1836  succeeded  Nourrit  at 
the  Opera.  He  was  app.  prof,  of  lyrical 
declamation  at  the  Cons,  in  1842,  but  re- 
signed in  1850  to  establish  a  vocal  school  of 
his  own,  which  flourished.  After  his  retire- 
ment (1855)  from  the  stage,  he  prod,  several 
operas,  an  oratorio,  a  mass,  etc.,  without 
great  success.  But  his  vocal  methods,  L'art 
du  chant  (1845)  and  La  Melodie,  etudes  com- 
plementaires  vocales  et  dramatiques  de  V Art 
du  chant  (1846),  are  justly  celebrated;  also 
wrote  Souvenirs  d'un  chanteur  (1880). — Cf. 
A.  A.  Elwart,  D.,  sa  vie  artistique  (Paris,  1838). 

Dupuis  [dii-pue'],  Albert,  b.  Verviers, 
March  1,  1877.  Pupil  of  d'Indy  at  the  Schola 
Cantorum  in  Paris;  winner  of  Belgian  Prix  de 
Rome  with  Chanson  d'Halewyn  (1904;  prod, 
as  3-act  opera  at  Brussels,  1913);  1938,  was 
dir.  of  the  Cons,  at  Verviers. — Works:  The 
operas  L'Idylle  (Verviers,  1896),  Bilitis  (ib., 
1899),  Jean  Michel  (Brussels,  1903),  Martylle 
(ib.,  1905),  Fidelaine  (Liege,  1910),  Le  Cha- 
teau de  Breteche  (Nice,  1913),  La  Passion 
(Monte  Carlo,  1916),  La  Captivite  de  Babylone 
(bibl.  drama),  La  Barriere  (Verviers,  1920), 
La  Delivrance  (Lille,  1921),  Le  Sacrifice 
(Antwerp,  1921),  La  Victoire  (Brussels,  1923)  ; 
the  cantatas  Les  Cloches  nuptiales,  Oedipe  a 
Colone  and  Cortege  lyrique;  orchl.  works, 
choruses,  songs,  etc. 

Dupuis,  Sylvain,  b.  Liege,  Nov.  9,  1856; 
d.  Bruges,  Sept.  28,  1931.  Pupil  of  the  Liege 
Cons.,  winning  the  Prix  de  Rome  in  1881; 
teacher  of  cpt.  there;  conductor  of  the 
singing-society  La  Legia;  establ.  in  1888 
the  'Nouveaux  Concerts  Symphoniques';  app. 
1st  cond.  at  Th.  de  la  Monnaie  in  Brussels, 
1900,  and  cond.  of  the  'Concerts  Populaires'; 
from  1911  dir.  of  the  Cons,  at  Liege;  member 
of  the  Belgian  Academy. — Works:  2  operas, 
Cour   d'Ognon  and   Mo'ina;   3   cantatas,   La 


Cloche  de  Roland,  Camoens,  and  Chant  de  la 
Creation;  a  symphonic  poem,  Macbeth;  a 
concertino  for  oboe  and  orch.;  2  suites  for 
orch.;  pieces  for  violin;  ditto  for  vcl.;  male 
choruses;  etc. 

Durand  [du-rahn'],  Emile,  b.  St.-Brieuc, 
Cotes  du  Nord,  Feb.  16,  1830;  d.  Neuilly, 
May  6,  1903.  While  still  a  student  at  the 
Paris  Cons.,  he  was  app.  (1850)  teacher  of  an 
elementary  singing-class,  and  in  1871  prof,  of 
harmony. — Works:  Operettas:  L'  Elixir  de 
Cornelius  (1868),  L'Astronome  du  Pont  Neuf 
(1869),  and  others;  male  choruses,  and  songs; 
also  a  Traite  d'Harmonie  and  Traite  de  Com- 
position musicale. 

Durand,  Marie-Auguste,  b.  Paris,  July 
18,  1830;  d.  there  May  31,  1909.  Organ-pupil 
of  Benoist;  in  1849,  organist  at  St.-Ambroise, 
then  at  Ste.-Genevieve,  St.-Roch,  and  (1862- 
74)  St.  Vincent  de  Paul.  He  also  occupied 
himself  with  mus.  criticism  and  composition 
(masses,  songs,  salon-pcs.  [the  Chaconne  and 
Valse  for  pf.  are  especially  popular],  and 
music  for  harmonium).  In  1870  he  entered 
into  partnership  with  Schonewerk  (acquiring 
Flaxland's  music-publishing  business),  the 
firm  then  being  known  as  'Durand  &  Schone- 
werk'; when  his  son,  Jacques  (b.  Paris,  Feb., 
1865;  d.  Bel-Ebat,  Avon,  Aug.  22,  1928),  re- 
placed Schonewerk  in  1891,  the  title  became 
'Durand  &  Fils'.  The  house  is  now  known  as 
'Durand  &  Cie.';  it  has  made  a  specialty  of 
publishing  works  of  the  outstanding  French 
composers  (Joncieres,  Lalo,  Massenet,  De- 
bussy, Saint-Saens,  Cesar  Franck,  Chausson, 
Ravel,  etc.),  and  has  also  brought  out  French 
editions  of  Wagner's  Tannhauser,  The  Flying 
Dutchman,  and  Lohengrin,  as  well  as  several 
editions  of  old  masters,  including  a  complete 
critical  one  of  Rameau,  ed.  by  Saint-Saens. 
— Cf.  J.  Durand,  Cours  professionel  a  V usage 
des  employes  du  commerce  de  musique  (2  vols., 
1923);  id.,  Quelques  souvenirs  d'un  editeur  de 
musique  (2  vols.,  1924-5). — Jacques  D.  also 
publ.  Lettres  de  CI.  Debussy  a  son  editeur 
(Paris,  1927). 

Duran'te,  Francesco,  celebrated  church- 
comp.  and  gifted  teacher;  b.  Frattamag- 
giore,  n.  Naples,  Mar.  31,  1684;  d.  Naples, 
Aug.  13,  1755.  He  st.  in  Rome  with  Pitoni 
and,  under  the  guidance  of  his  uncle,  D. 
Angelo,  at  the  Cons,  di  Sant'  Onofrio,  where 
he  taught  in  1710-11;  then  became  maestro 
at  the  Cons,  di  Santa  Maria  di  Loreto,  do. 
at  the  Cons,  dei  Poveri  di  Gesu  Cristo  from 
1728-39,  and  again  at  Sant'  Onofrio  from 
1745  until  his  death.  After  Scarlatti,  and  with 
Leo,  Durante  ranks  as  one  of  the  founders  and 
a  chief  representative  of  the  'Neapolitan 
school'  of  composition.  He  devoted  himself 
almost  exclusively  to  sacred  music,  in  which 
the  breadth,  vigor,  and  resourcefulness  of  his 
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style  are  more  in  evidence  than  marked 
originality.  He  was  a  very  great  teacher:  his 
pupils  Duni,  Traetta,  Vinci,  Jommelli,  Pic- 
cinni,  Guglielmi,  Pergolesi,  Paisiello,  and 
others,  took  almost  complete  possession  of 
the  European  lyric  stage  during  the  latter 
half  of  the  18th  century. — The  library  of  the 
Paris  Cons,  contains  a  rich  collection  of  his 
works,  in  MS.:  13  masses,  and  fragments  of 
masses;  16  psalms,  19  motets,  several  an- 
tiphons  and  hymns;  besides  12  madrigals, 
6  harpsichord-sonatas,  etc.  His  Lamentations 
of  Jeremiah  and  a  Pastoral  Mass  are  in  the 
Vienna  Library  (in  MS.).  The  libraries  of 
the  Naples  and  Bologna  Cons,  also  possess 
MSS.  of  D.'s.  His  few  published  works  are 
found  in  the  collections  of  Schlesinger,  Roch- 
litz,  Commer,  and  the  Fitzwilliam  Music; 
Karmrodt  of  Halle  printed  a  grand  Magnificat 
(with  additional  accompaniments  by  Robert 
Franz);  Br.  &  H.  published  12  duetti  da 
camera;  H.  Schletterer  ed.  a  selection  of  his 
keyboard-pcs. ;  other  reprints  of  keyboard-pcs. 
are  publ.  by  A.  Diversi  in  'Arte  antica  e 
moderna'  (vol.  I;  3  studies),  F.  Boghen  in 
'Antichi  maestri  italiani'  (4  fugues,  3  toc- 
catas), A.  Longo  in  'Biblioteca  d'oro'  (vol. 
II;  Aria  danzante),  G.  Tagliapietra  in  'Anto- 
logia  di  musica  antica  e  moderna'  (vol.  XI), 
M.  Vitali  in  'Composizioni  scelte'  (vol.  II). 
A.  Diversi  publ.  a  4-vcd.  Christe  eleison  in 
his  'Biblioteca  mus.  Sacra'. — Cf.  R.  Fiam- 
mano,  F.  D.,  in  'Musica  d'oggi'  (Aug. -Sept., 
1936). — See  also  Q.-Lex. 

Durey,  Louis,  composer;  b.  Paris,  May 
27,  1888;  pupil  of  Leon  Saint- Requier;  asso- 
ciated with  that  group  of  young  French 
composers  termed  'Les  Six  Francais'  by  H. 
Collet  [q.v.]  (cf.  Collet,  Les  Six  Franqais  et 
Erik  Satie,  in  the  Paris  'Comoedia',  Jan.  16, 
1920).  Has  written  a  Pastoral  for  orch.; 
Eloges  (after  St.  Leger)  for  soli,  chor.  and 
orch.;  L' Occasion,  lyric  drama  in  1  act  after 
Merimee;  chamber-music  (str.-trio,  op.  14; 
2  str.-quartets,  op.  10,  19;  pf.-trio,  op.  6; 
etc.);  many  songs  with  pf.,  with  other 
instrs.  (op.  11  and  24),  and  with  orch.  (op.  5); 
pf. -pieces;  a  cappella  choruses. 

Durieux  [du-r'yoh],  Willem,  'cellist;  b. 
The  Hague,  Holland,  Apr.  27,  1879;  st.  there 
at  the  Royal  Cons,  with  Joseph  Giese  and 
Anton  Hekking;  teacher  at  the  Royal  Cons, 
for  5  years;  came  to  U.  S.  as  first  'cellist  of 
the  N.  Y.  Symph.  Orch.  under  Damrosch; 
also  soloist;  taught  at  the  Greenwich  House 
Music  School,  N.  Y.  (4  years),  where  he 
founded  the  Greenwich  Symph.  Orch.;  also 
taught  at  Smith  Coll.  (summer  sessions  for  4 
years),  and  at  other  music  schools  in  N.  Y. ; 
1931  founded  the  Durieux  Chamber  Music 
Ensemble,  which  specializes  for  the  most  part 


in  old,  unknown  music;  member  of  the  Du- 
rieux Quartet.    Living  in  N.  Y.  (1939). 
Diirr'ner,  Ruprecht  Johannes  Julius, 

b.  Ansbach,  Bavaria,  July  15,  1810;  d.  Edin- 
burgh, June  10,  1859.  Pupil  of  Friedrich 
Schneider  at  Dessau;  from  1831—42,  cantor  at 
Ansbach,  then  studied  under  Mendelssohn 
and  Hauptmann  at  Leipzig,  and  settled  in 
Edinburgh  as  a  conductor  and  vocal  teacher. 
His  choruses  and  quartets  for  male  voices 
won  great  favor. 

Dush'kin,  Samuel,  distinguished  violin- 
ist; b.  Suwalki,  Poland,  Dec.  13,  1897; 
studied  vln.  with  Auer,  Kreisler  and  Remy 
(Paris),  comp.  with  Ganaye  in  Paris;  1918, 
European  debut;  1924,  Amer.  debut;  ex- 
tensive tours  as  recitalist  and  soloist  with 
symph.  orchs.  in  Europe,  U.  S.,  Egypt,  Pales- 
tine, etc.;  has  given  1st  perfs.  of  compositions 
by  Ravel,  Pierne,  Stravinsky  (who  composed 
his  vln. -concerto  for  him  and  toured  with 
him  extensively),  etc.  Has  written  numerous 
virtuoso  and  pedagogic  works  for  violin  and 
edited  many  classic  vln. -works  (publ.  by 
firms  in  Germany,  France,  Russia,  etc.). 
His  home  is  in  Paris  (1939). 

Dussek  [Dusek,  Duschek]  [doo'shek], 
Franz,  b.  Choteborky,  Bohemia,  Dec.  8, 
1731;  d.  Prague,  Feb.  12,  1799.  Pianist, 
pupil  of  Wagenseil  at  Vienna;  settled  in 
Prague,  1763,  winning  fame  as  a  teacher  and 
performer;  was  a  close  friend  of  Mozart. — 
Publ.  several  sonatas  (1773,  '74,  '99),  and  a 
pf.-concerto  (op.  1);  in  MS.:  symphonies, 
concertos,  quartets,  trios,  sonatas. 

Dussek  [Dusek],  Johann  Ladislaus,  b. 
Caslav  (Tschaslau),  Bohemia,  Feb.  12,  1760; 
d.  St.-Germain-en-Laye,  March  20,  1812.  At 
first  a  boy-soprano  at  the  Minorite  church, 
Iglau,  he  was  taught  music  by  Father  Spe- 
nar,  while  attending  the  Jesuit  college;  was 
organist  at  the  Jesuit  church  in  Kuttenberg 
for  2  years,  and  while  studying  theology  at 
Prague  Univ.  found  time  to  get  a  thorough 
musical  training,  so  that  after  graduation  he 
obtained,  through  Count  Manner,  his  pa- 
tron, the  post  of  organist  at  the  church  of 
St.-Rimbaut,  Mechlin.  Thence  he  went  to 
Bergen-op-Zoom,  and  (1782)  to  Amsterdam; 
then  spent  a  year  at  The  Hague,  and  in  1783 
studied  under  K.  Ph.  E.  Bach  at  Hamburg; 
won  renown  as  a  pianist  and  as  a  performer 
on  Hessel's  'harmonica'  in  Berlin  (1784),  and 
St.  Petersburg,  then  accepting  an  appoint- 
ment from  Prince  Radziwill,  with  whom  he 
lived  in  Lithuania  for  over  a  year.  He  played 
before  Marie  Antoinette  in  1786,  at  Paris; 
soon  went  to  Italy,  and  returned  to  Paris  in 
1788,  whence  the  Revolution  drove  him  to 
London.  Here  he  married  Sofia  Corri,  a 
singer,  in  1792,  and  undertook  a  music-busi- 
ness with  his  father-in-law;  but  his  careless 
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habits,  and  love  of  luxury  and  case,  ill  fitted 
him  for  commercial  pursuits;  the  enterprise 
failed,  and  he- fled  to  Hamburg  in  1800  to 
escape  his  creditors.  Here  he  appears  to 
have  stayed  about  2  years,  giving  concerts 
and  teaching.  In  1802  he  gave  a  concert  at 
Prague,  and  paid  a  long  visit  to  his  father 
at  Caslav;  was  successively  in  the  service  of 
Prince  Louis  Ferdinand  of  Prussia  (d.  1806) 
— to  whom  his  Elegie  harmonique,  op.  61,  is 
dedicated — the  Prince  of  Isenberg,  and  fi- 
nally (1808)  Prince  Tallerand  in  Paris.— D. 
was  the  pioneer  of  the  group  of  Bohemian 
creative  musicians;  the  originality  of  his 
pf.-comps.  has  a  'national'  flavor,  and  still 
keeps  them  alive.  As  an  executant  he  was 
sui  generis,  disputing  with  Clementi  the 
honor  of  inventing  the  'singing-touch.'  Be- 
sides 2  English  operas,  given  in  London  with- 
out much  success,  a  solemn  mass  (composed 
at  the  age  of  13),  several  early  oratorios,  and 
considerable  church-music,  he  published 
nearly  100  works  for  pf.  (many  without  opus- 
number);  among  them  being  12  concertos,  a 
symphonie  conceriante  for  2  pfs.,  a  quintet,  a 
quartet,  10  trios,  80  sonatas  with  vln.,  9 
4-hand  sonatas,  3  4-hand  fugues,  53  sonatas 
for  pf.  solo,  and  many  rondos,  fantasias, 
variations  and  waltzes.  He  also  published  a 
Method  for  pf.  at  London,  which  appeared 
later  in  French  and  German. 

Dustmann  [doost'-],  Marie  Luise  {nee 
Meyer),  dramatic  soprano;  b.  Aix-la-Cha- 
pelle,  Aug.  22,  1831;  d.  Charlottenburg  (Ber- 
lin), March  2,  1899.  Debut  Breslau  (1849); 
after  this  she  was  engaged  at  Cassel  (under 
Spohr),  at  Dresden  ('53),  Prague  ('54),  and 
Vienna  ('57).  She  sang  as  a  'star'  in  the 
larger  German  cities,  Stockholm,  and  Lon- 
don. Married  D.  (a  bookseller)  in  1858; 
made  'Kammersangerin'  at  Vienna  in  1860; 
taught  for  some  time  at  the  Vienna  Cons. 
She  was  to  have  sung  Isolde  in  the  abandoned 
Vienna  premiere  of  Tristan  und  Isolde. 

Dutilleux  [dii-te-yo'],  Henri,  composer; 
b.  Paris,  Jan.  24,  1916;  st.  with  H.  Busser  and 
at  the  Paris  Cons,  with  Jean  and  Noel  Gallon; 
1938,  won  the  Grand  Prix  de  Rome. 

Duvernoy  [du-var-nwah'],  Charles,  b. 
Montbeliard,  1766;  d.  Paris,  Feb.  28,  1845; 
a  clarinettist;  came  to  Paris  in  1810,  and  was 
first  clarinet  at  the  Th.  de  Monsieur  and  the 
Feydeau,  retiring  in  1824.  Till  1802  he  was 
also  prof,  at  the  Cons. — Works:  2  sonatas  for 
clarinet;  variations  as  duets  for  2  clarinets. 

Duvernoy,  Henri-Louis-Charles,  son  of 
Charles;  b.  Paris,  Nov.  16,  1820;  d.  there 
Jan.,  1906.  Pupil  of  Halevy  and  Zimmer- 
man at  Paris  Cons.,  where  (1839)  he  was 
asst.-prof.,  and  in  1848  full  prof.,  of  solfeggio; 
he  trained  many  distinguished  pupils.  Publ. 
(with  Kuhn)  Nonveaux  choix  de  psaumes  et  de 


cantiques  (1848);  Solfege  des  chanteurs  (1855); 
Solfege  a  changements  de  clefs  (1857);  and 
Solfege  artistique  (1860);  also  some  100  light 
pianoforte-pieces. 

Duvernoy,  Victor-Alphonse,  b.  Paris, 
Aug.  31,  1842;  d.  there  March  7,  1907.  He 
was  a  pupil  of  Bazin  and  Marmontel  at  the 
Paris  Cons.,  taking  the  first  prize  for  pf.- 
playing  in  the  latter's  class  (1855).  In  1869 
he  founded,  together  with  Leonard  (1st  vln.), 
Stiehle,  Trombetta  and  Jacquard,  a  series  of 
chamber-music  concerts;  he  devoted  his  time 
otherwise  to  composing  and  teaching,  and 
held  a  professorship  in  the  Cons.  For  some 
11  years,  musical  critic  of  the  'Republique 
francaise';  Chevalier  of  the  Legion  of  Honor, 
and  an  officer  of  public  instruction.  As  a 
dramatic  composer  he  produced  the  3-act 
opera  Sardanapale  (Liege,  1892;  successful), 
the  'scene  lyrique'  Cleopatre  (at  the  Concerts 
Colonne),  and  the  4-act  opera  Helle  (Grand 
Opera,  1896).  His  symph.  poem  La  tempete, 
prod,  at  the  Concerts  Colonne,  won  the  City 
of  Paris  prize  in  1880;  he  also  wrote  a  ballet, 
Bacchus  (1902);  an  overture,  Hernani;  other 
orchl.  pieces,  and  much  pf. -music. 

Duvossl,  Seraphien  Lieven,  Flemish 
composer;  b.  Ghent,  Dec.  14,  1877;  studied 
there,  then  in  Antwerp  and  Paris;  had  first 
success  as  a  composer  at  the  Colonne  concerts 
in  Paris,  1908;  lived  for  a  time  in  Berlin 
(where  Nikisch  and  R.  Strauss  perf.  his 
works),  later  in  The  Hague  and  now  in  Haar- 
lem. His  most  representative  work  is  the 
symph.  cycle  in  5  parts,  Leie  (1.  The  Morning; 
2.  De  Leie  for  bar.  solo  and  orch.;  3.  De  Liefde 
aan  der  Leie  [The  Life  at  L.]\  4.  Kerstnacht 
[Christmas];  5.  Het  Leieland).  Other  compo- 
sitions: 3  symphs. ;  the  symph.  poem,  Den 
Avond  {Evening);  Wereldwee  {World's  Grief); 
many  cantatas;  male  and  mixed  chor. ;  songs; 
and  the  earlier  works  Vers  la  Lumiere,  La 
Charite  and  La  Tristesse  et  la  Consolation. 

Dux,  Claire,  soprano;  b.  Bydgoszcz,  Po- 
land, Aug.  2,  1885;  attended  the  State  Coll., 
Bromberg,  and  studied  voice  with  Teresa 
Arkel  in  Berlin,  later  in  Milan;  made  operatic 
debut  in  Cologne  in  1906;  1911-18,  member 
of  the  Berlin  State  Opera  (debut  in  La 
Boheme  with  Caruso);  1912-14,  sang  at 
Covent  Garden,  London;  1918-21,  member 
of  the  Royal  Opera,  Stockholm;  came  to  tho 
U.  S.  in  1921  and  joined  the  Chicago  Civic 
Opera  Co.  in  1923;  toured  the  U.  S.;  has  re- 
tired. She  is  married  to  Ch.  Swift  of  Chicago, 
where  she  is  now  (1939)  living. — Repertoire: 
Leading  roles  in  Figaro,  Magic  Flute,  Rigo- 
letto,  Faust,  etc.;  lieder. 

Dvorak  [dvohr'zhahk],  Antonin,  b.  Miihl- 
hausen  [Nelahozeves],  Bohemia,  Sept.  8, 
1841;  d.  Prague,  May  1,  1904.  His  father, 
an    innkeeper,     wished    him    to    learn    the 
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butcher's  trade;  but  he,  having  learned  to 
play  the  violin  from  the  village  schoolmaster, 
left  home  at  the  age  of  16,  and  entered  the 
Prague  Organ-School,  studying  under  Pitzsch, 
and  earning  a  precarious  livelihood  as  violin- 
ist in  a  small  orchestra.  After  graduation 
from  the  School  in  1862,  he  joined  the  orch. 
of  the  National  Th.  as  a  viola-player.  It 
was  not  until  1873  that  a  composition  of  im- 
portance gained  a  hearing;  his  Hymnus  for 
mixed  chor.  and  orch.  was  perf.  on  Mar.  9  of 
that  year  and  attracted  wide  notice;  in  1875 
he  was  awarded  the  Austrian  State  Prize  for 
a  symph.  in  Eb  (perf.  at  Prague  under 
Smetana,  1874),  and  received  that  stipend 
repeatedly  thereafter.  He  then  devoted 
himself  to  composition  with  increasing  suc- 
cess, becoming  the  most  famous  of  Bohemian 
national  composers.  Liszt,  Brahms  and  Bil- 
low, by  securing  the  performance  of  his 
works,  and  encouraging  him  in  every  way, 
did  much  to  obtain  for  his  compositions  the 
vogue  they  deservedly  enjoy.  In  1873  he 
gave  up  playing  in  orchestras,  when  he  was 
appointed  organist  at  St.  Adalbert's  in 
Prague;  and  when  his  fame  as  composer 
spread,  numerous  pupils  flocked  to  him,  and 
a  professorship  for  comp.  at  the  Cons,  was 
offered  him.  In  1884  he  was  invited  to 
conduct  his  Stabat  Mater  in  London.  It  was 
received  with  such  enthusiasm  that  in  the 
fall  of  the  same  year  D.  conducted  it  at  the 
Worcester  Festival,  and  was  commissioned 
to  write  a  new  work  for  the  Birmingham 
Festival  of  1885  (The  Spectre's  Bride).  The 
following  year  (1886)  he  visited  England 
again  to  direct  his  oratorio  St.  Ludmila  at 
the  Leeds  Festival;  in  1891  he  was  made  hon. 
Mus.  Doc.  by  Cambridge  and  hon.  Dr.  phil. 
by  the  Czech  Univ.  in  Prague.  From  1892- 
5  he  was  the  artistic  director  of  the  National 
Cons.,  New  York;  then  returned  to  Prague 
as  prof,  at  the  Cons.,  of  which  he  was  made 
artistic  director  in  1901  (with  Knittl  as  admin, 
director).  He  was  the  first  musician  to  be 
made  a  life-member  of  the  Austrian  House  of 
Lords. — A  composer  of  singular  versatility 
and  fecundity,  the  most  prominent  charac- 
teristics of  his  music  are  an  inexhaustible, 
spontaneous  melodic  invention,  rhythmic 
variety,  employment  of  national  folk-tunes 
and  their  melodic  peculiarities,  and  an  in- 
tensity of  harmonic  vigor  which,  in  his  finest 
works  (probably  the  chamber-music),  has  an 
electrifying  effect,  though  sometimes  border- 
ing on  the  crude.  It  is  unaffectedly  emotional, 
rather  than  carefully  weighed  composition. 
Regret  has  been  expressed  that  D.  gave  so 
much  time  to  opera.  It  is  true  that  his  stage- 
works  have  not  met  with  the  same  success 
in  Germany  as  in  their  native  land  and 
tongue;  furthermore,  the  libretti  are  weak. 
But  aside  from  that  it  seems  D.,  like  some 


other  composers,  was  constantly  hampered  by 
the  word.  His  genius  undoubtedly  finds 
fullest  and  really  natural  expression  in 
'absolute'  music;  even  a  general  program,  as 
in  his  symphonic  poems,  seems  to  have  acted 
as  a  check  upon  his  spontaneity. — Works 
(For  a  complete  list  see  O.  Sourek,  D.'s 
Werke.  Ein  vollstandiges  Verzeichnis  in 
chronologischer,  thematischer  und  systematischer 
Anordnung  [Berlin,  1917].  The  most  im- 
portant follow.):  For  the  stage:  The  operas 
[publ.]  King  and  Collier  (3-act  comic  opera, 
op.  14;  1871;  rev.  1874,  '87),  The  Blockheads 
or  The  Pig-headed  Ones  (1-act  do.,  op.  17; 
1874),  Vanda  (5-act  tragic  opera,  op.  25), 
The  Peasant  a  Rogue  (2-act  comic  opera,  op. 
37;  1877),  Dimitrij  (4-act,  op.  64;  1881-2; 
various  revs.),  The  Jacobin  (3-act,  op.  84; 
1887-8;  rev.  1897),  The  Devil  and  Wild  Kate 
(do.,  op.  112;  1898-9),  Rusalka  or  The  Water- 
witch  (do.,  op.  114;  1900),  Armida  (4-act,  op. 
115;  1902-3);  all  first  performed  at  Prague. — 
For  orch.:  7  publ.  symphs. :  op.  60,  in  D 
(1880),  op.  70,  in  D  m.,  op.  76,  in  F  (orig.  op. 
24;  1875,  '87),  op.  88,  in  G  (1889),  op.  95,  in 
E  m.  (From  the  New  World,  1893),  in  Eb 
(orisj.  op.  10,  1873;  posth.),  in  D  m.  (orig.  op. 
13,  1874;  posth.,  1912);  2  unpubl.  symphs.: 
in  C  m.,  The  Bells  of  Zlonice  (orig.  op.  31, 
1865;  discovered  in  Prague,  1936,  and  perf. 
there)  and  in  Bb  (orig.  op.  41,  1865);  the 
symph.  poems  The  Water-sprite  (op.  107; 
1896),  The  Midday  Witch  (op.  108;  1896), 
The  Golden  Spinning-wheel  (op.  109;  1896), 
The  Wood  Dove  (op.  110;  1896),  Heroic  Song 
(op.  Ill;  1897);  various  overtures  (Amid 
Nature,  op.  91  [1891];  Cameval,  op.  92  [1891]; 
Othello,  op.  93  [1891-2];  etc.);  Slavonic 
Rhapsodies  (op.  45)  and  Dances  (op.  46,  72); 
Romance  for  vln.  and  orch.,  op.  11  (1873); 
pf.-concerto  in  G  m.,  op.  33  (1876);  vln.- 
concerto  in  A  m.,  op.  53  (1879-80);  vcl.- 
concerto  in  B  m.,  op.  104  (1895) ;  other  comps. 
— Choral  works:  Stabat  Mater,  op.  58  (1876- 
7);  cantata,  The  Spectre's  Bride,  op.  69  (1884); 
oratorio,  St.  Ludmila,  op.  71  (1885-6); 
Psalm  149,  op.  79  (1879,  '87);  Mass  in  D,  op. 
86  (1887,  '92);  Requiem,  op.  89  (1890);  can- 
tata, The  Amer.  Flag,  op.  102  (1892);  Te 
Deum,  op.  103  (1892);  numerous  other 
works. — Chamber-music:  Str.-sextet,  3  str.- 
quintets,  2  pf.-quintets,  pf.-quartet,  13  str.- 
quartets,  5  pf.-trios,  etc. — Songs,  vocal  duets, 
pf.-pes.,  etc. — Bibliography:  Biogr.  essay 
(in  Ger.)  by  J.  Zubatsky  (1886);  in  Engl,  by 
W.  H.  Hadow  in  'Studies  in  Modern  Music', 
2nd  series  (London,  1895;  2nd  ed.  1904);  D. 
G.  Mason,  From  Grieg  to  Brahms  (N.  Y., 
1902);  V.  Joss,  A.  D.  (1903);  K.  Hoffmeister, 
A.  D.  (in  Engl,  by  R.  Newmarch,  London, 
1928);  O.  Sourek,  A.  D.  (in  Czech,  4  vols., 
Prague,  1929;  in  Ger.  as  D.,  Leben  und  Werk, 
1   vol.,   abridged   by   Paul   Stefan   from   the 
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original  work,  Vienna,  1935);  H.  Sirp,  A.  D. 
(Potsdam,  1939). 

Dwight,  John  Sullivan,  a  well-known 
musical  critic,  and  editor  of  'D wight's  Jour- 
nal of  Music';  b.  Boston,  Mass.,  May  13, 
1813;  d.  there  Sept.  5,  1893.  He  graduated 
from  Harvard  in  1832,  and  was  one  of  the 
founders  and  most  active  members  of  the 
Harvard  Musical  Assoc.  After  studying  for 
the  ministry,  he,  in  1840,  took  charge  of  the 
Unitarian  Ch.  at  Northampton,  Mass.  His 
literary  and  socialistic  proclivities,  however, 
gained  the  mastery;  he  gave  up  his  pastorate, 
and  entered  the  ill-starred  Brook  Farm  Com- 
munity as  a  teacher  of  German  music  and 
the  classics.  Returning  to  Boston  in  1848, 
after  the  failure  of  the  socialistic  experiment, 
he  devoted  himself  to  literature,  founded  the 
'Journal'  in  1852,  and  remained  its  editor-in- 
chief  until  its  discontinuance  in  1881.  A 
prominent  feature  in  this  paper  were  the 
valuable  historical  essays  of  A.  W.  Thayer. 
D.  also  published  excellent  Translations  of 
Select  Minor  Poems  from  the  German  of  Goethe 
and  Schiller,  with  Notes. — Bibliography: 
George  Willis  Cooke,  /.  5.  D.,  Brook- Farmer, 
Editor,  and  Critic  of  Music  (Boston,  1899); 
Cooke's  ed.  of  D.'s  correspondence  with 
George  William  Curtis  (Boston,  1898);  Ed- 
ward N.  Waters,  J.  S.  D.,  first  American 
Critic  of  Music,  in  the  'Mus.  Quart.'  (1935). 

Dykema  [di'keh-mah],  Peter  W.,  peda- 
gogue; b.  Grand  Rapids,  Mich.,  Nov.  25, 
1873;  1892-96,  studied  law  at  the  Univ.  of 
Mich.  (B.  L.,  1895;  M.  L.,  1896);  then  voice 
with  Frank  Arens,  N.  Y.  (1903-4),  theory 
with  Frank  Shephard,  and  at  the  Inst,  of 
Musical  Art  (1911-12),  later  also  in  Berlin. 
Teaching  positions:  1896-98,  Aurora,  111., 
High  School;  1898-1901,  principal,  Jr.  High 
School,  Indianapolis;  1901-13,  music  prof., 
EthicalCulture  School,_N.  Y.;  1913-24,  prof, 
of  music,  Univ.  of  Wise,  chairman  of  the 
Dept.  of  Public  School  Music  and  dir.  of  the 
Madison  Choral  Union;  1924-39,  prof,  of 
music  education,  Teachers'  Coll.  Columbia 
Univ.;  has  lectured  on  Music  in  Education, 
Music  in  Normal  Living,  Music  Education  in 
Europe,  etc. — Publ.:  Twice  55  Community 
Songs  (6  vols.,  1919-27);  The  Check  Book 
C1930) ;  Music  for  School  Administrators 
(1931);  School  Music  Handbook  (1931;  rev. 
ed.,  1938);  Modern  Orch.  Series  (with  N. 
Church;  1933);  Singing  Youth  (1935);  Sing 
(with  D.  Stevens;  1937);  Fox  Festival  Choral 
Series  (3  vols.,  1937);  Golden  Key  Orch.  Series 
(1937);  Modern  Band  Series  (with  N.  Church; 
1938). 

Dykes,  Rev.  John  Bacchus,  b.  Kingston- 
upon-Hull,  Engl.,  March  10,  1823;  d.  St. 
Leonard's,  Jan.  22,  1876.  An  English  divine 
and  composer,  educated  at  Cambridge;  minor 


canon  and  precentor  at  Durham  cath.,  1849, 
where  he  also  cond.  the  Music  Soc.  He  took 
the  degree  of  Mus.  Doc.  in  1861,  and  was 
vicar  of  St.  Oswald,  Durham,  from  1862. 
Some  of  his  hymns  are  well-known  {Jesus, 
Lover  of  My  Soul;  Nearer,  My  God,  to  Thee; 
etc.);  he  likewise  composed  a  service  in  F;  the 
23d  Psalm  (The  Lord  is  my  shepherd); 
anthems;  and  part-songs. — Cf.  J.  T.  Fowler, 
Life  and  Letters  of  J.  B.  D.  (London,  1897). 

Dyson  [di'-],  George,  b.  Halifax  (York), 
May  28,  1883;  pupil  of  the  R.C.M.;  won  the 
Mendelssohn  prize;  from  1908,  was  mus.- 
master  at  R.  Naval  Coll.,  Osborne,  Marl- 
borough Coll.,  Rugby  School,  Wellington 
Coll.,  and  Winchester  Coll.  (1924-38);  Mus. 
Doc,  Oxon,  1918;  prof,  at  .the  R.C.M.;  in 
1937  succeeded  Sir  Hugh  Allan  (who  resigned 
in  that  year)  as  dir.  of  the  R.C.M.;  has 
lectured  on  modern  music  and  publ.  essays 
on  that  subject  in  'Music  and  Letters'  (1923). 
— Comps. :  Prelude,  Fantasy  and  Chaconne 
for  vcl.  and  orch.  (Hereford,  1936);  symph. 
(London,  1937);  Suite  for  small  orch.;  3 
Rhapsodies  for  str.-quartet;  pf.-pieces;  ped- 
agogic pieces;  songs;  choral  works  {The 
Canterbury  Pilgrims,  The  Blacksmith,  St. 
John's  Voyage  to  Melita,  Nebuchadnezzar); 
church-music  (services). — Books:  The  New 
Music  (1924);  The  Progress  of  Music  (Lon- 
don, 1932). 

Dzerzhinsky  [dzhar-zhin'ske],  Ivan, 
Soviet  composer;  b.  Tambov,  Apr.  8,  1909. 
Has  written  the  operas  Quiet  Flows  the  Don 
(Leningrad,  1935),  and  Soil  Upturned  (Mos- 
cow, 1937).  His  work  is  natl.  in  character, 
approaching  the  folk-song  style,  but  strong 
and  rugged  harmonically;  in  some  quarters 
his  operas  have  been  hailed  as  the  leading 
examples  of  a  new  classical  Soviet  mus.- 
drama. 

E 

Eames  [amz],  Emma,  soprano;  b.  of 
American  parentage  at  Shanghai,  China, 
Aug.  13,  1865.  At  the  age  of  5  she  went  with 
her  mother,  a  talented  musician  and  her  first 
teacher,  to  the  latter's  native  town  of  Bath, 
Maine;  from  1883  she  studied  under  Miss 
Munger,  at  Boston,  and  from  1886-8  at  Paris, 
under  Mme.  Marchesi  (voice)  and  M.  Pluque 
(stage-deportment,  etc.);  made  her  debut  at 
the  Grand  Opera,  Mar.  13,  1889,  as  Juliette 
in  Gounod's  Romeo  et  J.,  with  great  success. 
She  sang  in  the  Opera  for  2  years,  creating  the 
roles  of  Colombe  in  Ascanio  by  Saint-Saens, 
and  of  Zaire  in  De  la  Nux's  like-named  opera. 
Engaged  for  Covent  Garden,  London  (debut 
April  7,  1891,  as  Marguerite  in  Faust);  Dec. 
14,  1891,  appeared  in  New  York  with  the  de 
Reszkes,  as  Juliette;  after  this  she  sang  regu- 
larly in  New  York  and  London  in  their  respec- 


297 


EAMES— EATON 


tive  seasons  (excepting  the  winters  of  1892-3, 
at  Madrid,  and  1895-6,  during  temporary  ill- 
health).  She  bade  farewell  to  the  stage  in 
Tosca  at  the  M.O.H.,  Feb.  15,  1909.  1923- 
36  she  lived  alternately  in  Paris  and  Bath,  Me. ; 
then  in  N.  Y.;  received  from  Queen  Victoria 
the  Jubilee  Medal,  and  was  decorated  by  the 
French  Academy  with  the  order  of  'Les 
Palmes  Academiques'.  Her  repertory  in- 
cluded Juliette,  Marguerite,  Desdemona, 
Santuzza,  Tosca,  Traviata,  Amelia  (Ballo  in 
Maschera),  Micaela  {Carmen),  Countess 
(Figaro),  Elsa,  Elisabeth,  Eva,  Sieglir.de 
(Walkure),  Aida  (a  fine  impersonation),  Mrs. 
Ford  (Falstaff),  Donna  Elvira,  Mireille, 
Charlotte  (Werlher),  Valentine  (Huguenots), 
etc.  Author  of  Some  Memories  and  Reflec- 
tions (N.  Y.,  1927). 

Eames,  Henry  Purmort,  b.  Chicago,  111., 
Sept.  12,  1872;  1887-91,  studied  at  Cornell 
Coll.,  Iowa  (Mus.  Doc,  1906),  with  W.  Smith 
and  W.  H.  Sherwood,  later  in  Europe  with 
Clara  Schumann  and  Jan  Paderewski;  toured 
the  U.  S.  (with  Remenyi,  1894-95),  Europe 
(1895-97);  1898-1908,  prof .  of  pf.  and  esthet- 
ics at  the  Univ.  of  Nebraska,  following  which 
he  toured  Europe  again;  1908-10,  lived  in 
Paris  as  lecturer  and  teacher;  1911,  returned 
to  the  U.  S.  and  founded  the  Omaha  School 
of  Music  and  Allied  Arts,  of  which  he  was  dir. 
from  1911-12;  1912-20,  vice-pres.  and  dir.  of 
the  pf.  and  orchl.  depts.  of  the  Cosmopolitan 
School,  Chicago;  1913-19,  dir.  of  the  music 
dept.  of  the  Illinois  Wesleyan  Univ.,  and  lec- 
turer at  Bloomington;  1915-18,  pres.  of  the 
Soc.  of  Amer.  Musicians;  1919-20,  music  dir. 
of  Brunswick  Record  Co.;  1923-28,  teacher 
of  pf.  and  lecturer  on  history  and  esthetics  at 
the  Amer.  Cons.,  Chicago;  since  1928  music 
dir.  of  Scripps  Coll.,  Claremont,  Calif.;  lec- 
turer at  the  summer  schools  of  the  Univ.  of 
Calif.  Has  written  music  for  pageants,  choral 
works  and  many  songs. 

Earhart,  Will,  music  educator;  b.  Frank- 
lin, O.,  April  1,  1871.  1900-12,  school 
supervisor  in  various  cities  of  Ohio  and 
Indiana;  1912,  became  dir.  of  mus.  in  the 
public  schools  of  Pittsburgh;  1913-18  lec- 
turer in  music,  1918-21  prof.,  in  School  of  Ed. 
of  Univ.  of  Pittsburgh;  1916-18  and  since 
1921,  lecturer  at  Carnegie  Inst,  of  Tech., 
Pittsburgh;  Mus.  Doc,  Univ.  of  Pittsburgh, 
1920.  Author  of  Music  in  the  Ptiblic  Schools 
(1914),  Music  in  Secondary  Schools  (with  O. 
McConathy;  1917),  The  Eloquent  Baton 
(1931),  Music  to  the  Listening  Ear  (1932), 
The  Meaning  and  Teaching  of  Music  (1935), 
Music  Appreciation  (Amer.  ed.  of  P.  Scholes' 
book;  1935),  Choral  Technics  (1937),  Elements 
of  Mus.  Theory  (with  Ch.  N.  Boyd;  2  vols., 
1938),  etc.  Has  ed.  Art  Songs  for  High 
Schools   (1910),    The   Congdon  Music  Primer 


No.  1  and  The  Congdon  Music  Reader  No.  4 
(with  C.  H.  Congdon),  The  School  Credit 
Piano  Course  (with  others;  1918),  etc. 

Eastman,  George,  famous  industrialist; 
b.  Waterville,  N.  Y.,  July  12,  1854;  d. 
Rochester,  Mar.  14,  1932.  Made  important 
and  far-reaching  contributions  to  the  cause 
of  education,  and  as  a  benefactor  alone  de- 
serves an  important  place  in  the  history  of 
Amer.  music.  He  invested  immense  sums  in 
scientific  institutions,  particularly  the  Univ. 
of  Rochester,  which  includes  the  Eastman 
Theater  and  School  of  Music  (one  of  the 
leading  cons,  of  the  U.  S.).  This  alone  he 
endowed  with  $3,500,000.— Cf.  Carl  W. 
Ackerman,  G.  E.  (1930). 

Easton-Maclennan,  Florence  (Ger- 
trude), soprano;  b.  Middlesbrous;h-on-Tees, 
Yorkshire,  Oct.  25,  1884.  Educated  in 
Toronto,  where  her  parents  settled  when  she 
was  5;  appeared  at  8  as  pianist  there;  st. 
singing  at  the  R.  A.  M.  (London)  and  1  year 
with  Elliott  Haslam  in  Paris;  debut  as  Cio- 
Cio-San  with  the  Moody-Manners  Co.  at 
Cov.  Garden  (1903);  in  1904  she  married  the 
tenor  Francis  Maclennan;  eng.  by  Savage  for 
bis  prod,  in  English  of  Parsifal  (1904-5)  and 
Madama  Butterfly  (1906-7),  touring  the  U.  S.; 
1907-13,  at  the  Berlin  R.  Opera  in  leading 
rdles;  1913-5,  at  Hamburg  Stadtth.;  frequent 
leave  of  absence  enabled  her  to  take  part  in 
the  Wagner  and  Strauss  performances  at  Cov. 
Garden;  1915-7,  with  the  Chicago  Opera  Co.; 
1917-28  and  1936-38,  celebrated  member  of 
the  M.  O.  H.;  has  made  many  concert  tours 
as  German  Lieder  singer;  living  in  New  York. 
She  created  Beatrice  in  Naylor's  The  Angelas 
(Cov.  G.,  Jan.  27,  1909),  Natova  in  Nevin's 
Poia  (R.  Opera,  Berlin,  April  23,  1910), 
Elektra  in  the  Engl,  premiere  of  Strauss' 
opera  (Cov.  G,  Dec.  19,  1910),  Serpina  in 
the  Amer.  prem.  of  Pergolesi's  La  Sena 
Padrona  (Lyceum  Th.,  N.  Y.,  May  8,  1917), 
Elisabeth  in  the  Amer.  premiere  [operatic 
version  in  Engl.]  of  Liszt's  Legende  von  der 
heiligen  Elisabeth  (M.  O.  H.,  Jan.  4,  1918). 
Her  roles  numbered  over  40. 

Eaton,  Louis,  b.  Waltham,  Mass.,  Feb. 
24,  1872.  Studied  vln.  with  B.  Listemann, 
1884-92,  and  with  C.  M.  Loeffler,  1896-1902; 
comp.  with  B.  Cutter  and  pf.  with  Jessie 
Do^yner;  taught  at  N.  E.  Cons.,  1897-8;  then 
toured  U.  S.  and  Canada  for  6  years  with 
Bostonia  Sextet  Club;  concert-master  of  Jor- 
dan Hall  Orch.  and  Aborn  Opera  Co.;  first 
violinist  with  Boston  Opera  Co.,  1909-11; 
music  director  Park  Theater,  Boston,  1911- 
14;  from  1915,  in  Hartford,  Conn.,  as  music 
director  at  Strand  Th. ;  1939,  was  teacher 
and  dir.  at  Hartford  Cons.  In  1899  he  mar- 
ried the  pianist  Jessie  Downer  (b.  Middle- 
bury,  Vt.,  Nov.  17,  1872),  and  with  her  and 
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the  'cellist  Arthur  Hadley  formed  the  Downer- 
Eaton  Trio,  which  enjoyed  an  enviable  repu- 
tation in  the  N.  E.  States  and  gave  first 
American  performances  of  many  new  cham- 
ber-music comps. 

Ebel,  Arnold,  b.  Heide,  Holstein,  Aug.  15, 
1883;  studied  in  Berlin,  and  settled  there  as 
organist,  choral  cond.  and  composer;  Pres.  of 
German  Composers  Assoc.  (1920-33);  from 
1930  prof,  of  theory  and  comp.  at  the  Acade- 
my of  Church-  and  School-music.  Has 
written  many  orchl.  works,  pf.-pieces,  songs 
and  ballads.  Editor  of  the  'Berliner  Musik- 
jahrbuch'  (1926). 

Ebell,  Hans,  b.  St.  Petersburg,  April  21, 
1888;  d.  Salem,  Conn.,  Aug.  18,  1934.  Pupil  of 
the  Cons,  in  St.  Petersburg  (1900-5),  then 
cont.  his  pianistic  studies  with  Rachmaninov, 
Hofmann  and  Godowsky  (until  1911);  debut 
with  the  Vienna  Tonktinstler  Orch.  (Tan., 
1912);  1912-14,  tours  of  Germany,  Austria, 
Russia,  France  and  England;  1915-16,  in  the 
U.  S.;  1926-34,  head  of  the  music  dept., 
Mary  C.  Wheeler  School.  Wrote  Night  at 
Easter-time  (1930);  etc. 

Eberhardt,  Siegfried,  violin  pedagogue; 
b.  Frankfort,  Mar.  19,  1883;  son  of  the 
violinist  and  pedagogue  Goby  E.  (1852- 
1926).  St.  vln.  with  B.  Dessau  at  the  Stern 
Cons,  in  Berlin,  and  then  with  A.  Serato; 
1907,  went  to  Paris  for  further  study,  and  in 
1908  was  app.  teacher  of  vln.  at  the  Stern 
Cons. — Didactic  works:  Der  beseelte  Violinton 
(with  Carl  Flesch;  Dresden,  1910;  4  eds. ;  also 
in  Engl.);  Treffsicherheit  auf der  Violine  (1911; 
22  eds.;  also  in  Engl.,  French,  and  Swedish); 
Virtuose  Violintechnik  (1920,  3  eds.);  Paga- 
ninis  Geigenhaltung  (1921,  4  eds.);  Die  Lehre 
der  organischen  Geigenhaltung  (1922,  2  eds.); 
Der  Korper  in  Form  und  Hemmung  (Munich, 
1926).— Cf.  K.  Schroeter,  Flesch-E.,  Natur- 
widrige  oder  natilrliche  Violintechnik?  (1924). 

E'berl,  Anton,  pianist  and  composer; 
b.  Vienna,  June  13,  1766;  d.  there  March  11, 
1807.  In  1782  he  produced  the  opera  Die 
Zigeuner,  followed  (1783)  by  La  Marchande 
de  modes,  these  attracting  the  attention  and 
winning  the  friendship  of  Mozart  and  Gluck. 
He  made  a  concert  tour  with  Mozart's  widow 
in  1795;  lived  1796-1800  in  St._  Petersburg  as 
Kapellm.;  revisited  Russia  in  1803,  and 
travelled  through  Germany  in  1806.  Besides 
3  more  operas,  he  wrote  a  cantata,  sympho- 
nies, pf.-concertos,  much  chamber-music, 
many  pf. -works  (especially  sonatas),  songs,  etc. 

E'berlin  [Eberle],  Johann  Ernst,  b.  Jet- 
tingen,  Swabia,  March  27,  1702;  d.  Salz- 
burg, June  19,  1762;  from  1729,  cath.  org. 
and  choirm.  at  Salzburg;  from  1749,  court 
Kapellm.  to  the  Prince-Archbishop  there. — 
Published   works:   XI   Toccate  e    Fughe  per 


I'organo  (Augsburg,  1747;  several  reprints); 
fugues  and  toccatas  in  Commer's  'Musica 
sacra';  2  motets  (publ.  by  Schott);  2  sonatas 
(publ.  by  Haffner);  5  pieces  in  L.  Mozart's 
'Der  Morgen  und  der  Abend'  (Augsburg, 
1759). — In  MS.:  13  oratorios  in  Ratisbon 
(Proske's  Library);  an  offertory  and  Miserere 
(Berlin  Library);  a  volume  of  organ-pieces 
(R.  Inst,  for  Church-music,  Berlin);  other 
works  in  the  Vienna  Library  (a  4-vcd.  mass 
with  org.,  motets,  cantatas,  etc.),  the  Munich 
Library  (18  masses  and  other  pieces),  and  in 
the  libraries  of  Kremsmiinster  and  Salzburg 
(37  masses  with  orch.,  75  oratorios,  43  psalms 
with  orch.,  3  Te  Deum,  etc.). — Cf.  Rob.  Haas, 
E.'s  Schuldramen  und  Oratorien,  in  'St.  M.-W.' 
VIII  (1921);  id.,  Der  blutschwitzende  Jesus, 
in  the  'D.  T.  O.'  XXVIII,  1;  C.  Schneider, 
Geschichte  der  Musik  in  Salzburg  .  .  .  (Salz- 
burg, 1935). 

E'berwein,  Karl,  b.  Weimar,  Nov.  10, 
1786;  d.  there  March  2,  1868.  A  violinist  and 
composer;  in  1803,  court  musician,  and  later 
conductor  of  the  court  orch.  He  was  a  friend 
of  Goethe,  who  often  mentions  him,  and  for 
whom  he  composed  some  songs.  He  wrote  2 
operas,  the  music  to  Holtei's  Leonore  and  to 
Preciosa;  an  overture  to  Goethe's  Proserpine; 
also  cantatas,  a  string-quartet,  a  flute-con- 
certo, songs,  etc. — Cf.  W.  Bode,  Goethes 
Schauspieler  und  Musiker  (1912,  with  auto- 
biogr.  sketch  of  E.). 

Ec'card,  Johannes,  b.  Miihlhausen,  Thu- 
ringia,  1553;  d.  Konigsberg,  1611.  Pupil 
(1571-4)  of  Orlandus  Lassus  in  Augsburg; 
1578,  director  of  J.  Fugger's  private  orch.  at 
Augsburg;  in  1580  vice-Kapellm.,  and  in 
1604  full  Kapellm.,  at  Konigsberg.  In  1608 
he  was  called  to  Berlin  as  Kapellm.  to  the 
Elector.  An  eminent  composer  of  sacred 
music.  With  Burgk  he  publ.  Odae  sacrae 
(1574)  and  Crepundia  sacra  (in  2  parts,  1578); 
his  own  works  include  Neue  deutsche  Lieder 
mil  4  und  5  Stimmen,  ded.  to  J.  Fugger  (1578) ; 
Neue  geistliche  und  weltliche  Lieder  mit  4  und 
5  Stimmen  (1589  [new  ed.  in  score  by  R. 
Eitner,  in  'P.  a.  M.',  Jg.  25] j ;  Geistliche  Lieder 
auf  den  Choral  mit  5  Stimmen,  51  songs  (2 
parts,  1597  [new  ed.  by  Teschner  and  Fr.  v. 
Baussnern,  1928]);  Preussische  Festlieder  auf 
das  ganze  Jahr  fur  5-8  Stimmen  (posth.;  in'  2 
parts,  1642-4  [new  ed.  by  Teschner,  1858]); 
also  many  occasional  songs,  (many  in  the 
Konigsberg  Lib.) — Cf.  C.  v.  Winterfeld,  Der 
evangelische  Kirchengesang,  I  and  II;  A. 
Mayer-Reinach,  Zur  Gesch.  der  Konigsberger 
Hofkapelle  ('Sbd.  Int.  M-G.'  VI,  p.  53  ft.); 
H.  E.  Brinckmann,  Neue  Forschungen  zum 
Leben  der  gr.  Milhlh.  Musiker  (in  'Tille- 
Festschrift',  1930). 

Ec'cles,  John,  b.  London,  ca.  1650;  d. 
Kingston,  Surrey,  Jan.  12,  1735.    Son  and  pu- 
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pil  of  the  violinist  Solomon  E.  (1618-1683). 
He  became  a  member  of  the  Queen's  Band  in 
1694,  and  Master  of  the  same  in  1700.  He 
was  active  as  a  comp.  for  the  theater  from 
about  1681  (for  list  of  plays  he  set  to  music, 
see  'Diet,  of  Natl.  Biogr.');  1694,  wrote  music 
for  Don  Quixote  (with  Purcell);  1700,  wrote 
music  for  Congreve's  The  Judgment  of  Paris 
and  The  Way  of  the  World;  1710,  publ.  a  coll. 
of  his  own  songs  (about  100),  which  enjoyed 
wide  popularity.  He  also  publ.  3  vols,  of 
'Theatre  Music'  (ca.  1700).  In  all,  he  wrote 
music  for  some  46  stage-works. — His  brother 
Henry,  violinist,  and  a  member  of  the 
French  king's  private  orch.  in  Paris,  publ. 
12  Excellent  Solos  for  Violin  (1720)  in  Co- 
relli's  style. — See  Q.-Lex. 

Eck'elt,  Johann  Valentin,  b.  Wernings- 
hausen,  near  Erfurt,  May  (bapt.  8th),  1673;  d. 
Sondershausen,  Dec.  18,  1732.  From  1696 
he  was  organist  at  Wernigerode;  from 
1703,  at  Sondershausen.  —  Publ.  Experi- 
menta  musicae  geometrica  (1715);  Unterrichf, 
eine  Fuge  zu  formieren  (1722);  Unterrichf, 
ivas  ein  Organist  wissen  soil  (n.  d.).  His  MS. 
Passion,  cantatas,  and  organ-works  are  of 
interest.  His  valuable  library  was  acquired 
by  E.  L.  Gerber,  and  utilized  by  the  latter  in 
the  compilation  of  his  Dictionary. — Cf.  E. 
Jacobs,  Der  Orgelspieler  und  Musikgelehrte 
J.  V.  E.  ('Vschr.  f.  M.-W.',  1893,  p.  311-332). 

Eck'er,  Wenzel.  Pen-name  of  Wilhelm 
Gericke. 

Eck'er t,  Karl  Anton  Florian,  b.  Pots- 
dam, Dec.  7,  1820;  d.  Berlin,  Oct.  14,  1879. 
At  the  age  of  6  he  was  considered  a  prodigy; 
the  poet  F.  Forster  became  interested  in  him, 
and  had  him  trained  by  the  best  teachers: 
Rechenberg  and  Greulich  (pf.),  Botticher  and 
H.  Ries  (vln.),  and  Rungenhagen  (comp.). 
At  10  he  wrote  an  opera,  Das  Fischermddchen; 
at  13,  an  oratorio,  Ruth.  After  years  of  travel 
and  study  (for  a  time  at  Leipzig  under  Men- 
delssohn) he  became  accompanist  at  the  Th. 
des  Italiens,  Paris,  in  1851.  He  went  to  the 
U.  S.  with  Henriette  Sontag;  was  app.  cond. 
at  the  Th.  des  Italiens  in  1852;  and,  in  1853, 
Kapellm.  (later  technical  director)  at  the 
Court  Opera,  Vienna;  succeeded  Kiicken  as 
Kapellm.  at  Stuttgart  in  1860,  retired  to 
Baden-Baden  in  1867,  and  in  1869  was  called 
to  Berlin  as  first  court  Kapellm. — Four 
operas,  2  oratorios,  several  psalms,  and  a 
'cello-concerto,  had  only  mediocre  success; 
whereas  his  songs,  of  which  the  Swiss  Echo 
Song  is  still  popular,  were  highly  esteemed. 

Eck'hold,  Hermann  Richard,  b.  Schan- 
dau,  Saxony,  1855;  d.  (?).  Studied  at  Dresden 
Cons,  from  1867-71;  violinist  and  then  con- 
certmaster  at  the  Mayence  Op.  House;  mem- 
ber Festspielhaus  Orch.  at  Bayreuth;  went  to 
England  in  1894  as  principal  conductor  of  the 


Carl  Rosa  Op.  Co.;  1900,  cond.  Savage  Opera 
Co.;  1902-12,  cond.  of  Moody-Manners 
Opera  Co.;  as  cond.  of  the  Quinlan  Opera  Co. 
on  its  world-tour  (1912-14)  he  directed  the 
first  performances  of  Wagner's  Nibelnngen  in 
South  Africa  and  Australia. 

Ecorcheville,  Jules,  b.  Paris,  March  18, 
1872 ;  d.  Feb.  19,  1915  (fell  in  battle  at  Perthes- 
les-Hurlus).  Pupil  of  Cesar  Franck,  1887- 
90;  student  of  literature  and  art-history  in 
Paris  and  (1904-5)  Leipzig;  Docteur  es  lettres 
(Paris,  1906);  editor  of  the  'Rev.  mus.  S.I.M.' 
(publication  of  the  French  section  of  the 
I.M.S.);  writer  on  the  history  and  esthetics  of 
music. — Works:  De  Lulli  a  Rameau:  1690- 
1730,  I 'Esthetique  musicale  (1906);  Corneille 
et  la  musique  (1906);  Actes  d'etat  civil  des 
musiciens  insinues  au  Chdtelet  de  Paris  de 
1539  a  1650  (1907);  Catalogue  du  fonds  de 
musique  ancienne  de  la  Bibliotheque  Nationale 
(thematic  list  of  10,000  items,  to  be  completed 
in  10  vols.;  up  to  the  outbreak  of  the  war, 
1914,  8  vols,  had  been  publ.) ;  Un  livre  inconnu 
sur  la  danse  [F.  de  Lauze's  Apologie  de  la 
danse,  1623]  (in  'Riemann-Festschrift',  1909); 
also  edited  Vingt  Suites  d'orchestre  du  XVI  Ie 
Steele  francais  (1906;  facsimile  and  transcr.). 
— Cf.  Le  Tombeau  de  J.  E.:  suivi  de  lettres 
inedites  (Paris,  1916). 

Eddy,  Clarence,  distinguished  organist; 
b.  Greenfield,  Mass.,  June  23,  1851;  d.  Chi- 
cago, Jan.  10,  1937.  A  pupil  of  J.  G.  Wilson, 
Greenfield,  and  of  Dudley  Buck,  Hartford, 
Conn.;  in  1871  he  went  to  Berlin  to  study 
under  Haupt  (org.,  etc.),  and  Loeschhorn 
(pf.).  After  a  grand  tour  in  Germany,  Aus- 
tria, Switzerland,  and  Holland,  he  settled  in 
1874  in  Chicago  as  organist  of  the  First  Con- 
gregational Ch. ;  in  1876  he  became  dir.  of  the 
Hershey  School  of  Mus.  Art.  He  made  fre- 
quent tours  in  America  and  Europe;  at  a 
series  of  100  organ-recitals,  given  in  Chicago 
in  1879,  not  one  program-number  was  re- 
peated; after  the  Vienna  Exposition  of  1873 
he  gave  recitals  at  nearly  all  the  great  exposi- 
tions (Phila.,  1876;  Paris,  '89;  Chicago,  '93; 
Buffalo,  1901;  St.  Louis,  '04;  Jamestown,  '07; 
San  Francisco,  '15  [40  recitals]).  He  was  hon. 
member  of  the  Accademia  S.  Cecilia  of  Rome. 
— Works:  Fugues,  canons,  preludes,  varia- 
tions, etc.,  for  organ;  church-music;  songs; 
publ.  The  Church  and  Concert  Organist  (2  vols., 
1882,  '85);  The  Organ  in  Church  (1887);  A 
Method  for  Pipe  Organ  (4  parts,  1917);  and 
translated  K.  A.  Haupt 's  Theory  of  Counter- 
point and  Fugue  (1876). 

Eddy,  Nelson,  baritone;  b.  Providence, 
R.  I.,  June  29,  1901;  studied  voice  with  W. 
Vilonat  in  N.  Y.,  then  in  Dresden  and  Paris; 
member  of  the  Phila.  Opera  Co.  (4  years); 
soloist  with  the  N.  Y.  Philh.  and  Oratorio 
Soc. ;  many  successful  tours  of  the  U.  S.  in 
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concert,  opera,  radio  and  oratorio;  one  of  the 
leading  singers  in  musical  films.  Living 
(1939)  in  Beverly  Hills,  Calif. 

E'delmann,  Johann  Friedrich,  b.  Stras- 
bourg, May  6,  1749;  d.  Paris,  July  17,  1794 
(guillotined).  An  extremely  popular  comp., 
whose  works  were  publ.  in  Mannheim,  Offen- 
bach, Mayence,  London  and  Paris.  He 
wrote  for  pf.,  and  vln.  and  pf.  (concertos, 
sonatas,  etc.);  also  an  opera,  Ariane  dans 
I'isle  de  Naxos  (1782).  A  selection  of  his 
works  was  published  by  Riemann  in  'Mann- 
heimer  Kammermusik'  ('Dkm.  d.  Tonkunst  in 
Bayern,'  XV). — Cf.  M.  Vogeleis,  Bausteine 
und  Quellen  zu  einer  Geschichte  der  Musik  im 
Elsass  (Strasbourg,  1911);  G.  de  Saint-Foix, 
in  'Rev.  mus.'  V,  8  (1924). 

Edgcumbe.     See  Mount-Edgcumbe. 

Edson,  Lewis,  b.  Bridgewater,  Mass.,  Jan. 
22,  1748;  d.  Woodstock,  N.  Y.,  1820.  Origi- 
nally a  blacksmith  by  trade,  he  became  very 
active  as  a  music-teacher.  He  went  to  N.  Y. 
in  1776,  and  removed  to  Woodstock  in  1817. 
He  compiled  (with  Thomas  Seymour)  The 
N.  Y.  Coll.  of  Sacred  Music.  Composed  the 
hymn-tunes  Bridgewater,  Lenox,  Greenfield, 
and  others. 

Edwards,  Clara,  composer;  b.  Mankato, 
Minn.;  studied  there  at  the  State  Normal 
School,  later  voice  and  piano;  1911-13, 
studied  in  Vienna,  touring  at  the  same  time 
throughout  much  of  Europe  in  recital;  1914, 
returned  to  the  U.  S.  and  toured  to  the  west 
coast;  1925-26,  toured  in  vaudeville;  1934, 
organized  her  own  Chautauqua  Concert  Co., 
with  which  she  toured  the  country.  Has 
written  children's  music,  incid.  music  to  Alice 
in  Wonderland,  a  marionette  play,  and  many 
songs  (By  the  Bend  of  the  River,  Into  the 
Night,  etc.). 

Edwards,  Henry  John,  b.  Barnstaple, 
Devon,  Feb.  24,  1854;  d.  there,  April  8,  1933. 
He  received  his  first  instruction  from  his 
father  (org.  Barnstaple  Parish  Ch.),  and  from 
1874-6  studied  with  H.  C.  Banister  (harm.), 
G.  Macfarren  (comp.),  and  S.  Bennett  (pf. 
and  orch.) ;  at  Oxford  he  took  degrees  of  Mus. 
Bac.  (1876),  and  Mus.  Doc.  (1885);  succeeded 
his  father  in  1886;  also  conducted  Barnstaple 
Mus.  Fest.  Soc,  and,  1896-1921,  Exeter 
Oratorio  Soc. ;  retired  in  1926.  Hon.  F.  R.  A.  M. 
He  wrote  2  oratorios,  The  Ascension  (Exeter 
Fest.,  1888)  and  The  Risen  Lord  (ib.,  1906); 
a  cantata,  The  Epiphany  (1891);  motets,  etc. 

Edwards,  Henry  Sutherland,  b.  Hendon 
(London),  Sept.  5,  1829;  d.  London,  Jan.  21, 
1906.  For  many  years  critic  of  the  'St. 
James  Gazette';  among  his  numerous  books 
the  following  are  the  most  important:  The 
Russians    at   Home    (1861);    History    of   the 


Opera  from  its  Origin  in  Italy  to  the  Present 
Time  (1862;  2nd  ed.  publ.  in  same  year  as 
Hist,  of  the  Opera,  from  Monteverde  to  Doni- 
zetti); Life  of  Rossini  (1869;  in  condensed 
form  in  'Great  Musicians'  series,  1881);  The 
Lyric  Drama  (2  vols.,  1881);  Famous  First 
Representations  (1886) ;  The  Prima  Donna 
.  .  .from  the  17th  to  the  19th  Century  (2  vols., 
1888). 

Edwards,  Julian,  b.  Manchester,  Dec.  11, 
1855;  d.  Yonkers,  N.  Y.,  Sept.  5,  1910. 
Pupil  in  Edinburgh  of  Sir  H.  Oakeley,  and 
in  London  of  Sir  G.  Macfarren;  1877,  cond. 
R.  Engl.  Op.  Co.;  1883,  cond.  Engl.  Op.  at 
Cov.  Garden;  came  to  U.  S.  in  1888,  settling 
in  Yonkers  and  devoting  himself  entirely 
to  comp.;  some  of  his  lighter  operas  achieved 
more  than  average  success.  He  wrote  the 
operas  Corinna  (Sheffield,  1880),  Victorian 
(ib.,  1883),  King  Rene's  Daughter  (N.  Y., 
1893;  tragic),  Madeleine,  or  The  Magic  Kiss 
(Boston,  1902),  Brian  Boru  (N.  Y.,  1896), 
Dolly  Varden  (ib.,  1902),  The  Patriot  (Boston, 
1907;  tragic);  sacred  cantatas,  etc. 

Eeden  [a/den],  Jean-Baptiste  van  den, 

b.  Ghent,  Dec.  24,  1842;  d.  Mons,  Belgium, 
April  4,  1917.  Pupil  of  the  Conservatories 
at  Ghent  and  Brussels,  winning  at  the  latter 
the  1st  prize  for  comp.  (1869)  with  the  can- 
tata Faust's  laatste  nacht.  In  1878,  app.  direc- 
tor of  Mons  Cons.,  succeeding  Huberti. — 
Works:  The  operas  Numance  (Antwerp, 
1897)  and  Rhena  (Brussels,  1912);  oratorios 
Brutus,  Jacqueline  de  Baviere,  Jacob  van 
Artevelde,  Le  Jugement  dernier,  and  the 
dram,  scene  for  3  vcs.  Judith;  2  cantatas  for 
soli,  chor.  and  orch.,  Het  Woud  and  De  Wind; 
a  symphonic  poem,  La  lutte  au  XVIe  siecle; 
suites,  a  scherzo,  a  Marche  des  esclaves,  etc., 
for  orch. ;  also  part-songs  and  songs. 

E'genolff   (or  Egenolph),  Christian,  an 

early  German  music-printer;  b.  July  22,  1502; 
d.  Frankfort-on-Main,  Feb.  9,  1555.  He 
publ.  2  collections  of  2-part  songs,  Gassen- 
hawerlin  and  Reuterliedlin  (1535  [facsimile 
ed.  publ.  by  Moser,  Augsburg,  1928])  which 
are  of  decided  value. 

Egidi  [a'ge-de],  Arthur,  organist  and  com- 
poser; b.  Berlin,  Aug.  9,  1859;  1874-84,  pupil 
thereof  the  Kgl.  Hochschule  and  of  Taubert's 
and  Kiel's  Master  Schools;  1885-92,  taught 
at  Hoch's  Cons,  in  Frankfort;  then  org.  and 
chor.  cond.  in  Berlin;  until  1925,  instructor 
of  org.,  pf.  and  theory  at  the  R.  Inst,  for 
Church-music. — Comp.  of  stage- works,  choral 
and  orchl.  comps.,  chamber-music,  songs, 
org. -pes.,  etc.  Has  ed.  a  coll.  of  reprints  of 
works  by  old  German  masters,  including  M. 
Altenburg,  W.  K.  Briegel,  J.  Kuhnau  and  T. 
Selle,  under  the  title  'Musikschatze  der 
Vergangenheit'. 
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Egk,  Werner,  composer;  b.  Auchsesheim, 
Bavaria,  May  17,  1901;  studied  pf.  with 
Hirzel-Langenhan  and  comp.  with  Orff;  from 
1929,  held  various  posts  as  cond.  in  Bavaria; 

1938,  cond.  of  the  Berlin  State  Opera.  His 
works  include  the  operas  Die  Zaubergeige 
(Frankfort,  1935)  and  Peer  Gynt  (Berlin, 
1938);  also  comps.  for  orch.,  chor.  and  orch.; 
an  oratorio;  festival-music;  vln. -concerto; 
songs  with  orch.;  etc. 

Ehlers,  Alice,  pianist  and  harpsichordist; 
b.  Vienna,  Apr.  16,  1890;  studied  there  and 
in  Berlin,  later  with  Landowska  (1913-18); 
toured  Europe  successfully;  lived  in  Berlin, 
Vienna,  and  later  in  London;  1936,  Amer. 
debut  in  N.  Y.;  since  then  frequent  appear- 
ances   throughout   the    U.    S.    and    Europe. 

1939,  residing  in  Los  Angeles. 

Eh'lert,  Louis,  composer  and  writer;  b. 
Konigsberg,  Jan.  13,  1825;  d.  Wiesbaden, 
Jan.  4,  1884.  A  pupil  of  Schumann  and  Men- 
delssohn in  Leipzig  Cons.;  studied  subse- 
quently at  Vienna,  and  then  at  Berlin,  where 
he  lived  1850-63  as  a  teacher  and  critic. 
Frequently  visited  Italy,  and  was  conductor 
of  the  Florentine  'Societa  Cherubini';  he 
taught  in  Tausig's  'Schule  des  hoheren 
Klavierspiels,'  Berlin  (1869-71),  then  be- 
came tutor  to  the  Meiningen  princes,  receiv- 
ing from  the  duke  the  title  of  professor,  and 
finally  settled  in  Wiesbaden.  —  Writings: 
Briefe  uber  Musik  an  eine  Freundin  (Berlin, 
1859,  '67,  '79),  in  English  as  Letters  on  Music 
to  a  Lady  (London  and  Boston,  18701 ;  Briefe 
aus  der  Tonwelt  (Berlin,  1877),  in  English  as 
From  the  Tone-World  (N.  Y.,  1885). 

Ehrenberg  [ar'-],  Carl  Emil  Theodor, 
conductor  and  composer;  b.  Dresden,  April 
6,  1878;  pupil  there  of  Fr.  Wieck,  1894-98 
at  the  Cons,  under  Rischbieter  and  Draeseke; 
1898-1908,  cond.  in  various  German  cities; 
1909-14,  cond.  of  the  symph.  orch.  at 
Lausanne;  1915-18,  opera-cond.  in  Augs- 
burg; 1918-22,  in  Homburg  as  symph. - 
cond.;  1922-23,  at  the  Berlin  State  Opera; 
from  1925,  head  of  the  opera  school  and  prof, 
of  cond.  and  orch.  at  the  Cologne  Hochschule 
fur  Musik;  has  made  many  appearances  as 
guest-cond. — Comp.  of  2  operas,  Und  selig 
sind  .  .  .  and  Anneliese  (Diisseldorf,  1922); 
orchl.  works  (2  symphs.,  2  suites,  tone-poem 
Jugend,  Nachtlied  for  vln.  and  orch.,  etc.) ; 
choral  works  {Sonnenaufgang,  Dein  Vater- 
land,  etc.);  chamber-music  (4  str.-quartets, 
pf.-trio,  vln.-sonata,  etc.);  songs  (some  with 
orch.);  pf.-pcs. 

Ehrlich,  (Alfred)  Heinrich,  pianist  and 
writer  on  music;  b.  Vienna,  Oct.  5,  1822; 
d.  Berlin,  Dec.  29,  1899.  Pupil  of  Henselt, 
Booklet,  and  Thalberg  (pf.),  and  of  Sechter 
(comp.).  For  several  years  he  lived  at  Han- 
over  as   court   pianist   to    King    George   V; 


then  at  Wiesbaden  (1855-7),  London,  Frank- 
fort, and  (1862)  Berlin.  He  was  pf. -teacher 
at  the  Stern  Cons,  from  1864-72,  and  again 
1886-98.  He  was  also  on  the  staff  of  the 
'Berliner  Tageblatt,'  'Die  Gegenwart,'  and 
the  'Neue  Berliner  Musikzeitung'  as  music 
critic. — Works  for  pf.:  Concertstiick  in  un- 
garischer  Weise;  Lebensbilder ;  Variations  on 
an  original  theme;  12  Studies.  He  edited 
Tausig's  Technical  Studies.  —  Writings: 
Schlaglichter  und  Schlagschatten  aus  der 
Musikwelt  (1872),  Fur  den  Ring  des  Nibelungen 
gegen  Bayreuth  (1876),  Wie  ilbt  man  am 
Klavier?  (1879;  2nd  ed.  1884;  English  transl. 
by  Cornell  as  How  to  Practise  on  the  Piano; 
2nd  ed.,  by  F.  Baker,  1901) ;  Die  Musikdsthetik 
in  ihrer  Eniwickelung  von  Kant  bis  auf  die 
Gegenwart  (1881);  Lebenskunst  und  Kunst- 
leben  (1884);  Wagnersche  Kunst  und  wahres 
Christentum  (1888);  Aus  alien  Tonarten 
(1888);  Musikstudium  und  Klavier  spiel 
(1891);  Dreissig  Jahre  Kilnstlerleben  (1893); 
Beruhmte  Klavier  spieler  der  Vergangenheit 
und  Gegenwart  (1893;  in  Engl,  as  Celebrated 
Pianists  of  the  Past  and  Present  Time,  1894) ; 
Beruhmte  Geiger  der  Vergangenheit  und 
Gegenwart  (1893;  in  Engl,  as  Celebrated 
Violinists,  Past  and  Present,  1897);  Die  Or- 
namentik  in  Beethovens  Sonaten  (1896);  Die 
Ornamentik  in  Seb.  Backs  Klavierwerken 
(1896;  in  Fr.  and  Engl.,  1898);  also  the 
novels  Abenieuer  eines  Emporkommlings 
(1858),  Kunst  und  Handwerk  (1862),  Vier 
Noveletten  aus  dem  Musikantenleben  (1881), 
Modernes  Musikleben  (1895). 

Ei'benschutz,  Jose,  orchl.  conductor;  b. 
Frankfort,  Jan.  8,  1872;  pupil  of  the  Hoch 
Cons.  1894-1905,  orch.  dir.  in  Abo  (Fin- 
land); 1905-8,  music  dir.  in  Gorlitz;  1908-21, 
dir.  of  the  Philh.  Orch.,  Hamburg;  1921-27, 
cond.  of  the  Philh.  Orch.,  Oslo;  1926-27, 
general  music  dir.  in  Nauheim  (summer 
position);  from  1928,  head  of  the  North 
German  Broadcasting  Co.,  Hamburg.  Has 
written  an  opera  and  some  orchl.  pieces. 

Eichberg  [iyh'-],  Julius,  violinist  and 
composer;  b.  Diisseldorf,  June  13,  1824;  d. 
Boston,  Mass.,  Jan.  18,  1893.  His  first 
teachers  were  J.  Frohlich  (at  Wiirzburg)  and 
J.  Rietz  (at  Diisseldorf);  he  then  (1843-5) 
attended  the  Brussels  Cons.  (Fetis,  Meerts, 
and  de  Beriot) ;  in  1846  was  app.  professor  of 
vln.  and  comp.  at  the  Geneva  Cons.;  in 
1856  came  to  New  York;  settled  in  Boston  in 
1859  as  director  of  the  Museum  Concerts 
(till  1866).  He  also  became  director  of  the 
Boston  Cons.,  superintendent  of  music  in  the 
public  schools,  and  founded  Eichberg's 
School  for  Violin-playing. — Works:  Operet- 
tas The  Doctor  of  Alcantara  (Boston,  1862; 
comic);  The  Rose  of  Tyrol  (1865);  The  Two 
Cadis     (1870);    A     Night    in     Rome. — Also 
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studies,  duets,  and  characteristic  pieces  for 
vln.;  trios  and  quartets  for  strings;  songs,  etc. 

Eich'born,  Hermann  Ludwig,  b.  Breslau, 
Oct.  30,  1847;  d.  Gries,  near  Bozen,  April  15, 
1918.  Composer,  writer,  inventor.  In  early 
youth  studied  pf.,  flute,  trumpet,  horn,  etc.; 
st.  law  at  Breslau  Univ.  Also  st.  theory  of 
music  with  Dr.  E.  Bohn,  and  decided  to 
devote  himself  wholly  to  music.  Studied  the 
French  horn  and  became  a  noted  virtuoso; 
invented  (1882)  the  Oktav-  (or  soprano) 
Waldhorn  (French  horn)  in  F.  From  1891 
he  lived  at  Gries,  near  Bozen,  where  he 
privately  maintained  and  conducted  the 
excellent  'Kurkapelle.' — Writings:  Die  Trom- 
pete  in  alter  und  neuer  Zeit:  Ein  Beitrag 
zur  Musikgesch.  und  Instrumentationslehre 
(1881);  Zur  Gesch.  der  Instrumentalmusik: 
Eine  produktive  Kritik  (1886) ;  Das  alte  Clarin- 
blasen  auf  Trompeten  (1895);  Die  Ddmpfung 
beim  Horn  (1897) ;  Militarismus  und  Musik 
(1909). — Compositions  for  Waldhorn,  etc. 

Eich'heim,  Henry,  composer  and  violinist ; 
b.  Chicago,  Jan.  3,  1870;  studied  at  the 
Chicago  Musical  Coll.  (Mus.  Doc,  1890), 
under  C.  Becker,  S.  Jacobsohn  and  L.  Lichten- 
berg;  violinist  in  the  Boston  Symph.  Orch. 
from  1890-1912;  also  cond.  the  Symph.  Orch. 
at  Winchester,  Mass.,  for  4  years;  has  toured 
as  concert  violinist  and  lecturer  on  occidental 
and  oriental  music  in  Asia  and  the  U.  S. ;  has 
cond.  his  own  works,  which  are  mainly  based 
on  oriental  subjects,  with  the  major  Amer. 
orchs.,  also  in  Paris  and  London. — Comps.: 
Chinese  Legend,  ballet  (1924;  successfully 
pert,  in  N.  Y.,  Chicago,  So.  America);  for 
orch.:  Oriental  Impressions  (1922),  Burma 
(1927);  songs,  etc. 

Eich'ner,  Ernst,  b.  Mannheim,  Feb.  9, 
1740;  d.  Potsdam,  1777;  composer;  also  a 
famous  virtuoso  on  the  bassoon;  concert- 
master  at  the  court  of  Pfalz-Zweibrucken; 
went  to  Paris  in  1770,  and  after  a  very  suc- 
cessful season  in  London  (1773)  was  app. 
member  of  the  orch.  of  Prince  Frederick 
William  of  Prussia.  He  is  one  of  the  im- 
portant composers  of  the  Mannheim  School. 
— Works:  31  symphonies  (thematic  cat.  in 
vol.  VII,  2,  of  'D.T.B.');  pf. -concertos;  pf.- 
trios;  pf. -sonatas;  vln. -sonatas;  duets  for  vln. 
and  via.;  quartets  for  flute,  vln.,  via.  and 
vcl.;  quintets  for  flute  and  string-quartet.  A 
symphony  in  D  was  publ.  by  Riemann  in  vol. 
VIII,  1,  of  'D.T.B.';  some  chamber-music  in 
vols.  XV,  XVI;  a  symph.  in  F  (1772)  was  rev. 
for  vln.  and  pf.  by  R.  Sondheimer  in  1923. 

Ei'mert,  Herbert,  writer  and  composer; 
b.  Bad  Kreuznach,  Apr.  8,  1897;  studied  at 
the  Cons,  and  Univ.  of  Cologne  (musicology 
and  philosophy).  Has  written:  Atonale 
Musiklehre  (Leipzig,  1924);  Zur  Phanomen- 
ologie  der  Musik,  in  'Melos'  V,  7;  Bekenntnis 


und  Methode,  in  'Ztschr.  f.  M.-W.'  (Nov., 
1926);  Uber  ein  methodisches  Problem  der 
musikalischen  Stilkunde,  in  'Ztschr.  f. 
Asthetik'  (1928). 

Ein'stein,  Alfred,  eminent  musicologist; 
b.  Munich,  Dec.  30,  1880;  first  studied  law 
for  a  year,  then  turned  to  music  and  studied 
under  Sandberger  and  Beer-Walbrunn  (com- 
position) at  the  Univ.;  Dr.  phil.,  1903  (thesis: 
Zur  deutschen  Literatur  fur  Viola  da  Gamba : 
publ.  1905);  1918-33,  editor  of  the  'Zeit- 
schrift  fur  Musikwissenschaft';  lived  in 
Munich  for  many  years  (until  1927)  as  critic 
of  the  'Miinchner  Post';  1927-33,  music 
editor  of  the  'Berliner  Tageblatt',  Berlin;  1933, 
left  Germany  and  lived  in  Paris,  London  and 
Italy  (near  Florence);  now  (1939)  a  resident 
of  the  U.  S.  A.,  teaching  at  Smith  College, 
Northampton,  Mass. — Principal  writings: 
Rev.  eds.  of  Riemanns  Musiklexikon  from 
the  9th  ed.  (11th  enlarged  and  rev.  ed., 
1929);  Neues  Musiklexikon  (German  ed.  of 
A.  Eaglefield-Hull's  Dictionary  of  Modern 
Music  and  Musicians,  1926);  Geschichte  der 
Musik  with  Beispielsammlung  zur  dlteren 
Musikgeschichte  (1917-18;  4th  ed.  1930); 
new  edition  of  Kochel's  Mozart  Katalog 
(3d  ed.,  Leipzig,  1937;  very  valuable);  A  ■ 
Short  History  of  Music  (N.  Y.,  1937;  2nd  ed. 
1938,  incorporating  Beispielsammlung  .  .  .); 
Gluck  (Engl,  transl.,  London,  1936).  Has 
contrib.  the  following  studies  in  the  'Ztschr. 
I.  M.-G.':  Claudio  Merulo  als  Herausgeber 
der  Madrigale  des  Verdelot,  Italienische 
Musiker  am  Hofe  der  Neuburger  Wittelsbacher 
(IX),  Augenmusik  im  Madrigal,  Ein  Madri- 
galdialog  von  1594,  Ein  unbekannter  Druck  aus 
der  Friihzeit  der  deutschen  Monodie  (Nau- 
wach,  Aria  passeggiate  1623;  XIII),  Die 
Aria  di  Ruggiero  (ib.;  as  Ancora  sulV  "Aria 
di  Ruggiero"  in  'Riv.  M.  I.'  XLI,  2  [1937]); 
other  articles:  Die  Parodie  in  der  Villanella,  in 
'Ztschr.  f.  M.-W.',  II;  Dante  im  Madrigal,  in 
'Archiv  f.  M.-W.'  Ill;  Das  Madrigal,  in 
'Ganymed',  III  (1921);  Heinrich  Schiitz,  ib., 
V  (1925);  Agostino  Steffani,  in  'Kchm.  Jahrb.' 
(1910);  Angelo  Grillos  Briefe  als  musik ge- 
schichtliche  Quelle,  ib.;  Eine  Caccia  im  Cinque- 
cento,  in  the  'Liliencron  Festschrift'  (1911); 
Lebensldufe  deutscher  Musiker  (Hiller,  Neefe, 
Gyrowetz),  a  series  begun  in  1914;  Al. 
Stradella,  in  'Sandberger  Festschrift'  (1918); 
Anfange  des  Vokalkonzerts,  in  'Acta  musicol.', 
Ill,  1;  Ann.  Padovano,  in  'Adler  Festschrift' 
(1930);  articles  in  the  'Mus.  Quart.':  The 
Madrigal  (Oct.,  1924),  Dante,  on  the  Way  to 
the  Madrigal  (Jan.,  1939;  also  A  Supplement, 
Oct.,  1939),  etc.;  also  contrib.  two  chapters 
to  Adler 's  Handbuch  der  Musikgeschichte 
(1924;  2nd  ed.  1930);  made  German  transl. 
of  B.  Marcello's  Teatro  alia  Moda  (1917);  new 
editions   of:   A.  Steffani's  Ausgewdhlte  Kam- 
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merdnette  (in  collab.  with  Sandberger  and 
Bennat)  in  'D.  T.  B.\  VI,  2;  C.  W.  duck's 
VInnocenza  giustificata,  in  'D.  T.  B.',  Bd. 
82;  G.  Benda's  Ariadne  (1920);  discovered 
Mozart  Rondo  in  A  for  pf.  and  orch.  in  Lon- 
dqn  (Univ.  Ed.,  1936).  He  rev._  5  little- 
known  Haydn  symphs.  [No.  80,  in  D  m., 
publ.  1937],  all  of  which  were  perf.  by  the 
orch.  of  the  New  Friends  of  Music  under 
Fritz  Stiedry  in  N.  Y.,  1939.  Now  (1939) 
engaged  on  a  comprehensive  book  on  the 
madrigal  and  in  editing  a  series  of  madrigals 
previously  unpublished  in  modern  editions. 

Ei'senberg,  Maurice,  'cellist;  b.  Konigs- 
berg,  Germany,  1900;  studied  at  the  Peabody 
Cons.,  Baltimore,  later  in  Berlin  with  Hugo 
Becker,  in  Leipzig  with  Julius  Klengel,  in  Paris 
with  Alexanian,  and  in  Spain  with  Casals; 
made  his  concert  debut  at  the  age  of  16  with 
the  Phila.  Orch.;  1915-18,  solo  'cellist  with 
the  Phila.  Orch.;  later,  solo  'cellist  with  the 
N.  Y.  Symph.  Orch.;  toured  Europe  success- 
fully; 1929,  appointed  prof,  of  vcl.  at  the 
Ecole  normale,  Paris;  1938,  recitals  in  U.  S. 

Eis'feld,  Theodor,  b.  Wolfenbuttel,  April 
11,  1816;  d.  Wiesbaden,  September  2,  1882. 
Kapellm.  at  Wiesbaden  court  theater,  1839- 
43;  then  of  the  'Concerts  Viviennes,'  Paris. 
He  occasionally  visited  Italy,  taking  singing- 
lessons  of  Rossini  at  Bologna,  and  becoming 
an  honorary  member  of  the  Academy  of  St. 
Cecilia.  From  1848-66,  he  lived  in  New 
York,  and  filled  an  important  place  in  the 
musical  life  of  the  city;  he  conducted  the 
Philharmonic  for  several  years,  and  the  Har- 
monic Society  from  its  foundation;  also  es- 
tablished quartet  soirees  in  1851,  Noll,  Reyer, 
and  Eichhorn  being  the  other  members  of  the 
quartet,  and  Otto  Dresel  the  pianist.  Till 
1865  he  alternated  with  Bergmann  in  con- 
ducting the  Philharmonic  Concerts  at  New 
York;  retired  to  Wiesbaden  in  1866. 

Eisler.     See  Eysler. 

Eis'ler,  Hanns,  composer  and  teacher;  b. 
Leipzig,  July  6,  1898;  studied  at  the  Academy 
of  Music,  Vienna;  pupil  of  Arnold  Schonberg 
in  comp.  and  counterpoint;  1924,  won  the 
Music  Prize  of  the  City  of  Vienna;  1925-32, 
teacher  in  Berlin;  went  to  Russia;  then  came 
to  the  U.  S.;  since  1933  teacher  at  the  New 
School  for  Social  Research,  N.  Y.  His  early 
works  use  the  twelve-tone  system  and  poly- 
phonic structure.  Later  he  began  to  write 
vocal  works  with  simple,  tonal  melodies 
(especially  for  the  workers'  choruses  in  Berlin 
and  later  in  Russia).  The  Red  Song,  publ.  in 
Vienna  and  Moscow,  shows  decided  political 
influences.  He  has  also  composed  pedagogic 
works  {Die  Mutter),  school-operas,  'Ge- 
brauchsmusik';  chamber-mus. ;  6  suites  for 
orch.;  Deutsche  Symph.;  cantatas,  choral 
works;  film-music. 


Eis'ler,  Paul,  Austro-American  conductor 
and  pianist;  b.  Vienna,  Sept.  9,  1878.  Pupil 
of  Bruckner,  Fuchs,  etc.,  at  the  Vienna  Cons.; 
1893,  debut  as  pianist;  has  cond.  in  Riga, 
Vienna,  and  at  the  M.O.H.  and  Lewisohn 
Stadium  in  N.  Y.;  also  guest-cond.  of  the 
Natl.  Symph.  Orch.  and  Friends  of  Music 
orch.,  N.  Y. ;  made  numerous  tours  as  ac- 
companist for  Caruso,  Farrar,  Hempel, 
Ysaye,  etc.;  1939,  living  in  N.  Y. — Comp.  of 
several  comic  operas  and  many  songs. 

Eis'ner,  Bruno,  pianist;  b.  Vienna,  Dec. 
6,  1884;  studied  there  at  the  Academy  with 
Fischhof  and  Fuchs;  for  many  years  prof,  at 
the  Stern  Cons.,  Berlin,  later  teaching  also  at 
the  Vogt  Cons,  in  Hamburg;  1933,  came  to 
the  U.  S.  and  settled  as  teacher  and  pianist  in 
New  York;  has  toured  Europe  many  times. 

Eit'ner,  Robert,  musicologist;  b.  Breslau, 
Oct.  22,  1832;  d.  Templin,  Feb.  2,  1905.  A 
pupil  of  M.  Brosig;  settled  (1853)  in  Berlin 
as  a  teacher,  and  gave  concerts  (1857-9)  of 
his  own  comps.  He  establ.  a  pf. -school  in 
1863,  and  published  a  Hilfsbuch  beim  Klavier- 
unterricht  (1871).  He  devoted  himself  chiefly 
to  musical  literature,  and  especially  to  re- 
searches concerning  the  works  of  the  16th 
and  17th  centuries.  The  Amsterdam  Soc. 
for  the  Promotion  of  Music  awarded  him  a 
prize  for  a  Dictionary  of  Dutch  Composers 
(1871,  MS.");  he  also  prepared  an  edition  of 
Sweelinck's  organ-works  for  the  Soc.  One 
of  the  founders  of  the  Berlin  'Gesellschaft 
fur  Musikforschung,'  he  edited  its  'Mo- 
natshefte  fiir  Musikgeschichte'  from  1869  till 
his  death;  also  the  'Publikationen  alterer  prak- 
tischer  und  theoretischer  Musikwerke,  etc' — 
Other  writings:  Verzeichniss  neuer  Ausgaben 
alter  Musikwerke  aus  der  frilhesten  Zeit  bis 
zum  Jahr  1800  ('Monatshefte,'  1871);  Biblio- 
graphic der  Musiksammelwerke  des  16.  und 
17.  Jahrhunderts  (with  Haberl,  Lagerberg, 
and  Pohl);  Verzeichniss  der  gedruckten  Werke 
von  Hans  Leo  Hassler  und  Orlandus  de  Lassus 
('Monatshefte,'  1873-4);  S.  G.  Staden's 
'Seelewig'  (ib.,  1881);  Die  Oper  von  ihren  ersten 
Anfangen  bis  1750  (3  vols.,  1881-5);  Quellen 
und  Hilfswerke  beim  Sludium  der  Musikge- 
schichte (1891);  Buch-  und  Musikaliendrucker 
nebst  Notenstecher  (1904;  as  suppl.  to  'Mo- 
natshefte').— His  principal  work  is  the  great 
Biographisch-bibliographisches  Quellenlexikon 
der  Musiker  und  Musikgelehrten  der  Christ- 
lichen  Zeitrechnung  bis  zur  Mitte  des  19.  Jahr- 
hunderts (10  vols.,  Leipzig,  1899-1904;  addi- 
tions and  corrections  published  from  1912  in 
a  quarterly,  'Miscellanea  Musicae  Bio- 
bibliographica,'  edited  by  H.  Springer,  M. 
Schneider  and  W.  Wolff  heim). 

Eitz  [its],  Carl  Andreas,  singing-teacher; 
b.  Wehrstadt,  n.  Halberstadt,  June  25,  1848; 
d.  Eisleben,  April  18,  1924.    Taught  at  Eisle- 
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ben  for  many  years;  1918,  Prof.;  1922,  hon. 
Dr.  phil.,  Kiel  Univ.  Originated  a  new  system 
of  solmisation  (Tonwortmethode'),  accepted 
in  some  German  schools,  somewhat  similar  to 
the  English  Tonic  Sol-fa  system.  Author  of 
Das  mathematisch-reine  Tonsystem.  (1891); 
100  geistliche  Liedweisen  in  Tonsilben  gesetzt 
(1893);  Deutsche  Singfibel  (1899);  Tonwort- 
Wandtafel  (1907);  Bausteine  zum  Schul- 
gesangiinterricht  im  Sinne  der  Tonwort- 
methode (Leipzig,  1911;  2nd  ed.,  ed.  by  F. 
Bennedik,  1928).— Cf.  G.  Borchers,  K.  E. 
(1908);  O.  Messmer,  Die  Tonwortmethode 
von  C.  E.  (Wiirzburg,  1911);  F.  Bennedik, 
Historische  u.  psychologisch-musikalische  Un- 
tersuchungen  iiber  die  Tonwortmethode  von  E. 
(Langensalza,  1914);  M.  Koch,  Kurzgefasste 
Einfiihrung  in  das  E.sche  Tonwort  (1925);  F. 
Bennedik  and  A.  Strube,  Hdb.  fur  den  Ton- 
wortunterricht  (1926);  R.  Junker  and  R.  M. 
Breithaupt,  Tonwort-Klavierschule  (1933). 

Ek'man,  Karl,  pianist  and  cond.;  b. 
Kaarina,  n.  Abo,  Dec.  18,  1869;  st.  in  Hel- 
singfors,  1889-92;  1892-95,  pupil  of  H. 
Barth  in  Berlin  and  A.  Griinfeld  in  Vienna; 
1895,  pf. -teacher  at,  1907-11  dir.  of,  the 
Helsingfors  Cons.;  1912-20,  cond.  of  the 
orch.  at  Abo.  He  has  arr.  Swedish  and 
Finnish  folk-songs,  and  ed.  a  pf. -method. — 
Published  a  biography  of  Sibelius  at  Stockholm, 
1935  (Engl,  transl.  publ.,  1936).— His  wife 
Ida  (b.  Helsingfors,  April  22,  1875),  a  concert- 
singer,  st.  in  Helsingfors,  Paris  and  Vienna; 
she  has  distinguished  herself  by  her  per- 
formances of  Sibelius'  songs. 

El  Farabi.     See  Alfarabi. 

Elgar,  Sir  Edward  (William),  b.  Broad- 
heath,  n.  Worcester,  England,  June  2,  1857; 
d.  Worcester,  Feb.  23,  1934.  He  received  his 
musical  education  chiefly  from  his  father, 
who  was  organist  at  St.  George's  R.  C.  Church 
for  37  years.  At  an  early  age  he  assisted  his 
father  at  the  organ,  and  took  part  in  the 
rehearsals  and  concerts  of  the  Worcester 
Glee  Club;  in  1877  he  took  a  few  violin- 
lessons  in  London  from  Pollitzer.  For  _  a 
time  he  played  in  Stockley's  orch.  in  Bir- 
mingham, was  appointed  conductor  of  the 
Worcester  Amateur  Instrumental  Society, 
and  in  1885  succeeded  his  father  as  organist 
at  St.  George's.  After  his  marriage  to  a 
daughter  of  Sir  Henry  Roberts,  in  1889,  he 
tried  his  fortune  in  London;  but,  unable  to 
obtain  a  hearing,  withdrew  two  years  later 
to  Malvern,  where  he  devoted  himself  to 
teaching  and  composition.  In  1890  his  over- 
ture Froissart,  op.  19,  was  played  at  the 
Worcester  Fest.;  in  1893  his  cantata  The 
Black  Knight  was  produced.  The  perform- 
ance, in  1896,  of  the  cantata  King  Olaf,  at 
the  North  Staffordshire  Fest.,  brought  the 
composer's  name  into  prominence;  and  after 


the  splendid  interpretation  of  his  Enigma 
Variations  by  Hans  Richter  and  his  cycle 
Sea  Pictures,  by  Clara  Butt  at  the  Norwich 
Fest.  of  1899,  E.  was  recognized  as  among 
the  foremost  English  composers.  The  Dream 
of  Geronlius,  often  regarded  as  his  master- 
piece, was  produced  at  the  Birmingham  Fest. 
of  1900  with  moderate  success.  Its  almost 
sensational  success  at  the  Nether- Rhenish 
Fest.  of  1902,  and  the  high  tribute  paid  to  it 
by  R.  Strauss  on  that  occasion,  led  to  a  re- 
vision of  judgment  at  home,  with  the  result 
that  the  performances  at  Worcester,  Sheffield 
and  London,  in  1903,  drew  such  vast  and  en- 
thusiastic crowds,  that  the  following  year  a 
3-day  Elgar  Fest.  was  held  at  Covent  Garden. 
Honors  were  showered  upon  him.  He  was 
Hon.  A.R.A.M.;  Hon.  Freeman  of  the  city  of 
Worcester;  Mus.  Doc,  Cantab.  (1900),  Ox- 
ford (1905),  Yale  (1905);  LL.D.,  Leeds 
(1904),  Aberdeen  (1906),  Univ.  of  Pa.,  U.S.A. 
(1907);  member  of  many  foreign  Academies. 
He  was  knighted  in  1904,  received  the  Order 
of  Merit  in  1911,  was  made  K.C.V.O.  in  1928 
and  a  Baronet  in  1931;  1924,  appointed 
Master  of  the  King's  Mu'sick,  succeeding  Sir 
Walter  Parratt.  From  1905-8  he  was  Peyton 
prof,  of  music  at  Birmingham;  in  1907  he 
visited  the  U.  S.  and  conducted  his  Apostles 
in  N.  Y.;  cond.  the  mass  chorus  at  the  open- 
ing of  the  British  Empire  Exhibition  in  1914. 
— Works:  The  oratorios  op.  29,  The  Light  of 
Life  (Worcester,  1890) ;  op.  38,  The  Dream  of 
Gerontius  (Birmingham,  1900);  op.  49,  The 
Apostles  (ib.,  1903)  and  op.  51,  The  Kingdom 
(ib.,  1906).  Cantatas:  Op.  25,  The  Black 
Knight  (1893);  op.  30,  King  Olaf  (1896);  op. 
33,  The  Banner  of  St.  George  (1897);  op.  35, 
Caractacus  (1898) ;  op.  44,  Coronation  Ode 
(1902);  op.  69,  The  Music  Makers  (1912). 
Choral  works  with  orch.:  Op.  23,  Spanish 
Serenade  (1892);  op.  27,  Scenes  from  the 
Bavarian  Highlands  (1896) ;  op.  80,  The  Spirit 
of  England  (1916).  For  orch.:  Op.  la  and  lb, 
The  Wand  of  Youth,  2  suites;  op.  7,  Sevillana; 
op.  10,  Three  Pieces  {Mazurka,  Serenade 
mauresque,  Contrasts);  op.  15,  Two  Pieces 
{Chanson  de  Nuit,  Chanson  de  Matin);  op.  19, 
Froissart,  concert-overture;  op.  20,  Serenade 
(str.-orch.);  op.  32,  Imperial  March  (for 
Queen  Victoria's  Diamond  Jubilee,  1897); 
op.  36,  Enigma  Variations  for  orch.  (1899); 
op.  39,  Pomp  and  Circumstance,  4  military 
marches  (1902-07  [a  5th  comp.  in  1930]); 
op.  40,  Cockaigne,  conc.-overt.  (1901;  perf. 
London,  June  20,  1901);  op.  43,  Dream 
Children  (2  pieces  for  small  orch.);  op.  47, 
Introd.  and  Allegro  for  str.-quartet  and  orch. 
(1905);  op.  50,  In  the  South,  conc.-overt. 
(1904);  op.  55,  Symphony  No.  1,  A\?  (1908); 
op.  58,  Elegy  for  str.-orch.  (1910);  op.  61, 
Concerto  for  vln.,  B  m.  (1910;  1st  perf.  Nov. 
10,   1910,  comp.  cond.,  soloist  Kreisler);  op. 


305 


EL  IAS  SALOMON— ELLERT 


63,  Symphony  No.  2,  Eb  (1911);  op.  65, 
Coronation  March  (1911);  op.  68,  Falstaff, 
symph.  study  (1913);  op.  70,  Sospiri,  Adagio 
for  string-orch.,  harp  and  organ;  op.  75, 
Carillon,  for  recit.  with  orch.  (1914);  op.  76, 
Polonia,  symph.  prelude  (1915);  op.  77,  line 
Voix  dans  le  desert,  for  recit.  with  orch.  (1915) ; 
op.  79,  Le  Drapeau  beige,  for  do.  (1917);  op. 
85,  Concerto  for  'cello  (1919);  Severn  Suite 
for  brass  band  (1930);  Nursery  Suite  for 
orch.  (1931).  Besides,  E.  wrote  incid.  music 
to  Grania  and  Diarmtd  (op.  42);  a  masque, 
The  Crown  of  India  (op.  67,  1912);  incid. 
music  to  The  Starlight  Express  (op.  78,  1915), 
and  to  L.  Binyon's  and  J.  M.  Harvey's 
Arthur  (London,  1923);  chamber-music  (op. 
6,  Quintet  for  wind-instrs.;  op.  8,  str.-quartet; 
op.  9,  vln. -sonata;  op.  82,  vln. -sonata  in  E 
m.;  op.  83,  str.-quartet  in  C  m.;  op.  84,  pf.- 
quintet;  pes.  for  vln.  and  pf. ;  etc.);  organ- 
works  (op.  14,  voluntaries;  op.  28,  Sonata 
in  G;  etc.);  part-songs  (op.  18,  26,  45,  71, 
72,  73);  songs  (op.  5,  16,  31,  41,  48,  59,  60 
[the  last  3  with  orch.]).— Bibliography:  R.  J. 
Buckley,  Sir  E.  E.  (London,  1904;  new  ed. 
1925);  E.  Newman,  E.  (London,  1906);  D. 
G.  Mason,  A  Study  of  £.,  in  the  'Mus.  Quart.' 
(April,  1917);  J.  F.  Porte,  Sir  E.  E.  (1921); 
J.  H.  Shera,  E.'s  Instrumental  Works  (London, 
1931);  J.  F.  Porte,  E.  and  His  Music  (ib., 
1933);  B.  S.  Maine,  E.,  His  Life  and  Works 
(2  vols.,  ib.,  1933);  A.  J.  Sheldon,  E.  E.  (ib., 
1933);  Wm.  H.  Reed,  E.  as  I  Knew  Him  (ib., 
1936);  T.  F.  Dunhill,  E.  E.  (ib.,  1938);  Mrs. 
Richard  Powell,  E.  E.:  Memories  of  a  Varia- 
tion (ib.,  1938);  Wm.  H.  Reed,  E.  (London 
and  N.  Y.,  1939;  contains  complete  list  of 
works).  Also  articles  in  'Mus.  &  Letters': 
R.  C.  Powell,  E.'s  Enigma  (July,  1934);  C. 
Barber,  Enigma  Variations  (Apr.,  1935);  and 
articles  by  D.  E.  Tovey,  H.  J.  Foss,  R. 
Vaughan  Williams,  A.  E.  Brent  Smith,  F. 
Howes  and  W.  H.  Reed  in  E.  issue  of  Jan., 
1935. 

Elias  Salomon  (Salomonis),  monk  at 
Sainte-Astere,  Perigord,  wrote  in  1274,  a 
treatise  Scientia  artis  musicae  (printed  by 
Gerbert,  'Scriptores,'  vol.  Ill),  of  peculiar 
value  as  the  first  practical  work  giving  rules 
for  improvised  counterpoint. — Cf.  E.  Th. 
Ferand,  Die  Improvisation  in  der  Musik 
(Zurich,  1938);  id.,  The  'Howling  in  Seconds' 
of  the  Lombards,  in  the  'Mus.  Quart.'  (1939). 

El'kan,  Henri,  conductor  and  publisher; 
b.  Antwerp,  Nov.  23,  1897;  studied  viola  and 
piano  at  the  Conservatories  of  Antwerp 
(1914)  and  Amsterdam  (grad.  1917);  cond. 
the  Concerts  symphoniques  in  Paris;  came  to 
the  U.  S.  as  asst.-cond.  and  chor.-master  of 
the  Phila.  Grand  Opera  Co.,  also  as  guest 
cond.  of  the  Phila.  Orch.;  later  cond.  of  the 
Steel  Pier  Opera  Co.,  Atlantic  City,  N.  J.  (6 


years),  Phila.  Ballet  Co.  (3  years);  1939,  was 
living  in  Phila.  as  Pres.  of  the  Elkan-Vogel 
Co.,  Inc.,  publ.  and  importers  of  music. 

El'kus,  Albert  I.,  composer  and  theorist; 
b.  Sacramento,  Calif.,  Apr.  30,  1884;  attended 
the  Univ.  of  Calif.  (B.Lit.,  1906;  M.Lit., 
1907);  studied  piano  with  Hugo  Mansfeldt, 
Harold  Bauer  and  Josef  Lhevinne,  and  com- 
position with  Oscar  Weil,  later  in  Vienna  and 
Berlin  with  Carl  Prohaska,  Robert  Fuchs, 
Georg  Schumann  and  Franz  Schalk;  1923-25, 
head  of  the  theory  dept.  of  the  San  Francisco 
Cons,  of  Music,  which  post  he  again  held 
from  1930-34,  and  for  the  summer  season  of 
1937;  1927-31,  teacher  of  theory  and  comp. 
at  Dominican  Coll.,  San  Rafael,  Calif.;  1929— 
33,  lecturer  on  music  at  Mills  Coll.,  Calif.; 
from  1933,  piano  instructor  at  Mills  Coll.; 
summer  1933,  lectured  at  Leland  Stanford 
Univ.,  Calif.;  since  1934  dir.  of  the  orch.  of 
the  Univ.  of  Calif.;  since  1935  prof,  of  music 
there;  1937,  chairman  of  the  dept.  of  music; 
won  Juilliard  Publ.  Award  in  1935. — Co- 
editor  of  The  Letters  and  Papers  of  Oscar  Weil 
(Calif.  Book  Club,  1923).— Cf.  Claire  Reis, 
Composers  in  America  (1938). 

Ella,  John,  b.  Thirsk,  Yorkshire,  Dec.  19, 
1802;  d.  London,  Oct.  2,  1888.  Intended  for 
the  law,  he  took  violin-lessons  from  Femy, 
and  joined  the  orch.  of  the  King's  Th.,  Lon- 
don, 1822,  later  playing  also  in  the  concerts 
of  Antient  Mus.  and  the  Philh.  Meanwhile 
he  studied  harmony  under  Attwood;  in  1845 
he  was  a  pupil  of  Fetis  in  Brussels  for  cpt. 
and  comp.;  in  this  year  he  founded  the 
'Musical  Winter  Evenings'  (1845-59).  The 
'analytical  programmes'  written  by  Ella  for 
these  concerts  were  an  improvement  on  those 
already  introduced  by  John  Thompson  in 
1837  for  the  Edinburgh  Professional  Society. 
E.  was  appointed  lecturer  on  music  at  the 
London  Institution  in  1855.  He  gave  up 
active  work  in  1880. — Writings:  Lectures  on 
Dram.  Music  abroad  and  at  home  (1872); 
Mus.  Sketches  abroad  and  at  home  (3  editions: 
1861,  '69,  78);  Records  of  the  Mus.  Union 
(1845-78);  Personal  Memoir  of  Meyerbeer, 
with  an  analysis  of  'Les  Huguenots'  (1868) ;  etc. 

Ellert,  Laurence  B.,  b.  Louisville,  Ky., 
Jan.  3,  1878;  attended  Georgetown  Univ., 
Wash.,  D.  C;  1900-02,  dir.  of  the  Mandolin 
Club  there;  st.  pf.  and  harm,  privately;  sub- 
sequently st.  law  for  a  short  time  but,  in  1902, 
entered  the  music  business;  1919,  associated 
with  the  sales  dept.  of  G.  Schirmer,  Inc.,  of 
N.  Y.;  1920,  gen.  manager  of  Willis  Music 
Co.,  Cincinnati,  O.;  1923,  again  in  N.  Y.  as 
dir.  of  publication  for  the  Boston  and  Willis 
Music  Cos.,  specializing  in  educational  music. 
Vice-Pres.  of  Boston  Music  Co.  (since  1923) 
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and  of  Willis  Music  Co.  (since  1938).     1939, 
living  at  Beechhurst,  L.  Isl.,  N.  Y. 

Ellerton,  John  Lodge,  poet  and  extraor- 
dinarily prolific  amateur  composer;  b.  Ches- 
ter, Jan.  11,  1801;  d.  London,  Jan.  3,  1873. 
An  Oxford  graduate,  he  studied  counterpoint 
for  2  years  under  Pietro  Terziani  at  Rome, 
where  he  composed  7  Italian  operas;  and  lived 
for  some  time  in  Germany. — Works:  7  Ital- 
ian operas,  3  English,  1  German;  an  oratorio, 
Paradise  Lost;  5  symphonies,  4  concert-over- 
tures, 3  quintets,  44  string-quartets,  3  string- 
trios,  8  trios  for  various  instruments,  13 
sonatas,  61  glees,  83  vocal  duets,  songs. 

Elleviou,  Jean,  operatic  tenor;  b.  Rennes, 
June  14,  1769;  d;  Paris,  May  5,  1842.  He 
made  his  debut  in  Monsigny's  Deserteur  at 
the  Comedie  Italienne  in  Paris  in  1790,  and 
sang  there  until  1813.  The  revival  of  interest 
in  the  works  of  Gretry  in  1801  was  largely  due 
to  his  influence  and  excellent  interpretations; 
Mehul  wrote  his  Joseph  (1807)  and  Boieldieu 
his  Jean  de  Paris  (1812)  for  him. — Cf.  E.  H. 
P.  de  Curzon,  /.  E.  (1930). 

Ellicott,  Rosalind  Frances,  b.  Cam- 
bridge, England,  Nov.  14,  1857;  d.  London, 
Apr.  5,  1924.  St.  at  the  R.  A.  M.  for  1  year 
(1875-6),'  and  later  with  Thomas  Wingham 
from  1885-92;  1882,  founded  the  Handel 
Society  in  London;  elected  A.  R.  A.  M.  in 
1896;  from  1885-95  she  received  several  com- 
missions to  write  works  for  the  Gloucester 
and  Cheltenham  Festivals;  retired  from  active 
musical  work  in  1900. 

Elling,  Catherinus,  b.  Oslo,  Sept.  13, 
1858.  Studied  music  with  native  teachers; 
then  in  Leipzig  (1877-8)  and  Berlin  (1886- 
96);  organist  at  Oslo;  instr.  at  the  Cons,  there; 
in  1908  a  subvention  was  granted  him  by  the 
state  for  the  pursuit  of  his  studies  of  Nor- 
wegian folk-melodies,  on  which  he  published 
various  essays;  also  wrote  biographies  of  Ole 
Bull,  Grieg,  Svendsen  and  Kjerulf,  and  publ. 
a  book,  Norsk  folksmusik  (Oslo,  1922).  He 
comp.  an  opera,  Kosakkerne  (1897);  an 
oratorio,  The  Prodigal  Son;  a  symphony  in 
A;  incid.  music  to  A  Midsummer  Night' 's 
Dream;  chamber- music,  and  many  songs. 

El'linwood,  Leonard  Webster,  musicolo- 
gist; b.  Thomaston,  Conn.,  Feb.  13,  1905; 
studied  at  Aurora  Coll.,  111.  (B.A.)  and  the 
Univ.  of  Rochester  (Eastman  School),  where 
he  received  the  degrees  of  M.M.  and  Ph.D.; 
1927-33,  instrl.  supervisor  at  the  Mount 
Hermon  School,  Mass.;  1934-36,  held  the 
teaching  fellowship  (history  and  apprecia- 
tion) of  the  Univ.  of  Rochester;  1936-39, 
prof,  of  theory  and  musicology  at  Michigan 
State  Coll.;  living  in  East  Lansing,  Mich. — 
Writings:  Musica  Hermanni  Contracti,  con- 
taining Hermannus'  Latin  text,  ed.  after  both 


the  Vienna  MS.  and  the  MS.  owned  by  the 
Eastman  School,  together  with  an  Engl, 
transl.  and  notes  (Publ.  of  Eastman  School, 
1936) ;  Francesco  Landini  and  His  Music,  in 
the  'Mus.  Quart.'  (April,  1936);  Origins  of 
the  Italian  Ars  Nova  in  'Proceedings'  of  M.  T. 
N.  A.  (1937);  The  Works  of  Francesco  Lan- 
dini (complete  ed.;  1939). 

Ellis  (recte  Sharpe),  Alexander  John,  b. 

Hoxton  (London),  June  14,  1814;  d.  Kensing- 
ton, Oct.  28,  1890.  Cambridge  grad.  (1837), 
F.  R.  S.  (1864),  Pres.  of  the  Philological 
Society;  etc.  St.  music  under  Donaldson. 
A  distinguished  writer  on  musical  science, 
he  published  valuable  papers,  in  the  'Proceed- 
ings' of  the  Royal  Society,  On  the  Conditions 
.  .  .  of  a  Perfect  Musical  Scale  on  Instruments 
with  Fixed  Tones  (1864),  On  the  Physical  Con- 
stitutions and  Relations  of  Musical  Chords 
(1864),  On  the  Temperament  of  Instruments 
with  Fixed  Tones  (1864),  and  On  Musical  Duo- 
denes;  or,  The  Theory  of  Constructing  Instru- 
ments with  Fixed  Tones  in  Just  or  Practically 
Just  Intonation  (1874).  Papers  containing 
new  theories,  etc.,  for  the  Musical  Associa- 
tion are  as  follows :  The  Basis  of  Music  (1877), 
Pronunciation  for  Singers  (1877),  and  Speech 
in  Song  (1878).  He  was  awarded  a  silver 
medal  for  his  valuable  writings  on  Musical 
Pitch  for  the  'Proceedings'  of  the  Society  of 
Arts  (1877,  1880,  and  1881;  publ.  separately, 
1880-1;  and  in  summary  form  in  the  Appen- 
dix to  the  second  edition  of  his  translation  of 
Helmholtz's  Lehre  von  den  Tonempfindungen 
{On  the  Sensations  of  Tone,  as  a  Physiological 
Basis  for  the  Theory  of  Music),  [1st  ed.  1875; 
5th  ed.  1930]);  also  the  Tonometrical  Obser- 
vations, or  Some  Existing  Non-harmonic  Scales 
(Royal  Society,  1884),  and  On  the  Musical 
Scales  of  Various  Nations  (Society  of  Arts, 
1885).  He  likewise  transl.  Ohm's  Geist  der 
niathematischen  Analyse  (1868),  and  Preyer's 
Uber  die  Granzen  der  Tonwahmehmung  (1876— 
7,  'Proceedings'  of  the  Mus.  Assoc). 

El'man,  Mischa,  violinist;  b.  Stalnoye, 
Russia,  Jan.  20,  1892.  At  the  age  of  6  he 
was  taken  by  his  father  to  Odessa  and  placed 
under  Fidelmann,  a  pupil  of  Brodsky.  Both 
technically  and  mentally  his  progress  was 
so  extraordinary  that  Leopold  Auer,  hearing 
him  in  1902,  prevailed  upon  the  Tsar  to 
suspend  the  regulation  preventing  Jews  from 
entering  the  Imperial  Cons,  at  St.  Peters- 
burg; accordingly  the  boy  was  Auer's  pupil 
at  the  Cons,  from  1902-4,  when  he  made  his 
debut  at  St.  Petersburg  with  sensational  suc- 
cess; his  tour  of  Germany  was  a  succession  of 
triumphs,  and,  in  spite  of  his  youth,  he  was 
ranked  among  the  foremost  violinists  of  the 
day;  in  England  he  was  received  with  equal 
warmth,  and  his  annual  tours  of  the  U.  S. 
(since  1908)  have  been  but  duplications  of  his 
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European  triumphs;  in  the  first  3  seasons  he 
had  appeared  with  every  important  symph. 
orch.  (with  the  Boston  Symph.  Orch.  alone 
in  31  concerts);  has  toured  extensively 
throughout  the  world;  1937-38,  tours  of 
Australia,  South  Africa  and  the  Far  East; 
1938-39,  made  a  3  months'  tour  of  the  U.  S. 
for  the  benefit  of  refugee  organizations;  1939, 
toured  South  America.  His  residence  is  now 
(1940)  in  New  York.  He  was  made  hon.  Mus. 
Doc.  and  has  received  several  decorations 
(Officer  of  the  Belgian  Crown,  etc.).  Has 
publ.  many  arrs.  for  vln.  and  pf.  (pieces  by 
Schubert,  Rachmaninov,  Beethoven,  etc.); 
has  also  comp.  some  vln. -pieces  {Romance, 
In  a  Gondola,  etc.),  songs  and  a  light  opera. 

El'more,  Robert  Hall,  organist  and  com- 
poser; b.  Ramapatnam,  India,  Jan.  2,  1913 
(of  American  parentage) ;  studied  organ  with 
Pietro  Yon,  comp.  with  Had  McDonald,  and 
at  the  Univ.  of  Penna.  (grad.  1937;  Mus. 
Bac);  1929,  debut  as  concert  organist;  also 
accompanist;  from  1936,  organ-teacher  at  the 
Clarke  Cons,  of  Music,  Phila.;  1940,  teacher 
of  comp.  at  the  Univ.  of  Pa.,  and  assoc- 
cond.  of  the  Univ.  Choral  Soc. — Has  written 
Valley  Forge — 1777,  a  tone-poem  for  orch. 
(Phila.,  1937),  a  concerto  in  C  m.  for  organ 
and  orch.  (Phila.  Orch.,  1938),  songs,  etc. 

El'senheimer,  Nicholas  J.,  b.  Wiesbaden, 
June  17,  1866;  d.  Limburg  a.  d.  Lahn,  Ger- 
many, July  12,  1935.  Pupil  in  music  of  his 
father;  took  degree  of  LL.  D.,  at  Heidelberg ; 
studied  cpt.,  etc.,  under  G.  Jacobsthal,  at 
Strasbourg.  Went  to  America,  1890;  prof,  of 
pf.,  theory  and  musical  literature  at  College 
of  Music,  Cincinnati,  from  1890-1906;  org.  of 
various  churches  there;  soloist  with  Cincin- 
nati and  Chicago  Symphony  Orchs.;  also 
pianist  with  the  Marion  Quartet,  and  gave, 
with  R.  Gorno,  recitals  on  2  pianos;  from 
1907  in  New  York  as  prof,  at  the  Granberry 
Piano  School  and  choirm.  of  St.  Ignatius'  Ch. 

Els'ner,  Joseph  Xaver,  b.  Grottkau,  Sile- 
sia, June  29,  1769;  d.  Warsaw,  April  18,  1854. 
Violinist  in  the  theater  orch.  at  Briinn,  then 
Kappelm.  at  Lemberg  (from  1792)  and  (1799) 
Warsaw  theaters.  He  was  Chopin's  teacher 
at  Warsaw,  and  founded  there  a  school  for 
organists,  out  of  which  grew  the  Cons.,  cf 
which  latter  he  was  the  director  from  182 1— 
30. — Works:  19  operas,  several  ballets,  duo- 
dramas,  incid.  music,  symphonies,  concertos, 
cantatas,  sacred  music,  all  of  slight  general 
interest.  He  publ.  2  essays  on  the  treatment 
of  the  Polish  language  in  vocal  music. — Cf. 
F.  Hoesick,  Aus  J.  E.s  Memoir  en  (Warsaw, 
1901).    See  also  Q.-Lex. 

Elson,  Arthur,  author;  son  of  Louis  C; 
b.  Boston,  Nov.  18,  1873.  Studied  harmony 
with  J.  K.  Paine  at  Harvard;  at  N.  E.  Cons.; 
and    with    his    father.      Grad.    of    Harvard 


(B.  A.)  and  Mass.  Inst,  of  Tech.  (B.  S.) ;  1938, 
was  living  in  Brookline,  Mass.  —  Works: 
A  Critical  History  of  the  Opera  (1901); 
Orchestral  Instruments  and  Their  Use  (1902; 
new  ed.  Boston,  1930) ;  Woman's  Work  in 
Music  (1903);  Modern  Composers  of  Europe; 
Music  Club  Programs  from  All  Nations  (1906) , 
The  Musician's  Guide  (1913);  The  Book  oj 
Musical  Knowledge  (1915;  new  ed.  N.  Y., 
1934);  Pioneer  School  Music  Course  (1917). 
Editor  of,  and  contributor  to,  'The  World's 
Best  Music'  and  'University  Musical  Encyclo- 
paedia' (Univ.  Soc);  also  articles  in  the 
'Mus.  Quart.',  'Etude,'  etc. 

Elson,  Louis  Charles,  b.  Boston,  Mass., 
April  17,  1848;  d.  there,  Feb.  14,  1920.  Pupil 
of  Aug.  Kreissmann  at  Boston  in  singing,  and 
of  Karl  Gloggner-Castelli  at  Leipzig  in  theory. 
Returning  to  Boston,  he  assumed  the  editor- 
ship of  the  'Vox  Humana';  then  joined  the 
staff  of  the  'Mus.  Herald';  was  for  several 
years  musical  editor  of  the  'Boston  Courier', 
and  later,  of  the  'Advertiser'.  From  1881, 
prof,  of  musical  theory  and  lecturer  on  the 
orch.  and  on  musical  history  at  the  N.  E. 
Cons,  of  Music.  He  had  remarkable  success 
as  a  popular  lecturer  on  musical  subjects. 
Was  for  7  years  'City  Lecturer  on  Music'  at 
Boston  (240  lectures),  and  twice  lecturer  at 
Lowell  Inst.  (18  lectures);  correspondent  of 
musical  journals  in  Berlin,  Paris  and  Buenos 
Aires;  ed. -in-chief  of  'University  Encyclopae- 
dia of  Music'  (10  vols.,  1912).— Writings: 
Curiosities  of  Music,  The  History  of  German 
Song,  The  Theory  of  Music,  The  Realm  of 
Music,  German  Songs  and  Song-writers, 
European  Reminiscences,  Syllabus  of  Musical 
History,  Great  Composers  and  Their  Works 
(Boston,  1899) ;  Our  National  Music  and  its 
Sources  (1900);  Famous  Composers  and  Their 
Works  (with  Philip  Hale;  new  series,  Boston, 
1900);  Shakespeare  in  Music  (1903);  History 
of  American  Music  (1905;  2nd  ed.  1915); 
Music  Dictionary  (1909);  Folksongs  of  Many 
Nations  (1910);  Mistakes  and  Disputed  Points 
in  Music  (1913);  Woman  in  Music  (1918); 
Children  in  Music  (1918).  E.  also  composed 
operettas,  songs,  instrl.  works;  besides  transls. 
and  arrs.  of  over  2,000  songs,  operas,  etc. 

Elvey,  Sir  George  (Job),  b.  Canterbury, 
March  27,  1816;  d.  Windlesham,  Surrey, 
Dec.  9,  1893;  chorister  at  Canterbury  cath., 
and  pupil  of  Skeats,  then  of  C.  Potter  and 
Dr.  Crotch  at  R.  A.  M.  From  1835-82  he 
was  organist  and  master  of  the  boys  at  St. 
George's  chapel,  Windsor,  succeeding  H. 
Skeats,  Jr.;  Mus.  Bac,  Oxon.,  1838;  Mus. 
Doc,  1840;  knighted  in  1871.— Works:  2  ora- 
torios, several  odes,  anthems,  services,  chants, 
glees,  part-songs,  a  Festal  March  for  orch.; 
Introd.  and  Gavot  for  vln.  and  pf. ;  Christ- 
mas Bells,  impromptu  for  organ,  etc. — His 
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widow  published  The  Life  and  Reminiscences 
of  Sir  George  Elvey  (London,  1894). 

Elvey,  Stephen,  b.  Canterbury,  June  27, 
1805;  d.  Oxford,  Oct.  6,  I860.  Pupil  of 
Skeats  at  Canterbury  cath.;  organist  of  New 
College,  Oxford,  in  1830;  Mus.  Bac,  Oxon., 
1831;  Mus.  Doc,  1838.  Choragus  at  Oxford, 
1848-60. — Works:  Services,  anthems,  hymns, 
and  songs;  The  Psalter,  or  Canticles  and 
Psalms,  Pointed  for  Chanting,  upon  a  New 
Principle  (London;  6  editions  up  to  1866). 

Elwart  [-vahr'],  Antoine-Aimable-Elie, 
b.  Paris,  Nov.  18,  1808;  d.  there  Oct.  14, 
1877.  A  chorister  at  St.-Eustache  when  10 
years  old,  he  was  apprenticed  at  13  to  a 
mechanic,  but  ran  away,  and  joined  a  small 
theater-orch.  as  violinist.  From  1825-34  he 
studied  in  the  Cons.  (Fetis,  Le  Sueur),  taking 
the  Grand  Prix  de  Rome;  from  1832-4,  and, 
after  his  sojourn  in  Italy,  from  1836-40,  he 
was  asst.-prof.  in  Reicha's  composition-class; 
he  then  took  a  class  of  his  own  till  his  resigna- 
tion in  1871.  Among  his  pupils  were  Gouvy, 
Grisar,  and  Weckerlin. — Works:  An  opera, 
Les  Catalans  (Rouen,  1840);  others  in  MS.; 
an  'oratorio-symphonie'  Noe,  ou  le  deluge  uni- 
verselle  (Paris,  1845);  La  naissance  d\Eve 
(Cons.,  1846);  Les  noces  de  Cana,  a  mystery; 
Ruth  et  Booz,  a  vocal  symphony;  masses,  can- 
tatas, a  Te  Deum,  a  Miserere,  and  other 
church-music;  symphonies,  overtures,  cham- 
ber-music, etc.,  in  MS.  He  is  better  known  by 
his  musico-literary  works:  Duprez,  sa  vie  artis- 
tiqne,  avec  une  biographie  authentique  de  son 
maitre  A.  Choron  (1838),  Theorie  musicale 
(Solfege  progressif,  etc.,  1840),  Feuille  harmo- 
nique  (Theory  of  Chords,  1841),  Le  Chanteur 
accompagnateur  (Thorough-bass,  graces,  or- 
gan-point, etc.,  1844),  Traitc  de  contrepoint 
et  de  la  fugue,  Essai  sur  la  Transposition, 
Etudes  elementaires  de  musique  (1845),  L'Art 
de  chanter  en  chceur,  L'Art  de  jouer  impromptu 
de  V alto-viola,  Solfege  de  jeune  age,  Le  Contre- 
point et  la  fugue  appliques  au  style  ideal,  Lu- 
trin  et  Orpheon  (theoretical  and  practical  vocal 
studies),  Histoire  de  la  Societe  des  Concerts  du 
Conservatoire  (1860;  2d  ed.  1863),  Manuel  des 
aspirants  aux  grades  de  chef  et  de  souschef  de 
musique  dans  Varmee  franqaise  (1862),  Petit 
rnanuel  d'instrumeyitation  (1864),  Histoire  des 
concerts  populaires  (1864).  His  projected 
complete  edition  of  his  own  compositions 
(1867-70)  reached  only  vol.  III. 

El' well,  Herbert,  composer  and  critic;  b. 
Minneapolis,  Minn.,  May  10,  1898;  st.  at  the 
Univ.  of  Minn.  (F.A.A.R.)  and  with  Ernest 
Bloch  in  N.  Y.  and  Nadia  Boulanger  in  Paris; 
1926,  held  a  fellowship  at  the  Amer.  Acad,  in 
Rome;  since  1928  head  of  the  advanced  theory 
and  comp.  courses,  Cleveland  Inst.;  1930-36, 
editor  of  the  program  notes  of  the  Cleveland 
Orch.;  since  1932,  music  critic  for  the  'Cleve- 


land Plain  Dealer'. — Works:  Str.-quartet 
(1923;  Paris,  1925);  The  Happy  Hypocrite, 
ballet  (1925;  prod.  N.  Y.,  1931);  pf. -sonata 
(1926;  publ.  1930);  vln.-sonata  (1927).  The 
Suite  from  The  Happy  Hypocrite  won  the 
publ.  award  of  the  Eastman  School. 

Elwes,  Gervase,  concert  tenor;  b.  Billing 
Hall,  n.  Northampton,  England,  Nov.  15, 
1866;  d.  Boston,  Mass.,  Jan.  12,  1921  (killed 
by  train  in  station).  He  began  life  as  a  diplo- 
mat, and  while  serving  at  Vienna  (1891-5) 
studied  comp.  with  Mandyczewski,  without 
intention  of  abandoning  his  chosen  profession. 
In  Paris  he  continued  his  theoretical  studies, 
and  had  his  voice  cultivated  by  Bouhy;  then 
studied  at  Brussels  with  Demest,  and  in  Lon- 
don with  H.  Russel  and  V.  Beigel;  debut, 
May,  1903,  at  Westmoreland  Fest.,  Kendal; 
then  appeared  at  all  the  important  English 
festivals;  made  a  very  successful  tour  of 
Germany  in  1907,  and  of  the  U.  S.  in  1909; 
in  1914  he  sang  in  Amsterdam.  He  died 
while  on  his  2nd  tour  of  the  U.  S.  His 
specialty  was  oratorio;  sang  Elgar's  Dream 
of  Gerontius  almost  150  times;  was  also  an 
excellent  interpreter  of  Brahms. — Cf.  Wini- 
fride  and  Richard  Elwes,  G.  E.,  The  Story  of 
His  Life  (London,  1936). 

Emerson,  Luther  Orlando,  b.  Parsons- 
field,  Mass.,  Aug.  3,  1820;  d.  Hyde  Park, 
Mass.,  Sept.  29,  1915.  A  composer  of  minor 
pieces  of  church-music,  a  very  popular  con- 
ductor of  the  early  musical  conventions,  the 
precursors  of  the  present-day  'festival,'  and  a 
compiler  of  numerous  successful  collections 
of  songs  and  hymn-tunes:  The  Romberg  Col- 
lection (1853),  The  Golden  Wreath  (1857,  Sun- 
day-school music),  The  Golden  Harp  (1860), 
The  Sabbath  Harmony  (1860),  The  Harp  of 
Judah  (1863),  Merry  Chimes  (1865),  Jubilate 
(1866),  and  The  Chorus  Wreath. 

Emery,  Stephen  Albert,  b.  Paris,  Maine, 
Oct.  4,  1841;  d.  Boston,  April  15,  1891.  His 
first  teacher  was  H.  S.  Edwards,  of  Portland; 
in  1862  he  studied  under  Plaidy,  Papperitz, 
Richter,  and  Hauptmann,  at  Leipzig,  and  af- 
terwards at  Dresden  under  Fritz  Spindler 
(pf.).  Returned  to  Portland,  1864;  went  to 
Boston  in  1866,  taught  in  the  N.  E.  Cons, 
there  from  1867;  on  the  foundation  of  the 
College  of  Music  of  Boston  Univ.,  he  was 
appointed  prof,  of  harm,  and  cpt.  He  was 
also  asst. -editor  of  the  'Musical  Herald.' — 
Works:  Sonatinas  and  other  pieces  for  pf. ; 
string-quartets;  part-songs;  songs;  also  2  text- 
books, Foundation  Studies  in  Pf. -Playing  and 
Elements  of  Harmony  (1880;  2d  ed.  1907). 

Emmanuel  [-niiel'],  Maurice,  b.  Bar-sur- 
Aube,  May  2,  1862;  d.  Paris,  Dec.  14,  1938. 
Studied  at  Paris  Cons.  (1880-7)  under  Savard, 
Dubois,  Delibes  and  Bourgault-Ducoudray; 
then   specialized   in   the    musical    history   of 
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antiquity  under  Gevaert  in  Brussels;  Docteur 
cs  Lettres  (Sorbonne,  1895)  with  the  theses 
De  saltationis  disciplina  apud  Graecos  (publ. 
in  Latin,  Paris,  1895)  and  La  danse  grecaue 
antique  d'apres  les  monuments  figures  (lb., 
1896;  in  Engl,  as  The  Antique  Greek  Dance 
after  Sculptured  and  Painted  Figures,  N.  Y., 
1916);  prof,  of  Hist,  of  Art  at  Lycee  Racine 
and  Lycee  Lamartine,  1898-1905;  as  m.  de 
chap,  at  Ste.-Clotilde  (1904-7)  he  gave  model 
p2rformances  of  masterpieces  in  the  a  cap- 
pella  style;  from  1909,  prof,  of  the  hist,  of 
music  at  the  Paris  Cons,  (successor  to  Bour- 
gault-Ducoudray) ;  after  the  death  of  Mal- 
herbe  (1911)  he  took  the  latter 's  place  as 
editor  (jointly  with  Saint-Saens  and  Teneo) 
of  the  monumental  edition  of  Rameau's 
works  published  by  Durand;  edited  6  vols, 
of  Bach's  works  (Suites,  Partitas,  Fant. 
chrom.,  Concerto  ital.)  in  Durand's  ed.  of 
the  classic  masters  (1915-16).  E.  won  the 
Kastner-Bourgault  prize,  awarded  by  the 
Academie,  with  his  scholarly  Histoire  de  la 
langue  musicale  (2  vols.,  Paris,  1911;  new 
ed.  1928);  also  wrote  Traite  de  V  accompagne- 
ment  modal  des  Psaumes  (Lyons,  1912), 
Pelleas  et  Melisande  de  Claude  Debussy, 
etude  critique  (1926),  Cesar  Franck  (1928; 
new  ed.  1930).  To  Lavignac's  'Encyclopedie 
de  la  Musique'  he  contrib.  the  valuable  sec- 
tion Grece  {Art  Greco-Romain)  (vol.  1,  Paris, 
1911).  Of  great  value  are  his  reports  on 
musical  instruction  in  Germany,  Les  Con- 
servatoires de  I'Allemagne  et  de  V Autriche  (in 
'Revue  de  Paris,'  1898)  and  La  musique  dans 
les  universites  allemandes  (ib.,  1900).  In  a 
series  of  articles,  Le  Chant  a  I'ecole  ('Grande 
Revue,'  1910-11)  he  laid  the  foundations  of  a 
new  system  of  vocal  instruction  in  the  com- 
mon schools;  other  articles  in  the  'Mus. 
Quart.',  'Rev.  mus.',  'Monde  mus.',  etc.  Be- 
sides occupying  a  distinguished  position  as 
musicologist,  he  was  also  noteworthy  as  a 
composer. 

Em'mett,  Daniel  Decatur,  composer  and 
minstrel  performer;  b.  Mt.  Vernon,  Ohio, 
Oct.  29,  1815;  d.  there,  June  28,  1904.  Com- 
posed the  famous  song  Dixie  (1859),  also 
many  other  songs,  including  Old  Dan  Tucker, 
The  Road  to  Richmond,  Walk  Along,  John, 
etc.— Cf.  Ch.  B.  Galbreath,  D.  D.  E.,  Author 
of  'Dixie'  (Columbus,  O.,  1904);  J.  T.  How- 
ard, Our  Amer.  Music  (rev.  ed.  N.  Y.,  1939). 

Enacovici  [eh-nah-koh-ve'tze],  Georg,  Ru- 
manian composer;  b.  Focsani,  1891;  studied 
at  the  Bucharest  Cons.  (grad.  1912),  then  in 
Paris  under  d'Indy  at  the  Schola  Cantorum; 
1915,  received  the  first  Enesco  Prize  for 
comp. ;  he  settled  in  Bucharest  as  vln. -teacher 
at  the  Cons.  Has  written  many  vln.-pieces, 
Poeme  for  vln.  and  orch.,  a  str.-quartet,  a 
pf.-sonata,  and  songs. 


Encina  (or  Enzina)    [-the'-],  Juan  del, 

Spanish  poet  and  composer;  b.  Salamanca  or 
Las  Encinas  n.  there,  1468  or  '69;  d.  Leon(?j, 
1529  or  '30.  Was  the  son  of  a  shoemaker  of 
Salamanca  named  Juan  de  Fermoselle;  be- 
came chorister  at  Salamanca  Cath.;  st.  music 
under  his  elder  brother,  Diego  de  Fermoselle, 
and  under  Fernando  de  Torrijos;  took  his 
degree  in  law  at  Salamanca  Univ.,  where  he 
enjoyed  the  favor  of  the  chancellor,  Don 
Gutierre  de  Toledo.  About  1492  he  entered 
the  household  of  the  2nd  Duke  of  Alba,  for 
whom  he  wrote  a  series  of  pastoral  eclogues 
that  form  the  foundation  of  the  Spanish 
secular  drama.  These  eclogues  included 
villancicos  or  rustic  songs,  for  which  E.  comp. 
the  music.  From  about  1498  he  spent  much 
time  in  Rome,  standing  high  in  the  favor  of 
three  successive  popes:  Alexander  VI,  Julius 
II  and  Leo  X  (but  he  was  never  m.  di  capp. 
at  Rome,  as  often  stated).  In  1509  he  was 
app.  archdeacon  and  canon  of  Malaga,  and 
in  1517  'sub-collector  of  revenues  to  the 
Apostolic  Chamber.'  In  1519,  app.  prior  of 
Leon,  and  that  same  year  made  a  pilgrimage 
to  Jerusalem,  where  he  was  ordained  a  priest. 
After  the  death  of  Leo  X  in  1521,  E.  returned 
to  Spain  and  spent  his  last  years  as  prior  at 
Leon.  Besides  being  the  creator  of  the 
Spanish  drama,  E.  was  the  most  important 
Span.  comp.  of  the  reign  of  Ferdinand  and 
Isabella;  he  cultivated  with  notable  artistry 
a  type  of  part-song  akin  to  the  Ital.  frottola, 
setting  his  own  poems  to  music.  Sixty-eight 
of  these  songs  are  preserved  in  the  valuable 
'Cancionero  musical  de  lbs  Siglos  XV  y  XVI', 
discovered  by  F.  A.  Barbieri  in  1870  and  publ. 
under  his  editorship  by  the  R.  Span.  Acad, 
in  1890.  No  religious  music  by  E.  is  known 
to  exist. — Cf.  R.  Mitjana,  Estudios  sobre 
algunos  musicos  espaholes  del  siglo  XVI 
(Madrid,  1918);  J.  Subira,  La  musica  en  la 
Casa  de  Alba  (1927);  F.  Pedrell,  Cancionero 
musical  popular  espanol  (new  ed.,  2  vols., 
Barcelona,  1936);  J.  P.  Wickersham  Craw- 
ford, Spanish  Drama  Before  Lope  de  Vega 
(rev.  ed.,  Phila.,  1937);  G.  Chase,  Origins  of 
the  Lyric  Theater  in  Spain,  in  the  'Mus. 
Quart.'  (July,  1939);  id.,  /.  del  E.,  Poet  and 
Musician,  in  'Mus.  &  Letters'  (Oct.,  1939). 

Enes'co,  Georges,  Rumanian  composer 
and  violinist;  b.  Liveni,  Rumania,  Aug.  19, 
1881.'  He  began  to  play  the  violin  when 
only  4  years  old;  from  1888-93  he  was  a 
pupil  at  the  Vienna  Cons,  of  Plellmesberger 
(vln.)  and  R.  Fuchs  (theory),  winning  first 
prize  in  vln. -playing  and  harmony  (1892); 
1894-9  he  studied  at  the  Paris  Cons,  with 
Marsick  (vln.),  Faure  and  Massenet  (comp.); 
won  second  accessit  for  cpt.  and  fugue  (1897) 
and  first  prize  for  violin-playing  (1899);  at 
the  same  time  he  studied  vcl.,  organ  and  pf., 
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attaining  more  than  ordinary  proficiency  on 
all  these  instruments.  His  talent  for  comp. 
manifested  itself  very  early,  his  first  efforts 
(not  publ.)  dating  from  his  student  days  in 
Vienna;  in  1897  he  gave  in  Paris  the  first 
concert  of  his  own  works  (a  string-quintet, 
pf. -suite,  vln.-sonata,  and  songs),  which  at- 
tracted the  attention  of  Colonne,  who  prod, 
the  following  year  the  youthful  composer's 
op.  1,  Poeme  Roumain.  1899-1900  he  toured 
as  a  violin-virtuoso,  and  was  appointed  court- 
violinist  to  the  Queen  of  Rumania;  then 
lived  in  Paris,  devoting  his  time  chiefly  to 
comp.,  appearing  as  a  performer  only  at  rare 
intervals.  He  has  given  niaster-classes  in 
vln.-interpretation  at  the  Ecole  Normale  de 
Musique,  and  for  several  years  was  Menuhin's 
teacher  in  Paris.  In  1912  he  offered  an  an- 
nual prize  for  Rumanian  composers  (won  by 
Jora,  Enacovici,  Stan  Golestan,  Otescu,  and 
others);  then  toured  Europe;  first  visited  the 
U.  S.  in  1923,  making  his  debut  as  cond., 
comp.  and  violinist  with  the  Boston  Symph. 
Orch.,  Jan.  19,  1923;  came  to  the  U.  S.  again 
in  1936,  and  conducted  a  series  of  N.  Y.  Philh. 
concerts  with  remarkable  success;  reengaged 
for  1938  and  1939;  has  also  toured  the  U.  S. 
as  concert- violinist.  —  Works:  For  orch.: 
Poeme  Roumain  (op.  1);  2  Rumanian  Rhap- 
sodies, in  A  and  D;  3  symphonies  (the  3rd, 
in  C,  for  orch.,  pf.,  org.  and  chor.  [1919], 
perf.  by  Colonne  Orch.,  Paris,  Feb.  1921;  a 
4th,  in  E  m.,  is  in  preparation  [1939]); 
Symphonie  concertante,  for  vcl.  and  orch.  (op. 
8);  3  suites  (the  3rd,  Villageois,  op.  27,  perf. 
by  N.  Y.  Philh.,  Feb.  1939;  a  4th,  Chatelaine, 
begun  in  1914,  is  not  yet  finished  [1939]);  a 
pastoral  fantasy;  an  opera,  Oedipe  (text  by 
Ed.  Fleg;  Paris  Op.,  Mar.  13,  1936);  chamber- 
music:  3  vln. -sonatas;  a  suite  for  pf.  and  vln. ; 
a  str. -quartet  (op.  7) ;  an  octet  in  C  for  4  vlns., 
2  vlas.  and  2  vcls.;  a  dixtuor  for  strings  and 
wind-instrs.;  a  pf. -quintet;  2  suites  for  pf. ; 
vars.  for  2  pfs. ;  other  pf  .-pes. ;  comps.  for  vcl. ; 
Chansons  de  Clement  Marot  (op.  15)  and  other 
songs. 

Engel,  Carl,  musicologist  and  writer;  b. 
Paris,  July  21,  1883;  great-grandson  of  Josef 
Kroll,  founder  of  Kroll's  Etablissement  in 
Berlin,  and  grandson  of  J.  C.  Engel,  who 
made  the  'Kroll  Opera'  internationally 
famous;  educated  at  the  Universities  of  Stras- 
bourg and  Munich;  studied  comp.  in  Munich 
with  L.  Thuille;  1905,  came  to  the  U.  S.; 
1909-21,  editor  and  musical  adviser  of  the 
Boston  Music  Co.;  1922-34,  chief  of  the 
music  div.  of  the  Library  of  Congress;  1929- 
32,  Pres.  of  G.  Schirmer,  Inc.,  music  pub- 
lishers; since  1929  editor  of  the  'Mus.  Quart.'; 
since  1934  again  Pres.  of  G.  Schirmer,  Inc., 
and  hon.  consultant  in  musicology  for  the 
Library  of  Congress;  U.  S.  delegate  to  the- 


Beethoven  Centenary,  Vienna,  1927;  U.  S. 
representative  of  the  Internatl.  Soc.  of 
Musicol.;  first  chairman  Committee  on  Musi- 
cology, American  Council  of  Learned  So- 
cieties; Pres.  of  the  American  Musicol.  Soc. 
(1937-38);  hon.  member  of  the  Harvard  Mus. 
Assoc;  Fellow  of  American  Academy  of  Arts 
and  Letters;  hon.  Mus.  Doc.,  Oberlin  Coll., 
1934;  Chevalier  French  Legion  of  Honor, 
1937;  recipient  of  Elizabeth  Sprague  Coolidge 
medal  "for  eminent  services  rendered  to 
chamber-music",  Oct.  1935 — Compositions 
publ.  by  G.  Schirmer,  Inc.,  Boston  Music 
Co.,  Carl  Fischer,  etc.,  include  Triptych  for 
vl.  and  pf.,  Perfumes  for  pf.  (5  pieces),  song- 
settings  of  poems  by  Amy  Lowell  (among 
them  the  frequently  sung  Sea-Shell). — Writ- 
ings: Alia  Breve,  from  Bach  to  Debussy  (1921) 
Discords  Mingled,  coll.  of  essavs  (1931);  Geo 
W.  Chadwick,  in  the  'Mus.  Quart.'  (1924) 
Chas.  M.  Loeffler,  ib.  (1925);  contributor  to 
Adler's  Handbuch  der  Musikgeschichte  (1924), 
the  'Mus.  Quart.'  (Views  and  Reviews,  a 
series  of  critical  articles),  etc. 

Engel,  Gabriel,  Amer.  writer,  violinist 
and  composer;  b.  Beregszasz,  Hungary,  May 
4,  1892.  Author  of  The  Life  of  Anton  Bruck- 
ner (N.  Y.,  1931)  and  Gustav  Mahler — Song- 
Symphonist  (ib.,  1932);  also  ed.  of  'Chord 
and  Discord',  the  magazine  of  the  Bruckner 
Soc.  of  America. 

Engel,  Hans,  musicologist;  b.  Cairo 
(Egypt),  Dec.  20,  1894;  studied  at  the  Munich 
Academy  of  Music  under  Klose,  then  with 
Rohr,  and  musicology  with  Sandberger  at  the 
Univ.  of  Munich;  Dr.  phil.,  1925;  1926, 
Privatdocent  at  Greifswald  Univ.;  1932,  prof.; 
from  1936,  prof,  of  mus.  hist,  at  Konigsberg. 
— Books:  Die  Entwicklung  des  deutschen  Kla- 
vierkonzertes  von  Mozart  bis  Liszt  (1927); 
Musik  und  Musikleben  in  Greifswalds  Vergang- 
enheit  (1929);  Das  Instrumentalkonzert  (new 
Kretzschmar  Filhrer,  part  I,  vol.  Ill,  1932). 
Essays:  Luca  Marenzio,  ein  Beitrag  zur  Ge- 
schichte  des  Madrigals,  in  the  'Rassegna  musi- 
cale'  (1930);  Mozarts  Konzertwerke,  Musik- 
soziologie  und  Volkskunde,  in  Salzburg  'Kon- 
gress-Bericht'  (1932);  Spielleute  und  Hofmusi- 
ker  im  alten  Stettin,  'Musik  in  Pommern' 
(1932);  Madrigal  und  Villanelle,  in  'Neuphilol. 
Monatsschrift'  (1932);  Organisationsfragen,  in 
'Ztschr.  f.  M.-W.'  XVI,  272;  Marenzios 
Madrigale,  ib.  XVII,  257.  Ed.  of  works 
by  Marenzio,  Joh.  Fischer,  Torelli,  also  of 
Denkmdler  der  Musik  in  Pommern;  contribu- 
tor to  Deutscher  Kulturatlas,  Stammler's 
Verfasserlexikon,  etc. 

Engel,  Joel  Dimitrievitch,  writer  and 
composer,  a  pioneer  in  the  movement  to- 
wards a  new  Jewish  national  music;  b. 
Verdjansk,  Russia,  Apr.  16,  1868;  d.  Tel- 
Aviv,  Palestine,  Feb.   11,   1927.     Studied  at 
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Kharkov,  later  with  Taneiev  and  Ippolitov- 
Ivanov  in  Moscow,  where  he  was  music  editor 
of  the  'Russkiya  Vedomosti'  and  editor  of 
the  Russian  edition  of  Riemann's  Musik- 
lexikon,  which  he  enlarged  in  1896  (his  addi- 
tions concerning  the  Russian  composers  have 
been  translated  into  German  by  O.  von  Riese- 
mann  and  added  to  the  main  edition).  He 
lectured  for  many  years  in  Moscow  on  Jewish 
folk-melodies  in  Russia,  which  he  had  col- 
lected carefully;  1922-24,  lived  in  Berlin; 
later  lived  in  Tel-Aviv  as  teacher  of  theory 
and  comp. — Writings:  Pocket  Music  Dic- 
tionary (Moscow,  1913);  Little  Music  Diction- 
ary; Opera  Guides  {Carmen,  Russian  operas, 
etc.);  Essays  on  Music  History  (lectures  for 
the  historic  symph.  concerts  of  the  Imperial 
Russian  Music  Soc,  Moscow,  1911);  In  the 
Opera  (1911). — Compositions:  Jewish  Folk 
Songs  for  voice  and  pf.  and  pf.  alone  (3  vols.; 
publ.  by  a  firm  founded  in  Berlin  by  himself 
for  the  publication  of  Jewish  music);  Hebrew 
Songs;  Children's  Songs  (20  songs  for  1-3 
vcs.);  vln. -pieces;  vcl.,  organ,  and  harp- 
works;  pf.-trio;  music  to  the  Russian- Jewish 
play.  Dybbuk. 

Eng'el,  Karl  (Carl),  musical  historiog- 
rapher; b.  Thiedenwiese,  n.  Hanover,  July 
6,  1818;  d.  by  suicide  at  Kensington,  London, 
Nov.  17,  1882.  Pupil  of  Enckhausen  at  Han- 
over (organ),  and  of  Hummel  (pf.)  and  Lobe 
at  Weimar.  After  residing  in  Hamburg,  War- 
saw, and  Berlin,  he  went  to  Manchester, 
England,  in  1846,  and  in  1850  to  London. 
There  he  became  an  influential  writer,  and  an 
authority  of  the  highest  rank  on  musical 
history  and  musical  instruments.  Published 
The  Pianist's  Handbook  (1853),  Pf  .-School  for 
Yotmg  Beginners  (1855),  and  Reflections  on 
Church-Music  (1856);  his  life-work  began  with 
The  Music  of  the  most  Ancient  Nations,  par- 
ticularly of  the  Assyrians,  Egyptians,  and  He- 
brews (1864),  followed  by  An  Introd.  to  the 
Study  of  National  Music  .  .  .  (1866);  Musical 
Instruments  of  all  Countries  (1869);  Cat.  of  the 
Special  Exhibition  of  Ancient  Musical  Instrs. 
(2d  ed.  1873);  Descr.  Catalogue  of  the  Musical 
Instruments  in  the  South  Kensington  Museum 
(1874);  Musical  Myths  and  Facts^  (187  6) ;_  The 
Literature  of  National  Music  (1879,  reprinted 
from  articles  in  the  'Times');  Researches  into 
the  Early  History  of  the  Violin  Family  (1883). 
Among  his  unpublished  MSS.  is  a  large  hist, 
of  the  musical  instrs.  of  the  world  (4  quarto 
vols,  with  over  800  illustrations). 

Engel,  A.  Lehman,  composer  and  choral 
conductor;  b.  Jackson,  Mississippi,  Sept.  14, 
1910;  studied  at  the  Cincinnati  Cons,  of 
Music,  Cincinnati  Coll.  of  Music,  and  the 
Juilliard  Graduate  School,  N.  Y.  (grad.  1934); 
studied  comp.  with  Rubin  Goldmark  and 
Roger  Sessions,  piano  with  Antonio  Lora  and 


Eduardo  Trucco;  since  1933  head  of  the 
opera  dept.,  Henry  Street  Settlement  Music 
School;  since  1935  head  of  the  comp.  dept., 
Master  Inst,  of  United  Arts;  1935,  founder 
and  cond.  of  the  Madrigal  Singers;  since 
1935  dir.  of  the  Glee  Club,  Katherine  Gibbs 
School;  1937,  Walden  School;  1939,  was 
living  in  New  York. — Stage- works:  Pierrot  of 
the  Minute,  opera  (Cincinnati,  1928);  Medea, 
opera;  Traditions,  ballet  (Phila.);  Scientific 
Creation,  ballet  (New  York) ;  incid.  music  to 
the  following  plays  prod,  in  N.  Y.:  Within 
the  Gates,  Murder  in  the  Cathedral,  Emperor's 
New  Clothes,  Horse  Play,  The  Birds,  Hero  is 
Born,  etc. — Other  comps. :  Rain,  for  chorus 
(1933);  Chansons  Innocentes  (Moscow  Fest., 
1934);  Rest,  chorus;  chamber-music  (str.- 
quartet,  1934);  pf.-sonata  (1936);  pf.-pieces; 
songs;  part-songs  (some  for  children);  etc. 

English,  Granville,  composer;  b.  Louis- 
ville, Ky.,  Jan.  27,  1895;  educated  at  the 
Chicago  Musical  Coll.  (Mus.  Baa,  1915); 
pupil  of  Felix  Borowski,  Charles  Haubiel  and 
Wallingford  Riegger;  1923-25,  teacher  at  the 
Gunn  School  of  Music,  Chicago;  1939,  was 
living  in  New  York  and  teaching  privately. — 
Main  works:  Ugly  Duckling,  cantata  for 
junior  chor.  and  orch..  (1924;  Chicago  North 
Shore  Fest.,  1926);  Ballet  Fantasy  for  orch. 
(1937);  Song  of  the  Caravan  for  male  chor. 
(1937);  pf.-pcs.;  vln. -pes.;  songs. 

En'na,  August,  b.  Nakskov,  Denmark, 
May  13,  1860;  d.  Copenhagen,  Aug._3,  1939. 
His  father  was  a  poor  shoemaker;  his  grand- 
father, an  Italian  soldier  in  Napoleon's 
army,  married  a  German  girl,  and  settled 
in  Denmark.  In  1870  the  family  moved 
to  Copenhagen.  August  attended  the  free 
schools,  learned  to  play  the  pf.  by  himself, 
at  17  had  a  little  mediocre  instruction  in 
violin-playing  and  theory;  otherwise  wholly 
self-taught.  He  joined  a  small  'interna- 
tional' orch.  on  a  trip  to  Finland  (1880). 
Played  on  several  instrs.,  even  the  big  drum 
before  a  circus  tent.  Returned  in  6  months 
to  Copenhagen;  composed  the  operetta  A 
Village-Tale,  which  was  produced  (1880)  in 
provincial  theaters;  played  for  dancing  les- 
sons, and  taught  piano,  for  about  12  cents  an 
hour.  His  dance-music  was  often  improvised. 
1883,  conductor  for  a  prov.  troupe,  for  which 
he  comp.  10  overtures  and  2  operas.  After 
these  practical  experiences  he  began  to  study 
seriously,  in  1884,  with  Schjorring  (vln.), 
Matthesson-Hansen  (organ),  and  Rasmus- 
sen  (comp.)  at  Copenhagen.  He  was  now 
able  to  publish  songs,  pf.-pieces,  an  orches- 
tral suite,  and  a  symph.,  which,  by  attracting 
Gade's  attention,  gained  for  Enna  the  great 
Ancker  scholarship  for  composers,  enabling 
him  to  study  in  Germany  (1888-9).  The 
fruit  of  this  period  was  an  opera,  The  Witch, 
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prod.  Jan.  24,  1S92,  at  the  R.  Opera  House  in. 
Copenhagen  with  success  (it  has  remained  in 
the  standard  repertoire  there).  In  Germany, 
as  Die  Hexe,  the  work  was  equally  successful. 
E.'s  other  operas  are:  Die  Feen  (Berlin,  1893) ; 
Kleopatra  (Copenhagen,  1893);  Aucassin  und 
Nicolette  (ib.,  1895);  Das  Streichholzmddel  (ib., 
1897);  Lamia  (ib.,  1897);  Ung  Elskov  (ib., 
1902);  Nattergalen  (ib.,  1912);  Gloria  Arsena 
(ib.,  1913);  Komodianten  (ib.,  1920;  words  by 
V.  Hugo).  He  further  wrote  the  ballets  The 
Shepherdess  and  the  Chimney-sweep  (Copen- 
hagen, 1901),  St.  Cecilia's  Golden  Shoe  (ib., 
1904),  Don  Juan  Manara  (ib.,  1922),  and  The 
Kiss  (ib.,  1927);  Mutterliebe  for  chor.  and 
orch. ;  vln. -concerto  in  D ;  2  symphonies  (D  m., 
Cm.);  Mdrchen,  symph.  tone-pictures;  H.  C. 
Andersen,  eine  Festouvertiire;  pf.-pes.;  songs. 

Enriquez  de  Valderrabano,  Enrique,  b. 
Pefiaranda  de  Duero;  author  of  the  tablature- 
book  Libro  de  Miisica  de  vihuela,  intitulado 
Silva  de  Sirenas  (Valladolid,  1547),  contain- 
ing transcriptions  for  vihuela  (large  6-stringed 
guitar)  of  sacred  and  secular  vocal  comps. 
(some  arr.  for  2  vihuelas),  also  some  original 
pieces. — Cf.  G.  Morphy,  Les  luthistes  espa- 
gnols  du  XVIe  siecle  (1902);  J.  B.  Trend,  Luis 
Milan  and  the  Vihuelistas  (1925);  W.  Apel, 
Early  Spanish  Music  for  Lute  and  Keyboard 
Instruments,  in  the  'Mus.  Quart.'  (July,  1934). 

Ent'hoven,  Emile  Henri,  Dutch  com- 
poser; b.  Amsterdam,  Oct.  18,  1903;  st.  corap. 
with  J.  Wagenaar  (The  Hague)  and  Schre- 
ker  (Berlin),  and  piano  with  Andriessen  and 
Bruno  Eisner;  1927-28,  asst.-cond.  to  Felix 
Weingartner  at  Basel;  1938,  living  at  The 
Hague.  As  a  composer,  E.  follows  the  Ger- 
man Neo-Romantic  School  (Mahler,  Richard 
Strauss,  etc.).  His  works  include  3  sympho- 
nies; 3  orchl.  suites;  Burlesque,  2  Silhouettes, 
Festival  Overture,  Suite  for  vln.  and  orch.; 
Preludium,  Intermezzo  and  Variations  for  pf. 
and  orch. ;  Symph.  Fantasy  for  orch.  with  vln. 
obbligato;  Lyric  Suite  for  voice  and  small 
orch. I  Festival  Prelude  on  the  Gaudeamus  for 
woodwind,  brass,  and  organ;  songs  (with  pf. 
and  orch.);  vln. -sonata ;  pf.-works  {Variations 
on  a  gavotte  theme) ;  incid.  music  to  the  Egyp- 
tian play  Ichnaton  (Utrecht,  1926). 

Ep'stein,  Julius,  b.  Agram,  Aug.  14,  1832; 
d.  Vienna,  Mar.  1,  1926.  Pupil  at  Agram  of 
Lichtenegger,  and  at  Vienna  of  Halm  (pf.) 
and  Rufinatscha  (comp.).  Distinguished 
pianist  and  teacher;  1867-1901,  prof,  of  pf.  at 
the  Vienna  Cons. ;  one  of  the  editors  of  Br.  & 
H.'s  monumental  edition  of  Schubert's  works; 
Ignaz  Briill  and  Marcella  Sembrich  were  his 
pupils.— Cf.  H.  Schuster,  J.  E.  Ein  tonkiinst- 
lerisches  charakterbild  zu  seinem  70.  Geb.- 
Feste  (1902). 

Ep'stein,  Lonny,  pianist;  b.  Frankfort, 
Germany,  Mar.  6,  1885;  she  studied  there  at 


the  Hoch  Cons.,  later  at  the  Cologne  Cons.; 
pupil  of  James  Kwast  and  Carl  Friedberg; 
1903,  debut  as  pianist  in  Stuttgart;  1912-25, 
teacher  at  the  Cologne  Cons.;  1912-26,  soloist 
in  Cologne,  Meiningen,  Salzburg  (Fest.,  1913), 
etc.;  1926,  came  to  the  U.  S.;  since  1927  prof, 
at  the  Inst,  of  Mus.  Art,  N.  Y. 

Ep'stein,  Peter,  musicologist;  b.  Stras- 
bourg, Nov.  12,  1901;  d.  Breslau,  June  9, 
1932;  studied  in  Frankfort,  Leipzig,  Breslau 
and  Berlin,  later  at  the  Akademie  fur  Kirchen- 
und  Schulmusik,  Berlin,  and  at  the  Univ.  of 
Breslau. — Publ.:  Catalogues  of  church-music 
MSS.  of  the  Library  of  the  City  of  Frankfort 
(1926)  [in  collab.  with  C.  Suss],  of  mus.  instrs. 
at  the  Hist.  Museum  of  the  City  of  Frankfort 
(1927),  and  of  mus.  instrs.  in  the  Breslau 
Museum  (1932);  Die  Frankfurter  Kapell- 
musik  zur  Zeit  des  J  oh.  Andr.  Ilerbst,  in 
'Archiv  f.  M.-W.'  VI;  contributions  on  early 
Italian  monody  of  the  17th  century,  in  his 
Habilitationsschrift,  Breslau,  Archiv  f. 
M.-W.'  VIII,  416,  'Ztschr.  f.  M.-W.'  X,  216; 
Gorlitzer  Schulmusik  um  1600  (1929);  Apelles 
v.  Lbwenstem  (1929);  etc.  Edited  Ch. 
Schultze's  St.  Luke's  Passion  (Delitzsch, 
1653)  in  1930.— Cf.  A.  Schmitz,  P.  E.,  in 
'Ztschr.  f.  M.-W.'  XIV,  450. 

Ep'stein,  Richard,  b.  Vienna,  Jan.  26, 
1869;  d.  New  York,  Aug.  1,  1921.  Pupil  at 
the  Vienna  Cons,  of  his  father,  Julius  E.,  and 
R.  Fuchs  (comp.) ;  spent  2  years  in  Berlin  and 
Dresden  in  further  study;  prof,  of  pf.  at  the 
Vienna  Cons.;  lived  in  London  (1904-14)  as 
teacher  and  ensemble-player;  then  in  New 
York.  Although  he  appeared  as  soloist,  he 
excelled  as  an  accompanist,  in  which  capacity 
he  was  frequently  heard  with  such  artists  as 
Sembrich,  Fremstad,  Culp,  Gerhardt,  Des- 
tinn,  Elman,  Kreisler,  and  as  assisting  artist 
with  famous  chamber-music  organizations 
(Joachim,  Rose,  Bohemian  Quartets,  etc.). 

Erard  [a-rahr'],  Sebastien,  the  famous 
maker  of  pianos  and  harps;  b.  Strasbourg, 
April  5,  1752;  d.  in  his  chateau  La  Muette, 
near  Paris,  Aug.  5,  1831.  His  family-name 
was  originally  Erhard;  his  father  was  a 
cabinet-maker  by  trade,  and  in  his  shop  Seb. 
worked  till  16,  when  his  father  died.  He  was 
then  engaged  by  a  Paris  harpsichord-maker, 
who  dismissed  him  "for  wanting  to  know 
everything";  under  a  second  employer  his  in- 
genuity made  a  stir  in  the  musical  world,  and 
the  invention  of  a  'clavecin  mecanique'  (de- 
scribed by  Abbe  Roussier,  1776)  made  him 
famous.  The  Duchess  of  Villeroy  became  his 
patroness,  and  fitted  up  in  her  home  a  work- 
shop for  Erard,  in  which  (1777)  he  finished 
the  first  pianoforte  made  in  France.  In  the 
meantime,  his  brother,  Jean-Baptiste,  joined 
him,  and  they  founded  an  instr. -factory  in 
the    Rue    Bourbon.     Their   growing   success 
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aroused  the  jealousy  of  the  luthiers,  mem- 
bers of  the  Fan-makers'  Guild  (to  which  the 
brothers  did  not  belong),  which  sought  to 
prevent  them  from  working;  but  the  inter- 
position of  Louis  XVI,  who  conferred  on 
Sebastien  a  special  brevet  for  the  manufac- 
ture of  'forte-pianos,'  ended  the  difficulty. 
Erard  soon  invented  the  'piano  organise,' 
with  two  keyboards,  one  for  piano  and  the 
other  for  a  small  organ;  he  also  became  inter- 
ested in  the  harp,  and  invented  the  ingenious 
double-action  mechanism,  perfected  in  1811. 
From  1786-96  he  was  in  London;  returning 
to  Paris,  he  made  his  first  grand  piano,  and 
employed  the  English  action  until  his  inven- 
tion, in  1809,  of  the  repetition  action  since 
widely  adopted,  which  is  regarded  as  his 
supreme  achievement.  An  'orgue  expressif,' 
built  for  the  Tuileries,  was  his  last  great 
work. — Cf.  F.  Fetis,  Notice  biographique  sur 
S.  E.  (Paris,  1831).— His  nephew,  Pierre 
Erard  (1796-1855),  succeeded  him;  he  pub- 
lished The  Harp  in  its  present  improved  state 
compared  with  the  original  Pedal  Harp  (1821), 
and  Perfectionnements  apportes^  dans  le  me- 
canisme  du  piano  par  les  Erards  depuis 
Vorigine  de  cet  instrument  jusqu'a  V exposition 
de  1834  (1834).  Pierre's  successor  was  his 
wife's  nephew,  Pierre  Schaffer  (d.  1878);  the 
firm  is  still  the  leading  French  pf.-  and  harp- 
manufacturer. 

Eratos'thenes,  b.  Cyrene,  ca.  276  b.  c;  d. 

Alexandria,  Egypt,  ca.  194  B.  c.  A  writer  on 
numerous  subjects,  chiefly  mathematics, 
and  custodian  of  the  Alexandria  library.  The 
Catasterismi,  attributed  to  E.,  contain  scat- 
tered notes  on  Greek  music  and  instrs., 
especially  the  lyra  (Germ,  transl.  by  Schau- 
bach,  1795;  Bernhardy  edited  an  edition  of 
the  original  text,  publ.  1822).  His  work  on 
Music  is  lost;  Ptolemy  quotes  his  division  of 
the  tetrachord. 

Erb,  John  Lawrence,  organist,  author;  b 
Reading,  Pa.,  Feb.  5,  1877.  Studied  under  A 
W.  Weiser  at  Pottstown,  Pa.  (1892-4) 
Metropolitan  College  of  Music,  N.  Y.  City 
(1894-9);  Virgil  Clavier  School  (1894-5) 
church-org.  in  N.  Y.  and  Chicago;  dir.  Cons 
of  Music,  Wooster,  Ohio  (1905-13);  dir 
School  of  Music,  Univ.  of  111.  (1914-21) 
Univ.  organist  (1915);  Sec.  and  later  Pres., 
Music  Teachers'  Natl.  Assoc;  lecturer  at 
Amer.  Institute  of  Applied  Music,  N.  Y. 
(1921-4);  Mus.  Doc,  Wooster  Univ.  (1921); 
from  1923,  at  Connecticut  Coll.  for  Women; 
1939,  was  living  in  New  London,  Conn., 
conducting  choral  societies  and  students' 
orchs. — Works:  Brahms,  a  biography  (1895; 
1905;  rev.  ed.  London,  1934);  Hymns  and 
Church  Music  (1911);  Elements  of  Harmony 
(1911);  Elementary  Theory  (1911);  Music 
Appreciation   for    the    Student    (1926);    two 


chapters  in  Baltzell's  History  of  Music  (1931); 
Select  Songs  for  the  Assembly  (1931).  Has 
also  composed  songs,  pf. -pieces,  organ-music, 
anthems,  music  for  pageants. 

Erb,  John  Warren,  b.  Massillon,  Ohio, 
Apr.  17,  1887;  studied  in  Berlin  with  Xaver 
Scharwenka,  Siegfried  Ochs  and  Felix  Wein- 
gartner,  and  in  the  U.  S.  with  Stillman  Kelley; 
chairman  and  dir.  of  dept.  of  instrl.  music  in 
School  of  Music  Education  of  N.  Y.  Univ.; 
cond.  of  Lake  Placid  Club  Choral  Fest., 
Biennial  Fest.  of  Natl.  Fed.  of  Mus.  Clubs, 
Baltimore,  Md.,  in  1929;  1938,  dir.  of  music, 
Lafayette  Coll.;  hon.  Mus.  Doc,  Washington 
and  Jefferson  Coll. — Compositions:  An  Early 
Greek  Christmas,  The  Unfoldment  for  strs. 
(Saratoga  Spa,  1937),  etc. 

Erb  [arp],  Joseph  Marie,  b.  Strasbourg, 
Oct.  23,  1860.  Studied  at  first  in  Strasbourg; 
then  (1875-80)  in  Paris,  under  Saint-Saens, 
Gigout,  and  Loret,  at  the  'Ecole  de  musique 
classique.'  Living  from  1880  in  Strasbourg  as 
teacher  of  pf.  and  organ,  and  organist  in  the 
Johanniskirche  (R.  C.)  and  the  Synagogue; 
made  'Prof.'  in  1908. — Works:  The  operas 
Der  Letzte  Ruf  (Strasbourg,  1895),  Der  gluck- 
liche  Taugenichts  (ib.,  1897),  Abend glocken 
(ib.,  1900),  Eifersiichtig  (Leipzig,  1901),  Der 
Riese  Schletto  (Strasbourg,  1901),  Der  Zauber- 
mantel  (ib.,  1901),  Die  Vogesentanne  (ib., 
1904),  Der  Heimweg  (ballet-opera,  ib.,  1907), 
Prinzessin  Flunkerli  (fairy -opera,  ib.,  1912); 
a  symphony  in  G;  Suite  for  orch.  in  D  m. ; 
a  symphonic  suite;  3  vln. -sonatas;  a  vcl.- 
sonata;  a  string-quartet;  a  string-trio;  an 
Octet-Suite  for  wind  and  strings;  Sonata 
liturgica  (1919);  Suite  liturgique;  Danses  et 
pieces  Alsaciennes  (1924  and  '25);  8  masses; 
organ-pieces;  pieces  for  pf.  (2  and  4  hands); 
songs;  also  2  vols,  of  Alsatian  folk-songs. 

Er'bach,  Christian,  b.  Algesheim,  Palati- 
nate, 1573;  d.  Augsburg,  1635,  as  cathedral 
organist  (from  1625)  and  city  councillor.  His 
valuable  cantica  sacra  (motets  a  4-8),  publ. 
1600-11,  are  in  the  Augsburg  library;  several 
of  them  are  also  in  Bodenschatz's  'Florile- 
gium  Portense';  others,  in  MS.,  in  the  Ber- 
lin Library.  A  selection  of  his  org.-works 
was  publ.  in  the  'D.T.B.'  IV,  2. — See  Q.-Lex. 

Erd'mann,  Eduard,  pianist;  b.  Wenden 
(Latvia),  Mar.  5,  1896;  st.  in  Riga,  later 
comp.  with  H.  Tiessen  and  pf.  with  C. 
Ansorge  in  Berlin;  since  1925  prof,  and  head 
of  a  master-class  at  the  Cologne  Cons. ;  many 
recitals  and  tours,  in  which  he  featured  much 
modern  music,  also  appearances  at  the  festi- 
vals of  the  I.  S.  C.  M—  Works:  Op.  1,  An  den 
Friihling,  for  vln.  and  pf.;  op.  2,  3,  7,  8,  11, 
songs;  op.  5,  pf. -pieces;  op.  9,  Rondo  for  orch  ; 
•op.  10,  1st  Symph.  (Weimar  Fest.,  1920; 
succ);  op.  12,  Sonata  for  vln.  solo;  op.  13, 
2nd  Symph.;  etc. 
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Erd'mannsdorfer,  Max  von,  b.  Nurem- 
berg, June  14,  1848;  d.  Munich,  Feb.  14, 
1905.  Studied  in  Leipzig  Cons.  (1863-7),  and 
in  Dresden  (1868-9)  under  Rietz.  From 
1871-80  court  Kapellm.  at  Sondershausen, 
producing  the  best  modern  compositions  at 
the  'Loh'  concerts.  He  lived  in  turn  at  Vi- 
enna, Leipzig,  and  Nuremberg;  in  1882  he 
was  app.  director  of  the  Imp.  Musical  Society 
at  Moscow,  and  prof,  at  the  Cons.,  where,  in 
1885,  he  founded  a  students'  orchestral  so- 
ciety. Returning  to  Germany,  he  conducted 
the  Bremen  Philharmonic  Concerts  till  1895; 
then,  for  one  season,  the  Symphony  Concerts 
at  St.  Petersburg,  and  in  1897  was  app. 
Kapellm.  at  the  court  theater  and  prof,  at 
the  Akademie  der  Tonkunst  in  Munich,  but 
resigned  both  positions  in  1898;  ennobled  in 
1903  by  bestowal  of  the  Bavarian  Order  of 
the  Crown. — Comps.:  Choral  and  orchl. 
works;  chamber-music;  songs;  etc. 

Er'hardt,  Otto,  stage-director;  b.  Breslau, 
Nov.  18,  1888;  studied  violin  first,  then 
musicology  and  history  of  art  in  Munich; 
1922,  Dr.  phil.;  1918-20,  stage-dir.  at  the 
opera,  Diisseldorf-Duisburg;  1920-27,  stage- 
dir.  at  the  Stuttgart  opera,  also  head  of  the 
opera  school  at  the  Hochschule  fur  Musik 
there;  1927-32,  at  the  Dresden  Opera;  guest 
stage-dir.  at  Zurich  (1923),  Bayreuth  Fest. 
(1924),  Rome  and  Turin  (1925),  Covent 
Garden,  London  (many  seasons  since  1926) ; 
1930-31,  came  to  the  U.  S.  as  stage-dir.  for 
the  Chicago  Civic  Opera;  1933,  left  Germany 
and  went  to  Austria,  working  at  the  opera  in 
Vienna  and  at  the  Salzburg  Fest.;  1938,  living 
in  Switzerland.  Has  written  Die  Opern- 
dichtung  der  deutschen  Romantik. 

Erk,  Ludwig  (Christian),  b.  Wetzlar, 
Jan.  6,  1807;  d.  Berlin,  Nov.  25,  1883.  Trained 
chiefly  by  A.  Andre  at  Offenbach ;_  1826-35, 
music-teacher  at  the  seminary  in  Meurs 
(Mors);  1836-40,  cond.  of  liturgical  singing 
in  the  Domchor,  Berlin;  in  1837,  teacher  in 
the  Berlin  R.  Seminary;  1843,  founded  the 
'Erk  Mannergesangverein';  1852,  the  'Erk 
Gesangverein'  for  mixed  voices;  1857,  royal 
music  director,  later  Professor.  His  song- 
books  for  schools  attained  great  popularity. 
Many  were  written  jointly  with  his  brother, 
Friedrich,  and  his  brother-in-law,  Greef.  He 
also  published  Die  deutschen  Volkslieder  mit 
ihren  Singweisen  (1838-45),  Volkslieder,  alte 
und  neue,  fur  Manner  stimmen  (1845—6), 
Deutscher  Liederhort  (folk-songs;  vol.  I  publ. 
1856;  MS.  of  the  remainder  was  bought— 
with  the  rest  of  his  valuable  library — for  the 
Royal  Hochschule  fur  Musik,  Berlin;  con- 
tinued and  edited  by  Magnus  Bohme,  and 
published  in  4  vols.  [1894]);  Mehrstimmige 
Gesdnge  fiir  Manner  stimmen  (1833-5),  Volks- 
kldnge  for  male  chorus  (1851-60),  Deutscher 


Liederschatz  for  male  chorus  (1859-72), 
Vierstimmige  Choralgesange  der  vornehmsten 
Meister  des  16.  und  17.  Jahrhunderts  (1845), 
/.  S.  Backs  mehrstimmige  Choralgesange  und 
geistliche  Arien  (1850-65),  Vierstimmiges 
Choralbuch  fiir  evangelische  Kirchen  (1863), 
Chorale  fur  Manner  stimmen  (1866);  exercises 
for  pf. ;  a  Methodischer  Leitfaden  fiir  den 
Gesangnnterricht  in  Volksschulen  (1834, 
Part  I);  and  Chronologisches  Verzeichnis  der 
musikal.  und  liter arischen  Arbeiten  von  L.  E. 
fiir  Freundeshand  (1867). — Cf.  K.  Schultze, 
L.  E.  (1876);  H.  Schmeel,  L.  E.  (1908). 

Er'kel,  Franz  [Ferencz],  the  creator  of 
Hungarian  national  opera;  b.  Gyula,  Hun- 
gary, Nov.  7,  1810;  d.  Pest,  June  15,  1893. 
He  was  taught  by  his  father;  at  24  became 
director  of  the  Kaschau  opera-troupe,  and 
went  with  it  to  Pest,  where  he  was  appointed 
conductor  at  the  National  Th.  on  its  opening 
in  1837.  Here  he  produced  9  operas:  Bdthory 
Maria  (1840),  Hunyady  Ldszlo  (1844,  his 
most  popular  work),  Erzsebet  (1857)  Kunok 
(1858),  Bank  Ban  (1861,  considered  his  best), 
Sarolta  (1862),  Dozsa  Gyorgy  (1867),  Branko- 
vics  (1874),  and  King  Stefan  (1874).  He  was 
the  founder  and  director  of  the  Philharmonic 
Concerts,  and  first  prof,  of  pf.  and  instrumen- 
tation at  the  National  Musical  Academy. 
His  numerous  songs,  in  the  national  vein, 
became  very  popular.  Comp.  the  Hungarian 
National  Hymn  (1845).— Cf.  K.  Abranyi, 
Fr.  E.  (1897). 

Erlanger,  Camille,  b.  Paris,  May  25, 
1863;  d.  there,_  April  24,  1919.  Composer; 
pupil  of  the  Paris  Cons.  (Leo  Delibes,  Durand, 
Matthias) ;  1888,  took  the  Grand  Prix  de  Rome 
for  his  cantata  Velleda.  Other  works:  La 
Chasse  fantastique,  symphonic  piece;  Maitre  et 
Serviteur,  symph.  poem  after  Tolstoi;  Serenade 
carnavalesque;  incid.  music  to  H.  Andre- 
Legrand's  La  Reine  Wanda  (Paris,  1918);  a 
requiem  for  double  chor.  and  orch.;  the 
operas  Kermaria  (Paris,  1897),  Le  Juif  polo- 
nais  (ib.,  1900)  [his  best-known  work],  Le  Fils 
de  I'etoile  (ib.,  1904),  Aphrodite  (ib.,  1906), 
Bacchus  triomphant  (Bordeaux,  1909),  L'Aube 
rouge  (Rouen,  1911),  La  Sorciere  (Paris,  1912), 
Le  Barbier  de  Deauville  (1917),  Forfaiture 
(perf.  after  his  death  at  the  Paris  Opera- 
Comique,  1921);  dramatic  legend,  Saint- 
Julien  I'Hospitalier  (Paris,   1896). 

d'Erlanger,  Baron  Frederic  (pen-name 
Frederic  Regnal),  member  of  the  family  of 
bankers;  b.  Paris,  May  29,  1868;  living  in 
London,  where,  for  many  years,  he  has  been 
one  of  the  directors  of  the  Covent  Garden 
Opera.  Composer  of  the  operas  Jehan  de 
Saintre  (Aix-les- Bains,  1893);  Inez  Mendo 
(London,  1897);  Tess  (Naples,  1906);  Noel 
(Paris,  1912;  Chicago,  1913);  has  also  written 
a  ballet  for  the  Ballet  Russe  (London,  1938) ; 
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a  Suite  symphonique;  a  pf. -quintet;  a  string- 
quartet;  a  vln. -concerto,  op.  17;  a  vln.- 
sonata;  Andante  for  vcl.  and  orch.;  etc. 

Er'lebach,  Philipp  Heinrich,  b.  Essen, 
July  25,  1657;  d.  Rudolstadt,  April  17,  1714. 
Was  Hofkapellm.  at  Rudolstadt  from  at 
least  1681.  One  of  the  important  German 
composers  whose  style  was  strongly  influenced 
by  that  of  Lully.  He  wrote  orchl.  suites  (6 
5-vcd.  overtures  publ.  1693);  suites  for  vln., 
gamba  and  continuo  (1694;  1  republ.  by 
Einstein  in  Zur  deutschen  Literatur  fur 
Viola  da  Gamba  [1905]);  cantatas;  sacred 
and  secular  songs,  including  Harmonische 
Freude  (2  parts:  1697  [1710],  1710;  reprinted 
by  O.  Kinkeldey  in  Bd.  46/47  of  the  'D.d.T.') ; 
org.-works;  etc.  Examples  of  his  Gottge- 
heiligte  Singstunde  (1704)  are  printed  in  M. 
Friedlaender's  Das  deutsche  Lied  im  18. 
Jahrh.  (1902). 

Er'lebach,  Rupert,  composer;  b.  Islington, 
London,  Nov.  16,  1894;  st.  at  the  R.  C.  M., 
comp.  with  Stanford  and  Vaughan  Williams, 
pf.  with  Taylor  and  H.  Jones;  living  in  Lon- 
don as  Secretary  of  the  Musical  Assoc.  As 
a  composer  he  makes  considerable  use  of 
English  folk- material. — Principal  works:  Be- 
fore Dawn,  Aubade,  A  Memory,  High  Noon, 
Lark's  Song  at  Evening,  for  orch. ;  Rhapsody  for 
vcl.  and  orch. ;  Folksong  Poems  for  str.-orch. ; 
Rhapsody  for  fl.,  ob.,  vln.,  via.  and  vcl.; 
Moods  for  str. -quartet;  Legends  for  vln.  and 
pf.;  Sonata  for  vln.  and  pf.;  2  sonatas  for 
vcl.  and  pf.  (one,  Folksong  sonata);  pf.-pieces; 
organ -pieces;  songs;  choral  works. 

Erma'tinger,  Erhart,  b.  Winterthur, 
Switzerland,  Feb.  16,  1900;  studied  at  the 
Zurich  Cons,  with  Jarnach,  then  at  the 
Berlin  Hochschule;  1922-23,  chorus-master 
at  the  Zurich  Opera,  later  a  private  teacher 
there;  1925-26,  teacher  of  theory  at  the  Frei- 
burg Univ.;  lived  in  Berlin,  then  (1938)  in 
Heesden,  Holland.  Has  written  2  str.- 
quartets,  a  symph.,  a  pf. -concerto,  3  Hymns 
for  sop.  and  chamber  orch.,  62nd  Psalm  for 
4-8  vcs.  a  cappella,  a  Fugue  for  str.-orch., 
organ-pieces. — Book:  Bildhafte  Musik.  Ent- 
wurf  einer  Lehre  von  der  musikalischen  Dar- 
stellungskunst  (Tubingen,  1928). 

Ernst,  Alfred,  French  writer  and  critic; 
b.  Perigueux,  April  9,  1860;  d.  Paris,  May  15, 
1898.  A  pupil  of  the  'Ecole  polytechnique,' 
he  abandoned  science  for  art;  was  a  passion- 
ate admirer  and  defender  of  Wagner.  Besides 
many  contributions  to  musical  journals,  he 
published  L'Oeuvre  dramatique  de  H.  Berlioz 
(1884),  Richard  Wagner  et  le  drame  contempo- 
rain  (1887),  L'Art  de  Richard  Wagner,  Vceuvre 
poetique  (1893)  [a  projected  2d  vol.  on  Vozuvre 
musicale  remained  unfinished];  Etude  sur 
'Tannhduser,'    analysis    and   thematic   guide 


(1895;  with  E.  Poiree);  a  translation  of  Die 
Meistersinger  and  the  Ring  des  Nibelungen. 

Ernst,  (Heinrich)  Wilhelm,  b.  Brunn, 
May  6,  1814;  d.  Nice,  Oct.  8,  1865;  violinist, 
pupil  of  Bohm  (vln.)  and  Seyfried  (comp.)  in 
Vienna,  with  further  study  under  Mayseder; 
1832-38,  lived  in  Paris.  1834-50,  he  was 
almost  continually  on  concert-tours;  then 
settled  in  London  (1855).  His  works  for  violin 
are  brilliant  and  effective;  the  Elegie,  the  con- 
certo in  Fij:  m.  (new  ed.  by  Marteau,  1913), 
and  the  Carnaval  de  Venise,  are  a  few  of  the 
most  celebrated. — Cf.  A.  Heller,  H.  W.  E.  im 
Urteile  seiner  Zeitgenossen  (Briinn,  1904). 

Erpf,  Hermann,  musicologist;  b.  Pforz- 
heim, Apr.  23,  1891;  studied  at  Heidelberg 
and  with  Riemann  in  Leipzig;  1922,  teacher 
of  theory  at  the  Freiburg  Univ.;  1925-27, 
asst.-dir.  at  the  Musikhochschule,  Miinster; 
from  1927,  mus.  dir.  of  the  Folkwang-Schule, 
Essen. — Books:  Entwicklungsziige  in  der  zeit- 
genossischen  Musik  (1922);  Studien  zur  Har- 
monie-  und  Klangtechnik  der  neueren  Musik 
(Leipzig,  1927);  Die  Harmonielehre  in  der 
Schule  (1930).  Has  also  composed  a  mass, 
chamber-music  and  choral  works. 

Erskine,  John,  b.  New  York,  Oct.  5,  1879; 
studied  pf.  with  Carl  Walter;  and  comp.  with 
Ed.  MacDowell,  but  then  took  up  an  academic 
and  literary  career,  becoming  highly  success- 
ful as  a  novelist  and  essayist.  Educated  at 
Columbia  Univ.  (B.A.,  1900;  M.A.,  1901; 
Ph.D.,  1903;  LL.D.,  1929),  where  he  was  prof, 
of  English  from  1909-37,  then  becoming 
Prof.-emeritus.  In  1923  he  resumed  pf.  study 
under  Ernest  Hutcheson;  has  played  as 
soloist  with  the  N.  Y.  Symph.  Orch.,  the 
Baltimore  Civic  Orch.,  etc.  Pres.  of  the 
Juilliard  School  of  Music,  N.  Y.,  from  1928 
to  1937  (retired);  since  1935  Treas.  of  the 
Juilliard  Mus.  Foundation  and  chairman  of 
the  Management  Comm.  of  the  Met.  Opera 
Assoc.  Editor  of  'A  Musical  Companion' 
(1935).  Has  received  the  degree  of  Mus. 
Doc.  from  Rollins  Coll.,  Fla.  (1931),  Cornell 
Coll.,  Iowa  (1935),  and  Illinois-Wesleyan 
Univ.  (1935);  also  Litt.  D.  from  Amherst 
Coll.  (1923)  and  the  Univ.  of  Bordeaux, 
France  (1929).  E.  is  an  Officer  of  the  Legion 
of  Honor. 

Ertel,  (Jean)  Paul,  b.  Posen,  Jan.  22, 
1865,;  d.  Berlin,  Feb.  11,  1933.  Pupil  of  E. 
Tauwitz  (comp.),  L.  Brassin  (pf.),  and  later 
of  Liszt;  self-taught  in  orchestration;  st. 
jurisprudence  in  Berlin;  Dr.  Jur.,  1898;  lived 
in  Berlin  as  teacher  at  Born's  Padagogium 
and  music  critic  of  the  'Berliner  Lokalan- 
zeiger';  1897-1905,  editor  of  'Deutsche 
Musikerzeitung'. — Works:  The  symph.  poems 
Maria  Stuart,  Der  Mensch  (with  organ), 
Belsazar,  Pompeji,  Die  nachtliche  Heerschau, 
Hero   und  Leander;  a   symph.,   Harold;  the 
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ballads  Die  Wallfahrt  nach  Kevlaar  and  Des 
Sanger s  Finch  for  bar.,  organ  and  string- 
quartet;  a  double  fugue  for  orch.  and  organ; 
a  concerto  for  vln.  solo;  a  string-quartet  (on 
Hebrew  melodies);  2  suites  for  vln.  and  pf.; 
a  sonata  for  vln.  and  pf.,  in  C  m.;  organ- 
works;  pf. -pieces;  songs;  and  2  operas. 

Esch'mann,  Johann  Karl,  b.  Winter- 
thur,  Switzerland,  April  12,  1826;  d.  Zurich, 
Oct.  27,  1882.  Pianist,  pupil  of  Moscheles 
and  Mendelssohn  at  Leipzig.  Pf.-teacher  in 
Cassel  and  (1852)  Zurich.  Besides  pf.-music, 
pieces  for  vln.  and  pf.,  songs,  etc.,  he  publ. 
a  Pf. -Method,  studies  for  pf.;  wrote  a  valu- 
able Wegweiser  (Lurch  die  Klavierliteratur 
(Zurich,  1879;  8th  ed.  1914),  and  100  Apho- 
rismen  aus  dem  Klavierunterricht  (2d  ed.  1899). 

Escudier[es-ku-d'ya'](two  brothers,  natives 
of  Castelnaudary,  Aude),  Marie  (b.  June  29, 
1819;  d.  Paris,  April  17,  1880)  and  Leon  (b. 
Sept.  17,  1821;  d.  Paris,  June  22,  1881), 
writers  and  journalists,  active  for  2  or  3 
years  in  Toulouse,  then  in  Paris.  In  1838 
they  began  publishing  'La  France  musicale,' 
and  soon  after  set  up  a  music-shop.  Indus- 
trious writers,  they  issued  jointly  the  follow- 
ing works:  Etudes  biographiques  sur  les  chan- 
teurs  contemporains  (1840),  Dictionnaire  de 
musique  d'apres  les  theoriciens,  historiens  et 
critiques  les  plus  celebres  (1844,  2  vols.;  re- 
printed in  1854  as  Did.  de  mus.  theorique  et 
historique) ;  Rossini,  sa  vie  et  ses  ceuvres  (1854) ; 
Vie  et  aventures  des  cantatrices  celebres,  pre- 
cedees  des  musiciens  de  I'Empire,  et  suivies  de 
la  vie  anecdotique  de  Paganini  (1856).  They 
separated  in  1862,  Leon  retaining  the  music- 
business  and  publishing  a  new  paper,  'L'Art 
musical'  (ceased  to  appear  after  Sept.  27, 
1894);  Marie  continued  the  'France  musicale' 
until  1870. 

Esla'va,  Miguel  Hilarion,  b.  Burlada, 
Navarra,  Oct.  21,  1807;  d.  Madrid,  July  23, 
1878.  Eminent  composer  and  theorist;  choir- 
boy and  (1824)  violinist  in  Pampeluna  cathe- 
dral; st.  with  F.  Secanilla  at  Calahorra;  1828, 
maestro  at  Burgo  de  Osma;  in  1832,  maestro 
at  Sevilla,  where  he  took  Holy  Orders;  1844, 
maestro  de  capilla  to  Queen  Isabella  in 
Madrid.  1854,  prof,  of  comp.  at  Madrid 
Cons.,  of  which  he  was  dir.  from  1866. — 
Works:  3  Italian  operas,  //  Solitario  del  Monte 
Selvaggio  (Cadiz,  1841),  La  tregua  di  Ptole- 
maide  (1842),  and  Pietro  il  crudele  (1843); 
original  organ-pieces  in  his  collections  'Museo 
organico  espanol,'  and  church-music  in  the 
great  collection  'Lira  sacro-hispana'  (1869), 
an  anthology  of  Spanish  sacred  music  from 
the  16th  to  the  19th  centuries;  his  masses, 
motets,  psalms,  etc.,  number  about  150.  Also 
published  a  Metodo  de  Solfeo  (1846;  an  ele- 
mentary vocal  treatise),  and  an  Escuela  de 
Armonia  y  Composicion   (1861).     He  edited 


the  'Gaceta  musical  de  Madrid'  for  the  2 
years  (1855-56)  of  its  life. — Cf.  G.  Chase, 
M.  II.  E.,  in  the  'Mus.  Quart.'  (Jan.,  1938). 

Espagne  [es-pahn'],  Franz,  b.  Munster, 
Westphalia,  April  21,  1828;  d.  Berlin,  May 
24,  1878.  A  pupil  of  Dehn;  he  became  mus. 
director  at  Bielefeld  in  1858,  and,  soon  after 
Dehn's  death,  head  of  the  musical  depart- 
ment of  the  R.  Library  at  Berlin;  also  choir- 
master at  the  Hedwigkirche.  Editor  of  new 
classical  editions  (Beethoven,  Palestrina,  etc.). 

Espinosa  [ehs-pe-noh'sah],  Guillermo,  b. 
Cartagena,  Colombia,  Jan.  6,  1905;  pupil  of 
the  Institute  Mus.  there;  then  received  a 
govt,  stipend  for  further  study  in  Milan  under 
J.  Paribeni  and  R.  Bossi;  completed  his 
studies  at  the  Berlin  Hochschule  fur  Musik 
with  J.  Priiwer,  and  in  Basel  with  F.  Wein- 
gartner.  In  1928  he  founded  and  cond.  (till 
1932)  an  orch.  made  up  of  foreign  musicians 
residing  in  Berlin;  1931,  founded  the  'Soc. 
Germano-Latino  Americana  de  Musica',  for 
the  perf.  of  Spanish-Amer.  music.  After 
appearing  as  guest-cond.  in  Italy,  Switzer- 
land, Denmark  and  France,  he  returned  to 
Colombia  in  1932,  and  in  1936  founded  the 
Natl.  Symph.  Orch.  at  Bogota,  of  which  he 
has  since  been  cond. — Cf.  F.  C.  Lange,  G.  E. 
y  la  Sinfonica  Nacional,  in  'Bol.  Latino- 
Americano  de  Mus.'  IV  (1938). 

Espla',  Oscar,  Spanish  composer  and 
writer;  b.  Alicante,  Aug.  5,  1886;  at  first 
an  engineer  and  philosopher,  he  later  turned 
to  music,  traveling  and  studying  for  some 
years  in  Germany.  He  was  the  first  pres.  of 
the  Junta  Nacional  de  Musica  under  the 
Spanish  Republic  (1934)  and  in  1936  was 
dir.  of  the  Madrid  Cons.;  1939,  was  living  in 
Brussels. — Works :  La  Bella  Durmiente,  opera ; 
the  ballets  Ciclopes  de  Ifach  and  El  contraban- 
dists; orchl.  works:  Suite  levantina  (awarded 
prize  in  Vienna,  1909);  El  Sueno  de  Eros,  Don 
Quixote,  Ambito  de  la  Danza,  Las  Cumbres; 
scenic  cantata,  Nochebuena  del  diablo;  cham- 
ber-music; pf. -pieces;  songs. — Books:  El  Arte 
y  la  Musicalidad;  Las  actividades  del  espiritu 
y  su  fundamento  estetico. — Cf.  G.  Chase,  0.  E., 
in  'Monthly  Mus.  Record'  (Sept.,  1939). 

Espo'sito,  Michele,  b.  Castellamare,  near 
Naples,  Sept.  29,  1855;  d.  Florence,  Nov.  23, 
1929.  In  1866  he  entered  the  Cons.  San  Pietro 
a  Majella  at  Naples,  where  he  studied  with 
B.  Cesi  (pf.)  and  P.  Serrao  (comp.) ;  gave  pf.- 
recitals  in  Italy;  1878-82  in  Paris;  from  1882 
prof,  of  pf.  at  the  R.  Irish  Acad,  of  Music, 
Dublin;  founded  (1899)  the  Dublin  Orch.  Soc, 
which  he  conducted  until  1914,  when  it  was 
dissolved;  upon  its  reorganization  in  1927,  he 
again  became  its  conductor;  was  also  an  excel- 
lent ensemble-player;  Mus.  Doc.  (hon.  c), 
Trinity  College,  Dublin. — Works:  Op.  52, 
The   Post-Bag    (1-act    Irish    opera,    London, 
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1902);  op.  53,  The  Tinker  and  the  Fairy  (1-act 
opera,  Dublin,  1910);  op.  26,  Berceuse  for 
orch.;  op.  55,  Suite  of  Irish  Dances  for  orch.; 
for  vln.  and  pf. :  2  Irish  Rhapsodies  (op.  51, 
54),  Five  Irish  Melodies  (op.  56),  Two  Irish 
Melodies  (op.  57),  1st  Sonata  in  G  m.  (op. 
32);  numerous  pieces  for  pf.  The  following 
works  won  first  prizes:  Op.  38,  Deirdre,  can- 
tata for  soli,  ch.  and  orch.  (Irish  Fest., 
Dublin,  1897);  op.  33,  String-quartet  in  D, 
and  op.  44,  Poem  for  orch.  (Irish  Fest.,  ib., 
1899);  op.  50,  Irish  Symphony  (Irish  Fest., 
ib.,  1902);  op.  43,  Sonata  for  vcl.  and  pf.  in 
D  (London,  1898);  op.  46,  2nd  Sonata  for 
vln.  and  pf.  in  E  m.  (Paris,  1907);  op.  60, 
String-quartet  in  C  m.  (Bologna,  1908). 

Es'ser,  Heinrich,  b.  Mannheim,  July  15, 
1818;  d.  Salzburg,  June  3,  1872.  A  pupil  of 
Fr.  Lachner  and  Sechter  in  Vienna.  From 
1847,  Kapellm.  at  the  Karnthnerthor  Th., 
Vienna,  and  from  1857  Kapellm.  of  the  court 
opera,  also  conducting  the  Philharmonic  for 
some  years.  Retired  (1869)  to  Salzburg  on  a 
pension. — Works:  3  operas,  Silas  (Mann- 
heim, 1839),  Thomas  Riquiqui  (Aix-la-Chap- 
pelle,  1843),  and  Die  zwei  Prinzen  (Munich, 
1844);  various  orchl.  and  chamb.-comps.; 
very  popular  male  quartets,  and  songs. — Cf. 
E.  Hanslick,  Suite  (Vienna,  1884).  Letters  of 
E.  are  found  in  E.  Istel's  Wagner  im  Lichte 
eines  zeitgenossischen  Briefwechsels  (1902). 

Es'sipov    [Essipova],    Annette,    b.    St. 

Petersburg,  Feb.  1,  1851;  d.  there  Aug.  18, 
1914.  Russian  pianist,  pupil  of  Wielhorski  and 
Leschetizky,  marrying  the  latter  in  1880 
(divorced  1892).  Debut  1874,  at  St.  Peters- 
burg, after  which  she  made  long  concert-tours 
throughout  Europe,  and  to  America  (1876). 
In  1885  she  was  made  'Pianist  to  the  Prussian 
Court';  1893-1908,  prof,  of  pf.  at  St.  Peters- 
burg Cons. 

Este  (or  Est,  East,  Easte),  Thomas, 
noted  London  music-printer;  b.  ca.  1535;  d. 
ca.  1609.  The  first  issue  of  his  press  was 
Byrd's  Psalms,  Sonets,  and  Songs  of  sadnes 
and  pietie  (1588).  Of  special  interest  is  The 
whole  Booke  of  Psalms;  with  their  wonted  tunes 
as  they  are  sung  in  Churches,  composed  in 
foure  parts  (1592;  new  editions  in  1594  and 
1604)  [reprinted  in  score  by  the  Mus.  An- 
tiquarian Soc,  1844,  ed.  by  Rimbault],  con- 
taining works  by  Alison,  Blancks,  Cavendish, 
Cobbold.  Dowland,  Farmer,  Farnaby,  Hooper, 
Johnson  and  Kirbye;  the  coll.  was  one  of  the 
first  to  be  publ.  in  score,  instead  of  in  separate 
part-books,  and  the  first  in  which  distinctive 
names  were  attached  to  some  of  the  tunes, 
e.g.,  'Cheshire',  'Kentish',  etc.  Grove  gives 
a  full  list  of  Este's  publications. — Cf.  F.  Kid- 
son,  British  Music  Publishers  (1900). — His 
supposed  son,  Michael  (b.  ca.  1580;  d.  1648), 
comp.  2  sets  of  madrigals  (1604,  '06),  5  sets  of 


books  (1610-38)  containing  vocal  and  instrl. 
music,  etc.;  contrib.  a  madrigal,  The  Stars  too 
dim  of  Light,  to  the  'Triumphes  of  Oriana' 
(1601). 

Es'tes,  Charles  E.,  organist;  b.  Somers- 
worth,  N.  H.,  Aug.  28,  1882;  studied  at  Dart- 
mouth Coll.  with  Ch.  S.  Morse  (1901-5; 
B.A.),  and  at  Teachers'  Coll.,  Columbia 
Univ.  (M.M.),  also  a  pupil  of  Widor  in  Paris 
(1917-18)  and  of  Seth  Bingham  in  N.  Y. 
(1924-25);  recital  and  church  organist  in 
America  and  Paris  (1918);  first  instructor, 
and  in  1938,  head  of  the  music  dept.  of 
Robert  Coll.,  Istanbul  (Turkey),  where  he 
has  given  hundreds  of  recitals;  1935,  toured 
the  eastern  U.  S.  in  a  campaign  for  the  Near- 
East  colleges. 

Esteve  [eh-sta'veh],  Pablo,  a  native  of 
Catalonia;  went  to  Madrid  about  1760;  m. 
de  cap.  to  the  Duke  of  Osuna;  in  1778  app. 
official  comp.  for  the  munic.  theaters  of 
Madrid.  He  comp.  over  300  'tonadillas,' 
also  some  'zarzuelas'  and  'sainetes.'  He  re- 
tired in  1790  owing  to  ill-health.  His  song, 
El  jilguerito  con  pico  de  oro,  has  been  arr.  for 
modern  perf.  (sop.  and  orch.)  by  Joaquin 
Nin. — Cf.  F.  Pedrell,  Teatro  lirico  espanol 
anterior  al  sigh  XIX;  R.  Mitjana,  La  musique 
en  Espagne,  in  'Encyclopedie  du  Cons.'  I,  4 
(p.  2231-39);  J.  Nin,  Les  classiques  espagnols 
du  Chant  (2  vols.;  1926);  J.  Subira,  La  ton- 
adilla  escenica  (3  vols.;  1928-30);  id.,  Tona- 
dillas teatrales  ineditas  (1932;  contains  score 
of  E.'s  Los  signos  del  ano). 

Ett,  Kaspar,  b.  Erringen,  Bavaria,  Jan.  5, 
1788;  d.  Munich,  May  16,  1847,  where,  from 
1816,  he  was  court  organist  at  St.  Michael's 
church.  He  was  active  in  reviving  the  church- 
music  of  the  16th— 17th  centuries;  his  own 
sacred  compositions  (of  which  but  a  few 
graduals  and  cantica  sacra  were  printed) 
follow  these  early  works  in  style. — Cf.  Schaf- 
hautl,  Erinnerungen  an  K.  E.,  in  'Kchm.  J.' 
(1891);  F.  Bierling,  K.  E.  (1906). 

Et'tinger,  Max,  composer;  b.  Lwow,  Po- 
land, Dec.  27,  1874;  studied  in  Berlin  and 
Munich;  cond.  in  Munich  (1900-20),  Leipzig 
(1920-29),  Berlin  (1929-33);  1938,  living 
in  Switzerland. — Operas:  Judith,  3-act  tragedy 
after  Hebbel  (Nuremberg,  1921),  Der  eifer- 
silohtige  Trinker,  1-act  tragic-comedy  after 
Boccaccio  (Nuremberg,  1925),  Juana,  1-act, 
after  Georg  Kaiser  (Nuremberg,  1925), 
Clavigo,  after  Goethe  (Leipzig,  1926),  Friih- 
lings  Erwachen,  3  acts,  after  Wedekind  (Leip- 
zig, 1928).  His  oratorio,  Weisheit  des  Orients 
{Omar  Khayyam),  for  soli,  chor.  and  orch., 
was  perf.  at  the  Nuremberg  Music  Fest.  in 
1924.  He  has  also  written  many  chamber- 
music  works,  an  orchl.  suite  on  old  English 
virginal  music,  Trdum'e,  and  many  songs. 
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Euclid,  the  famous  Greek  geometer,  lived 
at  Alexandria  about  300  b.  c.  He  is  the 
reputed  author  of  a  treatise  on  music,  Kata- 
tome  kanonos  (sectio  canonis),  following  the 
theories  of  Pythagoras  (new  crit.  ed.  by  K. 
von  Jan  in  'Musici  scriptores  graeci').  For 
another  treatise  long  ascribed  to  £.,  see 
Cleonides. 

Eulenburg  [oi'-]  Ernst,  b.  Berlin,  Nov.  30, 
184:7;  d.  Leipzig,  Sept.  11,  1926.  Studied  at 
the  Leipzig  Cons.;  established,  in  1874,  in 
Leipzig  the  publishing  house  bearing  his 
name;  after  his  acquisition  of  Payne's  'Kleine 
Partitur-Ausgabe'  (1892)  he  enormously  in- 
creased the  scope  of  that  publication  (see 
Payne,  Albert),  so  that  now  the  largest 
orchl.  scores  are  included.  The  collection 
contains  more  than  800  works.  In  1938  the 
owner  of  the  firm  was  Dr.  Kurt  Eulenburg 
(b.  Feb.  22,  1879),  son  of  Ernst. 

Eu'ler,  Leonhardt,  b.  Basel,  April  15, 
1707;  d.  St.  Petersburg,  Sept.  3,  1783.  Prof, 
of  mathematics  at  St.  Petersburg  (1730)  and 
Berlin  (1741).  Publ.  several  important 
works  on  mus.  mathematics  and  acoustics, 
chief  among  them  being  the  Tentamen  novae 
theoriae  musicae  (1729).  E.  was  the  first  to 
employ  logarithms  for  the  better  explanation 
of  the  differences  in  pitch. — Cf.  S.  Schulz- 
Euler,  L.  E.  (Frankfort-on-Main,  1907) ;  also 
Treubner's  ed.  of  E.'s  Opera  omnia,  series 
3,  vol.  I  (1926). 

Euting  [oi'-]  Ernst,  b.  London,  Feb.  7, 
1874;  d.  Berlin,  April  21,  1925.  From  1892-6 
he  attended  the  Kgl.  Hochschule  fur  Musik  in 
Berlin,  then  devoted  himself  to  musicology  at 
the  Univ.  there,  and  became  Dr.  phil.  with 
the  thesis  Zur  Geschichte  der  Blasinstrumente 
ini  1 6.  und  17.  Jahrhundert  (1899) ;  in  the  same 
year  he  founded  the  'Deutsche  Instrument- 
enbau-Zeitung',  of  which  he  was  ed.;  1902-03, 
also  ed.  the  review  of  the  'I.M.G.' 

Evans,  David  Emlyn,  b.  near  Newcastle 
Emlyn,  Wales,  Sept.  21,  1843;  d.  London, 
April,  1913.  With  the  exception  of  some 
lessons  on  the  pf.  and  organ,  he  was  self- 
taught;  for  over  20  years  he  was  established 
in  business  at  Cheltenham,  but  devoted  his 
leisure  hours  to  music;  between  1865  and 
1876  he  took  part  in  many  Eisteddfodau,  his 
works  invariably  winning  the  prizes;  after  the 
Eisteddfod  at  Wexham  in  1876,  where  he 
carried  off  all  four  prizes,  he  voluntarily  with- 
drew from  further  competitions,  but  fre- 
quently acted  as  judge;  at  the  National 
Eisteddfod  in  London,  1887,  he  was  awarded 
a  prize  for  his  Biography  of  Welsh  Musicians; 
for  many  years  he  was  editor  of  'Y  Cerddor' 
(The  Musician).  His  chief  work  is  Alawon 
Fy  Ngwlad  (2  vols.,  1896),  a  collection  of  500 
Welsh  airs  (unpubl.  until  then)  in  pf.-arr. ; 
his    publ.    comps.    include    2    cantatas,    The 


Christian's  Prayer  and  The  Fairy-tribe,  main- 
glees,  anthems,  and  part-songs;  several  larger 
works  remain  in  MS. 

Evans,  Edwin,  organist  and  writer;  b. 
London,  1844;  d.  there,  Dec.  21,  1923. — 
Books:  Beethoven's  g  Symphonies  (vol.  I, 
1923;  vol.  II,  1924);  Handbook  to  the  Vocal 
Works  of  Brahms;  Modal  Accompaniment  of 
Plainchant;  Wagner's  Teachings  by  Analogy; 
How  to  Compose;  How  to  Accompany  at  the 
Piano;  Method  of  Instrumentation  (vol.  I, 
How  to  Write  for  Strings);  English  translation 
of  Wagner's  Oper  und  Drama.  Made  many 
organ  arrangements  of  operatic  overtures. 

Evans,  Edwin  (son  of  the  preceding), 
writer  on  music;  b.  London,  Sept.  1,  1874; 
studied  in  Lille  (France)  and  Echternach 
(Luxembourg);  1889-1913,  occupied  in  vari- 
ous capacities  in  telegraphy,  railways  and 
finance;  1902,  began  to  write  on  music  (modern 
Russian  and  English  composers),  later  lectur- 
ing on  modern  French  music;  1913,  gave  up 
business  career  in  order  to  devote  himself  ex- 
clusively to  music;  1914-23,  critic  of  the 
'Pall  Mall  Gazette';  1921-22,  editor  of  'Mus. 
News  and  Herald';  1922,  co-founder  of  the 
I.S.C.M.;  1927,  editor  of  'The  Dominant'; 
since  1931  mus.  critic  of  the  London  'Daily 
Mail';  1938,  elected  Pres.  of  the  I.S.C.M.— 
Writings:  Tchaikovsky  (1921;  new  ed.,  Lon- 
don, 1935);  The  Margin  of  Music,  essays 
(1924);  Historical,  Descriptive  and  Analytical 
Account  of  the  Entire  Works  of  J  oh.  Brahms 
(London;  I,  vocal  works  [1912];  II  and  III, 
chamber  and  orchl.  music  [1933-35];  IV,  pf.- 
works  [1936]);  analyses  of  Stravinsky's  Fire- 
Bird  and  Petrouchka  (1933);  etc. 

Evesham  [evz'm]  Walter  of.  See  Oding- 

TON. 

Evseiev  [ev-za'yev],  Sergei  Vassilevitch, 

Russian  composer;  b.  Moscow,  Jan.  24,  1893; 
pupil  there  of  Taneiev  and  Con  us.  Has  publ. 
a  symph.  in  F  m.,  chamber-music,  vln.- 
pieces  (idylle),  pf.-works,  choral  works,  songs. 
Ewen  [u'ehn],  David,  writer  on  music;  b. 
Lwow,  Poland,  Nov.  26,  1907;  came  to  the 
U.  S.  in  1912,  later  attended  the  Coll.  of  the 
City  of  N.  Y.;  pupil  of  Max  Persin  in  harmony 
and  cpt.;  st.  at  the  Music  School  Settlement 
and  Columbia  Univ.;  mus.  ed.  of  'Reflex 
Magazine'  (1928-29),  'The  American  He- 
brew' (since  1935)  and  'Cue'  (since  1937); 
living  in  N.  Y.  (1940).— Books:  The  Un- 
finished Symph.  (1931);  Hebrew  Music  (1931); 
From  Bach  to  Stravinsky  (1933) ;  Wine,  Women 
and  Waltz  (1933);  Composers  of  Today  (1934); 
The  Man  with  the  Baton  (1936);  Composers  cf 
Yesterday  (1937);  Twentieth  Century  Com- 
posers (1937);  Men  and  Women  Who  Make 
Mus.  (N.  Y.,  1939);  Musical  Vienna  (with 
Fred.  Ewen;  N.  Y.,  1939).     Has  contributed 


319 


EXIMENO— EYSLER 


to  many  American  and  European  music  and 
art  magazines. 

Eximeno  (y  Pujades),  Antonio,  one  of 

the  most  important  Spanish  writers  on  music ; 
b.  Valencia,  Sept.  26,  1729;  d.  Rome,  June  9, 
1808.  He  entered  the  Company  of  Jesus  at 
the  age  of  16;  became  prof,  of  rhetoric  at  the 
Univ.  of  Valencia;  1764,  app.  prof,  of  mathe- 
matics at  the  military  academy  in  Segovia. 
When  the  Jesuits  were  expelled  from  Spain  in 
1767  he  went  to  Rome,  and  in  1768  began  to 
study  music.  In  1774  he  publ.  DeWorigine  e 
delle  regole  delta  musica  colle  storia  del  suo 
progresso,  decadenza  e  rinnovazione  (Rome; 
Span,  transl.  by  Gutierrez,  1776,  3  vols.),  in 
which  he  protested  against  pedantic  rules  and 
argued  that  music  was  based  on  the  natural 
rules  of  prosody.  His  theories  were  strongly 
controverted,  especially  by  Padre  Martini; 
in  answer  to  the  latter,  E.  publ.  Dubbio  di 
D.A.E.  sopra  il  Saggio  fondamentale,  etc. 
(Rome,  1775).  His  dictum  that  the  national 
song  should  serve  as  a  basis  for  the  art-music 
of  each  country  was  taken  up  by  Pedrell  (q. 
v.),  and  led  to  the  nationalist  movement  in 
modern  Spanish  music.  E.  also  wrote  a 
satirical  mus.  novel,  Don  Lazarillo  Vizcardi 
(publ.  by  Barbieri,  1872-3,  2  vols.).— Cf.  F. 
Pedrell,  Padre  A.  E.  (Barcelona,  n.d.)  [1921]. 

Expert  [-par'],  Henry,  b.  Bordeaux,  May 
12,  1863;  pupil  (1881)  of  the  Niedermeyer 
School  at  Paris,  later  of  C.  Franck  and  E. 
Gigout;  teacher  at  the  Ecole  NatL  de  Mus. 
Classique,  and  lecturer  at  the  Ecole  des 
Hautes  Etudes  Sociales;  from  1909,  deputy- 
librarian  (1st  libr.  J.  Tiersot)  of  the  Paris 
Cons.;  chief  of  the  library  in  1921;  founder 
(1903,  with  Maury)  of  the  'Societe  d'etudes 
musicales  et  concerts  historiques',  also  of 
the  choral  soc.  'Chanterie  de  la  Renaissance,' 
which  he  dir.  from  1924-37.  His  life-work 
was  the  editing  and  publication  of  the  Franco- 
Flemish  music  of  the  15th  and  16th  centuries, 
in  six  parts:  I.  Les  Maitres-Musiciens  de  la 
Renaissance  frangaise  (works  by  Orlando  di 
Lasso,  Goudimel,  Costeley,  Jannequin,  Bru- 
mel,  La  Rue,  Mouton,  Fevin,  Mauduit,  Claude 
Le  Jeune,  Regnart,  Caurroy,  Gervaise,  and 
Attaignant's  Collection  of  Chansons  [1529], 
all  in  modern  notation,  with  facsimiles,  etc.; 
23  vols,  publ.,  1894-1908);  II.  Bibliographic 
thematique  (2  nos.  publ.:  colls,  of  Attaignant); 
III.  Les  Theoriciens  de  la  musiqne  an  temps  de 
la  Renaissance  (1  vol.  publ.:  Michel  de  Mene- 
hou);  VI.  Extraits  des  Maitres  Musiciens 
(selected  single  compositions,  arr.  for  modern 
use;  a  large  number  have  been  publ.,  includ- 
ing works  by  some  composers  not  found  in 
Part  I,  viz.:  Bertrand,  Bonnet,  Certon,  De  La 
Grotte,  Gardanne,  des  Prez,  Le  Heurteur,  Le 
Pelletier,  Passereau,  Thoinot-Arbeau).  Parts 
IV  (Sources)  and  V  (Commentaires)  have  not 


been  publ.  In  1924  he  began  the  publication 
of  a  second  collection  of  French  music  of  the 
16th  century  entitled  Monuments  de  la 
musique  frangaise  ait  temps  de  la  renaissance 
(with  scores  in  modern  notation),  of  which 
10  vols,  were  publ.;  these  contain  works  by 
Le  Jeune  [2  vols.]  (Octonaires  de  la  vanite  et 
inconstance  du  monde),  Certon  (3  masses), 
Le  Blanc  (Airs  de  plusieurs  musiciens),  Ber- 
trand [4  vols.]  (Amours  de  P.  de  Ronsard), 
Goudimel  (Messes  &  4  voix),  L'Estocart 
(Octonaires  de  la  vanite  du  monde).  F.  has 
also  ed.  Chansons  mondaines  des  XVIIe  et 
XVI I Ie  siecles  frangais  (80  songs),  Airs 
jrangais  des  XVIe  et  XVIIe  siecles  (Boesset, 
Guedron,  Tessier,  Lambert),  Florilege  du 
concert  vocal  de  la  Renaissance  (1928-29),  in  8 
parts  (Jannequin,  Lassus,  Costeley,  Bonnet, 
Le  Jeune,  Mauduit),  Les  Maitres  du  clavecin 
des  XVIIe  et  XVIIIe  siecles  (Dandrieu, 
Daquin,  Corrette),  Amusements  des  musiciens 
frangais  du  XVIIIe  siecle  (Chedeville,  J. 
Aubert,  Baton),  Repertoire  de  musique  re- 
ligieuse  et  spirituelle  (Campra,  Charpentier, 
Dumont,  Lully,  Bernier,  Fr.  Couperin  le 
Grand,  Clerambault,  De  Lalande,  Rameau, 
etc.),  La  Fleur  des  musiciens  de  P.  de  Ronsard 
(1923),  instrl.  Fantaisies  by  Le  Jeune  and 
Caurroy;  and  Le  Pseautier  huguenot  du  XV Ie 
siecle  [the  Huguenot  Psalter]  (1902).  He 
contributed  the  chapter  on  the  music  of 
France  during  the  16th  century  to  Lavignac's 
'Encyclopedic  de  la  Musique  .  .  .  '. 

Eybler  [!'-],  Joseph,  later  Edler  von  Ey- 
bler,  b.  Schwechat,  near  Vienna,  Feb.  8, 
1764_;  d.  Schonbrunn,  July  24,  1846.  He  st. 
at  Vienna,  his  teacher  from  1777-9  being  Al- 
brechtsberger.  He  was  intimate  with  Haydn 
and  Mozart;  in  1792,  choirmaster  at  the  Car- 
melite Ch.,  and  in  1794  to  the  'Schottenstift' 
also;  tutor  to  the  princes  in  1810,  and  first 
court  Kapellm.  in  1824,  on  Salieri's  retire- 
ment. He  himself  gave  up  active  work  in 
1833.  Comp.  symphonies,  concertos,  quar- 
tets, sonatas,  etc. ;  also  2  oratorios,  32  masses, 
a  Requiem,  7  Te  Deums,  30  offertories,  etc. 
— See  Q.-Lex. 

Ey'ken  [Eijken],  Jan  Albert  van,  born 
Amersfoort,  Holland,  April  26,  1823;  d.  El- 
berfeld,  Sept.  24,  1868.  An  organist;  studied 
1845-6  at  Leipzig  Cons.,  and  afterwards  at 
Dresden  with  Schneider.  Successful  concert- 
player.  1848,  organist  of  the  Remonstranten- 
kerk,  Amsterdam;  1853,  of  the  Zuyderkerk, 
and  teacher  at  the  music-school  in  Rotter- 
dam. From '1854,  organist  at  Elberfeld.  His 
organ-pieces  (150  chorals  with  introductions, 
25  preludes,  a  toccata  and  fugue  on  B-A-C-H, 
3  sonatas,  variations,  transcriptions,  etc.) 
are  well  and  favorably  known. 

Eysler  [!'-],  Edmund  S.,  b.  Vienna,  March 
12,    1874;    d.    (suicide)    there,    May,    1938. 
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Composer  of  numerous  operettas,  some  of 
which  achieved  marked  success  in  Germany 
and  Austria;  in  1915  he  wrote  no  less  than 
four  such  works,  Leutnant  Gustl,  Der  grosse 
Gabriel,  Ein  Tag  im  Paradies,  Die  oder  Keine, 
the  last  produced  with  success  in  Vienna  in 
1916.  Some  of  the  more  succ.  operettas  (all 
premieres  at  Vienna)  are:  Bruder  Shaubinger 
(1902),  Die  Schiltzenliesel  (1905),  Kiinstlerblut 
(1906),  Das  Gluckschweinchcn  (1908),  Der 
unsterbliche  Lump  (1910),  Das  Zirkuskind 
1911),  Die  goldene  Meisterin  (1928). 


Fa'ber,  Heinrich,  'Magister';  b.  Lichten- 
fels;  d.  Olsnitz,  Saxony,  Feb.  26,  1552. 
From  1538,  rector  of  St.  George's  Monastery 
near  Naumberg;  1551,  lecturer  at  Witten- 
berg; then  rector  at  Olsnitz.  Published  Com- 
pendiolum  musicae  pro  incipientibus  (1548, 
often  republ.;  also  in  German  by  Rid,  1572, 
and  by  Gothart,  1605;  in  German  and  Latin 
by  Vulpius,  1610,  and  six  further  editions) ; 
also  Ad  musicam  practicam  introductio  (1550, 
etc.),  of  which  the  former  work  is  an  abstract. 

Fabi'ni,  Eduardo,  South  American  vio- 
linist and  composer;  b.  Solis  del  Mataojo, 
Uruguay,  May  18,  1883;  st.  vln.  in  Monte- 
video, later  in  Europe  with  Cesar  Thompson 
at  the  Brussels  Cons.,  where  he  won  the  first 
prize  for  violin;  toured  Europe,  South  Ameri- 
ca, U.  S.  (1926-27),  Spain  (1929),  etc.,  re- 
turning then  to  Uruguay,  where  he  has  been 
occupied  with  concertizing,  conducting  and 
teaching;  living  in  Montevideo.  Has  made 
many  arrangements,  as  well  as  collected  nu- 
merous South  American  folk-melodies. — 
Comps.:  The  ballet  Mburucuya;  ballet  music, 
Mariana  de  Reyes;  the  symph.  poems  Campo 
and  La  isla  de  los  ceibos;  Melga  sinfonica; 
Fantasia  for  vln.  and  orch. ;  other  orchl.  works; 
Evocation  criolla,  for  recitation,  women's  chor. 
and  orch.;  choral  works;  str.-quartet;  other 
chamber-music;  vln.-  and  pf.-pcs.;  songs. 

Fabricius  [-bre'tseoos],  Johann  Albert, 
son  of  Werner  F.;  b.  Leipzig,  Nov.  11,  1668;  d. 
Hamburg,  April  30,  1736,  as  prof,  of  elocu- 
tion. An  eminent  bibliographer,  he  published 
a  Thesaurus  antiquitatum  hebraicarum  (1713, 
7  vols.),  a  Bibliotheca  latina  mediae  et  infimae 
aetatis  (1712-22,  2nd  ed.  1734;  6  vols.),  and  a 
Bibliotheca  graeca  sive  notitia  scriptorum 
veterum  graecorum  (1705-28,  14  vols.),  all 
valuable  works  of  reference. — See  Q.-Lex. 

Fabri'cius,  Werner,  b.  Itzehoe,  April  10, 
1633;  d.  Leipzig,  Jan.  9,  1679.  A  music-pupil 
of  Sellino  and  Scheidemann  at  Hamburg,  and 
a  law-student  and  jurist  at  Leipzig,  where  he 
was  also  organist  of  the  Nicolaikirche,  and 
music  director  at  the  Paulinerkirche.  Publ. 
Deliciae  harmonicae,  a  collection  of  65  pa  vanes, 
allemandes,  etc.,  a  5,  for  viols  and  other  in- 


struments (Leipzig,  1656);  Geistliche  Liedcr 
(Jena,  1659);  Geistliche  Arien,  Dialoge,  Con- 
certe,    etc.     (Leipzig,    1662);    motets,    etc. 

Faccio  [fah'tchoh],  Franco,  b.  Verona, 
March  8,  1840;  d.  near  Monza,  July  23,  1831. 
His  first  teacher  was  G.  Bernasconi;  from 
1855-64  he  studied  at  Milan  Cons.  Arrigo 
Boito  was  his  fellow-pupil  and  friend;  for  the 
final  examination  they  wrote  together  the 
mystery  Le  Sorelle  d' Italia,  received  govern- 
ment prizes,  studied  together  in  Paris  and 
Germany,  and  served  together  under  Gari- 
baldi in  1866.  In  1863,  F.  produced  the  opera 
/  profughi  fiamminghi  (La  Scala,  Milan),  a 
work  of  marked  originality;  in  1865,  Amleto 
(Genoa;  book  by  Boito),  which  was  bitterly 
assailed  as  'Wagnerite.'  A  string-quartet  and 
a  Vocal  Album  soon  followed.  From  1866-8 
he  made  a  tour  in  Scandinavia  as  concert- 
conductor;  in  1868  he  succeeded  Croff  as  prof, 
of  harmony  (later  of  cpt.  and  comp.)  at  Milan 
Cons.,  and  in  1872  succeeded  Terziani  as 
conductor  at  La  Scala.  After  Mariani's 
death,  F.  was  considered  the  best  conductor 
in  Italy. — Other  works:  A  hymn;  the  act- 
tunes  for  Giacometti's  Maria  Antonietta;  and 
a  symphony  in  F. 

Fael'ten,  Carl,  pianist  and  teacher;  b. 
Ilmenau,  Thuringia,  Dec.  21,  1846;  d.  Read- 
field,  Me.,  July  20,  1925.  Chiefly  self-taught; 
studied  with  Montag  (pupil  of  Hummel) 
at  Weimar  as  a  school-boy;  for  6  years, 
orchestra-player  (vln.);  from  1867,  st.  with 
J.  Schoch  at  Frankfort,  and  profited  by 
10  years'  intimacy  with  Raff.  Taught  at 
Frankfort  1868-82  (from  1878  in  the  Hoch 
Cons.);  engaged  at  the  Peabody  Inst.,  Balti- 
more, 1882-5;  at  the  N.  E.  Cons.,  Boston, 
1885-97,  being  music  director  of  that  insti- 
tution from  1890-7.  In  Sept.,  1897,  Faelten 
founded  the  F.  Pianoforte-School  (Teachers' 
Seminary)  at  Boston.  He  also  toured  the 
U.  S.  and  Germany,  as  a  concert-pianist,  in 
former  years. — Publ.  works:  The  Conservatory 
Course  for  Pianoforte  (an  original  series,  1888 
ff.);  Fundamental  Training  Course  for  Piano- 
forte (written  jointly  with  his  brother,  Rein- 
hold  F.;  1895  ff.);  also  Technische  Ubungen 
for  pf.;  30  Characteristic  Studies  (transcribed 
from  the  vln.-sonatas  of  Bach);  30  Instructive 
Pieces  by  G.  F.  Handel;  transcriptions  of  6 
songs  by  Schubert;  etc. 

Fael'ten,  Reinhold,  pianist  and  teacher; 
b.  Ilmenau,  Thuringia,  Jan.  17,  1856.  Pupil 
of  Klughard  and  Gottschalg  at  Weimar; 
taught  in  Frankfort,  Baltimore  and  Boston; 
founded,  in  1897,  with  his  brother  Carl  F., 
the  Faelten  Pianoforte-School  in  Boston, 
where  he  is  still  teaching  (1940).  Has  written 
the  books  of  the  F.  method  (jointly  with  his 
brother);  100  Ear-training  Exercises;  Key- 
board Harmony;  also  a  Transposition  System. 
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Fage.     See  Lafage. 

Fa'go,  Nicola,  called  II  Taranti'no  be- 
cause born  at  Taranto,  Jan.  19,  1676;  d. 
Naples,  Feb.  18,  1745.  From  1691,  pupil  of 
A.  Scarlatti  at  the  Naples  Cons,  'dei  Poveri 
di  Gesu  Cristo',  later  of  Provenzale  at  the 
Cons,  'della  Pieta  dei  Turchini',  becoming 
Provenzale's  asst.  in  1697  and  succeeding 
him  in  1725;  1704,  at  the  Cons,  'di  Sant' 
Onofrio',  Naples;  1709-31,  m.  di  capp.  at 
Tesoro  di  San  Gennaro.  He  was  the  teacher 
of  Leonardo  Leo,  Jommelli  and  Sala.  Comp. 
of  the  oratorio  Faraone  sommerso,  masses, 
motets,  psalms,  cantatas,  a  Stabat  Mater,  a 
Te  Deum,  etc.;  also  prod,  several  operas,  of 
which  Eustachio,  Astarto  and  La  Cassandra 
indovina  were  very  succ.  Many  comps.  of 
his,  in  MS.,  are  in  the  Paris  and  Naples  Cons, 
libraries  and  elsewhere  in  Italy. — Cf.  E. 
Faustini-Fasini,  Primo  contributo  per  una 
biografia  di  N.  F.,  in  'Musica  d'oggi'  (Jan., 
1925). 

Fahr'bach,  Philipp  (Sr.),  b.  Vienna,  Oct. 
25,  1815;  d.  there  March  31,  1885.  Pupil  of 
Lanner;  conducted  his  own  orch.  for  years, 
and  then  a  military  band.  His  dances  (over 
150  works)  have  been  very  popular. 

Faignient  [fa-fiahn'],  Noe,  Flemish  con- 
trapuntist, living  at  Antwerp  circa  1570.  His 
compositions,  written  after  the  style  of  Or- 
lando di  Lasso,  consist  of  4-6  vcd.  chansons, 
madrigals  and  motets  (1568);  4-6  vcd.  motets 
and  madrigals  (1569);  5-8  vcd.  madrigals 
(1595).  Some  of  these  have  been  reprinted 
by  Maldeghem. — See  Q.-Lex. 

Fair'child,  Blair,  composer;  b.  Belmont, 
Mass.,  Jan.  23,  1877;  d.  Paris,  Apr.  23,  1933; 
studied  with  Spalding  at  Harvard  Univ., 
then  in  Florence  with  Buonamici;  employed 
for  a  number  of  years  in  the  U.  S.  diplomatic 
service  in  Turkey  and  Persia,  then  turned 
again  to  music  and  completed  his  studies  in 
Paris  with  Widor  and  Ganaye;  lived  in  Paris 
(also  in  New  York  for  a  short  time).  Wrote 
the  successful  ballet  Dame  Libellule  (Paris 
Opera-Corn.,  1921),  Le  Songe  d'Isfendiar, 
ballet-pantomime,  and  Belebat,  a  ballet 
which  was  completed  after  his  death  by  Louis 
Aubert  and  performed  in  Paris,  1938. — 
Works  for  orch.:  East  and  West,  orchl. 
poem  (1908);  the  symph.  poems  Zal,  Tamineh 
(after  a  Persian  legend),  and  Shah  Feridoiln; 
Etude  Symphonique  for  vln.  and  orch.; 
Rhapsody  on  old  Hebrew  melodies  for  vln. 
and  orch.  Other  works:  Chamber-music 
(vln.-sonatas,  pf.-trio,  str.-quartet,  pf.-quin- 
tet,  Concert  de  Chambre  for  vln.,  pf.  and  str.- 
quartet,  etc.);  vocal  works:  6  Psalms  for  soli 
and  chor.;  2  Biblical  Lyrics  for  soli,  chor.  and 
orch.;  Requiem  for  tenor  and  (male  chor.;  In 
Memoriam  for  soli  and  chor.;  Canti  popolari 
ilaliani    {Stornelli    Toscani;    very    popular); 


many  song-cycles  (Persian  Folk-Songs,  Five 
Sea-Prayers,  etc.)  and  other  songs  showing 
oriental  influences;  2  organ  fugues;  vln.- 
pieces;  pf. -pieces  (the  suites  En  Voyage,  From 
a  Balcony,  and  Chants  Negres;  Indian  Songs 
and  Dances;  Ete  a  Fontainebleau;  2  Garden 
Sketches;  etc.). 

Fairclough,  George  Herbert,  b.  Hamil- 
ton, Ont.,  Canada,  Jan.  30,  1869.  Pupil  of 
Toronto  Cons.,  1887-90;  then,  from  1892-5, 
at  R.  Hochschule  fur  Musik,  Berlin,  of  H. 
Barth  and  E.  Schelling  (pf.),  Clemens  (org.), 
and  Succo  and  Bargiel  (comp.);  from  the  age 
of  12  (excepting  the  3  years  spent  in  Berlin) 
he  continuously  held  positions  as  organist ; 
1900-37,  org.  and  choirm.  at  St.  John's 
Episcopal  Ch.,  St.  Paul  (boy-choir  of  60); 
from  1904,  also  at  Temple  Zion;  was  head  of 
pf.-dept.,  Macalester  Coll.;  1917-37,  prof,  of 
organ  and  theory  at  Univ.  of  Minnesota;  1937, 
retired  as  prof.-emeritus;  1939,  was  living 
in  St.  Paul;  gave  numerous  recitals  (St. 
Louis  and  Jamestown  Expositions,  etc.) ; 
A.A.G.O.  (1911).  Has  published  a  Te  Deum 
(1912);  Jubilate;  Eventide,  for  org.  (1919); 
Song  of  Happiness,  for  do.  (1929);  Benedicite 
in  G  (1930);  Communion  Service  (1932); 
many  other  sacred  works,  songs  and  pf.- 
pieces;  several  comps.  for  organ  are  in  MS. 

Fairlamb,  James  Remington,  b.  Phila- 
delphia, Jan.  23,  1838;  d.  New  York,  March 
26,  1908.  From  1853-8  he  was  organist  in 
several  Philadelphia  churches;  then  studied 
in  Paris  and  Florence.  After  spending  4  years 
in  Zurich,  and  3  in  Washington,  D.  C.  (where 
an  amateur  opera-company,  organized  by 
him,  brought  out  his  4-act  grand  opera 
Valerie),  he  held  positions  as  organist  in 
Phila.,  Elizabeth,  N.  J.,  Jersey  City,  and  New 
York. — Works:  Over  100  songs;  over  50 
choral  works;  pf. -pieces;  and  the  operas 
Love's  Stratagem,  The  Interrupted  Marriage 
and  Treasured  Tokens. 

Faiszt  (Faisst)  [fist],  Immanuel  Gottlob 

Friedrich,  b.  Esslingen,  Wurttemberg,  Oct. 
13,  1823;  d.  Stuttgart,  June  5,  1894.  A  self- 
taught  organist  at  9;  st.  theology  at  Tubingen, 
but  turned  to  music.  Mendelssohn,  to  whom 
he  submitted  some  compositions  in  1844,  ad- 
vised him  to  study  with  a  teacher.  In  1846 
he  gave  organ-concerts  in  several  German 
towns  and  settled  in  Stuttgart;  there  he 
founded  a  society  for  classical  church-music 
(1847),  the  'Schwabischer  Sangerbund'  (1849), 
and,  with  Lebert,  Stark,  Brachmann,  and 
others,  the  Conservatory  (1857),  in  which  he 
was  first  teacher  of  organ-playing  and  comp., 
becoming  the  Director  in  1859.  He  was  also 
organist  in  the  Stiftskirche.  He  was  made 
Dr.  phil.  by  Tubingen  Univ.  for  his  essay 
Beitrdge  zur  Geschichte  der  Klaviersonate 
('Cacilia,'    1846),   and   received   the   title   of 
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'Professor'  from  the  King  of  Wurttemberg. 
With  Lebert  he  edited  the  famous  Cotta 
edition  of  classical  pf.-works,  and  published 
with  Stark  an  Elementar-  und  Chorgesang- 
schule.  He  composed  cantatas,  motets, 
choruses  for  men's  voices  and  mixed  voices, 
and  songs;  also  organ-music,  a  double  fugue 
for  pf.,  pf. -pieces,  etc. 

Fal'chi,  Stanislao,  b.  Terni,  Italy,  Jan. 
29,  1851;  d.  Rome,  Nov.  14,  1922.  Pupil  of 
C.  Maggi  and  S.  Meluzzi;  1877  prof,  of  choral 
singing,  1890  prof,  of  comp.,  1902  dir.  (on  F. 
Marchetti's  death),  of  the  Liceo  Mus.  di  S. 
Cecilia;  held  the  latter  post  until  1915;  also 
cond.  the  concerts  there.  Among  his  pupils 
were  A.  Bonaventura,  A.  Bustini,  V.  Gui, 
B.  Molinari,  L.  Refice  and  F.  Santoliquido. 
He  was  also  prof,  of  choral  singing  at  the 
'Scuole  comunali',  Rome,  from  1883-1916. 
— Works:  The  operas  Lorhelia  (Rome,  1878; 
the  prologue,  for  chor.  and  orch.,  has  been 
perf.  frequently),  Giuditta  (ib.,  1887)  and  II 
Trillo  del  diavolo  (ib.,  1899);  overture,  Giulio 
Cesare;  other  orchl.  comps.;  a  Messe  funebre 
(comp.  on  the  death  of  Victor  Emmanuel 
II);  chamber-music;  etc. 

Falcon  [-kohn'],  Marie-Cornelie,  remark- 
able dramatic  soprano;  b.  Paris,  Jan.  28, 
1812;  d.  there  Feb.  25,  1897.  Pupil,  1827-31, 
of  Henri,  Pellegrini,  Bordogni,  .and  A.  Nour- 
rit,  at  the  Cons.;  debut  at  the  Grand  Opera, 
1832,  as  Alice  in  Robert.  She  sang  there  with 
brilliant  success  until  1837,  when  she  lost 
her  voice.  Her  singing  in  such  rdles  as  Alice, 
Rachel  (La  Juive)  and  Valentine  (Huguenots), 
left  so  deep  and  lasting  an  impression  that 
her  name,  Falcon,  has  since  been  applied  to 
sopranos  taking  the  r61es  in  which  she  ex- 
celled, or  similar  ones. 

Falconie'ri,  Andrea,  17th  cent,  composer 
and  lutenist;  b.  Naples;  d.  there,  ca.  1656. 
Was  in  the  service  of  the  house  of  Farnese  at 
Parma;  lived  at  Rome  and  Florence;  ca. 
1621,  traveled'  in  Spain  and  France;  from 
1639,  m.  di  capp.  at  the  royal  court,  Naples. 
His  Libro  Primo  di  Villanelle  a  1,  2  e  3  voci 
(with  alphabetical  tablature  for  Span,  guitar) 
was  publ.  at  Rome,  1616  (reprinted  by  Gar- 
dano  at  Venice);  various  other  books  followed, 
the  Libro  V  delle  Musiche  appearing  in  1619; 
probably  one  of  his  last  works  was  the  valu- 
able instrl.  coll.  Primo  libro  di  Canzone,  Sin- 
fonie,  Fantasie,  Capricci,  .  .  .  per  Violini  e 
Viole,  ouero  altro  Strumento  a  1,  2  e  3  con  il 
basso  continuo  (Naples,  1650).  Reprints:  2 
books  of  Arie  in  the  'Raccolta  naz.  delle 
musiche  ital.'  (Milan);  in  A.  Parisotti's  'Arie 
antiche'  and  'Piccolo  Album  di  Musica 
antica'  (ib.);  in  L.  Torchi's  'Eleganti  Canzoni 
ed  Arie  ital.  del  secolo  XVII'  (ib.)  and 
'L'Arte  Mus.  in  Italia'  (vol.  VII);  17  Arie  a 
una  voce,  coll.  and  publ.  by  G.  Benvenuti 


(Milan);  2  Villanelle  a  3,  ed.  by  C.  Sabatini 
(ib.).— Cf.  Valdrighi,  Atti  .  .  .  (1883;  p.  488); 
'Riv.  M.  I.'  (1898;  p.  64). 

Falk,  Richard,  conductor;  b.  Moringen, 
Apr.  29,  1886;  st.  at  the  Cons,  and  Univ.  of 
Leipzig  (grad.  1908);  pupil  of  Jadassohn, 
Riemann,  Schroeder  and  Nikisch;  cond.  at 
the  Kroll,  Kammer-and  Staatsoper  in  Berlin; 
1928,  founded  there  the  Deutsche  Gastspiel 
Oper,  with  which  he  toured  Germany;  guest- 
cond.  of  the  Berlin  Philh.;  1933-38,  cond.  of 
the  Internatl.  Chamber  Opera  and  of  the 
Friends  of  Mus.  at  the  Palezzo  Doria,  Rome; 
1939,  came  to  the  U.  S.  An  authority  on 
Pergolesi,  he  has  adapted  and  produced  a 
number  of  important  old  works,  including 
Pergolesi's  II  maestro  di  musica  (Rome,  1935) 
and  Olympiade  (Rome,  1937),  Paisiello's 
Barber  of  Seville  (Kroll  Opera,  Berlin),  etc. 

Falk'ner,  Donald  Keith,  bass;  b.  Saws- 
ton,  Cambridge,  Engl.,  Mar.  1,  1900;  choris- 
ter at  New  Coll.,  Oxford,  later  at  Perse  School, 
Cambridge;  after  the  war  (he  served  with  the 
naval  air  service)  pupil  of  the  R.C.M.; 
studied  singing  with  Garcia  (London)  and 
Lierhammer  (Vienna),  also  in  Paris;  made 
recital  debut  in  1922  at,  Portsmouth;  Ameri- 
can debut  in  N.  Y.,  1930;  toured  Europe  and 
America  as  recitalist,  appearing  also  as  soloist 
at  many  festivals  (London,  1928);  succ.  as  an 
oratorio  singer  and  interpreter  of  modern 
Engl,  and  Elizabethan  songs. 

Fall,  Fritz  (nephew  of  the  composer,  Leo), 
conductor;  b.  Vienna,  July  25,  1901;  grad. 
there  from  the  State  Academy;  1925-37, 
engaged  as  opera  cond.  in  Bremen,  Crefeld, 
Briinn,  Vienna  (Volksoper),  etc.;  since  1937 
living  in  America  as  cond.;  concerts  in  N.  Y., 
Phila.,  etc.;  1938,  app.  cond.  of  the  Tyler 
Symph.  Orch.,  Texas. 

Fall,  Leo,  very  successful  composer  of 
light  operas;  b.  Olmiitz,  Feb.  2,  1873;  d. 
Vienna,  Sept.  15,  1925.  Pupil  of  his  father, 
a  military  bandmaster,  and  of  Robert  and 
Johann  Fuchs  at  the  Vienna  Cons.;  for  some 
years  he  was  theater-cond.  at  Berlin,  Ham- 
burg and  Cologne;  then  lived  in  Vienna;  in 
1904  he  married  a  daughter  of  S.  Jadassohn. 
— Works:  The  operas  Frau  Denise  (Berlin, 
1902)  and  Irrlicht  (Mannheim,  1905);  many 
operettas,  including  Der  Rebell  (Vienna,  1905; 
rewritten  and  prod.  succ.  as  Der  Hebe  Augus- 
ti-n,  1911),  Derfidele  Bauer  (Mannheim,  1907), 
Die  Dollar  primes  sin  (Vienna,  1907),  Bruder- 
lein  fein  (ib.,  1909),  The  Eternal  Waltz 
(London,  1912),  Die  Kaiserin  (1916),  Die 
Rose  von  Stambul  (1916),  and  Madame  Pom- 
padour (Berlin,  1922). 

Falla  [fah'yah],  Manuel  de,  one  of  the 
greatest  Spanish  composers;  b.  Cadiz,  Nov. 
23,  1876.  Pupil  of  J.  Trago  (pf.)  and  F. 
Pedrell    (comp.)   in   Madrid;   first  composed 
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some  zarzuelas,  which  he  later  discarded. 
His  opera,  La  Vida  breve,  won  the  prize 
awarded  by  the  Acad,  de  Bellas  Artes, 
Madrid,  in  1905,  and  in  that  year  he  also 
won  the  Ortiz  y  Cusso  Prize  for  pianists.  In 
1907  he  went  to  Paris,  living  there  as  private 
music  teacher  and  earning  the  friendship  of 
Debussy,  Dukas  and  Ravel,  who  aided  and 
encouraged  him.  There,  also,  he  adopted  the 
principles  of  impressionism  without,  how- 
ever, giving  up  his  personal  and  national 
style;  1914,  returned  to  Spain  and  in  1921 
made  his  home  in  Granada,  frequently 
touring  Europe  as  conductor  of  his  own 
works.  In  May,  1938,  he  was  made  Pres. 
of  the  Institute  de  Espana.  Since  1934 
he  has  seldom  left  his  home  near  the  Alhambra 
in  Granada,  where,  in  1939,  he  was  complet- 
ing a  large  comp.  for  soli,  chor.  and  orch. 
based  on  M.  J.  Verdaguer's  Catalan  poem 
LaAtlantida,  begun  in  1928;  cond.  o.rchl.  con- 
certs at  Buenos  Aires,  fall  1939.  F.'s  music  has 
its  roots  both  in  the  folk-music  of  Spain  and 
in  the  purest  traditions  of  Spanish  art-music. 
Up  to  1919  his  works  are  chiefly  in  the  An- 
dalusian  idiom,  and  his  instrl.  technique 
is  often  conditioned  by  effects  peculiar  to 
Spain's  national  instr.,  the  guitar.  In  the 
Retablo  and  the  harpsichord-concerto  he 
turns  to  more  classic  phases  of  Spanish  (esp. 
Castilian)  music,  and  the  keyboard  style  of 
the  latter  work  shows  a  kinship  with  D. 
Scarlatti.  Falla  has  taught  comp.  privately, 
his  most  gifted  pupils  being  Ernesto  Halffter 
and  Joaquin  Nin-Culmell. — Works:  The 
operas  La  Vida  breve,  2  acts  (Nice,  April  2, 
1913;  Madrid,  Nov.  14,  1914;  M.  O.  H.,  Mar. 
7,  1926)  and  El  Retablo  de  Maese  Pedro,  for 
marionettes  and  singers  (perf.  in  Sevilla, 
concert-form,  1919;  Paris  [privately,  at  home 
of  Princesse  de  Polignac],  1923;  New  York, 
1925;  also  in  Zurich  and  Germany  very  suc- 
cessfully); the  ballets  El  Amor  brujo  (Madrid, 
1915)  and  El  Sombrero  de  tres  picos  (London, 
1919;  same  story  as  Hugo  Wolf's  Der  Corregi- 
dor);  Noches  en  los  jar  dines  de  Espana,  in  3 
parts:  En  el  Ceneralife,  Danza  lejana,  En  los 
jardines  de  la  Sierra  de  Cordoba,  for  pf.  and 
orch.  (1909-15);  Concerto  for  harpsichord 
(or  pf.),  fl.,  ob.,  clar.,  vln.  and  vcl.  (1923-6); 
for  pf.:  4  Pieces  espagnoles:  Aragonesa, 
Cubana,  Montanesa,  Andaluza;  Fantasia 
Betica  (1919);  Andante,  Pour  le  Tombeau  de 
Paul  Dukas  (1935);  other  works;  songs: 
Trois  melodies  (French,  1909);  Siete  canciones 
popular es  espanolas  (1914;  most  popular); 
Psyche,  for  voice,  fl.,  harp,  vln.,  via.  and  vcl. 
(1924);  Cordoba,  for  voice  and  harp  (1927); 
for  guitar:  Homenaje,  pour  le  tombeau  de  CI. 
Debussy  (1920).— Cf.  G.  Jean-Aubry,  M.  de 
F.,  in  'M.T.'  (April,  1917);  M.  Castelnuovo- 
Tedesco,  in  'II  pianoforte'  (Jan.,  1923);  E. 
Istel,  M.  de  F.,  in  the  'Mus.  Quart.'  (Oct., 


1926);  Roland-Manuel,  M.  de  F.  (Paris, 
1930);  J.  B.  Trend,  M.  de  F.  and  Spanish 
Music  (New  York,  1929;  new  ed.  1935);  G. 
Chase,  F.'s  Music  for  Piano  Solo,  in  the 
'Chesterian'  (1940). 

Fa'mintsyn   [-tsin],  Alexander  Sergeie- 

vitch,  b.  Kaluga,  Russia,  Nov.  5,  1841;  d. 
Ligovo,  near  St.  Petersburg,  July  6,  1896. 
Pupil  of  Jean  Vogt  (St.  Petersburg),  Haupt- 
mann,  Richter,  and  Riedel  (Leipzig),  and 
Seifriz  (Lowenberg);  1865-72,  prof,  of  the 
history  of  music  at  St.  Petersburg  Cons.;  in 
1870,  secretary  of  the  Russian  Musical  Soc. 
Also  wrote  for  various  newspapers,  and  was 
critic  for  the  (Russian)  'St.  Petersburg  Ga- 
zette'; 1869-71,  he  edited  the  'Musical 
Season.'  He  translated  Marx's  Allgemeine 
Musiklehre  and  Richter's  Harmonielehre  into 
Russian. — Works:  The  operas  Sardanapal 
(1875)  and  Uriel  Acosta  (1883);  a  symph. 
poem,  The  Triumph  of  Dionysos;  a  Russian 
Rhapsody,  for  vln.  and  orchestra;  pf. -quintet; 
string-quartet;  pf. -pieces;  songs.   , 

Fanciulli  [-choo'le],  Francesco,  b.  Porto 
San  Stefano,  Tuscany,  1853;  d.  New  York, 
July  17,  1915.  He  received  his  musical  educa- 
tion in  Florence,  and  after  some  years  as 
operatic  conductor  in  Italy,  came  to  the  U.  S. 
in  1876,  where  he  filled  several  positions  as 
organist;  in  1893  he  succeeded  Sousa  as  con- 
ductor of  the  Marine  Band  at  Washington; 
1898-1904,  bandmaster  of  the  71st  Regt., 
N.  Y.;  after  1904,  conductor  of  his  own  band; 
composer  of  the  grand  operas  Cabriele  de 
Montgomery  (Italian  text),  Priscilla  and  Ma- 
linche  (English  texts) ;  also  of  2  comic  operas, 
of  which  A  Maid  of  Paradise  was  produced 
with  success. 

Fanelli,  Ernest,  b.  Paris,  June  29,  1860; 
d.  there,  Nov.  24,  1917.  At  the  age  of  13  he 
played  the  kettledrums  in  a  small  orchestra; 
entered  the  Paris  Cons,  in  1876  and  studied 
comp.  with  Delibes.  From  1883-7  he  worked 
on  a  series  of  symph.  pictures,  of  which  only 
the  first,  Thebes,  was  completed;  from  this  he 
turned  his  attention  to  an  orchestral  suite, 
Impressions  pastorales;  next  followed  4 
Humoresques  for  orch.;  L'Effroi  du  Soleil, 
lyric  scene;  Suite  Rabelaisienne;  a  pf.-quintet. 
Unable  to  secure  a  hearing,  he  lost  courage, 
and  ceased  writing  in  1893.  At  the  same 
time  he  disappeared,  and  for  the  next  20 
years  lived  in  poverty  and  obscurity.  Early 
in  1912  he  applied  to  Pierne  for  work  as  a 
copyist,  submitting  his  score  of  Thebes  as  a 
specimen  of  his  hand-writing.  P.  was  struck 
by  the  music,  and  produced  the  score  at  the 
Colonne  concert  of  March  17,  1912;  the  fol- 
lowing winter  it  was  played  by  the  N.  Y. 
Symphony  Orch.  The  musical  value  of  this 
work  (as  well  as  that  of  all  of  Fanelli's  comps.) 
is  small;  but  what  created  almost  a  sensation 
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was  the  fact,  that  in  a  work  written  in  1883, 
when  Debussy  was  still  a  student  at  the  Cons., 
F.  actually  anticipated  modern  impression- 
ism.— Cf.  M.-D.  Calvocoressi,  An  Unknown 
Composer  of  Today,  in  'M.  T.,'  April,  1912. 

Faning,  Eaton,  English  conductor  and 
composer;  b.  Helston,  Cornwall,  May  20, 
1850;  d.  Brighton,  Oct.  28,  1927.  Pupil 
1870-6  of  the  R.  A.  M.  (Bennett,  Steggall), 
winning  the  Mendelssohn  scholarship  in 
1873  and  the  Lucas  medal  in  1876.  Mus. 
Bac,  Cantab.,  1894;  Mus.  Doc,  1899;  ap- 
pointed prof,  of  pf.  at  R.  A.  M.  in  1878; 
also  taught  at  the  Natl.  Training  School  of 
Music  and  R.  C.  M.;  gave  up  these  posts  in 
1885  when  he  became  director  of  music  at 
Harrow  School,  where  he  remained  till  1901; 
then  member  of  Assoc.  Bd.  of  R.  A.  M.  and 
R.  C.  M.;  examiner  for  musical  degrees  at 
Cambridge  Univ.,  1904-9;  member  of  Board 
of  Studies,  London  Univ.,  1916-27. — Works: 
3  operettas;  2  cantatas;  church-music;  Sym- 
phony in  C  m.;  overture,  The  Holiday; 
quartets,  choruses,  songs,  etc. — Cf.  'M.  T.,' 
Aug.,  1901  (p.  513). 

Fano,  (Guido)  Alberto,  b.  Padua,  May 
18,  1875.  Pupil  of  Cesare  Pollini  in  Padua; 
while  continuing  his  musical  studies  with  G. 
Martucci  in  Bologna,  he  studied  law  at  the 
Univ.,  taking  the  degree  of  Dr.  juris  in  1898; 
in  1900,  app.  teacher  of  pf.  at  the  Liceo  Musi- 
cale  in  Bologna;  1905,  director  of  the  Cons,  in 
Parma;  from  1911,  artistic  director  of  the 
Cons,  in  Naples;  later,  dir.  of  the  Palermo 
Cons.;  now  prof,  of  pf.  at  Milan  Cons. — 
Works:  Opera,  Juturna;  a  concert-overture; 
a  symph.  prelude;  La  Tentazione  di  Gesu, 
symph.  poem;  Astrea,  for  soli,  chor.  and  orch.; 
a  vln.-sonata  (awarded  prize  by  the  'Milan 
Soc.  del  Quartetto',  1898);  a  vcl.-sonata;  a 
pf.-sonata  in  E  (publ.  in  1920;  succ);  many 
other  chamber-music  works  (pf. -quintet,  etc.), 
pf. -pieces  and  songs. — Books:  Pensieri  sulla 
musica  (Bologna,  1903);  Nella  vita  del  ritmo 
(Naples,  1916);  II  tecnicismo  delle  scale  sullo 
studio  del  pianoforte  (1923);  Lo  studio  del 
pianoforte  (3  vols.;  1934). 

Fa'ra,  Giulio,  b.  Cagliari,  Sardinia,  Dec.  4, 
1880;  for  the  most  part  self-taught;  teacher 
at  the  high  school  in  his  native  town.  He  is  a 
specialist  on  Sardinian  folk-music,  and  has 
collected  and  edited  many  of  the  folk-songs. 
Wrote  the  opera  Elia  and  the  libretto  for 
Zanella's  opera  Antigone  (1929);  author  of 
the  books  G.  Rossini:  Genio  e  ingegno  musicale 
(1915)  and  L'anima  musicale  d'ltalia — La 
Canzone  del  popolo  (1921);  also  articles. 

Farabi.     See  Alfarabi. 

Farinel'li  (a  stage-name;  his  real  name 
was  Carlo  Broschi)  [brohs'ke],  celebrated 
artificial  soprano;  b.  Andria,  Jan.  24,  1705; 
d.  Bologna,  July   15,   1782.     Took  his  first 


lessons  from  his  father;  then  st.  with  Por- 
pora;  first  sang  in  Naples  with  great  suc- 
cess, being  playfully  called  'il  Ragazzo'  (the 
Boy)  on  account  of  his  youth.  At  his  debut 
at  Rome,  1722,  in  Porpora's  opera  Eumene, 
he  was  the  object  of  enthusiastic  ovations; 
his  fame  spread,  and  the  Italian  cities  vied 
with  each  other  to  obtain  an  opportunity  of 
hearing  him.  Only  once — at  Bologna,  1727, 
in  a  contest  with  Bernacchi — was  he  outdone 
by  any  rival;  and  he  profited  by  this  defeat, 
taking  lessons  of  Bernacchi,  and  thus  becom- 
ing unrivalled  in  bravura  and  coloratura.  He 
visited  Vienna  in  1724,  '28,  and  '31;  at  the 
instance  of  the  emperor,  Charles  VI.  During 
his  last  visit  he  acquired  lyric  breadth  and 
expression,  and  became  in  every  way  the  first 
of  European  singers.  Going  to  London  in 
1734,  when  the  contest  between  Handel  and 
his  enemies  was  at  its  height,  he  joined  the 
latter  (headed  by  Porpora),  with  the  result 
that  Handel's  operatic  forces  suffered  over- 
whelming defeat,  and  the  great  composer 
thenceforward  bent  his  energies  to  oratorio- 
writing.  In  London  Farinelli  remained  for  2 
years,  amassing  a  fortune;  he  then  (1736) 
proceeded  to  Madrid,  where  his  wonderful 
art  cured  King  Philip  V  of  his  melancholy, 
and  the  grateful  monarch  insisted  on  retain- 
ing F.'s  services.  The  latter  lived  in  Madrid, 
with  a  salary  of  50,000  francs,  as  the  King's 
friend  and  confidential  adviser;  his  influence 
even  extended  through  the  reign  of  Philip's 
successor,  Ferdinand  VI;  at  the  accession  of 
Charles  III,  in  1759,  he  was  sent  away.  He 
erected  a  palatial  villa  near  Bologna,  in  1761, 
where  he  lived  and  died  in  seclusion. — Cf.  G. 
Sacchi,  Vita  del  Cav.  Don  Carlo  Broschi, 
detto  Farinelli  (Venice,  1784);  J.  Desastre, 
C.  Broschi  (1903);  G.  Monaldi,  Cantanti 
evirati  celebri  (1919);  L.  Frati,  in  'Riv.  M.  I.' 
(1913)  and  'La  Cultura  mus.'  I,  3  (1922). 

Farinel'li,  Giuseppe,  prolific  dramatic 
composer;  b.  Este,  May  7,  1769;  d.  Trieste, 
Dec.  12,  1836.  Pupil,  from  1785,  of  the  Cons, 
della  Pieta  dei  Turchini  at  Naples,  his  teach- 
ers being  Barbiello,  Fago,  Sala,  and  Tritto; 
his  first  opera,  72  Dottorato  di  Pulcinella, 
produced  in  1792,  at  Naples  (?),  was  followed 
by  50  or  60  others,  not  original,  but  in  very 
happy  imitation  of  Cimarosa's  style,  and 
chiefly  comic.  From  1810-17  he  lived  at 
Turin;  then  went  to  Venice,  and  finally  (1819) 
settled  in  Trieste  as  maestro  and  organist  at 
the  Cath.  of  S.  Giusto.  He  also  wrote  several 
oratorios,  cantatas,  5  grand  masses,  2  Te 
Deums,  and  other  ch.-music. — See  Q.-Lex. 

Farjeon,  Harry,  son  of  the  English  novel- 
ist B.  L.  F.,  and  grandson  of  the  famous  actor 
Joseph  Jefferson;  b.  (as  a  British  subject) 
Hohokus,  N.  J.,  May  6,  1878.  From  1895- 
1901,  pupil  at  R.  A.  M.  of  S.  Webbe  (pf.)f 
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and  B.  Haynes  and  F.  Corder  (comp.) ;  won 
the  Goring  Thomas  scholarship  in  1897,  the 
Lucas  Medal,  the  medal  of  the  Worshipful 
Company  of  Musicians,  the  Burns  Prize  and 
the  R.  A.  M.  Club  prize;  A.  R.  A.  M.,  1901; 
app.  prof,  at  Blackheath  Cons.,  1902;  since 
1903  prof,  of  comp.  at  R.  A.  M  —  Works: 
The  opera  Floretta  (London,  1899);  2  oper- 
ettas, The  Registry  Office  (ib.,  1900)  and  A 
Gentleman  of  the  Road  (ib.,  1902);  Ballet  of 
the  Trees  (ib.,  1915);  Concerto  for  pf.  and 
orch.  in  D;  Hans  Andersen  Suite  for  orch.; 
Mowgii,  symphonic  poem;  Air  for  vln.  on  a 
ground  bass;  2  recitations,  with  pf.  accomp., 
La  Belle  Dame  sans  Merci  and  Christ's  Eve; 
numerous  pf.-comps.  {Miniature  Sonata,va  Bb, 
Pictures  from  Greece,  A  Summer  Suite,  etc.). 
The  score  of  a  symphonic  poem,  Summer 
Vision,  sent  to  Germany  for  perf.,  was  lost. 

Far'kas,  Edmund  [Hungarian  Odon],  b. 
Puszta-Monostor  (Heves),  Hungary,  in  1851; 
d.  Klausenburg,  Sept.  1,  1912.  Of  a  noble 
Hungarian  family,  he  was  intended  for  a 
civil  engineer;  but,  preferring  music,  took 
the  4-year  course  at  the  R.  Mus.  Acad., 
in  Pest,  in  3  years  (teachers:  Volkmann, 
Abranyi,  Erkel);  a  year  after  graduation,  he 
was  app.  director  of  the  Cons,  at  Klausen- 
burg, Transylvania.  Here  he  also  acted  for  a 
time  as  opera-cond.,  and  contributed  mus. 
articles  to  various  periodicals.  F.  was  a  dili- 
gent and  successful  comp.;  in  1876,  while  still 
a  student  of  engineering,  he  produced  the  1-act 
opera  Bayader  (Pest,  Aug.  23);  with  a  Mass 
in  E  he  won  the  Haynald  Prize  of  300  florins; 
this  was  quickly  followed  by  12  Lieder  (Da- 
lok),  the  ballads  Kldra  Zdch  and  Szondy,  sev- 
eral mixed  choruses,  and  the  orchestral  works 
Tagesanbruch  (Virradat),  Abendlied  (Estidal), 
Abenddammerung  (Alkony);  and  Dies  irae;  a 
symphony  and  5  string-quartets  were  favorite 
program-pieces;  a  Festouverture  also  won  a 
prize. — Operas:  Feenquelle  [Tiinderforrds],  in 
1  act  (Klausenburg,  1892);  Die  Busser  [Vezek- 
lok],  in  3  acts  (Pest,  1893);  Balassa  Bdlint, 
comic,  in  3  acts  (Pest,  1896);  and  Das  Blut- 
gericht  [Tetemrehivds]  (ib.,  1900).  F.  aimed 
especially  at  the  development  of  the  national 
(Hungarian)   element  in  his  music. 

Farmer,  Henry  George,  musicologist;  b. 
Birr,  Ireland,  Jan.  17,  1882;  st.  at  Glasgow 
Univ.  (Dr.  phil.);  dir.  of  the  municipal 
theater  and  symph.  orch.  there;  ed.  of  the 
'Musician's  Journal'.  Author  of  The  Arabian 
Influence  on  Mus.  Theory  (1925);  Byzantine 
Mus.  Instrs.  in  the  9th  Century  (1925);  The 
Arabic  Mus.  MSS.  in  the  Bodleian  Library 
(1926);  A  History  of  Arabian  Music  to  the 
J 3th  Century  (1929);  Music  in  Mediaeval 
Scotland  (1930);  The  Organ  of  the  Ancients 
(1931);  Studies  in  Oriental  Mus.  Instrs. 
(1931);  An  Old  Moorish  Lute  Tutor  (1931); 


Turkish  Instrs.  of  Music  in  the  17th  Century 
(1937);  New  Mozartiana  (1938);  other  studies 
and  articles. 

Farmer,  John,  Elizabethan  madrigal 
composer,  active  from  1591-1601.  Few  de- 
tails of  his  life  are  known;  it  seems  quite 
likely  that  he  was  org.  at  Christ  Ch.  Cath., 
Dublin,  immediately  preceding  Thomas  Bate- 
son;  left  Dublin  in  1599,  and  resided  then  in 
London.  His  better  known  madrigals  in- 
clude Fair  Phyllis  I  saw  sitting  all  alone,  You 
pretty  flowers,  and  A  little  pretty  bonny  lass. 
He  contrib.  a  6-part  madrigal,  Fair  Nymphs, 
I  heard  one  telling,  to  'The  Triumphes  of 
Oriana',  and  5  psalm-tunes,  as  well  as  settings 
of  the  12  canticles,  hymns,  etc.,  to  Este's 
'Whole  Booke  of  Psalms'  (1592).  In  1599 
appeared  The  First  Set  of  Engl.  Madrigals  to 
Foure  Voices  (London;  reprinted  in  vol.  8  of 
E.  H.  Fellowes'  'Engl.  Madrigal  School'). 
Extant  MSS.  are  in  the  Christ  Ch.  Lib.  and 
Music  School  at  Oxford,  and  in  the  British 
Museum.  F.  was  also  the  author  of  Divers 
and  sundry  waies  of  two  parts  in  one  .  .  .  (Lon- 
don, 1591).— Cf.  E.  H.  Fellowes,  The  Engl. 
Madrigal  Composers  (1921). 

Farmer,  John,  b.  Nottingham,  Aug.  16, 
1836;  d.  Oxford,  July  17,  1901.  Pupil  of  Leip- 
zig Cons.,  and  of  Aug.  Spath  at  Coburg. 
Taught  in  a  Zurich  music-school  for  some 
years;  1862-85,  he  was  music-master  at  Har- 
row School,  then  organist  of  Baliol  College, 
Oxford,  where  he  founded  a  musical  society, 
giving  regular  concerts. — Works :  An  oratorio, 
Christ  and  His  Soldiers  (1878);  a  fairy  opera, 
Cinderella  (1882);  comic  cantata,  Froggy 
would  a-wooing  go  (1887);  a  Requiem;  Nurs- 
ery-rhymes for  ch.  and  orch.;  2  septets  (C 
and  D)  for  flute,  pf.,  and  strings;  a  pf.- 
quintet;  etc.    Edited  class  song-books. 

Far'naby,  Giles,  d.  Truro,  Cornwall,  ca. 
1560;  d.  ca.  1600.  Of  his  early  life  nothing  is 
known;  1589,  was  living  in  Bishopsgate;  1592, 
Mus.  Bac.  at  Oxford. — Works:  Canzonets  to 
Fowre  Voyces  (also  includes  an  added  madri- 
gal a  8,  one  of  the  few  such  works  in  the  Engl, 
school;  1598;  reprint  by  E.  H.  Fellowes,  vol. 
20  of  the  'English  Madrigal  School');  a  few 
vocal  religious  works  in  various  collections, 
and  motets,  psalms,  etc.,  in  MS.  (privately 
owned);  also  over  50  virginal-pcs.  in  the 
Fitzwilliam  Virginal  Book  (new  ed.  by  J.  A. 
Fuller  Maitland  and  W.  Barclay  Squire, 
London,  1899);  a  madrigal,  Come,  Charon, 
is  in  MS.  at  the  R.  C.  M.;  part  of  another  is 
in  the  British  Museum. — His  son,  Richard 
Farnaby,  was  also  a  gifted  composer. — Cf. 
E.  H.  Fellowes,  The  Engl.  Madrigal  Com- 
posers (1921). 

Farnsworth,  Charles  Hubert,  b.  Cesa- 
rea,  Turkey,  Nov.  29,  1859.  Pupil  of  B.  D. 
Allen   (organ)  at  Worcester,   Mass.;  having 
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held  various  positions  as  organist,  he  was 
head  of  music  dept.  at  Colorado  Univ.,  1888— 
1900;  1900-25,  at  Teachers'  Coll.,  Columbia 
Univ.,  N.  Y.,  as  adj.  and  assoc.  prof.;  since 
then  prof. -emeritus,  living  in  Vermont.  Has 
published  several  educational  works  on  music 
(Education  through  Music,  etc.);  Studies  in 
Musical  Psychology  (N.  Y.,  1930);  contributor 
to  Macmillan's  'Encyclopaedia  of  Education' 
and  Scribner's  'High  School  Education.' — 
Cf.  Ch.  F.,  in  'The  Musician'  (1933). 

Farrant,  Richard,  16th  cent.  English 
composer;  b.  ca.  1530;  d.  Windsor,  Nov.  30, 
1580.  Gentleman  of  the  Chapel  Royal  in  the 
reign  of  Edward  VI;  1564,  became  master  of 
the  choristers,  a  lay-clerk  and  org.  at  St. 
George's  chapel,  Windsor,  where  he  re- 
mained until  his  death;  from  1567,  presented 
a  play  annually  before  the  Queen;  1569,  was 
reappointed  to  the  Chapel  Royal.  He  comp. 
much  church-music,  of  which  the  cath.  ser- 
vice in  A  m.  and  2  anthems,  Hide  not  thou  Thy 
face  and  Call  to  remembrance,  are  best  known. 
Considerable  confusion  has  existed  concern- 
ing the  authorship  of  some  comps.  attributed 
to  F.,  there  being  supposedly  2  other  Farrants 
working  at  about  the  same  time  in  England: 
John  F.  of  Salisbury  (possibly  org.  of  Salis- 
bury Cath.  from  1598-1602)  and  a  'Mr.  John 
F.  of  Christ  Ch.  in  London'  (described  thus 
by  Adrian  Batten  in  his  org.-book  [ca.  1638]). 
Other  works  also,  ascribed  to  Richard  F.,  are 
of  doubtful  authenticity,  e.g.,  the  anthem 
Lord,  for  Thy  tender  mercies'  sake  (probably 
by  the  elder  John  Hilton),  a  song  from  the 
play  Panthea  and  Abradatas  (possibly  by 
Robert  Parsons),  etc.  MSS.  are  at  Durham 
Cath.  and  the  British  Museum. 

Farrar,  Ernest  Bristow,  organist  and 
composer;  b.  Blackheath,  July  7,  1885;  d.  in 
the  battle  of  Somme,  France,  Sept.  18,  1918. 
Organist  of  the  British  Church,  Dresden 
(1908),  St.  Hilda's  Ch.,  South  Shields  (1910), 
and  Christ's  Ch.,  Harrogate  (1912).  His 
suite,  English  Pastoral  Impressions,  won  the 
Carnegie  Award.  Other  orchl.  works:  2 
rhapsodies,  The  Open  Road  and  Lavengro; 
The  Forsaken  Merman;  Heroic  Elegy;  Over- 
ture on  the  Angelus;  Three  Spiritual  Studies 
for  strs.;  variations  on  an  old  Engl,  seaman's 
song  for  pf.  and  orch.  Cantatas:  The  Blessed 
Damozel  for  solo,  chor.  and  orch.;  Out  of  Doors 
for  chor.  and  orch.;  also  Celtic  Impressions 
for  str.-quartet;  Celtic  Suite  for  vln.  and  pf.; 
organ-pieces;  pf.-works;  songs. 

Farrar  [far-rahr'],  Geraldine,  lyric  so- 
prano; b.  Melrose,  Mass.,  Feb.  28,  1882. 
Began  study  under  Mrs.  J.  H.  Long  of  Bos- 
ton, where  she  made  her  professional  debut 
as  a  concert-singer  at  the  age  of  14;  continued 
with  Trabadello  and  Emma  Thursby  in  Paris 
and  Lilli  Lehmann  and  Graziani  at  Berlin, 


where  her  succ.  debut  at  the  Royal  Opera  on 
Oct.  15,  1901,  as  Marguerite  in  Faust,  led  to 
immediate  engagement  for  3  years;  a  regular 
member  uninterruptedly  for  many  seasons 
thereafter.  Her  American  debut  at  the 
M.  O.  H.,  New  York,  on  Nov.  26,  1906,  as 
Juliette  in  Romeo  et  Juliette,  was  equally 
successful;  she  sang  there  until  1922;  also 
starred  in  most  leading  Continental  opera 
houses;  1900-34,  concert  appearances  in 
Europe  and  the  U.  S.;  now  (1940)  living 
in  retirement  in  Ridgefield,  Conn.  Her  reper- 
tory embraced  standard  r61es  of  modern 
French,  German  and  Italian  opera:  Mar- 
guerite (Faust;  Mefi-stofele;  Damnation  de 
Faust),  Juliette,  Micaela  and  Carmen  (Car- 
men), Mignon,  Manon  (Massenet),  Charlotte 
(Werther),  Zerlina  and  Elvira  (Don  Giovanni), 
Susanna  and  Cherubino  (Figaro),  Mimi  (La 
Bohhne),  Tosca,  Madama  Butterfly,  Gilda, 
Violetta,  Elisabeth;  she  created  the  principal 
soprano  r61es  in  Mascagni's  Arnica  (1905), 
Camondo's  The  Clown  (1905),  Saint-Saens' 
L'Ancetre  (1906),  Humperd'mck' sKonigskinder 
(1910);  also  in  the  Berlin  premiere  of  Mas- 
senet's Manon  (1903)  and  the  American 
premieres  of  Dukas'  Ariane  et  Barbe-Bleue 
(1911)  and  Charpentier's  Julien  (1914).  The 
film-production  of  her  Carmen  (1915)  was 
succ;  she  also  appeared  in  other  silent  motion 
pictures  from  1915-19.  On  Feb.  8,  1916,  she 
married  the  actor  Lou  Tellegen  (real  name, 
van  Dommelen),  from  whom  she  was  sub- 
sequently divorced. — She  has  made  song 
adaptations  of  some  works  by  Kreisler, 
Rachmaninov,  and  others,  for  which  she  has 
written  the  lyrics. — Cf.  H.  T.  Finck,  Success 
in  Music  (N.  Y.,  1909);  Ed.  Wagenknecht, 
G.  F.:  An  Authorized  Record  of  Her  Career 
(Seattle,  1929);  O.  Thompson,  The  Amer. 
Singer  (N.  Y.,  1937);  and  her  autobiographies, 
G.  F.  (Boston,  1916)  and  Such  Sweet  Com- 
pulsion (N.  Y.,  1938). 

Farrenc  [fah-rahnk'],  Jacques-Hippoly  te- 
Aristide,  b.  Marseilles,  April  9,  1794;  d. 
Paris,  Jan.  31,  1865.  In  1815  he  became 
second  flute  at  the  Th.  Italien,  Paris;  studied 
at  the  Cons,  from  1806;  established  a  music- 
shop,  taught,  and  composed  (a  concerto,  so- 
natas, variations,  etc.,  for  flute).  The  historic 
concerts  given  by,  and  the  writings  of,  Fetis, 
aroused  his  interest  in  the  history  of  music; 
for  several  years  he  diligently  collected  ma- 
terial for  the  rectification  of  existing  biogra- 
phies, but  generously  turned  it  over  to  Fetis 
for  use  in  the  2d  edition  of  his  great  work,  on 
which  Farrenc  also  read  proofs.  Jointly  with 
E.  Fetis  he  published  Tresor  des  pianistes  (20 
vols.,  1861-72),  a  collection  of  pf.-music  from 
the  16th  century  to  Mendelssohn,  with  his- 
torical notes.  From  1854  he  contrib.  papers 
to  'La  France  musicale'  and  other  journals. 
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Farwell,  Arthur,  b.  St.  Paul,  Minn., 
April  23,  1872.  After  graduation  from  the 
Mass.  Inst,  of  Technology,  in  1893,  he  spent 
six  years  studying  music  with  Homer  Norris 
in  Boston,  Humperdinck  in  Berlin  and  Guil- 
mant  in  Paris;  1899-1901,  lecturer  on  music 
at  Cornell  Univ.;  1909,  joined  the  editorial 
staff  of  'Mus.  America';  1910-13,  dir.  of 
municipal  concerts  in  N.  Y.  City;  1915-18, 
succeeded  D.  Mannes  as  dir.  of  the  Music 
School  Settlement  in  N.  Y.;  1916-18,  founder 
and  pres.  of  N.  Y.  Community  Chorus;  1918, 
lecturer  on  music  at  Univ.  of  California,  Los 
Angeles  (summer  session);  1918-19,  acting 
head  of  music  dept.,  Univ.  of  Calif.,  Berkeley; 
1919,  founder  (cond.  until  1921)  of  Santa 
Barbara  Community  Chorus,  Calif.;  1921-25, 
first  holder  of  composers'  fellowship  of  the 
Music  and  Art  Assoc,  of  Pasadena,  where  he 
also  cond.  the  community  music  meetings 
(1922-24);  1927-39,  assoc.  prof,  and  head  of 
music  theory  dept.  at  Michigan  State  Coll., 
East  Lansing,  Mich.;  now  (1940)  living  in 
East  Lansing.  Has  given  lecture-recitals  on 
American  music  throughout  the  U.  S.  In 
Dec,  1901,  he  established  at  Newton  Center, 
Mass.,  the  Wa-Wan  Press,  "an  enterprize 
organized  and  directly  conducted  by  com- 
posers, in  the  interest  of  the  best  American 
composition.  It  aims  to  promote  .  .  .  the 
most  progressive,  characteristic  and  serious 
works  of  American  composers  .  .  .  and  to 
present  compositions  based  on  the  melodies 
and  folk-lore  of  the  American  Indians."  The 
Wa-Wan  catalogue  was  assigned  to  G. 
Schirmer  in  1912.  F.'s  comps.  comprise 
Amer.  Indian  Melodies;  Folk-songs  of  the 
South  and  West;  Navajo  War  Dance  (1923); 
Symbolistic  Studies  (No.  3  [after  Whitman] 
perf.  by  Phila.  Orch.  in  1928);  3  pf. -pieces  on 
Indian  themes,  Dawn  (also  arr.  for  orch.), 
Ichibuzzi,  The  Domain  of  Hurakan;  Hymn  to 
Liberty;  incid.  music  to  Joseph  and  His 
Brethren  (N.  Y.,  1912),  The  Garden  of  Para- 
dise (ib.,  1914)  and  The  Gods  of  the  Mountain 
(ib.,  1916);  music  for  pageants,  including 
Percy  MacKaye's  Caliban  by  the  Yellow 
Sands  (N.  Y.,  May,  1916;  masque  written 
for  the  Shakespeare  tercentenary);  also  Pil- 
grimage Play  (Hollywood,  1921);  The  Hako, 
str.-quartet  (1922);  Symphonic  Song  on  'Old 
Black  Joe'  (Hollywood  Bowl  Orch.,  1923); 
Symphonic  Hymn  on  'March!  March!1  (Los 
Angeles  Philh.  Orch.,  1924);  vln.-sonata 
(1928);  suite  from  The  Gods  of  the  Mountain 
(Minneapolis  Symph.  Orch.,  1929);  Rudolph 
Gott  Symphony  (1932-34);  solo  vln.-sonata  in 
G  m.  (1934);  Prelude  to  a  Spiritual  Drama 
(Mich.  State  Coll.  Symph.  Orch.,  E.  Lansing, 
1935);  pf.-quintet  (1937);  2-pf.-concerto 
(CBS,  N.  Y.,  1939;  won  N.  F.  M.  C.  comp. 
contest);  numerous  songs,  part-songs,  school 
choruses,  pf.-pieces,  etc.     Has  also  written 


contributions  to  The  Art  of  Music  (N.  Y.,  14 
vols.);  Roy  Harris,  in  the  'Mus.  Quart.' 
(1932). — Of  interest,  too,  is  F.'s  own  lith- 
ographic hand-press,  established  at  East 
Lansing,  Mich.,  in  April,  1936,  for  the  publi- 
cation of  his  compositions.  The  entire 
process  of  reproduction,  including  cover 
designs,  is  done  by  the  composer  himself. 

Fasch,  Johann  Friedrich,  b.  Buttelstadt, 
near  Weimar,  April  15,  1688;  d.  Zerbst,  Dec. 
5,  1758,  where  he  was  court  Kapellm.  Pupil 
of  Kuhnau  at  Leipzig,  and  later  (1713)  of 
Graupner  and  Grunewald  at  Darmstadt;  in 
1721  'he  went  to  Lukavec,  Bohemia,  as  Ka- 
pellm. to  Count  Morzin;  after  1722,  Kapellm. 
at  Zerbst.  A  catalogue  of  his  works,  compiled 
in  1743,  enumerates  7  complete  series  of 
church-cantatas,  12  masses,  69  overtures,  21 
concertos  (for  vln.,  fi\,  oboe,  etc.),  some  of 
which  have  been  printed  in  modern  eds. 
However,  many  scores  are  preserved  in  MS. 
in  the  libraries  of  Darmstadt,  Dresden,  Leip- 
zig and  Brussels;  in  the  archives  of  the 
Thomasschule  at  Leipzig  are  the  parts  of  five 
orchestral  suites  of  F.  in  the  handwriting  of 
J.  S.  Bach,  who  entertained  a  very  high 
opinion  of  the  works  of  his  contemporary.  H. 
Riemann  publ.  5  trio-sonatas  and  a  quatuor 
in  'Collegium  Musicum,'  and  2  orchestral 
suites  in  B.  &  H.'s  'Orchesterbibliothek.' — 
His  autobiography  appeared  in  vol.  Ill  of  F. 
W.  Marpurg's  Historisch-kritische  Beytrdge 
zur  Aufnahme  der  Musik  (Berlin,  1754-78). 
Cf.  also  J.  A.  Hiller,  Lebensbeschreibungen 
beruhmter  Musikgelehrten  und  Tonkunstler 
neuerer  Zeit  (Leipzig,  1784);  B.  Engelke,  /.  Fr. 
F.,  sein  Leben  und  seine  Tatigkeit  als  Vokal- 
komponist  (Leipzig,  1908);  id.,  /.  Fr.  F., 
Versuch  einer  Biographie  in  'Sbd.  Int.  M.-G.,' 
X,  2  (1909).— See  Q.-Lex. 

Fasch,  Karl  Friedrich  Christian,  son  of 

Joh.  Friedr.;  b.  Zerbst,  Nov.  18,  1736;  d. 
Berlin,  Aug.  3,  1800.  In  1756,  at  Benda's 
recommendation,  he  was  appointed  cem- 
balist to  Frederick  the  Great  at  Berlin,  as 
C.  Ph.  E.  Bach's  assistant.  During  the 
Seven  Years'  War  he  eked  out  his  meagre 
salary,  paid  in  depreciated  paper  money,  by 
teaching;  from  1774-6  he  was  Kapellm.  at 
the  opera.  He  retained  his  salaried  post 
after  Frederick  gave  up  flute-practice,  and 
had  leisure  for  composing  church-music 
(publ.,  in  6  vols.,  in  1839),  and  developed 
great  contrapuntal  skill.  Choral  reunions 
begun  in  1790  led,  in  1792,  to  the  foundation 
of  the  famous  'Singakademie,'  which  flour- 
ished, under  Fasch 's  conductorship,  from  the 
start  and  became  one  of  the  foremost  choral 
societies  of  Germany. — Cf.  C.  F.  Zelter, 
Biographie  von  K.  Fr.  Chr.  F.  (1801);  M. 
Blumner,  Geschichte  der  Berliner  Singaka- 
demie (1891).— See  Q.-Lex. 
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Fattori'ni,  Gabriele,  b.  Faenza,  latter 
half  of  the  16th  cent.;  ca.  1609,  m.  di  capp.  at 
the  cath.  there.  Comp.  /  Sacri  Concerti  a  due 
voci  .  .  .  (Venice,  1600;  further  eds.  1602,  '08), 
Completorium  Romanum  .  .  .  (ib.,  1602), 
motets,  madrigals,  etc.  Several  of  his  works 
appeared  in  contemporary  colls,  from  1605- 
22  (Bodenschatz,  Donfried,  Diruta,  etc.). 
Vol.  Ill  of  L.  Torchi's  'L'Arte  Mus.  in  Italia' 
contains  2  Ricercari  for  org.  by  F.  A. . 
Banchieri  mentions  F.  in  his  Conclusioni  del 
suono  deWOrgano,  pp.  25,  59  (Lucca,  1591; 
Bologna,  1609).— See  Q.-Lex. 

Faulkes,  William,  b.  Liverpool,  Nov.  4, 
1863;  d.  there,  Jan.  25,  1933.  Pupil  of  W. 
Dawson  and  H.  Dillon-Newman;  from  1886, 
lived  in  Liverpool  as  organist  and  teacher. — 
Works:  Suite  in  C  m.  for  fl.,  ob.,  tpt.  and 
strs. ;  pf.-concerto  in  C  m. ;  vl. -concerto  in 
A  m.;  3  pf.-trios  (D  m.,  G  m.,  C  m.);  Album 
for  Organ  (47  orig.  pes.);  Series  of  Organ 
Pieces  in  Various  Styles  (16  orig.  pes.); 
numerous  other  works  for  org.  {Prelude 
and  Fugue  in  D  m.;  Prelude  and  Fughetta  in 
C;  Allegro  symphonique;  Toccata  in  F;  Fan- 
tasy in  E  m.;  Concert-Overture;  etc.). 

Faure  [fohr],  Jean-Baptiste,  dram,  bari- 
tone; b.  Moulins,  Allier,  Jan.  15,  1830;  d. 
Paris,  Nov.  9,  1914.  Entered  the  Paris  Cons, 
in  1851;  was  also  choir-boy  at  St.-Nicholas- 
des-Champs,  and  at  the  Madeleine,  where 
Trevaux  was  his  teacher.  He  finished  his 
Cons,  course  under  Ponchard  and  Moreau- 
Sainti,  taking  first  prize  in  the  class  for 
comic  opera;  debut  at  the  Op.-Com.,  Oct.  20, 
1852,  in  Masse's  Galathee.  From  1852-60  he 
was  engaged  at  the  Opera-Comique,  singing 
principal  rSles  after  the  retirement  of  Ba- 
taille  and  Bussine,  his  successes  equalling 
those  of  Duprez  in  his  best  days.  From 
1861-76  he  was  first  bar.  at  the  Opera.  His 
farewell  appearance  occurred  in  Hamlet,  May 
13,  1876,  after  which  he  appeared  only  one 
season  in  London  (1877)  and  one  in  Vienna 
(1878);  for  some  years  after  that  he  still 
appeared  with  enormous  success  in  concerts. 
In  1857  he  was  app.  prof,  at  the  Cons,  but 
resigned  after  a  short  period.  Among  the 
numerous  roles  which  he  created  the  more 
important  are  Hoel  in  Meyerbeer's  Pardon  de 
Ploermel  (1859);  Nelusko  in  Meyerbeer's 
L'Africaine  (1865);  Marquis  de  Posa  in 
Verdi's  Don  Carlos  (1867);  Hamlet  in  Thomas' 
Hamlet  (1868).  He  was  unsurpassed  in  Les 
Huguenots,  he  Prophete,  Guillaume  Tell,  La 
Muette  de  Portici,  Faust,  Don  Giovanni.  F. 
wrote  a  number  of  songs  (of  which  Les 
Rameaux  and  the  Crucifix  are  the  most  popu- 
lar), and  La  Voix  et  le  Chant  (1886)  and  Aux 
jeunes  chanteurs  (1898). — Cf.  H.  de  Curzon, 
J.-B.  F.,  in  the  'Mus.  Quart.'  (April,  1918); 
id.,  J.-B.  F.  (Paris,  1924). 


Faure  [foh-ra'],  Gabriel-Urbain,  com- 
poser; b.  Pamiers,  Ariege,  May  12,  1845; 
d.  Paris,  Nov.  4,  1924.  Pupil  of  Niedermeyer, 
Dietsch,  and  Saint-Saens;  1866,  organist  at 
Rennes,  then  at  St.-Sulpice  and  St.-Honore; 
m.  de  chap.  (1877)  and  (1896)  organist  at  the 
Madeleine;  also,  in  1896,  prof,  of  comp.,  cpt., 
and  fugue,  etc.,  at  the  Cons.,  succeeding 
Massenet;  in  1905  he  succeeded  Dubois  as 
director  of  the  Cons.;  there  he  distinguished 
himself  as  a  teacher;  numbered  among  his 
pupils  were  Louis  Aubert,  Nadia  Boulanger, 
Enesco,  Raoul  Laparra,  Ravel,  Roger- 
Ducasse,  Florent  Schmitt,  and  Vuillermoz; 
was  dir.  until  1920,  when  he  retired;  1909, 
elected  member  of  the  Academie  (successor 
to  Reyer);  1910,  Commander  of  the  Legion 
d'Honneur.  Both  as  a  teacher  and  composer, 
F.  has  had  a  strong  influence  on  contemporary 
music  in  France,  where  his  importance  also 
as  an  innovator  is  widely  recognized.  He 
broadened  the  old  rigid  forms  and  imbued  his 
works  with  a  typically  French  poetic  charm 
and  subtlety,  quickly  sensed  by  the  French, 
but  not  immediately  comprehensible  to  those 
not  possessing  its  spirit.  It  is  for  this  reason 
that  his  music  did  not,  at  first,  penetrate 
quickly  beyond  the  confines  of  his  own  coun- 
try. However,  in  recent  years  it  has  been 
finding  constantly  increasing  appreciation 
among  other  than  French  audiences. — Works: 
For  the  stage:  The  operas  L'Organiste  (Paris, 
1887),  Promethee  (Beziers,  1900),  and 
Penelope  (Monte  Carlo  and  Paris,  1913);  a 
ballet,  Masques  et  bergamasques  (Monte 
Carlo,  1919).  For  orch.:  Vln. -concerto,  op. 
14  (1878);  Ballade  for  pf.  and  orch.,  op.  19 
(1881);  Suite  d'orchestre,  op.  20  (1875;  only 
the  1st  movem.  publ.  as  Allegro  symphonique, 
op.  68);  Romance  for  vln.  and  orch.,  op.  28 
(1882);  Symph.  in  D  m.,  op.  40  (unpubl.); 
Pavane,  with  chor.  ad  lib.  (1887);  Fantaisie 
for  pf.  and  orch.,  op.  Ill  (1919);  Suite  from 
the  ballet  Masques  et  bergamasques,  op.  112 
(1920);  incid.  music  to  Dumas'  Caligula, 
Haraucourt's  Shylock,  Maeterlinck's  Pelleas 
et  Melisande,  and  Clemenceau's  Le  Voile  du 
Bonheur.  Choral  works:  Cantique  de  Jean 
Racine,  for  mixed  chor.,  harmonium  and 
str.-quintet  (1873);  Les  Djinns,  for  mixed 
chor.  and  orch.  (1875);  La  Naissance  de  Venus, 
for  soli,  chor.  and  orch.,  op.  29  (1882);  etc.; 
church-music:  Messe  de  Requiem,  for  soli, 
chor.,  org.  and  orch.,  op.  48  (1887);  Tantum 
ergo,  for  solo  and  chor.,  op.  55  (1890);  do.,  for 
soli  and  3-part  women's  chor.,  op.  65  (1894); 
Messe  basse,  for  3  women's  vcs.  and  org. 
(1907);  etc.  Chamber-music:  2  vln.-sonatas: 
op.  13  (1876),  op.  108  (1917);  2  pf.-quartets: 
op.  15  (1879),  op.  45,  in  G  m.  (1886);  2  pf.- 
quintets:  op.  89,  in  D  m.  (1906),  op.  115 
(1921);  2  vcl.-sonatas:  op.  109  (1918),  op. 
117  (1922);  pf.-trio,  op.  120;  str.-quartet,  op. 
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121  (perf.  1925);  Elegie  for  vcl.  and  pf.,  op. 
24  (1883);  other  pes.  for  do.;  comps.  for  vln. 
and  pf.,  and  fl.  and  pf.  Many  outstanding 
songs  (Apres  un  reve,  En  Priere,  etc.),  cycles 
(La  bonne  chanson  [after  Verlaine],  op.  61 
[1891-92];  etc.),  and  duets.  Numerous  pf.- 
pcs.  for  2  and  4  hds.  He  took  the  'Prix 
Chartier'  for  chamber-music  in  1885  and 
1893. — Cf.  O.  Sere,  Musiciens  francais  d'au- 
jourd'hui  (Paris,  1911;  rev.  ed.  1921);  L. 
Vuillemin,  G.  F.  et  son  ceuvre  (ib.,  1914);  F. 
issue  of  the  'Rev.  mus.'  (Oct.,  1922);  L. 
Aguettant,  F.  (Lyons,  1924);  A.  Dujet,  G.  F., 
biographie  critique  (1921);  Alfred  Bruneau, 
La  vie  et  les  ceuvres  de  G.  F.  (1925);  Ch. 
Koechlin,  G.  F.,  in  'Les  Maitres  de  la  Musique' 
(1927;  contains  a  work-list);  Ph.  Faure- 
Fremiet,  G.  F.  (Paris,  1929);  G.  Mariotti, 
G.  F.  (Florence,  1930);  G.  Servieres,  G.  F. 
(Paris,  1930);  Paul  Landormy,  G.  F.,  in  the 
'Mus.  Quart.'  (1931);  V.  Jankelevitch,  G.  F. 
et  ses  melodies  (Paris,  1938).  See  also  'Boll, 
bibliogr.  mus.'  V,  3  (Mar.,  1930). 

Fay,  Amy,  b.  Bayou  Goula,  Miss.,  May 
21,  1844;  d.  Watertown,  Mass.,  Feb.  28,  1928. 
Pianist,  pupil  in  Berlin  of  Tausig  and  Kullak, 
in  Weimar  of  Liszt.  Published  Music-Study 
in  Germany  (Chicago,  1881;  20th  ed.  1912),  a 
book  which  has  been  widely  read,  and  transl. 
into  French  and  German.  She  resided  in 
New  York  as  a  music-teacher  and  lecturer. 

Fay,  Guillaume  du.     See  Dufay. 

Fayolle  [fah-yohl'],  Francois-Joseph- 
Marie,  writer  on  music  and  literature;  b. 
Paris,  Aug.  15,  1774;  d.  there,  Dec.  2,  1852. 
From  1815-29,  was  in  London;  then  returned 
to  Paris.  Together  with  Choron,  he  publ.  a 
Dictionnaire  historique  des  musiciens  ...  (2 
vols.;  Paris,  1810-11;  transl.  largely  from 
Gerber's  old  work,  with  numerous  errors); 
other  works  on  music  include  Notices  sur 
Corelli,  Tartini,  Gavinies,  Pugnani  et  Viotti, 
extraites  d'une  histoire  du  violon  (ib.,  1810), 
Sur  les  drames  lyriques  et  leur  execution  (ib., 
1813)  and  Paganini  et  Beriot  (1830). 

Fayr'fax,  Robert,  b.  Bayford,  Hertford- 
shire, ca.  1465;  d.  Oct.  24,  1521;  1497-98, 
gentleman  of  the  Royal  Chapel,  organist  at 
St.  Alban's  Abbey  and  at  King's  Chapel;  Mus. 
Doc,  Cambridge,  1501;  Mus.  Doc,  Oxford, 
1511  (with  his  mass,  O  quam  glorifica).  Sacred 
and  secular  vocal  works  of  F.  appear  in  the 
Fayrfax  Book  (Brit.  Museum  MS.  Addit. 
5465)  and  in  the  Codd.  Eton  MS.;  lute-arrs.  of 
several  sacred  comps.  and  an  instrl.  piece  a  3 
are  in  the  Brit.  Museum;  4  masses  are  in  the 
Oxford  Mus.  School  Collection.  Reprints  of 
some  of  his  comps.  are  in  J.  Stafford  Smith's 
Musica  Antiqua  (1912).— Cf.  J.  Pulver,  R.  F.} 
in  'Musical  News'  (Feb.  10,  1917). 

Fechner  [feyh'-j,  Gustav  Theodor,  b. 
Gross-Sarchen,  Niederlausitz,  April  19,  1801; 


d.  Leipzig,  Nov.  18,  1887.  Prof,  of  physics  at 
Leipzig  from  1834.  Published  Repertorium 
der  Experimentalphysik,  in  which  musical 
phenomena  are  treated;  also  Elemente  der 
Psychophysik  (1860,  2  vols.),  and  Vorschule 
der  Aesthetik  (1870,  2  vols.),  valuable  as  es- 
tablishing a  basis  of  musical  esthetics. 

Fedeli  [-da'le],  Vito,  b.  Foligno,  June  19, 
1866;  d.  Novara,  Italy,  June  23,  1933.  Pupil 
of  A.  Leonardi  and  E.  Terziani  in  Rome;  was 
director  of  the  Cons,  at  Novara  from  1904. — 
Works :  The  operas  La  Vergine  della  Montagna 
(Reggio-Calabria,  1897)  and  Varsovia  (Rome, 
1900);  several  masses  a  capp.;  do.  w.  orch. 
or  organ;  pieces  for  orch.;  choruses;  songs.  He 
contrib.  some  valuable  historical  articles  to 
the  'Riv.  M.  I.'  and  the  'Sbd.'  and  'Ztschr. 
Int.  M.-G.';  also  wrote  a  book,  Giacomo  e 
Gaudenzio  Battistini  (1932). — Cf.  G.  Bustico, 
Bibliogr.  di  un  musico  novarese  (1925). 

Federici  [-re'che],  Vincenzo,  dramatic 
comp.;  b.  Pesaro,  1764;  d.  Milan,  Sept.  20, 
1827.  Orphaned  at  16,  he  made  his  way  to 
London,  where  he  supported  himself  by 
teaching,  became  cembalist  at  the  Italian 
opera,  and  in  1790  prod,  his  first  opera, 
I'Olimpiade,  which  was  followed  by  several 
others.  Recalled  to  Italy  in  1803,  he  wrote 
various  successful  operas  for  Milan  and 
Turin;  was  app.  in  1809  prof,  of  cpt.  at  Milan 
Cons.,  and  (1825)  Censore  (Director)  of  the 
same,  succeeding  A.  Minoja.  He  comp.,  in  all, 
14  serious  operas,  and  1  comic  opera,  La  Lo- 
candiera  scaltra  (Paris,  1812). — See  Q.-Lex. 

Federlein  [fa'der-Hn],  Gottfried  H.,  son 
of  Gottlieb  F.;  b.  New  York,  Dec.  31,  1883. 
Pupil  of  his  father,  W.  B.  Keeler  (pf.),  E.  J. 
Biedermann  (theory),  H.  E.  Parkhurst  and 
W.  R.  Hedden  (org.);  from  1905-7  studied 
comp.  at  Inst,  of  Mus.  Art,  New  York,  with 
P.  Goetschius  and  L.  V.  Saar;  from  1910,  org. 
for  the  Soc  of  Ethical  Culture;  since  1915 
org.  at  Temple  Emanu-El;  since  1924  also  org. 
at  Marcy  Ave.  Baptist  Ch.,  Brooklyn;  has 
given  organ-recitals  in  New  York  and  the 
Eastern  States;  1907,  F.  A.  G.  O. ;  winner  of 
the  Clemson  Prize  and  Medal  for  best  anthem 
for  mixed  voices  and  org.  (1915). — Has  publ. 
services,  anthems,  organ-pieces  and  songs. 

Federlein,  Gottlieb  [Heinrich],  b.  Neu- 
stadt-an-der-Aisch,  near  Nuremberg,  Nov.  5, 
1835;;  d.  Philadelphia,  Pa.,  April  29,  1922. 
Pupil,  in  Munich  Cons.,  of  Rheinberger 
(comp.),  Wanner  (pf.),  Jos.  Walter  (vln.), 
and  Julius  Hey  (voice).  He  held  several 
positions  as  organist;  later  retired  and  lived 
in  New  York. — Besides  numerous  songs,  F. 
publ.  an  excellent  School  of  Voice-culture  and 
Essays  on  Wagner's  Ring  of  the  Nibelung. 

Fehr  [far],  Max,  musicologist;  b.  Bulach, 
near  Zurich,  June  17,  1887;  studied  musicol- 
ogy   in   Zurich;   Dr.   phil.    (with   his  thesis: 


330 


FEICHT— FENBY 


Apostolo  Zeno  und  seine  Reform  des  Opern- 
textes.  Ein  Beitrag  zur  Geschichte  des  Librettos; 
Zurich,  1912);  since  1917  librarian,  since 
1923  Pres.,  of  the  Allg.  Musikgesellschaft  of 
Zurich;  1912-18,  prof,  of  Italian  and  French 
at  the  Zurich  High  School,  1918,  also  in  Win- 
terthur;  Pres.  of  the  Neue  Schweizer.  Musik- 
gesellschaft (succeeding  H.  Suter),  and  co- 
editor  of  the  'Schweizer.  Jahrb.  f.  M.-W.'. — 
Important  writings:  Apostolo  Zeno  und  seine 
Reform,  etc.;  Zurich  als  Musikstadt  im  18. 
Jahrhundert  (vol.  1,  Spielleute  im  alien  Zurich, 
Zurich,  1916);  Die  Meister -singer  von  Zurich 
(Zurich,  1916);  Unter  Wagners  Taktstock 
(1922);  Brief e  von  Berlioz  an  Rieter-Bieder- 
mann,  in  'Schweizerisches  Jahrb.  f.  M.-W.' 
vol.11  (1927);  Geschichte  des  Musikkollegiums 
Winterthur,  I.  Teil:  1629-1830  (1929);  R. 
Wagners  Schweizer  Zeit  (1932). 

Feicht  [ficht],  Hieronim,  Polish  musicolo- 
gist; b.  Mogilno,  near  Poznan,  Sept.  22,  1894; 
first  a  theological  student  and  missionary; 
then  st.  comp.  with  Wallek-Walewski  in 
Cracow  and  with  Soltys  in  Lwow,  where  he 
also  studied  musicol.  at  the  Univ.  with 
Chybinski  {Dr.  phil.,  1925;  diss.:  Bartholo- 
mdus  Pekiel,  ein  polnischer  Komponist  des 
XVII.  Jahrhunderts  und  seine  Kirchen- 
musikwerke;  publ.);  1925-26,  asst.  at  the 
Musicol.  Inst.;  also  dir.  of  the  missionary 
school  at  Vilna  (until  1927);  1930-32,  prof, 
at  the  Warsaw  Acad.  Has  publ.  important 
essays  on  Polish  music:  Musikhistorische 
Bemerkungen  uber  die  Lemberger  Handschriften 
des  Bogarodzica-Liedes  (Poznan,  1925); 
Wojciech  Debolecki,  ein  polnischer  Kirchen- 
komponist  aus  der  1.  Halfte  des  17.  Jahr- 
hunderts (Lwow,  1926);  and  other  articles. 
Has  also  written  a  history  of  church-music  in 
Poland  and  a  valuable  work  on  the  old  Polish 
church  composer,  Martin  Leopolita.  F.  is  a 
notable  composer  of  church-music. 

Fein'berg,  Samuel  Eugenievitch,  emi- 
nent Russian  pianist  and  composer;  b.  Odessa, 
May  26,  1890;  grad.  in  1911  from  the  Mos- 
cow Cons.;  since  1922  a  prof,  of  piano  and 
comp.  there.  F.  quickly  established  himself 
as  a  remarkable  piano-virtuoso.  As  a  com- 
poser he  is  a  follower  of  Skriabin,  and  one  of 
the  leading  younger  Russian  composers  of 
today.  He  is  at  his  best  in  his  pf.-works, 
which  include  6  sonatas,  2  fantasies  and 
many  other  pieces  (more  than  20  op.-num- 
bers);  has  also  composed  orchl.  comps., 
chamber-music,  songs,  etc.  Very  successful 
as  a  teacher.— Cf.  V.  Belaiev,  S.  F.  (1927; 
in  Russian  and  German). 

Fel'derhof,  Jan,  Dutch  composer;  b. 
Amsterdam,  Sept.  25,  1907;  st.  at  the 
Amsterdam  Cons,  with  Sem  Dresden 
(comp.)  and  Rijnbergen  (vln.);  since  1934 
prof,  of  harmony  there. — His  comps.  include 


a  comic  opera,  Een  Serenade  in  St.  Jansnacht 
(1931-32);  a  cantata,  Tot  Wien  zullen  wij 
henen  gaan  {Let's  go  to  Vienna),  for  soli,  chor., 
orch.  and  film;  Suite  for  (1.  and  chamber- 
orch.  (1933);  Rhapsody  for  oboe  and  chamber- 
orch.  (1935);  other  chamber-music  works  (2 
str.-quartets;  Trio  for  fl.,  vln.  and  pf.;  str.- 
trio;  vcl. -sonata;  etc.);  comps.  for  pf.  and  for 
org.;  etc. 

Felix,  Hugo,  operetta-composer;  b. 
Vienna,  Nov.  19,  1866;  d.  Los  Angeles,  Calif., 
Aug.  24,  1934. — Works:  Husarenblut  (Vienna, 
1894);  Das  Katzchen  (Lwow  [Polish],  1890, 
and  Vienna,  1892);  Rhodope  (Berlin,  1900); 
Madame  Sherry  (Berlin,  1902);  Les  Merveil- 
leuses  (1906);  Sein  Bebe;  Pom-Pom  (1916); 
Lassie  (1920);  The  Sweetheart-Shop  (Chicago, 
1920);  Marjolaine;  Peg-O-My  Dreams;  etc.; 
also  a  grand  opera,  Resurrection,  and  much 
incid.  music  (to  Otis  Skinner's  Sancho  Panza, 
to  The  Jealous  Moon,  A  Most  Immoral  Lady, 
etc.). 

Fellerer,  Karl  Gustav,  musicologist;  b. 
Freising,  July  7,  1902;  studied  in  Ratisbon 
and  Munich,  musicology  with  Sandberger 
and  in  Berlin  with  Abert,  Wolf  and  Sachs; 
1927,  docent  at  the  Univ.  of  Munster;  1929- 
31,  editor  of  the  'Kirchenmusikalisches 
Jahrb.';  since  1931  prof,  in  Freiburg,  Switzer- 
land (successor  of  Peter  Wagner). — Writings: 
Beitrage  zur  Musikgeschichte  Freisings  von 
den  altesten  Zeiten  bis  zur  Auflosung  des  Hofes 
1803  (1926);  Der  Palestrinastil  und  seine  Be- 
deutung  in  der  vokalen  Kirchenmusik  des  18. 
Jahrhs.  (1928);  Die  Deklamationsrhythmik  in 
der  vokalen  Polyphonie  des  16.  Jahrhs.  (1928); 
Or  gel-  und  Orgetmusik  (1929);  Grundzuge  der 
Geschichte  der  katholischen  Kirchenmusik 
(1930;  valuable);  Palestrina  (1930);  Bei- 
trage zur  Orgelchoralbegleitung  des  18.  und  19. 
Jahrhs.  (1932);  and  many  other  essays,  mostly 
on  church-music. 

Fenaro'li,  Fedele,  composer,  teacher  and 
theorist;  b.  Lanciano,  Abruzzi,  Apr.  25, 
1730;  d.  Naples,  Jan.  1,  1818.  Entered  the 
Cons,  of  S.  M.  di  Loreto,  Naples,  in  1744, 
studying  under  Leo,  and  later  Durante; 
1755,  app.  prof,  of  cpt.  and  comp.  at  the 
Cons,  della  Pieta,  Naples,  a  post  which  he 
held  till  death.  He  trained  many  eminent 
musicians  (Cimarosa,  Conti,  Mercadante, 
Zingarelli,  etc.).  He  publ.  Partimenti  e 
regole  musicali  and  Regole  musicali  per  i 
principianti  di  cembalo  (Naples,  1775).  His 
compositions  (the  oratorios  Abigaille  [1760] 
and  L'arca  nel  Giordano;  masses  with  orch.;  a 
requiem,  motets,  cantatas,  etc.)  are  fine 
examples  of  harmonization  and  part-leading, 
but  lack  originality. — Cf.  T.  Consalvo,  La 
teoria  musicale  .  .  .  del  F.  (1826);  'Musica 
d'oggi'  (Mar.,  1930). 

Fenby,  Eric,  English  composer;  b.  Scar- 
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borough,  Yorkshire,  1906;  st.  pf.,  org.  and 
vcl.  for  a  time  in  his  youth,  but  otherwise 
self-taught;  1918-24,  local  church  org.; 
1924-28,  continued  mus.  studies  by  himself; 
1928,  went  to  Grez-sur-Loing,  France,  where 
he  acted  as  Delius'  amanuensis,  taking  down 
D.'s  music  from  dictation,  until  the  latter's 
death  in  1934.  Two  years  later  he  publ.  his 
experiences  in  a  book  entitled  Delius  as  I 
Knew  Him.  Because  of  the  beneficent  work 
he  undertook,  his  own  composition  has  been 
very  limited;  however,  he  has  written  some 
small  pes.  and  a  comp.  for  str.-orch.  (cond. 
by  himself  at  Scarborough,  1925). 

Fellowes,  Rev.  Edmund  Horace,  eminent 
musicologist  and  editor;  b.  London,  Nov.  11, 
1870;  attended  Winchester  and  Oriel  Colleges, 
Oxford;  studied  music  with  P.  C.  Buck, 
Fletcher  and  L.  Straus;  1896,  Mus.  Baa, 
Oxford;  1917,  hon.  Mus.  Doc,  Dublin  Univ.; 
1897-1900,  precentor  at  Bristol  Cathedral; 
1900  canon,  1923-27  cond.,  at  St.  George's 
Chapel,  Windsor  Castle;  1918,  librarian  at 
St.  Michael's  Coll.,  Tenbury;  1927-29, 
toured  the  U.  S.  and  Canada  with  the  Choir 
of  St.  George's  Chapel  and  Choristers  of 
Westminster  Abbey;  also  lectured  on  old 
Engl,  music  at  various  universities;  1932-33, 
lecturer  on  music,  Liverpool  Univ.;  1933-34, 
hon.  cond.,  Madrigal  Soc. ;  1938,  living  at 
Windsor  Castle,  Engl.  Has  ed.  the  valuable 
colls.  The  English  Madrigal  School,  includ- 
ing the  works  of  Thomas  Morley,  Orlando 
Gibbons,  John  Wilbye,  John  Farmer,  Thomas 
Weelkes,  William  Byrd,  Henry  Lichfild, 
John  Ward,  Thomas  Tomkins,  Giles  Farnaby, 
Thomas  Bateson,  John  Bennet,  George 
Kirbye,  etc.  (36  vols.,  1913-24),  and  The 
English  School  of  Lutenist  Songwriters,  con- 
taining the  coll.  works  of  John  Dowland, 
Thomas  Campion,  Thomas  Ford,  Francis 
Pilkington,  Rob.  Jones,  etc.  (32  vols.,  1920- 
32);  co-editor  of  the  Carnegie  edition  of  Tudor 
Church  Music,  including  works  of  White, 
Tallis,  Taverner,  Byrd,  Gibbons-  (10  vols.). 
He  has  also  edited  3  Masses  of  William 
Byrd  (1922);  2  Fantasies  for  strs.  by  William 
Byrd  (1922);  11  Fantasies  for  strs.  by  Gib- 
bons (1925);  songs  of  Fletcher  and  Beau- 
mont; etc. — Books:  English  Madrigal  Verse 
(1920;  2nd  ed.  1931);  The  English  Madrigal 
Composers  (1921);  W.  Byrd  (1923;  3rd  ed. 
1936);  O.  Gibbons  (1925);  The  English  Madri- 
gal (London,  1925);  Windsor  Castle,  St. 
George's  Chapel  and  Choir  (1927);  ARepertoire 
of  English  Cathedral  Music  (in  collaboration 
with  C.  H.  Stewart,  1930);  Catalogue  of  the 
manuscripts  at  St.  Michael's  Coll.,  Tenbury 
(Paris,  1935);  Westminster  Abbey  and  Its 
Music.  F.  is  also  a  distinguished  church 
composer,  and  has  written  a  Morning  and 
Evening  Service  in  D,  church  choruses, 
anthems,  songs  and  a  str.-quartet. 


Fels,  Joachim.  Pseudonym  of  Theodor 
Hagen. 

Fel'sztyn  (Felstin,  Felstinensis,  Fel- 
szstynski),  Sebastian  von,  notable  theorist 
and  composer;  b.  Felsztyn,  Galicia,  ca.  1490; 
d.  ca.  1543;  1507-9,  studied  at  the  Univ.  of 
Cracow  (bachelor  degree);  chaplain  at  Fel- 
sztyn, later  prefect  at  Sanok,  Galicia. — Wrote 
a  compendium  on  Gregorian  chant,  Opuscu- 
lum  musices  (2nd  ed.  1519),  and  a  com- 
pendium on  measured  music  (mensural 
music),  Opusculum  musices  mensuralis,  both 
of  which  appeared  in  several  editions  in  1519 
and  1522,  also  in  1534  and  1539  with  additions 
by  M.  Kromer  (in  De  musica  figurativa) ; 
Directiones  musicce  ad  cathedralis  ecclesice 
Premisliensis  usum  (1543).  F.  also  edited  St. 
Augustin's  Dialogus  de  musica  (with  com- 
ments), and  composed  a  vol.  of  hymns,  Ali- 
quot hymni  ecclesiastici  vario  melodiarum 
genere  editi  (1522;  partly  lost;  one  selection  for 
4  vcs.  is  reprinted  in  Surzynski's  Monumenta 
musices  scecrae  in  Polonia,  vol.  II). — Cf .  A. 
Chybinski,  The  Relationship  of  Polish  and 
West-European  Music  of  the  15th  and  16th 
Centuries  (1909;  in  Polish);  id.,  The  Mensural 
Theory  in  Polish  Musical  Literature  of  the  1st 
Half  of  the  1 6th  Century  (1911);  S.  Loba- 
czewska,  S.  F.  as  Composer  (1928). 

Felumb  [feh-loom'],  Svend,  b.  Copen- 
hagen, Dec.  25,  1898;  studied  there  with  L. 
Nielsen  and  Bruce,  and  in  Paris  with  Blenzel 
and  Vidal;  since  1924  solo  oboist  of  the  Royal 
Danish  Orch.;  founder  of  the  Society  'Ny 
Musik'  in  Copenhagen.  He  is  the  leader  of 
the  mvt.  for  modern  natl.  Danish  music, 
and  is  himself  a  composer  of  chamber-music. 

Fe'o,  Francesco,  celebrated  composer  and 
singing-teacher;  b.  Naples,  ca.  1685;  d.  there, 
ca.  1745.  He  was  a  pupil  of  Fago,  and  of  the 
Naples  Cons,  della  Pieta  from  1704;  also  st. 
comp.  with  Pitoni  at  Rome;  1723-39,  dir.  of 
the  Cons,  di  St.  Onofrio;  1726-45,  m.  dj  capp. 
at  the  Ch.  of  the  Annunziata;  1739,  succ.  F. 
Durante  as  dir.  of  the  Cons,  dei  Poveri  di 
Gesu  Cristo.  His  first  opera,  L'Amor 
tirannico,  ossia  Zenobia,  was  given  at  Naples 
in  1713,  and  was  followed  by  7  others  up  to 
1731.  Feo  also  wrote  3  intermezzi,  an  ora- 
torio, masses,  and  other  church-music. — See 
Q.-Lex. 

Ferguson,  Howard,  composer;  b.  Belfast, 
Ireland,  Oct.  21,  1908.  St.  pf.  with  Harold 
Samuel  in  London,  1922;  won  a  comp.  scholar- 
ship at  the  R.C.M.,  studying  there  under 
R.  O.  Morris;  meanwhile  continued  his  pri- 
vate pf.-studies  with  Samuel  until  the  lat- 
ter's death  in  1937.  His  comps.  include: 
Partita  for  orch.  (1st  perf.  1937);  2  Ballads 
for  bar.  and  orch.  (do.  1934);  Octet  for  clar., 
bassoon,  horn,  str.-quartet  and  bass  (do. 
1933);    vln.-sonata    (do.    1932);    3   Medieval 
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Carols  for  mezzo-sop.  and  pf.  (do.  1934); 
pes.  for  clar.  and  pf.,  pf.,  etc.;  arrs.  of  Irish 
folk-tunes.— Cf.  'Monthly  Mus.  Record' 
(May,  1938). 

Fernan'dez,  Oscar  Lorenzo,  composer; 
b.  Rio  de  Janeiro,  Nov.  4,  1897;  st.  pf.  and 
comp.  at  the  Inst.  Nacional  de  Musica  (now 
the  Escuela  Nacional  de  Musica);  has  won 
numerous  prizes  (1922,  '24);  1925  prof., 
later  organizer  and  dir.  of  the  Choral  Soc,  at 
the  Escuela  Nacional  de  Musica;  1935,  mem- 
ber of  the  Advisory  Board;  guest-cond.  in 
Sao  Paulo  (chamber-music  concerts,  1926), 
Rio  de  Janeiro  and  Sao  Paulo  (1930-34); 
1929,  Brazilian  representative,  with  H. 
Villa-Lobos,  at  the  Barcelona  Exposition  In- 
ternational; 1930,  founded  the  'Ilustracion 
Musical';  1935,  prof,  at  the  Inst,  de  Arte  de 
la  Univ.  del  Distrito  Federal;  1936,  dir.  of 
the  Brazil  Cons,  in  Rio  de  Janeiro;  1938, 
Brazilian  representative  to  the  4th  Centenary 
Fest.  at  Bogota,  Colombia,  where  he  won  the 
prize  of  the  New  Music  Soc.  of  Calif,  with 
his  comp.  (publ.  by  'New  Music'  in  1939) 
Batuque,  from  the  lyric  drama  Malazarte; 
co-ed.  of  the  'Diccionario  Ilustrado  de  la 
Musica'  (Barcelona);  member  of  various  mus. 
societies  and  commissions  in  Spain,  Cuba, 
Panama,  etc.  Other  works  include  a  3-act 
lyric  drama,  Malazarte;  Trio  Brasileiro  (1924, 
won  prize  of  Internatl.  Chamber-Music 
contest);  Suite  sinfonica  sobre  tres  temas 
populares  (1925);  Imbapara,  Indian  symph. 
poem  (1929);  Reisado  do  Pastoreio,  suite 
(1930);  Quinteto  for  wind-instrs.;  songs;  etc. 

Fernandez  Arbos.  See  Arbos,  Enrique 
Fernandez. 

Fernandez  Bordas  [far-nahn'dath  bohr' 
dahs],  Antonio,  eminent  violinist;  b.  Orense, 
Spain,  Jan.  12,  1870;  studied  in  Madrid  with 
Don  Jesus  de  Monasterio;  concert -master  of 
the  Royal  Orch.  there;  later  succeeded 
Tomas  Breton  as  dir.  of  the  Cons,  de  Musica, 
Madrid.  He  is  one  of  the  foremost  living 
Spanish  violinists. 

Fernandez  Caballe'ro  (far-nahn'dath 
kah-bah-l'ya'roh),  Manuel,  b.  Murcia,  Mar. 
14,  1835;  d.  Madrid,  Feb.  20,  1906.  Pupil  at 
Madrid  Cons,  of  Fuertes  (harm.)  and  Eslava 
(comp.);  then  devoted  himself  wholly  to 
composition,  and  became  very  popular  as  a 
writer  of  'zarzuelas',  of  which  he  wrote  about 
220;  elected  mem.  of  the  Acad,  in  1902.  A  few 
of  his  most  successful  works  are  Los  Diner os 
del  Sacristan  and  Los  Africanistas  (Barcelona, 
1894);  El  cabo  primero  (Barcelona,  1895);  La 
Rueda  de  la  Fortuna  (Madrid,  '96);  Los 
Estudiantes  (Madrid,  1900).  He  also  wrote 
sacred  music. 

Ferrabos'co  (or  Ferabosco),  Alfonso,  son 
of    Domenico    F.    below;    b.    Bologna,    Jan. 


(bapt.  18th),  1543;  d.  there,  Aug.  12,  1588. 
1562  in  England,  where,  from  1568-78  (except 
for  a  visit  to  Italy  in  1569),  he  was  in  the 
service  of  Queen  Elizabeth;  from  1582,  in 
Turin  as  musician  to  the  Duke  of  Savoy, 
with  whom  he  went  to  Spain,  in  1585,  for  the 
marriage  of  the  Duke  to  the  youthful  Maria 
Caterina,  daughter  of  Filippo  II;  1588,  re- 
turned to  Turin,  going  to  Bologna  shortly 
afterward.  He  publ.  2  books  of  madrigals 
(1587)  while  at  the  court  of  the  Duke.  Some 
of  his  madrigals  are  found  in  Young's  'Musica 
transalpina'  (London,  1588,  '97),  Morley's 
'Madrigals  to  Five  Voyces'  (ib.,  1598), 
Pervenage's  'Harmonia  celeste'  (1593),  and 
other  colls,  up  to  1664;  further  comps.  appear 
in  colls,  of  P.  Phalese  (1583,  '91,  '93),  A. 
Morsolino  (1588),  G.  B.  Besardo  (1603),  etc. 
MSS.  are  in  the  Bodleian  Lib.  and  Music 
School  at  Oxford,  British  Museum,  St. 
Michael's  Coll.  Lib.,  Tenbury,  and  R.C.M. 
Lib. — Cf.  G.  E.  P.  Arkwright,  Un  composi- 
tore  italiano  alia  corte  di  Elisabetta.  A.  F.  di 
Bologna,  in  the  'Riv.  M.  I.'  (1897);  S.  Cordero 
di  Pamparato,  Musici  alia  Corte  di  Carlo 
Emanuele  I  di  Savoia  (Turin,  1930). — See 
Q.-Lex. 

Ferrabos'co,  Alfonso,  natural  son  of  pre- 
ceding; b.  Greenwich,  Engl.,  ca.  1575;  d. 
there,  Mar.  (buried  11th),  1628.  Was  one  of 
the  King's  Musicians  for  the  Violins  from 
ca.  1603  until  his  death;  1627,  made  Composer 
of  Music  in  Ordinary  to  the  King;  also  Com- 
poser of  the  King's  Music.  He  is  known 
chiefly  for  his  music  to  masques  of  Ben 
Jonson,  of  whom  he  was  a  close  friend;  they 
include  The  Masque  of  Blackness  (1604-05), 
Hymenaei  (1605-06),  The  Masque  of  Beauty 
(1607-08),  The  Masque  for  Lord  Hadding- 
ton's Marriage  (1607-08),  and  The  Masque 
of  Queens  (1608-09).  In  1609  he  publ.  a  vol. 
of  Ayres  (ded.  to  Prince  Henry)  and  a  book  of 
Lessons  for  I,  2  and  3  Viols;  also  contrib.  3 
comps.  to  Leigh  ton's  Teares  or  Lamentacions 
(1614).  MSS.  are  in  the  libraries  of  the 
British  Museum,  the  Music  School  and 
Ch.,  Oxford,  and  the  R.C.M.— Cf.  G.  E.  P. 
Arkwright,  Notes  on  the  F.  Family,  in  the 
'Mus.  Antiquary'  (July,  1912);  G.  Livi,  The 
F.  Family,  ib.  (April,  1913). — See  Q.-Lex. 

Ferrabos'co  (or  Ferraboschi),  Domenico 
Maria,  b.  Bologna,  Feb.  14,  1513;  d.  there, 
Feb.  1574.  First,  m.  di  capp.  at  S.  Petronio, 
Bologna;  1547,  app.  'maestro  dei  Putti'  at 
the  Cappella  Giulia,  Rome;  1548,  succ.  M. 
Cimatori  at  S.  Petronio;  1550,  returned  to 
Rome,  where  he  then  was  a  member  of  the 
Papal  choir  until  1555.  His  book  of  45 
madrigals,  II  Primo  libro  de'  Madrigali  a  4 
voci,  was  publ.  by  Gardano  in  1542;  G.  also 
publ.  motets  (1554)  and  other  madrigals 
(1557)  by  F.;  some  madrigals  and  a  4-vcd. 
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canzona,  the  latter  in  lute  tablature,  appeared 
in  1584  (publ.  by  Scotto). — See  Q.-Lex. 
Ferra'ri,  Benedetto  (called  Delia  Tiorba 

from  his  proficiency  on  the  theorbo),  b.  Reggio 
d'Emilia,  1597;  d.  Modena,  Oct.  22,  1681. 
Studied  music  at  Rome;  proceeded  thence  to 
Venice,  where  he  wrote  libretti  and  composed 
operas;  his  Andromeda  (music  by  Manelli  da 
Tivoli)  was  produced  at  his  own  expense  in 
1637.  From  1645-51  he  was  court  m.  di 
capp.  at  Modena;  then  held  like  appoint- 
ments in  Vienna  and  Ratisbon;  was  again  in 
Modena  1653-62,  and  finally  from  1674  till 
his  death.  Six  opera-libretti  (1644-51),  the 
MS.  orchestral  introd.  to  his  ballet  Dafne,  and 
an  oratorio,  Sansone,  are  all  that  is  left  of  his 
works.  He  also  publ.  Musiche  varie  a  voce 
sola  (1638). — Cf.  H.  Riemann,  in  Handbuch 
der  Musikgeschichte  II,  2. 

Ferra'ri,  Carlotta,  dramatic  composer; 
b.  Lodi,  Italy,  Jan.  27,  1837;  d.  Bologna, 
Nov.  23,  1907.  Pupil  of  Strepponi  and  Pan- 
zini,  and  (1844-50)  of  Mazzucato  at  Milan 
Cons.  She  herself  wrote  the  libretti  and 
music  of  the  following  successful  operas:  Ugo 
(Milan,  1857),  Sofia  (Lodi,  1866),  Eleonora 
d'Arborea  (Cagliari,  1871);  she  also  composed 
several  masses  (a  Requiem  for  Turin,  1868), 
and  songs  (for  which  she  wrote  the  words). 

Ferra'ri,  Domenico,  b.  Piacenza,  early  in 
the  18th  century;  d.  Paris,  1780.  Excellent 
violinist,  pupil  of  Tartini;  he  lived  for  a  time 
at  Cremona,  gave  concerts  in  Paris  in  1754, 
was  leader  of  the  Stuttgart  orch.  during 
some  years,  and  settled  in  Paris.  He  is  said 
to  have  been  the  first  artist  to  employ 
harmonics.  Of  his  works  36  violin -sonatas, 
6  trio-sonatas  and  a  vl. -concerto  are  extant. 

Ferra'ri,Gabriella,  pianist  and  composer; 
b.  Paris,  Mar.  14,  1851;  d.  there,  April  27, 
1921.  Pupil  of  the  Milan  Cons,  and,  later, 
in  Paris  of  Ketten  (pf.),  Dubois  and  Gounod 
(comp.);  at  the  age  of  12  she  was  exhibited  as 
a  pianistic  prodigy,  but  after  the  completion 
of  her  studies  she  settled  in  Paris  as  composer; 
she  became  favorably  known  through  pf.- 
pieces  (Rhapsodie  espagnole,  Le  Ruisseau, 
Hirondelle,  etc.)  and  songs  (Larmes  en  Songe, 
Chant  d'Exil,  Chant  d' Amour,  etc.);  she  then 
wrote  for  orch.  (suites,  etc.),  and  finally 
ventured  upon  dramatic  comp.  with  the 
operas  Le  dernier  amour  (Paris,  1895),  Sous 
le  masque  (Vichy,  1898),  Le  Tartare  (Paris, 
1906),  Le  Cobzar  (Monte  Carlo,  1909;  Paris 
Opera,  1912). 

Ferra'ri,  Giacomo  Gotifredo,  b.  Rovere- 
do,  Tyrol  [bapt.  Apr.  2],  1763;  d.  London, 
Dec,  1842.  St.  in  Verona  under  Marcola, 
Borsaro,  and  Abbate  Cubri;  for  2  years  with 
Father  Marianus  Stecher  in  the  monastery  of 
Mariaberg,  near  Chur;  and  under  Paisiello 


and  Latilla  at  Naples.  In  Naples  he  became 
acquainted  with  Chevalier  Campan,  maitre 
d'hotel  to  Marie  Antoinette,  with  whom  he 
went  to  Rome  in  1786  and  Paris  in  1787. 
Through  Campan  and  Mme.  C.  he  secured  an 
audience  with  the  King  and  Queen,  and  came 
into  contact  with  the  foremost  musicians  in 
Paris;  1788,  became  m.  al  cembalo  at  the  Th. 
de  Monsieur;  however,  he  was  forced  to  leave 
Paris  a  few  years  later  because  of  the  impend- 
ing revolution,  and  arrived  in  London  in  1792; 
then  followed  many  tours  of  the  continent;  he 
finally  settled  in  London  as  a  singing-teacher 
and  composer. — Works:  3  operas;  2  ballets; 
many  pes.  for  pf.,  harp,  fl.,  and  voice;  Concise 
Treatment  of  Italian  Singing  (1815?);  Jnstruc- 
tions  .  .  .in  the  Art  of  Singing  (1827);  Studio  di 
musica  teorica  e  pratica;  and  autobiographical 
Aneddotti  (1830;  2  vols.).— Cf.  D.  G.  Fino, 
G.  G.  F.  Musicista  rover etano  (Trento,  1928); 
G.  de  Saint-Foix,  A  Musical  Traveler:  G.  C. 
F.,  in  the  'Mus.  Quart.'  (Oct.,  1939). 

Ferra'ri,  Gustave,  b.  Geneva,  Sept.  28, 
1872;  st.  at  the  Cons,  there  and  in  Paris  with 
E.  Gigout;  1900,  went  to  London,  where  he 
lived  as  organist,  composer,  conductor,  etc.; 
1917-25,  in  the  U.  S.,  conducting  the  Amer. 
perfs.  of  various  musical  prods.  (Chu  Chin 
Chow;  The  Wandering  Jew;  etc.);  then  re- 
turned to  London,  where  he  has  since  resided. 
He  is  well  known  for  his  arrs.,  and  as  editor, 
of  French  folk-songs,  many  of  them  sung  by 
Yvette  Guilbert,  whose  accompanist  he  was. 
Comp.  of  incid.  music  for  H.  B.  Irving's  prod, 
of  Hamlet  (London,  1905);  a  cantata  for  the 
Rousseau  Fest.  (Geneva,  1912);  The  Wilder- 
ness, a  Greek  Ballad  Dance  for  dancers  and 
singers  (London,  1915);  Les  Enfants  du 
Forestier,  for  soli,  women's  and  children's 
chors.  and  orch.;  L'Almanach  aux  Images, 
for  women's  chor.;  the  song-cycle  Le  Livre 
pour  Toi,  for  sop.  with  pf. ;  songs;  and  org.- 
pcs.  Aside  from  his  comps.  and  arrs.  of 
recent  years,  he  has  specialized  in  singing 
French  and  French-Canadian  folk-songs  at 
recitals  and  for  the  BBC  in  London;  has  also 
lectured  on  the  subject. 

Ferra'ri-Fonta'na,  Edoardo,  dramatic 
tenor;  b.  Rome,  Italy,  July  8,  1878;  d.  To- 
ronto, Canada,  July  4,  1936.  The  son 
of  a  distinguished  physician,  he  at  first  in- 
tended to  follow  his  father's  profession;  but 
having  completed  his  medical  studies,  he 
entered  the  diplomatic  service  in  1902  as 
secretary  to  the  Italian  Consul  at  Montevideo. 
Here  he  became  interested  in  music,  which  he 
studied  diligently  without  a  teacher,  and 
began  to  sing  in  amateur  performances  of 
lighter  operas.  He  returned  to  Italy  in  1906, 
and,  without  further  study,  made  his  debut 
in  Ganne's  light  opera  Hans  il  suonatore  di 
flauto  at  the  Teatro  dal  Verme,  Milan,  Dec. 
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5,  1907;  then  sang  in  various  theaters  with 
ever  increasing  success.  His  real  opportunity 
came  at  Turin,  when  the  principal  tenor  of 
the  Teatro  Regio  was  suddenly  taken  ill,  and 
F.-F.  unexpectedly  made  his  debut  in  grand 
opera  on  Dec.  23,  1909,  as  Tristan  (!).  His 
success  was  instantaneous,  so  that  within 
two  years  he  sang  at  Rome,  Naples,  Bologna, 
Milan  and  Buenos  Aires,  and  was  recognized 
as  one  of  the  foremost  interpreters  of  Wagner 
in  Italy.  In  Buenos  Aires  he  sang  with 
Margarete  Matzenauer,  whom  he  married 
June  26,  1912;  in  1913  he  created  the  role 
of  Avito  in  Montemezzi's  A  more  del  tre  Re; 
1913-14  he  was  eng.  for  the  Boston  Op.  Co., 
and  was  received  with  enthusiasm  also  at  the 
M.  O.  H.  His  repertoire  comprised  the 
principal  tenor  parts  in  the  Wagner  operas 
(in  German  and  Italian),  Pagliacci,  Carmen, 

I  Giojelli  delta  Madonna,  etc. 

Ferra'ta,  Giuseppe,  born  Gradoli,  Ro- 
magna,  Jan.  1,  1865;  d.  New  Orleans,  La., 
Mar.  28,  1928.  At  the  age  of  14  he  won  a 
scholarship  at  the  Liceo  of  the  Royal  Academy 
of  St.  Cecilia,  Rome,  where  he  studied  with  G. 
Sgambati,  E.  Terziani  and  A.  Leonardi; 
graduated  in  1885,  winning  the  prize  of  the 
Ministry  of  Publ.  Instruction;  then  had  the 
good  fortune  of  benefiting  from  the  last 
lessons  that  Liszt  gave;  from  1885-90  he 
toured  Italy  as  a  pianist;  for  some  time  he  was 
director  of  Beaver  Coll.  of  Mus.  in  Pittsburgh; 
1916,  head  of  pf.-dept.  and  prof,  of  comp.  at 
Newcomb  Coll.,  Tulane  Univ.,  New  Orleans; 
knighted  by  the  King  of  Portugal  in  1887; 
Commendatore  della  Corona  d'ltalia,  1914; 
member  R.  Philharm.  Soc.  of  Rome. — Works : 
Op.  5,  Concerto  for  pf.  and  orch.  in  D  m.; 
op.  15,  Messe  solennelle  in  E,  for  soli,  chorus 
and  orch.;  op.  28,  String-quartet  in  G  (1st 
prize  of  Art  Soc.  of  Pittsburgh,  1908); 
op.  31,  Suite  for  pf.  and  vl.  (1st  prize,  do.); 
op.  35,  Dies  Irae  for  8-part  ch.  (1st  prize, 
do.);  op.  40,  Symphony  in  Db,  with  chorus; 
organ-pieces  and  songs. 

Ferre'ro,  Willy,  conductor;  b.  Portland, 
Maine,  May  21,  1906;  cond.  as  a  child  prodigy 
in  1912  at  the  Teatro  Costanzi  in  Rome; 
subsequently  cond.  major  orchs.  throughout 
Europe;  later  studied  at  the  Vienna  Academy, 
from  which  he  grad.  in  1924;  1925,  cond.  at 
the  Augusteo,  Rome,  and  in  other  Italian 
theaters;  1938,  cond.  major  Italian  orches- 
tras.— Compositions:  Double  Fugue  for  orch.; 

II  Mistero  dell'  aurora,  symph.  poem;  chamber- 
music. — Cf.  Alberto  de  Angelis,  W.  F.,  in 
'Noi  e  il  Mondo'  VII  (Rome,  1919). 

Ferret'ti,  Dom  Paolo,  eminent  musicolo- 
gist; b.  Subiaco,  Dec.  3,  1866;  d.  Bologna, 
May  23,  1938.  Studied  theology  at  the  Bene- 
dictine Coll.  of  San  Anselmo  in  Rome;  taught 
in  the  monastery  of  Torrechiara,  near  Parma ; 


was  abbot  of  the  Benedictine  monastery  San 
Giovanni  at  Parma;  chairman  of  the  music 
commission  of  the  diocese  of  Parma  and  mem- 
ber of  the  executive  committee  of  the  Italian 
St.  Cecilia  Soc.  In  1922  he  was  appointed, 
by  Pope  Pius  XI,  director  of  the  Pontif. 
scuola  superiore  di  musica  sacra  (Pontifical 
Inst,  of  Sacred  Music)  at  Rome;  during  the 
summers  of  1925,  '27  and  '28,  in  the  U.  S., 
where  he  taught  courses  in  Gregorian  Chant 
at  the  Pius  X  School  of  Liturgical  Music, 
New  York.  His  investigations  regarding 
the  rhythmic  treatment  and  especially  the 
forms  of  Gregorian  Chant  placed  him  among 
the  foremost  musical  scholars  of  his  day.  He 
publ.  Principi  teorici  e  pratici  de  Canto  Gre- 
goriano  (1906);  II  Cursus  metrico  e  il  Ritmo 
delle  melodie  del  Canto  Gregoriano  (1913); 
Estetica  gregoriana,  vol.  I  (1934;  French  trans- 
lation, 1938). 

Fer'ri,  Baldassare,  celebrated  artificial 
soprano;  b.  Perugia,  Dec.  9,  1610;  d.  there, 
Sept.  8,  1680.  At  11  he  was  choir-boy  to 
Cardinal  Crescenzio,  in  Orvieto,  in  whose 
service  he  remained  till  1655,  when  the 
Swedish  invasion  broke  up  the  court,  and  F. 
entered  the  service  of  Ferdinand  III,  at 
Vienna.  At  the  age  of  65  he  retired  to  his 
native  city.  From  all  accounts,  F.  appears 
to  have  been  the  most  extraordinary  singer 
of  whom  we  know.  His  vocal  technique  was 
perfect,  his  breath  inexhaustible,  and  his 
style,  whether  in  pathetic  singing  or  colora- 
tura, faultless;  all  this  with  a  voice  of  in- 
comparable beauty. — Cf.  G.  Conestabile, 
Notizie  biografiche  di  B.  F.  (1846). 

Ferro'ni,   Vincenzo    Emidio    Carmine, 

b.  Tramutola,  southern  Italv,  Feb.  17,  1858; 
d.  Milan,  Jan.  10,  1934.  Studied  at  Paris 
Cons.  (1876-83)  under  Savard  (harm.;  1st 
prize  in  1880)  and  Massenet  (comp.;  1st 
prize  in  1883).  From  1881,  asst.-prof.  ('sup- 
pleant')  of  harm,  at  Paris  Cons.;  1888-1929, 
prof,  of  comp.  at  Milan  Cons.,  succeeding 
Ponchielli.  Also  mus.  director  of  the  Milan 
'Famiglia  Artistica' ;  Chevalier  of  Ital.  Crown 
(1897). — His  works  include  3  operas,  2 
symphs.,  other  orchl.  comps.,  chamber- 
music,  songs,  etc.  Author  of  Della  forma 
musicale  classica. 

Ferroud  [feh-roo'],  Pierre-Octave,  com- 
poser; b.  Chasselay,  near  Lyons,  Jan.  6,  1900; 
d.  near  Debrecen,  Hungary  (killed  in  an  auto- 
mobile accident),  Aug.  17,  1936.  Attended 
the  Univ.  of  Lyons,  and  studied  there  and 
in  Strasbourg  with  Erb,  Ropartz,  Witkowski 
and  Florent  Schmitt;  from  1923,  lived  in 
Paris  as  a  composer  and  music  critic  ('Musique 
et  Theatre',  'Chantecler',  etc.);  held  positions 
connected  with  broadcasting;  as  Pres.  of  the 
Triton  Music  Soc,  he  was  very  active  in  the 
organization  of  internatl.  exchange  concerts. 
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— Rene  Dumesnil,  in  'Rev.  mus.'  for  Oct- 
Nov.  1931,  gives  a  list  of  F.'s  works  up  to  that 
year.  Subsequent  comps.  include:  For  the 
stage:  The  ballets  Jeunesse  (Paris  Opera, 
1933)  and  Venus  on  I'equipee  planetaire 
(1935).  For  orch.:  Suite  (1933);  Types 
(1934).  Chamber-music:  Vcl.-sonata  in  A 
(1933);  Andante  cordial  for  vln.,  vcl.  and  pf.; 
Trio  in  E  for  ob.,  clar.  and  bassoon  (1934). 
Also  a  chor.  for  fern.  vcs.  (1932);  etc. 

Fes'ca,  Alexander  Ernst,  pianist,  son  of 
Friedr.  E.;  b.  Karlsruhe,  May  22,  1820;  d. 
Brunswick,  Feb.  22,  1849.  He  was  taught  by 
Rungenhagen,  Schneider,  and  Taubert,  in 
Berlin;  made  sensational  concert-tours  from 
1839-40,  was  appointed  chamber- virtuoso  to 
Prince  Furstenberg  in  1841,  and  settled  in 
Brunswick  1842.  He  brought  out  2  operas, 
Marietta  (1839)  and  Die  Franzosen  in  Spanien 
(1841),  in  Karlsruhe;  and  2  more,  Der  Trou- 
badour (1847)  and  Ulrich  von  Hutten  (1849), 
at  Brunswick;  though  light  in  style,  they 
gave  promise  of  a  distinguished  career.  He 
wrote,  besides,  a  pf  .-sextet,  2  pf  .-trios,  a  sonata 
for  pf.  and  vln.,  and  many  very  popular  songs. 

Fes'ca,  Friedrich  Ernst,  b.  Magdeburg, 
Feb.  15,  1789;  d.  Karlsruhe,  May  24,  1826. 
A  violinist,  he  was  taught  in  Magdeburg, 
where  he  played  in  concerts,  and  in  1805  by 
A.  E.  M tiller  at  Leipzig,  also  playing  in  the 
Gewandhaus  Orch.  In  1806  the  Duke  of 
Oldenburg  gave  him  a  place  in  his  orch.;  in 
1808  he  joined  the  orch.  of  King  Jerome  of 
Westphalia,  at  Cassel.  On  the  dissolution  of 
the  pseudo-kingdom  in  1813,  he  went  to 
Vienna  for  a  short  time;  in  1815  he  became  a 
member,  and  soon  after  leader,  of  the  Karls- 
ruhe orch. — Among  his  works,  his  chamber- 
music  (20  quartets  and  5  quintets)  ranks 
highest;  but  he  also  wrote  2  operas,  Cantemira 
(1819)  and  Omar  und  Leila  (Karlsruhe,  1823); 
3  symphonies,  4  overtures,  etc. 

Fes'ta,  Costanzo,  b.  Rome,  ca.  1490;  d. 
there,  April  10,  1545.  Singer  in  the  Pontifical 
Chapel  from  about  1517.  He  was  a  composer 
of  much  importance,  being  regarded  as  a  fore- 
runner of  Palestrina,  whose  works  were  strongly 
influenced  by  those  of  F.;  was  the  first 
important  Italian  musician  who  successfully 
fused  the  Flemish  and  Italian  styles,  melod- 
ically  and  harmonically.  He  may  well  be 
considered  one  of  the  first,  if  not  the  first, 
of  the  native  Italian  madrigalists.  The  first 
known  publ.  work  of  his  appeared  in  1519. 
Of  his  numerous  comps.,  many  sacred  works 
were  publ.  in  various  colls,  from  1519-96; 
madrigals  in  colls,  from  1513-49;  a  Te  Deum 
a  4  (publ.  in  Rome,  1596)  is  still  sung  in  the 
Vatican  on  solemn  festivals.  MSS.  are  in  the 
libraries  of  the  Vatican  and  Liceo  Mus.  at 
Bologna. — A  complete  list  of  F.'s  works,  to- 
gether with  reprints,  is  found  in  A.  Cametti's 


Per  un  precursore  del  Palestrina.  II  composifore 
piemontese  C.  F.,  in  'Boll,  bibliogr.  mus.' 
(April,  1931). 

Fest'ing,  Michael  Christian,  b.  Lon- 
don (?),  c.  1680;  d.  there,  July  24,  1752.  Vio- 
linist, pupil  of  Richard  Jones  and  Geminiani. 
In  1735  he  joined  the  king's  private  band  and 
became  first  vln.  in  an  amateur  group  called 
the  Philh.  Soc;  1737,  app.  dir.  of  the  Italian 
Opera;  1742,  cond.  at  Ranelagh  Gardens.  In 
1738  he  established,  with  Dr.  Greene  and 
others,  the  'Society  of  Musicians,'  for  the 
maintenance  of  impoverished  musicians  and 
their  families. — Works:  Numerous  solos  and 
concertos  for  violin;  18  sonatas  for  2  vlns. 
and  bass;  4  symphs.  concertantes  for  2  fls.,  and 
4  do.  for  2  vlns.;  odes,  cantatas,  songs,  etc. 

Fetis,  Edouard-Louis-Francois,  son  of 
Fr.-Jos. ;  b.  Bouvignes,  n.  Dinant,  May  16, 
1812;  d.  Brussels,  Jan.  31,  1909.  Edited  his 
father's  'Revue  musicale'  1833-35;  edited  the 
musical  (later  art-)  feuilleton  of  the  'Indepen- 
dance  beige';  and  was  for  years  librarian  of 
the  Brussels  Library.  Publ.  Les  Musiciens 
beiges  (1848;  2  vols.)  and  Les  Artistes  beiges  a 
Vetranger  (1857-65;  2  vols.). — His  brother, 
Adolphe-Louis-Eugene,  b.  Paris,  Aug.  20, 
1820;  d.  there,  Mar.  20,  1873.  Pupil  of  his 
father,  and  of  H.  Herz  (pf.);  lived  in  Brussels 
and  Antwerp,  and  from  1856  in  Paris  as  a 
music-teacher.  Prod,  an  opera,  and  comp. 
music  for  pf .  and  harmonium. 

Fetis  [fa-tes'],  Francois- Joseph,  erudite 
musical  theorist,  historian,  and  critic;  b. 
Mons,  Belgium,  Mar.  25,  1784;  d.  Brussels, 
Mar.  26,  1871.  First  st.  with  his  father,  m.  de 
chap,  and  org.  at  the  cath.;  learned  to  play 
the  vln.,  pf.  and  org.  when  very  young,  and 
at  7  he  wrote  violin-duets.  In  his  ninth 
year  he  comp.  a  concerto  for  violin  with  orch.; 
and  at  9  was  organist  to  the  Noble  Chapter 
of  Sainte-Waudru.  From  1800-03,  in  the  Paris 
Cons.,  he  st.  harmony  under  Rey,  and  pf. 
under  Boieldieu  and  Pradher.  In  1803  he 
visited  Vienna,  there  studying  counterpoint, 
fugue,  and  masterworks  of  German  music. 
Several  of  his  comps.  (a  symphony,  an  over- 
ture, wind-octets,  and  sonatas  and  caprices 
for  pf.)  were  publ.  at  this  time.  From  this 
period,  too,  dates  his  first  important  theo- 
retico-literary  work  (never  completed),  an  in- 
vestigation of  Guido  d'Arezzo's  system  and 
of  the- history  of  notation.  In  1806  F.  began 
the  revision  of  the  plain-song  and  entire  ritual 
of  the  Roman  Church,  a  vast  undertaking 
completed,  with  many  interruptions,  after  30 
years'  patient  research.  A  wealthy  marriage 
in  the  same  year  enabled  him  to  pursue  his 
studies  at  ease  for  a  time;  but  the  fortune  was 
lost  in  1811,  and  he  retired  to  the  Ardennes, 
where  he  occupied  himself  with  composition 
and  philosophical  researches  into  the  theory 
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of  harmony.  In  1813  he  was  app.  organist  of 
the  collegiate  church  of  St. -Pierre  at  Douai, 
and  teacher  of  harmony  and  singing  in  the 
municipal  music-school.  From  this  period 
date  La  Science  de  I'organiste  and  the  Mcthode 
elementaire  d'harmonie  et  d'accompagnement 
(sent  to  the  Institut  in  1816;  publ.  1824).  He 
went  to  Paris  in  1818,  and  brought  out  several 
successful  operas.  In  1821  he  was  app.  prof, 
of  comp.  at  the  Cons.;  in  1824  his  Traite  du 
contrepoint  et  de  la  fugue  was  publ.  as  a  Cons, 
text-book.  In  1827  he  became  librarian  of  the 
Cons.,  and  founded  his  unique  journal  'La 
Revue  musicale,'  which  he  edited  alone  until 
1832;  his  son  ed.  it  from  1833-35,  when  its 
publication  ceased.  He  also  wrote  for  'Le 
National'  and  'Le  Temps.'  In  1828  he  com- 
peted for  the  prize  of  the  Netherlands  Royal 
Inst,  with  a  memoir,  Quels  ont  ete  les  merites 
des  Neerlandais  dans  la  musique,  principale- 
ment  aux  XI  Ve-X  VI e  siecles . . .  ;  Kiesewetter's 
essay  won  the  prize,  but  F.'s  was  also  printed 
by  the  Inst.  In  1832  he  began  his  famous 
historical  lectures  and  concerts  (the  idea  orig- 
inated with  Choron).  In  1833  he  was  called 
to  Brussels  as  m.  de  chap,  to  King  Leopold  I, 
and  Director  of  the  Cons.;  during  his  39  years' 
tenure  of  the  latter  position,  the  Cons,  flour- 
ished as  never  before.  He  also  cond.  the  con- 
certs of  the  Academy,  which  elected  him  a 
member  in  1845. — Fetis's  thorough  training 
enabled  him  to  pursue  his  theoretico-historical 
researches  with  musicianly  intelligence  and 
correspondingly  important  results.  As  a  histor- 
ian, he  is  apt  to  be  prolix,  opinionated,  and 
is  not  invariably  impartial  or  reliable.  As 
early  as  1806  he  began  collecting  materials 
for  his  great  Biographie  universelle  des  musi- 
ciens  et  bibliographie  generate  de  la  musique  in 
8  vols.  (1833-44;  2nd  ed.  1860-65;  Suppl.  of 
2  vols.  1878-80,  edited  by  A.  Pougin).  It  is 
still  a  most  valuable  work  of  reference,  despite 
the  faults  noted  above;  mediaeval  music,  and 
the  later  music  of  France,  Italy,  and  the 
Netherlands,  have  received  especial  attention. 
He  also  wrote  La  Musique  mise  a  la  portee  de 
tout  le  monde  (1830,  often  republ.;  Ger.  transl. 
by  Blum,  1833;  Engl.  eds.  London,  1831,  and 
Boston,  Mass.,  1842);  Notice  biogr.  de  Nicolo 
Paganini  (1851;  w.  short  history  of  the  violin); 
Antoine  Stradivari  (1856;  w.  researches  on 
bowed  instrs.);  reports  on  mus.  instrs.  at  the 
Paris  Expositions  of  1855  and  '67;  Histoire 
generate  de  la  musique  (5  vols.;  only  down  to 
the  15th  century;  1869-76);  and  books  on  pf.- 
playing,  harmony,  singing,  composition,  plain- 
chant,  etc. — Comps.:  7  operas  (1820-32); 
symphonies,  a  fantasia,  and  an  overture  for 
orch.;  a  sextet,  3  quintets,  a  quartet,  etc.; 
sonatas,  variations,  fantasias,  etc.,  for  pf.j  his 
sacred  works  comprise  masses,  a  requiem, 
motets,  Lamentations,  Te  Deum,  Miserere, 
etc.  His  very  valuable  library  of  7,325  vols. 


was  acquired  by  the  Bibliotheque  Royale  of 
Brussels;  a  catalogue  was  publ.  in  1877. — 
Autobiographical  sketch  in  his  Dictionary.  L. 
Alvin  publ.  a  Notice  sur  F.-J.  Fetis  (1874); 
Gollmick  wrote  on  Herr  Fetis  (Leipzig,  1852). 

Feuermann  [foi'-],  Emanuel,  'cello  vir- 
tuoso; b.  Kolomea,  Galicia,  Nov.  22,  1902; 
studied  in  Vienna  (A.  Walter)  and  in  Leipzig 
(Klengel) ;  solo  'cellist  of  the  Giirzenich  Orch. 
and  teacher  at  the  Cologne  Cons,  at  the 
age  of  16;  1923-30,  toured  Europe  and  U.  S. ; 
1930-33,  prof,  at  the  Berliner  Musikhoch- 
schule;  since  then  again  touring  (Europe  and 
America)  with  great  success.  His  brother, 
Sigmund  Feuermann,  is  a  gifted  violinist, 
and  his  sister,  Sof  ja  Feuermann,  a  pianist. 

Fevin  [fa- van'],  Antoine  de,  b.  ca.  1473; 
d.  1512.  French  contrapuntist,  a  younger  con- 
temporary of  Josquin  Des  Prez,  whose  style 
he  emulated.  He  seems  to  have  lived  at  Arras, 
but  almost  nothing  of  his  life  is  known.  He 
comp.  12  masses,  6  of  which  were  printed  in 
colls,  by  Petrucci  (1515)  and  Antiquis  (1516); 
also  29  motets,  3  Magnificats,  and  some 
Lamentations  (publ.  by  Montanus  in  1549). 
3  works  by  F.  (in  MS.)  are  in  the  archives  of 
Toledo  Cath.  (cf.  F.  Rubio  Piqueras,  Musica 
y  musicos  toledanos,  1923).  Some  motets  were 
printed  in  Petrucci's  'Motetti  della  corona' 
(1514),  and  some  French  chansons  in  various 
colls.  Reprints  of  his  works  follow:  the  mass 
Mente  tola  in  Expert's  Maitres  musiciens  (vol. 
5);  a  6-vcd.  motet  and  parts  of  masses  in 
Eslava's  'Lira  sacro-hispana';  a  4-vcd.  Kyrie 
in  Burney's  General  History  of  Music  (vol.  2); 
the  mass  Ave  Maria  and  Benedictus  et  Hosanna 
in  Delporte's  'Coll.  de  Polyphonie  classique'. 
— Cf.  P.  Wagner,  in  Geschichte  der  Messe  (vol. 
1);  J.  Delporte,  in  'Rev.  liturgique  et  musi- 
cale' (Jan.-Feb.,  1935). — See  also  Q.-Lex. 

Fevin,  Robert  [Robertus],  a  native  of 
Cambrai,  probably  a  relative  of  A.  Fevin.  He 
was  m.  di  capp.  to  the  Duke  of  Savoy  at  the 
beginning  of  the  16th  cent.  One  mass,  Le 
vilain  jaloux,  is  in  Petrucci's  'Missae  Ant.  de 
Fevin';  another,  on  La  sol  fa  re  mi,  is  in  MS. 
in  the  Munich  library. 

Fevrier  [fa-vr'ya'],  Henri,  b.  Paris,  Oct.  2, 
1875.  Pupil  at  the  Cons,  of  Faure,  Leroux, 
Pugno  and  Massenet;  1938,  was  living  in 
Paris.  Composer  of  the  operas  Le  roi  aveugle 
(Op.-Com.,  1906),  Monna  Vanna  (Opera,  1909; 
Boston,  1913),  Ghismonda  (1915;  perf.  Chicago, 
1919),  La  Damnation  de  Blanche- Fleur  (Monte 
Carlo,  1920),  La  Femme  nue  (Op.-Com.,  1932); 
and  the  operettas  Agnes  dame  galante  (1912), 
La  Princesse  et  le  Porcher  (1912),  Carmosine 
(1913).  His  music  to  Aphrodite  was  perf.  at 
the  Century  Th.,  New  York,  in  1919. 

Ffrangcon-Davies  [frank'ohn-],  David 
Thomas,   b.   Bethesda,   Carnavon    (Wales), 


337 


FIBICH— FICKER 


Dec.  11,  1856;  d.  Hampstead,  Apr.  5,  1918. 
Baritone  singer,  prominent  in  concert  and 
oratorio.  He  was  ordained  a  priest  in  1884, 
but  later  left  the  church  to  take  up  a  musical 
career;  st.  singing  with  Latter,  Shakespeare 
and  Randegger  in  London;  concert-debut  in 
Manchester,  Jan.  6,  1890;  stage-debut,  Drury 
Lane,  Apr.  26,  1890.  From  1896-8,  sang  in 
festivals  throughout  the  U.  S.  and  Canada; 
1898-1901,  lived  in  Berlin;  from  1903,  prof, 
of  singing  at  the  R.C.M.  After  a  nervous 
breakdown  in  1907  he  gave  up  public  singing. 
His  well  known  book,  The  Singing  of  the 
Future  (London,  1905;  preface  by  Sir  Edward 
Elgar),  was  republ.  by  his  daughter,  Mar- 
jorie  F.-D.,  as  Part  II  of  D.T.  F.-D.  His  Life 
cwd5oofe(London,193'8;introd. by  E.Newman). 

Fi'bich,  Zdenko,  b.  Seborsitz,  Bohemia, 
Dec.  21,  1850;  d.  Prague,  Oct.  15,  1900.  He 
was  taught  at  Prague,  the  Leipzig  Cons. 
(1865),  and  by  Vincenz  Lachner  at  Mannheim 
(1869).  In  1876  he  was  app.  asst.-Kapellm. 
at  the  National  Th.,  Prague;  in  1878,  director 
of  the  Russian  Church  choir;  in  1899,  app. 
dramaturgist  of  the  Boh.  Natl.  Th.  at  Prague. 
As  a  composer,  he  was  one  of  the  foremost  in 
the  young  Czech  group. — Works:  The 
operas  (produced  in  Prague)  Bukowin  (1874), 
Blanik  (1881),  The  Bride  of  Messina  (1884), 
The  Storm  (1895,  3  acts),  Hedy  JAZ96,  after 
Byron's  'Don  Juan,'  in  4  acts),  Sdrka,  3  acts 
(1898;  very  succ);  and  his  masterpiece,  The 
Fall  of  Arcona  (1900);  music  to  the  dram, 
trilogy  Hippodameia,  by  Vrchlicky  (Prague, 
1891);  3  symphonies  (F,  Eb,  E  m.);  the 
symphonic  poems  Othello,  Zdboj  and  Slavoj, 
Toman  and  the  Nymph,  Vesna,  Vigiliae,  and 
A  t  evening;  several  orchestral  overtures  (Lust- 
spiel-Ouverture,  A  Night  on  Karlstein,  Come- 
nius,  Udalrich  and  Bozena);  a  choral  ballad, 
Die  Windsbraut;  the  melodramas  The  Water- 
sprite,  The  Flowers'  Revenge,  Christmas  Day, 
Eternity,  Queen  Emma,  Hakon;  a  Spring 
Romanza  for  ch.  and  orch.;  2  string-quartets, 
a  pf.-quartet  in  E  m.,  piano-pieces,  songs, 
choruses.  Also  a  Method  for  pf. — Cf.  C.  L. 
Richter,  Z.  F.  (Prague,  1899) ;  Zd.  Nejedly, 
Z.  F.  (1901);  O.  Hostinsky,  Erinnerungen  an 
F.  (1909);  J.  Bartos,  Z.  F.  (1913). 

Ficher,  Jacobo,  Russian  composer;  b. 
Odessa,  Jan.  14,  1896;  st.  vln.  with  Korguev 
and  comp.  with  Kalafati  and  Steinberg  at  the 
St.  Petersburg  Cons.;  since  1923  has  lived  in 
Buenos  Aires;  1929,  together  with  several 
young  Argentine  composers,  organized  the 
Grupo  Renovacion  for  the  advancement  of 
modern  mus. — Works:  The  ballets  Colombina 
de  Hoy  and  Los  Invitados  (both  1933);  for 
orch.:  Suite  sobre  motivos  Judios  (1924);  Suite 
sinfonica  (1926);  Poema  Heroica  (1927;  Len- 
ingrad Philh.,  1928);  Sulamita,  symph.  poem 
(1927);  2  Poems  (Tagore),  for  chamber-orch. 


(1928);  Obertura  Patetica  (1928;  Buenos  Aires 
Philh.,  1929);  3  Bocetos  sinfonicos  sobre  el 
Talmud  (1930;  1st  prize  of  Buenos  Aires 
Philh.);  Chamber-Symph.  (1932);  2nd  Symph. 
(1933);  chamber-music:  2  str. -quartets  (1927; 
1937,  Coolidge  Prize);  vln.-sonata  (1929); 
Suite  en  estilo  antiquo,  for  6  wind-instrs. 
(1930);  Sonata  for  via.,  fl.  and  pf.  (1931); 
sonatinas  for  sax.,  tpt.  and  pf.  (1932),  fl.  and 
pf.  (1935),  and  clar.  and  pf.  (1937);  Trio 
(1935);  pes.  for  vln.,  for  vcl.,  and  for  pf.; 
songs;  etc. 

Fick'enscher,  Arthur,  composer  and 
pianist;  b.  Aurora,  111.,  Mar.  9,  1871;  grad. 
from  the  Royal  Cons.,  Munich;  debut  there 
in  1895  as  concert-pianist;  toured  the  U.  S. 
with  many  famous  singers,  including  Bispham, 
Schumann-Heink,  etc.;  has  taught  at  the  Von 
Meyerinck  School  of  Music,  San  Francisco, 
and  Jenkins  School  of  Music,  Oakland,  Calif., 
also  privately  in  Berlin,  San  Francisco  and 
New  York;  since  1920  head  of  the  music  dept. 
of  the  Univ.  of  Virginia,  Charlotte ville,  and 
organist  of  the  Christ  Episcopal  Ch.  there; 
invented  the  'Polytone,'  an  instr.  designed  to 
play  music  in  which  the  octave  is  subdivided 
into  60  tones. — Major  works:  Willowwave 
and  Wellaway,  for  orch.  (1925);  Day  of  Judge- 
ment, for  orch.  (1927);  Out  of  the  Gay  Nineties, 
for  orch.  (1934);  Variations  on  a  Theme  in 
Medieval  Style  for  str.-orch.  (1937);  Dies  Irae, 
for  chamber-orch.  (1927);  choral  works; 
Evolutionary  Quintet  for  str.-quartet  and  pf. 
(1933);  The  Chamber  Blue,  a  mimo-drama  for 
orch.,  soli,  women's  chor.  and  dancers  (1935). 

Fick'er,  Rudolf  von,  distinguished  musi- 
cologist; b.  Munich,  June  11,  1886;  1905-12, 
studied  at  the  Univ.  of  Vienna  with  Adler 
(musicology),  and  in  Mur,ich  with  Thuille 
and  Courvoisier  (comp.);  1913,  Dr.  phil.; 
1920,  lecturer  at  the  Univ.  of  Innsbruck;  1924, 
associate  prof.;  1927-30,  associate  prof,  of 
musicology  at  the  Univ.  of  Vienna,  and  co- 
director  of  the  Musicological  Seminary  there; 
1930,  succeeded  Sandberger  as  prof,  at  the 
Univ.  of  Munich.  Specialist  in  early  Gothic 
music. — Writings:  Beitrdge  zur  Chromatik 
des  14.  bis  16.  Jahrh.,  in  Adler 's  'Studien  zur 
Musikwissenschaft'  II  (1914);  Die  Kolor- 
ierungstechnik  der  Trienter  Messen,  ib.  VII 
(1920);  Die  friihen  Messenkompositionen  der 
Trientiner  Codd.,  ib.  XI  (1924);  Formprobleme 
der  mittelalterlichen  Musik,  in  'Ztschr.  f. 
M.-W.'  VII  (1925);  Die  Musik  des  Mittel- 
alters  und  Hire  Beziehungen  zum  Geistesleben, 
in  'Vierteljahrsschr.  fiir  Literaturwiss.  und 
Geistesgesch.'  (1925);  Primdre  Klangformen, 
in  'Jahrb.  Peters'  (1929);  Polyphonic  Music  of 
the  Gothic  Period,  in  the  'Mus.  Quart.'  (1929); 
Agwillare,  a  Piece  of  Late  Gothic  Minstrelsy, 
in  ib.  (1936).  Edited  Jahrg.  XXVII,  1 
(4th  selection  from  the  Trienter  Codices;  in 
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collaboration  with  A.  Orel)  and  Jahrg. 
XXXI  (5th  selection)  in  the  'D.  T.  O.';  like- 
wise the  Sederunt  principes  of  Perotin  (1930). 
Fiedler,  Arthur,  conductor;  b.  Boston, 
Mass.,  Dec.  17,  1894;  studied  at  the  Royal 
Academy  of  Music,  Berlin;  since  1915  a 
member  of  the  Boston  Symph.  Orch.  (violin- 
ist); 1927,  organized  the  Boston  Sinfonietta; 
originator  and  cond.  since  1929  of  free  out- 
door Esplanade  Concerts  in  Boston;  since 
1930  cond.  of  Boston  'Pops'  Orch.  (popular 
concerts),  also  of  Cecilia  Choral  Soc,  Boston, 
and  MacDowell  Club  Orch.  and  Chorus  there; 
hon.  M.  A.,  Tufts  Coll.,  Mass.  (1931). 

Fiedler,  (August)  Max,  b.  Zittau,  Dec. 
31,  1859;  d.  Stockholm,  Sweden,  Dec.  2,  1939. 
Piano-pupil  of  his  father,  and  studied  the 
organ  and  theory  with  G.  Albrecht;  attended 
the  Leipzig  Cons.,  1877-80,  and  won  the 
Holstein  scholarship.  In  1882  app.  teacher 
at  the  Hamburg  Cons.;  in  1903  dir.;  1904, 
succeeded  Barth  as  cond.  of  the  Hamburg 
Philharm.  Soc.  Although  he  had  won  an 
enviable  reputation  as  a  concert-pianist,  he 
practically  abandoned  that  career  (appear- 
ing only  occasionally  in  ensemble),  and 
rapidly  won  distinction  as  a  conductor.  He 
was  guest-cond.  of  the  N.  Y.  Philh.  Orch.  in 
the  season  of  1905-06;  1907,  cond.  the  Lon- 
don Symph.  Orch.;  1908-12,  cond.  of  the 
Boston  Symph.  Orch.;  then  returned  to 
Germany,  taking  up  his  residence  in  Berlin; 
from  1916,  cond.  of  the  Symph.  Orch.  at 
Essen;  1934,  guest-cond.  in  Stockholm;  1935, 
again  in  Berlin.  He  comp.  a  symph.  (D  m.), 
a  pf.-quintet  and  a  string-quartet,  a  Lustspiel- 
Ouvertiire,  pf. -pieces  and  songs. — Cf.  M.  F., 
in  the  'Ztschr.  f.  M.-W.'  (Dec,  1934;  on  his 
75th  birthday). 

Field,  John,  pianist  and  composer;  b. 
Dublin,  July  26,  1782;  d.  Moscow,  Jan.  23, 
1837.  His  father  was  a  violinist;  his  grand- 
father, an  organist,  gave  him  his  first  instruc- 
tion in  theory  and  piano.  Though  an  apt 
pupil,  he  was  treated  with  severity  at  home, 
and  subsequently  apprenticed  to  Clementi, 
then  in  the  full  tide  of  his  success;  from  him 
he  had  regular  lessons  till  1804,  being  em- 
ployed in  his  master's  salesrooms  to  show  off 
the  pianos  to  customers.  He  went  with 
Clementi  to  Paris  in  1802,  and  created  a 
sensation  by  his  interpretation  of  Bach's  and 
Handel's  fugues;  yet  he  was  kept  at  his 
mechanical  duties  until  Clementi  took  him  in 
1804  to  St.  Petersburg,  where  they  parted 
company,  Field  settling  there  as  a  teacher 
and  virtuoso  of  great  popularity.  On  a  tour 
to  Moscow  in  1823,  he  met  with  even  more 
brilliant  success.  After  a  Russian  tournee,  he 
appeared  in  London  (1832),  playing  a  con- 
certo of  his  own  at  the  Philharmonic;  pro- 
ceeded thence  to  Paris,  and  (1833)  through 


Belgium  and  Switzerland  to  Italy,  where, 
however,  his  pianistic  peculiarities  were  not 
appreciated.  Prostrated  by  a  combination  of 
physical  disorders,  he  lay  for  nine  months  in 
a  Naples  hospital;  he  was  rescued  by  a  Rus- 
sian family  and  taken  back  to  Moscow,  play- 
ing in  Vienna,  on  the  way,  with  accustomed 
success.  But  his  health  rapidly  declined,  and 
he  died  a  few  years  later. — F.  won  a  historical 
position  less  as  an  exceptionally  gifted  vir- 
tuoso than  as  an  original  composer,  forming 
the  link  in  the  history  of  pf.-writing  between 
Clementi  (in  his  later  period)  and  Chopin. 
Though  all  the  rest  of  his  piano-works  may  be 
forgotten,  as  most  of  them  are  already,  his 
memory  is  still  preserved  by  his  Nocturnes. 
Not  only  the  name,  but  also  the  whole  style 
and  matter  of  these  pieces,  were  strikingly 
new  and  original.  F.  was  the  first  to  intro- 
duce a  style  not  basically  derived  from  the 
established  categories,  and  in  which  feeling 
and  melody,  freed  from  the  trammels  of  set 
form,  are  foremost.  To  these  'night-pieces,' 
so  aptly  named  by  their  author,  Chopin  and 
the  pianists  following  him  owe,  more  or  less 
directly,  much  of  their  inspiration. — Works 
for  pf. :  7  concertos;  4  sonatas;  20  Nocturnes 
(title  originally  given  to  only  about  12);  fan- 
tasias; divertissements;  romances;  rondeaus; 
etc. ;  Exercice  module  dans  tous  les  tons  majeurs 
et  mineurs. — Cf.  H.  Dessauer,  J.  F.,  sein 
Leben  und  seine  Werke  (Langensalza,  1912); 
Wm.  H.  Grattan  Flood,  /.  F.  of  Dublin 
(Dublin,  1920);  E.  v.  Tidebohl,  Reminiscences 
of  J.  F.,  in  'Monthly  Mus.  Record'  (1923); 
E.  Blom,  /.  F.x  in  the  'Chesterian'  (1930); 
also  F.  Liszt,  liber  J.  F.s  Nocturnes  (Ham- 
burg, 1859;  also  in  vol.  IV  of  'Gesammelte 
Schriften,'  Leipzig,  1882). 

Fie'litz,  Alexander  von,  b.r  Leipzig,  Dec. 

28,  1860;  d.  Bad  Salzungen,  Germany,  July 

29,  1930.  Pupil  of  J.  Schulhoff  (pf.)  and 
Kretschmer  (comp.)  in  Dresden,  where  sev- 
eral sacred  compositions  for  chorus,  and  an 
orchestral  work,  were  publicly  performed.  He 
embraced  the  career  of  an  opera-conductor, 
filling  positions  in  Zurich,  Liibeck,  and  Leip- 
zig (City  Th.) ;  a  nervous  disorder  forced 
him  to  give  up  this  work,  and  from  1887-97 
he  lived  in  Italy  (chiefly  Capri);  after  his 
return  he  lived  in  Berlin,  and  taught  some 
time  in  Stern's  Cons.;  from  1905-8  he  was  in 
Chicago,  teaching  in  Ziegfeld's  Cons.;  also 
organized  and  conducted  for  one  season  the 
Chicago  Symph.  Orch.  (not  the  same  orch.  as 
the  present  famous  organization  of  that  name, 
which  was  then  the  'Theo.  Thomas  Orch.');  in 
1908  he  returned  to  Berlin,  resuming  his  former 
position  at  Stern's  Cons.,  succeeding  G.  Hol- 
lander as  director  (1916). — Works:  Op.  6,  6 
Songs  on  Tuscan  folk-poems;  op.  7,  Kinder 
des  Sudens,  3  pf. -pieces;  op.  8,  Ich  kann's 
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nicht  fassen  (scene  from  Grillparzer's  Ahn- 
frau);  op.  9-13,  songs;  op.  15,  Schon  Gretlein, 
'7  songs;  op.  17,  4  pf. -pieces;  op.  24,  3  songs 
(Geibel);  op.  25,  Romanze  for  pf.  and  vln.; 
op.  27,  Fantaisie  for  pf.;  op.  28,  4  Lyric 
pf.-pieces;  op.  29,  4  Songs;  op.  37,  4  Stim- 
mungsbilder  for  pf.;  op.  40,  8  Madchenlieder 
(P.  Heyse);  op.  47,  3  Narrenlieder  (O.  J. 
Bierbaum);  op.  91,   Toskanische  Lieder;  also 

2  operas,  Vendetta  (Liibeck,  1891)  and  Das 
s title  Dorf  (Hamburg,  1900). 

Figulus  (real  name  Topfer),  Wolfgang, 
b.  Naumburg;  d.  Meissen,  ca.  1591.  1545/46, 
cantor  in  Liibben;  from  1547,  st.  in  Leipzig; 
1549-51,  cantor  at  the  Thomasschule  in 
Leipzig;  1551-58,  when  he  was  pensioned,  do. 
at  the  Fiirstenschule  in  Meissen.  Wrote 
Elementa  musicae  (1550;  many  other  eds.); 
rev.  M.  Agricola's  Deutsche  Musica  (1560); 
comp.  Precationes  aliquot  (1553),  Cantiones 
sacrae  (1575),  and  Hymni  sacri  et  scholastici 
(rev.  1594  by  his  son-in-law,  M.  Fr.  Birk, 
and  publ.  1604  and  '05);  also  publ.  a  coll.  of 
Weynacht-Liedlein,  containing  works  of  his 
own,  of  M.  Agricola,  P.  Ebert,  Joh.  Galli- 
culus,  A.  Schwarz,  etc.  (1575).  A  MS.  mass 
a  5  is  at  Pirna. 

Figus  Bystry  [fe'goosh  be'stre],  Viliam, 
composer;  b.  Banska  Bystrice,  Slovakia, 
Feb.  28,  1875;  lives  there  as  org.  and  music 
teacher;  has  collected  and  harmonized  quan- 
tities of  Slovakian  folk-melodies  (1000  for  pf., 
and  several  hundred  for  voice);  he  also  comp. 
the  first  Slovakian  opera,  Delvan  (Bratislava, 
1928);  the  cantata  Slovenskd  piesen  (Slovakian 
Song)  for  soli,  chor.  and  orch.  (1913);  orchl. 
suite,   From  my   Youth;  pf. -quartet;  pf.-trio; 

3  Sonatines  for  vln.  and  pf.;  vln.-pcs.;  pf.- 
works;  choral  works;  songs. 

Filia'si,  Lorenzo,  composer;  b.  Naples, 
Mar.  25,  1878.  First  st.  music  privately; 
1897,  pupil  at  the  Cons,  di  S.  Pietro  a  Majella 
under  N.  d'Arienzo  (comp.).  Has  written 
the  operas  Manuel  Menendez  (won  the 
Sonzogno  Competition,  1902;  perf.  at  T. 
Lirico  Internazionale,  Milan,  1904),  Fior  di 
neve  (La  Scala,  Milan,  1911),  also  II  Sogno  di 
Frida  (written  1900)  and  Messidoro  (1914);  a 
pantomime,  Pierrot  e  Bluett e  (1895);  Le  tre 
glorie,  for  soli,  chor.  and  orch.;  La  preghiera 
del  marinaio,  for  men's  vcs.  and  orch.;  La 
schiava  di  Sulivar,  for  sop.,  bar.  and  orch.; 
Voci  del  mare,  for  sop.  and  orch.;  orchl. 
works;  vocal  chamber-music;  pes.  for  vln. 
and  pf.;  etc. 

Filip'pi,  Filippo,  composer  and  critic;  b. 
Vicenza,  Jan.  13,  1830;  d.  Milan,  June  25, 
1887.  Studied  law  at  Padua,  taking  his 
degree  in  1853.  But  in  1852  he  had  begun  his 
career  as  a  critic  with  a  warm  defense  of 
Verdi's  Rigoletto;  he  renounced  the  law, 
studied  music  at  Venice  and  Vienna,  became, 


in  1859,  editor  of  the  Milanese  'Gazzetta 
Musicale,'  and  in  1859  music-critic  of  the 
newly  founded  ' Perse veranza.'  He  publ.  a 
collection  of  essays  on  great  musicians,  Mu- 
sica e  Musicisti,  in  1876;  as  a  zealous  Wag- 
nerite  he  also  wrote  a  pamphlet,  Riccardo 
Wagner  (in  German,  1876,  as  Richard  W.: 
eine  mus.  Reise  in  das  Reich  der  Zukunft) ;  he 
also  wrote  Delia  vita  e  delle  opere  di  Adolf o 
Fumagalli  (Milan). — Comps.:  1  str.-quintet, 
9  str.-quartets,  1  pf.-trio;  pf.-pieces,  songs. 

Fil'ke,  Max,  b.  Steubendorf-Leobschutz, 
Silesia,  Oct.  5,  1855;  d.  Breslau,  Oct.  8,  1911. 
Pupil  of  Brosig  in  Breslau,  of  Haberl  at  the 
Kirchenmusikschule  of  Ratisbon  (1877),  and 
of  Piutti  at  the  Leipzig  Cons.  (1880);  1881, 
choirmaster  at  Straubing;  1890,  conductor  of 
the  'Sangerkreis'  at  Cologne;  from  1891, 
music-director  at  the  Cathedral  in  Breslau 
and  prof,  at  the  R.  Inst,  for  Church-music. 
His  numerous  comps.  for  the  church  assign 
him  a  distinguished  position  among  modern 
composers  of  sacred  music. — Works:  Masses 
with  orch.:  op.  47;  op.  55,  E  m.;  op.  58,  Eb; 
op.  80,  G;  op.  87,  F;  op.  90,  D;  op.  101,  Te 
Deum;  op.  Ill,  Requiem;  Litanies,  Hymns, 
etc.;  secular  chors.  for  male  and  mixed  vcs. 

Filleul  [fe-Fybl'li  Henry,  French  com- 
poser; b.  Laval,  May  11,  1877;  studied  at 
the  Paris  Cons,  with  Lavignac  and  Casa- 
desus;  since  1908  dir.  of  the  Ecole  nationale 
de  musique  at  St.  Omer,  Belgium;  Officier  de 
l'lnstruction  Publique. — Works:  Le  Jugement 
de  Treboulet,  comic  opera  (1923);  Marie 
Madeleine,  biblical  drama  with  soli,  chor.  and 
incid.  music  (1925);  Le  Christ  vainqueur 
(1925);  Symph.  in  G;  orchl.  suite;  Scenes 
flamandes,  symph.  poem  (1916;  Monte  Carlo, 
1918);  Overture  for  orch.;  vcl.-concerto;  vln.- 
pcs.  with  organ;  motets;  male  chors.;  etc. 

Fillmore,  Clyde  Van  Nuys  (changed  his 
name  from  Fogel),  b.  McConnellsville,  Ohio, 
Oct.  25,  1876.  After  home  instruction  he 
studied  with  local  teachers,  and  1895-7  was 
organist  and  choirmaster  of  the  First  M.  E. 
Church  at  Eugene,  Ore.  Voice-pupil  of  Mrs. 
R.  C.  Brooks,  1897-8;  grad.  Univ.  of  Oregon, 
1898;  post-grad,  student  at  Johns  Hopkins, 
1898-9.  Organ-pupil  of  Winchester  at  Pro- 
Cathedral,  Washington,  D.  C,  1900-1;  pupil 
of  Max  Spicker,  New  York,  in  theory,  comp. 
and  >  orchestration,  1907-11.  Living  in  New 
York.  Has  publ.  several  songs;  has  in  MS. 
music  for  Chansons  de  la  Mere  I'Oie  (Carr), 
also  an  opera  and  a  piano-suite. 

Fillmore,  John  Comfort,  b.  Franklin, 
New  London  Co.,  Conn.,  Feb.  4,  1843;  d. 
there,  Aug.  15,  1898.  Pupil  of  Geo.  W.  Steele 
at  Oberlin  Coll.,  Ohio,  1862  (organ);  then  of 
Leipzig  Cons.,  1865-7.  Director  of  the 
music  dept.  in  Oberlin  Coll.,  1867;  in 
Ripon  College,  Wis.,  1868-78;  in  Milwaukee 
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College  for  Women,  1878-84.  Founded  in 
1884,  the  'Milwaukee  School  of  Music'  in 
Milwaukee,  Wis.,  of  which  he  was  the  di- 
rector until  1895,  when  he  took  charge  of  the 
School  of  Music  of  Pomona  Coll.,  Claremont, 
Cal. — Publ.  Pianoforte  Music:  its  History,  with 
Biographical  Sketches  and  Critical  Estimates  of 
itsGreatest  Masters  (Chicago,  1 883 ) ;  NewLessons 
in  Harmony  (1887);  Lessons  in  Mus.  History 
(1888) ;  On  the  Value  of  Certain  Modern  Theo- 
ries [i.  e.,  von  Oettingen's  and  Riemann's];  A 
Study  of  Omaha  Indian  Music  (with  Miss 
Alice  C.  Fletcher  and  F.  La  Flesche;  Peabody 
Museum,  1893) ;  magazine  articles  on  aborig- 
inal folk-music;  musical  essays;  lectures  in 
various  cities,  and  papers  read  at  important 
gatherings.  Also  transl.  into  Engl.  Riemann's 
Klavierschule  and  Natur  der  Harmonik. 

Filtz  (Fils,  Filz),  Anton,  b.  probably  in 
Bohemia,  circa  1730;  d.  Mannheim,  March 
(buried  14th),  1760;  pupil  of  J.  Stamitz;  from 
1754  first  'cellist  in  the  Mannheim  Orch.  He 
belongs  to  the  school  of  the  Mannheim 
Symphonists,  the  originators  of  the  classic 
instrumental  style;  that  his  works  must  have 
enjoyed  great  popularity  seems  to  be  proved 
by  the  numerous  reprints  issued  at  London 
and  Amsterdam,  pirated  from  the  original 
Paris  editions;  these  works  show  a  very 
fertile  invention,  while  the  technical  work- 
manship cannot  rival  the  masterly  treatment 
of  similar  works  by  Stamitz.  Schubart  calls 
him  'the  best  symphonic  writer  that  ever 
lived'  (1790).  There  have  been  preserved  41 
symphonies,  numerous  trio-sonatas,  string- 
trios,  sonatas  for  vl.,  vcl.,  flute,  etc.,  and  con- 
certos for  various  instrs.  Riemann  has  publ. 
4  symphs.  in  'D.  T.  B.'  (Ill,  1,  and  VII,  2); 
2  trios  in  A  and  C,  ib.  (XV);  and  one,  in  Eb, 
in  'Collegium  Musicum.' 

Fi'nagin,  Alexei  Vassilevitch,  Russian 
musicologist;  b.  St.  Petersburg,  Mar.  17, 
1890;  studied  there  at  the  Univ.  (musicology). 
— Works  (in  Russian):  E.  M.  Fomin,  His 
Life  and  Works;  The  Problems  of  Form  in 
Music  ('De  musica,'  Petrograd,  1923);  A 
Systemization  of  Musicological  Knowledge  (ib.) ; 
The  Russian  Folk-song  (Leningrad,  1924); 
and  many  essays. 

Finck,  Heinrich,  b.  1445;  d.  in  the  Schot- 
tenkloster,  Vienna,  June  9,  1527.  He  was  in 
the  service  of  3  Polish  kings:  Johann  Albert 
(1492),  Alexander  (1501)  and  Sigismund 
(1506);  was  in  Cracow  from  at  least  1491; 
1492,  visited  Pest,  Vienna  and  Torgau,  but 
returned  to  Poland;  1510-13,  Kapellm.  to 
the  court  of  Duke  Ulrich  at  Stuttgart;  then 
at  the  court  of  Kaiser  Maximilian  I,  Augs- 
burg; 1520,  app.  composer  of  the  cath. 
chapter  at  Salzburg;  1525/26,  Hofkapellm. 
to  Ferdinand  I  at  Vienna,  where  he  was  succ. 
by   his   pupil   Arnold   von   Bruck.  —  Extant 


works:  Schone  auserlesene  Lieder  des  hoch- 
beruhmten  Heinrich  Finckens  (Nuremberg, 
1536;  reprinted  in  R.  Eitner's  'Publikationen,' 
Bd.  7);  other  songs  publ.  by  Salblinger  (1545), 
and  by  Rhaw  (1542).  Reprints  are  to  be  found 
in  Blume's  Das  Chorwerk  (hymns  ed.  by  R. 
Gerber;  the  Missa  in  summis),  in  A.  W.  Am- 
bros'  Geschichte  der  Musik  (vol.  5),  in  the 
'D.  T.  O.'  (XXXVII,  2),  in  H.  J.  Moser's 
'Kantorei  der  Spatgotik'  Jahrgang  7  of  the 
'Gesellschaft  fur  M  usikforschung'  contains 
songs,  hymns,  and  motets. — Cf.  H.  Riemann, 
in  'Kchm.  J.'  (1897);  P.  Wagner,  in  Geschichte 
der  Messe  (vol.  1,  p.  275). 

Finck,  Henry  Theophilus,  mus.  writer 
and  critic;  b.  Bethel,  Missouri,  Sept.  22,  1854; 
d.  Rumford  Falls,  Me.,  Oct.  1,  1926.  Brought 
up  in  Oregon.  Graduate,  1876,  of  Harvard 
(studied  theory  and  hist,  of  music  with  Prof. 
J.  K.  Paine).  Studied  a  year  at  Munich; 
intimacy  with  Wagner's  music-dramas  bore 
fruit  in  Wagner  and  His  Works  (N.  Y.,  1893, 
2  vols.;  Germ,  transl.,  Breslau,  1897).  Spent 
a  year  in  Munich;  from  1877-8,  studied 
anthropology  at  Harvard;  then,  as  recipient 
of  a  fellowship,  spent  3  more  years  in  Berlin, 
Heidelberg,  and  Vienna  studying  compara- 
tive psychology,  and  writing  mus.  letters  for 
the  N.  Y.  'Nation';  then  lived  in  New  York 
as  mus.  editor  of  the  N.  Y.  'Evening  Post'  and 
'Nation';  from  1888,  lecturer  on  history  of 
music  at  the  Natl.  Cons. — Other  writings: 
Chopin,  and  Other  Musical  Essays  (1889); 
Paderewski  and  His  Art  (in  'Looker-On,'  Oct., 
1895);  Pictorial  Wagner  (1899);  Anton  Seidl 
(1899);  Songs  and  Song  Writers  (1900);  Grieg 
and  His  Music  (1909);  Success  in  Music  and 
how  it  is  won  (1909);  Massenet  and  His  Operas 
(1910);  Richard  Strauss  (1917);  My  Adven- 
tures in  the  Golden  Age  of  Music  (1926);  also 
6  books  not  on  music.  In  addition,  he  edited 
Fifty  Master-Songs  (1902);  Fifty  Schubert 
Songs  (1903);  Fifty  Grieg  Songs  (1909). 

Find'eisen,  Nikolai  Fedorovitch,  b.  St. 

Petersburg,  July  24,  1868;  d.  there  (Lenin- 
grad), Sept.  20,  1928.  Pupil  of  Philip  and 
Nikolai  Sokolov;  founder  (1893)  and  editor 
of  the  'Russian  Musical  Gazette'  one  of  the 
most  influential  and  ably  edited  of  Russian 
journals;  also  contributor  to  many  other 
journals  in  Russia  and  other  countries; 
founded  in  1909,  with  A.  Siloti,  the  Society  of 
the  Friends  of  Music;  from  1902  travelled 
extensively  through  Russia  as  lecturer  on 
musical  topics. — His  writings  include:  M.  I. 
Glinka  (1896);  The  Master-singers  of  the 
Middle  Ages  (1897);  Catalogue  of  the  Manu- 
scripts, Letters  and  Portraits  of  M.  I.  Glinka 
(1898);  Glinka  und  seine  Oper  Russian  und 
Ludmilla  (Munich,  1899,  in  German);  A.  N. 
Serov  (1900);  A.  Dargomyzhsky  (1902);  His- 
tory of  the  Russian  Lied  (1903);  Musical  An- 
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tiquity  (1903-1910),  a  collection  of  musico- 
historical  essays;  A.  Rubinstein  (1905);  Col- 
lected Letters  of  Glinka  (1907-8);  Rimsky- 
Korsakov  (1908);  V.  V.  Bessel  (1909);  S.  V. 
Smolensky  (1910);  From  Unpublished  Letters 
of  V.  V.  Stassov  (1912);  Sketches  on  the  His- 
tory of  Music  in  Russia  (2  vols.,  1928-9); 
and  The  Earliest  Russian  Operas,  in  the  'Mus. 
Quart.'  (1933).  F.  was  one  of  the  principal 
contributors  to  the  Russian  editions  of 
Riemann's    Musiklexikon    (1901    and    1916). 

Fink'e,  Fidelio  F.,  Czechoslovakian  com- 
poser of  German  nationality;  b.  Josefov,  in 
Northern  Bohemia,  Oct.  22,  1891;  studied  in 
Reichenberg,  later  with  Vitezlav  Novak  in 
Prague;  1915-20,  teacher  of  comp.  at  the 
Prague  Cons.;  state  inspector  of  the  German 
music  schools  in  Czechoslovakia;  1920, 
teacher  of  comp.  at  the  German  Musikakade- 
mie,  Prague;  1927,  dir. ;  has  won  many  prizes 
(Brahms  Prize,  1910;  Choral  Prize,  Vienna, 
1920;  Czech  State  Prize,  1928).  His  works 
have  been  played  at  the  Festivals  of  Baden- 
Baden  (1922),  Donaueschingen  (1922-23), 
Salzburg,  Prague,  and  various  internatl. 
festivals,  and  have  attracted  much  atten- 
tion.—  Works:  The  opera  Die  Jakobsfahrt 
(Prague,  1937);  Suite  for  str.-orch.;  Overture; 
Pan,  symph.  poem;  Concerto  for  pf.  and  orch. 
(1930);  Concerto  for  orch.  (1932);  cham- 
ber-music: Pf. -quintet  in  D;  pf.-trio;  2  str.- 
quartets  (No.  1,  in  D  maj.);  8  str.-trios;  2 
sonatas  for  vln.  and  pf.;  solo  sonata  for  vcl.j 
Sonata  for  fl.  and  pf.;  Chaconne  after  Vitali 
for  vln.  and  pf.;  Variations  and  Fugue  for  13 
solo  instrs.;  vocal  works:  Friihling,  for  sop., 
tenor  and  orch.;  Abschied,  for  do.;  Mein 
Trinklied  (Dehmel),  for  ten.,  male  chor. 
and  orch.;  Der  zerstorte  Tasso,  5  settings  for 
voice  and  str.-quartet;  Weihnachtskantilene, 
for  mixed  vcs.  (1933);  Songs  for  fem.  chor. 
(3-9  vcs.);  pf. -pieces  (Reiterburleske,  a  symph. 
poem  for  pf.;  Romantic  Suite;  Marionetten- 
Musik;  Gesichte;  Toccata  for  the  left  hand; 
Concertino  for  2  pfs.,  1931);  organ- works 
(Aus  tiefer  Not;  Phantasy  and  Fugue,  1928; 
Choral-Vorspiele,  1929;  Suite,  1930). 

Finney,  Ross  Lee,  composer  and  teacher; 
b.  Wells,  Minn.,  Dec.  23,  1906;  st.  at  Carleton 
Coll.  (B.A.)  and  music  with  Ferguson  at  the 
Univ.  of  Minn.;  pupil  in  Europe  of  N.  Bou- 
langer  and  A.  Berg,  and  in  the  U.  S.  of  R. 
Sessions  and  E.  B.  Hill;  won  a  Guggenheim 
Fellowship,  a  Pulitzer  Scholarship,  and  the 
Conn.  Valley  Prize;  1940,  assoc.  prof,  of 
music  at  Smith  Coll.,  Northampton,  Mass. — 
Main  works:  For  the  stage:  Masse  Mensch, 
dance-drama  (1936).  For  chor.:  John  Brown 
(1929).  For  orch.:  2  concertos  (1934,  '36); 
Bletheris;  Overture  to  a  Social  Drama.  Cham- 
ber-music: Pf.-trio  (1931);  2  pf.-sonatas 
(1932,  '33);  vln.-sonata  (1934);  2  str.-quartets 


(in  F  m.,  1935;  in  D  m.,  1937);  mus.  settings 
for  8  poems  by  Arch.  MacLeish  (1937);  etc. 

Fi'no,  Giocondo,  b.  Turin,  May  3,  1867. 
Submitting  to  the  wishes  of  his  parents,  he 
studied  Oriental  languages  and  theology 
(receiving  the  minor  orders),  but  finally 
devoted  himself  to  the  study  of  music  under 
Bolzoni  in  Turin,  where  he  has  lived  as 
teacher  and  composer. — Works:  A  biblical 
opera,  II  Battista  (Turin,  1906);  an  oratorio, 
Noemi  e  Ruth  (Bergamo,  1908);  the  operas 
Lafesta  del  grano  (Turin,  1910),  Parej  del  '59 
(ib.,  1915),  Campane  a  gloria  (ib.,  1916;  1-act), 
Visioni  di  Dante  (1916),  La  preus  e'l  capot 
(Turin,  1917);  a  comic  opera,  La  bisbetica 
domata;  a  symph.  choral  work,  14  stazioni 
delta  Via  Crucis  (Turin,  1929);  an  orchl. 
suite,  Nubi  della  vita;  other  orchl.  works;  much 
incid.  music  for  bibl.  pictures  and  pageants; 
a  mass;  a  str.-quartet;  organ-works;  pes.  for 
vln.  and  vcl.,  vln.  and  pf.,  and  pf.;  etc. 

Fioravan'ti,  Valentino,  b.  Rome,  Sept. 
11,  1764;  d.  Capua,  June  16,  1837.  His 
teachers  were  Jannaconi  at  Rome,  and  Sala, 
Fenaroli,  Monopoli  and  Tritta  at  Naples. 
Returning  to  Rome  in  1781  (1782?),  he  began 
his  career  as  an  opera-conductor;  his  first 
opera,  Le  awenture  di  Bertoldino,  was  prod, 
at  Rome  in  1784.  In  1786  he  went  to  Naples 
and  brought  out  GV  inganni  fortunati  the 
same  year,  followed  up  to  1799  by  7  others, 
the  last,  Le  cantatrici  villane  (Naples,  1799), 
being  considered  his  best  work,  as  it  was  the 
most  successful.  He  visited  Paris  in  1807,  and 
prod,  there  /  virtuosi  ambulanti;  spent  5 
years  in  Lisbon,  as  opera-composer  and  cond., 
writing  10  operas  (among  them  Camilla, 
given  later  at  Naples  as  Nefte).  In  1816  he 
succeeded  Jannaconi  as  maestro  at  St. 
Peter's  and  then  devoted  himself  wholly  to 
church-music,  a  Stabat  Mater  and  a  Miserere 
being  his  best  sacred  comps.;  but  his  church- 
music  was  not  as  good  of  its  kind  as  his  comic 
operas,  of  which  he  produced  77  between 
1784  and  1824. — His  autobiogr.  was  publ.  by 
G.  Roberti  in  'La  Gazzetta  musicale'  (1895). 

Fioril'lo,  Federigo,  violinist  and  comp.; 
b.  Brunswick,  1753;  d.  some  time  after  1823. 
He  was  taught  by  his  father,  Ignazio  F. ;  went 
to  Poland  in  1780,  became  Kapellm.  at  Riga 
in  1783,  lived  in  Paris  1785-8,  then  going  to 
London,  where  he  played  the  viola  in  Salo- 
mon's quartet.  Later  he  settled  in  Amster- 
dam.— Works:  The  famous  Etudes  de  Violon, 
36  Caprices,  is  the  best-known;  he  also  wrote 
concertos,  quintets,  quartets,  violin-duos, 
etc.  [List  in  Fetis.] 

Fioril'lo,  Ignazio,  b.  Naples,  May  11, 
1715;  d.  Fritzlar,  near  Cassel,  June,  1787.  A 
pupil  of  Leo  and  Durante,  he  became  an 
opera-composer,  his  first  venture  being  the 
opera   seria    Mandane    (Venice,    1736).     He 
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produced  Artamene  (Milan,  1738),  and  // 
Vincitor  di  se  stesso  (Venice,  1741);  after  long 
travels,  he  was  app.  Kapellm.  to  the  court  of 
Brunswick  (1754),  and  from  1762-80  held  a 
like  post  in  Cassel,  retiring  to  Fritzlar  on  a 
pension.  In  Cassel  he  brought  out  4  operas. 
An  oratorio,  Isacco,  a  Requiem  and  other 
masses,  and  3  Te  Deums,  are  also  noteworthy. 

Fique,  Karl,  pianist;  b.  St.  Magnus,  near 
Bremen,  April  17,  1867;  d.  New  York,  Dec.  8, 
1930.  Pupil  at  Leipzig  Cons,  of  C.  Reinecke 
(pf.)  and  S.  Jadassohn  (comp.);  from  1887, 
organist  of  Zion  Luth.  Ch.  in  Brooklyn,  and 
(from  1904)  conductor  of  'United  Singers  of 
Brooklyn';  from  1897-1915,  lecturer  at  the 
Brooklyn  Institute  of  Arts  and  Sciences;  he 
was  a  very  successful  lecture-recitalist,  and 
also  appeared  as  solo  pianist;  married  (1896) 
the  soprano  Katherine  Noack.  He  wrote  2 
comic  operas;  a  string-quartet  in  E  m.; 
several  choral  works  and  numerous  pf.-pcs. 

Fisch'er,  Carl,  b.  Buttstadt,  Thuringia, 
Dec.  7,  1849;  d.  New  York,  Feb.  14,  1923. 
Came  to  the  U.  S.  in  1872  and  establ.  a  mus. 
instr.  business  in  N.  Y.  in  that  year.  Later 
the  firm  undertook  all  branches  of  publ., 
especially  of  instrl.  mus.,  and  has  become  one 
of  the  most  important  of  Amer.  mus.-publ. 
organizations.  In  1907,  the  firm  began  the 
publ.  of  a  monthly  periodical,  the  'Musical 
Observer'  (later  merged  with  the  independent 
journals  'Mus.  Courier'  and  'Metronome'), 
under  the  editorship  of  Gustav  Sanger;  in 
1923  the  business  was  incorporated  and 
Walter  S.  (b.  Apr.  18,  1882),  son  of  Carl, 
became  Pres.  Other  officers  in  1939  were  W. 
Kretschmer,  Vice-Pres.  and  Treas.,  and  F. 
H.  Connor,  Sec.  The  firm  represents  the 
Composers'  Mus.  Corp.,  the  Paterson  Pubis., 
the  De  Paul  Univ.  Press  pubis.,  etc.  It  also 
is  the  Amer.  agency  for  the  Oxford  Univ. 
Press,  the  works  of  A.  Bax  (publ.  by  Murdock 
&  Murdock),  the  Broadhurst  Catalogue,  the 
Arnold  Octavo  and  Piano  Series,  etc. 

Fisch'er,  Edwin,  famous  pianist;  b.  Basel, 
Oct.  6,  1886;  pupil  of  Hans  Huber  there,  later 
of  M.  Krause  in  Berlin;  1905-14,  teacher  at 
the  Stern  Cons.,  Berlin;  1926-28,  cond.  of  the 
Musikverein,  Liibeck;  1928-30,  of  Bach- 
verein,  Munich;  later,  of  a  chamber-orch.  in 
Berlin;  has  made  many  successful  tours  of 
Europe. — Editor  of  Sammlung  unbekannterer 
Klavierwerke  and  Bach's  Klavierwerke.  Has 
also  composed  pf.-pieces  and  songs. 

Fisch'er,  Emil,  famous  dramatic  bass;  b. 
Brunswick,  June  13,  1838;  d.  Hamburg,  Aug. 
11,  1914.  He  received  his  entire  training  from 
his  parents,  who  were  operatic  singers,  and 
made  his  debut  in  Graz,  in  1857,  as  Jean  de 
Paris  in  Boieldieu's  opera.  After  singing  in 
Pressburg,  Stettin  and  Brunswick,  he  ac- 
cepted the  directorship  of  the  opera  at  Dan- 


zig in  1863,  where  he  remained  7  years;  1875- 
80,  member  of  the  R.  Opera  at  Rotterdam; 
in  1880  joined  the  Dresden  Court  Opera.  The 
offer,  made  by  Stanton  in  1885,  to  head  the 
list  of  bass-singers  at  the  M.  O.  H.,  led  F.  to 
break  his  contract  in  Dresden;  from  then 
until  1891,  he  remained  at  the  M.  O.  H., 
creating  the  bass  roles  in  the  American 
premieres  of  Wagner's  music-dramas  under 
the  direction  of  Anton  Seidl.  When  German 
opera  was  banished  (for  a  time)  F.,  unable 
to  adjust  his  differences  with  the  Dresden 
institution,  settled  in  New  York  as  a  singing- 
teacher;  sang  again  in  W.  Damrosch's  seasons 
of  German  opera  in  1895  and  1897.  As  an 
interpreter  of  Wagner  he  has  been  equalled 
by  very  few;  a  tradition  long  prevailed  that 
his  Hans  Sachs  had  not  been  approached  by 
any  artist. 

Fisch'er,  Erich,  b.  Kreuzlingen,  Apr.  8, 
1887;  studied  musicology  in  Berlin  at  the 
Univ.  under  Kretzschmar,  Stumpf  and  Fried- 
laender;  1909,  Dr.  phil.  (Diss.:  Uber  die  Musik 
der  Chinesen;  publ.  by  the  I.  M.  G.,  1910); 
1907-10,  asst.  in  the  Phonogramm-Archiv  of 
the  Psychological  Inst,  there,  wrote  many 
essays  on  exotic  music,  and  also  worked  for 
the  'D.  d.  T.';  1914,  founded  the  'Musika- 
lische  Hauskomodien,'  a  society  for  the  perf. 
of  valuable  but  unknown  musical  melodies  by 
German  composers  of  the  17-19th  centuries, 
arranged  as  song-plays  with  new  words.  For 
this  venture  he  selected  his  own  company  and 
toured  all  of  Germany.  In  1926  he  tried  to 
revive  the  composition  of  folk-songs  {Deutsche 
Volksliederspende).  Editor  of  the  songs  of 
J.  A.  Sixt  (Donaueschingen,  1932),  and  com- 
poser of  musical  comedies  (Das  heilige  Kapp- 
lein  [Hanover,  1913],  etc.).   Living  in  Munich. 

Fisch'er,  Frederick,  b.  Munich,  May  25, 
1868;  studied  there  at  the  Royal  Academy  of 
Music;  later  came  to  the  U.  S.,  where  he 
cond.  the  Calif.  Opera  Co.;  from  1904,  cond. 
of  the  St.  Louis  Symph.  Orch.;  from  1914, 
do.  of  St.  Louis  Pageants;  1929-30,  cond.  of 
the  St.  Louis  Philh.  Soc.  Orch.;  many  tours 
and  lectures;  also  guest-cond.  of  the  Boston 
People's  Orch.,  choral  societies,  etc.;  1938, 
was  living  in  St.  Louis,  Mo.  Has  written 
music  to  the  pageant  Missouri  100  Years 
Ago,  many  choral  works  and  songs. 

Fisch'er,  Joseph,  b.  Silberhausen,  Thiiring- 
en,  Apr.  9,  1841;  removed  early  to  the  U.  S., 
and,  in  1864,  founded,  with  Ignaz  F.,  the 
firm  of  J.  Fischer  &  Bros,  in  Dayton,  Ohio, 
where  he  was  also  active  as  an  organist.  In 
1875  the  firm  was  moved  to  New  York  under 
the  sole  proprietorship  of  Joseph,  who  died 
in  Springfield,  O.,  Nov.  24,  1901,  while  on  a 
business  trip,  and  was  succeeded  by  his  sons, 
George  (Pres.  since  1906,  when  the  firm  was 
incorp.)  and  Carl  T.  (Treas.).  In  1920  Joseph 
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A.  and  Eugene  H.  (sons  of  George)  became 
Sec.  and  Manager  of  the  Manufacturing 
Dept.  respectively.  During  its  early  years, 
the  firm  specialized  in  mus.  for  the  Roman 
Catholic  Ch.,  later  also  publ.  piano  and  vocal 
music,  and,  in  particular,  operettas,  organ- 
works  and  choral  comps. 

Fisch'er,  Ludwig,  bass  singer;  b.  May- 
ence,  Aug.  18,  1745;  d.  Berlin,  July  10,  1825. 
Sang  in  Mayence,  Mannheim,  and  Vienna, 
and  with  great  success  in  Paris  (1783)  and 
Italy;  from  1788-1815,  in  Berlin.  Mozart 
wrote  the  part  of  Osmin,  in  Die  Entfiihrung 
aus  dem  Serail,  for  Fischer. 

Fisch'er,  Michael  Gotthard,  b.  Alach, 
near  Erfurt,  June  3,  1773;  d.  Erfurt,  Jan.  12, 
1829.  Celebrated  organist,  pupil  of  Kittel; 
also  concert-conductor,  and  teacher  in  the 
seminary  at  Erfurt. — Works:  About  50  or- 
gan-pieces; symphonies,  concertos,  chamber- 
music,  pf.-pcs.,  motets,  chorals,  concertos, 
etc.;  publ.  an  Evangelisches  Choral- Melodien- 
buch. — See  Q.-Lex. 

Fisch'er,  Wilhelm,  musicologist;  b.  Vien- 
na, Apr.  19,  1886;  studied  there  with  G.  Adler 
at  the  Univ.;  Dr.  phil.,  1912;  1915,  docent  at 
the  Vienna  Univ.;  1928,  prof,  at  the  Univ.  of 
Innsbruck. — Writings:  Zur  Entwicklungs- 
geschichte  des  Wiener  klassischen  Stils,  in 
Adler's  'St.  M.-W.'  Ill  (1915);  Zur  Chrono- 
logie  der  Klaviersuiten  J.  S.  Bachs,  in  'Basler 
Kongress-Bericht'  (1924);  Zur  Geschichte  des 
Fugenthemas  (Leipzig,  1925);  Die  konzertier- 
ende  Orgel  im  Orch.  des  18.  Jahrh.  (Freiburg, 
1926);  Die  Instrumentalmusik  1430-1880,  in 
Adler's  'Handb.  der  M.-W.'  Ed.  the  works 
of  G.  M.  Monn  in  the  'D.  T.  O.'  XIX,  2. 

Fisch'hof,  Joseph,  pianist;  b.  Butscho- 
witz,  Moravia,  April  4,  1804;  d.  Vienna,  June 
28,  1857.  Pupil  in  Vienna  of  Anton  Halm 
(pf.)  and  I.  von  Seyfried  (corap.).  Taught 
music  privately,  with  growing  success,  and  in 
1833  was  app.  prof,  in  the  Vienna  Cons. — 
Publ.  a  string-quartet,  many  pf.-pieces  (ron- 
dos, variations,  fantasias,  dances,  marches, 
etc.);  variations  for  flute;  songs;  also  a  Ver- 
such  einer  Geschichte  des  Klavierbaus  (1853). 
Materials  for  a  Beethoven  biography,  col- 
lected by  Hotschewar  (the  guardian  of  B.'s 
nephew),  came  into  F.'s  possession,  who 
made  additions;  the  MS.  (used  by  Thayer) 
is  now  in  the  State  Library  at  Berlin. 

Fisher,  William  Arms,  b.  San  Francisco, 
April  27,  1861.  J.  P.  Morgan  was  his  teacher 
in  harmony,  pf.  and  organ;  H.  W.  Parker  in 
counterpoint  and  fugue;  Wm.  Shakespeare 
(London,  1892)  in  singing;  and  Dvorak,  at  the 
Natl.  Cons.,  New  York,  in  composition.  He 
taught  at  the  Cons,  till  1895;  from  1897  to 
Dec.  1937,  in  Boston  as  editor  and  publica- 
tion-mgr.  for  O.  Ditson  &  Co.;  1926-37,  its 


Vice-Pres.;  since  1938  engaged  in  private 
work  as  editorial  expert  and  consultant;  was 
twice  Pres.  of  the  M.  T.  N.  A.;  for  3  years  do. 
of  the  Music  Publishers'  Natl.  Assoc.  Has 
publ.  over  100  sacred  and  secular  songs;  many 
anthems;  part-songs,  carols,  etc.;  has  edited 
Ye  Olde  New  England  Psalm  Tunes  (Boston, 
1930),  60  Irish  songs,  70  Negro  spirituals, 
etc.;  co-ed.  of  The  School  Credit  Piano  Course. 
Other  publications:  Notes  on  Music  in  Old 
Boston  (1918);  The  Music  that  Washington 
Knew  (1931);  One  Hundred  and  Fifty  Years 
of  Music  Publishing  in  the  U.  S.  (1933); 
Music  Festivals  in  the  U.  S.  (1934). 

Fissot  [fes-soh'j,  Alexis-Henri,  b.  Airaines 
(Somrae),  Oct.  24,  1843;  d.  Paris,  Jan.  29, 
1896.  Entered  Paris  Cons.  (1852),  where  he 
studied  under  Marmontel  (pf.),  Benoist 
(org.),  Bazin  (harm.),  and  Ambr.  Thomas 
(cpt.  and  fugue)  till  1860,  taking  successively 
all  first  prizes.  Prof,  of  piano  at  Paris  Cons, 
from  1887;  organist  at  St.  Vincent-de-Paul. 
Fine  organist  and  pianist;  comp.  many  pf.- 
pieces:  Op.  3,  12  Preludes;  op.  4,  3  Morceaux; 
op.  7,  2  Ballades;  op.  10,  Arabesques;  3 
Feuillets  d' Album;  12  Pieces  de  genre;  3  Scherzi; 
2  Ballades;  6  Arabesques;  op.  18,  Caprice 
heroique;  op.  20,  Allegro  symphonique;  etc. 

Fitelberg  [fe'-],  Gregor  (Grzegorz),  b. 
Dunaburg,  Livonia,  Oct.  18,  1879.  Pupil  at 
the  Warsaw  Cons,  of  Barcewicz  and  Noszkow- 
ski;  entered  the  Warsaw  Philh.  Orch.  as  violin- 
ist; advanced  to  the  post  of  concert-master, 
and,  1908,  conductor;  in  1912  he  conducted  a 
short  time  at  the  Vienna  court  opera,  but 
resumed  his  post  with  the  Warsaw  Orch.  in 
1913;  1914-21,  conductor  of  concerts  and 
opera  in  Leningrad  and  Moscow;  went  also 
to  western  Europe,  directing  the  Russian 
ballet  of  Diaghilev;  returned  to  Poland  (War- 
saw) in  1923,  where  he  then  conducted  the 
Philharmonic  concerts  and  some  operas;  also 
touring  in  other  European  countries.  His 
works  include:  Vln.-concerto  (op.  13);  2 
overtures  (op.  14  and  17;  in  MS.);  2  symphs. 
(op.  16,  E  m.;  op.  20);  the  symph.  poems 
The  Song  of  the  Falcon  (op.  18)  and  Protesilaos 
and  Laodamia  (op.  24);  Polish  Rhapsody  for 
orch.  (op.  25);  In  the  Depths  of  the  Sea,  for  do. 
(op.  26);  pf.-trio  (op.  10;  Zamoyski  Prize, 
1901);  2  vln.-sonatas  (op.  2,  Paderewski 
Prize,  1896;  op.  12);  songs  (op.  12,  21-23); 
etc.  F.  completed  and  orchestrated  the  un- 
finished symph.  poem,  A  Masked-Ball 
Episode,  by  Karlowicz. 

Fi'telberg,  Jerzy  (son of  Gregor), composer; 
b.  Warsaw,  May  20,  1903;  studied  with  his 
father  and  at  the  Berlin  Hochschule  fur 
Musik;  won  the  $1000  Elizabeth  Sprague 
Coolidge  Award  in  1936  for  his  str.-quartet 
(perf.  at  the  Washington,  D.  C,  Fest.,  Spring 
1937);   1938,  was  living  in  Paris,  where  he 
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went  in  1933. — Works:  3  Suites  for  orch. 
(2nd,  1928;  3rd,  1930);  Concerto  for  str.- 
orch.  (1928,  arr.  of  the  2nd  str.-quartet); 
Ballet  Suite  from  Promethee  mal  enchaine 
(1929);  vcl. -concerto  (1932);  2  vln. -concertos 
(2nd  perf.  at  Paris  Fest.,  1937);  Octet  for 
wind-instrs.;  4  str.-quartets;  Sonata  for  2 
vlns.  and  2  pfs. ;  Sonatina  for  2  vlns.;  pf.- 
pieces;  songs. — Cf.  Emilia  Eisner,  J.  P.,  in 
the  'Chesterian'   (Sept.-Oct.,  1939). 

Fitzwilliam  Collection.  A  collection  of 
paintings,  engravings,  books,  and  musical 
MSS.,  bequeathed  to  the  Univ.  of  Cambridge 
by  Viscount  Richard  Fitzwilliam  (b.  1745; 
d.  Feb.  4,  1816).  The  musical  MSS.  include 
especially  valuable  works:  the  Fitzwilliam 
Virginal  Book  (wrongly  termed  Virginall 
Booke  of  Queen  Elizabeth  in  the  19th  cent.), 
anthems  in  Purcell's  hand,  sketches  by 
Handel,  and  many  early  Italian  comps. 
Vincent  Novello  ed.  and  publ.  5  vols,  of  the 
Italian  sacred  music  as  The  Fitzwilliam  Music, 
etc.;  J.  A.  Fuller  Maitland  and  Dr.  A.  H. 
Mann  made  a  complete  catalogue  (1893). 
The  entire  contents  of  the  Fitzwilliam 
Virginal  Book  were  ed.  and  publ.  by  J.  A. 
Fuller  Maitland  and  W.  Barclay  Squire  (Br. 
&  H.,  1894-99).— Cf.  E.  W._  Naylor,  An 
Elizabethan  Virginal  Book  (a  critical  essay  on 
the  contents  of  a  MS.  in  the  F.  Museum  at 
Cambridge;  London,  1905). 

Flagg,  Josiah,  b.  Woburn,  Mass.,  May 
28,  1737;  d.  ca.  1795.  Organized  and  drilled 
the  first  regular  militia  band  of  Boston  (most 
probably  the  first  group  of  that  nature  in 
America),  and,  from  1769,  gave  concerts 
there  (first  concert  June  29);  Oct.  28,  1773, 
gave  a  'final  Grand  Concert'  at  Faneuil  Hall 
with  over  50  players;  subsequently  left 
Boston  and  settled  in  Providence;  there  he 
served  as  lieutenant-colonel  during  the 
Revolution;  little  further  is  known  of  his 
activities.  He  was  well  acquainted  with  the 
best  music  of  the  time,  a  fact  evidenced  by 
the  comps.  perf.  on  his  programs.  Publ., 
among  other  works,  A  Collection  of  the  best 
Psalm  Tunes  in  2,  3  and  4  parts  .  .  .  ,  to  which 
is  added  some  Hymns  and  Anthems,  the  Greater 
part  of  them  never  before  Printed  in  America 
(introd.  the  anthem  to  the  Engl,  colonies; 
1764;  engraved  by  Paul  Revere)  and  Sixteen 
Anthems  .  .  .  ,  To  which  is  added  a  few  Psalm 
Tunes  (1766).  F.  is  significant  in  that  he 
establ.  a  connection  between  sacred  and 
secular  music  in  America. — Cf.  O.  G.  Son- 
neck,  Early  Concert-Life  in  America  \1731- 
1800]  (Leipzig,  1907);  'Diet,  of  Amer.  Biogr.', 
vol.  VI  (N.  Y.,  1931). 

Flagler,  Isaac  Van  Vleck,  organist;  born 
Albany,  N.  Y.,  May  15,  1844;  d.  Auburn, 
N.  Y.,  March  16,  1909.  First  teacher,  H. 
W.  A.  Beale,  at  Albany;  also  studied  under 


Edouard  Batiste,  in  Paris,  and  others.  Was 
organist  and  music  director  of  the  2d  Dutch 
Reformed  Ch.,  Poughkeepsie;  1st  Presby. 
Church,  Albany;  Plymouth  Ch.,  Chicago  (8 
years);  and  1st  Presby.  Ch.,  Auburn,  N.  Y.; 
at  Chautauqua  he  was  organist  and  musical 
lecturer  for  20  years.  F.  was  also  organ- 
teacher  and  music-teacher  at  Syracuse  and 
Cornell  Universities,  and  at  Utica  Cons.;  co- 
founder  of  the  American  Guild  of  Organists. 
— Publ.  works:  Vars.,  etc.,  for  org.;  music 
for  pf.  and  choir;  The  Organist's  Treasury; 
Flagler's  New  Collection  of  Organ  Music,  and 
F.'s  New  Collection  for  Choirs  and  Soloists. 

Flag'stad,  Kirsten,  dram,  soprano;  b. 
Hamar,  Norway,  July  12,  1895.  St.  with  her 
mother  (coach  at  the  Oslo  Opera)  and,  when 
about  15,  with  Ellen  Schytte-Jacobsen  in 
Oslo;  1913,  debut  there  at  the  Natl.  Th.  as 
Nuri  in  d'Albert's  Tiefland;  then  sang,  till 
1927,  in  oratorio,  operettas  and  mus.  come- 
dies in  Oslo;  1928-30,  eng.  at  the  Storn  Th. 
at  Goteborg;  1931-32,  again  at  the  Natl.  Th. 
(Aida,  Isolde);  1933  and  '34,  appeared  at  the 
Bayreuth  Fest.  On  Feb.  2,  1935,  she  made  a 
very  succ.  debut  at  the  M.  O.  H.  as  Sieglinde 
in  Die  Walkiire,  and  sang  the  roles  of  Isolde 
(her  most  celebrated  impersonation),  Briinn- 
hilde,  Elizabeth,  Elsa  and  Kundry  in  her 
first  season  there;  has  since  been  a  member  of 
the  M.  O.  H.,  where  she  has  attracted  im- 
mense audiences  to  the  Wagner  perfs.;  debut 
at  Cov.  Garden,  London,  as  Isolde,  May  18, 
1936,  subsequently  appearing  in  Vienna, 
Prague,  Paris,  and  Zurich  (1939).  She  has 
also  sung  with  the  San  Francisco  Opera 
(1935-38),  Chicago  City  Opera  (since  1937), 
and  in  numerous  guest-appearances,  both  in 
opera  and  concert,  throughout  the  U.  S.  and 
Australia.  Mme.  F.  is  also  a  fine  Lieder 
singer,  interpreting  the  works  of  Scandinavian 
composers  with  particular  effectiveness.  Her 
operatic  repertoire  includes  Ger.,  Scandi- 
navian, Ital.  and  French  roles  (the  latter  2 
not  in  their  original  tongues),  but,  with  the 
exception  of  Leonore  (Fidelio),  she  has  in 
recent  years  sung  Wagnerian  parts  ex- 
clusively, achieving  pre-eminence  in  them. 

Flament  [fiah-mahn'],  Edouard,  French 
composer,  conductor  and  bassoon  virtuoso; 
b.  Douai,  Aug.  27,  1880;  studied  at  the  Paris 
Cons,  with  Caussade  and  Lenepveu  (comp.) 
and  Vidal  and  Bourdeau  (bassoon);  opera 
cond.  in  French  provincial  theaters,  also  in 
Monte  Carlo;  founder  and  cond.  of  the  Fla- 
ment Orch.  in  Paris.  Has  written  the  drama- 
tic works  Le  Coeur  et  la  Rose,  Rosiane,  and 
St.  Genevieve;  orchl.  works  {Oceano  Nox, 
Cimaise,  etc.);  chamber-music;  songs;  and 
valuable  pedagogic  works  for  the  bassoon. 

Flam'mer,  Harold,  music-publisher;  b. 
New  York,   Sept.    19,    1889;   d.    Bronxville, 
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N.  Y.,  Oct.  23,  1939.  St.  at  Irving  School, 
N.  Y.s  and  Princeton  Univ.  (Litt.B.,  1911). 
1913,  entered  G.  Schirmer,  Inc.;  1917,  establ. 
Harold  Flammer,  Inc.;  1929-34,  Vice-Pres. 
and  Business  Mgr.  of  G.  Schirmer;  1934,  re- 
establ.  own  firm.  During  the  years  1922-36, 
Treasurer,  Pres.  and  Vice-Pres.  of  Music 
Publ.  Assoc,  of  the  U.  S.  Publ.  pf.-comps., 
songs,  and  many  song-texts  and  translations. 
Contributor  to  'Musical  America,'  'Etude,' 
the  'Mus.  Quart.,'  etc. 

Flaxland,  Gustave-Alexandre,  b.  Stras- 
bourg, 1821;  d.  Paris,  Nov.  11,  1895.  Pupil 
of  Paris  Cons.,  and  music-teacher;  founded  a 
music-publishing  business  in  1847,  and,  by 
acquiring  copyrights  of  compositions  of 
Schumann  and  Wagner,  made  it  prominent. 
He  sold  out  (to  Durand  et  Schonewerk)  in 
1870,  and  commenced  making  pianos. 

Fleck,  Henry  T.,  b.  Buffalo,  N.  Y.,  April 
28  1863;  d.  Rockaway  Beach,  Long  Island, 
N.  Y.,  Sept.  6,  1937.  Studied  pf.  with  C. 
Fradel,  S.  B.  Mills  and  R.  Goldbeck;  comp. 
with  G.  Carlberg,  C.  C.  Miiller  and  (in 
Cologne)  F.  Wiillner;  founded  in  New  York 
the  Euterpe  Choral  Soc.  (1889)  and  the 
Harlem  Philh.  Soc.  (1890),  which  he  con- 
ducted till  1901;  1901-37,  prof,  of  music  at 
Hunter  Coll.,  N.  Y.  In  1889  he  established 
free  orchestral  concerts  of  a  high  character 
with  success  in  N.  Y.  City.  In  1910  the  Bd.  of 
Education  granted  an  appropriation  for  the 
continuance  of  the  concerts  in  the  public 
schools,  all  the  High  Schools,  Training 
Schools,  as  well  as  Hunter  Coll.  and  the  Coll. 
of  the  City  of  New  York.  Then,  in  1918,  he 
established  the  Free  Chamber- Music  Con- 
certs, which  were  endowed  by  Adolph  Lewi- 
sohn,  and  which  were  given  weekly  in  the 
Hunter  auditorium. 

Flegier  [fla-zh'ya'],  Ange,  b.  Marseilles, 
Feb.  25,  1846;  d.  there,  Oct.  8,  1927.  Pupil 
of  Marseilles  Cons.,  and  from  1866-9,  of 
Paris  Cons.  (Ambr.  Thomas,  Bazin) ;  returned 
to  Marseilles  in  1870. — Works:  Fatma, 
1-act  comic  opera  (Mars.,  1875);  Ossian, 
lyric  poem  for  soli,  chorus  and  orch.;  Fran- 
coise  de  Rimini,  cantata  for  do.;  Fantaisie- 
ballet;  an  orchestral  suite,  Scenes  antiques;  a 
Marche  de  gala;  an  overture,  Dalila;  Ronde 
nocturne,  for  orch.;  Valse  du  Reve,  Badinage, 
Habanera,  Menuet,  Berceuse,  Mignardise,  for 
string-orch. ;  La  Nuit  and  Le  Tirage  au  sort, 
for  chor.  and  orch.;  many  songs,  of  which 
Le  Cor  is  the  best  known;  a  vol.  of  pf.-pcs. 

Flei'scher,  Anton,  Hungarian  director 
and  composer;  b.  Mako,  Hungary,  May  30, 
1891;  studied  in  Budapest  with  Kodaly; 
1913-15,  first  cond.  at  the  Budapest  Munici- 
pal Theater;  since  1915  cond.  at  the  Royal 
Opera;  since  1918  also  a  prof,  at  the  Royal 
and  Natl.  Cons.;  won  the  Hungarian  Grand 


Prix  with  his  symph.  based  on  Oscar  Wilde's 
The  Rose  and  the  Nightingale  (1915).  Other 
works:  A  dram,  symph.,  orchl.  ballad,  comic 
opera  and  chamber-music  (str.-quartet,  etc.). 
Flei'scher,  Editha,  soprano;  b.  Falken- 
stein,  Germany,  Apr.  5,  1898;  st.  at  the 
Scharwenka  Cons,  in  Berlin  and  with  Lilli 
Lehmann;  1919,  made  operatic  debut  at  the 
Berlin  Opera,  engaged  there  from  1919-21; 
appeared  also  at  Salzburg  Festivals,  and  was 
a  member  of  a  Wagnerian  Opera  Co.  which 
toured  America  in  1922T24;  1924-25,  toured 
with  William  Wade  Hinshaw's  Opera  Co. 
throughout  America,  also  visiting  Havana, 
Cuba;  1926,  made  debut  at  the  M.  O.  H.,  of 
which  she  was  a  member  until  1935;  returned 
to  Europe  and  has  since  fulfilled  many 
operatic  and  concert  engagements  on  the 
continent;  has  also  sung  in  Buenos  Aires.  She 
is  a  fine  interpreter  of  Mozart. — Repertoire: 
Leading  lyric  soprano  parts  in  operas  of 
Mozart,  Wagner,  Weber,  Puccini,  etc. 

Flei'scher,  Oskar,  eminent  musicologist; 
b.  Zorbig,  Saxony,  Nov.  2,  1856;  d.  Berlin, 
Feb.  8,  1933.  Studied  philology  at  Halle 
(1878-83);  then  musicology  in  Berlin  under 
Spitta  (till  1885);  after  3  years  spent  in  re- 
search work  in  various  libraries,  he  returned 
to  Berlin  and  was  app.,  in  1888,  custodian  of 
the  royal  coll.  of  mus.  instrs.  at  Berlin;  from 
1896,  prof,  extraordinary  at  the  Univ., 
succeeding  Spitta;  was  also  teacher  of  music- 
history  at  the  Royal  Hochschule  fur  Musik. 
On  the  forming  of  the  'Internationale  Musik- 
gesellschaft'  (in  1899)  he  was  chosen  Pres., 
and,  together  with  Joh.  Wolf,  edited  its 
publications,  the  'Zeitschrift'  and  'Sam- 
melbande,'  until  1904;  in  1892  he  represented 
the  Prussian  government  at  the  Vienna 
Exhibition,  of  which  he  publ.  an  exhaustive 
report,  Die  Bedeutung  der  Inter nationalen 
Ausstellung  fur  Musik  u.  Theater  in  Wien 
(1893). — Works:  Fuhrer  durch  die  Kgl. 
Sammlung  alter  Musikinstrumente  (1892); 
Musikinstrumente  aus  deutscher  Urzeit  (1893); 
W.  A.  Mozart  (1899);  Fuhrer  durch  die  Bach- 
ausstellung  (Berlin,  1901);  Neumen-Studien 
(4  vols.,  1895,  '97,  1904,  '23;  the  3rd  vol.  with 
facsimiles  of  late-Byzantine  notation,  the 
4th  entitled  Die  germanischen  Neumen  als 
Schliissel  zum  altchristlichen  und  gregorianisch- 
en  Gesang).  He  also  wrote  short  biogra- 
phies of  the  masters  of  music  in  Grosse  Manner 
(1922-23);  numerous  valuable  articles  in 
'Ztschr.'  and  'Sbd.  I.  M.-G.' 

Flesch,  Karl,  b.  Moson,  Hungary,  Oct.  9, 
1873.  Violin-pupil  of  Griin  at  Vienna  Cons. 
(1886-9),  then  of  Souzay  and  Marsick  at  the 
Paris  Cons.  (1890-4);  debut  in  Vienna,  1895; 
1897-1902,  prof,  at  the  Cons,  in  Bucharest, 
chamber-virtuoso  to  the  Queen  and  leader  of 
the  Queen's  string-quartet;  1903-8,  prof,  at 
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the  Cons,  in  Amsterdam.  The  success  of  a 
series  of  five  historical  recitals  in  Berlin,  in 
1909,  induced  him  to  settle  there;  as  a  teacher 
he  is  scarcely  less  successful  than  as  a  virtuoso, 
especially  since  the  publication  of  his  famous 
Urstudien  for  violin  (1910);  he  toured  all 
European  countries,  and  the  U.  S.  in  1913-14, 
meeting  everywhere  with  enthusiastic  recep- 
tions; 1921-22  and  _  1928-33,  prof,  at  the 
Hochschule  fur  Musik,  Berlin;  head  of  the 
vln.-dept.  of  the  Curtis  Institute  in  Phila- 
delphia, 1924-28;  then  divided  his  time  be- 
tween the  U.  S.  (teaching  and  touring)  and 
Germany  (living  at  Baden-Baden);  went  to 
England  after  the  change  of  the  German  Gov- 
ernment (1933);  1934,  went  to  Amsterdam 
and  taught  at  the  Cons,  there.  F.  has  written 
a  standard  pedagogic  work  for  violin,  Die 
Kunst  des  Violinspiels,  translated  into  5 
languages  (vol.  I,  1923;  vol.  II,  1928;  publ. 
in  English,  N.  Y.,  1930);  has  also  publ.  new 
editions  of  Kreutzer's  Etudes,  Mozart's  vln.- 
sonatas  (w.  Schnabel),  20  Etudes  of  Paganini, 
and  the  violin-concertos  of  Beethoven,  Men- 
delssohn, Paganini,  Brahms. — Book:  Das 
Klangproblem  im  Geigenspiel  (1931;  in  English, 
N.  Y.,  1934).— Cf.  W.  Altmann,  K.  Fl.  als 
Erzieher,  in  'Die  Musik'  (XXI,  7). 

Fletalfia'tah],  Miguel,  tenor;  b.  Albalate, 
Spain,  Dec.  28,  1893;  d.  Burgos,  Spain,  May 
30,  1938.  Studied  in  Barcelona;  Nov.  14,  1919, 
made  debut  in  Trieste;  after  a  successful 
career  in  Europe,  Mexico  and  South  America, 
he  came  to  the  U.  S.  in  1923  and  sang  at  the 
M.  O.  H.  (debut  in  Tosco)  from  1923-25; 
returned  to  Europe  in  1926,  later  living  in 
Spain.  His  repertoire  included  leading  tenor 
parts  in  Italian  and  French  operas. 

Fletcher,  Alice  C,  ethnologist;  b.  Cuba 
(of  Amer.  parents),  Mar.  15,  1838;  d.  Wash- 
ington, D.  C,  Apr.  6,  1923.  From  1886,  asst. 
in  ethnology  at  the  Peabody  Museum  of 
Amer.  Archaeology  and  Ethnology,  where  she 
held  the  Thaw  Fellowship,  created  for  her  in 
1891;  devoted  her  life  to  the  study  of  North 
American  Indians,  among  whom  she  lived  for 
a  number  of  years;  1896,  became  Vice-Pres. 
of  Amer.  Assoc,  for  the  Advancement  of 
Science;  Pres.  of  Amer.  Anthropological  Soc. 
(1903)  and  Amer.  Folk-Lore  Soc.  (1905). 
Author  of  Indian  Story  and  Song  from  North 
America  (1900);  A  Study  of  Omaha  Indian 
Music  (1903);  Indian  Games  and  Dances  (1915); 
other  studies  in  'Bureau  of  Amer.  Ethnology' 
(Peabody  Museum,  Cambridge,  Mass.),  'Amer. 
Anthropologist',  'Journal  of  Amer.  Folk-Lore'; 
etc. — Cf .  W.  Hough,  in  'Amer.  Anthropologist' 
(April-June,  1923);  'Diet,  of  Amer.  Biogr.', 
vol.  VI  (N.  YM  1931). 

Fletcher,  Percy  E.,  English  composer;  b. 
Derby,  Dec.  12,  1879;  d.  London,  Sept.  10, 
1932.  Went  to  London  in  1899  as  cond.  at 


various  theaters  there  (1915-25,  cond.  at 
His  Majesty's).  Composed  many  orchl.  works 
in  a  light,  melodious  style,  including  Wood- 
land Pictures,  Sylvan  Scenes,  Parisian  Sketches, 
Three  Frivolities,  the  overture  Vanity  Fair; 
also  a  short  sacred  cantata,  Passion  of  Christ; 
many  chamber-music  works;  light  operas; 
pf. -pieces;  songs;  etc. 

Fleury,  Louis,  eminent  flutist;  b.  Lyons, 
May  24,  1878;  d.  Paris,  June  11,  1926.  Grad. 
from  the  Paris  Cons,  (with  First  Prize,  1900) ; 
from  1905  until  death,  head  of  the  famous 
Soc.  Moderne  d'Instruments  a  Vent,  also 
(1906)  of  the  Soc.  des  Concerts  d'autrefois 
(historic  concerts),  with  which  he  concertized, 
particularly  in  England;  toured  Europe  and 
made  appearances  (1905)  with  Melba  and 
(1905-6)  Calve.  Debussy  composed  the  fl.- 
piece,  La  flute  du  Faune,  for  him.  He  edited 
much  old  flute-music,  including  sonatas  and 
other  pieces  by  Blavet,  Naudet,  Purcell, 
J.  Stanley,  etc.,  and  contributed  to  French 
and  Engl,  periodicals  (Souvenirs  d'un  flutiste 
in  'Monde  musical'). 

Flodin,  Karl,  born  (of  German  parents) 
Wasa,  Finland,  July  10,  1858;  d.  Helsingfors, 
Nov.  29,  1925.  Pupil  of  R.  Faltin  in  Helsing- 
fors; then  of  the  Leipzig  Cons.;  lived  several 
years  as  mus.  critic  in  Helsingfors;  1902-5, 
ed.  of  'Helsingfors  Post';  from  1907,  lived  in 
Buenos  Aires;  returned  to  Finland  in  1920. 
His  compositions  have  exerted  considerable 
influence  on  the  development  of  the  modern 
Finnish  school,  culminating  in  Sibelius. — 
Works:  Helena,  scene  from  Goethe's  'Faust' 
for  sop.  and  orch.;  incid.  music  to  Haupt- 
mann's  Hannele;  Cortege,  for  wind-instrs.; 
many  excellent  songs,  part-songs  and  glees; 
author  of  Finnish  Music  (1900,  in  Swedish), 
/.  Sibelius  (in  'Finnische  Rundschau',  1901), 
Die  Entwicklung  der  Musik  in  Finnland  (in 
'Die  Musik,'  1903),  Die  Erweckung  des 
nationalen  Tones  in  der  finnischen  Musik 
(ib.,  1904),  Martin  Wegelius  (1922). 

Floersheim  [flors'hlm],  Otto,  b.  Aix-la- 
Chapelle,  March  2,  1853;  d.  Geneva,  Switzer- 
land, Nov.  30,  1917.  Pupil  of  Ferd.  Hiller  at 
Cologne;  went  to  New  York  in  1875,  became 
editor  of  'The  Musical  Courier'  in  1880,  and 
from  1894-1904  was  manager  of  its  Berlin 
branch.  For  orch.  he  wrote  a  Prelude  and 
Fugue,  Alia  marcia,  Consolation,  Scherzo;  for 
organ  and  orch.,  Elevation;  pf. -pieces,  songs, 
and  some  chamber-music. 

Flonzaley  Quartet.  See  Betti,  Adolfo 
and  de  Coppet,  Edward. 

Flood,  (William  Henry)  Grattan,  b.  Lis- 
more,  Ireland,  Nov.  1,  1859;  d.  Enniscorthy, 
Ireland,  Aug.  7,  1928.  As  a  musician  chiefly 
self-taught;  in  1877  was  app.  organist  at  a 
church  in  Dublin;  took  a  few  lessons  from  Dr. 
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Kerbusch  and  Sir  R.  Stewart,  and  became 
org.  of  the  Pro-Cath.  at  Belfast  (1878);  1882, 
org.  at  Thurles  Cath.  and  prof,  of  music  at 
the  Jesuit  Coll.  in  Tullabeg;  1890-4,  prof,  of 
music  and  classical  languages  at  St.  Wilfrid's 
Coll.,  Staffordshire;  from  1895,  org.  and 
choirm.  at  the  Cath.  of  Enniscorthy,  Ireland; 
Mus.  Doc,  Dublin  Univ.,  1907  (hon.  c).  F. 
achieved  recognition  as  an  archaeologist, 
historian,  and  collector  of  Irish  folk-melodies. 
— Works:  History  of  Irish  Music  (1895;  4th 
ed.  1927);  Story  of  the  Harp  (1905);  Story  of 
tlie  Bagpipe  (1911);  Memoir  of  W.  Vincent 
Wallace  (1912);  History  of  Enniscorthy; 
Introductory  Sketch  of  Irish  Musical  History 
(1922);  Early  Tudor  Composers  .  .  .  1485-1555 
(1925);  contrib.  to  Grove's  'Dictionary,'  'The 
Catholic  Encyclopaedia,'  'Diet,  of  Natl. 
Biography,'  'Sbd.  Int.  M.-G.';  editor  of 
'Songs  and  Airs  of  O'Carolan,'  'Moore's  Irish 
Melodies,'  'Armagh  Hymnal'  and  'The  Spirit 
of  the  Nation.' 

Flori'dia,   Pietro,   barone  Napolino,  b. 

Modica,  Sicily,  May  5,  1860;  d.  New  York, 
Aug.  16,  1932.  Studied  at  the  R.  Cons, 
of  S.  Pietro  a  Majella,  Naples,  1873-9,  under 
B.  Cesi  (pf.),  P.  Serrao  and  Lauro  Rossi  (cpt. 
and  comp.).  While  in  the  Cons.,  F.  publ. 
several  pf.-pieces,  which  were  very  successful. 
In  1882  he  brought  out  at  Naples  a  3-act 
'opera  comica',  Carlotta  Clepier,  the  success  of 
which  encouraged  serious  study  in  retirement 
for  3  years,  this  prompting  him  to  burn  the 
MS.  Toured  as  pianist  in  1885-6,  settled  in 
Palermo,  1888,  where  he  was  proi  in  the 
Cons,  until  1892.  In  1889,  won  1st  prize  of 
the  Soc.  del  Quartetto,  Milan,  for  a  sym- 
phony. Travelled  in  Germany  in  1892; 
then  settled  in  Milan,  giving  his  entire  time 
to  comp.;  came  to  the  U.  S.  in  1904,  was  a 
mem.  of  the  faculty  of  the  Cincinnati  Coll.  of 
Mus.  (1906-8),  and  settled  in  New  York  in 
1908;  from  1913,  cond.  of  the  Ital.  Symph. 
Orch.  in  N.  Y. — Works:  The  operas  Maruzza 
(Venice,  1894),  La  colonia  libera  (based  on 
Bret  Harte's  story  M'Liss;  Rome,  1899), 
Paoletta  (Cincinnati,  1910),  The  Scarlet  Letter 
(comp.  1902),  and  Malia  (completed  1932); 
Festival  Overture  for  orch.;  incid.  music  to 
Oscar  Wilde's  A  Florentine  Tragedy  (N.  Y., 
Nov.  27,  1917);  pf.-pieces;  songs.  Ed.  2  vols, 
of  'Early  Ital.  Songs  and  Airs'  (Phila.,  1923). 

Flo'rimo,  Francesco,  musician,  historian; 
b.  S.  Giorgio  Morgeto,  Calabria,  Oct.  12, 
1800;  d.  Naples,  Dec.  18,  1888.  In  1817  he 
entered  the  Collegio  di  Musica  at  Naples; 
Furno,  Elia,  Zingarelli  and  Tritto  were  his 
teachers;  from  1826-51  he  was  librarian  there. 
He  was  Bellini's  closest  friend;  in  1876  he 
escorted  the  latter's  remains  from  Pere-la- 
Chaise,  Paris,  to  Catania,  and  publ.  the 
pamphlet  Trasporto  delle  ceneri  di  Bellini  a 


Catania;  he  also  founded  the  'Bellini  Prize,'  a 
competition  open  only  to  Ital.  composers  not 
over  30. — Writings:  Cenno  storico  sulla  scuola 
musicale  di  Napoli  (Naples,  1869-71,  2  vols.; 
republ.  1880-84,  in  4  vols.,  as  La  scuola  musi- 
cale di  Napoli  e  i  suoi  Conservator i),  a  complete 
mus.  hist,  of  Naples,  and  of  its  conservatories, 
their  teachers  and  pupils,  etc.;  also  Bellini, 
memorie  e  lettere  (Florence,  1882);  Riccardo 
Wagner  ed  i  Wagneristi  (Naples,  1876);  an 
Album  Bellini  (Naples,  1886),  containing 
opinions  by  many  eminent  musicians  on 
Bellini's  works;  and  a  Metodo  di  canto, 
adopted  by  the  Cons.  (F.  was  also  an  ex- 
cellent singing-teacher). — Comps. :  Cantatas, 
church-music,  orchestral  works;  several  books 
of  songs  in  Neapolitan  dialect,  with  Italian 
text  added;  etc. 

Flo'rio,  Caryl  (pen-name  of  William 
James  Robjohn),  b.  Tavistock,  Devon,  Nov. 
3,  1843;  d.  Morgantown,  So.  Carolina,  Nov. 
21,  1920.  A  self-taught  musician.  Went  to 
New  York,  1857,  and  1858-60  was  the  first 
solo  boy-soprano  to  sing  at  Trinity  Church. 
After  that  he  sang  on  the  stage,  and  was 
org.  and  choirm.  in  various  churches  in  New- 
port, Baltimore,  etc.;  was  opera-cond.  in 
Havana  and  New  York  (Acad,  of  Music); 
Mus.  Dir.  Baptist  Female  Inst.,  Indianapolis, 
and  Wells  Coll.,  Aurora,  N.  Y.;  cond.  of  the 
old  Vocal  Soc,  the  Amicitia  Orch.,  and  the 
Palestrina  Choir,  of  N.  Y.;  then  cond.  of  the 
Choral  Society,  Asheville,  N.  C.  Was  suc- 
cessful as  an  actor,  critic,  player  and  accom- 
panist. 

Flotow  [floh'toh],  Friedrich,  Freiherr  von, 
opera-composer;  b.  Teutendorf,  Mecklen- 
burg, April  26,  1812;  d.  Darmstadt,  Jan.  24, 
1883.  First  st.  with  his  parents;  1828,  went 
to  Paris,  where  he  was  a  pupil  of  Reicha 
(harm.)  and  J.  P.  Pixis  (pf.);  the  July  Revolu- 
tion (1830)  caused  him  to  retreat  to  Teuten- 
dorf; shortly  afterward  he  went  to  Giistrow, 
where  he  completed  his  opera  Peter  und 
Katharina,  begun  in  Paris;  1831,  returned  to 
Paris  and  soon  became  acquainted  with  the 
best  musicians  there.  Through  the  private 
perfs.  of  several  of  his  operas,  from  1835-38, 
his  name  became  well  known  in  Paris.  In 
1838  he  met  Albert  Grisar,  a  composer  who 
already  had  had  considerable  success  in  Paris 
and  Brussels  with  several  operas,  and  entered 
into  an  agreement  with  him  whereby  they 
were  to  collaborate  in  the  writing  of  operas, 
the  first  of  which  were  to  be  prod,  under  G.'s 
name;  the  results  of  this  union  were  the  succ 
works  Lady  Melvil  and  L'Eau  merveilleuse, 
in  both  of  which  the  major  part  was  done  by 
F.;  G.'s  occupation  with  other  work  and  his 
steadily  waning  health  caused  F.  to  dissolve 
the  partnership.  With  the  prod,  of  his  opera 
Alessandro  Stradella  at  Hamburg,   1844,  F. 
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won  popularity  throughout  Germany;  its 
success  was  surpassed,  in  1847,  by  that  of 
Martha;  1848,  lived  at  Wutzig  and  then 
Rerlin,  where  he  went  because  of  the  Revolu- 
tion of  that  year  in  Paris;  1868,  in  Hirsch- 
wang,  n.  Reichenau,  subsequently  going  to 
Wiener-Neustadt;  1873,  removed  to  Meck- 
lenburg and  lived  there  until  1880,  making 
frequent  visits  to  Vienna,  Paris  and  Italy; 
then  settled  in  Darmstadt. — Works:  The 
operas  Peter  und  Katharina  (Schwerin,  1835), 
Rob  Roy,  Scrafine  (Royaumont,  1836),  Alice 
and  La  Lettre  du  prefet  (1837),  Le  Comte  de  St. 
Megrin  (Royaumont,  1838;  later  as  Le  Due 
de  Guise,  Paris,  1840;  in  Ger.  as  Der  Graf  St. 
Megrin,  Schwerin,  1841),  Lady  Melvil  (with 
Grisar;  Paris,  1838),  L'Eau  merveilleuse  (do.; 
ib.,  1839),  Le  Naufrage  de  la  Meduse  (1st  act 
by  Pilati,  2nd  by  F.,  3rd  by  Grisar;  ib., 
1839),  L'Esclave  du  Camoens  (Paris,  1843), 
Alessandro  Stradella  (Hamburg,  1844;  re- 
written from  a  1-act  'piece  lyrique',  Stradella, 
perf.  Paris,  1837),  Die  Matrosen  (based  on  Le 
Naufrage;  Schwerin,  1847),  L'Ame  en  peine 
(originally  L'Ame  jalouse;  Paris,  1846;  in  Ger. 
as  Der  Forster,  Vienna,  1847;  also  in  Ital.  as 
II  Boscajuolo,  in  Engl,  as  Leoline),  Martha 
(Vienna,  1847),  Die  Grossfiirstin  Sophie 
Katharina  (Berlin,  1850),  Rubezahl  (private 
amateur  perf.  Retzien,  1852;  Berlin,  1853), 
Indra  (Vienna,  1852),  Johann  Albrecht  or 
Andreas  Mylius  (Schwerin,  1856),  Pianella 
(operetta;  ib.),  La  Veuve  Grapin  (do.;  Paris, 
1859;  in  Schwerin  as  Die  Wittwe  Grapin,  1862; 
later  in  St.  Petersburg,  in  Russian,  as  Naida), 
Albin  oder  der  Pflegsohn  (Vienna,  1856;  rev.  as 
Mutter  von  Meran,  Konigsberg,  1860;  not 
succ),  Zilda  (Paris,  1866),  L'Ombre  (ib.,  1870; 
in  London  as  The  Phantom,  1878),  Fleur  de 
Harlem  (Turin,  1876,  as  II  fiore  di  Harlem), 
Alma  (rev.  of  Indra,  later  entitled  Zora, 
I' enchanter  esse;  Paris,  1878),  Rosellana,  Sa- 
kuntala,  Die  Musikanten. — Other  works:  The 
ballets  Lady  Harriette  (Paris,  1843;  after- 
wards rewritten  as  Martha),  Die  Libelle 
(Schwerin,  1856),  Die  Gruppe  der  Thetis 
(ballet-pantomime;  ib.,  1858),  Der  Tann- 
konig  (ib.,  1861);  incid.  music  to  Shakespeare's 
A  Winter's  Tale  (Ein  Wintermarchen;  Weimar, 
1859);  chamber-music;  songs. — Of  all  his 
operas,  most  of  which  were  very  succ.  in  their 
day,  only  2,  Martha  and  Stradella,  still  hold 
the  boards. — Cf.  W.  Neumann,  F.  von  F. 
(Cassel,  1855);  Rosa  Flotow,  F.  von  F.'s 
Leben  von  seiner  Wittwe  (Leipzig,  1892). 

Flury,  Richard,  Swiss  composer;  b.  Bio- 
berist,  Mar.  26,  1896;  studied  musicology  in 
Basel,  Bern  and  Geneva,  then  theory  and 
comp.  with  Kurth,  Huber,  Lauber  and  Marx; 
cond.  many  orchs.  and  choral  societies  in 
Switzerland  (Zurich,  Bern  and  Solothurn); 
in   1938  was  living  in  Solothurn  as  music 


teacher  in  the  Stadtische  Musikschule  there. 
Has  written  Eine  florentinische  Tragbdie  and 
Die  Musik  des  Mbnchs  for  the  stage;  Fest- 
spielmusik  (Solothurn,  1922);  a  symph.  in 
D  m.;  ballet  music;  a  pf. -concerto  in  B  m.; 
songs  with  orchl.  accomp.;  church- works 
(mass);  chamber-music;  pf.-pieces;  songs. 

Fock,  Dirk,  Dutch  composer  and  conduc- 
tor; b.  Batavia,  Java,  June  18,  1886;  studied 
in  Holland  and  Germany;  began  his  career  in 
Berlin  and  Sweden;  1917-19,  guest  dir.  of 
the  Concertgebouw  in  Amsterdam  and  other 
orchs.;  1919-24,  guest  dir.  of  the  N.  Y.  Philh. 
Orch.;  cond.  for  2  years  of  the  Amer.  Orchl. 
Soc,  also  guest  dir.  in  St.  Louis  and  of  the 
N.  Y.  Civic  Orch.;  1924-28,  appointed 
cond.  of  the  Wiener  Konzertverein,  also 
prof,  at  the  Hochschule  fur  Musik  and  dir.  of 
classes  in  conducting  at  the  Akademie  fur 
Musik,  Vienna;  guest  cond.  in  Hungary, 
Italy,  France  and  Holland.  In  1928  he  retired 
as  a  dir.  and  cond.  and  devoted  himself  to 
composing.  His  Ein  holies  Lied  (5  fragments 
from  the  Bible),  for  recitation  and  orch.,  was 
first  perf.  by  Monteux  in  Amsterdam,  1931, 
and  later  throughout  Germany  by  Dr.  L. 
Wiillner.  Has  also  written  a  musical  pageant 
in  the  style  of  the  old  mediaeval  mystery 
plays,  From  Aeon  to  Aeon  (in  Engl.).  Now 
(1940)  living  in  New  York. 

Foer'ster,  Adolph  Martin,  b.  Pittsburgh, 
Pa.,  Feb.  2,  1854;  d.  there,  Aug.  10,  1927. 
Owed  his  first  musical  training  to  his  mother; 
studied  (1872-5)  in  Leipzig  Cons.  (Richter, 
Wenzel,  Papperitz,  Coccius,  Schimon,  Grill); 
taught  1875-6  at  Ft.  Wayne  (Ind.)  Cons., 
then  settled  in  Pittsburgh,  Pa.,  where  he 
resided  as  a  teacher  of  singing  and  pf.;  was 
also  a  well  known  composer. — His  comps. 
include  works  for  orch.,  chamber-music,  many 
songs,  pes.  for  pf.  and  for  org.,  etc. 

Fogel,  Clyde  Van  Nuys.    See  Fillmore. 

Fogg,  Eric,  b.  Manchester,  Feb.  21,  1903; 
d,  London,  Dec.  19,  1939.  Chorister  at  Man- 
chester and  pupil  of  his  father  (org.),  later  of 
Granville  Bantock;  1917-19,  organist  in 
Manchester;  1924,  pianist  of  the  Manchester 
station  of  the  BBC,  later  becoming  asst.  to 
the  North  Regional  mus.  dir.;  from  1934, 
Empire  mus.  dir.  of  the  BBC  and  one  of  its 
conductors. — Comp.  of  Seasheen,  for  small 
orch.;  The  Hillside,  for  soli,  chor.  and  orch.; 
Overture  to  the  Comedy  of  Errors  (1922);  str.- 
quartet  in  Afc>;  Poem  for  vcl.  and  pf.;  Phantasy 
for  vcl.  and  pf.;  Suite  for  vln.,  vcl.  and  harp; 
songs  (Love  and  Life,  The  Little  Folk,  3  Chi- 
nese Songs,  etc.);  pf.-pes.;  choral  works;  etc. 

Foggia  [foh'jah],  Francesco,  b.  Rome, 
ca.  1604;  d.  there,  Jan.  8,  1688.  Pupil  of  A. 
Cifra,  probably  also  of  B.  Nanino  and  P. 
Agostini;  Kapellm.  at  several  German  courts 
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(Bonn,  Munich,  Vienna);  m.  di  capp.  at  the 
Lateran,  1636-61;  at  San  Lorenzo  in  Damaso, 
1661;  and,  from  1677,  at  S.  Maria  Mag- 
giore;  a  very  prolific  and  masterly  composer, 
continuing  the  traditions  of  the  Roman 
School.  He  wrote  the  oratorios  David  fugiens 
a  facie  Saul  and  San  Giovanni  Battista  (1670); 
numerous  masses  a  capp.  a  3-9  (also  a  few 
with  org.);  litanies,  motets,  etc. — See  Q.-Lex. 

Fogliani  [foh-l'yah'ne],  Ludovico,  theorist; 
b.  Modena,  2d  half  of  15th  cent.;  d.  there, 
circa  1540.  Famous  for  his  book  Musica 
theorica  .  .  .  (Venice,  1529),  in  which  he 
preceded  Zarlino  in  declaring  the  correct 
proportion  of  the  major  third  to  be  4  :  5,  and 
in  distinguishing  between  the  major  and 
minor  (greater  and  lesser)  semitones.  In 
Petrucci's  'Frottole'  (1504-8)  are  some  speci- 
mens of  his  compositions. 

Foley  [Signor  Foli],  Allan  James,  bass 
singer;  b.  Cahir,  Tipperary,  Ireland,  Aug.  7, 
1835;  d.  Southport,  Engl.,  Oct.  20,  1899. 
Pupil  of  Bisaccia,  Naples;  from  1862-4  he 
sang  in  opera  at  Catania,  Turin,  Milan,  and 
Paris.  Sang  at  H.  M.  Th.,  London,  in  1865; 
then  for  several  years  there,  and  in  Covent 
Garden  and  Drury  Lane;  also  in  America, 
Austria,  Russia,  Australia  (1892),  South 
Africa  (1893);  again  in  London  in  1896.  He 
was  likewise  succ.  in  oratorio  and  concert. 

Folville,  [Eugenie-Emilie-]  Juliette,  b. 
Liege,  Belgium,  Jan.  5,  1870.  Her  father,  a 
distinguished  lawyer  and  excellent  musician, 
taught  her  from  1874  (pf.,  solfeggio),  and  was 
her  sole  teacher  for  pf.;  pupil  of  Malherbes 
(vln.)  in  Liege,  later  studying  further  with  O. 
Musin  and  Cesar  Thomson;  debut  at  Liege 
as  a  concert- violinist,  1879;  in  1880  began 
composing.  She  has  had  a  very  succ.  career 
as  pianist,  violinist,  composer,  teacher,  and 
conductor,  frequently  directing  her  own  orchl. 
works.  For  many  years  she  conducted,  at 
Liege  Cons.,  concerts  of  ancient  music,  and 
has  also  given  clavecin-recitals;  1898,  app. 
prof,  of  pf.  at  Liege  Cons.;  1914,  went  to 
England,  where  she  has  been  living  at 
Bournemouth  as  teacher  and  performer.  — 
Works:  2  pf. -sonatas;  2  books  of  songs  (Rap- 
pelle-toi  and  Berceuse);  pf.-quartet;  3  orchl. 
suites  (Scenes  champetres,  Scenes  de  la  mer, 
Scenes  d'hiver);  a  scene,  Noce  au  village,  for 
soli,  chor.  and  orch.;  Chant  de  Noel,  for  chor. 
and  orch.  (Liege  Cath.,  1887);  vln.-concerto; 
Berceuse  for  vln.;  Suite  poetique  for  vln.; 
Esquisse  symphonique  for  orch.;  Eva,  dram, 
scene  for  sop.  and  chor.  with  pf.;  a  2-act 
opera,  Atala  (Lille,  1892;  Rouen,  1893; 
succ);  Concertstuck  for  vln.  and  orch.; 
Oceano  Nox,  symph.  poem;  pf. -concerto; 
pes.  for  org.;  pf. -music;  a  capp.  motets. 

Fomin  [foh'men],  Ievstignei  Ipatovitch, 
one  of  the  earliest  Russian  natl.  composers; 


b.  St.  Petersburg,  Aug.  16,  1761;  d.  Apr.  1800. 
St.  music  at  the  St.  Petersburg  Acad,  of  Arts, 
grad.  in  1782;  then  probably  a  pupil  of  Padre 
Martini  in  Bologna;  1785,  returned  to  St. 
Petersburg;  1797,  app.  singing-teacher  and 
operatic  coach  at  the  Theatrical  School  there. 
Comp.  about  10  operas,  including  The  Miller 
who  was  a  wizard,  .  .  .  (Moscow,  Jan.  31, 
1779;  still  perf.  occasionally  in  Russia),  The 
Novgorod  Hero  Boieslavovitch  (St.  Petersburg, 
Dec.  8,  1786),  Orpheus  (ib.,  Jan.  13,  1792) 
and  The  Americans  (ib.,  Feb.  19,  1800)  [all 
dates  new  style;  old  style  11  days  earlier], 
some  of  which  were  perf.  on  the  Russian  stage 
until  the  middle  of  the  19th  century. — Cf. 
N.  Findeisen,  The  Earliest  Russian  Operas, 
in  the  'Mus.  Quart.'  (July,  1933). 

Foote,  Arthur,  composer;  b.  Salem,  Mass., 
March  5,  1853;  d.  Boston,  April  8,  1937. 
Pupil  of  B.  J.  Lang  (pf.),  S.  A.  Emery,  and 
J.  K.  Paine  (comp.);  took  degree  of  M.A.  at 
Harvard  (for  music)  in  1875.  From  1878- 
1910,  org.  of  the  First  Unitarian  Ch.,  Boston; 
appeared  in  many  pf.-recitals  and  with 
several  chamber-music  groups  (Kneisel  Quar- 
tet, etc.);  one  of  the  founders  of  the  A.G.O. 
and  its  Pres.  from  1909-12;  mem.  Natl.  Inst, 
of  Arts  and  Letters;  Fellow  Amer.  Acad,  of 
Arts  and  Sciences;  hon.  Mus.  Doc,  Trinity 
Coll.,  Hartford,  Conn.,  1919;  also  received 
an  hon.  degree  from  Dartmouth  Coll. — 
Major  works:  For  orch.:  In  the  Mountains, 
overture  (op.  14);  Suite  in  D  for  str.-orch. 
(op.  21);  Francesca  da  Rimini,  symph.  pro- 
logue (op.  24);  Serenade  in  E  for  strs.  (op. 
25);  Suite  in  D  m.  (op.  36);  4  char.-pes.  after 
Omar  Khayyam  (op.  48);  Suite  in  E  for  strs. 
(op.  63);  vcl.-concerto  (1894);  A  Night  Piece, 
for  fl.  and  strs. — For  chor.  and  orch.:  The 
Farewell  of  Hiawatha,  for  men's  chor.  (op.  11); 
The  Wreck  of  the  Hesperus  (op.  17);  The 
Skeleton  in  Armor  (op.  28);  Bedouin  Song, 
for  men's  vcs.;  In  the  Gateway  of  Ispahan,  for 
women's  vcs.  (1914). — Chamber-music:  3 
str.-quartets  (op.  4,  in  G  m.;  op.  32,  in  E;  op. 
70,  in  D);  2  pf. -trios  (op.  5,  in  C  m.;  op.  65, 
in  B);  vln.-sonata  in  G  m.  (op.  20);  pf.- 
quartet  (op.  23);  pf. -quintet  in  A  m.  (op. 
38);  vcl. -sonata  (op.  76);  pes.  for  vln.  and 
pf.,  vcl.  and  pf.,  oboe  and  pf. — About  30  pf.- 
comps.,  the  principal  ones  being  2  suites  (op. 
15,  in  D  m.;  op.  30,  in  C  m.). — About  100 
songs  (The  night  has  a  thousand  eyes,  I  know 
a  little  garden-path,  Constancy,  In  Picardie, 
Ashes  of  roses,  etc.). — Various  other  comps., 
including  vocal  duets,  quartets  for  men's  and 
for  women's  vcs.,  church-music  (about  25 
anthems,  etc.),  org.-pes.,  etc. — Author  of 
Modern  Harmony  (jointly  with  W.  R.  Spald- 
ing, 1905);  Some  Practical  Things  in  Piano- 
Playing  (1909);  Modulation  and  Related 
Harmonic    Questions    (1919);    A    Bostonian 
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Remembers,  in  the  'Mus.  Quart.'  (Jan.,  1937); 
also  transl.  Richtcr's  Treatise  on  Fugue 
(1878),  and  ed.  vol.  9  of  'The  Amer.  History 
and  Encyclopedia  of  Music'  (1908-10). 

Ford,  Ernest  A.  C,  b.  London,  Feb.  17, 
1858;  d.  there,  June  2,  1919.  Pupil  of  Sullivan 
in  R.  A.  M.,  and  of  Lalo  in  Paris;  for  some 
years  cond.  at  the  R.  Engl.  Op.  House  (where 
he  cond.  the  premiere  of  Sullivan's  Ivanhoe  in 
1891),  then  at  the  Empire  Th.;  1897-1908, 
cond.  R.  Amateur  Orch.  Soc;  from  1916, 
prof,  of  singing  at  G.  S.  M.;  F.  R.  A.  M.  from 
1899. — Works:  Operas;  operettas;  a  cantata; 
motet,  Domine  Deus  (for  250th  anniv.  of 
Harvard  Univ.);  music  for  several  ballets; 
chamber-music;  songs,  duets,  etc.  Author  of 
a  Short  History  of  Music  in  England  (1912). 

Ford,  Thomas,  composer  and  lutenist;  b. 
England,  c.  1580;  d,  Nov.  [buried  17th],  1648. 
App.  musician  to  Prince  Henry  (son  of 
James  I)  in  1611,  and  to  Charles  I  in  1626. 
He  was  especially  successful  in  the  'Ayre',_a 
type  of  comp.,  developed  by  Dowland,  in 
which  particular  melodic  prominence  is  given 
to  the  upper  voice,  and  some  of  his  ayres  are 
equal  to  several  of  Dowland's  finest.  They 
appear  in  alternative  settings,  either  as  solo 
songs  with  lute  accomp.  or  as  4-part  a  capp. 
songs.  Wrote  Musicke  of  sundrie  kindes  .  .  . 
(1607;  1st  part  contains  11  ayres);  2  anthems 
in  Leighton's  Teares;  canons,  etc.,  in  Hilton's 
Catch  that  catch  can;  and  the  famous  madrigal, 
Since  first  I  saw  your  face.  MSS.  are  at 
Christ  Ch.,  Oxford,  and  British  Museum. 

For'kel,  Johann  Nikolaus,  b.  Meeder,  n. 
Coburg,  Feb.  22,  1749;  d.  Gottingen,  March 
20,  1818.  Chorister  at  Liineburg;  1766,  'Chor- 
prafect'  at  Schwerin.  He  also  became  a  skil- 
ful org.  and  harpist.  In  1769  he  began  the 
study  of  law  in  Gottingen,  supporting  himself 
by  teaching  music.  To  musical  history,  how- 
ever, he  soon  devoted  his  chief  attention; 
he  was  app.  Univ.  organist,  and  (1778)  Univ. 
Musical  Director;  in  1780  he  was  made  Dr. 
phil.  (hon.  c). — Works:  Uber  die  Theorie  der 
Musik,  sofem  sie  Liebhabern  und  Kennem 
derselben  nothwendig  und  niltzlich  ist  (1774); 
Musikalisch-kritische  Bibliothek  (1778-9,  3 
vols.);  Uber  die  beste  Einrichtung  offentlicher 
Concerte  (1779);  Genauere  Bestimmung  einiger 
musikalischer  Begriffe  (1780);  Musikalischer 
Almanach  fur  Deutschland  (1782,  1783,  1784, 
and  1789) ;  Allgemeine  Geschichte  der  Musik 
(1788  to  1801,  2  vols.— only  to  about  the 
year  1550;  his  materials  for  later  times  went 
to  the  publisher  Schwickert);  Allgemeine 
Litter atur  der  Musik,  oder  Anleitung  zur 
Kenntniss  musikalischer  Bucher  (1792;  im- 
portant as  the  pioneer  work  of  its  class); 
Uber  Joh.  Seb.  Bachs  Leben,  Kunst  und 
Kunstwerke  (1803;  in  English,  1820).  F.'s 
unique  transcriptions,   in   modern   notation, 


of  Graphaus'  'Missae  XIII'  (1539),  and  of  the 
'Liber  XV.  missarum'  of  Petrejus  (1538; 
masses  by  Okeghem,  Obrecht,  Josquin,  and 
others),  were  engraved,  and  a  proof  pulled; 
but  the  French  invaders  melted  down  the 
plates  for  cannon-balls.  The  proof-sheets, 
corrected  by  F.,  are  in  the  Berlin  Library. — 
Publ.  comps. :  Pf. -sonatas  and  variations; 
songs  (Gleim). — In  MS.:  The  oratorio  Hiskias; 
2  cantatas,  Die  Macht  des  Gesangs  and  Die 
Hirten  an  der  Krippe  zu  Bethlehem;  sym- 
phonies, trios,  choruses,  etc. — Cf.  Heinrich 
Edelhoff,  /.  N.  F.  (Gottingen,  1935). 

For'mes,  Karl  Johann,  bass  opera-singer; 
b.  Mulheim-on-Rhine,  Aug.  7,  1816;  d.  San 
Francisco,  Dec.  15,  1889.  Debut  at  Cologne, 
1841,  as  Sarastro  {Magic  Flute);  from  1843-8 
he  was  eng.  at  Mannheim;  1852-7  at  the 
Royal  Ital.  Opera,  London;  in  1857  he  made 
his  first  Amer.  tour;  then  divided  his  time  be- 
tween Europe  and  America.  Memoirs:  Aus 
meinem  Kunst-  u.  Biihnenleben  (1888). 

Formes,  Theodor,  tenor  stage-singer, 
brother  of  foregoing;  born  Mtilheim,  June 
24,  1826;  d.  Endenich,  near  Bonn,  Oct.  15, 
1874.  Debut  at  Ofen,  1846;  eng.  at  Vienna, 
Mannheim  (1848),  and  Berlin  court  opera 
(1851-66).  Made  a  tour  in  America  with 
his  brother.  Lost  his  voice  temporarily; 
after  a  brilliant  reappearance,  he  became 
insane,  and  died  in  an  asylum. 

For'nia-Labey,  Rita  (nee  Newman), 
soprano;  b.  San  Francisco,  July  17,  1878;  d. 
Paris,  Oct.  27,  1922.  Studied  with  local 
teachers  in  San  Francisco,  then  at  Paris  with 
Jean  de  Reszke  and  at  Berlin  with  Frau 
Nicklass-Kempner;  debut  at  Stadttheater, 
Hamburg,  as  Eudoxia  in  La  Juive;  after  en- 
gagements in  various  German  cities  she  came 
to  the  U.  S.  in  1906  with  H.  W.  Savage's 
company  (in  Engl.);  1908-22,  member  of  the 
M.  O.  H.;  also  sang  at  Cov.  G.  Her  reper- 
toire included  Elisabeth,  Venus,  Gutrune, 
Nedda,  Leonora,  Suzuki,  etc. 

For'sell,  John,  famous  baritone;  b.  Stock- 
holm, Nov.  6,  1868;  studied  in  Stockholm  and 
Paris;  made  his  debut  in  1896  at  the  Stock- 
holm Opera,  where  he  was  engaged  from 
1896-1901  and  1903-09;  made  guest  appear- 
ances in  Paris  and  at  the  Berlin  Hofoper, 
also  in  other  leading  European  cities;  1909, 
came  to  America  and  sang  at  the  M.  O.  H. 
from  1909-10;  1923,  dir.  of  the  Stockholm 
Opera;  1924,  prof,  of  singing  at  the  Stock- 
holm Cons,  and  a  member  of  the  Swedish 
Academy;  was  also  famous  as  a  concert- 
singer  and  toured  in  recital  with  much  success. 

For'ster,  Georg,  born  Amberg,  circa 
1514;  d.  Nuremberg,  Nov.  14,  1568.  Matric- 
ulated at  Wittenberg  in  1534;  was  medical 
practitioner  in  Amberg,  Wiirzburg,   Heidel- 
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berg,  and  Nuremberg  (1544).  Edited  the 
valuable  collection  Lin  Ausszug  guter  alter 
mid  neuer  teutscher  Liedlein  ...  (in  5  parts; 
Nuremberg,  1539-56).  Reprints  are  found  in 
the  'Kaiser-Liederbuch',  'Staatl.  Jugend- 
Liederbuch',  F.  Jode's  'Das  Chorbuch',  and 
A.  Schering's  Gesch.  der  Musik  in  Beispielen 
(No.  88).  Part  II  of  the  coll.  is  publ.  in  R. 
Eitner's  'Publikationen',  Bd.  29.— Cf.  H.  J. 
Moser  in  'Jahrb.  Peters'  (1928;  p.  45  ff.) 

Forster,  Adolph  M.     See  Foerster. 

For'ster,  Alban,  violinist;  b.  Reichenbach, 
Saxony,  Oct.  23,  1849;  d.  Neustrelitz,  Jan.  18, 
1916.  Pupil  at  Reichenbach  of  R.  Blume, 
later  of  Dresden  Cons.  Leader  of  orchs. 
at  Karlsbad,  Breslau,  Stettin;  in  1871, 
court  musician  at  Neustrelitz,  also  conduct- 
ing the  Singakademie;  1881,  teacher  in 
Dresden  Cons.,  and  cond.  of  the  Liedertafel; 
1882-1908,  court  Kapellm.  at  Neustrelitz; 
made  Prof,  in  1903. — Works:  Operettas; 
romantic-comic  ballet-pantomime  Trdumerei 
in  der  Waldmiihle  (Zwickau,  1896);  a  symph., 
orchestral  and  chamber-music  (string-trios 
and  quartets),  violin-music,  instructive  piano- 
pieces,  and  songs. 

For'ster,  August,  b.  1829;  d.  Lobau, 
Saxony,  Feb.  18,  1897.  Founded  a  pf.-factory 
in  Georgswalde,  Czechoslovakia  and  in  Lo- 
bau. He  also  owned  the  Forster  Concert 
Hall  in  Berlin.  His  successor,  Casar  For'- 
ster, died  in  1916.  The  firm  constructed  the 
first  quarter-tone  pf.  (2  manuals)  in  1924. 

For'ster,  Joseph,  b.  Osojnitz,  Bohemia, 
Feb.  22,  1833;  d.  Prague,  Jan.  3,  1907.  Pupil 
(1850-2)  of  the  Prague  School  of  Organists; 
organist  in  several  churches,  from  1887  at  the 
cathedral,  Prague.  Also  prof,  of  theory  in 
Prague  Cons.  The  furthering  of  a  cappella 
polyphonic  music  was  his  specialty. — Works: 
Masses  and  requiems,  organ-pieces,  and  a 
treatise  on  harmony. 

For'ster,  Joseph  Bohuslav,  son  of  Joseph 

F. ;  b.  Prague,  Dec.  30,  1859.  Pupil  of  the 
Cons,  at  Prague;  1892,  music  critic  of  'Ham- 
burger Nachrichten' ;  1901,  teacher  at  the 
Cons,  of  Hamburg.  He  married  the  opera- 
singer  Bertha  Lauterer,  who  was  eng.  at  the 
Hamburg  Stadtth.;  when  she  went  to  the 
Vienna  court  opera  in  1903,  F.  also  moved  to 
Vienna;  from  1903,  teacher  at  Ondricek's 
Neues  Konservatorium.  In  1918  he  went  to 
Prague,  where  he  was  teacher  at  the  Cons.; 
later  (1920),  prof,  of  comp.  (master  classes); 
1922,  became  dir.  of  the  Cons.  F.  is  an  excel- 
lent teacher;  many  contemporary  Czech 
composers  have  been  his  pupils. — Works: 
The  operas  Deborah  (Prague,  1893),  Eva  (ib., 
1899;  prize-op.),  Jessica  (ib.,  1905),  Nepfe- 
mozeni  {The  Conquerors,  op.  100;  ib.,  1919), 


Srdce  {The  Heart;  ib.,  1923),  Duddk  v.  Stra- 
konice  {The  Bagpiper  of  S.;  ib.,  1929),  Bloud 
{The  Madman;  ib.,  1936);  4  symphonies  (op. 
3,  Das  Leben;  op.  54,  C  m.);  the  symph.  poems 
Meine  Jugend,  op.  44,  and  Fruhling  und 
Sehnsucht;  a  dramatic  overture  in  C  m.;  the 
orchl.  suites  Cyrano  de  Bergerac,  In  den  Ber- 
gen, Shakespeare;  a  Slavische  Phantasie; 
Legende  vom  Gliick;  the  choral  works  with 
orch.  Hymnus  der  Engelscharen,  Weihe  der 
Nacht;  Stabat  Mater;  op.  88,  vln.-concerto 
in  C  m.;  op.  40,  vcl.-sonata  in  F  m.;  op.  10, 
vln.-sonata  in  B  m. ;  3  str.-quartets;  3  pf.- 
trios;    piano-pieces;    songs.  F.'s    studies, 

memoirs  and  other  writings  have  been  edited 
by  J.  Kvet  under  the  title,  Stul  zivota  (1920). — 
Cf.  Z.  Nejedly,  /.  B.  F.  (1910);  J.  Bartos, 
/.  B.  F.  (1923). 

Forsyth'  Brothers,  music-publishers  at 
London  and  Manchester.  The  firm  was  establ. 
at  Manchester  in  1857,  as  dealers  in  pianos, 
by  Henry  and  James  Forsyth,  who  had  been 
connected  with  John  Broadwood  and  Sons. 
The  music-publishing  business  was  added  in 
1872.  In  1901  the  firm  was  made  a  limited 
company  with  James  F.  as  president.  Henry 
F.  died  in  July,  1885.  The  firm  specializes  in 
educational  music. 

Forsyth,  Cecil,  b.  Greenwich,  Engl.,  Nov. 
30,  1870.  Pupil  at  R.  C.  M.  of  Sir  C.  V. 
Stanford  (comp.)  and  Sir  C.  H.  H.  Parry 
(hist,  mus.);  lived  in  London  as  cond.  of  comic 
operas  until  Dec,  1914,  when  he  then  settled 
in  New  York. — Works:  The  operas  Westward 
Ho!  and  Cinderella;  4  orchl.  studies  after  Les 
Miserables;  vla.-concerto  in  G  m.;  Chant 
Celtique  for  via.  and  orch.;  The  Last  Supper, 
for  bar.,  chor.,  org.  or  orch.  (1916);  Ode  to  a 
Nightingale  (Keats)  for  bar.  and  orch.;  2 
masses;  chamber-music;  part-songs  and  songs. 
Author  of  Music  and  Nationalism  (1911);  Or- 
chestration (London,  1914;  elaborate  treatise; 
rev.  ed.  N.  Y.,  1936);  A  History  of  Music 
(London,  1916;  with  Stanford);  Choral 
Orchestration  (ib.,  1920);  Clashpans  (N.  Y., 
1933);  also  wrote  The  English  Musical  Renais- 
sance in  vol.  Ill  of  'The  Art  of  Music'  (1917). 

For'syth,  Josephine  (Mrs.  Philip  An- 
drew Myers),  singer  and  composer;  b.  Cleve- 
land, Ohio ;  studied  voice  with  Rita  Elandi  in 
Cleveland  and  with  Marcella  Sembrich  and 
Mrs.  C.  Dyas  Standish  in  N.  Y.;  1919-28, 
musical  comedy  appearances,  and  tours 
as  soloist  with  orch.  and  in  recital;  living  in 
Cleveland  as  composer. — Works:  Songs  (a 
widely  sung  setting  of  The  Lord's  Prayer, 
A  New  Year  Carol,  etc.). 

Fort'lage,  Karl,  b.  Osnabriick,  June  12, 
1806;  d.  Jena,  Nov.  8,  1881.  From  1846,  prof, 
of  philos.  at  Jena. — Publ.  Das  musikalische 
System  der  Griechen  in  seiner  Urgestalt 
(Leipzig,  1847),  a  work  which,  like  F.  Beller- 
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mann's  Die  Tonleitem  und  Musiknoten  der 
Griechen  (publ.  the  same  year)  was  a  pioneer 
modern  investigation  of  ancient  Greek  nota- 
tion. 

Fort'ner,  Wolfgang,  b.  Leipzig,  Oct.  12, 
1907;  studied  there  with  Grabner  and  Kroyer 
(1927-31);  since  1931  teacher  of  comp.  at  the 
Heidelberg  Evangel.  Church-Music  Inst.  Has 
written  Die  4  Marian  Antiphonen,  for  soli, 
chor.  and  orch.  (1928);  Marie,  fragment  for 
voice  and  8  instrs.  (1929) ;  Toccata  and  Fugue 
for  organ  (1929);  Sweelinck- Suite  for  orch. 
(1930);  str.-quartet  (1931);  Kress  ertrinkt,  a 
school  opera  (1931);  Grenzen  der  Menschheit, 
festival  cantata  (1932);  Konzert  for  organ 
and  str.-orch.  (1932);  solo  vcl. -sonata;  Three 
Sacred  Chorals  (1933);  a  festival  cantata  for 
the  anniversary  of  Gottingen  Univ.  (1937); 
male  choruses;  songs. 

Foss,  Hubert  James,  b.  Croydon,  May  2, 
1899;  attended  Bradfield  Coll.;  1921,  became 
a  member  of  the  educational  dept.  of  the  Ox- 
ford Univ.  Press  and  in  1924  founded  the 
mus.  dept.,  of  which  he  has  since  been  head; 
1922-23,  critic  of  the  'New  Witness,'  1923,  of 
the  'Daily  Graphic'.  Has  composed  Seven 
Poems  by  Thomas  Hardy  for  bar.,  male  chor. 
andpL;  instrl.  pes.;  songs.  Author  of  Music 
in  My  Time  (1933);  ed.  2  vols,  of  'The 
Heritage  of  Music'  (1927,  '34);  also  a  contrib. 
to  many  mus.  journals  ('Music  &  Letters,' 
'M.  T.,'  etc.). 

Foss  {rede  Fuchs),  Lukas,  composer;  b. 
Berlin,  Aug.  15,  1922;  st.  in  Berlin  with  J. 
Goldstein  (pf.  and  theory)  and,  from  1933, 
in  Paris  with  L.  Levy  (pf.)  and  N.  Gallon 
(comp.);  also  pupil  of  L.  Moyse  (fl.)  and  F. 
Wolfes  (orchestration);  1937,  came  with  his 
parents  to  the  U.S.;  since  1938  has  st.  at  the 
Curtis  Inst.,  Phila.  His  comps.  so  far  (1940), 
consist  mainly  of  chamber-music  and  pf.-pes. 

Foster,  Fay,  b.  Leavenworth,  Kansas, 
Nov.  8,  1886.  Pupil  at  Chicago  Cons,  of 
W.  H.  Sherwood  (pf.),  F.  G.  Gleason  (comp.), 
and  Mme.  Boitte  (singing);  at  Munich  Cons, 
of  H.  Schwartz  (pf.),  and  at  Leipzig  Cons,  of 
A.  Reisenauer  (pf.)  and  S.  Jadassohn  (comp.); 
studied  pf.  further  with  M.  Rosenthal  and 
Sophie  Menter;  won  prize  of  2000  marks  at 
Internatl.  Waltz  Competition  (Berlin,  1910); 
1st  prize  in  American  Composers'  Contest 
(New  York,  1913;)  has  also  won  other  comp. 
prizes;  1922-32,  head  of  the  voice  dept.  at 
Ogantz  Girls'  School,  Ryd,al,  Pa.;  made 
several  tours  as  pianist;  1940,  in  N.  Y.  as 
teacher  and  recitalist. — Comps.:  3  operettas; 
over  100  songs  (The  Americans  Come!  My 
Journey's  End,  etc.);  choral  works,  chamber- 
music,  pf.-studies  and  -pes.,  etc. 

Foster,  Muriel,  alto  concert-  and  oratorio- 
singer;  b.  Sunderland,  Engl.,  Nov.  22,  1877; 


d.  London,  Dec.  23,  1937.  In  1896  she 
entered  the  R.  C.  M.,  her  teacher  being 
Anna  Williams;  that  same  year  she  won 
a  Council  Exhibition,  and  sang  at  Brad- 
ford in  Parry's  King  Saul;  won  an  Open 
Scholarship  in  1897;  in  1898  obtained  the 
London  Musical  Society's  prize;  and  in  1900 
the  Musicians'  Company's  medal  for  the 
best  student  in  the  College.  She  sang  before 
Queen  Victoria  in  1900;  in  1901  toured 
Canada  with  Mme.  Albani;  awarded  the 
Beethoven  Medal  of  the  London  Philh.  Soc. 
After  her  marriage  to  Ludwig  Goetz,  in  1906, 
she  appeared  infrequently;  retired  in  1919. 
She  was  equally  fine  in  oratorio  and  lieder. 

Foster,  Myles  Birket,  organist  and  com- 
poser; b.  London,  Nov.  29,  1851;  d.  there, 
Dec.  18,  1922.  From  1871,  pupil  of  Hamilton 
Clarke;  later  of  Sullivan,  Prout  and  Westlake 
at  R.  A.  M.  Organist  at  Haweis'  church, 
1873-74;  do.  at  the  Foundling  Hospital, 
1880-92;  until  1900  editor  for  Messrs.  Boosey; 
from  1888,  Examiner  of  Trinity  College,  Lon- 
don, in  which  capacity  he  spent  many  years 
in  Australia  and  South  Africa;  F.  R.  C.  O.; 
F.  R.  A.  M. — Author  of  Anthems  and  Anthem- 
Composers  (1901),  History  of  the  London 
Philharmonic  Society,  1813-1912  (1913),  and 
pedagogic  works. 

Foster,  Stephen  Collins,  b.  Lawrence- 
ville  (Pittsburgh),  Pa.,  July  4,  1826;  d.  New 
York,  Jan.  13,  1864.  In  music  he  was  chiefly 
self-taught,  and  studied  assiduously;  at  7  he 
learned  to  play  the  flageolet;  in  1840  his  first 
comp.,  a  waltz  for  4  flutes,  was  performed, 
and  in  1842  his  first  (publ.)  song,  Open  thy 
lattice,  love,  was  written.  From  1841-6  he 
lived  with  his  parents  in  Allegheny,  Pa.; 
1845-6,  wrote  The  Louisiana  Belle,  Old  Uncle 
Ned,  and  Oh!  Susanna;  these  were  followed 
by  My  old  Kentucky  home,  Old  dog  Tray, 
Massa's  in  de  cold  ground,  Gentle  Annie, 
Willie,  we  have  missed  you,  Jeanie  with  the 
light  brown  hair,  I  would  not  die  in  spring- 
time, Come  where  my  love  lies  dreaming,  Old 
Black  Joe,  Ellen  Bayne  (to  the  melody  of 
which  the  words  of  John  Brown's  body  were 
afterwards  set),  Old  folks  at  home  (or  Down 
on  the  Suwanee  River),  Nelly  was  a  lady,  Oh, 
boys,  carry  me  'long,  Nelly .  Bly,  Nancy  Till, 
Laura  Lee,  Maggie  by  my  side,  etc.,  and 
Beautiful  dreamer  (1864,  his  last).  In  1846 
he  removed  to  Cincinnati  and  became  a  book- 
keeper for  his  brother  Dunning,  a  commission 
merchant;  Oh!  Susanna  first  appeared  in  1848 
and,  becoming  extremely  popular  with  the 
California  gold-rush  'forty-niners',  quickly 
brought  him  success;  he  then  returned  to 
Allegheny,  married  Jane  McDowell  in  1850, 
and  lived  there  almost  continuously  until 
1860,  when  he  went  to  New  York;  there,  his 
financial  condition  grew  steadily  worse,  his 
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wife  left  him  for  the  2nd  time  (1861),  and, 
after  living  alone  almost  destitute,  he  died 
at  Bellevue  Hospital.  Foster  generally  wrote 
both  words  and  music  of  his  songs,  of  which 
over  160  were  published.  Scores  of  these  are 
known  in  every  American  household,  and  have 
become  genuine  folk-songs.  Foster's  simple, 
but  not  trivial,  melody  touched  the  popu- 
lar heart;  he  occupies  a  unique  position 
among  American  composers.  In  1915  W.  R. 
Whittlesey  and  O.  G.  Sonneck  publ.  a  Cata- 
logue of  First  Editions  of  S.  C.  F. — On  June 
2,  1937,  a  new  Stephen  Foster  Memorial  was 
formally  dedicated  on  the  campus  of  the  Univ. 
of  Pittsburgh.  It  now  houses  the  priceless 
collection  of  Fosteriana  owned  by  Josiah 
Kirby  Lilly.— Cf.  M.  Foster  (brother), 
Biography,  Songs  and  Mus.  Comps.  of  S.  C.  F. 
.  .  .  (1896);  short  biogr.  sketch  in  Elson's 
'History  of  American  Music'  (1915);  H.  V. 
Milligan,  S.  C.  F.  (N.  Y.,  1920);  J.  T.  How- 
ard, 5.  jF.  America's  Troubadour  (N.  Y., 
1934);  id.,  S.  F.  and  His  Publishers,  in  the 
'Mus.  Quart.'  (1934);  id.,  Newly  Discovered 
Fosteriana,  ib.  (1935);  G.  P.  Jackson,  S.  F.'s 
Debt  to  American  Folk-Songs,  ib.  (1936);  R. 
Walters,  S.  F.  Youth's  Golden  Gleam  (Prince- 
ton, N.  J.,  1936). 

Foulds,  John  Herbert,  composer;  b.  Man- 
chester, Nov.  2,  1880;  d.  Calcutta,  Apr.,  1939. 
At  age  of  14  played  in  th.-orchs.;  1900-10, 
member  of  the  Halle  Orch.,  then  th.-dir. 
under  Richter,  and  th.-composer;  1918, 
music  dir.  of  the  London  Central  Y.  M.  C.  A., 
which  included  the  conducting  of  symph. 
concerts  and  lecturing;  1921,  dir.  of  the  Univ. 
of  London  Music  Soc.  He  experimented  with 
quarter-tones,  and  as  early  as  1898  wrote  a 
str.-quartet  using  them. — Principal  works: 
Dramatic  music:  Wonderful  Grandmamma, 
The  Whispering  Well,  Julius  Caesar,  Sakun- 
tala,  The  Trojan  Women,  Deburau,  The  Fires 
Divine;  The  Vision  of  Dante,  a  concert-opera ; 
orchl.  works:  Epithalamium,  Music  Pictures, 
Celtic  Suite,  incid.  mus.  to  Geo.  Bernard 
Shaw's  Saint  Joan;  for  small  orch.:  Holiday 
Sketches,  Suite  francaise,  Suite,  Gaelic  Dream- 
Song;  Idyll  for  str.-orch.;  Suite  fantastique 
from  the  Pierrot-Play,  Deburau;  vcl.-concerto; 
vocal  works:  A  World  Requiem  for  chor. 
(London,  1923;  succ);  Mood  Pictures,  for  3 
vcs.;  The  Eastern  Lover,  for  alto  and  orch.; 
etc.;  pf. -works;  vln.-  and  vcl.-pieces;  songs. 
Author  of  Music  To-day:  its  Heritage  from  the 
Past,  and  Legacy  to  the  Future  (London,  1934). 

Fourdrain  [foor-dran'],  Felix,  b.  Nice, 
Feb.  3,  1880;  d.  Paris,  Oct.  23,  1923.  Wrote 
the  operas  Echo  (Paris,  1906),  La  Legende  du 
point  d'Argentan  (ib.,  1907),  La  Glaneuse 
(Lyons,  1909),  Vercingetorix  (Nice,  1912), 
Madame  Roland  (Rouen,  1913),  Les  Contes  de 
Perrault  (Paris,  1913),  Les  Maris  de  Ginette, 


La  Mare  au  diable,  La  Griff e  (2-act);  the 
operettas  Dolly  (Paris,  1922),  L 'Amour  en 
Cage  (ib.,  Gaite),  Le  Million  de  Colette  (ib., 
Apollo),  La  Hussarde  (ib.,  Gaite  Lyrique, 
1925);  incid.  music  to  Cain's  Le  Secret  de 
Polichinelle  (Cannes,  1922);  Anniversaire,  for 
orch.;  many  songs  {Le  Papillon,  Serenades, 
Revanche  d'amour,  Pays  des  coeurs,  etc.). 

Fourestier  [-t'ya'],  Louis,  b.  Montpellier, 
May  31,  1892;  studied  at  the  Paris  Cons, 
under  Gedalge  and  Leroux;  won  the  Rossini 
Prize  in  1924  (the  cantata,  P atria),  the  Grand 
Prix  de  Rome  in  1925  (the  cantata,  La  Mart 
d' Adonis),  and  the  Heugel  Prize  in  1927  (the 
symph.  poem  Polynice);  cond.  at  Marseille 
and  Bordeaux;  1938,  at  Vichy  (summer  con- 
certs). 

Fournier  [foor-n'ya'],  Emile  -  Eugene  - 
Alix,  b.  Paris,  Oct.  11,  1864;  d.  Joinville-le- 
Pont.Sept.  12,  1897.  Pupil  of  Delibes  and 
Dubois  at  P.  Cons.;  took  2d  Gr.  Prix  de  Rome 
in  1891  and  the  Prix  Cressent  in  1892  for 
the  1-act  opera  Stratonice  (Gr.  Opera,  Paris, 
1892).  Later  publ.  a  number  of  songs,  and 
finished  a  3-act  opera,  Carloman  (not  prod.). 

Fournier,  Pierre- Simon,  cutter  and 
founder  of  music-type;  b.  Paris,  Sept.  15, 
1712;  d.  there,  Oct.  8,  1768.  Instead  of  the 
lozenge-shaped  types  in  the  style  of  Hautin's 
(1525),  F.  introduced  round-headed  notes, 
described  in  his  Essai  d'un  nouveau  caractere 
de  fonte  .  .  .  (1756);  he  also  publ.  a  Traite 
historique  sur  I'origine  et  les  progres  des 
caracteres  de  fonte  pour  V impression  de  la 
musique  .  .  .  (Paris,  1765). 

Fox,  Charlotte  (nee  Milligan),  b.  Omagh, 
Ireland,  1860;  d.  London,  Mar.  26,  1916. 
She  was  an  enthusiastic  musical  amateur, 
specially  interested  in  Irish  music;  in  1904 
she  founded  the  'Irish  Folk- Song  Soc.';  in 
her  will  she  left  the  Bunting  MSS.  to  Belfast 
Univ. — Publ.  Annals  of  the  Irish  Harpers 
(London,  1911);  composer  of  the  well  known 
song  The  Foggy  Dew. 

Fox,  Felix,  b.  Breslau,  May  25,  1876.  His 
family  moved  to  Boston  in  1881;  he  entered 
Leipzig  Cons,  in  1892  and  studied  piano  with 
Reinecke  and  comp.  with  Jadassohn;  won  the 
Helbig  Prize  with  his  performance  of  the 
Widor  concerto  in  F  m. ;  then  studied  2  years 
with  I.  Philipp  in  Paris,  where  he  gave  several 
recitals  introducing  works  by  MacDowell; 
returned  to  the  U.  S.  in  1897,  and  after  a 
successful  concert-tour  settled  in  Boston  as 
teacher  and  pianist;  in  1898  he  established, 
with  C.  Buonamici,  a  piano-school  which 
enjoyed  an  enviable  reputation;  after  Buona- 
mici's  death,  in  1920,  it  became  the  Felix  Fox 
School  of  Pianoforte  Playing.  F.  discontinued 
this  school  in  1935  to  devote  more  time  to  his 
private  teaching  and  writing;  since  1920  also 
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dir.  of  music  at  Porter's  School,  Farmington, 
Conn.  He  was  made  a  member  of  the  Legion 
d'Honneur  in  1935. — Comps.:  An  operetta, 
The  King  Fishers  (Boston,  1934);  pf.-pieces; 
songs,  transcriptions  of  many  MacDowell 
works;  also  edited  numerous  pf. -works. 

Fox  Strangways,  Arthur  Henry,  b.  Nor- 
wich, Sept.  14,  1859;  grad.  from  Oxford; 
1893-1901,  music  dir.  at  Wellington  Coll., 
London;  1911-25,  music  critic  of  the  'Times', 
London,  later  of  the  'Observer';  1920,  founded 
the  quarterly  magazine  'Music  &  Letters/ 
of  which  he  remained  editor  until  1936  (succ. 
by  Eric  Blom).  He  is  a  specialist  orr  Eastern 
music  and  has  written  several  books  on  the 
subject:  The  Music  of  Hindustan  (1914);  also 
author  of  a  biogr.  of  Cecil  Sharp  (1933), 
Music  Observed  (1936),  etc.  Contributed  the 
article  Folk-Song  to  the  introductory  vol.  of 
the  'Oxford  Hist,  of  Music',  edited  by  Percy 
C.  Buck  (1929).— Cf.  'Music  &  Letters'  (Oct., 
1939;  articles  by  Blom,  Colles,  Dent,  Dyson, 
Vaughan  Williams,  etc.). 

Fracas'si,  Almerico,  Argentinian  com- 
poser; b.  Lucito,  Campobasso,  Italy,  ca.  1875; 
d.  Goya  (Corrientes-Argentine),  Aug.  15, 
1936.  He  was  taken  to  Buenos  Aires  as  a  boy 
but  returned  to  Italy  in  1890  for  his  musical 
training  (Cons,  of  Naples,  with  Rossomandi 
and  D'Arienzo);  toured  Europe  twice  as 
concert  pianist;  1904,  appointed  dir.  (to- 
gether with  G.  d 'Andrea)  of  the  Almagro 
Cons,  in  Buenos  Aires  after  the  death  of  its 
founder,  Bagnati.  Comp.  of  2  operas,  Finlandia 
(Turin,  1914)  and  Merletti  di  Burano  (MS.); 
pf. -concerto;  Suite  for  pf.  and  orch.;  yln.- 
sonata;  pf. -studies;  songs;  and  4  Argentinian 
anthems,  one  of  which,  Himno  al  Centenario, 
won  a  prize  from  the  Argentine  Govt. 

Fradkin,  Frederick,  violinist;  b.  (of  Rus- 
sian parents)  Troy,  N.  Y.,  Apr.  2,  1892.  At  5, 
pupil  of  H.  Schradieck,  and  later  of  Max  Ben- 
dix  and  Sam  Franko  in  N.  Y.;  went  to  Paris 
in  1905,  studying  with  private  teachers 
(Remy  and  White)  until  1907,  when  he  ent. 
Lefort's  class  at  the  Cons.;  graduated  in  1909 
as  winner  of  1st  prize,  and  was  immediately 
engaged  as  concert-master  of  the  Bordeaux 
Op.  Co.;  1910-11,  do.  under  Ganne  at  Monte 
Carlo;  then  st.  further  with  Ysaye  at  Brussels; 
debut  in  recital  in  New  York  (Jan.  10,  1911); 
1911-12,  '13-14,  concertized  in  England; 
1912-13,  concert-master  of  the  Konzertverein 
in  Vienna;  returned  to  the  U.  S.,  and,  in 
1914-15,  was  concert-master  of  the  Russian 
Symph.  Orch.,  N.  Y.;  then  do.  with 
Diaghilev's  Ballet  Russe;  1918-19,  concert- 
master  (succ.  A.  Witek)  of  the  Boston  Symph. 
Orch.;  later  active  in  radio  work;  1940,  living 
in  New  York  as  violinist  and  teacher. 

Fraem'cke,  August,  b.  Hamburg,  March 
23,  1870;  d.  New  York,  Jan.  18,  1933.   Pupil 


at  the  Hamburg  Cons,  of  A.  Krug,  J.  von 
Bernuth  (pf.)  and  H.  Riemann  (comp.);  then 
at  Vienna  Cons,  of  A.  Door  (pf.),  R.  and  J.  N. 
Fuchs  (comp.) ;  won  the  Beethoven  Prize,  and, 
at  graduation,  the  medal  of  the  Ges.  der 
Musikfreunde;  debut  at  Hamburg,  Nov., 
1886;  after  extended  tours  through  Europe, 
he  came  to  the  U.  S.,  where,  from  1906,  he 
was  joint  director  with  C.  Hein  of  the  New 
York  College  of  Music. 

Framery  [f rah- ma-re'],  Nicolas  Etienne, 

composer,  writer  on  music  and  poet;  b.  Rouen, 
Mar.  25,  1745;  d.  Paris,  Nov.  26,  1810. 
Superintendent  of  music  for  the  Count  of 
Artois.  Comp.  the  comic  opera  La  Sorciere 
par  hasard  (1783);  compiled,  together  with 
Ginguene  and  Feytou,  the  mus.  part  of  vol. 

1  of  Encyclopedic  methodique  (1791;  vol.  II 
by  Momigny,  1818);  ed.  a  Calendrier  musical 
universel  (1788-89);  also  ed,  the  'Journal  de 
musique',  Paris,  for  a  number  of  years;  be- 
sides smaller  studies,  wrote  Le  Musicien 
pratique  (2  vols.,  1786),  De  la  necessite  du 
rythme  et  de  la  cesure  dans  les  hymnes  ou  odes 
destinies  a  la  mus.  (1796),  etc.;  transl.  into 
French  Azopardi's  Musico  pratico  (1786). 

Francaix  [frahn-sa/],  Jean,  talented  French 
composer;  b.  Le  Mans,  France,  May  23,  1912; 
attended  the  Cons,  in  Paris  where  he  studied 
piano  with  Isidore  Philipp  and  comp.  with 
Nadia  Boulanger;  won  the  first  prize  for  piano 
at  the  Cons.  He  is  one  of  the  most  prolific 
composers  of  the  young  French  school,  and 
his  works  have  been  perf.  successfully  at  many 
internatl.  music  festivals,  as  well  as  in  orchl. 
performances  with  himself  as  soloist  in  Paris, 
London,  many  parts  of  Germany,  etc.;  1939, 
Amer.  debut  as  soloist  in  his  own  concerto  for 

2  pfs.  with  Nadia  Boulanger  at  a  concert  of 
the  Philh.  Symph.  League. — Major  works: 
The  ballets  Le  Roi  Nu,  La  Lutherie  Enchantee, 
Le  Jeu  Sentimental,  Les  Malheurs  de  Sophie, 
Verreries  de  Venise  and  Scuola  di  Ballo; 
symph.  (Paris,  under  Monteux,  1932); 
Concertino  for  pf.  and  orch.  (Paris,  1934); 
Concerto  for  pf.  and  orch.  (Paris,  1937); 
Musique  de  cour,  suite  for  n\,  vln.  and  orch. 
(Paris,  1937);  Le  Jugement  du  Fou,  suite 
(1939);  Le  Diable  boiteux,  cantata;  many 
chamber-music  works  (quartets,  trios,  quin- 
tets); pf.-pieces. 

Francesco  Cieco  [cha'koh],  or  degli  Or- 
gani.     See  Landino,  Francesco. 

Franchetti  [-ket'te],  Alberto  (Baron),  b. 
Turin,  Sept.  18,  1860;  studied  w.  Nicolo 
Coccon  and  Fortunato  Maggi;  then  in  Dresden 
under  F.  Draeseke,  and  at  the  Munich  Cons.; 
1926-28,  dir.  of  the  R.  Cons.  L.  Cherubini  in 
Florence,  where  he  was  living  in  1938. — 
Works:  4-act  opera  ('dram,  legend')  Asrael 
(Reggio  Emilia,  1888;  also  Milan;  New  York, 
1890);  opera  Cristoforo  Colombo  (Genoa,  1892; 
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Phila.,  1913);  3-act  opera  seria  Fior  d'Alpe 
(Milan,  La  Scala,  1894);  3-act  opera  II  Signor 
di  Pourceaugnac  (ib.,  1897);  Germania  (ib., 
1902;  New  York,  1910);  La  Figlia  di  Jorio 
(ib.,  1906);  Notte  di  Leggenda  (Florence, 
1914);  comic  opera  Giove  a  Pompei  (Rome, 
1921;  with  Umberto  Giordano);  Glauco 
(Naples,  1922);  Moabita,  idillio  bellico;  also 
a  symph.  poem,  Die  Loreley;  a  symph.  in  E 
m.  (1886);  Nella  Foresta  Nera,  symph.  im- 
pressions for  orch.;  Inno,  for  soli,  chor.  and 
orch.  (for  8th  centenary  of  Univ.  of  Bologna); 
overtures;  vars.  for  str.-quartet. 

Franchi'nus.     See  Gaforio. 

Franchi-Verney  [frahn'ke-var'na],  Giu- 
seppe Ippolito,  Conte  della  Valetta;  b.  Tu- 
rin, Feb.  17,  1848;  d.  Rome,  May  15,  1911. 
In  1874  he  gave  up  his  career  as  a  lawyer  for 
music.  In  1875  he  founded,  with  others,  a 
Quartet  Society  (Societa  del  Quartetto); 
in  1876  he  establ.  the  'Accademia  di  Canto 
corale.'  From  1875-7,  under  the  pen-name 
of  Ippolito  Valetta,  he  wrote  for  the  'Gaz- 
zetta  del  Popolo';  later  for  'II  Risorgimento' 
and  other  papers.  Among  his  comps.  are  a 
'lyric  sketch,'  II  Valdese  (Turin,  1885),  and  a 
ballet,  II  Mulatto  (Naples,  1896).  He  was  a 
disciple  of  Wagner. 

Franck  [frahnk],  Cesar  (-Auguste),  b. 
Liege,  Dec.  10,  1822;  d.  Paris,  Nov.  8,  1890. 
Became  an  accomplished  pianist  at  an  early 
age  and,  in  1833,  made  a  concert-tour  of 
Belgium;  1835,  pupil  of  Reicha  (harm,  and 
cpt.)  in  Paris;  1837-42,  st.  at  the  Cons,  there 
with  Zimmerman  (pf.),  Leborne  (cpt.)  and 
Benoist  (org.).  In  the  Cons,  he  took  a 
special  'Grand  Prix  d'Honneur'  for  pL  (1838; 
he  was  refused  the  1st  prize  by  Cherubini,  dir. 
of  the  Cons.,  because  he  had  transposed  the 
sight-reading  test-piece  a  third  lower  on 
taking  the  exam.),  2nd  prize  (1839)  and  1st 
prize  (1840)  for  fugue,  and  2nd  prize  for  org. 
(1841).  On  leaving  the  Cons.,  he  returned  to 
Liege  and,  despite  his  father's  wish  for  him  to 
become  a  virtuoso,  embarked  on  the  career  of 
a  composer.  In  1844  he  settled  definitely  in 
Paris  as  a  teacher;  on  Feb.  22,  1848,  in  the 
midst  of  the  troubled  times  resulting  in  the 
revolution  of  that  year,  he  married;  1851, 
was  app.  org.  of  the  church  of  St.-Jean-St.- 
Francois;  1853,  m.  de  chap,  and,  in  1858, 
org.  at  Ste.-Clotilde,  which  position  he  held 
till  his  death.  In  1872  he  succeeded  his 
former  teacher  Benoist  as  prof,  of  org.  at 
the  Cons.  The  influence  he  exerted  there  was 
enormous;  in  fact,  F.'s  organ-classes,  rather 
than  the  regular  composition-classes,  became 
the  training  school  of  composers,  whom  the 
master  grounded  upon  the  solid  foundations 
of  Bach  and  Beethoven.  Among  his  pupils 
were  d'Indy,  Chausson,  de  Castillon,  Breville, 
Bordes,     Lekeu,     Ropartz,     Pierne,     Vidal, 


Chapuis,  Marty,  and  a  host  of  others,  who 
contributed  toward  the  establishment  of 
a  school  of  modern  French  instrumental  music 
worthy  of  consideration.  Until  the  appearance 
of  Franck,  the  opera  dominated,  not  only 
the  entire  musical  life  of  the  nation,  but  even 
the  course  of  instruction  at  the  Cons.  Dis- 
satisfaction with  this  state  of  affairs  led  to 
revolt  on  the  part  of  the  more  serious  mu- 
sicians, who  followed  the  path  pointed  out  by 
F.  In  1894  Guilmant,  d'Indy  and  Bordes 
founded  the  now  famous  'Schola  Cantorum' 
for  the  express  purpose  of  perpetuating  the 
master's  influence  and  methods.  However, 
after  the  death  of  d'Indy  in  1931,  several 
members  withdrew  from  that  organization 
because  of  differences  of  opinion  concerning 
its  future  policies  and  founded  the  'Ecole 
Cesar  Franck'  in  1935.  Louis  de  Serres  was 
its  dir.  in  1938,  with  Guy  de  Lioncourt  acting 
as  his  asst.;  in  that  year  the  artistic  com- 
mittee included  P.  de  Breville,  J.  Canteloube, 
J.  Guy  Ropartz,  Roger-Ducasse,  and  A. 
Serieyx;  G.  Pierne  and  A.  Roussel  were 
also  members  of  the  committee  until 
their  death. — Works:  Oratorios:  Ruth  (1843- 
46);  La  Tour  de  Babel  (1865);  Les  Beatitudes 
(1869-79);  Redemption  (1871;  2nd  version 
1874);  Rebecca  (1881;  prod,  as  a  1-act  sacred 
opera  at  the  Opera,  May  25,  1918;  very 
succ). — Operas:  Le  Valet  de  Ferme  (1852); 
Hulda  (finished  1885;  prod.  Monte  Carlo, 
1894);  Ghisele  (music  of  the  entire  work 
and  orchestration  of  act  I  completed  1890; 
orchestration  of  acts  II,  III,  IV  by  d'Indy, 
Chausson,  Breville,  Rousseau  and  Coquard: 
pjod.  Monte  Carlo,  1896). — For  orch.:  Les 
Eolides,  symph.  poem  (1876);  Le  Chasseur 
maudit,  do.  (1882);  Les  Djinns,  do.  for  pf. 
and  orch.  (1884);  Variations  symphoniques 
for  pf.  and  orch.  (1885) ;  Psyche,  symph.  poem 
for  ch.  and  orch.  (1888);  Symphonie  in  D  m. 
(1886-88).— Chamber-music:  4  pf.-trios  (F# 
m.,  Bb,  B,  B  m.);  Andante  quietoso  for  pf.  and 
vln.;  Solo  de  Piano  w.  string-quartet  (not 
publ.);  Duo  pour  pf.  et  vln.  concertants  (on 
themes  from  Dalayrac's  Gulistan) ;  Quintet  in 
A  m.  for  pf.  and  strings  (1879);  Sonata  for 
piano  and  vln.  (1886);  String-quartet  in  D 
(1889). — Organ-works:  6  pieces  (Fantaisie 
in  C;  Grande  piece  symphonique;  Prelude, 
Fugue  et  Variation;  Pastorale;  Priere;  Finale) ; 
3  pieces  (Fantaisie  in  A;  Cantabile;  Piece 
hefoique);  Andantino;  Trois  Chorals  (E,  B  m., 
A  m.);  a  vol.  of  44  Petites  Pieces;  3  vols,  of 
Preludes  et  Prieres  de  Ch.  V.  Alkan;  etc. — 
Sacred  music:  A  Messe  solennelle  (1858;  in- 
cludes the  familiar  Panis  Angelicus);  Messe 
d  trois  voix  with  organ,  harp,  vcl.  and  contrab. 
(1872);  Psaume  CL,  for  chorus,  organ  and 
orch.  (1888);  4  offertories;  3  motets;  several 
solos,  duets,  etc. — 14  songs  (La  Procession 
also  arr.  for  vc.  and  orch.  by  F.);  pf. -pieces  (4 
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fantaisies;  Prelude,  Choral  et  Fugue;  Ballade; 
etc.);  4  choruses.  F.  also  revised  and  edited 
Philidor's  Ernelinde,  Tom  Jones  and  Le 
Bucheron. 

Bibliography:  A.  Coquard,  C.  F.  (Paris, 
1890;  new ed.  1904);  E.  Destranges,  L'Oeuvre 
lyrique  de  C.  F.  (ib.,  1896);  G.  Servieres,  La 
Musique  francaise  moderne  (ib.,  1897);  G. 
Derepas,  C.  F.  Etude  sur  sa  vie,  son  enseigne- 
ment,  son  ceuvre  (ib.,  1897);  A.  Meyer,  Les 
Critiques  de  C.  F.  (Orleans,  1898);  P.  Locard, 
Les  Maitres  modernes  de  Vorgue  (Paris,  1900); 
P.  L.  Gamier,  L'Hero'isme  de  C.  F.  Psychologie 
musicale  (ib.,  1900);  F.  Baldensperger,  C.  F., 
V artiste  et  son  ozuvre  (ib.,  1901);  D.  G.  Mason, 
From  Grieg  to  Brahms  (N.  Y.,  1904);  R. 
Canudo,  C.  F.  e  la  giovane  scuola  musicale 
francesa  (Rome,  1905);  C.  van  den  Borren, 
L'Oeuvre  dramatique  de  C.  F.  (Brussels,  1906); 
V.  d'Indy,  C.  F.  (Paris,  1906;  Engl,  transla- 
tion by  R.  Newmarch,  London,  1910);  R. 
Rolland,  Le  Renouveau,  in  Musiciens 
d'aujourd'hui  (Paris,  1908;  6th  edition  1914); 
O.  Sere,  Musiciens  francais  d'aujourd'hui 
(Paris,  1911;  rev.  ed.  1921);  J.  Riviere, 
Etudes  (ib.,  1911);  J.  W.  Hinton,  C.  F.,  Some 
Personal  Reminiscences  (London,  1912);  May 
de  Rudder,  C.  F.  (1920);  M.  Emmanuel, 
C.  F.  (1928;  new  ed.  1930);  R.  Jardillier,  La 
Musique  de  chambre  de  C.  F.  (1929);  A. 
Cortot,  La  Mus.  jranq.  de  piano  (1930);  Ch. 
Tournemire,  C.  F.  (1931);  Thelma  Lynn, 
C.  F.:  a  Bio-bibliography  (N.  Y.,  1934);  H. 
Haag,  C.  F.  als  Orgelkomponist  (Cassel,  1936). 

Franck,  Johann  Wolfgang,  b.  Nurem- 
berg, ca.  1641;  d.  London  (?),  after  1695. 
1673-78,  Kapellm.  and  opera-comp.  in  Ans- 
bach;  1679,  fled  to  Hamburg  (he  had  killed  a 
musician  of  the  chapel  and  wounded  his  wife 
in  an  outburst  of  rage)  and,  up  to  1686,  prod. 
14  operas  there;  1690-95,  lived  in  London 
and  was  very  active  in  the  mus.  life  there 
(organized,  with  Robert  King,  the  'Conserts 
of  vocal  and  instrumental  music',  which 
were  given  from  1690-93;  wrote  a  song  for 
Colley  Cibber's  Love's  Last  Shift  in  1695). 
He  publ.  Geistliche  Lieder  (1681,  '85,  '87, 
1700;  republ.  1856  by  D.  H.  Engel,  with  new 
words  by  Osterwald;  newly  ed.  by  W.  Krabbe 
and  J.  Kromolicki  in  Bd.  45  of  the  'D.d.T.', 
series  1  [1911];  12  arr.  for  4  vcs.  by  A.  v. 
Dommer,  1859;  separate  reprints  by  H. 
Riemann,  M.  Friedlaender,  etc.),  Remedium 
melancholiae  (25  secular  solo-songs  with  b.  c; 
London,  1690),  arias,  etc. — Cf.  F.  Zelle, 
/.  W.  F.  Ein  Beitrag  zur  Gesch.  der  dltesten 
deutschen  Oper  (Berlin,  1889);  A.  Werner, 
J.  W.  F.s  Flucht  aus  Ansbach,  in  'Sbd.  I. 
M.-G.'  XIV,  2;  W.  Barclay  Squire,  J".  W.  F. 
in  England,  in  the  'Mus.  Antiquary'  (July, 
1912);  R.  Klages,  /.  W.  F.  Untersuchimgen 
zu    seiner    Lebensgeschichte    und    zu    seinen 


geistlichen  Kompositionen   (Hamburg,   1937) 

Franck,  Melchior,  b.  Zittau,  ca.  1573;  d. 
Coburg,  June  1,  1639.  Lived  in  Nuremberg; 
from  1603,  court  Kapellm.  at  Coburg.  Ex- 
cellent contrapuntist  and  prolific  composer  of 
sacred  and  secular  vocal  music,  who  exerted 
considerable  influence  on  his  contemporaries. 
He  favored  the  soprano  as  compared  with  the 
other  voices,  and  thus,  indirectly,  helped 
toward  the  supremacy  of  the  solo  melody  as 
cultivated  by  the  Italian  composers.  A  selec- 
tion from  his  instrl.  works  was  publ.  by  F. 
Bolsche  in  Bd.  XVI  of  'D.  d.  TV  Bd.  XVII  of 
the  'Monatshefte  fur  Musikgeschichte'  con- 
tains a  careful  description  of  his  printed 
works,  also  of  MSS.  preserved  in  public 
libraries.  Reprints  of  sacred  vocal  works 
have  been  publ.  by  F.  Commer,  E.  Mauers- 
berger,  F.  Jode;  secular  works  in  the  'Staatl. 
Liederbuch',  'Kaiser-Liederbuch',  etc.  Aloys 
Obrist  publ.  Melchior  Franck  (Berlin,  1892). 
— See  O.-Lex. 

Franck'enstein,  Clemens,  Freiherr  von, 
b.  Wiesentheid,  Lower  Franconia,  July  14, 
1875.  While  pursuing  his  academic  course  he 
studied  music  with  L.  Thuille  in  Munich,  and 
later  with  J.  Knorr  at  the  Frankfort  Cons.; 
1902-7,  as  cond.  in  London;  then  cond.  of 
the  court  qpera  at  Wiesbaden  and  the  Royal 
Opera  at  Berlin;  1912,  mus.  intendant  at 
court  opera  in  Munich;  from  1914,  'General- 
intendant';  during  the  Bavarian  revolution,  in 
1918,  he  lost  his  position,  but  was  reinstated 
in  1924;  retired  in  1934.  Composer  of  the 
operas  Griseldis  (Troppau,  1898),  Fortunatus 
(Pest,  1909),  Rahab  (Hamburg,  1911),  Li- 
Tai-Pe  (Hamburg,  1920);  the  pantomime 
Die  Biene,  op.  37  (Darmstadt,  1916);  has 
also  written  Festliche  Musik,  op.  35,  for  orch.; 
variations  for  large  orch.  on  a  theme  by 
Meyerbeer,  op.  45;  a  Rhapsody  for  orch., 
op.  47  (1923);  4  orchl.  pieces;  Serenade  for 
orch.  (1933);. and  songs. 

Franco  of  Cologne,  theorist  and  practical 
musician,  active  about  1250-80.  Almost 
nothing  is  known  of  his  life  except  that  he 
was  chaplain  to  the  Pope  and  preceptor  of 
the  Hospital  of  St.  John  of  Jerusalem  at 
Cologne.  The  14th-cent.  Jacques  de  Liege 
(q.  v.)  mentions  having  heard  perf.  at  Paris 
a  3-part  comp.  by  Franco  who,  beginning 
ca.  1250,  appears  to  have  had  some  influence 
on  the  style  of  motet  writing.  Franco  is 
generally  credited  with  the  authorship  of  the 
important  treatise  Ars  cantus  mensurabilis, 
dating  from  ca.  1280.  The  chief  value  of  this 
lies  not  so  much  in  new  features,  as  in  the  fact 
that  it  codified  rules  about  mensural  notation 
that  had  previously  existed  incompletely  as- 
sembled and  establ.  a  system  of  notation, 
the  basic  principle  of  which  still  prevails. 
The  treatise  is  valuable  also  for  the  rules  it 
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codifies  concerning  the  use  of  consonance 
and  dissonance.  It  is  reprinted,  after  different 
MSS.,  in  Gerbert's  'Scriptores'  III  and 
Coussemaker's  'Scriptores'  I.  In  the  former 
it  is  ascribed  to  Franco  of  Paris,  a  shadowy 
figure  who  may  have  been  the  author  of  a 
treatise  in  connection  with  which  we  have  a 
commentary  and  3  summaries,  all  beginning 
Gaudent  brevitate  moderni. — Cf.  O.  v.  Koller, 
Versuch  einer  Rekonstruktion  der  Noten- 
beispiele  zum  11.  Kapitel  von  Francos  'Ars 
cantus  mensurabilis' ,  in  'Vschr.  f.  M.-W.' 
VI  (p.  242  ff.);  J.  F.  R.  Stainer,  The  Notation 
of  Mensurable  Music,  in  'Proceedings'  of  M.A., 
XXVI  (p.  215  ff.;  London,  1900);  Johannes 
Wolf,  Handbuch  der  Notationskundel  I  (ib., 
1913);  H.  Besseler,  Studien  zur  Musik  des 
Mittelalters  (II),  in  'Archiv  f.  M.-W.'  VIII 
(p.  156  ff.;  1927);  G.  Reese,  Music  in  the 
Middle  Ages,  chap.  10  (1940). 

Franco,  Johan,  Dutch  composer;  b.  Zaan- 
dam,  July  12,  1908;  pupil  of  Willem  Pijper  in 
Amsterdam;  since  1936  in  New  York,  where 
he  made  his  debut  in  1938  (Town  Hall)  in  a 
concert  of  his  own  compositions.    Has  written 
3  symphs. ;  a  symph.  poem,  Peripetie  (1935) 
Concertino  Lyrico  for  vln.  and  orch.   (1937 
N.    Y.,     1938);    chamber-music;    pf. -pieces 
songs;  etc. 

Francoeur  [frahn-kor'],  Francois,  violin- 
ist; b.  Paris,  Sept.  28,  1698;  d.  there,  Aug.  6, 
1787.  Entered  the  Opera  orch.  in  1710;  he 
became,  successively,  chamber-musician  to 
the  King,  one  of  the  '24  violons  du  roi'  (1730), 
chamber-composer  (1732),  opera-inspector 
(conjointly  with  Francois  Rebel,  his  insepa- 
rable friend),  director  of  the  Opera  (1751), 
and  superintendent  of  the  King's  music 
(1760). — Works:  2  books  of  violin-sonatas; 
with  Rebel,  he  prod.  10  operas. — See  Q.-Lex. 

Francoeur,  Louis-Joseph,  violinist, 
nephew  of  Francois;  b.  Paris,  Oct.  8,  1738;  d. 
there,  March  10,  1804.  Member  of  the  Opera 
orch.;  1764  assistant,  1767  first  cond.;  later 
dir.  of  the  Opera  for  a  short  time. — -Works: 
Ismene  et  Lindor,  1-act  opera  (Opera,  1766); 
other  operas  in  MS.  Also  publ.  Diapason 
general  de  tous  les  instrs.  a  vent  .  .  .  (1772); 
the  MS.  of  an  Essai  historique  sur  Vetablisse- 
tnent  de  V  opera  en  France  is  preserved  in  the 
library  of  the  Paris  Opera. — See  Q.-Lex. 

Frank,  Ernst,  conductor  and  composer; 
b.  Munich,  Feb.  7,  1847;  d.  Oberdobling,  n. 
Vienna,  Aug.  17,  1889.  St.  with  M.  de 
Fontaine  (pf.)  and  F.  Lachner  (comp.);  1868, 
cond.  at  Wurzburg;  1869,  chorus- master  at 
the  Vienna  Opera;  1872-77,  cond.  at  Mann- 
heim; 1877-79,  do.  at  Frankfort;  1879,  succ. 
v.  Biilow  at  the  Hanover  court  opera.  Comp. 
the  operas  Adam  de  la  Halle  (Karlsruhe, 
1880),  Hero   (Berlin,    1884)  and  Der  Sturm 


(after  Shakespeare;  Hanover,  1887);  part- 
songs  and  songs.  He  completed  H.  Gotz's 
opera  Francesca  da  Rimini  and  prod,  it  at 
Mannheim,  1877.  F.  was  a  friend  of  Brahms. 
— Cf.  A.  Einstein,  Briefe  von  Brahms  an  E.  F., 
in  'Ztschr.  f.  M.-W.'  (Apr.,  1922). 

Franklin,  Benjamin,  b.  Boston,  Mass., 
Jan.  17,  1706;  d.  Philadelphia,  April  17,  1790. 
He  invented  the  Harmonica  ('musical  glasses') 
and  wrote  entertainingly  on  Scotch  music,  on 
the  defects  of  [then]  modern  music,  and  other 
topics. — Cf.  O.  G.  Sonneck,  'Suum  cuique: 
Essays  in  Music'  (1916). 

Franko.    See  Franco. 

Franko,  Sam,  b.  New  Orleans,  Jan.  20, 
1857;  d.  N.  Y.,  May  6,  1937.  He  began  to 
study  violin  with  Blecha  at  Breslau;  pupil  of 
de  Ahna  in  Berlin  in  1867  and  again  in  1870; 
of  Joachim  at  the  Kgl.  Hochschule,  1876-8; 
at  the  same  time  studying  comp.  with  A.  Hol- 
lander; from  1878-80  he  studied  in  Paris  with 
Vieuxtemps.  While  studying  he  appeared 
frequently  in  concerts;  at  the  age  of  10  he 
played  the  Mendelssohn  concerto  with  orch. 
in  Berlin,  and  two  years  later  at  Steinway 
Hall  in  N.  Y.  (1869);  returned  to  the  U. 
S.  in  1880,  became  a  member  of  the  Theo. 
Thomas  Orchestra,  and  was  concert-master, 
1884-91;  in  1883  he  toured  the  U.  S.  and 
Canada  as  soloist  with  the  Mendelssohn 
Quintette  Club  of  Boston.  In  order  to  prove 
that  the  then  existing  prejudice  against 
native  orchestral  players  was  unfounded, 
he  organized  in  1894  the  Amer.  Symphony 
Orchestra  of  65  performers;  this  orchestra 
he  later  used  for  his  'Concerts  of  Old  Music' 
(1900-9),  at  which  works  of  the  17th  and 
18th  centuries  were  produced,  many  for  the 
first  time  in  America;  1893-1901,  gave  cham- 
ber-music concerts  at  the  Aschenbrodel  Club 
in  N.  Y.,  which  ranked  among  the  important 
events  of  the  season.  In  1910  he  went  to 
Berlin  as  teacher  of  the  advanced  vln.-class 
and  orchl.  class  at  Stern's  Cons.;  there  he 
continued,  with  marked  success,  his  Con- 
certs of  Old  Music;  in  1915  he  returned  to 
New  York,  where  he  then  lived  as  teacher  of 
violin.  In  1919-20  he  also  directed  per- 
formances of  chamber-music  and  musical 
plays.  In  his  last  years  he  lived  in  retirement 
and  devoted  his  time  to  the  writing  of  his 
mempirs,  which  were  publ.  as  Chords  and 
Discords  (N.  Y.,  1938).  F.'s  many  transcrip- 
tions and  arrs.  of  old  violin  music  and  of  the 
Concerti  grossi  of  Pergolesi  and  Vivaldi  are 
excellent.  He  also  ed.  The  Classic  Masters  for 
vln.  and  pf.  (including  composers  of  the  17th 
and  18th  centuries).  At  the  celebration  of  his 
seventy-ninth  birthday,  in  1936,  he  gave  his 
entire  collection  of  music  MSS.  to  the  N.  Y. 
Public  Library.  They  contain  transcriptions 
of  Bach,  Vivaldi,  Corelli,  Rameau,  Gretry, 
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Dall,  Pergolcsi,  Abaco,  Philidor  and  Cimarosa. 
F.  was  a  brother  of  Nahan  Franko  (b.  New- 
Orleans,  July  23,  1861;  d.  Amityville,  N.  Y., 
June  7,  1930),  who  was  concert-master  of  the 
Metropolitan  Opera  Orch.  for  23  years. 

Franz,  Robert,  song-composer;  b.  Halle, 
June  28,  1815;  d.  there,  Oct.  24,  1892.  (His 
laniily-name,  Knauth,  was  changed  by 
royal  permission  in  1847).  His  parents, 
after  fruitless  endeavors  to  make  him  aban- 
don the  study  of  music,  permitted  him  to 
finish  his  musical  education  at  Dessau,  1835- 
7,  under  Fr.  Schneider.  Returning  to  Halle, 
and  unable  to  find  a  suitable  position,  or 
even  a  publisher  for  his  compositions,  he 
devoted  six  years  to  diligent  study  of  Bach, 
Handel,  Beethoven,  Schubert,  etc.  At  length 
in  1843,  his  first  set  of  12  songs  appeared, 
warmly  praised  by  Schumann,  Liszt,  Mendels- 
sohn, and  others;  he  soon  received  the  ap- 
pointment of  organist  at  the  Ulrichskirche, 
and  later  became  cond.  of  the  Singakademie, 
and  musical  director  at  Halle  Univ.,  which 
conferred  on  him  the  title  of  Mus.  Doc.  in 
1861.  In  1868,  deafness,  and  a  complication  of 
nervous  disorders,  forced  him  to  give  up  all 
his  positions;  the  meagre  income  from  his 
compositions  was  supplemented  by  the  gener- 
osity of  his  fellow-artists  in  Germany  (Frau 
Helene  Magnus,  Joachim,  Liszt,  et  al.)  and 
America  (Otto  Dresel,  S.  6.  Schlesinger,  B.  J. 
Lang),  who  gave  a  series  of  concerts  for  his 
benefit,  in  1872,  realizing  some  $25,000. — 
Franz  published  350  songs  remarkable  for 
the  perfect  fitness  and  exquisite  finish  of  the 
musical  setting.  (His  wife  Marie,  nee 
Hinrichs  [1828-91],  also  published  several  at- 
tractive songs.)  Other  works:  The  117th 
Psalm  for  8- part  (double)  chorus  a  capp.;  a 
Kyrie  for  4-part  chorus  a  capp.  and  soli;  a 
Liturgy  for  Evang.  service;  6  chorals,  6 
part-songs  for  mixed  ch.,  and  6  do.  for  male 
ch. — He  made  revised  arrs.  of  many  works 
by  Bach  and  Handel  (by  Bach:  St.  Matthew 
Passion,  Funeral  Ode,  Magnificat,  10  can- 
tatas, Christmas  Oratorio,  arias,  duets, 
etc.;  by  Handel:  The  Messiah,  Jubilate  in 
D,  L 'Allegro,  il  Penseroso,  ed  il  Moderato, 
and  many  arias,  etc.).  He  wrote  Mitteil- 
imgen  iiber  J.  S.  Bachs  Magnificat  (1863)  and 
Uber  Bearbeitungen  alter er  Tonwerke,  nament- 
lich  Bachscher  und  Handelscher  Vokalwerke 
(1871).  Both  were  republ.  by  R.  Bethge  as 
Ges.  Schriften  iiber  die  Wiederbelebung  Bach- 
scher und  Handelscher  Werke  (Leipzig,  1910). 

Bibliography:  F:  Liszt,  R.  F.  (Leipzig, 
1855;  repr.  in  'Gesammelte  Schriften,'  vol. 
IV,  ib.,  1882);  H.  M.  Schuster,  R.  F.  (ib., 
1874);  La  Mara,  R.  F.,  in  vol.  Ill  of  'Musika- 
lische  Studienkopfe'  (Leipzig,  1868-82;  publ. 
separately  ib.,  1911);  W.  Waldmann,  R.  F. 
Gesprdche   aus   zehn   Jahren    (ib.,    1894);    R. 


Prochazka,  R.  F.  (ib.,  1894);  W.  Golther, 
R.  F.  und  Arnold  Freiherr  Senfft  vonPilsach. 
Ein  Briefwechsel  1861-89  (Berlin,  1907);  R. 
Bethge,  R.  F.  Ein  Lebensbild  (Halle,  1908); 
H.  Kleemann,  R.  F.,  in  'Mus.  Quart.'  (Oct., 
1915);  O.  Lessmann,  Personliche  Erinnerung- 
en  an  R.  F.,  in  'Allg.  Mus.  Zeitung,'  vol. 
42  (1915);  H.  v.  der  Pfordten,  R.  F.  (1923). 

Franz,  J.  H.,  is  the  pen-name  of  Count 

BOLKO  VON  HOCHBERG  [q.  V.]. 

Frederick  II  (the  Great),  of  Prussia;  b. 
Berlin,  Jan.  24,  1712;  d.  Potsdam  (Sans 
Souci),  Aug.  17,  1786.  He  was  a  noted  patron 
of  music,  as  well  as  a  flute-player  of  consider- 
able skill,  and  an  amateur  composer  [arias 
for  an  opera,  II  re  pastore  (Berlin,  1747); 
overture  to  Acis  and  Galathea;  soli  for  flute; 
other  arias,  marches,  etc.].  His  flute-con- 
certos were  edited  by  Barge;  coll.  works  were 
ed.  by  Ph.  Spitta  (Leipzig,  1889);  selected 
comps.  have  been  ed.  by  G.  Lenzewski,  E. 
Schwarz-Reiflingen,  H.  Osthoff,  G.  Midler, 
G.  Thouret,  etc. — Cf.  K.  F.  M idler,  Friedrich 
der  Grosse  als  Kenner  und  Dilettant  auf  den 
Gebiete  der  Tonkunst  (Potsdam,  1847);  W. 
Kothe,  Friedrich  der  Grosse  als  Musiker 
(Leipzig,  1869);  G.  Thouret,  Fr.  des  Grossen 
Verhdltniss  zur  Musik  (Berlin,  1895);  id.,  Fr. 
der  Grosse  als  Musikfreund  und  Musiker 
(Leipzig,  1898);  Ph.  Spitta,  Zur  Ausgabe  der 
Compositionen  Friedrichs  des  Grossen  (ib., 
1890);  K.  v.  Forstner,  Friedrich  der  Grosse, 
Kunstler  und  Kbnig  (Berlin,  1932);  G.  Midler, 
Friedrich  der  Grosse,  seine  Floten  und  sein 
Flotenspiel  (ib.,  1932);  H.  M.  Fitzgibbon, 
"Of  Flutes  and  Soft  Recorders",  in  the  'Mus. 
Quart.'  (Apr.,  1934).  His  corresp.  with 
Algarotti  was  publ.  by  F.  Forster  (1847); 
corresp.  between  him  and  the  margravine 
of  Bayreuth  is  contained  in  chap.  IV  of  Mary 
Burrell's  Thoughts  for  Enthusiasts  at  Bayreuth 
.  .  .  (London,  1891). — See  Q.-Lex.  (Also  see 
C.  Ph.  E.  Bach,  Franz  Benda,  K.  F.  Ch. 
Fasch,  Qtjantz,  and  Gratjn). 

Freed,  Isadore,  composer;  b.  Russia,  Mar. 
26,  1900;  came  early  to  the  U.  S.;  grad.  from 
the  Univ.  of  Penna.  in  1918  (Mus.  Baa); 
studied  later  with  Ernest  Bloch  and  with 
Vincent  d'Indy  in  Paris,  where  he  lived  until 
1933;  returned  to  U.  S.  in  1934,  living  in  New 
York;  formerly  teacher  at  the  Curtis  Inst,  of 
Music,  now  head  of  the  music  dept.  of  the 
Temple  Univ.  Fine  Arts  School,  Pa.,  and 
organist  and  choirm.  at  Temple  Keneseth 
Israel,  Phila.;  cond.  of  the  Guild  Singers 
(chorus);  permanent  commissioner  of  the 
Soc.  for  Internatl.  Exchange  Concerts;  1931- 
33,  cond.  of  the  Concerts  Spirituels,  Paris; 
1934-37,  cond.  of  Chamber  Orch.  of  Phila.; 
1934,  founded  the  Composers'  Laboratory 
there   (first  organization  of   its   kind  in  the 
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U.  S.). — Comps.:  Vibrations,  ballet  (Phila., 
1928);  3  str.-quartets  (1931,  '32,  '37);  Jeux 
de  Timbres,  for  orch.  (Paris,  1933;  San 
Francisco,  1937);  Triptyque  for  str.-orch. 
(1933);  pf. -sonata  (1933);  Pastorales  for  orch. 
(Phila.,  1938);  Rhapsody  for  viola  (1938); 
vln. -concerto  (1938);  Sacred  Service  (Jewish; 
1938);  Miniatures,  suite  for  orch.;  pf.-  and 
org.-pcs. ;  songs;  part-songs.  Editor  of  the 
Phila.  Orch.  programs  (1927-28)  and  the 
series  'Masters  of  Our  Day'  (Contemporary 
Educational  Material  for  pf.;  1936-37). 

Free'man,  Harry  Lawrence,  Negro  com- 
poser; b.  Cleveland,  Ohio,  Oct.  9,  1875; 
studied  theory  with  J.  H.  Beck,  and  piano 
with  E.  Schonert  and  Carlos  Sobrino;  teacher 
at  Wilberforce  Univ.  (1902-4),  Salem  School 
of  Music  (1910-13),  Freeman  School  of  Music 
(1914-22),  Freeman  School  of  Grand  Opera 
(since  1923);  cond.  of  various  theater  orchs. 
and  opera  companies  (Negro  Opera  Co.  from 
1893),  also  guest-cond.  and  musical  dir.  of 
the  pageant  O  Sing  a  New  Song  (Chicago 
World's  Fair,  1934).  Has  written  14  grand 
operas,  including  The  Martyr,  Valdo,  Zuluki, 
The  Octoroon,  The  Prophecy,  etc.;  the  ballet 
Zulu  King  (1934);  The  Slave,  symph.  poem; 
songs  {Whither,  If  thou  did'st  love,  etc.). 
Won  the  Harmon  Award  in  1930. 

Freer,  Eleanor  (nee  Everest),  composer; 
b.  Philadelphia,  Pa.,  May  14,  1864.  St.  with 
her  father,  then  in  Paris  with  Mathilde 
Marchesi  (singing)  and  in  Chicago  with  B. 
Ziehn  (theory).  Founder  of  the  Amer.  Opera 
Soc,  Chicago;  hon.  member  of  N.F.M.C.; 
hon.  chairman  of  111.  Acad,  of  Fine  Arts;  also 
member  of  various  other  mus.  clubs  in 
Chicago.  She  married  Arch.  Freer  of  Chicago 
in  1891. — Her  comps.  include  10  operas  (The 
Court  Jester,  Phila.,  1926;  The  Legend  of  the 
Piper,  Chicago,  1928-29;  etc.);  vocal  quar- 
tets and  trios;  a  song-cycle,  op.  22  (setting  of 
Eliz.  Barrett  Browning's  entire  Sonnets  from 
the  Portuguese);  about  150  songs  (many 
publ.);  pf.-pcs. 

Frei'tas  Branco,  Luiz  de,  b.  Lisbon,  Por- 
tugal, Oct.  12,  1890;  studied  in  Berlin  with 
Humperdinck,  later  in  Paris;  since  1926  in 
Lisbon  as  opera-cond.  and  composer.  Has 
written  an  oratorio,  organ-works,  chamber- 
music  and  songs.  His  work  exhibits  strong 
national  tendencies. 

Fremstad,  Olive,  famous  dram,  soprano; 
b.  Stockholm,  c.  1870.  She  received  her  first 
instruction  in  Christiania,  and  her  progress  on 
the  piano  was  such  that  at  the  age  of  10  she 
appeared  in  public;  when  she  was  12  her 
parents  settled  in  Minneapolis;  she  continued 
her  studies,  and  at  the  age  of  16  began  to 
give  piano-lessons  and  sing  in  church-choirs; 
in  1890  she  came  to  New  York  as  a  piano- 


teacher;  in  exchange  for  playing  accompani- 
ments for  his  vocal  pupils  E.  F.  Bristol 
cultivated  her  voice,  and  she  held  several 
church  positions;  in  1892  she  sang  for  the 
first  time  with  orch.  under  C.  Zerrahn  in 
Boston.  In  1893  she  went  to  Berlin,  and 
after  two  years  of  study  with  Lilli  Lehmann 
made  her  operatic  debut  in  Cologne  as 
Azucena  in  II  Trovatore  (1895);  in  the  Ring 
performances  at  Bayreuth  during  the  summer 
of  1896  she  sang  the  parts  of  Flosshilde  and 
a  Valkyrie;  1897-1900  she  was  a  regular 
member  of  the  Cologne  opera,  but  appeared 
as  star  in  Vienna,  Amsterdam,  Antwerp  and 
London  (Cov.  G.);  1900-3,  at  the  court 
opera  in  Munich,  where  she  scored  extraordi- 
nary success  as  Carmen.  Her  Amer.  debut  oc- 
curred at  the  M.  O.  H.,  Nov.  25,  1903,  as 
Sieglinde.  The  demonstration  with  which  she 
was  greeted  then  was  but  the  beginning  of  her 
triumphs  through  11  consecutive  seasons  (till 
1914)  as  one  of  the  brightest  stars  of  the 
institution;  her  interpretations  of  all  the  great 
Wagner  roles  (including  Kundry)  were  on 
the  highest  level.  She  also  sang  at  the  Wag- 
ner Festivals  at  the  Prinz-Regenten-Theater, 
Munich.  After  1914  she  made  extended 
concert-tours.  At  the  New  York  (Jan.  27, 
1907)  and  Paris  (May  8,  1907)  premieres  of 
Salome  she  created  the  title-role,  and  for  the 
latter  achievement  was  decorated  by  the 
French  Government.  The  unusual  compass  of 
her  voice  (f-cz)  enabled  her  to  sing  both 
soprano  and  alto  roles;  in  fact,  she  began  her 
career  as  contralto.  Her  favorite  r61es  were 
Isolde  and  Briinnhilde.  In  1906  she  married 
Edson  Sutphen  of  New  York;  divorced,  1911; 
1916,  married  her  accompanist,  Harry  L. 
Brainard  (d.  Santa  Barbara,  Calif.,  1934),  at 
Bridgton,  Me. 

French,  Jacob,  early  American  composer 
of  psalm-tunes;  b.  1754;  d.  (?).  Publ.  New 
American  Melody  (1789),  Psalmodist's  Com- 
panion (1793)  and  Harmony  of  Harmony 
(1802).— Cf.  J.  T.  Howard,  Our  Amer.  Music 
(N.  Y.,  rev.  ed.  1939). 

Fren'kel,  Stefan,  violinist  and  composer; 
b.  Warsaw,  Poland,  Nov.  21,  1902;  studied 
violin  with  Adolph  Busch  and  Prof.  Carl 
Flesch,  and  comp.  with  F.  E.  Koch  at  the 
Staatliche  Musikhochschule,  Berlin;  1915, 
made  debut  as  violin  soloist  with  symph. 
orch.;  1925-27,  concert-master  of  the  Dresden 
Philh.  Orch.;  1927-30,  vln.-teacher  at  the 
Klindworth-Scharwenka  Cons.,  Berlin;  1929- 
30,  concert-master,  Broadcasting  Orch.  of 
Konigsberg,  Prussia;  1932-33,  teacher  at 
the  Staatliche  Hochschule,  Berlin;  left  Ger- 
many in  1933  and  became  concert-master 
of  the  Orch.  of  Suisse  Romande,  Geneva, 
in    1935;  since    1937   concert-master  of  the 
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M.  O.  H.  orch.,  N.  Y.;  toured  Europe  many 
times,  appearing  in  all  of  the  important  cities 
there,  also  at  the  internatl.  music  fests.  in 
Zurich,  Frankfort,  Vienna,  Barcelona,  Ge- 
neva, etc.  (1926-36). 

Frere,  Rud.  Walter  Howard,  musicolo- 
gist; b.  Dungate,  near  Cambridge,  Nov.  23, 
1863;  d.  Mirfield,  Yorkshire,  April  2,  1938. 
St.  at  Trinity  Coll.,  ordained  in  1887;  1923, 
Bishop  of  Truro.  Made  many  valuable  con- 
tributions on  liturgical  music  to  Grove's 
'Dictionary,'  introd.  vol.  of  the  'Oxford  Hist, 
of  Music'  (edited  by  Percy  C.  Buck;  1929), 
etc.  Edited  Graduate  Sarisburiense  (for  the 
Plainsong  and  Mediaeval  Mus.  Soc,  1894), 
Winchester  Troper  (1894),  Bibliotheca  musico- 
liturgica  (1894-1932.),  The  Sarum  Gradual 
and  the  Gregorian  Antiphonale  Missarum 
(1896),  Antiphonale  Sarisburiense  (1901-25), 
Pars  antiphonarii  (1923),  Holy  Week  services 
of  the  Church  of  England  (2nd  ed.  1933).  Co- 
ed., with  H.  B.  Briggs,  of  A  Manual  of  Plain- 
song  .  .  .  (begun  by  J.  Stainer;  1902).  Wrote 
the  introduction  (important)  to  Hymns, 
Ancient  and  Modern  (1909),  of  which  he  was 
also  co-editor. 

Freschi    [fres'ke],    Giovanni   Domenico, 

b.  Vicenza,  1640;  d.  there  1690,  as  m.  di  capp. 
at  the  cathedral.  He  produced  13  operas 
during  a  long  sojourn  in  Venice  (1677-85); 
2  oratorios,  Giuditta  and  Miracolo  del  mago 
(1680);  masses  a  5-6,  and  psalms  a  2-6.— 
See  Q.-Lex. 

Frescobal'di,  Girolamo,  famous  organist 
and  comp.;  b.  Ferrara,  1583  (baptized  Sept. 
9);  d.  Rome,  Mar.  1,  1643.  After  studying 
under  Luzzasco  Luzzaschi  at  Ferrara,  he 
travelled  to  Flanders  and,  in  1607,  took  up 
residence  in  Brussels;  1608,  publ.  his  first 
work,  a  collection  of  5-part  madrigals,  at 
Antwerp  (printed  by  Phalese),  and  visited 
Milan  and  Ferrara;  also  in  that  year,  was  app. 
organist  of  St.  Peter's,  at  Rome,  succeeding 
Ercole  Pasquini;  his  fame  was  already  such 
that  30,000  people  are  said  to  have  attended 
his  first  performance.  He  held  this  post  until 
death,  leaving  Rome  only  once,  from  1628-34, 
during  which  period  he  was  court  org.  at 
Florence,  and  was  represented  in  Rome  by  a 
deputy.  From  1637-41,  Froberger,  the  Vien- 
nese court-org.,  sojourned  in  Rome  as  a  pupil 
of  Frescobaldi,  the  greatest  organist  of  the 
first  half  of  the  17th  century.  As  a  composer, 
too,  F.  occupies  a  very  prominent  place; 
his  works  are  distinguished  by  an  effective 
use  of  chromaticism  and  by  particularly  clear 
and  fresh  tonal  colors. — Publ.  works:  Fantasie 
a  2,  3,  e  4  (Milan,  1608,  Book  I);  Ricercari  e 
mnzoni  francesi  (Rome,  1615);  Toccate  e 
partite  d'intavolatura  di  cembalo  (Rome,  1615); 
II   2°  libro   di  toccate,   canzoni,   versi  d'inni, 


magnificat,  gagliarde,  correnti  ed  altre  partite 
d'intav.  di  cembalo  ed  organo  (Rome,  1616); 
Capricci  sopra  diversi  soggetti  (Rome,  1624); 
Arie  musicale  a  piu  voci  (Florence,  1630);  etc., 
etc. — The  3  fugues,  in  D  m.,  G  m.  and  A  m., 
first  incorrectly  ascribed  to  F.  by  M.  Clementi 
in  his  Selection  of  Practical  Harmony  (Lon- 
don, 1811-15),  and  later  in  more  recent  colls., 
are  believed  to  be  by  an  Ital.  composer  of 
the  latter  half  of  the  18th  cent.  (cf.  G.  Ben- 
venuti  in  'Riv.  M.  I.',  1920,  p.  133  ff.).— 
Haberl  publ.  a  selection^of  F.'s  organ-pieces, 
prefaced  by  a  biogr.  sketch  (rev.  ed.  by  B. 
F.  Richter,  1915);  smaller  colls,  were  publ. 
by  B.  Litzau,  E.  Pauer  (12  toccatas),  L. 
Torchi  in  vol.  Ill  of  'L'Arte  musicale'  (20 
pieces),  A.  Casella  in  Nos.  43-47  of  'Raccolta 
naz.  delle  mus.  ital.',  and  F.  Boghen;  other 
reprints  have  been  edited  by  H.  David  (2 
canzoni;  1933),  Opel  (2  pieces;  Schott),  F. 
Boghen  {Arie  musicali;  1933),  F.  Germani 
{Toccate  e  partite;  Rome,  1936),  etc. — Cf.  A. 
Cametti,  G.  F.  in  Roma,  in  'Riv.  M.  I.'  (1908, 
p.  701);  A.  Berenzi,  Per  G.  F.  nel  terzo  cente- 
nario  .  .  .  (Cremona,  1908);  N.  Bennati, 
Ferrara  e  G.  F.  .  .  .  (Ferrara,  1908) ;  A.  Sos- 
tegni,  L' opera  e  il  tempo  di  G.  F.  (1929);  L. 
Ronga,  G.  F.  org.  vaticano  (Turin,  1930);  G. 
Benvenuti,  Frescobaldiana,  in  'Boll,  bibliogr. 
mus.'  (Feb.-Apr.,  1931);  W.  Apel,  Neapolitan 
Links  between  Cabezon  and  Frescobaldi,  in 
the  'Mus.  Quart.'  (Oct.,  1938).— See  also 
Q.-Lex. 

Frey,  Adolf,  b.  Landau,  Palatinate, 
April  4,  1865;  d.  Syracuse,  N.Y.,  Oct.  4,  1938. 
Pupil  of  Clara  Schumann,  Faiszt  and  Brahms; 
1887-93,  musician  to  Prince  Alexander 
Friedrich  of  Hesse;  from  1893,  prof,  of  music 
at  Syracuse  Univ.;  head  of  the  pf.-dept.  there 
for  40  years;  1914-18,  in  Berlin  and  other 
musical  centers  of  Europe;  1935,  founded  the 
Frey  School  of  Music  in  Watertown,  N.  Y. 

Frey,  Emil,  b.  Baden  (Switzerland),  Apr. 
8,  1889;  studied  in  Zurich,  Geneva  and  Paris; 
won  the  Rubinstein  Award  in  1910  with  his 
pf.-trio  in  F#  m.;  1907-12,  lived  in  Berlin; 
1912-1917,  prof,  at  the  Moscow  Cons.;  1918, 
returned  to  Switzerland;  1922,  app.  prof,  of 
pf.  at  the  Zurich  Cons.;  toured  So.  America 
several  times.  Has  written  many  orchl. 
works  (symph.,  Swiss  Festival  Overture,  etc.), 
a  mass,  a  vln.-concerto,  a  vcl.-concerto,  a 
pf.-concerto,  numerous  valuable  chamber- 
music  works,  songs,  and  about  30  pf.-pcs. 
— Book:  Bewusst  gewor denes  Klavier spiel  und 
seine  technischen  Grundlagen  (Zurich,  1933). 

Frey,  Walter,  distinguished  pianist  (brother 
of  Emil);  b.  Basel,  Jan.  26,  1898;  studied  at 
the  Zurich  Cons,  and  with  WTilly  Rehberg; 
1938,  was  teacher  at  the  Conservatories  of 
Zurich  and  Winterthur,  and  head  of  a  Modern 
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Music  Soc.  in  Zurich;  toured  Europe  with 
great  success  and  has  won  an  international 
reputation  as  a  performer  at  several  festivals 
of  the  I.  S.  C.  M.  Specialist  in  the  interpre- 
tation of  modern  pf.-music. 

Fricker,  Herbert  Austin,  organist  and 
composer;  b.  Canterbury,  Kent,  Engl.,  Feb. 
12,  1868.  Pupil  of  Dr.  W.  H.  Longhurst  (org. 
of  Canterbury  Cath.),  Sir  Fred.  Bridge  and 
Edwin  Lemare;  1877-83,  choirboy  at  Canter- 
bury Cath.;  1884-91,  deputy  organist  there; 
1891-98,  org.  and  choirm.  at  Holy  Trinity 
Ch.,  Folkstone;  1898-1917,  org.  to  the  Cor- 
poration of  the  City  of  Leeds;  org.  and  chorus- 
iraster  of  the  Leeds  Fest.  (1904-13)  and  cond. 
of  the  Leeds  Philh.  and  Choral  Societies; 
since  1917  in  Toronto,  Canada,  as  cond.  of 
the  Mendelssohn  Choir  (succ.  A.  S.  Vogt)  and 
erg.  and  choirm.  at  the  Metropolitan  Ch.; 
1924,  cond.  the  chorus  in  the  Canadian  Natl. 
Exhibition. — Member  of  the  faculty  of  Leeds 
Univ.;  lecturer  on  choral  music;  F.  R.  C.  O., 
1888;  Mus.  Baa,  Durham;  M.  A.  (hon.  a), 
Leeds  Univ.,  1917;  Mus.  Doc.  (hon.  a), 
Toronto,  1923;  elected  Pres.  of  Canadian 
Coll.  of  Organists,  1925;  F.  T.  C.  M.,  1936.— 
His  comps.  include  sacred  and  secular  vocal 
works,  org.-works,  arrs.,  etc. 

Fried  [fred],  Oscar,  b.  Berlin,  Aug.  10, 
1871.  Pupil  of  Humperdinck  in  Frankfort 
and  Ph.  Scharwenka  in  Berlin;  was  for  many 
years  a  horn-player  in  various  orchs.  until  the 
performance  of  his  choral  work  with  orch. , 
Das  trunkene  Lied,  at  Berlin  in  1904  attracted 
much  attention;  1904-10,  cond.  of  the  'Stern- 
scher  Gesangverein';  from  1907,  cond.  of  the 
'Gesellschaft  der  Musikfreunde'  in  Berlin; 
in  1910  began  a  series  of  orchl.  concerts  offer- 
ing nothing  but  novelties;  1925-26,  cond.  of 
the  Berlin  Symph.  Orch. ;  later  toured  Europe, 
giving  many  concerts  in  Russia;  lived  in 
Berlin  until  1934;  since  then  dir.  of  the  opera 
at  Tiflis,  Russia. — Works:  Choral  with  orch.: 
Das  trunkene  Lied,  op.  11;  Erntelied,  op.  15; 
Verkldrte  Nacht,  op.  9,  for  solo  voices  and 
orch.;  Andante  u.  Scherzo,  op.  2,  for  windr 
instrs.,  2  harps  and  kettledrums;  Praludium 
u.  Doppelfuge,  op.  10,  for  string-orch. ; 
choruses  for  fern,  voices,  op.  12,  14;  songs. — 
Cf.  P.  Bekker,  O.  F.  (Berlin,  1907);  P.  Stefan, 
0.  F.  (ib.,  1911). 

Fried'berg,  Carl,  excellent  pianist;  b. 
Eingen,  Sept.  18,  1872.  Pupil  of  the  Frank- 
lort  Cons.,  where  his  teachers  were  J.  Kwast, 
J.  Knorr  and  Clara  Schumann  (pf.)  and  B. 
Scholz  and  E.  Humperdinck  (comp.);  debut 
at  Vienna,  1892;  taught  piano  at  the  Frank- 
fort Cons.,  1893-1904;  then  prof,  at  the  Co- 
logne Cons.,  1904-14;  liberal  leave  of  absence 
enabled  him  to  undertake  concert-tours 
throughout    Europe,    which    established    his 


reputation  as  an  artist  of  sterling  merit;  met 
with  great  success  on  his  first  tour  of  the 
U.  S.  in  1914;  from  1916,  prof,  of  pf.  at  the 
Inst,  of  Mus.  Art,  N.  Y.;  frequent  tours  of 
Europe;  now  (1940)  faculty  member  of  the 
Juilliard  Graduate  School,  N.  Y.,  and  head 
of  the  pf.-dept.  at  the  Inst,  of  Mus.  Art;  still 
active  as  soloist  and  chamber-music  player 
(trio).  Among  his  pupils  are  Percy  Grainger, 
Ethel  Leginska,  Germaine  Schnitzer,  Elly 
Ney,  etc.;  Chev.  Legion  of  Honor  (Spain) 
and  'Kgl.  Prof.' 

Fried'heim,  Arthur,  b.  (of  German  par- 
ents) St.  Petersburg,  Oct.  26,  1859;  d.  New 
York,  Oct.  19,  1932.  Pupil  of  Rubinstein 
for  one  year,  and  of  Liszt  for  8  years.  A  vir- 
tuoso of  the  first  rank,  especially  as  an  inter- 
preter of  Liszt;  also  a  gifted  conductor.  He 
made  his  first  American  tour  in  1891,  meeting 
with  pronounced  success;  equally  successful 
on  several  subsequent  tours;  taught  in  the 
Chicago  Coll.  of  Music,  1897 ;  lived  some  years 
in  N.  Y.;  then  in  London;  1908,  in  Munich; 
1915,  again  in  N.  Y.;  went  to  Toronto,  in 
1921,  as  prof,  at  the  Canadian  Acad,  of  Music, 
but  returned  soon  after  to  N.  Y.  Comp.  a 
concerto  for  pf.  and  orch.  (op.  1,  Bb  maj.), 
several  pieces  for  pf.,  and  songs.  An  opera, 
Die  Tdnzerin,  was  perf.  at  Karlsruhe  in  1897. 

Fried 'lander,  Max,  eminent  musicologist; 
b.  Brieg,  Silesia,  Oct.  12,  1852;  d.  Berlin, 
May  2,  1934.  Pupil  of  Manuel  Garcia  (Lon- 
don) and  Stockhausen  (Frankfort).  Debut  as 
concert-singer  (bass)  1880,  at  the  London 
Monday  Pop.  Concerts;  lived  in  Frankfort 
1881-3,  then  in  Berlin.  There  he  became  in- 
terested in  historical  studies  and  research; 
took  a  course  at  the  Univ.  under  Spitta,  and 
obtained  the  degree  of  Ph.D.  at  Rostock  with 
the  thesis  Beitrdge  zur  Biographie  Franz  Schu- 
berts  (1887);  he  abandoned  the  concert-stage, 
established  himself  as  'Privatdozent'  at  Ber- 
lin Univ.  in  1894,  became  full  professor  and 
academic  mus.-director  in  1903;  1911,  was 
Exchange-Prof,  at  Harvard  Univ.,  lectured 
at  many  Amer.  universities  and  received  the 
degree  of  LL.D.  from  the  Univ.  of  Wisconsin; 
retired  in  1932.  While  collecting  material 
for  an  exhaustive  Schubert  biogr.  he  dis- 
covered the  MSS.  of  more  than  100  lost  songs 
of  that  master,  which  were  publ.  for  the  first 
time  'in  F.'s  complete  edition  of  Schubert's 
songs  (Ed.  Peters,  7  vols.).  Together  with 
Joh.  Bolte  and  Joh.  Meier  he  searched  for 
years  every  corner  of  the  German  Empire  in 
quest  of  folk-songs  still  to  be  found  among 
the  people;  some  of  these  he  publ.  in  a  volume 
under  the  title  100  Deutsche  Volkslieder  (1885). 
F.  was  a  member  of  the  commission  that  publ. 
the  monumental  Volksliederbuch  fur  Manner- 
chor    (1906),    and    in    1912    succeeded    von 


362 


FRIEDMAN— FRIML 


Liliencron  as  chairman  of  the  same  com- 
mission editing  a  Volksliederbuch  fiir  ge- 
mischten  Chor;  also  edited  new  editions  of 
the  songs  of  Schumann  and  Mendelssohn,  of 
Beethoven's  Scotch  Songs,  a  critically  revised 
Kommersbuch,  the  first  version  of  Brahms' 
deutsche  Volkslieder  (1926),  Volksliederbuch 
fiir  die  deutsche  Jugend  (1928),  and  many 
other  editions  of  songs;  besides  numerous 
valuable  essays  (in  'Goethe- Jahrbuch,' 
'Vschr.  f.  M.-W.',  etc.),  he  publ.  Goethes 
Gedichte  in  der  Musik  (1896);  Gedichte  von 
Goethe  in  Kompositionen  seiner  Zeitgenossen 
(1896  and  1916);  Das  Deutsche  Lied  im  18. 
Jahrh.  (2  vols.,  1902);  Brahms  Lieder  (1922; 
in  Engl.,  London,  1928);  Franz  Schubert, 
Skizze  seines  Lebens  und  Wirkens  (1928). 

Fried'man,  Ignaz,  b.  Podgorze,  near  Cra- 
cow, Feb.  14,  1882.  Pupil  of  Riemann 
(comp.)  in  Leipzig,  Adler  (hist.)  and  Le- 
schetizky  (pf.)  in  Vienna;  very  succ.  pianistic 
tours  since  1905  of  Europe,  South  America, 
U.  S.  (first  in  1920)  and  Australia.  He  has 
lived  in  Berlin,  Copenhagen,  and  now  (1940) 
Tacoma  (Wash.);  especially  fine  as  an  in- 
terpreter of  Chopin,  of  whose  works  he  pre- 
pared a  new  ed.  in  12  vols.  (Breitkopf  & 
Hartel);  has  written  about  90  works,  mostly 
for  pf.  (Theme  varie,  op.  30;  Passacaglia,  op. 
44;  Fantasiestiicke,  op.  45;  Studies  on  a 
theme  by  Paganini,  op.  47;  Prdludien,  op.  48; 
Etuden,  op.  63;  Suite,  op.  70;  a  pf.-quintet 
in  C  m.,  with  2  vlns.,  via.  and  vcl.;  etc.); 
many  arrs.  for  pf.  and  pes.  for  vcl.  and  pf. ; 
also  ed.  the  pf.-works  of  Schumann  and  Liszt 
for  the  Universal  Ed.,  and  publ.  the  pf.- 
etudes  of  E.  Neupert. 

Fried'rich  II  (der  Grosse).  See  Frederick. 

Fries  [fres],  Wulf  (Christian  Julius),  b. 

Garbeck,  Holstein,  Ger.,  Jan.  10,  1825;  d. 
Roxbury,  Mass.,  April  29,  1902.  Self-taught 
violoncellist;  played  in  the  Bergen  th.-orch. 
from  1842,  and  at  Ole  Bull's  concerts.  Went 
to  Boston,  Mass.,  in  1847;  in  1849  was 
founded  [A.  Fries  (1st  vln.),  Gerloff  (2d  vln.), 
Ed.  Lehmann  (1st  viola),  Oscar  Greiner  (2d 
viola),  and  W.  Fries  ('cello)]  the  Mendelssohn 
Quintette  Club,  to  which  he  belonged  for  23 
years;  later  a  member  of  the  Beethoven  Q. 
Club.  F.  also  figured  in  the  Mus.  Fund 
Society,  and  the  Harvard  Musical;  played  in 
trios  with  Rubinstein,  and  until  1901  took 
part  in  frequent  concerts  all  over  the  New 
England  States,  and  gave  many  lessons.  As 
a  thorough  musician  and  fine  concert- 'cellist, 
he  exercised  a  highly  beneficial  influence. 

Frijsh  [frish],  Povla,  concert-soprano;  b. 
Marstal,  Denmark;  first  studied  piano  and 
theory  in  Copenhagen  with  O.  Christensen, 
later  voice  in  Denmark  and  Paris  (Jean 
Perier,  Sarah  de  Lande) ;  made  debut  in  Paris 


at  the  age  of  19;  appeared  in  concert  and  re- 
cital in  Paris  and  briefly  in  opera  in  Copen- 
hagen; 1915,  made  American  debut  (N.  Y.), 
and  has  since  toured  and  appeared  in  recital 
both  in  the  U.  S.  and  in  Europe.  Has  given 
many  first  perfs.  of  modern  vocal  music 
'(Bloch's  Poemes  d'Automne,  Loeffier's  Canticle 
of  the  Sun,  songs  by  Griff es,  Jacobi's  Assyrian 
Prayers,  etc.),  and  has  made  a  specialty  of 
modern  internatl.  song  literature.  She  in- 
troduced the  Negro  Spiritual  to  Paris  and 
Copenhagen.     1940,  living  in  N.  Y. 

Friml,  Rudolf,  b.  Prague,  Dec.  7,  1881. 
Pupil  at  Prague  Cons,  of  Jiranek  (pf.)  and 
Forster  (theory  and  comp.).  Toured  Austria, 
England,  Germany  and  Russia  as  accom- 
panist of  Kubelik,  the  violinist,  coming  with 
him  to  the  U.  S.  in  1900  and  again  in  1906; 
remained  in  the  U.  S.  after  the  second  tour; 
gave  numerous  recitals,  appeared  as  soloist 
with  several  of  the  large  symphony  orches- 
tras (played  his  pf. -concerto  with  the  N.  Y. 
Symph.  Orch.),  and  composed  assiduously; 
lived  in  New  York;  now  (1940)  residing  in 
Hollywood,  Calif.,  composing  for  motion 
pictures. — Works:  The  operettas  The  Firefly 
(Syracuse,  Oct.  14,  1912),  High  Jinks  (ib., 
Nov.  3,  1913),  Katinka  (Morristown,  N.  J., 
Dec.  2,  1915),  You're  in  Love  (mus.  comedy; 
Stamford,  Conn.,  1916),  Glorianna  (1918), 
Tumble  In  (1919),  Sometime  (1919),  O  Mitake 
San  (Japanese  ballet),  The  Little  Whopper 
(mus.  comedy),  Rose  Marie  (N.  Y.,  Sept.  2, 
1924;  later  made  into  a  motion-picture), 
Vagabond  King  (ib.,  Sept.  21,  1925),  Music 
Hath  Charms,  or  Annina  (1934).  In  1937 
Metro-Goldwyn-Mayer  made  a  film  of  The 
Firefly,  the  popular  Donkey  Serenade  being 
added  to  the  original  score.  His  numerous 
pf.-comps.  include  op.  12,  Concert-waltz;  op. 
29,  Bohemian  Dance;  op.  37,  Staccato  Etude; 
op.  44,  Etude  in  F;  op.  57,  California  Suits; 
op.  60,  Bohemian  Suite;  op.  66,  Legende;  op. 
67,  Drifting;  op.  74,  Aquarellen;  op.  -78,  Day 
in  May;  op.  79,  5  Mood-Pictures;  op.  80, 
Pastoral  Scenes;  op.  81,  Daisy  Field;  op.  83, 
Russian  Suite;  Chanson  (1920);  Amour 
coquet  (1920);  Marche  carnavalesque  (1926); 
Chanson  Romantique  (1932);  Ecstasy  of  Love 
(1932);  Garden  Twilight  (1932);  Night  in 
Spain  (1933);  Souvenir  (1933);  Valse  char- 
mante  (1938);  Dawn  of  Tomorrow  (1938). 
For  pf.  and  vln.:  Op.  35,  Suite  mignonne;  op. 
50,  Berceuse;  op.  51,  Canzonetta;  op.  58, 
Lullaby;  op.  59,  Mignonette;  Spanish  Sere- 
nade (1909);  op.  63,  Dumka;  op.  64,  0  Verme- 
land,  paraphrase  on  Swedish  folk-songs;  op. 
65,  Bygone  Days,  paraphrase  on  Bohemian 
folk-songs;  etc.;  also  pieces  for  vcl.  and  pf., 
and  songs. 
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Frim'mel,  Theodor  von,  b.  Amstetten, 
Lower  Austria,  Dec.  15,  1853;  d.  Vienna,  Dec. 
25,  1928.  Student  of  medicine  and  M.D. 
(Vienna).  'Kustos-Adjunct'  (asst. -custodian) 
of  the  Imperial  Museum,  Vienna,  from  1884- 
93 ;  then  dir.  of  the  art  gallery  of  Count  Schon- 
born-Wiesentheid  and  docent  of  hist,  of  art 
at  the  Athenaum  in  Vienna;  from  1908,  editor 
of  'Beethoven-Jahrbuch,'  which  since  1911 
has  appeared  as  'Beethoven-Forschung.'  He 
wrote  several  important  books  on  the  plastic 
arts.  His  writings  about  music  are  Beethoven 
und  Goethe  (1883);  Neue  Beethoveniana  (1887, 
with  9  authentic  likenesses  of  B.;  2nd  en- 
larged ed.  1889);  Danhauser  und  Beethoven 
(1892) ;  Beethovens  Wohnungen  in  Wien  (1894); 
Ritratli  e  caricature  di  B.,  in  'Riv.  M.  I.' 
(1897);  Beethoven,  in  'Beriihmte  Musiker' 
(1901;  5th  ed.  1919);  Beethoven  Studien:  I. 
B.'s  dussere  Erscheinung  (1905),  II.  Bausteine 
zu  einer  Lebensgeschichte  des  Meisters  (1906); 
B.  im  zeitgenossischen  Bildnis  (Vienna,  1923) ; 
Lose  Blatter  zur  Beethoven-Forschung  (1911— 
28;  10  issues);  B.-Handbuch  (2  vols.,  1927). 

Frisch'enschlager,  Friedrich  Friedwig, 

composer;  b.  Gross-Florian,  Styria,  Sept.  7, 
1885;  pupil  of  the  Graz  Cons.  (1903-9),  later 
of  Humperdinck  in  Berlin  (1909-15);  1918- 
25,  librarian  of  the  Mozarteum,  Salzburg, 
where  he  settled;  from  1918,  also  teacher  of 
theory  and  comp.  Has  written  many  orchl. 
works  (Symphonische  Aphorismen,  Vater- 
landische  Ouvertiire,  suite,  etc.),  choral  works, 
songs,  incid.  music,  chamber-music,  fairy 
plays  and  children's  operas.  The  Princess 
and  the  Dwarf,  an  opera  for  children,  was  perf. 
in  1937  at  Smith  Coll.,  Northampton,  Mass. 

Friskin,  James,  b.  Glasgow,  March  3, 
1886.  Entered  the  R.  C.  M.  in  1900  and 
studied  with  E.  Dannreuther  and  F.  Hart- 
vigson  (pf.)  and  Sir  C.  V.  Stanford  (comp.); 
1909-14,  taught  at  the  Royal  Normal  College 
for  the  Blind;  came  to  the  U.  S.  in  1914,  at 
the  invitation  of  Frank  Damrosch,  and,  since 
then,  has  been  prof,  of  pf.  at  the  Inst,  of  Mus. 
Art,  N.  Y.;  since  1925  also  at  the  Juilliard 
Graduate  School.  In  1934  he  gave  2  recitals 
in  New  York  consisting  of  the  complete 
Wohltemperiertes  Clavier  of  Bach.  —  Works : 
Phantasy-Trio  in  E  m. ;  Phantasy-Quintet  in 
F  m.  for  pf.  and  strings;  str.-quartet;  str.- 
quintet;  pf. -quintet;  orchl.  suite;  vcl. -sonata; 
Ballade  in  C  for  pf.;  Nocturne;  Sonata  for 
vln.  and  pf.  in  G;  pf. -sonata;  and  motets. 
Has  publ.  The  Principles  of  Pianoforte  Prac- 
tice (London,  1921;  new  ed.  New  York,  1937). 

Fritzsch,  Ernst  Wilhelm,  b.  Liitzen, 
Aug.  24,  1840;  d.  Leipzig,  Aug.  14,  1902. 
Pupil  (1857-62)  of  Leipzig  Cons.;  lived 
several  years  in  Bern,  and  in  1866  took  over 
the  music-publ.  firm  of  Bromnitz  in  Leipzig, 


carried  on.  under  his  own  name  until  1903, 
then  acquired  by  C.  F.  W.  Siegel.  A  warm 
advocate  of  progress  in  music,  and  of  Wag- 
ner's tendencies  in  particular,  he  publ.  the 
latter's  Gesammelte  Schriften,  edited  the 
radical  'Musikalisches  Wochenblatt'  from 
1870,  and  in  1875  started  the  'Musikalische 
Hausblatter.'  By  publishing  the  works  of  ris- 
ing composers  (Rheinberger,  Thieriot,  Svend- 
sen,  Grieg,  Cornelius,  v.  Herzogenberg,  Rie- 
menschneider,  etc.),  he  very  practically  pro- 
moted modern  musical  development.  He  was 
an  excellent  musician,  and  for  many  years  a 
member  of  the  Gewandhaus  Orch. 

Fro'berger,  Johann  Jakob,  the  most 
famous  German  organist  of  the  17th  cent.; 
b.  Stuttgart,  May  18,  1616;  d.  Hericourt, 
Haute-Saone,  France,  May  7,  1667.  Shortly 
before  1630  he  went  to  Vienna,  where  he 
entered  the  Inst,  of  'Singer  oder  Canthorey- 
knaben';  there  it  was  the  custom  to  allow  the 
choir-boys,  when  their  voices  had  changed 
and  when  they  had  attained  a  certain  degree 
of  mus.  scholarship,  to  serve  as  apprentices 
to  famous  masters  of  the  time  on  stipends 
given  by  the  Emperor  Ferdinand  II.  F., 
however,  did  not  apply  for  the  subvention 
until  late  1636,  when  it  was  refused  him; 
thereupon,  he  held  the  position  of  3rd  organ- 
ist at  the  court  from  Jan.  1  to  Sept.  30,  1637. 
He  then  again  applied  for  leave  of  absence, 
with  success,  and  was  granted  a  stipend  of 
200  gulden;  in  Oct.  of  that  year  he  left  to 
study  under  Frescobaldi  in  Rome,  remaining 
there  for  three  and  a  half  years;  Mar.  1641, 
returned  to  Vienna,  where  he  again  was  org. 
from  1641-45  and  1653-57;  after  this  he  made 
long  concert- tours  (to  Paris  and  London), 
and  spent  his  last  years  in  the  service  of  the 
Duchess  Sybille  of  Wiirttemberg  at  her  cha- 
teau near  Hericourt.  Although  two  collections 
of  toccate,  canzoni  and  partite  were  publ.  long 
after  his  death  (1693  and  '96,  resp.),  there  is 
internal  evidence  that  the  majority  of  these 
works  were  written  before  1650.  Thus  F. 
must  be  regarded  as  the  real  creator  of  the 
pf.-suite,  as  well  as  the  master  who  definitely 
fixed  the  order  of  movements  in  the  suite 
(Allemande,  Courante,  Sarabande,  Gigue). — 
Organ- works:  Toccatas,  fantasias,  canzoni, 
fugues,  etc.,  of  which  3  MS.  vols,  are  in  the 
Vienna  Library;  in  Berlin  are  2  printed  vols., 
Diverse  ingegnosissime,  rarissime,  et  non  maj 
piu  viste  curiose  partite  di  toccate,  canzoni, 
ricercari,  capricci,  etc.  (1693;  reprinted  at 
Mayence  in  1695),  and  Diverse  curiose  e  rare 
partite  musicali,  etc.  (1696);  also  a  vol.  of 
Suites  de  clavecin  (n.  d.). — A  complete  ed.  of 
F.'s  works  was  publ.  by  G.  Adler  in  'Dkm.  d. 
Tonk.  in  Osterreich'  (Jg.  IV,  1;  VI,  2;  X,  2). 
A  monograph  on  F.  was  publ.  by  Fr.  Beier  in 
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Waldersee's  'Sammlung  musikalischer  Vor- 
trage'  (Nos.  59  and  60);  and  2  letters  from 
Duchess  Sybille  to  Chr.  Huygens  concerning 
him  were  publ.  by  E.  Schebek  (Prague,  1874). 
A  MS.  preface  to  Fuchs'  thematic  catalogue 
of  Froberger's  works  (Berlin  Library)  also 
throws  some  light  on  his  career. — Cf.  A.  W. 
Ambros,  Geschichte  der  Musik  (vol.  IV,  p.  463 
ff.);  H.  Riemann,  Handbuch  der  Musikge- 
schichte  II,  2  (p.  364  ff.);  A.  Tessier,  line 
piece  inedite  de  F.,  in  the  'Adler-Festschrift' 
(1930);  K.  Seidler,  Untersuchungen  uber 
Biographie  und  Klavierstil  J.  J.  F.'s  (1930). 

Fromm,  Andreas,  1649-51  cantor  and 
prof,  at  the  Padagogium  in  Stettin;  wrote  the 
first  German  oratorio,  Die  Parabel  von  dem 
reichen  Mann  und  dem  armen  Lazarus  (1649); 
a  Dialogus  Pentecostalis  is  also  preserved. — 
Cf .  R.  Schwartz,  Das  erste  deutsche  Oratorium, 
in  'Jahrb.  der  Musikbibl.  Peters'  (1899). 

Fronti'ni,  F.  Paolo,  b.  Catania,  Aug.  6, 
1860;  d.  there,  July  28,  1939.  Pupil  of  P. 
Platania  at  Palermo,  and  Lauro  Rossi  at 
Naples.  Dramatic  comp.;  for  many  years 
dir.  of  the  Catania  Music  Inst.;  resigned  in 
1923. — Operas:  Nella  (Catania,  1881);  3-act 
opera-seria  Malia  (Bologna,  1893;  succ); 
II  Falconiere  (Catania,  1899);  Aleramo.  Also 
the  oratorio  Sansone  (1882),  numerous  songs, 
pf.-pieces,  etc.  Ricordi  publ.  his  collection 
of  Canti  popolari  siciliani;  he  also  publ. 
Ciuscina  (folk-songs;  Milan,  1928)  and 
Antiche  danze  di  Sicilia  (3  vols.,  1936). 

Frosch'auer,  Johann,  an  Augsburg 
printer  (end  of  15th  century),  once  thought  to 
have  been  the  first  to  print  music  with  mov- 
able types  in  Michael  Keinspeck's  'Lilium 
musicae  planae',  1498;  however,  it  is  now 
known  that  wood  blocks  were  employed  for 
the  mus.  illustrations  in  that  work;  it  also 
appears  fairly  certain  that  mus.  printing  with 
movable  type  even  preceded  works  earlier 
than  F.'s,  using  the  latter's  process,  in  liturgi- 
cal office  books  such  as  the  Missale  of  Ulrich 
Han  (Hahn)  [q.  v.]. 

Frost,  Charles  Joseph,  b.  Westbury-on- 
Trym,  Engl.,  June  20,  1848;  d.  Brockley, 
Oct.  13,  1918.  Pupil  of  his  father  (org.  at 
Tewkesbury),  and  of  Geo.  Cooper,  Sir  John 
Goss,  and  Steggall.  From  1865  he  held  various 
appointments  as  org.,  the  last  being  at  St. 
Peter's,  Brockley  (1884);  there  he  founded  a 
choral  society  in  1885.  In  1877,  Mus.  Bac; 
in  1882,  Mus.  Doc,  Cantab.  Gave  many 
concerts,  recitals  and  lectures. — Works:  By 
the  Waters  of  Babylon,  cantata  (1876);  Na- 
tulan's Parable,  oratorio  (1878);  Harvest  Canta- 
ta (1880);  Psalms  92  and  137,  for  soli,  ch.  and 
organ;  Festival  Te  Deum;  church-music;  a  sym- 
phony;  organ-music    (55   hymn-tune  volun- 


taries, 40  preludes,  27  original  pieces,  a  sonata 
in  A);  harmonium-music;  songs,  part-songs. 

Frost,  Henry  Frederick,  b.  London, 
Mar.  15,  1848;  d.  there,  May  3,  1901.  In  1850 
chorister  at  St.  George's  chapel,  Windsor, 
assisting  at  all  the  royal  functions  up  to  1863. 
In  1865,  organ-pupil  of  Seb.  Hart,  London; 
in  the  same  year  he  became  org.  of  the  Chapel 
Royal,  Savoy  (resigned  1891);  was  prof,  of 
organ  at  the  Guildhall  S.  of  Music  1880-8. 
From  1874,  he  was  critic  for  'The  Weekly  Des- 
patch'; from  1877  (with  Prout)  of  'The 
Academy,'  later  of  'The  Athenaeum, '  and  'The 
Standard.'  Wrote  a  biography  of  Schubert 
for  the  'Great  Musicians'  series;  publ.  the 
Savoy  Hymn-tunes  and  Chants. 

Frotz'ler,  Carl  ['Auer'],  b.  Stockerau, 
Lower  Austria,  April  10,  1873.  Of  very 
precocious  development,  he  was  taught  by 
his  father  till  1888,  when  he  ent.  the  Vienna 
Cons,  (having  already  comp.  a  grand  mass  in 
Bb,  an  offertory,  and  miscellaneous  pieces  up 
to  op.  21),  studying  until  1891  under  Franz 
Krenn.  From  1887-93,  F.  was  also  org.  at 
the  Pfarrkirche,  Stockerau,  and  chamber- 
virtuoso  (pf.)  to  Prince  Heinrich  Reuss  IV. 
From  1893-7,  Kapellm.  to  Count  Nicolaus 
Esterhazy  at  Totis,  Hungary;  then  Kapellm. 
at  the  City  Th.,  Linz-on-Danube;  1938,  was 
living  as  pianist  and  teacher  in  Vienna. 

Fry,  William  Henry,  composer  and 
journalist,  one  of  the  first  to  champion  the 
cause  of  the  Amer.  composer  and  of  opera  in 
English;  b.  Philadelphia,  Aug.  10,  1813;  d. 
Santa  Cruz,  West  Indies,  Sept.  21,  1864. 
Pupil  of  L.  Meignen  in  harm,  and  cpt.  On 
June  4,  1845,  he  brought  out  his  Leonora,  the 
first  publicly  perf.  grand  opera  by  a  native 
American,  at  Phila.  (1858,  prod,  in  N.  Y.  in 
Ital.  under  the  dir.  of  Carl  Anschiitz),  shortly 
after  which  he  went  to  Europe  as  foreign 
corresp.  for  the  N.  Y.  'Tribune';  there  he  be- 
came acquainted  with  several  important 
European  musicians,  including  Berlioz;  1852, 
returned  to  Amer.  and  was  mus.  ed.  of  the 
'Tribune';  during  the  winter  of  1852-53,  gave 
a  comprehensive  series  of  lectures  on  music, 
in  the  last  of  which  he  attacked  the  complete 
indifference  of  Amer.  artists  and  audiences 
alike  to  their  own  native  music  and  empha- 
sized the  importance  of  having  Amer.  works 
prod,  and  their  composers  encouraged.  F.'s 
4  symphs.,  Santa  Claus,  The  Breaking  Heart, 
Childe  Harold  and  A  Day  in  the  Country, 
were  perf.  by  L.  A.  Jullien  (q.  v.)  when  that 
cond.  came  to  this  country  with  his  orch.  in 
1853.  A  2nd  opera,  Notre  Dame  de  Paris, 
was  prod,  in  Phila.,  1864  (later  in  N.  Y.);  he 
also  comp.  a  Stabat  Mater,  several  cantatas, 
many  songs. — Otto  Kinkeldey  presented 
excerpts  from  Leonora  in  concert-form  (Pro 
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Musica  Soc,  N.  Y.,  May,  1929).— Cf.  J.  T. 
Howard,  Our  Amer.  Music  (N.  Y.,  rev.  ed. 
1939). 

Fryer,  George  Herbert,  pianist;  b.  Lon- 
don, May  21,  1877.  From  1893-5,  pupil  of 
O.  Beringer  (pf.)  at  the  R.  A.  M.;  winning  a 
scholarship  at  the  R.  C.  M.  in  1895,  he  cont. 
his  studies  there  with  F.  Taylor  until  1898; 
during  the  summer  of  that  year  pupil  of 
Busoni  at  Weimar;  debut  Nov.  17,  1898,  in 
London  in  recital;  has  made  successful  tours 
of  the  British  Isles,  Germany,  France,  Swit- 
zerland, Russia,  Scandinavia;  prof,  of  pf.  at 
R.  A.  M.  and  mem.  of  Bd.  of  Examiners  of 
R.  A.  M.  and  R.  C.  M.,  1905-14;  resigned  in 
order  to  make  tours  of  Canada  and  the  U.  S., 
which  proved  very  successful;  N.  Y.  debut, 
Dec.  9,  1914;  1915-19,  prof,  of  pf.  at  Inst,  of 
Mus.  Art,  N.  Y.  During  the  fall  of  1915  he 
gave  80  concerts  in  the  various  military 
hospitals  and  camps  in  France;  1919,  re- 
turned to  London,  where  he  then  became 
prof,  at  the  R.  C.  M.;  has  also  made  extensive 
tours  in  Australia,  Ceylon,  South  Africa, 
Canada  and  India,  as  well  as  appearances  in 
recitals  and  as  soloist  with  the  major  orchs. 
in  England;  again  member  of  Bd.  of  Exami- 
ners of  R.  C.  M.;  adjudicator  in  numerous 
music  festivals. — Works:  For  pf.:  Op.  1, 
Intermezzo;  op.  3,  9  pieces;  op.  11,  Suite  in 
Olden  Style;  op.  12,  2  Dance  Pieces;  op.  16,  3 
Preludes;  op.  18,  Countryside  Suite,  songs; 
transcriptions  of  the  works  of  Purcell.  Has 
also  written  Hints  on  Pianoforte  Practice. 

Fryklof  [frek'-],  Harald  Leonard,  organist 
and  composer;  b.  Upsala,  Sweden,  Sept.  14, 
1882;  d.  Stockholm,  Mar.  11,  1919.  Pupil  at 
the  R.  Cons.,  Stockholm,  in  comp.  of  J. 
Lindegren  (1901-05)  and  in  pf.  of  R.  Anders- 
son  (1904);  1905,  pupil  of  Ph.  Scharwenka 
in  Berlin  and  also  taught  at  Andersson's  pf.- 
school;  1908  sub-prof.,  1911  prof.,  of  harm, 
at  the  R.  Cons,  in  Stockholm;  from  1908,  org. 
at  the  Nicolai  Ch.  (Storkyrkan)  there;  1915, 
member  of  the  R.  Acad,  of  Music  there. — 
Comps.:  Concert-Overture  (1907);  songs 
with  orch.;  pf.-  and  org.-pcs.;  Sonata  a  la 
Legenda  for  vln.  and  pf.;  church-music;  etc. 
Co-ed.,  with  O.  Sandberg,  A.  Hellerstrom  and 
H.  Palm,  of  Musica  sacra  (1915).  Also 
author  of  Koralharmonisering:  Kyrkotonar- 
terna  {Choral  Harmony:  Church-Tones;  1915). 

Fryklund     [frek'-],    Lars  Axel    Daniel, 

musicologist  and  specialist  on  musical  instrs. ; 
b.  Vasteras,  May  4,  1879;  studjed  Romanic 
philology  (Dr.  phil.);  1910,  Lecturer  at  Sunds- 
vall;  since  1921  univ.  prof,  at  Helsingborg. 
Has  written  studies  on  several  historic  instrs., 
Swedish  Instrs.  (Upsala,  1910),  African 
Instrs.  (1915),  Study  on  the  pocket  violin 
(Pochette)  (Sundsvall,  1917),  Tromba  Marina 


(1919),  Viola  d'amore  (1921),  Viola  di  Bar- 
done  (1922),  Lyra-guitars  (1927),  etc.;  also 
other  interesting  essays. 

Frysinger,  J.  Frank,  b.  Hanover,  Pa., 
Apr.  7,  1878.  He  began  to  play  the  org.  at 
the  age  of  8;  st.  org.  and  harm,  with  F.  W. 
Wolff  in  Baltimore,  1890-8;  then  at  N.  Y. 
Coll.  of  Mus.  (1898-1900)  pf.  with  S.  C. 
Engel  and  comp.  with  E.  S.  Kelley;  1900-3, 
pupil  of  R.  Burmeister  (pf.  and  comp.)  in 
N.  Y.;  1903-7,  of  R.  Kinder  (org.,  comp., 
orch.)  in  Philadelphia,  and  in  1908  of  W. 
Wolstenholme  (org.)  in  London.  1909-11,  org. 
and  choir m.  at  First  Presb.  Ch.,  York,  Pa., 
and  dir.  of  Hood  Coll.  Cons.,  Frederick,  Md.; 
1911-20,  org.  and  choirm.  at  First  Presb.  Ch., 
Lincoln,  Neb.,  and  head  of  org.-dept.  at 
University  Sch.  of  Mus.;  then  at  Augustana 
Coll.,  Rock  Island,  111.;  since  1922  again  org. 
and  choirm.  at  First  Presb.  Ch.,  York,  Pa.; 
has  made  numerous  organ-recital  tours  in 
the  U.  S.  (Jamestown  Exposition,  Philadel- 
phia, Chautauqua,  etc.);  1914,  Fellow  Inc. 
Guild  of  Church  Musicians,  London.  Has 
publ.  about  200  compositions  for  organ 
(Scherzo  symphoniaue,  Chant  seraphique,  Toc- 
cata in  A,  Nocturne  in  G,  etc.),  pf.  and  voice. 

Fuchs  [fooks],  Albert,  b.  Basel,  Aug.  6, 
1858;  d.  Dresden,  Feb.  15,  1910.  Pupil  of 
Leipzig  Cons.  (1876-9);  from  1880,  mus. 
director  at  Trier;  from  1883-9  he  lived  at 
Oberlossnitz,  near  Dresden;  1889-98,  owner 
and  manager  of  the  Wiesbaden  Cons., 
succeeding  Taubmann:  from  1898,  prof,  at 
the  Dresden  Cons.  and.  (from  1901)  cond.  of 
the  Schumann  Singakademie ;  made  R.  Prof, 
in  1908.— Cf.  F.  A.  Geissler,  A.  F.,  in  vol.  Ill 
of  'Monographien  moderner  Musiker'  (Leip- 
zig, 1909). 

Fuchs,  Johann  Nepomuk,  b.  Frauen- 
thal,  Styria,  May  5,  1842;  d.  Voslau,  n. 
Vienna,  Oct.  5,  1899.  St.  w.  Sechter  at 
Vienna;  app.  Kapellm.  of  the  Pressburg 
Opera  in  1864;  held  like  positions  at  Cologne, 
Hamburg,  Leipzig  (Carola  Th.),  and  (1880) 
at  the  Vienna  Opera.  In  1893  he  succeeded 
Hellmesberger  provisionally  as  dir.  of  Vienna 
Cons.;  in  1894  the  appointment  was  con- 
firmed.— He  prod,  the  opera  Zingara  (Brunn, 
1892),  and  arranged  Handel's  Almira  for 
Hamburg,  also  Schubert's  Alfonso  und  Es- 
trella  and  Gluck's  Der  betrogene  Cadi  for 
Vienna. 

Fuchs,  Karl  Dorius  Johann,  distin- 
guished pianist,  writer  and  critic;  b.  Potsdam, 
Oct.  22,  1838;  d.  Danzig,  Aug.  27,  1922. 
Pupil  of  his  father,  and  of  Hans  von  Biilow; 
later  of  Weitzmann  and  Kiel.  He  took  the 
degree  of  Dr.  phil.  at  Greifswald,  his  disser- 
tation being  Praliminarien  zu  einer  Kritik 
der  Tonkunst.   From  1871-5  he  lived  in  Berlin 
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as  a  concert-pianist,  teacher  and  critic;  1875- 
9,  in  Hirschberg;  from  1879,  in  Danzig,  where 
he  was  org.  at  the  Petrikirche  from  1886; 
music  critic  of  the  'Danziger  Zeitung,' 
1886-7;  was  also  org.  for  many  years  at  the 
Synagogue  in  Danzig,  and  wrote  Andachts- 
lieder  ftir  Tempel  und  Haus;  R.  Prof,  in  1904. 
F.  was  very  well  acquainted  with  Fr. 
Nietzsche,  P.  Gast  and  H.  Riemann. — Publ. 
Betrachtungen  mit  und  gegen  A .  Schopenhauer 
('Neue  Berl.  Musikzeitung');  Ungleiche  Ver- 
wandte  unter  den  Neudeutschen,  and  Hellas 
(1868);  Virtuos  und  Dilettant  (1869);  Die 
Zukunft  des  musikal.  Vortrags  (1884,  2 
parts);  Die  Freiheit  des  mus.  Vortrags  (1885); 
Praktische  Anleitung  zum  Phrasieren  (1886, 
with  Hugo  Riemann;  Engl,  transl.  New 
York,  1892);  Kiinstler  und  Kritiker  (1898); 
Takt  und  Rhythmus  im  Choral  (1911);  Der 
taktgerechte  Choral,  Nachweisung  seiner  6 
Typen  (1923). — His  spn,  Hans  F.,  edited  his 
letters  in  'Ostdt.  Monatsheften'  (Sept.,  1923). 
Fuchs,  Robert,  brother  of  Joh.  Nep.;  b. 
Frauenthal,  Feb.  15,  1847;  d.  Vienna,  Feb. 
19,  1927.  Pupil  of- Vienna  Cons.;  from  1875, 
prof,  of  theory  there. — Works:  For  orch.: 
3  Symphonies  (op.  37,  C;  op.  45,  Eb;  op.  79, 
E);  3  Serenades  for  str.-orch.  (op.  9,  D;op. 
14,  C;  op.  21,  E  m.),  2  do.  for  small  orch. 
(op.  51,  G  m.;  op.  53,  D);  pf.-concerto  in  Bb 
m.,  op.  27;  overture  Des  Meeres  und  der  Liebe 
Wellen,  op.  59;  Andante  grazioso  und  Capriccio 
for  strs.,  op.  63. — Chamber-music:  2  pf.- 
quartets  (op.  15,  G  m.;  op.  75,  B  m.);  3  str.- 
quartets  (op.  58,  E;  op.  62,  A  m.;  op.  71,  C); 
2  pf. -trios  (op.  22,  C;  op.  72,  Bb);  Fantasie- 
stiicke  for  pf.-trio,  op.  57;  str.-trio  in  A,  op.  94; 
5  vln. -sonatas  (op.  20,  F#  m.;  op.  33,  D;  op.  68, 
D  m.;  op.  77,  E;  op.  95,  A);  3  pf.-sonatas;  2 
vcl. -sonatas  (op.  29,  D  m.;  op.  83,  Eb  m.); 
vla.-sonata  in  D  m.,  op.  86;  d.-bass  sonata  in 
Bb,  op.  97;  clar.-quintet,  op.  102.  Numerous 
pes.  for  pf.,  2  and  4  hands;  choruses,  songs 
and  duets;  Mariae  Himmelfahrt,  legend  for 
bar.  solo,  male  chor.  and  orch.,  op.  100;  Elfen 
und  Zwerge,  for  female  chor.  and  orch.; 
Gestillte  Sehnsucht,  for  do.;  2  masses.  A 
Robert  Fuchs  Society  was  founded  in  Vienna, 
1930. — Cf.  A.  Mayr,  Erinnerungen  an  R.  F. 
(Graz,  1934). 

Fucik  [foo'tchik],  Julius,  b.  Prague,  July 
18,  1872;  d.  Leitmeritz,  Sept.  25,  1916.  St. 
with  Dvorak;  bandmaster  of  the  86th  and 
92nd  Austrian  regiments. — His  numerous 
works  consist  mainly  of  dances  and  marches, 
the  most  well  known  of  the  latter  being 
The  Gladiators. 

Fuenllana  [fooen-l'yah'nah],  Miguel  de, 
blind  guitar- virtuoso  and  composer;  cham- 
ber-mus.  to  the  Marquesa  de  Tarifa,  and 
later  at  the  court  of  Philip  II,  to  whom  he 
dedicated    (1554)    a   Libro   de   musica   para 


vihuela,  intitulado  Orphcnica  Lyra.  From  1563, 
chain  6er-mus.  to  Queen  Isabel  de  Valois, 
3rd  wife  of  Philip  II.  The  Libro  .  .  .  gives  evi- 
dence of  a  high  state  of  musical  art  in  Spain 
during  the  16th  cent.;  besides  Fantasias  and 
other  comps.  for  guitar  by  F.,  and  old  Span, 
ballads  (such  as  the  famous  Ay  de  mi, 
Alhama),  it  contains  arrs.  for  guitar  of 
works  by  Vasquez,  Morales,  P.  and  F. 
Guerrero,  Flecha,  Bernal,  and  several  Flemish 
masters. — Cf.  H.  Riemann,  in  'Monatsh.  f. 
M.-G.'  (1895);  G.  Morphy,  Les  Luthistes 
espagnoles  (Leipzig,  1902);  A.  Koczirz,  Die 
Citarrekompositionen  in  M.  de  F.'s  Orphenica 
Lyra{  in  'Archiv  f.  M.-W.'  IV,  2  (1922;);  H. 
Angles,  Dades  desconegudes  sobre  M.  de  F., 
vihuelista,  in  'Revista  Mus.  Catalana'  (April, 
1936). 

Fuentes  [fwehn'tas],  Juan  Bautista, 
Mexican  composer;  b.  Guadalajara,  Jalisco, 
Mar.  16,  1869;  st.  solfeggio  and  elementary 
theory  with  Jose  Leon;  1914,  pupil  of  Pedro 
Luis  Ogazon  (pf.);  otherwise  self-taught; 
1916,  prof,  of  theory  in  the  Escuela  National 
de  Musica  y  Arte  Teatral,  Mexico;  1917, 
founder  of  the  1st  Cons.  Libre  de  Musica  y 
Declamation  there;  1918  Vice-Pres.,  1921 
Pres.,  of  the  Union  Filarmonica  de  Mexico. 
— Works:  For  orch.:  Suite,  Balada,  Trozo 
Elegiaco,  Cantata,  Sinfonia  Mexicana;  pf.- 
pcs.;  vln. -pes.;  vcl. -pes.  Author  of  Teoria  de 
la  Musica  (1899);  Tratado  de  Intervalos  y 
Trasposicidn  (1909);  Metodo  de  Armonia 
(1920). 

Fuentes  (y  Pelaez),  Eduardo  Sanchez 

de.     See  Sanchez  de  Fuentes. 

Fuleihan  [foo-la-hahn'],  Anis  [ah-neV], 
composer  and  pianist;  b.  Kyrenia,  Cvprus, 
Apr.  2,  1900;  studied  there  at  the  English 
School;  came  to  the  U.  S.  in  1915  and  con- 
tinued his  study  of  the  piano  in  New  York 
with  Alberto  Jonas;  1919,  debut  as  pianist  in 
Aeolian  Hall,  N.  Y.;  1919-24,  concertized 
throughout  the  U.  S.,  also  the  Near  East  in 
1925;  1926-28,  lived  in  Cairo,  Egypt,  after 
which  he  returned  to  the  U.  S. ;  193 1-32,  radio 
cond.;  1932-39,  on  the  staff  of  G.  Schirmer, 
Inc.;  1939,  awarded  Guggenheim  Memorial 
Fellowship.  His  symph.  works  and  pf.- 
concertos  have  been  perf.  by  leading  orchs. 
in  the  U.  S.  and  England. — Comps.:  For 
orch.:  Preface  to  'Telemaque',  symph.  poem 
(1920) ;  Mediterranean  Suite  (1925;  Cincinnati, 
1935);  Preface  to  a  Child's  Story  Book  (1932; 
N.  Y.,  1936);  Preface  to  a  Romantic  Tale 
(1933);  Suite  for  chamber-orch.  (1933); 
Symph.  (1936;  N.  Y.,  1936);  Concerto  No.  1 
for  pf.  and  str.-orch.  (Saratoga  Springs,  N. 
Y.,  1937);  Concerto  No.  2  for  pf.  and  orch. 
(1937;  N.  Y.,  1938);  Fantasy  for  via.  and 
orch.  (1938);  vln.-concerto  (1930);  Sym- 
phonie  concertante  for  str.-quartet  and  orch. 
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(1939);  Fiesta,  prelude  (1939);  ballets;  cham- 
ber-music; pf.-comps.  (Sonata  [1939],  etc.); 
choral  works;  songs. 

Fuller   Maitland,   John  Alexander,   b. 

London,  Apr.  7,  1856;  d.  Carnforth  Lane, 
Engl.,  Mar.  30,  1936.  Music  critic  of  'Pall 
Mall  Gazette,'  1882^;  of  'The  Manchester 
Guardian,'  1884-9;  then  of  'The  [London] 
Times,'  1889-1911;  lectured  extensively  on 
the  history  of  Engl,  music;  appeared  as 
pianist  with  the  Bach  Choir  and  as  performer 
on  the  harpsichord  in  histor.  concerts; 
contrib.  to  the  first  ed.  of  'Grove's  Dictionary' 
and  ed.  of  the  'Appendix';  ed. -in-chief  of 
the  2nd  ed.  (1904-10);  ed.  of 'Engl.  Carols 
of  the  15th  Cent.'  (1887);  'Engl.  Country 
Songs'  (1893;  with  L.  E.  Broadwood);  'Fitz- 
william  Virginal  Book'  (1899;  with  W.  Bar- 
clay Squire,  his  brother-in-law);  12  trio- 
sonatas  and  St.  Cecilia  Ode  of  Purcell  in  the 
monumental  ed.  of  the  Purcell  Soc;  the  pf.- 
worksof  Purcell's  contemporaries  (1921).  To- 
gether with  Clara  Bell  he  transl.  Spitta's  Bach 
(3  vols.,  1884;  2nd  ed.  1899);  compiler  of  the 
catalogue  of  the  mus.  division  of  the  Fitzwil- 
liam  Museum  (1893).  He  is  the  author  of  the 
following  books:  Schumann  (1884) ;  Masters  of 
German  Music  (1894);  The  Musician's  Pil- 
grimage (1899);  English  Music  in  the  19th 
Century  (1902);  The  Age  of  Bach  and  Handel 
(vol.  IV  of  'The  Oxford  Hist,  of  Music',  1902; 
new  ed.  1931) ;  Joseph  Joachim  (1908) ;  Brahms 
(1911;  transl.  into  German  by  A.  W.  Sturm, 
1912);  The  Consort  of  Music  (1915);  The  "48" 
— Bach's  Wohltemperiertes  Clavier  (2  vols., 
1925);  The  Keyboard  Suites  of  J.  S.  Bach 
(1925);  The  Spell  of  Music:  an  Attempt  to 
Analyse  the  Enjoyment  of  Music  (1926);  A 
Door-Keeper  of  Music  (1929) ;  Bach's  Branden- 
burg Concertos  (1929);  Schumann's  Concerted 
Chamber- Music  (1929) ;  The  Music  of  Parry 
and  Stanford  (Cambridge,  1934). 

Fumagal'li,  four  brothers,  natives  of  In- 
zago,  Italy:  Disma,  b.  Sept.  8,  1826;  d. 
Milan,  March  9,  1893.  Pupil  of,  and  from 
1857  prof,  in,  Milan  Cons.  Prolific  comp.  of 
pf. -music  (over  250  numbers). — Adolf o,  b. 
Oct.  19,  1828;  d.  Florence,  May  3,  1856. 
Excellent  pianist,  pupil  of  Gaetano  Medaglia, 
and  later  of  Angeleri  and  Ray  at  Milan  Cons. 
(1837-47);  then  undertook  brilliant  tours 
throughout  Italy,  France,  and  Belgium,  earn- 
ing the  sobriquet  of  the  'Paganini  of  the 
pianoforte.'  He  publ.  a  great  number  of 
elegant  and  effective  pf.-pieces,  which  ob- 
tained extraordinary  vogue.  Filippo  Filippi 
wrote  a  sketch,  Delia  vita  e  delle  opere  di 
Adolfo  Fumagalli  (Milan,  Ricordi). — Polibio, 
b.  Oct.  26,  1830;  d.  Milan,  June  21,  1891. 
Pianist;  composer  for  pf.  and  for  organ  (fine 
organ-sonatas). — Luca,  b.  May  29,  1837;  d. 
Milan,  June  5,  1908.     Pupil  of  Milan  Cons.; 


fine  concert-pianist;  played  with  great  suc- 
cess in  Paris  (1860),  and  published  much- 
admired  sa/on-music  for  pf.;  also  produced 
an  opera,  Luigi  XI,  at  Florence,  18/5. 

Fu'mi,  Vinceslao,  b.  Montepulciano,  Tus- 
cany, Oct.  20,  1823;  d.  Florence,  Nov.  20, 
1 880.  Pupil  of  Giorgetti  in  Florence  for  violin 
and  theory;  then  became  an  opera-conductor, 
holding  positions  in  various  Italian  cities;  also 
in  Constantinople,  Montevideo,  and  Buenos' 
Aires,  finally  at  Florence,  in  the  Pagliano  Th. 
As  a  conductor  he  was  renowned  throughout 
Italy;  his  comps.  include  the  opera,  Atala 
(Buenos  Aires,  1862),  a  solemn  march,  a 
symphony,  and  other  orchl.  works.  A  collec- 
tion of  foik-songs  of  all  times  and  nations 
remains  unfinished. 

Fursch-Ma'di,  Emmy,  dramatic  soprano; 
b.  Bayonne,  France,  1847;  d.  Warrenville, 
Somerset  Co.,  N.  J.,  Sept.  20,  1894.  Pupil  of 
Paris  Cons.;  her  first  opera-engagement  was 
in  Paris,  where  she  was  succ.  as  Marguerite 
in  Gounod's  Faust;  in  Brussels,  soon  after, 
she  created  the  role  of  Aida  at  Verdi's  re- 
quest. Visited  America  in  1874  with  the  New 
Orleans  French  Opera  Co.;  sang  at  Covent 
Garden,  1879-81 ;  at  N.  Y.  in  the  Academy  of 
Music  and  the  Metropolitan  O.  H.,  where  her 
final  appearance  (Feb.,  1894)  was  made  as 
Ortrud  in  Lohengrin.  Both  in  London  and 
New  York  she  was  a  prime  favorite.  Her 
chief  roles  were  Lucrezia  Borgia,  Donna 
Anna,  Aida,  Leonora,  Valentine,  etc. 

Furst'enau,  Moritz,  writer  on  music  and 
flutist;  b.  Dresden,  July  26,  1824;  d.  there, 
March  25,  1889.  Member  of  Dresden  court 
orch.  from  1842;  librarian  of  the  mus.  section, 
Royal  Library,  from  1852;  from  1858,  flute- 
teacher  in  the  Cons.  Publ.  Beitrage  zur 
Gesch.  d.  koniglich  sacks,  tmisikalischen  Capelle 
(1849) ;  Zur  Gesch.  d.  Musik  u.  des  Theaters  am 
Hof  zu  Dresden  (1861-2,  2  vols.)  [a  Supple- 
ment, by  Dr.  Hans  v.  Brescius,  entitled  Die 
Konigl.  Sachs,  musikalische  Kapelle  von  Reis- 
siger  bis  Schuch,  1826-98,  was  publ.  at  Dres- 
den, 1898];  Die  Fabrikation  musikalischer  In- 
strumenteim  sachsischen  Vogtland  (1876,  with 
Th.  Berthold);  also  essays  and  articles  in  mu- 
sical journals,  in  'Mittheilungen  des  kgl.  sachs. 
Alterthumsvereins,'  in  Mendel's  'Musikal. 
Conversations-Lexikon,'  etc. 

Furtwangler  [foohrt'vang-ler],  Wilhelm, 
eminent  German  concert  and  opera  conductor; 
b.  Berlin,  Jan.  25,  1886;  studied  in  Munich 
with  Mottl;  opera  cond.  first  at  Zurich  and 
Strassburg,  then  at  Liibeck  (1911-15),  Mann- 
heim (1915-19);  1919-21,  cond.  of  the  Ton- 
kunstler  Orch.,  Vienna;  1920-22,  cond.  at 
the  Staatskapelle,  Berlin,  and  of  the  Museum 
concerts,  Frankfort;  1922,  appointed  cond. 
(succeeding  Nikisch)  of  the  Philh.  concerts, 
Berlin;  cond.  of  the  Gewandhaus,  Leipzig, 
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until  1928;  came  to  the  U.  S.  in  1925  and  cond. 
the  N.  Y.  Philh.  (1926-27);  since  1931  cond. 
at  the  Bayreuth  Festivals;  guest  appearances 
throughout  Germany,  in  Paris,  London  and 
Vienna  (State  Opera  and  Philh.  concerts); 
living  in  Berlin  since  1919  as  mus.  dir.  of 
the  Staatsoper  (1937),  cond.  of  the  Philh. 
concerts,  counselor  of  the  German  Govt. 
(Staatsrat);  Hon.  Dr.  phil.,  Heidelberg  Univ., 
1927.  He  has  also  comp.  a  symph.,  a  Te 
Deum,  a  pf.-concerto  (1937),  and  a  str.-quar- 
tet—  Cf.  R.  Specht,  W.  F.  (1922);  H.  J. 
Moser,  in  'Ztschr.  f.  M.-W.'  (Sept.,  1932). 

Furuhjelm  [foo'roo-yelm],  Erik  Gustav, 

b.  Helsingfors,  July  6,  1883.  Pupil  of  H.  Sitt 
(vln.)  and  J.  Sibelius  and  M.  Wegelius 
(comp.);  later,  on  subvention  from  the  state, 
of  R.  Fuchs  in  Vienna;  since  1909,  prof,  of 
comp.  at  the  Cons,  in  Helsingfors;  later, 
also  member  of  the  Bd.  of  Directors  of  the 
Cons.  He  has  composed  2  symphonies,  a 
Romantic  Overture,  a  Konzertstiick  for  vln. 
and  orch.  in  E  m.,  Exotica-Suite  for  orch., 
Intermezzo  and  Pastorale  for  orch.,  a  Konzert- 
stiick for  pf.  and  orch.,  a  pf.-quintet,  and  other 
orchl.  and  chamber-works.  He  has  also 
written  a  book  on  Jean  Sibelius  (1916). 

Fux  [fooks],  Johann  Joseph,  composer 
and  learned  theorist;  b.  Hirtenfeld,  Upper 
Styria,  in  1660;  d.  Vienna,  Feb.  14,  1741. 
Nothing  definite  is  known  concerning  his 
teachers  or  course  of  study.  In  1696  he  was 
app.  organist  at  the  Schottenkirche,  Vienna; 
in  1698  he  was  made  court  comp.;  in  1704 
Kapellm.  at  St.  Stephen's,  and  asst.-Kapellm. 
to  the  court  in  1713,  succeeding  Ziani  as  first 
Kapellm.  (the  highest  position  attainable  for 
a  musician)  in  1713.  This  office  he  held  until 
his  death,  under  3  successive  emperors,  and 
received  many  marks  of  imperial  favor.  Of 
his  405  extant  works,  comparatively  few  have 
been  publ.  The  best  known  is  his  treatise 
on  counterpoint,  Gradus  ad  Pamassum,  publ. 
originally  in  Latin  (Vienna,  1725),  since  then 
in  German,  Ital.,  Fr.,  and  Engl.  (1791).  Mo- 
zart and  Haydn  studied  it;  Cherubim  and 
Albrechtsberger  adopted  its  method,  which 
was  sanctioned  by  Piccinni,  Martini,  and 
Vogler.  F.  was  well  aware  of  the  weaknesses 
of  contemporary  music  practice  and,  in  trying 
to  arrive  at  a  satisfactory  remedy  in  the 
Gradus,  disregarded  the  modern  idiom  al- 
ready establ.  when  it  was  written  and  chose, 
as  the  basis  of  his  theory,  the  style  of  Pale- 
strina;  although  his  presentation  of  that  style 
is  not  very  strong  or  even  authentic,  for, 
among  other  things,  he  could  not  have  been 
very  well  acquainted  with  the  main  body  of 
Palestrina's  works  because  they  were  not 
commonly  available  at  the  time,  the  method 
is  still  valuable  for  its  organization  and  the 
discipline  it  affords  (cf.  K.  Jeppesen's  Counter- 


point [1931;  Engl,  transl.  by  Glen  Haydon, 
N.  Y.,  1939]). — His  comps.  include  18  operas; 
10  oratorios;  29  partitas  (among  them  the 
Concentus  musico-instrumentalis,  a  7);  over- 
tures; much  sacred  music;  50  masses  (the 
Missa  canonica  is  a  contrapuntal  master- 
piece); 3  requiems,  2  Dies  irae,  57  vespers  and 
psalms,  etc.,  etc.;  and  38  'sacred  sonatas'  a  3. 
A  selection  from  his  works  is  publ.  in  'D.T.O.' 
I,  1  (4  masses),  II,  1  (27  motets),  IX,  2  (2 
sacred  sonatas,  2  overtures),  XVII  (the  opera 
Costanza  e  fortezza),  XXIII,  2  (the  Con- 
centus musico-instrumentalis). — Cf.  L.  von 
Kochel,  /.  J.  F.  (Vienna,  1872;  full  biogr.  and 
thematic  cat.  of  works);  C.  Schnabl,  J".  /.  F., 
der  osterreichische  Palestrina,  in  'Jahrb.  der 
Leo  Gesellschaft'  (Vienna,  1895);  H.  Rietsch, 
Der  'Concentus'  von  J.  J.  F.,  in  'St.  M.-W.' 
IV;  A.  Schering,  Gesch.  des  Oratoriums  (p. 
203  et  seq.). — See  Q.-Lex. 

G 

Ga'briel,  Mary  Ann  Virginia,  composer; 
b.  Banstead,  Surrey,  Engl.,  Feb.  7,  1825;  d. 
London,  Aug.  7,  1877.  A  pupil  of  Pixis, 
Dohler,  Thalberg  and  Molique.  Married  Geo. 
E.  March,  who  wrote  most  of  her  libretti. — 
Works:  3  cantatas,  Evangeline,  Dreamland, 
and  Graziella;  5  operettas,  Widows  Bewitched, 
Grass  Widows,  Shepherd  of  Cornouailles,  Who's 
the  Heir?  and  A  Rainy  Day;  pf. -pieces,  part- 
songs,  and  many  songs. 

Gabrie'li,  Andrea,  b.  Venice  (Canaregio 
quarter),  ca.  1510;  d.  there,  1586.  A  pupil 
of  Adrian  Willaert;  chorister  at  S.  Marco  in 
1536,  and  in  1566  succeeded  Annibale  as  sec- 
ond org.  there.  One  of  the  most  eminent 
organists  of  his  time,  he  had  many  distin- 
guished pupils,  among  them  his  nephew 
Giovanni  and  Hans  Leo  Hassler.  He  was  a 
prolific  composer,  many  works  being  still 
extant.  G.  Benvenuti  has  publ.  12  pes.  to- 
gether with  a  complete  list  of  his  comps.,  notes 
about  reprints  and  extant  MSS.,  etc.,  in  vol.  I 
of  the ' Istituzioni  e  Monumenti  dell'  Arte  Mus. 
Ital.'  {Andrea  e  Giovanni  G.  e  la  mus.  stru- 
mentale  in  S.  Marco;  Milan,  1931).  Other 
reprints  have  been  publ.  by  K.  v.  Winterfeld 
in  J  oh.  G.  und  sein  Zeitalter  (1834;  2  vols., 
and  a  vol.  of  mus. -supplements),  by  L.  Torchi 
in  'L'Arte  Mus.  in  Italia'  (vols.  II,  III),  by 
J.  v.  Wasielewski  in  Gesch.  der  Instr.-Musik  im 
16.  Jahrh.  (1878)  and  in  the  mus.-supplement 
of  Die  Violine  im  17.  Jahrh.  (2nd  ed.  1905), 
by  A.  G.  Ritter  in  Gesch.  des  Orgelspiels  im 
14.— 18.  Jahrh.  (1884;  rev.  by  Frotscher, 
1933),  by  H.  Riemann  in  Alte  Kammermusik 
(8-vcd.  ricercare),  by  O.  Kinkeldey  in  Orgel 
und  Klavier  in  der  Musik  des  16.  Jahrh.  (org.- 
arr.  by  A.  G.  of  O.  di  Lasso's  chanson  Susanne 
un  jour) ,  by  J .  Wolf  in  Sing-  und  Spielmusik 
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(a  Canzona  francese),  by  H.  Bauerle  (Missa 
brevis;  1932),  by  W.  Schollgen  (Easter  motet; 
1932),  by  A.  Einstein  in  'D.T.O.'  Jg.  XLI 
(3  madrigals  a  6-8;  1934)  and  in  the  mus.- 
supplement  (No.  21)  of  his  A  Short  Hist,  of 
Music  (in  Engl.,  2nd  ed.  1938).  F.  Liuzzi  has 
made  a  transcr.  (also  an  orchl.  arr.)  of  G.'s 
'cori'  for  Sophocles'  Oedipus  Rex  and  supplied 
the  missing  material. 

Gabrie'li  (Gabrielli),  Domenico  (called 
the  'Minghino  dal  violoncello'),  b.  Bologna, 
ca.  1640;  d.  there,  July  10,  1690.  An  excel- 
lent 'cellist;  1683-87,  at  S.  Petronio,  Bologna; 
1676  member,  1683  president  (principe),  of 
the  Philh.  Acad,  there.  He  prod.  9  operas, 
under  his  personal  direction,  at  Bologna, 
Venice,  Modena  and  Turin;  also  wrote  con- 
certos for  small  orch.,  comps.  for  vln.  and  bass 
and  for  vcl.  Posthumous  pubis.:  Cantate  a 
voce  sola  (1691);  Vexillum  pads  (motets  for 
via.  solo,  with  instrl.  accomp.;  1695);  Balletti, 
gighe,  correntie  sarabande  for  2  vlns.  and  vcl., 
with  b.  cont.  (2nd  ed.  1703).— L.  Landshoff 
ed.  3  Arie  with  instrl.  obblig.  (in  Alte  Meister 
des  Bel  Canto;  1912)  and  2  vcl.-sonatas  (1930); 
A.  Einstein  printed  a  chamber-cantata  in  the 
mus. -supplement  (No.  28)  of  his  A  Short  Hist, 
of  Music  (in  Engl.,  2nd  ed.  1938).— Cf.  E. 
Albini,  D.  G.,  il  Corelli  del  violo7icello,  in  'Riv. 
M.  I.'  XLI,  2  (1937).— See  Q.-Lex. 

Gabrie'li,  Giovanni,  nephew  and  pupil  of 
Andrea;  b.  Venice,  1557;  d.  there,  Aug.  12, 
1612.  Celebrated  organist  and  teacher; 
Heinrich  Schutz  was  his  pupil  in  1609.  From 
1575-9  he  lived  in  Munich;  in  1584  he  suc- 
ceeded C.  Merulo  as  first  org.  at  San  Marco's 
in  Venice,  where  he  remained  till  his  death. 
As  a  composer,  he  stands  at  the  head  of  the 
Venetian  school;  was  the  first  to  write  vocal 
works  with  accomp.  of  instrl.  groups  in  various 
combinations,  i.e.,  a  style  of  'concerted'  music 
that,  subsequently,  was  to  be  so  highly  de- 
veloped by  Schutz  and  Bach.  Of  interest 
also,  is  the  fact  that  one  of  his  ricercari,  a  4- 
part  work  in  the  10th  tone  (1595),  is  the  earli- 
est real  'fugue  with  episodes'  (reprinted, 
besides  numerous  other  places,  in  H.  Rie- 
mann's  Musikgeschichte  in  Beispielen,  No.  52 
[Leipzig,  1913]). — Publ.  works:  Madrigali  a 
6  voci  o  istromenti  (1585) ;  Madrigali  e  ricercari 
a  4  voci  (1587);  Ecclesiasticae  cantiones  4 — 6 
vocum  (1589);  Sacrae  symphoniae  (a  6 — 16, 
for  voices  or  instruments,  1587);  Sacrae  sym- 
phoniae, lib.  II,  6 — 19  voc.  (1615);  Canzoni  e 
sonate  a  3 — 22  voci  (1615).  He  also  included 
works  by  his  uncle  Andrea  (q.  v.)  in  his  colls., 
e.g.,  Canto  concerti  di  Andrea  et  di  Gio.  G.  .  .  .  a 
6 — 16  (1587)  and  Intonationi  d'organo  di  A. 
G.  et  di  Gio.  G.  .  .  .  (1593);  detached  pieces  in 
colls,  up  to  1620.  Fine  works  for  2  and  3 
chors.  {cori  spezzati). — G.  Benvenuti  has  publ. 
3  vocal  pes.  in  vol.  I  (1931)  and  a  selection 


from  the  Sacrae  symphoniae  [1597]  in  vol.  II 
(1932)  of  the  'Istituzioni  e  Monumenti  dell' 
Arte  Mus.  Ital.'  {Andrea  e  Giovanni  G.  e  la  mus. 
strumentale  in  S.  Marco;  Milan).  Other 
reprints  have  been  publ.  by  K.  von  Winterfeld 
in  Johannes  G.  und  sein  Zeitalter  (1834;  2  vols, 
and  a  vol.  of  mus. -supplements),  by  Proske, 
Griesbacher,  Commer,  etc.  (motets),  by  J.  v. 
Wasielewski  in  Gesch.  der  Instr.-Musik  im  16. 
Jahrh.  (1878)  and  in  the  mus. -supplement 
of  Die  Violine  im  17.  Jahrh.  (2nd  ed.  1905), 
by  H.  Riemann  in  Alte  Kammermusik  {Sonata 
a  3  Violini  and  Canzona  a  8),  by  L.  Torchi  in 
'L'Arte  Mus.  in  Italia'  (vols.  II,  III),  by  H. 
Besseler  in  Blume's  Das  Chorwerk  (3  motets), 
by  A.  Schering  in  Gesch.  der  Musik  in  Beispiel- 
en (Nos.  130,  148),  by  G.  Tagliapietra  in 
Antologia  di  mus.  antica  e  moderna  per  pf. 
(vol.  II;  1931),  by  A.  Einstein  {Canzoni  a  4; 
Schott,  1933),  by  W.  Danckert  (Sonata  for 
3  vlns.  and  b.  cont.;  1934),  by  A.  Einstein  in 
the  mus.-supplement  (No.  19)  of  his  A  Short 
Hist,  of  Music  (in  Engl.,  2nd  ed.  1938).  H. 
David  has  adapted  several  of  G.'s  canzoni 
for  modern  use. — Cf.  A.  G.  Ritter,  Gesch.  des 
Orgelspiels  im  14. — 18. -Jahrh.  (1884;  rev.  by 
Frotscher,  1933);  H.  Leichtentritt,  Gesch.  der 
Motette  (1908);  O.  Kinkeldey,  Orgel  und 
Klavier  in  der  Musik  des  16.  Jahrh.  (1910;  p. 
264  ff.).— See  Q.-Lex. 

Gabriel'li,  conte  [Count]  Nicolo,  born 
Naples,  Feb.  21,  1814;_d.  Paris,  June  14, 
1891.  Pupil  of  Buonamici,  Conti,  Donizetti, 
and  Zingarelli,  at  Naples  Cons.;  from  1854  he 
lived  in  Paris. — Works:  22  operas  and  60 
ballets,  prod,  at  Naples,  Paris,  Lyons,  Vienna, 
etc.,  none  of  which  merits  special  mention. 

Gabrilo'vitch  [Gabrilowitsch],  Ossip 
Solomonovitch,  notable  pianist  and  con- 
ductor; b.  St.  Petersburg,  Feb.  7,  1878;  d. 
Detroit,  Sept.  14, 1936.  From  1888-94 he wasa 
pupil  of  the  St.  P.  Cons.,  studying  pf.  with  A. 
Rubinstein  and  comp.  with  Navratil,  Liadov 
and  Glazunov;  graduated  as  winner  of  the 
Rubinstein  Prize,  and  then  spent  the  following 
two  years  (1894-6)  in  Vienna  under  Lesche- 
tizky;  debut  at  Berlin,  Oct.,  1896;  then  fol- 
lowed successful  tours  of  Germany,  Austria, 
Russia,  France  and  England;  on  his  first 
American  tour  (1900;  debut  Carnegie  Hall, 
N.  Y.,  Nov.  12)  he  was  eminently  succ, 
and  deepened  the  favorable  impression  on 
subsequent  visits  (1901,  '06,  '09,  '14,  '15,  '16). 
During  1912-13  he  perf.,  in  several  European 
capitals,  a  series  of  six  historical  concerts  illus- 
trating the  development  of  the  piano-concerto 
from  Bach  to  the  present  day  (18  concertos 
by  Bach,  Mozart,  Beethoven,  Weber,  Men- 
delssohn, Schumann,  Chopin,  Liszt,  Rubin- 
stein, Tchaikovsky,  Brahms,  Franck,  Saint- 
Saens,  Grieg,  Rachmaninov);  on  his  Amer. 
tour  1914-15  he  repeated  the  entire  series  in 
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several  of  the  larger  cities,  again  meeting 
with  enthusiastic  receptions.  1910-14,  he 
lived  in  Munich  as  cond.  of  the  'Konzert- 
verein'.  On  Oct.  6,  1909,  he  married  the 
contralto  Clara  Clemens  (daughter  of  Mark 
Twain),  with  whom  he  frequently  appeared 
in  joint  recitals;  came  to  the  U.  S.  again  in 
1914;  cond.  orchl.  concerts  in  New  York  in 
1917,  and  was  appointed  conductor  of  the 
Detroit  Symph.  Orch.  in  1918.  In  1928  and 
the  following  years  he  also  conducted  the 
Phila.  Symph.  Orch.,  sharing  the  baton  with 
Leopold  Stokowski,  but  still  retaining  his 
Detroit  position;  made  many  very  successful 
tours  of  the  U.  S.  as  pianist  and  conductor. — 
Cf.  Clara  Clemens,  My  Husband  G.  (N.  Y., 
1938). 

Ga'de  [gah'de],  Niels  Wilhelm,  b.  Copen- 
hagen, Feb.  22,  1817;  d.  there,  Dec.  21,  1890. 
The  founder  of  the  modern  Scandinavian 
school  of  music;  was  the  only  child  of  a  joiner 
and  instrument-maker.  His  bent  for  music 
was  strengthened  by  early  instruction  on  the 
violin,  and  frequent  attendance  at  the  theater; 
so  that  when,  in  his  fifteenth  year,  he  was  sent 
to  learn  his  father's  trade,  he  bore  it  only 
half  a  year,  then  declaring  that  he  would  be 
nothing  but  a  musician.  He  was  now  taught 
by  Wexschall,  then  leader  of  the  court  orch., 
of  which  G.  became  a  member,  and  at  the  age 
of  16  was  able  to  appear  as  a  concert-violinist; 
he  also  received  instruction  in  theory  from 
the  organist  Berggreen,  and  eagerly  studied 
the  works  of  the  classics  and  of  the  new 
romantic  school.  From  1834-39,  he  felt  him- 
self drawn  more  and  more  to  composition; 
most  products  of  this  period,  however,  were 
left  in  MS.  In  1 840  his  overture  Nachklange 
von  Ossian  attracted  general  attention;  it  took 
the  1st  prize  at  the  competition  instituted  by 
the  Copenhagen  Music  Soc.  in  1841,  and  won 
for  the  young  composer  a  royal  stipend  for 
the  further  prosecution  of  his  studies.  In  1842 
the  C  m.  symphony  appeared;  its  perform- 
ance by  Mendelssohn  (together  with  the 
Nachklange)  at  a  Gewandhaus  concert  insured 
Gade  a  favorable  reception  in  Leipzig,  whither 
he  went  in  1843,  and  where  he  remained,  after 
a  brief  sojourn  in  Italy,  from  1844-8.  An 
intimate  of  Schumann  and  Mendelssohn,  his 
genius  rapidly  expanded  in  a  congenial 
atmosphere;  he  repeatedly  conducted  the 
Gewandhaus  concerts  in  Mendelssohn's  ab- 
sence, and  succeeded  him  as  a  regular  cond.  at 
his  death  (Nov.  4,  1847);  but  on  the  outbreak 
of  the  Schleswig-Holstein  war,  in  the  spring 
of  1848,  he  returned  to  Copenhagen,  where  he 
thenceforward  remained,  except  for  a  short 
visit  to  Birmingham,  in  1876,  to  conduct  his 
cantatas  Zion  and  The  Crusaders.  At  Copen- 
hagen he  assumed  the  conductorship  of  the 
Mus.  Soc,  and  also  a  post  as  org.;  in  1861  he 
succeeded  Glaser  as  court  conductor.     An  in- 


dustrious composer,  the  foremost  among  the 
northern  romanticists,  and  unsurpassed  as  a 
conductor,  he  wielded  a  commanding  and 
highly  beneficial  influence  over  musical  affairs 
in  and  far  beyond  the  Danish  capital.  The 
title  of  Prof,  was  conferred  on  him  by  the 
King,  and  that  of  Dr.  phil.  (hon.  c.)  by  the 
Univ.  of  C;  in  1886  he  was  made  a  Com- 
mander in  the  Order  of  Danebrog.  In  1876 
the  Danish  government  voted  him  a  life- 
pension.  Despite  more  or  less  individious 
comparisons  with  Mendelssohn  and  Schu- 
mann, Gade's  style  has  originality  of  poetic 
conception,  though  it  has  been  left  to  later 
composers  to  bring  out  in  stronger  relief  the 
specific  traits  of  Scandinavian  folk-music;  and 
he  was  a  master  of  the  art  of  instrumentation. 
— Cf.  Autobiographic  Aufzeichnungen  und 
Briefe,  ed.  by  Dagmar  Gade  (German  transl. 
Basel,  1893);  C.  Rubner,  N.  W.  G.  In  Re- 
membrance of  the  Centenary  of  His  Birth,  in 
the  'Mus.  Quart.'  (Jan.,  1917);  Ch.  Kjerulf, 
N.  W.  G.  (1917);  Wm.  Behrend,  G.  (1917); 
id.,  Minder  om  G.  (1930). — For  list  of  works 
see  previous  ed.  of  Baker's  'Diet.' 

Gadsby,  Henry  Robert,  b.  Hackney, 
London,  Dec.  15,  1842;  d.  Putney,  Nov.  11, 
1907.  Chorister  at  St.  Paul's  1849-58;  pupil 
of  Wm.  Bayley,  but  chiefly  self-taught.  Org. 
at  St.  Peter's,  Brockley;  in  1884  he  succeeded 
Hullah  as  prof,  of  harm,  at  Queen's  College, 
London;  was  prof,  at  the  Guildhall  S.  of  M. 
from  its  foundation  (1880)  till  his  death. 

Gad'ski,  Johanna  (Emilia  Agnes),  so- 
prano; b.  Anclam,  Pomerania,  June  15, 
1872 ;  d.  Berlin,  Feb.  22,  1932.  Trained  from 
her  eighth  year  by  Frau  Schroeder-Chaloupka 
at  Stettin.  Debut  at  Kroll's  Th.,  Berlin,  in 
May  1889,  as  Undine  in  Lortzing's  opera;  sang 
during  the  summers  of  1889-93  at  Kroll's, 
winter  of  1890  in  Mayence,  of  '91  in  Stettin,  of 
'92  in  Bremen,  and  of  '93-'94  in  Berlin;  con- 
cert-tours in  Holland,  1894.  On  March  1, 
1895,  she  made  her  Amer.  debut  as  Elsa  with 
the  Damrosch  Opera  Co.,  winning  instant 
favor;  during  the  next  three  seasons  she  con- 
tinued there,  singing  Senta,  Elizabeth,  Eva, 
Sieglinde,  and  creating  the  role  of  Hester 
Prynne  in  Damrosch's  The  Scarlet  Letter 
(1896);  from  1898-1904  she  was  a  member  of 
the  M.  O.  H.,  and  became  one  of  the  prime 
favorites  through  her  superb  interpretation  of 
Briinnhilde  and  Isolde;  1899-1901,  was  also 
at  Cov.  Garden.;  1899,  sang  Eva  at  Bayreuth; 
from  1904-6  she  made  two  transcontinental 
tours  of  the  U.  S.,  singing  with  orch.  and 
establishing  her  reputation  as  a  great  lieder- 
singer;  after  the  Munich  Mozart  and  Wagner 
festivals  of  1905,  '06,  the  Prince-Regent  Luti- 
pold  decorated  her  with  the  Order  of  King 
Ludwig  for  Art  and  Science;  in  1907  she  re- 
turned to  the  M.  O.  H.,  where  she  sang  every 
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season  until  1917.  She  then  sang  4  more  sea- 
sons at  Covent  Garden;  toured  the  U.  S.  again 
as  concert  singer;  returned  to  the  stage  with 
the  German  Grand  Opera  Co.,  1929-31.  On 
Nov.  11,  1892,  she  was  married  to  Lieutenant 
Hans  Tauscher.  With  a  voice  of  great  volume 
and  purity  she  combined  a  stately  presence 
and  histrionic  ability.  Although  famous 
chiefly  as  a  Wagner  singer,  she  actually  sang 
about  40  roles;  her  favorites  were  Isolde, 
Brunnhilde,  Elisabeth,  Aida  and  Santuzza. 

Gafo'rio  (or  Gafori,  Gafuri,  Gaffurio), 
Franchino  (Latinized  'Franchinus  Gafurius'; 
often  simply  'Franchinus') ,  celebrated  theorist ; 
b.  Lodi,  Jan.  14,  1451;  d.  Milan,  June  24, 
1522.  Intended  for  the  church,  he  studied 
theology  and  music  together;  lived  in  Man- 
tua, Verona,  and  (1477)  Genoa;  he  formed  an 
intimacy  with  the  fugitive  Doge  Prospero 
Adorno,  and  fled  with  him  to  Naples.  There 
he  met  various  distinguished  musicians,  and 
held  public  disputation  with  Joh.  Tinctoris, 
G.  Guarne  and  B.  Hycart.  The  plague  and 
the  Turkish  invasion  drove  him  to  Lodi;  he 
was  choirmaster  at  Monticello  for  3  years, 
made  a  short  visit  to  Bergamo  in  1483,  and  in 
1484  became  singer  and  master  of  the  boys  in 
Milan  cath.,  and  first  singer  in  the  choir  of 
Duke  Lodovico  Sforza.  In  1485  he  also 
founded  a  music-school  at  Milan,  which  pros- 
pered.— Writings:  Theoricum  opus  harmonicae 
disciplinae  (Naples,  1480;  2nd  ed.  Milan,  1492, 
as  Theoria  musicae  [facsimile  reprint  in 
'Boll,  bibliogr.  mus.',  Milan,  1934]) ;  Practice/, 
musicae  F.  G.  Laudensis  .  .  .  in  IV  libris 
(Milan,  1496 ;  his  magnum  opus,  with  examples 
of  mensural  notation  in  block-print;  other 
eds.  1497,  1502,  '08,  '12.  '22);  Angelicum  ac 
divinum  opus  musicae  materna  lingua  scriptum 
(ib.,  1508);  De  harmonia  musicorum  instru- 
mentorum  opus  (ib.,  1518,  with  biography  of 
G.  by  P.  Meleguli);  Apologia  F.  Gafurii  mu- 
sici  adversus  Ioannem  Spatarium  et  complices 
musicos  Bononienses  (Turin,  1520;  concerning 
the  controversy  between  the  Milanese  and 
Bolognese  schools.) — Cf.  E.  Pratorius,  Die 
Mensuraltheorie  des  F.  G.  und  der  folgenden 
Zeit  bis  zur  Mitte  d.  16.  Jahrh.  (Leipzig,  1905) ; 
G.  Cesari,  Musica  e  Musicisti  alia  corte 
Sforzesca,  in  'Riv.  M.  I.'  XXIX  (1922;  with 
reprints);  P.  Hirsch,  Bibliogr.  d.  mus.-theor. 
Drucke  des  F.  G.,  in  'J.  Wolf-Festschrift' 
(1924);  A.  Toni,  F.  G.,  in  'Musica  d'oggi' 
(Mar.,  1924);  G.  Zampieri,  F.  G.  (Milan, 
1925). 

Gagliano  [gahl-yah'-],  the  name  of  a  family 
of  famous  violin-makers  at  Naples.  Alessan- 
dro,  who  worked  from  1695-1725,  was  a  pupil 
of  Stradivari,  and  he,  as  well  as  his  sons  Nicola 
(1700-40)  and  Gennaro  (1710-50),  followed 
largely  the  Stradivari  model.  The  instru- 
ments of  Ferdinando  (1736-81),  a  son  of 


Nicola,  exhibit  less  skilful  workmanship  than 
those  of  the  older  members  of  the  family. 

Gaglia'no,  Marco  da,  opera -composer;  b. 
Gagliano,  ca.  1575;  d.  Florence,  Feb.  24,  1642. 
Was  a  pupil  of  L.  Bati;  1608,  became  maestro 
at  S.  Lorenzo  in  Florence;  1609  canon,  and 
1614  Apostolic  Protonotary.  In  1607  he 
founded  the  'Accademia  degli  Elevati.'  G. 
was  among  the  first  composers  to  write  in  the 
'stile  rappresentativo',  which  he  developed 
further  by  ornamentation,  etc. — Publ.  works: 
Dafne,  'opera  in  musica'  (his  most  important 
work;  first  played  at  Mantua,  1608;  publ. 
Florence,  1607,  and  reprinted,  in  shortened 
form,  by  R.  Eitner  in  Bd.  10  of  the  'Publika- 
tion  alterer  .  .  .  Musikwerke');  La  Flora, 
opera  (with  Peri;  Florence,  1628);  Due  Messe, 
a  4,  5  (ib.,  1594);  6  vols,  of  madrigals  a  5 
(1602—17) ;  Sacrae  cantiones  (I  a  6,  with  a 
mass,  1614;  II  a  1-6,  with  b.  cont.,  1622); 
Musiche  a  1,  2,  e  3  voci  (Venice,  1615,  with 
continuo) ;  etc. — Reprints  have  been  publ.  by 
L.  Torchi  in  vol.  IV  of  'L'Arte  Mus.  in  Italia' 
(2  madrigals  and  a  Benedictus)  and  in  'Ele- 
ganti  Canzoni  ed  Arie  ital.  del  secolo  XVIII' 
(aria  from  La  Flora),  by  L.  Landshoff  in 
'Alte  Meister  des  Bel  Canto'  (vol.  I;  sacred 
duet,  Virgine  chiara),  and  by  A.  Schering  in 
Gesch.  d.  Musik  in  Beispielen  (No.  175). — 
Cf.  L.  Piccianti,  M.  da  G.,  in  'Gazzetta  Mus. 
di  Milano'  (1843-44);  E.  Vogel, _M.  da  G.  Zur 
Geschichte  des  florentiner  Musiklebens  1570- 
1650,  in  'Vschr.  f.  M.-W.'  (1899);  A.  Solerti, 
Musica  .  .  .  alia  Corte  Medicea  (1905). — See 
Q.-Lex. 

Gagnebin  [gah-n'ya-ban'],  Henri,  com- 
poser; b.  Liege,  Mar.  13,  1886,  of  Swiss 
parents;  studied  in  Lausanne,  Berlin,  Geneva 
and  at  the  Schola  Cantorum,  Paris,  ^with 
d'Indy  and  Vierne;  organist  at  the  Eglise 
de  la  Redemption,  Paris  (1910-16)  and  at  St. 
Jean,  Lausanne  (1916-25);  prof,  at  the  Cons, 
in  Lausanne;  since  1926  dir.  of  the  Cons., 
Geneva. — -Cf.  'Revue  musicale'  (Jan.,  1934). 

Gailhard  [gah-yahr'],  Pierre,  b.  Toulouse, 
Aug.  1,  1848;  d.  Paris,  Oct.  12,  1918.  _  He  be- 
gan his  vocal  studies  in  his  native  city,  and 
entered  the  Paris  Cons,  in  1866;  after  one  year 
of  study  under  Revial  he  graduated  in  1867, 
carrying  off  three  first  prizes;  debut  at  Op.- 
Comique,  Dec.  4,  1867,  as  Falstaff  in  Thomas' 
Songe  d'une  nuit  d'ete;  he  immediately  became 
a  favorite,  and  in  the  four  years  of  his  engage- 
ment created  the  chief  bass  roles  in  Offen- 
bach's Vert-Vert,  Semet's  Petite  Fadette  and 
Auber's  Reve  d' Amour.  On  Nov.  3,  1871,  he 
made  his  debut  at  the  Opera  as  Mephisto- 
pheles  (Faust).  At  the  height  of  his  powers 
and  success  he  gave  up  the  stage  when, 
in  1884,  he  accepted,  jointly  with  M.  Ritt, 
the  management  of  the  famous  institution; 
on  the  appointment  of  M.  Bertrand  as  suc- 
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cessor  to  Ritt,  in  1892,  he  retired,  but  joined 
Bertrand  the  following  year  as  co-director; 
after  the  latter's  death,  in  1899,  he  remained 
sole  director  till  1907.  His  administration 
was  remarkably  successful,  considering  both 
the  novelties  produced  and  the  engagement 
of  new  singers  (Melba,  Eames,  Breval,  Caron, 
Ackte,  Alvarez,  Saleza,  Renaud,  the  two  de 
Reszkes,  etc.).  Against  violent  opposition 
he  introduced,  and  maintained  in  the  reper- 
tory, Wagner's  works:  Lohengrin  (1895), 
Walkilre  (1893),  Tannhduser  (1895;  the  first 
perf.  after  the  notorious  fiasco  of  1861), 
Meistersinger  (1897),  Siegfried  (1902).  To- 
gether with  Baron  de  Reinach  he  wrote  the 
scenario  for  P.  Vidal's  ballet  La  Maladetta 
(1893),  and  with  Gheusi  the  text  for  the  same 
composer's  opera  Guernica  (1895). — His  son, 
Andre  (b.  Paris,  June  29,  1885),  composed  the 
operas  Amaryllis  (Toulouse,  1906),  Le  Sorti- 
lege- (Paris,  1913)  and  La  Bataille  (ib.,  1931), 
and  the  cantata  La  Sirene. 

Gaines,  Samuel  Richards,  b.  Detroit, 
Mich.,  Apr.  23,  1869;  studied  comp.  with 
P.  Goetschius  and  G.  W.  Chadwick;  active 
as  vocal  teacher,  organist,  choir  dir.  and 
lecturer  in  various  cities;  now  (1940)  living 
in  Boston  and  Wellesley,  Mass.,  as  teacher. 
Has  won  several  natl.and  internatl.  prizes 
for  his  choral  compositions  (publ.  in  U.  S.). 

Gais'ser,  Dom  Ugo  Atanasio  (Josef 
Anton),  b.  Aitrach  (Wurtemberg),  Dec.  1, 
1853;  d.  Monastery  Ettal  (Bavaria),  1920. 
Specialized  in  the  study  of  Byzantine  church- 
music,  on  which  he  wrote  a  number  of  impor- 
tant studies. — Principal  writings:  An  article 
on  liturgical  recitation,  in  the  'Gregorius- 
blatt'  (Aix-la-Chapelle,  1884);  Guido  von 
Arezzo  oder  St.  Mauro  (ib.,  1889);  review  of 
Jacobsthal's  Die  chromatische  Alteration  im 
liturgischen  Gesange  der  abendldndischen 
Kirche,  in  'Rev.  Benedictine  de^  Maredsous' 
(1897-98) ;  Le  Systeme  mus.  de  l' Eglise  grecque 
d'apres  la  tradition,  in  'Rassegna  Gregoriana' 
(Rome,  1901);  Les  'hirmoi'  de  pdques  dans 
V office  grec  (ib.,  1905);  a  study  of  Italian- 
Greek  church  songs,  in  'Oriens  Christianus' 
(1903);  Die  Antiphon  'Nativitas  tua'  und  ihr 
griechisches  Vorbild,  in  the  'Riemann-Fest- 
schrift'  (1909). 

Gaito  [gi'toh],  Constantino,  Argentine 
composer;  b.  Buenos  Aires,  Aug.  3,  1878; 
studied  in  Naples  with  Platania;  living  in 
Buenos  Aires  as  teacher  (Gaito  Inst.).  Has 
written  the  operas  Strapas,  Doria  and  Cajo 
Petronio,  orchl.  pieces,  songs  and  pf  .-pieces. 

Gal,  Hans,  b.  Brunn,  Moravia,  Aug.  5, 
1890.  Pupil  of  E.  Mandyczewski  and  G. 
Adler  in  Vienna;  Dr.  phil.  in  1913  with  the 
thesis  Die  Stileigentiimlichkeiten  des  jungen 
Beethoven  (in  the  'St.  M.-W.'  IV,  1916); 
awarded  the  Austrian  Staatspreis  for  comp. 


in  1915;  1918,  lecturer  on  music  theory  at  the 
Vienna  Univ.;  went  to  Germany,  where,  from 
1929-33,  he  was  dir.  of  the  Mayence  Cons. ;  re- 
turned to  Vienna  in  1933;  1938,  was  in  Edin- 
burgh, Scotland. — Works:  The  operas  Der 
Arzt  der  Sobeide  (Breslau,  1919),  Die  heilige 
Ente  (Dusseldorf,  1923;  Berlin  Staatsoper, 
1925),  Das  Lied  der  Nacht  (Breslau,  1926),  Der 
Zauber Spiegel  (also  as  an  orchl.  suite)  and  Die 
beiden  Klaas,  op.  42 ;  for  orch. :  Overture  to  a 
puppet-play,  op.  20;  Sinfonietta,  op.  30;  a 
ballet-suite,  op.  36;  a  vln. -concerto,  op.  39; 
Magic  Mirror  Suite  (music  to  a  fairy  play) ; 
other  incid.  music;  many  excellent  chamber- 
music  works;  also  choral  works,  songs  and  pf.- 
pieces;  adapted  and  orchestrated  the  Sin- 
fonia  in  G  of  Chr.  W.  Gluck;  made  a  new  re- 
vision of  Viennese  folk-songs  and  dances. 
Gal  received  the  Prize  of  the  City  of  Vienna 
for  composition  in  1926;  won  the  Schubert 
Centenary  Prize  in  1928.  Author  of  Anlei- 
tung  zum  Partiturlesen  (Vienna,  1923;  also  in 
English). 

Galajikian  [le'ke-ehn],  Florence  Grand- 
land,  pianist  and  composer;  b.  Maywood, 
111.,  July  29,  1900;  grad.  from  Northwestern 
Univ.  School  of  Music  (Mus.  Baa,  1918)  and 
Chicago  Musical  College  (1920);  pupil  of 
Oldberg,  Lutkin,  Beecher,  Goldmark  and 
Noelte;  has  toured  extensively  as  a  concert 
pianist  (soloist  with  the  Chicago  Symph., 
etc.).  Teaching  positions:  1928-31,  Inst,  of 
Allied  Arts,  Chicago;  1935,  Rosary  Coll., 
River  Forest,  111.;  since  1932,  Chicago  Cons, 
of  Music.  1940,  living  in  Maywood,  111. — 
Works:  Fantasie  for  vln.  and  pf.  (1930); 
Symphonic  Intermezzo  for  orch.  (NBC  award, 
1932 ;  perf.  by  NBC  Symph.  under  Goossens) ; 
Tragic  Overture  for  do.  (Chicago,  1937); 
Transitions,  ballet  (ib.,  1937);  choral  works; 
str. -quartet  (1936);  songs. 

Galandia.     See  Garlandia. 

Gales,  Weston,  b.  Elizabeth,  N.  J.,  Nov. 
5,  1877;  d.  Portsmouth,  N.  H.,  Oct.  21,  1939. 
St.  at  Yale  Univ.  (1896-8)  pf.  with  S.  S.  San- 
ford  and  comp.  with  H.  W.  Parker;  organ 
with  G.  M.  Dethier  in  N.  Y.  (1900-3),  and 
later  in  Paris  with  Widor  (1908)  and  L.  Vierne 
(1912);  org.  and  chm.  of  Christ  Ch.,  New 
York,  1902-8;  then  of  Emanuel  Ch.,  Boston, 
1908-13;  had  charge  of  the  training  of  boys' 
choirs  for  special  perfs.  of  the  Oratorio  Soc. 
(N.  Y.)  and  Cecilia  Soc.  (Boston);  founder 
and  cond.  (from  1914)  of  the  Detroit  Sym- 
phony Orch.;  also  cond.  of  the  Wagnerian 
Opera  Co.  and  the  State  Symph.  Orch.  in  N. 
Y.,  1924;  later,  went  to  Europe,  where  he  was 
not  only  conductor  of  orchl.  concerts  in 
Germany  and  France,  but  also  coach  (solo 
repetitor)  at  the  Bayreuth  Festivals  and  at 
the  Breslau  Opera  (1931-32);  1933,  returned 
to  America  and  had  a  studio  in  New  York. 


373 


GALILEI— GALLIARD 


Galile'i,  Vincenzo,  celebrated  writer  on 
music,  father  of  Galileo  Galilei,  the  astrono- 
mer; b.  Florence,  ca.  1520;  d.  there,  June 
(buried  July  2),  1591.  A  skilful  lutenist  and 
violinist,  and  student  of  ancient  Greek 
theory,  he  was  a  prominent  member  of  the 
artistic  circle  meeting  at  Count  Bardi's  house; 
his  compositions  for  solo  voice  with  lute- 
accomp.  may  be  regarded  as  the  starting- 
point  of  the  monody  successfully  cultivated 
by  Peri,  Caccini,  etc.,  the  founders  of  the 
'opera  in  musica'.  A  zealous  advocate  of 
Grecian  simplicity,  in  contrast  with  contra- 
puntal complexity,  he  publ.  a  Dialogo  .  . .  delta 
musica  antica  et  della  moderna  (Florence,  1581 ; 
to  the  2nd  ed.  [1602]  is  appended  a  polemical 
Discorso  .  .  .  intorno  all'  opere  di  messer  Gioseffo 
Zarlino  da  Chioggia,  which  had  appeared 
separately  in  1589);  and  Fronimo.  Dialogo 
...  (in  2  parts:  Venice,  1568  and  '69;  new  ed. 
1584);  all  of  considerable  historical  interest. 
— Vol.  IV  of  'Istituzioni  e  Monumenti  dell' 
Arte  Mus.  Ital.'  (Milan,  1934),  ed.  by  F.  Fano, 
is  devoted  entirely  to  G. ;  it  contains  a  large 
selection  of  mus.  reprints  from  his  Fronimo. 
Dialogo  .  .  .  (lute-transcrs.  by  G.  and  orig. 
comps.),  Libro  d'intavolatura  di  Liuto  (1584), 
II  Secondo  Libro  de  Madrigali  a  4  et  a  5  voci 
(1587)  and  a  4-vcd.  Cantilena,  together  with 
biogr.  details,  list  of  works,  notes  about  extant 
MSS.,  reprints,  transcriptions,  etc.  A.  Bona- 
ventura,  Prefazione  ai  Madr.  di  V.  G.  (1930). 

Galin  [gah-lan'],  Pierre,  b.  Samatan,  Gers, 
France,  1786;  d.  Bordeaux,  Aug.  31,  1821. 
He  was  teacher  of  math,  at  the  Lycee  in 
Bordeaux,  and  conceived  the  idea  of  simplify- 
ing mus.  instruction  by  a  method  which  he 
termed  the  'Meloplaste',  and  explained  in  his 
work  Exposition  d'une  nouvelle  methode  pour 
f  enseignement  de  la  musique  (1818;  2nd  and 
3rdeds.,  1824  and '31).  The  method  attracted 
attention,  found  warm  advocates,  and  at- 
tained considerable  popularity.    [See  Cheve]. 

Galitzin  [gah-le'tsen],  Nicolas  Borisso- 

vitch,  a  Russian  prince;  b.  1794;  d.  (murdered) 
Kursk,  Oct.  23,  1866.  To  him  Beethoven 
dedicated  an  overture  (op.  124)  and  3  quartets 
(op.  127,  130,  132);  he  also  corresponded  with 
B.  until  the  latter's  death.  The  prince  was 
an  amateur  of  fine  attainments,  being  a  skilful 
'cellist;  in  1820  he  founded  the  Philh.  Soc.  at 
St.  Petersburg. 

Gallay,  Jules,  b.  Saint-Quentin,  1822;  d. 
Paris,  Nov.  2,  1897.  A  wealthy  amateur,  he 
became  a  good  'cello-player  and  a  zealous 
student  of  lutherie  in  all  its  forms.  To  this 
study  we  owe  the  following  valuable  pub- 
lications: Les  Instrs.  &  archet  &  V Exposition 
universelle  de  1867  (Paris,  1867);  Les  Luthiers 
italiens  aux  XVIIe  et  XVIIIe  siecles,  nou- 
velle edition  du  'Parfait  Luthier'  (la  Chelono- 
mie)  de  I'abbe  Sibire,  suivie  de  notes  sur  les 
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maitres  des  diver ses  ecoles  (Paris,  1869);  a  re- 
print of  du  Manoir's  Le  Mariage  de  la  musique 
avec  la  danse,  with  hist,  introd.  and  explan. 
notes  (Paris,  1870);  Les  Instruments  des  ecoles 
italiennes,  catalogue  precede  d'une  introduction 
et  suivi  de  notes  sur  les  principaux  maitres 
(Paris,  1872).  As  a  member  of  the  jury  at 
Vienna,  1873,  he  edited  the  Rapport  sur  les 
Instrs.  de  Musique  [&  archet]  (Paris,  1875). 

Gal'lenberg,  Wenzel  Robert,  Graf  von, 
b.  Vienna,  Dec.  28,  1783;  d.  Rome,  March  13, 
1839.  An  amateur  composer  in  early  youth, 
studying  under  Albrechtsberger.  In  1803  he 
married  Countess  Giulietta  Guicciardi  (of 
whom  Beethoven  was  enamoured,  and  to 
whom  the  Sonata  Op.  27,  No.  2,  is  dedicated). 
In  Naples,  shortly  after,  he  made  the  ac- 
quaintance of  Barbaja,  a  theater-manager; 
wrote  for  him  numerous  successful  ballets, 
and  from  1821-3  was  his  partner  when  B.  was 
director  of  opera  in  Vienna.  He  attempted 
the  management  of  the  Karntnerthor-Th.  in 
1829,  but  failed,  and  was  obliged  to  return  to 
Italy,  rejoining  Barbaja — Works:  About  50 
ballets;  a  sonata,  marches,  fantasies,  etc.,  for 
pf. — On  one  of  his  themes,  Beethoven  wrote 
a  set  of  variations. 

Gal'li,  Amintore,  b.  Talamello,  near 
Rimini,  Oct.  12,  1845;  d.  Rimini,  Dec.  8,  1919. 
Pupil  of  Mazzucato  at  Milan  Cons.,  1862-7; 
was  music-director  and  school-director,  then 
settled  in  Milan,  where  he  was  musical  editor 
for  Sonzogno,  and  critic  of  'II  Secolo';  later, 
ed.  of  'II  Teatro  Illustrato'  and  'Musica 
Popolare'. — Works:  The  operas  77  Corno  d'oro 
(Turin,  1876),  and  David  (Milan,  1904);  ora- 
torios Espiazione  (after  Moore's  'Paradise  and 
Peri'),  and  Cristo  al  Golgata;  Goethe's  Toten- 
tanz  for  bar.  solo  and  orch.;  string-quintet  in 
E  m. ;  etc.  Published  Musica  e  Musicisti  del 
secolo  X  sino  ai  nostri  giorni  (1871;  a  super- 
ficial work);  Estetica  della  musica  (1900;  a 
riper  work,  on  historical  lines) ;  Storia  e  teoria 
del  sistema  musicale  (1901);  Piccolo  lessico  di 
musica  (1902). 

Galliard,  Johann  Ernst,  b.  Zell,  Han- 
over, in  1678;  d.  London,  1749;  pupil  of  A. 
Steffani  at  Hanover.  A  skilful  oboist,  he 
went  to  London,  1706,  as  chamber-mus.  to 
Prince  George  of  Denmark;  succeeded  Draghi 
as  organist  at  Somerset  House;  and  composed 
industriously;  1713,  played  in  the  Queen's  Th. 
orch.;  1717-36,  engaged  in  writing  mus.  for 
the  stage-prods,  at  Cov.  Garden  and  Lincoln's 
Inn  Fields.  He  last  appeared  as  an  oboist 
probably  in  1722.  Besides  the  music  to 
numerous  plays,  masques,  and  pantomimes, 
he  wrote  cantatas,  a  Te  Deum,  a  Jubilate,  an- 
thems, soli  for  flute  and  'cello,  etc.;  and  set  to 
music  the  Morning  Hymn  of  Adam  and  Eve, 
from  Milton's  Paradise  Lost,  and  Hughes' 
opera  Calypso  and  Telemachus  (1712).   He  also 
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made  some  translations. — Cf.  'Diet,  of  Natl. 
Biogr.'  VII  (London,  1921-22).— See  Q.-Lex. 

Gal'lico,  Paolo,  composer  and  pianist;  b. 
Trieste,  May  13,  1868.  When  15,  he  gave  a 
recital  at  Trieste;  then  studied  at  Vienna 
Cons,  under  Julius  Epstein,  graduating  at 
18  with  highest  honors.  After  successful  con- 
certs in  Italy,  Austria,  Russia,  Germany,  etc., 
he  settled  in  New  York  in  1892  as  concert- 
pianist  and  teacher;  toured  the  U.  S.  fre- 
quently as  pianist  in  recitals  and  as  soloist 
with  the  principal  orchs.  under  A.  Seidl, 
G.  Mahler,  J.  Stransky,  etc.;  now  (1940) 
teaching  in  New  York;  won  the  $500  prize 
of  the  Natl.  Fed.  of  Music  Clubs  in  1921 
with  his  dramatic  oratorio  The  Apocalypse 
(perf.  by  the  N._  Y.  Oratorio  Soc,  1922). 
His  symphonic  episode,  Euphorion,  was  perf. 
in  Los  Angeles  (Rothwell),  New  York  (Men- 
gelberg)  and  Detroit  (Gabrilovitch),  his  sextet 
at  the  Soc.  of  the  Friends  of  Music,  N.  Y. 
(Bodanzky)  — Has  also  written  an  opera, 
Harlekin,  pf. -pieces  and  songs. 

Galli-Curci,  Amelita,  brilliant  colora- 
tura-soprano; b.  Milan,  Nov.  18,  1889.  With 
the  ambition  of  becoming  a  pianist  she  ent. 
the  Milan  Cons.,  st.  pf.  under  Appiani  and 
won  the  1st  prize  and  diploma  in  1903.  She 
never  st.  singing  with  any  teacher;  neverthe- 
less she  acquired  a  marvelous  vocal  technic 
through  a  unique  method  of  self-instruction. 
She  had  records  made  of  her  own  voice;  these 
she  studied  carefully,  and  thus  remedied  the 
faults  which  her  fine  ear  discovered  readily; 
she  acknowledges  her  indebtedness  to  Masca- 
gni  and  William  Thorner  (who  first  brought 
her  to  Campanini's  attention)  for  valuable 
advice  and  suggestions.  Debut  as  Gilda  at 
the  T.  Costanzi  in  Rome  (1909);  the  same 
year  she  sang  in  several  important  theaters 
of  Italy;  1910  and  '12,  toured  South  America; 
1911,  '13— '15,  appeared  in  various  Italian 
and  Spanish  cities,  also  in  Ostend,  St.  Peters- 
burg, Buenos  Aires,  Havana,  and  in  Brazil. 
Then  came  her  sensationally  successful  de- 
but with  the  Chicago  Opera  Co.  as  Gilda 
(Chicago,  Nov.  18,  1916),  and  her  N.  Y.  tri- 
umphs with  the  same  Co.  during  a  4-week 
season  at  the  Lexington  Opera  House  (debut 
as  Dinorah,  Jan.  28,  1918) ;  M.  O.  H.  debut  in 
La  Traviata,  Nov.  14,  1920;  member  of  the 
M.  O.  H.  from  1920-30;  since  then  has  de- 
voted herself  solely  to  the  concert-stage.  She 
has  made  tours  of  Great  Britain,  Australia, 
the  Orient,  So.  Africa,  the  U.  S.,  So.  America, 
and  the  Malayan  Peninsula.  Her  repertoire 
includes  Rosina,  Violetta,  Lucia,  Amina, 
Elvira  {Puritani),  Lakme,  Dinorah,  Mimi, 
Juliette,  Leila  {Pearl  Fishers).  In  1908  she 
married  in  Rome  the  painter  Luigi  Curci, 
Marchese  de  Simeri;  divorced  in  1920;  1921, 


married  Homer  Samuels,  American  com- 
poser-accompanist. 

Galli-Marie,  Celestine  {nee  Marie  de 
l'Isle),  b.  Paris,  Nov.,  1840;  d.  Vence,  near 
Nice,  Sept.  22,  1905.  Dramatic  mezzo-so- 
prano. Her  father,  an  opera-singer,  was  her 
only  teacher.  She  made  her  debut  at  Stras- 
bourg, 1859;  sang  in  Toulouse,  1860,  and  in 
Lisbon,  1861  (Italian  opera).  Sang  the 
Bohemian  Girl  at  Rouen,  1862,  with  such 
success  that  she  was  immediately  eng.  for 
the    Paris   Opera-Comique.  Debut    there 

(1862)  as  Serpina  in  La  Serva  padrona.  She 
created  the  roles  of  Mignon  (1866)  and  Car- 
men (1875),  as  well  as  the  principal  roles  in 
Lara,  Le  Capitaine  Henriot,  Fior  d'Aliza, 
Robinson  Crusoe,  La  Petite  Fadette,  Fantasio, 
Don  Cesar  de  Bazan,  Piccolino,  La  Surprise  de 
V Amour.  She  sang  in  upwards  of  20  operas 
from  1862-78,  and  again  in  1883-5.  She  was 
not  a  remarkable  singer,  but  an  actress  of 
extraordinary  power. 

Gallo,  Fortune,  impresario;  b.  Torre- 
maggiore,  Italy,  May  9,  1878;  studied  the 
piano  in  Italy;  migrated  to  the  U.  S.  in  1895; 
first  directed  the  tours  of  a  number  of  famous 
bands  (1901-9),  then  founded  the  San  Carlo 
Opera  Co.  (1909),  of  which  he  is  still  (1940) 
dir. ;  1920,  brought  Anna  Pavlova  and  her 
Ballet  Russe  to  America;  1923,  organized 
an  opera  season  in  Havana,  Cuba;  1925,  dir. 
of  the  tour  of  Eleanora  Duse;  1926,  built 
and  operated  the  Gallo  Th.;  1928,  made  a 
film  version  of  Pagliacci;  presented  perform- 
ances of  operetta  at  Jones  Beach,  L.  I.  (1936- 
37),  at  the  Municipal  Stadium,  N.  Y.,  in 
Cleveland,  Louisville,  Ky.,  etc. 

Gal'lus,  Jacobus,  a  native  of  Carniola, 
whose  real  name  was  Jacob  Handl  (or 
Handl,  Hahnel);  b.  Reifnitz,  July  31,  1550; 
d.  Prague,  July  24,  1591.  Kapellm.  to  the 
Bishop  of  Olmutz,  later  imperial  Kapellm.  at 
Prague.  As  a  comp.  he  was  an  eminent  con- 
temporary of  Palestrina  and  Orl.  Lassus. 
Besides  detached  pieces  in  Bodenschatz's 
'Florilegium  Portense,'  Proske's  'Musica 
divina,'  and  colls,  of  Schoberlein,  Zahn, 
Becker,  Rochlitz,  and  others,  many  printed 
works  are  extant.  They  include:  Missae  (8, 
7,  6,  5,  4  voices;  1  vol.  reprinted  in  the  'D.T. 
O.'  1934,  ed.  by  P.  Pisk);  Opus  Musicum 
harmoniarum  4,  5,  6,  8  et  plurium  vocum  (1st 
part,  1586;  2nd  and  3rd,  1587;  4th,..  1590; 
reprinted  in  its  entirety  in  the  'D.T.O.',  Jg. 
VI,  XII,  1,  XV,  XX,  1,  XXIV  and  XXVI,  ed. 
by  Dr.  J.  Mantuani  and  E.  Bezecny) ;  Moralia 
5,  6  et  8  vocibus  concinnata  (1586);  a  Latin 
Passion  (1587;  8-vcd.);  Epicedion  harmonicum 
(1589);  Harmoniae  variae  4  vocum  (1591); 
Harmoniarum  moralium  (4-vcd.,  1589—90;  3 
parts).  After  G.'s  death  the  following  were 
printed :    Sacrae  cantiones  de  praecipuis  festis 
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4-8  et  plurium  vociim  (1597);  Molettae  quae 
praestant  omnes  (1610).  Handel  borrowed 
G.'s  well  known  motet,  Ecce  quomodo  moritur 
Justus,  for  his  Funeral  Anthem. — Cf.  Paul 
Pisk,  Das  Parodieverfahren  in  den  Messen  von 
G.,  in  'St.  M.-W.'  V;  Peter  Wagner,  Geschichte 
der  Messe  (p.  330  et  seq.);  Th.  Kroyer,  in 
'Ztschr.  f.  M.-W.'  I  (p.  146  et  seq.).— See  Q.- 
Lex.  (Handl). 

Gal'lus,  Johannes  (Jean  le  Cocq, 
Maitre  Jean,  Mestre  Jhan),  a  Dutch  con- 
trapuntist; d.  ca.  1543.  He  wasm.  dicapp.  to 
Duke  Ercole  of  Ferrara.  Many  pieces  were 
publ.  in  colls.,  and  in  a  vol.  of  motets  printed 
by  Scotto  (1543).  He  was  long  confounded 
with  Jhan  Gero. — See  Q.-Lex. 

Galpin,  Rev.  Francis  William,  b.  Dor- 
chester, Dorset,  Dec.  25,  1858.  Graduated 
with  classical  honors  from  Trinity  Coll.,  Cam- 
bridge, B.A.  (1882),  M.A.  (1885);  received 
his  mus.  education  from  Dr.  Garrett  and 
Sterndale  Bennett;  vicar  of  Hatfield  Regis, 
1891-1915;  1915,  vicar  of  Witham,  and  Rural 
Dean;  1917,  canon  at  Chelmsford  Cathedral; 
member  of  Council  of  Essex  Archaeological 
Soc.  (1898);  chairman  of  the  Council  (1921); 
Hon.  Freeman  Worshipful  Company  of  Mu- 
sicians (1905);  specialist  and  lecturer  on  old 
instruments;  has  written  many  articles  on  the 
viola  pomposa,  trumpets,  etc.,  in  'Music  & 
Letters'  and  'Monthly  Mus.  Record'  (1930- 
33). — -Books:  Descriptive  Catalogue  of  the 
European  Instruments  in  the  Metropolitan  Mu- 
seum of  Art,  N.  Y.  (1902);  The  Mus.  Instrs.  of 
the  A  merican  Indians  of  the  N.  W.  Coast  ( 1 903 ) ; 
Notes  on  the  Roman  Hydraulus  (1904);  The 
Evolution  of  the  Sackbut  (1907);  Old  English 
Instrs.  of  Music  (1910;  new  ed.  London,  1932); 
Textbook  of  European  Mus.  Instrs.  (London 
and  N.  Y.,  1937);  The  Music  of  the  Sumerians 
(1937).  Editor  of  the  rev.  and  augm.  ed.  of 
Stainer's  Music  of  the  Bible  (1913). 

Galston,  Gottfried,  pianist;  b.  Vienna, 
Aug.  31,  1879.  From  1895-9,  pupil  of  Le- 
schetizky  in  Vienna,  and  (1899-1900)  of 
Jadassohn  and  Reinecke  at  Leipzig  Cons.; 
1903-7,  taught  at  Stern's  Cons,  in  Berlin; 
1908,  titular  Prof,  (without  duties)  of  the  St. 
Petersburg  Cons.;  1910,  in  Planegg,  near 
Munich.  On  his  extended  tours  he  proved 
himself  a  player  of  keen  analytical  powers  and 
splendid  intellectual  grasp;  1902,  toured  Aus- 
tralia; then  Germany,  France  and  Russia; 
1912-13,  America;  toured  Russia  11  times 
(last,  1926);  1921-27,  lived  in  Berlin;  returned 
to  the  U.  S.  in  1927  and  settled  in  St.  Louis, 
Mo.,  where  he  became  head  of  the  pf.-dept. 
of  the  Progressive  Series  Teachers'  Coll.; 
soloist  with  many  leading  orchestras;  well 
known  through  his  historic  .  pf. -recitals; 
now  (1940)  living  as  prof,  at  the  St.  Louis 
Inst,  of  Music.     He  has  publ.  a  Studienbuch 


(1909;  2nd  ed.  Munich,  1920;  analytical  notes 
to  a  series  of  5  histor.  recitals  [Bach-Brahms]). 

Galup'pi,  Baldassare,  surnamed  il  Bu- 
ranel'lo  from  the  island  of  Burano,  near 
Venice,  on  which  he  was  b.  Oct.  18,  1706;  d. 
Venice,  Jan.  3,  1785.  A  pupil  of  his  father,  a 
barber  and  violin-player;  in  1722  he  brought 
out  at  Vicenza  an  opera,  La  fede  nelV  inco- 
stanza,  which,  though  a  failure,  attracted 
attention  to  his  talent;  he  then  studied  hard 
under  Lotti,  and  in  1729  prod.  Dorinda 
(Venice,  T.  di  S.  Samuele)  with  brilliant 
success.  His  forte  was  comedy-opera,  which 
he  cultivated  with  such  success  as  to  earn 
the  title  of  'padre  dell'  opera  buffa'.  He  was 
also  a  distinguished  player  on  and  composer 
for  the  harpsichord.  In  1740  he  was  app.  'm. 
del  coro'  (succ.  G.  Saratelli)  at  the  Ospizio  dei 
Mendicanti;  1741,  visited  London  and  in 
1743  St.  Petersburg;  1748,  returned  to  Venice, 
where  he  was  2nd  maestro  at  S.  Marco; 
1762-4,  principal  maestro  there,  director  of 
the  Cons,  degli  Incurabili,  and  organist  at 
various  churches.  From  1765-8  he  acted  as 
maestro  to  the  Russian  court  (Catherine  II); 
then  resumed  his  post  as  director  of  the  In- 
curabili at  Venice.  While  in  Russia  G.  was 
the  protagonist  of  the  Italian  'concerti'  in 
church-singing,  and  taught  many  Russian 
singers  and  composers.  Bortniansky,  who 
later  followed  him  to  Venice,  was  one  of  his 
pupils.  His  112  operas  and  20  oratorios  are 
now  obsolete.  He  also  wrote  3  dram,  can- 
tatas, much  other  sacred  music  and  12  harpsi- 
chord-sonatas (all  in  MS.) — Reprints:  Se- 
lected arias  from  his  opera  II  filosofo  di  cam- 
pagna,  ed.  by  G.  F.  Malipiero  in  'Raccolta 
naz.  delle  mus.  ital.'  (Nos.  54-58;  Milan, 
1919) ;  aria  from  his  opera  II  mondo  della  luna 
in  A.  della  Corte's  'Piccola  antologia  settecen- 
tesca'  (ib.,  1925);  Missa  in  C,  ed.  by  H. 
Bauerle  (Leipzig,  1927);  2  sonatas,  in  C  m. 
and  A,  in  vol.  V  of  E.  Pauer's  'Alte  Meister'; 
2  do.,  in  A  and  D,  ed.  by  J.  Henius  (N.  Y., 
1909,  '12);  2  do.,  in  C  m.  and  C  [together  with 
a  free  transcr.  of  the  latter],  in  G.  Taglia- 
pietra's  'Antologia  di  mus.  antica  e  moderna' 
(Milan,  1932).— Cf.  A.  Wotquenne,  B.  G., 
in  'Riv.  M.  I.'  VI,  3  (1899);  F.  Piovano,  B.  G. 
Note  bio-bibliografiche,  ib.  XIII,  4  (1906), 
XIV,  2  (1907),  XV,  2  (1908);  A.  della  Corte, 
L' opera  comica  italiana  nel  1700  (1923);  F. 
Raabe,  B.  G.  als  Instrumentalkomponist  (Diss., 
Munich,  1926);  F.  Torrefranca,  in  'Riv.  M.  I.' 
XVIII;  Ch.  Van  den  Borren,  ib.  XXX; 
W.  Bollert,  Die  Buffo-opem  B.  G.'s  (Bottrop, 
1935).— See  Q.-Lex. 

Gamuc'ci,  Baldassare,  b.  Florence,  Dec. 
14,  1822;  d.  there,  Jan.  8,  1892.  Pupil  of  C. 
Fortini  (pf.)  and  L.  Picchianti  (comp.).  In 
1849  he  founded  the  'Societa.  Corale  del 
Carmine,'    which   later   became   the    'Scuola 


376 


GANDOLFI— GANZ 


Corale'  of  the  Mus.  Inst,  at  Florence,  G. 
still  remaining  director. — Works:  Masses,  a 
requiem,  psalms,  etc.,  and  pf. -pieces;  also 
publ.  Intorno  alia  vita  ed  alle  opere  di  Luigi 
Cherubini  .  .  .  (Florence,  1869);  Rudimenti 
di  lettura  musicale  .  .  .  several  times  reprinted; 
many  essays  for  the  reports  of  the  Institute; 
also  contributions  to  various  mus.  journals. 

Gandolfi,  Riccardo  (Cristoforo  Daniele 
Diomede),  b.  Voghera,  Piedmont,  Feb.  16, 
1839;  d.  Florence,  Feb.  5,  1920.  Pupil  of 
Conti  at  the  Naples  Cons.,  then  of  Mabellini 
in  Florence;  app.  inspector  of  studies  at  the 
'Real  Istituto  di  Musica'  in  Florence,  1869; 
chief  librarian  in  1889;  pensioned  in  1912. 
He  began  as  a  dramatic  comp.,  then  turned 
to  the  larger  instrl.  and  vocal  forms,  and 
finally  abandoned  comp.  altogether,  devoting 
himself  to  historical  studies,  which  won  him 
distinction. — Works:  The  operas  Aldina 
(Milan, _  1863),  II  Paggio  (Turin,  1865),  II 
Conte  di  Monreale  (Genoa,  1872),  Caterina  di 
Guisa  (Catania,  1872);  Messa  da  Requiem;  2 
masses;  a  cantata,  II  Battesimo  di  S.  Cecilia; 
a  Psalm  for  soli,  ch.  and  orch.;  a  symphony; 
several  overtures;  chamber-music. — -Sulla 
relazione  della  poesia  colla  musica  melodram- 
matica  (1868);  Una  riparazione  a  proposito  di 
Francesco  Landino  (1888);  Commemorazioni 
di  W.  A.  Mozart  (1891);  Illustrazioni  di  alcuni 
cimeli  concernanti  Varte  musicale  in  Firenze 
(1892);  Appunti  di  storia  musicale  (1893); 
Onoranze  Florentine  a  G.  Rossini  (1902);  in 
'Riv.  M.  I.'  he  published  La  Cappella  mu- 
sicale della  corte  di  Toscana,  1539-1859  (XVI, 
3);  5  Letter e  inedite  di  G.  Verdi  (XXI) ;  etc.;  in 
'Ricordi  musicali  Fiorentini'  he  publ.  L.  F. 
Casamorato  (1906-7);  L.  Gordigiani  (1909- 
10);  G.  Verdi  (1911-12);  many  other  articles. 

Gange,  Fraser,  distinguished  baritone; 
b.  Dundee,  Scotland,  June  17,  1886;  st.  there 
with  his  father,  later  a  pupil  of  Amy  Sherwin 
in  London;  made  debut  as  a  basso  at  the 
age  of  16  in  Queen's  Hall,  London;  toured 
England,  Scotland,  Australia  and  New  Zea- 
land twice  in  concert  and  oratorio  with 
great  success  (2nd  tour,  joint  recitals  with 
his  wife  Amy  Evans) ;  taught  singing  at  the 
R.  A.  M.,  London;  1923,  came  to  the  U.  S. 
and  made  his  American  debut  at  Aeolian  Hall, 
N.  Y.  (Jan.  18,  1924);  since  then  soloist,  in 
recital  and  oratorio,  in  England  and  the  U.  S. ; 
since  1932  prof,  of  voice  at  the  Juilliard  Sum- 
mer School,  N.  Y.,  and,  since  1934  at  Peabody 
Cons.,  Baltimore;  permanent  residence  in 
N.  Y.;  hon.  F.R.A.M.  His  repertoire  in- 
cludes 40  oratorios  and  more  than  2000  songs. 

Ganne,  Louis  Gaston,  b.  Buxieres-les- 
Mines,  Allier,  April  5,  1862;  d.  Paris,  July 
13,  1923.  Pupil  of  Th.  Dubois,  Massenet  and 
C.  Franck  at  the  Paris  Cons.  He  was  chef 
d'orchestre  of  the  balls  at  the  Opera,  and  1st 


chef  d'orchestre  at  the  municipal  Casino  at 
Monte  Carlo;  very  popular  and  succ.  comp.  of 
lighter  operas,  ballets  and  divertissements. — 
Works:  Tout  Paris  (Paris,  1891;  vaudev.); 
Rabelais  (ib.,  1892);  Les  Collesdesfemm.es  (ib., 
1893);  Les  Saltimbanques  (ib.,  1899);  Miss 
Bouton  d'Or  (ib.,  1902);  Hans,  le  joueur  de 
flUte  (Monte  Carlo,  1906;  N.  Y.,  1910);  Rho- 
dope  (ib.,  1910);  Cocorico  (ib.,  1914);  the 
ballets  Phryne,  Au  Japon,  Les  Ailes,  Kermesse 
flamande  (Monte  Carlo,  1917),  etc.;  about  150 
minor  pieces  for  piano. 

Gans'bacher,  Johann,  b.  Sterzing,  Tyrol, 
May  8,  1778;  d.  Vienna,  July  13,  1844.  St. 
with  Abbe  Vogler  and  Albrechtsberger  in 
Vienna  (1801),  and  then  devoted  himself  to 
composition.  He  visited  Prague,  and  (1809) 
Dresden  and  Leipzig;  1810,  resumed  study 
under  Vogler,  at  Darmstadt,  Weber  and 
Meyerbeer  being  his  fellow-pupils  and  friends; 
with  Weber  he  went  to  Mannheim  and  Heidel- 
berg, and  rejoined  him  later  in  Prague.  In 
Vienna  G.  also  met  Beethoven.  He  served 
in  the  war  of  1813,  led  a  roving  life  for  several 
years,  and  finally  (1823)  settled  in  Vienna  as 
Kapellm.  of  the  cathedral  (St.  Stephansdom), 
as  Preindl's  successor.  Of  his  216  comps. 
(masses,  requiems,  etc.,  orchl.  works,  pf. -pes., 
songs,  etc.),  only  a  small  part  has  been  publ. 
— Cf.C.  Fischnaler,  I.  G.  (1878). 

Gant'voort,  Arnold  Johann,  b.  Amster- 
dam, Holland,  Dec.  6,  1857;  d.  Los  Angeles, 
Calif.,  May  18,  1937.  Came  to  America 
in  1876;  gave  private  lessons,  and  taught  in 
various  colleges  (Bowling  Green,  Ky.;  Oxford, 
O.;  Piqua,  O.);  in  1894,  head  of  dept.  for  prep, 
public-school  music-teachers,  Coll.  of  Mus., 
Cincinnati;  1901,  gen.  mgr.  of  the  Coll.;  Pres. 
Ohio  M.  T.  A.,  1891-4.  Publ.  Familiar  Talks 
on  the  History  of  Music  (N.  Y.,  1913),  and  a 
series  of   public-school   music-readers. 

Ganz,  Rudolf,  distinguished  pianist  and 
conductor;  b.  Zurich,  Switzerland,  Feb.  24, 
187*7.  Pupil  of  R.  Freund  (pf.)  and  F.  Hegar 
(vcl.)  in  Zurich,  1893-6,  of  C.  Eschmann- 
Dumur  (pf.)  and  Ch.  Blanchet  (comp.)  in 
Lausanne;  1897-8,  of  F.  Blumer  (pf.)  in 
Strassburg;  1899  of  F.  Busoni  (pf.)  and  H.  Ur- 
ban (comp.)  in  Berlin.  Although  he  had  play- 
ed occasionally  in  public — chiefly  as  'cellist 
— since  his  twelfth  year,  his  debut  as  a  mature 
artist  took  place  with  the  Berlin  Philh.  Orch., 
Dec,  1899  (Beethoven's  Eb  and  Chopin's  E 
m.  concertos);  in  May  of  the  following  year 
the  same  orch.  perf.  his  first  Symphony;  from 
1900-05  he  was  head  of  the  pf. -department 
at  the  Chicago  Mus.  Coll.,  succeeding  A. 
Friedheim;  1905-8,  made  succ.  tours  of  the 
U.  S.  and  Canada;  1908-11  tours  of  Europe, 
playing  in  Berlin  alone  16  different  pf. -con- 
certos; after  1912  he  divided  his  time  concert  - 
izing  in  Europe  and  America;  1921-27,  con- 
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ductor  of  the  St.  Louis  Symph.  Orch.;  since 
1938,  do.  of  the  N.  Y.  Philh.  Young  People's 
Concerts;  guest-cond.  at  the  Lewisohn  Stadi- 
um (N.  Y.),  Hollywood  Bowl,  etc.;  now 
(1940)  living  permanently  in  Chicago  as 
dir.  of  the  Chicago  Musical  College  and  emi- 
nent pianist.  Hon.  Mus.  Doc,  De  Paul  Univ., 
Cincinnati  Cons,  of  Music,  Univ.  of  Rochester 
(1938).  He  has  played  for  the  first  time  many 
important  works  by  contemporary  composers 
(Busoni,  Ravel,  Bartok,  Debussy,  Dohnanyi, 
d'Indy,  Loeffler,  Korngold,  etc.),  and  revived 
older  works  that  had  fallen  into  undeserved 
neglect.  In  July,  1900,  he  married  Mary 
Forrest,  an  Amer.  concert-singer. — Works: 
Symphony  in  E,  op.  1;  Animal  Pictures,  a 
suite  of  20  pieces  for  orch.  (Detroit,  1932; 
succ);  Konzertstiick  for  pf.  and  orch.,  in  B, 
op.  4;  Variations  on  a  theme  by  Brahms,  for 
pf.,  op.  21;  pf.-pieces,  op,  5,  10,  20,  24;  several 
choruses  for  male  voices;  about  200  songs. 
Co-author  of  a  book,  The  Music  Maker,  for 
piano  class-work. 

Ganz,  Wilhelm,  b.  Mayence,  Nov.  6, 
1833;  d.  London,  Sept.  12,  1914.  Pupil  of 
C.  Eckert  and  C.  Anschiitz;  in  1850  he  settled 
definitely  in  London,  where  he  soon  won  a 
reputation  as  a  fine  pianist;  in  1856  Jenny 
Lind  engaged  him  to  accompany  her  on  her 
tours.  When  Dr.  H.  Wylde  organized  the 
New  Philh.  Soc.  in  1852,  G.  joined  the  orch. 
as  violinist.  From  1874-9  he  alternated 
with  Wylde  as  cond.,  and  after  the  latter's 
resignation  continued  the  concerts  as  'Ganz's 
Orchestral  Concerts'  (1879-83);  in  that  time 
he  produced,  for  the  first  time  in  England, 
many  of  the  larger  works  of  Liszt  and  Berlioz, 
and  artists  like  Saint-Saens,  de  Pachmann, 
Menter,  Essipov,  etc.,  made  their  English 
debut  at  his  concerts.  For  many  years  G. 
was  prof,  of  singing  at  the  G.  S.  M.  In  1913 
he  publ.  Memories  of  a  Musician. 

Garat  [gah-rah'],  Pierre-Jean,  famous 
concert-singer  and  teacher;  b.  Bordeaux, 
April  27,  1762;  d.  Paris,  March  1,  1823.  His 
remarkable  talent  discovered  itself  early, 
and  he  had  lessons  in  theory  and  singing 
from  Franz  Beck  in  Bordeaux;  but  his  father 
wished  him  to  become  a  lawyer,  and  sent  him 
to  the  Univ.  of  Paris  in  1782.  Music,  how- 
ever, had  far  greater  attractions  than  the  law; 
G.  neglected  his  legal  studies,  and  fell  out  with 
his  father,  but  was  happily  aided  by  the  Count 
d'Artois,  who  made  him  his  private  secretary 
and  introduced  him  to  Marie  Antoinette, 
whose  special  favor  he  enjoyed  up  to  the 
Revolution.  Then  obliged  to  earn  his  liveli- 
hood as  a  concert-singer,  and  because  of  the 
Revolution,  he  accomp.  Rode,  in  Dec.  1792, 
to  Rouen,  where  he  gave  numerous  concerts 
before  being  arrested  as  a  suspect  during  the 
Terror;  he  subsequently  moved  to  Hamburg; 


after  great  successes,  he  returned  to  Paris  in 
1794,  and  sang  (1795)  at  the  Feydeau 
Concerts,  where,  his  triumphs  speedily  pro- 
cured him  a  professorship  of  singing  in  the 
newly-opened  Cons.  For  20  years  longer,  his 
wonderful  tenor-baritone  voice,  trained  to 
perfection  in  coloratura,  and  of  remarkable 
compass,  rendered  him  the  foremost  singer 
on  the  French  concert-stage.  Nourrit,  Le- 
vasseur  and  Ponchard  were  his  pupils. — Cf. 
B.  Miall,  P.  G.,  Singer  and  Exquisite  (Chicago, 
1913). 

Garaude     [gah-roh-da],     Alexis     de,     b. 

Nancy,  March  21,  1779;  d.  Paris,  March  23, 
1852.  He  studied  theory  under  Cambini  and 
Reicha,  and  singing  under  Crescentini  and 
Garat;  was  a  singer  in  the  imp.  (later  royal) 
choir  from  1808-30  and  prof,  of  singing  in 
the  Cons,  from  1816-41.— Publ.  3  string- 
quintets,  many  ensemble-pieces  for  violin, 
fl.,  clar.,  and  'cello,  sonatas  and  vars.  for  pf., 
a  solemn  mass,  solfeggi,  vocalises,  arias,  duets 
and  songs;  also  a  Methode  de  chant  (1809,  op. 
25;  2d  revised  ed.  as  M.  complete  de  chant, 
op.  40) ;  Solfege,  ou  methode  de  musique;  Me- 
thode complete  de  piano;  and  L' Harmonie  r endue 
facile,  ou  theorie  pratique  de  cette  science  (1835). 

Garbouso'va,  Raya,  'cellist;  b.  Tiflis, 
Russia,  Sept.,  ca.  1906;  studied  at  the  Cons, 
there  (grad.  1923),  and  later  with  Hugo  Becker, 
Felix  Salmond  and  Pablo  Casals;  1934,  soloist 
with  the  Casals  Orch.  in  Barcelona,  thereafter 
touring  throughout  Europe  (premiere  of  Stan 
Golestan's  vcl.-concerto,  Paris,  1937);  1936- 
38,  appeared  in  recital  and  as  soloist  with  the 
principal  orchs.  in  the  U.  S.;  1940,  in  N.  Y. 

Gar'busov,  Nikolai  Alexandrovitch,  b. 

Moscow,  July  5,  1880;  pupil  there  at  the 
Cons.;  1921,  dir.  of  the  State  Inst,  of  Mu- 
sicology  in  Moscow;  1923,  prof,  of  acoustics 
at  the  Cons,  there;  head  of  the  Russian  Com- 
posers Soc. 

Garcia  [gar-the'ah],  Eugenie  {nee  Mayer), 
wife  and  pupil  of  Manuel;  b.  Paris,  1818;  d. 
there,  Aug.  12,  1880.  Soprano  stage-singer; 
for  several  years  in  Italian  theaters,  then 
(1840)  at  the  Opera-Corn.,  Paris;  1842  in  Lon- 
don; finally,  separated  from  her  husband,  she 
lived  as  a  singing-teacher  in  Paris. 

Garcia,  Francisco  Javier,  (Padre  Garcia, 
called  in  Rome  'lo  Spagnoletto');  b.  Nalda, 
Spain,  1731;  d.  Saragossa,  Feb.  26,  1809.  He 
lived  for  some  years  in  Rome  as  a  student 
and  singing-teacher;  in  1756  he  was  app. 
maestro  at  Saragossa  cath.  A  prolific  and 
influential  church  comp.,  his  works  show  a 
marked  contrast  to  the  fugal  style  prevailing 
before,  being  more  natural  and  simple.  Wrote 
an  oratorio,  Tobia  (1773);  the  operas  La  Finta 
Schiava  (Rome,  1754),  Pompeo  Magno  in 
Armenia  (ib.,  1755),  La  Pupilla  (ib.,  1755), 
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Lo  Scultore  deluso  (ib.,  1756);  masses  and 
motets,  chiefly  in  8  parts.  His  most  noted 
pupil  was  Caterina  Gabrielli. 

Garcia,    Manuel   del   Popolo  Vicente, 

famous  tenor,  singing-teacher,  and  dram, 
comp.;  b.  Sevilla,  Jan.  22,  1775;  d.  Paris, 
June  2,  1832.  A  chorister  in  Sevilla  cath.  at 
6,  he  was  taught  by  Ripa  and  Almarcha,  and 
at  17  was  already  well  known  as  a  singer, 
composer  and  conductor.  After  singing  in 
Cadiz,  Madrid,  and  Malaga,  he  proceeded 
(1806)  to  Paris,  and  sang  to  enthusiastic  au- 
diences at  the  Theatre  Italien  (Opera-Bouffe) ; 
in  1809,  at  his  benefit,  he  sang  his  own  mono- 
drama  El  poeta  calculista  with  extraordinary 
success.  In  Italy,  from  1811-16,  he  profited 
by  Auzani's  advice,  and  improved  his  style 
of  singing  by  adopting  the  old  Italian 
method.  In  1812  Murat  app.  him  cham- 
ber-singer. On  his  return  to  Paris,  his 
disgust  at  the  machinations  of  Catalani,  the 
manageress  of  the  Th.  Italien,  caused  him  to 
break  his  engagement  and  go  to  London 
(1817),  where  his  triumphs  were  repeated. 
From  1819-24  he  was  again  the  idol  of  the 
Parisians  at  the  Th.  Italien;  sang  as  first 
tenor  at  the  Royal  Opera,  in  London, 1824-5, 
and  in  this  latter  year  embarked  for  New 
York  with  his  family  (wife,  son  Manuel,  and 
daughter  Maria  [Malibran]),  and  the  dis- 
tinguished artists  Qr'weWiftls,  Angrisani,  Bar- 
bieri,  and  de  Rosich;  from  Nov.  29,  1825,  to 
Sept.  30,  1826,  they  gave  79  performances  at 
the  Park  and  Bowery  Theaters,  with  evident 
artistic  and  apparent  pecuniary  success.  The 
troupe  then  spent  18  months  in  Mexico,  when 
G.  returned  to  Paris,  and  devoted  himself 
to  teaching  and  composition.  His  operas 
comprise  17  in  Spanish,  18  in  Italian,  and  8 
in  French,  besides  a  number  never  performed, 
and  numerous  ballets — all  forgotten.  A  pre- 
eminently successful  teacher,  his  2  daughters, 
Mmes.  Malibran  and  Pauline  Viardot-Garcia, 
Ad.  Nourrit,  Rimbault,  and  Favelli,  were  a 
few  of  his  best  pupils. — See  'Mus.  Quart.', 
July  1915  to  Jan.  1916:  Pauline  V.-G.  to 
Julius  Rietz  (letters). 

Garcia  [his  name  is  variously  pronounced : 
gar'shah,  in  England  and  America;  gar'siah, 
in  Germany;  correct  Spanish  pron.,  gar- 
the'ah],  Manuel  Patricio  Rodriguez,  dis- 
tinguished vocal  teacher,  son  of  preceding; 
b.  Madrid,  March  17,  1805;  d.  London,  July 
1,  1906  (aged  101).  Intended  for  a  stage- 
singer  (bass),  he  went  to  New  York  with  his 
father,  but  in  1829  adopted  the  vocation  of  a 
singing-teacher  (in  Paris)  with  conspicuous 
success.  An  exponent  of  his  father's  method, 
he  also  carefully  investigated  the  functions 
of  the  vocal  organs;  invented  the  laryngo- 
scope, for  which  the  Konigsberg  Univ.  made 
him  Dr.  phil.  (hon.  c).     In  1840  he  sent  to 


the  Academy  a  Memoire  sur  la  voix  humaine, 
a  statement  of  the  conclusions  arrived  at  by 
various  investigators,  with  his  own  com- 
ments. He  was  app.  prof,  at  the  Cons,  in 
1847,  but  resigned  in  1850  to  accept  a  similar 
position  in  the  London  R.  A.  M.,  where  he 
taught  uninterruptedly  till  1895.  Among  G.'s 
pupils  were  his  wife,  Eugenie,  Jenny  Lind, 
Henriette  Nissen,  and  Jul.  Stockhausen.  His 
Traite  complet  de  I'art  du  chant  was  publ.  in 
1847;  a  German  ed.,  by  Wirth,  appeared  soon 
after.  In  1904  he  publ.  Hints  on  Singing, 
a  compendious  catechism  of  the  vocal  art,  re- 
markable for  its  denial  of  the  value  (for  the 
pupil)  of  anatomical  and  physiological  study. 
— Cf.  'M.T.',  April,  1905;  S.  Mackinlay,  G.  the 
Centenarian  and  His  Time  (Edinburgh,  1908); 
J.  M.  Levien,  The  G.-Family  (ib.,  1932). 

Garcia,  Maria-Felicita.    See  Malibran. 

Garcia,  PaulineViardot-.  See  Viardot- 
Garcia. 

Garcia  Estrada,  Juan  A.,  composer;  b. 
Buenos  Aires,  Nov.  8,  1895.  Pupil  of  Jacques 
Ibert  in  Paris,  where  his  Tres  Aires  Argen- 
tinos  for  orch.  were  perf.  in  1929.  Has  also 
comp.  many  pf.-pcs.  and  songs. 

Garda'no,  Antonio  (up  to  1557  he  wrote 
his  name  Gardane),  b.  after  (?)  1500;  d. 
Venice,  1571  (?).  One  of  the  earliest  and  most 
celebrated  Italian  music-printers;  from  1537 
he  reprinted  many  current  publications,  as 
well  as  important  novelties,  and  compositions 
of  his  own,  e.g.,  Motetti  del  frutto  (1538)  and 
Canzoni  franzese  (1539).  His  works  also 
appeared  in  various  colls,  of  the  time.  After 
1571  his  sons  Alessandro  and  Angelo  carried 
on  the  business  till  1575,  when  they  separated; 
the  former  later  set  up  for  himself  in  Rome 
(1582-91),  while  the  latter  remained  in 
Venice  till  his  death  (1610);  his  heirs  con- 
tinued publishing  under  his  name  till  1677. 
— See  Q.-Lex. 

Garden,  Mary,  dramatic  soprano;  born 
Aberdeen,  Scotland,  Feb.  20,  1877.  Brought 
as  a  small  child  to  the  United  States,  and 
lived  in  Chicago;  when  6  she  began  to  study 
the  vln.,  and  at  12  she  also  took  up  the 
p'iano.  In  1893  she  began  the  study  of  sing- 
ing with  Mrs.  S.  R.  Duff  of  Bangor,  Maine, 
who  (1895)  took  her  to  Paris,  where  she  was 
coached  by  Trabadello  and  Lucien  Fugere. 
Debut  in  the  title-role  of  Charpentier's 
Louise  at  the  Opera-Comique,  April  10,  1900, 
where  she  was  immediately  engaged.  Her 
success,  especially  as  an  actress,  was  so 
emphatic  that  two  years  later  Debussy 
chose  her  to  create  the  role  of  Melisande. 
Created  the  roles  of  Marie  in  La  Marseillaise 
(July  14,  1900),  Diane  in  La  Fille  du  Tabarin 
(Feb.  20,  1901),  Melisande  in  Debussy's 
Pelleas  et  Melisande   (April  30,    1902),  and 
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Fiammette  in  Leroux's  La  Reine  Fiammette 
(Dec.  23,  1903).  Her  Amer.  debut  occurred 
Nov.  25,  1907,  at  the  Manhattan  Op.  H., 
New  York,  in  Thais,  and  she  soon  became  a 
prime  favorite;  she  remained  at  the  Manh. 
Op.  H.  till  1910;  1910-31,  with  the  Chicago 
Op.  Co.  (its  gen.  dir.  in  1921-22).  In  1917 
she  appeared  in  a  film  version  of  Thais;  sang 
in  the  U.  S.  premieres  of  Honegger's  Judith 
(1927),  Alfano's  Resurrection  (1930)  and 
Hamilton  Forrest's  Camille  (1930).  In  1935 
she  gave  master-classes  in  opera  at  the 
Chicago  Musical  College;  from  1935  technical 
advisor  for  film  opera  sequences  with  Metro- 
Goldwyn-Mayer,  Hollywood,  hearing  singers 
and  acting  as  'talent  scout'  for  the  company. 
Although  her  voice  was  not  extraordinary, 
her  phenomenal  success  was  due  to  her  ex- 
cellent acting,  prepossessing  stage-appearance 
and  plasticity  of  pose.  Her  repertoire  com- 
prised Thai's,  Griselidis,  Melisande,  Mar- 
guerite {Faust),  Sappho,  Louise,  Jean  {Jon- 
gleur de  Notre-Dame),  Carmen,  Salome  (R. 
Strauss),  etc. 

Gardiner,  H.  Balfour,  b.  London,  Nov. 
7,  1877.  Pupil  of  I.  Knorr  in  Frankfort; 
taught  singing  for  a  short  time  in  Winchester, 
but  then  devoted  his  whole  time  to  comp.  He 
has  written  a  Phantasy  for  orch.;  English 
Dance;  a  symphony  in  D;  a  str.-quintet  in 
C  m.;  a  str. -quartet  in  Bb;  News  from  Wydah, 
for  soli,  chor.  and  orch.;  other  choral  works; 
pf. -pieces;  songs.  His  most  successful  comps. 
are  Shepherd  Fennel's  Dance  (1910;  Prome- 
nade Concert,  London,  1911)  and  a  Comedy- 
Overture.— Cf.  'M.T.'   (Aug.,  1912). 

Gardner,  Samuel,  violinist  and  composer; 
b.  Elizabethgrad,  Russia,  Aug.  25,  1891; 
came  early  to  the  U.  S.  and  studied  at  the 
Inst,  of  Musical^  Art,  _N.  Y.  (grad.  1913), 
violin  with  Felix  Winternitz  and  Franz 
Kneisel,  comp.  with  Goetschius,  and  later 
with  Ch.  Loeffler  in  Boston;  1913,  debut  as 
violinist;  member  of  the  Kneisel  Str.-Quartet 
(1914),  the  Chicago  Symph.  Orch.  (1915-16), 
and  the  Elshuco  Trio  (1916-17);  since  then 
concertizing  as  solo  violinist;  1919-21,  sub- 
stitute vln. -teacher  at  the  Inst,  of  Mus. 
Art,  N.  Y.;  since  1922  regular  vln. -teacher; 
guest  cond. -composer  with  leading  U.  S. 
symph.  orchs.  and  with  the  Federal  Music 
Project  (1936-37);  1918,  won  Pulitzer  prize 
in  comp.;  1939,  hon.  Mus.  Doc,  N.  Y.  Coll ._ of 
Music;  living  at  Westport,  Conn. — Major 
works:  Pf.-quintet  in  F  m.  (Coolidge  Fest., 
Pittsfield);  vln. -concerto  in  E  m.;  Broadway, 
for  orch.;  vln. -pieces  (5  Preludes,  Slovak,  Ro- 
mance, Jazzetto,  From  the  Rockies,  Coquetterie, 
Old  Virginia,  From  the  Canebrake,  etc.). 

Gariel  [gah-r'yeT],  Edoardo,  b.  Monterey, 
Mexico,  Aug.  5,  1860;  d.  Mexico  City,  Mar.lS, 


1923.  Pupil  of  A.  Daunic  in  Monterey  and 
Marmontel  in  Paris;  app.  teacher  of  mus., 
French  and  Engl,  in  State  Normal  School  at 
Saltillo  in  1887;  made  dir.  in  1899;  1900-8, 
supervisor  of  school-mus.  in  Mexico  City; 
1908-15,  prof,  of  methodology  for  school-mus. 
at  Normal  School  for  Girls;  from  1915,  prof, 
of  harm,  and  music  pedagogy  at  the  Cons. 
Nacional  de  Musica.  In  1915  he  was  sent 
by  the  government  to  the  U.  S.  to  study 
methods  of  instruction;  also  lectured  on  his 
new  system  of  harmony  at  various  institu- 
tions (Columbia  Univ.,  New  Engl.  Cons., 
etc.) ;  in  1916  he  was  sent  on  a  similar  mission 
to  Spain,  Italy,  Switzerland  and  France.  On 
Apr.  1,  1917,  he  became  dir.  of  the  Escuela 
Nacional  de  Musica  y  Arte  Teatral  in  Mexico 
City.  He  published  Chopin,  Consider aciones 
sobre  algunas  de  sus  obras  y  la  manera  de 
inter pretarlas  (1895) ;  Solfeo  Elemental  (2  parts, 
1905);  Solfeo  y  Canto  Coral  en  notacion  modal 
cifrada  (1906);  Elementos  de  Solfeo  y  Canto 
Coral  (1908);  Nuevo  Sistema  de  Armonia  ba- 
sado  en  cuatro  acordes  fundamentales  (1916; 
publ.  simultaneously  in  English  as  A  New 
System  of  Harmony  based  on  four  fundamental 
chords).     He  also  wrote  some  pf. -works. 

Garlandia,  Johannes  de  (sometimes 
called  J.  de  G.  the  Elder  to  distinguish  him 
from  a  hypothetical  Joh.  Garlandia  the 
Younger,  proposed  by  H.  Riemann  on  rather 
suppositional  grounds),  13th  cent,  writer  on 
math.,  theology  and  alchemy;  b.  England,  ca. 
1195.  St.  at  Oxford,  then  went  to  Paris; 
joined  the  Crusade  against  the  Albigenses; 
1229-32,  taught  at  Toulouse  Univ.;  subse- 
quently returned  to  Paris;  was  probably  still 
living  ca.  1272.  He  is  the  supposed  author  of 
several  tracts  on  music,  among  them  the  De 
Musica  Mensurabili  Positio,  a  valuable 
treatise  on  mensural  music,  2  versions  of 
which  were  printed  by  Coussemaker  in  his 
'Scriptores' ,  vol.  I.  There  are  altogether  4 
works  printed  under  his  name  in  Gerbert  and 
Coussemaker. — Cf.  H.  Riemann,  Gesch.  der 
Musiktheorie  im  9. — 19.  Jahrh.  (1898;  2nd 
ed.  1921);  L.  J.  Paetow,  The  Life  and  Works 
of  John  of  Garland,  in  'Memoirs'  of  the  Univ. 
of  Calif.,  IV,  2  (1927);  G.  Reese,  Music  in  the 
Middle  Ages,  chap.  10  (N.  Y.,  1940). 

Garratt,  Percival,  composer;  b.  Little 
Tew  Grange,  Oxon,  May  21,  1877;  studied  in 
Vienna,  Berlin,  and  at  Marlborough  Coll.; 
toured  Europe  and  South  Africa;  also  accom- 
panist of  Clara  Butt,  Elman,  Godowsky,  etc.; 
now  living  in  London.  Has  composed  many 
frequently  perj.  pf.-pieces  {Pageant  Piece, 
Rondel,  Night  Piece,  Arabesque,  Helston  Furry 
Dance,  Mock  Antiques,  and  others  [altogether 
about  50  works]);  songs;  vln. -pieces;  Cherry- 
stones, a  children's  musical  play;  A  Cartload 
of  Villains,  3-act  pantomime. 
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Garrett,  George  Mursell,  b.  Winchester, 
England,  June  8,  1834;  d.  Cambridge,  April 
8,  1897.  A  pupil  of  Elvey  and  Wesley,  he 
was  asst.-org.  at  Winchester  cath.,  1851-4; 
org.  of  Madras  cath.,  1854-6;  of  St.  John's 
College,  Cambridge,  in  1857;  org.  to  the 
Univ.,  1873,  succeeding  Hopkins.  Took 
degree  of  Mus.  Bac.  1857,  Mus.  Doc.  1867; 
also  received  the  degree  of  M.  A.  propter 
merita  in  1878.  From  1883,  Univ.  Lecturer  on 
harm,  and  cpt.;  he  was  Examiner  in  Mus.  for 
Cambridge  Univ.,  cond.  of  St.  John's  Coll. 
Mus.  Soc,  and  solo  pianist  at  its  concerts; 
also  F.  R.  C.  O.,  and  member  of  Philharm. 
— Works:  Oratorio  The  Shunammite  (1882); 
5  cantatas,  4  services,  and  other  church- 
music;  part-songs,  songs,  organ -pieces,  etc. 

Garrison,  Mabel,  coloratura  soprano;  b. 
Baltimore,  Md.,  April  24,  1886.  Pupil  of  W. 
E.  Heimendahl  and  P.  Minetti  at  Peabody 
Cons.  (1909-11);  then  of  O.  Saenger  in  New 
York  (1912-14),  and  of  H.  Witherspoon 
(1916);  debut  as  Filina  (Mignon)  in  Boston, 
April  18,  1912;  member  of  Aborn  Engl.  Opera 
Co.  during  the  spring  of  1912  and  '13;  member 
of  M.  O.  H.  from  1914-22;  guest  opera  per- 
formances in  Germany  and  Austria,  season 
1922;  concerts  in  London,  spring  1920,  in  the 
Orient,  1925;  also  extensive  coast-to-coast 
tours  of  the  U.  S.;  since  1933  prof,  of  music 
at  Smith  College;  1938,  was  living  in  North- 
ampton, Mass.  In  1908  she  married  George 
Siemonn  (musician,  later  dir.  of  the  Baltimore 
Symph.  Orch.). — Roles:  Gilda,  Violetta, 
Lucia,  Gretel,  Queen  of  Night,  Norina,  etc. 

Gaspa'ri,  Gaetano,  historiographer;  b. 
Bologna,  March  14,  1807;  d.  there,  March  31, 
1881.  Entered  the  Liceo  Musicale  in  1820 
(pupil  of  B.  Donelli);  took  1st  prize  in  comp. 
in  1827,  and  was  made  honorary  maestro 
of  the  institution  in  1828.  Until  1836  he  was 
m.  di  capp.  at  Cento,  and  then  for  a  brief 
space  at  Imola,  leaving  this  position  to  aid 
his  old  teacher  Donelli;  on  the  latter's 
death  (1839),  instead  of  succeeding  him,  G. 
was  app.  merely  prof,  of  solfeggio  (1840);  not 
until  1855  did  his  sterling  merit  win  him  the 
post  of  Librarian  to  the  Liceo,  and  prof,  of 
esthetics.  In  1857  (to  1866)  he  also  became 
maestro  di  cappella  at  S.  Petronio  His 
growing  influence  as  an  authority  on  music 
led  to  his  appointment,  in  1866,  as  a  member 
of  the  Royal  Deputation  for  hist,  research  in 
Romagna,  and  to  him  was  assigned  the  report 
on  the  musicians  of  Bologna.  Thenceforward 
he  devoted  himself  to  historical  research. — 
Writings:  Ricerche,  documenti  e  memorie  ri- 
sguardanti  la  storia  dell'  arte  musicale  in  Bo- 
logna (1867) ;  Ragguagli  sulla  cappella  musicale 
della  Basilica  di  S.  Petronio  in  Bologna 
(1869);  Memorie  .  .  .  dell'arte  mus.  in  B.  al 
XVI  secolo  (1875).     Among  his  comps.  may 


be  mentioned  masses,  a  Miserere  in  2  parts 
with  small  orch.,  a  Miserere  mei  Deus  a  5, 
with  organ,  and  an  Ave  Maria  for  children's 
voices,  with  pf . — Cf.  F.  Parisini,  Elogio  fune- 
bre  del  professore  G.  G.  (1882). 

Gaspari'ni  (or  Guasparini),  Francesco, 

b.  Camaiore,  n.  Lucca,  Mar.  5,  1668;  d. 
Rome,  Mar.  22,  1727.  Pupil  of  Corelli  and 
Pasquini  in  Rome,  where  he  taught  for  a 
time,  and  became  (about  1700)  director  of 
music  at  the  Cons,  della  Pieta,  Venice.  In 
1725  he  was  app.  m.  di  capp.  at  the  Lateran, 
Rome.  Between  1702-23  he  prod,  about  50 
operas  at  Venice,  Rome,  Vienna,  etc.,  with 
great  success;  he  also  wrote  masses,  motets, 
cantatas,  psalms,  the  oratorio  Moses,  etc. 
His  chief  work  was  a  Method  of  thorough- 
bass playing,  L'Armonico  pratico  al  cembalo.  .  . 
(Venice,  1683;  7th  ed.  1802),  used  in  Italy 
for  nearly  200  years.  His  most  famous  pupil 
was  Benedetto  Marcello. — Cf.  E.  Celani,  II 
primo  amore  di  P.  Metastasio,  in  'Riv.  M.I.' 
XI,  2  (1904;  pp.  243-51).— See  Q.-Lex. 

Gaspa'ro  da  Said,  family-name  Berto- 
lotti,  b.  Salo  (prov.  of  Brescia,  Italy),  about 
1542;  d.  Brescia,  Apr.  (buried  14th),  1609.  He 
came  to  Brescia  about  1563,  and  settled  there 
as  a  maker  of  viols,  viole  de  gamba,  and 
contrabass  viols,  which  gained  much  celebrity ; 
his  violins  were  not  so  good.  His  pupils  were 
his  first-born  son,  Francesco;  Giovan  Paolo 
Maggini;  and  Giacomo  Lafranchini.  Drago- 
netti's  favorite  double-bass  was  an  altered 
'viola  contra-bassa'  of  Gasparo's. — Cf.  V.  M. 
Rho-Guerriero,  G.  da  S.  (Rome,  1892);  P. 
Bettoni,  G.  da  S.  e  V  invenzione  del  violino,  in 
'Commentari  del  Ateneo  di  Brescia'  (1901); 
M.  Butturini,  G.  da  S.  .  .  .  Studio  critico  (Salo, 
1901). 

Gasperi'ni,  Guido,  b.  Florence,  June  7, 
1865.  Pupil  of  Tacchinardi  (comp.)  and 
Sbolci  (vcl.);  from  1902,  librarian  and  teacher 
of  mus.  hist,  at  Parma  Cons.;  later,  libr.  at 
Naples  Cons. ;  in  1908  he  founded  the  '  Associa- 
zione  dei  Musicologi  Italiani,'  one  of  the  chief 
purposes  of  which  is  the  examination  and  cata- 
loguing of  all  books  on  music  and  musical 
MSS.  in  the  Italian  libraries;  in  1909  it  was 
affiliated  with  the  'Internationale  Musik-Ge- 
sellschaft'  (as  its  Italian  branch),  and  began 
the  issue  of  a  quarterly  'Catalogodelle  opere 
musicali  .  .  .  esistenti  .  .  .  nelle  biblioteche  e 
negli  archivi  pubblici  e  privati  d'ltalia'.  G.'s 
writings  are  Storia  della  musica  (1899;  a  series 
of  10  lectures);  Dell'  arte  d'interpretare  la 
scrittura  della  musica  vocale  del  Cinquecento 
(1902);  Storia  della  Semiografia  musicale 
(1905);  /  caratteri  peculiari  del  Melodramma 
italiano  (1913);  Musicisti  alia  Corte  dei 
Farnesi;  L' Art  ital.  avant  Palestrina,  in 
'Mercure  mus.'  II,  6-8;  Noterelle  su  due  liutiste 
al  servizio  di  Casa  Farnese  (1923).     Comp.  of 
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ballet-music,  vocal  chamber-works,  pes.  for 
vcl.  and  pf.,  etc. 

Gass'mann,  Florian  Leopold,  b.  Briix, 
Bohemia,  May  3,  1729;  d.  Vienna,  Jan.  20, 
1774.  He  had  an  excellent  mus.  education, 
but  his  father  insisted  on  his  adopting  a 
commercial  career;  G.  therefore  ran  away 
from  home  in  1742,  and  made  his  way  as  a 
harper  to  Padre  Martini  in  Bologna,  who 
taught  him  for  two  years.  After  living  at 
Venice  in  the  service  of  Count  Leonardo 
Veneri,  he  was  called  by  Emperor  Francis 
I  (1764)  to  Vienna  as  th.-cond.;  Mar.  13, 
1772,  succ.  Reutter  as  court  Kapellm.,  and 
founded  the  'Tonkiinstler-Societat'  (now  the 
'Haydn')  for  the  relief  of  the  widows  and 
orphans  of  musicians.  He  wrote  7  grand 
operas,  14  comic  operas,  3  stage-cantatas, 
a  quantity  of  orchestral  and  chamber-music, 
the  latter  of  which  was  highly  esteemed  by 
Mozart,  and  much  church-music.  His  sym- 
phony in  B  m.  was  ed.  by  Karl  Geiringer 
(Univ.  Ed.,  1933).  A  selection  of  his  sacred 
music  was  publ.  in  the  'D.T.O.'  XLV.  His 
most  famous  pupil,  Salieri,  was  the  teacher  of 
G.'s  two  daughters,  Maria  Anna  and  Maria 
Theresia  (Rosenbaum),  distinguished  opera- 
singers  in  Vienna. — Ci.  R.  Haas  and  G.  Do- 
nath,  F.  L.  G.  als  Opernkomponist ,  in  'St.  M.- 
W.'  II  (1914) :  F.  Kosch,  F.  L.  G.  als  Kirchen- 
komponist,  ib.  XIV  (1927);  E.  Girach,  F.  L. 
G.  (Reichenberg,  1930). 

Gass'ner,  Ferdinand  Simon,  violinist; 
b.  Vienna,  Jan.  6,  1798;  d.  Karlsruhe,  Feb. 
25,  1851.  In  1816  violinist,  later  chorusmas- 
ter,  at  the  National  Th.,  Mayence;  1818,  mus. 
director  at  Giessen  Univ.,  which  in  1819 
made  him  Dr.  phil.  and  lecturer  on  music. 
In  1826  he  joined  the  court  orch.  at  Darm- 
stadt, and  afterwards  became  teacher  of 
singing  and  chorusmaster  at  the  Theater. 
From  1822-35  he  publ.  the  'Musikalischer 
Hausfreund'  at  Mayence;  and  edited,  1841-5, 
the  'Zeitschrift  fur  Deutschlands  Musikver- 
eine  u.  Dilettanten.' — Wrote  Partiturenkennt- 
niss  ein  Leitfaden  zum  Selbstunterricht.  .  . 
(1838;  French  ed.  1871,  Traite  de  la  partition) ; 
and  Dirigent  u.  Ripienist  (1846).  He  con- 
tributed to  the  Supplement  of  Schilling's 
'Universallexikon  der  Tonkunst'  (1842)  and 
edited  an  abridgment  of  the  entire  work 
(1849).  He  composed  2  operas,  several 
ballets,  a  cantata,  songs,  etc. 

Gast,  Peter.     See  Koselitz,  Heinrich. 

Gastal'don,  Stanislas,  b.  Turin,  April 
7,  1861 ;  d.  Florence,  March  6,  1939.  At  the 
age  of  17  he  began  publishing  nocturnes, 
ballahili,  and  other  pieces  for  pf.;  was,  for  a 
number  of  years,  music  critic  for  the  'Nuovo 
Giornale'  in  Florence.  He  wrote  about  300 
songs,  some  of  which  have  had  great  vogue 
{La  musica  proibita;  Ti  vorrei  rapire;  Frate 


Anselmo;  Donna  Clara) ;  he  was  fairly  success- 
ful with  his  operas  Mala  Pasqua  (Rome, 
1890),  //  Pater  (Milan,  1894),  Stellina  (Flor- 
ence, 1905),  II  Sonetto  di  Dante  (Genoa, 
1909),  77  Reuccio  di  Caprilana  (Turin,  1913). 
He  also  wrote  marches  for  military  band;  a 
piano-fantasia,  La  dansa  delle  scimmie;  etc. 

Gastinel,  Leon-Gustave-Cyprien,  born 
Villers,  n.  Auxonne  (Cote  d'Or),  Aug.  13, 
1823;  d.  Fresnes-les-Rungis,  Oct.,  1906. 
Pupil  of  Halevy  at  Paris  Cons.,  taking  1st  Gr. 
Prix  de  Rome  for  his  cantata  Velasquez  in 
1846.  A  successful  comp.  of  comic  operas,  he 
produced  Le  Miroir  (1853),  L'Opera  aux 
fenetres  (1857),  Titus  et  Berenice  (1860),  Le 
Buisson  vert  (1861),  Le  Barde  (Nice,  1896), 
and  the  well  received  ballet  Le  Reve  (Grand 
Opera,  1890);  besides  other  stage- works:  La 
Kermesse,  Eutates,  Ourania  and  La  Tulipe 
bleue;  also  4  oratorios  and  3  solemn  masses, 
orchl.  comps.,  chamber-music,  choruses,  etc. 
— Cf.  F.  Boisson,  L.  G.  (1893). 

Gastoue  [gah-stwa/],  Amedee,  b.  Paris, 
March  13,  1873.  Studied  piano  and  harm, 
with  A.  Deslandres  (1890),  harmony  with 
Lavignac  (1891),  then  organ  with  Guilmant 
and  cpt.  and  comp.  with  A.  Magnard.  From 
1896-1905  he  was  editor  of  'Revue  du  Chant 
Gregorien';  in  1897  he  began  to  contribute  to 
the  'Tribune  de  St.-Gervais,'  became  editor  in 

1904,  and,  on  the  death  of  Ch.  Bordes  (1909), 
editor-in-chief  and  dir.;  prof,  of  Greg.  Chant 
at  the  Schola  Cantorum  since  its  foundation 
(1896);  mus.  critic  of  'La  Semaine  Litteraire' 
in  1905;  app.  advisory  member  of  the  Ponti- 
fical Commission  of  the  Editio  Vaticana  in 

1905.  For  many  years  he  was  org.  and  m.  de 
ch.  at  St.-Jean-Baptiste-de-Belleville,  Paris, 
where  he  also  gave  concerts  of  works  in  the 
Palestrina  style;  lecturer  at  the  Catholic  Univ. 
and  Ecole  des  Hautes  Etudes  Sociales;  Lau- 
reate of  the  Academie  des  Inscriptions  et 
Belles-Lettres  and  commander  of  the  Order 
of  St.  Gregory  the  Great;  1925,  member  of  the 
Acad,  frangaise. — His  comps.  include  sacred 
and  secular  choral  works,  incid.  music,  org.- 
pcs.,  etc. — Writings:  Cours  theorique  et  pra- 
tique de  plain-chant  romain  gregorien  (1904); 
Histoire  du  chant  liturgique  a  Paris  (vol.  I: 
Des  Origines  ct  la  fin  des  temps  carolingiens, 
1904);  Les  Origines  du  chant  romain,  I'anti- 
phonaire  gregorien  (1907;  won  prize  of  the 
Acad.1);  Catalogue  des  manuscrits  de  musique 
byzantine  de  la  Bibliotheque  Nationale  de 
Paris  et  des  bibliotheques  publiques  de  France 
(1907;  with  facsimiles);  Nouvelle  methode  pra- 
tique de  chant  gregorien  (1908);  Traite  d'har- 
monisation  du  chant  gregorien  (1910);  L 'Art 
gregorien  (191 1) ;  La  Musique  de  Veglise  (1911) ; 
Variations  sur  la  musique  d'eglise  (1912); 
Musique  et  liturgie.  Le  Graduel  et  I'Anti- 
phonaire  romains  (Lyons,  1913);  L'Orgue  en 
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France  de  I'antiquitc  au  debut  de  la  periode 
classique  (1921);  Les  Primitifs  de  la  musique 
franqaise  (1922);  Le  Cantique  populaire  en 
France:  ses  sources,  son  histoire  (Lyons,  1924) ; 
La  Vie  musicale  de  I'eglise  (1929);  L' Impor- 
tance . .  .du  manuscrit  Hagiopolites,  in  'Byzan- 
tion'  V  (1929-30;  p.  347  ff.);  La  Liturgie  et  la 
musique  (Bruges,  1931);  Le  Manuscrit  de 
mus.  polyphonique  du  tresor  d?  Apt  [XIVe- 
XVe  siecles]  (1936);  L' Eglise  et  la  musique 
(1936).  G.  has  edited  several  vols,  of  ecclesi- 
astical music,  collected  from  old  sources,  and 
has  written  various  articles  on  the  subject. 

Gat'ti,  Guido  Maria,  music  critic  and 
writer;  b.  Chieti,  May  30,  1892;  editor  of 
'La  Riforma  Musicale',  Turin  (1913-15), 
'II  Pianoforte',  Turin  (1920-27),  which 
changed  its  name  in  1927  to  'La  Rassegna 
Musicale';  1925,  gen.  dir.  of  the  Teatro  di 
Torino  (Turin).  Has  written  Guida  musicale 
delta  Giovanna  d'Arco  di  Enrico  Bossi;  Biogra- 
fia  critica  di  .Bizet  (1914);  Figure  di  musicisti 
francesi,  in  'Biblioteca  de  la  Riforma  musicale' 
(Turin,  1915);  Musicisti  moderni  a" Italia  e  di 
fuori  (Bologna,  1920;  2nd  ed.  1925);  Le 
Barbier  de  Seville  de  Rossini  (Paris,  1925); 
Debora  e  Jaele  di  I.  Pizzetti  (1922);  Dizionario 
Musicale  (in  collaboration  with  A.  della 
Corte;  2nd  ed.  1930);  Ildebrando  Pizzetti,  in 
'Time'  (1934);  several  articles  in  the  'Mus. 
Quart.'  Contributor  to  Grove's  'Dictionary', 
'Mus.  America,'  etc. 

Gatti-Casazza  [-zaht'tsah],  Giulio,  im- 
presario; b.  Udine,  Italy,  Feb.  3,  1869.  He 
was  educated  at  the  universities  of  Ferrara 
and  Bologna,  and  grad.  from  the  Naval 
Engineering  School  at  Genoa;  when  his 
father,  who  had  been  chairman  of  the  Board 
of  Directors  of  the  Munic.  Th.  at  Ferrara, 
accepted  a  position  in  Rome  in  1893,  G. 
abandoned  his  career  as  engineer  and  be- 
came dir.  of  the  theater.  His  ability  attracted 
the  attention  of  the  Viscount  di  Modrone  and 
A.  Boito,  who,  in  1898,  offered  him  the 
directorship  of  La  Scala  at  Milan.  During 
the  ten  years  of  his  administration  the  institu- 
tion came  to  occupy  the  first  place  among  the 
opera-houses  of  Italy;  he  introduced  into  Italy 
Wagner's  later  works  in  the  vernacular,  when 
a  real  appreciation  of  these  masterpieces  on 
the  part  of  Italian  audiences  began.  From 
1908-35  he  was  gen.  dir.  of  the  M.  O.  H.,  and 
the  period  of  his  administration  was,  both 
artistically  and  financially,  the  most  flourish- 
ing in  the  history  of  the  house;  he  vastly  im- 
proved the  orch.,  chorus  and  all  mechanical 
departments;  one  of  his  first  suggestions  to 
the  Bd.  of  Directors  was  to  offer  a  $10,000 
prize  for  the  encouragement  of  native  operatic 
composers  (won  by  H.  Parker  with  Mona, 
1912);  the  doors  were  opened  to  Amer.  com- 
posers   (starting  with   Converse,   Damrosch, 


Herbert,  etc.),  and  eminent  foreign  composers 
gladly  accepted  invitations  to  have  the  world 
premiere  of  new  works  take  place  at  the  M.  O. 
H.  (Humperdinck's  Konigskinder,  Puccini's 
Girl  of  the  Golden  West,  Granados'  Goyescas, 
Giordano's  Madame  Sans-Gene,  etc.);  the  list 
of  novelties  produced  is  a  long  one,  numbering 
110  works;  besides,  there  were  noteworthy 
revivals  of  older  works,  e.g.,  Gluck's  Iphigenie 
en  Tauride  (rev.  by  R.  Strauss),  etc.  Dur- 
ing this  period,  Giulio  Setti  was  chorus-master 
and  set  a  high  standard  for  the  opera  chorus. 
G.  procured  the  services  of  the  best  conductors 
available,  bringing  with  him  from  La  Scala 
Arturo  Toscanini,  as  well  as  such  able  direc- 
tors as  Polacco,  Panizza  and  Moranzoni.  A 
large  reserve  fund,  together  with  the  aid  of 
public  support,  enabled  him  to  carry  the 
M.  O.  H.  successfully  through  the  depression 
in  1929.  He  resigned  in  1935,  Giulio  Setti 
leaving  with  him,  and  went  to  Italy,  where 
he  is  now  (1940)  living  in  retirement.  On 
April  3,  1910,  G.  married  the  soprano  Frances 
Alda;  divorced  in  1929;  in  1930  he  married 
Rosina  Galli,  premiere  danseuse  and  ballet 
mistress. — Cf.  I.  Kolodin,  The  Metropolitan 
Opera,  1883-1935  (N.  Y.,  1936);  Pitts  San- 
born, Metrop.  Book  of  the  Opera  (ib.,  1937). 

Gatty,  Nicholas  Comyn,  b.  Bradfield, 
England,  Sept.  13,  1874.  He  was  educated  at 
Downing  Coll.,  Cambridge  (B.A.,  1896;  Mus. 
B.,  1898);  then  pupil  of  Sir  C.  V.  Stanford  at 
R.  C.  M.;  org.  to  the  Duke  of  York's  R. 
Mil.  School  at  Chelsea;  mus.  critic  of  'Pall 
Mall  Gazette,'  1907-14;  also  has  acted  as 
asst.-cond.  at  Cov.  G. — Works:  The  1-act 
operas  Grey  steel  (London,  1906),  Duke  or  Devil 
(ib.,  1909),  The  Tempest  (ib.,  Surrey  Th., 
1920),  Prince  Ferelon  (ib.,  Old  Vic.  Th.,  1921; 
received  the  Carnegie  Award  for  this  opera) ; 
Macbeth,  4-act  opera  (MS.);  King  Alfred  and 
the  Cakes;  Milton's  Ode  on  Time,  for  soli,  chor. 
and  orch.;  3  Short  Odes;  Variations  for  orch. 
on  Old  King  Cole;  Suite  for  str.-orch.;  some 
works  for  vln.  and  pf.  (Sonata  in  G,  Varia- 
tions, Romance);  pf.-concerto;  pf.-trio;  str.- 
quartet;  waltzes  for  pf. ;  songs. 

Gatz,  Felix  Maria,  b.  Berlin,  May  15, 
1892;  st.  at  the  Univs.  of  Berlin,  Heidelberg 
and  Erlangen  {Dr.  phil.,  1917),  and  cond. 
with  Nikisch  and  Paul  Scheinpflug;  1922- 
23,  cond.  of  Liibeck  Civic  Opera;  1923-33, 
do.  of  Bruckner  Soc.  series  with  Berlin 
Philh.;  1925-34,  prof,  of  esthetics  at  State 
Acad,  of  Music,  Vienna;  1934-36,  prof,  at 
Duquesne  Univ.,  Pittsburgh,  and  cond.  of 
educational  symph.  concerts  in  that  city; 
1936-37,  visiting  prof,  at  N.  Y.  Univ.;  since 
1937  head  of  music  and  art  dept.  of  the  Univ. 
of  Scranton,  Pa.;  founder  (1938)  and  cond. 
(1938-39)  of  Scranton  Philh.  Orch.;  guest- 
cond.  of  symph.  orchs.  in  Vienna,  Budapest, 
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Breslau,  etc. ;  1940,  living  in  N.  Y.  Author  of 
Die  Begriffe  der  Geltung  bei  Lotze,  Musik- 
Aesthetik  in  ihren  Hauptrichtungen,  Musik- 
Aesthetik  grosser  Komponisten  (Stuttgart, 
1929),  Essays  on  Art  (Bratislava,  1935). 

Gaubert  [goh-bar'],  Philippe,  conductor 
and  composer;  b.  Cahors,  July  4,  1879;  studied 
flute  with  Taffanel  at  the  Paris  Cons.;  1905, 
won  second  Prix  de  Rome;  1919-38,  cond.  of 
the  Paris  Conservatory  concerts  (succ.  Mes- 
sager);  also  prof,  of  flute  at  the  Cons.,  Paris; 
1920,  first  cond.  at  the  Grand  Opera,  Paris. — 
Works:  The  operas  Sonia  (Nantes,  1913)  and 
Naila  (Paris,  1927);  a  2-act  ballet,  Philotis 
(Paris,  1914);  the  oratorio  Josiane  (Concerts 
Colonne,  1921);  the  orchl.  works  Rhapsodie 
sur  des  themes  populaires  (1909),  Poeme  pas- 
toral (1911),  Le  Cortege  d'Amphitrite  (1911), 
Impressions  de  guerre,  Inscriptions  pour  les 
portes  de  la  ville  (1933),  Symph.  in  F  (1935); 
chamber-music;  many  fl. -pieces;  songs  (some 
with  orchl.  accomp.). 

Gaul,  Alfred  Robert,  b.  Norwich,  Engl., 
April  30,  1837;  d.  Edgbaston,  Birmingham, 
Sept.  13,  1913.  A  chorister  in  the  cathedral 
at  9,  he  was  articled  to  Dr.  Buck;  was  org.  at 
Fakenham,  Birmingham,  and  Edgbaston; 
graduated  (1863)  as  Mus.  Bac,  Cantab.; 
became  cond.  of  the  Walsall  Philharmonic  in 
1887,  then  teacher  and  cond.  at  The  Birming- 
ham and  Midland  Inst.,  and  teacher  at  King 
Edward's  High  School  for  Girls  and  at  the 
Blind  Asylum. — Works:  An  oratorio,  Heze- 
kiah  (1861);  several  sacred  cantatas,  some  of 
which  (Ruth  and  The  Holy  City)  are  popular 
in  the  U.  S.;  Passion  music;  the  96th  Psalm; 
an  ode,  A  Song  of  Life;  glees,  vocal  trios  and 
duets,  songs  and  part-songs,  etc. 

Gaul,  Harvey  Bartlett,  b.  New  York, 
April  11,  1881.  Studied  harmony,  comp.  and 
organ  there  with  G.  F.  Le  Jeune  and  Dudley 
Buck  (1895).  Later  (1906),  in  England,  he 
studied  comp.  with  A.  R.  Gaul  and  Dr.  Armes. 
In  Paris  he  attended  the  Cons,  and  the 
Schola  Cantorum;  studied  comp.  and  orches- 
tration with  V.  d'Indy,  and  organ  with  Widor, 
Guilmant  and  Decaux  (1910). — At  17  he  was 
asst. -organist  at  St.  John's  Chapel,  New 
York;  later,  organist  at  St.  Luke's  Chapel, 
Paris,  Emmanuel  Ch.,  Cleveland,  and  Cal- 
vary Ch.,  Pittsburgh,  holding  his  position 
at  the  latter  church  since  1910;  cond.  of  the 
Pittsburgh  Civic  String  Orch.  and  guest-cond. 
elsewhere;  member  of  the  faculty  of  the  Car- 
negie Institute,  Pittsburgh;  cond.  of  the 
chorus  there;  has  lectured  on  music  in  various 
cities.  He  is  also  well  known  as  a  critic 
('Post',  'Sun',  'Pittsburgh  Index')  and  con- 
tributor to  music  magazines.  Mus.  Doc. 
(hon.  c),  Univ.  of  Pittsburgh. — Works 
(many  publ.):  Overtures,  suites  and  tone- 
poems  for  orch.,  oratorios,  cantatas,  other 


church  choral  music,  choruses  (Appalachian 
Mountain  Melodies  for  mixed  chor.,  Prayer  of 
Thanksgiving  for  do.),  chamber-music  (str.- 
quartets),  songs,  organ-pieces,  etc.;  has  won 
prizes  in  various  competitions  with  his  Water 
Lilies,  Madrigal,  Ode  to  Vulcan  and  Euridice. 

Gaultier  [goh-t'ya'],  Denis,  famous  lute- 
player  and  composer;  b.  Marseilles  (?), 
ca.  1600;  d.  Paris,  late  Jan.,  1672.  Active  as 
a  composer  from  about  1625  or  '30. — Works: 
La  Rhetorique  des  Dieux,  a  coll.  of  69  com- 
positions compiled  between  1664-72  (Hamil- 
ton Codex;  original  in  Berlin  State  Museum; 
facsimile  reprint,  together  with  transcr.  into 
modern  notation,  ed.  by  A.  Tessier  in  'Publi- 
cations de  la  Soc.  frang.  de  musicol.',  vols.  VI 
[1932]  and  VII  [1932-33]) ;  Pieces  de  luth  (1660; 
publ.);  Livre  de  tablature  (publ.  by  his  widow 
and  Jacques  Gaultier) ;  many  other  MSS. 
in  the  Berlin,  Vienna  and  Paris  libraries. 
Much  of  his  work  is  in  the  form  of  dance 
suites,  each  selection  in  the  various  groups 
bearing  a  descriptive  title.  As  a  composer 
he  also  developed  a  type  of  ornamentation 
important  in  its  influence  on  the  piano  style 
of  Froberger  and  Chambonnieres.  Among 
his  pupils  were  Mouton,  Du  Faux,  Gallot,  etc. 
— Cf.  O.  Fleischer,  D.  G.,  in  'Vschr.  f.  M.-W.' 
II,  1  ff.  (with  transcr.  of  La  Rhetorique,  1886; 
also  publ.  separately,  Leipzig);  L.  de  La  Lau- 
rencie,  LeLuthisteG.,  in  'Rev.  mus.'  Ill  (1924). 

Gauthier  [goh-t'ya'],  Eva,  soprano;  b. 
Ottawa,  Canada,  Sept.  20,  1885;  studied 
voice  there  and  at  the  Paris  Cons,  with  Frank 
Buels  and  Jacques  Bouhy,  later  with  Schoen- 
Renein  Berlin;  1909,  operatic  debut  as  Micaela 
in  Pavia,  Italy;  1910,  appeared  at  Covent  Gar- 
den, London  (Yniold  in  Pelleas  et  Melisande) ; 
later  successful  in  the  concert  field,  appearing 
with  many  Amer.  orchs.,  also  in  London  and 
Berlin;  has  perf.  many  works  of  contem- 
porary composers  (Stravinsky,  etc.);  during 
her  world  tours  she  also  made  a  study  of 
Javanese  and  Malayan  folk-songs;  living 
(1940)  in  N.  Y. 

Gauthier  -Villars  [goh-t'ya'  ve-yahr'], 
Henri  (called  Willy),  b.  Villiers-sur-Orge, 
France,  Aug.  10,  1859;  d.  Paris,  Jan.  12, 
1931.  Music  critic  for  the  'Revue  des  Re- 
vues'; writer  for^the  'Revue  Internationale  de 
musique,'  the  'Echo  de  Paris'  (over  the  sig- 
nature 'L'Ouvreuse  du  Cirque'),  and  other 
Paris  papers.  Several  volumes  of  his  numer- 
ous criticisms  have  been  published:  Lettres  de 
I'ouvreuse,  Bains  de  sons,  Rythmes  et  rires,  La 
Mouche  des  croches,  Entre  deux  airs,  Notes  sans 
portees,  La  colle  aux  quintes,  etc. ;  also  Bizet,  in 
'Musiciens  celebres'  (1912). 

Gautier,  Jean-Francois-Eugene,  b.  Vau- 
girard,  n.  Paris,  Feb.  27,  1822;  d.  Paris,  April 
3,  1878.  Pupil  of  Habeneck  (vln.)  and  Halevy 
(comp.)  at  the  Cons.;  1848,  2d  cond.  at  the 
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Th.-Lyrique,  and  in  1846  chef  du  chant  at  the 
Th.  Italien;  also  prof,  of  harm,  at  the  Cons., 
and  in  1872  prof,  of  history.  For  several 
years  he  was  m.  de  chap,  at  Saint-Eugene.  He 
also  wrote  for  various  papers. — Works:  14 
comic  operas;  an  oratorio,  La  Mori  de  Jesus;  a 
cantata,  Le  15  aout;  an  Ave  Maria;  etc. 

Gavazze'ni,  Gianandrea,  composer  and 
writer  on  music;  b.  Bergamo,  July  25,  1909. 
Has  written  Preludio  Sinfonico  for  orch. 
(1928) ;  La  Morte  di  Dafne  for  voice  and  orch. 
(1929);  vln. -sonata  in  G  (1930);  vcl.-sonata 
in  F  (1930);  pf.-trio  in  D  (1931);  Concerto 
Bergamasco  for  orch.  (1931);  Paolo  e  Virginia, 
melodrama  (1932);  Ilfurioso  nelV  Isola  di  San 
Domingo,  ballet  (1933) ;  etc. 

Gavinies  [gah-ve-fias'],  Pierre,  brilliant 
violinist,  styled  by  Viotti  'the  French  Tartini'; 
b.  Bordeaux,  May  26,  1726;  d.  Paris,  Sept.  9, 
1800.  Self-taught  in  great  measure,  his 
expressive  and  elevated  style,  formed  upon 
that  of  the  old  Italian  masters,  created  a 
profound  impression  at  his  debut  in  a  Concert 
Spirituel  (1741) — -a  concert-enterprise  estab- 
lished by  himself  and  Gossec.  He  settled  in 
Paris  as  a  concert-player  and  teacher;  in 
1795  he  was  app.  prof,  of  vln.  at  the  Cons.  He 
had  numerous  distinguished  pupils,  and  is 
considered,  in  France,  the  founder  of  the 
French  school  of  violin-playing.  He  brought 
out  a  3-act  comic  opera,  Le  Pretendu,  in  1760. 
Publ.  for  vln.:  6  concertos;  9  sonatas;  Les  24 
Matinees,  studies  for  vln.  in  all  the  keys;  his 
celebrated  Romance  de  Gavinies,  etc. — Cf.  L. 
de  La  Laurencie,  G.  et  son  temps,  in  'Rev. 
mus.'     Ill,  4  (1922). 

Gavron'ski    [Gawronski],    Woitech,    b. 

Seimony,  near  Vilna,  June  27,  1868;  d.  War- 
saw, 1910.  Pupil  of  Strobl  and  Sigmund 
Noskowski  at  the  Warsaw  Mus.  Inst.,  then 
conductor  of  an  orchestra  in  Vilna;  after 
studying  in  Berlin  and  Vienna,  he  opened  a 
music-school  in  Orel;  later  lived  in  Warsaw. — 
Works:  The  operas  Marja  and  Pojata,  a  sym- 
phony, 3  string-quartets  (the  1st  won  the 
Leipzig  Paderewski  prize,  1898;  the  2nd  won 
the  Moscow  prize,  1903),  pf.-pcs.,  songs,  etc. 

Gay,  John,  the  librettist  of  The  Beggar's 
Opera;  b.  Barnstaple,  Devon,  Sept.  [bapt. 
16th],  1685;  d.  London,  Dec.  4,  1732.  The 
opera  was  brought  out  in  London,  Jan.  29, 
1728;  its  immense  popularity  for  a  century 
was  due  to  the  pungent  satire  and  the  popu- 
larity of  the  English  and  Scotch  folk-tunes 
employed;  prods,  of  the  work  are  still  succ. 
given.  The  perf.  of  a  sequel,  Polly,  was  for- 
bidden by  the  government,  but  the  score  was 
printed  in  1729;  on  its  first  perf.  in  1777  it 
made  a  fiasco,  because  the  conditions  satirized 
were  no  longer  understood. — Cf.  'Diet,  of 
Natl.  Biogr.'  VII    (reprinted  Oxford,   1921- 


22);  Ch.  E.  Pearce,  Polly  Peachum:  the  Story 
of  'Polly'  and  'The  Beggar's  Opera'  (London, 
1923);  W.  E.  Schultz,  G.'s  Beggar's  Opera 
(New  Haven,  Conn.,  1923);  O.  Sherwin,  Mr. 
C.;  being  a  Picture  of  the  Life  and  Times  of  the 
Author  of  the  Beggar  s  Opera  (N.  Y.,  1929); 
Cacilie  Tolksdorf,  /.  G.s  Beggars  Opera  und 
Bert  Brechts  Dreigroschenoper  (Rheinberg, 
1934);  Ed.  Gagey,  Ballad  Opera  (N.  Y.,  1937). 

Gay,  Maria,  dramatic  contralto;  b.  Barce- 
lona, June  10,  1879.  Until  she  was  16  her 
great  ambition  was  to  become  a  sculptress; 
then  st.  the  violin.  Pugno,  on  one  of  his 
tours  of  Spain,  hearing  her  sing,  was  so  im- 
pressed by  the  natural  beauty  and  volume 
of  her  voice  that  he  immediately  engaged  her 
for  some  of  his  concerts;  soon  after,  sang  at 
a  concert  with  Ysaye  at  Brussels;  debut  (with 
no  previous  instruction  in  singing)  as  Carmen 
at  Th.  de  la  Monnaie  there  five  days  later, 
creating  a  sensation  (1902).  She  spent  the 
next  year  in  serious  study  with  Mme.  Ada 
Adiny  in  Paris,  and  then  made  triumphal 
tours  of  Europe;  1908-9,  sang  at  the  M.  O.  H. 
(debut  Dec.  3);  1910-12,  with  the  Boston 
Opera  Co.,  and,  from  1913,  with  the  Chicago 
Op.  Co.;  retired  from  the  stage  in  1927;  since 
then  has  been  teaching  voice  in  N.  Y.  together 
with  her  husband,  the  tenor  G.  Zenatello.  She 
created  the  main  roles  in  Habanera  (Laparra), 
El  Avapies  (del  Campo)  and  La  Gitana 
(Morera).  Her  repertoire  included  the  roles 
of  Carmen,  Dalila,  Amneris,  Azucena,  Bran- 
gane,  Orfeo,  Santuzza,  etc. 

Gaynor,  Mrs.  Jessie  Smith,  b.  St.  Louis, 
Feb.  17,  1863;  d.  Webster  Groves,  Ontario, 
Feb.  20,  1921.  Pupil  of  L.  Maas  (pf.),  A.  J. 
Goodrich  and  A.  Weidig  (theory);  taught  in 
Chicago,  St.  Louis  and  St.  Joseph,  Mo.; 
known  chiefly  as  a  composer  of  songs  for 
children;  publ.  Songs  of  the  Child  World  (2 
books),  Playtime  Songs,  Lilts  and  Lyrics, 
Melody  Pictures  for  Little  Players;  a  children's 
operetta,  The  House  that  Jack  Built. 

Gaztambide  [gath-tahm-be'de],  Joaquin, 
b.  Tudela,  Navarra,  Feb.  7,  1822;  d.  Madrid, 
March  18,  1870.  Pupil  of  Madrid  Cons.; 
cond.  of  the  Concerts  and  one  of  the  founders 
of  the  'Concert  Society';  also  honorary  prof, 
at  the  Cons. — Works:  44zarzuelas  (operettas) 
which  had  immense  success. 

Gazzani'ga,  Giuseppe,  b.  Verona,  Oct. 
1743;  d.  Crema,  Feb.  i,  .1818.  A  pupil,  at 
Naples,  of  Porpora  and  Piccinni;  on  going  to 
Venice  in  1770,  he  met  Sacchini,  who  helped 
him  to  bring  out  his  first  opera,  Ilfinto  cieco,  at 
Vienna  (1770).  He  wrote  32  more  operas, 
mostly  for  Italian  theaters;  his  //  Convitato  di 
pietra  (Bergamo,  1788;  at  Lucca,  1792,  as 
Don  Giovanni  Tenorio)  is  interesting  as  iden- 
tical in  subject  with  Mozart's  Don  Giovanni. 
In  1791,  G.  was  app.  m.  di  capp.  of  Crema 
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cathedral,  for  which  he  wrote  considerable 
sacred  music  (masses,  a  Stabat  Mater,  a  Te 
Deum,  etc.)  and  4  oratorios. — See  Q.-Lex. 

Ge'bel,  Georg  (Jr.),  b.  Brieg,  Silesia,  Oct. 
25,  1709;  d.  Rudolstadt,  Sept.  24,  1753/ 
Pupil  of  his  father;  in  1729,  2nd  org.  at  St. 
Maria  Magdalene,  Breslau,  and  Kapellm.  to 
the  Duke  of  Ols.  In  1735  he  joined  Count 
Briihl's  orch.  at  Dresden,  where  he  met  Heben- 
streit,  the  inventor  of  the  'Pantaleon',  and 
learned  to  play  that  instr.  In  1747  he  was 
app.  Kapellm.  to  the  Prince  of  Schwarzburg- 
Rudolstadt.  A  very  prolific  composer;  wrote, 
while  in  Rudolstadt,  12  operas,  2  Passions,  2 
Christmas  cantatas,  sets  of  cantatas  for 
several  years,  more  than  100  orchl.  sym- 
phonies, partitas,  and  concertos,  etc.;  and  in 
Breslau  numerous  instrl.  and  vocal  works. 

Geb'hard,  Heinrich,  born  Sobernheim, 
Rhine  Prov.,  July  25,  1878.  As  a  boy  of  10  he 
came  with  his  parents  to  Boston ;  studied  there 
piano  and  comp.  with  Clayton  Johns  until 
1895,  when  he  went  to  Vienna;  after  four 
years  of  study  under  Leschetizky  he  returned 
to  Boston;  made  his  pianistic  debut  with 
Boston  Symph.  Orch.  in  1900;  since  then  he 
has  been  heard  with  the  principal  orchestras 
and  chamber-music  organizations;  also  in 
numerous  recitals;  now  (1940)  living  in  Brook- 
line,  Mass.,  and  teaching  in  Boston.  He  is  a 
fine  interpreter  of  the  classicists  and  roman- 
ticists, but  shows  also  a  decided  liking  for  the 
moderns  (Loeffler,  Strauss,  d'Indy,  etc.; 
played  the  piano  part  in  LoefHer's  A  Pagan 
Poem  over  36  times  throughout  the  U.  S.).  He 
has  written  a  Fantasy  for  pf.  and  orch.  (N.  Y. 
Philh.,  Mengelberg,  1925),  a  Divertimento 
for  pf .  and  chamber  orch.  (Boston,  Slonimsky, 
1927),  a  str.-quartet,  Waltz  Suite  for  2  pfs., 
a  song-cycle  The  Sun,  Cloud  and  the  Flower,  a 
sonata  for  pf.  and  vln.,  and  many  pf. -pieces; 
has  also  arr.  LoefHer's  A  Pagan  Poem  for  2  pfs. 

Gedalge  [zha-dahlzh'],  Andre,  b.  Paris, 
Dec.  27,  1856;  d.  near  there,  Feb.  6,  1926. 
Pupil  of  the  Cons.  (Guiraud)  in  1884;  Deu- 
xieme  2nd  Grand  Prix  de  Rome  in  1886;  1905, 
app.  prof,  of  cpt.  and  fugue  at  the  Cons., 
where  his  pupils  included  Honegger,  Koechlin, 
Milhaud,  Ravel,  and  Roger-Ducasse.  He 
took  the  Prix  Crescent  in  1895  with  the  2-act 
lyric  drama  Helene.  Composed  the  music  to 
Carre's  pantomime  Le  petit  Savoyard  (Paris, 
1891);  Vaux  de  Vire,  for  solo,  chor.  and  orch. 
(1895) ;  a  1-act  op.  bouffe,  Pris  au  piege  (Paris, 
1895 ;  mod.  succ.) ;  3  symphonies,  several  orchl. 
suites,  a  str.-quartet,  pf. -pieces,  etc.  G.'& 
chief  work  is  a  Traite  de  la  fugue  (1901 ;  also  in 
German).  He  also  wrote  Les  Gloires  mu- 
sicales  du  monde  (1898),  L' Enseignement  de 
la  musique  par  V education  methodique  de 
I'oreille  (1922),  and  other  pedagogic  works. 
— Cf.  'Rev.  mus.'  (March,  1926). 


Geehl,  Henry  Ernest,  b.  London,  Sept. 
28,  1881 ;  pupil  of  R.  O.  Morgan.  Has  written 
a  symph.  in  D  m.;  a  vln. -concerto;  a  pf.- 
concerto;  3  orchl.  suites;  Cromwell,  Cornish 
Rhapsody,  and  other  pieces  for  brass  band; 
pedagogic  pf.-pcs.;  songs;  2  operas  (MS.). 

Gehot  [ga-hoh'],  Jean  (also  Joseph), 
violinist  and  composer;  b.  Belgium,  1756  (?). 
He  was  well  known  in  Europe,  and  publ. 
over  36  quartets,  trios,  etc.,  and  Complete  In- 
structions for  Every  Mus.  Instrument  .  .  .  ,  in 
London  before  1790;  however,  the  only  works 
of  his  known  in  the  U.  S.  were  an  Overture  in  12 
movements,  expressive  of  a  voyage  from  England 
to  America,  a  quartet  and  a  number  of  songs 
which  were  perf.  in  Phila.  in  1792,  when  he 
came  to  America.  After  having  been  in  N. 
Y.  for  a  time,  he  lived  in  Phila.,  first  playing 
in  the  City  Concerts  of  1792-93,  under  the 
mgt.  of  Reinagle  and  Capron,  then  in  the 
orch.  of  the  Wignell  and  Reinagle  Co.  He 
died  in  poverty  and  obscurity. — Cf.  J.  R. 
Parker's  Mus.  Reminiscences  in  the  'Euter- 
peiad'  (Feb.  2,  1822);  J.  T.  Howard,  Our 
Amer.  Music  (N.  Y.,  rev.  ed.  1939). 

Gehr'kens,  Karl  Wilson,  music  educa- 
tor; b.  Kelleys  Island,  Ohio,  Apr.  19,  1882; 
attended  Oberlin  ColL  (B.A.,  1905;  M.A., 
1912)  and  Columbia  Univ. ;  teacher  at  Oberlin 
High  School  (1905-7)  and  since  1907  prof,  of 
school  music  at  the  Oberlin  Cons,  of  Mus.; 
1925-34,  editor  of  'School  Music';  since  1917 
editor  of  the  annual  vol.  of  the  'Proceedings' 
of  the  M.T.N.A.;  also  co-editor,  with  Walter 
Damrosch  and  George  Gartlan,  of  the  'Uni- 
versal School  Music  Series',  a  series  of  song- 
books  and  teacher's  manuals  for  use  in  grade 
and  high  schools  (1923-36).  He  is  one  of  the 
most  important  Amer.  mus.  educators  and 
writers  on  pedagogic  music.  As  chairman  of 
the  comm.  on  teacher  training  of  the  Research 
Council  of  Mus.  Education,  he  formulated  a 
new  plan  for  the  training  of  music  super- 
visors, which  has  now  been  adopted,  in  its 
essentials,  by  most  institutions  having  courses 
in  music  supervision.  He  was  Pres.  of  the 
Mus.  Supervisors'  Natl.  Conference  in  Cleve- 
land in  1923,  and  Pres.  of  the  M.T.N.A.  ia 
1934. — Publ.:  Music  Notation  and  Termi- 
nology (1914) ;  Essentials  in  Conducting  (1919) ; 
An  Introduction  to  School  Music  Teaching 
(1919) ;  Fundamentals  of  Music  (1924) ;  Hand- 
book of  Musical  Terms  (1927);  Twenty  Lessons 
in  Conducting  (1930);  Music  in  the  Grade 
Schools  (1934);  Music  in  the  Junior  High 
School  (1936).  Has  also  contributed  many 
valuable  articles  on  music  education  to 
various  journals. 

Gei'bel,  Adam,  b.  Neuenheim,  Sept.  15, 
1855;  d.  Philadelphia,  Pa.,  Aug.  3,  1933.  He 
was  brought  to  the  U.  S.  in  1862,  and  educated 
at  the  Penna.  Inst,  for  the  Blind;  st.  pf.,  org., 
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voice  and  comp.  with  Dr.  D.  D.  Wood  in 
Philadelphia;  from  1885,  org.  of  the  J.  B.  Stet- 
son Mission  and  cond.  of  the  Stetson  Chorus 
in  Phila.  In  1897,  establ.  a  mus.-publ.  firm, 
Geibel  &  Lehmann,  which  was  dissolved  in 
1906;  then  Pres.  of  Adam  Geibel  Music  Co.; 
in  1911  the  Temple  Univ.  of  Phila.  conferred 
upon  him  the  degree  of  Mus.  Doc.  He  wrote 
the  cantatas  Bethuel's  Daughter,  The  Nativity, 
The  Incarnation,  Light  out  of  Darkness,  The 
Light  of  Life;  pf.-  and  o/g.-pcs. ;  songs. 

Gei'ringer,  Karl,  musicologist,  spec,  on 
instrs.;  b.  Vienna,  Apr.  26,  1899;  studied  there 
at  the  Cons,  and  Univ.  under  Adler,  later 
in  Berlin  with  Curt  Sachs;  1923-38,  custodian 
of  the  archives  and  instr.  coll.  of  the  Gesell- 
schaft  der  Musikfreunde,  Vienna;  now  living 
in  London.  Has  written  Die  Flankenwirbel- 
instrumente  in  der  bildenden  Kunst  des  XIV., 
X V.  und  der  1.  Hdlfte  des  XVI.  Jahrh.  (1923) ; 
the  section  devoted  to  musical  instrs.  in 
Adler's  Handbuch  der  Musikgeschichte  (1924); 
Vorgeschichte  und  Geschichte  der  europdischen 
Laute  (1928);  Josef  Haydn,  in  Biicken's 
'Grosse  Meister'  (1932);  Haydn's  Sketches 
for  "The  Creation1',  in  the  'Mus.  Quart.' 
(1932);  Brahms  (1933;  in  Engl.,  N.  Y.,  1936); 
Brahms  as  Reader  and  Collector,  in  the  'Mus. 
Quart.'  (1933);  Wagner  and  Brahms,  with  Un- 
published Letters,  ib.  (1936);  editor  of  Brief- 
wechsel  Brahms — -Mandyczewski,  in  'Ztschr. 
f.  M.-W.'  XV,  337,  and  Pergolesi's  Serva 
padrona,  and  several  unknown  Haydn  works 
(Univ.  Ed.).  Arr.  and  publ.  symphs.  by  old 
Viennese  composers  of  the  18th  century 
(Dittersdorf,  etc.)  and  orchl.  works  of  J.  Chr. 
Bach,  Florian  Gassmann  (Symph.  in  B  m.), 
Michael  Haydn,  etc.;  also  a  coll.  of  pf.-works, 
Wiener  Meister  um  Mozart  und  Beethoven. 

Geis'ler,  Paul,  dramatic  composer;  born 
Stolp,  Pomerania,  Aug.  10,  1856;  d.  Posen 
(Poznan),  April  3,  1919.  Pupil  of  his  grand- 
father (mus.  dir.  at  Mecklenburg)  and  of  Kon- 
stantin  Decker.  Chorusmaster  at  the  Leipzig 
City  Th.,  1881-2,  then  with  Angelo  Neumann's 
Wagner  troupe;  1883-5,  Kapellm.  at  Bremen 
(under  Seidl);  later,  lived  in  Leipzig  and 
Berlin;  following  that  he  took  up  residence 
in  Posen,  where  he  was  dir.  of  his  own  Cons, 
and  cond.  of  the  'Orchestervereinigung' ;  'Kgl. 
Musikdir.'  from  1902. 

Geis'tinger,  Maria  ['Marie']  Charlotte 

Cacilia,  b.  Graz,  Styria,  July  26,  1833;  d. 
Rastenfeld,  Sept.  29,  1903.  Brilliant  operetta- 
singer  (soprano),  chiefly  in  Vienna,  but  also 
in  Prague,  Leipzig,  Berlin,  etc.  In  1897  she 
sang  with  success  in  New  York.  Inimitable 
in  Strauss  roles. 


Geminiani    [jeh-me-nah'ne],    Francesco, 
violinist  and  writer;  b.  Lucca  [bapt.  Dec.  5], 


1687;  d.  Dublin,  Sept.  17,  1762.     A  pupil  of 
Scarlatti,  Corelli,  and  Lunati  (called  'il  Gob- 
bo');  1707-10,  principal  vln.  in  the  Signoria 
Orch.  at  Lucca;  then  leader  of  the  opera-orch. 
at  Naples;  1714,  settled  in  London,  where  he 
won   reputation   as  a   teacher  and   concert- 
player;     1733-34,     '37-40,    visited     Dublin, 
giving  private  concerts  and  teaching  during 
his  stays  there;  he  appears  to  have  lived  in 
London  until  1749;  then,  until  1755,  in  Paris; 
subsequently  again  in  London;  1759,  settled 
in  Dublin.     On  the  whole,  G.  continued  the 
traditions  of  Corelli,  although  as  a  performer 
he  exhibited   a   far   more   fiery   and   erratic 
temperament  and  as  a  composer  further  ad- 
vanced vln. -technique  by  frequent  use  of  the 
shift  and  double-stops.     He  publ.  the  earliest 
known  vln. -method,  The  Art  of  Playing  on  the 
Violin,  which  first  appeared  anonymously  in 
P.     Prelleur's    The    Modern    Musick-Master 
(London,  1730),  then  under  G.'s  name  as  The 
Compleat  Tutor  for  the  Violin  (ib.,  1740?),  and 
later,  in  an  enlarged  form,  under  the  original 
title  (ib.,  1751;  also  in  French).     The  method 
is  extremely  valuable  because  it  sets  forth 
the  principles  of  vln. -playing  as  formulated  by 
Corelli,  including  rules  of  technique  that  are 
in  universal  practice  to-day.     Further  works 
(but  of  minor  importance)  include:   Rules  for 
Playing  in  a  true  Taste  on  the  Violin,  German 
Flute,    Violoncello    and   Harpsichord    (1739), 
Guida  armonica  (1742,  English;  also  French 
and  Dutch),  Supplem.  to  the  Guida  armonica, 
A  Treatise  of  Good  Taste  in  the  A  rt  of  Musick 
(1749),    The    Art    of   Accompaniament    [sic] 
(1755),    The  Harmonical  Miscellany   (1758), 
The   Art    of  Playing   the    Guitar    (1760). — 
Comps.:  Op.  1,  12  sonatas  for  vln.  and  figured 
bass  (1716);  op.  2,  6  Concerti  grossi  (1732); 
op.  3,  6  do.  (1733);  op.  4,  12  sonatas  for  vln. 
and  figured  bass  (1739);  op.  5,  6  do.  for  vcl.; 
op.  6,  6  Concerti  grossi  (1741);  op.  7,  6  do. 
(1746);  op.  11,  12  sonatas  for  vln.  and  figured 
bass  (1758) ;  12  trios  for  2  vlns.  and  vcl. ;  some 
pf.-pcs. ;  besides  arrs.  of  works  of  his  own  and 
of  Corelli  for  various  instrl.  combinations. — ■ 
New   editions:     Of   Concerti   grossi:     by    P. 
Mies  (op.  2,  No.  2)  in  'Musik  im  Haus'  (Heft 
93;   1928),   M.   Esposito    (do.,   arr.   for   str.- 
orch.;  London,   1927),   H.  J.   Moser   (op.  2, 
Nos.  4-6,  arr.  for  strs.  and  pf.)  in  'Das  Musik- 
Kranzlein',    Nos.    8-10    (Leipzig,    1937),    R. 
Hernried  (op.  3,  Nos.  1-6;  ib.,  1935);  of  vln.- 
sonatas:   by  R.  L.  Finney  (op.  1,  Nos.  1-12; 
Northampton,  Mass.,  1935),  A.  Moffat  (op. 
4,  No.  8  [Mayence,  1910],  and  op.  4,  No.  11 
[Berlin,  1899]).— Cf.  W.  H.  Grattan  Flood, 
G.  in  England  and  Ireland,  in  'Sbd.  Int.  M.- 
G.'  Jg.  12  (1910-11;  pp.  108-12);  A.  Betti, 
La  Vita  e  I' arte  di  F.  G.  (Lucca,  1933);  R. 
Hernried,    F.   G.'s   Concerti  grossi  op.  3,   in 
'Acta  musicol.'  (Copenhagen,  1937;  pp.  22- 
30).— See  Q.-Lex. 
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Gemiin'der,    August    Martin    Ludwig, 

celebrated  vln. -maker;  b.  Ingelfingen,  Wiirt- 
temberg,  Mar.  22,  1814;  d.  New  York,  Sept. 
7,  1895.  In  1846  he  emigrated  to  Spring- 
field, Mass.,  and  establ.  a  shop;  soon  after 
he  went  to  Boston  and  was  joined  by  his 
brother  George,  also  a  vln.-maker  (b.  Apr.  13, 
1816;  d.  Jan.  15,  1899.  Pupil  of  J.-B.  Vuil- 
laume  in  Paris);  1852,  they  went  to  N.  Y. 
The  brothers  gained  an  exceedingly  high 
reputation  for  their  instrs.,  which,  from  ca. 
1860-90,  were  awarded  medals  at  expositions 
in  Europe  and  America,  and  had  no  contem- 
porary superiors;  they  were  the  pioneer 
builders  of  fine  vlns.  in  the  U.  S.  After 
August  G.'s  death,  the  business  was  continued 
by  3  of  his  sons  as  'A.  G.  &  Sons'.  George 
wrote  a  pamphlet,  with  autobiogr.  sketch, 
G.  G.'s  Progress  in  Vln.  Making  (Ger.,  1880; 
Engl.,  1881).— Cf.  'Diet,  of  Amer.  Biogr.' 
VII  (N.  Y.,  1931). 

Genee  [zhu-na'j,  (Franz  Friedrich)  Ri- 
chard, opera-composer;  b.  Danzig,  Feb.  7, 
1823 ;  d.  Baden,  n.  Vienna,  June  15,  1895.  At 
first  a  medical  student,  he  took  up  music,  and 
studied  under  Ad.  Stahlknecht  at  Berlin;  was 
theater-Kapellm.  (1848-67)  at  Reval,  Riga, 
Cologne,  Aix-la-Chapelle,  Diisseldorf,  Danzig, 
Mayence,  Schwerin,  Amsterdam,  and  Prague; 
from  1868-78,  Kapellm.  at  the  Th.  an  der 
Wien,  Vienna,  then  retiring  to  his  villa  at 
Pressbaum,  near  Vienna.  He  wrote  (some 
with  F.  Zell)  several  of  his  own  libretti;  he 
also  wrote  libretti  for  Strauss,  Suppe,  and 
Millocker. — Operettas:  Der  Geiger  aus  Tirol 
(1857),  Der  Musikfeind  (1862),  Die  General- 
probe  (1862),  Rosita  (1864),  Der  schwarze  Prinz 
(1866),  Am  Runenstein  (with  Fr.  von  Flotow, 
1868),  Der  Seekadett  (1876),  Nanon  (1877),  Im 
Wunderlande  der  Pyramiden  (1877),  Die 
letzten  Mohikaner  (1878),  Nisida  (1880),  Ro- 
sina  (1881),  Zwillinge  (1885),  Die  Piraten 
(1886),  Die  Dreizehn  (1887). 

Genet,  Eleazar  (called  il  Garpentras'so, 
or  Carpentras,  from  his  native  place).  See 
Carpentras. 

Genetz,  Emil,  b.  Impilahti,  Finland,  Oct. 
24,  1852;  d.  Helsinki,  May  1,  1930.  Pupil  of 
the  Dresden  Cons.,  1875-77.  Comp.  numer- 
ous patriotic  choral  works,  among  which  his 
male  choruses  are  particularly  well  known  and 
frequently  sung. 

Genn'rich,  Friedrich,  musicologist;  b. 
Colmar,  Mar.  27,  1883;  studied,  in  Strassburg 
and  Paris,  Romance  Literature  with  Grober 
and  Bedier  and  musicology  with  Ludwig; 
later  in  Frankfort,  where  he  was  docent  at 
the  Univ.  in  1929  and  prof,  in  1934.  He  is 
considered  a  leading  authority  on  music  of 
the  Troubadour,  Trouvere  and  Minnesinger 
of  the  Middle  Ages.  Has  written  Mnsik- 
wissenschaft  und  romanische  Philologie  (Halle, 


1918);  Der  musikalische  Vortrag  der  altfran- 
zbsischen  Chansons  de  geste  (ib.,  1923);  Die 
altfranzosische  Rotronenge  (ib.,  1925);  Das 
Formproblem  des  Minnesangs  (1931);  Grund- 
riss  einer  Formenlehre  des  mittelalterlichen 
Liedes  (1932;  a  comprehensive  work);  also 
numerous  articles  in  the  'Ztschr.  f.  M.-W.' 
VII,  IX,  X,  XI  and  in  the  'Ztschr.  f.  roman- 
ische Philologie'  41,  42,  45,  46  ff.  Edited  Bd. 
18  (Dresden,  1908),  Le  Romans  de  la  Dame  a 
la  Lycorne  et  du  Biau  Chevalier  au  Lyon,  and 
Bd.  43  (ib.,  1921)  and  47  (Gottingen,  1027), 
Rondeaux,  Virelais  und  Balladen  aus  dem 
Ende  des  XII.,  dem  XIII.,  und  dem  erst  en 
Drittel  des  XIV.  Jahrhs.,  for  the 'Gesellschaft 
fur  romanische  Literatur'. 

Georges  [zhohrzh],  Alexandre,  b.  Arras, 
France,  Feb.  25,  1850;  d.  Paris,  Jan.  18,  1938. 
Pupil  of  the  Niedermeyer  School,  Paris,  where 
he  later  was  prof,  of  harmony. — -Works:  The 
operas  Le  Printemps  (Rouen,  1890),  Poemes 
d' amour  (1892),  Charlotte  Cor  day  (1901), 
Miarka  (1905),  Myrrha  (1909),  Sangre  y  Sol 
(Nice,  1912;  all  others  at  Paris);  music  to  the 
dramas  Le  nouveau  Monde  (1883),  Axel  (1894), 
and  Alceste  (1891);  the  oratorios  Notre  Dame 
de  Lourdes,  Balthazar,  Chemin  de  Croix;  the 
symph.  poems  Leila,  La  Naissance  de  Venus, 
Le  Paradis  Perdu;  choruses  and  songs.  His 
Les  Chansons  de  Miarka  are  well  known. 
Arranged  G.  Devignes'  Chansons  champenoises 
a  la  maniere  ancienne  (Paris,  1928). 

Georges'cu,  Georges,  Rumanian  'cellist 
and  cond.;  b.  Sulina,  Oct.  16,  1887;  studied 
in  Bucharest  and  Berlin;  member  of  the  Mar- 
teau  Quartet,  later  concert  cond.  in  Berlin; 
1919,  returned  to  Bucharest  as  cond.  of  the 
Rumanian  Philh.  Orch.;  1922-26  and  1932- 
34,  dir.  of  the  Opera,  Bucharest;  1938,  was 
living  there  as  cond.  of  the  Philh.  Orch. 

Georgii  [jor'je],  Walter,  pianist  and 
musicologist;  b.  Stuttgart,  Nov.  23,  1887; 
studied  there  with  M.  Pauer;  1910-12,  teacher 
at  the  Music  School  in  Voronesk,  Russia; 
returned  to  Germany;  Mus.  Doc,  Halle 
(Diss.:  Weber  als  Klavierkomponist;  Leipzig, 
1914);  1914  teacher,  1930  prof.,  at  the  Co- 
logne Cons.  Has  written  many  essays  on 
modern  pf. -music  ('Neue  Mus.-Ztg.',  1923- 
25),  and  edited  Weber's  Sonata  in  D  m.  for 
pf.  (1920). 

Gerardy  [zha-rahr-de'],  Jean,  b.  Spa,  Bel- 
gium, Dec.  6,  1877;  d.  there,  July  4,  1929. 
At  the  age  of  5  he  began  to  study  the  'cello 
with  R.Bellmann;  1885-9  pupil  at  the  Cons,  at 
Liege  of  Massau;  on  graduation  he  was  award- 
ed the  gold  medal  by  unanimous  vote  of  the 
jury.  While  still  a  student  of  the  Cons,  he 
appeared  in  1888  at  Anstrudel  in  a  trio  with 
Ysaye  and  Paderewski,  but  his  official  debut 
as  soloist  occurred  in  London  in  Dec,  1890, 
with  great  success;  after  a  similarly  succ.  eng. 
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the  next  year  with  the  Vienna  Philh.  Soc. 
under  Hans  Richter,  he  spent  some  time  in 
Dresden,  studying  with  F.  Griitzmacher; 
from  1893,  toured  Europe  and  America; 
visited  the  U.  S.  for  the  first  time  in  1899.  A 
famous  ensemble  player,  having  been  heard 
frequently  with  Kreisler,  Marteau,  Hofmann 
and  Godowsky;  in  1913-14  Ysaye,  Godowsky 
and  G.  formed  a  trio  and  toured  the  U.  S. 
Among  contemporary  'cellists  G.  had  no 
superior;  his  instrument  was  a  Stradivari, 
made  in  1710. 

Ger'ber,  Ernst  Ludwig,  celebrated  lexi- 
cographer, son  and  pupil  of  Heinrich  Niko- 
laus;  b.  Sondershausen,  Sept.  29,  1746;  d. 
there,  June  30,  1819.  He  likewise  studied  law 
and  music  in  Leipzig,  becoming  a  skilful 
'cellist  and  org.,  in  which  latter  capacity  he 
became  (1769)  his  father's  assistant,  and 
succeeded  him  in  1775.  He  was  also  a  cham- 
ber-musician. He  was  able  to  visit  Weimar, 
Cassel,  Leipzig,  and  other  cities,  and  gradually 
gathered  together  a  large  collection  of  musi- 
cians' portraits;  to  these  he  appended  brief 
biographical  notices,  and  finally  conceived 
the  plan  of  writing  a  biographical  dictionary 
of  musicians.  Though  his  resources,  in  a 
small  town  without  a  public  library,  and 
having  to  rely  in  great  measure  on  material 
sent  him  by  his  publisher,  Breitkopf,  were 
hardly  adequate  to  the  task  he  undertook, 
his  Historisch-biographisches  Lexikon  der  Ton- 
kiinstler  (Leipzig,  2  vols.,  1790-92)  was  so 
well  received,  and  brought  in  such  a  mass  of 
corrections  and  fresh  material  from  all  quar- 
ters, that  he  prepared  a  supplementary  edi- 
tion, Nenes  hist.-biogr.  Lexikon  der  Ton- 
Mnstler  (4  vols.,  1812-14).  Though  the  for- 
mer was  intended  only  as  a  supplement  to 
Walther's  dictionary,  and  both  are,  of  course, 
out  of  date,  they  contain  much  material  still  of 
value,  and  have  been  extensively  drawn  upon 
by  more  recent  writers.  He  composed  sonatas 
for  pf.,  choral-preludes  for  org.,  and  music 
for  wind-band.  The  Viennese  'Gesellschaft 
der  Musikfreunde'  purchased  his  large  library. 
— See  Q.-Lex. 

Ger'ber,  Rudolf,  musicologist;  b.  Flehing- 
en,  Baden,  Apr.  IS,  1899;  st.  in  Halle  and 
Leipzig  (Abert);  1925,  Dr.  phil;  1926,  asst. 
at  the  Musicol.  Inst,  of  the  Univ.  of  Berlin; 
1928,  private  docent,  Giessen  Univ.;  1933, 
prof,  there. — Writings:  Der  Opemtypus  J.  A. 
Hasses  und  seine  textlichen  Grnndlagen  (1925) ; 
Wort  und  Ton  in  den  Cantiones  sacrae  von 
Schiltz  ('Abert-Gedenkschrift',  1928);  Das 
Passionsrezitativ  bei  H.  Schtitz  (1929);  Die 
deutsche  Passion  von  Luther  bis  Bach  (1931); 
Formpr  obi  erne  im  Brahmsschen  Lied,  in 
'Tahrb.  Peters'  (1932);  Bach's  B  m.  Mass,  in 
'Bach-Jahrb.'  (1932);  J.  Brahms  (1938);  etc. 
Editor    of   the    'Mozart-Jahrb.'    Ill    (1929), 


Heft  9,  16,  26,  32,  35,  46,  49  of  F.  Blume's 
'Das  Chorwerk',  and  Pratorius'  Musae  Sioniae 
I  [1605]  in  Bd.  1  of  F.  Blume's  coll.  ed.  of  P.'s 
works  begun  in   1927. 

Ger'bert,     (von    Hornau),    Martin,    b. 

Hornau,  n.  Horb-on-Neckar,  Aug.  12,  1720; 
d.  St.-Blasien,  May  13,  1793.  A  student  in 
the  Benedictine  monastery  at  St.-B.,  he 
joined  the  order  in  1737,  became  a  priest  in 
1744,  then  prof,  of  theology  there;  1759-62, 
made  trips  to  Germany,  France,  and  through- 
out Italy,  collecting  old  MSS.,  particularly 
those  on  mus.  history,  of  which  he  later  made 
valuable  use  in  his  own  works;  also  visited 
Padre  Martini  in  Bologna,  corresponding 
with  him  from  1761  until  M.'s  death  in  1784; 
1764,  elected  Prince- Abbot  of  the  monastery 
at  St.-B.  His  writings  on  music  are  De  cantu 
et  musica  sacra  (St.-B.,  1774,  2  vols.;  from  the 
beginnings  of  music  to  the  18th  cent.),  Vetus 
liturgia  alemannica  (1776,  2  vols.),  Monu- 
menta  veteris  liturgiae  alemannicae  {1111,  2 
vols.),  and  Scriptores  ecclesiastici  de  musica 
sacra  potissimum  (1784,  3  vols.;  facsimile  ed., 
Berlin,  1905;  also  reprinted  in  'Boll,  bibliogr. 
mus.',  Milan,  1931;  both  reprints  are  in  the 
Lib.  of  Congress,  Wash.,  D.  C.);  the  first  and 
last  are  still  among  the  most  valued  sources 
for  the  study  of  mus.  history,  the  last  being 
one  of  the  two  great  colls,  of  treatises  by 
theorists  of  the  Middle  Ages  (for  the  other 
see  Coussemaker). — Cf.  J.  Bader,  Fiirstabt 
M.  G.  (Freiburg,  1875);  Fr.  Niecks,  M.  G.: 
Priest,  Prince,  Scholar  and  Musician,  in 
'M.T.'  (Nov.-Dec,  1882);  A.  Lamy,  M.  G. 
(Rheims,  1898);  A.  Brinzinger,  Zu  M.  G.s, 
.  .  .  ,  200jdhrigem  Geburtsfest,  in  'N.  M.-Ztg.' 
(Sept.  2, '1920);  G.  Pfeilschifter,  Die  Korres- 
pondenz  des  Filrstabtes  M.  G.  von  St.  Blasien 
(vol.  I,  1752-73;  1931);  Eliz.  Hegar,  Die  An- 
fdnge  der  neueren  Musikgeschichtsschreibung 
um  1770  bei  G.,  Burney  und  Hawkins  (Strass- 
burg,  1932). 

Ger'hard,  Robert,  composer;  b.  Vails,  n. 
Tarragona  (Spain),  Sept.  25,  1896.  Though 
of  Swiss  parentage  and  nationality,  he  has 
been  prominently  associated  with  the  Ca- 
talonian  musical  movement.  He  st.  with 
Pedrell  in  Barcelona  (1916-21)  and  Schon- 
berg  in  Vienna  (1923-28);  former  vice-pres. 
of  the  Barcelona  section  of  the  I.S.C.M.  As 
a  result  of  the  civil  war  that  broke  out  in 
1936  he  went  to  England,  and  is  now  (1940) 
connected  with  the  mus.  dept.  of  Cambridge 
Univ.  For  the  Inst.  d'Estudis  Catalans  he 
ed.  vol.  I  of  the  complete  works  of  A.  Soler 
(q.  v.).  Transl.  into  Span.  J.  Wolf's  Hist,  of 
Music  (1934).  His  works  include  the  cantata 
L'alta  naixenqa  del  Rei  En  Jaime,  for  soli, 
mixed  chor.  and  orch.;  6  Canqons  populars  de 
Catalunya,  for  sop.  and  orch.;  Albada,  Inter- 
ludi  i  Dansa,  for  orch.  (BBC,  1937);  cham- 
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ber-music;  pf.-pcs. ;  songs,  etc. — Cf.  G.  Chase, 
The  Younger  Genius  of  Spain,  in  'Mus. 
America'   (Sept.,   1936). 

Gerhardt  [gar'-],  Elena  (Mrs.  Fritz 
Kohl),  celebrated  lieder-singer  (mezzo-sop.); 
b.  Leipzig,  Nov.  11,1883.  Pupil  of  Marie 
Hedmont  at  the  Leipzig  Cons.,  1899-1903; 
debut  at  Leipzig  in  1903  in  recital,  with  A. 
Nikisch  at  the  piano;  her  success  was  such 
that  she  was  offered  an  eng.  at  the  Opera, 
where  she  appeared  as  Mignon  and  Charlotte 
(Werther)  in  16  performances.  But  the  stage 
had  no  allurements  for  her,  and  she  devoted 
herself  entirely  to  concert  and  oratorio,  in 
which  fields  she  soon  was  recognized  as  an 
artist  of  the  first  rank;  toured  as  lieder-singer 
with  great  success  throughout  Europe;  Eng- 
lish debut  at  Queen's  Hall,  London,  1906; 
first  American  tour  in  1912;  1928,  sang  the 
complete  Schubert  Winterreise  at  Town  Hall, 
N.  Y.,  for  the  centenary;  since  1929  has  been 
teaching  in  Leipzig  and  in  London,  where  she 
resides;  1934,  taught  at  the  G.  S.  M.,  Lon- 
don; teaching  privately  at  present.  She  is 
especially  famous  for  her  interpretation  of 
Brahms'  lieder. — She  has  compiled  'My 
Favorite  German  Songs'  (Boston,  1915).  In 
1932  she  edited  a  selection  of  Hugo  Wolf's 
songs  (Peters  Ed.). 

Gericke  [ga'ri-keh],  Wilhelm,  b.  Schwan- 
berg,  Styria,  April  18,  1845;  d.  Vienna,  Oct. 
27,  1925.  He  was  a  pupil  of  Dessoff  in  the 
Vienna  Cons.  1862-5,  and  then  became  Ka- 
pellm.  of  the  theater  at  Linz;  1874,  2d  Ka- 
pellm.  of  the  Vienna  court  opera  (w.  Hans 
Richter);  in  1880,  succeeded  Brahms  as  cond. 
of  the  'Gesellschaftsconcerte,'  and  also  con- 
ducted the  Singverein.  From  1884-9  he  was 
cond.  of  the  Boston  (Mass.)  Symphony  Orch. 
(his  successor  was  Nikisch);  returning  to 
Vienna,  he  resumed  the  direction  of  the  'Ge- 
sellschaftsconcerte' until  1895,  when  he  was 
succeeded  by  R.  v.  Perger.  From  1898- 
1906  he  again  cond.  the  Boston  Symph.  Orch., 
succeeding  Emil  Paur;  after  that  he  lived  in 
retirement  in  Vienna.  G.  was  a  remarkably 
fine  conductor  and  an  efficient  drill-master. 

Ger'lach,  Theodor,  b.  Dresden,  June  25, 
1861.  Pupil  of  Fr.  Wullner;  student  in  Berlin 
Univ.  1883;  and  attracted  attention  by  a 
strong  work,  the  cantata  Luther's  Lob  der 
Musica.  1884,  in  Italy;  1885,  Kapellm.  in 
Sondershausen  Th.;  1886,  of  German  Opera 
in  Posen.  His  Epic  Symphony  caused  his 
app.  as  Hofkapellm.  in  Coburg,  1891.  In  1894 
Kapellm.  at  Cassel.  After  holding  several 
other  posts  as  Kapellm.  (Dresden,  1905),  he 
settled  in  Karlsruhe;  became  dir.  of  the  'Mu- 
sikbildungsanstalt'  there. 

Ger'le,  Hans,  d.  Nuremberg,  1570.  He 
was  well  known,  as  early  as  1523,  as  a  violist 


and  maker  of  viols  and  lutes.  His  works 
in  tablature  are  historically  valuable.  They 
include:  Musica  Teusch  auf  die  Instrument  der 
grossen  wind  kleinen  Geygen,  auch  Lautten,  .  .  . 
(4  parts;  1532,  '37,  '46);  Tabulatur  auff  die 
Laudten  (1533);  Ein  newes  sehr  kiinstlichs 
Lautenbuch,  .  .  .  (1552;  with  pieces  by  Joan 
da  Crema,  Gintzler,  Francesco  da  Milano, 
Rosseto,  Ant.  Rotta,  etc.).  Reprints  of  his 
works  have  been  edited  by  W.  Tappert  in  Sang 
und  Klang  aus  alter  Zeit  (1906),  and  by  H.  D. 
Bruger  in  Schule  des  Lautenspiels  1,2,  and  Alte 
Lautenkunst  I. — Cf.  W.  Tappert,  Die  Lauten- 
biicher  des  H.  G.,  in  'M.  f.M.'  (1886). 

German,  Sir  Edward  (real  name  Edward 
German  Jones),  b.  Whitchurch,  Engl.,  Feb. 
17,  1862;  d.  London,  Nov.  11,  1936.  He  be- 
gan serious  music-study  in  Jan.,  1880,  under 
W.  C.  Hay  at  Shrewsbury;  in  Sept.  he  entered 
the  R.  A.  M.,  studying  organ  (Steggall), 
violin  (Weist-Hill  and  Burnett),  theory 
(Banister),  and  comp.  and  orchestr.  (Prout), 
graduating  with  a  symphony  in  E  m.;  he 
was  elected  Fellow  of  the  R.  A.  M.  in  1895. 
In  1888-9  he  cond.  the  orch.  at  the  Globe 
Th.  for  7  months;  here  his  incidental  music 
to  Richard  Mansfield's  production  of  King 
Richard  III  was  so  successful  that  Sir  Henry 
Irving  commissioned  him  to  write  the  music 
to  Henry  VIII  (1892).  G.  was  then  en- 
abled to  give  up  teaching,  and  to  devote 
himself  entirely  to  composition.  He  was 
knighted  in  1928;  awarded  the  gold  medal  of 
the  Royal  Philh.  Soc.  in  1934.  His  works 
include:  2  symphonies,  in  E  m.  and  A  m. 
Gypsy  Suite  (1892);  Suite  in  Dm.  (1895) 
English  fantasia,  Commemoration  (1897) 
symphonic  poem,  Hamlet  (1897);  symph. 
suite,  The  Seasons  (1899);  Rhapsody  on 
March-themes  (1902);  Funeral  March  in  D 
m.  for  orch.;  Welsh  Rhapsody  (1904);  Coro- 
nation March  and  Hymn  (1911) ;  Theme  and  6 
variations  (1919);  The  Willow  Song  (1922); 
Serenade,  for  voice,  piano,  oboe,  clar.,  bassoon 
and  horn;  Pizzicato;  The  Guitar;  Bolero  for 
violin  and  orch. ; — incidental  music  to  Richard 
III  (1889),  Henry  VIII  (1892),  As  You  Like 
It  (1896),  Much  Ado  About  Nothing  (1898), 
Nell  Gwyn  (1900),  The  Conqueror  (1905).— 
Operas:  The  Emerald  Isle  (with  Sullivan; 
1901);  Merrie  England  (1902);  A  Princess  of 
Kensington  (1903);  Tom  Jones  (1907);  Fallen 
Fairies  (1909;  the  last  libretto  written  by  Sir 
W.  S.  Gilbert) ;— all  at  the  Savoy  Th. ;  operetta 
The  Rival  Poets  (1901); — many  pf.  solos  (inch 
a  suite)  and  duets;  chamber-music;  org. -pes.; 
etc.; — Te  Deum  in  F;  Patriotic  Hymn,  Cana- 
da; Intercessory  Hymn,  Father  Omnipotent; 
Three  Albums  of  Lyrics  (with  Harold  Boul- 
ton) ;  The  Just  So  Song  Book  (with  Rudyard 
Kipling);  other  songs;  etc. — -Cf.  'M.T.',  Jan., 
1904;  W.  H.  Scott,  Sir  E.  G.  (London,  1932). 
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Gerns'heim,  Friedrich,  b.  Worms,  July 
17,  1839;  d.  Berlin,  Sept.  10,  1916.  In  1849, 
pupil  of  Rosenhain  and  Hauff  at  Frankfort; 
1852-5,  of  Leipzig  Cons.,  then  st.  in  Paris 
till  1861.  He  now  became  mus.  dir.  at  Saar- 
briicken,  and  in  1865  was  called  to  Cologne 
Cons,  as  teacher  of  comp.  and  pf. ;  1872,  re- 
ceived the  title  of  'Professor';  1874,  went  to 
Rotterdam  as  dir.  of  the  Cons,  and  conductor 
of  the  'Winter  Concerts';  1890-7,  teacher 
at  the  Stern  Cons.,  Berlin,  and  cond.  of  the 
Stern  Choral  Soc.  until  1904;  1897,  elected 
member  of  the  senate  of  the  R.  Academy 
of  Arts  at  Berlin;  from  1901,  dir.  of  the  'Aka- 
dem.  Meisterschule  fur  Komp.'  in  Berlin. 
As  an  instrumental  composer  he  occupied 
a  foremost  position. — Works:  4  symphonies 
(No.  1  in  G  m.,  No.  2  in  Eb,  No.  3  in  C  m., 
No.  4  in  Bb);  2  overtures  (Waldmeister' s 
Brautfahrt,  Zu  einem  Drama);  pf. -concerto; 
vln. -concerto  in  D  {Fantasie stuck);  2  pf.- 
quintets,  3  pf.-quartets,  2  pf.-trios,  1  str.- 
quintet,  4  str.-quartets,  3  vln. -sonatas,  2  vcl.- 
sonatas;  the  choral  works  with  orch.  Salamis, 
Nordische  Sommernacht,  Hafts,  Wdchterlied  in 
der  Neujahrsnacht  1200,  Odins  Meeresritt,  Das 
Grab  im  Busento,  Preislied,  Der  Nornen 
Wiegenlied,  Phobus  Apollo. — Cf.  K.  Holl,  F. 
G.,  Leben,  Erscheinung  und  Werk  (1928). 

Gerold  [zha-rohl'],  Theodore,  b.  Stras- 
bourg, Oct.  26,  1866;  st.  comp.,  singing, 
theology  and  musicology  there;  1892,  st. 
singing  in  Paris;  1909,  Dr.  phil.,  Strasbourg 
(diss. :  Zur  Geschichte  der  franzosischen  Gesangs- 
kunst);  1916,  docent  of  musicol.,  Basel  Univ.; 
1919-37,  teacher  of  musicol.  at  the  new  Univ., 
Strasbourg;  1921,  Dr.  es  lettres  (diss.:  Le 
Manuscrit  de  Bayeux,  chansons  du  XVe 
Steele  and  L'A  rt  du  chant  en  France  au  X  VI Ie 
Steele);  then  retired. — Other  writings:  Kleine 
Sdngerfibel  (Mayence,  1908  and  '12) ;  Chansons 
populaires  des  XVe  et  XVIe  siecles,  in  'Bibl. 
romanica'  (editor;  1913);  Les  Psaumes  de  CI. 
Marot,  ib.  (1919);  La  Musicologie  medievale 
(1921);  Schubert,  in  'Les  Maitres  de  la  Mu- 
sique' (Paris,  1923);  /.  S.  Bach,  in  'Les  Mu- 
siciens  celebres'  (ib.,  1925);  Les  Peres  de 
I'eglise  et  la  musique  (ib.,  1931);  La  Musique 
au  moyen  age,  in  'Les  Classiques  franc,  du 
moyen  age'  (ib.,  1932) ;  Hist,  de  la  musique  des 
origines  d  la  fin  du  XIV"  Steele  (ib.,  1936) ;  etc. 
Also  transcr.  into  modern  notation  (with 
critical  notes)  the  melodies  of  the  14th  cent, 
'drame  provencal'  Le  Jeu  de  Ste.  Agnes,  ed. 
by  A.  Jeanroy  (in  'Les  Classiques  franc,  du 
moyen  age',  1931). 

Gersh'win,  George,  composer  and  pianist; 
b.  Brooklyn,  N.  Y.,  Sept.  26,  1898;  d.  Holly- 
wood, July  11,  1937.  He  first  studied  piano 
with  Charles  Hambitzer  in  N.  Y.,  then  with 
Ernest  Hutcheson,  and  harmony  and  counter- 
point with  Edward  Kilenyi  and  Rubin  Gold- 


mark.  In  1917  he  began  to  compose  popular 
songs  (publ.  and  perf.  successfully),  at  the 
same  time  working  as  pianist  and  rehearsal 
conductor  for  Victor  Herbert  and  Jerome 
Kern  (Miss  1917).  His  best  known  work, 
which  was  written  for  Paul  Whiteman,  is  the 
Rhapsody  in  Blue,  a  symph.  poem  for  solo  pf . 
and  jazz-orch.  (orchl.  score  by  F.  Grofe;  Aeo- 
lian Hall,  N.  Y.,  Whiteman,  1924).  In  this 
he  infused  the  jazz  idiom  into  classic  composi- 
tion; it  has  been  widely  perf.  Other  serious 
works  are  the  pf. -concerto  in  F  (comm.  by  W. 
Damrosch  for  N.  Y.  Symph.  Soc,  1925),  An 
American  in  Paris  (N.  Y.  Philh.,  Damrosch, 
1928),  and  the  2nd  Rhapsody  (Boston  Symph. 
Orch.,  Koussevitzky,  1932).  G.  made  many 
appearances  as  pianist  and  cond.  in  the  U.  S. 
and  in  Europe;  a  concert  of  his  compositions 
drew  a  record  audience  at  the  Lewisohn  Stadi- 
um, N.  Y.,  in  1932,  and  his  memorial  concert 
there  in  1937  was  attended  by  more  than 
20,000  listeners.  In  his  Porgy  and  Bess,  after 
the  novel  of  Dubose  Heyward  (Theater  Guild, 
Boston,  1935),  a  combination  of  grand  opera 
and  musical  comedy,  he  attempted  to  formu- 
late a  new  type  of  American  folk-opera. 
Several  songs  from  the  work  have  had  con- 
siderable success  (Summertime,  It  ain't 
necessarily  so,  I  got  plenty  o'  nuttin' ,  Bess,  you 
is  my  woman  now,  etc.).  Other  stage-works 
for  which  he  composed  light  music  include: 
La,  La,  Lucille  (1919),  Geo.  White's  Scandals 
(1920-24),  Our  Nell  (1922),  Sweet  Little 
Devil  (1923),  Lady  be  good  (1924),  Primrose 
(1924),  Tip  Toes  (1925),  Song  of  the  Flame 
(1925),  Oh,  Kay!  (1926),  Strike  up  the  Band, 
Funny  Face  (1927),  Rosalie,  Treasure  Girl 
(1928),  Show  Girl  (1929),  Girl  Crazy  (1930), 
Of  Thee  I  Sing,  a  political  satire  (1931;  the 
first  work  of  its  kind  to  receive  a  Pulitzer 
Prize),  Pardon  my  English  (1932),  Let  'em  eat 
Cake  (1933).  Many  of  his  lyrics  were  written 
by  his  brother,  Ira.  Lived  in  Calif.,  in  his  last 
year,  as  composer  of  music  for  the  films.  The 
writing  of  his  score  for  the  Goldwyn  Follies 
was  interrupted  by  his  sudden  death  after  a 
short  illness  (score  completed  by  Vernon  Duke 
[Vladimir  Dukelsky,  q.  v.]).  For  his  memorial 
concert  at  the  Hollywood  Bowl,  A.  Schonberg 
orchestrated  3  of  his  pf. -preludes.  A  coll.  of 
his  songs  andHpf.-transcrs.,  George  Gershwin' s 
Song  Book,  was  publ.  in  1932  and  1938. — Cf. 
S.  N.  Behmann,  Troubadour,  in  the  'New 
Yorker'  (May,  1929);  C.  Engel,  G.  G.'s  Song 
Book,  in  Views  and  Reviews  of  the  'Mus. 
Quart.'  (Oct.,  1932);  V.  Thomson,  G.  G.,  in 
'Modern  Music'  (Nov.,  1935);  F.  Jacobi, 
G.  G.,  ib.  (Nov.-Dec,  1937).  M.  Armitage 
ed.  a  coll.  of  articles  on  G.  under  the  title 
G.  G.  (N.  Y.,  1938). 

Ger'ster,  Etelka  (Mme.  Gerster-Gar- 
di'ni),  dram,  soprano;  b.  Kaschau,  Hungary, 
June    16,    1855;   d.    Pontecchio,   n.    Bologna, 
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Aug.  20,  1920.  1874-5,  pupil  of  Mme. 
Marchesi  at  the  Vienna  Cons.;  made  her  de- 
but at  Venice,  Jan.  8,  1876,  as  Gilda  in 
Rigoletto,  with  such  success  that  her  im- 
presario, Dr.  Carlo  Gardini,  closed  a  favor- 
able contract,  under  which  she  sang  at  Mar- 
seilles, Genoa,  and  (March,  1877)  at  Kroll's 
Th.,  Berlin,  where  she  was  warmly  greeted. 
She  married  Gardini  (d.  Bologna,  1910,  aged 
77)  in  Pest,  April  16,  1877;  then  sang  in  the 
chief  cities  of  Europe  and  America  (Amer. 
tours  1878,  '83,  '87;  in  N.  Y.  at  the  Acad,  of 
Mus.  under  Col.  Mapleson's  mgt.).  Her 
wonderful  voice  (a  high  soprano)  and  great 
skill  in  coloratura  singing  made  her  one  of  the 
renowned  singers  of  the  century.  In  1896  she 
left  her  residence  in  Bologna  and  establ.  a 
school  for  singing  in  Berlin;  returned  to 
Bologna  in  1917.  She  wrote  Stimmfuhrer 
(1906;  2nd  ed.  1908).— Her  daughter,  Mme. 
Berta  Gerster-Gardini,  conducts  a  vocal 
studio  in  N.  Y. 

Gervaise  [zhar-vas'],  Claude,  composer, 
lived  about  1550;  violist  of  the  chapel  of 
Francois  I.  His  Danceries  a  4  et  5  parties 
(Dances)  were  publ.  by  Attaignant  (1550- 
55),  but  today  only  vols.  3-6  remain.  Several 
chansons  by  G.  may  be  found  in  various 
colls,  from  1542-53;  a  selection  of  his  dance- 
pcs.  is  included  in  vol.  23  (Danceries)  of  'Les 
Maitres  Musiciens'  (ed.  by  H.  Expert;  1908). 

Gerville  -  Reache  [zhar-vel'  ra-ahsh'], 
Jeanne,  dram,  contralto;  b.  Orthez,  France, 
March  26,  1882;  d.  New  York,  Jan.  5,  1915. 
She  spent  her  childhood  in  Guadaloupe, 
French  West  Indies,  where  her  father,  from 
whom  she  received  almost  her  entire  educa- 
tion, was  governor.  In  1898  she  was  sent  to 
Paris  to  study  singing  with  Laborde;  1899- 
1900,  pupil  of  Mme.  Viardot-Garcia,  and  in 
1901  of  Jean  Criticos;  debut  as  Orfeo  at  the 
Opera-Corn,  in  1900;  eng.  there  for  the  sea- 
son; 1902,  at  Th.  de  la  Monnaie,  Brussels; 
1903,  again  at  Opera-Corn.;  1904-6,  tour  of 
France;  1907-10,  member  of  Manhattan  Op. 
H.,  New  York;  1911-12,  of  Chicago  Op.  Co.; 
1913-14,  of  Natl.  Grand  Op.  Co.  of  Canada. 
In  1908  she  married  Dr.  G.  Gibier-Rambeaud, 
dir.  of  the  Pasteur  Inst,  in  New  York.  She 
created  the  roles  of  Catherine  (Le  Juif  polo- 
nais,  1900)  and  Genevieve  (Pelleas  et  Meli- 
sande,  1902). 

Gesual'do,  Don  Carlo,  Prince  of  Venosa, 
lutenist  and  composer;  b.  Naples,  ca.  1560;  d. 
there,  1613.  Probably  st.  with  Pomponio 
Nenna;  1590,  murdered  his  unfaithful  wife 
and  1st  cousin,  Maria  d'Avalos,  and  her  lover; 
1594,  at  the  court  of  the  Estensi  in  Ferrara; 
also  married  his  2nd  wife,  Eleonore  d'Este, 
in  that  year;  some  time  after  the  death  of  the 
Duke  of  Ferrara,  in  1597,  he  returned  to 
Naples,  where  he  remained  till  death.    Living 


at  the  epoch  when  the  'new  music'  (the  homo- 
phonic  style)  made  its  appearance,  he  was 
one  of  the  most  original  musicians  of  the  time, 
and,  indeed,  far  in  advance  of  his  age.  Like 
Rore,  Banchieri,  and  Vicentino,  he  was  a  so- 
called  'Chromaticist';  his  later  madrigals 
reveal  a  distinctly  individual  style  of  ex- 
pression and  are  characterized  by  strong 
contrasts,  new  (for  their  time)  harmonic  pro- 
gressions, and  a  skilful  use  of  dissonance;  he 
was  a  master  in  producing  tone-color  through 
the  use  of  different  voice  registers  and  in  ex- 
pressing the  poetic  contents  of  his  texts. — 
Publ.  6  vols,  of  madrigals  a  5  (Genoa,  1585, 
each  part  separately;  an  edition  in  score  was 
publ.  by  G.  Pavoni,  Venice,  1613).  Reprints 
of  his  works  have  been  publ.  by  L.  Torchi  in 
'L'Arte  Mus.  in  Ital.'  (IV),  by  A.  Schering 
in  Musikgeschichte  in  Beispielen  (No.  167), 
by  W.  Weismann  (a  selection  of  8  pieces; 
Peters  Ed.,  1931),  etc.  A  group  of  _5-vcd. 
madrigals,  transcr.  into  modern  notation  by 
I.  Pizzetti,  is  contained  in  Nos.  59-62  of  the 
'Race.  naz.  delle  mus.  ital.'  (Milan,  1919). 
The  publ.  of  a  complete  ed.  of  his  works  was 
begun  in  1940  by  the  Istituto  Ital.  per  la 
Storia  della  Musica  (Rome).— Cf.  Ferd. 
Keiner,  Die  Madrigale  G.s  von  Venosa  (Diss., 
Leipzig,  1914);  Cecil  Gray  and  Philip  Hesel- 
tine,  C.  G.  Prince  of  Venosa,  Composer  and 
Murderer  (London,  1926). 

Gevaert  [ge-vahrt'],  Francois-Auguste, 
eminent  Belgian  composer  and  musicologist; 
b.  Huysse,  n.  Oudenarde,  July  31,  1828;^d. 
Brussels,  Dec.  24,  1908.  Pupil  of  Sommere 
(pf.)  and  Mengal  (comp.)  at  Ghent  Cons., 
1841-7,  taking  the  Gr.  Prix  de  Rome  for  com- 
position; from  1843  he  was  also  org._  at  the 
Jesuit  church.  He  produced  2  operas  in  1848, 
with  some  success;  lived  in  Paris  for  a  year 
(1849-50),  and  was  commissioned  to  write  an 
opera  for  the  Th.-Lyrique;  then  a  year 
in  Spain,  his  Fantasia  sobre  motivos  espanoles 
winning  him  the  order  of  Isabella  la  Catolica; 
he  also  wrote  a  Rapport  sur  la  situation  de  la 
musique  en  Espagne  (Brussels,  1851).  After  a 
short  visit  to  Italy  and  Germany,  he  returned 
to  Ghent  in  1852,  and  up  to  1861  brought  out 
9  operas  in  quick  succession.  In  1857  his  fes- 
tival cantata  De  nationale  verjaerdag  won  him 
the  order  of  Leopold.  In  1867  he  was  app. 
chef  du  chant  at  the  Grand  Opera,  Paris;  in 
1870;  the  German  investment  caused  him  to 
return  home,  and  from  1871  he  was  dir.  of 
the  Brussels  Cons.,  succeeding  Fetis.  In  this 
position  he  gave  evidence  of  remarkable  talent 
for  organization.  As  cond.  of  the  'Concerts  du 
Cons.'  he  exerted  a  far-reaching  influence 
through  his  historical  concerts,  producing  the 
works  of  all  nations  and  periods.  In  1873  he 
was  elected  member  of  the  Academy,  suc- 
ceeding Mercadante;  in  1907  he  was  created 
a   baron. — Comps.:     12   operas;   3   cantatas; 
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a  Missa  pro  defunctis  and  Super  flumina 
Babylonis  (both  for  male  chor.  and  orch.); 
overture  Flandre  au  lion;  ballads  (Philipp 
van  Artevelde,  etc.)  songs  (many  in  the  collec- 
tion 'Nederlandsche  Zangstukken'). — Even 
more  important  than  G.'s  comps.  are  his 
scholarly  books:  Leerboek  van  den  Gregoriaen- 
schen  Zang  (1856);  Traite  d' Instrumentation 
(1863;  revised  and  enlarged  as  Nouveau  traite 
de  V lustrum.,  1885;  Ger.  transl.  by  Riemann, 
1887;  Span,  by  Neuparth,  1896;  Russ.  by 
Rebikov,  1899);  Histoire  et  Theorie  de  la  mu- 
sique  de  I' antiquite  (2  vols.,  1875,  '81) ;  Les  Ori- 
gines  du  chant  liturgique  de  I'eglise  latine  (1890; 
Ger.  transl.  by  Riemann;  threw  new  [for  that 
time]  light  on  the  Gregorian  tradition) ;  Cours 
methodique  a" Orchestration  (2  vols.,  1890;  com- 
plement of  Nouveau  traite);  La  Melopee  an- 
tique dans  I'eglise  latine  (1895;  a  monumental 
work);  Les  Problemes  musicaux  d'Aristote  (3 
vols.,  1899-1902 ;  adopts  the  theories  of  West- 
phal,  certain  of  which  were  later  proved  un- 
tenable) ;  Traite  d'Harmonie  theorique  et  pra- 
tique (2  vols.,  1905,  '07).  Edited  'Les  gloires 
de  l'ltalie'  (a  collection  of  vocal  numbers  from 
operas,  oratorios,  cantatas,  etc.,  of  the  17th 
and  18th  centuries);  'Recueil  de  chansons  du 
XVe  siecle'  (transcribed  in  modern  notation) ; 
'Vademecum  de  l'organiste'  (classic  transcrip- 
tions).— Cf.  F.  Dufour,  Le  Baron  F.  A.  G. 
(Brussels,  1909);  E.  Closson,  G.  (ib.,  1928). 

Ghedi'ni,  Giorgio  Federico,  b.  Cuneo, 
Piedmont,  July  11,  1892;  studied  at  the  Con- 
servatorio  G.  Verdi,  Turin,  also  at  the  Cons, 
of  Bologna;  1938,  was  living  in  Turin  as  prof, 
at  the  Cons.  G.  Verdi.  Has  written  the 
operas  L'Intrusa  (1-act),  Maria  d'Allesandria 
(Bergamo,  1937)  and  Re  Hassan  (Venice, 
1939) ;  an  orchl.  suite  (1926) ;  a  Dramatic  over- 
ture; Concerto  grosso;  Partita  and  Concerto 
for  organ  and  orch.;  chamber-music  (pf. -quar- 
tet, vln. -sonata,  double  quartet  [prize],  etc.); 
church-music;  pf. -pieces.  Also  editor  of  re- 
visions and  transcriptions  of  old  Italian  music. 

Gheyn  [gan],  Matthias  van  den,  b.  Tirle- 
mont,  Brabant,  April  7,  1721;  d.  Louvain, 
June  22, 1785.  From  1741,  org.  at  St.  Peter's, 
Louvain,  and,  from  1745,  town  'carillonneur'; 
he  was  celebrated  in  both  capacities. — Publ. 
Fondements  de  la  basse  continue  (lessons  and 
sonatinas  for  org.  and  vln.) ;  6  Divertissements 
for  harpsichord  (abt.  1760);  also  pieces  for 
organ  and  for  carillon. — Cf.  S.  v.  Elewyck, 
M.  v.  d.  G.  (Louvain,  1862).     See  also  O.-Lex. 

Ghione  [ge-oh'na],  Franco,  conductor;  b. 
Acqui,  Piedmont,  Aug.  26,  1889;  first  st.  vln. 
with  his  father,  then  organized  a  band  in 
Acqui  of  which  he  later  became  cond. ;  studied 
also  at  the  Cons,  of  Parma;  his  first  musical 
activities  were  under  Arturo  Toscanini,  whose 
asst.-cond.  he  was  in  1922-23;  later  principal 
cond.  at  the  La  Scala  Opera,   Milan;  guest 


appearances  in  Rome  (Augusteo),  Prague 
(opera  and  symph.  orch.);  1935-37,  came  to 
America  to  cond.  the  Detroit  Civic  Orch.; 
1937,  appointed  dir.  of  the  Detroit  Civic 
Orch.  (3  year  contract).  Living  part  of  the 
year  in  Rapallo,  Italy,  part  in  Detroit.  Has 
composed  several  orchl.  suites  (Suol  d'Alera- 
mo;  Detroit,  1938)  and  numerous  songs. 

Ghislanzo'ni,  Antonio,  writer  and  dram, 
poet;  b.  Lecco,  Nov.  25,  1824;  d.  Caprino- 
Bergamasco,  July  16,  1893.  Intended  for  the 
church,  his  fine  baritone  voice  led  him  to  adopt 
the  career  of  a  stage-singer  (Lodi,  1846),  which 
he  speedily  abandoned,  however,  for  literary 
work.  He  became  the  manager  of  'Italia  Mu- 
sicale',  and  was  for  years  the  editor  of  the 
Milan  'Gazzetta  Musicale,'  to  which  he  re- 
mained a  faithful  contributor  till  death.  He 
wrote  over  60  opera-libretti,  that  of  Aida 
being  the  most  famous;  publ.  Reminiscenze 
artistiche  (which  contains  an  episode  entitled 
La  casa  di  Verdi  a  Sant'  Agata,  etc). — Cf.  T. 
Mantovani,  Librettisti  Verdiani,  VI:  A.  G.,  in 
'Musica  d'oggi'    (Mar.-Apr.,   1929). 

Ghys  [ges],  Joseph,  violinist;  b.  Ghent, 
1801 ;  d.  St.  Petersburg,  August  22,  1848.  A 
pupil  of  Lafont  at  Brussels  Cons.;  taught  at 
Amiens  and  Nantes,  made  tours  in  France 
(1832,  etc.),  Belgium  (1835),  Germany  and 
Austria  (1837),  and  northern  Europe. — 
Works:  Variations  for  vln.,  with  pf.  or  orch.; 
Le  Mouvement  perpetuel,  for  vln.  with  str.- 
quartet;  violin-concerto  in  D;  romances;  the 
etude  L' Or  age,  for  solo  vln. ;  etc. 

Giac'che,  Giacchet'to.  See  Berchem 
and  Buus. 

Giacomel'li  [jah-],  Geminiano,  b.  Par- 
ma, 1692;  d.  Loreto  (?),  Jan.  25,  1740.  Dra- 
matic composer,  pupil  of  Capelli.  After  the 
successful  performance  of  his  opera  Ipermestra 
at  Parma  in  1704,  the  Duke  of  Parma  sent 
him  to  study  under  A.  Scarlatti  at  Naples.  He 
became  a  favorite  opera-composer;  entered 
the  service  of  the  emperor  Charles  VI  at 
Vienna;  1727-32,  m.  di  capp.  at  St.  Gio- 
vanni's, Piacenza.  Of  his  8  operas,  Cesare  in 
Egitto  (Venice,  1735)  was  thought  to  be  the 
best.  Other  works:  Psalm  VIII  for  2  tenors 
and  bass,  concert-arias  with  continuo. — Cf. 
G.  Tebaldini,  L'Archivio  mus.  delta  Capella 
Lauretana  (Loreto,  1921;  p.  176).  See  also 
Q.-Lex. 

Gialdini  [jahl-de'ne],  Gialdino,  b.  Pescia, 
Nov.  10,  1843;  d.  there,  Mar.  6,  1919.  Pupil 
of  T.  Mabellini  at  Florence.  His  first  opera, 
Rosamunda  (prize  opera  in  a  competition  in- 
stituted by  the  Pergola  Th.,  Florence),  given 
in  1868,  was  unsuccessful;  after  prod.  2  'opere 
buffe,'  La  Secchia  rapita  (Florence,  1872),  and 
L'Idolo  cinese  (1874),  in  collaboration  with 
other  musicians,  he  gave  up  opera-writing,  and 
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devoted  himself  to  conducting,  a  career  in 
which  he  was  eminently  successful.  Later 
he  again  turned  to  dramatic  composition, 
producing  w.  succ.  the  operas  I  due  soci  (Bo- 
logna, 1892),  La  Pupilla  (Trieste,  1896),  La 
Bufera  (Pola,  Spain,  1910).  Also  publ.  'Eco 
della  Lombardia',  a  coll.  of  50  folk-songs,  etc. 

Gianetti'ni  [jah-]  (or  Zanettini),  Anto- 
nio, b.  Venice,  1649;  d.  Modena,  end  of  Aug., 
1721.  The  reputation  won  by  producing  3 
operas  in  Venice,  led  to  his  appointment  in 
1686  as  m.  di  capp.  at  the  court  of  Modena, 
where  he  remained  for  life;  except  in  1695, 
when  he  brought  out  3  operas  in  Hamburg. — 
Works:  6  operas;  6  oratorios;  several  cantatas; 
a  Kyrie  a  5;  and  Psalms  a  4,  with  instrs. 
(Venice,  1717).— See  Q.-Lex. 

Giannet'ti,  Giovanni,  composer;  b.  Na- 
ples, Mar.  25,  1869;  d.  Rio  de  Janeiro,  Dec.  10, 
1 934.  Studied  in  Naples,  Trieste  and  Vienna ; 
1912-13,  dir.  of  the  Liceo  musicale,  Siena; 
1915,  in  Rome,  where  (from  1920)  he  was 
mus.  dir.  of  the  T.  dei  Piccoli  with  which  he 
toured  Europe  and  So.  America. — Operas: 
L'Erebo  (Naples,  1891),  Padron  Maurizio  (do., 
1896),  Milena  (do.,  1897),  //  Violinajo  di  Cre- 
mona (Milan,  1898),  Don  Marzio  (Venice, 
1903),  II  Cristo  alia  festa  di  Purim  (Rio  de 
Janeiro,  1904),  Lezione  d'amore  (1910),  II 
Nazareno  (Buenos  Aires,  1911),  LaSerenatadi 
Pierrot,  pantomime  (Rome,  1917),  Cuore  e 
bautte  (ib.,  1918),  II  Principe  .  .  Re,  operetta 
(ib.,  1920),  Pinocchio  and  Pierrot  e  la  luna 
(ib.,  1920). 

Gianni'ni,  Dusolina,  dramatic  soprano; 
b.  Philadelphia,  Pa.,  Dec.  19,  1902;  studied 
with  Marcella  Sembrich  in  N.  Y. ;  1923,  made 
debut  in  Carnegie  Hall;  1925,  operatic  debut 
in  Hamburg,  where  she  has  since  reappeared; 
toured  the  U.  S.  for  14  years  with  great 
success,  also  Europe,  and,  in  1929,  Australia 
and  New  Zealand;  appeared  at  the  Vienna 
and  Berlin  Operas,  at  Covent  Garden,  and 
at  the  1935  and  '36  Salzburg  Fests.;  1936, 
debut  at  the  M.  O.  H.,  of  which  she  is  a  mem- 
ber; created  the  part  of  Hester  in  The  Scarlet 
Letter  by  Vittorio  Giannini  (world  premiere, 
Hamburg,  1938). 

Gianni'ni,  Vittorio,  composer;  b.  Phila- 
delphia, Pa.,  Oct.  19,  1903;  won  a  scholarship 
at  the  Royal  Cons.  G.  Verdi,  Milan,  where  he 
studied  violin  and  harmony  for  4  years;  1917, 
returned  to  the  U.  S.  and  studied  privately 
with  Martini  and  Trucco  in  N.  Y.;  1925, 
entered  the  Juilliard  Graduate  School,  where 
he  studied  with  Rubin  Goldmark  and  Hans 
Letz  until  1931  (grad.);  1932,  won  the  Grand 
Prix  de  Rome  of  the  Amer.  Acad.  (4  years). 
— -Works:  The  operas  Yrana  (1932),  Lucedia, 
in  3  acts  (Natl.  Theater,  Munich,  1934),  The 
Scarlet  Letter,  in  4  acts  (1936;  perf.  Hamburg, 


1938);  Flora,  in  3  acts  (comm.  by  CBS  for 
the  radio,  1937);  Beauty  and  the  Beast  (for 
radio,  CBS,  1938);  Blennerhassett  (do.,  CBS, 
1939);  for  orch.:  Prehide  and  Fugue  for  str.- 
orch.  (1926);  Suite,  in  4  movements  (1931) 
Symph.  (1936);  Concerto  for  pf.  and  orch 
(Natl.  Orch.,  N.  Y.,  1937);  Triptych  (1937) 
Concerto  for  organ  and  orch.  (Vienna,  1937) 
Symph.  in  1  movement  (1938);  Concerto  for  2 
pfs.  (New  York,  1939-40) ;  vocal  works:  Stabat 
Mater  for  double  chor.,  soli  and  orch.  (1919; 
Phila.,  composer  cond.,  1920);  Madrigals  for 
voice  and  str. -quartet  (1929);  Primavera, 
cantata  for  soli,  chor.  and  orch.  (NBC,  1935); 
Requiem  for  soli,  chor.  and  orch.  (Vienna, 
1937) ;  many  songs  based  on  Engl,  and  Italian 
texts;  chamber-works:  Sonata  for  vln.  and 
pf.  (1926);  str. -quartet  (Juilliard  Award, 
1930);  Quintet  for  pf.  and  strs.  (Soc.  for  the 
Publ.  of  Amer.  Music  Award,  1931);  pf.-trio 
(Amer.  Acad.,  Rome,  1933) ;  pf.-sonata  (1934) ; 
woodwind-quintet  (1934). 

Giarda  [jahr'-],  Luigi  Stefano,  b.  Cassol- 
nuovo,  Pavia,  March  19,  1868;  pupil  of  Milan 
Cons.;  fine  'cellist;  1893-7,  teacher  at  the 
Padua  Music-school;  1897-1920,  dir.  of  the  R. 
Cons,  in  Naples;  later,  went  to  Santiago, 
Chile,  where  he  has  been  living  as  singing 
teacher  and  voice-dir.  of  the  Cons. — Works: 
The  operas  Reietto  (Naples,  1898),  and  Giorgio 
Byron  (Santiago,  Chile,  1910);  concert-pieces 
for  'cello  and  orch.;  a  string-quartet;  Adagio 
for  4  'celli;  2  'cello-sonatas;  Prelude  and 
Scherzo  for  vln.  and  'cello;  Suite  for  pf.  and 
vln.  (op.  39);  Studies  in  the  Thumb-position 
for  'cello;  etc.  Also  author  of  a  Trattato  di 
armonia  (1920). 

Giardi'ni  [jahr-],  Felice  de',  b.  Turin, 
April  12,  1716;  d.  Moscow,  Dec.  17,  1796. 
Dramatic  composer  and  distinguished  vio- 
linist; choir-boy  in  Milan  cath.,  and  a  pupil 
of  Paladini,  later  studying  the  violin  under 
Somis  at  Turin.  After  playing  in  various 
theater-orchestras  in  Rome  and  at  the  San 
Carlo,  Naples,  and  giving  small  concerts,  he 
appeared  in  London  (1744)  with  great  suc- 
cess; from  1748-9  he  lived  in  Paris,  becoming 
a  favorite  of  the  court  and  aristocracy.  Re- 
turning to  London  in  1750,  he  succeeded 
Festing  in  1752  as  leader  at  the  Ital.  opera,  of 
which  he  became  the  manager  in  1756,  and 
1763-5;  financial  losses  induced  him  to  return 
to  concert-giving.  From  1 7  74-80  he  was  leader 
at  the  Pantheon  concerts,  1782-3  at  the  Ital. 
opera;  after  a  sojourn  of  6  years  in  Italy,  he 
tried  to  establish  an  Ital.  opera  at  London  in 
1790,  but  failed,  took  his  opera-troupe  to 
Russia,  and  died  there. — In  London  he 
brought  out  5  operas  with  indifferent  success, 
also  an  oratorio,  Ruth  (1752);  he  also  wrote  5 
sets  of  vln. -solos,  6  duets,  6  vln. -sonatas, 
12  vln. -concertos,  6  pf.-quintets,  12  str.-quar- 
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tets,  several  str. -trios,  songs,  catches,  etc.  He 
owned  and  played  on  a  vln.  formerly  Corelli's. 
— See  Q.- Lex. 

Gibbons,  Christopher,  son  of  Orlando; 
b.  London,  1615  (bapt.  Aug.  22);  d.  there, 
Oct.  20,  1676.  Pupil,  in  his  early  years,  at  the 
Chapel  Royal;  1638,  app.  org.  of  Winchester 
Cath. ;  1660,  do.  of  the  Chapel  Royal,  of  West- 
minster Abbey,  and  private  org.  to  Charles  II. 
Mus.  Doc,  Oxon.,  1663. — Some  motets  are  in 
Playford's  'Cantica  sacra'  (1674);  other 
comps.  in  MS.  in  the  British  Museum,  R.C. 
M.,  Christ  Ch.,  Oxford,  Bodleian  Lib., 
Marsh's  Lib.,  Dublin,  and  at  Durham  and 
Ely  Caths. 

Gibbons,  Rev.  Edward,  b.  ca.  1569;  d. 
ca.  1650.  Mus.  Baa,  Oxon.,  1592;  1593,  lay- 
clerk  at  King's  Coll.,  Cambridge;  1594-98, 
master  of  the  choristers  there;  probably  at 
Exeter  before  1607;  1609  app.  'priest-vicar', 
1615  succentor,  of  Exeter  Cath. — Only  a  few 
of  his  comps.  are  extant;  MSS.  are  in  the 
Bodleian  Lib.,  British  Museum,  and  at  Christ 
Ch.,  Oxford.— His  brother,  Ellis  G.  (b.  Cam- 
bridge, 1573;  d.  May,  1603),  was  a  composer 
of  madrigals,  of  which  only  2,  Long  live  fair 
Oriana  and  Round  about  her  chariot,  included 
by  Morley  in  'The  Triumphes  of  Oriana'  (all 
other  composers,  except  Morley  himself,  are 
represented  by  but  1  work),  are  known  to 
exist. 

Gibbons,  Orlando,  brother  of  the  pre- 
ceding; noted  composer  and  organist;  b. 
probably  at  Cambridge,  Engl.  [bapt.  Dec.  25 
at  Oxford],  1583;  d.  Canterbury,  June  5,  1625. 
In  1596-99  he  was  chorister  at  King's  Coll., 
Cambridge;  org.  of  the  Chapel  Royal,  1604; 
Mus.  Baa,  Cantab.,  1606;  chamber-musician 
to  the  King,  1619;  Mus.  Doc,  Oxon.,  1622; 
org.  of  Westminster  Abbey,  1623,  and  con- 
ducted the  music  for  the  funeral  of  James  I. 
G.'s  fame  as  a  composer  rests  chiefly  on  his 
church-music,  including  about  40  anthems; 
in  the  majority  of  these  he  employed  the  then 
fairly  new  technique  of  the  'verse  anthem'  (a 
work  for  chor.  and  verse  or  solo  vcs.,  the  solo 
passages  having  independent  instrl.  accomp., 
either  for  org.  or  strs.) ;  the  rest  were  composed 
in  the  establ.  polyphonic  style,  in  which  he 
achieved  pre-eminence.  As  a  performer  on 
the  org.  and  virginals  he  was  considered  un- 
rivalled in  England. — Publ.  Fantasies  of  3 
Parts  .  .  .  composed  for  viols  (1610,  described 
on  the  title-page  as  'Cut  in  copper,  the  like 
not  heretofore  extant'  fin  England];  ed.  by 
E.  F.  Rimbault  and  reprinted  1843;  new  ed. 
by  E.  H.  Fellowes,  1924);  pieces  for  the 
virginal,  in  'Parthenia'  (1611,  21  pes.  of  G., 
Byrd  and  John  Bull;  reprinted,  1834,  by  Mus. 
Antiq.  Soc;  new  ed.  by  Margaret  H.  Glyn, 
1927);  The  First  Set  of  Madrigals  and  Mottets 
of  5  Parts  (London,  1612;  reprinted,  1841,  by 


Mus.  Antiq.  Soc;  new  ed.  by  E.  H.  Fellowes 
in  vol.  V  of  'The  Engl.  Madrigal  School', 
1921 );  9  Fancies,  appended  to  20  konincklijche 
Fantasien  op  3  Fiolen  by  Th.  Lupo,  Coperario 
and  Wm.  Daman  (Amsterdam,  1648;  re- 
printed by  Rimbault,  1847);  2  anthems  in 
Leighton's  Teares  or  Lamentacions  of  a  Sorrow- 
full  Soule  (the  only  sacred  works  by  G.  publ. 
during  his  lifetime). — A  'complete'  ed.  of  all 
extant  sacred  comps.  is  contained  in  vol.  IV 
of  Tudor  Church  Music'  (Oxford,  1925);  G.'s 
entire  keyboard-works  were  ed.  by  Margaret 
H.  Glyn  in  5  vols.  (London,  1925).  Further 
new  eds.  follow:  The  madrigal  God  give  you 
good  morrow  (from  'The  Cryes  of  London',  an 
early  17th  cent.  MS.  [in  the  Brit.  Museum] 
containing  2  other  sets  of  street-cries  like- 
wise polyphonically  treated  by  T.  Weelkes 
and  R.  Deering),  ed.  by  Sir  Fred.  Bridge 
(London,  1920);  2  Fantazias  for  str.-quartet 
or  small  str.-orch.  and  a  Pavan  and  Galliard 
for  str.-sextet  or  small  str.-orch.,  ed.  by  E. 
H.  Fellowes  (ib.,  1925);  10  pes.  from  the 
virginal  book  of  B.  Cosyn,  arr.  for  modern 
org.  by  J.  A.  Fuller  Maitland  (ib.,  1925).— 
Cf.  E.  H.  Fellowes,  The  Engl.  Madrigal  Com- 
posers (1921);  Margaret  H.  Glyn,  About 
Elizabethan  Virginal  Music  and  Its  Composers 
(1924);  E.  H.  Fellowes,  O.  G.,  a  Short  Account 
of  His  Life  and  Work  (1925). 

Gibbs,  Cecil  Armstrong,  composer;  b. 
Great  Baddow,  near  Chelmsford,  Essex,  Aug. 
10,  1889;  educated  at  Winchester  Coll.  (1902- 
8),  Trinity  Coll.,  Cambridge  (1908—13); 
B.A.  (honors),  1911;  Mus.  Baa,  1913;  pupil 
of  Edward  Dent  and  Ch.  Wood;  advanced 
student  at  the  R.  C.  M.,  London  (1919-20), 
under  Vaughan  Williams  and  Sir  Adrian  Boult ; 
since  1921  prof,  of  harm,  and  cpt.  at  the  R. 
C.  M.;  active  in  many  musical  fields;  1934, 
received  the  Cobbett  Gold  Medal  for  his 
services  to  British  chamber-music;  living 
in  Crossings,  Danbury,  Essex. — Works:  For 
orch.:  The  Vision  of  the  Night,  The  Enchanted 
Wood  (Cobbett  Prize),  Symph.  in  E  (1933; 
BBC,  Boult),  incid.  music,  etc.;  for  chor.  and 
orch.:  Songs  of  Enchantment  (1923) ,  The  Birth 
of  Christ  (1930),  Songs  of  Childhood  (1934), 
The  Highwayman  (1934),  The  Ballad  of  Eil 
Mournce  (1935),  Deborah  and  Barak  (1936), 
etc.;  chamber-music:  7  str. -quartets  (one,  in 
A,  won  the  'Daily  Telegraph'  chamber-music 
competition  prize,  1933),  vln. -sonata;  pf.- 
works:  Sonata,  An  Essex  Rhapsody,  Dance 
Phantasy  for  pf .-sextet,  etc. ;  numerous  songs 
and  part-songs,  etc. 

Gib'son,  Archer,  organist;  b.  Baltimore, 
Md.,  Dec.  5,  1875;  pupil  of  his  father,  later 
of  W.  G.  Owst  (comp.)  and  Harold  Randolph 
(organ  and  pf.),  and  of  the  Peabody  Cons., 
Baltimore;  organist  of  the  1st  Presb.  Ch.,  Mt. 
Vernon,  of  the  M.E.Ch.  in  Baltimore,  later 
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of  the  Brick  Presb.  Ch.  in  N.  Y.,  and  in  many 
private  homes  of  organ  owners  (Schwab, 
Rockefeller,  Frick,  etc.);  conducts  his  own 
organ  studio  in  N.  Y.,  where  he  also  lives. — 
Comps.:  Emancipation,  cantata;  A  Song  to 
Music,  cantata;  Yzdra,  opera;  men's  chors.; 
org. -pes.;  choral  and  orchl.  arrs. 

Gieburow'ski,  Vaclav,  eminent  Polish 
musicologist;  b.  Bromberg,  Feb.  6,  1879; 
studied  theology  at  Ratisbon,  musicology  in 
Berlin  and  Breslau;  Mus.  Doc,  1913;  1938,  in 
Poznan  as  prof,  of  musicology  at  the  Univ. 
there,  also  cond.  of  the  Oratorio  Soc.  and  at 
the  cathedral;  1926,  made  an  hon.  canon  of 
the  Cathedral  of  Palestrina.  From  1928, 
editor  of  the  very  valuable  collection  Selecta 
cantica  musices  sacrae  in  Polonia  saec.  X  VI  et 
XVII.  Wrote  Die  Musica  Magistri  Szydlo- 
vitae,  ein  polnischer  Choraltraktat  des  XV. 
Jahrhs.  (1915),  also  valuable  studies  on  mus. 
MSS.  of  the  Middle  Ages  in  the  Poznan  Li- 
brary, on  Gregorian  Chant  in  Poland,  and  on 
some  early  Polish  musical  treatises  and  com- 
posers. Composed  a  Requiem  for  mixed  vcs., 
many  motets  and  sacred  solos. 

Gie'seking,  Walter,  distinguished  pianist; 
b.  Lyons,  France,  Nov.  5,  1895  (of  German 
parents);  studied  at  the  Cons,  of  Hanover 
with  Karl  Leimer  (grad.  1916);  his  debut  as  a 
pianist  in  1920  was  followed  by  tours  of  Ger- 
many, Switzerland  and  other  countries;  1926, 
toured  the  U.  S.  with  much  success  (debut, 
Aeolian  Hall,  Feb.  22,  1926),  and  since  has 
appeared  regularly  in  the  U.  S.  and  in  Europe 
in  recital  and  as  soloist  with  the  leading  orchs. 
He  is  one  of  the  most  brilliant  pianists  of  this 
generation,  and  an  extraordinary  interpreter 
of  both  classic  and  contemporary  pf. -litera- 
ture. As  a  specialty,  he  has  perf.  numerous 
works  of  modern  composers  (Schonberg, 
Prokofiev,  Marx),  including  many  introduc- 
tory perfs.  He  is  a  teacher  at  the  Music 
Inst,  for  Foreigners  in  Wiesbaden,  where  he 
lived  from  1930-36. — Compositions:  Quintet 
for  woodwinds  and  pf. ;  Sonatina  for  fl.  and 
pf.  (1937);  vln.-sonata;  other  chamber-music 
works:  pf. -pieces;  songs;  concert  pf. -tran- 
scriptions of  songs  by  Richard  Strauss.  He 
has  also  written  many  articles  on  pf  .-music. 

Gigli  [je'l'ye],  Beniamino,  famous  Italian 
tenor;  b.  Recanati,  Mar.  20,  1890;  chorister 
there  and  pupil  of  Lazzarini,  later  of  E.  Rosati 
and  A.  Cotogni  at  the  Liceo  Mus.  di  S.  Cecilia, 
Rome;  1914,  debut  at  Rovigno  as  Enzo  in 
Gioconda,  followed  by  engagements  in  Turin, 
Palermo,  Bologna,  Rome,  Naples  and  the  La 
Scala  Opera  in  Milan;  chosen  by  Toscanini 
for  the  role  of  Faust  in  Boito's  Mefistofele  at 
the  Boito  Fest.  in  1918;  1919,  toured  South 
America  (Buenos  Aires,  Montevideo,  Rio  de 
Janeiro);  debut  at  the  M.  O.  H.  in  Boito's 
Mefistofele  in  1920,  member  until  1932;  since 


then  American  opera,  concert  and  broadcast 
engagements,  and  numerous  appearances  in 
Europe  (particularly  in  Italy) ;  made  a  number 
of  musical  films  (Forget- Ale- Not,  Forever 
Thine);  1938-39,  concert  tour  of  the  U.  S., 
operatic  engagements  with  the  San  Francisco 
Opera  Co.  and  Chicago  City  Opera  Co.  and 
guest  appearances  at  the  M.  O.  H.  His 
repertoire  includes  French,  German  (Wagner's 
Lohengrin,  Mozart's  Don  Giovanni,  etc.)  and 
Italian  opera,  but  his  greatest  triumphs  have 
been  in  works  of  Puccini  (Tosca,  Boheme, 
Butterfly)  and  Verdi  (Traviata,  Rigoletto,  etc.). 
Created  a  number  of  roles  in  operas  by  Mas- 
cagni  (Lodoletta,  Piccolo  Marat,  etc.). — Cf. 
R.  Rosner,  B.  G.  (Vienna,  1933). 

Gigout  [zhe-goo'],  Eugene,  organ-virtuoso 
and  sacred  comp.;  b.  Nancy,  France,  March 
23,  1844;  d.  Paris^Dec.  9,  1925.  Began  mus. 
studies  in  the  matirise  of  Nancy  Cath.;  at  13 
he  entered  the  Niedermeyer  School  at  Paris, 
in  which  he  subsequently  taught  from  1863- 
85,  and  from  1900-5.  Also,  for  a  time,  pupil 
of  Saint-Saens.  From  1863,  G.  was  organist 
at  the  ch.  of  St.-Augustin;  he  won  fame  as  a 
concert-organist  in  France,  England,  Ger- 
many, Switzerland,  Spain,  and  Italy ;  especially 
famous  for  his  masterly  improvisations.  In 
1885  he  founded  at  Paris  an  organ-school 
subsidized  by  the  government,  from  which 
many  excellent  pupils  have  graduated 
(Boellmann,  Faure,  Messager,  A.  Georges, 
A.  Roussel,  C.  Terrasse,  etc.); from  1911,  prof, 
of  org.  and  improvisation  at  the  Natl.  Cons., 
Paris.  Was  also  an  esteemed  mus.  writer  and 
critic;  Cammander  of  the  Order  of  Isabella  la 
Catolica;  Officer  of  Public  Instruction  (from 
1885) ;  and  Chev.  of  the  Legion  of  Honor  (from 
1895).  As  a  composer  he  followed  the  severe 
style. — Works :  For  organ :  Cent  pieces  breves 
(Gregorian),  Album  Gregorien  (3  vols.,  each 
containing  100  pieces  exclusively  in  the 
church-modes),  Rhapsodie  sur  des  Noels,  Toc- 
cata, Scherzo,  Prelude  et  Fugue  in  B[>,  Marche 
de  Fete,  Rhapsodie  sur  des  Airs  Catalans,  do. 
sur  des  Airs  Canadiens,  Poemes  Mystiques 
(3  pes.),  etc.;  pf. -sonata  in  F;  other  pes.  for 
pf .  (2  and  4  hands) ;  sacred  choruses,  songs. 

Gilbert,   Henry  Franklin  Belknap,   b. 

Somerville,  Mass.,  Sept.  26,  1868;  d.  Cam- 
bridge, Mass.,  May  19,  1928.  St.  vln.  at  the 
N.  E.  Cons,  and  with  E.  Mollenhauer;  1889- 
92,  pupil  of  MacDowell  (comp.)  in  Boston. 
Rather  than  do  routine  mus.  work  to  earn 
his  livelihood  (he  had  previously  been  vlnst. 
in  theaters,  etc.),  he  took  jobs  of  many  de- 
scriptions, becoming,  in  turn,  a  real-estate 
agent,  a  factory  foreman,  a  collector  of  butter- 
flies in  Florida,  etc.,  and  composed  when 
opportunity  afforded.  In  1893,  at  the  Chicago 
World's  Fair,  he  met  a  Russian  Prince  who 
knew  Rimsky-Korsakov  and  gave  him  many 
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details  of  contemporary  Russian  composers 
whose  work,  as  well  as  that  of  Bohemian  and 
Scandinavian  composers  which  was  based  on 
folk-song,  influenced  G.  greatly  in  his  later 
composition.  In  1895  he  made  his  1st  trip 
abroad  and  stayed  in  Paris,  subsequently 
returning  to  the  U.  S.;  when  he  heard  of  the 
premiere  of  Charpentier's  Louise  he  became 
intensely  interested  in  the  work  because  of  its 
'popular'  character,  and,  in  order  to  hear  it, 
earned  his  passage  to  Paris,  in  1901,  by  work- 
ing on  a  cattle-boat;  the  opera  impressed  him 
so  that  he  decided  to  devote  his  entire  time 
thereafter  to  composition;  1902,  associated 
with  Arthur  Farwell,  whose  Wa-Wan  press 
publ.  G.'s  early  comps.  During  this  time 
(from  1903)  he  employed  Negro  tunes  and 
rhythms  extensively  in  his  works.  The 
comps.  of  his  mature  period  (from  1915)  reveal 
an  original  style,  not  founded  on  any  particu- 
lar, native  Amer.  material,  but  infused  with 
elements  from  many  sources,  and  are  an  at- 
tempt at  'un-European'  music,  expressing  the 
spirit  of  America  and  its  national  character- 
istics.— Works:  Opera,  The  Fantasy  in  Delft 
(1915).  For  orch.:  Two  Episodes  (1897); 
Summer  day  Fantasy;  Amer.  Humoresque; 
Americanesque  (ca.  1903);  Comedy  Overture  on 
Negro  Themes  (1905;  perf.  at  a  N.  Y.  munici- 
pal concert,  1909;  Boston  Symph.  Orch., 
1911);  symph.  poem,  The  Dance  in  the  Place 
Congo  (1906;  later  arr.  for  ballet  and  prod,  at 
the  M.  O.  H.,  Mar.  23,  1918);  Strife  (1910- 
25);  Negro  Rhapsody  (comm.  for  Norfolk 
Fest.,  Conn.,  1913);  symph.  prologue  for 
Synge's  Riders  to  the  Sea  (1914) ;  Amer.  Dances 
in  Rag-Time  Rhythm  (ca.  1915);  Jazz  Studv 
(1924);  Symph.  Piece  (1925;  Boston  Symph. 
Orch.,  1926);  Nocturne,  from  Whitman  (1925; 
Phila.  Orch.,  Monteux,  1928).  Other  works: 
To  America,  for  chor.  and  orch.;  Salammbo's 
Invocation  to  Tanith,  for  sop.  and  orch.  (ca. 
1901;  establ.  his  reputation  in  Russia);  Suite 
for  chamber-orch.  (his  last  comp.;  comm.  by 
Eliz.  S.  Coolidge  Foundation);  pf.-pcs.; 
numerous  songs,  the  most  popular  having 
been  Pirate  Song  (Stevenson)  and  Fish  Wharf 
Rhapsody,  sung  by  David  Bispham.  He  also 
ed.  a  coll.  of  100  folk-songs  (1909).  Author 
of  many  articles  in  the  'Mus.  Quart.'  and 
'New  Music  Review'. — Cf.  O'tin  Downes,  An 
Amer.  Composer,  in  the  'Mus.  Quart.'  (Jan., 
1918);  'Diet,  of  Amer.  Biogr.'  VII  (N.  Y., 
1931);  J.  T.  Howard,  Our  Amer.  Music  (ib., 
rev.  ed.  1939). 

Gilbert  [zhel-bar'],  Jean  (pen-name  of 
Max  Winterfeld),  prolific  operetta  and 
song-composer;  b.  Hamburg,  Feb.  11,  1879; 
studied  with  Scharwenka;  cond.  in  Bremer- 
haven  (1897),  Hamburg  (1899),  later  at 
the  Apollo  Theater  in  Berlin;  after  1910 
devoted  his  time  to  composition,  and  has 
lived   (since   1933)   in   Barcelona.     His  most 


succ.  works  are  the  operettas  Die  keusche 
Susanne  (1910),  Polnische  Wirtschaft  (Be/lin, 
1910;  Paris,  1914),  Die :  Kino- Koni gin  (1911), 
Puppchen  (1912),  Die  Frau  im  Ilermelin 
(1918),  Die  Braut  des  Lucullus  (1920),  Katja, 
die  Tanzerin  (1922),  Das  Weib  im  Pur  pur 
(1923),  In  der  Johannisnacht  (1926),  Hotel 
Stadt  Lemberg  (1929),  Das  Madel  am  Steuer 
(1930). 

Gil'bert,  Timothy,  pf. -maker  in  Boston. 
After  1820  made  several  innovations  of  his 
own  invention  to  improve  the  action  of  the  pf. 
Brought  out  the  organ-piano  in  1847. 

Gilberte,  Hallett,  song-composer;  b.  Win- 
throp,  Maine,  Mar.  14,  1875.  Pupil  of  J. 
Orth  and  C.  Barmann  (pf.)  and  E.  Nevin 
(comp.)  in  Boston;  also  st.  voice;  now  (1940) 
living  in  Lincolnville,  Me.,  spending  part  of  the 
year  in  N.  Y.  City.  Has  written  about  250 
songs,  several  choral  pes.,  pf.-  and  vln. -comps. 

Gilchrist,  William  Wallace,  b.  Jersey 
City,  N.  J.,  Jan.  8,  1846;  d.  Easton,  Pa.,  Dec. 
20,  1916.  Organist,  pupil  of  H.  A.  Clarke  at 
the  Univ.  of  Pennsylvania.  He  taught  for  a 
year  in  Cincinnati,  returned  to  Phila.  in 
1873,  and  for  4  years  was  choirmaster  at  St. 
Clement's  Ch.;  1877,  org.  and  choirm.  of 
Christ  Ch.,  Germantown,  and  from  1882 
teacher  at  the  Phila.  Mus.  Acad.;  then  or- 
ganist of  Swedenborgian  Ch.,  Phila.,  and 
conductor  of  the  Mendelssohn  Club  (which  he 
formed  1874)  and  several  other  choral  so- 
cieties. He  was  made  Mus.  Doc.  by  the  Univ. 
of  Pennsylvania  in  1896. — -Works:  Psalm 
XLVI,  for  soli,  ch.,  orch.  and  org.  (Cincinnati 
Festival  Prize,  1882);  Psalm  XC  for  do.; 
Easter  Idyl;  Christmas  oratorio;  Song  of 
Thanksgiving,  for  ch.  and  orch.;  a  cantata, 
The  Rose  (1887);  Ode  to  the  Sun;  Autumn 
Dreaming  (N.  Y.  Mendelssohn  Glee  Club 
prize,  1880);  2  symphs.  (in  C  and  D);  Nonet 
in  G  m.;  2  quintets  (in  C  m.  and  F) ;  Trio  in 
G  m.;  a  str. -quartet;  church-music;  songs. — 
Cf.  Sumner  Salter,  Early  Encouragement  to 
Amer.  Composers,  in  the  'Mus.  Quart.'  (1932). 

Giles,  Nathaniel,  b.  n.  Worcester,  Engl., 
ca.  1558;  d.  Windsor,  Jan.  24,  1633.  Possibly 
a  clerk  in  the  chapel  of  Magdalen  Coll.,  Ox- 
ford, in  1577-78;  1581-85,  org.  of  Worcester 
Cath.;  Mus.  Bac,  Oxon.,  1585,  in  which  year 
he  was  app.  clerk,  org.  and  choirm.  of  St. 
George's  Chapel,  Windsor;  1596,  held  a 
similar  position  at  the  Chapel  Royal,  where, 
in  1597,  he  succeeded  Hunnis  as  Gentleman 
and  Master  of  the  Children;  was  made  Mus. 
Doc,  Oxon.,  in  1622. — Some  of  his  comps. 
are  included  in  Leighton's  Teares  or  Lamen- 
tacions  of  a  Sorrowfull  Soule  (1614);  a  service 
and  an  anthem  are  in  Barnard's  'Church 
Music'  (1641);  in  Hawkins'  'History  of  Mu- 
sic' is  a  quaint  Lesson  of  Descant  of  thirtie- 
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eighte  Proportions  of  swnirie  Kindes;  other 
anthems,  motets,  etc.,  are  in  MS. 

Gilibert  [zhe-le-bar'],  Charles,  dramatic 
baritone;  b.  Paris,  Nov.,  1866;  d.  New  York, 
Oct.  11,  1910.  He  left  the  Paris  Cons,  as  a 
prize-graduate,  sang  one  season  at  the  Op.- 
Comique,  and  then  went  to  the  Th.  de  la 
Monnaie,  Brussels,  where  he  became  a  great 
favorite;  1900-3,  member  of  the  M.  O.  H.;  at 
his  debut  on  Dec.  18,  1900,  and  throughout 
the  entire  season,  he  failed  to  make  a  decided 
impression,  but  on  his  appearance  in  the 
second  season  took  the  public  by  storm; 
1906-10,  at  the  Manhattan  Op.  H.,  N.  Y.; 
he  was  then  reengaged  for  the  M.  O.  H.,  and 
was  to  have  created  Jack  Ranee  in  The 
Girl  of  the  Golden  West,  but  died  just  before 
the  opening  of  the  season.  He  was  also  a 
distinguished  concert-singer,  and  as  an  inter- 
preter of  old  French  songs  he  probably  had 
no  rival.  His  principal  roles  were  Dr.  Bar- 
tolo,  Le  Pere  {Louise),  Sergeant  Sulpice  {Fille 
du  Regiment),  Boniface  {Jongleur  de  Notre- 
Dame),  etc. 

Gillette,  James  Robert,  b.  Roseboom, 
N.  Y.,  May  30,  1886.  Studied  music  at  Syra- 
cuse Univ.,  org.  with  H.  Vibbard  and  theory 
with  W.  Berwald;  1914-16,  made  2  tours  as 
org.-virtuoso;  1914-19,  prof,  of  music  at 
Wesleyan  Coll.,  Macon,  Ga.;  1919-23,  city 
organist  at  Evansville,  Ind.;  since  1923  org. 
and  teacher  at  Carleton  Coll.,  Northfield, 
Minn.;  founded  the  Carleton  Symphonic 
Band  in  1923,  the  Gillette  Chamber  Orch.  in 
1937-38;  has  made  several  tours  as  org.- 
virtuoso  and  cond.  of  chamber-music  (Natl. 
Assoc,  Chautauqua,  Minneapolis  Orch.); 
also  numerous  org.-recitals  over  the  radio. — 
Compositions:  2  symphonies  for  modern  band 
{Pagan,  N.  Y.,  Goldman,  1934;  Sinfonietta 
in  Olden  Style,  Eastman  School,  Rochester, 
1937);  2  cantatas;  10  band-comps. ;  3  pieces 
for  woodwind  ensembles;  40  organ-pieces 
{Chanson  de  Matin,  Toccatina,  Pastorale, 
Grand  Choeur,  etc.) ;  10  songs. — Author  of  The 
Organist's  Handbook  (1928)  and  The  Modern 
Band  in  Theory  and  Practice  (1936). 

Gilman,  Lawrence,  critic  and  author;  b. 
Flushing,  N.  Y.,  July  5,  1878;  d.  Sugar  Hill, 
N.  H.,  Sept.  8,  1939.  Self-taught  in  music 
(pf.,  org.,  comp.,  orchestration,  theory  and 
hist.);  1901-13,  mus.  critic  of  'Harper's 
Weekly';  1915-23,  musical,  dram,  and  literary 
critic  of  'North  Amer.  Review';  from  1921, 
author  of  the  program-notes  of  the  N  Y. 
Philh.  and  Philadelphia  Orch.  concerts;  from 
1923,  music  editor  of  'N.  Y.  Herald  Tribune'; 
member  of  the  Natl.  Inst,  of  Arts  and  Letters. 
Author  of  Phases  of  Modem  Music  (1904); 
Edward  MacDowell  (1905,  in  'Living  Masters 
of  Music' ;  rev.  and  enlarged  as  E.  M.  A  Study, 
1909);     The    Music    of    To-Morrow    (1906); 


Guide  to  Strauss' s  'Salome'  (1907);  Stories 
of  Symphonic  Music  (1907) ;  Guide  to  Debussy's 
'Pelleas  et  Mclisande'  (1907);  Aspects  of 
Modern  Opera  (1908) ;  Nature  in  Music  (1914) ; 
A  Christmas  Meditation  (1916);  Taste  in  Mu- 
sic, in  the  'Mus.  Quart.'  (Jan.,  1917);  Music 
and  the  Cultivated  Man  (1929);  Wagner's 
Operas  (1937);  Toscanini  and  Great  Music 
(1938).  He  set  to  music  3  poems  of  W.  B. 
Yeats  {The  Heart  of  the  Woman  [song];  A 
Dream  of  Death  and  The  Curlew  [for  recitation 
with  pf.]). — Cf.  C.  Engel,  L.  G.'s  'Wagner's 
Operas' ,  in  Views  and  Reviews  of  the  'Mus. 
Quart.'  (Jan.,  1938);  id.,  L.  G.'s  'Toscanini 
and  Great  Music',  ib.  (Oct.,  1938);  id.,  L.  G., 
ib.  (Jan.,  1940). 

Gil-Marchex,  Henri,  eminent  pianist;  b. 
St.  Georges  d'Esperance  (Isere),  France,  Dec. 
16,  1894;  studied  at  the  Paris  Cons.,  then 
with  L.  Capet  and  A.  Cortot;  has  toured 
Europe,  Russia  and  Japan,  and  perf.  modern 
works  at  the  fests.  of  the  I.  S.  C.  M.  Has 
publ.  virtuoso  piano-transcriptions  of  modern 
orchl.  pieces  (Ravel,  etc.)  and  original  songs. 

Gilmore,  Patrick  Sarsfield,  b.  n.  Dublin, 
Dec.  26,  1829;  d.  St.  Louis,  Mo.,  Sept.  24, 
1892.  He  went  to  Canada  with  an  English 
band,  but  soon  settled  in  Salem,  Mass.,  where 
he  cond.  a  military  band.  In  1859  he  went  to 
Boston,  and  organized  the  famous  'Gilmore's 
Band.'  As  bandmaster  in  the  Federal  army  at 
New  Orleans  (1864),  he  gave  a  grand  mus. 
festival  with  several  combined  bands,  intro- 
ducing the  novel  reinforcement  of  strong 
accents  by  cannon-shots.  He  won  wide  re- 
nown by  the  'National  Peace  Jubilee'  (1869), 
and  the  'World's  Peace  Jubilee'  (1872),  two 
monster  musical  festivals  held  in  Boston;  in 
the  former,  G.  led  an  orch.  of  1000  and  a 
chorus  of  10,000;  in  the  latter,  an  orch.  of 
2000  and  a  chorus  of  20,000;  the  orch.  was 
reinforced  by  a  powerful  organ,  cannon  fired 
by  electricity,  anvils,  and  chimes  of  bells. 
After  the  second  Jubilee,  G.  went  to  New 
York,  and,  as  a  popular  bandmaster,  travelled 
with  his  men  throughout  the  U.  S.  and 
Canada,  and  also  (1878)  to  Europe.  He  also 
led  bands  or  orchestras  in  various  resorts  in 
and  near  New  York. — Works:  Military  mu- 
sic, dance-music,  many  arrs.  for  band.  Some 
of  his  songs  were  popular.  He  claimed  to  be 
the  composer  of  When  Johnny  Comes  March- 
ing Home  (1863),  a  song  that  remained  a 
favorite  long  after  the  Civil  War. — -Cf.  'Natl. 
Cyclopaedia  of  Amer.  Biogr.'  Ill,  p.  292 
(N.  Y.,  1893);  'Diet,  of  Amer.  Biogr.'  VII 
(ib.,  1931);  'Amer.  Mercury'  (Oct.,  1933). 

Gilse,  Jan  van,  b.  Rotterdam,  May  11, 
1881.  Pupil  of  Wiillner  at  the  Cologne  Cons., 
1897-1902 ;  then  for  a  year  of  Humperdinck  in 
Berlin;  1905-8,  cond.  of  the  Opera  at  Bremen; 
1908-9,  cond.  of  the  Dutch  Op.  at  Amster- 
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dam;  1917-22,  music-dir.  of  the  City  of 
Utrecht,  Holland;  1922-33,  lived  in  Berlin; 
since  1933  dir.  of  the  Utrecht  Cons. — Works: 
5  symphonies  (1900,  '03,  '05-6,  '14,  '22-23; 
the  1st  won  the  Beethoven-Haus  prize  in  1902, 
the  3rd  the  Michael  Beer  prize  of  the  Berlin 
Acad,  in  1909);  an  overture;  2  Intermezzi  for 
orch.;  Variations  on  a  Dutch  song  for  orch.;  2 
oratorios,  Lebensmesse  (1904)  and  Der  Kreis 
des  Lebens  (1928);  songs  (several  with  orch., 
texts  by  Tagore);  Nonet  for  strings  and 
woodwinds.  He  has  also  written  text  and 
music  of  an  opera,  Fran,  Helga  von  Stavem. — 
Books:  The  Problem  of  a  National  Dutch 
Opera;  Holland  and  Correct  Performances 
(both  in  Dutch). 

Gilson  [zhil-sohn],  Paul,  composer;  b. 
Brussels,  June  15,  1865.  He  was  practically 
self-taught  until  he  entered  the  Brussels 
Cons,  in  1886;  st.  there  with  Gevaert,  and 
won  the  Prix  de  Rome  in  1889  with  the  can- 
tata Sinai;  1889-1909,  prof,  of  harmony  at 
the  Brussels  Cons.;  1904-9,  also  at  the  Ant- 
werp Cons.;  1906-14,  mus.  critic  of  'Le  Soir' 
and  'Diapason';  also  mus.  ed.  of  'Midi'  and 
head  of  the  'Revue  musicale  beige';  living  in 
Brussels.  The  public  perf .  (1890)  of  his  prize- 
cantata  attracted  considerable  attention;  his 
subsequent  works  have  won  him  a  foremost 
place  among  modern  Flemish  composers. — ■ 
Works:  The  operas  Alvar  (Brussels,  1895), 
Gens  de  Mer  (ib.,  1902 ;  as  Zeevolk  at  Antwerp, 
1904),  P rinses  Zonnenschijn  (Antwerp,  1903); 
a  ballet,  La  Captive  (Brussels,  1902) ;  cantatas, 
including  the  dram.  Francesca  da  Rimini;  for 
orch.:  La  Mer,  symph.;  3  symph.  poems; 
Canadian  Rhapsody;  3  overtures;  8  suites; 
Scotch  Rhapsody;  incid.  music;  etc.,  also 
chamber-music  (septet,  2  str.-quartets,  pes. 
for  wind-instrs.,  etc.),  songs,  pf.-pes.,  etc. 
Author  of  Les  Intervalles,  Le  Tutti  orchestral, 
Quintes  et  octaves,  Traite  aVharmonie  (2  vols.), 
and  Traite  de  lecture  mus.  (4  vols.) ;  has 
contrib.  many  articles  to  the  'Revue  mu- 
sicale beige'. 

Gimenez  (Jimenez)  [he-meh'nethl,  Je- 
ronimo,  popular  composer  of  zarzuelas;  b. 
Sevilla,  Oct.  10,  1854;  d.  Madrid,  Feb.  19, 
1923.  Studied  with  Alard,  Savard  and  A. 
Thomas  at  the  Paris  Cons.;  was  cond.  of 
Sociedad  de  Conciertos  in  Madrid.  Wrote 
about  60  (for  the  most  part)  1-act  light  operas 
(genero  chico)  with  very  catchy  melodies  and 
small-orchl.  accompaniment,  some  of  which 
are  still  perf.  throughout  the  Spanish-speaking 
world  {El  baile  de  Luis  Alonso,  La  boda  de 
Luis  Alonso,  La  tempranica,  etc.) ;  also  a  num- 
ber of  orchl.  pieces. 

Ginguene  [zhan-g'na'],  Pierre-Louis,  b. 

Rennes,  April  25,  1748;  d.  Paris,  Nov.  16, 
1816.  A  writer  on  the  history  of  literature, 
member  of  the  Academy,   etc.     Concerning 


music  he  publ.  Lettres  et  articles  sur  la  musique 
(1783;  his  collected  journalistic  papers  on  the 
Gluck-Piccinni  controversy);  the  historical 
articles  in  the  'Diet,  de  mus.'  of  the  'Encyclo- 
pedic methodique'  (1791-1818;  only  in  vol.  I); 
Notice  sur  la  vie  et  les  ouvrages  de  Piccinni 
(1800;  partial  to  Piccinni);  Rapport  .  .  sur 
tine  nouvelle  exposition  de  la  semeiographie,  ou 
flotation  musicale  des  Grecs  (1815).  Interesting 
matter  on  Guido,  the  Troubadours,  etc.,  is 
contained  in  his  Histoire  litteraire  de  V Italic, 
continued  by  Sain  (1811-35,  24  vols.). 

Gins'burg,  Semion  Lvovitch,  Russian 
musicologist;  b.  Kilb,  May  23,  1901;  studied 
literature  and  musicology  in  Leningrad,  where 
he  is  now  teaching  at  the  Cons.,  the  State 
Inst,  of  Drama  and  the  Inst,  for  the  History 
of  Art.  Has  written  articles  on  Fundamen- 
tals of  a  Theory  of  the  Musical  Sciences,  in 
'De  musica'  (Leningrad,  1923);  Karl  Davidov 
(a -biography),  in  'Mus.  Annals'  (1923);  etc. 

Gin'ster,  Ria,  German  soprano;  b.  Frank- 
fort, Apr.  15,  1903;  first  studied  the  violin 
and  was  a  fine  performer  at  the  age  of  13 ;  1923, 
studied  voice  with  the  American  vocal  coach, 
Louis  Bachner,  immediately  winning  recogni- 
tion after  her  debut  as  a  fine  oratorio  singer; 
appeared  as  soloist  with  the  leading  orchs.  in 
Germany,  France,  Scandinavia,  and  later 
also  in  England  (under  Beecham),  where  she 
was  especially  successful;  1935,  toured  the  U. 
S.  in  recital;  since  then  appearances  through- 
out America  as  a  lieder-singer;  1938,  prof,  at 
the  Zurich  Cons. 

Giordani  [jor-dah'ne],  Giuseppe  (called 
Giordanello),  brother  of  Tommaso;  b.  Na- 
ples, 1744;  d.  Fermo,  Jan.  4,  1798.  Prolific 
opera-comp.;  fellow-student  of  Cimarosa  and 
Zingarelli  at  the  Cons,  of  Loreto;  1753,  went 
to  London  with  other  members  of  his  family 
and  resided  there  until  1782,  having  become 
a  popular  teacher  and  comp.;  his  first  opera, 
L'Astuto  in  imbroglio,  was  prod,  at  Pisa,  1771 ; 
returning  to  Italy,  he  was  eng.  in  dramatic 
comp.  till  1791,  when  he  was  app.  m.  di  capp. 
of  Fermo  cath. — -Works:  About  30  operas 
(77  Bacio,  1774,  was  quite  in  vogue  at  Lon- 
don), 6  pf. -quintets,  3  pf. -quartets,  6  str.- 
quartets,  30  trios,  6  vln.  -concertos,  pf  .-sonatas 
for  2  and  4  hands;  preludes  and  exercises  for 
pf.;  soprano  duets;  5  books  of  Canzonette  for 
solo  voices;  other  secular  and  sacred  music 
in  MS.  The  song  Caro  mio  ben,  most  prob- 
ably comp.  by  him,  is  still  sung  to-day. — -See 
Q.-Lex. 

Giorda'ni,  Tommaso,  composer  and 
buffo  singer;  b.  Naples,  ca.  1730;  d.  Dublin, 
late  Feb.,  1806.  1753,  went  to  London  with 
his  father  Carmine  G.  (also  composer  and 
buffo  singer),  his  brothers  Francesco  (dancer) 
and  Giuseppe  (q.  v.),  and  his  sisters  Nicolina 
(soubrette;  called  'La  Spiletta'  from  a  char- 
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acter  in  which  she  attained  great  popularity) 
and  Mariana  (singer),  and  sang  at  Cov. 
Garden  with  them  in  their  native  burlettas; 
1764,  in  Dublin,  probably  playing  the  harpsi- 
chord in  theorch.  accompanying  the  members 
of  his  family  who  perf.  on  the  stage  (Giuseppe 
remained  in  London);  1781,  returned  to  Eng- 
land; 1783,  again  in  Dublin,  composing  pro- 
lifically,  cond.  his  own  works,  and  teaching; 
1788,  eng.  as  official  composer  and  orchl.  dir. 
of  the  New  Th.  Royal,  Dublin;  1792,  gave  a 
Lenten  series  of  'Spiritual  Concerts',  at  one  of 
which  John  Field,  then  8  yrs.  old,  made  his 
2nd  public  appearance  as  pianist;  1794,  elected 
Pres.  of  the  Irish  Mus.  Fund. — Works:  Many 
comic  operas  (burlette),  prod,  in  Dublin  (Don 
Fulminone,  or  The  Lover  with  Two  Mistresses, 
1765 ;  The  Enchanter,  or  Love  and  Magic,  1765 ; 
Love  in  Disguise,  1766;  etc.);  an  oratorio, 
Isaac  (Dublin,  1767);  trios  for  fls.  and  bass;  5 
books  of  fl.-duos;  also  vcl.-duos,  pf.-pcs., 
songs,  etc. — Cf.  W.  J.  Lawrence,  T.  G.:  An 
Ital.  Composer  in  Ireland,  in  'Mus.  Ant.'  (Jan., 
1911).— See  Q.-Lex. 

Giorda'no  [jor-dah'nohj,  Umberto,  born 
Foggia,  Aug.  26,  1867;  pupil  there  of  Gaetano 
Briganti,  later  of  Paolo  Serrao  in  the  Naples 
Cons.  In  1889  he  competed  for  the  Sonzogno 
prize,  handing  in  the  1-act  opera  Marina; 
although  Mascagni  won  with  Cavalleria 
Rusticana,  Marina  attracted  favorable  atten- 
tion, and  G.  was  commissioned  to  write  an 
opera  in  3  acts;  he  chose  Mala  Vita,  the  book 
by  N.  Daspuro  after  a  work  by  Di  Giacomo 
and  Cognetti.  Prod,  at  the  Argentina  Th., 
Rome,  Feb.  21,  1892,  with  a  cast  including 
Bellincioni  and  Stagno,  it  had  ephemeral 
success.  (Remodelled  as  II  Voto,  it  was  brought 
out  at  Milan  in  1897.)  Next  came  the  2-act 
opera  Regina  Diaz  (Fondo  Th.,  Rome,  Feb. 
21,  1894;  unsucc).  His  first  triumph  was 
won  with  the  4-act  opera  Andrea  Chenier, 
book  by  Illica  (La  Scala,  Milan,  Mar.  28, 
1896;  N.  Y.  Acad,  of  Mus.,  Nov.  13,  1896; 
M.  O.  H.,  Mar.  7,  1920);  followed  by  the  3- 
act  opera  Fedora  (T.  Lirico,  Milan,  Nov.  17, 
1898;  M.  O.  H.,  Dec.  5,  1906),  book  by 
Colautti  after  Sardou's  drama,  and  the  3-act 
opera  Siberia,  book  by  Illica  (La  Scala,  Dec. 

19,  ly03;  French  Op.  House,  New  Orleans, 
Jan.  31,  1906);  neither  was  a  great  success; 
still  less  succ.  were  Marcella  (Milan,  1907) 
and  Mese  Mariano  (Palermo,  1910),  while 
even  the  glamor  of  a  world-premiere  at  the 
M.  O.  H.  could  not  assure  genuine  success  to 
Madame  Sans-Gene,  book  by  R.  Simoni  (Jan. 
25,  1915;  Turin,  Feb.  28);  then  followed  Giove 
a  Pompei  (with  A.  Franchetti;  Rome,  1921); 
La  cena  delle  beffe,  in  4  acts  (La  Scala,  Dec. 

20,  1924;  M.  O.  H.,  Jan.  2,  1926);  //  Re, 
in  1  act  (La  Scala,  Jan.  10,  1929).  G.  is  Chev. 
of  the  Legion  of  Honor,  and  Commander  of 


the  Crown  of  Italy.  In  1917  he  was  made  hon. 
member  of  the  Accademia  Luigi  Cherubini, 
Florence;  also  a  member  of  the  Ital.  Acad. 
(1929). — Cf.  G.  C.  Paribeni,  Madame  Sans- 
Gene  di  U.  G.  (Milan,  1923). 

Giorni  [jor'ne],  Aurelio,  pianist  and  com- 
poser; b.  Perugia,  Sept.  15,  1895;  d.  Pittsfield, 
Mass.,  Sept.  23,  1938.  St.  pf.  with  Sgambati  at 
the  Cons,  of  the  Accad.  S.  Cecilia,  Rome 
(1909-11),  winning  1st  prize;  pupil  in  comp.  of 
Humperdinck  at  the  'Meisterschule  fur  Kom- 
position,'  Berlin  (1911-13);  debut  in  Rome 
(Feb.,  1912),  followed  by  tour  of  Italy;  1913- 
15,  tours  of  Germany,  Switzerland,  Nether- 
lands and  Scandinavia;  came  to  the  U.  S.  in 
1915;  pianist  of  the  Elshuco  Trio  for  15  years 
(1919-34);  was  teacher  at  Smith  College, 
Inst,  of  Mus.  Art,  N.  Y.,  Philadelphia  Cons, 
of  Music,  Hartford  School  of  Music,  Spring- 
field  Cons.,  and  many  N.  Y.  music-schools;  in 
his  last  years  lived  in  New  York  as  teacher. 
He  was  a  son  of  the  painter  Carlo  G.  and  a 
grandson  of  the  sculptor  Thorwaldsen;  mem- 
ber (with  title  of  Prof.)  of  the  Accad.  S.  Ce- 
cilia.— Works:  For  orch.:  A  symph.  poem, 
Orlando  furioso  (1926);  Minuet  and  Allegro 
(1928);  Sinfonia  concertante  (1931);  Sym- 
phony in  D  m.  (1937;  Natl.  Orchl.  Assoc, 
N.  Y.,  1938).  Chamber  music:  3  trios;  2  str.- 
quartets;  vcl. -sonata  (1924);  vln.  -sonata 
(1925);  pf. -quartet  (1926);  pf.-quintet  (1927); 
flute-sonata  (1934);  clar.-sonata  (1934);  Suite 
for  vln.;  24  concert  etudes  for  pf.  Vocal 
works:  Songs  (Awakening,  Der  Abend,  etc.); 
6  Modal  Quatrains  for  women's  voices; 
Zodiac  Town  (12  children's  carols);  The 
Phantom  Leaves,  for  mixed  voices;  etc. 

Giorza  [jor'tsah],  Paolo,  b.  Milan,  Nov. 
11,  1832;  d.  Seattle,  Wash.,  May  5,  1914. 
Pupil  of  his  father  (an  organist  and  dram, 
singer),  and  La  Croix  (cpt.).  Devoted  him- 
self exclusively  to  writing  dances,  marches, 
and  ballet-music,  in  which  latter  genre  he 
achieved  great  renown.  Wrote  over  40  bal- 
lets, also  church-music.  G.  lived  for  some 
years  in  New  York,  then  in  London  and  San 
Francisco;  from  1906  in  Seattle. 

Giovanel'li,  Ruggiero,  b.  Velletri,  circa 
1560;  d.  Rome,  Jan.  7,  1625.  In  1587  he  was 
maestro  in  the  ch.  of  San  Luigi  de'  Francesi  at 
Rome,  later  in  the  Collegium  Germanicum; 
in  1594  he  succeeded  Palestrina  as  maestro  at 
St.  Peter's,  and  in  1599  joined  the  Pontifical 
Chapel.  One  of  the  most  famous  masters  of 
the  Roman  School;  of  his  works  there  have 
been  printed  3  books  of  madrigals  a  5  (1586, 
'87,  '89;  completely  reprinted  1600);  2  of 
Madrigali  sdruccioli  a  4  (1585  [7th  ed.  1613], 
1589  [5th  ed.  1603]);  2  books  of  motets  a  5-8 
(1589,  1604);  Canzonette  and  Villanelle  a  3 
(1592,  1593);  also  scattered  works  in  colls, 
publ.     from     1583-1620     (Scotto,     Phalese, 
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Schadaeus,  etc.)-  K.  Proske's  'Musica 
divina'  contains  a  psalm  (vol.  Ill,  1859);  L. 
Torchi's  'L'Arte  Mus.  in  Italia'  includes  a 
motet  and  psalm  a  8  and  a  madrigal  a  5  (vol. 
II).  In  the  Vatican  Library  are  many  sacred 
works  in  MS. — To  G.  was  entrusted,  by  Pope 
Paul  V,  the  preparation  of  a  new  ed.  of  the 
Gradual  (1614,  1615,  2  vols.).— Cf.  C.  Winter, 
R.  G.  (c.  1 '560-1 '625),  Nachfolger  Palestrinas 
zu  St.  Peter  in  Rom  (Munich,  1935). — See 
Q.-Lex. 

Giovanni  da  Cascia  (Johannes  de 
Florentia)  [joh-vah'ne  dah  kah'shah],  ac- 
cording to  his  younger  contemporary  Filippo 
Villani  in  Liber  de  civitatis  Florentine  famosis 
civibus,  was  the  initiator  of  the  stylistic  re- 
form which  spread  from  Florence  shortly 
after  1300.  Was  org.  and  probably  chorus- 
master  at  S.  Maria  del  Fiore  at  Florence; 
from  1329-51,  lived  at  the  court  of  Mastino 

II.  della  Scala,  Verona.  Of  his  comps.,  in- 
cluding madrigals,  ballate,  etc.,  MSS.  are  in 
libraries  at  Florence,  Paris,  and  in  the  British 
Museum.  In  all,  28  2-3  vcd.  works  by  G. 
are  known.  The  madrigal  Agnel  son  bianco 
was  ed.  and  publ.  by  Joh.  Wolf  in  'Sbd.  Int. 
M.-G.'  Ill,  4  (1902;  Ex.  4);  2  other  comps. 
were  also  ed.  and  publ.  by  Wolf  in  his  Gesch. 
der  Mensural  Notation  II  (pp.  61-64;  Leipzig, 
1904). — Cf.  Joh.  Wolf,  Florenz  in  der  Musik- 
geschichte  des  14.  Jahrh.,  in  'Sbd.  Int.  M.-G.' 

III,  4  (pp.  609-10;  1902);  H.  Riemann,  in 
Handbuch  der  Musikgeschichte,  chap.  11  (p. 
41;  1922);  A.  Morini,  Un  celebre  musico 
dimenticato,  G.  da  C.,  in  'Bollettino  della 
regia  deputazione  di  storia  patria  per  1'umbria' 
XXVII  (p.  305  ff.;  Perugia,  1926). 

Gladstone,  Francis  Edward,  noted  Eng- 
lish organist;  b.  Summertown,  near  Oxford, 
Mar.  2,  1845;  d.  Hereford,  Sept.  5,  1928. 
Pupil  of  S.  Wesley,  1859-64;  filled  positions 
as  org.  at  Weston-super-Mare,  Llandaff, 
Chichester,  Brighton,  London,  and  Norwich. 
After  embracing  the  Catholic  faith,  he  was 
choir-director  at  St.  Mary  of  the  Angels, 
Bayswater,  until  1894.  In  1876  he  took  the 
degree  of  Mus.  Baa,  Cantab.;  in  1879,  Mus. 
Doc;  prof,  of  cpt.,  etc.,  at  Trinity  Coll., 
London,  in  1881;  prof,  of  harm,  and  cpt.  at 
R.  C.  M.,  1883-1910.— Works:  An  oratorio, 
Philippi  (1883),  much  church-music,  an 
overture,  some  chamber-music  (all  in  MS.); 
publ.  organ-pieces,  The  Organ-Student's  Guide 
and  A  Treatise  on  Strict  Counterpoint  (1906). 

Glarea'nus,  Henricus  (real  name  Hein- 
rich  Lo'ris  [Latinized  Loritus]),  mathemati- 
cian, philosopher,  poet,  theologian  and  writer; 
b.  Glarus  (whence  his  appellation),  June, 
1488;  d.  Freiburg,  Baden,  Mar.  28,  1563. 
After  attending  the  Latin  School  at  Bern,  he 
st.  theol.  at  Cologne,  also  music  (under 
Cochlaus);  there,   in   1512,   he  was  crowned 


poet-laureate  by  Emperor  Maximilian  I. 
Taught  Latin  and  Greek  in  Basel,  from  1514- 
17;  1517,  in  Paris,  where  he  founded  an  edu- 
cational institute  for  philosophical  teaching; 
subsequently  returned  to  Basel,  remaining 
there  until  1529;  then  settled  in  Freiburg, 
and  lectured  on  history  and  literature. — He 
wrote  Isagoge  in  musicen  (Basel,  1516);  his 
principal  work  is  the  Dodecachordon  (1547); 
in  it  he  contends  for  12  church-modes  instead 
of  the  usually-accepted  8;  it  is  also  valuable 
as  a  source  for  the  history  of  mensural  music, 
notation,  and  early  music-printing.  P.  Bohn 
publ.  a  German  translation,  with  the  musical 
examples  in  modern  notation,  in  Bd.  16  of 
'Publikation  alterer  praktischer  .  .  .  Musik- 
werke'  (Leipzig,  1888).  A  copy  of  the 
Dodecachordon,  with  corrections  in  Glareanus' 
own  handwriting,  is  in  the  Library  of  Con- 
gress, Wash.  A  complete  index  of  his  works 
is  contained  in  P.  Lichtenthal's  'Dizionario  e 
Bibliogr.  della  Mus.'  IV,  p.  274-76  (Milan, 
1826). — J.  L.  Wonegger  publ.  Musicae 
epitome  ex  Glareani  Dodekachordo  (1557;  2nd 
ed.  1559;  in  German:  Uss  Glareani  Musik  ein 
Usszug  .  .  .  1557).  Glareanus'  revised  ed.  of 
Boetius'  writings,  edited  by  M.  Rota,  was 
published  in  1570. — Biographies  of  G.  have 
been  written  by  H.  Schreiber  (Freiburg, 
1837)  and  O.  F.  Fritzsche  (Frauenfeld,  1890). 
— Cf.  Ph.  Spitta  in  'Vschr.  f.  M.-W.'  (vol. 
VII,  p.  123  et  seq.);  A.  Schering,  Die  Noten- 
beispiele  in  G.'s  Dodecachordon,  in  'Sbd.  Int. 
M.-G.'  (Leipzig,  1912);  E.  Refardt's  Musiker- 
lexikon  der  Schweiz  (1928) ;  E.  Kirsch,  Studio 
zum  Problem  des  Heinrich  Loriti  (Glarean), 
in  'Festschrift  A.  Schering  zum  60.sten 
Geburtstag'  (Berlin,  1937). 

Gla'senapp,  Carl  Friedrich,  born  Riga, 
Oct.  3,  1847;  d.  there,  April  1,  1915.  He  studied 
philosophy  at  Dorpat;  from  1875,  head- 
master at  Riga.  An  ardent  admirer  of  Wag- 
ner's art,  he  devoted  his  entire  life  to  the 
study  of  the  master's  works,  and  was  one  of 
the  principal  contributors  to  the  'Bayreuther 
Blatter'  from  their  foundation.  His  great 
work  is  the  monumental  biography  of  Wag- 
ner, Richard  Wagners  Leben  und  Wirken,  of 
which  the  first  two  vols,  were  publ.  at  Cassel 
and  Leipzig  (1876,  77);  after  the  2nd  ed. 
(1883)  these  were  rewritten,  and  the  entire 
work  was  issued  at  Leipzig  as  Das  Leben 
Richard  Wagners  (I,  1813-43  [1894];  II, 
1843-53  [1896];  III,  1853-62  [1899];  IV, 
1862-72  [1904];  V,  1872-77  [1907];  VI,  1877- 
83  [1911]).  Vols.  I  and  II  appeared  in  English 
transl.  (with  amplifications)  by  W.  A.  Ellis 
(London,  1900,  '03),  but  after  that  E.  con- 
tinued the  biogr.  as  an  original  work.  G.'s 
other  books  are  Wagner -Lexikon,  Hauptbe- 
griffe  der  Kunst-  u.  Weltanschauung  R.  W.'s 
(1883;  jointly  with  H.  von  Stein);   Wagner- 
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Encyklopddie,  Haupierscheinungen  der  Kunst- 
u.  Kulturgeschichte  im  Lichte  der  Anschauung 
R.  W.'s  (2  vols.,  1891);  Siegfried  Wagner 
(1906);  S.  Wagner  u.  seine  Kunst  (1911;  2nd 
ed.  1913;  new  ed.  1919);  he  also  ed.  Bay- 
reuther  Brief e,  1871-83  (1907)  and  Familien- 
briefe  an  R.  W.,  1832-74  (1907). 

Glass,  Louis  Christian  August,  b.  Co- 
penhagen, Mar.  23,  1864;  d.  there,  Jan.  22, 
1936.  Pupil  of  his  father,  Christian  Hendrik 
(1821-93),  then  at  Brussels  Cons,  of  J.  de 
Zarembski  and  J.  Wieniawski  (pf.)  and  J. 
Servais  (vcl.) ;  appeared  both  as  pianist  and 
'cellist,  but  was  more  important  as  composer. 
— Works:  6  symphonies  (the  fifth:  Sinfonia 
svastica,  in  C,  op.  59);  2  overtures,  Der  Volks- 
feind  and  Danemark;  Sommerliv,  suite  for 
orch.;  a  dance-poem,  Artemis  (Copenhagen, 
1917;  later,  also  as  an  orchl.  suite);  Fantasie 
for  pf.  and  orch.;  Concerto  for  oboe  and  orch.; 
str.-sextet;  pf.-quintet;  4  str.-quartets;  pf.- 
trio;  2  vln.-sonatas;  numerous  works  for 
piano  (3  sonatas,  etc.). 

Glazounov  [glah-zoo-nohv'],  Alexander 
Konstantinovitch,  b.  St.  Petersburg,  Aug. 
10,  1865;  d.  Paris,  Mar.  21,  1936.  He  st.  till 
1883  at  the  Polytechnic  Inst,  in  St.  Peters- 
burg, and  then  devoted  himself  wholly  to 
music,  having  made  the  acquaintance  of 
Balakirev  and  Rimsky-Korsakov  in  1880, 
the  latter  being  his  principal  teacher.  In 
1882  his  1st  symph.  was  prod,  by  Balakirev 
in  St.  Petersburg,  and  again  in  1884  at  Wei- 
mar under  the  auspices  of  Liszt,  whom  G. 
met  that  year  at  the  outset  of  an  extensive 
journey;  on  his  return  he  heard  Parsifal  at 
Bayreuth;  Wagner's  subsequent  influence  on 
his  comp.  was  almost  as  strong  as  Liszt's.  At 
the  Trocadero,  in  Paris,  he  cond.  his  2nd 
symph.,  and  other  comps.,  in  1889;  and  at 
London,  his  4th  symph.  (Philh.  concert, 
1896).  1896-97 _  he  cond.,  with  Rimsky- 
Korsakov  and  Liadov,  the  Russian  Symph. 
Concerts  at  St.  Petersburg;  from  1899,  prof, 
of  comp.  at  the  Cons.;  1905-12,  dir. ;  was  also 
a  dir.  of  the  Imp.  Russ.  Mus.  Soc.  After  the 
Revolution  he  left  Russia  (June  15,  1928)  and 
visited  the  U.  S.,  conducting  programs  of  his 
own  works.  His  6th  symph.  was  1st  perf.  in 
America  by  the  Detroit  Symph.  Orch.  (comp. 
cond.),  Nov.  21,  1929.  He  subsequently  set- 
tled in  Paris.  He  made  3  visits  to  England,  at 
the  last  of  which  he  was  given  an  hon.  Doc. 
degree  by  Oxford  Univ.  (1907). — G.  was  the 
last  of  the  great  Russian  nationalists;  he 
claimed  to  be  a  follower  of  Brahms,  but  that 
was  only  true  in  respect  to  his  technical 
mastery  and  regard  for  form;  on  the  other 
hand,  he  carefully  avoided  chauvinistic  and 
futuristic  tendencies;  as  a  master  of  instru- 
mentation he  ranked  with  the  best. — Cf. 
A.  W.  Ossovsky,  A .  K.  C.  His  Life  and  Work 


(St.  Petersburg,  1907;  in  Russ.);  M.  Montagu- 
Nathan,  Contemporary  Russian  Composers 
(N.  Y.,  1917);  V.  Belaiev,  A.  K.  G.  (vol.  I, 
Petrograd,  1921);  I.  Glebov,  G.  (Leningrad, 
1924);  M.  D.  Calvocoressi  and  G.  Abraham, 
Masters  of  Russian  Music  (N.  Y.,  1936). — 
Works:  For  the  stage:  The  ballets  Raymonda, 
op.  57  (perf.  St.  Petersburg,  1898),  Ruses 
d' Amour,  op.  61  (1899)  and  The  Seasons,  op. 
67  (1901). — For  orch.:  Overture  No.  1  on 
Greek  themes,  op.  3  (1881-84);  Symph.  No. 
1,  in  E  (1881);  Overture  No.  2  on  Greek 
themes,  op.  6  (1882-85);  Serenade,  op.  7 
(1883);  Elegy  A  la  memoire  d'un  heros,  op.  8; 
Suite  caracteristique,  op.  9  (1887);  Serenade 
for  small  orch.,  op.  11;  Poeme  lyrique,  op.  12; 
symph.  poem  Stenka  Razin,  op.  13;  2  pieces: 
Idyll  and  Reverie  orientale,  op.  14  (1886); 
Symph.  No.  2,  in  F#,  op.  16  (1886);  Une 
Pensee  ct  Franz  Liszt,  for  str.-orch.,  op.  17; 
Mazurka,  op.  18  (1888);  symph.  poem  The 
Forest,  op.  19  (1889);  2  pes.  for  vcl.  with 
orch.  (Spanish  Serenade),  op.  20;  Wedding 
March,  op.  21  (1890);  symph.  sketch  Une 
Fete  slave,  op.  26a  (1890);  fantasy  The  Sea, 
op.  28  (1890);  Rhapsodie  orientale,  op.  29 
(1891);  symph.  picture  The  Kremlin,  op.  30 
(1892);  Symph.  No.  3,  in  D,  op.  33  (1892); 
sketch  Le  Printemps,  op.  34  (1892);  Trium- 
phal March,  for  chor.  and  orch.,  op.  40  (for 
the  Columbian  Exposition,  Chicago,  1893); 
overture  Carnaval,  op.  45;  suite  Chopiniana, 
op.  46  (1894);  1st  Concert- Waltz,  op.  47; 
Symph.  No.  4,  in  Eb,  op.  48  (1893);  Cortege 
solennel,  op.  50  (1895);  2nd  Concert-Waltz, 
op.  51;  suite  Scenes  de  ballet,  op.  52  (1895); 
Fantaisie,  op.  53;  Symph.  No.  5,  in  Bb,  op.  55 
(1895);  Suite  from  Raymonda  ballet,  op.  57a; 
Symph.  No.  6,  in  C  m.,  op.  58  (1896);  Pas  de 
caractere,  op.  68  (1900);  Intermezzo  romantico, 
op.  69  (1901);  Chant  de  menestrel,  for  vcl.  and 
orch.,  op.  71  (1901);  Ouverture  solennelle,  op. 
73  (1901);  Marche  sur  un  theme  russe,  op.  76; 
Symph.  No.  7,  in  F,  op.  77  (1902);  Ballade, 
op.  78  (1902);  suite  From  the  Middle  Ages, 
op.  79  (1903);  Scene  dansante,  op.  81  (1905); 
vln.-concerto,  in  A  m.,  op.  82  (1904);  Symph. 
No.  8,  in  Eb,  op.  83  (1906;  St.  Petersburg, 
Dec.  21,  1906);  dram,  overture  Le  Chant  du 
destin,  op.  84  (1907);  2  Preludes,  op.  85 
(1911);  symph.  prologue  A  la  memoire  de 
Gogol,  op.  87  (1909);  Fantaisie  finnoise,  op. 
88  (1909;  Helsingfors,  comp.  cond.,  Nov.  7, 
1910)';  Esquisses  finnoises,  op.  89  (1914); 
Introd.  et  la  danse  de  Salome  (O.  Wilde),  op. 
90  (1912);  Cortege  solennel,  op.  91  (1909;  St. 
Petersburg,  comp.  cond.,  Nov.  23,  1909);  1st 
pf. -concerto,  in  F  m.,  op.  92  (1911);  incid. 
music  to  Grand  Duke  Konstantin  Alexander's 
The  King  of  the  Jews,  op.  95  (1914);  Karelian 
Legend,  op.  99  (1916);  2nd  pf. -concerto,  in  B, 
op.  100  (1922);  saxophone-concerto  (with  A. 
Petiot;  1936;  perf.  at  Rochester,  N.  Y.,  under 
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Iturbi,  1938). — Vocal  works:  Coronation  Can- 
tata for  soli,  chor.  and  orch.,  op.  56;  Cantata 
for  women's  chor.  and  soli  with  2  pfs.  (8  hds.), 
op.  63;  Memorial  Cantata  for  soli,  chor.  and 
orch.,  op.  65;  Hymn  to  Pushkin  for  women's 
chor.,  op.  66  (1899);  songs. — Chamber- 
music:  7  str.-quartets:  I,  in  D,  op.  1;  II,  in  F, 
op.  10  (1884);  III  (Quatuor  slave),  in  G,  op. 
26b;  IV,  in  A,  op.  64  (1899);  V,  in  D,  op.  70 
(1900);  VI,  op.  106;  VII,  op.  107;  also  5 
Novelettes  for  str.-quartet,  op.  15  (1888); 
Suite  for  do.,  op.  35  (1894);  In  modo  religioso, 
quartet  for  brass,  op.  38;  str.-quintet,  op.  39 
(1895);  Elegie  for  str.-quartet,  op.  105  (1929). 
— Other  instrl.  music:  Pes.  for  vln.  and  pf., 
via.  and  pf.,  vcl.  and  pf.,  etc.;  numerous  pf.- 
comps.,  including  2  sonatas  (op.  74,  in  Bb; 
op.  75,  in  E).  He  wrote  down  from  memory 
the  overture  to  Borodin's  Prince  Igor,  and 
(together  with  Rimsky-Korsakov)  completed 
and  orchestrated  the  opera. 

Gleason,  Frederick  Grant,  b.  Middle- 
town,  Conn.,  Dec.  17,  1848;  d.  Chicago,  Dec. 
6,  1903.  Pupil  of  Dudley  Buck  at  Hartford; 
in  1869  of  Moscheles,  Richter,  Plaidy, 
Lobe,  etc.,  at  Leipzig  Cons.;  from  1870,  at 
Berlin,  of  Loeschhorn,  Weitzmann,  and 
Haupt;  later  took  pf. -lessons  with  Beringer, 
in  London;  1875,  org.  of  the  Asylum  Hill 
Cong.  Ch.,  Hartford;  1876,  of  First  Cong. 
Ch.,  New  Britain;  1877,  app.  teacher  of  pf., 
organ,  comp.  and  orchestration  at  the  Her- 
shey  School  of  Music,  Chicago;  1884,  elected 
examiner,  dir.  and  fellow  of  the  A.  C.  M.; 
1896,  pres.  of  the  Chicago  MS.  Soc;  from 
1900  till  his  death,  dir.  of  the  Chicago  Audito- 
rium Cons.;  1884-9,  also  critic  of  the  'Tri- 
bune.'— Works:  The  operas  (text  and  music 
by  G.)  Otho  Visconti  (MS.;  overture  perf.  in 
Old  Gewandhaus,  Leipzig,  1892)  and  Monte- 
zuma; 4  cantatas;  2  Episcopal  church-ser- 
vices; a  symph.  poem,  Edris,  and  3  Sketches 
for  orch.;  a  pf.-concerto  in  G  m.;  3  pf. -trios 
(C  m.,  A,  D  m.);  org.-comps.  (Sonata  in  Cft 
m.,  etc.);  pf.-pes.;  songs;  etc. 

Gle'bov,  Igor  (pen-name  of  Boris  Vladi- 
mirovitch  Assafiev),  one  of  the  best  known 
Russian  writers  on  music  of  today;  b.  St. 
Petersburg,  July  29,  1884;  st.  philos.  and 
hist,  at  the  Univ.  of  St.  Petersburg,  then 
comp.  with  Rimsky-Korsakov  and  Liadov; 
1910,  repetitor,  cond.  and  composer  at  the 
Academy  Theater,  St.  Petersburg;  1919, 
chief  music  librarian  of  the  state  theaters 
there;  1921,  dean  of  the  dept.  of  musicol.  of 
the  Inst,  of  Art;  1925,  prof,  of  musicol.  at  the 
Univ.  and  Cons,  in  Leningrad. — Principal 
works  (writings):  Dante  in  Music  (1921); 
The  Russian  Poets  in  Russian  Music  (with  a 
very  valuable  catalogue  pf  Russian  vocal 
music;  1921);  Symphonic  Etudes  (an  analysis 
of  the  Russian  operatic  style;  1922 ) ;  Stravinsky 


(in  Russian,  1929);  many  excellent  biographies 
(Mussorgsky,  Skriabin,  Rimsky-Korsakov, 
Liszt,  Chopin,  etc.);  etc.  Editor  of  several 
Russian  mus.  colls.  ('De  musica',  1923;  etc.); 
translator,  into  Russian,  of  many  German, 
French  and  Italian  books  on  music;  contribu- 
tor to  many  music  journals  in  Russia,  Europe 
and  the  U.  S.  Has  composed  a  number  of 
stage-works,  including  the  ballets  Flames  of 
Paris  (Leningrad,  June  23,  1932),  The  Foun- 
tain of  Bakhtchisaray  (ib.,  Sept.  28,  1934), 
The  Prisoner  of  Caucasus,  Lost  Illusions  and 
The  Treasurer 's  Wife,  pantomimes,  children's 
operas,  also  dance-suites,  songs,  incid.  music. 

Glen,  John,  b.  Edinburgh,  June  13,  1833; 
d.  there,  Nov.  29,  1904.  His  father,  Thomas 
G.  (1804-73),  the  inventor  of  the  'Serpent- 
cleide,'  had  established  himself  as  a  manu- 
facturer of  musical  instruments,  and  the  son 
succeeded  to  the  business  in  1866;  he  confined 
himself  to  the  manufacture  of  bagpipes,  of 
which  he  was  soon  recognized  as  the  foremost 
manufacturer  of  Great  Britain.  But  he  was 
also  a  famous  investigator  of  the  sources  of 
Scottish  music.  He  wrote  The  Glen  Collection 
of  Scottish  Dance  Music,  Strathspeys,  Reels 
and  Jigs  .  .  .  containing  an  Introduction  on 
Scottish  Dance  Music  (2  vols.,  1891,  '95);  vol. 
I  contains  144,  vol.  II  148,  tunes.  His  chief 
work  is  Early  Scottish  Melodies:  including  ex- 
amples from  MSS.  and  early  printed  works, 
along  with  a  number  of  comparative  tunes, 
notes  on  former  annotators,  English  and  other 
claims,  and  Biographical  Notices,  etc.  (1900). 
— Cf.  'M.T.',  Jan.,  1905. 

Gliere  [gle-yar'],  Reinhold  Moritzovitch, 

b.  Kiev,  Jan.  11,  1875.  Pupil  of  Grimaly 
(vln.),  and  Arensky,  Taneiev,  and  Ippolitov- 
Ivanov  (comp.)  at  the  Moscow  Cons.,  1894- 
1900  (grad.  with  a  gold  medal);  1905-07,  in 
Berlin  to  complete  his  mus.  studies;  1913, 
prof,  of  comp.  at  the  Kiev  Cons.;  1914—20, 
dir.  there;  1920,  prof,  of  comp.  at  the  Moscow 
Cons.,  succeeding  Taneiev;  April,  1938, 
elected  Pres.  of  the  Union  of  Soviet  Com- 
posers. He  has  been  instrumental  in  collect- 
ing and  codifying  authentic  melodies  of  the 
Caucasus  and  surrounding  territories;  in  his 
opera  Shah-Senem  he  utilizes  much  of  this 
material.  As  a  composer  he  has  attracted 
favorable  attention  with  his  orchl.  and  cham- 
ber-music works. — Stage-works:  The  4-act 
opera  Shah-Senem,  on  Caucasian  folk-lore 
(1st  version,  1923-25  [Baku,  1926];  2nd  ver- 
sion, 1930-34  [ib.,  1934]);  ballet-pantomime, 
Chrysis,  op.  65  (1912;  Moscow,  1912);  ballet- 
mimodrama,  Cleopatra  (1925;  ib.,  1925);  the 
ballets  Comedians  (1922,  '30;  ib.,  1931)  and 
Red  Poppy  (1926-27;  ib.,  1927;  includes  the 
popular  Russian  Sailors'  Dance);  incid.  music 
to  Sophocles'  Oedipus  Rex  (1921;  ib.,  1921), 
Aristophanes'    Lysistrata    (1923;    ib.,    1923), 
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Beaumarchais'  Marriage  of  Figaro  (1927),  and 
to  Chan-Hai-Tans. — For  orch.:  Op.  8,  1st 
symph.,  in  Ei>  (1899T1900;  Moscow,  1902); 
op.  25,  2nd  symph.,  in  C  m.  (1907;  Berlin, 
Koussevitzky,  1907);  op.  33,  The  Sirens, 
symph.  poem  (1908;  Moscow,  1908);  op.  42, 
Ilya  Murometz,  3rd  symph.,  in  B  m.  (1909- 
11;  ib.,  1912);  op.  64,  Cossacks  of  Zaporozh, 
symph.  poem  (1921;  ib.,  composer  cond., 
1924);  op.  66,  Trizna,  do.  (1915);  Imitation  of 
Ezekiel,  do.  for  narrator  and  orch.  (1919);  For 
the  Fest.  of  the  Comintern,  fantasy  for  wind- 
orch.  (1924);  March  of  the  Red  Army,  for  do. 
(1924);  harp-concerto  (1938).— Chamber- 
music:  A  str.-octet  in  D,  op.  5  (1900);  2  str.- 
sextets:  op.  1,  in  C  m.  (1900),  op.  7,  in  B  m. 
(1902);  3  str.-quartets:  op.  2,  in  A  (1900), 
op.  20,  in  G  m.  (1905),  op.  67  (1928).— Also 
vocal  works,  including  2  Poems  for  sop.  and 
orch.  (op.  60,  1924),  choruses,  songs;  instrl. 
works,  including  pes.  for  vln.  and  pf.,  vcl.  and 
pf.,  etc.,  and  pf.-pes.  (2  and  4  hds.). 

Glin'ka,  Michail  Ivanovitch,  pioneer 
Russian  national  composer;  b.  Novosspaskoe, 
Govt.  Smolensk,  Russia,  June  1  (old  style 
May  20),  1804;  d.  Berlin,  Feb.  15,  1857.  A 
nobleman  by  birth;  from  1817,  st.  at  the 
Chief  Pedagogic  Inst.,  St.  Petersburg;  as 
music  was  not  a  part  of  the  curriculum,  he 
st.  pf.  privately  with  John  Field  until 
the  latter  left  the  city  (had  only  3  lessons), 
and  subsequently  with  Ch.  Mayer  (pf.  and 
theory),  Bohm  (vln.),  and  J.  L.  Fuchs 
(theory);  left  the  Inst,  in  1822  and,  after  a 
trip  to  Piatigorsk,  in  the  Caucasus,  he  re- 
turned home  and  cond.  the  rehearsals  of  his 
uncle's  orch.;  he  st.  closely  the  few  over- 
tures and  symphonies  (Cherubini,  Mozart, 
Haydn,  Beethoven,  Mehul)  which  comprised 
the  repertoire,  and  gained  almost  his  entire 
knowledge  of  orchestration  from  them;  1824, 
acceding  to  his  father's  wishes,  he  entered 
the  Ministry  of  Communications,  also  st. 
singing,  becoming  a  prolific  song-composer; 
most  of  the  songs  of  this  period,  however,  are 
of  little  value;  1828,  resigned  his  official  posi- 
tion but  continued  his  comp.  (now  in  the 
Ital.  style)  and  st.  further  with  Zamboni; 
1830,  traveled  to  Milan,  where  he  st.  voice 
for  a  short  time  with  F.  Basili,  dir.  of  the 
Cons,  there;  then  went  to  Naples,  Rome, 
Bologna,  and  returned  to  Milan;  during  his 
journeys  he  met  such  well  known  Ital.  opera- 
composers  as  Donizetti  and  Bellini,  and  was 
greatly  influenced  by  their  music;  1833, 
realizing  that  he  had  failed  in  attempting  to 
compose  in  the  Ital.  manner,  he  left  Italy, 
went  to  Vienna,  and  soon  after  to  Berlin, 
where  he  st.  theory  with  S.  W.  Dehn;  there- 
tofore an  amateur  composer,  he  then  began 
to  feel  the  urge  to  write  a  definitely  Russian 
dram,  work,  but  before  he  had  been  able  to 


set  his  ideas  on  paper  he  was  compelled  to 
return  to  Russia  because  of  his  father's  death, 
and  settled  in  St.  Petersburg;  there  he  mar- 
ried, in  1835,  and  began  work  on  his  intensely 
patriotic  opera  Ivan  Susanin,  succ.  prod,  as 
A  Life  for  the  Czar  at  the  Imp.  Opera,  Dec.  9, 
1836.  The  work  (perf.  Feb.  27,  1939  in 
Soviet  Russia  under  its  1st  title  for  the  1st 
time  since  the  Revolution)  is  not,  as  usually 
thought,  the  real  beginning  of  'serious'  Rus- 
sian music,  but  rather  the  culmination  of  the 
many  Russian-flavored  imitations  of  Ital. 
opera  comp.  by  Russian  dilettantes.  1837-39, 
Kapellm.  of  the  Imp.  Chapel.  The  score  of 
his  2nd  opera,  Russian  and  Ludmilla  (on  a 
Pushkin  subject),  was  finished  in  April,  1842, 
after  many  delays  owing  to  domestic  difficul- 
ties which  resulted  in  a  separation  from  his 
wife  in  1839  and  a  divorce  in  1846;  the  work, 
infused  with  romanticism  and  a  deep  and  in- 
tense 'national'  element,  must  be  regarded  as 
the  foundation  of  distinctively  Russian  music; 
it  was  prod,  at  the  Imp.  Opera,  Dec.  9,  1842, 
and  was  received  quite  coolly  despite  its  mus. 
superiority  over  his  1st  opera;  after  a  few 
perfs.  the  attitude  of  the  audiences  changed 
and  it  was  given  32  times  that  season.  In 
1844  G.  went  to  Paris,  became  acquainted 
with  Berlioz  (who  praised  his  works  warmly), 
and  gave  a  succ.  orchl.  concert  of  his  own 
works;  but  he  soon  left  Paris  and  spent  1845- 
47  in  Spain,  staying  mainly  in  Madrid  and 
Granada;  1847,  returned  to  Russia  and,  in 
the  following  year,  settled  in  Warsaw,  com- 
posing several  orchl.  works  (the  overtures 
Night  in  Madrid,  Kamarinskaya,  etc.);  1848, 
made  a  short  visit  to  St.  Petersburg;  1852, 
set  out  for  Spain  via  Paris,  but,  after  reaching 
Toulouse,  ill  health  caused  him  to  retrace  his 
steps  to  Paris;  1854,  again  in  Russia,  eng.  in 
writing  his  Memoirs;  from  1856  till  his  death, 
st.  cpt.  once  more  with  Dehn  in  Berlin. — G.'s 
other  comps.  include  an  unfinished  symph.  in 
D  m.;  Valse-Fantaisie  for  orch.;  Jota  ara- 
gonesa,  'capriccio  brillante'  for  do.;  incid. 
music  to  Kukolnik's  Prince  Kholmsky;  Sextet 
in  Et>  for  pf.  and  strs.;  2  str.-quartets  (D,  F); 
Minuet  for  str.-quartet;  Trio  for  pf.,  clar. 
and  bassoon;  an  unfinished  vla.-sonata  in 
D  m.;  rondos,  waltzes,  sets  of  vars.,  etc.,  for 
pf.;  dram,  scenes;  vocal  duets,  quartets, 
romances;  songs,  including  Doubt,  The  Mid- 
night Review  and  Farewell  to  Petersburg  (a  set 
of  12  songs;  contains  The  Lark  [very  popular 
also  in  a  pf.-transcr.  by  Balakirev]). — A 
thematic  catalogue  of  G.'s  vocal  works  was 
publ.  by  K.  Albrecht  (Moscow,  1891).  N. 
Findeisen  ed.  a  catalogue  of  mus.  MSS., 
letters  and  portraits  of  G.  in  the  Imp.  Lib.  at 
St.  Petersburg,  with  a  description  of  MSS. 
and  objects  related  to  the  life  and  work  of  G. 
(St.  Petersburg,  1898). 
Bibliography:  O.  Comettant,  Musique  et 
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Musiciens  (Paris,  1862;  p.  414  et  seq.);  O. 
Fouque,  Etude  stir  G.  (Paris,  1880);  C.  Cui, 
La  Musique  en  Russie  (Paris,  1880);  N. 
Findeisen,  M.  I.  G.  His  Life  and  Works  (St. 
Petersburg,  1896;  2nd  ed.  1904;  in  Russ.);  A. 
Pougin,  Essai  historique  sur  la  musique  en 
Russie  (Paris,  1904);  M.  D.  Calvocoressi,  G. 
Biographie  critique  (Paris,  1911);  M. 
Montagu-Nathan,  G.  (London,  1916;  in 
series  'Masters  of  Russian  Music');  id.,  G. 
Re-valued,  in  'M.  TV  (May,  1917);  O.  v. 
Riesemann,  Monographien  zur  russischen 
Musik  (Munich,  1922);  K.  A.  Kusnetzoy,  G. 
and  His  Contemporaries  (1926;  in  Russian); 
G.  Abraham,  G.  and  His  Achievement,  in  'Mus. 
&  Letters'  (July,  1928);  id.,  The  Foundation- 
Stone  of  Russian  Music,  ib.  (Jan.,  1937);  H. 
R.  Inch,  A  Bibliogr.  of  G.  (N.  Y.,  1935; 
typewritten  MS.);  M.  D.  Calvocoressi  and 
G.  Abraham,  Masters  of  Russian  Music 
(N.  Y.,  1936). — G.'s  coll.  letters  were  ed.  and 
publ.  by  N.  Findeisen  (St.  Petersburg,  1908). 

Glin'ski,  Matteusz,  b.  Warsaw,  April  6, 
1892;  studied  at  the  Cons,  there,  later  (1914- 
16)  at  the  Cons,  of  St.  Petersburg  with 
Tcherepnin  and  Glazunov,  and  at  the  Leip- 
zig Univ.  with  Riemann;  1917,  cond.  in  St. 
Petersburg;  1924,  returned  to  Warsaw,  where 
he  founded  the  Polish  monthly  music  maga- 
zine 'Muzyka,'  and  became  its  editor;  Pres. 
of  the  Polish  div.  of  the  I.  S.  C.  M.  and  of 
the  Contemporary  Mus.  Soc.  of  Poland.  Has 
written  several  books  (in  Polish),  inc  uding 
Contemporary  Music  (1926),  and  many  essays. 
Has  also  comp.  songs  and  pf.-pcs. 

Glov'er,  John  William,  b.  Dublin,  June 
19,  1815;  d.  there,  Jan.  15,  1900.  Violinist 
in  the  Dublin  Orch.,  1830;  prof,  of  vocal  mus. 
in  the  Normal  Training  School  of  the  Irish 
Natl.  Educ.  Board  in  1848;  established  the 
Choral  Institute  of  Dublin  in  1851;  succeeded 
H.  Corri  as  director  of  the  cathedral  choir 
in  1860.  Lecturer  on  Irish  music;  active 
promoter  of  choral  music. — Works:  The 
opera  The  Deserted  Village  (after  Goldsmith; 
London,  1880);  cantata  St.  Patrick  at  Tara 
(1870);  Erin's  Matin  Song,  Patria  (1873);  100 
Years  Ago,  ode  to  Moore  (1879);  masses, 
hymns,  songs,  etc. — Concerto  for  vln.;  orchl. 
fantasias;  concertos,  etc.,  for  organ;  pf. -pieces. 
Edited  Moore's  'Irish  Melodies'  (1859). 

Glov'er,  Sarah  Ann,  b.  Norwich,  Engl., 
1785;  d.  Malvern,  Oct.  20,  1867.  To  her  is 
due  the  invention  of  the  Tonic  Sol-fa  system 
of  notation,  afterwards  modified  and  devel- 
oped by  the  Rev.  John  Curwen  (q.v.). — Publ. 
A  Manual  of  the  Norwich  Sol-fa  System  .  .  . 
(1845);  and  a  Manual  Containing  a  Develop- 
ment of  the  Tetrachordal  System  (London,  1850). 

Glov'er,  William  Howard,  b.  London, 
June  6,  1819;  d.  New  York,  Oct.  28,  1875. 
Violinist,  pupil  of  Wagstaff;  later  a  member 


of  the  Engl.  Opera  orch.  After  artistic  tours 
in  Italy,  Germany,  and  France,  he  founded 
a  school  for  music  and  drama  in  London; 
also  sang  in  opera.  In  1868  he  settled  in 
N.  Y. — Works:  Grand  opera  Ruy  Bias  (Lon- 
don, Covent  Garden,  1861);  the  operettas 
The  Coquette  (1845),  Aminta  (1855),  Once 
too  often  (1862),  Palomita;  the  cantata  Tarn 
O'Shanter  (1855);  orchestral  overture  Man- 
fred; 12  romances  for  pf.,  and  other  pf.-pieces; 
vocal  quartets,  duets,  and  songs. — G.  was  for 
some  years  critic  for  the  'Morning  Post.' 

Gluck,  Alma  [stage-name  of  Reba  Fier- 
sohn],  celebrated  concert-soprano;  b.  Bucha- 
rest, Rumania,  May  11,1884-  d.  New  York, 
Oct.  27,  1938-.  As  a  child  of  5  her  parents 
brought  her  to  New  York,  where  she  was 
educated  in  the  public  schools  and  the  Nor- 
mal >  Coll.  _  (now  Hunter  Coll.);  1906-9,  st. 
singing  with  Buzzi-Peccia  in  N.  Y.,  who 
had  her  sing  for  Mr.  Gatti-Casazza;  the 
latter  immediately  offered  her  an  engagement 
at  the  M.  O.  H.,  where  she  made  her  debut, 
with  striking  success,  as  Sophie  in  Massenet's 
Werther  on  Nov.  16,  1909;  before  the  end  of 
the  season  she  had  established  herself  in  the 
favor  of  the  public,  and  numerous  concert- 
engagements  followed;  she  continued  as  a 
member  of  the  M.  O.  H.  until  1912,  when  her 
preference  for  concert-work  led  her  to  aban- 
don the  operatic  stage;  in  that  year  also  she 
was  divorced  from  her  1st  husband,  Bernard 
Gluck.  Then  for  a  year  she  studied  inter- 
pretation and  song  literature  with  Marcella 
Sembrich  in  Berlin,  resuming  concert-work  in 
1913.  On  June  15,  1914,  she  married  the 
violinist  Efrem  Zimbalist.  During  the  three 
years  of  her  operatic  career  she  was  heard  in 
more  than  20  roles,  including  Venus,  Freia, 
Marguerite,  Leonora,  Gilda,  Nedda,  Mimi, 
Lucinda  (Armide),  etc.  Lived  in  New  York; 
1937,  Vice-Pres.  of  AGMA  —  Her  daughter  by 
her  1st  marriage,  Marcia  Davenport  (q.v.), 
is  a  successful  writer  and  critic.  Her  novel 
Of  Lena  Geyer  contains  glimpses  of  her 
mother's  career. 

Gluck,  Christoph  Willibald  (Ritter  von), 
renowned  dram,  composer;  b.  Erasbach,  n. 
Weidenwang  in  the  Upper  Palatinate,  July  2, 
1714;  d.  Vienna,  Nov.  15,  1787.  His  father 
had  been  app.  forester  at  Erasbach  some 
time  after  1704,  and,  after  holding  similar 
posts  in  surrounding  districts,  became  head 
forester  (after  1725)  to  Prince  Lobkowitz  at 
Eisenberg.  G.,  however,  received  elementary 
instruction  in  the  village  schools  at  Kamnitz 
and  Albersdorf,  n.  Komotau,  where,  among 
other  things,  he  was  taught  singing  and  instrl. 
playing.  At  about  12  he  was  probably  sent  to 
the  Jesuit  College  at  Komotau  and  again 
came  into  contact  with  music,  being  taught 
clavier  and  organ;  1732,  went  to  Prague  and 
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is  said  to  have  entered  the  univ.  there,  but 
this  is  doubtful.  To  maintain  himself,  he 
played  (vln.  and  vcl.)  at  rural  dances  in  the 
vicinity  of  Prague,  gave  concerts,  and  sang 
and  played  in  various  Prague  churches;  while 
there  he  possibly  was  a  pupil  of  Bohuslav 
Cernohorsky  (Kapellm.  at  St.  James'  Ch. 
from  1735);  1736,  went  to  Vienna  as  chamber- 
musician  to  Prince  Lobkowitz  and  while  there 
was  strongly  influenced  by  Italian  opera, 
particularly  the  works  of  Caldara;  there  also 
he  met  the  court-poet  Pietro  Metastasio,  who 
then  became  his  librettist  and  collaborated  in 
the  opera  reforms  later  instituted  by  G. ;  soon 
after,  G.  was  eng.  as  a  member  of  the  chamber- 
orch.  of  Prince  Melzi,  who  had  previously 
heard  him  in  the  palace  of  Prince  Lobkowitz; 
Melzi  took  him  to  Milan,  where  G.'s  mus.  in- 
struction was  completed  under  G.  B.  Sam- 
martini.  After  4  years'  study,  G.  began 
dram,  writing  and  prod.  Artaserse  at  Milan, 
1741,  with  such  success  that  he  was  com- 
missioned to  compose  further  operas,  and 
prod.  Demetrio  or  Cleonice  (Venice,  1742), 
Demofoonte  (Milan,  Dec.  26,  1742),  Tigrane 
(Crema,  Sept.  9,  1743),  Arsace  (1-act;  Milan, 
Dec.  1743),  Sofonisba  or  Siface  (ib.,  Jan.  13, 
1744),  La  Finta  schiava  (Venice,  May  13, 
1744),  Ipermnestra  (ib.,  Oct.  1744),  Poro  or 
Alessandro  nelle  Indie  (Turin,  Dec.  26,  1744), 
and  Ippolito  or  Fedra  (Milan,  Jan.  31,  1745). 
His  reputation  became  European;  he  was  in- 
vited to  London  in  1745  and  went  there  with 
Prince  Lobkowitz,  visiting  Paris  on  the  way; 
in  London  he  wrote  2  operas  for  the  Hay- 
market  Th.,  then  being  run  in  opposition  to 
Handel.  La  Caduta  dei  giganti,  a  tribute  to 
the  Duke  of  Cumberland  on  the  defeat  of  the 
Pretender,  was  given  on  Jan.  7,  1746,  and  was 
followed,  in  Mar.  of  the  same  year,  by  a  re- 
production of  Artamene  (adaptations  of 
arias  from  3  older  operas,  with  other  words). 
On  Mar.  25  he  gave  a  concert  with  Handel  at 
the  Haymarket  Th.  and  later  perf.  there  on 
the  'glass  harmonica'.  Handel  privately  de- 
clared that  G.  knew  no  more  counterpoint 
than  his  cook;  indeed,  up  to  that  time  his 
operas  were  typically  Italian.  He  was  on 
friendly  terms  with  T.  A.  Arne,  then  _  at 
Vauxhall  Gardens.  The  indifferent  reception 
given  to  his  2  London  operas  had  a  salutary 
effect;  it  led  him  to  a  serious  study  of  the 
cause,  and  to  a  change  of  style.  He  left 
London  most  likely  at  the  close  of  1746  and 
was  eng.  as  conductor  with  Pietro  Mingotti's 
traveling  Ital.  opera  company;  visited  Ham- 
burg, Leipzig,  Dresden  (his  Le  Nozze  d'Ercole 
e  d'Ebe  was  prod,  there  June  29,  1747;  for 
this  serenata  he  borrowed  a  movement  from 
a  symph.  by  Sammartini,  whose  style  he  felt 
was  quite  similar  to  his  own,  and  made  slight 
changes),  and  left  the  company  in  1747, 
ultimately  going  to  Vienna,   where  his  La 


Semiramide  riconosciuta  (to  a  poem  by 
Metastasio;  was  more  dramatic  than  its 
predecessors,  and  foreshadowed  the  coming 
reform)  was  prod,  on  May  14,  1758.  Mingotti 
returned  to  Leipzig  from  Dresden.  G.  re- 
joined the  troupe  at  Hamburg  probably  in 
Sept.;  in  Nov.  he  went  to  Copenhagen  with 
the  company  and,  while  there,  comp.  a 
serenata,  La  Contesa  dei  numi,  perf.  at  the 
court  as  a  festival  play.  In  1750  he  probably 
visited  Prague  for  the  prod,  of  Ezio,  and  mar- 
ried Marianne  Pergin  in  Vienna;  in  1752  he 
wrote  Issipile  (Metastasio)  for  Prague  and, 
also  in  that  year,  visited  Naples  for  the  very 
succ.  premiere  of  La  Clemenza  di  Tito  (Nov. 
4).  He  returned  to  Vienna  in  Dec.  1752  and 
was  dir.  of  the  court  opera  from  1754  till  his 
resignation  in  Mar.  1/64  (succeeded  by  F. 
Gassmann);  during  this  period,  in  which  he 
became  acquainted  with  Count  Durazzo  (in- 
tendant  of  the  court  th.),  Calzabigi  (poet- 
diplomat),  and  others  of  a  group  which,  with 
G.  at  the  head,  brought  about  a  reformed 
opera  seria  and  dram,  ballet  based  on  classic 
simplicity  and  naturalism,  he  prod.  Le  Cinesi 
(Vienna,  Sept,  24,  1754),  La  Danza  (Laxen- 
burg,  May  5,  1755),  L  Innocenza  giustificata 
(Vienna,  Dec.  8,  1755;  with  this  work  begins 
G.'s  activity,  together  with  Durazzo,  as  an 
opera  reformer;  rev.  1768  and  entitled  La 
Vestale),  Antigono  (Rome,  Feb.  9,  1756),  // 
Re  pastore  (Vienna,  Dec.  8,  1756),  Tetide  (ib., 
Oct.  8,  1760),  the  dram,  ballet  Don  Juan  (ib., 
Oct.  17,  1761),  also  a  great  number  of  new 
arias  for  old  operas  revived  for  perf.,  and 
several  operas  eomiques  for  the  amusement  of 
the  court;  of  these  latter,  Le  Cadi  dupe  (1761) 
and  La  Rencontre  imprevue  (his  greatest 
opera  comique;  Jan.,  1764)  were  played  on 
German  stages  as  Der  betrogene  Cadi  and  Die 
Pilger  von  Mekka.  Orfeo  ed  Euridice  (male 
contralto  version  [Orfeo  sung  by  the  castrato 
Gaetano  Guadagni]  Vienna,  Oct.  5,  1762;  rev. 
for  tenor  for  Paris,  1774)  and  Alceste  (Vienna, 
Dec.  16,  1767),  the  libretti  by  Calzabigi, 
were  brilliant  successes,  notwithstanding  the 
hostile  criticism  they  provoked.  The  other 
works  of  this  period — including  //  Trionfo  di 
Clelia  (Metastasio;  Vienna,  May  14,  1763), 
//  Parnasso  confuso  (do.;  perf.  by  members  of 
the  reigning  family  at  Schonbrunn,  Jan.  24, 
1765),  La  Corona  (do.;  written  1765  but  never 
perf.  owing  to  the  death  of  Emperor  Francis 
I),  Telemacco  (book  by  C.  S.  Capeci,  rev.  by 
M.  Coltellini;  1765),  the  ballets  Semiramide 
(1765)  and  L'Orfano  delta  China  (probably 
1766),  and  Paride  ed  Elena  (Vienna,  Nov.  30, 
1770;  the  last  libretto  by  Calzabigi  set  to 
music  by  G.) — were  less  successful.  In 
Calzabigi,  G.  found  a  poet  who  shared  his 
strong  dramatic  mood;  and  the  dedicatory 
remarks  [given  in  extenso  by  F£tis]  to  Alceste 
and   Paride  ed  Elena  expressed  G.'s  views, 


406 


GLUCK 


which  may  be  summarized  thus:  The  true 
mission  of  music  is  to  second  the  poetry,  by 
strengthening  the  expression  of  the  sentiments 
and  increasing  the  interest  of  the  situations, 
without  interrupting  and  weakening  the 
action  by  superfluous  ornaments  to  tickle  the 
ear  and  to  display  the  agility  of  fine  voices. 
— The  harsh  and  carping  criticism  of  his 
countrymen,  contrasted  with  the  encourage- 
ment of  the  Bailli  du  Roullet  of  the  French 
Embassy  at  Vienna  in  1772,  who  made  an 
adaptation  of  Racine's  Iphigenie  en  Aulide  for 
Gluck,  influenced  him  to  set  out  for  Paris, 
after  unsatisfactory  rehearsals  in  Vienna  in 
1772.  Here,  with  indomitable  energy,  he 
paved  the  way  for  the  triumph  of  his  views 
by  introductions,  public  notices,  compliments 
to  authors,  etc.  Du  Roullet's  letter  to  the 
administration  of  the  Opera,  explaining  in 
detail  G.'s  new  system,  was  the  signal  for 
an  outburst  of  heated  opposition  on  the  part 
of  the  partisans  of  Italian  opera.  It  required 
all  the  influence  of  Marie  Antoinette,  the 
dauphine,  whose  teacher  in  singing  and 
harpsichord-playing  G.  had  been,  to  bring 
about  the  first  representation  of  Iphigenie 
en  Aulide,  which  took  place  April  19,  1774, 
with  great  success  (Wagner,  while  in  Dresden 
[1842-49],  had  the  work  newly  translated  and 
made  a  complete  revision  of  the  score;  this 
arr.  was  extensively  used,  so  that  it  was  no 
longer  Gluck's,  but  a  'Wagnerized'  Iphigenie 
that  was  mainly  known  in  the  19th  cent.). 
The  French  versions  of  Orfeo  (Aug.  2,  1774; 
for  tenor)  and  Alceste  (Apr.  23,  1776),  and 
Armide  (Sept.  23,  1777),  created  equal  en- 
thusiasm and  equal  opposition.  Piccinni  was 
invited  to  Paris  to  contest  G.'s  supremacy, 
and  composed  and  produced  his  Roland,  dur- 
ing the  time  that  G.  was  engaged  upon  an 
adaptation  of  the  same  poem.  Furious  at  be- 
ing forestalled,  G.  asserted  that  he  had  burned 
all  his  sketches  and  wrote  an  intemperate 
letter  to  the  ed.  of  the  'Mercurede  France',  the 
publication  of  which  reopened  the  war  with 
redoubled  fury.  Abbe  Suard,  Arnaud,  et  al., 
for  Gluck, — d'Alembert,  La  Harpe,  Mar- 
montel,  Ginguene,  for  Piccinni,  wrote  pam- 
phlets and  newspaper  articles  (a  list  may  be 
found  in  Fetis).  With  the  production  of  his 
masterpiece,  Iphigenie  en  Tauride  (libretto  by 
Guillard),  on  May  18,  1779,  the  supremacy 
of  Gluck  was  established,  though  Piccinni 
(who  had  been  simultaneously  commissioned 
to  compose  this  opera)  still  dared  contest  it, 
thus  inviting  overwhelming  defeat  (cf. 
Piccinni).  G.'s  last  opera,  Echo  et  Narcisse 
(Sept.  24,  1779),  was  a  failure.  In  Oct.  1779 
he  retired  to  Vienna,  after  having  had  several 
attacks  of  apoplexy;  thereafter  his  health 
failed  rapidly;  in  1871,  another  attack  caused 
his  right  side  to  be  entirely  paralysed,  and  a 
subsequent  seizure  3  years  later  terminated 


his  life. — Besides  operas,  G.  wrote  a  De  pro' 
fundis  for  chor.  and  orch.;  7  odes  for  one 
voice,  with  pf. ;  6  overtures;  7  trio-sonatas;  9 
symphonies  (really  overtures).  An  edition  de 
luxe  of  several  of  G.'s  operas  (Orfeo,  Alceste, 
Iphigenie  en  Aulide,  I  ph.  en  Tauride,  Armide, 
Echo  et  Narcisse),  ed.  by  Damcke,  Saint- 
Saens  and  Tiersot,  was  publ.  by  Breitkopf  & 
Hartel  (1873-96).  Other  new  eds.:  Orfeo  ed 
Euridice  in  Jg.  XXI,  Don  Juan  in  Jg.  XXX, 
2,  L'Innocenza  giustificata  in  Jg.  XLIV  of 
'D.T.O.';  Le  Nozze  d'Ercole  e  d'Ebe  in  Bd. 
XIV,  2  of  'D.T.B.';  La  Rencontre  imprevue, 
by  M.  Arend;  a  Sinfonia  in  G,  identical  with 
the  overture  to  Ipermnestra,  by  H.  Gal 
(Vienna,  1934);  trio-sonatas  in  H.  Riemann's 
'Collegium  musicum'  (Nos.  32-38a);  songs  in 

F.  A.  Delsarte's  'Archives  du  chant'  (Paris, 
ca.  1900);  also  other  eds.  of  his  songs,  etc. 
— Bibliography:  F.  J.  Riedel,  Tiber  die 
Musik  des  Ritters  Chr.  v.  G.  (Vienna,  1775); 

G.  M.  Leblond,  Memoir es  pour  servir  d,  I'his- 
toire  de  la  revolution  operee  dans  la  musique  par 
M.  le  chev.  G.  (Paris,  1781;  Ger.  transl.  1823 
[2nd  ed.  1837]);  A.  Schmid,  Chr.  W.  Ritterv.  G. 
(Leipzig,  1854);  A.  B.  Marx,  G.  u.  die  Oper 
(Berlin,  1863) ;  L.  Nohl,  G.  u.  Wagner  (Munich, 
1870) ;  A.  Jullien,  La  Cour  et  I'Opera  sous 
Louis  XVI  (Paris,  1878);  E.  Thoinan, 
Notes  bibliographiques  sur  la  guerre  musicale 
des  Gluckistes  et  Piccinnistes  (Paris,  1878);  H. 
Barbedette,  G.  (Paris,  1882);  A.  Reissmann, 
Chr.  W.  v.  G.  (Berlin,  1882);  K.  H.  Bitter, 
Die  Reform  der  Oper  durch  G.  u.  Wagner 
(Brunswick,  1884);  H.  Welti,  G.  (Leipzig, 
1888);  E.  Newman,  G.  and  the  Opera  (London, 
1895);  J.  d'Udine,  G.  Biographie  critique 
(Paris,  1906);  J.  Tiersot,  G.  (Paris,  1910); 
La  Mara,  G.  (Leipzig,  1912;  repr.  from  'Mus. 
Studienkopfe');  Ernst  Kurth,  Die  Jugendo- 
pem  G.'s,  in  'St.  M.-W.'  I  (1913);  H.  Berlioz, 
G.  and  His  Operas  (transl.  from  the  French  by 
Ed.  Evans,  Sr.;  London,  1914);  S.  Worts- 
mann,  Die  deutsche  Gluck- Litter atur  (Nurem- 
berg, 1915);  W.  B.  Squire,  G.'s  London 
Operas,  in  the  'Mus.  Quart.'  (July,  1915); 
J.-G.  Prod'homme,  G.'s  French  Collaborators, 
ib.  (April,  1917);  id.,  Les  Portraits  francais 
de  G.,  in  'Riv.  M.  I.'  XXV,  1  (1918);  M. 
Arend,  G.  (1921);  W.  Vetter,  Die  Arie  bei  G., 
in  ;Ztschr.  f.  M.-W.'  Ill  (1921);  R.  Haas,  Die 
Wiener  Ballet-Pantomime  im  18.  Jahrh.  und 
G.s  Don  Juan,  in  'St.  M.-W.'  Heft  10  (1923); 
E.  H.  Miiller,  Zwei  unverbffentlichte  Briefe 
G.s  an  Carl  August,  in  'Die  Musik'  (Stuttgart, 
1923);  G.  Scuderi,  C.  G.:  Orfeo  (Milan,  1924); 
R.  Haas,  G.  und  Durazzo  im  Burgtheater 
(Vienna,  1925);  Paul  Briick,  G.'s  Orpheus  und 
Eurydike,  in  'Archiv  f.  M.-W.'  VII,  4  (1926); 
Geo.  Kinsley,  G.'s  Reisen  nach  Paris,  in 
'Ztschr.  f.  M.-W.'  VIII;  id.,  Briefe  an  Franz 
Kruthoffer  (Vienna,  1927);  M.  Cauchie,  G.  et 
ses  edtteurs  parisiens,  in  'Le  Menestrel'  (1927) ; 
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Th.  Veidl,  Neues  ilber  G.'s  Jugend,  in  'Auftakt' 
VIII,  3  (1928);_Julien  Tiersot,  G.  and  the 
Encyclopaedists,  in  the  'Mus.  Quart.'  (1930); 
E.  Istel,  G.'s  Dramaturgy,  ib.  (1931);  K. 
Huschke,  G.  und  seine  deutsche  Zeilgenossen, 
in  'Ztschr.  f.  M.-W.'  (March,  1933);  L.  de  La 
Laurencie,  Orphee  de  G.  (Paris,  1934);  M. 
Cooper,  G.  (Oxford,  1935);  A.  Einstein,  G. 
(Engl,  transl.  London,  1936);  R.  Tenschert, 
Chr.  W.  G.  (1714-1787);  sein  Leben  in  Bildem 
(Leipzig,  1938). — A  thematic  catalogue  was 
publ.  by  A.  Wotquenne  (Leipzig,  1904;  Ger. 
transl.  with  suppl.  by  J.  Liebeskind). — From 
1914-18  there  appeared  a  'G.-Jahrbuch',  ed. 
by  H.  Abert. 

Glyn,  Margaret  Henrietta,  research 
scholar  and  writer  on  music;  b.  Ewell,  Surrey, 
Feb.  28,  1865;  studied  with  Frost  and  Trotter 
(comp.,  vln.,  via.,  organ);  has  lectured  on 
virginal  music,  of  which  she  has  made  a  special 
study,  for  the  I.  M.  S.  and  Mus.  Assoc.  (1917) ; 
1938,  was  living  in  Surrey. — Books:  The 
Rhythmic  Conception  of  Music  (1907);  Analy- 
sis of  the  Evolution  of  Mus.  Form  (1909); 
About  Elizabethan  Virginal  Music  and  Its 
Composers  (1924;  2nd  ed.  1934);  Theory  of 
Mus.  Evolution  (1934).  Has  ed.  and  transcr. 
for  the  pf.  many  works  of  the  old  Engl, 
virginal  composers:  Simple  Engl.  Classics; 
Elizabethan  Virginal  Composers  (I.  Gibbons, 
1922;  II.  Bull,  1922);  Wm.  Byrd  (1923); 
"The  Byrd  Organ  Book"  (2  vols.,  1923);  pes. 
for  keyed  instrs.  by  Th.  Weelkes  (1924); 
complete  keyboard-works  of  Gibbons  (5 
vols.,  1925);  30  Virginal  Pieces  by  Various 
Composers  (1927);  selected  pes.  by  Farnaby 
(1927);  Parthenia  (21  virginal-pcs.  by  Byrd, 
John  Bull  and  Gibbons;  1927).  Editor  also 
of  Early  Engl.  Organ  Music  (16th  Century) 
(vol.  I  publ.  by  the  Plainsong  and  Mediaeval 
Mus.  Soc,  1939).  Has  made  song-transls., 
written  poems,  and  comp.  6  symphs.,  2  over- 
tures, 6  orchl.  suites,  songs,  org.-sonatas,  etc. 

Gnecchi  [hek'ke],  Vittorio,  b.  Milan, 
July  17,  1876.  _  Pupil  of  the  Cons.  G.  Verdi  at 
Milan;  has  written  the  operas  Virtu  d'Amore 
(priv.  perf.  Verderio,  1896),  Cassandra  (Bo- 
logna, 1905;  Phila.,  1914),  Rosiera  (Vienna 
Volksoper,  1933),  Judith  (text  by  Illica);  an 
overture  for  2  pfs.  (8  hands)  and  songs.  After 
the  publication  of  the  score  of  Strauss's  Elek- 
tra  (1908)  G.  Tebaldini  caused  a  sensation  by 
his  article  in  'Riv.  Mus.  Ital.'  (May,  1908), 
Telepatia  Musicale,  in  which  he  attempted  to 
explain  the  evident  similarity,  or  rather 
identity,  of  some  50  themes  in  Cassandra  and 
Elektra.  The  composer  himself  had  nothing  to 
do  with  this  article.  He  is  now  living  in  Milan, 
devoting  himself  entirely  to  composition. 

Gnessin  [gna'sin],  Michail  Fabianovitch, 
Russian  composer;  b.  Rostov-on-the-Don, 
Jan.  23,  1883;  pupil  of  G.  Konus  in  Moscow, 


later  (after  1901)  of  Liadov,  Glazunov  and 
Rimsky-Korsakov  at  the  St.  Petersburg 
Cons.;  after  a  trip  through  Germany  he  set- 
tled in  Rostov  as  teacher  and  dir.  of  the  state 
music  school  there;  1921,  was  in  Palestine  for 
a  time,  then  in  Berlin;  1923,  in  Moscow  where 
he  lived  for  several  years  engaged  in  a  number 
of  teaching  positions;  1926,  prof,  of  comp.  at 
the  Cons,  there.  As  a  composer  his  early 
work  immediately  disclosed  the  romantic,  im- 
pressionistic traits  of  his  style.  Later  he 
strove  for  more  monumental  effects,  and  in 
recent  years  has  made  considerable  use, 
thematically,  of  Jewish  folk-melodies.  He  has 
written  two  operas,  The  Maccabeans  and  The 
Youth  of  Abraham  (1921).  Principal  orchl. 
works:  Symph.  Fragment  after  Shelley  (op.  4); 
Danses  funebres  (op.  20);  Symphonic  Move- 
ment (op.  40;  Leningrad  Philh.,  Nov.  6,  1927); 
Triumph  of  the  Revolution,  symph.;  Vrubel, 
symph.  dithyramb  for  voice  and  orch.;  The 
Conqueror  Worm,  for  tenor  and  orch.;  cham- 
ber-works: Sonata-Ballad  for  vcl.  and  pf. 
(op.  7);  Requiem,  a  pf. -quintet  (op.  11);  Vars. 
on  a  Jewish  folk-theme  for  str.-quartet  (op. 
24),  etc.;  many  pf. -pieces  (Ora,  vars.  on  a 
Palestinian  folk-theme  for  pf.  2  hands; 
children's  pieces;  etc.);  about  60  songs,  in- 
cluding many  with  orchl.  accomp.;  choruses; 
music  to  a  Greek  tragedy,  to  The  Rose  and  the 
Cross,  etc. — Cf.  L.  Sabaneiev,  Modern  Rus- 
sian Composers., 

Gobbaerts     [gohb'bahrts],     Jean-Louis, 

b.  Antwerp,  Sept.  28,  1835;  d.  Saint-Gilles, 
n.  Brussels,  May  5,  1886.  Fine  pianist, 
pupil  of  Brussels  Cons.  He  publ.  over  1,000 
light  pf.-pes.,  some  quite  popular.  He  used  3 
pseudonyms:  'Streabbog'  (Gobbaerts  re- 
versed), 'Ludovic',  and  'Levi.' 

Godard  [goh-dahr'],  Benjamin  (-Louis- 
Paul),  French  composer;  born  Paris,  Aug. 
18,  1849;  d.  Cannes,  Jan.  10,  1895.  He  was  at 
first  a  violin-pupil  of  Richard  Hammer,  and 
played  in  public  at  the  age  of  9;  then  studied 
at  Paris  Cons,  under  Reber  (comp.)  and 
Vieuxtemps  (vln.),  and  with  the  latter  twice 
visited  Germany.  In  1865  his  first  publ. 
work  (a  violin-sonata)  appeared,  and  was 
followed  by  a  series  of  chamber-compositions 
(violin-sonatas,  a  trio,  string-quartets),  re- 
ceiving the  'Prix  Chartier'  from  the  Institut 
de  France  'for  merit  in  the  department  of 
chamber-music'  His  first  dramatic  venture 
was  the  1-act  opera  Les  Bijoux  de  Jeannette 
(Paris,  1878);  thereafter  he  produced  Pedro 
de  Zalamea  (Antwerp,  1884),  4  acts;  Jocelyn 
(Brussels,  1888),  4  acts;  Le  Dante  (Paris,  Op.- 
Com.,  1890),  4  acts,  mod.  successful;  Jeanne 
d'Arc  (Paris,  1891);  and  the  very  successful 
3-act  opera  La  Vivandiere  (Paris,  Op. -Com., 
April  1,  1895),  given  11  weeks  after  G.'s 
death,  the  last  2  acts  Orchestrated  by  Paul 
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Vidal;  Les  Guelphes  (prod,  posthumously 
at  Rouen,  1902);  and  Ruy  Bias;  also  incid. 
music  to  Much  Ado  About  Nothing  (Paris, 
1887).  Besides  the  above,  must  be  mentioned 
the  following  symphonies:  Symphonic-ballet 
(1882);  5.  gothique  ('83);  5.  orientate  ('84); 
5.  legendaire,  with  soli  and  chorus  (1886);  S. 
in  B  m.;  and  Le  Tasse  [Tasso],  dram,  symph. 
with  soli  and  chor.  (took  the  city  of  Paris 
prize  in  1878); — the  orchl.  suites  Scenes 
poetiques  and  Lanterne  magique;  Ouverture 
dramatique  (1883);  lyric  scena  Diane  et 
Action;  Concerto  romantique  for  vln.;  pf.- 
concerto;  pf.-pcs.;  and  more  than  100  songs. 
— Cf.  M.  Clerjot,  B.  G.  (Paris,  1902). 

God'dard,  Arabella,  pianist;  b.  St.- 
Servan,  near  Saint-Malo,  Brittany,  Jan.  12, 
1836;  d.  Boulogne,  France,  April  6,  1922.  As 
a  child  of  4,  she  played  in  her  native  place; 
at  6,  she  was  taught  by  Kalkbrenner  at 
Paris;  at  8  she  played  before  Queen  Victo- 
ria and  publ.  6  pf.-waltzes,  being  then  a  pupil 
of  Mrs.  Anderson  and  Thalberg.  At  12 
she  played  in  the  Grand  National  Concerts, 
and  studied  for  the  next  three  years  with  J. 
W.  Davison,  her  future  husband  (1859). 
After  several  important  concerts  in  England, 
she  toured  Germany  playing  at  Leipzig  in  the 
Gewandhaus  (1855).  In  1856  the  London 
Philh.  Soc.  awarded  her  the  Beethoven  gold 
medal.  From  1873-6,  she  made  a  tour  of  the 
world,  inch  India,  Australia,  and  America. 
Retired  in  1880  to  Tunbridge  Wells. — Some 
pf.-pieces,  and  a  ballad,  were  publ.  in  1852-3. 

Godebrye.     See  Jacotin. 

Godfrey,  Daniel,  b.  Westminster,  Engl., 
Sept.  4,  1831;  d.  Beeston,  n.  Nottingham, 
June  30,  1903.  Pupil  and  Fellow  of  the  R.A. 
M.,  in  which  he  was  prof,  of  military  music. 
Bandmaster  of  the  Grenadier  Guards,  1856; 
travelled  with  his  band  in  the  U.  S.,  1872; 
retired  1896.  Comp.  waltzes  {Mabel,  Guards, 
Hilda,  etc.),  and  made  many  arrangements 
for  military  band. 

Godfrey,  Sir  Daniel,  son  of  preceding;  b. 
London,  June  20,  1868;  d.  Bournemouth, 
July  20,  1939.  Pupil  of  H.  Lazarus  (clar.), 
H.  Holmes  (vln.)  and  A.  Caldicott  (harm.) 
at  R.  C.  M.;  1889791,  cond.  of  the  London 
Military  Band,  with  which  he  toured  the 
north  of  England;  1891-2,  cond.  of  the 
Standard  Op.  Co.  on  its  South  African  tour; 
1893-1934,  mus.  dir.  to  the  Corporation  of 
Bournemouth.  He  increased  the  original  band 
of  24  pieces,  so  that  2  years  later  he  began  to 
give  symphony  concerts  with  an  orch.  of  35; 
since  1896  the  organization  has  been  known 
as  the  B.  Municipal  Orch.  (expanded  to 
60  players);  up  to  1914,  when  the  orch.  cele- 
brated its  'coming  of  age,'  1,200  concerts  had 
been  given;  in  1911  G.  also  establ.  the  Munic- 
ipal Choir  (250  voices).    He  was  knighted  in 


1922  for  his  support  given  to  modern  English 
composers;  from  1935,  lived  in  retirement  in 
Bournemouth.  G.  made  many  arrs.  for  mil. 
band;  wrote  dances  and  marches;  and  was  the 
author  of  a  book,  Memories  and  Music  (1924). 
— Cf.  'M.T.',  Feb.,  1916. 

Godowsky  [goh-dohf  ske],  Leopold,  world- 
famous  composer,  pianist  and  teacher;  b. 
Soshly,  n.  Vilna,  Russian  Poland  (now  Lithu- 
ania), Feb.  13,  1870;_d.New  York,  Nov.  21, 
1938.  Debut  as  pianist  in  1879;  toured 
through  Russian  Poland  and  East  Prussia 
after  2  years'  study  in  Vilna;  1884,  st.  for  a 
few  months  at  the  Berlin  Hochschule  under 
Rudorff ;  came  to  N.  Y.  in  the  same  year  and 
gave  concerts  in  the  U.  S.  till  1886;  also 
toured  Northeast  U.  S.  and  Canada  with  the 
violinist  Ovide  Musin;  1886-90,  in  England 
and  France,  chiefly  in  Paris,  where  he  was  a 
protege  of  Saint-Saens.  On  returning  to 
America,  he  married  Frieda  Saxe  of  N.  Y.  in 
1891  and  became  a  U.  S.  citizen  also  in  that 
year;  then  toured  the  U.  S.  giving  concerts 
annually  until  1900.  During  the  early  '90s 
G.  developed  his  theories  of  'weight  and  re- 
laxation' in  pf. -playing;  began  his  teaching 
in  the  N.Y.  Coll.  of  Music;  1894,  dir.  of  the 
pf.-dept.  in  Combs'  Broad  St.  Cons,  of  Music, 
Phila.;  1895-1900,  in  Chicago  as  head  of  the 
pf.-dept.  of  the  Chicago  Cons,  of  Music  (succ. 
Wm.  H.  Sherwood);  Dec.  1900,  in  Berlin, 
achieved  a  phenomenal  success,  which  establ. 
him  in  the  first  rank  of  pianists  as  well  as  of 
composers  for  the  pf. ;  then  settled  in  Berlin 
as  a  teacher,  concertizing  throughout  Europe 
until  1911;  1909,  app.  dir.  of  the  'Klavier- 
meisterschule'  of  the  R.  Acad,  of  Music, 
Vienna  (succ.  F.  Busoni),  and  made  'R. 
Prof.'.  After  tours  of  the_U.  S.  in  1912-14, 
he  again  took  up  residence  in  the  U.  S.;  1918- 
21,  gave  master-classes  in  various  cities,  mak- 
ing his  last  U.  S.  public  appearance  as  pianist 
in  1922;  thereafter,  devoted  himself  chiefly  to 
composition,  although  he  toured  Mexico,  So. 
America,  the  Far  East,  Near  East  and  South- 
western Europe.  Mus.  Doc.  (hon.  c),  Curtis 
Inst,  of  Music,  Phila.  G.  was  one  of  the 
great  technicians  of  the  piano,  yet  his  inter- 
pretations were  marked  by  simplicity,  clarity 
and  utmost  fidelity  to  the  intentions  of  the 
composer;  he  developed  to  a  new  height  the 
technique  and  mus.  potentialities  of  the  left 
hand.  He  is  generally  regarded  as  one  of  the 
most  important  contributors  to  pf.-music 
since  Chopin  and  Liszt.  His  comps.,  written 
exclusively  for  pf.  (although  many  have  been 
arr.  for  orch.  and  various  instrl.  combina- 
tions), are  remarkable  for  their  contrapuntal 
technique,  virtuoso  style  and  brilliant  tone- 
color;  they  include  a  Sonata  in  E  m.  (5  move- 
ments), 53  Studies  on  Chopin's  Etudes,  19 
Renaissance     Pieces,     24     Walzermasken,     3 
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Symph.  Metamorphoses  on  Strauss  waltzes 
(Kiinstler  leben;  Fledermaus;  Wein,  Weib  und 
Gesang),  3  Concert  Paraphrases  on  works  by 
Weber  {Momento  capriccioso,  Perpetuum 
mobile,  Invitation  to  the  Dance),  a  remarkable 
set  of  Miniatures  (3  suites  and  34  pes.)  for  pf. 
4  hands,  for  instructive  purposes,  all  primo 
parts  within  the  compass  of  5  notes  (1918), 
Triakontameron  (30  pes.;  1920;  No.  11  is  the 
well  known  Alt  Wien),  Java  Suite  (12  pes.), 
Passacaglia,  Capriccio,  Elegy,  Intermezzo 
(Malinconico),  6  Waltz  Poems  for  the  left 
hand,  Suite  for  do.,  Prelude  and  Fugue  for  do., 
etc.;  transcrs.  of  works  of  Bach,  Brahms, 
Schubert,  etc.  He  was  ed.-in-chief  (with 
Sauer,  Hofmann,  E.  S.  Kelley  and  E.  Whit- 
horne  as  asst. -editors)  of  'The  Progressive 
Series  of  Lessons,  Exercises,  Studies  and 
Pieces'  (St.  Louis,  1912-21).  Author  of 
Piano  Music  for  the  Left  Hand,  in  the  'Mus. 
Quart.'  (July,  1935).— Cf.  M.  Aronson,  Key 
to  the  Miniatures  of  L.  G.  (N.  Y.,  1935). 

Godron',  Hugo,  Dutch  composer  of  im- 
pressionistic tendencies;  b.  1900;  pupil  of 
Sem  Dresden  in  Amsterdam. — Works:  Diverti- 
mento, Musettes  and  Cyclus  for  chamber- 
orch.;  music  for  str.-orch.;  pf. -concerto; 
several  str.-quartets;  pf. -sonatina  and  several 
other  pf.-pieces. 

Goedicke  [go'-],  Alexander  Fedorovitch, 
composer  and  pianist;  b.  Moscow,  Mar.  3, 
1877;  studied  there  at  the  Cons.;  1900,  won 
the  Rubinstein  Prize  (comp.);  later,  teacher 
of  pf.  at  the  Moscow  Cons. — Works:  The 
operas  Virinea,  At  the  Crossing  (1933)  and 
The  Jacquerie  (1937);  the  cantatas  Glory  to 
Soviet  Pilots  (1934)  and  Fatherland  of  Joy 
(1937);  3  symphs. ;  orchl.  pieces  (Improvisa- 
tion, a  Dramatic  Overture  in  C  m.,  etc.); 
concertos  for  French  horn,  trumpet,  and  pf.; 
chamber-music  (pf.-quintet,  pf.-trio,  vln.- 
sonata,  etc.);  pieces  for  various  instrs. ;  12 
Russian  Folk-Songs  for  voice  and  pf.-trio; 
other  songs;  transcriptions. 

Goepp,  Philip  Henry,  b.  New  York,  June 
23,  1864;  d.  Philadelphia,  Aug.  25,  1936.  Pupil 
in  N.  Y.  of  P.  B.  Sparks  (pf.,  org.,  harm.), 
1877-80;  while  taking  the  classical  course  at 
Harvard,  1880-4  (B.  A.,  with  honors  in 
music),  he  also  studied  comp.  with  J.  K. 
Paine;  then  st.  law  at  the  Univ.  of  Pa.  (LL.B., 
1888.),  was  admitted  to  the  bar  and  practiced 
till  1892.  He  then  devoted  himself  entirely 
to  music,  studying  again  in  Phila.  with  M.  M. 
Warner  (pf.),  D.  D.  Wood  (org.)  and  H.  A. 
Clarke  (orchestration);  from  1892  lived  in 
Phila.  as  org.  and  teacher;  one  of  the  founders 
of  the  MS.  Mus.  Soc.  of  Phila.;  1900-21, 
author  of  the  program-books  of  the  Phila. 
Orch.  He  publ.  Annals  of  Music  in  Phila. 
(1896);  Symphonies  and  Their  Meaning  (3 
vols.,   1898,   1902,  '13);  composed  pieces  for 


pf.,  org.,  vln.;  songs,  part-songs,  etc.;  a 
Christmas  Cantata,  and  a  fairy  opera,  The 
Lost  Prince. 

Goe'the  [go'te],  Wolfgang  von,  the  illus- 
trious poet;  b.  Frankfort-on-Main,  Aug.  28, 
1749;  d.  Weimar,  March  22,  1832.  Although 
he  could  not  comprehend  Beethoven,  and 
even  snubbed  him,  he  had  ideas  of  his  own  on 
music  (see  Briefwechsel  zwischen  G.  und  Zelter 
....  Berlin,  1833);  Ferd.  Hiller  also  shows 
this  in  his  Goethes  musicalisches  Leben  (Co- 
logne, 1883).  In  recent  years  G.'s  attitude 
toward  music  has  been  made  the  subject  of 
investigation  by  several  scholars. — Cf.  K. 
Mendelssohn-Bartholdy,  G.  und  Felix  Mendels- 
sohn-Bartholdy  (Leipzig,  1871;  in  Engl.,  with 
additions,  London,  2nd  ed.  1874);  A.  Julien, 
G.  et  la  musique:  ses  jugements,  son  influence, 
les  ceuvres  qu'il  a  inspirees  (Paris,  1880);  J.  W. 
von  Wasielewski,  G.'s  Verhdltnis  zur  Musik 
(Leipzig,  1880;  in  Waldersee's  'Sammlung 
mus.  Vortrage');  H.  Blaze  de  Bury,  G.  et 
Beethoven  (Paris,  1892);  W.  Nagel,  G.  und 
Beethoven  (Langensalza,  1902);  id.,  G.  und 
Mozart  (ib.,  1904);  J.  Chantavoine,  G.  musi- 
cien  (Paris,  1905);  J.  Simon,  Faust  in  der 
Musik  (Berlin,  1906);  E.  Segnitz,  G.  und  die 
Oper  in  Weimar  (Langensalza,  1908);  W. 
Bode,  Die  Tonkunst  in  G.'s  Leben  (2  vols., 
Berlin,  1912);  id.,  G.'s  Schauspieler  und  Musi- 
ker:  Erinnerungen  von  Eberwein  und  Lobe 
(1912);  H.  Abert,  G.  und  die  Musik  (1922) 
P.  Frenzel,  R.  Schumann  und  G.  (1926);  H 
John,  G.  und  die  Musik  (1928);  E.  Ludwig 
G.,  the  History  of  a  Man  (1928;  in  English) 
W.  Nohl,  G.  und  Beethoven  (1929);  R.  Rolland 
G.  et  Beethoven  (Paris,  1930;  in  Engl.,  N.  Y 
and  London,  1931);  W.  Engelsmann,  G.  und 
Beethoven  (1931);  G.  issue  of  'Rev.  mus. 
(No.  125);  do.  of  'Ztschr.  f.  M.-W.'  (1932) 
A.  della  Corte,  La  vita  mus.  di  G.  (Turin 
1932);  G.  Kinsky,  Die  Handschriften  von  Beet- 
hovens  Egmont- Musik  (Vienna,  1933);  F 
Kiichler,  G.s  Musikverstdndnis  (Leipzig,  1935) 

Goetschius,  Percy,  b.  Paterson,  N.  J., 
Aug.  30,  1853.  Pupil,  1873-8,  in  Stuttgart 
Cons.,  of  Lebert  and  Pruckner  (pf.),  and 
Faiszt  and  Doppler  (harm.,  cpt.,  and  in- 
strumentation). He  taught  the  English 
classes  there  from  1876,  also  often  acted  as 
Faiszt's  substitute;  took  charge  of  all  the 
women's  classes  in  1885,  then  receiving  the 
title  of  'Royal  Prof.'  from  the  King  of  Wiirt- 
temberg.  He  also  became  concert-critic  for 
the  'Schwabischer  Merkur';  later,  opera- 
critic  for  the  'Neues  Tageblatt';  and  contrib- 
uted to  various  Ger.  mus.  papers.  In  1890, 
G.  accepted  a  call  to  Syracuse  (N.  Y.)  Univ. 
as  prof,  of  harm.,  history,  and  advanced  pf.- 
playing;  in  1892,  when  he  left  Syracuse,  the 
Univ.  bestowed  on  him  the  title  of  Mus. 
Doc.   (hon.  a);  he  then  took  charge  of  the 
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comp.  dept.  at  the  N.  E.  Cons.,  Boston, 
also  giving  lectures  on  mus.  hist.,  etc.  From 
1896-1905,  private  teacher  of  harm,  and  comp. 
in  Boston,  also  writing  essays  for  Amer.  mus. 
journals;  also,  from  Sept.,  1897,  org.  of  the 
First  Parish  Ch.,  Brookline;  1905,  became 
head  of  the  dept.  of  theory  and  comp.  in  the 
N.  Y.  Inst,  of  Mus.  Art  (founded  that  year); 
retired  in  1925;  now  (1940)  living  in  Man- 
chester, N.  H.  G.  has  taught  many  prominent 
musicians. — Publ.  works:  The  Material  Used 
in  Musical  Composition  (Stuttgart,  1882;  rev. 
ed.,  N.  Y.,  1889;  14th  ed.,  rev.  and  augm., 
1913;  a  most  valuable  contribution  to  the 
science  of  harmony);  The  Theory  and  Practice 
of  Tone-relations  (Boston,  1892;  17th,  revised 
ed.  1917);  Models  of  the  Principal  Mus.  Forms 
(Boston,  1895);  Syllabus  of  Mus.  History 
(1895);  The  Homophonic  Forms  of  Mus. 
Composition  (N.  Y.,  1898;  a  masterly  analysis 
of  the  Group-forms  and  Song-forms;  10th  ed. 
1921);  Exercises  in  Melody-Writing  (N.  Y., 
1900;  9th,  rev.  ed.  1923);  Applied  Counter- 
point (N.  Y.,  1902);  Lessons  in  Music  Form 
(Boston,  1904);  Exercises  in  Elementary 
Counterpoint  (N.  Y.,  1910;  an  original  at- 
tempt to  blend  the  disciplines  of  harmony 
and  counterpoint);  Essentials  in  Music  His- 
tory (N.  Y.,  1914;  jointly  with  Th.  Tapper); 
The  Larger  Forms  of  Mus.  Composition 
(N.  Y.,  1915);  Masters  of  the  Symphony 
(Boston,  1929);  The  Structure  of  Music  (Phila., 
1934). — Publ.  comps. :  2  Concert- Fugues  (in 
C  and  E)  for  piano;  Wedding-march  for  piano 
(or  organ);  Minuet  for  piano;  7  Character- 
pieces  in  waltz-rhythm  for  piano;  Concise 
Finger-Exercises  for  piano;  The  Lord  is  my 
Shepherd,  anthem  for  mixed  chor.,  accomp. ; 
op.  14,  Revery  for  piano;  op.  15,  pf. -sonata  in 
B;  op.  19,  2  mazurkas  for  pf.;  6  anthems. — 
Unpubl.  compositions:  A  symphony;  a 
suite;  2  overtures  for  orch.;  part  of  a  mass; 
fugues  for  pf.,  and  other  pf.-comps. ;  organ- 
fugues.  For  the  Cotta  Ed.  (Stuttgart,  1889) 
he  made  a  critical  revision  of  'Mendelssohn's 
Complete  Pf. -Works';  also  ed.  30  pf.-comps. 
by  Mendelssohn  (Boston,  1906);  Bach's  'Well- 
tempered  Clavichord'  (ib.,  1922);  sonatinas 
of  Clementi,  Kuhlau  and  Kohler;  Analytic 
Symphony  Series;  etc.  Joint  ed.  of  'The 
School  Credit  Piano  Course'  (1918-22). 

Goetz,  Hermann,  composer;  born 
Konigsberg,  Prussia,  Dec.  17,  1840;  d.  Hot- 
tingen,  n.  Zurich,  Dec.  3,  1876.  From  his  18th 
year,  he  took  private  lessons  of  Louis  Koh- 
ler at  Konigsberg  in  pf. -playing  and  harmony, 
and  also  conducted  various  amateur  mus. 
societies;  from  1860-3  he  studied  in  the  Stern 
Cons.,  Berlin,  under  Stern  (conducting  and 
score-reading),  von  Biilow  (pf.),  and  H. 
Ulrich  (cpt.  and  comp.).  In  1863  he  became 
Th.  Kirchner's  successor  as  org.  at  Winter- 


thur,  Switzerland;  he  founded  and  cond.  a 
singing-society,  conducted  operas,  composed, 
and  also  gave  private  lessons,  even  as  far 
away  as  Zurich,  where  he  settled  in  1867, 
retaining,  however,  the  organ  at  W.  Made 
ill  by  overexertion,  he  withdrew  to  Hottingen 
in  1870. — His  most  famous  work  is  the  opera 
Der  Wider spenstigen  Zdhmung  [Taming  of  the 
Shrew]  (Mannheim,  Oct.  11,  1874);  of  a 
second  opera,  Francesca  von  Rimini  (Mann- 
heim, Sept.  30,  1877),  the  unfinished  3d  act 
was  scored  by  Ernst  Frank.  His  other  works 
include  a  symph.  in  F  (op.  9)  and  other  orchl. 
works,  choral  comps.,  chamber-music,  pf.- 
pcs.,  songs,  etc. — Cf.  A.  Steiner,  H.  G. 
(Zurich,  1907);  Edward  Kreuzhage,  H.  G., 
sein  Leben  und  seine  Werke  (Leipzig,  1916); 
G.  R.  Kruse,  H.  G.  (1920). 

Goet'ze.     See  Gotze. 

Goetzl,  Anselm,  b.  Karolinenthal,  Bo- 
hemia, Aug.  20,  1878;  d.  Barcelona,  Jan.  9, 
1923  (while  traveling).  Pupil  of  Winkler, 
Fibich  and  Dvorak  in  Prague,  and  of  Schalk 
and  Adler  in  Vienna;  Dr.  phil.,  1899,  with  the 
thesis  Beitrag  zur  Instrumentation  der  Beet- 
hovenschen  Symphonien;  came  to  the  U.  S.  in 
1913  as  cond.  of  Dippel's  Light  Op.  Co.  (The 
Lilac  Domino). — Works:  A  pf. -quartet  (op. 
1),  2  string-quartets  (op.  2,  4),  a  clar.-quintet 
(op.  5),  songs  (op.  3,  8);  and  the  operettas 
Zierpuppen  (Prague,  1907),  Madame  Flirt 
(ib.,  1909),  Ritterspiele  (N.  Y.,  1914). 

Gogorza,  Emilio  Edoardo  de,  con- 
cert-baritone; b.  Brooklyn,  N.  Y.,  May  29, 
1874.  He  spent  his  childhood  in  Spain,  France 
and  England,  in  which  latter  country  he  sang 
as  a  boy-soprano;  on  his  return  to  America  he 
studied  with  C.  Moderati  and  E.  Agramonte 
in  New  York;  made  his  debut  in  1897  in  a  con- 
cert with  Marcella  Sembrich;  has  sung  suc- 
cessfully in  recitals  and  concerts  with  the 
leading  orchestras;  has  made  many  trans- 
continental tours;  1925-26,  joined  the  faculty 
of  the  Curtis  Inst,  of  Music,  Phila.,  and 
for  several  years  was  instructor  of  voice  there. 
On  July  13,  1911,  he  married  Emma  Eames. 

Goh'ler,  (Karl)  Georg,  b.  Zwickau, 
Saxony,  June  29,  1874;  pupil  there  of  Voll- 
hardt;  studied  1893-6  at  Leipzig  in  the 
Univ.  and  Cons.;  diss,  on  the  composer 
Cornelius  Freundt  (1535-1591);  1898-1907 
and  1909-13,  cond.  of  the  Riedelverein ;  1907- 
9,  Hofkapellm.  in  Karlsruhe;  1913,  cond.  of 
the  newly  establ.  'Neue  Oper'  in  Hamburg, 
and  of  the  Lehrergesangverein  there;  1915-18, 
cond.  of  the  symph.  concerts  at  Lubeck;  1922- 
27,  opera  dir.  at  Altenburg  and  cond.  at 
Halle.  Composer  of  2  symphonies,  a  pf.- 
concerto  (1925),  a  vln. -concerto  (1926),  an 
orchl.  suite  (G),  songs  and  choruses  for  men's 
voices.      He    has    edited    works   of    Haydn, 
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Mozart,  Schubert,  Handel,  Hasse,  Freundt, 
etc.;  contributor  to  various  journals. 

Gold,  Julius,  musicologist  and  teacher; 
b.  St.  Joseph,  Missouri,  Feb.  18,  1884;  1905- 
10,  studied  violin  with  E.  Sauret  and  theory 
and  comp.  with  B.  Ziehn  at  the  Chicago 
Musical  Coll.;  prof,  of  theory  and  comp.  at 
Drake  Univ.,  Des  Moines,  Iowa  (1910-14), 
Dominican  Coll.,  San  Rafael  (1930-34);  1915, 
teacher  and  music  critic  in  San  Francisco; 
hon.  M.  M.,  Chicago  Musical  Coll.;  1940, 
was  living  in  San  Francisco  as  teacher  of, 
and  lecturer  on  musicology;  also  (tempo- 
rarily), a  member  of  the  San  Francisco  Symph. 
Orch.  (violinist).  Has  been  working  on  a 
comprehensive  dictionary  of  musical  terms 
since  1912;  author  of  studies  on  Ziehn,  John 
Alden  Carpenter,  and  articles  on  mus.  theory 
in  various  mus.  journals;  contrib.  to  Moser's 
'Musiklexikon'  (Berlin,  1935). 

Gold 'beck,  Robert,  pianist;  b.  Potsdam, 
April  19,  1839;  d._  St.  Louis,  May  .16,  1908. 
Studied  at  first  with  Kohler,  then  in  Bruns- 
wick under  H.  Litolff,  later  (1851)  in  Paris. 
After  brilliant  concerts  in  London,  he  began 
publishing  his  comps.  for  pf.,  and  prod,  an 
operetta,  The  Soldier's  Return  (London, 
1856):  From  1857-67  he  lived  in  N.  Y., 
teaching  and  composing;  in  1867  he  founded  a 
conservatory  in  Boston,  but  went  next  year 
to  Chicago  to  establish  a  second  Cons.,  of 
which  he  was  dir.  till  1873,  then  going  to  St. 
Louis,  where  he  cond.  the  Harmonic  Society, 
and  was  co-dir.  of  the  Beethoven  Cons,  until 
1878;  lived  again  in  N.  Y.,  1880-5;  in  Ger- 
many, 1886-91;  St.  Louis,  1891-4;  Chicago, 
1894-9;  London,  1899-1903;  and  after  that 
again  in  St.  Louis. — Publ.  a  text-book  on 
Harmony  (1890)  and  Encyclopaedia  of  Mus. 
Education  (3  vols.,  1903). 

Gold'berg,  Johann  Gottlieb  |Theo- 
philus],  remarkable  organist  and  clavichord- 
player;  b.  Konigsberg,  ca.  1730;  d.  Dresden 
(?),  1760  (?),  as  chamber-musician  to  Count 
Briihl.  He  was  a  pupil  of  Friedemann  Bach 
and  later  of  J.  S.  Bach,  who  praised  him 
highly.  He  was  an  extraordinary  improvisor 
and  sight-reader;  though  a  fine  composer,  his 
works  (2  concertos,  24  Polonaises,  and  -a 
sonata  with  minuet  and  12  variations,  for 
clav.;  6  trios  for  flute,  vln.,  and  bass;  a 
motet,  a  cantata,  a  Psalm)  have  never  been 
published. — See  Q.-Lex. 

Gold'blatt,  Maurice  Henry,  b.  Reval, 
Estonia,  May  30,  1883.  Brought  to  America 
at  age  of  6;  began  to  study  vln.  at  10  with  A. 
Guenthert  in  St.  Louis;  1896,  debut  as  violin- 
ist at  Old  Exposition  Bldg.,  St.  Louis;  1899, 
pupil  at  Wisconsin  Cons,  of  Music,  Milwau- 
kee, winning  gold  medal;  entered  Chicago 
Mus.  Coll.  in  1900  and  studied  with  B. 
Listemann,  S.  Jacobsohn  and  Th.  Spiering, 


graduating  in  1903  as  winner  of  the  gold 
medal;  continued  to  study  vln.  with  E.  Sauret 
(1904-6),  H.  Heermann  (1907-8)  and  O. 
Musin;  pupil  in  theory  of  A.  Brune  (1901-3), 
L.  Falk  (1904-5),  F.  Borowski  (1906-8)  and 
Louis  Victor  Saar;  studied  conducting  and 
orchestration  with  A.  Rosenbecker;  1908, 
concertmaster  of  Italian  Grand  Opera  Orch., 
N.  Y.;  1909-11,  do.  of  Chicago  Philh.  Orch.; 
1915-18,  1st  vln.  with  Chicago  Civic  Opera 
Orch.;  1915-22,  cond.  of  Chicago  Mus. 
Coll.  Orch.;  1918-30,  do.  of  Sinai  Symph. 
Orch.;  1930,  do.  of  Chicago  Stadium  Orch.; 
since  1910  instructor  of  vln.  at  Chicago  Mus. 
Coll.  Doctor  of  Fine  Arts,  1928;  Mus.  Doc, 
1930_;  LL.D.,  1934  (Univ.  of  Notre  Dame); 
Ofhcier  de  l'lnstruction  Publique,  1927; 
awarded  medal  of  French  Govt.,  1934.  G.  is 
also  an  authority  on  paintings;  dir.  of  the 
Art  Galleries  at  Univ.  of  Notre  Dame  since 
1932.  Has  publ.  comps.  for  vln.  and  pf.,  and 
has  written  pieces  for  pf.  and  for  vcl. 

Golde,  Walter,  b.  Brooklyn,  N.  Y.,  Jan.  4, 
1887;  st.  pf.  there;  grad.  from  Dartmouth 
Coll.  in  1910,  studying  then  at  the  Imperial 
Cons.,  Vienna  (3  years);  1922-31,  st.  voice 
with  Wm.  Vilonat;  has  accompanied  many 
prominent  artists,  including  Pablo  Casals, 
Mischa  Elman,  Maria  Jeritza,  Elena  Ger- 
hardt,  Richard  Crooks,  Lauritz  Melchior  and 
Lawrence  Tibbett;  also  guest-cond.  and  vocal 
teacher.  Has  written  a  number  of  songs, 
pf.-pieces,  vcl. -pieces  and  orchl.  works. 

Gol'denweiser,  Alexander  Borissovitch, 

piano  pedagogue;  b.  Moscow,  Feb.  26,  1875; 
grad.  from  the  Moscow  Cons.,  winning  the 
gold  medal,  in  1897  (pf.  and  comp.);  1904-6, 
prof,  at  the  Moscow  Philharmonic,  from  1906 
at  the  Moscow  Cons.;  from  1922,  dir.  of  the 
Cons.  Has  written  many  songs  and  peda- 
gogic pf.-pcs.,  and  has  edited  classic  pf.- 
works.  He  was  a  personal  friend  of  Leo 
Tolstoi,  and  publ.  a  diary  concerning  his 
relations  with  him  (1922). 

Gold'man,  Edwin  Franko  (nephew  of 
Sam  Franko),  well  known  bandmaster;  b. 
Louisville,  Ky.,  Jan.  1,  1878;  came  early  to 
N.  Y.  where  he  st.  comp.  with  A.  Dvorak  at 
the  Natl.  Cons.,  also  cornet  with  J.  Levy; 
1895-1905,  solo  cornettist  with  the  M.  O.  H. 
orch.;  19Q5-18,  teacher  of  cornet  and  trumpet 
in  N.  Y.;  1912,  organized  and  cond.  the  N.  Y. 
Military  Band;  1918,  founded  his  1st  symph. 
band,  with  which  he  played  on  the  Columbia 
Univ.  campus,  N.  Y.  until  1922,  at  the  Mall 
in  Central  Park,  N.  Y.from  1922-25,  on  the 
N.  Y.  Univ.  campus  in  1925,  on  alternate 
nights  at  the  Mall  and  N.  Y.  Univ.  campus 
from  1926,  and  also  alternately  at  the  Mall 
and  Prospect  Park,  Brooklyn  since  1934;  has 
toured  widely  with  his  band;  hon.  Mus.  Doc, 
Philips  Univ.   (1934), .  Boston  Univ.   (1936); 
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also  recipient  of  many  honorary  foreign  dec- 
orations. He  has  had  a  considerable  in- 
fluence on  modern  Amer.  band  music. — 
Comps. :  Over  80  brilliant  marches  (includ- 
ing a  number  with  vocal  refrains),  the  best- 
known  of  which  is  On  the  Mall;  other  band 
comps.;  solos  for  various  wind-instrs. ;  nu- 
merous studies  and  methods  for  the  cornet 
and  other  brass  instrs.  Author  of  The  Founda- 
tion of  Cornet  Playing  (1914);  Band  Better- 
ment (1934);  The  Goldman  Band  System 
(1936).  His  son,  Richard  Rranko  G.,  is 
assoc.-cond.  of  the  Goldman  Band  and  a  com- 
poser. 

Gold'mark,  Karl,  b.  Keszthely,  Hungary, 
May  18,  1830;  d.  Vienna,  Jan.  2,  1915.  Vio- 
linist, pianist,  and  opera-composer;  pupil  of 
Jansa  (vln.)  at  Vienna  in  1844;  1847-8  at 
the  Cons,  under  G.  Preyer  (harm.)  and  J. 
Bohm  (vln.);  thenceforward  chiefly  self- 
taught;  remained  in  Vienna  except  for  short 
visits  to  Pest,  Munich,  Baden,  etc.  He  gave 
his  first  public  concert  at  Vienna  in  1858, 
playing  a  pf. -concerto  of  his  own;  this  was 
soon  followed  by  a  pf.-trio,  a  pf.-quartet,  pf.- 
duet,  and  string-quartets.  The  concert- 
overture  Sakuntala  (op.  13),  and  a  Scherzo, 
Andante,  and  Finale  for  orch.  (op.  19),  at- 
tracted general  attention,  and  his  first  opera 
(op.  27),  Die  Kbnigin  von  Saba  (Vienna, 
March  9,  1875;  N.  Y.,  1885),  made  him 
famous.  Then  followed  Merlin  (Vienna,  Nov. 
19,  1886;  N.  Y.,  1887)  and  Das  Heimchen  am 
Herd  [Dickens'  'Cricket  on  the  Hearth'] 
(Vienna,  March  21,  1896;  Chicago,  1912); 
Die  Kriegsgefangene,  in  2  acts  (Vienna,  Jan. 
17,  1899);  Gbtz  von  Berlichingen  (5  acts;  Pest, 
Dec.  16,  1902);  Ein  Winter  mar  chen  (Vienna, 
Jan.  2,  1908;  fiasco).  Der  Fremdling  (written 
1897)  has  not  been  prod. — Works:  Op.  4, 
Pf.-trio  in  Bb;  op.  8,  Str.-quartet  inBb;op.  9, 
Str.-quintet  in  A  m.;  op.  10,  Regenlied  for 
mixed  chor.;  op.  11,  Suite  for  pf.  and  vln.  in 
E;  op.  13,  overture,  Sakuntala;  op.  14,  2 
chors.  for  men's  vcs.;  op.  15,  Fruhlingsnetz, 
for  male  quartet,  4  horns  and  pf.;  op.  16, 
Meeresstille  und  gluckliche  Fahrt,  for  men's 
chor.  and  horns;  op.  17,  2  chors.  for  men's  vcs.; 
op.  19,  Scherzo  in  E  m.,  for  orch.;  op.  23, 
Frilhlingshymne,  for  alto  solo,  chor.  and  orch.; 
op.  25,  Sonata  in  D  for  pf.  and  vln.;  op.  26, 
Symph.  in  5  movems.,  Ldndliche  Hochzeit;  op. 
27,  opera,  Die  Konigin  von  Saba;  op.  28,  Vln.- 
concerto  in  Am.;  op.  30,  Pf. -quintet  in  Bb; 
op.  31,  overture,  Penthesilea;  op.  33,  Pf.-trio 
in  E  m.;  op.  35,  Symph.  in  Eb;  op.  36,  over- 
ture, Im  Friihling;  op.  38,  overture,  Der 
gefesselte  Prometheus;  op.  39,  vcl. -sonata;  op. 
40,  Psalm  CXIII;  op.  41,  2  chors.  for  men's 
vcs.;  op.  43,  Suite  in  E  for  pf.  and  vln.;  op. 
44,  overture,  Sappho;  op.  45,  Scherzo  in  A  for 
orch.;  op.  49,  overture,  In  Italien;  op.  53, 


overture,  Aus  Jugendtagen;  also  songs  (op. 
20,  21,  32,  34,  37,  46),  part-songs  (op.  24,  42), 
pf.-pcs.  (op.  5,  12  [4  hds.],  22  [Dances,  for 
do.;  also  arr.  for  orch.],  29,  52). — Without 
opus-number:  Concerto  No.  2  for  vln.;  Zriny, 
symph.  poem;  and  the  above-mentioned 
operas.— Cf.  O.  Keller,  K.  G.  (1901);  K.  G.'s 
own  Erinnerungen  aus  meinem  Leben  (Vienna, 
1922;  in  Engl,  as  Notes  from  the  Life  of  a 
Viennese  Composer,  K.  G.,  N.  Y.,  1927);  L. 
Koch,  K.  G.  (Budapest,  1930);  biogrs.  in 
Hungarian  by  Kalman  (1930)  and  Klempa 
(1930).  See  also  «N.  Ztschr.  f.  M.'  Jg.  97, 
pp.  454-56  (1930;  Ein  Brief  C.  G.s  iiber 
Beethoven). 

Gold'mark,  Rubin,  nephew  of  Karl  G.; 
b.  New  York,  Aug.  15,  1872;  d.  there,  March 
6,  1936.  Pupil  at  Vienna  Cons,  of  A.  Door 
(pf.)  and  R.  and  J.  N.  Fuchs  (comp.),  1889- 
91;  then  at  Natl.  Cons,  in  N.  Y.  of  R.  Joseffy 
(pf.)  and  Dvorak  (comp.),  1891-3;  at  the 
same  time  taught  there  pf.  and  harm.;  1895- 
1901,  dir.  of  Colorado  Coll.  Cons.;  after  that, 
he  lectured  throughout  the  U.  S.  and  Canada; 
1907-10,  Pres.  of  'The  Bohemians';  was 
teacher  of  comp.  at  the  Juilliard  School,  N.  Y., 
from  1924  until  his  death;  1926,  again  Pres. 
of  'The  Bohemians.'  His  compositions  in- 
clude: Theme  and  Vars.  for  orch.  (1895);  an 
overture,  Hiawatha  (1900);  a  symph.  poem, 
Samson  (1914);  Gettysburg  Requiem,  for  orch. 
(1921);  Negro  Rhapsody,  for  do.  (N.  Y., 
1922);  a  pf.-trio  in  D  m.,  op.  1  (1896);  a 
vln.-sonata,  op.  4  (1900);  a  pf.-quartet  in  A, 
op.  12  (1912);  songs;  pf.-pcs.  G.  won  the 
Paderewski  chamber-music  prize  in  1910. 

Gold'schmidt,  Adalbert  von,  b.  Vienna, 
May  5,  1848;  d.  there,  Dec.  21,  1906.  Pupil  of 
Vienna  Cons.  He  was  not  a  professional 
musician,  but  a  studious  amateur  and  ar- 
dent Wagnerite;  his  cantata  Die  sieben  Tod- 
siinden  (Berlin,  1875;  poem  by  Hamerling) 
gained  him  sudden  and  wide  notoriety;  an 
opera,  Helianthus  (Leipzig,  1884),  was  also 
well  received;  he  brought  out  a  dram,  trilogy, 
Gaea,  in  1889,  and  Die  fromme  Helene  (Ham- 
burg, 1897);  also  publ.  songs,  pf.-pieces,  etc. 
— Cf.  E.  Friedegg,  Briefe  an  einen  Kompo- 
nisten.  Mus.  Korresp.  an  A.  v.  G.  (1909). 

Gold'schmidt,  Berthold,  composer;  b. 
Hamburg,  Jan.  18,  1903;  studied  there  with 
W.  Wolff,  E.  Schmid  and  later  in  Berlin  with 
Schreker;  opera-cond.  in  Darmstadt,  then 
from  1931-33,  opera-regisseur  in  Berlin;  1940, 
in  London.  Has  composed  a  ballet,  Chronica 
(Cambridge,  1939),  an  opera-suite,  2  over- 
tures, a  Passacaglia  for  orch.,  a  str.-quartet 
and  a  Requiem. 

Gold'schmidt,  Hugo,  b.  Breslau,  Sept.  19, 
1859;  d.  Wiesbaden,  Dec.  26,  1920.  Took  the 
degree  of  Dr.  jur.  in  1884;  studied  singing 
under  Stockhausen   at   Frankfort,    1887-90; 
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was  co-director  of  the  Scharwenka-Klind- 
worth  Cons,  at  Berlin,  1893-1905;  then  lived 
in  Nice. — Writings:  Die  italienische  Gesangs- 
methode  des  17.  Jahrh.  (1890);  Der  Vokalismus 
des  neuhochdeutschen  Kunstgesangs  und  der 
Buhnensprache  (1892) ;  Handbuch  der  deutschen 
Gesangspddagogik  (1896);  Studien  zur  Ge- 
schichte  der  italienischen  Oper  im  17.  Jahrh. 
(2  vols.,  1901,  '04;  the  2nd  vol.  contains  an 
almost  complete  reprint  of  Monteverdi's 
Incoronazione  di  Poppea) ;  Die  Lehre  von  der 
vokalen  Ornamentik  (vol.  I  [the  17th  and  18th 
centuries  to  the  time  of  Gluck],  1907) ; 
Geschichte  der  Musikdsthetik  im  18.  Jahrh. 
(1915);  many  articles  in  music  journals.  He 
edited  excerpts  from  operas  by  Traetta  in 
'D.  T.  B.'  XIV,  1  (1914)  and  XVII  (1917). 

Gold'schmidt,  Otto,  fine  pianist;  born 
Hamburg,  Aug.  21,  1829;  d.  London,  Feb.  24, 
1907.  At  first  a'  pupil  of  Jakob  Schmitt  and 
F.  W.  Grund,  then  of  Mendelssohn  at  the 
Leipzig  Cons.,  and  of  Chopin  at  Paris  (1848). 
In  1849  he  played  in  London  at  a  concert 
given  by  Jenny  Lind ;  accompanied  her  on  her 
American  tour  (1851),  and  married  her  at 
Boston,  Feb.  5,  1852;  from  1852-5  they  lived 
in  Dresden,  from  1858  until  her  death  (1887) 
in  London.  He  was  made  an  hon.  member  of 
the  London  Philh.  Soc.  in  1861,  became  vice- 
principal  of  the  R.  A.  M.  in  1863,  and  founded 
the  Bach  Choir  in  1875,  which  he  cond.  till 
1885.  He  also  cond.  mus.  festivals  at  Diissel- 
dorf  (1863)  and  Hamburg  (1866).— Works: 
An  oratorio,  Ruth  (Hereford,  1867);  pf.-con- 
certo  (op.  10);  pf.-trio  (op.  12);  12  studies  for 
pf.  (op.  13);  12  songs  with  pf.-accomp.  (op.  8 
and  9);  part-songs;  also,  with  S.  Bennett,  the 
Choral-Book  for  England  (1862;  suppl.  1864). 

Go'lestan,  Stan,  b.  Vaslui,  Rumania, 
May  26,  1875;  studied  in  Paris  with  d'Indy, 
Roussel  and  P.  Dukas;  1938,  was  living  there 
as  composer  and  mus.  critic;  won  the  Ru- 
manian Natl.  Prize  and  the  Verley  Prize 
(1920)  for  corap. — Main  works:  For  orch.: 
Rhapsodie  roumaine,  Hora,  Ouverture  sym- 
phonique;  Rhapsodie  concertante  for  vln.  and 
orch.;  Concerto  Moldavo  for  vln.  and  orch. 
with  vcl.  oblig.  (Chicago,  under  Lange,  1938) ; 
Rhapsodie  for  vcl.,  clar.  and  orch.;  str.- 
quartet;  vln. -sonata;  pf. -works  {Theme,  Vari- 
ations et  danses,  etc.);  vocal,  instrl.  pes.;  etc. 

Gollerich,  August,  b.  Linz,  July  2,  1859; 
d.  there,  March  16,  1923.  Pupil  of  Liszt  (pf.) 
and  Bruckner  (comp.) ;  acquired  Ramann's 
music-school  in  Nuremberg  in  1890,  and 
established  branches  in  Erlangen,  Furth  and 
Ansbach;  from  1896,  cond.  of  the  Musikverein 
and  dir.  of  the  Cons,  in  Linz;  his  wife, 
Gisela  Paszthory-Voigt  (also  a  pupil  of 
Liszt),  supervised  the  other  schools.  He 
published  A .  Reissmann  als.  Schriflsteller  und 
Komponist    (1884);    Liszt    (1887;    being   the 


continuation  of  Nohl's  biogr.  in  Reclam's 
Ed.);  Beethoven  (1904,  in  'Die  Musik'  [3d  ed. 
1907]);  Liszt  (1908,  ib.;  biogr.  and  complete, 
list  of  works):  Guides  to  Liszt's  Graner 
Festm.esse  (1897)  and  Wagner's  Nibelungen 
(1897).  His  chief  work,  the  biogr.  of  Bruck- 
ner (B.  himself  selected  him  for  this  task),  in 
4  vols.,  was  completed  by  Max  Auer  (1st  vol., 
Regensburg,  1924;  2nd,  1927;  remaining  vols., 
1935;  also  publ.  in  a  complete  ed.,  1937). — 
Cf.  Anon.:  A.  G.  (Linz,  1927). 

Golova'nov,  Nikolai  Semionovitch,  b. 
Moscow,  Jan.  21,  1891;  pupil  of  the  Moscow 
Cons.  (Vassilenko) ;  won  the  comp.  prize  for 
his  cantata  Princess  Yurata;  toured  as  dir.  of 
the  Moscow  synodal  choir;  since  1915  choral 
dir.  at  the  Grand  Theater,  Moscow;  since 
1918  one  of  its  heads;  since  1925  teacher  of 
opera  and  orchl.  classes  at  the  Moscow  Cons. 
Has  written  2  operas,  a  symph.  in  B  m.,'2 
symph.  poems  {Salome  and  From  Verhaeren), 
2  orchl.  suites,  choral  and  church-music, 
songs  (altogether  more  than  40  works). 

Golsch'mann,  Vladimir,  conductor;  b. 
Paris,  Dec.  16,  1893;  studied  violin,  piano 
and  theory  (Dumas,  Caussade)  there;  1919, 
founded  the  Concerts  Golschmann  in  Paris; 
then  appeared  as  guest-cond.  of  all  the  French 
orchs.,  also  in  Belgium,  Spain  and  Portugal; 
cond.  of  the  Scottish  Orch.  for  3  consecutive 
seasons,  later  also  in  Oslo;  1930,  appointed 
permanent  cond.  of  the  St.  Louis  Symph. 
Orch.;  living,  since  1930,  in  St.  Louis;  guest- 
cond.  of  leading  Amer.  orchs.  (N.  Y.,  1924 
and  '25;  Phila.,  1930;  Detroit;  Cleveland; 
Hollywood  Bowl;  Portland,  Ore.;  etc.).  His 
brother,  Boris  G.  (b.  Paris,  June  25,  1906), 
is  a  fine  pianist. 

Gol'termann,  Georg  (Eduard),  b.  Han- 
over, Aug.  19,  1824;  d.  Frankfort-on-Main, 
Dec.  29,  1898.  'Cello-pupil  of  Prell,  and 
(1847-9)  of  Menter  at  Munich,  and  of  Lach- 
ner  (comp.).  After  long  concert-tours  (1850- 
2),  he  became  (1852)  mus.  dir.  at  Wurzburg; 
in  1853  second,  and  in  1874  first,  Kapellm.  at 
the  City  Th.,  Frankfort-on-Main.  A  cele- 
brated 'cellist,  and  comp.  for  'cello  (6  con- 
certos, sonatas  w.  pf.,  Morceaux  caracteristiques 
w.  pf.,  Danses  allemandes  w.  pf.,  Adagio  w. 
orch.,  Elegie  w.  pf.) ;  also  a  symphony  in  A  m. 
(op.  20),  2  Festspiel-Ouvertiiren  (op.  24  and 
94),  songs,  etc. 

Golther  [gohl'ter],  Wolfgang,  b.  Stutt- 
gart, May  25,  1863;  1895,  app.  prof,  of 
Germanic  philology  at  Rostock.  Besides  his 
purely  literary  works  he  has  written  several 
important  books  bearing  upon  the  subject  of 
music. — Die  Sage  von  Tristan  u.  Isolde  (1887), 
Die  sagengeschichtlichen  Grundlagen  der  Ring- 
dichtung  Richard  Wagners  (1902),  Bayreuth 
(1904),  R.  Wagner  als  Dichter  (1904;  Engl, 
transl.  by  Haynes,  1907),  Tristan  u.  Isolde  in 
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den  Dichtungen  des  Mittelalters  u.  der  neueren 
Zeit  (1907),  Zur  deutschen  Sage  u.  Dichtung 
(1911),  Parsifal  u.  der  Gral  in  deutscher  Sage 
des  Mittelalters  u.  der  Neuzeit  (1913;  new  ed. 
1925);  Richard  Wagner  (1926);  Cosima  Wag- 
ner (in  'Ztschr.  f.  M.,'  Nov.,  1931;  also  in  'Die 
Musik,'  1933),  Der  Schwanritter  und  der 
Gralsritter  (in  'Bayreuther  Blatter,'  1936); 
has  also  edited  'R.  Wagner  an  Mathilde 
Wesendonck'  (1904;  many  eds.),  'Briefe  R. 
Wagners  an  Otto  Wesendonck'  (8th  ed.  1905), 
'Familienbriefe  von  R.  Wagner'  (1907), 
'Robert  Franz  und  Arnold  Freiherr  Senfft 
von  Pilsach'  (1907;  correspondence),  and 
R.  Wagner,  Zehn  Lieder  aus  den  Jahren  1838— 
58  (1921).  He  has  also  written  an  opera, 
Hassan  gewinnt  (Rostock,  1929). 

Gom'bert,  Nicolas,  b.  southern  Flan- 
ders, possibly  between  Lille  and  St.  Omer,  ca. 
1490;  d.  most  probably  between  1556  and  '66. 
One  of  the  most  eminent  pupils  of  Josquin 
Des  Prez,  on  whose  death  he  comp.  a  funeral 
dirge.  The  details  of  his  early  life  are  obscure 
and  uncertain.  He  is  first  positively  ac- 
counted for  in  1526,  when  his  name  appears 
on  the  list  of  singers  at  the  court  chapel  of 
Charles  V  that  was  issued  at  Granada  in  that 
year;  the  restless  Emperor  traveled  continu- 
ally throughout  his  extensive  domain — Spain, 
Germany  and  the  Netherlands — and  his  ret- 
inue was  obliged  to  follow  him  in  his  round  of 
his  courts  at  Vienna,  Madrid  and  Brussels;  G. 
probably  was  taken  into  the  service  of  the 
Emperor  on  one  of  the  latter's  visits  to  Brus- 
sels. He  is  first  mentioned  as  'maistre  des 
enffans  de  la  chapelle  de  nostre  sr  empereur' 
master  of  the  boys  of  the  royal  chapel)  in  a 
court  document  dated  Jan.  1,  1529;  he  re- 
mained in  the  Emperor's  employ  until  ca. 
1538-40,  during  which  time  he  took  an  active 
part  in  the  various  functions  of  the  court, 
composing  assiduously.  After  his  retirement 
from  his  post  in  the  royal  chapel,  he  seems  to 
have  returned  to  his  native  Netherlands 
(Tournai)  and  there  continued  to  compose 
until  his  death.  He  held  a  canonship  at 
Notre  Dame,  Courtrai,  from  ca.  1536-38, 
without  having  had  to  take  up  residence 
there,  and  was  also  a  canon  at  the  Cath.  of 
Tournai  probably  from  1534.  Despite  his 
many  trips  abroad  and  the  natural  influence 
of  the  music  of  other  countries,  G.  remained, 
stylistically,  a  Netherlander.  The  chief 
feature  of  his  sacred  works  is  his  use  of  imita- 
tion, a  principle  which  he  developed  to  a  high 
state  of  perfection.  The  parts  are  always  in 
motion,  and  pauses  appear  infrequently  and, 
when  they  do  occur,  are  very  short.  In  his 
handling  of  the  dissonance  he  may  be  re- 
garded as  a  forerunner  of  Palestrina.  His 
secular  works,  of  which  the  earliest  known 
printed   examples    (9    4-vcd.    chansons)    are 


included  in  Attaignant's  coll.  of  1529-34,  are 
characterized  by  a  refreshing  simplicity  and 
directness.  G.'s  greatest  contributions  to  the 
development  of  16th  cent,  music  lay  in  his 
recognizing  the  peculiarities  of  the  Nether- 
landish polyphony  and  his  developing  and 
spreading  it  abroad.  At  present  (1940)  there 
are  known  9  masses,  over  160  motets  and  some 
60  chansons,  many  of  which  appeared  in  con- 
temporary (mostly  Spanish)  lute-  and  guitar- 
arrs.,  a  fact  which  shows  the  great  vogue  they 
had.  Reprints  have  been  publ.  by  F.  Com- 
mer  in  Collectio  operum  musicorum  Batavorum 
(1839  ff.)  VIII  (1  motet)  and  XII  (2  chan- 
sons); A.  Reissmann  in  Allgem.  Gesch.  der 
Musik  I  (1863;  1  chanson);  R.  J.  v.  Malde, 
ghem  in  'Tresor  musical'  (1865  ff.)  II  (1  motet), 
XI  (3  chansons),  XII  (1  motet),  XIV  (5 
chansons),  XVI  (1  motet  of  doubtful  author- 
ship), XVII  (1  chanson),  XX  (2  motets);  R. 
Eitner  in  'Publikation  alterer  praktischer  .  .  . 
Musikwerke'  III  (1875;  2  chansons);  A.  W. 
Ambros  in  Gesch.  der  Musik  V  (3rd  ed.  1911; 
1  motet  [rev.  by  O.  Kade]);  E.  H.  Wooldridge 
in  The  Oxford  Hist,  of  Music  II  (1905;  1 
motet);  Th.  Kroyer  in  Der  vollkommene  Par- 
titurspieler  (1930;  10  Magnificat  selections); 
A.  Schering  in  Gesch.  der  Musik  in  Beispielen 
(1931;  No.  102,  portion  of  the  mass  Media 
vita);  a  motet  is  in  Attaignant's  Treize  livres 
de  motets  (Book  I,  pp.  167-75),  reprinted  by 
the  Lyrebird  Press  (Paris,  1934);  see  also 
Schmidt-Gorg  below. — Cf.  D.  v.  Bartha, 
Probleme  der  Chansongeschichte  im  16.  Jahrh 
in  'Ztschr.  f.  M.-W.'  XIII  (Aug.-Sept.,  1931); 
H.  Eppstein,  N.  G.  als  Motettenkomponist 
(Wurzburg,  1935);  J.  Schmidt-Gorg,  Die  acht 
Magnifikat  des  N.  G.,  in  'Gesammelte  Auf- 
satze  zur  Kulturgeschichte  Spaniens'  V  (1935; 
contains  a  Magnificat  secundi  toni  and  selec- 
tions from  other  magnificats);  id.,  N.  G. 
Leben  und  Werk  (Bonn,  1938;  contains  con- 
temporary documents,  complete  bibliogr.  of 
works,  mus.  examples,  etc.). 

Gombosi  [gohm'boh-she],  Otto  Johannes, 

musicologist;  b.  Budapest,  Oct.  23,  1902; 
studied  at  the  Academy  of  Music  there,  then 
in  Berlin;  1925,  Dr.  phil.;  1926-28,  music 
critic  in  Budapest,  later  in  Berlin;  since  1939 
in  U.  S. — Writings:  Jakob  Obrecht,  eine  stil- 
kritische  Studie  (Leipzig,  1925);  La  vita  mus. 
alia  corte  di  Re  Mattia  (Budapest,  1929);  A 
New  Sweelinck  Discovery  (in  Dutch),  in 
'Tijdschrift  der  Vereeniging  vor  Nederl. 
Muziekgeschiedenis'  XIV;  Ghizeghem  und 
Compere;  zur  Stilgeschichte  der  burgundischen 
Chanson,  in  'Adler-Festschr.'  (1930);  Die 
altesten  Denkmaler  ungar.  Vokalmusik  (1931); 
Italia  patria  del  basso  ostinato,  in  'Rassegna 
mus.'  (Feb.,  1934);  Der  Lautenist  V.  Bakfark 
(Budapest,  1935);  Tonarten  und  Stimmungen 
der  Antiken   Musik    (1939);    The   Melody  of 
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Pindar's  'Golden  Lyre',  in  the  'Mus.  Quart.' 
(July,  1940);  also  numerous  articles  in  'Acta 
musicol.'  Editor  of  works  of  Th.  Stoltzer  in 
Heft  6  of  F.  Blume's  Das  Chorwerk  (1930),  Bel. 
65  of  'D.d.T.'  (with  H.  Albrecht;  1931),  and 
independently  (publ.  by  Schott;  1933). 

Go'mes,  Antonio  Carlos,  composer;  b. 
(of  Portuguese  parents)  Campinas,  Brazil, 
July  11,  1836;  d.  Para  (Belem),  Sept.  16, 
1896.  Pupil  at  first  of  his  father,  then  of  the 
Cons,  in  Rio  de  Janeiro,  where  he  prod.  2 
operas,  Noite  do  Costello  (1861)  and  Joanna  de 
Flandres  (1863).  The  success  of  these  works 
induced  the  Emperor  Don  Pedro  II  to  grant 
him  a  stipend  for  further  study  under  Rossi 
in  A4ilan;  there  he  soon  made  his  mark  as  a 
dram.  comp.  with  a  little  humorous  piece  en- 
titled Se  sa  minga  (a  song  from  this  work, 
Del  f utile  ad  ago,  became  immensely  popular), 
prod,  in  1867.  After  another  piece  in  the 
same  vein  (Nella  Luna,  1868),  he  made  a 
more  serious  bid  for  fame  with  the  opera  II 
Guarany,  prod,  at  La  Scala  on  Mar.  19,  1870, 
with  brilliant  success;  this  work,  in  which 
Amazon-Indian  themes  are  used,  quickly 
went  the  round  of  Italy,  and  was  given  in 
London  (Covent  Garden)  on  July  13,  1872. 
Returning  to  Rio,  G.  brought  out  a  very 
popular  operetta,  Telegrapho  elettrico.  With 
the  exception  of  Fosca  (La  Scala,  1873),  his 
other  operas  obtained  considerable  succ; 
they  comprise  Maria  Tudor  (Milan,  1877), 
Lo  Schiavo  (Rio,  1889)  and  Condor  (ib.,  1891). 
He  comp.  the  hymn  //  saluto  del  Brasile,  for 
the  centenary  of  Amer.  independence  celebr. 
at  Phila.  in  1876;  also  the  cantata  Colombo 
(chor.  and  orch.)  for  the  Columbus  Fest.  in 
1892.  In  1895  he  was  app.  dir.  of  the  newly 
founded  Cons,  at  Para;  illness  delayed  his  de- 
parture for  that  city,  and  he  died  soon  after 
arriving  there.  Besides  his  operas,  he  comp. 
songs  (3  books),  choruses,  and  pf.-pieces. — 
Cf.  R.  Seidl,  A.  C.  G.  (Rio  de  Janeiro,  1935); 
G.  issue  of  'Revista  Brasileira  de  Musica' 
(ib.,  1936);  A.  d'Armond<  Marchant,  C.  G., 
Great  Brazilian  Composer,  in  'Bull,  of  the  Pan 
American  Union'  (Washington,  D.  C,  1936). 

Go'mes  de  Araujo  [ah-row'hoh],  Joao, 
composer;  b.  Pindamonhangaba,  State  of  Sao 
Paulo  (Brazil),  Aug.  5,  1846.  St.  in  Milan 
with  C.  Dominiceti;  1905,  became  a  teacher 
at  the  Sao  Paulo  Cons,  and  is  now  (1940) 
General  Inspector  there.  His  1st  opera 
Carmosina  (1880)  was  given  in  Milan  (T.  dal 
Verne,  1888).  Has  also  comp.  the  operas 
Maria  Petrowna  (1904;  S.  Paulo,  1929)  and 
Helena  (1910;  ib.,  1910),  6  symphonies,  6 
masses,  and  many  vocal  and  instrl.  comps. 

Gomez,  Julio,  composer  and  musicol- 
ogist; b.  Madrid,  Dec.  20,  1886.  St.  comp. 
and  pf.  at  the  Cons,  there;  also  st.  at  the  Univ. 
of  Madrid  (Dr.  phil.);  in  1911  he  became  dir. 


of  the  Archeological  Museum  in  Toledo;  later 
head  of  the  mus.  division  of  the  Natl.  Library 
in  Madrid,  and  librarian  of  the  Madrid  Cons.; 
ed.  of  the  review  'Harmonia';  critic  for  'El 
Liberal',  etc.  His  most  valuable  writing  is 
Don  Bias  Laserna  (in  'Revista  de  la  Biblioteca, 
Archivo  y  Museo  del  Ayuntamiento  de 
Madrid',  1925-6).  Has  comp.  the  'tona- 
dilla'  (comic  opera)  El  Pelele  (1925);  Himno 
al  Amor  (comic  opera);  symphonies;  pf.-pes.; 
songs,  etc. 

Gomol'ka,Nicolai  (Nicolas),  Polish  com- 
poser; b.  Cracow  (?),  1539  (?);  d.  Jazloviec, 
Galicia,  Mar.  5,  1609.  Musician  of  the  Polish 
court.  - —  Main  work:  Melodie  na  psalterz 
polski  (music  for  4  vcs.  on  poems  of  Jan 
Kochanowski,  among  the  loveliest  of  old 
Polish  comps.;  Cracow,  1580). — Cf.  J.  W. 
Reiss,  Melodye  spalmove  M.  Gomolki  1580 
(Cracow,  1912);  new  edition  of  G.'s  Psalms, 
also  by  Reiss  (1923);  Zd.  Jachimechi,  History 
of  Polish  Music  (1920). 

Goodrich,  Alfred  John,  theorist;  born 
Chilo,  Ohio,  May  8,  1848;  d.  Paris,  April  25, 
1920.  With  the  exception  of  a  year's  instruc- 
tion in  harmony  and  pf.-playing,  from  his 
father,  he  was  wholly  self-taught.  After 
teaching  theory  for  some  years  in  the  Grand 
Cons.,  N.  Y.,  G.  succeeded  John  Howard 
(voice)  and  A.  K.  Virgil  (pf.  and  theory)  at 
the  Fort  Wayne  Cons.,  Ind.  (1876).  Later  he 
was  director  of  the  vocal  department  in  the 
Beethoven  Cons.,  St.  Louis,  and  for  2  years 
of  the  mus.  dept.  at  Martha  Washington  Col- 
lege, Abingdon,  Va.;  lived  several  years  in 
Chicago  as  a  writer  and  teacher,  and  was  a 
regular  contributor  to  leading  mus.  periodi- 
cals, more  especially  the  New  York  'Musical 
Courier,'  in  which  he  publ.  many  interesting 
essays;  lived  in  Paris,  1909-15;  then  in  St. 
Louis. — Publ.  works:  Music  as  a  Language 
(1880);  The  Art  of  Song  (1888);  Complete 
Musical  Analysis  (1889);  Analytical  Harmony 
(1894);  Theory  of  Interpretation  (1898;  publ. 
by  subscription);  Guide  to  Memorizing  Music 
(1904;  revised  ed.  1906);  Synthetic  Counter- 
point (in  MS.). — He  wrote  an  overture  and 
several  orchl.  suites;  pf.-pes.  and  songs. 

Goodrich,  (John)  Wallace,  b.  Newton, 
Mass.,  May  27,  1871.  Pupil  at  N.  E.  Cons,  of 
H.  M.  Dunham  (org.)  and  G.  W.  Chadwick 
(comp.);  then  at  Kgl.  Akademie  in  Munich 
of  Rheinberger  (1894-5),  of  Widor  in  Paris 
(1895-6);  1896-7,  coach  at  the  Leipzig  Th. 
On  his  return  to  the  U.  S.  he  became  a  mem- 
ber of  the  faculty  of  the  N.  E.  Cons,  in  1897; 
1907-30,  dean;  since  1930  dir.  (succ.  G.  W. 
Chadwick);  org.  Trinity  Ch.,  Boston,  1902- 
9;  org.  Boston  Symph.  Orch.,  1898-1909; 
founder  and  cond.  Boston  Choral  Art  Soc, 
1901-7;  choral  cond.  of  the  Worcester  Festi- 
vals,   1902-7;   cond.    Cecilia   Soc,    1907-10; 
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cond.  Boston  Op.  Co.,  1909r12.  Mus.  Doc. 
(hon.  c),  Northwestern  Univ.,  1931;  Chev- 
alier de  la  Legion  d'Honneur  (France);  Fellow 
of  the  Amer.  Acad,  of  Arts  and  Sciences.  His 
compositions  include  an  Ave  Maria  for  chor. 
and  orch.  (Munich,  1895),  choral  music  for  a 
Requiem  Celebration  of  the  Holy  Eucharist 
(Boston,  1919).  He  has  written  The  Organ  in 
France  (Boston,  1917);  has  also  made  transla- 
tions of  A.  Pirro's  J.  S.  Bach  (1902)  and  Nie- 
dermeyer's  and  d'Ortigue's  Methode  d'accom- 
pagnement  du  plain-chant  (1905). 

Goodson,  Katharine,  English  pianist; 
b.  Watford,  Hertfordshire,  June  18,  1872. 
From  1886-92  she  was  a  pupil  of  O.  Beringer 
at  the  R.  A.  M.,  and  from  1892-6  of  Le- 
schetizky  in  Vienna;  debut  in  London  at  a 
Saturday  Pop.  Concert,  Jan.  16,  1897,  with 
signal  success;  then  followed  tours  of  England, 
France,  Austria  and  Germany,  which  estab- 
lished her  reputation;  at  her  American  debut 
with  the  Boston  Symph.  Orch.  in  Boston, 
Jan.  18,  1907,  the  impression  created  was  so 
favorable  that  she  was  engaged  by  all  the 
important  orchestras;  since  then  she  has  made 
many  tours  of  the  U.  S.  in  orchl.  concerts 
under  Damrosch,  Stokowski,  Stock,  Gabrilo- 
vitch,  etc.,  also  of  Holland,  Belgium  and  Italy. 
In  1903  she  married  the  English  composer 
Arthur  Hinton;  then  concertized  in  Austral- 
asia (1916-17),  while  accompanying  her  hus- 
band on  a  tour  of  inspection,  and  in  the  East 
and  West  Indies. 

Goossens,  Eugene,  b.  London,  May  26, 
1893.  Pupil  of  the  Bruges  Cons.  (1903)  and 
the  Liverpool  Coll.  of  Music  (1906);  winning 
a  scholarship,  he  ent.  the  R.  C.  M.  in  1907  and 
st.  4  years  under  Rivarde  (vln.),  Wood  and 
Stanford  (comp.);  won  silver  medal  of 
Worshipful  Company  of  Musicians  and  was 
made  A.  R.  C.  M.;  1911-15,  played  1st  vln.  in 
Queen's  Hall  Orch.;  1915-20,  cond.  of _  Sir 
Thomas  Beecham's  operatic  enterprises; 
1922,  at  Covent  Garden;  also  cond.  of  con- 
certs in  London  and  Manchester;  came  to  the 
U.  S.  in  1923  and  conducted  the  Rochester 
Orch.  until  1931;  cond.  of  the  Cincinnati 
Symph.  Orch.  from  1931  (succ.  F.  Reiner); 
guest-cond.  of  many  other  leading  orchs.  in 
the  U.  S.  and  Europe.  In  1929  G.  arranged  a 
Stravinsky  concert  in  London. — Works:  Op. 
1,  Vars.  on  a  Chinese  Theme  for  orch.;  op.  2, 
Miniature  Fantasy  for  str.-orch. ;  op.  6,  Suite 
for  fl.,  vln.  and  harp;  op.  7,  Five  Impressions  of 
a  Holiday  for  fl.,  vcl.  and  pf.;  op.  8,  symph. 
poem,  Perseus;  op.  11,  do.,  Ossian;  op.  12, 
Phantasy  Quartet  for  strs. ;  op.  14,  str.-quartet 
in  C;  op.  15,  By  the  Tarn  and  Jack  o' Lantern 
[Ignis  fahius],  sketches  for  str.-quartet;  op. 
17a,  Tarn  O'Shanter,  orchl.  scherzo;  op.  21, 
1st  vln.-sonata,  in  E  m.;  op.  23,  prelude  to 
Verhaeren's  Philipp  II;  op.  23a,  pf. -quintet; 


op.  24,  Lyric  Poem  for  vln.  and  pf.  (also  arr. 
for  vln.  and  orch.);  op.  27,  The  Eternal 
Rhythm,  for  orch.;  op.  29,  ballet,  L'llcole  en 
crinoline;  op.  31,  Silence,  for  chor.  and  pf.;  op. 
33,  incid.  mus.  to  W.  Somerset'  Maugham's 
East  of  Suez;  op.  34,  Sinfonietta;  op. 
35,  str.-sextet;  op.  39,  Pastoral  and  Harle- 
quinade for  fl.,  oboe  and  pf.;  op.  40,  Fantasy 
for  wind-instrs.;  op.  41,  opera,  Judith  (1925; 
Cov.  G.,  1929);  2nd  vln.-sonata  (1931);  The 
Hurdy-Gurdy  Man,  for  pf. ;  Concerto  for 
double  str.-orch.  (1937);  another  opera,  Don 
Juan  de  Manara  (1934;  Cov.  G.,  London, 
June  1937);  T%vo  Nature  Poems:  Pastoral  and 
Bacchanal  (Cincinnati,  1938);  Symph.  (ded. 
to,  and  1st  perf.  by,  Cincinnati  Symph.  Orch., 
1940);  also  songs  (op.  9,  16,  17b,  19,  22,  26 
[with  str.-quartet],  32);  pes.  for  vln.  and  pf., 
vcl.  and  pf.,  harp,  pf.,  etc. 

Goossens,  Leon,  oboist,  brother  of  pre- 
ceding; b.  London,  ca.  1896;  st.  at  the  R.C.M.; 
was  a  member  of  the  Philh.  Trio  of  London, 
and  1st  oboist  of  the  Royal  Opera  House 
Orch.,  London  Philh.  Orch.  and  Queen's  Hall 
Orch. ;  1927,  made  his  1st  Amer.  visit  and  perf. 
in  recital  in  N.  Y.  with  his  brother  Eugene 
(q.v.);  has  since  devoted  himself  entirely  to 
solo  concert  appearances. 

Goovaerts  [goh'vahrts],  Alphonse-Jean- 
Marie- Andre,  b.  Antwerp,  May  25,  1847;  d. 
Brussels,  Dec.  25,  1922.  In  1866  he  became 
asst. -librarian  at  Antwerp;  was  a  profound 
student  of  music-history,  and  a  reformer 
of  the  church-music  in  his  native  city, 
having  establ.  an  amateur  cathedral-choir 
for  performing  works  by  Palestrina  and  the 
Netherlands  contrapuntists.  In  1887  he  was 
app.  royal  archivist  at  Brussels. — Writings: 
La  Musique  d'eglise  .  .  .  (1876;  in  Flemish  as 
De  Kerkmuziek) ,  in  which  he  replies  to  attacks 
on  his  attempted  reforms;  and  Histoire  et 
bibliographic  de  la  typographic  musicale  .  .  . 
(1880;  took  the  gold  medal  of  the  Belgian 
Academie);  a  monograph  on  Pierre  Phalese; 
and  minor  works.  He  also  publ.  consider- 
able excellent  church-music,  as  well  as  Flemish 
songs,  pieces  for  pf.  and  vln.,  etc. 

Gorczycki  [-tchit'ske],  Gregor  Gervasius, 

b.  Cracow,  ca.  1660;  d.  there,  Apr.  30,  1734. 
Composer  of  church-music  and  cond.  at  the 
cathedral  in  Cracow  (1694).  Composed  many 
sacred  a  cappella  works  in  polyphonic  style, 
also  others  with  instrl.  accompaniment.  A 
quantity  of  his  masses,  motets,  hymns,  in- 
troits,  graduals,  psalms,  sacred  songs  on 
Latin  texts,  and  so  on,  are  preserved  in  the 
libraries  of  Cracow  and  Warsaw.  Several 
may  also  be  found  in  editions  by  Cichocki, 
Surzynski  and  Sowinski;  Chybinski  has 
edited  2  of  his  choral  works. — Cf.  A.  Chybin- 
ski, G.  G.  G.  as  Head  of  the  Cracow  Cathedral 


417 


GORDIGIANI— GORODNITZKI 


Choir,  Part  I;  Life,  Activity,  Works  (in  Polish; 
Posen,  1927). 

Gordigiani  [-de-jah'ne],  Luigi,  renowned 
song-composer;  b.  Modena,  June  21,  1806;  d. 
Florence,  May  1,  1860.  He  comp.  10  operas, 
a  ballet,  an  oratorio,  and  3  cantatas;  but  his 
fame  rests  on  his  Canti  popolari  toscani;  in 
1836  he  happened  upon  a  volume  of  old 
Tuscan  folk-poems  under  that  title,  which  he 
set  to  music,  and  which  became  extraordi- 
narily popular;  67  of  these  songs,  in  2  vols., 
are  publ.  by  Ricordi  in  the  series  'Canti 
popolari  italiani.' 

Gordon,  Jacques,  violinist;  b.  Odessa, 
Russia,  Mar.  7,  1899;  studied  at  the  Imperial 
Cons,  of  Odessa  with  Fr.  Stupka  (grad.,  1912) 
and  at  the  Inst,  of  Musical  Art,  N.  Y.,  with 
Franz  Kneisel  (vln.)  and  Percy  Goetschius 
(theory);  1911,' made  his  debut  as  a  violinist 
in  Berlin;  1918-21,  member  of  the  Berkshire 
Str.-Quartet;  1921,  founded  the  Gordon  Str.- 
Quartet;  1921-30,  concertmaster  of  the 
Chicago  Symph.  Orch.  and  vln. -teacher  at  the 
American  Cons,  there;  toured  as  soloist,  giv- 
ing first  Amer.  perfs.  of  the  Respighi,  Whit- 
horne,  Sowerby  and  Vladigerov  concerti,  and 
also  with  his  quartet;  1930,  founded  the  Gor- 
don Musical  Assoc,  at  Falls  Village,  Conn.,  of 
which  he  is  musical  dir.;  1936-38,  also  cond. 
of  the  Hartford  Symph.  Orch.;  1938,  received 
the  Eliz.  Sprague  Coolidge  Medal  for  dis- 
tinguished services  to  chamber-music.  Has 
publ.  some  original  violin-music  and  arrange- 
ments. 

Gorin,  Igor,  baritone;  b.  Grodek  Jagiell, 
Ukraine,  Oct.  26,  1909;  st.  at  the  Vienna 
Cons,  with  V.  Fuchs  (singing)  and  J.  Epstein 
(pf.);  grad.  1930;  has  appeared  in  opera  at 
the  Vienna  Opera  and  in  Czechoslovakia,  in 
recitals  in  Vienna,  Bucharest  and  other 
European  cities,  and  throughout  the  U.  S., 
with  the  symph.  orchs.  of  Cincinnati,  Minne- 
apolis, Chicago,  etc.  (concert  debut  with  Los 
Angeles  Philh.  Orch.  at  Hollywood  Bowl, 
July  30,  1936),  and  over  the  radio;  1940, 
living  in  N.  Y. — Comp.  of  songs,  including 
Caucasian  Song,  Lament,  Lullaby,  Within  my 
dreams,  The  Jumping  Jack,  Remembered 
Mornings,  etc. 

Gori'ni,  Gino,  composer  and  pianist;  b. 
Venice,  June  22,  1914;  st.  there  at  the  Liceo 
Benedetto  Marcello  (grad.  in  pf.,  1931;  in 
comp.,  1933);  later  a  pupil  of  Malipiero. — 
Major  works:  Maschere,  suite  for  small  orch. 
(1932);  Tre  omaggi,  for  orch.  (1933);  Suite  for 
pf.  and  orch.  (1934);  vln. -concerto  (1934); 
Symphony  (1935);  Introd.  and  Arioso  for 
orch.  (1937);  Concertino  for  7  instrs.  (1933); 
Contrasti,  for  5  instrs.  (1933);  2  studies  for 
pf.  and  strs.  (1934);  Divertimento  for  cham- 
ber-orch.     (1935);    pf.-sonata     (1936);    str.- 


quartet   (1936);  vcl. -sonata  (1939);  3  4-vcd. 
Cori  di  Poliziano  (1938);  etc. 

Goritz,  Otto,  dramatic  baritone;  b.  Berlin, 
June  8,  1873;  d.  Hamburg,  April  11,  1929.  He 
received  his  entire  musical  education  from  his 
mother,  Olga  Nielitz;  debut,  Oct.  1,  1895,  as 
Matteo  (Fra  Diavolo)  at  the  Hof theater  in 
Neustrelitz;  his  success  led  to  an  immediate 
engagement  for  3  years;  1898-1900,  at  the 
Stadtth.  in  Breslau;  1900-3,  atStadtth.  in 
Hamburg.  On  Dec.  24,  1903,  he  made  his 
Amer.  debut  at  the  M.  O.  H.  as  Klingsor  in 
the  first  production  of  Parsifal  outside  of 
Bayreuth.  While  he  appeared  in  many  of 
the  great  Wagner  parts  there,  his  representa- 
tions of  Beckmesser  and  Klingsor  came  to  be 
regarded  as  ideal.  From  1917-20  he  gave 
concerts  throughout  the  U.  S.;  1924,  returned 
to  Germany,  where  he  sang  in  opera  in  Berlin 
and  Hamburg.  He  created  in  the  Amer. 
premieres  the  r61es  of  Moriccio  (Tiefland, 
1908),  Kezal  (Bartered  Bride,  1909),  Spiel- 
mann  (Konigskinder,  1910),  Lampe  (Versie- 
gelt,  1912),  Ochs  von  Lerchenau  (Rosen- 
kavalier,  1913).  Wrote  3  operettas,  all  per- 
formed in  Germany. — During  the  war  he  was 
the  object  of  much  unfavorable  comment 
because  of  his  fanatical  pro-German  activities. 
(His  song  about  the  sinking  of  the  'Lusitania' 
caused  a  furor.) 

Gor'no,  Albino,  pianist  and  composer;  b. 
Casalmorano  (Cremona),  Italy,  Mar.  10, 
1859;  studied  at  Milan  Cons.,  taking  3  gold 
medals  at  graduation.  Pianist  and  accomp.  to 
Adelina  Patti  on  her  Amer.  tour,  1881-2;  then 
engaged  as  piano-prof,  at  Cincinnati  Coll.  of 
Music;  later,  became  head  of  pf.-dept.  and 
dean  of  faculty,  a  position  which  he  still  holds 
(1940). — Works:  2-act  opera  Cuore  e  Patria 
(Milan  Cons.,  1881[?]);  fantasia  for  pf.,  organ 
and  orch.;  La  festa  dei  Montanari,  fant.  for 
piano  and  orch.;  Arabian  Legend;  cantata 
Garibaldi;  Marinaresca  for  pf.  and  orch.; 
scherzo  for  2  pianos;  concert-studies  for  piano; 
nocturne  for  piano;  many  songs. 

Gor'no,  Romeo,  pianist  and  teacher;  b. 
Cremona,  Italy,  Jan.  1,  1870;  d.  Cincinnati, 
Nov.  28,  1931.  Studied  in  Milan  with  his 
father,  later  a  pupil  of  the  Cons,  there  (vln. 
and  harmony);  made  debut  in  Italy;  U.  S. 
debut  in  Cincinnati;  toured  for  several  years 
as  a  member  of  the  Cincinnati  Trio  Ensemble 
(Jose  Narien  and  Geo.  Rogovoy);  gave  his- 
torical lecture-recitals  on  Italian  music;  was 
for  many  years  prof,  of  pf.  at  the  Cincinnati 
Coll.  of  Music. 

Gorrio,  Tobia.  Pen-name  of  Areigo  Boito. 

Gorodnitz'ki,  Sascha,  pianist;  b.  Kiev, 
Russia,  May  24,  1905;  brought  to  the  U.  S.  as 
an  infant.  Studied  music  in  N.  Y.  at  the  Inst, 
of  Musical  Art  and  at  the  Juilliard  Graduate 
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School  with  Josef  and  Rosina  Lhevinnc;  ap- 
peared as  a  child  prodigy  of  9  in  Brooklyn; 
then,  at  the  age  of  15,  cond.  of  an  orch.  of  the 
Gordon  Mus.  Coll.,  Brooklyn;  gave  concerts 
at  Brooklyn  Acad,  of  Mus.  with  that  group 
for  about  8  years;  debut  as  a  mature  artist 
with  the  N.  Y.  Philh.  Orch.  in  Carnegie  Hall, 
1930;  since  then  has  toured  the  U.  S.  and 
Canada  as  soloist  with  orchs.  and  in  recital; 
1932,  app.  prof,  of  pf.  at  the  Juilliard  Gradu- 
ate School,  N.  Y.  Won  the  Schubert  Memor- 
ial Prize  in  1930. 

Gor'ter,  Albert,  b.  Nuremberg,  Nov.  23, 
1862;  d.  Munich,  Mar.  14,  1936.  Intended 
for  a  medical  career,  but  embraced  music 
as  a  profession;  studied  from  1878  at  the  R. 
Music  School  in  Munich,  under  Carl  Bar- 
mann,  Jr.,  and  Bussmeyer  (pf.),  and  Rhein- 
berger  (org.  and  cpt.),  taking  3  comp.  prizes. 
Studied  one  year  in  Italy;  became  asst.-cond. 
at  the  Bayreuth  Fests.;  was  subsequently 
eng.  as  cond.,  until  1925,  in  various  Ger. 
cities;  then  resided  in  Munich. — Works:  Text 
and  music  of  the  opera  Harold,  of  the  3-act 
comic  opera  Der  Schatz  des  Rhampsinit 
(Mannheim,  1894),  the  1-act  comic  opera 
Das  siisse  Gift  (Cologne,  1906),  1-act  opera 
Paria  (Strassburg,  1908);  2  symphonic  poems, 
choral  works,  pf.-pieces,  songs,  ballads,  etc. 
(Der  Schatz  d.  R.,  and  2  books  of  songs,  are 
published). 

Goss,  Sir  John,  b.  Fareham,  Hants, 
Engl.,  Dec.  27,  1800;  d.  Brixton  (London), 
May  10,  1880.  A  son  of  Joseph  Goss,  the 
org.,  he  became  a  chorister  of  the  Chapel 
Royal,  under  J.  S.  Smith,  in  1811;  in  1821, 
org.  of  Stockwell  chapel;  1824,  org.  of  St. 
Luke's,  Chelsea;  1838-72,  org.  at  St.  Paul's 
Cath.,  succeeding  Attwood.  From  1856-72 
he  was  comp.  to  the  Chapel  Royal  as  Kny- 
vett's  successor;  was  knighted  in  1872;  re- 
ceived the  degree  of  Mus.  Doc,  Cantab.,  in 
1876. — Works:  Church  Service  in  A;  Burial 
Service  in  E  m.;  4  Te  Deums;  many  anthems, 
and  other  church-music;  13  glees,  and  2  mad- 
rigals; 2  orchl.  overtures  (in  F  and  Eb);  other 
orchl.  music. — He  also  publ.  Parochial  Psalm- 
ody (1827);  Church  Psalter  and  Hymn  Book 
(1862);  The  Organist's  Companion  (4  vols.; 
collections  of  voluntaries) ;  Coll.  of  Chants,  An- 
cient and  Modern  (1841,  with  W.  Mercer); 
Introd.  to  Harm,  and  Thorough-bass  (1833, 
often  reprinted). — Cf.  'M.  TV,  April  and 
June,  1901. 

Gossec    [Gosse],    Francois-Joseph,    b. 

Vergnies,  Belgium,  Jan.  17,  1734;  d.  Passy,  n. 
Paris,  Feb.  16,  1829.  A  chorister  at  Antwerp 
cath.  from  1741^9,  he  then  studied  the  vln. 
and  comp.  for  2  years,  and  went  to  Paris  in 
1751,  with  letters  to  Rameau,  through  whom 
he  became  cond.  of  the  private  orch.  of  La 
Poupliniere,  then  'fermier-general.'     In  1754 


his  first  symphonies  (the  first  of  their  kind  in 
France  and  5  years  before  Haydn's)  were 
publ.;  his  first  string-quartets  followed  in 
1759.  In  1762  G.  became  cond.  of  the  Prince 
de  Conti's  orch.  at  Chantilly,  a  post  which  the 
fame  of  his  Requiem  (1760)  aided  him  to 
obtain;  he  soon  turned  his  attention  to  dra- 
matic comp.,  beginning  with  a  1-act  opera, 
Le  faux  Lord  (1765);  his  first  real  stage- 
success  was  Les  Pecheurs,  also  in  one  act 
(Comedie  Italienne,  1766);  at  the  same  thea- 
ter were  produced  Toinon  el  Toinette  (1767), 
and  Le  double  Deguisement  (1767),  and  at 
the  Opera  Sabinus  (1773),  Alexis  et  Daphne 
(1775),  Philemon  et  Baucis  [ballet]  (1775), 
Hylaset  Sylvie  (1776),  La  Fete  du  village  (1778), 
Thesee  (1782),  Rosine  (1786),  Les  Visitandines 
(with  Trial),  and  La  Reprise  de  Toulon  (1796); 
also  Berthe  (Brussels,  1775),  Les  Sabots  et  le 
cerisier  (Th.  des  Jeunes  Eleves,  1803),  Le 
Perigourdin  and  Nitocris  (not  perf.).  These 
works  won  him  a  high  position  among 
French  dramatic  composers.  In  1770  he 
founded  the  Concerts  des  Amateurs;  in  1773 
he  reorganized  the  Concerts  Spirituels,  at  first 
directing  them  conjointly  with  Gavinies  and 
Leduc  aine,  then  alone  till  1777.  From  1780-2 
he  was  assistant-cond.  at  the  Academie  de 
Musique  (Gr.  Opera).  In  1784  he  established 
and  became  the  manager  of  the  Ecole  Royale 
de  Chant,  the  germ  of  the  Conservatoire,  at 
the  inauguration  of  which  latter  (1795)  G.  was 
app.  inspector  (with  Cherubini  and  Lesueur), 
being  likewise  made  a  member  of  the  new 
Institut  de  France.  From  1799-1804,  and 
1809-15,  he  was  on  the  commission  for  ex- 
amining the  operas  handed  in  at  the  Grand 
Opera;  in  1815  he  retired  to  Passy. — G.'s 
chief  claim  to  eminence  lies  in  the  dept.  of 
instrumental  comp.;  his  26  orchestral  sympho- 
nies mark  an  epoch  in  French  art  and  an 
important  enlargement  of  orchl.  resources; 
his  string-quartets  were  received  with  un- 
bounded enthusiasm,  and  the  Requiem  above 
mentioned  contains  new  and  striking  effects. 
Besides  these  must  be  noted  a  Symphonie  con- 
certante  for  11  instrs.;  overtures,  serenades, 
quartets  for  flute  and  strings,  string-trios,  and 
violin-duets.  He  also  wrote  3  oratorios  {Saul, 
La  Nativite,  L'Arche  d' 'Alliance),  masses  with 
orch.,  2  Te  Deums,  and  motets;  and 
choruses  to  Racine's  Athalie  and  Rochefort's 
Electre. — New  editions:  Trio  in  Eb  (op.  9,  No. 
1)  in  Riemann's  'Collegium  musicum'  (Leip- 
zig, 1909);  str.-quartet  (op.  15,  No.  2)  in 
'Veroffentlichungen  der  Musiksammlung  W. 
Hockner'  (facsimile  reprint;  ib.,  1932);  str.- 
quartet  (op.  14,  No.  5),  ed.  by  S.  Beck  (N.  Y., 
1937);  2  symphonies  (Eb,  G  [op.  12,  No.  2]), 
also  ed.  by  Beck  (ib.,  1937). — G.,  himself  of 
humble  origin,  and  an  enthusiastic  republi- 
can, was  one  of  the  most  popular  comps.  of 
the  revolutionary  era,  to  which  his  festival 
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plays  Offrande  a  la  palrie  (1792)  and  Le  Camp 
de  Grand-Pre,  Le  Chant  du  14  Juillet  (on  the 
storming  of  the  Bastille),  and  many  hymns, 
marches,  etc.,  belong. — In  1929  a  great 
Gossec  centenary  celebration  was  held  in 
Belgium. — Cf.  Hedouin,  G.,  sa  vie  et  ses 
ouvrages  (Paris,  1852);  Ed.  Gregoir,  Notice 
biogr.  sur  F.-J.  G.  (ib.,  1878);  F.  Hellouin,  G. 
et  la  mus.  frangaise  a  la  fin  du  18t  siecle  (ib., 
1903);  G.  Cucuel,  La  Poupliniere  et  la  mus. 
de  chambre  au  18e  siecle  (ib.,  1913);  L. 
Dufrane,  G.  (ib.,  1927).— See  Q.-Lex. 

Gotthelf,  Felix,  b.  Gladbach,  n.  Munich, 
Oct.  3,  1857;  d.  Dresden,  April  21,  1930. 
While  pursuing  his  medical  studies  he 
st.  pf.  with  J.  Lange  and  J.  Kwast,  theory 
with  G.  Jensen  and  O.  Tiersch,  and  singing 
with  K.  Scheidemantel.  After  he  had  re- 
ceived the  degree  of  M.D.  he  took  a  course  in 
comp.  with  F.  Draeseke  from  1887-91;  1892, 
coach  at  the  Stadtth.  in  Cologne  and  cond.  in 
Kolberg;  1893,  settled  in  Bonn,  devoting  his 
time  to  comp.;  1898-1920,  lived  in  Vienna; 
later,  at  Dresden. — Comp.  of  a  mystery, 
Mahadeva  (Stuttgart,  1909);  orchl.  works; 
chamber-music;  many  songs  with  pf.  and 
with  orch.;  also  wrote  Der  Mythos  in  den 
Meister singer n,  in  'Bayreuther  Blatter'  (1911) 
and  Indische  Renaissance,  in  'Religion  und 
Geisteskultur'  I  (1911). 

Gottschalk,  Louis  Moreau,  pianist;  b. 
New  Orleans,  La.,  May  8,  1829;  d.  Rio  de 
Janeiro,  Dec.  18,  1869.  He  studied  in  Paris 
from  1841-6  under  Halle  and  Stamaty  (pf.) 
and  Maleden  (harm.),  and  began  composing 
at  16  (Le  Bananier  was  one  of  his  first  comps. 
[op.  5]).  After  his  pianistic  debut  in  1845,  he 
made  brilliant  tours  through  France,  Switzer- 
land, and  (1852)  Spain;  his  triumphs  were 
repeated  in  1853  in  the  U.  S.  Beginning  in 
New  Orleans,  he  traversed  the  length  and 
breadth  of  the  land,  playing  his  own  pf  .-works, 
and  conducting  his  orchestral  works  at  grand 
festivals.  Max  Strakosch,  later  celebrated  as 
the  impresario  of  Patti,  now  engaged  him  for 
a  comprehensive  American  tour,  during  which 
he  visited  Cuba,  California  (1865),  and  nearly 
every  noteworthy  town  in  Spanish  America; 
he  died  worn  out  by  excessive  exertion. — G. 
was  a  great  virtuoso  of  individual  type,  and 
most  admired  in  his  performances  of  his  own 
works  for  pf.;  no  other  player  has  so  brought 
out  their  peculiar  charm  and  characteristic 
'Spanish'  warmth  of  color,  and  they  have 
lapsed  into  almost  total  neglect. — Works:  2 
operas,  Charles  IX  and  Isura  de  Salerno 
(never  performed);  2  symphonies,  Noche  de 
los  tropicos  and  Montevideo;  Gran  Marcha  so- 
lemne  (to  the  Emp.  of  Brazil),  Escenas  cam- 
pestres  cubanas  and  Gran  Tarantella,  all  for 
full  orch.;  some  90  pf. -comps. ;  and  about  12 
songs.     His  Notes  of  a  Pianist  were  ed.  by 


his  sister,  Clara  G,  and  transl.  from  the 
French  by  R.  E.  Peterson  (Phila.,  1881). — 
Cf.  Octavia  Hensel,  Life  and  Letters  of  L.  M. 
G.  (Boston,  1870);  L.  R.  Fors,  G.  (Havana, 
1880);  J.  T.  Howard,  L.  M.  G.,  in  the  'Mus. 
Quart.'  (1932);  J.  Magendanz,  G.  in  Utica 
(Utica,  1932;  typewritten). 
Gotz,  Hermann.     See  Goetz. 

Got'ze,  Karl,  composer;  b.  Weimar,  1836; 
d.  Magdeburg,  Jan.  14,  1887.  A  pupil  of  Top- 
fer  and  Gebhardi,  later  of  Liszt;  in  1855, 
chorusmaster  at  the  Weimar  opera;  then 
theater-cond.  at  Magdeburg,  Berlin  (1869), 
Breslau  (1872),  and  Chemnitz  (1875). — 
Works:  The  operas  Eine  Abschiedsrolle;  Die 
Korsen  (Weimar,  1866);  Gustav  Wasa,  der 
Held  des  Nordens  (ib.,  1868);  Judith  (Mag- 
deburg, 1887);  a  symph.  poem,  Eine  Sommer- 
nacht  (op.  20);  other  orchestral  music;  piano- 
pieces,  songs,  etc. 

Goudimel  [goo-de-mel'],  Claude,  cele- 
brated composer  and  theorist;  b.  Besancon, 
France,  ca.  1505;  killed  at  Lyons,  in  the  St. 
Bartholomew  massacre  of  Aug.  28-31,  1572. 
Said  to  have  been  a  pupil  of  J.  Des  Prez. 
From  ca.  1549  G.  was  in  Paris  as  a  partner  of 
the  music-printer  N.  Duchemin;  their  part- 
nership was  dissolved  ca.  1556.  From  1557- 
ca.  '67  he  lived  in  Metz;  after  1568  he  was  a 
short  time  in  Besancon,  and  then  in  Lyons. 
G.  was  once  thought  to  have  been  the  founder 
of  the  great  Roman  school,  but  more  recent 
research  has  completely  disproved  that 
theory;  it  seems  that  he  did  not  even  visit 
Italy,  and  it  is  a  fact  that  none  of  his  numer- 
ous works  (masses,  motets,  psalms,  chansons) 
was  publ.  there.  His  name,  variously 
spelled  —  Gaudimel,  Gaudiomel,  Godimel, 
Gondimel,  Goudmel,  Gudmel,  etc. — appears  on 
comps.  in  almost  all  the  chief  chanson-colls, 
and  psalm-books  publ.  in  Paris  by  Duchemin, 
Le  Roy  and  Ballard  from  1549  as  well  as  in 
numerous  17th  and  18th  cent,  psalm-books, 
publ.  in  various  languages.  His  Les  CL 
pseaumes  de  David  .  .  .  ,  the  first  complete 
psalter,  was  printed  by  Le  Roy  and  Ballard 
in  1565  (a  1-vol.  Genevan  ed.  of  1565,  en- 
titled Les  Pseaumes  mis  en  rime  franc,  par 
Clement  Marot  et  Th.  de  Beze,  mis  en  mus.  cL 
quatre  parties  par  CI.  G.,  was  publ.  in  a  fac- 
simile ed.  at  Cassel,  1935;  a  1580  ed.,  also 
publ.  at  Geneva  was  republ.  by  H.  Expert 
in  vols.  2-4  of  'Les  Maitres  Musiciens  de  la 
Renaissance'  [1895-97]).  A  Ger.  transl.  of 
the  psalms,  with  G.'s  mus.  settings,  first  ap- 
peared in  1573;  many  reprints  followed.  G. 
also  composed  5  masses,  publ  by  Duchemin 
(1,  1554)  and  Le  Roy  and  Ballard  (4,  1558), 
together  with  other  sacred  music.  2  4-vcd. 
motets  were  included  in  T.  Susato's  Ec- 
clesiasticarum  cantionum  (Antwerp,  1553- 
55).— Further  reprints  have  been  ed.  by  R.  J. 
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v.  Maldegliem  in  'Tfesor  musical'  III  (1867; 
12-vcd.  Salve  Regina  and  2  4-vcd.  motets) 
and  XI  (1875;  3  3-vcd.  chansons),  Ch. 
Bordes  in  'Anthologie  des  maitres  religieux 
primitifs'  II  (the  mass  Le  Hen  que  j' ay)  and 
III  (4-vcd.  motet),  K.  v.  Winterfeld,  A. 
Ebrard,  H.  Bellermann,  etc.  (psalms).  3 
masses  are  in  H.  Expert's  'Monuments  de  la 
mus.  franc,  au  temps  de  la  renaissance'  IX 
(1928);  9  psalms  in  P.  Pidoux's  'Coll.  de  mus. 
protestante'  (193-?). — Cf.  G.  Becker,  G.  et 
son  ceuvre  (1885);  M.  Brenet,  CI.  G.,  Essai 
bio-bibliographique  (Besancon,  1898);  H. 
Kling,  Les  Compositeurs  de  la  mus.  du  Psau- 
tier  Huguenot  Genevois,  in  'Riv.  M.  I.'  VI 
(1899);  f.  Tiersot,  Ronsard  et  la  mus.  de  son 
temps  (1903);  G.  R.  Woodward,  The  Genevan 
Psalter  of  1562;  Set  in  4-Part  Harmony  by  CI. 
G.,  in  1565,  in  'Proceedings'  of  the  M.A. 
(London,  1918;  pp.  167  89);  E.  H.  Miiller, 
CI.  G.  Zum  350  Todestage,  in  'Neue  Mus.- 
Ztg.'  (1922;  pp.  375-76);  Ch.  Schneider,  La 
Restauration  du  Psautier  huguenot  d'apres  les 
sources  de  1562  et  de  1565  (Neuchatel,  1930). 
— See  also  Q.-Lex. 

Gou'doever,  Henri  Daniel  van,  Dutch 
cond.,  'cellist  and  composer;  b.  Utrecht,  Nov. 
12,  1898;  pupil  there  of  J.  Wagenaar  (theory) 
and  E.  Ferree  (vcl.)  from  1907-17;  com- 
pleted his  studies  under  G.  Hekking  in  Paris 
from  1918-21;  1922-24,  solo  'cellist  of  the 
Concertgebouw,  Amsterdam;  1924-27,  cond. 
in  Coburg,  Germany;  1938,  was  cond.  of 
the  Utrecht  Municipal  Orch.  Has  composed 
many  orchl.  Avorks:  Allegro  (1916);  Sphinx 
(1919);  Impressions  (1920);  etc. ;  composi- 
tions for  vcl.  and  orch.  (Suite,  La  Fete  bleue, 
etc.);  other  vcl. -pes.;  songs  with  orch. 

Gounod,  Charles -Francois,  b.  Paris, 
June  17,  1818;  d.  there,  Oct.  17,  1893.  His 
father,  Jean-Francois  Gounod,  painter  and 
engraver  of  talent,  winner  of  the  Paris  Fine 
Arts  Academy's  2d  Prix  de  Rome  (1783),  died 
when  the  boy  was  in  his  5th  year.  His  mother, 
a  most  accomplished  woman,  first  contributed 
to  his  literary,  artistic  and  musical  education, 
and  early  sent  him,  an  already  proficient 
pianist,  to  the  Lycee  Saint-Louis.  In  1836  he 
entered  the  Paris  Conservatory,  studied  har- 
mony with  Reicha,  cpt.  and  fugue  with 
Halevy,  and  comp.  with  Lesueur  and  Paer. 
He  won  the  2d  Prix  de  Rome  with  his  cantata 
Marie  Stuart  et  Rizzio  in  1837,  and  in  1839, 
his  cantata  Fernand  won  the  Grand  Prix.  In 
Rome  he  studied  ecclesiastical  music,  particu- 
larly the  works  of  Palestrina,  and  in  1841  a 
grand  orchestral  Mass  a  3  was  performed  at 
the  church  of  San  Luigi  dei  Francesi.  In  1842, 
during  a  visit  to  Vienna,  he  conducted  a 
Requiem  of  his  own,  in  the  church  of  St. 
Charles,  which  produced  a  profound  impres- 
sion. Returning  to  Paris,  he  became  precentor 


and  organist  of  the  'Missions  Etrangeres'; 
had  serious  intentions  of  taking  holy  orders, 
and  was  even  called  'L'Abbe'  Gounod;  a 
publisher,  in  1846,  bringing  out  a  series  of 
religious  choruses,  entitled  Offices  of  the  Holy 
Week,  by  'Abbe  Charles  Gounod.'  For  five 
years  he  remained  in  seclusion,  almost  forgot- 
ten, when  the  performance  of  part,s  of  his 
Messe  solennelle  at  one  of  Hullah's  London 
Concerts  evoked  such  high  praise  in  the  Eng- 
lish and  French  press  that  G.  shortly  after 
prod,  a  symphony  in  Eb,  and  was  commis- 
sioned to  write  a  work  for  the  Grand  Opera. 
Sapho,  a  3-act  opera,  was  perf.  April  16,  1851; 
.but,  despite  excellent  musical  numbers,  was 
not  a  theatrical  success.  Revised  and  repro- 
duced in  1884,  it  was  equally  unsuccessful. 
Choruses  to  Ponsard's  tragedy  Ulysse  (1852), 
La  Nonne  sanglante,  5-act  grand  opera  (1854), 
Le  Medecin  malgre  lui,  comedy-opera  (1858), 
also  failed  to  realize  expectations.  From  1852- 
60  he  was  conductor  of  the  'Orpheon,'  the 
united  men's  singing-societies  and  vocal 
schools  of  Paris,  and  for  them  composed  several 
choruses,  and  2  masses  a  4  G.'s  success  came 
with  Faust  in  1859,  which  procured  him  Euro- 
pean fame,  and  remains  his  masterpiece. 
Philemon  et  Baucis  (1860),  La  Reine  de  Saba 
(1862;  in  Engl,  version  as  Irene,  prod,  in 
London),  Mireille  (1864),  La  Colombe  (1866), 
were  of  ordinary  intere-t.  The  success  of  Faust 
was  revived  with  Romeo  et  Juliette  (1867).  In 
1870,  during  the  Franco-German  war,  G. 
removed  to  London.  He  there  founded 
Gounod's  Choir,  a  mixed  choral  society,  and 
gave  large  concerts  at  the  Philharmonic  and 
Crystal  Palace,  where,  in  1871,  at  the  opening 
of  the  exhibition,  he  produced  Gallia,  an 
elegiac  cantata  to  words  from  the  Lamenta- 
tions of  Jeremiah.  The  entr'actes  to  Legouve's 
Les  deux  Reines  (1872),  and  to  Barbier's 
Jeanne  d'Arc  (1873),  were  well  received.  In 
1875  he  returned  to  Paris,  and,  in  1877, 
Cinq  Mars  was  produced  at  the  Opera-Com., 
and  in  1878,  Polyeucte  at  the  Opera;  but  these 
and  his  last  dramatic  work,  Le  Tribut  ■  de 
Zamora  (1881),  were  inferior  to  his  previous 
triumphs.  The  last  years  of  his  life  were 
mainly  devoted  to  sacred  composition.  La 
Redemption  (Birmingham,  1882),- a  sacred  tril- 
ogy, of  which  he  wrote  the  music  and  French 
words,  and  Mors  e  Vita  (ib.,  1885),  another 
sacred  trilogy,  the  Latin  text  of  which  he 
arranged  from  the  Catholic  liturgy,  attained 
considerable  popularity.  To  the  works  men- 
tioned must  be  added:  Messe  solennelle  a  Ste.- 
Cecile,  and  the  mass  Angeli  custodes  (1882), 
Messe  a  Jeanne  d'  Arc  (1887),  a  fourth  Mass 
(1888),  a  Stabat  Mater  w.  orch.,  the  ora- 
torio Tobie,  Les  Sept  Paroles  de  Jesus,  Jesus 
sur  le  lac  de  Tiberiade,  a  Te  Deum,  Pater 
Noster,  Ave  Verum,  and  0  Salutaris;  the 
cantatas  A  la  Frontiere  (1870,  Gr.  Opera),  Le 
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Vin  de~s  Gaulois  et  la  danse  de  I'epee,  and  much 
instrumental  and  vocal  music,  French  and 
English  songs,  etc.  Especially  famous  is  his 
Meditation  (Ave  Maria)  on  the  first  prelude 
of  Bach's  'Well-tempered  Clavichord.'  Among 
his  posthumous  works  should  be  mentioned 
2  operas,  Maitre  Pierre  (incomplete)  and 
George  Dandin  (said  to  be  the  first  comedy- 
opera  set  to  a  prose  text) ;  an  Ave  Maria  for 
his  daughter's  birthday;  a  solemn  mass  for 
the  inaug.  of  the  new  organs  at  St.  Peter's, 
Rome;  a  Requiem  in  D  m.  (MS.  in  St.  Charles' 
Ch.,  Vienna).  He  also  wrote  a  Methode  de  cor 
a  pistons,  contributed  'feuilletons'  of  musical 
philosophy  and  criticism  to  various  Paris 
journals;  publ.  Berlioz'  Lettres  intimes  (1882), 
and  the  books  Autobiographic  et  articles  sur  la 
routine  en  matiere  d'art  (London,  1875;  goes 
only  to  1859;  in  Engl.,  ib.,  1896),  Le  Don 
Juan  de  Mozart  (Paris,  1890;  in  Ger.,  1891;  in 
Engl.,  1895),  and  Memoires  d'un  artiste 
(posth.;  Paris,  1896;  in  Engl.,  Chicago  and 
N.  Y.,  1895).  (Both  the  autobiogr.  and  mem. 
were  publ.  in  1  vol.  by  H.  Imbert  [Brussels, 
1897]).  In  1866,  on  the  death  of  Clapisson, 
G.  was  elected  member  of  the  Institut  de 
France.  He  was  also  a  commander  of  the 
Legion  of  Honor. 

Bibliography. — A.  Pefia  y  Goni,  Impre- 
siones  y  recuerdos;  Ch.  G.  (Madrid,  1879); 
M.  A.  Bovet,  Ch.  G.  His  Life  and  His  Works 
(London,  1890);  L.  Pagnerre,  Ch.  G.,  sa  vie  et 
ses  ceuvres  (Paris,  1890);  P.  Voss,  Ch.  G.  Ein 
Lebensbild  (Leipzig,  1895);  Th.  Dubois,  Ch. 
G.  (Paris,  1895);  H.  Tolhurst,  G.  (London, 
1903);  P.-L.  Hillemacher,  Ch.  G.,  in  'Les 
Musiciens  celebres'  (Paris,  1906;  new  ed. 
1914);  C.  Bellaigue,  Ch.  G.  (ib.,  1910);  J.-G. 
Prod'homme  and  A.  Dandelot,  G.:  Sa  vie  et 
ses  ceuvres  (2  vols.,  Paris,  1911;  the  standard 
biogr.);  A.  Soubies  and  H.  de  Curzon,  Docu- 
ments inedits  sur  le  Faust  de  G.  (Paris,  1912); 
J.  Tiersot,  Ch.  G.  A  Centennial  Tribute,  in  the 
'Mus.  Quart.'  (July,  1918);  id.,  G.'s  Letters, 
ib.  (Jan.,  1919);  J.-G.  Prod'homme,  Miscel- 
laneous Letters  by  Ch.  G.,  ib.  (Oct.,  1918);  P. 
Landormy,  Faust  de  G.  (Paris,  1922);  G. 
Lecomte,  Une  heure  de  mus.  avec  G.  (1930);  R. 
d'Ollone,  G.  et  V opera  com.,  in  the  'Rev.  mus.' 
(Nov.,  1933). 

Gouvy  [goo've],  Louis-Theodore,  b.  Gof- 
fontaine,  n.  Saarbriicken,  Rhenish  Prussia, 
July  2,  1819;  d.  Leipzig,  April  21,  1898.  Pi- 
anist and  composer;  1840,  law-student  in  Paris; 
turned  to  music,  studied  3  years  with  Elwart, 
also  in  Berlin  (1843)  and  Rome,  returning 
1846  to  Paris,  and  giving  his  first  and  very 
successful  concert  of  his  own  works  in  1847. 
He  resided  in  Paris  until  1895  as  a  private 
teacher  and  eom poser;  thereafter  in  Ober- 
homburg.  In  Germany,  especially,  his 
dramatic  scenes  for  soli,  chorus  and  orch.  had 


great  vogue.  He  was  made  a  member  of  the 
Berlin  Academy  in  1895,  and  Chev.  of  the 
Legion  of  Honor  in  1896. — Works:  Missa 
brevis  for  soli,  ch.  and  orch.,  op.  72;  Requiem 
for  do.,  op.  70;  a  sacred  cantata,  Golgotha;  a 
Stabat  Mater;  the  dram,  cantatas  Oedipus 
auf  Kolonus  (op.  75),  Iphigenie  en  Tauride 
(op.  76),  and  Elektra  (op.  85),  for  soli,  ch.  and 
orch. ;  Fruhlings  Erwachen  for  sopr.  solo,  male 
ch.  and  orch.  (op.  73),  and  Polyxena  for  do.; 
Aslega,  lyrico-dram.  scene;  an  opera,  Der  Cid 
(not  perf.,  though  accepted  1863  at  Dresden); 
7  symphonies  (the  last  is  op.  87,  in  G  m.) ; 
2  concert-overtures  (op.  14  and  15);  chamber- 
music;  pf.-comps.;  songs;  etc. — Cf.  O.  Klau- 
well,  Th.  G.  Sein  Leben  und  seine  Werke 
(Berlin,  1902). 

Gow,  George  Coleman,  b.  Ayer  Junction, 
Mass.,  Nov.  27,  1860;  d.  Poughkeepsie,  N.  Y., 
Jan.  12,  1938.  Studied  music  under  B.  C. 
Blodgett  of  Pittsfield,  and  E.  B.  Story  of 
Worcester;  graduate  (B.A.)  of  Brown  Univ., 
1884,  and  of  Newton  Theol.  Seminary,  1889; 
1889-95,  instructor  of  harm,  and  pf.  at  Smith 
Coll.,  Northampton,  Mass.  During  leave  of 
absence  (1892-3),  G.  spent  a  year  in  Berlin 
studying  mainly  with  L.  Bussler;  1895-1932, 
prof,  of  music  at  Vassar  Coll.,  Poughkeepsie, 
N.  Y.;  then,  until  his  death,  prof,  emeritus 
there.  Mus.  Doc,  1903.  Was  a  member  of 
the  M.  T.  N.  A.  (Pres.,  1912-13),  Soc. 
francaise  de  Musicologie,  Bohemian  Club  of 
N.  Y.,  N.  Y.  State  M.  T.  A.,  etc.— Publ.  1st 
book  of  songs,  1884;  then  several  sets  of  songs 
and  duets,  and  several  part-songs,  etc.;  also 
an  excellent  text-book  on  notation  and  har- 
mony, The  Structure  of  Music  (New  York, 
1895);  the  articles  on  Harmony  and  Theory 
to  the  'American  History  and  Encyclopaedia 
of  Music'  (1910);  Rhythm:  The  Life  of  Music, 
in  the  *Mus.  Quart.'  (Oct.,  1915).  He  also 
composed  incid.  music  to  Browning's  Co- 
lombe's  Birthday,  an  org.-sonata  in  Bt>  (MS.), 
choral  music,  etc. 

Graben-Hoff'mann,  Gustav  (properly 
Gustav  Hoffmann),  b.  Buin,  n.  Posen, 
March  7,  1820;  d.  Potsdam,  May  21,  1900.  By 
profession  a  teacher,  his  love  for  music 
caused  him  to  embrace  the  latter  profession; 
studied  for  the  opera  (1843)  in  Berlin,  but 
had  better  fortune  with  song-composing; 
after  teaching  in  Potsdam,  studying  in 
Leipzig  under  Hauptmann,  and  living  in 
Dresden  (1858)  and  Schwerin  (1868),  he 
settled  (1869)  in  Berlin  as  a  singing-teacher. 
—Works:  Many  songs  (500,000  Teufel  had. 
great  vogue);  part-songs;  duets,  solfeggi;  pf.- 
music;  also  Die  Pflege  der  Singstimme  (1865); 
Das  Studium  des  Gesangs  (1872);  Praktische 
Methode  als  Grundlage  fur  den  Kunstgesang 
(1874). 
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Grab'ner,  Hermann,  b.  Graz,  Styria, 
May  12,  1886;  studied  comp.  there  with 
L.  Suchsland,  also  vln.,  pf.  and  theory, 
then  comp.  with  Max  Reger  and  conducting 
with  Hans  Sitt  at  the  Leipzig  Cons.;  1911, 
won  the  Nikisch  Prize  for  his  str.-trio;  1912, 
asst.  of  Reger  in  Meiningen;  1913,  teacher  of 
theory  at  the  Strasbourg  Cons.;  1918,  teacher 
of  theory  and  comp.  in  Mannheim  and  at  the 
Heidelberg  Music  Academy;  also  concertized 
there  as  violist;  1924,  appointed  teacher  of 
comp.  at  the  Leipzig  Cons.;  from  1930,  also 
prof,  and  mus.  dir.  of  the  Univ.  there.  As  a 
composer  he  has  been  influenced  by  his  asso- 
ciation with  Max  Reger.  His  compositions 
include  many  choral  works:  Psalm  103 
(Heidelberg,  1920);  a  Christmas  Oratorio 
(Elberfeld,  1922);  a  Funeral  Cantata  (Heidel- 
berg, 1922);  Hymnus  an  den  Wind;  a  motet 
Gott,  du  bist  mein  Gott;  Die  Heilandsklage 
(Elberfeld,  1928);  Gesang  fur  Sonne  (1934); 
Wdchterlied  for  male  chor.;  an  opera,  Die 
Richlerin  (Wuppertal,  1930);  orchl.  works: 
Variations  and  Fugue  on  a  Bach  Theme 
(Elberfeld,  1922);  Perkeo  for  wind-orch.; 
Kleine  Abendmusik;  Overture  for  full  orch.; 
for  organ :  Media  vita  in  morte  sumus  and  Pater 
noster;  Concerto  'in  the  old  style'  for  3  vlns.; 
Trio-sonata  for  vln.,  via.  and  pf.;  Preludium 
and  Fugue  for  str.-quartet;  Zwiegesprdch  for 
voice,  via.  and  org.;  songs;  etc. — Writings: 
Regers  Harmonik  (Munich,  1920);  Die  Funk- 
tionstheorie  Hugo  Riemanns  und  ihre  Bedeutung 
fur  die  praktische  Analyse  (1923);  Allgemeine 
Musiklehre  (Stuttgart,  1924);  Lehrbuch  der 
musikalischen  Analyse  (1926);  Der  lineare 
Satz,  in   'Lehrb.   der  Kontrapunkts'    (1930). 

Grace,  Harvey,  organist  and  writer;  b. 
Romsey,  Engl.,  Jan.  25,  1874;  studied  with 
Dr.  M.  Richardson  at  the  Southwark  Cathe- 
dral; 1918,  succeeded  McNaught  as  editor  of 
the  'M.T.';  1931-37,  organist  of  Chichester 
Cath.;  member  of  the  Committee  of  the 
Church  Mus.  Society  and  of  the  Archbishop's 
Committee  on  Church  Mus.;  1932,  received 
Lambeth  degree  of  Mus.  Doc.  Author  of 
French  Organ  Mus.,  Past  and  Present  (N.  Y., 
1919);  The  Complete  Organist  (London,  1920); 
The  Organ  Works  of  Bach  (ib.,  1922);  The 
Organ  Works  of  Rheinberger  (ib.,  1925); 
Beethoven  (1927);  A  Musician  at  large  (Lon- 
don, 1928);  Handbook  for  Choralists  (ib., 
1928);  and  numerous  articles.  Has  composed 
choral  works  and  organ-pieces. 

Grad,  Gabriel,  b.  Retovo,  near  Kovno, 
July  9,  1890;  studied  in  Ekaterinoslav,  then 
at  the  Klindworth-Scharwenka  Cons,  in 
Berlin;  1920-22,  music  teacher  in  Kovno, 
where  he  founded  a  Jewish  music  school; 
1924,  went  to  Palestine;  since  1925  founder 
and  dir.  of  the  Benhetov  Cons,  in  Tel-Aviv. 
Has  written  an  opera,  Judith  and  Holofer- 


nes,  and  about  250  other  works,  including 
chamber-music,  pf. -pieces,  choruses  and 
songs,  many  of  which  are  based  on  Jewish 
folk-melodies. 

Gra'dener,  Hermann  (Theodore  Otto), 

son  of  Karl  G.  P.;  b.  Kiel,  May  8,  1844;  d. 
Vienna,  Sept.  18,  1929.  Pupil  of  his  father, 
and  of  the  Vienna  Cons.;  in  1862,  org.  at 
Gumpendorf,  n.  Vienna;  1864,  violinist  in 
Vienna  court  orch.;  1873,  harmony-teacher 
in  Horak's  Pf.  School;  ditto  for  some  years 
in  Vienna  Cons.;  and  from  1899,  Bruckner's 
successor  as  'lector'  for  harmony  and  counter- 
point at  the  Vienna  Univ.  He  also  con- 
ducted the  Vienna  'Singakademie'  and 
'Orchesterverein  fur  Klassische  Musik'. — 
Works:  The  operas  Der  Richter  von  Zalamea 
(3-act)  and  Die  heilige  Zila  (perf.  Vienna, 
1918);  Capricietto  for  orch.;  Sinfonietta  for 
orch.;  2  symphonies  (B  m.  and  Cm.);  Lust- 
spiel-Ouvertiire;  2  vln.-concertos;  2  'cello- 
concertos;  2  pf  .-concertos ;  Vars.  for  organ, 
strings  and  trumpet;  str.-octet;  str.-quintet; 
2  pf. -quintets;  2  pf. -trios;  2  str.-quartets;  5 
Impromptus  for  pf.  and  strings;  5  Intermezzi 
for  vln.  and  pf. ;  Sonata  for  2  pianos;  other 
piano-music,  songs,  etc. 

Gra'dener,  Karl  Georg  Peter,  b.  Ros- 
tock, Jan.  14,  1812;  d.  Hamburg,  June  10, 
1883.  Gave  up  study  in  Gottingen  for  music 
(his  'cello-teacher  was  Mattstadt);  was  for  3 
years  solo  'cellist  and  quartet-player  in 
Helsingfors;  for  10  years  mus.  dir.  at  Kiel 
Univ.,  and  cond.  of  a  choral  society;  during 
this  period  he  wrote  numerous  fine  choral 
works  (oratorio  Johannes  der  Tdufer).  He 
founded  and  directed  (1851-61)  a  singing- 
academy  at  Hamburg,  and  cond.  numerous 
concerts,  at  several  of  which  his  own  works 
filled  the  programs;  taught  singing  and  theory 
at  Vienna  Cons.  (1862-5),  and  thereafter  at 
the  Hamburg  Cons.;  elected  President  of  the 
Hamburg  'Tonkiinstler-Verein.'  He  was  a  fine 
and  original  harmonist,  and  a  master  of  form. 
— Works:  2  symphonies;  overture  to  Fiesco; 
1  pf. -concerto;  a  Romanza  for  vln.  and  orch.; 
1  string-octet;  5  piano-quintets;  3  string- 
quartets;  1  string-trio;  2  piano-trios;  3  vln.- 
sonatas;  1  'cello-sonata  w.  piano  (op.  59; 
one  of  his  best  works);  a  sonata  for  pf.  and 
vln.  (D  m.);  and  for  piano,  Phantastische 
Studien,  Fliegende  Blatter,  Bldttchen,  Trdume- 
reien,  etc.  Also  a  Harmonielehre  (1877),  and 
musical  essays  in  periodicals,  coll.  as  Gesam- 
melte  Aufsdtze  (Hamburg,  1872). — In  MS.  2 
operas:  Konig  Harald  and  Der  Miillerin 
Hochzeit. 

Grad'stein,  Alfred,  Polish  composer; 
b.  Czenstochowa,  Oct.  30,  1904;  studied  at 
the  Warsaw  Cons.  (1922-25)  and  at  the  State 
Academy    of    Music   in    Vienna    (1925-26); 
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since  1928  living  in  Paris.  Has  written  a 
successful  pf. -concerto,  pf. -pieces  (mazurkas, 
etc.)  and  songs  (Chansons  enfantines). 

Grae'ner,  Paul,  b.  Berlin,  Jan.  11,  1872. 
Having  filled  various  positions  as  operatic 
cond.  in  Bremerhaven,  Konigsberg,  Berlin, 
and  London  (Haymarket  Th.,  1896),  he 
taught  at  the  R.  A.  M.  from  1897-1902 ;  then 
at  the  'Neues  Konservatorium'  in  Vienna 
until  1909;  dir.  of  the  'Mozarteum'  in  Salz- 
burg, 1910-13;  1913,  went  to  Munich;  app. 
prof,  in  1920;  in  that  same  year,  succeeded 
Max  Reger  as  teacher  of  comp.  at  the  Leipzig 
Cons,  (until  1924);  returned  to  Munich  in 
1927 ;  became  dir.  of  the  Stern  Cons.,  Berlin, 
in  1930;  1933,  Master  of  the  Berlin  Acad,  of 
Arts;  resigned  as  head  of  the  Stern  Cons,  in 
1934.  He  was  given  the  hon.  degree  of  Dr. 
phil.  by  Leipzig  Univ.  in  1925;  is  a  member 
of  the  Prussian  Acad,  of  Arts  (since  1922).  G. 
is  a  high  official  and  one  of  the  leaders  of  the 
'Reichsmusikkammer'. — Works:  The  singspiel 
Der  vierjdhrige  Posten;  the  operas  Das  Narren- 
gericht  (Vienna  Volksoper,  Jan.  1913),  Don 
Juans  letztes  Abenteuer  (op.  42;  Leipzig, 
June  1914),  Theophano  (rewritten  as  Byzanz, 
op.  48;  Munich,  1918),  Schirin  tend  Gertraude 
(op.  51;  Dresden,  1920),  Hanneles  Himmel- 
falirt  (Dresden,  1927),  Friedmann  Bach 
(Schwerin,  1931),  Der  Prinz  von  Homburg 
(Berlin  Staatsoper,  1934-35) ;  Marienkantate 
for  orch.;  Symphony  in  D  m.;  Sinfonietta  for 
strings  and  harp;  suite  for  large  orch.,  Aus 
dem  Reiche  des  Pan;  Bukolische  Landschaft; 
Comedietta;  3  orchl.  pes.,  Musik  am  Abend; 
Romantische  Phantasie  for  orch.;  Vars.  on  a 
Russian  folk-song  for  large  orch.;  Diverti- 
mento for  small  orch.;  pf. -concerto;  overture, 
Inventus  academica;  Gotische  Suite,  'cello- 
concerto;  Schwedische  Tdnze;  Die  Flote  von 
Sanssouci;  Sinfonia  brevis  (1932);  etc.;  4 
string-quartets;  many  other  chamber-music 
works;  pf.-comps.;  songs  (Galgenlieder,  Lons- 
lieder,  Goethelieder  [also  with  orch.]);  choruses; 
about  100  works.  In  his  'Kammermusik- 
dichtungen'  he  attempts  to  carry  out  a  definite 
program  in  the  established  form  of  chamber- 
music  (a  pf.-trio  after  Raabe's  Der  Hunger- 
pastor;  a  pf. -quintet,  Sehnsucht  an  das  Meer; 
etc.). — Georg  Graner,  P.  G.  (Leipzig,  1922). 

Grae'ser,  Wolfgang,  talented  composer; 
b.  Zurich,  Sept.  7,  1906;  d.  (suicide)  Niko- 
lassee,  June  13,  1928.  Wrote  Backs  Kunst 
der  Fuge,  in  the  'Bach-Jahrb.'  (1924);  also 
made  a  free  transcription  for  orch.  of  the 
'Kunst  der  Fuge'  which  has  been  used 
throughout  Germany  since  its  first  perf.  in 
Leipzig  in  1927  under  K.  Straube. — Book: 
Tanz — -Gymnastik — Sport  (Munich,  1927). 

Graew.     See  Bacfart. 

Graf,  Herbert,  stage-director;  b.  Vienna, 
Apr.    10,    1904;   attended    the    Univ.    there 


(1923-27) ;  1928,  Dr.  phil.;  studied  music  and 
stage-directing  with  Turnau  at  the  Vienna 
State  Academy;  stage-dir.  of  opera  in 
Miinster  for  1  year,  in  Breslau  for  3  years, 
and  in  Frankfort  for  3  years;  1934-35,  stage- 
dir.  of  the  Phila.  Opera  Co. ;  since  1936  at  the 
M.  O.  H.;  1938,  stage-dir.  of  the  San  Fran- 
cisco Opera  Co.;  as  guest  dir.  has  staged 
opera  in  Prague,  Basel,  Florence  (Fest.)  and 
Die  Meistersinger  and  Die  Zauberflbte  at 
the  Salzburg  Festivals  of  1936  and  '37. 

Graf'linger,  Franz,  b.  Linz,  Upper 
Austria,  Nov.  26,  1876;  living  there  as  com- 
poser and  writer.  He  is  a  specialist  in 
Bruckner  research  and  has  publ.  3  Bruck- 
ner biographies  (Munich,  1911;  1921;  Berlin, 
1927);  Bruckner's  Gesammelte  Briefe  (1924); 
also  various  studies  on  Beethoven  in  Linz, 
Schubert  in  Linz,  Musical  Conditions  in  Linz 
from  1785-1820,  Fr.  X.  Gloggl,  Jos.  Aug. 
Diirrnberger,  in  the 'Linzer  Tagespost'.  Has 
composed  church-music  and  male  choruses. 

Grainger,  Percy  Aldridge,  b.  Brighton, 
Melbourne,  Australia,  July  8,  1882.  He 
received  his  first  instruction  from  his  mother, 
a  fine  musician,  and  at  the  age  of  10  appeared 
in  public  as  a  pianist;  also  had  lessons  from 
Louis  Pabst  and  from  1894-1900  was  a 
pupil  of  J.  Kwast  (pf.)  in  Frankfort;  a  little 
later  he  studied  a  short  time  with  Busoni. 
His  career  as  a  pianist  began  in  London 
(1900),  where  his  debut  was  successful;  he 
then  toured  Great  Britain,  New  Zealand,  Aus- 
tralia and  South  Africa,  meeting  everywhere 
with  most  enthusiastic  receptions.  Return- 
ing to  London  in  1906  he  met  Grieg,  who 
was  so  impressed  with  the  young  artist's 
playing  that  he  invited  him  to  his  villa, 
Troldhaugen.  Here  they  spent  the  summer 
of  1907  preparing  for  the  Leeds  Festival  in 
the  fall,  when  Grainger  was  to  have  played 
Grieg's  pf. -concerto  with  the  master  him- 
self as  conductor.  Death,  however,  frustrated 
the  plan,  for  on  Sept.  4  Grieg  passed  away. 
Nevertheless,  Grainger  did  play  the  concerto, 
and  gave  such  a  masterly  interpretation  that 
ever  since  he  has  been  identified  in  a  special 
manner  with  that  work.  After  having  played 
with  phenomenal  success  throughout  Europe, 
he  made  his  Amer.  debut  in  New  York  on 
Feb.  11,  1915,  in  recital,  electrifying  his 
audience;  the  performance  of  the  Grieg  con- 
certo with  the  N.  Y.  Philh.  Soc.  (March  13) 
brought  him  an  ovation.  As  a  pianist  G.  has 
securely  established  himself  among  masters  of 
the  first  rank.  His  development  as  a  com- 
poser is  probably  unique.  He  is  self-taught; 
but  instead  of  studying  the  great  masters 
he  turned  his  attention  to  the  folk-music  of 
the  numerous  countries  he  has  visited.  G 
himself  says:  'I  regard  the  study  of  native 
music  and  close  association  with  folk-singers 
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(peasants,  sailors,  etc.)  as  the  most  fruitful 
influence  in  my  creative  career.'  Examina- 
tion of  his  publ.  works  proves  that  this  self- 
estimate  is  correct ;  it  is  the  quality  peculiar  to 
folk-music  that  assured  the  instant  and 
astonishing  success  of  G.'s  compositions. 
His  first  appearance  as  a  composer  was  at 
one  of  Balfour  Gardiner's  concerts  in  London, 
in  1912,  when  he  conducted  his  Mock  Morris 
for  string-orch.  G.  is  not  only  an  earnest 
student  of  folk-music,  but  also  an  ardent 
collector,  having  taken  more  than  500  phono- 
graphic records  (European,  African,  Austra- 
lian and  American).  In  1899  he  began  to 
experiment  with  rhythmically  free  music, 
which  he  defines  as  'music  in  which  the  com- 
poser freely  uses  all  intervals  (mostly  gliding) 
without  being  controlled  by  existing  limita- 
tions of  scale  and  tonality,  and  in  which  all 
rhythms  are  free,  without  beat-cohesion  be- 
tween the  various  polyphonic  parts.'  This  is 
not  a  new  style  of  composition,  but  rather  a 
modern  adaptation  of  old  polyphonic  tech- 
nique. In  the  summers  of  1919-31  he  taught 
master-classes  at  the  Chicago  Mus.  Coll.;  has 
been  prof,  and  head  of  the  music  dept.  at  N.  Y. 
Univ.;  1934-35,  toured  Australia  and  New 
Zealand  as  conductor,  pianist  and  lecturer 
(147  appearances  with  Australian  Broad- 
casting Co.);  guest-cond.  of  British  Broad- 
casting Co.  Symph.  Orch.,  London,  in  1936; 
now  (1940)  living  in  White  Plains,  N.  Y., 
making  a  coast-to-coast  tour  of  the  U.  S. 
every  year.  G.  introduced  the  major  works  of 
Delius  in  the  U.  S.  (1924-26).  He  is  one  of 
the  foremost  living  authorities  on  British 
folk-music. — Publ.  works:  For  orch.:  Mock 
Morris  (1911);  Irish  Tunes  from  County 
Derry  (1911);  Molly  on  the  Shore;  Shepherd's 
Hey;  Colonial  Song  (1914);  In  a  Nutshell 
(music  to  an  imaginary  ballet),  for  orch.  and 
3  pfs.  (1916;  Norfolk  Fest.,  1917);  English 
Dance,  for  orch.  and  org.  (1925) ;  To  a  Nordic 
Princess,  for  do.  (1928);  Ye  Banks  and 
Braes  o'  Bonnie  Doon  (1932);  Harvest  Hymn 
(1933);  Danish  Folk-song  Suite  (1937).  For 
chamber-orch.:  The  Nightingale  and  the  2 
Sisters  (1931).  For  chor.  and  orch.:  March- 
ing Song  of  Democracy  (Worcester  Fest., 
1916;  publ.  1917);  The  Merry  Wedding 
(1916);  Father  and  Daughter;  Sir  Eglamore; 
The  Camp;  The  March  of  the  Men  of  Harlech; 
The  Hunter  in  His  Career;  The  Bride's 
Tragedy  (1914;  Evanston  Fest.,  111.,  1932); 
Love  Verses  from  'The  Song  of  Solomon' 
(1931);  Tribute  to  Foster  (1931).  For  chor. 
and  brass  band:  I'm  Seventeen  come  Sunday; 
We  Have  Fed  our  Seas  for  a  Thousand  Years; 
(1912);  Marching  Tune.  For  a  cappella 
chor. :  Brigg  Fair;  The  Innuit;  Morning 
Song  in  the  Jungle;  A  Song  of  Vermland;  At 
Twilight;  Tiger-Tiger! ;  etc.  All  these  are 
also  issued  in  various  arrangements.     Cham- 


ber-music: Handel  in  the  Strand  (1913) ;  octet, 
My  Robin  Is  to  the  Greenwood  Gone;  Walking 
Tune,  for  woodwind-quintet;  Green  Bushes, 
Passacaglia  (1921);  Hill-Song  No.  1  (1923); 
Shallow  Brown  (1924);  Hill-Song  No.  2 
(1929);  Spoon  River  (1930);  Free  Music  lor 
strings  (perf.  Australia  and  New  Zealand, 
1935).  For  military  band:  Children's  March 
(1918);  march,  The  Lads  of  Wamphrey; 
Lincolnshire  Posy,  6  folk-songs  from  Lincoln- 
shire, England  (MS.,  1937).  He  has  also 
written  pieces  for  'cello  and  pf.;  settings,  in 
various  combinations,  of  20  of  Kipling's  poems 
(1911-38);  32  settings  of  British  folk-music 
(1911-38);  songs;  pf.-pcs.,  etc.  Author  of 
Arnold  Dolmetsch,  Musical  Confucius,  in  the 
'Mus.  Quart.'  (1933).— Cf.  C.  Scott,  P.  G.,  the 
Music  and  the  Man,  in  the  'Mus.  Quart.' 
(1916) ;  D.  C.  Parker,  P.  A.  G.,  a  Study  (1918) ; 
Ch.  W.  Hughes,  P.  G.,  a  Cosmopolitan  Com- 
poser, in  the  'Mus.  Quart.'  (1937). 

Gram,  Hans,  organist;  b.  Denmark,  18th 
century.  St.  in  Stockholm,  and,  some  time 
prior  to  1790,  settled  in  Boston,  where  he  was 
organist  of  the  Brattle  St.  Ch.;  1795,  co-ed., 
with  Oliver  Holden  and  Samuel  Holyoke.of 
The  Massachusetts  Compiler,  a  progressive 
work  on  Psalmody,  containing  a  mus.  dic- 
tionary. Comp.  The  Death  Song  of  an  Indian 
Chief,  for  voice,  2  clars.,  2  Efc>  horns  and  strs. 
(publ.  in  the  'Mass.  Magazine',  Mar.,  1791; 
apparently  the  first  orchl.  score  publ.  in  the 
U.  S.);  Sacred  Lines  for  Thanksgiving  Day 
(1793) ;  and  other  vocal  works  (publ.  in  'Mass. 
Magazine'). — -Cf.  F.J.  Metcalf,  Amer.  Writers 
and  Compilers  of  Sacred  Music  (1925);  J.  T. 
Howard,  Our  Amer.  Mus.  (rev.  ed.  1939). 

Gram,  Peder,  composer  and  conductor; 
b.  Copenhagen,  Nov.  25,  1881;  studied  at 
the  Leipzig  Cons,  with  Krehl,  Nikisch  and 
Sitt;  won  the  Nikisch  Prize  in  1907;  returned 
to  Copenhagen,  where  he  is  now  (1940) 
living;  1908-13,  cond.  concerts  with  his 
own  orch.  there  (1914,  also  in  Berlin);  since 
1918  dir.  of  the  Danish  Concert  Soc;  1919- 
24,  Pres.  of  the  Soc.  of  Professional  Musi- 
cians. Has  written  3  symphs.,  an  overture, 
festival  music,  a  symph.  fantasy,  Poeme 
lyrique,  etc.,  for  orch.;  a  vln. -concerto;  cham- 
ber-music (vcl. -sonata,  trio,  str. -quartet); 
and  valuable  pf. -works. 

Gram'mann,  Karl,  dramatic  comp.;  b. 
Liibeck,  June  3,  1844;  d.  Dresden,  Jan.  30, 
1897.  From  1867-71  pupil  of  Leipzig  Cons.; 
lived  in  Vienna  as  a  comp.  until  1885,  and 
after  that  at  Dresden.  2  operas,  Die  Schatz- 
grdber  and  Die  Eisjungfrau,  were  written 
while  he  was  a  youth  studying  in  the  gym- 
nasium; his  other  works  are  the  operas 
Melusine,  op.  24  (Wiesbaden,  1875),  Thus- 
nelda  und  derTriumphzug  des  Germanicus,  op. 
29  (Dresden,  1881),  Das  Andreasfest,  op.  35 
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(Dresden,  1882),  the  2-act  opera  In  grid,  op. 
57,  and  the  1-act  opera  Das  Irrlicht,  op.  58 
(both  prod,  on  the  same  evening  at  Dresden, 
1894);  Auf  neutralem  Bodcn  (posth.;  Ham- 
burg, 1901);  a  Trauerkantate  for  soli,  ch.  and 
orch.;  Die  Hexe,  op.  17,  dram,  scene  for  alto, 
ch.  and  orch.;  2  symphonies;  string-quartets 
and  trios;  vln. -sonatas;  pf. -music;  songs;  etc. 
— Cf.  F.  Pfohl,  K.  G.  Ein  Kiinstlerleben 
(Berlin,  1910). 

Grana'dos,  Eduardo  (son  of  Enrique), 
b.  Barcelona,  July  28,  1894;  d.  Madrid, 
Oct.  2,  1928.  St.  in  Barcelona  and  in  Madrid 
with  del  Campo;  first  a  teacher  (1910-16) 
at  the  Granados  Academy  (founded  by  his 
father),  later  (1916-19)  its  dir.;  also  a  cond. 
(performed  mainly  the  works  of  his  father). 
Wrote  zarzuelas  (Spanish  operas-comiques) ; 
vln. -pieces;  songs;  incid.  mus.  to  a  Spanish 
translation  of  Iphigenia  in  Tauris. 

Grana'dos  (y  Campi'na),  Enrique,  b. 

Lerida,  Catalonia,  July  29,  1867;  d.  at  sea, 
March  24,  1916  (victim  of  the  Sussex  disaster 
in  the  Engl.  Channel).  He  studied  pf.  at  the 
Barcelona  Cons,  with  B.  Pujol,  and  comp.  at 
the  Madrid  Cons,  with  F.  Pedrell  (1884-7); 
then  he  was  for  one  year  a  pupil  of  Ch.  de 
Beriot  (pf .)  at  the  Paris  Cons. ;  from  1899  con- 
certized  in  Barcelona,  etc.;  1900,  founded  the 
Soc.  of  Classical  Concerts,  of  which  he  was 
cond.;  1901,  establ.  the  pf.-school,  Academia 
Granados.  He  first  attracted  attention  as  a 
composer  with  an  opera,  Maria  del  Carmen 
(Madrid,  1898),  which  soon  made  the  rounds 
of  the  principal  theaters  of  Spain;  fragments 
of  an  opera,  Follet,  were  successfully  prod,  in 
Barcelona  in  1903.  Inspired  by  the  paintings 
and  etchings  of  Goya,  he  wrote  a  series  of 
comps.  for  pf.  entitled  Goyescas,  on  which 
(together  with  his  delightful  Danzas  espano- 
las),  his  reputation  as  a  comp.  principally 
rests.  Later  F.  Periquet  wrote  a  libretto 
based  on  the  scenes  from  Goya,  and  G.  used 
the  music  of  his  pf. -suite  for  an  opera,  Goyes- 
cas, the  premiere  of  which  took  place,  in  the 
presence  of  the  composer,  at  the  M.  O.  H. 
(it  was  originally  intended  for  the  Paris 
OpeVa  in  1914),  on  Jan.  28,  1916;  it  was 
fairly  successful.  G.  comp.  an  orchl.  Inter- 
mezzo, one  of  his  most  popular  works,  for  this 
production.  Other  works  include  an  inter- 
mezzo to  Miel  de  la  Alcarria  (1893);  incid. 
mus.  to  Mestres'  fairy  play,  Liliano;  the  stage- 
works  Petrarca,  Picarol  and  Gaziel;  for  orch.: 
the  symph.  poems  La  Nit  del  Mort  and  Dante; 
Suite  A  rabe;  Suite  Gallega;  Marcha  de  los  Ven- 
cidos;  Serenata;  the  suites  Elisenda  and  Navi- 
dad,  for  small  orch.  (posth.);  chamber-music: 
pf.-trio;  str.-quartet;  Serenata  for  2  vlns.  and 
pf . ;  Oriental,  for  oboe  and  strs. ;  Trova,  for  vcl. 
and  pf.;  etc.;  also  Cant  de  les  Estrelles,  for 
chor.,    organ    and    pf.;    pf. -works:     Danzas 


espanolas  (4  vols.);  Goyescas:  (Part  I)  Los 
Requiebros,  Coloquio  en  la  Reja,  El  Fandango 
del  Candil,  Quijas  o  la  Maja  y  el  Ruisenor; 
(Part  II)  El  Amor  y  la  Muerte  (Ballade), 
Epilogo  (Serenade  of  the  Spectre) ;  El  Pelele 
(Escena  goyesca);  6  Pieces  on  Spanish  popular 
songs;  Valses  poeticos;  Cuentos  para  la  Ju- 
ventud;  Marche  Militaire  and  A  la  Cubana 
(also  arr.  for  orch.) ;  etc. ;  Deux  danses  caracter- 
istiques:  Danza  gitana  and  Danza  aragonesa, 
for  pf.  (posth.) ;  songs:  Coleccion  de  Tonadillas, 
escritas  en  estilo  antiguo;  etc.;  also  Coleccion 
de  Canciones  amatorias  (posth.).  Transcribed 
26  of  D.  Scarlatti's  unpubl.  pf. -sonatas.  G.'s 
music  is  essentially  romantic,  with  an  ad- 
mixture of  specific  Spanish  rhythms  and 
rather  elaborate  ornamentation. — Cf .  G.  Jean- 
Aubry,  E.  G.,  in  the  'M.T.*  (Dec,  1916);  E. 
Newman,  The  G.  of  the  'Goyescas',  ib.  (Aug., 
1917);  G.  Boladeres  Ibern,  E.  G.  Recuerdos  de 
su  vida  y  estudio  critico  de  su  obra  (Barcelona, 
1921);  H.  Collet,  A IbenizetG.,  in  'LesMaitres 
de  la  Musique'  (1926) ;  J.  Subira,  E.  G.,  su  pro- 
duccion  musical,  su  madrilenismo  (1926);  A. 
Salazar,  La  musica  contempordnea  en  Espafia 
(Madrid,  1930). 

Grancino  [-che'-],  Paolo,  a  violin-maker, 
pupil  of  Amati  in  Cremona;  worked  at  Milan 
from  1665-90;  the  instruments  of  his  son 
Giovanni  Battista  (1696-1715)  are  more 
highly  esteemed,  especially  the  'celli. 

Gran'di,  Alessandro  de',  b.  Venice  (?); 
d.  Bergamo,  ca.  1630.  Church-comp.  of  the 
Venetian  school,  pupil  of  G.  Gabrieli.  In 
1597,  m.  di  capp.  at  the  Accad.  della  Morte  in 
Ferrara;  in  1617,  singer  at  San  Marco,  Venice; 
in  1620  succeeded  Negri  as  vice-maestro  there 
and  in  1627  became  m.  di  c.  at  Santa  Maria 
Maggiore,  Bergamo,  where  he  died  of  the 
plague. — Works:  Madrigali  concertati;  lita- 
nies, vesper  psalms,  masses,  motets,  etc. — 
See  Q.-Lex. 

Grandjany  [grahn-zhah-ne'],  Marcel, 
harpist;  b.  Paris,  Sept.  3,  1891;  1901-11, 
studied  there  at  the  Cons.  National  de 
Musique  with  Hasselmans,  Caussade,  Vidal 
and  Rougnon;  1905,  won  the  Prize  for  harp; 
1909,  debut  in  Paris;  extensive  concert 
appearances  throughout  Europe,  and,  since 
1924,  tours  of  the  U.  S.  in  recital  and  as 
soloist  with  the  leading  orchs.;  1919,  taught 
at  the  Phila.  Cons.;  1921-35,  head  of  the  harp 
dept.  at  the  Fontainebleau  School  of  Music; 
1938,  teacher  of  harp  at  the  Inst,  of  Mus.  Art, 
N.  Y.  Has  comp.  many  harp-pcs.,  including 
Poeme  Symphonique,  for  harp,  horn  and  orch., 
as  well  as  pf.-works  and  songs.  Revised  the 
Handel  harp-concerto  in  Bb  (1933). 

Grandval,Mme.Marie-Felicie-Clemen- 
ce  de  Reiset,  Vicomtesse  de,  composer; 
b.  Saint-Remy-des-Monts  (Sarthe),  France, 
Jan.  21,  1830;  d.  Paris,  Jan.  15,  1907.  At  first 
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a  pupil  of  Flotow,  later  of  Saint-Saens,  in 
composition.  Made  her  debut  as  a  composer 
with  a  Mass  and  a  Stabat  Mater  (perf.  in 
various  churches);  under  various  pen-names 
(Valgrand,  Tesier,  Blangy,  Jesper,  etc.)  she 
produced  the  operas  Le  Sou  de  Lise  (Paris, 
1860),  Les  Fiances  de  Rosa  (ib.,  1863),  La 
Comtesse  Eva  (ib.,  1864),  La  Penitente  (ib., 
1868),  Piccolino  (ib.,  1869),  Atala  (ib.,  1888), 
Mazeppa  (Bordeaux,  1892);  also  wrote  a 
dramatic  poem,  La  Foret  (1875);  an  oratorio, 
'dramesacre',  St.  Agnes  (1876);  dram,  scenes 
Lafille  de  Jalre  (won  Prix  Rossini,  1879)  and 
Jeanne  d'A  re;  Esqtiisses  symphoniques  ;  songs. 

Grant-Schaefer,  George  Alfred,  b.  Wil- 
liamstown,  Ont.,  July  4,  1872;  d.  Chicago, 
May  11,  1939.  Pupil  of  D.  Ducharme  (pf.)  and 
G.  Couture  (voice)  in  Montreal,  of  V.  Gar- 
wood (pf.)  and  A.Weidig  (theory)  in  Chicago, 
and  of  C.  A.  Harris  (org.)  in  London;  org.  and 
choirm.  at  Centenary  Ch.,  Chicago,  1896- 
1908;  head  of  the  vocal  dept.  at  the  North- 
western Univ.  School  of  Mus.,  Evanston,  111., 
1908-20;  thereafter  lived  in  Evanston.  Com- 
posed operettas  for  grade  and  high  schools 
{Tom  Sawyer,  Treasure  Island,  An  Old  Ken- 
tucky Garden  [life  of  Stephen  Foster]),  peda- 
gogic and  moderately  difficult  pf.-pieces,  and 
numerous  songs  {The  Eagle,  The  Sea,  Thirty- 
six  Songs  for  Children,  etc.).  Made  arrs.  of 
French  Canadian  folk-songs. 

Grasse,  Edwin,  b.  New  York,  Aug.  13, 
1884.  Although  he  became  blind  in  infancy, 
he  began  to  study  the  violin  with  Carl 
Hauser;  went  to  Cesar  Thomson  in  Brussels, 
in  1898;  ent.  the  Cons,  the  following  year, 
and  won  1st  prize  in  1900;  awarded  'Prix  de 
Capacite'  in  1901;  debut  in  Berlin,  playing 
the  Sinding  concerto  with  the  Philh.  Orch.; 
Amer.  debut,  New  York,  Nov.  12,  1903,  with 
Brahms'  concerto;  has  toured  Europe  and 
America  successfully  several  times;  living 
in  N.  Y.  in  1940.— Works:  Symph.  in  G; 
Symph.  in  D;  Suite  in  C  for  orch.;  Amer.  Fan- 
tasie  for  vln.  and  orch.;  vln. -concerto  in  E  m.; 
3  pf.-trios;  7  vln. -sonatas;  vln. -pieces  {Wel- 
lenspiel,  Scherzo  Capriccioso,  In  a  Rowboat, 
etc.);  Sonata  in  D  for  vln.  and  org.;  Pastor- 
ale in  Bb  for  do.;  3  organ-sonatas;  organ- 
pieces  (Nocturne,  Serenades,  etc.);  vcl.- 
sonata;  pf.-pieces  (2  Fantasiestiicke,  Scherzo, 
Etudes,  2  Promenades  on  Horseback,  22  Songs 
Without  Words). 

Grassi'ni,    Giuseppina    or    Josephina, 

celebrated  contralto;  b.  Varese,  Lombardy, 
1773;  d.  Milan,  Jan.  3,  1850.  St.  at  the 
Milan  Cons.;  1789-90,  first  appeared  at 
Ducal  Th.,  Parma,  and  at  La  Scala,  Milan,  in 
works  of  Cimarosa,  Guglielmi,  etc.,  then  turned 
to  serious  opera,  and  sang  at  Vicenza  (1792), 
Venice  (1793),  and  Milan;  thereafter  appeared 


triumphantly  on  all  the  leading  Ital.  stages, 
and,  with  especial  succ,  in  Cimarosa's  Gli 
Orazi  e  i  Curiazi  in  Venice  (1797);  1800, 
appeared  at  Milan  in  a  concert  for  Napoleon 
Buonaparte,  who  engaged  her  for  Paris; 
1804-6,  succ.  Banti  in  London,  where  she 
was  obliged  to  vie  for  popular  favor  with  the 
celebrated  Mrs.  Billington;  then  sang  at  the 
French  court  until  the  change  of  dynasty  and 
the  decline  of  her  voice  caused  her  dismissal; 
returned  to  Milan,  sang  in  Trieste  and  Ferrara 
in  1822,  and  in  Paris  in  1829.  She  appears  to 
have  been  again  in  Paris  in  1841.  Among  her 
pupils  were  Pasta  (q.v.),  and  her  nieces, 
Giuditta  and  Giulia  Grisi  (q.v.). — Cf.  Ant. 
Cipollini,  G.  G.;  A.  Pougin,  Une  cantatrice 
'amie'  de  Napoleon:   G.  G.  (Paris,  1920). 

Grau,  Maurice,  operatic  impresario;  b. 
Brunn,  Moravia,  1849;  d.  Paris,  March  14, 
1907.     At  the  age  of  5  he  came  to  the  U.  S., 
where  he  was  educated  at  the  public  schools 
and  Columbia  Law  Sch.     In  1872  he  associated 
himself  with  C.  A.  Chizzola  and  managed 
the  Amer.  tours  of  Rubinstein,  Wieniawski 
and  Aimee;  the  next  year  he  organized  the 
Kellogg  Opera  Co.,  and  later  brought  over 
Salvini,  Ristori,  Offenbach,  Sarah  Bernhardt, 
etc.;  in  1890,  together  with  Henry  Abbey,  he 
presented  a  post-season  of  21   perfs.  at  the 
M.  O.  H.  with  casts  including  Patti,  Albani, 
Nordica  and  Tamagno,  which  very  probably 
influenced  the  boxholders  in  their  decision  of 
a  year  later  to  dispense  with  German  opera 
in  favor  of  an  Italian  and  French  repertoire; 
from  1891-97  the  M.  O.  H.  was  leased  to  the 
partnership  of  Abbey,   Schoeffel  and  Grau, 
and,  upon  the  death  of  Abbey,  to  the  Maurice 
Grau  Opera  Co.  from  1898-1903.    This  period 
(1891-1903)  was  characterized  by  a  profusion 
of  vocal  brilliancy,  and,  literally,  by  'all-star' 
casts  which  have  since  remained  unrivaled. 
In  1903  G.  retired  owing  to  ill  health,  living 
thereafter  at  Croissy-Chatou  on  the  Seine, 
near  Paris.     The  secret  of  his  success  was  an 
extraordinary  ability  to  feel  the  pulse  of  the 
public;  with  him  opera  was  frankly  a  business; 
he  knew  the  public  wanted  great  stars,  and 
he  gave  them  Nordica,  Melba,  Eames,  Calve, 
Ternina,    Homer,    Schumann-Heink,    the   de 
Reszkes,    Plancon,    Maurel,    Lasalle,    Scotti, 
Van  Rooy  and  others;  all  other  factors  re- 
ceived   scant    attention;    the   repertoire  was 
determined  and  limited  by  the  favorite  roles  of 
the  stars.     Although   personally  G.   had  no 
symphathy  for  Wagner's  art,  he  nevertheless 
added  the  master's  works  to  the  repertoire 
(in  German),  including  the  first  uncut  'Ring' 
to  be  prod,  in  N.  Y.,  as  soon  as  Damrosch  had 
shown  that  there  was  a  decided  demand  for 
them;    it    was    the    immense    popularity    of 
Wagner  that  contributed  chiefly  toward  the 
financial  success  of  G.'s  last  seasons.     He  also 
introd.  La  Boheme  and   Tosca,  perf.   Carmen 
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and  other  French  works  in  their  original 
tongue,  and  considerably  enlarged  the  Mozart 
repertoire. 

Grau'mann,  Mathilde.    See  Marchesi. 

Graun,  Johann  Gottlieb,  violinist  and 
composer;  b.  Wahrenbriick,  1702  or  '03;  d. 
Berlin,  Oct.  27,  1771.  1713-20,  st.  vln.  at  the 
Dresden  Kreuzschule  with  Pisendel,  later 
with  Tartini  at  Padua;  1726,  Kapellm.  in 
Merseburg,  where  he  was  the  teacher  of  Wilh. 
Friedemann  Bach  for  a  time;  1731,  Kapellm. 
in  Arolsen;  1732,  do.  of  the  orch.  of  Crown 
Prince  Frederick  (later  Frederick  the  Great) 
at  Rheinsberg;  from  1741,  Konzertmeister  of 
the  then  newly  founded  Royal  Opera  in  Berlin. 
He  was  a  leading  exponent  of  the  heroic  style 
of  North  German  instrl.  mus.  His  works  in- 
clude 100  symphs.,  overtures,  20  vln. -con- 
certos, 24  str. -quartets,  trio-sonatas,  a  passion, 
church-cantatas,  etc.,  of  which  only  8  trio- 
sonatas  for  2  flutes  and  vln.,  a  set  of  vln.- 
sonatas,  and  6  harpsichord-  or  organ-con- 
certos (with  Agrell)  were  publ.  H.  Riemann 
reprinted  3  trio-sonatas  in  'Collegium  musi- 
cum'.  MSS.  are  in  the  Staatsbibliothek  and 
Amalienbibliothek  of  the  Joachimsthal  Gym- 
nasium in  Berlin. 

Graun,  Karl  Heinrich,  b.  Wahrenbriick, 
Prussian  Saxony,  May  7,  1701;  d.  Berlin, 
Aug.  8,  1759.  Pupil  at  the  Kreuzschule, 
Dresden  (1713-20),  of  Grundig  (voice)  and 
Chr.  Petzold  (org.  and  pf.),  and  sang  in  the 
'Rathskapelle'asa  soprano;  while  his  voice  was 
changing,  he  studied  comp.  under  J.  Chr. 
Schmidt,  and  frequently  attended  opera-per- 
formances (then  directed  by  Lotti).  In  1725 
he  was  eng.  as  operatic  tenor  at  Brunswick; 
but  within  a  year  his  first  venture  as  a  dra- 
matic comp.  (Pollidoro,  1726)  won  him  suc- 
cess;,he  was  app.  vice-Kapellm.,  and  comp. 
5  more  operas  for  Brunswick.  The  Crown 
Prince  Frederick  ('the  Great')  induced  G.  in 
1735  to  come  to  Rheinsberg,  where  he  set 
to  music  many  cantatas  written  (in  French 
verse)  by  his  gifted  patron.  On  Frederick's 
succession,  Graun  was  commissioned  to  es- 
tablish Ital.  opera  in  Berlin,  of  which  he  was 
made  Kapellm.  For  this  company  he  com- 
posed 28  operas,  among  which  Rodelinda 
(1741),  Artaserse  (1743),  Catone  in  Utica 
(1744),  Alessandro  nelV  Indie  (1744),  Adriano 
in  Siria  and  Demofoonte  (1746),  Mitridate 
(1750),  Semiramide  (1754),  Ezio  (1755), 
and  fyferope  (1756),  were  some  of  the  most 
successful;  for  years,  Hasse  was  the  only 
rival  comp.  whose  operas  had  a  hearing  in 
Berlin.  As  a  church-comp.,  Graun  is  still 
better  known;  his  Passion  Oratorio,  Der  Tod 
Jesu  (1755),  was,  by  virtue  of  a  bequest,  perf. 
yearly  at  Berlin  for  several  decades;  a  Te 
Deum  (1756),  commemorating  the  battle  of 
Prague,  is  equally  fine.     Other  works:  2  pas- 


sion cantatas;  about  25  other  church-cantatas 
with  orch.;  and  20  Latin  motets  a  4  voci  a 
cappella;  funeral  music  for  Duke  Aug.  Wilh .  of 
Brunswick  (1738)  and  for  King  Fr.  Wilh.  I  of 
Prussia  (1740);  church-melodies  for  every 
day  in  the  year  (2  sets).  His  instrumental 
music  (12  concertos  for  harpsichord  with 
strings;  flute-concertos;  a  concerto  for  flute, 
vln.,  gamba  and  'cello;  trios;  organ-fugues; 
etc.)  is  of  less  value,  and  unpublished. — Cf .  A. 
Meyer-Reinach,  K.  H.  G.  als  Opernkomponist, 
in  'Sbd.  Int.  M.-G.',  I;  K.  Mennicke,  Znr  Bio- 
graphie  der  Brilder  Graun,  in  'N.  Ztschr.  f.  M.' 
VIII  (1904);  id.,  Hasse  u.  die  Brilder  Graun 
als  Sinfoniker  (Leipzig,  1906;  with  biogr. 
and  complete  thematic  catalogues);  B. 
Hitzig,  Brief e  K.  H.  Gr.s,  in  'Ztschr.  f.  M.- 
W.'  IX,  7  (1927). 

Graup'ner,  Christoph,  b.  Hartmanns- 
dorf,  n.  Kirchberg,  Saxony,  Jan.  13,  1683; 
d.  Darmstadt,  May  10,  1760.  Pupil  of  Kuh- 
nau  at  the  Thomasschule,  Leipzig;  in  1706, 
accompanist  at  the  Hamburg  Opera  under 
Keiser;  1710,  Vice-Kapellm.,  and  1712  Ka- 
pellm., at  Darmstadt;  1722,  he  rejected  the 
post  of  cantor  at  the  Thomasschule  (for  which 
Bach  was  then  elected);  1750,  he  became 
blind.  One  of  his  pupils  was  J.  Fr.  Fasch. 
He  was  extraordinarily  industrious,  even  en- 
graving some  of  his  own  pf.-comps. — Works: 
6  operas  prod,  in  Hamburg:  Dido  (1707),  Die 
lustige  Hochzeit  (1708;  with  Keiser),  Hercules 
und  Theseus  (1708),  Antiochus  und  Str ato nice 
(1709),  Bellerophon  (1709),  Simson  (1709);  3 
for  Darmstadt:  Berenice  und  Lucio  (1710), 
Telemach  (1711),  and  Bestandigkeit  besiegt 
Betrug  (1719).  For  harpsichord:  Acht  Par- 
thieen  fiir  Clavier  (1718,  '26),  Monatliche 
Clavier frilchte  (1722;  new  ed.  by  A.  Kiister), 
Die  vier  Jahreszeiten  (1733);  also  a  Hessen- 
Darmstddtisches  Choralbuch  (1748).  In  MS., 
for  the  most  part  autographs,  are  1 16  symphs. ; 
80  overtures;  50  concertos  (one  printed  by  A. 
Schering  in  'D.d.T.'  30);  trio-sonatas;  6 
harpsichord-sonatas;  more  than  1300  church- 
pieces  (1719-45),  including  cantatas  (selected 
examples  ed.  by  F.  Noack  in  'D.d.T.'  51/52); 
etc.  An  immense  number  of  these  MSS.  are 
in  the  Lib.  at  Darmstadt.— Cf.  W.  Nagel, 
Das  Leben  Chr.  G.'s,  in  'Sbd.  Int.  M.-G.'  X,  4 
(1908);  id.,  Chr.  G.  als  Sinfoniker,  in  'Musika- 
lisches  Magazin'  49  (Langensalza,  1912);  F. 
Noack,  Chr.  G.'s  Kirchenmusiken  (1916);  id., 
Chr.  G.  als  Kirchenkomt>onist.  Ausfilhrungen  , 
zu  Bd.  51/52  der  'D.d.T.'  (1926). 

Graup'ner,  Johann  Christian  Gottlieb, 

oboist  and  composer  (son  of  the  oboist, 
johann  Georg  G.):  b.  Verden,  near  Han- 
over, Oct.  6,  1767;  d.  Boston,  Apr.  16,  1836. 
Oboist  in  Hanoverian  regiment  at  age  of  20; 
1788  went  to  London,  where  he  became  the 
oboe  player  in  Haydn's  London  Orch.  (1791) ; 
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later  visited  the  Prince  Edward  Islands,  and 
about  1795  went  to  Charleston,  S.  C.,  where 
he  played  in  the  City  Th.  orch. ;  also  appeared 
in  concerts  there,  and  in  Salem,  Mass.,  N.  Y. 
and  Boston;  settled  in  Boston  in  179S,  where, 
about  1800,  he  opened  a  mus.  store  and  publ. 
works  by  himself  and  other  composers;  1808, 
became  an  Amer.  citizen;  1810,  organized  the 
Philharmonic  Soc,  including  an  orch.  of 
professional  and  amateur  musicians  of  Boston 
(perf.  The  Messiah  [1818]  and  Haydn's  Cre- 
ation [1819];  last  concert  announced  was  on 
Nov.  24,  1824);  1815,  co-founder  (with 
Thomas  Smith  Webb  and  Asa  Peabody)  of  a 
mus.  organization  which  became  the  Handel 
and  Haydn  Soc.  of  Boston,  and  which  greatly 
influenced  the  standards  of  choral  mus.  in 
New  Engl,  and  throughout  the  country;  also 
led  the  Federal  Street  Th.  orch.;  taught  pf. 
and  all  orchl.  instrs.  (he  played  every  instr. 
then  known,  his  favorites  being  the  oboe  and 
double-bass).  He  is  often  called  the  'Father 
of  Amer.  orchl.  mus.',  and  is  also  credited  with 
being  the  probable  originator  of  the  minstrel, 
or  Negro,  song.  Few  of  G.'s  comps.  are  ex- 
tant today.  He  undoubtedly  wrote  some  of 
the  oboe  concertos  which  he  frequently  played 
at  concerts,  and  in  1819  he  publ.  Rudiments 
of  the  art  of  playing  the  pf.,  containing  the 
elements  of  mus. — Cf .  G.  W.  Stone,  Biography 
of  J.  G.  (Boston  Public  Lib.);  O.  G.  Sonneck, 
Early  Concert-Life  in  America  (in  Engl.;  Leip- 
zig, 1907);  J.  T.  Howard,  Our  Amer.  Mus. 
(N.  Y.,  1939).— His  wife,  Catherine  Hiller 
(d.  Boston,  May  28,  1821),  whom  he  married 
in  Charleston  in  1796,  was  a  prominent  singer 
and  actress.  She  was  known  to  the  public 
as  Mrs.  Heelyer.  Possibly  made  her  Boston 
debut  in  1794. 

Graveure  [grah-viihr'],  Louis,  concert 
singer,  first  a  baritone,  then  a  tenor.  First 
appeared  under  the  name  of  Graveure  in 
1915,  when  he  made  his  American  debut  as  a 
baritone  in  a  N.  Y.  recital,  after  which  he 
toured  Europe  successfully;  in  1928  he  re- 
turned to  the  U.  S.,  and  in  1929  gave  his  first 
recital  in  N.  Y.  as  a  tenor;  made  various 
operatic  appearances  in  Europe  in  tenor  roles; 
taught  in  San  Francisco,  Los  Angeles  and 
other  cities,  and,  for  a  time,  at  the  Michigan 
State  Inst,  of  Music  and  Allied  Arts,  East 
Lansing;  later  went  to  Germany,  becoming 
engaged  in  work  for  the  films  (UFA). 

Gray,  Alan,  b.  York,  Dec.  23,  1855;  d. 
Cambridge,  Sept.  27,  1935.  Pupil  of  Trinity 
Coll.;  1883-92,  mus.  dir.  of  Wellington 
Coll.;  1892-1923,  organist  at  Trinity  Coll.; 
1893-1912,  cond.  of  the  Cambridge  Univ. 
Mus.  Soc;  1922-23,  Pres.  of  the  R.C.O.,  Lon- 
don; 1889,  Mus.  Doc,  Cambridge.  Wrote 
valuable  organ-music,  anthems  and  services, 
also  cantatas,  a  Coronation  March,  chamber- 


music  and  choruses.  His  lectures  on  organ- 
playing  and  organ-building  have  been  publ. 
by  the  R.C.O.  Edited  A  Book  of  Descants 
and  Old  National  Airs  with  Descants.  Also 
ed.  for  the  Purcell  Soc. 

Gray,  Cecil,  writer  on  music;  b.  Edin- 
burgh, May  19,  1895;  st.  at  Haileybury  Coll., 
Engl.,  and  Edinburgh  Univ.,  then  mus.  with 
Healey  Willan  and  Bernard  .van  Dieren  in 
London  and  Bantock  in  Birmingham;  1913, 
won  Rector's  Prize  for  an  essay  on  an  his- 
torical subject;  1915,  settled  in  London;  1919, 
assoc. -editor  (with  Philip  Heseltine  [Peter 
Warlock])  of  'The  Sackbut';  1925-28,  mus. 
critic  of  'The  Nation'  and  'Athenaeum' ;  1928- 
32,  member  of  the  staff  of  'The  Daily  Tele- 
graph'; 1931-32,  London  correspondent  of 
'The  Manchester  Guardian'  (succ.  Eric  Blom). 
— Books:  A  Survey  of  Contemporary  Music 
(1924;  2nd  ed.  1927);  Carlo  Gesualdo:  Musi- 
cian and  Murderer  (in  collab.  with  Philip 
Heseltine;  1926);  The  History  of  Music  (1928; 
2nd  ed.  1931);  Sibelius  (1931;  2nd  ed.  1934); 
Peter  Warlock  (1934;  2nd  ed.  1936);  Sibelius: 
The  Symphonies  (1935);  Predicaments,  or 
Music  and  the  Future  (1936);  The  Forty-Eight 
Preludes  and  Fugues  of  Bach  (1938). 

Great'orex,  Thomas,  b.  North  Wingfield, 
Derby,  Engl.,  Oct.  5,  1758;  d.  Hampton,  n. 
London,  July  18,  1831.  Pupil  of  Dr.  B.  Cooke 
(1772);  sang  at  Concerts  of  Antient  Music 
(from  1776);  org.  of  Carlisle  Cath.  (1781-4); 
after  travelling  in  Holland  and  Italy,  he 
taught  in  London  until  1793,  when  he  became 
cond.  of  the  Concerts  of  Antient  Music.  He 
assisted  in  the  revival  of  the  Vocal  Concerts 
in  1801,  and  from  1819  was  org.  of  West- 
minster Abbey.  He  also  cond.  fests.  in  York, 
Derby,  Birmingham,  etc. — Works:  A  Selec- 
tion of  Tunes  .  .  .  (London,  1829);  Parochial 
Psalmody  (n.d.);  12  Glees  (1832);  psalms  and 
chants.  He  also  arr.  and  comp.  orchl.  ac- 
comps.  to  works  for  the  Antient  and  Vocal 
concerts  (never  publ.). 

Greef,  Arthur  de,  composer  and  pianist; 
b.  Louvain,  Belgium,  Oct.  10,  1862;  pupil  of 
the  Brussels  Cons,  and  of  Liszt  at  Weimar; 
1885-1927,  prof,  at  the  Brussels  Cons.;  has 
toured  Scandinavia,  Spain,  England,  France, 
Germany,  Holland  and  Russia,  playing  many 
of  Grieg's  pf. -works.  His  comps.  include  a 
symph.,  a  Fantasy  for  pf.  and  orch.;  Menuet 
varie,  for  pf .  and  str.-orch.;  pf. -concerto  (Lon- 
don, 1921);  Chants  d' 'amour,  for  voice  and 
orch.;  a  Ballad  in  variation  form  for  strs.; 
a  Suite  in  G  for  orch.;  4  Chansons  flamandes 
for  orch.;  a  Sonata  for  2  pfs.;  concert  etudes 
for  pf.  and  other  pf. -works;  songs. — -Cf.  Bio- 
graphical articles  in  'Revue  musicale  beige' 
(June,  1928  and  Apr.,  1934). 

Green,  L.  Dunton  (Louis  Grein),  music 
critic;  b.  Amsterdam,  Dec.  22,  1872;  d.  Ruys- 
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selede,  Belgium  (in  an  airplane  crash),  Dec.  30, 
1933.  Studied  with  C.  Armbrust  in  Ham- 
burg, and  with  Mangin  and  Bondon  in  Paris; 
lived  for  many  years  in  London  as  a  music 
critic  and  editor  of  the  'Arts  Gazette'.  Wrote 
many  valuable  articles  on  modern  composers 
in  the  'Chesterian',  'Rev.  musicale',  'Rassegna 
mus.',  'II  pianoforte',  the  'Mus.  Quart.' 
{Schopenhauer  and  Music;  1930),  etc. 

Greene,  Harry  Plunket,  bass  singer;  b. 
Old  Connaught  House,  County  Wicklow, 
Ireland,  June  24,  1865;  d.  London,  Aug.  19, 
1936.  Destined  for  the  bar,  he  turned  instead 
to  music,  and  st.  with  Barraclough  in  Dublin, 
Hromada  and  Goetschius  in  Stuttgart  (1883— 
6),  for  6  months  under  Vannucini  at  Florence 
and  later,  in  London,  under  J.  B.  Welch  and 
Alf.  Blume.  Debut  Jan.  21,  1888,  at  Stepney, 
in  Handel's  Messiah;  debut  in  opera  at  Covent 
Garden,  June  2,  1890,  as  the  Commendatore 
in  Mozart's  Don  Giovanni.  But  in  spite  of  his 
emphatic  success  he  gave  up  the  stage,  and 
devoted  himself  to  oratorio  and  lieder  singing, 
in  which  field  he  achieved  signal  distinction; 
for  many  years  he  had  no  less  an  artist  than 
Leonard  Borwick  as  his  pianist.  At  the  Glou- 
cester Fest.  of  1892,  he  created  the  title  role  in 
the  oratorio  Job  by  Sir  H.  Parry,  who  wrote 
many  lyrical  works  for  him;  also  Stanford 
comp.  some  of  his  finest  songs  for  G.  He 
undertook  several  artistic  tours  to  the  U.  S. 
(from  1893),  where  he  made  a  most  favorable 
impression;  also  appeared  in  Germany  and  in 
1923  visited  Canada  as  co-adjudicator  with 
Granville  Bantock  at  competitive  fests.  He 
was  prof,  of  singing  at  the  R.  C.  M.  and  R.  A. 
M.;  and  gave  numerous  illustrated  lecture- 
recitals  on  the  Engl.  song. — Publ.  Interpreta- 
tion in  Song  (1912;  later  ed.  1921);  and  a 
biogr.  of  Ch.  Villiers  Stanford  (London,  1935). 

Greene,  Maurice,  b.  London,  1695  (or 
1696) ;  d.  there,  Dec.  1,  1755.  Chorister  in  St. 
Paul's  Cath.,  under  King;  studied  with  R. 
Brind,  became  (1716)  org.  of  St.  Dunstan's,  of 
St.  Andrew's,  Holborn  (1717),  and  of  St. 
Paul's  Cath.  (1718).  In  1727  he  succeeded 
Croft  as  org.  and  comp.  to  the  Chapel  Royal, 
and  in  1730  was  Tud way's  successor  as  prof. 
of  music  at  Cambridge,  receiving  the  title  of 
Mus.  Doc;  in  1735,  master  of  the  King's 
Band;  he  was  a  founder  of  the  Soc.  of  Musi- 
cians (later  Royal  Soc.  of  Musicians).  From 
1750-55  he  accumulated,  reduced  into  score, 
and  collated  a  great  coll.  of  old  English  sacred 
music  ('Cathedral  Music,'  ed.  by  Boyce). — ■ 
Works:  2  oratorios,  Jephthah  (1737),  and  The 
Force  of  Truth  (1744);  a  dram,  pastoral,  Flori- 
mel,  or  Love's  Revenge  (1737);  a  masque,  The 
Judgment  of  Hercules  (1740) ;  an  opera,  Phoebe  ' 
(1748);  40  Select  Anthems  in  Score,  a  2-8 
(1743;  2  vols.);  'Spenser's  Amoretti',  a  coll.  of 
25  sonnets  for  voice,  harpsichord  and  violin 


(1739); 'The  Chaplet',  a  coll.  of  12  Engl,  songs; 
cantatas;  several  odes;  catches,  canons,  songs, 
organ-pieces,  harpsich. -music;  Church  Service 
in  C;  Te  Deum  in  D;  etc.— Cf.  E.  Walker,  The 
Bodleian  MSS.  of  M.  G.,  in  'Mus.  Ant.', 
(April-July,  1910). 

Grefif.     See  Bacfart. 

Gregh  [grag],  Louis,  French  composer  and 
publ.  of  mus.;  b.  1843;  d.  Dourdan,  Feb.,  1915. 
Having  attracted  favorable  attention  with  a 
number  of  pleasing  works  for  piano,  he  tried 
the  stage  with  Un  Lycee  de  jeunes  filles  (Paris, 
1881),  and  scored  a  decided  success;  this  was 
followed  by  other  operas,  all  of  the  light  genre: 
Le  Presomtif  (1884),  Patard-Patard  et  Cie. 
(1893),  Le  capitaine  Roland  (1895);  the  panto- 
mime-ballets Arlette  (Nice,  1892)  and  Les 
Instantanes  (Paris,  1894);  pf.-pieces. — -His 
son,  Henri  (b.  1876),  founded  the  music-publ. 
firm  of  Henri  Gregh  &  Fils  in  1902;  his  son, 
Andre  (b.  1902),  succ.  him  as  dir.  in  1934. 
The  catalogue  includes  works  of  Fevrier, 
Paladilhe,  Nougues,  Bachelet,  and  other 
French  composers. 

Gregoir  [gre-gwahr'],  Edouard-Georges- 
Jacques,  b.  Turnhout,  n.  Antwerp,  Nov. 
7,  1822  ;d.Wyneghem,  June  28,  1890.  Studied 
with  his  brother  (J.-M.-Jos.  Gr.),  and  under 
Rummel  at  Biebrich ;  gave  piano-concerts,  and 
in  1842  travelled  with  Teresa  and  Maria 
Milanollo;  taught,  for  a  short  time,  at  the 
Normal  School  in  Lierre;  then  settled,  about 
1851,  in  Antwerp  as  a  composer  and  writer. 
He  left  his  library  to  the  Antwerp  Music 
School. — Works:  The  operas  Marguerite 
d'Autriche  (Antwerp,  1850),  Willem  Beukels 
(Brussels,  1856)  and  La  Belle  bourbonnaise; 
incid.  mus.  to  De  Belgen  en  1848  (Brussels, 
1851),  La  dernier e  Nuit  du  comte  d' Egmont  (ib.) 
and  Leicester  (ib.,  1854);  Les  Croisades,  his- 
toric symph.  (Antwerp,  1846) ;  2  overtures;  the 
oratorios  La  Vie  (Antwerp,  1848)  and  Le 
Deluge  (ib.,  1849);  over  100  male  choruses; 
harmonium-,  organ-  and  vln. -pieces;  pf.- 
works;  songs;  etc.;  also  a  Methode  theorique 
for  organ,  and  a  Methode  de  musique. — Writ- 
ings: Essai  historique  sur  la  musique  et  les 
musiciens  dans  les  Pays-Bas  (1861) ;  Histoire  de 
I'orgue  (1865,  with  biogr.  notes  on  Belgian 
and  Dutch  organists  and  organ-builders); 
Galerie  biographique  des  artistes-musiciens 
beiges  du  XVI IP  e*  du  XIXe  siecles  (1862; 
2nd  ed.  1885);  Notice  sur  V origine  du  celebre 
compositeur  Louis  van  Beethoven  (1863);  Les 
Artistes- Musiciens  neerlandais  (1864);  Du 
Chant  choral  et  des  festivals  en  Belgique  (1865) ; 
Notice  historique  sur  les  societes  de  musique 
dAnvers  (1869);  Recherches  historiques _  con- 
cernant  les  journaux  de  musique  depuis  les 
temps  les  phis  recules  jusqu' d,  nos  jours  (1872); 
Notice  biographique  d' Adrian  Willaert;  Re- 
flexions sur  la  regeneration  de  Vancienne  ecole 
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de  musique  flamande  et  sur  le  theatre  flamand; 
Les  Artistes-Musiciens  beiges  au  XIXe  siecle; 
reponse  a  un  critique  de  Paris  (1874);  Docu- 
ments historiques  relatifs  d.  I' art  musical  et  aux 
artistes-musiciens  (1872-76;  4  vols.);  Pan- 
theon musical  popidaire  (1876-77;  6  vols.); 
Notice  biographique  sur  F.-J.  Gosse  dit  Gossec 
(1878);  L'Art  musical  en  Belgique  sous  les 
regnes  de  Leopold  I  et  Leopold  II  (1879); 
Les  Gloires  de  V Opera  et  la  musique  d,  Paris  (4 
vols.,  1880-3;  vol.  I  embraces  the  period  1392- 
1750);  A.-E.-M.  Gretry  (1883);  Souvenirs  ar- 
tistiques  (3  vols.,  1888-9);  etc.— His  brother, 
Jacques  Mathieu  G.  (b.  Antwerp,  Jan.  18, 
1817;  d.  Brussels,  Oct.  29,  1876),  pianist  and 
composer;  st.  with  H.  Herz  and  Chr.  Rummel. 
Wrote  pf. -works;  a  Lauda  Sion;  a  cantata, 
Faust;  and  a  3-act  opera,  Le  Gondolier  de 
Venise  (1848);  also  chamber-music  in  collab. 
with  Vieuxtemps  and  Leonard. 

Gregoro'vitch,  Charles,  gifted  violinist; 
b.  St.  Petersburg,  Oct.  25,  1867;  d.  (suicide) 
Leningrad,  1926.  Pupil  of  Wieniawski,  also 
of  Dont  (Vienna),  and  Joachim  (Berlin). 
Played  in  most  European  capitals;  in  America, 
1896-7.  _  After  that  nothing  was  heard  of 
him  until  1909,  when  he  appeared  again  in 
Berlin  with  great  success. 

Gregory  I,  'the  Great',  b.  Rome,  540;  Pope 
from  590-604;  celebrated  in  mus.  history  as  a 
reputed  reformer  of  the  R.  C.  Church  Musical 
Ritual.  _  It  is  claimed  that  by  his  order,  and 
under  his  supervision,  a  collection  was  made 
(599)  of  the  music  employed  in  the  different 
churches;  that  various  offertories,  antiphons, 
responses,  etc.,  were  revised,  and  regularly 
and  suitably  distributed  over  the  entire  year, 
in  an  arrangement  which  remains  practically 
intact  to  this  day  (Gregorian  Chant).  While 
for  centuries  the  sole  credit  for  the  codifica- 
tion, which  certainly  took  place,  had  been 
ascribed  to  G.,  investigations  of  such  scholars 
as  Gevaert,  Riemann,  P.  Wagner,  Frere, 
Houdard,  Gastoue,  Mocquereau,  and  others 
prove  that  some  of  G.'s  predecessors  had  be- 
gun this  reform,  and  even  definitely  fixed  the 
order  of  certain  portions  of  the  liturgy;  and 
that  the  work  of  reform  was  definitely  com- 
pleted under  some  of  his  immediate  successors. 
It  has  even  been  claimed  that  G.  himself  took 
no  part  in  the  codification  of  the  chant  that 
bears  his  name.  The  literature  pro  and  con 
is  large.  Evidence  in  favor  of  G.'s  partici- 
pation in  the  reform  is  marshalled  in  E.  G.  P. 
Wyatt's  5.  G.  and  the  Gregorian  Music  (1904); 
evidence  against  his  participation  is  given  in 
P.  H.  Lang's  Music  in  Western  Civilization 
(1940).  See  also  writings  by  the  scholars 
mentioned  above  and  G.  Morin's  Les  veritables 
origines  du  Chant  Gregorien  (Maredsous,  1890; 
Ger.  transl.  by  Elsasser,  1892);  W.  Bram- 
bach's  Gregorianisch   (Leipzig,    1895);  F.   H. 


Duddin's  G.  the  Great  (2  vols.,  London,  1905); 
F.  Tarducci's  Sloria  di  S.  G.  e  del  suo  tempo 
(Rome,  1909) ;  P.  C.  Vivell's  Der  gregorian- 
ische  Gesang:  eine  Studie  uber  die  Echtheit  der 
Tradition  (Graz,  1904). 

Greis'sle,  Felix,  composer  and  conductor; 
b.  Vienna,  Nov.  15,  1894;  st.  musicology  at 
the  Univ.  there  with  Guido  Adler,  theory  with 
Arnold  Schonberg,  whose  son-in-law  he  be- 
came in  1922,  and  with  Alban  Berg;  1925-37, 
cond.  the  Cantata  Assoc,  of  the  Vienna  State 
Opera;  1926-38,  theory  teacher  at  the  Jaques- 
Dalcroze  School,  Hellerau,  Switzerland;  1938, 
came  to  the  U.  S.  and  has  since  been  arr.  and 
copyist  for  G.  Schirmer,  Inc.  (pf.  score  of 
Schonberg's  vln.-concerto,  etc.).  Has  written 
numerous  articles  in  mus.  magazines,  among 
them,  the  first  publ.  explanatnon  of  the  twelve- 
tone  theory  (Anbruch,  1925).  Comp.  of 
incid.  music  to  various  plays  and  motion- 
pictures. 

Grell,  Eduard  August,  b.  Berlin,  Nov.  6, 
1800;  d.  Steglitz,  near  Berlin,  Aug.  10,  1886. 
Pupil  of  his  father  (an  organist),  and  of  J.  C. 
Kaufmann,  Ritschl,  and  Zelter.  Organist  of 
the  Nikolaikirche,  Berlin,  in  1817;  entered  the 
Singakademie  in  that  year,  and  became  vice- 
director  in  1832;  court-cathedral  organist  in 
1839;  member  of  the  Berlin  Academy  in  1841; 
choirmaster  at  the  cathedral,  1843-5;  in  1851 
he  succeeded  Rungenhagen  as  teacher  of  com- 
position at  the  Akademie;  he  became  a  mem- 
ber of  the  Academical  Senate,  also  chief  con- 
ductor of  the  Singakademie,  retiring  from  this 
post  in  1876.  In  1838  he  was  created  Royal 
Music-Director;  in  1858,  professor;  and  in 
1864  received  the  Ordre  pour  le  merite.  In 
1883  the  Univ.  of  Berlin  bestowed  on  him  the 
honorary  title  of  Dr.  phil.  G.  was  highly  re- 
spected as  a  learned  musician  and  an  excellent 
teacher  and  conductor.  Excepting  an  over- 
ture and  a  few  organ-preludes,  his  comps.  are 
all  vocal. — Works:  Missa  Solemnis  (16  parts  a 
capp.);  an  oratorio,  Die  Israeliten  in  der 
Wuste;  a  Te  Deum;  psalms  a  8  and  11;  can- 
tatas, motets,  hymns,  Christmas  songs,  duets, 
songs;  also  an  arrangement,  for  4-part  men's 
chorus,  of  the  Evangelical  Gesangbuch  (1883). 
G.'s  views  on  vocal  and  instrumental  music 
are  laid  down  in  his  Aufsdtze  und  Gutachten 
(Berlin,  1887;  ed.  by  his  pupil  Heinrich 
Bellermann). — Cf.  H.  Bellermann,  E.  A,  G. 
(Berlin,  1899). 

Grenville,  Lillian,  gifted  dramatic  so- 
prano; b.  New  York,  Nov.  20,  1888;  d.  Paris, 
1928.  After  a  two  years'  course  of  training 
(1903-5)  at  Paris  under  Algier  and  Armis,  she 
made  her  debut  at  Nice  on  Feb.  15,  1906,  as 
Juliette,  and  was  then  engaged  at  the  Nice 
Opera  for  four  seasons  (1906-9).  Meantime 
she  was  finishing  her  studies  with  Rossi  at 
Milan  (1906),  and  Sebastiani  at  Naples  (1908); 
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also  filled  engagements  at  the  Teatro  Lirico  in 
Milan  (1906),  the  Monnaie  in  Brussels  (1907), 
the  San  Carlo  in  Naples  (1908),  the  San  Carlos 
in  Lisbon  (1909),  and  the  Carlo  Felice  in 
Genoa  (1909).  For  the  season  of  1910-11 
she  was  a  member  of  the  Chicago  Grand 
Opera  Company  under  Dippel's  management; 
American  debut  at  Auditorium  in  Chicago, 
Nov.  8,  1910,  as  Mimi.  She  created  the  title- 
roles  in  Pon's  Laura  (1906),  Messager's  For- 
tunio  (1907),  and  Giordano's  Marcella  (1907), 
Barbara  in  V.  Herbert's  Natoma  (1911),  and 
leading  r61es  in  the  Amer.  premieres  of  Jean 
Nougues'  Quo  Vadis  (Eunice)  and  L'Auberge 
rouge  (Minna). 

Gretchani'nov,  Alexander  Tikhono- 
vitch,  b.  Moscow,  Oct.  25,  1864.  St.  pf. 
with  Safonov  at  the  Moscow  Cons,  from 
1881-91,  and  comp.  with  Rimsky-Korsakov 
at  the  St.  Petersburg  Cons,  from  1891-1903; 
prof,  of  comp.  at  the  Moscow  Inst,  until 
1922;  then  lived  in  Paris;  1929-31,  visited  the 
U.  S.,  where  he  appeared  with  considerable 
success  as  guest-cond.  of  his  own  works;  since 
1939  again  in  the  U.  S.  (Detroit).  He  is  not 
specifically  Russian  in  his  instrumental  works, 
which  show  traces  of  German  influence;  but 
his  church-music  follows  the  best  national 
traditions.  Altogether,  he  is  one  of  the  most 
important  of  modern  Russian  composers,  a 
musician  of  real  inventive  power  and  solid 
attainments. — Works:  The  operas  Dobrinya 
Nikititch  (Moscow,  1903)  and  Soeur  Beatrice 
(after  Maeterlinck;  ib.,  1912;  censor  ordered 
it  withdrawn  after  4  performances  because 
Virgin  was  represented  on  stage);  the  chil- 
dren's operas  Le  Songe  du  Petit  Arbre  de  Noel 
(op.  55)  and  Le  bon  Abri  (op.  92);  Idyllefores- 
tiere,  ballet  divertissement  for  orch.  (op.  117; 
N.  Y.) ;  incid.  mus.  to  Ostrovsky's  Sniegurotch- 
ka  (op.  23;  Moscow,  1902),  A."  Tolstoi's  Tsar 
Feodor  and  Ivan  the  Terrible. — For  orch.: 
Berceuse  (op.  1),  Triste  est  le  steppe  (op.  5),Rap- 
sodie  russe,  Baiou-bai,  Conte,  and  Danza,  for 
small  orch.;  Concert  Overture;  5  symphs.  (I, 
op.  6;  II,  Pastoral,  op.  27  [Moscow,  1909];  III, 
op.  100  [Kiev,  1924];  IV,  op.  102;  V,  1939 
[Phila.  Orch.,  Apr.  5,  1939]);  Elegie  d,  la 
memoire  de  Tchaikovsky  (op.  18);  In  modo  an- 
tico,  suite  for  vln.  and  orch.  (op.  81;  also  arr. 
for  vln.  and  pf.) ;  Suite  for  vcl.  and  orch.  (also 
arr.  for  vcl.  and  pf.). — Vocal  works:  The  can- 
tatas Samson,  Le  19  Fevrier  1861  (for  the  50th 
anniv.  of  the  liberation  of  the  serfs;  St.  Peters- 
burg, 1911),  and  Laudate Deum,  for  solo,  chor., 
organ  and  orch.  (op.  65;  Moscow,  1915); 
Liturgie  de  St.  Jean  Chrysostome  (I,  op.  13 
[Moscow,  1898];  II,  op.  29  [ib.,  1903]);  Litur- 
gia  Domestica,  oratorio  for  soli,  chor.,  organ, 
harp  and  orch.  (op.  79);  84  choruses;  Missa 
Festiva  (Paris,  1939);  14  vocal  quartets;  8 
duets;  258  songs  (some  with  orch.). — Cham- 
ber-music: 4  str. -quartets  (I,  op.  2  [St.  Peters- 


burg, 1894;  won  prize  of  St.  Petersburg 
Chamber-Music  Soc.];  II,  op.  70  [Moscow, 
1914;  Largo  and  Finale  arr.  for  str. -orch.];  Ill, 
op.  75;  IV,  op.  124);  2  trios  (I,  op.  38;  II,  op. 
128);  vln. -pieces:  Regrets  (op.  9),  Meditations 
(op.  14),  15  Melodies  bachkiriennes  (or  for  fl.; 
op.  28),  Suite  (with  pf.  or  orch.;  op.  86), 
Sonata  (op.  87),  4  Morceaux  (or  for  vcl.;  op. 
108),  De  bon  matin,  10  pieces  for  vln.  or  vcl. 
(op.  126),  Romance,  Elena  Berceuse,  Feuille 
d  Album  (op.  134);  vcl. -sonata  (op.  113); 
Bashkiria,  fantasy  for  fl.  and  harp  (op.  125); 
12  Short  Pieces  for  fl.,  oboe  or  clar.  and  pf. 
(op.  138);  2  Miniatures,  for  alto  sax  and  pf. 
(op.  145);  pf. -works:  Pastels  (2  vols.),  chil- 
dren's pieces,  2  sonatinas,  Sonata  in  G  m., 
Danses  russes  populaires,  and  many  other 
pieces.  Probably  his  most  popular  work  is, 
curiously  enough,  his  Lullaby,  written  during 
his  student  days.  In  1917  G.  wrote  a  new 
Russian  natl.  hymn,  Gimn  Svobodnei  Rossii 
(Hymn  of  Free  Russia),  first  played  in  the  U. 
S.  at  a  concert  for  the  benefit  of  Siberian 
exiles,  cond.  by  O.  Gabrilovitch  (N.  Y.,  May 
22,  1917).  A  catalogue  of  his  works  was 
publ.  in  Paris  in  1931.— Cf.  M.  Montagu- 
Nathan,  Contemporary  Russian  Composers 
(N.  Y.,  1917);  L.  Sabaneiev,  G.,  in  'Dominant' 
(1928). 

Gretry,  Andre-Ernest-Modeste,  Belgian 
dram,  composer,  active  in  Paris  from  1768; 
b.  Liege,  Feb.  8,  1741;  d.  Montmorency,  n. 
Paris,  Sept.  24,  1813.  His  father  was  violinist 
in  the  St.  Denis  Collegiate  Ch.,  where,  at  six 
years  of  age,  the  boy  was  placed  as  chorister 
under  Ch.  F.  Jalheau.  The  severity  of  the 
latter  was  not  conducive  to  G.'s  advancement, 
and  his  father  withdrew  him  from  the  choir 
and  placed  him  with  Leclerc  (under  whose 
tuition  he  became  a  proficient  reader)  and 
Renekin.  An  Italian  company  was  then 
performing  operas  of  Pergolesi,  Galuppi,  etc., 
in  Liege;  these  performances  contributed 
greatly  to  the  development  of  his  musical  in- 
stinct. He  commenced  composing  with  such 
evidence  of  ability  that  he  was  placed  under 
Moreau,  m.  de  chap,  of  St.  Paul's  for  lessons 
in  counterpoint.  But,  unable  to  restrain  his 
eagerness  to  write,  he  could  not  apply  himself 
to  a  severe  course  of  study;  though  he  pro- 
duced 6  symphonies  at  Liege  in  1758,  and  in 
1759  wrote  a  mass,  which  so  interested  the 
Canon  du  Harlez  that  he  procured  G.  the 
means  to  study  in  Rome.  Arriving  there  in 
1759,  he  entered  the  College  de  Liege,  where 
he  studied  cpt.  and  comp.  under  Casali  and 
Martini  for  5  years.  But  G.  was  an  unsatis- 
factory pupil,  being  too  impatient  of  the  ab- 
stractions of  science;  he  had  an  irresistible 
leaning  towards  dramatic  music  and  declama- 
tory melody.  His  first  dramatic  essay,  the 
intermezzo    Le     Vendemmiatrici,    was    well 
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received  at  Rome,  1765 ;  and  G.  was  praised  by 
Piccinni.     But  a  perusal  of  the  score  of  Mon- 
signy's  Rose  et  Colas  showed  him  that  comic 
opera  was  his  real  vocation.     After  9  years  in 
Rome,  he  set  out  for  Paris,  via  Geneva,  where 
he   remained   a   year   in   hopes   of   inducing 
Voltaire  to  write  him  a  libretto.     Failing  in 
this,  he  wrote  new  music  to  Favart's  Isabelle  et 
Gertrude  for  the  Geneva  Theater,  which  was 
very  successful.     Following  Voltaire's  advice, 
he  went  to  Paris,  where  two  years  of  difficul- 
ties elapsed  before  Du  Rozoy,  an  amateur, 
gave  him  the  libretto  of  Les  manages  Sam- 
nites.    This  got  no  further  than  rehearsals,  but 
secured  him  the  patronage  of  Count  Creutz, 
the  Swedish  minister,  who  obtained  for  him 
Marmontel's  comedy  Le  Huron  (prod,  at  the 
Opera-Comique,  1786).  Other  dramatic  works, 
perf.,  for  the  most  part,  at  the  Op. -Com.  or 
at  the  Acad,  de  Mus.,  include  Lucile,  and  his 
popular  Le  Tableau  parlant  (1769);  Les  deux 
avares,  Sylvain,  Eraste  et  Lucinde,  and  LJ Ami- 
tie  a  Vepreuve  (1770);  Zemire  et  Azor,  L 'Ami 
de  la  maison  (1771);  Le  Magnifique  (1773);  La 
Rosiere  de  Salency  (1774);  Cephale  et  Procris 
and  Lafaussemagie  (1775) ;  Les  manages  Sam- 
nites  [revised]  (1776);  Matroco  and  Les  Evene- 
ments  imprevus  (1777);  Le  jugement  de  Midas, 
Les  trois  ages  de  V Opera,  prologue,  Androma- 
que,  and  L'Amant  jaloux  (1778);  Aucassin  et 
Nicolette,  the  grand  opera  Andromaque  (1780) ; 
Emilie,  la  belle  esclave  [as  the  fifth  act  of  a 
ballet,  La  fete  de  Mirza]  (Opera,  1781);  La 
double  epreuve  [Colinette  a  la  com],  and  L'Em- 
barras  des  richesses  (1782);  Thalie  au  nouveau 
Theatre,  prologue  for  the  inauguration  of  the 
Salle    Favart    (1783);    Theodore    et    Pauline 
[V Epreuve  villageoise],  Richard  Cceur  de  Lion, 
the  grand  opera  La  caravane  du  Caire  (1784; 
libretto  by  Louis  XVIII,  then  Comte  de  Pro- 
vence; perf.  506  times) ;  Panurge  dans  Vile  des 
lanternes  (1785);  Les  meprises  par  ressemblance, 
and  Le  comte  d' 'Albert   (1786);  La  suite  du 
comte  d'A  Ibert  and  Le  prisonnier  anglais  [Clarice 
et  Belton]  (1787) ;  ^4  mphitryon,  and  Le  rival  con- 
fident (1788);  Raoul  Barbe-Bleue,    Une  fievre 
brulante  and  Aspasie  (1789);  Pierre  le  Grand 
(1790);    Guillaume    Tell    (1791);    Basile    [A 
trompeur,    trompeur   et   demi]    and    Les   deux 
convents  [Cecile  et  Dermance]  (1792) ;  La  rosiere 
republicaine    (1793);    Joseph   Barra,    Callias, 
Denys  le  tyran,  La  fete  de  la  raison   (1794; 
during  the  Revolution) ;  Lisbeth,  Le  barbier  de 
village,  and  Anacreon  chez  Polycrate  (1797); 
Elisca  (1799) ;  Le  casque  et  les  colombes  (1801) ; 
Delphis    et    Mopsa    and    Le  menage    (1803). 
Gretry    produced    fifty    operas;    their    merit 
lies  in  their  melodies  and  their  dramatic  ex- 
pression.    He  was  not  deeply  versed  in  har- 
mony;  still,   despite  meagre  harmonization, 
his   orchestration    is   frequently    clever   and 
very  effective.    His  operas  suffered  temporary 
eclipse  when  Mehul  and   Cherubini  entered 


the  field,  but  public  interest  was  revived  by 
the  magnificent  tenor  Elleviou  in  1801.     The 
changes  in  operatic  music  during  the  next  30 
years  caused  their  subsequent  neglect.    Never- 
theless, Gretry — 'the  Moliere  of  music,'  as  he 
was  called — founded   the   school   of   French 
opera-comique,  of  which  Boieldieu,  Auber,  and 
Adam  have  been  such  distinguished  alumni. 
Further  proof  of  his  lack  of  technical  knowl- 
edge appears  in  his  Mlihode  simple  pour  ap- 
prende  a  preluder  en  peu  de  temps  avec  toules  les 
resources  de  I'harmonie  (1802).     His  Memoires 
ou  Essais  sur  la  musique  (1789;  reprinted  1797 
with  2  additional  vols,  said  to  have  been  ed.  by 
his  friend,  Legrand;  in  German  with  critical 
and    historical    annotations    by    K.    Spazier 
[Leipzig,  1800];  in  3  vols,  by  Maas  [1829];  en- 
larged ed.  by  P.  Magnette  [Liege,  1914])  set 
forth  his  views  on  the  paramount  importance 
of  the  just  declamation  of  every  syllable  set  to 
music.     During  his  lifetime  G.  was  greatly 
honored.     In    France    and    abroad    he    was 
elected  a  member  of  most  artistic  and  learned 
institutions  which  admitted  musicians.     The 
Prince-Bishop  of  Liege  made  him  privy-coun- 
cillor in  1784.     In  1785  a  street  in  Paris  was 
named  after  him.     In  1795  he  was  admitted 
to  the  Institut,  and  was  one  of  the  three  first 
chosen  to  represent  the  department  of  musical 
composition.     The   same   year   he   was   ap- 
pointed Inspector  of  the  Conservatoire,  but 
resigned  in  a  few  months,  feeling  incompetent 
for  the  post.     His  bust  was  placed  in  the  foyer 
of  the  Grand  Opera,  and  a  marble  statue  in  the 
entrance-hall  of  the  Opera-Comique.    In  1802 
Napoleon  made  him  Chevalier  of  the  Legion 
of    Honor,    and   granted    him    a   pension   of 
4,000  francs  in  compensation  for  losses  during 
the    Revolution.     He    bought    'L'Ermitage,' 
Rousseau's  former  residence  at  Montmorency, 
and  lived  there  in  retirement.     He  occupied 
his    last    years    in    writing    Reflexions    d'un 
Solitaire,  which  his  friends  did  not  deem  ex- 
pedient to  publish.    (The  MS.  was  considered 
lost  until  Ch.  Malherbe  discovered  it  in  1908; 
publ.  in  4  vols.,  ed.  by  L.  Solvay  and  E.  Clos- 
son  [1919-22]);  De  la  Verite,  a  high-pitched 
avowal  of  republican  tenets,  with  remarks  on 
the  feelings,  and  the  best  means  of  exciting 
and  expressing  them  by  music  (appeared  in 
1803) ;  and  Reflexions  sur  I'art  in  6  vols,  (never 
publ.).     Gretry  was  married  and  had  several 
children,  but  survived  them  all.    His  daughter, 
Lucille  (b.  Paris,  1773),  prod,  two  operas,  the 
first,  Le  Manage  d1  Antonio  (instrumented  by 
G.;  Op. -Com.,  1786;  succ),  at  thirteen  years 
of  age;  the  second,  Toinette  et  Louis,  in  1787. 
She  married  unhappily,  and  died  in  1793.     G. 
left  six  operas  which  have  never  been  per- 
formed:   Alcindor  et  Za'ide,   Zimeo,   Zelmar, 
Eleclre,  Diogene  et  Alexandre  and  Les  Maures 
en  Espagne.     Two  of  his  operas,   Zemire  et 
A  zor  and  Richard  Cceur  de  Lion,  were  adapted 
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for  the  English  stage.  His  Guillaume  Tell 
created  interest  on  its  revival  in  Paris,  when 
Rossini  produced  his  opera  of  the  same  name. 
Besides  dramatic  works,  G.  wrote  aDePro- 
fundis,  Confiteor,  a  Requiem,  an  antiphon  a  5 
(1763),  motets,  6  symphonies,  prologues,  epi- 
logues, divertissements,  6  pf. -sonatas,  6  string- 
quartets,  trios,  and  2  quartets  for  pf.,  flute, 
violin  and  bass. — Under  the  auspices  of  the 
Belgian  government  a  complete  ed.  of  his 
works  (edited,  up  to  the  present,  by  Gevaert, 
Radoux,  E.  Fetis,  Wotquenne,  Wouters,  Clos- 
son,  V.  Wilder,  Mathieu,  Solvay,  du  Bois, 
Mestdagh,  S.  Dupuis,  Wambach,  Jongen)  was 
begun  in  1883  (publr.,  Breitkopf  &  Hartel). 

Bibliography:  Livry,  Recueil  des  lettres 
ecrites&G.  (Paris,  1809);  A.-J.  Gretry  [nephew 
of  G.],  G.  en  famille  (Paris,  1815);  Gerlache, 
Essai  sur  G.  (Liege,  1821);  F.  van  Hulst,  G. 
(ib.,  1842);  L.  de  Saegher,  Notice  biographique 
sur  A.  G.  (Brussels,  1869);  E.  Gregoir,  A.-E.- 
M.  G.  (1883);  M.  Brenet,  G.,  sa  vie  et  ses  oeu- 
vres  (Paris,  1884);  Ch.  Gheude,  A.-M.  G. 
(Liege,  1906);  H.  de  Curzon,  G.  (Paris,  1907); 
E.  Closson,  A.-M.  G.  (1920);  Pauline  Long 
des  Clavieres,  La  Jeunesse  de  G.  et  ses  debuts  a 
Paris  (1920);  id.,  Les  Ancetres  de  G.,  in  'Rev. 
mus.'  IV,  3  (1923);  O.  G.  Sonneck,  G.,  in  the 
'Scheurleer-Festschrift'  (1925);  J.  E.  Bruyr, 
G.  (Paris,  1931);  G.  Gailly,  G.  a~  Honfleur 
(Brussels,  1938). 

Grevillius  [-ve'-],  Nils,  Swedish  cond.; 
b.  Stockholm,  Mar.  7,  1893;  studied  violin 
there  at  the  Cons.;  1911-24,  concertmaster 
at  the  Stockholm  Opera;  1914-20,  asst.-cond. 
of  the  Concert  Soc.  there;  then  guest-cond.  in 
Paris,  Berlin,  Vienna,  Prague,  etc.;  1922-23, 
cond.  at  the  Stockholm  Opera;  1923,  guest- 
cond.  of  the  Concert  Soc,  and  of  the  Ton- 
kiinstlerorchester  in  Vienna;  since  1924  first 
cond.  of  the  Stockholm  Opera,  also  guest-cond. 
throughout  Northern  Europe. 

Grey,  Madeleine,  French  soprano;  b. 
Villaines,  June  11,  1897;  studied  in  Paris, 
pf.  with  Cortot  and  voice  with  Hettlich; 
made  debut  there  in  1921.  She  has  made  a 
specialty  of  modern  vocal  literature,  includ- 
ing Milhaud,  Faure,  Nin,  Pedrell,  and  espe- 
cially Ravel,  with  whom  she  has  successfully 
toured  Europe  a  number  of  times;  has  given 
many  first  performances  of  works  by  these 
composers  in  recital  and  with  orch. ;  also 
toured  South  America  with  success. 

Grieg,  Edvard  Hagerup,  Norwegian  com- 
poser and  pianist;  b.  Bergen,  June  15,  1843;  d. 
there,  Sept.  4,  1907.  His  mother,  a  woman  of 
musical  culture,  and  a  gifted  pianist,  was  his 
first  instructor.  At  the  suggestion  of  Ole  Bull, 
Grieg  entered  the  Leipzig  Cons,  in  1858; 
for  four  years  he  studied  harm,  and  cpt. 
under  Hauptmann  and  Richter,  comp.  un- 
der Rietz  and  Reinecke,  and  pianoforte-play- 


ing under  Wenzel  and  Moscheles.  The  works 
of  Mendelssohn  and  Schumann  gave  the  pre- 
vailing tone  to  musical  Leipzig;  but  Grieg, 
while  profiting  by  them,  was  strong  enough  to 
preserve  his  Scandinavian  individuality.  This 
he  demonstrated  in  1863,  when  he  studied  in 
Copenhagen  under  Gade,  and  came  under  E. 
Hartmann's  influence.  Of  great  importance 
in  Grieg's  career  was  his  intimacy  with  the 
young  Norwegian  composer  Rikard  Nord- 
raak,  with  whom  he  founded  the  Euterpe  Soc. 
in  Copenhagen.  N.'s  premature  death  cut 
short  their  crusade  (as  Grieg  himself  wrote) 
"against  the  effeminate  Mendelssohn-Gade 
Scandinavianism,  turning  with  enthusiasm  in- 
to the  new,  well-defined  path  along  which  the 
Northern  school  is  now  travelling."  In  1865 
he  visited  Italy,  where  he  wrote  his  first  orchl. 
work,  the  concert-overture  In  Autumn  (op. 
11),  returning  (financed  by  a  stipend  from 
the  Norwegian  Govt.)  to  Rome  in  1870  upon 
the  invitation  of  Liszt,  with  whom  he  became 
very  friendly.  In  1866  he  was  app.  cond.  of 
the  Philh.  Soc.  of  Christiania,  where  he  set  up 
as  a  teacher,  and,  in  1871,  founded  a  Mus. 
Soc,  which  he  cond.  until  1880.  In  1874  he 
comp.  incid.  mus.  for  2  pfs.  to  Ibsen's  Peer 
Gynt,  later  arranging  it  as  2  orchl.  suites, 
which  have  since  become  very  popular  and 
have  done  more  to  spread  his  fame  as  a  com- 
poser throughout  the  world  than  any  other  of 
his  works.  In  the  same  year  the  Norwegian 
Govt,  granted  him  a  life  annuity  of  1600 
crowns  (about  $450),  which  enabled  him  to 
devote  all  of  his  time  to  comp.  thereafter. 
G.  also  made  artistic  journeys  to  Germany, 
especially  Leipzig,  where  his  visits  were  pro- 
tracted; at  a  Gewandhaus  concert  in  1879 
he  perf.  his  own  piano-concerto,  op.  16. 
After  1880,  excepting  time  spent  on  profes- 
sional tours,  he  lived  chiefly  in  Bergen.  In 
1888  he  visited  London,  and  at  a  Philharm. 
concert  played  his  piano-concerto  and  con- 
ducted his  op.  34  (2  melodies  for  string-orch.). 
He  revisited  England  frequently,  the  last 
time  in  1906;  in  1894  the  hon.  degree  of  Mus. 
Doc,  Cantab.,  was  bestowed  on  him,  and  in 
1906,  a  similar  degree  from  Oxford  Univ.;  in 
1872  app.  a  member  of  the  Swedish  Acad.;  in 
1890,  of  the  French  Acad,  of  Fine  Arts;  and 
in  1877,  of  the  Berlin  Acad.  He  was  also 
elected  a  corresp.  member  of  the  Mus.  Acad, 
of  Leyden  in  1883,  and  made  a  member  of  the 
French  Legion  of  Honor  in  1896.  In  1867 
he  married  his  cousin  Nina  Hagerup  (b.  near 
Bergen,  Nov.  24,  1845;  d.  Copenhagen,  Dec.  . 
9,  1935),  who  inspired  many  of  his  most 
beautiful  songs.  She  also  did  much  by  her 
rare  interpretation  to  popularize  them,  al- 
though she  sang  but  seldom  in  public  (the 
last  time  in  London,  1898).  Several  com- 
petent critics  praised  her  dramatic  fervor, 
soulful    delivery    and     unaffected     manner, 
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although  her  vocalism  was  not  above  criticism. 
In  1907  G.  accepted  invitations  to  cond.  a 
Grieg  program  at  the  Leeds  Fest.,  but  instead 
was  obliged  to  go  to  the  Bergen  hospital, 
where  he  died,  on  Sept.  4,  of  heart  disease.  All 
Norway  mourned  his  death,  and,  on  Sept.  9, 
honored  its  most  popular  composer  with  a 
state  funeral.  His  remains  were  cremated 
at  his  own  request,  and  sealed  up  in  the  side 
of  a  cliff  projecting  into  the  fjord  at  Trold- 
haugen.  Grieg's  importance  as  a  composer 
lies  in  the  fact  that  he  did  what  Gade  appar- 
ently shrank  from ;  he  imbued  his  music  w  ith  a 
strong  strain  of  Scandinavian  tonality,  so  that, 
with  only  few  innovations  in  form,  his  works 
possess  marked  racial  characteristics,  to  which 
is  due  much  of  their  charm.  His  shorter 
piano-pieces  are  among  the  most  charming 
compositions  of  their  kind  (e.g.,  the  delight- 
ful Humoresken).  Many  of  his  songs,  full  of 
poetic  feeling,  are  equally  popular;  the  same 
may  be  said  of  his  3  violin-sonatas.  In  an 
age  of  sensationalism,  when  many  of  his 
contemporaries  were  striving  after  the  colossal 
at  the  expense  of  form  and  euphony,  G.  clung 
to  his  ideal  of  the  beautiful ;  he  never  attempted 
anything  but  what  he  felt  to  be  fully  within  his 
powers.  Thus  he  preserved  his  individuality, 
and  proved — as  Chopin  and  Schumann  had 
done  before — that  real  masterpieces  can  be 
cast  in  the  smaller,  even  the  smallest,  forms. — 
Bibliography:  E.  Closson,  Edvard  Grieg  et  la 
musique  scandinave  (Paris,  1892);  D.  G. 
Mason,  From  G.  to  Brahms  (New  York,  1902); 
G.  Schjelderup,  E.  G.  og  hans  voerker  (Copen- 
hagen, 1903);  H.  T.  Finck,  E.  G.  (New  York, 
1905;  considerably  enlarged  and  publ.  as 
Grieg  and  His  Music,  1909;  new  ed.  1929);  E. 
M.  Lee,  E.  G.  (London,  1908);  G.  Schjelderup 
and  W.  Niemann,  E.  G.  Biographie  und 
Wiirdigung  seiner  Werke  (Leipzig,  1908);  La 
Mara,  Musikalische  Studienkopfe  (vol.  Ill, 
Leipzig,  1909;  publ.  separately,  1911);  Rich. 
H.  Stein,  G.  (1921);  M.  Beyer,  Breve  fra  E.  G. 
til  Fronts  Beyer  (1923);  Paul  de  Stoecklin,  E. 
G.  (Paris,  1926);  J.  Rontgen,  E.  G.  (Hague, 
1930) ;  E.  G.,  Brief e  an  die  Verleger  der  Edition 
Peters  (Leipzig,  1932);  Yvonne  Rokseth,  G. 
(Paris,  1932);  D.  M.  Johansen,  E.  G.  (Oslo, 
1934;  Engl,  translation  by  Madge  Robertson, 
N.  Y.,  1938).— See  also  G.  Capellen,  Die 
Freiheit  oder  Unfreiheit  der  Tone  und  Intervalle 
.  .  .:  Grieg- Analy sen  als  Bestdtigungsnachweis 
.  .  .  (Leipzig,  1904). — Works:  For  orch.:  In 
Autumn,  concert -overture  (op.  11;  1865); 
Peer  Gynt  Suite,  No.  1  {Morning  Mood,  The 
Death  ofAase,  Anitra's  Dance,  and  In  the  Hall 
of  the  Mountain  King  [op.  46]);  Romanze  with 
vars.  (arr.;  op.  51);  Peer  Gynt  Suite,  No.  2 
{Abduction  of  the  Bride,  Ingrid's  Lament,  Ara- 
bian Dance,  Peer  Gynt's  Home-coming,  and 
Solvejg's  Song  [op.  55;  comp.  1874-75]);  In  the 
King's  Hall  (overture),  Borghild's  Dream  (in- 


termezzo), and  Triumphal  March,  from  Sigurd 
Jorsalfar  (op.  56);  Lyric  Pieces  (arr.;  op.  68). 
For  str.-orch.:  2  Elegiac  Melodies  after  Nor- 
wegian poems  by  A.  O.  Vinje  {Heart  Wounds 
and  The  Last  Spring  [op.  34]);  Aus  Holbergs 
Zeit,  suite  (op.  40;  orig.  for  pf.);  Zwei  Melo- 
dien  (op.  53);  Zwei  nordische  Weisen  (op.  63). 
Vocal  works:  Vor  der  Klosterpforde,  for  solo, 
women's  chor.  and  orch.  (op.  20);  2  Songs 
from  Sigurd  Jorsalfar,  for  solo,  men's  chor.  and 
orch.  (op.  22);  Album  fur  Mdnnerchor  (op. 
30);  Landerkennung,  for  solo,  men's  chor.  and 
orch.  (with  organ  ad  lib.;  op.  31);  Der  Ein- 
same  or  Der  Bergentrilckte,  for  solo,  str.-orch. 
and  2  horns  (op.  32);  Bergliot,  melodrama  on 
poem  by  Bjornson  with  orch.  (op.  42);  Olav 
Trygvason,  for  soli,  mixed  chor.  and  orch. 
(op.  50) ;  4  Psalmen,  frei  nach  dlteren  norwe- 
gischen  Kirchenmelodien  for  a  capp.  chor.  (op. 
74).  Chamber-music:  3  vln. -sonatas  (I.  F, 
op.  8;  II.  G,  op.  13;  III.  C  m.,  op.  45);  str.- 
quartet  in  G  (op.  27);  vcl. -sonata  in  A  m.  (op. 
36).  Pf.-works:  Sonata  in  E  m.  (op.  7); 
Ballade  (op.  24);  Aus  Holbergs  Zeit,  suite  (op. 
40);  10  Books  of  Lyric  Pieces  (op.  12,  38,  43, 
47,  54,  57,  62,  65,  68,  71) ;  and  numerous  other 
pf.-solos;  pieces  for  pf.  4  hands,  and  2  pfs.  4 
hands.  Songs  {The  Princess,  The  Odalisque, 
I  Love  Thee,  The  Swan,  From  Monte  Pincie, 
A  Dream,  etc.).  Comps.  without  opus-num- 
ber are:  Arrangement  of  2nd  pf.-part  to  4 
sonatas  by  Mozart;  a  Funeral  March  (in 
memory  of  his  friend  Nordraak);  a  Funeral 
Hymn  (in  memory  of  his  father);  and  3  vols, 
of  posth.  works  (3  pieces  for  pf.,  5  songs;  6 
songs). — See  Peters  Catalogue  for  complete 
list  of  works. 

Grie'penkerl,  Wolfgang  Robert,  amateur 
musician,  son  of  Friedrich  (1782-1849);  b. 
Hofwyl,  May  4,  1810;  d.  Brunswick,  Oct.  17, 
1886,  in  poverty.  1839,  teacher  of  art-his- 
tory at  the  Carolinum,  Brunswick;  1840-7, 
teacher  of  literature  at  the  Military  School. — ■ 
Publ.  Das  Musikfest,  oder  die  Beethovener  (a 
novel,  1838;  2nd  ed.  1842);  Ritter  Berlioz  in 
Braunschweig  (1843);  Die  Oper  der  Gegenwart 
(1847);  and  papers  in  'N.  Ztschr.  f.  M.'— Cf. 
Th.  W.  Werner,  W.  R.  G.'s  Schriften  iiber 
Musik,  in  'Ztschr.  f.  M.-W.'  II  (1920). 

Gries'bacher,  Peter,  b.  Egglham,  Mar.  25, 
1864;  d.  Ratisbon,  Jan.  28,  1933.  Ordained 
priest  in  1886;  1894,  prefect  of  St.  Emeram's 
Seminary,  teacher  at  the  Kirchenmusikschule 
and  choir-director  at  the  Franciscan  Ch.  at 
Ratisbon;  after  some  years  of  pastoral  duties 
at  Osterhofen  he  returned  to  Ratisbon,  where 
in  1911  he  was  app.  canon  at  St.  John's  and 
prof,  of  cpt.  at  the  Kirchenmusikschule;  from 
1906,  editor  of  the  'Literarischen  Handweiser 
fur  Freunde  kath.  Kirchenmusik';  from  1926, 
of  'Monatshefte  f iir  kath.  Kirchenmusik' ;  and, 
for  a  time,  of  'Sursum  Corda'.     He  wrote  a 
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Stabat  Mater,  about  40  masses,  many  motets, 
litanies,  etc.;  also  some  secular  cantatas  and 
songs;  in  all,  about  250  op. -numbers.  He  be- 
gan as  a  composer  in  the  severe  style;  his  later 
works,  in  which  he  grafted  modern  impression- 
istic harmonies  upon  Gregorian  melodies, 
aroused  considerable  opposition.  He  also 
published  Lehrbuch  des  Kontrapunkts  (1910); 
Kirchenmusikalische  Stilistik  und  Formenlehre 
(3  vols.,  1912-13);  an  analysis  of  Bruckner's 
Te  Deum  (1919);  Glockenmusik  (1926). 

Grif'fes,  Charles  Tomlinson,  American 
composer;  b.  Elmira,  N.  Y.,  Sept.  17,  1884; 
d.  N.  Y.,  Apr.  8,  1920.  Was  educated  at 
the  Elmira  Academy  and  studied  piano  with 
Mary  S.  Broughton  there;  then  went  to  Ber- 
lin and  studied  with  Riifer  and  Humperdinck 
(comp.),  Galston  (pf.)  and  Klatte  and  Loe- 
wengard  (theory).  Lived  in  Berlin  for  a 
time,  making  a  very  poor  living  as  a  pf.- 
teacher  and  occasional  concert  performer 
(pianist);  1904,  his  first  pf;-sonata  was 
produced  in  Berlin;  1907,  he  returned  to 
the  U.  S.  as  mus.  teacher  at  the  Hackley 
School  for  Boys  at  Tarrytown,  at  the  same 
time  continuing  his  own  musical  studies 
privately  in  N.  Y.  It  was  only  after  his 
early  death  that  the  music  world  began  to 
appreciate  the  importance  of  his  contribu- 
tion to  the  development  of  modern  Amer. 
music.  His  works  disclose  not  only  skilful 
craftsmanship,  but  a  marked  personal  style 
coupled  with  unusual  strength  of  expression, 
which  he  brought  about  through  the  use  of 
certain  harmonic  and  melodic  patterns.  His 
most  important  work,  the  symph.  poem  The 
Pleasure  Dome  of  Kubla  Khan  (after  Cole- 
ridge), was  first  perf.  on  Nov.  28,  1919,  by  the 
Boston  Symph.  Orch.,  only  a  few  months  be- 
fore his  death. — Works:  The  Kairn  of  Korid- 
wen,  dance-drama  for  5  woodwinds,  celesta, 
harp  and  pf.  (N.  Y.,  1917);  Shojo,  Japanese 
pantomimic  drama  scored  for  4  woodwinds,  4 
muted  strs.,  harp  and  percussion  (Booth  Th., 
N.  Y.,  1917);  The  Pleasure  Dome  of  Kubla 
Khan,  symph.  poem  (publ.  1920);  Poem,  for 
flute  and  orch.  (1922) ;  2  Sketches  Based  on  In- 
dian Themes,  for  str.-quartet  (1922).  For  pf.: 
3  Tone  Pictures  {The  Lake  at  Evening,  The  Vale 
of  Dreams,  and  The  Night  Winds;  op.  5,  1915 
[2  arr.  for  wind-instrs.  and  harp]);  Fantasy 
Pieces  (Barcarolle,  Nottumo,  and  Scherzo;  op. 
6,  1915);  Roman  Sketches  (The  White  Peacock, 
Nightfall,  The  Fountain  of  Acqua  Paola,  and 
Clouds;  op.  7,  1917);  Sonata  in  F  (1921). 
Vocal  works:  These  Things  Shall  Be,  unison 
chorus  (1917);  German  Songs,  without  opus- 
numbers  (Auf  geheimem  Waldespfade  [By  a 
lonely  forest  pathway],  Auf  dem  Teich,  dem 
regungslosen  [O'er  the  Sam's  unruffled  mirror], 
etc.);  English  Songs  without  opus-numbers 
(The  First  Snowfall,  The  Half -ring  Moon, 
Evening  Song);  Tone  Images  (La  Fuite  de  la 


lune,  Symph.  in  Yellow,  and  We'll  to  the  woods, 
and  gather  May;  op.  3,  1915) ;  2  Rondels  (Come, 
love,  across  the  sunlit  land  and  This  book  of 
hours;  op.  4,  1915);  3  Poems  (In  a  Myrtle 
Shade,  Waikiki,  and  Phantoms;  op.  9,  1918); 
5  Poems  of  Ancient  China  and  Japan  (So-Fei 
gathering  flowers,  Landscape,  The  Old  Temple, 
Tears,  and  A  Feast  of  Lanterns;  op.  10,  1917); 
3  Poems  (The  Lament  of  Ian  the  Proud,  Thy 
Dark  Eyes  to  Mine,  and  The  Rose  of  the  Night; 
op.  11,  1918);  An  Old  Song  Re-sung  (1920). 
— Cf.  W.  T.  Upton,  The  Songs  of  C.  T.  G.,  in 
the  'Mus.  Quart.'  (July,  1923);  J.  T.  Howard, 
C.  T.  G.  (1923). 

Griffith,  Charles  Leonard,  b.  What 
Cheer,  Iowa,  Feb.  28,  1887;  studied  at  Drake 
Univ.  (grad.,  1907),  Grinnell  Coll.  (Mus. 
Baa,  1918;  M.A.,  1925),  Penn  Coll.  (B.A., 
1920)  Iowa  Univ.  (Ph.D.,  1931);  1913-15, 
teacher  and  organist  at  the  Ottumwa  Cons,  of 
Music;  1915-25,  at  Penn  Coll.;  1925-26,  at 
Tabor  Coll.;  1926-32,  at  Penn  Coll.;  since 
1932  at  Park  Coll.,  Parkville,  Mo. 

Grimm,  Carl  Hugo,  organist  and  com- 
poser; b.  Zanesville,  Ohio,  Oct.  31,  1890;  st. 
with  his  father,  Carl  Wm.  G.;  from  1905 
teacher  of  pf.,  organ  and  theory  in  Cin- 
cinnati; since  1931  at  the  Cincinnati  Cons.; 
1911,  organist  of  Reading  Road  Temple; 
from  1912  also  of  the  Mount  Auburn  Baptist 
Ch. — -Works:  Erotic  Poem,  for  orch.  (1927, 
won  $1000  prize  of  N.F.M.C);  4  symph. 
poems;  Suite  for  chamber-orch.;  str.-quartet; 
Fantasia,  for  2  clars.,  vcl.  and  pf. ;  4  Stencils,  for 
fl.,  vcl.  and  pf.;  Serenade,  for  wind-instrs.; 
organ-pieces;  The  Song  of  Songs,  choral  work 
(1931,  won  $1000  prize  of  MacDowell  Club); 
cantatas;  choruses;  services;  anthems;  songs. 

Grimm,  Friedrich  Melchior  (Baron 
von),  b.  Ratisbon,  Dec.  26,  1723;  d.  Gotha, 
Dec.  18,  1807.  In  1747  went  to  Paris,  where 
he  became  acquainted  with  Diderot,  Rous- 
seau, d'Alembert,  etc.,  and  participated  in 
the  editing  of  the  'Encyclopedie'  (1751-65); 
1775-92,  envoy  from  Gotha  to  Paris  (ennobled 
in  1777  by  Joseph  II);  took  an  active  part,  as  a 
partisan  of  the  Ital.  opera,  in  the  'guerre  des 
bouffons'  with  his  Lettre  sur  Omphale  (in  'Mer- 
cure  de  France',  1752),  which  opened  the 
hostilities,  and  the  pamphlet  Le  petit  prophete- 
de  Boehmisch-Broda  (1753);  1753-90,  editor 
of  Correspondance  litteraire,  philosophique  el 
critique,  a  valuable  source  of  operatic  data 
(selections  printed  in  Paris,  1812-14  and 
1829-31;  in  German,  Brandenburg,  1820-23; 
complete  ed.  by  Tourneux  in  16  vols.,  1877- 
82);  upheld  Gluck  in  the  famous  Gluck- 
Piccini  controversy.  His  interests  were  en- 
tirely confined  to  opera. — Cf.  Carlez,  G.  et  la 
musique  de  son  temps  (1872);  Jullien,  La  Mu- 
sique  et  les  philosophes   (1873);   E.   Scherer, 
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Melchior  Grimm  .  .  .  (Paris,  1887);  E.  Hirsch- 
berg,  Die  Encvklopddisten  und  die  franzosische 
Oper  im  18.  Jahrh.  (1903);  H.  Kretzschmar, 
Die  'Correspondance  littcraire'  als  musikge- 
geschichtliche  Quelle,  in  'Jahrb.  Peters'  (1903). 

Grimm,  Heinrich,  composer;  b.  Holz- 
minden,  ca.  1593;  d.  Brunswick,  July  10, 
1637.  St.  with  M.  Pratorius;  1619,  succ.  F. 
Weissensee  as  rector  of  the  Stadtschule  at 
Magdeburg.  In  1631,  when  the  town  was 
destroyed,  he  fled  with  his  family  to  Bruns- 
wick, where  he  became  precentor  of  the  Catha- 
rineum.  He  was  an  exponent  of  the  con- 
certed style  with  thorough-bass,  at  that  time 
a  daring  innovation  in  Germany.  Wrote 
Unterricht  .  .  .  nach  der  alten  Guidonischen  Art 
zu  solmisieren  (Magdeburg,  1624);  and  pre- 
pared a  combined  ed.  of  Calvisius'  Melopoeia 
seu  melodiae  condendae  ratio  and  Baryphonus' 
Plejades  musicae,  with  a  preface  (Magdeburg, 
1630).  His  comps.  include  vocal  exercises, 
masses,  a  4-vcd.  passion,  wedding  and  funeral 
pieces,  etc.  See  Q.-Lex.  for  list  of  works. — ■ 
Cf.  B.  Engelke,  Magdeburgische  Musikge- 
schichte  (1914). 

Grimm,  Julius  Otto,  composer;  b. 
Pernau,  Livonia,  Mar.  6,  1827;  d.  Miinster, 
Dec.  7,  1903.  St.  at  the  Leipzig  Cons.; 
founded  a  vocal  soc.  in  Gottingen;  from  1860 
cond.  the  Cacilienverein  in  Miinster,  and  from 
1878  was  Royal  Mus.  Dir.  at  the  Academy 
there;  1885,  'R.  Prof.'  and  Dr.  phil.;  1897, 
hon.  Dr.  phil.,  Univ.  of  Breslau.  He  was  a 
close  friend  of  Brahms  (see  vol.  IV  of  B.'s 
Briefwechsel) . — Works:  Symph.  in  D  m.;  2 
Suiten  in  Kanonform,  for  str.-orch.  (succ); 
3rd  Suite  for  do.  (1894);  An  die  Musik,  for 
solo,  chor.  and  orch.;  vln. -sonata  in  A;  pf.- 
pieces;  songs;  also  a  Lieder  spiel;  etc. — Cf.  C. 
Hunnius,  J.  O.  C,  in  'Heimatstimmen'  II 
(1906);  F.  Ludwig,  J".  O.  G.  Ein  Beitrag  zur 
Geschichte  der  musikal.  Spatromantik  (1925). 

Grimm,  Karl,  'cellist;  b.  Hildburghausen, 
Germany,  Apr.  28,  1819;  d.  Freiburg,  Silesia, 
Jan.  9,  1888.  For  half  a  century  was  first 
'cellist  at  the  Wiesbaden  Opera ;  also  composed 
many  well  known  and  popular  vcl. -pieces. 

Grisar,  Albert,  dramatic  composer;  b. 
Antwerp,  Dec.  26,  1808;  d.  Asnieres,  near 
Paris,  June  15,  1869.  Intended  for  a 
mercantile  career,  he  ran  away  from  his 
Liverpool  employer,  and  studied  for  a 
short  time  (1830)  with  Reicha  in  Paris.  Re- 
turning to  Antwerp,  he  brought  out  Le 
Manage  impossible  at  Brussels  in  1833,  and 
obtained  a  government  subsidy  for  further 
study  in  Paris.  In  1836  he  prod.  Sarah  at  the 
Opera-Comique;  then  L'An  mille  (ib.,  1837), 
La  Suisse  a  Trianon  (Varietes,  1838),  Lady 
Melvil  (Renaissance,  1838,  w.  Flotow),  L'Eau 
merveilleuse  (ib.,   1839,  w.  Flotow),  Le  Nau- 


frage  de  la  Meduse  (ib.,  1839,  w.  Flotow  and 
Pilati),  Les  Travestissements  (Op. -Com.,  1839), 
and  U  Opera  alia  cour  (ib.,  1840,  w.  Boieldieu). 
In  1840  he  repaired  to  Naples  for  further 
serious  study  under  Mercadante;  returning  to 
Paris  in  1848,  he  brought  out  Gilles  ravisseur 
(Op. -Com.,  1848),  Les  Porcherons  (ib.,  1850), 
Bonsoir,  M.  Pantalon  (ib.,  1851),  Le  Caril- 
lonneur  de  Bruges  (ib.,  1852),  Les  Amours  du 
Diable  (Th.-Lyr.,  1853),  Le  Chien  dujardinier 
(Op. -Com.,  1855),  Voyage  autour  de  ma  cham- 
bre  (ib.,  1855);  Le  JoaUlier  de  St.  James  [re- 
vision of  Lady  Melvil]  (ib.,  1862),  La  Chatte 
merveilleuse  (Th.-Lyr.,  1862),  Begaiements 
d'amour  (ib.,  1864),  and  Douze  innocents 
(Bouffes,  1865).  He  left,  besides,  12  finished 
and  unfinished  operas;  algo  dramatic  scenes, 
over  50  romances,  etc.  His  statue  (by 
Brackeleer)  was  placed  in  the  vestibule  of 
the  Antwerp  Th.  in  1870.— Cf.  A.  Pougin, 
A.  G.  Etude  artistique  (Paris,  1870). 

Grisart  [gre-zahr'],  Charles-Jean-Bap- 
tiste,  Parisian  composer  of  light  operas;  b. 
Paris,  1838;  d.  Compiegne,  March,  1904. 
Pupil  of  Delibes.  He  produced  at  various 
minor  theaters  a  considerable  number  of  light 
operas,  some  of  which  met  with  unusual 
success:  the  best  known  are  La  Quenouille  de 
verre  (1873),  Les  trois  Margots  (1877),  Le  Pont 
d' Avignon  (1878),  Les  Poupees  de  V Infante 
(1881),  Le  Bossu  (1888),  Le  petit  Bois  (1893), 
Voila  le  roil  (1894).  He  also  wrote  many  pf.- 
pieces,  masses,  melodies,  etc.,  and  a  quantity 
of  transcriptions. 

Griselle,  Thomas,  composer;  b.  Upper 
Sandusky,  Ohio,  Jan.  10,  1891;  attended 
the  Cincinnati  Coll.  of  Music  (grad.  in  1911 
with  highest  honors  and  the  Springer  Gold 
Medal);  studied  piano  with  Albino  Gorno 
there,  theory  privately  with  Louis  Victor 
Saar,  and  later  comp.  with  Nadia  Boulanger 
and  Arnold  Schonberg  in  Europe;  1911-12, 
teacher  of  pf.  and  harmony  at  Muskingum 
Coll.,  New  Concord,  Ohio;  later  private 
teacher  in  N.  Y.  and  other  cities;  toured  as 
accompanist  of  Alice  Nielsen  and  Clarence 
Whitehill;  associated  as  cond.  and  arranger 
with  various  recording  companies,  radio  pro- 
grams and  motion  picture  studios;  1928,  won 
the  $10,000  prize  of  the  Victor  Contest  for 
American  composers  with  his  Two  American 
Sketches;  1939,  living  in  Hollywood. — Com- 
positions: For  orch.:  Cubist  (classical  jazz 
piece,  prod,  in  the  Cohan  Revue  of  1918); 
Two  Pieces  from  the  Olden  Times  {Minuet  and 
Bourree;  1921);  Two  American  Sketches  {Noc- 
turne and  March,  1929);  Program  Music,  a 
satirical  suite  for  orch.  (1937);  2  tone-poems; 
a  dance-suite;  2  sinfoniettas;  chamber-music 
(str. -quartet,  etc.);  many  pieces  for  1  and  2 
pfs.;  A  Keyboard  Symphony  for  6  pfs.;  songs 
{The  Cuckoo  Clock,  etc.);  etc. 
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Gri'si,  Giuditta,  dramatic  mezzo-soprano; 
b.  Milan,  July  28,  1805;  d.  at  her  husband's 
villa  near  Cremona,  May  1,  1840.  1822-24, 
st.  with  Minoja  and  Banderali  at  Milan  Cons.; 
sang  with  great  succ.  on  the  principal  Italian 
stages,  likewise  in  Vienna  (1923)  and  at  the 
Th.  des  Italiens  in  Paris,  until  her  marriage 
with  Count  Barni,  in  1834,  when  she  retired. 
Luigi  Ricci  wrote  his  opera  Chiara  di  Rosen- 
berg for  her,  and  Bellini  the  part  of  Romeo  in 
his  /  Capuleti  e  Montecchi.  She  was  most 
succ.  in  Rossini's  Bianca  e  Falliero  and  Donna 
del  lago,  and  Bellini's  La  Straniera. 

Gri'si,  Giulia,  celebrated  dram,  soprano; 
b.  Milan,  July  28,  1811;  d.  Berlin,  Nov.  29, 
1869;  sister  of  Giuditta,  niece  of  the  famous 
contralto,  Grassini  (q.v.),  and  cousin  of  the 
dancer,  Carlotta  Grisi.  St.  with  her  sister, 
with  Filippo  Celli,  Mme.  Boccabadati,  and 
Giacomelli  (Bologna,  1824).  later  with  Mme. 
Pasta,  and  with  Marliani  (Milan);  1828,  made 
debut  as  Emma  in  Rossini's  Zelmira,  appear- 
ing thereafter  in  Florence,  Venice,  Milan, 
Bologna  (1829),  etc.  Dissatisfied  with  her 
Milan  appointment,  and  unable  to  terminate 
it  legally,  she  fled  to  Paris,  where,  from  1832- 
49  she  sang  with  triumphal  succ.  at  the  Th. 
des  Italiens  (debut  as  Semiramide).  In  1833 
she  appeared  in  Venice  in  7"  Capuleti  e  Montec- 
chi (Bellini  wrote  the  part  of  Giulietta  for 
her);  in  1834  she  made  her  London  debut  at 
the  King's  Th.  as  Ninetta  in  La  gazza  ladra, 
but  achieved  her  principal  succ.  in  Donizetti's 
Anna  Bolena,  and  later  in  Semiramide.  Bel- 
lini composed  /  Puritani  for  the  famous  quar- 
tet, Grisi,  Rubini,  Tamburini  and  Lablache, 
and  Donizetti  his  Don  Pasquale  (1843),  with 
Mario  replacing  Rubini.  Pacini  wrote  II 
Corsaro  for  her.  In  1854  she  toured  the  U. 
S.  with  Mario,  and  in  1859  sang  a  few  perfs.  in 
Madrid.  In  1861  she  retired  from  the  Royal 
Ital.  Opera,  but  in  1866  reappeared  briefly  at 
Her  Majesty's  Th.  Thereafter  she  sang  with 
succ.  in  concert.  She  married  Count  de 
Melcy  in  1836;  her  2nd  husband  was  the  tenor, 
Mario. 

Griswold,  Putnam,  dramatic  bass;  b. 
Minneapolis,  Dec.  23,  1875;  d.  New  York, 
Feb.  25,  1914.  He  abandoned  a  successful 
commercial  career  when  at  the  age  of  22  he 
discovered  his  voice.  At  the  time,  he  was 
in  Oakland,  Cal.,  and  began  to  study  with 
a  local  teacher;  1900-2  he  studied  with 
A.  Randegger  at  the  R.  C.  M.,  London,  1902- 
3  with  J.  Bouhy  in  Paris,  1903-4  with  Stock- 
hausen  in  Frankfort,  and,  for  a  short  time 
in  1905,  with  F.  Emerich  in  Berlin;  debut  at 
Cov.  G.  in  1901;  during  the  summer  of  1904 
he  sang  at  the  R.  Opera  in  Berlin,  creating  a 
very  favorable  impression;  after  spending  the 
season  of  1904-5  in  the  U.  S.  as  a  member  of 
Savage's  company  (giving  Parsifal  in  Engl.), 


he  was  definitely  eng.  at  the  R.  Opera  in 
Berlin  in  1906,  where  he  soon  became  a 
favorite.  On  Nov.  23,  1911,  he  began  his 
career  at  the  M.  O.  H.  as  Hagen,  and  until 
his  death  remained  identified  with  the  bass 
parts  in  Wagner's  works.  German  critics 
pronounced  him  the  greatest  foreign  inter- 
preter of  the  Wagnerian  bass  roles.  He  was 
twice  decorated  by  the  Kaiser. 

Grod'zki,  Boleslav,  Russian  composer; 
b.  St.  Petersburg,  Oct.  25,  1865.  _  Pupil  of 
Sokolov.  His  works  consist  of  dainty  pieces 
for  piano,  songs,  mixed  choruses;  also  op.  21, 
Romance  for  violin;  op.  24,  Album-leaf  for 
'cello;  op.  25,  Valse  for  do.;  op.  27,  Barcarolle 
for  do.;  op.  30,  Serenade  for  do.;  op.  32,  Eglo- 
gue  for  violin;  op.  38,  Fragment  for  'cello;  op. 
39,  Canzonetta  for  violin;  op.  47,  Valse  capri- 
cieuse  for  pf . ;  op.  48,  Meditation  for  violin ;  etc. 

Grofe,  Ferde  (Ferdinand  Rudolph  von), 

composer;  b.  New  York,  Mar.  27,  1892;  at- 
tended schools  in  Los  Angeles  and  Germany, 
and  St.  Vincent's  Coll.,  Los  Angeles;  his 
teachers  were  C.  E.  Pemberton  (theory), 
Homer  Grunn  (pf.)  and  Pietro  Floridia  (or- 
chestration); violist  in  Los  Angeles  Philh.  for 
10  years;  also  pianist  and  violinist  in  various 
theater  and  dance  orchs.;  joined  Paul  White- 
man's  jazz  orch.  in  1920  as  pianist  and  ar- 
ranger; guest-cond.  (mostly  of  his  own  works) 
at  Hollywood  Bowl,  of  Robin  Hood  Dell 
Orch.,  Pa.,  at  Carnegie  Hall  in  N.  Y. — Com- 
positions: For  orch.:  Broadway  at  Night, 
tone-poem;  Mississippi  Suite;  Grand  Canyon 
Suite  (very  successful) ;  Three  Shades  of  Blue; 
Tabloid  Suite;  Knut  Rockne,  tone-poem; 
Symph.  in  Steel;  Wheels,  suite;  Hollywood 
Suite;  The  Melodic  Decades  {Tin  Pan  Alley); 
Metropolis,  fantasy;  also  many  shorter  works. 
In  1924  he  made  a  very  succ.  scoring  of  Gersh- 
win's Rhapsody  in  Blue. 

Grondahl.     See  Backer-Grondahl. 

Gro'ningen,  Stefan  van,  b.  Deventer, 
Holland,  June  23,  1851;  d.  Laren,  Mar.  25, 
1926.  Pupil  of  Raif  and  Kiel  at  the  Ber- 
lin 'Hochschule'.  Concert-pianist;  lived  as 
teacher  in  Zwolle,  The  Hague,  and  then  in 
Leyden. — Works:  Pf. -quartet;  Suite  for  2  • 
pfs.;  etc. 

Gros'bayne,  Benjamin,  b.  Boston,  Apr. 
7,' 1893;  studied  at  Harvard  Univ.  (B.A., 
1917)  and  at  the  New  Engl.  Cons.  (Gold- 
thwaite),  also  with  E.  Schmidt,  Monteux,  and, 
for  a  short  time,  in  Weingartner's  master 
classes  in  cond.  in  Berlin;  violinist  of  the  St. 
Louis  Symph.;  toured  with  the  Amer.  Opera 
Co.  (as  violinist  and  cond.)  and  the  Italian 
Opera  Co.  (as  cond.);  also  cond.  of  various 
motion  picture  orchs.;  1930-31,  member  of 
mus.  staff  of  the  'New  York  Times';  1931-38, 
head  of  mus.   dept.   of  the  Brooklyn   Coll.; 
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since  1931  assoc.  prof,  of  mus.  there;  1937-38, 
editor  of  'Musical  Mecury';  1938-39,  appear- 
ances as  guest-cond.  in  Holland,  Hungary, 
France,  Russia,  Scandinavia,  etc.;  contrib.  to 
journals.  Author  of  A  Bibliography  of  Works 
and  Articles  on  Conductors,  Conducting  and 
Related  Fields  in  Various  Languages  from  the 
16th  Century  to  the  Present  Time  (mimeograph 
form,  1933)  and  Baton  Technique,  a  practical 
work  on  cond.  publ.  in  'Musical  Mercury' 
(1938). 

Grosjean  [groh-zhahn'],  Ernest,  nephew 
of  Romary  G.;  b.  Vagney,  France,  Dec.  18, 
1844;  d.  Versailles,  Dec.  28,  1936.  St.  in 
Paris  with  Alex.  Boely  and  Stamaty;  org.  at 
Verdun  Cath.  from  1868-1916;  then  org.  at 
the  Ch.  of  St.-Antoine,  Versailles.  On  his 
uncle's  death,  he  became  dir.  of  the  'Journal 
des  Organistes'  (publ.  suspended  at  the  out- 
break of  the  World  War  [1914-18]).  He  publ. 
many  org.-comps.,  2  pf. -methods,  etc.,  and 
Theorie  et  pratique  de  I ' accompagnement  du 
plain-chant. 

Grosjean,  Jean  Romary,  b.  n.  Epinal, 
France,  Jan.  12,  1815;  d.  St.-Die,  Feb.  13, 
1888.  Org.  at  St.-Die  Cath.  from  1839;  ed. 
of  the  'Journal  des  Organistes.'  He  publ.  a 
2-vol.  coll.  of  comps.  for  organ,  Album  d'un 
organiste  catholique,  containing  some  original 
music,  and  a  complete  ed.  of  the  'Noels'  of 
Lorraine,  with  the  folk-melodies. 

Gros'venor,  Ralph  L.,  b.  Grosvenor's 
Corners,  N.  Y.,  Dec.  5,  1893;  studied  organ 
with  Poillot  and  Moissenet  in  France  and 
Huntington  Woodman  in  N.  Y.,  comp.  with 
Ernest  Bloch,  voice  with  Francis  Rogers, 
Isadore  Luckstone,  A.  Y.  Cornell  and  John 
Byrne,  and  pf.  with  Jan  Siekesz,  Ch.  Lee 
Tracv,  etc.;  organist  at  St.  Bartholomew's 
Parish  House,  N.  Y.  (1913-16),  Memorial  M. 
E.  Ch.,  White  Plains,  N.  Y.  (1916-31),  First 
Methodist  Ch.,  Mt.  Vernon,  N.  Y.  (1931-32), 
Community  Ch.,  Mt.  Vernon  (since  1935); 
mus.  dir.  of  Public  Schools  at  Purchase,  N.  Y., 
and  Rye  Lake,  N.  Y.  (1917-33);  choirmaster 
of  The  Singers  Club,  N.  Y.  (1923-25),  The 
Junior  League  Glee  Club,  N.  Y.  (1924-25), 
etc.;  1930,  tenor  of  the  Little  Opera  Co., 
Brooklyn,  N.  Y.;  1940,  teaching  privately  in 
N.  Y.  Has  composed  songs  {My  Desire,  The 
Vow,  Far  Away  in  Bethlehem,  One  Golden  Day, 
etc.). 

Grosz,  Wilhelm  (Will),  composer;  b. 
Vienna,  Aug.  11,  1894;  d.  New  York,  Dec.  10, 
1939.  1920,  Dr.  phil.  (musicol.)  at  the 
Vienna  Univ.;  pupil  of  Franz  Schreker  at  the 
Academy  there;  cond.  at  the  Natl.  Th., 
Mannheim;  lived  for  a  time  in  Vienna,  then 
from  1928-33  in  Berlin  as  a  composer;  1933- 
38,  a  resident  of  London;  from  1938,  in  N.  Y. 
— -Works:  The  opera  Sganorell  (perf.  in  Vien- 
na) ;  the  ballet  Baby  in  der  Bar   (Hanover, 


1928);  incid.  music  to  Versunkene  Glocke 
(1931),  to  Franz  Werfel's  Spiegelmensch  and 
Bocksgesang  (later  rearranged  as  a  suite) ; 
Four  Dances  for  the  dance-drama  Der  arme 
Reinhold;  an  overture  to  an  OpeVa  bouffe; 
orchl.  works;  chamber-orch.  works;  pf. -con- 
certo; pf. -works;  chamber-music;  songs  (on 
Jewish  and  Oriental  melodies;  Liebeslieder; 
also  with  orchl.  accompaniment).  He  also 
wrote  lighter  music  (popular  songs,  etc.)  for 
the  radio  and  the  films. 

Grove,  Sir  George,  eminent  English  musi- 
cographer;  b.  Clapham,  Surrey,  Aug.  13,  1820; 
d.  London,  May  28,  1900.  By  profession  a 
successful  civil  engineer,  he  became  Secretary 
of  the  Society  of  Arts  in  1850;  in  1852,  Sec.  to 
the  Crystal  Palace  Co. ;  and  in  1873,  a  member 
of  its  Board  of  Directors;  1868-83,  edited 
'Macmillan's  Magazine';  visited  America  in 
1878  with  Dean  Stanley.  He  wrote  valuable 
analytical  programs  for  the  Crystal  Palace 
concerts.  In  1882  the  Prince  of  Wales  app. 
him  Director  of  the  Royal  Coll.  of  Mus.,  at  the 
opening  of  which,  in  1883,  he  was  knighted  by 
the  Queen.  In  1875  the  Univ.  of  Durham 
created  him  D.  C.  L.;  in  1885  he  was  made 
LL.  D.,  Glasgow;  in  1887  the  Bach-Gesell- 
schaft  of  Leipzig  elected  him  as  a  committee- 
member.  He  resigned  the  directorship  of  the 
R.  C.  M.  in  1894.  His  chief  work  is  the 
monumental  'Dictionary  of  Music  and  Musi- 
cians' (Macmillan;  London,  1879-89  [4  vols.]; 
2d  edition,  ed.  by  Fuller  Maitland,  1904-10 
[5  vols.];  3rd  edition,  ed.  by  H.  C.  Colles, 
1927-28  [with  an  Amer.  supplement,  first 
publ.  in  1920,  edited  by  W.  S.  Pratt  and  Ch. 
N.  Boyd];  4th  edition  now  [1940]  in  prepara- 
tion), of  which  he  was  editor-in-chief,  and 
to  which  he  contributed  liberally.  His  ex- 
haustive articles  on  Beethoven,  Mendelssohn 
and  Schubert  are  worthy  of  special  notice.  He 
wrote  an  Appendix  to  A.  D.  Coleridge's  transl. 
of  K.  v.  Hellborn's  Life  of  Schubert  (English 
edition,  1869);  also  publ.  A  Short  History  of 
Cheap  Music  (1887)  and  Beethoven  and  His 
Nine  Symphonies  (1896).  He  was  a  frequent 
contributor  to  the  mus.  press  on  a  variety  of 
subjects. — Cf.  C.  L.  Graves,  The  Life  and 
Letters  of  Sir  G.  G.  (London,  1903). 

Grovlez  [groh-vla'],  Gabriel,  b.  Lille,  Apr. 
4,  1879.  St.  at  the  Paris  Cons,  with  Diemer 
(pf.)  and  Gedalge,  Lavignac  and  Faure 
(comp.);  won  1st  prize  for  pf.-playing;  re- 
turning from  a  tour  with  H.  Marteau  (extend- 
ing over  all  Europe),  he  was  app.  prof,  of  pf. 
at  the  Schola  Cantorum  (1900-6);  1906-9, 
cond.  at  the  Op.-Comique, ;  1911-13,  chef 
d'orch.  at  the  Theatre  des  Arts  in  Paris;  from 
1914,  cond.  at  the  Opera;  came  to  the  U.  S.  in 
1921  and  1925  as  cond.  of  the  Chicago  Op. 
Co.;  1925,  also  cond.  of  the  San  Carlos  Opera, 
Lisbon. — Dramatic  works:     La  Princesse  au 
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jardin  (Monte  Carlo,  1920);  Cazur  de  Rubis 
(Nice,  1922);  the  ballets  Maimouna  (1921) 
and  La  Fete  a  Robinson  (Chicago,  1921);  a 
comic  opera,  Le  Marquis  de  Carabas;  a  lyric 
drama,  Psyche.  Symphonic  works:  Madrigal 
lyrique;  La  Vengeance  des  fleurs;  Le  Reposoir 
des  amants;  Dans  le  jardin,  symph.  poem  for 
sop.,  women's  chor.  and  orch.;  incid.  music 
to  Chagrin  au  Palais  d'Hans;  a  sonata  for  vln. 
and  pf.;  songs  (including  new  editions  of  old 
operatic  arias);  many  pf. -pieces  (L' Almanack 
aux  images;  London  Voluntaries;  Recuerdos; 
Trois  pieces;  Deux  etudes;  A  Child's  Garden; 
Nocturne;  Fancies;  etc.). 

Gru'a,  Paul,  son  of  court  Kapellm.  C.  L. 
P.  Grua  at  Mannheim  [b.  ca.  1700;  d.  1773]; 
b.  Mannheim,  Feb.  2,  1754;  d.  Munich,  July 
5,  1833.  Sent  by  the  Elector  to  study  under 
Padre  Martini  at  Bologna  and  Traetta  at 
Venice,  he  later  joined  the  Electoral  Court 
orch.,  went  with  the  orch.  to  Munich  in  1778, 
and  became  Kapellm.  and  councillor  in  1784. 
— Works:  An  opera,  Telemacco  (Munich, 
1780);  31  orchl.  masses;  29  offertories  and 
motets;  6  vespers;  6  Misereres;  3  Requiems; 
3  Stabat  Maters;  3  Te  Deums;  songs,  re- 
sponses, etc.;  also  concertos  for  pf.,  clar.,  fl., 
etc. 

Gru'ber,  Franz  Xaver,  b.  Unterweizberg, 
Upper  Austria,  Nov.  25,  1787;  d.  Hallein,  near 
Salzburg,  June  7,  1863.  Organist  and  chorus- 
teacher;  composed,  in  1818,  the  beloved 
Christmas  song  Stille  Nacht,  heilige  Nacht, 
known  throughout  the  world. — Cf.  K.  Wein- 
mann,  Stille  Nacht,  heilige  Nacht  (1918;  2nd 
ed.  1920) ;  also  S.  Franko,  Chords  and  Discords 
(pp.  153-55;  N.  Y.,  1938). 

Gru'ber,  Georg,  conductor;  b.  Vienna, 
July  27,  1904;  pupil  of  the  Vienna  Academy 
(grad.  1926)  and  of  J.  Lechthaler;  1928,  Dr. 
phil.  at  the  Vienna  Univ.;  1930-37,  cond.  of 
the  famous  Vienna  Choir  Boys,  touring  with 
them  throughout  Europe,  South  America 
(twice)  and  the  U.  S.  (twice);  1937,  cond. 
of  the  D.  F.  Fest.,  Mexico;  1937-38,  appear- 
ances as  guest-cond.  in  England  and  France. 
Has  coll.  and  arr.  many  folk-songs,  a  capp. 
music  of  the  16th  century  and  other  pes.  for 
boy's  choir  (film:  An  Orphan  Boy  of  Vienna). 

Gru'ber,  Roman  Ilyitch,  b.  Kiev,  1895; 
studied  at  the  St.  Petersburg  Cons.  (1914- 
16)  and  with  Glebov  in  the  music  dept.  of  the 
Russian  Inst,  of  the  History  of  Art,  St.  Peters- 
burg; since  1922  a  member  of  the  Inst,  (music- 
psychology,  theory  and  esthetics).  Has 
written  very  valuable  essays  on  sociological 
and  psychological  music  problems  (publ.  in 
Russian). 

Gruen'berg,  Eugene,  violinist;  b.  Lem- 
berg,  Galicia,  Oct.  30,  1854;  d.  Boston,  Nov. 


11,  1928.  Pupil  at  the  Vienna  Cons,  of 
Heissler  (violin),  Bruckner  and  Dessoff 
(comp.),  and  Hellmesberger  (chamber  and 
orchl.  music).  Was  for  nearly  10  years  a 
member  of  the  Leipzig  Gewandhaus  Orch.; 
then,  for  7  yrs.  (till  1898),  of  the  Boston 
Symph.  Orch.;  also  (for  3  yrs.)  vln. -teacher 
at  the  Boston  Cons.,  succeeding  Eichberg; 
from  1899,  teacher  of  vln.,  via.,  and  ensem- 
ble-playing at  the  New  Engl.  Cons. — Works: 
A  ballet,  Tanzbilder  (perf.  under  composer 
at  Leipzig  City  Th.);  Symphony  in  A  m. 
(do.,  at  Gewandhaus);  Suite  im  antiken  Stil 
for  vln.  and  pf.;  Sonata  for  do.;  cadenza 
to  Brahms'  vln. -concerto;  2  Scenes  de  ballet; 
2  Vienna  dances;  vln. -studies;  songs;  etc.;  also 
The  Violinist's  Manual  (N.  Y.,  1897);  Theory 
of  Violin-playing  (1901).  Author  of  Stage- 
fright,  in  the  'Mus.  Quart.'  (April,  1919),  and 
other  articles  in  various  journals. 

Gruenberg,  Louis,  composer;  b.  near 
Brest  Litovsk,  Aug.  3,  1884;  brought  to  the 
U.  S.  at  the  age  of  2;  st.  pf.  with  Margulies, 
then  pupil  of  Busoni  (pf.  and  comp.)  for  19 
years;  1912-29,  master  pupil  at  the  Vienna 
Cons.;  1912,  made  debut  as  pianist  with  the 
Berlin  Philh.;  1912-19,  toured  Europe  and 
appeared  in  recital  in  the  U.  S.;  thereafter 
devoted  his  time  to  comp.;  1924,  Pres.  of  the 
Amer.  div.  of  the  I.S.C.M.;  co-founder  of  the 
League  of  Composers;  1933-36,  head  of  the 
comp.  dept.  at  the  Chicago  Mus.  Coll.;  now 
(1940)  living  in  S<mta  Monica,  Calif.  G.'s 
compositions  have  been  extensively  performed 
throughout  the  U.  S.  and  in  Europe. — Stage- 
works:  The  Witch  of  Brocken  (1912);  The 
Bride  of  the  Gods  (1913);  Dumb  Wife  (1921); 
Jack  and  the  Beanstalk  (libretto  by  J.  Erskine; 
perf.  N.  Y.,  1930);  Emperor  Jones  (David  Bis- 
pham  Medal;  perf.  M.  O.  H.,  1932;  succ); 
Helene's  Husband;  Green  Mansions  (radio 
opera;  comm.  and  perf.  [Sept.  7,  1937]  by 
CBS). — Orchl.  works:  The  symph.  poems 
Hill  of  Dreams  (Flagler  prize;  perf.  N.  Y. 
Symph.  Soc,  1919)  and  The  Enchanted  Isle 
(1927);  Vagabondia,  for  orch.  (Prague,  1920); 
Jazz  Suite  (1925);  Symph.  No.  1  (1926;  won 
the  $5,000  RCA  Victor  prize  in  1930) ;  Music  to 
an  Imaginary  Ballet  (1929);  Nine  Moods 
(Phila.  Orch.,  1929);  Serenade  to  a  Beauteous 
Lady;  etc. — Vocal:  Daniel  Jazz,  for  tenor  and 
8  instrs.  (1923;  very  successful);  Creation,  for 
baritone  and  8  instrs.  (1924) ;  Animals  and  In- 
sects, for  voice  and  pf.;  Four  Contrasting 
Songs,  for  voice  and  pf.  Has  also  publ.  4 
vols,  of  Negro  spirituals. — Chamber-music:  2 
vln. -sonatas  (1912  and  '19) ;  Suite  for  vln.  and 
pf.  (1920);  Indiscretions,  for  str. -quartet 
(.1922);  pf.-quintet  (Lake  Placid  Club  prize. 
1937);  Diversations,  for  str. -quartet  (1930); 
2nd  str. -quartet  (dedicated  to  Mrs.  Coolidge; 
Berkshire  Fest.,  1938);  Jazzettes,  for  vln.  and 
pf .  (Prague) ;  Poeme,  in  form  of  a  vcl. -sonatina. 
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— Pf. -works:  Jazzberries;  Polychromatics;  Jazz 
Masks;  6  Jazz  Epigrams;  3  Jazz  Dances;  etc. 

Grum'mer,  Paul,  'cellist;  b.  Gera,  Feb.  26, 
1879;  studied  in  Leipzig  and  Berlin;  1899,  solo 
'cellist  of  the  symph.  orcii.  at  Maiorenhof, 
near  Riga;  went  to  Great  Britain  and  in  1899 
was  a  teacher  at  the  St.  Anne's  Continental 
Cons,  near  Manchester;  'cellist  at  Covent 
Garden  and  a  member  of  the  Jan  Kubelik  Str.- 
Quartet;  1905,  solo  'cellist  of  the  Warsaw 
Philh.  at  Dubbeln,  near  Riga,  and  of  the  Con- 
cert Soc.  in  Vienna;  1907,  teacher  (successor  of 
Hummer),  and  later  prof.,  at  the  Music  Aca- 
demy there;  1913,  member  of  the  Adolf  Busch 
Quartet,  with  which  he  made  many  successful 
tours;  also  appeared  as  a  gamba  player;  1926- 
33,  prof,  at  the  Musikhochschule,  Cologne;, 
since  1934  at  the  Berlin  Hochschule  fur 
Musik.  Has  written  pedagogic  works  for 
the  vcl.  and  edited  classical  vcl.-works.  His 
brother,  Hermann  Griimmer,  is  an  able 
opera  cond.  in  Germany. 

Griin,  Jakob,  violinist  and  eminent 
teacher;  b.  Pest,  Mar.  13,  1837;  d.  Baden, 
near  Vienna,  Oct.  1,  1916.  Pupil  of  J.  Bohm 
in  Vienna,  and  M.  Hauptmann  (comp.)  in 
Leipzig;  1858  member  of  the  court  orch.  in 
Weimar  and  from  1861-5  in  Hanover;  then 
travelled  for  three  years;  in  1868  app.  concert- 
master  at  the  court  opera  in  Vienna;  1877- 
1909,  prof,  at  the  Cons.;  retired  in  1909,  and 
lived  thereafter  in  Vienna. 

Griinberg,  Eugene.     See  Gruenberg. 

Grun'berg,  Paul  Emil  Max,  excellent 
violinist;  b.  Berlin,  Dec.  5,  1852;  d.  (?). 
Joined  the  court  orch.  at  Meiningen,  was  then 
leader  at  Sondershausen,  and  later  at  the 
Landestheater,  Prague;  1890-1905,  teacher  at 
the  Klindworth-Scharwenka  Cons.,  Berlin; 
1905-24,  prof  at  Stern's  Cons,  and  cond.  of 
the  'Orchesterverein  der  Berliner  Musik- 
freunde'.  Publ.  Fiihrer  durch  die  Literatur 
der  Streicliinstrumente  (1913);  Meister  der  Vio- 
line  (1925);  Methodik  des  Violinspiels  (2nd  ed. 
1926). 

Grund,  Friedrich  Wilhelm,  composer 
and  teacher;  b.  Hamburg,  Oct.  7,  1791; 
d.  there,  Nov.  24,  1874.  1819,  founded  the 
'Singakademie'  in  Hamburg,  and  was  its  dir. 
until  1862;  1828-62,  cond.  of  the  Philh.  Con- 
certs; in  1867  was  active  in  the  organizing  of 
the  Hamburger  Tonkiinstlerverein.  His 
works  include  several  operas  {Die  Burg  Falk- 
enstein,  Mathilde);  symph.;  overtures;  a  can- 
tata, Die  Auferstehung  und  Himmelfahrt 
Christi;  an  a  capp.  mass  for  8  vcs. ;  chamber- 
music;  pf.-works  (his  pf. -studies  were  praised 
by  Schumann);  songs;  etc. 

Grun'feld,  Alfred,  b.  Prague,  July  4, 
1852;  d.  Vienna,  Jan.  4,  1924.  Pianist,  pupil 
of  Hoger  and  Krejci,  later  of  Kullak's  Acade- 


my in  Berlin ;  1873,  settled  in  Vienna,  where  he 
was  'Kammcrvirtuos' ;  made  extended  concert- 
tours;  in  1883  to  Moscow  and  St.  Petersburg; 
also  to  France,  the  U.  S.,  etc. — Works:  The 
operetta  Der  Lebemann  (Vienna,  1903)  and  the 
comic  opera  Die  Schbnen  von  Fogaras  (Dres- 
den, 1907);  f.  pf. :  Op.  15,  Octave-study;  op.  31, 
Minuet;  op.  35,  Humoresque;  op.  37,  Spanish 
Serenade;  op.  38,  Barcarolle;  op.  39,  Im- 
promptu; op.  55,  Ungarische  Phantasie;  etc. 
His  famous  pf. -transcriptions  of  Joh.  Strauss 
waltzes  were  publ.  after  his  death. 

Grun'feld,  Heinrich,  brother  of  Alfred; 
fine  'cellist;  b.  Prague,  April  21,  1855;  d.  Ber- 
lin, Aug.  26,  1931.  Pupil  of  Prague  Cons.; 
went  to  Berlin  in  1876,  taught  in  Kullak's 
Acad,  for  8  years;  gave  many  concerts  with 
X.  Scharwenka  and  G.  Hollander,  and  was 
appointed  'cellist  to  the  Kaiser  in  1886;  1904, 
'Preussischer  Prof.' — Wrote  a  very  interesting 
book  of  memoirs,  In  Dur  und  Moll  (1924). 

Grunn,  (John)  Homer,  b.  West  Salem, 
Wis.,  May  5,  1880.  Pupil  of  E.  Liebling 
(pf.)  in  Chicago  from  1896-1900  and  of  A. 
Brune  (theory);  then  st.  pf.  at  Stern's  Cons, 
in  Berlin  with  E.  Jedlizka;  taught  pf.  at 
Chicago  Mus.  Coll.,  1903-7;  1907,  dir.  of 
pf.-dept.  in  Arizona  Sch.  of  Mus.,  Phoenix; 
in  1910  he  settled  in  Los  Angeles,  where  he 
founded  the  Brahms  Quintet;  soloist  with  the 
Los  Angeles  Symph.  Orch.  and  various  cham- 
ber-music ensembles  in  California;  also 
teacher  of  piano;  specially  interested  in  Indian 
music. — Works:  For  the  stage:  The  ballets 
Xochitl  and  The  Flower  Goddess  (both  are  on 
Aztec  subjects) ;  the  operettas  The  Mars  Dia- 
mond and  The  Golden  Pheasant;  the  comic 
operas  The  Isle  of  Cuckoo  and  In  Woman's 
Reion.  For  orch.:  Marche  heroique  for  pf. 
and  orch.;  Hopi  Indian  Dance;  Zuni  Indian 
Suite  (Hollywood  Bowl,  Hertz);  symph.  poem, 
The  Shadow  World;  Humoresque  Negre 
(classical  jazz;  also  for  pf.);  By  Firelight;  Tou- 
alouwa;  etc.;  pieces  for  pf.-trio;  do.  for  vln. 
and  pf.;  many  pf. -pieces  (some  on  original 
Indian  motives);  also  pedagogic  pf.-pcs. ; 
about  30  songs  {From  Desert  and  Pueblo,  etc.) ; 
other  cycles  and  part-songs;  also  sacred  vocal 
music;  10  Negro  Spirituals;  etc. 

Grunsky,  Karl,  b.  Schornbach,  Mar.  5, 
1871.  Chiefly  self-taught  in  music;  after 
receiving  the  degree  of  Dr.  phi  I.  in  1893  he 
joined  the  staff  of  'Neues  Leben'  in  Stuttgart 
as  a  writer  on  politics;  1895-1908,  music 
critic  of  'Schwabischer  Merkur';  living  in 
Stuttgart  as  writer  and  contrib.  to  various 
journals. — Works:  Musikgeschichte  des  19. 
Jahrhunderts  (1902;  4th  ed.  in  2  vols.,  1923); 
Musikgeschichte  des  17.  Jahrhunderts  (1905; 
3rd  ed.  1925);  Musikgeschichte  des  18.  Jahr- 
hunderts (1905;  2nd  ed.  1914);  Musikdsthetik 
(1907;  4th  ed.  1923);  Die  Technik  des  Klavier- 
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auszuges  (1911);  Backs  Bearbeitungen  und 
Umarbeitimgen  fremder  Werke,  in  'Bach- 
Jahrb.'  (1912);  Das  Christus-Ideal  in  der 
Tonkunst  (1920);  Anton  Bruckner  (1922); 
Franz  Liszt  (1924);  H.  Wolf  (1928).  G.  has 
written  the  program-notes  for  the  Bayreuth 
Festivals  since  1924;  has  publ.  transcriptions 
for  2  pfs.  of  all  the  Bruckner  symphonies; 
guides  to  B.'s  symphonies;  has  also  edited 
many  pedagogic  works. 

Gruppe,  Paulo  Mesdag,  'cellist;  born 
Rochester,  N.  Y.,  Sept.  1,  1891.  In  1900 
he  ent.  The  Hague  Cons.,  where  he  was  a 
pupil  of  Ch.  van  Isterdael;  then  he  st.  at 
Paris  with  J.  Salmon,  at  whose  suggestion  he 
entered  the  competition  for  a  scholarship  at 
the  Cons.,  and  won  the  prize  over  28  con- 
testants; there  he  st.  with  P.  Casals  until 
his  debut  at  The  Hague  in  1907;  he  toured 
France,  Holland,  Germany  and  England,  and 
appeared  for  the  first  time  in  the  U.  S.  in  1909; 
since  then  he  has  appeared  frequently  as 
soloist  with  the  principal  Amer.  orchs.,  with 
the  Letz  Quartet  and  Tollefsen  Trio,  and  in 
Europe;  1940,  living  in  N.  Y. 

Griitz'macher,  Friedrich,  nephew  of 
Friedrich  G.  (below);  b.  Meiningen,  July  20, 
1866;  d.  Cologne,  July  25,  1919.  Pupil  of 
his  father  and  uncle.  After  serving  as  first 
'cello  in  the  Sondershausen  court  orch.,  he 
joined  the  theater-orch.  in  Pest  (1890),  where 
from  1892-4  he  was  also  'cello-prof,  at  the 
Cons.  In  1894  he  went  to  Cologne,  as  solo 
'cellist  in  the  Giirzenich  Orch.  and  teacher  at 
the  Cons.,  succeeding  Hegyesi. 

Griitz'macher,  Friedrich  (Wilhelm 
Ludwig),  admirable  'cellist,  composer  and 
teacher;  b.  Dessau,  Mar.  1,  1832;  d.  Dresden, 
Feb.  23,  1903.  From  his  father,  chamber- 
musician  at  Dessau,  he  had  his  first  mus.  train- 
ing; his  other  teachers  were  K.  Drechsler 
('cello)  and  Fr.  Schneider  (theory).  At  the  age 
of  16  he  joined  a  small  orch.  in  Leipzig;  here  he 
was  'discovered'  by  David,  and  in  1849  was 
appointed  first  'cello  of  the  Gewandhaus  orch., 
succeeding  Cossmann,  and  'cello-teacher  at 
the  Cons.;  in  1860  he  was  appointed  chamber- 
virtuoso  in  Dresden,  where  he  remained  till 
his  death.  He  was  a  renowned  concert- 
player,  and  made  long  concert-tours.  Among 
his  pupils  were  his  younger  brother  Leopold 
G.,  O.  Bruckner,  W.  Fitzenhagen,  E.  Hegar, 
F.  Hilpert,  H.  Becker,  etc. — Works:  Con- 
certo for  vcl.  and  orch.;  Vars.  for  do.;  many 
pieces  and  studies  for  vcl. ;  orchl.  music ;  cham- 
ber-music; pf. -pieces;  songs;  also  wrote  a 
valuable  Hohe  Schule  des  Violoncellspiels.  G. 
was  the  first  editor  of  the  Concert  Overture 
written  by  Cherubini  for  London  in  1815. 

Guadagni  [gwah-dah'ne],  Gaetano,  a 
famous    male   contralto;    b.    Lodi    (Vicenza, 


ace.  to  Burney)  ca.  1725;  d.  Padua,  ca.  1797. 
He  began  his  career  at  Parma  in  1747; 
from  1748  to  about  1754  he  sang  with  enor- 
mous succ.  in  London,  where  he  attracted  the 
attention  of  Handel,  and  appeared  in  the 
contralto  roles  of  the  Messiah  and  Handel's 
Samson;  1751-52,  he  sang  in  Dublin,  then 
went  to  Paris  and  Versailles,  and  in  1755 
studied  with  Gizziello  in  Lisbon;  after  he  had 
there  acquired  the  highest  finish,  he  continued 
his  triumphant  tours  through  Europe  till 
1777,  amassing  a  considerable  fortune.  In 
1766  Gluck  secured  an  eng.  for  him  at  Vienna 
as  Orfeo;  he  also  sang  for  Frederick  the  Great 
at  Potsdam  in  the  same  year;  1769,  returned 
to  London;  after  1770,  appeared  with  succ. 
in  Munich  at  the  court  of  the  Elector;  from 
1774,  lived  in  Padua,  where  he  sang  at  the 
church  of  San  Antonio.  He  appears  to  have 
been  an  extraordinary  actor  (he  st.  with 
Garrick)  as  well  as  vocalist.  Gluck  wrote 
his  Telemacco  for  him,  and  Bertoni  his  Orfeo. 
His  repertoire  also  included  Galuppi's  Ar- 
taserse,  Traetta's  Nitteti,  etc.  The  MS.  of  an 
aria,  Pensa  a  serbarmi,  is  in  the  library  of 
Bologna;  an  aria  written  for  Gluck's  Orfeo 
was  publ.  in  Bremmer's  'The  Favourite  Songs 
in  the  opera  Orfeo'  (London,  n.  d.). 

Guadagnini  [gwah-dah-fie'ne],  family  of 
famous  vln. -makers  at  Piacenza,  Italy,  later 
established  in  Milan;  Lorenzo  (1695-1760), 
a  pupil  of  Stradivari  in  Cremona;  his  son, 
Giovanni  Battista  (d.  Turin,  Sept.  18,  1786) ; 
and  the  two  grandsons,  Gaetano  (Turin)  and 
Giuseppe  (Parma  and  Pavia). — Cf.  Liittgen- 
dorff,  Die  Geigen  und  Lautenmacher  vom 
Mittelalter  bis  zur  Gegenwart  (1904;  4th  ed. 
1922). 

Gual'do,  Giovanni  (John),  Italian  wine 
merchant  and  musician;  came  to  Philadelphia 
from  London  in  1767  and  opened  a  store  there 
in  Aug.;  among  other  things,  he  sold  instrs., 
taught  vln.,  Ger.  fl.,  guitar,  etc.,  adapted 
and  comp.  music,  and  Sir.  concerts  of  vocal 
and  instrl.  music  at  which  were  perf.  several 
of  his  own  instrl.  works  (the  first,  given  at 
Phila.  on  Nov.  16,  1769,  and  devoted  largely 
to  G.'s  comps.,  may  well  be  regarded  as  the 
earliest  'composers'-concert'  in  Amer.).  He 
planned  several  times  to  return  to  Italy  to 
trade  but,  for  unknown  reasons,  never  did  so. 
He  'died  insane  at  Penna.  Hospital,  Phila., 
Dec.  20,  1771. — His  6  easy  evening  entertain- 
ments for  2  mandolins  or  2  vlns.,  with  a  thorough 
bass  for  the  harpsichord  or  vcl.  are  in  MS.  in  the 
Lib.  of  Congress,  Wash.,  D.  C;  the  printed 
op.  2,  6  Sonates  for  2  Ger.fls.,  with  a  thorough 
bass  (his  name  appears  here  as  Giov.  Gualdo 
da  Vandero),  is  in  the  Brit.  Museum.  Copies 
of  both  sets  are  possessed  by  the  N.  Y.  Public 
Library. — Cf.  O.  G.  Sonneck,  Early  Concert- 
Life  in  America  (Leipzig,  1907;  pp.  70-74). 
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Guarne'ri  [gwahr-na're]  (latinized  Guar- 
ne'rius),  a  famous  family  of  violin-makers 
at  Cremona,  Italy. — Pietro  Andrea,  head 
of  the  family,  b.  1626;  d.  Dec.  7,  1698;  was 
a  pupil  of  Nicolo  Amati,  and  worked  ^SO- 
PS. His  violins,  labelled  Andreas  Guarnerius 
Cremona  sub  titolo  Santa  Theresia  16 — ,  are 
much  inferior  to  those  of  his  nephew,  Gius. 
Antonio. — Giuseppe,  son  of  the  preceding,  b. 
Nov.  25,  1666;  d.  circa  1739;  worked  1690- 
1730;  his  best  instruments  are  from  1690- 
1710.  He  imitated  Stradivari  models;  his 
label  was  Joseph  Guarnerius  filus  Andrea? fecit 
Cremona  sub  titolo  St.  Theresice  16 — .  Pietro, 
Andrea's  second  son,  b.  Feb.  18,  1655,  worked 
in  Cremona  1690-1700,  then  at  Mantua  till 
1725. — Pietro,  son  of  Giuseppe,  b.  April  14, 
1695;  worked  1725-40,  and  made  violins  and 
violoncelli  after  his  father's  models. — Giu- 
seppe Antonio,  known  as  Guarneri  del 
Gesu  from  the  'I  H  S'  often  appearing  on 
his  labels;  b.  Oct.  16,  1687;  d.  circa  1745. 
He  was  the  most  celebrated  of  the  family; 
his  father,  though  a  brother  of  Andrea,  was 
not  an  instrument-maker.  He  worked  for 
himself  1725-45;  the  violins  of  his  medium 
period  vie  with  the  best  of  Stradivari.  His 
instruments  bear  the  label  Joseph  Guarnerius, 
Andrea  Nepos  Cremona  17 — ,  /.  H.  S.  The 
violins  of  his  later  period  are  so  poor  as 
to  raise  doubts  of  their  origin — a  fact  ex- 
plained (?)  by  various  legends,  such  as  his 
having  been  driven  to  drink  by  an  unfaithful 
wife,  or  having  had,  during  a  long  term  of 
imprisonment,  to  work  with  inferior  materials. 
— Cf.  G.  de  Piccolellis,  Liutai  antichi  e 
moderni,  genealogia  degli  Amati  e  dei  Guarni- 
eri  (Florence,  1886);  Liitgendorff,  Die  Geigen- 
und  Lautenmacher  vom  Mittelalter  bis  zurGe  gen- 
wart  (Frankfort,  1904;  4th  ed.  1922,  in  dic- 
tionary-form); H.  Petherick,  Joseph  Guar- 
nerius, His  Work  and  His  Master  (London, 
1906);  A.  Pougin,  Une  famille  de  grands 
luthiers italiens;W .H.  Hill,  The  Violin-Makers 
of  the  G.- Family  (London,  1931). 

Gu'dehus,  Heinrich,  distinguished  dram, 
tenor;  b.  Altenhagen,  Hanover,  March  30, 
1845 ;  d.  Dresden,  Oct.  9,  1909.  His  father  was 
a  village  schoolmaster,  and  G.  also  taught  in 
two  seminaries  for  a  time;  but  took  singing- 
lessons  at  Brunswick  of  Frau  Schnorr  v. 
Karolsfeld,  who  sent  him  to  the  court  Inten- 
dant  von  Hiilsen,  at  Berlin,  by  whom  he  was 
eng.  for  the  court  opera  for  3  years,  from 
Sept.  1,  1870.  His  debut  as  Nadori  (Jessonda), 
in  Jan.,  1871,  was  successful;  but  in  1872  he 
left  Berlin  to  study  with  Louis  Ress  at  Dres- 
den; reappeared  in  public  in  1875,  singing  at 
Riga,  Liibeck,  Freiburg  (Baden),  and  Bremen 
(1878);  sang  at  Dresden  court  opera  1880-90 
(creating  the  role  of  Parsifal  at  Bayreuth, 
1882),  in  German  opera  in  New  York  1890- 
91,  and  then  rejoined  the  Berlin  court  opera. 


Almost  every  summer  he  took  part  in  the 
Bayreuth  festivals;  he  retired  from  the  stage 
in  1900. 

Guen'ther,  Felix,  b.  Trautenau,  Austria, 
Dec.  5,  1886;  studied  at  the  Cons,  of  Music 
in  Vienna  (grad.,  1905)  and  at  the  Univ.  of 
Berlin  (Dr.  phil.,  1913);  since  1903  has  made 
world  tours  as  accompanist  of  outstanding 
singers  and  instrumentalists;  lived  for  a 
time  in  Berlin  as  accompanist,  chamber-music 
player  and  writer,  also  associated,  in  various 
musical  capacities,  with  broadcasting  stations, 
record  companies,  etc.,  there;  1924-26,  prof, 
at  the  Humboldt  Hochschule,  Berlin;  1926- 
33,  prof,  at  the  Popular  Univ.  of  the  City  of 
Berlin;  1937,  came  to  the  U.  S.  as  teacher  at 
Queens  Coll.  of  the  City  of  N.  Y.  and  choir- 
master of  the  Interscholastic  Glee  Club,  N.  Y. 
Has  publ.  Weingartner,  a  Monograph  (Berlin, 
1918);  Schuberts  Lied  (Stuttgart,  1928);  Mein 
Freund  Schubert  (Hamburg,  1928);  and  many 
articles. 

Gueranger  [ga-rahn-zha'],  Dom  Prosper - 
Louis-Pascal,  b.  Sable-sur-Sarthe,  Apr.  4, 
1805;  d.  Solesmes,  Jan.  30,  1875,  as  abbot  of 
the  Benedictine  monastery  there.  His 
writings  gave  the  impetus  to  and  laid  the 
foundations  for  the  scholarly  investigations 
leading  to  the  restoration  of  the  Gregorian 
melodies.  In  the  accomplishing  of  this  work 
the  Benedictines  of  Solesmes  have  played  a 
role  of  prime  importance.  G.'s  writings  are: 
Institutions  liturgiques  (3  vols.,  1840-53;  2d 
ed.,  4  vols.,  1878785;_Ger.  transl.  by  Fluck, 
1854);  L'Annee  liturgique  [cont.  by  Fromage] 
(15  parts,  1840-1901 ;  Ger.  transl.  since  1874); 
Ste.-Cecile  et  la  Societe  Romaine  (1873;  8th 
ed.  1898).— Cf.  Guepin,  P.  G.  (Le  Mans, 
1876);  Bibliographie  des  Benedictins  de  la 
Congregation  de  France  (Solesmes,  1889); 
Chamard,  G.  et  I'abbe  Bernier  (Angers,  1901); 
anon.,  Dom  G.,  abbe  de  Solesmes  (2  vols., 
Paris,  1926). 

Guerrero  [gar-ra'roh],  Francisco,  b.  Se- 

villa,  Spain,  May,  1528;  d.  there,  Nov.  8, 
1599.  Pupil  of  his  brother  Pedro  and,  for  a 
short  time,  of  Morales;  in  1546,  maestro 
at  Jaen  cathedral,  and  1550  choir-singer  at 
Sevilla  cath.;  1554,  qualified  for  the  post  of 
m.  di  capp.  at  Malaga  cath.,  but  never 
assumed  his  duties  there.  Of  his  pilgrimage 
to  Jerusalem  in  1588  he  wrote  in  El  viage  de 
Jerusalem  que  hizo  Fr.  G.  .  .  .  (1611).  One  of 
the  most  prominent  Spanish  composers  of  his 
period,  although  not  considered  the  equal  of 
Victoria  or  Morales.  Publ.  Sacrae  cantiones 
vulgo  moteta,  4-5  vcd.  (14  a  A,  18  a  5;  1555), 
Psalmorum  4  voc.  liber  I,  accedit  Missa  de- 
functorum  4  voc.  (1559;  2nd  ed.,  with  Ital. 
title,  1584);  Canticum  beatae  Mariae  quod 
Magnificat  nuncupatur,  per  octo  musicae  modos 
variatum  (1563) ;  Liber  I  missarum  (1566;  con- 
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tains  9  4-5  vcd.  masses  and  3  4-8  vcd.  motets) ; 
Motteta  (1570);  Missarum  liber  II  (1582;  con- 
tains 7  masses  and  a  Missa  pro  defunctis) ; 
Liber  vesperarum  (1584;  includes  7  psalms, 
24  hymns,  8  magnificats,  a  5  vcd.  Te  Deum, 
etc.);  Passionis  ....  secundum  Matthaeum  et 
Joannem  more  Hispano  (1585);  Cancibnes  y 
villanescas  espirituales  (1589;  8  a  3,  20  a  4,  33 
a  5);  Mottecta  liber  II  (1589),  and  Motecta  (20 
a  4, 11  a5,  2  a  6,  2  a  8,  1  a  12,  a  4  vcd.  Mot 
Saeculorum  Amen,  etc.;  1597).  Reprints 
have  been  made  by  Eslava  (2  5-part  Pa- 
siones)  in  'LiraSacro-Hispana'  and  by  Pedrell 
in  'Hispaniae  Schola  musica  sacra'  (in  vol.  II: 
Magnificat  4-5  v.  alternatim  c.  choro,  Officium 
defunctorum  5-6  v.,  passions,  antiphonals,  etc.; 
in  vol.  VI:  a  Falso  bordone).  The  Libra  de 
■musica  para  vihuela,  intitulado  Orphenica  Lyra 
of  Miguel  de  Fuenllana  contains  some  works 
by  G.,  arr.  for  guitar  (1554).— Cf.  Raf.  Mit- 
jana,  F.  G.  1528-99.  Estudio  critico-biogrd- 
fico  (Madrid,  1922).— See  also  Q.-Lex. 

Guerri'ni,  Guido,  b.  Faenza,  Italy,  Sept. 
12,  1890;  pupil  of  Consolini  (vln.),  and  Torchi 
and  Busoni  (comp.)  at  the  Liceo  musicale  at 
Bologna;  1919-23,  prof,  of  harmony  there; 
1927,  prof,  of  comp.  at  Parma  Cons.;  1938, 
was  living  in  Florence  as  dir.  of  the  Music 
Cons,  there. — Operas:  Zalebi,  Nemici,  La 
vigna,  Isora  di  Finale;  orchl.  works:  La  Cetra 
d'Achille  (after  Pascoli);  La  befana;  Visioni 
dell'  antico  Egitto  (2  pieces);  L' ultimo  viaggio; 
chamber-music:  Quintet;  2  str. -quartets;  2 
trios;  vln.-  and  vcl. -pieces;  Le  Suore,  3  pieces 
for  harp;  vocal  works:  Le  fiamme  su  V altar e, 
for  voice,  double  str.-quartet  and  2  harps; 
songs. 

Guerri'ni,  Paolo,  b.  Bagnolo  Mella,  near 
Brescia,  Nov.  18,  1880;  first  prof,  of  history 
in  Brescia;  now  librarian  of  Queriniana  and 
dir.  of  Archivio  storico  civico.  Specialist 
on  the  history  of  church-music.  Has  written 
essays  on  Brescian  composers  and  contributed 
to  all  the  important  music  magazines  of  Italy. 
Revised  the  music  books  of  Cardinal  Katsch- 
thaler  {Storia  delta  musica  sacra;  Storia  delta 
Cappella  musicale  del  Duomo  di  Brescia  e  del 
Duomo  di  Said;  Storia  delta  Musica  sacra  in 
Italia  nei  sec.  XIX  e  XX). 

Guglielmi  Jgool-yel'me],  Pietro,  cele- 
brated and  prolific  dram,  composer;  b.  Massa 
di  Carrara,  Italy,  Dec.  '9,  1728;  d.  Rome, 
Nov.  18,  1804.  His  first  music-teacher  was 
his  father  [Pietro  G.,  m.  di  capp.  to  the  Duke 
of  Modena];  he  then  studied  at  Naples  under 
Durante  in  the  Cons,  di  S.  Loreto;  and 
brought  out  his  first  opera  at  Turin  in  1755. 
This  was  followed  by  nearly  200  more  dram, 
works;  after  conquering  the  principal  Italian 
stages,  he  acted  for  some  years  as  Kapellm. 
to  the  Elector  at  Dresden  (1762),  then  went 
to  Brunswick,  and  from  1772-7  was  in  Lon- 


don. Returning  to  Naples,  he  found  the 
operatic  field  occupied  by  two  rivals,  Paisi- 
ello  and  Cimarosa,  and  his  own  works  nearly 
forgotten;  but,  by  extraordinary  efforts,  he  re- 
gained the  public  favor.  His  most  noteworthy 
operas  were  /  Viaggiatori  ridicoli  (1772),  La 
Frascatana  (1773),  La  Serva  innamorata 
(1778),  La  bella  pescatrice  (1779),  /  fratelli 
Pappa  Mosca  (1783),  La  Pastorella  nobile 
(1783),  La  Didone  (1785),  Enea  e  Lavinia 
(1785),  I  due  gemelli  (1787).  App.  maestro  at 
the  Vatican  in  1793,  he  turned  to  church- 
music,  composing  the  oratorios  La  morte 
d'Abele,  Betulia  liberata,  La  distruzione  di 
Gerusalemme,  Debora  e  Sisara  (1794,  con- 
sidered by  Zingarelli  to  be  his  masterpiece), 
and  Lelagrime  di  S.  Pietro;  also  an  orchestral 
mass  a  5,  a  Miserere  a  5,  a.  Psalm  a  8,  6  di- 
vertissements for  clavichord,  vln.  and  'cello; 
pieces  for  clavichord;  etc. — Cf.  G.  Bustico, 
P.  G.  (Massa,  1899);  A.  della  Corte,  U  opera 
comica  ital.  neV  1700  (1923). — See  also  Q.-Lex. 
Gugliel'mi,  Pietro  Carlo,  son  of  preceding 
(called  Guglielmi'ni  to  distinguish  him 
from  his  father);  b.  Naples,  1763;  d.  Massa 
di  Carrara,  Feb.  28,  1817.  A  pupil  of  the 
Cons.  S.  Maria  di  Loreto,  he  likewise  became 
a  noted  opera-composer,  producing  25  operas 
in  Naples  and  Milan;  lived  several  years  as  a 
vocal  teacher  in  London;  and  circa  1810  be- 
came m.  di  capp.  to  the  Duchess  of  Massa  di 
Carrara. — Cf.  Fr.  Piovano,  Notizie  storico- 
bibliografiche  sidle  opera  di  P.  C.  G.,  con  ap- 
pendice  su  P.  G.,  in  the  'Riv.  M.  I.'  XVI  and 
XVII  (1909-10).— Piovano  publ.  a  list  of  G.'s 
operas  in  the  'Riv.  M.  I.'  XII  (1905). 

Gui,  Vittorio,  b.  Rome,  Sept.  14,  1885; 
pupil  of  Setaccioli  and  Falchi  at  the  Liceo 
musicale  di  S.  Cecilia;  1907,  cond.  at  the 
Teatro  Adriano,  Rome,  later  holding  similar 
posts  in  Parma,  Naples  (S.  Carlo),  Turin 
(Teatro  Regio),  Lisbon  (T.  San  Carlos), 
Milan  (Scala),  etc.;  also  concert-cond.  at  the 
Augusteo,  Rome;  1925,  appointed  dir.  of  the 
Teatro  Torino;  since  1938  cond.  at  Cov. 
Garden;  his  home  is  in  Florence. — Works: 
Giulietta  e  Romeo,  a  symph.  poem  with  voices 
(1902);  II  tempo  che  fu  (1910);  Scherzo  fan- 
tastico  for  orch.;  Poema  sinfonico  cor  ale,  Fan- 
tasia bianca  (1919;  an  orchl.  experiment 
making  use  of  films);  Giomata  di  Festa  for 
orch.  (1921);  Fata  Malerba  (1923;  Turin, 
1927);  a  cantata  with  text  from  the  Song  of 
Songs  for  soli,  chor.  and  orch.;  also  numerous 
songs  and  song-cycles  with  pf.-accompani- 
ment.  Has  written  many  articles  (collected 
and  published  as  La  Forza  e  i  Suoni  [Turin]). 
— Cf.  G.  Pannain,  V.  G.,  in  'II  Pianoforte' 
VIII,  7  (1927). 

Guidet'ti  [gwe-],  Giovanni,  baptized 
Bologna,  Jan.  1,  1531;  d.  Rome,  Nov.  30, 
1592.     After  taking  holy  orders,  he  became 
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Palestrina's  pupil,  and  in  1575  was  appointed 
'cappellano'  (a  clerical  beneficiary)  and  chor- 
ister in  the  Papal  choir.  For  several  years  he 
worked  with  Palestrina  on  a  revised  edition 
of  the  Gradual  and  Antiphonary;  but  this 
work  being  forestalled  by  the  publication  of 
Leichtenstein's  edition  (Venice,  1580),  he 
turned  his  attention  to  other  fields,  and  publ. 
Directorium  chori  ad  usum  sacro-sancttz  basi- 
lica Vaticance  .  .  .  (Rome,  1582,  and  other 
editions) ;  Cantus  eccl.  passionis  Domini  Nos- 
tri  Jesu  Christi,  secundum  Matthceum,  Mar- 
cum,  Lucam  et  Joannem  (Rome,  1586);  Can- 
tus eccles,  officii  majoris  hebdomadce  . .  .  (Rome, 
1587;  new  ed.  1619);  and  Prafationes  in  cantu 
firmo . . .  (Rome,  1588). — See  Q.-Lex. 

Gui'do  d'Arez'zo  [gwe'doh  dah-ret'soh] 
(Guido  Areti'nus),  famous  reformer  of 
musical  notation  and  vocal  instruction.  It 
was  generally  believed  that  he  was  born  at 
Arezzo,  Tuscanv,  circa  995.  ■  Dom  G.  Morin, 
in  'Revue  de  l'art  Chretien'  (vol.  Ill,  1888), 
brings  evidence  that  G.  was  educated  in  the 
monastery  St.  Maur  des  Fosses,  near  Paris, 
and  makes  it  seem  probable  that  he  was 
born  in  that  vicinity.  [Some  of  his  writings 
are  quoted  under  his  name  'Guido  de  Sancto 
Mauro'.]  He  died  (probably)  at  Avellano,  May 
17,  1050.  He  became  a  monk  in  the  Bene- 
dictine monastery  of  Pomposa,  near  Ferrara; 
here  his  superior  musical  ability,  and  espe- 
cially his  method  of  vocal  teaching,  aroused 
the  envy  of  his  fellow-monks,  and  even  of 
the  abbot;  so  that  G.  left  the  monastery 
and  (according  to  some  authorities)  wandered 
from  place  to  place,  disseminating  his  new 
ideas,  or  (according  to  others)  repaired  to 
the  Benedictine  monastery  of  Arezzo.  How- 
ever this  may  be,  his  fame  spread,  and 
reached  the  ears  of  Pope  John  XIX,  who 
called  him  to  Rome,  in  order  to  learn  his 
novel  system  of  teaching.  After  this  G.  be- 
came (1029)  Prior  of  the  Camaldolite  fra- 
ternity at  Avellano,  where  he  died. — After 
the  ascription  of  all  possible  reforms,  and 
even  the  invention  of  music  itself,  to  Guido, 
by  earlier  historians,  some  later  writers,  with 
an  excess  of  caution,  have  gone  to  the  oppo- 
site extreme  of  denying  him  all  originality. 
But  it  is  certain  that  he  introduced  the  staff 
of  four  lines,  retaining  the  red  /-line  and  the 
yellow  c-line  of  his  predecessors,  and  drawing 
between  them  a  black  a-line,  above  them  a 
black  e-line,  and  writing  the  plainsong  notes 
(which  he  did  not  invent)  in  regular  order  on 
these  lines  and  in  the  spaces: 

New  black  line  e 

Old  yellow  line  c 

New  black  line  a 

Old  red  line  f 

He  also  added  new  lines  above  or  below 
these,  as  occasion  required;  thus,  wherever 
his  invention  was  adopted,  it  finally  did  away 


with  all  uncertainty  of  pitch.  It  is  likewise 
highly  probable  that  he  invented  the  system 
of  Solmisation,  the  syllables  being  derived 
from  the  song  to  St.  John: 

Ut  queant  laxis  7?csonare  fibris 
JWz'ra  gestorum  Famuli  tuorum, 
Solve  polluti  Labii  reatum, 
Sancte  Joannes. 

Whether  he  practically  applied  this  invention 
in  the  hexachordal  system  of  Mutation  is  dis- 
puted. His  works  are  to  be  found  in  the 
Scriptores  of  Coussemaker  and  Gerbert. 
(There  are  German  translations,  by  Michael 
Hermesdorff,  of  his  Epistola  and  Micrologus) . 
— Cf.  R.  G.  Kiesewetter,  G.  v.  A.  (1840);  G. 
Ristori,  Biografia  di  Guido  Monaco  d' Arezzo 
(2nd  ed.  1868);  M.  Falchi,  Studi  su  Guido 
Monaco  di  S.  Benedetto  (1882) ;  J.  Wolf,  Hand- 
buch  d.  Notationskunde  (vol.  I,  p.  132  et  seq.); 
H.  Wolking,  G.'s  Micrologus  u.  s.  Quellen 
(Minister,  1930). 

Guignon  [ge-nohn'],  Jean-Pierre,  b.  Tu- 
rin, Feb.  10,  1702;  d.  Versailles,  Jam  30, 
1774;  was  the  last  to  bear  the  title  of  'roi  des 
violons  et  maitre  des  menetriers'  (relin- 
quished by  the  younger  Dumanoir  in  1695). 
G.  came  to  Paris,  studied  the  violin,  entered 
the  King's  service  in  1733,  and  by  ingratiat- 
ing himself  with  the  monarch,  persuaded  him 
to  issue  letters  patent  reviving  the  absurd  and 
obnoxious  office  [the  prerogative  of  which,  as 
claimed  by  the  elder  Dumanoir,  was  to  re- 
quire all  musicians,  even  organists,  to  obtain 
diplomas  as  dancing-masters — a  fee  to  be  paid 
for  the  privilege,  of  course].  But  the  parlia- 
ment was  stormed  with  petitions  and  memo- 
rials innumerable,  and  G.  was  forced  to  'ab- 
dicate' in  1773. — He  composed  several  books 
of  concertos,  sonatas,  and  duos  for  violin. 

Guilbert  [gel-bar'],  Yvette,  famous  di- 
seuse;  b.  Paris,  Jan.  20,  1865;  debut  as  an 
actress  in  1885  at  the  Theatre  Bouffes  du 
Nord,  Paris,  and  as  a  singer  in  1890.  She  has 
won  a  world-wide  reputation  by  her  singing  of 
chansons  (including  French  chanson  cycles 
of  historical  and  genre  type)  with  histrionic 
interpretation.  After  many  triumphal  tours 
of  Europe  she  came  to  the  U.  S.  with  Albert 
Chevalier,  in  1906-7,  for  her  first  tour  of 
America,  touring  again  in  1909-10,  '15,  '16, 
'17-18  and  '39-40  (farewell  tour);  1939, 
was  still  appearing  occasionally  in ,  Europe 
(particularly  Paris)  and  always  with  success. 

Guilmant  [gel-mahn'],  Alexandre-Felix, 

eminent  organist  and  composer;  b.  Bou- 
logne, March  12,  1837;  d.  Meudon,  near 
Paris,  March  29,  1911.  Organ-pupil  of  his 
father  [Jean-Baptiste  G.,  b.  Boulogne, 
1793;  d.  there,  1890];  later  of  Lemmens; 
studied  harmony  with  G.  Carulli.  Eager 
student  of  musical  literature  and  organ,  prac- 
tising 8  to  10  hours  at  a  time;  at  12,  often 
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substituted  for  his  father  at  the  church  of 
St. -Nicholas;  at  16,  organist  at  St.-Joseph; 
at  18,  his  first  composition,  a  solemn  mass, 
was  produced;  at  20,  choirmaster  at  St.- 
Nicholas,  teacher  in  Boulogne  Cons.,  and 
conductor  of  a  mus.  society.  His  fine  play- 
ing at  the  inauguration  of  the  organs  at 
St.-Sulpice  and  Notre-Dame,  Paris,  caused 
his  app.  as  organist  of  Ste.-Trinite  in  1871, 
succeeding  Chauvet;  he  resigned  this  posi- 
tion in  1901;  in  1894,  co-founder  of,  and 
teacher  at,  the  Schola  Cantorum;  1896, 
organ-prof,  at  Paris  Cons.;  in  1910  the  Univ. 
of  Manchester  conferred  upon  him  the  de- 
gree of  Mus.  Doc.  (hon.  c).  His  concert- 
tours  in  England,  Italy,  Russia,  and  (1893, 
1897-8)  the  United  States  were  extremely 
successful.  He  was  not  only  a  virtuoso  of 
the  first  rank,  but  also  a  master  in  the  art 
of  improvisation;  his  influence  upon  con- 
temporary organists  is  enormous,  and,  thanks 
to  the  achievements  of  his  many  distin- 
guished pupils,  will  long  continue  to  be  felt. 
Of  the  highest  importance,  because  they  shed 
new  light  on  the  history  of  organ-music,  are 
his  two  monumental  editions,,  'Archives  des 
Maitres  de  l'Orgue,'  and  'Ecole  classique 
d'Orgue.'  The  former,  with  biographical 
studies  by  Andre  Pirro,  is  a  new  edition  of 
works  by  early  French  masters  (Titelouze, 
Raison,  Roberday,  du  Mage,  Marchand, 
Clerambault,  Daquin,  Gigoult) ;  the  latter,  of 
all  important  masters  from  Frescobaldi  to 
Wilh.  Friedemann  Bach  (25  books).  G.'s 
importance  as  a  composer  rests  upon  his 
organ-works,  and  these  occupy  a  very  high 
rank.  The  sum  total  of  his  colls,  comprises 
94  op.-nos. — Works  (N.  B.  Several  works  are 
publ.  with  the  same  op.-no.  [e.  g .,  3  entirely 
different  works  are  publ  as  op.  44]) :  For  or- 
gan: 8  sonatas  (op.  42,  D  m.;op.  50,  D;op.  56, 
C  m. ;  op.  61,  Dm.;  op.  80,  C  m. ;  op.  86,  B  m. ; 
op.  89,  F;  op.  91,  A);  18  books  of  Pieces 
d'Orgue  (op.  15-20,  24,  25,  33,  40,  44,  45,  69- 
72,  74,  75);  12  books  of  L'Organiste  pratique 
(op.  39,  41,  46,  47,  49,  50,  52,  55-59);  The 
Practical  Organist  (also  12  books,  partly 
identical  with  preceding);  op.  65,  L'Organiste 
liturgiste  (10  books);  etc. — For  organ  and 
orch.:  Op.  41,  Marche  funebre;  op.  42,  Sym- 
phonic No.  1  (later  rewritten  as  1st  organ- 
sonata);  op.  44,  Marche-  Fantaisie;  op.  63, 
Meditation  sur  le  Stabat  Mater;  op.  74,  Marche 
elegiaque;  op.  81,  Allegro;  op.  83,  Final  alia 
Schumann;  Adoration  (no  opus-number). — 
Comps.  for  various  instrl.  combinations  (pf. 
and  org.,  fl.  and  pf.,  etc.). — The  vocal  works 
comprise  3  grand  masses  for  soli,  ch.  and  org. 
(or  orch.),  in  F,  A  m.,  Eb;  Belsazar,  lyric 
scene  for  soli,  ch.  and  orch.;  litanies,  vespers, 
psalms,  and  many  motets.  Besides,  he  ed. 
'Repertoire  des  Concerts  du  TrocadeYo'  (4 
books;  selected  works  of  old  masters  perf. 


at  his  historical  concerts,  1902-6).  He  also 
publ.  a  vast  number  of  transcrs.  and  arrs.  of 
old  and  modern  masters. — Cf.  de  La  Tom- 
belle,  et  al.,  A  la  memoir e  de  A.  G.  (Paris, 
1911). 

Guion  [gi'-],  David  Wendell  Fentress, 

b.  Valley  Creek  Ranch,  Ballinger,  Texas, 
Dec.  15,  1895;  studied  at  the  Whipple  Acad., 
Jacksonville,  111.,  the  Polytechnic  Coll.,  Fort 
Worth,  Texas,  later  with  Leopold  Godowsky 
at  the  Royal  Cons,  of  Music,  Vienna;  1915-18, 
dir.  of  Daniel  Baker  Coll.  School  of  Mus., 
Brown  wood,  Texas;  1918-21,  teacher  at  Fair- 
mount  Cons.,  Dallas,  Texas;  1921-23,  at  So. 
Methodist  Univ.;  then  at  Chicago  Coll.  of 
Mus.;  1940,  living  in  N.  Y.  as  composer. 
His  works  include  Shingandi,  a  primitive 
African  ballet-suite  for  orch.;  Alley  Tunes; 
Arkansas  Traveler;  Turkey  in  the  Straw;  Sheep 
and  Goat  Walkin'  to  the  Pasture;  Mother  Goose 
Suite;  etc.  (all  for  orch.);  and  a  quantity  of 
songs  (about  100),  including  Cowboy's  Love 
Song,  Prayer,  especially  effective  versions  of 
Home  on  the  Range,  Bury  Me  Not  on  the  Lone 
Prairie,  etc. 

Guiraud  [ge-roh'],  Ernest,  b.  New  Orleans, 
June  23,  1837;  d.  Paris,  May  6,  1892.  A 
precocious  composer,  pupil  of  his  father 
[Jean-Baptiste  G.,  Prix  de  Rome  at  Paris 
Cons.,  1827],  a  music-teacher.  He  visited 
Paris  at  12;  at  15,  he  produced  the  opera  Le 
roi  David  in  New  Orleans.  Returning  to 
Paris,  he  studied  in  the  Cons,  under  Marmon- 
tel  (pf.),  Barbereau  (harm.),  and  Halevy 
(comp.),  taking  the  Grand  Prix  de  Rome, 
1859,  for  his  cantata  Bajazet  et  le  joueur  de 
flute.  Studied  in  Rome  1860-3;  served  in  the 
campaign  1870-1;  later  played  at  the  Con- 
certs Populaires,  and  brought  out  an  orchl. 
suite,  in  1872,  which  secured  him  a  high  posi- 
tion as  a  comp.;  in  1876  he  was  app.  prof,  of 
harm,  and  accomp.  at  the  Cons.;  in  1880  he 
succ.  Masse1  as  prof,  of  comp.  (among  his  pu- 
pils were  Debussy.  Gedalge,  Loeffler,  etc.); 
succ.  Delibes  in  1891  as  member  of  the  Aca- 
demy.— Operas:  Sylvie  (Paris,  Op. -Com., 
1846) ;  En  prison  (Th.-Lyrique,  1869) ;  Le  Ko- 
bold  (Op. -Com.,  1870);  Mme.  Turlupin  (Th. 
de  l'Athenee,  1872);  Gretna  Green  [ballet]  (Gr. 
Opera,  187 '3) ;  Piccolino  (Op. -Com.,  1876);  La 
galante  aventure  (ib.,  1882);  the  posth.  opera 
Brunhilde  (finished  by  Saint-Saens,  and  prod., 
as  Fredegonde,  at  Paris,  1895);  also  a  solemn 
mass,  an  overture,  etc.;  and  a  Traite  d' Instru- 
mentation. Composed  the  recitatives  to 
Bizet's  Carmen. 

Gulbins,  Max,  b.  Kammetschen,  East 
Prussia,  July  18,  1862;  d.  Breslau,  Feb.  19, 
1932.  Pupil  at  Kgl.  Hochschule  in  Berlin  of 
Hartel,  Kiel  and  Herzogenberg,  1882-8; 
choral  cond.  at  Insterburg,  1896;  1900-8, 
cond.  and  org.  at  Elbing;  from  1908,  org.  at 
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St.  Elisabeth's  in  Breslau. — Works:  Op.  13, 
Stiirmlied  for  men's  chor.  and  orch.;  An  das 
Vaterland,  do.;  op.  30,  Barggraf  Friedrich  von 
Nilmberg,  do.;  men's  choruses  a  capp.;  songs; 
organ-works  (4  sonatas,  op.  4,  18,  19,  28; 
Choral-Vorspiele,   op.    16),   etc. 

Gulbranson,  Ellen  {nee  Norgren),  fa- 
•  mous  dramatic  soprano;  b.  Stockholm,  March 
4,  1863.  She  ent.  the  Cons,  there  in  1880,  and 
in  1883  went  to  Paris  to  Mme.  Marchesi; 
debut  in  concert  at  Stockholm  in  1886  with 
great  success;  three  years  later  she  made  her 
operatic  debut  there  as  Amneris.  Her  power- 
ful and  sympathetic  voice,  dramatic  intensity 
and  splendid  stage-appearance  rapidly  made 
her  famous,  so  that  in  1892  she  was  brought  to 
Frau  Wagner's  attention,  who  recognized  in 
her  an  ideal  Briinnhilde;  in  1896  she  sang  this 
part  aUBayreuth  (in  all  the  dramas)  with  over- 
whelming success,  and  was  then  heard  re- 
peatedly at  the  Festivals;  later,  lived  in  Oslo. 
For  many  years  she  was  a  member  of  the  R. 
Opera  at  Berlin,  and  received  the  title 
'  Kammersangerin' . 

Gum'bert,  Ferdinand,  b.  Berlin,  April 
21,  1818;  d.  there  on  April  6,  1896.  Pupil  of 
E.  Fischer  and  Clapius.  Began  his  artistic 
career  as  tenor  singer  at  Sondershausen  Th.; 
1840-42,  baritone  singer  at  Cologne  Th.  St. 
comp.  under  Constantin  Kreutzer,  by  whose 
advice  he  left  the  stage,  and  settled  in  Berlin 
as  comp.,  vocal  teacher  and,  later,  music 
critic. — Works:  About  500  songs,  some  emi- 
nently popular;  his  operettas,  prod,  in  Berlin 
[Die  schone  Schusterin  (1844),  Die  Kunst,  ge- 
liebt  zu  werden  (1850),  Der  kleine  Ziegenhirt 
(1854),  Bis  der  Rechte  kommt  (1856),  Karolina, 
etc.,]  were  not  so  successful.  Transl.  libretti 
of  numerous  modern  French  and  Italian 
operas;  also  songs.  Wrote  Musik,  Gelesenes 
und  Gesammeltes  (1860). 

Gum'peltzhaimer,  Adam,  b.  Trostberg, 
Bavaria,  1559;  d.  Nov.  3,  1625,  at  Augsburg, 
where  he  had  been  cantor  from  1581.  A  pupil 
of  the  monk  Jodocus  Enzmuller,  he  became  a 
famous  church-composer  and  theorist. — ■ 
Works:  Erster  (zweiter)  Teil  des  Lustgartleins 
teutsch  und  lateinischer  Lieder  von  drei  Stimmen 
(1591  and  1611) ;  Erster  {zweiter)  Teil  des  Wirtz- 
gdrtleins  4  stimmiger  geistlicher  Lieder  (1594 
and  1619);  Psalmus  LI  octo  vocum  (1604); 
Sacri  concentus  octonis  vocibus  modulandi  cum 
duplici  basso  in  organorum  usum  (1601  and 
1614;  2  parts) ;  10  geistliche  Lieder  mit  4  Stim- 
men (1617);  2  geistliche  Lieder  mit  4  Stimmen; 
5  geistliche  Lieder  mit  4  Stimmen  von  der  Him- 
meljahrt  Jesu  Christi;  Newe  teutsche  geistliche 
Lieder  mit  3  und  4  Stimmen  (1591  and  1594); 
many  other  works  in  MS.  A  number  of  G.'s 
motets  have  been  reprinted  in  Bodenschatz' 
Florilegium  Portense,  Schadaeus'  Promptua- 
rium  and  Vintzius'  Missae.     O.  Mayr  edited  a 


selection  of  his  works  in  the  'D.T.B.'  X,  2. — 
Cf.  O.  Mayr.  A.  G.  (Munich,  1908).— See 
also  Q.-Lex. 

Gum'pert,  Friedrich  Adolf,  horn-player; 
b.  Lichtenau,  Thuringia,  April  27,  1841;  d. 
Leipzig,  Dec.  31,  1906.  Pupil  of  Hammann  in 
Jena;  from  1864,  first  horn  in  the  Gewandhaus 
Orch.,  Leipzig. — Works:  Praktische  Horn- 
schule;  a  Solobuch  for  horn  (difficult  passages 
from  operas,  symphonies,  etc.);  Homquartette 
(2  books) ;  Hornstudien;  and  orchestral  studies 
for  clar.,  oboe,  bassoon,  trumpet,  and  'cello. 

Gumprecht,  Armand  J.,  b.  Boston, 
Mass.,  June  26,  1861.  Pupil  of  C.  Eichler 
(vln.),  1880-2;  of  J.  Singenberger  (org.  and 
theory),  1882-4;  of  S.  B.  Whitney  (org.), 
1885-7;  since  1890  has  filled  various  positions 
as  org.  in  Washington  churches  (Sacred  Heart 
[R.C.],  St.  Patrick  [14  years],  etc.) ;  1891-1928, 
prof,  of  mus.  and  organist  at  Georgetown 
Univ.,  Washington,  D.  C;  1912-26,  cond.  of 
the  'Washington  Sangerbund';  now  (1940) 
living  as  private  teacher  and  church  organist 
in  Washington.  Has  written  4  masses  with 
orch.  (No.  1,  1902;  No.  2,  unpubl.;  No.  3, 
1907;  No.  4  [Missa  brevis],  1926),  pf. -pieces 
and  many  songs. 

Gumprecht,  Otto,  writer  and  critic;  b. 
Erfurt,  Apr.  4,  1823;  d.  Meran,  Feb.  6,  1900. 
Was  first  a  lawyer  (st.  in  Breslau,  Halle  and 
Berlin);  1849,  became  editor  of  'National- 
zeitung';  from  1890  lived  in  Meran.  He  was 
an  esteemed  mus.  critic. — Works:  Musikal- 
ische  Charakterbilder  (1869);  Neue  musikal- 
ische  Charakterbilder  (1876);  Richard  Wagner 
und  sein  Biihnenfestspiel  'Der  Ring  des  Ni- 
belungen'  (1873);  etc.  Edited  5  vols,  of 
Erlesene  musikalische  Meisterwerke  (with 
biogr.  data). 

Gungl,  Joseph,  b.  Zsambek,  Hungary, 
Dec.  1,  1810;  d.  Weimar,  Jan.  31,  1889.  At 
first  oboist  in,  then  band-master  of,  the  4th 
Austrian  Artillery;  made  long  tours  with  his 
band,  playing  chiefly  his  own  dances  and 
marches.  In  1843  he  establ.  an  orch.  of  his 
own  in  Berlin;  made  a  moderately  successful 
trip  to  America  in  1849;  was  created  Royal 
Mus.  Director  in  1850;  in  1858  was  app.  band- 
master to  the  23d  Austrian  Infantry,  at 
Brimn;  lived  in  Munich  1864-76,  and  then 
settled  in  Frankfort. — Works:  Over  300  num- 
bers of  marches  and  dances,  the  latter  vying 
in  popularity  with  those  by  Strauss. 

Gunn,  Glenn  Dillard,  b.  Topeka,  Kan- 
sas, Oct.  2,  1874.  Having  received  his  first 
instruction  from  local  teachers,  he  entered  the 
Leipzig  Cons,  in  1893,  studying  3  years  with 
B.  Zwintscher,  C.  Reinecke  and  R.  Teich- 
muller  (pf.)  and  G.  Shreck  (theory);  from 
1896-9  asst.  there  to  Teichmuller,  appearing 
also  as  soloist  in  several  smaller  cities;  re- 
turned to  the  U.  S.  in  1900;  taught  in  Chicago 
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Mus.  Coll.,  1901-5;  establ.  his  own  piano- 
school  in  1905;  1902-4,  music  critic  'Chicago 
Journal';  1905-9,  do.  'Inter-Ocean';  1909-15, 
do.  'Tribune';  1922-36,  mus.  ed.  'Chicago 
Herald  and  Examiner';  since  1903  lecturer  on 
music,  Chicago  Univ.  (Extension  faculty); 
Vice-Pres.  and  artistic  dir.  of  Chicago  Cons. 
Since  1906  he  has  made  successful  appearances 
as  piano  soloist  with  the  Chicago,  New  York, 
Minneapolis,  and  Detroit  Symph.  Orchs.,  the 
Boston  Opera  Orch.,  and  the  N.  Y.  Civic 
Orch.  In  1915  he  founded  'The  Amer. 
Symph.  Orch.  of  Chicago'  which  had  for  its 
objective  the  perf.,  exclusively,  of  Amer. 
works,  and  the  eng.  of  Amer.  soloists.  He 
was  living  at  River  Forest,  111.,  in  1939.  Au- 
thor of  History  and  Esthetics  of  Music  (1912). 
Gunn,  John,  writer  and  'cellist;  b.  Edin- 
burgh, 1765  (?);  d.  there  abt.  1824.  From 
1789,  teacher  of  'cello  at  Cambridge  and 
London;  returned  to  Edinburgh,  1795. — 
Works:  Pf. -method;  40  Favorite  Scotch  Airs, 
adapted  for  vln.,  Ger.  flute,  or  'cello  .  .  .  , 
Theory  and  Practice  of  Fingering  the  V. cello 
.  .  .  (1793);  Art  of  Playing  the  German  Flute 
on  new  principles;  School  for  the  Ger.  Fhde; 
An  Essay,  theor.  and  pract.,  on  the  Application 
of  Harmony,  Thorough-bass  and  Modulation  to 
the  V. cello  (Edinb.,  1801);  An  Historical  En- 
quiry respecting  the  Performance  of  the  Harp 
in  the  Highlands  of  Scotland,  from  the  Earliest 
Times  until  it  tvas  discontinued  about  the  year 
1734  .  .  .  (Edinb.,  1807). 

Gu'ra,  Eugen,  eminent  dramatic  baritone; 
b.  Pressern,  n.  Saatz,  Bohemia,  Nov.  8,  1842; 
d.  Aufkirchen,  Bavaria,  Aug.  26,  1906.  He 
first  studied  at  the  Polytechnic  and  the 
Akademie,  Vienna;  then  in  the  Munich  Cons., 
making  his  debut  in  1865  at  Munich  as  Count 
Liebenau  (Waffenschmied),  which  led  to  an 
immediate  engagement  there.  Afterwards  he 
sang  in  Breslau  (1867-70),  Leipzig  (1870-6), 
where  he  became  a  popular  idol,  and  received 
a  tremendous  ovation  at  his  farewell  perform- 
ance as  Hans  Sachs  in  Die  Meister singer; 
Hamburg  (1876-83),  and  Munich  (1883-95), 
then  retiring  from  the  stage.  He  publ.  Erin- 
nerungen  aus  meinem  Leben  (Leipzig,   1905). 

Gu'ra,  Hermann,  son  of  preceding,  also 
dramatic  baritone;  b.  Breslau,  April  5,  1870. 
Pupil  of  the  Kgl.  Akademie  in  Munich;  debut 
in  Weimar,  1890;  sang  thereafter  in  various 
cities  (Berlin,  Aachen,  Zurich,  Basel,  Munich, 
etc.);  1897,  stage-mgr.  in  Schwerin.  During 
the  summers  of  1906-7  he  gave  two  very  suc- 
cessful seasons  of  opera  in  Berlin  (chiefly  Wag- 
nerian works;  J.  Stransky  was  one  of  the 
conds.).  In  191 1  he  was  dir.  of  the  Komische 
Oper  in  Berlin,  where  he  then  lived  as  singing- 
teacher;  1920,  dir.  of  the  Opera  in  Helsingfors; 
1927,  returned  to  Berlin,  teaching  singing  and 
stage-directing. 


Gurickx  [gii-rex'],  Camille,  pianist;  b. 
Brussels,  Dec.  29,  1848;  d.  there,  Aug.  10, 
1937.  St.  at  Brussels  Cons,  with  A.  Dupont, 
in  Weimar  with  Liszt,  and  in  Paris  with 
Saint-Saens  (corap.);  1874,  debut  at  Paris; 
subsequently  toured  Russia,  England  and 
the  U.  S.;  1891,  app.  prof,  of  pf.  at  Brussels 
Cons.  (succ.  Dupont). 

Guri'di,  Jesus,  Basque  composer  and 
organist;  b.  Vitoria,  Sept.  25,  1886;  pupil  of 
d'Indy  and  Decaux  at  the  Schola  Cantorum, 
Paris  (grad.  1905),  later  (1907)  with  Joseph 
Jongens  in  Brussels  and  Neitzel  in  Cologne; 
prof,  of  organ  and  harmony  at  the  Bilbao 
Cons.;  cond.  of  the  choral  society  there  and 
(until  the  civil  war  in  1936)  organist  of  St. 
Jacques  Cathedral;  also  a  member  of  the 
Art  Academy  of  Madrid ;  has  won  many  prizes 
for  his  works. — Operas:  Mirentxu  (2  acts), 
Amaya  (3  acts  and  an  epilogue;  Bilbao,  1920; 
Madrid,  1923),  El  Caserio,  a  'zarzuela'  (Ma- 
drid, 1926),  La  Meiga  (ib.,  1928),  and  various 
other  zarzuelas.  Orchl.  works:  figloga;  Le- 
yenda  Vasca  (Basque  Legend e);  Una  aventura 
de  Don  Quijote;  vocal  works:  The  choral  ballet 
Escena  vasca;  El  Principe  triste,  for  children's 
choir  and  pf. ;  Dia  de  campo,  for  do.;  A  si  can- 
tan  los  chicos,  for  children's  choir  and  orch.; 
Saison  des  semailles,  for  voice  and  orch.; 
Tres  series  de  cantos  populares  vascos  (3  Series 
of  Basque  Folk-Songs)  for  4,  6  and  8  vcd.  a 
cappella  chor. ;  organ-works;  pf. -pieces  (on 
Basque  themes) ;  vln. -works. 

GurTitt,  Cornelius,  b.  Altona,  n.  Ham- 
burg, Feb.  10,  1820;  d.  there,  June  17,  1901. 
Dramatic  comp.,  a  pupil  of  Reinecke  the 
elder,  and  of  Weyse  at  Copenhagen.  Org.  of 
the  Altona  Hauptkirche  in  1864;  army  musical 
director  in  the  Schleswig-Holstein  campaign; 
prof,  in  Hamburg  Cons.,  and  Royal  Mus. 
Director  in  1874. — Works:  Scheik  Hassan, 
4-act  opera  (not  perf.) ;  Die  romische  Mauer 
(Altona,  1860);  Rafael  Sanzio,  operetta;  an 
overture,  op.  22;  a  string-quartet;  3  vln.- 
sonatas,  1  'cello-sonata,  and  2  sonatinas  for 
'cello;  pf. -sonatas,  and  many  instructive 
pieces  for  piano;  duets  and  songs. — Cf.  A. 
Volquardsen,  C.  G.,  in  'Kirchl.  Nachrichten 
fur  die  Gemeinden  der  Prospstei  Altona' 
(1926);  Paul  T.  Hoffmann,  Neues  Altona 
(Jena,  1929;  vol.  II,  p.  274  et  seq.). 

Gqr'litt,  Manfred,  composer;  b.  Berlin, 
Sept.  6,  1890.  Pupil  of  Mayer-Mahr,  Breit- 
haupt  (pf.),  Kaun  and  Humperdinck  (comp.); 
operatic  coach  at  the  Berlin  State  Opera 
(1908-10),  at  the  Bayreuth  Fest.  of  1911; 
cond.  at  Essen  (1911-12),  Augsburg  (1912- 
14),  and  atthe  Bremen  Opera  (1914-27); 
now  living  in  Berlin.  As  a  composer,  G. 
follows  the  neo-classic  school.  Many  of  his 
works  are  frequently  played  at  German  music 
festivals.     He   has   written   the   operas   Die 
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Heilige  (Bremen,  1920),  Wozzek  (ib.,  1920), 
Nana  (1933);  Musik  for  full  orch.  (1922);  2 
Kammerkonzerte  for  vln.,  13  wind-instrs.  and 
percussion;  pf. -quintet  (1913);  pf. -sonata 
(1913);  vocal  works:  Songs  with  orch.  (1923 
and  '25),  also  with  chamber-orch.  and  pf.; 
incid.  music  to  H.  Eulenberg's  Die  Insel 
(Leipzig,  1918);  etc. 

Gur'litt,  Wilibald,  distinguished  musico- 
logist; b.  Dresden,  Mar.  1,  1889;  studied 
musicology  in  Heidelberg  and  in  Leipzig  with 
Riemann;  1914,  Dr.  phil.;  asst.  at  the  Musik- 
wissenschaftlichen  Inst,  of  the  Univ.  of  Leip- 
zig; fought  in  the  war,  and  was  wounded  and 
captured;  1919  lecturer  on  musicol.,  1921 
prof.,  at  the  Univ.  of  Freiburg;  1929,  became 
head  of  the  Musicol.  Inst,  which  he  had 
founded  there.  He  has  made  a  specialty  of 
Michael  Pratorius  and  his  organ-works,  and 
in  1921  lie  attempted,  in  collaboration  with 
Walcker,  to  reconstruct  a  Pratorius  Organ. 
This  created  the  impetus  for  a  new  movement 
in  Germany  back  to  performances  of  historic 
works  played  on  historic  organs  and  other 
musical  instrs.  His  principal  works  are 
Michael  Pratorius  (1914)  and  /.  S.  Bach 
(1933).  He  has  also  written  many  studies 
on  the  organ  and  various  organists;  H.  Rie- 
mann una1  die  Musikgeschichte,  in  'Ztschr.  f. 
M.-W.'  I  (1919);  Burgundische  Chanson-  und 
deutsche  Liedkunst  des  15.  Jahrhunderts,  in  the 
Basel  'Kongress-Bericht'  (1924);  Zur  Ge- 
schichte  und  ilber  Prinzipien  der  Registrier- 
kunst  in  der  alien  Orgelmusik,  in  the  'Leip- 
ziger  Kongressvortrag'  (1925);  Schumann  und 
Beethoven  in  ihren  Skizzen,  in  the  Vienna  'Kon- 
gress-Bericht' (1927);  Alte  und  neue  Poly- 
phonie  im  Kampf  um  das  musikal.  Bildungs- 
ideal,  in  the  'Ber.  Reichsschulmusikwoche' 
(Darmstadt,  1927);  Zur  Adam  v.  Fulda- 
Frage  and  Fr.-Jos.  Fetis  und  seine  Rolle  in  der 
Geschichte  des  M.-W.,  both  in  the  Liege  'Con- 
gress Report'  (1930);  Joh.  Walter  und  die 
Musik  der  Reformationszeit,  in  'Luther-Jahrb.' 
(1933);  and  other  articles  on  questions  of 
music  education  and  musicology.  Edited 
some  organ-works  of  Pratorius  (in  'Archiv 
f.  M.-W.'  Ill  [1921;  and  with  an  historical 
introduction,  1930]);  vol.  17  of  the  M.  Pra- 
torius Edition;  the  solo  cantatas  (Ugrino  Ed., 
1925)  and  Missa  brevis  of  Buxtehude  (Baren- 
reiter-Verlag, 1928);  facsimile  reprint  of 
M.  Pratorius'  De  Organographia  [Syntag- 
matis  musici,  Tomus  ID]  (Barenreiter-Verlag, 
1929);  Atisgewdhlte  deutsche  Chormusik  der 
Reformationszeit  (Barenreiter-Verlag,  193D; 
16  Chansons  von  G.  Binchois  (Blume's  Chor- 
werk,  vol.  22  [1933]). 

Gurney,  Ivor,  b.  Gloucester,  Aug.  28, 
1890;  d.  Dartford,  Kent,  Dec.  26,  1937. 
Pupil  of  Brewer  at  the  Gloucester  Cath., 
where  he  was  a  chorister  from  1900;  1906-11, 


asst. -org.  there;  also  held  posts  as  organist  in 
several  other  churches;  from  1911,  pupil  of 
Sharpe,  Stanford,  Waddington,  and  Vaughan 
Williams  at  the  R.  C.  M.  During  the  war 
he  was  gassed,  and  remained  in  ill  health  the 
rest  of  his  life;  from  1922,  interned  in  the  City 
of  London  Mental  Hospital,  Dartford,  Kent. 
— Works:  An  orchl.  rhapsody,  Gloucester- 
shire; the  orchl.  songs  By  a  Bier  side  and  In 
Flanders;  3  str.-quartets;  the  song-cycles 
Ludlow  and  Teme  (Carnegie  award,  1924), 
The  Western  Playland,  A  Shropshire  Lad, 
Lights  Out;  2  vln. -sonatas;  pf.-pcs. ;  numerous 
melodious  songs.  He  also  wrote  much  poetry. 
— For  several  articles  on  him,  see  'Mus.  and 
Letters'  (Jan.,  1938). 

Gutheil-Schoder  [goot'hll],  Marie,  cele- 
brated dramatic  mezzo-soprano;  b.  Weimar, 
Feb.  10,  1874;  d.  there,  Oct.  4,  1935.  Pupil  of 
Virginia  Gungl  at  the  Grossherzogl.  Musik- 
schule  in  Weimar;  her  successful  debut  there 
in  1891  led  to  an  immediate  engagement; 
member  of  the  Weimar  court  opera  till  1900; 
1900-26,  one  of  the  most  outstanding  singers 
and  actresses  of  the  Vienna  Opera  (Carmen, 
Elektra,  Salome);  in  1926,  appointed  stage- 
directress  of  the  Vienna  State  Opera. — Cf. 
L.  Andro,  M.  G.-Sch.  (1923). 

Guzewski  [goo-zheff'ske],  Adolf,  b.  Dyr- 
wianz,  Lithuania,  1876;  d.  there,  April,  1920. 
Pupil  of  the  St.  Petersburg  Cons.,  then  of 
Noskowski  in  Warsaw;  from  1910,  prof,  of  pf. 
and  theory  at  the  Warsaw  Cons. — Comp.  of  a 
Polish  opera,  The  Ice- Maiden  (Warsaw,  1907), 
a  set  of  vars.  for  orch.,  and  a  symph.  in  A; 
also  publ.  A  Practical  Treatise  on  Instrumen- 
tation (1909;  in  Polish).  His  second  opera, 
Atlantide,  remained  unfinished. 

Guzikov  [goo'zi-kohv],  (Michael)  Joseph, 
famous  cembalo-virtuoso;  b.  Shklova,  Govt. 
Mogilev,  Sept.  2,  1806;  d.  Aix-la-Chapelle, 
Oct.  21,  1837.  He  began  his  career  as  a  flutist, 
but  pulmonary  trouble  compelled  him  to 
abandon  that  instrument.  Having  become  a 
virtuoso  on  the  cembalo,  he  made  successful 
tours  of  Europe,  playing  almost  exclusively 
his  own  comps.  and  transcriptions.  He  died 
suddenly  at  his  instrument  during  a  concert. 
— Cf.  S.  Schlesinger,  J.  G.  (Vienna,  1836). 

Gyrowetz  [ge'roh-vets],  Adalbert,  b. 
Budweis,  Bohemia,  Feb.  19,  1763;  d.  Vienna, 
March  19,  1850.  Originally  a  law-student,  he 
studied  music  with  his  father,  a  choirmaster; 
became  secretary  to  Count  Fiinfkirchen, 
with  whom  he  went  to  Vienna,  where  his 
symphonies  won  favor  through  Mozart's  aid. 
He  studied  for  2  years  under  Sala,  at  Naples; 
went  to  Paris  and  London,  where  he  prod,  an 
opera,  Semiramide  (1792),  and  returned  to 
Vienna  in  1793.  As  a  lawyer  speaking  six 
languages,  he  acted  as  secretary  of  legation  in 
various    German    cities.        From     1804-31, 
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Kapellm.  of  the  Court  Opera  at  Vienna,  re- 
tiring on  a  small  pension.  He  was  an  extraor- 
dinarily productive  composer;  one  of  his 
operas,  Der  Augenarzt  (Vienna,  1811),  en- 
joyed long-continued  popularity;  but  his 
30  operas  and  operettas,  40  ballets,  60  sym- 
phonies, 12  serenades,  3  quintets,  60  quartets, 
24  trios,  36  pf.-sonatas,  12  nocturnes,  19 
masses,  also  cantatas,  part-songs,  songs,  over- 
tures, marches,  dances,  etc.,  are  forgotten. — ■ 
Autobiogr.  as  Biographie  des  A.  G.  (1848;  new 
edition  by  A.  Einstein,  1915). — See  Q.-Lex. 

Gysi  [ge'se],  Fritz,  b.  Zofingen,  Switzer- 
land, Feb.  18,  1888;  studied  history  of  art  and 
music  in  Zurich,  Bern,  Berlin,  and  in  Italy; 
1915,  mus.  critic  in  Zurich;  1921,  docent  of 
musicol.  at  the  Zurich  Univ.;  1932,  prof, 
there;  also  lecturer  at  the  Music  Academy  at 
Winterthur. — Writings:  Mozart  in  seinen 
Briefen  (1919-21);  Max  Bruch  (1922);  Claude 
Debussy  (1926);  Richard  Strauss  (1935);  etc. 

H 

Haapa'nen,  Toivo,  b.  Karvia,  Finland, 
May  15,  1889;  studied  philosophy  at  Helsing- 
fors  Univ.  {Dr.  phil.,  1924),  also  music  and 
musicol.;  1925,  docent  at  the  Helsingfors 
Univ. ;  music  critic  and  orchl.  cond.  Has  done 
bibliographical  work  and  research  in  Finnish 
music  of  the  Middle  Ages. — Writings:  Cata- 
logue of  Manuscript  Fragments  of  the  Middle 
Ages  in  the  Univ.  Library  at  Helsingfors  (I. 
Missalia,  1922;  II.  Gradualia,  Lectionaria 
missae,  1925;  III.  Breviaria,  1932;  also  The 
New  Fragments  in  the  Univ.  Library  at  Helsing- 
fors, 1924);  Die  Finnen,  in  Adler's  'Hand- 
buch'.     Has  also  composed  orchl.  music. 

Haarklou  [hahr'kloo],  Johannes,  b.  Sond- 
fjord,  near  Bergen,  Norway,  May  13,  1847;  d. 
Oslo,  Nov.  26,  1925.  From  1875-6,  pupil  of 
the  Leipzig  Cons.;  1877-8,  in  Berlin  of  Haupt 
(org.)  and  Kiel  and  Bungert  (comp.);  1880- 
1920,  org.  at  the  old  Akers  Ch.  in  Oslo;  1885 
-8,  cond.  of  the  symph.  concerts  there.  His 
5  operas  have  not  found  their  way  beyond 
Norway,  but  among  the  works  more  generally 
known  are  an  oratorio,  Skapelsen  (The  Crea- 
tion, 1891;  Oslo,  1924),  4  symphonies  (Bb, 
D  m.,  C,  Et>)  and  Olafs-Legende  for  orch.; 
also  publ.  a  sonata  for  vln.  and  pf.;  other 
chamber-music;  organ-works  (a  sonata,  pre- 
ludes and  fugues,  etc.) ;  pf  .-pes. ;  chors. ;  songs. 

Haas,  Joseph,  eminent  composer;  b.  Mai- 
hingen,  Bavaria,  March  19,  1879.  Pupil  of 
M.  Reger  in  Munich,  then  of  the  Leipzig 
Cons.;  from  1911,  teacher  of  comp.  at  the 
Stuttgart  Cons.;  1916,  prof.;  from  1921,  at  the 
Academy  of  Mus.  Art  in  Munich;  app.  prof, 
in  1924;  1925,  dir.  of  the  church-music  division 
of  the  Munich  Acad.;  board  member  of  the 


Donaueschingen  Festivals  and  the  Deutsches 
Tonkiinstlerverein.  H.  won  the  Beethoven 
prize  in  1919;  1930,  app.  member  of  the  Berlin 
Acad,  of  Arts;  also  Pres.  of  the  Committee 
for  Catholic  Church-music. — Works:  The 
opera  Tobias  Wunderlich  (1934;  Cassel, 
1937);  2  oratorios,  Die  heilige  Elisabeth  (op. 
84;  perf.  very  frequently)  and  Das  Lebensbuch 
Gottes  (1933);  a  Christmas  song-play,  Christ- 
nacht,  for  soli,  chor.  and  small  orch.  (op.  85); 
other  choral  works;  orchl.  comps.;  chamber- 
music  (str. -quartet,  str.-trio,  sonatas  for  vln., 
horn  and  oboe,  etc.);  org.-  and  pf. -works  (so- 
natas, suites,  etc.) ;  songs;  etc. 

Haas,  Robert  Maria,  distinguished  musi- 
cologist; b.  Prague,  Aug.  15,  1886.  Studied 
musicology  in  Prague,  Berlin  and  Vienna;  Dr. 
phil.,  Prague,  1908;  was,  for  some  time,  asst. 
to  G.  Adler  at  the  Inst,  for  Mus.  Hist,  in 
Vienna;  then  cond.  in  Miinster,  Erfurt,  Con- 
stance and  Dresden;  1914-17,  Seer,  of  the 
'Corpus  Scriptorum  de  Musica'  and  'D.T.O.'; 
1920,  chief  of  the  music  division  of  the  Aus- 
trian Natl.  State  Library  in  Vienna;  1923, 
asst.  teacher  at  Vienna  Univ.;  1930,  app. 
prof.;  later,  head  of  the  Musicological  Inst, 
(with  Alfred  Orel). — Books:  Gluck  und 
Durazzo  im  Burgtheater  (1925);  Die  Wiener 
Oper  (1926);  Wiener  Musiker  (1927);  Die 
Estensischen  Musikalien  (1927);  Die  Musik 
des  Barocks,  in  Biicken's  'Handbuch  der 
M.-W.'  series  (1928);  Auffiihrungspraxis  der 
Musik,  ib.  (1932);  Mozart  (1933);  Bruckner 
(Potsdam,  1934).  H.  has  also  publ.  valuable 
essays  in  'Sbd.  Int.  M.-G.', Adler's  'St.  M.-W.', 
and  various  other  music  journals;  has  edited 
works  of  Umlauf  ('D.T.O.'  XVIII,  1),  Gass- 
mann  (ib.,  XXI),  Eberlin  (ib.,  XXVIII,  1), 
Monteverdi  (ib.,  XXIX,  1),  Gluck  (ib.,  XXX, 
2)  and  Schenk  (ib.,  XXXIV,  1);  co-editor 
(with  Orel)  of  the  new  monumental  ed.  of 
Anton  Bruckner's  symphonies  in  original 
form;  has  also  edited  (with  B.  Glossy)  Wiener 
Komodienlieder  aus  drei  Jahrhunderten  (1924) 
and  Scherzhafte  Lieder  aus  galanter  Zeit  (1925). 
— Comps.:  String-quartets,  pf. -quintets,  2 
pf.-sonatas,  a  'cello-sonata,  a  vln. -sonata,  a 
trio-suite,  and  songs. 

Haba,  Alois,  notable  composer  of  quarter- 
and  sixth-tone  music;  b.  Visovici,  Moravia, 
J'une  21,  1893;  taught  for  2  years  at  a  public 
school  in  Slovakia,  where  he  took  the  oppor- 
tunity of  studying  the  folk-songs,  after  which 
he  became  a  pupil  of  V.  Novak  at  the  Prague 
Cons.  (1914-15);  studied  at  the  Music  Aca- 
demy, Vienna,  with  F.  Schreker  (1917-20); 
1919,  wrote  his  first  str.-quartet  in  quarter- 
tones  (the  first  work  of  this  kind;  prod,  in 
Berlin,  1922);  1921,  won  the  Mendelssohn 
Prize;  then  went  to  Berlin,  where  he  lived  for 
a  time,  to  make  a  study  of  acoustics;  later 
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became  a  teacher  at  the  State  Cons.,  Prague, 
where  he  founded  a  class  for  quarter-  and 
sixth-tone  corap.  (1923),  frequented  by  many 
young  composers,  including  Karel  Haba,  K. 
Ancerl,  M.  Pone,  Karel  Reiner,  A.  Strizek,  J. 
Zavadil,  the  Jugoslavs  Slavko  Osterc,  V. 
Vuckovic  and  F.  Sturm,  the  Turk  Necil 
Kazim,  and  the  Lithuanian  Jer.  Kacinkas, 
etc.  He  has  invented  a  new  notation  for 
his  system;  a  number  of  well  known  instru- 
ment builders  have  constructed  special  in- 
struments for  the  perf.  of  his  works  (Kohlert 
in  Graslitz,  Haeckel  in  Dresden,  and  Forster); 
and  the  Cons,  in  Cairo,  Egypt,  has  adopted 
the  quarter-tone  system.  In  the  construc- 
tion of  his  melodies,  H.  makes  use  of  a  'non- 
thematic'  style  (i.e.,  one  without  repetition 
or  symmetry  of  pattern).  His  philosophy 
has  socialistic  implications.  His  composition 
is  influenced  by  his  national  idiom.  He  may 
well  be  considered  one  of  the  leading  per- 
sonalities in  progressive  European  music. 
The  theoretical  foundation  of  his  musical 
ideas  is  elucidated  in  his  books:  Von  neuer 
Musik  {Die  Theorie  der  Vierteltone;  Grund- 
lagen  der  Tondifferenzierung  und  der  neuen 
Stilmoglichkeiten  in  der  Musik  [Cologne, 
1925]);  Von  der  Psychologie  der  musikalischen 
Gestaltung  (Vienna,  1925);  Neue  Harmonieleh- 
re  (Leipzig,  1927) ;  and  in  a  number  of  studies 
in  the  Czech  language. — Musical  composi- 
tions: Stage-works:  Die  Mutter  (op.  35;  first 
quarter-tone  opera;  perf.  in  Munich,  cond.  by 
Scherchen,  May  17,  1931,  with  considerable 
success),  Die  Arbeitslosen  (quarter-tone opera), 
Neue  Erde.  Other  works:  Variations  on  a 
Canon  by  Schumann  (op.  1);  Scherzo  and 
Intermezzo  for  pf.  (op.  2);  pf. -sonata  (op.  3); 
str.-quartet  (op.  4);  Overture  for  orch.  (op. 
5);  6  pf. -pieces  (op.  6);  Fantasy  for  pf.  and 
orch.  (op.  8);  Fantasy  for  fl.  and  pf.  (op.  34); 
Toccata  (op.  38);  Nonet  (only  7-tone  dia- 
tonic piece;  op.  41) ;  Nonet  (12-tone  chromatic; 
op.  40);  Duo  for  2  vlns.  (op.  49;  Paris  Fest., 
1937);  etc.  Quarter-tone  music:  2  str.-quar- 
tets  (op.  7,  1922;  op.  12,  Salzburg  Mus.  Fest., 
by  the  Hindemith  Quartet,  1923);  Fantasy 
and  Music  for  vln.  solo  (op.  9a  and  b) ;  Choral 
Suite  (op.  13);  3  Suites  (op.  16);  Fantasy  for 
quarter-tone  pf.  (op.  19).  Compositions  in 
MS.:  4  Suites  and  9  Fantasies  for  pf.;  Fan- 
tasy for  vcl.  solo;  do.  for  vln.  and  pf.;  do.  for 
via.;  do.  for  vcl.  and  pf.;  do.  for  clar.;  Merry 
Rhymes,  choral  cycle  for  fern,  and  children's 
chor.  (quarter-tone);  /,  for  men's  chor.;  Der 
arbeitende  Tag,  a  series  of  10  men's  choruses 
(op.  45 ;  for  the  10th  anniversary  of  the  Soviet 
Union) ;  Der  Weg  des  Lebens  (op.  46) ;  Fantasy 
for  full  orch.;  etc.  Sixth-tone  music:  Str.- 
quartet  (op.  15);  Suite  for  strs.  or  harmonium 
(op.  37).  Has  also  written  jazz  music  for  the 
pf.  {Boston,  Tango,  Blues,  etc.;  publ.  by  Uni- 
versal Ed.). 


Haba,  Karel  (younger  brother  of  Alois), 
talented  composer;  b.  Visovici,  Moravia, 
May  21,  1898;  pupil  of  his  brother;  living 
in  Prague.  Has  written  a  successful  orchl. 
work,  fl. -sonata,  pf.-trio,  pf. -pieces,  etc. 
Uses  the  quarter-tone  system,  but  not  in- 
variably. 

Ha'beneck,  Francois-Antoine,  b.  Mezie- 
res  (Ardennes),  France,  June  1  (Jan.  23?), 
1781;  d.  Paris,  Feb.  8,  1849.  His  father,  a 
native  of  Mannheim,  and  member  of  a  French 
regimental  band,  taught  him  the  violin,  and 
H.  composed  quite  extensive  works  without 
theoretical  teaching.  Entering  Baillot's  class 
in  the  Paris  Cons,  in  1801,  he  won  the  first 
prize,  in  1804,  for  violin-playing;  then  joined 
the  Opera-Comique  orch.,  but  soon  entered 
the  Opera  orch.,  and  became  leader  under 
Kreutzer.  From  1806  until  the  (temporary) 
suspension  of  the  Cons.,  H.  conducted  most 
of  the  concerts;  in  1828  he  became  the  per- 
manent concert-director,  and  made  the  con- 
certs famous.  He  was  director  of  the  Grand 
Opera  1821-4,  and  then  succeeded  Kreutzer 
as  conductor,  holding  this  position  until 
1847.  He  was  also  app.  prof,  of  vln.  at,  and 
Inspector-General  of,  the  Cons.;  among  his 
pupils  were  Alard  and  Leonard.  By  introduc- 
ing Beethoven's  symphonies  to  the  French 
public,  he  did  inestimable  service  to  the  cause 
of  good  music. — Publ.  works:  2  vln. -con- 
certos; 3  duos  concertants  for  2  vlns.;  one  set 
of  orchl.  variations;  a  set  of  variations  for 
string-quartet;  a  nocturne  for  2  vlns.  on 
motives  from  La  Gazza  ladra;  3  caprices  for 
vln.  solo  with  bass;  polonaises  for  vln.  and 
orch. ;  and  fantasias  for  vln.  and  piano. 

Ha'berbier,  Ernst,  accomplished  pianist; 
b.  Konigsberg,  Oct.  5,  1813;  d.  Bergen, 
Norway,  March  12,  1869,  while  playing  at  a 
concert.  A  pupil  of  his  father,  an  organist,  he 
left  home  in  1832,  a  well  equipped  pianist, 
and  went  to  St.  Petersburg,  where  he  had  good 
fortune  as  a  concert-giver  and  teacher,  be- 
coming court  pianist  in  1847.  Gave  concerts 
in  London  in  1850;  then  retired  to  Christiania, 
and  perfected  what  he  considered  a  novel 
system  of  piano-technique — the  division  of 
difficult  passages  between  the  two  hands 
(Scarlatti  and  Bach  had  done  the  same  thing). 
After  brilliant  concerts  in  Copenhagen,  Kiel, 
and  Hamburg,  he  appeared  at  Paris  in  1852, 
and  created  a  sensation.  Thereafter  he  made 
tours  through  Germany,  Russia  and  Denm., 
and  in  1866  settled  in  Bergen  as  a  teacher. — 
Brilliant  pf. -music   {j£tudes-Poesies,  op.  53). 

Ha'berl,  Franz  Xaver,  eminent  theorist, 
mus.  editor  and  historiographer;  b.  Oberellen- 
bach,  Lower  Bavaria,  April  12,  1840;  d. 
Ratisbon,  Sept.  5,  1910.  Studied  in  the 
Boys'  Seminary  at  Passau,  and  took  holy 
orders  in    1862;    1862-7,   cathedral-Kapellm. 
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and  mus.  dir.  at  the  Seminary;  1867-70,  org. 
at  Sta.  Maria  dell'  Anima,  Rome;  1871-82, 
cathedral-Kapellm.  at  Ratisbon,  where  he 
founded,  in  1875,  a  world-renowned  school  for 
church-music.  He  was  an  authority  on  Catho- 
lic church-music,  past  and  present.  In  1872 
he  assumed  the  editorship  (vacated  by 
Schrems'  death)  of  the  collection  'Musica 
divina';  and  edited  the  periodical  'Musica 
sacra'  after  Witt's  death  in  1888.  In  1876  he 
began  to  publish  the  'Cacilienkalender,'  the 
scope  of  which  was  greatly  widened,  until, 
after  1885,  it  was  issued  under  the  more  ap- 
propriate name  of  'Kirchenmusikalisches 
Jahrbuch';  as  such  it  has  become  one  of  the 
most  important  publications  for  historical 
studies  concerning  the  church-music  of  the 
15th,  16th  and  17th  centuries;  H.  continued 
as  editor  until  1907,  when  he  resigned  and 
was  succ.  by  Karl  Weinmann.  He  founded  a 
Palestrina  Soc.  in  1879,  and  (beginning  with 
vol.  X)  was  editor-in-chief  of  Breitkopf  & 
Hartel's  complete  edition  of  Palestrina's 
works  (33  vols.,  finished  on  the  tercentenary 
of  the  master's  death,  1894),  which  he  aided 
not  only  by  his  experience  and  learning,  but 
also  by  rare  MSS.  from  his  private  collection. 
In  1899  he  was  elected  Pres.  of  the  'Allgem. 
Cacilienverein,'  and  became  editor  of  its 
official  organ,  'Fliegende  Blatter  fur  Kathol. 
Kirchenmusik.'  In  1889  he  was  made  Dr. 
theol.  (hon.  c.)  by  the  University  of  Wiirz- 
burg;in  1908  'Monsignore.'  Under  his  general 
supervision  a  new  edition  of  the  'Editio 
Medicea'  (1614)  of  the  Plain-Chant  melodies 
was  issued,  with  Papal  sanction,  at  Ratisbon 
(1871-81).  When  modern  scholarship  had 
proved  beyond  a  doubt  that  the  original  edi- 
tion had  not  been  published  with  Papal  sanc- 
tion and  had  not  been  revised  by  Palestrina, 
that,  in  fact,  it  contained  the  old  melodies  in 
badly  distorted  and  mutilated  form,  the  Pa- 
pal sanction  was  withdrawn,  the  edition  sup- 
pressed and  replaced  by  a  new  'Editio  Vati- 
cana'  in  1904.  The  result  of  this  was  that 
H.'s  books  dealing  with  Plain-Chant  (which 
had  been  held  in  the  highest  esteem,  and  had 
passed  through  many  editions)  became  prac- 
tically worthless.  The  books  thus  affected 
are:  Praktische  Anweisung  zum  harmonischen 
Kirchengesang  (1864),  Magister  Choralis  (1865; 
12th  ed.  1899;  transl.  into  Engl.,  Fr.,  Ital., 
Span.,  Polish  and  Hung.),  Officium  hebdomadae 
sanctae  (1887,  in  Ger.),  Psalterium  vespertinum 
(1888).  His  other  writings,  the  value  of  which 
remains  unimpaired,  are  Bertalotti's  Solfeg- 
gien  (1880),  Wilhelm  Dufay  (1885),  Die  Ro- 
mische  'Schola  Cantorum'  u.  die  papstlichen 
Kapellsanger  bis  zur  Mitte  des  16.  Jahrh. 
(1887),  Bibliographischer  u.  thematischer  Mu- 
sikkatalog  des  papstlichen  Kapellarchivs  im 
Vatikan  zu  Rom  (1888). 


Hackett,  Charles,  tenor;  b.  Worcester, 
Mass.,  Nov.  4,  1889;  studied  voice  with  J. 
Hubbard  in  Boston  and  V.  Lombardi  in  Flor- 
ence; at  the  age  of  19  appeared  in  recital  with 
Nordica  at  Providence,  R.  I.;  church-singer  in 
Boston;  1916,  operatic  debut  in  Genoa,  after 
which  he  was  engaged  at  La  Scala,  Milan,  and 
for  appearances  in  South  America  (68  perfs.  at 
the  Colon  Theater),  Covent  Garden,  London, 
Paris,  etc.;  1919-22,  member  of  the  M.  O.  H. 
(debut  as  the  Count  in  II  Barbiere  di  Siviglia, 
Jan.  31,  1919);  returned  then  to  Milan;  1923- 
33,  engaged  at  the  Chicago  Civic  Opera  (also 
concert  appearances  throughout  the  U.  S.); 
1934,  rejoined  the  M.  O.  H.,  of  which  he  is 
still  (1940)  a  member;  guest  appearances  in 
Los  Angeles,  San  Francisco,  Ravinia  Park 
(Chicago);  concert  tours  of  Australia  (1931), 
New  Zealand,  Europe. — -Main  roles:  Tenor 
leads  in  Martha,  Falstaff,  Faust,  Lakme, 
Cavalleria  Rusticana,  and  the  Puccini  and 
Verdi  operas. — His  brother,  Arthur  (b.  Port- 
land, Me.,  Apr.  5,  1884),  is  also  a  tenor;  since 
1930  prof,  of  voice  and  head  of  the  vocal 
dept.  at  the  Univ.  of  Michigan. 

Hackh,  Otto  (Christoph),  b.  Stuttgart, 
Sept.  30,  1852;  d.  Brooklyn,  N.  Y.,  Sept.  21, 
1917.  Pupil,  1871-5,  at  Stuttgart  Cons.,  of 
Pruckner  and  Speidel  (pf.),  and  Seifriz  (harm, 
and  comp.);  also,  1887-8,  of  A.  de  Kontski 
(pf.)  at  New  York.  From  1872-5  H.  was 
Speidel's  first  asst. -teacher;  1877-8,  concert- 
tours  in  S.  Germany,  Tyrol  and  Switzerland ; 
taught  and  concertized  in  London  during 
1878;  tours  in  1879;  went  to  New  York  in 
1880,  where,  until  1889,  he  was  head  of  pf.- 
dept.  in  the  Grand  Cons.  Then,  after  private 
teaching  for  2  years,  he  spent  3  years  in 
Europe  to  recover  from  nervous  exhaustion. 
From  1 895 ,  teacher  in  New  York  and  Brooklyn . 
— H.  published  some  200  pieces  for  solo  pf., 
pf.  4  hands,  and  pf.  with  orch.,  inch  salon 
works  in  modern  brilliant  style,  instructive 
comps.,  dance-music,  etc.;  many  of  these, 
and  also  many  of  his  numerous  songs,  have 
been  extremely  popular. 

Hadden,  James  Cuthbert,  writer  on 
music;  b.  Banchory-Ternan,  n.  Aberdeen, 
Sept.  9,  1861;  d.  Edinburgh,  May  1,  1914. 
St.  under  private  teachers,  and  held  various 
positions  as  org.;  from  1889  in  Edinburgh  as 
ed.  of  'The  Scottish  Musical  Monthly'  and 
contrib.  to  various  journals.  Author  of 
George  Frederick  Handel  (1888;  new  ed. 
1905);  Mendelssohn  (1888;  new  ed.  1904); 
George  Thomson,  the  Friend  of  Bums.  His 
Life  and  Correspondence  (1898);  The  Tinkering 
of  Hymns  (1900);  Haydn  (1902);  Chopin 
(1903);  The  Operas  of  Wagner;  Their  Plots, 
Music  and  History  (1908);  Master  Musicians 
(1909);  Modern  Musicians  (1913).    Ed.  'Lays 
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of  Caledonia'  (1883;  coll.  of  Scottish  airs  arr. 
for  harm.). 

Hadley,  Henry  (Kimball),  b.  Somerville, 
Mass.,  Dec.  20,  1871;  d.  New  York,  Sept.  6, 
1937.  He  received  his  first  instruction  on  the 
piano  and  violin  from  his  father,  and  then 
studied  theory  and  comp.  at  the  N.  E.  Cons, 
with  S.  Emery  and  G.  W.  Chadwick;  in  1894 
he  studied  cpt.  with  E.  Mandyczewski  in 
Vienna;  1895-1902,  dir.  of  music  at  St.  Paul's 
School,  Garden  City;  1904-9,  in  Germany, 
where  he  app.  in  various  cities  as  cond.  of  his 
own  works;  1908-9,  cond.  at  the  Stadtth.  in 
Mavence,  where  he  brought  out  his  1-act 
opera  Safie  (April  6,  1909).  In  1909  he  re- 
turned to  the  U.  S.,  and  was  cond.  of  the 
Seattle  Symph.  Orch.  from- 1909-11;  1911-15, 
cond.  of  the  San  Francisco  Symph.  Orch.; 
1915-22,  assoc.  cond.  of  the  N.  Y.  Philh. 
Orch.,  also  conducting  many  Lewisohn  Stadium 
concerts;  1924,  made  another  tour  of  Europe; 
1927,  cond.  symph.  concerts  in  Buenos  Aires; 
1929-32,  cond.  of  Manhattan  Symph.  Orch., 
producing  many  American  novelties.  In 
1935  he  cond.  the  Chicago  Symph.  Orch.  at 
the  World's  Fair  there,  and  the  concerts  of  the 
Berkshire  Festival  at  Stockbridge,  Mass.  (H. 
was  one  of  the  founders  of  the  Berkshire 
Symphonic  Fest.  and  cond.  the  first  orch. 
there  in  1933).  He  travelled  extensively, 
conducting  orchs.  in  his  own  works  in  Argen- 
tina and  Japan.  In  his  last  years  he  resided 
in  New  York,  devoting  himself  entirely  to 
composition;  was  made  Mus.  Doc.  by  Tufts 
Coll.  in  1925;  was  also  a  member  of  the  Natl. 
Inst,  of  Arts  and  Letters,  Amer.  Acad,  of  Arts 
and  Letters,  etc.  The  French  Govt,  awarded 
H.  the  Order  of  Merit.  Among  contempo- 
rary American  composers  H.  occupied  a  posi- 
tion of  prominence.  He  not  only  had  the  gift 
of  melody,  but  also  the  courage  to  write  it, 
without  straining  after  'original'  ultra-modern 
effects  and  intangible  'atmosphere'.  His  mu- 
sic is  sane  and  fresh,  written  with  regard  for 
the  fundamental  principles  of  form  and 
euphony;  his  orchestration  is  always  natural, 
skilful  and  effective. — -Works:  A  comic  opera, 
Nancy  Brown;  the  grand  operas  Safie  (May- 
ence,  1909),  Azora,  Daughter  of  Montezuma 
(Chicago  Op.  Co.,  Dec.  26,  1917),  Bianca, 
1-act  (1916;  won  the  $1000  Wm.  Hinshaw 
prize,  1917;  perf.  by  the  Soc.  of  Amer.  Singers, 
1918),  Cleopatra's  Night,  2-act  (1918,  after 
Theophile  Gauthier's  La  Nuit  de  Cleopatre; 
M.  O.  H.,  Jan.  31,  1920,  and  several  times 
thereafter),  and  A  Night  in  Old  Paris,  1-act 
(1925);  a  festival  play,  The  Atonement  of  Pan 
(Bohemian  Grove  Club,  1912);  4  symphonies: 
No.  1,  Youth  and  Life  (N.  Y.  Philh.,  Seidl, 
1897),  No.  2,  The  Four  Seasons  (N.  Y.,  Philh., 
Paur,  1901;  won  the  Paderewski  prize  and 
another  offered  bv  the  N.  E.  Cons.),  No.  3,  in 
B  m.  (Boston  Symph.,  Muck,   1908),  No.  4, 


North,  East,  South,  West  (Norfolk,  Conn., 
Fest.,  comp.  cond.,  1911);  the  overtures  Hector 
and  Andromache,  In  Bohemia,  Herod  (after  S. 
Phillips'  play),  Othello  (1919),  Youth  Trium- 
phant (Boston,  1931),  Aurora  Borealis  (1931), 
Academic,  and  Alma  Mater  (1932);  the  tone- 
poems  Salome  (1905;  Boston  Symph.,  Muck, 
1907),  Lucifer  (1913;  Norfolk,  Conn.,  Fest., 
comp.  cond.,  1914),  and  The  Ocean  (N.  Y. 
Philh.,  comp.  cond.,  1921);  a  Symphonic 
Fantasia  (1904;  Queen's  Hall,  London,  comp. 
cond.,  1913);  Festival  March  for  orch.  and  mil. 
band;  a  rhapsody,  The  Culprit  Fay  (Chicago 
Symph.  at  Grand  Rapids,  Mich.,  comp.  cond., 
1909;  won  a  $1000  prize  of  the  Natl.  Fed.  of 
Mus.  Clubs) ;  the  orchl.  suites  Oriental  (1903), 
Silhouettes,  San  Francisco  (1931),  and  Streets 
of  Pekin  (New  Symph.  Orch.,  Tokyo,  comp. 
cond.,  1930;  publ.  1932);  Scherzo  Diabolique 
for  orch.  (1934);  3  ballet-suites;  incid.  music 
to  The  Daughter  of  Hamilcar  and  Audrey;  a 
Konzertstuck  for  'cello  and  orch.  (1907);  Cow 
certino  for  pf.  and  orch.  (1937);  a  pf. -quintet 
in  A  m.  (1920);  2  str. -quartets;  2  pf. -trios; 
vln. -sonata;  Elegy  for  'cello  and  pf.;  other  pes. 
for  'cello;  pf.-comps. ;  the  cantatas  In  Music's 
Praise  (1899;  won  the  O.  Ditson  Prize),  Merlin 
and  Vivien,  The  Fate  of  Princess  Kiyo  (for 
fern.  vcs.  and  orch.),  The  Nightingale  and  the 
Rose  (do.),  The  Golden  Prince  (do.),  The  Fairy 
Thorn  (do.),  Ode  to  Music  for  soli,  chor.  and 
orch.  (for  the  60th  anniversary  of  the  Wor- 
cester Fests. ;  Oct.,  1917),  The  New  Earth  for 
do.  (1919),  Resurgam  for  do.  (for  the  Cin- 
cinnati Mus.  Fest.,  May,  1923;  also  given  at 
Queen's  Hall,  London,  with  comp.  cond.), 
Mirtil  in  Arcadia  (Harrisburg,  Pa.,  Fest., 
May,  1928),  Belshazzar  for  mixed  vcs.  and 
orch.  (1932),  etc. ;  6  Ballads  for  chor.  and  orch. 
{The  Fairies;  In  Arcady;  Jabberwocky;  Lela- 
wala,  a  Legend  of  Niagara;  The  Princess  of  Ys; 
A  Legend  of  Granada) ;  Church  Service  (P.E.) 
in  Eb;  many  anthems;  other  sacred  comps. ; 
over  150  songs  (German  and  English). — Cf. 
Herbert  R.  Boardman,  H.  H.,  Ambassador  of 
Harmony  (Georgia,  1932). — A  Henry  Hadley 
Foundation  for  the  Advancement  of  American 
Music  was  organized  in  1938. 

Hadley,  Patrick  Arthur  Sheldon,  British 
composer;  b.  Cambridge,  England,  Mar.  5, 
1899;  studied  at  Winchester  Coll.,  with  Root- 
ham  at  Cambridge  (M.A.,  Mus.  Doc),  and 
at  the  R.  C.  M.,  London,  with  Vaughan 
Williams  (Mus.  Bac.  and  hon.  M.M.);  since 
1925  teacher  of  comp.  at  the  R.  CM.;  1938, 
app.  lecturer  on  form  and  analysis  at  Cam- 
bridge.— Main  works:  Nightfall,  for  men's 
chor.  and  orch.  (1920);  orchl.  suite  (1921); 
London  Town's  a  Fine  Town,  for  men's  chor. 
and  orch.  (1922);  The  Nightingale,  symph. 
poem  (1923);  Kinder  Scout,  symph.  poem 
(1923);  Ephemera,  for  sop.  or  ten.  and  cham- 
ber-orch.   (1924);  Fugue  in  Bb  m.  for  orch. 


453 


HADOW— HAGEMAN 


(1925);  A  Faery  Song  for  chor.  and  orch. 
(1926);  The  Last  Memory,  fordo.  (1929);  The 
Trees  So  High,  symph.  ballad  in  4  movements 
for  bar.,  chor.  and  full  orch.  (1931);  La  belle 
Dame  sans  merci,  for  ten.,  chor.  and  orch. 
(1934);  My  Beloved  Spake  (Song  of  Solomon), 
for  chor.  and  orch.  (1936);  Mariana,  for 
mezzo-sop.  and  chamber-orch.  (1937);  incid. 
music  to  Sophocles'  Antigone  (1939);  songs 
with  small  orch.;  chamber-music  (str.-quar- 
tets). 

Hadow,  Sir  William  Henry,  b.  Ebrington, 
Gloucestershire,  Dec.  27,  1859;  d.  London, 
April  8,  1937.  He  received  the  regular 
classical  education  at  Malvern  Coll.  (1871-8) 
and  Worcester  Coll.,  Oxford  (1878-82) ;  studied 
pf.  at  Darmstadt  (1882)  and  comp.  with  Dr. 
C.  H.  Lloyd  in  Oxford  (1884-5);  M.  A.,  1888; 
Mus.  Bac,  1890.  In  1885  he  was  app. 
Fellow  and  Tutor  in  Worcester  Coll.;  Dean, 
1888-1909;  Examiner  in  Oxford  Locals  (1894- 
1909),  in  Literae  Humaniores  (1900-2),  in 
Modern  Languages  (1905),  in  Engl.  Lang,  and 
Lit.  (1907-9);  1909-19,  Principal  of  Arm- 
strong Coll.,  Newcastle-on-Tyne;  from  1916, 
Vice-Chancellor  of  Sheffield  _  Univ.;  1919, 
Chancellor;  lectured  at  the  Univ.  of  Glasgow, 
Newnham  Coll.,  Cambridge,  'R.  Institution' 
in  London;  also  visited  the  U.  S.  (Maine  and 
Rice  Institute,  Texas).  In  1909  he  was  made 
Hon.  Fellow  of  Worcester  Coll.  and  Mus. 
Doc.  (hon.  c);  the  next  year  Sheffield  Univ. 
also  conferred  upon  him  the  same  degree; 
Member  of  Council  of  R.  C.  M.  and  Vice-Pres. 
of  R.  C.  O. ;  Fellow  of  R.  Soc.  Lit. ;  knighted  on 
Jan.  1,  1918;  Hon.  Chairman  of  Bd.  of  Educa- 
tion, London;  C.B.E.,  1920;  hon.  Mus.  Doc, 
Oxford;  Pres.  of  Radio  Commission  for  Edu- 
cation (1927). — He  wrote  a  cantata,  The 
Soul's  Pilgrimage;  incid.  music  to  R.  Bridges' 
Demeter;  anthems,  songs  and  a  considerable 
quantity  of  chamber-music  (a  string-quartet, 
2  sonatas  for  vln.  and  pf.,  a  sonata  for  piano 
and  via.,  piano-trios,  etc.  [in  MS.]).  Of  more 
importance  are  his  books:  Studies  in  Modern 
Music  (2  vols.,  1892,  '94;  newest  ed.  London, 
1936);  Sonata-Form  (1896);  A  Croatian  Com- 
poser (1897);  The  Viennese  Period  (vol.  V  of 
the  'Oxford  Hist,  of  Music',  1904;  new  ed. 
1931);  William  Byrd  (1923);  Music  (1924); 
Collected  Essays  (1929).  He  edited  'Songs  of 
the  British  Islands'  (1903)  and  was  editor-in- 
chief  of  the  'Oxford  History  of  Music'  (1901- 
5  and  1929);  contrib.  to  'Encycl.  Brit.', 
'Quarterly  Review',  'Edinburgh  Review', 
'Mus.  Quart.'  (Jan.,  1915),  etc. 

Hadria'nus.     See  Adriaensen. 

Hae'sche,  William  Edwin,  b.  New  Haven, 
Conn.,  April  11,  1867;  d.  Roanoke,  Va.,  Jan. 
26,  1929.  Studied  the  violin  with  Bernhard 
Listemann;  piano  with  Perabo;  self-taught  in 
theory,  except  a  course  in  fugue  and  general 


composition  with  Prof.  Parker  at  Yale;  Mus. 
Bac,  Yale,  1897.  A  co-founder,  director,  and 
member  (1st  violin)  of  the  New  Haven  Sym- 
phony Orch.;  conductor  of  the  People's 
Choral  Union  (250  voices).  1903-22,  in- 
structor of  instrumentation  at  Yale  Univ.; 
1923,  app.  head  of  the  theory  and  violin  dept. 
of  Hollins  Coll.,  Va.,  a  position  which  he  held 
until  his  death;  cond.  of  the  Choral  Club 
(1923-25)  and  the  Ensemble  Club  at  Hollins; 
also  lectured  at  the  summer  school  of  the  Univ. 
of  Virginia  (1926-28). — Comp.  of  orchl.  and 
choral  works,   chamber-music,   songs,   etc. 

Haff' ner,  Johann  Christian  Friedrich, 

b.  Oberschonau,  n.  Suhl,  March  2,  1759;  d. 
Upsala,  Sweden,  May  28,  1833.  Organist, 
pupil  of  Vierling  at  Schmalkalden ;  student  at 
Leipzig  Univ.  1776,  and  proof-reader  for 
Breitkopf;  then  cond.  of  a  travelling  opera- 
troupe,  and  (1780)  org.  at  Stockholm  in  the 
German  church,  also  accompanist  at  the 
opera,  receiving  1787  the  title,  and  1793  the 
office,  of  court  Kapellm.  (due  to  the  success 
of  his  operas  Elektra,  Alkides,  and  Rinaldo, 
written  in  Gluck's  style).  From  1808-20, 
cath.  org.  at  Upsala,  and  from  1820  mus.  dir. 
of  the  Univ.  He  took  great  interest  in 
Swedish  national  music;  publ.  Swedish  Folk- 
songs with  accomp.,  and  revised  the  melodies 
of  the  Geijer-Afzelius  coll.;  edited  a  Svenska 
Choralbok  (2  parts,  1819-21),  in  which  he  re- 
stored the  choral  melodies  of  the  17th  century, 
and  added  preludes  (1822);  also  arr.  a  coll. 
of  old  Swedish  songs  in  4  parts  (1832-3;  he 
finished  only  two  books). 

Hageman,  Richard,  pianist  and  conduc- 
tor; b.  Leeuwarden,  Holland,  July  9,  1882. 
Until  his  10th  year  pupil  of  his  father,  Maurice 
H.  (former  dir.  of  Amsterdam  Cons.);  debut 
recital  as  pianist  at  age  of  6;  studied  5  years  at 
Brussels  Cons,  (under  Gevaert  and  de  Greef) 
and  1  at  Amsterdam  Cons.;  coach  (1898), 
2nd  cond.  (1899),  and  1st  cond.  (1901-3),  at 
the  R.  Opera,  Amsterdam;  1904-5,  accom- 
panist for  Mathilde  Marchesi  in  Paris;  came 
to  the  U.  S.  as  accompanist  for  Yvette  Guil- 
bert  in  1906;  1906-7,  tour  of  U.  S.  with  Mac- 
millen;  1907,  app.  asst.-cond.  at  the  M.  O.  H.; 
1916-21,  one  of  the  regular  conductors;  also 
cond.  of  the  French  repertoire  of  the  summer 
opera  at  Ravinia  Park,  Chicago,  for  6  suc- 
cessive summers;  was,  for  a  number  of  years, 
Vice-Pres.  and  head  of  the  voice  dept.  of 
Chicago  Musical  Coll.;  has  also  conducted  the 
Los  Angeles  Opera  Co.,  San  Francisco  Exposi- 
tion Orch.,  Pittsburgh  Symph.  Orch.,  Phila. 
Orch.,  etc.;  1918,  cond.  of  the  season  of  opera 
comique  given  by  the  'Soc  of  Amer.  Singers' 
in  N.  Y.;  1939,  was  living  in  Hollywood, 
Calif.  His  opera,  Caponsacchi  (written  in 
1931),  has  been  perf.  at  the  Vienna  Volksoper 
and  the  M.  O.  H.  (1937).    Many  of  his  numer- 
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ous  songs  are  very  well  known  {Do  not  go  my 
love,  At  the  well,  Charity,  etc.) ;  has  also  written 
music  for  the  films,  pf. -pieces,  etc. 

Hagen,  Francis  Florentine,  Moravian 
minister  and  composer;  b.  Salem,  N.  C,  Oct. 
30,  1815;  d.  Lititz,  Pa.,  July  7,  1907.  Served 
as  teacher  and  minister  in  various  Moravian 
congregations.  Edited  and  compiled  'Church 
and  Home  Organist's  Companion'  (several 
vols.).  He  composed  a  small  number  of  an- 
thems, in  which  a  definite  sense  for  dis- 
tinguished popular  melody  is  noticeable,  also 
a  cantata  and  an  overture.  His  Morning  Star, 
a  Christmas  carol  or  anthem,  which,  in  Mora- 
vian communities,  has  stood  in  continuous 
favor  for  almost  a  century,  was  reprinted  in 
1939.  Another  anthem  is  included  in  the 
series  'Mus.  of  the  Moravians  in  America', 
publ.  by  the  N.  Y.  Public  Lib.— Cf.  A.  G. 
Rau  and  H.  T.  David,  'A  Catalogue  of  Mus. 
by  Amer.  Moravians'   (Bethlehem,  1938)'. 

Ha'gen,  Friedrich  Heinrich  von  der,  b. 
Schmiedeberg,  Ukraine,  Feb.  19,  1780;  d. 
Berlin,  June  11,  1856,  as  prof,  of  German 
literature  at  the  Univ. — Publ.  Minnesinger 
(1838-56,  in  5  vols.;  in  vol.  Ill  are  'Minnege- 
sange'  in  notation  according  to  the  Jena 
Codex  and  other  sources,  with  a  treatise  on 
the  music  of  the  Minnesinger);  Melodien  zu 
der  Sammlung  deutscher,  vldmischer  und  fran- 
zosischer  Volkslieder  (1807;  with  Biisching). 
Ha'gen,  Theodor,  b.  Hamburg,  Apr.  15, 
1823;  d.  New  York,  Dec.  21,  1871.  He  lived 
in  New  York  from  1854  as  a  teacher  and 
critic;  edited  the  'New  York  Weekly  Review.' 
Publ.  Civilisation  und  Musik  (1845,  under 
the  pen-name  'Joachim  Fels');  Musikalische 
Novellen  (1848);  also  pf.-music  and  songs. 
Hagerup,  Nina.  See  Grieg. 
Hagg,  Gustaf,  eminent  organist  ;b.  Wisby, 
Sweden,  Nov.  28,  1867;  d.  Stockholm,  Feb.  7, 
1925.  After  graduation  from  the  Stockholm 
Cons,  he  spent  the  years  1897-8  studying  in 
Germany  and  France;  app.  org.  at  St.  Clara's 
Ch.  in  Stockholm;  1908,  teacher  of  org.  at 
the  Cons.;  1915,  prof.  Publ.  pieces  for  org., 
pf. ;  a  symph.  in  D  and  Miniatures  for  orch.; 
also  chamber-music  (string-sextet,  string- 
quartet,  pf.-trio,  etc.).  Also  coll.  and  ed.  87 
Swedish  folk-  and  popular  songs  under  the 
title  'Songs  of  Sweden'. 

Haggin,  Bernard  H.,  music  critic;  b.  New 
York,  Dec.  29,  1900;  1934-7f#  music  critic  of 
the  'Brooklyn  Daily  Eagle';  since  1936  do.  of 
the  'Nation'.  Has  publ.  A  Book  of  the  Sym- 
phony (Oxford  Press,  1937),  and  articles  in 
the  'Nation',  'New  Republic',  'M.TV,  etc. 
Has  given  lectures  at  the  Peoples  Inst.,  at 
the  Brooklyn  Inst,  of  Arts  and  Sciences,  etc.; 
living  (1940)  in  N.  Y. 

Hahn,  Carl,  b.  Indianapolis,  Ind.,  Oct. 
23,  1874;  d.  Brooklyn,  N.  Y.,  May  13,  1929. 


Pupil  at  the  Cincinnati  Coll.  of  Music  of 
Otto  Singer  and  A.  Gorno  (pf.),  Lino  Mat- 
tioli  (vcl.),  Van  Broekhoven  (theory)  and 
Van  der  Stucken  (comp.  and  orch.),  winning 
the  Springer  Medal  for  vcl.  in  1895;  for  some 
years  'cellist  under  Van  der  Stucken,  Seidl  and 
Thomas;  1900-11,  at  San  Antonio,  Texas, 
as  cond.  of  the  annual  festival  and  Beethoven 
Mannerchor;  organized  and  cond.  for  8 
seasons  the  San  Antonio  Symph.  Orch.;  also 
cond.  the  large  Sangerfest  at  San  Antonio 
(1906)  and  Galveston  (1909);  settled  in  New 
York  in  1913  as  cond.  of  the  'Arion'  (re- 
signed April,  1918),  Mozart  Soc.  and  the 
Brooklyn  'Arion'  (won  Kaiser  Prize  in  1915). 

Hahn,  Reynaldo,  b.  Caracas,  Venezuela, 
Aug.  9,  1875.  At  the  age  of  3  he  was  brought 
to  Paris,  where  he  has  lived  ever  since.  Pupil 
of  Massenet,  Dubois  and  Lavignac  at  Paris 
Cons.;  1934,  app.  mus.  critic  of  'Le  Figaro'; 
Chev.  of  the  Legion  of  Honor. — Works:  A 
3-act  'idylle  polynesienne,'  L'lle  du  Reve 
(Paris,  Op.-Comique,  March  23,  1898);  La 
Carmelite  (4  acts,  Op. -Com.,  1902);  Nausicaa, 
2-act  op.  (libretto  by  R.  Fauchois;  Monte 
Carlo,  1919) ;  La  Colombe  de  Buddha,  1-act  op. 
(Cannes,  1921);  Le  Marchand  de  Venise  (after 
Shakespeare;  Paris,  Opera,  Mar .29,  1935); 
Ciboulette,  light  opera  (Th.  des  Varietes,  1923) ; 
Malvina,  do.  (Gaite  Lyrique,  1935) ;  incidental 
music  to  Daudet's  L'  Obstacle  (1890),  Croisset's 
Deux  Courtisanes  (1902),  Mendes'  Scarron 
(1905),  Racine's  Esther  (1905),  Hugo's  Angelo 
(1905),  Magre's  Meduse  (1911),  Hugo's  Lu- 
crece  Borgia  (1911),  Sascha  Guitry's  Mozart 
(Paris,  1925),  Wolff's  and  Duvernois'  Le 
Temps  a" aimer  (ib.,  1926);  the  pantomimes 
Fin  d' amour  (1892),  Le  Bois  sacre  (1912);  the 
ballets  Beatrice  d'Este  (1909),  La  Fete  chez 
Therese  (1901),  Le  Dieu  bleu  (1912);  2  sym- 
phonic poems,  Nuit  d'amour  bergamasque 
(1897),  Promethee  triomphant  (1911) ;  a  Christ- 
mas mystery,  La  Pastorale  de  Noel  (1908); 
vln. -concerto;  Sonata  in  C  for  vln.  and  pf. 
(1927);  mixed  choruses;  numerous  songs; 
many  pf.-pieces  for  2  and  4  hands. 

Hahn,  Ulrich.     See  Han. 

Hah'neL     See  Gallus,  Jacobus. 

Haiden.     See  Heyden. 

Haile  [hi'le],  Eugen,  b.  Ulm,  Wurttem- 
berg,  Feb.  21,  1873;  d.  Woodstock,  N.  Y.,  Aug. 
14,  1933.  Pupil  at  the  Stuttgart  Cons. 
(1887-94)  of  G.  Linder  (pf.),  E.  Singer  (vln.) 
and  E.  Faiszt  (cpt.);  settled  in  New  York  in 
1903;  publ.  about  100  songs,  some  of  striking 
beauty  (Herbst,  Der  Todesengel  singt,  Teufels- 
lied,  Soldaten  kommen,  etc.).  He  wrote  an 
opera,  Viola  d'Amore  (text  by  H.  v.  Wolzo- 
gen) ;  his  music  to  a  spoken  drama  ('gesproch- 
ene  Oper'),  The  Happy  Ending,  was  prod,  in 
New  York  (1916). 
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Haines  Bros.,  well  known  firm  of  pf.- 
makers  founded  in  N.  Y.  by  Napoleon  J. 
(1824-1900)  and  Francis  W.  (1822-87) 
Haines.  The  brothers  came  to  N.  Y.  from 
England  as  bovs,  worked  in  the  pf  .-workshops 
of  A.  H.  Gale  from  1839,  and  in  1851,  establ. 
their  own  factory  under  the  name  of  N.  J. 
Haines  &  Co.  They  were  the  first  to  give  up 
manufacturing  'square*  pianos  and  were 
among  the  earliest  makers  of  the  modern 
'overstrung'  scales.  The  business  was  taken 
over  by  the  Aeolian  Amer.  Corp.,  with  facto- 
ries at  East  Rochester,  N.  Y. — N.  J.  Haines 
was  a  prominent  financier  during  and  after 
the  Civil  War. 

Ha'kansson,  Knut  Algot,  b.  Kinna,  Swe- 
den, Nov.  4,  1887;  d.  Helsingborg,  Dec.  13, 
1929.  First  studied  philosophy  in  Upsala, 
later  music  in  Stockholm;  1916-25,  cond.  of 
the  Orchl.  Soc.  in  Boras;  1925-29,  music 
critic  and  cond.  in  Goteborg  and  Helsing- 
borg. Wrote  a  ballet,  Mylitta  (Copenhagen, 
1918) ;  many  Swedish  pieces  for  orch.  (Diverti- 
mento, suites  [Kullaberg,  etc.],  overtures, 
serenades);  Swedish  suites  for  str.-quartet 
and  str.-trio;  pf. -music;  choral  works;  songs. 
He  also  arranged  and  publ.  songs  by  C.  J.  L. 
Almquist  (1916). 

Hale,  Philip,  b.  Norwich,  Vt.,  Mar.  5, 
1854;  d.  Boston,  Mass.,  Nov.  30,  1934.  Took 
music-lessons  from  early  youth  and  as  a  boy 
played  the  organ  in  the  Unit,  ch.,  Northamp 
ton,  Mass.  Graduate  of  Yale  Univ.,  1876 
admitted  to  the  Albany  bar,  1880.  First 
studied  music  seriously  with  D.  Buck  in  1876 
studied  in  Europe  1882-7  (organ  with  Haupt 
Faiszt,  Rheinberger  and  Guilmant, — comp 
with  Urban,  Bargiel,  Rheinberger  and  Guil- 
mant,— pf.  with  Raif  and  Scholz).  Was  or- 
ganist 1879-82  at  St.  Peter's,  Albany;  1887-9 
at  St.  John's,  Troy;  1889-1905  of  First  Relig- 
ious Soc,  Roxbury,  Mass.  From  1887-9,  also 
cond.  of  the  Schubert  Club,  men's  chorus,  at 
Albany.  Critic  for  the  'Boston  Home  Jour- 
nal,' 1889-91;  'Boston  Post,'  1890-91;  'Bos- 
ton Journal,'  1891-1903;  then  for  'Boston 
Herald';  1897-1901  ed.  of  the  Boston  'Mus. 
Record,'  and  1892-1898  Boston  correspondent 
of  the  'Mus.  Courier,'  N.  Y.  From  1901  he 
edited  the  program-books  of  the  Boston 
Symph.  Orch.;  gave  lectures  on  mus.  subjects 
at  Columbia  Univ.  (N.  Y.),  and  in  various 
other  cities.  H.  was  known  as  one  of  the 
most  forceful  and  brilliant  writers  for  the 
Amer.  mus.  press;  his  articles  are  valuable 
contributions  to  mus.  literature,  and  often 
tinged  with  unique  humor.  He  edited  2  vols, 
of  Modern  French  Songs  in  'The  Musician's 
Library'  (1904,  Ditson);  joint  author  with  L. 
C.  Elson  of  Great  Composers  and  Their  Works 
(1900).— Cf.  P.  H.'s  Boston  Symph.  Program 


Notes,  ed.  by  John  N.  Burk  (with  introd.  by 
Lawrence  Gilman;  N.  Y.,  1935;  rev.  ed.  1939). 

Halle  (or  Halle).    See  Adam  de  la  Hale. 

Halevy,    Jacques-Francois-Fromental- 
Elie,    gifted    dramatic    composer;    b.    Paris, 
May  27,  1799;  d.  Nice,  March  17,  1862.     His 
parents  were  Jews.     At  ten  he  entered  the 
Paris  Cons,  as  an  elementary  pupil  of  Cazot. 
In  1810  he  studied  piano  with  Lambert;  in 
1811,  harmony  with  Berton;  and  counterpoint 
for  five  years  with  Cherubini.  At  seventeen  he 
competed  for  the  Prix  de  Rome,  winning  the 
2nd  prize  with  his  cantata  Les  derniers  Mo- 
ments du  Tasse;  in  1817  he  again  won  the  2nd 
prize  with  La  Mortd' Adonis;  in  1819  he  gained 
the  Grand  Prix  de  Rome  with  his  Herminie. 
He  had  previously  composed  an  opera,  Les 
Bohemiennes  (never  perf.),  published  a  piano- 
sonata  for  4  hands,  and  set  to  music  the  130th 
Psalm  in  Hebrew,  the  De  Profundis.     During 
his  three  years'  stay  in  Italy  he  made  great 
progress,  writing  another  opera,  etc.    In  1822, 
on  his  return  to  Paris,  he  made  vain  attempts 
to  produce  his  grand  opera  Pygmalion,  and  Les 
deux  Pavilions  (comedy-opera).     It  was  not 
until    1827   that   he  brought   out   a   one-act 
comedy-opera,  U  Artisan,  at  theTh.  Feydeau; 
though  with  little  success.    The  same  year  he 
succeeded   Daussoigne  as  prof,   of  harmony 
and  accomp.  at  the  Cons.;  following  Fetis  as 
prof,  of  cpt.  and  fugue  in  1833,  and  taking  a 
class  of  advanced  composition  in  1840.     In 
1827   he  was  engaged   as   cembalist   at   the 
Italian  Opera.     In  1828,  with  Rifaut,  he  com- 
posed Le  Roi  et  le  Bdtelier  in  honor  of  Charles 
X.     In  1829,  Clari  (with  Malibran  as  prima 
donna)  was  a  success  at  the  Th.  Italien;  Le 
Dilettante  d' Avignon  was  produced  the  same 
year,  and  in  1830  the  grand  ballet  Manon  Les- 
caut.     H.  was  now  app.  'chef  du  chant'  at 
the  Opera,  a  post  retained  during  16  years.    In 
1831  La  Langue  musicale  was  prod,  at  the  Op.- 
Com.;  La  Tentation  (1832;  ballet-opera,  with 
Gide),  at  the  Opera;  Les  Souvenirs  de  Lafleur 
(1833);  and  the  same  year  a  completion  of 
Herold's   unfinished   Ludovic,    which   proved 
very  successful.      In  1835  La  Juive  (grand 
opera  in  5  acts,  H.'s  masterpiece)  was  prod, 
at  the  Opera  on  Feb.  23,  and  soon  obtained 
great  vogue  throughout  Europe.     Six  months 
later  appeared  L' Eclair,  a  sparkling  comedy- 
opera.     To  add  to  his  growing  reputation,  H. 
was' created  Chevalier  of  the  Legion  of  Honor. 
On  the  death  of  Reicha  (1836)  H.  succeeded 
him  as  one  of  the  three  musical  members  of 
the  Academie;  and  in  1854  was  appointed  Sec- 
retary for  life.    With  La  Juive  H.  attained  not 
only  the  zenith  of  his  powers,  but  also  of  his 
triumphs.     In  1836  the  blazing  apparition  of 
Les  Huguenots  paled  the  milder  fires  of  the 
French  composer,  and  Meyerbeer  became  the 
idol  of  the  hour.     La  Juive  was  followed  by 
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Guido  et  Ginevra  (1838);  Les  Treize  (1839); 
Le  Sherif  (1839);  Le  Drapier  (1840);  La  Reine 
de  Chypre,  a  brilliant  success,  and  Le  Guitar- 
rero  (1841);  Charles  VI  (1843);  Le  Lazzarone 
(1844);  Les  Mousquetaires  de  la  reine  (1846). 
He  collaborated  with  Adam,  Auber  and 
Carafa  in  Les  premiers  Pas  for  the  inaugura- 
tion of  the  National  Opera  (1847).  Le  Vol 
d'Andorre  was  given  in  1848  (adapted  for  the 
Engl,  stage  in  London,  1850) ;  La  Fee  aux  roses, 
in  1849;  La  Dame  de  Pique,  1850.  In  1850  H. 
conducted  in  London  an  Italian  opera,  La 
Tempesta.  Le  Juif  errant  was  produced  in 
1852;  Le  Nabab,  1853;  Jaguarita,  1855;  L 'In- 
consolable [under  the  nom-de-plume  'Albert'], 
1855;  Valentine  d'Aubigny,  1856;  La  Magici- 
enne,  1858. — H.  was  more  inclined  to  aim  at  a 
high  ideal  than  to  please  the  popular  taste. 
His  music  possesses  true  emotional  and  drama- 
tic power,  and  is  'melodious,  but  combined 
with  so  many  details  and  refinements  of  har- 
mony and  instrumentation'  that  it  could  not 
be  appreciated  by  the  general  public;  though 
he  held  a  high  rank  among  artists. — -Besides 
his  operas,  he  wrote  a  pf.-sonata  for  4  hands, 
romances,  nocturnes,  part-songs  for  men's 
voices;  scenes  from  Prometheus  Unbound 
(1849);  the  cantatas  Les  Plages  du  Nil  and 
IlaUe  (1859);  and  left  the  almost  finished 
scores  of  two  operas,  Vanina  d'Ornano  (com- 
pleted by  Bizet)  and  Le  Deluge.  In  the  Paris 
schools  his  Lecons  de  lecture  musicale  was 
adopted  as  the  text-book  for  singing.  Sou- 
venirs et  portraits  (1861)  and  Dernier s  souvenirs 
et  portraits  (1863)  were  collections  of  the 
funeral  orations  that,  as  Secretary  of  the 
Academie,  he  had  delivered  at  the  obsequies 
of  deceased  members. — -Short  biographies  of 
H.  were  published  by  his  brother  Leon  (1862), 
E.  Monnais  (1863),  A.  Catelin  (1863)  and 
A.  Pougin  (1865). 

Halff'ter  (-Escriche),  Ernesto,  modern 
Spanish  composer;  b.  Madrid,  Jan.  16,  1905; 
studied  comp.  with  Falla  and  Salazar;  1924, 
cond.  a  chamber-orch.  at  Sevilla;  1924  and  '25 
won  the  Natl.  State  Prizes;  1934-36,  dir.  of 
the  Natl.  Cons,  of  Sevilla;  now  living  in  Lis- 
bon as  composer. — Main  works:  A  4-act  opera, 
The  Death  of  Carmen;  a  ballet,  Sonatina  (perf . 
by  La  Argentina,  Paris,  1828) ;  Deux  Esquisses 
Symphoniques  for  orch.  (Madrid,  1923);  Sin- 
fonietta  in  D  (ib.,  1927);  a  str. -quartet;  a 
Fantasy-Sonata  for  str. -quartet;  sonatas;  pf.- 
pcs. ;  songs;  dances;  etc. — Cf.  A.  Salazar,  La 
musica  contempordnea  en  Espana  (Madrid, 
1930) ;  G.  Chase,  The  Younger  Genius  of  Spain, 
in  'Mus.  America'  (Sept.,  1936). 

Halff'ter,  Rodolfo  (brother  of  Ernesto), 
Spanish  composer;  b.  Madrid,  Oct.  30,  1900; 
largely  self-taught  musically,  with  advice  from 
Falla;  1933,  won  the  Union  Radio  award; 
1934-36,  music  critic  of  'La  Voz';  1938,  mem- 


ber of  the  Superior  Council  of  Music  in  Va- 
lencia; 1939,  settled  in  Mexico. — Main  works: 
Don  Lindo  de  Almeria,  ballet  (Paris,  1936); 
Suite  for  orch.  (Madrid,  1928);  Obertura  con- 
certante  for  pf.  and  orch.  (Madrid,  1933); 
Piezas  for  str. -quartet  (1923);  Prelude  and 
Fugue  for  pf.  (1934);  Giga  for  guitar  (1934); 
Dos  Sonatas  del  Escorial  for  pf . ;  etc. 

Halir  [hah'lir],  Karl,  distinguished  vio- 
linist; b.  Hohenelbe,  Bohemia,  Feb.  1,  1859; 
d.  Berlin,  Dec.  21,  1909.  A  pupil  of  Benne- 
witz  at  Prague  Cons.;  later  of  Joachim  in 
Berlin  (1874-6).  After  playing  as  1st 
violinist  in  Bilse's  orch.,  and  short  engage- 
ments at  Konigsberg  and  Mannheim,  he 
was  app.  in  1884-93  leader  of  the  court  orch. 
at  Weimar;  in  1893  he  succeeded  de  Ahna  as 
'Hofkonzertmeister'  in  Berlin;  1894,  app.  prof, 
at  the  Hochschule  there;  for  a  time  he  was  a 
member  of  the  Joachim  Quartet,  but  later 
formed  his  own  quartet  (with  Exner,  Miiller 
and  Dechert),  which  became  famous.  He 
resigned  as  concert-master  in  1907.  His 
first  tour  in  the  United  States  (1896-7)  was 
very  successful.  His  pedagogic  exercises  for 
the  violin,  Tonleiterstudien,  are  still  in  use. — 
In  1888  he  married  Theresa  Zerbst,  a  fine 
soprano  (pupil  of  Otto  Eichberg). 

Hall,  Charles  King,  b.  London,  1845  (?); 
d.  there,  Sept.  1,  1895.  English  composer 
and  theoretical  writer;  org.  successively  at 
St.  Paul's  (Camden  Sq.),  St.  Luke's,  and 
Christ  Ch. — Wrote  School  for  Harmonium; 
HarmoniumPrimer(Novello). — Compositions: 
Much  church-music,  many  songs,  and  pf  .-pes. ; 
also  numerous  operettas  for  German  Reed's 
entertainments  at  St.  George's  Hall,  among 
them  being  Foster-brothers,  Doubleday's  Will 
and  A  Tremendous  Mystery  (books  by  F.  C. 
Burnand);  The  Artful  Automaton  and  A 
Strange  Host  (books  by  A.  Law);  Grimstone 
Grange  and  A  Christmas  Stocking  (books  by 
G.  a  Becket);  The  Naturalist  (book  by  C. 
Carr).     These  were  his  most  popular  works. 

Hall,    Marie   [Mary   Paulina],   b.    New- 

castle-on-Tyne,  England,  April  8,  1884. 
Talented  violinist,  pupil  of  her  father  and 
Miss  Hildegard  Werner.  As  a  small  child, 
she  used  to  play  to  her  father's  harp-accom- 
paniment in  the  streets  of  Bristol;  at  10  she 
had  mastered  Bach's  sonatas.  Her  talent 
finding  recognition,  she  was  aided  to  study 
under  Johann  Kruse  in  London,  and  at  15 
won  the  first  Wessely  Exhibition  at  the  R. 
A.  M.  On  Kubelik's  recommendation  she 
was  sent  in  1901  to  Sevcik,  at  Prague,  and 
in  one  year  was  considered  ready  for  public 
playing;  her  appearances  in  Prague  (debut 
Nov.,  1902),  Vienna  and  London  were  success- 
ful beyond  expectation.  Since  then  she  has 
toured  Great  Britain,  Germany,  Canada, 
Australia,  New  Zealand  and  the  U.  S.;  1939, 
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was  living  in  London,  still  concertizing  (play- 
ing many  contemporary  works)  and  teaching. 
In  1911  she  married  her  manager,  Baring. 

Hall,  Walter  Henry,  b.  London,  Apr.  25, 
1862;  d.  New  York,  Dec.   11,   1935.     From 
1877-81  he  was  a  pupil  at  the  R.  A.  M.;  came 
to  America  in  1883;  1884,  org.  and  choirm.  at 
St.  Luke's  Ch.,  Germantown,  Pa.;  1890,  at 
St.  Peter's,  Albany;  at  St.  James',  New  York, 
1896-1913.     In  1893  he  founded  the  Brooklyn 
Oratorio  Soc,  which  he  cond.  until  his  death; 
cond.  of  Musurgia  Soc,   1889-1906;  of  the 
Mozart  Soc.  from  1913;  app.  lecturer  on  music 
and  cond.  of  the  Univ.  Chorus  at  Columbia 
Univ.  in  1909;  prof,  of  choral  music  in  1913; 
prof,  emeritus  in  1930.    He  was  a  specialist  in 
the  training  of  boys'  choirs;  member  of  the 
committee  on  the  Episcopal  'Hymnal'  (1919); 
comp.  of  mus.  services,  anthems,  etc.;  publ. 
Essentials  of  Choir-Training  (1907). 
Halle.    See  Adam  de  la  Hale. 
Halle,    Sir     Charles     (real    name     Karl 
Halle),  renowned  pianist  and  conductor;  b. 
Hagen,  Westphalia,  Apr.  11,  1819;  d.  Man- 
chester, Engl.,  Oct.  25,  1895.       Son  of  the 
town   Kapellm.,   he  was  an  infant  prodigy. 
St.  w.  Rinck  at  Darmstadt,  1835.     In  1836, 
went   to   Paris,    where   he   made  a   brilliant 
reputation,    and    for    twelve    years    was    in 
friendly  association  with  Cherubini,  Chopin, 
Liszt,  Kalkbrenner,  etc.     The  Revolution  of 
1848  drove  him  to  London,  where  he  repeated 
his  Parisian  success,  and  became  a  fashionable 
teacher.     In   1853,  was  dir.  of  the  'Gentle- 
men's Concerts,'  Manchester;  in  1857,  establ. 
there    the    subscription-concerts,    with     the 
famous    'Charles    Halle's    Orchestra.'       His 
chief  activity  lay  in  Manchester,  but  he  was 
closely  connected  with  the  London  Popular 
Concerts;   gave   Beethoven  recitals  as  early 
as  1861,  performing  all  B.'s  sonatas  in  eight 
matinees,   and   in    1880  gave  orchl.  concerts 
in    London,    producing   Berlioz's    Faust.     In 
1876  he  cond.  the  2nd  grand  triennial  festival 
at   Bristol.    _  In    1890  and    1891    he  visited 
Australia    with    his    wife    (first    married    to 
Norman   Neruda,   eminent  violinist),   whom 
he  married  in  the  year  of  his  knighthood, 
1888.     In    1884   Edinburgh   University  con- 
ferred on  him  the  hon.  degree  of  Mus.  Doc. — 
Works:  Several  comps.,  and  a  method,  f.  pf. — 
Cf.  L.  Engel,  From  Handel  to  Halle  (London, 
1890) ;  C.  E.  and  M.  Halle,  The  Life  and  Letters 
of  Ch.  H.,  being  an  autobiography  (London, 
1896). 

Hallen',  Anders,  notable  Swedish  comp.; 
b.  Goteborg,  Dec.  22,  1846;  d.  Stockholm, 
Mar.  11,  1925.  Pupil  of  Reinecke  (Leipzig, 
1866-68),  Rheinberger  (Munich,  1869),  Rietz 
(Dresden,  1870-1).  Cond.  of  the  Musical 
Union,  Goteborg,  1872-8,  also  1883-4,  in  the 
interim  living  at  Berlin;   1884-92  in  Stock- 


holm as  teacher,  and  cond.  of  the  Philh.  Con- 
certs; 1892-7,  cond.  of  Royal  Opera  at  Stock- 
holm; 1901-7,  cond.  of  the  South-Swedish 
Philh.  Soc.  at  Malmo;  1908-19,  prof,  of  comp. 
at  the  Stockholm  Cons,  and  mus.  critic  of 
'Nya  dagligt  Allehanda';  retired  in  1920.  He 
was  Knight  of  the  Order  of  the  North  Star,  of 
Wasa  and  of  Danebrog  (Danish);  member  of 
the  Stockholm  Academy. — Works:  The  operas 
Harald  Viking  (Leipzig,  1881),  Hdxfdllan 
(Stockholm,  1896),  Valemarsskatten  [The 
Treasure  of  Waldemar]  (ib.,  1897),  Valborgs- 
mdssan  [Walpurgis  Night]  (ib.,  1902);  2  other 
operas,  Geminianus  and  Nydrsopera,  have  not 
been  prod.;  a  Christmas  Oratorio.  For  soli, 
ch.  and  orch.:  Om  pagen  och  kungadottern  [The 
Page  and  the  King's  Daughter];  Dromkungen 
och  hans  kdresta  [Dream-king  and  His  Love], 
Trollslotte  [Goblin's  Fate],  Styrbjorn  Starke, 
Julnatten  [Christmas  Eve],  Sweden,  Frid  [Peace], 
Dionysos,  a  Missa  solemnis  (1923;  perf.  in 
Stockholm  with  great  success).  For  orch.: 
The  symphonic  poems  En  sommarsaga  [A 
Summer  Tale],  Toteninsel,  Sphdrenklange;  4 
Suites;  2  Rhapsodies;  an  overture,  Frithjof 
och  Ingeborg;  a  romance  for  vln.  and  orch.; 
a  pf. -quartet;  songs.  He  also  wrote  Musi- 
kaliske  kasirer  (1897).— Cf.  P.  Vretblad,  A.  H. 
(Stockholm,  1918). 

Hal'ler,  Michael,  church-comp.;  b.  Neu- 
saat  (Upper  Palatinate),  Jan.  13,  1840;  d. 
Ratisbon,  Jan.  4,  1915.  Educated  at  Matten 
monastery,  and  at  the  Ratisbon  seminary 
for  priests.  Took  holy  orders  in  1864,  st. 
sacred  music  under  Schrems,  and  was  app. 
prefect  of  the  Ratisbon  Cathedral  Choristers' 
Institution.  Kapellm.,  in  succession  to 
Wesselack,  at  the  'Realinstitut'  in  1866, 
and  teacher  of  vocal  comp.  and  cpt.  at  the 
school  of  church-music. — Works:  14  masses, 
motets  a  3-8,  psalms,  litanies,  a  Te  Deum; 
melodramas,  string-quartets,  etc.  Completed 
the  third-choir  parts  of  six  comps.  a  12  of 
Palestrina,  which  had  been  lost  (vol.  XXVI 
of  the  complete  edition).  Pedagogic  writings: 
Vademecum  fur  den  Gesangsunterricht  (1876; 
12th  ed.  1910);  Kompositionslehre  fur  den 
polyphonen  Kirchengesang  (1891);  Modulation 
in  den  Kirchentonarten;  Exempla  polyphoniae 
ecclesiasticae  (in  modern  notation,  with  ex- 
planatory notes);  also  contributed  historical 
articles  to  Haberl's  'Kirchenmusik.  Jahrb.' 

Hall'strom,  Ivar,  Swedish  dram,  comp.; 
b.  Stockholm,  June  5,  1826;  d.  there,  Apr.  11, 
1901.  St.  law;  became  private  librarian  to 
the  Crown  Prince.  In  1861,  succeeded  Lind- 
blad  as  dir.  of  the  school  of  music.  Works 
exhibit  strong  national  characteristics;  Hertig 
Magnus  (Stockholm,  1867),  his  1st  opera,  w. 
20  nos.  in  minor  keys,  was  coldly  received, 
but  success  was  achieved  with  Mountain  King 
(1874),  Bride  of  the  Gnome  (1875),   Vikings' 
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Voyage  (1877),  Nyaga  (1855;  book  by  Car- 
men Sylva),  Per  Swinaherde  (1887),  the  ro- 
mantic opera  Granada's  Daughter  (Stockholm, 
1892)  and  Liten  Kami  (1897);  he  also  wrote 
the  operettas  The  Enchanted  Cat  (1869), 
Mjolnarvargen  (1871),  Silver  ringen  (1880), 
Aristoteles  (1886),  Hin  ondes  snaren  (1900); 
The  Flowers,  idyl  for  soli,  ch.  and  orch.  (1860, 
prize  of  Stockholm  Musical  Union);  several 
ballets  and  cantatas. 

Halm,  August,  b.  Gross-Altdorf,  Wurt- 
temberg,  Oct.  26,  1869;  d.  Saalfeld,  Feb.  1, 
1929.  He  abandoned  the  study  of  theology, 
and  entered  the  Kgl.  Musikschule  in  Munich, 
where  he  studied  under  Abel,  de  Lang,  Bruck- 
ner and  Rheinberger.  In  1903  he  was  app. 
mus.  teacher  at  the  'Erziehungsheim'  in  Hau- 
binda;  in  1906  he  taught  in  Wickersdorf; 
1910-11,  cond.  of  the  'Liedertafel'  in  Ulm, 
and  music-teacher  at  the  high-school  there; 
from  1913,  in  same  capacities  in  Stuttgart, 
Ulm  and  Wickersdorf.  He  wrote  2  sym- 
phonies for  large  orch.  (F  and  A);  Concerto 
for  pf .  and  orch. ;  incid.  music  to  Shakespeare's 
Midsummer  Night's  Dream,  Much  Ado  About 
Nothing,  and  other  works;  Symph.  in  D  m. 
for  string-orch.;  Concerto  in  C  m.  for  do.; 
Prelude  and  Fugue  in  E  for  2  vlns.,  via., 
vcl.  and  pf. ;  Suite  for  pf.-trio;  2  other  suites 
for  pf.-trio  (D  and  C) ;  2  sonatas  for  vln.  and 
pf. ;  other  chamber-music;  piano-pieces.  Publ. 
a  Harmonielehre  (Goschen),  Von  zwei  Kulturen 
der  Musik  (1913),  Die  Symphonie  A.  Bruck- 
ners  (1914),  Von  Grenzen  und  Ldndern  der 
Musik  (1916),  Uber  J.  S.  Bachs  Konzertform, 
in  'Bach-Jahrb.'  (1919),  Einfiihrung  in  die 
Musik  (1926),  Beethoven  (1927).— Cf.  H. 
Hockner,  Die  Musik  in  der  dt.  Jugendbewe- 
gung  (1927). 

Halvorsen,  Johan,  b.  Drammen,  Norway, 
March  15,  1864;  d.  Oslo,  Dec.  4,  1935.  From 
1884-6  pupil  of  Lindberg  (vln.)  and  Nordquist 
(theory)  at  the  Stockholm  Cons.  Having 
served  a  short  time  as  conc.-master  of  the 
Harmonie  at  Bergen,  he  went  in  1888  to  Brod- 
sky  in  Leipzig;  then  toured  as  violin-virtuoso, 
was  conc.-master  of  the  Philh.  Soc.  at  Aber- 
deen, and  taught  3  years  at  the  Helsingfors 
Cons.  After  further  study  under  A.  Becker 
(comp.)  in  Berlin  and  C.  Thomson  (vln.)  in 
Liege,  he  returned  in  1893  to  Bergen  as  cond. 
of  the  Harmonie;  from  1899,  cond.  at  the 
National  Th.  in  Oslo. — Works:  2  symphonies 
(C  m.,  1923;  D  m.,  1924);  vln.-concerto; 
2  Norwegian  Rhapsodies  (1920  and  1921); 
9  orchl.  suites;  old  dances;  3  suites  for  vln. 
and  pf.;  incid.  music  to  Bjornson's  Vasanta- 
sena  and  The  King,  to  Drachmann's  Gurre, 
Eldegard's  Fossegrimen,  Dronning  Tamara, 
etc. ;  a  cantata  for  the  coronation  of  King 
Haakon;  choruses;  songs;  etc. — H.  was 
married  to  a  niece  of  Edvard  Grieg. 


Hal'vorsen,  Leif,  Norwegian  composer 
and  violinist;  b.  Oslo,  July  26,  1887;  studied 
there,  later  in  Paris  and  St.  Petersburg  (vln. 
with  L.  Auer) ;  1917,  music  critic  of  the  'Tidens 
Tegn',  Oslo;  1918-21,  cond.  at  the  Comic 
Opera  there;  since  1920  dir.  of  several  choral 
societies  in  Oslo.  Has  written  the  orchl. 
suite  Peasant's  Legend;  incid.  mus.  toK.  Ham- 
sun's Blessing  of  the  Earth;  pf.-pieces  and 
songs. 

Hambourg,  Boris,  'cellist,  brother  of 
Mark  and  Jan;  b.  Voronezh,  Russia,  Jan.  8, 
1885.  In  1890  his  parents  settled  in  London; 
st.  the  pf.  there  with  his  father  Michael,  vcl. 
with  Prof.  Walenn;  from  1898-1903,  pupil 
at  the  Hoch  Cons,  in  Frankfort  of  Hugo 
Becker  (vcl.)  and  I.  Knorr  (comp.);  made  his 
debut,  with  striking  success,  at  the  Tchaikov- 
sky Fest.  in  Pyrmont  in  June,  1903,  playing 
the  Vars.  on  a  Rococo  theme;  the  following 
winter  toured  Australia  and  New  Zealand; 
created  a  sensation  in  London  (May  and  June, 
1906)  by  his  series  of  five  historical  recitals 
illustrating  the  development  of  'cello-music 
from  the  earliest  beginnings  to  the  present 
day;  1906-7,  toured  Germany,  Belgium,  Hol- 
land and  France,  1908,  South  Africa;  made 
his  Amer.  debut  at  Pittsburgh,  Oct.  28,  1910, 
and  has  since  been  heard  frequently  in  the  U. 
S.  with  orchs.;  and  in  recitals;  1911,  settled  in 
Toronto,  Canada,  where,  with  his  father  and 
brother  Jan,  he  founded  the  H.  Cons.  After 
his  father's  death,  in  1916,  he  went  to  N.  Y., 
but  returned  shortly  afterward  to  Toronto; 
member  of  the  Hart  House  String-Quartet,  of 
which  he  is  an  original  member  (since  1924). 
Since  1922  Pres.  of  the  Hambourg  Cons.,  To- 
ronto. Has  edited  a  coll.  of  unknown  'cello- 
pieces  by  Italian  composers  of  the  18th  cen- 
tury, which  he  discovered  in  various  libraries 
(all  performed  in  his  historical  series). 

Hambourg,  Jan,  violinist;  b.  Voronezh, 
Russia,  Aug.  27,  1882.  Pupil  in  London  of 
Sauret  and  Wilhelmj,  then  of  H.  Heermann 
(Frankfort),  O.  Sevcik  (Prague)  and  E.  Ysaye 
(Brussels) ;  debut  in  Berlin  in  1905 ;  has  toured 
Germany,  France,  the  Netherlands,  Great 
Britain  and  America.  With  his  brothers  Boris 
and  Mark  he  made  a  most  successful  tour  of 
England  in  1909,  appearing  in  100  concerts  as 
soloist  and  ensemble  player;  toured  the  U.  S. 
in  1935.  In  1916  he  settled  in  N.  Y.,  then 
lived  in  Paris  from  1922-36,  and  in  Sorrento, 
Italy,  from  1936;  was  living  in  London  in 
1939.  Ed.  the  Bach  partitas  and  sonatas 
for  vln.  alone. — See  preceding  article. 

Hambourg,  Mark,  pianist;  b.  Bogutchar, 
South  Russia,  May  31,  1879.  Pupil  of  his 
father,  Michael;  debut  in  March,  1888,  with 
the  Moscow  Philh.  Soc.  Although  he  ap- 
peared frequently  as  a  child-prodigy,  he  con- 
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tinued  his  studies  with  his  father  and  then 
with  Leschetizky  in  Vienna.  Here  he  began 
his  regular  career  as  a  virtuoso  in  1895; 
toured  Australia,  1895-6,  Germany,  1897, 
and  the  U.  S.  in  1899-1900,  1902-3,  1907-8, 
1915-16,  and  1935  (with  his  brothers  Jan  and 
Boris);  has  also  made  numerous  tours  of 
Australia,  New  Zealand  and  South  Africa. 
As  regards  his  touch  and  temperament  he  has 
often  been  compared  to  Rubinstein.  On 
June  16,  1906,  he  made  his  one  thousandth 
appearance.  He  is  a  naturalized  British  sub- 
ject and  was  living  in  London  in  1939  as  con- 
cert-pianist and  teacher.  Has  publ.  a  num- 
ber of  pf. -pieces  (Vars.  on  a  theme  by 
Paganini,  Impromptu- Minuet,  Romance  Es- 
pieglerie,  etc.)  Author  of  How  to  Play  the 
Piano  (Phila.,  1922);  From  Piano  to  Forte, 
or  a  Thousand  and  One  Notes  (London,  1931). 
— See  the  articles  on  his  brothers. 

Hambourg,  Michael,  b.  Yaroslav,  Russia, 
1856;  d.  Toronto,  Canada,  June  18,  1916. 
Studied  piano  at  the  Cons,  in  St.  Petersburg 
and  in  Moscow;  app.  prof,  of  piano  at  Moscow 
Cons,  in  1880.  The  phenomenal  success  of 
his  son  and  pupil,  Mark,  in  London  in  1890 
determined  him  to  settle  in  the  English 
capital.  There  he  lived  as  a  successful  teacher 
until  1910,  when  he  went  to  Toronto,  where, 
with  his  two  sons  Boris  and  Jan,  he  founded 
the  H.  Conservatory. 

Hamel  [ah-mel'],  Marie-Pierre,  organ- 
expert;  b.  Beauvais,  France,  Feb.  26,  1786; d. 
there,  July  25,  1879.  Studied  music  and 
vln.  from  an  early  age,  but  was  self-taught 
in  the  art  of  organ-building.  In  his  13th 
year,  with  schoolboy  implements,  he  manu- 
factured a  small  organ  of  three  octaves, 
and  at  14  years  of  age  restored  the  16th-cent. 
organ  of  Clermont  village  ch.  so  satisfactorily 
that  he  was  specially  complimented  and 
thanked  by  the  churchwardens.  Did  not 
follow  the  profession  of  organ-building,  but 
later  rebuilt  the  grand  organ  of  Beauvais  cath. 
(5  claviers,  84  stops).  He  was  made  'Membre 
de  la  Commission  des  Arts  et  des  Monuments' , 
and  prepared  reports  on  the  states  of  nearly  all 
the  principal  organs  in  France  for  the  Ministry 
of  Public  Instruction  and  Worship.  Founded 
the  Beauvais  Philharmonic  Society,  one  of 
the  first  to  introduce  Beethoven's  symphonies 
in  France.  Author  of  a  valuable  work,  Nou- 
veau  Manuel  complet  du  facteur  d'orgues,  ou 
traite  thSorique  et  pratique  de  I'art  de  construire 
les  orgues,  contenant  Vorgue  de  Dom  BSdos  et  tous 
les  progres  et  perfectionnements  de  la  facture 
jusqu'd,  ce  jour,  precede  d'une  -notice  historique 
sur  Vorgue,  et  suivi  d'une  Biographie  des  prin- 
cipaux  facteur s  d'orgues  frangais  ou  Strangers 
(3  vols.,  Paris,  1849;  new  ed.  by  J.  Guedon, 
1903;  not  merely  a  reprint,  but  completes  the 
history  of  the  organ  down  to  1903). 


Hamelle  [ah-mel'],  Jacques,  music-pub- 
lisher; d.  Paris,  1917.  1877,  acquired  the 
publ.  firm  establ.  by  J.  Maho  in  1855.  The 
business  has  been  continued  by  his  children. 
Among  the  principal  composers  represented 
in  the  catalogue  are  Faure,  Franck,  d'Indy, 
Pierne,  Saint-Saens,  etc. 

Ha'merik  (real  name  Hammerich),  As- 
ger,  b.  Copenhagen,  Apr.  8,  1843 ;  d.  Frederiks- 
borg,  July  12,  1923.  Son  of  a  prof,  of  divinity, 
who  discouraged  his  musical  leanings,  he  in- 
structed himself  in  the  art,  and  at  15  became 
the  pupil  of  Gade,  Matthison-Hansen,  and 
Haberbier.  In  1862,  piano-pupil  of  Biilow  at 
Berlin,  and  at  Paris  in  1864  met  Berlioz,  who 
went  with  him  to  Vienna  in  1866-7.  H.  was 
a  member  of  the  musical  jury  of  the  Paris  Ex- 
hibition, and  received  a  gold  medal  for  his 
richly  orchestrated  Hymne  de  la  Paix.  He 
wrote  two  operas,  Tovelille  and  Hjalmar  and 
Ingeborg,  fragments  of  which  were  performed 
in  Paris  and  Copenhagen.  H.  visited  Italy 
in  1869,  and  at  Milan  (1870)  prod,  an  Italian 
opera,  La  Vendetta.  In  1871  app.  director  of 
the  Conservatory  of  the  Peabody  Institute, 
and  of  the  Peabody  symphony  concerts, 
Baltimore,  which  positions  he  held  till  1898. 
In  1890  H.  was  knighted  by  the  King  of  Den- 
mark;   lived    in    Copenhagen    from    1898. 

Ha'merik,  Ebbe  (son  of  Asger),  composer; 
b.  Copenhagen,  Sept.  5,  1898;  studied  with 
his  father  and  at  the  Copenhagen  Cons.;  1919, 
debut  as  cond.  in  Copenhagen,  after  which  he 
was  choral  dir.  and  asst.-cond.  at  the  State 
Theater  there;  since  1927  also  a  concert-cond. 
in  his  native  town  and  guest-cond.  in  Central 
Europe.  Has  written  the  operas  Stepan 
(Mayence,  1924;  Copenhagen,  1926)  and 
Leonardo  da  Vinci  (Antwerp,  1939) ;  Dionysia, 
dance-symph.  (1927);  a  symph.  in  E;  2  str.- 
quartets;  Fantasy  and  Fugue  for  pf . ;  Summer, 
a  cantata  for  baritone  and  orch.;  fine  organ- 
works;  songs. 

Hamilton,  Clarence  Grant,  b.  Provi- 
dence, R.  I.,  June  9,  1865;  d.  Wellesley  Hills, 
Mass.,  Feb.  14,  1935.  Studied  piano  with  A. 
Foote  (Boston)  and  T.  Matthay  (London); 
theory  with  H.  C.  MacDougall  and  G.  W. 
Chadwick  (Boston).  Filled  various  positions 
as  organist;  1904-17,  assoc.  prof,  of  music  at 
Wellesley  Coll.  (Mass.);  dir.  of  the  Common- 
wealth (summer)  School  of  Music,  Boothbay 
Harbor,  Me.;  1918-34,  prof,  of  music  at 
Wellesley;  1917-19,  '23-26,  '30,  lecturerat 
Boston  Univ. ;  also  lecturer  at  Columbia  Univ., 
summer  1926;  contrib.  to  various  journals; 
was  editor  of  'Music  Student's  Piano  Course', 
and  departmental  ed.  of  'Etude'  (1922-35); 
comp.  of  pf  .-pieces,  anthems  and  songs.  Publ. 
Outlines  of  Music  History  (1908;  new  ed. 
1924);  Piano  Teaching  (1910);  Sound  and  Its 
Relation  to  Music  (1911) ;  Music  Appreciation, 
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based  upon  Literary  Criticism  (1920);  Piano 
Music,  Its  Composers  and  Characteristics 
(1925);  Epochs  in  Musical  Progress  (1926; 
new  ed.  1936);  Technic  and  Expression  in 
Piano  Playing  (1927);  What  Every  Piano 
Pupil  Should  Know  (1928);  Ornaments  in 
Classical  and  Modern  Music  (1929). 

Hamilton,  James  Alexander,  theorist 
and  prolific  writer;  b.  London,  1785;  d.  there, 
Aug.  2,  1845.  Son  of  a  dealer  in  second-hand 
books,  his  education  was  neglected;  but 
naturally  intelligent,  voluminous  reading 
from  his  father's  stock  supplied  the  lack  of 
instruction.  Unfortunately  of  intemperate 
habits,  he  was  always  in  want,  selling  for  a 
few  pounds  the  copyright  of  elementary 
works  which  passed  through  numerous  edi- 
tions. He  died  in  utter  misery. — Writings: 
Modern  Instruction  for  the  Piano;  Catechism  of 
Singing;  Catechism  of  the  Rudiments  of  Har- 
mony and  Thoroughbass;  Catechism  of  Counter- 
point, Melody,  and  Composition;  Catechism  of 
Double  Counterpoint  and  Fugue;  Catechism  on 
A  rt  of  Writing  for  an  Orchestra  and  of  Playing 
from  Score;  Catechism  of  the  Invention,  Expo- 
sition, Development,  and  Concatenation  of  Mus. 
Ideas;  A  New  Theoretical  Musical  Grammar; 
Dictionary  Comprising  an  Explication  of 
3,500  Italian,  French,  etc.,  Terms  (3d  edition 
1848).  Also  translated  Cherubini's  Counter- 
point and  Fugue,  Baillot's  Methode  de  Violon, 
Frolich's  Kontrabassschule,  Joh.  G.  Vierling's 
Anleitung  zum  Prdludieren,  etc. 

Hamlin,  George,  dramatic  and  concert- 
tenor;  b.  Elgin,  111.,  Sept.  20,  1868;  d.  New 
York,  Jan.  20,  1923.  He  received  his  vocal 
training  from  various  American  and  European 
teachers,  but  never  had  more  than  a  few 
lessons  from  any  one.  Having  made  his  debut 
in  oratorio  with  the  St.  Louis  Choral  Soc. 
(Mendelssohn's  Hymn  of  Praise),  he  devoted 
himself,  with  much  success,  to  concert-work, 
appearing  in  recital  and  with  the  leading 
choral  societies  of  the  U.  S.  He  made  a  suc- 
cessful debut  as  a  dramatic  singer  in  V.  Her- 
bert's Natoma  in  Philadelphia,  Dec.  15,  1911 
(taking  the  place  of  John  McCormack,  who 
had  created  Paul  Merrill  at  the  premiere,  Feb. 
21);  then  became  a  regular  member  of  thecom- 
pany;  was  also  treasurer  and  a  director. 

Hammer,  Heinrich  Albert  Eduard,  b. 

Erfurt,  Thuringia,  Oct.  27,  1862;  st.  in 
Magdeburg  with  A.  Pott  (vln.)  and  H.  Ritter 
(pf.  and  harm.),  and  with  Viardot-Garcfa 
(singing)  and  Marsick  (vln.)  in  Paris;  1893- 
96,  leader  of  the  Amsterdam  Str.-Quartet; 
cond.  of  the  'Euterpe*  mixed  chorus  at  The 
Hague,  and  choruses  in  Amster  and  Harlem; 
1897-1901,  cond.  in  Bochum,  Westphalia; 
1901,  re-organized  the  Lausanne  Symph. 
Orch.  and  cond.  its  concerts  till  1905;  1903, 
cond.    of    the    Berlioz    Centennial    Fest.    in 


Geneva;  1904-5,  guest-cond.  of  the  Berlin 
Philh.;  1905,  founded  the  Symph.  Orch.  of 
Goteborg,  Sweden,  and  was  its  cond.  for  2 
years;  1908,  settled  in  Washington,  D.  C, 
where  he  cond.  the  Wash.  Symph.  Orch.  and 
several  choral  organizations;  from  1921,  in 
Calif.;  cond.  of  Philh.  concerts  in  Santa 
Monica;  guest  appearances  with  the  Los 
Angeles  Philh.  as  cond. -composer;  cond.  of 
the  People's  Symph.  Orch.;  since  1936  cond. 
for  the  Federal  Mus.  Project  in  Long  Beach 
and  Pasadena;  member  of  the  Belgian  and 
Roman  Academies. 

Ham'merich,  Angul,  b.  Copenhagen, 
Nov.  25,  1848;  d.  there,  Apr.  26,  1931.  Studied 
the  'cello  under  Riidinger  and  Neruda,  and 
after  6  years  in  the  Department  of  Finance 
devoted  himself  (1880)  wholly  to  music, 
accepting  the  post  of  mus.  critic  for  the 
'Nationaltidende.'  In  1892  lecturer,  1896 
prof,  of  mus.  science,  at  the  Copenhagen 
Univ.;  1898,  founded  the  Collection  of  An- 
cient Mus.  Instrs.;  1921,  founded  (with  Carl 
Nielsen,  Lange-Muller,  Skjerne,  W.  Behrend, 
and  others)  the  Danish  Musicological  Society; 
retired  in  1922. — Writings:  Studies  in  Old 
Icelandic  Music  (1890;  Danish  and  Germ.); 
The  Cons,  of  Music  at  C.  (1892;  in  Danish); 
Essay  on  the  Music  at  the  Court  of  Christian  I V 
(1892;  in  German,  1893);  On  the  Old  Norse 
Lurs  (1893;  in  German,  1894);  Descriptive 
Illustrated  Catalogue  of  the  Historical  Musical 
Museum  of  Copenhagen  (1909;  in  Danish; 
Ger.  tr.  by  E.  Bobe,  1911);  Mediaval  Musical 
Relics  of  Denmark  (1912;  in  Danish;  Engl, 
transl.  by  Margaret  Williams-Hamerik,  1912)  ; 
/.  P.  E.  Hartmann,  biographical  Essays  (with 
a  study  of  the  melody  of  Konig  Christian 
stand  am  hohen  Mast;  1916);  a  Danish  Music- 
History  to  ca.  1700  (1921).— He  was  the 
brother  of  Asger  Hamerik,  who  changed  the 
spelling  of  his  name. 

Ham'merschmidt,  Andreas,  org.  and 
comp.;  b.  Briix,  Bohemia,  1611  or  '12;  d.  Zit- 
tau,  Oct.  29,  1675.  Studied  cpt.  at  Schandau 
with  cantor  Stephen  Otto.  Org.  of  St.  Peter's 
Freiberg,  1635,  and  from  1639  at  Zittau, 
where  a  statue  was  erected  to  his  memory. 
Of  marked  originality,  his  numerous  works  are 
of  importance  in  the  mus.  history  of  the  17th 
century.  He  was  one  of  the  earliest  composers 
to  adopt  the  new  Italian  style  of  writing 
elaborate  instrumental  accompaniments  to 
polyphonic  vocal  works.  He  wrote  Musi- 
kalische  Andachten  (5  parts:  I,  1638;  II,  '41; 
III,  '42  [2nd  ed.  '52];  IV,  '46  [2nd  ed.  '541; 
V,  '52),  2  vols,  of  Dialogi  oder  Gesprdche 
zwischen  Gott  und  einer  gldubigen  Seele  (vol.  I, 
1645,  other  eds.  1652,  '69  [reprinted  by  A.  W. 
Schmidt  in  Jg.  VIII,  1,  of  'D.  T.  O'.];  vol.  2, 
1645,  other  eds.  1652,  '56,  '58),  Geistliche  Sym- 
phonien,   Weltliche  Oden  (3  parts:    I  and  II, 
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1642;  III,  '49.  Reprints  by  H.  J.  Moser  in 
'Alte  Meister  des  deutschen  Liedes'  and  A. 
Schering  in  Gesch.  der  Musik  in  Beispielen 
[No.  194]),  psalms,  motets,  madrigals,  etc., 
etc.  H.  Leichtentritt  publ.  a  selection  in 
Bd.  40  of  'D.  d.  TV  (1910);  other  reprints  by 
Commer  (Musica  sacra,  25/26),  Oppenheimer, 
Sulzbach,  etc. — Cf.  E.  Steinhard,  Zum  300. 
Geburtstage  des  .  .  .  A.  H.  (Prague,  1914);  G. 
Schiinemann,  Beitrdge  zur  Biographie  H.s,  in 
'Sbd.  Int.  M.-G.'  XII;  F.  Blume,  Das  monod. 
Prinzip  (1925). 

Hammerstein,  Oscar,  b.  Stettin,  May  8, 
1848;  d.  New  York,  Aug.  1,  1919.  In  1863  he 
came  to  the  U.  S.  and  after  a  checkered  career 
as  cigarmaker,  inventor,  editor  of  a  trade- 
journal,  writer  and  composer  of  operettas, 
became  a  theatrical  manager.  In  1888  he 
built  the  Harlem  Opera  House  in  New  York, 
the  first  of  a  number  of  theaters  which  he 
erected  during  the  next  twenty  years  and 
managed  with  his  own  means  and  on  his 
own  responsibility.  For  the  avowed  purpose 
of  giving  opera  in  the  vernacular  at  popular 
prices  he  built  the  Manhattan  Opera  House, 
but  while  it  was  in  course  of  construction  he 
changed  his  mind.  On  Dec.  3,  1906,  the  house 
was  opened  with  Bellini's  Puritani.  Before 
the  season  progressed  far  it  became  clear 
that  the  new  undertaking  would  prove  a 
dangerous  rival  to  the  Metropolitan  Opera 
House,  for  H.  had  secured  such  artists  as 
Melba,  Nordica,  Tetrazzini,  Bonci,  Dalmores, 
Renaud,  while  Cleofonte  Campanini,  who  was 
both  conductor  and  artistic  director,  secured 
a  perfection  of  ensemble  that  caused  surprise 
and  admiration.  For  four  years  the  bitterest 
rivalry  existed  between  the  Manhattan  and 
Metropolitan  companies,  each  straining  every 
nerve  in  order  to  reach  the  highest  artistic 
level.  The  sums  paid  to  the  stars  soared  to 
fabulous  heights,  and  the  unlimited  resources 
of  the  older  company  forced  H.  to  withdraw. 
In  April,  1910,  he  sold  his  interests  to  the  M. 
O.  H.  for  $2,000,000,  signing  an  agreement 
to  abstain  for  ten  years  from  producing  grand 
opera  in  any  territory  in  which  the  latter 
might  be  operating.  However,  during  those 
four  years  of  rivalry  new  standards  were  set ; 
the  chorus,  costumes  and  stage-setting  were 
vastly  improved,  and  more  new  works  were 
brought  out  in  that  short  time  than  during 
the  preceding  fifteen  years.  The  novelties 
produced  at  the  Manhattan  were  Massenet's 
Thais,  Jongleur  de  Notre-Dame,  Herodiade, 
Sapho  and  Griselidis,  Debussy's  Pelleas  et 
Melisande,  Charpentier's  Louise,  Blockx's 
Princesse  d'Auberge  and  Strauss's  Elektra, 
while  the  Metropolitan  brought  out  in  the 
same  period  (1907-10)  Strauss's  Salome, 
d'Albert's  Tiefland,  Puccini's  Le  Villi  and 
Girl  of  the  Golden  West,  Catalani's  La  Wally, 
Smetana's  Bartered  Bride,  Franchetti's  Germa- 


nia, Bruneau's  L'  Attague  du  Moulin,  Tchaikov- 
sky's Pique  Dame,  Converse's  Pipe  of  De- 
sire, 'Gluck's  Armide  and  Humperdinck's 
Konigskinder. — Even  during  his  second  sea- 
son at  the  Manh.  O.  H.  the  enterprising  im- 
presario built  the  Philadelphia  Opera  House, 
which  he  opened  on  Nov.  17,  1908,  bringing 
his  New  York  company  there  on  certain 
nights;  but  after  two  seasons  he  abandoned 
the  project  and  sold  the  house.  Having  sold 
his  interests  to  the  M.  O.  H.,  he  transferred 
the  scene  of  his  restless  activity  to  London, 
where  he  built  the  'London  Opera  House,' 
which  was  opened  on  Nov.  13,  1911,  with 
a  gorgeous  perf.  of  Nouges's  spectacular 
Quo  Vadis.  Here  he  pursued  the  same  policy 
which  had  proved  bo  successful  in  New  York, 
but  London  was  not  interested  in  French 
opera,  and  the  season  ended  in  disaster.  H. 
sold  the  house,  returned  to  New  York,  and 
forgetting  his  agreement  with  the  M.  O.  H., 
promptly  erected  the  American  Opera  House 
in  1914.  Contracts  with  the  artists  had  been 
signed,  and  the  opening  date  announced,  when 
the  M.  O.  H.  secured  an  injunction,  com- 
pelling H.  to  abide  by  his  agreement.  The 
new  house  was  opened  in  1914  as  the  Lexing- 
ton Theater,  and  was  then  devoted  to  the 
ordinary  forms  of  theatrical  entertainment. 

Hammond,  John  Hays,  Jr.,  inventor;  b. 
San  Francisco,  Calif.,  Apr.  13,  1888;  B.S., 
Sheffield  Scientific  School  (Yale),  1910;  Sc. 
D.,  Geo.  Wash.  Univ.  Besides  innumerable 
inventions  relating  to  radio  telegraphy  and 
telephony,  he  has  made  various  improvements 
in  pipe-org.  mechanisms,  and  invented  a  new 
type  of  reflecting  modulator  for  pfs.  (used  by 
Phila.  Orch.  on  tour  in  1925,  also  by  Minne- 
apolis Symph.  Orch.,  and  in  Europe,  1928); 
also  inventor  of  dynamic  multiplication  for 
electric  recording  reproductions  in  phono- 
graphs and  talking-pictures,  and  of  the  'Pira- 
fon',  a  combination  of  radio,  phonograph  and 
pf.  Pres.  of  the  Radio  Engineering  Co.,  N. 
Y.,  and  Hammond  Research  Corp.,  Mass.; 
dir.  and  consulting  engineer  of  RCA;  member 
of  many  societies,  etc.;  1940,  living  in  Glou- 
cester, Mass. — Brother  of  Richard  H.  (q.  v.). 

Hammond,  Laurens,  b.  Evanston,  111., 
Jan.  11,  1895;  altar-boy  there,  later  studied  at 
Cornell  Univ.  (1916).  While  employed  as  an 
engineer  with  a  Detroit  automobile  concern, 
he  experimented  privately,  developing  a 
synchronous  motor  which  he  later  used  in  his 
Hammond  Clock  and  Hammond  Organ.  The 
latter,  an  instr.  resembling  a  spinet-piano  in 
appearance,  and  which  reproduces  through 
electrical  impulses  the  sound  of  the  pipe- 
organ,  is  now  extensively  used  in  39  countries 
in  both  church  and  home.  In  1939  he  de- 
veloped the  Novachord,  an  electrical  device 
that  can   simulate  the  sound   of  nearly  any 
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other  instr.  It  was  first  demonstrated  in  the 
Commerce  Dept.  auditorium,  Washington, 
D.  C,  on  Feb.  2.    Hammond  lives  in  Chicago. 

Hammond,  Richard,  composer;  b.  Kent, 
England,  Aug.  26,  1896;  came  early  to  the 
U.  S.  and  studied  at  Yale  (Ph.  B.),  and  the 
Sheffield  Scientific  School  (1920);  studied 
music  at  Yale  School  of  Music  and  with 
Nadia  Boulanger,  Emerson  Whithorne  and 
Mortimer  Wilson;  formerly  member  of  board 
of  League  of  Composers  and  technical  board 
of  'Pro  Musica' ;  3  times  Amer.  delegate  to  the 
I.S.C.M.  Fests.  (Salzburg,  Venice,  London 
[1938]);  founder  and  Vice-Pres.  of  the  Com- 
posers' Music  Corp. ;  contrib.  to  mus.  journals. 

Han  or  Hahn,  Ulrich  (Udalricus  Gal- 
lus),  b.  Ingolstadt;  d.  Rome,  1478.  He  is 
believed  to  have  been  the  first  to  print  music 
with  movable  type  in  his  Missale  secundum 
consuetudinem  curie  romane  (Rome,  1476). 
In  this  work  the  double-process  method  was 
employed,  i.  e.,  2  impressions  were  made; 
first,  the  lines  of  the  staff  were  printed,  follow- 
ing which  the  note  forms  (mostly  square  black 
heads  with  a  stem  at  the  right  side)  were 
superimposed  over  them. — Cf.  O.  Kinkeldey, 
Music  and  Music  Printing  in  Incunabula,  in 
'Papers'  of  Bibliogr.  Soc.  of  Amer.  (1932). 

Hanboys  (or  Hamboys),  John,  English 
mus.  theorist  of  the  15th  century.  Mus. 
Doc,  one  of  the  first  Englishmen  on  whom 
the  degree  was  conferred.  Coussemaker 
printed  his  Latin  treatise,  Summa  super 
muncam  continuant  et  discretam,  in  which  H. 
describes  the  mus.  notation  of  the  period, 
in  his  'Scriptores',  vol.  I,  p.  416. — Cf.  J.  Bale, 
Scriptorum  Illustriu  maioris  Brytannie.  .  .: 
Catalogus  (1559;  p.  617);  J.  Pulver,  Biograph- 
ical Dictionary  of  Old  English  Music  (1923) ; 
id.,  The  English  Theorists,  VI:  J.  H.,  in  the 
'M.T.'  (Mar.,  1934). 

Hanchett,  Dr.  Henry  Granger,  b.  Syra- 
cuse, N.  Y.,  Aug.  29,  1853;  d.  Siasconset, 
Mass.,  Aug.  19,  1918.  He  studied  at  the 
Syracuse  Classical  School  and  Univ.  Med. 
Coll.,  finishing  his  medical  studies  at  the  New 
York  Homoeopathic  Med.  Coll.  (M.  D.,  1884); 
began  to  study  piano  in  1859  with  E.  Held  in 
Syracuse,  continuing  with  him  for  ten  years; 
studied  theory  with  A.  J.  Goodrich,  1872-3; 
continued  his  pianistic  studies  at  various 
times  with  W.  H.  Sherwood  (1878-80),  Th. 
Kullak  (1882-3),  A.  K.  Virgil  (1891-2)  and 
W.  Mason  (1894).  Prof,  of  Mus.  Hist.,  Anal- 
ysis and  Pedagogy  at  Metropolitan  Coll.  of 
Mus.,  New  York  (1890-3);  dir.  of  School  of 
Mus.  Art,  Adelphi  Coll.,  Brooklyn  (1900-3); 
dir.  of  music,  Natl.  Park  Seminary,  Forest 
Glen,  Md.  (1907-10);  head  of  department  of 
theory  and  org.,  Brenau  Coll.  Cons.,  Gaines- 
ville, Ga.  (1913-5);  lecturer  on  mus.,  Brooklyn 
Inst.  (1894-1903)  and  Board  of  Educ,  New 


York  (1896-1909);  gave  numerous  lecture- 
recitals  (300  in  N.  Y.  alone)  at  institutes, 
clubs,  colleges,  etc.;  org.  at  Ch.  of  the  As- 
cension, New  York  (1884-7)  and  Marble 
Collegiate  Ch.  (1889-93);  at  Central  Congr. 
Ch.,  Brooklyn  (1893-8);  one  of  the  founders 
of  the  A.  G.  O.  In  1873  he  invented  the 
'Sostenuto'  or  'third'  pedal  now  used  on  all 
grand  pianofortes.  Comp.  an  Easter  An- 
them, Te  Deum  in  G,  Benedictus  in  Bfc>,  etc.; 
author  of  Teaching  as  a  Science  (1882),  The 
Art  of  the  Musician  (1905),  An  Introduction  to 
the  Theory  of  Music  (1916). 

Han'del  (or  Handel,  Handl).  See  Gallus. 

Han'del  (written  Handel  in  Germany, 
Hsendel  in  France;  also  spelt  Hendel, 
Hendeler,  Handler,  or  Hendtler,  by  various 
branches  of  the  family),   Georg   Friedrich 

[at  first  spelt  Hendel,  in  England;  in  his  later 
period,  he  himself  adopted  the  quasi  angli- 
cized form  of  George  Frideric  Handel];  b. 
Halle,  Feb.  23,  1685;  d.  London,  April  14, 
1759.  His  father,  a  barber,  afterwards  sur- 
geon and  valet  to  the  Prince  of  Saxe-Magde- 
burg,  at  the  age  of  62  [Spitta]  married  a 
second  wife,  Dorothea  Taust,  daughter  of 
the  pastor  at  Giebichenstein,  n.  Halle.  Their 
second  son  was  the  composer.  Handel  was 
intended  for  a  lawyer;  but,  in  spite  of  his 
father's  strenuous  opposition,  he  secretly 
taught  himself  to  play  the  harpsichord.  In 
1692,  at  7  years  of  age,  his  father  took  him 
on  a  visit  to  an  elder  step-brother,  valet  at 
the  court  of  Saxe-Weissenfels;  here  the  boy 
gained  access  to  the  chapel-organ,  and  was 
heard  by  the  Duke,  who  insisted  on  his  re- 
ceiving a  good  musical  education.  Under 
Zachau,  org.  of  Halle  cathedral,  he  studied 
cpt.,  canon  and  fugue,  and  practised  the 
oboe,  spinet,  harpsichord  and  organ;  he  comp. 
6  sonatas  for  2  oboes  and  bass,  became  asst.- 
organist  to  his  teacher,  and  for  three  years 
wrote  a  motet  for  every  Sunday.  In  1697 
the  father  died,  and  H.,  after  completing  his 
studies  at  the  gymnasium,  entered  Halle 
Univ.  (1702-3)  as  stud.  jur.  (in  pious  fulfil- 
ment of  his  father's  desire),  occupying,  at 
the  same  time,  the  position  of  organist  at 
the  Moritzburg  Calvinistic  cathedral,  with  a 
salary  of  50  thalers  a  year.  In  1703,  however, 
he  visited  Berlin  (where  he  may  have  met 
Ariosti  and  Bononcini)  on  his  way  to  Ham- 
burg, where  he  was  engaged  as  violino  di 
ripieno  by  Keiser,  the  director  of  the  German 
opera.  The  first  work  of  the  autumn  of  1704 
was  Mattheson's  opera  Cleopatra.  M.,  who 
not  only  sang  on  the  stage  but  also  directed 
from  the  harpsichord  at  the  conclusion  of  his 
r61e,  asked  Handel  to  take  his  place  while  he 
acted.  For  several  performances  H.  made 
no  objection  and  gave  up  his  seat  when  the 
moment  came.     On  one  occasion,  H.  refused; 
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it  was  this  refusal  which  led  to  the  well  known 
duel.  Soon  after,  however,  a  reconciliation 
was  effected  by  a  friend.  His  friendship  with 
Telemann,  the  composer,  was  begun  here. 
Mattheson  subsequently  became  his  bio- 
grapher. He  wrote  a  Passion  to  words  by 
Postel,  and  brought  out  two  operas,  Almira 
and  Nero  (1 705) ;  he  was  also  commissioned  by 
Keiser's  successor,  Saurbrey,  to  write  Florindo 
und  Daphne  (1708),  an  opera  filling  two 
evenings.  In  1706,  with  200  ducats  saved 
from  music-teaching,  H.  went  to  Italy,  visiting 
Florence,  Venice,  Rome  and  Naples.  In 
Florence  {)  707)  he  brought  out  his  first 
Italian  opera,  Rodrigo  (probably  performed  in 
the  fall  of  1708).  In  Venice  (1709)  Agrippiva 
created  a  furore  and  spread  his  fame  through- 
out Italy.  In  Rome  he  produced  two  ora- 
torios, La  Resurrezione  and  II  Trionfo  del 
Tempo  e  del  Disinganno,  with  the  famous 
violin-virtuoso  Corelli  as  leader;  and  in  Naples 
the  serenata  Act,  Galatea  e  Polifemo,  remark- 
able for  its  bass  solo  for  a  voice  of  2  octaves 
and  a  fifth  in  compass.  He  made  the  ac- 
quaintance of  Lotti,  and  Domenico  Scarlatti, 
with  whom  he  vied  at  the  harpsichord  and 
organ,  S.  admitting  his  supremacy  at  the 
latter.  In  Naples  he  met  Alessandro  Scar- 
latti, whose  works  exercised  a  strong  influence 
on  H.  It  was  with  regret  that  he  returned 
to  Germany  (probably  in  1710).  He  accepted 
the  post  of  Kapellm.  to  the  Elector  of  Han- 
over, replacing  Steffani,  who  had  recom- 
mended him  as  his  successor.  In  1710  he 
visited  England.  His  opera  Rinuldo,  'com- 
posed' in  2  weeks  by  piecing  together  a  num- 
ber of  arias,  etc.,  of  earlier  date,  was  prod, 
at  the  Haymarket  Th.  with  such  success  that 
he  was  pressed  to  remain  in  England,  but 
had  to  return  to  his  duties.  In  1712  he  again 
obtained  leave  of  absence,  with  the  proviso 
'that  he  should  engage  to  return  in  a  reason- 
able time,'  and  travelled  to  London.  Two  new 
operas,  II  Pastor  fido  and  Teseo,  were  not 
specially  successful ;  but  an  ode  for  the  Queen's 
birthday,  and  a  Te  Deum  and  Jubilate  in 
celebration  of  the  Peace  of  Utrecht,  won  him 
public  and  royal  favor,  with  an  annuity  of 
£200;  and  H.  conveniently  forgot  his  Hano- 
verian position.  On  Queen  Anne's  sudden 
death  in  1714,  however,  the  Elector  of  Hano- 
ver became  George  I  of  England,  and  was 
not  inclined  to  regard  his  absentee  Kapellm. 
with  favor.  The  intercession  of  Baron  Kiel- 
mansegge,  and  the  prod,  of  the  Water  Musick 
by  an  orch.  at  a  royal  aquatic  fite,  were  once 
said  to  have  procured  him  regal  grace,  adding 
another  £200  to  the  original  annuity.  It 
is  generally  thought  to-day,  however,  that 
this  story  is  not  true,  the  more  accepted  ver- 
sion being  that  the  Water  Musick  was  comp. 
in  1717,  and  perf.  at  a  banquet  attended  by 
the  King,   who,   enjoying  it  greatly,   had  it 


repeated  twice.  In  1716  he  went  to  Hanover 
in  the  suite  of  the  King,  and  remained  till 
1718  (possibly  making  a  short  visit  to  Ger- 
many in  late  1717).  He  there  comp.  his  one 
German  oratorio,  the  Passion,  to  the  words  of 
Heinrich  Brockes'  poem.  In  1718  he  returned 
to  England  and  succeeded  Pepusch  as  organist 
and  composer  to  the  Duke  of  Chandos,  for 
whom  he  wrote  his  first  great  English  ora- 
torio, Esther  (1720),  the  secular  oratorio  Acis 
and  Galatea,  and  the  Chandos  Te  Deum  and 
Anthems.  He  was  also  music-master  to  the 
Prince  of  Wales'  daughters,  and  wrote  for 
Princess  Anne  his  1st  coll.  of  Suites  de  Pieces 
for  harpsichord  [The  Lessons\  which  include 
the  air  with  variations,  The  Harmonious 
Blacksmith.  He  was  app.  dir.  of  the  new 
Royal  Academy  of  Music,  established  chiefly 
for  the  prod,  of  Italian  opera,  and  in  1720 
successfully  brought  out  Radamisto,  with 
Senesino  and  the  celebrated  Margherita 
Durantasti  in  the  chief  roles  (prod,  in  Ham- 
burg, 1721,  as  Zenobia).  His  success  excited 
the  envy  of  Bononcini  and  Ariosti,  who  had 
also  been  invited  to  London,  and  who  each  had 
a  following  among  the  supporters  of  the  R. 
Academy.  Matters  were  not  improved  by 
H.'s  independent  spirit,  blunt  manners  and 
sharp  tongue.  Two  factions  arose,  one  sup- 
porting Bononcini  and  the  other  H.,  the 
rivalry  extending  to  the  singers  on  either 
side.  This  went  on  for  several  years;  although 
H.'s  work  was  the  better,  B.  was  more  in 
popular  favor,  and  might  have  continued  so, 
but  he  was  caught  in  an  act  of  plagiarism 
(v.  Lotti)  which  compelled  him  to  leave 
England  in  humiliation  (1731).  During  this 
period,  H.  produced  the  operas  Floridante 
(1721),  Ottone,  Giulio  Cesare,  Flavio  (1723), 
Tamerlano  (1724),  Rodelinda  (1725),  Scipione, 
Alessandro  (1726),  Admeto,  Riccardo  Primo 
(1727),  Siroe  and  Tolemeo  (1728).#  In  1726  he 
received  letters  of  naturalization,  and  in 
1727  comp.  the  4  grand  anthems  for  the 
coronation  of  George  II  and  Queen  Caroline. 
In  1729,  after  a  visit  to  Germany  and  Italy, 
H.  associated  himself  with  Heidegger,  the 
proprietor  of  the  King's  Theatre,  and  inaugu- 
rated the  season  with  Lotario,  followed  by 
Partenope  (1730),  Poro  (1731),  Ezio  (1732), 
Sosarme  (1732)  and  Orlando  (1733),  when  the 
partnership  ended.  In  1732  H.  gave  a  special 
prod,  ot  his  rev.  oratorio  Esther,  with  success, 
followed  by  Acis  and  Galatea.  In  1733  he 
brought  out,  besides  the  above,  the  oratorios 
Deborah  and  Athaliah,  at  Oxford,  where  he 
publicly  played  the  organ,  and  excited  as 
much  admiration  by  his  performance  as  by  his 
works;  he  was  offered  the  degree  of  Mus.  Doc. 
(hon.  c).  The  same  year,  H.  undertook  the 
sole  mgt.  of  opera,  but  his  manners  and 
methods,  a  quarrel  with  his  principal  singer, 
Senesino,  and  a  raising  of  prices,  caused  many 
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of  his  chief  subscribers  to  suspend  their  sup- 
port and  start  a  rival  troupe,  'The  Opera  of 
the  Nobility,'  with  Porpora,  and  later  Hasse, 
as  comp.  and  cond.  They  took  possession  of 
the  King's  Th.,  and  Handel  first  went  to  Lin- 
coln's Inn  Fields,  and  then  to  Cov.  G.,  but  in 
1737  failed,  the  rival  house  also  having  to  close 
for  want  of  support.  The  operas  of  this  period 
were  Terpsichore  [2nd  version  as  //  Pastor 
Fido]  (1734),  Ariodante  and  Alcina  (1735), 
Atalanta  (1736),  Arminio,  Giustino  and  Bere- 
nice (1737);  the  ode  Alexander's  Feast  [Dry- 
den]  was  also  prod,  at  Cov.  G.  in  1736,  and  the 
rev.  //  Trionfo  del  tempo  e  della  verita  in  1737. 
H.'s  superhuman  efforts  to  hold  his  own,  and 
his  many  difficulties  during  this  period,  caused 
a  failing  of  his  strength;  a  stroke  of  paralysis 
incapacitated  one  of  his  hands,  his  brain  was 
overtaxed,  and,  by  the  urgent  advice  of  his 
friends,  he  went  to  Aix-la-Chapelle,  whence  he 
returned  to  London  in  November,  1737,  with 
improved  health.  Heidegger  had  meantime 
formed  a  new  company  from  the  ruins  of  the 
two,  and  for  this  venture  H.  wrote  several 
operas:  Faramondo,  Serse  (1738),  Jupiter  in 
Argos  (1739;  perf.  advertised  for  May  1), 
Imeneo  (1740)  and  Deidamia  (1741).  This 
last  date  marks  a  decisive  turning-point;  he 
now  abandoned  stage-composition  for  the 
work  to  which  he  owes  enduring  fame — ora- 
torio. The  oratorios  Saul  and  Israel  in 
Egypt  had  been  performed  in  1739,  also  an- 
other important  work,  the  Ode  for  St.  Cecilia's 
Day,  and,  in  1740,  the  ode  L' allegro,  il  pen- 
sieroso,  ed  il  moderato.  In  1741,  at  the  invita- 
tion of  the  viceroy  of  Ireland,  H.  visited 
Dublin,  and  produced  his  immortal  Messiah 
on  April  the  13th,  1742.  His  cordial  reception 
in  Ireland  greatly  compensated  for  previous 
disasters.  On  his  return  to  London,  he 
again  became  the  popular  favorite.  The 
Messiah  was  followed  by  Samson,  the  Detting- 
en  Te  Deum,  Semele  (1744),  Joseph  (1744), 
Belshazzar  and  Hercules  (1745).  This  year  he 
was  again  involved  in  monetary  troubles,  and 
a  year  and  a  half  elapsed  before  his  Occasional 
Oratorio  (1746)  and  Judas  Maccabcsus  (1747) 
were  brought  out;  then  appeared  Joshua 
(1748),  Solomon  (1749),  Susanna  (1749), 
Theodora  (comp.  in  1749;  prod,  in  1750),  The 
Choice  of  Hercules  and  Alceste  (1750),  and 
Jephtha  (comp.  in  1751;  prod,  in  1752).     In 

1750,  for  the  third  time,  H.  had  retrieved  his 
fortunes,  and  revisited  his  native  country.    In 

1751,  during  the  composition  of  Jephtha,  he 
was  afflicted  with  failing  eyesight,  and  under- 
went three  unsuccessful  operations  for  cata- 
ract, total  blindness  being  the  result.  He  con- 
tinued his  musical  performances  under  the 
direction  of  his  pupil  John  Christopher  Smith, 
and  accompanied  his  oratorios,  on  the  organ, 
up  to  1759.  On  April  6,  The  Messiah  was 
given  as  the  final  performance  of  the  season, 


H.  presiding  at  the  organ;  on  the  14th,  the 
Saturday  between  Good  Friday  and  Easter, 
he  died.  He  was  buried  in  Westminster 
Abbey,  where  a  monument  by  Roubiliac 
marks  his  grave. 

H.  had  a  commanding  presence,  and  his 
features  were  animated  and  dignified.  His 
health  was  usually  robust.  Of  fearless  inde- 
pendence, he  was  of  a  choleric  temperament, 
and  prone  to  forcible  outbreaks,  but  he  was 
easily  restored  to  good  humor,  and  possessed  a 
fund  of  humor,  and  a  ready  wit.  His  liber- 
ality and  charitableness  were  renowned.  He 
remained  unmarried,  and  was  never  known 
to  have  fallen  in  love. 

The  grandeur  and  sustained  power  of  H.'s 
oratorio-style,  the  expressive  simplicity  of 
his  melody  and  the  breadth  and  clarity  of  the 
harmonic  structure,  form  a  wonderful  and  (at 
his  time)  unexampled  artistic  whole.  He  is 
unquestionably  one  of  the  'great  masters'. 
His  Messiah  took  England,  and  after  her  the 
rest  of  the  musical  world,  by  storm.  At  the 
first  London  performance,  when  the  grand 
'Hallelujah  Chorus'  rang  out,  the  entire 
audience  rose  like  one  man,  carried  away  by 
lofty  enthusiasm : — thus  originated  the  custom 
of  standing  during  this  chorus.  Mozart, 
Mendelssohn,  Franz,  Brahms,  and  others, 
have  provided  additional  accompaniments 
to  several  works. — Handel  was  peculiarly 
fortunate  in  coming  to  England  just  as  the 
ebb  of  English  national  stage-music  after  the 
death  of  Purcell  (from  whom  H.  learned 
much)  was  turning  toward  the  flood-tide  of 
Italian  opera.  His  own  dramatic  works, 
also  strongly  influenced  by  Keiser  in  Ham- 
burg and  the  two  Scarlattis  in  Italy,  vie 
with  the  finest  of  the  period,  and  the  best 
of  them  bear  comparison  with  his  oratorios. 
Precisely  contemporary  with  J.  S.  Bach,  he 
was  quite  outside  the  latter's  sphere  of  in- 
fluence, and  no  communication  existed  be- 
tween them.  Of  purely  instrumental  comps. 
H.  wrote  a  considerable  number;  for  harpsi- 
chord: The  Lessons,  in  3  sets;  6  fugues;  many 
minuets;  a  march;  the  Forest  Mustek  (Dublin, 
1742);  short  pieces; — for  strings,  ETC.:  the 
Water  Mustek  (1715);  the  Fireworks  Musick 
(1749);  4  sets  of  6  organ -concertos  (1738,  '40, 
'60,  '61);  numerous  string-trios  (sonatas); 
Concertone  in  9  parts,  for  2  solo  vlns.,  'cello, 
oboe  and  string-orch.  (1741);  Concerto  for 
trumpets  and  horns;  do.  for  horns  and  side- 
drums  (MS.);  Sonata  for  2  vlns.;  sonatas  for 
vln.,  via.  and  oboe;  etc. — -Many  original  MSS. 
of  his  works  he  bequeathed  to  his  amanuensis, 
John  Chr.  Smith;  the  latter's  son,  H.'s  pupil, 
presented  them  to  George  III.  They  are 
now  on  permanent  loan  in  the  British  Museum 
as  a  part  of  the  King's  Music  Library,  and 
comprise  32  vols,  of  operas,  21  of  oratorios,  7  of 
odes  and  serenatas,  12  of  sacred  music,  11  of 
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cantatas  and  sketches,  and  5  vols,  of  instru- 
mental music. — In  the  Fitzwilliam  Collection 
at  Cambridge  are  7  vols,  containing  rough 
drafts,  notes  and  sketches  for  various  works; 
also  a  complete  Chandos  anthem,  0  praise  the 
Lord  with  one  consent. 

An  edition  of  H.'s  works  in  36  vols.,  by 
Arnold,  was  publ.  by  command  of  George  III 
in  1786,  but  is  incomplete  and  incorrect.  A 
monumental  edition  of  his  works,  in  100  vols., 
was  issued  (1856-94)  by  the  German  Handel 
Society,  under  the  editorship  of  Fr.  Chry- 
sander  (q.  v.).  J.  M.  Coopersmith  has  collect- 
ed and  edited  10  vols,  of  unpublished  material 
to  complete  this  edition,  and  has  also  com- 
pleted a  thematic  index  of  the  whole. 

BIBLIOGRAPHY.— Biography:  J.  Mat- 
theson,  Grundlage  einer  Ehrenpforte,  etc. 
(Hamburg,  1740);  J.  Mainwaring,  Memoirs  of 
the  Late  G.  F.  Handel  (London,  1760;  Ger. 
transl.,  w.  notes  by  Mattheson,  1761;  French 
transl.  by  Arnauld  and  Suard,  1778);  W. 
Coxe,  Anecdotes  of  G.  F.  H.  and  J.  Chr.  Smith 
(ib.,  1799);  R.  Clark,  Reminiscences  of  H .  (ib., 
1836);  K.  E.  Forstemann,  G.  F.  H.'s  Stamm- 
baum  (Leipzig,  1844);  H.  Townsend,  An 
Account  of  H.'s  Visit  to  Dublin  (Dublin,  1852); 
V.  Schoelcher,  The  Life  ofH.  (London,  1857) ; 
A.  E.  Stothard,  H.:  His  Life,  Personal  and 
Professional  (ib.,  1857) ;  M.  Delany,  Autobiogr. 
of  Mary  Granville  (London,  1862;  contains  a 
detailed  account  of  H.'s  death);  F.  J.  van 
Kempen,  G.  F.  H.  Een  Leven  (Leyden,  1868); 
J.  Marshall,  H.  (London,  1881);  W.  S.  Rock- 
stro,  Life  of  Handel  (ib.,  1883);  J.  O.  Opel, 
Mitteilungen  zur  Gesch.  der  Familie  des  Ton- 
kunstlers  H.  (Leipzig,  1885);  F.  Volbach,  H. 
(Berlin,  1897;  augm.  ed.  1906);  F.  C.  A. 
Williams,  H.  (London,  1901;  rev.  by  E.  Blom, 
1935);  W.  H.  Cummings,  H.  (ib.,  1905);  J.  C. 
Hadden,  Life  of  H.  (ib.,  1905);  R.  A.  Streat- 
feild,  H.  (ib.,  1909);  R.  Rolland,  H.  (Paris, 
1910;  German,  1922 ;  Dutch,  1930) ;  H.  Davey, 
H.  (London,  1912);  B.  Turovius,  G.  F.  H. 
(Stuttgart,  1912);  M.  Brenet,  H  (Paris, 
1913);  Newman  Flower,  G.  F.  H.,  His  Person- 
ality and  His  Times  (London,  1923;  in  Ger- 
man, 1925;  2nd  ed.  1929;  new  German  ed. 
1934);  H.  Leichtentritt,  H.  (1924);  J.  Muller- 
Blattau,  H.  (1933);  H.,  Abstammung  und 
Jugendwelt,  in  'Handel-Festschrift'  (Halle 
1935);  Ch.  F.  Williams,  H.  (London,  1935) 
Lore  Liebeman,  G.  F.  H.  und  Halle  (in  Engl. 
Halle,  1935).  The  most  elaborate  biogr.  is 
that  of  Fr.  Chrysander,  G.  F.  H.  (Leipzig, 
1858-67);  3  vols.,  bringing  the  life  down  to 
1740,  had  appeared,  when  the  work  connected 
with  the  great  H.  edition  so  engrossed  the 
author  that  he  never  found  time  to  com- 
plete the  biogr.;  in  1919  an  unchanged  re- 
print was  published.  See  also  the  article,  H., 
by  J.  Fuller-Maitland  and  W.  B.  Squire,  in  the 
'Diet,   of   Natl.   Biogr.' — Criticism,   Appre- 


ciation: J.  M.  Weissebeck,  Der  grosse 
Musikus  H.  im  Universalruhme  (Nuremberg, 
1809);  H.  Chorley,  H.-Studies  (2  vols.,  Lon- 
don, 1859);  G.  Gervinus,  H.  und  Shakespeare 
(Leipzig,  1868);  R.  Franz,  Uber  Bearbeitungen 
alterer  Tonwerke,  namentlich  Bachscher  und 
Hdndelscher  Vokalwerke  (Leipzig,  1871;  repr. 
by  R.  Bethge  as  Ges.  Schriften  uber  die  Wieder- 
belebung  Bachscher  u.  Hdndelscher  Werke, 
ib.,  1910);  E.  Frommel,  H.  und  Bach  (Berlin, 
1878);  Fr.  Chrysander,  H.'s  biblische  Oratorien 
in  geschichtlicher  Betrachtung  (Hamburg, 
1897);  F.  J.  Crowest,  H.  and  English  Music 
(in  vol.  V  of  Traill's  'Social  England',  Lon- 
don, 1893-8);  G.  Vernier,  L 'Oratorio  biblique 
de  H.  (Cahors,  1901);  J.  A.  Fuller-Maitland, 
The  Age  of  Bach  and  H.  (vol.  IV  of  'The  Ox- 
ford History  of  Music';  Oxford,  1902);  J. 
Garat,  La Sonate de H.  (Paris,  1905); S.Taylor, 
The  Indebtedness  of  H.  to  Works  by  Other  Com- 
posers (Cambridge,  1906);  J.  R.  Carreras,  El 
Oratorio  musical  desde  su  origen  hasta  nuestros 
dias  (Barcelona,  1906);  P.  Robinson,  H.  and 
His  Orbit  (London,  1908);  A.  Schering,  Ge- 
schichte  des  Oratoriums  (Leipzig,  1911);  R.  A. 
Streatfeild,  The  Granville  Coll.  of  Handel  MSS., 
in  'Mus.  Antiquary'  (July,  1911);  W.  J. 
Lawrence,  Handeliana;  the  Dublin  Charitable 
Musical  Society,  ib.  (Jan.,  1912);  H.  Abert,  H. 
als  Dramatiker  (Gottingen,  1921;  new  ed. 
1931);  R.  Steglich,  Was  weisst  du  von  H.l 
(1931);  H.  J.  Moser,  Der  junge  H.  und  seine 
Vorgdnger  in  Halle  (1929);  E.  Bairstow,  The 
Messiah  (London,  1928);  F.  Kahle,  H.'s 
Cembalosuiten  (1928);  J.  M.  Coopersmith,  A 
List  of  Portraits,  Sculptures,  etc.,  of  H.,  in 
'Music  and  Letters'  (1932) ;  F.  Ehrlinger,  H.'s 
Orgelkonzerte  (Diss.,  Erlangen,  1934).;  Hugo 
Leichtentritt,  H.'s  Harmonic  Art,  in  the 
'Mus.  Quart.'  (1935);  Virginia  L.  Redway, 
H.  in  Colonial  and  Post- Colonial  America,  ib.; 
J.  M.  Coopersmith,  Handelian  Lacunae,  ib.; 
H.'s  letters,  ed.  by  P.  Rolli  in  'Musica  d'oggi' 
(Dec,  1932);  The  Letters  and  Writings  of  G.  F. 
H,  ed.  by  Erich  Muller  (London,  1935).— The 
operas  of  H.  were  revived  and  performed 
throughout  Germany  in  the  years  1920-28. 
R.  Steglich  described  this  movement  in  the 
'H.-Jahrb.'  (1928).  The  most  important 
performances  were:  Rodelinda  (Gottingen, 
1920),  Ottone  (ib.,  1921),  Giulio  Cesar e  (ib., 
1922),  Xerxes  (ib.,  1924;  all  arr.  by  O.  Hagen), 
Orlando  furioso  (Halle,  1922;  arr.  by  H.  J. 
Moser),  Acts  and  Galatea  (Munich,  1923; 
Bruno  Walter),  Saul  (Hanover,  1923;  H. 
Niedecken),  Tamerlano  (Karlsruhe  and  Leip- 
zig, 1924-25;  H.  Roth),  Admeto  (Brunswick, 
1925;  H.  Dutschke),  Siroe  (Gera,  1925;  R. 
Meyer),  Ezio  (Munster,  1926;  F.  Notholt), 
Radamisto  (Gottingen,  1927;  J.  Wenz),  King 
Poro  (Brunswick,  1928;  H.  Dutschke),  Al- 
cina  (Leipzig,  1928;  H.  Roth),  Ariodante 
(Stuttgart,     1927;     A.     Rudolph).     At     the 
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Handel  Fest.  in  Miinster  (1926)  Alexander 
Balus  was  performed;  at  the  Breslau  Fest. 
(1927)  Belshazzar  (H.  Graf).  Other  H.  Fests. 
have  been  held  in  Leipzig  (1925),  Kiel  (1928), 
Halle  (1929),  Karlsruhe  (1930),  etc. 
Handl.     See  Gallus. 

Hand'schin,  Jacques,  organist  and  emi- 
nent musicologist;  b.  Moscow,  Apr.  5,  1886; 
studied  in  Munich  and  Paris  (Reger,  Straube 
and  Widor);  1909  teacher,  1914  prof,  of 
organ,  at  the  St.  Petersburg  Cons.;  1915, 
organist  at  the  Church  of  St.  Petri;  1920, 
together  with  Prof.  Kovalenkov,  founded  a 
laboratory  for  the  study  of  acoustics;  1921, 
went  to  Basel,  Switzerland,  where  he  was 
docent  at  the  Univ.  in  1924,  and  became  prof, 
in  1930;  organist  at  St.  Peter's,  Zurich. 
Since  1936  Vice-Pres.  of  the  Internatl.  Soc. 
for  Mus.  Research.  Has  written  studies  on 
Mussorgsky  (1924),  Die  Grundlagen  des  a 
cappella  Stils  (Zurich,  1929),  Saint-Saens 
(1930),  /.  Stravinsky  (1933),  and  many  valu- 
able articles:  Was  brachte  die  Notre  Dame- 
Schule  Neues?,  in  'Ztschr.  f.  M.-W.'  VI  (1924), 
Eine  wenig  beachtete  Stilrichtung  innerhalb  der 
mittelalterlichen  Mehrstimmigkeit,  in  'Schweiz- 
erisches  Jahrb.  f.  M.-W.'  I  (1924),  Notizen 
uber  die  Notre  Dame-Conductus,  in  'Leipzig 
Kongress-Bericht'  (1925),  Uber  den  Ur- 
sprung  der  Motette,  in  'Basel  Kongress-Bericht' 
[1924]  (1925),  Zur  Gesch.  der  Lehre  vom  Or- 
ganum,  in  'Ztschr.  f.  M.-W.'  VIII  (1926), 
Die  Musikanschauung  des  Joh.  Scotus,  in 
'Deutsche  Vschr.  f.  Literaturwissenschaft  und 
Geistesgeschichte'  V  (1927),  Uber  Voraussetz- 
ungen  sowie  Frilh-  und  Hochblilte  der  mittelal- 
terlichen Mehrstimmigkeit,  in  'Schweizer. 
Jahrb.  f.  M.-W.'  II  (1927),  Zur  Frage  der 
melodischen  Paraphrasierung  im  Mittelalter, 
in  'Ztschr.  f.  M.-W.'  X  (1928),  Uber  Estampie 
und  Sequenz,  ib.  XII  (1929)  and  XIII  (1930), 
Der  Organum-Traktat  von  Montpellier,  in 
'Adler-Festschr.'  (1930),  Die  Rolle  der  Nation- 
en  in  der  mittelalterlichen  Musikgeschichte,  in 
'Schweizer.  Jahrb.  f.  M.-W.'  V  (1931),  Zur 
Gesch.  von  Notre  Dame,  in  'Acta  musicol.'  IV 
(1932),  A  Monument  of  Engl.  Mediaeval  Poly- 
phony: The  MS.  Wolfenbiittel  677,  in  'M.  T.' 
(1932  and  '33),  The  Two  Winchester  Tropers, 
in  'The  Journal  of  Theological  Studies'  (1936), 
L'Organum  d.  I'Eglise,  in  'Rev.  du  chant 
gregorien'  XL  (1936)  and  XLI  (1937),  etc., 
etc. 

Handy,  William  Christopher,  Negro 
composer;  b.  Florence,  Ala.,  Nov.  16,  1873; 
grad.  in  1892  from  the  Teachers' A.  and  M. 
Coll.,  Huntsville,  Ala.;  1896-1900,  band- 
master of  Mahara's  Minstrels  (as  concert 
player);  1900-2,  teacher  at  A.  and  M.  Coll.; 
1903-21,  cond.  of  own  orch.  with  which  he 
toured  throughout  the  South;  1928,  guest- 
cond.  in  N.  Y. ;  many  appearances  as  guest- 


artist  on  radio  programs.  He  has  pioneered 
extensively  for  Negro  music,  and  his  own 
compositions  are  very  well  known  and  popular. 
In  Memphis  a  'Handy  Square'  was  dedicated 
in  1931,  and  in  1937  he  received  the  award  of 
the  Natl.  Assoc,  for  Negro  Mus.,  St.  Louis, 
Mo. — Compositions:  Memphis  Blues  (1912); 
St.  Louis  Blues  (1914);  Yellow  Dog,  Beale 
Street,  Joe  Turner  (all  blues);  the  march 
Hail  to  the  Spirit  of  Freedom  (1915);  Old 
Miss  (1916);  Aunt  Hagar's  Children  (1921); 
Loveless  Love  (1921);  Aframerican  Hymn; 
spirituals;  work-songs;  waltzes;  etc. — Books: 
Blues,  an  anthology  (1926);  Negro  Authors 
and  Composers  of  the  U.  S  (1936);  Book  of 
Negro  Spirituals  (1938) 

Hanff,  Johann  Nikolaus,  b.  Wechmar, 
near  Miihlhausen,  1630;  d.  Schleswig,  1706. 
Organist  and  chapel  dir.  in  Liibeck,  Eutin; 
teacher  there  of  Mattheson;  later  organist  at 
the  cathedral  in  Schleswig.  He  was  a  master 
of  the  choral-prelude,  and  his  works  con- 
siderably influenced  J.  S.  Bach's  style  in  this 
form.  Only  six  of  his  choral-preludes  are 
extant  (in  the  MS.  coll.  of  J.  G.  Walther; 
publ.  in  1907  by  K.  Straube  in  his  45  Choral- 
vorspiele  alter  Meister  [Nos.  15-20]).  Other 
works  of  H.,  though  listed  in  old  library 
catalogues,  have  been  lost. 

Hanf'stangel,  Marie  {nee  Schroder), 
celebrated  dramatic  soprano;  b.  Breslau, 
April  30,  1847;  d.  Munich,  Sept.  5,  1917. 
Studied  at  Baden-Baden  with  Mme.  Viardot- 
Garcia.  In  1866,  eng.  at  the  Th.-Lyrique, 
Paris;  debut  as  Agathe  in  Der  Freischutz,  Feb. 
27,  1867.  On  the  declaration  of  the  Franco- 
German  war,  returned  to  Germany,  and  was 
eng.  at  the  court  opera,  Stuttgart  (1871). 
Married  in  1873.  Studied  again  in  1878,  at 
Florence,  with  Vannucini.  In  1882,  eng.  at 
the  Stadttheater,  Frankfort;  1884-6,  at  the 
M.  O.  H.;  then  returned  to  Frankfort  and 
retired  1897. 

Hannikain'en,  Tauno,   'cellist  and  con- 
ductor; b.  Jyvaskyla,  Finland,  Feb.  26,  1896 
pupil  of  Helsingfors  Cons.  (1914-17)  and  of 
A.  Hekking  and  P.  Casals  in  Paris  (1921) 
also  st.  in  Berlin,  Vienna  and  Milan;  1916-19 
1st  'cellist  of  Helsingfors  Municipal  Orch. 
1922-27,  cond.  of  Finnish  Opera  Orch.;  from 
1927,  cond.  of  Turku  Symph.  Orch.;  1939, 
came  to  the  U.  S.     Has  also  made  several 
European  concert  tours  in  a  trio  with  his 
brothers  Arvo  (vln.)  and  Ilmari  (pf  ). 

Hanon  [ah-nohn'],  Charles-Louis,  b. 
Rem-sur-1'Aire,  1820;  d.  Boulogne-sur-Mer, 
Mar.  19,  1900.  Org.  and  pianist;  wrote  some 
valuable  studies  for  pf.,  Methode  elementaire  de 
piano,  Extraits  des  chefs-d'oeuvre  des  grands 
maitres,  and  especially  Le  Pianiste-Virtuose  (60 
progressive  studies).  Among  mus.  curiosities 
must   be  counted   his   Systeme  nouveau.   .   . 
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pour   apprendre    d,    accompagner   tout   plain- 
chant.  .  .  sans  savoir  la  musique. 

Hansen,  (Emil)  Robert,  fine  'cellist;  b. 
Copenhagen,  Feb.  25,  1860;  d.  Aarhus,  Den- 
mark, July  18,  1926.  He  received  his  first  in- 
struction from  his  father,  then  st.  with  F. 
Neruda  at  the  Copenhagen  Cons,  and  with  Fr. 
Griitzmacher  in  Dresden;  from  1877-89,  mem- 
ber of  the  court  orch.  in  Copenhagen.  After  a 
two  years'  stay  in  London  he  settled  in  1891  in 
Leipzig,  where  he  joined  the  Gewandhaus 
orch.  and  became  prof,  at  the  Cons.  From 
1918  he  was  cond.  of  the  Symph.  Orch.  of 
Aarhus,  Denmark. — H.  comp.  an  opera, 
Frauenlist  (Sondershausen,  1911),  and  an 
operetta,  Die  wilde  Komtesse  (Eisenach, 
1913) ;  a  symphony;  a  symph.  suite  for  strings 
and  2  horns;  a  pf. -concerto;  a  'cello-concerto; 
an  overture,  Phadra;  a  pf. -quintet;  a  string- 
quartet;  Sonata  for  vln.  and  pf. ;  etc. 

Hansen,  Wilhelm,  Danish  music-publ. 
firm  founded  in  Copenhagen  by  Jens  Wil- 
helm H.  (1821-1904).  His  sons,  Jonas  W. 
H.  (1850-1919)  and  Alfred  W.  H.  (1854- 
1922),  also  played  an  active  part  in  the 
business,  which  is  now  owned  by  the  sons  of 
Alfred,  Asger  (b.  1889)  and  Svend  (b.  1890). 
Practically  all  Scandinavian  (Danish,  Swed- 
ish, Norwegian)  music  is  publ.  by  this  firm; 
it  has  also  bought  other  smaller  firms,  and 
publ.  some  of  the  works  of  Arnold  Schonberg. 
Branches  have  been  established  in  Oslo, 
Stockholm  and  Leipzig. 

Hans'lick,  Eduard,  influential  writer  and 
mus.  critic;  b.  Prague,  Sept.  11,  1825;  d. 
Baden,  n.  Vienna,  Aug.  6,  1904.  Stud,  law 
at  Prague  and  Vienna;  took  degree  of  Dr. 
jur.  in  1849,  qualifying  himself  for  an  official 
position.  But  he  had  already  studied  music 
under  Tomaschek  at  Prague;  from  1848-9 
was  mus.  critic  for  the  'Wiener  Zeitung,'  and 
soon  adopted  a  literary  career.  His  first 
work,  Vom  Musikalisch-Schonen:  ein  Beitrag 
zur  Revision  der  Aesthetik  der  Tonkunst  (Leip- 
zig, 1854;  11th  ed.  1910;  Fr.  trl.,  1877;  Span, 
trl.,  1879;  Ital.  trl.,  1883 ;  Engl,  trl.,  1891;  Russ. 
trl.,  1895),  has  done  more  to  discredit  silly 
sentimentalism  in  mus.  criticism  than  any 
other  book.  Its  leading  idea  is,  that  the 
beauty  of  a  mus.  comp.  lies  wholly  and  speci- 
fically in  the  music  itself;  i.  e.,  it  is  immanent 
to  the  relations  of  the  tones,  without  any 
reference  whatever  to  extraneous  (non-mu- 
sical) ideas:  Briefly,  music  expresses,  in  itself, 
musical  ideas,  and  can  express  no  others. 
Such  being  his  point  of  view  through  life,  it 
follows  logically  that  he  could  not  entertain 
sympathy  for  Wagner's  art;  his  violent  op- 
position to  the  music-drama  was  a  matter  of 
profound  conviction,  not  personal  spite.  On 
the  other  hand,  he  was  one  of  the  very  first 
and  most  influential  champions  of  Brahms. 


From  1855-64  H.  was  musical  editor  of  the 
'Presse';  thereafter  of  the  'Neue  freie  Presse'; 
he  became  lecturer  on  mus.  hist,  and  esthetics 
at  Vienna  Univ.,  prof,  extraordinary  in 
1861,  and,  in  1870,  full  professor,  retiring 
1895,  and  succeeded  by  G.  Adler.  At  the 
Paris  Exposition  of  1867  and  1878,  and  the 
Vienna  Exp.  of  1873,  H.  was  a  juror  in  the 
department  of  music.  What  gives  his  writ- 
ings permanent  value  is  the  sound  musician- 
ship shown  everywhere  and  their  brilliant, 
masterly  style. — Works:  Ceschichte  des  Con- 
certwesens  in  Wien  (1869);  Aus  dem  Concert- 
saal  (1870;  2d  ed.  1896);  Die  moderne  Oper 
(1875),  followed  by  8  vols,  giving  a  fairly 
comprehensive  view  of  the  development  of 
opera  from  Gluck  to  1900:  II.  Musikalische 
Stationen  (1880);  III.  Aus  dem  Opemleben  der 
Gegenwart  (1884);  IV.  Musikalisches  Skizzen- 
buch  (1888);  V.  Musikalisches  u.  Litterarisches 
(1889);  VI.  Aus  dem  Tagebuch  eines  Musikers 
(1892);  VII.  Funf  Jahre  Musik  (1896);  VIII. 
Am  Ende  des  Jahrhunderts  (1899);  IX.  Aus 
neuer  und  neuester  Zeit  (1900).  Suite,  Auf- 
sdtze  ilber  Musik  u.  Musiker  (1885),  Konzerte, 
Komponisten  u.  Virtuosen  der  letzten  funfzehn 
Jahre  [1870-85]  (1886);  Aus  meinem  Leben  (2 
vols.,  1894).  All  these  works  have  passed 
through  several  editions.  He  also  edited 
Th.  Billroth's  posthumous  essay,  Wer  ist 
musikalisch?  (1895;  4th  ed.  1912);  and 
wrote  the  letterpress  for  the  illustrated  Galerie 
deutscher  Tondichter  (1873)  and  Galerie  franz. 
u.  ital.  Tondichter  (1874). — Cf.  Rud.  Schafke, 
E.  H.  und  die  Musikdsthetik  (1922). 

Hanson,  Howard,  American  composer  and 
conductor;  b.  Wahoo,  Nebr.,  Oct.  28,  1896; 
studied  with  Percy  Goetschius  at  the  Inst,  of 
Musical  Art,  N.  Y.,  and  with  P.  C.  Lutkin 
and  Arne  Oldberg  at  Northwestern  Univ. 
(grad.  1916);  hon.  degrees:  Mus.  Doc,  North- 
western Univ.  (1925),  Syracuse  Univ. 
(1928),  Horner  Inst,  of  Mus.  (1928),  Augus- 
tana  Coll.  and  Theological  Seminary,  Rock 
Island,  111.  (1935),  Univ.  of  Nebraska  (1935); 
1916  prof,  of  mus.,  1919^21  dean,  Coll.  of 
the  Pacific,  San  Jose,  Calif.;  1921,  won  the 
Prix  de  Rome  of  the  American  Academy; 
since  1924  dir.  of  the  Eastman  School  of 
Music,  Rochester,  N.  Y.;  Pres.  of  the  M.T. 
N.A.  and  chairman  of  the  Commission  on 
Graduate  Study  of  the  Natl.  Assoc,  of  Schools 
of  Mils.;  1938,  elected  member  of  the  Royal 
Swedish  Acad,  of  Mus.  in  Stockholm;  guest- 
cond.  of  Berlin  Philh.,  Leipzig  and  Stuttgart 
Symph.  Orchs.  (for  the  Oberlaender  Trust), 
and  of  the  N.  Y.  Symph.,  N.  Y.  Philh.,  Bos- 
ton Symph.,  Chicago  Symph.,  etc.,  in  the 
U.  S. ;  inaugurated  the  'American  Composers' 
Concerts'  series.  His  compositions  have  been 
widely  performed  throughout  the  U.  S.  and 
Europe  by  the  leading  orchs.  under  such 
conductors   as   Toscanini,    Mengelberg,    etc. 
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— Stage- wor ks :  California  Forest  Play  of  1920, 
for  ballet  and  orch.  (op.  16,  1920;  success- 
ful); Merry  Mount,  opera  in  3  acts  (op.  31, 
1932;  commissioned  by  the  M.  O.  H.;  first 
prod,  there  Feb.  10,  1934;  perf.  also  at  the 
Eastman  Th.,  Rochester). — Orchl.  works: 
Symph.  Prelude  (op.  6,  1916);  Symph.  Legend 
(op.  8;  San  Francisco  Symph.,  composer  con- 
ducting, 1917);  Symph.  Rhapsody  (op.  14;  Los 
Angeles  Symph.,  composer  cond.,  1919);  Be- 
fore the  Dawn,  symph.  poem  (op.  17;  Los 
Angeles,  1920);  Exaltation,  symph.  poem  for 
orch.  with  pf.  oblig.  (op.  20;  San  Francisco, 
1920);  Nordic,  Symph.  No.  1  in  E  m.  (op.  21; 
Augusteo,  Rome,  composer  cond.,  1922;  very 
successful;  has  since  been  perf.  frequently); 
North  and  West,  symph.  poem  with  choral 
oblig.  (op.  22;  N.  Y.  Symph.,  1923);  Lux 
Aeterna,  symph.  poem  with  viola  oblig.  (op. 
24;  Augusteo,  Rome,  1923);  Pan  and  the 
Priest,  symph.  poem  with  pf.  oblig.  (op.  26; 
Queen's  Hall,  London,  Sir  Henry  Wood  cond., 
1926);  Concerto  for  organ  and  orch.  (op.  27; 
Rochester  Philh.,  1926);  Romantic,  Symph. 
No.  2  (op.  30;  commissioned  for  the  50th 
anniversary  of  the  Boston  Symph.,  Koussevit- 
zky  cond.,  1930;  very  successful);  Suite  from 
the  opera  Merry  Mount  (1936;  has  been  perf. 
by  the  leading  orchs.  of  the  U.  S.);  Symph. 
No.  3  (1937). — Choral  works:  The  Lament 
of  Beowulf  (op.  25,  1925;  Ann  Arbor  Fest., 
1926);  Heroic  Elegy,  for  chor.  and  orch., 
without  words  (op.  28;  for  the  Beethoven 
centenary;  Ann  Arbor,  1927);  3  Songs  from 
Whitman's  Drum  Taps  (op.  32 ;  Ann  Arbor, 
1935). — Chamber-music:  Quintet  in  F  m. 
(op.  5,  1916);  Concerto  da  camera  for  pf.  and 
str. -quartet  (op.  7,  1917);  Str. -quartet  in  1 
movement  (op.  23;  commissioned  by  Eliz. 
Sprague  Coolidge  for  the  1923  Coolidge 
Fest.,  Washington,  D.  C). — Other  works: 
for  pf . :  Prelude  and  Double  Fugue,  for  2  pfs. 
(op.  1,  1915);  4  Poems  (op.  9,  1917-18);  So- 
nata in  A  m.  (op.  11,  1918);  3  Miniatures  (op. 
12,  1918-19);  Scandinavian  Suite  (op.  13, 
1918-19);  3  Etudes  (op.  18,  1920);  2  Yuletide 
Pieces  (op.  19,  1920);  songs  (op.  2,  3,  4a,  4b, 
10,  15,  29);  etc.  He  has  also  made  an  ar- 
rangement of  Palestrina's  Pope  Marcellus 
Mass  (Kyrie,  Gloria  and  Credo)  for  mixed 
chor.  and  large  orch.  (Eastman  School, 
1937).— Cf.  Burnet  C.  Tuthill,  H.  H.,  in  the 
'Mus.  Quart.'  (April,  1936). 

Hanssens,  Charles-Louis  (cadet),  violon- 
cellist, and  distinguished  Belgian  comp. ;  b. 
Ghent,  July  12,  1802;  d.  Brussels,  Apr.  8, 
1871.  At  ten,  member  of  the  orch.  of  the 
National  Th.,  Amsterdam,  and  at  twenty 
was  app.  vice-kapelmeester.  In  1824  'cellist, 
later  asst.-cond.,  of  the  orch.  in  the  Brussels 
Th.  In  1827,  app.  prof,  of  harm,  at  the 
Cons.  The  political  events  of  1830  also 
caused  his  retreat  to  Holland.     In  1834,  solo 


'cellist  at  the  Theatre  Ventadour,  Paris, 
later  becoming  comp.  and  asst.-cond.  In 
1835,  directed  French  opera  at  The  Hague, 
again  in  Paris,  then  at  Ghent.  From  1848-69, 
cond.  Th.  de  la  Monnaie,  Brussels,  also 
(1851^4)  dir.  of  the  Opera,  and  prof,  at  the 
Conservatory.  Prolific  composer. — Works: 
8  operas,  ballets,  symphonies,  overtures, 
orchl.  fantasias,  'cello-,  vln.-,  clarinet-  and 
pf.-concertos,  string-quartets,  Symphonie  con- 
certante  for  clar.  and  vln.,  masses,  cantatas, 
a  capp.  choruses,  etc. — Cf.  L.  de  Burbure, 
Notice  sur  C.-L.  H.  (Antwerp,  1872);  and  L. 
Bawolf,  C.-L.  H.  (Brussels,  1895). 

Harasz'ti,  Emile,  Hungarian  musicologist; 
b.  Nagy  Varad,  Nov.  1,  1885;  studied  comp. 
with  E.  Farkas  and  musicol.  in  Leipzig  and 
Paris;  1907,  Dr.  phil.;  since  1908  music  critic 
of  the  'Budapesti  Hirlap';  since  1917  private 
docent,  now  prof,  of  musicology,  at  the  Buda- 
pest Univ.;  1920-32,  dir.  of  the  Budapest 
Natl.  Cons.  His  principal  writings  (in  Ger- 
man, French  or  Hungarian)  are:  The  National 
Element  in  Grieg's  Music  (Budapest,  1911); 
Wagner  and  Hungary  (ib.,  1916);  Problems 
and  History  of  the  Leitmotif,  in  'Rev.  mus.' 
(1922);  Jean  Benjamin  Laborde  and  Hun- 
garian Music  (Budapest,  1924);  Introduction 
to  the  Hungarian  Musical  Movements,  in  'D. 
T.U.'  (1926);  The  Changing  Significance  of 
Instrumental  Art  (1927);  The  Change  of  Mu- 
sical Forms  (1930);  Rdkoczi  and  Hungarian 
Music  (1930);  Bartok  (1931);  Fetis  fondateur 
de  la  musicol.  compar.  (1932);  La  Musique 
hongroise  (1933);  etc.;  and  many  other  valu- 
able studies  in  various  music  magazines,  in- 
cluding Berlioz,  Liszt,  and  the  Rdkoczy  March, 
in  the  'Mus.  Quart.'  (Apr.,  1940). 

Harcadelt.     See  Arcadelt. 

d'Harcourt  [dahr-koor'],  Eugene,  b.  Paris, 
May  2,  1859;  d.  Locarno,  Switzerland,  Mar.  4, 
1918.  Pupil  at  Paris  Cons,  of  Savard,  Du- 
rand  and  Massenet  (1882-6),  then  of  A. 
Schulze  and  W.  Bargiel  in  Berlin  (until  1890). 
In  1892  he  built  the  'Salle  d'Harcourt'  in  Paris, 
and  inaugurated  the  'Concerts  eclectiques 
populaires,'  which,  however,  came  to  an 
end  after  the  third  season;  in  1900  he^tried 
to  revive  them  as  'Grands  Oratorios  a  l'Eglise 
St.-Eustache.'  In  1906  he  was  sent  by  the 
govt,  to  study  musical  conditions  in  Italy, 
and  the  following  year  he  spent  on  a  similar 
mission  in  Germany  and  Austria;  at  the 
Panama  Expos,  of  1915  d'H.  and  Saint- 
Saens  represented  the  French  govt.,  while 
the  former  was  also  commissioned  to  report 
on  musical  conditions  in  the  U.  S.  Sent  by 
his  govt.,  in  1917,  to  advance  the  cause  of 
French  music  in  the  U.  S.,  he  conducted  a 
special  performance  of  Gounod's  Mors  et  Vita 
at  the  M.  O.  H.  (April  8).  He  wrote  an  opera, 
Le  Tasse  (Monte  Carlo,  1903);  a  mass  in  E; 
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2  ballets  (in  collaboration  with  dell'Era  and 
Germain);  3  symphonies;  2  str.-quartets; 
cantatas  and  motets.  His  Symphonie  neo- 
dassique  (1907)  was  written  as  a  protest 
against  formlessness  and  to  prove  that  modern 
impressionism  can  be  expressed  in  the  classic 
forms.  He  transl.  into  French  Schumann's 
Genoveva  and  (with  Ch.  Grandmougin) 
Weber's  Freischiitz;  publ.  Quelques  remarques 
sur  V  execution  de  Tannhduser  d  V  Opera  (1895), 
Aperqu  analytique  de  la  lre  d  la  9me  symphonie 
de  Beethoven  (1898),  La  Musique  actuelle  en 
Italie  (1907),  La  Musique  actuelle  en  Allemagne 
et  en  Autriche-Hongrie  (1908),  La  Musique 
actuelle  aux  Etats  Scandinaves  (1910). 

d'Hardelot  [dahr-d'loh'],  Guy  (Mrs.  W. 
I.  Rhodes,  nee  Helen  Guy),  composer  of 
charming  songs  (chiefly  French;  a  few  to 
Engl,  texts,  all  with  Engl,  transl.);  b.  1858 
at  the  Chateau  d'Hardelot,  about  7  miles 
from  Boulogne-sur-Mer,  France;  d.  London, 
Jan.  7,  1936.  At  the  age  of  15  she  went  to 
Paris,  studying  at  the  Cons,  with  R.  Maury; 
Gounod  and  Maurel  became  interested  in  her 
songs,  and  advised  her  to  publish  them.  In 
1896  she  made  a  six  months'  tour  of  the  U.  S. 
with  Calve.  After  her  marriage  she  lived  in 
London.  With  her  first  publication,  the 
melancholy  and  dramatic  Sans  toi,  her  reputa- 
tion was  established .  The  long  list  of  her  lyrics 
includes  Because,  Sous  les  branches,  A  vous, 
La  Chanson  de  ma  mie,  The  Bee's  Courtship, 
Avectoi,  Valse des  libellules,  Tristesse,  True-love 
Land,  Almond-blossoms,  etc.  Calve,  Melba, 
Plangon,  and  others,  made  striking  concert- 
successes  with  these  songs.  Her  sole  attempt 
in  larger  forms  was  the  operetta  Elle  et  Lui. 

Harker,  F.  Flaxington,  b.  Aberdeen, 
Scotland,  Sept.  4,  1876;  d.  Richmond,  Va., 
Oct.  23,  1936.  Pupil  of  G.  C.  Dawson 
and  A.  W.  Marchant;  while  acting  as  sub- 
org.  at  York  Minster  he  continued  his  studies 
with  T.  Tertius  Noble,  at  that  time  the  org. 
there.  In  1901  he  came  to  the  U.  S.  as  org. 
and  choirm.  of  All  Souls'  Ch.,  Biltmore,  N. 
C. ;  resigned  in  1904  and  went  to  St.  Martin's 
le  Grand  in  New  York,  but  three  years  later 
returned  to  his  former  post  in  Biltmore; 
from  1914,  org.  and  choirm.  at  St.  Paul's, 
Richmond,  Va.;  also  conducted  the  Male 
Choral  Soc.  and  the  St.  Cecilia  Chorus 
(women's  vcs.).  He  wrote  2  cantatas,  The 
Star  of  Bethlehem,  op.  42,  and  The  Cross,  op. 
50;  several  services,  anthems,  sacred  and 
secular  songs;  choruses  for  men's  and  do.  for 
women's  voices;  organ-pieces.  Editor  of 
'Harker's  Organ  Collection'  (2  vols.;  27  works 
of  modern  masters  of  the  organ). 

Harling,  William  Franke,  composer;  b. 
London,  Jan.  18,  1887;  brought  to  the  U.  S. 
in  1888;  studied  in  Boston  at  the  Grace  Ch. 
Choir  School,  at  the  R.  A.  M.  in  London  and 


at  the  Academie  de  Musique,  Brussels,  with 
Theophile  Ysaye  (4  years);  organist  and 
choirmaster  at  the  Church  of  the  Resurres- 
tion,  Brussels  (1907-8),  U.  S.  Military  Aca- 
demy, West  Point,  N.  Y.  (1909);  living  in 
Hollywood  in  1939  as  composer  for  the  Para- 
mount Studios. — Works:  The  one-act  opera 
A  Light  from  St.  Agnes  (Chicago  Civic  Opera, 
Dec,  1925;  Paris,  June,  1929);  and  the 
three-act  lyric  tragedy  Deep  River;  the  orchl. 
works  Jazz  Concerto,  Venetian  Fantasy,  Chan- 
sons populaires  (Los  Angeles  Philh.,  1932); 
the  symph.  cantata  Before  the  Dawn;  One 
More  River;  etc.;  about  100  songs;  music  to 
the  films  Trouble  in  Paradise,  A  Kiss  Before 
the  Mirror,  Cradle  Song,  Candle  Light,  etc. 

Harma'ti,  Sandor,  violinist,  conductor 
and  composer;  b.  Budapest;  July  9,  1892;  d. 
Flemington,  N.  J.,  Apr.  4,  1936.  Grad.  in 
1909  from  the  Budapest  Academy  of  Music; 
concertmaster  of  the  State  Orch.  (1910-12) 
and  People's  Orch.  (1912-14)  there;  1914, 
came  to  the  U.  S.  and  became  a  member  first 
of  the  Letz  Quartet  (1917-21),  then  of  the 
Lenox  Quartet  (1922-25) ;  cond.  of  the  Morris- 
town,  N.  J.,  Symph.  Orch.  and  Women's  Str.- 
Orch.,  N.  Y.  (1922-23)  and  the  Omaha 
Symph.  Orch.  (1925-30);  guest -cond.  in 
Europe  (Frankfort  Fest.,  1927;  Pasdeloup 
Orch.,  Paris;  Berlin  Philh.)  and  the  U.  S.  (St. 
Louis  and  Chautauqua);  cond.  of  the  Musi- 
cians' Symph.  (1932-34),  and  of  the  1934  and 
'35  Westchester  Fests. ;  1934-36,  head  of  the 
mus.  dept.,  Bard  Coll.  Won  the  Pulitzer 
Prize  in  1923  with  a  symph.  poem,  the  Phila. 
Chamber-Mus.  Award  in  1925  with  a  str.- 
quartet,  and  the  Juilliard  Award  with  his 
Prelude  to  a  Melodrama.  Also  composed 
incid.  mus.  to  Jeweled  Tree  (1926);  vln.- 
works  (with  pf.  and  with  orch.);  and  songs. 

Har'raden,  Samuel,  b.  Cambridge,  Engl., 
1821  (?);  d.  Hampstead,  July  17,  1897.  Pupil 
of  Walmisley;  1841,  org.  of  St.  Luke's,  Man- 
chester; in  1846,  at  the  'Old  Mission  Church,' 
Calcutta.  His  influence  was  great  on  the  mus. 
life  of  the  town;  he  founded  the  first  Glee 
Club,  became  an  enthusiastic  student  of 
Hindoo  music,  prof,  at  the  Hindoo  Coll.  of 
Mus.,  and  at  the  Free  School.  For  his  attain- 
ments in  Hindoo  music  he  was  made  Mus. 
Doc.  by  the  Bengal  R.  Acad,  of  Music. 

Harris,  Sir  Augustus,  b.  Paris,  1852;  d. 
Folkestone,  Engl.,  June  22,  1896.  One  of  the 
most  celebrated  and  successful  impresarii  of 
the  19th  century.  An  actor  by  profession, 
he  was  engaged,  soon  after  his  debut  as 
Macbeth,  at  Manchester,  1873,  by  Col.  Maple- 
son  as  stage-manager.  In  1879  he  leased 
Drury  Lane  Th.,  where  he  won  brilliant 
success  with  spectacular  plays  and  panto- 
mimes; in  1887,  he  took  up  Italian  opera,  and 
secured  control  successively  of  H.  M.'s  Th., 
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C°v.  Garden,  the  Olympia,  and  various  pro- 
vincial stages.  He  also  cultivated  French, 
German  and  English  opera  with  almost  uni- 
form success.  He  introduced  to  the  Engl, 
public  many  of  the  most  famous  singers  of 
the  day  (Melba,  Nordica,  Hauk,  Maurel,  the 
de  Reszkes,  etc.),  and  all  operas  were  mounted 
with  great  care.     Knighted  in  1891. 

Harris,  Charles  Kassell,  song-composer; 
b.  Poughkeepsie,  N.  Y.,  May  1,  1865;  d.  New 
York,  N.  Y.,  Dec.  22,  1930.  1914-24  a  dir.  of, 
1924-30  Secretary  of,  A.S.C.A.P.;  established 
his  own  publ.  firm  in  Milwaukee,  Wis.,  and 
New  York.  Wrote  many  popular  and  'rag- 
time' songs  (After  the  Ball,  1892;  etc.)  and 
ballads;  also  the  plays  A  Limb  of  the  Tree, 
The  Luckiest  Man  in  the  World,  The  Barker, 
The  Heart  of  a  Man.  In  1925  he  wrote  an 
article  (publ.  in  7  installments),  entitled  40 
Years  of  Melody,  for  the  'Saturday  Evening 
Post',  later  publ.  in  book-form  as  an  auto- 
biography, After  the  Ball,  40  Years  of  Melody 
(N.  Y.,  1926). 

Harris,  Roy,  b.  Lincoln  Co.,  Okla.,  Feb.  12, 
1898;  studied  at  the  Univ.  of  Calif.,  and  with 
Farwell,  Bliss,  Altschuler  and  Scalero;  1926, 
went  to  study  with  Nadia  Boulanger  in  Paris, 
where  he  held  the  Guggenheim  Fellowship  in 
1927  and  '28;  1929,  returned  to  the  U.  S.  and 
lived  in  Calif. ;  awarded  the  Creative  Fellow- 
ship of  the  Pasadena  Mus.  and  Arts  Assoc,  in 
1930  and  '31;  then,  from  1934-38,  head  of  the 
comp.  dept.  of  Westminster  Choir  School, 
Princeton,  N.  Y.;  also  teacher  at  the  Juilliard 
Summer  School;  now  (1940)  living  in  N.  Y. 
as  composer.  He  is  one  of  the  most  pro- 
gressive of  American  composers,  and  has 
developed  an  individual  contrapuntal  style. 
— Orchl.  works:  Andante  (Eastman  School 
Fest.,  Hanson,  1926);  Toccata  (1931);  Over- 
ture (1931);  Andantino  (Los  Angeles  Philh., 
Rodzinski,  1931);  Concert  Piece  (1932); 
Symph.,  1933  (Boston  Symph.,  Koussevitzky, 
1934);  Chorale  for  str.-orch.  (Los  Angeles 
Philh.,  Rodzinski,  1933);  When  Johnny  Comes 
Marching  Home  (comm.  by  RCA  Victor  Co., 
1934;  perf.  [for  recording]  Minneapolis 
Symph.,  Ormandy,  1935;  1st  public  perf.,  Los 
Angeles  Philh.,  1935);  Farewell  to  Pioneers 
(1935;  Phila.  Orch.,  Chavez,  1936);  2nd 
symph.  (1935;  Boston  Symph.,  R.  Burgin, 
1936);  Prelude  and  Fugue  for  strs.  (Phila. 
Orch.,  Janssen,  1936);  Time  Suite  (comm.  by 
the  CBS;  perf.  CBS  Symph.,  Barlow,  1937); 
vln. -concerto  (1938);  3  Symphonic  Essays 
(1938);  3rd  symph.  (Boston  Symph.,  Kousse- 
vitzky, 1939) ;  Prelude  and  Fugue  for  4  tpts. 
and  strs.  (N.  Y.  High  School  of  Music  and 
Arts,  1939);  Folk-Song  Svmph.,  7  movemts. 
(Rochester  Philh.,  Hanson,  1940).— Choral 
works:  Symph.  Poem  for  chor.  and  trio  (Pasa- 


dena, 1925) ;  Whitman  Suite,  for  women's  chor. 
and  2  pfs.  (1928) ;  Song  for  Occupations,  8- 
part  a  capp.  chor.  (comm.  by  League  of  Com- 
posers, 1934) ;  Story  of  Noah,  do.  (1934) ;  Sym- 
phony for  Voices,  do.  (1935;  Westminster 
Choir  Fest.,  1936);  Sanctus,  4-part  a  capp. 
(1936);  Symphony  for  chor.  and  orch.  (1936); 
When  Johnny  Comes  Marching  Home,  for 
mixed  vcs.  (1937);  free  paraphrase  on  Old 
Black  Joe,  for  do.  (1938);  do.  on  He's  Gone 
Away,  for  soli  and  mixed  vcs.  (1939);  2nd 
suite  for  women's  chor.  (on  words  of  Whitman ; 
1939). — Chamber-music:  Suite  for  str.-quar- 
tet  (1925) ;  Concerto  for  pf .,  clar.  and  str. -quar- 
tet (Paris,  1927);  pf.-sonata  (I.M.S.  Concerts, 
Paris,  1928);  1st  str.-quartet  (1929);  Sextet 
for  fl.,  oboe,  clar.,  bassoon,  horn,  pf.  (1932); 
Quintet  for  pf.,  fl.,  oboe,  horn,  bassoon  (1932) ; 
str. -sextet  (1932);  3  Vars.  on  a  Theme,  for 
str.-quartet  (1933);  4  Minutes  and  20  Sec- 
onds, for  fl.  and  str.-quartet  (1934);  Trio 
for  pf.,  vln.  and  vcl.  (comm.  by  Eliz.  Sprague 
Coolidge;  Pittsfield  Fest.,  1934;  Venice  Fest., 
1937);  Poem  for  vln.  and  pf.  (comm.  for  L. 
Krasner;  1935);  pf. -quintet  (Passacaglia, 
Cadenza  and  Fugue;  comm.  by  M.  D.  Herter 
Norton;  perf.  by  Roth  Quartet  with  Johana 
Harris,  1937);  3rd  str.-quartet  (each  movem. 
in  the  form  of  a  prelude  and  fugue;  1938); 
Soliloquy  and  Dance,  for  via.  and  pf.  (comm. 
by  Juilliard  Graduate  Assoc;  N.  Y.,  1939); 
Children's  Suite,  for  pf.  (1939) ;  in  preparation: 
2nd  pf.-sonata;  via. -quintet.  In  collab.  with 
Mrs.  M.  D.  Herter  Norton,  H.  arr.  Bach's 
'Kunst  der  Fuge'  for  str.-quartet  (1934;  N. 
Y.  Town  Hall,  1935).  He  has  also  contrib. 
as  a  writer  to  various  magazines,  and  has 
supervised  many  recordings  of  orchl.,  choral 
and  chamber-music  works.  His  own  comps. 
have  been  extensively  recorded. — Cf.  A.  Far- 
well,  R.  H.,  in  the  'Mus.  Quart.'  (Jan.,  1932); 
P.  Rosenfeld,  Copland-H.-Schuman,  in  Cur- 
rent Chronicle  of  the  'Mus.  Quart.'  (July, 
1939);  articles  in  'Modern  Music',  etc. 

Harris,  (William)  Victor,  song-composer; 
b.  New  York,  April  27,  1869.  Pupil  of  Charles 
Blum  (pf.),  1879-86;  of  Wm.  Courtney  (voice), 
1887-91;  of  Fred.  K.  Schilling  _  (harm,  and 
comp.),  1890-92;  and  of  Anton  Seidl  (conduct- 
ing), 1895-96.  From  1889-95,  org.  at  various 
churches  in  Tuxedo  Park,  Brooklyn,  and  New 
York;  1893-4,  cond.  Utica  Choral  Union; 
1892-5,  repetiteur  and  coach  at  Metropolitan 
Opera,  N.  Y.;  1895-6,  asst.-cond.  to  Seidl  at 
the  Brighton  Beach  Summer  Concerts;  1902- 
36,  cond.  St.  Cecilia  Club,  New  York;  now 
(1940)  living  in  New  York  as  a  vocal  instruc- 
tor, conductor  and  composer.  He  has  publ. 
about  150  songs,  many  of  which  enjoy  con- 
siderable vogue;  also  a  number  of  choruses 
for  men's,  women's  and  mixed  voices.  In 
MS.  he  has  several  orchl.  works. 
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Harrison,  Beatrice,  violoncellist;  b.  Roor- 
kee,  India,  Dec.  9,  1892.  Pupil  of  Prof.  W. 
E.  Whitehouse  at  the  R.  C.  M.,  where  at 
the  age  of  10  she  won  the  gold  medal  of  the 
Assoc.  Bd.  of  the  R.  C.  M.  and  R.  A.  M.  in 
open  competition  with  4,000  aspirants  (mostly 
adults).  Although  she  made  a  most  success- 
ful appearance  with  the  Queen's  Hall  Orch. 
(H.J.  Wood)  on  May  29,  1907,  she  did  not 
begin  her  career,  but  went  to  Berlin,  where 
she  was  for  almost  3  years  a  pupil  of  Hugo 
Becker  at  the  Kgl.  Hochschule  fiir  Musik, 
graduating  as  the  winner  of  the  coveted 
Mendelssohn  Prize  (for  the  first  time  awarded 
to  a  'cellist).  She  then  made  her  debut 
in  the  fall  of  1910  in  Berlin  with  pronounced 
success;  made  many  European  tours  there- 
after, mostly  in  company  with  her  sister 
May,  the  violinist;  from  1913-15  she  made 
an  extensive  and  very  successful  tour  of  the 
U.  S.;  1939,  was  living  in  Oxted,  Surrey, 
England,  making  frequent  public  appear- 
ances.    She  plays  a  fine  Petrus  Guarnerius. 

Harrison,  Guy  Fraser,  conductor;  b. 
Guildford,  Surrey,  England,  Nov.  6,  1894; 
st.  at  Oxford  and  at  the  R.  C.  M.,  where  he 
won  an  org.  scholarship;  1914-20,  org.  of 
Episcopal  Cath.,  Manila,  P.  I.;  1920-24,  do. 
of  St.  Paul's  Ch.,  Rochester,  N.  Y.;  1924-29, 
cond.  of  Eastman  Th.  Orch.,  Rochester;  since 
1929  do.  of  Rochester  Civic  Orch.  and  assoc. 
cond.  of  Rochester  Philh.;  also  guest-cond. 
with  Minneapolis  (1937-39)  and  Washington 
(1936,  '39)  Symph.Orchs.,  Phila.  Orch.  (1936) 
and  at  Cleveland  Great  Lakes  Exposition 
(1936).  Has  held  teaching  positions  at 
Cons,  of  Music  of  Univ.  of  the  Philippines, 
Manila,  and  at  Eastman  School  of  Music, 
Rochester.     1940,  living  in  Rochester. 

Harrison,  Julius  Allen  Greenway,  Eng- 
lish composer;  b.  Stourport,  Worcestershire, 
Mar.  26,  1885;  studied  with  Granville  Ban- 
tock;  cond.  of  the  Beecham  Opera  Co.  and, 
for  several  years,  of  the  Scottish  Symph. 
Orch.;  later  a  cond.  of  the  British  Natl.  Opera 
Co.;  1925,  succeeded  Goossens  as  leader  of 
the  Handel  Soc,  London;  since  1930  cond. 
of  the  Hastings  Corp.,  Hastings.  He  is  a 
composer  of  note,  using  national  folk-material 
with  skill. — Works:  The  opera  The  Canter- 
bury Pilgrims;  Down  Among  the  Dead  Men 
(Variations),  for  orch.;  Rapunzel  and  Worces- 
tershire Pieces,  also  for  orch.  (1919;  very 
successful);  the  cantatas  Cleopatra  and  Ro- 
salys;  Requiem  of  Archangels;  2  str. -quartets; 
a  quintet  for  harp  and  strs. ;  organ-pieces; 
pf. -works;  sacred  music  and  numerous  songs. 

Harrison,  May,  violinist;  b.  Roorkee, 
India,  March,  1891.  Pupil  at  the  R.  C.  M. 
of  E.  Arbos  and  A.  Rivarde;  like  her  sister 
Beatrice,  she  won  at  the  age  of  10  the  gold 
medal  of  the  Assoc.  Bd.  of  the  R.  C.  M.  and 


R.  A.  M.  over  3,000  competitors;  she  then  st. 
for  some  time  under  L.  Auer  in  St.  Petersburg; 
made  her  debut  in  1904  in  London  with 
marked  success,  and  has  since  toured  Europe, 
mostly  in  company  with  her  sister.  In  1906 
she  appeared  with  the  Madrid  Symph.  Orch., 
of  which  her  teacher,  Arbos,  was  cond.;  at 
the  Mendelssohn  Centennial  celebration  in 
Helsingfors  (1909)  she  took  the  place  of 
Kreisler,  who  had  suddenly  become  indisposed ; 
1939,  was  living  in  Oxted,  Surrey,  England. 

Harriss,  Charles  Albert  Edwin,  comp. 
and  organist;  b.  London,  Dec.  15,  1862;  d. 
Ottawa,  Ont.,  Aug.  1,  1929.  At  eight  he 
was  chorister  at  St.  Mark's,  Wrexham,  where 
his  father  (Edwin  H.)  was  organist.  Ouseley 
scholar  at  St.  Michael's  Coll.,  Tenbury,  in 
1875;  asst.-org.  at  St.  Giles',  Reading,  in  1880; 
org.  at  Welshpool,  and  private  org.  to  the 
Earl  of  Powis,  in  1881.  From  1883  he  lived 
with  his  father  at  Montreal,  Canada;  at  first 
as  org.  and  'regens  chori'  at  Christ  Ch.  Cathe- 
dral, later  at  the  Ch.  of  St.  James  the  Apostle, 
now  famed  for  excellent  music.  Also  founded 
a  glee  and  madrigal  society. — Works:  Opera 
Torquil  (Montreal,  1896);  cantata  Daniel  be- 
fore the  King  (1890);  many  anthems;  pf.-  and 
org.-music,  songs,  etc. 

Harsan'yi,  Tibor,  Hungarian  composer; 
b.  Nagy  Kanitza,  June  27,  1898;  since  1923 
living  in  Paris. — Works:  Les  Invites  (Ger- 
many, 1930;  Paris,  1937);  the  ballet  Le 
dernier  Songe  (Budapest,  1920);  Symph.  Ouver- 
ture  for  str.-quartet  (1926);  orchl.  suite 
(1928);  Trois  danses  (1930);  pf. -pieces;  cham- 
ber-music; songs.  Editor  of  a  pf.-coll.,  Dances 
of  Modern  Composers  (Paris,  1935). 

Hart,  Frederic  Patton,  composer;  b. 
Aberdeen,  Washington,  Sept.  5,  1898;  studied 
at  the  Amer.  Cons.,  Chicago  (gold  medal)  and 
at  the  Art  Inst,  there,  later  with  Rubin  Gold- 
mark,  Ernest  Hutcheson,  Nadia  Boulanger 
and  at  the  Diller-Quaile  School  in  N.  Y. ; 
since  1923  teacher  at  the  Diller-Quaile  School; 
since  1929  member  of  the  faculty  of  Sarah 
Lawrence  Coll.,  Bronxville,  N.  Y.;  1934-35, 
lecturer  at  Mills  Coll.  summer  school. — 
Works:  A  3-act  romantic  opera,  The  Wheel  of 
Fortune  (1934);  a  1-act  ballet-opera,  The  Ro- 
mance of  Robot  (Chamber  Opera,  N.  Y., 
Federal  Music  Project,  1937);  a  Fantastic 
Opera  (1937);  Overture  to  a  Shakespearian 
Comedy  for  orch.  (1927) ;  Trio  in  E  m.  (1926) ; 
Adagio  and  Scherzo  for  str.-quartet  (1931); 
str.-quartet  (1937);  also  various  pf.-pieces 
and  songs,  many  of  which  have  been  publ. 

Hart,  Fritz  Bennicke,  composer  and  con- 
ductor; b.  in  England,  Nov.  2,  1874;  went  to 
Australia  in  1909  and  settled  there;  dir.  of 
the  Melbourne  Cons.;  joint  artistic  dir.  of  the 
MelbourneSymph.Orch.;F.R.C.M.— Comps.: 
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16  operas,  2  operettas,  a  symph.  and  other 
orchl.  works,  chamber-music,  choral  works, 
songs,  etc. 

Hart,  George,  b.  London,  Mar.  23,  1839; 
d.  n.  Newhaven,  Apr.  25,  1891.  A  fine  vio- 
linist, pupil  of  Sainton  and  Macfarren  at  the 
R.  A.  M.;  on  the  death  of  his  father,  John 
Thomas,  he  became  head  of  the  business; 
wrote  the  valuable  works  The  Violin:  Its 
Famous  Makers  and  Their  Imitators  (London, 
1875,  and  many  other  editions;  French, 
1886)  and  The  Violin  and  Its  Music  (London, 
1881). — See  also  Hart  &  Sons  below. 

Hart,  James,  bass  singer  and  comp.;  b. 
York,  1647;  d.  London,  May  8,  1718.  To 
1670,  singer  at  York  Minster,  then  Gentleman 
of  the  Chapel  Royal,  and  lay-vicar  of  West- 
minster Abbey.  Composer  of  a  number  of 
songs  publ.  in  'Choice  Ayres,  Songs  and  Dia- 
logues', 1676-84;  'The  Theater  of  Musick,' 
1685-87;  'Banquet  of  Musick,'  1688-92;  and 
various  other  collections. 

Hart,  Lorenz,  popular  lyric-writer;  b. 
New  York,  May  2,  1895;  first  studied  journal- 
ism at  Columbia  School  of  Journalism  (1918), 
then  turned  to  music  and  lyric-writing  and 
has  been  very  successful  in  collaboration  with 
Richard  Rodgers  (q.v.).  Some  of  their  best 
known  songs  are  Manhattan  (1925),  The  Girl 
Friend  (1926),  The  Blue  Room  (1926),  Here 
in  My  Arms  (1926),  You  Took  Advantage  of 
Me  (1928),  My  Heart  Stood  Still  (1928),  Ten 
Cents  a  Dance  (1930),  With  a  Song  in  My 
Heart  (1930),  Small  Hotel  (1936),  Blue  Moon 
(1936),  Where  or  When  (1937),  I  Married  an 
Angel  (1938),  etc.;  libretti  for  mus.  prods,  in- 
clude On  Your  Toes,  Babes  in  Arms,  I  Married 
an  Angel,  etc.  Hart  is  living  in  New  York 
(1940). 

Hart,  Philip,  organist  of  various  London 
churches;  d.  London,  July  17,  1749;  comp. 
anthems,  org.-fugues,  mus.  for  Hughes'  Ode  in 
Praise  of  Musick  (1703),  and  for  The  Morn- 
ing Hymn  from  Milton's  'Paradise  Lost,'  Book 
V(1729). 

Har'tel.  [Music-publisher.]  See  Breitkopf 
&  H ARTEL. 

Hart  &  Sons,  London  violin-makers, 
founded  in  1825  by  John  Hart.  His  son, 
John  Thomas  (b.  Dec.  17,  1805;  d.  London, 
Jan.  1,  1874),  a  pupil  of  Gilkes,  made  a  com- 
plete study  of  Cremonese  and  other  violins 
of  Italian  make,  establishing  a  reputation  as 
an  expert  in  his  field.  His  son,  George  (see 
article  above),  succeeded  him.  The  present 
head  of  the  firm,  George  (b.  near  War- 
wick, Jan.  4,  1860),  son  of  the  preceding, 
studied  at  Hampstead  and  Paris,  and  is  an 
expert  in  the  selection  of  wood  for  violins; 
the  firm  is  well  known  for  the  exactness  of 


its  reproduction  of  the  work  of  Stradivarius, 
Guarnerius,  etc.  His  brother,  Herbert  (b. 
1883),  has  been  his  associate  for  years  and 
has  established  an  enviable  reputation  for 
the  firm  in  the  manufacture  of  bows,  a  field 
in  which  he  has  specialized. 

Hart'mann,  Arthur  Martinus,  b.  Mate 
Szalka,  Hungary,  July  23,  1881.  As  a  child 
he  was  brought  to  Philadelphia,  where  he 
had  his  first  instruction  on  the  violin  from 
his  father;  then  pupil  of  M.  van  Gelder, 
and  later  of  C.  M.  Loeffler  (vln.)  and  Homer 
Norris  (comp.);  began  to  play  in  1887  in 
Phila.  as  a  child-prodigy,  and  by  the  time  he 
was  12  had  played  practically  the  entire 
modern  vln. -repertoire;  made  several  tours 
of  the  U.  S.  and  Canada;  also  tours  of  Scandi- 
navia; played  in  Paris  in  recitals  with  De- 
bussy; later,  organized  his  own  string-quar- 
tet; 1939,  was  residing  in  New  York.  Was 
decorated  with  the  Order  of  Ben  Merenti 
(Rumania)  and  St.  Sava  (Serbia).  Has 
comp.  works  for  orch.,  songs  and  vln. -pes. 
(Hungarian  rhapsodies,  Suite  in  ancient  style, 
etc.);  made  numerous  transcriptions  and  ar- 
rangements; discovered  and  ed.  6  sonatas  of 
Felice  de'  Giardini;  wrote  an  essay  on  Bach's 
Chaconne  which  has  been  translated  into  14 
languages. 

Hart'mann,  Carl,  tenor;  b.  Solingen,  Ger- 
many, May  2,  1895;  studied  at  the  Cologne 
Musikhochschule  and  with  Prof.  Senff  in 
Diisseldorf;  1928,  debut  as  Tannhauser  in 
Elberfeld,  followed  by  engagements  in 
Cologne,  Berlin  and  Munich,  and  guest  ap- 
pearances in  Dresden,  Leipzig,  Vienna,  Paris, 
Barcelona,  Prague,  Stockholm,  etc.;  1930, 
toured  the  U.  S.  with  Gadski's  German  Opera 
Co.,  appearing  in  leading  Wagnerian  tenor 
roles;  1937,  debut  as  Siegfried  at  the  M.  O.  H., 
of  which  he  is  a  member;  1938,  sang  Tristan 
at  the  Bayreuth  Fest.;  1938,  member  of  the 
Chicago  Opera;  also  lieder  and  oratorio  singer. 

Hart'mann,  Eduard  von,  b.  Berlin,  Feb. 
23,  1842;  d.  Grosslichterfelde,  near  Berlin, 
June  5,  1906.  In  his  philosophical  works 
he  devotes  considerable  space  to  discussion 
of  problems  connected  with  music;  of  chief 
importance  are  Deutsche  Asthethik  seit  Kant 
(1886)  and  Philosophie  des  Schonen  (1887), 
which  contains  a  chapter  on  Idealismus  und 
Formalismus  in  der  Musikdsthethik.  He  was 
a  thorough  mus.  amateur  and  wrote  songs, 
quartets  and  an  opera,  Der  Stern  von  Sevilla 
(1862). 

Hart'mann,  Emil,  son  of  Johan  Peder; 
a  talented  composer,  b.  Copenhagen,  Feb. 
21,  1836;  d.  there,  July  18,  1898.  Instructed 
by  his  father,  also  by  Gade,  his  brother-in-law. 
In  1861,  org.  at  Copenhagen;  in  1871,  app. 
court-org.  His  health  compelled  him  to 
retire    in    1873.       Resided    at    Sollerod,    n. 
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Copenhagen.  In  1891  he  succeeded  Gade  as 
cond.  of  the  Musical  Society  in  Copenhagen. 
— Works:  Several  operas,  Elver pigen  (1867), 
The  Nixie,  The  Corsicans  (1873;  comic), 
Bagahijol  (Copenhagen,  1893),  Runenzauber, 
1  act  (Dresden,  1896;  succ);  the  choral  work 
Winter  and  Spring;  a  ballet,  Fjeldstuen;  over- 
ture, orchestral  suite,  three  symphonies,  vln.- 
concerto,  a  'cello-concerto,  pf.-trio,  Serenade 
for  pf.,  'cello  and  clarinet,  etc. 

Hart'mann,  Johan  Peder  Emilius,  cele- 
brated Danish  dramatic comp.;b.  Copenhagen, 
May  14,  1805;  d.  there,  Mar.  10,  1900.  Of 
German  descent,  his  grandfather  (d.  1793) 
was  royal  chamber-musician  at  Copenhagen. 
His  father,  org.  at  Copenhagen  (1800-50), 
gave  him  early  instruction  in  music,  although 
he  was  destined  for  and  studied  law.  He  held 
a  public  position,  was  also  asst.-org.  to  his 
father,  and  taught  in  the  Copenhagen  Cons. 
Weyse  noticed  the  young  man's  ability,  and 
encouraged  him  with  his  advice.  In  1832 
he  prod,  his  1st  opera,  Ravnen  eller  Broder- 
proven;  then  followed  The  Corsairs  (1835), 
Liden  Kirsten  (1846)  and  Erlking's  Daughter 
(1867).  In  1836  he  visited  Germany,  France 
and  Switzerland;  1840,  app.  dir.  of  the  Copen- 
hagen Cons.,  and  in  1849  made  Royal  Capel- 
mester.  To  celebrate  the  fiftieth  anniversary 
of  his  musical  career,  in  1874,  a  grand  concert 
was  given,  a  Hartmann  scholarship  founded, 
and  he  received  the  'Danebrog'  order.  On  the 
jubilee  of  the  Copenhagen  Univ.,  the  hon.  de- 
gree of  Dr.  phil.  was  conferred  on  him  (1879). 
Gade  was  his  son-in-law.  Besides  operas,  he 
comp.  the  ballets  Valkyrien  and  Thrymskvi- 
den;  a  melodrama,  The  Golden  Horns  (1834); 
incid.  mus.  to  plays;  symphs.;  overtures;  a 
vln. -concerto;  a  funeral  march  for  organ  and 
wind-instrs. ;  cantatas;  other  choral  works; 
a  fl. -sonata;  a  vln. -sonata;  sonatas  and  other 
pieces  for  pf. ;  songs,  song-cycles;  etc. — Cf.  W. 
Behrend,  /.  P.  E.  H.  (Copenhagen,  1895  and 
1918);  Angul  Hammerich,  /.  P.  E.  H.,  bio- 
graphical Essays  (Copenhagen,  1916). 

Hart'mann,  Pater  (Paul  von  An  der 
Lan-Hochbrunn),  b.  Salurn,  near  Bozen, 
Dec.  21,  1863;  d.  Munich,  Dec.  6,  1914. 
Pupil  of  Pembaur  in  Innsbruck;  ordained 
priest  in  1886;  app.  org.  at  the  Ch.  of  the 
Redeemer  in  Jerusalem  (1893)  and  at  the 
Ch.  of  the  Holy  Sepulchre  (1894);  in  1895 
he  was  transferred  to  Rome  as  org.  of  the 
monastery  'Ara  Coeli'  and  dir.  of  the  'Scuola 
Musicale  Cooperativa.'  From  1906  till  his 
death  he  lived  in  the  Franciscan  monastery 
of  St.  Anna  at  Munich.  During  the  season  of 
1906-7  he  visited  the  U.  S.,  conducting  some 
of  his  oratorios.  In  1905  the  Univ.  of  Wurz- 
burg  made  him  Dr.  theol.  (hon.  c).  As  a 
comp.  for  the  church  H.  occupies  a  prominent 
place. — Works:  The  oratorios  Petrus  (1900), 


Franziskus  (1902),  Das  letzte  Abendmahl 
(1904),  Der  Tod  des  Herrn  (1905),  Septem 
ultima  verba  Christi  in  Cruce  (1908);  also  a  Te 
Deum  (1913);  masses;  organ-works;  etc. 

Har'tog,  Edouard  de,  born  Amsterdam, 
Aug.  15,  1829;  d.  The  Hague,  Nov.  8,  1909. 
St.  w.  Hoch,  Mme.  Dulcken,  Dohler  and 
Bartelmann;  then  in  Paris  w.  Elwart  and 
Litolff,  and  from  1849-52  w.  Heinze  and 
Damcke.  Settled  in  Paris  in  1852,  as  a 
teacher  of  pf.,  comp.  and  harmony.  The 
same  year,  and  also  in  1857  and  1859,  made 
himself  known  by  his  orchl.  comps.  Prod, 
his  first  comic  opera  (in  MS.  since  1853),  Le 
Mariage  de  Don  Lope  (Th.-Lyrique,  1865). 
He  was  a  member  of  the  Netherlands  Mus. 
Soc,  and  was  decorated  with  the  orders  of 
Leopold  and  the  Oaken  Crown.  A  contrib- 
utor to  Pougin's  Supplement  to  Fetis' 
'Biographie  universelle.' — Works:  The  opera 
V Amour  et  son  Hote  (Brussels,  1873);  the  43d 
Psalm,  for  soli,  ch.  and  orch.;  2  str. -quartets; 
Suite  for  strings;  Meditations  for  vln.,  'cello, 
organ,  harp  and  pf. ;  songs,  pf.-pcs.,  etc. 
In  MS.,  the  operas  Lorenzo  Aldini  and 
Portici;  symph.  preludes,  orchl.  sketches,  etc. 

Har'tog,  Jacques,  composer  and  writer; 
b.  Zalt-Bommel,  Holland,  Oct.  24,  1837;  d. 
Amsterdam,  Oct.  3,  1917.  He  st.  w.  Carl 
Wilhelm  at  Crefeld,  and  Ferd.  Hiller  at  Co- 
logne. Prof,  of  mus.  history  at  the  Amster- 
dam School  of  Music,  1886-1913.  Contrib- 
uted to  the  'Centralblatt'  (Leipzig),  the 
'Musikwelt,'  and  the  'Neue  Zeitschrift  fur 
Musik'  (Bonn).  Transl.  into  Dutch  Lebert's 
and  Stark's  Klavierschule,  Langhans'  History 
of  Music,  Breslauer's  Methodik  des  Klavier- 
unterrichts,  Richter'sand  Jadassohn's  treatises 
on  Harmony,  Plaidy's  Technical  Studies,  and 
Reinecke's  Beethovens  Klaviersonaten.  Under 
the  collective  title  'Grootmeesters'  der  Toon- 
kunst'  he  wrote  Beethoven  (1904;  2d  ed.  1912), 
Mozart  en  zijne  werken  (1904),  Joseph  Haydn 
en  zijn  broeder  Michael  (1905),  Mendelssohn 
(1909),  Schumann  (1910),  /.  S.  Bach  (1911), 
R.  Wagner  (1913;  in  Dutch  and  Ger.). — 
Comps.:  Operetta,  mass,  concert -overture, 
vln. -concertino,  etc.,  in  MS. 

Harty,  Sir  Hamilton,  noted  English  com- 
poser and  conductor;  b.  Hillsborough,  County 
Down,  Ireland,  Dec.  4,  1879.  He  received 
his  entire  musical  education  from  his  father, 
an  organist;  when  12  years  old  he  filled  a  posi- 
tion as  org.  at  Magheracoll,  and  then  unin- 
terruptedly held  similar  positions  in  Belfast 
and  Dublin,  where  he  further  profited  from  his 
association  with  M.  Esposito;  cond.  of  the 
London  Symph.  Orch.;  1920-33,  dir.  of  the 
Halle  Orch.  in  Manchester;  also  dir.  of  the 
Brit.  Natl.  Opera  Co.;  1934,  visited  Australia 
and  created  the  Broadcasting  Commission 
there;  also  toured  the  U.  S.  as  cond.;  1940, 
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was  living  in  London  as  composer;  also 
highly  esteemed  as  accompanist.  F.R.C.M., 
hon.  c.  (1924);  Mus.  Doc,  hon.  c.  (Dublin, 
1925;  also  Manchester,  1926);  knighted  in 
1925. — Orchl.  works:  Irish  Symphony  (the- 
matic material  influenced  by  Irish  folk-tunes); 
A  Comedy  Overture;  Fantasy  Scenes;  the 
symph.  poems  A  Tinker's  Wedding,  Children 
of  Lir  and  With  the  Wild  Geese;  a  vln. -con- 
certo in  D  m.,  op.  17;  a  pf. -concerto.  Vocal 
works:  Ode  to  the  Nightingale,  for  sop.  and 
orch.;  The  Mystic  Trumpeter,  for  bar.,  chor. 
and  orch.  (Leeds  Fest.,  1913);  many  songs. 
Instrumental  music:  Pf. -quartet  in  F;  Ro- 
mance and  Scherzo  for  vcl.  alone;  3  pieces  for 
oboe  and  pf.;  Rhapsody  for  fl.  and  pf.  (1924, 
MS.);  pieces  for  pf.,  vln.,  vcl.  and  harp.  H. 
has  arr.  Handel's  Water  Music  and  Royal  Fire- 
works Music  for  modern  orch.  (succ). 

Har'wood,  Basil,  English  church  composer 
and  organist;  b.  Woodhouse,  England,  Apr. 
11,  1859;  studied  pf.  with  Roeckel,  organ  with 
Riseley,  theory  and  comp.  with  Corfe,  Jadas- 
sohn and  Reinecke  in  London  and  Leipzig; 
organist  at  Ely  Cathedral  (1887-1892),  Christ 
Ch.  Cathedral,  Oxford  (1892-1909);  cantor  at 
Keble  Coll.  (1892-1903);  choral  dir.  at  Oxford 
Univ.  (1900-9);  living  (1938)  in  Almonds- 
burg,  near  Bristol.  Editor  of  the  'Oxford 
Hymn  Book'  (1908)  and  composer  of  numer- 
ous organ-works  (2  sonatas,  Dithyramb, 
Christmastide,  Rhapsody,  a  concerto,  etc.), 
cantatas  (Ode  on  May  Morning  [Leeds  Fest., 
1913];  Inclina  Domine),  church-music,  songs. 

Hase  [hah'ze],  (Dr.)  Hermann  von.  See 
Breitkopf  &  Hartel. 

Ha'se,  (Dr.)  Oskar  von.  See  Breitkopf 
&  Hartel. 

Ha'ser,  August  Ferdinand,  b.  Leipzig, 
Oct.  15,  1779;  d.  Weimar,  Nov.  1,  1844.  Edu- 
cated at  the  Thomasschule,  and  student  of  di- 
vinity at  the  Univ.,  Leipzig.  In  1817,  music 
teacher  to  the  Duke  of  Weimar's  family,  and 
became  church  musical  director,  teacher  of 
music  in  the  Weimar  Training-School,  chorus- 
master  of  the  Court  Opera,  and  finally  theater- 
Kapellm. — Works:  Oratorio,  Der  Triumph  des 
Glaubens  (Weimar,  1828;  Birmingham,  1837; 
words  by  Klopstock);  masses,  Te  Deums, 
Paternosters,  requiems,  misereres,  etc.;  also 
orchl.  music,  overtures,  etc. ;  3  operas,  piano- 
pieces,  songs,  etc. — Writings:  Versuch  einer 
systematischen  Ubersicht  der  Gesanglehre 
(1820);  Chorgesangschule  (1831). 

Has'ler  (or  Hassler),  Hans  Leo  von,  cele- 
brated org.  and  comp. ;  b.  Nuremberg,  Oct.  25, 
1564;  d.  Frankfort,  June  8,  1612.  The  eldest 
of  3  sons  of  Isaac  Hassler,  town-musician  of 
Nuremberg.  Studied  with  his  father,  and  was 
a  fellow-pupil  of  G.  Gabrieli  under  Andrea 
Gabrieli  in  Venice  (1584).     Was  the  first  nota- 


ble German  comp.  who  went  to  Italy  for 
study.  1585-1600,  org.  to  Count  Octavianus 
Fugger  at  Augsburg;  in  1600  he  was  app. 
mus.  director  at  Augsburg,  and  from  1601-8 
was  org.  at  the  Frauenkirche  there;  in  1608, 
received  an  appointment  at  the  court  of  the 
Elector  of  Saxony.  He  died  of  phthisis  while 
travelling.  [The  statement  found  in  some 
dictionaries  that  H.  was  court-org.  to  Emperor 
Rudolf  II  in  Prague,  is  due  to  the  fact  that 
in  1602  a  certain  Jakob  Hasler  was  app.  to 
that  position.]  H.  was  on  friendly  terms  with 
the  Emperor,  and  actually  had  the  title  'Kgl. 
May.  Hofdiener  und  Cammerorganist,'  but 
it  was  only  honorary. — One  of  the  most  famous 
composers  of  his  epoch,  with  Gumpeltzhaimer, 
Erbach,  Melchior  and  Franck,  H.  is  con- 
sidered one  of  the  founders  of  German  music; 
the  style  of  his  work  is  strongly  influenced  by 
the  two  Gabrielis.  He  wrote  numerous 
secular  and  sacred  canzonette,  motets,  psalms, 
litanies  and  instrl.  works  (for  organ,  Ger.  and 
Polish  dances,  etc.).  A  number  of  motets 
are  found  in  collections  of  the  period.  The 
following  have  been  reprinted:  Lustgarten 
neuer  teutscher  Gesdng,  Balletti,  Galliarden 
und  Intraden  mit  4-8  Stimmen,  in  Eitner's 
'Publikation',  Bd.  15;  in  'D.d.T.':  Cantiones 
Sacrae  a  4-12  [1591,  '97,  1607]  (Bd.  2,  H. 
Gehrmann);  8  masses  a  4-8  [1599]  (Bd.  7, 
J.  Auer) ;  Sacri  Concentus  a  4-12  [1601,  augm. 
ed.  1612]  (Bd.  24-25,  id.);  in  'D.T.B.':  Se- 
lected keyboard-pcs.  (Jg.  IV,  2,  E.  v.  Werra) ; 
Neue  teutsche  Gesdng  nach  Art  der  welschen 
Madrigalien  und  Canzonetten  a  4-8  (Jg.  V, 
R.  Schwartz) ;  Madrigali  a  5-8  voci  (Jg.  XI,  1, 
R.  Schwartz);  also  Psalmen  und  christliche 
Gesdnge  a  4  (R.  v.  Saalfeld,  1925);  Kirchen- 
gesdnge,  Psalmen  und  geistliche  Lieder  a  4 
(R.  v.  Saalfeld,  1925);  2  masses  (H.  Bauerle, 
1932);  single  pieces  by  Schoberlein  (48  nos.), 
Proske,  Commer,  etc.  Other  reprints  are  to 
be  found  in  Riemann's  Illustrationen  zur 
Musikgeschichte  and  Musikgeschichte  in  Bei- 
spielen,  Schering's  Geschichte  der  Musik  in 
Beispielen  (Nos.  152  and  153),  Leichtentritt's 
Meisterwerke  dt.  Tonkunst,  Heinrichshofen's 
Mus.  sacr.,  Schrems'  and  Haberl's  Annus 
secundus.  A  chronological  list  of  H.'s  printed 
works  was  publ.  by  R.  Eitner  (in  'Monats- 
heftefur  M.-Gesch.',  1874).— Cf.  R.  Schwartz, 
H.  L.  H.  unter  dem  Einfluss  der  italienischen 
Madrigalisten,  in  'Vschr.  f.  M.-W.'  IX;  A. 
Sandberger,  Bemerkungen  zur  Biographie  H. 
L.  H.'s  und  seiner  Bruder,  in  'D.T.B. '  V;  H. 
Leichtentritt,  Geschichte  der  Motette  (p.  293 
et  seq.);  P.  Wagner,  Geschichte  der  Messe  (p. 
342  et  seq.) ;  M.  Seiffert,  Geschichte  der  Klavier- 
musik  (p.  95  et  seq.);  H.  J.  Moser,  Geschichte 
der  deutschen  Musik  (vol.  I,  p.  493-504  [5th 
ed.]). — His  brother  Jakob,  b.  Nuremberg 
(baptized  Dec.  18),  1569;  org.  in  Hechingen, 
1601,   to  Graf  Eytel  Friedrich  von   Hohen- 


475 


HASLINGER— HASSE 


zollern-Herbingen.  A  famous  virtuoso,  he 
also  comp.  much  sacred  music. — The  third 
brother,  Kaspar,  b.  (or  baptized)  Nuremberg, 
Aug.  16,  1562;  d.  there  (buried  Aug.  21),  1618. 
Organist;  edited  a  collection  of  church-music, 
Symphoniae  sacrae  (Nuremberg,  1598-1600). 

Has'linger,  Tobias,  Viennese  music-publ.; 
b.  Zell,  Upper  Austria,  March  1,  1787;  d. 
Vienna,  June  18,  1842.  Studied  music  with 
Gloggl,  Kapellm.  at  Linz;  in  1810  went  to 
Vienna  as  bookkeeper  in  Steiner's  music- 
establishment,  later  became  partner,  and,  on 
Steiner's  retirement  in  1826,  sole  proprietor. 
Cond.  the  business  thenceforth  under  his  own 
name;  was  on  intimate  terms  with  the  most 
famous  musicians  of  Vienna,  especially  Beetho- 
ven, whose  musically-addressed  letters  to  H. 
(such  as  'O  Tobias  Dominus  Haslinger,'  in 
canon-form)  are  still  extant. — He  was  suc- 
ceeded by  his  son  Karl,  b.  Vienna,  June  11, 
1816;  d.  there,  Dec.  26,  1868,  a  brilliant  pianist 
and  industrious  comp. — Works:  Wanda, 
opera,  and  over  100  comps.  of  various  kinds. 
He  carried  on  the  business  as  'Karl  H.,  late 
Tobias';  it  was  bought  from  the  widow  in 
1875  by  Schlesinger  of  Berlin;  now  known  as 
'R.  &  W.  Lienau.' 

Hassard,  John  Rose  Green,  journalist 
and  musical  critic;  b.  New  York,  Sept.  4, 
1836;  d.  there,  April  18,  1888.  Studied  at  St. 
John's  College,  Fordham;  1865-6,  a  writer  on 
the  Chicago  'Republican';  in  1866  joined  the 
staff  of  the  New  York  'Tribune'  as  editorial 
writer,  and  literary  and  music  critic.  In  the 
last-named  capacity  he  was  succeeded  in  1884 
by  H.  E.  Krehbiel.  His  account  of  the  Festival 
Plays  at  Bayreuth  in  1876  (later  publ.  as  a 
pamphlet)  was  the  fullest  sent  to  any  Ameri- 
can newspaper.  H.  was  an  ardent  admirer  of 
Wagner's  later  works  before  their  general  rec- 
ognition, and  a  champion  of  modern  music. 

Has'se,  Faustina  (nee  Bordoni),  wife  of 
Joh.  Ad.,  and  a  famous  dram,  mezzo-soprano 
of  noble  birth;  b.  Venice,  1693;  d.  there,  Nov. 
4,  1781.  Studied  with  Gasparini  and  B.  Mar- 
cello;  in  1716,  achieved  fame  by  her  debut  in 
Pollarolo's  Ariodante,  and  became  widely 
known  as  the  'Nuova  Sirena'.  In  1719  sang  at 
Venice  with  Cuzzoni  and  Bernacchi;  in  1722 
at  Naples  and  Florence,  where  a  medal  was 
struck  in  her  honor.  In  1724,  while  singing  at 
Vienna,  Handel  eng.  her  for  his  London  opera 
(1726-8),  where  she  outrivalled  Cuzzoni.  In 
1729  she  returned  to  Venice,  and  married 
Hasse  in  1730,  her  life  thenceforward  being 
bound  up  in  his.  In  1751  she  retired  from  the 
stage,  receiving  her  full  salary  of  3,000  thalers 
as  pension;  but  after  the  conclusion  of  the 
Seven  Years'  War  (1763)  this  pension  was 
stopped  for  reasons  of  economy.  In  her  zenith, 
she  was  unrivalled  in  the  brilliance  and  finish 
of  her  vocalization. — Cf.  A.  Niggli,  F.  B.-H., 


in  Waldersee's  'Samml.  Mus.  Vortrage'  (Leip- 
zig, 1880);  G.  M.  Urbani  de  Gheltof,  'La 
Nuova  Sirena'  ed  il  'Caro  Sassone'  (Venice, 
1890).  An  interesting  novel  rather  than  a 
biogr.  is  Elise  Polko's  F.  H.  (2  vols.,  Leipzig, 
1860;  new  ed.  1895). 

Has'se,  Johann  Adolph,  dram,  comp.; 
bapt.  Bergedorf,  near  Hamburg,  March  25, 
1699;  d.  Venice,  Dec.  16,  1783.  His  father,  a 
school-master  and  org.,  first  instructed  him. 
In  1717,  at  18  yrs.  of  age,  he  went  to  Ham- 
burg, where  Ulrich  Konig,  the  poet,  recom- 
mended him  to  Keiser,  dir.  of  the  Hamburg 
Opera,  as  tenor,  a  position  he  held  for  4  years. 
Konig's  good  offices  again,  in  1721,  secured 
him  an  appointment  at  the  Brunswick  theater, 
where  H.  successfully  prod,  his  first  opera, 
Antigonus  (1721).  In  1722  he  went  to  Italy 
with  Porpora,  whom  he  soon  left  for  A. 
Scarlatti.  He  secured  Italian  fame  with  II 
Sesostrate  (Naples,  1726),  written  after  the 
success  (1725)  of  a  serenade  for  two  voices, 
sung  by  Farinelli  and  Signora  Tesi.  He  was 
app.  (1727)  prof,  at  the  Scuola  degl'  Incu- 
rabili,  Venice,  for  which  he  wrote  a  celebrated 
Miserere.  His  talents,  vocal  and  instrumental 
and  his  handsome  appearance,  made  him  a 
society  favorite,  and  he  became  known  as  'il 
caro  Sassone'  (the  amiable  Saxon).  Attalo, 
re  di  Bitinia  (Naples,  1728),  was  also  a  suc- 
cess. In  1730,  at  Venice,  he  married  the 
celebrated  Faustina  Bordoni,  for  whom  he 
comp.  the  operas  Dalisa  and  Artaserse.  In 
1731,  August  II  app.  him  Kapellm.  and 
opera-dir.  at  Dresden,  his  wife  being  eng.  as 
prima  donna.  Their  rivalry  with  Porpora  and 
his  pupil  Regina  Mingotti  ensued,  and  H. 
did  not  altogether  shine  in  his  efforts  to  place 
them  at  a  disadvantage.  He  frequently  ob- 
tained leave  of  absence,  and  visited  Venice, 
Milan  and  Naples,  where  he  prod,  several 
operas,  also  going  to  London,  where  Handel 
reigned  supreme.  Recognizing  Handel's  su- 
periority, he  did  not  contest  the  position,  but 
returned  to  Dresden  in  1739,  when  Porpora 
and  the  Mingotti  had  left,  and  remained 
there  with  his  wife,  popular  favorites,  till 
1763.  By  the  siege  of  Dresden,  in  1760,  H. 
suffered  great  losses;  his  MSS.,  prepared  for 
a  complete  ed.  of  his  works  by  command  of 
the  King  of  Poland,  being  destroyed.  At 
the  conclusion  of  the  war,  from  economy, 
opera  was  suppressed,  and  H.  and  his  wife 
were  dismissed  without  pension,  retiring  to 
Vienna.  Here  he  comp.  several  new  operas 
to  Metastasio's  libretti,  in  successful  rivalry 
with  Gluck,  and  in  his  72d  year  produced 
at  Milan  (1771)  his  last  opera,  Ruggiero,  for 
the  marriage  of  Archduke  Ferdinand.  A 
dramatic  serenade,  Ascanio  in  Alba,  by  Mo- 
zart (then  15  years  of  age),  being  performed 
at  the  same  time,  'This  boy  will  throw  us 
all  into  the  shade,'  was  the  elder's  truthful 
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prediction.  The  last  ten  years  of  his  life 
were  spent  in  Venice.  His  facility  and  fer- 
tility of  composition  were  astounding,  and 
he  possessed  a  ceaseless  flow  of  delightful 
melody.  Pallido  e  il  sole  and  Per  questo 
dolce  amplesso,  from  his  Artaserse,  were  the 
two  airs  which  Farinelli  sang  every  evening 
for  10  years,  to  soothe  Philip  of  Spain's  melan- 
choly. Hasse  wrote  more  than  100  operas, 
and  14  oratorios;  5  Te  Deums  w.  orch.;  a 
requiem,  masses,  magnificats,  misereres,  lita- 
nies, motets,  psalms,  cantatas,  clavier-sonatas, 
flute-concertos,  clavier-concertos,  etc.  An 
important  collection  of  MSS.  is  in  the  Dres- 
den Library.  A  selection  of  his  works  was 
published  by  A.  Schering  in  Bds.  20,  29  and 
30  of  the  'Dkm.  deutscher  Tonkunst'  and 
Otto  Schmid  in  Bds.  1,  2,  6,  7  and  8  of  'Musik 
am  sachsischen  Hofe'.  G.  Gohler  ed.  Zehn 
ausgewdhlte  Or  chest  erstilcke  (1904).  Other 
reprints  have  been  edited  by  Chr.  I.  Latrobe 
in  his  Selection  of  Sacred  Music  (6  vols., 
1806—26),  by  Pauer  and  Englander  (pf.- 
sonatas).  R.  Gerber  prepared  H.'s  opera 
Arminio  for  the  'D.d.T.'. — Bibliography: 
W.  H.  Riehl,  Musikalische  Charakterkopfe, 
vol.  I  (6th  ed.,  Stuttgart,  1879);  K.  Men- 
nicke,  /.  A.  H.,  in  'Sbd.  Int.  M.-G.'  (1904); 
id.,  H.  und  die  Briider  Graun  als  Symphoniker 
(Leipzig,  1906;  with  thematic  catalogues); 
W.  Miiller,  J.  A.  H.  als  Kirchenkomponist 
(ib.,  1911);  L.  Kamiensky,  Die  Oratorien 
von  J.  A.  H.  (Berlin,  1911);  B.  Zeller,  Das 
' Recitativo  accompagnato'  in  den  Opern  H.'s 
(Halle,  1911);  Rudolf  Gerber,  Der  Operntypus 
J.  A.  H.'s  und  seine  textlichen  Grundlagen 
(Leipzig,  1925). 

Has'se,  Karl,  b.  Dohna,  Saxony,  Mar.  20, 
1883;  studied  in  Leipzig  at  the  Univ.  with 
Kretzschmar  and  Riemann  and  at  the  Cons, 
with  Krehl,  Nikisch,  Straube  and  Ruthardt, 
then  at  the  Munich  Academy  with  Reger  and 
Mottl;  held  positions  as  choral  cond.  and 
organist  in  Heidelberg,  Chemnitz,  Osnabriick 
and  in  Tubingen,  where  he  was  dir.  of  music 
at  the  Univ.  from  1919-35;  1938,  was  dir. 
of  the  Cologne  Cons.  Has  written  numerous 
articles  and  studies,  including  Max  Reger 
(1921);  /.  6".  Bach  (1925);  Gesammelte  Auf- 
sdtze  (1927);  Kunst  und  Gemeinschaft,  in 
'Monatsschrift  fur  Gottesdienst  und  kirch- 
liche  Kunst'  (1932);  Temperierte  Stimmung 
und  mus.  Praxis,  in  'Ztschr.  f.  M.-W.'  XIII; 
Vom  deutschen  Musikleben  (1933);  Von 
deutscher  Musik  (1934) ;  Von  deutscher  Kirch- 
enmusik  (Regensburg,  1936).  Contributor  to 
music  journals.  H.  has  also  composed  nu- 
merous choral  works,  organ-pieces,  church- 
music,  orchl.  variations  on  the  song  Prinz 
Eugen,  and  other  comps.  for  orch. 

Has'se,  Max,  writer  on  music;  b.  Buttel- 
stedt,  n.  Weimar,  Nov.  24,  1860;  d.  Magde- 


burg, Oct.  20,  1935.  1894-1927,  mus.  critic 
of  the  'Magdeburger  Zeitung'.  Wrote  P. 
Cornelius  und  sein  Barbier  von  Bagdad  (1904); 
a  2-vol.  monograph  on  P.  Cornelius  (1922- 
23);  edited  the  complete  mus.  works  of  P.  C. 
(5  vols.:  I,  Songs;  II,  Choruses;  III,  Der  Bar- 
bier von  Bagdad;  IV,  Cid;  V,  Gunlod  [com- 
pleted and  orchestrated  by  W.  von  Bauss- 
nern]). 

Has'selbeck,  Rosa.     See  Sucher. 

Has'selmans,  Louis,  conductor;  b.  Paris, 
July  25,  1878;  studied  the  vcl.  with  Jules 
Delsart  at  the  Paris  Cons,  (first  prize,  1893) 
and  theory  with  Lavignac  and  B.  Godard; 
1893-1909,  member  of  the  Capet  Quartet, 
with  which  he  toured;  1905,  debut  as  cond., 
Lamoureux  Concerts,  Paris;  1907,  founded 
and  conducted  the  Hasselmans  orchl.  con- 
certs in  Paris;  1909-11,  cond.  at  the  Opera  - 
Comique,  Paris;  1911-13,  cond.  of  the  Mont- 
real (Canada)  Opera;  1911-13,  do.  of  the 
Marseilles  Concerts  Classiques;  1918-20,  do. 
of  the  Chicago  Opera;  1920,  returned  to 
France  and  again  conducted  at  the  Opera- 
Comique;  1921-36,  cond.  of  French  works  at 
the  M.  O.  H.;  since  1936  member  of  the  mus. 
dept.  Louisiana  State  Univ.,  Baton  Rouge. 

Hass'ler.     See  Hasler. 

Hass'ler,  Johann  Wilhelm,  notable  pf.- 
comp.;  b.  Erfurt,  March  29,  1747;  d.  Moscow, 
March  29,  1822.  Son  of  a  cap-maker,  he  fol- 
lowed his  father's  trade,  while  studying  the 
piano  and  organ  with  his  uncle,  Kittel,  and 
became  org.  of  the  Barfiisserkirche,  Erfurt,  at 
the  age  of  14.  During  his  apprenticeship 
wanderings,  he  gave  concerts  in  the  leading 
German  towns.  At  Erfurt,  in  1780,  he  founded 
winter  concerts,  and  established  a  music-busi- 
ness. His  wife  Sophie,  an  esteemed  singer, 
took  part  in  these  concerts,  and  after  his 
departure  to  England,  and  to  Russia,  where, 
in  1792,  he  was  app.  Imp.  Kapellm.  at  St. 
Petersburg,  dir.  the  concerts,  and  also  the  mu- 
sic-business, till  1797,  when  these  enterprises 
failed,  and  she  started  to  rejoin  her  husband, 
but  returned,  and  remained  in  Erfurt  the  re- 
mainder of  her  life.  In  1794,  H.  went  to 
Moscow,  and  remained  there  much  sought 
after  as  a  teacher.  His  works  form  an  in- 
teresting link  in  piano-comp.  between  Bach 
and  Beethoven,  and  consist  of  the  well  known 
D  minor  gigue,  sonatas,  concertos,  fantasias, 
variations,  organ-pieces,  songs,  etc. 

Hastings,  Thomas,  composer  and  hymn- 
writer;  b.  Washington,  Litchfield  Co.,  Conn., 
Oct.  15,  1784;  d.  New  York,  May  15,  1872. 
Became  interested  in  music  very  early  and 
was  self-taught;  began  teaching  in  1806; 
1817,  moved  to  Troy,  subsequently  going  to 
Albany;  1823,  in  Utica  as  ed.  of  the  religious 
weekly   'The   Western    Recorder';   was   also 
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active  in  a  Handel  and  Haydn  Soc.  there; 
1832,  settled  in  N.  Y.  as  an  organizer  of 
church-choirs  and  teacher  of  psalmody;  was 
choirm.  of  the  Bleecker  St.  Presby.  Ch.,  N. 
Y.,  for  several  years;  was  also  connected  with 
the  N.  Y.  Normal  Institute  as  an  associate 
of  Lowell  Mason.  H.  was  one  of  the  first 
in  Amer.  to  receive  the  hon.  degree  of  Mus. 
Doc.  (N.  Y.,  1858).  He  publ.  various  colls, 
of  sacred  music,  including  'Musica  Sacra' 
(with  S.  Warriner,  1816)  and  'Spiritual  Songs 
for  Social  Worship'  (with  L.  Mason,  1831), 
also  a  'Mus.  Reader'  (1817),  'The  Union 
Minstrel  .  .  .'  (1830),  etc.;  wrote  a  Disserta- 
tion on  Mus.  Taste  (1822;  2nd,  enlarged  ed. 
1853),  Devotional  Hymns  and  Religious  Poems 
(1850),  Hist,  of  Forty  Choirs  (1854)  and 
Sacred  Praise  (1856).  His  own  hymn-tunes 
have  been  estimated  at  over  1000  and,  next 
to  those  of  Lowell  Mason,  are  considered  the 
finest  of  his  time  in  Amer.;  some  of  the  better 
known  ones  include  Rock  of  Ages  (to  words 
of  Toplady),  Retreat,  Zion  and  Ortonville. — 
Cf.  F.  J.  Metcalf,  Amer.  Writers  and  Com- 
pilers of  Sacred  Music  (1925);  'Diet,  of  Amer. 
Biogr.'  VIII  (1932);  J.  T.  Howard,  Our  Amer. 
Music  (rev.  ed.  1939). 

Hast'reiter,  Helene,  dram,  contralto;  b. 
Louisville,  Ky.,  Nov.  14,  1858;  d.  Varese, 
Italy,  Aug.  6,  1922.  At  12  she  was  soloist  in 
a  Chicago  church.  About  1880  she  went  to 
Italy  and  st.  with  the  Lampertis  (father  and 
son)  at  Milan;  after  her  debut  1883  (?)  she 
returned  to  Chicago,  where  Col.  Mapleson 
heard  her,  and  eng.  her  for  his  London  season 
in  1885;  in  1886  she  was  principal  contralto  of 
the  Natl.  Op.  Co.  She  then  sang  exclusively 
in  Italy;  after  her  marriage  to  Dr.  Burgunzio 
she  retired  and  lived  in  Genoa.  Some  of  her 
leading  r61es  were  Orfeo,  Euridice,  Dalila, 
Senta  and  Ortrud. 

Hatton,  John  Liptrott,  cond.  and  comp.; 
b.  Liverpool,  Oct.  12,  1809;  d.  Margate,  Sept. 
20,  1886.  Excepting  rudimentary  instruction, 
was  self-taught.  Went  to  London  in  1832; 
app.  cond.  at  Drury  Lane  Theatre,  1842,  and 
prod.  The  Queen  of  the  Thames,  his  first 
operetta.  The  same  year  went  to  Vienna,  and 
in  1844  prod,  there  the  opera  Pascal  Bruno. 
Visited  America  in  1848.  Mus.  Dir.  at  the 
Princess'  Th.,  London,  1853-8.  Comp.  much 
incid.  music  to  stage-plays,  publ.  a  number  of 
successful  songs  under  the  pen-name  of  'Cza- 
pek,'  a  cantata,  Robin  Hood  (1856),  another 
opera,  Rose,  or  Love's  Ransom  (London,  1864), 
and  a  sacred  drama,  Hezekiah  (1877). 

Hatt'staedt,  John  James,  b.  Monroe, 
Mich.,  Dec.  29, 1851 ;  d.  Chicago,  Nov.  30, 1931. 
After  studying  with  several  Amer.  and  Ger. 
teachers,  he  taught  pf. -playing  at  Detroit 
(1870-72),  St.  Louis  (1872-73),  and  for  11 
years  (1875-86)  at  the  Chicago  Coll.  of  Mus., 


where  he  lectured  on  mus.  history.  In  1886 
he  founded  the  Amer.  Cons,  of  Music  at 
Chicago,  and  was  its  dir.  thereafter;  also  con- 
ducted a  Teachers'  Normal  Dept.  He  was 
an  occasional  contributor  to  the  press,  and 
publ.  a  Manual  of  Musical  History. 

Hau'biel,  Charles,  composer,  pianist;  b. 
Delta,  Ohio,  Jan.  30,  1894;  studied  comp. 
with  Scalero  and  pf.  with  Ganz  and  Josef  and 
Rosina  Lhevinne;  1913,  toured  U.  S.  in  joint 
recital  with  Kocian;  taught  at  Kingfisher 
Coll.,  Okla.;  1914-17,  Inst,  of  Musical  Art, 
Okla.;  1921-29,  Inst,  of  Musical  Art,  N.  Y.; 
1924,  appointed  teacher  of  comp.  at  N.  Y. 
Univ.,  which  post  he  now  (1940)  holds;  won 
Schubert  Centennial  Prize,  1928;  Swift  Sym- 
phonic Prize,  1933;  organized  Composers' 
Press,  Inc.  (a  membership  corp.  for  publishing 
of  composers'  works). — Stage-works:  Brigands 
Preferred,  musical  satire  (1925);  incid.  music 
for  chamber-music  ensemble  to  The  Passionate 
Pilgrim  (1932).  Orchl.  compositions:  Karma, 
symph.  variations  (1928);  Mars  Ascending 
(Paderewski  symph.  contest,  1934);  Rittrati 
(Chicago  Symph.,  F.  Stock,  1935);  Pastoral 
(1935);  Suite  Pas  secaille  (Los  Angeles  Symph., 
M .  Altsch  uler ,  1 93  6) ;  Pelleas  and  Ettar,  sy  mph . 
poem;  Suite  in  C  m.  (vars.);  Ereb,  elegiac 
phantasy;  Tone  Pictures;  Solari  {Pastoral, 
Toccata  and  Passacaglia)  (N.  Y.  Philh.  Soc. 
prize,  1938;  Passacaglia  perf.  Dec,  1938,  by 
N.  Y.  Philh.);  Vox  Cathedralis,  chorale, 
variations  and  fugue  in  the  classic  style 
(Greenwich  Symph.  Orch.,  Plotnikov,  1938). 
Chamber-music:  Amphycromes,  suite  for  pf., 
vln.  and  vcl.  (1932);  Cryptics,  for  bassoon 
and  pf.  (1932);  Duoforms,  suite  for  pf.,  vln. 
and  vcl.  (1934);  Pastoral  for  oboe  and  vcl. 
(1934) ;  Gay  Dances,  pf.-trio  (1935);  Echi 
Classici,  str.-quartet  (1936);  Lodando  la 
Danza,  str.-quartet  (1937);  Mother  Goose  En- 
semble Book,  chamber-music  for  juniors  (1937) ; 
Miniatures,  6  pieces  for  str.-orch.  or  pf. 
(1938).  Vocal  works:  Sea  Songs,  for  men's 
chor.  and  orch.  or  2  pfs.  (1934);  VAmore 
Spirituale,  for  women's  chor.  and  orch.  or  2 
pfs.  (1937);  Yeoman's  Song,  for  men's  chor.  a 
cappella  (1937);  etc.;  pf. -works.  Has  made 
a  short  for  Paramount  News  (Educational), 
Swanee  River  Goes  Hi-Hat  (vars.  on  Swanee 
River  in  style  of  masters  of  past  and  present). 

Hau'er,  Josef  Mathias,  composer;  b. 
Wiener-Neustadt,  near  Vienna,  Mar.  19,  1883; 
public  school  teacher,  self-taught  in  music. 
Independent  of  A.  Schonberg,  he  has  founded 
a  new  12-tone  system  which  utilizes  equally 
all  the  12  tones  of  the  scale  (Tropus  Melos). 
He  has  employed  this  'atonal'  technique  in 
his  short  impressionistic  pf.  and  vocal  pieces. 
In  1927  he  received  a  prize  of  the  City  of 
Vienna,  where  he  lives  as  a  composer.  His 
principal  works  include  the  oratorio   Wand- 
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lungen  (Baden-Baden  Fest.,  1928;  very  succ); 
8  orchl.  suites;  vln. -concerto  (Liege  Fest., 
1930);  7  Vars.  for  fl.,  clar.,  vln.,  via.,  vcl.  and 
double-bass;  Quintet  for  clar.,  strs.  and  pf.; 
3  str. -quartets;  vln. -pieces;  vcl. -pieces;  numer- 
ous short  aphoristic  pf. -pieces;  and  songs,  for 
the  most  part  on  Holderlin  poems.  He  has 
also  written  a  number  of  theoretic  books  ex- 
plaining his  theories:  TJber  die  Klangfarben 
(1919);  Vom  Wesen  des  Musikalischen  (1920) 
Deutung  des  Melos  (1923);  Vom  Melos  zur 
Pauke  (1925);  Zwolftontechnik  (1926).— Cf 
Willi  Reich,  /.  M.  H.,  in  'Die  Musik'  XXIII 
8  (May,  1931);  Mersmann,  Europaische  Kam- 
mermusik—XIX.  u.  XX.  Jahrh.  (1930-33) 
Herrman  Picht,  /.  M.  H.,  ein  vorkdmpfer 
geistiger  Musikauffassung  (Stuttgart,  1934). 

Hauk,  Minnie,  b.  New  York,  Nov.  16, 
1852;  d.  Luzern-Triebschen,  Switzerland, 
Feb.  6,  1929.  Dramatic  soprano;  pupil  of  A. 
Errani  in  New  York;  semi-public  debut  in 
Larry  Jerome's  private  theater  in  1869  as 
Linda;  sang  in  Vienna,  1870-3;  1873-5,  at  R. 
Opera  in  Berlin;  after  that  she  appeared  re- 
peatedly in  the  capitals  of  Europe  and  in 
America;  recognized  as  one  of  the  greatest 
singing  actresses  of  her  time.  In  the  annals  of 
opera  in  America,  her  name  is  associated  with 
the  American  premieres  of  many  important 
operas  {Romeo  et  Juliette  [N.  Y.  Acad,  of  Mus., 
Nov.  15,  1867],  Carmen  [ib.,  Oct.  23,  1878], 
Manon  [ib.,  Dec.  23,  1885],  etc.).  Her  reper- 
toire comprised  about  100  r61es.  In  1881  she 
married  Count  Hesse-Wartegg;  retired  in 
1896,  living  then  in  her  villa  at  Luzern.  In 
her  last  years,  overshadowed  by  poverty  and 
blindness,  a  fund  raised  in  the  U.  S.  chiefly  on 
the  instigation  of  Geraldine  Farrar  provided 
for  her  maintenance. — Her  memoirs,  collated 
by  E.  B.  Hitchcock,  were  published  as  Mem- 
oirs of  a  Singer  (London,  1925). 

Haupt,  Karl  August,  organ-virtuoso;  b. 
Kuhnau,  Silesia,  Aug.  25,  1810;  d.  Berlin,  July 
4,  1891.  Pupil  of  A.  W.  Bach,  Klein  and 
Dehn  (Berlin),  1827-30.  Org.  in  succession  of 
various  Berlin  churches;  app.  1849  to  the  Pa- 
rochialkirche,  and  became  famous  for  his 
fine  improvisations  in  the  style  of  J.  S.  Bach. 
Was  one  of  the  experts  consulted  for  the 
specification  of  the  Crystal  Palace  grand 
organ.  Teacher  of  theory  and  organ-playing 
for  some  years  at  the  'Konigliches  Kirchen- 
musik-Institut,'  Berlin,  and  on  A.  W.  Bach's 
death  (1869)  he  was  app.  director  of  the 
musical  section  of  the  senate  of  the  Akademie, 
at  the  same  time  receiving  the  title  of  Profes- 
sor. Taught  many  distinguished  pupils,  in- 
cluding over  35  American  organists. — In  MS., 
numerous  org.-comps.  Publ.  part-songs,  songs 
and  a  valuable  Choralbuch  (1869). 

Haupt'mann,  Moritz,  eminent  theorist 
and  comp.;  b.   Dresden,   Oct.    13,    1792;  d. 


Leipzig,  Jan.  3,  1868.  His  father  was  State- 
architect,  and  hoped  to  bring  up  his  son  to  that 
profession.  But  the  results  of  his  musical 
studies,  piano  and  harm.  (Grosse),  vln. 
(Scholz),  comp.  (Morlacchi),  betokened  such 
talent  that  no  obstacle  was  allowed  to 
interfere  with  its  development.  In  1811  he 
went  to  Gotha  to  study  vln.  and  comp. 
under  Spohr,  and  became  his  life-long  friend. 
In  1812  he  was  violinist  in  the  Dresden 
court  orch.,  became  music-teacher  to  the 
family  of  the  Russian  governor  of  Dresden, 
Prince  Repnin,  and  in  1815  went  with  them 
to  Russia,  where  he  stayed  five  years.  Re- 
turning to  Germany,  he  was  admitted  into 
Spohr's  court  orch.  at  Cassel,  in  1822.  He 
exhibited  remarkable  ability  as  instructor  in 
cpt.  and  comp.,  and  in  1842,  on  the  recom- 
mendation of  Mendelssohn  and  Spohr,  was 
app.  cantor  and  Musikdirektor  at  the 
Thomasschule,  as  Weinlig's  successor,  and 
prof,  of  cpt.  and  comp.  at  Leipzig  Cons.,  re- 
taining these  posts  until  his  death.  A  master 
of  classic  mus.  form,  he  followed  a  funda- 
mental rule,  that  'unity  of  idea  and  perfection 
of  form'  were  indispensable  in  all  comps.  and 
exemplified  it  in  his  own  music,  which  is  re- 
markable for  architectonic  symmetry  of  form 
and  purity  of  part-leading;  his  vocal  music, 
especially  the  motets,  is  particularly  beautiful. 
Still,  although  a  finished  composer,  he  is  more 
famous  as  a  theorist  and  teacher;  among  his 
numerous  distinguished  pupils  were  Ferd. 
David,  Burgmiiller,  Kiel,  the  Baches,  Jo- 
achim, Sullivan,  von  Biilow,  Cowen,  etc. 
The  scientific  foundation  of  modern  musical 
theory,  amplified  by  A.  v.  Oettingen  (Har- 
moniesystem  in  dualer  Entwickelung,  1866), 
Riemann  (Handbuch  der  Harmonielehre,  etc.), 
and  others,  is  laid  by  H.  in  Die  Natur  der 
Harmonik  und  Metrik  (1853,  2d  ed.  1873; 
Engl.  1888).  His  other  writings  are  Erlau- 
terungen  zu  J.  S.  Bach's  Kunst  der  Fuge 
(Peters) ;  Uber  die  Beantwortung  des  Fugen- 
themas  (printed  in  the  'Wiener  Recensionen'); 
also  short  essays  in  various  mus.  periodicals, 
many  of  which  were  collected  and  publ.  by 
H.'s  son  as  Opuscula  (1874).  In  1868  a  post- 
humous work,  Die  Lehre  von  der  Harmonik, 
appeared  (edited  by  Oscar  Paul).  H.'s  Brief e 
an  Franz  Hauser  (ed.  by  A.  Schone;  1871,  2 
vols.)  and  Briefe  an  L.  Spohr  und  andere  (ed. 
by  F.  Hiller,  1876)  have  also  been  publ.  A. 
D.  Coleridge  publ.  a  selection,  in  Engl.,  of 
H.'s  letters  as  Letters  of  a  Leipzig  Cantor 
(1892).  Comps.:  Opera  Mathilde  (Cassel, 
1826);  string-quartets,  vln. -duets,  vln. -sona- 
tas; also  2  masses,  motets,  part-songs  for 
mixed  vcs.,  canons  a  3  for  sop.  vcs.,  duets  and 
songs  for  solo  voice. — Cf.  Stephan  Krehl,  M. 
H.;  ein  Dank-  und  Gedenkwort  (1918). 

Hausch'ka,  Vincenz,   gifted  'cellist  and 
barytone-player;  b.  Mies,  Bohemia,  Jan.  21, 
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1766;  d.  Vienna,  Sept.  13,  1840.  Pupil  of  his 
father,  a  school-teacher;  became  chorister  in 
Prague  cath.  St.  theory  with  Zoger,  'cello 
with  Christ.  App.  'cellist  to  Count  Joseph 
von  Thun  in  Prague  (1782);  made  successful 
concert-tours  through  Germany. — Works:  In 
MS.,  numerous  comps.  for  'cello,  barytone, 
etc.;  publ.  9  sonatas  for  'cello  and  bass,  and  a 
book  of  vocal  canons  a  3. 

Haus'egger,   Friedrich  von,   b.  St.   An- 

dra,  Carinthia,  April  26,  1837;  d.  Graz,  Feb. 
23,  1899.  Pupil  of  Salzmann  and  Otto  Des- 
soff,  also  st.  law,  and  became  a  barrister  at 
Graz.  In  1872,  qualified  as  teacher  of  history 
and  theory  of  music  at  the  Univ.  of  Graz.  A 
contributor  to  mus.  periodicals,  his  Musik  als 
Ausdruck  (Vienna,  1885)  is  a  valuable  ad- 
dition to  musical  esthetics.  Other  writings: 
Richard  Wagner  und  Schopenhauer  (1890); 
Vom  Jenseits  des  Kunstlers  (1893);  Die  kunst- 
lerische  Personlichkeit  (1897).  Left  in  MS. 
Die  Anf tinge  der  Harmonie.  Another  posth. 
work  was  publ.  by  R.  Louis,  Unsere  deutschen 
Meister  [Bach,  Mozart,  Beethoven,  Wagner] 
(1901).  His  son  Siegmund  publ.  a  collection 
of  essays  as  Gedanken  eines  Schauenden  (1903). 

Haus'egger,  Siegmund  von,  born  Graz, 
Aug.  16,  1872;  son  of  Friedrich  v.  H.  Parallel 
with  the  gymnasial  and  univ.  course  he  was 
trained  musically  by  his  father  and  the  Liszt 
pupil  Carl  Pohlig  (pf.);  also,  at  the  Styrian 
Musikverein,  on  the  violin,  in  conducting  and 
in  score-reading.  1895-6,  1st  Kapellm.  at 
the  Graz  Th.;  summer  of  1897,  member  of 
the  'Musikalische  Assistenz'  at  Bayreuth; 
autumn  1899  to  spring  1902,  cond.  of  the 
Kaim  Orch.  at  Munich;  autumn  1903-1906, 
cond.  of  the  Museum  Concerts  at  Frankfort- 
on-Main;  1910,  cond.  of  the  Hamburg  Philh. 
Concerts  and  of  the  Symph.  Concerts  of  the 
Bluthner  Orch.  in  Berlin;  1920,  dir.  (1922, 
Pres.)  of  the  Acad,  of  Mus.  Art  in  Munich, 
and  cond.  of  the  regular  concerts  of  the 
Munich  Konzertverein ;  1925,  Mus.  Doc.  (hon. 
c),  Kiel  Univ.;  1926,  Pres.  of  the  Allge- 
meiner  deutscher  Musikverein;  1934,  retired 
as  Pres.  of  the  Acad,  in  Munich;  has  toured 
throughout  Europe  as  conductor.  He  was 
married  to  a  daughter  of  Alexander  Ritter, 
Hertha  (d.  Hamburg,  Jan.  15,  1913).  As  a 
composer  he  brought  out,  at  16,  a  grand  mass 
for  soli,  chor.,  orch.  and  organ,  himself  con- 
ducting; in  1890  he  brought  out  his  first  opera, 
Helfrid,  in  Graz,  and  in  1898  his  3-act  comic 
opera  Zinnober  (text  by  H.  himself  after  T.  A. 
Hoffmann's  Klein  Zaches;  publ.)  was  prod,  by 
Richard  Strauss  in  the  Munich  Court  Th.; 
in  1899  he  cond.  his  symphonic  Dionysische 
Fantasie  (publ.)  at  a  Kaim  concert  in  Munich, 
and  in  1900  his  symphonic  poem  Barbarossa 
(publ.)  at  a  Wagnerverein  concert  in  the 
Berlin    Philharmonic     His  publ.   works   in- 


clude, further,  2  songs  for  tenor  with  orch.,  3 
songs  for  baritone  with  orch.,  7  Lieder  der 
Liebe  (Lenau),  Hymnen  an  die  Nacht  (Gottfr. 
Keller);  the  symphonic  poem  Wieland  der 
Schmied;  the  men's  chors.  with  orch.  Schmied 
Schmerz,  Neuweinlied,  Schlachtgesang,  Toten- 
marsch;  the  mixed  chors.  with  orch.  Stimme 
des  Abends,  Vor  Sonnenaufgang,  Schnitter- 
lied,  Weihe  der  Nacht,  a  Natursymphonie  in 
E  m.  (3  movements,  with  choral  finale; 
1911);  symph.  variations  on  a  children's  song, 
Aufkltinge  (1919);  other  songs.  He  has  also 
publ.  Alexander  Ritter,  ein  Bild  seines  Char- 
akters  und  Schaffens  (1907) ;  R.  Wagners  Briefe 
an  Frau  Julie  Ritter  (1920);  letters  of  his 
father,  Friedrich,  to  Peter  K.  Rosegger  (1924). 
H.'s  collected  essays  have  appeared  under 
the  title  Betrachtungen  zur  Kunst  (1921). 

Hau'ser,  Miska  [Michael],  vln. -virtuoso; 
b.  Pressburg  (Bratislava),  1822;  d.  Vienna, 
Dec.  8,  1887.  Pupil  of  Josef  Matalay  and 
Kreutzer;  also  studied  at  Vienna  Cons.,  under 
Mayseder  and  Sechter.  From  1840-61,  made 
concert-tours  throughout  the  world,  being 
well  received  everywhere.  Made  his  last 
public  appearance  in  Cologne  (1874). — 
Works:  Operetta,  Der  blinde  Leiermann  (abt. 
1860);  fantasias,  rondos,  vars.,  and  many 
other  vln. -comps.  The  book  Aus  dem 
Wanderbuche  eines  osterreichischen  Virtuosen 
(Leipzig,  1859,  2  vols.)  was  a  reprint  of  his 
letters  to  the  'Ostdeutschen  Post'  (Vienna) 
from  Calif.,  So.  America  and  Australia  (1853- 
58).  Vol.  3  of  'Hist,  of  Mus.  in  San  Fran- 
cisco' series  contains  his  letters  of  1853  (San 
Francisco  [WPA],  1939). 

Haus'mann,  Valentin.  Five  musicians  in 
direct  lineal  descent  bore  this  name:  V.  i,  the 
eldest;  b.  Nuremberg,  1484,  comp.  chorales, 
and  was  a  friend  of  Luther  and  of  Kapellm. 
Joh.  Walter.  His  son,  V.  ii,  was  org.  and 
councillor  at  Gerbstadt,  and  an  industrious 
comp.  of  motets,  canzonets  and  dances  (in- 
trade,  paduane,  etc.).  A  selection  of  secular 
songs  and  instrl.  works  was  publ.  by  F. 
Bolsche  in  'Dkm.  deutscher  Tonk.'  (Bd. 
16). — See  Q.-Lex.  V.  iii,  son  of  preceding, 
org.  at  Lobejiin,  was  an  expert  in  org.-con- 
struction.  His  son,  V.  iv,  occupied  the  posts 
of  chapel-mus.  to  the  Kothen  court;  org.  of 
Alsleben  Ch.,  and  wrote  a  treatise  on  solmisa- 
tion.  V.  v,  Bartholomaus,  son  of  preceding; 
b.  Lobejiin,  1678,  became  cath. -org.  at  Merse- 
burg  and  Halle,  and  d.  as  org.  and  burgo- 
master at  Lauchstadt  after  1740.  Left  in  MS. 
several    theoretical    works. 

Haus'sermann,  John,  composer;  b. 
Manila,  Philippines,  Aug.  21,  1909;  studied 
in  the  U.  S.  at  the  Cincinnati  Cons,  and  in 
Paris  with  Dupre  (organ)  and  Le  Flem 
(comp.).  Lives  part  of  the  time  in  Manila, 
part  in  the  U.  S.,  near  N.  Y. — Works:    For 
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orch.:  Nocturne  and  Dance  (op.  8);  After 
Christmas,  suite  (op.  10;  Cincinnati  Symph. 
Orch.,  Goossens);  Symph.  (op.  16);  chamber- 
music:  Quintet  for  fl.,  oboe,  clar.,  bassoon 
and  harpsichord  (op.  1);  str. -quartet  (op.  11); 
Suite  Rustique  for  vcl.,  fl.  and  pf.  (op.  13); 
str.-quartet  (op.  15);  pf.-works;  pieces  for  2 
pfs. ;  organ-solos;  songs. 

Hawes,  William,  Engl.  comp.  and  cond.; 
b.  London,  June  21,  1785;  d.  there,  Feb.  18, 
1846.  1793-1801,  Chapel  Royal  chorister; 
1802,  violinist  at  Covent  Garden;  became 
Gentleman  of  the  Chapel  Royal  in  1805 ;  vicar- 
choral  and  Master  of  Choristers  at  St.  Paul's, 
1812;  Master  of  the  Children  of  the  Chapel 
Royal,  1817;  and  lay-vicar  of  Westminster 
Abbey,  1817-20.  From  1824-36,  director  of 
English  opera  at  the  Lyceum;  Weber's  Der 
Freischiltz  was  given  its  first  perf.  in  England 
at  his  suggestion  (July  23,  1824),  thus  mark- 
ing an  important  point  in  the  history  of  the 
opera  in  that  country.  He  subsequently 
adapted  and  prod,  many  other  operas  for  the 
English  stage;  composed  comic  operas,  glees, 
madrigals,  etc.;  edited,  among  other  things, 
the  publ.  in  score  of  'The  Triumphes  of 
Oriana'. 

Hawkins,  Sir  John,  musical  historian; 
b.  London,  March  30,  1719;  d.  Westminster, 
May  21,  1789.  By  profession  an  attorney,  he 
was  also  an  ardent  mus.  dilettante;  he  became 
a  member  of  various  societies,  and  wrote 
cantatas  set  to  music  by  John  Stanley.  A 
wealthy  marriage  (1753)  rendered  him  inde- 
pendent, and  he  devoted  his  leisure  to  litera- 
ture, more  especially  that  of  music.  In  1770 
he  publ.  anonymously  An  Account  of  the  In- 
stitution and  Progress  of  the  Acad,  of  Ancient 
Music.  He  was  knighted  in  1772.  The  result 
of  16  years'  labor  was  his  General  History  of 
the  Science  and  Practice  of  Music  (1776;  5 
vols.  4to,  containing  58  portraits  of  musi- 
cians; republ.  by  Novello,  1853  and  '75,  3  vols. 
8vo).  The  1st  vol.  of  Burney's  General  History 
of  Music  appeared  at  the  same  time  as  H.'s 
complete  work,  and  was  then  considered 
superior.  For  the  other  three  vols,  of  his 
work,  Burney  drew  on  H.,  who  was  indebted 
to  Cooke  for  the  transcription  of  the  old 
notation,  etc.,  and  to  Boyce  for  the  selection 
of  the  musical  illustrations.  Burney  was  bril- 
liant, and  the  better  musician,  but  frequently 
careless  and  inaccurate;  while  H.,  more  pains- 
taking and  conscientious,  made  his  compila- 
tion more  reliable  as  a  work  of  reference.  H. 
died  of  paralysis,  and  was  buried  in  West- 
minster Abbey.  The  monograph  on  Corelli 
('Universal  Magazine  of  Knowledge  and 
Pleasure,'  April,  1777)  was  not  new,  but  a 
reprint  from  H.'s  principal  work. 

Hawley,  Charles  Beach,  b.  Brookfield, 
Mass.,  Feb.   14,   1858;  d.  Red  Bank,  N.  J., 


Dec.  29,  1915.  While  a  student  at  the  Che- 
shire Military  Acad,  he  studied  pf.  and  organ, 
acting  as  org.  at  the  Acad,  and  directing  the 
mus.  activities.  After  graduation  he  went 
to  New  York  in  1875,  and  studied  singing 
with  G.  J.  Webb  and  comp.  with  Dudley 
Buck,  J.  Mosenthal  and  Rutenber;  1876,  bass 
soloist  at  Calvary  Ch.;  later  asst.-org.  to  G. 
W.  Warren  at  St.  Thomas's  Ch.;  1885,  co- 
founder  of  the  Metropolitan  Cons.;  from  1900 
he  was  organist  at  St.  James's  Chapel  in 
Elberon,  N.  J.  For  many  years  he  was  one 
of  the  most  active  members  of  the  Mendels- 
sohn Quartet  Club.  He  publ.  some  songs 
and  part-songs. 

Hay,  Edward  Norman,  Irish  org.  and 
composer;  b.Faversham,  Apr.  19, 1889; studied 
org.  and  comp.  with  Koeller  in  Belfast;  also 
pupil  of  Eaglefield-Hull,  Chaundy  and  Bren- 
nan;  1911  Mus.  Baa,  1919  Mus.  Doc,  Ox- 
ford; F.R.C.M.  Organist  of  various  churches 
in  Ireland  (St.  Patrick's,  Coleraine;  Bangor 
Abbey,  Co.  Down).  Won  the  Feis  Ceoil 
Prize  in  1916  with  his  vcl. -sonata  on  Irish 
folk-tunes,  the  Cobbett  Prize  in  1917  with  his 
Folk-song  Phantasy  for  str.-quartet,  and  the 
Carnegie  Award  in  1918  with  his  str.-quartet 
in  A.  He  has  also  written  orchl.  comps.  {The 
Gilly  of  Christ,  Dunluce,  etc.),  organ-works 
and  songs. 

Hay,  Frederick  Charles,  composer;  b. 
Basel,  Sept.  18,  1888;  first  a  medical  student, 
later  pupil  of  Hans  Huber  and  Widor  in  Paris 
and  F.  Schalk  in  Vienna;  cond.  at  Bern 
(1912),  of  the  Univ.  orch.  and  oratorio  con- 
certs in  Geneva  (1920-25);  docent  of  musicol. 
at  the  Univ.  of  Geneva.  Has  written  many 
fine  impressionistic  compositions,  including 
the  orchl.  works  Heaven  and  Earth,  symph. 
poem  after  Byron;  Der  Dom,  Prelude,  Passa- 
caglia  and  Finale  for  orch.  and  women's  chor. ; 
an  oboe-concerto;  a  vln. -concerto;  a  pf. -con- 
certo; a  viola-concerto;  Notturno,  Intermezzo 
e  Capriccio,  for  pf.  and  woodwind  orch.;  the 
choral  works  Psalm  121  for  mixed  chor.  and 
orch.  and  Hymn  after  Tagore  for  women's 
chor.,  organ  and  orch.;  also  songs  (with  pf., 
str.-quartet  or  orch.) ;  and  pf  .-pieces. 

Hay'dn,  (Franz)  Josef,  renowned  comp.; 
b.  Rohrau-on-the-Leitha,  Lower  Austria,  Mar. 
31  (bapt.  April  1),  1732;  d.  Vienna,  May  31, 
1809.  He  was  the  second  son  of  Matthias 
Haydn,  a  wheelwright,  the  sexton  and  organ- 
ist of  the  village  church  and  a  fine  tenor 
singer.  His  mother,  Maria  Roller,  was  a 
daughter  of  the  market-inspector,  sang  in  the 
village  choir,  and  had  been  cook  in  the  house- 
hold of  Count  Harrach,  the  lord  of  the  village. 
Of  their  twelve  children,  three  became  mu- 
sicians. On  Sundays  and  holidays  there  was 
music  at  home,  the  father  accompanying  the 
voices  on  the  harp,  which  he  played  by  ear. 
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At  5  years  of  age,  Josef's  musical  aptitude  was 
noticed  by  a  paternal  cousin,  Johann  Mat- 
thias Frankh,  a  good  musician,  'Chorregent' 
and  'Schulrector'  at  Hainburg.  He  took  the 
boy  home  with  him  and  gave  him  elementary 
instruction,  taught  him  Latin,  singing,  and  to 
play  the  violin  and  other  instrs.  George 
Reutter,  'Hofcompositeur'  and  Kapellm.  at 
St.  Stephen's,  Vienna,  had  his  attention 
drawn  to  the  boy's  talent,  and  engaged  him 
as  chorister  for  St.  Stephen's,  undertaking 
his  further  education.  H.  was  8  years  of  age 
when  he  went  to  Vienna.  Besides  the  daily 
service,  and  2  hours'  choir-practice,  he  studied 
religion,  Latin,  writing  and  arithmetic.  He 
also  received  instruction  in  singing,  and  on  the 
violin  and  harpsichord,  from  Finsterbusch  and 
Gegenbauer.  Harmony  and  comp.  were  sup- 
posed to  be  taught  by  Reutter,  who  did  not 
trouble  himself  about  the  matter.  Still,  un- 
aided, H.  applied  himself  assiduously  to 
comp.;  though  ridiculed,  instead  of  en- 
couraged, by  Reutter,  he  persisted,  and 
spent  a  little  money,  begged  from  his  father 
for  the  renewal  of  his  clothing,  in  the  purchase 
of  Fux's  Gradus  ad  Parnassum  and  Matthe- 
son's  Vollkommener  Kapellm.,  the  principles 
of  which  he  labored  to  master.  In  1748  his 
voice  began  to  break,  and  he  was  supplanted 
by  his  brother  Michael,  who  had  joined  him 
in  1745.  Reutter  made  a  practical  joke 
which  H.  played  on  a  fellow-student  a  pretext 
for  punishment  and  dismissal.  Some  poor 
but  kindhearted  friends  gave  him  shelter;  he 
also  obtained  a  few  pupils,  and  a  sympathetic 
Viennese  tradesman  lent  him  150  florins; 
he  was  thus  enabled  to  rent  an  attic-room 
for  himself,  together  with  a  rickety  harpsi- 
chord. Here  he  could  practise  uninterrupt- 
edly, and  Emanuel  Bach's  first  6  sonatas 
became  his  chief  source  of  study.  He  also 
assiduously  practised  the  violin,  but  was 
(in  his  own  words)  'no  conjuror  on  any  instru- 
ment, though  able  to  play  a  concerto.'  In 
the  same  house  lived  Metastasio,  the  poet, 
who  taught  him  Italian,  and  recommended 
him  as  musical  instructor  to  a  Spanish  family, 
the  de  Martinez,  for  their  daughter  Marianne. 
Through  playing  her  accompaniments  at  the 
house  of  Porpora,  her  singing-teacher,  he 
became  acquainted  with  that  surly  old  master, 
and  in  the  performance  of  various  menial 
services  gained  his  good-will  sufficiently  to 
receive  valuable  instruction  in  composition 
from  him,  and  a  recommendation  to  the 
Venetian  ambassador  for  a  stipend,  which  was 
granted,  of  50  francs  a  month.  H.  went  with 
Porpora  to  the  baths  of  Mannersdorf,  and 
made  the  acquaintance  of  Bonno,  Wagenseil, 
Dittersdorf  and  Gluck.  Thus  far  he  had 
composed  sonatas,  trios  and  other  instrl. 
music,  a  mass  (No.  1  in  F),  and  the  Singspiel 
Der  krumme  Teufel,  prod,  in  1751  or  1752  at 


the  Stadttheater  (a  satire  on  the  lame  baron 
Affligio,  official  director  of  the  court  opera, 
and  suppressed  after  the  3d  representation, 
but  afterwards  given  in  Prague,  Berlin  and 
other  cities).  He  received  24  ducats  for  this 
work,  of  which  the  libretto  alone  has  been 
preserved.  One  of  his  sonatas  earned  the 
good  graces  of  Countess  Thun,  who  engaged 
him  as  harpsichordist  and  singing-master. 
He  also  met  Baron  Karl  Josef  Fiirnberg, 
for  whom  he  composed  his  first  string-quartets 
(no  less  than  eighteen  were  written  within 
a  year).  These  two  wealthy  friends  intro- 
duced him  to  Count  Ferdinand  Maximilian 
Morzin,  who,  in  1758,  app.  H.  'Musikdirector' 
and  'Kammercompositeur'  at  Lukavec,  n. 
Pilsen.  In  1759  Prince  Paul  Anton  Ester- 
hazy  heard  his  1st  symph.  in  D,  and  asked 
the  count  to  give  him  his  composer;  in  1760 
H.  entered  his  service  as  2d  Kapellm.  at 
Eisenstadt,  after  the  death  of  Werner  becom- 
ing 1st  Kapellm.  The  same  year,  H.  married 
Maria  Anna,  the  eldest  daughter  of  an  early 
benefactor,  Keller,  a  wig-maker.  He  was  in 
love  with  the  second  daughter,  but  she  entered 
a  convent,  and  H.  was  induced  to  marry  the 
sister.  Of  an  extravagant,  vixenish,  incom- 
patible temperament,  she  made  their  married 
life  miserable.  In  1762  the  'great'  Esterhazy, 
Prince  Nikolaus,  succeeded  his  deceased 
brother,  and  under  his  regime  the  status  of 
music  and  musicians  was  much  improved. 
For  the  Prince's  new  palace  at  Esterhaz,  be- 
sides the  daily  music,  H.  had  to  provide  two 
weekly  operatic  performances  and  two  formal 
concerts;  while  in  his  service,  H.  wrote  some  80 
symphonies,  43  quartets,  numerous  diverti- 
menti,  clavier-works  of  all  descriptions,  and 
nearly  all  his  operas,  besides  other  instru- 
mental and  vocal  comps.  His  music  became 
known  throughout  Europe;  in  1766  the  official 
gazette  alluded  to  him  as  'our  national  fa- 
vorite.' In  1780  he  was  elected  member  of 
the  Modena  Philharmonic  Society;  in  1784 
Prince  Henry  of  Prussia  sent  him  a  gold 
medal  and  his  portrait;  in  1785  he  was  com- 
missioned to  write  a  'passione  instrumentale,' 
The  Seven  Words  on  the  Cross,  for  the  Cathe- 
dral of  Cadiz;  in  1787  King  Friedrich  Wilhelm 
II  gave  him  a  diamond  ring;  many  other  dis- 
tinctions were  conferred  upon  him.  During 
his  stay  at  Esterhaz,  his  friendship  for  Mozart 
developed.  In  1790  Prince  Nikolaus  died, 
and  his  son  Anton  curtailed  the  chapel-music, 
retaining  H.,  however,  as  Kapellm.,  and  in- 
creasing his  stipend  of  1,000  florins  by  an 
additional  400.  He  was  virtually  independent; 
his  time  was  his  own,  and  he  added  to  his  in- 
come by  the  sale  of  his  works.  For  some  time 
he  had  received  pressing  invitations  to  visit 
London.  He  had  settled  in  Vienna,  when 
Salomon  appeared  with  a  tempting  offer,  and 
induced  him  to  accompany  him,  although  his 
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friends,  especially  Mozart,  tried  to  dissuade 
him.  In  1791  he  arrived  in  England,  and  re- 
mained there  eighteen  months,  feted  and 
petted  by  royalty  and  the  nobility,  the  artistic 
iion'  of  a  brilliant  and  successful  season.  In 
July,  Oxford  conferred  on  him  the  inevitable 
hon.  degree  of  Mus.  Doc. ;  and  his  best  orches- 
tral works,  the  'Salomon  symphonies,'  were 
written  during  this  and  the  following  visit. 
During  his  absence,  Mozart  had  died  (Dec.  5, 
1791).  In  1792  H.  returned  via  Bonn  to 
Frankfort,  for  the  coronation  of  Emperor 
Franz  II,  and  went  thence  to  Vienna,  also 
visiting  his  native  place  to  witness  the  unveil- 
ing of  a  monument  created  in  his  honor  by 
Count  Harrach,  his  mother's  former  employer. 
In  this  year  he  gave  Beethoven  the  lessons 
with  which  the  latter  was  so  dissatisfied.  In 
1794  he  revisited  London;  his  former  triumphs 
were  repeated,  and  though  pressed  by  the 
King  to  make  England  his  home,  he  returned 
to  his  native  land  in  affluence,  at  the  invitation 
of  a  new  Prince,  to  reorganize  the  Esterhazy 
chapel,  as  Kapellm.  But  his  fame,  though 
great,  was  not  yet  in  its  zenith.  In  1797  he 
comp.  the  Austrian  National  Anthem,  'The 
Emperor's  Hymn.'  In  1798,  in  his  sixty- 
seventh  year,  was  prod,  his  immortal  oratorio 
Die  Schopfung  (The  Creation),  and  in  1801, 
Die  Jahreszeiten  (The  Seasons).  But  his 
health  began  to  fail,  and  thenceforward  he 
lived  in  retirement.  Only  once  did  he  again 
appear  in  public,  in  1808,  at  a  special  per- 
formance of  The  Creation;  but  he  had  to  be 
carried  out  before  the  finish,  friends  and 
pupils,  among  whom  was  Beethoven,  sur- 
rounding him  to  take  leave.  He  lingered 
until  1809,  when  his  end  was  hastened  by 
the  shock  of  the  bombardment  of  Vienna 
by  the  French.  He  was  buried  in  the  Hunds- 
thurm  churchyard;  eleven  years  later  he  was 
reinterred  at  Eisenstadt.  In  1887  a  splendid 
monument  was  erected  to  H.  in  Vienna. 

Although  of  unprepossessing  personal  ap- 
pearance, stern,  dignified  in  aspect,  and 
laconic  in  speech,  he  was  of  a  humorous, 
agreeable  and  amiable  temperament,  and 
artistically  liberal-minded.  The  religious 
side  of  his  character  is  shown  in  the  inscrip- 
tions of  all  his  scores,  with  the  motto  'In 
Nomine  Domini'  or  'Soli  Deo  Gloria,'  and 
all  ending  with  'Laus  Deo.' 

Haydn  is  the  first  great  master  of  the  new 
instrumental  style  which  reached  its  highest 
development  in  the  works  of  Beethoven. 
Since  the  publication  of  instrumental  works 
by  his  Viennese  predecessors,  by  the  com- 
posers of  the  'Mannheim  school,'  and  by 
other  mid  eighteenth-century  symphonists, 
H.  can  no  longer  be  regarded  as  the  'Father 
of  the  symphony'  or  the  'Father  of  the  modern 
orchestra.'  But  he  availed  himself  of  the 
forms  and  achievements  of  his  predecessors, 


and  his  greater  genius  soon  caused  the  earlier 
efforts  to  fall  into  undeserved  oblivion.  That 
his  music  accomplished  this  is  the  most 
eloquent  tribute  to  its  inherent  power  and 
greatness;  it  is  not  the  mere  creation  of  a 
new  form  that  counts,  but  the  artistic  con- 
tent. Beethoven  did  not  create  a  single 
new  form,  and  yet  he  is  Beethoven.  And 
thus,  Haydn's  position  as  the  first  'great 
master'  of  the  new  instrumental  style  remains 
unshaken.  His  melodic  vein  is  original  and 
inexhaustible;  the  frank  gayety  and  extrava- 
gant fun  of  'Papa  Haydn's'  lighter  music 
went  straight  to  the  hearts  of  the  impression- 
able Viennese,  and  lent  new  vivacity  to  Eu- 
ropean concert-halls;  in  his  moods  of  ten 
derness  or  of  passion  he  is  a  worthy  fore- 
runner of  Beethoven.  And  to  all  this,  which 
in  itself  stamps  him  as  one  of  the  great  com- 
posers of  all  times,  must  be  added  the  mar- 
vellous fertility — prodigality — of  his  creative 
resources.  There  is  no  catalogue  of  H.'s 
works  comparable  to  Kochel's  Mozart  cata- 
logue, and  the  precise  extent  of  H.'s  produc- 
tivity is,  in  more  than  one  department,  still 
unknown.  Some  compositions  have  been  lost, 
others  remain  unpublished  or  inaccessible; 
some  are  of  doubtful  authenticity,  others  are 
definitely  spurious.  But  even  when  question- 
able and  controversial  works  are  excluded,  the 
list  of  H.'s  compositions  is  an  impressive  one. 
It  comprises  104  Symphonies  (for  the  con- 
troversy over  additional  symphonies  and 
other  works  recently  discovered  see  the 
Bibliography  under  Sandberger  and  Larsen) ; 
some  having  distinctive  titles  are  the  Fare- 
well (Abschiedssymphonie,  1772),  La  Chasse 
(1781),  the  Oxford  (17 88,  perf.  at  Oxford  in 
1791),  the  Surprise  (Paukenschlag,  1791), 
the  Drum-roll  (Paukenwirbel,  1795).  Alfred 
Einstein  has  restored  5  of  H.'s  hitherto  'lost' 
symphonies  (verified  by  him  as  the  work  of 
the  Austrian  master)  to  their  original  form. 
They  belong  to  the  period  of  H.'s  service  in 
the  court  of  Esterhazy,  and  are  numbered  as 
follows:  No.  67  (comp.  ca.  1779);  No.  71,  in 
Bt>  (comp.  before  1782);  No.  77,  in  Bb  (comp. 
within  next  2  yrs.) ;  No.  80,  in  D  m.  (comp. 
1783);  No.  87,  in  A  (comp.  1786;  known  as 
the  'Paris'  symph.  [No.  6]).  These  works 
were  performed,  probably  for  the  first  time 
since  H.  himself  cond.  them  at  Esterhazy's 
court,  under  the  auspices  of  the  New  Friends 
of  Mus.  at  Carnegie  Hall,  N.  Y.,  from  Feb. 
to  April,  1939.  Other  Instrl.  Works: 
16  overtures,  numerous  cassations,  diverti- 
menti  and  partitas,  a  concertante  for  oboe, 
bassoon,  vln.,  'cello  and  orch.,  concertos 
for  vln.,  'cello,  double-bass,  baryton,  flute 
and  horn,  5  concertos  for  lyre  (1786),  7  noc- 
turnes for  2  lyres  and  orch.  (1790),  a  con- 
certo for  trumpet  (1796),  77  string-quartets 
(or    84,    if   the   transcriptions    of    The   Seven 
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Words  on  the  Cross  are  included),  numerous 
trios  for  strings  and  other  instrl.  combinations 
(excl.  pf.),  125  baryton  divertimenti,  12  bary- 
ton  duets,  6  duets  for  vl.  and  via. ; — for  harpsi- 
chord or  pf.:  numerous  concertos,  30  trios 
(excl.  unpublished  trios),  51  sonatas,  numer- 
ous smaller  pieces.  Vocal  Works:  3  ora- 
torios (II  ritomo  di  Tobia,  Creation,  Seasons), 
The  Seven  Words  on  the  Cross  (Die  sieben  Worte 
am  Kreuz,  1785,  originally  a  'passione  in- 
strumentaie,'  later  adapted  for  string-quartet 
and  as  an  oratorio),  several  cantatas,  14 
masses,  2  Te  Deums,  a  Stabat  Mater,  num- 
erous smaller  sacred  works,  secular  choral 
works,  24  German  Lieder,  12  English  can- 
zonets, several  single  songs  and  cantatas  with 
harpsichord  or  pf.,  including  Gott  erhalte 
(1787),  13  part-songs  with  pf.,  numerous  can- 
ons, including  The  Ten  Commandments,  ac- 
companiments for  more  than  300  Scotch  and 
Welsh  folk-songs.  Operas,  etc.  :  Der  krum- 
me  Teufel  and  Der  neue  krumme  Teufel  (Sing- 
spiele,  1751-52  and  1758),  Acide  (Festa  tea- 
trale,  1762),  La  Cantarina  (Intermezzo,  1766), 
Lo  Speziale  (Opera  buff  a,  1768),  and  6  further 
opere  buffe,  L'Isola  disabitata  (Azione  tea- 
trale,  1779),  Orlando  Paladino  (Dramma 
eroico-comico,  1782),  Armida  (Opera  seria, 
1784),  L'Anima  delfilosofo  (Opera  seria,  1791, 
excerpts  with  additional  numbers  published 
1805  as  Orfeo),  4  Italian  comedies  (1762),  5 
marionette  operas,  incidental  dramatic  mu- 
sic, numerous  arias  and  cantatas  with  orch. 
for    concert    performance    or    interpolation. 

A  monumental  edition  of  H.'s  works  in 
about  80  volumes,  prepared  by  G.  Adler, 
H.  Kretzschmar,  E.  Mandyczewski,  M. 
Seiffert  et  al.,  was  begun  in  1907  by  Breitkopf 
&  Hartel.  So  far  (1940)  the  following  have 
appeared:  4  vols,  of  symphonies  (3  ed.  by  E. 
Mandyczewski,  the  4th  ed.  by  H.  Schultz),  3 
vols,  of  pf. -sonatas  (Pasler;  important  re- 
view by  H.  Abert  in  'Ztschr.  f.  M.-W.,' 
vols.  2  and  3,  1919-21),  the  oratorios  Die 
Schbpfung  and  Die  Jahreszeiten  (Mandy- 
czewski), and  songs  (Friedlander). 

In  1932  a  great  Haydn  bi-centenary  festival 
was  held  in  Vienna. 

Bibliography. — Biography:  Simon  Mayr, 
Brevi  notizie  istoriche  delta  vita  e  delle  opere  di 
G.  H.  (Bergamo,  1809);  G.  A.  Griesinger, 
Biographische  Notizen  ilber  J.  H.  (Leipzig, 
1810);  A.  K.  Dies,  Biographische  Nachrichten 
von  J.  H.  (Vienna,  1810);  G.  Carpani,  Le 
Haydine  (Milan,  1812;  2d  augm.  ed.  Padua, 
1823);  Th.  v.  Karajan,  /.  H.  in  London 
(Vienna,  1861);  A.  Reissmann,  J".  H.  (Berlin, 
1879);  L.  Schmidt,  J".  H.  (Berlin,  1898;  new 
ed.  1914);  La  Mara,  J.  H.,  in  vol.  IV  of  Mu- 
sikal.  Charakterkopfe  (Leipzig,  1900;  sep. 
reprint,  1912);  J.  C.  Hadden,  H.  (London, 
1902;  new  ed.  1934);  J.  F.  Runciman,  H.  (Lon- 
don, 1908);  M.  Brenet,  H.  (Paris,  1909;  Engl. 


tr.  by  C.  L.  Leese,  1926);  A.  Schnerich,  /.  H. 
und  seine  Sendung  (Vienna,  1922;  2nd  ed. 
1926);  G.  G.  A.  Fox,  H.  (London,  1929); 
Karl  Geiringer,  H.  (1932;  valuable);  K. 
Kobald,  /.  II.  (1932);  R.  Tenschert,  H. 
(1932);  F.  Amoroso,  H.  (Turin,  1933);  E.  F. 
Schmid,  /.  H.,  Vorfahren  und  Heimat  des 
Meisters  (Cassel,  1934);  R.  Tenschert,  /.  H., 
sein  Leben  in  Bildern  (Leipzig,  1935).  The 
only  comprehensive  biogr.  is  that  of  K.  F. 
Pohl,  /.  H.  (2  vols.,  Leipzig,  1875,  '82;  brings 
the  life  down  to  1790;  important  review  by 
P.  Spitta  in  his  Zur  Musik,  1892).  H.  Botsti- 
ber  finished  it  in  1927. — Criticism,  Appreci- 
ation: K.  F.  Pohl,  Mozart  und  H.  in  London 
(Vienna,  1867);  K.  von  Wurzbach,  V.  H.  und 
sein  Bruder  Michael  (Vienna,  1861);  L.  Wend- 
schuh,  IJber  H.'s  Opern  (Rostock,  1896);  W. 
H.  Hadow,  A  Croatian  Composer;  Notes  toward 
the  Study  of  J.  H.  (London,  1897) ;  H.  E.  Kreh- 
biel,  Music  and  Manners  in  the  Classical  Period 
(N.  Y.,  1898;  contains  H.'s  notes  on  his  Lon- 
don visit);  J.  Hartog,  J".  H.,  sijn  broeder 
Michael  en  hunne  werke  (Amsterdam,  1905); 
M.  Puttmann,  /.  H.  als  Vokalkomponist 
(Langensalza,  1909);  A.  Schnerich,  Messe  u. 
Requiem  seit  H.  u.  Mozart  (Vienna,  1909);  H. 
v.  Hase,  /.  H.  und  Breitkopf  &  Hartel  (Leip- 
zig, 1909);  J.  E.  Engl,  J.  H.,  handschriftl. 
Tagebuch  aus  der  Zeit  seines  zweiten  Aufent- 
halts  in  London  (Leipzig,  1909);  F.  Artaria 
and  H.  Botstiber,  /.  H.  und  das  Verlagshaus 
Artaria  (Vienna,  1909);  A.  Sandberger,  Zur 
Geschichte  des  H.schen  S'reichquartetts  (1921); 
id.,  Zur  Entstehungsgeschichte  von  H.'s  'Sieben- 
Worte'  (1921);  F.  Blume,  H.'s  Personlichkeit 
in  seinen  Streichquartetten,  in  'Jahrb.  Peters' 
(1931) ;  L.  Schrade,  Das  H.-Bild  in  den  altesten 
Biogr.  (1932);  C.  Krebs,  H.  Bibliography  of  the 
Budapest  City  Library  (in  German  and  Hun- 
garian, 1932);  Haydn  issue  of  the  'Mus. 
Quart.'  (April,  1932;  contains  articles  by 
G.  Adler,  H.  Botstiber,  W.  O.  Strunk,  G.  de 
Saint-Foix,  M.  M.  Scott,  P.  H.  Lang,  J. 
Muller,  K.  Geiringer  and  M.  D.  Herter  Nor- 
ton); do.  of  the  'Ztschr.  f.  M.'  (April,  1932); 
Carleton  Sprague  Smith,  H.'s  Chamber-Mu- 
sic and  the  Flute,  in  the  'Mus.  Quart.'  (1933); 
A.  Sandberger,  Neue  Haydniana,  in  'Jahrb. 
Peters'  (1933);  O.  Strunk,  Notes  on  a  Haydn 
Autograph  (with  chronological  list  of  H.'s 
late  piano-works),  in  the  'Mus.  Quart.' 
(1934);  J.  P.  Larsen,  H.  und  das  'kleine  Quart- 
ouch,'  in  'Acta  musicol.'  (vol.  I,  1935);  reply 
by  A.  Sandberger  in  'Ztschr.  f.  M.'  (vol.  132, 
1935);  controversy  continues;  J.  Frolich,  /. 
H.  Neu  herausgegeben  und  eingeleitet  von  A  dolf 
Sandberger  (Regensburg,  1936);  J.  P.  Larsen, 
Die  H.-Vberlieferung  (Copenhagen,  1939). 
— Correspondence:  No  complete  edition  of 
H.'s  letters  has  been  publ.  The  largest  coll. 
is  that  transl.  by  Lady  Wallace  in  her  book 
Letters  of  Distinguished  Musicians  (London, 
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1867);  J.  C.  Hadden,  G.  Thomson.  His  Life 
and  Correspondence  (London,  1898;  contains 
letters  from  H.) ;  H.'s  correspondence  with  W. 
Forster  is  published  in  W.  Sandys  &  S.  A. 
Forster,  History  of  the  Violin  (London,  1864). 
Selections  of  letters  are  also  found  in  the 
above-mentioned  books  of  Karajan,  Hadden, 
von  Hase  and  Artaria. 

Hay'dn,  (Johann)  Michael,  organist  and 
sacred  composer,  brother  of  preceding;  born 
Rohrau,  Sept.  14,  1737;  d.  Salzburg,  Aug.  10, 
1806.  Soprano  chorister,  with  remarkable 
voice  three  octaves  in  compass,  at  St.  Ste- 
phen's, Vienna,  1745-55,  replacing  his  brother 
Josef.  Studied  vln.  and  organ,  and  became 
a sst. -organist;  in  1757,  Kapellm.  at  Gross- 
wardein;  in  1762,  Concertmeister  and  director 
at  Salzburg  to  Archbishop  Sigismund,  and, 
in  1777,  organist  of  the  Cathedral  and  St. 
Peter's  church  there.  He  married  the  daugh- 
ter of  Kapellm.  Lipp,  Maria  Magdalena,  an 
excellent  soprano  singer,  extolled  by  Mozart 
for  her  virtues.  By  the  French  occupation  of 
Salzburg  in  1800  he  lost  his  property,  but 
his  brother  and  friends  liberally  assisted  him, 
and  the  Empress  Maria  Theresa  rewarded 
him  handsomely  for  a  mass  composed  at  her 
command,  in  which  she  sang  the  soprano 
solos.  He  opened  a  school  of  composition, 
and  educated  many  distinguished  pupils,  in- 
cluding Reicha  and  Carl  M.  von  Weber.  In 
1833  Martin  Bischofsreiter,  a  Benedictine 
monk,  published  Partitur-Fundamente,  a  coll. 
of  thorough-bass  exercises  written  by  M.  H. 
for  his  scholars.  He  composed  a  mass  and 
vespers  for  Prince  Esterhazy,  who  twice  of- 
fered to  make  him  vice-Kapellm.  of  his 
chapel;  but  H.  refused,  hoping  the  Salzburg 
chapel  would  be  reorganized.  He  was  elected 
a  member  of  the  Stockholm  Academy.  A 
prolific  composer,  his  best  works  were  his 
sacred  compositions,  which  his  brother  held 
in  high  estimation,  ranking  them  above  his 
own.  He  was  chary  of  publication,  and  re- 
jected Breitkopf  &  Hartel's  frequent  ad- 
vances.— Works:  Vocal:  About  360  church- 
comps.,  including  oratorios,  masses,  cantatas, 
2  requiems,  graduals,  etc.;  also  operas,  oper- 
ettas, 4-part  songs,  songs,  and  canons  in  4 
and  5  parts.  Instrl.:  30  symphonies,  a  sex- 
tet, 3  quintets,  serenades,  marches,  12  orchl. 
minuets,  a  vln. -concerto,  50  short  organ- 
pieces,  etc.  A  selection  of  his  masses  was 
edited  by  A.  M.  Klafsky  in  'D.T.O.'  (vols. 
XXII  and  XXXII),  a  selection  of  his  instru- 
mental works  by  L.  H.  Perger,  ib.  (vol.  XIV, 
2). — Cf.  Schinn  and  Otter,  Biographische 
Skizze  von  J.  M.  H.  (Salzburg,  1808);  J.  E. 
Engl,  Zum  Gedenken  J.  M.  H.'s  (Salzburg, 
1906);  O.  Schmid,  /.  M.  H.:  Sein  Leben  und 
Wirken  (Langensalza,  1906);  K.  M.  Klob, 
Drei  musikalische  Biedermdnner  (Ulm,  1911); 
A.  M.  Klafsky,  M.  H.  als  Kirchenkomponist, 


in  Adler's  'St.  M.-W.'  Ill  (1915);  G.  de  Saint- 
Foix,  Hist,  de  deux  trios  de  M.  H.,  in  'Rev.  de 
musicol.'  (No.  38).  See  also  Wurzbach  under 
bibliography  of  preceding  article. — For  works, 
see  Q.-Lex. 

Haydon,  Claude  M.,  Australian  com- 
poser; b.  South  Yarra,  Melbourne,  Nov.  8, 
1884;  living  in  Wellington,  New  Zealand. — 
Works:  The  opera  Paolo  and  Francesca  (Mel- 
bourne, 1920);  incid.  music  to  The  Wasps 
(Aristophanes) ;  Serenade  for  pf .  and  str.- 
orch.;  Phantasy,  a  pf.-trio;  Str.-quartet  in  D* 
m.;  Suite  for  str.-trio  (in  6  movements);  vln.- 
sonata;  vcl. -pieces;  pf. -works;  many  songs. 

Haydon,  Glen,  theorist  and  composer;  b. 
Inman,  Kansas,  Dec.  9,  1896;  studied  at  the 
Univ.  of  Calif.  (B.A.,  1918;  M.A.,  1921),  later 
in  Paris  from  1923-24  with  Eugene  Cools  and 
Auguste  Perier,  and  in  Vienna  at  the  Univ. 
{Dr.  phil.,  1932);  theory  teacher  at  the  Univ. 
of  Calif.  (1920-34);  since  1934  at  the  Univ.  of 
North  Carolina.  His  book,  The  Evolution  of 
the  Six-Four  Chord  (publ.  Univ.  of  Calif. 
Press,  Berkeley,  1933),  is  valuable. — Com- 
positions: The  Druid's  Weed,  ballet  for 
symph.  orch.  (written  for  the  annual  Par- 
thenia,  Univ.  of  Calif.,  1929);  Mass  for  a 
cappella  chor.  (1930).  Has  also  publ.  a 
Graded  Course  of  Clarinet  Playing  (1927). 

Hayes,  Gerald  Ravenscourt,  musicolo- 
gist; b.  London,  Apr.  18,  1889;  entered  the 
Hydrographic  Dept.  of  the  Admiralty  in 
1911;  chief  cartographer  in  1933;  specialized 
in  writing  on  early  musical  instrs.  and  their 
music;  hon.  Secretary  and  one  of  the  founders 
of  the  Dolmetsch  Foundation. — Publ.  (be- 
sides literary  and  cartographic  works) : 
Musical  Instruments  and  Their  Music — 1500- 
1750  (to  be  completed  in  5  vols.;  London, 
1928);  The  Treatment  of  Instrumental  Music 
(1928);  The  Viols  and  Other  Bowed  Instru- 
ments (1930) ;  King's  Music,  an  anthology 
(London,  1937);  The  Lute  and  Other  Plucked 
Instruments  (1938);  The  Lute's  Apology  for 
Her  Excellency  (1938). 

Hayes,  Philip,  son  of  William;  b.  Oxford, 
April,  1738;  d.  London,  March  19,  1797. 
Chorister  at  Magdalen  College,  1749-51;  be- 
came Mus.  Baa,  Oxon.,  1763;  Gentleman  of 
the  Chapel  Royal,  1767;  organist  of  New  Col- 
lege, Oxford,  1776;  organist  of  Magdalen 
Coll.  and  Univ.  Prof,  of  Music  in  succession 
to  his  father,  1777,  the  same  year  becoming 
Mus.  Doc;  organist  of  St.  John's  Coll.,  1790. 
— Comps.:  Oratorio  Prophecy  (Oxford ,  1781); 
a  masque,  Telemachus;  odes,  anthems,  ser- 
vices, psalms,  glees;  6  concertos  for  organ, 
harpsichord,  or  pf.  (1769);  also  wrote  some 
numbers  in  Dibdin's  The  Two  Misers  and  Dr. 
Arnold's  Two  to  One;  edited  'Harmonia  Wic- 
camica'  (London,  1780). 
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Hayes,  Roland,  Negro  tenor;  b.  Curry- 
ville,  Ga.,  June  3,  1887;  studied  in  Chatta- 
nooga, Tenn.,  with  A.  Calhoun,  later  at  Fisk 
Univ.,  and  in  Boston  and  Europe  (Arthur  J. 
Hubbard,  Geo.  Henschel,  V.  Beigel,  etc.); 
1916-20,  conducted  own  concert-tours  of  the 
U.  S. ;  1921,  went  to  Europe  for  further  study 
and  concert-tours;  his  recitals  as  well  as  his 
appearances  with  leading  orchs.  of  Europe  and 
the  U.  S.  have  been  very  successful;  1925, 
awarded  the  Spingarn  medal  for  'most  out- 
standing achievement  among  colored  people' ; 
1939,  hon.  Mus.  Doc,  Wesleyan  Univ.,  Dela- 
ware, O.;  1939,  living  in  Brookline,  Mass. 
He  has  made  a  specialty  of  the  interpretation 
of  traditional  Negro  melodies  and  spirituals. 

Hayes,  William,  English  org.  and  comp. ; 
b.  Hanbury,  Worcestershire,  in  Dec,  1707; 
d.  Oxford,  July  27,  1777.  Chorister  at  Glou- 
cester cath.;  org.  of  St.  Mary's,  Shrewsbury, 
1729-31;  then  of  Worcester  cath.,  1731-4. 
Became  org.  of  Magdalen  Coll.,  Oxford,  in 
1734;  Mus.  Bac,  1735;  Univ.  prof,  of  music, 
1742;  Mus.  Doc,  1749.  In  1757,  '60  and/63, 
he  conducted  the  Gloucester  Music  Festival. 
— Comps. :  Psalms,  odes,  glees,  canons, 
catches,  ballads  and  cantatas;  a  masque, 
Circe;  etc.  Wrote  Remarks  on  Mr.  Avison's 
Essay  on  Mus.  Expression  (1753);  Anecdotes 
of  the  Five  Music  Meetings  (1768);  and  was 
co-editor  of  Boyce's  'Cathedral  Music' — 
See  Q.-Lex. 

Haynes,  John  C,  b.  Brighton,  Mass., 
Sept.  9,  1829;  d.  Boston,  May  3,  1907. 
Entered  the  employ  of  Oliver  Ditson  (q.  v.) 
in  1845;  was  given  an  interest  in  the  business 
in  1851,  and  on  Jan.  1,  1857,  became  a  co- 
partner, the  house  name  being  changed  to  O. 
Ditson  &  Co.  In  1889,  after  the  death  of  O. 
Ditson,  H.  became  Pres.  on  the  firm's  in- 
corporation.— Cf.  'The  Musician'  (June,  1907; 
p.  306). 

Haynes,  Walter  Battison,  b.  Kempsey, 
near  Worcester,  Nov.  21,  1859;  d.  London, 
Feb.  4,  1900.  He  received  his  first  instruc- 
tion from  an  uncle,  who  was  the  organist  at 
the  Priory  Ch.  in  Malvern;  then  studied  with 
F.  Taylor  (pf.)  and  E.  Prout  (comp.);  in 
1878  he  entered  the  Leipzig  Cons.,  where  his 
teachers  were  C.  Reinecke  (pf.)  and  S.  Ja- 
dassohn (comp.);  winner  of  the  Mozart 
scholarship.  In  1884  he  was  app.  organist  at 
St.  Philip's  Ch.,  Sydenham,  and  from  1891 
till  his  death  he  was  organist  and  choirmaster 
at  the  Chapel  Royal,  Savoy;  from  1890,  also 
prof,  of  harm,  and  comp.  at  the  R.  A.  M. — 
Works:  Symphony  in  Bb;  a  concert-overture; 
Idyl  for  vln.  and  orch.;  a  pf.-trio;  Prelude 
and  Fugue  for  2  pfs.;  12  sketches  for  vln.  and 
pf. ;  organ-pieces  (Sonata  in  D  m.,  etc.);  2 
cantatas  for  women's  voices,  Fairies'  Isle  and 
A  Sea  Dream. 


Hays,  William  Shakespeare,  American 
song-composer;  b.  Louisville,  Ky.,  July  19, 
1837;  d.  there,  July  22,  1907.  Wrote  his  first 
song  at  16  years  of  age,  and  published  nearly 
300,  which  once  had  an  enormous  sale  total- 
ling several  millions.  The  most  widely  known 
were  Evangeline,  My  Southern  Sunny  Home, 
Write  Me  a  Letter  from  Home,  Driven  from 
Home,  Mollie  Darling,  etc. 

Hazlehurst,  Cecil,  b.  Higher  Runcorn, 
May  22,  1880;  studied  at  the  Liverpool  Coll. 
of  Mus.  and  the  Univ.  of  Manchester  (1906, 
Mus.  Doc.) ;  living  in  London.  Composed  the 
operas  Cleopatra  (1918),  The  Prince  Elect 
(comic  opera),  The  Dream  (children's  opera); 
orchl.  pieces;  2  str. -quartets  (op.  23  and  40); 
The  Masque  of  Fear,  pf. -quintet  (prize  com- 
position, 1920);  The  Saga  of  Baldur,  choral 
ballad;  organ -fugue  on  a  theme  of  Elgar's; 
pf. -pieces;  songs. 

Heap,  Charles  Swinnerton,  pianist  and 
conductor;  b.  Birmingham,  Engl.,  April  10, 
1847;  d.  there,  June  11,  1900.  As  winner  of 
the  Mendelssohn  scholarship,  from  1865-7 
pupil  of  Leipzig  Cons,  under  Moscheles, 
Hauptmann,  Richter  and  Reinecke;  1867 
organ-pupil  of  Best,  at  Liverpool;  Mus.  Bac, 
Cambridge,  1871;  Mus.  Doc,  1872.  Cond. 
of  Birmingham  Philh.  (1870-86),  Stafford 
and  other  Societies,  and  of  Wolverhampton 
Musical  Festival.  After  1888,  cond.  of  the 
N.  Staffordshire  Festivals;  from  1895,  also 
conducted  the  Birm.  Fest.  Choral  Soc,  and 
from  1897,  chorusmaster  of  Birm.  Festival. 
He  was  well  known  as  an  organist,  concert- 
giver  and  teacher;  in  1884  was  appointed 
Examiner  for  Mus.  Degrees  at  Cambridge. — 
Comps.:  Oratorio  The  Captivity;  cantatas 
The  Voice  of  Spring  (1882),  The  Maid  of  As- 
tolat  (1886)  and  Fair  Rosamond  (1890);  2 
overtures;  a  quintet  for  pf.  and  wind;  a  pf.- 
trio;  sonatas  for  pf.,  for  pf.  and  vln.,  and  for 
pf.  and  clarinet;  anthems,  pf. -music,  organ- 
pieces,  part-songs,  songs,  etc. 

He'benstreit,  Pantaleon,  violinist;  born 
Eisleben,  1669;  d.  Dresden,  Nov.  15,  1750. 
Was  a  dancing-master  at  Leipzig,  but  fled 
from  his  creditors  to  Merseburg,  where  the 
idea  of  improving  the  dulcimer  was  suggested 
to  him,  and  he  invented  the  instrument  with 
which  he  made  long  and  brilliant  concert- 
tours,  and  which  Louis  XIV  named  the  'Pan- 
taleon,' after  its  originator's  Christian  name. 
As  a  precursor  of  the  pf.,  it  has  disappeared 
in  the  process  of  evolution.  In  1706  H.  was 
app.  Kapellm.  and  dancing-master  to  the 
court  at  Eisenach;  in  1714,  'pantaleon'  cham- 
ber-musician at  the  Dresden  court. 

Heck'el,  Emil,  b.  Mannheim,  May  22, 
1831;  d.  there,  March  28,  1908.  Head  (from 
1857,  co-partner)  of  the  music-house  and  pf.- 
manufactory  founded  by  his  father,  K.  Ferd. 
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H.  The  first  president  of  the  'Allgem.  Richard 
Wagner- Verein.'  His  persona!  efforts  con- 
tributed very  materially  toward  the  realiza- 
tion of  the  Bayreuth  Festivals;  later  he  was 
one  of  the  directors  of  Bayreuth.  The  colos- 
sal bust  of  Wagner  (by  J.  Hoffart)  in  his 
residence  in  Mannheim  is  the  earliest  Wagner 
monument.  He  was  an  equally  zealous  pro- 
pagandist for  the  works  of  Hugo  Wolf.  His 
son,  Karl,  edited  Brief e  Wagners  an  E.  H. 
(1899). 

Heck'el,  Johann  Adam,  founder  of  the 
well  known  instr. -manufactory  bearing  his 
name  at  Biebrich,  Germany,  in  1831;  d.  1877. 
From  1824-35  he  worked  with  the  bassoonist 
K.  Almenrader  (q.  v.)  on  experiments  for 
improving  the  clar.  and  bassoon. — His  son 
and  successor,  Wilhelm  (b.  1856;  d.  Biebrich, 
Jan.  15,  1909),  continued  his  experiments  with 
success  and  constructed  the  'Heckelphone' 
(a  baritone  oboe;  used  by  R.  Strauss  in  the 
score  of  Salome)  in  1905 ;  he  also  made  various 
changes  in  the  construction  of  other  wood- 
wind-instrs.  Author  of  'Der  Fagot? .  Kurzge- 
fasste  Abhandlung  ilber  seine  histor.  Entwick- 
lung,  seinen  Bau  und  seine  Spielweise.  Mit 
einem  Nachtrag  (1899;  new  ed.  1901). 

Heck'el,  Wolf,  lutenist,  living  at  Stras- 
bourg in  the  16th  century.  Publ.  a  Lauten- 
buch  (Strasbourg,  1562),  a  valuable  and  in- 
teresting coll.  of  old  German,  French  and 
Italian  songs,  dances,  fantasias,  ricercari, 
pavanes  and  salterelles,  arr.  for  2  lutes.  A 
copy  of  this  rare  work  is  in  the  Hamburg 
town-library.  Reprints  from  it  have  been 
publ.  by  H.  D.  Bruger  in  his  'Lautenschule' 
and  W.  Tappert  in  'Sang  und  Klang  aus 
alter  Zeit'. 

Hedouin  [a-d'wan],  Pierre,  lawyer  and 
litterateur;  b.  Boulogne,  July  28,  1789;  d. 
Paris,  Dec,  1868.  From  1809  studied  law  in 
Paris,  became  an  advocate,  and  for  30  years 
practised  in  Boulogne.  In  1842,  app.  'chef 
du  bureau'  at  the  Ministry  of  Public  Works, 
and  settled  in  Paris.  A  predilection  for  music 
and  the  arts  was  fostered  by  his  relationship 
with  Monsigny  the  composer,  and  he  occupied 
his  leisure  moments  with  literature,  especially 
that  of  music,  and  in  composition.  He  wrote 
novels,  contributed  to  the  'Annales  archeo- 
logiques,'  'Annales  romantiques,'  and  to 
several  mus.  periodicals;  comp.  nocturnes,  ro- 
mances and  songs,  also  writing  the  words,  and 
furnished  the  libretti  of  several  operas. — 
Mus.  writings:  Edoge  historique  de  Monsigny 
(1821),  Gossec,  sa  vie  et  ses  ouvrages  (1852),  De 
V Abandon  des  anciens  compositeurs,  Ma  pre- 
miere visite  a  Gretry,  'Richard  Caur  de  Lion'  de 
Gretry,  Lesueur,  Meyerbeer  d,  Boulogne-sur- 
Mer,  Paganini,  Joseph  Dessauer  (publ.  in  the 
'Menestrel'),     Trois   anecdotes   musicales   (on 


Lesueur,  Mile.  Dugazon  and  Gluck)  in  his 
'Mosaique'  (1856;  a  publ.  coll.  of  his  miscel- 
laneous articles) ;  Gluck,  son  arrivee  en  France 
(1859);  etc. 

Heermann  [har'-],  Hugo,  distinguished 
violinist;  b.  Heilbronn,  Wurttemberg,  March 
3,  1844;  d.  Merano,  Nov.  6,  1935.  A  very 
musical  mother  encouraged  the  boy's  talent 
from  the  beginning,  and  by  Rossini's  advice 
he  was  sent,  in  1857,  to  the  Brussels  Cons  , 
where  he  remained  four  years,  studying  chiefly 
with  Lambert  Meerts,  but  also  profiting  by 
his  association  with  de  Beriot,  Leonard  and 
Vieuxtemps;  graduated  in  1861  as  winner  of 
the  1st  prize.  He  then  went  to  Hanover  for 
further  study  under  Joachim  (1862);  debut  in 
1860  in  Brussels  with  a  concerto  by  Meerts. 
From  1864-1904  he  lived  in  Frankfort  as  Kon- 
zert-meister  of  the  'Museumsgesellschaft'  (ap- 
pearing frequently  as  soloist)  and  prof,  at 
Hoch's  Cons.;  also  was  leader  of  the  famous 
'Frankfurter  Streichquartett'  (Hugo  Becker, 
'cellist);  from  1906-9  he  was  head  of  the 
vln.-dept.  at  the  Chicago  Mus.  Coll.;  1911, 
prof,  at  Stern's  Cons,  in  Berlin;  from  1912, 
professor  of  the  virtuoso-class  at  the  Geneva 
Cons.  Frequent  leaves  of  absence  enabled 
him  to  make  extended  tours  of  Germany, 
Austria,  France,  Spain,  Italy,  Russia,  Eng- 
land, the  U.  S.,  Australia,  etc.;  then  retired, 
living  in  Merano  from  1922.  He  held  the 
distinction  of  having  been  the  first  to  in- 
troduce the  Brahms  concerto  in  Paris,  New 
York,  Melbourne  and  Sidney.  He  published 
a  new  ed.  of  de  Beriot's  Ecole  transcendentale 
du  violin  (1896). 

He'gar,  Friedrich,  b.  Basel,  Oct.  11,  1841; 
d.  Zurich,  June  2,  1927.  Pupil  (1857-60)  of 
Hauptmann,  Richter,  Rietz,  David  and 
Plaidy,  at  Leipzig  Cons.  In  1860,  leader  of 
the  Bilse  Orch.  in  Warsaw;  lived  awhile  in 
Paris  and  London,  then  (1861)  became  mus. 
director  in  Gebweiler,  Alsace;  and  in  1863 
settled  in  Zurich  as  cond.  of  orch.  and  chorus. 
He  became  cond.  of  the  Subscription  Con- 
certs, and  also  of  the  Choral  Soc.  ('Gemischter 
Chor  Zurich')  in  1865,  and  raised  both  to  a 
high  artistic  level.  From  1868-1906  he  was 
cond.  of  the  Tonhalle  Orch.  In  1875  he 
founded  a  Cons.  ('Musikschule')  at  Zurich, 
of  which  he  was  dir.  till  1914.  In  1889  the 
Univ.  of  Zurich  made  him  hon.  Dr.  phil.; 
made  hon.  member  of  the  Berlin  Academy  of 
Arts  in  1917.  Among  Swiss  composers  he 
occupied  a  position  of  prominence.  His 
Manasse,  dram,  poem  for  soli,  ch.  and  orch., 
op.  16,  has  been  very  successful.  A  complete 
list  of  H.'s  works  was  publ.  in  the  'Schweizer. 
Musikzeitung'  (1923;  Jg.  63,  Nos.  5  and  6); 
also  in  E.  Refardt's  Hist.-Biogr.  Musiker- 
Lexikon  der  Schweiz  (1928).  See  also  H. 
Trapp,    F.   H.,   in   'Monographien   moderner 
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Musiker'  (vol.  II,  Leipzig,  1907);  A.  Steiner, 
F.  H.  (Zurich,  1905  and  1928). 

He'gedus,  Ferencz,  celebrated  violinist; 
b.  Fiinfkirchen,  Hungary,  Feb.  26,  1881.  His 
talent  showed  itself  very  early  and  was  care- 
fully fostered  by  his  father,  who  was  himself 
a  'cellist;  from  1890-3  he  studied  under  Hoffer 
and  Lohr  at  the  Cons,  of  his  native  town,  and 
from  1893-1901  at  the  Budapest  Cons,  under 
Gobbi  and  Jeno  Hubay;  debut  in  London  in 
1901  (Vieuxtemps  concerto  No.  4  and  Paga- 
nini);  he  then  toured  England,  France,  Ger- 
many, Belgium,  Holland,  and  made  his  first 
visit  to  the  U.  S.  (1906-7),  arousing  genuine 
enthusiasm  everywhere.  From  1909-11  he 
was  obliged,  because  of  overwork,  to  inter- 
rupt his  career  temporarily;  thereafter  he 
resumed  his  successful  tours;  revisited  Ameri- 
ca, 1915-16.  He  has  all  the  fire  and  abandon 
of  his  race,  tempered  with  utmost  artistic  re- 
finement. While  still  a  student  at  Budapest 
he  won  the  'Extra  Diploma'  entitling  him  to 
assume  the  title  of  Prof,  without  further  ex- 
amination. From  1900-1,  cond.  at  the  Volks- 
theater  in  Budapest;  1939,  was  living  in 
Zurich.  He  owns  the  famous  'Gillott'  Guar- 
nerius,  one  of  the  finest  instrs.  in  existence. 

Heger  [ha'-],  Robert,  conductor;  b.  Stras- 
bourg, Aug.  19,  1886;  studied  there  at  the 
Munic.  Cons.  (Stockhausen),  then  in  Zurich 
with  Kempter  and  in  Munich  with  Max  von 
Schillings;  opera  cond.  in  Strasbourg  (1907), 
Ulm  (1908),  Barmen  (1911),  at  the  Vienna 
Volksoper  (1911),  Nuremberg  (1913-21),  also 
concerts  in  Munich  (1921),  Vienna  Staatsoper 
(1925-33),  and  symph.  concerts  and  broad- 
casts in  Vienna;  1933,  appointed  cond.  at 
the  Berlin  Staatsoper  (also  opera  dir.  in 
Cassel). — Works:  The  operas  Ein  Fest  auf 
Haderslev  (Nuremberg,  1919),  Bettler  Namen- 
los  (Vienna,  1932),  Der  verlorene  Sohn  (1935), 
Die  Jiidin  von  Worms  (melodrama) ;  the  ora- 
torio Friedenslied  (Munich,  1924;  succ);  2 
symphonies  (op.  18  and  21);  Verdi  Variations, 
for  orch.  (op.  23) ;  Hero  and,  Leander,  symph. 
poem;  vln. -concerto;  pf.-trio;  songs  (words 
by  Lotte  Lehmann).  He  has  also  made  or- 
chestrations and  arrangements. 

Heg'ner,  Anton,  fine  'cellist;  b.  Copen- 
hagen, March  2,  1861;  d.  New  York,  Dec.  4, 
1915.  Studied  in  Copenhagen  Cons.;  played 
with  great  success  in  Copenh.  (1875),  etc., 
Berlin  (1892),  NewYork  (1894),  etc.;  settled 
in  1899  as  teacher  in  New  York. — Works:  4 
quartets;  1  piano-trio;  many  soli  for  'cello, 
violin;  abt.  60  songs;  also  2  concertos  for 
'cello  (op.  17,  in  A;  op.  23,  in  D  min.);  and 
American  Festival  Overture  for  orchestra. 

Hei'de,  von  der.     See  Von  der  Heide. 

Hei'den.     See  Heyden. 


Heifetz,  Jascha,  celebrated  violinist;  b. 
Vilna,  Russia,  Feb.  2,  1901.  At  the  age  of  3 
he  had  his  first  lessons  from  his  father,  Ruben 
H.,  a  good  violinist;  his  progress  was  so  extra- 
ordinary that  after  little  more  than  a  year  he 
was  admitted  to  the  Imp.  Music  School  at 
Vilna,  where  he  played  in  recitals  before  he 
was  5 ;  at  6  he  made  his  debut  at  Kovno,  play- 
ing Mendelssohn's  Concerto  before  an  audi- 
ence of  more  than  1000  and  arousing  frantic 
demonstrations;  cont.  his  studies  in  Vilna  till 
1907,  when  he  ent.  the  St.  Petersburg  Cons., 
studying  repertoire  and  interpretation  under 
Auer;  even  before  he  left  the  Cons,  he  fre- 
quently appeared  in  public,  drawing  crowded 
houses.  His  phenomenal  successes  in  Berlin, 
(1912;  with  the  Philh.  Soc.  under  Nikisch, 
etc.)  were  duplicated  in  Vienna  (1913)  and 
the  musical  centers  of  Germany  (1914);  after 
the  declaration  of  war  he  toured  Russia  and 
Scandinavia;  his  Amer.  debut  (N.  Y.,  Oct. 
27,  1917),  was  followed  by  a  triumphant  tour 
of  the  States.  He  has  made  4  world  tours 
including  both  Americas;  toured  England 
(1920),  Australia  (1921),  the  Far  East  (1923), 
etc.;  donated  a  concert-hall  for  Jerusalem  in 
1925;  founder  of  the  Guild  Th.,  N.  Y.;  mem- 
ber of  many  associations;  U.  S.  citizen  since 
1925;  Chevalier  de  la  Legion  d'Honneur 
(1926).  His  permanent  residence  is  in 
Beverly  Hills,  Calif.  He  has  publ.  many 
successful  vln.-transcriptions  (Debussy,  Go- 
dowsky,  Albeniz,  Achron,  Castelnuovo-Tedes- 
co,  etc.).  In  1939  he  appeared  in  a  motion- 
picture  under  his  own  name. 

Heilman,  William  Clifford,  composer;  b. 
Williamsport,  Pa.,  Sept.  27,  1877;  grad.  from 
Harvard  Univ.  in  1900  (B.A.);  studied  in 
Europe  with  Rheinberger,  Urban  and  Widor; 
1905-30,  teacher  in  the  mus.  dept.  of  Harvard 
Univ.;  1940,  was  living  in  Cambridge,  Mass.; 
hon.  M.A.,  1925. — Compositions:  By  the 
Porta  Catania,  for  orch.  (1916) ;  Suite  for  orch. 
(1924) ;  chamber-music:  Trio  for  pf.,  vln.  and 
vcl.  (1922) ;  Suite  for  6  instrs. ;  Suite  for  fl.  and 
pf.;  Romance  for  vcl.  and  pf.  (1928);  Suite  of 
Dances  for  vcl.  and  pf.  (1928);  pf.-pieces 
(Minuet,  Intermezzo,  Scherzo,  4  Pieces,  Foun- 
tains, Dusting  the  Keys,  etc.);  vocal  works: 
Night  Song,  for  mixed  vcs.  and  pf.  (1910); 
Knew  Not  the  Sun,  for  women's  chor.  (1923); 
Among  the  Garden  Ways,  for  men's  chor.  (1928). 
Has  also  made  arrs.  of  Negro  spirituals. 

Hein  [hin],  Carl,  b.  Rendsburg,  Germany, 
Feb.  2,  1864.  From  1880-6  he  was  a  student 
at  the  Hamburg  Cons.,  where  his  teachers 
were  Riemann,  Gradener,  v.  Bernuth,  Lee 
and  Gurlitt.  1885-90,  member  ('cellist)  of 
the  Hamburg  Philh.  Soc.  and  conc.-master  of 
the  Amicitia  Orch.;  came  to  New  York  in 
1890  as  prof,  at  the  German  Cons,  of  Music; 
at  the  same  time  he  conducted  several  choral 
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societies  ('Mozart-Verein,'  'Franz  Schubert- 
Chor,'  New  York;  'Harmonie,'  Newark; 
'Liederkranz,'  Elizabeth).  In  1894  and  1907 
he  was  Fest.-cond.  of  the  great  national 
'Sangerfest'  held  in  Madison  Square  Garden, 
New  York,  on  which  occasion  he  led  a  chorus 
of  5-6,000  singers.  In  1926  he  was  awarded 
the  silver  medal  at  the  Philadelphia  Exposi- 
tion. Since  1906  he  has  been  singing-teacher 
and  dir.  (jointly  with  A.  Fraemcke  until  F.'s 
death  in  1933)  of  the  New  York  Coll.  of  Mu- 
sic. Has  publ.  several  men's  choruses,  and 
exercises  for  the  voice. 

Hei'nichen,  Johann  David,  b.  Krossuln, 
n.  Weissenfels,  April  17,  1683;  d.  Dresden, 
July  15,  1729.  Pupil  of  Schelleand  Kuhnauat 
the  Thomasschule,  Leipzig;  also  studied  law, 
and  practised  as  a  lawyer  at  Weissenfels.  Re- 
turning to  Leipzig,  he  comp.  operas,  and  publ. 
a  work  on  thorough-bass:  Neu  erfundene  und 
griindliche  Anweisung  .  .  .  (1711);  2d  ed. 
as  Der  Generalbass  in  der  Composition,  oder 
Neu  erfundene,  etc.  (1728).  Councillor  Buch- 
ta,  of  Zeitz,  supplying  the  funds,  H.  accom- 
panied him  to  Italy,  where  (1713-18)  he 
studied,  and  prod,  several  operas,  mostly  in 
Venice;  also  for  a  time  was  eng.  by  and 
travelled  with  the  Prince  of  Anhalt-Kothen; 
was  app.  (1718)  Court  Kapellm.  to  Augustus 
the  Strong,  at  Dresden. — Comps.  (in  the 
Royal  Library,  Berlin):  Requiem  masses, 
Kyrie  and  Gloria,  Te  Deum,  cantatas,  etc.; 
(in  the  Royal  Library,  Dresden):  3  operas, 
57  cantatas,  11  concertos,  7  masses,  2  re- 
quiems and  6  serenades. 

Hei'nitz,  Wilhelm,  b.  Altona,  Dec.  9, 
1883;  first  studied  the  bassoon,  later  turning 
to  musicol.,  making  a  specialty  of  research  on 
primitive  music;  1913,  music  teacher  in  Ham- 
burg; 1915,  asst.  at  the  phonetic  laboratory 
of  the  Hamburg  Colonial  Inst.;  1920,  at  the 
Hamburg  Univ.;  1931,  docent;  1933,  prof.; 
since  the  end  of  1934  dir.  of  the  research  div.  of 
comparative  musicol.  there.  Has  written 
many  essays  on  primitive  music. — Writings: 
Trommelsprache  in  Afrika  und  in  der  Sildsee 
(in  collaboration  with  Thilenius  and  Meinhof ; 
Hamburg,  1917);  Ein  Beitrag  zur  Musik  der 
Somali,  in  'Ztschr.  f.  M.-W.'  II,  5  (1920); 
Musikinstrumente  und  Phonogramme  des  Ost- 
Mbamlandes  (1920);  Transkription  zweier 
Lieder  aus  Nil-Nubien,  in  'Ztschr.  f.  M.-W.' 
II,  12  (1920);  Seeks  Zigeunerlieder  mit  unter- 
gelegten  Texten,  in  'Vox'  (1921;  5,  6);  Die 
Sprechtonbewegungen  in  Arnold  Schonbergs 
Pierrot  lunaire,  in  'Vox'  (1925;  1);  Musi- 
kalisch-Dynamische  Text-Auslese  in  fdroischen 
und  fdroisch-ddnischen  Reigentdnzen,  in  the 
'Pipping  Festschrift'  (1924);  Asymmetrien  in 
Gebrauchstonleitern  (Leipzig,  1925);  Die  dynam- 
ische  Schichtung  in  Beethovenschen  Sonaten- 
themen  (Vienna,  1927);  Vergleichende  Betracht- 


ung  zweier  neugriechischer  Choralvarianten,  in 
the  'A.  Schering-Festschrift'  (1927),  also  in 
'Ztschr.  f.  M.-W.'  (1929);  Analyse  eines 
abessinischen  Harfenliedes,  in  the  'Meinhof- 
Festschrift'  (1927);  Instrumenlenkunde,  in 
Biicken's  'Handbuch'  series  (1929);  Struktur- 
probl.  inprimit.  Musik  (Hamburg,  1931);  and 
many  other  essays  on  gramophone  recording, 
comparative  musicol.,  etc. 

Hein'rich,  Antony  Philip  [Anton  Phi- 
lipp],  b.  Schonbiichel,  Bohemia,  Mar.  11, 
1781;  d.  in  extreme  poverty  in  New  York, 
May  3,  1861.  As  a  boy  he  acquired  pro- 
ficiency on  the  pf.  and  vln.,  but  began  life  as  a 
wholesale  merchant  and  banker;  having 
failed  in  business,  he  went  to  Bardstown,  Ky., 
where,  without  any  knowledge  of  harm.,  he 
began  to  compose  in  1818;  these  first  songs  and 
instrl.  pes.  he  publ.  later  as  Op.  1,  The  Dawn- 
ing of  Music  in  Kentucky,  or  The  Pleasures  of 
Harmony  in  the  Solitudes  of  Nature.  He  be- 
came dir.  of  music  at  Southwark  Th.,  Phila.; 
later,  in  Louisville,  Ky.  The  year  1827  found 
him  in  London,  playing  vln.  in  a  small  orch.; 
there  he  also  st.  theory,  and  about  1830  began 
to  write  for  orch.;  returned  to  the  U.  S.  in 
1832.  In  1834  he  again  visited  England,  as 
well  as  Germany  and  Austria  (1835),  and  had 
some  of  his  works  prod,  at  Dresden,  Prague, 
Budapest  and  Graz  (his  symph.,  The  Combat 
of  the  Condor,  was  perf.  at  Graz  in  1836;  also 
in  France);  in  Vienna  he  entered  a  competi- 
tion with  a  symphony,  but  the  prize  was 
awarded  to  Franz  Lachner;  disappointed,  he 
returned  to  America  and  settled  in  New  York, 
where  he  soon  gained  immense  popularity,  so 
that  he  was  generally  known  as  'Father  H.'; 
during  the  40's  and  50's  he  was  a  commanding 
figure  in  the  musical  affairs  of  the  U.  S., 
publishing  hundreds  of  pf. -pieces  and  songs, 
symphonies  and  oratorios,  grand  festivals  of  his 
works  being  arranged  in  N.  Y.,  Philadelphia 
and  Boston,  and  the  critics  speaking  of  him  as 
the  'Beethoven  of  America';  a  tour  of  Ger- 
many in  1857-8  was  a  dismal  failure  The 
quality  of  his  works  easily  accounts  for  the 
speedy  and  complete  oblivion  of  even  his 
name;  he  wrote  only  for  an  enormous  orch.,  a 
la  Berlioz,  and  his  musical  ideas,  out  of  all 
proportion  to  the  means  employed,  recall  the 
style  of  Haydn's  imitators;  nevertheless,  he  is 
historically  important,  being  the  first  to  em- 
ploy Indian  themes  in  works  of  large  dimen- 
sions and  to  show  decided  nationalist  aspira- 
tions. In  1917  O.  G.  Sonneck  acquired  for 
the  Libr.  of  Congress  H.'s  'Memoranda' 
(letters,  programs,  newspaper-clippings,  etc.), 
many  publ.  works  and  almost  all  the  orchl. 
scores  (in  MS. ;  many  autograph)  enumerated 
in  a  list  made  by  H.  himself  in  1857.  A  peru- 
sal of  the  titles  is  amusing  and  instructive: 
The  Columbiad,  Grand  Amer.  Chivalrous  Sym- 
phony; The  Columbiad,  or  Migration  of  Amer. 
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Wild  Passenger  Pigeons,  a  Characteristic 
Symph.;  Hommage  &  la  Boheme,  grande  symph. 
bohemienne;  The  Hunters  of  Kentucky,  sinfonia 
di  caccia;  The  Indian  Carnival,  or  The  Indian's 
Festival  of  Dreams.  Sinfonia  eratico-fantaschia 
[sic] ;  The  Indian  War  Council.  Gran  concerto 
bellico  for  41  instrl.  parts;  The  Jagers  A  dieu. 
Scored  for  32  instrs.;  Concerto  grosso  'Johan- 
nisberg,'  or  The  Festival  of  the  Vintagers  on  the 
Rhine;  Manitou  Mysteries,  or  The  Voice  of  the 
Great  Spirit.  Gran  sinfonia  misteriosa  in- 
diana;  The  Mastodon,  a  Grand  Symph.  in  3 
Parts;  The  Ornithological  Combat  of  Kings, 
or  The  Condor  of  the  A  ndes  and  the  Eagle  of  the 
Cordilleras.  A  Grand  Symph.;  Pocahontas, 
the  Royal  Indian  Maid  and  the  Heroine  of 
Virginia,  the  Pride  of  the  Wilderness.  Fan- 
tasia romanza;  To  the  Spirit  of  Beethoven,  the 
Monumental  Symph.;  A  Grand  Oratorical 
Divertissement:  The  Tower  of  Babel,  or  The 
Languages  Confounded;  The  Wild-wood 
Spirit's  Chant  or  Scintillations  of  '  Yankee 
Doodle,'  forming  a  Grand  National  Heroic 
Fantasia  scored  for  a  Powerful  Orch.  in  44 
Parts;  etc. — Cf.  F.  A.  Mussik,  Skizzen  aus 
dem  Leben  des  .  .  .  A.  Ph.  H.  (1843);  O.  G. 
Sonneck,  Musical  Landmarks  in  New  York, 
in  the  'Mus.  Quart.'  (April,  1920);  'Diet,  of 
Amer.  Biogr.'  VIII  (1932);  Wm.  T.  Upton, 
A.  Ph.  H.  (N.  Y.,  1939). 

Hein'rich,  Max,  baritone  concert -singer; 
b.  Chemnitz,  Saxony,  June  14,  1853;  d.  New- 
York,  Aug.  9,  1916.  Trained  from  1865  by 
Klitzsch  at  Zwickau,  and  from  1869  at  the 
Dresden  Cons.  Resided  1873-6  in  Philadel- 
phia; 1876-82,  teacher  in  the  Judson  Inst., 
Marion,  Ala.  In  1882,  at  New  York,  suc- 
cess in  the  role  of  Elijah  (with  the  New  York 
Chorus  Society)  opened  the  way  for  further 
concerts  under  the  batons  of  Thomas,  Seidl, 
Gericke,  Paur,  Nikisch,  W.  Damrosch,  etc. 
In  1884,  California  tour  with  Thomas'  Orch.; 
1888-93,  prof,  of  singing  at  the  R.  A.  M.,  Lon- 
don. From  1894-1903  he  lived  in  Chicago; 
then  until  1910  in  Boston;  after  that  in  New 
York.  Although  he  gave  his  official  'farewell' 
recital  on  Feb.  23,  1903,  in  Chicago,  he  was 
heard  again  at  various  times  (the  last  time 
in  the  spring  of  1916.)  A  pioneer  in  the 
cultivation  of  the  German  Lied  in  America. 

Heinroth  [hin'roht],  Charles,  organist;  b. 
New  York,  Jan.  2,  1874.  Pupil  of  A.  Fried- 
heim  and  M.  Spicker  (1891),  at  Natl.  Cons,  of 
John  White  (org.)  and  V.  Herbert  (comp.), 
1893;  then  studied  at  the  Kgl.  Akademie  der 
Tonkunst  in  Munich  with  Otto  Hieber  and  J. 
Rheinberger  (1896).  In  1893  he  was  org.  and 
choirm.  at  St.  Paul's  P.  E.  Ch.,  Brooklyn; 
1897  at  Ch.  of  the  Ascension,  1903  at  Temple 
Beth-El,  N.  Y.;  also  instr.  of  org.,  harmony 
and  cpt.  at  the  Natl.  Cons.  1907-32,  was 
org.  and  dir.  of  music  (succ.  E.  H.  Lemare) 


at  the  Carnegie  Inst.,  Pittsburgh,  Pa.,  a  posi- 
tion he  filled  with  distinction;  at  the  same 
time  he  occupied  the  post  of  org.  and  choirm. 
at  the  Third  Presb.  Ch.  His  duties  as  org.  of 
the  Inst,  required  him  to  give  there  annually 
about  70  recitals  (regularly  broadcast),  and 
as  many  (often  more)  throughout  the  country. 
At  the  Panama  Exposition  of  1915  he  gave  5 
recitals;  has  opened  many  large  organs,  and 
played,  up  to  1937,  about  3000  public  recitals. 
1940,  was  living  in  New  York  as  head  of  the 
music  dept.  of  the  College  of  the  City  of  N.  Y. ; 
in  1912,  elected  member  of  the  R.  Philh. 
Academy,  Rome;  made  Mus.  Doc.  by  the 
Univ.  of  Pittsburgh  in  1921. 

Hein'roth,  Johann  August  Gunther,  b. 
Nordhausen,  June  19,  1780;  d.  Gottingen, 
June  2,  1846.  Son  and  pupil  of  Christoph 
Gottlieb  H.,  for  62  years  org.  at  Nordhausen. 
In  1818,  app.  music  dir.  of  Gottingen  Univ., 
in  succession  to  Forkel,  and  instituted  aca- 
demical concerts.  With  Jacobson,  he  reor- 
ganized the  Israelitish  liturgy,  and  comp. 
several  melodies  still  sung  in  the  synagogues. 
He  also  attempted  the  introduction  of  a  sim- 
plified notation  by  figures. — Comps.:  169 
choral  melodies  for  4  voices  (1829);  6  3-part 
songs:  6  men's  choruses.  Writings:  Gesang- 
unterrichts-Methode  fur  hohere  und  niedere 
Schulen  (1821-3,  3  parts);  Volksnoten  oder 
vereinfachte  Tonschrift  .  .  .  (1828),  Kurze 
Anleitung,  das  Clavierspiel  zu  lehren  (1828), 
Musikalisches  Hilfsbuch  fiir  Prediger,  Cantor  en 
und  Organisten  (1833);  contrib.  to  G.  Weber's 
'Cacilia,'  Schilling's  'Universallexikon,'  etc. 

Hei'se,  Peter  Arnold,  born  Copenhagen, 
Feb.  11,  1830;  d.  Stockkerup,  Sept.  12,  1879. 
Student  at  Copenhagen  Univ.;  also  pupil  of 
Lund  (pf.),  Gade  and  Berggreen;  1852-3, 
pupil  of  Leipzig  Cons.;  1857-69,  music-teacher 
at  Soro  Acad.  Returned  to  Copenhagen,  and 
after  5  years'  unsuccessful  endeavors  prod,  his 
first  opera,  The  Pasha's  Daughter  (1869).  It 
met  with  success,  as  also  King  and  Marshal 
(1878).  Other  comps.:  Ballad  Dornroschen,  a 
ballet,  Kort  Adelar,  and  many  songs.  Posthu. 
mous  work,  Medieval  Romances  and  Songs 
(Leipzig,  1893).— Cf.  W.  Behrend,  P.  H.,  ein 
danischer  Liederkomponist,  in  'Riemann-Fest- 
schrift'  (Leipzig,  1909). 

Heiter,  Amalie.  Pen-name  of  Marie 
Amalia  Friederike,  Princess  of  Saxony.  (See 
Amalia  [3].) 

Heiter,  Ernst.     Pseudonym  of  Sechter. 

Hek'king,  Andre,  French  'cellist;  b.  Bor- 
deaux, July  30,  1866;,  d.  Paris,  Dec.  15, 
1925.  Taught  at  the  Ecole  normale  de  mu- 
sique  and  at  the  Amer.  Cons.,  Fontainebleau. 

Hek'king,  Anton,  notable  'cellist;  b.  The 
Hague,  Sept.  7,  1856;  d.  Berlin,  Nov.  18,  1935. 
Pupil  of  Joseph  Giese  at  the  Cons,  there.     At 
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the  age  of  16  he  was  1st  'cellist  in  the  munic. 
orch.  at  Utrecht;  resigned  in  1874,  and  went 
to  Paris,  where  he  cont.  his  studies  at  the 
Cons,  under  Chevillard  and  Jacquard,  grad- 
uating as  winner  of  the  1st  prize.  After  a 
succ.  tour  with  Annette  Essipov  he  became 
1st  'cellist  of  the  Bilse  Orch.  in  Berlin;  when 
the  Berlin  Philh.  Orch.  was  established  in 
1882,  he  accepted  a  similar  post  with  that 
organization,  but  resigned  soon  to  go  with 
Ysaye  on  an  extended  tour  of  Europe;  from 
1884-8,  and  again  from  1898-1902,  he  oc- 
cupied his  former  position  with  the  Berlin 
Philh.  Orch.  In  1888  he  made  a  most  succ. 
tour  of  America;  was  solo  'cellist  with  the 
Boston  (1889-91)  and  N.  Y.  (1895-8)  Symph. 
Orchs.;  from  1898,  resided  in  Berlin,  where  in 
1902  he  formed  a  trio  with  A.  Schnabel  (pf.) 
and  A.  Wittenberg  (vln.) ;  1903-7,  again  in  the 
U.  S.  (4th  time).  He  founded  the  'Schubert- 
Saal'  in  Berlin  (in  use  until  1922). 

Hek'king,  Gerard,  'cellist ;  b.  Nancy,  Aug. 
12,  1879;  studied  at  the  Paris  Cons.,  where 
he  won  first  prize  in  1899;  prof,  at  the  Amster- 
dam Cons,  and,  since  1927,  at  the  Paris  Cons.; 
has  toured  Europe,  the  Dutch  East  Indies  and 
the  U.  S.  as  soloist  and  chamber-music  player. 

Hel'berger,  Bruno,  pianist  of  Frankfort, 
Germany;  constructor  of  the  'Helertion',  an 
electronic  instr.,  little  larger  than  an  Elizabe- 
than virginal,  named  for  H.  and  Dr.  Peter 
Lertes,  a  German  radio  specialist  who  helped 
in  the  invention.  The  instr.,  completed  in 
1936,  was  1st  played  publicly  by  H.  at  the 
Frankfort  Festhalle  in  May  of  that  year, 
and  subsequently  at  a  fest.  play  at  Schloss- 
burg-on-the-Wupper  and  at  an  outdoor  event 
with  an  audience  of  60,000.  In  1937  H.  made 
a  visit  to  N.  Y.  to  demonstrate  his  instr., 
which  was  displayed  at  G.  Schirmer.  A  more 
detailed  description  of  it  is  found  in  the  'N.  Y. 
Times',  May  23,  1937. 

Heifer,  Walter,  composer;  b.  Lawrence, 
Mass.,  Sept.  30,  1896;  studied  at  Harvard 
Univ.;  with  W.  'Mason  in  Boston,  and  later 
with  Respighi  in  Rome;  won  the  Fellowship 
of  the  Amer.  Acad,  in  Rome;  1940,  living  in 
N.  Y.  as  head  of  mus.  dept.  at  Hunter  Coll. 
— Major  works:  Symph.  on  Canadian  Airs 
(1937);  Concert  Overture  in  D  (1938);  Fan- 
tasy on  Children's  Tunes,  for  chamber-orch. 
(1935);  Water-Idyl,  for  small  orch.  (1936); 
Prelude — Intermezzo — Fugue  (1937);  Quartet 
for  strs.  (1923);  str.-trio  in  F  (1928);  Appasi- 
onato,  for  vln.  and  pf.  (1928);  Elegiac  Sonata, 
for  pf.  (1931);  Psalm-Motet  (1928);  Dutch 
Lullaby,  for  chor.  (1930). 

Hel'fert,  Vladimir,  Czech  musicologist;  b. 
Planice,  Bohemia,  Mar.  24,  1886;  studied  with 
Hostinsky  in  Prague  and  with  Kretzschmar 
and  Wolf  at  the  Berlin  Univ.  (1908,  Mus. 
Doc,    with   the   diss.     G.  Benda  und  J.  J. 


Rousseau);  1921  docent,  1926  prof,  of  musicol., 
at  the  Univ.  of  Briinn ;  dir.  of  the  Czech  Orchl. 
Soc.  there;  from  1924,  editor  of  the  paper 
'Hudebni  Rozhledy'. — Works  (mostly  in 
Czech):  History  of  the  Melodrama  (1908); 
The  Opera  Don  Giovanni  in  Briinn  in  the  Year 
1734;  Baroque  Music  in  the  Castles  of  Bohemia: 
Jaromefice  and  the  Count  J.  A.  Questenberg 
(Prague,  1917);  The  Music  of  the  Jaromefice 
Castle:  A  Critical  Analysis  of  the  Works  of 
the  Composer  Franz  Mica  1694-1744  (Prague, 
1924);  Contribution  to  the  Development  of 
the  History  of  the  Marseillaise  (in  Italian; 
Turin,  1922);  The  Creative  Development  of 
Smetana  (Prague,  1924);  Zur  Entwicklungs- 
geschichte  der  Sonatenform,  in  'Archiv  f.  M.- 
W.'  (1925);  Histoire  de  la  musique  dans  la 
republique  tchecoslovaque  (in  collaboration  with 
Dr.  Erich  Steinhardt;  Prague,  1936)_;  and 
other  essays,  mostly  about  Czech  music  in  the 
18th  century;  joint  author  of  O.  Pazdirek's 
'Diet,  of  Music'  (in  Czech;  vol.  I,  1929;  vol. 
II,  1937;  vol.  Ill,  in  preparation). 

Helf'man,  Max,  choral  conductor  and 
composer;  b.  Radzin,  Poland,  May  25,  1901; 
came  early  to  the  U.  S.  and  studied  pf.  with 
Ralph  Leopold,  organ  with  Frank  E.  Ward,  at 
the  David  Mannes  School,  N.  Y.  (1919-23), 
and  at  the  Curtis  Inst.,  Phila.  (1929-32), 
where  he  was  a  pupil  of  Rosario  Scalero  in 
comp.  and  Fritz  Reiner  in  cond.;  cond.  of  the 
Freiheit  Singing  Soc.  (Jewish  Choral  Soc.) 
and  mus.  dir.  of  the  Temple  Emanuel  in 
Paterson,  N.  J.  (1929-37);  1940,  living  in 
N.  Y. — Compositions:  Str.-quartet  in  F#  m.; 
Suite  for  chor.  and  str.-quartet;  choral 
ballets;  choruses;  Jewish  liturgical  works; 
vln. -sonata  in  A;  songs.  Editor  of  a  series  of 
choral  works  for  the  Jewish  Music  Alliance 
('Gesang  und  Kampf,  vols.  5  and  6;  1937-38), 
and  an  anthology  of  modern  choral  works. 

Hel'ler,  Hans  Ewald,  composer;  b.  Vien- 
na, Apr.  17,  1894;  pupil  of  J.  B.  Foerster,  C. 
Horn  and  C.  Hynais;  theory  teacher  there 
and  mus.  critic  of  the  'Wiener  Zeitung'  until 
1938.  For  several  years  he  was  a  member  of 
the  directorate  of  the  Vienna  Volksoper.  Now 
(1940)  living  in  America. 

Hel'ler,  James  G.,  lecturer  and  writer;  b. 
New  Orleans,  La.,  Jan.  4,  1892;  studied  at  the 
Tulane  Univ.  of  New  Orleans  (B.A.,  1912),  the 
Univ.  of  Cincinnati  (M.A.,  1914),  the  Hebrew 
Union  Coll.  (Rabbi,  1916)  and  the  Cincinnati 
Cons,  of  Mus.  (Mus.  Doc,  1934);  author,  for 
12  years,  of  the  program-notes  for  the  Cin- 
cinnati Symph.  Orch.;  dir.  of  many  natl. 
Jewish  organizations;  1940,  was  living  in 
Cincinnati  as  prof,  of  musicol.  at  the  Cin- 
cinnati Cons,  of  Mus. — Major  compositions: 
Little  Suite,  for  orch.  (1932);  Four  Sketches, 
for  orch.  (Cincinnati  Orch.,  1936);  3  Aqua- 
tints, for  str.-quartet   (Soc.  for  the  Publ.  of 
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Amer.  Mus..  1929);  vln.-sonata  (1931); Elegie 
and  Pastorale,  for  quartet,  pf.  and  voice 
(1931);  many  other  chamber- works;  hymns; 
anthems;  Jewish  Services  (New  Union  Hym- 
nal, 1930-32). 

Hel'ler,  Stephen,  pianist,  teacher  and 
composer;  b.  Pest,  May  IS,  1813  [date  given 
by  H.  himself  in  a  letter  to  R.  Schumann 
(May  15,  1836),  stating  that  he  is  celebrating 
his  23d  birthday];  d;  Paris,  Jan.  14,  1888. 
His  father  intended  him  for  a  lawyer,  and  he 
was  educated  at  the  College  of  the  Piaristes. 
His  first  instructor  in  piano-playing  was  F. 
Brauer.  At  nine  years  of  age  he  performed 
in  public  with  such  success  that  he  was  sent 
to  Vienna  to  study  under  Czerny;  but  it  was 
Anton  Halm  who  continued  his  tuition.  As 
early  as  1827  he  gave  concerts  in  Vienna,  and 
from  1829-32  made  a  concert-tour  with  his 
father  through  Hungary,  Poland  and  Ger- 
many. At  Pest  he  received  a  few  elementary 
harmony-lessons  from  Czibulka.  At  Augsburg 
he  was  taken  ill,  and  was  adopted  by  a  wealthy 
family,  who  furthered  his  musical  instruc- 
tion and  with  whom  he  remained,  perfecting 
himself  in  composition,  until  1838,  when  he 
went  to  Paris.  He  became  the  friend  of  Liszt, 
Chopin,  Berlioz,  and  others,  and  as  a  concert- 
player  and  teacher  was  in  high  repute.  His 
first  composition,  written  in  Augsburg,  and 
published  at  Leipzig  and  Hamburg,  had 
received  the  praise  of  Schumann.  In  1849  he 
visited  London,  where  his  thoughtful  and  re- 
fined playing  charmed  a  large  circle,  though 
nervousness  prevented  frequent  appearances 
in  public.  Again  in  1862  he  played  at  the 
Crystal  Palace  with  Halle.  The  rest  of  his 
life  was  spent  in  Paris.  His  music,  solely  for 
pf.,  is  distinguished  for  elegance  and  refine- 
ment, varied  and  forceful  rhythms,  exquisite 
melody,  bold  and  original  thematic  treatment, 
and,  above  all,  for  a  poetic  sentiment  to  which 
distinctive  titles  in  many  cases  give  the  key. 
In  pianistic  style  he  far  outshines  Mendels- 
sohn, though  he  does  not  reach  the  rugged 
intensity  of  Schumann  or  the  pathetic  charm 
of  Chopin.  There  are  several  hundred  (gen- 
erally short)  piano-pieces  composed  in  over 
150  opus-numbers: — Characteristic  pieces 
(Traumbilder,  op.  79;  Promenades  d'un  soli- 
taire, op.  78,  80,  89;  Nuits  Blanches  [or  Blu- 
men-,  Frucht-  und  Dornenstiicke],  op.  82;  Dans 
les  bois,  op.  86,  128,  136;  Eglogues,  op.  92;  3 
Bergeries,  op.  106;  Voyage  autour  de  ma 
chambre,  op.  140;  Tablettes  d'un  solitaire,  op. 
153;  Herbstbldtter,  op.  109;  Balletstucke,  op. 
Ill;  5  Ballades,  op.  115;  3  Preludes,  op.  117; 
Tarentelles,  op.  53,  61,  85,  137;  etc.);  ad- 
mirable etudes  (op.  125,  47,  46,  45,  90,  16— 
here  progressively  enumerated) ;  other  ballades 
(notably  La  Chasse,  op.  29) ;  4  sonatas,  3  sona- 
tinas, waltzes,  Landler,  mazurkas,  scherzi, 
caprices,    nocturnes,    Songs   without   Words, 


variations,  etc.,  etc. — A  biographical  sketch 
of  H.  appeared  in  Westermann's  'Monats- 
hefte,'  1859,  by  L.  Hartmann;  H.  Barbedette 
also  published  a  sketch  (1876;  English,  1877). 
The  standard  biogr.  is  by  R.  Schiitz,  S.  H. 
(Leipzig,  1911).  See  also  Isidore  Philipp, 
Some  Recollections  of  S.  H.t  in  the  'Mus. 
Quart.'  (1935). 

Hell'mesberger,  Georg,  Sr.,  renowned 
violin-teacher;  b.  Vienna,  April  24,  1800;  d. 
Neuwaldegg,  n.  Vienna,  Aug.  16,  1873.  His 
father  a  country  school-master,  gave  him  his 
first  mus.  instruction;  he  succeeded  F.  Schu- 
bert as  soprano  chorister  in  the  Imperial 
chapel;  in  1820  became  a  pupil  of  the  Con- 
servatory, under  Bohm  (vln.)  and  E.  Forster 
(comp.);  in  1821,  became  asst.-teacher;  in 
1825,  prof,  extraordinary;  in  1833,  prof. 
Made  successful  concert-tours  through  Aus- 
tria, Hungary  and  Bohemia.  In  1829,  suc- 
ceeded Schuppanzigh  as  cond.  of  the  Imperial 
Opera;  1830,  member  of  the  court  chapel; 
pensioned  in  1867.  He  formed  many  dis- 
tinguished pupils,  including  Ernst,  Hauser, 
Auer,  Joachim,  and  his  own  sons,  Georg  and 
Joseph. — String-quartet,  2  concertos,  varia- 
tions and  solos  for  violin.— --His  son  and  pupil, 

Hell'mesberger,  Georg,  Jr.,  b.  Vienna, 
Jan.  27,  1830;  d.  Hanover,  Nov.  12,  1852. 
Studied  comp.  with  Rotter.  Made  successful 
concert-tour  through  Germany  and  England. 
At  21,  app.  Concertmeister  of  the  Hanover 
Royal  orch.,  and  prod.  2  operas,  Die  Bilrg- 
schaft  and  Die  beiden  Koniginnen  (Leipzig, 
1851). — In  MS.,  an  opera,  Palma,  sympho- 
nies, etc. — His  daughter  Rosa,  in  1883,  made 
her  debut  as  a  singer  at  the  Court  Opera, 
Vienna. 

Hell'mesberger,  Joseph,  Sr.,  distin- 
guished violin-virtuoso,  another  son  of  Georg 
H.,  Sr.;  b.  Vienna,  Nov.  23,  1828;  d.  there, 
Oct.  24,  1893.  In  1851,  was  app.  artistic  cond. 
of  the  'Gesellschaft  der  Musikfreunde'  (till 
1859,  when  he  was  succeeded  by  Herbeck), 
and  dir.  of  the  Cons,  till  1893,  where  he  was 
violin-prof.  1851-77;  Concertmeister  at  the 
Imperial  Opera,  1860;  solo  violinist  in  the 
court  orch.,  1863;  Hofkapellm.,  1877.  From 
1849-87  he  led  the  famous  string-quartet 
bearing  his  name  (H.,  Durst,  Heissler,  Schle- 
singer),  which  opened  a  new  era  for  chamber- 
music  in  Vienna.  Decorated  with  the  Legion 
of  Honor,  as  President  of  the  jury  for  mus. 
instrs.,  at  the  Paris  Exhibition  of  1855.  On 
his  25th  anniversary  as  dir.  of  the  Cons,  he 
received  the  freedom  of  the  city  of  Vienna. 
Comps.  of  an  educational  character. — Cf.  A. 
Barthelme,  Vom  alten  H.  (Vienna,  1908). 

Hell'mesberger,  Joseph,  Jr.,  violinist  and 
dram,  comp.;  b.  Vienna,  April  9,  1855;  d. 
there,  April  26,  1907;  was  2d  violin  in  his 
father's  quartet,   1875;  solo  violinist  in  the 
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Imperial  and  the  Opera  orchs.,  and  prof,  at 
the  Cons,  in  1878.  Kapellm.  at  the  'Ko- 
mische  Oper'  and  the  'Karltheater';  cond.  of 
the  ballet-music,  and  leader  at  the  Court 
Opera,  1884;  Court  Opera  Kapellm.,  1886; 
1900-2,  Hofkapellm.;  1904-5,  Hof kapellm.  in 
Stuttgart;  in  1887  he  succeeded  his  father  as 
leader  of  the  quartet. — Works:  10  operettas, 
prod.  (1880-1906)  at  Vienna,  Munich  and 
Hamburg:  Kapitdn  Ahlstrom;  Der  Graf  von 
Gleichen;  Der  schone  Kurfilrst;  Rikiki,  oder 
Nelly,  das  Blumenmadchen  (1887);  Das  Orakel 
(3  acts;  Vienna,  1889)  and  Der  bleiche  Gast; 
Das  Veilchenmadel  (1904);  Die  drei  Engel, 
Mutzi  and  Der  Triumph  des  Weibes  (1906); 
the  ballet  Fata  Morgana;  a  2-act  ballet,  Die 
verwandelte  Katze  (1888);  the  1-act  pant.-bal- 
let  Meissner  Porzellan  (Leipzig,  1890);  the 
1-act  ballet  Das  Licht  (Leipzig,  1891);  the 
ballet  Die  fiinf  Sinne  (Vienna,  1893);  etc. 

Hellouin  [ehl-wan'],  Frederic,  b.  Paris, 
April  18,  1864;  d.  St.  Germain-en-Laye, 
March  26,  1924.  Pupil  of  Massenet  at  the 
Cons.;  from  1902,  lecturer  at  the  'Ecole  des 
hautes  etudes  sociales'.  He  publ.  Feuillets 
d'histoire  musicale  frangaise  (1902),  Gossec  et 
la  musique  frangaise  &  la  fin  du  X  VII Ie  siecle 
(1903),  Essai  de  critique  de  la  critique  musicale 
(1905),  Le  Noel  musical  frangais  (1906),  Catel 
(1910). 

Helm,  Theodor,  musical  critic;  b.  Vienna, 
April  9,  1843;  d.  there,  Dec.  23,  1920.  Son 
of  a  physician,  he  studied  law,  and  entered 
the  government  service,  but  abandoned  this 
in  1867  for  mus.  criticism;  Dr.  phil.  in  1870. 
Contributed  to  the  Tonhalle',  1868,  and  from 
1870  to  the  'Musikalisches  Wochenblatt'. 
Music  critic  to  the  'Wiener  Fremdenblatt' 
(1867),  Tester  Lloyd'  (from  1868),  the  'Deu- 
tsche Zeitung'  (from  1885);  1876-1901,  editor 
of  Fromme's  'Kalender  fur  die  Musikalische 
Welt'.  In  1874,  app.  teacher  of  mus.  history 
and  esthetics  at  Horak's  School  of  Music; 
made  prof,  in  1900.  His  criticisms  are  highly 
esteemed. — Publ.  Beethovens  Streichquartette: 
Versuch  einer  technischen  Analyse  im  Zusam- 
menhang  mit  ihrem  geistigen  Gehalt  (1885;  2nd 
ed.  1910,  a  reprint  from  the  'Musikalisches 
Wochenblatt',  1873);  50  Jahre  Wiener  Mu- 
sikleben  [186&-1916],  in  'Merker'  (1917); 
XJber  die  Sonatenform  seit  Beethoven;  Mozarts 
Klavierkonzerte;  Reminiscenzen  in  Tonwerken; 
many  articles  on  Bruckner,  and  other  essays. 

Helman,  Albert.     See  Lichtveld. 

Helm'holtz,  Hermann  (Ludwig  Fer- 
dinand) von,  distinguished  physician,  physi- 
ologist and  physicist;  b.  Potsdam,  Aug.  31, 
1821;  d.  Charlottenburg,  Sept.  8,  1894.  His 
father  was  a  professor  in  the  Potsdam  Gym- 
nasium, and  there  H.  received  his  education. 
His  mother,  Caroline  Penn,  was  of  English 
extraction.     He  studied  medicine  in  the  Mili- 


tary Institute  of  Berlin,  graduated  M.D.,  and 
was  attached  to  the  staff  of  the  Charite  hos- 
pital (1842).  In  1843  he  was  appointed  mili- 
tary surgeon  at  Potsdam;  was  recalled  to  Ber- 
lin as  teacher  of  Anatomy  (for  artists)  at  the 
Academy  of  Fine  Arts  (1848);  1849,  Prof,  of 
Physiology  at  the  University  of  Konigsberg; 
1855,  Prof,  of  Anat.  and  Physiology  at  Bonn; 
1858,  Prof,  of  Physiol,  at  Heidelberg;  elected 
correspondent  of  the  Berlin  Academy  of  Sci- 
ences (Physical  section)  in  1870;  and  app. 
Professor  of  Physics  at  Berlin  in  1871.  His 
principal  publications,  which  enjoy  a  world- 
wide reputation,  have  been  translated  into 
various  languages  {The  Conservation  of 
Force,  1847;  Manual  of  Physiological  Opera- 
tions, 1856-66;  Poptdar  Scientific  Lectures, 
1865-76).  The  work  of  most  interest  to 
musicians,  and  indispensable  for  students 
of  musical  science,  is  his  Sensations  of  Tone 
as  a  Physiological  Basis  for  the  Theory  of 
Music  [Lehre  von  den  Tonempfindungen  als 
physiologtsche  Grundlage  fur  die  Theorie  der 
Musik]  (Brunswick,  1863;  6th  ed.  1913;  Engl, 
transl.  by  Ellis,  1875  [5th  ed.  1930])._  By  a 
long  series  of  experiments,  H.  established  a 
sure  physical  foundation  for  the  phenomena 
manifested  by  musical  tones,  either  single  or 
combined.  He  supplements  and  completes 
the  theories  of  Rameau,  Tartini,  Wheatstone, 
Corti,  and  others,  furnishing  impregnable 
formulae  for  all  classes  of  consonant  and  dis- 
sonant tone-effects,  and  proving  with  scien- 
tific precision  what  Hauptmann  and  his 
school  sought  to  establish  by  laborious  dialec- 
tic processes.  The  laws  governing  the  differ- 
ences in  quality  of  tone  (timbre,  tone-color) 
in  different  instrs.  and  voices,  covering  the 
whole  field  of  harmonic,  differential  and 
summational  tones;  the  physiology  of  the 
major  triad;  the  nature  and  limits  of  musical 
perception  by  the  human  ear — these  are 
the  chief  results  at  which  H.  arrived.  His 
explanation  of  the  nature  of  the  minor  triad, 
and  of  dissonances,  has  been  supplemented  by 
the  works  of  von  Oettingen  and  H.  Lotze  (in 
theory)  and  Hugo  Riemann  (in  practice). 
H.'s  magnum  opus  likewise  reviews  at  length, 
from  a  scientific  standpoint,  the  scales  of  the 
Arabians,  Persians,  Greeks,  etc.;  develops  a 
theory  of  the  pitch  of  vowel-sounds  (impor- 
tant for  vocalists) ;  deduces  a  series  of  'sound- 
colors'  (Klangfarben)  corresponding  to  the 
arrangement  of  the  solar  spectrum;  etc. — Cf. 
S.  Epstein,  H.  v.  H.  als  Mensch  u.  Gelehrter 
(Stuttgart,  1896);  L.  Konigsberger,  H.  v.  H. 
(3  vols.,  Brunswick,  1902-3;  1  vol.,  1911), 
E.  Waetzmann,  Zur  H.schen  Resonanztheorie 
(Breslau,  1907);  L.  S.  Lloyd,  H.  and  the 
Mus.  Ear,  in  the  'Mus.  Quart.'  (Apr.,  1939). 
Hel'sted,  Gustaf,  b.  Copenhagen,  Jan.  30, 
1857;  d.  there,  March  1,  1924.  Pupil  of  Ge- 
bauer,    Hartmann,    Gade    and    Matthisson- 
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Hansen;  from  1892,  prof,  of  theory,  and  from 
1904  also  of  organ,  at  the  Copenhagen  Cons.; 
from  1915,  organist  of  the  Frauenkirche. 
He  wrote  2  symphonies,  a  decimet  for  wood- 
wind and  strings,  a  str. -sextet,  3  str.-quartets, 
a  pf.-trio,  2  vln. -sonatas,  romanzas  for  vln. 
and  orch.;  2  works  for  soli,  ch.  and  orch., 
Gurresange  (1903)  and  Vort  Land  (1909). 

Hempel,  Frieda,  brilliant  coloratura  so- 
prano; b.  Leipzig,  June  26,  1885.  In  1900  she 
ent.  the  Leipzig  Cons,  as  a  piano-pupil;  from 
1902-5  she  studied  singing  with  Frau  Nicklass- 
Kempner  in  Berlin;  debut  at  the  R.  Opera 
there  in  Nicolai's  Merry  Wives  of  Windsor, 
Aug.,  1905 ;  from  1905-7,  at  the  Court  Opera  in 
Schwerin;  1907-12,  member  of  the  R.  Opera  in 
Berlin;  1912-19,  one  of  the  foremost  members 
of  the  M.  O.  H.,  where  she  made  her  debut  as 
the  Queen  in  Les  Huguenots  on  Dec.  27,  1912. 
In  1920  she  impersonated  Jenny  Lind  in  the 
Lind  centenary  celebrations  in  New  York  and 
throughout  the  U.  S.  (70  concerts) ;  later, 
many  guest  appearances,  also  singing  in  con- 
certs; 1940,  was  living  in  New  York.  Her 
roles  included  Violetta,  Gilda,  Oscar  {Ballo  in 
Maschera),  Bastienne,  Olympia  (Contes 
d' Hoffmann),  Queen  of  the  Night,  Susanna, 
Feldmarschallin  (Rosenkavalier) ,  etc. 

Henderson,  William  James,  b.  Newark, 
N.  J.,  Dec.  4,  1855;  d.  (suicide)  New  York, 
June  5,  1937.  Graduate,  1876,  of  Princeton; 
M.A.,  1886.  Pupil  of  Carl  Langlotz  (pf.), 
1868-73;  studied  voice  with  A.  Torriani, 
1876-7;  chiefly  self-taught  in  theory.  Writer 
of  many  libretti  of  light  operas,  and  also 
Cyrano  de  Bergerac  for  W.  Damrosch  (1913). 
1883  reporter,  1887-1902  mus.  critic,  for  'N. 
Y.  Times',  1902—37  for  'The Sun';  lecturer  on 
music  history  in  N.  Y.  College  of  Music,  1899- 
1902;  from  1904,  lecturer  on  the  Develop- 
ment of  Vocal  Art  at  the  Inst,  of  Mus.  Art, 
N.  Y.  Member  of  the  Natl.  Inst,  of  Arts  and 
Letters;  also  of  the  Natl.  Inst,  of  Social 
Sciences. — Works:  The  Story  of  Music  (1889; 
12th  enlarged  ed.  1912);  Preludes  and  Studies 
(1891);  How  Music  Developed  (1898);  What  is 
Good  Music?  (1898) ;  The  Orchestra  and  Orches- 
tral Music  (1899);  Richard  Wagner,  His  Life 
and  Dramas  (1901);  Modern  Musical  Drift 
(1904);  The  Art  of  the  Singer  (1906);  Some 
Forerunners  of  Italian  Opera  (1911);  Early 
History  of  Singing  (1921);  also  The  Function 
of  Musical  Criticism,  in  the  'Mus.  Quart.' 
(1915);  Beethoven  after  a  Hundred  Years,  ib. 
(1927);  many  other  articles  in  various  jour- 
nals. In  the  series  Famous  Composers  and 
Their  Works,  H.  wrote  the  biographies  of 
Goldmark,  Tchaikovsky  and  Wagner,  as  well 
as  the  chapter  on  Dutch  composers. — Cf.  O. 
Thompson,  An  Amer.  School  of  Criticism: 
The  Legacy  Left  by  W.  J.  Henderson,  R.  Aldrich 
and  Their  Colleagues  of  the  Old  Guard,  in  the 


'Mus.  Quart.'  (Oct.,  1937).  O.  T.  also 
edited  excerpts  from  H.'s  scrapbook,  publ.  as 
The  Art  of  Singing  (N.  Y.,  1938). 

Hen'kel,  Heinrich,  pianist;  b.  Fulda,  Feb. 
16,  1822;  d.  Frankfort,  April  10,  1899.  Pupil 
of  his  father,  also  studied  with  Aloys  Schmitt, 
and  theory  with  Kessler  and  Anton  Andre. 
Lived  in  Fulda  and  Leipzig,  then  settled  in 
Frankfort  in  1849,  as  teacher  in  the  Musik- 
schule.  In  1883  was  named  Royal  Musik- 
direktor. — Compositions:  Songs  and  choruses; 
piano-  and  vln. -pieces;  etudes,  etc.,  for  vln. — 
Also  publ.  a  piano  Method,  Vorschule  des 
Klavier spiels  (technical  studies),  a  biography 
'  of  Aloys  Schmitt,  an  abridged  ed.  of  A. 
Andre's  Lehrbuch  der  Tonsetzkunst  (1875), 
Mitteilungen  aus  der  musikal.  Vergangenheit 
Fuldas  (1882). 

Hen'neberg,  Carl  Albert  Theodor,  pro- 
lific composer  (son  of  Richard  H.);  b.  Stock- 
holm, Mar.  27,  1901;  studied  at  the  Stock- 
holm Cons.;  until  1930  was  a  conductor  in 
Paris  and  Vienna;  1939,  was  living  in  Stock- 
holm as  composer. — Works:  4  symphonies; 
orchl.  suites;  symph.  poems;  an  overture;  a 
pf. -concerto;  vcl. -concerto;  trumpet-concerto; 
choral  works  (Fruhling);  songs. 

Hen'neberg,  Richard,  conductor  and 
composer;  b.  Berlin,  Aug.  5,  1853;  d.  Malmo, 
Oct.  19,  1925.  Singer  in  the  Berlin  cathedral 
and  in  opera  choruses;  studied  with  Liszt; 
was,  for  some  years,  concert -accompanist  of 
Mallinger,  H.  Wieniawski  and  others,  also 
coach  (until  1875)  at  the  Italian  Opera  in 
London;  held  posts  in  various  theaters  in 
Berlin  (1873-75)  and  Stockholm;  1894 
cond.,  later  dir.,  of  the  orch.  in  Bern;  after 
1912,  dir.  of  the  popular  orchl.  concerts  in 
Malmo.  H.  was  instrumental  in  stimulating 
production  of  the  Wagnerian  operas  in  Swe- 
den.— -Works:  The  comic  opera  Drottningens 
Vallfart  (1882) ;  mus.  to  Ibsen's  Brand,  various 
Shakespearian  pieces,  the  ballet  Undina,  etc. ; 
orchl.  arrangements;  ballet  and  chamber- 
music;  choral  works;  pf. -pieces  and  songs. 

Hen'ner'berg,  Carl  Fredrik,  b.  Algaras, 
Sweden,  Jan.  24,  1871 ;  1899-1903,  pupil  of  the 
Stockholm  Cons.;  since  1904  teacher  there  of 
pf.  and  harmony;  1906-8,  cantor  of  the  Royal 
Chapel;  since  1909  organist  and  chor.  dir.; 
since  1908  librarian  of  the  Stockholm  Music 
Academy;  1915,  prof.;  1914-26,  made  a  series 
of  trips  to  Germany,  Switzerland,  France  and 
England  for  research  purposes;  specialist  in 
the  study  of  the  organ;  co-editor  of  the 
'Svensk  Tidskrift  for  Musikforskning'.  Has 
written  Organ  Building  (in  Swedish;  1912; 
2nd  ed.  1928);  Catalogue  of  the  Works  of 
Gunnar  Wennerberg  (1918);  translation  of 
Karl  Locher's  Orgelregister;  Une  collection 
d'oeuvres  pour  viola,  basso  et  violone  du  XVIIe 
siecle,     in     the     'Ilmari     Krohn-Festschrift' 
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(1927);  Collected  Letters  of  the  Library  of 
the  Music  Academy  (1927) ;  and  many  articles 
in  musicological  journals. 

Hen'nig,  Karl  Rafael,  b.  Berlin,  Jan.  4, 
1845;  d.  Posen,  Feb.  6,  1914.  A  law-student 
of  mus.  tendencies,  he  became  a  pupil  of 
Richter  (Leipzig)  and  Kiel  (Berlin).  In  1868, 
teacher  of  the  Wandelt  Institute  of  Mus., 
Berlin;  from  1869-75,  organist  of  St.  Paul's 
Ch.,  Posen,  where  he  founded  the  successful 
'Hennig  Vocal  Soc'  in  1873.  In  1877,  music 
teacher  at  the  Institute  for  Female  Teachers; 
in  1883,  Royal  music-dir.;  in  1892,  Royal 
Professor. — Comps.:  Cantata  (190th  Psalm), 
pf. -sonata,  songs,  men's  and  women's  cho- 
ruses, etc. — Writings:  Methodik  des  Schul- 
gesangunterrichts:  Die  Gesangsregister  auf 
physiologischer  Grundlage;  Beitrag  zur  Wagner- 
sache;  Asthetik  der  Tonkunst  (1896);  Deutsche 
Gesangschule  (1889;  2d  ed.  1903);  Beitrag  zur 
Lehre  von  der  'hohen  Resonanz'  (1902);  Ein- 
fiihrung  in  den  Berufdes  Klavierlehrers  (1903) ; 
Musiktheoretischss  Hilfsbuch  (1903;  2d  ed. 
1906) ;  Einfiihrung  in  das  Wesen  der  Musik 
(1906);  and  profound  analyses  of  Beethoven's 
9th  Symphony  and  Missa  Solemnis. 

Henriques  [hen-re'kes],  Fini  Valdemar, 
b.  Copenhagen,  Dec.  20,  1867.  Pupil  of 
Tofte  and  Svendsen,  and  of  Joachim  at  the 
Kgl.  Hochschule  in  Berlin  (1888-91);  1892- 
6,  member  of  the  court  orch.;  since  then  living 
at  Copenhagen  as  composer.  Has  written  2 
symphonies  (both  in  C) ;  Andante  and  Fugue 
for  string-orch.;  Vfilund,  suite  for  full  orch.; 
Suite  for  oboe  and  string-orch.;  Romanza  for 
vln.  and  string-orch.;  a  Symphonic  Legend; 
string-quartet  in  A  m.;  another  str. -quartet 
(1936);  string-trio  in  G  (Kindertrio) ;  a  vln.- 
sonata  in  G  m.;  many  pieces  for  pf.;  songs; 
incid.  music  to  Drachmann's  Wieland  der 
Schmied;  a  ballet,  Die  kleine  Seejungfrau 
(1910);  a  chorus,  Denmark  (1929);  etc. 

Henriques,  Robert,  b.  Copenhagen,  Dec. 
14,  1858;  d.  there,  Dec.  29,  1914.  Studied 
'cello  with  F.  Neruda,  Fr.  Grtitzmacher  and 
D.  Popper;  comp.  with  E.  Kretschmer  in 
Dresden  (1887);  founded  in  Copenhagen  two 
societies,  'G  major'  (1866)  and  'Symphonia' 
(1889),  directing  the  former  three  seasons,  and 
the  latter  four;  1892-6,  music  critic  of  'Dane- 
brog';  1902-3,  cond.  of  the  Students'  Orch. — 
Composed  an  overture,  Olaf  Trygvason; 
Aquarellen,  2  pieces  for  orch.;  Tarentelle  for 
vcl.  and  orch.;  other  pieces  for  vcl.;  songs. 

Henry  VI,  the  English  king;  b.  Dec.  6, 
1421;  d.  May  21,  1471.  Wrote  a  Gloria  and  a 
Sanctus  for  3  voices  (printed  in  a  transcrip- 
tion of  the  Old  Hall  MS.  into  modern  nota- 
tion, publ.  by  the  Plainsong  and  Mediaeval 
Music  Soc,  1933-38;  vols.  I  and  III;  see  also 
Introduction,  Part  IV,  of  vol.  III).— Cf.  W. 
Barclay  Squire,  Henry  VI,  in  'Sbd.  Int.  M.- 


G.'  p.  342  (1900-1);  G.  R.  Hayes,  King's 
Music,  an  anthology  (pp.  11-13;  London, 
1937).  —  M.  Bukofzer  has  advanced,  with 
some  show  of  evidence,  the  theory  that  the  2 
works  attributed  to  Henry  VI  may  actually 
be  by  Henry  V. 

Henry  VIII,  the  English  king;  b.  June  28, 
1491;  d.  Jan.  28,  1547.  His  compositions  in- 
clude two  masses  (lost);  a  Latin  motet  for  3 
vcs.  (publ.  in  the  'Baldwin  Coll.',  1591);  the 
anthem  0  Lord,  the  Maker  of  All  Kings;  a 
secular  ballad,  Passe  tyme  with  good  cumpanye, 
for  3  vcs.  (publ.  in  Chappel's  'Popular  Music 
of  the  Olden  Time') ;  five  4-part  songs  and 
twelve  3-part  songs;  also  several  pieces  tor  3 
and  4  viols. — Cf.  G.  R.  Hayes,  King's  Music 
(London,  1937). 

Henry,  Harold,  noted  pianist;  b.  Neo- 
desha,  Kansas,  March  20,  1884.  Pupil  of 
Karl  Preyer  at  Lniv.  of  Kansas,  1898-1902; 
summer  of  1902  with  L.  Godowsky  in  Berlin; 
1902-4  at  Stern's  Cons,  pupil  of  E.  Jedliczka; 
in  1905  with  M.  Moszkowski  in  Paris.  He 
made  his  debut  in  Berlin,  June,  1904,  playing 
Chopin's  F  minor  concerto;  Amer.  debut  in 
recital  in  Chicago,  Jan.  30,  1906,  with  em- 
phatic success;  since  then  he  has  made  many 
tours  throughout  the  U.  S.  and  in  Europe 
(Munich,  Hamburg,  Paris),  appearing  in  re- 
cital and  with  the  large  orchestras;  South 
American  tour  in  1931.  Active  propagandist 
for  the  works  of  MacDowell;  his  choice  of 
novelties  shows  fine  discrimination. — Comps. : 
Vln. -sonata;  pf. -pieces  {Heroic  Rhapsody, 
Fantasy  Poem,  Dancing  Marionette,  Night 
Sounds,  Epilogue,  etc.);  about  25  songs  {In 
Autumn,  Gather  Ye  Rosebuds,  etc.). 

Henry,  Hugh  Thomas,  R.  C.  priest;  b. 
Phila.,  Pa.,  1862;  1889-1917,  prof,  of  church- 
music  at  Overbrook  Seminary;  1902-19,  Pres. 
of  R.  C.  High  School,  Phila.;  1905-9,  editor 
of  'Church  Music';  since  1919  prof,  of  homi- 
letics  at  Catholic  Univ.,  Wash.,  D.  C.  Be- 
sides his  many  religious  and  literary  books, 
he  has  written  the  following  articles  in  the 
'Mus.  Quart.':  Music  Reform  in  the  Catholic 
Church  (Jan.,  1915),  Choir-Boys  in  Catholic 
Churches  (1917)  and  Music  in  Lowell's  Prose 
and  Verse  (Oct.,  1924). 

Henry,  Leigh  Vaughan,  Celtic  composer 
(son  of  John  H.,  the  singer  and  composer); 
b.  Liverpool,  Sept.  23,  1889;  studied  there, 
later  with  Granville  Bantock,  and  in  Ger- 
many, Italy  and  France;  1912,  mus.  teacher 
at  Gordon  Craig's  Theatrical  School  in 
Florence;  during  the  war  a  prisoner  in  Ger- 
many; 1921,  editor  of  'Fanfare'  in  England, 
and  critic  of  many  daily  papers  ('Western 
Mail',  1923-27;  etc.);  1928-29,  British  editor 
of  'Musical  America';  an  important  member 
of  the  Natl.  Mus.  Board  of  Bards  of  Wales. 
His  music  is  frequently  featured  at  Eistedd- 
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fods;  has  cond.  his  own  compositions  there 
and  elsewhere. — Books:  Music:  Its  Growth  in 
Form  and  Significance;  Music:  What  it  Means 
and  How  to  Understand  It;  Stravinsky,  a 
biography  (authorized  by  the  composer);  Dr. 
John  Bull  (1937);  My  Surging  World,  auto- 
biography (with  R.  Hale;  1937). 

Hen'schel,  Sir  George,  composer,  cond. 
and  baritone  singer;  b.  Breslau,  Feb.  18, 
1850  (on  father's  side  of  Polish  descent); 
d.  Aviemore,  Scotland,  Sept.  10,  1934. 
Pupil  of  Wandelt  and  Schaeffer  at  Breslau, 
Moscheles  and  Wenzel  (pf.),  Gotze  (singing) 
and  Reinecke  (theory  and  comp.)  at  Leipzig 
Cons.,  1867-70;  debut  as  singer,  1868,  in 
Leipzig  (Hans  Sachs  in  a  concert  performance 
of  Die  Meister  singer).  In  1870  st.  in  Ber- 
lin with  Kiel  (comp.)  and  Adolf  Schulze 
(singing).  Undertook  concert-tours  through 
Europe;  1877-80,  lived  in  London;  1881-4, 
cond.  of  the  Boston  Symph.  Orch.;  1885, 
settled  in  London  (naturalized  Engl,  subject, 
1890);  founded  the  'London  Symphony  Con- 
certs,' which  he  cond.  from  1885-96;  he  was 
the  first  cond.  of  the  Scottish  Symph.  Orch. 
at  Glasgow,  whose  concerts  he  cond.  from 
1891-5.  1886-8,  prof,  of  singing  at  the  Royal 
Coll.  of  Mus.  In  1881  he  married  Lillian 
Bailey  (see  Henschel,  Lillian);  1905-8, 
prof,  of  singing  at  the  Inst,  of  Mus.  Art,  N.  Y.; 
then  returned  to  London.  Made  his  final  ap- 
pearance as  singer  in  1914,  and  was  knighted 
the  same  year.  H.  was  equally  fine  as  singer, 
conductor  and  pianist.  He  was  one  of  the 
most  enthusiastic  champions  of  Brahms, 
with  whom  he  was  on  terms  of  friendship. — 
He  publ.  Personal  Recollections  of  Johannes 
Brahms  (Boston,  1907)  and  Musings  and 
Memories  of  a  Musician  (1918). 

Hen'schel,  Lillian  June  (wee  Bailey),  con- 
cert-soprano; b.  Columbus,  O.,  Jan.  18,  1860; 
d.  Kensington,  London,  Nov.  4,  1901.  Pupil 
of  Mme.  Rudersdorff;  made  a  succ.  debut  in 
Boston  in  1876;  in  1878  she  went  for  further 
study  to  Mme.  Viardot-Garcia  in  Paris;  her 
Engl,  debut  occurred  at  the  Philh.  concert 
of  Apr.  30,  1879,  when  she  sang,  besides  her 
solo  number,  a  duet  with  George  Henschel. 
She  then  studied  with  him,  and  on  March  9, 
1881,  was  married  to  him.  Until  her  untimely 
death  the  two  artists  were  constantly  asso- 
ciated in  recital  and  concert.  Her  beautiful, 
well  trained  voice  and  deep  musical  feeling 
won  her  many  admirers. 

Hen'sel,  Fanny  Cacilia,  born  Hamburg, 
Nov.  14,  1805;  d.  Berlin,  May  14,  1847. 
Eldest  sister  of  Mendelssohn,  she  married 
the  Prussian  court  painter  H.  in  1829.  A 
brilliant  pianist  and  composer.  Brother  and 
sister  were  devotedly  attached,  and  the 
shock  of  her  sudden  death  was  so  over- 
whelming that  M.'s  health  declined,  and  he 


died  six  months  after. — Comps. :  Gartenlieder; 
Lieder  ohne  Worte;  part-songs,  songs;  pf.-trio. 
Hen'sel,  Heinrich,  dramatic  tenor;  born 
Neustadt,  Oct.  29,  1878;  d.  Hamburg,  Feb. 
23,  1935.     Pupil  of  G.  Walter  in  Vienna  and 

F.  Emerich  in  Milan;  made  his  debut  at 
Freiburg  in  1897;  from  1900-6,  member  of 
the  Frankfort  Opera;  1906-10  at  Wiesbaden, 
where  S.  Wagner  heard  him  and  engaged  him 
to  create  the  chief  tenor  role  in  his  Banadie- 
trich  (Karlsruhe,  1910),  and  to  sing  Parsifal 
at  the  Bayreuth  Festival  of  the  same  year;  he 
also  sang  Loge  there.  His  great  success  there 
led  to  engagements  at  Cov.  Garden  (1911)  and 
the  M.  O.  H.  (first  appearance  as  Lohengrin, 
Dec.  22,  1911);  at  the  end  of  the  season 
several  critics  declared  him  the  finest  Wag- 
nerian tenor  heard  at  the  M.  O.  H.  since  the 
days  of  de  Reszke,  and  compared  his  Siegfried 
to  that  of  Alvary;  engaged  at  Hamburg, 
1911-22.  He  sang  the  first  Parsifal  in  French 
at  Brussels;  was  also  heard  at  the  Chicago 
Opera.  His  repertoire  included,  besides  the 
Wagnerian  roles,  the  standard  German  and 
many  Italian  operas. 

Hen'sel,    Octavia    (pseudonym    of    Mrs. 

G.  A.  Fonda),  writer  on  music;  b.  1837;  d. 
May  12,  1897,  n.  Louisville,  Ky.  Wrote  Life 
and  Letters  of  Louis  Moreau  Gottschalk 
(Boston,  1870);  The  Story  of  Rheingold;  etc. 

Hen'sel,  Walther  (real  name  Julius 
Janiczek),  b.  Morovska  Tfebova,  Bohemia, 
Sept.  8,  1887  (of  German  nationality);  studied 
in  Vienna,  in  Freiburg  (Switzerland)  with 
Peter  Wagner,  and  in  Prague;  teacher  for  6 
years  in  Prague;  1925-29,  mus.  teacher  at  the 
State  Cons,  in  Dortmund;  then  dir.  of  his  own 
school  in  Stuttgart.  He  has  aimed  energetic- 
ally at  raising  the  standard  of  choral  music 
for  the  young  from  the  salon-type  towards 
that  of  folk  and  better  class  religious  music. 
Has  edited  about  30  collections  of  folk-songs 
(Der  singende  Quell;  Geistliche  Liederquell; 
etc.);  ed.  of  the  periodicals  'Finkensteiner 
Blatter',  'Lied  und  Volk',  etc.;  author  of  Lied 
und  Volk,  eine  Streitschrift  wider  das  falsche 
deutsche  Lied  (1921);  Uber  die  gesamte  Musik- 
pflege  in  Schule  und  Haus;  Von  der  Wiederer- 
weckung  alten  musikalischen  Volksgutes,  in 
Moser's  'Grundfragen  der  Schulmusik'  (1931) ; 
and  other  articles  in  the  'Singgemeinde'. 
Composer  of  a  Christmas  cantata,  Susaninne, 
and  songs. 

Hen'selt,  Adolf  von,  distinguished  pian- 
ist and  comp.;  b.  Schwabach,  Bavaria,  May 
12,  1814;  d.  Warmbrunn,  Silesia,  Oct.  10, 
1889.  First  st.  pf.  and  harm,  with  Geheim- 
rathin  von  Fladt  at  Munich.  In  1831,  an 
allowance  from  King  Ludwig  I  enabled  him 
to  continue  pf.-study  with  Hummel  at 
Weimar,  whence  he  went  to  Vienna,  for 
a  two-years'  course  in  theory  under  Sechter. 
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Assiduous  study  and  practice  injured  his 
health,  and  in  1836  he  was  ordered  to  Carls- 
bad. In  1837  he  made  a  short  tour  through 
Germany,  and  aroused  the  greatest  enthu- 
siasm. He  married  at  Breslau  the  same  year, 
and  went  to  St.  Petersburg  in  1838.  He 
was  appointed  chamber-pianist  to  the  Em- 
press, and  music-teacher  to  .  the  princes. 
Later  he  was  app.  inspector  of  mus.  instruc- 
tion of  the  Imperial  educational  institutions 
for  girls,  and  received  the  Order  of  Vladimir. 
His  playing  was  of  the  most  poetically  in- 
spired character,  and  highly  individualized, 
his  technical  specialty  being  the  legato 
execution  of  widely-extended  chords  and 
arpeggios,  for  the  practice  of  which  he  com- 
posed extremely  difficult  extension-studies. 
His  principal  works  are:  A  pf. -concerto  in  F 
minor;  Etudes,  op.  2  and  13;  Poeme  d' Amour 
op.  3;  Friihlingslied,  op.  15;  Impromptu,  op. 
17;  Ballade,  op.  31;  Paraphrases  de  Concert 
(39  works  with  opus-no.,  and  15  without) ; 
a  pf.-trio;  a  2d  pf.-part  to  a  selection  from  J. 
B.  Cramer's  Etudes;  etc.  He  edited  an  ex- 
cellent edition  of  Weber's  pf.-works  (with 
variants). — A  very  sympathetic  character- 
sketch  is  that  by  W.  von  Lenz  in  Die  grossen 
Pf.-Virtuosen  unserer  Zeit  (Berlin,  1872; 
Engl.  ed.  N.  Y.,  1899).  Cf.  also  La  Mara, 
A.  H.,  in  Musikalische  Studienkopfe  (vol.  Ill, 
1909;  repr.  separately  1911). 

Hent'schel,  Theodor,  b.  Schirgiswalde, 
March  28,  1830;  d.  Hamburg,  Dec.  19,  1892. 
Chorister  in  Dresden;  studied  with  Reissiger 
and  Ciccarelli,  then  in  Prague  Cons.  Concert- 
pianist  at  Leipzig,  and  became  theater 
Kapellm.  there;  1860-90,  at  Bremen;  after 
1890,  at  Hamburg.- — Composed  operas,  over- 
tures, pf.-music,  songs,  etc. 

Her'bart,  Johann  Friedrich,  eminent 
philosopher;  b.  Oldenburg,  May  4,  1776;  d. 
Gottingen,  Aug.  14,  1841.  Studied  at  Jena 
under  Fichte;  became  preceptor  at  Bern.  In 
1805,  app.  prof,  of  philosophy  at  Gottingen; 
1809-35,  at  Konigsberg;  1835  (to  his  death) 
again  at  Gottingen.  The  determination  of 
the  proportions  of  intervals  is  treated  of  in  his 
Psychologische  Bemerkungen  zur  Tonlehre 
(1811),  and  the  esthetics  of  music  in  chap. 
IX  of  his  Encyclopcedia  of  Philosophy.  While 
of  interest  to  advanced  musicians,  they  con- 
tribute but  little  to  the  knowledge  of  the 
natural  laws  of  creative  music.  H.  was  a 
good  pianist,  and  of  his  comps.  a  pf.-sonata 
was  published.— Cf.  G.  Bagier,  H.  und  die 
Musik  (Langensalza,  1911). 

Her'beck,  Johann  (Franz)  von,  b.  Vienna, 
Dec.  25,  1831;  d.  there,  Oct.  28,  1877.  Son  of 
a  poor  tailor,  he  became  soprano  chorister  at 
the  Heiligenkreuz  monastery.  Studied  harm, 
with  Rotter  a  few  months,  but  virtually  edu- 
cated himself.     A  man  of  high  ambition,  he 


became  choir-director  of  the  Piaristenkirche, 
Vienna,  1853;  chorusmaster  to  the  Vienna 
Mannergesangverein,  1856;  prof,  at  the  Cons, 
and  chorusmaster  of  the  Singverein,  1858; 
conductor  to  the  'Gesellschaft  der  Musik- 
freunde,'  1859;  chief  court  Kapellm.,  1886; 
director  of  the  Imperial  opera,  1871,  but  re- 
signed this  position  on  account  of  intrigues 
and  various  annoyances,  and  resumed  con- 
ductorship  of  the  'Gesellschaft'  two  years 
before  his  death.  As  a  conductor  he  was  held 
in  high  esteem,  and  left  an  indelible  impress 
of  his  individuality  on  music  in  Vienna.  — ■ 
Works:  Part-songs,  some  for  men's  voices  with 
horn-quartet,  and  some  with  orch.;  also  sev- 
eral sets  for  mixed  chorus;  graduals,  a  mass 
for  men's  voices,  and  a  grand  mass;  sympho- 
nies, Symphonic  Variations,  Tanzmomente  for 
orch.,  and  a  string-quartet. — Biographical: 
Johann  Herbeck,  ein  Lebensbild,  by  his  son, 
Ludwig  H.  (1885),  contains  portrait,  and  cat- 
alogue of  his  works.  See  also  the  sketch  in 
E.  Hanslick's  Suite  (Vienna,  1885). 

Herbert,  Victor,  b.  Dublin,  Ireland,  Feb. 
1,  1859;  d.  New  York,  May  26,  1924.  Grand- 
son of  Samuel  Lover,  the  famous  Irish  novel- 
ist. At  seven  he  was  sent  to  Germany  to  begin 
his  musical  education;  1876-8,  private  pupil 
(vcl.)  of  B.  Cossmann  at  Baden-Baden;  he 
then  toured  Germany,  France  and  Italy  as 
soloist;  1882,  first  'cellist  of  the  Strauss  orch. 
in  Vienna;  in  1883-6  he  was  a  member  of  the 
court  orch.  in  Stuttgart,  and  studied  comp. 
with  M.  Seifritz.  Here  he  also  began  his 
career  as  composer  with  some  songs  and  a 
suite  for  'cello  and  orch.  in  F  (op.  3),  followed 
soon  by  the  first  concerto  for  'cello  and  orch. 
in  D.  After  his  marriage  in  1886  to  Therese 
Foerster  (d.  N.  Y.,  Feb.  24,  1927),  prima 
donna  at  the  Court  Opera  in  Vienna,  he  ac- 
cepted the  position  of  first  'cellist  at  the  newly 
established  German  opera  at  the  M.  O.  H.  in 
New  York,  appearing  also  frequently  as  soloist 
(his  own  concerto  with  the  Philh.  Soc,  etc.); 
was  also  first  'cellist  in  Th.  Thomas'  orch.,  and 
first  'cellist  and  asst.-conductor  of  the  Seidl 
orch.;  from  1889-91  he  was  assoc.-conductor 
of  the  Worcester  Festival,  for  which  he  wrote 
an  oratorio,  The  Captive  (1891).  In  1893  he 
succeeded  P.  S.  Gilmore  as  Bandmaster  of 
the  famous  22d  Reg.  band.  In  the  same  year 
Wm.  MacDonald,  the  manager  of  the  Boston- 
ians,  persuaded  H.  to  try  his  hand  at  light 
opera,  offering  him  the  libretto  of  Prince 
Ananias.  The  emphatic  success  which  the 
work  scored  (N.  Y.,  Nov.  20,  1894)  decided 
H.'s  further  career  as  a  composer.  From 
1898-1904  he  was  conductor  of  the  Pitts- 
burgh Symphony  Orch.;  in  1905,  and  again  in 
1906,  he  was  invited  by  the  N.  Y.  Philh.  Soc. 
as  one  of  a  number  of  'star'  conductors  (Co- 
lonne,  Wood,  Safonov,  Weingartner,  etc.) ;  in 
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1900  he  came  specially  from  Pittsburgh  to 
direct  at  Madison  Square  Garden,  N.  Y., 
an  orch.  of  420  performers  for  the  benefit 
of  the  sufferers  in  the  Galveston  flood;  in 
1906  he  directed  a  similar  monster  concert 
at  the  Hippodrome  for  the  sufferers  in  the 
San  Francisco  earthquake.  He  was  one  of 
the  founders  of  the  Amer.  Soc.  of  Composers, 
Authors,  and  Publishers.  H.'s  fame  as  a 
composer  rests  upon  his  light  operas,  which 
owe  their  success  to  spontaneity  of  melodic 
invention,  piquancy  of  rhythm  and  variety 
of  style.  From  the  simplicity  of  the  earlier 
works  there  is  a  gradual  evolution  toward 
greater  complexity  in  style  and  technic,  so 
that  some  numbers  in  later  works  sound 
almost  like  excerpts  from  grand  opera.  Yet 
his  two  attempts  in  the  grand  style,  Natoma 
(Philadelphia,  Feb.  21,  1911)  and  Madeleine 
(M.  O.  H.,  Jan.  24,  1914),  did  not  meet  with 
lasting  success  because  of  the  composer's 
evident  inability  to  sustain  his  inspiration  in  a 
style  foreign  to  his  native  talent. — Works: 
The  operettas  Prince  Ananias  (N.  Y.,  1894), 
The  Wizard  of  the  Nile  (Chicago,  1895),  The 
Gold  Bug  (N.  Y.,  1896),  The  Serenade  (Cleve- 
land, 1897),  The  Idol's  Eye  (Troy,  1897), 
The  Fortune  Teller  (Buffalo,  1898),  Cyrano 
de  Bergerac  (Montreal,  1899),  The  Singing 
Girl  (ib.,  1899),  The  Ameer  (Scranton, 
1899),  The  Viceroy  (San  Francisco,  1900), 
Babes  in  Toyland  (Chicago,  1903),  Ba- 
bette  (Washington,  1903),  It  Happened  in 
Nordland  (Harrisburg,  1904),  Miss  Dolly 
Dollars  (Rochester,  1905),  Wonderland,  or 
Alice  and  the  Eight  Princesses  (Buffalo,  1905), 
Mile.  Modiste  (Trenton,  1905),  The  Red  Mill 
(N.  Y.,  1906),  Dream  City  (ib.,  1906),  The 
Magic  Knight  (ib.,  1906),  The  Tattooed  Man 
(Baltimore,  1907),  The  Rose  of  Algeria  (Atlan- 
tic City,  1908),  Little  Nemo  (Philadelphia, 
1908),  The  Prima  Donna  (Chicago,  1908), 
Old  Dutch  (Wilkes-Barre,  1909),  Naughty  Ma- 
rietta (Syracuse,  1910),  When  Sweet  Sixteen 
(Springfield,  Mass.,  1910),  Mile.  Rosita  (Bos- 
ton, 1911),  The  Enchantress  (1911),  The  Lady 
of  the  Slippers  (1912),  The  Madcap  Duchess 
(Rochester,  1913),  Sweethearts  (Baltimore, 
1913),  The  Debutante  (Atlantic  City,  1914), 
The  Only  Girl  (N.  Y.,  1914),  Princess  Pat  (ib., 
1915),  Eileen  (ib.,  Mar.  19,  1917),  Her  Regi- 
ment (Springfield,  Mass.,  Oct.  20,  1917),  The 
Velvet  Lady  (1919),  My  Golden  Girl  (1919), 
The  Girl  in  the  Spotlight  (1920),  Oui,  Madame 
(1920),  Orange  Blossoms  (1922),  Dream  Girl 
(1924).  In  1916  he  made  a  new  and  success- 
ful departure  with  elaborate  music  to  the 
photo-play  The  Fall  of  a  Nation.  He  also 
composed  incid.  music  to  the  following  stage 
productions:  Cinderella  Man  (1915),  The 
Century  Girl  (1916),  Ziegfeld  Follies  (1917, 
1920-23),  The  Willow  Plate  (marionette  play 
by   Tony    Sarg,    1924.)     Besides    the    above 


works  he  wrote  for  orch.  a  symphonic  poem, 
Hero  and  Leander;  Serenade,  op.  12;  a  second 
concerto  for  vcl.,  op.  30;  Suite  romantique, 
op.  31;  the  suites  Woodland  Fancies  and 
Columbus;  Irish  Rhapsody;  Pan- Americana 
and  a  Suite  of  Serenades  (comp.  for  Paul 
Whiteman's  orch.;  perf.  1924);  Golden  Days; 
Dramatic  Overture;  orchl.  arrs.;  men's  chors. ; 
songs;  many  pes.  for  pf.,  vln.  and  pf.,  and  vcl. 
and  pf.  With  the  invention  of  the  sound- 
film,  some  of  H.'s  operettas  have  achieved 
great  popularity  in  a  new  medium. — Cf.  J. 
Kaye,  V.H.  (N.  Y.,  1931). 

Herblay,  V.  H.     See  Hirschmann. 

Herbst,  Johannes,  Moravian  minister 
and  composer;  b.  Kempten,  Germany,  July 
23,  1735;  d.  Salem,  N.  C,  Jan.  15,  1812.  He 
was  over  50  when  he  came  to  America;  minis- 
ter at  Lancaster  (1787-91),  then  at  Lititz 
(until  1811),  and  finally  bishop  of  the  church 
in  its  Southern  Province.  H.  was  the  most 
prolific  among  the  Moravian  composers  in 
America.  Evidently  well  trained  and  rather 
capable,  he  wrote  more  than  100  anthems  for 
chor.,  strs.  and  organ,  approximately  half 
of  them  in  America.  His  colls,  of  choral 
works,  especially  by  Moravian  composers, 
are  preserved  partly  at  Bethlehem,  partly  at 
Winston-Salem.  His  comps.  are  listed  in 
A.  G.  Rau's  and  H.  T.  David's  'A  Catalogue 
of  Mus.  by  Amer.  Moravians'  (Bethlehem, 
1938).  2  of  his  works,  a  solo  for  sop.,  strs. 
and  organ,  and  an  anthem  for  chor.,  strs.  and 
organ,  are  included  in  vols.  1  and  10  of  the 
series  'Mus.  of  the  Moravians  in  America', 
publ;  by  the  N.  Y.  Public  Lib— Cf.  H.  T. 
David,  Background  for  Bethlehem:  Moravian 
Mus.  in  Pa.,  in  'Magazine  of  Art'  (Apr.,  1939). 

He'ring,  Karl  (Friedrich  August),  violin- 
ist; b.  Berlin,  Sept.  2,  1819;  d.  Burg,  near 
Magdeburg,  Feb.  2,  1889.  Studied  with  H. 
Ries  and  Rungenhagen  (Berlin),  Lipinski 
(Dresden),  and  Tomaschek  (Prague).  Made 
concert-tours,  became  violinist  in  the  Berlin 
royal  chapel,  founded  the  'Sonatenverein'  in 
1848,  and  a  music-school  in  1851.  Appointed 
royal  music-director. — Comps.:  Symphonies, 
overtures,  masses,  chamber-music,  songs. — 
Author  of  educational  works:  Methqdischer 
Leitfaden  fur  Violinlehrer  (1857),  Uber  R. 
Kreutzers  Etiiden  (1858),  and  an  elementary 
Violin-Method. 

Heritte-Viardot,Louise-Pauline-Marie, 
b.  Paris,  Dec.  14,  1841;  d.  Heidelberg, 
Jan.  17,  1918.  Daughter  of  Louis  Viardot 
and  Pauline  Garcia.  Vocal  teacher  at  St. 
Petersburg  Cons.;  later  at  Dr.  Hoch's  Cons., 
Frankfort;  then  lived  in  Berlin,  and  later  in 
Heidelberg,  as  a  voice-teacher.  She  married 
Consul-General  Heritte.  —  Comps.:  Opera 
Lindora  (Weimar,  1879);  cantata  Das  Bac- 
chusfest   (Stockholm,    1880);   other  cantatas; 
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Le  Feu  du  del,  for  soli,  chor.  and  orch.;  2  pf.- 
quartets;  vocal  exercises;  etc. — Book:  Une 
Famille  de  grands  musidens  (ed.  by  Louis 
Heritte  de  la  Tour;  Paris,  1922). 

Her'man,  Reinhold  (Ludwig),  pianist 
and  dramatic  composer;  b.  Prenzlau, 
Brandenburg,  Sept.  21,  1849;  d.  New  York 
(?),  1919.  Pupil  at  Stern  Cons.,  Berlin,  of 
Ehrlich  (pf.),  Kiel  (comp.)  and  Stern  (sing- 
ing). From  1871-8,  singing-teacher  and 
conductor  in  New  York;  1878-81,  director  of 
Stern  Cons.,  Berlin;  then  returned  to  N.  Y.; 
1884,  conductor  of  'Liederkranz';  1887,  prof, 
of  sacred  history  at  the  Theol.  Seminary; 
1898,  conductor  of  Handel  and  Haydn  Soc, 
Boston;  from  1900-17  he  lived  in  Rapallo, 
Italy;  then  again  in  New  York.  He  toured 
Europe  and  America  with  Lilli  Lehmann  in 
song-  and  lecture-recitals  (on  Wagner). — 
Author  of  An  Open  Door  for  Singers  (N.  Y., 
1912). 

Her'mann,  Hans,  song-composer;  b.  Leip- 
zig, Aug.  17,  1870;  d.  Berlin,  May  18,  1931. 
From  his  18th  year  he  filled  temporary  en- 
gagements as  a  double-bass  player  or  tuba- 
player  in  orchestras  at  Cassel,  Geneva,  St. 
Petersburg,  Vienna  and  London,  studying 
when  his  means  permitted  with  W.  Rust  at 
Leipzig  Cons.,  and  Kretschmer  at  Dresden; 
later  (on  Brahms'  recommendation)  with  von 
Herzogenberg  at  Berlin.  From  1901-7  he 
taught  at  the  Klindworth-Scharwenka  Cons, 
in  Berlin;  then  devoted  his  whole  time  to 
composition.  He  publ.  over  100  songs  (the 
most  well  known  are  Vie  drei  Wanderer, 
Salomo  and  Alte  Landsknechte),  and  was 
equally  at  home  in  the  simple  folk-song,  the 
powerful,  dramatic  ballade,  and  the  playful 
or  passionate  love-song.  Also  publ.  a  suite 
in  sonata-form  for  vln.  and  pf.;  psalms  for 
alto  with  organ;  2  string-quartets  (G  m.,  C); 
a  symphony  in  D  m.,  Lebensepisoden;  etc. 
In  MS.  he  had  2  Singspiele,  Das  Urteil  des 
Midas  and  Devrate  Pimpernell;  pieces  for 
clarinet  and  pf.,  vcl.  and  pf.,  etc. 

Her'mann,  Matthias.  See  Werrekoren. 

Her'mann,  Robert,  b.  Bern,  Switzerland, 
April  29,  1869;  d.  Ambach,  Bavaria,  Oct.  22, 
1912.  Gifted  composer.  Destined  for 
a  medical  career,  he  studied  at  Geneva 
Univ.  1887-90,  but  finally  obtained  his  fa- 
ther's permission  to  become  a  musician,  and 
entered  Frankfort  Cons,  in  1891.  Until  then 
he  had  been  wholly  self-taught  (zither,  pf., 
comp.),  and  had  already  developed  an  obsti- 
nate originality  (noticed  and  encouraged  by 
Grieg).  He  applied  himself  (on  Grieg's  ad- 
vice) to  the  study  of  masterworks;  studied 
with  Humperdinck  one  year  (1893-4),  and 
then  went  to  Leipzig  (where  some  of  his 
scores  were  publ.),  and  thence  to  Berlin, 
where,  on  Nov.  7,  1895,  his  Symphony  in  C 


and  a  Concert-overture  in  D  m.  were  brought 
out  by  the  Philh.  Orch.  He  never  held  any 
positions,  but  lived  (from  1895)  in  Plagwitz, 
near  Leipzig. — Cf.  W.  Niemann,  R.  H.,  in  vol. 
Ill  of  'Monographien  moderner  Musiker' 
(Leipzig,  1909). 

Herman'nus  (surnamed  Contrac'tus  on 

account  of  his  paralyzed  limbs),  b.  Sulgau, 
Swabia,  July  18,  1013;  d.  Alleshausen,  n. 
Biberach,  Sept.  24,  1054.  Son  of  Hermann, 
Graf  von  Vehringen.  Distinguished  pupil  of 
St.  Gall  Abbey;  was  a  monk  in  Reichenau 
monastery.  His  best  known  work  (contain- 
ing valuable  historical  notices  on  music)  is  a 
chronology  from  the  foundation  of  Rome  to 
1054.  It  has  been  republ.  several  times,  and  is 
to  be  found  in  Peres'  (Pertz's)  Monumenta 
(vol.  V).  Two  small  treatises,  supposed  to  have 
been  lost,  were  found  in  the  Imperial  Library, 
Vienna,  by  Gerbert,  and  publ.  in  his  'Scrip- 
tores'  (II).  The  1st,  'Musica,'  is  an  exposition 
of  the  modes,  and  criticizes  the  Daseian  nota- 
tion used  in  the  lOth-cent.  tract,  Musica 
enchiriadis.  The  2d,  Versus  Hermanni  ad 
discernendum  cantum,  contains  the  key  to  an 
original  notation  by  Greek  and  Latin  letters. 
In  the  indication  of  a  change  in  pitch,  it  had 
an  advantage  over  neume-notation.  H.'s 
notation  is  written  above  the  neume-notation 
in  some  MSS.  of  the  11th  and  12th  centuries 
in  the  Munich  Lib.  A  transcription  (into 
modern  notation)  of  his  Versus  ad  discernen- 
dum cantum  is  to  be  found  in  A.  Schering's 
Geschichte  der  Musik  in  Beispielen  (No.  7). 
— Cf.  W.  Brambach,  Hermanni  contracti 
musica  (1884);  J.  Wolf,  Handbuch  der  Nota- 
tionskunde  (vol.  I,  pp.  126  and  143);  P. 
Wagner,  Einfuhrung  in  die  gregorianischen 
Melodien  (vol.  Ill,  pp.  316  and  496);  Leonard 
Ellin  wood,  H.  C.'s  Musica  (Eastman  School, 
1936),  which  gives  the  Latin  text,  ed.  after 
both  the  Vienna  MS.  and  an  llth-cent.  MS. 
now  at  the  Eastman  School,  Rochester,  N.  Y., 
an  English  transl.,  and  commentary. 

Her'niesdorff,  Michael,  b.  Trier  (Treves), 
March  4,  1833;  d.  there,  Jan.  17, 1885.  Entered 
the  priesthood,  and  was  app.  org.  of  Trier 
cath.  Founded  the  Choral  Society,  chiefly  for 
the  exposition  of  Gregorian  Church-Song,  on 
which  he  was  an  authority  by  virtue  of  his 
study  of  original  sources.  He  edited  the 
'Graduate  ad  usum  Romanum  cantus  S.  Gre- 
gorii,'  publ.  (Leipzig,  1876-82,  10  nos.)  in  the 
monthly  supplements  of  the  'Cacilia'  journal 
(H.  and  Bockeler,  Aix),  but  died  before  its 
completion.  Revised  the  2d  ed.  of  Luck's 
coll.  of  sacred  comps.  (4  vols.);  publ.  Ger- 
man transl.  of  the  Micrologus  and  Epistola  of 
Guido  d'Arezzo;  a  Kyriale,  and  Harmonica 
cantus  choralis  a  4;  a  graduate,  anthems,  and 
Praefatio  (prayers  used  in  the  Trier  diocese) ; 
and  3  masses  of  his  own  composition. 
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Hernan'dez  [ar-],  Pablo,  composer;  b. 
Saragossa,  Jan.  25,  1834;  d.  Madrid,  Dec.  15, 
1910.  Chorister  at  Nuestra  Senora  del  Pilar, 
and  pupil  of  Valentin  Meton  (org.,  pf.  and 
harm.)  and  Rabanals  (vln.).  In  1856,  entered 
the  Madrid  Cons,  under  Eslava;  became  org. 
of  the  Royal  Basilica  of  Nuestra  Senora 
d'Atocha,  and  was  app.  (1863)'  auxiliary  prof, 
at  the  Cons. —  Works:  Zarzuelas;  a  Mass, 
Miserere  and  Ave,  Te  Deum,  Lamentations, 
motets;  symphony,  overture,  6  organ-fugues 
and  a  Method  for  Organ. 

Hernan'do  [ar-],  Rafael  Jose  Maria,  b. 

Madrid,  May  31,  1822;  d.  there,  July  10, 
1888.  1837-43,  pupil  of  R.  Carnicer  at 
Madrid  Cons.  In  1843,  went  to  Paris,  where 
he  studied  with  Auber,  comp.  a  Stabat  Mater 
and  other  works  which  were  perf.  by  the 
'Societe  de  Ste.  Cecile,'  but  was  unsuccessful 
in  his  endeavors  to  prod,  a  4-act  Italian  opera 
at  the  Th.  des  Italiens.  After  his  return  to 
Madrid,  from  1848-53,  he  successfully  prod, 
the  'zarzuelas'  Las  sacerdotesas  del  sol,  Palo  de 
ciego,  Colegiales  y  soldados,  El  duende,  Bertoldo 
y  Compania,  Cosas  de  Juan,  El  Tambor,  etc.; 
also  collaborated  with  Barbieri,  Oudrid  and 
Gaztambide  in  Escenas  de  Chamberi  and  Don 
Simplicio  Bobadilla.  An  enterprise  was 
formed  for  the  exploitation  of  comic  operettas, 
the  Teatro  de  Variedades  taken,  and  H.  was 
app.  dir.  and  comp.  In  1852  he  was  app. 
Seer,  of  Madrid  Cons.,  later  prof,  of  harmony; 
also  founded  a  Mutual  Aid  Mus.  Soc.  of 
which  he  was  elected  Secretary. 

Herold  [a-rohld'],  Louis-Joseph-Ferdi- 
nand, dramatic  composer  and  pianist;  b. 
Paris,  Jan.  28,  1791;  d.  at  Themes,  n.  Paris, 
Jan.  19, 1833.  His  father,  Francois- Joseph  H. 

[pupil  of  Ph.  E.  Bach],  a  pianoforte-teacher 
and  composer  of  merit,  did  not  desire  his  son 
to  become  a  musician,  and  sent  him  to  the 
Hix  school,  where  his  aptitude  for  music  was 
noticed  by  Fetis,  then  assistant-teacher  there. 
But  after  his  father's  death  (1802),  H.  could 
follow  his  natural  bent;  in  1806  he  entered 
the  Cons.,  studying  the  piano  under  Louis 
Adam,  and  winning  first  prize  for  piano-play- 
ing in  1810.  He  studied  harmony  under  Catel, 
and  (from  1811)  composition  under  Mehul;  in 
1812  his  cantata  Mile,  de  la  V oilier e  gained  the 
Prix  de  Rome  (the  MS.  score  is  in  the  Con- 
servatory Library  with  works  composed  dur- 
ing his  three  years'  study  in  Rome).  From 
Rome  he  went  to  Naples,  where  he  became 
pianist  to  Queen  Caroline;  here  he  produced 
his  first  opera,  La  gioventu  di  Enrico  Quinto 
(1815),  which  was  well  received.  From  Naples 
he  went  to  Vienna,  and  after  a  few  months' 
stay  returned  to  Paris  in  1815,  where  he 
finished  the  score  of  Boieldieu's  Charles  de 
France,  an  'opera  d'occasion,'  produced  at  the 
Opera-Comique,  1816.   Its  flattering  reception 


led  to  the  production  of  Les  Rosieres  (1817), 
which,  as  well  as  La  Clochette,  which  followed 
in  the  same  year,  was  very  successful.  Unable 
for  a  time  to  obtain  good  original  libretti,  he 
now  wrote  piano-fantasias  and  minor  pieces 
and  produced  a  few  operas  (Le  premier  Venn, 
l81S;Les  Troqueurs,  1819 ;L 'Amour  platonique, 
1819  [only  rehearsed];  and  VAuteur  mort  et 
vivant,  1820),  the  ill-success  of  which  caused 
him  to  distrust  his  natural  talent,  and  to  imi- 
tate, in  several  succeeding  stage-works,  the 
style  then  in  vogue — that  of  Rossini.  With  the 
3-act  comedy-opera  Marie  (1826)  H.  returned 
however,  to  his  true  element,  and  won  instant 
and  brilliant  success.  Meantime  (1824)  he  had 
obtained  the  post  of  pianist  at  the  Italian 
Opera,  but  soon  relinquished  it  for  that  of 
chorusmaster  (1824-6);  during  this  period  he 
brought  out  Les  Muletiers,  Lasihenie,  Ven- 
dome  en  Espagne,  Le  Roi  Rene  and  Le  Lapin 
blanc.  In  1827  he  was  appointed  'chef  du 
chant'  at  the  Grand  Opera,  for  which  he  wrote 
several  poetic  and  graceful  ballets  (Astolphe  et 
Jaconde,  La  Somnambule,  'Lydie,  La  Belle  au 
Bois  dormant  and  La  Fille  mal  gardee);  La 
Somnambule  furnished  Bellini  with  the  subject 
of  his  popular  opera.  In  1828  H.  was  received 
into  the  Legion  of  Honor.  In  1829  appeared 
L 'Illusion,  a  one-act  opera,  full  of  charming 
numbers.  Emmeline  (1830)  was  a  failure,  but 
the  brilliant  success  of  Zampa  (1831)  placed 
H.  in  the  first  rank  of  French  composers.  He 
wrote  L'Auberge  d'Aurey  (1830)  jointly  with 
Carafa;  La  Marquise  de  Brinvilliers  (1831)  in 
collaboration  with  Auber,  Batton,  Berton, 
Blangini,  Boieldieu,  Carafa,  Cherubini  and 
Paer;  and  also  produced  La  Medicine  sans 
medecin  (1832),  a  one-act  opera.  His  last 
work,  Le  Pre  aux  clercs  (1832),  has  had  re- 
markable vogue  in  France.  Shortly  after  the 
production  of  Zampa  his  health  had  begun  to 
decline,  and  he  died  of  consumption  in  his 
forty-second  year.  His  unfinished  opera 
Ludovic  was  successfully  completed  by  Halevy . 
— Herold's  piano-music,  comprising  55  opus- 
numbers,  consists  of  sonatas,  caprices, 
rondos,  divertissements,  fantasies,  variations 
and  potpourris. — Busts  of  H.  by  Danton  and 
Demesnay  are  in  the  foyer  of  the  New  Opera 
house;  one  by  Charles  Gauthier  is  in  the  library 
of  the  Conservatoire. — Cf:  A.  Jouvin,  Herold, 
sa  vie  et  ses  ceuvres  (Paris,  1868);  A.  Pougin, 
H.  (Paris,  1906). 

Herr'mann  Bernard,  composer  and  con- 
ductor; b.  New  York,  Jan.  29,  1911;  pupil  of 
A.  Stoessel,  Ph.  James  and  B.  Wagenaar  at 
the  Juilliard  Grad.  School;  has  been  asso- 
ciated with  CBS  as  cond.  of  various  radio 
programs  (Columbia  Workshop,  Amer.  School 
of  the  Air,  Exploring  Music,  etc.).  He  is 
greatly  interested  in  music  written  especially 
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for  radio  and  has  composed  extensively  for 
that  medium. — Works  (perf.  mainly  over  the 
air):  Moby  Dick,  dram,  cantata  for  speakers, 
soloists,  men's  chor.  and  large  orch.  (1938; 
N.  Y.  Philh.,  Apr.  11,  1940);  Johnny  Apple- 
seed,  folk-cantata  (in  prep.,  1940).- — For  orch.: 
Vars.  on  Deep  River  and  Water  Boy  (1933); 
tone-poem,  The  City  of  Brass  (1934);  Sin- 
fonietta  for  str.-orch.  (1935);  Currier  and  Ives 
suite,  The  Skating  Rink  (1935);  Nocturne  and 
Scherzo  (1936);  Fiddle-Concerto  (in  prep., 
1940);  Symphony  (do.);  music  for  the  theater; 
etc. — Chamber-music:  Aria  for  fl.  and  harp 
(1932);  str.-quartet  (1932);  Prelude  to  Ana- 
thema, for  15  instrs.  (1933);  Aubade,  for  14 
instrs.  (1933);  etc. 

Herr'mann,  Eduard,  b.  Oberrotweil, 
Germany,  Dec.  18,  1850;  d.  Miami,  Florida, 
April  24,  1937.  Pupil  of  Keller  (vln.)  and 
Faiszt  (comp.)  at  the  Stuttgart  Cons. 
1861-8;  then  of  Joachim  (vln.)  and  Kiel 
(comp.)  in  Berlin,  1869-70;  in  1871  he  be- 
came a  member  of  the  Schwerin  court-orch.; 
1875,  concert-master  at  the  Hamburg  opera; 
1877,  concert-tour  of  Germany,  Holland  and 
Switzerland;  1878,  concert-master  of  the  Im- 
perial Orch.  in  St.  Petersburg.  In  1881  he 
settled  in  New  York  as  a  teacher,  and  with 
Schenck,  Lilienthal  and  Hauser  formed  a 
quartet  which  enjoyed  an  excellent  reputa- 
tion; one  of  their  features  was  the  annual 
performance  of  all  of  Beethoven's  quartets. 
He  was  also  concert-master  of  the  old  Chicago 
Symph.  Orch.;  retired  in  1929.  His  more 
important  compositions  are  a  violin-concerto 
in  C  m.,  op.  25;  a  string-quintet  in  G,  op.  31; 
a  string-quartet  in  F,  op.  32;  a  sextet  for 
oboe,  clarinet  and  strings  in  D  m.,  op.  33. 

Herr'mann,  Hugo,  prolific  German  com- 
poser; b.  Ravensburg,  Apr.  19,  1896;  studied 
at  the  Stuttgart  Cons,  and  with  Schreker  and 
Gmeindl  in  Berlin;  1919-23,  organist  in 
Ludwigsburg;  .  1923-25,  in  Detroit,  Mich.; 
has  lived  since  in  Reutlingen,  Germany,  as 
organist  and  choral  dir.;  1930-31,  also  in 
Wiesbaden.  Composer  of  modern  tendencies; 
his  works  have  been  frequently  performed  at 
the  German  Tonkiinstlerfeste. — Works:  The 
1-act  opera  Gazellenhqrn;  the  school  operas 
Der  Rekord  and  Der  Uberfall;  the  2-act  opera 
Vasantasena;  orchl.  works:  Vor  spiel  zuleiner 
hohen  Feier  (Swabian  Music  Fest.  at  Stutt- 
gart, 1925);  Symph.  in  C;  Tanzliturgie,'  2 
concert  pieces;  vln. -concerto;  Concerto  for 
cembalo  and  chamber-orch. ;  the  oratorio 
Jesus  und  seine  Jiinger;  choral  works:  Lands- 
knechtsleben;  Sieben  Totentdnze  (Chemnitz, 
Tonkiinstlerfest,  1926);  Marienminne,  5-vcd. 
madrigal  (Donaueschingen,  1926);  Minne- 
spiel,  for  women's  chor.  and  harp  (Eisenach, 
1927);  Deutsche  Kantate,  for  solo,  men's  chor. 
and  orch.;   Chorvariationen  iiber  die  Sonnen- 


gesdnge  des  Franziskus  von  Assisi  (N.  Y.); 
Tagwerkgesange;  Chorfeierstunde;  17  Chore- 
tiiden;  Chorburlesken  im  Zoo,  for  men's  chor. ; 
Strassensingen,  for  mixed  chor.;  Chorwerk 
der  Gemeinschaft;  many  songs  for  children; 
songs  for  baritone  and  pf.;  pieces  for  the 
recorder;  pf.-pieces  (Toccata  gotica,  etc.); 
organ-works;  etc. 

Her'schel,  Friedrich  Wilhelm,  eminent 
astronomer  (anglice  Sir  William  Herschel, 
K.  C.  H.,  D.  C.  L.);  b.  Hanover,  Nov.  15, 

1738;  d.  Slough,  near  Windsor,  Aug.  23,  1822. 
Son  of  a  military  musician,  at  14  years  of  age 
he  entered  the  band  of  the  Hanoverian 
guards  as  oboist,  and  was  stationed  at  Dur- 
ham when  that  regiment  came  to  England. 
Became  organist  of  Halifax  parish  church;  in 
1766,  of  the  Octagon  Chapel,  Bath.  De- 
voted his  leisure  to  astronomy,  constructed 
the  great  'Herschel'  telescope,  discovered  the 
planet  Uranus,  was  app.  'Astronomer  Royal* 
(1781),  and  abandoned  the  musical  profession. 
Received  the  honor  of  knighthood  (1816)  and 
an  Oxford  degree. — Comps.:  A  symphony, 
and  2  concertos  for  wind-instruments. 

Her'tog,  Johannes  den,  Dutch  composer; 
b.  Amsterdam,  Jan.  20,  1904;  pupil  of  Cornelis 
Dopper;  since  1925  mus.  leader  of  the  Dutch 
Wagnervereeniging;  operatic  coach  at  the 
Bayreuth  Fests. ;  conducts  operatic  classes  at 
the  Amsterdam  Cons.;  member  of  the  Con- 
certgebouw-Orkest  as  pianist  and  harpsi- 
chordist. His  works  include  2  choruses  from 
Goethe's  Faust  for  women's  chor.  and  orch.,  an 
orchl.  suite,  numerous  chamber-music  works, 
choral  works  and  songs. 

Hertz  [hehrts],  Alfred,  b.  Frankfort,  July 
15,  1872.  Having  completed  the  regular 
course  at  the  Gymnasium  of  his  native  city, 
he  entered  the  Raff  Cons.,  where  he  was  a 
pupil  of  A.  Urspruch;  1892-5,  conductor  at 
the  Hofth.  in  Altenburg;  1895-9,  at  the 
Stadtth.  in  Barmen-Elberfeld;  1899-1902,  at 
the  Stadtth.  in  Breslau.  In  1902  he  came  to 
the  M.  O.  H.  as  conductor  of  the  Wagner 
works.  His  enthusiasm  made  a  favorable 
impression,  although  his  zeal  sometimes 
elicited  excessive  sonority  from  the  orch. 
But  in  time  he  overcame  this  defect  and  se- 
cured splendid  tonal  balance  from  his  forces. 
During  thirteen  consecutive  seasons  he  also 
conducted  many  novelties,  among  them  all  the 
works  of  American  composers  then  brought 
out  at  the  M.  O.  H.  He  has  the  distinction  of 
having  conducted  the  first  performance  of 
Parsifal  outside  of  Bayreuth  (Dec.  24,  1903). 
Because  of  this  'desecration'  not  only  Bay- 
reuth but  all  German  opera-houses  have  been 
barred  to  him.  He  resigned  in  the  spring  of 
1915;  conducted  the  premiere  of  Parker's 
Fairyland  at  the  Panama  Exposition  (Los 
Angeles,  July   1,   1915).      In  June,   1914,   he 
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married  the  concert-soprano  Lilly  Dorn  in 
Vienna.  1915—30,  dir.  of  the  San  Francisco 
Symph.  Orch.;  founded  the  Hollywood  Bowl 
and  cond.  100  concerts  there  (1922-25); 
cond.  of  the  Standard  Symph.  Hour,  1927— 
37  (intermittently);  also  other  guest  appear- 
ances as  cond.;  at  present  (1939),  regional 
dir.  of  the  Federal  Music  Project  of  San 
Francisco;  won  the  gold  medal  of  the  San 
Diego  Exposition  (1936);  Hon.  Citizen  of 
San  Francisco  and  holder  of  many  high  orders 
and  decorations. 

Hertz'ka.    See  Universal  Edition. 

Herve  (properly  Florimond  Ronger),  a 
dramatic  composer,  the  creator  of  French  op- 
eretta; b.  Houdain,  near  Arras,  June  30,  1825; 
d.  Paris,  Nov.  4,  1892.  Chorister  and  scholar 
of  St.-Roch,  he  became  organist  at  various 
churches  in  Paris.  With  his  friend  Kelm,  in 
1848,  he  sang  in  Don  Quichotte  et  Sancho 
Pansa,  an  interlude  of  his  own  composition, 
at  the  Opera  National.  In  1851,  chef  d'or- 
chestre  at  the  Palais  Royal  Th.  In  1855  he 
opened  the  'Folies-Concertantes,'  a  small  the- 
ater for  the  production  of  pantomimes,  say- 
net  es  (musical  comediettas  for  two  persons), 
etc.,  and,  with  phenomenal  activity,  devel- 
oped the  light  French  operetta  from  these 
diminutive  and  frivolous  dramatic  composi- 
tions, writing  both  libretti  and  music,  and 
frequently  appearing  in  the  dual  capacity  of 
actor  and  orch. -conductor.  In  1856  he  re- 
signed, and  (1856-69)  was  connected  with 
theaters  in  Paris,  Marseilles,  Montpellier 
and  Cairo;  1870-1,  conductor  of  Covent  Gar- 
den Promenade  Concerts,  London;  1871-4, 
mus.-director  of  The  Empire  Th.  He  wrote 
over  50  operettas,  which,  however,  were 
eclipsed  by  those  of  Offenbach. 

Hervey,  Arthur,  composer  and  writer;  b. 
of  Irish  parentage  at  Paris,  Jan.  26,  1855; 
d.  London,  March  10,  1922.  Pupil  of  Bert- 
hold  Tours  (harm.)  and  Edouard  Marlois 
(instrumentation).  At  first  intended  for  the 
diplomatic  service,  he  embraced  a  musical 
career  in  1880;  was  critic  for  'Vanity  Fair', 
1889-92;  1892-1908,  on  the  staff  of  the  Lon- 
don 'Morning  Post.' — Author  of  Masters  of 
French  Music  (London,  1894);  French  Music 
in  the  XlXth  Century  (1903);  Alfred  Bruneau 
(1907);  Franz  Liszt  and  His  Music  (1911); 
Meyerbeer  (1913);  Rubinstein  (1913);  Saint- 
Saens  (1921);  articles. 

Herz,  Henri,  brilliant  pianist;  b.  Vienna, 
Jan.  6,  1806;  d.  Paris,  Jan.  5,  1888.  Taught 
by  his  father,  and  by  Hiinten  at  Coblenz; 
later  (1816)  by  Pradher,  Reicha  and  Dourlen 
at  the  Paris  Cons.,  and  won  1st  piano-prize; 
improved  himself  in  Moscheles'  style  after 
that  virtuoso's  visit  in  1821;  was  in  high 
repute  as  a  fashionable  teacher  and  composer, 
his  comps.  realizing  3  and  4  times  the  price 


of  those  of  the  best  musicians.  In  1831  he 
made  a  brilliant  tour  of  Germany  with  the 
violinist  Lafont;  visited  London  in  1834,  and 
at  his  first  concert  Moscheles  and  Cramer 
played  duets  with  him.  In  1842,  was  app.  pf.- 
prof .  at  the  Paris  Cons.  Lost  considerably  by 
partnership  with  a  piano-manufacturer,  Klep- 
fer,  and  thereupon  undertook  a  concert-tour 
through  the  United  States,  Mexico  and  the 
W.  Indies  (1845-51).  Returning,  he  estab- 
lished a  successful  piano-manufactory,  his 
instrs.  receiving  1st  prize  at  the  Paris  Exhibi- 
tion of  1855.  Resigned  professorship  at  the 
Cons,  in  1874.  H.  acknowledged  that  he 
catered  to  the  popular  taste;  of  his  numerous 
works  (over  200),  at  which  Schumann  fre- 
quently poked  fun,  only  his  Etudes  and 
Methode  complete  de  piano  (op.  100)  have 
survived  him.  They  include  piano-concertos, 
variations,  sonatas,  rondos,  .  vln. -sonatas, 
nocturnes,  dances,  marches,  fantasias,  etc. 
Mes  voyages  en  Amerique  (1866)  is  a  reprint  of 
his  letters  to  the  'Moniteur  Universel,'  de- 
scribing his  American  tour. 

Herzog  [har'tsohg],  Benedikt.  See  Ducis. 

Her'zog,  Emilie,  brilliant  coloratura- 
singer  and  soubrette;  b.  Diessenhofen,  Thur- 
gau,  1859;  d.  Aarburg,  Switzerland,  Sept. 
16,  1923.  Pupil  of  the  Zurich  School  of 
Music  under  K.  Gloggner,  1876-8;  at  Munich, 
under  _  Ad.  Schimon,  1878-80.  Made  her 
theatrical  debut  as  the  Page  in  Les  Huguenots, 
at  Munich,  1880.  In  1889,  eng.  for  the  Berlin 
Court  Opera,  where  she  became  especially 
famous  as  an  interpreter  of  Mozart;  extended 
tours  of  Germany  establ.  her  reputation 
as  one  of  the  foremost  Lieder-singers;  she 
taught  at  the  Kgl.  Hochschuie,  Berlin,  from 
1903-10;  app.  'Kgl.  Kammersangerin'  in  1900; 
teacher  at  the  Zurich  Cons,  until  1922;  then 
retired  and  lived  in  Aarburg,  Switzerland. 
In  1890  she  married  the  writer  Dr.  H.  Welti. 

Her'zog,  George,  musicologist;  b. 
Budapest,  Dec.  11,  1901;  studied  musicol.  and 
anthropol.  at  the  Hochschuie  fur  Musik, 
Berlin,  at  the  Berlin  Univ.,  and  later  at 
Columbia  Univ.,  where  he  received  his  Ph.D. 
in  1931;  piano  pupil  of  Egon  Petri;  1927, 
made  a  survey  of  Indian  mus.  in  the  south- 
western U.  S.  for  Columbia  Univ.;  1928,  col- 
lected folk-melodies  in  Maine  (Barry,  Eck- 
storm  and  Smyth,  British  Ballads  from  Maine; 
New  Haven,  1929);  1930-31,  joined  the 
Chicago  Univ.  expedition  to  Liberia,  where 
he  studied  West  African  mus.,  poetry  and 
signal  drumming;  has  made  over  2000  records 
of  primitive  music  in  West  Africa  and  North 
America;  1935-36,  did  research  work  and 
folk-music  recording  for  the  Amer.  Council  of 
Learned  Societies,  Washington,  D.  C;  has 
lectured  on  primitive  music,  African 
ethnology,    phonetics,    primitive    languages, 
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etc.;  now  (1940)  asst.-prof.  of  anthropology 
at  Columbia  Univ.  and  research  associate  at 
the  Universities  of  Yale  and  Chicago. — Publ. : 
The  Yuman  Musical  Style,  in  the  'Journal'  of 
the  Amer.  Folklore  Soc.  (1928);  Die  Musik 
auf  Truk,  in  A.  Kramer's  Truk  (Hamburg, 
1933);  Research  in  Primitive  and  Folk  Music 
in  the  U.  S.,  in  'Bulletin  24'  of  the  Amer. 
Council  of  Learned  Socs.  (1936);  Die  Musik 
der  Karolinen-Inseln,  in  A.  Eilers'  West- 
karolinen  (vol.  2;  Hamburg,  1936);  Folk- 
Tunes  from  Mississippi  (coll.  by  Arthur  P. 
Hudson;  ed.  by  H.,  N.  Y.,  1937);  also  many 
articles  in  various  internatl.  magazines  ('Mus. 
Quart.',  'Africa',  'Southern  Folklore  Quart.', 
'Amer.  Anthropologist',  'Ztschr.  fur  Ver- 
gleichende  M.-W.',  etc.). 

Her'zog,  Sigmund,  pianist;  b.  Budapest, 
June  13,  1868;  d.  New  York,  Aug.  28,  1932. 
Studied  at  the  Vienna  Cons,  and  with  Julius 
Epstein  (grad.  1885),  later  in  N.  Y.  with 
Rafael  Joseffy;  taught  at  the  Inst,  of  Musical 
Art,  N.  Y.;  toured  Europe  and  the  U.  S.  as 
pianist.  Publ.  a  comprehensive,  pedagogic 
work  for  the  pf.,  The  Art  of  Octave-Playing; 
also  various  pf.-compositions. 

Her'zogenberg,  Heinrich  von,  pianist 
and  comp.;  b.  Graz,  Styria,  June  10,  1843;  d. 
Wiesbaden,  Oct.  9,  1900.  Pupil  of  Dessoff  at 
Vienna  Cons.,  1862^1.  Lived  at  Graz  until 
1872,  then  removed  to  Leipzig,  and  with  P. 
Spitta,  F.  v.  Holstein  and  A.  Volkland  found- 
ed the  Bach-Verein  in  1874;  in  1875  he  suc- 
ceeded Volkland  as  its  dir.  In  1885,  app.  prof, 
of  comp.  at  the  Berlin  Hochschule  fur  Musik, 
as  successor  to  F.  Kiel;  in  1889  he  was  elected 
member  of  the  Akademie,  and  app.  dir.  of 
the  'Meisterschule';  owing  to  illness  he  re- 
signed in  1892  and  was  succ.  by  Bruch;  after 
the  death  of  Bargiel,  in  1897,  H.  again  was 
director  till  his  death. — Works:  3  oratorios, 
Die  Geburt  Christi,  op.  90;  Die  Passion,  op. 
93;  Erntefeier,  op.  104;  the  choral  works  with 
orch.  Der  Stern  des  Liedes,  op.  55 ;  Die  Weihe 
der  Nacht,  op.  56;  Nannas  Klage,  op.  59; 
Psalm  116,  for  4-part  chor.  a  capp.,  op.  34; 
Psalm  94,  for  soli,  double  chor.,  org.  and  orch., 
op.  60;  Kdnigspsalm,  for  men's  chor.  and  org., 
op.  71 ;  Requiem,  for  men's  chor.  and  orch.,  op. 
72;  Totenfeier,  for  soli,  chor.  and  orch.,  op.  80; 
Mass  in  E  m.,  for  soli,  chor.  and  orch.,  op.  87; 
Begrdbnis-Gesang,  for  tenor  solo  and  men's 
chor.  a  capp.,  op.  88;  4  Choral-Motetten,  for 
mixed  chor.  a  capp.,  op.  102;  4  Motetten  for 
4-,  5-,  8-part  chor.  a  capp.,  op.  103;  Cantata, 
Gott  ist  gegenwartig,  op.  106;  2  bibl.  scenes, 
Der  Seesturm,  for  bar.  solo,  chor.,  str.-orch. 
and  organ,  and  Das  Kanandische  Weib,  for  sop. 
and  bar.  soli,  men's  chor.  and  organ,  op.  109 
(last  work);  numerous  choruses  a  capp.  and 
with  instrl.  accomp.;  sacred  and  secular  songs. 
■ — Instrl.  works:  Symphonic  Poem  Odysseus, 


op.  16;  2  Symphonies  (op.  50,  C  m.;  op.  70, 
Bb);  1  pf.-quintet  in  C,  op.  17;  1  string- 
quintet  in  C  m.,  op.  77;  5  string-quartets  (op. 
18,  D  m.;  op.  42,  G  m.,  D  m.,  G;  op.  63,  F  m.); 

1  quartet  for  pf.,  horn,  cl.,  bassoon,  in  Eb,  op. 
43;  2  pf.-quartets  (op.  75,  E  m.;  op.  95,  Bb); 

2  piano-trios  (op.  24,  C  m.;  op.  36,  D  m.);  2 
string-trios  in  A  and  F,  op.  27;  1  trio  for  pf., 
ob.  and  horn,  op.  61;  3  sonatas  for  vln.  and 
piano  (op.  32,  A;  op.  54,  Eb;  op.  78,  D  m.); 

3  do.  for  vcl.  and  pf.  (op.  52,  A  m.;  op.  64, 
D;  op.  94,  Eb);  2  fantasies  for  organ  (op.  39, 
Nun  komm,  der  Heiden  Heiland;  op.  46,  Nun 
danket  Alle  Gott);  op.  13,  Thema  und  Var.  for 
2  pfs.;  op.  53  and  83,  Waltzes  for  piano  4 
hands;  op.  84,  Vars.  for  piano  4  hands,  in  E; 
op.  85,  do.  in  Bb;  op.  86,  do.  in  D  m.;  works 
for  piano  solo  (op.  3,  vars.;  op.  23,  vars.  on  a 
theme  from  Brahms;  op.  58,  vars.  on  the 
minuet  from  Don  Giovanni;  op.  107,  Capriccio, 
etc.).  Op.  14,  Deutsches  Liederspiel  for  soli, 
mixed  chor.  and  piano  4  hands,  was  orches- 
trated by  H.  Heubner. — H.'s  wife,  Elisabeth, 
nee  von  Stockhausen,  b.  Paris,  April  13, 
1847;  d.  San  Remo,  Jan.  7,  1892,  was  an 
excellent  pianist. — Cf.  J.  H.  Spengel,  H.  v. 
H.  in  seinen  Vokalwerken  (Leipzig,  1893); 
W.  Altmann,  H.  v.  H.  Sein  Leben  u.  Schaffen 
(Leipzig,  1903);  M.  Kalbeck,  Joh.  Brahms  im 
Briefwechsel  mit  Heinrich  und  Elisabeth  von  H. 
(1906;  vols.  I  and  II  of  the  Brahms  Correspon- 
dence) ;  Verzeichnis  der  Kompositionen  von  H. 
v.  H.  (publ.  by  J.  Rieter-Biedermann,  1900). 

He'seltine,  Philip  (pen-name  Peter  War- 
lock), composer  and  writer;  b.  London,  Oct. 
30,  1894;  d.  there,  Dec.  17,  1930.  Pupil  of 
Colin  Taylor  (Eton),  Delius  and  van  Dieren; 
founded  the  mus.  magazine  'The  Sackbut'  in 
London  in  1920  and  was  its  editor  for  a  year. — 
Writings:  Fr.  Delius  (1923);  The  Whythorne 
(1925);  The  English  Ayre  (1926);  Gesualdo  di 
Venosa,  Composer  and  Murderer  (in  collab. 
with  C.  Gray;  1926).  Edited  (in  collab. 
with  Ph.  Wilson)  300  old  Engl,  songs  {English 
Ayres,  Elizabethan  and  Jacobean;  in  5  vols.; 
Oxford  Press,  1927);  French  Ayres  (after  G. 
Bataille;  1928);  co-editor  (with  Whittaker) 
of  the  Oxford  Choral  Songs  and  the  Oxford 
Orchl.  Series  (a  coll.  of  Engl,  and  Italian 
dances  from  the  16th  and  17th  centuries). — ■ 
Compositions  (mostly  songs):  The  song-cycles 
The  Curlew  (with  trumpet,  fl.,  Engl,  horn  and 
str.-quartet),  Lilly  gay,  Saudades,  Peterisms, 
Candlelight,  12  Nursery  Songs,  etc.;  also 
wrote  Corpus  Christi,  for  a  cappella  chor.;  An 
Old  Song,  for  fl.,  oboe,  clar.,  horn  and  strs.; 
Serenade  for  str.-orch.;  and  a  Suite  for  str.- 
orch. — Cf.  Cecil  Gray,  Peter  Warlock,  a 
Memoir  of  P.  H.  (London,  1934). 

Hess,  Ludwig,  eminent  Lieder-singer 
(tenor);  b.  Marburg,  March  23,  1877.  At  the 
age  of  5  he  began  to  study  the  piano;  from 
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1895-1900  he  was  a  pupil  at  the  Kgl.  Hoch- 
schule  in  Berlin;  1901,  pupil  of  M.  Vidal 
(singing)  in  Milan.  In  1892  he  began  his  bril- 
liant career  as  a  concert-singer,  attracting 
special  attention  in  the  works  of  Bach;  he  was 
one  of  the  earliest  and  most  zealous  apostles 
of  Hugo  Wolf,  and  throughout  his  career  has 
given  much  attention  to  modern  songs  (R. 
Strauss,  Hausegger,  Reger,  H.  Hermann,  etc.). 
From  1907-10  he  was  cond.  of  the  'Konzert- 
gesellschaft'  in  Munich;  1911-13  he  made  very 
successful  tours  of  the  U.  S.,  Canada  and 
Mexico;  returned  to  Berlin  as  teacher  and 
composer;  1917-20,  cond.  of  the  Konigsberg 
Symph.  Orch.  and  Chorus;  1920,  again  teach- 
ing in  Berlin,  and  dir.  of  an  opera  singing 
school  in  Breslau;  1925-34,  prof,  of  singing  at 
the  State  Acad,  of  Church  and  School  Music 
in  Berlin;  1927,  also  choral  conductor;  now 
living  in  Berlin.- — Works:  The  operas  Abu 
und  Nu  (Danzig,  1919)  and  Vor  Edens  Pforte 
(after  Byron) ;  a  comic  opera,  Kratiion  or  Das 
Hausgespenst  (Erfurt,  1933);  Symphony  in 
C  m.;  the  symph.  poem  Himmelskonig  mit 
musizierenden  Engeln  (after  Hans  Memling) ; 
Ariadne,  for  soli,  chor.  and  orch.;  Te  Deum, 
for  soli,  men's  chor.  and  org.;  many  other 
choral  works  (Weihe,  Weihnachtsidyll, 
Deutsche  Worfe,  etc.);  numerous  songs 
(several  with  orch.). — Book:  Die  Behandlung 
der  Stimme  in  der  Mutation  (1927). 

Hess,  Myra,  distinguished  pianist;  b. 
London,  Feb.  25,  1890;  studied  there  at  the 
R.  A.  M.  with  Tobias  Matthay;  F.  R.  A.  M.; 
her  debut  in  London  as  soloist  with  the  Philh. 
Orch.  was  a  marked  success;  1922,  also  made 
a  very  successful  Amer.  debut  in  N.  Y. ;  since 
then  she  has  made  annual  tours  throughout 
the  U.  S.,  Canada  and  Europe,  and  has  es- 
tablished an  enviable  internatl.  reputation 
for  extraordinary  musicianship  and  pene- 
trating interpretation.  In  1936  she  was 
made  a  Commander  of  the  Order  of  the 
British  Empire  by  King  George  V.  Has 
publ.  pf.-arrs.  of  Bach  chorales  (Oxford  Press). 

Hess,  Willy,  violinist;  b.  Mannheim,  July 
14,  1859;  d.  Berlin,  Feb.  17,  1939.  Pupil  of 
his  father;  1865-72,  lived  in  the  U.  S.;  began 
his  public  career  at  9  by  a  tour  with  the 
Thomas  Orch.,  followed  by  others;  1872-6 
toured  Holland,  Belgium,  France  and  Ger- 
many; studied  under  Joachim  1876-8;  then 
until  1886  Konzertm.  in  Frankfort,  1886-8 
at  Rotterdam;  after  7  years  at  Manchester, 
Engl.,  in  the  Halle  Orch.,  as  Ludwig  Strauss's 
successor,  H.  was  1895-1903  in  Cologne  as 
1st  prof,  of  violin  at  the  Cons.,  leader  of  the 
Giirzenich  Quartet,  and  Konzertm.  of  the 
Giirzenich  Concerts.  In  1900,  'R.  Prof.' 
From  Sept.,  1903,  violin-professor  at  the 
R.A.M.,  London,  succeeding  Sauret;  from 
1904-10  he  was  leader  (as  Kneisel's  successor) 


of  the  Boston  Symph.  Orch.,  and  also  of  the 
Hess  Quartet  (H.,  Theodorowicz,  Ferir, 
Schroder).  In  1910  he  succeeded  Halir  as 
prof,  at  the  Kgl.  Hochschule  (until  1928)  and 
leader  of  the  Halir  Quartet  (H.,  Stoessel, 
Heber,  Baldner),  also  of  the  H.  Trio  (with  G. 
Schumann  and  H.  Dechert);  1931-33,  teacher 
in  Darmstadt;  later,  again  in  Berlin. — Cf.  F. 
Bonavia,  in  'Monthly  Musical  Record'  (Lon- 
don, 1931). 

Hes'se,  Adolph  (Friedrich),  organ-vir- 
tuoso ;b.  Breslau,  Aug.  30,  1808;  d.  there,  Aug. 
5,  1863.  Son  of  an  organ-builder;  pupil  of 
Berner  and  E.  Kohler.  The  Breslau  authorities 
granted  him  a  sum  which  enabled  him  to  visit 
Leipzig,  Cassel,  Hamburg,  Berlin  and  Wei- 
mar, his  talents  gaining  him  the  acquaintance 
and  instruction  of  Hummel,  Rinck  and  Spohr. 
In  1827,  app.  asst.-org.  at  St.  Elizabeth's 
Ch.,  Breslau,  and  1831,  org.  of  St.  Bernard's. 
Visited  Paris  in  1844,  for  the  inauguration  of 
the  new  organ  of  St.-Eustache,  and  astonished 
the  Parisians  by  his  pedal-playing.  In  1846 
visited  Italy,  and  England  in  1852,  perform- 
ing on  the  organs  in  the  Crystal  Palace,  and 
protesting  against  their  unequal  tempera- 
ment. For  many  years  dir.  of  the  Breslau 
symphony  concerts.  Wrote  an  oratorio, 
orchl,  works,  chamber-music,  org.-pcs.,  etc. 

Hes'se j  Max,  music-publ.;  b.  Sonders- 
hausen,  Feb.  18,  1858;  d.  Leipzig,  Nov.  24, 
1907.  In  1880,  founded  a  publishing-house  at 
Leipzig,  and  in  1883,  the  printing  establish- 
ment Hesse  &  Becker,  for  music  and  books. 
The  firm,  M.  H.  (since  1915  in  Berlin  under 
the  direction  of  Dr.  Johann  Krill),  is  now 
one  of  the  outstanding  musical  book  pub- 
lishers of  Germany.  Its  publications  include: 
'Musikalische  Handbiicher'  (series);  'Rie- 
mann's  Musiklexikon';  'Deutscher  Musiker- 
kalender' ;  'Die  Musik' ;  'Jahrbuch  der  deutsch- 
en  Musik-organisation';  many  other  im- 
portant works. 

Hes'selberg,  Edouard  Gregory,  pianist 
and  teacher;  b.  Riga,  May  3,  1870;  d.  Los 
Angeles,  June  12,  1935.  Pupil  of  the  Cons, 
of  the  Moscow  Philh.  Soc,  1888-92;  then 
private  pupil  of  A.  Rubinstein.  *  Came  to 
America  in  1892;  dir.  of  piano-dept.,  Ithaca 
Cons.,  1895-6;  of  Academy  of  Mus.,  Denver, 
1896-1900;  of  Wesleyan  Coll.  Cons,  of  Mus., 
Macon,  Ga.,  1900-5;  dir.  of  music  at  Belmont 
Coll.,  Nashville,  Tenn.,  1905-12;  from  1912, 
prof,  of  advanced  piano-class  at  Toronto 
Cons,  and  examiner  in  Loretto  Abbey,  Glen 
Mawr  College  and  Westbourne  College  (all  in 
Toronto);  establ.  in  1914  the  'H.  Studio  of 
Pianistic  Art';  settled  in  Chicago  in  1918.  He 
was  the  Canadian  editor  of  Elson's  'Modern 
Music  and  Musicians'  (1912);  advisory  ed. 
and  contrib.  to  'The  Art  of  Music'  (1916). 
Composed  2  suites  for  orch.,  Sei  Momenti  and 
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Russian  Suite;  Russian  Rhapsody  (on  folk- 
themes);  pieces  for  vln. ;  do.  for  pf. ;  songs; 
many  arrangements  for  2  pfs.  of  works  by 
Bach,  Chopin,  Schubert,  etc. 

Heuberger  [hoi'-],  Richard  (Franz  Jo- 
seph), dramatic  composer;  b.  Graz,  Styria, 
June  18,  1850;  d.  Vienna,  Oct.  27,  1914.  St. 
music  under  good  masters;  he  was  by  pro- 
fession a  civil  engineer,  and  obtained  the 
Government  certificate  in  1875.  In  1876  de- 
voted himself  to  music.  App.  Chormeister  of 
the  Vienna  academical  'Gesangverein,'  and 
in  1878  cond.  of  the  Singakademie;  1902-9, 
cond.  of  the  'Mannergesangverein';  app.  prof, 
at  the  Cons,  in  1902.  In  1881  he  became  mus. 
critic  of  the  'Wiener  Tageblatt' ;  1896-1901 ,  do. 
of  'Neue  Freie  Presse';  after  1904,  of  'Neue 
Musikalische  Presse';  1904-6,  editor  of  'Mu- 
sikbuch  aus  Osterreich.' — Works:  Operas 
Abenteuer  einer  Neujahrsnacht  (Leipzig,  1886); 
Manuel  Venegas  (do.,  1889),  remodelled  as  the 
3-act  grand  opera  idirjam,  oder  Das  Maifest 
(Vienna,  '94;  succ);  Barfilssele  (Dresden, 
1905);  2  'Tanzspiele'  (ballets),  Die  Lauten- 
schldgerin  (Prague,  1896;  succ.)  and  Struwwel- 
peter  (Dresden,  1897);  cantata,  Geht  es  dir 
wohl,  so  denk'  an  mich,  for  soli,  men's  chor.  and 
orch.,  from  'Des  Knaben  Wunderhorn';  over- 
ture to  Byron's  Cain;  a  rhapsody  from 
Riickert's  Liebesfriihling,  for  mixed  chor.  and 
orch.;  Suite  in  D,  for  orch.;  2d  suite,  Aus  dem 
Morgenlande;  a  symphony;  orchl.  variations 
on  a  theme  by  Schubert;  serenades  for  orch., 
op.  7;  part-songs,  songs.  He  also  wrote  the 
operettas Der  Opernball  (Munich,  1898 ;  succ.) ; 
Ihre  Excellenz  (Vienna,  1899);  Der  Sechsuhr- 
zug  (ib.,  1900);  Das  Baby  (ib.,  1902);  Der 
Burst  von  Duster  stein  (ib.,  1909);  Don  Quixote 
(ib.,  1910).  Published  a  selection  of  his  cri- 
tiques as  Musikalische  Skizzen  and  Im  Foyer 
(1901);  a  biography  of  Schubert  for  the  series 
'Beriihmte  Musiker'  (Berlin,  1902;  2d  ed. 
1908) ;  and  a  new  ed.  of  G.  Jensen's  revision 
of  Cherubini's  Counterpoint  (Leipzig,   1911). 

Heugel  [6-zheT],  Jacques-Leopold,  b.  La 

Rochelle,  Mar.  1,  1811;  d.  Paris,  Nov.  12, 
1883.  Founder  and  dir.  of  the  Paris  mus.- 
publ.  establ.  'H.  et  Cie.'  (now  under  the  joint 
dir.  of  his  grandson  Jacques  Paul  [b.  Paris, 
Jan.  25,  1890]  and  the  latter's  nephew  Paul 
Chevalier  H.  [since  1891]),  well  known  for 
its  excellent  publications,  which  include  the 
famous  'Methodes  du  Conservatoire'  in  all 
branches,  and  the  operatic  works  of  dis- 
tinguished French  composers  (Massenet, 
etc.).  Ed.  and  publ.  from  1833-83  of  'Le 
Menestrel';  his  son  Henri  Georges  (1844- 
1916)  was  its  ed.  from  1883-1914;  the  present 
(1940)  ed.  is  Jacques  (see  above),  who  succ. 
his  father  Henri  in  1918,  publ.  having  been 
suspended  during  the  war  (1914-18). 
Heuss  [hois],  Alfred  Valentin,  b.  Chur, 


Jan.  27,  1877;  d.  Gaschwitz,  July  9,  1934. 
Pupil  of  the  Stuttgart  Cons.  (1896-8),  then  at 
the  Akademie  der  Tonkunst  in  Munich,  where 
at  the  same  time  he  attended  the  Univ. 
(1898-9);  from  1900-3  he  st.  musicology  at 
the  Univ.  of  Leipzig  under  H.  Kretzschmar, 
taking  degree  of  Dr.  phil.  with  the  thesis  Die 
Instrumentalstiicke  des  'Orfeo'  und  die  venezi- 
anischen  Opernsinfonien  (1903).  From  1902-5 
he  was  music  critic  of  the  'Signale';  1905-12, 
of  the  'Leipziger  Volkszeitung';  1912-18,  of 
the  'Leipziger  Zeitung';  1904-14,  ed.  of  the 
'Ztschr.  Int.  M.-G.',  to  which  he  contrib. 
valuable  monographs;  1921-29,  ed.-in-chief 
of  the  'Zeitschrift  fur  Musik';  was  also  Pres. 
of  the  Assoc.  German  Music  Critics;  wrote 
analyses  of  works  by  Bach,  Beethoven,  Liszt, 
Bruckner,  etc.,  for  Breitkopf  &  Hartel's 
'Kleiner  Konzertfuhrer.'  Of  special  value  are 
his  program-books  of  the  Bach  Festivals  at 
Leipzig  (1904,  '07,  '08,  '14,  '27  [on  the  'Kunst 
der  Fuge']),  also  J.  S.  Backs  Matthduspassion 
(1909);  ed.  Adam  Krieger's  Arien  in  Bd. 
19  of  'D.d.T.'.  Other  writings  include 
Uber  die  Dynamik  der  Mannheimer  Schule,  in 
the  'Riemann-Festschrift'  (1909);  Kammer- 
musikabende  (1919);  Beethoven.  Eine  Charak- 
teristik  (1921);  Beethovens  Orch.-Crescendo 
(Basel,  1924);  "Bei  Mdnnern,  welche  Liebe 
fiihlen,"  in  the  'Adler-Festschrift'  (1930); 
Die  kl.  Sekunde  in  Mozarts  G  moll  Sinf.,  in 
'Jahrb.  Peters'  (1933).  After  1915  he  com- 
posed some  songs  and  2  choruses,  Chor  der 
Toten  (op.  6)  and  Der  zweite  Psalm  (op.  16). 

Hewitt,  James,  composer,  publisher,  or- 
ganist and  violinist;  b.  Dartmoor,  Engl., 
June  4,  1770;  d.  Boston,  Aug.  1,  1827.  St. 
music  (vln.)  with  Viotti,  according  to  family 
accounts,  and  became  leader  of  the  Court 
Orch.,  London;  1792,  came  to  New  York, 
where  he  was  described  as  one  of  the  'pro- 
fessors of  mus.  from  the  Opera  house,  Han- 
over Square,  and  Professional  Concerts  under 
the  dir.  of  Haydn,  Pleyel,  etc.,  London'  (to- 
gether with  the  violinists  J.  Gehot  and  B. 
Bergmann,  the  flutist  Wm.  Young,  and  a 
'cellist  named  Phillips);  on  Sept.  21  of  that 
year  he  gave,  with  this  group,  a  benefit  con- 
cert which  included  works  by  Phillips  (vcl.- 
concerto),  Gehot  {Overkire  in  12  movements. .  .) 
and  H.  {Overture  in  9  movements,  expressive  of 
a  battle);  subsequently,  Young  and  Gehot 
went  to  Phila.,  and  in  1793  H.,  Bergmann  and 
Phillips  gave  a  series  of  6  subscription  con- 
certs, at  the  5th  of  which  (Mar.  25)  Haydn's 
Passion  of  Our  Saviour  (the  famous  Seven 
Words)  was  heard  probably  for  the  1st  time 
in  America;  the  next  year  Henri  Capron 
joined  H.  in  promoting  his  'City'  Concerts; 
meanwhile,  H.  had  become  leader  of  the  Old 
Amer.  Co.  Orch.,  and  in  1795  gave  up  his 
activities  in  connection  with  the  subscription 
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concerts  in  order  to  devote  himself  more  fully 
to  his  position  with  that  orch.;  he  was  also 
org.  of  Trinity  Ch.  for  a  time,  and  band- 
master; 1798,  bought  out  the  N.  Y.  branch  of 
Carr's  Musical  Repository,  and  establ.  a 
publ.  business;  1812,  went  to  Boston,  where 
he  was  org.  at  the  Trinity  Ch.  and  dir.  of  mus. 
at  the  Federal  St.  Th.;  1818,  returned  to 
N.  Y.;  he  later  visited  Boston  again  and 
traveled  in  the  South  (1821,  cond.  in  Augusta, 
Ga.),  soon  after  returning  to  N.  Y.,  where, 
for  some  years  before  1826  fsucc.  by  Geo. 
Gillingham  in  that  year)  he  was  dir.  of  the 
Park  Th. — Works  (some  of  which  have  been 
preserved):  Music  (lost)  to  the  ballad-operas 
Tammany  (prod,  in  N.  Y.  by  the  Tammany 
Soc,  in  1794),  The  Patriot,  or  Liberty  Asserted 
(1794),  The  Mysterious  Marriage  (1799), 
Pizarro,  or  the  Spaniards  in  Peru  (1800), 
Robin  Hood,  or  Sherwood  Forest  (1800),  The 
Span.  Castle,  or  the  Knight  of  the  Guadalquivir 
(1800)  and  The  Wild  Goose  Chase  (1800);  2 
overtures  (Demophon  and  Battle);  3  pf.- 
sonatas  (op.  5);  Battle  of  Trenton,  sonata  (re- 
printed in  Music  from  the  Days  of  Geo.  Wash- 
ington, ed.  by  Carl  Engel);  The  4th  of  July — 
A  Grand  Military  Sonata  for  the  Pf.;  songs; 
and  incid.  mus.  for  plays.  He  is  particularly 
famous  for  his  setting  of  the  Star  Spangled 
Banner.  A  Nahant  Waltz  is  reprinted  in  J.  T. 
Howard's  A  Program  of  Early  Amer.  Piano 
Music  (1931).— Cf.  Footnote  in  'Sbd.  Int. 
M.-G.'  VI,  459;  J.  T.  Howard,  The  Hewitt 
Family  in  American  Music,  in  the  'Mus. 
Quart.'  (1931).— James  Lang  H.  (b.  N.  Y., 
1807;  d.  there,  1853),  his  second  son,  became 
associated  with  the  Boston  publ.  firm 
of  J.  A.  Dickson  in  1825;  after  his  father's 
death  he  returned  to  N.  Y.  and  continued  his 
father's  business  until  the  late  '40s. 

Hewitt,  John  Hill  (eldest  son  of  James 
H.),  writer  and  composer;  b.  N.  Y.,  July  11, 
1801;  d.  Baltimore,  Oct.  7,  1890.  Studied  at 
West  Point  Academy;  later  a  theatrical  man- 
ager, a  newspaper  man  and  drill-master  of 
recruits  in  the  Civil  War.  Wrote  poems, 
books,  plays,  about  300  songs  {The  Minstrel's 
Return  from  the  War,  Our  Native  Land,  The 
Mountain  Bugle,  etc.),  the  oratorio  Jephtha, 
4  cantatas  and  4  operas.  He  is  sometimes 
called  the  'father  of  American  ballad'.  Author 
of  Shadows  on  the  Wall,  his  memoirs  (1877). — 
His  son,  Horatio  Dowes  H. ,  composed  songs 
and  comic  operas.    He  died  in  1894. 

Hey  [hi],  Julius,  singing-teacher;  b.  Ir- 
melshausen,  Lower  Franconia,  Apr.  29,  1832; 
d.  Munich,  Apr.  23,  1909.  First  st.  painting, 
but  turned  to  music,  and  was  a  pupil  of 
Franz  Lachner  (harm,  and  cpt.)  and  F. 
Schmitt  (singing).  He  became  an  ardent 
Wagnerian  after  his  introduction  to  the 
master   by    King    Ludwig    II,    and   worked 


under  the  direction  of  Btilow  at  the  Munich 
School  of  Music  (establ.  by  the  King  in 
accordance  with  Wagner's  plans).  After 
Billow's  departure  (1869),  he  vainly  essayed 
from  a  German  national  standpoint,  a 
reform  in  the  cultivation  of  singing,  but  met 
with  so  many  obstacles  that  he  resigned 
when  Wagner  died  (1883),  and  devoted 
himself  to  finishing  the  important  method 
of  singing  Deutscher  Gesangsunterricht  (4 
parts;  1886).  It  contains  a  complete  and 
logical  exposition  of  Wagner's  views  on 
vocal  training.  Part  I  relates  to  Speech; 
Part  II,  to  the  Development  of  Tone  in,  and 
the  Formation  of,  Women's  Voices;  Part  III, 
do.  do.  of  Men's  Voices;  Part  IV,  letterpress 
explanations.  This  work  was  written  with 
the  ulterior  motive  of  forming  a  'Stilbildungs- 
schule'  (school  for  the  formation  of  style), 
which  Wagner  and  H.  were  convinced  could 
alone  bring  about  the  needed  reform.  Many 
pupils  of  H.  were  long  to  be  found  in  the 
principal  German  theaters.  Wagner  con- 
sidered him  'the  chief  of  all  singing-teachers.' 
Settled  1887  in  Berlin. — Comps. :  Songs, 
duets,  16  easy  songs  for  children,  etc.;  R. 
Wagner  als  Vortragsmeister  was  publ.  (1911; 
posth.)  by  his  son  Hans. 

Hey'den  (Heiden,  Haiden),  Sebald,     b. 

Nuremburg,  1488;  d.  there,  July  9,  1561. 
1519,  app.  cantor  of  the  Hospital  school; 
1537,  rector  of  the  Ch.  of  St.  Sebald.  Comp. 
the  famous  passion-song  O  Mensch,  bewein 
dein  siinde  gross.  Several  other  sacred  comps. 
are  extant. — Wrote  Musicae,  i.e.,  artis  canendi 
libri  duo  (1537;  2d  ed.,  as  De  arte  canendi,  etc., 
1540),  an  important  treatise  on  measured 
music. — His  son  Hans,  b.  Nuremberg,  Jan. 
19,  1536;  d.  there,  Oct.  1613,  org.  at  St. 
Sebald's  (1565-71),  invented  the  'Geigen- 
Clavicymbel'  ('Nurnbergisch  Geigenwerk'), 
which  he  described  in  Musicale  instrumentum 
reformatum  (n.d.,  1605,  '10). — Cf.  G.  Kinsley, 
H.  H.,  in  'Ztschr.  f.  M.-W.'  VI. 

Heyer  [hi'er],  Wilhelm,  born  Cologne, 
March  30,  1849;  d.  there,  March  20,  1913. 
Founder  of  the  firm  Poensgen  &  Heyer 
(wholesale  paper  manfrs.);  was  an  enthusias- 
tic amateur  and  patron  of  music,  for  many 
years  member  of  the  executive  committee 
of  the  'Kolner  Konzertgesellschaft,'  the 
'Musikalische  Gesellschaft'  and  the  Cons. 
(1912,  hon.  member).  In  1906  he  founded  in 
Cologne  a  'Musikhistorisches  Museum,'  which 
soon  developed  into  an  institution  of  great 
importance;  dissolved  in  1927.  It  contained 
over  2600  instruments  with  accessories  (the 
beginning  was  made  with  de  Wit's  second 
coll.,  the  Kraus  Coll.  [Florence]  and  the  Ibach 
Coll.  [Barmen]),  about  20,000  autographs  of 
musicians,  3500  portraits  and  a  library  of 
books    about    music    (many    rare    editions). 
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From  1909  Georg  Kinsky  (q.v.)  was  curator 
of  the  museum;  he  has  publ.  a  very  valuable 
illustrated  catalogue  of  the  H.  collections. 
The  Museum  was  maintained  by  H.'s  heirs, 
and  was  open  to  the  public  from  the  autumn 
of  1913.  After  its  dissolution,  the  collection 
of  instruments  was  acquired  by  the  Musi- 
cological  Inst,  of  the  Univ.  of  Leipzig,  the 
books  being  dispersed  by  auction  sales. 

Heyman,  Katherine  Ruth  Willoughby, 

pianist;  b.  Sacramento,  Calif.;  made  debut 
as  soloist  with  the  Boston  Symph.  Orch.  in 
1899;  1905-15,  toured  the  U.  S.  and  Europe 
with  Schumann-Heink,  Sembrich,  etc.;  also 
appeared  as  soloist  with  leading  symph. 
orchs. ;  introduced  Amer.  works  in  Europe 
(Germany  and  Russia)  and  Skriabin's  sonatas 
in  the  U.  S.  (1916-17);  specialized  in  all- 
Skriabin  recitals  (Paris,  1927;  Vienna;  Salz- 
burg, 1929);  1928,  founded  the  Groupe 
Estival  pour  la  musique  moderne,  Paris  (re- 
organized in  1937);  has  been  living  part  of 
the  year  in  N.  Y.,  part  in  Paris. — Writings: 
The  Relation  of  Ultra  Modern  to  Archaic 
Music  (Boston,  1921);  also  articles  on  Skria- 
bin  and  pf.-music.  Has  composed  Studies 
in  Modern  Idiom  for  the  pf.,  and  songs. 

Hey'mann,  Werner  Richard,  b.  Konigs- 
berg,  Germany,  Feb.  14,  1896;  pupil  of  Paul 
Juon  and  Scheinpflug  in  Berlin.  First  a  com- 
poser of  serious  music  (Rhapsodische  Sinfonie 
for  orch.  and  baritone,  Friihlings-Notturno 
for  orch.,  a  str. -quartet,  songs  with  orch.),  he 
is  now  a  prolific  writer  of  successful  dances 
and  songs  for  the  motion-pictures;  living  in 
Hollywood  since  1933. 

Hidalgo  [e-dahl'goh],  Juan,  one  of  the 
earliest  and  most  notable  Spanish  opera- 
composers;  b.  ca.  1600;  d.  Madrid,  Mar.  30, 
1685.  In  1631  he  became  a  member  of  the 
Royal  Chapel  in  Madrid  as  harpist  and  also 
as  player  of  the  'clavi-harpa',  an  instr.  which 
he  is  said  to  have  invented.  A  document  of 
1677  attests  that  he  was  'of  superior  skill,  and 
had  merited  the  highest  honors  from  Their 
Majesties  at  all  times'.  So  great  was  his 
reputation  that  the  Duke  of  Infantado  called 
him  'unique  in  the  faculty  of  music'  He 
comp.  the  opera  Celos  aun  del  aire  matan, 
text  by  Calderon  de  la  Barca  (perf.  Dec.  5, 
1660);  the  music  of  Act  I  (vcs.  and  basso 
cont.)  was  discovered  by  J.  Subira  and  publ. 
by  him  in  1933  (this  is  the  longest  extant 
specimen  of  Spanish  operatic  music  from  the 
17th  century).  H.  also  wrote  music  for  Cal- 
deron's  comedies  Ni  amor  se  libra  de  amor 
(1662)  and  Hado  y  divisa  de  Leonido  y  de 
Marfisa  (1680),  and  for  Los  celos  hacen 
estrellas  by  Juan  Velez  (ca.  1662)  It  is  very 
probable  that  he  also  comp.  the  opera  La 
purpura  de  la  rosa  (1660),  text  by  Calderon. 
He   was   likewise   known   as  a   composer  of 


sacred  and  secular  songs  (some  preserved  in 
the  Natl.  Library,  Madrid).  Music  by  H.  is 
reprinted  in  Pedrell's  'Cancionero'  (IV)  and 
'Teatro  lirico'  (III,  IV  and  V).— Cf.  J.  Subira, 
Celos  aun  del  aire  matan,  Opera  del  sigh  X  VII 
(Barcelona,  1933);  id.,  El  operista  espanol 
Don  J.  H.,  in  'Las  Ciencias'  I,  3  (Madrid, 
1934);  O.  Ursprung,  Celos  usw. — die  dlteste 
erhaltene  spanische  Oper,  in  'Schering-Fest- 
schrift'  (Berlin,  1937);  G.  Chase,  Origins  of 
the  Lyric  Theater  in  Spain,  in  the  'Mus. 
Quart.'  (July,  1939). 

Hier,  Ethel  Glenn,  composer  and  pianist; 
b.  Cincinnati,  Ohio,  1889;  grad.  from  the 
Cincinnati  Cons,  of  Mus.  (1911;  hon.  degree, 
1922)  and  the  Inst,  of  Musical  Art,  N.  Y. 
(1917);  studied  comp.  with  Rothwell,  Still- 
man-Kelley  and  Goetschius,  then  with 
Ernest  Bloch  (1918-21);  later,  private  teacher 
in  Cincinnati;  now  (1940)  in  N.  Y. 

Higginson,  Henry  Lee,  founder  of  the 
Boston  Symph.  Orch.;  b.  New  York,  Nov.  18, 
1834;  d.  Boston,  Nov._  15,_  1919.  Studied 
singing,  pf.  and  comp.  in  Vienna  (1856-60); 
in  1868  he  establ.  himself  as  a  banker  in 
Boston  (Lee,  H.  &  Co.).  In  1881,  in  order  to 
found  the  Boston  Symph.  Orch.,  he  assumed 
the  responsibility  of  providing  for  about 
$50,000  yearly  of  the  annual  budget  of  some 
$115,000,  thus  clearing  the  estimated  deficit 
and  assuring  the  organization's  succ.  con- 
tinuance; the  orch.,  comprising  67  performers 
(100  in  1918),  gave  its  first  concert  at  the  old 
Music  Hall  on  Oct.  22,  1881;  in  the  summer 
of  1885  the  series  of  concerts  of  lighter  music, 
famous  as  the  'Pops,'  were  instituted;  during 
the  spring  of  1886  the  orch.  made  its  first 
tour  of  Eastern  cities;  the  first  concerts  given 
in  New  York  (spring,  1887),  were  so  success- 
ful that  a  regular  series  has  since  been  given 
there  every  season;  on  Oct.  15,  1900,  the 
organization  inaugurated  its  own  permanent 
home,  Symphony  Hall;  in  1903  the  Pension 
Fund  was  establ.,  for  the  benefit  of  which  a 
special  concert  is  given  annually;  it  is  the  only 
non-union  symph.  orch.  in  the  U.  S.  The  con- 
ductors have  been  George  Henschel  (1881-4), 
Wilhelm  Gericke  (1884-9),  Artur  Nikisch 
(1889-93),  Emil  Paur  (1893-8),  Wilhelm 
Gericke  (1898-1906),  Karl  Muck  (1906-8), 
Max  Fiedler  (1908-12),  Karl  Muck  (1912- 
18),  Henri  Rabaud  (1918-19),^  Pierre  Mon- 
teux  (1919-24)  and  Serge  Koussevitzky  (since 
1924). — During  his  association  with  the 
organization  H.  was  the  sole  financial  sup- 
porter of  an  orch.  which  came  to  be  generally 
recognized  as  unsurpassed  anywhere.  In 
1918  he  gave  up  control,  which  was  assumed 
by  a  Board  of  Directors  selected  by  him. — 
Cf.  M.  A.  de  Wolfe  Howe,  The  Boston  Sym- 
phony Orchestra  (Boston,  1914;  new  augm.  ed. 
1931). 
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Hignard  [en-yahr'J,  (Jean-Louis-)  Aris- 

tide,  b.  Nantes,  May  20,  1822;  d.  Vernon, 
Mar.  20,  1898.  Pupil  of  Halevy  in  Paris 
Cons.,  1845-50,  taking  the  2d  Grand  Prix  de 
Rome.  He  was  an  earnest  composer  of 
lofty  aims;  but  was  able  to  bring  out  only 
works  of  secondary  importance,  with  the 
exception  of  Hamlet,  a  'tragedie  lyrique'  prod, 
at  Nantes,  1888.  This  work  was  composed 
in  1868,  but  could  not  be  given  in  Paris  be- 
cause of  the  prod,  of  A.  Thomas'  Hamlet  that 
same  year.  His  other  stage-works  include 
the  comic  operas  Le  Visionnaire  (1  act; 
Nantes,  1851);  Le  Colin- Maillard  (1  act; 
Paris,  Th.-Lyr.,  1853);  Les  Compagnons  de  la 
Marjolaine  (1  act;  ibid.,  1855);  M.  de  Chim- 
panze  (1  act;  Bouffes-Par.,  1858);  Le  nouveau 
Pourceaugnac  (1  act;  ibid.,  1860);  V  Auberge 
des  Ardennes  (2  acts;  Theatre-Lyr.,  I860); 
and  Les  Musiciens  de  Vorchestre  (2  acts; 
Bouffes-Par.,  1861). 

Hijman  [hi'-],  Julius,  Dutch  composer 
and  pianist;  b.  Almelo,  Jan.  25,  1901;  studied 
with  Dirk  Schaefer,  and  in  Vienna;  1934-39, 
program-annotator  for  the  Concertgebouw 
Orch.,  Amsterdam;  then  came  to  N.  Y., 
where  he  was  living  in  1940.  Has  composed 
mostly  chamber-music,  including  sonatas  for 
vln.,  vcl.,  saxophone,  oboe,  and  pf.;  a  duet 
for  2  strs.;  a  str.-trio;  a  str.-quartet;  a  pf.- 
trio;  songs  (4  Canti  Italiani  [1934],  5  Ameri- 
can Songs  [1935],  etc.);  a  symph.  suite  (1936). 
Author  of  New  Austrian  Music  (in  Dutch; 
Amsterdam,  1938);  contrib.  to  mus.  journals. 

Hil'dach,  Eugen,  b.  Wittenberge-on-the- 
Elbe,  Nov.  20,  1849;  d.  Zehlendorf,  near 
Berlin,  July  29,  1924.  A  fine  baritone  singer, 
he  was  twenty-four  years  old  before  he  began 
vocal  lessons.  Pupil  at  Berlin  of  Frau  Prof. 
El.  Dreyschock,  he  met  and  married  another 
pupil,  Anna  Schubert,  a  mezzo-soprano. 
From  1880-6,  both  were  teachers  at  the  Dres- 
den Cons.;  then  they  toured  Germany  with 
great  success  in  recitals.  In  1904  they  estab- 
lished their  own  singing-school  in  Frankfort; 
in  1909  H.  was  made  Prof.  He  publ.  a 
number  of  excellent  songs  which  are  still  sung 
to-day,  the  most  popular  being  Der  Lenz. 

Hiles,  Henry,  b.  Shrewsbury,  Dec.  31, 
1826;  d.  Worthing,  n.  London,  Oct.  20,  1904. 
Filled  various  positions  as  organist.  In  1862, 
Mus.  Bac,  Oxon.;  1864-7,  org.  of  St.  Paul's, 
Manchester;  Mus.  Doc.  in  1867.  In  1876, 
app.  lecturer  on  harm,  and  comp.  at  Owens 
College,  Manchester;  in  1879,  at  Victoria 
University.  In  1882  was  co-founder  of  the 
National  Society  of  Professional  Musicians; 
later,  prof,  of  harm,  and  comp.  at  Manchester 
College  of  Music.  From  1885,  editor  of  the 
'Quarterly  Musical  Review.' — Writings: 
Grammar  of  Music  (2  vols.;  1879);  Harmony 
of  Sounds  (3  editions,  1871,  72,  78);  First 


Lessons  in  Singing  (1881);  Part  Writing,  or 
Modern  Counterpoint  (1884);  Harmony  versus 
Counterpoint  (1894). — Comps.:  2  oratorios, 
cantatas,  psalms,  anthems,  services,  part- 
songs;  music  for  organ  and  pf.,  etc. 

Hill,  Alfred,  Australian  composer;  b. 
Melbourne,  Dec.  16,  1870;  teacher  of  com- 
position at  the  State  Cons,  of  Music  in 
Sidney,  New  South  Wales.  He  frequently 
makes  use  of  Maori  melodies  in  his  composi- 
tions, which  include  the  operas  (nearly  all  of 
which  have  been  performed  in  Australia)  A 
Moorish  Maid,  Tapu,  The  Weird  Flute,  The 
Rajah  of  Shivabore,  Don  Quixote,  Giovanni  and 
Auster;  2  cantatas  on  Maori  legends,  Hinemoa 
and  Tawhaki;  the  orchl.  works  A  Maori 
Symph.,  Sonata  in  B  for  trumpet  and  orch., 
Maori  Rhapsody,  Valse,  Retrospect,  Berceuse, 
Satyr;  chamber-music;  Maori  and  other  songs. 
— Book:  Harmony  and  Melody  (1927). 

Hill,  Edward  Burlingame,  b.  Cambridge, 
Mass.,  Sept.  9,  1872.  St.  music  with  J.  K. 
Paine  while  pursuing  the  regular  course  at 
Harvard  Univ.;  grad.  in  1894  {summa  cum 
laude  in  music);  pupil  in  pf.  of  B.  J.  Lang, 
A.  Whiting  (Boston)  and  L.  Breitner  (Paris), 
in  comp.  of  F.  F.  Bullard  (Boston)  and 
Widor  (one  summer  in  Paris),  in  orches- 
tration of  G.  W.  Chadwick  (Boston).  For  a 
time  he  was  asst. -critic  to  the  'Boston  Tran- 
script'; 1908,  instructor  in  music  at  Harvard 
Univ.;  1918-28,  asst.-prof.;  1928-37,  prof,  of 
music;  since  1937  Diton  Prof,  there;  member 
of  the  Natl.  Inst,  of  Arts  and  Letters,  Ameri- 
can Acad,  of  Arts  and  Sciences;  Chevalier  of 
the  Legion  d'Honneur;  Chairman  of  the  Bos- 
ton section  of  the  I. M.S.;  has  lectured  at  the 
Strasbourg  and  Lyons  Universities  (1921), 
also  at  the  Lowell  Inst,  of  Mus.,  Boston 
(1922);  assoc.  ed.  of,  and  contrib.  to,  'The 
Art  of  Music'  (1916). — Orchl.  works:  Symph. 
poem,  The  Parting  of  Lancelot  and  Guinevere 
(Boston,  1916);  Poem  for  vln.  and  orch.  (op. 
23);  Stevensoniana  Suite  No.  1  (N.  Y.  Symph., 
Damrosch,  1918);  symph.  poem,  The  Fall  of 
the  House  of  Usher,  after  Poe  (Boston,  1920) ; 
Stevensoniana  Suite  No.  2  (N.  Y.  Symph., 
Damrosch,  1922);  Waltzes_  (Boston,  1922); 
Scherzo  for  2  pfs.  and  orch.  (ib.,  1924);  symph. 
poem,  Lilacs  (ib.,  1927);  Symphony  No.  1,  in 
Bb  (ib.,  1928);  Symphony  No.  2,  in  C  (ib., 
1931) ;  Concertino  for  pf.  and  orch.  (ib.,  1932) ; 
Sinfonietta  (ib.,  1933);  Sinfonietta  for  str.- 
orch.  (ib.,  1936);  Symphony  No.  3,  in  G  (ib., 
1937);  Concerto  for  vln.  and  orch.  (ib.,  1938); 
Concertino  for  str.-orch.  (ib.,  1940). — Cham- 
ber-music: Jazz  Study  for  2  pfs.  (1925); 
Sonata  for  fl.  and  pf.  (1926);  Sonata  for  clar. 
and  pf.  (1927);  Sextet  for  wind-instrs.  and  pf. 
(Pittsfield  Fest.,  Mass.,  1934;  Mexico,  1937); 
string-quartet  (Cambridge,  1935);  pf. -quartet 
(1937);  Sonata  for  2  clars.  unaccomp.  (1938). 
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— Vocal  works:  Nuns  of  the  Perpetual  Adora- 
tion, cantata  for  women's  vcs.  and  orch. 
(1908);  Autumn  Twilight,  for  sop.  and  orch. 
(op.  21);  The  Wilderness  Shall  Rejoice,  anthem 
for  mixed  chor.  (1915);  An  Ode  for  chor.  and 
orch.  (poem  by  R.  Hillyer;  for  the  50th  anni- 
versary of  the  Boston  S.  O.,  1930);  songs  (op. 
5-7,  13).  He  has  also  written  Jack  Frost  in 
Midsummer,  pantomime  with  orch.  (1908); 
Pan  and  the  Star,  do.  (Peterboro,  1914);  Three 
Poetical  Sketches  for  pf.  (op.  8);  Country  Idyls, 
6  pieces  for  pf.  (op.  10). — Book:  Modem 
French  Music  (1924). 

Hill,  Junius  Welch,  b.  Hingham,  Mass., 
Nov.  18,  1840;  d.  Hollywood,  Sept.  7,  1916. 
St.  in  Boston  with  J.  C.  D.  Parker.  Entered 
Leipzig  Cons.  1860  (Moscheles,  Plaidy, 
Richter,  Reinecke,  Hauptmann),  studying 
(also  privately)  until  1863.  After  occupying 
important  positions,  from  1860,  as  organist 
and  director  at  Tremont  Temple,  Shawmut 
Ch.,  Tremont  St.  Methodist  Ch.,  and  Har- 
vard Ch.  (Brookline),  in  Boston,  he  was  app. 
prof,  of  music  at  Wellesley  College,  where  he 
raised  the  standard  of  music  to  a  very  high 
degree  of  excellence,  giving  (during  13  years) 
more  than  200  concerts  (with  fine  soloists, 
quartets  and  orchestras).  H.  resigned  his 
position  in  1897,  and  devoted  himself  to 
teaching  in  Boston;  then  retired  and  lived  in 
Los  Angeles.  He  publ.  numerous  women's 
choruses,  and  edited  colls,  for  pf.;  among 
them  being  'Treasures  of  Lyric  Art,'  'Ara- 
besques,' 'Mosaiques,'  'Characteristic  Piano- 
pieces,'  etc. 

Hill,  Mabel  Wood-.     See  Wood-Hill. 

Hill,  Ureli  Corelli,  violinist  and  conduc- 
tor; b.  New  York,  1802;  d.  Paterson,  N.  J., 
Sept.  2,  1875.  St.  vln.  as  a  boy  and  sub- 
sequently played  with  various  orchs.  in 
N.  Y.;  1828  1st  vln.  in,  1831  cond.  of,  N.  Y. 
Sacred  Mus.  Soc;  gave,  with  that  group,  the 
1st  complete  perf.  of  Handel's  The  Messiah 
in  N.  Y.  (1831);  1836,  pupil  of  L.  Spohr  in 
Cassel,  Germany;  then  returned  to  N.  Y., 
residing  there  as  a  well  known  vln.-teacher. 
He  was  one  of  the  founders  of  the  N.  Y. 
Philh.  Soc.  (initial  concert  Dec.  7,  1842)  and 
was  its  1st  pres.  (until  1848);  also  played 
with  the  1st  vlns.  and  served  as  one  of  the 
orchestra's  conductors  until  1847  (cond.  8  of 
its  concerts),  later  becoming  vice-pres.  and 
a  member  of  the  Bd.  of  Dirs.;  1843,  organized 
a  str.-quartet  which  probably  was_  the  1st 
such  group  to  give  public  concerts  in  N.  Y. 
After  exhibiting  a  piano  of  his  own  invention 
which  he  claimed  always  remained  in  tune 
because  small  bell  tuning-forks  were  used 
in  place  of  strings,  and  meeting  with  failure, 
he  moved  to  Cincinnati  ca.  1847;  went  to 
Paterson,  N.  J.,  3  or  4  years  later;  then 
taught  at  the  Newark  Cons,  of  Music  for  a 


time,  also  continuing  as  a  vlnst.  in  the  Philh. 
Soc.  orch.;  resigned  the  latter  position  in 
1873.    He  died  in  poverty. 

Hill,  W.  E.  &  Sons,  acelebrated  firm  of  vln.- 
and  bow-makers  and  dealers  in  London.  It  is 
claimed  that  'Mr.  Hill,  the  instr.-maker,'  re- 
ferred to  in  Pepys' Diary  (1660)  was  an  ancestor 
of  the  present  owners.  Joseph  H.  (1715-84) 
established  himself  circa  1750  as  an  instr.- 
maker  in  London;  on  his  death  his  five  sons, 
who  also  were  good  violinists,  succeeded  to 
the  business;  the  oldest,  William  Ebsworth 
(b.  London,  1817;  d.  Hanley,  Apr.  2,  1895) 
adopted  the  present  name  of  the  firm;  his 
instrs.  took  first  prizes  at  the  expositions  in 
London  (1851)  and  Paris  (1867).  The  present 
proprietors  are  Albert  Edgar  Phillips  and 
Paul  Ebsworth  Hill,  both  practical  violinists 
and  investigators  of  the  history  of  their  in- 
strument. The  sons  of  Wm.  Ebsworth  H. 
(Walter  Edgar,  Wm.  Henry,  Arthur  Frederick 
[d.  London,  Feb.  8,  1939]  and  Alfred  Ebs- 
worth Jd.  London,  Apr.  21,  1940]),  collabo- 
rated in  the  writing  of  Antonio  Stradivari. 
His  Life  and  Work  (1909),  which  has  since 
been  regarded  as  a  standard  work.  From 
material  also  gathered  by  them,  Lady  M.  L. 
Huggins  previously  wrote  Giov.  Paolo  Maggini. 
His  Life  and  Work  (1892).  Wm.  Henry,  Arthur 
F.  and  Alfred  Ebsworth  Hill  are  the  joint 
authors  of  The  Violin-makers  of  the  Guarneri 
Family  (with  introd.  note  by  Edward  J. 
Dent;  London,  1931). — The  Ashmolean 
Museum  at  Oxford  contains  a  valuable  coll. 
of  stringed  instrs.,  including  a  1716  Stradivari 
vln.  with  a  bow  dated  1694,  presented  by 
Arthur  F.  Hill. 

Hil'le,  Gustav,  violinist  and  composer;  b. 
Jerichow-on-Elbe,  near  Berlin,  May  31,  1851; 
d.  (?).  Studied  1864-8  at  Kullak's  Acad., 
Berlin,  under  R.  Wuerst  (theory);  1869-74 
at  the  Hochschule  fur  Musik  under  Joachim 
(vln.).  Lived  in  Berlin,  as  a  solo  player  and 
comp.,  till  1879,  when  he  was  invited  to  join 
the  Mendelssohn  Quintette  Club  of  Boston, 
Mass.;  after  9  months'  touring,  accepted  an 
engagement  at  the  Mus.  Acad,  in  Phila.; 
co-founder  of  the  Leefson-Hille  Cons,  there, 
of  which  he  was  dir.  until  1910,  when  he 
returned  to  Germany. — Works:  5  violin-con- 
certos with  orch.;  1  double  concerto  for  2 
vlns.;  1  canonic  vln.-suite;  2  suites  for  solo 
vln.;  2  sonatas  for  piano  and  vln.;  many  pieces 
for  solo  piano;  songs,  etc. 

Hil'lemacher,  two  brothers;  Paul  (b. 
Paris,  Nov.  29,  1852;  d.  Versailles,  Aug.  13, 
1933)  and  Lucien  (b.  Paris,  June  10,  1860;  d. 
there,  June  2,  1909).  Both  studied  at  the 
Cons,  and  took  1st  Grand  Prix  de  Rome, 
the  elder  in  1876  with  the  cantata  Judith, 
the  younger  in  1880  with  the  cantata  Fingal. 
Well  known  composers,  they  are  remarkable 


509 


HILLER— HILLER 


for  writing  all  their  scores  in  collaboration. 
— Works:  Symphonic  legend  Loreley  (1882; 
won  the  City  of  Paris  prize) ;  4-act  opera  St.- 
Megrin  (Brussels,  1886;  succ);  1-act  com. 
op.  Une  aventure  d'Arlequin  (Brussels,  1888); 
1-act  com.  op.  Le  Regiment  qui  passe  (Royan, 
1894);  3-act  lyric  drama  Le  Drac  (prod. 
Karlsruhe,  1896,  as  Der  Flutgeist);  3-act  grand 
opera  Orsola  (Paris,  Opera,  1903);  3-act  lyric 
opera  Circe  (Op.-Comique,  1907);  incid.  mus. 
to  Harancourt's  Hero  et  Leandre  (1893)  and 
G.  Sand's  Claudie  (1900);  two  orchl.  suites, 
La  Cinquantaine  and  Les  Solitudes  (after 
Harancourt);  a  legend,  Ste. -Genevieve;  and  a 
Passion  Mystery;  also  songs.  They  wrote  a 
biogr.  of  Gounod  (1905)  for  the  series  'Les 
Musiciens  c61ebres.' 

Hil'ler,  Ferdinand  (von),  distinguished 
composer,  conductor,  pianist  and  writer;  b. 
Frankfort,  Oct.  24,  1811;  d.  Cologne,  May 
10,  1885.  Member  of  a  wealthy  Jewish  family, 
he  early  became  a  pupil  of  Hofmann  (vln.), 
Aloys  Schmitt  (pf.)  and  Vollweiler  (harm, 
and  cpt.) ;  at  10  he  played  a  Mozart  concerto 
in  public,  and  at  12  began  composition. 
From  1825  he  was  a  pupil  of  Hummel  at 
Weimar;  accompanied  him  to  Vienna  in 
1827  (where  his  op.  4,  a  string-quartet,  was 
publ.),  and,  as  a  boy  of  IS,  saw  Beethoven 
on  his  deathbed.  From  1828-35  he  lived  in 
Paris,  teaching  for  a  time  in  Choron's  School 
of  Music,  but  afterwards  living  independently, 
perfecting  himself  as  a  pianist  and  composer, 
and  on  intimate  terms  with  celebrated 
musicians.  He  gave  concerts  with  Fetis  and 
Baillot,  and  shone  as  'an  interpreter  of 
Beethoven.  In  1836,  on  his  father's  death, 
he  returned  to  Frankfort,  and  .during  Schel- 
ble's  illness  cond.  the  Cacilien-Verein.  Aided 
by  Rossini,  in  1839  he  (unsuccessfully)  prod, 
his  opera  Romilda  at  Milan,  and  commenced 
an  oratorio,  Die  Zerstorung  Jerusalems, 
which  impressed  Mendelssohn,  who  invited 
him  to  Leipzig  to  superintend  its  production 
at  the  Gewandhaus  (1840).  In  1841,  at 
Rome,  he  studied  church-music  under  Baini. 
During  one  winter  (1843-4)  he  cond.  the 
Gewandhaus  concerts  at  Leipzig.  At  Dresden 
he  prod,  the  operas  Traum  in  der  Christnacht 
(1845)  and  Conradin  (1847).  In  1847  he 
was  app.  municipal  Kapellm.  at  Diisseldorf, 
in  1850  at  Cologne,  and  organized  the  Cons. 
As  cond.  of  the  Giirzenich  Concerts,  and  of 
the  Lower  Rhine  festivals,  he  became  the 
most  notable  musical  figure  in  the  Rhenish 
provinces.  During  the  season  of  1852-3  he 
cond.  the  Italian  Opera  at  Paris.  In  1849  he 
was  elected  a  member  of  the  Royal  Academy 
of  Fine  Arts,  Berlin;  in  1868  Bonn  Univ. 
gave  him  the  hon.  title  of  Dr.  In  1884  he 
retired. — Although  he  freely  expressed  his 
antipathy    to    many    features    of    the    'new 


school'  of  German  music,  he  was  liberal- 
minded,  and  placed  many  of  Wagner's 
works  on  his  concert-programs.  His  easy 
circumstances,  classical  training,  and  artistic 
and  friendly  association  with  Spohr,  Haupt- 
mann,  and  especially  Mendelssohn,  naturally 
influenced  his  style,  which  also  has  a  strong 
leaning  toward  romanticism;  his  compositions, 
numbering  over  200,  include  6  operas  (the  3 
noted  above,  and  Der  Advokat,  Cologne,  1854; 
Die  Catacomben,  Wiesbaden,  1862;  and  Der 
Deserteur,  Cologne,  1865);  2  oratorios  (Saul, 
1858,  was  the  second);  6  cantatas  (Lorelei, 
Nal  und  Damajanti,  Israels  Siegesgesang, 
Prometheus,  Rebecca,  Prinz  Papagei) ;  a  ballad 
(Richard  Lowenherz,  1883)  for  soli,  chorus 
and  orch.;  psalms,  motets,  etc.;  quartets  for 
men's  chor.,  mixed  chor.,  and  women's  chor. ; 
over  100  songs  for  solo  voice  with  pf.,  over  30 
duets  with  piano,  24  3-part  songs  for  women's 
voices  and  piano,  29  4-part  songs;  piano- 
music  (concertos  in  A\>,  F  m.  and  C;  sonatas, 
suites);  chamber-music;  3  overtures,  3  sym- 
phonies, etc.  Some  of  his  writings  were  publ. 
in  collected  form  as  Die  Musik  und  das 
Publikum  (1864);  L.  van  Beethoven  (1871); 
Aus  dem  Tonleben  unsrer  Zeit  (1868,  2  vols.; 
new  series,  1871).  Other  writings  are 
Musikalisches  und  Personliches  (1876) ;  Brief e 
von  M.  Hauptmann  an  Spohr  und  andere 
Componisten  (1876);  Felix  Mendelssohn-Bar- 
tholdy,  Brief e  und  Erinnerungen  (1874); 
Brief e  an  eine  Ungenannte  (1877);  Kiinstler- 
leben  (1880);  Wie  hbren  wir  Musik?  (1881); 
Goethe's  musikalisches  Leben  (1883);  and 
Erinnerungsblatter  (1884). 

Hil'ler  (Hiiller),  Johann  Adam,  dram, 
comp.;  b.  Wendisch-Ossig,  n.  Gorlitz,  Dec. 
25,  1728;  d.  Leipzig,  June  16,  1804.  In  1747 
he  entered  the  Gorlitz  Gymnasium,  whence 
he  proceeded  to  the  Kreuzschule,  Dresden,  as 
a  pupil  of  Homilius  (pf.  and  thorough-bass), 
and  later  (1751)  to  the  Univ.  at  Leipzig. 
While  in  Leipzig,  he  earned  a  meagre  sub- 
sistence as  flutist  and  singer  in  Doles'  grand 
concerts,  and  as  a  music-teacher;  1754,  be- 
came tutor  to  the  son  of  Count  Briihl  at 
Dresden,  whom  he  accompanied  in  1758  to 
Leipzig;  there  he  finally  settled,  and  devoted 
himself  to  a  revival  of  the  Subscription  Con- 
certs in  1763;  these  developed  into  the  famous 
'Gewandhaus'  concerts,  of  which  he  was  app. 
cond.  In  1771  he  founded  a  singing-school, 
and  from  1789-1801  was  Cantor  and  Musik- 
direktor  of  the  Thomasschule  as  successor  of 
Doles. — H.  was  the  originator  of  the  'Sing- 
spiel,'  the  precursor  of  German  'comedy- 
opera',  which  had  a  distinct  development 
contemporaneously  with  Italian  opera  buffa 
and  French  opera  comique.  A  peculiar  (not 
wholly  unjustifiable)  notion  of  his  was,  to  let 
the  gentry  in  his  dramatic  works  sing  arias 
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and  the  like,  while  to  persons  of  low  degree 
were  given  simple  songs,  etc.  His  'Singspiele' 
were  the  following:  Der  Teufel  ist  los  (1st 
part,  Die  verwandelten  Weiber;  2d  part,  Der 
lustige  Schuster  [Leipzig,  1766]);  Lisuart  und 
Dariolette  (ib.,  1766);  Lottchen  am  Hofe  (origi- 
nally prod,  as  Lottchen,  oder  Das  Bauermddchen 
am  Hofe,  ib.,  1767);  Die  Liebe  auf  dem  Lande 
(ib.,  1768);  Die  Jagd  (Weimar,  1770);  Der 
Dorfbarbier  (Leipzig,  1771);  Der  Aerndte- 
kranz  (ib.,  1771);  Die  Musen  (ib.,  1772); 
Der  Krieg  (Berlin,  1772);  Die  Jubelhochzeit 
(originally  prod,  as  Das  Jubelfest,  Hamburg, 
1773);  Das  Grab  des  Mufti  (Leipzig,  1779). 
No  record  of  first  performances  is  available 
for  Poltis,  oder.  das  gerettete  Troja  (libretto 
printed  Leipzig,  1773)  and  Der  neue  Gutsherr 
(libr.  pr.  ib.,  1781).  Among  his  other  comps. 
may  be  mentioned  a  Passion  cantata,  funeral 
music  in  honor  of  Hasse,  the  100th  Psalm, 
symphonies  and  partitas.  He  edited  Chr. 
Felix  Weisse's  Lieder  fur  Kinder,  also  50 
geistliche  Lieder  fur  Kinder,  Choral- Alelodien 
zu  Getter  ts  geistlichen  Oden,  Vierstimmige 
Chorarien,  a  Choralbuch,  cantatas,  etc.  His 
writings  include  'Wochentliche  Nachrichten 
und  Anmerkungen,  die  Musik  betreffend' 
(1766-70,  the  earliest  musical  paper);  Lebens- 
beschreibungen  beriihmter  Musikgelehrten  und 
Tonkiinstler  (1784);  Nachricht  von  der 
Auffuhrung  des  Handel' schen  Messias  in  _der 
Domkirche  zu  Berlin,  19.  Mai  1786;  jjber 
Metasiasio  und  seine  Werke  (1786);  Anweisung 
zum  musikalisch  richtigen  Gesang  (1774); 
Anweisung  zum  musikalisch-zier lichen  Gesang 
(1780);  Anweisung  zum  Violinspiel  (1792). 
He  prepared  the  2d  ed.  of  Adlung's  Anleitung 
zur  musikalischen  Gelahrtheit  (with  comments, 
1783),  and  ed.  works  by  Graun,  Handel, 
Hasse,  Haydn  and  Pergolesi. — Cf.  K.  Peiser, 
/.  A.  H.  (1894);  M.  Friedlander,  Das  deutsche 
Lied  im  18.  Jahrhundert  (1902);  G.  Calmus, 
Die  ersten  deulschen  Singspiele  von  Standfuss 
und  Hitter  (1908);  H.  v.  Hase,  J.  A.  H.  und 
Breitkopf,  in  the  'Ztschr.  f.  M.-W.'  II,  1 
(1919).  A.  Einstein  publ.  a  reprint  of  H.'s 
autobiography  in  Lebensldufe  deutscher  Musi- 
ker,  vol.  I   (Leipzig,  1914). 

Hil'ton,  John,  born  1599;  buried  at  St. 
Margaret's,  Westminster,  March  21,  1657. 
Graduated  Mus.  Bac,  Cambridge,-  1626. 
App.  org.  and  parish-clerk  of  St.  Margaret's 
(1628). — Works:  Ayres,  or  Fa-las  for  3  voyces 
(1627;  reprinted  by  the  Mus.  Antiq.  Soc); 
Catch  that  catch  can,  or,  a  Choice  collection  of 
catches,  rounds,  and  canons  for  3  or  4  voyces 
(1625);  2  services;  Elegy;  anthems.  The  Brit- 
ish Museum  has  further  MSS.  Other  com- 
positions are  to  be  found  in  Fred.  Keel's 
collection  Elizabethan  Love-songs  (N.  Y., 
1913),  C.  K.  Scott's  Euterpe  (vol.  12,  p.  33; 
London,  1910)  and  E.  H.  Meyer's  Spielmusik 


des  Barock-Kassel  (vol.  1,  p.  22-23;  Baren- 
reiter-Ausgabe,  1934).  Six  pieces  for  str.-trio 
have  been  arranged  by  Peter  Warlock 
[pseudonym  of  Ph.  Heseltine]  (London, 
1930).— Cf.  W.  H.  G.  Flood,  New  Light  on 
Late  Tudor  Composers.  J.  H.,  in  'M.  T.' 
(vol.  68;  London,  1927). 

Him'mel,  Friedrich  Heinrich,  pianist 
and  comp.;  b.  Treuenbrietzen,  Brandenburg, 
Nov.  20,  1765;  d.  Berlin,  June  8,  1814.  A 
student  of  divinity,  he  also  cultivated  music. 
Friedrich  Wilhelm  II,  hearing  him  play  the 
piano,  gave  him  a  stipend  to  continue  his 
mus.  studies  in  Dresden,  with  Naumann.  On 
his  return,  he  was  named  royal  chamber- 
comp. ;  studied  in  Italy  for  two  years,  and 
there  prod.  2  operas,  //  primo  navigatore 
(Venice,  1794)  and  Semiramide  (Naples,  1795). 
He  succeeded  Reichardt  as  court  Kapellm.  at 
Berlin  in  1795;  in  1798  he  went  to  St.  Peters- 
burg, where  he  produced  his  opera  Alessandro; 
lived  at  Riga  in  1799;  in  1800  returned  to 
Berlin  via  Sweden  and  Denmark,  and  in  1801 
visited  Paris,  London  and  Vienna.  His  operas 
include  Vasco  di  Gama,  Ital.  opera  (Berlin, 
1801);  operetta  Frohsinn  tmd  Schwarmerei 
(1801);  Fanchon  das  Leiermadchen,  his  most 
succ.  work  (1804);  Die  Sylphen  (1806);  Der 
Kobold  (Vienna,  1811).  Many  of  his  songs 
had  great  vogue  {An  Alexis,  Es  kann  ja  nicht 
immer  so  bleiben,  etc.).  He  also  comp.  an 
oratorio,  Isacco  figura  del  Redentore  (1791); 
a  cantata,  La  Danza  (1 792) ;  church-  and  cham- 
ber-music—Cf.  L.  O.  Odendahl,  Fr.  H.  H. 
Bemerkungen  zur  Geschichte  der  Berliner  Oper 
um  die  Wende  des  18.  und  19.  Jahrhunderts 
(Diss.,  Bonn,  1917). 

Hinckley,  Allen  (Carter),  dramatic  bass; 
b.  Gloucester,  Mass.,  Oct.  11,  1877.  After 
graduation  from  the  Univ.  of  Pa.,  he  studied 
singing  with  Schachner  at  Phila.,  and  Oscar 
Saenger  at  New  York;  held  several  positions 
as  soloist  in  churches,  also  as  choir-director; 
then,  after  a  year  and  a  half  with  'The 
Bostonians'  on  the  stage  in  light  opera,  he 
went  to  Germany,  was  eng.  at  the  Ham- 
burg Opera,  and  made  debut  there  in  1903  as 
the  King  in  Lohengrin;  made  debut  at  Covent 
Garden  in  1904,  and  returned  next  year; 
likewise  sang  at  Bayreuth,  seasons  of  1905 
and  1906.  Nov.  18,  1908,  debut  at  the 
M.O.H.  in  New  York  as  Hunding.  1917-23, 
H.  was  head  of  the  vocal  dept.,  Kansas  City 
Cons. ;  then  cond.  of  the  Chicago  Light  Opera 
Group,  Third  Street  Music  School  (N.  Y.); 
also  choral  dir.  of  many  societies. 

Hin'demith,  Paul,  one  of  the  leaders  of 
the  modern  German  school  of  composers;  b. 
Hanau,  near  Frankfort,  Nov.  16,  1895;  began 
his  musical  training  (principally  the  violin) 
at  the  age  of  11,  then  studied  comp.  with 
Bernhard  Sekles  and  Arnold  Mendelssohn  at 
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the  Hochschen  Konservatorium  in  Frankfort; 
1915-23,  concertmaster  at  the  Frankfort 
Opera;  then  made  a  specialty  of  the  viola 
and  toured  Europe  very  successfully  as  the 
violist  of  the  Amar-Hindemith  Quartet  (Licco 
Amar,  Kaspar,  Hindemith,  Maurice  Frank); 
1926-33,  associated  with  the  'Musikalische 
Jugendbewegung'  (Community  Music  Youth 
Movement);  1927-37,  teacher  of  a  master 
class  in  comp.  at  the  Berlin  Hochschule  fur 
Musik;  1935,  commissioned  by  the  Turkish 
govt,  to  organize  all  branches  of  music  study 
and  research  in  Turkey  on  occidental  stand- 
ards, including  the  establishment  of  orchs., 
conservatories,  etc.;  he  also  organized  the 
Donaueschingen-  Fests.,  and  has  taken  part 
in  many  of  the  fests.  of  the  I.  S.  C.  M.  and  of 
the  Deutsches  Tonkiinstlerverein;  1937,  came 
to  the  U.  S.,  where  he  made  several  appear- 
ances as  soloist  in  concerts  of  his  own  works 
(soloist  in  perf.  of  his  viola-concerto,  Der 
Schwanendreher,  with  N.  Y.  Philh.  under  Rod- 
zinski,  Apr.,  1937;  concert  of  his  comps.  at 
Eliz.  S.  Coolidge  Fest.,  Washington,  D.  C.;  al- 
so in  Chicago,  etc.);  1938-39,  toured  the  U.  S. 
again;  summer  1940,  teacher  at  the  Berkshire 
Acad.,  Stockbridge,  Mass. — His  works  may  be 
divided  into  two  distinct  periods.  In  the  first 
he  developed  his  polyphonic  style  toward  a 
type  of  free  linear  writing,  closely  approach- 
ing atonality,  and  entirely  dispensing  with  any 
expression  of  romanticism.  Later,  after  1924, 
he  reverted  to  a  modern  exposition  of  the  old 
classic  style  and  forms  of  Middle  Age  German 
folk-music.  His  name  is  generally  associated 
with  the  term  'Gebrauchsmusik,  ('workaday 
music'),  that  is,  music  written  for  practical 
purposes.  He  has  been  called  a  'cultural  bol- 
shevik' by  the  Third  Reich  owing  to  the  often 
sharp,  witty  and  satirical  nature  of  his  music 
during  the  years  1921-26;  his  later  works  show 
a  tendency  to  adhere  to  the  principle  of  tonality. 
— Works:  For  the  stage:  M or  der,  Hoffnung 
der  Frauen,  drama  in  1  act  by  Kokoschka 
(op.  12;  Stuttgart,  1921);  Das  Nusch-Nuschi, 
1-act  marionette  play  by  Blei  (op.  20;  Stutt- 
gart, 1921);  Sancta  Susanna,  1-act  opera  by 
Stramm  (op.  21;  Frankfort,  1922);  Der 
Damon,  dance  pantomime  by  Krell,  for  10 
instrs.  (op.  28;  Frankfort  Tonkiinstlerfest, 
1924);  Cardillac,  opera  in  3  acts  (op.  39; 
Dresden,  1926);  Kin  und  Zuriick,  musical 
sketch  (op.  45a;  Baden-Baden,  1927;  Phila., 
1928);  Neues  vom  Tage,  opera  (Berlin,  1929); 
Wir  bauen  eine  Stadt,  children's  opera  (1930; 
Engl,  version  by  Mrs.  Cyril  Scott);  Mathis 
der  Maler,  opera  (Zurich,  1938;  orchl.  suite 
perf.  by  Boston  S.  O.,  1934);  Nobilissima 
Visione,  ballet  (for  the  Ballet  Russe;  London, 
1938);  Tuttifantchen,  Christmas  fairy-tale  in 
3  scenes;  Der  Ploner  Musiktag. — Orchl.  works: 
Vcl. -concerto  (op.  3) ;  Lustige  Sinfonietta,  for 
small  orch.  (op.  4);  Suite  of  Dances  from  Das 


Nusch-Nuschi  (op.  20);  pf.-concerto  (op.  29); 
Concerto  for  orch.  with  oboe,  bassoon  and  vln. 
soli  (op.  38);  Symphonic  Dances  (1937; 
Chicago  S.  O.,  1938);  Symph.  in  3  movements; 
Der  Schwanendreher,  vla.-concerto;  vln. -con- 
certo (1939;  Amsterdam  Concertgebouw, 
Mengelberg,  1940).  —  Chamber-music:  Trio 
for  clar.,  horn  and  pf.  (op.  1);  str.-quartet 
(op.  2);  pf.-quintet  (op.  7);  3  pieces  for  vcl. 
and  pf.  (op.  8;  1917);  Str.-quartet  in  F  m. 
(op.  10;1919);  6  sonatas  (op.  11;  2  for  vln. 
and  pf.  in  Eb  m.  and  D;  l'for  via.  and  pf.  in 
F;  1  for  vcl.  and  pf.  in  A  m.;  1  for  solo  via.; 
1  for  solo  vln.);  Str.-quartet  in  C  (op.  16; 
1922);  str.-quartet  (op.  22;  1922);  Kammer- 
musik  I  (op.  24/1;  1922);  Kleine  Kam- 
mermusik,  for  5  wind-instrs.  (op.  24/2;  1922); 
4  sonatas  (op.  25;  for  solo  via.  [1923];  viola 
d'amore  and  pf.;  solo  vcl.  [1929];  via.  and  pf.); 
Quintet  for  clar.  and  str.-quartet  (op.  30); 
sonatas  (op.  31;  2  for  solo  vln.  [1924];  1  for  2 
flutes  [1924]);  str.-quartet  (op.  32;  1924);  Trio 
for  vln.,  via.  and  vcl.  (op.  34;  1924);  Kammer- 
musik  II  (pf.-concerto;  op.  36/1;  1925); 
Kammermusik  III  (vcl. -concerto;  op.  36/2; 
1925);  Kammermusik  IV  (vln.-concerto;  op. 
36/3);  Kammermusik  V  (vla.-concerto;  op. 
36/4);  concert  music  for  wind-orch.  (op.  41); 
Spielmusik,  for  str.-orch.,  flutes  and  oboes 
(op.  43/1);  Kammermusik  VI  (Concerto  for 
viola  d'amore;  op.  46/1);  Kammermusik  VII 
(Concerto  for  organ  and  chamber-orch.;  op. 
46/2);  Trio  for  via.,  sax.  and  pf.  (op.  47); 
Konzertmusik  for  strs.  and  brass  (for  50th 
anniversary  of  Boston  Symph.  Orch.,  1931); 
vln. -sonata  in  E  (1935);  Trauermusik,  for 
via.  and  strs.  (written  for  King  George  V; 
London,  Jan.,  1936);  Sonata  for  fl.  and  pf. 
(1937);  concert  music  for  pf.,  brass-band  and  2 
harps;  sonatas  for  bassoon  and  pf.  (1938), 
oboe  and  pf.  (1938),  pf.  4  hands  (1938),  via. 
and  pf.  (N.  Y.,  1939);  Quartet  for  clar.,  vln., 
vcl.  and  pf.  (1938) ;  etc. — Vocal  works:  3  songs 
for  sop.  and  orch.  (op.  9);  Melancholie,  for 
alto  voice  and  str.-quartet  (after  C.  Morgen- 
stern;  op.  14) ;  Des  Todes  Tod,  for  sop.,  2  violas 
and  2  vcls.  (after  E.  Reinacher;  op.  23/1);  Die 
junge  Magd,  for  alto  voice  with  fl.,  clar.  and 
str.-quartet  (after  Georg  Trakl;  op.  23/2; 
1922);  Liederbuch  fur  mehrere  Singstimmen 
(op.  33);  Die  Serenaden,  cantata  on  romantic 
texts  for  sop.,  oboe,  via.  and  vcl.  (op.  35; 
1925);  Das  Unaufhorliche,  oratorio  (1931). — 
Pf. -works:  7  waltzes  for  pf.,  4  hands  (op.  5) ;  In 
einer  Nacht,  15  pf. -pieces  (op.  15);  pf. -sonata 
(op.  17);  Dance  pieces  for  pf.  (op.  19);  1922, 
suite  for  pf.  (op.  26;  1922);  Ubung  in  drei 
Stucken  (op.  37/1;  1927);  Reihe  kleiner  Stucke, 
for  pf.  (op.  37/2;  1928);  3  pf. -sonatas. — Songs: 
Songs  in  Aargauer  Dialect  (op.  6);  3  hymns 
for  baritone  and  pf.  (after  W.  Whitman;  op. 
13);  songs  for  sop.  and  pf.  (op.  18;  1922);  Das 
Marienleben,  for  do.  (after  R.  M.  Rilke;  op. 
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27;  1924);  Lieder  fur  Singkreise  (op.  43/2); 
also  Schulwerk  filr  Instrumental- Zusammen- 
spiel  (op.  44;  1927);  Sing-  und  Spielmusiken 
filr  Liebhaber  und  Musikfreunde  (op.  45). — 
Book:  Unterweisung  in  Tonsatz  (1937;  in 
English,  1939).— Cf.  Franz  Willms,  P.  H. 
—  Ein  Versuch,  in  'Von  neuer  Musik' 
(Cologne,  1925)  and  Filhrer  durch  Cardillac, 
ibid.  (1926);  H.  Kleemann,  in  the  'Abert 
Memorial'  (1927);  Glebov  and  Ginsburg, 
H.'s  Works  (in  Russian,  Leningrad,  1928); 
K.  Westphal,  in  'Moderne  Musik'  (1928); 
H.  Strobel,  P.  H.  (1928;  3rd  ed.  1937); 
W.  iReich,  P.  H.,  in  the  'Mus.  Quart.' 
(1931);  E.  Benninghoven,  Der  Ceist  im  Werke 
Hindemiths,  in  'Die  Musik'  XXI,  10;  P. 
Epstein,  H.'s  Theater-musik,  ibid.  XXIII,  8; 
W.  Berten,  in  'Ztschr.  f.  M.';  H.  Engel,  Instr.- 
Konz.,  in  Kretzschmar's  'Fiihrer'  III;  H. 
Mersmann,  Kammer musik,  ibid.  IV. 

Hinrichs,  Gustav,  b.  Ludwigslust,  Meck- 
lenburg, Dec.  10,  1850.  St.  vln.  and  pf.  with 
his  father  and  comp.  with  A.  Reisland  and  E. 
Marxsen  in  Hamburg;  joined  the  opera  orch. 
at  the  Stadtth.,  also  playing  at  the  Philh. 
concerts;  1870-85,  cond.  and  teacher  in  San 
Francisco;  1885-6,  asst.-cond.  to  Th.  Thomas 
with  the  Amer.  Opera  Co.;  then  organized  in 
Philadelphia  his  own  company  (both  cond. 
and  mgr.),  touring  the  Eastern  States  for  10 
years;  he  gave  the  Amer.  premieres  of 
Cavalleria  Rusticana  (Phila.,  Sept.  9,  1891), 
Pagliacci  (N.  Y.,  June  15,  1893)  and  Manon 
Lescaut  (Phila.,  July,  1894);  1899-1906,  mus. 
dir.  at  Columbia  Univ.;  1903-8,  cond.  at  the 
M.  O.  H.;  now  (1940)  living  in  retirement  at 
Mountain  Lakes,  N.  J.  Excelled  especially  as 
an  orchestral  arranger. 

Hinshaw,  William  Wade,  dramatic  bari- 
tone; b.  Union,  Iowa,  Nov.  3,  1867.  In  youth 
a  fine  cornettist;  grad.  B.  S.  at  Valparaiso 
(Ind.)  Univ.  in  1890,  and  began  serious  mus. 
study  there  under  R.  A.  Heritage  (voice 
and  harm.),  continuing  with  L.  G.  Gottschalk 
and  L.  A.  Phelps  in  Chicago,  where  he  became 
choir-director  at  the  Second  Bapt.  Ch.; 
1895,  dean  of  the  Cons,  of  Music  at  Valp. 
Univ.;  1899,  eng.  for  the  H.  W.  Savage  Grand 
Opera  Co.  (debut  as  Mephisto  in  Gounod's 
Faust  at  St.  Louis,  Nov.  6,  with  marked  suc- 
cess), singing  leading  roles  with  this  company 
for  3  years;  1903,  opened  the  Hinshaw  School 
of  Opera  in  Chicago,  later  merged  with  the 
Chicago  Cons.,  H.  being  pres.  of  the  combined 
institutions  1903-7;  1908T10,  toured  the  U.  S. 
and  Canada,  appearing  in  concert  and  ora- 
torio; 1909,  founded  the  Internatl.  Grand  Op. 
Co.  of  Chicago,  and  as  gen.  dir.  took  a  leading 
part  in  its  every  dept. ;  this  venture  led  to  the 
establ.  of  the  Chicago-Philadelphia  Opera 
Co.  in  1910,  under  the  auspices  of  the  M.O.H. 
(see  Dippel).     In  Feb.  1910,  H.  signed  a  3- 


year  contract  with  the  M.O.H.  (debut  Nov. 
16).  In  1912  he  sang  in  the  Wagner  fest.  at 
Graz,  and  in  1914  in  the  special  Ring  festivals 
at  Berlin;  1913-18,  concertized  in  the  U.  S. 
and  Canada.  In  1916  he  offered  a  prize  of 
$1000  for  the  best  1-act  opera  by  an  Amer. 
composer  (awarded  to  Hadley's  Bianca,  Dec, 
1917).  1920-26,  prod.  Mozart  operas  in 
English  with  his  own  company  in  the  U.  S., 
Canada  and  Cuba  (800  performances).  He  is 
now  (1940)  living  in  Washington,  D.  C. 

Hinton,  Arthur,  b.  Beckenham,  England, 
Nov.  20,  1869.  For  3  years,  pupil  at  the 
R.  A.  M.,  studying  vln.  with  Sainton  and 
Sauret  and  comp.  with  F.  W.  Davenport;  then 
for  3  years  sub-prof,  at  the  R.  A.  M.;  also 
played  in  concerts  in  London  and  the  prov- 
inces; went  for  further  study  to  Rheinberger 
in  Munich,  and  there  wrote  his  first  large 
work,  a  symphony,  which  he  cond.  at  one  of 
the  Cons,  concerts;  after  some  time  spent  in 
Vienna,  Rome  and  Albano,  industriously 
composing,  he  returned  to  London  in  1896; 
for  several  years  he  was  examiner  on  the  Assoc. 
Bd.  of  the  R.  A.  M.  and  R.  C.  M.;  prof,  of 
theory  and  comp.  at  the  R.  A.  M.,  London, 
where  he  was  living  in  1939.  In  1903  he 
married  the  pianist  Katharine  Goodson  (q.v.). 

Hip'kins,  Alfred  James,  F.  S.  A.,  author- 
ity, lecturer  and  expert  performer  on  ancient 
mus.  instrs. ;  b.  Westminster,  June  17,  1826; 
d.  London,  June  3,  1903.  He  was  connected 
in  business  with  the  Broadwoods;  to  his 
indefatigable  researches  are  due  many  valu- 
able contributions  to  the  'Encyclopaedia 
Britannica'  and  Grove's  'Dictionary  of  Mus.' 
He  wrote,  besides,  a  Guide  to  the  Loan  Col- 
lection of  Mus.  Instrs.,  etc.,  at  the  Albert 
Hall  (1885);  Old  Keyboard  Instruments 
(1887);  Musical  Instrs.,  Historic,  Rare,  and 
Unique  (1888);  The  Standard  of  Musical 
Pitch  (1896);  A  Description  and  History  of  the 
Pianoforte,  and  the  Older  Keyboard  Stringed 
Instrs.  (1896);  Dorian  and  Phrygian  (1902). 

Hirsch,  Paul  Adolf,  b.  Frankfort,  Feb. 
24,  1881 ;  lived  there  for  many  years  as  collec- 
tor and  owner  of  the  famous  Hirsch  music 
library,  containing  a  rich  coll.  of  old  theoreti- 
cal and  practical  music  works,  original  edi- 
tions, etc.;  1923,  began  the  publ.  (for  the 
most  part,  facsimiles  with  commentaries)  of 
the  rarer  portions  of  his  library,  edited  by 
Johannes  Wolf :  VeroffentUchungen  der  Musik- 
bibliothek  P.  H.,  Frankfurt  a.  M.,  which  in- 
cludes: Francesco  Caza's  Tractato  vulgare  de 
canto  fig.  (Milan,  1492);  G.  L.  Conforto's 
Breve  el  facile  maniera  d'essercitarsi  .  .  .  a  far 
passaggi  (Rome,  1593);  Neujahrsgriisse  emp- 
findsamer  Seelen  1770-1800;  G.  Ph.  Tele- 
mann's  Fantaisies  pour  le  Clavessin;  Ere. 
Bottrigari's  II  desiderio  (Venice,  1594);  K.  Fr. 
Zelter's  songs  (15  numbers);  Giov.  Spataro's 
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Dilucide  et  probatissime  demonslratione  (Bo- 
logna,  1521);  Nic.  Listenius'  Musica  (Nurem- 
berg, 1549);  C.  Ph.  Em.  Bach's  12  2-3  vcd. 
pieces  for  fl.  (vln.)  and  pf.  (1770);  Chr. 
Schultze's  .Si!.  Luke's  Passion  (Delitzsch, 
1653).  1933,  left  Germany  and  established 
his  library  in  Cambridge,  England.  Has  writ- 
ten Katalog  einer  Mozart-Bibliothek  (1906)  and 
Bibliogr.  der  musiktheor.  Drucke  des  Fr.  Gafori, 
in  the  'Wolf-Festschrift'  (1929);  also  edited 
(in  collaboration  with  Kathi  Meyer)  a  cata- 
logue of  his  library  (vol.  I,  1928;  vol.  II,  1932). 

Hirsch'feld,  Robert,  b.  Moravia,  Sept. 
17,  1857;  d.  Salzburg,  April  2,  1914.  Graduate 
of  Breslau  and  Vienna  Universities,  also  st. 
at  the  Vienna  Cons.  From  1882,  was  lecturer 
at  the  Cons.;  in  1884,  app.  teacher  of  mus. 
esthetics,  and  the  same  year  took  his  degree 
of  Dr.  phil.  (dissertation,  Johannes  de  Maris). 
In  1913  he  was  app.  director  of  the  Mozarteum 
in  Salzburg.  He  wrote  a  noteworthy  polemical 
pamphlet  against  Hanslick,  in  defence  of  old 
a  cappella  music,  and  founded  the  'Renais- 
sance-Abende'  to  promote  its  cultivation. 
For  the  revivals  at  the  Vienna  Court  Opera  he 
arranged  Haydn's  Apotheker,  Mozart's  Zaide 
and  Schubert's  Der  vierjdhrige  Posten. 

Ho'brecht.     See  Obrecht. 

Hoch'berg,  Bolko  (Graf)  von  (pseudonym 
J.  H.Franz), dram,  composer;  b.  at  Fiirsten- 
stein  Castle,  Silesia,  Jan.  23,  1843;  d.  near 
Salzbrunn,  Dec.  1,  1926.  Instituted,  and 
for  several  years  maintained,  the  'Hochberg 
Quartet,'  at  Dresden;  in  1876  founded  the 
Silesian  music-festivals.  In  1886  he  was 
appointed  general  intendant  of  the  Berlin 
Royal  Theaters;  retired  in  1903.  Made  Kgl. 
Prof,  in  1913. — Works:  Operas,  Claudine  von 
Villabella  (Schwerin,  1864),  Die  Falkensteiner 
(Hanover,  1876;  rewritten  and  prod,  as  Der 
Wdrivolf  [Dresden,  1881]);  3  symphonies;  3 
string-quartets;  2  piano-trios;  a  concerto  for 
piano  and  orch.;  songs;  choruses  for  men's 
voices,  and  3-part  do.  for  women's  voices. 

Hodges,  Edward,  b.  Bristol,  Engl.,  July 
20,  1796;  d.  Clifton,  Sept.  1,  1867.  Org.  at 
Bristol.     In   1825,   Mus.   Doc,   Cantab.     In 

1838,  went  to  Canada  as  org.  at  Toronto;  in 

1839,  became  org.  of  St.  John's  Episcopal 
Chapel,  New  York;  in  1846,  app.  org.  of 
Trinity  Ch.,  inaugurating  the  new  organ 
built  after  his  specifications:  returned  to 
England  in  1863.  He  wrote  An  Essay  on  the 
Cultivation  of  Church  Music  (N.  Y.,  1841),  and 
composed  much,  although  only  comparatively 
few  of  his  comps.  have  been  publ.  The  bulk  of 
his  mus.  library,  including  his  own  works  in 
MS.,  was  acquired  by  the  Lib.  of  Congress, 
Wash.,  D.  C,  in  1919;  it  consists  of  about  743 
vols.,  pamphlets,  and  dramatic,  church,  instrl. 
and  vocal  music,  literature,  etc. — Cf.  A.  H. 
Messiter,   Hist,   of  the   Choir  and   Music  of 


Trinity  Church  (1906).  —  His  daughter, 
Faustina  Hesse  H.,  d.  Philadelphia,  Feb.  4, 
1895,  formerly  organist  in  Brooklyn,  and 
(1878)  of  two  churches  in  Philadelphia,  com- 
posed songs  and  instrl.  pieces,  and  wrote  a 
biogr.  of  her  father,  E.  H.  (N.  Y.,  1896).— His 
son,  Rev.  John  Sebastian  Bach  H.  (1830- 
1915),  D.  D.,  rector  of  St.  Paul's  Church, 
Baltimore,  was  also  a  fine 'organist;  comp. 
numerous  anthems  and  services. 

Hoe'berg,  Georg,  Danish  violinist  and 
conductor;  b.  Copenhagen,  Dec.  27,  1872; 
studied  at  the  Copenhagen  Cons,  and  in 
Berlin;  member  of  the  Copenhagen  Royal 
Orch.;  1900-14,  prof,  of  vin.  at  the  Cons.; 
1910-14,  dir.  of  the  Danish  Konzertvereins; 
since  1914  cond.  at  the  Royal  Opera,  Copen- 
hagen; has  concertized  with  success  in  Ham- 
burg and  Stockholm  (1904-5)  and  made 
many  appearances  as  guest-cond.  His  com- 
positions include  the  opera  The  Wedding  in 
the  Catacombs  (Copenhagen,  1909),  the  ballet 
Paris  Cathedral  (op.  17;  Copenhagen,  1912), 
a  symphony  in  E,  various  orchl.  pieces, 
chamber-music  and  songs. 

Hoeree  [6-ra'],  Arthur,  b.  Saint  Gilles, 
near  Brussels,  Apr.  16,  1897;  1908-11, 
pupil  of  the  Brussels  Cons.;  also  studied 
with  Vidal  and  d'Indy  at  the  Paris  Cons. 
(1925);  since  1919  has  lived  in  Paris,  where 
he  has  been  active  as  a  mus.  critic  and  com- 
poser.— Works:  The  ballet  La  Souris  blanciie 
et  la  Dame  de  Paris  (op.  7) ;  the  oratorio  Ode 
au  Soleil,  for  soli,  chor.  and  orch.  (op.  9); 
Symph.  chorcographique;  numerous  chamber- 
music  works  {Pastorale  et  danse,  for  str.- 
quartet;  Septet  for  flutes  [op.  3],  also  for  str.- 
quartet,  women's  chor.  and  pf.;  Trio  for  fl., 
bassoon  and  pf.). — Books:  Igor  Stravinsky  et 
ses  trois  chefs-d'asuvre  dramatiques  (1928); 
Albert  Roussel  (Paris,  1938). 

Hoe'sick,  Ferdinand,  b.  Warsaw,  Oct. 
16,  1867.  Having  completed  the  course  at  the 
Gymnasium  of  his  native  city,  he  studied  at 
the  universities  of  Heidelberg,  Cracow  and 
Paris;  settled  in  1891  in  Warsaw  and  devoted 
himself  to  literary  pursuits,  writing  on  Polish 
literature;  from  1905,  in  Cracow;  since  1924 
again  in  Warsaw  as  editor  of  'Kurjer  War- 
szawski.'  His  writings  regarding  music  deal 
exclusively  with  Chopin;  his  biography  of  the 
composer  (written  in  Polish)  is  the  most 
comprehensive  and  authoritative,  and  it  is  a 
matter  for  regret  that  as  yet  no  translation  of 
his  excellent  work  has  been  made.  He  publ. 
(all  in  Polish)  F.  Chopin  (Warsaw,  1898;  a 
brief  sketch);  a  Selection  from  J.  Eisner's 
Memoirs  (1901);  Chopin's  Life  and  Works  (3 
vols.,  ib.,  1912;  a  2nd,  shortened  ed.  was  publ. 
in  1926,  2  vols.);  Chopiniana  (vol.  I,  1912;  2 
more  were  to  follow);  Chopiniana  II  and  III 
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appeared  under  the  title  Slowacki  and  Chopin, 
Hist. -Lit.  Parallels  and  Sketches  (1928). 

Hoess'lin,  Franz  von,  conductor;  b. 
Munich,  Dec.  31,  1885;  pupil  of  Max  Reger 
and  Felix  Mottl;  opera-cond.  in  Danzig  and 
St.  Gall  (1907-11);  concert-cond.  in  Riga 
(1912-14)  and  Liibeck  (1919-20);  cond.  at 
the  Mannheim  Natl.  Theater  (1920-22)  and 
at  the  Berlin  Volksoper;  general  mus.  dir.  in 
Dessau  (1923)  and  in  Barmen-Elberfeld 
(1926);  1927-28,  festival  dir.  in  Bayreuth; 
1932-35,  dir.  of  the  Breslau  Opera;  has  also 
made  numerous  guest  appearances  in  France, 
Spain,  Austria,  etc.  Has  composed  orchl.  pes., 
a  clar.-quintet,  women's  chors.  and  songs. 

Hoffding,  Finn,  Danish  composer;  b. 
Copenhagen,  Mar.  10,  1899;  studied  there 
with  Knud  Jeppesen  and  with  J.  Marx  in 
Vienna;  living  in  Copenhagen  as  composer. 
Has  written  valuable  chamber-music  (str.- 
quartets),  2  symphonies,  songs  and  an  opera, 
The  Emperor 's  New  Clothes. 

Hoffer,  Paul,  composer;  b.  Barmen,  Dec. 
21,  1895;  studied  with  Georgii,  Abendroth 
and  Bolsche  in  Cologne,  and- for  3  years  with 
Franz  Schreker  in  Berlin;  1923,  teacher  at 
the  Hochschule  fur  Musik  in  Berlin  (music 
education  and  comp.) ;  1933,  prof.  Has 
written  many  fine  works,  including  the  opera 
Borgia;  a  symph.  overture  (1922);  Symph. 
Musik  (1922);  a  pf. -concerto  (1924);  etc. 

Hoffman,  Richard,  born  Manchester, 
Engl.,  May  24,  1831;  d.  New  York,  Aug.  17, 
1909.  Pianist,  taught  by  his  father  and  by  de 
Meyer,  Pleyel,  Moscheles,  Rubinstein,  Doh- 
ler,  Thalberg  and  Liszt.  Lived  in  New  York 
from  1847,  where  he  was  for  years  at  the  head 
of  the  pianistic  fraternity.  In  1848  he  made  a 
tour  in  the  United  States  with  Burke,  the 
violinist;  he  accompanied  Jenny  Lind  on  her 
tours,  as  solo  pianist,  and  played  with  Gott- 
schalk;  also  with  von  Biilow  at  the  latter 's 
first  concerts  in  New  York  (1875).  He  was  a 
prolific  composer,  chiefly  of  superior  salon- 
music  for  piano  (about  100  op.-numbers) ;  also 
wrote  about  100  songs;  part-songs  and  an- 
thems.— Cf.  Some  Musical  Recollections  of 
Fifty  Years  [with  biogr.  sketch  by  his  wife] 
(New  York,  1910). — His  daughter,  Malvina 
H.,  is  the  well  known  sculptress. 

Hoffmann,  Ernst  Theodor  Amadeus 
[Wilhelm]  (he  added  Amadeus  to  his  Christian 
names  from  love  of  Mozart), celebrated  writer, 
poet,  composer  and  caricaturist;  b.  Konigs- 
berg,  Jan.  24,  1776;  d.  Berlin,  June  25,  1822. 
While  a  law-student,  he  studied  music  with 
the  organist  Podbielski;  was  app.  assessor  at 
Poznan,  but  on  account  of  an  irrepressible 
penchant  for  offensive  caricaturing,  was  re- 
moved to  Plozk  in  1802;  in  1803,  obtained  a 
position  at  Warsaw,  but  in  1806  the  war  cut 


off  his  resources,  and  he  became  a  music- 
teacher.  He  was  appointed  mus.  dir.  of  the 
Bamberg  th.  in  1808;  in  1810,  contributed 
piquant  articles  to  the  Leipzig  'Allgemcine 
musikalische  Zeitung'  under  the  pen-name  of 
'Kapellmeister  Johannes  Kreisler'  [the  source 
of  Schumann's  Kreisleriana]  (republ.  as 
Phantasiestiicke  in  Callot's  Manier,  with  pre- 
face by  Jean  Paul;  2  vols.,  1814).  From  1813- 
14,  he  cond.  the  orch.  of  Sekonda's  'Schau- 
spielergesellschaft'  at  Leipzig  and  Dresden. 
From  1816  to  his  death,  he  occupied  a  judicial 
position  in  Berlin.  A  man  of  wonderful  versa- 
tility, he  was  admired  by  Beethoven,  Weber, 
Schumann  and  Carlyle. — Comps. :  Operas: 
Scherz,  List  und  Rache  [Goethe]  (Poznan, 
1801);  Der  Renegat  (Plozk,  1803);  Faustine  (ib., 
1804);  Die  ungeladenen  Gdste,  oder  der  Ca- 
nonicus  von  Mailand  (Warsaw,  1805);  Lustige 
Musikanten  (ib.,  1805);  Liebe  aus  Eifersucht 
(ib.,  1807);  Der  Trank  der  Unslerblichkeil 
(Bamberg,  1808);  Das  Gespenst  (ib.,  1809); 
Aurora  (ib.,  1811);  Undine  [his  best]  (Berlin, 
1816);  Julius  Sabinus  (MS.,  only  Act  I).— 
Also  a  ballet,  Flarlekin;  music  to  plays,  etc. ;  a 
mass,  Miserere,  and  other  vocal  works;  a 
symphony,  an  overture,  a  quintet  for  harp 
and  strings,  piano-sonatas,  etc.  H.'s  complete 
literary  works,  inch  his  writings  on  music,  were 
publ.  by  E.  Griesebach  (15  vols.,  Leipzig, 
1889;  2d  augm.  edition  1905);  his  writings  on 
music  separately  by  H.  v.  Ende  (Cologne, 
1896).— Bibliography:  G.  Ellinger,  E.  T.  A. 
H.  (Hamburg,  1894);  E.  Istel,  E.  T.  A.  H. 
als  Musikschriftsteller,  in  'N.  Ztschr.  fur  M.' 
(1903);  H.  v.  Muller,  Das  Kreislerbuch 
(Leipzig,  1903);  id.,  E.  T.  A.  H.  im  person- 
lichen  Verkehr  (2  vols.,  Berlin,  1912);  H.  v. 
Wolzogen,  E.  T.  A.  H.  und  R.  Wagner  (Berlin, 
1906);  A.  Sakheim,  E.  T.  A.  H.  Studien  zu 
seiner  Personlichkeit  u.  seinen  Werken  (Leip- 
zig, 1908);  E.  Kroll,  E.  T.  A.  Hoffmanns  musi- 
kal.  Anschauungen  (Konigsberg,  1909;  cont. 
also  some  criticisms  by  H.  not  publ.  before) ; 
H.  von  Muller,  Aiis  den  Materialien  zu  einer 
Biographie  E.  T.  A.  H.s  (Munich,  1918);  W. 
Harich,  E.  T.  A.  H.  (Berlin,  1920);  H.  v. 
Wolzogen,  E.T.A.  H.  (Leipzig,  1922);  Erwin 
Kroll,  E.  T.A.H.  (1923;  about  his  music  only). 
Hoffmann,  Heinrich  August,  called  H. 
von  Fallersleben,  distinguished  poet  and 
philologist;  b.  Fallersleben,  Hanover,  April  2, 
1798;  d.  at  Castle  Korvei,  Jan.  29,  1874.  In 
1823  app.  librarian,  in  1830  asst.-prof.,  and 
in  1835  prof.-in-ordinary  of  German,  at 
Breslau  Univ.  His  political  views  caused  his 
dismissal  and  exile  in  1842.  In  1848  he  re- 
turned to  Prussia,  and  afterwards  became 
librarian  to  Prince  Lippe  at  Korvei. — Works: 
Geschichte  des  deutschen  Kirchenlieds  (1832; 
2d  ed.  1854) ;  Schlesische  Volkslieder  mit 
Melodien  (1842) ;  Kinderlieder  (1843);  Deutsche 
Gesellschaftslieder  des  16.-17.   Jahrh.    (1844). 
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Hoffmann,  Karl,  b.  Prague,  Dec.  12, 
1872;  d.  there,  Mar.  30,  1936.  Studied  vln.- 
playing  in  Prague  Cons.,  1885-92;  then 
founded,  with  Suk,  Nedbal  and  Wihan,  the 
fa  mors  'Bohemian  Str.-Quartet',  in  which  he 
played  1st  violin. 

Hoff'mann-Beh'rendt,  Lydia,  pianist;  b. 
Tiflis,  Russia,  Sept.  1,  1890;  went  early  to 
Germany  and  studied  at  the  Hochschule  fur 
Musik  in  Berlin  with  E.  von  Dohnanyi  and 
Breithaupt,  then  in  Vienna  with  W Ottawa; 
1911,  made  debut  in  Berlin  as  soloist  with 
symph.  orch.;  toured  Germany  and  Central 
Europe  until  1934  as  concert  pianist,  spe- 
cializing in  modern  mus.  and  appearing  at 
numerous  mus.  fests.;  1923-34,  prof,  at  the 
Stern  Cons.;  1934,  came  to  the  U.  S.  and 
joined  the  faculty  of  the  N.  Y.  Coll.  of  Mus.; 
1939,  toured  the  U.  S.  with  Paul  Hindemith. 

Hoff'meister,  Franz  Anton,  composer;  b. 
Rotenburg-on-the-Neckar,  1754;  d.  Vienna, 
Feb.  9,  1812.  Studied  law  in  Vienna;  became 
a  church  Kapellm.,  and  founded  a  book,  art 
and  music  business  in  1784.  With  Kuhnel  he 
established  a  'Bureau  de  Musique'  (now  C. 
F.  Peters)  at  Leipzig,  in  1800.  In  1805  he  re- 
turned to  Vienna  and  devoted  himself  to  com- 
position.— Works:  9  operas;  symphonies,  and 
other  orchl.  works;  30  concertos,  18  quintets, 
156  quartets,  44  trios,  96  duos,  for  flute;  12 
pf. -sonatas,  5  pf. -quartets,  11  pf. -trios;  42 
string-quartets,  18  string-trios;  much  church- 
music;  songs;  etc. 

Hof'haimer  [Hofheimer,  Hoff  aimer, 
Hoffaymer],  Paulus  von,  b.  Radstadt, 
Salzburg,  Jan.  25,  1459;  d.  Salzburg,  1537. 
Cuspinianus  and  Luscinius  both  wrote  of  him 
as  an  unrivalled  organist  and  lutenist,  and  the 
best  composer  of  the  age.  From  1480  he  was 
court-org.  to  the  Archduke  Sigismund  at 
Innsbruck,  and  from  1490  at  the  court  of  the 
Emperor  Maximilian  I.  In  1507-18  he  was 
at  Augsburg,  and  from  1519  org.  at  the  cath. 
of  Salzburg.  In  1515  he  was  ennobled  by 
Emperor  Maximilian  I,  at  the  same  time 
being  made  Knight  of  the  Golden  Spur  by 
the  King  of  Hungary,  and  in  1518  received 
the  freedom  of  the  town  of  Augsburg.  Among 
his  distinguished  pupils  were  Johann  Buchner 
of  Constance,  Conrad  of  Speier,  Schachinger 
of  Padua,  Wolfgang  of  Vienna. — Works: 
Harmoniae  poeticae  (odes  of  Horace  and  other 
Latin  poets  set  for  4  voices;  33  by  H.,  and  11 
by  L.  Senfl,  1539;  republ.  by  Achtleitner, 
1868);  German  Lieder  a  4,  in  various  collec- 
tions of  the  period;  in  MS.  in  the  Vienna 
Library,  chorals  and  lute-music;  in  the  Berlin 
Royal  Library,  org. -music,  copied  by  Kleber 
(1515).— Cf.  H.  J.  Moser,  in  'Wiener  Kon- 
gress-Bericht*  (1927);  id.,  P.  H.,  ein  Lied-  und 
Orgelmeister  des  deutschen  Humanismus  (1929), 


containing  transcriptions  of  H.'s  surviving 
works;  id.,  in  'Adler-Festschrift'  (1930). 

Hof'mann,  Heinrich  (Karl  Johann),  b. 

Berlin,  Jan.  13,  1842;  d.  Gross-Tabarz,  Thu- 
ringia,  July  16,  1902.  Pupil  of  Kullak's 
Akademie  under  Grell,  Dehn  and  Wiierst. 
Became  famous  as  a  pf. -virtuoso  and  teacher; 
but  after  the  success  of  his  opera  Cartouche 
(Berlin,  1869),  and  his  orchl.  works,  Hun- 
garian Suite  (1873)  and  Frithjof  symphony 
(1874),  he  devoted  himself  to  composition. 
He  was  elected  member  of  the  Berlin  R. 
Acad,  of  Arts  in  1882;  member  of  the  Senate 
in  1898.  Although  his  works  show  no  striking 
individuality,  they  are  remarkable  for  formal 
finish  and  euphony,  which  accounts  for  their 
great  popularity  during  the  composer's  life. — 
For  a  list  of  works  see  3rd  ed.  of  this  diet. 

Hof'mann,  Josef,  concert-pianist  (pen- 
name    as    composer    Michel    Dvorsky);    b. 

Podgorze,  near  Cracow,  Jan.  20,  1876.  Pupil 
of  his  father  Casimir  [prof,  of  harm,  and 
comp.  at  Warsaw  Cons.,  cond.  of  W.  opera]. 
Played  in  public  at  6;  at  9  made  tour  of  Ger- 
many, Denmark,  Norway,  Sweden,  France 
and  England;  plaved  1887-8  in  America  (de- 
but at  M.  O.  H.,  Nov.  29,  1887). 

Under  this  strain  the  boy's  health  broke 
down,  and  he  retired  from  public  activity 
for  six  years,  devoting  the  time  to  the  study 
of  comp.  and  orchestration  under  H.  Urban 
in  Berlin.  For  two  years  of  this  period  he 
travelled  twice  a  week  to  Dresden  for  pf.- 
lessons  from  A.  Rubinstein,  who  regarded 
young  H.  as  one  of  the  most  remarkable 
pianistic  genuises  he  had  ever  heard  of.  In 
Nov.,  1894,  he  reappeared  in  Dresden  with 
enormous"  success;  first  tour  of  Russia  in 
1896  (followed  by  many  since  then);  returned 
to  the  U.  S.  in  1898,  and  has  been  heard  there 
almost  every  season,  enjoying  a  popularity 
second  to  that  of  no  other  artist.  1924-38, 
dir.,  dean  and  head  of  the  pf.-dept.  of  the 
Curtis  Institute,  Philadelphia.  In  1937-38 
his  50th  anniversary  of  concertizing  in  Ameri- 
ca was  celebrated  throughout  the  country; 
since  then  has  devoted  his  time  to  concert- 
tours  and  composition.  He  has  received 
many  hon.  Mus.  Doc.  degrees  (Univ.  of 
Penna.,  etc.)  and  other  decorations.  H.  is 
one  of  those  great  artists  who,  free  from 
personal  van  it}',  identify  themselves  com- 
pletely with  the  composer  they  interpret. 
Technic  he  has,  as  a  matter  of  course,  in  super- 
abundance; perhaps  his  most  striking  char- 
acteristic is  his  marvellous  variety  of  tonal 
shading,  almost  rivalling  the  effects  of  the 
orchestra;  his  conception  is  marked  by  no- 
bility and  grandeur;  without  a  trace  of 
eccentricity,  he  is  a  powerfully  individual 
artist.  Besides  his  5  concertos  for  pf.  and 
orch.,   he  has  written  about   100   pf. -works. 
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They  include  Chromaticon,  a  dialogue  for  pf. 
and  orch.  (Cincinnati,  Kunwald,  1916);  a 
narrative  symph.,  The  Haunted  Castle  (Phila., 
Stokowski,  1918);  3  Impressions  for  pf.;  a  set 
of  variations;  a  fugue;  minor  pieces  for  pf. 
(mazurkas,  preludes,  valses,  suites,  novelettes, 
etc.).  He  has  never  played  his  own  works  in 
public.  That  he  is  an  earnest  thinker  con- 
cerning the  technical  problems  of  his  art  he 
has  shown  in  his  eminently  practical  book 
Piano-Playing  with  Piano-Questions  Answered 
(3  editions,  1907,  '08,  '20)-  has  also  written 
other  textbooks. 

Hof'mann,  Ludwig,  bass-baritone;  b. 
Frankfort,  Jan.  14,  1895;  studied  with  Rigu- 
tini  and  Grenzebach  in  Milan  and  Frankfort; 
engaged  at  various  German  provincial  opera 
houses  after  the  war  (Bamberg,  1919;  Det- 
mold,  1920;  Bremen,  1920-25;  Wiesbaden, 
1925-27);  since  1928  member  of  the  Berlin 
Staatsoper;  1932-38,  member  of  the  M.  O.  H. 
(debut  as  Hagen,  Nov.  24,  1932);  guest 
appearances  in  Buenos  Aires,  Covent  Garden, 
Milan,  San  Francisco,  etc.;  appeared  at  the 
Bayreuth  Fest.  of  1937  as  Hagen,  Hunding 
and  King  Henry  in  Lohengrin,  and  at  the 
Salzburg  Fest.  of  the  same  year  as  Figaro. 

Hof'mann,  Richard,  b.  Delitzsch,  Prus- 
sian Saxony,  April  30,  1844;  d.  Leipzig,  Nov. 
13,  1918.  His  father  was  municipal  mus.  dir. 
Pupil  of  Dreyschock  and  Jadassohn;  settled 
in  Leipzig  as  a  music-teacher.  Published 
instructive  comps.  for  piano,  strings  and 
wind-instrs.;  a  valuable  and  exhaustive 
Praktische  Instrumentationsschule  (7  parts; 
Leipzig,  1893;  3d  ed.  1907;  Engl.  tr.  by  R.  H. 
Segge,  1898);  a  catechism  of  musical  instru- 
ments; Methods  for  the  various  orchestral 
instruments;  a  valuable  Fiihrer  durch  die  Vio- 
lin- und  Viola-Litteratur  (1909);  Die  F-Trom- 
pete  im  2.  Brandenburgischen  Konzert  von  J. 
S.   Bach,   in   the   'Bach-Jahrbuch'    (1916). 

Hof ' mannsthal,  Hugo  von,  distinguished 
Austrian  poet;  b.  Vienna,  Feb.  1,  1874;  d. 
there,  July  15,  1929.  Wrote  the  libretti  for 
the  R.  Strauss  operas  Elektra  (1909),  Rosen- 
kavalier  (1911),  Ariadne  auf  Naxos  (1912-17), 
Frau  ohne  Schatten  (1921),  Aegyptische  Helena 
(1928),  etc.;  also  the  libretto  of  Egon  Wellesz' 
Alkestis. — Cf.  Franz  Strauss  (son  of  Richard), 
R.  Strauss  Briefwechsel  mil  H.  v.  H.  (Vienna, 
1926;  in  Engl.,  N.  Y.,  1927);  H.  Hollander, 
H.  v.  H.  als  Opernlibrettist,  in  'Ztschr.  f.  M.' 
(Sept.,  1929) ;  R.  Pitrou,  H.  v.  H.,  Librettiste 
de  R.  Strauss,  in  'Rev.  mus.'  (April,  1930) ;  K. 
J.  Kriiger,  H.  v.  H.  und  R.  Strauss  (Berlin, 
1935);  J.  A.  v.  Bradish,  Der  Briefwechsel  H.- 
Wildgans  (Zurich,  1935). 

Hof'meister,  Friedrich,  b.  Strehlen,  Jan. 
24,  1782;  d.  Reudnitz,  n.  Leipzig,  Sept.  30, 
1864.  Founded,  in  1807,  the  music-business 
at  Leipzig  which  bears  his  name.    From  1838, 


publ.  the  'Musikalisch-litterarischer  Monats- 
bericht,'  a  monthly  classified  list  of  all  mu- 
sical works  appearing  in  Germany.  His  son 
and  successor,  Adolf  H.,  b.  ca.  1818;  d. 
Leipzig,  May  26,  1870,  publ.  a  3d  and  en- 
larged ed.  of  Whistling's  Handbuch  der  musika- 
lischen  Litteratur  (1845),  and  supplementary 
vols,  (from  issues  of  the  'Monatsbericht'). 
Since  1852  the  12  'Monatsberichte'  for  the 
entire  year  have  been  arranged  in  alphabetical 
order  and  issued  as  'Jahresbericht'.  All  these 
excellent  works  were  continued  by  the  firm 
under  the  proprietorship  of  Albert  Rothing, 
b.  Leipzig,  Jan.  4,  1845;  d.  there,  Aug.  11, 
1907.  In  1905  Karl  Gunther  became  the 
head  of  the  firm.  Its  present  head  (1939)  is 
Prof.  Dr.  Karl  Ganzenmuller. 

Ho'garth,  George,  b.  Carfrae  Mill,  near 
Oxton,  Berwickshire,  1783;  d.  London,  Feb. 
12,  1870.  Studied  law  and  practised  in 
Edinburgh.  Was  an  amateur  musician,  'cel- 
list and  comp.,  and  became  a  mus.  critic  and 
historian.  From  1830  contributed  to  the 
'Harmonicon.'  In  1834  settled  in  London  as 
sub-editor  and  music  critic  of  the  'Morning 
Chronicle';  from  1846-66  mus.  critic  of  the 
'Daily  News.'  In  1850-64  was  Sec.  to  the 
Philharmonic  Soc.  Comp.  glees  and  songs. 
Wrote  Musical  History,  Biography,  and 
Criticism  (1835;  2d  ed.  in  2  vols.,  1838); 
Memoirs  of  the  Musical  Drama  (1838;  2d  ed. 
1851  as  Memoirs  of  the  Opera  .  .  .  );  How's 
Book  of  British  Song  ...  (2  vols.,  London, 
1845);  The  Birmingham  Festival  (1855);  The 
Philharmonic  Society  of  London,  1813-62 
(1862) ;  The  Life  of  Beethoven  (n.  d.).  He  was 
son-in-law  of  Thomson  (Beethoven's  Scotch 
publr.)  and  father-in-law  of  Chas.  Dickens. 

Hoi,  Richard,  pianist,  organist  and  com- 
poser; b.  Amsterdam,  July  23,  1825;  died 
Utrecht,  May  14,  1904.  Pupil  of  Martens 
(org.)  and  Bertelmann  (harm,  and  cpt.).  After 
travelling  in  Germany  he  became  mus.-teacher 
at  Amsterdam,  was  app.  dir.  of  the  choral 
society  'Amstels  Mannenkoor'  in  1856,  and  of 
the  Soc.  for  the  Promotion  of  Music  in  1857; 
1862,  succeeded  Kufferath  as  city  mus.  dir. 
at  Utrecht;  1869,  became  cath.-org.,  and  in 
1875  dir.  of  the  School  of  Music.  He  also 
cond.  the  'Diligentia'  concerts  at  The  Hague, 
and  the  Classical  Concerts  at  the  People's 
Palace,  Amsterdam.  He  received  various 
orders;  was  elected  Officer  of  the  French  Aca- 
demy (1878),  and  a  member  of  several  learned 
societies.  His  comps.  include  an  oratorio, 
2  operas,  4  symphonies,  overtures  and  other 
orchl.  music,  masses,  ballads  for  soli,  mixed 
chor.  and  organ,  choruses  (several  with  orch.), 
chamber-music,  songs,  etc.  H.  was  also  a 
contrib.  to  the  Dutch  mus.  journal  'Cecilia,' 
and  author  of  a  monograph  on  J.  P.  Sweelinck 
(1860).     From  1886-1900  he  was  ed.  of  'Het 
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Orgel.' — Cf.  H.  Nolthenius,  R.  H.  Levensschets 
(Haarlem,  1904). 

Holbrooke,  Josef,  b.  Croydon,  July  5, 
1878.  Having  been  prepared  by  his  father,  he 
entered  the  R.  A.  M.,  where  his  teachers 
were  F.  Westlake  (pf.)  and  F.  Corder  (corap.) ; 
winner  of  the  Lucas  prize  and  the  Sterndale 
Bennett  scholarship.  After  graduation  in 
1898,  he  went  on  a  tour  with  A.  Lloyd,  was 
cond.  of  a  pantomime  (1899)  and  the  Wood- 
hall  Spa  Orch.  (1900);  since  then  he  has 
devoted  himself  entirely  to  comp.,  appearing 
only  as  cond.  of  his  own  works;  now  living  in 
Harlech,  Wales. — Operas:  The  trilogy  (his 
main  dramatic  work)  The  Cauldron  of  Anwyn: 
I.  The  Children  of  Don  (London,  1912;  Vienna 
Volksoper,  1923),  II.  Dylan  (ib.,  1913),  III. 
Bronwen,  Daughter  of  Llyr  (not  prod.) ;  Pierrot 
and  Pierette,  op.  36  (His  Majesty's  Th.,  Lon- 
don, 1909);  The  Enchanter  (Chicago,  1915); 
The  Snob  (1-act  comic  opera). — Orchl.  works: 
The  tone-poems  The  Raven  (1900),  The  Viking, 
Ulalume,  Byron  (with  chor.),  Queen  Mab  (do.), 
Homage  to  E.  A.  Poe  (do.),  The  Bells  (do.), 
The  Skeleton  in  A  rmor,  The  Masque  of  the  Red 
Death;  5  symphonies;  Vars.  on  Three  Blind 
Mice,  The  Girl  I  Left  Behind  Me  and  Auld 
Lang  Syne;  Dreamland  Suite;  Les  Hommages, 
suite;  fantasy,  The  Haunted  Palace;  an  over- 
ture, The  New  Renaissance;  the  ballets  The 
Red  Masque,  The  Moth,  The  Enchanted  Garden. 
— Chamber-music:  5  string-quartets;  4  string- 
sextets;  3  vln. -sonatas;  2  pf. -quartets;  2  clar.- 
quintets;  a  pf. -quintet;  a  trio  for  vln.,  horn 
and  pf. ;  many  pf. -pieces,  songs  and  clar.- 
pieces.  He  has  also  written  a  book,  Con- 
temporary British  Composers  (1925). — Cf.  'M. 
T.\  April,  1913;  George  Lowe,  J".  H.  (1921). 

Holden,  Oliver,  musician,  carpenter  and 
minister;  b.  Shirley,  Mass.,  Sept.  18,  1765;  d. 
Charlestown,  Mass.,  Sept.  4,  1844.  After 
serving  as  a  marine  in  the  navy,  he  settled  in 
Charlestown  in  1787  and  was  active  there  as  a 
justice  of  the  peace  and  carpenter,  discontinu- 
ing as  the  latter  before  1792  to  become  a 
mus. -teacher  and  proprietor  of  a  mus. -store; 
officiated  as  preacher  of  the  Puritan  Ch.; 
1818-33,  represented  Charlestown  in  the 
state  House  of  Representatives.  He  comp. 
many  psalm-tunes,  anthems  and  odes;  at 
least  21  hymns  are  known  to  be  of  his  author- 
ship, his  best  known  tune  being  Coronation 
(set  to  the  words  All  hail  the  power  of  Jesus1 
name),  1st  publ.  in  vol.  I  of  his  Union  Har- 
mony (1793)  and  used  continuously  up  to  the 
present  time.  His  From  Vernon's  mount  be- 
hold the  hero  rise,  one  of  the  many  works 
written  in  commemoration  of  Geo.  Washing- 
ton's death,  was  sung  at  the  Old  South  Meet- 
ing House,  Boston,  in  Jan.  1800.  Other  pubis, 
are  The  Amer.  Harmony  (1792),  The  Mass. 
Compiler  (1795;  with  H.  Gram  and  S.  Hol- 


yoke),  The  Worcester  Coll.  (1797;  ed.  and  rev. 
by  H.),  Sacred  Dirges,  Hymns  and  Anthems 
(1800),  Modern  Coll.  of  Sacred  Music  (1800), 
Plain  Psalmody  (1800),  Charlestown  Coll.  of 
Sacred  Songs  (1803),  Vocal  Companion  (1807) 
and  Occasional  Pieces  (no  date). — Cf.  F.  J. 
Metcalf,  Amer.  Psalmody  (1917);  id.,  Amer. 
Writers  and  Compilers  of  Sacred  Music  (1925) ; 
'Diet,  of  Amer.  Biogr.'  IX  (1932);  J.  T. 
Howard,  Our  Amer.  Music  (rev.  ed.  1939). 
Holguin,   Guillermo.     See  Uribe  Hol- 

GUIN. 

Hol'laender,  Alexis,  pianist;  b.  Ratibor, 
Silesia,  Feb.  25,  1840;  d.  Berlin,  Feb.  5,  1924. 
Pupil  of  Schnabel  and  Hesse  at  Breslau,  and 
cond.  of  the  Gymnasium  scholars'  singing- 
society.  From  1858-61,  st.  at  the  Berlin 
Royal  Akademie  under  Grell  and  A.  W.  Bach; 
privately  under  K.  Bohmer.  In  1861,  be- 
came instructor  at  Kullak's  Academy;  in 
1864,  cond.  of  a  choral  society,  and  in  1870 
of  the  'Cacilienverein';  1877,  taught  singing 
at  the  Viktoria-Schule;  from  1903,  instr.  at 
the  Humboldt-Akademie.  In  1888  H.  was 
named  Professor. — Works:  Pf.-comps.,  chor- 
uses, songs,  etc. 

Hol'laender,  Gustav,  talented  violinist; 
b.  Leobschiitz,  Upper  Silesia,  Feb.  15,  1855; 
d.  Berlin,  Dec.  6,  1915.  Taught  by  his  father, 
a  physician,  he  played  in  public  when  very 
young;  was  from  1867-9  a  pupil  of  Leipzig 
Cons.  (David),  and  1869-74  of  the  Kgl. 
Hochschule,  Berlin,  under  Joachim  (vln.)  and 
Kiel  (theory).  In  1874,  principal  vln. -teacher 
at  Kullak's  Academy,  and  royal  chamber- 
musician;  made  a  concert -tour  in  Austria  with 
Carlotta  Patti.  From  1871-81  he  gave  sub- 
scription-concerts of  chamber-music  with 
X.  Scharwenka  and  H.  Griinfeld  at  Berlin. 
In  1881,  orchestra  leader  of  the  Gurzenich 
concerts,  and  teacher  at  the  Cons.,  Cologne; 
in  1884,  leader  at  the  Stadttheater;  succeeded 
Japha  as  leader  of  the  'Professoren-Streich- 
quartett,'  and  in  1894  was  app.  dir.  of  the 
Stern  Cons.,  Berlin,  which  position  he  filled 
with  distinction  till  his  death.  His  concert- 
tours  in  Belgium,  Holland  and  Germany  were 
very  successful. — Comp.  2  vln.-conceitos, 
Andante  cantabile  for  fl.  and  orch.,  and  many 
pes.  for  vln.  and  pf. 

Hol'laender,  Viktor  (pen-name  Arricha 
del  Tolveno),  brother  of  Gustav;  b.  Leob- 
schiitz, April  20,  1866.  Pupil  of  Kullak; 
1908,  cond.  at  the  'Neues  Operettentheater' 
in  Berlin;  for  12  years,  cond.  at  the  'Metropol- 
theater'  there;  lived  in  Berlin,  devoting  time 
to  composition;  since  1934  residing  in  Holly- 
wood, Calif. — Works:  The  operas  San  Lin 
and  Trilby;  a  1-act  comic  opera,  Carmosinella 
(Frankfort-on-M.,  1888;  succ);  the  operettas 
The  Bey  of  Morocco  (1-act;  London,  1894; 
succ),  Schneider  Fips  (Weimar,  1908),  Schwan 
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von  Siam,  Die  dumme  Liebe,  Der  rote  Kosak, 
Der  Regimentspapa  (Dresden,  1914),  etc.; 
numerous  songs  and  pf.-pieces. 

Hol'Ie,  Hugo,  writer  on  music;  b.  Mehlis, 
Thuringia,  Jan.  25,  1890;  pupil  and  asst.  of 
Max  Reger;  1919-21,  dir.  of  the  Heilbronn 
Cons.;  1921-25,  editor  of  the  'Neue  Musik- 
zeitung'  in  Stuttgart;  since  1925  teacher  of 
mus.  theory  at  the  Hochschule  fur  Musik, 
Stuttgart;  cond.  of  the  famous  'Holle's  Madri- 
gal Choir',  with  which  he  toured  Central 
Europe;  member  of  the  Board  of  the  Max 
Reger  Soc;  co-editor  of  the  'Musikalische 
Volksbucher'. — Writings:  Goethes  Lyrik  in 
Weisen  deutscher  Tonsetzer  bis  zur  Gegenwart 
(1914);  Die  Chorwerke  Max  Regers  (Munich, 
1922);  and  numerous  articles  in  music  period- 
icals. He  revised  Storck's  Mozartbiographie 
in  1923,  and  has  edited  old  choral  mus.  for  the 
Schott  publ.  firm  {Die  hohen  Feste,  Motetten 
alter  Meister,  etc.). 

Hollins,  Alfred,  b.  Hull,  Sept.  11,  1865. 
Until  his  ninth  year  he  was  taught  by  various 
relatives;  then  he  entered  the  Wilberforce 
Inst,  for  the  Blind  (he  was  born  totally  blind), 
where  the  oldest  brother  of  Sir  J.  Barnby  was 
teacher  of  the« piano;  in  1878  he  entered  the 
R.  Normal  Coll.  for  the  Blind  at  Upper  Nor- 
wood ;  there  he  cont.  piano-study  with  Fritz 
Hartvigson  and  began  on  the  piano  with  Dr. 
E.  J.  Hopkins.  His  progress  on  both  instru- 
ments would  have  been  considered  remarkable 
for  a  normal  bo}',  for  at  the  age  of  13  he  played 
Beethoven's  Emperor  Concerto  at  the  Crystal 
Palace  under  A.  Manns.  After  a  year's 
further  study  with  Biilow  in  Berlin  he  was 
app.  org.  at  St.  John's,  Redhill.  In  1886  Dr. 
Campbell,  the  principal  of  the  R.  Normal 
Coll.,  brought  him  and  a  quartet  of  blind 
players  to  America,  where  their  performance 
excited  such  interest  that  a  second  visit  was 
made  in  1888.  Since  then  he  has  filled  vari- 
ous positions  as  org.;  in  1904  he  made  a 
successful  tour  of  Australia;  1939,  was  in 
Edinburgh  as  organist  of  St.  George's  West 
Church.  He  is  hon.  F.R.C.O.  Has  publ.  2 
concert-overtures,  a  Triumphal  March  and 
numerous  other  pieces  for  organ;  a  Romance 
for  vln.  and  pf.;  several  anthems;  a  trio  for 
women 's  vcs. ;  pf.-pieces.  Has  written  numer- 
ous articles  in  'The  Organ'  (Jan.,  1932,  etc.); 
author  of  A  Blind  Musician  Looks  Back 
(autobiography;  London,  1936).— Cf.  'M.T7, 
Sept.,  1928;  'The  Organ',  April,  1933. 

Holl'mann,  Joseph,  'cellist;  b.  Maes- 
tricht,  Oct.  16,  1852;  d.  Paris,  Jan.  1,  1927. 
He  began  to  study  with  a  local  teacher,  Keller, 
and  after  a  year  won  a  scholarship  at  the 
Brussels  Cons.,  where  he  studied  under  Servais 
(vcl.),  and  Bosselet  and  Fetis  (comp.);  gradu- 
ated in  1870  as  winner  of  the  first  prizes  for 
'cello,  solfeggio  and  harm.;  from   1870-4  he 


studied  at  the  Paris  Cons,  with  Jacquard 
(vcl.)  and  Savart  (comp.).  From  1875,  tours 
of  Europe  and  America;  then  lived  in  Paris. 
He  was  Chev.  of  the  Legion  d'Honneur  and 
the  recipient  of  numerous  decorations.  Saint- 
Saens  wrote  his  second  'cello-concerto  for 
H. — Works:  2  concertos  for  vcl.  and  orch., 
and  effective  solo-pieces. 

Holmes,  Alfred,  violin-virtuoso;  b.  Lon- 
don, Nov.  9,  1837;  d.  Paris,  March  4,  1876. 
Pupil  of  his  father,  self-taught  musician.     In 

1846  was  principal  soprano  chorister  at  the 
Oratory;  made  his  debut  with  his  brother 
Henry  in  1847;  they  visited  Brussels  in  1855; 
Darmstadt,  Leipzig,  Cassel,  Vienna,  etc., 
1856-7;  Sweden,  1858-9;  played  in  Copen- 
hagen in  1860,  in  Amsterdam  in  1861,  and 
settled  in  Paris  in  1864,  making  another  tour 
to  Russia,  Belgium,  Holland  and  Germany, 
in  1867. — Works:  Opera  Inez  de  Castro  (not 
prod.);  symphonies  Jeanne  d'Arc,  The  Youth 
of  Shakspere,  Robin  Hood,  The  Siege  of  Paris, 
Charles  XII  and  Romeo  and  Juliet;  overtures 
The  Cid  and  The  Muses.  (London,  1874). 

Holmes  (properly  Holmes;  pen-name  [for 
some  pf.-pieces  and  songs]  Hermann  Zenta) , 
Augusta  (Mary  Anne),  b.  Paris,  Dec.   16, 

1847  (of  Irish  parents);  d.  there,  Jan.  28,  1903. 
At  first  a  pianist,  she  devoted  herself  to  the 
study  of  comp.  under  Lambert,  Klose  and 
Cesar  Franck;  brought  out  a  psalm,  In  Exitu 
(1873);  a  1-act  'symphony',  Hero  et  Leandre 
(1874,  Chatelet);  an  Andante  pastoral  (1877); 
the  symphonies  Lutece  (1879)  and  Les  Argo- 
nautes  (1880);  a  symph.  poem,  Les  7  Ivresses 
(1883);  symph.,  Irlande  (1885);  an  'ode  triom- 
phale',  Patrie  (1889);  and  in  1895  the  4-act 
lyric  drama  La  Montague  noire  (Gr.  Opera), 
which  last  had  hardly  a  succes  d'eslime.  Be- 
sides over  100  songs,  Mme.  H.  wrote  an 
allegorical  cantata,  La  Vision  de  la  Reine; 
the  2  'symphonies'  (for  soli,  ch.  and  orch.) 
Luiin,  Hymne  a  la  Paix;  the  symphonic  poem 
Roland  (Orlando  Furioso),  Pologne,  Au  Pays 
bleu.  In  MS.  2  operas,  Astarte  and  Lancelo 
du  Lac. — Cf.  P.  Barillon-Bauche,  A.  H.  et  la 
femme-compositeur  (Paris,  1913). 

Holmes,  Edward,  b.  near  London,  1797; 
d.  United  States,  Aug.  28,  1859.  A  pupil  of  V. 
Novello,  he  became  a  piano-teacher.  In  1827 
he  visited  Germany,  and  publ.  A  Ramble 
among  the  Musicians  of  Germany  .  .  .  (1828;  3d 
ed.  1838),  which  obtained  for  him  the  position 
of  mus.  critic  of  'The  Atlas.'  Other  works: 
The  Life  of  Mozart  (1845;  2d  ed.  E.  Prout, 
1878);  Life  of  Purcell,  for  Novello's  'Sacred 
Music';  Analytical  and  Thematic  Index  of 
Mozart ' s  Piano-works;  articles  for  the  'Musical 
Timer'  and  other  journals.  In  1849  he  settled 
in  America  as  editor  and  music  critic. 

Holmes,  George  Augustus,  b,  Peckham, 
May  10,  1861.     He  received  his  entire  mus. 
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education  from  private  teachers;  organist  at 
St.  George's,  Camberwell,  1880-1903;  since 
1887  dir.  of  examinations  of  the  London  Coll. 
of  Music.  Author  of  many  instructive  works 
for  piano,  of  which  the  more  important  are: 
Technical  Training  for  the  Pianoforte  (part  I, 
1901;  part  II,  1904);  Analyses  of  Pianoforte 
Compositions  (4  vols.,  1905,  '06,  '12,  '15); 
Preparatory  Manuals  for  the  Pianoforte  (book 
I,  1907;  bk.  II,  1909);  The  Academic  Manual 
of  Mus.  Information  (1908);  The  Academic 
Manual  of  Harmony  (1911 ;  new  ed.  1923) ;  The 
Academic  Manual  of  the  Rudiments  of  Music 
(1920);  Musical  Art  Forms;  Historical  Chro- 
nology of  Music;  etc.  Has  also  comp.  pf.- 
pieces  (Tarentelle  brillante,  Tarentelle  chro- 
matique,  Melodious  Studies,  etc.). 

Holmes,  Henry,  b.  London,  Nov.  7,  1839; 
d.  San  Francisco,  Dec.  9,  1905.  The  equally 
famous  and  talented  brother  of  Alfred,  with 
whom  he  was  associated  until  1865.  He  then 
visited  Copenhagen,  Stockholm,  etc.,  and  re- 
turning to  London,  became  vln.-prof.  at  the 
Royal  College  of  Music  in  1883;  resigned  in 
1894,  when  he  came  to  the  U.  S. — Composed 
5  symphonies,  2  cantatas  (Praise  ye  the  Lord 
and  Christmas),  vln. -concerto,  concert-over- 
ture, 2  string-quintets,  vln. -pieces  and  songs. 

Hoist,  Edvard,  b.  Copenhagen,  1843;  d. 
New  York,  Jan.,  1899.  He  settled  in  N.  Y.  ca. 
1874,  and  was  in  turn  an  actor,  stage-dancer, 
dancing-master  and  playwright;  all  the  time 
being  also  a  diligent  composer  of  songs  and 
pf.-pieces  of  a  light  description,  pieces  for 
mil.  band  (Marine  Band  March,  Battle  of 
Manila,  etc.),  and  a  comic  opera,  Our  Flats 
(N.  Y.,  1897)— in  all  over  2,000  works. 

Hoist,  Gustav  Theodore,  famous  English 
composer;  b.  Cheltenham,  Sept.  21,  1874;  d. 
London,  May  25,  1934;  son  of  a  Swedish 
father  and  an  English  mother.  His  father, 
an  able  organist,  taught  him  piano  and  org.; 
in  1892  H.  already  was  org.  and  choirm.  in 
Wyck  Rissington,  Gloucestershire;  1893, 
student  at  the  R.  C.  M. ,  London ;  won  the  comp. 
prize  there  in  1895;  his  teachers  were  Stan- 
ford (comp.),  Sharpe  (pf.),  Case  (tromb.), 
Hoyte  (org.)  and  Rockstro  (theory).  H.  was 
engaged  as  tromb.-player  in  the  Scottish 
Symph.  Orch.  in  1898;  from  1905,  music- 
master  at  St.  Paul's  Girls'  School,  and  from 
1907,  also  mus.-dir.  at  Morley  College  (for 
working  people)  in  London.  In  1918-19  he 
was  in  Salonika  as  mus.-dir.  for  the  Army 
Y.  M.  C.  A.  In  1919  he  was  appointed  teacher 
of  comp.  at  the  R.  C.  M.;  1919-23,  dir.  of  mu- 
sic at  Reading  College;  came  to  the  U.  S.  in 
1923,  conducting  and  lecturing;  1924,  Fellow 
of  the  R.  C.  M.  (hon.  c).  His  last  years  were 
devoted  entirely  to  composition  and  writing. 
— Works:  Operas  and  dramatic  comps.:  The 
Revoke,  op.  1  (1-act;  1895);  The  Youth's  Choice, 


op.  11  (1902);  Sita,  op.  23  (3-act;  1906); 
chamber-opera,  Savilri,  op.  25  (comp.  1908; 
performed  1916);  The  Perfect  Fool,  op.  39 
(1-act;  Cov.  Garden,  May,  1923;  very  succ; 
also  as  a  ballet-suite  [1918]);  At  the  Boar's 
Head,  op.  43  (1-act  intermezzo  to  Shake- 
speare's Henry  IV;  Manchester,  1925,  Brit. 
Natl.  Opera  Co.);  The  Wandering  Scholar 
(1-act);  choral  ballet,  The  Morning  of  the 
Year  (1927);  ballet,  The  Golden  Goose  (Glas- 
gow, 1937). — Orchl.  works:  Overture,  Walt 
Whitman,  op.  7  (1899);  symphony,  Cotswolds, 
op.  8  (1900);  symph.  poem,  Indira,  op.  13 
(1902);  Song  of  the  Night,  for  vln.  and  orch., 
op.  19a  (1905);  Marching  Song  and  Country 
Song,  for  small  orch.  (1906);  Songs  of  the 
West,  op.  21a,  and  Somerset  Rhapsody,  op.  21b 
(1907);  incid.  music  to  A  Vision  of  Dame 
Christian,  op.  27a,  and  music  for  the  Stepney 
Pageant,  op.  27b  (1909);  Suite  No.  1  for  mili- 
tary band,  op.  28a  (1909);  Oriental  Suite, 
Beni  Mora,  op.  29a  (1910);  Invocation,  for 
'cello  and  orch.,  op.  19b  (1911);  Suite  No.  2 
for  military  band,  op.  28b  (1911);  Phantastic 
Suite,  op.  29b  (1911);  St.  Paul's  Suite,  for 
string-orch.  (1913);  The  Planets,  suite  for 
large  orch.  and  voices,  op.  32  (his  most  suc- 
cessful and  famous  work;  1915-16);  Japanese 
Suite,  op.  33  (1916);   Fugal  Overture,  op.  40, 

1  (1922);  Fugal  Concerto,  for  fl.,  oboe  and 
strings,  op.  40,  2  (1923) ;  Egdon  Heath,  symph. 
poem  (after  Thomas  Hardy;  1928);  Double 
Concerto,  for  2  vlns. ;  Hammersmith  (Prelude 
and  Scherzo).  —  Chamber-music:  Fantasy 
pieces  for  oboe  and  strings,  op.  2;  pf. -quintet, 
op.  3  (1896);  Suite  in  E,  op.  10  (1900);  wood- 
wind-quintet, op.  14  (1903). — Choral  and 
vocal  works:  Clear  and  Cool,  for  chor.  and 
orch.,  op.  5  (1897);  Ornulfs  Drapa,  scena  for 
bar.  and  orch.,  op.  6  (1898);  Ave  Maria,  for 
8-vcd.  women's  chor.  (1900);  King  Estmere, 
ballade  for  chor.  and  orch.,  op.  17  (1903);  The 
Mystic  Trumpeter,  for  sop.  and  orch.,  op.  18 
(1904);  The  Cloud  Messenger,  ode  for  chor. 
and  orch.,  op.  30  (1910);  Christmas  Day;  4 
part-songs  for  children;  women's  chorus, 
op.  20a;  4  Carols  for  mixed  chor.,  op.  20b; 
Two  Eastern  Pictures,  for  women's  chor.  and 
harp,  op.  31,  1  (1911);  Hecuba's  Lament,  for 
contralto,  women's  chor.  and  orch.,  op.  31, 

2  (1911);  choral  songs,  op.  12;  Choral  Hymns 
from  the  Rig-Veda,  op.  26  (1912) ;  2  Psalms  for 
chor.,  strings  and  org.  (1912);  Hymn  to  Dio- 
nysus, with  orch.  (1913);  Dirge  for  Two 
Veterans,  for  men's  chor.  and  brass  band 
(1914);  Part-songs  for  mixed  chor.,  op.  34 
(1916);  chors.  to  Alcestis,  for  women's  chor., 
harp  and  flutes;  3  Hymns  for  chor.  and  orch., 
op.  36a  (1916);  6  Folk-songs  for  chor.,  op. 
36b  (1916);  Hymn  of  Jesus,  for  2  chor.,  orch., 
pf.  and  org.,  op.  37,  1  (1917);  Part-songs  for 
children,  op.  37,  2;  Ode  to  Death,  with  orch., 
op.   38    (after  Walt   Whitman,    1919;   Leeds 
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Fest.,  1920,  succ);  Choral  Symphony,  op.  41 
(1923);  motet,  The  Evening  Watch,  op.  42 
(1924);  Choral  Fantasy  for  sop.,  chor.,  org., 
str.-orch.  and  percussion;  12  Welsh  folk- 
songs for  mixed  chor. — Songs:  op.  4,  15,  16, 
35  (with  vln.);  The  Heart  Worships;  Hymns 
from  the  Rig-Veda,  op.  24  (1908).— Pf.-works: 
Songs  without  Words,  op.  22  (1906);  Toccata 
(1926);  Two  Folk-song  Fragments,  op.  46 
(1928);  Nocturne  and  Jig.— Cf.  R.  Capell, 
G.  H.,  in  'Music  and  Letters'  (1926-27); 
Louise  B.  M.  Dyer,  Music  by  British  Com- 
posers, I:  G.  H.  (London,  1931). — His 
daughter,  Imogen  (b.  Richmond,  Surrey, 
Apr.  12,  1907),  studied  pf.  and  comp.  at  the 
R.  C.  M.  (won  the  Octavia  travelling  scholar- 
ship); publ.  a  biography  of  her  father  (Lon- 
don, 1938). 

Hol'stein,  Franz  (Friedrich)  von,  dram, 
composer;  b.  Brunswick,  Feb.  16,  1826;  d. 
Leipzig,  May  22,  1878.  At  the  desire  of  his 
father,  an  officer  of  high  rank,  he  entered  the 
army  after  a  course  at  the  Brunswick  cadet 
school,  where  he  studied  mus.  theory  under 
Richter.  While  a  lieutenant,  he  privately 
produced  an  operetta,  Zwei  Ndchte  in  Venedig 
(1845).  After  the  Schleswig-Holstein  cam- 
paign he  wrote  the  5-act  grand  opera  Wa- 
verly,  and  sent  it  to  Hauptmann  at  Leipzig, 
who  advised  him  to  adopt  a  musical  career. 
In  1853  he  resigned  his  position  in  the  army 
and  became  a  pupil  of  Hauptmann  at  Leip- 
zig Cons.  From  1856-9  he  travelled  for  the 
purpose  of  study,  visiting  Rome,  Berlin  and 
Paris,  finally  settling  in  Leipzig,  where  he 
devoted  himself  to  composition.  He  was  also 
a  poet  and  artist,  and  wrote  his  own  libretti. 
■ — Works:  Operas  Der  Haideschacht  (Dresden, 
1868),  Der  Erbe  von  Morley  (comic  opera; 
Leipzig,  1872),  Die  Hochlander  (Mannheim, 
1876)  and  Marino  Faliero  (unfinished;  a  few 
numbers  publ.  separately);  overtures  Lorelei 
and  Frau  Aventiure;  Beatrice,  scene  for  sop. 
solo  with  orch.;  a  pf.-trio;  other  chamber- 
music;  part-songs  for  mixed  and  men's  vcs.; 
songs.  He  left  a  valuable  legacy  for  the 
benefit  of  indigent  music  students. — His 
Nachgelassene  Gedichte  were  published  in 
1880,  with  a  biogr.  sketch  by  H.  Bulthaupt. 

Hol'ter,  Iver  (Paul  Fredrik),  b.  Gausdal, 
Norway,  Dec.  13,  1850.  Entered  Christi- 
ania  Univ.  as  a  student  of  medicine,  but  de- 
voted more  time  to  the  study  of  music  under 
J.  Svendsen;  1876-9,  pupil  of  the  Leipzig 
Cons.  (Jadassohn,  Richter  and  Reinecke); 
spent  1879-81  in  Berlin;  became  Grieg's  suc- 
cessor as  cond.  of  the  'Harmonie'  in  Bergen 
(1882);  1886-1911,  conductor  of  'Musikforen- 
ingen'  in  Christiania,  and  from  1890-1905, 
also  of  'Handvaerkersangfdreningen';  in  1907, 
founded  (and  conducted  until  1921)  'Holters 
Korforening',  a  society  devoted  to  the  produc- 


tion of  large  choral  works  (sacred  and  secular) ; 
was  festival  conductor  of  several  of  the  great 
Scandinavian  festivals;  in  1900  he  cond. 
with  Svendsen  the  'Northern  Concerts'  in 
Paris;  1939,  was  living  in  Oslo  (Christiania). 
In  1919  the  Norwegian  Govt,  granted  him 
an  artist's  stipend. — His  comps.  include 
works  for  orch.,  cantatas  (for  the  300-year 
jubilee  in  Christiania  in  1924,  and  the  900- 
year  Olavs-jubilee  in  Trondheim  in  1930,  etc.), 
choruses,  chamber-music,  songs,  etc. 

Holy,  Alfred,  eminent  harp-virtuoso;  b. 
Oporto,  Portugal,  Aug.  5,  1866.  At  an  early 
age  he  began  to  study  the  vln.  and  pf.;  from 
1882-5  he  studied  the  harp  with  W.  Stanek 
at  the  Prague  Cons.;  1885-96,  solo  harpist  at 
the  German  opera,  Prague;  1896-1903,  ditto 
at  the  Berlin  R.  Opera;  1903-13,  ditto  at  the 
Vienna  Court  Opera  and  with  the  Philh.  Soc. 
For  ten  years  he  also  was  solo  harpist  at  the 
Bayreuth  Festivals,  and  made  tours  of  Eu- 
rope; 1913-28,  solo  harpist  of  the  Boston 
Symph.  Orch.  (succeeding  the  late  H.  Schu- 
ecker);  then  returned  to  Europe,  living  in 
retirement  in  Vienna.  Has  publ.  comps. 
for  harp;  chamber-music  for  harp  with  organ 
and  other  instrs.;  orchl.  studies  for  harp 
from  the  symphonic  works  of  R.  Strauss; 
arrangements. 

Holyoke  [hol'yok],  Samuel,  composer  and 
teacher  of  vocal  and  instrl.  music;  b.  Boxford, 
Mass.,  Oct.  15,  1762;  d.  East  Concord,  N.  H., 
Feb.  7,  1820.  Began  to  compose  very  early 
(his  most  popular  hymn-tune,  Arnheim,  was 
written  when  he  was  only  16  yrs.  old);  at- 
tended Harvard  Coll.  (grad.  1789);  1793, 
organized  a  school  of  higher  education  known 
as  the  Groton  (Mass.),  later  Lawrence,  Acad.; 
from  1800,  resided  in  Salem,  teaching  and 
conducting  there  and  in  various  other  New 
England  towns;  was  a  member  of  the  Essex 
Mus.  Assoc,  in  Salem.  H.  was  among  those 
who  did  not  favor  the  use  of  the  brilliant 
fugue-tune  in  sacred  music,  as  advocated  by 
Billings,  and  generally  omitted  that  style  of 
comp.  from  his  colls.;  in  the  preface  to  his 
Harmonia  Americana  he  states  his  reason  for 
this  as  being  because  of  "the  trifling  effect 
produced  by  that  sort  of  music;  for  the  parts 
.  .  .  confound  the  sense  and  render  the  per- 
formance a  mere  jargon  of  words".  His  first 
coll.  was  the  Harmonia  Americana  (Boston, 
1791);  then  followed  The  Mass.  Compiler 
(co-ed.  with  Hans  Gram  and  Oliver  Holden; 
ib.,  1795),  The  Columbian  Repository  of  Sacred 
Harmony  (publ.  Exeter,  N.  H.,  and  ded.  to 
Essex  Mus.  Assoc;  copyright  entry  dated 
Apr.  7,  1802;  contains  734  tunes,  many  of  his 
own  comp.),  The  Christian  Harmonist  (Salem, 
1804)  and  The  Instrumental  Assistant  (Exeter; 
2  vols.,  1800 ?-07;  includes  instructions  for 
vln.,  Ger.  fl.,  clarionet,  bass  viol  and  haut- 
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boy).  He  also  publ.  the  song  Washington 
(1790),  Hark  from  the  Tombs  (music  for  the 
funeral  of  Washington;  1800),  etc.— Cf.  F.J. 
Metcalf,  Amer.  Psalmody  (1917);  id.,  Amer. 
Writers  and  Compilers  of  Sacred  Music  (1925). 

Holz'bauer,  Ignaz,  dram,  composer;  b. 
Vienna,  Sept.  17,  1711;  d.  Mannheim,  April 
7,  1783.  Destined  for  the  law,  he  secretly 
taught  himself  music  with  the  aid  of  Fux's 
Gradus  ad  Parnassum.  On  Fux's  advice  he 
went  to  Italy,  but  owing  to  illness  was  obliged 
to  return.  Parental  opposition  overcome,  he 
became  Kapellm.  to  Count  Rottal  in  Mora- 
via, and  at  the  Vienna  Court  Th.  in  1745. 
In  1747  he  made  a  concert-tour  through  Italy 
with  his  wife,  an  excellent  singer;  in  1750 
became  court  Kapellm.  at  Stuttgart,  and  in 
1753  at  Mannheim.  He  again  visited  Rome 
(1756),  Turin  (1757)  and  Milan  (1759),  for 
the  production  of  various  operas.  An  erudite 
musician,  his  works  were  held  in  high  esteem, 
and  warmly  eulogized  by  Mozart.  They  in- 
clude 11  Italian  operas:  II  figlio  delle  selve 
(Schwetzingen  court  th.,  1735),  Alessandro 
nelV  Indie  (Milan,  1759),  La  clemenza  di  Tito 
(Mannheim,  1780),  etc.;  a  German  opera, 
Gilnther  von  Schwarzburg  (Mannheim,  1776; 
publ.  by  H.  Kretzschmar  in  Bds.  8  and  9 
of  'Dkm.  deutscher  Tonk.');  5  oratorios,  26 
orchl.  masses  a  4  (1  German);  37  motets;  65 
instrl.  symphonies,  18  string-quartets,  13 
concertos  for  various  instrs. ;  etc.  H.  Rie- 
mann  publ.  3  Divertimenti  and  a  string- 
quintet  (Et>)  in  Jg.  XV  of  'Dkm.  d.  Tonk.  in 
Bayern.' — Cf.  K.  M.  Klob,  Drei  musikalische 
Biedermanner  (Ulm,  1911). 

Homer,    Louise    {nee  Louise   Dilworth 

Beatty),  dramatic  contralto;  b.  Pittsburgh, 
Penn.,  Apr.  28,  1871;  pupil  in  Philadelphia  of 
Misses  Whinnery  and  Groff ;  in  Boston  from 
1894  of  Wm.  L.  Whitney  (voice)  and  Sidney 
Homer  (harm.),  marrying  the  latter  in  1895 
and  going  with  him  to  Paris  in  1896,  where 
her  chief  instructors  were  Fidele  Koenig 
(voice)  and  Paul  Lherie  (dramatic  action). 
Won  pronounced  success  at  debut  as  Leonora 
in  La  Favorita  at  Vichy  in  May,  1898,  and 
during  that  season  sang  there  the  roles  of 
Ortrud,  Dalila,  etc.;  in  Angers  the  same  year, 
in  addition  to  these,  she  created  Katelyn  in 
Blockx's  Princesse  d'auberge;  engaged  for  the 
following  season  at  Covent  Garden,  London, 
making  debut  as  Amneris  and  singing  for  the 
first  time  in  Italian,  previous  roles  having 
been  French.  Then  called  to  the  Monnaie, 
Brussels,  appearing  in  80  performances,  and 
creating  the  role  of  Mme.  de  la  Haltiere  in 
Massenet's  Cendrillon.  After  a  second  en- 
gagement at  Covent  Garden,  where  she  sang 
most  of  the  Wagnerian  contralto  roles  in 
German,  she  was  engaged  by  Grau  for  the 
Metropolitan  Opera,  New  York.     American 


debut  at  San  Francisco,  Nov.  14,  1900,  dur- 
ing the  preliminary  tour  of  the  company,  as 
Amneris;  first  appearance  in  New  York,  Dec. 
22,  1900,  in  same  role;  1900-19,  sang  at  the 
M.  O.  H.;  1920-25,  with  the  Chicago  Opera 
Co.;  1926,  with  the  San  Francisco  and  Los 
Angeles  Opera  Cos.;  returned  to  the  M.  O.  H. 
on  Dec.  13,  1927,  singing  there  again  in  1928; 
now  (1940)  living  in  retirement.  Her  greatest 
successes  were  achieved  as  Amneris,  Laura 
{Gioconda),  Azucena,  Ortrud,  Brangane, 
Fricka  (and  other  Nibelung  roles),  The  Witch 
{Hansel  und  Gretel)  and  The  Witch  in  Konigs- 
kinder  (created).  Her  classic  interpretation 
of  Orfeo  at  the  Paris  revival  of  Gluck's  opera 
in  1909-10  and  subsequently  in  New  York 
was  a  grand  operatic  triumph.  She  was  also 
heard  in  recitals  throughout  the  U.  S.,  and 
sang  with  all  American  symphony  orchs.: — 
Her  husband,  Sidney  H.  (q.  v.),  wrote  My 
Wife  and  I  (N.  Y  ,  1939). 

Homer,  Sidney,  song-composer;  b.  Bos- 
ton, Mass.,  Dec.  9,  1864.  Pupil  of  Chad- 
wick  in  Boston;  thereafter  studied  2  years  in 
Leipzig  and  3  in  Munich  (O.  Hieber,  Abell, 
Rheinberger).  Returning   to    Boston,    he 

taught  harmony  and  counterpoint  for  8 
years;  also  conducted  lecture-classes  in  the 
study  of  symphonies  and  the  Wagner  music- 
dramas  in  Boston,  Paris  and  Palm  Beach,  Fla. 
In  1895  he  married  Louise  Dilworth  Beatty, 
his  pupil,  and  next  year  went  with  her  to 
Paris;  now  (1940)  residing  in  Bolton,  N.  Y. 
He  has  publ.  about  100  songs  (list  publ.  by 
Schirmer),  some  of  which  have  been  scored  by 
Frederick  Stock  {Sing  to  me,  sing;  A  banjo 
song;  From  the  brake  the  nightingale;  Sweet  and 
low;  etc.)  and  performed  by  the  Boston 
Symph.  Orch.,  at  the  Evanston,  111.,  Festivals, 
etc. ;  many  have  won  great  favor  at  home  and 
abroad:  Dearest  (poem  by  Henley),  Requiem 
(Stevenson),  Prospice  (Browning),  Bandanna 
ballads,  It  was  the  time  of  roses,  General  Wil- 
liam Booth  enters  into  Heaven,  The  song  of  the 
shirt,  Sheep  and  Lambs,  Sing  me  a  song  of  a 
lad  that  is  gone,  The  pauper's  drive,  also  17 
lyrics  from  Christina  Rossetti's  Sing-song. 
Other  works  include  a  sonata  for  org.  (N.  Y., 
1922),  Introduction  and  Fugue  for  do.,  Quin- 
tet for  pf.  and  strings  (1932),  vln.-sonata 
(1936),  string-quartet  (1937),  pf.-trio  (1937). 
Author  of  My  Wife  and  I  (N.  Y.,  1939). 
— Cf.  H.  C.  Thorpe,  The  Songs  of  S.  H.,  in  the 
'Mus.  Quart.'  (1931). 

Homilius,  Gottfried  August,  eminent 
organist  and  church-comp.;  b.  Rosenthal, 
Saxony,  Feb.  2,  1714;  d.  Dresden,  June  5, 
1785.  Pupil  of  J.  S.  Bach.  App.  organist  of 
the  Frauenkirche,  Dresden,  in  1742;  cantor 
at  the  Kreuzschule,  and  music  director  of  the 
three  principal  churches,  in  1755. — Published 
works    are:    A    Passion    cantata    (1775);    a 
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Christmas  oratorio,  Die  Freude  der  Hirten 
ilber  die  Geburt  Jesu  (1777);  Sechs  deutsche 
Arien  (1786).— In  MS.  in  the  Berlin  Royal 
Library,  and  in  the  Dresden  Kreuzchor  ar- 
chives: Passion  ace.  to  St.  Mark;  ch. -music 
for  each  Sunday  and  Feast-day  in  the  year; 
motets,  cantatas,  fugued  chorals,  a  Thorough- 
bass Method,  2  chorus-books,  etc. — Cf.  R. 
Steglich,  Ph.  Em.  Bach  mid  .  .  .  G.  A.  H.  im 
Musikleben  Hirer  Zeit  ('Bach-Jahrb.',  1915). 
Ho'negger,  Arthur,  eminent  composer;  b. 
Le  Havre  (Swiss  citizen),  Mar.  10,  1892; 
pupil  at  first  of  R.  C.  Martin  at  Le  Havre. 
In  1909-11  he  studied  at  the  Zurich  Cons., 
then  returned  to  Le  Havre  and  st.  at  the 
Paris  Cons,  under  L.  Capet  (vln.),  Gedalge 
(cpt.),  Widor  (corap.,  from  1915)  and  d'Indy 
(orch.).  Since  1913  he  has  lived  chiefly  in 
Paris.  From  1920  he  was  associated  with 
Milhaud,  Poulenc,  etc.,  in  the  group  known 
as  'Les  Six.'  His  best  known  works  are  the 
orchl.  piece  Pacific  231  and  the  oratorio  Le  Roi 
David.  He  married  the  pianist  and  composer 
Andree  Vaurabourg  (b.  Toulouse,  Sept.  8, 
1894),  who  st.  in  Paris  with  N.  Boulanger, 
Caussade,  Widor  and  Pugno  (pf.).  H.  is  a 
prolific  comp.  in  many  forms. — Works  for  the 
stage:  Incid.  mus.  to  Paul  Meral's  Le  Dit  des 
jeux  du  monde  (1918),  Max  Jacob's  mystery 
play  La  Mort  de  sainte  Almeenne  (1918), 
Carlos  Larronde's  La  Danse  macabre  (1919), 
Andre  Gide's  Saul  (1922),  G.  Wague's  Fan- 
tasia (1922),  Shakespeare's  The  Tempest 
(Paris,  1923),  Antigone  by  Sophocles-Cocteau 
(Theatre  de  l'Atelier,  1922),  Romain  Rol- 
land's  Liluli  (1923),  Rene  Morax's  biblical 
drama  Judith  (1925),  Jacques  Copeau's  Le 
Roi,  son  Vizir  et  son  Medecin  (1925),  d'Annun- 
zio's  Phaedra  (Rome  and  N.  Y.,  1926),  S.  G. 
de  Bouhelier's  L'  Imperatrice  aux  rochers 
(1927),  La  Belle  de  Moudon  (1931),  Paul  Clau- 
del's  mystery  play  Jeanne  $  Arc  an  bucher 
(Basel,  1938);  the  operas  Antigone  (lyric 
tragedy  to  text  of  Cocteau ;  1924-27 ;  Th.  de  la 
Monnaie,  Brussels,  1927),  L'Aiglon  (in 
collab.  with  Ibert;  Monte  Carlo,  1937);  the 
operetta  Les  Avenlures  du  Roi  Pausole  (Paris, 
1930);  the  ballets  Verite?  Mensonge?  (1920), 
Skating  Rink  (1921;  Paris,  1922),  Sous-Marine 
(1924;  ib.,  1925),  Anfphion  (1929;  ib.,  1931), 
Semiramis  (ib.,  1934  [also  arr.  as  orchl.  suite!), 
Les  Cantiques  des  cantiques  (ib.,  1938);  also 
film-music  {Mile.  Docteur,  Crime  et  chdtiment, 
Jean  Choux  [Paris,  1938],  etc.). — For  orch.: 
Prelude  d' Aglavaine  et  Selysette  (Paris,  1917); 
Le  Chant  de  Nigamon  (1917;  ib.,  1918);  Pastor- 
ale d'Ete  (1920;  ib.,  1921);  Les  Maries  de  la 
tour  Eiffel,  funeral  march  (to  a  text  by  Coc- 
teau; 1921);  Horace  Victorieux,  'mimed 
symph.'  (1920-21);  Chant  de  Joie  (Geneva, 
1923);  Pacific  231  (mus.  descriptive  of  a 
modern  locomotive;  1923;  Paris,  1924);  Con- 
certino for  pf.  and  orch.   (Paris  and  N.  Y., 


1925);  Rugby  (Paris,  1928);  vcl. -concerto 
(1929;  Boston,  1930);  Symphony  (1929-30; 
Boston,  1931) ;  Mouvement  symphonique,  No.  3 
(1932-33;  Berlin,  1933).— Choral  and  vocal 
works:  Cantique  de  Pdques,  for  soli,  women's 
chor.  and  orch.  (1918) ;  3  selections  for  vc.  and 
str. -quartet  from  Blaise  Cendrar's  Pdques  a 
New  York  (1920);  Le  Roi  David,  oratorio  or 
'dram,  psalm'  (dram,  version,  Mezieres,  1921; 
concert  version,  Winterthur,  1923,  Paris, 
1924,  N.  Y.,  1925,  etc.);  4-vcd.  song  with  pf.- 
accomp.  (text  by  Fagus;  1923);  Les  Cris  du 
Monde,  for  soli,  chor.  and  orch.  (1930-31; 
Solothurn,  1931);  Danse  des  Morts,  oratorio 
for  do.  (Basel.  1940) ;  numerous  other  songs. 
— Chamber-music:  Str. -quartet  (1916-17); 
Rhapsody  for  2  fls.,  clar.  (or  2  vlns.,  via.)  and 
pf.  (1917);  2  vln.-sonatas  (1918,  1919);  vla.^ 
sonata  (1920);  Sonatine  for  2  vlns.  (1920); 
vcl  -sonata  (1920);  Hymn,  for  10  strs.  (1920); 
Sonatine  for  clar.  and  pf .  (1922) ;  3  Counter- 
points, for  fl.,  Engl,  horn,  vln.  and  vcl.  (1922) ; 
Sonatine  for  vln.  and  vcl.  (1932);  2nd  str.- 
quartet  (1936);  Quartet  for  pf.  and  strs. 
(sponsored  by  Eliz.  Sprague  Coolidge,  1938). 
Also  pf .-  and  org.-pes. — Cf .  R.  Chalupt,  A.H., 
in  'Rev.  mus.'  (1922);  E.  B.  Hill,  Modem 
French  Composers  (New  York,  1924) ;  Roland- 
Manuel,  A.H.  (Paris,  1925);  A.  George,  A.  H. 
(Paris,  1926) ;  W.  Tappolet,  H.  (Leipzig,  1933; 
French  ed.  Paris,  1938);  H.  Mersmann,  in 
'Kammermusik'  IV. 

Hood,  Eusebius,  b.  Nashua,  N.  H.,  Jan. 
21,  1866;  d.  there,  Feb.  25,  1929.  Studied  at 
the  New  England  Cons.;  1897-1926,  super- 
visor of  music  in  the  public  schools  in  Nashua; 
cond.  of  the  Nashua  Oratorio  Soc,  1901-26; 
do.  of  the  Lowell  (Mass.)  Choral  Soc,  1911- 
23 ;  do.  also  of  choral  societies  in  Manchester, 
Milford,  Rochester,  Bennington  (N.  H.)  and 
Lawrence  (Mass.);  was  choirm.  at  the  First 
Congr.  Ch.,  Nashua;  cond.  of  the  MacDowell 
Festivals  at  Peterboro,  N.  H.,  1910-15. 

Hood,  Helen,  composer;  b.  Chelsea,  Mass., 
June  28,  1863.  Studied  with  B.  J.  Lang  (pf.) 
and  Chadwick  (comp.)  in  Boston;  and  in 
Berlin  1  year  with  Moszkowski  (pf.).  Settled 
in  Boston. — Works  (published  if  not  marked 
MS.):  Op.  1,  4  songs;  op.  2,  2  songs;  op.  3, 
The  Robin,  part-song;  op.  5,  2  part-songs 
(MS.);  op.  6,  5  pieces  for  vln.  and  pf.;  op.  7, 
Song-Etchings  (6  songs);  op.  8,  3  pf.-pieces; 
op.  9,  3  songs;  op.  10,  3  pieces  for  vln.  and 
pf.;  op.  11,  pf.-trio  (MS.);  op.  12,  2  pieces 
for  2  vlns.  and  pf. ;  op.  13,  2  songs;  op.  14, 
4  songs;  op.  15,  Te  Deum  in  Eb  (MS.);  op. 
16,  string-quartet  in  D;  op.  18,  sacred  songs; 
numerous  other  songs  (The  River  [1936],  etc.). 

Hook,  James,  Engl,  organist  and  comp.; 
b.  Norwich,  June  3,  1746;  d.  Boulogne,  1827. 
Pupil  of  Garland,  organist  of  Norwich  cath., 
he    became    music    director    at    Marylebone 
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Gardens,  London,  1769-73,  and  at  Vauxhall 
Gardens,  1774-1820.  He  was  organist  at  St. 
John's,  Horsleydown,  for  many  years.  An 
industrious  composer  of  songs  (over  2,000 
songs,  catches  and  cantatas);  the  songs 
Within  a  mile  of  Edinboro'  Town  and  Sweet 
Lass  of  Richmond  Hill  are  about  the  only 
ones  now  remembered.  His  other  works  in- 
clude an  oratorio,  The  Ascension  (1776), 
operas,  pf. -sonatas,  organ-concertos,  rondos 
and  transcriptions,  and  an  instruction-book, 
Guida  di  musica  (1796),  for  pf. 

Hope-Jones,  Robert,  b.  Hooton  Grange, 
Cheshire,  Feb.  9,  1859;  d.  (by  suicide)  Roch- 
ester, N.  Y.,  Sept.  13,  1914.  As  a  boy  he 
learned  to  play  the  organ  merely  for  his  own 
pleasure.  In  1877  he  entered  the  employ  of 
Laird  Bros.,  engineers  and  shipbuilders  at 
Birkenhead,  and  became  an  expert  electrical 
engineer.  As  chief  electrician  of  the  National 
Telephone  Co.  he  found  ample  opportunity 
for  the  exercise  of  his  extraordinary  inventive 
genius.  At  the  same  time  he  gratified  his  love 
for  music  by  fulfilling  the  duties  of  organist 
at  St.  John's  in  Birkenhead.  Here  he  began 
to  experiment  with  the  application  of  elec- 
tricity to  organ-building,  obtaining  such  grati- 
fying results  that  in  1889  he  severed  his 
connection  with  the  telephone  company  .and 
became  an  organ-builder.  In  1903  he  came 
to  America,  was  for  a  time  connected  with 
the  Austin  Organ  Co.  of  Hartford  and  the 
E.  M.  Skinner  Co.  of  Boston,  and  in  1907 
founded  the  Hope-Jones  Organ  Co.  at  Tona- 
wanda,  N.  Y.,  but  sold  the  plant  and  his 
patents  in  1910  to  the  Rudolph  Wurlitzer 
Co.  of  N.  Y.  His  inventions  have  revolu- 
tionized modern  organ-building.  He  built  in- 
struments in  England,  Germany,  France,  In- 
dia, Australia,  New  Zealand  and  the  U.  S. 
(one  of  the  finest  being  the  great  organ  in 
the  Auditorium  at  Ocean  Grove,  N.  J.). — Cf. 
G.  L.  Miller,  The  Recent  Revolution  in  Organ- 
Building  (2d  ed.  N.  Y.,  1913). 

Hope'kirk,  Helen,  Scotch  pianist  and 
composer;  b.  May  20,  1856,  near  Edinburgh, 
where  she  studied  under  Lichtenstein  and 
A.  C.  Mackenzie;  then  for  2  years  at  Leipzig, 
later  with  Leschetizky  at  Vienna.  Pianistic 
debut  at  Gewandhaus,  Leipzig,  Nov.  28, 
1878;  the  next  few  years  she  played  with 
great  success  in  England  and  Scotland.  In 
1882  she  married  William  Wilson,  and  came 
with  him  to  America  in  1883;  here  she  was 
heard  with  all  the  large  orchestras,  and  her 
reception  was  so  cordial  that  she  remained 
for  the  following  season;  from  1887-91  she 
lived  in  Vienna,  whence  she  made  frequent 
tours  of  the  principal  German  cities;  1891-2 
again  in  the  U.  S.,  and  also  in  Canada; 
alternately  in  Paris  and  London  until  1897, 
when    she    settled    in     Boston;     1897-1901, 


teacher  of  pf.  at  the  N.  E.  Cons.  She  then 
gave  frequent  recitals  and  played  much 
chamber-music;  was  an  early  champion  of 
MacDowell  and  the  modern  French  school 
(d'Indy,  Debussy,  Faure,  etc.).  For  some 
years  she  has  devoted  herself  to  teaching 
and  composition  in  Brookline,  Mass.  Publ. 
over  100  songs;  many  pf.-pcs.;  also  a  vol.  of 
Scottish  folk-songs  with  original  pf.-accomp. 
In  MS.  she  has  a  Concerto  for  pf .  and  orch.,  a 
Konzertstiick  for  ditto,  minor  pieces  for  orch., 
and  2  sonatas  for  vln.  and  pf . 

Hopkins,  Edward  Jerome,  b.  Burlington, 
Vt.,  April  4,  1836;  d.  Athenia,  N.  J.,  Nov.  4, 
1898.  Excepting  6  lessons  in  harmony,  from 
T.  E.  Miguel,  he  was  a  wholly  self-taught 
musician.  Had  a  regular  position  as  organist 
at  10;  began  composing  at  14.  Studied  at  the 
Univ.  of  Vt.,  and  at  the  N.  Y.  Med.  College 
(chemistry,  for  3  years);  from  his  20th  year 
he  devoted  himself  wholly  to  music.  Played 
in  various  N.  Y.  churches  until  1869;  founded 
(1856)  'The  Amer.  Music  Assoc'  for  per- 
forming native  works;  founded  and  sup- 
ported (1865-87)  the  N.  Y.  'Orpheon  Free 
Schools'  (over  30,000  pupils);  founded  and 
edited  the  'N.  Y.  Philh.  Journal'  (1868-85). 
He  originated  the  popular  'Lecture-Concerts'; 
made  many  concert-tours  in  the  U.  S.,  also 
to  England  (1890);  and  was  an  indefatigable 
composer  (wrote  over  700  works,  few  of  which 
are  published).  Also  publ.  2  collections  of 
church-music,  and  an  Orpheon  Class-book. 

Hopkins,  Edward  John,  b.  Westminster, 
June  30,  1818;  d.  London,  Feb.  4,  1901. 
Chorister  of  the  Chapel  Royal  (under  Wm. 
Hawes)  1826-33;  then  pupil  for  harm,  and 
cpt.  of  T.  F.  Walmisley.  A  self-taught  organ- 
ist, his  first  appointment  was  at  Mitcham  ch. 
(1834-8);  the  next,  St.  Peter's  (Islington), 
whence  he  went  (1841)  to  St.  Luke's  (Ber- 
wick St.),  and  finally  (1843)  to  the  Temple 
Church,  London  (retired  1898;  successor,  Dr. 
Walford  Davies),  where  he  raised  the  musical 
services  to  a  very  high  degree  of  excellence. 
He  was  a  member  of  the  chief  British  musical 
associations,  and  in  1882  received  the  title  of 
Mus.  Doc.  from  the  Archbishop  of  Canter- 
bury, and  in  1886  from  Trinity  Coll.,  Univ. 
of  Toronto,  Canada.  His  compositions  for 
the  church  are  of  excellent  quality;  some  an- 
theihs — Out  of  the  deep  (1838),  Godis  gone  up 
(1840),  Thou  shall  cause  the  trumpet  of  the 
jubilee  to  sound  (1887) — have  taken  prizes; 
his  very  numerous  hymn-tunes  and  chants 
have  made  his  name  a  household  word  in 
Great  Britain;  his  church  services  are  favor- 
ites. His  book  The  Organ;  Its  History  and 
Construction,  written  in  cooperation  with 
Rimbault,  is  a  standard  work  (London,  1855; 
5th  ed.  1887).  He  contrib.  valuable  articles 
to  Grove's  'Dictionary',  and  ed.  many  series  of 
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English  comps.,  ancient  and  modern. — Cf.  Ch. 
W.  Pearce,  The  Life  and  Works  of  E.  J.  H. 
(London,  1918). 

Hopkins,  Harry  Patterson,  b.  Baltimore, 
1873;  pupil  at  the  Peabody  Inst,  of  Hamerik 
and  Burmeister,  and  at  Prague  in  1895  of 
Dvorak;  since  1899  instructor  at  Washington 
College,  Washington,  D.  C,  and  dir.  of  music 
at  Franklin  Street  Presb.  Ch.,  Baltimore. 
Received  a  diploma  for  distinguished  mu- 
sicianship from  the  Peabody  Cons.;  awarded  a 
prize  of  the  Phila.  Art  Alliance  in  1936  for  his 
comp.  Moonrise;  living  in  Baltimore  in  1940. 
— Major  works:  The  opera  Her  Road  to  Glory 
(Baltimore,  1938);  orchl.  fantasy,  The 
Dreamer  (St.  Louis  Exposition) ;  Moonrise,  for 
women's  chor.  and  2  pfs.;  On  Wokea's  Shore 
(Southern  Calif.  Music  Fest.,  1935);  A 
Tragedy,  chorus  for  mixed  vcs.  with  orch. 
(op.  15);  2  overtures;  2  suites  de  ballet;  a  pf.- 
quintet;  also  other  choral  works,  numerous 
songs,  and  a  score  of  short  pf.-pieces. 

Hopkinson,  Francis,  composer,  poet, 
statesman;  b.  Philadelphia,  Sept.  21,  1737;  d. 
there,  May  9,  1791.  Although  a  lawyer  by 
profession  (admitted  to  the  Bar  in  1761),  he 
was  deeply  interested  in  music  and  a  good 
performer  on  theharpsichord ;  probably  st.  with 
James  Bremner,  who  was  in  Phila.  from  1763, 
among  others;  was  very  active  in  the  mus. 
life  of  that  city;  as  an  amateur,  he  was  a 
member  of  a  group  of  musicians,  both  ama- 
teur and  professional,  who  met  regularly  at 
one  another's  homes  and  also  gave  public 
subscription  concerts;  1766,  visited  England. 
He  is  believed,  at  present,  to  be  the  composer 
of  the  first  original  piece  of  music  written  in 
America,  the  secular  song  My  days  have  been 
so  wondrous  free  (1759).  Included  among 
his  various  positions  as  statesman  were  the 
offices  of  the  first  Seer,  of  the  Navy  and  Judge 
of  the  Admiralty  from  Penna.  (the  latter  in 
1779);  was  a  signer  of  the  Declaration  of  In- 
dependence. He  also  provided  Franklin's 
Glass-harmonica  with  a  keyboard,  introduced 
improvements  in  the  quilling  of  harpsichords 
(also  adopted  by  European  manufacturers), 
and  invented  the  Bell-harmonic,  'a  contri- 
vance for  the  perfect  measurement  of  time'. 
— Works  (influenced  by  the  Engl,  composers 
of  the  time,  such  as  T.  A.  Arne) :  Ode  on  Music 
(1754;  his  first  comp.);  Ode  in  Memory  of 
James  Bremner  (1780);  a  dram,  cantata,  The 
Temple  of  Minerva  (1781);  7  Songs  (really  8) 
for  the  harpsichord  or  forte  piano  (1788;  ded.  to 
his  friend  Geo.  Washington);  other  songs,  etc. 
Also  publ.  A  Coll.  of  Psalm  Tunes  with  a  Few 
Anthems,  etc.  (copy  possessed  by  the  Penna. 
Historical  Soc).  The  Lib.  of  Congress, 
Wash.,  D.  C,  owns  a  MS.  book  containing 
H.'s  earliest  extant  songs. — Cf .  O.  G.  Sonneck, 
F.  H.,  the  First  Amer.  Poet-Composer  (1737- 


91)  and  James  Lyon,  Patriot,  Preacher,  Psalm- 
odist  (1735-94).  Two  Studies  in  Early  Amer. 
Music  (Wash.,  1905);  A.  G.  Marble,  Heralds 
of  Amer.  Literature  (Chicago,  1907);  H.  V. 
Milligan,  The  First  Amer.  Composer;  6  Songs 
by  F.  H.  (Boston,  1918);  G.  E.  Hastings,  The 
Life  and  Work  of  F.  H.  (Chicago,  1926) ;  O.  E. 
Albrecht,  F.  H.,  Musician,  Poet  and  Patriot, 
1737-1937  (Phila.,  1938);  J.  T.  Howard,  Our 
Amer.  Music  (N.  Y.,  rev.  ed.  1939). — His  son, 
Joseph  H.,  wrote  the  words  to  Hail  Columbia. 

Hoplit.     See  Pohl,  Richard. 

Ho'rak,  Eduard,  b.  Holitz,  Bohemia,  Apr. 
22,  1838;  d.  Riya,  LakeofGarda,  Dec.  6,  1892. 
Co-founder  [with  his  brother  Adolph;  b.  Jan- 
kovic,  Feb.  15,  1850;  d.  Vienna,  (?)]  of,  and 
teacher  at,  the  'Horak'  Pianoforte  School, 
Vienna,  which  soon  acquired  a  European 
reputation.  In  collaboration  with  Fr.  Spigl, 
who  succeeded  him  as  dir.,  he  published  Der 
Klavierunterricht  in  neue,  natiirliche  Bahnen 
gelenkt  (1892,  2  vols.),  and,  with  his  brother,  a 
valuable  Klavierschule. — Adolf  alone  wrote 
Die  technische  Grundlage  des  Klavier spiels. 

Horn,  Charles  Edward,  son  of  Karl 
Friedr. ;  b.  London,  June  21,  1786;  d.  Boston, 
Mass.,  Oct.  21,  1849.  In  1809  made  his 
debut,  and  for  several  years  lived  in  London 
as  opera-singer  and  composer.  In  1833  he 
went  to  America  and  produced  several  operas 
at  the  Park  Th.,  New  York.  His  voice  fail- 
ing, he  became  a  music-teacher,  and  later  an 
importer  and  publisher  of  music.  He  prod, 
an  oratorio,  The  Remission  of  Sin;  returned 
to  England  in  1843,  and  in  1845  this  oratorio, 
renamed  Satan,  was  performed  by  the  Melo- 
phonic  Soc.  He  was  appointed  music  director 
of  the  Princess'  Th.;  returned  to  America  in 
1847,  and  became  cond.  (1848-49)  of  the 
Handel  and  Haydn  Soc,  Boston. — -Works: 
Another  oratorio,  Daniel's  Prediction  (1848); 
a  cantata,  Christmas  Bells;  26  English  ope- 
rettas (1810-30);  canzonets,  glees,  songs,  etc. 

Horn,  Karl  Friedrich,  b.  Nordhausen, 
Saxony,  April  13,  1762;  d.  Windsor,  England, 
Aug.  5,  1830.  Pupil  of  Schroter;  at  20  years 
of  age  he  went  to  London,  and  with  the  pa- 
tronage of  Count  Briihl,  Saxon  Ambassador, 
became  a  fashionable  teacher.  To  1811  he 
was  music-master  to  Queen  Charlotte  and 
the  Princesses.  In  1823  he  succeeded  Sexton 
as  organist  of  St.  George's  Chapel,  Windsor. 
With  Wesley  he  prepared  an  English  edition 
of  Bach's  Wohltemperiertes  Clavier;  also  wrote 
a  treatise  on  thorough-bass;  composed  pf.- 
sonatas,  12  sets  of  pf. -variations  with  ace. 
of  flute  or  violin,  and  Military  Divertimentos . 

Horn'bostel,  Erich  M.  von,  musicologist; 
b.  Vienna,  Feb.  25,  1877;  d.  Cambridge,  Nov. 
28,  1935.  Studied  philosophy  in  Vienna  and 
Heidelberg;  1900,  Dr.  phil.;  1905-6,  asst.  of 


525 


HORNER— HORSLEY 


Stumpf  in  Berlin;  1906,  came  to  the  U.  S.  for 
the  purpose  of  making  a  special  study  of 
Indian  mus.  (Pawnee),  and  made  many 
records  of  it;  1906-33,  dir.  of  the  Phono- 
gramm-Archivs  in  Berlin;  1917  prof.,  1923 
Doc,  at  the  Univ.  of  Berlin;  1933,  left  Ger- 
many and  went  to  England.  Was  a  specialist 
on  tone-psychology. — Writings:  Studien  ilber 
das  Tonsystem  und  die  Musik  der  Japaner 
(in  collaboration  with  Otto  Abraham),  in 
'Sbd.  Int.  M.-G.'  (1903);  Phonographierte 
tilrkische  Melodien  (with  O.  Abraham),  in 
'Ztschr.  f.  Ethnologie'  (1904) ;  Phonographierte 
indische  Melodien  (with  0.  Abraham),  in 
'Sbd.  Int.  M.-G.'  (1904) ;  Melodischer  Tanz,  in 
'Ztschr.  der  Int.  M.-G.'  (1903-4);  Phono- 
graphierte Indianermelodien  aus  Britisch- 
Cdumbia  (with  O.  Abraham),  in  the  'Boas 
Memorial  Volume'  (1906) ;  Notiz  uber  die 
Musik  der  Bewohner  von  Sud-Neu-Mecklenburg 
in  Stephan's  and  Grabner's  'Neu  Mecklen- 
burg' (1907) ;  Phonographierte  tunesische  Melo- 
dien, in  'Sbd.  Int.  M.-G.'  VIII  (1907);  Vor- 
schldge  zur  Transkription  exotischer  Melodien 
(with  O.  Abraham),  in  'Sbd.  Int.  M.-G.'  XI 
(1909);  Phonographierte  Melodien  aus  Mada- 
gaskar  und  Indonesian  (1909);  Wanyamivezi- 
Gesdnge,  in  'Anthfopos'  IV  (1909);  Uber 
einige  Panpfeifen  aus  Nordwest-Brasilien,  in 
Koch-Griimberg's  'Zwei  Jahre  unter  den 
Indianern'  II  (1910);  Notizen  ilber  kirgisische 
Musikinstrumente  und  Melodien,  in  R.  Karutz' 
'Unter  Kirgisen  und  Turkmenen'  (1911); 
Uber  ein  akustisches  Kriterium  filr  Kultur- 
zusammenhdnge,  in  'Ztschr.  f.  Ethnologie'  43 
(1911);  Die  Musik  auf  den  nordwestl.  Salomo- 
Inseln,  in  R.  Thurwald's  'Forschungen' 
(1912);  Melodie  und  Skala,  in  'Jahrb.  Peters' 
(1913);  Systematik  der  Musikinstrumente  (in 
collaboration  with  C.  Sachs),  in  'Ztschr.  f. 
Ethnologie'  46  (1914);  Formanalysen  an 
siamesischen  Or  Chester  stilcken,  in  'Archivf.  M.- 
W.'  II  (1920);  Die  Entslehung  des  Jodelns,  in 
the  'Basler  Kongressbericht'  (1924);  Zur 
Psvchologie  der  Tondistanz  (with  O.  Abra- 
ham), in  'Ztschr.  f.  Psychol.'  98  (1925);  Mu- 
sikalische  Tonsysteme  (edited  by  Geiger  and 
Scheel),  in  'Handb.  derPhysik'  (1927);  Die 
Massnorm  als  kulturgeschichtliches  Forschungs- 
mittel,  in  the  'P.  W.  Schmidt-Festschrift' 
(1928);  Tonart  und  Ethos,  in  the  'J.  Wolf- 
Festschrift'  (1929);  African  Negro-Music 
(London,  1929) ;  Gestaltpsychologisches  zur  Stil- 
kritik,  in  the  'Adler-Festschrift'  (1930); 
Phonograph,  isldndische  Zwiegesdnge,  in 
'Deutsche  Islandforschung'  I  (1930);  other 
valuable  essays.  Edited  a  coll.  of  records, 
Musik  des  Orients  (Lindstrom,  1932);  from 
1922  until  death  was  co-editor,  with  C.  Stumpf, 
of  the  'Sbd.  fur  vergleichende  M.-W.'. 

Horner,  Dr.  Ralph  Joseph,  b.  Newport, 
Monmouthshire,  April  28,  1848;  d.  Winnipeg, 
April  7,  1926.    From  1864-67,  pupil  in  Leipzig 


Cons,  of  Plaidy,  Moscheles,  Reinecke,  Pap- 
peritz  and  E.  Fr.  Richter.  On  his  return  to 
England  he  settled  as  a  teacher  of  pf.,  harm, 
and  singing  at  Camberwell;  cond.  Peckham 
Choral  Soc,  choirmaster  at  St.  Mary's,  1873- 
5;  for  the  next  12  years  conductor  of  various 
operatic  companies  (Grand  Opera  at  Alex- 
andra Palace,  for  A.  Sullivan's  works,  etc.); 
conductor  in  Nottingham  of  the  Orchestral 
Soc.  (1889-95)  and  Operatic  Soc.  (1893- 
1900);  lecturer  on  music,  Nottingham  Univ., 
1895-1905.  In  1906  he  came  to  New  York; 
went  to  Winnipeg  in  1909  as  director  of  the 
Imp.  Academy  of  Music  and  Arts;  cond.  of  the 
Oratorio  Society  (1909-12);  was  also  director 
and  conductor  of  his  own  opera-troupe.  Mus. 
Doc,  Durham,  1898. — Works:  The  operas 
Amy  Robsart  and  The  Belles  of  Barcelona;  6 
operettas;  Suite  in  D  for  orch.;  Fairy  Over- 
ture; Intermezzo  for  orch.;  2  oratorios,  St. 
Peter  and  David's  First  Victory;  a  dram,  can- 
tata, Confucius;  a  sacred  cantata,  A  Song  of 
Prayer  and  Praise;  a  string-quartet  in  Eb;  a 
sonata  for  vln.  and  pf.;  pf. -pieces;  about  100 
songs.  A  Torch-Dance  for  orchestra  won  the 
Earl  Grey  Prize  in  1911. 

Horn'stein,  Robert  von,  b.  Donau- 
eschingen,  Dec.  6,  1833;  d.  Munich,  July  19, 
1890.  Pupil  of  Leipzig  Cons.;  teacher  at  the 
Munich  Royal  School  of  Music — Works: 
Operas:  Adam  und  Eva  (Munich,  1870),  Der 
Dorfadvokat;  incid.  music  to  Shakespeare's 
As  You  Like  It  and  Mosenthal's  Deborah;  a 
ballet,  Der  Blumen  Rache;  pf.-pieces,  songs, 
etc.  From  posth.  works  his  son  Ferdinand 
arranged  incid.  music  to  his  (F.'s)  drama  Bud- 
dha; also  publ.  his  father's  Memorien  (1908). 
H.  was  a  close  friend  of  Wagner  and  Schopen- 
hauer. 

Ho'rowitz,  Vladimir,  eminent  pianist;  b. 
Kiev,  Oct.  1,  1904;  studied  there  with  Felix 
Blumenfeld ;  made  his  debut  at  the  age  of  17  in 
Kharkov;  1924,  toured  Europe  with  sensa- 
tional success,  appearing  as  soloist  with  the 
principal  orchs.  of  Germany,  Austria,  Italy, 
France  and  northern  Europe;  1928,  made  his 
Amer.  debut  as  soloist  with  the  N.  Y.  Philh. 
Orch.,  which  was  followed  by  appearances  in 
Phila.,  Cleveland,  Boston,  Chicago,  St.  Louis, 
etc.;  has  since  toured  Europe  and  the  U.  S. 
(soloist  with  the  major  orchs.  and  in  recital) 
with  continued  success.  H.  is  the  son-in- 
law  of  Arturo  Toscanini. 

Hors'ley,  Charles  Edward,  son  and  pupil 
of  William;  b.  London,  Dec.  16,  1822;  d.  New 
York,  Feb.  28,  1876.  Also  studied  with 
Moscheles  (pf.),  Hauptmann  and  Mendels- 
sohn (comp.).  Became  organist  of  St.  John's, 
Notting  Hill,  London;  in  1868  went  to  Aus- 
tralia, and  later  to  America.  Contributed  in- 
teresting articles  on  music  in  America  to  the 
'Mus.  Standard,'   London. — Comp.  3  orato- 
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rios,  Gideon,  David,  Joseph;  ode,  Euterpe,  for 
soli,  ch.  and  orch.  (1870;  for  opening  of  Mel- 
bourne Town  Hall);  music  to  Milton's  Go- 
nitis; instrl.  and  pf. -pieces;  songs;  and  wrote 
a  Text-Book  of  Harmony,  publ.  posth.  (1876). 

Hors'ley,  William,  b.  London,  Nov.  15, 
1774;  d.  there,  June  12,  1858.  Organist  of 
various  churches  in  London;  in  1800  he  grad- 
uated Mus.  Baa,  Oxon.  His  suggestion  re- 
sulted in  the  foundation  of  the  'Concentores 
Sodales'  (1798-1847),  to  some  extent  a  revival 
of  the  catch-  and  glee-clubs;  also  a  founder  of 
the  Philh.  Soc.  (1813).  He  published  An  Ex- 
planation of  Musical  Intervals  and  of  the 
Major  and  Minor  Scales  (1825);  Introd.  to 
.  .  .  Harm,  and  Modulation  (1847);  edited  a 
coll.  of  glees,  etc.,  by  Callcott  (with  biogr. 
and  analysis),  Book  I  of  Byrd's  Cantiones 
sacrce,  and  publ.  5  colls,  of  glees,  40  canons, 
a  coll.  of  psalm-tunes  with  interludes,  sona- 
tas, pf. -pieces,  songs,  etc. 

Horst.     See  Van  den  Horst. 

Hosmer,  Lucius,  composer;  b.  South  Ac- 
ton, Mass.,  Aug.  14,  1870;  d.  there,  May  11, 
1935.  Pupil  of  G.  W.  Chadwick  in  Boston. 
— -Works :  A  romantic  comedy-opera,  The  Rose  - 
of  the  Alhambra  (Rochester,  1905;  later  in 
N.  Y.);  a  comic  opera,  The  Walking  Delegate 
(Boston) ;  a  light  opera,  The  Koreans  (N.  Y.) ; 
for  orch. :  On  Tiptoe;  Chinese  Wedding  Pro- 
cession; Southern  Rhapsody;  Northern  Rhap- 
sody; Ethiopian  Rhapsody;  3  overtures;  2 
suites;  smaller  comps.;  many  pf. -pieces;  songs. 

Hostin'sky,  Ottokar,  writer  on  musical 
esthetics;  b.  Martinoves,  Bohemia,  Jan.  2, 
1847;  d.  Prague,  Jan.  19,  1910.  Pupil  of  the 
Prague  Gymnasium;  also  studied  law  and 
philosophy.  From  1867-8  continued  the 
study  of  philosophy  at  Munich,  and  took 
degree  of  Dr.  phil.  at  Prague.  After  resi- 
dence in  Salzburg  and  Munich,  and  a  visit  to 
Italy  in  1876,  in  1877  he  passed  the  teacher's 
examination  for  esthetics  and  the  history  of 
music,  at  Prague  Univ.;  in  1884  he  was  app. 
extraord.,  and  in  1892  regular,  prof,  of  es- 
thetics.— Works:  A  brief  biography  of  Wag- 
ner (in  Bohemian;  1871);  Das  Musikalisch- 
Schone  und  das  Gesammtkunstwerk  vom  Stand- 
punkt  der  formalen  Asthetik  (1877);  Die  Lehre 
von  den  musikalischen  Kldngen  (1879) ;  Tiber  die 
Entwickelung  u.  den  jetzigen  Stand  der  tschech- 
ischen  Oper  (1880);  Tiber  die  Bedeutung  der 
p/akfischen  Ideen  Herbarts  filr  die  allgemeine 
Asthetik  (1883);  etc. 

Hotteterre  [oht-tar'],  Louis,  nicknamed 
'Le  Romain,'  from  having  lived  in  Rome;  was 
the  finest  flutist  of  his  period  and  chamber- 
musician  at  the  courts  of  Louis  XIV  and  XV. 
His  father,  Henry  H.  (d%  1683),  was  a  famous 
court  musician;  and  another  son,  Nicolas  H. 
(d.   1695),   was  a  celebrated  bassoonist  and 


oboist.  Louis  wrote:  Principes  de  la  fldte 
traver siere  ou  flute  d'Allemagne,  de  la  flute  d 
bee  ou  flute  douce  et  du  hautbois  (1707; 
earliest  known  instruction  book  for  fl. ;  republ. 
several  times) ;  Methode  pour  la  musette  (1738) ; 
L' Art  de  prsluder  sur  la  flute  traversiere,  sur 
la  fl  lite  a  bee,  etc.  (1712;  2d  ed.,  under  title 
Methode  pour  apprendre  .  .  .,  abt.  1765);  also 
composed  sonatas,  duos,  trios,  suites,  rondes 
(chansons  a  danser),  and  minuets  for  flute. — 
Cf.  D.  J.  Carlez,  Les  H.  (Paris,  1877);  E. 
Thoinan,  Les  H.  et  les  Chedeville  (ib.,  1894); 
H.  M.  Fitzgibbon,  "Of  Flutes  and  Soft  Re- 
corders", in  the  'Mus.  Quart.'  (Apr.,  1934). 

Houdard  [oo-dahr'],  Georges,  b.  Neuilly- 
sur-Seine,  March  30,  1860;  d.  Paris,  Feb.  28, 
1913.  Pupil  of  L.  Hillemacher  and  Massenet; 
one  of  the  foremost  scholars  and  investigators 
of  Neume  notation. — Works:  V Art  dit  gre- 
gorien d'apres  la  notation  neumatique  (1897); 
Le  Rythme  du  chant  dit  gregorien  d'apres  la 
notation  neumatique  (1898);  L' 'Evolution  de 
Vart  musical  et  V art  gregorien  (1902);  La 
Question  gregorienne  en  1904  (1904);  La  Can- 
tilene  romaine  (1905);  Aristoxene  de  Tarente 
(1905);  La  Rythmique  intuitive  (1906);  La 
Science  musicale  traditionelle  (n.  d.);  Textes 
theoriques  .  .  .  Vademecum  de  la  rythmique 
gregorienne  des  Xe  et  XIe  siecles  (1912).  He 
also  wrote  some  sacred  music  (Requiem,  Pa- 
ter Noster,  3  Ave  Marias,  2  O  Salutaris;  of- 
fertories, elevations,  etc.,  for  organ  [mostly 
in  MS.]). 

Hous'man,  Rosalie,  composer;  b.  San 
Francisco,  June  25,  1890;  studied  comp.  there 
with  O.  Weil,  later  in  N.  Y.  with  Bloch, 
Arthur  Foote  and  W.  H.  Rothwell;  has  lec- 
tured on  music  in  the  U.  S.  and  England; 
living  now  (1940)  in  N.  Y. — Compositions: 
Color  Sequence,  for  sop.  and  chamber-orch.; 
str.-quartet;  vln. -pieces;  vcl. -pieces;  2  temple 
services;  pf. -works;  songs;  women's  chors.; 
children's  pieces.  Has  also  written  a  book  on 
the  history  of  mus.  (1937)  and  articles. 

Howard,  George  Henry,  b.  Norton, 
Mass.,  Nov.  12,  1843;  d.  Boston,  Feb.  27, 
1917.  Pupil  of  John  W.  Tufts  (theory)  and 
B.  F.  Baker  (singing)  at  the  Boston  Music 
School,  where  he  afterwards  taught,  1864-9. 
Studied  1869-70  in  Leipzig  Cons.  (Moscheles, 
Richter,  Papperitz),  then  in  Berlin  under 
Haupt  and  Kullak  (pf.).  He  again  taught  in 
Boston  and  (1874)  in  London;  then  for  several 
years  in  the  Mich.  Cons,  of  Music  at  Olivet, 
Mich.,  and  1882-4  in  the  N.  E.  Cons,  at  Bos- 
ton, where  he  gave  41  lectures.  In  1891  he 
organized  the  Boston  School  for  Teachers  of 
Music,  of  which  he  was  the  director,  and  in 
which  he  led  the  classes  in  psychology.  In 
1913  he  was  made  Mus.  Doc.  b}'  the  Univ.  of 
Wash. — Pub!,  comps.:  Songs. — In  MS.:  Or- 
gan-pieces, anthems  and  sacred  songs. 


527 


HOWARD— HOWES 


Howard,    John    Tasker,    composer    and 
writer  on  music;  b.  Brooklyn,  N.  Y.,  Nov.  30, 
1890;  attended  Williams  Coll.;  1937,  hon.  M. 
A.;  studied  pf.  with  P.  Tidden  and  comp.  with 
H.  Brockway  and  Mortimer  Wilson;  1918-22, 
managing  editor  of  'The  Musician';  1922-28, 
educational  dir.  of  the  Ampico  Corp.;  1928- 
30,  mus.  editor  of  'McCall's  Magazine';  1931, 
editor  of  the  mus.  division  of  Weedon's  'En- 
cyclopedia'    (now    'Britannica,    Jr.');    1932, 
member  of  George  Washington  Bicentennial 
Commission    (received    Commission's   Medal 
of  Award,  1932);  since  1932  has  been  lectur- 
ing over  the  radio,  principally  on  Amer.  mus. 
and  composers;  1937,  member  of  U.  S.  Con- 
stitution Sesquicentennial  Commission;  1938, 
living  in  Glen  Ridge,  N.  J. — Writings:    Our 
Amer.  Music  (1931;  rev.  ed.  1939);  The  Mu- 
sic   of    George    Washington's    Time    (1931); 
Stephen  Foster,  America's  Troubadour  (1934); 
Ethelbert  Nevin  (1935);  Music  Associated  with 
the  Constitution  of  the  U.  S.  (1937);  and  many 
minor  biographies  of  Amer.  composers.     Has 
contributed    to    the    'Dictionary    of    Amer. 
Biography',  'The  Encyclopaedia  Britannica, 
Jr.',  and  various  music  magazines   (the  'Mus. 
Quart.',     'Musical     America',     etc.). — Com- 
positions:   Fantasy  on  a  Choral  Theme,  for  pf. 
and  orch.  (N.  J., 'Philip  James,  1928);  incid. 
mus.  to  Percy  MacKaye's  folk-masque,  Wake- 
field  (Washington,    1932);   Foster  Sinfonietta 
(N.  Y.  Sinfonietta,  Q.  Maganini,  1935);  March 
of  the  Grenadiers,  for  orch. ;  Foster  Sonatina,  for 
vln.  and  pf.;  transcrs.  of  Foster  melodies  for 
str -quartet;    songs   and    pf.-pcs.     Compiler, 
arranger  and  editor  of  Program  of  Early  Amer. 
Pf. -Music,  Early  and  Mid  19th  Century  Amer. 
Songs,  A  Program  of  Stephen  Foster  Songs,  etc. 

Howard,  Kathleen,  dram,  contralto;  b. 
Clifton,  Canada.  Pupil  of  O.  Saenger  in  N. 
Y.  and  J.  Bouhy  and  J.  de  Reszke  in  Paris; 
debut  in  Metz,  Sept.  1907,  as  Azucena;  1907- 
9,  member  of  the  opera  there  1909-12,  at  R. 
Opera  in  Darmstadt;  1913  at  R.  Opera,  Cov. 
Card.,  1914-15  with  Century  Op.  Co.,  N.  Y.; 
1916-28,  member  of  the  M.  O.  H.;  later,  act- 
ing in  motion  pictures.  Fine  concert-singer; 
tours  of  Germany,  England,  Holland,  Scan- 
dinavia and  the  U.  S.  She  created  the  role  of 
Myriel  in  Parker's  Fairyland  (Los  Angeles, 
1915);  her  repertoire  included  all  the  con- 
tralto and  manj'  mezzo-sop.  roles  in  standard 
oneras;  her  favorites  were  Orfeo,  Carmen, 
Dalila,  Amneris  and  Waltraute;  1927-28,  re- 
tired to  take  up  magazine  work;  1928-33,  N. 
Y.  ed.  of  'Harper's  Bazaar';  fashion  ed.  of 
'Photoplay';  contrib.  to  numerous  magazines; 
a'lthor  of  Confessions  of  an  Opera  Singer 
(1918).  1939,  was  living  in  Beverly  Hills, 
Calif. 

Howe,  Mary,  composer;  b.  Richmond,  Va., 
Apr.  4,  1882;  grad.  from  Peabody  Cons.,  Balti- 


more (postgrad,  diploma  in  comp.,  1922); 
pupil  of  Gustav  Strube  (comp.),  Ernest  Hut- 
cheson  and  Harold  Randolf  (pf.);  1915,  made 
debut  as  pianist  in  Wash.,  D.  C.,  and  there- 
after concertized  widely  as  soloist,  also 
appearing  in  two-piano  recitals  with  Anne 
Hull;  living  now  (1940)  in  Washington;  Vice- 
Pres.  of  the  Friends  of  Mus.  of  the  Library  of 
Congress,  and  member  of  the  Board  of  Dirs. 
of  the  Natl.  Symph.  Orch.  Since  1920  she  has 
been  a  successful  composer  of  orchl.,  chamber 
and  vocal  music,  etc. 

Howell,  Dorothy,  composer;  b.  Hands- 
worth,  Feb.  25,  1898;  1914-19,  studied  at  the 
R.  A.  M.  (pf.  and  comp.);  since  1924  prof,  of 
pf.  there,  also  at  the  T.  Matthay  School, 
London. — -Works:  Lamia,  symph.  poem 
(Queen's  Hall,  1919);  Koong  Shee,  orchl. 
ballet  (1921);  pf.-concerto  in  D  m.  (1923); 
The  Rock,  overture  (1928);  Phantasy,  for  vln. 
and  pf.;  pf. -pieces;  songs. 

Howells,  Herbert,  prominent  English 
composer;  b.  Lydney,  Gloucestershire,  Oct. 
17,  1892;  studied  with  Dr.  Herbert  Brewer 
in  Gloucestershire  and,  from  1912-17,  at  the 
R.  C.  M.  with  Stanford  and  Parry ;_  1920,  ap- 
pointed prof,  of  the  R.  C.  M.  and  editor  of  the 
'R.  C.  M.  Magazine';  1921,  guest-cond.  in 
Capetown,  South  Africa;  1923,  toured  the 
U.  S.  and  Canada;  1936,  succ.  Hoist  as  mus. 
dir.  at  St.  Paul's  Girls'  School ;  hon.  Mus.  Doc, 
Oxford,  1937.  His  reputation  as  a  com- 
poser was  established  as  early  as  1913,  when 
Stanford  cond.  the  premiere  of  his  pf.-concerto 
at  Queen's  Hall;  he  won  the  Carnegie  Award 
with  his  pf.-quartet  and  the  Cobbett  Prize 
with  his  Fantasy  for  str. -quartet. — Works  for 
orch.:  Pf.-concerto  in  C  m.  (1913);  The  B's, 
orchl.  suite  (1915);  Puck's  Minuet  and  Merry 
Eye  (1920);  Procession  (1922);  Sine  nomine, 
phantasy  for  2  solo  vcs.,  chor.,  organ  and  orch. 
(his  most  representative  work;  Gloucester 
Fest.,  1922);  2nd  pf.-concerto,  in  C  (1923); 
Pastoral  Rhabsody  (1923);  Paradise  Rondel 
(1925);  A  Kent  Yeoman's  Wooing  Song,  for 
2  solo  vcs.,  chor.  and  orch.  (1933);  King's 
Herald  (for  the  coronation  of  George  VI, 
1936);  Elegy,  for  strs.  (Gloucester  Fest., 
1937);  vcl. -concerto  (1937);  etc.  Chamber- 
music:  Vln. -sonatas;  str. -quartets;  Rhapsody, 
for  pf.-quartet;  Comedy  Suite,  for  clar.  and  pf. 
(1913);  Rhapsodic  quintet  for  clar.  and  strs.; 
Lady  Audrey's  Suite,  for  str. -quartet;  etc.; 
organ-sonata  and  other  org. -pes. ;  choral  works 
(Mass  in  the  Dorian  Mode  [Westminster  Cath., 
1912];  Sir  Patrick  Spens,  choral  ballad  with 
orch.  [1916];  etc.);  songs;  part-songs;  pf.- 
pieces. — Cf.  H.  J.  Foss,  H.  H.:  A  Brief  Sur- 
vey of  His  Music,  in  the  'M.T.'  (Feb.,  1930). 

Howes,  Frank  Stewart,  writer  on  music; 
b.  Oxford,  Aor.  2,  1891;  studied  at  the  R.  C. 
M.;  since  1927  editor  of  the  'Journal  of  the 
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Engl.  Folk  Dance  and  Song  Soc.';  1938,  lec- 
turer at  the  R.  C.  M.  Has  written  The  Border- 
land of  Mus.  and  Psychology  (1926);  W.  Bvrd 
(1928);  The  Appreciation  of  Music  (1928); 
Beethoven:  Orchestral  Works  ('Mus.  Pilgrim' 
series;  1933);  .4  Key  to  the  Art  of  Music  (1935); 
The  Dramatic  Works  of  Vaughan  Williams  and 
The  Later  Works  of  Vaughan  Williams  ('Mus. 
Pilgrim'  series;  1937) 

Hoy'er,  Karl,  organist  and  composer;  b. 
Weissenfels,  Saale,  Jan.  9,  1891;  d.  Leipzig, 
June  12,  1936.  Pupil  of  Reger,  Straube  and 
Krehl  at  the  Leipzig  Cons.;  organist  in  Reval 
(1911),  Chemnitz  (1912-26);  and  from  1926  at 
the  St.  Nikolai  Ch.,  Leipzig;  also  teacher  of 
organ  and  theory  at  the  Leipzig  Cons.  Wrote 
about  50  valuable  organ-works,  also  selections 
for  organ  and  str.-orch.;  chamber-music; 
choral  works;  and  songs. 

Hfimaly  [r'zhe-mah'le],  Johann,  violinist 
and  one  of  the  most  celebrated  and  successful 
teachers  of  his  time,  brother  of  Adalbert  H. 
(violinist,  comp.  and  cond.;  b.  Pilsen,  Bo- 
hemia, July  30,  1842;  d.  Vienna,  June  17, 
1908);  b.  Pilsen,  Apr.  13,  1844;  d.  Moscow, 
Mar.  1,  1915.  Pupil  of  Mildner  at  the  Prague 
Cons.;  1862-63,  cone. -master  in  Amsterdam; 
1869,  settled  in  Moscow  as  teacher  at  the 
Cons.,  and  in  1875,  head  of  vln.-dept.;  also 
cone. -master  of  the  Cons.  orch.  and  leader  of 
his  own  quartet. — Publ.  Tonleiterstudien  und 
Ubungen  in  Do  p  pel  griff  en  fur  die  Violine;  also 
a  new  ed.  of  Mazas'  'Violinschule'. — Adal- 
bert's son,  Ottokar  (b.  Czernowitz,  Dec.  20, 
1883),  has  comp.  2  symphs.,  thesymph.  poems 
Ganymed  and  Der  goldene  Topf,  chamber- 
music,  etc.  He  taught  at  the  Vienna  Cons, 
until  1908,  when  he  went  to  Moscow. 

Hu'bay,  Jeno  (Magyarized  form  of  the 
German  name  Eugen  Huber),  famous  vio- 
linist; b.  Budapest,  Sept.  14,  1858;  d.  Vienna, 
Mar.  12,  1937.  Pupil  of  his  father,  Karl;  also 
studied  with  Joachim  at  Berlin,  1873-6.  Gave 
concerts  in  Hungary  (1876),  and  scored  a  suc- 
cess (1878)  at  a  Pasdeloup  concert  in  Paris, 
where  he  made  the  acquaintance  of  many 
eminent  musicians,  among  them  Vieuxtemps, 
of  whom  he  became  a  favorite  pupil;  1882,  was 
app.  principal  vln.-prof.  at  Brussels  Cons, 
(succeeding  Vieuxtemps)  and  in  1886  at  Pest 
Cons.,  in  succession  to  his  father;  1919-34, 
dir.  there.  He  was  knighted  in  1909;  made 
hon.  Dr.  phil.  by  the  Univ.  of  Klausenburg  in 
1911.  With  v.  Herzfeld,  Waldbauer  and 
Popper,  he  formed  the  'H.  String-Quartet', 
which  was  famed  as  one  of  the  finest  organiza- 
tions in  Europe.  Married,  1894,  Countess 
Rosa  Cebrain.  Numbered  among  his  pupils 
are  Vecsey,  Szigeti,  Telmanyi,  Eddy  Brown, 
etc. — Works:  The  operas  Alienor  (Budapest, 
1891),  Der  Gcigenmacher  von  Cremona  (ib., 
Nov.  10,  1893;  very  succ),  Hungarian  opera 


A  Falu  Rossza  [Der  Dorflump]  (ib.,  1896; 
succ),  Moosroschen  (ib.,  1903),  Lavottas  Liebe 
(ib.,  1906),  Anna  Karenina  (ib.,  1915,  1923; 
Vienna,  1936),  Die  Maske  (1931),  Die  Venus 
von  Milo  (1932);  a  melodrama,  Judith  Simon, 
op.  90;  4  symphonies:  No.  1  in  B,  op.  26 
(1885) ;  No.  2,  1914-15,  in  C  m.,  op.  93  (1915) ; 
No.  3,  Vita  Nuova  (Dante-Sinfonie) ,  for  soli, 
chor.  and  org.,  op.  118;  No.  4,  Petofi-Sinfonie, 
for  soli,  chor.  and  orch.,  op.  119;  Biedermeyer 
Suite  for  orch.  (1913);  4  vln. -concertos  (Cone, 
dramatique,  op.  2 1 ;  op.  90 ;  op.  99 ;  Cone,  air  an- 
tica,  op.  101);  Konzertstiick  for  via.  or  vcl. 
and  orch.,  op.  20;  Sonate  romantique  for  vln. 
and  pf. ;  other  vln. -pieces  (Szenen  aus  der 
Czdrda  [many  op.-nos.j,  etc.);  choruses;  songs; 
also  a  posth.  work,  Ara  pads  (Altar  of  Peace). 
H.  edited  the  vln.-etudes  of  Kreutzer  (1908), 
Rode,  Mayseder  and  Saint  Lubin  (1910). 
Hu'ber,  Eugen.  See  Hubay,  Jeno. 
Hu'ber,  Hans,  b.  Schonewerd,  near  Olten, 
Switzerland,  June  28,  1852;  d.  Locarno,  Dec. 
25,  1921.  Studied  at  the  Leipzig  Cons.  (1870- 
4)  under  Richter,  Reinecke  and  Wenzel;  was 
private  music-teacher  at  Wesserling  for  two 
years,  then  at  the  music  school  at  Thann  (Al- 
sace), later  at  the  Basel  Music  School.  In 
1892,  Basel  Univ.  gave  him  the  lion,  title  of 
Dr.  phil.,  and  in  1896  he  was  app.  director  of 
the  Music  School,  succeeding  Bagge.  A  com- 
poser of  strong  individuality  and  poetic 
temperament,  he  cultivated  with  pronounced 
success  almost  every  field  of  composition. — ■ 
Cf.  E.  Refardt,  H.  H.,  in  vol.  I  of  'Mono- 
graphien  moderner  Musiker'  (Leipzig,  1906); 
id.,  H.  H.,  Beitrdge  zu  einer  Biographie  (1922) ; 
W.  Merian,  Basels  Musikleben  (1920);  Gian 
Bundi,  H.  H.,  Die  Personlichkeit  nach  Briefen 
und  Erinnerung  (1924);  A.  Cherbuliez,  Die 
Schweiz  in  der  it.  Musikgeschichte  (1932). — ■ 
M.  Boiler  publ.  a  complete  list  of  H.'s  comps. 
Huberdeau  [ii-bar-doh'],  Gustave,  cele- 
brated dram,  basso;  b.  Paris,  ca.  1878.  St.  vl. 
and  singing  at  the  Paris  Cons,  from  1895-8; 
debut  at  Opera-Comique  in  1898  as  Bartolo 
in  II  Birbiere  di  Siviglia;  his  decided  success 
led  to  an  immediate  engagement  there,  and  for 
10  years  he  was  a  member  of  the  institution; 
in  1908-10  with  the  Manhattan  Opera  Co., 
N.  Y.,  where  he  created  Orestes  in  the  Amer. 
premiere  of  Strauss'  Elektra;  from  1910,  one  of 
the  favorite  and  most  versatile  artists  of  the 
Chicago  Opera  Co.  His  repertoire  comprised 
practically  all  modern  French  and  Italian 
operas  (Pelleas  et  Melisande,  Louise,  Jongleur 
de  Notre-Dame,  Quo  Vadis,  Fanciulla  del  West, 
etc.)  and  many  standard  works. 

Huberman  [hoo'-],  Bronislav,  b.  Czen- 
stochowa,  n.  Warsaw,  Dec.  19,  1882.  At  a 
very  early  age  he  began  to  study  the  vln. 
with  a  local  teacher,  Michalowicz,  was  then 
taken  to  Paris  to  Isidor  Lotto,  under  whom 
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his  progress  was  amazing,  and  in  1892  was 
for  8  months  a  pupil  of  Joachim  in  Berlin; 
made  a  sensational  debut  in  1893  in  Amster- 
dam, and  played  the  same  year  in  Brussels 
and  Paris;  in  1894  Patti  heard  him  in  Lon- 
don and  at  once  engaged  him  to  appear 
with  her  at  one  of  her  farewell  concerts  in 
Vienna.  There  (in  1895)  he  played  the 
Brahms  concerto  and  was  commended  by 
the  master  himself.  In  1896-7  he  toured 
the  U.  S.;  since  then  has  made  many  world 
tours;  series  of  14  concerts  in  Paris  (1920), 
10  in  Vienna  (1924),  8  in  Berlin  (1926);  last 
American  tour  in  1937.  At  a  monster  concert 
arranged  in  1909  by  the  city  of  Genoa  for  the 
sufferers  by  the  Messina  earthquake,  H.  was 
honored  by  an  invitation  to  play  upon  Paga- 
nini's  Guarnerius  (preserved  in  the  Museum 
of  Genoa).  He  was  teacher  of  a  master-class 
at  the  Vienna  State  Academy,  1934-36;  later, 
founded  a  new  Palestine  Symph.  Orch.,  con- 
sisting chiefly  of  Jewish  musicians  who  had 
lost  their  positions  in  Europe;  first  season  of 
this  orchestra  began  in  1936-37  with  remark- 
able success.  He  has  written  Aus  der  Werk- 
statt  des  Virtuosen  (Vienna,  1912);  Mein  Weg 
zu  Paneuropa  (1925). 

Hubert  [-bar'],  Marcel,  'cellist;  b.  Lille, 
France,  Aug.  17,  1906;  studied  with  Andre 
Hekking,  and  grad.  with  the  first  prize  from 
the  Paris  Cons,  in  1919;  made  debut  in  Paris 
as  soloist  of  the  Colonne  Orch.  under  Mes- 
sager;  has  appeared  as  soloist  with  the  leading 
French  orchs.  under  Gabriel  Pierne,  Paul 
Paray,  Rhene-Baton,  etc.;  toured  Brazil,  the 
U.  S.  (1934),  North  Africa,  etc.;  1938,  appear- 
ances in  the  U.  S. ;  living  in  New  York. 

Huber'ti,  Leon-Gustave,  distinguished 
composer;  b.  Brussels,  April  14,  1843;  d. 
there,  June  28,  1910.  Pupil  of  Brussels  Cons., 
where  he  won  the  Prix  de  Rome  in  1865. 
From  1874-8  he  was  Dir.  of  Mons  Cons. ;  from 
1880-9,  prof,  and  inspector  of  singing  in  the 
schools  of  Antwerp;  from  1889,  prof,  at 
Brussels  Cons.,  and  Dir.  of  the  Music  School 
of  St.-Josse-ten-Noodle-Schaerbeek.  In  1891 
he  was  elected  a  member  of  the  Belgian  Acade- 
my, and  in  1893,  Chevalier  of  the  Legion  of 
Honor. — Works:  3  oratorios,  Een  laatste 
Zonnestraal  (1874),  Bloemardinne  and  Willem 
van  Oranjes  dood;  the  dram,  poem  Verlichting 
{Fiat  lux),  for  soli,  ch.,  organ  and  orch.;  the 
symph.  poem  Kinderlust  en  Leed,  for  chor.  and 
orch.;  and  several  other  works  of  the  same 
class;  for  orch.  alone:  a  Symphonie  funebre, 
a  Suite  romantique,  a  'scene  de  genre'  In  den 
Garade,  and  Triomffeest  (with  organ);  also 
various  festival  marches,  etc. ;  a  score  of  vocal 
soli  with  orchl.  accomp.;  numerous  French, 
Flemish  and  German  songs  with  piano;  an 
Andante  et  intermezzo,  for  4  flutes  and  orch.;  a 
piano-concerto;  for  pf.  solo:  An  Etude,  a 


Conte  d'enfant,  a  Tarenlelle,  Impromptu,  IHs- 
toriette,  Etude  rythmique  and  Valse  lente;  and 
an  acapp.  men's  chorus,  Van  Maerlantszang. 

Huc'bald  [Hugbal'dus,  Ubaldus,  Uchu- 
baldus],  b.  circa  840;  d.  St.-Amand,  near 
Tournai,  June  25  (or  Oct.  21),  930,  or  June 
20,  932.  Pupil  of  his  uncle  Milo,  dir.  of  the 
singing-school  at  St.-Amand;  then  dir.  of  a 
similar  school  at  Nevers;  subsequently  re- 
turned to  St.-Amand  and  succeeded  his  uncle. 
The  following  works  are  printed  under  his 
name  in  Gerbert's  'Scriptores'  (vol.  I):  De 
Harmonica  institidione,  Musica  enchiriadis 
(gives  the  earliest  detailed  account  of  the 
beginnings  of  polyphonic  music  [organum]  and 
of  the  Daseian  notation,  in  which  the  Greek 
rough-beathing  sign  is  used  in  various  com- 
binations and  positions  to  produce  18  symbols 
indicating  that  many  pitches),  Scholia  enchi- 
riadis, fragments  entitled  Alia  musica,  and 
Commemoratio  brevis  de  tonis  el  psahnis  modu- 
landis.  In  1884,  H.  Miiller  (Hucbalds  echte 
und  unechte  Schriften  iiber  Musik)  attacked 
H.'s  authorship  of  the  Musica  enchiriadis,  etc., 
apparently  with  good  cause.  W.  Mtihlmann, 
in  Die  'Alia  Musica'  (Leipzig,  1914),  estab- 
lished the  fact  that  H.  is  not  the  author  of 
that  work. — Cf.  C.  E.  H.  de  Coussemaker, 
Memoire  sur  Hucbald  et  sur  ses  traites  de 
musique  (1841);  J.  F.  Rowbotham,  History  of 
Music  (vol.  Ill,  p.  366  et  seq.) ;  Ph.  Spitta,  Die 
'Musica  enchiriadis1  und  ihr  Zeitalter,  in  'Vschr. 
f.  M.-W.'  V  (pp.  443-482)  and  VI  (pp.  293- 
309);  R.  Schlecht,  German  transl.  of  the 
Musica  enchiriadis  in  'M.  f.  M.'  (1874-6);  H. 
Riemann,  Geschichte  der  Musiktheorie  (Leip- 
zig, 1898);  E.  J.  Grutchfield,  H.  A  Millenary 
Commemoration  ('M.  T.',  1930;  2  instal- 
ments); A.  H.  Fox-Strangways,  A  Tenth 
Century  Manual  ('Music  &  Letters',  1932); 
J.  Handschin,  Etwas  greif  bares  iiber  H.  ('Acta 
musicol.'  VII,  158). 

Hudoy  [ii-dwah'],  Jules,  President  of  the 
'Societe  des  Sciences  et  des  Arts'  at  Lille; 
author  of  Histoire  ariistique  de  la  cathedrale  de 
Cambray  (Paris,  1880),  a  very  valuable  work 
as  regards  the  music  of  the  15th  century. 

Hiie,  Georges-Adolphe,  born  Versailles, 
May  6,  1858.  Pupil,  in  Paris  Cons.,  of  Reber 
and  Paladilhe;  took  1st  Grand  Prix  de  Rome 
in  1879,  and  the  Prix  Crescent  in  1881;  now 
living  in  Paris  as  teacher  and  comp.;  Chev.  of 
the  Legion  d'Honneur;  1922,  member  (succ. 
Saint-Saens)  of  the  Academie  des  Beaux-Arts. 
— -Works:  The  operas  Les  Pantins  (Op. -Com., 
1881),  Le  Roi  de  Paris  (Opera,  1901),  Titania 
(Op.-Com.,  1903),  Le  Miracle  (Opera,  1910), 
Dans  V ombre  de  la  cathedrale  (Op.-Com., 
1921);  ballet,  Siang-Sin  (Opera,  1924);  mus. 
comedy,  Riquet  a  la  Houppe  (1927);  Riibezahl, 
symph.  legend  in  3  parts  (Concerts  Colonne, 
1886);  'Feerie  dramatique'  La  Belle  au  bois 
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dormant  (Paris,  1894;  succ);  Resurrection, 
'episode  sacre'  (Cons.  Concerts,  1892);  Lc 
B'erger,  ballade,  and  a  Fantaisie  for  vln.  (1893) ; 
a  pantomime,  Cceur  brise;  also  1  symphony,  a 
symphonic  overture  Reverie  and  Serenade  for 
small  orch.,  Romance  for  vln.  and  orch.,  choral 
works,  and  songs  of  more  than  average  merit 
(6  songs  from  Heine's  Lyrisches  Intermezzo; 
Croquis  d' Orient;  Chansons  printantieres;  Ber- 
ceuse pour  les  gueux  [1933];  Deux  Chansons 
[1933];  etc.).  Author  of  art.  on  A.  Bruneau, 
in  'Courrier  musical'  (July,  1934). — Cf.  Jose 
Bruyr,  in  'Guide  de  Concerts'  (Paris;  Dec, 
1934). 

Hueffer,  Francis,  b.  Munster,  May  22, 
1843;  d.  London,  Jan.  19,  1889.  Studied 
modern  philology  and  music  in  London,  Paris, 
Berlin  and  Leipzig.  Gottingen  Univ.  con- 
ferred upon  him  the  degree  of  Dr.  phil.  for  his 
first  publication  (1869),  a  critical  edition  of 
the  works  of  Guillem  de  Cabestant,  trouba- 
dour of  the  12th  cent.  In  1869  he  settled  in 
London  as  a  writer  on  music,  and  from  1878 
was  music  critic  of  the  'Times'.  He  warmly 
espoused  the  cause  of  national  English  opera, 
and  wrote  the  libretti  of  Mackenzie's  Colombo, 
and  The  Troubadour,  also  of  Cowen's  Sleeping 
Beauty;  translated  the  libretto  of  Verdi's 
Otel'o  into  English.  Other  works:  Rich. 
Wagner  and  the  Music  of  the  Future  (1874),  The 
Troubadours:  a  History  of  Proven-gal  Life  and 
Literature  in  the  Middle  Ages  (1878),  Musical 
Studies  (1880;  reprints  of  his  articles  from  the 
'Times'  and  'Fortnightly  Review'  [Ital.  transl. 
by  Visetti,  Milan,  1883]);  Italian  and  Other 
Studies  (1883),  Half  a  Century  of  Music  in 
England  (1889;  2d  edition  1898) ;  he  also  trans- 
lated the  correspondence  of  Wagner  and  Liszt 
into  English,  and  was  editor  of  Novello's 
series  of  biographies  'The  Great  Musicians,' 
for  which  he  wrote  Wagner  (1881). 

Huehn,  Julius,  baritone;  b.  Revere, 
Mass.,  Jan.  12,  1910;  studied  at  the  Carnegie 
Inst,  of  Technology,  later  voice  at  the  Juilliard 
Grad.  School,  N.  Y.,  with  Anna  Schoen-Rene; 
1933,  debut  as  Kurvenal  in  stage  perf.  of 
Tristan  with  the  Phila.  Orch.;  since  1934 
member  of  the  M.  O.  H.  (debut  as  the  Herald 
in  Lohengrin);  guest  appearances  with  the 
San  Francisco,  Chicago  and  Los  Angeles 
Operas;  soloist  at  the  Bethlehem  Bach  Fest., 
at  the  Worcester,  Ann  Arbor,  Cincinnati 
May,  and  Evanston  Fests.,  also  with  leading 
American  orchs. — Roles:  Wagnerian  bar. 
parts,  Joachanaan  (Salome),  Orestes  (Elektra), 
Sharpless,  Escamillo,  Gianni  Schicchi,  the 
Giant  (Gruenberg's  Jack  and  the  Beanstalk), 
Achilles  (Antheil's  Helen  Retires),  etc. 

Hughes,  Dom  Anselm,  musicologist  and 
specialist  in  mediaeval  music;  b.  London, 
Apr.  15,  1889;  st.  at  Oxford  Univ.  (M.A.); 
1932,    '34   and   '39,   lecture  tours    (on   early 


church-music)  of  the  U.  S.  and  Canada ;  1926- 
36,  Seer,  of  the  Plainsong  and  Mediaeval  Mu- 
sic Soc,  London. — Writings:  Early  Engl.  Har- 
mony (vol.  2);  Worcester  Mediaeval  Harmony 
of  the  13th  and  14th  Centuries  (1928);  Latin 
Hymnody;  Anglo-French  Sequelae  (edited  from 
the  papers  of  H.  M.  Bannister,  1934);  The 
House  of  My  Pilgrimage;  also,  an  article  on  the 
musical  theorists  up  to  1400,  in  the  Intro- 
ductory Vol.  to  the  'Oxford  History  of  Mus.' 
(1929) ;  Music  in  the  Chapel  of  King  Henry  VI, 
in  the  'Proceedings'  of  the  Musical  Assoc, 
London  (1933-34);  articles  in  Grove's  'Diet.' 
Other  pubis. :  The  Tenor  Tune  Book,  fauxbour- 
dons  to  modern  hymns;  Missa  Sancti  Bene- 
dicti,  communion  service  in  polyphonic  style; 
Western  Wynde,  mass  by  John  Taverner, 
adapted  to  Engl,  words. 

Hughes,  Edwin,  pianist;  b.  Washington, 
D.  C,  Aug.  15,  1884;  studied  with  S.  M.  Fabian 
there,  with  Rafael  Joseffy  in  N.  Y.  (1906-7) 
and  with  T.  Leschetizky  in  Vienna  (1907-10); 
1909,  became  Leschetizky's  asst.;  1909- 
10,  Viennese  correspondent  for  'Musical 
America';  teaching  positions  at  the  Ganapol 
School  of  Musical  Art,  Detroit  (1910-12), 
Volpe  Inst,  of  Music,  N.  Y.  (1916-17),  Inst, 
of  Musical  Art,  N.  Y.  (1918723);  guest 
teacher  and  lecturer  at  the  Univ.  of  Min- 
nesota, South  Carolina  State  Coll.,  Washing- 
ton Coll.  of  Music,  Fort  Worth  Cons.,  various 
music  associations,  etc.;  1920-26,  special 
editor  of  pf. -music  for  G.  Schirmer,  Inc.;  has 
concertized  extensively  in  Europe  and  the 
U.  S.;  author  of  numerous  articles  on  musical 
topics  in  Amer.  and  foreign  periodicals;  lived 
in  Munich,  1912-16;  living  in  N.  Y.  in  1940. 
— Comps.:  Songs;  an  a  cappella  chor.  for 
women's  vcs. ;  Concert  Paraphrase  of  the 
Strauss  Wiener  Blut  Waltz  for  pf.;  etc. — His 
wife,  Jewel  Bethany  H.,  has  frequently  ap- 
peared with  him  in  2-pf.  recitals. 

Hughes,  Herbert,  Irish  composer  and  crit- 
ic; b.  Belfast,  Mar.  16,  1882;  d.  Brighton, 
Sussex,  May  1,  1937.  Educated  at  the  R.  C. 
M.,  London  (Sir  Walter  Parrat,  Gustave 
Garcia,  Ch.  Wood);  organist  and  choirmaster 
at  Monken  Hadley;  cond.  of  the  Hereford 
Philh.  Soc;  1904,  one  of  the  founders  of  the 
Irish  Folk-Song  Soc.  and  co -editor  of  its  early 
journals;  contributor  and  mus.  critic  to  the 
'New  Age'  (1907),  the  London  'Morning 
Post'  (1910)  and  various  Irish  periodicals; 
1911-32  mus.  critic,  then  mus.  editor,  of  the 
'Daily  Telegraph';  special  correspondent  for 
the  major  European  mus.  fests.;  1922,  visited 
the  U.  S.;  lecturer  on  mus.  at  Cambridge 
Univ.,  the  Royal  Dublin  Soc,  etc.  Collected 
and  edited  many  folk-songs,  including  the 
collections:  Boosey's  'Modern  Festival  Series'; 
'Irish  Country  Songs'  (in  4  vols.;  IV,  songs  of 
Cahirciveen,  West  Kerry,  collected  in  1936); 
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'Old  Irish  Melodies'  (3  vols.);  'Historical 
Songs  and  Ballads  of  Ireland';  'Songs  from 
Connacht';  'Songs  of  Uladh.' — Other  works: 
Incid.  mus.  to  the  comedy  And  So  To  Bed  and 
other  plays,  also  for  the  film  Irish  Hearts; 
Nursery  Rhymes,  studies  in  imitation  (2  vols.) ; 
Parodies,  for  voice  and  orch.  (2  vols.);  The 
Kilmacrenan,  edition  for  vln.,  via.  and  pf.; 
Brian  Boru's  March,  for  pf . ;  3  Satirical  Songs 
for  vln.,  fl.,  clar.  and  bassoon;  Shockheaded 
Peter,  cycle  for  sop.,  baritone  and  pf.;  other 
songs. 

Hughes,  Rupert,  b.  Lancaster,  Mo.,  Jan. 
31,  1872.  Pupil  in  cpt.  and  theory  of  W.  G. 
Smith  in  Cleveland  (1890-2),  E.  S.  Kelley  in 
New  York  (1899)  and  Dr.  Ch.  Pearce  in  Lon- 
don (1900-1).  Author  of  American  Composers 
(1900;  rev.  and  enlarged  by  A.  Elson,  1915); 
Love-affairs  of  Great  Musicians  (2  vols.,  1903) ; 
The  Musical  Guide  (2  vols.,  1903;  rev.  as 
Music  Lover's  Cyclopedia  [in  1  vol.],  1912;  rev. 
and  newly  ed.  by  Deems  Taylor  and  Russell 
Kerr  as  Music  Lover's  Encyclopedia,  1939); 
has  edited  'Thirty  Songs  by  American  Com- 
posers' (1904).  Comp.  of  a  dramatic  mono- 
logue for  baritone  and  pf.,  Cain  (1919) ;  piano- 
pieces;  many  successful  songs.  Now  (1940) 
living  in  Los  Angeles,  California. 

Hugo,  John  Adam,  b.  Bridgeport,  Conn., 
Jan.  5,  1873.  From  1888-97  he  attended  the 
Stuttgart  Cons.,  where  he  studied  pf.  with  W. 
Speidel,  comp.  with  I.  Faiszt,  orchestration 
with  K.  Doppler  and  H.  Zumpe.  Having 
appeared  as  concert-pianist  in  Germany, 
England  and  Italy,  he  returned  to  the  U.  S. 
in  1899;  pf. -instructor  at  Peabody  Cons., 
Baltimore,  1899-1900;  1901-6,  dir.  of  the 
European  Cons,  and  head  of  mus.-department 
of  the  Woman's  Coll.  there;  since  1908  living 
in  Bridgeport,  Conn.,  as  private  teacher  and 
composer;  awarded  the  David  Bispham  medal 
for  opera. — Works:  1-act  opera,  The  Temple 
Dancer  (M.  O.  H.,  Mar.  12,  1919);  Symphony 
in  C;  several  other  comps.  for  orch.;  2  pf.- 
concertos  (op.  7,  F  m.;  op.  11,  C);  pf.-trio  in 
Et»  (op.  4);  pieces  for  vln.;  do.  for  vcl.;  pf.- 
pieces;  songs.  In  MS.  he  has  2  3-act  operas, 
The  Hero  of  Byzanz  and  The  Sun  God. 

Huhn,  Bruno  (Siegfried),  b.  London, 
Engl.,  Aug.  1,  1871;  piano-pupil  of  Sophie 
Taunton,  and  played  in  London  and  the 
provinces  1881-9;  starting  in  Sept.,  1889,  he 
toured  Spain,  Italy,  Egypt,  Southern  India, 
and  Australia,  where  he  stayed  18  months, 
giving  concerts  in  leading  towns.  In  1891  he 
went  to  New  York;  st.  pf.  with  S.  B.  Mills, 
theory  with  L.  Alberti  and  C.  Muller,  con- 
ducting with  L.  Koemmenich  and  singing  with 
Anna  Lankow;  first  pf. -recital  at  Steinway 
Hall,  April  17,  1896;  gave  concerts  in  London 
in  1899  and  1905.  H.  is  a  noteworthy  accom- 
panist.    A  self-taught  organist,  he  has  held 


several  positions  in  New  York,  being  a  mem- 
ber of  various  mus.  associations;  also  teacher 
of  voice  and  conducting;  cond.  of  N.  Y.  Banks 
Glee  Club  (14  yrs.)  and  Orpheus  Club,  Ridge- 
wood,  N.  J.  (6  yrs.);  co-founder  and  cond.  of 
the  Forest  Hills  Chor.  Soc,  Junior  League 
Glee  Club,  N.  Y.  Life  Insurance  Co.  chorus, 
etc. ;  has  retired  from  all  these  positions.  He 
has  written  many  choral  works  (Te  Deum 
Laudamus,  Jubilate  Deo,  Blest  Pair  of  Sirens, 
The  Message,  Meditation,  Christ  Triumphant, 
etc.),  anthems,  songs  and  part-songs  (in- 
cluding his  well  known  setting  of  Wm.  E. 
Henley's  Invictus,  the  cycle  The  Divan  for 
mixed  quartet,  etc.),  org.-  and  pf. -pieces. 

Huhn,  Charlotte,  alto  singer  in  concert 
and  opera;  b.  Liineberg,  Sept.  15,  1865;  d. 
Hamburg,  June  15,  1925.  Pupil,  1881-5,  of 
Hiller  and  Paul  Hoppe  at  the  Cologne  Cons., 
and,  1887-9,  of  Hey  in  Berlin,  then  making  a 
brilliant  debut  at  Kroll's  Theater  as  Orpheus. 
On  the  stage  thereafter  at  New  York  (1890-1), 
Cologne  (1892-5),  Dresden  (1895-1902)  and 
Munich  (1902-6).  She  then  retired  and  lived 
as  teacher  in  Dresden;  later,  in  Hamburg; 
'Kgl.  Kammersangerin'. 

Hull,  Arthur  Eaglefield,  b.  Market  Har- 
borough,  Engl.,  March  10,  1876;  d.  London, 
Nov.  4,  1928.  Private  pupil  of  J.  H.  Wood, 
T.  Matthay  and  Dr.  Ch.  Pearce  in  London. 
From  1904,  organist  and  choirmaster  at  Hud- 
dersfield  Parish  Ch.;  principal  of  Hudders- 
field  Coll.  of  Music;  from  1912,  editor  of  'The 
Monthly  Musical  Record';  founder  and, 
1919-21,  hon.  Pres.  of  the  British  Mus.  So- 
ciety; Mus.  Doc.  (Queen's  Coll.,  Oxford); 
F.R.C.O.  In  1906  he  married  Constance 
Barratt,  an  accomplished  violinist.  Author 
of  Organ  Playing,  its  Technique  and  Expression 
(1911),  Modern  Harmony,  its  Explanation  and 
Application  (1914;  3rd  ed.  1923),  The  Sonata 
in  Music,  A  Short  History  of  Music  (1916), 
Modern  Musical  Styles  (1916),  Design  or  Con- 
struction in  Music  (1917),  Skriabin  (1919), 
Cyril  Scott  (1921),  Music.  Classical,  Roman- 
tic and  Modem  (1927 ;  withdrawn  in  1928),  The 
Earliest  Known  String-Quartet,  in  the  'Mus. 
Quart.'  (Jan.,  1929) ;  made  Engl,  transls.  of  R. 
Rolland's  Haendel  (1916)  and  Vie  de  Beethoven 
(1917);  ed.  the  complete  organ-works  of 
Bach  and  Mendelssohn  (with  annotations 
for  students) ;  was  also  editor  of  'Music 
Lovers'  Library',  'Library  of  Music  and  Mu- 
sicians' (in  which  the  volumes  on  'Skriabin', 
'Bach'  and  'Three  English  Composers',  are  by 
H.  himself)  and  'Dictionary  of  Modern  Music 
and  Musicians'  (London,  1924;  transl.  into 
German  by  A.  Einstein,  1926). 

Hul'lah,  John  Pyke,  b.  Worcester,  June 
27,  1812;  d.  London,  Feb.  21,  1884.  Pupil  of 
W.  Horsley  (1829);  st.  singing  with  Crivelli  at 
the  R.  A.  M.  (1833).     First  became  known  as 
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a  comp.  of  opera,  prod.  The  Village  Coquette 
[libretto  by  Dickens]  (London,  1836),  The 
Barbers  of  Bassora  (1837)  and  The  Outpost 
(1838).  In  1841,  with  the  sanction  of  the 
national  education  committee,  he  opened  his 
'Singing-school  for  Schoolmasters'  at  Exeter 
Hall.  The  system  of  tuition  was  the  French 
one  of  Wilhem,  which  H.  had  studied  in 
Paris  (1839-40),  and  modified  to  suit  English 
requirements.  Notwithstanding  jealous  and 
bitter  criticism,  it  became  so  successful  and 
popular  that  from  1840-60  25,000  persons 
passed  through  its  classes.  In  1847  his 
scholars  and  admirers  erected,  and  presented 
him  with,  St.  Martin's  Hall  for  the  public 
performances  of  his  pupils.  Inaugurated  1850, 
it  was  burned  in  1860.  From  1844-74  H.  was 
prof,  of  singing  at  King's  College,  and  later 
held  similar  positions  at  Queen's  and  Bedford 
Colleges.  On  the  death  of  Horsley  (1858)  he 
was  app.  Charter  House  organist.  He  cond. 
the  R.  A.  M.  concerts,  1870-3,  and  for  several 
years  the  annual  concert  of  the  Metropolitan 
School-children  at  the  Crystal  Palace.  In 
1872,  app.  Inspector  of  Training  Schools. 
Received  the  hon.  degree  of  LL.  D.  from 
Edinb.  Univ.  in  1876,  and  was  elected  member 
of  the  Cecilia  Soc,  Rome,  and  of  the  Acad,  of 
Music,  Florence.  He  edited  some  admirable 
collections  of  vocal  music,  and  Wilhem's 
Method  of  Teaching  Singing,  A  dapted  to  English 
Use.  Wrote  A  Grammar  of  Vocal  Music;  A 
Grammar  of  Harmony;  A  Grammar  of  Counter- 
point; The  History  of  Modern  Music  (1862); 
The  Third  or  Transition  Period  of  Musical 
History  (1865);  The  Cultivation  of  the  Speaking 
Voice;  Music  in  the  House  (1877);  and  numer- 
ous historical  and  scientific  mus.  essays  publ. 
in  various  periodicals.  Besides  the  operas 
mentioned,  he  comp.  motets,  anthems,  con- 
certed vocal  music  and  many  songs,  of  which 
O  that  we  two  were  Maying,  The  Storm  and 
Three  Fishers,  still  remain  popular. — Cf.  Life 
of  John  H.,  by  his  wife  (London,  1886). 

Huller,  J.  A.    See  Hiller. 

Humbert  [6n-bar'],  Georges,  b.  St.  Croix, 
Switzerland,  Aug.  10,  1870;  d.  Neuchatel, 
Jan.  1,  1936.  Pupil  of  Hubert!  and  de  Greef 
at  the  Brussels  Cons.;  studied  further  at  the 
Leipzig  Cons,  and  the  Kgl.  Hochschule  in 
Berlin  (W.  Bargiel).  From  1892-1912,  prof, 
of  history  of  music  at  the  Geneva  Cons,  (from 
1912,  hon.' prof.);  1892-6,  org.  and  m.  dechap. 
at  Notre-Dame;  1893-1901,  cond.  of  the  'So- 
ciete  de  l'Orchestre'  at  Lausanne;  1898-1918, 
org.  at  the  Temple  in  Morges;  1918,  founded 
the  Neuchatel  Cons.,  and  was  its  dir.  until  his 
death.  From  1894-6  he  edited  the  'Gazette 
musicale  de  la  Suisse  romande';  1918-24, 
editor  of  'La  Vie  musicale';  since  1924  do.  of 
'Les  Pages  musicales'  (magazine  of  the  Neu- 
chatel Cons.).     Has  publ.  Notes  pour  servir  d. 


V Etude  de  Vhisloire  de  la  musique  (vol.  I, 
1904;  2  more  vols,  are  in  preparation).  He 
was  the  translator  into  French  of  Riemann's 
Musiklexikon  (1899;  3rd  ed.  1931),  Verein- 
fachte  Harmonidehre  (1899)  and  Elemente  der 
musikalischen  Asthetik  (1906). 

Humfrey  [Humphrey,  Humphrys],  Pel- 
ham,  b.  London,  1647;  d.  Windsor,  July  14, 
1674.  Important  early  English  composer, 
lutenist  and  lyricist.  In  1660,  Chapel  Royal 
chorister,  and  became  known  as  a  comp.  In 
1664  Charles  II  sent  him  to  Paris  to  study 
under  Lully,  and  also  to  Italy.  During  his 
absence  (1666)  he  was  app.  Gentleman  of  the 
Chapel  Royal;  in  1672  he  succeeded  Cooke  as 
master  of  the  Chapel  Royal  children,  and 
comp.  (with  Purcell)  for  the  King's  private 
string-orch.  Two  years  later  he  died  at  the 
early  age  of  27.  He  introd.  new  and  attrac- 
tive effects,  after  Lully's  style,  into  his  comps., 
which  are  written  chiefly  in  minor  keys. — 
Works:  Evening  Service  in  E  m.;  2  odes  for 
the  King's  Birthday;  anthems,  songs. 

Humiston  [hohm'-],  William  Henry,  b. 
Marietta,  Ohio,  April  27,  1869;  d.  NewYork, 
Dec.  5,  1923.  Studied  pf.  and  harm,  with  W. 
S.  B.  Mathews  (1884-93)  and  organ  with  C. 
Eddy  (1885-94)  in  Chicago;  cont.  org.  with 
R.  H.  Woodman  (1895)  and  studied  comp. 
with  MacDowell  (1896-99)  in  New  York. 
Organist  at  Lake  Forest  Presb.  Church, 
Chicago,  1889-91  and  1893-4;  at  First  Congr. 
Ch.,  1891-3;  1896-1906,  org.  at  Trinity 
Congr.  Church,  East  Orange,  N.  J.;  at  Presb. 
Churchy  Rye,  N.  Y.,  1906-9;  cond.  opera 
companies  (comic  and  grand),  1909-12;  from 
1912,  annotator  of  the  programs  of  the  Philh. 
Soc.  of  N.  Y.,  and  lecturer;  1916,  app.  asst.- 
cond.  of  the  N.  Y.  Philh.  Soc. — Comp.  of 
Southern  Fantasie  for  orch.  (1906);  Suite  in 
F#  m.  for  orch.  (1911) ;  Iphigenia,  dram,  scene 
for  sop.,  chor.  and  orch.  (1913);  overture, 
Twelfth  Night  (written  for  Maude  Adams' 
production,  1916);  songs. 

Hum'mel,  Ferdinand,  composer  and 
harpist;  b.  Berlin,  Sept.  6,  1855;  d.  there,  Apr. 
24,  1928.  Toured  Europe,  1864-7,  as  harp- 
virtuoso;  1868-71,  st.  at  Kullak's  Acad.; 
1871-5,  at  the  Berlin  Hochschule  fur  Musik 
and  R.  Acad,  (pupil  of  Rudorff,  Grabau,  Bar- 
giel and  Kiel);  1897,  app.  R.  Musikdirektor. 
— Works:  The  operas  Mara  (Berlin,  1893), 
Anglo,  (ib.,  1894),  Assarpai  (Gotha,  1898), 
Sophie  von  Brabant  (Darmstadt,  1899),  Die 
Beichte  (Berlin,  1900),  Ein  treuer  Schelm,  Die 
Gefildeder  Seligen  (Altenburg,  1917);  overture 
(op.  I7);symph.  in  D  (op.  105);  pf.-concerto 
in  B  m.  (op.  35);  incid.  music;  chamber-music 
works  (4  vcl. -sonatas,  pf.-quintet,  -quartet, 
vln. -sonata,  etc.);  choral  works;  pf.-pcs.;  etc. 

Hum'mel,  Johann  Nepomuk,  celebrated 
pianist  and  comp.  ;b.  Pressburg,  Nov.  14, 1778; 
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d.  Weimar,  Oct.  17,  1837.  Son  and  pupil  of 
Joseph  H.,  music-master  of  the  Wartberg 
Military  School.  In  1 786  the  father  was  app. 
Kapellm.  of  Schikaneder's  Th.,  Vienna,  and 
there  Mozart  interested  himself  in  young  H., 
took  him  into  his  house,  and  for  two  years  in- 
structed him.  He  made  his  debut  in  1787  at  a 
concert  given  by  Mozart  in  Dresden;  1788-93 
he  accomp.  his  father  on  professional  concert- 
tours  as  pianist,  visiting  Germany,  Denmark, 
Scotland,  England  and  Holland.  On  his  re- 
turn to  Vienna  he  applied  himself  to  serious 
study  in  cpt.  under  Albrechtsberger,  and 
profited  by  the  counsel  of  Haydn  and  Salieri 
in  corap.  From  1804-11,  he  acted  as  deputj'- 
Kapellm.  for  Haydn,  in  Prince  Esterhazy's 
service.  From  1811-16  he  taught  and  comp. 
in  Vienna;  in  1816,  was  app.  court  Kapellm. 
at  Stuttgart,  and  in  1819  at  Weimar.  He 
obtained  frequent  leaves  of  absence  for  profes- 
sional tours;  in  1822  he  went  to  St.  Petersburg 
with  the  Grand  Duchess  Marie  Pavlovna;  in 
1825  to  Paris,  where  he  was  made  Chevalier 
of  the  Legion  of  Honor;  in  1826  visited  Bel- 
gium and  Holland,  in  1827  Vienna,  in  1828 
Warsaw,  and  France  again  in  1829.  In  1830 
and  '33  he  went  to  England,  and  cond.  a 
season  of  German  opera  at  the  King's  Th., 
London.  The  last  years  of  his  life  were 
marked  by  ill-health  and  much  suffering.  He 
was  one  of  the  most  famous  piano-virtuosi  and 
extemporists  of  his  period,  and  at  one  time 
was  considered  the  equal  of  Beethoven.  His 
comps.  are  distinguished  for  excellence  of 
construction  and  brilliancy  of  ornament. 
They  number  124,  and  include  9  operas,  can- 
tatas, ballets,  now  forgotten;  3  masses  for  4 
voices,  orch.  and  org.,  in  B[?,  Eb  and  D;  a 
Graduale  and  Offertorium,  still  in  use  in 
Austrian  churches;  a  long  list  of  piano-comps. ; 
7  concertos;  and  much  concerted  music,  amid 
which  the  septet  in  D  m.,op.  74,  is  outstanding. 
H.'s  Anweisung  zum  Pianofortes  piel  (1828), 
an  elaborate  instruction  book,  and  one  of  the 
first  to  give  a  sensible  method  of  fingering, 
appeared  too  late  to  be  of  much  use. — His 
wife,  Elisabeth  H.,  nee  Rockl,  b.  1793,  d 
Weimar,  March,  1883,  was  an  opera-singer. 
— Cf.  G.  Sporck,  L1  Interpretation  des  sonates 
de  J.  N.  H.  (Paris,  1933) ;  K.  Benyovsky,  J.  N. 
TL,  der  Menschund Kiinstler  (Bratislava,  1934). 
Hum'perdinck,  Engelbert,  b.  Siegburg, 
near  Bonn,  Sept.  1,  1854;  d.  Neustrelitz,  Sept. 
27,  1921.  Studied  architecture  in  Cologne, 
where  Ferd.  Hiller  persuaded  him  to  devote 
himself  to  music.  Entered  Cologne  Cons., 
studied  harm,  and  comp.  with  Hiller,  Gerns- 
heim  and  Jensen;  piano  (Seiss  and  Mertke); 
'cello  (Rensburg  and  Ehlert).  After  4  years, 
won  Mozart  scholarship  at  Frankfort;  then 
studied  2  years  at  Munich  with  Franz  Lach- 
ner,  also  in  Cons,  under  Rheinberger  and  Bar- 
mann.     Publ.  several  comps.,  Humoreske  for 


orch.  and  Die  Wallfahrt  nach  Kevlaar  for 
chorus,  which  in  1897  won  the  Mendelssohn 
prize  (3,000  marks)  in  Berlin;  in  1881  he  won 
the  Meyerbeer  prize  (7,600  marks),  and 
visited  Italy  and  France.  In  Italy  he  met 
Wagner,  who  invited  him  to  be  his  guest  at 
Bayreuth.  Here  H.  assisted  in  preparing  the 
score  of  Parsifal  for  publ.,  rendering  such 
services  as  Richter  and  Seidl  had  performed 
for  the  scores  of  the  King  dramas.  From  then 
on  the  relations  between  H.  and  the  Wagner 
family  remained  most  cordial;  for  a  few  years 
later  Siegfried  Wagner  became  H.'s  pupil  and 
received  his  entire  musical  education  from 
him.  From  1885-7  H.  was  prof,  in  the  Cons, 
in  Barcelona;  after  his  return  to  Germany  he 
taught  a  short  time  in  Cologne,  and  then 
went  to  Mayence  in  the  employ  of  B.  Schott's 
Sohne;  in  1890  he  became  prof,  at  Hoch's 
Cons,  in  Frankfort,  and  mus.  critic  for  the 
'Frankfurter  Zeitung/  On  Dec.  23,  1893,  he 
made  his  debut  in  Weimar  as  a  dramatic  com- 
poser with  the  2-act  fairy-opera  Hansel  und 
Gretel  (text  by  his  sister,  Adelheid  Wette). 
The  work,  aside  from  its  intrinsic  merit, 
appeared  at  the  psychological  moment.  The 
German  public,  weary  of  the  bombast  of  the 
Wagner-imitators,  had  welcomed  the  blood- 
and-thunder  effects  of  Italian  'verismo'  as  a 
relief  from  the  labored  dullness  of  its  native 
composers.  And  now  a  new  composer,  draw- 
ing inspiration  from  native  folk-music,  found 
musical  expression  for  a  thoroughly  German 
subject,  and  the  public  was  delighted.  Be- 
fore a  year  had  passed,  the  work  was  in  the 
repertoire  of  every  German  opera  house;  also 
abroad  its  success  was  extraordinary  and  last- 
ing (American  premiere  at  Daly's  Th.,  N.  Y., 
Oct.  8,  1895).  A  host  of  imitators  ransacked 
German  fairy-lore,  but  with  ill-success.  As 
H.'s  health  had  never  been  robust,  he  de- 
termined after  this  success  to  give  up  teaching, 
and  in  1896  he  retired  to  Boppard  on  the 
Rhine  to  devote  himself  entirely  to  composi- 
tion. His  next  work  was  Die  sieben  Geislein 
(1897),  a  fairy-play  for  children,  written  for 
voice  and  piano;  in  1898  he  wrote  incidental 
music  to  E.  Rosmer's  Konigskinder.  In  1900 
he  accepted  a  call  as  director  (with  practically 
nominal  duties)  of  the  'Akademische  Meister- 
schule'  in  Berlin;  1913,  appointed  asst. -chair- 
man ;  resided  there  until  1920,  when  he  retired. 
Neither  of  his  next  two  operas,  Demroschen 
(Frankfort,  1902)  and  a  comedy-opera,  Die 
Heirat  wider  Willen  (Berlin,  1905),  was  suc- 
cessful. H.  now  turned  to  writing  incid.  mu- 
sic illustrating  Shakespeare's  Merchant  of 
Venice  (1905),  Winter's  Tale  (1906),  Tempest 
(1906),  Aristophanes'  Lysistrata  (1908)  and 
Maeterlinck's  L'Oiseau  bleu  (1910).  In  1908 
he  recast  the  music  of  Konigskinder  as  a  real 
opera;  at  the  premiere  at  the  M.  O.  H.  in  New 
York  (Dec.  28,  1910),  the  composer  was  given 
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an  ovation,  and  the  work  for  a  vhile  main- 
tained itself  in  the  repertoire;  it  was  received 
with  much  less  enthusiasm  in  Germany.  H.'s 
later  works  were  elaborate  incid.  music  to 
Vollmoller's  Mirabel  (Berlin,  1911),  and  the 
comedy-operas  Die  Marketenderin  (Cologne, 
1914)  and  Gaudeamus  (Darmstadt,  1919).  He 
also  wrote  incid.  music  to  Der  Richter  von  Zala- 
mea  (1896),  a  choral  ballade,  Das  Glilck  von 
Edenhall;  Maurische  Khapsodie  for  orch. 
(1898) ;  a  Symphony  in  C  (MS.).  Of  his  songs, 
the  'Kinderlieder'  have  met  with  favor.  H.'s 
fame,  however,  still  rests  upon  his  one  opera 
Hansel  und  Gretel.  His  power  of  specific 
thematic  invention  was  limited  but  he  had  a 
fine  command  of  technic. — Cf.  G.  Miinzer,  E. 
H.,  in  'Monographien  moderner  Musiker' 
(vol.  I,  Leipzig,  1906);  E.  Istel,  German  Opera 
since  R.  Wagner,  in  'Mus.  Quart.'  (1915);  O. 
Besch,  E.  H.  (Leipzig,  1915);  H.  Kiihlmann, 
Stil  und  Form  in  H.'s  'Hansel  und  Gretel' 
(Diss.,  Marburg,  1930). 

Hu'neker,  James  Gibbons,  musical 
writer  and  critic;  b.  Philadelphia,  Jan.  31, 
1860;  d.  Brooklyn,  N.  Y.,  Feb.  9,  1921.  He 
studied  piano-playing  with  Michael  Cross  at 
Philadelphia,  also  from  1878  in  Paris  with 
Theodore  Ritter;  later  with  Joseffy  at  the 
Natl.  Cons.,  New  York;  theory  with  Leopold 
Doutreleau.  Settled  in  New  York,  where 
(1888-98)  he  was  teacher  of  piano  at  the 
National  Cons.;  1891-5,  musical  and  dra- 
matic critic  of  the  'N.  Y.  Recorder';  1895-7, 
of  the  'Morning  Advertiser';  1900-12,  music, 
drama  and  art  critic  for' the  'Sun';  1912-19, 
do.  for  the  'N.  Y.  Times';  1919  until  his  death, 
again  with  the  'Sun'.  Wrote  for  various 
journals  in  New  York,  London,  Paris,  Berlin 
and  Vienna.  Furnished  the  historical  text 
for  Joseffy's  new  edition  of  Chopin's  works 
(publ.  by  G.  Schirmer). — Writings:  Mezzo- 
Tints  in  Modern  Music  (1899);  Chopin:  The 
Man  and  His  Music  (1900;  in  German,  1914 
and  1921);  Melomaniacs  (1902);  Overtones: 
Music  and  Literature  (1904);  Iconoclasts:  A 
Book  for  Dramatists  (1905);  Visionaries:  Fan- 
tasies and  Fiction  (1905);  Egoists:  A  Book  of 
Supermen  (1909);  Promenades  of  an  Impres- 
sionist: Studies  in  Art  (1910);  Franz  Liszt:  A 
Study  (1911;  in  German,  Munich,  1922);  The 
Pathos  of  Distance  (1913);  Old  Fogy:  Musical 
Grotesques  (1913);  New  Cosmopolis  (1915); 
Ivory,  Apes  and  Peacocks  (1915);  Unicorns 
(1917) ;  The  Philharmonic  Society  of  Neiv  York 
and  Its  57th  Anniversary  (1917);  Bedouins 
(1920);  Steeplejack  (his  memoirs;  2  vols., 
1921);  Letters  (1922;  posthumous). 

Hure  [iih-ra'],  Jean,  writer,  pianist  and 
composer;  b.'Gien,  Loiret,  Sept.  17,  1877;  d. 
Paris,  Jan.  27,  1930.  Received  his  musical 
education  at  a  monastery  in  Angers;  went  to 
Paris  in  1895  as  pianist  and  composer;  gave 
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many  concerts  throughout  Europe;  founded 
the  Ecole  normale  pour  pianistes  (1912)  and 
the  monthly  magazine  'L'Orgue  et  les  Organ- 
istes'  (1923);  1926,  won  the  Prix  Chartier  for 
comp. — Pedagogic  works:  Introduction  a  la 
technique  du  piano;  Technique  du  piano;  La 
Technique  de  I'orgue  (1917);  L'Estheiique  de 
Vorgue. — Musicological  works:  Commentary 
on  the  Micrologus  of  Guido  d'Arezzo;  Dogmes 
■musicaux  (1905);  Saint-Augustin  musicien 
(translation  of  writings  of  St.  Augustine 
dealing  with  mus.  [1917]) ;  Etude  sur  les  chants 
bretons. — Compositions:  The  operas  Fantasio, 
Le  Bois  sacre  and  Hypatie  (1925);  3  sympho- 
nies; vln. -concerto;  Concerto  for  sax.  and 
orch.;  chamber-music  {Pastorale  for  wood- 
wind-instrs.,  Serenade  for  pf.-trio,  2  str.- 
quartets;  pf. -quintet;  vln. -sonata;  3  vcl.- 
sonatas);  2  masses;  motets;  pf. -works  (2  sona- 
tas, other  pieces);  songs. — Cf.  G.  Migot,  /. 
H.  (1926). 

Hurlstone,  William  Yeates,  composer  and 
pianist;  b.  London,  Jan.  7,  1876;  d.  there,  May 
30,  1906.  In  1894  he  won  a  scholarship  at  the 
R.  C.  M.;  pupil  there  of  Stanford  (comp.),  A. 
Ashton  and  E.  Dannreuther  (pf.);  later  app. 
prof,  of  harm,  and  cpt.;  illness  prevented 
him  from  making  extensive  tours. — Comps.: 
Alfred  the  Great,  ballad  for  chor.  and  orch.; 
pf. -concerto  in  D;  The  Magic  Mirror,  fair}' 
suite  for  orch.;  Fantasie-Vars.  on  a  Swedish 
Air  for  do.;  chamber-music  (pf. -quintet, 
-quartet,  -trio;  str. -quartet;  sonatas  for  vln. 
and  for  vc!.;  etc.);  pf.-pes.;  songs. 

Hu'rum,  Alf,  composer;  b.  Oslo,  Sept.  21, 
1882;  studied  there,  and  in  Paris,  Berlin  and 
St.  Petersburg;  appearances  as  cond.  in  Nor- 
way and  in  Stockholm;  living  (1939)  in  Bergen 
as  mus.  dir.  and  composer. — Works:  For 
orch.:  Exotic  Suite  (op.  9;  Oslo,  1918);  Fairy- 
land, suite  (op.  16;  Oslo,  1921);  Bendik  and 
Aarolilja  (1923);  a  short  suite;  chamber- 
music:  2  vln. -sonatas;  str. -quartet;  pf. -pieces: 
Impressions  (op.  4);  Suites  (op.  3  and  10); 
Aquarelle  (op.  5);  Gothic  Pictures  (op.  17); 
Nordic  Suite  (op.  18);  Lilja,  choral  suite  for 
men's  vcs.  (Trondheim,  1921);  songs. 

Huss,  George  J.,  b.  Roth,  n.  Nuremberg, 
Bavaria,  Sept.  25,  1828;  d.  New  York,  Nov. 
19,  1904.  Pupil  of  his  father  Joh.  Mich. 
Huss  (pf.)  and  Lambreoht  (org.).  Went  to 
America  1848;  became  org.  of  the  First  Presb. 
Ch.  of  Elizabeth  City,  N.  J.;  later  of  the  Sec- 
ond Presb.  and  South  Park  Presb.  churches  in 
Newark.  Moved  to  New  York  in  1856,  where 
he  was  org.  of  the  University  Place  Presb.  Ch. 
1858-68.  He  was  principally  engaged  as  a 
piano-teacher.  Various  sacred  and  secular 
comps.,  most  in  MS. 

Huss,  Henry  Holden,  comp.  and  concert- 
pianist;  b.  Newark,  N.  J.,  June  21,  1862.  Pu- 
pil of  his  father  (pf.)  and  O.  B.  Boise  (cpt.  and 
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comp.),  also,  1882-5,  at  Munich  Cons,  of 
J.  Giehrl  (pf.)  and  J.  Rheinberger  (organ, 
comp.),  graduating  with  a  Rhapsody  for  piano 
and  orch.  in  C  m.  On  his  return  to  the  U.  S. 
he  settled  in  1885  in  New  York  as  teacher  and 
concert-pianist;  debut  in  1887  with  Boston 
Symphony  Orch.,  playing  his  Rhapsody  in  C 
m.;  has  since  played  with  the  leading  orchs. 
(N.  Y.  Philh.,  Cincinnati  Symphony,  Pitts- 
burgh Symphony,  etc.);  has  had  considerable 
success  with  his  first  concerto  for  piano  and 
orch.  (B,  op.  10),  performed  also  by  Raoul 
Pugno  and  Adele  aus  der  Ohe.  On  June  15, 
1904,  he  married  Hildegard  Hoffmann,  a 
noted  concert-soprano,  and  thereafter  the 
two  artists  frequently  appeared  in  joint 
recitals.  He  has  held  teaching  positions  at 
the  Masters  School  (1897-1932)  and  at  Hunter 
College,  N.  Y.  (1931);  has  won  various  prizes 
(N.  F.  M.  C,  Pittsburgh  Chorus,  etc.).— 
Works:  Op.  2,  Wald-Idylle  for  small  orch. 
(MS.) ;  op.  3,  Rhapsody  for  pf .  and  orch.  (do.) ; 
op.  4,  Ave  Maria  for  women's  chor.,  soli, 
strings,  org.  and  harp;  op.  8,  pf.-trio  in  D  m. 
(MS.);  op.  9,  Sanctus  for  chor.,  organ  and 
orch.;  op.  10,  Concerto  for  pf.  and  orch.;  op. 
11,  Romanze  and  Polonaise  for  vln.  and  orch.; 
op.  12,  Concerto  for  vln.  and  orch.  (MS.); 
op.  14,  Adeste  Fideles  for  chor.  a  capp. ;  op.  15, 
Pater  Nosier  for  chor.  a  capp. ;  op.  16,  The  Seven 
Ages  of  Man,  for  bar.  and  orch.  (MS.) ;  op.  19, 
vln. -sonata;  op.  24,  vcl. -sonata;  op.  26,  str.- 
quartet  in  G  m.;  op.  27,  How  Sweet  the  Moon- 
light Sleeps  upon  this  Bank,  nocturne  for  sop. 
solo,  women's  chor.  and  orch.  Other  works 
include  In  Memoriam,  poem  for  orch.  (perf. 
1937);  Cleopatra's  Death,  for  sop.  and  orch.; 
Andante  religieuse,  for  organ;  3  Intermezzi 
for  pf.;  vcl. -sonata;  Funeral  March  and 
Elegy  (1916;  perf.  by  Plotnikoff,  N.  Y., 
1936);  str.-quartet  in  B  m.  (Berkshire,  1919); 
2nd  vln. -sonata,  in  D  m.;  via. -sonata;  O  Cap- 
tain, My  Captain,  for  chor. ;  a  peace  anthem, 
Ye  winged  messengers  of  peace  (1937);  chor- 
uses; about  25  songs  (op.  6,  22,  etc.);  pf.-pcs. 
(op.  1,  5,  7, 13,  17,  18,  20,  21,  23,  25). 

Hutchens,  Frank,  Australian  pianist  and 
composer;  b.  Christchurch,  New  Zealand, 
Jan.  15,  1892;  studied  at  R.  A.  M.,  London, 
under  Matthay  (pf.)  and  Corder  (comp.); 
1908,  app.  sub-prof,  there;  1914,  prof,  at  the 
State  Cons,  at  Sidney,  N.  S.  Wales;  has  toured 
Europe  as  pianist  (1922,  in  London).  His 
comps.  include  several  orchl.  works  (Song  of 
Victory,  etc.),  a  cantata  (Psalm  23),  chamber- 
music,  a  pf. -concerto,  and  pf.-pcs. 

Hutcheson,  Ernest,  b.  Melbourne,  Aus- 
tralia, July  20,  1871.  Studied  the  piano  there 
with  Max  Vogrich,  and  at  the  age  of  5  made 
an  extensive  tour  of  Australia;  studied  further 
at  the  Leipzig  Cons,  under  Reinecke;  gradu- 
ated in   1890,  and  went  to  Stavenhagen  in 


Weimar.  For  the  next  10  years  he  appeared 
seldom  in  public,  giving  the  greater  part  of 
his  time  to  practice  and  teaching;  in  1900  he 
toured  Germany,  England  and  Russia,  but 
after  that  went  again  into  comparative  retire- 
ment. His  real  concert  career  did  not  begin 
until  the  fall  of  1912,  when  he  undertook  his 
second  European  tour,  scoring  overwhelming 
successes  everywhere;  since  then  he  has  con- 
certized  extensively  and  won  for  himself  a 
place  among  the  foremost  contemporary 
pianists.  During  the  season  of  1915  he 
created  a  sensation  in  New  York  by  the 
performance  at  a  single  concert  of  3  concertos 
(Liszt's  Eb,  Tchaikovsky's  Bb  m.  and  Mac- 
Dowell's  D  m.).  From  1900-12  he  was  head 
of  the  pf.-dept.  of  the  Peabody  Cons,  in  Balti- 
more; since  1911  do.  of  the  Chautauqua 
Summer  School,  N.  Y. ;  do.  of  the  Juilliard 
Graduate  School,  N.  Y.,  since  1924;  Dean  of 
the  Juilliard  School,  1927-37;  do.  of  the  Inst. 
of  Mus.  Art,  Juilliard  School  of  Music,  1933- 
37;  Pres.  and  member  of  the  Bd.  of  Directors, 
Juilliard  School,  1937;  since  1935  member  of 
the  Bd.  of  Directors,  Met.  Opera  Co.,  N.  Y.; 
Pres.  of  the  N.  Y.  Bohemians  since  1936; 
Knight  of  the  Legion  d'Honneur,  1939.  H. 
was  the  first  to  give  a  consecutive  series  of 
pf.-concertos  in  fifty  broadcasts  over  a  coast- 
to-coast  radio  network.  He  has  publ.  several 
comps.  for  piano;  in  MS.  he  has  a  symphony, 
a  symph.  poem,  a  pf. -concerto,  a  vln. -con- 
certo, a  concerto  for  2  pfs.  and  orch.  (world 
premiere,  Phila.  Orch.,  Stokowski,  1926), 
and  a  symph.  suite. — -Author  of  Elements  of 
Piano  Technique  (1907),  Elektra  by  Richard 
Strauss:  a  Guide  to  the  Opera  (1910)  and  vari- 
ous articles. 

Hutschenruijter  [htits'hen  -  roi  -  ter], 
Wouter,  b.  Rotterdam,  Dec.  28,  1796;  d. 
there,  Nov.  18,  1878.  Pupil  of  Hummel  and 
Romberg,  he  also  studied  violin  under  Dah- 
men,  and  afterwards  the  horn  and  trumpet, 
on  which  he  became  a  famous  performer.  A 
member  of  the  city  band,  in  1821  he  founded 
the  music-corps  of  the  Civic  Guard,  and  in  1822 
became  cond.  of  both.  In  1826  he  founded 
the  'Eruditio  musica,'  and  eventually  became 
dir.  of  the  Euterpe  Choral  Soc,  of  the  Musis 
Sacrum  Soc,  prof,  at  the  Sch.  of  Music,  Ka- 
pellm.  of  St.  Dominick's  Ch.,  municipal  mus. 
dir.  of  Schiedam,  and  organized  a  church- 
choir  ;,was  app.  hon.  Kapellm.  at  Delft,  elected 
a  member  of  the  Accad.  di  Santa  Cecilia, 
Rome,  and  decorated  with  the  order  of  the 
Oaken  Crown  in  1818. — Works:  Opera,  Le  Roi 
de  Boheme;  4  symphonies;  2  concert-overtures 
for  wind-instrs.;  over  150  works,  original  and 
arranged  for  wind-band;  Konzertstilck  for  8 
kettledrums  with  orch.;  several  masses,  can- 
tatas, songs,  etc. — His  son  Willem  (b.  Rotter- 
dam, Mar.  22,  1828;  d.  there,  Jan.  19, 
was  also  a  celebrated  horn-virtuoso. 
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Hutschenruijter,  Wouter,  grandson  of 
Wouter  above;  b.  Rotterdam,  Aug.  15,  1859. 
St.  with  local  teachers;  first  a  choral  cond. 
and  teacher  at  the  Cons,  there;  1890,  in  Am- 
sterdam as  2d  cond.  of  the  Concertgebouw 
Orch.  and  prof,  of  pf.  and  mus.-hist.  at  the 
'Orkestschool.'  He  found  full  scope  for  his 
talents  in  1894,  as  cond.  of  the  munic.  orch.  in 
Utrecht,  where  he  remained  until  1917;  in  a 
short  time  he  made  the  orch.  one  of  the  finest 
in  Holland,  and  stimulated  younger  Dutch 
composers  by  the  production  of  their  works; 
1917-25,  dir.  of  the  music-school  at  Rotter- 
dam; later,  lived  at  The  Hague.  His  own  or- 
chestral and  chamber-music  works  are  highly 
esteemed  by  his  compatriots.  He  has  written 
(all  in  Dutch)  Richard  Strauss  (1898),  Orkest 
en  Orkestspel  na  1600  (1903),  W.  A.  Mozart 
(1905;  2nd  ed.  1927),  Levensschets  en  portret 
van  F.  Weingartner  (1906),  De  Geschiedenis  der 
Toonkunst  in  12  Voordrachten  (1919),  Modu- 
leeren  (1920),  De  Geschiedenis  van  het  orkest  en 
van  zijn  instrumenten  (Amsterdam,  1926),  Fr. 
Chopin  (1926),  Gustav  Mahler  (1927),  R.  Wag- 
ner (1928),  De  Dirigent  (1928),  De  symph.  van 
Beethoven  geanalyseert  (1928),  J  oh.  Brahms 
(1929),  Geschiedenis  der  Militaire  Muziek 
(1929),  Greper  mil  de  Geschiedenis  v.  d.  Piano 
en  v.  d.  Pianospel  (1930),  Consonaten  en  dis- 
sonaten  (memoirs,  1930),  De  Antivikkeling  der 
Symphonie  door  Haydn,  Mozart  en  Beethoven 
(1931),  De  Programma-Muziek  (1933),  His- 
tory of  Chamber-music  (Hilversum,  1935), 
etc. ;  also  articles  on  Marschner  (1933),  Herold 
(1933),  Peter  Benoit  (1934),  etc. 

Hiit'tenbrenner,  Anselm,  b.  Graz,  Styria, 
Oct.  13,  1794;  d.  Ober-Andritz,  n.  Graz,  June 
5,  1868.  At  7  years  of  age,  pupil  of  Gell,  the 
Cath.  org.,  in  singing,  pf.  and  harm.  In  1815, 
law-student  at  Vienna;  studied  comp.  with 
Salieri.  Schubert  was  his  fellow-pupil,  and 
praised  his  comps.;  and  he  was  intimate  with 
Beethoven,  who  died  in  his  arms.  From  1816 
he  made  successful  appearances  as  a  pianist; 
in  1820  he  retired  to  his  estates  at  Graz,  and 
from  1825  cond.  the  Styrian  'Musikverein.' — 
Works:  3  operas,  9  masses,  3  requiems,  5 
symphonies,  10  overtures,  3  funeral  marches, 
2  string-quartets,  a  string-quintet;  sonatas, 
24  fugues  and  other  piano-comps.;  300  men's 
quartets  and  choruses;  over  200  songs;  etc. 

Huy'brechts,  Albert,  composer;  b.  Din- 
ant,  Belgium,  Feb.  12,  1899;  d.  Woluwe,  St. 
Pierre,  Feb.  21,  1938.  Studied  with  Dubois 
and  Joseph  Jongen  at  the  Brussels  Cons.;  won 
the  Elizabeth  Sprague  Coolidge  prize  in  1926 
with  his  vln. -sonata,  and  the  Ojai  Fest.  prize 
in  the  same  year  with  his  str. -quartet.  He 
also  wrote  David,  a  poem  for  orch.,  a  number  of 
other  orchl.  works,  chamber-music  and  songs. 

Hyl'lested,  August,  concert-pianist  and 
comp. ;  born,  of  Danish  parents,  at  Stockholm, 


Sweden,  June  17,  1858;  d.  (?).  Entered  the 
Royal  Cons,  at  Copenhagen,  studying  with 
Edm.  Neupert  (pf.),  Gade  (comp.  and  orch.), 
T.  P.  E.  Hartmann  (cpt.),  W.  Tofte  (vln.) 
and  Carl  Attrup  (org.).  Made  2d  Scandina- 
vian tour  in  1875  as  solo  pianist  and  asst.-dir. 
of  the  orch.  In  1876  he  was  app.  organist  of 
the  Cath.,  and  director  of  the  Mus.  Soc. 
'Nykjdbing  Falster.'  In  1879  he  studied  with 
Th.  Kullak  (pf.)  and  Fr.  Kiel  (comp.)  in 
Berlin,  going  thence  to  Liszt.  Gave  concerts 
in  Great  Britain  and  Ireland  1883-4;  in  1885, 
at  Steinway  Hall,  N.  Y.,  and  travelled  through 
the  Eastern  States  and  Canada;  1886-91, 
asst.-dir.  of  Chicago  Mus.  College;  1891-4, 
director  of  piano  dept.  in  the  Gottschalk 
Lyric  School.  From  1894-7  in  Europe,  con- 
certizing  in  Scandinavia,  Germany,  France 
and  England  (in  London  H.'s  symph.  poem 
Elizabeth,  for  full  orch.  and  double  chorus, 
was  perf.  under  his  own  leadership).  In  1897 
H.  returned  to  Chicago. — Publ.  works:  For 
pf. :  6  Pieces,  Mazurka  in  Db,  Album-leaf, 
Scandin.  Dances,  Faust  Fantasie,  Variations, 
Melody,  Fantasia  on  Scotch  melodies,  Grand 
Polonaise,  Valse  sentimentale,  Impromptu  in  F, 
Suite  romantique,  Suite  de  ballet,  several  tran- 
scriptions; songs.  MS.  works:  Op.  2,  Varia- 
tions serieuses  for  pf.;  op.  25,  Suite  for  piano 
in  old  style;  op.  27,  pf  .-sonata ;  Grand  Polonaise 
in  Eb;  2  pf.-trios  (in  B  m.  and  E).  For  orch.: 
Music  to  the  romantic  play  Die  Rheinnixe; 
Suite  romantique;  Marche  triomphale;  etc. 


Ibach  [e'bah],  Johannes  Adolf,  b.  Oct. 
20,  1766;  d.  Sept.  14,  1848.  In  1794,  founded 
a  pf.-  and  org.-manufactory  at  Barmen;  from 
1834,  with  his  son  C.  Rudolf,  traded  under 
the  name  of  'Adolf  Ibach  &  Sohn';  from 
1839,  as  'Ad.  Ibach  &  Sonne,'  when  his  son 
Richard  joined.  From  1862  the  firm  was 
known  as  'C.  Rud.  &  Rich.  Ibach,'  to  dis- 
tinguish it  from  another  business  founded 
by  a  third  son,  Gustav  J.  The  same  year 
C.  Rudolf  died,  and  in  1869  his  son  Rudolf 
(d.  Herrenalb,  Black  Forest,  July  31,  1892) 
continued  the  pf.-factory  alone  as  'Rudolf 
Ibach  Sohn,'  establ.  a  branch  at  Cologne, 
gained  medals  for  the  excellence  of  his 
instrs.,  and  became  purveyor  to  the  Prussian 
court.  Richard  I.  continued  the  organ- 
factory.— Cf.  Das  Haus  I.  1794-1894  (1895). 

Ibert  [e-bar'],  Jacques,  French  composer; 
b.  Paris,  Aug.  15,  1890;  pupil  of  Gedalge  and 
Faure  at  the  Cons,  there;  won  the  Prix  de 
Rome  in  1919  with  his  Le  Poete  et  la  fee  (lyric 
scene).  He  is  (1940)  dir.  of  the  French  Acad., 
Rome  (1st  musician  to  hold  that  post  ince 
the  foundation  of  the  Acad.). — Comps.:  The 
operas  Andromede  et  Persee  (1920;  perf. 
1929),    Angelique    (1927),    Le    Roi    d'Yvetot 
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(Paris,  1930;  Prague,  1937),  VAiglon  (in 
collaboration  with  Honegger;  Monte  Carlo, 
1937)  and  L'  Uomo,  la  Bestia  e  la  Virtu  {Man, 
Beast  and  Virtue);  the  ballets  Les  Rencontres 
(1925)  and  Diane  de  Poitiers;  the  symph. 
poems  Noel  en  Picardie  (1914)  and  La  Ballade 
de  la  geble  de  Reading  (1921) ;  Escales,  3  orchl. 
pictures  (1922);  Feerique,  symph.  scherzo 
(1925);  Concerto  for  vcl.  and  wind-instrs. 
(1926) ;  choral  works:  Chant  de  Folie;  Le  Poete 
et  la  fee;  chamber-music:  Vln. -sonata;  fl.- 
sonatina;  wind-quartet  (1922);  3  Pieces  for 
quintet  (commissioned  by  Elizabeth  Sprague 
Coolidge,  1938);  organ-  and  pf. -pieces;  harp- 
pieces;  songs  (La  Verdure  doree  [1924]).  In 
recent  years  ibert  has  made  a  specialty  of  a 
very  effective  type  of  descriptive  music  for 
motion  pictures. — Cf.  Andre  George,  /.  /., 
in  the  'Chesterian'  (Dec,  1926);  Arthur 
Hoeree,  J.  I.,  in  'Rev.  mus.'  (July,  1929). 

Idelsohn  [§'-],  Abraham  Zevi,  Jewish  mu- 
sicologist; b.  Pfilsburg,  near  Libau  (Latvia), 
July  1,  1882;  d.  Johannesburg,  South  Africa, 
Aug.  14,  1938.  St.  in  Konigsberg,  Berlin 
(Stern  Cons.),  and  with  Jadassohn,  Krehl, 
Kretzschmar  and  H.  Zollner  at  the  Leipzig 
Cons.  He  possessed  a  powerful  baritone 
voice  and  for  a  time  was  singer  and  cantor  of- 
the  Jewish  Synagogue  at  Ratisbon  (1903); 
then  went  to  Johannesburg  (South  Africa)  and 
later  (1905-21)  to  Jerusalem,  where  he  estab- 
lished himself  as  mus.  teacher,  cantor  and 
musicologist  at  the  Hebrew  Teacher's  Coll. 
He  founded  there  an  Inst,  for  Jewish  Mus. 
(1910)  and  a  Jewish  Mus.  School  (1919); 
visited  Vienna  in  1913;  1921,  returned  to 
Germany,  lecturing  there  and  in  London,  Ox- 
ford, Amsterdam,  etc.;  1923,  came  to  the 
U.  S.,  first  as  a  lecturer,  then  from  1924-34,  as 
prof,  of  the  Hebrew  Union  Coll.,  Cincinnati; 
was  forced  to  retire  in  1934  because  of  partial 
paralysis  that  grew  steadily  worse;  1935,  was 
taken  to  Miami,  Fla.,  and  in  1937  to  Johannes- 
burg, where  he  finally  succumbed.  Made  hon. 
D.D.  by  Hebrew  Union  Coll.  in  1933.— 
I.  was  one  of  the  most  famous  experts  on 
Jewish  mus.  and  contributed  much  towards  its 
establishment  on  a  scientific  basis.  Publ.  a 
quantity  of  studies  in  English,  German  and 
Hebrew  on  Oriental  and  Hebrew  music,  of 
which  the  most  important  are:  Der  Kirchenge- 
sang  der  Jakobiten,  in  'Archiv  f.  M.-W.' 
(1922);  History  of  Jewish  Music  (in  Hebrew, 
1924;  2nd  ed.  1928,  also  in  Engl.);  Manual  of 
Musical  Illustrations  for  Hebrew  Union  Coll. 
Lectures  (1926);  Collections  of  and  Literature 
on  Synagogue  Song,  in  A.  S.  Freidus'  Memorial 
Volume,  pp.  388-403  (1929);  Jewish  Music— 
in  Its  Historical  Development  (1929) ;  The  Cere- 
monies of  Judaism  (1929-30);  Diwan  of  He- 
brew and  A  rabic  Poetry  of  the  Yemenite  Jews 
(in  Hebrew;  1930) ;_  Jewish  Liturgy  (1932); 
Musical  Characteristics  of  East  European  Jew- 


ish Folk-Songs,  in  the  'Mus.  Quart.'  (1932); 
Traditional  Songs  of  the  German  (Tedesco) 
Jews  in  Italy,  in  the  Hebrew  Union  Coll. 
'Annual'  (1936);  also  contributed  to  Adler's 
'Handbuch',  'Ztschr.  f.  M.-W.'  IV,  VIII, 
XV,  and  the  'Archiv  f.  M.-W.'  IV,  etc. 
Ed.  'Thesaurus  of  Hebrew-Oriental  Melodies' 
(10  vols.;  1914-32),  in  which  are  collected 
Jewish  melodies  of  Northern  Africa,  Asia 
minor,  Palestine  and  other  parts  of  the  world. 
He  also  composed  and  publ.  6  Synagogue 
Services,  Hebrew  songs  (1922),  a  music-drama 
Jephtah  (1922),  and  a  Jewish  Song  Book  for 
Synagogue,  Home  and  School  (1929). 

Iko'nen,  Lauri,  Finnish  musicologist  and 
composer;  b.  Mikkeli,  Aug.  10,  1888;  studied 
at  the  Helsingfors  Univ.  and  with  Paul  Juon 
in  Berlin;  since  1923  editor  of  theFinnish  mus. 
magazine  'Suomen  Musikkelehti'.  Has  writ- 
ten 2  symphonies,  many  other  orchl.  works, 
chamber-music,  choral  works,  pf.-pcs.,  songs. 

I'liffe,  Frederick,  b.  Smeeton-Westerby, 
Leicester,  Engl.,  Feb.  21,  1847;  d.  Oxford, 
Feb.  2,  1928.  From  1883,  organist  and  choir- 
master of  St.  John's  Coll.,  Oxford,  and  con- 
ductor of  Queen's  Coll.  (Egglesfield)  Mus. 
Soc— Mus.  Bac,  Oxon.,  1873;  Mus.  Doc, 
1879.— Works:  Oratorio,  The  Visions  of  St. 
John  the  Divine  (publ.  1880);  Evening  Service 
in  D,  for  men's  voices;  Lara,  a  cantata  for 
men's  chor.  and  orch.  (1885);  Sweet  Echo,  for 
8-part  chor.  and  orch.  (1893);  Morning  ,a 
pastoral  for  sop.  solo,  chor.  and  orch.  (1896) ; 
Concert-overture  in  E;  Festival  Overture  in 
D;  Serenade  for  string-orch.,  in  G;  Prelude 
and  Fugue  for  orch.;  piano-sonata,  and  other 
pieces;  Critical  Analysis  of  Bach's  Well-tem- 
pered Clavichord  (London,  1896;  4  parts). 

Illica  [il'le-kah],  Luigi,  b.  Castell'Arquato, 
Piacenza,  1857;  d.  there,  Dec.  16,  1919.  First 
a  journalist  in  Milan,  he  later  (after  1892) 
devoted  himself  to  writing  libretti  for  the 
operas  of  Franchetti  (Cristoforo  Colombo,  Ger- 
mania),  Giordano  {Andrea  Chenier,  Siberia), 
Mascagni  (Iris,  Le  maschere,  Isabeau),  Puccini 
(in  collab.  with  Giacosa;  La  Boheme,  La  Tosca, 
Madama  Butterfly),  Alfano,  Luporini,  Flori- 
dia,  Catalani,  Montemezzi,  etc. 

Ilyinsky,  Alexander  Alexandrovitch,  b. 

Tsarskoje  Selo,  Tan.  24,  1859;  d.  Moscow, 
1919.  Pupil  of  Kullak  (pf.)  and  Bargiel 
(comp.)  in  Berlin.  From  1885,  prof,  of  theory 
and  comp.  at  the  Cons,  of  the  Philh.  Soc.  in 
Moscow. — Works:  A  symphony;  Psyche, 
symph.  poem;  a  symphonic  Scherzo;  Croatian 
Dances;  an  overture  to  A.  Tolstoi's  Tsar 
Feodor;  3  suites  for  orch.;  incid.  music  to 
Sophocles'  CEdipus  and  Philoktetes;  a  string- 
quartet;  choruses  for  men's  and  women's 
voices;  pf. -pieces;  songs;  also  an  opera,  The 
Fountain  of  Bachtchisarai. 
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Imbert  [an-bar'],  Hugues,  b.  Moulins- 
Engilbert,  Nievre,  France,  Jan.  11,  1842;  d. 
Paris,  Jan.  15,  1905.  Pupil  in  Paris  from 
1854  of  Faucheux  and  R.  Hammer.  Musical 
critic  and  essayist;  editor  of  the  Paris  section 
of  Kufferath's  'Guide  musical';  after  1900 
general  editor. — Works:  Profits  des  Musiciens 
in  3  series:  I.  Tchaikovsky,  Brahms,  Cha- 
brier,  d'Ind}',  Faure,  Saint-Saens  (1888);  II. 
Boisdeffre,  Dubois,  Gounod,  Augusta  Holmes, 
Reyer  (1892);  III.  A.  de  Castillon,  P.  La- 
combe,  Lefebvre,  Massenet,  Lalo,  A.  Rubin- 
stein, Ed.  Schure  ("1897);  Symphonie  (1891); 
Portraits  et  Etudes  (1894;  letters  of  Bizet, 
and  biogr.  sketches  of  C.  Franck,  Widor,  Co- 
lonne,  Garcin  and  Lamoureux);  Rembrandt  et 
Wagner  (1897);  Ch.  Gounod,  V Autobiographic 
et  les  Memoires  (1897) ;  Bizet  (1899);  La  Sym- 
phonie apres  Beethoven  (1900;  a  reply  to 
Weingartner's  book) ;  Medallions  contempo- 
rains  (1902);  /.  Brahms;  Sa  vie  et  son  ceuvre 
(1906;  posth.  ed.  [with  preface]  by  Ed. 
Schure). 

Imbert,  Maurice  Francois,  b.  Sens, 
Yonne,  Apr.  25,  1893;  studied  in  Paris  with 
Gedalge;  living  there  as  mus.  critic  and  com- 
poser.— Main  works:  For  orch.:  Conquete  de 
la  Belle  au  Bois  dormant;  Procession  de  St. 
Willebrod;  Journal  de  Vacances;  etc.;  vocal 
works:  Le  Soir  descends  sur  la  tranchee,  for 
voice  and  orch.;  songs  (La  Princesse  lointaine, 
3  Chansons  aigre-doux,  etc.). 

Inch,  Herbert  Reynolds,  composer;  b. 
Missoula,  Montana,  Nov.  25,  1904;  studied  at 
the  State  Univ.  of  Montana,  and  the  East- 
man School  of  Mus.,  Rochester  (Mus.  Baa, 
1925;  M.M.,  1928;  B.A.,  1931);_  1931-34, 
Fellowship,  American  Academy  in  Rome; 
teacher  at  the  Eastman  School  from  1925-28 
and  1930-31;  since  1931  at  Hunter  Coll., 
N.  Y. — Works:  Variations  on  a  Modal  Theme 
for  orch.  (Rochester  Symph.,  Hanson,  1927); 
Suite  for  small  orch.  (1930);  Symph.  (1932); 
To  Sylvanus  (1934);  Serenade  for  small  orch. 
(1937");  pf.-quintet  (Rome,  1931);  Sonata  for 
vcl.  and  pf.  (1934);  str.-quartet  (N.  Y.,  1937). 

d'Indy  [dan-de'],  (Paul-Marie-Theo- 
dore-) Vincent,  b.  Paris,  Mar.  27,  1851;  d. 
there,  Dec.  2,  1931.  Owing  to  the  early  death 
of  his  mother  his  education  was  directed  en- 
tirely by  his  grandmother,  a  woman  of  culture 
and  refinement  who  had  known  Gretry  and 
Monsigny,  and  who  had  shown  a  remarkable 
appreciation  of  the  works  of  Beethoven  when 
that  master  was  still  living.  From  1862-5  he 
studied  pf.  with  Diemer,  and  later  harm,  and 
theory  with  Marmontel  and  Lavignac.  In 
1869  he  made  the  acquaintance  of  H.  Duparc, 
and  with  him  spent  much  time  studying  the 
masterpieces  of  Bach,  Beethoven,  Berlioz  and 
Wagner;  d'l.  also  wrote  his  op.  1  and  2,  and 
contemplated   an   opera   on    V.    Hugo's   Les 


Burgraves.  During  the  Franco-Prussian  war 
he  served  in  the  Garde  Mobile,  and  wrote  his 
experiences  in  Histoire  du  105°  bataillon  .  .  . 
en  I'annce  1870-71  (1872).  He  now  began  to 
study  comp.  with  Cesar  Franck,  continuing 
until  1880;  when  the  latter  was  app.  prof,  of 
organ  at  the  Cons.  (1873),  he  joined  the 
class,  winning  a  second  accessit  in  1874  and 
the  first  the  following  year.  On  his  first  visit 
to  Germany  in  1873  he  met  Liszt  and  W7ag- 
ner,  and  was  introduced  to  Brahms  as  the 
bearer  of  the  score  of  Franck's  Redemption 
with  the  composer's  compliments.  In  1876 
he  heard  the  first  performances  of  the  Ring 
dramas  at  Bayreuth,  and  for  several  years 
thereafter  made  regular  trips  to  Munich  to 
hear  all  the  works  of  Wagner;  also  attended 
the  premiere  of  Parsifal  in  1882.  From 
1872-6,  organist  at  St.-Leu;  1873-8,  chorus- 
master  and  t}onpanist  with  the  Colonne 
Orch.;  for  the  Paris  premiere  of  Lohengrin  in 
1887  he  drilled  the  chorus  and  was  Lamou- 
reux's  assistant.  Together  with  Franck,  St.- 
Saens,  Faure,  Castillon,  Duparc  and  Chaus- 
son,  he  founded  in  1871  the  'Societe  Nationale 
de  Musique,'  was  secretary  until  1890,  when 
after  Franck's  death,  he  became  president. 
In  1894  he  founded  with  Bordes  and  Guilmant 
the  famous  'Schola  Cantorum'  (opened  1896), 
primarily  as  a  school  for  Plain-Chant  and  the 
Palestrina  style.  Gradually  the  scope  of  in- 
struction was  enlarged  so  as  to  include  all 
musical  disciplines,  and  the  institution  has 
become  one  of  the  world's  foremost  music- 
schools.  From  the  beginning  d'l.  not  only  was 
one  of  the  directors,  but  also  taught;  after 
the  death  of  Guilmant  (1911)  he  became  sole 
director.  His  fame  as  a  composer  began  with 
the  performance  of  Le  Chant  de  la  cloche  at 
a  Lamoureux  concert  in  Feb.  1886;  the  work 
itself  had  won  the  City  of  Paris  Prize  in  the 
competition  of  the  preceding  year.  As  early 
as  1874  Pasdeloup  had  played  the  overture 
Piccolomini  (later  embodied  as  the  second 
part  in  the  Wallenstein  trilogy),  and  in  1882 
the  1-act  opera  Attendez-moi  sous  forme  had 
been  produced. at  the  Opera-Comique;  but 
the  prize-work  attracted  general  attention, 
and  d'l.  was  recognized  as  one  of  the  most 
important  of  modern  French  masters.  Al- 
though he  never  held  an  official  position  as 
conductor,  he  frequently,  and  with  marked 
success,  appeared  in  that  capacity  (chiefly 
upon  invitation  to  direct  his  own  works);  thus 
he  visited  Spain  in  1897,  Russia  in  1903  and 
1907,  and  the  U.  S.  in  1905,  when  he  cond. 
the  regular  subscription  concerts  of  Dec.  1 
and  2  of  the  Boston  Symph.  Orch.  In  1892 
he  was  a  member  of  the  commission  app.  to 
revise  the  curriculum  of  the  Conservatoire, 
and  refused  a  proffered  professorship  of  com- 
position; but  n  1912  accepted  the  appoint- 
ment as  prof,  of  the  orchestra-class.     Besides 
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other  duties,  he  discharged,  from  1899,  those 
of  inspector  of  musical  instruction  in  Paris; 
last_  U.  S.  visit  in  1921.  Chevalier  of  the 
Legion  of  Honor  in  1892,  Officer  in  1912;  was 
also  member  of  many  academies  and  artistic 
associations  (in  Belgium,  Holland,  Spain, 
Italy,  Sweden,  etc.). 

Both  as  teacher  and  creative  artist  d'l. 
continued  the  traditions  of  Cesar  Franck. 
Although  he  cultivated  almost  every  form  of 
comp.,  his  special  talent  seemed  to  be  in  the 
field  of  the  larger  instrl.  forms.  Some  French 
critics  assign  to  him  a  position  in  French  mu- 
sic analagous  to  that  of  Brahms  in  German 
music.  His  style  rests  on  Bach  and  Beet- 
hoven; however,  his  deep  study  of  Gregorian 
Chant  and  the  early  contrapuntal  style  added 
an  element  of  severity,  and  not  rarely  of 
complexity,  that  renders  approach  somewhat 
difficult,  and  has  prompted  the  charge  that 
his  music  is  lacking  in  emotional  force. — For 
the  edition  of  Rameau's  complete  works  (ed. 
by  Saint-Saens  and  Malherbe)  d'l.  revised 
Dardanus,  Hippolyte  et  Aricie  and  Za'is;  also 
ed.  Monteverdi's  Orfeo  and  Incoronazione 
di  Poppea;  he  also  made  pf.-arrangements  of 
orchestral  works  by  Benoit,  Chausson,  Cas- 
tillon,  Duparc.  His  numerous  articles  in 
various  journals  (French,  Engl,  and  Amer.) 
are  remarkable  for  critical  acumen  and  liter- 
ary finish.  Author  of  Cours  de  Composition 
musicale  (Book  I,  1903;  Book  II:  Part  1,  '09, 
Part  2,  '33);  Cesar  Franck,  in  'Les  Maitres  de 
la  Musique'  (1906);  Beethoven:  Biographie 
critique  (1911;  Engl,  transl.  by  Th.  Baker, 
Boston,  1913);  La  Schola  Cantorum  en  1925 
(1927);  R.  Wagner  et  son  influence  sur  Varte 
musical  frangais  (1930);  Introduction  a  V etude 
de  Parsifal  de  Wagner  (1937;  posth.). — 
Works  With  Op. -No.:  For  the  Stage: 
Op.  14,  Attendez-moi  sous  I'orme,  1-act  comic 
opera  (1876-78;  prod.  Op.-Com.,  Feb.  11, 
1882);  op.  18,  Le  Chant  de  la  cloche,  dram, 
legend  (1879-83;  prod.  Th.  de  la  Monnaie, 
Brussels,  Dec.  22,  1912);  op.  40,  Fervaal,  lyiic 
drama  (1889-95;  prod.  Brussels,  Mar.  12, 
1897);  op.  53,  VEtranger,  lyric  drama  (1898- 
1901;  prod.  Brussels,  Jan.  7,  1903);  op.  67, 
La  Legende  de  Salnt-Christophe,  lyric  drama 
(1908-15;  prod.  Paris  Opera,  June  9,  1920); 
op.  80,  Le  Reve  de  Cynias,  lyric  comedy  (1922- 
23;  prod.  1927).  For  Orch.:  Op.  5,  Jean 
Hunyade,  symph.  (1874-75);  op.  6,  Antoine  et 
Cleopdtre,  overture  (1876);  op.  8,  La  Foret 
enchantee,  symph.  legend  (1878);  op.  12, 
Wallenstein,  symph.  trilogy:  a)  Le  Camp  de 
W.  (1880),  b)  Max  et  Thecla  (1874;  originally 
Les  Piccolomini) ,  c)  La  Mort  de  W.  (1884) ;  op. 
19,  Lied  for  vcl.  and  orch.  (1884);  op.  21, 
Saugefleurie,  legend  (1884);  op.  25,  Sym- 
phonie  Cevenole  {sur  un  chant  montagnard 
frangais)  for  orch.  and  pf.  (1886);  op.  28, 
Serenade  et   Valse  (from  op.   16  and   17)  for 


small  orch.  (1887);  op.  31,  Fantaisie  for  oboe 
and  orch.  (1888);  op.  34,  incid.  mus.  to  Alex- 
andre's Karadec  (1890;  prod.  1892);  op.  36, 
Tableaux  de  Voyage  (1891);  op.  42,  Istar, 
symph.  vars.  (1896);  op.  47,  incid.  mus.  to 
Mendes'  Medee  (1898);  op.  55,  Choral  varie 
for  sax.  and  orch.  (1903);  op.  57,  Deuxieme 
Symphonie,  in  Bt>  (1902-03);  op.  61,  Jour 
d'ete  a  la  montagne  (1905);  op.  62,  Souvenirs, 
tone-poem  (1906);  op.  67,  La  Queste  de  Dieu, 
descriptive  symph.  (from  La  Legende  de  Saint- 
Christophe;  1917);  op.  70,  3rd  symph.:  Sin- 
fonia  Brevis  de  Bello  Gallico  (1916-18) ;  op.  77, 
Le  Poeme  des  rivages  (1920-21);  op.  87, 
Diptyque  mediterraneen  (1925-26);  op.  89, 
Concerto  for  pf.,  fl.,  vcl.  and  str.-orch.  (1927). 
Chamber-Mustc:  Op.  7,  pf. -quartet  in  Am. 
(1878-88);  op.  24,  Suite  in  D  for  trumpet,  2 
fls.  and  str.-quartet  (1886) ;  op.  29,  Trio  for  pf ., 
clar.  and  vcl.  (1887);  op.  35,  1st  str.-quartet, 
in  D  (1890) ;  op.  45,  2nd  do.,  in  E  (1897) ;  op. 
50,  Chansons  et  Danses,  divertissement  for  7 
wind-instrs.  (1898) ;  op.  59,  vln.-sonata  (1904) ; 
op.  81,  pf.-quintet  in  G  m.  (1924);  op.  84, 
vcl. -sonata  in  D  (1925);  op.  91,  Suite  en 
parties  for  fl.,  strs.  and  harp  (1930);  op.  92, 
str.-sextet  (1929);  op.  96,  3rd  str.-quartet,  in 
Db  (1930);  op.  98,  2nd  trio  (Suite)  for  pf., 
vln.  and  vcl.  (1930).  Vocal  Works:  Op.  2, 
Chanson  des  aventuriers  de  la  mer,  for  bar.  solo 
and  men's  chor.  (1870);  op.  11,  La  Chevauchee 
du  Cid,  scena  for  bar.,  chor.  and  orch.  (1879); 
op.  22,  Cantate  Domino  a  3  (1885) ;  op.  23,  Ste. 
Marie-Magdeleine,  cantata  for  mezzo-sop. 
solo,  women's  chor.,  org.  and  pf.  (1885);  op. 
32,  Sur  la  Mer,  for  women's  vcs.  and  pf.  (1888; 
text  by  d'l.) ;  op.  37,  Pour  V inauguration  d'une 
statue,  cantata  for  chor.  and  orch.  (1893);  op. 
39,  L'Art  et  le  Peuple,  for  men's  chor.  (1894); 
op.  41,  Deus  Israel,  motet  a  6  (1896);  op.  44, 
Ode  &  Valence  for  sop.  and  chor.  (1897) ;  op.  46, 
Les  Noces  d'or  du  Sacerdoce,  cantique  (1898); 
op.  49,  Sancta  Maria,  motet  a  2  (1898) ;  op.  90 
and  100,  6  Chants  popidaires  frangais,  for  a 
capp.  chor.  (1928  and  '31) ;  op.  93,  Le  Bouquet 
de  printemps,  for  women's  chor.  (1929).  Songs 
(op.  3,  4,  10,  13,  20,  43,  48,  52,  56,  58,  64). 
For  Pf.:  Op.  1,  Trois  Romances  sans  paroles 
(1870);  op.  9,  Petite  Sonate  (1880);  op.  15, 
Poeme  des  Montagnes:  Le  Chant  des  Bruyeres, 
Danses  rythmiques,  Plein-air  (1881);  op.  16, 
Quatre  Pieces  (1882);  op.  17,  Helvetia,  3 
waltzes  (1882) ;  op.  21,  Saugefleurie  (1884;  also 
arr.' for  orch.);  op.  26,  Nocturne  (1886) _;  op. 
27,  Promenade  (.1887);  op.  30,  Schumanniana, 
3  pieces  (1887);  op.  33,  Tableaux  de  Voyage, 
13  pieces  (1889);  op.  60,  Petite  chanson  gre- 
gorienne,  for  pf.  4-hds.  (1904);  op.  63,  Sonata 
in  E  (1907);  op.  65,  Menuet  sur  le  nom  de 
Haydn  (1909);  op.  68,  13  short  pes.;  op.  69, 
12  petites  pieces  faciles,  in  old  style;  op.  73,  7 
Chants  de  terroire  for  pf.  4-hds.;  op.  74,  Pour 
les  enfants  de  tout  age,  24  pieces;  op.  85,  Theme 
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varic,  fugue  et  chanson;  op.  86,  Conte  de  fees, 
suite  (1926);  op.  95,  6  paraphrases  on  French 
children's  songs;  op.  99,  Fantaisie  sur  un  vieil 
c.ir  de  ronde  francaise  (1931).  For  Organ: 
Op.  38,  Prelude  et  Petit  Canon  (1893);  op.  51, 
Vepres  du  Commun  d'un  Martyr  (1899);  op. 
66,  Prelude  in  E\>  m.  (1913).  Without  Op.- 
No.:  0  gai  Soldi,  canon  a  2  (1909);  incid. 
mus.  to  Veronica  (1920);  3  Chansons  popu- 
lates francais,  arr.  for  4-vcd.  chor.  (1924); 
6  Chansons  anciennes  du  Vivarais  (1926);  La 
Vengeance  du  mari,  for  3  soli,  chor.  and  orch. 
(1931). — Bibliography:  E.  Deniau,  V.  d'l. 
(Toulouse,  1903);  A.  Hervey,  French  Mu- 
sic in  the  19th  Century  (London,  1903);  F. 
Starczewski,  La  Schola  Cantorum  de  Paris;  ou 
V.  d'l.  considere  comnie  professeur  (Warsaw, 
1905);  O.  Sere,  Musiciens  francais  d'aujour- 
d'hui  (2nd  ed.  Paris,  1911);  L.  Borgex,  V.  d'l. 
Sa  vie  et  son  oeuvre  (Paris,  1913);  A.  Serieyx, 
V.  d'l.  (Paris,  1914);  R.  Rolland,  Musiciens 
d'aujourd'hui  (2nd  ed.  Paris,  1914);  E.  B.  Hill, 
V.  d'l.,  An  Estimate,  in  the  'Mus.  Quart.' 
(April,  1915);  Paul  Landormy,  V.  d'l.,  ib. 
(1932);  M.  M.  de  Fraguier,  V.  d'l.  (Paris, 
1933);  L.  Vallas,  The  Discovery  of  Mus.  Ger- 
many, in  the  'Mus.  Quart.'  (April,  1939). 

Infan'tas,  Fernando  de  las,  Spanish  mu- 
sician and  theologian:  b.  Cordoba,  1534;  d. 
after  1607.  He  belonged  to  a  noble  family 
and  enjoyed  the  protection  of  the  Emperor 
Charles  V  and  later  of  Philip  II,  who  em- 
ployed him  on  diplomatic  missions  in  Italy. 
He  went  to  Venice,  and  then  to  Rome,  where 
he  lived  for  25  years  (1572-97).  He  exerted 
a  decisive  influence  upon  the  course  of  Catholic 
church-music  by  opposing  the  plan  for  the 
reform  of  the  Roman  Gradual  undertaken  by 
Palestrina  in  1578  at  the  request  of  Pope 
Gregory  XIII.  Backed  by  the  authority  of 
Philip  II  of  Spain,  he  succeeded  in  having  the 
project  dropped.  He  publ.  Sacrarum  varii 
styli  cantionum  tituli  Spiritus  Sancti  (3  books 
of  motets:  La  4,  II  a  5  [both  Venice,  1578], 
Ilia  6-8  [ib.,  1579])  and  Plura  modulationum 
genera  quae  vulgo  contrapuncta  appellantur 
super  excelso  gregoriano  cantu  (Venice,  1579; 
contains  100  2-8  vcd.  contrapuntal  exercises 
based  on  1  plain-song  theme;  pointed  the  way 
to  a  new  freedom  and  elasticity);  separate 
comps.  were  also  publ.  in  various  colls,  of  the 
time.  A  6-vcd.  Sequence,  Victimae  paschali, 
was  publ.  by  W.  Dehn  in  Sammlung  alterer 
Musik  aus  d.  16.  u.  17.  Jahrh.,  V,  pp.  6-11  (Ber- 
lin, 1837-40).— Cf.  R.  F.  Molitor.  Die  nachtri- 
dzntinische  Choralreform,  I,  37;  R.  Mitjana, 
Don  F.  de  las  I.,  teologo  y  miisico  (Madrid, 
1918). 

Infan'te,  Manuel,  composer  and  con- 
ductor; b.  Osuna,  n.  Sevilla,  July  29,  1883; 
studied  pf.  and  comp.  with  Enrique  Morera; 
from  1909  living  in  Paris,  where  he  cond.  con- 


certs of  Spanish  music.  His  works  are  chiefly 
for  pf.:  Gitanerias;  Pochades  Andalouses; 
Sevillana,  fantasy  (1922);  El  Vito  (vars.  on  a 
popular  theme  and  original  dance);  for  2  pfs.: 
Trois  Danses  Andalouses  (Ritmo,  Cracia, 
Sentimiento) ;  also  an  opera,  Almanza. 

Ingegne'ri  [in-jeh-na're],  Marco  Anto- 
nio, b.  Verona,  circa  1545;  d.  Cremona,  July 
1,  1592;  pupil  of  Vincenzo  Ruffo.  In  1576  he 
was  m.  di  capp.  at  Cremona  cathedral;  after- 
wards to  the  Duke  of  Mantua.  Monteverdi 
was  his  pupil. — Publ.  works:  A  book  of 
Masses  a  5-8  (1573);  a  second,  a  5  (1587); 
4  of  Madrigals  a  4-5  (1578,  '79,  '80,  '84); 
Sacrae  cantiones  a  5  (1576) ;  Sacrae  cantiones  a 
7-16  (1589).  The  27  celebrated  Responses, 
formerly  attributed  to  Palestrina,  are  by  I. 
They  had  been  printed  in  Br.  &  H.'s  edition 
in  vol.  32  among  the  'doubtful'  works,  but 
were  eliminated  when  Haberl,  in  1897,  dis- 
covered a  copy  (printed  in  Venice  in  1588) 
with  the  full  name  of  the  composer.  Many 
other  motets  and  madrigals  appeared  in  col- 
lections of  the  time.  A  reprint  of  one  of  his 
motets  is  in  Joh.  Wolf's  Sing-  und  Spielmusik 
aus  alterer  Zeit. — Cf.  F.  Haberl,  M.  A.  I.,  in 
'Kchm.  J.'  (1898);  R.  Casimiri,  in  'Note 
d'Archivio'  III,  1  (1926) ;  E.  Dohrn,  Die  Mad- 
rigale  des  M.  A.  I.  (Diss.,  Berlin,  1929);  G. 
Cesari,  La  mus.  in  Cremona,  in  'Istituzioni  e 
Monumenti  dell'  Arte  Mus.  Ital.'  VI  (1934). 

Ing'enhoven,  Jan,  composer;  b.  Breda, 
Holland,  May  29,  1876;  pupil  of  L.  Brandts- 
Buys  in  Rotterdam  and  of  F.  Mottl  in 
Munich;  lived  in  Holland  until  1905,  then 
in  Munich,  where  he  conducted  a  choral 
madrigal  society,  in  Paris  and  in  Switzerland. 
Has  written  a  symph.  phantasy  entitled 
Brabant  und  Holland,  3  symphonies,  3  symph. 
tone-poems  (No.  1,  lyric;  No.  2,  dramatic;  No. 
3,  romantic);  also  chamber-music:  4  str.- 
quartets;  a  quintet  for  woodwinds;  several 
trios,  a  vln. -sonata  and  a  vcl. -sonata;  fine 
choral  works  (a  cappella) ;  and  songs. 

Ing'helbrecht,  Desire  Emile,  conductor 
and  composer;  b.  Paris,  Sept.  17,  1880; 
studied  there  at  the  Cons.;  cond.  at  the 
Theatre  des  Arts  (1908),  the  Theatre  des 
Champs-Elysees  (1912);  1925  mus.  dir., 
since  1932  first  cond.,  of  the  Opera-Comique, 
Paris;  cond.  of  the  Pasdeloup  concerts;  1939, 
mus.  leader  and  cond.  of  the  Radio  Broad- 
casting Corp.,  Paris. — -Works:  La  Nuit  veni- 
tienne,  in  3  acts  after  Musset  (1908);  the 
ballets  La  bonne  Aventure,  6  gail  (1912)  and 
Le  Diable  dans  le  beffroi  (after  E.  A.  Poe;  1922; 
Paris  Opera,  1927);  for  orch.:  Automne, 
symph.  sketches  (1905);  Pour  le  jour  de  la 
premiere  neige  au  vieux  Japon,  symph.  poem 
(1908);  Rapsodie  de  printemps  (1910);  El 
Greco,  Evocations  symphoniques  (1920) ;  Trois 
poems  danses  (1925);  La  Metamorphose  d' Eve 
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(1925) ;  La  Legende  du  grand  St.  Nicolas  (1925) ; 
chamber-music:  Deux  esquisscs  antiques,  for 
fl.  and  harp  (1902);  Poeme  sylvestre,  for  wood- 
winds (1905);  Quintet  for  strs.  and  harp 
(1917);  Sonatine  for  fl.  and  harp  (1918); 
pieces  for  vcl.  and  pf.,  and  via.  and  pf.; 
choral  works:  Le  Cantique  des  creatures  de 
saint  Francois  d' Assise,  for  chor.  and  orch. 
(1919);  Quatre  chansons  popidaires  francaises 
for  mixed  chor.;  pf. -works  {La  Nursery,  four- 
hand  pieces  for  children  in  3  vols.  [1905  and 
'11];  Suite  petite-russienne  [1908];  Pay  sages 
[1918];  etc.);  songs  {Melodies  sur  des  poesies 
russes  [1905];  Au  jardin  de  Vinfante  [1910]; 
etc.). 

Insan'guine,  Giacomo,  called  Monopoli, 
from  the  town  where  he  was  born  in  1744;  d. 
Naples,  1795.  Pupil  of  C.  Cotumacci  at  the 
Cons,  di  San  Onofrio,  Naples;  then  his  mas- 
ter's assistant,  and  from  1774,  second  teacher 
of  cpt.  He  soon  relinquished  this  position, 
and  devoted  himself  to  dramatic  composition. 
— Works:  21  operas,  written  for  Naples; 
among  the  most  successful  were  Lo  Fumaco 
revotato  (about  1756;  his  earliest);  Didone 
(1772);  Adriano  in  Sir  a  (1773);  i"  voti  di 
Davide  (1775);  Astuzie  per  amore  (1777); 
Medonte  (1779);  Calipso  (1782).  His  best 
work  is,  however,  the  71st  Psalm  for  3-part 
chor.  and  orch.;  he  also  comp.  other  psalms, 
hymns,  masses,  etc. — See  Q.-Lex. 

In  ten,  Ferdinand  von,  noted  pianist  and 
teacher;  b.  Leipzig,  Feb.  23,  1848;  d.  New 
York,  Jan.  16,  1918.  From  1862-6  he  studied 
at  the  Leipzig  Cons,  with  Moscheles,  Plaidy, 
Hauptmann,  E.  Fr.  Richter  and  Reinecke, 
winning  the  Helbig  prize  for  comp.  in  1864; 
from  1866-8  he  toured  Germany,  and  then 
came  to  New  York,  where  he  settled  perman- 
ently. He  made  his  American  debut  on  Dec. 
12,  1868,  playing  Beethoven's  concerto  in  G 
at  one  of  Th.  Thomas'  Symphony  Concerts  in 
Steinway  Hall.  In  spite  of  striking  success 
the  career  of  a  soloist  had  little  allurement  for 
him,  his  predilection  being  in  the  direction  of 
chamber-music.  His  chamber-music  con- 
certs, in  which  Th.  Thomas  and  L.  Damrosch 
assisted  frequently,  soon  were  famous,  and 
contributed  largely  toward  the  appreciation  of 
a  form  of  music  little  cultivated  and  less 
understood  at  that  time.  In  1876-7  he  visited 
Germany  again,  and  there  had  the  distinction 
of  playing  the  first  public  performance  of 
Liszt's  B  m.  sonata  at  the  Cons,  concert  in 
Leipzig.  As  a  teacher  he  also  achieved  suc- 
cess; among  his  pupils  were  Frank  and  Walter 
Damrosch. 

Inzenga  [-then'-],  Jose,  b.  Madrid,  June 
3,  1828;  d.  there,  July,  1891.  Pupil  of  his 
father  and  the  Madrid  Cons.,  completing  his 
studies  at  the  Paris  Cons,  in  1848;  app.  prof. 


of  singing  at  the  Madrid  Cons,  in  1860;  was 
commissioned  by  the  Minister  of  Public  In- 
struction to  make  a  collection  of  Spanish 
folk-songs,  which  he  publ.  as  Ecos  de  Espana 
(3  vols.,  1874-8);  also  wrote  a  treatise  on 
accompaniment,  and  Impresiones  de  un  artista 
en  Italia.  He  was  very  successful  as  a  com- 
poser of  'zarzuelas':  Para  seguir  una  mujer 
(1851);  Don  Simplicio  Bobadilla  (1853);  Un 
dia  de  reino  (1854);  Alhajado  a  cuatro  reales 
(1866);  Oro,  astucia  y  amor;  Si  fuera  rey;  etc. 

Iparraguirre  y  Balerdi  [e-pah-rah-ge'reh 
e  bah-lar-de'j,  Jose  Maria  de,  Spanish-Bas- 
que composer  and  poet;  b.  Villareal  de  Ur- 
rechu,  Aug.  12,  1820:  d.  Zozabastro  -de 
Isacho,  Apr.  6,  1881.  From  about  1850  he 
travelled  in  France,  Switzerland,  Germany 
and  Italy;  then  lived  in  Madrid,  where  he 
composed  his  song  Gemikako  Arbola  (a 
'zortzico'),  a  hymn  to  the  sacred  tree  of 
Guernica;  this  song  later  became  the  national 
hymn  of  the  Basques.  As  a  result  of  the  un- 
rest he  stirred  up  in  the  Basque  country  he 
was  exiled  and  spent  many  years  in  Latin 
America.     In  1880  he  returned  to  Spain. 

Ippoli'tov-Iva'nov  [recte  Ivanov,  but 
assumed  his  mother's  name  to  distinguish 
him  from  Ivanov  below],  Michail  Michailo- 
vitch,  Russian  composer;  b.  Gatchina,  Nov. 
19,  1859;  d.  Moscow,  Jan.  28,  1935.  Pupil, 
1872-82,  of  Rimsky-Korsakov  in  St.  Peters- 
burg Cons.;  in  1882,  director  of  the  Music- 
School  and  cond.  of  the  symph.  concerts  at 
Tiflis;  in  1881,  also  cond.  at  the  Imp.  Theater. 
During  his  stay  in  the  Caucasus  he  became 
deeply  interested  in  the  folk-music  of  that 
region,  and  published  the  results  of  his  study  in 
The  Georgia?!  Folk-songs  (in  Russian).  Upon 
Tchaikovsky's  recommendation  he  was  app., 
in  1893,  prof,  of  harm.,  instrumentation  and 
free  composition  at  Moscow  Cons.,  and,  in 
1899,  also  cond.  of  the  Private  Opera;  1906-22, 
dir.  of  the  Cons.  (succ.  Safonov) ;  from  1920, 
also  cond.  of  the  State  Opera,  Moscow. — 
Major  works:  For  the  stage:  The  operas  Ruth 
(Tiflis,  1887),  Azra,  biblical  scenes  in  4  acts 
(ib.,  1890),  Asya  (Moscow,  1900),  Treachery 
(1908-09),  Olefrom  Nordland  (Moscow,  1916), 
The  Last  Barricade  (1933-34);  also  completed 
Mussorgsky's  unfinished  opera  Marriage  (2nd, 
3rd  and  4th  acts;  1931). — For  orch.:  Yar- 
Khmel,  op.  1  (1882;  St.  Petersburg,  1883); 
symph.  suite,  Caucasian  Sketches,  op.  10 
(1894;  Moscow,  1895,  comp.  cond.);  suite, 
Iveria,  op.  42;  Symph.,  op.  46  (1907;  Moscow, 
1908);  Armenian  Rhapsody,  op.  48  (1894-95); 
On  the  Volga,  op.  50,  for  small  orch.;  Mtzyry, 
op.  54  (to  Lermontov's  poem;  1923-24); 
Turkish  March,  op.  55;  3  mus.  tableaux,  From 
Ossian,  op.  56;  Episode  from  Schubert's  Life, 
op.  61  (1928) ;  Turkish  Fragment,  op.  62 ;  suite, 
In  the  Steppes  of  Turkmenistan,  op.  65;  Voro- 
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shilov  March,  op.  67;  Mus.  Scenes  of  Uzbe- 
kistan, op.  69;  symph.  poem,  Year  1917,  op. 
71 ;  Catalan  Suite  (1934) ;  symph.  in  4  movems., 
Karelia  (1935,  last  work;  only  the  Finale  was 
oichestrated). — Chamber-music:  Vln. -sonata, 
op.  8;  1st  str. -quartet,  op.  9;  2nd  do.,  op.  13; 
An  Evening  in  Georgia,  for  harp,  fl.,  oboe, 
clar.  and  bassoon,  op.  69a;  other  pes.  for  vln. 
and  pf.,  vcl.  and  pf.,  etc. — Vocal  works: 
Alsatian  Ballad  for  a  capp.  mixed  chor.,  op. 
15a;  Five  Characteristic  Pieces  for  chor.  and 
orch.  or  pf.,  op.  18;  The  Legend  of  a  White 
Swan,  for  a  capp.  mixed  chor.,  op.  24;  Cantata 
in  memory  of  Pushkin,  for  children's  chor.  and 
pf.,  op.  26;  do.  in  memory  of  Zhukovsky,  for 
mixed  chor.  and  pf .,  op.  35 ;  Pythagorean  Hymn 
to  the  Rising  Sun,  for  mixed  chor.,  10  fls.,  2 
harps  and  tuba,  op.  39;  Cantata  in  memory 
of  Gogol,  for  children's  chor.  and  pf.,  op.  47; 
Hymn  to  Labor,  for  mixed  chor.  and  orch.,  op. 
59;  other  choruses;  numerous  songs. — Also 
The  Science  of  the  Formation  and  Resolution  of 
Chords  (1897,  Russian)  and  50  Years  of  Rus- 
sian Music  in  My  Memories  (in  Russian,  Mos- 
cow, 1934;  in  Engl.,  in  'Mus.  Mercury',  N. 
Y.,  1937).— Cf.  Sergei  Boguslavsky,  /.-/. 
(1936,  Russian). 

Ireland,  John,  composer;  b.  Inglewood, 
Bovvden,  Cheshire,  Aug.  13,  1879;  pupil  of  the 
R.  C.  M.,  pf.  with  Cliffe  and  comp.  with  Stan- 
ford; during  the  years  1901-8  he  composed  a 
quantity  of  v/orks,  but  has  since  destroyed  all 
compositions  of  this  period  with  the  exception 
of  a  Fantasy  Trio  in  A  m.  and  the  Songs  of  a 
Wayfarer.  He  resumed  his  creative  work  in 
1913;  became  prof,  of  comp.  at  the  R.  C.  M., 
and  was  made  Hon.  Fellow  in  1924;  hon.  Mus. 
Doc,  Univ.  of  Durham  (1932).— Major 
works:  For  orch.:  The  Forgotten  Rite,  prelude 
(1915);  Mai-Dun,  symph.  rhapsody  (1921); 
Midsummer,  overture;  Tritons,  symph.  pre- 
lude; Pelleas  and  Melisande;  an  orchl.  poem  in 
A  m.;  pf. -concerto  (1930);  A  London  Overture 
(BBC  Symph.  Orch.,  1937;  N.  Y.  Philh.,  Bar- 
birolli,  1938). — Choral  works:  Massin  Dorian 
Mode  a  4;  Vexilla  Regis,  for  chor.,  soli,  brass 
instrs.  and  org.;  Psalm  42  for  chor.,  soli  and 
orch.;  These  Things  Shall  Be  (J.  A.  Symonds' 
poem;  BBC,  1937). — Chamber-music:  Fan- 
tasy Trio  in  A  m.  for  pf .,  vln.  and  vcl.  (1908) ; 
3  vln. -sonatas  (D  m.,  1909,  later  rev.;  A  m., 
1917;  G  m.);  2nd  Trio,  in  E  (1917;  one 
movem.);  vcl. -sonata  (1923);  Quartet  in  D 
m.;  do.  in  C  m.;  Sextet  for  strs.,  clar.  and 
horn;  Trio  in  D  m.  for  pf.,  clar.  and  vcl.;  Trio 
in  C  m.;  Bagatelle  for  vln.  and  pf. — Numerous 
fine  pf.-pes.,  including  Decorations,  suite 
(1913),  Rhapsody  (1915),  3  London  Pieces 
(1917-20),  The  Almond  Trees  (1918),  Sonata 
(1920),  Amberley  Wild  Brooks  (1921),  Equinox 
(1923),  Sonatina  (1928),  Sonata  in  Cm.;  Green 
Ways  (1938). — Org. -works  {Elegiac  Romance; 
Sursum  Corda;  Alia  Marcia;  an  org.  anthem, 


Greater  Love  Hath  No  Man;  Morning  Com- 
munion and  Evening  Services). — Many  songs 
(Songs  of  a  Wayfarer,  Sea  Fever,  The  Land  of 
Lost  Content,  During  Music,  etc.) ;  part-songs. 

Isaak  [e'zahk],  Heinrich  (or  Isaac,  Izak, 
Yzac,    Ysack;    in    Italy,    Arrigo    Tedesco 

[Henry  the  German];  Low  Lat.  Arrighus), 
Netherlandish  polyphonist  (the  Italian  term 
'Tedesco'  was  used  at  the  time  for  Nether- 
landers  as  well  as  Germans);  b.  ca.  1450;  d. 
Florence,  1517.  From  ca.  1480-92  he  was 
in  the  service  of  Lorenzo  de'  Medici,  sur- 
named  the  'Magnificent,'  in  the  capacities  of 
organist,  maestro  di  cappella,  and  teacher  to 
Lorenzo's  children.  He  afterwards  spent 
several  years  in  Rome,  and  finally  was  called 
to  the  court  of  Maximilian  I,  at  Vienna,  as 
'Symphonista  regis' ;  from  1514  until  his  death 
he  lived  in  Florence.  He  is  one  of  the  most 
important  composers  of  the  period.  He  was 
greatly  influenced  by  the  music  of  the  coun- 
tries in  which  he  lived,  writing  with  equal 
facility  in  the  Netherlandish,  Italian  and 
German  styles  as  they  flourished  in  his  day. 
— Works:  23  Masses  a  4-6  (of  which  10  were 
publ.  between  1506-39);  those  in  MS.  are  in 
the  libraries  at  Vienna  (8),  Munich  (4)  and 
Brussels  (1).  Motets  and  psalms  by  I.  were 
printed  in  some  40  collections  from  1501-64 
(cf.  Eitner,  'Bibliographie  der  Musiksammel- 
werke' ;  Berlin,  1877).  One  of  the  most  beau- 
tiful of  German  chorals,  Nun  ruhen  alle 
Welder,  is  sung  to  the  melody  of  I.'s  Inspruk, 
ich  muss  dich  lassen.  A  voluminous  collection 
of  motets,  Chorale  Constantinum,  was  ed.  by 
his  pupil  LudwigSenfl,  in  1550  (3  parts).  Part 
I  was  republ.  in  the  'D.T.O.'  (Jgs.  V,  1,  and 
XVI,  1).  I.'s  secular  works  were  ed.  by  Joh. 
Wolf  and  republished  in  'D.T.O.'  Jg.  XIV,  1. 
The  Missa  carminum  was  publ.  in  F.  Blume's 
'Das  Chorwerk',  ed.  by  R.  Heyden  (1932). 
Other  reprints  are  in  R.  Eitner's  'Publikation 
alterer  ....  Musikwerke'  I  (5  4-vcd.  vocal 
works)  and  A.  Schering's  Gesch.  der  Musik  in 
Beispielen,  Nos.  55,  56  (a  Kyrie  and  a 
canzona). — Cf.  H.  Rietsch,  H.  I.  und  das 
Innsbrucklied,  in  'Jahrb.  Peters'  (1917);  P. 
Wagner,  Geschichte  der  Messe  (pp.  281-317); 
P.  Blaschke,  Der  Chorale  Constantinum,  in 
'Kchm.  J.'  (1931).— See  also  Q.-Lex. 

Isler  [Is'-],  Ernst,  b.  Zurich,  Sept.  30,  1879; 
pupil  of  the  Cons,  there,  then  of  the  Berlin 
Hochschule  fur  Musik  under  Rudorff ;  living 
in  Zurich  as  organist  of  the  Fraumunster 
Kirche,  teacher  at  the  Cons,  and  mus.  critic  of 
the  'Ziiricher  Zeitung'  (an  important  daily 
paper);  1910-27,  also  editor  of  the  'Schwei- 
zerische  Musikzeitung'.  Has  written  biog- 
raphies of  Hans  Huber,  Max  Reger  and  Atten- 
hofer,  in  the  'Neujahrsblatter';  also  Das 
ziiricher  Konzertleben,  1895-1914  (Zurich, 
1935),  1914-31  (ibid.,  1936). 
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Isouard  [e-zoo-ahr'],  Niccolo,  called  Nic- 
colo de  Malte  because  b.  at  Malta,  Dec.  6, 
1775;  d.  Paris,  March  23,  1818.  Against  the 
wi'sh  of  his  father,  who  desired  him  to  enter 
the  banking  business,  he  studied  music  at 
Palermo  with  Amendola,  and  at  Naples  with 
Sala  and  Guglielmi.  In  1795  I.,  under  the 
pen-name  'Niccolo,'  brought  out  his  first 
opera,  L'avviso  ai  maritati,  at  Leghorn,  with 
slight  success;  Artaserse  (Florence,  1795)  was 
better  received,  and  had  the  practical  effect 
that  he  was  recalled  to  Malta  as  organist  of 
the  church  of  St.  John  of  Jerusalem,  and  later 
became  m.  di  capp.  to  the  Knights.  On  the 
suppression  of  the  order  by  the  French,  I. 
brought  out  several  Italian  operas  in  the 
temporary  theater  at  Malta;  in  1799  he  went 
to  Paris,  where  his  career  as  a  dramatic  com- 
poser fairly  began.  In  16  years  he  produced 
33  French  operas  and  operettas,  the  way  to 
success  being  smoothed  by  the  friendship  and 
cooperation  of  R.  Kreutzer. 

Le  Tonnelier  (1799),  Le  petit  Page  (18001,  Flaminius  a 
Corinthe  (1801),  La  Statue,  ou  la  femme  avare  (1802), 
Michel  Ange  (1802),  Les  Confidences  (1803),  Le  Baiser  et 
la  quittance  (1803),  Le  Medecin  turc  (1803),  L' Intrigue 
aux  fenetres  (1805),  Le  Dejeuner  de  garcons  (1805),  La 
Ruse  inutile  (1805),  Leonce  (1805),  La  Prise  de  Passaw 
(1806),  Idala  (1806),  Les  Rendez-vous  bourgeois  (1807), 
Les  Creanciers  (1807),  Un  Jour  a  Paris  (1808),  Cimarosa 
(1808),  Ulntrigue  au  sir  ail  (1809),  Cendrillon  (1810), 
La  Viclime  des  arts  (1811),  La  Fete  au  village  (1811), 
Le  Billet  de  lolerie  (1811),  Le  Magicien  sans  magie 
(1811),  Lulli  el  Quinault  (1812),  Le  Prince  de  Catane 
(1813),  Le  Francois  &  Venise  (1813),  Le  Siege  de 
Mezieres  (1814),  Joconde  (1814),  Jeannot  et  Colin  (1814), 
Les  deux  maris  (1816)  and  L'Une  pour  V autre  (1816). 
Aladin,  ou  la  lampe  merveilleuse  (posth.,  finished  by 
Benincori),  was  given  in  1822. 

Of  these,  Cendrillon,  Joconde  and  Jeannot  et 
Colin,  were  the  best ;  the  improvement  noted 
in  his  later  works  was  due  in  part  to  keen 
rivalry  with  Boieldieu;  the  latter  was  finally 
elected  in  1817  to  succeed  Mehul  in  the  Acad. ; 
I.,  who  had  aspired  to  the  chair,  was  so  mor- 
tified by  his  failure  that  he  abandoned  work, 
plunged  into  dissipation,  and  died  the  next 
year. — His  music  combines  simplicity  with 
finish  of  style  and  suave  melody;  he  was  for- 
tunate in  his  libretti,  which,  like  his  scores, 
never  descend  to  vulgarity.  He  was  an  ex- 
cellent musician,  and  possessed  fine  dramatic 
taste;  but  he  was  not  particularly  original. — 
While  in  Malta,  he  also  wrote  numerous 
masses,  cantatas,  motets,  psalms,  etc. — Cf.  E. 
Wahl,  N.  I.  (Munich,  1911).— See  Q.-Lex. 

Isserlis,  Julius,  pianist;  b.  Kishinev 
(now  Chisinau,  Rumania),  Nov.  8,  1888;  st. 
with  Puchalski  at  the  Kiev  Cons.,  then  with 
Safonov  and  Taneiev  at  the  Moscow  Cons. 
(1906,  gold  medal);  1907-9,  concertized  in 
Paris  and  in  America;  1913,  app.  prof,  of  the 
Moscow  Philh.  School;  toured  extensively 
throughout  Russia;  from  1923,  in  Vienna  as 
concert-artist,    composer    and    teacher.     His 


works  include  2  symph.  poems  for  pf.    and 
orch.,  and  many  works  for  pf.  2-hands. 

Istel,  Edgar,  b.  Mayence,  Feb.  23,  1880. 
While  pursuing  his  studies  at  the  Gymnasium 
he  had  systematic  instruction  on  the  violin, 
and  from  F.  Volbach  in  comp.;  after  gradu- 
ation he  went  to  Munich  in  1898  and  com- 
pleted his  studies  under  L.  Thuille;  also 
studied  musicology  under  Sandberger  at  the 
Univ.;  Dr.  phil.  with  the  dissertation  J.  J. 
Rousseau  als  Komponist  seiner  lyrischen  Szene 
'Pygmalion'  (1900);  he  then  settled  in  Munich 
as  a  teacher  and  writer;  1913,  Dozent  of  mus. 
esthetics  at  the  Humboldt  Akademie;  1919, 
teacher  at  the  Lessing-Hochschule,  Berlin; 
1920,  in  Madrid,  where  he  lived  until  the 
outbreak  of  the  civil  war  in  1936;  then  went 
to  England  and  in  1938  to  the  United  States. 
— Writings:  Das  deutsche  Weihnachtsspiel 
und  seine  Wiedergeburt  aus  dent  Geiste  der 
Musik  (1900.),  R.  Wagner  im  Lichte  eines  zeit- 
genossischen  Briefwechsels  (1902),  Peter  Cor- 
nells (1906,  in  Reclam's  Ed.),  Die  Entstehung 
des  deutschen  Melodramas  (1906),  Die  komtsche 
Oper  (1906),  Die  Bliitezeit  der  musikahschen 
Romantik  (1909),  Das  Kunstwerk  R.  Wagners 
(1910),  Das  Libretto  (1914;  new  Engl.  ed.  as 
The  Art  of  Writing  Opera-Librettos,  N.  Y., 
1922),  Die  moderne  Oper  seit  R.  Wagner  (1916; 
an  amplification  of  German  Opera  since  R.  W., 
in  the  'Mus.  Quart.'  April,  1915),  Niccolo 
Paganini  (1919),  Revolution  und  Oper  (1919), 
Das  Buck  der  Oper  (vol.  I,  1919),  Felipe  Pe- 
drell,  in  the  'Mus.  Quart.'  (April,  1925), 
Manuel  de  Falla,  ib.  (1926),  Meyerbeer  s 
Way  to  Mastery,  ib.  (1926),  Bizet  und  Carmen 
(1927),  Rimsky-Korsakov,  the  Oriental  Wizard, 
in  the  'Mus.  Quart.'  (1929),  I.  Albeniz,  ib. 
(1929),  Paganini's  Technique,  ib.  (1930), 
Gluck's  Dramaturgy,  ib.  (1931),  Peter  Cor- 
nelius, ib.  (1934);  he  has  ed.  the  collected 
essays  of  Cornelius  (1905),  the  mus.  writings 
of  E.  Th.  A.  Hoffmann  (1907,  '10,  '13,  '22) 
and  Dittersdorf's  Autobiographie  (1909);  has 
also  written  several  Guides  (works  of  Cor- 
nelius, Mahler,  Thuille,  Humperdinck). 

Itur'bi,  Jose,  pianist  and  conductor;  b. 
Valencia,  Nov.  28,  1895;  studied  there  at  the 
Cons.  (1st  prize  in  pf.,  1908),  later  at  the 
Paris  Cons.,  from  which  he  grad.  with  highest 
honors  in  1912;  studied  thereafter  with  Joa- 
quin Malates  in  Barcelona;  1919-23,  head  of 
the  pf'.-dept.  of  the  Geneva  Cons.;  since  then 
has  toured  Europe,  South  America  and,  since 
1928,  also  the  U.  S.  with  brilliant  success;  has 
appeared  as  soloist  with  the  leading  Amer. 
orchs.  (Phila.,  Cincinnati,  N.  Y.  Philh.,  etc.); 
1933,  made  his  debut  as  a  conductor  in  Mexico 
City;  1934,  conducted  the  N.  Y.  Philh.  at 
Lewisohn  Stadium,  and  has_  since  appeared 
there  annually;  guest-cond.  with  the  Chicago, 
Detroit   and   Minneapolis  Orchs.;    1937,   co- 
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conductor  with  Eugene  Ormandy  of  the  spring 
tour  of  the  Phila.  Orch.;  since  1936-37  regu- 
lar conductor  of  the  Rochester  Symph.  Orch.; 
has  given  many  pf.-recitals,  appeared  as 
soloist  with  various  orchs.,  and  broadcast 
both  as  cond.  and  pianist;  in  the  spring  of 
1938  he  toured  South  America  as  cond.  and 
pianist.  Has  comp.  the  attractive  Pequena 
danza  espanola  for  piano  and  made  a  2-pf. 
arr.  of  Gershwin's  Rhapsody  in  Blue. — His 
sister,  Amparo  Iturbi,  is  a  distinguished 
pianist,  and  has  appeared  frequently  as  soloist 
and  in  joint  recital  with  her  brother  since  1937. 

Iva'nov,  Michail  Michailovitch,  b.  Mos- 
cow, Sept.  23,  1849;  d.  Rome,  Oct.  20,  1927. 
Pupil  of  Tchaikovsky  (comp.)  and  Dubuc 
(pf.);  studied  abroad,  1870-6  (Sgambati); 
composer  and  writer;  from  1876,  mus.  critic 
of  'Novoye  Vremya',  and  contrib.  to  several 
important  journals. — -Writings:  Pushkin  in 
Music  (in  Russian,  1900);  The  Historical  De- 
velopment of  Music  in  Russia  (in  Russian;  2 
vols.,  St.  Petersburg,  1910-11);  translation 
into  Russian  of  Hanslick's  Vom  Musikalisch- 
Schbnen  and  Nohl's  Die  historische  Entwick- 
lung  der  Kammermusik. 

Iva'nov-Boretz'ky,  Michail  Vladimiro- 
vitch,  b.  Moscow,  June  26,  1874;  d.  there, 
Apr.  1,  1936.  Was  first  a  law  student  in 
Moscow,  then  st.  mus.  there  with  Koenov- 
sky,  in  Florence  with  A.  Falconi  and  in  St. 
Petersburg  with  Rimsky-Korsakov;  1921, 
member  of  the  Council  of  the  State  Inst,  of 
Musicol.;  1922,  member  of  the  Russian 
Academy  of  Arts,  prof,  of  musicol.  and  dean 
of  the  mus.  faculty  of  the  Moscow  Cons.;  was 
also  a  high  official  of  the  Russian  Govt. — 
Writings  (in  Russian) :  A  Musical  History  in 
Tabular  Form;  An  A  nthology  of  Music  History; 
Stendhal,  as  Writer  on  Music;  The  Problem  of 
Church  Modes  in  Secular  Music  of  the  16th 
Century;  also  biographies  of  Palestrina, 
Mendelssohn  and  Schumann;  and  a  textbook 
on  harmony  (in  collaboration  with  Baga- 
durov,  with  whom  he  also  wrote  a  comic  opera 
in  1924). — Compositions:  The  operas  The 
Jewels  of  Aphrodite,  The  Witch  (Moscow, 
1918),  In  1792  and  Festival  of  Electricity 
(Omsk,  1925);  a  chorus;  str.-trio;  sonatas; 
and  numerous  songs. 

Ives,  Charles  E.,  composer;  b.  Danbury, 
Conn.,  Oct.  20,  1874;  grad.  from  Yale  Univ. 
in  1898;  studied  organ  with  Dudley  Buck 
and  theory  with  Horatio  Parker;  organist  in 
Danbury  (1887),  at  St.  Thomas,  New  Haven 
(1893-94),  at  the  Center  Church  there  (1894- 
98),  at  the  1st  Presb.  Church,  Bloomfield,  N. 
T.  (1898-1900),  at  the  Central  Presb.  Church, 
N.  Y.  (1900-2);  1906,  established  the  life  in- 
surance firm  of  Ives  and  Myrick,  from  which 
he  retired  in  1930;  living  now  (1940)  in  West 
Redding,  Conn.     The  majority  of  his  works 


were  written  in  his  early  years  and  show  a  very 
personal  style  with  modernistic  tendencies. 
They  were  publ.  much  later. — Compositions: 
For  orch.:  5  symphonies  (No.  1,  1896;  No.  2, 
1897;  No.  3,  1911;  Holidays,  a.  symph.,  1912- 
13;  No.  4,  1910-16),  also  incomplete  frag- 
ments of  a  Universe  Symphony  (1911-16); 
overtures  for  large  and  small  orch.;  many 
"Sets"  for  various  combinations  of  instrs. 
(3  completed,  many  incomplete;  perf.  in 
Berlin,  Paris,  Havana  and  the  U.  S.).  Cham- 
ber-music: Str.-quartet  (1896);  Allegro  for 
vln.  and  pf.  (1901);  5  vln. -sonatas  (1903, 
'07,  '14,  '16,  '19).  Other  works:  The  can- 
tata Celestial  Country  (1898);  unison  choruses 
with  large  orch.  (1916-21);  1st  pf. -sonata 
(*1902)  ;2nd  pf. -sonata, entitled  Concord,  Mass., 
1840-60  (in  4  parts:  I,  Emerson;  II,  Haw- 
thorne; III,  The  Alcotts;  IV,  Thoreau)  [1911- 
15];  other  pf. -pieces;  Fugues  for  organ  and 
strs.  (1895);  organ-music  for  church  services 
and  recital;  anthems;  hymns;  psalms;  glee- 
club  pieces;  marches;  dances;  and  more  than 
200  songs  (publ.  for  the  most  part  from  1921- 
35).  He  has  also  composed  rag-time  dances 
for  theater  orch.  and  quarter-tone  mus.  for 
strs.  and  2  pfs.  (1913).— Cf.  H.  Bellamann, 
The  Music  of  Ch.  I.,  in  'Pro  Musica'  (Mar., 
1927);  id.,  Ch.  I.,  in  the  'Mus.  Quart.'  (Jan., 
1933);  H.  Cowell,  Ch.  I.,  in  'Modern  Music* 
(Nov.-Dec,  1932). 

Ivo'giin,  Maria  (real  name  Inge  von 
Giinther),  famous  coloratura  soprano;  b. 
Budapest,  Nov.  11,  1891;  studied  in  Vienna 
with  Irene  Schlemmer;  1913-25,  first  colora- 
tura sop.  of  the  Munich  Opera,  later  at  the 
Berlin  Staatsoper;  has  toured  Europe  and  the 
U.  S.  frequently  with  great  success;  married 
the  Munich  tenor,  Karl  Erb,  in  1921  (divorced 
in  1932),  then  the  composer  and  accompanist, 
Michael  Raucheisen,  in  1933;  1934,  retired  in 
Berlin. 

Izac.     See  Isaak. 


Jacchia  [yahk'yah],  Agide,  orchestral 
conductor;  b.  Lugo,  Jan.  5,  1875;  d.  Siena, 
Nov.  29,  1932.  Pupil  of  the  Cons,  at  Parma 
(1886-91)  and  of  the  'Liceo  Musicale'  at  Pe- 
saro  (1891-8);  won  prizes  for  flute  (1896), 
conducting  (1897)  and  comp.  (1898);  debut 
as  cond.  at  the  Teatro  Grande  in  Brescia, 
Dec.  26,  1898;  at  T.  Communale,  Ferrara, 
1899-1900;  La  Fenice,  Venice,  1901;  in  1902 
he  accompanied  Mascagni  on  his  Amer.  tour; 
on  his  return  to  Italy  he  cond.  at  the  T. 
Lirico  in  Milan,  1903;  at  T.  Regio,  Leghorn, 
1904;  at  Siena,  1905-6.  From  1907-9  he  was 
cond.  of  the  Milan  Opera  Co.  on  its  tour  of 
the  U.  S.;  1910-13,  cond.  of  the  Montreal 
Opera  Co.;  1914,  of  the  Century  Opera  Co.; 
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1915-16,  cond.  of  the  Boston  Natl.  Opera; 
1916-26,  do.  of  the  'Pops'  concerts  of  the 
Boston  Symph.  Orch.;  later,  dir.  of  the  Bos- 
ton Conservatory. 

Jachimecki  [yah-ki-met'ske],  Zdislav, 
musicologist;  b.  Lwow,  July  7,  1882;  studied 
comp.  in  Vienna  with  Gradener,  musicol.  with 
Adler;  1906,  Dr.  phil.;  1911,  lecturer  at  the 
Univ.  of  Cracow;  1917,  assoc.  prof.;  1921, 
prof.;  teacher  of  harmony  at  the  Cons,  for 
several  years  also.  J.  is  one  of  the  best 
known  of  Polish  musicologists. — Works  (most- 
ly in  Polish) :  The  Influence  of  Italian  Music 
on  Polish  Music,  1540-1640  (diss,  for  the 
Univ.  of  Cracow,  1911;  publ.,  Academy  of 
Science,  Cracow);  Organ  Tabulature  of  the 
Holy  Ghost  Cloister  in  Cracow,  1548  (1913); 
Music  of  the  Court  of  King  Vladislav  Jagiello, 
1424-1430  (1915);  a  History  of  Polish  Music 
in  Outline  (1920;  2nd  ed.  1929);  A  Student 
Song  of  the  15th  Century  (1930);  The  Extant 
Remains  of  Polish  Mediaeval  Musical  Culture 
(1930);  Symbolism  of  the  Gregorian  Credo,  in 
the  'Adler-Festschrift'  (1930);  also  biographi- 
cal studies  of  Mozart  (1906),  H.  Wolf  (1908), 
Haydn  (1909),  Wagner  (1911),  Stanislav 
Moniuszko  (1921),  Wagner  (a  new  work; 
1922),  Chopin  (1926;  in  French,  1930)  and 
Karol  Szymanowski  (1927);  Stanislaus  Moni- 
uszko, in  the  'Mus.  Quart.'  (Jan.,  1928). 
Edited  the  Travel-reminiscences  of  1822  of 
Karl  Kurpinski  (1911).  Has  composed  orchl. 
pieces  and  songs. 

Jach'mann-Wagner.  See  Wagner, 
Johanna. 

Jackson,  George  K.,  organist  and  theo- 
rist; b.  Oxford,  Engl.,  1758;  d.  Boston,  Mass., 
Nov.  18,  1822.  Was  a  pupil  of  Dr.  James 
Narer;  became  a  surplice  boy  at  the  Chapel 
Royal,  London;  was  among  the  tenor  singers 
at  the  Handel  Commemoration  in  1784;  1791, 
Mus.  Doc,  St.  Andrew's  Coll.  In  1796  he 
came  to  Norfolk,  Va.,  then  to  Elizabeth,  N. 
J.,  and  N.  Y.  City  (1804,  mus.  dir.  at  St. 
George's  Chapel).  By  181-2  he  was  in  Boston, 
where  he  remained  as  org.  at  various  churches; 
also  gave  a  series  of  oratorios  with  Graupner 
and  Mallet.  A  coll.  of  his  music  is  in  the  libr. 
of  the  Harvard  Mus.  Assoc,  Boston.  He 
publ.  First  Principles,  or  a  Treatise  on  Prac- 
tical Thorough  Bass  (London,  1795);  David's 
Psalms  (1804);  A  Choice  Coll.  of  Chants 
(1816);  The  Choral  Companion  (1817);  Watt's 
Divine  Hymns  set  to  music. — Cf .  F.  J.  Metcalf, 
Amer.  Writers  and  Compilers  of  Sacred  Music 
(1925). 

Jackson,  Samuel  P.,  b.  Manchester,  Eng- 
land, Feb.  5,  1818;  d.  Brooklyn,  N.  Y.,  July 
27,  1885.  Son  of  the  organ-builder  James  J., 
he  was  taken  to  America  in  1825,  and  learned 
his  father's  trade;  his  mus.  teachers  were  Mo- 
ran  (pf.)  and  Thornton  (harm.).     From  1830- 


42  he  played  the  organ  at  St.  Clement's  Ch.; 
at  St.  Bartholomew's  from  1842-61;  later  at 
Christ  Ch.,  Ch.  of  the  Ascension,  and  the 
Anthon  Memorial  Ch.  A  well  known  teacher 
of  pf.,  organ  and  harmony;  for  many  years 
music-proof  reader  for  G.  Schirmer,  N.  Y. 
Besides  a  variety  of  excellent  vocal  sacred 
music,  he  publ.  Gems  for  the  Organ,  and  4 
books  of  very  popular  Organ-  Voluntaries. 

Jackson,  William  (I),  Engl,  organist  and 
comp.;  b.  Exeter,  May  29,  1730;  d.  there, 
July  5,  1803.  Pupil  of  Sylvester,  the  org.  of 
Exeter  Cathedral,  and  of  J.  Travers  in  Lon- 
don. After  teaching  for  years  at  Exeter,  he 
became  (1777)  organist  and  choirmaster  at 
the  cathedral.  Besides  the  operas  The  Lord  of 
the  Manor  (1780)  and  Metamorphoses  (1783), 
he  comp.  odes  (Warton's  Ode  to  Fancy,  Pope's 
The  Dying  Christian  to  His  Soul,  and  Lycidas) 
and  a  large  number  of  songs,  canzonets, 
madrigals,  pastorals,  hymns,  anthems,  church- 
services,  etc.;  also  sonatas  for  harpsichord. — 
Writings :  30  Letters  on  Various  Subjects  (Lon- 
don, 1782) ;  Observations  on  the  Present  State  of 
Music  in  London  (1791);  and  The  Four  Ages, 
together  with  Essays  on  Various  Subjects  (1798). 

Jackson,  William  (II),  organist  and 
comp.;  b.  Masham,  Yorkshire,  Engl.,  Jan.  9, 
1815;  d.  Bradford,  April  15,  1866.  A  self- 
taught  musician,  he  became  org.  at  Masham 
in  1832;  won  first  prize,  Huddersfield  Glee 
Club,  in  1840;  1852,  establ.  a  mus. -business, 
and  became  org.  of  St.  John's  Ch.,  at  Brad- 
ford; later,  took  the  organ  at  Horton  Chapel, 
was  cond.  of  Bradford  Choral  Union,  and 
chorusmaster  of  Bradford  Festivals. 

Jacob,  Benjamin,  b.  London,  May  15, 
1778;  d.  there,  Aug.  24,  1829.  Famous  organ- 
ist, pupil  of  Willoughby,  Shrubsole  and  Ar- 
nold (1796).  Organist  at  various  churches, 
finally  at  Surrey  Chapel  (1794-1825).  _  With 
Wesley  and  Grotch,  he  gave  organ-recitals  to 
immense  audiences  from  1808-14.  He  cond. 
a  series  of  oratorios  in  1800,  and  the  Lenten 
Oratorios  at  Covent  Garden  in  1818.  J.  was 
very  active  in  spreading  the  Bach  cult  in 
London  (see  'Mus.  Quart.',  April,  1935). — 
Works:  National  Psalmody  (London,  1819), 
and  other  collections;  also  glees,  songs,  and  an 
arrangement  of  the  Macbeth  music. 

Jacob,  Gordon,  composer;  b.  London,  July 
5,  ,1895;  pupil  of  the  R.  C.  M.;  since  1925 
teacher  there  of  counterpoint,  orchestration 
and  comp.;  1934,  lecturer  at  the  Univ.  of 
London;  examiner  for  the  Board  of  Royal 
Schools  of  Music.  Has  composed  many 
pedagogic  works  for  pf .  and  for  chor. ;  also  the 
ballet  The  Jew  in  the  Bush  (1923);  a  suite  for 
military  brass-band  (1924) ;  a  concert  overture 
(1924) ;  a  symph.  in  G;  a  vln. -concerto;  a  vla.- 
concerto  (1925);  a  fest.  overture  (1926);  a  pf.- 
concerto     (1926);     Clogher    Head,     overture 
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(1928) ;%an  oboe-concerto;  Variations  for  str.- 
orch.;  Divertimento  for  small  orch.;  The  Piper 
at  the  Gates  of  Dawn,  a  serenade  for  5  wind- 
instrs.;  2  str. -quartets;  a  motet  for  5-vcd. 
mixed  chor.  (1927);  Three  Songs  of  Innocence, 
for  sop.,  vln.,  via.  and  vcl.  (1921);  songs;  etc. 
Has  made  many  arrangements.  Also  author 
of  a  manual  for  students,  Orchestral  Technique. 

Jacob,  Maxime,  composer;  b.  Bordeaux, 
Jan.  13,  1906;  studied  with  Gedalge  in  Paris, 
also  with  Koechlin  and  Milhaud. — Principal 
works:  The  comic  opera  Blaise  le  Savetier; 
incid.  mus.  to  Voulez  vous  jouer  avec  moi? 
(Paris,  1921);  a  Serenade  for  orch.  (1923); 
many  pf.-pieces  and  songs. 

Jaco'bi,    Frederick,    composer;    b.    San 
Francisco,  Calif.,  May  4,  1891;  st.  mus.  in  N. 
Y.  with  Paolo  Gallico,  Rafael  Joseffy,  Rubin 
Goldmark,  at  the  Hochschule  fiir  Musik  in 
Berlin  with  Paul  Juon,  and  later  in  America 
with  Ernest  Bloch;  1913-17,  asst.-cond.  at  the 
M.   O.   H.;    1927,   teacher  of  harm,   at   the 
Master  School   of   United   Arts;   since    1936 
teacher  of  comp.  at  the  Juilliard  Grad.  Sch., 
N.    Y.;    perm,    residence    in    Northampton, 
Mass.,   1924,  hon.  mention  in  the  Coolidge 
Competition ;  twice  received  award  of  the  Soc. 
for  the  Publ.  of  Amer.  Mus.;  member  of  Bd. 
of  Dirs.  of  I.S.C.M.  (Amer.  section),  of  Exec. 
Bd.  of  League  of  Composers,   and  of  other 
mus.  assocs. — Comps.  (many  perf .  throughout 
the  U.S.  and  Europe):  The  Pied  Piper,  symph. 
poem   (1915);  A    California  Suite,  for  orch. 
(1917);  The  Eve  of  St.  Agnes,  symph.  poem 
(1919);  Symph.  (1922);  Indian  Dances,  suite 
for  orch.  (1927-28);  vcl.-concerto  (1932);  pf.- 
concerto  (1934-35) ;  vln.-concerto  (1936-37); 
Ave  Rota,  3  pieces  for  pf.  and  small  orch. 
(1939);  vocal  works:  Two  Assyrian  Prayers, 
for  voice  and  orch.   (1923);  The  Poet  in  the 
Desert,    for   baritone   solo,    chor.    and    orch. 
(1925);  Sabbath  Evening  Service,  for  baritone 
solo  and   mixed  vcs.   a  cappella    (1930-31); 
chamber-music:  3  preludes  for  vln.  and  pf. 
(1921);  Nocturne  for  fl.  and  small  orch.  (2nd 
movem.  of  the  symph.;   1922);  str.-quartet 
based  on  Indian  themes  (1924) ;  2nd  str.-quar- 
tet (1933);  Scherzo  for  fl.,  oboe,  clar.,  bassoon 
and  horn  (1936);  Swing  Boy,  for  vln.  and  pf. 
(1937);  a  cadenza  to  Mozart's  Rondo  K.  No. 
386  (1937);  songs  to  poems  of  Sarojini  Naidu 
and    Chaucer    (1916    and    1922);    vocalises 
(1921  and  1930);  pf. -works  {Pieces  for  Chil- 
dren [1935],  etc.);  6  pieces  for  organ  (1933); 
etc.     Has    Written    numerous    articles    and 
reviews    in    'Modern    Music',    etc. — Cf.    L. 
Hill,  in  'The  Amer.  Hebrew'  (Nov.,  1931);  L. 
Saminsky,  Music  of  Our  Day  (1932) ;  Marion 
Bauer,   Twentieth  Century  Music  (1933);  D. 
Diamond,  in  'Mod.  Music'  (Mar.-Apr.,  1937); 
J.  T.  Howard,  Our  American  Music  (rev.  ed. 
1939). 


Jaco'bi,  John  Owen,  English  organist. 
1736,  came  to  Newport,  R.  I.,  where  he  was 
organist  at  the  Trinity  Ch. 

Jacobs-Bond.  See  Bond,  Carrie  Jacobs. 

Ja'cobsen,  Sascha,  violinist;  b.  Helsing- 
fors,  Dec.  11,  1895;  studied  vln.  first  in  St. 
Petersburg,  then  in  N.  Y.  with  Franz  Kneisel 
of  the  Inst,  of  Musical  Art  (grad.  1914);  won 
the  Loeb  Memorial  Prize  for  vln.;  debut  in 
N.  Y.  in  1915 ;  has  toured  the  U.  S.  and  Europe 
many  times  as  soloist  with  the  major  orchs. 
and  as  1st  violinist  of  the  Musical  Art  Quar- 
tet (Paul  Bernard,  William  Hymanson, 
Marie  Roemaet-Rosanoff);  teacher  at  the 
Inst,  of  Musical  Art  for  10  years. 

Jacobsohn,  Simon  E.,  violinist;  b.  Mitau, 
Kurland,  Dec.  24,  1839;  d.  Chicago,  Oct.  3, 
1902.  Pupil  of  Leipzig  Cons.;  1860,  leader  of 
Bremen  orch.;  1872,  of  Theodore  Thomas's 
orch.  in  New  York;  then  taught  in  the  Cin- 
cinnati Cons.,  and  in  Chicago. 

Jacobson,  Maurice,  b.  London,  1896.  St. 
with  Stanford  and  Hoist  at  the  R.  C.  M.  after 
winning  an  open  scholarship  in  comp.  His 
works  include  incid.  music  to  several  Shake- 
spearian plays  (prod,  at  'Old  Vic'  Th.,  Lon- 
don) and  the  biblical  ballet  David  (comm.  in 
1935).  J.  is  dir.  of  J.  Curwen  &  Sons,  Ltd., 
music-publishers. 

Jacobsthal  [yah'kohbs-tahl],  Gustav,  b. 
Pyritz,  Pomerania,  March  14,  1845;  d.  Berlin, 
Nov.  9,  1912.  Student  at  Strasbourg  Univ., 
1863-70;  lecturer  on  music  there,  from  1872; 
professor  extraordinary,  1875;  full  prof., 
1897;  retired  1905,  Berlin.— Wrote  Die  Men- 
suralnotenschrift  des  12.  und  13.  Jahrhunderts 
(1871)  and  Die  chromatische  Alteration  im 
liturgischen  Gesange  der  abendldndischen  Kirche 
(1897),  both  works  of  great  merit;  also  valu- 
able essays  in  several  journals. 

Jaco'by  (Jacobi),  Georges,  violinist,  con- 
ductor and  composer;  b.  Berlin,  Feb.  13,  1840; 
d.  London,  Sept.  13,  1906;  st.  vln.  under  E. 
and  L.  Ganz  in  Berlin,  under  de  Beriot  in 
Brussels,  and  under  Massart  at  the  Paris 
Cons.;  also  st.  comp.  under  Reber,  Gevaert 
and  Cheri;  1861-69,  first  vln.  at  the  Grand 
Opera;  then  cond.  at  the  Bouffes-Parisiens; 
from  1871-98,  cond.  at  the  Alhambra  Th.  in 
London,  for  which  he  wrote  more  than  100 
ballets;  1898,  cond.  at  the  Crystal  Palace; 
from  1896,  prof,  at  the  R.  C.  M.  Recipient 
of  many  honors. 

Ja'copo  da  Bologna  (Jacobus  de  Bononia), 
flourished  1350;  one  of  the  first  composers 
of  the  Florentine  'Ars  nova' ;  wrote  madrigals, 
ballate,  etc.  MSS.  are  in  Florence,  Paris, 
London  (British  Museum),  etc.  Joh.  Wolf 
publ.  3  madrigals  in  his  Gesch.  d.  Mensuralno- 
tation  II  (Nos.  40-42).  J.  also  wrote  a  treatise 
described  by  Wolf  in  the  'Kroyer-Festschr.', 
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p.  17  ff.  (1933;  L'arte  del  biscanto  misurato 
secondo  el  maestro  J.  da  B.). — Cf.  L.  Torchi, 
'L'Arte  Mus.  in  Italia'  (vol.  I). 

Jacotin  [zhah-koh-tan']  (real  name  Jac- 
ques Godebrye),  Flemish  contrapuntist;  b. 
about  1445;  d.  March  24,  1529.  He  was  a 
singer  (chapelain)  in  the  choir  of  Notre-Dame 
at  Antwerp,  from  1479-1529,  and  one  of  the 
most  renowned  musicians  of  his  time.  Motets 
and  chansons  were  printed  in  early  collections 
of  Petrucci,  Attaignant,  Rhaw,  etc.;  6-part 
masses  are  in  MS.  at  Rome. 

Jacques-Dalcroze.  Wrong,  but  frequently 
used,  form  for  Jaques-Dalcroze. 

Jadassohn  [yah'-],  Salomon,  noted  comp. 
and  influential  teacher;  b.  Breslau,  Aug.  13, 
1831;  d.  Leipzig,  Feb.  1,  1902.  Pupil  of  the 
Breslau  Gymnasium,  also  taking  lessons  with 
Hesse  (piano),  Liistner  (vln.)  and  Brosig 
(harm.);  entered  Leipzig  Cons,  in  1848,  went 
next  year  to  Liszt  at  Weimar,  and  then  studied 
comp.  privately  under  Hauptmann  at  Leipzig, 
settling  there  as  a  music-teacher  in  1852.  In 
1866  he  became  cond.  of  the  'Psalterion'  cho- 
ral soc;  was  from  1867-9  Kapellm.  of  the 
'Euterpe';  after  1871,  prof,  of  harm.,  cpt., 
comp.  and  instrumentation  at  the  Cons. 
In  1887  the  Univ.  of  Leipzig  made  him  Dr. 
phil.  (hon.  c);  in  1893  he  received  the  title 
'Kgl.  Prof.';  member  of  the  R.  Academy  of 
Florence,  and  other  societies.  His  rather 
conservative,  though  not  illiberal,  method  of 
teaching  is  expounded  in  a  Harmonielehre 
(Leipzig,  1883;  7th  ed.  1903;  Engl.  ed.  New 
York,  1893 ;  2d  revised  ed.  1894) ;  Kontrapunkt 
(1884;  5th  ed.  1909);  Kanon  und  Fuge  (1884; 
3d  ed.  1909);  Die  Formen  in  den  Werken  der 
Tonkunst  (1889;  4th  ed.  1910);  Lehrbuch  der 
Instrumentation  (1889;  2d  ed.  1907)  [Eng- 
lish translations  of  all  these  have  also  ap- 
peared at  Leipzig];  Die  Kunst  zu  modulieren 
und  prdludieren  (1890);  Allgemeine  Musik- 
lehre  (1892);  Elementat ■-Harmonielehre  (1895); 
Methodik  des  musiktheoretischen  Unterrichts 
(1898);  Das  Wesen  der  Melodie  in  der  Ton- 
kunst (1899);  Das  Tonbewusstsein;  die  Lehre 
vom  musikalischen  Horen  (1899) ;  Erlauterung 
der  in  Backs  lKunst  der  Fuge1  enthaltenen 
Fugen  und  Kanons  (1899);  Der  Generalbass 
(1901).  His  mastery  of  form  is  finely  illus- 
trated in  his  compositions  in  canon-form,  not- 
ably the  vocal  duets  (op.  9,  36,  38,  43),  a 
pf. -serenade  (op.  8),  a  serenade  for  orch.  (op. 
35)  and  ballet-music  for  pf.  4-hands.  Among 
the  most  important  of  his  more  than  130 
works  are  4  symphonies  (op.  24,  28,  50,  101), 
4  serenades  (op.  42,  46,  47,  73),  2  overtures 
(op.  27,  37);  a  pf. -concerto,  op.  89;  3  pf.- 
quintets  (op.  70,  76,  126);  a  pf.-quartet,  op. 
77;  4  pf. -trios  (op.  16,  20,  59,  85);  2  str.-quar- 
tets;  a  serenade  for  str.-orch.  and  flute;  a 


cavatina  for  vcl.  with  orch.,  op.  120;  choral 
works;  numerous  pf.-pcs.,  songs,  etc. 

Jadin  [zhah-dan'],  Louis  Emmanuel, 
composer,  conductor  and  teacher;  b.  Ver- 
sailles, Sept.  21,  1768;  d.  Paris,  Apr.  11,  1853. 
Was  at  first  a  page  in  the  household  of  Louis 
XVI;  from  1789  2nd  accomp.,  and  from  1791 
chief  maestro,  at  the  Theatre  de  Monsieur, 
where  in  1790  he  prod,  his  first  comic  opera, 
Joconde.  In  1802  he  succ.  his  brother  Hya- 
cinthe  (b.  Versailles,  1769;  d.  Paris,  1802) 
as  prof,  of  pf.  at  the  Cons.;  from  1806,  cond. 
at  the  Th.  Moliere;  1814-30,  master  of  the 
pages  of  the  Chapel  Royal;  1824,  member  of 
the  Legion  d'Honneur.  Comp.  some  40 
operas  and  operettas;  orchl.  works;  chamber- 
music;  pf.-pieces  (some  for  2  pfs.);  songs;  also 
military  marches. — Cf.  G.  de  Saint-Foix,  Les 
Freres  J.,  in  'Rev.  mus.'  (1925). 

Jadlowker  [yahd-lohv'ker],  Hermann, 
dram,  tenor;  b.  Riga,  July  5,  1879.  When  15 
years  of  age  he  ran  away  from  home  to  es- 
cape the  distasteful  drudgery  of  a  commer- 
cial career.  Having  completed  his  studies  at 
the  Vienna  Cons,  under  Gansbacher,  he 
made  his  debut  at  Cologne  in  1899  in  Kreut- 
zer's  Nachtlager  von  Granada;  in  1900  he  was 
a  member  of  the  Stettin  opera;  1901  in 
Karlsruhe,  where  Emperor  William  heard 
him  and  invited  him  to  sing  in  Berlin; 
success  there  led  to  a  five-year  contract,  at 
whose  expiration  he  signed  a  similar  con- 
tract for  Vienna;  his  American  debut  took 
place  at  the  M.  O.  H.  in  Faust,  Jan.  22,  1910, 
and  for  3  seasons  he  was  a  great  favorite;  he 
created  the  chief  tenor  parts  in  the  American 
premieres  of  Konigskinder  (1910),  Lobetanz 
(1911)  and  Le  Donne  Curiose  (1912);  1913-19, 
again  at  the  Berlin  State  Opera;  from  1929,  in 
Riga  (Latvia)  as  cantor  at  the  Synagogue  and 
teacher  at  the  Cons. 

Jagel  [ya/-],  Frederick,  tenor;  b.  Brooklyn, 
N.  Y.,  June  10,  1897;  sang  in  light  opera  for  a 
number  of  years,  then  went  to  Italy  to  study 
(1923-27);  made  his  operatic  debut  in  La 
Boheme  at  Leghorn,  1924,  after  which  he 
appeared  in  the  principal  cities  of  Italy,  Spain 
and  Holland,  and  in  South  America;  1927, 
M.  O.  H.  debut  in  Aida;  since  then  a  member; 
since  1931  also  a  member  of  the  Ravinia  Opera 
Co.;  1931-32,  appeared  at  the  Ann  Arbor 
Fest.;  1932,  made  N.  Y.  recital  debut;  1938, 
appeared  at  the  Teatro  Colon,  Buenos  Aires, 
and  in  Rio  de  Janeiro;  living  in  N.  Y. 

Jahn  [yahn],  Otto,  learned  musicographer 
and  art -critic;  b.  Kiel,  June  16,  1813;  d. 
Gottingen,  Sept.  9,  1869.  After  study  at 
Kiel,  Leipzig  and  Berlin,  he  travelled  in 
France  and  Italy  1836-9,  then  qualifying  at 
Kiel  as  a  lecturer  on  philology;  in  1842  he 
became  prof,  extraordinary  of  archaeology  at 
Greifswald,  and  full  prof,  in  1845;  undertook 
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the  directorship  of  the  archaeol.  museum  at 
Leipzig  in  1847,  was  dismissed  in  1851  for 
political  reasons,  and  in  1855  was  app.  direc- 
tor of  the  art-museum,  and  prof,  of  archaeol- 
ogy, at  Bonn  Univ.  In  1867  he  was  called 
to  Berlin,  but  before  he  could  enter  upon  his 
duties  his  health  broke  down,  and  he  died 
after  a  lingering  illness. — As  a  writer  on 
music  his  magnum  opus  is  the  biography  of 
W.  A.  Mozart  (1856-9,  4  vols.;  2d  ed.  1867, 
2  vols.;  3d  ed.  18S9;  4th  ed.,  revised  by  Dr. 
H.  Deiters,  1905-7;  English  transl.  by  P. 
Townsend,  London,  3  vols.,  1882).  This  was 
the  first  musical  biography  written  according 
to  the  'comparative'  critical  method;  it  re- 
views the  state  of  music  during  the  period 
immediately  preceding  Mozart,  and  has  be- 
come a  model  for  subsequent  mus.  biographers 
and  historiographers.  Other  writings  on 
music  are  Uber  Mendelssohns  Paulus  ('Grenz- 
bote,'  1842),  and  numerous  essays,  publ.  1866 
in  his  Gesammelte  Aufsdtze  uber  Musik,  on 
Wagner,  Berlioz,  on  the  Lower  Rhine  Music 
Festivals  of  1855-6,  on  Breitkopf  &  Hartel's 
complete  ed.  of  Beethoven,  etc.  It  had  been 
his  intention  to  write  a  Beethoven  biography; 
but  under  his  hand  the  collected  materials 
first  shaped  themselves  to  a  Life  of  Mozart, 
and  Thayer  utilized  the  accumulated  data  for 
his  'Beethoven,'  as  Pohl  used  J.'s  notes  in  his 
'Haydn.' — As  a  'practical'  musician,  J.  publ. 
32  songs,  in  4  books,  and  a  vol.  of  4-part 
songs  for  mixed  voices.  His  critical  edition, 
in  vocal  score,  of  Beethoven's  Fidelio,  is  es- 
teemed.—Cf.  J.  Vahlen,  O.  J.  (1870);  H. 
Deiters,  O.  J.  (in  'Allg.  M.-Ztg.,'  1870);  E. 
Petersen,  O.  J.  in  seinen  Brief  en  (Leipzig, 
1912);  J.  Pulver,  O.  J.,  in  'M.  T.'  (April, 
1913). 

Jahn,  Wilhelm,  b.  Hof,  Moravia,  Nov. 
24,  1834;  d.  Vienna,  April  21,  1900.  Was  a 
chorister  at  Temesvar  in  1852,  Kapellm.  at 
Pest  (1854),  later  at  Agram,  Amsterdam, 
Prague  (1857-64),  the  Royal  Th.  at  Wies- 
baden (1864-81),  and  Vienna,  where  he  was 
director  of  the  Court  Opera  until  his  retire- 
ment in  1897  (G.  Mahler  was  his  successor). 
He  published  songs. 

Jahns    [yaris],    Friedrich    Wilhelm,    b. 

Berlin,  Jan.  2,  1809;  d.  there,  Aug.  8,  1888. 
A  pupil  in  singing  of  Ed.  Grell  and  Heinrich 
Stumer  (also  of  Ch.  Detroit,  pf.,  and  L. 
Horzizky,  pf.  and  comp.),  he  entered  the 
Royal  Opera  chorus  as  a  boy-soprano,  later 
becoming  a  distinguished  vocal  teacher  (some 
1,000  pupils).  He  founded  a  singing-society 
in  1845,  and  was  its  conductor  until  1870;  in 
1849  he  received  the  title  of  'Royal  Music- 
Director,'  and  that  of  'Professor'  in  1870;  in 
1881  he  was  app.  teacher  of  rhetoric  at 
Scharwenka's  Cons.  An  enthusiast  in  all 
things    pertaining    to    Weber,    he    made    a 


unique  collection  of  Weberiana  (all  W.'s 
compositions  in  the  first  and  in  all  subse- 
quent editions;  300  autograph  letters  and 
documents;  many  mus.  autographs,  as  the 
sketches  for  Euryanthe,  the  Mass  in  Eb,  the 
Aufforderung  zum  Tanz,  Leyer  tmd  Schwert, 
etc.;  and  all  obtainable  published  essays  and 
articles  on  Weber;  etc.),  purchased  in  1883 
for  the  Royal  Library,  Berlin.  His  own 
work,  C.  M.  von  Weber  in  seinen  Werken 
(1871),  is  the  most  trustworthy  treatise  on 
the  composer's  works,  containing  a  thematic 
catalogue  chronologically  arranged,  with 
critical  notes;  it  was  followed  in  1873  by 
C.  M.  von  Weber,  a  sketch  of  W.'s  life.  J.'s 
original  compositions  include  a  pf.-trio,  op. 
10;  a  Grand  Sonata  for  pf.  and  vln.,  op.  32; 
other  pf. -music;  and  over  150  works  for  one 
or  more  voices  (e.  g.,  the  Schottische  Lieder.) 

James,  Dorothy,  composer;  b.  Chicago, 
Dec.  1,  1901;  studied  at  the  Chicago  Musical 
Coll.  and  the  Amer.  Cons,  of  Mus.  (M.M.); 
pupil  of  Weidig  and  Gruenberg;  since  1929 
asst.-prof.  of  mus.  education  at  the  Michigan 
State  Normal  Coll.;  chairman  of  the  Mus. 
Research  Committee  there,  also  of  the  Amer. 
Composers'  and  State  Composers'  com- 
mittees, and  of  the  Michigan  Federation  of 
Mus.  Clubs.  Her  compositions  include  Paola 
and  Francesca,  3-act  opera  (1932);  Symphonic 
Fragments,  for  orch.  (1931) ;  Ellyptic  Poem,  for 
orch.  (1937);  Divertimento,  for  pf.  and  orch. 
(1937);  a  suite  for  str.-quartet  (1926);  Rhap- 
sody, for  pf.-trio  (1930);  str.-quartet  (1932); 
3  Pastorales,  for  clar.,  strs.  and  harp  (1933); 
the  choral  works  Christmas  Night  (1933), 
The  Jumblies,  cantata  for  children's  4-part 
chor.  and  orch.  (1934),  The  Little  Jesus  Came 
to  Town  (1935),  Paul  Bunyan,  cantata 
(1937;  Ann  Arbor  Fest.,  1938);  also  Preludes 
from  the  Chinese,  for  contralto  and  pf. -quintet. 

James,  Philip,  composer  and  conductor; 
b.  Jersey  City,  N.  J.,  May  17,  1890;  studied 
with  R.  Goldmark,  R.  Scalero,  H.  Norris  and 
E.  Schenck;  after  the  war  (in  which  he  served) 
was  appointed  bandmaster  of  the  A.  E.  F. 
Genl.  Headquarters  Band;  cond.  of  the  Win- 
throp  Ames  Theatrical  Productions  (1915— 
16),  Victor  Herbert  Opera  Co.  (1919-22),  New 
Jersey  Symph.  Orch.  (1922-29),  Brooklyn 
Orchl.  Soc.  (1927-30),  Bamberger  Little 
Symph.  (Station  WOR;  1929-36);  appear- 
ances as  guest-cond.  with  the  leading  Amer. 
symphony  orchs.,  also  on  the  CBS  and 
NBC  networks  (1937);  has  been  instructor 
of  mus.  at  Columbia  Univ.,  also  prof,  of  mus. 
and,  since  1933,  chairman  of  the  mus.  dept.  of 
Washington  Square  Coll.  of  Arts  and  Sciences, 
N.  Y.  Univ.;  1933,  member  of  the  Natl.  Inst, 
of  Arts  and  Letters;  has  won  numerous 
prizes  (1927,  Prize  Hymn  Homiletic  Review; 
1930,    $500   prize   offered   by   the   Woman's 
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Symph.  Orch.,  N.  Y.,  for  his  symph.  poem 
Song  of  the  Night;  1932,  $5000  1st  prize  offered 
by  NBC,  for  his  Suite  for  orch.;  honorable 
mention  in  the  Philh.  Symph.  Soc.  orchl. 
contest,  for  his  overture  Bret  Harte;  1937, 
Juilliard  Publ.  Award). — Works:  For  the 
stage:  Judith,  ballet  with  narrator  (1927); 
Overture  to  the  comedy  Vous  I'avez  voulu 
(1928);  incid.  mus.  to  the  play  Arms  for  Venus 
(1936)  and  Goethe's  Iphigenia  in  Tauris 
(1937).  For  orch.:  Suite  for  chamber-orch. 
(1924);  Chamber-symph.  _  (1926);  A  Sea 
Symph.  (1928);  Overture  in  Olden  Style  on 
French  Noels  (1930);  orchl.  transcription  of 
Bach's  Wir  glauben  all'  (1930);  Song  of  t  £ 
Night,  symph.  poem  (1930) ;  Concertino  for  pf. 
and  orch.  (1931);  Station  WGZBX,  suite  for 
orch.  (NBC,  1932);  Bret  Harte,  overture  (N. 
Y.  Philh.,  1936);  Gwallia,  rhapsody  for  orch. 
(1936) ;  Suite  for  str.-orch.  (1937).  Chamber- 
music:  Str.-quartet  (1926);  1st  organ-sonata 
(1931);  pf. -quartet  (1937);  Quintet  for  wood- 
winds (1938).  Choral  works:  Springin  Vienna 
(1912),  Nightingale  of  Bethlehem  (1920),  Light 
of  God  (1921),  A  Song  of  the  Future  (1922), 
By  the  Waters  of  Babylon  (1922),  The  Nun 
(1923),  Hear,  O  My  People  (1927),  Stabat 
Mater  Speciosa  (1930),  General  William  Booth 
Enters  into  Heaven  (1932),  The  Triumph  of 
Israel  (1933) ;  a  mass,  Missa  Imaginum  (1930) ; 
many  songs;  anthems  and  part-songs. 

Jan  [yahn],  Karl  von,  b.  Schweinfurt,  May 
22,  1836;  d.  Adelboden,  Switzerland,  Sept. 
3,  1899;  took  the  degree  of  Dr.  phil.  at  Ber- 
lin, 1859,  with  the  thesis  De  fidibus  Grce- 
corum;  taught  at  the  'Graues  Kloster'  un- 
der Bellermann,  and  then  at  Landsberg  until 
1875,  when  he  went  to  Saargemund,  and 
thence  (1883)  to  the  Lyceum  at  Strasbourg. 
He  publ.  several  musico-historical  essays: 
Uber  die  altgriechischen  Tonarten  (1878),  and 
the  Diaidos  (1881;  both  in  the  Allg.  M.- 
Ztg.');  an  article,  Citharodik,  in  the  'Halle 
Encyclopaedia,'  on  the  cithara  and  lyre;  an 
analysis  of  Bacchius's  Eisagoge  (1891,  'Pro- 
graram'  of  Strasbourg  Lyceum);  on  the 
metrics  of  Bacchius  (Rhenish  'Museum  fur 
Philologie,'  vol.  46);  on  the  Hymnen  des 
Dionysios  und  Mesomedes  (Fleckeisen's  'Jahrb. 
der  Philologie,'  1890);  on  the  Harmonie  der 
Spharen  ('Philologus,'  vol.  52);  on  Rousseau 
als  Musiker  ('Preuss.  Jahrb.,'  vol.  56).  An 
important  work  is  his  critical  edition  (super- 
seding Meibom's)  of  the  Greek  writers  on 
music:  Musici  scriptores  grcsci;  Aristoteles, 
Euclides,  Bacchius,  [Cleonides],  Nichomachus, 
Gaudentius,  Alypius  (1895),  with  an  Appen- 
dix, Melodiarum  reliquice,  containing  all  the 
vocal  music  known  in  his  days  to  be  extant 
(this  also  in  a  separate  edition,  augmented 
and  revised,  If 


Jan,  Maistre,      See  Gallus,  Johannes. 


Janacek  [yah'nah-chek],  Leos,  famous 
Czech  composer;  b.  Hukvaldy,  Moravia,  July 
3,  1854;  d.  Moravian-Ostrau,  Aug.  12,  1928. 
St.  with  Skuhersky  (organ)  in  Prague  and  at 
the  Leipzig  (L.  Grill)  and  Vienna  (Krenn) 
Conservatories;  1881,  founded  the  Organ 
School  of  the  Briinn  Cons.,  of  which  he  was  dir. 
until  his  death;  1881-88,  cond.  of  the  Briinn 
Czech  Philh.  Soc;  1919,  app.  prof,  of  comp. 
at  the  master-school  of  the  Briinn  Cons.,  in 
which  capacity  he  directed  the  creative  efforts 
of  many  of  the  younger  Czech  composers. 
In  1924  he  received  an  hon.  degree  of  Dr.  phil. 
from  the  Univ.  of  Prague.  Until  1904  he  lived 
in  Briinn  in  comparative  obscurity.  With 
the  production  there,  however,  of  his  opera 
Jeri  pastorkyha  (composed  in  1902;  popularly 
known  as  Jenufa),  his  importance  as  a  com- 
poser was  established.  Performances  followed 
in  Prague  (1916),  Vienna  (1918),  throughout 
Germany,  Russia,  Northern  Europe,  and  New 
York  (M.  O.  H.,  1924).  Fundamentally  his 
style  is  based  on  an  adaptation  to  music  of  the 
rhythmic  patterns  of  the  spoken  Czech  lan- 
guage, as  observed  and  studied  among  the 
Moravian  peasants;  harmonically  he  was  in- 
fluenced by  French  impressionism.  His  in- 
strumental works  disclose  striking  originality 
of  architectural  form.  He  ranks  as  the  most 
famous  and  important  Czech  composer  after 
Dvorak  and  Smetana. — Works:  The  operas 
Pocatek  romdnu  {The  Beginning  of  a  Novel; 
1884),  Sdrka  (1887;  Prague,  1925),  Jeri 
pastorkyna  (Jenufa;  1902),  Osud  (Fate;  1905), 
Vylety  pane  Brouckovy  (The  Adventures  of  Mr. 
Brcucek,  a  satirical  comic  opera  in  2  parts  de- 
picting, first,  an  excursion  to  the  moon,  then 
an  excursion  to  the  15th  century;  Prague, 
1920),  Kdtja  Kabanovd  (after  Ostrovsky's 
novel  The  Tempest;  Briinn,  1921;  Cologne; 
etc.;  very  succ),  Liska  Bystrouska  (The  Sly 
Little  Fox,  a  fairy  animal  opera;  1924),  Vec 
Makropulos  (The  Makropulos  Case,  1923-24; 
Prague,  1926)  and  Out  of  a  Death-house  (after 
Dostoievsky;  posthumous  work  completed  by 
his  pupil  Bakala;  Briinn,  1929;  Vienna,  1932). 
— Choral  works:  for  chor.  and  orch.:  A  mams, 
Na  solani  cartak,  Otce  Nds  (Our  Father),  etc.; 
for  a  cappella  chor.;  Seventy  Thousand,,  Po- 
tulny  silence,  Marycka  Magdonovd  (text  by 
Bezruc) ;  Festival  Mass  for  soli,  chor.  and  orch. 
(I.S.C.M.  Fest.,  Zurich,  1928);  etc.— Orchl. 
works:  The  symph.  poem  Sumafove  dite  (The 
Musician's  Child);  Taras  Bulba,  orchl.  rhap- 
sody (1918;  succ);  The  Legend  of  Blanik, 
symph.  poem  (1920);  Sinfonietta  (1926); 
Suite  (op.  3;  posth.). — Chamber-music:  Pf.- 
trio  (1908);  vln.-sonata  (1914);  2  str.-quartets 
(1923,  1928);  wind-sextet  (1924);  pf. -pieces  (a 
sonata,  etc.);  songs  (cycles:  Ryhadly,  nursery 
songs;  Zdpisnik  zmizeleho  [Diary  of  a  Van- 
ished Man]);  also  many  excellent  folk-song 
arrangements.     In  collaboration  with  Bartos 
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he  collected  a  quantity  of  Moravian  folk- 
songs of  exquisite  beauty  (publ.).  Author 
of  The  Musical  Structure  of  National  Songs 
(Czech  Academy,  1901)  and  a  Czech  text- 
book, Chords  and  Their  Relationships. — Cf. 
Max  Brod,  L.  J.  (1924;  in  German,  1925); 
H.  Hollander,  L.  J.  and  His  Operas,  in  the 
'Mus.  Quart.'  (1929);  D.  Miller,  L.  J.  (in 
French,  Paris,  1930);  H.  Hollander,  in  'Die 
Musik'  XXIII,  2. 

Janko,  Paul  von,  b.  Totis,  Hungary,  June 
2,  1856;  d.  Constantinople,  Mar.  17,  1919. 
Studied  at  the  Polytechnic,  Vienna,  and  also 
at  the  Cons,  (under  Hans  Schmitt,  Krenn  and 
Bruckner);  then  (1881-2)  at  Berlin  Univ. 
(math.),  and  with  Ehrlich  (pf.);  from  1892 
lived  in  Istanbul  (Constantinople).  His  new 
keyboard,  invented  in  1882,  is  really  a  new 
departure  in  piano-mechanics,  though  stand- 
ing in  distant  relationship  to  the  older 
'chromatic'  keyboard  advocated  by  the 
society  'Chroma'.  It  has  six  rows  of  keys  in 
step-like  succession;  the  arrangement  of  the 
two  lowest  rows  (typical  of  the  other  two 
pairs)  is  as  follows: 

Second  row:  c#  d§  F  G  A  B 
Lowest  row:  C  D  E  f#  g#  a#  C  etc. 
the  capitals  representing  white  keys,  and  the 
small  letters  black  ones.  The  3d  and  4th 
rows,  and  the  5th  and  6th  rows,  are  mere 
duplications  of  the  1st  and  2d;  and  corre- 
sponding keys  in  the  1st,  3d  and  5th  rows, 
and  in  the  2d,  4th  and  6th  rows,  are  on  one 
and  the  same  key-lever,  so  that  any  note  can 
be  struck  in  three  different  places.  The 
fingering  of  all  diatonic  scales  is  alike;  chro- 
matic scales  are  played  by  striking  alternate 
keys  in  any  two  adjoining  rows.  The  width 
of  a  Tenth  on  the  Janko  keyboard  corresponds 
exactly  to  that  of  an  octave  on  an  ordinary 
keyboard;  on  the  former,  large  hands  can 
easily  stretch  a  thirteenth.  A  full  de- 
scription of  the  keyboard  was  published  in 
pamphlet-form  by  its  inventor  (1886),  who 
also  produced  it  in  numerous  concerts.  It 
was  taken  up  by  several  pianists  (Wendling, 
Gisela  Gulyas),  and  has  been  taught  in  some 
music-schools  (Leipzig  Cons.,  Scharwenka 
Cons.).  In  1905  a  'Janko-  Verein'  was 
founded  in  Vienna  by  Bernh.  Herzmansky 
and  Friedrich  Weisshappel. — Cf.  R.  Haus- 
mann,  Die  J.-Klaviatur  (1892);  K.  W. 
Marschner,  Das  J.-Klavier  (1899);  H.  Schmitt, 
Zur  Geschichte  der  J.-Klaviatur  (in  'Wiener 
Rundschau,'  1889);  R.  Hausmann,  Das 
J.-Klavier  und  seine  technische  Vervollkomm- 
nung  (in  'Ztschr.  Int.  M.-G.,'  vol.  V);  G. 
Scrinzi,  The  J  .-Keyboard  and  Simplification 
(ib.);  H.  F.  Miinnich,  Materialien  fur  die 
J.-Klaviatur  (1905). 

Jannaco'ni  [yahn-],  Giuseppe,  one  of  the 

last  composers  in  'Palestrina-style';  b.  Rome, 


1741;  d.  there,  March  16,  1816.  A  pupil  of  S. 
Rinaldini  and  G.  Carpani,  he  succeeded  Zin- 
garelli  in  1811  as  maestro  at  St.  Peter's.  He 
is  noted  for  his  scoring  of  many  of  Palestrina's 
works,  aided  by  his  friend  Pisari.  Himself  a 
most  distinguished  composer  of  church- 
music,  his  works  still  remain  in  MS.  in  the 
Santini  Coll.  now  at  Miinster;  they  include  a 
mass,  a  Te  Deum,  a  Magnificat,  a  Dixit 
Dominus  and  a  Tu  es  Petrus,  all  a  16;  16 
masses  in  4-8  parts,  with  organ;  14  other 
masses;  32  psalms  in  4-8  parts;  10  do.  with 
orch.;  16  motets  in  2-6  parts;  57  offertories 
and  anthems  a  3-8;  a  canon  a  64;  2  canons 
a  16;  an  Ecce  terrae  motus  for  6  basses;  an 
oratorio  for  2  tenors  and  1  bass,  UAgonia  di 
Gesu  Christo;  etc. 

Jannequin  [zhahn-kan']  (or  Janequin, 
Jennequin),  Clement,  b.  apparently  in 
Chatellerault,  about  1485;  creator  and  chief 
representative  of  the  new  16th-century  French 
polyphonic  chanson;  pupil  of  Josquin.  In  his 
youth  he  may  have  been  in  the  service  of 
Louis  Ronsard,  father  of  the  poet  Pierre 
Ronsard,  and  may  have  accompanied  his 
master  during  the  Italian  campaigns,  from 
1507  to  the  battle  of  Marignano,  1515.  About 
1520  he  was  in  Paris  and  later  perhaps  in 
Spain.  There  is  evidence  that  in  1529  he  was 
in  Bordeaux,  subsequently  in  the  service  of 
the  Cardinal  of  Lorraine  (d.  1550),  then 
chaplain  of  the  Duke  de  Guise,  whose  vic- 
tories he  celebrated  by  extended  chansons. 
From  1545  to  1558  he  was  curate  at  Unverre. 
In  a  dedication  in  verse,  of  1559,  he  bemoans 
his  old  age  and  poverty. — Besides  many  de- 
tached pieces  in  colls,  of  the  time  (Attai- 
gnant's,  Gardane's,  etc.),  and  chansons  in 
special  editions,  there  were  publ.  2  masses 
(1532,  1554),  Sacrce  cantiones  seu  motectce  4 
voc.  (1533),  Proverbes  de  Salomon  mis  en 
cantiques  el  ryme  francoise  (1554),  Octante 
deux  psaumes  de  David  (1559);  etc.  Among 
the  most  interesting  'Inventions'  {chansons) 
in  4-5  parts  are  La  Bataille  (portraying  the 
battle  of  Marignano;  Verdelot  added  a  fifth 
part  to  the  original  four),  La  Prise  de  Bou- 
logne, Le  Chant  des  oiseaux,  etc.  Some  of 
Jannequin's  works  are  ambitious  examples  of 
program  music.  Reprints  have  been  made 
by  Henri  Expert  in  his  'Maitres  Musiciens 
de  la  Renaissance  francaise'  (chansons:  vol.  7) 
and  by  Maurice  Cauchie  in  'Les  Concerts  de 
la  Renaissance',  Part  2  (a  collection  of  30  3- 
and  4-vcd.  chansons  by  J.;  1928).  Cauchie 
also  ed.  2  5-vcd.  chansons  (Le  Caquet  des 
femmes  and  La  Jalouzie)  and  is  preparing  a 
coll.  ed.  of  J.'s  works. — Cf.  M.  Cauchie,  CI. 
J.:  Recherches  sur  sa  famille  et  sur  lui-meme, 
in  the  'Rev.  de  musicol.'  (Feb.,  1923);  id.,  CI. 
J.,  chapelain  du  due  de  Guise,  in  'Le  Mene- 
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strel'  (Jan.  21,  1927);  id.,  Les  Psaumes  de  J. 
(Liege,  1930). 

Jan'sa,  Leopold,  b.  Wildenschwert,  Bo- 
hemia, March  23,  1795;  d.  Vienna,  Jan.  24, 
1875.  Violinist,  taught  at  home  by  Jehada 
and  Zizius,  in  Vienna  from  1819  by  Wor- 
zischek  (vln.)  and  E.  Forster  (comp.).  In 
1823  he  became  chamber-musician  to  the 
Graf  von  Brunswick  in  Hungary;  in  1824, 
joined  the  Imperial  orchestra  in  Vienna;  and 
was  appointed  director  of  music,  and  prof, 
of  violin,  at  the  Univ.  of  Vienna  in  1834; 
in  1849,  having  taken  part  in  a  concert  for 
the  benefit  of  the  Hungarian  revolutionists 
in  London,  he  was  banished,  and  went  to 
London,  living  there  as  a  teacher  and  concert- 
player  until  1868.  On  proclamation  of  amnesty 
in  that  year,  he  returned  to  Vienna,  and  re- 
ceived a  pension.  As  a  player,  J.  ranked  next 
to  Bohm  and  Mayseder;  his  comps.  include 
4  vln. -concertos;  fantasias,  rondos  and  vars. 
for  vln.;  36  vln. -duets;  a  Rondeau  concertant 
for  2  vlns.  with  orch.;  8  str.-quartets;  3  str.- 
trios;  and  a  few  church-works  (Offertory  for 
tenor  and  vln.  solo,  chor.  and  orch.;  Graduale 
for  4  men's  vcs. ;  2  cantatas). 

Jans'sen,  Herbert,  baritone;  b.  Cologne, 
Sept.  22,  1895;  studied  with  J.  Daniel  in 
Berlin;  1924,  engaged  at  the  Berlin  Staats- 
oper;  1939,  debut  at  M.  O.  H.;  also  guest 
appearances  at  the  Teatro  Colon,  Buenos 
Aires,  in  that  year,  etc. 

Jans'sen,  Werner,  conductor  and  com- 
poser; b.  New  York,  June  1,  1899;  graduate 
of  Phillips  Exeter  Academy  and  Dartmouth 
Coll.  (Mus.  Doc);  won  the  Prix  de  Rome  of 
the  Amer.  Academy  in  1930;  1934,  cond.  the 
N.  Y.  Philh.  Orch.;  re-engaged,  1935;  1935- 
36,  guest-cond.  of  leading  Amer.  orchs. ; 
summer  1936,  cond.  of  the  Chicago  Symph. 
Orch.;  1937,  at  Hollywood  Bowl,  Los  Angeles; 
also  cond.  of  many  important  radio  programs; 
J.  n.  1937,  cond.  the  BBC  Symph.  and  the 
London  Symph.  Orch.;  has  toured  as  guest- 
cond.  in  Europe  (all-Sibelius  program  in  Hel- 
singfors);  Jan. -Mar.  of  1938  and  '39,  cond. 
of  Baltimore  Symph.  Orch.  (succ.  Schelling); 
1940,  was  living  in  Llollywood  as  composer  of 
musical  scores  for  Paramount  Pictures. 

Jans'sens,  Jean-Francois-Joseph,  com- 
poser; b.  Antwerp,  Jan.  29,  1801;  d.  there, 
Feb.  3,  1835.  Taught  by  his  father  and  De 
Lceuw,  later  for  2  years  by  Lesueur  in  Paris. 
Returning  to  Antwerp,  he  studied  law  at  his 
family's  desire,  and  practised  as  a  notary 
until  the  siege  of  Antwerp  (1832),  composing 
in  leisure  hours;  going  to  Cologne,  he  lost  his 
MSS.  and  other  possessions  by  fire  on  the 
night  of  his  arrival,  and  became  insane  in 
consequence.  In  his  biography,  by  E.  Van  der 
Straeten  (Brussels,  1866),  is  given  a  list  of 
his  works,  the  importance  of  which  was  recog- 


nized after  his  death.  They  include  4  operas; 
2  cantatas  with  orch.;  an  ode,  Le  Roi;  1 
symphonies;  5  masses;  a  Te  Deum;  some 
25  motets,  anthems,  pcalms  and  hymns,  with 
orch.;  songs. — Cf.  Hendrickx,  Simple  histoire. 
Boutades  biographiques  d.  I'occasion  du  25me 
anniversaire  de  la  mort  de  J.-F.-J.  J.  (Antwerp, 
1860);  E.  van  der  Straeten,  J.-F.-J.  J.,  com- 
positeur de  musique  (Brussels,  1866). 

Januschowsky  [-shohff'-],  Georgine  von, 

dram,  soprano;  b.  Austria,  circa  1859;  d. 
New  York,  Sept.  6,  1914.  She  sang  in 
operetta  at  Sigmaringen  in  1875,  then  at 
Stuttgart,  Freiburg  and  Graz.  In  1877  she 
succeeded  Marie  Geistinger  as  soubrette  at 
the  Theater  an  der  Wien,  Vienna;  from  1879— 
80,  soubrette  at  Leipzig;  1880,  in  the  Ger- 
mania  Theater,  New  York;  1892,  sang  at 
Mannheim  and  Wiesbaden;  1893-5,  dramatic 
prima  donna  at  the  Imp.  Opera,  Vienna.  She 
married  Ad.  Neuendorff  (d.  1897)  [q.v.]. 

Jaques-Dalcroze  [zhahk  dahl-krohz'], 
Emile,  b.  (of  French  parents)  Vienna,  July 
6,  1865.  In  1873  his  parents  moved  to  Geneva; 
having  completed  his  course  at  the  Univ.  and 
also  at  the  Cons,  there,  he  went  to  Vienna  for 
further  study  under  R.  Fuchs  and  A.  Bruck- 
ner, and  then  to  Paris,  where  he  studied 
orchestration  at  the  Cons,  with  Delibes;  in 
1892  he  returned  to  Geneva  as  instr.  of  theory 
at  the  Cons.  As  he  laid  special  stress  on 
rhythm,  he  insisted  on  all  his  pupils'  beating 
time  with  their  hands,  and  this  led  him,  step 
by  step,  to  devise  a  series  of  movements  af- 
fecting the  entire  body.  Together  with  the 
French  psychologist  Edouird  Claparide,  he 
worked  out  a  special  terminology  and  re- 
duced his  practice  to  a  regular  system,  which 
he  called  'Eurhythmies.'  When  his  applica- 
tion to  have  his  method  introduced  as  a 
regular  course  at  the  Cons,  was  refused,  he 
resigned,  and  in  1910  established  his  own 
school  at  Hellerau,  near  Dresden.  Even  be- 
fore that  time  the  new  system  had  attracted 
wide  attention,  and  the  school  flourished  from 
the  beginning;  within  three  years  branches 
were  opened  in  France,  Russia,  Germany, 
England  and  the  U.  S.  (Bryn  Mawr  Coll., 
New  York  and  Chicago).  Conditions  result- 
ing from  the  war  brought  about  the  closing 
of  the  school  at  Hellerau  in  1915.  After  that 
he  founded  another  school  at  Geneva,  the 
headquarters  of  which  were  later  moved  to 
Paris.  In  1925  the  Hellerau  School  was 
established  in  Laxenburg,  near  Vienna,  and  is 
still  very  well  known.  J.-D.  himself  also 
taught  in  London;  now  (1940)  living  in 
Geneva.  Without  question,  the  results  ob- 
tained by  J.-D.  have  contributed  toward  the 
recent  development  of  the  ballet.  Aside  from 
his  rhythmical  innovations,  he  also  commands 
respect  as  a  composer  of  marked  originality 
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and  fecundity  of  invention;  many  of  his 
works  show  how  thoroughly  he  is  imbued 
with  the  spirit  of  Swiss  folk-music. — Works: 
The  operas  Le  Violon  maudit  (Geneva,  1893), 
Janie  (ib.,  1894),  Sancho  Pansa  (ib.,  1897), 
Onkel  Daziimal  (Cologne,  1905;  as  Le 
bonhomme  Jadis,  Paris,  1906),  Les  Jumeaux  de 
Bergame  (Brussels,  1908),  Fete  de  la  jeunesse 
et  de  la  joie  (Geneva,  1923);  an  operetta,  Re- 
spect pour  nous  (Geneva,  1898);  a  pantomime, 
Echo  et  Narcisse  (Hellerau,  1912);  Festival 
vaudois,  for  soli,  chor.  and  orch.;  La  Veillee, 
for  do.;  Poeme  alpestre,  for  do.;  Dance  Suite 
in  A  for  orch.;  Suite  de  ballet  in  E;  2  vln.- 
concertos;  a  string-quartet;  pieces  for  pf. 
(op.  8,  10,  44-47,  etc.);  Suite  for  vcl.  and  pf. 
(op.  9) ;  Fantasia  appassionata  for  vln.  and 
pf.  (op.  53);  Images  (1928);  Dialogues  (1931); 
Ariettes  (1931);  Rondeaux  for  pf.  (1933); 
several  colls,  of  songs  {Chansons  romandes  et 
enfantines,  Chansons  populaires  et  enfantines, 
Idylles  et  chansons,  Volks kinder iieder,  Tanz- 
lieder  fiir  Kinder,  Chansons  religieuses,  Chan- 
sons de  la  gosse  [1935],  etc.).  He  has  publ. 
(all  in  German  transl.  also,  by  P.  Boepple) 
V  Education  par  le  rythme,  a  series  of  lectures 
on  his  system  (1907) ;  a  comprehensive 
Methode  J.-D.  (5  parts,  1907-14);  Rhythm, 
Music  and  Education  (Basel,  1922;  Ger.,  Fr., 
English) ;  The  Child  and  the  Pianoforte,  in  the 
'Mus.  Quart.'  (April,  1928);  Eurhythmies  and 
Its  Implications,  ib.  (July,  1930);  an  article 
on  Eurhythmies  in  'Music  &  Letters'  (Oct., 
1932);  V Improvisation  au  pf.,  in  'Rhythm' 
(1932).— C(.  A.  Seidl,  Die  Hellerauer  Schul- 
feste  und  die  Bildungsanstalt  J.-D.  (Ratisbon, 
1912);  K.  Storck,  E.  J.-D.  Seine  Stellung  und 
Aufgabe  in  unserer  Zeit  (Stuttgart,  1912); 
M.  E.  Sadler,  Eurhythmies  (London,  1912); 
'Dalcroze  Kongress-Bericht'  (Geneva,  1926). 

Jaquet.     See  Buus. 

Jarecki  [yah-reht'ske],  Louise  Llewellyn 
(wife  of  the  composer,  Tadeusz  J.),  lyric 
soprano;  b.  Iowa,  Dec,  1889;  studied  at  the 
Kansas  State  Univ.,  Chicago  Musical  Coll., 
New  England  Cons.,  and  in  Paris  attheSchola 
Cantorum;  pupil  of  Sembrich  ;.nd  A.  von 
Ende;  debut  in  Boston  in  1913;  has  toured 
extensively,  specializing  in  Slavic  and  modern 
songs  (Szymanowski,  etc.). 

Jarecki,  Tadeusz,  composer;  b.  Lwow, 
Jan.  1,  1889;  studied  with  his  father,  then 
with  Stanislau  Niewiadomski  (1907-10)  and 
Sergei  I.  Taneiev  in  Moscow  (1912-13), 
where  he  grad.  from  the  Cons.;  1913,  came 
to  the  U.  S.  as  cond.  of  a  chamber-ensemble 
in  N.  Y.;  won  the  first  Coolidge  Prize 
in  1918,  the  Soc.  for  the  Publ.  of  Amer. 
Mus.  Award  and  many  Polish  prizes;  lived 
for  many  years  in  N.  Y.,  appearing  as  guest- 
cond.  of  various  Amer.  orchs.  (NBC,  N.  Y., 
etc.);    1932-37,    dir.    of  opera    and    symph. 


concerts  in  Stanislawow,  Poland;  toured 
Poland,  Germany,  etc.;  in  1938  was  living  in 
Paris. 

Jar'nach,  Philipp,  composer;  b.  Noisy, 
France,  July  26,  1892.  Son  of  the  Catalonian 
sculptor,  E.  J.,  and  a  German  mother;  had 
his  early  training  in  Nice;  for  the  most  part 
self-taught  in  mus.,  although  he  later  (1907) 
studied  for  a  time  in  Paris  with  Risler  (pf.) 
and  Lavignac  (harmony);  1914-18,  pupil  of 
Busoni  (who  influenced  him  very  much  as  a 
composer)  in  Zurich;  1918-21,  prof,  at  the 
Zurich  Cons.;  1922-27,  lived  in  Berlin  as 
critic  of  the  'Borsen-Courier'  and  composer; 
1927,  prof,  of  comp.  at  the  Cologne  Hoch- 
schule.  J.  is  an  intellectual,  sensitive  and 
progressive  composer.  Completed  Busoni 's 
opera  Doktor  Faust.  Author  of  Das  Ro- 
manische  in  der  Musik,  in  'Melos'  IV,  4. — 
Cf.  K.  Herbst,  Ph.  J.,  in  'Die  Musik'  XXIII, 
2;  H.  Mersmann,  in  'Kammermusik'  IV;  id., 
Moderne  Musik,  in  Biicken's  'Handbuch' 
series. 

Jarnefelt  [yar'-],  Armas,  b.  Wiborg,  Fin- 
land, Aug.  14,  1869.  Pupil  of  Wegelius  and 
Busoni  at  the  Helsingfors  Cons.;  then  of  A. 
Becker  in  Berlin  (1890)  and  Massenet  in  Paris 
(1892);  began  his  career  as  repetiteur  at  the 
Stadtth.  in  Magdeburg  (1896);  next  year  at 
Diisseldorf ;  1898-1903,  cond.  of  a  symph.  orch. 
in  Wiborg;  in  1903  he  won  a  government 
stipend  and  spent  a  year  in  further  study 
abroad.  On  his  return  he  was  app.  cond. 
of  the  opera  at  Helsingfors,  where  he  pro- 
duced Wagner's  later  works  with  native 
artists;  in  1905  he  became  cond.  of  the  sym- 
phony concerts  of  the  R.  Orch.  at  Stock- 
holm, which  he  cont.  while  discharging  his 
duties  as  director  of  the  Helsingfors  Cons. 
(1906-7);  in  1907  he  was  app.  cond.  of  the 
R.  Opera  in  Stockholm,  and  in  1911  Hof- 
kapellm.  In  1893  he  married  the  singer 
Maikki  Pakarinen,  was  divorced  in  1908, 
and  married  in  1910  another  singer,  Liva 
Edstrom.  —  Works:  For  orch.:  Korsholm, 
symph.  poem;  a  Symfonisk  Fantasi;  Heimat- 
klang,  symph.  fantasy  (4  movems.);  Serenade 
(5  movems.);  2  overtures;  4  suites;  for  chorus 
and  orch.:  Laula  vuoksella,  Suomen  synty,  Abo 
slott;  men's  choruses;  piano-pieces;  songs. 

Jarno  [yahr'-],  Georg,  b.  Pest,  June  3, 
1868;  d.  Breslau,  May  25,  1920.  After  a 
short  activity  as  cond.  at  the  Stadtth.  in 
Breslau  he  settled  in  Vienna,  devoting  him- 
self entirely  to  composition.  He  wrote 
the  operas  Die  schwarze  Kaschka  (Breslau,, 
1895),  Der  Richter  von  Zalamea  (ib.,  1899),. 
Der  zerbrochene  Krug  (Hamburg,  1903);  the 
operettas  Der  Goldfisch  (Breslau,  1907),  Die 
Forster-Christel  (Vienna,  1907),  Das  Musikan- 
tenmddel  (ib.,  1910);  Die  Marine-Gustel  (ib.„ 
1912),  Das  Farmermadchen  (.Berlin,  1913). 
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Ja'rov  (Jaroff),  Serge,  choral  conductor; 
b.  Moscow,  Mar.  20,  1896;  pupil  of  the 
Synodal-Akademie  for  Church-Singing  there; 
later  teacher  of  singing  in  a  high-school  in 
Moscow;  officer  of  the  Cossacks;  1920, 
founded  the  famous  Don  Cossack  Men's 
Choir,  with  which  he  has  since  toured  the 
world,  featuring  Russian  folk-  and  church- 
music,  including  modern  works;  annual  con- 
certs in  the  U.  S.  from  coast  to  coast. 

Jausions  [zhoh-z'yohn'],  Dom  Paul,  b. 
Rennes,  Nov.  15,  1834;  d.  Vincennes,  Ind., 
U.  S.,  Sept.  9,  1870.  In  1856  he  entered  the 
order  of  St.  Benedict  at  Solesmes,  and  under 
the  direction  of  Dom  Gueranger  began  to 
study  the  Gregorian  Chant;  he  pursued  his 
investigations  in  company  with  Dom  Pothier, 
whose  Melodies  Gregoriennes  are  the  result 
of  their  joint  labors.  In  1869  he  was  sent 
to  the  U.  S.  to  collect  data  for  a  biography 
of  Brute  de  Remur,  bishop  of  Vincennes  (an 
uncle  of  Dom  Gueranger),  and  died  as  he  was 
about  to  return.  J.'s  interpretation  of  the 
Gregorian  melodies  according  to  the  tonic 
accent  has  become  one  of  the  guiding  princi- 
ples in  the  publications  of  the  Benedictines  of 
Solesmes.  A  complete  list  of  J.'s  writings  is 
found  in  the  BibUographie  des  Benedictins  de 
la  congregation  de  France  (1907). 

Jean-Aubry  [zhon  oh-bre'],  G.,  writer  on 
music;  b.  Paris,  Aug.  13,  1882;  1908-19, 
lectured  throughout  Europe  and  South 
America;  since  1919  living  in  London  as 
editor-in-chief  of  the  'Chesterian';  has  con- 
tributed to  many  mus.  magazines;  also  a 
distinguished  lyric  poet.  Author  of  La  Musique 
francaise  d'aujourdliui  (1916;  also  in  Engl, 
and  Dutch),  La  Musique  et  les  nations  (1922; 
also  in  Engl.),  etc. 

Jean  le  Coq.     See  Gallus,  Johannes. 

Jeannin  [zhah-nan'],  Dom  Jules 
Cecilien,  musicologist,  specialist  on  Gregorian 
chant;  b.  Marseilles,  Feb.  6,  1866;  d.  Haute- 
combe,  Feb.  15,  1933.  Studied  in  Marseilles; 
later  travelled  extensively  in  Syria  and 
Mesopotamia  gathering  material  for  his  col- 
lection, Melodies  liturgiques  syriennes  et 
chaldeennes  (in  3  vols.:  I,  1925;  II,  1928;  III, 
not  publ.).  Other  works:  Etudes  sur  le 
rythme  gregorien  (Lyons,  1926);  Nuove  osser- 
vazioni  sidla  ritmica  gregoriana  (Turin,  1930) ; 
La  Question  rythmique  greg.,  in  'Rev.  mus.' 
(1930).  As  a  scholar  he  was  an  opponent  of 
Dom  Mocquereau,  and  wrote  a  book,  Rythme 
gregorien:  reponse  a  Dom  M.  (Lyons,  1928), 
disputing  his  theories.  He  spent  the  last 
years  of  his  life  as  organist  in  the  Haute- 
combe  monastery. — Cf.  L.  Bonvin,  /.  C.  J., 
in  the  'Kchm.  Jahrb.'   (1930). 

Jean'son,  Bo  Gunnar,  writer  on  music; 
b.  Gothenburg,  Oct.  10,  1898;  studied  at  the 


Stockholm  Cons.,  also  music  history  with  T. 
Norlind  in  Stockholm  and  elsewhere  abroad; 
1926,  Dr.  phil.;  1926,  docent,  now  (1939)  prof, 
of  musicol.  at  the  Stockholm  R.  Acad.;  since 
1927  editor  of  the  Swedish  musicological 
magazine  'Svensk  Tidskrift  for  musikforsk- 
ning'.  Author  of  a  biography,  August  Sbder- 
man  (1926),  and,  in  collaboration  with  Julius 
Rabe,  of  a  history  of  music,  Musiken  genom 
tiderna  (I,  1927). 

Jehan.     See  Gallus,  Johannes. 

Jehin  (Jehin-Prume)  [zhu-an'  priim], 
Frangois,  celebrated  violinist;  b.  Spa, 
Belgium,  April  18,  1839;  d.  Montreal,  Canada, 
May  29,  1899.  At  4,  pupil  of  Servais;  at 
5,  entered  the  class  of  his  uncle,  Francois 
Prume,  in  Liege  Cons.;  gave  a  public  concert 
at  6,  and  at  9  won  a  prize.  On  Prume's  death, 
the  town  of  Spa  sent  J. -P.  to  study  with  de 
Beriot  and  Leonard  at  Brussels  Cons.;  in 
the  latter's  class  he  won  1st  prize  in  1851,  and 
the  harmony-prize  in  Fetis's  class  in  1853. 
At  16,  after  finishing  under  Vieuxtemps  and 
Wieniawski,  he  made  his  virtuoso-debut  at 
Dresden,  followed  by  a  Russian  tour,  playing 
with  the  Rubinsteins,  Jenny  Lind,  Essipov, 
etc.,  forming  the  famous  trio  J. -P.,  de  Kont- 
ski  and  Monsigny.  After  tours  in  Germany, 
Belgium,  Scandinavia  and  Holland,  he  was 
app.,  in  1862,  violinist  to  the  King  of  Bel- 
gium, as  de  Beriot's  successor.  In  1863  he 
travelled  through  Mexico,  Havana  and  New 
York,  to  Montreal,  meeting  and  marrying  the 
famous  singer  Rosita  del  Vecchio.  In  1866, 
European  tour;  1869-71,  long  tour  in  the 
U.  S.  with  Carlotta  Patti  and  T'h.  Ritter.  Till 
1887  his  time  was  divided  between  Europe 
and  America;  he  then  settled  in  Montreal, 
where  he  was  prof,  at  the  Trafalgar  Inst., 
founded  the  Artistic  Assoc,  (for  chamber- 
music)  in  1893;  retired  in  1896.  Eugene 
Ysaye  was  one  of  his  man  •  pupils.  Among 
his  violin-works  are  2  concertos,  and  over 
30  brilliant  soli;  also  coinp.  a  score  of  songs. 

Jelmoli  [yehl-moh'le],  Hans,  Swiss  pianist, 
composer,  conductor  and  critic;  b.  Zurich, 
Jan.  17,  1877;  d.  there,  May  6,  1936.  Pupil  at 
Hoch's  Cons,  in  Frankfort  of  I.  Knorr  and  B. 
Scholz,  also  of  Humperdinck  (comp.)  and 
Engesser  (pf.).  After  cond.  opera  at  Mayence 
and  Wiirzburg  he  settled  in  Zurich  as  teacher 
and  writer  (critic  for  the  'Ziircher  Post'  and 
'Sch'weizerische  Musikzeitung').  —  Works: 
The  operas  Sein  Vermachtnis,  Die  Schweizer, 
Die  Badener  Fahrt,  etc.;  incid.  music  to 
Marignano  (Wiegand)  and  Lebensquell 
(Biihler);  a  capp.  choruses;  songs  (inch  26 
Swiss  folk-songs);  pf. -pieces,  etc.  Author  of 
Ferruccio  Busonis  Ziircher  Jahre  (1928),  etc. 

Jermiitz  [yem'-],  Alexander,  composer; 
b.  Budapest,  Aug.  9,  1890;  studied  there  and 
with  Reger  and  Straube  in  Leipzig;  opera 
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coach  and  cond.  at  a  number  of  provincial 
theaters,  then  turned  to  teaching  and  writ- 
ing, first  in  Berlin,  then  in  Budapest,  where  he 
settled  as  music  critic  and  teacher;  1926, 
won  a  comp.  prize  for  his  via.  and  vcl.  duo 
sonata.  Other  compositions  include  2  vln.- 
sonatas  (2nd,  Budapest,  1938);  chamber- 
music  works  for  various  combinations  of 
instrs.,  also  for  sax.,  banjo,  trumpet,  etc.; 
str.-quartets;  organ-works;  a  concerto  for 
chamber-orch. ;  pf. -pieces  (Sonatina,  Dance 
Sonata,  Bagatelles,  etc.);  choruses  and  songs. 
Has  written  Beta  Bartok,  in  the  'Mus.  Quart.' 
(1933)  and  other  articles. 

Jenkins,  Cyril,  Welsh  composer;  b.  Dun- 
vant,  near  Swansea  (South  Wales),  Oct.  9, 
1885;  winner  of  prizes  at  the  Welsh  Eistedd- 
fods.— Compositions:  Celtic  Rhapsody,  for 
orch.;  Coriolanus,  symph.  poem;  Life  Divine, 
symph.  poem;  2  suites  for  brass-band;  Welsh 
Fantasy,  for  str.-orch.;  choral  works  with 
orch.:  Lochinvar  (1911),  Freedom  (1920), 
Llewelyn,  Song  of  the  Silent  Land  (Bradford, 
1921),  Ode  to  the  West  Wind;  Yam  of  the  Loch 
Achray,  for  men's  chor.  and  orch.;  etc. 

Jenkins,  David,  composer;  b.  Trecastell, 
Brecon,  Jan.  1,  1849;  d.  Aberystwith,  Dec.  10, 
1915.  Pupil  of  Joseph  Parry  at  the  Univ. 
Coll.  of  Wales;  graduated  Mus.  Baa,  Cantab., 
1878.  In  1885  he  visited  America  as  a  festival- 
conductor.  From  1899  he  was  prof,  of  music 
at  the  Univ.  Coll.  of  Wales,  Aberystwith; 
member  of  Council,  and  examiner,  in  the 
Tonic  Sol-fa  Coll.;  examiner  in  the  R.  C.  M.; 
cond.  and  judge  at  many  Eisteddfods.  He 
wrote  an  opera,  The  Enchanted  Isle;  an 
operetta,  The  Village  Children;  3  oratorios, 
David  and  Said,  The  Legend  of  St.  David 
(Carnarvon  Eisteddfod,  1894),  Scenes  in  the 
Life  of  Moses  (1915);  3  cantatas,  The  Ark  of 
the  Covenant,  David  and  Goliath  and  A  Psalm 
of  Life  (Cardiff  Festival,  1895) ;  The  Maiden's 
Lake  (Llangollen  Eisteddfod);  The  Storm 
(1912);  also  anthems,  part-songs,  songs,  etc. 
Together  with  D.  E.  Evans  he  was  edtor  of 
'Y  Cerddor'  (The  Musician);  after  the  latter's 
death  (1913)  he  became  sole  editor  and 
proprietor. 

Jenkins,  John,  Engl,  composer;  b.  Maid- 
stone, 1592;  d.  Kimberley,  Oct.  27,  1678. 
Musician  to  Charles  I  and  Charles  II,  playing 
on  the  lute  and  the  lyra-viol.  He  wrote  many 
Fancies  for  viols  or  organ,  and  light  pieces 
which  he  termed  Rants  (The  Milter  Rant,  in 
Playford's  'Musick's  Handmaid,'  1687;  The 
Fleece  Tavern  Rant  and  The  Peterborough 
Rant,  both  in  Playford's  Apollo's  Banquet', 
1690).  In  1660  he  published  12  Sonatas  for  2 
Violins  and  a  Base,  with  a  Thorough  Base  for 
the  Organ  or  Theorbo,  the  first  English  instru- 
mental compositions  of  the  kind;  his  popular 
The  Lady  Katherine  Audley's  Bells,    or,   The 


Five  Bell  Consort,  was  first  printed  in  Play- 
ford's 'Courtly  Masquing  Ayres'  (1662).  His 
Fancies  are  still  in  MS.  Several  interesting 
vocal  works  were  also  printed. — Cf.  Jeffrey 
Pulver,  A  Biographical  Dictionary  of  Old 
English  Music  (1927);  Ernst  Hermann  Meyer, 
Die  Mehrstimmige  Spielmusik  des  17.  Jahr- 
hunderts  in  Nord-  und  Mittelenropa  (1934). 

Jen'sen,  Adolf,  song-composer,  was  born 
in  Konigsberg,  Jan.  12,  1837;  d.  Baden- 
Baden,  Jan.  23,  1879.  Self-taught  as  a  boy, 
he  was  aided  by  L.  Ehlert  and  Fr.  Marpurg 
for  some  2  years,  and  composed  diligently 
(overtures,  a  string-quartet,  sonatas  and 
songs).  The  year  1856  he  passed  as  a  teacher 
in  Russia,  earning  money  to  go  to  Schumann 
at  Diisseldorf ,  whom  he  passionately  admired, 
and  with  whom  he  corresponded;  but  Schu- 
mann died  at  the  end  of  July.  J.  was  Kapellm. 
of  the  Posen  City  Th.  in  1857;  went  to 
Copenhagen  in  1858  to  spend  2  years  with 
Gade;  and  in  1860  returned  to  Konigsberg. 
From  1866-8  he  taught  advanced  pupils  at 
Tausig's  school  in  Berlin,  but  was  then 
compelled  by  ill  health  to  retire  to  Dresden, 
in  1870  to  Graz,  and  at  last  to  Baden-Baden, 
where  he  died  of  consumption.  In  his 
vocal  music  J.  is  most  nearly  akin  to  Schu- 
mann. He  publ.  about  160  songs  for  solo 
voice  with  pf.;  also  comp.  an  opera,  Tur- 
andot  (rev.  and  ed.  by  W.  Kienzl) ;  a  concert- 
overture;  and  many  pf. -pieces  (several  for  4 
hands).— Cf.  A.  Niggli,  A.  J.  (Zurich,  1895); 
id.,  A.  J.,  in  Heinrich  Riemann's  'Beriihmte 
Musiker'  (Berlin,  1900);  G.  Schweizer,  Das 
Liedschaffen  A.  J.  (Frankfort,  1933).  His 
letters  were  publ.  by  P.  Kuczinski  (1879). 

Jen'sen,  Gustav,  violinist  and  composer; 
brother  of  preceding;  b.  Konigsberg,  Dec. 
25,  1843;  d.  Cologne,  Nov.  26,  1895.  Pupil 
of  Dehn  (comp.),  and  Laub  and  Joachim 
(vln.);  member  of  orch.  in  Konigsberg  City 
Th.;  1872-95,  prof,  of  cpt.  at  Cologne  Cons. — 
Works:  Symphony  in  Bt>;  3  Character stiicke 
for  orch.,  op.  33;  a  string-quartet,  op.  11 ;  trio, 
op.  4;  Suite  for  pf.  and  vln.,  op.  3;  violin- 
sonata,  op.  7;  vcl. -sonata,  op.  26;  Ldndliche 
Serenade  for  string-orch.,  op.  37;  pf. -pieces, 
arrangements  of  classic  music,  songs,  etc. 
A  new  ed.  of  Cherubini's  'Counterpoint',  pre- 
pared by  J.,  was  publ.  by  O.  Klauwell  (1896; 
revised  again  by  R.  Heuberger,  1911). 

Jeppesen  [yep'-],  Knud,  Danish  musicolo- 
gist; b.  Copenhagen,  Aug.  15,  1892;  studied 
at  the  Univ.  there  with  Laub  and  Nielsen, 
and  at  the  Univ.  of  Vienna  with  G.  Adler 
and  R.  Lach  (1922,  Dr.  phil.  with  the  diss. 
Die  Dissonanzbehandlnng  in  den  Werken 
Palesf.rinas;  Engl,  transl.  by  Margaret  W. 
Hamerik  entitled  The  Style  of  Palestrina  and 
the  Dissonance,  with  introd.  by  E.  J.  Dent, 
1927;  also  in  Danish;  veiy  valuable);  since 
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1920  teacher  at  the  Cons,  in  Copenhagen; 
1923  docent,  now  prof,  of  musicol.,  at  the 
Univ.  there;  since  1931  editor  of  the  'Acta 
musicologica',  to  which  he  has  contributed. — 
Other  works:  Der  Kopenhagener  Chansonnier 
(1927);  Wann  entstand  die  Marcellusmesse? , 
in  the  'Adler-Festschr.'  (1930);  Kontrapunkt 
(1930;  Engl,  transl.,  with  introd.,  by  Glen 
Haydon,  1939);  Die  mehrstimmigen  Latida, 
in  the  Liege  'Kongress-Bericht'  (1931);  Die 
mehrstimmige  italienische  Laude  um  1500 
(1935);  and  other  studies  in  the  Leipzig  and 
Vienna  'Kongress-Berichten',  the  'P.  Wagner- 
Festschr.',  etc.  Has  comp.  2  operas,  and 
other  works  (in  MS.). 

Jepson,  Harry  Benjamin,  organist; 
b.  New  Haven,  Conn.,  Aug.  16,  1870.  St. 
pf.,  org.  and  comp.  with  Gustav  Stoeckel 
from  1889-94;  then  comp.  with  H.  Parker, 
1895-9;  org.  and  comp.  with  Widor  in  Paris 
during  the  summers  of  1899,  1901,  '03,  '04; 
1895,  app.  instr.  of  organ  at  Yale  Univ.  and 
cond.  of  the  Univ.  Choir;  1899,  asst.-prof.  of 
theory;  1906,  prof,  and  Univ.-organist;  has 
given  recitals  throughout  the  U.  S.,  and 
played  at  many  expositions.  He  was  still 
teaching  at  Yale  Univ.  in  1938;  Mus.  Doc, 
Colgate  Univ.,  1935;  won  the  De  Lamarter 
prize  for  his  org.-sonata  in  orchestral  style. 
J.  is  editor  of  'Yale  University  Hymns'. 
He  has  publ.  a  number  of  works  for  organ. 

Jepson,  Helen  (Possell),  lyric  soprano;  b. 
Titusville,  Pa.,  Nov.  28,  1905;  studied  for  5 
years  at  the  Curtis  Inst,  of  Music,  Pa.  (voice 
with  Mary  Garden  and  Queena  Mario,  theory 
with  Horatio  Connell);  1931,  debut  as  Nedda 
in  Phila. ;  1934,  created  the  part  of  Helene 
in  Seymour's  In  the  Pasha's  Garden  at  her 
debut  at  the  M.  O.  H.,  where  she  remained 
as  a  member;  has  toured  the  U.  S.  repeatedly, 
appearing  as  soloist  with  the  more  prominent 
orchs.  and  as  star  of  various  radio  programs. 

Jeremias  [yen'reh-me-ahsh],  Jaroslav, 
Czech  composer,  son  of  the  org.  and  comp. 
Bohuslav  J.  (b.  1859;  d.  1918),  and  brother 
of  Otakar  J.;  b.  Pisek,  Aug.  14,  1889;  d. 
Prague,  Jan.  16,  1919.  Studied  at  the  Prague 
Cons,  under  Stecker,  later  under  V.  Novak; 
cond.  at  Lublanja,  then  taught  in  Prague 
and  Budejovice  (Budweis);  active  as  pianist. 
— Works:  Opera,  Stdry  Krai  (The  Old  King); 
mystery  play,  Rimoni;  oratorio,  Jan  Hus; 
symph.  idyll,  Letni  Den;  vla.-sonata;  songs. 

Jeremias,  Otakar,  Czech  conductor  and 
composer;  b.  Pisek,  Oct.  17,  1892;  pupil  of 
Vitezlav  Novak  and  of  the  Prague  Cons.; 
for  many  years  was  dir.  of  a  music-school 
and  cond.  in  Budejovice.  In  1938  he  was 
first  cond.  of  the  radio  station  in  Prague.  Has 
written  the  opera  The  Brothers  Karamasov 
(after    Dostoievski),    2    symphonies,    Spring 


Overture,  a  fantasy  for  chor.  and  orch.,  other 

choral     works,    chamber-music     and     songs. 

Jerit'za,   Maria    (real   name   Jedlitzka), 

dram,  soprano;  b.  Briinn,  Oct.  6,  1887;  studied 
voice  and  several  instrs.  there;  appeared  first 
as  a  chorus-singer  at  the  Briinn  Opera;  1910, 
made  debut  as  a  soloist  as  Elsa  in  Lohengrin 
at  Olmiitz,  followed  by  an  engagement  at  the 
Vienna  Volksoper  (debut  as  Elizabeth  in 
Tannhauser);  guest  appearances  in  Stuttgart 
(where  she  created  the  title  role  of  Strauss' 
Ariadne),  Zurich,  Berlin,  Munich,  Basel, 
Bern,  etc.;  1912-35,  member  of  the  Vienna 
State  Opera;  192 1-32,_ member  of  the  M.O.H. 
(debut  as  Marietta  in  Korngold's  Die  tote 
Stadt),  where  she  became  especially  celebrated 
for  her  interpretation  of  Tosca;  1934,  ap- 
peared in  Boston  in  R.  Friml's  Annina  (later 
changed  to  Music  Hath  Charms),  with  which 
she  toured;  has  toured  the  U.  S.  many  times 
in  recital  and  as  soloist  with  various  orchs. 
1940,  living  near  Hollywood.  Her  autobi- 
ography, Sunlight  and  Song,  was  publ.  in 
London  and  N.  Y.  in  1924. 

Jervis-Read,  Harold  Vincent,  born 
Powyke,  Worcestershire,  Mar.  14,  1883; 
living  in  London  as  prof,  of  comp.  at  the 
R.  A.  M.  Has  written  the  choral  works  The 
Hound  of  Heaven,  Dream  Tryst,  That  Land, 
To  the  Daughter  of  Earth,  High  Tide,  etc.; 
chamber-music  (str.-sextet) ;  pf.-works  (2 
sonatas,  10  Sonnets,  5  Caprices,  etc.);  songs; 
and  a  concerto  for  2  vlns.,  pf.  and  str.-orch. 

Jimenez,  Jeronimo.     See  Gimenez. 

Jirak  [zhe-rahk'],  Karel  Boleslav,  talented 
Czech  composer  and  conductor;  b.  Prague, 
Jan.  28,  1891;  pupil  there  of  Vitezlav 
Novak  and  of  J.  B.  Foerster  in  Vienna; 
also  studied  law  and  philosophy  at  the  Univ. 
of  Prague;  1915-18,  cond.  at  the  Hamburg 
Opera,  later  in  Briinn  and  Moravian-Ostrau; 
1920-21,  dir.  of  the  choral  soc.  'Hlahol'  and 
cond.  of  the  Philh.  Orch.  in  Prague;  also  mus. 
critic  there  for  several  years;  guest  appear- 
ances as  cond.  (mostly  in  programs  of  modern 
music)  throughout  Europe;  1920-34,  prof,  at 
the  Prague  Cons.;  then  became  head  of  the 
mus.  dept.  of  the  State  Broadcasting  Station 
and  its  principal  cond.;  won  the  Czecho- 
slovakian  State  Prize  for  comp.  in  1928  and 
1930.  J.  is  one  of  the  outstanding  Czech 
musicians,  a  cond.  of  great  ability  and  a 
composer  of  note. — Works:  The  opera  Apol- 
lonius  of  Tyana  (prod,  in  Briinn,  1928,  under 
the  title  of  God  and  the  Woman);  3  sym- 
phonies; an  overture  to  a  Shakesperian 
comedy  (op.  22) ;  Night  Music,  for  vln.  and 
orch.  (op.  17);  Psalm  23,  for  chor.  and  orch.; 
songs  for  alto  and  orch.  (I.  S.  C.  M.  Fest., 
Warsaw,  1939);  numerous  chamber-works: 
Str.-sextet;  2  str.-quartets  (op.  9  and  31); 
Divertimento  for  str.-trio   (op.  28);  sonatas 
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for  vcl.  (op.  IS),  vln.  (op.  20),  via.  (op.  26), 
pf.  (op.  30)  and  fl.  (op.  32);  2  pf. -suites  and 
other  pieces  (op.  7,  21  and  24);  the  song- 
cycles  (with  orch.)  Lyric  Intermezzo  (op.  4), 
Tragicomedies  (op.  6),  Meditace  (op.  8),  Even- 
ing and  Soul  (op.  23),  Awakening  (op.  27); 
(with  pf.)  Fleeting  Happiness  (op.  12),  J 
.Songs  of  Home  (op.  18),  Co/ors  of  the  Rainbow 
(op.  29,  also  1,  2  and  13).  Most  of  his  songs 
are  based  on  Czech  and  German  lyrics  and 
nearly  all  have  been  translated  into  Engl,  and 
French.  He  is  also  author  of  a  book  on  musi- 
cal form  (in  Czech,  1924). 

Jiranek,  Josef,  b.  Ledec,  Bohemia,  March 
24,  1855.  From  1866-73  pupil  of  Smetana; 
in  1874  of  Stanek  (harp)  and  A.  Hfimaly 
(vln.)  at  the  Prague  School  of  Organists; 
began  his  career  as  harpist  at  the  Landesth. 
in  Prague;  1877-91,  teacher  of  pf.  in  Kharkov; 
1891-1923,  prof,  of  pf.  at  the  Prague  Cons. 
He  was  not  only  a  remarkably  successful 
teacher,  but  his  writings  are  among  the  most 
valuable  contributions  to  mus.  pedagogy; 
Musical  Grammar  (in  Russian,  3  parts); 
Schule  des  Akkordspiels  und  der  Akkordzerle- 
gungen  (Ger.  and  Engl.);  Theoretisch-praktische 
Schule  der  wesentlichen  Verzierungen  im  Piano- 
fortespiel.  .  .  .  ;  Anschlagilbungen  zur  Erreich- 
ung  gleichzeitig  verschiedener  Tongebung  im 
mehrstimmigen  Spiel;  Tonleitern  in  Doppel- 
griffen  (2  parts);  Technische  Ubungen  in 
Verbindung  mit  praktischen  Finger satzstudien 
(3  parts);  Neue  Schule  der  Technik  und  des 
musikal.  Vortrags  (9  parts). — Comps. :  Ballade 
and  Scherzo  fantastique  for  orch. ;  pf  .-quintet ; 
3  Stimmungsbilder  for  vcl.  and  pf.  (op.  5); 
2  sonatas  for  pf.  (op.  10,  D;  op.  11,  F  m.);  etc. 

Jo'achim,  Amalie,  nee  Weiss  {rede 
Schneeweiss),  concert-singer  (contralto);  b. 
Marburg,  Styria,  May  10,  1839;  d.  Berlin, 
Feb.  3,  1899.  After  her  father's  death  she 
made  her  stage-debut  at  Troppau  in  Sept., 
1853;  then  went  to  Hermannstadt,  and  in 
1854  was  eng.  at  the  Karnthnerthor  Th., 
Vienna,  assuming  the  theater-name  of  'Weiss.' 
In  1862  she  was  called  to  the  Royal  Opera  at 
Hanover;  on  May  30,  1863,  she  sang,  as  her 
farewell-role  before  her  marriage  to  Joseph 
Joachim,  the  part  of  Fidelio  (up  to  that 
time  she  had  sung  first  and  second  soprano 
parts).  Withdrawing  from  the  stage,  she 
then  devoted  herself  to  concert-singing,  and 
became  the  representative  Zied-singer  of 
Germany;  her  interpretation  of  Schumann's 
songs  was  unrivalled. — Cf.  Olga  Plaschke, 
A.  J.  (Berlin,  1899). 

Jo'achim,  Joseph,  one  of  the  greatest 
masters  of  the  violin;  b.  Kittsee,  n.  Press- 
burg,  June  28,  1831;  d.  Berlin,  Aug.  15, 
1907.  He  began  the  study  of  the  violin  at 
5,  his  first  master  being  the  leader  of  the 
Pest  opera-orch.,  Szervaczinski,  with  whom 


he  first  appeared  in  public,  at  the  age  of  7, 
in  a  duet.  From  1841  he  studied  in  the 
Vienna  Cons,  under  Bohm,  developing  so 
rapidly  that  in  1843  he  played  in  Leipzig 
at  a  concert  given  by  Viardot-Garcia,  and 
shortly  after  at  the  Gewandhaus,  with  genuine 
artistic  success.  He  made  Leipzig  his  home 
until  1849.  It  was  the  brilliant  epoch  of  Schu- 
mann, Mendelssohn  and  David;  their  in- 
fluence was  undoubtedly  powerful  in  deter- 
mining the  young  virtuoso  to  devote  his 
exceptional  gifts  solely  to  the  best  in  musical 
art.  From  Leipzig,  too,  he  visited  London, 
for  the  first  time  in  1844,  again  in  1847, 
and  thereafter  every  few  years  (later  annu- 
ally), appearing  at  the  Monday  Popular 
Concerts,  the  Crystal  Palace,  etc.  During 
the  last  years  of  his  stay  in  Leipzig  he  fre- 
quently took  David's  place  as  leader  of  the 
Gewandhaus  Orchestra.  In  1849  he  became 
Konzertmeister  of  the  orch.  at  Weimar, 
where  Liszt  reigned  supreme;  two  such 
antagonistic  natures  could  hardly  be  expect- 
ed to  agree  for  long,  and  in  1854  J.  accepted 
the  position  of  conductor  of  concerts  and 
solo  violinist  to  the  King  of  Hanover.  In 
1863  he  married  Amalie  Weiss  [see  above]. 
In  1868  he  was  app.  head  of  the  newly  es- 
tablished 'Hochschule  fur  ausiibende  Ton- 
kunst,'  at  Berlin,  on  the  reorganization  of 
which,  some  years  later,  J.  was  made  artistic 
director  of  the  department  of  stringed  instru- 
ments. In  1895  he  resumed  the  directorship. 
He  was  the  life  and  soul  of  the  institution, 
so  much  so  that  after  David's  death  in  1873 
Berlin  usurped  the  place  of  Leipzig  as  the 
Mecca  of  all  aspiring  violinists.  In  1877  he 
received  the  honorary  degree  of  Mus.  Doc. 
from  Cambridge  Univ.;  German  universities 
also  bestowed  degrees  upon  him,  and  he  was 
a  knight  of  numerous  orders.  His  style  of 
playing,  nurtured  on  the  best  classic  models, 
was  remarkable  for  a  masterful  repose, 
dignity,  breadth  and  flawless  finish  which 
won  for  him  the  popular  title  of  'the  king 
of  violinists.'  It  was  his  aim  to  interpret 
only  the  best  violin-literature  in  absolute 
accordance  with  the  intentions  of  the  com- 
posers; this  quality  of  unmixed  objectivity 
made  him  the  foremost  quartet-player  of  his 
time;  as  an  exponent  of  classic  soli  he  stood 
unrivalled  in  his  peculiar  domain,  though  the 
more  brilliant  and  fiery 'playing  of  some  other 
virtuosi  may  have  been  more  effective  under 
certain  conditions.  His  quartet  (Joachim, 
De  Ahna,  Wirth  and  Hausmann)  attained 
the  highest  excellence.  His  compositions  are 
of  a  sombre,  passionate  cast;  the  finest  is 
probably  the  Hungarian  concerto,  op.  11,  in 
D  m.;  he  wrote  2  others  (op.  3,  in  G  m.,  and 
the  Variations  in  G,  for  vln.  and  orch.).  His 
op.  1  is  an  Andantino  and  Allegro  scherzoso 
for  vln.   and  pf.;  op.   2,  3   Stiicke  for  vln., 
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(Romanze,  Fantasiestiick,  Frilhlingsfantasie); 
op.  4,  overture  to  Hamlet;  op.  5,  3  Stilcke  for 
vln.  and  pt.  (Lindenrauschen,  Abendglocken, 
Ballade);  op.  6,  7,  8,  overtures  in  MS.; 
op.  9,  Hebrew  Melodies,  for  viola  and  pf.; 
op.  10,  Vars.  on  an  orig.  theme,  for  viola  and 
pf.;  op.  12,  Nottumo  in  A,  for  vln.  and  small 
orch.;  op.  13,  overture  Dem  Andenken  Kleists; 
op.  14,  Szene  der  Marfa  (from  Schiller's 
Demetrius),  for  contralto  solo  with  orch.; 
three  cadenzas  to  Beethoven's  violin-concerto; 
two  Marches  (in  C  and  D),  with  Trios;  a 
song,  Ich  hab'  im  Traum  geweinet. — Bibli- 
ography: A.  Moser,  /.  J.,  Ein  Lebensbild 
(Berlin,  1898;  2d  ed.  1900;  3d  ed.  1904;  4th 
enlarged  ed.,  2  vols.,  1908,  '10;  Engl,  transl. 
by  L.  Durham,  London,  1900  [from  2d  Ger- 
man ed.]);  K.  Storck,  J.  J.,  Eine  Studie 
(Leipzig,  1902);  J.  A.  Fuller  Maitland, 
J.  J.  (London,  1905;  in  'Living  Masters  of 
Music');  id.,  On  J.  J.  (London,  1906); 
L.  Brieger-Wasservogel,  J.-Gedenkbiichlein 
(Dresden,  1907);  H.  J.  Moser,  J.  J.  (Zurich, 
1908);  H.  Kretzschmar,  in  'Archiv  f.  M.-W.' 
II  (p.  411  et  seq.);  G.  Schiinemann,  Aus  J.s 
Nachlass,  in  'Bericht  der  Hochschule'  (Jg. 
53);  S.  Joachim-Chaigneau,  Trois  episodes 
de  la  vie  de  J.,  in  'Rev.  mus.'  (Jan.,  1940). 
' — J.'s  letters  were  publ.  by  A.  Moser, 
Joh.  Brahms  im  Briefwechsel  mit  J.  J.  (Ber- 
lin, 1908;  vols.  V  and  VI),  and  Johannes 
Joachim  and  A.  Moser,  Brief e  an  und  von 
J.  J.  (3  vols.,  Berlin,  1911-13). 

Joao  IV,  King  of  Portugal;  born  Villa- 
Vicosa,  Mar.  19,  1604;  d.  Lisbon,  Nov.  6, 
1656.  Musical  theorist  and  church-composer. 
His  magnificent  musical  library  was  totally 
destroyed  by  the  earthquake  of  1755.  Only 
3  of  his  motets  are  still  extant.  He  publ. 
Defensa  de  la  musica  moderna  contra  la 
errada  opinion  del  obispo  Cyrillo  Franco 
(1649;  anonymous)  and  Respuestas  a  las 
dudas  que  se  puzieron  a  la  missa  'Panis  quern 
ego  dabo'  de  Palestrina  (1654);  Italian  trans- 
lations were  made  of  both.  Two  other  works, 
left  in  MS.,  were  never  published.  The  cata- 
logue of  the  destroyed  library  was  published 
in  facsimile  by  J.  de  Vasconcellos  in  1873. 

Jobst,  Brant.     See  Brant. 

Jo'chum,  Eugen,  b.  Babenhausen, 
Bavaria,  Nov.  1,  190?;  studied  organ  and  pf. 
at  the  Augsburg  Cons. ;  also  _  cond.  with 
Hausegger  in  Munich;  was  cond.  in  Miinchen- 
Gladbach,  Kiel  (1926-29),  Mannheim;  1930- 
32,  general  mus.  dir.  in  Duisburg;  1932,  do. 
of  the  Broadcasting  Station  in  Berlin;  1934, 
succ.  Muck  as  cond.  at  the  Hamburg  Opera 
and  of  the  Philh.  concerts;  has  also  appeared 
as  guest-cond.  elsewhere  in  Europe. 

Jo'chum,  Otto  (brother  of  Eugen),  pro- 
lific composer;  b.  Babenhausen,  Mar.  18, 
1898;   1924-31,  studied  with  H.  Schmid  in 


Augsburg,  also  with  Geierhaas  and  Haas  at 
the  Munich  Academy;  1933,  dir.  of  a  mus.- 
school  in  Augsburg;  then  settled  in  Berlin  as 
a  teacher. — Works:  Orchl.  works;  2  oratorios 
{Der  jilngste  Tag,  Prussian  State  Award,  1932; 
Ein  Weihnachtssingen)  and  other  choral 
works,  including  11  masses  and  100  motets; 
chamber-music;  songs  (also  for  children); 
and  about  200  folk-song  arrs.  (publ.  in  colls.). 

Jode  [yd'-],  Fritz,  leader  of  the  German 
folk-music  movement  for  youth;  b.  Hamburg, 
Aug.  2,  1887;  first  a  teacher  at  a  public  school 
there;  later  studied  at  the  Univ.  of  Leipzig 
with  Abert  and  Fest  (1920-21);  1923-35, 
prof,  of  school-music  at  the  Academy  for 
Church  and  School-music  in  Berlin;  founded 
there  a  Seminar  fur  Volks-  und  Jugendmusik, 
also,  in  collaboration  with  H.  Reichenbach 
and  Fritz  Reusch,  the  first  Volks-musikschule 
der  Musikantengilde;  from  1918,  editor  of 
'Musikantengilde'.  Has  collected  numerous 
German  folk-songs  and  publ.  them  in  col- 
lections: Jugendkultur  (Hamburg,  1918); 
Musik  und  Erziehung  (1920);  Der  Musikant; 
Lieder  fur  die  Schule  (1923);  Musikschulen 
filr  Jugend  und  Volk  (1924) ;  Der  Kanon  (1925 
and  '26);  Die  Kunst  Backs  (1926);  and  many 
others.  More  than  20  of  these  collections  are 
widely  used  in  Germany  by  children,  kinder- 
gartens, soldiers,  workmen,  etc.  He  has  also 
written  about  20  pamphlets  on  modern  music 
education;  also  author  of  The  Child  and 
Music  (in  4  vols.). — Cf.  H.  Hockner,  Die 
Musik  in  der  deutschen  Jugendbewegung 
(1927);  also  an  article  in  'Ztschr.  f.  M.' 
(June,  1933). 

Johannes  Cotton.     See  Cotton. 

John  of  Damascus  (recte  Johannes 
Chrysorrhoas  of  Damascus),  b.  circa  700 
A.  D. ;  d.  754  as  a  monk  in  the  Saba  monastery 
near  Jerusalem;  canonized  by  both  Greek  and 
Roman  Churches,  and  the  earliest  dogmatist 
of  the  Greek  Church;  wrote  many  examples 
of  the  kanon,  a  special  type  of  Byzantine 
hymn  that  usually  used  a  pre-existent  melody. 
John  is  credited,  by  what  may  be  a  legend, 
with  having  arranged  the  Byzantine  Oktoe- 
chos  and  having  improved  Byzantine  nota- 
tion.— Cf.  H.  J.  W.  Tillyard,  Byzantine  Music 
and  Hymnography  (1923;  p.  20  ff.);  E.  Wellesz, 
Byzantinische  Musik  (1927;  p.  33  ff.);  K. 
Wachsmann,  Untersuchungen  zum  vorgre- 
gorianischen  Gesang  (1935;  p.  78  ff.). 

Johannes  de  Garlandia.  See  Garlandia. 

Johannes  de  Muris.     See  Muris. 

Johannes  Gallus.     See  Gallus. 

Johan'sen,  David  Monrad,  Norwegian 
composer  and  pianist;  b.  Vefsen,  Nov.  8, 
1888;  pupil  of  K._  Nissen  (pf.)  and  C.  Elling 
(harm.)  in  Christiania,  also  of  R.  Kahn  and 
Humperdinck  at  the   Berlin  Hochschule   f. 
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Musik.  Made  his  debut  as  pianist  in  1910; 
from  1925,  mus.  critic  for  the  'Aftenposten.' 
As  a  comp.  he  employs  Norwegian  folk- 
melodies  with  all  the  resources  of  modern 
technique. — Works:  Suite  for  orch.;  Voluspaa, 
for  soli,  chor.  and  orch.;  Draumkvdde  (Dream 
Song)  for  men's  chor.;  Sonata  for  vln.  and  pf.; 
pf. -pieces;  etc.  Has  ed.  troubadour  songs 
with  accomp.  for  harp  and  flute.  Author  of 
Edvard  Grieg  (Oslo,  1934;  Engl,  transl., 
Princeton  and  N.  Y.,  1938). 

Johner  [yoh'-],  P.  Dominions  (Franz), 
prior  of  the  famous  Beuron  monastery;  b. 
Waldsee,  Germany,  Dec.  1,  1874;  studied 
theology  and  mus.  in  Prague,  Germany, 
Seckau  (Styria)  and  Portugal,  entered  the 
Benedictine  Order  in  1894;  from  1932,  prof, 
at  the  Cologne  Hochschule  fiir  Musik.  — 
Works:  Neue  Schide  des  gregor.  Choralgesanges 
(Regensburg,  1906;  6th  ed.  1929;  in  Engl., 
Ratisbon,  1906;  3rd  Engl,  ed.,  1925);  Cantus 
ecclesiastici  (1909;  5th  ed.  1925);  Die 
Psalmodie  nach  der  Vaticana  (1911);  Litaniae 
Lauretanae  octo  modi's  accomodatae  (1921; 
2nd  ed.  1927);  Der  gregor.  Choral  (1924;  in 
Danish,  Copenhagen,  1931);  Die  Sonn-  und 
Festtagslieder  des  vatikanischen  Graduate 
(1928);  Wie  gelangen  wir  zu  einem  wiirdigen 
Vortrag  des  greg.  Chorals?  (1928);  Erkldrung 
des  Kyriale  (1933).  Composed  Neue  Marien- 
lieder  (2  vols.,  several  editions);  also  Neue 
Kommunionlieder  (1916;  2nd  ed.  1919). 

Johns,  Clayton,  b.  New  Castle,  Del., 
Nov.  24,  1857;  d.  Boston,  March  5,  1932. 
Studied  architecture  in  Philadelphia,  1875-9; 
then  turned  to  music,  studying  at  Boston 
under  J.  K.  Paine  (theory)  and  W.  H.  Sher- 
wood (pf.)  for  3  years.  In  Berlin,  1882-4, 
he  studied  with  Kiel  (comp.),  and  Grabow, 
Raif  and  Rummel  (pf.).  After  that  he  lived 
at  Boston,  Mass.,  as  a  concert-pianist,  com- 
poser and  teacher. — Publ.  works:  About  100 
songs;  several  pf. -pieces;  music  for  vln.  and 
pf.  (Melody,  Berceuse,  Romance,  Intermezzo, 
Scherzino);  and,  for  string-orch.,  a  Berceuse 
and  Scherzino.  Also  wrote  The  Essentials  of 
Pianoforte  Playing  (1909);  From  Bach  to 
Chopin  (1911);  Memoirs  (1929). 

Johnson,  Edward,  tenor  and  operatic  im- 
presario; b.  Guelph,  Ontario  (Canada); 
studied  at  the  Univ.  of  Toronto;  1907-8, 
tenor  soloist  at  the  Brick  Presb.  Ch.,  N.  Y.; 
also  appeared  in  N.  Y.  in  concert  and  light 
opera;  studied  voice  in  Florence,  Italy,  with 
Vincenzo  Lombardi;  1912,  operatic  debut  as 
Andrea  Chenier  at  the  Teatro  Verdi,  Padua; 
1913-18,  engaged  at  La  Scala,  Milan,  where 
he  created  the  r&le  of  Parsifal  in  Italian  in 
1914;  guest  appearances  in  other  Italian 
opera  houses,  also  in  England,  Spain  and 
South  America;  1920,  returned  to  the  U.  S. 
and  was  a  member  of  the  Chicago  Opera  Co. 


until  1922;  Nov.  1922,  d<5but  at  M.  O.  H.  as 
Avito  in  L'Amore  dei  Tre  Re;  was  a  member 
there  until  1935  (last  perf.  as  Pelleas,  Mar. 
20).  In  May  of  the  same  year  he  was  ap- 
pointed general  manager  of  the  M.  O.  H., 
succeeding  Herbert  Witherspoon.  He  is  the 
recipient  of  the  hon.  degrees  LL.D.  (Univ.  of 
Western  Ontario)  and  Mus.  Doc.  (Univ.  of 
Toronto;  N.  Y.  Univ.,  1939),  and  high 
British  and  Italian  decorations.  His  reper- 
toire included  the  leading  tenor  roles  in  Car- 
men, Louise,  Faust,  Romeo  et  Juliette,  Aida, 
Pagliacci,  Turandot,  Tosca,  Boheme,  The  Girl 
of  the  Golden  West,  Manon  Lescaut,  Boris 
Godunov,  etc.  He  created  tenor  parts  in  the 
U.  S.  in  La  Nave,  Fedra,  L'ombra  di  Don  Gio- 
vanni, Jacquerie,  Fra  Gherardo,  Sadko,  The 
King 's Henchman,  Peter  Ibbetson,  Merry  Mount. 
Johnson,  Horace,  composer  and  writer; 
b.  Waltham,  Mass.,  Oct.  5,  1893;  studied  at 
the  Berkshire  School,  Sheffield,  Mass.,  and 
with  Bainbridge  Crist  (comp.)  and  John  P. 
Marshall  (pf.);  asst. -editor  of  the  'Musical 
Observer';  from  1931,  on  editorial  staff  of 
'Musical  Courier';  1933-39,  managing-editor; 

1939,  app.  dir.  for  N.  Y.  of  Fed.  Mus.  Project; 

1940,  living  in  N.  Y. 

Johnson,  Hunter,  composer  and  teacher; 
b.  Benson,  N.  C,  1906;  st.  at  Eniv.  of  No. 
Carolina  for  3  years,  then  at  Eastman  School 
of  Music,  Rochester,  where  he  won  a  comp. 
scholarship  (grad.  1929);  1929-33,  head  of 
comp.  dept.  at  Univ.  of  Michigan;  1933,  was 
awarded  the  Prix  de  Rome  and  spent  the 
following  2  years  studying  in  Europe. — 
Works:  For  orch.:  Prelude  (1929);  Symphony 
(1931);  Concerto  for  pf.  and  small  orch. 
(1935).  Chamber-music:  Elegy  for  clar.  and 
strs.  (1936);  Andante  for  fl.  and  strs.  (1937); 
Serenade  for  fl.  and  clar.  (1937);  Sonatina 
for  vln.  and  pf.  (1937).  For  pf.:  Sonata  (1934). 

Johnson,  James  Weldon,  Negro  author 
and  composer;  b.  Jacksonville,  Fla.,  1871;  d. 
(killed  in  accident)  Wiscasset,  Maine,  June 
26,  1938.  Was  prof,  of  creative  literature  at 
Fisk  Univ.,  Nashville,  Tenn.  Publ.  2  books 
of  Amer.  Negro  spirituals  (1925-26)  and 
composed  the  'Negro  natl.  anthem',  Lift 
Every  Voice  and  Sing,  in  collaboration  with 
his  brother,  J.  Rosamond  Johnson  (q.v.);  the 
light  opera  The  Czar  of  Zani;  and  the  songs 
Congo  Love  Song,  My  Castle  on  the  Nile,  The 
Maid  of  Timbuctoo,  etc. 

Johnson,  John  Rosamond,  Negro  com- 
poser and  bass;  b.  Jacksonville,  Fla.,  Aug.  11, 
1873;  studied  at  the  Univ.  of  Atlanta,  Ga. 
(M.A.,  1917),  and  at  the  New  England  Cons., 
Boston;  his  teachers  were  D.  Strong,  William 
Dunham,  Arthur  Whiting,  David  Bispham 
and  Carl  Reissmann;  first  appeared  as  a 
music-hall  artist  in  England,  then,  from  1912— 
13,  at  Hammerstein's  London  Opera  House; 
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1913,  cond.  of  Pavlova's  orch.  at  the  Hansa 
Theater  in  Hamburg;  1925-29,  toured  Ameri- 
ca and  Europe  in  programs  of  Negro  Spirituals; 
1930-32,  originated  the  Dixie  Echoes  broad- 
casts; living  (1940)  in  N.  Y.  Has  composed 
the  ballet  African  Drum  Dance  (NBC  Symph. 
Orch.);  the  'Negro  natl.  anthem',  Lift  Every 
Voice  and  Sing  (in  collaboration  with  his 
brother,  James  W.);  0,  Southland,  for  mixed 
voices;  /  Told  My  Love  to  the  Roses;  Morning, 
Noon,  and  Night;  and  about  300  popular 
songs.  Has  also  publ.  The  Book  of  Amer. 
Negro  Spirituals  (1926)  and  Rolling  Along  in 
Song  (case  history  of  Negro  mus.  with  85 
arrs.  of  Negro  songs).  Created  the  role  of 
Lawyer  Frazier  in  Gershwin's  Porgy  and  Bess. 

Johnstone,  Arthur  Edward,  composer 
and  teacher;  b.  London,  May  13,  1860.  He 
was  brought  to  N.  Y.  as  a  child  and  st.  there 
with  L.  Damrosch  (comp.),  Wm.  Scharfen- 
berg  and  Wm.  Mason  (pf.)  and  S.  P.  Warren 
(org.);  was  prof,  of  theory  at  Cornell  Univ. 
and  lecturer  at  Wash.  Univ.  (summer  ses- 
sions), St.  Louis,  for  many  years;  since  1919 
ed.  for  the  Art  Publ.  Soc,  St.  Louis  (with 
Godowsky);  has  also  been  ed.  for  the  Amer. 
Book  Co.  —  Works:  Overture  (Chicago 
Symph.  Orch.,  1915);  pf.-comps.;  songs;  etc. 

Johnstone,  J.  Alfred,  b.  Ireland,  July  6, 
1861.  Pupil  of  R.  Stewarts  in  Dublin;  from 
1882  lived  in  Melbourne  as  pf.-teacher  and 
dir.  of  the  Music-School  of  the  Atheneum; 
then  went  to  England,  living  in  Devonshire. 
Has  written  The  Art  of  Expression  in  Piano- 
playing;  Modern  Tendencies  and  Old  Standards 
in  Musical  Art;  How  to  Use  the  Pedal  in  Piano- 
playing;  Individuality  in  Piano-touch;  The 
Royal  Method  for  Octave-  and  Wrist-technique; 
The  Royal  Method  for  Scales  and  Arpeggios; 
Piano-technique;  Piano-touch,  Phrasing  and 
Interpretation  (1908);  The  Art  of  Teaching 
Piano-playing  (1910);  Essentials  in  Piano- 
playing  (.1913);  The  Simplicity  Piano-Tutor; 
Elementary  Ear-tests;  Muscular  Relaxation, 
Weight  Touch  and  Rotary  Movement  (Mel- 
bourne) ;  Rubato,  or  the  Secret  of  Musical  Ex- 
pression; Hints  on  the  Interpretation  of 
Beethoven's  Pf. -Sonatas  (Melbourne);  The 
Metronome  and  Bach;  The  Beginner's  Har- 
mony, etc. 

Jokl  [yohk'l],  Georg,  composer;  b. 
Vienna,  July  31,  1896;  pupil  of  J.  Meyer,  G.  v. 
Lalewicz,  Gradener,  Heuberger,  Stohr  and 
Schreker  at  the  Mus.  Acad,  there;  pianist, 
accompanist  and  teacher  in  Vienna.  His 
works  include  a  symph.  poem,  Heldensang 
(Konigsberg,  1923),  a  symph.  in  Eb  for  str.- 
orch.  and  harp  (M.-Gladbach,  1924),  and 
other  orchl.  works,  songs  with  orchl.  and 
str. -quartet  accomp.,  etc. 

Jokl,  Otto,  composer;  b.  Vienna,  Jan.  18, 
1891;  st.  with  H.  Gradener  (1911-13)  and  A. 


Berg  (1926-30);  1936,  living  in  Vienna- 
Works:  For  orch.:  Prelude  and  Triple  Fugue; 
orchl.  suite;  Sinfonietta  seria;  chamber- 
music:  Pes.  for  str.-orch. ;  Abseils,  for  vc,  clar., 
bassoon  and  3  strs. ;  Suite,  for  sax.,  tpt., 
tromb.,  vln.,  pf.  and  percussion  (Zurich  Mus. 
Fest.,  1932);  2  str.-quartets;  pf.-trio;  vln.- 
and  pf. -sonatas;  etc.;  choral  works;  songs. 

Jolivet  [zhoh-le-va.'],  Andre,  composer, 
member  of  the  group  'Jeune  France';  b. 
Paris,  Aug.  8,  1905;  studied  with  Edgar 
Varese  and  Paul  Le  Flem. — Works:  Danse 
Incantatoire,  for  orch.;  3  Chants  des  Hommes, 
for  3  baritones  and  orch.;  3  Poems,  for  pf.  and 
Theremin;  Mana,  6  pf.-pieces  (N.  Y.,  1936); 
5  Incantations,  for  fl.-solo;  etc. 

Jommel'li  (Jomelli)  [yoh-1,  Nicola, 
(Nicolo),  eminent  opera-comp.  of  the  Nea- 
politan school,  called  'the  Italian  Gluck'; 
b.  Aversa,  near  Naples,  Sept.  10,  1714; 
d.  Naples,  Aug.  25,  1774.  Canon  Mozzillo 
was  his  first  teacher;  at  16  he  was  admitted 
to  the  Cons,  of  San  Onofrio,  Naples,  as  a 
pupil  of  Durante,  but  was  soon  transferred 
by  his  father  to  the  Cons,  della  Pieta  de' 
Turchini,  where  Feo  and  Leo  were  his  in- 
structors in  dramatic  and  sacred  composi- 
tion, and  Prato  and  Mancini  in  singing. 
Ballets  and  minor  vocal  pieces  were  his 
first  comps. ;  then  followed  dramatic  cantatas, 
warmly  praised  by  Leo.  At  23  he  produced 
his  first  opera,  L'Errore  amoroso  (Naples, 
1737),  under  the  assumed  name  'Valentino,' 
dreading  popular  disapproval;  but  its  en- 
thusiastic reception  encouraged  him  to  bring 
out  a  second,  Odoardo  (Naples,  1738),  under 
his  own  name,  likewise  with  flattering  suc- 
cess. After  several  other  fortunate  dramatic 
ventures,  he  was  called  to  Rome  in  1740, 
where  he  brought  out  II  Ricimero  (1740)  and 
Astianatte  (1741).  Invited  to  Bologna  to 
write  an  opera,  he  prod.  Ezio  (1741);  here  P. 
Martini,  delighted  with  his  genius,  gave  him 
valuable  advice.  At  Venice  (1741)  his  Merope 
aroused  transports  of  enthusiasm,  and  the 
Council  of  Ten  appointed  him  director  of  the 
Cons,  degli  Incurabili;  while  there  he  wrote 
several  notable  sacred  works.  In  1745  he  went 
to  Vienna,  forming  a  warm  friendship  with 
Metastasio,  and  profiting  by  his  suggestions 
on  dramatic  expression  and  the  like.  Achille 
in  Sciro  and  Didone  (1745),  and  L'Amore  in 
maschera  (1746),  were  the  fruit  of  his  sojourn 
in  Vienna;  he  was  in  Venice  in  1745-6,  and 
in  1746  returned  to  Naples,  where  his  Eumene 
was  produced  the  same  year;  in  1748  he 
brought  out  there  with  enormous  success  a 
revised  version  of  his  Ezio.  The  next  year, 
at  Rome,  he  prod.  Artaserse,  and,  by  the 
good  offices  of  Cardinal  Albani,  was  app. 
maestro  at  St.  Peter's  as  Bencini's  assistant. 
He    remained    in    this    position    until    1754, 
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writing  much  church-music;  then  resigned, 
to  become  Kapellm.  to  the  Duke  of  Wiirt- 
temberg.  For  15  years  he  lived  alternately 
at  Stuttgart  and  Ludwigsburg,  in  the  en- 
joyment of  liberal  compensation,  and  cf 
every  facility  for  composition  and  for  pro- 
ducing his  works  (17  opere  serie,  3  opere 
buffe,  and  sacred  music);  under  his  direction 
the  Ducal  'Kapelle'  was  famed  as  the  finest 
in  Europe.  In  1769  the  Stuttgart  opera  was 
disbanded,  and  J.  again  sought  the  field  of  his 
former  triumphs,  Naples;  but  the  fickle  Italian 
public  had  almost  forgotten  him,  and  the 
influence  of  the  German  style,  reflected  in 
his  richer  modulation  and  heavier  instru- 
mentation, was  not  at  all  to  their  taste; 
consequently,  Armida  abbandonata  (1770), 
Demofoonte  (1770)  and  Ifigenia  in  Tauride 
(1771),  failed  to  win  popular  favor.  These 
sad  disappointments  at  the  close  of  so 
brilliant  a  career  so  affected  J.'s  spirits  as 
to  bring  on  an  apoplectic  stroke  in  1773.  He 
recovered  sufficiently  to  write  a  cantata  on 
the  birth  of  an  heir  to  the  crown  of  Naples, 
and  a  Miserere  (considered  his  masterpiece) 
for  two  soprani  with  orch.,  to  Italian  words. 
He  also  received  a  commission  from  the 
King  of  Portugal  to  write  2  operas  and  a 
cantata;  but  died  shortly  after  completing 
the  Miserere. 

Jommelli  belongs  to  the  period  of  Aless. 
Scarl  tti,  Leo,  Pergolesi  and  L.  Vinci,  and 
perhaps  surpasses  them  in  naturalness  of 
dramatic  expression  in  many  arias  and 
scenas;  he  renounced,  for  instance,  the  da 
capo  form  of  the  aria  fixed  by  Scrrlatti,  and 
imbued  his  later  dramatic  works  with  some- 
thing of  the  German  spirit  in  orchestral 
variety  and  color.  He  wrote  over  50  known 
operas  and  divertissements.  His  sacred  music 
won  equal  fame;  it  includes  4  oratorios, 
several  cantatas,  and  a  great  quantity  of 
miscellaneous  church-works;  a  Laudate  with 
4  soprani  soli  and  double  choir,  a  Miserere 
and  a  Dixit  a  8,  an  In  convertendo  with  6  soli 
and  double  choir,  a  Magnificat  with  echo,  a 
Hymn  to  St.  Peter  for  double  choir,  and 
especially  the  Miserere  for  2  soprani,  alluded 
to  above,  are  the  most  celebrated. — The 
opera  Fetonte  (Stuttgart,  1769)  is  publ.  in 
Bd.  32/33  of  'D.  d.  T.'  (H.  Abert).— Cf.  P. 
Alfieri,  Notizie  biografiche  di  N.  J.  (1845);  H. 
Abert,  N.  J.  als  Opernkomponist  (Halle,  1908; 
contains  also  a  biogr.);  A.  della  Corte,  V opera 
comica  ital.  nel  1 700  (1923). 

Jonas  [hoh-nahss'],  Alberto,  pianist;  b. 
Madrid,  June  8,  1868.  Pupil  of  Mendizabal 
at  the  Madrid  Cons.  He  entered  Brussels 
Cons,  at  18,  studied  there  under  Gevaert  and 
De  Greef,  and  in  1888  won  1st  prize  for  pf.- 
playing,  and  later  2  first  prizes  in  harm.  In 
1890  he  passed  3  months  at  the  St.   Peters- 


burg Cons,  under  Rubinstein's  tuition.  He 
made  his  debut  in  Berlin,  with  the  Philh. 
Orch.  there,  in  1891;  has  made  concert-tours 
in  England,  Holland,  Belgium,  France, 
Germany,  Russia,  Mexico  and  the  U.  S. 
From  1894-8  he  was  head  of  the  pf.-dept.  in 
the  Univ.  of  Michigan  School  of  Music,  and 
from  1898-1904  dir.  of  the  Mich.  Cons,  of 
Music  in  Detroit.  From  1904-14  he  lived 
in  Berlin  as  a  teacher.  Since  1914  dir.  of  the 
pf.-dept.  at  Combs  College  of  Music,  Phila- 
delphia; now  (1940)  living  in  New  York.  He 
began  composing  as  a  mere  child. — Works: 
For  pf. :  Fantasie-Stilcke,  Northern  Dances, 
Toccata  in  A,  Concert- Mazurka  in  G,  Valse 
in  C#  m.,  Scottish  Dances  (after  Chopin), 
In  Memoriam  Scarlatti,  Evocation,  Hu- 
moresque,  Intermezzo,  Nocturne,  Evening  Song, 
etc.;  songs  (with  German,  French  and  Spanish 
texts);  a  vln.  and  pf.  piece;  several  arrange- 
ments for  2  pfs.  and  pf.  solo. — Author  of 
Pianoscript  Books  (for  beginners  and  for  ad- 
vanced students;  1918);  Master  School  of 
Modern  Piano-Playing  and  Virtuosity  (in 
collab.  with  16  of  the  greatest  pf. -virtuosi;  5 
editions);  Beginner's  Master  School  of  Com- 
bined Piano-Playing,  Solfeggio,  Rhythm,  Ea?- 
Training  and  Sight-Reading;  Childhood  Memo- 
ries. His  translation  into  Spanish  of  Gevaert's 
Instrumentation  appeared  in  1903  (Paris). 

Jonas  [zhoh-nahs'],  Emile,  b.  Paris,  March 
5,  1827;  d.  St.-Germain-en-Laye,  May  21, 
1905.  Entering  the  Cons,  in  1841,  he  took 
first  prize  in  harmony  in  Le  Couppey's  class 
(1847),  and  the  2d  Grand  Prix  de  Rome  in 
Carafa's  class  (1848,  with  the  cantata  An- 
tonio). Wrote  succ.  comic  operettas  a  la 
Offenbach,  making  his  debut  with  Le  Duel 
de  Benjamin  (Bouffes-Parisiens,  1855),  fol- 
lowed by  a  score  of  others  (La  Parade, 
1856;  Le  Roi  boit  and  Les  petits  Prodiges, 
1857;  Job  et  son  chien,  1863;  Avant  la  noce, 
1865;  Deux  Arlequins,  1865;  Le  Canard  a 
trois  bees,  1869;  Javotte,  1871,  later  in  Lon- 
don as  Cinderella;  Le  premier  Baiser,  1883; 
etc.).  From  1847-66  J.  was  prof,  of  solfeggio 
at  the  Cons.,  and  from  1859-70  also  took  a 
harm,  class  for  students  of  military  music. 
As  mus.  dir.  of  the  Portuguese  Synagogue  he 
publ.  a  Receuil  de  chants  hebra'iques  (1854). 

Joncieres  [zhohn-s'yar'],  Victorin  de 
(recte  Felix  Ludger  Rossignol),  b.  Paris, 
April  12,  1839;_d.  there,  Oct.  26,  1903.  A 
student  of  painting  under  Picot,  he  renounced 
that  art  for  music,  and  entered  Leborne's 
class  at  the  Paris  Cons.,  but  left  it  after  the 
first  public  Wagner  concert  at  Paris,  in  1860, 
his  enthusiasm  for  the  great  dramatist  re- 
volting at  the  pedantic  strictures  of  Leborne. 
In  1868  he  attended  the  first  performance  of 
Die  Meistersinger  at  Munich.  From  1871  he 
was  the  mus.  critic  of   'La  Liberte,'  and  a 
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contributor  to  other  papers. — Works:  The 
3-act  opera  Sardanapale  (Th.-Lyrique,  1867); 
4-act  opera,  Le  dernier  j 'our  de  Pompei  (ibid., 
1869);  4-act  opera,  Dimitri  (ibid.,  1876);  2- 
act  opera,  La  Reine  Berthe  (Opera,  1878);  4- 
act  lyric  drama,  Le  Chevalier  Jean  (Opera- 
Comique,  1885);  3-act  lyric  drama,  Lancelot 
du  lac  (Paris,  1900);  music  to  Hamlet  (1862); 
a  symph.  ode,  La  Mer;  Symphonie  romantique; 
etc. — He  was  President  of  the  'Soc.  des 
Compositeurs  de  musique.' 

Jones,  Alton,  pianist;  b.  Fairfield,  Nebr., 
Aug.  3,  1899;  studied  at  Drake  Univ.  (Mus. 
Baa,  1919)  and  at  the  Inst,  of  Musical  Art, 
N.  Y.,  with  Edwin  Hughes  and  R.  Buhlig 
(artist's  diploma  with  honors,  1923);  1924, 
debut  as  soloist  with  the  Amer.  Orchl.  Soc; 
1925,  recital  debut  in  Aeolian  Hall,  N.  Y.; 
from  1921,  prof,  of  the  Inst,  of  Musical  Art; 
from  1929,  at  the  Columbia  Univ.  Summer 
School  and,  from  1933,  at  the  Juilliard  Sum- 
mer School;  1940,  living  in  N.  Y. 

Jones,  Arthur  Barclay,  b.  London,  Dec. 
16,  1869.  Chorister  in  Brompton  Oratory, 
1878-93;  in  1884  he  entered  the  Guildhall 
School  of  Music,  where  he  won  a  scholarship 
and  studied  under  Th.  Wingham  and  H.  C. 
Banister;  was  made  Associate  in  1889,  prof. 
of  pf.  in  1892,  of  harm,  in  1896;  in  1893,  suc- 
ceeded Wingham  as  mus.  dir.  at  Brompton. 
— Works:  Symphony  in  C  m.  (1896);  con- 
cert-overture (1892);  Sonata  for  vln.  and 
pf.;  'cello-music;  pieces  for  pf.  and  for  organ; 
Ave  Maria  for  sop.;  hymns  for  children;  etc. 

Jones,  Edward,  Welsh  musician  and 
writer  ('Bardy  Brenin');  b.  Llanderfel, 
Merionethshire,  April  2,  1752;  d.  London, 
Apr.  18,  1824.  Player  on  the  Welsh  harp; 
appeared  in  London,  1775;  app.  Welsh  Bard 
to  the  Prince  of  Wales,  1783. — Works: 
Musical  and  Poetical  Relicks  of  the  Welsh 
Bards,  ...  a  History  of  the  Bards  from  the 
Earliest  Period,  and  an  Account  of  Their 
Music,  Poetry,  and  Musical  Instrs.  (in  2 
parts;  London,  1784);  a  2d  ed.  of  same,  with 
slightly  altered  title,  and  augmented  (1794); 
The  Bardic  Museum  of  Primitive  British  Lit- 
erature .  .  .  ,  forming  the  2d  vol.  of  the  Mu- 
sical, Poetical  and  Historical  Relicks  of  the 
Welsh  Bards  and  Druids  (1802);  vol.  Ill  of 
same  (about  1824)  and  a  supplementary 
vol.  later;  the  entire  work  contains  225 
Gaelic  melodies. 

Jones,  Robert,  English  lutenist  and  comp.; 
Mus.  Baa,  Oxon.,  1597.  Publ.  The  First 
Booke  of  Ayres  (1600),  followed  by  4  other 
books  (1601,  '08,  '09,  '10);  a  book  of  madri- 
gals a  3-8  (1607);  also  the  madrigal  Faire 
Oriana,  seeming  to  wink  at  Folly,  in  'The 
Triumphes  of  Oriana'  (1601),  and  3  pieces  in 
Leighton's  'Teares  or  Lamentacions'  (1614). 
— The  5  Bookes  of  Ayres  were  republ.  with 


the  orig.  accomp.  of  each  song  transcribed 
into  modern  notation  by  E.  H.  Fellowes 
(London,  1925-27).— Cf.  E.  H.  Fellowes,  The 
Engl.  Madrigal  Composers  (Oxford,  1921); 
Ph.  Heseltine,  R.  J.  and  His  Prefaces,  in  the 
'M.  T.'  (1923;  pp.  99-101,  168-171);  E.  H. 
Fellowes,  The  Engl.  Madrigal  (London, 
1925);  id.,  The  Engl.  Madrigal  School  (ib., 
1926);  Ph.  Heseltine,  The  Engl.  Ayre  (ib., 
1926);  E.  H.  Fellowes,  The  Text  of  the  Song- 
books  of  R.  J.,  in  'Music  &  Letters'  (1927). 

Jones,  Sidney,  cond.  and  comp. ;  b.  Leeds, 
1869.  At  an  early  age  he  became  cond. 
of  a  military  band;  then  toured  the  Engl, 
provinces  and  Australia  as  cond.  of  various 
light  opera  companies;  for  many  years 
connected  with  the  productions  of  Geo. 
Edwardes;  1905,  app.  cond.  at  the  Empire 
Th.,  London;  from  1911,  at  the  Whitney  Th. 
— Works:  The  operetta  The  Gaiety  Girl  (Lon- 
don, 1893);  the  opera  An  Artist's  Model 
(Daly's  Th.,  London,  1895);  the  operettas 
The  Geisha  (ib.,  1896;  very  succ.  there,  and 
later  in  New  York,  Berlin,  etc.),  A  Greek 
Slave  (Vienna,  1899),  San  Toy  (ib.,  1899), 
My  Lady  Molly  (London,  1903),  The  Medal 
and  the  Maid  (ib.,  1903),  See  See  (ib.,  1906), 
The  King  of  Cadonia  (ib.,  1908),  The  Persian 
Princess  (ib.,  1909),  Spring  Maid  (ib.,  1911), 
The  Girl  from  Utah  (ib.,  1913),  The  Ho^ppy 
Day  (1916). 

Jones,  (Sir)  William,  b.  Westminster, 
Engl.,  Sept.  28,  1746;  d.  Calcutta,  Apr.  27, 
1794.  A  learned  orientalist,  and,  from  1783, 
judge  at  Calcutta. — Wrote:  The  Musical 
Modes  of  the  Hindus  (1784),  also  publ.  in 
vol.  VI  of  his  Coll.  Works  (1799);  transl. 
into  Ger.  by  Dalberg  (1802).— Cf.  'Diet,  of 
Natl.  Biogr.'  X  (reprinted  Oxford,  1921-22). 

Jongen  [yohn'gen],  Joseph,  b.  Liege, 
Dec.  14,  1873.  Pupil  of  the  Cons,  there;  won 
almost  every  prize,  and  in  1898  the  Prix  de 
Rome  with  the  cantata  Comala;  then  spent 
four  years  studying  in  Berlin,  Munich,  Dres- 
den, Leipzig,  Paris  and  Rome;  app.  prof,  of 
harm,  and  cpt.  at  the  Cons,  in  1903,  but  re- 
moved to  Brussels  the  following  year  and  de- 
voted himself  entirely  to  comp.;  1914-18, 
lived  in  England;  returned  to  Belgium  in 
Jan.,  1919.  In  1920  he  was  app.  teacher  of 
counterpoint  and  fugue  at  Brussels  Cons.; 
1925,  dir.  of  the  Cons.— Works:  S'Arka, 
ballet,  op.  36  (Brussels,  1912);  Jelyane,  opera 
(1916);  a  symphony  (1900);  orchl.  fantasy  on 
2  Walloon  Christmas  hymns,  op.  24;  symph. 
poem,  Lalla  Roukh,  op.  28;  Pages  intimes,  op. 
35;  Impressions  d  Ardenne,  op.  44;  Tableaux 
pittoresques,  op.  56;  vln. -concerto,  op.  17; 
vcl. -concerto,  op.  18;  Fantasy  for  vln.  and 
orch.,  op.  12  (MS.);  Fantaisie  rhapsodique  for 
vcl.  and  orch.,  op.  74;  2  Poemes  for  vcl.  and 
orch.;  Sinfonia  Concertante  for  org.  and  orch., 
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op.  81;  Meditation  for  Engl,  horn  and  orch. 
(or  pf.),  op.  21;  Scherzo  and  Epithalame  for 
3  vlns.  and  orch.  (or  org.),  op.  49  (MS.);  1st 
str.-quartet,  in  C  m.,  op.  3  (won  a  prize, 
1894);  2nd  do.,  in  A,  op.  50;  3rd  do.,  op.  67 
(MS.);  2  Serenades,  in  G  and  F#  m.,  for  str.- 
quartet,  op.  61;  2  pf.-trios:  1st  in  Bb  m.,  op. 
10,  with  vcl.  (awarded  a  prize,  1897),  2nd  in 
F#  m.,  op.  30,  with  via.  (1906);  pf. -quartet  in 
Eb,  op.  23;  2  vln. -sonatas:  in  D,  op.  27,  and 
in  E,  op.  34  (1903);  vcl.-sonata,  op.  39  (1897); 
Concert  a  cinq,  for  fl.,  vln.,  via.,  vcl.  and 
harp,  op.  71;  fl. -sonata,  op.  77;  Suite  en 
forme  de  Sonate  for  pf.,  op.  60;  Petite  Suite  for 
do.,  op.  75;  other  pf. -pieces;  coraps.  for  org. 
(op.  7,  47,  53);  pieces  for  harmonium  (op.  38, 
63);  men's  choruses;  30  motets;  about  25 
songs;  etc. — His  brother  and  pupil,  Leon  (b. 
Liege,  Mar.  2,  1884),  won  the  2nd  Prix  de 
Rome  in  1907  with  the  cantata  Genevieve  de 
Brabant,  in  1909  with  La  Legende  de  St. 
Hubert,  and  in  1913  the  Grand  Prix  de  Rome 
with  Les  Fiances  de  Noel;  has  also  comp.  the 
operas  Maria  Josephe,  V ' Ardennaise,  Le  Reve 
d'une  Nuit  de  Noel  (Paris,  1918),  Thomas 
VAgnelet  (Brussels,  1924);  a  str.-quartet; 
numerous  pf. -pieces;  songs. 

Jonsson  [yohns'-],  Josef  Petrus,  Swedish 
composer;  b.  Enkoping,  June  21,  1887;  self- 
taught  in  music;  living  in  Norr hoping  as 
teacher  and  critic. — Works:  Symph.,  Nord- 
land  (1919-22);  Concert  Overture  (op.  12) 
and  2  Suites  (op.  9,  27)  for  orch.;  Korallrevet, 
for  bar.,  chor.  and  orch.  (1915-16);  The 
Dream  and  Life  and  Ballade  for  bar.  and 
orch.;  a  cantata;  chamber-music;  pf. -pieces; 
songs. 

Jora  [yoh'-],  Mihail  (Mihai),  Rumanian 
composer;  b.  Jassy,  Aug.  15,  1891;  studied 
law  there,  then  mus.  in  Leipzig;  living  now 
(1940)  in  Bucharest  as  prof,  at  the  Natl.  Cons, 
and  mus.  dir.  of  the  Broadcasting  Station. — 
Major  works:  For  orch.:  Suite  (No.  1;  1915); 
Conte  hindou  (1920) ;  Paysages  moldaves 
(1923);  Suite  (No.  2;  1924);  etc.;  chamber- 
music:  Str.-quartet;  vln. -suite;  pf. -works: 
Marche  Juive,  for  pf.  and  orch.;  Joujoux 
pour  ma  Dame;  etc.;  songs. 

Jordan,  Jules,  b.  Willimantic,  Conn., 
Nov.  10,  1850;  d.  Providence,  R.  I.,  March  5, 
1927.  In  1870  J.  moved  to  Providence,  R. 
I.,  where  his  fine  tenor  voice  secured  him  a 
position  in  Grace  Ch. ;  he  studied  singing  with 
G.  L.  Osgood,  of  Boston,  and  in  Europe  under 
Wm.  Shakespeare,  London,  and  Sbriglia, 
Paris.  Returning  to  Providence,  he  was  for 
13  years  choirmaster  of  Grace  Ch.,  and,  from 
its  foundation  in  1880,  cond.  of  the  famous 
Arion  Club.  Favorite  singer  in  concert  and 
oratorio;  created  'Faust'  in  Berlioz's  Damna- 
tion de  Faust  at  its  first  perf.  in  America 
(New  York,  Feb.  14,  1880).     Highly  success- 


ful cond.  and  teacher.  In  1895  Brown  Univ. 
conferred  on  J.  the  degree  of  Mus.  Doc. — 
Works:  Rip  van  Winkle,  comedy-opera  (publ. 
1898);  The  Night  Service,  cantata  for  soli, 
chor.  and  orch.;  The  Wind-swept  Wheat,  for 
tenor  solo,  chor.  and  orch.;  Barbara  Fritchie 
[Whittier],  ballad  for  sop.,  chor.  and  orch.; 
Great  Western  Land,  national  hymn;  many 
fine  popular  songs;  the  sacred  pieces  The 
lost  sheep,  for  tenor  solo  and  chor.,  Tantuni 
ergo,  for  bass  and  chor.,  I  am  the  vine,  etc. 

Jordan,  Mary  (Mrs.  Chas.  C.  Cresson), 
dramatic  and  concert  contralto;  b.  Cardiff, 
Wales,  Nov.  27,  1879.  Was  educated  at_St. 
Cecilia  Convent,  Scranton,  Pa.;  studied  sing- 
ing with  F.  d'Auria  (Seattle),  J.  H.  Stewart 
(San  Francisco),  O.  Saenger  and  V.  Maurel 
(N.  Y.);  succ.  debut  as  Amneris  with  Boston 
Opera  Co.  in  Boston,  March  28,  1911;  mem- 
ber of  the  company  till  1914;  sang  as  soloist 
in  churches  from  the  age  of  12;  soloist  at 
Lafayette  Ave.  Presby.  Church,  Brooklyn, 
for  12  years,  and  Temple  Emanu  El,  New 
York,  10  years;  frequent  appearances  in 
recital  and  at  chief  festivals  (in  oratorio) ;  con- 
cert tours  throughout  the  U.  S. ;  also  tours  of 
the  Philippine  Islands,  China  and  Japan. 
Has  held  teaching  positions  at  Rosemary 
Hall,  Greenwich,  Conn.,  and  at  the  Cons,  of 
Music,  Univ.  of  the  Philippines;  now  (1940) 
teaching   privately   in   San   Antonio,   Texas. 

Jordan  [yohr'-],  Sverre,  Norwegian  com- 
poser; b.  Bergen,  May  25,  1889;  1907-14,  st. 
pf.  and  comp.  in  Berlin  with  Ansorge  and 
Klatte;  since  1914  has  lived  in  Bergen;  1921- 
31,  choral  cond.  of  the  soc.  'Harmonien' 
there;  then  orchl.  cond.  at  the  Natl.  Th.  He 
makes  liberal  use  of  natl.  folk-melodies  in  his 
works.  Has  written  about  150  melodious 
songs,  which  have  been  perf.  frequently  in 
Europe  and  the  U.  S. ;  also  an  orchl.  suite  in 
the  old  style  (op.  4);  Feberdigte  (Fisher's 
Poems;  melodrama  with  orch.  after  Hamsun; 
op.  13);  Norwegiana,  5-part  orchl.  work  (op. 
22;  succ);  the  choral  work  Smeden  (The 
Blacksmith;  comp.  prize;  op.  25)  and  a 
cantata  for  mixed  vcs.  and  orch.  comp.  for 
the  opening  of  the  Bergen  Exhibition  (1928) ; 
a  vln. -sonata;  and  incid.  mus.  to  Bjornson's 
Halte-Hulda  (also  as  an  orchl.  suite). 

Jorn  [yorn],  Karl,  lyrico-dram.  tenor;  b. 
Riga,  Russia,  Jan.  5,  1876;  pupil  1890  of 
Kapellm.  Lohse,  and  later  of  Schutte,  Harm- 
sen  and  Elizabeth  Jacobs  in  Riga;  finished 
with  Ress  (Berlin)  and  Weiss  (Wiesbaden); 
1896,  debut  at  Freiberg,  Baden;  remained 
there  2  years;  1898-99,  at  the  Zurich  City 
Th.;  1899-1902,  at  the  Hamburg  City  Th.; 
then  at  the  Berlin  Court  Opera,  also  visiting 
all  principal  theaters  in  Germany  as  a  star, 
and  singing  at  Brussels  and  London  (1905-8, 
Covent  Garden),   and  New  York   (1908-11, 
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M.  O.  H.);  sang  the  Wagnerian  parts  in  U.  S. 
tour  of  the  Gadski  Opera  Co.,  1931;  now 
(1940)  teaching  in  New  Jersey. 

Josef'fy,  Rafael,  distinguished  pianist 
and  teacher;  b.  Hunfalu,  Hungary,  July  3, 
1852;  d.  New  York,  June  25,  1915.  At  the  age 
of  8  he  began  to  study  the  piano  with  a  local 
teacher  at  Miskolcz;  continued  in  Budapest 
under  Brauer;  1866,  entered  the  Leipzig 
Cons.,  where  his  principal  teacher  was  E.  F. 
Wenzel,  though  he  had  some  lessons  from 
Moscheles.  From  1868-70  he  studied  under 
Karl  Tiusig  in  Berlin,  and  the  summers  of 
1870-71  he  spent  with  Liszt  in  Weimar;  these 
last  two  artists  exerted  a  powerful  and  lasting 
influence  upon  his  pianistic  style  and  artistic 
ideals.  At  his  debut  in  Berlin,  1870,  his 
transcendent  technic  and  the  variety  of  his 
tonal  coloring  aroused  general  admiration;  he 
played  with  enormous  success  in  the  principal 
European  cities.  His  Amer.  debut  took  place 
at  one  of  L.  Damrosch's  symphony  concerts 
in  New  York  in  1879,  and  his  brilliant  playing 
won  him  instant  favor,  so  that  he  settled  defi- 
nitely in  New  York.  It  was  soon  noticed  by 
critical  observers  that  his  art  was  gaining 
in  breadth  of  conception  and  poetic  insight. 
As  a  mere  virtuoso  his  reputation  had  been 
secure  from  the  beginning,  but  gradually  he 
convinced  the  public  that  he  was  a  master- 
interpreter,  whose  technical  powers  were 
used  only  as  a  means  toward  the  attainment 
of  the  noblest  ideals.  His  catholicity  of  taste 
was  remarkable.  Mozart,  Beethoven,  Schu- 
bert, Schumann,  Chopin,  Liszt  and  Brahms, 
all  were  interpreted  with  equal  mastery  and 
equal  enthusiasm.  As  for  Chopin,  none  of  the 
so-called  'specialists'  could  surpass  J.;  and 
as  for  Brahms,  the  name  of  J.  will  never  be 
forgotten  as  that  of  the  earliest  and  one  of 
the  most  influential  apostles  of  that  master  in 
America  As  a  teacher  also  J.  exerted  a  strong 
and  lasting  influence,  both  through  his  per- 
sonal teaching  and  his  masterly  pedagogical 
works;  while  his  authoritative  editions  of 
Chopin's  Complete  Works  (15  vols.,  with 
critical  and  historical  introductions  by  J.  G. 
Huneker  [G.  Schirmer,  N.  Y.]),  the  fruit  of 
years  of  unremitting  labor,  is  a  lasting  monu- 
ment to  his  sound  musicianship.  From  1888— 
1906  he  was  prof,  of  piano  at  the  Natl.  Cons, 
in  New  York.  Besides  the  great  Chopin 
edition,  he  edited  studies  by  Czerny,  Hen- 
selt,  Moscheles,  Schumann  and  Schlozer. 
His  School  of  Advanced  Piano-Playing  (1902 
[in  Ger.  as  Meisterschule  des  Klavier spiels})  is 
one  of  the  most  valuable  works  of  that  kind. 
In  his  earlier  years  he  published  a  number  of 
original  comps.  for  pf.  {Die  Miihle,  Romance 
sans  Paroles,  Souvenir  d'Amerique,  Mazurka- 
Fantasie,  Spinnlied,  etc.)  and  arrs.  of  works 
by  Schumann,  Bach,  Boccherini,  Gluck, 
Delibes,     etc.  —  Cf.     Ed.     Hughes,     Rafael 


Joseffy's    Contribution   to   Piano    Technic,    in 
the  'Mus.  Quart.'  (July,  1916). 

Josephson,  Jacob  Axel,  b.  Stockholm, 
March  27,  1818;  d;  Upsala,  March  29,  1880. 
Studied  music  in  Upsala,  and  taught  mus.  in 
the  Cathedral  School;  in  1844  he  went  to 
Germany,  where  he  studied  with  Joh.  Schnei- 
der (org.)  in  Dresden  and  with  Hauptmann 
and  Gade  (comp.)  in  Leipzig.  After  further 
study  in  Rome  (1846-7)  he  returned  to 
Upsala  as  cond.  of  the  Philh.  Soc;  became 
mus. -director  at  the  Univ.  in  1849,  org.  at 
the  Cath.  in  1864,  and  was  made  prof,  in 
1874. — Works:  For  chor.  and  orch.:  Isloss- 
ningen,  op.  9;  Korsriddarne  utanfor  Jerusalem, 
op.  13;  Quando  Corpus,  op.  20;  Psalms  23, 
126,  130;  numerous  cantatas;  pf. -pieces;  men's 
choruses;  songs  (21  books);  etc. 

Josquin.     See  Des  Prez. 

Jos'ten,  Werner,  composer;  b.  Elberfeld, 
Germany,  June  12,  1888;  first  entered  upon  a 
business  career,  later  studied  harmony  and 
counterpoint  in  Munich  (R.  Siegel),  comp.  in 
Paris;  cond.  there  and  composed  many  works; 
1914,  returned  to  Germany;  1918,  asst.-cond. 
at  the  Munich  Opera;  1920,  visited  the  U.  S. 
and  appeared  in  concert  as  composer-accom- 
panist with  several  well  known  vocalists; 
since  1923  prof,  of  mus.  at  Smith  Coll.,  also 
cond.  of  the  Smith  Coll.  Orch.,  with  which, 
aided  by  the  mus.  dept.,  he  has  given  im- 
portant first  Amer.  perfs.  of  operas  by  Monte- 
verdi, Handel,  etc.;  living  in  Northampton, 
Mass. — Stage-works:  The  ballets  Jungle,  for 
full  orch.  (1928),  Batouala,  for  chor.  and  orch. 
(1931),  Joseph  and  His  Brethern  (1932;  Juil- 
liard  School,  1933)  and  Endymion  (1933). 
— Orchl.  works:  Concerto  Sacro  I  and  II,  for 
str.-orch.  and  pf.  (1927;  Boston  Symph., 
Koussevitzky,  1929);  Jungle,  symph.  move- 
ment (1928;  Phila.  Orch.,  Stokowski,  1932); 
Joseph  and  His  Brethern,  concert  suite  (1932); 
Endymion,  concert  suite  (1933);  Serenade,  for 
orch.  (1934;  Cleveland  Orch.,  1934);  Symph. 
for  Strings  (1935);  Symph.  in  F  (Boston 
Symph.,  composer  conducting,  1936). — Choral 
works:  Crucifixion,  for  bass  solo  and  mixed 
vcs.  a  cappella  (1915;  N.  Y.  Oratorio  Soc, 
1923);  Hymnus  to  the  Queene  of  Paradys,  for 
alto  solo,  women's  vcs.,  strs.  and  organ  (1921); 
Indian  Serenade,  for  tenor  solo  and  orch. 
(after  Shelley;  1922);  Ode  for  St.  Cecilia's 
Day,  for  sop.  and  baritone  soli,  mixed  vcs.  and 
orch.  (1925;  Worcester  Fest.,  1929);  A  une 
Madone,  for  solo  tenor  and  orch.  (after  Baude- 
laire; 1929). — Other  works:  Str. -quartet 
(1934);  vln. -sonata  in  A  (1936;  first  perf.  at 
the  I.S.C.M.  Fest.  in  London,  1938);  pf.- 
sonata  (1937);  and  about  40  publ.  songs. 

Joteyko  [yoh-ti'koh],  Taddeusz,  Polish 
opera  composer;  b.  Poczuiki,  Ukraine,  Apr.  1, 
1872;  d.  Teschen,  Aug.  19,  1932.     Studied  in 
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Brussels  and  Paris;  lived  later  in  Warsaw. 
Wrote  the  operas  The  Fisher,  The  Gambler 
(Warsaw,  1919),  Sigmund  August  (Warsaw, 
1925;  Lwow,  1926;  Posen,  1927;  succ), 
Queen  Hedwig  (Warsaw,  1928),  etc.;  also 
orchl.  works:  Symph.  in  C;  an  overture  on 
Polish  songs;  a  Polish  rhapsody;  a  Polish  suite; 
Esquisses  maritimes;  chamber-music;  choral 
works;  cantatas;  songs. 

Journet  [zhoor-na'],  (Hippolyte-Jules-) 
Marcel,  basso  cantante;  b.  Grasse,  Alpes 
Maritimes,  France,  July  25,  1867;  d.  Vittel, 
France,  Sept.  5,  1933.  Pupil  of  Obin  and 
Seghettini  at  Paris,  1890-2;  operatic  debut 
at  Montpellier  in  1893;  then  engaged  at  the 
Theatre  de  la  Monnaie,  Brussels,  for  6  sea- 
sons; 1901-8,  at  the  M.  O.  H.,  New  York,  and 
(from  1893)  8  summer  seasons  at  Covent  Gar- 
den, London;  1908-14,  star  appearances  in 
European  capitals;  from  1914,  member  of  the 
Chicago  Op.  Co. — Repertory:  8  Wagner 
operas  in  German,  27  Italian  and  65  French 
operas.  Favorite  roles:  Leporello,  Mephisto- 
pheles  (Boito),  Peter  (V Itttoile  du  Nord).  He 
created  the  leading  bass  parts  in  Thais,  La 
Navarraise,  Samson  et  Dalila,  Monna  Vanna 
(at  Brussels),  etc. 

Jouret  [zhoo-ra'j,  Leon,  Belgian  composer; 
b.  Ath,  Oct.  17,  1828;  d.  Brussels,  June  6, 
1905.  St.  at  the  Brussels  Cons,  and  from  1874 
was  prof,  of  choral  singing  there.  Comp.  the 
comic  operas  Quentin  Metsys  and  Le  Tricorne 
enchante ;  incid.  music  for  Racine's  Esther;  also 
many  songs  and  choral  works. 

Jousse  [zhooss],  J.,  b.  Orleans,  France, 
1760;  d.  Jan.  19,  1837,  in  London,  whither  he 
fled  to  escape  the  Revolution,  residing  there  as 
a  teacher  of  singing  and  piano.  He  publ. 
several  mus.  textbooks,  among  them  Lectures 
on  Thoroughbass  (1819),  a  new  revised  and 
augmented  edition  of  which  was  publ.  in  New 
York,  1894,  as  A  Catechism  of  Music. 

Juch  [yooh],  Emma  (Antonia  Joanna), 
b.  Vienna,  July  4,  1863,  while  her  American 
parents  (residents  of  Detroit)  were  on  a  visit 
to  the  Austrian  capital ;  d.  N.  Y.,  Mar.  6,  1939. 
In  1867  she  was  brought  to  the  U.  S.,  and 
received  her  education  in  New  York;  pupil  for 
3  years  of  Mme.  Murio-Celli;  concert-debut 
in  the  old  Chickering  Hall  in  1881;  operatic 
debut  at  H.  M.'s  Th.  in  London  in  June  of  the 
same  year  as  Philine  (Mignon);  she  then  sang 
3  seasons  under  Col.  Mapleson's  management 
in  Engl,  and  the  U.  S.;  from  1886-8  she  was 
principal  soprano  of  the  Amer.  Opera  Co. 
under  the  direction  of  Th.  Thomas  (singing 
Elsa  alternately  with  Nilsson) ;  after  the  failure 
of  that  enterprise,  she  organized,  in  1889,  the 
Emma  Juch  Grand  Opera  Co.,  and  gave  per- 
formances in  the  Eastern  States  and  Mexico 
until  1891;  after  that  she  confined  herself  to 
concert-engagements,  appearing  frequently  as 


soloist  with  the  large  symphony  orchestras 
and  at  festivals.  At  the  Amer.  premiere  of 
Rubinstein's  Nero  (1887)  she  created  the  part 
of  Chrysa.  In  1894  she  was  married  to  Dis- 
trict-Attorney Francis  L.  Wellman,  but  was 
divorced  in  1911;  thereafter  lived  in  N.  Y.  in 
retirement. 

Judge,  Jack,  b.  1878;  d.  West  Bromwich, 
July  28,  1938.  Was  a  popular  song-writer, 
chiefly  known  for  It's  a  long,  long  way  to 
Tipperary,  composed  in  1912. 

Juhan,  Alexander,  violinist,  conductor 
and  composer;  probably  son  of  James  Juhan 
(q.  v.).  He  went  to  Philadelphia  in  1783,  and 
later,  apparently,  to  Charleston  (traced  there 
from  1790-92).  Composer  of  6  pf. -sonatas 
(3  accompanied  by  fl.  or  vln.),  a  vln. -concerto, 
and  12  songs. 

Juhan  [Joan],  James,  French  musician 
and  instrument-maker;  active  in  Boston, 
1768-70;  1771,  in  Charleston;  1783,  exhibited 
his  'great  North  American  Forte  Piano'  at 
Philadelphia. — Cf.  O.  G.  Sonneck,  Early  Con- 
cert-Life in  America  (1907). 

Juilliard  [zhooTyahr],  Augustus  D.,  mu- 
sic patron;  b.  Canton,  Ohio,  Apr.  19,  1836;  d. 
New  York,  Apr.  25,  1919.  Prominent  indus- 
trialist, left  the  residue  of  his  estate  for  the 
creation  of  a  Juilliard  Musical  Foundation 
(established  in  1920).  The  objects  of  this 
Foundation  are  to  aid  worthy  students  of 
music  in  securing  a  complete  musical  educa- 
tion, to  arrange  and  give  concerts  for  the  edu- 
cation of  the  general  public  in  the  musical 
arts,  and  to  aid  the  M.  O.  H.  by  gift.  The 
Juilliard  School  of  Music  was  founded  and 
has  been  maintained  by  the  Foundation.  It 
has  also  assisted,  financially,  the  M.  O.  H. 
and  other  musical  organizations — -Cf.  'Diet, 
of  Amer.  Biogr.'  X  (N.  Y.,  1933). 

Jullien,  Jean-Lucien-Adolphe,  son  of 
Marcel-B.;  b.  Paris,  June  1,  1845;  d.  there, 
Aug.  30,  1932.  Having  completed  his  liter- 
ary studies  at  the  Lycee  Charlemagne,  and 
obtained  the  degree  'licencie  en  droit',  he 
finished  his  musical  education  as  a  private 
pupil  of  Bienaime,  a  former  prof,  at  the  Cons. 
He  was  a  prominent  writer  on  music;  contri- 
buted to  'Le  Menestrel',  the  'Revue  et  Gazette 
mus.',  the  'Chronique  musicale',  the  'Journal 
des  Debats',  etc. — Writings:  L'Opera  en  1788 
(1873);  La  Mtisique  et  les  philosophes  au 
XVIIIe  Steele  (1873) ;  La  Comedie  d,  la  cour  de 
Louis  XVI,  le  theatre  de  la  reine  a  Trianon 
(1873);  Histoire  du  theatre  de  Mme.  Pompa- 
dour, dit  theatre  des  petits  cabinets  (1874);  Les 
Spectateurs  sur  le  theatre  (1875) ;  Le  Theatre  des 
demoiselles  Verrieres  (1875);  Les  grandes  nuits 
de  Sceaux,  le  theatre  de  la  duchesse  du  Maine 
(1876) ;  Un  Potentat  musical  (1876) ;  L' Eglise  et 
V opera  en  1735;  Mile.  Lemaure  et  Veveque  de 
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Saint-Papoul  (1877);  Weber  a  Paris  (1877); 
Airs  varies;  histoire,  critique,  biographie  musi- 
cales  et  dramatiques  (1877);  La  Cour  et  V opera 
sous  Louis  XVI;  Marie- Antoinette  et  Sacchini, 
Salieri,  Favart  et  Gluck  (1878);  La  Comedie 
et  la  galanterie  au  XVIIIe  siecle  (1879); 
Histoire  des  costumes  au  theatre  (1880); 
Goethe  et  la  musique  (1880);  V Opera  secret  au 
XVIIIe  siecle  (1880);  La  Ville  et  la  Cour  au 
XVIIIe  siecle  (1881);  La  Comedie  de  la  cour 
.  .  .  pendant  le  siecle  dernier  (1883);  Paris 
dilettante  au  commencement  du  siecle  (1884); 
two  great  quartos,  'editions  de  luxe,'  Richard 
Wagner,  sa  vie  et  ses  ceuvres  (1880,  Engl, 
transl.  by  B.  J.  Lang,  Boston,  1901)  and 
Hector  Berlioz  (1888) ;  Musiciens  d'aujourd'hui 
(1st  series,  1891;  2d  series,  1894);  Musique 
(1895);  Le  Romantisme  et  Vediteur  Renduel 
(1897;  contains  new  details  concerning  Meyer- 
beer). His  masterpieces  are  the  two  great 
biographies  of  Wagner  and  Berlioz. — Cf.  F. 
Delhasse,  A.  J.  (Paris,  1884). 

Jullien    (recte  Julien),   Louis   Antoine, 

conductor;  b.  Sisteron,  Apr.  23,  1812;  d.  Paris, 
Mar.  14,  1860.  The  son  of  a  bandmaster, 
he  went  to  Paris  in  1833  and  studied  at  the 
Cons,  under  Le  Carpentier  (cpt.)  and  Halevy 
(comp.);  but  he  did  not  take  to  academic 
routine,  and  left  the  Cons,  in  1836,  soon 
beginning  his  career  as  a  cond.  of  dance- 
music  at  the  Jardin  Turc;  he  also  tried  to 
establish  a  musical  periodical,  but  became  in- 
solvent in  1838  and  had  to  leave  France.  He 
went  to  London  and  cond.  popular  concerts 
there  and  in  outlying  districts,  until  1859, 
with  a  tour  of  America  in  1853-54  (Th. 
Thomas  was  one  of  the  1st  vlns.  in  his  orch.). 
Returning  to  Paris  in  1859,  he  was  at  first 
imprisoned  for  debt,  then  released  on  parole, 
and  finally  placed  in  an  asylum  for  the  in- 
sane. His  aim  was  to  popularize  music,  and 
he  did  so  by  a  great  display  of  showmanship; 
he  was  one  of  the  first  to  organize  concerts  on 
a  mammoth  scale  (e.g.,  in  1849  he  gave  con- 
certs with  400  instrumentalists,  3  choruses  and 
3  military  bands) ;  together  with  much  light 
dance-music  (especially  Quadrilles),  he  also 
very  successfully  perf.  the  works  of  masters 
such  as  Mozart,  Beethoven  and  Mendelssohn, 
but,  more  important,  programmed  works  by 
Amer.  composers  during  his  U.  S.  visit,  thus 
stimulating  the  native  composer  at  a  time 
when  he  was  becoming  aware  of  his  nation- 
ality and  beginning  to  realize  the  lack  of 
recognition  of  his  works. — Cf.  J.  W.  Davison, 
Memoirs  (London,  1912);  J.  T.  Howard,  Our 
Amer.  Music  (N.  Y.,  rev.  ed.  1939). 

Jullien,  Marcel-Bernard,  b.  Paris,  Feb. 
2,  1798;  d.  there,  Oct.  15,  1881.  Secretary- 
general  to  the  'Soc.  des  Methodes  d'ensei- 
gnement',  and  a  learned  grammarian. — Wrote 
De  V etude^de  la  musique  instrumentale  dans 


les  pensions  des  demoiselles  (1848);  De  quel- 
ques  points  des  sciences  dans  Vantiquite 
{Physique,  metrique,  musique)  (1854);  and 
Theses  supplementaires  de  metrique  et  de 
musique  anciennes  (1861). 

Jumilhac  [zhii-mel-ahk'],  Dom  Pierre-Be- 

noit  de,  b.  Chateau  St.-Jean-de-Ligourre,  n. 
Limoges,  1611;  d.  St.-Germain-des-Pres,  May 
22,  1682.  A  Benedictine  monk.  He  wrote 
La  Science  et  la  Pratique  du  plain-chant  .  .  . 
(Paris,  1673;  edited  by  Nisard  and  Leclerq, 
and  republ.  1847),  an  erudite  work  containing 
many  musical  examples. 

Jiingst  [yiingst],  Hugo,  b.  Dresden,  Feb. 
26,  1853;  d.  there,  Mar.  3,  1923.  St.  in  the 
Cons,  there,  1871-6;  was  cond.  of  the  Dresden 
Male  Choral  Society,  which  he  founded  in 
1876,  of  the  Julius  Otto  Society,  of  the  acad. 
Gesangverein  'Erato',  and  of  numerous  festi- 
vals. Received  the  title  of  Prof,  from  the  King 
of  Saxony  in  1898. — Composer  of  many  men's 
choruses,  including  the  well  known  Scissors 
Grinder. 

Juon  [yu'ohn],  Paul,  b.  Moscow,  March  6, 
1872;  pupil  there  of  Hfimaly  (vln.)  and  Tane- 
iev  and  Arensky  (comp.),  1894-6  of  Bargiel  at 
Berlin;  teacher  of  theory  at  the  Baku  Cons, 
for  1  year;  since  1897  has  lived  in  Berlin; 
app.  prof,  of  comp.  at  the  Kgl.  Hochschule 
in  1906;  app.  member  of  the  Berlin  Academy 
in  1919;  won  the  state  Beethoven  prize 
in  1919.  A  notable  composer,  cultivating 
with  success  the  classical  forms. — Works: 
For  orch.:  Filnf  Stilcke  for  str.-orch.  (op. 
16);  Symph.  in  A  (op.  23);  Vaegtevise,  fan- 
tasy on  Danish  folk-songs  (op.  31);  Aus  einem 
Tagebuch,  suite  (op.  35);  Serenade  (op.  40); 
3  vln. -concertos  (op.  42,  49  and  88);  Episodes 
Concertantes,  triple  concerto  for  vln.,  vcl. 
and  pf.  with  orch.  (op.  45);  Serenade  and 
Sinfonietta  for  str.-orch.  (op.  85  and  87); 
chamber-music:  4  str.-quartets  (op.  4,  5,  29 
and  67);  Sextet  for  2  vlns.,  via.,  2  vcls.  and 
pf.  (op.  22;  also  arr.  for  2  pfs.  [op.  22a]); 
Octet  for  vln.,  via.,  vcl.,  ob.,  clar.,  horn  and 
bassoon  (op.  27);  2  quintets  for  pf.  and  strs. 
(op.  33  and  44);  Divertimento  for  clar.  and 
vlas.  (op.  34);  do.  for  pf.  and  woodwinds 
(op.  51);  Rhapsodie  for  pf.-quartet  (op.  37); 
also  other  pf. -quartets;  3  pf. -trios;  Caprice, 
Lege'nde  and  Litaniae  for  trio;  6  Silhouettes 
for  2  vlns.  and  pf.;  sonatas  for  vln.,  via.,  vcl., 
fl.  and  clar.  (with  pf.);  pieces  for  vln.,  vcl. 
and  for  pf.  (op.  1,  18  [Satyre  imd  Nymphen,  9 
miniatures],  12,  20,  26,  30  [Intime  Harmonien, 
12  impromptus],  32,  38,  41,  65  and  74);  com- 
positions for  pf.  4  hands  (op.  14,  24  and  67); 
and  songs  (op.  13  and  21). — Books:  Praktische 
Harmonielehre  (1901);  Handbuch  filr  Har- 
monie  (1920);  Anleitung  zum  Modulieren 
(1929);  Der  Kontraptmkt  (1932);  also  transl. 
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into  German  M.  Tchaikovsky's  Life  of  Peter 
Tchaikovsky  (2  vols.,  1904). 

Jiirgens  [yiir'-],  Fritz,  b.  Diisseldorf,  Apr. 
22,  1888;  killed  in  action  in  the  Champagne, 
Sept.  25,  1915;  largely  self-taught  in  comp.; 
set  to  music  45  poems  by  Gustav  Falke,  and 
36  by  Martin  Greif. 

Jurgenson  [yoor'gen-son],  Peter  Ivano- 
vitch,  b.  Reval,  July  17,  1836;  d.  Moscow, 
Jan.  2,  1904.  The  youngest  son  of  indigent 
parents,  he  learned  the  music-trade  with  M. 
Bernard  at  St.  Petersburg,  served  in  three 
other  houses  there,  and  in  1861  opened  a 
business  of  his  own,  with  a  few  hundred 
roubles,  in  Moscow.  Under  Nicolai  Rubin- 
stein's protection  he  entered  the  exclusive  mu- 
sical circles  of  the  city,  became  purveyor  for 
the  Conservatory,  and  a  director  of  the  Imp. 
Russian  Musical  Societ}'.  For  years  prior 
to  his  death  he  had  won  the  position  of  the 
most  influential  music-publisher  in  Russia; 
nearly  all  of  Tchaikovsky's  works,  beginning 
with  op.  1,  were  issued  by  him,  and  this 
composer  owed  his  success  in  great  measure 
to  his  publisher's  generous  efforts.  J.'s  cata- 
logue embraced  over  20,000  numbers;  through 
the  quality  and  cheapness  of  his  publications 
he  was  a  mighty  factor  in  Russian  musical 
progress. — His  sons  Boris  and  Grigori  suc- 
ceeded to  the  business. 

Jurjans,  Andre js,  Latvian  composer;  b. 
Erlaa,  Livonia,  Sept.  18,  1856;  d.  Riga,  Sept. 
28,  1922.  1875-82,  pupil  of  Rimsky-Kor- 
sakov  in  St.  Petersburg;  1882-1916,  teacher 
at  the  Imperial  School  of  Mus.,  Kharkov; 
1917,  went  to  Riga.  Collected  and  arranged 
Lettish  folk-melodies,  which  he  frequently 
used  in  his  compositions.  Wrote  a  symph. 
poem,  marches  and  folk-dances  for  orch.,  a 
vcl. -concerto,  chamber-music,  choral  works 
and  songs. — Cf.  Jahnis  Straumes,  Our  Mu- 
sicians (1  vol.,  in  Lettish,  1922). 

K 

Kaan-Albest,  Heinrich,  Galician  pianist 
and  composer;  b.  Tarnopol,  May  29,  1852;  d. 
Roudna,  Mar.  7,  1926.  Pupil  of  Blodek  and 
Skuhersky  in  Prague;  went  with  Dvorak  to 
London  in  1884;  from  1890,  prof,  of  pf.  at  the 
Prague  Cons.,  and  dir.  there  from  1907-18. — 
Works:  The  operas  Der  Flilchtling  and  Ger- 
minal (after  Zola) ;  the  first  Czech  grand 
ballet,  Bajaja;  symph.  poem  Sakuntala;  Frilh- 
lings-Eklogen  for  orch.;  pf.-concertos  (also  pf.- 
pieces  and  studies);  chamber-music;  etc. 

Kabalev'sky,  Dmitri,  composer;  b.  St. 
Petersburg,  Dec.  30,  1904;  st.  pf.  with  Gold- 
en weiser  and  comp.  with  Miaskovsky  at  the 
Moscow  Cons. — 'Works:  The  opera  Master  of 
Clamecy  (on  R.  Rolland's  Colas  Breugnon; 
1937);  3  symphs.  (the  3rd  of  which,  subtitled 


Requiem  [1933],  is  of  revolutionary  content 
and  employs  a  chorus) ;  etc. 

Kabas'ta,  Oswald,  conductor;  b.  Mistel- 
bach,  Lower  Austria,  Dec.  29,  1896;  studied 
at  the  Vienna  Academy  of  Music;  held  various 
minor  musical  positions  in  Austrian  high 
schools;  1926,  appointed  leader  of  opera  and 
concert  in  Graz;  1931-37,  head  of  the  mus. 
dept.  and  first  cond.  of  the  Austrian  State 
Broadcasting  Station;  also  cond.  of  the 
symph.  and  choral  concerts  of  the  Gesell- 
schaft  der  Musikfreunde  in  Vienna;  has  toured 
with  the  Vienna  Symph.  Orch.,  and  appeared 
as  guest-cond.  in  London  (1936),  Berlin, 
Warsaw,  Budapest,  Amsterdam  (1938),  etc.; 
cond.  of  the  Linz  Bruckner  Fests.  of  1936  and 
'37;  1938,  successor  of  S.  v.  Hausegger  as 
cond.  of  the  Munich  Philh.  Orch. 

Kade  [kah'-],  Otto,  musicologist,  com- 
poser, conductor;  b.  Dresden,  May  6,  1819; 
d.  Doberan,  n.  Rostock,  July  19,  1900.  A 
stipend  from  King  Friedrich  August  enabled 
him  to  study  under  J.  Otto  (comp.)  and  J. 
G.  Schneider  (pf.  and  organ);  after  a  year 
and  a  half  in  Italy,  he  founded  the  'Cacilia' 
singing-society  for  ancient  church-music 
(1848).  He  also  became  mus.  director  of  the 
Neustadt  Church.  Called  to  Schwerin  in 
1860  to  succeed  Schaffer  as  Grand  Ducal 
Mus.  Dir.,  and  conductor  of  the  'Schlosschor' 
(palace-choir);  from  1866  he  also  taught 
singing  at  the  Gymnasium.  Retired  in  1894. 
Dr.  phil.,  Leipzig,  1884. — Works:  German 
transl.  of  P.  Scudo's  Chevalier  Sarti;  mono- 
graphs on  Le  Maistre  and  H.  Isaak;  an 
Officiells  Melodienbuch  and  a  Choralbuch  for 
the  Mecklenburgische  Landeskirche;  a  Can- 
tionale  for  the  same,  in  3  parts;  Der  neu  auf- 
gefundene  Luthercodex  vom  Jahr  1530  (1872); 
Die  weltliche  Liedweise  (lecture  in  pamphlet- 
form);  many  valuable  historical  papers  for 
various  periodicals;  edited  the  mus.  supple- 
ments to  vol.  I  of  Ambros'  Geschichte  der 
Musik  (1881,  as  a  5th  vol.)  and  the  revised 
ed.  of  vol.  Ill  (1893);  Thematischer  Katalog  der 
Musikalien  der  Schweriner  Regierungsbiblio- 
thek  (1893,  2  vols.);  Die  altere  Passionskom- 
position  bis  zum  Jahre  1631  (1893);  composi- 
tions of  his  own,  in  Gregorian  style,  are  collect- 
ed in  the  above  Cantionale. 

Kado'sa,  Paul,  b.  Leva,  Upper  Hungary, 
Sept.  6,  1903;  pupil  of  Kodaly  (comp.)  and 
Szekely  (pf.)  in  Budapest;  from  1927,  teacher 
of  pf .  at  the  Fodor  Music  School.  Has  written 
orchl.  music  (a  symph.,  vln. -concerto,  etc.), 
chamber-music  (str.-trio,  wind-sextet,  v\n.- 
sonata,  vln. -suite,  Partita),  _  excellent  pf.- 
pieces  (Sonata,  Concerto,  2  suites,  etc.),  songs 
and  a  pantomime. 

Kaempfert,  Max,  b.  Berlin,  Jan.  3,  1871; 
studied  vln.  in  Paris  and  Munich;  1893-98, 
concertmaster  of  Kaim  Orch.,  Munich;  1898, 
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Kapellm.  at  Eisenach;  from  1899,  at  Frank- 
fort (Palmengarten  and  Tonkiinstler  Orchs.); 
from  1^15,  Univ.  mus.-dir.  there;  in  1923  he 
became  dir.  of  a  mus.-school  in  Solothurn ;  191 2, 
Kgl.  Mus.-Dir. — Works:  Folk-opera,  Der  tote 
Cast:  3  Rhapsodies  for  orch.;  chamber-mus.; 
songs,  etc. — His  wife,  Anna  (b.  Stuttgart, 
May  25,  1877),  was  chamber-singer  at  the 
court  of  Wiirttemberg. 

Kahl,  Willi,  musicologist;  b.  Zabern,  July 
18,  1893;  studied  in  Freiburg,  Munich  and 
Bonn  (1919,  Dr.  phil.);  mus.  critic  of  the 
'Kolnische  Zeitung' ;  from  1923,  private  docent 
of.musicol.  at  the  Univ.  of  Cologne;  from 
1925,  also  librarian  of  the  Univ.  and  State 
Libraries. — -Works:  Herbart  als  Musiker  (in 
book-form;  1926);  Das  lyrische  Klavierstiick  zu 
Beginn  des  19.  Jahrh.  imd  seine  Vorgeschichte 
im  17.  und  18.  Jahrh.  (diss,  [most  of  which  has 
appeared  in  the  form  of  several  articles]:  Das 
lyrische  Klavierstiick  Schuberts  tmd  seiner 
Verganger  seit  1810,  in  'Archiv  f.  M.-W.'  I, 
II  [1921];  Zu  Mendelssohns  Liedern  ohne 
Worte,  in  'Ztschr.  f.  M.-W.'  8  [1921];  Ans 
der  Frilhzeit  des  lyrischen  Klavierstilcks,  in 
'Ztschr.  f.  M.'  [1922]);  also  numerous  other 
articles,  mostly  on  romantic  and  early  19th 
century  pf.-music.  Editor  of  Lyrische  Klavier- 
stiicke  der  Romantik  (1926).  Is  engaged  on  a 
2nd  vol.  (early  18th  century  up  to  the  present) 
of  Seiffert's  Geschichte  der  Klaviermusik. 

Kahler,  Willibald,  conductor  and  comp.; 
b.  Berlin,  Jan.  2,  1866;  d.  Klein-Machnow, 
Oct.  17,  1938.  Pupil  of  Kiel,  Herzogenberg 
and  G.  Engel  at  the  Berlin  Hochschule;  cond. 
at  various  cities  (from  1891  in  Mannheim), 
and  from  1906-31  court-dir.  at  Schwerin;  then 
lived  in  retirement  at  Gauting,  n.  Munich; 
1911,  Kgl.  Prof.;  1925,  Gen.  Mus.-Dir.— 
Comp.  music  for  Goethe's  Faust;  symph. 
prologue  to  Kleist's  Der  Prinz  von  Homberg; 
choral  works;  pf. -pieces,  etc. — Publ.  a  guide 
to  Bruckner's  8th  Symph.  and  Te  Deum;  rev. 
the  unfinished  orchl.  scores  of  H.  Wolf's 
Lieder  and  Weber's  Silvana  (1928). 

Kahn,  Otto  H.,  b.  Mannheim,  Feb.  21, 
1867;  d.  New  York,  Mar.  29,  1934.  Well 
known  banker  and  patron  of  music,  he  was 
for  many  years  Pres.  of  the  Board  of  the  M. 
O.  H.  (until  Oct.  26,  1931;  member  of  the 
Board  from  1908-34),  also  Vice-Pres.  of  the 
New  York  Philh.  Symph.  Soc.  and  dir.  of  the 
Amer.  Federation  of  Arts. 

Kahn,  Robert,  pianist  and  comp.;  b. 
Mannheim,  July  21,  1865.  Pupil  of  Ernst 
Frank  and  V.  Lachner  (Mannheim),  Kiel 
(Berlin,  1882)  and  Jos.  Rheinberger  (Munich, 
1885).  In  1885  he  went  to  Berlin,  where 
Joachim  aided  him;  in  1890,  to  Leipzig,  where 
he  founded  a  Ladies'  Choral  Union  in  1891, 
and  gave  concerts;  in  Oct.,  1893,  he  was  app. 
teacher  of  pf.  at  the  Berlin  Hochschule  fiir 


Musik;  from  1903,  Prof.;  1917,  member  of 
the  Academy  of  Arts,  Berlin;  retired  in  193 J, 
living  in  Feldberg  (Mecklenburg). — Works: 
Serenade  for  orch.;  Mahomet's  Gesang  [Goethe] 
for  mixed  chor.  and  orch.,  op.  24;  a  'Singspiel', 
Sommerabend,  op.  28;  cantata,  Befreiung;  do. 
for  men's  chor.,  Empor;  3  sonatas  for  pf.  and 
vln.  (op.  5,  G  m.;  op.  26,  A  m.;  op.  50,  E);  a 
str. -quartet  in  A  (op.  8) ;  do.  in  A  m.  (op.  60) 
4  pf. -trios  (op.  19,  E;  op.  33,  Eb;  op.  35;  op 
72);  3  pf. -quartets  (op.  14,  B  m.;  op.  30,  A  m. 
op.  41);  2  pf. -quintets  (No.  1  in  C  m.,  op.  54 
No.  2,  1926);  2  vcl. -sonatas  (op.  37,  56);  a 
trio  for  clar.  (or  vln.),  vcl.  and  pf.  (op.  45) 
Serenade  in  F  m.  for  pf.,  oboe  and  horn  (op 
73);  Suite  and  Variations  for  pf.  and  vln 
(MS.;  1925);  Konzertstiick  for  pf.  and  orch 
(op.  74) ;  Sturmliei,  for  chor.  and  orch. ;  Festge- 
sang,  for  do.  (op.  64);  Parzengesang,  for  voice 
and  orch.,  Feierliche  Gesange,  for  voice  with 
pf.,  harmonium  or  org.;  a  cappella  choruses; 
trios  and  quartets  for  women's  vcs. ;  pf  .-pieces 
(op.  11,  18,  29,  67);  numerous  songs. — Cf.  E. 
Radecke,  R.  K.  (Leipzig,  1894);  Max  Chop, 
R.K. 

Kahnt,  Christian  Friedrich,  b.  May  10, 
1823;  d.  Leipzig,  June  5,  1897.  Founder,  and 
till  1886  head,  of  the  music-publishing  firm 
of  C.  F.  Kahnt  at  Leipzig  and  Zwickau; 
from  1857  publisher,  and  after  Brendel's 
death  in  1868,  titular  editor,  of  R.  Schumann's 
'Neue  Zeitschrift  fur  Musik.'  Firm  and 
paper  were  acquired  by  Oscar  Schwalm  ('C. 
F.  K.  Nachfolger')  in  1886,  by  Dr.  Paul 
Simon  in  1888,  and  by  Alfred  Hoffmann 
in  1902.  After  his  death  in  1976,  his  wife, 
Frau  Paula  H.,  directed  the  business. 

Kaim  [kirn],  Franz,  b.  Kirchheim  unter 
Tech,  near  Stuttgart,  Mav  13,  1856;  d. 
Munich,  Nov.  17,  1935.  Having  built  a 
concert-hall  and  organized  an  orch.  in  Munich, 
heestabl.  (1893)  the  'Kaimkonzerte'  under  the 
direction  of  Hans  Winderstein;  the  successive 
conds.  were  H.  Zumpe  (1895),  F.  Lowe  (1897), 
Hausegger  and  Weingartner  (1898),  P.  Raabe 
(1903)  and  G.  Schneevoigt  (1904  until  the 
dissolution  of  the  orch.  in  1908).  Besides 
classical  symphony-concerts  a  series  of  'Volks- 
sinfoniekonzerte'  was  given.  Immediately 
after  the  dissolution  the  members  of  the  orch. 
formed  the  'Konzertverein'  under  the  direc- 
tion of  F.  Lowe,  later  under  Pfitzner,  from 
1920  under  S.  v.  Hausegger. 

Kai'ser,  Alfred,  b.  Brussels,  Mar.  1,  1872; 
d.  London,  Oct.  2,  1917.  Pupil  of  A.  Bruckner 
in  Vienna  and  J.  Forster  in  Prague;  lived  in 
London.  Comp.  of  a  ballet,  Le  Violon  en- 
chante  (Nantes,  1895),  an  operetta,  Sous  le 
Voile  (Paris,  1900;  as  Verscheiert  in  Leipzig, 
1904),  and  the  operas  Der  Harlekin  (not  prod.), 
Le  Billet  de  Josephine  (Paris,  1902),  Die 
schwarze  Nina  (Elberfeld,  1905),  Stella  Maris 
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(Diisseldorf,  1910),  Theodor  Kbrner  (Cassel, 
1913);  also  a  symphony,  a  pf. -concerto,  3 
serenades  for  str.-orch.,  2  pf. -trios,  and  incid. 
music  to  Grabbe's  Don  Juan  and  Faust. 

Kajanus  [-yah'-],  Robert,  b.  Helsingfors, 
Dec.  2,  1856;'d.  there,  July  6,  1933.  From 
1877-9,  pupil  of  Reinecke,  E.  Fr.  Richter  and 
Jadassohn  at  the  Leipzig  Cons.;  spent  the 
winter  of  1879-80  in  Paris,  and  lived  for 
some  time  in  Dresden;  returned  to  Helsingfors 
in  1882,  where  he  founded  an  orchl.  soc, 
an  orchl.  school  and  a  choral  soc,  all  of  which 
he  soon  brought  to  a  high  level  of  efficiency; 
in  1886  the  orchl.  soc.  was  organized  as  the 
Helsingfors  Philh.  Soc,  and  in  1888  it  gave 
the  first  performance  of  Beethoven's  Ninth 
Symph.  in  Finland.  Today  the  orch.  is 
recognized  as  one  of  the  finest  in  Europe.  In 
1897  K.  was  app.  director  of  music  at  the 
Univ.,  a  position  he  held  until  1926,  when  he 
retired  — Works:  The  symph.  poems  Kullervo 
and  A'ino  (with  chor.);  Sommarminnen,  suite 
for  orch.;  2  Finnish  rhapsodies;  minor  works 
for  orch.;  cantatas;  men's  chors.;  pf. -pieces; 
songs. — Cf.  K.  Flodin,  Finska  musiker  (Hel- 
singfors, 1900;  in  Swedish). 

Kalafa'ti,  Vassili  P.,  Russian  composer; 
b.  Eupatoria,  Crimea,  Feb.  10,  1869;  com- 
pleted his  studies  at  the  St.  Petersburg  Cons, 
in  1899;  from  1900  instructor,  then  prof.,  at 
the  Cons. — Works:  Op.  1,  4  songs;  op.  2,  do.; 
op.  3,  mixed  chor.  with  pf.-accomp.;  op.  4, 
2  pf. -sonatas;  op.  5,  Nocturne  for  pf. ;  op.  6, 
2  Novelettes  for  pf.;  op.  7,  5  Preludes  for  pf. ; 
op.  8,  Phantasie-Ouvertiire  for  orch.;  op.  9,  3 
Bagatelles  for  pf . ;  a  symphony  in  A  m. ;  a  pf .- 
quintet. 

Kal'beck,  Max,  b.  Breslau,  Jan.  4,  1850; 
d.  Vienna,  May  4,  1921.  Studied  in  Munich 
Univ.  and  also  in  the  School  of  Music  there. 
1875,  mus.  critic  and  feuilletoniste  of  the 
'Schlesische  Zeitung',  Breslau,  later  of  the 
'Breslauer  Zeitung';  in  1880,  Hanslick  recom- 
mended him  to  the  Vienna  'Allgemeine  Zeit- 
ung' ;  was  also  on  the  staff  of  the  'Wiener 
Montags-Revue'  and  the  'Neues  Wiener 
Tageblatt'.  He  publ.  studies  on  Wagner's 
Nibelungen  (1876)  and  Parsifal  (1880);  his 
collected  criticisms  appeared  as  Wiener 
Opernabende  (1881),  Gereimtes  und  Unge- 
reimtes  (1885),  Opernabende  (2  vols.,  1898). 
He  made  excellent  German  translations  of 
many  opera-books.  To  Mozart's  Bastien  et 
Bastienne  and  Die  Gartnerin  aus  Liebe  he 
wrote  entirely  new  texts;  also  wrote  original 
texts  for  various  composers  (Henschel,  J. 
Strauss,  v.  Fielitz,  Poldini,  etc.).  Colls,  of 
orig.  poems  are  Aus  Natur  und  Leben  and  Aus 
alter  und  neuer  Zeit.  His  most  important 
work  is  Johannes  Brahms  (8  vols.,  1904-14), 
the  standard  biogr.  of  the  master.  He  also 
edited  Brahms'  correspondence  with  H.  and 


El.  von  Herzogenberg  (2  vols.,  1906)  with  P. 
J.  and  Fritz  Simrock,  and  with  Jos.  Widmann  ; 
correspondence  of  Keller-Heyse  (1918). 

Kalinni'kov,  Vassili  Sergeievitch,  born 
Voina,  Govt,  of  Orlov,  Russia,  Jan.  13,  1866; 
d.  Jalta,  Crimea,  Jan.  11,  1901.  Russian 
composer;  pupil,  1884-92,  of  Ilyinski  and 
Blaramberg  at  the  Music-School  of  the  Mos- 
cow Philharm.  Soc;  1893-4,  second  conductor 
of  the  Italian  Opera  at  Moscow,  relinquishing 
this  position  on  account  of  ill  health. — Works: 
Music  to  Tolstoi's  tragedy  Tsar  Boris  (1899; 
overture  and  4  entr'actes);  prologue  to  the 
opera  1812;  cantata  John  of  Damascus;  bal- 
lade for  soli,  chor.  and  orch.,  Russalka;  2 
symphonies,  G  m.  (played  in  Vienna  1898, 
Berlin  1899,  Paris  1900,  etc.)  and  A  major; 
2  symphonic  poems,  The  Nymphs  and  Cedar 
and  Palm;  2  orchl.  Intermezzi;  suite  for  orch.; 
a  string-quartet;  pf. -pieces,  songs,  etc. — Cf. 
V.  Paskhalov,  V.  S.  K.  (Moscow,  1938). 

Ka'lisch,  Paul,  dramatic  tenor;  b.  Berlin, 
May  6,  1855.  He  had  begun  life  as  an 
architect,  when  Pollini  discovered  his  voice 
and  induced  him  to  study  in  Milan  with 
Leoni  and  Lamperti;  sang  with  considerable 
success  for  five  years  in  Italy  (Milan,  Rome, 
Florence);  then  at  the  Kgl.  Hofoper  in 
Munich,  and  from  1884-7  in  Berlin;  in 
1887  he  san?  the  Wagner  roles  at  the  M.  O. 
H.  with  Lilli  Lehmann,  whom  he  married 
the  following  year;  he  then  appeared  as 
star  in  various  German  cities;  at  the  first 
Paris  perf,  of  Tristan  und  Isolde  (1904)  he 
and  his  wife  sang  the  title-r61es;  later,  lived 
in  Munich  and  Leipzig. 

Ka'lischer,  Alfred,  b.  Thorn,  Mar.  4, 
1842;  d.  Berlin,  Oct.  8,  1909.  After  taking 
the  degree  of  Dr.  philol.  at  Leipzig,  he  st. 
music  with  Burgel  and  Bohmer  at  Berlin, 
where  he  lived  as  a  writer  and  teacher. 
Editor  of  the  'Neue  Berliner  Musikzeitung' 
from  1873;  wrote  for  numerous  mus.  journals. 
Of  special  value  are  his  writings  about 
Beethoven;  he  also  published  philosophical 
works,  poems  and  dramas. — Works  about 
music:  Lessing  als  Musikdsthetiker  (1889); 
Die  unsterblich?  Geliebte  Beethovens  (1891) ;  Die 
Macht  Beethovens  (1903);  Beethoven  u.  seine 
Zeitgenossen  (4  vols.,  1908;  I,  B.  u.  Berlin; 
II  and  III,  B.'s  Frauenkreis;  IV,  B.,  Wien  u. 
We:mar).  He  also  edited  Neue  Beethoven- 
brief  e  (1902);  B.'s  sdmmtliche  Brief e  (6  vols., 
1906-8);  and  issued  reprints  of  Wegeler  and 
Ries'  Notizen  (1905),  G.  v.  Breuning's  Aus 
dem  Schicarzpanierhause  (1907),  A.  Schind- 
ler's  B.  (1909). 

Kalk'brenner,  Friedrich  Wilhelm  Mi- 
chael, b.  1788,  while  his  parents  were  on  a 
journey  from  Cassel  to  Berlin;  d.  Enghien-les- 
Bains,  n.  Paris,  Tune  10,  1849.  Pianist; 
taught  by  his  father,   then   (1799)   at   Paris 
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Cons,  by  L.  Adam  (pf.)  and  Catel  (harm.), 
taking  first  priz^;  in  1801.  From  1803  he 
studied  for  a  while  under  Clementi  and  Al- 
brechtsberger  (cpt.)  at  Vienna;  appeared  as  a 
concert-pianist  at  Berlin,  Munich  (1805)  and 
Stuttgart,  also  in  Paris  again,  with  great  suc- 
cess, in  1806.  As  a  teacher,  too,  he  was  in 
great  vogue.  The  years  1814-23  were  spent  in 
London;  in  1818  he  took  up  Logier's  newly- 
invented  Chiroplast,  simplified  it,  and  applied 
it  practically.  After  a  German  tour  in  1823 
with  the  harpist  Dizi,  K.  settled  (1824)  in 
Paris  as  a  partner  in  the  Pleyel  piano-factory 
(the  future  Mme.  Camille  Pl'eyel  was  one 
of  his  pupils).  He  revisited  Germany  in 
1833,  and  Belgium  in  1836.  K.  was  inor- 
dinately vain  of  the  success  of  his  method  of 
teaching,  which  aimed  at  the  independent 
development  of  the  fingers  and  wrist  (he 
was  the  father  of  modern  octave-playing) ;  he 
even  invited  Chopin  to  become  his  pupil  in 
order  to  learn  to  play  artistically.  He  like- 
wise developed  left-hand  technique,  and  a 
proper  management  of  the  pedals.  As  a 
player,  his  technique  was  smooth  and  well 
rounded,  his  fingers  supple  and  of  equal 
strength,  and  his  tone  full  and  rich;  his  style, 
while  fluent  and  graceful,  lacked  emotional 
power.  His  numerous  etudes  (among  them 
several  for  left-hand  solo)  are  interesting  and 
valuable. — Works:  4  pf. -concertos  (the  last, 
op.  125,  for  2  pfs.);  pf.-septet  for  strings  and  2 
horns;  pf. -quintet  with  clar.,  horn,  bassoon 
and  d.-bass;  2  pf. -sextets;  pf. -quintets;  3  pf.- 
quartets;  7  pf.-trios;  15  sonatas;  also  rondos, 
fantasies,  variations,  caprices,  etc.,  of  a 
light  character;  a  Methode  pour  apprendre  le 
pianoforte  a  I 'aide  du  guide-mains  (op.  108; 
1830);  and  a  Traite  d'hannonie  du  pianiste 
(1849).— Cf.  L.  Boivin,  K.  (Paris,  1840). 

Kal'lenberg,  Siegfried,  prolific  composer; 
b.  Schachen,  near  Lindau,  Nov.  3,  1867;  pupil 
of  the  Cons,  of  Stuttgart  and  Munich;  from 
1892,  teacher  in  Stettin,  Konigsberg  and  Han- 
over; since  1910  in  Munich.  K.  is  one  of  the 
earliest  expressionist  composers. — Works:  The 
operas  Sun  Liao,  Das  goldene  Tcr  and  Die 
lustigen  Musikanten  (Brentano);  2  panto- 
mimes; a  number  of  large  choral  works,  in- 
cluding Hymn  (90th  Psalm),  for  8-part  mixed 
chor.  and  organ;  Germania  an  ihre  Kinder, 
for  solo,  mixed  chor.  and  orch.;  Requiem 
(after  Hebbel),  for  mixed  chor.  and  orch.; 
Den  Gefallenen,  for  5-part  a  cappella  chor.; 
Tanzlied,  for  women's  chor.  and  chamber- 
orch.;  Eine  Heine  Passionsmusik,  for  alto, 
bar.,  mixed  chor.,  str.-orch.  and  organ;  Eine 
Pfingstmusik,  for  mixed  chor.,  orch.,  organ 
and  vocal  trio;  etc.;  3  symphonies;  music  to  a 
tale  by  Tieck,  for  orch.;  5  Impressionen,  for 
large  orch.;  Konzertante  Fantasie,  for  pf.  and 
orch.;  about  10  chamber-works;  pf. -music  (3 
sonatas,  Fa?itasy,  Miniaturen,  etc.)  and  about 


300  songs.     Author  of   a  monograph  on  Ri- 
chard Strauss  (1926). 

Kalliwo'da,  Johann  Wenzel,  violinist 
and  composer  of  distinction;  b.  Prague,  Feb. 
21,  1801;  d.  Karlsruhe,  Dec.  3,  1866.  Taught 
by  Pixis  in  the  Prague  Cons.  1810-16,  he 
played  in  the  Theater-orch.  1816-22;  from 
1823-53,  Kapellm.  to  Prince  Fiirstenberg  at 
Donaueschingen,  then  retiring  to  Karlsruhe. 
— Works:  2  operas,  Blanka  and  Prinzessin 
Christine  (1827);  10  masses;  7  symphonies, 
14  overtures  and  13  fantasias,  for  orch.;  a 
vln. -concerto,  op.  9,  and  a  concerto  for  2 
violins,  op.  20;  7  concertinos,  3  string-quar- 
tets, 3  string-trios,  and  a  variety  of  solos 
for  vln.;  also  choruses,  duets  and  songs. — Cf. 
K.  Strunz,  /.  W.  K.  (Vienna,  1910). 

Kallste'nius,  Edvin,  composer;  b.  Filip- 
stad,  Warmland  (Sweden),  Aug.  29,  1881; 
first  studied  natural  science  at  the  Lund  Univ., 
then  mus.  at  the  Leipzig  Cons,  from  1904- 
7;  1939,  was  living  in  Stockholm  as  mus. 
critic  of  the  'Svenska  Dagbladet'  and  com- 
poser.— Works:  For  orch.:  Allegro  sinfonico 
(The  Last  Struggle;  op.  5);  A  Summer  Night's 
Serenade  (op.  10;  1916);  Sinfonia  concertata, 
for  pf.  and  orch.  (op.  12;  1922);  Sinfonietta 
in  B  m.  (op.  13;  1923);  Sinfonia  concentrata 
(op.  16;  1926);  Dalekarlia,  rhapsody  (op.  18; 
succ);  minor  orchl.  suites  and  incid.  mus.; 
chamber-music:  Str. -quartets;  Scherzo  fugato 
for  str. -quartet  or  small  orch.  (op.  4b) ;  vcl.- 
sonata  (op.  6);  vln. -sonata  (op.  7);  Diverti- 
mento alia  Serenata,  for  str. -quartet  or  str.- 
orch.  (op.  14;  1925);  clar. -quintet  (op.  17;  one 
of  his 'best  works).;  Fuga  pastorale,  for  organ 
(or  str.-quartet  or  small  orch.;  op.  4a);  also 
When  Mankind  Perishes,  requiem  for  mixed 
chor.  and  orch.  (op.  11;  1919);  pf.-pcs. ;  songs. 

Kall'witz,  or  Kalwitz.     See  Calvisius. 

Kal'man,  Emerich,  operetta-composer;  b. 
Siofok,  Hungary,  Oct.  24,  1882;  pupil  of 
Kossler  in  Budapest;  1907,  won  the  Imperial 
Comp.  Prize;  he  resided  in  Vienna;  now  (1940) 
in  the  U.  S.  His  reputation  as  a  composer 
was  established  with  Herbstmanover;  others  of 
his  better  known  light  operas  are  Her  Soldier 
Boy  (perf.  N.  Y.,  1916),  Countess  Maritza 
(1924),  Cherie,  The  Golden  Dawn  and  The 
Circus  Princess  (1927;  perf.  N.  Y.,  1937).— 
Cf.  J.  Bistron,  E.  K.  (Leipzig,  1932). 

Kalinins  [-ninsh],  Alfreds,  composer;  b. 
Zehsis,  Latvia,  Aug.  23,  1879;  pf.-pupil  of 
Mollersten  in  Riga,  later  studied  at  the  St. 
Petersburg  Cons,  with  Homilius  (organ)  and 
N.  Th.  Soloviev  (theory);  lived  in  Riga  until 
1927,  when  he  came  to  the  U.  S.  Has  written 
the  operas  Banjuta  (Riga,  1920)  and  Salinieki 
(The  Islanders;  Riga,  1925);  many  orchl.  and 
choral  works  (a  cappella,  and  with  orch.); 
pf. -pieces;  and  songs. 
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Kalomi'ris,  Manolis,  Greek  composer;  b. 
Izmir,  Turkey,  Dec.  14,  1883;  st.  pf.  and 
comp.  in  Vienna;  was  a  prof,  at  the  Cons,  of 
Kharkov  for  4  years;  1910,  settled  perma- 
nently in  Greece,  and  was  app.  prof,  at  the 
Athens  Cons.  His  principal  sources  of  in- 
spiration are  the  wealth  of  natl.  folk-melody, 
and  neo-Greek  poetry. — Works:  The  operas 
Protomastoras  (after  Cazantzakis'  tragedy; 
Athens,  1916)  and  L'Anneau  de  la  mere 
(1917);  incid.  mus.  to  Xenopoulos'  Stella 
Violanti;  for  orch.:  Suite  grecque;  Symph.  de 
la  Levendia;  La  Symph.  des  braves  gens;  pf.- 
concerto;  vocal  works:  Iambes  et  Anapestes, 
2  suites  for  voice  and  orch.;  Le  Colpoteur, 
symph.  poem  for  do.;  L' Olivier,  for  chor.; 
songs;  chamber-music:  Quartet  for  fl.,  via., 
harp  and  Engl,  horn;  Quintet  with  voice;  pf.- 
trio;  3  Ballads  and  2  Rhapsodies  for  pf.;  etc. 

Kambu'rov,  Ivan,  Bulgarian  writer  on 
music;  b.  Leskovec,  Oct.  22,  1883;  pupil  of 
Reger  and  Krehl  at  the  Leipzig  Cons.;  1910— 
14,  high-school  teacher  at  Plovdiv,  Bulgaria; 
1918-20,  teacher  at  the  State  Music  School  in 
Sophia;  1922-24  and  1929-30,  travelled  for 
scientific  research  purposes;  1926-29,  member 
of  the  Folk-Song  Commission  at  the  Natl. 
Museum  of  Ethnography,  Sophia;  living  there 
now  (1940)  as  mus.  critic. — Works  (in  Bulgari- 
an): Bidgarian  Music  (1926);  Operatic  Art 
(1926);  Music  and  Nation  (1932);  Illustrated 
Music  Dictionary.  He  has  also  collected  and 
edited  about  2000  folk-songs. 

Kamen'sky,  Alexander,  b.  Geneva,  Dec. 
12,  1900;  1915-19,  studied  at  the  Cons,  of  St. 
Petersburg;  1921-23,  pf.-prof.  at  the  Cons,  in 
Rostov,  then  living  in  Leningrad  as  pianist 
and  composer.  Has  publ.  songs  and  pf.- 
pieces  (also  duets). 

Kamien'ski,  Lucian  (Dolega-K.,  pen- 
name  as  composer),  b.  Gnesen,  West  Prussia, 
Jan.  7,  1885  (of  Polish  nationality).  Studied 
comp.  and  musicol.  in  Breslau  and  Berlin 
(Bruch,  Kretzschmar,  J.  Wolf);  1910,  Dr. 
phil.;  1909-19,  mus.  critic  of  the  'Allgemeine 
Zeitung'  in  Konigsberg;  1919-22,  a  dir.  of  the 
Music  Academy  in  Posen;  thereafter  assoc. 
prof,  at  the  Posen  Univ. ;  also  head  of  a  Phono- 
gramm  Inst,  there. — Writings:  Die  Oratorien 
von  Joh.  Ad.  Hasse  (Leipzig,  1912);  Zum 
Tempo  rubato,  in  the  'Archiv  f.  M.-W.'  I,  1; 
Stcbdus  in  Graudenz  (in  Polish;  Posen,  1928); 
etc. — Compositions:  A  biblical  opera,  Thamar; 
an  Easter  Symph.  (Posen  Fest.,  1929);  choral 
works;  chamber-music  (vln. -sonata  [1926], 
etc.);  and  many  songs  in  German  and  Polish, 
including  60  workers'  songs. 

Kamienski  [kah-m'yehn'ske],  Mathias, 
the  first  composer  of  Polish  opera;  b.  Oden- 
burg,  Hungary,  Oct.  13,  1734;  d.  Warsaw,  Jan. 
25,  1821.  He  studied  comp.  in  Vienna,  and 
settled   in   Warsaw   as   a   teacher.     In    1778 


his  first  opera,  Nedza  uszczesliwiona  [Comfort 
in  misfortune],  sung  by  Poles,  was  enthusias- 
tically received;  he  prod.  5  more  Polish  operas, 
and  wrote  2  German  operas  (not  perf.),  a 
cantata  for  the  unveiling  of  the  Sobieski 
statue,  masses,  offertories  and  polonaises. 

Kamin'ski,  Heinrich,  b.  Tiengen,  Baden, 
July  4,  1886;  studied  at  Heidelberg  Univ.  and 
in  Berlin  with  Kaun,  Klatte  and  Juon;  1930- 
32,  conducted  a  master-class  at  the  Berlin 
Academy;  also  guest-cond.  of  concerts  in 
various  towns  (Bielefeld,  1930-33);  living 
in  Ried,  Bavaria,  engaged  in  composition.  He 
has  developed  a  special  polyphonic  style. 
— Principal  works:  The  opera  Jiirg  Jenatsch 
(Dresden,  1929);  choral  works:  69th  Psalm, 
Magnificat,  Introitus  und  Hymnus  for  soli, 
chor.  and  orch.;  music  for  W.  Schmidtbonn's 
imitation  of  an  old  French  passion-play; 
Motet  for  8-vcd.  double  chor.  and  organ; 
130th  Psalm  for  4-part  mixed  chor. ;  6  Chorales 
for4-part  mixed  chor.;  settings  of  3  Eichen- 
dorff  poems  for  6-part  men's  chor.;  Der 
Mensch,  motet  for  alto  and  6-vcd.  chor.;  orchl. 
works:  Concerto  grosso  for  double  orch.  and 
pf.;  Fugue  for  str.-orch.;  pf. -concerto  (Berlin, 
Furtwangler,  1937);  chamber-music:  Quar- 
tet for  clar.,  via.,  vcl.  and  pf.;  str. -quartet 
in  F;  str. -quintet  in  F#  m.;  Quintet  for  clar., 
horn,  vln.,  via.  and  vcl.;  Praludium  and 
Fugue  for  str. -quartet;  org.-comps.:  Toccata; 
3  Choral  Preludes;  Choral  sonata;  Canzone; 
vocal  works:  3  sacred  songs  for  sop.,  vln. 
and  clar.;  13  folk-songs;  Triptychon,  for  alto 
or  bar.  and  organ;  Brautlied,  for  sop.  and 
organ. — Cf.  S.  Giinther,  K.,  in  'Der  Musik' 
XXII,  7;  E.  Krieger,  in  'Ztschr.  fur  M.' 
(1933);  H.  Mersmann,  in  'Kammermusik'  IV. 

Kampf,  Karl,  b.  Berlin,  Aug.  31,  1874. 
Pupil  of  A.  Sormann,  F.  E.  Koch  and  Frau 
Olbrich-Poppenhagen;  living  in  Berlin;  In 
1925  he  became  cond.  at  Miinchen-Gladbach. 
K.  is  best  known  as  a  comp.  of  men's  chors. 
— Cf.  J.  Hagemann-Bonn,  K.  K.,  in  'Mono- 
graphien  moderner  Musiker'  (vol.  II,  Leipzig, 
1907). 

Ka'nitz,  Ernst,  b.  Vienna,  Apr.  9,  1894; 
studied  with  R.  Heuberger  and  F.  Schreker 
(comp.  and  counterpoint);  lived  in  Vienna  as 
cond.  of  the  Frauenkammerchor  and  prof. 
(1937)  at  the  New  Vienna  Cons.;  1938,  came 
to  the  U.  S.  Has  written  an  opera  (1928) ;  an 
oratorio,  Das  Hohelied,  for  soli,  chor.  and  large 
orch.  (op.  6;  1921);  Zeitmusik,  a  radio  cantata 
(1931);  Heitere  Ouvertilre,  for  large  orch.  (op. 
4;  1918);  a  str. -quartet  (op.  2);  vln. -sonata; 
and  songs  (op.  5,  8,  9;  with  vln.  and  pf.,  op.  7; 
with  orch.,  op.  11). 

Kanner-Rosenthal,  Hedwig,  b.  Buda- 
pest, June  3,  1882;  studied  with  T.  Leschetiz- 
ky,  M.  Rosenthal,  Ignaz  Feinsinger  and 
Schonberg;   debut  with  the  Philh.  and  Ton- 


571 


KAPP— KAREL 


kiinstler  Orch.,  Vienna;  has  appeared  in  duo- 
recitals  with  her  husband,  Moriz  Rosenthal 
(q.v.),  in  chamber-mus.  concerts  and  as  ac- 
companist; taught  for  5  years  at  the  New 
Cons.,  Vienna;  mus.  critic  of  'Die  Zeit',  'Der 
Morgen'  and  'Wiener  Musikzeitung';  1939, 
co-founder  and  dir.,  with  Moriz  R.,  of  the 
School  of  Higher  Pianistic  Virtuosity,  N.  Y. 

Kapp,  Julius,  b.  Steinbach  in  Baden,  Oct. 
1,  1883.  St.  in  Marburg,  Berlin  and  Munich; 
Dr.  phil.  in  1906;  from  1904-7,  ed.  of  'Litera- 
rischer  Anzeiger',  which  he  founded  in  1904. 
In  1921  he  founded  the  'Blatter  der  Staatso- 
per'  (Berlin);  1923,  app.  stage-dir.  of  the 
Berlin  Opera.  Has  publ.  R.  Wagner  und  Fr. 
Liszt  (1908);  Franz  Liszt  (1909;  illustr.  ed. 
1911);  Register  zu  Liszts  Gesammelten  Schriften 
(1909);  Liszt-Brevier  (1910);  Richard  Wagner 
(1910);  Der  junge  Wagner  (1910);  Liszt  und 
die  Frauen  (1911);  R.  Wagner  und  die  Frauen 
(1912);  Niccolb  Paganini  (1913;  rev.  ed.  1928; 
in  Dutch,  1929);  Hector  Berlioz  (1914);  Das 
Dreigestirn:  Berlioz-Liszt-Wagner  (1920); 
Meyerbeer  (1920;  8th  ed.  1932) ;  Franz  Schreker 
(1921);  Das  Opernbuch  (1922;  16th  ed.  1928); 
Die  Oper  der  Gegenwart  (1922);  Weber  (1922; 
5th  ed.  1931);  Die  Staatsoper  1919  bis  1925 
(1925);  R.  Wagner  und  seine  erste  Elisabeth 
(with  H.  Jachmann,  1926);  185  Jahre  Staatso- 
per (1928);  Wagner  und  die  Berliner  Staatso- 
per (1933);  Wagner  in  Bildern  (1933).  Has 
edited  Liszt's  'Gesammelten  Schriften'  (4 
vols.,  1910)  and  R.  Wagner's  'Gesammelten 
Schriften  und  Briefe'  (24  vols.,  1914).  Has 
also  made  new  translations  of  Meyerbeer's 
Huguenots  (1932)  and  some  Verdi  operas. 

Kap'pel,  Gertrude,  dramatic  soprano;  b. 
Halle,  Germany,  Sept.  1,  1884;  studied  with 
Nikisch  and  Noe  at  the  Leipzig  Cons.;  1903, 
debut  as  Leonore  at  the  Hanover  Royal 
Opera,  after  which  she  was  engaged  in  Mu- 
nich, Berlin  and  Vienna  for  the  leading  Wag- 
ner roles;  appeared  also  as  guest  in  various 
German  cities,  in  Amsterdam,  Brussels,  Ma- 
drid, London,  Paris,  etc.;  1928,  debut  as 
Isolde  at  the  M.  O.  H.,  of  which  she  was  a 
member  until  1936;  1932,  appeared  in  the 
title  part  of  Strauss'  Elektra  at  its  first  M.  O. 
H.  perf.;  1933,  member  of  the  San  Francisco 
Opera;  1936,  appearances  as  Elektra  in  Cleve- 
land; soloist  with  leading  orchs.  of  the  U.  S. 
and  Europe;  retired  in  1937  and  settled  in 
Berlin. 

Kapral',  Vaclav,  b.  Urcitz,  Moravia,  Mar. 
26,  1889;  pupil  of  Janacek  and  Novak  in 
Briinn  and  of  Cortot  in  Paris;  living  in  Briinn 
as  pianist  and  composer  and  teacher  at  the 
Cons,  and  Univ.  Has  written  very  fine  pf.- 
music  (3  sonatas,  a  Romantic  Suite,  Miniatures, 
etc.),  2  str. -quartets,  choral  works  and  many 
songs.     His  daughter,  Vitezslava  Kapralova 


(b.  Briinn,  Jan.  21,  1915),  is  also  a  talented 
composer;  1939,  was  living  in  France. 

Kaps'berger,  Johann  Hieronymus  von, 

of  noble  German  family  (known  in  Italy  as 
Giovanni  Geronimo  Tedesco  della  Tiorba) ; 
d.  Rome,  ca.  1650.  Noted  virtuoso  on  the 
theorbo,  chitarrone,  lute  and  trumpet,  he 
lived  in  Venice  about  1604,  and  then  in  Rome, 
enjoying  the  favor  of  Pope  Urban  VIII.  His 
compositions  are  in  the  then  'modern'  Floren- 
tine style;  those  for  lute  are  written  in  a  much 
simplified  lute-tablature. — Works:  Intavola- 
tura  di  chitarrone  (3  books:  1604,  '16,  '26); 
Villanelle  a  1,2  e  3  voci  (4  books:  1610,  '19,  '19, 
'23);  Arie  passeggiate  (2  books:  1612,  '23); 
Intavolatura  di  lauto  (2  books:  1611,  '23); 
Motetti  passeggiati  (1612);  Balli,  gagliarde  e 
correnti  (1615);  Sinfonie  a  4  con  il  basso  con- 
tinuo  (1615);  Capricci  a  due  stromenti,  tiorba 
e  tiorbino  (1617);  Missae  Urbanae,  4-8  vcs. 
(1631);  Apotheosis  of  St.  Ignatius  de  Loyola; 
a  mus.  drama,  Fetonte  (1630);  wedding-can- 
tatas, etc. — Cf.  J.  Wolf,  Handb.  d.  Notations- 
kunde,  II,  194  ff. 

Ka'rajan,  Theodor  Georg  von,  b.  Vienna, 
Jan.  22,  1810;  d.  there,  Apr.  28,  1873,  as  sub- 
director  of  the  Imperial  Library  and  president 
of  the  Acad,  of  Sciences.  His  important 
monograph  Josef  Haydn  in  London  1791  und 
1792  contains  Haydn's  correspondence  with 
Marianne  von  Genzinger  (1861);  also  wrote 
Aus  Metastasios  Hofleben  (1861). 

Karasow'ski,  Moritz,  b.  Warsaw,  Sept.  22, 
1823;  d.  Dresden,  Apr.  20,  1892;  studied  pf. 
and  'cello  with  V.  Kratzer;  from  1851,  'cellist 
in  the  opera-orch.  at  Warsaw;  1858-60,  con- 
cert-tours; from  1864,  court-'cellistat  Dresden. 
— Publ.  (in  Polish)  A  History  of  Polish  Opera 
(1859);  Mozart's  Life  (1868);  Chopin's  Youth 
(1862;  2d  ed.  1869);  and  (in  German)  F.  Cho- 
pin, sein  Leben,  seine  Werke  und  Briefe  (1877  ; 
2d,  rev.  ed.  1878;  3d  ed.  1881). 

Karatygin  [-te'jin],  Vatcheslav  Gavrilo- 
vitch,  Russian  writer  on  music;  b.  Parlovsk, 
Sept.  17,  1875;  d.  Leningrad,  Dec.  23,  1925. 
Lived  in  Leningrad  as  prof,  of  music  history 
and  music  esthetics  at  the  Cons.  Was  a 
specialist  on  Mussorgsky  and  edited  a  number 
of  his  posthumous  works  (fragments  of  the 
operas  Salammbo  and  The  Fair  at  Sorochinsk). 
— Writings:  Skriabin  (St.  Petersburg,  1916); 
Mussorgsky  (Leningrad,  1922);  Shaliapin  (do., 
1922);  To  the  Memory  of  S.  I.  Taneev,  in  the 
'Mus.  Quart.'  (1927).  Also  composed  numer- 
ous songs. — Cf.  V.  G.  K.,  His  Life  and  Work 
(Russian  Inst,  for  the  History  of  Art,  Lenin- 
grad, 1927). 

Ka'rel,  Rudolf,  b.  Pilsen,  Nov.  9,  1880;  he 
was  the  last  pupil  of  Dvorak,  studying  with 
him  in  Prague;  went  to  Russia  in  1914  and 
was  for  some  years  a   teacher  of  music  in 
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Taganrog  and  at  the  Rostov  Cons.;  1919, 
founded  a  traveling  symph.  orch.  for  the 
Czech  Legion ;  later  settled  again  in  Czecho- 
slovakia.— Works:  The  opera  Use's  Heart 
(perf.  in  Prague);  orchl.  works:  2  symphonies; 
Slavic  Dance  Tunes  (op.  16);  Slavic  Scherzo 
(op.  6);  the  symph.  poems  The  Ideals  and 
Damon  (op.  23);  Resurrection,  symph.  for  soli, 
chor.  and  orch.  (op.  27);  also  a  str. -quartet 
(op.  12);  vln. -sonata  (op.  17);  many  pf.- 
works;  and  the  song-cycle  In  the  Brightness 
of  the  Hellenic  Sun. 

Karg-Elert,  Siegfried,  born  Oberndorf, 
Wiirttemberg,  Nov.  21,  1877;  d.  Leipzig,  Apr. 
9,  1933.  Pupil  of  Reinecke,  Reisenauer,  Ja- 
dassohn and  others  at  the  Leipzig  Cons.;  re- 
sided in  Leipzig;  1919,  app.  prof,  of  comp., 
theory  and  pf.  at  the  Cons,  there;  visited 
England  (Mus.  Doc,  hon.  c.)  and  the  U.  S., 
playing  the  'Kunstharmonium',  for  which 
instrument  he  wrote  fundamental  technical 
works:  op.  91,  Die  Kunst  des  Registrierens ; 
op.  93,  Die  ersten  grundlegenden  Studien;  op. 
94,  Hohe  Schule  des  Legatospiels;  op.  95,  Die 
Harmoniumtechnik  (Gradus  ad  Parnassum); 
op.  99,  Theoretisch-praktische  Elementar  schule. 
He  was  a  composer  of  modern  tendencies. 
Hans  Avril  has  published  a  catalogue  of  his 
works:  Kompositicnsverzeichnis  ....  mit  einer 
monographischen  Skizze  (Berlin,  1908).  See 
also  A.  Eagleiield  Hull,  K.-E.,  in  the  'M.T.' 
(Feb.  and  Mar.,  1913);  H.  B.  Gaul,  Bonnet, 
Bossi,  K.-E.,  in  the  'Mus.  Quart.'  (July, 
1918);  Paul  Schenk,  S.  K.-E.  (1927). 

Karl,  Tom,  tenor  singer  in  opera  and 
concert;  b.  Dublin,  Jan.  19,  1846;  d.  Roches- 
ter, N.  Y.,  Mar.  19,  1916.  Studied  in  England 
under  Henry  Phillips,  and  in  Italy  under 
Sangiovanni  and  Trivulzi.  Sang  in  Italian 
opera  for  many  years,  and  went  to  America 
with  Parepa-Rosa,  singing  a  season  in  English 
opera,  and  settling  in  New  York.  His 
remarkable  success  as  Ralph  Rackstraw  in. 
Pinafore  (1879)  determined  him  to  abandon 
grand  opera;  some  years  later  he  organized 
with  H.  C.  Barnabee  and  W.  H.  MacDonald 
the  famous  'Bostonians,'  unquestionably  the 
finest  light-opera  company  at  the  time. 
Their  greatest  success  was  De  Koven's 
Robin  Hood.  K.  had  a  repertory  of  150 
operas  and  operettas.  He  retired  in  1896, 
living  for  some  years  in  N.  Y.  as  dir.  of  .an 
operatic  school,  and  then  as  a  private  teacher 
in  Rochester. 

Kar'lowicz  [-vitch],  Miecyslaw,  b.  Wis- 
niewo,  Lithuania,  Dec.  11,  1876;  d.  Zakopane, 
Galicia,  Feb.  10,  1909  (buried  under  an 
avalanche).  From  1890-5,  pupil  of  Barcewicz, 
Noskowski,  Roguski  and  Maszynski  in  War- 
saw; then  st.  comp.  with  H.  Urban  in  Berlin, 
1895-1900;  from  1904-6  he  was  dir.  of  the 
Mus.  Soc.  in  Warsaw;  after  that  he  lived  in 


Zakopane,  devoting  himself  entirely  to  comp. 
His  untimely  death  deprived  Poland  of  one 
of  her  most  talented  composers. — Works:  Op. 
1,  3,  4,  songs;  op.  2,  Serenade  for  str.-orch.;  op. 
5,  Prdludium  und  Doppelfuge  for  pf.;  op.  6, 
Sonata  for  pf.;  op.  7,  Symphony  in  E  m.;  op. 
8,  Concerto  for  vln.  and  orch. ;  op.  9,  Powraca- 
jace  fale  (Returning  Waves),  symph.  poem; 
op.  10,  Odwieczne  piesni  (Old,  Old  Story), 
symph.  trilogy;  op.  11,  Lithuanian  Rhapsody 
for  orch.;  op.  12,  Stanislaw  and  Anna  of 
Oswiecim,  symph.  poem;  op.  13,  Sad  News, 
do.;  op.  14,  An  Episode  at  the  Masquerade,  do. 
(unfinished;  completed  by  G.  Fitelberg). 
He  publ.  The  Hitherto  Unedited  Literary  Re- 
mains of  Fr.  Chopin  (in  Polish,  1903  [letters 
to  and  from  C.];  Fr.  transl.  by  L.  Disiere  as 
Souvenirs  inedits  de  F.  C,  1905).  K.'s  letters 
have  been  edited  by  A.  Chybinski  and  R.  Kor- 
dys  in  the  Polish  year-book  'Wierchy'  (1925), 
and  by  Chybinski  in  'Muzyka'  (Warsaw, 
1926). 

Karpath  [kahr'paht],  Ludwig,  b.  Buda- 
pest, Apr.  27,  1866;  d.  Vienna,  Sept.  8,  1936. 
Pupil  of  the  Cons,  in  Budapest;  later  studied 
singing  with  Prof.  Laufer  in  Vienna;  1886-8, 
member  of  the  National  Opera  Co.  in  the  U.  S. 
(singing  minor  bass  roles);  1894-1921,  mus. 
critic  for  the  'Neues  Wiener  Tageblatt';  1923, 
official  expert  for  the  State  theater  art  dept. 
of  the  Austrian  govt.;  contributor  to  various 
mus.  journals.  He  publ.  Siegfried  Wagner  als 
Mensch  und  Kiinstler  (1902),  Zu  den  Brief  en 
R.  Wagners  an  eine  Putzmacherin  (1906),  R. 
Wagner,  der  Schuldenmacher  (1914),  Wagners. 
Briefe  an  Hans  Richter  (1924). 

Kart'sev  (Kartzev),  Alexander  Alexeie- 
vitch,  Russian  composer;  b.  Moscow,  July  19, 
1883;  pupil  of  Juon  in  Berlin  and  Taneiev 
and  Gliere  in  Moscow,  where  he  lives.  Has 
written  an  opera  Undine,  a  symph.,  vln.- 
concerto,  chamber-music  (str. -quartet  [1st 
prize  Belaiev  internatl.  competition,  1929], 
pf. -quintet,  vln. -sonata,  etc.),  pf.-pcs.,  songs. 

Kasanli.     See  Kazanly. 

Kasatchenko.     See  Kazatchenko. 

Kas'kel,  Freiherr  Karl  von,  b.  Dresden, 
Oct.  10,  1866.  While  a  law-student  at  Leip- 
zig, he  studied  music  in  the  Cons,  under 
Reinecke  and  Jadassohn  (1886-7),  and  later 
for  several  years  at  Cologne  under  Wiillner 
and  Jensen.  Lived  many  years  in  Dresden; 
later  in  Munich.— Works:  1-act  opera  Hoch- 
zeitsmorgen  (Hamburg,  1893;  later  in  Berlin, 
Dresden,  Mannheim,  etc.);  2-act  opera  Sjula 
(Cologne,  1895);  Die  Bettlerin  vom  Pont  des 
Arts  (Cassel,  1899);  Der  Dusle  und  das  Babeli 
(Munich,  1903);  Der  Gefangene  der  Zarin 
(Dresden,  1910);  Die  Nachtigall  (Stuttgart, 
1910);  Die  Schmiedin  von  Kent  (Dresden, 
1916);  Lustspielouverture  (op.  14),  Humoreske 
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(op.  15),  Ballade  (op.  17),  for  orch.;  Vier 
Klavierstiicke  (op.  5);  songs  (op.  6-9,  11,  12). 
— Cf.  E.  Schmitz,  K.  v.  K.,  in  'Monographien 
moderner  Musiker'  (vol.  Ill,  1909). 

Kas'sern,  Tadeusz  Zygfried,  Polish  com- 
poser; b.  Lwow,  Mar.  19,  1904;  studied  comp. 
there  with  M.  Soltys,  later  with  Brzostowski 
in  Posen,  where  he  made  his  permanent  home. 
— Major  works:  Concerto  for  sop.  and  orch. 
(Posen,  1929);  Dies  Irae,  symph.  poem  (War- 
saw, 1935);  Concerto  for  str. -orch.  (ib.,  1937); 
children's  cantata  for  mixed  chor.,  sop.  soio 
and  orch.;  pf. -works;  songs;  etc. 

Kass'meyer,  Moritz,  b.  Vienna,  1831;  d. 
there,  Nov.  9,  1884.  Violinist  and  comp.; 
pupil,  at  the  Cons.,  of  Sechter  and  Preyer; 
violinist  in  the  opera-orch.;  later  Imp.  ballet- 
director. — Works:  A  comic  opera,  Das  Land- 
haus  zu  Meudon  (Vienna,  1869);  symphonies; 
masses,  other  church-music,  part-songs,  songs; 
publ.  5  string-quartets.  K.'s  Musikalische 
Mesalliancen  fiir  Streichquartett  mit  Pianoforte 
zu  4  Handen,  op.  22,  and  Volkweisen  und 
Lieder  fiir  das  Streichquartett  humoristisch 
und  contrapunktisch  bearbeitet,  are  good  speci- 
mens of  musical  humor. 

Kastalsky,  Alexander  Dmitrievitch,  b. 

Moscow,  Nov.  28,  1856;  d.  there,  Dec.  17, 
1926.  Pupil  of  Tchaikovsky,  Taneiev  and 
Hubert  at  the  Moscow  Cons.  (1875-82).  In 
1899  he  was  app.  asst.-cond.,  1901  cond.,  of 
the  Synodal  Choir  in  Moscow,  and  under  his 
direction  the  chorus  soon  won  international 
reputation;  in  1911  he  took  it  on  an  extended 
-tour  (Warsaw,  Vienna,  Dresden,  Florence, 
Rome,  etc.).  In  1918  the  Synodal  School  be- 
came a  popular  choral  academy;  this  was 
closed  in  1923  and  united  with  the  Conserva- 
tory. 1912-22,  K.  was  also  teacher  of  fugue 
and  cond.  at  the  Moscow  Philh.  School;  1923, 
prof,  of  choral  singing  at  the  Cons.  As  a 
composer  of  sacred  music  he  occupied  a  prom- 
inent place  because  of  his  successful  blending 
of  old  and  modern  elements. — Works:  The 
opera  Clara  Militche  (Moscow,  1916);  oratorio 
for  soli  and  chor.  a  capp.,  The  Furnace  of 
Nabucho  (1909);  cantata,  Le  Chant  d'eglise; 
Requiem  for  chor.  and  orch.  (1916;  in  memory 
of  the  heroes  fallen  in  the  war);  5  choruses 
a  capp.  (on  patriotic  texts) ;  over  80  sacred 
choruses  a  capp.;  incid.  music  to  Kamienski's 
Stenka  Rasin  (Moscow,  1918),  to  Shake- 
speare's King  Lear  (ib.,  1919),  and  to  G. 
Hauptmann's  Hannele  (ib.,  1920) ;  En  Georgie, 
suite  for  pf.;  Des  Temps  passes  (4  vols,  of  re- 
storations of  ancient  music  [for  pf.]:  I.  China, 
India,  Egypt,  II.  Greece,  Judea,  Islam,  III. 
Early  Christianity,  IV.  Ancient  Russia). 
Also  publ.  a  Manuel  autodidactique  de  Chant 
d'eglise;  Musterbeispiele  des  altrussischen 
Liedes  (Moscow,  1911);  Die  Eigenheiten  des 
russischen  Volksgesanges  (1923) ;  Untersuchung- 


en  iiber  die  Mehrstimmigkeit  und  Stimmfiih- 
rungim  russischen  Volksgesang  (posth.). — Cf. 
his  autobiography  in  'Mus.  Zeitgenosse' 
(1915)  and  the  'Mus.  Quart.'  (Oct.,  1925). 

Kastner,  Alfred,  harp-virtuoso;  b.  Vienna, 
Mar.  10,  1870.  Pupil  of  Zamara  at  the 
Cons,  there,  playing  in  recitals  from  the  age 
of  15;  soloist  at  the  R.  Opera  in  Dresden, 
and  at  the  Imp.  Opera  in  Warsaw;  1892-8, 
taught  at  the  'Landesmusikakademie'  in 
Pest;  1898-1900,  in  the  U.  S.;  then  for  3 
years  in  Zurich;  1904-19,  soloist  with  the 
Queen's  Hall  Orch.  (Sir  H.  J.  Wood)  in  Lon- 
don; also  prof,  there  at  the  R.  A.  M.  and  the 
G.  S.  M.;  since  June,  1919,  with  the  Philh. 
Orch.  in  Los  Angeles,  where  he  is  now  (1940) 
living;  also  teacher  at  the  Univ.  of  Southern 
California,  Los  Angeles,  and  at  Pomona  Coll., 
Calif.  Has  publ.  concert-pcs.  for  harp; 
studies  and  arrangements  for  do.;  orchestral 
studies  from  Wagner's  operas  (2  vols.). 

Kast'ner,  Johann  Georg,  composer  and 
theorist;  b.  Strasbourg,  March  9,  1810;  d. 
Paris,  Dec.  19,  1867.  A  pupil  of  Maurer 
and  Romer,  and  early  developed  musically 
(he  was  an  org.  at  ten) ;  was  sent  to  the  Stras- 
bourg Lutheran  Seminary,  but  devoted  his 
spare  time  to  the  study  of  instr.  and  comp. 
At  the  age  of  20  he  became  bandmaster; 
at  22  he  gave  up  theology;  and  in  1835,  after 
bringing  out  4  operas — Gustav  Wasa  (1832), 
Der  Tod  Oscars  (1833),  Der  Sarazene  (comic, 
1834)  and  Die  Konigin  der  Sarmaten  (1835) 
— was  sent  by  the  town  council  to  Paris,  to 
finish  his  studies  under  Berton  and  Reicha. 
In  1837  he  publ.  his  Traite  general  d' instru- 
mentation, the  first  of  a  series  of  didactic 
works  approved  by  the  Academie  and  adopted 
in  the  Cons,  (it  was  later  superseded  by 
Berlioz's  treatise). — In  Paris  K.  devoted  him- 
self to  teaching,  composing  and  musical  re- 
search; he  was  especially  interested  in  mili- 
tary music,  and  originated  the  competitions 
of  bands  of  all  nations,  the  first  being  at  the 
Paris  Exposition  of  1867;  he  was  a  founder, 
and  became  vice-pres.,  of  the  'Association  des 
artistes-musiciens* ;  and  zealously  promoted 
the  welfare  of  the  'Orpheons.'  The  Univ.  of 
Tubingen  conferred  on  him  the  degree  of  Dr. 
phil.  et  mus.  hon.  causa;  he  was  made  a 
member  of  the  Institut,  of  the  'Comite  des 
Etudes'  of  the  Cons.,  and  of  several  foreign 
societies;  and  Officer  of  the  Legion  of  Honor. 
He  was  a  frequent  contrib.  to  Fr.  and  Ger. 
mus.  periodicals,  and  wrote  for  Schilling's 
'Lexikon  der  Tonkunst,'  besides  laboring 
for  many  years  on  an  'Encyclopedie  de  la 
musique'  of  his  own. — Comps.:  Add  to  operas 
above,  Beatrice  (1839),  La  Maschera  (in  Fr.; 
Paris,  Op. -Com.,  1841),  Le  dernier  Roi  de 
Juda  (a  biblical  opera ;  1844),  etc.  Also  publ. 
'Livres-partitions,'  which  are  vocal  and  instrl. 
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symphony-cantatas  preceded  by  valuable 
musico-historical  essays  on  their  several  sub- 
jects. The  first  of  these  was  Les  Danses  des 
marts',  dissertations  et  recherches  historiques , 
philosophiques,  litteraires  et  musicales  sur  les 
divers  monuments  de  ce  genre  qui  existent  tant  en 
France  qiC  a  I 'Stranger;  ace.  de  la  Danse  maca- 
bre, grande  ronde  voc.  et  instr.  (Paris,  1852;  a 
large  4to  vol.  of  310  pages);  the  others  were 
La  Harpe  d'ltole  et  la  musique  cosmique;  .  .  . 
suivies  de  Stephen,  ou  la  Harpe  d'Eole,  gr. 
monol.  avec  chceurs  (1856);  Les  Voix  de  Paris, 
followed  by  Les  Cris  de  Paris,  gr.  symphonie 
humoristique  voc.  et  instr.  (1875);  Les  Sirenes, 
.  .  .  essai  suivi  du  Reve  d' Oswald  ou  les  Sirenes, 
gr.  symph.  dram.  voc.  et  instr.  (1858);  Paremi- 
ologie  musicale  de  la  langne  francaise,  .  .  . 
suivie  de  la  Saint-Julien  des  menetriers,  sym- 
phonie-cantate  a  gr.  orch.,  avec  solos  et  chceurs 
(1862).  Two  notable  colls,  of  men's  chors., 
with  similar  prefaces,  are  Les  Chants  de  fa  vie 
(1854),  containing  28  numbers  a  4-8,  and  Les 
Chants  de  I'armee  francaise  (1855). — Cf.  H. 
L.  von  Jan,  J.  G.  K.,  ein  elsassischer  Ton- 
dichter,  Theoretiker  und  Musikforscher  (Leip- 
zig, 1886;  3  vols.). 

Katwijk  [kaht'vik],  Paul  van,  pianist;  b. 
Rotterdam,  Dec.  7,  1885;  1899-1904,  studied 
at  the  Rojal  Cons,  of  Music,  The  Hague; 
1907-10,  with  W.  Klatte  (theory  and  comp.) 
in  Berlin  and  L.  Godowsky  (pf.)  in  Vienna, 
also  at  the  Vienna  Imperial  Academy  of  Mu- 
sic, where  he  had  a  scholarship;  head  of  the 
pf.-dept.  at  the  Conservatories  of  Neustadt, 
Germany  (1911)  and  Helsingfors,  Finland 
(1912);  taught  at  Christian  Coll.,  Columbia, 
Mo.  (1912-13),  Columbia  School  of  Music, 
Chicago  (1913-14)  and  Drake  Univ.,  Des 
Moines,  Iowa  (1914-18);  since  1919  dean  of 
music  at  Southern  Methodist  Univ.,  Dallas, 
Texas;  1931,  hon.  Mus.  Doc,  Drake  Univ.; 
has  been  accompanist  and  pf  .-soloist  in  many 
concerts  in  Europe  and  the  U.  S. ;  cond.  of  the 
Des  Moines  Symph.  Orch.  (1915-18),  the 
Dallas  Municipal  Opera  (1922-25)  and  the 
Dallas  Symph.  Orch.  (1925-36) ;  guest  appear- 
ances with  the  Koslov  Ballet  and  at  Holly- 
wood Bowl  (summer  1932). 

Kauer,  Ferdinand,  prolific  composer;  b. 
Klein-Tajax  (Znaim),  Moravia,  Jan.  18,  1751; 
d.  Vienna,  Apr.  13,  1831.  Theater-cond.  in 
Vienna  and  Graz;  in  his  old  age  his  popularity 
waned  and  he  was  obliged  to  play  the  viola 
in  the  orch.  of  the  Leopoldstadter  Th.,  where 
he  was  formerly  cond.  He  comp.  over  100 
operas,  'Singspielen,'  etc.,  besides  symphonies, 
concertos,  chamber-music,  a  quantity  of 
church-music  (20  masses,  etc.),  and  songs. 
Publ.  a  Sing-Schule  nach  dem  neuesten  System 
der  Ton-Kunst  (ca.  1790)  and  a  Kurzgefasste 
Generalbass-Schule  fur  Anf anger  (Vienna,  ca. 


1800).— Cf.  Th.  Haas,  F.  K.,  in  'Neue  Mus.- 
Ztg.'  (1925). 

Kauff'mann,  Fritz,  b.  Berlin,  June  17, 
1855;  d.  Magdeburg,  Sept.  29,  1934  At  first 
a  student  of  natural  science,  and  a  druggist  at 
Leipzig  and  Hamburg,  he  turned  definitively 
to  music  in  1878,  and  entered  the  Akade- 
mische  Hochschule  at  Berlin,  studying  under 
Kiel,  and  winning  the  Mendelssohn  prize  for 
composition  in  1881.  The  next  year  he  spent 
in  Vienna;  then  lived  in  Berlin  till  1889  as  a 
composer  and  teacher,  and  became  in  that 
year  conductor  of  the  'Gesellschaftskonzerte' 
at  Magdeburg,  which  he  directed  till  1900; 
1897-1920,  cond.  of  the  'Kirchengesang- 
verein'.  Created  Royal  'Musik-Direktor'  in 
1893. — Works:  Songs;  quartets  for  mixed 
chor.;  comic  opera  Die  Herzkrankheit,  1  act, 
op.  13;  op.  18,  symphony  in  A  m.;  op.  23, 
Dramatische  Ouvertilre;  op.  27,  violin-concerto 
in  Dm.;  op.  50,  do.  in  B  m.;  op.  25,  pf. -con- 
certo in  C  m.;  op.  29,  'cello-concerto  in  G  m.; 
chamber-music;  2  pf. -sonatas  in  A  and  B  m.; 
Tanz-Improvisationen  for  pf . ;  etc. 

Kauf'mann,  Harry,  pianist  and  accom- 
panist; b.  New  York,  Sept.  6,  1894;  studied 
at  the  Inst,  of  Musical  Art  with  Gottfried 
Kritzler  and  Sigismund  Stojowski;  later  a 
pupil  of  Josef  Hofmann;  since  1924  teacher  of 
the  art  of  accompanying  at  the  Curtis  Inst., 
Phila.;  living  in  N.  Y.  Though  principally 
known  as  an  excellent  accompanist,  he  has 
also  appeared  as  soloist  with  the  N.  Y.  Philh., 
the  Phila.  Orch.,  the  La  Scala  Orch.,  Milan, 
etc.,  and  as  a  member  of  several  chamber- 
music  groups. 

Kaul  [kowl],  Oskar,  b.  Heufeld,  Upper 
Bavaria,  Oct.  11,  1885;  studied  at  the  Cologne 
Cons.,  then  musicol.  at  Bonn  and  in  Munich 
with  Sandberger;  1911,  Dr.  phil.;  1922,  private 
docent  in  Wiirzburg;  1928,  prof.;  1930,  also  a 
dir.  of  the  State  Cons.  Editor  of  Jgs.  XII, 
1,  and  XXV  of  'D.T.B.'  (symphonies  and 
str. -quartets  of  Rosetti). — -Writings:  Geschich- 
te  der  Wilrzburger  Hofmusik  im  18.  Jahr- 
hundert  (1924);  Athanasius  Kircher  (1931). 

Kaun  [kown],  Hugo,  b.  Berlin,  Mar.  21, 
1863;  d.  there,  April  2,  1932.  Pupil  of  Gra- 
bau  and  Fr.  Schultz  at  the  Kgl.  Hochschule, 
1879-80;  then  at  the  Akademie  of  Kiel 
(comp.),  and  private  pupil  of  K.  and  O.  Raif 
(pf.)  1881-4.  From  1887-1902  he  lived  in 
Milwaukee  as  teacher  and  cond.;  then  re- 
turned to  Berlin;  1922,  teacher  of  comp.  at 
the  Klindworth-Scharwenka  Cons. ;  was  a 
member  of  the  Prussian  Academy.  A  prolific 
composer  and  master  of  the  larger  forms. — 
Works :  The  operas  Der  Pietist  or  Oliver  Broivn 
(1-act;  not  prod.),  Sappho  (3-act;  Leipzig, 
1917),  Der  Fremde  (Dresden,  1920)  and 
Menandra  (Kiel  and  other  German  opera 
houses,   1926). — Numerous  orchl.  works,   in- 
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eluding  3  symphs.  (D  [An  mein  Vaterland], 
C  m.,  E  m.),  2  pf.-concertos  (Eb,  C  m.), 
symph.  poems,  overtures,  Festmarsch  mit 
Benutzung  der  amer.  Freiheitshymne  'The  Star- 
spangled  Banner',  etc. — For  chor.  and  orch.: 
Festkantate;  Psalm  126;  Requiem  (alto  solo, 
men's  chor.  and  orch.;  Berlin,  1922);  etc. — 
Chamber-music:  Octet  for  wind-instrs. ;  Octet 
for  strs.,  clar.,  horn  and  bassoon;  pf. -quintet 
in  F#  m.;  4  str.-quartets  (F,  D,  C  m.,  A  m.); 
2  pf  .-trios  (Bb,  C  m.) ;  vln.  -sonata  in  D  m. ;  etc. 
He  also  publ.  numerous  songs,  men's  choruses 
and  pf.-pes. — Books:  Harmonielehre  und  Auf- 
gabenbuch;  Aus  meinem  Leben  (1931). — Cf.  W. 
Altmann,  H.  K.,  in  'Monographien  moderner 
Musiker'  (vol.  I,  Leipzig,  1906);  G.  R.  Kruse, 
II .  K.,  in  'Die  Musik'  (1909-10). 

Kayser,  Heinrich  Ernst,  violinist;  b. 
Altona,  Apr.  16,  1815;  d.  Hamburg,  Jan.  17, 
1888;  played  in  the  Hamburg  Th.  orch.  from 
1840-57.  Wrote  valuable  studies  (op.  20, 
28,  30)  and  a  method  for  vln. 

Kayser  (Kaiser),  Philipp  Christoph,  b. 
Frankfort,  Mar.  10,  1755;  d.  Zurich,  Dec.  24, 
1824;  pianist  and  composer,  was  a  friend  of 
Goethe. — Cf.  C.  A.  H.  Burkhardt,  Goethe  und 
der  Komponist  Ph.  Chr.  K.  (Leipzig,  1879); 
E.  Refardt,  'Hist.-biogr.  Mus.-Lexikon  der 
Schweiz'   (1928). 

Kazan'ly,  Nikolai  Ivanovitch,  b.  Tiras- 
pol, Govt,  of  Cherson,  Russia,  Dec.  17,  1869; 
d.  St.  Petersburg,  Aug.  5,  1916.  Studied  in 
the  Odessa  Music-School  (1879-83)  and  at  the 
St.  Petersburg  Cons.  (1891-94)  with  Rimsky- 
Korsakov.  He  also  profited  from  some  lessons 
from  Balakirev,  and  his  subsequent  intimate 
association  with  that  master.  From  1897  he 
conducted  Russian  symph.  concerts  abroad 
(Prague,  Munich,  etc.).  In  1899  he  cond.  the 
German  premiere  of  Glinka's  Russian  and 
Ludmilla  in  Munich;  from  1897-1904  he  cond. 
a  regular  series  of  Russian  Symph.  Concerts 
with  the  Kaim  Orch.  at  Munich;  also  con- 
tributed to  Russian  and  German  mus.  jour- 
nals; was  a  member  of  the  commission  for  the 
improvement  of  Russian  military  music. — ■ 
Works:  An  opera,  Miranda  (St.  Petersburg, 
1910) ;  a  symphonietta  in  G;  a  symphony  in  F 
m.;  Russalka,  for  orch.  and  voices  (Munich, 
1897) ;  Leonore,  for  do.  (ibid.) ;  The  Villa  by  the 
Sea,  orchl.  fantasia  after  Bocklin ;  La  Nuit  du 
Carnaval,  for  orch.;  Le  Loup  dans  le  chenil, 
cantata  for  chor.  and  orch.;  choruses  and 
songs.  He  orchestrated  Liszt's  Sposalizio  and 
II  Pensieroso,  Schubert's  Erlkonig,  and  pieces 
of  Glinka  publ.  as  Glinkiana.  Under  the 
title  Philharmonica  he  publ.  over  100  classic 
pieces  in  arrangement  for  small  orch. 

Kazatchen'ko,  Grigory  Alexeievitch, 
Russian  composer;  b.  May  3,  1858;  d.  Lenin- 
grad, (?).  After  study  at  the  St.  Petersburg 
Cons.    1874-83,   he  became  chorusmaster  of 


the  Imp.  Opera.  He  also  conducted  concerts 
in  St.  Petersburg  and  (1898)  in  Paris;  1924, 
prof,  of  choral  singing  at  the  Leningrad  Cons. 
— -Works:  Two  operas,  Prince  Serebryanny 
(St.  Petersburg,  1892)  and  Pan  Sotnik  (ib., 
1902);  a  symphony  in  A  m.;  an  overture;  2 
Oriental  Suites;  a  ballet-suite;  a  fantasia  on 
Russian  themes  for  viola  and  orch. ;  a  cantata, 
Russalka;  Hymn  to  Pushkin;  etc. 

Kefer,  Paul,  French  'cellist ;  b.  Rouen,  Dec. 
30,  1875.  Pupil  of  the  mus.  school  at  Ver- 
viers  and  winner  of  the  gold  medal  (1894); 
cont.  his  studies  under  J.  Delsart  at  the 
Paris  Cons.,  where  he  won  the  first  prize  in 
1900.  Member  of  the  Colonne  and  Lamou- 
reux  orchs.  and  of  the  Op.-Comique;  from 
1908-13,  solo  'cellist  with  the  N.  Y.  Symph. 
Orch.;  then  lived  in  New  York  as  teacher  and 
concert-'cellist;  now  (1940)  residing  in  Roches- 
ter, N.  Y.,  where  he  is  prof,  of  'cello  and  str.- 
quartet  at  the  Eastman  School  of  Music.  In 
1913  he  formed  with  G.  Barrere  (fl.)  and  C. 
Salzedo  (harp)  the  'Trio  de  Lutece';  also 
founder  and  member  of  the  Franco-American 
Quartet,  N.  Y.,  and  member  of  the  Kilbourn 
Quartet,  Rochester.  He  has  been  first  'cellist 
of  the  Rochester  Philh.  Orch.  for  12  years. 

Keil,  Alfredo,  b.  Lisbon,  1850;  d.  Ham- 
burg, Oct.  4,  1907.  An  exponent  of  the 
modern  Portuguese  music  of  his  period;  his 
operas  have  had  considerable  success  in  Lis- 
bon; in  1911  his  song  A  Portugueza  was 
adopted  as  the  natl.  anthem  of  the  republic. 
— Operas:  Don  Branca  (Lisbon,  1888),  Irene 
(Turin,  1893),  Serrana  (the  first  grand  opera 
in  Portuguese;  Lisbon  and  Turin,  1899);  also 
composed  2  mus.  sketches:  India  and  Simao, 
o  Ruivo. — Cf.  Lavignac's  'Encyclopedie  de  la 
Musique'  IV,  p.  2453  (1920). 

Kei'ser,  Reinhard,  b.  Teuchern,  n.  Weis- 
senfels,  Jan.  9,  1674;  d.  Hamburg,  Sept. 
12,  1739.  Educated  musically  by  his  father, 
and  at  the  Thomasschule  and  Univ.,  Leipzig. 
In  1692  the  success  of  his  pastoral,  Ismene, 
at  Brunswick,  followed  by  a  grand  opera, 
Basilius  (1693),  encouraged  him  to  go  to 
Hamburg,  then  possessing  the  best  operatic 
stage  in  Germany,  in  1694.  Of  the  116  or 
more  operas  written  during  his  45  years' 
sojourn  there,  Mahmuth  II  (1696)  was  the 
first,  and  Circe  (1734)  was  the  last.  He  was  the 
first  German  to  employ  popular  subjects  in 
opera;  Stortebecker  und  Goedje  Michel  (1701), 
Die  Leipziger  Messe  (1710),  Der  Hamburger 
Jahrmarkt  (1725)  and  Die  Hamburger  Schlacht- 
zeit  (1725),  however  trivial  and  coarse  they 
may  be,  are  at  least  original  in  design  and 
execution,  and  not  mere  copies  of  French 
and  Italian  models.  Most  of  his  subjects 
were  mythological  or  historical.  In  melody, 
orchestration  and  vigor  of  dramatic  ex- 
pression, he  was  easily  the  foremost  German 
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opera-composer  of  the  day.  He  successfully 
undertook  the  management  of  the  Hamburg 
opera,  and  in  1709  married  into  a  Hamburg 
patrician  family.  From  1722-8  he  resided  in 
Copenhagen  as  conductor  to  the  King;  in 
1728  he  was  app.  canon  and  cantor  of  the 
Hamburg  'Katharinenkirche'.  Of  his  other 
works  (oratorios,  cantatas,  motets,  psalms, 
passions,  etc.),  a  number  were  publ.:  R. 
Reisers  Gemiiths-Ergbtzung,  bestehend  in  eini- 
gen  Sing-Gedichten,  mit  einer  Stimme  und  un- 
terschiedlichen  Instrumenten  (1698);  Diverti- 
menti  serenissimi  (duets  and  airs  with  harpsi- 
chord; 1713);  Musikalische  Landlust  (cantatas 
with  continuo  for  harpsich.;  1714);  Kaiserliche 
Friedenspost  (songs  and  duets  with  harpsich.; 
1715);  a  Weihnachts-Cantate  (n.  d.);  etc.  The 
opera  Crosus  and  selected  numbers  from  L'ln- 
ganno  fedele  were  publ.  by  M.  Schneider  in 
Bds.  37  and  38  of  'D.d.T.'— Cf.  E.  O.  Lindner, 
Die  erste  stehende  deutsche  Oper  (Leipzig, 
1855);  F.  A.  Voigt,  R.  K.,  in  'Vschr.  f.  M.-W.' 
(1890) ;  H.  Leichtentritt,  R.  K.  in  seinen  Opem 
(Berlin,  1901);  R.  Petzoldt,  Kirchenkomp.  u. 
weltl.  Kantaten  R.  K.'s  (Diss.,  Berlin,  1934). 

Kelbe,  Theodore,  b.  Brunswick,  Germany, 
Oct.  6,  1862.  St.  vln.  with  G.  Mueller  and  W. 
Wenzel,  pf.  and  comp.  with  G.  Ewald  in  his 
native  town;  1879-82,  member  of  the  R. 
Court  orch.  there;  in  1882  he  joined  the 
opera-orch.  in  Cologne,  and  had  some  lessons 
from  R.  Heckmann;  came  to  America  in 
1901  as  conc.-master  of  the  Milwaukee  Symph. 
Orch.;  from  1904,  conductor  of  the  'Sanger- 
bund  des  Nordwestens'.  He  cond.  the  great 
festivals  of  the  Sangerbund  in  Milwaukee 
(1904),  St.  Paul  (1906),  La  Crosse  (1908), 
Omaha  (1910,  '15),  St.  Paul  (1912)  and 
Kansas  City  (1917). 

Kel'berine,  Alexander,  pianist;  b.  Kiev, 
Feb.  22,  1903;  d.  New  York,  Jan.  30,  1940. 
St.  at  the  Univ.  of  Vienna,  Imp.  Cons,  of 
Music,  Kiev,  and  Juilliard  Grad.  School,  N.  Y. 
(1928);  pupil  of  Busoni  and  Siloti  in  pf.,  and 
of  Gliere,  Goldmark  and  Toch  in  comp.;  1928, 
was  the  first  artist  to  be  presented  in  public  by 
the  Juilliard  Musical  Foundation;  toured 
under  its  auspices;  1930-31,  concert  tours  in 
Italy  and  France;  was  head  of  the  pf.-dept.  of 
the  Phila.  Cons.,  of  the  Sternberg  School  of 
Mus.  and  of  the  Zeckwer-Hahn  Musical 
Academy  in  Phila.;  soloist  with  the  Phila. 
Orch.,  the  NBC  Orch.,  etc.;  also  appeared  in 
recitals  throughout  the  U.  S.  Publ.  many  pf.- 
compositions  and  arrangements. 

Keldorfer,  Viktor,  b.  Salzburg,  April  14, 
1873.  Pupil  of  the  Mozarteum  there;  1910- 
21,  cond.  of  the  'Mannergesangverein'  (as 
Kremser's  succ.)  in  Vienna;  1922,  became  dir. 
of  the  Vienna  'Schubertbund'  and  chorus- 
master  of  the  'Ostdeutsche  Sangerbund',  the 
basic  organization  upon  which  many  Austrian 


men's  chors.  have  been  founded;  1923,  made 
Prof.  Has  publ,  a  Missa  solemnis  in  G  m., 
2  vols,  of  Lieder  filr  grosse  und  kleine  Kinder, 
many  men's  chors.,  and  arrangements  of 
Strauss  waltzes  for  men's  chor.  and  orch.  He 
has  also  edited  a  complete  collection  of  Schu- 
bert's men's  chors.  (2  vols.). 

Keler-Bela  {rede  Albert  von  Keler),  b. 
Bartfeld,  Hungary,  Feb.  13,  1820;  d.  Wies- 
baden, Nov.  20,  1882.  Law-student,  and 
then  farmer,  took  up  music  in  1845,  studying 
under  Sechter  and  Schlesinger  at  Vienna, 
and  playing  the  violin  at  the  Th.  an  der 
Wien,  where  he  developed  his  specialty,  the 
composition  of  dance-music.  In  1854  he 
went  to  Berlin  for  a  time  to  conduct  the 
Gungl  orch.;  next  year  he  succeeded  Lanner 
in  Vienna,  where  he  was  Kapellm.,  1856-63, 
of  an  infantry  regiment,  then  becoming  con- 
ductor of  the  Kur-Orch.  at  Wiesbaden, 
resigning  in  1873  on  account  of  ill  health. — 
Works:  Overtures  {Lustspiel,  etc.)  and  dance- 
music  for  orch.;  violin  solos. — Cf.  Zoltan 
Sztehlo,  K.  B.  (Budapest,  1930). 

Kel'ler,  Gottfried  (called  Godfrey),  a 
German  harpsichord  -teacher  in  London.  Publ. 
A  Complete  Method  for  Attaining  to  Play  a 
Thorough-bass  upon  either  Organ,  Harpsichord, 
or  Theorbo-lute  (1707;  reprinted  in  W.  Holder's 
treatise  on  Harmony,  London,  1731);  6  sona- 
tas for  2  vlns.,  trumpet,  or  oboe,  viola  and 
continuo  (1710);  and  6  sonatas  for  2  flutes 
with  basso  continuo  (posthumous). 

Keller,  Matthias,  violinist  and  composer; 
b.  Ulm,  Germany,  Mar.  20,  1813;  d.  Boston, 
Oct.  12,  1875.  St.  music  in  Stuttgart  and 
Vienna;  at  16  became  first  vln.  of  the  Royal 
Chapel,  Vienna  (for  5  years);  then  band- 
master in  the  army  for  7  years;  1846,  came  to 
America  and  played  in  theater-orchs.  in  Phila- 
delphia; became  interested  in  violin-making, 
and  founded  'K.'s  Patent  Steam  Violin  Manu- 
factory' (1857).  He  then  went  to  New  York 
and  won  a  $500  prize  for  his  American  Hymn 
{Speed  our  republic,  O  Father  on  high),  for 
which  he  wrote  both  words  and  music.  Wrote 
over  100  songs,  inch  some  patriotic  songs  for 
the  Civil  War;  also  a  Ravel  Polka  (1846). 
Publ.  A  Collection  of  Poems  (1874).— Cf.  F.  J. 
Metcalf,  Amer.  Writers  and  Compilers  of 
Sacred  Music  (1925);  'Diet,  of  Amer.  Biogr.' 
X  (1933). 

Keller,  Otto,  b.  Vienna,  June  5,  1861;  was 
obliged  to  take  up  a  career  in  the  civil  service, 
but  at  the  same  time  st.  music-hist.  with 
Hanslick  and  theory  with  Bruckner;  1906, 
retired  and  devoted  himself  to  writing.  Publ. 
biographies  of  Beethoven  (1885),  Goldmark 
(1900),  F.  von  Suppe  (1905),  Tchaikovsky 
(1914)  and  Mozart  (2  vols.,  1926-27);  also  an 
illustr.  hist,  of  mus.  (5th  ed.  1926),  and  Die 
Operette  (1926).     From  1876  he  compiled  a 
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valuable  coll.  of  contemporary  source-material 
relating  to  music  and  the  theater. 

Keller,  Walter,  concert-organist;  b.  Chi- 
cago, Feb.  23,  1873.  From  1891-4,  pupil  of 
the  Amer.  Cons,  of  Music;  then  for  2  years  of 
C.  Piutti  and  P.  Homeyer  at  the  Leipzig 
Cons.,  and  of  F.  G.  Gleason  in  Chicago 
(1896-8).  Instr.  in  the  Northwestern  Univ. 
School  of  Music,  1898-1904;  1903-18,  org. 
of  St.  Vincent  de  Paul  Ch.,  Chicago;  dir. 
of  Sherwood  Music  School  (since  1910);  1912— 
18,  dean  of  de  Paul  Univ.  Sch.  of  Music  (Mus. 
Doc,  1916);  1914-16,  dean  of  111.  Chap.of 
A.G.O.;  since  1922  org.  of  Fifth  Christian 
Science  Ch.,  Chicago.  Has  given  numerous 
recitals  in  the  Eastern  and  Middle  States 
(Jamestown  Exposition,  etc.). — Works:  A 
comic  opera,  The  Crumpled  Isle;  a  melodrama, 
Aland's  Death;  Synchronous  Prelude  and  Fugue 
in  F  (Chicago  Symph.  Orch.,  1924);  a  Festival 
Anthem  in  D;  Magnificat  and  Nunc  Dimittis 
in  C;  Allegro  for  organ  in  F;  other  organ  and 
choral  works;  2  canons  (Ab,  Dt>)  for  pf.,  and 
other  pf. -pieces;  songs. 

Kelley,  Edgar  Stillman,  American  com- 
poser and  writer;  b.  Sparta,  Wis.,  April  14, 
1857.  Pupil  of  F.  W.  Merriam  (1870-4), 
Clarence  Eddy  and  N.  Ledochowsky  (1874- 
6,  at  Chicago),  and  at  Stuttgart  Cons., 
1876-80,  of  Seifriz  (comp.),  Kriiger  and 
Speidel  (pf.),  and  Friedrich  Finck  (organ). 
Has  acted  as  organist  in  Oakland  and  San 
Francisco,  Calif.;  conducted  a  comic  opera 
company  in  the  Eastern  States,  1890-1;  has 
taught  pf.,  org.  and  comp.  in  various  schools 
in  Calif,  and  N.  Y.,  and  in  the  New  York 
College  of  Music;  was  music  critic  for  the 
San  Francisco  'Examiner,'  1893-5;  1896-7, 
lecturer  on  music  for  the  Univ.  Extension  of 
the  Univ.  of  New  York;  1901-2,  acting  prof,  at 
Yale  Univ.;  1902-10,  in  Berlin  as  teacher  of 
pf.  and  comp.;  from  1910,  dean  of  the  dept.  of 
comp.  at  Cincinnati  Cons.,  at  the  same  time 
holding  a  fellowship  in  comp.  at  the  Western 
College,  Oxford,  O. ; hon.  Litt.  D.,  Miami  Univ., 
1916;  hon.  LL.  D.,  Univ.  of  Cincinnati,  1917. 
Has  contributed  to  several  musical  papers 
in  the  U.  S. — Works:  Orig.  theme  and  vars. 
for  string-quartet,  op.  1;  op.  4,  Wedding  Ode 
for  tenor  solo,  men's  chor.  and  orch.;  op.  7, 
incid.  music  to  Macbeth  for  full  orch.  and 
chor.;  op.  10,  Aladdin,  Chinese  suite  for  full 
orch.;  op.  11,  comic  opera  Puritania  (Boston, 
Tremont  Th.,  June  9,  1892 ;  100  performances; 
publ.  in  vocal  score);  op.  17,  incid.  music  to 
Ben  Hur  for  soli,  chor.  and  orch.  (up  to  1918, 
6000  performances);  op.  20,  string-quartet; 
op.  25,  string-quartet;  Alice  in  Wonderland, 
suite  for  orch.  (also  as  a  pantomime  [Chicago, 
1921],  and  with  the  children's  chorus  [1925]); 
Symphony  No.  1,  New  England;  do.  No.  2, 
Gulliver;  incid.  music  to  Prometheus  Bound; 


Confluentia,  for  string  orch.  (1913);  The  Pil- 
grim's Progress,  a  'musical  miracle-play'  for 
soli,  chor.,  children's  chor.,  org.  and  orch. 
(Cincinnati  May  Fest.,  May  10,  1918;  Ysaye 
cond.);  The  Pit  and  the  Pendidum,  symph. 
suite  (after  Poe;  1925);  Israfel  (also  arr.  for 
women's  vcs.)  and  Eldorado,  for  voice  and 
orch.;  other  works  for  chor.;  pf. -quintet;  pf.- 
pieces;  songs.  The  best  known  of  his  choral 
works  are  My  Captain  (after  Whitman)  and 
The  Sleeper  (after  Poe).  He  has  also  publ. 
Chopin  the  Composer  (New  York,  1913); 
Musical  Instruments  (Boston,  1925). 

Kelley,  Jessie  Stillman  (Mrs.  Edgar  S. 
K.),  b.  Chippewa  Falls,  Wis.;  studied  pf.  with 
L.  Lisser  and  Wm.  Mason,  theory  with  Edgar 
Stillman  Kelley  (q.v.),  G.  Hinrichs  and  X. 
Scharwenka;  L.H.D.,  Western  Coll.,  Oxford, 
O.;  Litt.D.,  Miami  Univ.;  pianist  and  pf.- 
teacher  in  San  Francisco,  N.  Y.  and  Berlin; 
1910-34,  dir.  of  mus.,  Western  Coll.;  from 
1911,  lecturer  at  Cincinnati  Cons.;  member  of 
N.F.M.C.  (ex-pres.;  natl.  chairman  Legisla- 
tive Comm.),  Ohio  Mus.  Teachers'  Assoc, 
(ex-pres.),  Ohio  Fed.  of  Mus.  Clubs  (pres.), 
etc. 

Kellie,  Lawrence,  tenor  singer  and  comp. ; 
b.  London,  April  3,  1862;  d.  there,  Aug.  20, 
1932.  Articled  to  a  solicitor;  began  profes- 
sional study  of  music  in  1884  at  R.A.M.,  and 
as  a  private  pupil  of  Randegger.  Debut 
Covent  Garden,  Nov.,  1886;  gave  vocal  re- 
citals at  Steinway  Hall,  from  May_23,  1887. 
His  songs  have  had  great  vogue  (Is  it  too  late?, 
Sleeping  Tide,  All  for  thee,  This  heart  of  mine, 
Douglas  Cordon,  etc.). 

Kellogg,  Clara  Louise,  dram,  soprano; 
b.  Sumterville,  S.  C,  July  12,  1842;  d.  New 
Hartford,  Conn.,  May  13,  1916.  Received 
her  vocal  training  in  New  York  from  1856, 
and  made  her  debut  at  the  Academy  of  Music 
there  as  Gilda  in  Rigoletto  (1861),  and  sang 
there  10  or  12  nights.  Her  London  debut 
at  Her  Majesty's  Th.  (Nov.  2,  1867)  as  Mar- 
guerite in  Faust,  was  so  successful  that  she 
sang  regularly,  and  was  reengaged  for  the 
next  season.  After  tours  in  the  U.  S.,  1868- 
72,  she  appeared  at  Drury  Lane  (Linda) ; 
sang  in  Italian  opera  in  the  U.  S.  till  1874; 
then  organized  an  English  opera-company, 
extending  her  supervision  to  the  translations 
of  the  libretti,  the  stage-settings,  and  the 
training  of  the  soloists  and  chorus.  She  her- 
self sang  125  nights  in  the  winter  of  1874-5. 
After  that  she  divided  her  time  between 
Europe  and  America.  She  had  a  repertory 
of  about  40  roles.  In  1887  she  married  her 
impresario,  Karl  Strakosch,  and  retired  from 
the  stage.  Her  Memoirs  of  an  American 
Prima  Donna  were  publ.  in  1913. 

Kelly,  Rev.  Felix  Joseph,  b.  Dayton,  O., 
Aug.  1,  1876.     From  1890-3,  pupil  at  Cincin- 
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nati  Coll.  of  Music  of  B.  Guckqnberger  (pf.), 
W.  S.  Sterling-  (org.)  and  A.  Gorno  (voice); 
Mus.  B.  (1894);  1896-8,  at  Scharwenka  Cons., 
Berlin,  receiving  degree  of  Mus.  D.  (1898). 
From  1913,  prof,  of  Ecclesiastical  Music  in 
the  Catholic  Univ.  of  America,  Washington, 
D.  C,  and  conductor  of  the  Univ.  orch.;  v/as 
also  official  organist  of  the  Knights  of  Colum- 
bus (from  191 1);  later,  taught  at  Sacred  Heart 
Seminary,  Detroit,  Mich.;  now  (1940)  at  Ora- 
tory School,  Summit,  N.  J.  F.R.C.O.  (Lon- 
don, 1913)  and  Doc.  of  Gregorian  Chant 
(Rome,  1914). 

Kelly,  Michael,  Irish  singer  and  composer; 
b.  Dublin,  Dec.  25,  1762;  d.  Margate,  Oct.  9, 
1826.  He  studied  singing  under  Rauzzini,  and 
in  Naples  (1779)  under  Fenaroli  and  Aprile. 
He  then  sang  in  Palermo,  Leghorn,  Florence, 
Bologna  and  Venice.  Visiting  Vienna,  he  was 
engaged  at  the  court  opera  for  4  years,  be- 
coming the  friend  of  Mozart,  and  taking  the 
role  of  Basilio  on  the  production  of  Figaro. 
In  1787  he  appeared  in  the  part  of  Lionel  at 
Drury  Lane,  and  sang  leading  tenor  roles 
there  until  his  retirement.  In  1789  his  com- 
poser's debut  was  made  with  False  Appear- 
ances and  Fashionable  Friends;  up  to  1820  he 
wrote  the  music  for  62  stage-pieces,  also  many 
songs.  He  had  a  music-shop  from  1802-11, 
failed,  and  went  into  the  wine  trade;  it  was 
Sheridan  who  said,  concerning  the  quality  of 
his  works  and  wines,  that  he  was  "a  composer 
of  wines  and  an  importer  of  music." — His 
Reminiscences  (1826),  written  by  Theodore 
Hook  from  material  supplied  by  him,  are 
replete  with  amusing  musical  anecdotes. 

Kemp,  Barbara,  dram,  soprano;  b.  Koch- 
em,  Germany,  1886;  sang  in  opera  in  Rostock 
and  Breslau;  1914-32,  member  of  the  Berlin 
State  Opera;  1923,  came  to  the  M.  O.  H.  for 
a  brief  engagement  (debut  Mar.  1  in  Schil- 
lings' Mona  Lisa);  sang  Senta  and  Kundry 
at  Bayreuth;  now  retired  and  living  in  Ber- 
lin. Married  Max  von  Schillings  (q.v.)  in 
1923.— Cf.  Oscar  Bie,  B.  K.  (1922). 

Kemp,  Robert,  better  known  as  'Father 
Kemp,'  the  originator  and  conductor  of  the 
'Old  Folks'  Concerts,'  commencing  in  1854; 
b.  Wellfleet,  Mass.,  June  6,  1820;  d.  Boston, 
May  14,  1897.  His  book,  Father  Kemp  and 
His  Old  Folks,  etc.  (Boston,  1868),  contains 
his  autobiogr.  His  regular  business  was  that 
of  a  shoe-dealer  at  261  Hanover  St.,  Boston, 

Kem'per,  Ruth,  violinist;  b.  Salem,  W. 
Va.,  July  19,  1902;  educated  at  the  New  Engl. 
Cons,  of  Mus.  and  the  Canadian  Academy  of 
Mus.  in  Toronto;  later  studied  conducting 
at  the  Salzburg  Orchl.  Academy;  pupil  of  E. 
Ysaye,  von  Kunitz,  Loeffler,  Spiering,  Boris- 
sov  and  Schlieder;  won  the  Lilli  Lehmann 
Medal  in  Salzburg;  1920,  made  debut  as  a 
violinist  in  N.  Y. ;  since  then  appearances  as 


soloist  with  numerous  orchs.,  at  festivals  and 
in  recital;  toured  Europe  several  times;  has 
also  conducted  radio  programs  and  taught 
at  the  Brooklyn  Music  School  Settlement 
(2  years)  and  the  Federal  Music  School. 

Kempff,  Wilhelm,  pianist  and  composer; 
b.  Jiiterbog,  Nov.  25,  1895;  studied  in  Pots- 
dam with  R.  Kahn  (comp.)  and  H.  Barth 
(pf.),  then  from  1914-16  at  the  Berlin  Hoch- 
schule;  won  both  Mendelssohn  prizes;  con- 
certized  in  Germany  and  Sweden;  1924-30, 
dir.  of  the  Stuttgart  Mus.  Hochschule;  then 
living  in  Potsdam,  near  Berlin,  since  1932  as 
member  of  the  Akademie. — His  works  include 
3  operas,  numerous  choral  and  orchl.  works, 
chamber-music,  songs,  etc. 

Kennan,  Kent  Wheeler,  composer;  b. 
Milwaukee,  Wis.,  April  18,  1913.  _  St.  pf.  (9 
yrs.)  and  org.  (2  yrs.)  before  entering  college; 
1930-32,  attended  Univ.  of  Michigan;  1932- 
34,  held  a  partial  scholarship  in  comp.  at  East- 
man School  of  Mus.,  Rochester,  N.  Y.  (Mus. 
Baa,  1934);  then  went  to  Europe  for  6  raos.; 
1935-36,  Teaching  Fellow  in  theory  at  East- 
man School  (M.M.,  1936);  won  the  Prix  de 
Rome  in  1936;  subsequently  spent  3  yrs.  in 
Europe,  studying  for  a  time  at  the  R.  Accad. 
di  S.  Cecilia,  Rome,  with  I.  Pizzetti;  since 
1939  teaching  at  Kent  State  Univ.,  Kent, 
Ohio.  He  won  the  2nd  prize  in  the  Whiteman 
contest,  1935,  for  the  "best  orchl.  work  in 
modern  Amer.  idiom". — -Major  works: 
Symph.  No.  1  (Rochester  Civic  Orch.,  Han- 
son, 1939);  Nocturne,  for  via.  and  orch.  (do.); 
II  Campo  di  Fiori,  for  trumpet  and  orch.  (do.) ; 
Promenade,  for  orch.  (Rome,  1938);  Night 
Soliloquy,  for  fl.  and  strs.  (ib.,  1938);  pf.- 
quintet  (NBC,  1936). 

Kennedy-Fraser,  Marjory,  singer,  pian- 
ist and  folk-song  collector;  b.  Perth,  Scot- 
land, Oct.  1,  1857;  d.  Edinburgh,  Nov.  21, 
1930.  Studied  voice  with  her  father,  David 
Kennedy,  a  famous  interpreter  of  Scottish 
songs,  then  opera  in  Milan  and  later  with 
Mathilde  Marchesi  in  Paris,  pf.  with  T. 
Matthay  and  hist,  of  mus.  with  F.  Niecks. 
Lectured  extensively  on  the  great  art-song 
composers;  1905,  first  visited  the  Outer 
Hebridean  Isles,  after  which  she  made  a 
specialty  of  research  on  Celtic  mus.,  includ- 
ing the  adaptation  and  arranging  of  Gaelic 
folk-material  into  art-form.  Publ.  the  fa- 
mous coll.,  Songs  of  the  Hebrides  (text  in  Gaelic 
and  Engl.;  3  vols.,  1909,  '17,  '21)  for  vc.  and 
pf . ;  albums  of  Lyrics  and  Sea  Pieces,  for  pf . ; 
colls,  with  harp  accomp.;  10  Unison  Songs  for 
Schools  (2nd  ed.);  also  Hebridean  Suite,  for 
vcl.  and  pf.;  a  suite  for  pf.;  Scots  Folk-Tunes; 
various  songs;  etc. — Writings:  Hebridean 
Song  and  the  Laws  of  Interpretation  (Glasgow, 
1929);  A  Life  of  Song  [autobiography]  (Lon- 
don, 1929). 
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Kennedy- Fraser,  Patuffa  (Mrs.  J.  C.  F. 
Hood;  daughter  of  Marjory  K.-F.),  pianist, 
harpist  and  singer;  b.  Edinburgh,  June  9, 
1889;  pupil  of  Matthay  and  Morley;  later  pf.- 
teacher  at  the  St.  George's  Wood  School  and 
St.  George's  High  School  in  Edinburgh. 
Collaborated  with  her  mother  in  the  publ.  of 
the  Songs  of  the  Hebrides;  has  also  composed 
pf.-music. 

Kep'ler,  Johannes,  the  illustrious  astrono- 
mer; b.  Weil,  Wurttemberg,  Dec.  27,  1571;  d. 
Ratisbon,  Nov.  15,  1630;  elucidates  the  de- 
tails of  musical  science,  from  a  philosophical 
standpoint,  in  Books  3  and  5  of  his  Har- 
monices  mundi. 

Kerle,  Jacobus  de,  organist  and  composer; 
b.  Ypres,  Flanders,  1531/32;  d.  Prague,  Jan. 
7,  1591.  In  1555  he  was  church-org.  at 
Orvieto,  then  at  the  court  of  Cardinal  Otto 
Truchsess  in  Augsburg,  Rome  (1562)  and 
Dillingen,  Bavaria  (1564);  1565,  returned  to 
Ypres,  then  went  to  Rome  again,  and  from 
1568  was  in  Augsburg;  from  March  1579,  was 
in  Cambrai;  1582,  in  the  service  of  the  Elector 
Gebhard  Truchsess  of  Waldburg  in  Cologne, 
and  from  Sept.  of  that  year  Chaplain  at  the 
imperial  court  in  Prague  under  Rudolph  II. 
He  exerted  a  considerable  influence  on  the 
musical  culture  of  his  time. — Works:  Preces 
speciales  pro  salubri  generalis  concilii  su- 
cessu  ...  for  the  Council  of  Trent  (Venice, 
1562);  masses  (Venice,  1562;  Antwerp,  1582); 
motets  (Nuremberg,  1571 ;  Munich,  1572,  with 
the  Cantio  de  sacro  foedere  contra  Turcas) ;  also 
hymns,  psalms,  madrigals,  and  various  works 
in  MS.  (Augsburg).  The  Preces  were  republ. 
by  O.  Ursprung  in  the  'D.  T.  B.'  (Jg.  XXVI; 
1926),  together  with  a  list  of  K.'s  publ.  works, 
comps.  by  K.  in  colls.,  extant  MSS.,  reprints, 
etc. — Cf.  O.  Ursprung,  J.  de  K.  (Diss.,  Mu- 
nich, 1913). 

Kerll  (or  Kerl,  Kherl,  Cherl),  Johann 
Caspar,  b.  Adorf,  Saxony,  April  9,  1627; 
d.  Munich,  Feb.  13,  1693.  One  of  the  earliest 
important  German  masters  of  the  organ,  he 
studied  in  Vienna  under  Valentini,  and  about 
1645  was  sent  by  Ferdinand  III  to  Carissimi 
and  Frescobaldi  in  Rome.  From  1656-74, 
court  Kapellm.  at  Munich,  resigning  because 
of  the  intrigues  of  the  Italian  singers.  He 
then  went  to  Vienna,  where  he  was  organist 
at  St.  Stephen's  cath.  from  1677-84,  and  also 
court  organist.  In  1684  he  returned  to  Mu- 
nich. He  wrote  preludes,  interludes  and  post- 
ludes  for  organ;  toccatas  and  suites  for  harp- 
sichord; a  number  of  masses;  several  Kyries 
and  Glorias  for  voices  and  various  instru- 
ments; a  Requiem  a  5;  sacred  concertos;  also 
several  operas  (prod,  in  Munich,  1657-77). 
A  selection  from  his  works  was  publ.  by  A. 
Sandberger  in  the  'D.  T.  B.'  II,  2;  G.  Adler 
publ.  2  masses  in  the  'D.  T.  O.'  XXV,  1.— Cf. 


K.  Weitzmann — H.  Seiffert,  Gesch.  d.  Klavier- 
musik  I,  185  ff. 

Kern,  Jerome  David,  composer  of  light 
stage-pieces;  b.  New  York,  Jan.  27,  1885. 
Pupil  of  his  mother,  and,  at  the  N.  Y.  Coll.  of 
Music,  of  P.  Gallico  and  A.  Lambert  (pf .)  and 
A.  Pearce  and  A.  von  Doenhoff  (theory);  later 
(1904-5),  studied  in  Germany;  debut  as  com- 
poser, England,  1903.  Has  composed  the 
music  of  numerous  musical  comedies,  among 
them  Very  Good  Eddy  (N.  Y.,  1915),  Theodore 
and  Co.  (London,  1916),  Have  a  Heart  (N.  Y., 
1917),  Head  over  Heels  (1919),  Sally  (1920), 
The  Cabaret  Girl  (London,  1922),  Stepping 
Stones  (1923),  Sunny  (1925),  Showboat  (1928; 
a  distinguished  work,  almost  an  American 
folk-opera),  The  Cat  and  the  Fiddle  (1931), 
Music  in  the  Air  (1932),  Roberta  (1933),  The 
Three  Sisters  (London,  1934),  Gentlemen  Un- 
afraid (1938),  etc.  Has  also  composed  the 
musical  scores  for  many  motion  pictures. — 
Cf.  Robert  Simon,  /.  K.,  in  'Modern  Music' 
(Jan.,  1929). 

Kern,  Karl  Wilhelm,  b.  Schlitz,  Hesse- 
Darmstadt,  June  4,  1874.  Pupil  of  his  father, 
Karl  August  K.  (1836-1902),  and  at  the 
Mayence  Cons,  of  P.  Schumacher  (pf.),  F. 
Lux  (org.)  and  A.  Coy  (comp.);  came  to 
America  in  1893,  and,  while  continuing  his 
studies  at  Elmhurst  Coll.,  n.  Chicago,  taught 
there  pf.,  org.  and  harm.;  taught  further  at 
Springfield  (O.)  Sch.  of  Music  and  Dennison 
Sch.  of  Music  (Baptist  Univ.),  Dallas,  Texas; 
from  1904,  in  St.  Louis  as  teacher  (later  also 
Vice-Pres.)  at  the  Strassberger  Cons.,  as  well 
as  critic  and  editor  for  the  Shattinger  Music 
Co.;  at  present  (1940)  private  teacher  there. 
Kes,  Willem,  violinist,  composer  and  con- 
ductor; b.  Dordrecht,  Holland,  Feb.  16,  1856; 
d.  Munich,  Feb.  21, 1934.  Pupil  of  Nothdurft, 
Tyssens  and  Ferd.  Bohm;  then  (1871)  of 
David  in  Leipzig  Cons.,  and  afterwards,  with 
stipend  from  the  King  of  Holland,  of  Wie- 
niawski  (Brussels  Cons.)  and  Joachim  (Ber- 
lin). In  1876  he  became  leader  of  the  Park 
Orch.  and  Felix  Meritis  Society  at  Amster- 
dam; cond.  of  the  'Society'  concerts  at  Dor- 
drecht for  several  years;  in  1883,  became 
cond.  of  the  'Parkschouwburg'  Concerts  at 
Amsterdam,  then  lived  a  while  in  Dordrecht, 
and  in  1888  assumed  the  conductorship  of  the 
'Concertgebouw'  Concerts  at  Amsterdam. 
In  1896  he  succeeded  G.  Henschel  as  cond.  of 
the  Glasgow  orch.;  1898,  chosen  cond.  of  the 
Moscow  Philh.  Concerts,  and  dir.  of  the  Mos- 
cow Cons,  for  3  years.  (His  place  in  Amster- 
dam was  taken  by  W.  Mengelberg.)  In  1904 
he  resigned  his  positions  in  Moscow  and  went 
to  Dresden;  1905-26,  dir.  of  the  Cons,  and 
cond.  of  the  chorus  of  the  'Musikinstitut'  at 
Coblenz;  Gen.  Musikdirektor  and  Prof.;  re- 
tired in   1926  and  settled  in   Munich.     He 
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composed  Der  Taucher,  ballade  for  soli,  chor. 
and  orch.;  a  vln. -concerto;  a  'cello-concerto; 
several  overtures;  a  symphony;  a  sonata  for 
vln.  and  pf.;  pf. -pieces;  songs;  also  orches- 
trated Schumann's  Etudes  Symphoniques. 

Kess'ler  {rede  Kotz'ler),  Joseph  Chris- 

toph,  b.  Augsburg,  Aug.  26,  1800;  d.  Vienna, 
Jan.  14,  1872.  Excellent  pianist  and  teacher; 
comp.  of  valuable  pf.-etudes  (op.  20  and  51). 
Pupil,  1807-10,  of  the  organist  Bilek  at  Felds- 
berg;  otherwise  self-taught.  Teacher,  1820-6, 
in  the  family  of  Count  Potocki  at  Lemberg 
and  Landshut;  then  lived  three  years  in  Vi- 
enna, one  year  in  Warsaw,  1830-5  in  Breslau, 
then  20  years  in  Lemberg,  and  from  1855  in 
Vienna.  Moscheles  and  others  have  utilized 
K.'s  etudes  in  their  methods;  technically  they 
are  more  advanced  than  Czerny's  Scliule  des 
Virtuosen;  musically  they  are  ingenious, 
but  rather  dry.  Liszt  commended  them. — 
Pyllemann  publ.  Personliche  Erinnerungen  of 
K.  in  the  'Allgemeine  musikal.  Zeitung,'  1872. 

Kes'tenberg,  Leo,  b.  Rozemberk,  Hun- 
gary (later  Slovakia),  Nov.  27,  1882;  studied 
with  Franz  Kullak  and  Busoni  (pf.)  and 
Draeseke  (comp.);  teacher  at  the  Klindworth- 
Scharwenka  Cons,  and  distinguished  per- 
former of  the  pf. -music  of  Liszt  in  Berlin; 
1918,  appointed  chairman  of  the  mus.-dept. 
of  the  Prussian  Ministry  of  Art;  1921,  prof.; 
1929,  councilor  in  the  ministry;  reorganized 
the  entire  system  of  mus.  education  in  Prussia, 
including  the  Berliner  Hochschule  and  the 
Akademie  fur  Kirchen-  und  Schulmusik, 
along  lines  set  forth  in  3  pamphlets  which  he 
and  W.  Giinther  edited  in  the  Weidmann 
Pocket  Edition:  Priifung,  Ausbildung  und 
Anstellung  der  Musiklehrer  an  der  hoheren 
Lehranstalten  in  Preussen  (1925);  Schul- 
musikunterricht  in  Preussen  (1925);  Privat- 
unterricht  in  der  Musik  (1929).  He  also  edited 
the  reports  of  the  8  German  public-school 
mus.  fests.  which  he  had  originated  for  the 
Central  Inst,  of  Education  and  Instruction. 
1933,  left  Germany  and  went  to  Prague,  where 
he  was  appointed  to  a  position  in  the  Czech 
Ministry  of  the  Interior  similar  to  the  one  he 
had  held  in  Germany;  1937,  organized  there 
the  first  Internatl.  Conference  for  Mus.  Edu- 
cation; 1938,  dir.  of  the  Palestine  Symph. 
Orch. — Author  of  Musikerziehung  und  Mu- 
sikpflege  (1921);  editor  of  'Jahrb.  der  deutsch- 
en  Musikorganisation'  (with  Beidler;  1929; 
2nd  ed.  1931),  and  of  the  magazines  'Die 
Musikpflege'  (with  E.  Preussner)  and  'Musik 
und  Technik'  (1930) ;  general  editor  of  a  series 
of  books,  'Musikpadagogischen  Bibliothek', 
in  which  the  following  vols,  have  appeared: 
E.  Preussner,  Allgemeine  Pddagogik  und  Mu- 
sikpadagogik;  H.  J.  Moser,  Das  Volkslied  in 
der  Schule;  P.  Epstein,  Der  Schulchor;  W. 
Woehl,  Melodielehre;  H.  Erpf,  Harmonielehre; 


F.  Oberborbeck,  Deutsch  und  Musikunterricht; 
C.  Sachs,  Vergleichende  M.-W.;  H.  W.  von 
Waltershausen,  Dirigentenerziehung;  A.  Scher- 
ing,  A  uffiihrungs praxis  alter  Musik. — Cf.  P. 
Bekker,  Briefe  an  zeitgenossische  Musiker, 
p.  44  ff. 

Ketten,  Henri,  pianist,  pupil  of  Mar- 
montel  and  Halevy  in  Paris;  b.  Baja,  Hun- 
gary, March  25,  1848;  d.  Paris,  April  1,  1883. 
Wrote  pf.-pieces  of  a  light  and  graceful  de- 
scription (Chasse  au  papillon,  op.  10;  Romance 
sans  paroles;  Tranquillite;  Melancolie);  etc. 

Ket'ting,  Piet,  Dutch  composer;  b.  Haar- 
lem, Nov.  29,  1905;  studied  pf.  and  theory 
at  the  Utrecht  Cons.;  later  (1926-32)  a  pupil 
of  Willem  Pijper,  whose  influence  may  be 
noted  in  his  compositions;  for  a  time  he  was 
mus.  critic  of  the  'Utrecht  Dagblad';  1939, 
was  living  in  Rotterdam  as  mus.  critic  of 
the  'Nieuwsblad'  and  teacher  at  the  Rotter- 
dam Cons. — Works:  Symph.  (1929);  choral 
works:  Het  daghet  in  den  Oosten,  for  4-8  vcs. 
and  orch.  (1928);  'Singspiel'  for  children 
(1930) ;  De  Havenstad,  for  soli,  chor.  and  orch. 
(1933);  Ballade  der  Jeune  Marin,  for  vocal 
quartet  (1934);  4  songs  on  texts  by  Nighoff 
for  voice  and  15  instrs.  (1935);  Der  verheer- 
lijkte  Kokila,  cantata  (1937);  chamber-music: 
Trio  for  vln.,  via.  and  vcl.  (1925);  3  str.- 
quartets  (1927,  '27  and  '29);  Sonata  for  fl., 
bass  clar.  and  pf.  (1928);  vcl. -sonata  (1928); 
Trio  for  fl.,  clar.  and  bassoon  (1929);  fl.- 
sonata  (1930);  Sonata  for  fl.,  oboe  and  pf. 
(1936);  Partita  for  2  flutes;  pf.-works:  4 
sonatinas  (1926,  '26,  '27  and  '29);  Suite 
(1926) ;;  Fugue  (1933-34).  An  opera,  The 
Eumenides  (part  III  of  the  Oresteia  of  Aeschy- 
lus), is  in  preparation. 

Keurvels  [kor'vels],  Edward  H.  J.,  cond. 
and  dram,  composer;  b.  Antwerp,  1853;  d. 
Eckeren  (Hogblom),  Jan.  19,  1916.  Pupil  of 
Benoit;  till  1882,  chorusmaster  at  the  Royal 
Th.;  then  conductor  at  the  National  Flemish 
Th.,  Antwerp. 

Keussler  [kois'-],  Gerhard  von,  b.  Schwa  - 
nenburg,  Livonia,  July  5,  1874.  Abandoning 
a  scientific  career,  he  began  the  study  of 
music  in  1900  at  the  Cons,  and  the  Univ.  in 
Leipzig,  receiving  the  degree  of  Dr.  phil.  for 
his  thesis  Die  Grenzen  der  Asthetik  (1902); 
1906-18,  in  Prague  as  cond.  of  the  'Deutscher 
Singverein'  and  the  symph.  concerts  of  the 
'Musikerverband' ;  1918,  in  Hamburg  as  cond. 
of  the  'Singakademie'  and  the  Philh.  con- 
certs; then  lived  in  Stuttgart,  making  guest 
appearances  in  Germany;  1931,  went  to  Mel- 
bourne, Australia,  and  settled  there  as 
teacher;  1937,  returned  to  Germany. — Works: 
The  operas  Wandlungen  (1904),  Gefdngnisse 
(Prague,  1913)  and  Die  Geisselfahrt  (Ham- 
burg, 1923) ;  a  melodrama,  An  den  Tod  (1922) ; 
the  symph.  poems  Der  Einsiedler,  Aufersteh- 
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ting  und  jilngstes  Gericht  (1904),  Morgen- 
landische  Phantasie  (1905) ;  2  symphonies,  in 
D  m.  and  C;  the  oratorios  Jesus  aus  Nazareth 
(1916),  Die  Mutter  (1919),  Zebaoth:  1st  part, 
Vor  der  hohen  Stadt,  2nd  part,  In  den  Gefilden 
des  Herrn  (1924),  In  jungen  Tagen  (folk- 
oratorio  based  on  old  German  songs;  Heidel- 
berg, 1928);  numerous  songs  (using  his  own 
texts).  Writings:  Das  deutsche  Volkslied  und 
Herder  (Prague);  Handels  Kulturdienst  und 
unsere  Zeit  (Hamburg) ;  Zur  Tonsymbolik  in 
den  Messen  Beethovens,  in  'Jahrb.  Peters' 
(1920);  etc. 

Key,  Francis  Scott,  a  Baltimore  lawyer; 
b.  Carroll  County,  Md.,  Aug.  1,  1779;  d. 
Baltimore,  Jan.  11,  1843.  Wrote  the  text  of 
The  Star  Spangled  Banner  on  Sept.  13,  1814 
(the  melody  is  that  of  Anacreon  in  Heaven  by 
John  Stafford  Smith). — Cf.  O.  G.  Sonneck, 
Report  on  the  Star  Spangled  Banner,  Hail 
Columbia,  Yankee  Doodle  (1909);  id.,  The  Star 
Spangled  Banner  (1914);  Joseph  Muller,  The 
Star  Spangled  Banner  (N.  Y.,  1935);  John 
Atlee  Kouwenhoven  and  Lawton  M.  Patten, 
New  Light  on  'The  Star  Spangled  Banner', 
in  the  'Mus.  Quart.'  (Apr.,  1937). 

Key,  Pierre  van  Rensselaer,  writer  on 
music;  b.  Grand  Haven,  Mich.,  Aug.  28, 
1882;  educated  at  the  Chicago  Musical  Coll.; 
asst.-mus.  critic  of  the  'Chicago  Times- 
Herald';  later  mus.  and  dramatic  critic  of  the 
'Chicago  American';  city  editor  of  the 
'Chicago  Examiner';  1907-19,  mus.  editor 
of  the  'N.  Y.  World';  now  (1940)  publisher 
and  editor  of  the  periodical  'Musical  Digest'. 
He  is  also  editor  of  'Pierre  Key's  Musical 
Who's  Who'  (1931);  'Pierre  Key's  Music  Year 
Book'  (6th  ed.  1938);  'Pierre  Key's  Radio 
Annual'.  Author  of  John  McCormack — His 
Own  Life  Story  (1919);  Enrico  Caruso,  a  biog- 
raphy (1922);  This  Business  of  Singing  (1936). 

Khrenni'kov,  Tikhon,  Russian  composer; 
b.  Elets,  June  10,  1913;  st.  at  the  Moscow 
Cons,  with  Litinsky  and  Shebalin.  His  idiom 
is  tonal,  strongly  rhythmic,  and  based,  melodi- 
cally,  on  folk  material.  He  has  written  an 
opera,  Brothers  (based  on  the  Russian  civil 
war;  1936-37);  a  pf. -concerto  (perf.  Moscow, 
1933);  a  symph.  (1933-35;  Moscow,  1935; 
Phila.  Orch.,  1937);  etc. 

Kidson,  Frank,  b.  Leeds,  Nov.  15,  1855; 
d.  there,  Nov.  7,  1926.  Originally  a  land- 
scape-painter, he  became  interested  in  his- 
torical studies  and  began  to  collect  English, 
Scottish  and  Irish  folk-songs  and  dances,  and 
subsequently  founded  the  Folk-song  Society. 
He  publ.  Old  English  Country  Dances  (1889); 
Traditional  Tunes,  a  Collection  of  Ballad-airs 
(1890);  British  Music  Publishers,  Printers  and 
Engravers  (1900);  James  Oswald,  Dr.  Burney 
and  the  Temple  of  Apollo,  in  the  'Mus.  Anti- 
quary' (Oct.,  1910);  English  Magazines  Con- 


taining Music  before  the  Early  Period  of  the 
XlXth  Century,  ib.  (Jan.,  1912);  Some  Illus- 
trated Music-books  of  the  X  Vllth  and  X  Vlllth 
Centuries,  ib.  (July,  1912);  The  Beggar's 
Opera;  Its  Predecessors  and  Successors  (1922); 
etc.  With  A.  Moffat  he  ed.  The  Minstrelsy  of 
England;  Songs  of  the  Georgian  Period;  British 
Nursery  Rhymes;  Children's  Songs  of  LGng 
Ago;  80  Singing  Games  for  Children;  etc. 

Kiel  [kel],  Friedrich,  b.  Puderbach,  near 
Siegen  (Rh.  Prussia),  Oct.  7,  1821;  d.  Berlin, 
Sept.  14,  1885.  Taught  the  elements  of  mu- 
sic by  his  father,  the  village  schoolmaster, 
he  was  a  self-taught  pianist  and  composer; 
dance-music  and  variations  written  1832-4 
attracted  the  attention  of  Prince  Karl  von 
Wittgenstein,  who  himself  gave  K.  violin- 
lessons  in  1835,  and  took  him  into  his  or- 
chestra. After  studying  theory  under  Kas- 
par  Kummer  at  Coburg,  1838-9,  he  became, 
in  1840,  leader  of  the  ducal  orch.,  and  teacher 
to  the  Duke's  children.  From  1837-42  he 
brought  out  a  cantata,  2  overtures,  several 
variations  and  fantasias  for  pf.,  violin  and 
oboe,  with  orch.,  4  sonatas  for  pf.,  etc.  Re- 
ceiving a  stipend  from  King  Friedrich  Wil- 
helm  IV,  he  studied  1842-4,  under  Dehn  at 
Berlin,  where  he  thenceforth  resided.  His 
first  published  works  (op.  1,  15  canons,  and 
op.  2,  6  fugues)  appeared  in  1850.  In  1862 
the  Stern  Gesangverein  brought  out  his  Re- 
quiem (op.  20;  composed  1859-60),  enthusi- 
astically received  in  the  chief  musical  centers. 
In  1865  he  was  made  a  member,  in  1870 
senator,  of  the  Academy  of  Fine  Arts.  From 
1866-70  he  taught  composition  in  Stern's 
Cons.;  then  app.  teacher  of  comp.  at  the 
Hochschule  fur  Musik  (in  1868  he  had  re- 
ceived the  title  of  'Royal  Professor').  As  a 
teacher  he  was  extremely  successful.  W. 
Altmann  (in  'Musik',  I,  1)  published  a  com- 
plete catalogue  of  K.'s  works.  See  also  Saran 
('Allgem.  Musikzeitung,'  1862);  Bungert 
('Neue  Zeitschrift  fur  Musik,'  1875);  Gum- 
precht  (Westermann's  'Monatshefte,'  1886). 

Kliene.     See  Bigot. 

Kienle  [ken'le],  Ambrosius,  an  authority 
on  Gregorian  chant;  b.  Sigmaringen,  May  8, 
1852;  d.  in  the  monastery  at  Beuron,  June  18, 
1905.  In  1873  he  entered  the  Benedictine 
monastery  at  Beuron,  Hohenzollern. — Publ. 
Choralschule  (1884;  3d  ed.  1899),  Kleines 
kirchenmusikalisches  Handbuch  (1892),  Mass 
und  Milde  in  kirchenmusikalischen  Dingen 
(1901),  and  essays  in  periodicals;  also  Der 
gregorianische  Choral  (1881;  a  translation  of 
Pothier's  Les  Melodies  gregoriennes). 

Kienzl  [ken'tsl],  Wilhelm,  born  Waizen- 
kirchen,  Upper  Austria,  Jan.  17,  1857.  St. 
mus.  at  Graz  Gymnasium  with  Buwa  and 
Ignaz  Uhl;  later,  pupil  of  W.  A.  Remy  (comp.) 
and  Mortier  de  Fontaine  (pf.)  and,  1875-6, 
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of  Jos.  Krejci  at  Prague;  st.  further  in  Leipzig, 
and  under  Liszt  at  Weimar;  1879,  Dr.  phil. 
at  Vienna  with  the  diss.  Die  musikalische 
Deklamation  .  .  .  (publ.  Leipzig,  1880).  A 
2nd  work,  Miscellen  (Leipzig,  1885),  treating 
of  impressions  received  in  Bayreuth,  1879, 
created  a  stir  by  its  bold  criticism.  During 
1880  he  lectured  on  music  at  Munich;  1881-2, 
made  a  pianistic  tour,  with  Aglaia  Orgeni 
and  R.  Sahla,  of  Hungary,  Rumania,  and 
North  and  South  Germany;  1883-4,  chief 
Kapellm.  of  the  Ger.  opera  in  Amsterdam; 
then  do.  at  Crefeld;  1886,  married  the  con- 
cert-singer Lili  Hoke;  1886-90,  artistic  dir. 
of  the  Styrian  Musikverein  at  Graz,  also 
cond.  the  symph.  concerts  and  dir.  the  pro- 
vincial vocal  and  instr.  schools;  1890-2,  1st 
Kapellm.  at  the  Hamburg  opera;  1892-3, 
Hofkapellm.  at  Munich;  then  lived  at  Graz, 
wholly  devoted  to  composition;  1917,  hon. 
Mus.  Doc,  Univ.  of  Graz;  later,  in  Vienna  as 
mus.  critic  for  various  papers.  His  early 
operas  include  Urvasi,  in  3  acts  (Dresden, 
Feb.  20,  1886  [rewritten  1909]),  the  3-act 
Heilmar,  der  Narr  (Munich,  Mar.  8,  1892; 
very  succ.)  and  Der  Evangelimann,  in  2  acts 
(Court  Opera,  Berlin,  May  4,  1895;  also  very 
succ.  elsewhere).  Then  followed  Don  Qui- 
chote,  a  'mus.  tragi-comedy'  (Berlin,  1898);  In 
Knecht  Rupprechts  Werkstatt,  a  'Marchen- 
spiel'  (Graz,  1907) ;  Der  Kuhreigen  [Ranz  des 
Vaches]  (Vienna,  1911;  Chicago  and  N.  Y., 
1913);  Das  Testament,  a  2-act  mus.  comedy 
(Vienna,  1916) ;  Hassan  der  Schwarmer  (Chem- 
nitz, 1925);  Sanctissimum,  in  1  act  (Vienna 
Staatsoper,  1925);  Hans  Kipfel,  a  'Singspiel' 
(Vienna,  1928).  K.  finished  Ad.  Jensen's 
opera  Turandot,  and  ed.  Mozart's  Titus.  His 
own  publ.  comps.  comprise  about  120  songs; 
much  light  pf. -music;  incid.  mus.  to  Die  Braut- 
fahrt;  Septuaginta,  vars.  on  an  original 
theme  (1937);  3  Phantasiestilcke  for  pf.  and 
vln.  (op.  7);  pf.-trio  in  F  m.  (op.  13);  2  str.- 
quartets:  in  Bb  m.  (op.  22)  and  in  C  m.  (op. 
99);  choral  music;  etc. — Edited  Brendel's 
Grundziige  der  Geschichte  der  Musik  (Leipzig, 
1886);  also  Brendel's  Geschichte  der  Musik  in 
Italien,  Deutschland  und  Frankreich  (7th  ed. 
Leipzig,  1889).  Also  wrote  R.  Wagner 
(1904;  2nd  ed.  1908);  Aus  Kunst  und  Leben 
(1904);  Im  Konzert  (1908);  Betrachtungen 
und  Erinnerungen  (1909);  Meine  Lebens- 
wanderung,  autobiography  (1926) ;  H.  Richter, 
in  'Bettelheim's  Biographien'  (1930).— Cf.  M. 
Morold,  W.  K.,  in  'Monographien  moderner 
Musiker'  (vol.  Ill,  Leipzig,  1909) ;  'Festschrift 
zum  60.  Geburtstag  v.  W.  K.'  (1917);  do. 
'zum  80.  Geburtstag'  (Vienna,  1937). 

Kiepu'ra,  Jan,  tenor;  b.  Sosnowice,  Po- 
land, May  16,  1902;  studied  at  the  Univ.  of 
Warsaw  (grad.  1924);  1923,  first  appeared  on 
the  concert  stage;  1925,  made  his  operatic  de- 
but at  the  Warsaw  Opera  in  Faust;  1926,  en- 


gaged at  the  Vienna  Opera,  where  he  sang 
until  1928  as  a  member,  and  until  1930  as 
a  guest  artist;  also  a  member  of  La  Scala, 
Milan;  appeared  as  guest  throughout  Europe; 
summer  1930,  debut  at  the  Teatro  Colon, 
Buenos  Aires;  1930-31,  joined  the  Chicago 
Civic  Opera  Co.;  1937,  made  a  succ.  ddbut 
at  the  M.  O.  H.,  of  which  he  is  now  (1940)  a 
member;  tours  Europe  annually.  In  recent 
years  he  has  also  been  active  in  the  films. 

Kiesewetter  [ke'-],  Raphael  Georg,  Edler 
von  Wiesenbrunn,  writer  on  music;  b. 
Holleschau,  Moravia,  Aug.  29,  1773;  d. 
Baden,  near  Vienna,  Jan.  1,  1850.  An  ex- 
cellent amateur  musician,  he  studied  for  an 
official  career  under  the  Austrian  government, 
becoming  attached  to  the  Imp.  Ministry  of 
War,  and  travelling  in  various  countries  until 
1801,  when  he  settled  in  Vienna.  His  passion 
for  music  still  unabated,  he  studied  counter- 
point under  Albrechtsberger  in  1803,  and 
later  with  Hartmann.  He  was  an  indefati- 
gable collector  of  old  musical  MSS.,  hence  his 
later  love  for  historical  research,  which  be- 
came his  life-work.  He  was  elected  a  member, 
or  honorary  member,  of  numerous  musical 
and  scientific  societies,  and  was  ennobled  a 
a  few  years  before  his  retirement  in  1845.  A. 
W.  Ambros  was  his  nephew. — Works:  Die 
Verdienste  der  Niederldnder  urn  die  Tonkunst 
.  . .  (took  prize  of  the  Netherlands  Academy  in 
1826;  Dutch  transl.  1829);  Geschichte  der  eu- 
ropaisch-abendlandischen  oder  unserer  heutigen 
Musik  (Leipzig,  1834;  2d  ed..l846;  English 
transl.  by  R.  Miiller,  1846);  Uber  die  Musik 
der  neuern  Griechen,  nebst  freien  Gedankm 
iiber  altagyptische  und  altgriechische  Musik 
(1838);  Guido  von  Arezzo,  sein  Leben  und 
Wirken  (1840);  Schicksale  und  Beschaffenheit 
des  weltlichen  Gesangs  vom  friihen  Mittelalter 
bis  zur  Erfindung  des  dramatischen  Styles  und 
den  Anfangen  der  Oper  (1841);  Die  Musik  der 
Arabe  nach  Originalquellen  (1842);  Der  neuen 
Aristoxener  zerstreute  Aufsdtze  (1846);  Uber 
die  Oktave  des  Pythagoras  (1848);  Galerie  alter 
Kontrapunktisten  (1847;  a  catalogue  of  his  old 
scores,  bequeathed  to  the  Vienna  Library).; 
many  essays  in  the  Leipzig  'Allgem.  musika- 
lische Zeitung,'  on  Gregorian  notation,  on 
tablatures,  on  Franko  of  Cologne,  etc.  He 
was  supervising  editor  of  Kandler's  'Life  of 
Palestrina'  (1834).  He  left  in  MS.  several 
theoretical  works, 

Kilburn,  Nicholas,  b.  Bishop  Auckland, 
Durham,  Feb.  7,  1843;  d.  there,  Dec.  4,  1923. 
Conductor  of  the  Mus.  Soc.  there  (from  1875), 
of  the  Mus.  Union  of  Middlesbrough  (from 
1882),  and  of  the  Philh.  Soc.  of  Sunderland 
(from  1885);  filled  these  posts  until  his  death; 
Mus.  Bac,  Cambridge,  1880.  Publ.  Notes 
and  Notions  on  Music;  How  to  Manage  a  Choral 
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Society;  Wagner,  a  Sketch;  Parsifal  and  Bay- 
reuth;  The  Story  of  Chamber-music  (1904). 

Kilpinen,  Yrio,  Finnish  song-composer; 
b.  Helsingfors,  Feb.  4,  1892;  studied  there, 
later  in  Vienna  and  Berlin;  1939,  living  in 
Helsingfors  (Helsinki)  as  composer.  Has 
written  about  400  songs  (Finnish,  Swedish, 
German,  etc.),  also  3  pf. -sonatas  and  several 
pf. -suites. 

Kimball,  Jacob,  Jr.,  b.  Topsfield,  Mass., 
Feb.  22,  1761;  d.  in  the  almshouse  there,  Feb. 
6,  1826.  In  1775  he  was  a  drummer  in  the 
Mass.  Militia;  then  entered  Harvard  Univ. 
(grad.  1780);  subsequently  st.  law  and  was 
admitted  to  the  bar,  but  soon  gave  up  that 
profession  for  music,  teaching  in  various  New 
England  towns.  Comp.  hymns,  psalm-tunes 
and  'fuguing  pieces',  none  of  which  attained 
any  great  popularity.  Compiled  2  colls., 
The  Rural  Harmony  (71  original  comps.  a  3 
and  4;'  Boston,  1793)  and  The  Essex  Harmony 
(44  tunes  and  2  anthems  also  said  to  be  of  his 
comp.;  Exeter,  N.  H.,  1800;  ded.  to  Essex 
[Mass.]  Mus.  Assoc.;  the  Boston  Pub.  Lib. 
possesses  an  imperfect  copy). — Cf.  F.  J.  Met- 
calf,  Amer.  Psalmody  (1917);  id.,  Amer. 
Writers  and  Compilers  of  Sacred  Music  (1925). 

Kin'der,  Ralph,  organist;  b.  Stalybridge, 
near  Manchester,  England,  Jan.  27,  1876; 
lived  from  1881  in  Bristol,  R.  I.,  where  he 
was  a  chorister  in  Trinity  Ch.,  and  from  1888, 
organist;  he  studied  pf.,  organ  and  theory  a 
year  with  the  choirmaster,  Rev.  W.  R.  Trot- 
ter; then  studied  with  Macdougal  till  1897, 
finally  one  year  in  London  with  Drs.  Pearce 
and  Turpin,  and  organ  with  E.  H.  Lemare. 
On  Sept.  1.  1898,  app.  organist  and  choirm. 
of  Grace  Ch.,  Providence,  R.  I.;  1899-1937,  at 
the  Ch.  of  the  Holy  Trinity,  Philadelphia;  also 
director  of  his  own  organ-school;  since  1937 
organist  and  choirm.  at  St.  Thomas'  Church, 
Whitemarsh,  Pa.;  now  (1940)  living  in  Lang- 
horne,  Pa. 

Kin'dermann,  Hedwig.      See    Reicher- 

KlNDERMANN. 

Kind'ler,  Hans,  'cellist  and  conductor;  b. 
Rotterdam,  Jan.  8,  1892;  studied  there  at  the 
Cons.  (1906,  first  prize  for  pf.  and  vcl.);  1910, 
soloist  with  the  Berlin  Philh.  Orch.;  191 1,  prof. 
at  the  Scharwenka  Cons.,  Berlin,  and  first 
'cellist  at  the  Berlin  Opera;  1912-13,  toured 
Europe  successfully  in  concert;  1914,  came  to 
the  U.  S.  and  became  first  'cellist  of  the  Phila. 
Orch.,  which  post  he  held  until  1920;  con- 
certized  in  the  U.  S.  and  again  in  Europe 
(1922)  as  soloist  with  the  leading  orchs.; 
1927,  made  his  debut  as  a  conductor  in  Phila., 
later  appearing  as  such  in  Europe  (Rome, 
Vienna,  Paris,  etc.);  1928,  conducted  the 
world  premiere  of  Stravinsky's  ballet  A  poll  on 
Musagete  at  the  Library  of  Congress  Fest.  in 
Washington,  D.  C;  1929,  appeared  as  'cellist 


in  110  concerts  throughout  the  U.  S.  and 
Europe,  also  touring  as  far  as  Java  and  India; 
1931,  founded  the  Natl.  Symph.  Orch.  in 
Washington,  D.  C,  of  which  he  has  since 
been  permanent  cond.;  guest-cond.,  Amster- 
dam Concertgebouw-Orkest  (1935-37),  Holly- 
wood Bowl,  etc.;  hon.  Mus.  Doc,  George 
Washington  Univ.;  living  (1940)  in  Mary- 
land. 

King,  Julie.     See  Rive-King. 

King,  Oliver  A.,  pianist;  born  London. 
1855;  d.  there,  Aug.  23,  1923.  Pupil  of  J. 
Barnby;  studied  pf.  with  W.  H.  Holmes,  and 
under  Reinecke  at  Leipzig  Cons.,  1874-7 
Pianist  to  H.  R.  H.  the  Princess  Louise,  1879; 
in  Canada,  1880-3,  giving  recitals  and  visiting 
New  York;  from  1893,  prof,  of  pf.  at  the  R.  A. 
M. — Works:  3  cantatas,  The  Romance  of  the 
Roses,  Proserpina  and  The  Naiades;  the  137th 
Psalm  for  soli,  chor.  and  orch.  (Chester  Festi- 
val, 1888);  church-music;  a  symphony,  Night; 
2  concert-overtures;  Concerto  for  pf. ;  vln.- 
concerto  in  G  m.;  pieces  for  vln.  and  pf.,  for 
pf.  solo,  and  for  organ. 

Kink'el,  Johanna  (nee  Mockel),  b.  Bonn, 
July  8,  1810;  d.  London,_  Nov.  15,  1858. 
Studied  music  in  Berlin  with  Karl  Bohmer, 
and  was  married  in  1843  to  Gottfried  Kinkel, 
the  poet. — Works:  A  cantata,  Die  Vogel-Can- 
tate;  operetta  Otto  der  Schiitz  (1850?);  Acht 
Brief e  an  eine  Freundin  iiber  Clavierunterricht 
(1852). — She  is  the  composer  of  the  well 
known  song  The  soldier's  farewell. 

Kinkeldey,  Otto,  b.  New  York,  Nov.  27, 
1878.  Graduated  from  the  College  of  the  City 
of  N.  Y.  in  1898  (B.A.);  N.  Y.  Univ.,  1900 
(M.  A.);  pupil  of  E.  MacDowell  at  Columbia 
Univ.,  1900-2;  of  Radecke,  Egidi  and  Thiel 
at  the  'Akad.  Inst,  fur  Kirchenmusik,'  Berlin, 
1902-3;  st.  musicology  at  Berlin  Univ.  under 
Fleischer,  Friedlander,  Kretzschmar  and  J. 
Wolf,  1902-6;  Dr.  phil.,  Univ.  of  Berlin,  1909; 
made  R.  Prof,  in  1910.  Org.  and  choirm.  at 
Chapel  of  the  Incarnation,  N.  Y.,  1898-1902; 
organist  and  mus.-dir.  of  American  Church 
in  Berlin,  1903-5;  from  1909-14,  instructor  in 
organ  and  theory,  lecturer  on  musicology  and 
mus.-dir.  at  Breslau  Univ.;  organist  and 
choirm.  of  All  Souls'  Ch.,  Brooklyn,  for  a 
number  of  years  (from  1915);  1915-23  and 
1927-30,  Chief  of  Mus.  Division  of  the  N.  Y. 
Public  Library;  1923-27,  prof,  of  music  at 
Cornell  Univ.;  since  1930  prof,  of  musicology 
and  Univ.  librarian  there;  1934-36,  Pres.  of 
Amer.  Musicological  Soc;  hon.  member  of 
London  Mus.  Assoc.  Has  publ.  Orgel  und 
Klavier  in  der  Musik  des  16.  Jahrhunderts 
(Leipzig,  1910);  many  articles  in  the  'Mus. 
Quart.',  the  'Proceedings'  of  the  M.T.N.A., 
etc.,  and  ed.  Erlebach's  Harmonische  Freude 
musikalischer  Freunde  for  Bds.  46  and  47  of 
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the  'D.d.T.'  (1914).  Later  publications  in- 
clude A  Jewish  Dancing  Master  of  the  Renais- 
sance (Guglielmo  Ebreo)  (reprinted  in  1929 
from  the  A.  S.  Freidus  Memorial  Volume)  and 
Music  and  Music  Printing  in  Incunabula  (re- 
printed in  1932  from  the  'Papers'  of  the 
Bibliographical  Soc.  of  America,  vol.  XXVI). 
— Cf.  Articles  by  E.  J.  Dent  and  G.  S.  Dick- 
inson in  the  'Mus.  Quart.'  (Oct.,  1938). 

Kinsky,  Georg,  b.  Marienwerder,  West 
Prussia,  Sept.  29,  1882.  Self-taught  in  music; 
after  working  under  Kopfermann  for  some 
months  at  the  R.  Library  in  Berlin,  he  was 
app.  in  1909  curator  of  the  private  museum 
of  W.  Heyer  (q.v.)  in  Cologne.  The  Heyer 
Library  was  dissolved  in  1927.  In  1921  K. 
was  app.  teacher  at  the  Univ.  of  Cologne; 
1925,  Dr.  phil.  He  has  publ.  a  very  valuable 
illustrated  catalogue  of  the  H.  collections: 
Vol.  I,  Keyed  instruments  (1910);  vol.  II, 
Stringed  instruments  (1912);  vol.  Ill,  Wind 
and  percussion  instruments;  vol.  IV,  MSS. 
(1916).  He  has  also  publ.  a  condensed 
Handkatalog,  containing  valuable  historical 
notes  (1913);  Briefe  Glucks  an  Kruthoffer 
(Vienna,  1927);  Geschichte  der  Musik  in  Bil- 
dern  (Leipzig  and  Paris,  1929;  London,  New 
York  and  Milan,  1930;  new  ed.,  with  introd. 
by  Eric  Blom,  London,  1937);  Was  Mendels- 
sohn Indebted  to  Weber?,  in  the  'Mus.  Quart.' 
(1933);  Die  Originalausgaben  der  Werke  J.  S. 
Backs  (Vienna,  1937);  many  essays  in  the 
'Ztschr.  f.  M.-W.\  etc. 

Kip'nis,  Alexander,  Russian  basso;  b. 
Jitonir,  Ukraine  (South  Russia),  Feb.  1,  1891; 
studied  conducting  at  the  Warsaw  Cons, 
(grad.  in  1912  as  military  bandmaster),  then 
voice  with  E.  Grenzbach  at  the  Klindworth- 
Scharwenka  Cons.,  Berlin;  1912,  made  debut 
with  the  Hamburg  Opera;  1914,  engaged  in 
Wiesbaden;  1922,  came  to  the  U.  S.  and  sang 
for  1  season  with  the  German  Opera  Co.  at  the 
Manhattan  Opera  House,  N.  Y.  (1st  appear- 
ance there  at  the  opening  perf.  as  Pogner  in 
Die  Meister singer,  Feb.  12,  1923);  1925,  guest 
artist  with  the  Chicago  Civic  Opera;  1925-35, 
appearances  in  the  U.  S.,  South  America, 
Australia,  Scandinavia  and  elsewhere;  mem- 
ber of  the  Berlin  and  Munich  operas  until 
1935 ;  member  of  the  Vienna  Opera  for  a  num- 
ber of  years;  guest  appearances  at  La  Scala, 
in  Paris,  London,  Buenos  Aires,  and  at  the 
Bayreuth  (1924-33)  and  Salzburg  (1932-37) 
Fests.;  1938,  again  toured  Australia;  1938- 
39,  guest  artist  with  the  Chicago  City  Opera 
and  recitals  throughout  the  U.  S. ;  since 
1939  member  of  the  M.  O.  H.;  soloist  with 
Toscanini,  R.  Strauss,  Nikisch,  Siegfried 
Wagner,  etc.  His  repertoire  includes  the 
Wagnerian  basso  roles,  Rocco,  Sarastro, 
Arkel,  Boris  Godunov,  etc.  K.  is  also  inter- 
nationally known  as  a  fine  interpreter  of  lieder. 


Kir'cher  [kir'yher],  Athanasius,  famous 
Jesuit  archaeologist;  b.  Geisa  (Buchow?),  n. 
Fulda,  May  2,  1602;  d.  Rome,  Nov.  28, 
1680.  He  was  prof,  at  Wurzburg,  1633-7  at 
Avignon;  lived  thereafter  in  Rome.  His 
Oedipus  aegyptiacus  .  .  .  contains  a  curious 
chapter  on  hieroglyphic  music;  in  his  treatise 
De  arte  magnetica  are  given  airs  then  popu- 
larly regarded  as  a  cure  for  tarantism;  in 
fact,  all  his  musical  works  exhibit  a  unique 
blending  of  real  scientific  thought  with 
childish  credulity.  His  Musurgia  universalis 
sive  ars  magna  consoni  et  dissoni  (2  vols., 
1650;  Ger.,  1662)  is  an  elaborate  work  on  the 
theory  of  music  and  instruments,  containing 
canons  and  other  comps. — Cf.  0.  Kaul,  in 
Festschr.  z.  376jg.  Bestehen  der  Univ.  Wurzburg: 
id.,  A.  K.  (1932). 

Kirch'ner,  Theodor,  a  distinguished  pf.- 
composer;  b.  Neukirchen,  near  Chemnitz, 
Saxony,  Dec.  10,  1823;  d.  Hamburg,  Sept. 
18,  1903.  From  1838-42,  by  Mendelssohn's 
advice,  he  studied  in  Leipzig  under  J.  Knorr 
(pf.)  and  K.  F.  Becker  (org.  and  theory) ;  in  the 
summer  of  1842,  with  Joh.  Schneider  at  Dres- 
den ;  six  months  in  the  Leipzig  Cons.,  and  then, 
1843-62,  was  organist  at  Winterthur.  1862- 
72,  teacher  in  the  Zurich  Music-School,  and 
conductor;  lived  a  year  at  Meiningen  as 
music-master  to  Princess  Maria;  was  direc- 
tor of  Wurzburg  Conservatory  1873-5; 
lived  in  Leipzig  till  1883;  then  in  Dresden, 
and  finally  went  to  Hamburg  in  1890.  Both 
Mendelssohn  and  Schumann  were  warm 
friends  of  K.,  and  aided  him  by  advice. 
Besides  songs,  song-transcriptions  for  pf., 
pf. -duets  (Alte  Bekannte  in  neuem  Geivande), 
etc.,  K.  publ.  some  90  original  pf. -works; 
also  Kinder-Trios  for  pf.,  vln.  and  vcl.  (op. 
58);  pf. -quartet  (op.  84) ;  str.-quartet  (op.  20); 
Serenade  for  pf.,  vln.  and  vcl.  (op.  15,  in  B); 
8  pieces  for  pf .  and  vcl.  (op.  79) ;  etc. — -Cf.  A. 
Niggli,  Th.  K.  (Leipzig,  1880). 

Ki'riac,  Demetri  G.,  distinguished  Ru- 
manian composer;  b.  Bucharest,  Mar.  18, 
1866;  d.  there,  Jan.  8,  1928.  Studied  with 
d'Indy  at  the  Schola  Cantorum  in  Paris; 
after  1900  prof,  at  the  Bucharest  Cons.;  1901, 
founder  and  cond.  of  the  choral  soc,  'Car- 
men', in  Bucharest.  His  chief  work  is  a 
coll.  of  sacred  choruses  in  5  vols.;  he  also 
harmonized  folk-songs  and  composed  chil- 
dren's songs  and  a  coronation  hymn  for  the 
festivities  of  1922  at  Alba-Julia.  A  repre- 
sentative Rumanian  musician  and  folk- 
lorist  of  note,  he  also  tried  to  lay  the  founda- 
tion for  a  Renaissance  of  oriental  church- 
music. 

Kirkby-Lunn,  Louise,  dram,  contralto; 
b.  Manchester,  Nov.  8,  1873;  d.  London,  Feb. 
17,  1930.  She  received  her  first  instruction 
from  Dr.  Greenwood;  in  1893  she  won  the 
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scholarship  at  the  R.  C.  M.,  where  she  com- 
pleted her  studies  under  Albert  Visetti;  while 
still  a  pupil  there  she  appeared  at  Drury  Lane, 
in  Schumann's  Genoveva  and  Delibes'  Le  Roi 
I'a  dit;  debut  as  Nora  in  Stanford's  Shamus 
O'Brien  at  the  Opera-Comique  in  London 
(1896);  after  a  tour  with  Sir  A.  Harris'  com- 
pany, she  was  a  member  of  the  Carl  Rosa 
Opera  Co.  until  1899.  In  that  year  she 
married  W.  J.  Pearson,  and  retired  from  the 
stage  for  two  years.  In  1901  she  reappeared 
as  a  member  of  the  R.  Opera,  Covent  Garden, 
where  she  then  became  one  of  the  prime  fa- 
vorites. In  1902  she  sang  for  the  first  time 
at  the  M.  O.  H.,  where  especially  her  Ortrud 
and  Brangane  made  a  deep  impression;  in 
1904  she  sang  Kundry  in  Savage's  produc- 
tion of  Parsifal  in  English;  1906-8,  again  at 
the  M.  O.  H.;  1912-14,  tours  of  Australia  and 
New  Zealand.  She  was  also  prominent  as  a 
concert-singer,  appearing  at  all  the  great 
English  festivals. 

Kirkman,  Jacob  {rede  Kirchmann),  the 

founder  (before  1740)  of  the  firm  of  Kirk- 
man and  Sons,  harpsichord-makers  in  London; 
previously  he  had  been  foreman  for  H.  Tabel, 
also  a  harpsichord-maker.  The  firm  began 
making  pianofortes  in  1774,  but  turned  out 
harpsichords  also  until  the  end  of  the  cen- 
tury, when  Joseph  K.  was  the  head.  The 
founder  died  wealthy  in  1778;  he  had  no 
children,  but  took  his  nephew,  Abraham  K., 
into  partnership.  In  1896  the  firm  passed 
under  the  control  of  the  Collards. 

Kirkpatrick,  John,  pianist;  b.  New  York, 
Mar.  18,  1905;  st.  at  Lawrenceville  School 
(grad.  1922)  and  Princeton  Univ.  (grad.  1926); 
pupil  of  I.  Philipp,  C.  Decreus  and  Nadia 
Boulanger  at  Fontainebleau  (summers  of 
1925-28)  and  Paris  (winter  1926-27);  winter 
1927-28,  in  N.  Y.  as  accompanist;  winters  of 
1928-31,  st.  pf.  with  Louta  Nouneberg  in 
Paris;  since  1931  has  appeared  in  recitals, 
as  soloist  in  chamber-orch.  concerts  (with 
Quinto  Maganini)  and  in  festivals  (Yaddo 
[1932],  Westminster  Choir  School  [1938], 
etc.)  of  Amer.  music,  in  which  field  he  has 
specialized  mostly;  his  1st  perfs.  of  Amer. 
pf. -music  include  Chas.  Ives'  2nd  sonata, 
Concord,  Mass.,  1840-60;  since  1934  has 
given  lecture-recitals  on  mus.  history,  par- 
ticularly emphasizing  the  mediaeval  period. 

Kirkpatrick,  Ralph,  American  harpsi- 
chordist; b.  Leominster,  Mass.,  June  10, 
1911;  grad.  from  Harvard  Univ.  in  1931 
(B.A.),  then  studied  theory  in  Paris  with 
Nadia  Boulanger  and  harpsichord  with 
Wanda  Landowska;  won  the  Paine  Fellow- 
ship (Harvard)  for  the  years  1931-33,  and  a 
Guggenheim  Fellowship  in  1937;  1933-35, 
teacher  at  the  Salzburg  Mozarteum  Summer 


Academy;  since  1934  a  teacher  at  the  Dal- 
croze  School  of  Music,  N.  Y.;  has  toured 
Europe  and  the  U.  S.  successfully  in  concert 
since  1933;  in  1937  he  devoted  time  to  re- 
search of  source  material  on  interpretation 
of  17th  and  18th  century  chamber-music,  of 
which  field  he  has  made  a  specialty;  teacher 
and  coach  of  1 7th  and  18th  cent,  music  in  N. 
Y.;  has  also  given  lecture-recitals  in  most  of 
the  major  colleges  of  the  East  and  appeared  in 
many  Amer.  music  fests.  Edited  J.  S.  Bach's 
Goldberg  Variations  for  pf.  (N.  Y.,  1938). 

Kirn'berger,  Johann  Philipp,  noted 
theorist;  b.  Saalfeld,  Thuringia,  April  24, 
1721;  d.  Berlin,  July  27,  1783.  Pupil  of  J. 
P.  Kellner  at  Grafenroda,  and  of  H.  N.  Gerber 
at  Sondershausen,  then  (1739)  of  J.  S.  Bach 
at  Leipzig.  From  1741-50  he  was  music- 
master  and  conductor  in  various  noble  Polish 
families,  and  at  the  Nunnery,  Lwow;  studied 
the  violin  under  Fickler  in  Dresden,  1751; 
joined  the  royal  orch.  at  Berlin,  and  in 
1754  was  app.  Kapellm.  and  teacher  of 
composition  to  Princess  Amalie.  His  numer- 
ous compositions  are  unimportant;  but  as 
a  theoretical  writer  he  was  regarded  for  a 
long  time  as  one  of  the  greatest  authori- 
ties. His  failure  to  understand  Rameau's 
epoch-making  discoveries  seriously  retarded 
the  progress  of  musical  theory. — Works:  Die 
Kunst  des  reinen  Satzes  in  der  Musik  aus 
sicheren  Grundsdtzen  hergeleitet  und  mil 
deutlichen  Beispielen  versehen  (2  vols.;  1774, 
1779;  his  magnum  opus);  Grundsdtze  des 
Generalbasses,  als  erste  Linien  zur  Komposition 
(1781;  often  republ.);  Gedanken  iiber  die 
verschiedenen  Lehrarten  in  der  Komposition, 
als  Vorbereitung  zur  Fugenkenntniss  (1782); 
Die  Konstruction  der  gleichschwebenden  Tem- 
peratur  (1760);  Der  allzeit  fertige  Menuetten- 
und  Polonaisen-Komponist  (1757;  a  kind  of 
mus.  joke,  the  precursor  of  mus.  games  of 
dice).  Die  wahren  Grundsdtze  zum  Gebrauch 
der  Harmonie  (1773)  was  claimed  by  a  pupil 
of  K.'s,  J.  A.  P.  Schulz,  as  his  work.— Cf.  H. 
Riemann,  Geschichte  der  Musiktheorie  (Leip- 
zig, 1898;  p.  478  et  seq.);  A.  Schering,  K.  als 
Hg.  Bachscher  Chorale,  in  'B.-Jahrb.'   (1918). 

Kistler,  Cyrill,  born  Gross-Aitingen,  near 
Augsburg,  Mar.  12,  1848;  d.  Kissingen,  Jan. 
1,  1907.  School-teacher  from  1867-76;  then 
studied,  music  at  Munich  under  Wiillner, 
Rheinberger  and  Fr.  Lachner  (1876-80).  In 
1883  he  was  called  to  the  Sondershausen  Cons, 
as  teacher  of  theory,  cpt.,  organ  and  pf . ; 
from  1885  he  lived  in  Bad  Kissingen  as 
principal  of  a  private  music-school,  and  as  a 
music-publisher;  1884-94,  he  also  edited  the 
'Musikalische  Tagesfragen.'  An  enthusiastic 
admirer  of  Wagner,  he,  like  many  others,  un- 
successfully attempted  to  employ  the  master's 
form  and  principles  in  his  10  operas.    Besides 
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these,  104  works  (festival-  and  funeral- 
marches  for  orch.;  mixed  and  men's  choruses; 
songs;  Phantasies;  Serenades;  pieces  for  organ 
and  harmonium).  He  wrote  a  Harmonielehre 
(1879;  based  on  Wagner's  innovations;  2d 
augm.  ed.  1903);  Musikalische  Elementarlehre 
(1880);  Der  Gesang-  und  Musikunterricht  an 
den  Volksschulen  (1881);  Volksschullehrer- 
Tonkiinstlerlexikon  (3d  ed.  1887);  Jenseits 
des  Musikdramas  (1888);  Franz  Witt  (1888); 
Uber  Originalitat  in  der  Tonkunst  (1894;  2d 
ed.  1907);  Der  einfache  Kontrapunkt  u.  die 
einfache  Fuge  (1904);  Der  Drei-  u.  mehrfache 
Kontrapunkt  (1908).— Cf.  A.  Eccarius-Sieber, 
C.  K.,  in  'Monographien  moderner  Musiker' 
(vol.  I,  Leipzig,  1906). 

Kist'ner,  Friedrich,  b.  Leipzig,  Mar.  3, 
1797;  d.  there,  Dec.  21,  1844.  In  1831  he 
took  over  Probst's  music-publishing  business, 
which  he  carried  on  from  1836  under  the 
firm  name  of  'Fr.  Kistner.'  His  son  Julius 
succeeded  him,  and  in  1866  sold  out  to  K. 
F.  L.  Gurckhaus  (1821-1884). 

Kitson,  Charles  Herbert,  organist  and 
theorist;  b.  Leyburn,  Yorkshire,  Nov.  13, 
1874.  Was  organ-scholar  at  Sewlyn  Coll., 
Cambridge;  M.  A.,  1903;  Grey  Exhibitioner 
at  Oxford  (Mus.  Doc,  1901);  1913-20,  org. 
of  Christ  Ch.  Cath.,  Dublin;  prof,  of  music 
at  University  Coll.,  Dublin;  from  1920-35, 
prof,  of  music  at  Dublin  Univ.;  now  (1940) 
prof,  of  harm,  and  cpt.  at  R.C.M.;  F.R.C.M.; 
F.R.C.O. — Books:  The  Evolution  of  Harmony 
(1914);  Applied  Strict  Counterpoint  (1916); 
Studies  in  Fugue  (1922);  Elementary  Har- 
mony, 3  vols.  (1920);  Additional  Exercises  to 
Elementary  Harmony  (1926);  The  Art  of 
Counterpoint  (2d  ed.  1924);  Rudiments  of 
Music  (1927);  Invertible  Counterpoint  and 
Canon  (1927);  Elements  of  Fugal  Construc- 
tion (1929);  Counterpoint  for  Beginners  (1931); 
Elements  of  Musical  Composition  (1936). 

Kit'tel,  Bruno,  b.  Entenbruch,  Posen, 
May  26,  1870;  studied  in  Berlin;  1896-1901, 
violinist  of  the  Royal  Orch.  in  Berlin;  1901- 
1907,  cond.  at  the  Royal  Theater  in  Branden- 
burg; 1901-14,  dir.  of  the  Cons,  there;  1902, 
founded  the  'Kittelsche  Chor',one  of  the  fore- 
most choral  societies  of  Europe,  with  which 
he  made  many  tours;  1935,  dir.  of  the  Stern 
Cons,  in  Berlin. 

Kit'tel,  Johann  Christian,  b.  Erfurt, 
Feb.  18,  1732;  d.  there,  May  18,  1809.  He 
was  J.  S.  Bach's  last  pupil.  At  first  organist 
in  Langensalza,  he  went  in  1756  to  the 
Predigerkirche  in  Erfurt;  but,  although  a 
famous  player,  his  salary  was  wretchedly 
small,  and  lesson-giving  poorly  remunerated. 
When  nearly  70  he  was  obliged  to  make  a 
concert-tour  to  Gottingen,  Hanover,  Ham- 
burg and  Altona,  where  he  remained  a  year 


(1800).  In  his  old  age  a  pension  from  Prince 
Primas  of  Dalberg  saved  him  from  starvation. 
J.  C.  H.  Rinck  was  his  most  celebrated 
pupil.  His  principal  publ.  works  are  Der 
angehende,  praktische  Organist,  oder  Anweisung 
zum  zweckmassigen  Gebrauch  der  Orgel  beim 
Cottesdienst  (Erfurt,  1801-8,  in  3  parts;  3d 
ed.  1831);  Neues  Choralbuch  fur  Schleswig- 
Holstein  (Altona,  1803);  6  sonatas  and  a 
fantasia  for  clavichord;  Crosse  Prdludien,  and 
2  chorals  with  variations,  for  organ;  24 
chorals,  each  with  8  figured  basses;  and  a 
4-part  Hymne  an  das  Jahrhundert  (1801). — - 
See  Q.-Lex. 

Kittl,  Johann  Friedrich,  b.  Castle 
Worlik,  Bohemia,  May  8,  1806;  d.  Polish- 
Lissa,  July  20,  1868.  Was  trained  for  the 
career  of  law,  but  also  st.  music  with  Tomas- 
chek  in  Prague;  from  1843-64,  dir.  of  the 
Prague  Cons.  He  was  a  friend  of  Richard 
Wagner,  who  wrote  for  him  a  libretto,  Bianca 
und  Giuseppe,  which  K.  set  to  music  as  Die 
Franzosen  vor  Nizza  (1848).  Other  operas  are 
Daphnis'  Grab  (1825),  Waldblume  (1852)  and 
Die  Bilder stiirmer  (1848). — Cf.  W.  Neumann, 
J.  F.  K.  (1859);  E.  Rychnowsky,  J.  F.  K. 
(2  vols.,  1904-5);  Ambros-Branberger,  Das 
Kons.  f.  Mus.  in  Frag  (1911). 

Kit'zinger,  Fritz,  pianist  and  conductor; 
b.  Munich,  Jan.  27,  1904;  attended  the  Cons, 
and  Univ.  (grad.  1924)  there;  cond.  of  the 
Dortmund  Opera  (1925-27),  Berlin  State 
Opera  (1927-30)  and  Chemnitz  Opera  (1930); 
toured  China  and  Japan  as  a  symphonic 
cond.;  1934,  came  to  the  U.  S.  and  is  living 
now  (1940)  in  N.  Y.  as  accompanist  and  guest- 
cond. 

Kjerulf  [yha'roolf],  Halfdan,  Norwegian 
composer;  b.  Christiania,  Sept.  15,  1815;  d. 
there,  Aug.  11,  1868.  He  renounced  the  study 
of  theology  for  music;  studied  in  Leipzig,  and 
settled  in  Christiania  as  a  music-teacher. 
Jenny  Lind,  Nilsson  and  Sontag  brought 
his  songs  into  vogue,  and  on  them  his  repu- 
tation chiefly  rests  (Last  night,  Tell  me,  The 
nightingale,  Synnove's  song,  etc.);  but  he  also 
publ.  much  fine  pf.-music  of  a  strongly 
Scandinavian  cast  (Spring  Song,  Shepherd's 
Song,  Cradle-song,  Album-leaf,  Elfin  Dance, 
Capriccio,  Scherzo,  Scherzino,  Intermezzo,  Ber- 
ceuse, Rondino,  Polonaise,  6  Sketches,  40 
Norske  Folkeviser  [Norse  Folk-songs],  etc.). 
In  1874  a  monument  was  erected  to  him  in 
Christiania. — Cf.  A.  Gronvold,  H.  K.,  in 
vol.  I  of  'Norske  Musikere'  (Christiania, 
1883);  K.  Nyblom,  H.  K.  (1926);  O.  M. 
Sandvik,  in  'Norges  Musikhistorie'. 

Klaf  sky,  Anton  Maria  (nephew  of 
Katharina  K.),  b.  Winden,  Burgenland 
(Austria),  July  8,  1877;  student  of  theology, 
then  of  musicol.  in  Vienna  with  Adler.  Editor 
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of  the  works  of  Michael  Haydn  in  'D.T.O.'; 
also  composer  of  church-music,  2  symphs., 
pf.-pieces  and  songs. 

Klaf'sky    [Lohse-Klafsky],    Katharina, 

dram,  soprano;  b.  St.  Johann,  Hungary, 
Sept.  19,  1855;  d.  Hamburg,  Sept.  22, 
1896.  She  sang  in  church  when  8;  studied 
with  Mme.  Marchesi  at  Vienna  when  16; 
sang  in  comic  opera  chorus,  then  (1875)  as 
soloist  at  Salzburg,  in  minor  parts;  married 
in  1876,  left  the  stage,  and  went  to  Leipzig, 
where  she  recommenced  her  theatrical  career 
in  1881,  soon  took  leading  roles,  succeeded 
Reicher-Kindermann  in  A.  Neumann's  troupe, 
making  European  tour  as  Sieglinde  and 
Briinnhilde  {Siegfried);  1883,  Bremen  City 
Th.;  1885,  Hamburg  City  Th.;  sang  in  Lon- 
don in  German  opera,  1892,  1894;  at  the 
Munich  Festival  of  1894  she  sang  the  role 
of  Isolde;  created  role  of  La  Navarraise,  in 
German,  at  Hamburg,  Jan.  2,  1895,  and 
married  Otto  Lohse,  the  Th.-Kapellm.  there, 
on  Jan.  31.  With  him,  in  the  Damrosch 
Opera  Co.,  she  made  an  American  tour  in 
1895-6. — Cf.  L.  Ordemann,  Aus  dem  Leben 
und  Wirken  von  K.  K.  (Hameln,  1903). 

Klatte,  Wilhelm,  b.  Bremen,  Feb.  13, 
1870;  d.  Berlin,  Sept.  12,  1930.  Studied 
music  in  Leipzig,  and  then  with  R.  Strauss 
in  Weimar;  for  some  time  he  held  various 
positions  as  cond.;  from  1897,  mus.  critic  of 
the  Berlin  'Lokalanzeiger';  from  1904,  also 
teacher  at  Stern's  Cons.;  1909,  elected  mem- 
ber of  the  executive  comm.  of  the  Allgem. 
Deutscher  Musikverein;  1925,  prof,  at  the 
Academy  for  Church  and  School-music, 
Berlin,  and  member  of  the  Reichswirt- 
schaftsrats;  1930,  hon.  Dr.  theol.,  Konigs- 
berg.  Wrote,  in  collaboration  with  A.  Seidl, 
Richard  Strauss,  eine  Charakterstudie  (1895); 
also  author  of  Zur  Geschichte  der  Program- 
musik,  in  the  coll.  of  monographs  founded  by 
R.  Strauss,  'Die  Musik'  X  (1905)  and  Franz 
Schubert,  ib.  XXII  and  XXIII  (1907); 
Grundlagen  des  mehrstimmigen  Sdtzes  (a 
harmony  text-book;  1922);  exercises  in  simple 
cpt.;  and  several  analyses  of  modern  comps. 

Klau'ser,  Julius,  b.  New  York,  July  5, 
1854;  d.  Milwaukee,  Apr.  23,  1907.  Pupil 
of  his  father,  Karl,  and  Wenzel  in  Leipzig 
Cons.,  1871-4;  lived  in  Milwaukee  as  a 
music-teacher.  Author  of  The  Septonate  and 
the  Centralization  of  the  Tonal  System  (1890), 
a  manual  of  harmony. 

Klau'ser,  Karl,  b.  St.  Petersburg,  Aug.  24, 
1823,  of  Swiss  parents;  d.  Farmington,  Conn., 
Jan.  5,  1905.  Studied  music  in  Germany, 
but  was  chiefly  self-taught.  Went  to  New 
York  in  1850,  and  thence  to  Farmington, 
Conn.,  in  1856,  where  he  was  mus.  dir.  for 
many  years  in  Miss  Porter's  School.    He  was 


well  known  as  an  editor  and  arranger  of  classic 
and  modern  comps.  (Beethoven,  Mozart, 
Schumann,  Field,  Wagner);  ed.  Half-hours 
•with  the  Best  Composers,  and  also  (with  Th. 
Thomas  and  J.  K.  Paine)  Famous  Composers. 

Klau'well,  Otto,  b.  Langensalza,  Apr.  7, 
1851;  d.  Cologne,  May  11,  1917.  Pupil  at 
Schulpforta,  1865-70;  served  in  the  Franco- 
German  war;  studied  mathematics  and 
natural  science  at  Leipzig  Univ.,  1871,  but 
1872-4  devoted  himself  to  music  at  the  Cons, 
under  Richter  and  Reinecke,  continuing  the 
study  of  music  at  the  Univ.,  where  he  took 
the  degree  of  Dr.  phil.  with  the  dissertation 
Die  historische  Entwickelung  des  musikalischen 
Kanons  (1874).  In  1875,  prof,  of  pf.,  theory 
and  history  at  Cologne  Cons.;  from  1885, 
director  of  the  Teachers'  Seminary  (classes 
in  pf.-playing  established  by  Wiillner)  con- 
nected with  the  Cons.;  made  R.  Prof,  in  1894; 
from  1905,  asst.-dir.  of  the  Cons. — Publ.  Der 
Vortrag  in  der  Musik  (1883;  Engl,  transl. 
New  York,  1890);  Musikalische  Gesichts- 
punkte  (1881;  aphorisms  on  music  and  musi- 
cians, 2d  ed.  as  Musikalische  Bekenntnisse, 
1892) ;  Der  Fingersatz  des  Klavierspiels  (1885) ; 
Formen  der  Instrumental- Musik  (1894);  Ge- 
schichte der  Sonate  (1899);  Beethoven  u.  die 
Variationenform  (1901);  Th.  Gouvy.  Sein 
Leben  u.  seine  Werke  (1902);  Studien  u. 
Erinnerungen  (1904);  Geschichte  der  Program- 
musik  (1910);  also  completed  G.  Jensen's 
new  ed.  of  Cherubini's  Contrepoint.  Among 
his  compositions  are  2  romantic  operas,  Das 
Mddchen  vom  See  (Cologne,  1889;  succ.)  and 
Die  heimlichen  Richter  (Elberfeld,  1902);  over- 
tures,  chamber-music,   pf.-pieces  and  songs. 

Klee  [kla.],  Eugen,  choral  cond.;  b. 
Kaiserslautern,  Dec.  15,  1869;  d.  Philadelphia, 
Pa.,  Dec.  18,  1929.  While  attending  the 
Humanistisches  Gymnasium  (1879-83)  and 
Teachers'  Seminary  (1883-8)  at  Kaiserslau- 
tern, he  received  systematic  mus.  instruction 
from  his  father,  Musikdir.  Jacob  K.,  and  the 
music-teachers  at  those  institutions  (Daiman, 
Eccarius,  Berger,  etc.).  After  completing  his 
year  of  military  service  he  ent.  the  Cons,  at 
Karlsruhe,  where  he  st.  under  K.  Hildebrandt, 
M.  Brauer  and  F.  Mottl  (1890-2);  then  spent 
another  year  studying  with  F.  Sander,  L. 
Thuille  and  J.  Rheinberger  in  Munich.  In 
1894  he  settled  in  Philadelphia  as  org.  and 
choirm.  at  the  Ch.  of  the  Advocate  (P.  E.), 
and  cond.  of  the  'Kreuznacher  Sangerbund'; 
the  same  year  his  chorus  won  first  prize  in  the 
Natl.  Singing  Fest.  at  New  York;  this  success 
led  to  his  appointment  (1895)  as  asst.-cond.  of 
the  United  Singers  of  Phila.,  and  cond.  of 
several  other  choral  societies;  under  his 
leadership  the  'Liedertafel'  won  the  1st  prize 
at  a  local  fest.  in  1895;  in  1897  he  appeared 
for  the  first  time  as  cond.  of  a  'Massenchor' 
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(several  choruses  combined)  with  orch.,  and 
directed  his  own  Festival  Hymn  for  men's 
solo-quartet,  chor.  and  orch.;  in  1898,  elected 
first  cond.  of  the  United  Singers.  Giving 
up  the  smaller  societies,  he  devoted  his 
energies  to  drilling  only  one  chorus,  and  his 
singers  took  first  prizes  at  the  following 
festivals  of  the  'Nordostlicher  Sangerbund': 
Brooklyn,  N.  Y.  (1900,  'Columbia'),  Newark 
(1906,  'Harmonie'),  Philadelphia  (1912,  'Jung- 
er  Mannerchor'  [Kaiser- Preis]),  Brooklyn 
(1915,  'Arion'  [Kaiser- Preis;  first  victory  for 
the  new  trophy]).  From  1914-16  K.  lived 
in  Brooklyn  as  cond.  of  the  'Arion,'  which 
in  1915  celebrated  the  50th  anniversary  of 
its  foundation;  resigned  in  Nov.,  1916.  In 
May,  1917,  he  was  elected  conductor  of  the 
N.  Y.  'Liederkranz.' 

Klee,  Ludwig,  pianist  and  pedagogue;  b. 
Schwerin,  Apr.  13,  1846;  d.  Berlin,  Apr.  14, 
1920.  Pupil  of  Th.  Kullak,  1864-8,  and 
teacher  in  Kullak's  Acad,  until  1875;  then 
dir.  of  a  school  of  his  own.  Made  'Musik 
Direktor'  by  King  of  Saxony. — Publ.  Die 
Ornamentik  der  klassischen  Klaviermusik  (on 
the  pf.-graces  from  Bach  to  Beethoven,  inch) ; 
and  ed.  3  vols,  of  'Klassische  Vortragsstiicke'. 

Kleefeld  [kla'-],  Wilhelm,  b.  Mayence, 
Apr.  2,  1868.  Pupil  of  Hartel,  Radecke  and 
Spitta  in  Berlin;  1891-6,  opera-cond.  at 
Mayence,  Trier,  Munich  and  Detmold;  took 
degree  of  Dr.  phil.  at  Berlin  Univ.  with  the 
dissertation  Das  Orchester  der  ersten  deutschen 
Oper,  Hamburg,  1678-1738  (published  1898) ; 
in  1898,  app.  teacher  in  the  opera-school  of 
the  Klindworth-Scharwenka  Cons.;  1901,  Pri- 
vatdozent  at  Greifswald  Univ.;  from  1904, 
at  Berlin  Univ.  He  has  written  an  opera, 
Amarella  (Konigsberg,  1896),  a  suite  for  str.- 
orch.,  pf.-pcs.  (2  and  4  hds.)  and  songs.  Under 
the  title  'Opernrenaissance'  he  edited  a 
number  of  early  operas  (Cimarosa,  Cherubini, 
Boieldieu,  etc.);  transl.  Saint-Saens'  Har- 
monie et  Melodie  (1902;  2d  ed.  1905);  contrib. 
analyses  to  the  'Opernfiihrer';  publ.  his 
'Habilitationsschrift'  Landgraf  Ernst  Ludwig 
von  Hessen-Darmstadt  u.  d.  deutsche  Oper 
(1904). 

Klei'ber,  Erich,  Austrian  conductor;  b. 
Vienna,  Aug.  5,  1890;  studied  at  the  Prague 
Cons,  and  Univ.  for  3  years;  operatic  coach 
and  dir.  at  the  Prague  Natl.  Th.  for  a  short 
time  in  1911;  then  cond.  of  opera  in  Darm- 
stadt (1912-18),  Barmen-Elberfeld  (2  years; 
made  debut  as  concert  cond.  there),  Diissei- 
dorf  (1  year),  Mannheim  (1  year);  1923,  ap- 
pointed general  mus.  dir.  of  the  Berlin  State 
Opera;  1933-35,  Staatskapellmeister;  1930- 
32,  cond.  of  the  N.  Y.  Philh.;  1935-38,  guest 
appearances  at  the  La  Scala  Opera,  Milan, 
and  with  the  Vienna  State  Opera  and  Philh.; 


1934-36,  guest-cond.  of  the  Brussels  Philh.; 
1937,  do.  of  the  Moscow  Philh.;  has  also 
cond.  at  the  Teatro  Colon,  Buenos  Aires; 
the  Salzburg  Fest.  (1936);  and  in  Rome, 
Paris,  Barcelona,  Leningrad,  etc.;  1938,  was 
first  cond.  of  the  Czech  Natl.  Th.  in  Prague. 

Klein,  Bernhard,  church-composer;  b. 
Cologne,  March  6,  1793;  d.  Berlin,  Sept.  9, 
1832.  Went  to  Paris  in  1812  to  study  under 
Cherubini  and  in  the  Cons.  Library;  was 
music  director  at  Cologne  cathedral  for  some 
years,  and  in  1818  settled  in  Berlin,  where 
(1820)  he.  was  app.  teacher  of  comp.  at  the 
R.  Inst,  for  Church-music,  and  music  director 
and  singing-teacher  at  the  Univ. — Works:  3 
oratorios,  Jephtha,  David  and  Hiob  (Job);  the 
cantata  Worte  des  Glaubens  (Schiller);  an  8- 
part  Paternoster,  a  6-part  Magnificat,  6-part 
responses,  8  books  of  psalms,  hymns  and 
motets  for  men's  voices  (deservedly  popular); 
2  operas,  Dido  (1823)  and  Ariadne  (1825), 
and  2  acts  of  a  third,  Irene;  music  to  Rau- 
pach's  Erdennacht;  sonatas  and  variations 
for  pf.;  etc. — His  younger  brother,  Joseph 
(1801-62),  lived  in  Berlin  and  Cologne  as  a 
comp.— Cf.  C.  Koch,  B.  K.  (Rostock,  1902). 

Klein,  Bruno  Oscar,  b.  Osnabriick,  Han- 
over, June  6,  1858;  d.  New  York,  June  22, 
1911.  Studied  pf.  and  comp.  under  his  father, 
Karl  K.,  organist  of  Osnabriick  cath.;  then 
for  2  years  at  Munich  Cons,  under  Rhein- 
berger  (cpt.),  Wiillner  (score-reading)  and  C. 
Baermann  (pf.).  Went  to  America  in  1878; 
spent  several  years  in  travelling  and  concert  - 
izing,  and  settled  in  New  York  in  1883. 
From  1884  till  his  death  he  was  head  of  the 
pf.-department  at  the  Convent  of  the  Sacred 
Heart;  also,  1884-94,  organist  at  St.  Francis 
Xavier;  1887-92,  prof,  of  cpt.  and  comp.  at 
the  National  Cons.;  and  1904-11,  organist  at 
St.  Ignatius.  In  the  season  of  1894-5  he 
gave  several  concerts  in  Germany.  In  his 
sacred  works  he  favors  the  severe  style,  while 
in  his  secular  work  he  belongs  to  the  ro- 
mantic school  of  Schumann. — Works:  Kenil- 
worth,  grand  opera  in  3  acts  and  an  Introduc- 
tion (Hamburg,  Feb.  13,  1895). — For  orch.: 
Cone. -overture  in  D  m.;  Thema  und  symph. 
Variationen;  op.  19,  Scenes  de  Ballet;  op.  22, 
Zwei  Konzertstiicke  for  vln.  and  orch.  (Ro- 
manze,  Spinnlied);  op.  28,  Suite  for  vcl.  and 
orch.  in  F;  op.  38,  Ballade  for  vln.  and  orch. 
in  D  m.;  op.  80,  American  Dances;  pf.- 
concerto  in  D  m.  (unfinished);  vln. -concerto 
in  E  m.;  etc. — Chamber-music:  Op.  7, 
Serenade  for  flute  and  str.-orch.;  2  vln.- 
sonatas  (op.  10,  G;  op.  31,  B  m.);  Quintet 
for  sop.,  vln.,  vcl.,  horn  and  pf.  — Vocal 
works:  Op.  17,  Wallfahrt  nach  Kevlaar  for 
alto  and  orch.;  op.  27,  Ingeborg's  Klage, 
dramatic  aria  for  sop.  with  orch.;  op.  30, 
Paschal   Mass;  op.   44,    Missa   de   Nativitate 
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Domini;  op.  82,  Messe  solennelle  for  soli,  chor. 
and  orch.;  op.  85,  Mass  in  Bt>;  op.  90,  Missa 
Brevis;  Mass  in  D  (posth.);  numerous  motets; 
3  vols,  of  songs  and  about  80  publ.  separately. 
— Many  pf. -works  (op.  18,  Elfenmarchen; 
op.  25,  Suite  in  G  m.;  op.  40,  Album  poetique 
[6  pieces];  op.  50,  Italian  Suite;  op.  53,  Aus 
der  Jugenzeit  [10  pieces];  op.  54,  A  Book  of 
New  Piano  Music  [8  pieces];  op.  56,  Violettes; 
etc.). 

Klein     (Klein-Linz),     Fritz    Heinrich, 

composer  and  theorist;  b.  Budapest,  Feb.  2, 
1892;  pupil  of  Schonberg  and  Alban  Berg; 
settled  in  Linz.  Author  of  the  treatise  Die 
Grenze  der  Halbtonwelt  {Frontiers  of  the 
Semitone  World),  in  'Die  Musik'  (Jan.,  1925). 
Has  comp.  an  opera,  orchl.  works,  chamber- 
music,  choruses,  songs,  etc. 

Klein,  Herman,  English  music  critic;  b. 
Norwich,  July  23,  1856;  d.  London,  Mar.  10, 
1934.  First  a  singer  (studied  from  1874-77 
with  Manuel  Garcia),  later  a  writer  on  mus. 
and  critic  of  the  'London  Sunday  Times' 
(1881-1901)  and  'Illustrated  London  News'; 
1902,  came  to  N.  Y.,  where  he  lived  until 
1909  as  writer  and  critic;  returned  to  England 
and  was  critic  of  the  'Saturday  Review'  from 
1917-21. — Books:  Thirty  Years  of  Musical 
Life  in  London  (N.  Y.,  1903) ;  Unmusical  New 
York  (London,  1910);  The  Reign  of  Potti 
(N.  Y.,  1920) ;  The  Art  of  the  Bel  Canto  (Lon- 
don, 1923);  Musicians  and  Mummers  (1925); 
Great  Women-Singers  of  My  Time  (1931); 
The  Golden  Days  of  Opera  (1933).  Co-editor 
of  Manuel  Garcia's  Hints  on  Singing  (1894); 
Musical  Notes  1886-89;  Lieder  in  English  (a 
coll.  of  about  60  translations  of  songs  of 
Schubert,  Schumann,  Brahms,  etc.).  He 
also  made  a  translation  of  Carmen. 

Klein,  Karl,  son  of  Bruno  Oscar  K.,  b. 

New  York,  Dec.  13,  1884.  Pupil  of  E.  Bogner, 
conc.-master  at  M.  O.  H.,  New  York  (1897- 
1900) ;  then  of  A.  Hilf  in  Leipzig  (1900-2),  E. 
Ysaye  in  Brussels  (1902-5),  and  for  a  few 
months  of  A.  Wilhelmj  in  London  (1905) ; 
made  his  debut  Nov.  14,  1905,  with  the 
Queen's  Hall  Orch.  in  London  (Tchaikovsky 
concerto),  and  played  with  success  in  Leipzig, 
Berlin  and  Vienna  (1906-7) ;  American  debut 
Nov.  5,  1907,  in  N.  Y.  with  the  Phila.  Orch.; 
on  tour  with  Calve,  1908-9;  conc.-master, 
Russian  Symph.  Orch.,  1911-12.  In  1916  he 
married  the  harpist  Wanda  de  Chiari. 

Klein,  Manuel,  conductor  and  composer; 
b.  London,  Dec.  6,  1876;  d.  New  York,  June 
1,  1919.  St.  music  in  London,  subsequently 
going  to  N.  Y.;  from  1904,  mus.  dir.  at  the 
N.  Y.  Hippodrome  and  composer  of  the 
music  for  a  great  many  of  the  prods,  there; 
1915,  returned  to  London,  where  he  held  a 


similar  position  at  the  Gaiety  Th. — Brother 
of  Herman  and   Chas.  Klein,  the  dramatist. 

Klein'michel,  Richard,  pianist  and  com- 
poser; b.  Posen,  Dec.  31,  1846;  d.  Charlotten- 
burg,  Aug.  18,  1901.  Pupil  of  his  father 
(Hermann  K.„  b.  1817;  d.  Hamburg,  May 
29,  1894;  bandmaster  and  music-director  at 
Posen  and  Potsdam) ;  studied  in  Hamburg 
and  (1863-66)  at  Leipzig  Cons.;  taught  music 
in  Hamburg,  returned  to  Leipzig  in  1876,  and 
in  1882  became  music- director  of  the  City  Th. 
He  married  Clara  Monhaupt,  a  dram.  sop.  at 
Leipzig. — Works:  2  operas,  Der  Pfeiffer_  von 
Dusenbach  (3-act,  romantic;  Hamburg,  1881) 
and  Manon  [Schloss  de  Lorme]  (ib.,  1883) ;  2 
symphonies;  chamber-music;  pf.-music  (Dorf- 
musik,  16  characteristic  pieces,  op.  56;  4 
books  of  pf.-etudes  filr  kleine  und  grosse 
Leute,  op.  60;  and  other  valuable  studies). 
He  made  admirable  vocal  scores  of  Wagner's 
i?mg-dramas,  Meistersinger  and  Parsifal. 

Klemet'ti,  Heikki,  Finnish  composer  and 
writer;  b.  Kuortane,  Feb.  14,  1876;  studied 
at  the  Univ.  of  Helsingfors  (philosophy;  1899), 
later  at  the  Stern  Cons,  and  Akademie  fur 
Kirchenmusik  in  Berlin;  founded  a  student 
choir  in  1898  and  in  1900  the  famous  Suomen 
Laulu  men's  choir  (became  a  mixed  choir  in 
1907),  with  which  ,he  toured  Scandinavia, 
England,  Holland,  Belgium  and  Germany 
from  1901-25,  and  the  U.  S.  in  1939;  1923, 
became  a  prof.;  1933,  founded  the  Finnish 
music  paper  'Suomen  Musikkilehti'.  Author 
of  Music  History  (in  Finnish;  since  1916 
several  vols.);  Textbook  of  Choral  Singing 
(1917);  Textbook  of  Voice  Production  (1920). 
Composer  of  numerous  choral  songs  and  of  5 
masses  and  several  antiphons  (collected  and 
in  1924  officially  approved  as  the  hymnal  of 
the  state  church  of  Finland);  has  also  ar- 
ranged songs  for  school  and  home  (3  vols., 
1927-28),  folk-songs  and  other  early  music. 

Klem'perer,  Otto,  distinguished  conduc- 
tor; b.  Breslau,  May  14,  1885;  studied  at  the 
Frankfort  Cons.,  then  in  Berlin  with  Kwast 
and  Pfrtzner;  1907,  appointed  Kapellmeister 
at  the  German  Natl.  Th.  in  Prague  on  the 
recommendation  of  Gustav  Mahler;  then 
cond.  successively  at  the  operas  of  Hamburg 
(1909),  Bremen,  Strasbourg,  Cologne  (1917; 
1923,  general  mus.  dir.),  Wiesbaden  (1924); 
1927,  first  cond.  at  the  Berlin  State  Opera; 
has  appeared  as  guest-cond.  (symph,  or 
operatic)  in  Austria,  Italy,  Spain,  England, 
Russia,  South  America  and  the  U.  S.  (N.  Y. 
Symph.  Orch.);  1932,  left  Germany  and 
made  his  home  in  the  U.  S. ;  since  1933  cond. 
of  the  Los  Angeles  Symph.  Orch.;  guest  ap- 
pearances with  the  Chicago,  San  Francisco, 
Phila.  and  N.  Y.  Philh.  Symph.  Orchs.,  also 
in  the  Hollywood  Bowl;   1938,   directed  the 
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reorganization  of  the  Pittsburgh  Symph. 
prch.,  retaining,  at  the  same  time,  his  posi- 
tion in  Los  Angeles;  summer  appearances  at 
various  European  mus.  tests.;  has  introduced 
many  modern  symph.  works  in  So.  Calif.; 
hon.  LL.  D.,  Univ.  of  Calif.;  hon.  Mus.  Doc, 
Occidental  Coll.,  Calif.  Has  composed  a  Missa 
sacra  in  C  for  soli,  chor.,  children's  chor., 
organ  and  orch.;  a  setting  of  Psalm  42  for 
bass,  organ  and  orch.;  songs;  a  coloratura  aria 
to  be  used  in  Rossini's  Barbiere  di  Siviglia,  etc. 

Klenau,  Paul  (August)  von,  b.  Copen- 
hagen, Feb.  11,  1883.  Studied  there  with 
Hilmer  (vln.)  and  Mailing  (comp.);  1902-4, 
in  Berlin,  pupil  of  Halir  (vln.)  and  Bruch 
(comp.),  then  in  Munich  of  L.  Thuille;  1907, 
opera-cond.  in  Freiburg;  1908,  in  Stuttgart, 
where  he  studied  at  the  same  time  with  M. 
Schillings;  1914,  again  cond.  in  Freiburg; 
1920,  cond.  in  Copenhagen  of  the  Philh.  con- 
certs, and  in  Vienna  of  the  'Singakademie'; 
1938,  was  living  in  Vienna,  devoting  him- 
self entirely  to  composition. — Works:  The 
operas  Sulamith,  1-act  (Munich,  1913), 
Kjartan  und  Gudrun  (Mannheim,  1918;  re- 
written as  Gudrun  auf  Island,  Hagen,  1924), 
Die  Lasterschide,  comic  opera  (Frankfort  and 
Munich,  1927),  Michael  Kohlhaas  (Stuttgart, 
1933),  Rembrandt  van  Rijn  (Berlin  and  Stutt- 
gart, Jan.  23,  1937);  3  symphonies:  No.  1 
perf.  at  Munich  (1908),  No.  2  at  Strasbourg 
(1911),  No.  3,  in  F  m.,  at  Dresden  (1913); 
symph.  fantasy,  Jahrmarkt  bei  London  (1922); 
symph.  poem,  Paolo  und  Francesca,  later  en- 
larged to  3  movements  as  Inferno-Phantasie 
(Vienna,  1924);  ballet-pantomime  for  mario- 
nettes, Marion;  a  'Tanzspiel',  Klein  Idas 
Blumen  (text  by  Andersen;  Stuttgart,  1916; 
succ);  Ebbe  Skammelsen,  ballade  for  bar.  and 
orch.;  Die  Weise  von  Liebe  und  Tod  des 
Kornets  Rilke,  for  chor.  (Vienna,  1924); 
Gesprache  mit  dem  Tod,  for  contralto  and 
orch. ;  Hampstead  Heath — Bank-holiday, 
orchl.  fantasy  with  voice;  Old  German  Song 
Suite;  pf. -quintet;  str. -quartet  in  E  m.;  songs. 

Kleng'el,  August  Alexander  ('Kanon- 
Klengel'),  b.  Dresden,  Jan.  27,  1783;  d.  there, 
Nov.  22,  1852.  Pupil  of  Milchmeyer;  from 
1803,  of  Clementi,  with  whom  he  travelled 
through  Germany,  and  in  1805  to  St.  Peters- 
burg, where  K.  remained,  studying  and  giving 
lessons,  until  1811.  After  2  years  in  Paris  he 
went  to  Italy,  Dresden,  England  (1815),  and 
returned  to  Dresden  in  1816,  when  he  was 
app.  organist  of  the  R.  C.  Court  Church.  A 
master  of  the  legato  pf.-style  and  a  fine  org., 
K.  was  also  a  remarkable  composer  in  the 
strict  contrapuntal  forms  (whence  the  above 
sobriquet),  works  of  this  kind  being  Les 
Avant-coureurs  (24  pf. -canons;  publ.  before 
1840),  and  48  canons  and  48  fugues  (an  un- 
successful  attempt   to   outdo    Bach's    'Well- 


tempered  Clavichord';  publ.  1854  by  M. 
Hauptmann).  Other  publ.  pf.-comps. :  2  con- 
certos, a  trio,  a  4-hand  fantasia,  a  rondo,  a 
Promenade  sur  mer,  interrompue  par  une  tem- 
pete  (op.  19),  and  other  salon-music. 

Kleng'el,  Julius,  brother  of  Paul  K.  (be- 
low), vcl. -virtuoso;  b.  Leipzig,  Sept.  24,  1859; 
d.  there,  Oct.  27,  1933.  Pupil  of  Emil  Hegar 
(vcl.)  and  Jadassohn  (comp.);  1st  vcl.  in 
Gewandhaus  Orch.,  and  prof,  at  the  Cons. — 
Publ.  comps.:  4  vcl.-concertos  (op.  4,  in  A  m.; 
op.  20,  in  D  m.,  with  pf. ;  op.  31,  in  Am.;  op. 
37,  in  B  m.);  a  concertino  for  vcl.  with  pf., 
op.  7,  in  C;  a  Konzertstiick  for  do.,  op.  10,  in 
D  m. ;  a  double-concerto  for  vln.  and  vcl.,  op. 
61;  Hymnus  for  12  'celli;  vcl. -sonata;  other 
vcl. -comps.;  Serenade  for  str.-orch.;  2  str.- 
quartets  (op.  21  and  34);  a  pf.-trio  in  D  (op. 
25);  etc. 

Kleng'el,  Paul  K.,  pianist  and  violinist; 
b.  Leipzig,  May  13,  1854;  d.  there,  April  24, 
1935.  Took  degree  of  Dr.  phil.,  Leipzig,  with 
dissertation  Zur  Asthetik  der  Tonkunst;  1881- 
86,  cond.  of  the  Leipzig  Euterpe  concerts; 
1888-93,  2nd  Hofkapellm.  at  Stuttgart;  then 
cond.  the  student-chorus  'Arion'  at  Leipzig 
until  1898,  when  he  went  to  New  York  as 
cond.  of  the  'Liederkranz';  1902,  again  in 
Leipzig  as  cond.  of  the  'Arion';  made  Prof,  in 
1908.  Wrote  songs,  choruses,  pf.-pes.,  pes. 
for  pf.  and  vln.,  do.  for  pf.  and  vcl.,  do.  for 
via.  and  pf. — Cf.  Eva  Klengel,  Stammtafel 
der  FamilieKl.  (1929). 

Klenov'sky,    Nikolai    Semenovitch,    b. 

Odessa,  1857;  d.  Petrograd,  July  6,  1915. 
Pupil  of  Hfimaly  (vln.)  and  Tchaikovsky  and 
Hubert  (theory)  at  the  Moscow  Cons.;  con- 
ductor of  the  Imp.  Th.  at  Moscow  (1883-93) 
and  of  the  Univ.  orch.  (1889-93);  1893-1902, 
director  of  the  Music-School  at  Tiflis;  then 
asst.-cond.  of  the  Court  Choir  at  St.  Peters- 
burg.— Works:  3  ballets,  Hasheesh  (Moscow, 
1885),  Svietlana  (ib.,  1886)  and  Salanga  (St. 
Petersburg,  1900);  music  to  the  dramas 
Messalina,  The  Star  of  Seville  and  Anthony 
and  Cleopatra;  4  cantatas;  an  orchl.  suite, 
Fata  Morgana;  Georgian  Songs  for  solo,  chor. 
and  orch.;  a  pf. -suite;  a  Georgian  Liturgy 
a  cappella  (1902);  etc. — Sir  Henry  Wood 
performed  some  of  his  own  orchestral  tran- 
scriptions under  the  name  of  K.,  looking  for 
an  objective  appreciation  by  the  critics. 

Klet'zki,  Paul,  composer;  b.  Lodz,  Poland, 
Mar.  21,  1900;  studied  there,  later  in  Warsaw 
and  Berlin  (Koch);  1914-19,  member  of  the 
Lodz  Philh.  Orch.;  1921-33,  lived  in  Berlin, 
then  in  Venice  for  a  year,  and  since  1935  in 
Milan  as  teacher  of  orchestration  and  comp. 
at  the  Scuola  superiora  di  musica;  1920,  won 
the  Warsaw  Comp.  Prize.  Has  written  2 
symphs. ;  a  sinfonietta  for  str.-orch.;  concert 
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mus.  for  orch.  (Haarlem,  1934);  a  vln.- 
concerto;  a  pf. -concerto;  orchl.  variations;  a 
Capriccio  for  orch.;  Overture  to  a  Tragedy; 
numerous  chamber-music  works,  including  3 
str.-quartets;  pf. -pieces  and  songs. 

Kle'ven,  Arvid,  Norwegian  composer  and 
flutist;  b.  Drontheim,  Nov.  29,  1899;  d.  Oslo, 
Nov.  23,  1929.  St.  in  Oslo  (theory  and  comp. 
with  G.  Lange),  later  in  Paris  and  Berlin; 
1919,  flutist  in  the  Natl.  Theater  Orch.  in 
Oslo,  then  of  the  Philh.  Orch.  there. — Works: 
For  orch.:  Lotusland,  tone-poem  (Oslo,  1922); 
To  akvareller  (2  Aquarelles;  1923);  Skogen 
{The  Wood;  Oslo,  1923);  symph.  fantasy 
(Oslo,  1926);  Sinfonia  libera  (1927);  also  a 
vln. -sonata  (1926);  other  pieces  for  vln.;  pf.- 
works;  and  songs  (some  with  orch.). 

Klicka  [klitch'kah],  Josef,  organ-vir- 
tuoso; b.  Klattau,  Bohemia,  Dec.  15,  1855; 
d.  there,  Mar.  28,  1937.  Pupil  of  the  Prague 
Cons,  and  of  the  School  for  Organists;  1876- 
81,  cond.  at  the  Bohemian  'Landestheater'; 
1891-98,  do.  of  the  choral  society  'Hlahol'  in 
Prague;  1906-20,  inspector  of  music  in  Bo- 
hemia; from  1885,  prof,  of  organ  at  the  Prague 
Cons.;  from  1920,  at  the  Meisterschule  there. 
— Works:  An  opera,  Die  schone  Mullerin;  2 
oratorios;  9  masses;  other  choral  works;  org.- 
comps.,  including  a  concert-fantasy  on  the 
choral  melody  St.  Wenzeslaus  and  Legende 
(both  publ.  in  'Les  Maitres  contemporains 
d'orgue',  Paris);  chamber-music;  harp-pcs. ; 
etc. 

Kli'mov,  Michail  Georgievitch,  b.  Mos- 
cow, Oct.  22,  1881;  d.  Leningrad,  Feb.  20, 
1937.  Studied  with  Rimsky-Korsakov  and 
Tcherepnin  at  the  St.  Petersburg  Cons.  (grad. 
1908);  from  1908  prof,  there,  1913  dir.;  1919, 
conductor  of  the  Imperial  Church  Choir  of 
St.  Petersburg,  later  reorganized  by  him  into 
a  secular  society,  with  which  he  toured  Europe 
in  1928;  1925-27,  also  dir.  of  the  State 
Academy  Philh.  in  Leningrad.  Wrote  a 
quantity  of  pedagogic  works  in  Russian,  and 
arr.  old  Russian  church  cantatas  for  chorus. 

Klind'worth  [klint'vort],  Karl,  pianist  and 
pedagogue;  b.  Hanover,  Sept.  25,  1830;  d 
Stolpe,  n.  Potsdam,  July  27,  1916.  A  pre- 
cocious self-taught  pianist,  at  6  he  played  a 
pf.-arr.  of  Boieldieu's  Calife  de  Bagdad;  but 
the  violin  was  then  his  chief  instr.  At  15  he 
wished  to  go  to  Spohr,  but  lack  of  money 
prevented;  at  17,  obliged  to  earn  his  own 
livelihood,  he  became  cond.  of  a  travelling 
opera-troupe  (Bilse  played  under  him  as  1st 
violin).  In  1849,  on  his  way  to  Amsterdam 
to  conduct  the  German  opera,  he  learned  that 
the  venture  had  failed;  so  he  went  back  to 
Hanover,  and  gave  lessons.  While  on  a 
pianistic  tour  he  met  Liszt,  and  in  1852, 
aided  pecuniarily  by  a  Jewish  lady,  went  to 


Weimar  for  2  years'  study.  He  made  rapid 
progress,  and  in  1854,  armed  with  letters  of 
introduction,  went  to  London;  his  first  con- 
cert, on  Mar.  30,  appears  to  have  made  an 
unfavorable  impression,  but  Wagner  next 
year  heard  and  admired  him,  and  became  his 
firm  friend.  K.  gradually  made  his  way  in 
London,  and  remained  there  1854-68  as  a 
pf.-teacher  and  concert-pianist.  A.  Rubin- 
stein then  called  him  to  Moscow  as  pf.-prof. 
at  the  Imp.  Cons.  While  there,  he  completed 
two  'monumental'  works,  his  pf.-scores  of 
Wagner's  Ring  des  Nibelungen,  and  a  com- 
plete revised  edition  of  Chopin's  composi- 
tions (1878).  After  N.  Rubinstein's  death 
in  1881,  K.  settled  in  Berlin,  conducting  for 
ten  years  all  the  concerts  of  the  Wagner- 
verein  and  (with  Joachim  and  Wiillner)  the 
Philharm.  Concerts.  He  also  establ.  a 
'Klavierschule'  (School  of  Pf. -playing),  von 
Biilow  cooperating  one  month  each  year;  this 
was  united  with  the  Scharwenka  Cons,  when 
K.  retired  to  Potsdam  in  1893. — As  a  'finish- 
ing' teacher,  K.  was  in  the  front  rank.  His 
masterly  arrs.  of  Schubert's  C  maj.  Sym- 
phony (for  2  pfs.),  Tchaikovsky's  symphonic 
poem  Francesca  da  Rimini,  etc.,  as  well  as 
his  rev.  ed.  of  Beethoven's  sonatas,  etc.,  are 
well  known.  He  also  re-orchestrated  Chopin's 
F  m.  concerto.  His  original  (publ.)  comps. 
for  pf.  include  a  difficult  and  effective 
Polonaise- Fantaisie  and  24  grand  pf. -etudes 
in  all  keys. 

Klose,  Friedrich,  b.  Karlsruhe,  Nov.  29, 
1862.  St.  there  one  year  with  V.  Lachner, 
later  with  A.  Ruthardt  (comp.)  and  Provesi 
(pf.)  in  Geneva,  and  1886-9  with  Bruckner 
in  Vienna.  He  then  taught  for  two  years  in 
the  Academie  de  musique  in  Geneva;  then 
lived  several  years  in  Vienna,  Karlsruhe  and 
Thun,  devoting  his  entire  time  to  comp.; 
taught  in  the  Basel  Cons.,  1906-7;  1907-19, 
teacher  of  comp.  (succ.  Thuille)  at  the  Akad. 
der  Tonkunst  in  Munich;  made  Prof,  in  1910; 
member  of  the  Berlin  Acad,  in  1919;  went  to 
Switzerland  in  1920,  first  in  Thun,  then  in 
Locarno;  now  living  in  Ruvigliana,  near  Lo- 
carno; made  hon.  Mus.  Doc.  in  1922  by  Univ. 
of  Bern.  As  a  composer,  he  follows  in  the 
paths  of  Berlioz,  Wagner  and  Liszt. — Publ. 
works:  Ilsebill  (Das  Mdrlein  von  dem  Fischer 
und  sejner  Frau),  'dramatic  symphony',  really 
an  opera  (Karlsruhe,  1903) ;  an  oratorio,  Der 
Sonne-Geist  (text  by  Alfred  Mombert;  Basel, 
1918;  his  best  known  work);  Mass  in  D  m., 
for  soli,  chor.  and  orch.,  supplemented  by  an 
organ  prelude,  Ave  Maria,  O  Salutaris,  and 
Elevation-music;  other  choral  and  orchl. 
works;  a  string-quartet  in  F;  songs.  K.  also 
wrote  a  book,  Meine  Lehrjahre  bei  Bruckner. 
Erinnerungen  und  Betrachtungen  (1927). — 
Cf.    R.    Louis,    F.    K.,    in    'Monographien 
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moderner  Musiker'  II  (Leipzig,  1907);  H. 
Knappe,  F.  K.  (1921). 

Klotz  (or  Clotz),  a  family  of  Bavarian 
violin-makers  at  Mittenwald.  Their  instrs. 
were  brought  into  repute  bv  Matthias  (b. 
June  11,  1653;  d.  Aug.  16,  1743),  the  son  of 
Aegidius,  sen.;  he  is  believed  to  have  learned 
the  art  with  Nicola  Amati;  worked  for 
some  time  in  Padua,  and  settled  in  Mitten- 
wald in  1683.  Matthias'  sons,  Sebastian 
and  Joseph,  were  followed,  in  the  18th 
century,  by  Georg,  Carl,  Michael,  and 
Aegidius,  Jr.  Many  of  their  violins  are 
mistaken  for  Stainer's  make. 

Klug'hardt,  August  (Friedrich  Martin), 

b.  Kothen,  Nov.  30,  1847;  d.  Dessau,  Aug. 
3,  1902.  Pupil  of  Blassmann  and  Reichel, 
at  Dresden.  Theater-Kapellm.  at  Posen 
(1867),  Liibeck  (1868)  and  Weimar  (1869- 
73),  where  he  was  also  mus.  director  to  the 
Grand  Duke;  then  court  Kapellm.  at  Neu- 
strelitz,  and  in  1882  at  Dessau.  This  career, 
and  the  influence  of  Liszt,  awakened  his 
talent  for  dram,  composition.  Besides  several 
operas,  he  also  comp.  oratorios,  orchl.  works 
(5  symphs.,  etc.),  chamber-music,  songs,  pf.- 
pcs.,  etc. — Cf.  L.  Gerlach,  A.  K.  Sein  Leben 
und  seine  Werke  (Leipzig,  1902). 

Kna'be,  William  (Valentine  Wilhelm 
Ludwig),  founder  of  the  celebrated  pf.- 
manufactory  at  Baltimore,  Md.,  was  born  at 
Kreuzberg,  n.  Oppeln,  Prussia,  June  3,  1803; 
d.  Baltimore,  May  21,  1864.  Began  business 
in  1839  with  Henry  Gaehle;  in  1854  the  part- 
nership was  dissolved.  His  successors  were 
his  sons  William  (1841-89)  and  Ernest, 
joined  later  by  Charles  Keidel,  and  his  grand- 
sons Ernest  J.  Knabe,  Jr.  (b.  July  5,  1869) 
and  William  Knabe  (b.  Mar.  23,  1872;  d. 
New  Rochelle,  N.  Y.,  Feb.  28,  1939).  The 
Knabe  pf.  is  now  made  in  East  Rochester, 
N.  Y.  (a  subsidiary  of  the  Aeolian-American 
Corp.). 

Knap'pertsbusch,  Hans,  conductor;  b. 
Elberfeld,  Mar.  12,  1888;  studied  with  Stein- 
bach  and  Lohse  at  the  Cologne  Cons.;  dir.  of 
opera  at  Elberfeld  (1913-18),  Leipzig  (1918), 
Dessau  (1919-21);  1922-36,  succeeded  Bruno 
Walter  as  general  mus.  dir.  of  the  Munich 
Opera;  1923,  prof.;  1936,  cond.  of  the  Philh. 
concerts,  Vienna;  1937,  first  cond.  at  the 
State  Opera  there;  frequent  guest  appear- 
ances, including  the  Wagner  fests.  in  Holland 
(1912  and  18),  Paris,  etc. 

Knecht,  Justin  Heinrich,  organist, 
composer  and  theorist;  b.  Biberach,  Wiirt- 
temberg,  Sept.  30,  1752;  d.  there,  Dec.  1,  1817. 
From  1771-1807,  organist  and  music-director 
at  Biberach;  then  for  2  years  Hof kapellm.  at 
Stuttgart,    but   resigned   on    account   of    in- 


trigues, and  returned  to  Biberach. — As  a  har- 
monist, K.  taught  chord-building  by  thirds 
up  to  chords  of  the  eleventh  on  all  degrees  of 
the  scale.  Publ.  Erkldrung  einiger  .  .  .  miss- 
verstandenen  Grundsdtze  aus  der  Vogler'schen 
Theorie  (Ulm,  1785);  Gemeinniilzliches  Ele- 
mentarwerk  der  Harmonie  und  des  General- 
basses  (4  parts,  1792-8);  Kleinesalphabetisch.es 
Wbrterbnch  der  vornehmsten  und  inleressante- 
sten  Artikel  aus  der  mus.  Theorie  (1795);  Voll- 
standige  Orgelschule  fur  Anf anger  und  Geub- 
tere  (3  parts,  1795-8);  Theoretisch-praktische 
Generalbass-Schule  (n.  d.);  Kleine  Clavier- 
schule  fiir  die  ersten  Anj anger  (n.  d.;  republ. 
as  Bewahrtes  Methodenbuch  beim  ersten  Cla- 
vierunterricht);  Allgem.  musikalischer  Cate- 
chismus  (Biberach,  1803);  Luther's  Verdienst 
um  Musik  und  Poesie  (1817).  His  composi- 
tions are  now  obsolete;  but  the  Tongemalde 
der  Natur  is  interesting  as  a  symphony  iden- 
tical in  subject  with  Beethoven's  'Pastoral' 
symphony. — Cf.  E.  Kauffmann,  /.  H.  K. 
(Tubingen,  1892).— See  Q.-Lex. 

Kneisel,  Franz,  violin-virtuoso;  b.  (of 
German  parentage)  Bucharest,  Jan.  26,  1865; 
d.  New  York,  Mar.  26,  1926.  A  precocious 
pupil  of  Griin  and  Hellmesberger  at  Vienna, 
he  early  became  Konzertmeister  of  the  Hof- 
burg  Theater-orch. ;  then  in  Bilse's  Orch.  at 
Berlin;  1885-1903,  concert-master  and  soloist 
of  the  Boston  Symph.  Orch.,  succeeding 
Bernhard  Listemann.  K.  made  his  Boston 
debut  in  the  Beethoven  concerto  on  Oct.  31, 
1885.  Next  year  he  organized  the  world- 
renowned  'Kneisel  Quartet'  (1st  violin,  K.; 
2nd  violin,  Emmanuel  Fiedler,  succeeded,  in 
1887,  by _  Otto  Roth  [till  1899];  viola,  Louis 
Svecenski;  'cello,  Fritz  Giese),  which  not  only 
played  in  leading  American  cities,  but  also  in 
Europe,  and  was  in  the  front  rank  of  similar 
organizations  of  its  time.  The  quartet  was 
dissolved  in  1917;  final  concerts  in  Boston 
(Mar.  13)  and  New  York  (Apr.  3).  (Last 
personnel:  K,  Hans  Letz,  Louis  Svecenski, 
Willem  Willeke.)  K.  was  equally  at  home  in 
classic  and  romantic  vln. -literature,  inter- 
preting the  concertos  of  Beethoven,  Spohr  and 
Mendelssohn,  or  of  Joachim,  Goldmark  and 
Brahms,  with  masterly  insight.  He  was  ad- 
mirable in  ensemble,  and  did  important  service 
to  the  cause  of  chamber-music  in  America. 
In  recognition  of  his  services  he  was  made 
hon.  Mus.  Doc.  by  Yale  Univ.  in  1911,  and 
by  Princeton  Univ.  in  1915.  A  signal  honor 
was  conferred  upon  him  in  1907,  when  he 
was  invited  to  serve  (with  Colonne,  Vidal, 
Dukas,  etc.)  as  a  member  of  the  jury  at  the 
Violin  'Concours'  of  the  Paris  Cons.  In  1893 
he  cond.  the  concerts  of  the  Boston  Symph. 
Orch.  at  the  World's  Fair  in  Chicago;  1902 
and  '03,  asst.-cond.  of  the  Worcester  Festival; 
from  1905,  prof,  of  vln.  at  the  Inst,  of  Mus. 
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Art  in  N.  Y. — Works:  Grand  Concert-etude 
for  vln.;  Advanced  Exercises  for  do.  (1900); 
a  collection  of  vln. -pieces  (3  vols.,  1900). 

Knight,  Joseph  Philip,  English  song- 
composer;  b.  Bradford-on-Avon,  July  26, 
1812;  d.  Great  Yarmouth,  June  2,  1887.  Or- 
gan-pupil of  Corfe  at  Bristol.  While  in  the 
United  States,  1839-41,  he  brought  out  his 
songs  Rocked  in  the  Cradle  of  the  Deep  (sung 
by  Braham  with  great  success)  and  Why 
Chime  the  Bells  so  Merrily?.  After  2  years  as 
vicar  and  organist  at  St.  Agnes,  Scilly  Islands, 
he  married,  lived  abroad  for  a  time,  and  then 
returned  to  England. — Works:  About  200 
songs  {All  on  the  Summer  Sea;  She  Wore  a 
Wreath  of  Roses;  Say,  What  Shall  My  Song  be 
To-night?;  Of  What  is  the  Old  Man  Thinking?; 
etc.),  and  the  oratorio  Jephtha. 

Knip'per,  Lev  Konstantinovitch,  com- 
poser; b.  Tiflis,  Dec.  16,  1898;  st.  in  Berlin 
with  Jarnach,  in  Moscow  with  Gliere,  and 
with  Weismann  in  Freiburg. — Works:  The 
mus.  tragedy  North  Wind  (Moscow,  Mar.  30, 
1930);  the  ballet  Satanella;  7  symphs.  (Mos- 
cow, 1927-39);  Fairy  Tales  of  Buddha,  orchl. 
suite;  pf. -pieces;  songs. 

Knittl,  Karl,  born  Polna,  Bohemia,  Oct. 
4,  1853;  d.  Prague,  March  17,  1907.  Pupil  of 
Skuhersky  at  the  Prague  School  for  Organ- 
ists, 1872-5;  later  studied  singing  with  Pivoda 
and  cond.  with  Smetana  (1879);  from  1877- 
90,  and  again  1897-1901,  cond.  of  the  choral 
soc.  'Hlahol'  in  Prague;  1882,  teacher  of  org. 
and  harm,  at  the  School  for  Organists;  1890, 
prof,  at  tne  Cons.;  1901,  admin,  dir.  (with 
Dvorak  as  artistic  dir.);  after  the  latter's 
death  (1904),  sole  dir.;  from  1877-1901  he 
also  taught  singing  at  two  intermediate 
schools.  He  was  a  member  of  the  Franz  Josef 
Akademie. — Publ.  Wintermdrchen  and  Lied 
von  der  Glocke,  for  orch.;  some  chamber-music; 
cantatas;  choruses;  songs;  pf. -pieces;  also 
Beispiele  zur  allgemeinen  Musiklehre  and 
Lehre  vom  homophonen  Satze. 

Knoch,  Ernst,  born  Karlsruhe,  Aug.  1, 
1875.  Pupil  of  the  Cons,  there,  and  later  of 
Felix  Mottl;  1898-1901,  coach  and  Mottl's 
asst.  at  the  Karlsruhe  opera;  debut  as  cond. 
Oct.,  1901,  in  Strassburg  (Lohengrin);  re- 
mained there  till  1907;  1904-7,  asst.-cond.  at 
Bayreuth;  1907-9,  Kapellm.  in  Essen,  and 
1909-12,  in  Cologne;  eng.  by  Th.  Quinlan 
as  principal  Wagner-cond.  for  his  world-tour, 
1912-13;  cond.  the  first  perf.  of  Tristan  und 
Isolde  in  Australia  (Melbourne,  July  14,  1912); 
1913-14,  cond.  at  Elberfeld,  where  in  the 
spring  he  cond.  20  perfs.  of  Parsifal;  summer 
of  1914,  cond.  the  Wagner  Fest.  in  Rotterdam; 
in  the  fall  of  that  year,  made  his  American 
debut  in  N.  Y.  with  the  Century  Opera  Co. 
(winning  great  success  in  Lohengrin);  summer 


of  1916,  cond.  the  operatic  perfs.  at  Ravinia 
Park,  Chicago;  Sept.,  1916,  eng.  as  chief  cond. 
of  the  Inter-State  Grand  Opera  Co.  in  Cleve- 
land, Ohio;  later  lived  in  Chicago;  1938,  was 
in  New  York  as  accompanist  and  coach. 

Knorr,  Ernst  Lothar  von,  b.  Eitorf,  near 
Cologne,  Jan.  2,  1896;  studied  vln.  and  comp. 
at  the  Cologne  Cons.;  vln.-teacher  in  Mann- 
heim, Heidelberg,  and  since  1925  in  Berlin; 
since  1926  at  the  Volksmusikschule  there; 
editor  of  the  'Pro  Musica'  series  of  modern 
mus.  (1931-35).  Has  composed  choral  works 
with  orch.  (Marienleben;  Nacht;  Schlesische 
Kohle;  etc.);  2  school-cantatas;  a  concert- 
piece  for  vcl.  and  chamber-orch.;  a  concerto 
grosso;  a  chamber-concerto  for  clar.,  saxo- 
phones and  small  orch.;  sonatas  for  vln.  and 
pf.,  vln.  alone,  viola,  etc.,  and  other  chamber- 
works;  organ-pieces;  lute-suites;  recorder- 
pieces;  and  numerous  songs  (Psalm  90,  for 
voice  with  organ  or  pf.;  school-songs;  etc.). 

Knorr,  Ivan,  b.  Mewe,  West  Prussia,  Jan. 
3,  1853;  d.  Frankfort,  Jan.  22,  1916.  Lived 
from  1856  in  Russia;  entered  Leipzig  Cons. 
1869  (Richter,  Reinecke);  1874,  teacher  of 
music  in  the  Ladies'  Institute  and  the  Cons, 
at  Kharkov,  Russia;  1883,  prof,  of  mus.  the- 
ory at  the  Hoch  Cons,  at  Frankfort-on-Main; 
in  1908  he  succeeded  Scholz  as  dir. — Works: 
The  operas  Dunja  (Koblenz,  1904),  Die 
Hochzeit  (Prague,  1907),  Durch's  Fenster 
(Karlsruhe,  1908);  2  suites  for  orch.;  varia- 
tions (op.  7)  for  orch.  on  a  folk-song  of  the 
Ukraine;  vars.  for  pf.,  vln.  and  'cello,  op.  1; 
pf. -quartet,  op.  3;  vars.  for  pf.  and  'cello,  op. 
4;  vars.  and  fugue  for  pf.  on  a  Russian  folk- 
song, op.  8;  and  Love-songs  of  the  Ukraine,  for 
mixed  ch.  and  pf.  He  wrote  a  biography  of 
Tchaikovsky  in  'Beriihmte  Musiker'  (1900); 
A  ufgaben  filr  den  Unterricht  in  der  Harmonie- 
lehre  (1903;  6th  ed.  1926);  Lehrbuch  der 
Fugenkomposition  (1911);  Fugen  des  wohltemp. 
Klaviers  in  bildlicher  Darstellung  (1912;  2nd 
ed.  1926);  and  a  number  of  analyses  for 
Schlesinger's  'Musikfuhrer.' 

Knorr,  Julius,  b.  Leipzig,  Sept.  22,  1807; 
d.  there,  June  17,  1861.  Eminent  pf.-teacher. 
Pianistic  debut  at  the  Gewandhaus,  1831.  An 
intimate  friend  of  Schumann,  and  editor  of 
the  'Neue  Zeitschrift  fur  Musik'  during  the 
first  year.  As  a  technician,  K.  introduced 
the  preparatory  technical  exercises  which  have 
become  the  groundwork  of  technical  study  on 
the  piano.  His  publ.  works  are  Neue  Piano- 
forteschule  in  184  Ubungen  (1835;  2d  ed.  1841 
as  Die  Pianoforteschule  der  neuesten  Zeit;  ein 
Supplement  zu  den  Werken  von  Cramer,  Czerny, 
Herz,  Hummel,  Hiinten,  Kalkbrenner,  Mo- 
scheles  .  .  .) ;  Das  Klavierspiel  in  280  Ubungen; 
Materialien  fur  das  mechanische  Klavierspiel 
(1844);    Methodischer   Leitfaden  fiir  Klavier- 
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lehre  (1849;  often  republ.);  Wegweiser  fur  den 
Klavier  spieler  im  ersten  Stadium  (n.  d.);  Aus- 
fiihrUche  Klavier methode  in  2  parts:  Methode 
(1859)  and  Sclnde  der  Mechanik  (I860) ;  Fiihrer 
auf  dem  Felde  der  Klavierunterrichts-Litteratur 
(n.  d.);  Erkldrendes  Verzeichniss  der  haupt- 
sdchlichsten  Musikkunstworter  (1854). 

Rnote  [knoh'te],  Heinrich,  dram,  tenor; 
b.  Munich,  Nov.  26,  1870.  Pupil  of  E. 
Kirchner  there;  from  1892-1914,  mem- 
ber of  the  court  opera  there,  except  for  a 
short  interval,  when  he  sang  in  Hamburg;  he 
frequently  was  granted  leave  of  absence  to 
sing  at  some  of  the  chief  German  opera  houses; 
he  was  urst  heard  at  the  M.  O.  H.  in  1904. 
He  almost  rivalled  Caruso  as  a  drawing  card, 
and  was,  for  many  years,  regarded  as  one  of 
the  finest  German  tenors  ever  heard  there  in 
Wagner-roles;  especially  his  Walther  (in 
which  he  made  his  debut)  was  praised  as  the 
equal  of  Jean  de  Reszke's;  he  sang  with 
enormous  succ.  in  3  subsequent  seasons,  and 
only  the  refusal  of  the  Munich  authorities  to 
grant  extended  leave  of  absence  was  re- 
sponsible for  his  not  singing  in  America  more 
frequently.  From  1915  he  was  the  principal 
tenor  at  the  Deutsches  Opernhaus  in  Charlot- 
tenburg  (Berlin);  later,  in  Wurzburg;  from 
1924,  guest  tenor  in  Munich  again;  then 
retired. — Cf.  J.  H.  Wagenmann,  Der  60  jge. 
dt.  Meistersdnger  H.  K.  (1930). 

Knyv'ett.  William,  son  of  the  organist 
Charles  K.;  b.  London,  April  21,  1779;  d. 
Ryde,  Nov.  17,  1856;  was  the  principal  alto  at 
the  Concerts  of  Antient  Music  in  1795;  Gen- 
tleman of  the  Chapel  Royal  in  1797;  Lay- 
vicar  of  Westminster  Abbey;  and  succeeded 
Arnold  as  composer  to  the  Chapel  Royal  in 
1802.  He  conducted  the  Concerts  of  Antient 
Music,  1832-40,  the  Birmingham  Festivals, 
1834-43,  and  the  York  Festival,  1835.  Com- 
poser of  the  famous  song  The  bells  of  St. 
Michael' slower; also comp.  a  number  of  glees, 
and  the  anthems  for  the  coronations  of  George 
IV  and  Queen  Victoria. 

Ko'bald,  Karl,  b.  Briinn,  Aug.  28,  1876; 
studied  with  Adler  in  Vienna;  from  1918, 
music  advisor  of  the  Austrian  Ministry  of 
Instruction;  also  a  dir.  of  the  Vienna  Academy 
of  Music. — Writings:  Alt-Wiener  Musik- 
stdtlen  (1921;  2nd  ed.  1928);  the  'Festschrift' 
In  memoriam  Anton  Bruckner;  Beethoven, 
seine  Beziehungen  zu  Wiens  Kunst  tmd  Kid- 
tur,  Gesellschaft  und  Landschaft  (1927); 
Johann  Strauss;  Franz  Schubert  und  seine 
Zeit  (1928);  Der  Meister  des  deutschen  Lieds 
Franz  Schubert  (1928);  J".  Haydn  (1932);  etc. 

Kob'be,  Gustav,  b.  New  York,  Mar.  4, 
1857;  d.  Babylon,  L.  I.,  July  27,  1918.  St. 
pf.  and  comp.,  1867-72,  with  Adolf  Hagen  at 
Wiesbaden;  later  with  Joseph  Mosenthal  at 


New  York.  Graduate  of  Columbia  College 
(School  of  Arts,  1877;  School  of  Law,  1879). 
Resided  in  Babylon,  L.  I.;  was  a  frequent 
contributor,  on  musical  and  other  subjects, 
to  the  daily  press  and  the  magazines  ('Cen- 
tury', 'Scribner's',  'Forum').  Publ.  Wagner's 
Life  and  Works  (N.  Y.,  1890;  2  vols.;  con- 
tains analyses,  with  the  Leitmotive  of  the 
music-dramas);  The  Ring  of  the  Nibelung 
(1889;  part  of  preceding,  printed  separately), 
Opera- Singers  (1901);  Signora,  a  Child  of  the 
Opera  House  (1902;  novel);  Loves  of  the  Great 
Composers  (1905);  How  to  Appreciate  Musii 
(1906);  Wagner  and  His  Isolde  (1906);  Famous 
American  Songs  (1906). 

Koch,  Caspar  P.,  b.  Carnap,  Germany, 
Nov.  25,  1872.  Studied  pf.,  org.  and  theory 
with  J.  Singenberger  in  Milwaukee  (1889- 
92);  from  1901-3,  pupil  of  H.  Reimann  (org.), 
F.  Kullak  (pf.),  and  H.  Urban  and  W.  Berger 
(comp.)  in  Berlin;  then  studied  for  a  short 
time  at  the  Kirchenmusikschule  in  Ratisbon, 
where  he  won  first  honors.  Organist  at  Trini- 
ty Ch.,  Pittsburgh,  1892-1901;  since  1904 
city-organist  in  Allegheny,  Pa.,  and  (since 
1914)  instr.  of  organ  at  the  Carnegie  Inst,  of 
Technology,  Pittsburgh;  org.  of  Holy  Trinity 
Ch.,  Pittsburgh,  for  33  years.  In  1926  he 
won  the  Diapason  Prize  for  organ  construc- 
tion; made  hon.  Mus.  Doc.  by  Duquesne 
Univ.  in  1922.  He  has  given  about  1400 
organ-recitals  in  the  U.  S.  and  Europe.  Has 
publ.  Bach's  3-part  Inventions  arranged  as 
organ-trios  and  a  Book  of  Scales  for  the  Organ; 
also  pieces  for  organ,  songs  and  numerous 
org.-transcriptions;  in  MS.,  choruses,  pieces 
for  full  orch.  and  for  string-orch. 

Koch,  Friedrich  E.,  b.  Berlin,  July  3, 
1862;  d.  there,  Jan.  30,  1927.  From  1878-82, 
pupil,  at  the  Kgl.  Hochschule,  of  Hausmann 
(vcl.),  Succo  (cpt.),  Bargiel  and  Radecke 
(comp.);  1883-91,  member  of  the  R.  Hof- 
orchester  in  Berlin;  1891-2,  Kapellm.  in 
Baden-Baden;  then  lived  in  Berlin  as  com- 
poser and  teacher  of  comp.;  in  1900,  app. 
instr.  of  singing  at  the  Lessing-Gymnasium; 
1900,  R.  Prof.;  1901,  member  of  the  Academy; 
1912,  member  of  the  Senate;  1917,  head  of  the 
theory  dept.  of  the  Berlin  State  Academy  of 
Music. —  Cf.  K.  Kampf,  F.  E.  K.,  in 
'Monographien  moderner  Musiker'  (vol.  II, 
Leipzig,  1907). 

Kochanski  [koh-shahn'ske],  Paul,  Polish 
violinist;  b.  Odessa,  Sept.  14,  1887;  d.  New 
York,  Jan.  12,  1934.  From  1894,  pupil  of  E. 
Mlynarski;  1901,  concertmaster  of  the  War- 
saw Philh.;  1903,  st.  with  C.  Thomson  at  the 
Brussels  Cons.;  1907,  app.  prof,  at  the  War- 
saw Cons.;  1913,  do.  at  the  St.  Petersburg 
Imp.  Cons.  (succ.  Auer);  was  forced  to  teach 
at  the  Kiev  Cons,  after  the  Revolution  of 
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1917  but  left  Russia  in  1919;  Feb.  14,  1921, 
made  his  Amer.  debut  with  the  N.  Y.  Symph. 
Orch.;  from  1924,  taught  at  the  Juilliard 
School,  N.  Y. ;  made  numerous  tours  through- 
out Europe  and  the  U.  S. ;  his  last  concert  ap- 
pearance was  in  Pittsburgh  on  Oct.  20,  1933. 
He  excelled  in  the  perf.  of  modern  works; 
made  several  transcrs.  for  vln.  and  pf.,  among 
them  a  Spanish  Popular  Suite  (Falla's  7 
Span.  Popular  Songs).  Chev.  of  Legion 
d'Honneur. 

Koch'el,  Ludwig,  Ritter  von,  b.  Stein- 
on-Danube,  Lower  Austria,  Jan.  14,  1800;  d. 
Vienna,  June  3,  1877.  A  musical  dilettante 
of  rare  gifts  and  learning.  Doctor  of  Laws, 
teacher  of  the  Austrian  princes,  and  (1832) 
Imp.  councillor;  ennobled  in  1842. — Writings: 
Uber  den  Umfang  der  musikalischen  Producti- 
vity W.  A.  Mozarts  (1862),  preceding  his 
uniquely  valuable  Chronologisch-systematisches 
Verzeichniss  sdmmtlicher  Tonwerke  W.  A .  Mo- 
zarts (Leipzig,  1862;  K.  publ.  supplementary 
matter  in  the  Allgem.  mus.  Zeitung,'  1864; 
2nd  ed.  by  Waldersee,  1905);  Die  kaiserliche 
Hofmusikkapelle  zu  Wien  von  1543-1867 
(1868);  and  Johann  Joseph  Fux  (1872);  he 
edited  83  neuaufgefundene  Originalbriefe  L. 
van  Beethovens  an  den  Erzherzog  Rudolf  (1865). 
— A  completely  new  edition  of  K.'s  Mozart 
Catalogue  was  publ.  by  Alfred  Einstein 
(Breitkopf  &  Hartel,  1937). 

Kocian  [koh'ts'yahn],  Jaroslav,  violinist; 
b.  Usti  nad  Orlice,  Bohemia,  Feb.  22,  1884. 
Taught  by  his  father,  a  schoolmaster,  from 
his  fourth  year;  entered  the  Prague  Cons,  at 
12,  studied  under  Sevcik  (vln.)  and  Dvorak 
(comp.);  at  his  final  examination  he  played 
the  Paganini  concerto  and  had  over  20  re- 
calls. Debut,  1901;  since  then  concertizing 
in  Europe  and  America.  In  1905,  at  Genoa, 
he  played  on  Paganini's  Guarnerius  'Canon' 
instrument  (the  first  time  this  instr.  was 
used  in  public  since  P.'s  death);  1938,  was 
living  in  Prague.  He  is  preeminently  a 
bravura  performer.  Has  publ.  some  brilliant 
comps.  for  his  instrument  (Dumka,  Serenade, 
etc.);  has  also  written  a  mass  for  soli,  chor. 
and  orch.,  and  many  other  works  for  vln. 


Koczalski  [koh-tchahl'ske] 
mand  Georg),  pianist  and 
Warsaw,  Jan.  3,  1884.  First 
playing  from  his  mother;  then 
dowski  (Warsaw) ;  appeared  as 
in  1892;  since  then  has  made 
Europe  with  decided  success 
ing  in  Paris. — Cf.  B.  Vogel,  R 
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Kodaly  [koh-dah'e],  Zoltan,  Hungarian 
composer;  b.  Kecskemet,  Dec.  16,  1882.  He 
began  to  compose  as  a  boy,  producing  a  mass, 
an  overture  and  a  trio  for  2  vlns.  and  via. 


while  still  in  school.  He  then  st.  comp.  with 
H.  Koessler  at  the  Budapest  Hochschule 
and  musicol.  at  the  Univ.  there;  his  doctor's 
thesis,  Strophic  Structure  in  the  Hungarian 
Folk-Song  (1906),  indicates  his  early  interest 
in  the  field  of  which  he  has  made  a  specialty. 
With  Bartok  he  collected,  through  recordings 
and  observations  made  among  the  Hungarian 
peasants,  and  edited  more  than  3500  folk- 
songs; in  1906-7,  he  made  visits  to  Berlin 
and  Paris  which  later  proved  significant  to 
his  development  as  a  composer;  1906,  he  was 
appointed  prof,  of  theory  and  comp.-  at  the 
Budapest  Hochschule,  1919,  also  asst.-dir.; 
for  a  time  he  was  active  as  music  critic  of 
several  Budapest  papers,  e.g.,  'Nyugat'  and 
'Pesti  Naplo',  also  of  the  'Rev.  mus.',  the 
'Musical  Courier',  'II  Pianoforte'  and  'Rass. 
musicale';  1927,  began  to  cond.  in  Budapest, 
principally  his  own  works;  since  1930  lecturer 
at  the  Univ.  of  Budapest.  K.  is  one  of  the 
most  important  of  contemporary  Hungarian 
composers.  Like  Bartok  he  has  developed 
a  strongly  individual  style  based  on  folk- 
material,  but  with  less  of  a  break  from  tradi- 
tional forms.  He  makes  use,  for  the  most 
part,  of  tonal  harmonies,  touching  occasion- 
ally on  polytonality;  his  orchestration  is 
colored  by  impressionism,  and  is  melodic  and 
distinctly  rhythmic.  His  works  are  widely 
perf.  and  have  frequently  been  featured  at 
contemporary  mus.  fests. — Works:  For  the 
stage:  Hary  Jdnos,  humorous  opera  (op.  15; 
Budapest,  Oct.  16,  1926;  also  arr.  as  an  orchl. 
suite  [1st  perf.  by  N.  Y.  Philh. -Symph.  Orch. 
under  Mengelberg,  Dec.  15,  1927]);  The 
Spinning  Room,  lyric  scenes  based  on  Hun- 
garian folk-songs  and  dances  (1932). — For 
orch.:  Summer  Evening,  tone-poem  (1906; 
publ.  1930;  1st  perf.  by  N.  Y.  Philh.  under 
Toscanini,  Apr.  3,  1930);  Ballet  Music  (1925; 
publ.  1935);  Theater  Overture  (1927);  Dances 
of  Marosszek,  for  small  orch.  (1930;  1st  perf. 
by  N.  Y.  Philh.  under  Toscanini,  Dec.  11, 
1930);  Dances  of  Galanta  (for  80th  anniv.  of 
Budapest  Philh.  Soc,  1934;  Phila.  Orch. 
under  Ormandy,  Dec.  11,  1936). — For  chor.: 
Psalmus  Hungaricus,  for  tenor  solo,  chor.  and 
orch.  (based  on  the  55th  Psalm;  his  most  im- 
portant work;  Budapest,  Nov.  19,  1923; 
U.  S.  premiere,  N.  Y.  Philh.  and  Pro  Musica 
under  Mengelberg,  Dec.  19,  1927);  Te  Deum, 
for  soli,  chor.  and  orch.  (for  250th  anniv.  of 
delivery  of  Budapest  from  the  Turks;  perf. 
in  Budapest  Cath.,  1936);  numerous  a  capp. 
and  accomp.  choruses  (Transylvanian  Lament, 
Jesus  and  the  Traders,  Ode  to  Franz  Liszt, 
etc.). — Chamber-music:  1st  str.-quartet  (op. 
2;  1908);  vcl.-sonata  (op.  4;  1909-10);  Duo 
for  vln.  and  vcl.  (op.  7;  1914);  Sonata  for 
vcl.  unaccomp.  (op.  8;  1915);  2nd  str.-quartet 
(op.  10;  1916-17);  Serenade  for  2  vlns.  and 
via.  (op.  12;  1919-20);  an  arr.  for  vcl.  and  pf. 
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of  3  Choral  Preludes  by  Bach  (1924);  etc.— 
Pf.-pcs.  and  songs. — Has  also  ed.  several  vols, 
of  Hungarian  folk-songs,  including  'Transyl- 
vanian  Hungarians.  Folk-songs'  (in  collab. 
with  Bartok;  preface,  notes,  etc.,  in  Engl.; 
texts  in  Hung.;  Budapest,  1921),  '20  Hun- 
garian Folk-songs'  (with  Bartok)  and  'Mag- 
yar Nepzene'  (texts  in  Hung.,  Ger.  and 
Engl.). — Writings  (in  Hungarian):  The 
Pentatonic  Scale  in  Hungarian  Folk-Music, 
in  'Zenei  Szemle'  (Temesvar,  1917);  The 
Argirus  Melody  (1921);  The  Artistic  Import- 
ance of  the  Hungarian  Folk- Song  (Napkelet, 
1930);  Folklore  and  Music  History  (1933).— 
Cf.  A.  von  Toth,  Z.  K.,  in  'Rev.  mus.'  (in 
French,  1929),  also  publ.  in  Vienna  (1932); 
E.  Haraszti,  Z.  K.,  in  'Nouveau  Rev.  de 
Hongrie'  (1933);  H.  Mersmann,  in  'Kammer- 
musik'  IV,  p.  186  ff. 

Koe'berg,  F.  E.  A.,  composer;  b.  The 
Hague,  July  15,  1876;  st.  there  with  Nicolai 
and  Viotta,  and  with  Scharwenka  in  Berlin; 
teacher  of  comp.  at  the  Netherlands  Academy 
of  Music,  The  Hague;  cond.  of  the  Sempre 
Crescendo  (Leyden)  and  Musica  (The  Hague) 
Orchs.  Has  written  an  opera,  3  symphs., 
symph.  poems,  chamber-music  and  songs. 

Koech'lin,  Charles,  composer;  b.  Paris, 
Nov.  27,  1867;  st.  with  Taudou  (harm.), 
Gedalge  (cpt.),  Massenet  and  Faure  (comp.) 
at  the  Paris  Cons.  (grad.  1890);  contrib.  to 
various  journals  ('Gazette  des  Beaux  Arts', 
'Chronique  des  Arts',  etc.)  and  to  Lavignac's 
'Encyclopedie';  co-founder  of  the  Societe 
Musicale  Independante;  living  in  ,Paris  as 
writer  and  composer. — Writings:  Etude  sur 
les  notes  de  passage  (1922);  Precis  des  regies 
du  conlrepoint  (1927;  Engl,  version  by  E. 
Quinan);  Gabriel  Faure  (in  'Les  Maitres  de  la 
Musique';  1927);  Debussy  (1927);  Traite  de 
Vharmonie  (3  vols.;  1927-30);  Etude  sur 
Vecriture  de  la  fugue  d'ecole  (1933);  Theorie  de 
la  musique  (1935). — His  comps.  include  stage- 
works  (a  biblical  pastoral  and  2  ballets),  many 
orchl.  comps.  (a  symph.,  the  symph.  suite 
Les  Saisons  [in  4  parts,  with  Choral  final], 
etc.),  choral  works,  chamber-music  (pf.- 
quintet,  3  str.-quartets,  Trio  for  fl.,  clar.  and 
bassoon  [or  vln.,  via.  and  vcl.],  sonatas,  etc.), 
pf. -works  (5  sonatines,  etc.),  songs,  etc. 

Koemmenich  [kom'-],  Louis,  b.  Elber- 
feld,  Germany,  Oct.  4,  1866;  d.  New  York, 
Aug.  14,.  1922.  Pupil  of  Anton  Krause  at  Bar- 
men, and  of  Franz  Kullak,  W.  Pfeiffer,  A. 
Hollaender  and  W.  Tappert  at  Kullak's 
Academy,  Berlin  (1885-7).  Going  to  New 
York  in  1890,  he  was  active  as  a  conductor  of 
singing-societies,  and  teacher  of  pf.  and  sing- 
ing; from  1894,  cond.  of  the  Brooklyn 
Sangerbund  (perf.  of  novelties  a  specialty); 
in  1898  he  organized  the  Oratorio  Society  of 


Brooklyn  for  the  prod,  of  modern  works; 
1902,  cond.  of  the  'Junger  Mannerchor'  in 
Phila.;  1912-17,  do.  of  the  N.  Y.  Oratorio 
Society  (succ.  Frank  Damrosch);  1913-19, 
do.  of  the  Mendelssohn  Glee  Club;  1916,  do. 
of  the  Beethoven  Soc. ;  also  founded  The 
New  Choral  Soc.  of  N.  Y.,  which  gave  its 
first  [concert  on  April  4,  1918  (Verdi's  Re- 
quiem).— Publ.  comps.:  Chiefly  chors.  for 
men's  vcs.  with  orch.  and  a  capp.,  the  latter 
including  Lockung  (2nd  prize  of  N.  Y.  Sanger- 
fest,  1894)  and  Wer  weisst  wo  (1st  prize  of 
Brooklyn  Sangerfest,  1900);  a  cantata;  and 
songs. 

Koenen  [koo'nen],  Tilly,  concert-con- 
tralto; b.  Salatiga,  Java  (of  Dutch  parents), 
Dec.  25,  1873.  First  st.  the  piano,  on  which 
she  became  an  excellent  performer;  at  16,  en- 
tered the  Cons,  at  Amsterdam,  where  she 
st.  singing  with  Cornelia  van  Zanten;  at  her 
debut  in  Vienna,  Jan.,  1904,  in  a  Lieder- 
recital,  she  made  a  deep  impression,  and  soon 
was  recognized  as  one  of  the  foremost  con- 
cert-singers; was  received  with  special  favor 
in  Germany;  then  followed  extensive  tours 
through  Europe;  1909-1910,  visited  America 
and  created  the  part  of  Naomi  in  the  Amer. 
premiere  of  G.  Schumann's  oratorio  Ruth, 
by  the  Apollo  Club  of  Chicago  (Feb.,  1910); 
1915—16,  made  a  second  tour,  which  took  her 
from  coast  to  coast;  subsequently  settled  in 
London  as  singing-teacher.  Queen  Wilhel- 
mina  decorated  her  with  the  Order  of  Orange- 
Nassau  for  Art  and  Science. 

Koen'necke,  Fritz,  composer;  b.  New 
York,  June  19,  1876  (of  German  descent); 
studied  with  Thuille  in  Munich,  where  he 
lived  from  1892-1929;  now  living  in  Vomper- 
berg,  Tyrol.  Has  written  an  opera,  Cagliostro 
(1907);  a  dramatic  musical  adaptation  of 
Shakespeare's  The  Tempest  (1909);  Der 
Fahrendt  Schueler  im  Paradeis,  a  carnival 
play  after  Hans  Sachs  (Karlsruhe,  1913); 
Rokoko,  a  1-act  pastoral  play  (1915);  Mag- 
dalena,  3-act  opera  (Charlottenburg,  1919); 
the  oratorio  Welten-Ende;  incid.  mus.  to 
Reinhardt's  fest.-play  Die  Kbnige  Saul  und 
David  (1917),  etc.;  also  songs  and  duets. 

Koessler,  Hans,  b.  Waldeck,  Bavaria,  Jan. 
1,  1853;  d.  Ansbach,  May  23,  1926.  Pupil  of 
Rheinberger  in  Munich,  1874-7;  1877,  teacher 
in  Dresden  Cons.,  and  cond.  of  the  Dresden 
'Liedertafel',  which  won  the  highest  prizes 
at  the  international  contest  at  Cologne  in 
1880;  1881,  Kapellm.  at  the  Cologne  City  Th.; 
1882,  teacher  of  organ  and  chorus-singing  at 
the  Natl.  Academy  of  Music  in  Budapest, 
also  taking  the  classes  in  composition  after 
Volkmann's  decease  (1883);  retired  in  1908. 
In  1918  he  went  to  Ansbach;  1920,  again 
teacher  of  a  master-class  at  the  Academy  in 


597 


KOFFLER— KOHLER 


Budapest;  retired  in  1925  and  returned  to 
Ansbach. — Works:  Opera  Der  Miinzenfranz 
(Strassburg,  1902);  Silvesterglocken,  for  chor., 
soli,  orch.  and  organ;  Hymne  an  die  Schbnheit, 
for  men's  chor.  and  orch.;  Kammergesange 
for  oboe,  horn  and  str.-quintet;  2  symphonies; 
Symph.  Vars.  for  orch.;  vln. -concerto;  str.- 
sextet,  str.-quintet,  2  str.  -quartets;  vln.- 
sonata;  vcl. -sonata;  Waltz-suite  for  pf.;  16- 
part  Psalm  (for  which  the  Vienna  'Ton- 
kiinstlerverein'  awarded  him  a  prize);  Mass 
for  women's  voices  with  organ;  choruses, 
songs,  etc. 

Kof  fler,  Jozef,  Polish  composer  and  musi- 
cologist; b.  Stryj,  Nov.  28,  1896;  studied 
comp.  with  Schonberg  in  Vienna;  1923,  Mus. 
Doc,  Univ.  of  Vienna;  from  1924,  in  Lwow 
as  prof,  of  comp.  at  the  Cons,  there;  editor  of 
the  Polish  monthly  reviews  'Orkiestra'  (from 
1929)  and  'Echo'  (from  1937).  His  works, 
some  of  which  have  been  perf.  at  the  fests.  of 
the  I.'S.  C.  M.,  are  modern  in  expression  and 
disclose  a  strong  musical  personality. — Major 
works:  For  orch.:  3  symphs.  (op.  11  [1929] 
17  and  21);  15  Vars.  for  str. -orch.  (op.  9 
1933;  perf.  I.  S.  C.  M.,  Amsterdam,  1933 
also  by  the  BBC  Orch.,  London;  originally 
for  pf.,  1928);  Alles  durch  M.  O.  W.,  ballet 
(op.  15);  Polonaise,  suite  for  chamber-orch.; 
Variations  on  a  Valse  of  Johann  Strauss  (op. 
23;  1936);  chamber-music:  Str.-trio  (op.  10, 
1929;  I.  S.  C.  M.  Fest.,  Oxford,  1931); 
Divertimento  for  oboe,  clar.  and  bassoon; 
str.-quartet  (op.  20);  pf. -works:  40  Polish 
Folk-Songs  (op.  6;  1926);  Musique  de  ballet 
(op.  7;  1927);  Quasi  una  sonata,  cycle  (op. 
8;  1928);  Sonatine  (op.  12;  1931);  also  The 
Love-Cantata  (op.  14;  1932)  and  4  Poemes 
for  voice  (op.  22;  1935). 

Ko'fler,  Leo,  writer,  critic  and  singing- 
teacher;  b.  Brixen,  Austrian  Tyrol,  Mar.  13, 
1837;  d.  New  Orleans,  La.,  Nov.  29,  1908. 
1848-54,  sang  and  played  (vln.,  via.)  in  the 
local  church;  1865,  st.  at  Stern's  Cons,  of 
Mus.  in  Berlin  (singing  with  R.  Otto,  etc.); 
1866,  came  to  America  and  held  various 
positions  as  org.,  choirm.  and  singer  in  New- 
port and  Covington,  Ky.,  St.  Louis,  Mo.,  and 
Cincinnati,  O.;  1871,  moved  to  Brooklyn, 
N.  Y.,  and  sang  in  the  So.  Congr.  Ch.  choir 
there,  also  teaching  in  Morristown,  N.  J.; 
from  1877,  org.  and  choirm.  of  St.  Paul's 
Chapel,  Trinity  Parish,  N.  Y. — Author  of 
The  Art  of  Breathing  as  the  Basis  of  Tone- 
production  (7th  ed.  N.  Y.,  1897)  and  Take 
Care  of  Your  Voice,  or,  The  Golden  Rule  of 
Health;  also  ed.  'Selected  Hymn-tunes  and 
Hymn-anthems'. 

Ko'gel,  Gustav  Friedrich,  b.  Leipzig, 
Jan.  16,  1849;  d.  Frankfort,  Nov.  13,  1921. 
Pupil  of  the  Cons,  at  Leipzig  (1863-7);  then 


in  Alsace  till  1870;  editor  for  C.  F.  Peters 
until  1874;  was  then  theater-Kapellm.  in 
various  cities,  and  at  Leipzig  (1883-6);  1887, 
Kapellm.  of  the  Berlin  Philh.  Orch.;  1891- 
1903,  cond.  of  the  Museum  Concerts  at 
Frankfort;  from  1908,  cond.  of  the  'Cacilien- 
verein'  in  Wiesbaden.  K.  travelled  exten- 
sively as  visiting  cond.  (St.  Petersburg, 
Moscow,  Madrid,  Barcelona,  New  York 
[Philh.  Soc,  1906]).  Ed.  of  full  scores  and 
pf.-scores  of  several  operas  (notably  Jessonda, 
Die  lustigen  Weiber  von  Windsor  and  Hans 
Heiling).  Comp.  2-  and  4-hd.  pf.-pcs. 

Kohler,  Franz,  b.  Clinton,  Iowa,  Feb.  20, 
1877.  Pupil  of  Karl  Halir  (vln.)  in  Weimar 
and  Berlin,  1890-8;  on  his  return  to  the  U.  S. 
he  was  appointed  leader  of  the  Pittsburgh 
Symph.  Orch.  (1898);  member  of  the  Men- 
delssohn Trio;  from  1911,  prof,  of  vln.  at 
Oberlin  Coll.,  and,  from  1913,  cond.  of  the 
Erie,  Pa.,  Symphony  Orch.;  now  (1940) 
living  in  Pasadena,  California. 

Kohler,    (Christian)  Louis   (Heinrich), 

distinguished  pianist,  teacher,  and  composer 
of  instructive  pf.-music;  b.  Brunswick,  Sept. 
5,  1820;  d._  Konigsberg,  Feb.  16,  1886.  Pupil 
at  Brunswick,  of  Sonnemann  (pf.),  Zinkeisen 
senior  and  Leibrock  (theory),  and  Zinkeisen 
junior  (violin);  at  Vienna  (1839-43)  of 
Sechter  and  v.  Seyfried  (comp.),  and  v. 
Bocklet  (pf.).  Then  Kapellm.  at  theaters 
in  Marienburg,  Elbing  and  (1845-6)  Konigs- 
berg,  where  he  finally  settled  in  1847  as 
teacher,  founding  an  eminently  successful 
school  for  pf.-playing  and  theory.  He  received 
the  title  of  'Royal  Professor'  in  1880.  He 
was  one  of  the  chief  promoters  of  the  Allgem. 
deutscher  Tonkiinstlerverein',  founded  in 
1859  at  Leipzig.  His  reviews  of  new  com- 
positions, in  the  Leipzig  'Signale',  were 
models  of  impartiality  and  acumen.  He 
was  a  zealous  teacher  (H.  Goetz  was  one  of 
his  pupils),  and  his  didactic  writings  and 
compositions  obtained  great  vogue,  the 
Studies  being  used  in  most  Conservatories; 
he  was  called  'the  heir  of  Czerny'  as  a  pf.- 
instructor. — Works:  Systematische  Lehrme- 
thode  fur  Klavierspiel  und  Musik,  in  2  vols.: 
vol.  I,  Die  Mechanik  als  Grundlage  der 
Technik  (1856;  3d  ed.,  rev.  by  Rjemann, 
1888);  vol.  II,  Tonschriftwesen,  Harmonik, 
•Metrik  (1858);  Die  Gebruder  Milller  und  das 
Streichquartett  (1858) ;  Fuhrer  durch  den 
Klavierunterricht  (6th  ed.  1879)  is  of  value, 
but  not  free  from  bias;  further,  Der  Klavier- 
fingersatz  (1862);  Der  Klavierunterricht,  oder 
Studien,  Erfahrungen  und  Ratschldge  (4th  ed. 
1877) ;  Die  neue  Richtung  in  der  Musik  (1864) ; 
Leichtfassliche  Harmonie-  und  Generalbass- 
lehre  (3d  ed.  1880);  Brahms  und  seine  Stellung 
in  der  neueren  Klavierliteratur  (1880);  Der 
Klavierpedalzug    (1882);    Allgemeine    Musik- 
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lehre  (1883). — K.  composed  3  operas;  a  ballet; 
orchl.  works  (symphony,  overture,  incid. 
music);  choral  comps.  (cantata,  etc.);  a 
quartet;  songs;  and  some  300  pf.-works, 
chiefly  didactic. 

Ko'hut,  Adolf,  b.  Mindszent,  Hungary, 
Nov.  10,  1847;  d.  Berlin,  Sept.  21,  1917. 
Made  Dr.  phil.  (hon.  c.)  by  Univ.  of  Klausen- 
burg  in  1912.  Author  of  Moses  Mendelssohn 
und  seine  Familie  (1886);  Weber-Gedenkbuch 
(1887);  Friedrich  Wieck  (1888) ;  Das  Dresdener 
Hoftheater  in  der  Gegenwart  (1888);  Die  gross- 
ten  deutschen  Soubretten  im  19.  Jahrhundert 
(1890);  Joseph  Joachim  (1891);  Bilder  aus 
der  Musikwelt  (1891);  Aus  dem  Zauberlande 
Polyhymnias  (1892);  Dur-  und  Mollakkorde 
(1894);  Schiller  in  seinen  Beziehungen  zur 
Musik  (1905);  Die  Gesangskoniginnen  in  den 
letzten  drei  Jahrhunderten  (1906);  for  Reclam's 
'Universalbibliothek',  biogrs.  of  Auber,  Meyer- 
beer and  Rossini. 

Kolar,  Victor,  b.  (of  Bohemian  parentage) 
Budapest,  Feb.  12,  1888.  Pupil  of  O.  Sevcik 
(vln.)  and  A.  Dvorak  (comp.)  at  the  Prague 
Cons.,  1900-4;  came  to  America,  and  from 
1904-7  was  vln. -soloist  with  the  Pittsburgh 
Symph.  Orch.  (Emil  Pauer);  joined  the  N.  Y. 
Symph.  Orch.  in  1907;  1914-20,  asst.-cond.  to 
Walter  Damrosch;  since  1920  with  the  Detroit 
Symph.  Orch.,  later  as  full-ranking  con- 
ductor there.  K.  has  also  cond.  the  Philadel- 
phia Orch.  summer  concerts  and  the  Ford 
Symph.  Orch. — Works:  A  Fairy  Tale,  symph. 
poem  (N.  Y.  Symph.  Orch.,  1913);  Americana, 
symph.  suite  (ib.,  1914;  won  1st  prize  of  111. 
State  Teachers'  Assoc,  competition) ;  Sym- 
phony No.  1,  in  D  (ib.,  1916);  Hiawatha, 
symph.  poem  (Pittsburgh  Symph.  Orch. 
under  Emil  Pauer,  1906;  later  withdrawn); 
Slovakian  Rhapsody  for  orch.  (N.  Y.  Philh. 
Orch.,  Norfolk,  Conn.,  1922);  2  string- 
quartets  (E  m.  and  E;  both  prod,  by  Saslav- 
sky  Quartet  in  1913);  3  Humoresques  for  vln. 
and  pf.  (1915);  numerous  songs;  7  marches. 

Koles'sa,  Philaret,  Ukrainian  musicolo- 
gist and  composer;  b.  Tatarski,  East  Galicia, 
July  17,  1871;  studied  philosophy  in  Vienna 
and  Lwow,  music  in  Vienna  with  Bruckner 
and  Adler  and  in  Berlin;  living  in  Lwow  as 
prof,  at  the  state  high-school.  His  principal 
contribution  has  been  the  scientific  collection, 
arrangement  and  publication  of  Ukrainian 
folk-songs,  together  with  numerous  studies  on 
their  melodic  and  rhythmic  characteristics  in 
German  and  Ukrainian. 

Kolff,  J.  van  Santen,  essayist;  b.  Rotter- 
dam, Holland,  Apr.  19,  1848;  d.  Berlin,  Nov. 
29,  1896.  Wrote  hundreds  of  mus.  articles 
for  the  German,  French  and  Dutch  press; 
among  them  Geschichtliches  und  Asthetisches 
iiber  das  Erinnerungsmotiv  [a  history  of  the 


Leitmotiv  before  Wagner]  (in  vols.  VIII  and 
IX  of  the  'Bayreuther  Blatter');  on  the  Wer- 
deschicksale  of  Parsifal  ('Bayreuther  Taschen- 
buch,'  1892);  Werden  und  Wachsen  der  Faust- 
Ouvertiire  ('Bayr.  Blatter,'  1894);  on  the 
utilization  of  the  Faust-idea  in  music  ('Bayr. 
Taschenbuch,'  1894);  on  Zola  und  die  Musik 
('Berliner  Signale,'  1896,  Nos.  5,  7,  8,  13); 
and  many  others  in  the  'Revue  WagneYienne,' 
the  Leipzig  'Musikalisches  Wochenblatt,'  the 
Amsterdam  'Weekblad  voor  muziek,'  etc. 

Ko'lisch,  Rudolf,  violinist;  b.  Klamm, 
Austria,  July  20,  1896;  studied  at  the  Music 
Academy  and  the  Univ.  of  Vienna  (grad. 
1913),  also  vln.  with  O.  Sevcik  and  comp. 
with  A.  Schonberg;  1927,  founded  the  famous 
K.  Quartet  (Felix  Khuner,  Eugen  Lener  and 
Benar  Heifetz),  with  which  he  has  since  suc- 
cessfully toured  the  U.  S.,  Europe,  Africa  and 
South  America  many  times  (Amer.  debut  at 
the  Library  of  Congress  Chamber  Mus.  Fest., 
1935).  His  is  the  first  quartet  to  perf.  stand- 
ard classic  works  by  memory;  has  also  made 
a  specialty  of  the  perf.  of  contemporary  works 
(B.  Bartok's  5th  Quartet,  Washington,  D.  C, 
1935;  A.  Schonberg's  4th  Quartet,  Los 
Angeles,  1937;  etc.).  The  K.  Quartet  was 
re-organized  in  1939,  with  Jascha  Veissi  (via.) 
and  Stefan  Auber  (vcl.). 

Kolo'din,  Irving,  music  critic;  b.  New 
York,  Feb.  22,  1908;  1927-31,  studied  at  the 
Inst,  of  Musical  Art,  N.  Y.;  1930  and  '31 
taught  theory  and  harmony  there;  1931, 
employed  in  the  music  dept.  of  the  'Brooklyn 
Eagle';  1932,  mus.  critic  of  the  'N.  Y.  Sun', 
since  1937  associate  editor;  lecturer  on 
mus.  criticism  at  the  Juilliard  Summer  School. 
He  has  contributed  articles  to  various  jour- 
nals; is  program  annotator  for  the  New 
Friends  of  Mus.  (since  1936);  author  of  The 
Metropolitan  Opera,  1883-1935  (N.  Y.,  1936; 
new  ed.  1883-1939,  ib.,  1940),  A  Guide  to 
Recorded  Music  (ib.,  1940);  has  also  ed.  the 
mus.  writings  of  Berlioz,  Wagner,  Schumann, 
Tchaikovsky,  etc.,  under  the  title  The  Critical 
Composer  (ib.,  1940). 

Kondrac'ki,  Michal,  b.  Poltava,  Ukraine, 
Dec.  22,  1902;  studied  with  Statkowski  and 
Melcer  at  the  Warsaw  State  Cons.  (grad. 
1926;  1st  prize);  won  the  Polish  Mus.  Assoc. 
Prize  in  Paris,  where  he  was  a  pupil  of  P. 
Dukas;  later  also  studied  with  Szymanowski; 
1928-33,  lived  in  Paris  and  Haute  Savoie, 
France;  since  1933  in  Warsaw  as  mus.  critic 
of  the  'ABC  daily  newspaper. — Has  comp. 
an  opera,  Popieliny;  a  comic  opera,  Marehott; 
ballets;  orchl.  works;  etc. 

Ko'nemann,   Feodor  Feodorovitch,   b. 

Moscow,  1873;  d.  there,  Mar.  29,  1937.  St. 
at  the  Moscow  Cons.  (grad.  1897,  with  gold 
medal    for    pf. -playing   and    comp.);    toured 
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Europe  and  the  U.  S.,  many  times  as  ac- 
companist of  Shaliapin.  Publ.  choruses, 
pf. -pieces  and  many  songs  {The  King  Goes 
Forth  To  War,  etc.). 

Ko'ning,  David,  b.  Rotterdam,  Mar.  19, 
1820;  d.  Amsterdam,  Nov.  6,  1876.  Pianist 
and  comp. ;  pupil  of  Aloys  Schmitt  in  Frank- 
fort. From  1840,  conductor  of  the  'Felix 
Meritis'  choral  soc.  at  Amsterdam;  also  for 
ten  years  secretary,  then  president,  of  the 
Cecilia  Soc;  hon.  member  of  the  Cecilia 
Soc,  Rome,  and  the  Amsterdam  Soc.  for 
the  Promotion  of  Music.  Excellent  teacher, 
and  a  talented  composer. — Works:  Op.  1, 
Domine,  salvum  fac  regent,  with  orch. ;  comic 
opera,  The  Fishermaiden;  Elegy  on  the  Death 
of  an  Artist,  for  soli,  chor.  and  orch.  (op.  22); 
str.-quartets;  much  vocal  music;  7  pf. -etudes 
in  the  style  of  Schmitt,  Clementi,  Cramer, 
etc.;  pf. -sonatas;  etc. 

Konius,  Georgy  Edu-ardovitch,  b.  Mos- 
cow, Sept.  30,  1862;  d.  there,  Aug.  29,  1933. 
Pupil  at  the  Cons,  there  of  Taneiev  and 
Arensky;  from  1891-99  he  taught  there;  from 
1902,  prof,  at  the  music-school  of  the  Philh. 
Soc.  His  works  include:  Op.  1,  Scenes  en- 
fantines,  suite  for  orch.  and  chor.;  op.  8, 
Cantata  in  memory  of  Alexander  III;  op.  23, 
From  the  World  of  Illusion,  symph.  poem;  op. 
42,  Carmagnole,  for  orch.;  op.  43,  Marche 
miliiaire,  for  do.;  op.  44,  Hymne,  1917,  for 
do.;  op.  45,  Serenade  for  7  wind-instrs. ;  Daita, 
ballet  (Moscow,  1896);  pf. -pieces  and  songs. 

Konjovic  [-vits'],  Peter,  Croatian  com- 
poser; b.  Sombor,  May  6,  1882;  studied  at  the 
Prague  Cons,  with  Vitezlav  Novak;  prof,  and 
choral  dir.  in  Zemun;  prof,  at  the  Mus.  School 
in  Belgrade;  theater  and  opera  dir.  in  Osijek, 
Zagreb,  etc.  Has  written  the  operas  Vilen 
veo,  The  Marriage  of  Milos,  The  Prince  of  Zeta 
and  Kostana;  also  symph.  variations  for  orch.; 
a  Psalm  for  vln.  and  pf.;  a  str.-quartet;  pf.- 
works;  and  many  songs  for  solo  voice  and  for 
chorus. — Book:  Licuosti  {Personalities). 

Kono'ye,  Hidemaro,  Japanese  composer 
and  conductor;  b.  Tokyo,  Nov.  18,  1898;  liv- 
ing there  as  head  of  the  Imperial  Music 
Academy;  has  toured  Europe,  and  in  1937 
came  to  the  U.  S.  as  guest-cond.  (Hollywood 
Bowl,  etc.).  Composer  of  many  Japanese 
works;  also  has  orchestrated  old  Japanese 
court-music  for  the  modern  Western  orch. 
(publ.  by  Alexander  Tcherepnin)  and  ar- 
ranged the  music  of  Mme.  Butterfly  (inserting 
many  Japanese  folk-melodies)  for  the  films. 

Kont'ski,  Antoine  de,  Polish  pianist; 
b.  Cracow,  Oct.  27,  1817;  d.  Ivanitchy,  Dec. 
2,  1899.  Pupil  of  Joh.  Markendorf  at  War- 
saw, and  (1830)  of  Field  at  Moscow.  On 
numerous  concert-tours  he  created  a  furore 


by  the  brilliancy,  suaveness  and  delicacy  of 
his  technique;  lived  in  Paris  till  1851,  in 
Berlin  for  about  2  years  (app.  court  pianist), 
in  St.  Petersburg  1854-67,  also  concertizing 
in  various  cities,  then  in  London  as  a  teacher 
of  advanced  pf.-playing.  He  traversed  the 
United  States  in  1885-6,  and  later  lived  for 
a  time  in  Buffalo,  N.  Y.  In  1896-8  (at  the 
age  of  80!)  he  made  a  grand  pianistic  tour 
around  the  world,  ending  at  Warsaw;  in 
Jan.,  1899,  he  was  giving  concerts  in  St. 
Petersburg. — Works  (technically  difficult,  but 
generally  of  mediocre  quality) :  Le  Reveil  du  lion 
(op.  115),  popular  both  for  pf.  and  as  arr. 
for  orch.;  2  pf. -concertos;  the  waltzes  La 
Victorieuse  (op.  89)  and  Souvenir  de  Biarritz 
(op.  278J;  Grande  Polonaise  (op.  271);  La 
Nuit  sur  la  mer  (op.  259);  also  an  opera,  Les 
deux  distraits  (London,  1872);  an  operetta, 
Le  Sultan  de  Zanzibar  (N.  Y.,  1886);  an 
oratorio;  symphonies,  overtures,  masses,  etc. 

Koons,  Walter  E.,  b.  Evansville,  Ind., 
May  12,  1892;  studied  pf.,  organ,  harm., 
cpt.  and  orch.  privately;  professional  or- 
ganist for  a  short  time;  then  gave  up  mus.  to 
pursue  a  business  career;  mus.  critic  for  vari- 
ous mid-western  newspapers  and  contributor 
to  the  'Musical  Digest',  'Musical  America' 
and  the  'Musical  Courier'  as  an  avocation; 
1924-28,  executive  editor  of  the  'Musical 
Digest';  since  1933  connected,  in  various 
positions,  with  NBC. 

Kopylov  [koh-pu'lohv],  Alexander,  born 
St.  Petersburg,  July  14,  1854;  d.  there,  Feb. 
20,  1911.  Studied  in  the  Imp.  Chapel,  where 
he  then  became  vocal  instructor. — Works: 
Op.  7,  Andantino  for  str.-quartet;  op.  10, 
Scherzo  for  orch.;  op.  11,  Prelude  and  Fugue 
for  str.-quartet;  op.  14,  Symph.  in  C;  op. 
15,  str.-quartet  in  G;  op.  23,  do.  in  F;  op. 
32,  do.  in  A;  op.  31,  Concert-overture;  op.  29, 
Souvenir  de  Peterhof,  for  vln.  and  pf. ;  pf.-pcs. 
(op.  9,  Etude;  op.  12,  Trois  fugues;  op.  17,  4 
miniatures;  op.  36,  4  mus.  pictures;  op.  53,  14 
Tableaux  musicals  de  la  vie  enfanline;  op.  60, 
Deux  etudes;  etc. ) ;  choruses  and  songs. 

Korbay,  Francis  Alexander,  b.  Pest, 
Hungary,  May  8,  1846;  d.  London,  Mar.  9, 
1913.  Tenor  singer  (pupil  of  Roger)  and 
pianist  (pupil  of  Liszt).  Sang  at  the  Hun- 
garian Opera,  Pest,  1865-8;  toured  Germany, 
England  and  America  as  a  concert-pianist; 
settled  in  N.  Y.,  1871,  as  teacher  of  voice  and 
pf.;  went  to  London  in  1894  as  prof,  of  sing- 
ing at  the  R.  A.  M.,_ where  he  taught  till  1903; 
from  then  on  as  private  teacher.  His  many 
vocal  recitals  were  very  succ. — Works: 
Nuptiale,  for  orch.;  Le  Matin,  for  solo  voice 
and  pf.  (arr.  by  Liszt  for  orch.);  settings  for 
vocal  solo  of  Lenau's  Schilflieder;  Hungarian 
folk-songs  transcr.  for  pf.;  pf. -pieces;  etc 
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Koreshtchen'ko,  Arseni  Nikolaievitch, 

neo-Russian  composer;  b.  Moscow,  Dec.  18, 
1870;  d.  there,  1918.  Pupil  of  Taneiev  (pf.) 
and  Arensky  (comp.)  at  the  Cons,  there, 
graduating  in  1891  with  the  gold  medal; 
then  appointed  teacher  of  counterpoint  and 
mus.  form  at  the  Cons,  and  the  Synodal 
School. — Publ.  works:  The  operas  Belshazzar 
(Moscow,  1891),  The  Angel  of  Death,  and 
The  Ice  Palace  (Moscow,  1900);  music  to 
Euripides'  Trojan  Women  (op.  15)  and 
Iphigenia  in  Aulis  (op.  18);  a  ballet,  The 
Magic  Mirror  (Moscow,  1902);  the  orchl. 
pieces  Barcarolle  (op.  6),  Erzdhlung  (op.  11), 
Scene  poetique  (op.  12),  2  Symphonic  Pic- 
tures (op.  14),  Armenian  Suite  (op.  20), 
Scenes  nocturnes  (op.  21),  Symphonie  lyrique 
(op.  23),  Musical  Pictures  (op.  27a);  a 
fantasy  for  pf.  and  orch.  (op.  3);  cantata,  Don 
Juan,  for  chor.  and  orch.  (op.  5);  Armenian 
Songs  for  do.  (op.  8) ;  Georgian  Songs  for  do. 
(op.  27b);  a  string-quartet  (op.  25);  2  pes. 
for  vcl.  and  pf.  (op.  34);  choruses  (op.  16, 
29,  32,  37);  instrl.  soli,  pf.-pieces,  songs. 

Korn,  Clara  Anna,  b.  Berlin,  Jan.  30, 
1866.  Brought  early  to  America;  won  a 
scholarship  at  the  Natl.  Cons.,  N.  Y.;  later 
st.  comp.  with  Horatio  Parker  and  B.  O. 
Klein;  taught  at  the  Natl.  Cons.  (1893-8); 
since  then  as  private  teacher  in  N.  Y.;  cor- 
respondent of,  and  contributor  to,  many  mu- 
sical magazines. — Works:  An  opera,  Their 
Last  War;  Symphony  in  C  m.;  symphony, 
Morpheus;  orchl.  suite,  Rural  Snapshots;  a 
pf.-concerto;  a  sonata  for  vln.  and  pf.;  a 
suite  for  do.;  pf.-pieces  and  songs. 

Kor'nauth,  Egon,  composer;  b.  Olomouc, 
Moravia,  May  14,  1891;  1909-13,  studied  at 
the  Vienna  Academy  of  Music  with  Fuchs, 
Schreker  and  Schmidt;  also  a  pupil  of  Adler 
at  the  Univ.  (1915,  Dr.  phil.);  has  won  many 
prizes  in  comp.  (State  Prize,  1913);  1910, 
toured  North  America  as  concert  accom- 
panist; then  held  various  posts  as  coach 
and  teacher  in  Vienna  and  Graz;  1926  and 
'27,  cond.  in  Medan,  Sumatra;  founded  a 
'Vienna  Trio'  with  which  he  toured  through 
East  Asia,  India,  etc.;  1928,  returned  to 
Europe;  1929-34,  appearances  in  Brazil  and 
Argentina;  then  lived  in  Vienna  and  Graz, 
appearing  occasionally  as  guest-cond.  of 
his  own  works  and  touring  as  a  chamber- 
music  player  in  Germany,  Scandinavia,  etc. 
He  is,  for  the  most  part,  known  as  a  composer 
of  chamber-works  (about  20  compositions) 
and  songs  of  melodious  quality  (about  100); 
has  also  written  a  number  of  orchl.  works 
(Elegie  auf  den  Tod  eines  Freundes,  Ballade 
for  orch.  with  solo  vcl.  obblig.,  etc.)  and 
choral  works  (Gesang  der  spdten  Linden,  for 
women's  chor.  and  orch.,  etc.). 


Kor'nerup,  Thorwald  Otto,  b.  Copen- 
hagen, Mar.  11,  1864.  Has  written  valuable 
works  on  acoustics  and  various  tone-systems. 
■ — Publ.  (since  1930):  The  Tone-System  of 
Zarlino,  1558;  The  19-  and  31 -Tone  Pre- 
cursors of  the  Well-Tempered  Systems;  The 
Acoustical  Theory  of  A  tonality;  From  the 
Original  Prototype  of  the  5-Tone  Scales  to  the 
Golden  Tones  of  Electrical  Music  Instrs.; 
The  Indian  Tone-System  with  Its  22  Srutis. 

Korngold,  Erich,  composer;  b.  Briinn, 
May  29,  1897.  Pupil  of  his  father,  Julius  K. 
(b.  Dec.  24,  1860;  1902-37,  mus.  critic  of  the 
'Neue  Freie  Presse'  in  Vienna)  and  of  R. 
Fuchs,  A.  von  Zemlinsky  and  H.  Gradener  in 
Vienna.  At  the  age  of  11  he  wrote  a  panto- 
mime, Der  Schneemann,  which  was  prod,  at 
the  court  opera  in  1910;  the  following  year 
Nikisch  played  his  Ouverture  zu  einem  Schau- 
spiel  (op.  4)  in  a  Gewandhaus  concert.  In 
the  same  year  the  youthful  composer  gave  a 
concert  of  his  own  comps.  in  Berlin,  appearing 
also  as  a  pianist;  1919,  cond.  at  the  Hamburg 
Opera  House;  1921,  returned  to  Vienna;  1927, 
prof,  of  theory  and  cond.  at  the  Vienna  State 
Academy;  1935,  came  to  the  U.  S.  (Holly- 
wood) with  Max  Reinhardt  to  compose  music 
for  the  films;  now  (1940)  living  in  California. 
— Other  works:  A  pf. -sonata  in  D  m.  (with- 
out op.-no.,  1908);  op.  1,  pf.  trio  in  D  (1909); 
op.  2,  2nd  pf.-sonata,  in  E  (1910);  op.  3,  7 
Marchenbilder  for  pf.  (1910);  op.  5,  Sin- 
fonietta  in  Bb;  op.  6,  Sonata  for  vln.  and  pf. 
in  G  (1912);  two  1-act  operas  (produced  to- 
gether, Munich,  Mar.  28,  1916):  Der  Ring 
des  Polykrates,  op.  7  (also  prod,  by  the  Phila. 
Civic  Opera,  1927-28)  and  Violanta,  op.  8 
(Amer.  premiere  at  M.  O.  H.,  Nov.  6,  1927); 
op.  10,  str.-sextet  in  D;  op.  11,  incid.  music 
to  Shakespeare's  Much  Ado  About  Nothing; 
op.  12,  Die  tote  Stadt,  opera  (Hamburg,  1920; 
M.  O.  H.,  Nov.  19,  1921  [Jeritza's  Amer. 
debut]);  op.  13,  symph.  overture,  Sursum 
Corda;  op.  15,  pf. -quintet  in  E;  op.  16,  str.- 
quartet  in  A;  op.  17,  pf.-concerto  in  C#  m. 
for  the  left  hand  (written  for  P.  Wittgen- 
stein); op.  20,  Das  Wunder  der  Heliane,  opera 
(Hamburg,  1927;  also  Vienna);  op.  22,  pf.- 
sonatina;  3rd  pf.-sonata  (1937);  opera,  Die 
Katrein  (1937);  songs  (op.  9,  14,  18,  21); 
incid.  music  for  Max  Reinhardt  prods,  and 
for  the  films  Midsummer  Night's  Dream  (in- 
corporating music  of  Mendelssohn),  The 
Prince  and  the  Pauper,  Anthony  Adverse,  The 
Adventures  of  Robin  Hood,  etc.  K.  has  also 
arr.  and  re-orchestrated  many  Joh.  Strauss 
operettas  (Nacht  in  Venedig,  Spitzentuch  der 
Konigin,  Cagliostro  in  Wien,  etc.). — Cf.  R. 
S.  Hoffmann,  E.  W.  K.  (Vienna,  1923). 

Kortchma'rev,  Clement,  composer;  b. 
Verkhni  Udinsk,  Russia,  July  3,  1899;  pupil 
of  Maliszewski  at  the  Odessa  Cons.;  living 
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in  Moscow.  Has  comp.  the  operas  Ivan,  the 
Soldier  (Moscow,  Apr.  5,  1927)  and  Ten 
Days  that  Shook  the  World  (on  a  story  of  the 
October  Revolution  by  John  Reed);  a  ballet, 
The  Serf  Ballerina  (Leningrad,  Dec.  11,  1927); 
Vocal  Symphony  (based  on  themes  from  his 
opera  Ten  Days  .  .  .  );  incid.  music;  2  pf.- 
sonatas;  etc. 

Kort'schak,  Hugo,  conductor  and  violin- 
ist; b.  Graz,  Feb.  24,  1884;  studied  there  at 
the  Cons.,  where  he  received  the  award  of  the 
Province  of  Styria,  then  at  the  Prague  Cons, 
(grad.  1904);  member  of  the  Berlin  Philh. 
Orch.,  later  of  the  Museum  Quartet,  Frank- 
fort; came  to  the  U.  S.  and  joined  the  Chicago 
Symph.  Orch.  Was  instrumental  in  founding 
and  building  up  the  Eliz.  Sprague  Coolidge 
Chamber  Music  Fest.  at  Pittsfield,  Mass., 
where  he  frequently  appeared  as  a  mem- 
ber of  the  Berkshire  Quartet  and  as  cond. 
He  has  also  made  numerous  appearances  as  a 
soloist  throughout  the  U.  S.  and  Europe; 
since  1935  cond.  of  the  Stamford  Symph. 
Orch.;  since  1936  assoc.-cond.  of  the  New 
Haven  Symph.  Orch.;  asst.-prof.  at  Yale 
Univ.  and  teacher  at  the  Neighborhood  Mus. 
School,  N.  Y.,  where  he  is  now  living;  1938, 
received  the  Eliz.  Sprague  Coolidge  Medal 
for  "distinguished  services  to  chamber-music". 
Has  edited  Bach's  Sonatas  for  vln.  and  pf. 

Kosa,  Georg,  Hungarian  composer  and 
pianist;  b.  Budapest,  Apr.  24,  1897;  studied 
with  Herzfeld,  Kodaly  (comp.),  Dohnanyi 
and  Bartok  (pf.);  1920-21,  visited  Tripoli; 
since  1926  prof,  at  the  Budapest  Mus.  Acad. 
Has  written  a  fairy-tale  opera,  The  King's 
Robe;  a  pantomime,  Laterna  magica  (Buda- 
pest, 1927);  6  pieces  for  large  orch.;  a  suite 
for  small  orch. ;  pf. -concerto;  str.-quartet;  Duo 
for  vln.  and  pf.;  choral  works:  The  Death  of 
Kineses  Adam,  Laodameia;  pf. -pieces  (pf.- 
symph.  in  6  parts,  Ironical  Portraits,  etc.); 
songs  (with  pf.  and  with  orch.). 

Koschat,  Thomas,  composer  and  bass 
singer;  b.  Viktring,  n.  Klagenfurt,  Aug.  8, 
1845;  d.  Vienna,  May  19,  1914.  While  a 
student  of  natural  science  at  Vienna,  Esser 
induced  him  to  join  the  court-opera  chorus, 
in  which  he  soon  became  the  leader.  In 
1874  he  also  joined  the  cathedral-choir;  in 
1878,  the  Hofkapelle.  In  1871  he  publ.  his 
first  Carinthian  quartets  for  men's  voices; 
they  attained  immense  popularity,  and  were 
his  specialty  (over  100  appeared).  He  wrote 
the  poems  (in  the  Carinthian  dialect)  as  well 
as  the  music.  With  four  other  solo  singers, 
he  organized  the  famous  'Karnthner  Quintett' 
in  1875.  His  'Liederspiel'  Am  Worthersee, 
containing  many  of  his  favorite  vocal  num- 
bers, had  great  vogue  in  Vienna  and  else- 
where; he  also  prod,  a  4-act  'Volksstiick  mit 


Gesang,'  Die  Rosenthaler  Nachtigall,  and  the 
'Singspiel'  Der  Biirgemeister  von  St.  Anna 
(Prague,  1893;  succ.)  [given  in  Italian  as  Un 
colpo  difuoco]. — Cf.  M.  Marold,  Das Kdrntner 
Volkslied  und  Th.  K.  (Leipzig,  1895);  C. 
Krobath,  Th.  K.,  der  Sanger  Kdrntens  (Leip- 
zig, 1912). 

Ko'selitz,  Heinrich,  b.  Annaberg,  Saxony, 
Jan.  10,  1854;  d.  there.^Aug.  15,  1918.  Pupil 
of  Richter  (Leipzig  Cons.)  and  Nietzsche 
(Basel).      Lived   in    Italy   from    1878-91;   in 

1900  as  librarian  at  the  Nietzsche  Archiv  in 
Weimar;  then  retired  and  settled  in  Anna- 
berg. Under  the  pen-name  of  'Peter  Gast' 
he  prod,  the  operas  Williram  und  Siegeheer 
(1879),  Scherz,  List  und  Rache  (1881),  Die 
heimliche  Ehe   (Danzig,    1891;  score  printed 

1901  as  Der  Lowe  von  Venedig);  a  fest.  play, 
Walpurgisnacht  (at  the  open-air  th.  on  the 
'Hexentanzplatz'  [Hartz  Mts.],  1903).  Two 
other  operas,  Kbnig  Wenzel  and  Orpheus  und 
Dionysos  have  not  been  prod.  He  also  wrote 
a  symphony,  Helle  Ndchte;  a  concert-overture; 
a  str.-quartet;  choruses  and  songs.  With  A. 
Seidl  he  ed.  vol.  I  of  Nietzsche's  collected 
letters;  with  Elisabeth  Forster-Nietzsche, 
vol.  Ill  (letters  to  Biilow);  K.'s  letters  to 
Nietzsche  have  been  ed.  by  A.  Mendt  (2 
vols.,  Munich,  1924).— Cf.  L.  Brieger- 
Wasservogel,  P.  G.,  in  'Monographien 
moderner  Musiker'  (vol.  I,  Leipzig,  1906); 
G.  Schiinemann,  P.  G.,  in  'Allgem.  M.-Ztg.' 
(1918);  F.  Tutenberg,  P.  G.'s  Lowe  von 
Venedig,  in  'Ztschr.  f.  M.'  (Feb.,  1940). 

Kossler,  Hans.     See  Koessler. 

Kost'lin,  Heinrich  Adolf,  b.  Tubingen, 
Oct.  4,  1846;  d.  Cannstadt,  June  4,  1907. 
Student  of  theology,  tutor,  chaplain,  etc.; 
in  1875  he  united  the  choirs  of  three  towns 
(Sulz,  Kalw,  Nagold)  for  church-music  per- 
formances, the  germ  of  the  Wiirttemberg 
Evangelical  'Kirchengesangverein,'  organized 
by  him  in  1877,  the  festivals  of  which  he 
also  conducted  for  years.  The  widespread 
interest  aroused  by  this  organization  led 
him  to  found  in  1883,  with  Dr.  L.  Hallwachs, 
the  'Evangelischer  Kirchengesangverein  fur 
Deutschland,'  the  annual  meetings  of  which, 
in  different  cities,  came  to  be  events  of  prime 
importance.  In  1916  the  association  em- 
braced 21  provincial  branches  with  2020 
choirs.  K.  was  vice-pres.  from  its  foundation 
till  1903,  when  at  the  death  of  the  pres., 
Dr.  Hallwachs,  he  became  pres.  While 
preacher  in  Friedrichshafen  (1878),  he  also 
cond.  the  Oratorio  Soc.  there;  went  to  Stutt- 
gart in  1881,  to  Friedberg  in  1883,  and  (1891) 
to  Darmstadt;  prof,  of  theol.  at  Giessen 
from  1895-1900,  when  he  retired.— Publ. 
Geschichte  der  Musik  im  Umriss  (1873;  6th 
rev.    and    augm.    ed.    by   W.    Nagel,    1910); 
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Die  Tonkunst:  Einfiihrung  in  die  Asthetik  der 
Musik  (1878);  a  biographical  sketch  of  his 
mother,  Josephine  Lang-Kostlin  (the  song- 
comp.);  Luther  als  Vater  des  evang.  Kirchen- 
liedes  (1882);  Geschichte  des  christl.  Gottes- 
dienstes  (1886);  Die  deutsche  Tonkunst,  in 
Meyer's  'Das  deutsche Volkstum'  (1898);  also 
book-reviews  in  the  'Deutsches  Litteratur- 
blatt'  and  the  Augsburg  'Allgemeine  Zeitung.' 

Kothen  [koh'ten],  Karl  Axel,  b.  Frederiks- 
hamn,  Finland,  Aug.  15,  1871;  d.  Helsingfors, 
July  7,  1927.  Pupil  of  Wegelius  at  the  Hel- 
singfors Cons.,  1894-5;  st.  in  Rome  with  Spa- 
rapani  (singing)  and  A.  Lucidi;  then  with  A. 
Cotogni  in  St.  Petersburg,  F.  Forsten  in 
Vienna,  E.  Colonne  and  G.  Villa  in  Paris; 
from  1900-6  he  lived  as  concert-singer  (bar.) 
and  teacher  in  Helsingfors,  where  in  1904  he 
founded  the  'Finsk  Musikrevy';  in  1906  he 
went  to  Munich  and  st.  for  two  years  comp. 
and  instrumentation  with  Thuille  and  Cour- 
voisier;  from  1908,  prof,  of  singing  at  the 
Helsingfors  Cons. — Works:  Vagorna  sjunga 
for  men's  chor.  and  orch.  (written  for  the 
Finland  Jubilee,  1920);  Finlands  namn,  for 
bar.  solo,  men's  chor.  and  orch.  (also  for  the 
Jubilee);  Till  musiken,  for  soli,  chor.  and 
orch.;  orchl.  suite  (incid.  music)  to  F.  Lind- 
berg's  Kristina  Vasa;  a  festival  cantata  for 
the  tercentenary  of  the  founding  of  Vasa; 
pf. -pieces;  songs  (17  opus-numbers). 

Kotilai'nen,  Otto,  b.  Heinavesi,  Finland, 
Feb.  5,  1868;  d.  Helsingfors,  Aug.  9,  1936. 
Pupil  of  Wegelius  and  Sibelius  at  the  Cons, 
and  the  orch. -school  of  the  Philh.  Soc.  in 
Helsingfors;  studied  also  in  Berlin;  cond. 
many  festivals;  mus.  critic  of  'Helsingin 
Sanomat'  and  the  mus.  journal  'Saveletar'. 
— Works:  Suite  for  orch.;  Legend  for  str.- 
orch.;  a  cantata,  Cygneus;  Festsang  for  chor. 
and  horns;  incid.  music  for  several  Finnish 
dramas;  pes.  for  vln.  and  pf.;  chors.  and  songs. 

Kotzeluch.     See  Kozeltjch. 

Kotzsch'mar,  Hermann,  b.  Finsterwalde, 
Germany,  July  4,  1829;  d.  Portland,  Me., 
April  12,  1909.  His  father  taught  him  to  play 
the. orchestral  instrs.  (vln.,  flute,  clar.,  French 
horn,  trombone,  etc.)  and  the  organ;  he  st. 
further  in  Dresden  under  his  uncle  Hayne 
(pf.)  and  Jul.  Otto  (comp.),  after  1839.  He 
played  in  the  R.  Body  Guards'  band,  and  in 
the  opera-orch.;  went  to  America  with  the 
Saxonia  Band  in  1848,  and  settled  in  Port- 
land, Me.,  in  1849.  Here,  besides  displaying 
noteworthy  activity  as  a  teacher,  he  was  org. 
at  the  First  Unitarian  Ch.  for  47  years,  then 
at  the  State  St.  Ch.;  conducted  the  'Haydn 
Association'  for  over  30  years,  also  other 
choral  societies  in  the  State  of  Maine.  Publ. 
many  vocal  quartets,  songs  and  pf.-pes. 


Kountz  [koontz],  Richard,  composer;  b. 
Pittsburgh,  Pa.,  July  8,  1896.  For  several 
years  he  was  connected  with  the  pioneer  radio 
station  KDKA,  at  Pittsburgh,  as  writer  of  a 
weekly  feature  program;  1927-39,  in  N.  Y. 
as  manager  of  the  Standard  and  Educational 
Pubis,  dept.  of  M.  Witmark  &  Sons  (acquired 
by  Warner  Bros.  Pictures,  Inc.);  now  (1940) 
living  in  W.  Cornwall,  Conn.  He  has  comp. 
several  songs,  the  best  known  being  The 
Sleigh  (also  arr.  for  various  choral  com- 
binations), a  Pastorale  for  org.,  etc. 

Koussevitz'ky,  Sergei  (Alexandrovitch), 

double-bass  virtuoso  and  conductor;  b.  Vishny 
Volotchok  (Tver),  Russia,  July  26,  1874.     St. 
at  the  Music-School  of  the  Philh.  Soc.  at  Mos- 
cow; app.  prof,  there  in   1900,  and  in   1904 
member  of  the  Imp.  Orch.    After  his  first  tour 
of  Germany  in  1903  he  was  pronounced  the 
greatest   double-bass   virtuoso   since    Drago- 
netti;  a  second  tour  in  1906  was  sensationally 
successful.    In  1909  he  founded,  together  with 
his  wife,  Natalie  K.,  a  music-publishing  house 
for  modern   Russian  composers   (confiscated 
after  the  October  Revolution,  in  1918,  by  the 
Soviet  Union).     In   1910  he   established   his 
own  orchestra  of  75  performers,  with  which 
he   gave  regular   symphony  concerts  in   St. 
Petersburg  and  Moscow  until  1918,  proving 
himself  a  conductor  of  splendid  ability,  and 
meeting  with  striking  success.     In  the  sum- 
mer of  the  same  year  (1910)  he  chartered  a 
steamer,  and  made  a  four  months'  tour  of  the 
cities  along  the  Volga  with  such  gratifying 
artistic  results  that   he  made  similar  tours 
biennially    until    the    outbreak    of    the    war 
(1914);  1917,  app.  dir.  of  State  Symph.  Or- 
chestras in  Russia;  1918,  dir.  of  the  Grand 
Opera  in  Moscow.     In  1921  he  went  to  Paris, 
where  he  founded  the  Concerts  Koussevitzky 
with  a  specially  assembled  orch.;  cond.  this 
group  until  1928,  at  the  same  time  appearing 
every  season  after  1924  in  the  U.  S.     He  was 
app.  cond.  of  the  Boston  Symph.  Orch.   in 
1924,  and  still  (1940)  serves  in  that  capacity, 
having  made  the  organization  world-famous. 
He  has  been  guest-cond.  in  many  European 
music-centers,    especially    in    England;    was 
decorated  twice  by  the  Czar;  holds  an  hon. 
Mus.  Doc.  degree  from  Brown  (1926),  Rutgers 
Univ.  (1937)  and  Yale  (1938),  and  an  LL.  D. 
degree  from  Harvard  (1929);  member  of  the 
Legion  of  Honor  (Knight,  1924;  Officer,  1930; 
Commander,   1936);  since  1934  hon.  foreign 
member  of  the  Academy  of  Arts  and  Sciences. 
He  cond.  prods,  of  Mussorgsky's  Boris  Go- 
dunov  and  Khovantchina  at  the  Paris  Grand 
Opera    (1921),    and    first    perfs.    of    Russian 
operas  in  Spain.     He  has  introduced  many 
important  works  for  the  first  time  anywhere— 
in     Russia:      Skriabin's    Prometheus,     Rach- 
maninoff's    The    Bells,     Taneiev's    Psalms, 
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Stravinsky's  Petrouchka  (1912)  and  Sacre  du 
Printemps  (1913); — in  Paris:  Debussy's  Sara- 
bande  et  Danse  (orchestrated  by  Ravel), 
Honegger's  Pacific  231,  the  Mussorgsky- 
Ravel  Pictures  at  an  Exhibition,  works  of 
Roussel,  Prokofiev,  Stravinsky  and  Falla; 
— in  the  U.  S. :  works  of  Copland,  Converse, 
Hanson,  Hill,  Harris,  Gruenberg,  Gershwin, 
Roussel,  Alban  Berg,  etc. — Comps.:  Con- 
certo in  A  m.  for  double-bass  and  orch.  (1902) ; 
Humoresque,  Valse  miniature,  Chanson  triste, 
etc.,  for  double-bass  and  pf.;  Passacaglia 
on  a  Russian  theme,  for  orch.  (Boston,  1934, 
comp.  cond.);  and  transcriptions. — Cf.  A. 
Lourie,  S.  A.  K.  and  His  Epoch  (N.  Y.,  1931). 

Kout'zen,  Boris,  violinist  and  composer; 
b.  Uman,  Southern  Russia,  April  1,  1901;  at 
age  of  11  he  was  violin  soloist  with  the  orch. 
in  Chersson;  at  17  violinist  at  the  State  Opera 
House,  Moscow,  where  from  1918-22  he  also 
studied  at  the  Cons.  (vln.  with  Leo  Zetlin 
and  comp.  with  R.  Gliere);  also  a  member  of 
the  Moscow  Symph.  Orch.  under  Kousse- 
vitzky;  1922,  concert  appearances  in  Russia 
and  Germany;  1923,  came  to  the  U.  S.  and 
joined  the  Phila.  Orch.;  now  (1940)  head  of 
the  vln.-dept.  of  the  Phila.  Cons,  of  Mus.  and 
a  member  of  the  NBC  Symph.  Orch.;  has 
made  frequent  tours  of  the  U.  S. — Composi- 
tions: For  orch.:  Solitude,  poem-nocturne 
(1927;  perf.  Phila.  Orch.);  Symph.  movement 
for  vln.  and  orch.  (1929);  Valley  Forge,  symph. 
poem  (1931;  Natl.  Orchl.  Assoc,  N.  Y., 
1935);  Symph.  in  C  (1937);  Concerto  for  5 
solo  instrs.  and  str.-orch.  (1934;  N.  Y.,  Barzin; 
Boston  Symph.  Orch.,  1940);  chamber-music: 
2  str.-quartets  (1922  and  '36);  vln.-sonata 
(1928);  Legend  and  Nocturne  for  vln.  and  pf. 
(1928  and  '30);  Trio  for  fl.,  vcl.  and  harp 
(1933);  Enigma,  for  pf.  (1928);  pf. -sonatina 
(1931). 

Kova'lev,  Paul  Ivanovitch,  b.  Nikolaiev, 
Jan.  7,  1890;  studied  at  the  Cons,  of  Odessa, 
and  in  Cracow  and  Leipzig  (Krehl,  Reger 
and  Teichmuller) ;  concertized  in  France  and 
Germany;  1919-22,  prof,  at  the  Odessa  Cons.; 
since  1922  living  in  Moscow.  Has  written 
an  opera  Ariane  and  Bluebeard,  incid.  mus.  to 
von  Loerberg's  drama  Pan  (Odessa,  1920), 
a  str.-quartet,  numerous  pf.-pieces  and  songs. 

Kovarovic  [koh-vahr'zhoh-vits],  Karl,  b. 
Prague,  Dec.  9,  1862;  d.  there,  Dec.  6,  1920. 
Pupil  of  the  Prague  Cons,  (clar.,  harp,  pf.), 
and  of  Fibich  in  comp.;  from  1899,  cond.  and 
dir.  of  the  Natl.  Bohemian  Th.,  Prague. 
He  was  one  of  the  few  Bohemian  composers 
that  showed  the  influence  of  French  models; 
some  of  his  operas  almost  rival  those  of 
Smetana  in  popular  favor. — Works:  The 
operas  (all  at  Prague)  Zenichove  (The  Bride- 
grooms;   1884),    Cesta   oknem    (Through   the 


Window;  1886),  Noc  Simona  a  Judy  (The 
Night  of  Simon  and  Judas;  1893),  Psohlavci 
(Dog-heads;  1898),  Na  slarem  belidle  (On  the 
Old  Bleaching-ground;  1901),  Frasquita 
(1902).  His  first  ballet,  Hasis  (1884),  was 
followed  by  6  more  (3  under  the  pen-name 
'Charles  Forgeron').  He  also  wrote  a  pf.- 
concerto,  3  str.-quartets,  a  symph.  poem 
Persephone,  a  vln.-sonata,  choruses,  songs,  etc. 

Kowalski  [koh-vahl'ske],  Max,  b.  Frank- 
fort, Aug.  10,  1882;  studied  comp.  with 
Bernard  Sekles;  living  in  Frankfort.  Has 
written  many  songs,  incid.  music  to  a  play 
Till  Eulenspiegel  (Cologne,  1925)  and  pf.-pes. 

Ko'zeluch  [Kotzeluch],  Leopold  Anton, 

b.  Welwarn,  Dec.  9,  1752;  d.  Vienna,  May  7, 
1818.  Law-student  at  Prague,  1765;  studied 
mus.  with  his  cousin,  Johann  Anton  Koze- 
luch.  The  success  of  a  ballet  of  his  own  at  the 
National  Th.,  Prague,  in  1771,  caused  him  to 
adopt  the  profession  of  music.  Within  six 
years  he  wrote  24  more  ballets,  3  panto- 
mimes, and  incidental  music;  became  music- 
master  to  the  Archduchess  Elisabeth  at 
Vienna  in  1778,  and  followed  Mozart  as  court 
composer  in  1792,  which  proves  the  estima- 
tion in  which  he  was  held  as  a  composer.  He 
was  a  brilliant  pianist,  and  in  high  favor  as  a 
teacher  among  the  aristocracy.  His  composi- 
tions, including  operas,  ballets,  cantatas,  an 
oratorio,  many  symphonies,  numerous  pf.- 
comps.  (about  50  concertos),  chamber-works, 
etc.,  are  of  little  interest  to-day. — Cf.  Thayer's 
Beethoven  (Engl.  ed.  by  H.  E.  Krehbiel,  1921, 
vols.  I  and  II,  passim). — See  Q.-Lex. 

Kraft,  Nicolaus,  a  'cellist  of  renown;  b. 
Esterhaz,  Hungary,  Dec.  14,  1778;  d.  Stutt- 
gart, May  18,  1853.  Went  on  concert-tours 
with  his  father  while  quite  young;  played  in 
Dresden  with  Mozart  (1789);  went  to  Vienna 
in  1790,  and  became  a  member  of  Prince  Karl 
Lichnowsky's  quartet  (the  'Schuppanzigh 
Quartett'),  famous  for  its  prod,  of  Beethoven's 
works;  was  chamber-musician  to  Prince 
Lobkowitz,  who  sent  him  to  Berlin  in  1791 
to  study  for  a  year  with  Duport.  After 
concerts  in  Berlin,  Leipzig,  Dresden  and 
Prague,  he  returned  to  Vienna,  and  joined  the 
court  orch.  (1809);  finally,  he  entered  the 
Stuttgart  court  orch.  in  1814.  Pensioned, 
after  an  accident  to  his  hand,  in  1834. — • 
W^rks:  5  vcl.-concertos;  6  duos  and  3  diver- 
tissements for  2  vcls.;  a  vcl. -fantasia  with 
str.-quartet;  Polonaise  (op.  2)  and  Bolero 
(op.  6),  for  vcl.  with  orch.;  and  other  valuable 
vcl. -music. — His  son,  Friedrich,  b.  Feb.  12, 
1807,  was  for  years  'cellist  in  the  Stuttgart 
court  orch. 

Kramer,  A.  Walter,  b.  New  York,  Sept. 
23,  1890.  Was  educated  at  the  Coll.  of  the 
City  of  N.  Y.,  graduating  in  1910;  1910-22, 
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on  the  staff  of  'Musical  America';  ed. -in- 
chief  of  'Mus.  Amer.',  Aug.  1929— May  1936; 
since  then  managing  director  of  Galaxy  Music 
Corp.,  N.  Y.  Contrib.  to  many  mus.  maga- 
zines ('Mus.  Quart.',  'The  Chesterian',  etc.); 
has  also  lectured  extensively.  He  has  written 
the  chapter  on  The  Modem  Italians  in  'The 
Art  of  Music'  (14  vols.,  N.  Y.,  1916).— Works: 
Op.  16,  Two  Symphonic  Sketches;  op.  24,  No. 
2,  Gavotte  in  E  for  orch.;  op.  28,  No.  1,  A 
Night  Song  for  do.;  op.  35,  Symphonic  Rhap- 
sody in  F  m.,  for  vln.  and  orch.  (1919, 
Lewisohn  Stadium,  N.  Y.);  op.  37a,  Two 
Sketches  for  orch.  (1916,  Carnegie  Hall, 
N.  Y.);  op.  44,  The  Tragedy  of  Man,  symph. 
poem  after  J.  Masefield's  drama;  op.  45, 
The  Lady  of  Ceret,  cantata  for  sop.  solo, 
mixed  chor.  and  orch.;  op.  46,  No.  1,  Inter- 
lude for  a  Drama  (1922,  Internatl.  Com- 
posers' Guild  Concert);  op.  49,  In  Normandy 
{A  Rococo  Romance),  choral  cycle  for  sop. 
solo,  women's  chor.  and  orch.  (1925,  Man- 
hattan Opera  House,  N.  Y.);  a  free  transcrip- 
tion of  J.  S.  Bach's  Chaconne,  for  orch.  (1931, 
Seattle  Symph.,  Krueger);  in  all,  more  than 
300  works  (for  orch.,  str.-orch.,  and  str.- 
quartet;  songs;  pf.-pcs.;  pes.  for  vln.  and  pf.; 
do.  for  vcl.  and  pf.;  organ-pes.;  choruses; 
part-songs);  also  many  arrs.  and  transcrs. — ■ 
Cf.  J.  T.  Howard,  A.  W.  K.  (1926). 

Kranich  &  Bach,  well  known  firm  of  pf.- 
makers  founded  in  New  York,  1864,  by 
Helmuth  Kranich  (b.  Grossbreitenbach, 
Thuringia,  Germany,  Aug.  22,  1833;  d.  N.  Y., 
Jan.  29,  1902)  and  Jacques  Bach  (b.  Lorent- 
zen,  Alsace,  June  22,  1833;  d.  N.  Y.,  Oct.  29, 
1894).  The  business,  incorporated  in  1890, 
has  been  continued  by  the  founders'  descen- 
dants: Frederick  Kranich  (son  of  Helmuth) 
served  as  Pres.  from  1902-20  and  was  suc- 
ceeded by  Louis  P.  Bach  (son  of  Jacques) 
from  1920-30;  in  1930  Jacques  Bach 
Schlosser  (grandson  of  Jacques;  1902-30 
Vice-Pres.,  since  1920  Treas.)  was  elected 
Pres. ;  Helmuth  K.  (another  son  of  Helmuth 
K.,  Sr.;  from  1894  member  of  Bd.  of  Dirs.) 
has  been  Sec.  of  the  firm  since  1902.  Other 
members  of  the  Bd.  of  Dirs.  now  (1940)  in- 
clude Philip  Schlosser  (another  grandson 
of  Jacques  Bach  and  brother  of  the  present 
Pres.;  Vice-Pres.  since  1930),  Lucy  Bach 
(daughter  of  Jacques  B.),  Victor  Kranich 
(son  of  Helmuth  K.,  Sr.)  and  John  J.  Kuhn 
(grandnephew  of  Jacques  B.).  Frederick  K. 
invented  the  'Isotonic'  pedal,  doing  away 
with  the  shifting  keyboard  in  grand  pfs.,  and 
the  'Violyn'  plate  for  upright  pfs.,  and  per- 
fected various  improvements  in  pf. -construc- 
tion.— Cf .  A.  Dolge,  Pianos  and  Their  Makers, 
vol.  II  (Covina,  Calif.,  1913). 

Krasa,  Jan  (Hans),  b.  Prague,  Nov.  30, 
1899;  pupil  there  of  Zemlinsky  and  Keussler; 


1923,  asst.  to  Straram  at  the  Paris  Mozart 
Fest.;  1938,  was  living  in  Prague.  Has 
written  many  interesting  works,  including 
the  opera  Betrothal  in  Dream  (1933,  Czech 
State  Prize). 

Kraso'va,  Marta,  Czech  contralto;  b. 
Protivin,  Mar.  16,  1901;  grad.  from  a  Teach- 
ers' Seminary  there  in  1918,  then  turned 
to  music  and  studied  voice  with  Ulanovsky 
in  Vienna  (1922-27)  and  Mme.  Prochazka- 
Neumann  in  Prague  (1927-35);  1922,  made 
operatic  debut  in  Bratislava  (Ortrud);  from 
1925,  a  member  of  the  Natl.  Th.  in  Prague; 
guest  operatic  appearances  in  Vienna,  Berlin, 
Hamburg,  Barcelona,  Bucharest,  etc.;  also 
soloist  with  major  orchs.  in  Austria,  Den- 
mark, Holland,  Spain  and  France  (Paris 
World's  Fair,  1937);  1937-38,  toured  the 
U.  S.  and  Canada  with  the  Wagnerian  Singers. 
— Roles:  Amneris,  Azucena,  Dalila,  Carmen, 
Brangane,  Octavian,  Klytemnestra,  Queen 
of  Sheba,  Eboli  {Don  Carlos),  etc.  She 
married  K.  B.  Jirak  (q.v.)  in  1935. 

Kraus,  Ernst,  dram,  tenor;  b.  Erlangen, 
Bavaria,  June  8,  1863.  Studied  with  Cesare 
Galliera  at  Milan  1891-2,  and  with  Frau 
Schimon- Regan  at  Munich  until  1893.  Con- 
cert-debut at  a  Kaim  Concert  in  Munich, 
Jan.  18,  1893;  opera-debut  at  Mannheim] 
Mar.  26,  1893,  as  Tamino  in  Die  Zauberflote; 
member  of  the  Mannheim  opera  from  1893- 
96,  then  engaged  at  the  Court  opera,  Berlin 
(1896-1923);  since  1924  teacher  of  singing  in 
Munich.  In  1901  he  sang  Siegmund  at 
Bayreuth. 

Kraus,  Felix  von,  eminent  dramatic  and 
concert-basso;  b.  Vienna,  Oct.  3,  1870;  d. 
Munich,  Oct.  30,  1937.  Studied  musicology  at 
the  Univ.  of  Vienna  {Dr.  phil.,  1894);  with  the 
exception  of  2  months'  instruction  from  Stock- 
hausen,  entirely  self-taught  in  singing.  His 
tours  of  Germany,  Austria,  England  and 
France  established  his  reputation  as  one  of 
the  foremost  lieder-  and  oratorio-singers; 
made  his  debut  as  a  dramatic  singer  in  1899 
at  Bayreuth  as  Hagen,  and  during  the  same 
summer  appeared  also  as  Gurnemanz;  he 
then  participated  in  the  festivals  every  sum- 
mer, and  also  appeared  as  star  at  some  of 
the  larger  German  opera-houses,  Covent 
Garden,  and  in  Vienna.  His  repertoire  con- 
sisted exclusively  of  the  bass  roles  in  Wagner's 
works.  Made  'k.  k.  osterr.  Kammersanger' 
in  1905;  from  1908,  prof,  of  the  'Meister- 
klasse'  for  singing  at  the  Kgl.  Akad.  der 
Tonkunst  and,  for  a  time,  'Vortragsmeister' 
at  the  Kgl.  Hof-  und  Natl.-Th.  in  Munich;  re- 
tired as  prof,  in  1924.  In  1899  he  married 
Adrienne  Osborne  (b.  Buffalo,  Dec.  2,  1873; 
pupil  of  Auguste  Gotze),  also  a  distinguished 
dramatic  and  concert-singer  (contralto).  Her 
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stage  repertoire  included  only  Wagner  roles. 

Krau'se,  Emil,  b.  Hamburg,  July  30, 
1840;  d.  there,  Sept.  5,  1916.  Pupil  of  Haupt- 
mann,  Richter,  Rietz,  Moscheles  and  Plaidy 
at  the  Leipzig  Cons.  From  1860,  teacher  of 
pf.  and  theory  at  Hamburg  (from  1885  at  the 
Cons.);  made  R.  Prof,  in  1893;  fronr  1864- 
1907  he  was  mus.  critic  for  the  'Fremdenblatt'. 
Publ.  Beitrdge  zur  Technik  des  Klavierspiels 
(op.  38  and  57),  with  supplementary  matter 
in  op.  75  (Ergdnzungen);  Aufgabenbuch  filr 
die  Harmonielehre  (1869;  8th  ed.  1908);  Prak- 
tische  Klavierschule  (op.  70;  1892);  Neuer 
'Gradus  ad  Parnassum'  (op.  95;  100  Etudes); 
and  Anleitung  zum  Studium  der  Musikge- 
schichte  (1906).  His  comps.  include  a  Re- 
quiem, Den  Heimgegangenen,  for  chor.  and 
orch.;  3  cantatas;  an  Ave  Maria  a  6;  songs; 
chamber-music,  etc.;  studies,  variations, 
sonatas,  etc.,  for  pf. 

Krau'se,  Martin,  b.  Lobstadt,  n.  Leipzig, 
June  17,  1853;  d.  Plattling,  Bavaria,  Aug.  2, 
1918.  Eminent  pianist  and  pedagogue;  pupil 
of  his  father,  a  cantor,  of  Fuchs  at  the  Borna 
Teachers'  Seminary  (where  he  graduated  as 
first  in  his  class),  and  of  Wenzel  and  Reinecke 
at  Leipzig  Cons.,  1873-6,  also  attending 
University  lectures.  He  taught  six  months 
in  Montreux,  then  was  private  tutor  in  Det- 
mold  with  unlimited  opportunity  to  practise 
the  pf.;  after  successful  tours  in  Holland  and 
Germany  (1878-80),  he  was  prostrated  by 
nervous  exhaustion  for  two  years,  made 
Liszt's  acquaintance  in  1882,  played  before 
him  in  1883,  and  for  three  years  was  in  con- 
stant communication  with  the  master  and 
his  pupils,  learning  every  detail  which  could 
throw  light  on  Liszt's  marvellous  facility.  In 
1885  K.,  Siloti,  Frau  Moran-Olden,  and  others 
gave  two  grand  concerts  in  Leipzig,  which  led 
to  the  foundation  in  that  year  of  the  'Liszt- 
verein,'  of  which  K.  was  the  chief  promoter, 
and  chairman  and  manager  till  1900,  when  it 
was  discontinued.  Then,  teacher  and  writer 
in  Leipzig,  also  teaching  at  the  Dresden  Cons. ; 
from  1904,  prof,  at  Stern's  Cons,  in  Berlin. 
The  Duke  of  Anhalt  bestowed  on  K.,  in  1892, 
the  title  of  'Professor'. 

Krauss,  Clemens  Heinrich,  conductor; 
b.  Vienna,  Mar.  31,  1893;  chorister  at  the 
Imperial  Chapel  there;  then  studied  at  the 
Vienna  Cons,  with  Reinhold  (pf.),  Gradener 
and  Heuberger  (theory),  graduating  in  1912; 
chor.  dir.  at  the  Briton  State  Th.;  then  suc- 
cessively 2nd  cond.  of  opera  in  Riga  (1913- 
14),  in  Nuremberg  (1915-16),  1st  cond.  in 
Stettin  (1916-21),  opera  and  symph.  cond.  in 
Graz  (1921-22),  cond.  at  the  Vienna  State 
Opera  and  teacher  of  cond.  at  the  Academy  of 
Mus.  (1922),  succeeded  Furtwangler  as  cond. 
of  the  Tonkiinstlerkonzerte  there  (1923-27), 


dir.  of  the  Opera  and  cond.  of  the  Museum 
Concerts  in  Frankfort  (1924-29),  dir.  of  the 
Vienna  State  Opera  and  cond.  of  the  Philh. 
Concerts  (1929-34),  1st  cond.  at  the  Berlin 
State  Opera  and  concert  cond.  (1934-36); 
since  then  dir.  of  the  Munich  Opera;  1939, 
app.  dir.  of  the  Salzburg  Mozarteum.  1929, 
guest-cond.  of  the  N.  Y.  Philh.  and  Phila. 
Orchs. ;  appearances  in  Buenos  Aires  (1927-28) 
and  as  fest.  cond.  in  Munich,  Salzburg,  Paris, 
London,  Barcelona  and  elsewhere  in  Europe. 
— Cf.  A.  Bergen,  C.  K.  (1924;  3rd  ed.  1929). 

Krauss,  Gabriele,  b.  Vienna,  Mar.  24, 
1842 ;  d.  Paris,  Jan.  6,  1906.  Brilliant  dram, 
soprano;  a  pupil  of  Vienna  Cons,  and  Mme. 
Marchesi;  debut  on  July  20,  1860,  in  Rossini's 
Tell  at  the  Vienna  Hofoper.  Sang  at  Vienna 
court  opera,  1860-7;  at  the  Theatre  Italien, 
Paris,  1867-71;  then  in  Baden  and  Milan; 
reappeared  for  a  short  season  in  1873  at 
the  Th.  Ital.;  eng.  1875-87  at  the  Grand 
Opera,  Paris.  Hon.  member  of  the  Soc.  of 
the  Conserv.  Concerts,  1870;  Officer  of  the 
Academie,  1880.  Sang  leading  roles  in  some 
40  operas. 

Krebs,  Johann  Ludwig,  whom  Bach 
thought  his  best  organ-pupil;  b.  Buttelstadt, 
Thuringia,  Oct.  10,  1713;  d.  Altenburg,  Jan.  1, 
1780.  While  at  the  Leipzig  Thomasschule 
1726-35  he  was  J.  S.  Bach's  private  pupil. 
Later  organist  at  Zeitz,  Zwickau  and  Alten- 
burg.— Publ.  comps.  (in  strict  style):  Clavier- 
ubungen  (Nuremberg,  1743-9);  clavichord- 
concerto;  sonatas  for  clav.  and  flute;  suites 
and  preludes  for  clav.;  flute-trios;  organ- 
pieces.  (A  complete  edition  is  publ.  by 
Heinrichshofen,  Magdeburg.) — See  Q.-Lex. 

Krebs,  Karl,  b.  Hanseberg,  Wiirttemberg, 
Feb.  5,  1857;  d.  Berlin,  Feb.  9,  1937.  Stu- 
dent of  music  in  the  R.  Hochschule,  Berlin, 
likewise  hearing  Spitta's  lectures  in  the 
University.  Took  degree  of  Dr.  phil.  at  Ro- 
stock with  the  dissertation  Girolamo  Dirutas 
'  Transilvano' .  Lived  in  Berlin  as  mus.  critic 
for  the  'Vossische  Zeitung',  'Moderne  Kunst', 
the  'Deutsche  Rundschau',  the  'Tag'  (till 
1931),  etc.;  1896-1923,  prof,  of  hist,  of  mus. 
at  the  Kgl.  Hochschule;  1900  Senator,  1911 
Secretary,  of  the  Berlin  Academy.  Publ. 
Diltersdorfiana  (1900;  biogr.  and  thematic 
cat.);  Schaffen  und  Nachschaffen  in  der  Musik 
(1902);  Haydn,  Mozart,  Beethoven  (1906;  3rd 
ed.  ,1920);  Meister  des  Takstocks  (1919); 
valuable  musico-historical  essays  in  the 
'Vschr.  f.  M.-W.',  the  supplement  of  the 
'Vossische  Zeitung',  the  'Preussische  Jahr- 
bucher',  etc.;  also  publ.  K.  Ph.  E.  Bach's 
Sonatensammlung  fur  Kenner  und  Liebhaber 
(1895),  Beethoven's  sonatas  (1898;  in  original 
form),  Brahms'  Des  jungen  Kreislers  Schatz- 
kastlein  (1908)  and  Brahms'  correspondence 
with  Spitta  and  Dessoff. 
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Krehbiel  [kra'-J,  Henry  Edward,  writer 
and  critic;  b.  Ann  Arbor,  Mich.,  Mar.  10, 
1854;  d.  New  York,  Mar.  20,  1923.  Studied 
law  at  Cincinnati,  but  preferred  journalism, 
and  devoted  himself  especially  to  music;  from 
1874-80,  mus.  critic  of  the  Cincinnati  'Ga- 
zette'; then  editor  of  the  N.  Y.  'Musical 
Review',  and  critic  for  the  'Tribune'.  Re- 
ceived the  degree  of  M.A.  (hon.  c.)  from  Yale 
Univ.  in  1909;  Chev.  of  the  Legion  of  Honor, 
1901;  in  1900  he  served  as  member  of  the 
International  Jury  at  the  Paris  Exposition. 
— Works:  Notes  on  the  Cultivation  of  Choral 
Music,  and  the  Oratorio  Soc.  of  New  York 
(1884);  Review  of  the  N.  Y.  Musical  Seasons 
1885-90  (5  vols.);  Studies  in  the  Wagnerian 
Drama  (1891);  The  Philharmonic  Society  of 
New  York;  A  Memorial  (1892);  How  to  Listen 
to  Music  (1896);  Annotated  Bibliography  of 
Fine  Art,  with  R.  Sturgis  (1897);  Music  and 
Manners  in  the  18th  Century  (1898);  Chapters 
of  Opera  (1908;  2nd  ed.  1911);  A  Book  of 
Operas  (1909);  The  Pianoforte  and  Its  Music 
(1911);  Afro-American  Folk-songs  (1914);  A 
Second  Book  of  Operas  (1917);  More  Chapters 
of  Opera  (1919);  transl.  Courvoisier's  Technic 
of  Violin-playing  (N.  Y.,  1880;  2nd  ed.  1896), 
Kerst's  Beethoven  (1905)  and  Kerst's  Mozart 
(1905) ;  also  publ.  the  Engl,  transl.  of  Thayer's 
Beethoven  (3  vols.,  1921);  consulting  editor  of 
'The  Music  of  the  Modern  World'  (1895-7), 
and  Amer.  editor  of  the  second  edition  of 
Grove's  'Dictionary  of  Music  and  Musicians' 
(1904-10);  was  also  author,  for  many  years, 
of  the  program-notes  of  the  N.  Y.  Philh.  Soc. 

Krehl,  Stephan,  born  Leipzig,  July  5, 
1864;  d.  there,  April  8,  1924.  Studied  at  the 
Conservatories  in  Leipzig  and  Dresden;  1889, 
app.  teacher  of  pf.  and  theory  at  the  Karlsruhe 
Cons.;  from  1902,  at  the  Leipzig  Cons.  Very 
talented  composer. — Works:  Op.  8,  Sonata 
for  pf.  and  vln.,  in  A;  Slovenische  Tdnze  for 
pf.  4  hands;  op.  15,  Prelude  to  Hannele  for 
orch.;  op.  17,  str.-quartet;  op.  19,  Quintet  for 
clar.,  2  vlns.,  via.  and  vcl.;  op.  20,  Sonata  for 
vcl.  and  pf.,  in  F;  op.  33,  Trostung,  cantata 
for  soli,  chor.  and  orch.;  pf.-pcs.  (op.  2-4,  7 
[Phantastische  Skizzen],  11,  13,  16);  songs  (op. 
1,  5,  6,  10,  22  [Vom  Tode],  23-25).  Also  wrote 
Praktische  Formenlehre  (1902);  Allgemeine 
Musiklehre  (1904;  2nd  ed.  1910;  3rd  ed. 
1932);  Kovtrapunkt  (1908;  2nd  ed.  1912;  in 
Spanish,  1930);  Fuge.  Erlauterung  und 
Anleitung  zur  Komposition  derselben  (1908); 
Kompositionsunterricht  und  moderne  Musik 
(1909);  Musikerelend  (1912);  M.  Haupt- 
mann;  ein  Dank-  und  Gedenkwort  (1918); 
Theorie  der  Tonkunst  und  Kompositionslehre 
(vol.  I:  Element ar musiklehre,  1921;  vol.  II: 
Harmonielehre,  1923,  2nd  ed.  1928).— Cf.  F. 
Reuter,  S.  K.  (1921). 

Krein  (Krejn),  Alexander  Abramovitch, 


Russian  composer;  b.  Nishny-Novgorod, 
Oct.  20,  1883;  student  of  the  Moscow  Cons, 
(vcl.  with  Glehn,  comp.  with  Nikolaiev  and 
Javorski);  1912-17,  teacher  at  the  Moscow 
Folk-Cons.;  1918-20,  Secretary  for  modern 
mus.  of  the  mus.  division  of  the  govt,  com- 
mission for  popular  education,  then  Secre- 
tary of  the  academic  and  ethnographic  div.; 
since  1923  composer  for  the  Jewish  stage  in 
Moscow.  K.  is,  together  with  Gnessin,  the 
leader  of  the  natl.  Jewish  movement  in  Russia; 
he  makes  considerable  use  of  old  Hebrew 
material.  In  general  his  style  is  influenced 
by  Skriabin,  Debussy  and  Ravel. — Principal 
works:  For  the  stage:  Zagmuk,  an  opera  of 
revolutionary  content  based  on  an  ancient 
Babylonian  tale  (Moscow,  1930) ;  Laurencie, 
a  ballet  after  Lope  de  Vega  (1938);  incid. 
mus.  to  the  Hebrew  play  Sabetai  Zebi,  etc.; 
Kaddish,  Jewish  requiem  for  chor.  and  orch. 
(op.  33) ;  USSR,  Shock  Brigade  of  the  World 
Proletariat,  symph.  work  for  narrator,  chor. 
and  orch.;  for  orch.:  Symph.  (op.  35;  1922- 
25);  Symph.  Fragment  (op.  14);  the  symph. 
poems  Salome  (op.  19)  and  Birobidzhan;  The 
Rose  and  the  Cross,  symph.  fragment  after  A. 
Block  (op.  26;  1917);  Funeral  Ode  for  Lenin 
(op.  40;  1925);  Poem  for  vcl.  and  orch.; 
chamber-music:  Str.-quartet  (op.  9);  Hebrew 
Sketches,  2  suites  for  str.-quartet  and  clar. 
(op.  12  and  13);  Elegie,  pf.-trio  (op.  16); 
pieces  for  vln.  and  pf.  (op.  1,  4,  15,  24  and 
41);  a  pf.-sonata  (op.  34;  1922);  numerous 
other  pf.-works  and  many  songs. 

Krein  (Krejn),  Gregory  Abramovitch 
(brother  of  Alexander),  Russian  composer;  b. 
Nishny-Novgorod,  Apr.  15,  1880;  studied 
with  Juon  and  Gliere.  Has  also  composed 
on  Jewish  and  revolutionary  themes. — Works: 
Hebrew  Rhapsody  for  clar.  and  orch.;  vln.- 
concerto;  3  symph.  episodes  on  the  life  of 
Lenin  (cycle;  1937);  str.-quartet;  pf.-quartet; 
vln.-sonata;  pf.-sonata;  pf. -pieces  and  songs. 

Krein  (Krejn),  Julian  (son  of  Gregory), 
composer;  b.  Moscow,  Mar.  5,  1913;  studied 
with  his  father,  then  in  Paris  (1927)  with  Paul 
Dukas;  1933,  returned  to  Moscow.   Has  writ- 
ten the   ballet  Galatee  (for  Ida  Rubinstein); 
Orchestre    Symphonique    (Paris;    succ);    Five 
Preludes   for   orch.    (U.    S.    premiere,    Phila 
Orch.,  Stokowski,  1928);  Destruction,  symph 
prelude    (1929);    Spring    Symph.    (1937-38) 
vcl.-concerto    (1929;    M.    Eisenberg  with   P 
Casal's    orch.,    Barcelona,    Oct.     18,    1931) 
other  orchl.  works  and  chamber-music. 

Kreipl  [kri'-],  Joseph,  b.  1805;  d.  Vienna, 
May,  1866.  For  years  the  favorite  tenor  in 
Linz-on- Danube;  a  composer  of  beautiful 
songs,  among  which  Das  Maililfterl  (poem 
by  Klesheim)  attained  extraordinary  vogue. 

Kreisler,  Alexander  von,  composer  and 
conductor;  b.  St.  Petersburg,  Sept.  21,  1893; 
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studied  at  the  St.  Petersburg  Cons,  and  Univ. 
(grad.  1915);  1916-18,  operatic  cond.  in 
Tiflis;  1918-22,  toured  as  operatic  and  symph. 
cond.  in  the  larger  cities  of  Russia;  1923-27, 
cond.  of  the  Riga  Symph.  Orch.;  1928,  came 
to  the  U.  S.  and  is  now  (1940)  cond.  and  prof, 
at  the  Cincinnati  Cons,  of  Music;  guest-cond. 
of  the  Libau  Philh.  (Latvia),  etc.  Has  written 
2  symphonies;  a  suite  for  orch.;  In  the  Nov- 
gorod Forests,  sketch  for  str.-orch.;  2  str.- 
quartets;  a  pf.-trio;  a  vln. -sonata;  and  nu- 
merous small  works  for  pf.,  vln.,  via.,  etc. 
Many  of  his  compositions  have  been  perf.  in 
the  U.  S.  and  Europe,  also  over  the  CBS. 

Kreisler,  Fritz,  eminent  violinist;  b. 
Vienna,  Feb.  2,  1875.  His  talent  manifested 
itself  at  an  early  age  and  was  carefully 
fostered  by  his  father,  under  whose  instruc- 
tion the  boy  made  such  progress  that  at  the 
age  of  7  he  was  admitted  to  the  Cons.,  where 
he  st.  under  Auber  and  Hellmesberger,  and 
in  1885  carried  off  the  gold  medal.  He  then 
ent.  the  Paris  Cons.,  where  he  was  a  pupil 
of  Massart  (vln.)  and  Delibes  (comp.);  gradua- 
ted in  1887  as  winner  of  the  Grand  Prix 
(gold  medal)  over  40  competitors.  Debut  at 
Steinway  Hall,  N.  Y.,  Nov.  10,  1888.  In  the 
following  year  he  made  a  very  successful 
tour  of  the  U.  S.  with  Moriz  Rosenthal.  On 
his  return  he  abandoned  music  for  some 
years;  studied  medicine  in  Vienna,  art  in 
Rome  and  Paris;  then  entered  the  Austrian 
army,  serving  as  an  officer  in  an  Uhlan  regi- 
ment. Because  of  irregular  practice,  his 
technical  skill  suffered,  and  he  retired  for  a 
time.  At  his  reappearance  in  Berlin  (March, 
1899)  his  playing  created  a  sensation.  Not 
only  had  he  regained  his  former  astounding 
virtuosity,  but  he  had  also  developed  into  a 
great  interpreter.  On  his  second  visit  to 
the  U.  S.  in  1900-1,  when  he  appeared  as 
soloist  and  in  ensemble  with  Hofmann  and 
Gerardy,  he  carried  his  audiences  by  storm; 
on  his  tour  of  England  in  the  spring  of  1901 
he  scored  similar  triumphs;  since  then  he  has 
visited  every  civilized  country,  and  securely 
established  his  reputation  as  one  of  the 
supreme  contemporary  masters  of  his  instru- 
ment; in  1904  the  London  Philh.  Soc.  honored 
him  by  awarding  him  the  Beethoven  gold 
medal.  At  the  outbreak  of  the  great  war  in 
1914  he  joined  his  former  regiment,  was 
wounded  at  Lemberg,  and  excused  from 
further  service.  Fortunately  his  recovery  was 
rapid  and  complete,  so  that  at  the  end  of  the 
same  year  he  resumed  his  artistic  career  in  the 
U.S.;  1915-24,  toured  the  U.S.  (homein  N.Y.); 
later,  again  in  Europe,  making  frequent  visits 
to  America.  Made  Commander  of  the  Legion 
of  Honor  by  the  French  govt.  His  repertory 
contains  almost  everything  of  note  written  for 
the  violin  since  the  17th  century,  including 


some  works  of  his  own  performed  as  comps. 
of  earlier  masters  (Concerto  in  C  attributed 
to  Vivaldi;  Allegretto  in  G  m.  and  Menuet  to 
Porpora;  Chanson  Louis  VI I  let,  Pavane  and 
La  Prccieuse  to  Couperin;  La  Chasse  to 
Cartier;  Preludium  and  Allegro  to  Pugnani; 
Andantino  and  Preghiera  to  Padre  Martini; 
other  pes.  supposedly  by  Dittersdorf,  Fran- 
coeur  and  Stamitz),  but  later  admitted  to  be 
of  his  composition.  He  is  the  owner  of  the 
fine  Guarneri  formerly  used  by  Wilhelmj,  and 
the  famous  'Stradivari  with  the  wonderful 
golden  varnish',  which  he  bought  from  Hill 
&  Sons.  Received  French  hon.  citizenship 
from  the  Govt,  of  France  after  the  advent  of 
Hitler  to  power  in  Germany.  He  has  comp., 
besides  the  works  mentioned  above,  a  str.- 
quartet  in  A  m.,  the  operettas  Apple-blossoms 
(N.  Y.,  1919)  and  Sissy  (Vienna,  1923;  very 
succ),  many  light  vln. -pes.  {Liebesleid, 
Liebesfreud,  Caprice  viennoise,  Schon  Ros- 
marin,  The  Old  Refrain,  etc.)  and  music  for 
the  film  The  King  Steps  Out;  has  also  publ. 
numerous  arrs.  of  early  and  modern  music 
(Corelli's  La  Folia,  Granados'  Spanish 
Dance,  etc.);  his  reminiscences  of  the  war  were 
publ.  as  Four  Weeks  in  the  Trenches:  The  War 
Story  of  a  Violinist  (Boston,  1918). 

Kreisler,  Johannes.  See  E.  T.  A.  Hoff- 
mann. 

Kreiss'le  von  Hellborn,  Heinrich,  Schu- 
bert's biographer;  b.  Vienna,  1812;  d.  there, 
Apr.  6,  1869.  He  was  Dr.  juris.,  and  secretary 
in  the  Ministry  of  Finance,  Vienna.  A 
passionate  admirer  of  Schubert,  he  publ.  F. 
Schubert,  eine  biographische  Skizze  (1861), 
followed  in  1865  by  the  exhaustive  biography 
Franz  Schubert  (condensed  Engl,  transl.  by 
Wilberforce,  1866;  full  transl.,  with  an 
Appendix  by  Sir  George  Grove,  by  A.  D. 
Coleridge,  1869,  in  2  vols.). 

Krejci  [kra'tche],  Isa,  Czech  composer;  b. 
Prague,  July  10,  1904;  studied  there  at  the 
Cons,  with  Novak  and  Jirak;  lived  for  a  time 
in  Bratislava-Pressburg;  subsequently  in 
Prague,  where  he  became  engaged  in  radio 
work.  Has  written  an  operatic  scene, 
Antigone  (1933;  Prague,  1935);  2  ballets; 
Song  of  the  Masses,  for  mixed  chor.  and  orch.; 
cantatas  and  other  choral  works;  Sinfonietta 
(1929);  chamber-music:  Divertimento  for  fl., 
clarv  trumpet  and  bassoon  (1925);  str.- 
quartet  in  D  (1928);  clar.-sonatina  (1930; 
I.S.C.M.  Fest.,  Amsterdam,  1933);  trios  for 
oboe,  clar.  and  bassoon  and  do.  for  clar., 
double-bass  and  pf.;  nonet  (1937);  etc.;  also 
pf.-pes.  and  songs. 

Krejci,  Miroslav,  b.  Reichenau,  Bohemia, 
Nov.  4,  1891 ;  pupil  of  Novak  in  Prague,  where 
he  lives  as  a  prof,  of  mus.  Has  written  King 
Ldvra,  orchl.  suite  (1918);  Life  and  Time,  a 
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serenade  (1927);  2  suites  for  orch.;  a  cantata; 
choral  works;  chamber-music:  3  str.-quartets, 
str.-quintet,  Quintet  for  str.-quartet  and 
clar.,  Sketches  for  clar.  and  pf.,  vln. -sonata, 
Trio  and  Divertimento  for  wind-instrs.;  pf.- 
cycles;  etc. 

Krem'ser,Eduard,b.  Vienna,  Apr.  10, 1838; 
d.  there,  Nov.  27,  1914;  from  1869,  chorusmas- 
ter  of  the  Viennese  'Mannergesangverein';  in 
1899  made  'Ehrenchormeister';  1878-80,  cond. 
of  the  'Gesellschaftskonzerte'. — Works:  The 
operettas  Eine  Operette  (1875),  Der  Schlosser- 
konig  and  Der  Botschafter;  a  'Singspiel,'  Der 
kritische  Tag  (Th.  an  der  Wien,  1891);  the 
cantatas  for  soli,  men's  ch.  and  orch.:  Balkan- 
bilder,  Prinz  Eugen,  Das  Leben  ein  Tanz,  Im 
deutschen  Geist,  Altes  Weihnachtslied;  many 
part-songs  (his  settings  of  6  altniederlandische 
Volkslieder  are  famed  far  and  wide,  espe- 
cially the  Prayer  of  Thanksgiving);  Das 
Herzklopfen,  Erinnerungen  and  Frohliche 
Armuth,  for  men's  chor.  and  orch. ;  songs  (Jagd- 
lied,  with  accomp.  of  4  horns;  2  songs  from 
Der  Trompeter  von  Sakkingen,  with  solo  cor- 
net); pf.-music  (op.  1,  2,  4-6,  8-10,  12,  16,  17); 
etc.;  also  edited  'Wiener  Lieder  und  Tanze' 
(2  vols.,  1912,  '13).— Cf.  H.  von  Paumgarten, 
E.  K.  Ein  Nachruf  (Vienna,  1915). 

Krenek,  Ernst,  b.  Vienna,  Aug.  23,  1900; 
studied  there  and  in  Berlin  with  F.  Schreker; 
1924,  lived  in  Zurich;  coach  and  cond.  at 
the  Cassel  Opera  under  Paul  Bekker,  1925- 
27,  and  later  in  Wiesbaden;  1928,  returned  to 
Vienna  as  composer  and  correspondent  of  the 
'Frankfurter  Zeitung';  also  made  frequent 
tours  of  Europe  as  pianist,  lecturer  and  ac- 
companist of  his  own  songs;  1937,  came  to  the 
U.  S. ;  1939,  app.  prof,  of  mus.  at  Vassar  Coll., 
Poughkeepsie,  N.  Y.  K.  is  author  of  most 
of  his  opera  libretti  and  many  of  his  song 
lyrics.  His  progress  as  a  composer  mirrors 
the  development  of  contemporary  music. 
Starting  as  an  atonalist  at  a  point  near 
Hindemith,  predominantly  parodistic  in  mood 
but  possessing  a  startling  sense  of  rhythm  and 
architectural  structure,  he  later  experimented 
with  the  application  of  jazz  rhythms  to  serious 
forms.  From  this  period  dates  his  opera 
Jonny  spielt  auf,  which,  after  its  Leipzig 
premiere  in  1927,  brought  him  internatl. 
notice  (translated  into  18  languages  and 
widely  perf.)  and  established  him  as  a  con- 
temporary composer  of  note.  He  then  turned 
to  modern  forms  of  classicism  and  romanti- 
cism (the  Reisebuch).  More  recently  he  has 
returned  to  radicalism,  adopting,  in  a  per- 
sonally altered  form,  the  '12-tone  technique' of 
Schonberg.  His  opera,  Karl  V  (1934),  a  product 
of  this  latter  style,  discloses  new  advances 
in  the  treatment  of  modern  historical  opera 
(in  which  period  and  atmosphere  form  the 
background  of  the  central  male  protagonist) 


as  represented  by  Mussorgsky's  Boris  Godu- 
nov,  Milhaud's  Christophe  Colombe,  Hinde- 
mith's  Mathis  der  Maler,  etc.  He  has 
produced  an  extraordinary  quantity  of  works 
in  all  forms,  many  of  which  have  been  perf. 
in  the  U.  S.  (Jonny  spielt  auf  [M.  O.  H., 
1929],  Concerto  grosso  [N.  Y.  Symph.,  Klem- 
perer,  1926],  Little  Symph.  [N.  Y.  Philh., 
Kleiber,  1930],  chamber-music  and  pf.- 
works).  —  Stage-works:  Zwingburg,  scenic 
cantata  (op.  14;  1922;  Berlin  Staatsoper, 
1925);  Der  Sprung  uber  den  Schatten,  3-act 
comic  opera  (op.  17;  1923;  Frankfort,  1924); 
Orpheus  und  Eurydike  (op.  21;  1923;  Cassel, 
1926) ;  Bluff,  operetta  (op.  36) ;  Jonny  spielt 
auf  (op.  45;  Leipzig,  1927);  Der  Diktator, 
1-act  tragedy  (op.  49;  1926);  Das  geheime 
Konigreich,  1-act  'Marchenoper'  (op.  50; 
1926-27;  Cassel,  1928);  Schwergewicht  or  Die 
Ehre  der  Nation,  1-act  burlesque  operetta 
(op.  55;  1927;  Cassel,  1928);  Das  Leben  des 
Orest  (1930;  Leipzig,  1931);  Cefalo  e  Procri 
(1933;  Venice,  1934);  Karl  V  (1934;  Prague, 
1938);  the  ballets  Mammon  (op.  37;  1925; 
Munich,  1927),  Der  vertauschte  Cupido  (after 
Rameau;  op.  38;  1925)  and  Eight  Columns 
Line  (Hartford,  Conn.,  1939);  incid.  mus. 
to  Dietzenschmidt's  comedy  Vom  lieben 
Augustin  (op.  40;  1925;  Cassel),  Toller's 
puppet-play  Die  Rache  des  verhbhten  Lieb- 
habers  (op.  41;  1925;  Zurich),  Goethe's 
Triumph  der  Empfindsamkeit  (op.  43;  1926; 
Cassel;  also  arr.  as  an  orchl.  suite  [op.  43a; 
1926;  Leipzig,  1927]),  Sommernachtstraum 
(op.  46;  Heidelberg,  1926)  and  Achard's 
marionette-play  Marlbrough  zieht  in  den 
Krieg  (op.  52;  Cassel,  1927).  —  Orchl. 
works:  3  symphonies  (op.  7,  1921;  op.  12, 
1922;  op.  16,  1922);  2  Concerti  grossi  (op. 
10,  1921  and  op.  25);  Symph.  Music  in  2 
parts  for  9  solo  instrs.  (op.  11,  1922  and  op.  i 
23);  pf. -concerto  (op.  18;  1923);  Concertino 
for  fl.,  vln.,  cembalo  and  str.-orch.  (op.  27); 
vln. -concerto  (op.  29;  1924);  7  Pieces  for 
orch.  (op.  31);  Symph.  for  brass  and  percus- 
sion (op.  34;  1924-25);  3  Military  Marches 
(op.  44;  Donaueschingen,  1926);  Potpourri 
(op.  54;  1927);  Little  Symph.  (1928);  Theme 
and  Variations  (op.  69);  Music  for  wind- 
orch.  (op.  70a;  1931;  Frankfort,  1932).— 
Chamber-music:  Vln. -sonata  (op.  3,  1919); 
Serenade  for  pf.-quartet  (op.  4;  1919);  6  str.- 
quartets  (op.  6,  1920;  op.  8,  1921;  op.  20, 
1923;  op.  24;  op.  65,  1931;  op.  78,  1936); 
Suite  for  clar.  and  pf.  (op.  28 ;  1924);  solo  vln.- 
sonata  (op.  33;  1924-25).— Pf. -works:  Double 
Fugue  for  pf.,  2  hands  (op.  1;  1918);  Dance 
Studies  (op.  1;  in  'Grotesken-Album'  edited 
by  K.  Seelig,  1922);  pf.-sonata  (op.  2;  1919); 
5  Sonatinas  (op.  5;  1920);  Toccata  and 
Chaconne  on  the  choral  Ja,  ich  glaub'  an 
Jesum  Christum  (op.  13;  1922;  also  a  suite  of 
pieces  on  the  choral  [op.  13a]);  2  suites  (op. 
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26;  1924);  5  Pieces  (op.  39).— Vocal  works: 
Choruses  (op.  22,  32,  35,  47  and  61);  a  cap- 
pella  cantata  (op.  51;  1927);  Von  der  Ver- 
ganglichkeit  des  Irdischen,  cantata  (op.  72); 
Concert  Aria,  text  from  Goethe's  Stella  (op. 
57;  1928);  Reisebuch  aus  den  Osterreichischen 
Alpen  (op.  62;  1935);  songs  (some  with  small 
orch.).  Has  revised  and  orchestrated  Monte- 
verdi's L'Incoronazione  di  Poppea  (1937; 
Vienna,  1937).  Has  also  written  numerous 
articles  and  is  the  author  of  the  books  Uber 
neue  Musik  (coll.  lectures;  Zurich,  1937), 
Music  Here  and  Now  (in  Engl,  transl.,  N.  Y., 
1939)  and  Studies  in  Counterpoint  (N.  Y., 
1940).— Cf.  A.  Weissmann,  E.  K.,  in  'Modern 
Music'  (Dec,  1928);  J.  M.  Schneider,  E.  K., 
in  'Rev.  mus.'  (Aug.,  1930);  S.  Giinther,  Der 
Kurs  in  E.  K.'s  jiingstem  Schaffen,  in  'Die 
Musik'  (May,  1931);  H.  Mersmann,  Die 
moderne  Musik,  in  Biicken's  'Handbuch' 
series,  p.  193  ff. ;  H.  Mersmann,  in  'Kammer- 
musik'  IV,  p.  143  ff. ;  H.  Engel,  Das  Instru- 
mentalkonzert,  p.  467  f.;  P.  Bekker,  Brief e  an 
zeitgenossische  Musiker,  in  the  'Frankfurter 
Zeitung'  (Nov.  25,  1932). 

Kretsch'mer,  Edmund,  b.  Ostritz,  Sax- 
ony, Aug.  31,  1830;  d.  Dresden,  Sept.  13, 
1908.  Pupil  of  Jul.  Otto  and  Joh.  Schneider 
in  Dresden.  In  1854,  organist  of  the  court 
church;  in  1863,  court  organist,  retiring  in 
1901.  Founded  the  Cacilia  Singing-soc,  and 
conducted  it  and  other  like  societies.  Was 
also  instructor  in  the  R.  'Kapellknaben-Insti- 
tut'  until  1897,  when  his  son  Franz  succeeded 
him.  He  was  an  eminent  composer;  his  Gei- 
sterschlacht  won  a  prize  in  Dresden  (1865);  a 
3-part  mass  for  men's  chor.  won  the  Brussels 
Academy's  prize  in  1868;  his  operas  Die 
Folkunger  (Dresden,  1874)  and  Heinrich  der 
Lowe  (Leipzig,  1877)  were  among  the  more 
important  dramatic  works  of  the  post- 
Wagnerian  epoch  (K.  wrote  the  libretti,  as 
well);  he  also  prod,  an  operetta,  Der  Flilcht- 
ling  (Ulm,  1881),  and  a  romantic  opera, 
Schon  Rotraut  (Dresden,  1887);  2  large  works 
for  soli,  chor.  and  orch.,  Pilgerfahrt  and  Sieg 
in  Gesang;  a  Festgesang  and  Dramaiisches 
Tongedicht  for  chor.  and  orch.;  an  orchestral 
suite,  Hochzeitsmusik  (op.  54,  1896);  three 
other  masses;  etc. — Cf.  O.  Schmid,  E.  K. 
(Dresden,  1890). 

Kretzsch'mar,  (August  Ferdinand) 
Hermann,  b.  Olbernhau,  Saxony,  Jan.  19, 
1848;  d.  Nikolassee,  near  Berlin,  May  10, 
1924.  Pupil  of  J.  Otto  at  the  Kreuzschule, 
Dresden,  and  of  Richter,  Reinecke,  Paul  and 
Papperitz  at  Leipzig  Cons.  Took  degree  of 
Dr.  phil.  at  Leipzig  with  a  thesis  on  ancient 
notation  prior  to  Guido  d'Arezzo,  in  1871, 
then  becoming  teacher  of  organ  and  harmony 
at  the  Cons.,  and  conducting  several  societies; 
1876,  Kapellm.  at  Metz  Th.;  1877,  mus.  dir. 


at  Rostock  Univ.;  1880,  town  mus.  dir.  there; 
1887,  Langer's  successor  as  mus.  dir.  of 
Leipzig  Univ.,  and  cond.  of  the  academic 
men's  chorus 'Paulus.'  From  1888-97,  Riedel's 
successor  as  cond.  of  the  'Riedelverein,'  then 
retiring  on  account  of  ill  health.  Received  the 
title  of  'Professor'  in  1890,  in  which  year  he 
organized  the  'Akademische  Orchesterkon- 
zerte,'  giving  historical  programs.  App.  prof, 
of  music  in  Berlin  Univ.  in  1904;  in  1909, 
dir.  of  the  Kgl.  Hochschule;  retired  in  1920. 
Made  Geh.  Regierungsrat  in  1908.  A  fine  or- 
ganist, he  publ.  sacred  and  secular  part- 
songs,  and  some  organ-music.  He  was  like- 
wise a  well  known  mus.  critic  (in  the  'Musika- 
lisches  Wochenblatt',  'Grenzboten');  publ. 
lectures  on  Chor  gesang,  Sanger  chore,  etc.,  and 
Peter  Cornelius  (1880,  in  Waldersee's  'Samm- 
lung  mus.  Vortrage');  a  Filhrer  durch  den 
Konzertsaal  (3  vols.,  1887;  6th  ed.  1921);  also 
essays  in  the  'Grenzboten'  (Das  deulsche  Lied 
seit  Schumann  [1881];  Die  deutsche  Klavier- 
musik  seit  Schumann  [1882];  Brahms  [1884]); 
and  a  paper  on  Venetian  Opera  in  the  'Vschr. 
f.  M.-W.'  (1892).  In  1911  he  publ.  a  coll.  of 
his  essays  as  Gesammelte  Aufsdtze  (2  vols.). 
Vol.  I  of  Geschichte  der  neuen  deutschen  Liedes 
appeared  in  1912;  Geschichte  der  Oper  (1919); 
Einfuhrung  in  die  Musikgeschichte  (1920); 
Bach-Kolleg  (1922).  He  edited  Bds.  8,  9 
and  42  of  the  'D.  d.  T.'  and  a  new  edition  of 
Lobe's  Lehrbuch  der  musikalischen  Komposi- 
tionen  (4  vols.,  1884-7). — Cf.  'Festschrift  zu 
K.s  70.  Geburtstag'  (C.  F.  Peters,  1918); 
H.  Abert,  K.,  in  'Jahrb.  Peters'  (1924). 

Kreut'zer    (or   Kreuzer),    Conradin,   b. 

Messkirch,  Baden,  Nov.  22,  1780;  d.  Riga, 
Dec.  14,  1849.  Pupil  of  J.  B.  Rieger  and 
(1792-6,  at  Zwiefalten  Abbey)  of  Ernst 
Weihrauch.  Law-student  at  Freiburg,  1799- 
1800;  then  devoted  himself  to  music,  bringing 
out  his  first  operetta,  Das  lacherliche  Werbung, 
at  Freiburg  in  1800.  He  lived  5  years  in 
Constance,  and  then  sojourned  in  Vienna  till 
1811,  studying  counterpoint  two  years  under 
Albrechtsberger.  He  prod,  with  considerable 
success  Jery  und  Bdtely  (1810);  not  being 
able  to  bring  out  two  grand  operas,  Conradin 
von  Schwaben  and  Der  Taucher,  in  Vienna, 
he  went,  after  a  pianistic  tour  of  a  year,  to 
Stuttgart,  where,  after  the  production  of  the 
former  in  1812,  he  was  appointed  court 
Kapellm.  In  Stuttgart  he  produced  8  dra- 
matic works;  then  went  to  Donaueschingen 
in  1817  as  Kapellm.  to  the  Prince  von 
Fiirstenberg.  There  he  produced  in  1821 
Aesop  am  Hofe  des  Kbnigs  Krosus  (written 
in  1808  and  entitled  Aesop  in  Phrygien;  prod, 
in  Stuttgart  in  1822  as  Aesop  in  Lydien). 
Returning  to  Vienna,  he  brought  out  Libussa 
(1822);  acted  as  Kapellm.  at  the  Karnth- 
nerthor  Th.    (1825,    1829-32,    1837-40)    and 
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the  Josephstadter  Th.  (1833-37);  in  1834  his 
best  work,  Das  Nachtlager  von  Granada, 
appeared,  which,  with  Der  Versclnvender 
(1836)  and  Jery  und  Bdtely,  held  the  stage 
until  the  end  of  the  century.  From  1840-46, 
Kapellm.  at  the  City  Th.,  Cologne;  was  in 
Vienna  again  1847-9;  and  then  accompanied 
his  daughter  Cacilie,  a  stage-singer,  to  Riga. — 
Works:  30  operas;  an  oratorio,  Die  Sendung 
Mosis  (Stuttgart,  1814);  church-music,  cham- 
ber-music, and  pf.-pieces;  songs,  and  some 
noteworthy  men's  choruses  {Die  Capelle, 
Sonntagsmorgen  [Uhland],  Der  Tag  des  Herrn, 
etc.). — Cf.  W.  H.  Riehl,  Musikalische  Charak- 
terkopfe  (vol.  I,  Stuttgart,  1879);  R.  Ross- 
mayer,  K.s  Klaviermusik,  in  the  'Ztschr.  f. 
M.-W.'  XIII  (p.  80  ff.).— See  Q.-Lex. 

Kreutzer,  Leonid,  distinguished  pianist; 
b.  St.  Petersburg,  Mar.  13,  1884;  studied  at 
the  Cons,  there  with  Annette  Essipov  (pf.) 
and  Alex.  Glazounov  (comp. );  lived  in  Leipzig 
for  2  years,  then  in  Berlin  from  1908;  1921- 
33,  prof,  at  the  State  Academy  of  Mus.  there; 
went  to  Japan,  where  he  now  (1938)  conducts 
master-classes  at  the  Imperial  Academy  of 
Music  in  Tokyo;  1926-27  and  1927-28, 
toured  the  U.  S.  successfully  as  concert 
pianist.  Has  written  a  ballet-pantomime, 
Der  Gott  und  die  Bajadere  (Mannheim,  1921; 
Berlin,  1924);  also  valuable  pedagogic  works 
for  the  pf.,  including  Das  normale  Klavier- 
pedal  (1915)  and  Das  Wesen  der  Klavier- 
technik  (1923).  Editor  of  works  of  Chopin, 
etc.  (Berlin). 

Kreut'zer,  Rodolphe,  famous  violinist; 
b.  Versailles,  Nov.  16,  1766;  d.  Geneva,  Jan. 
6,  1831.  His  father,  a  German  violinist  in 
the  Chapelle  du  Roi,  and  Anton  Stamitz 
were  his  teachers.  At  13  he  played  a  violin- 
concerto  of  his  own  composition  at  one 
of  the  Concerts  Spirituels;  in  1782  he  was 
app.  1st  violin  in  the  Ch.  du  Roi,  and  in 
1790  solo  violin  in  the  Theatre  Italien, 
bringing  out  his  first  opera,  Jeanne  d'Arc  a 
Orleans,  the  same  year.  It  was  followed  by 
over  40  others,  given  at  the  Opera,  the  Opera- 
Comique,  or  the  Th.  Italien.  Lodoiska  (1793) 
was  perhaps  his  best;  but  all  have  passed 
into  oblivion.  A  year  after  his  appointment 
as  teacher  of  violin  at  the  Cons.,  he  made  a 
triumphant  concert-tour  through  Italy,  Ger- 
many and  Holland.  In  1801  he  succeeded 
Rode  as  solo  violin  at  the  Opera,  of  which 
he  became  2d  cond.  in  1816,  and  1st  cond. 
in  1817.  From  1802  he  was  also  chamber- 
musician  to  Napoleon;  from  1815,  to  Louis 
XVIII;  retired  1826,  and  so  far  lost  influence 
that  his  last  opera,  Mathilde,  was  contemp- 
tuously rejected  by  the  direction  of  the 
Grand  Opera.  To  him  Beethoven  inscribed 
the  celebrated  'Kreutzer  Sonata.' — Works: 
43    operas;     19    violin-concertos;    2    double 


concertos;  a  symphonie  concertante  for  vln. 
and  vcl.,  with  orch.;  15  string-quartets;  15 
string-trios;  also  duets,  sonatas,  variations, 
etc.,  for  vln.;  but  his  masterwork,  wherein  his 
worthiness  to  rank  with  the  great  masters 
of  the  classic  Parisian  school  of  violin-playing 
is  convincingly  proved,  is  the  40  Etudes  ou 
Caprices  for  vln.  solo,  republ.  in  countless 
editions,  revised  by  Vieuxtemps  and  others. 
K.  was  joint  author,  with  Rode  and  Baillot, 
of  the  great  Violin-Method  used  in  the  Paris 
Cons.— Cf.  H.  Kling,  R.  K.  (Brussels,  1898); 
B.  Cutter,  How  to  Study  K.  (1907);  J.  Hardy, 
R.  K.  Sa  Jeunesse  a  Versailles  (Paris,  1910); 
A.  Moser,  Geschichte  der  Violinspiels  (p.  394 
ff.).— See  Q.-Lex. 

Kreu'zer,  Conradin.  See  Kreutzer. 

Kficka    [kr'zhitch'kah],    Jaroslav,    Czech 

composer;  b.  Kelc,  Moravia,  Aug.  27,  1882; 
studied  at  the  Prague  Cons,  and  in  Berlin; 
1906-9,  teacher  of  comp.  in  Ekaterinoslav, 
Russia;  1909,  returned  to  Prague  and  cond. 
(1911-20)  the  famous  choral  society  'Hlahol'; 
from  1922,  do.  of  the  Philh.  Chor.;  1919, 
prof,  at  the  Cons.;  1921,  member  of  the 
Czech  Academy.  Has  written  more  than 
150  works,  including  the  operas  Hippolyta 
(1916)  and  Spook  in  the  Castle  (1929;  Vienna 
State  Opera,  1935),  and  the  children's  operas 
Ogafi  (1919)  and  The  Fat  Great-Grandfather, 
Thieves  and  Detectives  (1932);  orchl.  works: 
2  symphs.  (1905  and  '08);  Faith,  symph. 
poem  (1907);  Four  Dances  (1928);  incid. 
music;  etc.;  choral  works,  including  the  can- 
tata Pokuseni  (Temptation  in  the  Wilderness; 
1922)  for  soli,  chor.  and  orch.,  etc.;  chamber- 
music:  Str.-quartet  (1907);  pf.-trios;  vln.- 
sonata  (1925);  Sonatina  for  2  vlns. ;  pf.- 
comps.;  songs;  etc. 

Krie'ger  (or  Kriiger),  Johann,  famous 
contrapuntist  and  organist,  brother  and  pupil 
of  Joh.  Philipp;  b.  Nuremberg,  Dec.  28,  1651; 
d.  Zittau,  July  18,  1735.  He  succeeded  his 
brother  at  Bayreuth;  was  then  court  Kapellm. 
at  Greiz  and  Eisenberg;  from  1681,  organist 
and  mus.  dir.  at  Zittau. — Works:  Neue 
musicalische  Ergetzligkeit,  arias  for  5-9  vcs. 
(1684);  Sechs  musicalische  Partien,  dance- 
music  for  clavichord  (1697);  Anmuthige 
Clavier- Ubung,  preludes,  fugues,  etc.  (1699); 
also  sacred  vocal  music. — Jg.  VI,  1  of  'D.d.T.' 
(Folge  2),  ed.  by  M.  Seiffert,  includes  2 
sacred  choral  works  by  K.  (Leipzig,  1905); 
Jg.  XVIII,  also  ed.  by  Seiffert,  contains  K.'s 
complete  keyboard-works,  together  with 
critical  notes,  list  of  sacred  and  secular  vocal 
comps.,  dates  of  perf.,  notes  on  extant  MSS., 
biogr.  details,  etc.  (Leipzig,  1917);  an  aria 
from  the  Neue  mus.  Ergetzligkeit  is  reprinted 
in  A.  Schering's  Gesch.  der  Musik  in  Bei- 
spielen,  No.  235  (1931).— See  also  Q.-Lex. 
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Krie'ger,   Johann    Philipp,  b.    Nurem- 
berg, Feb.  25,  1649;  d.  Weissenfels,  Feb.  7, 
1725.      Pupil  of  Joh.   Drechsel  and  Gabriel 
Schiitz,  also  of  Casp.  Forster  at  Copenhagen, 
where  he  was  the  asst.  and  pupil  of  court- 
organist    Joh.    Schroder    for    several    years. 
Court-organist       and      chamber-comp.       at 
Bayreuth,  with  an  interval  of  study  in  Italy 
(1673);  Kapellm.  at  Cassel,  court-organist  at 
Halle  from  1677  (Vice-Kapellm.  from  1679) 
and  Kapellm.  of  the  court  at  Weissenfels  from 
Dec.  29,  1680.    On  a  concert-tour  to  Vienna, 
he  was  ennobled  by  Emperor  Leopold  I.    He 
prod,  many  operas  at  Weissenfels  and  several 
at  other  courts;  publ.   12  trio-sonatas  for  2 
vlns.  and  cont.  (op.  1;  1688);  12  sonatas  for 
vln.,  vcl.  and  cont.  (op.  2;  1693);  Musicali- 
scher  Seelenfriede,  20  sacred  arias  for  vln.  with 
bass  (1697;  2nd  ed.  1717);  Lustige  Feldmusik, 
6  overtures  for  wind  or  other  instrs.  (1704); 
etc.— Bd.  53/54  of  'D.d.T.'  (Folge  1),  ed.  by 
M.  Seiffert,  contains  a  selection  of  21  sacred 
comps.  by  K.  with  critical  commentary,  as 
well  as  a  complete  list  of  his  sacred  works 
perf.  at  Weissenfels  from  1684-1725,  works  of 
other  composers  perf.  by  him  at  Weissenfels, 
notes   of   extant    MSS.,    biogr.    details,   etc. 
(Leipzig,  1916);  Jg.  VI,  1  of  'D.d.T.'  (Folge 
2),  ed.  by  Seiffert,  includes  2  sacred  choral 
works  by  K.,  with  a  practical  transcr.  of  1 
[in  appendix]  (Leipzig,  1905);  the  appendix  to 
Jg.  XVI 1 1  of  same  series,  alsoed.  bySeiffert,  in- 
cludes 3  keyboard-pcs.  by  K.  (Leipzig,  1917). 
Other   reprints:    [Instrl.]   suite   from   Lustige 
Feldmusik,    in    'Perlen   alter   Kammermusik' 
(ed.,    by   A.    Schering,    for   strs.;    1912):    in 
'Organum'  [ed.  by  M.  Seiffert]  III,  9  (No.  3 
of  the  Feldmusik,  for  chamber-orch.;   1925), 
III,  10  (Sonata  for  vln.,  vcl.  and  cont.  [pf.], 
op.  2,  No.  2;  1925),  III,  11  (do.  for  2  vlns. 
and  cont.  [pf.],  op.  1,  No.  3;  1926),  IV,  17 
(selected    org.-pcs.;    1930);    [Vocal]    selected 
works  in  'Organum'  I,  3  (1924),  I,  6  (1924), 
I,  10  (1925);  24  songs  and  arias,  in  'Haus-  und 
Kammermusik      aus      dem      XVI. — XVIII. 
Jahrh.'  (ed.  by  H.  J.  Moser;  1930);  2  arias  in 
A.  Schering's  Gesch.  der  Musik  in  Beispielen, 
Nos.   236a    (from   the  opera  Procris   [1689]) 
and  236b  (from  the  opera  Flora  [1687])  (1931). 
— See  also  Q.-Lex. 

Kriens  [krens],  Christian,  b.  Amsterdam, 
Holland,  Apr.  29,  1881;  d.  Hartford,  Conn., 
Dec.  17,  1934.  St.  vln.,  pf.,  cpt.  and  comp. 
at  the  R.  Cons,  at  The  Hague;  winner  of  the 
gold  medal  in  1895.  A  boy  of  precocious 
development,  he  made  his  debut  in  the  same 
year  at  Amsterdam  with  his  father's  sym- 
phony orch.,  playing  Beethoven's  violin-con- 
certo and  the  pf.-concerto  in  E\>  (Emperor) 
and  conducting  his  second  (!)  svmphonv; 
from  1896-9  he  toured  Holland,"  Belgium 
and  France  as  a  violinist,  and  then  taught 
some  years  in  The  Hague  Cons.;  came  to 


America  as  cond.  of  the  French  Opera  Co. 
in  New  Orleans  in  1906;  settled  in  New 
York  in  1907;  was  1st  vlnst.  in  the  Phila.,  N. 
Y.  Symph.,  N.  Y.  Philh.  and  M.  O.  H.  Orchs.; 
cond.  orchs.  in  Elizabeth,  Plainfield  and 
Morristown,  N.  J.;  formed  the  K.  String- 
Quartet  (1911)  and  the  K.  Symphony  Club 
(1912).  The  object  of  the  latter  organization 
was  the  training  of  orchestral  players;  the 
training  was  not  confined  to  the  standard 
repertory,  but  many  new  works  were  played 
from  MS.  He  then  became  dir.  of  the 
Traveller's  Broadcasting  Co.,  Station  WTIC, 
Hartford,  Conn. — Works:  2  symphonies  (C 
and  F) ;  Les  Rois  en  Exile,  symph.  poem ;  Suite 
for  small  orch. ;  a  sonata  for  fl.  and  pf . ;  a  num- 
ber of  pes.  for  vln.  and  pf.  {Dans  la  campagne, 
Serenade  melancolique,  etc.);  pf.-pes.;  songs. 

Krips,  Josef,  conductor;  b.  Vienna,  Apr.  8, 
1902;  studied  with  Mandyczewski  and  Wein- 
gartner;  1918-21,  violinist  at  the  Volksoper, 
Vienna;  1921,  operatic  coach  and  chor.  dir. 
there;  1924,  opera  dir.  in  Aussig;  1926,  first 
cond.  in  Dortmund;  1927-33,  general  mus. 
dir.  at  Karlsruhe;  1933  to  March  1938,  cond. 
at  the  Vienna  State  Opera;  also  cond.  at  the 
Salzburg  Fests.  and  teacher  at  the  Vienna 
Academy. 

Kriukov,  Vladimir  Nikolaievitch,  Rus- 
sian composer;  b.  Moscow,  July  22,  1902; 
pupil  of  Gretchaninov,  Miaskovsky  and 
Katnar;  living  in  Moscow.  Has  written  the 
operas  The  Avaricious  Guest  (comp.  at  the  age 
of  15),  The  King  at  the  Marketplace  (after  A. 
Block;  op.  17)  and  The  Station  Master  (after 
Pushkin;  1937);  a  symph.  in  C  m.  (op.  16); 
Lyric  Poem,  for  orch.  (op.  4);  Dramatic  Pro- 
logue for  orch.  to  the  A.  Block  drama  The  Un- 
known Lady  (op.  14);  vcl. -sonata  (op.  1); 
Poeme-Nocturne  for  vln.  and  pf.  (op.  9);  4 
pf.-sonatas  (op.  6,  10  and  13) ;  pf.-pieces  and 
songs. 

Kroeger,  Ernest  Richard,  b.  St.  Louis, 
Missouri,  Aug.  10,  1862;  d.  there,  Apr._  7, 
1934.  He  received  his  entire  mus.  education 
from  local  teachers  (E.  Froehlich,  W.  Mal- 
mene,  P.  G.  Anton,  C.  Kunkel,  W.  Goldner, 
E.  Spiering,  L.  Mayer) ;  held  positions  as  org. 
in  Grace  Episcopal  Ch.,  Trinity  Episcopal 
Ch.,  Ch.  of  the  Messiah  (Unitarian),  First 
Congregational  Ch.,  St.  George's  Episcopal 
Ch.  and  Delmar  Baptist  Ch.  (all  in  St.  Louis); 
cond.  of  the  Morning  Choral  Club  (women's 
vcs.),  1893-1903;  cond.  of  Amphion  Club 
(men's  chor.),  1910-12;  dir.  of  Coll.  of  Music, 
Forest  Park  Univ.,  1887-1920;  do.  of  his  own 
School  of  Music,  1904-30;  do.  of  the  Dept. 
of  Music  Extension  at  Washington  Univ. 
(6  years),  Hosmer  Hall  (7  years),  St.  Louis 
Art  League  (8  years),  Progressive  Series 
Teachers'  Coll.,  St.  Louis  (6  years),  summer 
schools  of  Cornell  Univ.  (8  years),  Univ.  of 
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California,  etc.  Pres.  of  M.  T.  N.  A.  (1896); 
do.  of  Missouri  M.  T.  A.  (1897-9);  decora- 
ted by  the  French  Government  (1904);  mem. 
of  the  Natl.  Inst,  of  Arts  and  Letters  (1915); 
made  hon.  Mus.  Doc.  by  the  Denver  Coll.  of 
Music  (1928).  During  the  summer  of  1915 
he  gave  a  series  of  lecture-recitals  at  the  Univ. 
of  California  and  organ-recitals  at  the  Panama 
Exposition.  From  1893  he  appeared  in  many 
cities  in  recitals  (as  organist  and  pianist); 
gave  a  series  of  pf. -recitals  in  St.  Louis  an- 
nually; his  repertory  for  pf.  comprised  600 
numbers. — Works:  For  orch.:  Overtures 
Thanatopsis,  Pittoresque,  Endymion,  Sarda- 
napalus,  Hiawatha,  Atala;  the  suites  Lalla 
Rookh  and  The  Mississippi;  a  pf.-trio  in  E  m.; 
a  pf. -quartet  in  D  m.;  a  pf. -quintet  in  F  m.; 
4  str. -quartets;  a  sonata  for  pf.  and  vln.  (op. 
32,  F  m.);  several  larger  works  for  pf.  (con- 
cert-etudes, sonata,  suite  in  5  movems.,  vars., 
etc.)  and  numerous  minor  pes.;  a  Romanza 
for  vcl.  and  pf.  (op.  47) ;  A  Masque  of  Dead 
Florentines,  for  recitation  or  action  (op.  75); 
Marche  Pittoresque  and  other  pes.,  for  organ; 
songs. 

Krohn,  Ilmari  (Henrik  Reinhold),  b. 
Helsingfors,  Nov.  8,  1867.  Pupil  of  R. 
Faltin  there,  1885-6;  of  Papperitz,  Schreck 
and  Reinecke  at  Leipzig  Cons.,  1886-90;  and 
in  1909  of  W.  von  Baussnern  in  Weimar 
(instrumentation) ;  Dr.  phi!,  with  the  thesis 
Uber  die  Art  und  Entstehung  der  geistlichen 
Volksmelodien  in  Finnland  (publ.  Helsingfors, 
1899);  1900,  private  docent  of  musicol.  at  the 
Univ.  of  Helsingfors;  1918,  prof.;  teacher  of 
theory  and  hist,  of  mus.  at  the  Cons.,  also,  for 
a  time,  at  the  Orch.  School;  1894-1905,  or- 
ganist in  Tammerfors;  since  1911  in  Helsing- 
fors; lectured  at  mus.  congresses  in  London, 
Paris,  Basel,  Vienna  and  Rome  (1891-1914); 
1906,  founded  the  mus.  journal  'Saveletar', 
in  1910  the  Helsingfors  branch  of  the  I.M.S. 
and  in  1916  the  Musicol.  Soc.  of  Finland; 
member  of  the  Choral  Commission  (1903-13) 
and  of  the  Song-Book  Commission  (1918-23). 
1906,  invented  the  'Acoustic  Harmonium'  (de- 
scribed in  his  The  Acoustic  Harmonium  of  the 
Univ.  of  Helsingfors). — Writings:  Guide  for 
Acoustic  Intonation  (in  Finnish,  1911;  Swedish 
transl.  by  A.  Tornudd,  1912);  Course  of 
Music  Theory  (I.  Rhythm  [19141;  II.  Melody 
[1917];  III.  Harmony  [1923];  IV.  Polyphony 
[1927]);  Finnish  Folk-music  (Helsingfors, 
1935);  also  articles  on  mus.  for  the  Finnish 
Encyclopaedia  'Tietosanakirja',  and  for  Fin- 
nish, Swedish,  French  and  German  mus. 
journals,  especially  the  'Sbd.  Int.  M.-G.' 
(the  essays  on  Finnish  mus.  are  very  valu- 
able).— Compositions:  The  opera  Tuhotulva 
{The  Flood;  1919;  perf.  1928);  Suite  for  str.- 
orch.;  vocal  works:  The  oratorio  Ikiaartehet 
(Eternal  Treasures;  Helsingfors,  1914);  Juhan- 
nuskantaatte  for  soli,  chor.  and  orch.;  motet; 


Sionin  Soinluja  (25  sacred  choruses) ;  secular 
choruses;  Nuori  Seppele,  song-cycle;  etc.;  and 
a  pf. -sonata.  From  1886-98  he  travelled 
extensively  in  Finland  and  Sweden,  collecting 
folk-melodies,  and  in  1893  commenced  the 
publ.  of  his  Finnish  material,  Suomen  Kansan 
Savelmia  (about  3700  melodies,  methodically 
arr. :  I.  Sacred  melodies;  II.  Secular  melo- 
dies; III.  Dance  melodies;  IV.  Runic  melo- 
dies). He  has  also  edited  psalms  (1903), 
introits  (1908),  antiphons  (1915),  Easter 
matins,  New  Year  vigils,  vespers,  and  the 
Order  of  the  Mass  for  the  church-year 
(1925),  Iltakellot,  Completorium  I-IV  (1928). 

Kroll,  Erwin,  b.  Deutsch-Eylau,  Western 
Prussia,  Feb.  3,  1886;  studied  in  Konigsberg 
and  at  the  Munich  Academy  and  Univ. 
(Pfitzner,  Sandberger);  1925-33,  music  critic 
in  Konigsberg;  subsequently  in  Berlin.  Has 
written  biographies  of  E.  T.  A.  Hoffmann 
(1923),  H.  Pfitzner  (1924)  and  C.  M.  v.  Weber 
(1933).  Also  composer  of  chamber-music, 
orchl.  works  and  songs. 

Kroll,  William,  violinist;  b.  New  York, 
Jan.  30,  1901;  studied  at  the  Royal  Academy, 
Berlin,  and  the  Inst,  of  Musical  Art,  N.  Y. 
(grad.  1922) ;  winner  of  the  Morris  Loeb  Prize. 
As  first  violinist  of  the  Coolidge  Str. -Quartet 
of  the  Lib.  of  Congress,  Wash.,  D.  C,  he 
has  appeared  in  many  chamber-music  concerts 
and  fests.  in  the  U.  S.,  Mexico,  Canada, 
France,  Italy,  England,  etc.  Composer  of 
works  for  str. -quartet,  vln.  and  pf.,  etc. 

Kromolicki  [-litz'ke],  Joseph,  b.  Posen, 
Jan.  16,  1882 ;  studied  at  the  Ratisbon  Church- 
Music  School  with  Haberl  and  Haller,  in 
Berlin  with  Pfitzner  and  Loewengard  at  the 
Stern  Cons.,  at  the  Royal  Inst,  for  Church- 
Music  there,  and  at  the  Berlin  Univ.  (musicol. 
with  Kretzschmar  and  J.  Wolf);  1909,  Dr. 
phil.  (thesis:  Die  Practica  artis  musicae  des 
Amerus);  from  1905,  choral  dir.  at  the 
Michaelkirche  in  Berlin;  1913,  'Kgl.  Musik- 
direktor' ;  editor  of  'Musica  sacra'.  Editor,  in 
the  'D.d.T.',  of  Bd.  45  (1911:  Geistliche  Lieder 
von  J.  W.  Frank  [with  Dr.  W.  Krabbe]),  Bd. 
48  (1914:  Joh.  Ernst  Bach,  Passionsoratorium) 
and  Bd.  57  [1917:  /.  V.  Gorn-er,  Sammlung 
neuer  Oden  und  Lieder  [with  Krabbe]);  also 
Florilegium  cantuum  sacrorum  (52  old  Latin 
motets  for  practical  use;  1920).  Has  written 
fine  church-music,  including  festival  masses 
for  mixed  chor.,  organ  and  orch.;  a  cappella 
masses;  sacred  choral  songs;  choruses;  solo 
songs;  comps.  for  organ,  for  vcl.,  etc. 

Kron'ke,  Emit,  pianist  and  composer;  b. 
Danzig,  Nov.  29,  1865;  d.  Dresden,  Dec.  16, 
1938.  Pupil  of  Reinecke  and  Paul  in  Leipzig, 
1883-4;  later  of  Nicode  and  Th.  Kirchner  in 
Dresden.  In  1886  he  won  the  prize  of  the 
Dresden  Cons,  for  piano-playing;  in  1887,  the 
diploma  of  honor.     An  indefatigable  student 
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of  Liszt's  works;  lived  in  Dresden  as  concert- 
pianist  and  teacher.  'Kgl.  Professor'  in  1917. 
■ — Comp.  orchl.  works;  chamber-music;  and 
various  instructive  pf. -works:  op.  17,  Das 
virtuose  Arpeggiospiel;  op.  23,  Clio  pin- Etiiden; 
op.  44,  Die  tnodeme  Technik;  op.  77,  Die  hohe 
Schule  des  4.  und  5.  Fingers.  Also  edited  over 
200  of  Chopin's  works   (Steingraber). 

Kronold,  Hans,  concert-'cellist,  brother  of 
Selma  K.  below;  b.  Cracow,  July  3,  1872;  d. 
New  York,  Jan.  10,  1922.  Pupil  of  Kiesling 
(vcl.)  in  Leipzig,  and  of  Vollrath  (vcl.)  and 
Hans  Rasch  (pf.  and  harm.)  in  Berlin;  came 
to  America  in  1866,  made  a  tour  with  Emma 
Juch  and  later  with  Patti;  joined  the  orch.  of 
the  M.  O.  H.;  1893-7,  member  of  the  N.  Y. 
Symph.  Orch.,  during  which  time  he  cont.  to 
study  the  vcl.  with  A.  Hekking;  from  1898, 
lived  in  N.  Y.  as  concert-'cellist  and  teacher; 
was,  for  many  years,  prof,  of  vcl.  at  the  N.  Y. 
Coll.  of  Music;  made  several  tours  of  Canada 
and  the  Eastern  States.  A  great  part  of  his 
time  he  devoted  to  concertizing  in  the  settle- 
ments and  poor  districts  of  N.  Y.  Publ.  solo 
pes.  for  vcl. ;  pf  .-pes.  and  songs. 

Kronold,  Selma,  soprano;  b.  Cracow, 
1866;  d.  New  York,  Oct.  9,  1920.  Pupil  of 
A.  Nikisch  at  Leipzig  Cons.;  at  16  made  her 
debut  at  the  Royal  Th.,  Leipzig,  as  Agatha 
in  Der  Freischiitz;  soon  after  was  eng.  by 
Angelo  Neumann  for  his  company  which  pre- 
sented Wagnerian  operas  in  various  European 
cities  (Frankfort,  Rotterdam,  London,  etc.); 
then  st.  for  a  time  with  Desiree  Artotin  Paris; 
1888,  came  to  America  and  sang  in  concert; 
1889-91,  eng.  at  the  Berlin  Opera;  1892,  re- 
turned to  the  U.  S.  as  member  of  the  G. 
Hinrichs  Opera  Co.,  with  which  she  sang  the 
leading  roles  in  the  Amer.  premieres  of  Ca- 
valleria  Rusticana  (Phila.,  Sept.  9,  1891),  / 
Pagliacci  (N.  Y.,  June  15,  1893)  and  Manon 
Lescaut  (Phila.,  Aug.  29,  1894);  1896,  sang 
leading  roles  in  German  opera  at  the  M.  O. 
H.  under  Walter  Damrosch;  1904,  retired 
from  the  operatic  stage  and  founded  (also 
dir.)  the  Catholic  Oratorio  Soc,  taking  an 
active  part  in  its  perfs.;  later  entered  a 
convent.  Her  repertory  included  r61es  in  45 
operas. 

Kroyer,  Theodor,  b.  Munich,  Sept.  9, 
1873.  While  studying  pf.  with  Lang  and  cpt. 
with  Gluth  and  Rheinberger  at  the  Kgl. 
Akademie  der  Tonkunst,  he  also  took  the 
course  in  musicol.  at  the  Univ.  under  Sand- 
berger,  obtaining  the  degree  of  Dr.  phil.  in 
1897;  app.  mus.  critic  of  the  'Miinchener 
Allgem.  Zeitung'  in  1897;  taught  hist,  of  mus. 
at  Dr.  Kaim's  Musikinstitut,  1900-2;  in 
1902  he  establ.  himself  as  Privatdozent  for 
musicology  at  the  Univ.,  being  made  prof, 
extraord.  in  1907;  1920,  prof,  at  Heidelberg 
Univ.;  1923,  do.  at  Leipzig,  succeeding  Abert; 


founder  (1925)  and  dir.  of  the  'Publikationen 
alterer  Musik'  (Deutsche  Gesellschaft  fur 
M.-W.);  1925,  at  Cologne  as  head  of  the 
Musicol.  Inst,  of  the  Univ.  (purchased  the 
famous  Heyer  collection  for  it).  He  ed.  vol.  I 
of  the  complete  works  of  Senfl  in  the  'D.T.B.' 
111,2  (1903)  and  a  selection  from  the  works  of 
G.  Aichinger  (ib.,  X,  1);  has  also  ed.  Max 
Weber's  Die  rationalen  und  soziologischen 
Grundlagen  der  Musik  (1921),  Max  Zen- 
ger's  Geschichte  der  Miinchener  Oper  (1923) 
and  Der  vollkommene Partitur spieler  (exercises; 
1930). — Writings:  Die  Anfdnge  der  Chromatik 
im  italienischen  Madrigal  des  XVI.  Jahrhs., 
in  'Beiheft'  4  of  the  I.M.S.  (1902);  Joseph 
Rheinberger,  in  K.  Weinmann's  'Kirchen- 
musik'  Bd.  14/15  (1916);  A  cappella  und  con- 
serto,  in  'Kretzschmar-Festschrift'  (1918); 
Die  Musica  Speculativa  des  Magister  Erasmus 
Heritius,  in  'Sandberger-Festschrift'  (1918); 
Dialog  und  Echo  in  der  alien  Chormusik,  in 
'Jahrb.  Peters'  (1909);  Die  circumpolare  Oper, 
ib.  (1919);  Die  threnodische  Bedeutung  der 
Quart  in  der  Mensuralmusik,  in  the  'Basler 
Kongress-Bericht'  (1925);  Zur  Chiavetten- 
frage,  in  'Adler-Festschrift'  (Cf.  criticism  in 
the  'Mus.  Quart.';  Oct.,  1937,  p.  462  f.); 
Zwischen  Renaissance  und  Barock,  in  'Jahrb. 
Peters'  (1927);  Musik  der  Renaissance,  in 
Bucken's  'Handbuch'  series  (1928  ff.);  Walter 
Courvoisier  (1929);  Die  barocke  Anabasis,  in 
'Ztschr.  f.  M.-W.'  (Nov.,  1933);  Ratsel  urn 
Bach  (1933);  contrib.  to  Herder's  'Konver- 
sationslexikon'.  Has  written  2  symphonies 
(Bb  m.  and  D  m.  [with  soli  and  chor.]),  str.- 
quartets,  pf.-pieces  and  songs  (all  in  MS.). 
A  'Kroyer-Festschrift'  was  publ.  in  1933. — 
Cf.  O.  Ursprung,  K.,  in  'Ztschr.  f.  M.-W.' 
(Nov.,  1933). 

Krstic  [kris-tech'],  Peter,  Jugoslavian 
(Serbian)  composer;  b.  Belgrade,  Mar.  2, 
1877;  st.  at  the  Vienna  Cons,  with  R.Fuchs 
(comp.),  musicol.  at  the  Univ.  there;  in  Bel- 
grade he  was  cond.  at  the  Natl.  Th.  and 
prof,  of  mus.  at  the  High-school;  1930,  in- 
spector of  several  mus.  schools.  His  works, 
based  on  Serbian  natl.  tunes,  include  the 
opera  Zalumcar  (1927),  3  overtures,  natl. 
peasant  dances,  a  suite  for  str.-orch.,  incid. 
mus.,  the  cantata  Jutro  Slobode  (1919),  a 
Liturgy  for  mixed  chor.,  choruses,  chamber- 
music,  pf.-pieces  and  songs.  He  is  the  editor 
of  a  Serbian  music  dictionary. 

Krueger,  Felix  E.,  music  psychologist;  b. 
Posen,  Aug.  10,  1874;  studied  at  the  Universi- 
ties of  Strassburg,  Berlin  and  Munich  {Dr. 
phil.,  1897),  also  at  the  Leipzig  Psychological 
Inst,  and  the  Kiel  Psychol,  and  Physiol.  Inst.; 
1903,  lecturer  at  the  Univ.  of  Leipzig;  1906-8, 
prof,  in  Buenos  Aires;  1910,  prof,  at  Halle 
Univ.;  1912-13,  exchange  prof,  at  Columbia 
Univ.,  N.  Y.;  since  1918  successor  of  Wilhelm 
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Wundt  as  prof,  and  dir.  of  the  Psychol.  Inst, 
of  the  Leipzig  Univ.;  holder  of  an  hon.  LL.D. 
and  other  honorary  degrees  from  Columbia 
Univ.,  Wittenberg  Coll.,  Springfield,  the  Univ. 
of  Athens,  and  the  Technical  High-school, 
Dresden. — Writings:  Beobachtungen  an  Zwei- 
kldngen,  in  'Philosoph.  Studien'  (1900);  Zur 
Theorie  der  Kombinationstone,  ib.  (1901); 
Differenztone  und  Konsonanz,  in  'Archiv  f.  d. 
gesamte  Psychol.'  I  ff.  (also  in  Engl,  as  Con- 
sonance and  Dissonance,  in  'Journal  of  Philos- 
ophy, Psychol,  and  Scientific  Methods'  X 
[1913]);  Beziehungen  der  experimentellen  Pho- 
netik  zur  Psychol.  (1907);  Die  Theorie  der 
Konsonanz,  in  Wundt's  'Psychol.  Studien' 
(1906-10);  Mitbewegungen  beim  Singen, 
Sprechen  und  Horen  (Leipzig,  1910);  etc. 

Krueger,  Karl,  conductor;  b.  Atchison, 
Kansas,  Jan.  19,  1894;  studied  philosophy  and 
law,  later  music,  at  the  Universities  of  Vienna 
and  Heidelberg;  grad.  from  the  Univ.  of 
Kansas  in  1916  (M.A.);  pupil  of  Chadwick 
and  Goodrich  in  Boston,  Widor  in  Paris  and  R. 
Fuchs  (comp.)  in  Vienna;  studied  cond.  with 
Schalk,  Nikisch  and  Weingartner;  1919-24, 
asst.-cond.  at  the  Vienna  State  Opera;  toured 
Europe  and  South  America  as  organ-virtuoso; 
1926-32,  cond.  of  the  Seattle  Orch.,  which  he 
made  one  of  the  12  major  orchs.  of  the  U.  S.; 
since  1933  cond.  of  the  Kansas  City  Philh. 
Orch.;  guest-cond.  in  Chicago,  Los  Angeles, 
at  the  Hollywood  Bowl,  etc. ;  1935,  '37  and  '38, 
toured  Europe  as  guest-cond.  (Austria,  Italy, 
France,  etc.).  K.  has  given  first  perfs.  of 
Stravinsky's  Pulcinella,  Korngold's  Der 
Schneemann,  Hoist's  Savitri,  etc. 

Krug,  (Wenzel)  Joseph  (called  Krug- 
Waldsee),  b.  Waldsee,  Upper  Swabia,  Nov. 
8,  1858;  d.  Magdeburg,  Oct.  8,  1915.  Pre- 
cocious talent,  mostly  self-taught  until  sent 
(1872-80)  to  Stuttgart  Cons.,  where  he 
studied  violin,  pf.,  singing  and  composition 
(Faiszt).  Taught  for  a  short  time  at  Hofwyl, 
near  Bern;  1882-9,  cond.  of  the  'Neuer  Sing- 
verein,'  Stuttgart;  1889,  chorusmaster  and 
music-director  at  the  Municipal  Th.,  Ham- 
burg; 1892-3,  Kapellm.  at  Briinn  Th.;  1894, 
do.  at  Nuremberg;  1896,  do.  at  Augsburg. 
Made  R.  Prof.in  1913;  retired  in  Jan.,  1915. 
A  composer  of  individuality  and  power;  grand 
concert-cantatas  were  his  specialty. — -Other 
works  include  4  operas,  a  ballet,  orchl.  works, 
chamber-music,  songs,  etc. 

Krii'ger,  Johann.     See  Krieger. 

Krii'ger,  Wilhelm,  b.  Stuttgart,  Aug.  5, 
1820;  d.  there,  June  16,  1883.  Pupil  of 
Ziegele  (pf.)  and  Lindpaintner  (comp.).  Ex- 
cellent pianist  and  teacher;  lived  in  Paris 
1845-70,  when  the  outbreak  of  the  Franco- 
Prussian  war  caused  his  withdrawal  to  Ger- 
many; then  court  pianist,  and  teacher  at 
the  Cons.,  in  Stuttgart.     His  works  for  piano, 


168  in  number,  include  caprices,  nocturnes, 
genre  pieces  {Harpe  eolienne,  Guitar e),  a 
Polonaise-Bolero  (op.  97),  etudes  (especially 
op.  32,  Les  six  Jours  de  la  semaine),  and 
transcriptions,  fantasias,  etc.,  of  and  on 
operatic  airs.  He  edited  a  2-vol.  edition  of 
Handel's  clavichord-works. 

Kruis  [kroiss],  M.  H.  van't,  b.  Oudewater, 
Holland,  Mar.  8,  1861;  d.  Lausanne,  Feb.  14, 
1919.  Pupil  of  Nicolai  at  The  Hague,  1877; 
organist  and  mus.  director  at  Winterswyk, 
1881;  org.  and  teacher  at  the  Rotterdam 
School  of  Music,  1884;  in  1886  he  founded  a 
mus.  monthly,  'Het  Orgel.'  Publ.  a  Beknopl 
overzicht  der  muziekgeschiedenis  (1892);  comp. 
an  opera,  De  bloem  van  Island,  3  symphonies, 
8  overtures,  organ-music,  pf.-pieces,  etc. 

Kruse,  Georg  Richard,  Austrian  cond. 
and  critic;  b.  Greffenberg,  Silesia,  Jan.  17, 
1856;  studied  at  the  Univ.  of  Bern  and  in 
Leipzig;  opera  dir.  and  cond.  in  Germany  and 
the  U.  S.;  1891-94,  mus.  critic  of  the  'Mil- 
waukee Herald';  then  toured  for  2  years  as 
cond.  of  a  troupe  presenting  Humperdinck's 
Haensel  und  Gretel,  after  which  he  returned  to 
Europe  and  from  1896-1900,  was  munic. 
theater  dir.  in  Bern,  St.  Gall  and  Ulm;  1906, 
founder  and  dir.  of  the  Lessing  Museum, 
Berlin;  1900-9,  editor  of  the  Deutsche  Buhn- 
engenossenschaft ;  1908,  founder  of  the  Lessing 
Soc.  and  the  Musik-Volksbibliothek  des 
Tonkiinstlerverein;  also  editor  of  dramatic 
and  musical  works  for  'Reclams  Universal- 
bibliothek',  and  contributor  to  numerous 
journals. — Works:  A  comprehensive  biog- 
raphy of  A.  Lortzing  (1899);  Lortzings  Briefe 
(1901;  enlarged  2nd  ed.,  Ratisbon,  1913); 
biographies  of  Otto  Nicolai  and  Hermann 
Gotz;  essays  on  Meyerbeer,  Zelter,  etc.;  Eine 
unbekannte  Fortsetzung  der  Zauberflote,  in 
'Allg.  M.-Ztg.'  (Sept.,  1928);  A.  Lortzing— 3 
unbekannte  Briefe,  in  'Ztschr.  f.  M.'  (Feb., 
1931);  etc.  Has  edited  previously  unpubl. 
operas,  choral  works  and  songs  of  Lortzing; 
also  made  an  arr.  of  Schubert's  Rosamunde 
mus.  for  Shakespeare's  As  You  Like  It.  Dis- 
covered an  unpubl.  duet  for  the  Magic  Flute, 
and  works  of  Nicolai  (svmphs.  and  an  over- 
ture, discussed  in  'Allg.  M.-Ztg.'  [1908]). 

Kru'se,  Johann  S.,  violinist;  b.  Mel- 
bourne, Australia,  Mar.  22,  1859;  d.  London, 
Oct.  14,  1927.  Pupil  of  Joachim  at  Berlin  in 
1876;  leader  of  the  Philharm.  Orch.;  in  1892, 
leader  of  the  Bremen  Orch.;  1894-7,  member 
of  the  Joachim  Quartet  and  prof,  at  the  Kgl. 
Hochschule  in  Berlin.  In  1897  he  settled  in 
London,  where  he  founded  his  own  quartet, 
giving  2  series  of  chamber-concerts  annually 
(the  Pop.  Saturday  and  Pop.  Monday  Con- 
certs) ;  also  appeared  frequently  as  conductor. 
Kry'lov,  Paul  Dimitrievitch,  b.  Tver, 
Russia,  Mar.  3,  1885;  d.  Moscow,  Apr.  21, 
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1935.  Studied  at  the  Moscow  Philh.  School 
(grad.  1912;  gold  medal);  1920  prof.,  later 
dean,  of  the  Moscow  Cons. — Works:  The 
opera  The  Fountain  of  Bachtchissarai;  Symph. 
in  C  m.;  The  Spring,  symph.  poem;  Volga, 
symph.  suite;  Concerto  for  clar.  and  orch.; 
str. -quartet;  3  pf. -sonatas;  many  sacred  and 
secular  choral  works;  songs. 

Kubelik  [koo'-],  Jan,  violinist;  b.  Michle, 
n.  Prague,  July  5,  1880.  Taught  by  his 
father,  a  gardner;  then  for  six  years  bySevcik 
at  the  Prague  Cons.;  later  at  Vienna,  where  he 
made  his  debut  in  1898.  Toured  Europe; 
played  in  Milan  and  London  (1900),  and 
America  (1901-2).  In  1902  the  London 
Philh.  Soc.  awarded  him  its  Beethoven 
medal.  Since  then  has  concertized  in  Europe 
and  in  England  (where  he  has  achieved  his 
greatest  successes),  also  visiting  the  U.  S. 
several  times.  He  is  an  extraordinary  tech- 
nician. In  1903  he  married  a  Hungarian 
countess  and  became  a  naturalized  Hungarian 
citizen;  later  lived  in  Czechoslovakia.  He  is 
the  owner  of  the  famous  'Emperor'  Stradi- 
vari. Has  comp.  6  virtuoso  vln. -concertos 
and  an  Amer.  Symph.  (1937;  Prague,  1939). 

Kubelik,  Jerinym  Rafael  (son  of  Jan), 
conductor;  b.  Bychor,  June  29,  1914;  pupil  of 
the  Prague  Cons.;  1934,  made  debut  as  cond. 
of  the  Czech  Philh.;  1935-36,  toured  the 
world  with  his  father  as  accompanist  and 
cond.;  1936,  appointed  cond.  of  the  Czech 
Philh.,  Prague,  with  which  he  toured  England 
in  1938.  Has  written  2  symphs. ;  pf. -concerto; 
Fantasie  for  vln.  and  orch.  (1933);  and  cham- 
ber-music. 

Kiick'en,  Friedrich  Wilhelm,  popular 
song-composer;  b.  Bleckede,  Hanover,  Nov. 
16,  1810;  d.  Schwerin,  Apr.  3,  1882.  The 
son  of  a  peasant,  he  was  taught  by  his  uncle 
Liihrss,  court  organist  at  Schwerin,  and 
played  various  instrs.  in  the  court  orch.;  his 
simple  songs  in  the  popular  vein  already 
attracted  attention,  and  he  was  app.  tutor 
to  the  princes.  Studied  further  (1832)  in 
Berlin  under  Birnbach,  and  brought  out  a 
successful  opera  there,  Die  Flucht  nach  der 
Schweiz  (1839);  after  studying  with  Sechter 
at  Vienna  (1841)  and  Halevy  and  Bordogni 
at  Paris  (1843),  he  was  Kapellm.  at  Stuttgart 
from  1851-61,  then  retiring  to  Schwerin.  In 
Stuttgart  he  prod,  a  second  opera,  Der 
Pratendent  (1847);  he  also  wrote  vln.-sonatas, 
vcl. -sonatas  and  quartets  for  men's  vcs.; 
but  these,  and  even  the  majority  of  his 
very  numerous  songs,  found  little  favor  with 
fastidious  musicians,  although  the  songs  have 
had  great  success  with  the  multitude,  and 
many  are  beautiful;  the  Thuringian  folk-song 
Ach,  wie  ist's  moglich  dann  (1827),  Ach,  wenn 
du  warst  mein  eigen,  Du  schones,  blitzendes 
Sternelein  and  Gretelein  are  among  his  best. 


Kuf'ferath,  Maurice,  son  and  pupil  of 
Hubert  Ferdinand  K.;  b.  Brussels,  Jan.  8, 
1852;  d.  there,  Dec.  8,  1919.  Vcl.-pupil 
of  Servais  (pere  and  fils);  student  of  law  and 
philosophy  at  the  Univ.  In  1873,  editor  of 
the  'Guide  musical',  later  becoming  pro- 
prietor. On  his  appointment  in  1900  as  dir. 
of  La  Monnaie  he  gave  up  the  editorship  of 
the  journal  to  H.  Imbert.  Publ.  essays  on 
R.  Wagner  und  die  neunte  Symphonie,  Berlioz 
und  Schumann  (1879),  Le  Theatre  de  Wagner 
de  Tannhduser  a~  Parsifal  (1891-8;  6  vols.; 
Parsifal  in  Engl,  transl.  by  L.  Henermann, 
N.  Y.,  1904),  L 'Art  de  dinger  Vorchestre  (2  edi- 
tions), Musiciens  et  philosopher  (1897),  La 
Salome  de  R.  Strauss  (1908),  Fidelio  de  Beet- 
hoven (1912),  La  Flute  Enchantee  de  Mozart 
(1914),  and  a  sketch  of  Vieuxtemps;  under  the 
pen-name  of  'Maurice  Reymont'  transl.  texts 
composed  by  Wagner,  Brahms  and  Beethoven. 
He  wrote  the  report  on  the  mus.  instrs.  at 
the  Brussels  Exposition  of  1880. 

Kuh'lau,  Friedrich,  b.  Ulzen,  Hanover, 
Sept.  11,  1786;  d.  Lyngbye,  n.  Copenhagen, 
Mar.  12,  1832.  Harmony-pupil  of  Chr.  F.  G. 
Schwencke  at  Hamburg.  Went  to  Copen- 
hagen in  1810  to  escape  the  French  conscrip- 
tion, and  supported  himself  there  by  teaching 
pf.  and  theory;  in  1813  he  became  unsalaried 
chamber-musician  (flutist)  in  the  royal 
orch.,  and  brought  out  a  series  of  operas 
which  were  well  received  and  elevated  the 
public  taste  (The  Robber's  Castle,  1814; 
The  Magic  Harp,  1817;  Elisa,  1820;  Lulu, 
1824;  Hugo  and  Adelaide,  1827).  In  1818  he 
was  app.  salaried  court  composer,  and  received 
the  title  of  'Professor'  in  1828.  He  also  prod, 
a  dram,  scene,  Euridice,  and  music  to  Hei- 
berg's  Elverhoi;  comp.  3  flute-quartets;  trios 
concertants,  duets,  etc.,  for  flute;  8  violin- 
sonatas;  2  pf. -concertos,  and  many  pf. -sonatas 
and  sonatinas  for  piano  2  and  4  hands,  which 
are  valuable,  albeit  dry,  instructive  works: 
also  songs  and  men's  quartets,  then  in  great 
vogue. — Cf.  C.  Thrane,  Danske  Komponister 
(Copenhagen,  1875;  with  list  of  works);  id., 
F.  K.  Zur  100-jdhrigen  Wiederkehr  semes 
Geburtstages  (Leipzig,  1886). 

Kuh'nau,  Johann,  erudite  musician,  ex- 
cellent organist  and  harpsichordist,  and 
scholar;  b.  Apr.  6,  1660,  at  Geysing,  Saxony; 
d.  Leipzig.  June  5,  1722.  Pupil  of  Hering  and 
Albrici  at  the  Dresden  Kreuzschule;  then  of 
Edelmann  at  Zittau,  where  he  became  cantor; 
attended  Leipzig  University  1662-4,  then 
succeeding  Kiihnel  as  organist  at  the  Thomas- 
kirche,  where  he  became  cantor  (Bach's  pre- 
decessor) in  1700,  and  also  mus.  director  of  the 
Univ.  The  first  harpsichord-sonata  imitated 
from  the  instrumental  sonata  in  several  move- 
ments was  publ.  by  K.  in  Joh.  Kuhnauens 
neuer  Clavier-Ubung (Part  II,  1692). 
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This  sonata  has  3  movements  (Allegro, 
Adagio,  Allegro  [Rondo]),  in  the  form  of 
monotonous  imitations  and  sequences;  the 
7  sonatas  in  his  Frische  Clavier- Friichte  (1696) 
show  a  marked  advance  in  freedom.  The 
first  part  of  his  Neue  Clavier-  Ubung  was 
publ.  in  1689.  Six  more  harps. -sonatas 
appeared  in  his  Musicalische  Vorstellung 
einiger  biblischer  Historien  (setting  forth  the 
fight  between  David  and  Goliath;  David's 
cure  of  Saul;  Jacob's  Wedding;  etc.;  1700 
[new  ed.  of  first  2  by  J.  S.  Shedlock,  1895; 
new  ed.  of  1st  by  H.  Bauer,  1927]).  K.  wrote 
an  essay,  De  Juribus  circa  Musicos  Ecclesiasti- 
cos  (1688),  a  satire  on  Ital.  music,  Der  musi- 
calische Quacksalber  (1700;  republ.  by  K. 
Benndorf,  1900),  etc.;  made  transls.  from 
Hebrew,  Greek,  Latin,  etc.  His  complete  pf .- 
works  were  publ.  by  K.  Pasler  in  Bd.  4  of 
'D.d.T.'  (1901);  A.  Schering  publ.  4  church 
cantatas,  together  with  a  list  of  K.'s  sacred 
comps.,  in  Bd.  58/59  of  'D.d.T.'  (1918).— 
Cf.  H.  Bischoff,  Uber  J.  K.'s  Vorstellung 
einiger  biblischen  Historien  (1877);  J.  S.  Shed- 
lock,  The  Pianoforte  Sonata  (London,  1895; 
p.  38  ff.);  R.  Munnich,  K.'s  Leben,  in  'Sbd. 
Int.  M.-G.'  (1902;  p.  473  ff.);  A.  Schering, 
Das  Lebensiverk  J.  K.s,  in  'N.  M.-Ztg.'  (1922; 
pp.  285-86) ;  Joh.  Chr.  Martin,  Die  Kirchen- 
kantaten  J.  K.s  (Borna-Leipzig,  1928);  H.  F. 
Menck,  /.  K.'s  'Mus.  Quacksalber' ,  in  'Der 
Musiker  im  Roman'  (Heidelberg,  1931;  p. 
61  ff.). — See  also  Q.-Lex. 

Kiih'ner,  Conrad,  pianist,  teacher  at 
Brunswick;  b.  Markt-Streufdorf,  Meiningen, 
Mar.  2,  1851;  d.  Schmalkalden,  Thuringia, 
Feb.  5,  1909.  Studied  in  Stuttgart  Cons.; 
1889-99,  in  Dresden  as  pf. -teacher;  later 
in  Brunswick. — Works:  The  symph.  poem 
Maria  Stuart;  pf. -music;  a  Technik  des  Klavier- 
spiels;  Schule  des  4  hdg.  Spiels  (12  books);  a 
Vortragsalbum  (5  vols.) ;  Etiidenschule  des 
Klavier  spielers  (12  books).  Edited  many 
works  for  the  'Edition  LitolfF. 

Ku'lenkampf,  Gustav,  b.  Bremen,  Aug. 
11,  1849;  d.  Berlin,  Feb.  10,  1921.  Embraced 
a  mercantile  career,  but  st.  with  Reinthaler 
(comp.)  from  1879-82,  at  the  Berlin  Hoch- 
schule  and  under  Barth  (pf.)  and  Bargiel 
(comp.).  Organized  the  'Kulenkampf'scher 
Frauenchor',  giving  5  or  6  successful  concerts 
annually;  became  director  of  the  Schwantzer 
Cons,  at  Berlin,  but  resigned  in  a  few  years  to 
devote  himself  to  composing  and  teaching. 
Up  to  1890  he  frequently  appeared  as  a  con- 
cert-pianist.— Works:  A  2-act  comic  opera, 
Der  Page  (Bremen,  1890);  3-act  comic  opera, 
Der  Mohrenfilrst  (Magdeburg,  1892);  3-act 
opera,  Die  Braut  von  Cypern  (Schwerin,  1897); 
Konig  Drosselbart  (Berlin,  1899);  Ammarei 
(1903) ;  Anneliese  (Cassel,  1904).  Also  women's 
chors.,  duets,  songs  and  a  pf. -sonata. 


Kul'lak,  Adolf,  brother  of  Theodor;  b. 
Meseritz,  Feb.  23,  1823;  d.  Berlin,  Dec.  25, 
1862.  Dr.  phil.  of  Berlin  Univ.;  then  studied 
music  under  Agthe  and  Marx;  teacher  at 
his  brother's  Acad.,  and  contributor  to  mus. 
periodicals.  Publ.  some  pf.-pcs.  and  songs; 
wrote  Das  Musikalisch-Schone  (1858)  and 
an  Asthetik  des  Klavierspiels  (1861;  4th  ed. 
rewritten  by  W.  Niemann,  1906;  5th  ed.  1916; 
Engl.  ed.  New  York,  1892),  a  very  valuable 
and  instructive  resume  of  pf. -methods. 

Kul'lak,  Franz,  son  of  Theodor  K.;  b. 
Berlin,  Apr.  12,  1844;  d.  there,  Dec.  9,  1913. 
Pupil  of  his  father  and  of  Wieprecht  (instru- 
mentation); also  of  Liszt  for  a  short  time;  in 
1867,  teacher  of  pf.,  and  director  of  the  orches- 
tra-class, in  his  father's  Academy,  of  which  he 
assumed  the  directorship  on  the  latter's  death, 
dissolving  the  institution  in  1890;  made  R. 
Prof,  in  1883. — Works:  An  opera,  Ines  de 
Castro  (Berlin,  1877),  pf. -music,  songs;  and 
an  essay  on  Der  Vortrag  in  der  Musik  am  Ende 
des  19.  Jahrhs.  (Leipzig,  1898). 

Kul'lak,  Theodor,  pianist  and  pedagogue 
of  exceptional  attainments;  b.  Krotoschin, 
Posen,  Sept.  12,  1818;  d.  Berlin,  Mar.  1, 
1882.  His  musical  gifts  attracted  the  atten- 
tion of  Prince  Radziwill,  who  had  him  trained 
by  the  pianist  Agthe,  and  brought  him  out 
at  a  court  concert  in  1829.  K.  nevertheless, 
at  his  father's  desire,  took  up  the  study  of 
medicine  at  Berlin  in  1837;  but  met  Agthe 
there,  practised  and  gave  lessons,  studied 
harmony  under  Dehn,  and  finally  devoted 
himself  wholly  to  music.  In  1842  he  studied 
with  Czerny,  Sechter  and  Nicolai  in  Vienna; 
and  after  a  brilliant  Austrian  pianistic  tour 
settled  in  Berlin,  became  teacher  to  the 
royal  family,  and,  in  1846,  court  pianist.  In 
1850  he  founded,  with  Julius  Stern  and  Bern- 
hard  Marx,  the  Berlin  (later  Stern)  Cons., 
from  which  he  resigned,  in  1855,  to  establish 
his  own  'Neue  Akademie  der  Tonkunst,'  one 
of  the  most  successful  of  German  music- 
schools  (cf.  above,  Franz  Kullak).  Besides 
numerous  high  orders,  he  received  the  title 
of  'Royal  Professor'  in  1861.  Among  his 
pupils  were  the  two  Scharwenkas,  A.  Grtin- 
feld,  Wm.  Sherwood,  A.  Mees,  H.  Bischoff, 
O.  Neitzel,  C.  Sternberg,  M.  Moszkowski, 
Erica  Lie,  Martha  Remmert,  Helene  Geissler, 
etc.  His  instructive  works  for  piano  are 
classics  in  their  line,  particularly  the  School 
of  Octave  playing  (op.  8),  with  its  sequel, 
Seven  Studies  in  Octave-playing  (op.  48), 
and  three  books  of  Materialien  filr  den  Ele- 
mentar-Unterricht;  also  the  practical  part 
of  the  Moscheles  and  Fetis  Method  (2  books). 
Other  pf. -works  include  a  sonata  (op.  7),  con- 
certo (op.  55),  Kinderleben  (sketches,  op.  62 
and  81),  trios  (op.  77),  sa/ow-pcs.,  difficult 
and  brilliant  paraphrases  and  fantasias.;  songs; 
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etc. — Cf.  O.  Reinsdorf,  Th.  K.  und  seine  Neue 
Akademie  der  Tonkunst  in  Berlin  (1870);  H. 
Bischoff,  Zur  Erinnerung  an  Th.  K.  (1883). 

Kull'man,  Charles,  lyric  tenor;  b.  New 
Haven,  Conn.,  Jan.  13,  1903;  studied  at  Yale 
Univ.  (grad.  1924),  the  Juilliard  Graduate 
School  (grad.  1927)  and  the  Amer.  Cons,  at 
Fontainebleau;  pupil  of  Harold  Huni,  Jiacinto 
Marcosano,  Francis  Rogers  and  Anna  Schoen- 
Rene;  1928-29,  taught  at  Smith  Coll.;  1929- 
30,  sang  leading  roles  with  the  Amer.  Opera 
Co.;  debut  at  Kroll  Opera,  Berlin,  Feb.  24, 
1931,  as  Pinkerton;  eng.  at  the  Berlin  Staats- 
oper  (1932-36),  Vienna  Staatsoper  and  Co- 
vent  Garden  (1934-36);  Dec.  20,  1935,  made 
debut  as  Faust  at  the  M.  O.  H.,  of  which  he 
has  since  been  a  leading  member. 

Kum'mer,  Friedrich  August,  b.  Mei- 
ningen,  Aug.  5,  1797;  d.  Dresden,  May  22, 
1879.  'Cello-pupil  of  Dotzauer  in  Dresden, 
also  studying  the  oboe,  becoming  oboist  in 
the  court  orch.,  1814,  and  'cellist  in  1817, 
retiring  1864.  For  many  years  teacher  of 
'cello  in  Dresden  Cons.;  Goltermann,  Coss- 
mann  and  Hausmann  were  among  his  dis- 
tinguished pupils.  He  was  a  virtuoso  of  the 
first  rank,  and  a  fine  writer  for  his  instr. 
(concertos,  a  concertino,  divertissements, 
fantasias,  variations,  etc.);  likewise  about 
200  pieces  of  entr'acte-music  for  the  court 
theater,  and  concert-pieces  for  oboe,  clar., 
horn,  trumpet;  and  a  method  for  'cello 
(new  ed.  by  H.  Becker,  1910). 

Kunc,  Jan,  b.  Doubravice,  Moravia, 
Mar.  27,  1883;  pupil  of  Janacek  in  Briinn  and 
Novak  in  Prague;  mus.  critic  of  the  'Lidove 
Noviny',  a  Moravian  paper;  1918-19,  toured 
Bohemia  and  Moravia  as  accompanist  for  his 
wife  (singer);  1919-20,  cond.  and  chor.  dir.  at 
the  Prague  Natl.  Th.;  1919-20,  Secretary  of 
the  Briinn  State  Cons.;  1923,  app.  dir.  Has 
written  Song  of  Youth,  a  symph.  poem 
(awarded  prize  of  Czech  Academy;  perf. 
Prague  Philh.,  1920);  2  str. -quartets;  pf.-trio; 
vln. -sonata;  pf. -sonata;  4  pf. -cycles;  numerous 
choral  works:  Ostrava,  a  coll.  of  men's  chors.; 
The  Garden,  cycle  for  women's  vcs. ;  Sedm- 
desdt  tisic  {Seventy  Thousand),  for  chor.  and 
orch.;  Stdla  Kacenka  u  Dunaja  {Catherine  on 
the  Danube);  a  Ballad  for  alto  and  orch.; 
and  many  folk-song  arrangements. 

Ku'nits,  Luigi  von,  Austrian  violinist  and 
composer;  b.  Vienna,  July  20,  1870;  d.  To- 
ronto, Canada,  Oct.  8,  1931.  Studied  comp. 
with  Bruckner  and  Jacksch,  history  of  mus. 
with  Hanslick,  and  vln.  with  Krai,  Griin  and 
Sevcik;  pupil  of  the  Vienna  Cons.;  then  leader 
of  the  Tonkiinstlerverein  Str.-quartet;  1893, 
came  to  America,  where  he  was  concertmaster 
and  asst.-cond.  of  the  Austrian  Orch.  (Colum- 
bian Exposition,  Chicago);  also  teacher  of 
comp.   and  vln.   there;    1897-1910,   concert- 


master  of  the  Pittsburgh  Symph.  Orch.; 
teacher  at  the  Pittsburgh  Cons. ;  later  founded 
his  own  mus.-school;  1910,  returned  to  Vienna 
as  prof,  of  mus.  at  the  Patonay  Cons.;  toured 
Europe  for  2  years;  1912,  vln. -teacher  at  the 
Canadian  Academy  of  Mus.,  Toronto,  and 
leader  of  the  Academy  Str.-quartet;  1915, 
founded  the  'Canadian  Journal  of  Mus.'  and 
was  appointed  cond.  of  the  Toronto  Symph. 
Orch.;  hon.  Mus.  Doc,  Univ.  of  Toronto 
(1926).  Contributed  numerous  pedagogic 
articles  to  the  'Canadian  Journal  of  Mus.' 
and  other  magazines;  author  of  The  Hero  as 
Musician — Beethoven  (1913).  His  composi- 
tions include  2  vln. -concertos,  a  str.-quartet 
in  D  m.,  vln. -pieces,  choruses  and  songs. 

Kun'necke,  Eduard,  b.  Emmerich  am 
Rhein,  Jan.  27,  1885.  Studied  with  Max 
Bruch  at  the  Kgl.  Hochschule  in  Berlin,  where 
he  has  been  living.  Composer  of  several  operas 
and  operettas;  an  overture  for  orch.;  a  suite 
for  do.  (op.  4);  music  for  the  films;  songs. 

Kunsemuller,  Ernest,  b.  Rehme,  West- 
phalia, June  24,  1885;  d.  (wounded  in  the 
war)  Dusseldorf,  May,  1918.  Studied  history, 
philosophy  and  Germanic  philology  at  the 
Univs.  of  Berlin  and  Bonn  {Dr.  phil.,  Bonn, 
1909);  then  st.  under  Friedberg,  Wolsche  and 
Steinbach  at  the  Cologne  Cons.;  1910-12, 
cond.  of  an  a  capp.  chorus  at  Neuss;  from 
1912,  cond.  of  the  'Verein  der  Musikfreunde' 
and  'Gesangverein'  in  Kiel;  from  1914,  also 
Musikdirektor  at  the  Univ.  (succ.  of  H. 
Stange). — Works:  Serenade  for  small  orch.; 
choruses;  2  sonatas,  etc.,  for  pf.;  songs. 

Kunwald,  Ernst,  b.  Vienna,  Apr.  14,  1868; 
d.  there,  Dec.  12,  1939.  Having  completed 
the  course  at  the  Schotten-Gymnasium  of  his 
native  city,  he  ent.  the  Univ.  in  1885,  took  the 
full  course  in  jurisprudence,  and  received  the 
degree  of  Dr.  juris  in  1891.  At  the  same  time 
he  had  studied  music  systematically,  pf.  with 
Leschetizky  (1882)  and  J.  Epstein  (1885-6), 
and  comp.  with  H.  Gradener  (1884-8);  from 
1893-4  he  finished  his  mus.  studies  at  the  Leip- 
zig Cons,  under  Jadassohn  (pf.  and  comp.), 
acting  also  as  chorus-master  at  the  opera. 
In  Dec.  1895  he  made  his  debut  as  cond.  with 
Lortzing's  Wildschiitz  in  Rostock,  where  he 
remained  two  years;  he  then  held  positions  as 
1st  Kapellm.  at  the  opera-houses  of  Sonders- 
hausen  (1897-8),  Essen  (1898-1900),  Halle 
(1900-1),  Madrid  (Teatro  Real,  1901-2), 
Frankfort  (1902-5)  and  Berlin  (Kroll's  Th., 
1905-7);  from  1907-12  he  was  cond.  of  the 
Berlin  Philh.  Orch.  He  visited  America  for 
the  first  time  in  1906,  when  he  was  invited  by 
the  N.  Y.  Philh.  Soc.  to  conduct  one  of  its 
concerts;  1912,  cond.  of  the  Cincinnati  Symph. 
Orch.,  and  from  1914  also  of  the  May  Festival; 
resigned  as  cond.  of  the  Cincinnati  Symph. 
Orch.  after  his  arrest  (Dec.  8,  1917)  and  sub- 
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sequent  internment  as  an  enemy  alien;  1919, 
returned  to  Germany;  1920-27,  cond.  of  the 
symphony  concerts  in  Konigsberg  (1922, 
Generalmusikdirektor);  1928-31,  cond.  of  the 
Berlin  Symph.  Orch.  (succ.  Emil  Bohnke); 
then  appeared  only  as  guest-conductor;  re- 
sided in  Vienna.  He  was  an  excellent  pianist, 
having  appeared  frequently  with  chamber- 
music  organizations;  was  decorated  with  the 
Order  of  Isabel  la  Catolica  of  Spain. 

Kunz,  Ernst,  b.  near  Bern,  June  2,  1891; 
studied  in  Munich,  where,  after  2  years  as 
mus.  dir.  in  Lenzburg,  he  worked  at  the  opera 
under  Bruno  Walter;  1918,  returned  to 
Switzerland  as  mus.  dir.  in  Olten;  since  1927 
living  in  Zurich  as  choral  cond.  (Lehrerge- 
sangverein)  and  teacher,  occasionally  appear- 
ing as  guest-cond.  in  other  Swiss  towns. 
Has  written  the  operas  Der  Fdcher  (1924; 
Zurich,  1929)  and  Der  Zerrussene;  many 
orchl.  works  (2  symphs.,  Legenden- Suite,  etc.) ; 
choral  works;  chamber-music;  songs. 

Kursch'mann.     See  Curschmann. 

Kursteiner,  Jean  Paul,  b.  (of  French- 
Swiss  father  and  Amer.  mother)  Catskill,  N. 
Y.,  July  8,  1864.  Studied  in  Leipzig  with 
Jadassohn  (1887,  cpt.  and  comp.),  J.  Weiden- 
bach  (pf.)  and  R.  Hofmann  (1889-91,  orches- 
tration); from  1888-92  he  st.  pf.  with  R. 
Teichmiiller,  acting  at  the  same  time  as  his 
asst.  In  1893  he  was  app.  instr.  of  pf.  and 
theory  at  the  Ogontz  School  in  Philadelphia, 
a  position  which  he  held  for  many  years; 
1896-1906,  instructor  of  pf.  and  theory  at  the 
Baldwin  School,  Bryn  Mawr,  Pa.;  from  1906, 
lived  in  N.  Y.  as  teacher  and  comp.;  later,  in 
W.  Los  Angeles,  Calif.  Publ.  Essays  on  Ex- 
pert Aid  to  Artistic  Piano-Playing;  contrib.  to 
various  musical  journals.  His  comps.  (24 
opus-numbers)  consist  of  songs  and  pf  .-pes. 

Kurt  [koort],  Melanie,  dramatic  soprano; 
b.  Vienna,  Jan.  8,  1880.  St.  pf.  at  the  Cons, 
from  1887-94,  winning  the  gold  medal  and 
Liszt  prize;  then  for  two  years  with  Lesche- 
tizky,  and  made  her  debut  as  concert-pianist 
in  Vienna  in  1897  with  success;  she  cont.  her 
pianistic  career  until  1900.  In  1896  she  had 
begun  to  take  singing-lessons  from  Fannie 
Mutter  in  Vienna,  and  made  her  operatic 
debut  with  success  as  Elisabeth  (Tannhauser) 
in  Liibeck  in  1902,  remaining  6  months. 
After  a  season  at  Leipzig  she  withdrew  for 
two  years,  and  studied  in  Berlin  with  Marie 
and  Lilli  Lehmann;  1905-8,  eng.  at  the  Hofth. 
in  Brunswick;  1908-12,  at  the  Kgl.  Oper  in 
Berlin.  She  became  an  outstanding  Wagner 
interpreter  and  appeared  as  star  in  London, 
Brussels,  Milan,  Budapest  and  the  principal 
cities  of  Germany  and  Austria.  When  the 
'Deutsches  Opernhaus'  in  Charlottenburg  was 
opened  in  1912  she  was  eng.  as  chief  soprano 
for  heroic  roles.     1915-17,  she  was  a  member 


of  the  M.  O.  H.  (debut  as  Isolde,  Feb.  1); 
returned  in  1917  to  Berlin,  where  she  sang 
occasionally;  lived  there  as  singing-teacher 
until  1932,  when  she  retired  to  Vienna.  She 
was  made  'herzogl.  Anhaltische  Kammer- 
sangerin'.  Her  repertoire  included  Fidelio, 
Donna  Anna,  the  Marschallin,  Aida,  Valen- 
tine, Amelia  (Ballo  in  Maschera),  the  Wagner- 
ian heroines. 

Kurth,  Ernst,  musicologist;  b.  Vienna, 
June  1,  1886;  studied  theory  there  with  R. 
Gund  and  musicol.  with  Adler  at  the  Univ. 
(1908,  Dr.  phil.  with  the  thesis  Der  Stil  der 
Opera  seria  von  Chr.  W.  Cluck  bis  zum  Orfeo; 
publ.  in  Adler's  'St.  M.-W.'  I);  held  various 
posts  as  teacher  and  cond.  in  Germany;  then 
went  to  Bern  in  1912,  where  he  founded  a 
Collegium  Musicum;  also  docent  at  the  U>niv. ; 
1920,  assoc.  prof.;  1927,  prof.  His  principal 
works,  in  which  he  attempts  to  found  a  mu- 
sical theory  on  psychological  elements,  are: 
Grundlagen  des  linearen  Kontrapunkts,  Ein- 
fuhrung  in  Stil  und  Technik  von  Backs  nielodi- 
scher  Polyphonie  (Bern,  1917;  3rd  ed.  1927) 
and  Romantische  Harmonik  und  Hire  Krise  in 
Wagners  Tristan  (1920;  3rd  ed.  1927).  He 
has  also  publ.  a  comprehensive  biography  of 
A.  Bruckner  (2  vols.,  1925);  Musikpsychologie 
(1930);  and  smaller  studies:  Zur  Ars  cantus 
mensurabilis  des  Franko  von  Koln,  in  'Kchm. 
J.'  (1908);  Die  Voraussetzungen  der  theoreti- 
schen  Harmonik  (1913) ;  Der  musikalische  Form- 
begriff,  in  'Melos'  IV,  7/8;  etc. — E.  Bucken, 
K.  als  Musiktheoretiker,  in  'Melos'  IV,  7/8. 

Kurtz,  Edward  Frampton,  b.  New 
Castle,  Pa.,  July  31,  1881;  studied  at  the 
Univ.  of  Iowa  (M.A.),  later  at  the  Pittsburgh 
Cons.,  Detroit  Cons.  (Mus.  Bac.)  and  Cin- 
cinnati Cons.  (M.M.);  pupil  of  Kunits  and 
Ysaye  (vln.),  and  Clapp,  Goetschius  and 
Stillman  Kelley  (comp.);  member  of  the  Pitts- 
burgh Orch.  for  a  time;  teacher  at  Franklin 
Cons..  Pa.,  Westminster  Coll.,  Geneva  Coll. 
and  the  Univ.  of  Kansas;  now  (1940)  head 
of  the  mus.  dept.  of  Iowa  State  Teachers' 
Coll.;  guest-cond.  in  Cincinnati,  Cleveland, 
etc.;  1935,  '36  and  '37,  won  the  first  prize  in 
the  Iowa  State  Comp.  Contest. — Works:  For 
orch.:  La  Charmante  (1914);  March  in  D 
(1919;  Cincinnati,  1920);  Parthenope,  tone- 
poem  for  vln.  and  orch.  (1922);  Symph.  in  A 
m.  (1927) ;  The  Daemon  Lover,  tone-poem 
(1933);  Symph.  No.  2  in  C  (1937);  also  From 
the  West,  suite  for  str.-quartet  (1928);  Str.- 
quartet  in  C  m.  (1932);  vln. -pieces;  Suite  in 
E  for  organ  (1935);  songs. 

Kurz,  Selma,  coloratura  soprano;  b.  Bie- 
litz,  Nov.  15,  1875;  d.  Vienna,  May  10,  1933. 
Pupil  of  Pless;  first  eng.  at  the  Frankfort 
Opera;  in  1899  Gustav  Mahler  brought  her  to 
the  Vienna  Hofoper,  of  which  she  was  a  mem- 
ber until  her  resignation  in  1926;  1904,  debut 
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at  Cov.  Gar.  as  Elizabeth;  subsequent  en- 
gagements there,  also  in  America.  She  was 
successful  in  all  the  leading  coloratura  roles. 
Her  husband  was  Prof.  Josef  Halban,  the 
famous  Viennese  gynecologist  (d.  1937). 

Kus'ser  (or  Cousser),  Johann  Sig- 
mund,  b.  Pressburg,  Feb.  13,  1660;  d. 
Dublin,  1727.  He  is  best  known  as  the  con- 
ductor (1693-5)  who  raised  the  Hamburg 
opera  to  renown;  in  this  capacity  Mattheson, 
in  his  Vollkommener  Capellmeister,  holds  him 
up  as  a  model.  Before  this  period  he  had 
lived  8  years  (1674-82)  in  Paris  as  Lully's  inti- 
mate; 1696,  in  Nuremberg  and  Augsburg; 
1698-1704,  cond.  the  Stuttgart  opera;  then 
became  cond.  of  the  Viceroy's  orchestra  at 
Dublin.  After  the  model  of  the  French  opera- 
suites  he  wrote  concert-overtures  and  dances, 
which  brought  about  a  complete  revolution  in 
German  orchestral  music. — Works:  Operas 
for  Brunswick,  Julia  (1690),  Kleopatra  (1691), 
Jason  (1692),  Ariadne  (1692),  Narcissus 
(1693);  for  Hamburg,  Erindo  (1693;  an  aria 
is  publ.  in  A.  Schering's  Gesch.  der  Musik  in 
Beispielen,  No.  250),  Porus  (1694),  Pyramus 
und  Thisbe  (1694),  Scipio  Africanus  (1695); 
for  Stuttgart,  Der  verliebte  Wald  (1699)  and 
Junio  (1699);  18  suites  from  the  lost  operas 
•  Le  Festin  des  Muses,  La  Cicala  della  cetra 
d'Eunomio,  Apollon  enjoue,  6  operatic  over- 
tures and  several  arias  (1700). — Cf.  Fr.  Chry- 
sander,  Die  Hamburger  Oper  unter  der  Direk- 
tion  von  J.  S.  K.  1693-95,  in  'Allg.  Musikali- 
scheZtg.'  XIV,  25-26  (1879);  H.  Scholz,  J.  S. 
K.  (Leipzig,  191 1). — See  Q. -Lex.  (Cousser). 

Kussevitzky.     See  Koussevitzky. 

Kutzschbach,  Hermann  Ludwig,  b. 
Meissen,  Aug.  30,  1875;  d.  Dresden,  Feb.  9, 
1938.  Pupil  of  his  father.,  then  of  Kluge, 
Krantz  and  Draeseke  at  the  Dresden  Cons.; 
1895-8,  coach  at  the  Dresden  court  opera; 
after  a  few  months  as  cond.  at  the  Cologne 
opera  and  the  Neues  Kgl.  Opernhaus  in  Ber- 
lin, he  returned  to  Dresden  as  3d  Kapellm.; 
1906-9,  1st  Hofkapellm.  in  Mannheim;  then 
again  at  his  former  post  in  Dresden  until  1913, 
when  upon  Hagen's  retirement  he  became  2d 
Kapellm.;  after  Schuch's  death,  in  1914,  1st 
Kapellm.  (with  Fritz  Reiner,  later  with  Fritz 
Busch);  then  dir.  of  the  Opera  there.  Was 
also  dir.  of  the  Orch. -School  in  Dresden. 

Kuula  [koo'-],  Toivo,  b.  Vasa,  Finland, 
July  7,  1883;  d.  (murdered)  Wiipuri,  May  18, 
1918.  From  1900-5,  and  again  1906-8,  pupil  of 
the  Cons,  of  Helsingfors;  1908-9,  of  E.  Bossi 
(cpt.)  in  Bologna;  during  the  summer  of  1909 
he  studied  cond.  with  H.  Sitt  in  Leipzig  and 
1909-10  instrum.  with  M.  Labey  in  Paris; 
1910,  cond.  of  the  orch.  at  Uleoborg;  1913-14, 
asst.-cond.  of  the  Helsingfors  Philh.  Orch.; 
then  dir.  of  the  orch.  in  Wiipuri.  Pub!,  a 
sonata  for  vln.  and  pf.;  a  pf.-trio;  pf.-pcs.; 


songs;  a  cappella  choruses.  In  MS.  he  had  a 
symphony;  symph.  poem;  2  suites  for  orch.; 
Prelude  and  Fugue  for  do.;  3  cantatas  for 
soli,  chor.  and  orch.;  2  Legends  for  solo  voice 
with  orch.  (all  publicly  performed). 

Kuyper  [koi'-],  Elisabeth,  b.  Amsterdam, 
Holland,  Sept.  13,  1877.  Pupil  of  H.  Barth 
and  M.  Bruch  at  the  Kgl.  Hochschule,  Berlin; 
1908-20,  theory  and  comp.  teacher  there; 
founder  (1908)  and  cond.  of  the  Berlin 
'Tonkiinstlerinnen  Orch.'  and  the  'Sange- 
rinnen-Vereinigung  des  deutschen  Lyzeum- 
klubs';  1922,  cond.  of  the  London  Women's 
Symph.  Orch.;  came  to  the  U.  S.  in  1923  as 
cond.  of  the  N.  Y.  Women's  Symph.  Orch.; 
later  returned  to  Europe;  now  living  at  Lago 
Maggiore  in  Brissago. — Works:  2  vln. -so- 
natas; orchl.  serenade,  op.  8,  in  D  m.;  vln.- 
concerto,  op.  10,  in  Bt>  m.;  Ballade  for  vcl. 
and  pf.;  pf.-trio  in  D,  op.  13;  symphony  in 
A  m.;  cantatas;  choruses;  songs. 

Kiizdo,  Victor,  b.  Budapest,  Sept.  18, 
1869.  At  the  age  of  7  he  began  to  st.  the 
violin  with  a  member  of  the  Natl.  Opera 
House;  ent.  the  Natl.  Cons,  in  1880  and  gradu- 
ated from  the  class  of  Karl  Huber  (1882); 
debut  at  Budapest  in  1882  with  the  de  Beriot 
cone.  No.  7;  then  toured  Hungary,  Germany, 
Austria,  Belgium,  Serbia  and  Turkey  as  a 
prodigy,  visiting  the  U.  S.  in  1884.  After 
further  study  under  I.  Lotto  in  Warsaw  and 
L.  Auer  in  St.  Petersburg  he  returned  to  the 
U.  S.  in  1887,  and  appeared  for  several  seasons 
as  soloist  and  in  recitals;  from  1894,  lived 
in  N.  Y.  as  a  successful  teacher;  later  went  to 
California,  where  he  is  now  teaching  (Los 
Angeles).  Has  publ.  Serenade  and  Witches' 
Dances  for  violin  solo,  and  a  number  of  works 
for  vln.  and  pf. 

Kuznet'zov,  Constantin  Alexeievitch, 
Russian  musicologist;  b.  Novotcherkassk, 
Sept.  21,  1883;  studied  at  the  Univ.  of  Heidel- 
berg {Dr.  phil.,  1906);  1912,  docent  at  the 
Univ.  of  Moscow;  1914-20,  prof,  at  the  Univ. 
of  Odessa;  since  1921  again  living  in  Moscow 
as  Pres.  of  the  Academy  of  the  History,  of  Art. 
— Writings  (in  Russian):  Studies  in  Music 
(1919);  Introduction  to  the  History  of  Music 
(1923);  Glinka  and  His  Epoch  (1927).  Editor 
of  2  vols,  for  the  Musicological  Inst,  of  Mos- 
cow, including:  History  of  Russian  Music, 
Research  and  Material  (1924)  and  S.  Taneiev, 
His  Personality  and  His  Creations,  Documents 
(1925). 

Kuznet'zov,  Maria,  dramatic  soprano; 
b.  Odessa,  1884;  educated  as  a  singer  and 
dancer;  debut  at  the  Imp.  Opera  in  St.  Peters- 
burg (1905);  she  met  with  great  success  in 
St.  Petersburg,  Moscow,  Madrid,  London  and 
Paris;  created  the  role  of  Potiphar's  Wife  in 
the  world  premiere  of  R.  Strauss'  Joseflegende 
in  Paris  (1914);  also  sang  at  the  Opera-Co- 
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mique;  member  of  Beecham's  opera  company 
in  London  (1914);  1915-17,  member  of  the 
Chicago  Opera  Co. 

Kvapil  [kvah'pel],  Jaroslav,  b.  Frystak, 
Moravia,  Apr.  21,  1892;  pupil  of  Janacek  in 
Briinn,  later  of  Teichmiiller,  Sitt  and  Reger 
at  the  Cons,  of  Leipzig;  teacher  of  pf.  and 
theory  at  the  Briinn  Cons,  and  dir.  of  the 
Philh.  School  there,  also  choral  cond.  and 
concert-pianist.  Has  written  2  symphs. 
(1914  and  '22);  orchl.  variations  and  fugue; 
vln.  -concerto  (1927);  pf.-trio;  pf. -quintet 
(1915);  3  str.-quartets  (1913,  '26  and  '31); 
vln. -sonatas;  vcl. -sonata;  cantata  and  other 
choral  works;  pf. -works  (cycles,  sonata,  varia- 
tions and  other  pieces) ;  song-cycles. 

Kwal'wasser,  Jacob,  b.  New  York,  Feb. 
27,  1894;  studied  at  the  Univ.  of  Pittsburgh 
(B.A.  and  B.E.,  1917)  and  the  Univ.  of  Iowa 
(M.A.,  1924;  Ph.D.,  1926);  pf.-pupil  of 
Joseph  Giddings  and  Dallmeyer  Russell; 
1918-23,  taught  in  the  public  schools  of  Pitts- 
burgh; 1923-26,  head  of  public  school  mus., 
Univ.  of  Iowa;  since  1926  prof,  and  head 
of  the  dept.  of  mus.  education,  Syracuse 
Univ.;  visiting  prof,  at  Columbia  Univ. 
(summers  1926-29)  and  the  Chicago  Musical 
Coll.  (summer  1931);  visiting  lecturer,  Univ. 
of  Minnesota  (summer  1932).  Co-author  of 
the  Kwalwasser-Dykema  Music  Tests  (Manu- 
al for  K.-D.  Tests,  1930),  the  K.-Ruch  Music 
Accomplishment  Test,  and  various  other 
melodic,  harmonic  and  mus. -appreciation 
tests;  author  of  numerous  valuable  magazine 
articles  on  mus.  education. — Publ.:  Tests  and 
Measurements  in  Music  (1927);  200  Songs  for 
Junior  and  Senior  High  School  (1928);  Prob- 
lems in  Public  School  Music  (1932). 

Kwast,  James,  pianist;  born  Nijkerk, 
Holland,  Nov.  23,  1852;  d.  Berlin,  Oct.  31, 
1927.  Pupil  of  his  father  and  Ferd.  Bohme; 
later  of  Reinecke  and  Richter  at  Leipzig 
Cons.,  of  Th.  Kullak  and  Wiierst  at  Berlin, 
and  of  Brassin  and  Gevaert  at  Brussels;  1874, 
teacher  at  Cologne  Cons.;  1883-1903,  teacher 
of  pf.  at  the  Hoch.  Cons.,  Frankfort;  1903-6, 
at  the  Klindworth-Scharwenka  Cons.;  then  at 
Stern's  Cons.  His  first  wife,  Antonia  (died 
1902),  was  a  daughter  of  Ferd.  Hiller;  his 
second  wife,  Frieda  Hodapp  (b.  Bargen,  Aug. 
13,  1880),  is  a  distinguished  concert -pianist. 
— Works:  A  pf. -concerto  in  F;  an  overture; 
a  pf.-trio;  a  Romanze  in  F#;  and  other  pf.- 
music.  He  also  edited  works  of  Handel  and 
Clementi  ('Tonmeister'  edition). 


Labatt',  Leonard,  celebrated  dramatic 
tenor;  b.  Stockholm,  Dec.  4,  1838;  d.  there, 
March  7,  1897.  Pupil  of  the  Stockholm  Acad, 
of   Music,  and  of  Masset  at  Paris;  debut  as 


Tamino  at  Stockholm  in  1866;  from  1869-83, 
member  of  the  court  opera,  Vienna;  in  1888 
he  made  a  tour  of  America;  was  especially 
fine  in  the  Wagner  r61es. — Cf.  F.  Hedberg, 
Svenska  Opera-sdngare  (Stockholm,   1885). 

Labey  [lah-ba'],  Marcel,  b.  in  the  Dept. 
of  Vesinet,  Aug.  6,   1875.     St.  law  in  Paris 
(Dr.  fur.,   1898),  and  then  ent.  the  Schola 
Cantorum,  where  he  st.  chiefly  under  d'Indy; 
from  1914,  prof .  there  of  advanced  pf. -playing 
and   the  orchestra-class,   and,   with   d'Indy, 
cond.  of  the  concerts  of  the  Schola  Cantorum; 
from  1922,  at  Reims  conducting  the  concerts 
of  the  Societe  philharmonique;  later,  again 
in  Paris;  also  Sec.  of  the  'Societe  nationale  de 
musique'. — Works:   A  3-act  opera,  Berangere 
(1912);  2  symphonies  (1903,  '08);  pf.-quartet 
(1911);  str.-quartet    (1919);   pf.-trio   (1922) 
pf.-quintet     (1928);     Suite     for     woodwind 
quintet    (1922;    MS.);    a    fantasy   for    orch 
(1900;  MS.);  Sonata  for  via.  and  pf.  (1904) 
2  vln.-sonatas  (1905,  '24);  pf.-sonata  (1900) 
Suite  for  pf.   (1913);  2  pes.  for  fl.  and  pf 
(1920);    Ouverture    pour    un    drame    (1920) 
org. -pes.;   a   capp.   chors.;   songs.     Has  also 
publ.    pf.-arrs.    of    orchl.    works    of    d'Indy 
(Symph.  in  Bt>,  Jour  d'ete  d.  la  montagne,  etc.). 

Labia  [lah'b'yah],  Maria,  dramatic  so- 
prano; b.  Verona,  Feb.  14,  1885.  She  received 
her  mus.  education  from  her  mother,  an  ex- 
cellent amateur  singer  (contralto);  sang  first 
in  concert  in  Ital.  cities  (Milan,  Venice,  etc.) 
and  St.  Petersburg;  operatic  d£but  at  the  R. 
Opera  in  Stockholm  as  Mimi  (La  Boheme), 
May  19,  1905;  1906-8,  member  of  the  Ko- 
mische  Oper  in  Berlin,  singing  Martha  in 
Tiefland  at  the  Berlin  premiere  (1907);  1908- 
10,  a  star  of  the  Manhattan  Opera  in  N.  Y.; 
then  returned  to  Europe  and  made  only  guest 
appearances,  mostly  in  Italy  (Milan,  Rome, 
etc.),  where  she  took  up  her  residence;  sum- 
mer 1936,  teacher  of  voice  at  the  mus.  acad. 
in  Siena. — An  older  sister,  Fausta  (b.  Verona, 
1872;  d.  Rome,  Oct.  6,  1935),  was  a  favorite 
in  Stockholm  until  her  retirement  on  her 
marriage  in  1895. 

Labitz'ky,  Joseph,  dance-composer;  b. 
Schonfeld,  n.  Eger,  July  4,  1802;  d.  Karlsbad, 
Aug.  18,  1881.  Taught  by  Veit  of  Petschau, 
in  1820  he  joined  the  orch.  at  Marienbad  as 
1st  violin,  in  1821  the  Karlsbad  orch.;  in 
1834  he  organized  an  orch.  of  his  own, 
making  concert-tours  from  Russia  to  England. 
Many  of  his  numerous  waltzes,  galops, 
quadrilles,  etc.  (about  300  opus-numbers), 
are  still  favorites. — His  sons  are  (1)  August, 
b.  Petschau,  Saxony,  Oct.  22,  1832;  d. 
Reichenhall,  Aug.  28,  1903.  Pupil  of  Prague 
Cons.,  also  of  David  and  Hauptmann  in 
Leipzig,  became  in  1853  cond.  of  the  Karlsbad 
Kurorchester;   he   composed   pf. -pieces,    etc. 
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— and   (2)  Wilhelm,  a  violinist,  settled  in 
Toronto,  Canada. 

_  Lablache  [lah-blahsh'],  Luigi,  bass  opera- 
singer  ;  born  Naples,  Dec.  6, 1 794 ;  d.  there,  Jan. 
23,  1858.  His  voice,  of  great  compass  (Eb- 
e1!?)  and  wonderful  volume  and  flexibility, 
was  trained  by  Valesi  at  the  Cons,  della  Pieta 
de'  Turchini,  in  which  L.  spent  6  years.  At 
18  he  commenced  his  career,  as  a  basso  buffo 
at  the  San  Carlino  Th.;  married  soon  after, 
and  followed  his  young  wife's  advice  to  leave 
that  theater,  and  begin  higher  studies.  In 
a  year  he  was  eng.  at  the  Palermo  th.  as 
primo  basso  cantante,  and  sang  there  with 
growing  applause  for  5  years;  then  at  Milan, 
Venice,  Vienna,  and  in  1830  at  Paris,  where  his 
Geronimo  in  the  Matrimonio  segreto  won  him 
the  reputation  of  the  first  dramatic  bass  of 
his  day.  He  sang  thereafter,  till  his  retire- 
ment in  1852,  at  Paris,  St.  Petersburg  and 
London.  His  impersonation  of  Leporello,  in 
Don  Giovanni,  was  considered  the  finest  ever 
seen  on  the  stage.— Cf.  G.  Widen,  L.  L.  (Gote- 
borg,  1898). 

Labor  [lah'-],  Josef,  b.  Horowitz,  Bohemia, 
June  29,  1842;  d.  Vienna,  April  26,  1924.  A 
blind  pianist,  pupil  of  Sechter  and  Pirkhert 
at  the  Vienna  Cons. ;  after  a  successful  debut 
at  Vienna,  he  made  a  long  concert-tour  in 
Germany,  remaining  2  years  in  Hanover  as 
chamber-pianist  and  teacher  of  the  princess. 
In  Brussels  and  London,  1865;  Leipzig,  1866; 
then  at  Paris,  St.  Petersburg  and  Moscow; 
from  1868  he  lived  in  Vienna.  In  1879  he 
also  began  to  appear  as  an  organ-virtuoso  and 
soon  was  reputed  to  be  the  finest  organist  in 
Austria.  A  monument  was  erected  in  his 
honor  before  the  Vienna  Concert-house.  He 
had  among  his  students  Julius  Bittner,  Ru- 
dolf Braun,  Arnold  Schonberg  and  P.  Wittgen- 
stein.— Works:  Op.  5,  vln. -sonata  in  D  m.; 
op.  6,  pf. -quartet;  op.  7,  vcl. -sonata  in  A; 
op.  10,  Thema  und  Var.  for  horn  (or  vcl.)  and 
pf. ;  op.  11,  Quintet  for  vln.,  via.,  cl.  and  pf.; 
Quintet  for  vln.,  via.,  vcl.,  double-bass  and  pf . ; 
Konzertstuck  in  B  m.  for  pf.  and  orch. ;  pes.  for 
org.;  do.  for  pf.;  songs.  A  Paternoster  for 
chor.  and  orch.,  and  an  Ave  Maria  in  canon- 
form  for  women's  vcs.,  have  been  perf.  in  the 
Court  Chapel.  He  ed.  Biber's  vln. -sonatas 
in  'D.T.O.'  (V,  2;  XII,  2)  and  wrote  out  the 
basso  cont.  for  Cesti's  Porno  d'oro,  ib.  (Ill,  2; 
IV,  2). 

Laborde,  Jean-Benjamin  de,  b.  Paris, 
Sept.  5,  1734;  d.  there,  July  22,  1794  (guil- 
lotined). Pupil  of  Dauvergne  (vln.)  and 
Rameau  (comp.).  He  was  chamberlain  to 
Louis  XV,  and  a  member  of  the  Compagnie 
des  Fermiers-Generaux;  after  the  King's  death 
he  withdrew  from  the  court  and  devoted  him- 
self to  composition. — Works:  11  comic  operas; 
chansons;  etc.;  Choix  de  chansons  mises  en 


musique  (1773;  4  vols.);  Essai  sur  la  musique 
ancienne  et  moderne  (1780;  4  vols.);  Memoire 
sur  les  proportions  mnsicales  .  .  .  (1781; 
a  suppl.  to  the  Essai);  Mcmoires  historiques 
sur  Raoul  de  Coucy  (1781). — Cf.  Jacques 
Devisme,  J.-B.  L.,  un  favori  des  dieux  (Paris, 
1936).— See  also  Q.-Lex. 

Labro'ca,  Mario,  composer;  b.  Rome, 
Nov.  22,  1896;  studied  comp.  with  Malipiero 
and  Respighi  and  grad.  from  the  Parma  Cons, 
in  1921 ;  1923-25,  mus.  critic  of  'L'Idea  Nazio- 
nale',  Rome;  since  1936  artistic  dir.  of  the  T. 
Comunale,  Florence.  Sec.  of  the  Corpora- 
zione  delle  nuove  musiche  (I.S.C.M.),  Rome; 
organizer  of  mus.  fests.  and  of  the  fascist  mus. 
movement.  He  is  one  of  the  leading  con- 
temporary Italian  neo-classicists. — Works: 
The  operas  La  Principessa  di  Perepepe  (Rome, 
1927)  and  Le  trefigliuole  di  Pinco  Pallino  (ib., 
1928) ;  a  Stabat  Mater  for  chor.  and  orch.  (ib., 
1935);  Symphony  (1934);  Sinfonia  for  cham- 
ber-orch.  (1927);  2  str.-quartets  (Venice 
Fest.,  1925,  and  Florence  Fest.,  1934);  pf.- 
trio  (1925);  Suite  for  via.  and  pf.  (1926); 
Sonatine  for  vln.  and  pf . ;  pf  .-pes. ;  songs. — Cf . 
G.  Rossi-Doria,  L.-Massarani-Rieti,  in  'II 
Pianoforte'  (Dec,  1924). 

Labun'ski,  Felix  Roderick,  Polish  com- 
poser and  lecturer;  b.  Ksawerynowo,  Dec.  27, 
1892;  1922-24,  studied  at  the  Warsaw  Cons, 
with  Maliszewski  and  Marczewski;  later  in 
Paris  with  Nadia  Boulanger,  Paul  Dukas  and 
Georges  Migot;  1927,  in  collaboration  with 
Czapski,  Perkowskiand  Wiechowicz,  founded 
the  'Association  of  Young  Polish  Musicians 
in  Paris',  of  which  he  was  Pres.  from  1930-34; 
1929,  winner  of  the  Warsaw  Mus.  Comp. 
Prize;  1934-36,  dir.  of  the  classical  mus.  dept. 
of  the  Polish  Radio  Corp.,  Warsaw;  since 
1936  head  of  the  Polish  Art  Service  in  N.  Y.; 
has  also  lectured  on  Polish  mus.  in  the  U.  S. 
and  given  recitals  of  his  own  works;  contrib. 
to  'Mus.  America',  'Mus.  Courier',  'Modern 
Mus.',  and  various  French  and  Polish  jour- 
nals.— Major  works:  Danse  fantastique,  for 
orch.  (1926);  Concert  champetre,  for  8  instrs. 
(1928);  Sonata  Fantasia,  for  pf.;  Triptyque 
champetre,  suite  for  orch.  (Warsaw,  1931); 
Str.-quartet  (Paris,  1934);  The  Birds, _  for 
sop.  and  orch.  (Luxembourg,  1934);  Diver- 
timento for  fl.  and  pf.  (Paris,  1936);  Polish 
Cantdta,  for  soli,  chor.  and  orch.  (Warsaw, 
1936);  Suite  for  str.-orch.  (Warsaw,  1938); 
pf.-works. 

Labun'ski,  Wiktor,  Polish  pianist;  b.  St. 
Petersburg,  Apr.  14,  1895;  studied  at  the 
Cons,  there  with  Nikolaiev  and  Vitols,  later 
pf.  with  Blumenfeld  and  Safanov,  cond.  under 
Mlynarski;  1916-27,  concertized  throughout 
Poland,  Germany,  Austria,  England,  Scot- 
land, etc.;  1920-28,  head  of  the  pf.-dept.  of 
the   Cracow   Cons.;    1928,   Amer.    debut   at 
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Carnegie  Hall,  N.  Y.;  1928-34,  appearances 
with  major  orchs.  and  in  recital  throughout 
the  U.  S.;  1934,  again  toured  Poland  as 
pianist,  appearing  also  as  guest-cond.  of  the 
Warsaw  Symph.  Orch.,  the  Polish  Radio 
Orch.  and  the  Warsaw  Philh.;  1928-37,  head 
of  the  pf.-dept.  of  the  Nashville  Cons.;  later, 
dir.  of  the  Memphis  Coll.  of  Mus.;  since 
1937  pf. -teacher  at  the  Cons,  of  Mus.,  Kansas 
City,  Mo.;  1935,  hon.  Mus.  Doc,  Curtis  Inst, 
of  Music,  Phila.  His  compositions,  mostly 
for  the  pf.,  include  a  concertino  for  pf.  and 
orch.  (1932);  a  pf.-concerto  (1937);  Etude; 
Impromptu;  etc.  Made  a  concert  tran- 
scription for  pf.  of  Bach's  vln. -prelude  in  E. 

Laccetti  [lah-tcheh'te],  Guido,  opera-com- 
poser; b.  Naples,  Oct.  1,  1879;  studied  at  the 
Cons,  of  Naples;  1924-25,  prof,  of  harm,  there; 
since  1925  prof,  of  comp.  at  the  Palermo 
Cons.,  also  artistic  dir.  of  the  radio  station 
there. — Works:  The  operas  La  contessa  di  San 
Remo  (1904),  Hoffmann  (Naples,  1912),  II 
miracolo  (ib.,  1915),  Carnasciali  (Rome,  1925), 
La  favola  dei  gobbi  (1935);  also  Five  Indian 
Lyrics  for  orch.;  etc. 

Lach,  Robert,  musicologist  and  composer; 
b.  Vienna,  Jan.  29,  1874.  From  1893-9, 
pupil  of  R.  Fuchs  at  the  Cons.;  at  the  same 
time  he  st.  law  at  the  Univ.,  but  soon  aban- 
doned this  for  philosophy  and  musicology 
under  Wallaschek,  Rietsch  and  G.  Adler; 
Dr.  phi!.,  Prague,  1902;  he  then  spent  several 
years  in  research  and  study,  the  fruit  of 
which  he  publ.  in  his  Studien  zur  Entwicke- 
lungsgeschichte  der  ornamentalen  Melopdie 
(Leipzig,  1913).  In  this  book  he  views  the 
entire  field  of  musical  history  in  the  light  of 
new  discoveries  of  ethnographic  investigation. 
1911-20,  chief  of  the  music  division  of  the 
Vienna  Hofbibliothek;  1915,  Privatdozent  at 
the  Univ.  there;  1920,  assoc.  prof,  of  musi- 
cology; 1927,  prof,  (succeeding  the  retiring 
Guido  Adler).  To  the  'Sbd.  Int.  M.-G.'  he 
has  contributed  Alte  Weihnachtslieder  und 
Ostergesange  auf  Lussin,  Uber  einen  interes- 
santen  Spezialfall  von  'audition  color ee' ,  Alte 
Falsibordoni  auf  Ossero,  Volkslieder  in  Lussin- 
grande.  Has  also  written  Seb.  Sailers  'Schop- 
fung'  in  der  Musik,  in  the  phil.-hist.  reports 
of  the  Vienna  Acad,  of  Science  (Bd.  60; 
1916);  Mozart  als  Theoretiker,  ib.  (61;  1918); 
Gesange  russischer  Kriegsgefangener,  in  the 
'Proceedings'  of  the  Vienna  Acad,  of  Science 
(189-211  passim;  1918-33);  Zur  Geschichte  des 
Gesellschaftstanzes  im  18.  Jahrhundert,  in  'Mu- 
seion'  (1920);  Eine  Tiroler  Lieder  hands  chrift 
aus  dem  18.  Jahrhundert,  in  the  'Proceedings' 
of  the  Vienna  Acad,  of  Science  (1923) ;  Zur  Ge- 
schichte des  mus.  Zunftwesens,  ib.  (199; 
1923);  Die  vergleich.  Musikwiss.,  ib.  (200; 
1924);  Das  Konstruktionsprinzip  der  Wieder- 
holung  in  Musik,  Sprache  und  Literatur,  ib. 


(201;  1925);  Vergleichende  Kunst-  und  Mu- 
sikwissenschaft  (ib.);  Die  Bruckner- A kten  des 
Wiener  Univs.-Archivs  (1926);  Gregorianische 
Choral-  und  vergleich.  Musikwissenschaft,  in 
'Peter  Wagner-Festschrift'  (1926);  Geschichte 
der  Wiener  Staatsakademie  fur  Musik  (1927); 
Musik  der  Exoten,  in  Adler's  'Handbuch  ;  Das 
Ethos  in  der  Musik  Schuberts  (1928) ;  Die  mus. 
Konstruktionsprinzipien  der  altmexikanischen 
Tempelgesange,  in  'Joh.  Wolf-Festschrift' 
(1929) ;  numerous  other  essays. — He  has  also 
comp.  various  orchl.,  choral  and  chamber- 
music  works,  songs,  etc. 

Lach'mann,  Robert,  musicologist;  b.  Ber- 
lin, Nov.  28,  1892;  d.  Jerusalem,  1939.  St. 
languages  in  Berlin  and  London;  began,  dur- 
ing the  war,  to  collect  folk-melodies  from  the 
African  and  Indian  prisoners;  then  st.  with 
Stumpf,  Joh.  Wolf  and  Mittwoch;  1922, 
Dr.  phil.;  1927-33,  librarian  of  the  mus. 
division  of  the  Prussian  State  Library  in 
Berlin;  from  1933,  co-ed.  of  'Ztschr.  f.  ver- 
gleichende M.-W.' ;  made  frequent  trips  to  the 
Near  East  for  purposes  of  musical  research. — 
Writings:  Die  Musik  in  den  tunisischen  Stad- 
ten,  in  'Archiv  f.  M.-W.'  V  (1923);  Musik  und 
Tonschrift  des  No,  in  'Kongress-Bericht'  of  the 
Deutsche  Musik-Gesellschaft  _  (1925);  _  Zur 
aussereuropdischen  Mehrstimmigkeit  (Vienna 
Congress,  1927);  Musik  des  Orients_  (1929), 
also  in  Spanish  (Barcelona,  1931);  Die  Musik 
der  aussereuropdischen  Natur-  und  Kultur- 
volker,  in  Biicken's  'Handbuch'  series  (1929). 

Lachmund,  Carl  Valentine,  b.   Boone- 

ville,  Missouri,  Mar.  27,  1857;  d.  Yonkers,  N. 
Y.,  Feb.  20,  1928.  Grad.  in  1875  from  the 
Cologne  Cons.,  where  he  had  st.  with  Hiller, 
Jensen  and  Seiss;  then  continued  his  studies  in 
Berlin  with  Moszkowski,  Kiel,  X.  and  Ph. 
Scharwenka;  had  the  good  fortune  of  being 
one  of  the  last  pupils  (1881-4)  of  Liszt,  who 
took  a  special  interest  in  him;  for  some  time 
he  taught  in  the  Scharwenka  Cons,  in  Berlin, 
and  appeared  as  a  pianist;  made  U.  S.  tours 
with  Wilhelmj  (1880)  and  Marianne  Brandt 
(1887);  1891,  settled  in  New  York,  where  he 
establ.  his  own  Cons.  In  1896  he  organized 
the  Women's  String  Orch.,  which  he  cond.  for 
12  seasons  and  brought  to  a  high  degree  of 
efficiency.  He  was  married  to  Carrie  Jose- 
phine Culbertson,  a  harpist,  who  publ.  a 
number  of  European  musical  letters  in 
Chicago  papers;  she  died  a  few  years  after 
their  return  to  the  U.  S. — Works:  Italian 
Suite  and  several  overtures  for  orch. ;  a  trio  for 
harp,  vln.  and  vcl.;  of  his  pf. -works  the  best 
known  are  a  Valse-Impromptu,  Woodland 
Lullaby  and  a  Concert-etude  (ed.  by  A. 
Henselt). 

Lach'ner,  Franz,  eminent  composer  and 
contrapuntist;  b.  Rain,  Upper  Bavaria,  April 
2,  1803;  d.  Munich,  Jan.  20,  1890.     Pupil  of 
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his  father,  a  poor  organist;  then,  for  6  years, 
of  Eisenhofer,  the  rector  of  the  Gymnasium  at 
Neuburg-on-Danube,  in  composition.  Going 
to  Munich,  he  earned  his  livelihood  by  teach- 
ing and  playing  in  an  orchestra,  also  studying 
under  Kapellm.  Ett.  In  1822  he  proceeded 
to  Vienna,  became  organist  of  the  Protes- 
tant churah,  and  took  further  lessons  from 
Stadler,  Sechter  and  Weigl;  was  an  intimate 
friend  of  Schubert,  and  was  also  strongly  in- 
fluenced by  intercourse  with  Beethoven. 
Through  Duport's  good  offices  he  was  app.,  in 
1826,  Kapellm.  at  the  Karnthnerthor  Th., 
remaining  there  until  called  in  like  capacity  to 
Mannheim  in  1834;  he  established  the  Phil- 
harm.  Coneerts  in  Vienna.  Passing  through 
Munich,  the  production  of  his  D  minor  sym- 
phony procured  him  the  appointment  of  court 
Kapellm.,  taking  effect  at  the  expiration  of  his 
engagement  at  Mannheim  in  1836.  In  Munich 
he  assumed  a  very  prominent  position  as  cond. 
of  the  court  opera,  the  court  performances  of 
sacred  music,  and,  from  1852,  as  General  Mus. 
Director;  he  retired  on  pension  in  1868,  the 
growing  predominance  of  Wagnerian  tenden- 
cies at  court  being  distasteful  to  him.  From 
Munich  Univ.  he  received  the  degree  of  Dr. 
phil.  (hon.  c.)  in  1872.  His  eight  orchestral 
suites  are  the  happiest  inventions  of  his  de- 
cidedly original  talent;  in  them  his  gifts  for 
imitative  and  contrapuntal  work,  in  an  indi- 
vidual development  of  the  Bach  tradition, 
find  widest  scope.  He  brought  out  4  operas : 
Die  Biirgsckaft  (Pest,  1828;  Munich,  1834), 
Alidia  (Munich,  1839),  Catarina  Cornaro 
(ib.,  1841)  and  Benvenuto  Cellini  (ib.,  1849); 
masses,  oratorios  and  other  choral  works; 
orchl.  comps.,  including  8  symphs.;  much 
chamber-music;  songs;  etc. — Cf.  O.  Kron- 
seder,  Fr.  L.,  in  'Altbayrische  Monatsschrift', 
vol.  IV  (1903;  with  complete  cat.  of  works); 
M.  von  Schwind,  DieL.-Rolle  (Munich,  1904); 
Anton  Wiirz,  Fr.  L.  als  dramatischer  Kom- 
ponist  (Diss.,  Munich,  1927). 

Lach'ner,  Ignaz,  brother  of  preceding; 
b.  Rain,  Sept.  11,  1807;  d.  Hanover,  Feb.  24, 
1895.  Pupil  of  his  father;  then  at  Augsburg, 
where  he  attended  the  Gymnasium,  of  Neu- 
gebauer  (vln.),  Keller  (pf.)  and  Witschka 
(comp.).  He  joined  his  brother  Franz  in  the 
orch.  of  the  Isarthal  Th.,  Munich,  and  followed 
him  to  Vienna  in  1824,  succeeding  him  as 
organist  in  the  Protestant  church ;  he  entered 
the  orch.  of  the  Karnthnerthor  Th.,  and  in 
1825  became  2d  Kapellm.  at  the  court  opera. 
In  1831,  court  mus.  director  at  Stuttgart;  in 
1842,  2d  Kapellm.,  under  his  brother,  at  Mu- 
nich; in  1853,  Kapellm.  of  the  Hamburg  City 
Th.;  in  1858,  court  conductor  at  Stockholm; 
from  1861-75,  1st  Kapellm.  at  Frankfort; 
then  retired. — Works:  The  operas  Der  Gei- 
sterturm  (Stuttgart,  1837);  Die  Regenbriider 
(ib.,  1839);  Loreley  (Munich,  1846);  several 


'Singspiele,'  among  them  the  popular  's  letzte 
Fensterle;  ballets,  melodramas,  entr'actes, 
symphonies,  string-quartets  and  trios;  masses; 
pf. -pieces;  etc.,  his  last  work  (op.  108) 
being  4  duos  for  vln.  and  pf. 

Lach'ner,  Vincenz,  brother  of  Franz  L.; 
b.  Rain,  July  19,  1811;  d.  Karlsruhe,  Jan.  22, 
1893.  Pupil  of  his  father,  and,  in  Vienna, 
of  his  brothers;  he  succeeded  Ignaz  as  organ- 
ist in  1831,  and  Franz  as  court  Kapellm.  at 
Mannheim  in  1836,  being  pensioned  in  1873. 
In  1842  he  cond.  the  German  opera  in  London, 
and  in  Frankfort  the  municipal  opera  in  1848. 
Lived  from  1873  in  Karlsruhe,  teaching  in  the 
Cons,  there  after  1884.  His  4-part  men's 
choruses  are  celebrated,  particularly  his  set- 
tings of  nearly  all  of  V.  Scheffel's  songs,  among 
the  best  being  Alt  Heidelberg,  du  feine,  Im 
schwarzen  Wallfisch,  Nun  griiss'  dich  Gott,  Alt 
Heidelberg;  he  also  wrote  music  to  Schiller's 
Turandot,  and  Demetrius;  symphonies,  over- 
tures, string-quartets,  a  pf. -quartet,  numer- 
ous songs,  etc. 

Lack,  Theodore,  pianist  and  composer; 
b.  Quimper,  Finisterre,  France,  Sept.  3,  1846; 
d.  Paris,  Nov.  25,  1921.  A  very  precocious 
boy  he  was  app.,  at  the  age  of  10,  org.  in  his 
native  town,  which  post  he  held  until  he  ent. 
the  Paris  Cons,  in  1860;  pupil  there  of  Mar- 
montel  (pf.),  Bazin  (harm.)  and  Lefebure- 
Wely  (comp.);  grad.  in  1864  as  winner  of 
several  prizes.  The  same  year  he  was  app. 
teacher  of  pf.  at  the  Cons.,  and  held  the 
position  until  his  death;  never  left  Paris  after 
his  admission  to  the  Cons.  (1860);  from  1875- 
1905  he  was  a  member  of  the  committee  on 
Admission  and  of  the  jury  of  examinations. 
Officer  of  the  Academie,  1881 ;  Officer  de  1' In- 
struction publique,  1887. — Works:  A  great 
quantity  of  elegant  salon-music  for  piano 
(Tarentelle,  op.  20;  Bolero,  op.  27;  Etudes 
elegantes,  op.  30;  Valse  espagnole,  op.  40; 
Scenes  enfantines,  op.  61 ;  £,tudes  de  Mile.  Didi, 
op.  85;  Souvenir  aV Alsace,  op.  106;  Polonaise 
de  concert,  for  2  pfs.;  etc.). 

Lacombe  [lah-kohnb'],  Louis  [Trouillon- 
Lacombe],  b.  Bourges,  France,  Nov.  26, 
1818;  d.  St.-Vaast-la-Hougue,  Sept.  30,  1884. 
From  1829,  Zimmerman's  pupil  at  the  Paris 
Corns.,  taking  first  prize  for  pf  .-playing  in  1831. 
After  a  pianistic  tour  through  France,  Bel- 
gium, and  Germany,  he  resided  in  Vienna  for 
8  months  (1834),  studying  with  Czerny,  Fisch- 
hof,  Seyfried  and  Sechter.  After  a  second 
tour  in  Germany,  he  took  lessons  in  composi- 
tion from  Barbireau,  and  settled  in  Paris  as  a 
much-sought  teacher,  a  successful  concert- 
giver  and  industrious  composer. — Works: 
A  1-act  comic  opera  La  Madone  (1860);  a 
2-act  comic  opera  Le  Tonnelier  (given  as 
Meister  Martin  und  seine  Gesellen  at  Coblenz, 
1897);  a  4-act  grand  opera  Winkelried  (Gene- 
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va,  1892);  a  melodrama  V Amour  (1859);  the 
prize-cantata  Sapho  (1878);  a  grand  Epopee 
lyrique  for  orch.;  2  dramatic  symphonies  with 
soli  and  chorus  (Manfred,  1847,  and  Arva  ou 
les  Hongrois,  1850) ;  Lassan  et  Friss,  Hungarian 
fantasy  for  orch.  (op.  51);  Concert-overture 
in  B  m.  (op.  91);  Autombeau  d'un  Heros,  elegy 
for  vln.  and  orch.;  a  pf. -quintet  with  vln.,  vcl., 
oboe  and  bassoon,  op.  26;  2  pf.-triosj  numer- 
ous pf. -pieces  (4  Nocturnes;  grand  Etudes  en 
octaves,  op.  40;  Choral,  grande  etude  de  con- 
cert, op.  45 ;  Six  romances  sans  paroles,  op.  52) ; 
also  choruses  a  cappella  and  with  organ;  etc. 
He  wrote  an  essay  on  Philosophie  et  musique 
(Paris,  1896).— Cf.  E.  Bourdin,  L.  L.  (Paris, 
1882) ;  H.  Boyer,  L.  L.  et  son  ceuvre  (ib.,  1888) ; 
L.  Gallet,  Conference  sur  L.  L.  et  son  ceuvre 
(ib.,  1891). 

Lacombe,  Paul,  pianist  and  composer;  b. 
Carcassonne,  Oude,  France,  July  11,  1837; 
d.  there,  June  5,  1927.  Taught  in  his  native 
town  by  Teysseyre,  but  chiefly  self-trained. 
His  chamber-music  (sonatas  for  pf.  and  vln., 
a  pf.-trio,  a  serenade  for  flute,  oboe  and 
strings,  etc.)  and  pf.-music  (divertissement 
for  pf.  and  orch.,  suite  for  ditto,  etudes,  Ara- 
besques, Aubade  aux  maries,  etc.)  are  his  most 
famous  productions  (he  received  the  Prix 
Chartier  in  1889  for  chamber-music);  his  other 
works  include  3  symphonies,  a  symphonic 
overture,  a  Suite  pastorale  for  orch.,  a  serenade 
and  Scene  au  camp  for  ditto,  a  mass,  a  re- 
quiem, songs,  etc. — Cf.  Leon  Moulin,  P.  L. 
et  son  ceuvre  (Paris,  1924). 

Lacome,  Paul  [Paul-Jean-Jacques  La- 
come  de  l'Estalenx]  [lah-kohm'  du  leh-stah- 
lahn'],  b.  Houga,  Gers,  France,  Mar.  4,  1838; 
d.  there,  Dec.  12,  1920.  From  1860,  in  Paris. 
He  contributed  to  various  mus.  reviews,  and 
was  a  composer  of  light  operas  and  operettas, 
producing  a  score  of  stage-pieces,  including 
Le  Beau  Nicolas  (1880),  Madame  Boniface 
(1883),  Myrtille  (1885),  Mamie  Rosette  (1890), 
Le  Cadeau  de  noces  (1893),  Le  Bain  de  Mon- 
sieur (1895),  Le  Marechal  Chaudron  (1898)  and 
Les  quatre  filles  Aymon  (1898).  His  Jeanne, 
Jeannette  et  Jeanneton  (1876)  was  also  quite 
successful  in  Germany.  Other  works:  3 
orchestral  suites  (Clair  delune,  Suite  an cienne, 
La  Verbena);  quartets;  trios;  over  200  songs 
(L ' Estudiantina) ;  psalms  for  1  or  more  voices, 
with  org.  or  pf.;  pf.-music  (Les  Succes  de 
famille,  30  progr.  pes.  for  little  pianists). 
Publ.  Introduction  a  la  vie  musicale  (1911). 

Ladmirault  [lahd-me-roh'],  Paul-Emile, 

b.  Nantes,  Dec.  8,  1877.  At  the  age  of  7  he 
began  to  study  the  pf.,  and  a  little  later  also 
vln.  and  org.;  in  1892  he  ent.  the  Cons,  of  his 
native  town,  where  he  st.  harm,  with  Hour- 
din,  winning  the  1st  prize  in  1893.  The 
same  year  a  3-act  opera,  Gilles  de  Retz,  was 
prod,  at  the  Salle  des  Beaux-Arts,  with  grati- 


fying succ. ;  nevertheless  the  young  composer 
refused  to  permit  further  performances,  as 
he  considered  the  work  immature.  In  1895 
he  ent.  the  Paris  Cons,  and  cont.  his  studies 
with  M.  Taudou  (harm.),  Th.  Dubois  and 
G.  Faure  (comp.),  winning  several  prizes; 
from  1900-4  he  attended  the  class  of  A. 
Gedalge  in  cpt.  and  fugue,  and  after  three 
unsuccessful  trials  for  the  Prix  de  Rome  left 
the  Cons.  From  1900-2  he  was  mus.  critic  for 
the  'Courrier  musical',  until  1912  contrib.  to 
'L'Ouest-Artiste'  (Nantes),  and  from  1913  to 
'S.  I.  M.';  from  1908,  member  of  the 'Associa- 
tion anglo-francaise'  and  of  the  executive 
committee  of  the  'Societe  nationale  de  Mu- 
sique'; mus.  critic  for  'L'Ouest-Eclair',  and 
contrib.  to  'Chantecler'  and  'Rev.  mus.'. — 
Comps.:  The  operas  Gilles  de  Retz  (1893)  and 
Myrdhin  ( 1902-09) ;  La  Pretresse  de  Kcridwen, 
2-act  ballet-pantomime  (Paris,  1926);  Cly cere, 
light  opera  (ib.,  1928);  Tristan  et  Iseult  dans 
la  foret  du  Morois,  symph.  poem;  Symphony 
in  C  (1910);  other  orchl.  works;  Tantum  ergo 
for  ten.  solo,  chor.,  org.,  harp,  vln.  and  d.- 
bass;  Choeurs  des  times  de  la  foret  for  chor. 
and  orch.  (1903);  other  choral  works;  cham- 
ber-music, including  a  suite  for  oboe  and  pf. 
(1896),  Ballet  bohemien  for  n\,  oboe,  double 
str. -quartet  and  pf.  (1898)  and  a  vln. -sonata 
(1901);  songs  and  several  colls,  of  folk-songs; 
pf.-pes.  (4-hd.  and  solo);  etc. — Cf.  O.  Sere, 
Musiciens  francais  d'aujourd'hui  (2nd  ed. 
Paris,  1911). 

Laduchin  [lah-doo'hin],  Nikolai  Mi- 
chailovitch,  b.  St.  Petersburg,  Oct.  3,  1860. 
Pupil  of  Taneiev  at  the  Moscow  Cons.,  1876- 
9.  Has  publ.  Variations  symphoniques  for 
orch.;  Crepuscule  for  str. -orch.;  Petite  Suite  for 
vln.  and  pf . ;  Liturgy  of  St.  John  Slatoust  for  4- 
part  chorus;  pf.-pes.;  songs  (100  children's 
songs,  etc.);  also  4  books  of  solfeggi. 

Lafage    [-fahzh'],    Juste-Adrien-Lenoir 

de,  eminent  writer;  born  Paris,  Mar.  28, 
1801;  d.  at  the  Charenton  Insane  Asylum, 
Mar.  8,  1862.  Pupil  of  Perne  and  Choron; 
then  taught  singing;  went  to  Rome  in  1828, 
on  a  government  stipend,  to  study  under 
Baini ;  1829,  maitre  de  chapelle  at  St.-Etienne- 
du-Mont,  Paris;  visited  Italy  1833-6  and 
1848,  and  also  travelled  to  Germany,  Spain 
and  England.  He  died  of  brain-disorders  due 
to  overwork.  In  1859  he  founded  the  perio- 
dical 'Le  Plain-chant.' — Important  writings: 
Manuel  complet  de  musique  vocale  et  instru- 
mentale  (1836-8;  6  vols.;  elaborated  from 
Choron 's  sketches  and  notes);  Semeiologie 
musicale  (elements  of  music  after  Choron 's 
principles;  1837; — an  epitome  was  also  publ., 
1837,  as  Principes  elementaires  de  musique); 
De  la  chanson  consideree  sous  le  rapport  musi- 
cal (1840) ;  Histoire  generate  de  la  musique  et  de 
la  danse  (1844;  2  vols.);  Miscellanies  musi- 
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coles  (1844,  sketches  of  Bellini,  Haydn  and 
others);  sketches  of  Zingarelli,  S.  Mattei 
(1839),  Choron,  Bocquillon-Wilhem,  Baini 
(all  1844),  Donizetti;  Nicolai  Capuani  presby- 
teri  compendium  musicale  (1853);  De  l' unite 
tonique  et  de  la  fixation  d'un  diapason  universel 
(1859);  Essais  de  diphtherographie  musicale 
(1864,  a  very  valuable  coll.  of  source 
material);  many  works  on  plain-song:  De  la 
reproduction  des  livres  de  plain-chant  romain 
(1853);  Cqurs  complet  de  plain-chant  (1855-6; 
2  vols.);  Nouveau  traite  de  plain-chant  (1859); 
Routine  pour  accompagner  le  plain-chant;  etc. 
— He  comp.  motets,  etc.;  duets,  fantasias  and 
variations  for  flute;  and  songs. — Cf.  R.  D. 
Denne-Baron,  A.  de  L.  (Paris,  1863). 

La  Forge  [fohrzh],  Frank,  pianist,  teacher 
of  voice  and  pf.,  and  composer;  b.  Rockford, 
111.,  Oct.  22,  1879;  studied  pf.  with  an  older 
sister,  Ruth  La  Forge  Hall;  also  for  a  short 
time,  with  H.  M.  Wild  in  Chicago;  1900-4, 
continued  his  musical  studies  in  Vienna  with 
Leschetizky  (pf.),  Labor  and  Navratil  (comp.); 
1908-18,  toured  Germany,  France,  Russia 
and  the  U.  S.  as  the  exclusive  accompanist  of 
Marcella  Sembrich,  appearing  also  as  soloist; 
1919,  toured  with  Schumann-Heink;  1920, 
together  with  Ernesto  Berumen,  opened  the  ■ 
La  Forge-Berumen  Studios  in  N.  Y.  Among 
those  who  have  st.  vc.  with  him  are  Lawrence 
Tibbett,  Marian  Anderson,  Lucrezia  Bori, 
Richard  Crooks,  Emma  Otero,  etc.  As  an 
accompanist  he  is  unexcelled,  and  he  himself 
attributes  much  of  his  success  to  the  fact  that 
he  plays  everything  from  memory.  His 
comps.  include  numerous  songs  (To  a  violet, 
Retreat,  Come  unto  these  yellow  sands,  My 
love  and  I,  To  a  messenger,  I  came  with  a 
song,  Before  the  crucifix,  etc.)  and  pf.-pieces 
(Gavotte  and  Musette,  Valse  de  Concert,  Im- 
provisations, etc.). 

Lagoanere  [lah-gwah-nar'],  Oscar  de, 
b.  Bordeaux,  Aug.  25,  1853;  d.  Paris,  1927. 
Pupil  of  Marmontel,  Duprato  and  Savard  at 
the  Paris  Cons.;  from  1876,  cond.  of  operettas 
at  various  Paris  theaters  (Folies-Dramatiques, 
Porte  Saint-Martin,  Bouffes-Parisiens,  etc.); 
1908-14,  administrator  and  dir.  of  music  at 
the  Th.  de  la  Gaite;  a  very  prolific  composer  of 
light  music  (operettas,  ballets,  pf.-pcs.  and 
songs);  wrote  incid.  music  to  Richepin's 
translation  of  Macbeth;  among  his  most  succ. 
stage-works  are  Un  Menage  au  violon,  Miss 
Helyett,  Le  Cadeau  d' Alain  and  L'Habit  de 
Cesar. 

Laguerre  [lah-gar'],  Elisabeth-Claude 
de  (nee  Jacquet),  b.  Paris,  1659;  d.  there, 
June  27,  1729;  esteemed  as  a  clavecinist, 
organist  and  composer;  wrote  an  opera, 
Cephale  et  Procris  (Paris,  1694),  sacred  and 
secular  cantatas  and  violin-sonatas. 


La  Gye,  Paul,  b.  St.  Gilles,  near  Brussels, 
June  8,  1883;  studied  at  the  Cons,  of  Ghent; 
1905,  won  the  Grand  Prix  for  comp.;  now 
living  in  Brussels  as  prof,  of  musicol.  at  the 
Ecole  normale.  A  composer  chiefly  of  opera, 
his  style  has  been  influenced  by  the  romantic 
school,  especially  Wagner,  Puccini,  Massenet 
and  d'Indy.  Has  written  the  operas  Franchi- 
mont  (1905),  Vera  Strofkine  (1905),  Maucroix 
(Brussels,  1906),  Le  Chevalier  maudit  (1908), 
L'Apercevance  (1909),  Perkin  Warbeck  (Brus- 
sels, 1911),  Berenice  (Monte  Carlo,  1914),  Le 
Redempteur  (Brussels,  1916;  succ),  La  Vic- 
toire  d' Aphrodite,  Madeleine,  L'Imposteur, 
VEnnemi,  Aisha,  La  Marquise  de  Fontanay 
(Antwerp,  1924),  Gisele  de  France  (1925),  etc.; 
also  symph.  poems  and  overtures  for  orch.; 
choral  works;  pf.-pieces  and  songs. 

Lahee,  Henry,  b.  Chelsea,  England,  Apr. 
11,  1826;  d.  London,  Apr.  29,  1912.  Pupil  of 
Bennett  and  C.  Potter  (pf.)  and  J.  Goss 
(comp.);  organist  1847-74  of  Holy  Trinity 
Ch.,  Brompton.  Concert-pianist;  member  of 
the  Philharm.  Soc;  lived  in  Croydon  as 
teacher  and  composer. 

Lahee,  Henry  Charles,  son  of  preceding; 
b.  England,  July  2,  1856.  Ca.  1883,  moved 
to  Boston,  where  he  has  since  resided;  1891- 
99,  Sec.  of  N.  E.  Cons,  there.  Author  of 
Famous  Singers  (1898;  rev.  ed.  1936),  Violin- 
ists (1899;  do.  1925),  Pianists  (1901)  of  To- 
day and  Yesterday;  Grand  Opera  in  America 
(1902;  rev.  ed.  as  The  Grand  Opera  Singers  of 
To-day,  1922);  The  Organ  and  Its  Masters 
(1903;  rev.  ed.  1927);  Annals  of  Music  in 
America  (1922) ;  The  Orchestra  (1925). 

Lajarte  [lah-zhart'],  Theodore-Edouard 
Dufaure  de,  b.  Bordeaux,  July  10,  1826; 
d.  Paris,  June  20,  1890.  Writer  and  com- 
poser; pupil  of  Leborne  at  the  Paris  Cons., 
and  prod,  numerous  operas  and  operettas; 
also  marches  and  dances  for  military  band, 
etc.  From  1873  he  was  archivist  of  the  Grand 
Opera,  and  wrote  a  Bibliotheque  musicale  du 
theatre  de  V Opera  (1876,  etc.;  2  vols.);  In- 
struments Sax  et  fanfares  civiles  (1867);  (with 
Bisson)  a  Traite  de  composition  musicale 
(1880);  Grammaire  de  la  musique  (1880); 
Petite  Encyclopedic  musicale  (1881-4);  Curi- 
osites  de  V Opera  (1883);  publ.  a  coll.  of 
Airs  d,  danser  de  Lulli  a  Mehul,  and  Chefs- 
d'oeuvre  classiques  de  V  opera  francais,  including 
vocal  scores  of  LuUy's  A  rmide,  Psyche,  Thesee, 
etc.,  besides  operas  by  Campra,  Rameau,  et 
al.  Among  his  original  comps.  the  principal 
ones  are  the  comedy-operas  Mamzelle  Pene- 
lope, Monsieur  de  Floridor,  Duel  du  Com- 
mandeur,  Portrait,  Roi  de  Carreau,  etc.  (all 
early  works) . 

Lajeunesse  [lah-zho-nehss'],  Marie  Lou- 
ise Cecilia  Emma.     See  Albani. 
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Lajtha,  Laszlo,  Hungarian  composer;  b. 
Budapest,  June  30,  1891 ;  studied  there  and  in 
Leipzig,  Geneva  and  Paris;  turned  early  to  the 
study  of  Hungarian  folk-music,  of  which  he 
has  made  a  specialty,  and  has  gathered  valu- 
able material  for  the  ethnographic  division 
of  the  Hungarian  Natl.  Museum,  of  which  he 
became  an  associate  in  1913;  also  prof,  of  the 
Natl.  Cons,  in  Budapest;  since  1929  dir.  of 
the  Bureau  musical  des  inst.  internatl.  de 
cooperation  intellectuelle. — C ompositions: 
Lysistrata,  ballet  (op.  19;  1933);  vln. -concerto 
(op.  15;  1931);  orchl.  suite  (1935);  chamber- 
music:  Str.-sextet  (op.  3;  1921);  pf. -quintet 
(op.  4;  1922);  4  str.-quartets  (op.  5,  1923;  op. 
7,  1926;  op.  11,  1929;  op.  12,  1930) ;  pf.-quar- 
tet  (op.  6;  1925);  2  str.-trios  (op.  9,  1927;  op. 
18,  1932);  pf. -trio  (op.  10;  1928);  Sonatine  for 
vln.  and  pf.  (op.  13;  1930);  vcl. -sonata  (op. 
17;  1932);  5  etudes  for  str. -quartet  (op.  20; 
1934);  vocal  works:  20  Hungarian  Folk- 
songs (1924);  Motet  (op.  8;  1926);  Vocalise 
(1930);  2  a  cappella  chors.  (op.  16;  1932); 
pf.-pieces  (op.  1,  1913;  op.  2,  1915;  op.  14, 
1930).  He  has  also  written  many  articles 
on  Hungarian  folk-music. — Cf.  Modem  Hun- 
garian Composers,  in  'M.T.'  (Mar.,  1922); 
Delia  musica  moderna  in  Ungheria,  in  'II 
Pianoforte'  (July,  1921);  The  Development  of 
Art-Music  in  Hungary,  in  the  'Chesterian' 
(Jan.,  1922);  'Melos'  (Aug.-Sept.,  1927); 
'Auftakt'  (Feb.,  1928). 

Lalande,  Michel-Richard  de,  b.  Paris, 
Dec.  15,  1657;  d.  there,  June  18,  1726.  Pupil 
of  Chaperon;  organist  of  four  churches  in 
Paris,  music-master  to  the  princess,  and 
from  1683  chef  de  musique  to  Louis  XIV.  A 
very  eminent  church-composer  (works  MS.), 
he  also  wrote  many  ballets  (Les  Elements 
[with  Destouches]  was  ed.  by  V.  d'Indy, 
Paris,  1883),  the  music  to  Moliere's  Melicerte, 
etc.  60  motets  for  chorus  and  orch.  were 
publ.  in  an  edition  de  luxe  in  20  parts. — See 
Q.-Lex. 

La  Laurencie  [loh-rahn-se'l,  Lionel  de, 
b.  Nantes,  July  24,  1861;  d.  Paris,  Nov.  21, 
1933.  Having  completed  the  course  at  the 
Lycee  in  Paris,  he  ent.  the  school  of  forestry  at 
Nancy;  was  app.  to  a  government  position  in 
1883,  but  attended  courses  at  the  universities 
of  Nancy  and  Grenoble.  He  received  his 
musical  education  from  A.  Weingartner  and 
L.  Reynier  (vln.)  and  at  the  Cons,  from  Bour- 
gault-Ducoudray  (1891-2).  In  1898  he  gave 
up  his  government  post,  was  app.  lecturer  at 
the  Ecole  des  Hautes  Etudes  Sociales,  and  be- 
came regular  contributor  to  several  mus. 
journals  ('Revue  musicale,'  'Courrier  mu- 
sical,' 'Mercure  musical,'  'Rev.  mus.  S.  I.  M.'). 
— Works:  La  Legende  de  Parsifal  et  la  drame 
musical  de  R.  Wagner  (1888-94);  Espana 
(1890);  Le  Gout  musical  en    France    (1905); 


L'Academie  de  musique  et  le  concert  de  Nantes 
(1906) ;  Quelques  documents  sur  J. -Ph.  Rameau 
et  sa  famille  (1907);  Rameau,  in  'Musiciens 
celebres'  (1908);  Lully,  in  'Les  Maitres  de  la 
Musique'  (1911);  Contribution  a  Vhistoire  de  la 
symphonie  francaise  vers  1750  (with  G.  de 
Saint-Foix),  in  'L'Annee  musicale'  (1911); 
Deux  imitateurs  frangais  des  bouffons:  Blavet 
et  Dauvergne,  ib.  (1912);  Andre  Campra, 
musicien  profane,  ib.  (1913);  Les  Createurs  de 
V opera  frangais  (1920;  2nd  ed.  1930);  P. 
Guedron,  in  'Riv.  M.  I.'  (1922);  U Ecole  fran- 
gaise  de  violon,  de  Lulli  d  Viotti  (3  vols.,  1922- 
24);  Les  Luthistes,  in  'Musiciens  celebres' 
(1928);  La  Chanson  royale  en  France  (1928); 
Inventaire  crit.  du  fonds  Blancheton  du  Cons. 
(1931);  Chansons  au  luth  et  airs  du  XVIe 
siecle  (with  Thibault  and  Mairy,  1931);  Jidien 
Tiersot,  musicien  bressan  (1932) ;  Les  Debuts  de 
la  musique  de  chambre  en  France,  in  'Rev.  de 
musicol.'  (Feb.,  1934);  Orfee  de  Gluck  (1934). 
In  1916  L.  became  editor  of  Lavignac's'Encyc. 
de  la  Mus.  et  Diet,  du  Cons.',  to  which  he 
contributed  on  French  music  of  the  17th  and 
18th  centuries.  In  1936  the  'Soc.  franc,  de 
musicol.'  publ.  a  Catalogue  des  livres  de  mus. 
de  la  bibliotheque  de  I' arsenal  a  Paris,  ed.  by  L. 
and  A.  Gastoue. 

Lale'wicz,  Georg  von,  b.  Suvalki,  Aug.  21, 
1876;  pupil  of  Annette  Essipov  (pf.),  Liadov 
and  Rimsky-Korsakov  (comp.)  at  the  St. 
Petersburg  Cons.;  1900,  won  the  Rubinstein 
competition  in  Vienna;  prof,  of  pf.  at  the 
Odessa  Cons.  (1902-5),  in  Cracow  (1905-7), 
at  the  Vienna  Akademie  (1907-19),  at  the 
Lwow  Cons.  (1919-20),  since  1921  at  the 
Cons,  in  Buenos  Aires,  where  he  is  also  active 
as  a  concert-pianist.  Has  composed  some 
works  for  the  pf . 

Lalo  [lah-loh'],  Charles,  eminent  writer 
on  musical  esthetics;  b.  Perigueux,  Feb.  24, 
1877.  St.  philosophy  in  Bayonne  and  Paris; 
instructor  in  philos.  at  Univ.  of  Bayonne. 
Publ.  V  Esthetique experimented  contemporaine 
(1908);  Esquisse  d'une  esthetique  musicale 
scientifique  (1908);  Les  Sentiments  esthetiques 
(1909);  Introduction  a  V  esthetique  (1912); 
Program  einer  soziologischen  Asthetik  (1914; 
in  'Bericht  des  Berliner  Kongresses  fur  Asth. 
u.  allgem.  Kunstwissenschaft') ;  L'Artet  la  vie 
sociale  (1921). 

Lalo,  Edouard  (-Victor- Antoine),  distin- 
guished French  composer  (of  Spanish  de- 
scent); b.  Lille,  Jan.  27,  1823;  d.  Paris,  Apr. 
22,  1892.  Pupil  of  Baumann  at  the  branch 
of  the  Paris  Cons,  in  Lille;  ent.  the  Paris  Cons, 
in  1839,  and  st.  vln.  with  Habeneckand  comp. 
with  Schulhoff  and  Crevecceur;  won  second 
Prix  de  Rome  in  1847;  excellent  player 
on  the  violin  and  viola,  which  latter  he 
played  in  the  Armingaud  and  Jacquard  soirees. 
In  1848-9  he  publ.  his  first  songs  {V Adieu  au 
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Desert,  L 'Ombre  de  Dieu,  Le  Novice,  Six  ro- 
mances populaires  de  Beranger)   without  at- 
tracting attention;  five  years  later  appeared 
some  chamber-music,  and  its  indifferent  re- 
ception discouraged  the  composer  to  such  an 
extent  that  for  several  years  he  did  not  write. 
His  ambition,  however,  was  stimulated  again 
by  his  marriage  (in  1865)  to  Mile.  Bernier  de 
Maligny,  a  contralto  and  fine  interpreter  of 
his  works.     He  wrote  a  3-act  opera,  Fiesque, 
sent  the  score  to  the  concours  establ.  in  1867 
by  the  Th.-Lyrique  and  just  missed  the  prizes, 
his  work  being  ranked  third;  although  later 
it  was  accepted,  and  was  on  the  point  of  being 
produced,  by  the  Grand  Opera  and  the  Mon- 
naie  in  Brussels,  untoward  circumstances  in- 
tervened, and  the  opera  has  never  been  pro- 
duced.    L.  utilized  parts  of  it  in  later  works, 
especially    in    the    3-act    pantomime    Neron 
(1891),  which  was  not  publ.,  and  the  MS. 
score  is  now  lost.     In  spite  of  the  ill  luck  of 
his  first  opera,   L.  at  once  began  a  second 
dramatic  work,   Savonarola   (text  by  A.  Sil- 
vestre) ;  but  before  he  had  proceeded  very  far 
he   lost    interest,    and   turned   to   orchestral 
music.     In   this   field   he   achieved   his   first 
decided  success  with  the  Divertissement  at  the 
'Concerts  Populaires'  (Dec.  8,  1872);  he  be- 
came famous  after  the  sensational  success  of 
his   first  violin-concerto,   op.   20,   played   by 
Sarasate  at  a  Chatelet  concert  (Jan.  18,  1874) ; 
his  Symphonie  espagnole  (Sarasate,  'Concerts 
Populaires',  Feb.  7,  1875)  and  Fantaisie  norve- 
gienne   (for  violin   and   orch.)   enhanced   his 
reputation,  and  in  1880  he  was  made  Chevalier 
of  the  Legion  of  Honor.     In  1875  he  began 
work  on  his  chief  dramatic  effort,  Le  Roi  d'  Ys 
(3  acts,  text  by  E.  Blau) ;  three  years  later  the 
original  draft  was  finished,   but  he  did  not 
proceed  with  the  orchestration  because  he  be- 
came absorbed  in  other  instrumental  works. 
When,  in  1886,  he  returned  to  the  opera,  he 
revised  and  largely  rewrote  it.     On  May  7, 
1888,  it  was  produced  at  the  Opera-Corn,  with 
enormous  success,  and  has  maintained  itself 
in  the  repertoire.     (The  Amer.  premiere  took 
place  at  New  Orleans,  Jan.  23,   1890.)     One 
week    later    the    Academie    des    Beaux-Arts 
awarded  L.  the  Prix  Monbinne,  and  on  the 
last  day  of  that  year  the  composer  was  made 
Officer   of   the   Legion    of    Honor.       Among 
French  composers  of  his  time,  L.  occupies  a 
conspicuous     place. — Works:       Besides     the 
operas  mentioned  L.  left  the  first  act  of  La 
Jacquerie   (4  acts,   text  by  E.   Blau  and  S. 
Arnaud;  completed,  and  the  entire  work  or- 
chestrated, by  A.  Coquard;  prod,  at  Monte 
Carlo,  Mar.  9,    1895);   the  ballets  Namouna 
(2  acts,  Paris,  1882;  very  succ.)  and  Neron 
(see  above). — For  orch.:  Overture  to  Fiesque 
(1866);  Aubade- Allegretto   (1872);  Divertisse- 
ment   (1872);   op.    20,    vln.-concerto    (1872); 
op.    21,    Symphonie   espagnole   for   vln.    and 


orch.  (1873);  Allegro  symphonique  (1875); 
Concerto  for  vcl.  and  orch.  (1876);  Fantaisie 
norvegienne  for  vln.  and  orch.  (1880) ;  Romance- 
Serenade  for  vln.  and  orch.  (1880);  Rapsodie 
norvegienne  (1881);  Concerto  russe  for  vln.  and 
orch.  (1883);  Scherzo  (1884);  Symphony  in 
G  m.  (1886);  Concerto  in  C  m.  for  pf.  and 
orch.  (1889) ;  2  symphonies  in  MS. — Chamber- 
music:  Op.  7,  pf.-trio  in  C  m.;  pf.-trio  in  B 
m. ;  op.  12,  sonata  for  vln.  and  pf . ;  op.  19,  str.- 
quartet  in  Eb  (revised,  finale  rewritten,  and 
publ.  in  1880  as  op.  45);  sonata  for  vcl.  and  pf.; 
op.  26,  pf.-trio  in  Am.;  minor  pes.  for  vln.  and 
pf.  and  for  vcl.  and  pf.  Also  O  Salutaris  for 
3-part  women's  chorus  and  org.;  Veni  Creator 
for  women's  chorus  and  org.;  Litanies  de  la 
Sainte-Vierge  for  mixed  chorus  and  org.;  op. 
32,  La  Mere  et  V Enfant,  2  small  pes.  for  pf. 
4-hands;  33  songs. — Bibliography:  A.  Jul- 
lien,  Musiciens  d'aujourd'hui,  lre  serie  (Paris, 
1892);  A.  Lavignac,  La  Musique  et  les  Mu- 
siciens (ib.,  1895);  G.  Servieres,  La  Musique 
frangaise  moderne  (ib.,  1897);  H.  Imbert, 
Nouveaux  Profils  de  Musiciens  (ib.,  1897); 
C.  Bellaigue,  Etudes  musicales  et  nouvelles 
silhouettes  de  musiciens  (ib.,  1898);  M.  Du- 
four,  E.  L.  (Lille,  1908);  O.  Sere\  Musiciens 
francais  d'aujourd'hui  (2nd  ed.  Paris,  1911); 
G.  Servieres,  E.  L.  (ib.,  1925);  Julien  Tiersot, 
E.  L.,  in  the  'Mus.  Quart.'  (1925). 

Lalo,  Pierre  (son  of  preceding),  music 
critic;  b.  Puteaux,  near  Paris,  Sept.  6,  1866; 
from  1898,  critic  of  'Le  Temps'.  Author  of 
La  Miisique  (coll.  articles;  1898-99)  and  con- 
tributor to  the  'Journal  des  Debats'. 

Laloy  [lah-lwah'],  Louis,  French  musi- 
cologist; b.  Grey,  Haute-Sa6ne,  Feb.  18, 
1874.  St.  philosophy  in  Paris,  receiving  the 
degree  of  Dr.  es  Lettres  in  1904;  from  1899- 
1905,  pupil  of  Breville  and  d'Indy  at  the  Scho- 
la  Cantorum;  1906-7,  delivered  a  series  of 
lectures  on  mus.  hist,  at  the  Univ.  of  Paris, 
substituting  for  R.  Rolland.  Co-founder 
(1901)  of,  and  contrib.  to,  the  'Rev.  d'histoire 
et  de  critique  mus.';  1905,  founded,  with 
J.  Marnold,  the  'Mercure  musical,'  which 
two  years  later  became  the  official  organ  of 
the  French  branch  of  the  Int.  M.-G.  (S.  I.  M.) 
under  the  editorship  of  L.  and  J.  d'Ecorche- 
ville  [q.  v.]  (publication  suspended  after  the 
outbreak  of  the  war  in  1914).  Was  app.  Sec. 
of'  the  Paris  OpeVa  in  1915.  L.  has  con- 
trib. to  'Revue  de  Paris,'  'Grande  Revue,' 
'Mercure  de  France'  and  'Gazette  des  Beaux- 
Arts'.  Has  publ.  Aristoxene  de  Tarente  et  la 
musique  de  I'antiquite  (1904);  Rameau  (1907; 
in  'Les  Maitres  de  la  Musique');  Notes  sur 
la  musique  cambodgienne  (in  the  transactions 
of  the  Int.  M.-G.  at  Basel,  1907);  C.  Debussy 
(1909;  in  'Les  Maitres  de  la  Musique);  La 
Musique  chinoise  (1910;  in  'Musiciens  c£le- 
bres');  L 'Opera  (1924;  in  'Cinquante  ans  de 
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musique  franchise  1874-1923');  line  Heure 
de  mus.  avec  Beethoven  (1930).  He  also  publ. 
a  vol.  of  transcriptions  of  Chinese  comps.  for 
the  Kin  (in  the  publications  of  the  S.  I.  M.), 
and  made  a  French  transl.  of  Guido  Adler's 
R.  Wagner  (1909). 

La  Mara.     See  Lipsius,  Marie. 

Lam'bert,  Alexander,  b.  Warsaw,  Poland, 
Nov.  1,  1862;  d.  N.  Y.,  Dec.  31,  1929.  In- 
structed in  pf.-playing  by  his  father,  Henry 
L.,  from  the  age  of  ten;  at  12  he  was  sent,  by 
Rubinstein's  advice,  to  the  Vienna  Cons., 
where  he  was  grad.  (from  Jul.  Epstein's  class) 
at  16.  After  studying  two  years  longer  (pf. 
alone;  comp.  with  Urban  of  Berlin),  he  went 
in  1881  to  New  York,  and  gave  concerts  at 
Steinway  Hall;  then  made  a  concert-tour 
through  Germany  and  Russia,  worked  several 
months  at  Weimar  under  Liszt  (his  class- 
mates being  Rosenthal,  Siloti,  Friedheim  and 
Reisenauer),  and  in  1884  he  returned  to 
America.  Played  in  concerts  at  New  York, 
Boston,  Chicago,  etc.,  and  in  1888  became 
director  of  the  N.  Y.  Coll.  of  Music,  which 
position  he  held  till  1906;  then  lived  in  New 
York  as  private  teacher.  He  retired  from  the 
concert-platform  in  1892. — Publ.  works: 
Etude  and  Bourree,  Tarantella,  Mazurka, 
Valse-Impromptu,  and  Canzonetta,  for  pf.; 
a  Romanze  for  'cello;  an  Ave  Maria  for  so- 
prano; a  valuable  pf. -method,  A  Systematic 
Course  of  Studies  (3  vols.,  1907);  and  a  brief 
Piano  Method  for  Beginners. 

Lam'bert,  Constant,  composer,  conduc- 
tor, critic;  b.  London,  Aug.  23,  1905;  lived 
in  St.  Petersburg,  later  in  London,  where  he 
was  a  pupil  of  the  R.  C.  M.  and  of  Vaughan 
Williams;  now  living  in  London  as  cond.  at 
the  Sadler's  Wells  Th.  (since  1938  in  charge  of 
the  ballet  there),  critic  of  the  'Sunday 
Referee',  and  composer. — Works:  The  ballets 
Romeo  and  Juliet  (Monte  Carlo,  1926),  Po- 
mona (Buenos  Aires,  1927;  later  at  the  Oxford 
Fest.  of  the  I.S.C.M.,  1931)  and  Horoscope 
(London,  1938;  also  concert  suite  based  on 
same  material,  1938);  orchl.  works:  The  Bird 
Actors,  overture  (1925);  Rio  Grande,  for  pf.- 
solo,  chor.  and  orch.  (Manchester,  1929;  very 
succ);  Music  for  Orch.  (1931);  pf.-concerto 
with  small  orch.  (1931);  Elegiac  Blues  (in 
memory  of  Florence  Mills);  Summer's  Last 
Will  and  Testament,  masque  for  chor.  and 
orch.  (after  Thomas  Nash;  1936);  King  Pest, 
rondo  burlesca  for  orch.  (London,  1937);  also 
Prizefight,  for  band  (1923);  a  pf. -sonata 
(1928)  and  8  Chinese  Songs.  Has  edited 
works  by  Boyce,  Roseingrave,  etc.;  rescored 
Vaughan  William's  Job  for  theater  orch. 
(Oxford  Fest.  of  the  I.S.C.M.,  1931);  and 
arranged  a  ballet,  Apparitions,  to  Liszt's 
music,  which  he  also  orchestrated.     Author 


of  Music  Hoi,  a  Study  of  Music  in  Decline 
(London,  1934),  and  articles  in  magazines. 

Lam'bert,  Juan  Bautista,  Catalan  com- 
poser; b.  Barcelona,  1884;  studied  there  at 
the  Cons.;  pupil  of  Pellicer  (pf.)  and  Morera 
(comp.);  has  won  more  than  80  comp.  prizes; 
living  in  Barcelona  as  organist  and  cond. — 
Main  works:  The  operas  Juventud  de  Principe, 
Por  una  Mtijer  and  La  Alborada  (succ.  and 
frequently  perf.  work) ;  also  Vallencis,  symph. 
poem  (1920);  other  orchl.  comps.;  choral 
works;  church-music;  etc.;  composer  of  the 
official  natl.  hymn  of  the  Spanish  republic. 

Lambert  [lahn-bar'],  Lucien,  b.  Paris, 
Jan.,  1861.  Pupil  of  Barbereau,  Dubois  and 
Massenet,  at  the  Cons.;  took  the  Prix  Rossini 
in  1883  with  his  cantata  Promethee  enchaine; 
since  then  he  has  brought  out  the  2-act  'fan- 
taisie-vaudeville'  Sire  Olaf  (Lille,  1887;  Paris, 
Th.-Lyrique,  1888;  unsucc);  the  fairy-opera 
Broceliande  (Rouen,  1893);  the  4-act  lyric 
drama  Le  Spahi  (City  of  Paris  prize,  1896; 
Opera-Corn.,  1897) ;  the  1-act  lyric  drama  La 
Marseillaise  (Op. -Com.,  1900);  the  4-act 
opera  Flamenca  (Th.  de  la  Gaite,  1903); 
Penticosa  (Op. -Com.,  1908;  won  prize  at 
Concours  Astruc);  La  Sorciere;  also  an  over- 
ture and  a  symph.  poem,  Legende  roumaine, 
for  orch.;  Andante  et  Fantaisie  tzigane  for  pf. 
and  orch.  (Paris,  1892);  an  orchl.  suite, 
Esquisses  Creoles  (on  themes  by  Gottschalk) ; 
pf.-pcs. 

Lambert  [lahn-bar'],  Michel,  b.  Vivonne, 
Poitou,  1613;  d.  Paris,  June  29,  1696.  From 
about  1650  he  was  master  of  chamber-music 
to  Louis  XIV.  Celebrated  singing-teacher 
and  virtuoso  on  the  lute  and  theorbo;  father- 
in-law  of  Lully.  Publ.  Airs  et  brunettes  (1666 ; 
2d  ed.  1689);  and,  posthumously,  Airs  et 
dialogues  (1698). 

Lambillotte  [lahn-be-yoht'],  Pere  Louis, 
writer  and  church  composer;  b.  Charleroi, 
Hainault,  Mar.  27,  1796;  d.  Vaugirard,  Feb. 
22,  1855.  Organist  at  Charleroi,  then  at 
Dinant;  in  1822  maitre  de  chapelle  at  the 
Jesuit  Seminary  at  St.-Acheul,  joining  the 
order  in  1825,  and  residing  in  various  monas- 
teries, lastly  at  Vaugirard. — Works:  4  grand 
masses,  one  in  the  Lydian  Church-mode; 
other  sacred  music,  organ-pieces,  fugues,  etc. ; 
he  publ.  an  Antiphonaire  de  Saint-Gregoire, 
facsimile  du  manuscrit  de  Saint-Gall  (1851), 
with  historical  and  explanatory  essays;  Clef 
des  Melodies  gregoriennes  (1851) ;  Quelques  mots 
sur  la  restauration  du  chant  liturgique  .  .  . 
(1855);  Esthetique,  Theorie  et  Pratique  du 
chant  gregorien  .  .  .  (1855).  Pere  Du- 
four,  editor  of  these  last  two,  publ.  a  Graduel 
and  Vesper al  after  L.'s  ideas  about  choral 
notes.- — Cf.  J.  Dufour,  Memoire  sur  les 
chants  liturziques  restaures  par  L.  (Paris, 
1857)  ;Th.  Nisard,  Le  Pere  L.  et  Dom  A.  Schu- 
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biger  (ib.,  1857);  M.  de  Monter,  L.  L.  et  ses 
freres  (ib.,  1871). 

Lambord,  Benjamin,  b.  Portland,  Me., 
June  10,  1879;  d.  Lake  Hopatcong,  N.  J., 
June  6,  1915.  Having  studied  with  local 
teachers  and  pf.  with  A.  Whiting  in  Boston, 
he  ent.  Columbia  Univ.  in  1897  and  took  the 
music  courses  under  E.  MacDowell  until 
1902;  then  st.  orch.  and  comp.  under  C.  Rub- 
ner;  winning  the  Mosenthal  fellowship  in 
1905,  he  went  to  Europe,  spending  a  year  in 
travel  and  further  study;  the  summer  of  1910 
he  spent  in  Paris,  studying  orch.  with  P. 
Vidal.  Org.  and  choirm.  of  the  Reformed  Ch., 
Kingsbridge  (N.  Y.),  1904-14;  from  then  until 
his  death  in  a  similar  capacity  at  the  Presby. 
Ch.,  Rye,  N.  Y.;  1904-8,  instr.  of  pf.  at  the 
Hotchkiss  School.  In  1911  he  organized  the 
'Lambord  Choral  Soc.',  which  he  cond.  until 
1913;  after  that  cond.  of  the  'Modern  Music 
Soc.',  producing  chiefly  modern  choral  works 
with  orch — Works:  Op.  5,  pf.-trio  (MS.);  op. 
8,  Introduction  and  Vars.  on  an  Engl,  dance- 
theme,  for  orch.  (MS.);  op.  10,  Clytie,  song  for 
sop.  with  orch.;  op.  11,  Verses  from  Omar 
Khayyam,  for  mixed  chor.  and  orch.;  other 
songs,  part-songs  and  pf.-pcs.  Without  op.- 
no.  were  publ.  Ten  Lyric  Studies  for  Piano, 
songs,  duets  and  anthems.  He  left  unfinished 
a  romantic  opera,  Woodstock,  and  a  book,  The 
Orchestra  and  Orchestral  Music. 

Lamm,  Paul  Alexandrovitch,  Russian 
pianist;  b.  Moscow,  July  27,  1882;  pupil  of  the 
Cons,  there;  1907-13,  toured  Europe  as  ac- 
companist of  the  singer  Olenina  d'Alheim; 
1917-18,  dir.  of  the  Koussevitzky  Russian 
Publ.  House,  later  dir.,  temporarily,  of  the 
Russian  State  Publ.  House.  Has  publ.  the 
original  edition  of  Mussorgsky's  Boris  Godu- 
nov  (Moscow,  1928),  also  2-pf.  8-hand  arrange- 
ments of  many  Russian  orchl.  works. 

Lamond',  Frederic  A.,  concert-pianist;  b. 
Glasgow,  Jan.  28,  1868.  His  brother  David 
was  his  first  teacher;  in  1880  he  became  organ- 
ist of  Laurieston  Parish  Ch.  He  had  violin- 
lessons  of  H.  C.  Cooper  in  Glasgow;  went  in 
1882  to  Frankfort,  studied  at  the  Raff  Cons, 
under  Max  Schwarz  (pf.),  A.  Urspruch 
(comp.)  and  Heermann  (vln.);  later  v.  Billow 
(1884-5)  and_  Liszt  (1885-6)  at  Weimar  and 
Rome.  Pianistic  debut  at  Berlin,  Nov.  17, 
1885,  was  highly  successful;  after  concerts  in 
Vienna,  Glasgow  and  London,  he  spent 
several  years  in  Germany,  giving  frequent 
concerts  in  that  country  and  Britain;  visited 
Russia  in  1896,  and  Paris  in  1899,  with  bril- 
liant success;  in  1909  he  taught  master- 
classes  at  the  Sondershausen  Cons.  His 
superb  interpretation  of  Beethoven's  later 
works  materially  helped  to  overcome  the 
prejudice  against  them.  He  then  lived  for 
many  years  in  Berlin;  1917,  app.  prof,  at  The 


Hague  Cons.;  returned,  soon  after,  to  Berlin 
as  conductor  and  teacher;  1940,  app.  teacher 
at  the  Scottish  Natl.  Acad,  of  Music.  He 
also  toured  the  U.  S.  with  success  (1922-29);' 
spring  1923  and  autumn  1924,  pf. -instructor 
at  Eastman  School  of  Mus.,  Rochester. — 
Works:  Symphony  in  A  (1889);  overtures; 
pf.-trio;  vcl. -sonata;  other  chamber-music; 
pf.-pcs. 

Lamo'te  de  Grignon  (Bocquet),  Juan, 
Catalan  conductor  and  composer;  b.  Barce- 
lona, July  7,  1872;  1892,  grad.  from  the  Cons. 
there;  pupil  of  Nicolau;  living  in  Barcelona  as 
dir.  of  the  Conservatorio  del  Liceo  and  cond. 
of  the  Orquesta  Sinfonica  (which  he  founded) 
and  the  Banda  Municipal  (with  which  he 
appeared  at  the  Frankfort  Exposition  in 
1927);  also  cond.  of  the  Barcelona  Opera  for 
several  seasons. — -Works:  The  lyric  drama 
Hesperia  (Liceo,  Barcelona,  1907);  the  orchl. 
works  Andalucia,  symph.;  Hispdnicas; 
Scherzo;  Cantos  populares  espanoles;  Poema 
romdntico;  the  oratorio  La  Nit  de  Nadal; 
numerous  songs  with  pf.,  organ  and  orch. 
(12  Chansons  catalanes,  Violetas,  Tres  motetes, 
Tres  cantos  espirituales,  Passioneras,  etc.); 
etc.  Author  of  Musique  et  musiciens  francais 
&  Barcelona,  Catalans  d,  Paris  (Barcelona, 
1935). 

Lamo'te  de  Grignon  (y  Ribas),  Ricard 

(son  of  preceding),  'cellist,  conductor  and  com- 
poser; b.  Barcelona,  Sept.  23,  1899;  studied  at 
Qonservatorio  del  Liceo,  vcl.  with  Rabentos 
and  Galvez,  pf.  with  Pellicer  and  Frank 
Marshall;  'cellist  of  the  Orquesta  Sinfonica, 
Barcelona,  and  the  Gran  Teatro  del  Liceo 
orch.;  1932,  cond.  of  the  Gerona  Orch.  and 
asst.-cond.  of  the  Barcelona  Banda  Municipal. 
— Compositions:  For  the  stage:  The  operas 
La  Caperucita  Verde  (3  acts)  and  La  Flor  (for 
children),  and  the  ballet  Un  Prado;  orchl. 
works:  Boires,  symph.  poem;  Enigmas;  Face- 
cia,  variations;  Suite  all'antica;  4  Pastorales 
for  solo  instrs.  and  str.-orch.;  Triptico  de 
Rabindranath  Tagore,  for  sopr.  and  orch.; 
Academic  Trio  for  vln.,  vcl.  and  pf. ;  pf. -works: 
Engrunes;  Sonatina;  Bethleem;  Preludio  al 
amigo  ausente;  Tres  estudios  de  sonoridad. 

Lamoureux  [lah-moo-ro'],  Charles,  emi- 
nent conductor  and  violinist;  b.  Bordeaux, 
Sept.  28,  1834;  d.  Paris,  Dec.  21,  1899.  Pupil 
of  Girard,  Paris  Cons.;  violinist  in  the  Gym- 
nase  orch.,  then  at  the  Opera;  studied  further 
under  Tolbecque,  Leborne  and  Chauvet,  and 
founded  (with  Colonne,  Adam  and  Rignault) 
a  society  for  chamber-music;  in  1872  he  or- 
ganized a  'Societe  de  musique  sacree';  became 
widely  famed  as  a  conductor  (cond.  the  Boiel- 
dieu  Jubilee  Concert  at  Rouen  in  1875); 
1876,  asst.-cond.  to  Deldevez  at  the  Opera, 
succeeding  him  as  first  conductor  in  1878; 
1872-8,  was  also  asst.-cond.  of  the  Cons.  Con- 
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certs;  resigned  from  the  Opera  in  1881,  and 
established  the  'Concerts  Lamoureux'  (Nou- 
veaux  Concerts),  justly  celebrated  for  their 
excellence;  after  his  death  they  were  contin- 
ued by  his  son-in-law,  Camille  Chevillard 
(q.  v.).  He  was  made  Chevalier  of  the  Legion 
of  Honor  in  1880.  More  than  any  other 
French  musician,  L.  educated  the  Parisians 
for  the  appreciation  of  Wagner.  He  conduc- 
ted the  memorable  perf.  of  Lohengrin  on  May 
3,  1887,  the  first  perf.  of  a  Wagnerian  drama 
in  France  since  the  notorious  Tannhduser 
fiasco. — Cf.  R.  Rolland,  Musicians  d'aujour- 
d'hui  (6th  ed.  Paris,  1914;  see  the  chapter  'Le 
Renouveau',  p.  234  et  seq.). 

Lamper'ti,  Francesco,  celebrated  singing- 
teacher;  b.  Savona,  Italv,  Mar.  11,  1813;  d. 
Como,  May  1,  1892.  Pupil  of  the  Milan 
Cons.,  where  from  1850-75  he  gave  vocal 
instruction,  giving  private  lessons  after  re- 
tiring. Among  his  most  famous  pupils  were 
Albani,  Mme.  Artot,  both  Cruvellis,  Cam- 
panini,  Collini  and  Mme.  Lagrange. — Publ. 
Gaida  teorico-pratico-elementare  per  lo  studio 
del  canto;  Studi  di  bravura  per  soprano ;  Esercizi 
giomalieri  per  soprano  o  mezzo-soprano;  L 'Arte 
del  canto;  Osservazioni  e  consigli  sul  trillo;  Sol- 
feggi; etc. — His  methods  and  studies  in  voice 
production  are  very  valuable  and  are  publ.  in 
modern  editions. 

Lamperti,  Giovanni  Battista,  son  of  the 
preceding;  b.  Milan  (?),  1840;  d.  Berlin,  Mar. 
19,  1910.  Pupil  of  his  father,  and  equally 
famous  as  a  teacher;  taught  at  first  in  Milan, 
then  in  Paris,  many  years  in  Dresden,  and  the 
last  years  in  Berlin.  Among  his  pupils  were 
Sembrich,  Schumann-Heink,  Bulss,  Stagno, 
etc.  He  publ.  Die  Technik  des  Bel  Canto 
(1905;  Engl.  tr.  by  Th.  Baker);  Scuola  di 
Canto  (8  books  of  solfeggi  and  vocalises) ;  also 
other  technical  exercises;  pes.  for  pf. 

Land,  Dr.  Jan  Pieter  Nicolaas,  b.  Delft, 
Apr.  23,  1834;  d.  Arnhem,  Apr.  30,  1897. 
In  1864,  prof,  of  Oriental  tongues  and  philos. 
at  Amsterdam;  1872-94,  prof,  of  philos.  at 
Leyden  Univ.  An  accomplished  linguist, 
deeply  interested  in  musico-historical  re- 
search, to  which  he  made  most  valuable 
contributions: — Musique  et  musiciens  au  17" 
siecle.  Correspondance  et  ozuvres  musicales  de 
Constantin  Huygens  (Leyden,  1882);  Recher- 
che sur  Vhistoire  de  la  gammearabe  (Leyden, 
1884);  Tonschriftversuche  und  Melodieproben 
aus  dem  muhammedanischen  Mittelalter  (in  the 
'Vierteljahrsschrift  fur  Musikwissenschaft,' 
Sept.,  1886);  Het  Luitboek  van  Thysius  (Am- 
sterdam, 1889) ;  Over  onze  kennis  derjavaansche 
muziek  (ibid.,  1891);  Remarks  on  the  Earliest 
Development  of  Arabic  Music  ('Proceedings' of 
the  London  Oriental  Congress,  Sept.,  1892). 
Lan'di,  Stefano,  b.  Rome,  ca.  1590;  d. 
there,  ca.  1655.     In  1619  was  m.  di  capp.  to 


Bishop  Cornaro  at  Padua;  1620,  returned  to 
Rome,  where  he  became  priest  at  St.  Peter's, 
then  m.  di  capp.  at  the  Ch.  of  the  Madonna 
dei  Monti  and,  from  Nov.  29,  1629,  one  of  the 
choristers  in  the  Papal  Chapel.  He  was  one 
of  the  most  eminent  contrapuntists  of  the 
Roman  School;  pupil  of  the  2  Naninis; 
one  of  the  creators  of  the  cantata,  and  one 
of  the  earliest  operatic  composers  in  Rome. 
Wrote  a  pastoral  opera,  La  morte  di  Orfeo 
(Venice,  1619),  a  sacred  opera,  San?  Alessio 
(Rome,  1634);  masses,  psalms,  madrigals, 
arias,  etc. — See  Q.-Lex. 

Landi'ni,  Benedetto,  b.  Calenzano,  Jan. 
31,  1858;  d.  Florence,  July  11,  1938.  Studied 
at  the  Florence  Cons.  (grad.  1886);  1888, 
succeeded  Maglioni  as  teacher  of  organ  and 
comp.  there;  also  for  many  years  organist  of 
the  Church  of  Santissima  Annunziata,  Flor- 
ence, and  chor.-master  at  San  Lorenzo  and 
Santa  Trinita;  from  1891,  active  in  church- 
music  reforms  in  Tuscany. — Works:  Mass, 
Requiem,  De  Profundis,  Hymnus,  psalms  and 
other  sacred  works;  also  a  children's  opera, 
UArancia  di  Codino  (1913).  Edited  works 
of  Frescobaldi,  M.  da  Gagliano  and  Corteccia, 
and  numerous  old  Tuscan  folk-songs. 

Landi'no  (or  Landini),  Francesco 
(Franciscus  de  Florentia,  Franciscus  cae- 
cus,  Magister  Franciscus,  Francesco  de- 
gli  organi,  also  known  as  Francesco),  b. 

Florence,  1325;  d.  there,  Sept.  2,  1397. 
Blinded  in  youth,  he  turned  early  to  mus.  and 
made  himself  master  of  the  lute,  guitar,  flute 
and  organ.  He  was  one  of  the  most  cele- 
brated organ-virtuosi  of  his  time  and  for  many 
years  organist  of  the  Church  of  Lorenzo, 
Florence,  where  he  was  buried.  He  studied 
with  Giovanni  da  Cascia  and  Jacopo  da  Bo- 
logna. Although  not  the  first,  he  was  proba- 
bly the  most  famous  master  of  the  Florentine 
'Ars  nova'  of  the  14th  century;  his  works — ■ 
madrigals,  cacce,  ballate — ,  of  which  more  than 
150  are  preserved  in  the  libraries  of  Europe, 
represent  over  a  third  of  extant  Italian  14th- 
cent.  music.  Portions  without  text  were 
evidently  intended  to  be  played  on  instrs. 
MSS.  are  in  the  Laurentian  and  Natl.  Li- 
braries of  Florence,  the  British  Museum,  the 
Paris  Bibl.  natl.,  etc.— Cf.  Joh.  Wolf,  Ge- 
schichte  der  Mensuralnotation  (3  vols.,  1904); 
id.,  Florenz  in  der  Musikgeschichte  des  14. 
Jahrh.  ('Sbd.  Int.  M.-G.'  Ill,  4);  id.,  in  'Pro- 
ceedings' of  M.  A.  (1931-32);  Fr.  Ludwig,  in 
Adler's  'Handb.'  I,  279  ff.;  id.,  in  'Ztschr.  f. 
M.-W.'  V,  459;  G.  Carducci,  'Opere'  VIII, 
p.  311  ff.;  H.  Riemann,  'Handb.  der  M.-G' 
II,  1,  p.  86;  id.,  Das  Kunstlied  im  14.-15. 
Jahrh.,  in  'Sbd.  Int.  M.-G'  VII  (p.  529 
[1906]);  A.  Schering,  Das  kolorierte  Orgelmad- 
rigal  des  Trecento,  ib.  XIII  (p.  172  [1911]); 
id.,    Studien   zur    Musikgeschichte    der    Fruh- 
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renaissance  (p.  54  passim  [1914]);  H.  Besseler, 
Die  Musik  des  Mittelalters  und  der  Renais- 
sance, in  Biicken's  'Handbuch'  series  (p.  160 
f.  [1931-34]);  Fil.  Villani,  Liber  de  civitatis 
Florentiae  famosis  civibus  (written  ca.  1400; 
edited  by  C.  Galletti,  1874);  L.  Ellinwood, 
F.  L.  and  His  Music,  in  'Mus.  Quart.'  (1936). 
Ellinwood  has  also  publ.  The  Works  of  F.  L. 
(Cambridge,  Mass.,  1939). 

Landormy  [lahn-dohr-me'],  Paul  (-Char- 
les-Rene), b.  Issy-les-Moulineaux,  n.  Paris, 
Jan.  3,  1869.  St.  philosophy,  and  did  not 
take  up  music  systematically  until  1892, 
when  he  became  a  pupil  of  Sbriglia  (singing); 
later  he  studied  with  Plancon,  whose  niece,  an 
excellent  pianist,  he  married  in  1897;  taught 
philosophy  in  Roanne  and  Bar-le-Duc,  and 
publ.  several  philosophical  works;  settled  in 
Paris  in  1902,  lecturing  on  the  hist,  of  music 
and  contributing  to  mus.  and  philosophical 
journals;  1917,  prof,  at  the  Ecole  des  Hautes 
Etudes  Sociales,  where  he  established  an 
acoustic  laboratory;  mus.  critic  of  the  daily 
paper  'La  Victoire'  (Paris).  Has  publ.  His- 
toire  de  la  musique  (1910;  augm.  ed.  1923;  in 
Engl.,  N.  Y.,  1923);  Brahms  (1920)  and  Bizet 
(1924),  in  'Les  Maitres  de  la  Musique';  Le 
Faust  de  Gounod  (1922);  La  Vie  de  Schubert 
(1928);  Chopin,  in  the  'Mus.  Quart.'  (1929); 
Lili  Boulanger,  ib.  (1930);  Gabriel  Faure,  ib. 
(1931);  Vincent  d'Indy,  ib.  (1932);  Deodat  de 
Severac,  ib.  (1934);  Albert  Roussel,  ib.  (1938); 
co-author  of  L1  Initiation  a  la  musique  (1935). 
He  is  the  ed.  of  the  series  Les  Chefs-d'oeuvre  de 
la  musique  expliques  (Guides  to  standard 
opera  works). 

Landowska  [-dohv'-],  Wanda,  b.  Warsaw, 
July  5,  1877.  Pupil  at  the  Cons,  there  of 
Michalowski  (pf .) ;  later  in  Berlin  of  Moszkow- 
ski  (pf.)  and  H.  Urban  (comp.);  from  1900-13 
she  lived  in  Paris,  teaching  pf.  at  the  Schola 
Cantorum.  There  she  became  interested  in 
music  written  for  the  harpsichord,  and  soon 
became  a  virtuoso  on  that  instrument;  since 
1906  she  has  made  several  successful  tours 
of  Europe  as  pianist,  but  principally  as 
harpsichord-player;  in  1913  she  was  called  to 
Berlin  as  prof,  of  the  newly  establ.  harp- 
sichord-class at  the  Kgl.  Hochschule  fur  Mu- 
sik; 1919,  left  Berlin  and  returned  to  Paris. 
In  the  following  years  she  directed  harpsichord 
courses  in  Basel,  London,  etc.;  established  her 
music-studio  in  St.-Leu-la-Foret,  still  con- 
tinuing her  teaching  activities  at  the  Cons,  of 
Fontainebleau;  has  visited  the  U.  S.  occasion- 
ally since  1923;  specializes  in  harpsichord- 
works  of  the  16th — 18th  centuries.  In  1937 
she  was  awarded  the  Grand  Prix  of  the  Paris 
Exposition  Jury  for  her  concert  of  ancient 
Polish  music.  Has  publ.  Bach  et  ses  inter- 
pretes  (1906);  La  Musique  ancienne  (1908; 
7th  ed.  1921);  Les  Allemands  et  la  musique 


franqaise  au  XVIII"-  siecle  (1911);  other 
essays  in  the  'S.I.M.'  (1910)  and  the  'Bach- 
Jahrbuch'  (1910  and  '13);  also  songs  and  pf.- 
pcs.;  in  MS.  she  has  some  works  for  orch. 
— Cf.  A.  Schaeffner,  W.  L.  et  le  retour  aux 
"humanites"  de  la  mus.,  in  'Rev.  mus.'  (Tune. 
1927). 

Landre,  Guillaume  Louis  Frederic  (son 
of  Willem  below),  composer;  b.  The  Hague, 
Feb.  24,  1905;  st.  with  his  father  and  Henri 
Zagwijn,_  later  with  Willem  Pijper;  also 
st.  law  in  Amsterdam;  music  teacher,  and 
critic  of  the  'Telegraaf.  His  works  dis- 
close individuality  and  tendencies  toward 
polytonality. 

Landre,  Willem  (recte  Guillaume  Louis 
Frederic  L.),  composer;  b.  Amsterdam,  June 
12,  1874;  pupil  there  of  B.  Zweers;  music 
teacher  and  critic  of  the  'Oprechte  Haarlem- 
sche  Courant',  Haarlem  (1898-1901),  of  the 
'Nieuwe  Courant',  The  Hague  (1901-6),  and, 
since  1906,  of  the  'Nieuwe  Rotterdamsche 
Courant',  Rotterdam;  also  teacher  of  theory, 
comp.  and  history  of  mus.  at  the  Cons,  there. 

Lands'hoff,  Ludwig,  musicologist;  b. 
Stettin,  June  3,  1874;  studied  at  the  universi- 
ties of  Berlin  and  Munich  (musicol.  with 
Sandberger,  Friedlander  and  Fleischer);  1900, 
Dr.  phil.  with  the  thesis  Joh.  Rud.  Zum- 
steeg  (Berlin,  1902);  operatic  cond.  in  Kiel, 
Wiirzburg,  Breslau  and  Hamburg;  1918-28, 
cond.  of  the  Bachverein,  Munich;  1929-33, 
editor  and  arranger  in  Berlin. — Editor  of: 
'Zumsteeg  Songs'  (1902);  'Alte  Meister  des 
Bei  canto'  (3  vols.;  1912,  '16  and  '27); 
Haydn's  'Engl.  Canzonettas'  (1923  and  '32), 
Nelson- Aria  (orchestrated)  and  Symph.  in  A 
(1932);  Sonatas,  Arias,  Symphs.,  etc.  of  J. 
Chr.  Bach  (1925-32);  and  works  by  C.  Ph. 
Em.  Bach,  J.  S.  Bach,  Fasch,  D.  Gabrieli, 
Vivaldi,  etc. — Author  of:  Uber  das  vielstim- 
mige  Accompagnement  und  andere  Fragen  des 
Generalbass-spiels,  in  the  'Sandberger-Fest- 
schr.'  (1918);  Die  Auffilhrungspraxis  Bach- 
scher  Chorwerke,  in  'Musik'  XXI,  2;  new  ed. 
(1924)  of  the  biography  of  Mozart  Schlichte- 
groll's  Nekrolog  (1790-1806). 

Lane,  Eastwood,  composer;  b.  Brewerton, 
N.  Y.,  Nov. .22,  1886;  studied  at  the  Univ.  of 
Syracuse;  largely  self-taught  in  mus. ;  1910-35, 
asst.  to  Alex.  Russell  in  the  concert  direction 
df  the  Wanamaker  Auditorium  in  N.  Y.; 
1940,  living  in  N.  Y  —  Cf.  J.  T.  Howard,  E.  L. 
(1925). 

Lang,  Benjamin  Johnson,  b.  Salem, 
Mass.,  Dec.  28,  1837;  d.  Boston,  Apr.  3,  1909. 
A  piano-pupil  of  his  father,  of  F.  G.  Hill  at 
Boston,  and  of  Alfred  Jaell  and  Gustav  Satter; 
in  1855  he  studied  comp.  in  Berlin,  and  pf.- 
playing  under  Liszt;  made  his  pianistic  debut 
in  Boston  in  1858.    After  1852,  organist  suc- 
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cessively  at  Dr.  Neale's  church,  the  Old 
South,  the  South  Congr.  Ch.  (20  j'ears),  and 
King's  Chapel,  Boston,  from  1885.  Also 
(1859-95)  organist  of  the  Handel  and  Haydn 
Society,  Boston,  of  which  he  was  conductor 
in  1895-7,  succeeding  Zerrahn.  Besides  con- 
ducting the  Apollo  [to  1901]  and  Cecilia 
[to  1907]  Clubs  from  their  organization  (1871 
and  '74,  resp.)  he  gave  very  numerous  con- 
certs (orchestral,  choral,  chamber-music)  on 
his  own  account;  made  hon.  M.A.  by  Yale 
Univ.,  1903.  As  a  pianist,  teacher  (his  daugh- 
ter [q.  v.],  Ethelbert  Nevin,  Arthur  Foote, 
Wm.  Apthorp,  etc.,  were  his  pupils),  conduc- 
tor and  organizer  he  was  in  the  first  rank  of 
Boston's  musicians  for  a  third  of  a  century, 
and  brought  out  a  long  list  of  important 
works  by  foreign  and  native  composers.  His 
own  comps.  include  the  oratorio  David;  sym- 
phonies and  overtures;  much  chamber-  and 
pf.-music;  many  sacred  works;  also  songs, 
etc.;  mostly  still  in  MS. — His  son,  Malcolm 
L.,  succeeded  him  as  choral  conductor;  now 
(1940)  living  in  Boston. 

Lang,  Henry  Albert,  b.  (of  German  par- 
ents) New  Orleans,  La.,  Oct.  9,  1854;  d.  Phila., 
Pa.,  May  27,  1930.  Studied  for  five  years  at 
the  Stuttgart  Cons,  with  Lebert  and  Pruckner 
(pf.)  and  Faiszt  (comp.),  graduating  in  1875; 
then  st.  further  with  V.  Lachner  (comp.)  in 
Karlsruhe;  after  a  concert-tour  of  Germany 
with  Remenyi  he  taught  some  time  at  the 
Cons,  in  Karlsruhe,  going  from  there  to  Riga 
and  then  to  Konigsberg;  appeared  as  soloist 
withorch.  and  in  ensemble  (Joachim  Quartet) ; 
came  to  the  U.  S.  in  1890,  and  after  a  year  in 
Galveston,  Texas,  settled  in  Philadelphia, 
where  he  taught  in  several  schools;  from  1913, 
head  of  dept.  of  theory  and  comp.  at  Phila. 
Cons,  of  Music;  Mus.  Doc,  1911.— Works: 
Symphony  No.  1,  Fantasies  of  a  Poet  (1914); 
Symphony  No.  2  in  C  m.  (1st  prize,  111. 
M.  T.  A.,  1915);  Fantastic  Dances,  suite  for 
orch.;  Concerto  for  vln.  and  orch.;  a  pf.-trio 
in  C  m.;  a  vcl.-sonata  (prize,  Hamburg,  1884); 
a  pf.-quintet  in  Bb  (1st  prize,  Utopian  Club, 
Phila.,  1894);  a  pf.-trio  in  E  (1st  prize,  N. 
F.  M.  C,  1911);  2  str.-quartets  (prizes,  N.  Y. 
M.  T.  A.,  1898;  Sinfonia,  1913);  pf.-pcs.; 
songs. 

Lang,  Margaret  Ruthven,  daughter  of 
Benjamin  J.  L.;  b.  Boston,  Nov.  27,  1867;  a 
pupil  of  her  father  (pf.  and  harm.),  Schmidt 
of  Boston,  Drechsler  and  Abel  in  Munich 
(vki.),  Gluth  in  Munich  (comp.)  and  of  G. 
W.  Chadwick  and  E.  MacDoweh;  now  (1940) 
living  in  Boston,  Mass.  She  is  a  talented 
song-composer,  many  of  whose  comps.  have 
been  publ.  and  publicly  perf. — Works:  For 
orch.:  Op.  10,  Witichis,  overture  (1893);  op. 
12,  Dramatic  Overture  (1893);  op.  23,  Totila, 
overture;   op.   36,    Ballade    (1901);   Sappho's 


Prayer  to  Aphrodite,  aria  for  alto  with  orch. 
(1895);  Armida,  do.  (1896);  Phoebus,  do.  for 
bar.  and  orch.;  op.  56,  In  the  Manger,  for 
mixed  chor. ;  op.  57,  The  Heavenly  Noel,  for 
solo,  women's  vcs.,  pf.  and  str.-orch.  (St.  Ce- 
cilia Soc,  N.  Y.);  op.  62,  Christmas  Cycle  for 
voice-quartet;  anthems  for  women's  vcs.; 
about  150  songs  (40  op.-nos.);  chors.  for 
men's,  women's  and  mixed  vcs.;  pf.-pcs. 

Lang,  Walter,  Swiss  composer;  b.  Basel, 
Aug.  19,  1896;  pupil  of  E.  Jaques-Dalcroze; 
1915-16,  teacher  at  the  Dalcroze  School, 
Geneva;  then  studied  further  with  Schmidt- 
Lendner  and  Klose  in  Munich  and  with 
Andreae  and  W.  Frey  in  Zurich;  1920,  teacher 
of  theory  in  Basel;  1922,  pf.-prof.  at  the  Zur- 
ich Cons.;  also  concert-pianist  and  accom- 
panist. Has  written  chamber-works  and 
songs. — His  wife,  Mimi  Lang-Seiber,  is  a 
coloratura  soprano.  She  has  appeared  in 
concert  in  Switzerland,  France  and  Austria. 

Lang'e,  Daniel  de,  brother  of  Samuel  de 
L.;  b.  Rotterdam,  July  11,  1841;  d.  Point 
Loma,  California,  Jan.  31,  1918.  Studied 
'cello  under  Ganz  and  Servais,  comp.  under 
Verhulst  and  Damcke;  taught  at  the  Lemberg 
Cons.,  1860-3,  then  took  pf. -lessons  of  Mme. 
Dubois  at  Paris;  chiefly  self-taught  as  an 
organist,  he  obtained  two  positions  at  Mont- 
rouge,  also  conducting  the  'Liedertafel' ; 
taught  from  1870  at  the  school  of  the  'Maat- 
schappij  tot  bevordering  van  Toonkunst,'  of 
which  he  was  made  secretary;  acted  for  years 
as  Coenen's  assistant  as  the  cond.  of  'Am- 
stels  Mannenkoor,'  and  succeeded  him  in 
1895  as  director  of  the  Amsterdam  Cons, 
(formerly  Music-School),  where  he  remained 
till  1913.  As  the  cond.  of  the  Amsterdam  a 
cappella  chorus,  he  made  a  successful  spe- 
cialty of  the  production  (in  London,  1888 
and  '94;  in  Germany,  1892)  of  old  Dutch  a 
cappella  music.  For  many  years  he  was  mus. 
critic  for  the  'Nieuws  van  den  Dag'.  After 
his  retirement  (Sept.  1,  1913)  he  lived  at 
the  headquarters  of  the  Universal  Brother- 
hood and  Theosophical  Soc.  at  Point  Loma, 
Calif. — Works:  An  opera,  De  vol  van  Kuilen- 
burg;  music  to  Hernani;  a  cappella  mass; 
requiem;  several  cantatas;  2  symphonies 
(in  C  and  D);  overture,  Willem  van  Holland; 
'cello-concerto;  'cello-sonata;  pf.-sonata; 
songs;  etc.  Also  publ.  an  Expose  d'une  theorie 
de  la  musique. — Cf.  Henry  Viotta,  Onze  heden- 
daagsche  toonkunstenaars  (Amsterdam,  1894); 
Anton  Averkamp,  Levensberict  van  D.  d.  L. 
(Leyden,  1918).  See  also  the  'Theosophical 
Field'  (Mar.,  1918). 

Lange,  Francisco  Curt,  musicologist;  b. 
Eilenburg,  n.  Leipzig,  Dec.  12,  1903;  st. 
philosophy  and  musicol.  in  Germany;  pupil 
of  A.  Oeser,  P.  Bekker  and  A.  Nikisch;  1923, 
went  to  Uruguay  and  subsequently  made  his 
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home  in  Montevideo;  1930,  app.  dir.  of  the 
Phonographic  Record  Inst,  of  the  State  of 
Uruguay.  He  has  introduced  musical  esthet- 
ics into  the  high  schools  and  teachers'  col- 
leges there,  founded  a  Natl.  Assoc,  for  Esthet- 
ic Education,  the  musicol.  section  of  the 
'Instituto  de  Estudios  Superiores'  (also  its 
dir.)  at  Montevideo  in  1932,  and  the  'In- 
stituto Interamericano  de  Musica'  (to  pro- 
mote mus.  interchange  among  all  the  Amer. 
countries)  there  in  1939;  also  active  in  the 
mus.  dept.  of  the  State  Broadcasting  Station. 
He  has  made  a  specialty  of  the  musical  prob- 
lems of  Latin-America — his  Americanismo 
musical,  supplemented  by  extensive  lecturing 
throughout  all  the  Latin-American  countries, 
has  done  much  to  stimulate  the  development 
of  a  movement  for  creative  and  cultural  musi- 
cal life  in  South  America. — Publ.:  'Boletin 
Latino-Americano  de  Musica',  of  which  4 
vols,  have  appeared  up  to  1940  (I.  Monte- 
video, 1935;  II.  Lima,  1936;  III.  Montevideo, 
1937;  IV.  Bogota,  1938),  containing  valuable 
articles  on  every  aspect  of  Latin-Amer.  music, 
as  well  as  mus.  supplements. — Author  of 
numerous  books  and  essays  dealing  with 
music,  literature,  philosophy,  pedagogy  and 
sociology;  ed.  of  a  Catalogue  of  the  Musical 
Literature  of  Latin-America  (from  the  Con- 
quest up  to  date).  He  is  now  (1940)  prepar- 
ing a  Latin-American  mus.  anthology  and  a 
musical  dictionary. — Cf.  G.  Chase,  Linking 
the  Americas,  in  'Mus.  America'  (Feb.  10, 
1939). 

Lang'e,  Gustav,  b.  Schwerstedt,  n.  Erfurt, 
Aug.  13,  1830;  d.  Wernigerode,  July  19,  1889. 
Pianist  and  composer;  pupil  of  A.  W.  Bach, 
Grell  and  Loschhorn.  Lived  in  Berlin,  and 
publ.  upwards  of  400  pf.-pcs.,  generally  facile, 
elegant  and  effective,  many  having  gained 
great  vogue. 

Lange,  Hans,  violinist  and  conductor;  b. 
Istanbul,  Turkey,  Feb.  17,  1884  (of  German 
parents);  commenced  study  of  the  vln.  at  the 
age  of  5,  later  a  pupil  of  O.  Sevcik  at  the 
Prague  Cons.  (1902,  grad.  with  highest 
honors);  1903,  made  debut  as  solo  violinist 
with  the  Berlin  Philh.  Orch.;  1905-20,  concert- 
master  of  the  Frankfort  Opera;  also  concert- 
master  and  asst.-cond.  of  the  Frankfort  Mu- 
seum Concerts;  dir.  of  the  Bach  Soc.  there  for 
3  years;  1923,  asst.-concertmaster  and  asst.- 
cond.  of  the  N.  Y.  Philh.;  1924,  founded  the 
Hans  Lange  Quartet;  later  organized  the  Hans 
Lange  Chamber  Music  Concerts;  then  dir.  of 
the  N.  Y.  Philh.  Symph.  Chamber  Orch.; 
1931-36,  regular  cond.  of  the  N.  Y.  Philh.; 
since  1936  assoc.-cond.  of  the  Chicago  Symph. ; 
1938,  cond.  of  the  Chicago  Civic  Orch.;  1936- 
37,  guest  appearances  with  the  Phila.,  Port- 
land (Oregon)  and  St.  Louis  Orchs.,  etc.;  has 
toured  Europe  as  soloist  and  with  his  quartet. 


Lang'e,  Samuel  de,  brother  of  Daniel; 
organ-virtuoso  and  composer;  b.  Rotterdam, 
Feb.  22,  1840;  d.  Stuttgart,  July  7,  1911. 
Pupil  of  his  father,  the  organist  S.  de  L.  [1811- 
1884],  then  of  A.  Winterberger,  Vienna,  and 
Damcke  and  Mikuli,  Lemberg.  After  concert- 
tours  in  Galicia  (1858-9),  he  lived  in  Lemberg 
until  1863,  then  became  organist  and  teacher 
at  the  Rotterdam  Music-School,  though  still 
making  tours  of  Europe.  Taught  in  the 
Music-School  at  Basel  1874-6;  lived  a  few 
months  in  Paris,  and  in  late  1876  was  app. 
teacher  at  the  Cologne  Cons.,  also  cond.  of 
the  'Mannergesangverein'  and  the  'Giirzenich- 
chor';  1885-93,  cond.  the  Oratorio  Soc.  at 
The  Hague;  was  then  teacher  and  vice-dir. 
at  the  Stuttgart  Cons,  and  in  1900  dir.;  1895, 
succ.  Zumpe  as  cond.  of  the  Stuttgart  Soc. 
for  Classical  Church-music;  retired  from  ac- 
tive work  in  1908. — Works:  An  oratorio, 
3  cantatas,  other  choral  comps. ;  3  symphonies, 
concertos  for  vln.  and  vol.,  pf. -concertino, 
other  orchl.  works;  chamber-music,  including 
a  pf.-quintet,  4  str.-quartets,  2  pf.-trios,  vln.- 
and  vcl. -sonatas,  etc.;  org.-comps.,  including 

8  remarkable  sonatas. 

Lange-Miiller,  Peter  Erasmus,  b.  Fre- 
deriksberg,  n.  Copenhagen,  Dec.  1,  1850;  d. 
Copenhagen,  Feb.  25,  1926.  Pupil  of  G. 
Matthison-Hansen,  and  of  Neupert  (pf.)  at 
the  Cons.,  1870-1;  as  winner  of  the  Ancker 
stipend  he  spent  the  year  1879  in  Vienna  and 
Italy;  the  only  official  positions  he  ever  held 
were  those  of  cond.  of  the  Concert  Soc.  (1877- 

9  and  '80-2)  and  the  students'  Singing  Soc. 
(1881-2).  He  was  Knight  of  the  Order  of 
Danebrog  and  of  the  North  Star  (Swedish). 
His  early  compositions  show  the  influence  of 
J.  P.  E.  Hartmann;  those  of  his  later  period 
exhibit  distinct  individuality.  Of  his  songs 
many  have  come  to  enjoy  the  popularity  of 
folk-songs.— His  works  consist  of  4  operas 
(all  prod,  at  Copenhagen),  2  symphonies,  2 
suites  for  orch.,  vln.-concerto,  incid.  mus., 
other  orchl.  comps.,  cantatas,  choruses, 
chamber-music,  about  200  songs. 

Langenus  [lahng'eh-noos],  Gustave,  clari- 
nettist; b.  Mechlin,  1883;  pupil  of  the  Brus- 
sels Cons.;  played  in  the  Queen's  Hall  Orch., 
London,  and  at  Eastbourne;  1909,  went  to 
N.  Y.  and  became  a  member  of  the  Symph. 
Soc.  and  teacher  (1911-20)  at  the  Inst,  of 
Mus.  Art  there;  1914,  co-founder  of  the 
Chamber- Music  Soc;  has  also  appeared  as 
cond. — Wrote  a  method  (1916)  and  various 
pes.  for  clar. 

Langey,  Otto,  b.  Leichholz,  n.  Frankfort- 
on-Oder,  Oct.  20,  1851;  d.  N.  Y.,  Mar.  16, 
1922.  Studied  the  'cello  with  Specht  in  Sorau, 
Ullrich  in  Halle  and  Cabisius  in  Bremen 
(1866-71),  and  theory  and  comp.  with  W. 
Fritze  in  Liegnitz  (1872-4);  from  1877-89  he 


634 


LANGHANS— LANIERE 


lived  in  London,  playing  in  the  Halle  and 
Richter  concerts;  came  to  the  U.  S.  in  1889, 
and  made  a  tour  as  soloist  with  the  Boston 
Symphony  Club;  then  settled  in  New  York  as 
a  teacher;  from  1909,  arranger  of  orchestral 
music  for  G.  Schirmer  (the  greater  part  of  the 
collection  'Galaxy  of  Orch.  Music'  was  arr.  by 
him;  cont.  after  his  death  by  Adolf  Schmid). 
He  publ.  the  L.  Tutors  (methods  for  28  differ- 
ent instruments)  and  numerous  comps.  for 
orch.  {Arabian  Serenade,  Liberty  Overture,  3 
Oriental  Sketches,  etc.) 

Lang'hans,  (Friedrich)  Wilhelm,  born 
Hamburg,  Sept.  21,  1832;  d.  Berlin,  June  9, 
1892.  Trained  in  Leipzig  Cons,  by  David 
(vln.)  and  Richter  (comp.),  1849-52;  played 
there  in  the  Gewandhaus  and  theater  orches- 
tras; studied  under  Alard  in  Paris;  was  Kon- 
zertmeister  at  Diisseldorf  1857-60,  then  lived 
in  Hamburg  (1860),  Paris  (1863)  and  Heidel- 
berg (1869),  giving  concerts,  teaching  and 
studying;  took  the  degree  of  Dr.  phil.  at 
Heidelberg  in  1870,  settled  in  Berlin  1871,  and 
became  teacher  of  the  history  of  music  at 
Kullak's  Acad,  in  1874,  going  over  to  Schar- 
wenka's  new  Cons,  in  1881 ;  in  1858  he  married 
the  concert-pianist  Louise  Japha  (div.  1874). 
Publ.  a  Concerto-Allegro  for  vln.  with  orch.,  a 
violin-sonata  in  A  m.  (op.  11),  and  studies  for 
vln. ;  other  comps.  in  MS.  Wrote  Das  musika- 
lische  Urteil  (1872;  2d  ed.  1886);  Die  konig- 
liche  Hochschule  fur  Musik  in  Berlin  (1873); 
Musikgeschichte  in  12  Vortragen  (1878;  Dutch 
transl.  1885);  Die  Geschichte  der  Musik  des 
17.,  18.  und  19.  Jahrhunderts  (2  vols.;  1882- 
1886;  a  well  written  continuation  of  Ambros's 
great  work).  He  translated  Nieck's  biogr.  of 
Chopin  into  German  (1889). 

Langle  [lahn-gla'],  Honore-Francois-Ma- 
rie,  theorist  and  composer;  b.  Monaco, 
1741;  d.  Villiers  le  Bel,  n.  Paris,  Sept.  20, 
1807.  Pupil  of  Caffaro  at  Naples;  music- 
director  at  Genoa;  in  Paris  from  1768,  he 
taught  in  the  'Ecole  royale  de  chant  et  de 
declamation'  1784-91;  was  librarian  and  prof, 
of  harmony  at  the  reorganized  'Conserva- 
toire,' 1795-1802,  and  thereafter  librarian 
only.  Wrote  an  important  Traite  d'harmo- 
nie  et  de  modulation  (1793;  2d  ed.  1797;  chord- 
building  by  thirds) ;  Traite  de  la  basse  sous  le 
chant  (1798);  Nouvelle  methode  pour  chiffrer 
les  accords  (1801);  Traite  de  la  fugue  (1805); 
also  collaborated  with  Cherubini  on  the  lat- 
ter's  Methode  de  chant.  Compositions  un- 
important.— See  Q.-Lex. 

Langley,  Allan  Lincoln,  composer  and 
writer;  b.  Newport,  R.  I.,  June  11,  1892;  stud- 
ied at  Brown  Univ.,  Providence,  R.  I.  (B.A., 
1914),  and  at  the  New  Engl.  Cons.,  Boston, 
with  Shepherd,  Chadwick,  Winternitz  and 
Mason;  taught  in  the  elementary  dept.  of  the 
New  Engl.   Cons.    (1918-20)  and  privately; 


vln.  and  viola  player  in  the  Boston  Symph. 
(1918),  Natl.  Symph.  (1920-21),  N.  Y.  Philh. 
(1921-27)  and  Richmond  Symph.  Orch. 
(1932-33);  guest  appearances  as  conductor. 
Author  of  articles  in  the  'Amer.  Mercury', 
'Nation',  'Commonweal',  'Amer.  Spectator', 
and  of  Justice  for  Gustav  Mahler,  in  the  'Mus. 
Quart.'  (Apr.,  1926);  Chadwick  and  the  New 
Engl.  Cons,  of  Mus.,  ib.  (Jan.,  1936);  etc. 

Langlotz,  Karl  A.,  the  composer  of 
Old  Nassau;  b.  Saxe-Meiningen,  June  20, 
1834;  d.  Trenton,  N.  J.,  Nov.  25,  1915.  In 
the  early  fifties  he  was  a  member  of  the  Liszt 
circle  in  Weimar;  1853,  came  to  America 
(N.  Y.);  then  lived  in  Philadelphia  as  mus. 
teacher  and  concert  player;  1856,  moved  to 
Princeton;  1857-68,  member  of  Princeton 
(then  called  Coll.  of  N.  J.)  faculty  as  instruc- 
tor of  German,  during  which  time  he  organ- 
ized and  cond.  2  student  choral  groups,  'The 
Nassau  Mannerchor'  and  'The  Mus.  Club'; 
1868,  entered  the  Theological  Seminary  (grad. 
1871)  and  formed  a  Philh.  Soc.  there  which 
was  disbanded  2  years  later;  1874,  moved  to 
Trenton,  where  he  then  taught  music.  He 
wrote  the  melody  of  the  famous  college  song 
in  1859  at  the  suggestion  of  one  of  a  group  of 
students  and  teachers  who  came  together 
regularly  to  smoke  and  sing  college  songs. 
The  verses,  first  sung  to  the  tune  of  Auld 
Lang  Syne,  were  written  by  one  of  the  stu- 
dents, Harlan  P.  Peck  ('62),  and  won  a  prize 
offered  by  the  'Nassau  Literary  Magazine'. 
The  song,  with  L.'s  music,  was  first  publ.  in 
the  earliest  Princeton  song-book,  'Songs  of 
Old  Nassau'  (N.  Y.,  1859).— Cf.  W.  S.  Con- 
row,  "Old  Nassau"  (N.  Y.,  1905). 

Lang'stroth,  Ivan  Shed,  b.  Alameda, 
Calif.,  Oct.  16,  1887;  studied  with  T.  Vogt  in 
San  Francisco,  then  with  Juon,  Humperdinck 
and  J.  Lhevinne  in  Berlin;  1915,  coach  at  the 
Kiel  Opera;  1916,  organist  at  the  Amer. 
Church,  Berlin;  1917-20,  concert  pianist  in 
Scandinavia;  1921-28,  teacher  at  the  New 
Cons.,  Vienna,  also  at  the  Austro-American 
Cons.,  Mondsee,  Salzburg  (1932).  Has  writ- 
ten orchl.  and  choral  works,  chamber-music, 
pf.-  and  org.-pcs.,  songs,  etc. 

Laniere  [lah-ner']  (or  Laneare,  Laneer, 
Laneir,  Lanier,  Lanneare,  Lanyer),  Nicho- 
las, composer,  lutenist  and  painter;  b. 
London  (bapt.  Sept.  10th),  1588;  d.  there, 
Feb.  1666.  He  is  important  as  having  been 
probably  the  first  to  introduce  the  Italian 
recitative  style  into  England  (in  his  music  to 
masques,  of  which  the  first  was  Ben  Jonson's 
Lovers  made  tnen  [1617]).  He  was  Master  of 
the  King's  Musick  under  Charles  I  and 
II.  Besides  a  Pastoral  on  the  birth  of  Prince 
Charles,  a  Funeral  Hymn  for  Charles  I,  a 
cantata,  Hero  and  Leander,  and  some  New 
Year's  Songs,   there  are  songs,   etc.,   in  the 
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British  Museum,  Bodleian  Music  School, 
Christ  Ch.  and  Fitzwilliam  Museum  (all 
MS.),  also  in  the  collections  'Select  Musicall 
Ayres  and  Dialogues'  (1653,  '59),  'The  Musi- 
cal Companion'  (1667),  'The  Treasury  of 
Musick'  (1669),  'Choice  Ayres  and  Songs' 
(1685)  and  J.  S.  Smith's  'Musica  antiqua' 
(1812).— Cf.  J.  Pulver,  'A  Biogr.  Diet,  of  Old 
Engl.  Music'  (1927);  'Diet,  of  Natl.  Biogr.' 
XI  (reprinted  Oxford,  1921-22).  See  also 
Q.-Lex.  (Lanier). 

Lan'ner,  Joseph  (Franz  Karl),  b.  Ober- 
dobling,  near  Vienna,  Apr.  12,  1801 ;  d.  there, 
Apr.  14,  1843.  A  self-taught  violinist  and 
composer,  he  became  the  leader  of  an  ama- 
teur quartet,  in  which  Johann  Strauss  played 
the  viola;  the  quartet  developed  into  an  or- 
chestra, for  which  L.  wrote  the  dance-music 
which  is  so  famous,  and  which  soon  caused  a 
great  demand  for  his  orch.  to  furnish  ball- 
music  and  the  like;  he  also  gave  concerts  in 
provincial  Austrian  towns.  L.  was  made 
bandmaster  of  the  2d  Burger  regiment;  and 
later  alternated  with  Strauss  in  conducting 
the  court  ball-music.  He  is  the  creator  of  the 
modern  Viennese  waltz.  He  wrote  106 
waltzes,  25  galops,  25  Landler,  10  quadrilles, 
8  mazurkas,  6  cotillons,  3  polkas,  3  marches, 
etc. ;  overture  to  Der  Preis  einer  Lebensstunde 
(op.  130);  Banquet-Polonaise  (op.  135);  Ta- 
rantella (op.  187) ;  and  a  Bolero  (his  last  work). 
His  complete  works  (207  opus-numbers)  in 
8  vols.,  ed.  by  E.  Kremser,  were  publ.  by 
Breitkopf  &  Hartel  in  1889;  selections  were 
publ.  by  Oscar  Bie  (Munich,  1920)  and  Alfred 
Orel  (in  the  'D.T.O.'  XXXIII,  2).— Cf.  H. 
Sachs,  /.  L.  (Vienna,  1889);  F.  Rebay  and 
O.  Keller,  J.  L.  (ib.,  1901);  F.  Lange,  J.  L. 
und  Joh.  Strauss,  Ihre  Zeit,  ihr  Leben  und  ihre 
Werke  (ib.,  1904;  2nd  ed.  1919). 

Laparra,  Raoul,  b.  Bordeaux,  May  13, 
1876.  Pupil  at  the  Paris  Cons,  of  Faure  and 
Massenet;  Prix  de  Rome  with  the  cantata 
Ulysse  (1903);  1927,  Chevalier  of  the  Legion 
d'flonneur;  1930,  Inspector  of  mus.  instrs.; 
mus.  critic  of  'Le  Matin';  1937,  resigned 
from  the  latter  position,  dedicating  himself 
entirely  to  composition. — Works:  The  operas 
Peau  d'dne  (Bordeaux,  1899),  La  Habanera 
(Op.-Com.,  1908;  Boston,  Dec.  14,  1910;  M. 
O.  H.,  Jan.  2,  1924),  La  Jota  (Op.-Com., 
1911),  Le  Joueur  de  Viole  (ib.,  1926),  Las 
Torreras  (a  'zarzuela';  Lille,  1929),  L'lllustre 
Fregona  (a  light  opera;  Paris,  1931;  succ), 
Amphitryon  and  L'Aventure  pittoresque  (not 
prod.);  incid.  music  to  a  5-act  drama,  El 
Conquistador;  Un  Dimanche  basque,  suite  for 
orch.  and  pf. ;  etc. — Has  also  written  La  Mu- 
sique  et  la  Danse  populaire  en  Espagne  for 
Lavignac's  'Encyclopedic',  and  Bizet  et  VEs- 
pagne  (Paris,  1934). 

La    Poupliniere    [poo-pli-nar'],    Alexan- 


dre-Jean-Joseph Le  Riche  de,  b.  Paris, 
1692;  d.  there,  Dec.  5,  1762;  a  wealthy  ama- 
teur and  patron  of  music,  pupil  of  Rameau. 
The  musical  soirees  which  he  gave  in  his  pri- 
vate theater  were  famous,  and  became  of 
historical  importance  in  1751,  when  he  en- 
gaged Gossec  as  musical  director.  He  intro- 
duced Joh.  Stamitz  to  the  Parisian  public, 
and  upon  the  German  musician's  advice 
added  horns  and  clarinets  (later  also  a  harp) 
to  his  orchestra,  instruments  never  heard  in  a 
concert-orch.  before  that  time.  La  P.  wrote 
a  number  of  arias,  some  of  which  Rameau  in- 
corporated into  his  own  works. — Cf.  Ancelet, 
Observations  sur  la  musique  et  les  instruments 
(Amsterdam,  1757);  P.  Hedouin,  Gossec 
(Paris,  1852);  id.,  Mosaique  (ib.,  1856);  G. 
Cucuel,  L.  P.  et  la  musique  de  chambre  au 
XVIIPsiecle  (ib.,  1913). 

La  Prade,  Ernest,  violinist,  composer  and 
writer;  b.  Memphis,  Tenn.,  Dec.  20,  1889; 
studied  vln.  at  the  Cincinnati  Coll.  of  Mus. 
(1908-11 ;  grad.  with  gold  medal) ;  later  at  the 
Royal  Cons.,  Brussels,  under  C.  Thomson 
(1912-14)  and  comp.  with  J.  Jongen  in 
London  (1915-16);  teacher  at  the  Cincinnati 
Coll.  of  Mus.  (1911-12);  member  of  the  Cin- 
cinnati Symph.  Orch.  (1909-12)  and  of  the 
Belgian  and  Holbrook  Quartets  in  London 
(1914-17);  1st  violinist  of  the  N.  Y.  Symph. 
Orch.  (1919-28);  program  annotator  for  the 
Symph.  Soc.  (1921-26);  1926,  toured  the  U.  S. 
with  the  Barrere  Little  Symph.;  since  1929 
on  the  staff  of  NBC,  since  1936  as  dir.  of 
music  research.  Has  composed  a  comic  opera, 
Xantha  (Little  Th.,  London,  1917),  and 
songs. — Author  of  Alice  in  Orchestralia  (1925; 
also  succ.  adapted  for  radio  by  the  author); 
Marching  Notes  (1928);  and  many  magazine 
articles. 

Laquai,  Reinhold,  Swiss  composer;  b. 
Zurich,  May  1,  1894;  1908715,  studied  at  the 
Zurich  Cons.;  later  a  pupil  of  Busoni;  since 
1920  teacher  at  the  Cons.,  Zurich.  Has 
written  the  operas  Der  Schleier  der  Tanit  and 
Die  Revisionsreise;  many  orchl.  works  (2 
symphs.,  5  overtures,  2  serenades,  a  concert- 
piece  for  pf.  and  orch.,  etc.);  chamber-music 
(trios,  sonatas  for  vln.,  fl.,  vcl.,  bassoon  and 
horn,  clar.,  etc.;  pf. -quintet);  pf.-pieces;  and 
more  than  200  songs. 

Lara,  Isidore  de.     See  De  Lara. 
(  Laroche  [lah-rohsh'],  Hermann  Augus- 

tovitch,  writer  and  critic;  b.  St.  Petersburg, 
May  25,  1845;  d.  there,  Oct.  18,  1904.  Pupil 
of  A.  Rubinstein  and  Zaremba  at  the  Cons. 
(1861-6),  at  the  same  time  with  Tchaikovsky, 
whose  friend  he  became  then  and  remained 
through  life;  1867-70,  prof,  at  the  Moscow 
Cons.;  1872-9,  at  the  St.  Petersburg  Cons.; 
1883-6,  lived  in  Moscow,  and  after  1890 
permanently  in  St.  Petersburg.     One  of  the 
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earliest  and  most  influential  champions  of 
Tchaikovsky's  genius,  he  contributed  valu- 
able material  to  vol.  I  of  Modeste  Tchai- 
kovsky's biography  of  his  brother;  his  nu- 
merous* essays  and  criticisms  he  collected  and 
publ.  in  1894;  his  most  important  work  is 
M.  I.  Glinka  and  His  Place  in  Russian  Music 
(1868;  in  Russian);  with  N.  Kashkin  he  wrote 
Reminiscences  of  Tchaikovsky  (1896);  trans- 
lated into  Russian  Hanslick's  Vom  Musi- 
kalisch-Schonen  (with  valuable  preface).  He 
comp.  an  overture  to  Karmosina,  a  symphonic 
Allegro,  and  songs. — Most  of  his  criticisms 
were  publ.  in  1913  (Moscow),  his  articles  on 
Tchaikovsky  in  1922  and  1924  (2  vols., 
Moscow). 

Larsen,  Nils,  Norwegian  pianist;  b.  Oslo, 
June  7,  1888;  studied  pf.  there  with  M.  Knut- 
zen  and  in  Berlin  with  Ganz  and  da"Motta; 
has  founded  a  Cons,  in  Oslo  of  which  he  is  the 
dir.,  and  written  many  pf. -works.  Editor  of 
works  of  Chr.  Graupner. 

Larsen-Todsen,  Nanny,  dram,  soprano; 
b.  Hagby,  Aug.  2,  1884;  1900-6,  studied  at  the 
Stockholm  Cons. ;  debut  at  the  Royal  Opera, 
Stockholm,  in  1906,  regular  member  from 
1907;  1925,  made  M.  O.  H.  debut  as  Brunn- 
hilde  in  Gotterddmmerung;  member  through 
season  1927-28;  1927  and  '28  appeared  at  the 
Bayreuth  Fests.;  also  as  guest  elsewhere  in 
Germany,  in  Austria  and  in  England. — 
Principal  roles:  The  3  Briinnhildes,  Isolde, 
Fricka  and  Leonore. 

Larsson,  Lars-Erik,  Swedish  composer;  b. 
Akarp,  near  Lund,  May  15,  1908;  1925-29, 
studied  at  the  Royal  Academy  of  Mus.,  Stock- 
holm, then  with  A.  Berg  in  Vienna,  and,  from 
1929-30,  in  Leipzig;  1931,  choirmaster  of 
the  Stockholm  Opera;  1932,  returned  to 
Akarp. — Works:  The  opera  Prinsessan  av 
Cypern;  Symph.;  saxophone-concerto;  Os- 
tinato,  for  orch.;  2  Divertimenti  for  chamber- 
orch.;  Sinfonietta  for  str.-orch.;  Serenade  for 
str.-instrs.;  chamber-music;  pf.-pcs.;  songs. 

La  Rue  [rii],  Pierre  de  (Latinized  Petrus 
Platensis;  also  called  Pierchon,  Pierson, 
Pierzon,  Perisone,  or  Pierazon  de  la 
Ruellien);  b.  (?);  d.  Courtrai,  Nov.  20, 
1518.  Eminent  Netherlands  contrapuntist, 
pupil  of  Okeghem;  1492-1510,  chapel-singer 
at  the  court  of  Burgundy;  after  that  at  the 
court  of  Margaret  of  Austria,  the  regent  of  the 
Netherlands;  also,  from  1501,  prebend  at 
Courtrai,  Namur  and  Termonde.  He  was 
one  of  the  greatest  late  15th-cent.  polypho- 
nists.  He  wrote  about  40  masses,  of  which 
many  were  publ.;  others  in  MS.  in  libraries  in 
Brussels,  Malines,  Rome,  Vienna,  Berlin,  etc. 
Motets  and  madrigals  were  printed  in  colls, 
of  the  time.  A  motet  was  scored  by  Dreher 
in  his  Cantiones  sacrae  (1872).  A  mass  Ave 
Marie  was  publ.  by  H.  Expert  in  Les  Maitres- 


Musiciens  de  la  Renaissance  francaise  (1890), 
a  Kyrie  by  A.  Schering  in  Geschichte  der  Musik 
in  Beispielen  (No.  65),  some  motets  by  R.  J.  v. 
Maldeghem  in  Tresor  musical  (1865-93), 
motets  and  a  requiem  by  Fr.  Blume  in  Heft 
3  (1930)  and  11  (1931)  of  Das  Chorwerk.—Ci. 
A.  W.  Ambros,  Geschichte  der  Musik  (vol.  Ill, 
p.  234  ff.);  P.  Wagner,  Geschichte  der  Messe 
(p.  166  ff.);  K.  E.  Roediger,  Die  geistlichen 
Musikhandschriften  der  Universitdts-Biblio- 
thek  Jena  (1955) ;  H.  Riemann,  Handbuch  der 
Musikgeschichte  (vol.  II,  1,  p.  286  ff.). — See 
also  Q.-Lex. 

Lasalle,  Jean-Louis,  dramatic  baritone; 
b.  Lyons,  Dec.  14,  1847;  d.  Paris,  Sept. 
7,  1909.  Being  destined  for  a  commercial 
career,  he  st.  industrial  designing  at  the 
Beaux-Arts  in  Lyons  and  later  in  Paris,  but 
soon  became  interested  in  art  and  took  up 
painting.  When  he  discovered  his  voice  he 
entered  the  Paris  Cons.,  but  finding  progress 
too  slow,  left  and  went  to  a  private  teacher, 
Novelli.  After  his  debut  in  Liege  (Nov., 
1869)  as  St.-Bris,  he  sang  in  Lille,  Toulouse 
and  The  Hague.  His  first  great  succ.  he 
scored  in  Brussels  as  de  Nevers  (Sept.  5,  1871), 
and  with  his  appearance  at  the  Opera  in  Paris 
(Tell,  June  7,  1872)  began  his  succession 
of  uninterrupted  triumphs.  After  the  retire- 
ment of  Faure  in  1876  he  succeeded  not  only 
to  the  roles  of  that  popular  idol,  but  also  to 
his  place  in  public  favor.  For  more  than  20 
years  L.  remained  at  the  Opera,  with  extended 
leaves  of  absence,  during  which  he  sang  in 
England,  Germany,  Austria,  Italy,  Spain, 
Russia  and  the  U.  S.  His  American  debut 
took  place  at  the  M.  O.  H.  Jan.  15,  1892  as 
Nelusco  in  L'Africaine,  and  up  to  and  includ- 
ing the  season  1896-97  he  was  one  of  the 
brightest  stars  in  a  company  that  included 
the  de  Reszkes,  Plancon,  Nordica,  Melba, 
Calve,  Eames.  In  1901  he  settled  in  Paris  as 
a  singing-master;  1903,  was  app.  prof,  at 
the  Cons.  L.  was  equally  excellent  as  singer 
and  actor.  His  repertoire  comprised  about 
60  operas  ranging  from  Donizetti  to  Wagner. 

Laserna  [lah-sar'nah],  Bias  de,  Spanish 
composer;  b.  Corella,  Navarra,  Feb.  4,  1751; 
d.  Madrid,  Aug.  8,  1816.  Conducted  at  vari- 
ous theaters  in  Madrid.  Wrote  numerous 
zarzuelas,  of  which  the  most  successful  was 
La  Gitanilla  por  Amor  (1791);  also  tonadillas, 
sainetes,  etc. 

Las'sen,  Eduard,  b.  Copenhagen,  Apr.  13, 
1830;  d.  Weimar,  Jan.  15,  1904.  His  parents 
took  him  to  Brussels  in  1832;  from  1842  he 
studied  in  the  Cons,  there,  winning  1st  prize 
for  pf.  in  1844,  and  for  harmony  in  1847,  then 
the  2d  prize  in  composition,  and  in  1851  the 
Prix  de  Rome.  After  travels  in  Germany  and 
Italy,  and  a  long  stay  in  Rome,  he  was  app. 
court  music-director  at  Weimar  in  1858,  Liszt 
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having  procured  the  production  of  his  opera 
Landgraf  Ludwigs  Brautfahrt  at  Weimar  in 
1857.  From  1861  to  1895  he  held  the  posi- 
tion of  court  Kapellm.  at  Weimar  as  Liszt's 
successor,  being  himself  succeeded  by  d 'Albert 
and  Stavenhagen.  As  a  grand  feat  of  con- 
ductorship  may  be  mentioned  his  bringing- 
out  of  Wagner's  Tristan  und  Isolde  in  1874, 
its  first  production  after  the  initial  perform- 
ances at  Munich.  The  Univ.  of  Jena  made 
him  Dr.  phil.  (hon.  a);  he  retired  in  1895. — 
Other  operas:  Frauenlob  (Weimar,  1860);  Le 
Captif  (Brussels,  1865 ;  in  German  at  Weimar, 
1868);  a  ballet,  Diana  (Vienna,  18?);  also 
incid.  music,  choral  and  orchl.  works,  songs. 

Las'sus,  Ferdinand  de,  eldest  son  of 
Orlande;  d.  Aug.  27,  1609.  From  1583-85, 
musician  at  the  Munich  court;  then  Hof- 
kapellm.  at  Sigmaringen;..  1590,  again  in 
Munich  as  tenor  singer;  1595,  went  with  the 
court  to  Landshut  and  later  became  Hof- 
kapellm.  there. — Publ.  Cantiones  sacrae  sua- 
vissimae  (1587;  motets);  with  his  brother 
Rudolph  he  edited  their  father's  Magnum 
opus  musicum  (see  Orlande  below). — Cf.  H. 
Delmotte,  Notice  biogr.  sur  Roland  Delattre 
(1836;  Ger.  tr.  by  Dehn,  1837;  includes  biogr. 
and  list  of  works  of  F.  de  L.).    See  also  Q.-Lex. 

Las'sus,  Ferdinand  de  (son  of  preceding 
and  grandson  of  Orlande).  1609,  studied  in 
Rome;  1616,  Hofkapellmeister  to,  and,  1629, 
official  under  the  Duke  of  Bavaria;  died  ca. 
1635.  Of  his  works,  written  for  8-16  vcd. 
double  chor.  in  the  style  made  popular  by  the 
Venetian  School,  few  remain. — Publ.:  Ap- 
paratus musicus  (motets,  mass,  Magnificat, 
Litany,  etc.;  8  vcs.;  1622). — Cf.  H.  Delmotte, 
Notice  biogr.  sur  Roland  Delattre  (1836;  Ger. 
tr.  by  Dehn,  1837;  includes  biogr.  and  list  of 
works  of  F.  de  L.).    See  also  Q.-Lex. 

Las'sus,  Orlande  de  (also  Orlando  di 
Lasso,  Lat.  Orlandus  Lassus),  the  greatest 
of  the  Netherlands  composers  and  one  of  the 
foremost  of  the  16th  century,  was  born  at 
Mons  (Hainault),  in  1530  or  1532,  the  latter 
date  being  more  probable;  died  at  Munich, 
June  14,  1594.  A  choir-boy  in  the  church  of 
St. -Nicholas,  Mons,  he  was  thrice  kidnapped 
on  account  of  his  beautiful  voice.  After  the 
third  abduction  he  was,  with  his  parents'  con- 
sent, placed  in  the  service  of  Ferdinand  Gon- 
zaga,  Viceroy  of  Sicily,  and  was  taken  by  him 
to  Sicily  and  also  to  Milan,  where  he  remained 
until  1548  or  1550.  For  about  three  years 
thereafter  he  was  in  the  service  of  the  Mar- 
chese  della  Terza  in  Naples.  He  then  went  to 
Rome,  being  appointed  m.  di  capp.  at  San 
Giovanni  in  Laterano,  a  post  he  held  from  at 
least  Apr.  1553  to  Dec.  1554.  Because  of  the 
mortal  illness  of  his  parents  he  was  called  to 
Mons,  but  arrived  too  late.  He  subsequently 
journeyed  to  France  and  perhaps  England. 


In  1554  or  1555  he  settled  in  Antwerp,  where 
he  lived  in  distinguished  and  learned  society 
till  called  to  Munich  in  1556,  together  with 
other  Belgians,  by  Duke  Albert  V  of  Bavaria, 
entering  the  court  Kapelle,  and  assuming  its 
conductorship  in  1560,  remaining  there  in 
this  capacity  until  his  death,  which  followed 
severe  attacks  of  melancholia. — L.  represents  / 
the  culmination  of  the  era  of  Netherlandish/ 
polyphony;  his  mastery,  whether  in  sacred 
music  (masses,  motets,  etc.)  or  in  secular 
composition  (Italian  madrigals  and  villanelle, 
German  lieder,  French  chansons),  renders 
him  one  of  the  most  versatile  and  'inter- 
national' composers  of  his  time^  His  style Ts 
less  melismatic  and  more  harmonic  than  that 
of  his  great  predecessor,  Josquin,  and  more 
declamatory  and  dramatic  than  that  of  his 
great  contemporary,  Palestrina.  Contempo- 
raries called  him  the  'Belgian  Orpheus',  the 
'Prince  of  Music',  etc.  He  wrote  more  than 
2000  compositions.  The  Patrocinium  musices 
(1573-98),  a  12-volume  series  published  in 
Munich  by  Adam  Berg,  under  ducal  patron- 
age, contained  7  vols,  of  L.'s  works:  (vol.  I) 
21  motets,  (II)  5  masses,  (III)  offices,  (IV)  a 
Passion,  vigils,  etc.,  (V)  10  Magnificats,  (VII) 
13  Magnificats,  (VIII)  6  masses.  In  1604, 
L.'s  sons  published,  under  the  title  Magnum- 
opus  musicum,  516  of  his  motets.  Rob.  Eit- 
ner  published  Chronologisches  Verzeichnis  der 
Druckwerke  des  O.  di  L.  (Berlin,  1874).  Adolf 
Sandberger  and  Fr.  X.  Haberl  began  in  1894 
a  complete  edition  for  Breitkopf  &  Hartel  of 
Leipzig,  expected  to  fill  60  volumes,  21  of 
which  have  appeared.  L.'s  most  celebrated 
work,  Psalmi  Davidis  poenitentiales,  was 
publ.  in  modern  scoring  by  Dehn  (1838) 
and  Bauerle  (1906);  collections  of  Proske, 
Rochlitz,  Commer  and  others  contain  several 
more  detached  pieces.  A  few  selections  are 
to  be  found  in  A.  Schering's  Geschichte  der 
Musik  in  Beispielen  (Nos.  125—127).  Many 
pieces  have  been  publ.  by  H.  J.  Therstappen 
in  Hefts  34,  37,  41  and  48  of  Das  Chorwerk 
(1935-7),  and  there  are  a  considerable  number 
in  the  catalogues  of  leading  publishers. 

Bibliography. — H.  Delmotte,  Notice  bi- 
ographique  sur  Roland  Delattre  (Valenciennes, 
1836;  Ger.  tr.  by  Dehn,  1837);  A.  Mathieu, 
R.  de  L.,  sa  vie,  ses  ouvrages  (Ghent,  1838);  W. 
Baumker,  O.  de  L.,  der  letzte  grosse  Meister  der 
niederldndischen  Tonschule  (Freiburg,  1878); 
E.  Van  der  Straeten,  Cinq  lettres  intimes  de 
R.  de  L.  (Brussels,  1891);  J.  Decleve,  R.  de  L., 
sa  vie  et  ses  ceuvres  (Mons,  1894);  E.  v.  Des- 
touches,  O.  di  L.  (in  German;  Munich,  1894); 
A.  Sandberger,  Beitrage  zur  Geschichte  der 
bayerischen  Hofkapelle  unter  O.  di  L.  (3  vols. ; 
Leipzig,  1894-5);  T.  Mantovani,  O.  di  L. 
(Milan,  1895);  E.  Schmitz,  0.  di  L.  (Leipzig, 
1915);  E.  Closson,  Roland  de  Lassus  (Turn- 
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hout,  1919);  Ch.  Van  den  Borren,  Orlande  de 
Lassus  (Paris,  1920;  3rd  ed.  1930;  includes 
valuable  bibl.  of  modern  reprints  as  well  as  of 
books  and  articles);  A.  Sandberger,  Ausgew. 
Aufsdtze  zur  Musikgeschichte  (Munich,  1921); 
Elly  Schmidt,  Lassos  Werke  in  den  Orgeltabu- 
laturen  von  B.  Schmid  imd  E.  Ammerbach 
(Diss.,  Gottingen,  1923);  A.  Sandberger,  O.  di 
L.  und  die  geistigen  Strbmungen  seiner  Zeit 
(1926);  Ed.  Lowinsky,  Der  Motcttenstil  0.  di 
L.s  (Diss.,  Heidelberg,  1933);  Ludwig  Behr, 
Die  deulschen  Gesdnge  O.  di  L.s  (Erlangen, 
1935);  Ed.  Lowinsky,  Das  Antwerpener  Motet- 
tenbuch  O.  di  L.s  und  seine  Beziehungen  zum 
Motettenschaffen  der  niederldndischen  Zeitge- 
nossen  (The  Hague,  1937);  Lucie  Balmer,  O. 
diL.s  Motetten  (Bern,  1938).— See  also  Q. -Lex. 

Las'sus,  Rudolph  de,  second  son  of  Or- 
lande; d.  Munich,  1625.  Musician  at  the 
court  from  1585;  organist  and  composer  of 
merit  and  repute;  various  works  were  publ., 
and  3  masses  and  3  Magnificats  are  in  MS. 
at  Munich.  2  motets  are  included  in  Proske's 
'Musica  divina'  I,  2. — With  his  brother  Ferdi- 
nand he  edited  their  father's  Magnum  opus 
musicum  (see  Orlande  above). — Cf.  H.  Del- 
motte,  Notice  biogr.  sur  Roland  Delattre  (1836; 
Ger.  tr.  by  Dehn,  1837;  includes  biogr.  and 
list  of  works  of  R.  de  L.). — See  also  Q.-Lex. 

Laszlo,  Alexander,  b.  Budapest,  Nov.  22, 
1895;  studied  there  at  the  Academy  with  A. 
Szendy,  A.  Kovacs  (pf.)  and  V.  Herzfeld 
(comp.);  1915,  went  to  Berlin,  where  he  ap- 
peared as  pf. -soloist;  has  held  numerous  posts 
as  dir.;  1922-1933,  pianist  in  Munich;  1928- 
1933,  prof,  at  the  State  Film  school;  1933-38, 
in  charge  of  Hungarian  State  Film  Bureau; 
settled  in  New  York  in  1938.  He  has  de- 
veloped the  idea  of  music  expressed  through 
colors  ('colorlight-music'),  for  the  projection 
of  which  he  invented  the  Sonchromatoscope 
and  a  new  system  of  notation,  called  Son- 
chromography.  His  book  Die  Farblichtmusik 
(1925)  discusses  this  new  technique. — -Works: 
The  dance  pantomimes  Das  Mdrchen,  Mari- 
onetten  (Budapest  Volksoper,  1916),  Die 
schone  O-sang  (Hamburg  Volksoper,  1919), 
Panoptikum  (ibid.)  and  Kehraus  (ibid.);  pf.- 
pieces;  songs;  and  many  works  for  the  Son- 
chromatoscope. 

La  Tombelle  [tohn-bel'],  Fernand  de,  b. 

Paris,  Aug.  3,  1854;  d.  Castelnau-Fayrac,  Aug. 
13,  1928.  Pupil  at  the  Paris  Cons,  of  A.  Guil- 
mant  (org.)  and  Th.  Dubois  (comp.);  winner 
of  the  Prix  de  l'lnstitut,  Prix  de  la  Societe  des 
Compositeurs  and  Prix  Chartier  (for  chamber- 
music)^  1885-98,  asst.  to  Th.  Dubois  at  La 
Madeleine;  later,  prof,  of  theory  at  the  Schola 
Cantorum;  was  chairman  of  numerous  con- 
tests pf  the  singing-societies  (Concours  or- 
pheoniques).  Officer  of  Public  Instruction; 
Commander  of  the  Orders  of  St.  Gregory,  St. 


Sylvester  and  Isabella;  fine  organist  and  com- 
poser of  merit. — Works:  The  oratorios  Crux, 
L'Abbaye  and  Jeanne  d' Arc;  the  orchl.  suites 
Impressions  matinales,  Livres  d'images,  Tab- 
leaux musicaux,  Suite  feodale;  the  ballets  La 
Muse  fleurie  and  La  Roche  aux  Fees;  Antar, 
symph.  poem;  2  cantatas,  Ste.-  Cecile  and  Ste.- 
Anne;  2  operettas,  Un  bon  numero  and  Un 
Reve  au  pays  du  bleu  (1892) ;  incid.  music  to  La 
Magdaleenne,  Yannic,  Conte  bleu;  chamber- 
music  (quartets,  trios,  sonatas  for  vln.  and 
pf.);  songs;  numerous  sacred  choruses  and 
works  for  organ.  Together  with  some  other 
pupils  of  Guilmant  he  wrote  A  la  memoire  de 
A.  Guilmant  (1911). 

Lattua'da,  Felice,  opera -composer;  b. 
Morimondo,  near  Milan,  Feb.  5,  1882;  studied 
at  the  Verdi  Cons.,  Milan  (graduated,  1911, 
with  a  Sinfonia  romantica). — Works:  The 
operas  Sandha  (1915;  Genoa,  1924),  La 
Tempesta  (after  Shakespeare;  Milan,  1922), 
Don  Giovanni  (after  Zorilla;  prize  opera;  1922; 
Naples,  1929),  Le  preziose  ridicole,  his  most 
successful  stage-work  (after  Moliere;  1925; 
Milan,  1929;  Rome,  Parma,  1930;  Buenos 
Aires,  1930;  M.  O.  H.,  under  Serafin,  1930) 
and  La  caverna  di  Salamanca  (Genoa,  1937); 
Canto  augurale  per  la  Nazione  Eletta  (after 
d'Annunzio),  for  tenor,  chor.  and  orch.;  2  str.- 
quartets;  vln. -sonata;  songs;  etc. 

Laub  [lowp],  Ferdinand,  Czech  violin- 
virtuoso;  b.  Prague,  Jan.  19,  1832;  d.  Gries, 
Tyrol,  Mar.  17,  1875.  A  pupil  of  Mildner  at 
the  Prague  Cons.,  from  1840.  At  the  age  of 
11  he  appeared  in  concerts;  in  1847  he  went  to 
Vienna  for  further  study;  made  a  German  tour 
in  1850;  visited  Paris  and  (1851)  London, 
playing  at  the  Musical  Union;  and  in  1853 
succeeded  Joachim  as  Konzertmeister  at 
Weimar.  From  1855-7  he  taught  at  the 
Stern  Cons.,  Berlin;  in  1856  he  was  app.  lead- 
er of  the  royal  orch.,  and  Royal  Chamber- 
virtuoso;  he  also  organized  a  quartet-party, 
one  of  the  most  admirable  of  its  kind,  giving 
classic  performances  of  the  great  Beethoven 
quartets.  From  1862-5  he  lived  chiefly  in 
Vienna;  made  a  grand  tour  with  Carlotta 
Patti,  Jaell  and  Kellermann  in  1864;  after  a 
brilliant  Russian  tour  in  1865,  he  was  app. 
prof,  of  violin  at  the  Moscow  Cons,  in  1866. 
Failing  health  forced  his  retirement;  his  last 
years  were  spent  in  Karlsbad  (1874)  and  the 
Tyrol. — Works:  An  opera,  Die  Griesbdcker; 
an  Elegie,  a  Polonaise,  2  colls,  of  Czech  melo- 
dies, and  other  vln.-pcs. 

Lauber,  Joseph,  b.  Ruswil,  Lucerne,  Dec. 
25,  1864.  Pupil  of  G.  Weber  in  Zurich, 
Rheinberger  in  Munich  and  Massenet  in 
Paris;  for  two  seasons  Kapellm.  at  the  Grand 
Theatre  in  Geneva;  then  prof,  of  pf.  at  the 
Cons,  there. — Cf.  'Schweizerische  Musik- 
zeitung'  (June,  1930). 
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Launis  [low'-],  Armas  Emanuel,  com- 
poser and  musicologist;  b.  Hameenlinna,  Fin- 
land, Apr.  22,  1884.  Pupil  in  Helsingfors  of 
Sibelius  (1901-4)  and  I.  Krohn  (1905-7),  then 
at  Stern's  Cons,  in  Berlin  of  W.  Klatte  (1907- 
8),  and  of  W.  v.  Baussnern  in  Weimar  (1909); 
Dr.  phil.  with  the  thesis  t)ber  Art,  Entste- 
hung  und  Verbreitung  der  Estnisch- Finnischen 
Runenmelodien  (Helsingfors,  1913);  1922, 
founded  a  'Volkskonservatorium'  in  Helsing- 
fors, where  he  is  now  living  as  teacher  and 
cond.  He  has  made  a  specialty  of  collecting 
and  studying  national  folk-melodies  (old 
Norse  runes),  but  is  also  noteworthy  as  a 
composer. — Works:  The  operas  Seitseman 
veljesta  [Seven  Brothers]  (Helsingfors,  1913) 
and  Kullervo  (1917);  str.-quartet  in  C  (1904); 
pf.-quintet  (1907);  2  festival  cantatas  (1906, 
'10);  choruses;  pf.-pieces;  songs. — Has  ed. 
several  colls,  of  Finnish  folk-songs,  including 
'Lappische  Juoigos-Melodien'  (1908),  vol.  4 
of  I.  Krohn's  'Suomen  Kansan  Savelmia.'  (I, 
1910;  II,  1930),  etc.,  and  is  author  of  various 
essays  on  the  subject. 

Laurence,  Frederick,  English  composer; 
b.  London,  May  25,  1884;  first  a  business  man, 
he  later  turned  to  music-publishing  and  or- 
ganization; was  a  pupil  of  Holbrooke. — 
Works:  The  symph.  poems  Milandor,  A 
Miracle,  A  Spirit's  Wayfaring,  The  Dream 
Harlequin,  The  Gate  of  Vision,  The  Dance  of 
the  Witch  Girl,  The  Passionate  Quest,  Tristis 
(for  str.-orch.)  and  Night  Impression;  also 
Summer's  Spell,  a  pastoral  for  small  orch.;  a 
dance-poem,  The  Revellers;  and  chamber- 
music  (str. -sextet,  pf.-trio,  vln. -sonata). 

Laurencie,  Lionel  de  la.  See  La 
Laurencie. 

Laurens  [loh-rahn'],  Edmond,  b.  Ber- 
gerac,  France,  Nov.  10,  1852;  d.  Paris,  Nov. 
27,  1925.  St.  with  E.  Guiraud  and  J.  Du- 
prato  in  the  Paris  Cons.,  where  he  became 
teacher  of  harm,  and  comp. — Dram,  works: 
La  Harpe  et  le  glaive,  4  acts;  Les  Amours  d'un 
soldat  de  plomb,  3-act  pantomime;  La  Neu- 
vaine,  2  acts;  Irlande;  Conte  d 'amour;  Roses 
d' automne.— Also  incid.  music  to  A.  Her- 
manns Sylvie  (1900)  and  J.  Gautier's  Prin- 
cesses d'amour  (1907),  a  Suite  japonaise  and 
other  orchl.  works;  Silhouettes  for  pf.  and 
orch.;  a  str.-quartet;  Pieces  en  trio  for  pf.,  vln. 
and  vcl. ;  pf.-pieces;  numerous  songs. — Author 
of  Cours  d' enseignement  musical  pianistique 
and  L' Art  du  Correcteur. 

Laurischkus  [low-rish'koos],  Max,  born 
Insterburg,  Feb.  18,  1876;  d.  Berlin,  Nov.  17, 
1929.  Pupil  of  Bargiel,  Succo  and  Herzogen- 
berg  at  the  Kgl.  Hochschule  in  Berlin.  Comp. 
of  Zug  des  Todes  for  chor.  and  orch.;  Concerto 
for  'cello  and  orch.;  Koncertstiick  for  vln.  and 
orch.;  Pastorale  in  E[>  for  'Mustel'  harmonium 
and  celesta;  choruses  for  women's  vcs.;  etc. 


Lauri-Vol'pi,  Giacomo,  Italian  tenor;  b. 
Rome,  Dec.  11,  1894;  first  studied  law,  then 
music  at  the  Santa  Cecilia  Cons.,  later  voice 
with  Rosati;  1920,  debut  at  the  Costanzi  Th., 
Rome,  in  Manon;  Jan.  27,  1923,  debut  as  the 
Duke  in  Rigoletto  at  the  M.  O.  H.,  of  which  he 
was  a  member  until  1934. 

Lavallee,  Calixa,  b.  Vercheres,  Quebec, 
Canada,  Dec.  28,  1842;  d.  Jan.  21,  1891  in 
Boston,  Mass.,  where  he  was  instructor  at  the 
Petersilea  Acad.  Concert-pianist;  at  first 
taught  by  his  father,  then  (1875)  at  the  Paris 
Cons,  by  Marmontel  (pf.),  Bazin  and  Boiel- 
dieu  fils  (comp.).  Pianistic  debut  at  10;  in 
1881  he  was  also  solo  pianist  of  Mme.  Gerster's 
first  tour  in  the  United  States;  gave  many 
concerts  and  recitals  of  American  composers' 
works  in  chief  American  cities  (notably  in 
Cleveland,  1884,  and  Boston).  President  of 
M.  T.  N.  A.,  1886-7.  Composed  the  Ca- 
nadian natl.  song,  O  Canada;  etc. — Cf.  Sum- 
ner Salter,  Early  Encouragement  to  Amer.  Com- 
posers, in  the  'Mus.  Quart.'  (Jan.,  1932). 

Lava'ter,  Hans,  Swiss  composer;  b.  Zurich, 
Feb.  24,  1885;  first  studied  chemistry,  then 
music  with  Hegar  at  the  Zurich  Cons.,  with 
Steinbach  privately  in  Cologne,  also  at  the 
Cons,  there;  living  in  Zurich  as  mus.  dir.  at  the 
Univ.,  cond.  of  several  choral  societies  and 
dir.  of  the  Zurich  Music  Academy. 

Lavigna  [lah-ve'nah],  Vincenzo,  b.  Alta- 
mura,  Italy,  Feb.  21,  1776;  d.  Milan,  Sept.  14, 
1836.  Pupil  of  the  Cons,  di  Santa  Maria  di 
Loreto,  Naples,  from  1790-99;  subsequently 
went  to  Milan,  where  he  was  'maestro  al 
cembalo'  at  La  Scala  until  1832;  from  1823, 
prof,  of  solfeggio  at  Milan  Cons.  Besides  his 
first,  and  perhaps  best,  opera,  La  muta  per 
amore,  ossia  II  medico  per  for  za  (Milan,  1802), 
he  comp.  10  other  operas  and  2  ballets.  He 
was  the  teacher  of  Verdi  (from  1832),  when 
Basili  had  refused  to  admit  him  into  the 
Milan  Cons,  on  the  ground  that  he  found  him 
wanting  in  musical  talent! — Cf.  G.  De  Napoli, 
La  Triade  Melodrammatica  Altamurana:  G. 
Tritto  (1733-1824),  V.  L.  (1776-1836),  S. 
Mercadante  (1795-1870)  (Milan,  1931;  pp. 
47-66). 

Lavignac  [lah-vi-nahk'],  (Alexandre- 
Jean-)  Albert,  b.  Paris,  Jan.  21,  1846;  d. 
there,  May  28,  1916.  Pupil  of  Marmontel 
(pf.),  Bazin  and  Benoist  (harm.),  and  A. 
Thbmas  (comp.)  at  the  Paris  Cons.;  app. 
prof,  of  solfege  there  in  1882,  later  of  ele- 
mentary theory,  and  finally  dean  of  the 
faculty.  His  Cours  complet  theorique  de  dictee 
musicale  (6  books;  1882)  attracted  consider- 
able attention  and  led  to  the  introduction 
of  musical  dictation  as  a  regular  subject  in  all 
important  European  conservatories;  followed 
(1900)  by  Dictees  musicales  (additional  ex- 
ercises).    Other  works:    Solfeges   manuscrits 
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(6  books);  50  Lecons  d'harmonie;  Acole  de  la 
Pedale  du  piano  (with  detailed  hist,  of  the 
pedal,  and  12  special  etudes  [these  also  publ. 
sep.  as  op.  34]);  La  Musique  et  les  musiciens 
(1895;  Engl,  tr.,  with  additions  on  Amer. 
music  by  H.  E.  Krehbiel  [1904]);  Le  Voyage 
artistique  a  Bayrenth  (1897;  Engl.  tr.  by  E. 
Singleton,  as  The  Music-Dramas  of  R.  Wagner 
[1898]);  Les  Gaites  du  Conservatoire  (1900); 
U  Education  musicale  (1902;  Engl.  tr.  by  E. 
Singleton  [1903]);  Notions  scolaires  de  musique 
(1905;  Span.  tr.  by  F.  Pedrell  [1906]).  He 
was  editor-in-chief  of  Part  I  (Part  II  ed.  by  L. 
de  La  Laurencie  [q.v.])  of  the  'Encyclopedic 
de  la  Musique  et  Dictionnaire  du  Conserva- 
toire' (over  130  contributors),  a  work  con- 
ceived on  the  grandest  scale,  publ.,  with  sub- 
vention from  the  government,  by  Delagrave; 
Part  I,  Histoire  de  la  Musique  (5  large  8vo. 
vols,  of  about  700  pp.  each,  containing  1,500 
illustrations  and  5,000  examples  in  mus.  nota- 
tion); Part  II,  Technique,  Pedagogie  et  Esthe- 
tique  (6  vols,  containing  technical  terms,  hist, 
of  mus.  notation,  of  the  different  instrs.,  mus. 
forms,  principal  conservatories,  acoustics, 
etc.);  Part  III,  Dictionnaire  alphabetique  (an 
elaborate  index  to  Parts  I  and  II;  projected 
but  still  [1940]  unpubl.). — The  first  fascicle 
appeared  in  May,  1913.  L.'s  comps.  (chiefly 
for  pf.)  are  of  little  importance;  together  with 
Th.  Lack,  he  publ.  arrangements  for  2  pianos 
of  Beethoven's  symphonies  No.  1  and  2. 

La  Violette,  Wesley,  composer;  b.  St. 
James,  Minn.,  Jan.  4,  1894;  studied  at  North- 
western Univ.  and  at  the  Chicago  Musical 
Coll.  (M.M.;  Mus.  Doc,  1925);  1923-33, 
teacher  at  the  Chicago  Mus.  Coll.,  later  dean; 
since  1933  head  of  theory  dept.  of  De  Paul 
Univ.;  since  1935  also  editor  of  the  De  Paul 
Univ.  Press;  1927-34,  Pres.  of  the  Chicago 
Chapter  of  the  I.S.C.M. — Works:  The  opera 
Shylock  (after  Shakespeare;  1927;  awarded 
the  David  Bispham  Memorial  Medal,  1930); 
for  orch.:  Requiem  (Rochester,  Hanson, 
1925);  Penetrella,  for  divided  strs.,  18  parts 
(Chicago,  Stock,  1928);  etc.  Author  of  Music 
and  Its  Makers  (1938).  < 

Lavran'gas,  Denis,  Greek  composer;  b. 
Argostoli  (Cephalonie),  1864;  st.  in  Naples, 
then  with  Delibes  and  Massenet  at  the  Paris 
Cons.;  made  debut  as  composer  with  several 
operas  in  the  Ital.  manner,  which  were  perf. 
in  Italy.  His  mus.  tragedy  Didon  (Athens, 
1909),  was  the  first  Greek  opera  of  magnitude, 
although  at  that  time  he  had  not  yet  identi- 
fied himself  with  the  natl.  Greek  movement 
in  mus.,  of  which  he  was  to  become  a  leading 
exponent.  His  later  operas  Les  deux  Freres 
and  La  Sorciere,  and  all  his  symph.  works 
(Suites  grecques,  Ouverture  grecque,  etc.)  are 
imbued  with  intensely  natl.  color.  L.'s  prin- 
cipal service  to  Greek  mus.  has  been  his  un- 


tiring efforts  toward  the  establishment  of  a 
natl.  Greek  opera.  He  has  transl.  Ital.  and 
other  works  into  Greek. 

Law,  Andrew,  singing-teacher,  compiler 
and  composer;  b.  Milford,  Conn.,  Mar.,  1748/ 
49;  d.  Cheshire,  Conn.,  July  13,  1821.  Edu- 
cated at  Rhode  Island  Coll.  [Brown  Univ.] 
(grad.  1775;  master's  degree,  1778);  then  st. 
theology  in  Preston,  Conn.,  and  was  ordained 
at  Hartford  in  1787;  subsequently  was  active 
as  preacher  in  Philadelphia  and  Baltimore, 
later  as  pioneer  singing-teacher  in  New  Eng- 
land. He  was  held  in  high  esteem  by  his 
contemporaries  in  the  latter  capacity,  but  as 
a  composer  was  not  very  popular.  Unlike 
his  contemporary,  Billings,  he  did  not  favor 
the  'fuguing  tune'  and  his  sacred  comps., 
of  which  the  hymn- tune  Archdale  had  con- 
siderable vogue,  are  harmonically  simple. 
He  invented  a  new  system  of  notation,  pat- 
ented in  1802,  which  employed  4  (later  in- 
creased to  7)  different  shapes  of  notes  with- 
out the  use  of  the  staff;  it  was  not  successful 
and  was  used  in  only  a  few  of  his  own  books. 
A  2nd,  and  successful,  innovation  in  this 
country  was  his  setting  of  the  melody  in  the 
soprano  instead  of  in  the  tenor.  In  1786  he 
was  made  hon.  M.A.  by  Yale,  in  1821  LL.D. 
by  Allegheny  Coll.,  Meadville,  Pa.  L.  com- 
piled (all  appeared  in  several  eds.)  A  Select 
Number  of  Plain  Tunes  Adapted  to  Congrega- 
tional Worship  (1767),  Select  Harmony  (Che- 
shire, 1778),  A  Coll.  of  the  Best  and  Most 
Approved  Tunes  and  Anthems  .  .  .  (New 
Haven,  1779),  The  Musical  Primer  (ib.,  1780; 
4th  ed.  Cambridge,  Mass.,  1803  [apparently 
the  1st  vol.  to  contain  his  new  notation]), 
The  Rudiments  of  Music  (Cheshire,  1783), 
The  Art  of  Singing  (in  3  parts,  each  separately 
paged,  Cheshire,  1794;  2nd  ed.  [only  ed. 
paged  consecutively],  ib.,  1800;  in  later  eds. 
parts  were  publ.  separately),  The  Harmonic 
Companion  (Phila.,  1807),  The  Art  of  Playing 
the  Organ  (ib.,  1809)  and  other  colls,  of  hymn- 
tunes.  He  also  publ.  the  periodical  Musical 
Magazine  (6  nos.  from  1792-1801)  and  wrote 
Essays  on  Music  (2  nos.,  Phila.,  1814). — Cf. 
F.  J.  Metcalf,  Amer.  Psalmody  (1917);  id., 
Amer.  Writers  and  Compilers  of  Sacred  Music 
(1925);  'Diet,  of  Amer.  Biogr.'  XI  (1933); 
J.  T.  Howard,  Our  Amer.  Music  (rev.  ed. 
1939). 

Lawes,  Henry,  b.  Dinton,  near  Salisbury, 
Dec.  (bapt.  Jan.  1),  1595/96;  d.  London,  Oct. 
21,  1662.  Pupil  of  Coperario.  From  1625/6, 
Epistler  and  Gentleman  of  Chapel  Royal; 
later  clerk  in  same,  and  member  of  the  King's 
private  band,  also  music-master  to  the  Earl 
of  Bridgewater.  Lost  appointments  during 
Protectorate,  but  was  reinstated  in  1660. 
Tomb  in  cloisters  of  Westminster  Abbey.  He 
is  historically  important  because  his  infinite 
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care  in  setting  texts  with  proper  note  and 
accent  marked  a  step  in  the  development  of 
vocal  composition  which  culminated  in  Pur- 
cell. — Works:  3  masques  {The  Triumphs  of 
Peace,  Cesium  britannicum  and  Comus);  A 
Paraphrase  upon  the  Psalmes  of  David  .  .  . 
(1637);  Choice  Psalmes  put  into  Mustek  for  3 
Voices  (1648;  includes  many  comps.  by  his 
brother  William  [q.v.]);  Ayres  and  Dialogues 
for  1,  2  and  3  Voices  (3  books:  1653,  '55,  '58; 
these  employ  bar-lines  while  his  earlier  psalm- 
settings  do  not);  songs  and  anthems  in  con- 
temporary colls.;  music  to  poems  by  Milton, 
Herrick,  W.  Cartwright,  Davenant,  etc.  MSS. 
are  in  the  libraries  of  the  British  Museum 
and  Christ  Ch.,  Oxford.— Cf.  'Diet,  of  Natl. 
Biogr.'  XI  (reprinted  Oxford,  1921-22).— See 
also  Q.-Lex. 

Lawes,  William,  English  composer; 
brother  of  preceding;  b.  Salisbury,  Wiltshire, 
1582;  killed  at  the  siege  of  Chester,  Sept., 
1645.  Pupil  of  Coperario;  member  of  Chi- 
chester cathedral-choir;  1602,  Gentleman  of 
the  Chapel  Royal;  musician  in  ordinary  to 
Charles  I. — Works  (none  publ.  during  his 
lifetime):  Music  to  Shirley's  The  Triumph 
of  Peace  (with  Simon  Ives;  1633)  and  other 
masques;  The  Royall  Consort  (66  short  pes. 
for  viols.,  lutes,  etc.;  complete  MS.  in  Christ 
Ch.  Lib.);  Great  Consorte  (6  suites  for  2  treble 
viols,  2  theorbos  and  2  bass  viols;  MS.  also 
in  Christ  Ch.  Lib.);  anthems  and  other  sacred 
and  secular  pieces  in  various  colls,  of  the  time, 
including  his  brother's  [q.v.]  Choice  Psalmes 
.  .  .  (1648).  He  is  perhaps  best  known  for  his 
part-song  Gather  ye  rosebuds  while  ye  may. 
Other  MSS.  are  in  the  libraries  of  Christ  Ch., 
Bodleian  Mus.  School,  British  Museum,  etc. 
— Cf.  'Diet,  of  Natl.  Biogr.'  XI  (reprinted 
Oxford,  1921-22);  J.  Pulver,  A  Biogr.  Diet, 
of  Old  Engl.  Music  (1927);  R.  Erlebach, 
W.  L.,  in  'Proceedings'  of  the  Mus.  Assoc. 
(London,    1932-33). 

Lawrence,  Marjorie,  dram,  soprano;  b. 
Dean's  March,  Australia,  Feb.  17,  1909; 
studied  voice  with  Ivor  Boustead  in  Mel- 
bourne and  Mme.  Cecile  Gilly  in  Paris;  1932, 
operatic  debut  as  Elizabeth  in  Tannhauser 
at  the  Monte  Carlo  Opera;  1932-36,  member 
of  the  Paris  Opera;  Dec.  18,  1935,  debut  as 
Briinnhilde  in  Walkiire  at  the  M.  O.  H.,  of 
which  she  has  since  been  a  member;  has  made 
guest-appearances  in  Buenos  Aires  and  with 
the  San  Francisco,  St.  Louis  and  Cincinnati 
Operas;  concert-appearances  in  Paris  (1933- 
37),  London  and  N.  Y.  She  created  the  role 
of  Keltis  in  Canteloube's  Vercingetorix  (Paris. 
1933). 

Lawrence,  William  John,  writer  on  mu- 
sic; b.  Belfast,  Ireland,  Oct.  29,  1862;  studied 
there  with  Hobson  Carroll;  1926,  came  to  the 
U.  S.  and  lectured  at  Harvard  Univ.;  now 


living  in  Dublin.  Author  of  the  books  The 
Physical  Conditions  of  the  Elizabethan  Public 
Theatre  (1927)  and  P  re-Restoration  Stage 
Studies  (1927),  also  of  a  valuable  study  on  the 
Stage  Jig  of  the  Elizabethan  era,  an  early 
form  of  the  Ballad  Opera.  Contributor  to 
the  .'Mus.  Quart.',  the  'Shakespeare  Year 
Book',  'Mus.  Ant.',  'Music  &  Letters',  etc. 

Lawton,  Dorothy,  b.  Yorkshire,  England, 
July  31,  1881;  pupil  of  John  Philips  (pf.); 
1890,  came  to  the  U.  S.,  where  she  studied 
with  Carl  Herrmann,  Emanuel  Wad  and 
Sigismund  Stojowski  (comp.);  lectured  on 
and  taught  pf.,  theory  and  history  of  music 
until  1920,  when  she  organized  and  became 
dir.  of  the  Music  Branch  (Circulation  Dept.) 
of  the  N.  Y.  Public  Library. 

Lazar,  Filip,  Rumanian  composer;  b. 
Craiova,  May  18,  1894;  d.  Paris,  Nov.  4,  1936. 
Studied  at  the  Bucharest  and  Leipzig  Con- 
servatories; lived  in  Paris;  1936,  Pres.  of  the 
Triton  Mus.  Society;  member  of  the  Ru- 
manian Composers'  Assoc. ;  also  very  active  in 
the  I.S.C.M.— Main  works:  For  orch.:  Di- 
vertissement (1925);  Tziganes,  orchl.  scherzo 
(1927);  Music  for  Orch.  (1930);  4  concertos, 
including  No.  2  for  pf.  and  small  orch.  (op.  19, 
1933)  and  No.  4  for  12  instrs.  and  percussion 
(op.  24,  1935);  etc.;  also  Bagatelles  and  3 
suites  for  pf. ;  vln.-pieces;  etc. 

Lazarus,  Daniel,  French  composer;  b. 
Paris,  Dec.  13,  1898;  pupil  of  the  Paris  Cons. 
(1st  prize  for  comp.,  1915).  His  works  in- 
clude 3  ballets,  Symphonie  avec  Hymne,  a  large 
work  in  5  parts  for  chor.  and  orch.  portraying 
the  destiny  of  the  Jewish  race;  a  Fantaisie  for 
vcl.  and  orch.;  a  vln.-sonata;  pf.-pes. ;  etc. 

Lazarus,  Gustav,  b.  Cologne,  July  19, 
1861;  d.  Berlin,  May  24,  1920.  Pupil  of  I. 
Seiss,  G.  Jensen  and  F.  Wiillner  at  the  Cons, 
there;  1887-99,  prof,  of  pf.  at  the  Schar- 
wenka  Cons,  in  Berlin;  after  Emil  Breslaur's 
death  (1899)  he  became  dir.  of  the  latter's  Cons, 
and  Seminary  in  Berlin;  appeared  with  suc- 
cess as  a  pianist  in  Germany,  France  and 
England. — Works  (170  op. -numbers) :  The 
operas  Mandanika  (Elberfeld,  1899)  and  Das 
Nest  der  Zaunkonige  (not  prod.);  choral 
works  with  orch.;  Suite  for  orch.;  chamber- 
music;  choruses  for  men's  and  women's  vcs.; 
songs;  many  pf. -comps. 

'  Lazzari  [lahd'zah-re],  Sylvio,  b.  Bozen, 
Dec.  30,  1857.  Renouncing  the  study  of 
jurisprudence  for  music,  he  studied  from  1882 
at  the  Paris  Cons.  (Cesar  Franck  and  E.  Gui- 
raud);  later,  lived  in  Suresnes,  France;  now 
residing  in  Paris  (naturalized  French  citizen). 
Up  to  1894  he  was  an  active  propagandist  for 
the  works  of  Wagner,  contributing  essays  to 
various  journals;  since  then  he  has  devoted 
himself  entirely  to  composition,  adopting  the 
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principles  of  impressionism.  He  visited  the 
the  U.  S.  to  cond.  the  world-premiere  of  his 
opera  Le  Sauteriot  (Chicago,  Jan.  19,  1918). — • 
Works:  The  operas  Armor  (Prague,  1898), 
La  Lepreuse  (Paris,  1912),  Le  Sauteriot  (Chi- 
cago, 1918;  Op.-Com.,  Paris,  1920),  Melaenis 
(5-act;  Mulhouse,  1927),  La  Tour  defeu  (Paris, 
1928);  a  pantomime,  Lulu  (1887);  incid.  mu- 
sic to  Goethe's  Faust;  Symphony  in  Et>;  a 
symph.  poem,  Ejffet  de  Nuit;  Impressions, 
suite  for  orch.;  Mar  die  pour  une  fete  joy  euse 
for  orch.;  Konzertstilck  for  pf.  and  orch.;  Fan- 
tasy for  vln.  and  orch.;  Rhapsody  for  do. 
(1922);  Octet  for  woodwinds  (op.  20);  Quin- 
tet (1926);  str.-quartet  (op.  17);  pf.-trio 
(op.  13);  vln. -sonata  (op.  24);  pf.-pes., 
choruses,  duets,  about  50  songs. 

Leach,  Rowland,  violinist  and  composer; 
b.  Haverhill,  Mass.,  Apr.  26,  1885;  studied 
vln.  with  Flora  Belle  Nichols  (1892-98)  and 
Felix  Winternitz  (1903-4),  and  at  the  New 
Engl.  Cons.,  Benoit  Coll.  (B.A.,  1908)  and 
Yale  Univ.  (Mus.  Bac,  1910);  1909,  won  the 
Yale  comp.  prize;  taught  privately  in  Rock- 
ford,  111.  (1910-13),  then  in  Calgary,  Alberta 
(1913-14);  since  then  he  has  been  head  of  the 
vln.-depts.  of  the  Bush  Cons.,  Chicago  (191 4— 
28),  De  Pauw  Univ.,  Ind.  (1928-33),  and 
since  1933  of  the  Univ.  of  Redlands,  Calif.; 
cond.  of  choruses  and  orchs.  in  Cornwall, 
Conn.,  Rockford,  111.,  Calgary  and  Chicago; 
soloist  with  the  New  Haven  Symph.,  etc.; 
since  1928  lecturer  on  music  and  art. — Author 
of  University  Harmony  (1934). 

Le  Be  [lu  ba'],  Guillaume,  an  early  French 
type-founder.  His  1540  types  printed  notes 
and  lines  simultaneously;  those  of  1555,  print- 
ing notes  and  staff-lines  separately,  neces- 
sitated two  impressions,  like  Petrucci's.  He 
also  made  tablature-type.  Ballard  acquired 
his  punches. 

Lebegue   [lu-bag'],   Nicolas-Antoine,   b. 

Laon,  1630;  d.  Paris,  July  6,  1702,  as  court 
organist. — Publ.  3  books  of  organ-music  (I, 
1676;  II  and  III,  after  1678),  a  vol.  of  Pieces 
de  clavessin  (1677)  and  Airs  for  2-3  vcs.  with 
continuo.  His  complete  org.-works  are  to  be 
found  in  Guilmant's  'Archives'  (vol.  9;  1909), 
selections  from  his  clavecin-music  in  Farrenc's 
'Tresor'.  A  Methode  pour  Vorgue,  in  MS.,  is 
in  Tours. 

Le'bert     (recte     Levy),     Siegmund,     b. 

Ludwigsburg,  n.  Stuttgart,  Dec.  12,  1822;  d. 
Stuttgart,  Dec.  8,  1884.  Pupil,  at  Prague,  of 
Tomaschek,  D.  Weber,  Tedesco  and  Proksch. 
After  teaching  successfully  in  Munich,  he 
founded  (1856-7),  with  Faiszt,  Stark,  Brach- 
mann  and  Speidel,  the  Stuttgart  Conserva- 
tory. It  is  possible  that  L.'s  attainments, 
both  as  pianist  and  pedagogue,  have  been 
somewhat  overrated ;  his  Grosse  Klavierschule, 


publ.  in  cooperation  with  Stark,  has  run 
through  several  editions  (rev.  by  Max  Pauer, 
1904)  and  has  been  transl.  into  English, 
French,  Italian  and  Russian,  but  is  hardly 
increasing  in  professional  favor;  neither  is  his 
Instructive  Edition  of  classic  pf. -works  a 
model  in  every  respect;  his  edition  of  de- 
menti's Gradus  ad  Parnassum  is  far  outclassed 
by  Vogrich's.  He  was  Dr.  phil.  (hon.  c, 
Tubingen)  and  'Royal  Wiirttemberg  Pro- 
fessor.' Numerous  studies  in  the  Klavier- 
schule were  devised  by  him. 

Lebeuf  [lu-bof],  Abbe  Jean,  b.  Auxerre,  • 
Mar.  6,  1687;  d.  there,  Apr.  10,  1760,  as  canon 
and  sub-cantor  at  the  cathedral.  In  1740  he 
succeeded  to  Lancelot's  chair  in  the  Academic 
Of  his  circa  180  essays  on  all  manner  of  sub- 
jects, we  note  a  series  publ.  1725-8  in  the 
'Mercure  de  France'  on  plain-song,  combat- 
ing Motz's  newly  invented  style  of  notation; 
a  Lettre  sur  les  orgues  .  .  .  ('M.  de  Fr.,' 
1737);  and  a  Traite  historique  et  pratique  sur 
le  chant  ecclesiastique  .  .  .  Precede  d'une  nou- 
velle  methode  pour  Venseigner  et  V apprendre 
facilement  (1741). 

Leborne    (or   Le    Borne),    Fernand,    b. 

Paris,  Mar.  10,  1862;  d.  there,  Jan.  15,  1929. 
Pupil,  in  Paris  Cons.,  of  Massenet,  Saint- 
Saens  and  C.  Franck.  Lived  in  Paris  as 
mus.  critic  for  'Le  Monde  artiste',  later  for 
the  'Petit  Parisien',  correspondent  of  'Le 
Soir'  (Brussels),  and  composer;  won  the  Prix 
Chartier  in  1901. 

Lebrun,  Ludwig  August,  often  called 
the  greatest  oboist  of  the  18th  century;  b. 
Mannheim,  1746;  d.  Berlin,  Dec.  16,  1790. 
From  1767,  member  of  the  electoral  orch., 
Munich;  concert-tours  from  1775  in  Germany, 
Italy,  France  and  England,  creating  a  sensa- 
tion in  London  (1781)  and_  Paris  (1784). — 
Publ.  7  oboe-concertos;  12  trios  for  oboe,  vln. 
and  'cello;  easy  duos  for  flutes. 

Lebrun,  Paul-Henri-Joseph,  b.  Ghent. 
Apr.  21,  1861;  d.  Louvain,  Nov.  4,  1920.  Pupil 
of  the  Cons,  in  Ghent;  won  the  Prix  de  Rome 
in  1891  with  his  cantata  Andromeda,  and  1st 
prize  of  the  Belgian  Academie  for  a  sym- 
phony; 1890,  prof,  of  theory  at  the  Ghent 
Cons,  and  cond.  of  the  'Orpheon'  at  Cambrai; 
1895,  also  cond.  of  the  'Cercle  artistique'  at 
Ghent;  from  1913  until  his  death,  dir.  of  the 
Music-school  in  Louvain.  Officer  of  the 
Legion  of  Honor.  Wrote  an  opera,  La 
Fiancee  d'Abydos  (Ghent,  1897);  orchl.  and 
choral  works;  chamber-music;  etc. 

Le  Garpentier  [kahr-pahn-t'ya'],  Adol- 
phe-Clair,  b.  Paris,  Feb.  17,  1809;  d.  there. 
July  14,  1869.  Pianist;  pupil  of  Lesueur  and 
Fetis  at  the  Cons.  (1818),  winning  several 
prizes,  and  settling  in  Paris  as  a  teacher  in 
1833.     Wrote  an  excellent  Methode  de  piano 
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pour  les  enfants,  also  25  Etudes  elementaires 
(op.  59),  and  a  coll.  of  24  etudes,  Le  Progres. 
Also  nearly  300  fantasias,  etc.,  on  operatic  and 
national  airs,  well  arranged,  and  of  moderate 
difficulty. 

Lech'ner,  Leonhard  (Leonardus  Lech- 
ner  Athesinus),  b.  in  the  valley  of  Adige 
(Athesinus)  in  the  Austrian  Tyrol,  ca. 
1550;  d.  Stuttgart,  Sept.  9,  1606.  Boy-chor- 
ister under  Orlande  de  Lassus  in  Munich  and 
Ivo  de  Vento  in  Landshut;  teacher  in  Nurem- 
berg about  1570;  1584,  Kapellmeister  in 
Hechingen;  1585,  in  Tubingen;  later,  tenor 
and  Hofkapellmeister  in  Stuttgart.  His 
later  works,  as  illustrated  by  his  Johannis- 
passion,  Hohelied  Salomonis  and  Deutsche 
Spruche  vom  Leben  und  Tod,  show  him  to  be 
perhaps  the  most  gifted  of  the  German  com- 
posers writing  shortly  before  Heinrich  Schiitz. 
He  publ.  Motectae  sacrae  (4-6  vcd.  in  2  vols., 
1575  and  '81  [the  latter  vol.  under  the  title 
Sacrarum  Cantionum];  partly  reprinted  by 
Commer);  Neive  teutsche  Lieder  (3-vcd.  Vil- 
lanellas  in  2  vols.,  1576  and  '77;  coll.  ed.,  1586 
and  '90);  do.  (4-5  vcd.,  1577);  do.  (4-5  vcd., 
1582;  reprinted  by  E.  Fritz  Schmid,  1926); 
8  Magnificats  (4-vcd.,  1578);  3  masses  (5-6 
vcd.,  1584);  10  introits  (do.,  1584);  Neue  lu- 
stige  teutsche  Lieder,  nach  A  rt  der  welschen  Can- 
zonen  (4-vcd.,  1586  and  '88);  7  Psalmi  Poeni- 
tentiales  (6-vcd.,  1587);  Harmoniae  miscellae, 
collection  (1583);  Johannispassion  (1594;  re- 
printed by  Ameln,  1926);  Hohelied  Salomonis 
(4-vcd.,  1606;  edited  by  Ameln  and  Lipp- 
hardt,  1927);  Deutsche  Spruche  vom  Leben  und 
Tod  (4-vcd.,  1606,  do.);  other  psalms  and  mo- 
tets a  4-18  (1575-1604).  He  also  made 
5 -vcd.  arrs.  of  Villanellas  a  3  by  Regnart 
(1579;  partly  reprinted  in  'Monatshefte  fur 
Musikgesch.',  Jg.  19,  edited  by  Eitner),  and 
publ.  works  of  Lassus. — Cf.  O.  Kade,  L.  L. 
und  sein  Streit  mit  dem  Grafen  Eitel  Friedrich 
von  Hohenzollern  im  Jahre  1585,  in  'M.f.M.' 
Jg.  1  (1869;  with  mus.  supplem.);  J.  Sittard, 
in  Zur  Gesch.  der  Musik  und  des  Theaters  am 
Wiirttemberg.  Hofe  I,  27  ff.„(1890);  O.  Roller, 
L.  L.  in  'Musikbuch  aus  Osterreich'  (1904); 
A.  Sandberger,  in  'D.T.B.'  V,  1  (1904); 
M.  Schreiber,  L.  L.  (Diss.,  Munich,  1932);  id., 
Die  Kirchenmusik  des  Kapellmeisters  L.  L. 
Athesinus  (7553-/606)  (Regensburg,  1935). 

Lech'thaler,  Josef,  Austrian  church  com- 
poser; b.  Rattenberg,  Tyrol,  Dec.  31,  1891; 
studied  in  Merano,  Innsbruck  (1910-12)  and 
musicol.  with  G.  Adler  in  Vienna;  1919, 
Dr.  phil.  (diss,  on  Alexander  Utendal) ;  since 
1924  theory  teacher  at  the  Vienna  Academy 
of  Music;  now  also  dir.  of  the  church-music 
school  of  the  Academy.  Author  of  Der  katho- 
lische  Organist  als  Baumeister  des  Gesamtkunst- 
•werks,  in  'Kongress-Bericht  f.  Kirchenmusik' 
(Berlin,  1927). 


Leclair,  Jean-Marie,  celebrated  violinist; 
b.  Lyons,  May  10,  1697;  assassinated  in  Paris, 
Oct.  22,  1764.  At  first  a  ballet-dancer  at 
Rouen,  then  ballet-master  at  Turin,  where 
Somis  took  his  education  in  hand,  being  at- 
tracted by  dance-music  written  by  L.  From 
1729-31  he  was  ripieno  violinist  at  the  Opera, 
Paris,  then  joined  the  royal  orch.,  but  soon 
left  it  to  pursue  the  vocation  of  composer 
and  private  teacher. — Works:  The  opera 
Glaucus  et  Scylla  (Paris,  1747);  opera-ballet 
Apollon  et  Climene  (1750);  Concerti  grossi 
for  3  vlns.,  via.,  'cello  and  organ;  6  trios,  and 
2  easy  trios,  for  2  violins  with  bass;  duos  for 
violins;  and  (his  finest  comps.)  48  sonatas  for 
violin  with  continuo.  New  eds.  have  been 
publ.  by  F.  David  (in  his  Hohe  Schule  des 
Violins piels  and  Vor schule),  R.  Eitner  (in 
'Publikationen  der  Gesellschaft  fur  Musik- 
forschung',  Jg.  31),  D.  Alard  (Schott),  M. 
Herwegh  (Peters),  Bouillard  (Schott),  Moffat 
(Schott  and  Simrock),  L.  Lichtenberg  (Schir- 
mer)  and  N.  Y.  Pub.  Lib.— Cf.  L.  de  La  Lau- 
rencie,  in  'Sbd.  Int.  M.-G.'  VI  (1905);  D.  F. 
Scheurleer,  ib.  X  (1909);  L.  de  La  Laurencie, 
Le  Role  de  L.  dans  la  musique  instrumental, 
in  'Rev.  mus.'  IV,  4  (1923);  A.  Moser,  Ge- 
schichte  des  Violinspiels  (1923;  p.  372  ff.); 
H.  Engel,  Das  Instrumentalkonzert  (Part  I, 
vol.  3,  of  Kretzschmar's  'Fiihrer';  p.  172  ff.). 
— See  also  Q.-Lex. 

Lecocq  [lu-kohk'],  (Alexandre-)  Charles, 

famous  composer  of  operettas;  b.  Paris,  June 
3,  1832;  d.  there,  Oct.  24,  1918.  He  studied 
at  the  Cons,  under  Bazin  (harm.),  Halevy 
(comp.)  and  Benoist  (organ);  won  1st  prize 
for  harmony  in  1850,  and  2d  prize  for  fugue 
in  1852.  His  first  stage-work,  Le  Docteur 
Miracle,  written  with  Bizet,  and  prod,  in 
1857,  won  a  prize  offered  by  Offenbach  for  the 
best  opera  buffa;  but  his  first  real  hit,  after 
several  transient  successes,  was  made  with 
Fleur-de-The  (1868),  which  had  a  run  of  a 
hundred  nights  in  Paris  within  three  or  four 
months,  and  was  well  received  in  England, 
Germany,  etc.  Another  sensational  hit  was 
made  by  La  Fille  de  Mme.  A  ngot,  brought  out 
in  Brussels,  Dec.  4,  1872,  and  in  Paris,  Feb.  21, 
1873,  where  it  was  played  uninterruptedly 
until  April  8,  1874.  It  was  closely  followed  by 
its  rival  in  popularity,  Girofle-Girofla  (1874). 
He  produced  over  40  operettas,  comedy- 
operas,  and  especially  comic  operas  (operas 
bouffes),  which,  in  finish  of  instrumentation 
and  carefulness  of  writing,  are  superior,  on  the 
whole,  to  the  productions  of  Offenbach  and 
Herve.  L.  was  made  Chevalier  of  the  Legion 
of  Honor  in  1894.  He  publ.,  for  piano,  a 
ballet-pantomime,  Les  Fantoccini;  24  mor- 
ceaux  de  genre,  Les  Miettes;  and  a  Gavotte; 
also  an  Aubade;  melodies  and  chansons  for 
voice  with  pf.;  sacred  songs  for  women's  vcs. 
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(e.  g.,  La  Chapelle  au  convent);  and  Rameau's 
Castor  et  Pollux  in  piano-score.— Cf.  L. 
Schneider,  Les  Maitres  de  I'operetie,  Herve  et 
Ch.  Lecocq  (Paris,  1921);  id.,  Lettres  a  Saint- 
Saens,  in  'Rev.  rrtus.'  (1925);  id.,  Une  Heure 
de  musique  avec  L.  (1930). 

Le  Gouppey  (lu  koo-pa'],  Felix,  b.  Paris, 
Apr.  14,  1811;  d.  there,  July  5,  1887.  Pupil  of 
Dourlen  in  the  Cons.,  where  he  was  asst.- 
teacher  of  an  elementary  harmony-class  in 
1828,  full  teacher  in  1837,  Dourlen's  successor 
as  prof,  of  harmony  in  1843,  and  substitute 
piano-teacher  for  Henri  Herz  in  1848,  when 
the  latter  started  on  his  American  tour.  Later 
a  special  pf.-class  for  ladies  was  organized  for 
him. — Publ.  Ecole  du  mecanisme  du  piano,  24 
etudes  primaires  (op.  10);  Cours  de  piano 
elementaire  et  progressif;  L 'Art  du  piano  (50 
etudes  with  annotations);  a  pamphlet,  De 
V  enseignement  du  piano;  conseils  aux  jeunes 
professeurs  (1865);  pf.-pieces  and  songs. 

Leduc  [lu-diik'],  Alphonse,  b.  Nantes, 
Mar.  9,  1804;  d.  Paris,  June  17,  1868.  Pianist 
and  bassoonist.  Pupil  of  his  father;  also  of 
Reicha  in  Paris  Cons,  and  of  Rheim  (pf.)  in 
Nantes  (1826).  He  founded  a  music-busi- 
ness in  Paris  in  1841;  after  his  death  his  son 
Alphonse  was  head  of  the  firm  till  his  death  in 
1892;  the  latter's  widow  then  directed  the 
business  until  1904,  when  a  grandson  of  the 
founder,  Emile,  and  P.  Bertrand  became  the 
heads.  From  1860-95  the  firm  publ.  'L'Art 
Musical',  which  then  was  assimilated  with 
the   'Guide    Musical'. 

Lee,  Ernest  Markham,  b.  Cambridge, 
England,  June  8,  1874.  Fine  pianist  and 
organist;  while  a  student  at  Emanuel  Coll., 
where  he  received  the  degree  of  M.  A.,  he 
acted  as  org.  at  the  various  college  functions; 
1896-1911,  org.  at  All  Saints',  Woodford 
Green,  where  he  also  established  a  regular 
series  of  chamber-music  concerts;  since  1917 
prof,  of  organ  at  the  G.S.M.  and  examiner  at 
the  Univ.  of  London,  Oxford  and  Cambridge; 
visited  Canada  and  New  Zealand  (1929-30), 
Jamaica  and  Canada  (1933),  India  (1934); 
now  (1940)  living  in  London.  Author  of  the 
Analytical  Notes  for  the  programs  of  the  Lon- 
don Symph.  Orch.;  Mus.  Doc,  Cantab.; 
F.R.C.O.;  member  of  Assoc.  Board  of  R.C.M. 
Composer  of  church-services,  anthems,  sacred 
and  secular  songs,  pf.-pcs.  (Hesperis,  Serapis, 
Modern  Suite),  vln.-pcs.,  etc.  Has  publ. 
Tchaikovsky  (1904);  the  same  condensed  for 
Bell's  'Miniature  Series'  (1906);  Edvard  Grieg 
(1908);  The  Story  of  Opera  (1909);  Brahms: 
The  Man  and  His  Music  (1915);  The  Story  of 
Svnphony  (1916);  On  Listening  to  Music 
(1918);  A  Course  in  Music;  The  Music  Lover's 
Ear-test;  Musical  Theory  and  Knowledge 
(1923);  Brahms'  Orchestral  Works  (1931);  etc.; 


also  analyses  of  Puccini's  operas  in  the  coll. 
'Nights  at  the  Opera.' 

Lefebure  [lu -fa-bur'],  Louis-Francois- 
Henri,  b.  Paris,  Feb.  18,  1754;  d.  there, 
Nov.,  1840.  A  government  official  until  his 
retirement  in  1814. — Works:  Nouveau  Solfege, 
a  23-page  pamphlet  publ.  1780,  containing 
ideas  put  into  practice  by  Gossec  in  the  Hcole 
royale  de  chant;  and  Bevues,  erreurs  et  meprises 
de  differents  auteurs  celebres  en  matieres  musi- 
cales  (1789).  He  also  composed  2  oratorios, 
several  cantatas,  and  scenas. 

Lefebure-Wely,  Louis-James-Alfred,  b. 

Paris,  Nov.  13,  1817;  d.  there,  Dec.  31,  1869. 
A  pupil  of  his  father  from  his  fourth  year,  at  8 
he  took  the  latter's  place  as  organist  of  the 
church  of  Saint-Roch,  becoming  regular  organ- 
ist at  14.  Entering  the  Paris  Cons.,  in  1832, 
he  was  taught  by  Benoist  (org.)  and  Laurent 
and  Zimmerman  (pf.),  taking  first  prizes  for 
both  instrs.  in  1835;  his  teachers  in  compo- 
sition were  Berton  and  Halevy,  and  he  had 
private  instruction  from  Adam  (comp.)  and 
Sejan  (org.).  1847-58,  organist  of  la  Made- 
leine; after  5  years  devoted  to  composition, 
he  became  organist  at  St.-Sulpice.  L.  was 
a  thorough  musician,  a  skilful  player  on  the 
organ,  piano  and  harmonium,  and  a  versatile 
composer. — -Works:  A  3-act  opera,  Les  Recru- 
teurs  (1861);  a  cantata,  Apres  la  victoire 
(1863);  1  mass  with  orch.  and  2  masses  with 
organ;  3  symphonies;  a  string-quintet  and  a 
string-quartet;  sacred  vocal  music;  much 
elegant  salon-music  for  pf.  (his  most  cele- 
brated piece  is  The  Monastery-bells) ;  50  pf .- 
etudes;  harmonium-music;  etc. 

Lefebvre  [lii-favr'],  Channing,  organist 
and  choral  conductor;  b.  Richmond,  Va., 
Sept.  30,  1895.  Pupil  of  Peabody  Inst., 
Baltimore,  and  Juilliard  Grad.  School,  N.  Y.; 
F.  A.  G.  O.;  has  been  org.  and  choirm.  at 
Trinity  Ch.,  Mt.  Vernon,  N.  Y.,  St.  Luke's, 
Montclair,  N.  J.,  Cath.  of  St.  John  the  Di- 
vine, N.  Y.  (1911-20)  and  Trinity  Ch.,  N.  Y. 
(where  he  is  now  [1940]).  He  is  also  cond.  of 
the  Orange,  N.  J.,  Mus.  Art  Soc,  Downtown 
Glee  Club  and  Univ.  Glee  Club  of  N.  Y.  City. 

Lefebvre,  Charles-Edouard,  composer; 
b.  Paris,  June  19,  1843;  d.  Aix-les-Bains, 
Sept.  8,  1917.  Entered  Paris  Cons.,  1863; 
pupil  of  A.  Thomas;  1870,  won  Grand  Prix  de 
Rome  for  the  cantata  Le  Jugement  de  Dieu. 
In  1873,  after  tours  in  Greece  and  the  Orient, 
he  settled  in  Paris;  from  1895,  prof,  at  the 
Cons.;  won  the  Prix  Chartier  for  chamber- 
music  in  1884  and  '91. — Comp.  several  operas, 
choral  and  orchl.  works,  chamber-music,  etc. 

Lefevre  [lu-fevr'],  Jean-Xavier,  clarinet- 
tist; b.  Lausanne,  Mar.  6,  1763;  d.  Paris, 
Nov.  9,  1829.  Pupil  of  Michel  Yost  in  Paris; 
from    1787,   played   in  concerts;    1791-1817, 
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member  of  the  Opera  orch.;  1795-1825,  prof, 
at  the  Cons.;  1807,  joined  the  Imp.  Orch. 
Chev.  of  the  Legion  d'Honneur.  Wrote  the 
Clar.-method  adopted  (1802)  at  the  Cons., 
also  concertos  (6),  trios,  duos,  sonatas,  etc., 
for  his  instr.  He  added  a  sixth  key  to  the 
clarinet. 

Leffler-Burckard,  Martha,  dram,  so- 
prano; b.  Berlin,  June  16,  1865.  Pupil  of 
Anna  von  Meichsner  in  Dresden;  debut  as 
coloratura  soprano,  Strassburg,  1890;  then 
at  Breslau  and  Cologne;  1894-8  at  Bremen, 
where  she  appeared  with  much  succ.  in  the 
great  dram,  roles;  1898-1900,  at  the  court 
th.  in  Weimar;  1900-2,  at  Wiesbaden;  after 
that  sang  as  star  at  the  principal  German 
opera-houses;  1906  at  Bayreuth  as  Kundry; 
1908  at  the  M.  O.  H.  in  the  Wagner  roles; 
1912-19,  member  of  the  Berlin  R.  Opera;  now 
(1940)  living  in  retirement  in  Vienna.  She 
was  made  'Kgl.  Preuss.  Kammersangerin', 
and  was  decorated  with  many  orders  by  the 
Emperor  and  several  German  princes.  Her 
favorite  r61es  were  Rezia,  Selika,  Armide, 
Fidelio,  Isolde  and  the  three  Briinnhildes. 

Le  Flem,  Paul,  French  composer;  b. 
Lezardieux,  C6tes-du-Nord,  Mar.  18,  1881. 
Pupil  of  Lavignac  at  the  Paris  Cons,  and 
of  d'Indy  and  Roussel  at  the  Schola  Can- 
torum;  also  st.  philos.  and  literature;  from 
1924,  chorus-master  at  the  Op.-Com. ;  now 
cond.  of  the  famous  choir  Les  Chanteurs  de 
St.  Gervais,  prof,  of  cpt.  at  the  Schola  Can- 
torum  and  mus.  critic  for  'Comoedia'. — His 
works  include  the  'song- play'  Aucassin  et 
Nicolette  (1908),  orchl.  and  choral  comps., 
chamber-music,  pf.-pcs.  and  songs. 

Leginska  (recte  Leggins),  Ethel,  concert- 
pianist;  b.  Hull,  England,  Apr.  13,  1883.  St. 
4  years  at  the  Hoch  Cons,  in  Frankfort,  and 
3  years  with  Leschetizky  in  Vienna;  debut  in 
London,  followed  by  tours  of  Europe;  Amer. 
debut  at  New  York,  Jan.  20,  1913,  in  recital. 
She  became  well  known  after  her  recital  of 
Nov.  16,  1914,  when  she  played  a  program 
consisting  of  Chopin's  Sonata  (op.  35)  and  all 
the  etudes  (op.  10  and  25).  She  later  st.  in 
N.  Y.  with  Rubin  Goldmark  (harm.)  and 
Ernest  Bloch  (comp.);  has  conducted  the 
Boston  and  Chicago  Women's  Symph.  Orchs.; 
also  guest-cond.  of  the  Boston  Symph.  Orch., 
N.  Y.  Philh.,  London  Symph.,  Berlin  Philh., 
and  other  leading  orchs.  of  Europe  and 
America.  Married  Emerson  Whithorne  in 
London,  1907  (divorced  1909).— Comps. : 
Gale,  opera  (Chicago  Civic  Op.  Co.,  comp. 
cond.,  Nov.  3,  1935);  Beyond  the  Fields  We 
Know,  symph.  poem;  Quatre  Sujets  Barbares 
(after  Gauguin),  for  orch.;  From  a  Life,  fan- 
tasy for  chamber-orch.;  6  Nursery  Rhymes  for 
sop.  and  chamber-orch.;  4  Poems  for  str.- 
quartet;  songs;  pf. -pieces. 


Legren'zi,  Giovanni,  celebrated  comp.  of 
sacred  and  secular  music;  b.  Clusone,  n. 
Bergamo,  Aug.  12,  1626;  d.  Venice,  May  21, 
1690.  Pupil  of  Pallavicino;  organist  at  Berga- 
mo; maestro  di  cappella  to  the  Duke  of  Fer- 
rara,  and  prod,  his  first  opera,  Achille  in 
Sciro,  at  Ferrara  in  1663;  from  1664  in  Venice, 
becoming  director  of  the  Cons,  de'  Mendicanti 
in  1672,  and  in  1685  succeeding  Natale  Mon- 
ferrato  as  maestro  at  San  Marco,  where  he 
enlarged  the  orch.  to  34  pieces  (8  violins,  11 
violette  [small  viols],  2  tenor  viols,  3  viole  da 
gamba  and  bass  viols,  4  theorbos,  2  cornette, 
1  bassoon  and  3  trombones).  His  18  operas 
show  a  noteworthy  advance  over  those  of  his 
predecessors  in  the  orchestral  support  of  the 
vocal  parts,  and  he  treats  the  recitative  and 
the  melodic  phrase  with  greater  freedom.  He 
was  one  of  the  first  to  write  for  2  violins  and 
violoncello,  and  one  of  the  most  important 
composers  of  chamber-music  before  Corelli. 
Also  a  noted  teacher;  among  his  pupils  were 
Gasparini,  Lotti  and  Caldara. — Publ.  Con- 
certo di  messe  e  salmi  a  3-4  con  violini  (1654) ; 
Motetti  da  2-4  voci  (1655);  Motetti  a  5  voci 
(1660);  Sacri  e  festivi  concerti,  messe  e  salmi 
a  due  cori  (1657);  Sentimenti  devoti  2  e  3  voci, 
1660;  2  vols.);  Compiete  con  litanie  ed  antifona 
della  Beata  Vergine  (a  5;  1662);  Cantata  e  can- 
zonette  a  voce  sola  (1674);  Idee  armoniche  (a 
2  and  3;  1678);  Echi  di  riverenza  (14  cantatas 
for  solo  voice;  1679);  Motetti  sacri  con  voce 
sola  con  3  strumenti  (1692) ;  Suonate  per  chiesa 
(1655);  Suonate  da  chiesa  e  da  camera  a  tre 
(1656);  Una  muta  di  suonate  (1664);  Suonate 
a  2  violini  e  violone  (with  org.  continuo;  1667) ; 
La  Cetra  (sonatas  for  2-4  instrs.;  1673); 
Suonate  a  2  violini  e  violoncello  (1677) ;  Suonate 
da  chiesa  e  da  camera  (1693). — Cf.  G.  Tebal- 
dini,  G.  L.,  in  'Musica  d'oggi'  (Apr.,  1937). 
See  also  Q.-Lex. 

Lehar  [la'hahr],  Franz  (Ferenc),  b. 
Komorn  (Komarom),  Hungary,  Apr.  30,  1870. 
He  was  first  instructed  in  music  by  his  father, 
Franz  L.  (1840-98),  a  military  bandmaster; 
from  1882-8  he  st.  at  the  Prague  Cons,  under 
A.  Bennewitz  (vln.),  J.  Forster  (theory).  In 
1885  Fibich  became  interested  in  the  youth, 
and  gave  him  lessons  in  comp.,  although  L. 
continued  his  regular  courses  at  the  Cons. 
Two  years  later  L.  submitted  two  pf.-sonatas 
(G,  D  m.)  to  Dvorak,  whose  advice  was  to  the 
effect  that  L.  should  devote  himself  entirely 
to  composition.  After  leaving  the  Cons.  L. 
accepted  a  position  as  first  violinist  in  the 
theater-orch.  at  Elberfeld,  but  as  the  duties 
were  heavy  and  left  him  no  time  for  com- 
position, he  left  after  a  year;  he  then  ent.  his 
father's  band  (50th  Infantry)  at  Vienna  as 
asst.-cond.;  from  1890-1902  he  was  cond.  of 
various  bands;  in  the  spring  of  1902  he  be- 
came cond.  at  the  Th.  an  der  Wien,  which 
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position  he  resigned  after  the  pronounced 
success  of  his  Wiener  Franen  there  in  Nov.  of 
that  year.  Since  then  he  has  been  living  in 
Vienna,  devoting  himself  entirely  to  comp. 
L.  is  deservedly  one  of  the  most  popular  com- 
posers of  light  opera;  his  music,  like  that  of 
his  famous  predecessors,  Strauss  and  Suppe, 
makes  an  instant  appeal  through  its  unaffect- 
ed simplicity,  piquant  rhythm  and  beautiful 
melody;  like  theirs,  the  scores  of  L.  are  also 
well  written  and  orchestrated.  His  greatest 
success  is  still  Die  lustige  Witwe  (The  Merry 
Widow;  Vienna,  Dec.  30,  1905);  since  then  it 
has  had  innumerable  perfs.  throughout  the 
U.  S.  and  Europe;  in  Buenos  Aires  it  was 
played  simultaneously  in  five  theaters  and 
five  languages  (1907).  Through  this  one 
work  both  composer  and  publisher  have  be- 
come millionaires.  L.  is  Knight  of  the  Order 
of  Isabella  (Spain),  of  the  Sun  and  of  the  Lion 
(Persia),  and  Officer  of  Public  Instruction 
(France). — Works:  The  opera  Kukuska  (Leip- 
zig, 1896;  rewritten  as  Tatjana,  Brunn,  1905); 
and  the  operettas  (most  premieres  at  Vienna) 
Wiener  Frauen  (1902;  in  Berlin  as  Der  Klavier- 
stimmer;  rewritten  as  Der  Schlilssel  zum  Para- 
diese,  Leipzig,  1906),  Der  Rastelbinder  (1902), 
Die  Juxheirat  (1904),  Der  Gottergatte  (1904), 
Die  lustige  Witwe  (1905),  Peter  und  Paul 
reisenins  Schlaraffenland  (1906),  Mitislav,  der 
Moderne  (1907),  Edelweiss  und  Rosenstock 
(priv.  perf.,  1907),  Der  Mann  mit  den  drei 
Frauen  (1908),  Das  Fiirstenkind  (1909),  Der 
Graf  von  Luxemburg  (1909),  Zigeunerliebe 
(1901),  Eva  (1911),  Die  ideate  Gattin  (1913), 
Endlich  allein  (1914),  Der  Sterngucker  (1917), 
Wo  die  Lerche  singt  (Budapest,  1918),  Die 
blaue  Mazur  (1920),  Die  Tangokonigin  (1921), 
Friihling  (a  'Singspiel';  1922),  Schon  ist  die 
Welt  Frasquita  (1922),  La  Danza  delle  Li- 
bellule  (Milan,  1922),  Die  gelbe  Jacke  (1923), 
Cloclo  (1924),  Paganini  (1925),  Friederike 
(Berlin,  1928),  Das  Land  des  Ldchelns  (1929; 
revised  and  perf.  at  Vienna  State  Opera, 
1938),  Giuditta  (1934).  The  later  operettas 
are  more  operatic  in  style.  Several  of  the 
chief  tenor  roles  have  been  created  by  Richard 
Tauber.  Besides  the  above  stage-works,  L. 
has  written  Ungarische  Fantasie  for  vln.  and 
small  orch.  (op.  45);  Huldigungsouvertiire;  Ein 
Mdrchen  aus  1001  Nacht;  II  Guado,  symph. 
poem  for  orch.  and  pf.;  Eine  Vision,  overture; 
a  symph.  poem,  Fieber  (1916);  a  song-cycle, 
Musikalischer  Roman  (words  by  Pierre  Benoit; 
Paris,  1937);  other  songs;  numerous  marches 
and  dances  for  orch.  (90  op.-numbers). — Cf. 
E.  Decsey,  F.  L.  (Vienna,  1924;  2nd  ed. 
Munich,  1930);  A.  Frh.  v.  Lehar,  Unsere  Mut- 
ter (1930);  A.  Rivoire,  Une  Heure  de  musique 
avec  F.  L.  (Paris,  1930). 

Lehmann  [la/-],  Friedrich  J.,  b.  Cleve- 
land, O.,  Sept.  17,  1866.     Began  to  st.  the 


piano  at  the  age  of  7;  ent.  Oberlin  Cons., 
where  he  cont.  the  pf.  and  also  st.  voice  and 
theory;  later  pupil  of  F.  von  Bose  and  G. 
Schreck  in  Leipzig.  1902-32,  prof,  of  theory 
in  Oberlin  Cons.;  retired  in  1932;  now  (1940) 
living  in  Oberlin,  O.  Has  publ.  A  Treatise  on 
Simple  Counterpoint  in  40  Lessons  (N.  Y., 
1907);  Harmonic  Analysis  (Oberlin,  1910); 
The  Analysis  of  Form  in  Music  (ib.,  1919); 
also  co-ed.,  with  A.  E.  Heacox,  of  Lessons  in 
Harmony  (ib.,  1906;  rev.  ed.  1931;  Guide 
publ.  in  1912). 

Lehmann,  George,  violinist;  b.  New 
York,  July  31,  1865.  Pupil  at  Leipzig  Cons., 
1880-3,  of  Schradieck  and  Hermann  (vln.), 
Lammers  (harm.),  and  Jadassohn  (cpt.  and 
fugue).  Also  one  season  with  Joachim  at 
Berlin.  Won  the  Helbig  prize  for  playing, 
at  the  Gewandhaus,  1883,  Joachim's  Hun- 
garian concerto.  Traveled  till  1893  as  a 
soloist  and  with  his  quartet-party,  the 
'Lehmann  Quartet';  1886-9,  concert-master  of 
the  Cleveland,  Ohio,  Symph.  Orch.  (later 
disbanded);  1889-92,  in  Europe;  1893-1907, 
in  New  York  as  a  soloist,  teacher,  editorial 
writer,  and  critic  on  the  staff  of  'Musical 
America';  1907-14,  lived  in  Berlin;  since  then 
again  in  the  U.  S. ;  at  present  (1940)  in 
Yonkers,  N.  Y.  Has  publ.  True  Principles  of 
the  Art  of  Violin- playing  (N.  Y.,  1899;  valu- 
able for  students  and  teachers)  and  The 
Violinist's  Lexicon  (N.  Y.,  1918);  has  also 
publ.  Four  Melodious  Sketches  for  vln.  and 
pf.,  and  ed.  a  selection  of  25  pieces  for  young 
violinists. 

Lehmann,  Lilli,  dramatic  soprano;  b. 
Wurzburg,  Nov.  24,  1848;  d.  Berlin,  May 
16,  1929.  Her  mother^  Marie  Loew  (1807- 
83),  who  had  sung  leading  soprano  roles  and 
had  also  appeared  as  a  harp-virtuoso  at  the 
Cassel  opera  under  Spohr,  accepted  in  1853 
the  position  of  harpist  at  the  Natl.  Th.  in 
Prague,  and  there  Lilli  spent  her  girlhood.  At 
the  age  of  6  she  began  to  study  pf.  with 
Colestin  Midler.  After  6  years  she  had  pro- 
gressed so  far  that  she  was  able  to  act  as  ac- 
companist to  her  mother,  who  also  was  the 
only  singing-teacher  she  ever  had.  She  made 
her  debut  on  Oct.  20,  1865,  in  Prague  as  the 
First  Page  in  Die  Zauberflote;  then  sang  in 
Danzig  (1868),  Leipzig  (1869-70),  and  in 
1870  became  a  member  of  the  R.  Opera  in 
Berlin,  where  she  soon  established  a  reputa- 
tion as  a  brilliant  coloratura  singer.  The 
summer  of  1875  she  spent  in  Bayreuth,  study- 
ing with  Wagner  the  parts  of  Woglinde 
(Rheingold  and  Gotterddmmerung) ,  Helmwige 
and  the  Forest  Bird,  which  r61es  she  created 
at  the  Festival  of  the  following  summer.  She 
then  returned  to  Berlin  under  a  life-contract 
with  the  R.  Opera,  and  was  made  'Kammer- 
sangerin';  frequent  leave  of  absence,  although 
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granted  only  for  short  periods  at  a  time, 
enabled  her  to  appear  in  star  performances 
in  the  principal  German  cities,  Stockholm 
(1878,  79)  and  London  (1880,  '84,  '85). 
By  that  time  she  was  recognized  not  only  as  a 
great  coloratura-singer,  but  also  as  an  artist  of 
unusual  versatility,  having  sung  tragic  and 
comic  parts,  from  Wagner  to  Suppe.  In 
1884  she  was  obliged  to  refuse  an  offer  for 
the  first  season  of  German  opera  at  the  M.  O. 
H.  because  she  could  not  obtain  the  necessary 
leave.  When,  with  some  difficulty,  this  had 
been  granted  the  following  year,  she  made  her 
Amer.  debut  at  the  M.  O.  H.  on  Nov.  25, 
1885,  as  Carmen;  five  days  later  she  made  her 
first  appearance  as  an  interpreter  of  Wagner 
(Briinnhilde  in  Die  Walkure)  with  over- 
whelming success,  and  remained  the  idol  of 
the  public  throughout  her  engagement  till 
1889.  In  that  time  she  sang  all  the  Wagner 
roles  (excepting  in  Meistersinger  and  Rhein- 
gold),  Norma,  Sulamith,  Ai'da,  Valentine, 
Donna  Anna,  Fidelio,  Euryanthe,  etc.,  and 
created  at  the  Amer.  premieres  the  roles  of 
Isolde  (Dec.  1,  1886)  and  Briinnhilde  (Sieg- 
fried, Nov.  9,  1887;  Gbtterddmmerung,  Jan.  25, 
1888).  During  the  season  of  1891-2  she 
sang  again  at  the  M.  O.  H.,  under  the  manage- 
ment of  Grau,  appearing  in  Italian  opera  with 
the  De  Reszkes  and  Lasalle.  When  she 
returned  to  Berlin  after  her  Amer.  season  of 
1889,  she  found  the  doors  of  the  German 
opera-houses  closed  to  her  because  of  breach 
of  contract  (she  had  overstayed  her  leave); 
it  was  then  that  she  established  her  fame  as  an 
unsurpassed  Lieder-singer.  In  1891  the 
Emperor  caused  the  ban  to  be  lifted,  and 
thereafter  she  sang  as  star  at  the  principal 
German  opera-houses,  and  in  Vienna  and 
Paris.  In  1896  she  sang  the  three  Briinn- 
hildes  at  the  Bayreuth  Festival.  In  1909 
she  still  sang  Isolde  in  Vienna,  the  next  year 
the  First  Lady  in  Die  Zauberflote  and  Donna 
Anna  in  Don  Giovanni  (Salzburg  Fest.)  and 
in  1914  appeared  as  soloist  with  the  Berlin 
Philh.  Soc;  while  she  continued  her  Lieder- 
recitals  without  interruption  until  1922. 
From  1890  she  lived  in  Grunewald,  Berlin. 
Beginning  with  the  summer  months,  1905, 
she  was  instructor  at  the  Salzburg  Mozarteum 
and  took  part  in  the  Festivals  which  she  help- 
ed to  establish.  Her  operatic  repertoire  com- 
prised 170  roles  in  114  operas  (German,  Italian 
and  French),  all  actually  sung  on  the  stage; 
her  concert-repertoire,  all  the  standard  ora- 
torios and  over  600  songs.  In  1888  she 
married  the  tenor  Paul  Kalisch  in  N.  Y.  (later 
divorced).  Mme.  L.  possessed  in  the  highest 
degree  all  the  qualities  of  the  great  artist; 
as  for  universality,  she  stood  almost  un- 
rivalled, although  in  America  she  will  be 
remembered  chiefly  as  the  high-priestess  of 
Wagner;    her   interpretations   of    Isolde  and 


Briinnhilde  have  set  a  standard  by  which 
all  Metropolitan  artists  have  been  measured 
since.  Her  success  also  as  a  teacher  is  at- 
tested by  such  pupils'  as  Olive  Fremstad, 
Geraldine  Farrar,  Melanie  Kurt,  Marion 
Weed,  Florence  Wickham,  etc.  She  publ. 
Meine  Gesangskunst  (1902;  Engl,  tr.,  under 
the  title  How  to  Sing,  by  R.  Aldrich,  1902 
[new  ed.  1924];  Fr.  tr.  by  E.  Nageli,  1910), 
Studie  zu  Fidelio  (1904),  Mein  Weg  (1913,  an 
autobiography;  2nd  ed.  1920;  Engl,  tr.,  under 
the  title  My  Path  Through  Life,  by  A.  Selig- 
mann,  1914);  she  transl.  V.  Maurel's  Dix  ans 
de  carriere  into  German  as  Zehn  Jahre  aus 
meinem  Kiinstlerleben  (1899);  also  edited  arias 
of  Mozart  and  many  classic  songs  for  the  'Ed. 
Peters'. — Cf.  J.  H.  Wagenmann,  L.  L.'s  Ge- 
heimnis  der  Stimmbdnder  (Berlin,  1905;  2nd 
ed.  1926);  L.  Andro,  L.  L.  (ib.,  1907). 

Lehmann,  Liza  (Mrs.  Herbert  Bedford), 

concert -soprano  and  comp. ;  b.  London,  July 
11,  1862;  d.  there,  Sept.  19,  1918.  Pupil  of 
Randegger  (voice)  and  Raunkilde  at  Rome, 
and  in  composition  of  Freudenberg  (Wies- 
baden) and  Hamish  MacCunn.  Debut  Nov. 
23,  1885,  at  a  Monday  Popular  Concert;  sang 
at  the  Norwich  Festival,  1887;  and  was  fre- 
quently heard  in  Britain  and  Germany. 
Married  and  retired  from  the  concert-stage 
in  1894;  then  devoted  herself  with  consider- 
able success  to  composition;  1910,  made  a  tour 
of  the  U.  S.,  producing,  with  the  assistance 
of  a  solo-quartet,  her  song-cyles  In  a  Persian 
Garden  and  Nonsense  Songs,  meeting  with 
most  emphatic  success.  In  1913  she  was  app. 
prof,  of  singing  at  the  G.S.M. — Works:  The 
operas  Sergeant  Brue  (London,  1904),  The 
Vicar  of  Wakefield  (ib.,  1906),  Everyman  (ib., 
1915);  2  cantatas,  Once  upon  a  Time  and  The 
Golden  Threshold;  Young  Lochinvar  for  bar. 
solo,  chor.  and  orch.;  Endymion,  scene  for  sop. 
and  orch.;  Romantic  Suite  for  vln.  and  pf. ;  the 
song-cycles  In  a  Persian  Garden  (from  the 
'Rubaiyat',  for  solo  quartet  and  pf.),  The 
Daisy-Chain  (12  songs  of  childhood),  More 
Daisies,  Prairie-Pictures,  In  Memoriam  (se- 
lected from  Tennyson),  Nonsense  Songs  (from 
Alice  in  Wonderland');  choruses;  pf.-pieces 
(Cobweb  CastlesK  etc.),  numerous  separate 
songs. — Author  of  The  Life  of  L.  L.,  by  Her- 
self (1919). 

JLehmann,  Lotte,  concert  and  operatic 
soprano;  b.  Perleberg,  Germany,  July  2,  1885; 
studied  at  the  Berlin  State  Cons.,  the  Gerster 
School,  and  with  Mathilde  Mallinger;  1910, 
engaged  at  the  Hamburg  Stadttheater,  where 
her  first  leading  r61e  was  Elsa  (under  Klemper- 
er);  1914,  guest  at  the  Vienna  Staatsoper, 
thereafter  a  member  until  1938.  Richard 
Strauss  heard  her  there  and  selected  her  to 
sing  the  part  of  the  Young  Composer  in 
Ariadne   auf  Naxos;.  she   also   appeared    as 
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Sophie  and  Octavian,  later  as  the  Marschallin, 
which  has  become  one  of  her  most  celebrated 
interpretations;  she  is  a  fine  Leonore,  and  has 
frequently  appeared  in  this  role,  and  as  the 
Marschallin  and  Eva  at  Salzburg;  has  ap- 
peared as  guest  at  Covent  Garden,  Paris, 
Stockholm,  etc.;  1922,  sang  in  South  America; 
1930,  North  American  debut  as  Sieglinde  with 
the  Chicago  Civic  Opera;  1933,  made  Amer. 
concert-debut  in  N.  Y.,  followed  by  another 
season  of  opera  in  Chicago  and  a  succ.  U.  S. 
concert -tour;  Jan.  11,  1934,  debut  as  Sieglinde 
at  the  M.  O.  H,  of  which  she  has  since  been  a 
member,  appearing  chiefly  in  Wagnerian 
roles  and  as  the  Marschallin;  also  a  member 
of  the  Chicago  Civic  Opera  Co.  and  the  San 
Francisco  Opera,  and  soloist  with  the  leading 
Amer.  orchs.  She  is  a  lieder  singer  of  dis- 
tinction and  has  toured  the  U.  S.  repeatedly; 
in  Europe  she  has  often  appeared  in  joint 
lieder-recitals  with  Bruno  Walter  (Salzburg) ; 
1937,  toured  Australia;  1938,  established  her 
home  in  the  U.  S.  In  1925  she  created 
Christine  in  the  Vienna  premiere  of  Strauss' 
Intermezzo.  She  is  the  author  of  Orplid  Mem 
Land,  a  novel  (1937;  Engl,  transl.  entitled 
Eternal  Flight,  1938)  and  an  autobiogr., 
Anfang  und  Aufstieg  (Vienna,  1937;  London, 
Wings  of  Song;  and  N.  Y.,  Midway  in  My 
Song,  1938). 

Lehmann,  Marie,  sister  of  Lilli  L.;  also 
a  fine  dram,  soprano;  b.  Wiirzburg,  May  15, 
1851;  d.  Berlin,  Dec.  9,  1931.  Pupil  of  her 
mother,  and  later  of  her  sister;  debut  in  Leip- 
zig, Ma}'  1,  1867;  in  1876  she  created  the  parts 
of  Wellgunde  {Rheingold  and  Gotterddmmer- 
ung)  and  Ortlinde  {Walkure)  at  Bayreuth; 
from  1881  until  her  retirement  in  1902  she 
was  a  member  of  the  Vienna  court  opera; 
then  lived  in  Berlin  as  a  successful  teacher. 

Leichtentritt  [llyh'-],  Hugo,  b.  Pleschen, 
Posen,  Jan.  1,  1874.  While  pursuing  the  clas- 
sical course  at  Harvard  Univ.  (1891-94),  he 
also  st.  music  under  Prof.  J.  K.  Paine;  went 
to  Berlin  in  1895,  completed  his  mus.  studies 
at  the  Kgl.  Hochschule  and  attended  courses 
in  musicology  at  the  Univ.  there  until  1901; 
obtained  the  degree  of  Dr.  phil.  (Berlin,  1901) 
with  the  dissertation  Reinhard  Reiser  in 
seinen  Opern;  taught  for  many  years  at  the 
Klindworth-Scharwenka  Cons.;  until  1933 
lived  in  Berlin  as  teacher  of  comp.,  critic  for 
the  'Vossische  Zeitung',  'Allgem.  M.-Ztg.' 
and  'Die  Musik',  and  corresp.  of  the  'Mus. 
Courier'  (N.  Y.);  1933,  returned  to  the  U.  S., 
where  he  has  since  resided;  now  (1940)  living 
in  Cambridge,  Mass.  Lecturer  on  music  at 
Harvard  Univ.,  N.  Y.  Univ.  and  Radcliffe 
College. — Works:  Symph.  in  A;  symph. 
suite;  symph.  vars.  on  a  Siamese  dance-tune; 
vln. -concerto;  vcl. -concerto;  Ein  Sommertag, 
cycle   of    10    songs   for   women's    chor.    and 


chamber-orch. ;  cycle  of  8  Goethe  songs  for 
bar.  and  chamber-orch.;  Cantata  from  the 
Song  of  Solomon  for  contralto  and  orch.; 
chamber-music  (2  quintets,  3  str.-quartets, 
trio,  sonatas);  33  vars.  for  pf. ;  10  pf. -etudes; 
many  other  songs;  etc.  He  has  also  comp.  a 
comic  opera,  Der  Sizilianer  (Freiburg,  Ger- 
many, May  28,  1920),  and  a  music-drama, 
Esther  (not  yet  perf.). — Better  known  are  his 
scholarly  writings:  Chopin  (1905;  2nd  ed. 
1913;  in  Riemann's  'Beruhmte  Musiker'); 
Geschichte  der  Musik  (1905;  in  Hillger's 
'Illustr.  Volksbiicher');  Geschichte  der  Motette 
(1908);  Musikalische  Formenlehre  (1911;  3rd 
ed.  1927);  Erwin  Lendvai  (1912);  Ferruccio 
Busoni  (1916);  Analyse  der  Chopinschen 
Klavierwerke  (2  vols.;  1920,  '22);  Handel 
(1924);  The  Complete  Pf. -Sonatas  of  Beethoven 
(analytical  notes;  N.  Y.,  1936);  Everybody's 
Little  History  of  Music  (19 '3 8);  Music,  History 
and  Ideas  (Harvard  Univ.  Press,  1938);  also 
publ.  numerous  essays  on  historical  topics, 
mainly  in  the  pubis,  of  the  I.  M.  S.  (1905-14), 
the  'Mus.  Quart.',  etc.  He  has  ed.  new  edi- 
tions of  Bussler's  Harmonielehre,  Kontrapunkt 
and  Formenlehre;  rewrote  vol.  IV  of  Ambros' 
Hist,  of  A^usic,  incorporating  what  at  the 
time  were  the  latest  researches  on  the  monodic 
style  (1909);  and  publ.  a  selection  of  Beetho- 
ven's letters  (1912).  Of  early  music  he  ed.. 
in  'D.d.TV,  selected  works  of  H.  Pratorius 
(Bd.  _  23)  and  A.  Hammerschmidt  (Bd. 
40);  in  'Meisterwerke  deutscher  Tonk.',  36 
part-songs  of  the  16th  cent.  (Br.  &  H.);  in 
'Ed.  Peters',  12  madrigals  of  Monteverdi;  for 
the  pubis,  of  'Vereeniging  voor  Nederlandsche 
Muziekgeschiedenis',  Scherzi  musicali  by  J. 
Schenk  (vol.  XXVIII);  for  G.  Schirmer, 
Hasse's  Miserere  for  women's  chor.  and  str.- 
orch.  Also  ed.  O.  Vecchi's  Amfiparnasso 
(1933;  with  Engl,  words)  and  a  coll.,  Deutsche 
Hausmusik  aus  4  Jahrhunderten  (1906). 

Leifs,  Jon,  Icelandic  composer,  conductor 
and  writer;  b.  Solheimar,  May  1,  1899:  studied 
in  Leipzig  (from  1916)  with  Teichmuller,  Paul, 
Szendrei,  Scherchen,  Lohse  and  Graner;  con- 
cert dir.  in  various  German  towns;  1923-24, 
cond.  of  the  Leipzig  Volksakademie;  1926, 
cond.  of  the  Scandinavian  tour  of  the  Ham- 
burg. Philh.;  from  1935,  dir.  of  the  radio  and 
state  mus.  in  Reykjavik;  now  (1940)  again 
living  in  Germany. — Works:  Hljomkvioa, 
symph.  trilogy  (op.  1);  Prelude,  Passacaglia 
and  Finale  for  organ  and  orch.  (op.  7);  organ- 
concerto;  Beethoven- Variations  for  orch. 
(op.  8);  Icelandic  Overture  (op.  9);  Overture 
and  incid.  mus.  to  Sigurjonsson's  drama 
Loftr  (op.  6  and  10);  Prelude  and  Fugue  for 
vln.  (op.  3);  Kyrie  on  Icelandic  themes  for 
a  cappella  chor.  (op.  5);  cantata  (op.  13); 
Choral  Prelude  for  organ  (op.  5);  3  Songs  of 
the  Edda  for  sop.  or  tenor  and  pf.  (op.  4)  and 
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other  songs;  Icelandic  Folk-Songs  and  Dances 
(op.  11);  pf. -pieces  (op.  2). — Author  of  Ton- 
listarhcettir  {Musical  Forms);  Of  Northern 
Music;  Classical  Interpretations;  Orchestra 
Culture  and  Beethoven' s  Eroica;  also  various 
essays  in  'Neues  Beethoven-Jahrb.'  and 
'Ztschr.  f.  M.-W.'. 

Leigh,  Walter,  English  composer;  b.  June 
22,  1905;  studied  at  Univ.  Coll.  School  and  at 
Christ's  Coll.,  Cambridge,  with  Edward  Dent; 
also  a  pupil  of  Harold  Darke,  and  later  of 
Paul  Hindemith  at  the  Hochschule  fiir  Musik 
in  Berlin  (1927-29);  since  1931  mus.  dir.  of 
the  Cambridge  Fest.  Th.  Has  written  the 
operas  The  Pride  of  the  Regiment  (London, 
1932)  and  The  Jolly  Roger  (London,  1933); 
the  revue  Nine  Sharp  (London,  1938);  incid. 
music  to  plays  for  the  Fest.  Th.,  Cambridge 
(1931-32),  including  A laddin,  pantomime  (in 
collab.  with  Clinton-Baddeley;  also  perf.  in 
London,  1931),  Aristophanes'  The  Frogs 
(Cambridge  Greek  Play  Soc,  1936),  a  suite  to 
A  Midsummer  Night's  Dream  (1937),  etc.; 
mus.  scores  for  films  and  radio  adaptations. 
Other  comps.  include  Interlude  for  th.  orch.; 
3  Pieces  for  amateur  orch.  (Baden  Fest., 
1929);  Suite  for  do.  (1931);  Jubilee  Overture 
(Agincourt)  for  George  V,  for  do.  (1935);  str.- 
quartet;  Movements  for  str.-quartet;  Sona- 
tina for  via.  and  pf.  (1930;  I.S.C.M.  Fest., 
Vienna,  1932);  Trio  for  3  pfs.  (1934);  Trio  for 
fl.,  oboe  and  pf.  (1935);  Concertino  for  harpsi- 
chord or  pf.  and  strs.  (1936);  etc. 

Leighton,  Sir  William,  d.  before  1617; 
English  musician,  'gentleman-pensioner'; 
publ.  The  Teares  or  Lamentacions  of  a  Sorrow- 
full  Soule;  Composed  with  Musicall  Ayres  and 
Songs  both  for  Voyces  and  Divers  Instruments 
(1614),  containing  54  metrical  psalms  and 
hymns,  17  being  for  4  voices  with  accomps.  in 
tablature  for  the  lute,  bandora  and  cittern, 
and  13  for  4  voices  and  24  for  5  voices  without 
accomp.  The  first  8  are  by  L.  himself;  the 
others  by  Bull,  Byrd,  Dowland,  Gibbons, 
Coperario,  Weelkes,  Wilbye,  etc.  Excerpts 
have  been  transcr.  into  modern  notation  and 
scored  by  S.  Beck  (N.  Y.  Pub.  Lib.,  1934).— 
Cf.  M.  Seiffert,  in  'Bulletin  de  la  Societe  Union 
Musicologique'  II,  2  (1922);  J.  Pulver,  A 
Biogr.  Diet,  of  Old  Engl.  Music  (1927). 

Leins'dorf,  Erich,  Austrian  conductor;  b. 
Vienna,  Feb.  4,  1912;  studied  with  Paul 
Emerich  and  Hedwig  Kammer-Rosenthal  at 
the  Vienna  Gymnasium;  also  'cello  with 
Kortschak  and  comp.  at  the  Staatsakademie ; 
1934-37,  asst.  of  Bruno  Walter  and  Tos- 
canini  at  the  Salzburg  Fests.;  asst.  of  Tos- 
canini  with  the  Vienna  Philh.  (1934)  and  of 
Walter  and  Herbert  Graff  at  the  Florence 
Fest.  (1935  and  '37);  then  appeared  in  Paris, 
Brussels  and  Antwerp  as  symph.-cond. ; 
1936,  cond.  of  opera  in  Bologna  and  later  in 


Trieste;  concert-cond.  at  San  Remo;  1937, 
asst.-cond.  to  Bodanzky  at  the  M.O.H.,  1938, 
regular  cond.;  since  1938  also  cond.  of  the 
San  Francisco  Opera. 

Leitzmann  [lits'-],  Albert,  b.  Magde- 
burg, Aug.  3,  1867.  Pupil  of  J.  Meyer  and  C. 
F.  Ehrlich,  but  st.  chiefly  literature  and  es- 
thetics; establ.  himself  as  Privatdozent  for  the 
Ger.  lang.  and  lit.  at  the  Univ.  of  Jena;  Prof, 
extraord.  in  1898;  since  1923  Prof.  ord.  Be- 
sides numerous  books  dealing  with  literature 
and  philology,  he  has  publ.  Beethovens  Briefe 
(1909;  2nd  ed.  1912  [selections];  new  ed. 
1933);  Mozarts  Briefe  (1910  [do.]);  Mozarts 
Personlichkeit  (1914);  Beethovens  Personlich- 
keit  (2  vols.,  1914);  Beethovens  personliche 
Aufzeichnungen  (1918);  Ludwig  van  Beethoven. 
Berichte  der  Zeitgenossen  (2  vols.,  1921);  W. 
A.  Mozart.    Berichte  der  Zeitgenossen  (1926). 

Le  Jeune  [lu  zhon'J,  Claude  (or  Claudin), 

composer;  b.  Valenciennes,  1528;  d.  between 
Mar.  29,  1600,  and  Mar.  31,  1601.  He  was 
active  chiefly  in  Paris,  where  he  appears 
to  have  been  for  some  time  associated  with 
the  poet  Antoine  de  Bai'f  (q.v.)  in  the  latter's 
Academie  de  Musique,  founded  to  encourage 
the  growth  of  a  new  style  of  musical  composi- 
tion known  as  'musique  mesuree',  in  which 
the  music  is  made  to  follow  the  metrical 
rhythm  of  the  text  in  conformity  with  the 
rules  of  classical  prosody.  The  type  of  poetry 
set  to  music  in  this  manner  was  called  'vers 
mesurez',  and  33  examples  of  such  settings 
by  Le  J.  are  to  be  found  in  the  work  entitled 
Le  Printemps,  publ.  posthumously  at  Paris 
in  1603  by  his  sister  Cecile  Le  J.  The  metrical 
scanning  is  given  at  the  head  of  each  song. 
In  the  preface  to  this  work  Le  J.  is  given 
credit  for  having  been  the  first  to  achieve  the 
'mating  of  ancient  rhythm  and  modern 
harmony' ;  if  not  the  first,  he  was  at  least,  to- 
gether with  his  contemporary  and  friend 
Jacques  Mauduit,  one  of  the  earliest  and 
most  notable  cultivators  of  this  new  style, 
which  was  of  great  importance  in  the  develop- 
ment of  music.  Le  J.  also  cultivated  every 
other  variety  of  vocal  music  known  in  his 
time,  such  as  French  chansons  in  'vers  rimez', 
Italian  madrigals,  Latin  motets,  etc.  Special 
mention  must  be  made  of  his  settings  of  the 
Psalms,  of  which  several  collections  appeared 
from  1564-1606.  His  best  known  work,  in 
fact,  is  his  setting  of  the  Genevan  Psalter  a 
4  and  5,  publ.  by  Cecile  Le  J.  in  1613.  This 
simple  contrapuntal  setting  of  the  Psalms 
was  widely  used  in  the  Reformed  churches  of 
France  and  Holland,  and  it  was  also  publ.  in 
a  German  transl.  Some  of  these  harmoniza- 
tions even  found  their  way  into  early  New 
England  psalm-books,  such  as  'The  Ains- 
worth  Psalter'  (Cf.  Early  Psalmody  in  Ameri- 
ca [music],  ed.  by  C.  S.  Smith  for  the  N.  Y. 
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Public  Lib.,  1939).  A  more  elaborate  setting 
of  some  psalms,  Douze  Psaumes  de  David,  in 
motet  style  for  2  to  7  vcs.,  was  contained  in 
the  work  entitled  Dodecachorde,  publ.  at  La 
Rochelle  in  1598.  On  the  title-page  of  this 
work  Le  J.  is  described  as  'compositeur  de  la 
musique  de  la  chambre  du  roy',  showing  that 
he  was  then  attached  to  the  court  of  Henri 
IV.  It  is  known  that  he  had  espoused  the 
Huguenot  cause  during  the  wars  of  the 
Catholic  League,  and  it  is  said  that  his  MSS. 
narrowly  escaped  destruction  during  the 
siege  of  Paris  in  1588,  having  only  been  saved 
by  the  intervention  of  his  Catholic  colleague 
J.  Mauduit.  In  1612  a  nephew  of  Le  J.  publ. 
a  Second  livre  de  meslanges  d,  4-10,  containing 
miscellaneous  vocal  pieces  and  two  instru- 
mental fantasias.  The  most  important 
works  of  Le  J.  have  been  reprinted  by  H. 
Expert  in  his  Maitres  Musiciens  de  la  Renais- 
sance frangaise,  as  follows:  Dodecachorde 
(vol.  11),  Le  Printemps  (vols.  12-14),  one 
part  of  the  Livre  de  meslanges  (vol.  16), 
Psaumes  en  vers  mesurez  (vols.  20-22) ;  also, 
in  Monuments  de  la  musique  frangaise,  the 
first  part  of  the  Octonaires  de  la  vanite  et 
inconstance  du  monde  (vol.  1). — Cf.  E.  Bou- 
ton,  Esquisse  biographique  et  bibliographique 
sur  CI.  Le  J.  (Valenciennes,  1845);  M. 
Cauchie,  La  Mort  de  CI.  Le  J.,  in  'Rev.  de 
musicol.'    (Aug.,    1927). 

Lekeu  [lu-ko'],  Guillaume,  b.  Heusy,  n. 
Verviers,  Jan.  20,  1870;  d.  Angers,  Jan.  21, 
1894  (of  typhoid  fever).  Pupil  of  G.  Vallin 
(harm.),  C.  Franck  and  V.  d'Indy  (comp.);  a 
composer  of  great  promise  untimely  blighted. 
Publ.  works:  Andromede  for  soli,  chor.  and 
orch.  (2d  Prix  de  Rome,  Brussels,  1891); 
Premiere  Etude  symphonique,  ,  Chant  de 
triomphale  delivrance;  Deuxieme  Etude  symph., 
No.  2,  Sur  le  second  Faust  (No.  1,  Sur  Hamlet, 
not  publ.) ;  Fantaisie  symph.  sur  deux  airs 
populaires  angevins;  Chant  lyrique  for  chor. 
and  orch.;  Adagio  for  str.-orch.  (without 
double-bass);  Sonata  for  vln.  and  pf.;  pf.- 
trio;  Sonata  for  vcl.  and  pf.  (finished  by 
d'Indy);  pf. -quartet  (fin.  by  d'Indy);  a 
sonata,  Tempo  di  Mazurka  and  3  pes.  for 
pf. ;  6  songs.  He  left  numerous  sketches  and 
fragments  of  a  lyric  comedy,  Barberine. — Cf. 
A.  Tissier,  G.  L.  (Verviers,  1906);  O.  Sere, 
Musiciens  francais  d'aujourd'hui  (rev.  ed. 
Paris,  1921);  O.  G.  Sonneck,  Miscellaneous 
Studies  in  the  History  of  Music  (1921);  R. 
Vandelle,  G.  L.,  in  'Rev.  mus.'  (1921);  M. 
Lorrain,  G.  L.,  Sa  correspondance,  sa  vie  et 
son  ceuvre  (1923). 

Lemaire  [lu-mar'],  (Jean-Eugene-)  Gas- 
ton, b.  Castle  d'Amblainvilliers,  Seine  et 
Oise,  Sept.  9,  1854;  d.  (suicide;  body  found 
in  the  Seine)  Paris,  Jan.  9,  1928.  Pupil  of 
the  Ecole  Niedermeyer;  a  very  prolific  comp. 


of  light  music  (operettas,  pf.-pes.  and  char, 
pes.  for  orch.).  Among  his  numerous  oper- 
ettas the  best  are  Pierrette  et  le  Pot  au  lait, 
La  Belle  tunisienne,  Les  Maris  de  Juanita, 
Le  Supplice  de  Jeannot,  Le  RSve  de  Manetle, 
etc.;  also  the  ballets  Feminissima  (1902)  and 
Pierrot  venge  son  Rival  (1917). 

Le  Maistre  (or  Le  Maltre)  [lu-ma/tr], 
Mattheus,  Flemish  composer;  d.  Dresden, 
1577.  In  1554  he  succ.  J.  Walther  as  Kapellm. 
of  the  Saxon  court  in  Dresden;  retired  on  a 
pension  in  1567.  Fetis  and  Otto  Kade 
wrongly  identified  him  with  Hermann  Mat- 
thias Werrekoren  (see  Werrekoren),  choirm. 
in  Milan.  Publ.  works:  Magnificat  octo 
tonorum  (1577);  Catechesis  numeris  musicis 
inclusa  (1563;  for  the  choir-boys  of  the  Dres- 
den Chapel);  Geistliche  und  weltliche  teutsche 
Gesdnge,  4-5  vcs.  (1566);  Motets  for  5  vcs. 
(1570);  Officia  de  nativitate  .  .  .  ,  5  vcs.  (1574); 
Schone  und  auserlesene  teutsche  und  lateinische 
geistliche  Lieder  (1577).  In  MS.  (Munich 
Lib.):  3  masses,  24  Offices  and  4  versicles. 
A  motet,  Estote  prudentes  (4  vcs.)  is  in  Com- 
mer's  'Collectio'  (vol.  8);  2  Lieder  for  4  vcs. 
are  in  Ambros'  Geschichte  der  Musik  (vol. 
5,  'Beispielband',  ed.  by  O.  Kade,  1882); 
5  sacred  and  5  secular  songs  (inch  2  quodli- 
bets)  are  in  O.  Kade's  monograph  on  Le  M. 
(Mayence,  1862).— See  also  Q.-Lex. 

Lemare,  Edwin  Henry,  organist;  b. 
Ventnor,  Isle  of  Wight,  Sept.  9,  1865;  d. 
Los  Angeles,  Calif.,  Sept.  24,  1934.  He  re- 
ceived his  first  instruction  from  his  father, 
and  when  only  8  years  old  began  to  act  occa- 
sionally as  substitute  at  the  services;  in  1876 
he  won  the  John  Goss  scholarship  at  the  R. 
A.  M.,  where  he  studied  for  six  years  under 
G.  and  W.  Macfarren,  Steggall  and  Turpin; 
in  1882  app.  org.  at  St.  John's,  Finsbury  Park, 
London;  made  his  debut  as  a  recitalist  at  the 
Inventions  Exhibition  in  London  (1884); 
1886,  F.  R.  C.  O.  and  org.  at  the  Parish  Ch. 
and  Albert  Hall,  Sheffield,  where  he  remained 
six  years,  and  in  that  time  gave  300  recitals 
in  the  North  of  England.  In  1892  he  was 
called  to  Holy  Trinity,  London,  where  his 
weekly  recitals  made  him  famous,  so  that  he 
was  elected  honorary  F.  R.  A.  M.  From 
1897-1902  he  was  org.  at  St.  Margaret's, 
Westminster.  His  reputation  then  was  such 
that  after  the  death  of  Best  (1897)  he  was 
generally  regarded  as  England's  greatest 
living  organist.  He  visited  America  for  the 
first  time  in  1900,  and  in  the  following  year 
played  100  recitals  in  the  U.  S.  and  Canada. 
In  1902  he  was  called  to  Pittsburgh  as  org. 
of  the  Carnegie  Inst.  He  resigned  in  1905, 
then  traveled  around  the  world  as  a  concert- 
organist.  In  1915  he  gave  100  recitals  at  the 
Panama  Exposition.  In  1917-21,  municipal 
org.  at  San  Francisco;  1921-23,  do.  at  Port- 
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land,  Me.:  1924  until  his  retirement  in  1929, 
do.  at  Chattanooga,  Tenn.  He  publ.  over 
200  original  works  (mainly  church-music), 
not  including  his  many  arrangements. 

Lem'mens,  Jacques-Nicolas,  remarkable 
organist;  b.  Zoerle-Parwys,  Belgium,  Jan.  3, 
1823;  d.  at  Castle  Linterport,  n.  Malines,  Jan. 
30,  1881.  Pupil  of  his  father,  and  of  Van  der 
Broeck  at  Diest;  of  Godineau  at  the  Brussels 
Cons.  (1839;  pf.);  after  playing  the  organ  at 
Diest  for  some  months,  he  took  further  lessons 
(1841)  with  Michelot  (pianoforte),  Girschner 
(org.)  and  Fetis  (cpt.).  In  1846  he  went  to 
Breslau,  with  a  government  stipend,  to  study 
under  Hesse;  in  1849  he  was  app.  prof,  of  or- 
gan-playing at  the  Brussels  Cons. ;  married  the 
singer  Helen  Sherrington  in  1857,  and  thence- 
forth spent  much  time  in  England.  In  1879 
he  opened  a  seminary  for  Catholic  organists 
and  choirmasters  at  Malines. — Organ- works: 
Sonatas,  improvisations,  studies,  etc.  (over 
60  in  all);  an  Ecole  d'orgue,  adopted  in  the 
Paris  and  Brussels  Conservatories; — also  2 
symphonies,  pf.-music,  a  Te  Deum,  motets, 
songs,  etc.  Four  large  volumes  of  posth. 
works,  (Euvres  inedits  (masses,  motets,  organ- 
works),  were  publ.  by  Breitkopf  &  Hartel. 
His  book  Du  chant  gregorien,  sa  melodie,  son 
rythme,  son  harmonisation,  was  publ.  pos- 
thumously in  1886. 

Lem'nitz,  Tiana,  operatic  soprano;  b. 
Metz,  ca.  1900;  studied  with  A.  Kohmann  at 
Hoch's  Cons,  in  Frankfort;  1922,  made 
operatic  debut,  followed  by  engagements  in 
Aachen,  Hanover,  Dresden  and  Berlin  (in 
1938  at  the  Staatsoper);  guest  appearances 
in  Holland,  Belgium,  Poland,  England  and 
South  America  as  orch. -soloist  and  in  opera. 

Lemoine,  Henri,  b.  Paris,  Oct.  21,  1786; 
d.  there,  May  18,  1854.  Studied  in  the  Cons. 
1798-1809;  in  1821  he  also  had  harmony 
lessons  from  Reicha;  taught  the  piano;  and  at 
his  father's  death,  in  1817,  succeeded  to  the 
latter's  music-publishing  business  (founded 
in  1793;  now  known  as  Henri  Lemoine  &  Cie.). 
— Works:  Methods  for  harmony,  pf.  and 
solfeggio;  Tablet tes  du  piano,  Memento  du  pro- 
fesseur  de  piano  (1844);  and  sonatas,  varia- 
tions, dances,  etc.,  for  pf. 

Lemont,  Cedric  Wilmot,  b.  Fredericton, 
N.  B.,  Canada,  Dec.  15,  1879.  Pupil  of  C. 
Faelten  (pf.)  and  H.  M.  Dunham  (org.)  in 
Boston ;  has  filled  various  positions  as  org.  and 
choirm.  in  Canada;  1907-8,  org.  at  Plymouth 
Ch.,  Chicago;  1907-19,  teacher  of  pf.  in  the 
Walter  Spry  Music  School  and  member  of 
Bd.  of  Directors;  later  at  Ohio  Wesleyan 
Univ.,  Delaware,  O.;  then  taught  privately 
in  Mobile,  Alabama,  and  Columbus,  Ohio; 
later  (1938)  in  Brooklyn,  .N,  Y.  Has  publ. 
over    600    compositions,    including    pf.-pcs., 


anthems,  etc.      Has  also  written   3  vols,  of 
Amer.  History  and  Encyclopaedia  of  Music. 

Lemoyne  (rede  Moyne)  [lu-mwahn'], 
Jean-Baptiste,  b.  Eymet,  Perigord,  Apr.  3, 
1751;  d.  Paris,  Dec.  30,  1796.  Conductor  at 
provincial  French  theaters  before  studying 
composition  with  Graun  and  Kirnberger  at 
Berlin,  where  he  became  2d  Kapellm.  to 
Frederick  the  Great.  Returning  to  Paris,  he 
brought  out  an  opera,  Electre  (1782),  pretend- 
ing to  be  a  pupil  of  Gluck;  an  imposture  which 
the  latter  did  not  see  fit  to  expose  until  the 
failure  of  the  piece!  In  revenge,  L.  copied 
the  style  of  Piccinni  and  Sacchini,  and  prod, 
nearly  a  score  of  quite  successful  operas,  inch 
Nephte  (1789,  Grand  Opera).— See  Q.-Lex. 

Lendvai  [lend'vi],  Erwin,  b.  Budapest, 
June  4,  1882.  Pupil  of  H.  Koessler  at  the 
Landesakademie  there;  having  won  a  scholar- 
ship in  1905,  he  traveled,  and  spent  some 
time  in  Milan  studying  with  Puccini;  1913-4, 
teacher  of  theory  at  Jaques-Dalcroze's  school 
at  Hellerau;  1914,  prof,  of  dram.  comp.  at 
Hoch's  Cons,  in  Frankfort;  1919-22,  teacher 
of  comp.  at  the  Klindworth-Scharwenka  Cons, 
in  Berlin;  then  cond.  of  the  Jena  Music  Soc. ; 
1923-25,  teacher  at  the  Hamburg  Volksmusik- 
schule  and  cond.  of  the  Altona  Lehrergesanp- 
verein;  1925-26,  in  San  Remo,  Italy;  1926-27, 
choral  cond.  in  Coblenz;  1928,  do.  in  Munich 
and  later  in  Erfurt;  from  1938,  living  in  Hun- 
gary and  Switzerland. — Works:  Old  Japanesa 
Songs;  Nippon,  choral  suite  for  women's  vcs.; 
op.  7,  Masken,  Scherzo  in  G  for  orch.;  op.  10, 
Symphony  in  D  (Bonn,  1909);  chamber- 
music  (Archaische  Tdnze  for  small  orch.; 
Kammersuite  for  do.;  5  Sonnets  for  sop.  and 
chamber  orch.;  str.-quartet,  trios,  etc.);  nu- 
merous choruses;  Festmarsch  for  orch.;  etc. 
His  opera  Elga  (in  MS.)  was  prod,  in  Mann- 
heim (1916)  and  Leipzig  (1918).  He  has  publ. 
a  valuable  Chorschule. — Cf.  H.  Leichtentritt, 
E.  L.  (Berlin,  1912). 

Lenepveu  [lu-nep-vo'],  Charles  (-Ferdi- 
nand), French  composer;  b.  Rouen,  Oct.  4, 
1840;  d.  Paris,  Aug.  16,  1910.  As  a  law- 
student  he  took  music-lessons  of  Servais;  won 
1st  prize  at  Caen  in  1861  for  a  cantata;  en- 
tered Ambr.  Thomas'  class  at  the  Cons,  in 
1863,  and  in  1865  took  the  Grand  Prix  de 
Rome  with  the  cantata  Renaud  dans  les 
jar  dins  d'Armide  (perf.  1866).  Returning 
from  Rome,  his  comic  opera  Le  Florentin  also 
won  a  prize  offered  by  the  Ministry  of  Fine 
Arts  (1869),  and  was  perf.  at  the  Opera- 
Comique  in  1874.  The  4-act  grand  opera 
Velleda  was  prod,  at  Covent  Garden,  London, 
in  1882.  In  1891  L.  succeeded  Guiraud  as 
harmony-prof,  in  the  Cons.,  and  in  1893 
again  succeeded  him  as  prof,  of  composition, 
taking  an  advanced  class  in  1894.  In  1896 
he  was  elected  to  Ambr.  Thomas'  chair  in 


652 


LENER— LEO 


the  Academie  des  Beaux- Arts;  was  Chev.  of 
the  Legion  of  Honor,  and  Officer  of  Public 
Instruction. — Cf.  R.  de  Saint-Arroman,  C.  L. 
(Paris,  1898). 

Lener,  Jeno,  violinist;  b.  Szabadka, 
Hungary,  June  24,  1894;  studied  with  Hubay 
at  the  Budapest  Academy  of  Music;  concert- 
master  of  the  Budapest  Philh.  Orch.  until 
1918,  when  he  founded  the  Lener  Str.-Quartet 
(with  Joseph  Smilovits,  Sandor  Roth  and 
Imre  Hartmann);  debut  of  quartet  in  Buda- 
pest (1919)  followed  by  appearances  the 
next  year  in  Vienna  and  Paris;  1929,  made 
American  debut  in  N.  Y.;  since  then  the 
group  has  toured  extensively. 

Leng,  Alfonso,  composer;  b.  Santiago  de 
Chile,  Feb.  11,  1884.  He  is  of  German  ances- 
try; while  preparing  himself  to  be  a  dentist, 
he  also  st.  music;  his  works  include  3  Preludes 
and  La  Muerte  de  Alsina  (1922)  for  orch.; 
Fantasia  for  pf.  and  orch.  (1936);  Andante 
for  strs.  and  pf. ;  Fantasia  quasi  una  Sonata 
for  pf.;  10  Lieder  (to  Ger.  texts),  etc. 

Lenormand  [lu-nor-mahn'],  Rene,  born 
Elbeuf,  France,  Aug.  6,  1846;  d.  Paris,  Dec. 
3,  1932.  He  received  his  entire  pf.-training 
from  his  mother,  an  excellent  pianist  and 
former  pupil  of  Zimmerman.  Although  he 
wished  to  follow  a  musical  career,  his  father 
compelled  him  in  1863  to  take  a  position  in  a 
commercial  house.  But  his  musical  ambitions 
could  not  be  suppressed;  his  first  attempts  at 
composition  finding  favor  with  Berlioz,  he 
went  to  Paris  in  1868  to  study  comp.  with 
B.  Damcke,  the  intimate  friend  of  Berlioz. 
His  chief  interest  was  centered  in  chamber- 
music,  and  particularly  the  Lied.  He 
founded,  and  was  dir.  of,  a  society,  Le  Lied 
en  tons  pays,  the  object  of  which  was  to  pro- 
mote in  France  interest  in  the  Lieder  of 
foreign  nations,  and  to  spread  in  foreign 
countries  a  knowledge  of  French  Lieder.  For 
many  years  he  was  correspondent  of  the 
London  'Mus.  Times'.  L.'s  reputation  as  a 
composer  rests  chiefly  upon  his  songs  (about 
ISO),  which  are  distinguished  by  excellent 
workmanship  and  poetic  conception.— Works: 
Op.  23,  Adagio  for  vln.  and  orch.;  op.  31,  Le 
Lahn  de  Mabed  (on  an  old  Arabic  theme)  for 
vln.  and  orch.;  op.  41,  Le  Voyage  imaginaire, 
tableaux  symph.  for  orch.  after  P.  Loti;  op. 
54,  Deux  Esquisses  sur  des  themes  malais  for 
orch.;  chamber-music;  pf.-pcs.  (Une  journee 
a  la  campagne,  Le  Nuage  vivant,  Valses  seri- 
euses,  Pieces  exotiques,  etc.  For  4  hands: 
Divertissement  americain,  La  Nouba  Med- 
jenneba,  etc.).  Songs:  Op.  1,  Six  Melodies;  op. 
14,  Quinze  Melodies;  op.  33,  Les  Fleurs  du 
mal;  op.  39,  Melodies  tristes;  op.  56,  Chanson 
de  Marie;  op.  68,  Avant  la  Tempete;  op.  78,  A 
la  Grand'-Messe;  op.  80,  Chansons  d'etudiants; 
op.  89,  Antipodes;  op.  90,  Melodies  exotiques; 


etc.  Also  an  opera,  Le  Cachet  rouge  (2-act; 
Le  Havre,  1925),  and  a  concerto  for  pf.  and 
orch.  His  comps.  include  about  120  op.- 
numbers.  He  also  publ.  Etude  sur  I'harmonie 
moderne  (Paris,  1912;  Engl,  transl.  by  H. 
Antcliffe,  Boston,  1915).— Cf.  H.  Woollett, 
Un  melodiste  francais.    R.  L.  (Paris,  1930). 

Lent,  Ernest,  b.  Brandenburg,  Germany, 
Sept.  18,  1856;  d.  Washington,  D.  C,  Dec. 
22,  1922.  Studied  at  Leipzig  Cons.  (1878- 
81),  pf.  and  comp.  with  Reinecke,  and  vcl. 
with  J.  Klengel,  Piutti,  and  Karl  and  Alwin 
Schroder;  taught  one  year  (1881-2)  at  the 
Konigsberg  Cons.,  made  a  concert-tour  of 
Denmark  and  Sweden,  played  a  season  in  the 
M.O.H.  orch.  (1883),  and  then  settled  in 
Washington,  D.  C,  where  he  lived  from  1884 
as  a  successful  teacher  and  concert-'cellist. 
He  published  numerous  pes.  for  vcl.  and  pf. ; 
do.  for  vln.  and  pf. ;  songs;  Elementary  Tech- 
nics for  the  Violin  (4  books). — His  daughter, 
Sylvia  (b.  Washington,  D.  C),  st.  vln.  with 
F.  Kneisel,  L.  Auer  and  others.  Made  debut 
at  Berlin  in  1922  and  Amer.  debut  in  1923; 
has  appeared  as  soloist  with  Amer.  orchs. 

Lenz,  Wilhelmvon,  b.  Riga,  June  1,  1809; 
d.  St.  Petersburg,  Jan.  31,  1883.  A  pf.-pupil, 
in  Paris,  of  Liszt  (1828)  and  Chopin  (1842). 
Later  Russian  councillor  in  St.  Petersburg. 
His  works  are  interesting  and  valuable  partly 
by  reason  of  his  intimate  personal  experience, 
partly  from  the  enthusiastic  admiration  he 
expresses  and  imparts.  He  wrote  Beethoven 
et  ses  trois  styles  (2  vols.;  St.  Petersburg, 
1852;  new  ed.  by  Calvocoressi,  Paris,  1909); 
Beethoven:  eine  Kunststudie  (5  vols.,  1855-60; 
vols.  III-V  separately  publ.  as  Kritischer 
Katalog  der  sdmmtlichen  Werke  nebst  Analysen 
derselben  .  .  .  [1860],  and  vol.  I  as  Beethoven: 
eine  Biographie  [2d  ed.  1879;  repr.,  with 
additions  by  A.  Kalischer,  1908]);  and  Die 
grossen  Pianoforte-  Virtuosen  unserer  Zeit  (brief 
character-sketches  of  Liszt,  Chopin,  Tausig 
and  Henselt;  1872;  Engl,  transl.  N.  Y.,  1899). 

Leo  [la'oh],  Leonardo  (Lionardo  Oronzo 
Salvatore  de  L.)>  one  of  the  founders,  and  an 
eminent  teacher,  of  the  'Neapolitan'  school  of 
composition;  b.  San  Vito  degli  Schiavi,  Brin- 
disi,  Aug.  5,  1694;  d.  Naples,  Oct.  31,  1744. 
Pupil  of  Aless.  Scarlatti  and  N.  Fago  at  the 
Cons,  della  Pieta  de'  Turchini,  Naples,  from 
1703-15;  1716,  2d  maestro  in  the  above 
Cons.,  and  maestro  at  the  cathedral;  1717, 
maestro  at  Santa  Maria  della  Solitaria  and 
org.  of  the  Royal  Chapel,  of  which  he  was 
app.  3rd  m.  di  capp.  in  1731,  vice-maestro  in 
1738,  and  1st  maestro  in  1744;  in  1725  succ. 
A.  Scarlatti  as  instructor  in  the  Cons,  di 
Sant'  Onofrio,  where  he  trained  many  illus- 
trious pupils:  Pergolesi,  Jommelli,  Piccinni, 
Sacchini,  Traetta.  In  1713,  he  brought  out  a 
dramatic  oratorio,  //  trionfo  della  castita  di 
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Sant'  Alessio,  at  the  Cons.  His  first  opera 
was  Pisistrato  (Naples,  1714);  it  was  followed 
by  nearly  60  others,  La  Contesa  dell'  Amore 
colla  Virttl  (Paris,  1744)  being  the  last.  A 
complete  list  is  to  be  found  in  Grove's  'Dic- 
tionary'. His  career  was  abruptly  ended  by  a 
stroke  of  apoplexy  while  he  was  sitting  at  the 
harpsichord. — Works:  Besides  operas,  5  more 
oratorios,  5  Masses,  Magnificats,  Misereres, 
Credos,  Dixits,  motets,  hymns,  responses, 
etc.  (most  celebrated  of  all  is  a  grand  Miserere 
for  double  [8-part]  choir  a  cappella,  ranking 
with  Pergolesi's  famous  Stabat  Mater);  also 
6  vcl.-concertos  with  string-quartet;  2  books 
of  organ-fugues;  several  clavichord- toccatas; 
etc.  Most  are  in  MS.  at  Naples,  Rome, 
Berlin  and  Paris.  A  few  have  been  publ.  in 
modern  collections,  etc.:  A  duet  from 
Demofoonte,  and  an  aria  from  La  clemejiza  di 
Tito,  in  Gevaert's  'Gloires  d'ltalie';  the  above 
Miserere  in  Commer's  'Musica  sacra'  (vol. 
VIII)  —  also  separately  by  Choron  (Paris) 
and  Schlesinger  (Berlin);  one  Dixit  dominus 
a  8  by  Stanford  (London)  and  another  a  5  by 
Kiimmel  in  his  'Sammlung,  etc.';  a  Credidi 
propter,  a  Tu  es  sacerdos,  and  a  Miserere  a  4, 
in  Braune's  'Cacilia';  a  Di  quanta  pena  and 
an  Et  incarnatus  est,  in  Rochlitz's  'Sammlung 
vorziiglicher  Gesangstiicke';  many  solfeggi 
with  bass,  in  Levesque's  and  Beche's  'Solfeges 
d'ltalie'. — Cf.  G.  Leo,  L.  L.,  musicista  del 
secolo  XVIII  e  le  sue  opere  musicali  (Naples, 
1905);  F.  Piovano,  Apropos  d'une  recente  bio- 
graphie  de  L.  L.,  in  'Sbd.  Int.  M.-G.'  No.  8, 
pp.  70-95  (1906-7);  E.  J.  Dent,  L.  L.  (ib.; 
pp.  550-66);  K.  Geiringer,  Eine  Geburts- 
tagskantate  von  P.  Metastasio  und  L.  L.,  in 
the  'Ztschr.  f.  M.-W.'  IX,  5  (1927). 

Leonard  [la-oh-nahr'],  Hubert,  violinist 
and  teacher;  b.  Bellaire,  n.  Liege,  Belgium, 
Apr.  7,  1819;  d.  Paris,  May  6,  1890.  His 
first  violin-teacher  was  Rouma,  at  Liege;  he 
then  became  a  pupil  of  Habeneck  at  the  Paris 
Cons.  (1836-9),  also  playing  in  the  orchestras 
of  the  Th.  des  Varietes,  Opera-Comique  and 
Grand  Opera.  From  1844-8,  extended  and 
successful  concert -tours ;  then  succeeded  de 
Beriot  as  first  prof,  of  violin-playing  at  the 
Brussels  Cons.  On  account  of  ill  health  he 
gave  up  his  position  in  1867,  thenceforward 
living  in  Paris  as  a  teacher. — Publ.  works: 
Petite  gymnastique  du  jeune  ^violoniste;  Gym- 
nastique  du  violoniste;  24  Etudes  classiques; 
Etudes  harmoniques;  a  method  for  violin, 
Ecole  Leonard;  L'ancienne  ecole  italienne,  a 
coll.  of  special  studies  in  double-stopping, 
inch  works  by  Corelli,  Tartini,  Geminiani 
and  Nardini;  also  5  violin-concertos,  6  con- 
cert-pieces with  pf.;  a  serenade  for  3  violins, 
a  concert-duo  for  2  violins,  fantasias  and 
morceaux  de  genre;  many  duos  with  pf.  Also 


publ.  Le   Violon  au  point  de  vue  de  V orches- 
tration (n.  d.). 

Leoncavallo,  Ruggiero,  Italian  dramatic 
composer;  b.  Naples,  Mar.  8,  1858;  d.  Monte- 
catini,  Toscana,  Aug.  9,  1919.  He  attended 
the  Naples  Cons.,  where  his  teachers  were  B. 
Cesi  (pf.),  M.  Ruta  and  L.  Rossi  (comp.), 
and  at  16  made  a  pianistic  tour.  His  first 
opera,  Tommaso  Chatterton,  was  begun  in 
1876,  and  was  about  to  be  produced  in 
Bologna,  in  1878,  when  the  manager  dis- 
appeared. In  order  to  earn  his  living  L.  then 
began  to  teach,  and  to  play  in  cafes;  this  life 
he  continued  many  years,  visiting  Egypt, 
Greece,  Turkey,  Germany,  Belgium,  Holland,' 
etc.  In  Paris  he  sojourned  several  years. 
There  an  opera,  Songe  d'une  nuit  d'ete,  was 
privately  performed,  and  many  songs  pub- 
lished. An  enthusiastic  admirer  of  Wagner's 
works,  their  study,  and  the  master's  personal 
encouragement,  inspired  him  to  write  and 
set  to  music  an  'historic  play,'  the  trilogy 
Crepusculum  (I.  i"  Medici;  II.  Girolamo 
Savonarola;  III.  Cesar e  Borgia),  depicting  the 
Italian  Renaissance.  Basic  historical  research 
for  this  work  occupied  6  years.  With  text 
of  the  first  part  completed  and  the  scenario 
of  the  entire  work  sketched,  he  returned  in 
1887  to  Italy,  and  succeeded  in  interesting 
Ricordi  in  the  work.  A  year  later  the  score 
of  i"  Medici  was  completed,  but  repeated 
delays  in  the  production  led  to  a  quarrel  be- 
tween composer  and  publisher.  L.  then  wrote 
for  Sonzogno  Pagliacci,  which  was  produced 
with  sensational  success  at  the  Teatro  dal 
Verme  in  Milan  under  Toscanini  (May  21, 
1892),  and  immediately  took  possession  of 
the  operatic  stages  of  the  whole  world  (the 
holograph  score  is  in  the  Lib.  of  Congress).  / 
Medici  was  brought  out  at  La  Scala  in  1893, 
and  proved  a  fiasco;  and  the  same  fate  befell 
Chatterton  at  its  first  performance  in  Rome 
(1896).  This  ill  success  discouraged  L.  from 
continuing  his  ambitious  trilogy.  His  next 
opera,  La  Boheme  (Venice,  1897),  scored  con- 
siderable success,  but  had  the  misfortune  of 
coming  a  year  after  Puccini's  work,  which  by 
that  time  had  achieved  great  popularity; 
Zaza  (Milan,  1900;  M.O.H.,  Jan.  16,  1920) 
was  fairly  successful,  while  Der  Roland  von 
Berlin  (Berlin,  1904),  written  by  command 
of  Emperor  Wilhelm,  was  a  complete  failure. 
In  1'906  L.  made  a  tour  of  the  U.  S.  and  Can- 
ada, conducting  his  Pagliacci  and  a  new  opera, 
La  Jeunesse  de  Figaro,  which  latter  was  re- 
ceived so  coldly  that  it  was  never  staged  in 
Europe.  Maia  and  Malbruk  were  produced 
in  Rome  in  1910  within  the  same  week;  La 
Reginetta  delle  Rose  simultaneously  in  Rome 
and  Naples  in  1912.  In  the  fall  of  that  year 
L.  visited  London  to  conduct  the  premiere  of 
Gli  Zingari;  one  year  later  he  revisited  the 
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U.  S.,  directing  Zingari  and  Pagliacci  in  San 
Francisco.  His  last  operas,  Ave  Maria  and 
Gioffredo  Mameli,  were  both  brought  out 
in  Genoa  in  1916  without  making  an  impres- 
sion. Another  opera,  Tormenta  (after  a  Sar- 
dinian story),  remained  unfinished.  Besides 
these  operas  L.  wrote  the  operettas  Are  you 
there?  (London,  1913),  La  candidata  (Rome, 
Teatro  Nazionale,  1915),  Prestami  tua  moglie 
(Montecatini,  1916),  A  chi  la  Giarettiera? 
(Rome,  Teatro  Argentina,  1919),  Edipo  Re 
(Chicago  Op.,  1920)  and  II  primo  bacio 
(Montecatini,  1923;  unsuccessful);  a  ballet, 
La  Vita  d'una  Marionetta;  a  symph.  poem, 
Serafila;  a  Hymne  France-Italie  (Paris,  1916); 
and  songs.  He  was  also  the  author  of  the  li- 
bretti of  his  earlier  works  (including  Roland), 
and  wrote  the  book  for  Machado's  Mario 
Wetter  (1898)  and  Pennacchio's  Redenzione. 
Despite  his  long  list  of  failures  he  has  the 
distinction,  which  he  shares  with  Mascagni, 
of  being  the  originator  of  the  'veristic'  school 
of  opera. — Salvatore  Allegra  collected  various 
sketches  by  L.  and  from  them  prod,  a  3-act 
operetta,  La  maschera  nuda  (Naples,  1925). 

Leo'ni,  Franco,  Italian  composer;  b. 
Milan,  Oct.  24,  1864.  Pupil  of  Dominiceti 
and  Bonchielli  at  Milan  Cons.;  lived  in  Lon- 
don, 1892-1914;  then  divided  his  time  be- 
tween England,  France  and  Italy.  Has 
written  the  operas  Raggio  di  Luna  (Milan, 
1888),  Rip  van  Winkle  (London,  1897),  Ib 
and  Little  Christina  (ib.,  1901),  L'Oracolo  (ib., 
1905;  M.O.H.,  Feb.  4,  1915),  Tzigana  (Genoa, 
1908),  Francesca  da  Rimini  (Paris,  Op.-Com., 
1914),  Massemarello,  Le  Baruffe  chiozzotte 
(Milan,  1920),  Falene  (ib.),  La  terra  del  sogno 
(ib.);  the  cantatas  Sardanapalus  (1896),  The 
Gate  of  Life  (1898),  Golgotha  (1911);  also  songs. 

Leonin  [leh-oh-nan']  (Leoninus),  prob- 
ably flourished  before  the  cornerstone  of 
Notre  Dame  de  Paris  was  laid  in  1163,  being 
therefore  active  at  the  earlier  church,  Beatae 
Mariae  Virginis;  according  to  the  treatise  of 
Anonymus  IV  (Coussemaker,  'Scriptores',  I, 
342),  he  comp.  the  Magnus  Liber  organi  de 
graduali  et  antiphonario  pro  servitio  divino 
multiplicando,  a  cycle  of  2-part  liturgical 
settings  for  the  whole  church-year,  a  work 
later  revised  by  L.'s  successor,  Perotin  (q.v*.). 
The  original  of  this  coll.  has  not  been  pre- 
served, but  there  are  4  extant  MSS.  containing 
music  from  it;  of  these,  MS.  Wolfenbiittel 
677  (formerly  Helmstedt  628),  dating  from 
the  14th  century  (facsimile  repr.  in  J.  H. 
Baxter,  An  Old  St.  Andrews  Music  Book, 
1931),  though  not  the  oldest,  appears  to 
preserve  music  from  the  Magnus  Liber  in 
purest  form;  the  other  3  MSS.  are  Pluteus 
29.1  in  the  Bibl.  Medicea-Laurenziana  of 
Florence,  Wolfenbiittel  1206,  and  Madrid 
Bibl.  Nacional  20486.     L.  is  the  chief  figure 


of  his  period,  standing  midway  between  the 
St.  Martial  school  and  Perotin;  his  technique 
is  characterized  by  the  juxtaposition  in 
individual  pieces  of  the  note-against-note 
style  and  the  style  in  which,  over  a  lower 
part  characterized  by  long-sustained  notes, 
an  upper  part  moves  in  freely  flowing  rhythm. 
(Both  styles  had  already  been  used  at  St. 
Martial.)— Cf.  Fr.  Ludwig,  Die  liturgische 
Orga7iaLeoninsundPerotins,in'Riema.nn-Fest- 
schrift'  (1909);  id.,  Repertorium  organorum 
recentioris  et  motetorum  vetustisimi  stili:  Vol. 
I,  Catalogue  raisonne  der  Quellen  (1910);  J. 
Handschin,  Zur  Notre  Dame  Rhythmik,  in 
'Ztschr.  f.  M.-W.'  VII  (1925);  H.  Schmidt, 
Zur  Melodiebildung  Leonins  und  Perotins, 
in  do.,  XIV  (1931);  M.  Schneider,  Zur 
Satztechnik  der  Notre  Dame-Schule,  in  do., 
XIV  (1932);  G.  Reese,  Music  in  the  Middle 
.4ges,  chap.  11  (1940). 

Leopold  I,  German  Emperor  from  1658- 
1705;  born  June  9,  1640;  died  May  5,  1705. 
During  his  reign  Vienna  became  the  center  of 
the  world's  operatic  activity,  not  less  than 
400  new  operas  having  been  prod,  in  that 
time;  he  was  not  only  an  enthusiastic  patron 
of  music,  but  also  a  practically  trained  musi- 
cian and  diligent  composer.  His  complete 
works  are  in  MS.  in  the  Hofbibliothek  in 
Vienna:  15  oratorios,  7  operas,  17  ballet- 
suites,  155  arias,  79  sacred  comps.  (2  masses, 
5  offices  for  the  dead,  4-part  Miserere  with 
instrs.).  G.  Adler  publ.  a  selection  from  his 
works  (2  vols.,  1892-3;  contains  also  selected 
works  of  Emperors  Ferdinand  III  and  Josef  I). 

Lerner,  Tina,  Russian  pianist;  b.  Odessa, 
June  5,  1890.  Pupil  of  Rudolph  Helm  in 
Odessa,  1896-9;  then  of  Louis  Pabst  at  the 
Moscow  Cons.,  1899-1904;  made  her  debut 
in  Moscow,  Feb.  12,  1904,  playing  Beetho- 
ven's 'Emperor'  concerto  with  the  Philh. 
Soc. ;  she  then  made  extended  tours  of  Europe. 
Her  Amer.  debut  took  place  at  New  York, 
Dec.  4,  1908,  in  recital  and  she  made  a  second 
Amer.  tour  the  following  season;  the  next 
two  years  she  was  again  in  Europe;  since 
1912  she  has  been  heard  frequently  in  the 
U.  S.,  in  recital  and  with  orch.  In  1915  she 
married  the  violinist  Vladimir  Shavitch  in 
San  Francisco;  now  (1940)  in  New  York  as 
teacher  and  pianist. 

Leroux  [lu-roo'],  Xavier  (-Henri-Napo- 
leon), b.  Velletri,  Papal  States,  Oct.  11, 
1863;  d.  Paris,  Feb.  2,  1919.  Pupil  of  Dubois 
and  Massenet  at  the  Paris  Cons.;  1st  Grand 
Prix  de  Rome,  1885;  app.  prof,  at  the  Cons, 
in  1896.— Works:  The  operas  Cleopdtre  (Paris, 
1890),  Evangeline  (Brussels,  1895),  Astarte 
(ib.,  1900),  La  Reine  Fiammette  (Paris,  1903; 
M.O.H.,  Jan.  24,  1919),  Venus  et  Adonis 
(Nimes,  1905),  William  Ratcliff  (Nice,  1906), 
Theodora  (Monte  Carlo,  1906),  Le  Chemineau 
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(Paris,  1907;  New  Orleans,  1911;  M.O.H., 
Jan.  31,  1919),  Le  Carillonneur  (Paris,  1912), 
La  Fille  de  Figaro  (ib.,  1914);  Les  Cadeaux  de 
Noel  (ib.,  1916),  1814  (1-act;  Monte  Carlo, 
1918),  Nausithoe  (posth.;  Nice,  1920),  La 
plus  forte  (posth.;  Paris,  Op. -Com.,  1924), 
L'Ingenu  (not  perf .) ;  incid.  music  to  Aeschy- 
lus' Persians,  Aristophanes'  Plutus,  Sardou's 
Sorciere  and  Richepin's  Zantho;  the  cantata 
Endymion  (Prix  de  Rome);  a  mass  with  orch.; 
a  dram,  overture,  Harold;  songs;  pf.-pcs. 

Le  Roy,  Adrien.  Partner  of  Ballard. 
See  Ballard. 

Le  Roy,  Rene,  distinguished  flutist;  b. 
Maisons  Laffitte,  n.  Paris,  Mar.  4,  1898; 
studied  at  the  Paris  Cons,  with  Hennebains, 
Lafleurance  and  Gaubert;  1918,  won  the 
Cons.  1st  prize  and  succeeded  Gaubert  as  dir. 
of  the  Societe  des  Instruments  a  Vent;  1922, 
founded  the  Quintette  Instrumentale  de 
Paris,  with  which  he  toured  the  world;  annual 
tours  of  the  U.  S.  since  1933  with  his  group 
and  as  soloist;  1939,  living  in  Paris. 

Lert,  Ernst  Josef  Maria,  opera  intendant 
and  writer;  b.  Vienna,  May  12,  1883;  studied 
at  the  Univ.  of  Vienna  (music  history  with 
G.  Adler);  1908,  Dr.  phil.;  then  served  as  an 
assistant  at  the  Vienna  Hofoper  and  Burg- 
theater;  regisseur  and  dramatic  coach  at  the 
Stadttheater  in  Breslau  from  1909  and  in 
Leipzig  from  1912;  1919-20,  dir.  of  the  Stadt- 
theater and  lecturer  at  the  Univ.,  Basel; 
1920-23,  opera  dir.  of  the  Stadttheater  and 
teacher  at  the  Hoch  Cons.,  Frankfort;  1923- 
29,  stage  dir.  at  La  Scala,  Milan  (with  Tos- 
canini);  1929-31,  stage  dir.  at  the  M.O.H.; 
dir.  of  the  Stadium  Grand  Opera,  Cleveland, 
Ohio;  guest  regisseur  in  Paris,  Salzburg 
and  Florence,  also  Spain  and  South  America; 
1936-38,  head  of  the  opera-dept.  of  Curtis 
Inst,  of  Mus.;  since  1938  head  of  the  opera- 
dept.  and  dir.  of  the  chorus  of  Peabody  Cons., 
Baltimore;  1939-40,  stage  dir.  of  the  St. 
Louis  Civic  Opera;  has  lectured  extensively 
in  the  U.  S.,  South  America  and  Europe. — 
Author  of  Mozart  anj  dem  Theater  (Berlin, 
1918;  4th  ed.  1922);  Otto  Lohse,  a  biography 
(Leipzig,  1918). 

Lert,  Richard  Johannes  (brother  of 
Ernst  L.),  conductor;  b.  Vienna,  Sept.  19, 
1885;  studied  there  at  the  Academy  of  Music 
and  at  the  Univ.;  pupil  of  Richard  Heuber- 
ger;  at  first  orch. -player,  then  cond.  and 
reneral  mus.  dir.  in  Diisseldorf,  Darmstadt, 
Frankfort  and  Hanover;  guest-cond.  at  the 
Berlin  Staatsoper  and  of  the  Berlin  Philh., 
also  of  the  Pasdeloup  Orch.,  Paris,  the  Oslo 
Philh.  and  the  Hague  Residence  Orch.;  in  the 
U.  S.  has  cond.  the  Washington,  Los  Angeles 
and  San  Francisco  Orchs.;  now  (1940)  cond. 
of  the  Pasadena  Civic  Orch.  Assoc. 


Leschetizky  [leh-she-tit'skej,  Theodor, 
pianist  and  famous  pedagogue;  b.  Lancut, 
Austr.  Poland,  June  22,  1830;  d.  Dresden, 
Nov.  14,  1915.  Pupil  of  his  father,  an  emi- 
nent teacher  in  Vienna;  then  of  Czerny  (pf.) 
and  Sechter  (comp.).  In  his  fifteenth  year 
he  began  teaching;  also  attended  the  Univ.  as 
a  student  of  philosophy  until  its  closure  in 
1848;  made  highly  successful  professional 
tours  1842-8,  and  1852,  and  then  went  to 
St.  Petersburg,  teaching  in  the  Cons.,  giv- 
ing many  private  lessons,  playing,  composing 
and  acting  as  conductor  to  the  Grand  Duchess 
Helen  during  Rubinstein's  absences.  Ill 
health  compelled  him  to  leave  Russia  in 
1878;  he  then  played  in  London,  Holland, 
Germany  and  Vienna;  here  he  married  (1880) 
his  former  pupil,  Annette  Essipov,  and  settled 
as  a  teacher.  He  still  made  occasional  con- 
cert-tours, but  his  interest  in  teaching  caused 
him  to  withdraw  from  the  concert-stage  at 
the  height  of  his  powers  in  1886,  appearing 
for  the  last  time  in  Frankfort.  After  the  phe- 
nomenal success  of  his  pupil  Paderewski 
(Vienna,  1887;  London  and  New  York,  1891) 
L.  was  regarded  as  the  world's  foremost 
piano-pedagogue,  and  pupils  flocked  to  him 
from  all  quarters  of  the  globe.  He  retained 
the  full  vigor  of  his  mental  faculties  to  the 
very  end,  and  taught  almost  to  the  last  day 
of  his  life.  The  long  list  of  his  pupils  includes 
the  names  of  Gabrilovitch,  Mark  Hambourg, 
A.  Schnabel,  Fanny  Bloomfield  Zeisler, 
Katherine  Goodson,  Ethel  Leginska,  etc.  He 
was  married  four  times,  and,  with  the  ex- 
ception of  his  first  wife  (a  singer,  Anna  Fried- 
bourg),  to  his  own  pupils:  Annette  Essipov 
(1880-91),  Dominirska  Benislavska  (1894- 
1908),  Marie  Rozborska  (1908).  These 
varied  matrimonial  ventures,,  except  the  last, 
ended  in  divorce.  He  wrote  a  successful 
opera,  Die  erste  Falte  (Prague,  1867),  and 
numerous  effective  compositions  for  pf. :  Op. 
2,  Les  deux  Alouettes;  op.  5,  Grande  Polka  de 
Caprice;  op.  10,  La  Cascade  (concert-etude) ; 
op.  20,  Perpetuum  mobile;  op.  22,  Valse  chro- 
matique;  op.  39,  Souvenirs  d'ltalie  (6  pes.) ; 
op.  40,  A  la  Campagne  (5  pes.);  op.  41,  Trois 
Etudes  caracteristiques;  etc. — His  method  was 
explained  by  Malvine  Bree,  Die  Grundlage 
de'r  Methode  L'.s  (1902;  also  in  Engl,  and  Fr. 
transl.). — Cf.  Countess  A.  Potocka,  Th.  L. 
(New  York,  1903);  A.  Hullah,  Th.  L.  (Lon- 
don, 1906);  Ethel  Newcomb,  L.  as  I  Knew 
Him  (ib.,  1921). 

Leslie,  Henry  David,  conductor  and  com- 
poser; b.  London,  June  18,  1822;  d.  Llansaint- 
fraid,  n.  Oswestry,  Feb.  4,  1896.  Pupil  of 
Charles  Lucas;  amateur  'cellist  in  the  Sacred 
Harmonic  Soc;  Hon.  Secretary,  1847,  of  the 
Amateur  Mus.  Soc,  and  its  conductor  1853- 
61,  when  it  was  dissolved.     In  1855  he  or- 
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ganized  (with  Heming)  an  a  cappella  sing- 
ing-society, which  he  cond.  1856-80;  it  won 
the  1st  prize  at  Paris,  1878,  in  the  Interna- 
tional Competition;  was  disbanded  in  1880, 
but  reorganized  1882  with  Randegger  as  con- 
ductor and  L.  as  President;  the  latter  re- 
sumed the  conductorship  in  1885. 

Lester,  Thomas  William,  b.  Leicester, 
England,  Sept.  17,  1889.  Came  to  the  U.  S. 
in  1902,  and  lived  until  1908  in  Keokuk,  Iowa, 
where  he  st.  the  pf.  with  Jane  Carey;  from 
1908-13  in  Chicago  pupil  of  Adolf  Brune  (pf. 
and  theory)  and  Wilh.  Middelschulte  (org.); 
1911-14,  asst.  mus. -critic  on  Chicago  'Record- 
Herald';  1913-16,  org.  at  Second  Ch.  of 
Christ  Scientist,  Chicago;  1916-21,  at  First 
Baptist  Ch.,  Evanston,  111.;  since  then  at 
New  First  Congr.  Ch.,  Chicago.  Dir.  of  many 
choral  societies;  teacher  of  voice,  theory,  etc., 
at  De  Paul  Univ.;  F.A.G.O.  (Dean  of  the  111. 
Chapter,  1927-29).— Works:  8  cantatas  (sa- 
cred and  secular);  several  suites  for  pf. ;  organ- 
pcs.;  numerous  choruses  for  men's,  women's 
and  mixed  vcs.;  songs;  chamber-mus.;  etc. 

Le  Sueur  (or  Lesueur)  [lu  sii-6r'],  Jean- 
Francois,  b.  Drucat-Plessiel,  n.  Abbeville, 
France,  Feb.  15,  1760;  d.  Paris,  Oct.  6,  1837. 
At  7,  choir-boy  in  the  maitrise  at  Abbeville; 
a  few  months  later,  in  the  cathedral  at  Amiens, 
where  he  remained  7  years.  His  college- 
course  was  broken  off  2  years  after  by  his 
acceptance  of  the  post  of  maitre  de  musique 
at  Seez  Cath.;  in  6  months  he  became  under- 
master  of  music  at  the  Saints-Innocents, 
Paris.  Abbe  Roze  gave  him  slight  aid  in 
harmony;  he  was  really  self-taught  as  a  com- 
poser. In  turn  maitre  de  musique  at  Dijon 
and  Le  Mans,  he  was  called  to  Paris  in  1784 
as  maitre  de  chapelle  at  the  Innocents,  recom- 
mended by  Gretry  and  others.  In  the  com- 
petition of  1786,  L.  won  the  post  of  m.  de 
chap,  at  Notre-Dame,  Paris;  here  he  organized 
an  orchestra  for  the  chief  church-festivals, 
and  brought  out  masses,  motets,  services, 
etc.,  with  orch.,  quite  transforming  the  char- 
acter of  the  church-music,  but  attracting 
crowds  by  his  novel  and  brilliant  effects,  in 
the  nature  of  descriptive  music  (he  was 
Berlioz's  forerunner  in  France,  also  his 
teacher).  His  many  opponents  dubbed  his 
music  'L'Opera  des  gueux'  [Beggars'  Opera]. 
In  self-defence  he  publ.  an  Essai  de  musique 
sacree  ou  musique  motivee  et  methodique,  pour 
la  fete  de  Noel,  a  la  messe  du  jour  (1787);  to  a 
violent  anonymous  attack  he  replied  in  an  Ex- 
pose d'une  musique  unie,  imitative,  et  particu- 
liere  a  chaque  solennite  .  .  .  (1787).  In  the  pre- 
face he  avows  his  intent  of  making  church- 
music  'dramatic  and  descriptive.'  During  his 
temporary  absence,  the  music  was  reduced  to 
the  old  footing;  whereupon  he  retired  to  the 
country,  and  spent  4  happy  years  in  com- 


posing; in  1793  he  brought  out  a  3-act  opera, 
La  Caveme,  which  had  a  popular  success,  and 
was  followed  in  1794  by  Paul  et  Virginie  and 
Tclemaque  (all  at  the  Th.  Feydeau).  On  the 
organization  of  the  Cons,  in  1795,  L.  was  app. 
inspector,  and  a  member  of  the  Committee  on 
Instruction;  with  Mehul,  Langle,  Gossec  and 
Catul  he  wrote  the  Principes  elementaires  de  la 
musique  and  the  Solfeges,  used  in  the  institu- 
tion. L.  was  dismissed  in  1802  on  account  of 
a  violent  altercation  ensuing  after  the  rejec- 
tion, by  the  Opera,  of  two  of  his  operas  in 
favor  of  Semiramis,  written  by  Catel.  For 
two  years  he  lived  in  poverty  and  suffering, 
until  Napoleon,  in  1804,  raised  him  to  the 
highest  position  attainable  by  a  musician  in 
Paris,  by  appointing  him  his  maitre  de 
chapelle,  succeeding  Paisiello.  His  rejected 
opera,  Les  Bardes,  was  then  produced  with 
great  applause  and  even  La  Mort  d'Adam,  the 
other  rejected  work,  came  out  in  1809,  but 
met  with  a  cool  reception.  At  the  Restora- 
tion, in  1814,  he  was  made  superintendent 
and  composer  to  the  Chapelle  du  Roi,  hold- 
ing these  positions  till  1830.  From  1817  he 
also  acted  as  prof,  of  composition  in  the  Cons., 
and  from  1806-24  was  on  the  mus.  jury  for 
the  Opera.  He  was  elected  a  member  of  the 
Institute  in  1813;  and  other  honors  were 
showered  upon  him.  L.  wrote  3  other  operas, 
which  were  accepted  by  the  Grand  Opera, 
but  never  performed  {Tyrtee,  Artaxerse, 
Alexandre  a,  Babylone);  also  2  divertissements, 
L' Inauguration  du  temple,  de  la  Victoire  (1807, 
with  Persuis)  and  Le  Triomphe  de  Trajan 
(1807);  several  oratorios  (Debora,  Rachel, 
Ruth  et  Noemi,  Ruth  et  Booz);  a  solemn  mass 
for  4  voices,  chor.  and  orch.;  a  cantata, 
L' Ombre  de  Sacchini;  a  Christmas  oratorio;  3 
Te  Deums;  2  Passions;  a  Stabat  Mater; 
these,  and  some  other  works,  were  published; 
he  left  many  more  (over  30  masses)  in  MS. 
He  also  publ.  a  Notice  sur  la  melopee,  la 
rythmopee,  et  les  grands  caracteres  de  la  mu- 
sique ancienne  (Paris,  1793);  and  a  sketch  of 
Paisiello  (1816);  besides  numerous  polemical 
pamphlets. — Bibliography:  Raoul-Rochet- 
te,  Notice  historique  sur  la  vie  et  les  ceuvres  de 
J.-F.  L.  .  .  .  (Paris,  1837);  Stephen  de  la 
Madeleine,  Biographie  de  J.-F.  L.  (ib., 
1841);  P.  O.  Fouque,  L.  comme  predecesseur 
de  Berlioz,  in  Les  Revolutionnaires  en  musique 
(ib.,  1882);  H.  Berlioz,  Les  Musiciens  et  la  mu- 
sique (new  ed.  by  A.  Hallays,  ib.,  1903  [on 
L.'s  oratoriosj);  C.  Pierre,  Hymnes  et  chants 
de  la  Revolution  (ib.,  1904);  W.  Buschkotter, 
/.  F.  L.  (Halle,  1912);  F.  Lamy,  J.-F.  L. 
(Paris,  1912);  G.  Servieres,  Les  Oratoires  de 
J.-F.  L.,  in  Episodes  d'histoire  musicale 
(ib.,  1914). 
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organist;  b.   Paris,   Nov.   19,    1908;  pupil  of 
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Tournemire,  Caussade  and  Ferte;  now  (1939) 
organist  of  the  Benedictine  Abbey,  Paris, 
and  prof,  of  counterpoint  at  the  Schola  Can- 
torum.  He  is  also  a  member,  with  Yves 
Baudrier,  A.  Jolivet  and  O.  Messiaen,  of  a 
group  known  as  'La  Jeune  France'.  Has 
written  Suite  f  ran  caise  for  orch.;  Passacaglia 
for  pf .  and  orch. ;  La  Vie  interieure,  for  organ ; 
Les  Carillons,  suite,  and  S  Interludes  (Paris, 
1938)  for  pf. ;  also  3  Songs  of  Heine  for  voice 
and  str.-quartet;  La  Mouette,  Les  Harmonies 
intimes,  Les  Yeux  fermes,  and  other  songs. — 
Cf.  G.  Chase,  'La  Jeune  France',  in  'Mus. 
America'  (July,  1937). 

Leto'rey,  Omer,  composer;  b.  Chalon- 
sur-Saone,  May  4,  1873;  d.  Paris,  Mar.  21, 
1938.  St.  at  the  Ecole  Niedermeyer,  and 
with  Pessard  at  the  Paris  Cons.;  1895,  won 
the  Prix  de  Rome  with  his  scena  Clarisse 
Harlowe.  He  was  chor.  dir.  at  the  Opera. 
Other  works  include  the  operas  Cleopdtre 
(1918),  UOillet  blanc  (1930)  and  Le  Sicilien 
ou  V Amour  Peintre  (1930). 

Letz,  Hans,  b.  Ittenheim,  Alsace,  Mar.  18, 
1887.  Pupil  at  Strasbourg  Cons.  (1900-4) 
of  H.  Schuster  (vln.)  and  K.  Somborn  (comp.); 
then  at  the  Berlin  Kgl.  Hochschule  (1904-8) 
of  Joachim  (vln.)  and  Van  Eweyk  (comp.); 
debut  Strasbourg,  June,  1903;  1907-8,  con- 
certized  in  principal  cities  of  Germany; 
Amer.  debut  (N.  Y.,  Nov.  3,1908),  followed 
by  tour  of  the  U.  S.  as  soloist  with  leading 
orchestras;  1909-12,  concert-master  of 
Chicago  Symph.  Orch.;  1912  until  dissolu- 
tion (1917),  2d  vln.  of  the  Kneisel  Quartet; 
in  1917  he  settled  in  N.  Y.  as  teacher  at  the 
Inst,  of  Mus.  Art;  also  formed  his  own  quartet 
(L.,  S.  Harmati,  E.  Kreiner,  G.  Maas;  first 
concert  N.  Y.,  Oct.  30,  1917),  with  which  he 
made  successful  tours  of  the  U.  S.  and  Can- 
ada; now  (1940)  member  of  the  faculty  of  the 
Juilliard  Graduate  School  of  Music,  N.  Y., 
teaching  vln.  and  chamber-music;  also  on  the 
staff  of  the  N.  Y.  Coll.  of  Music. 

Leuckart  [loi'-],  F.  Ernst  Christoph,  es- 
tablished a  music-business  at  Breslau  in 
1782;  it  was  acquired  by  Constantin  Sander 
in  1856,  who  removed  it  to  Leipzig  in  1870, 
and  added  to  it  by  buying  out  the  firms  of 
Weinhold  &  Forster  (Breslau),  Damkohler 
(Berlin)  and  Witzendorf  (Vienna).  The  new 
firm,  'Constantin  Sander,  vormals  F.  E.  C. 
Leuckart,'  has  publ.  many  learned  works 
(e.  g.,  Ambros,  Lussy,  Westphal,  Niecks, 
Molitor,  etc.)  and  compositions  of  R.  Franz, 
Rheinberger,  Draeseke,  Bossi,  Hausegger, 
Huber,  Klose,  Duparc,  R.  Strauss,  M.  Reger, 
Atterberg,  Bantock,  E.  Bloch,  J.  Wagenaar, 
Schjelderup,  etc.  The  subsequent  head  was 
Constantin's  son,  Martin  (b.  Breslau,  Nov. 
11,  1859;  d.  Leipzig,  Mar.  14,  1930). 


Levade   [lii-vah-da'],    Charles    (Gaston), 

composer;  b.  Paris,  Jan.  3,  1869.  Pupil  of 
Massenet  at  the  Paris  Cons.;  won  the  Grand 
Prix  de  Rome  in  1899.  Comp.  the  succ.  lyric 
comedies  La  Rotisserie  de  la  reine  Pedauque 
(after  Anatole  France;  Paris,  Op. -Com.,  Jan. 
12,  1920)  and  La  Peau  de  chagrin  (after 
Balzac;  ib.,  1928);  orchl.  suites;  chamber- 
mus.;  pf.-pcs.;  songs. — Cf.  'Le  .  Menestrel' 
(1929;  pp.  186-90). 

Levant,  Oscar,  pianist  and  composer;  b. 
Pittsburgh,  Pa.,  Dec.  27,  1906.  St.  pf.  with 
Stojowski,  comp.  with  Schonberg  and  Schill- 
inger;  played  the  pf.  in  jazz-bands  and  has 
appeared  as  soloist  in  the  Gershwin  programs 
at  the  Lewisohn  Stadium  (N.  Y.)  and  Holly- 
wood Bowl;  for  several  years  lived  in  Los 
Angeles,  Calif.,  writing  music  for  films;  now 
(1940)  living  in  N.  Y.  Has  written  a  book  on 
music,  A  Smattering  of  Ignorance  (N.  Y., 
1940).  His  comps.  include  a  pf.-concerto, 
Nocturne  and  Suite  for  orch.;  a  str.-quartet; 
Sonatina  for  pf . ;  etc. 

Levasseur,  [leh-vah-sor']  Nicolas-Prosper, 
dramatic  bass;  b.  Bresles,  Picardy,  Mar.  9, 
1791;  d.  Paris,  Dec.  7,  1871.  Admitted  to  the 
Cons,  in  1807,  he  entered  Garat's  class  in 
1811.  Debut  at  the  Paris  Opera,  1813;  sang 
during  season  of  1816  in  London;  rejoined  the 
Opera  in  that  year,  and  sang  subordinate 
roles  until  1822,  when  his  success  at  Milan,  in 
Meyerbeer's  Marguerite  d'Anjou,  attracted 
attention  and  he  was  engaged  for  5  years  at 
the  Theatre  Italien,  Paris,  and  from  1828-45 
took  leading  bass  roles  at  the  Opera.  1841- 
1870,  prof,  of  lyric  declamation  at  the  Cons. 

Levenson,  Boris,  composer  and  conduc- 
tor; b.  Ackerman,  Bessarabia  (Russia),  Mar. 
10,  1884;  st.  at  the  Cons,  of  St.  Petersburg 
with  Glazounovand  Rimsky-Korsakov  (grad., 
1907);  1901,  made  debut  as  cond.  in  Odessa; 
1907-12,  cond.  of  opera  and  symph.  concerts 
in  St.  Petersburg  and  Moscow;  in  1940  living 
in  N.  Y.  as  a  private  teacher. — Compositions: 
For  orch.:  Symphony  (St.  Petersburg,  1903); 
Palestine,  orchl.  suite  (N.  Y.,  1927);  Fantasy 
on  2  Hebrew  Folk  Tunes  and  Night  in  Bagdad, 
oriental  tone-poem  (N.  Y.  Philh.,  1933); 
Hebrew  Fantasy;  Song  of  the  Orient;  Volga, 
tone-poem;  Andante  Tragico;  Hebrew  Suite, 
for  8  solo  instrs.;  2  str.-quartets  (2nd,  in  F, 
won  1st  prize  of  Southern  Calif.  Fest.  of 
Allied  Arts,  1936);  choral  works;  also  works 
for  vln.  and  pf. ;  pf.-pcs.;  anthems;  songs. 

Levi  [la've],  Hermann,  noted  conductor; 
b.  Giessen,  Nov.  7,  1839;  d.  Munich,  May  13, 
1900.  Pupil  of  V.  Lachner  at  Mannheim 
1852-5,  and  of  the  Leipzig  Cons.  1855-8; 
mus.  dir.  at  Saarbriicken  1859-61;  conductor 
of  the  German  Opera  at  Rotterdam  1861-4; 
court  Kapellm.  at  Munich.  App.  'General- 
musikdirektor'  at  Munich  in  1894;  resigned  on 
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account  of  ill  health,  and  pensioned,  in  1896. 
In  1882  he  cond.  the  first  performances  of 
Parsifal  at  Bayreuth;  also  cond.  the  musical 
program  at  Wagner's  funeral.  He  publ.  a 
pf. -concerto  in  A  m.  and  songs.  He  brought 
out  new  editions  with  revised  text  of  Mozart's 
Cosl  fan  tutte,  Don  Giovanni  and  Figaro; 
transl.  the  libretti  of  Berlioz'  Les  Troyens 
and  Chabrier's  Gwendoline,  and  wrote  Gedan- 
ken  aus  Goethe's  Werken  (1901;  3d  ed.  1911). 
— Cf.  E.  Possart,  Erinnerungen  an  H.  L.  (Mu- 
nich, 1901);  A.  Ettlinger,  H.  L.  (Necrology 
in  Bettelheim's  'Biogr.  Jahrbuch,'  1903).  For 
L.'s  correspondence  with  Brahms  see  'Brahms 
Brief wechsel,'  vol.  VII  (Berlin,  1912). 

Levi  (or  Levy,  Lewy),  Jacob.  See  Lebert. 

Levi.     See  Gobbaerts,  Jean-Louis. 

Le'vidis,  Dimitri,  composer;  b.  Athens, 
Apr.  8,  1886.  St.  at  the  Athens  Cons.,  then 
at  the  Royal  Acad,  in  Munich  and  with  A. 
Denereaz  in  Switzerland;  in  1929  became  a 
naturalized  French  citizen  and  settled  in 
Paris,  where  his  ballet  Le  Pat  re  et  la  Nymphe 
was  perf.  in  1924.  He  was  the  first  to  write 
works  for  the  Martenot  Ondes  Musicales  (an 
ether  wave  electronic  instr.),  inch  Poeme 
Symphonique  pour  solo  d' Ondes  Musicales  et 
Orchestre  (Paris,  Dec.  23,  1928)  and  De  Pro- 
fundis  for  voice  and  2  soli  of  Ondes  Musicales 
(ib.,  Jan.  5,  1930). 

Levis,  John  Hazedel,  b.  Shanghai,  China 
(of  British-Jewish  parents),  1904.  St.  pf.  in 
Shanghai  and  also  mastered  various  native 
Chinese  instrs.;  specialized  in  the  study  of 
Chinese  music,  on  which  he  has  written  a 
comprehensive  and  authoritative  work, 
Foundations  of  Chinese  Musical  Art  (Peiping, 
1936).  Has  arr.  Chinese  melodies  for  pf.  and 
has  given  lecture-recitals  in  the  U.  S.  (1932, 
'34). — Cf.  I.  Goldberg,  J.  H.  L.  and  the  Music 
of  China,  in  'The  Musical  Record'  (Phila. ; 
Apr.,  1934). 

Levitz'ki  {rede  Levin),  Mischa,  pianist;  b. 
Krementchug,  Southern  Russia,  May  25, 
1898.  Pupil  of  A.  Michailowski  in  Warsaw, 
1905-6;  then  came  to  New  York,  where  he 
cont.  his  studies  at  the  Inst,  of  Musical  Art 
under  S.  Stojowski,  1907-11;  from  1911-15 
he  was  a  pupil  (at  irregular  intervals)  of  E. 
von  Dohnanyi  at  the  Kgl.  Hochschule,  win- 
ning the  Mendelssohn  Prize.  As  early  as 
Oct.,  1906,  he  played  in  public  (Antwerp),  but 
he  really  began  his  career  in  1912,  playing  in 
Antwerp  and  Brussels;  1913-14,  tour  of 
Belgium;  1914-15,  of  Germany;  1915-16,  of 
Germany,  Austria,  Hungary  and  Scandina- 
via; he  made  his  Amer.  debut  in  recital  in 
New  York  (Oct.  17,  1916),  being  received 
with  marked  favor;  has  toured  widely,  in- 
cluding the  Orient  (1925);  soloist  with  all  the 
leading  symph.  orchs.  in  the  U.  S.  and  Europe. 


Has  publ.  numerous  pf.-pcs.,  including  Valse 
in  A,  Arabesque  valsante,  Valse  tzigane, 
Gavotte,  The  Enchanted  Nymph,  etc. 

Levy,  Alexandre,  Brazilian  composer;  b. 
Sao  Paulo,  Nov.  10,  1864;  d.  there,  Jan.  17, 
1892.  Studied  with  Durand  in  Paris.  His 
comps.  include  a  symph.,  which  received  a 
Columbus  Celebration  prize  in  1892;  Suite 
Brasileira  for  orch.;  chamber-music  and  pf.- 
works  (Schumanniana,  suite;  Vars.  on  a 
Brazilian  theme;  Allegro  appassionato,  etc.). 

Levy,  Ernst,  Swiss  pianist  and  composer; 
b.  Basel,  Nov.  18,  1895;  studied  with  H. 
Huber  and  E.  Petri  in  Basel  and  with  R. 
Pugno  in  Paris;  1916-20,  teacher  at  the  Basel 
Cons.;  thereafter  living  in  Paris;  1928, 
founded  the  Paris  Philh.  Chorus.  Has  com- 
posed 7  symphs. ;  works  for  chor.  and  orch.; 
chamber-music;  organ-pieces;  songs;  etc. 

Levy,  Heniot,  b.  Warsaw,  July  19,  1879. 
Until  1897,  pupil  of  O.  Raif  (pf.)  and  H.  von 
Herzogenberg  (comp.)  at  the  Kgl.  Hochschule 
in  Berlin;  then  of  M.  Bruch  (comp.)  at  the 
Meisterschule  there  until  1899;  debut  as 
pianist  with  the  Berlin  Philh.  Orch.  in  1899, 
followed  by  tours  of  Germany  and  Scandina- 
via; since  1904  co-director  of,  and  teacher  of 
pf.  at,  the  American  Cons,  in  Chicago,  where 
he  is  now  (1940)  living;  has  also  appeared  as 
pianist  (Chicago  Symph.  Orch.,  Minneapolis 
Symph.  Orch.,  Kneisel  Quartet,  etc.). — 
Works:  Concerto  for  pf.  and  orch.  in  C  m. 
(op.  5);  Concert  Overture;  Concerto  for  2  pfs. 
with  str.-orch.;  musical  setting  to  Tennyson's 
Guinevere  (op.  15);  str.-sextet;  str.-quintet; 
2  pf. -quintets;  4  str.-quartets;  2  pf. -trios; 
vcl. -sonata  in  A  m.  (op.  12);  pes.  for  pf.  (3 
Valses,  10  Concert-etudes,  variations,  etc.); 
Passacaglia  for  vln.  and  pf. ;  songs. — His  son, 
Hans  Heniot  Levy  (b.  Chicago,  May  25, 
1902),  is  also  a  composer;  won  the  Paderewski 
Prize  in  1929  for  his  Symphonic  Poem. 

Lewandov'ski  [la-vahn-],  Louis,  b. 
Wreschen,  Posen,  Apr.  3,  1823;  d.  Berlin, 
Feb.  4,  1894.  St.  at  the  comp.  school  of  the 
Berlin  Akademie;  mus.  dir.  of  the  Berlin 
Synagogue  from  1840.  Co-founder  of  the 
Inst,  for  Aged  and  Indigent  Musicians.  His 
main  work  was  as  a  singing-teacher;  he  comp. 
orchestral,  vocal  and  chamber-music.  He 
also  arr.  many  old  Jewish  folk-tunes  and 
made  numerous  changes  in  the  mus.  portion  of 
the  Jewish  liturgy.  His  Allelujah,  Praise  Ye 
the  Lord  is  still  used  in  synagogue  services. 

Lewis,  Leo  Rich,  b.  South  Woodstock, 
Vt.,  Feb.  11,  1865.  Graduate  of  Tufts  Coll. 
(B.  A.,  1887)  and  of  Harvard  Univ.  (M.  A., 
1889);  from  1889-92  pupil  of  Rheinberger  at 
the  Akad.  der  Tonkunst  in  Munich,  winning 
diploma  in  comp.;  since  1892  instr.  of  modern 
languages  and  prof,  of  theory  and  hist,  of 
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music  at  Tufts  Coll.,  where  he  is  now  (1940) 
living  (Medford,  Mass.);  also  teacher  in 
Harvard  summer  school;  numerous  appear- 
ances as  guest-cond.  and  lecturer;  Sec.  of 
U.  S.  branch  of  Int.  Musical  Soc,  1912-19; 
Litt.  D.,  Tufts  Coll.,  1922;  Fellow  of  Amer. 
Acad,  of  Arts  and  Sciences.  He  originated  a 
card-system  of  thematic  cataloguing  of 
music.  Has  edited  the  National  School- 
Library  of  Song  (2  vols.,  1894);  Church 
Harmonies,  New  and  Old  (1895);  Tufts  Song 
Book  (2  series,  1906,  '15);  Book  of  Tufts 
Music  (1922),  etc.  Author  of  The  Ambitious 
Listener  (1928),  Masterpieces  of  Music  (id.), 
The  Gist  of  Sight-singing  (1929)  and  Experi- 
encing Music  (id.).  Has  comp.  the  patriotic 
song  We  Stand,  cantatas,  Intercollegiate 
Inklings  for  orch.,  etc. 

Lewisohn,  Adolph,  musical  philanthro- 
pist; b.  Hamburg,  May  27,  1849;  d.  Saranac 
Lake,  N.  Y.,  Aug.  17,  1938.  A  prominent 
industrialist,  his  principal  service  to  music 
and  education  was  the  erection  of  the  Lewisohn 
Stadium  in  1914,  which  he  donated  to  the 
Coll.  of  the  City  of  N.  Y.,  and  the  inaugura- 
tion of  summer  concerts  by  the  N.  Y.  Philh. 
Orch.  there.  He  also  sponsored  the  park  con- 
certs of  Arnold  Volpe's  band  in  1917,  and 
founded  the  Lewisohn  chamber-music  educa- 
tional courses  at  Hunter  Coll.,  N.  Y. 

Ley,  Henry  George,  English  organist;  b. 
Chagford,  Dec.  30,  1887;  chorister  at  St. 
George's  Chapel,  Windsor;  studied  at  the 
R.C.M.  with  Stanford  and  Wood,  then  won 
organ-scholarship  at  Keble  Coll.,  Oxford; 
1909,  organist  of  Christ  Church  Cathedral 
there;  also  choral  cond.  at  Oxford  Univ.; 
in  1926  he  became  mus.  dir.  at  Eton  Coll., 
Windsor;  also  teacher  of  organ  at  the  R.C.M.; 
1914,  Mus.  Doc,  Oxford. — Compositions: 
Variations  on  a  theme  by  Handel  for  orch.; 
str.-quartet;  vln.-sonata;  many  organ  works 
{Fantasy,  arrangements,  etc.);  also  church- 
music;  anthems;  and  songs. 

Ley'bach,  Ignace,  b.  Gambsheim,  Alsace, 
July  17,  1817;  d.  Toulouse,  May  23,  1891. 
Pupil,  in  Paris,  of  Pixis,  Kalkbrenner  and 
Chopin;  in  1844,  organist  at  Toulouse  Cathe- 
dral. Excellent  pianist  and  teacher.  His 
pf.-pieces  (225  numbers)  are  facile  and  pleas- 
ing; they  include  Nocturnes,  op.  3  and  4;  5th 
Nocturne,  op.  52  [very  famous];  Bolero  bril- 
lant,  op.  256;  Ballade,  op.  19;  Valse  poetique, 
op.  216;  Les  Batelieres  de  Naples;  he  also  publ. 
an  extensive  3-vol.  Organ-method  (350  pes.). 

Lhevinne,  Josef,  distinguished  pianist; 
born  Orel,  Dec.  13,  1874.  Began  to  study  the 
pf.  at  the  age  of  5;  pupil  of  Safonov  at  the 
Moscow  Cons.,  where  he  won  the  virtuoso 
diploma  and  gold  medal;  debut  in  1889  at 
Moscow  with  Beethoven's  'Emperor'  con- 
certo (A.  Rubinstein  conducting);  winner  of 


the  Rubinstein  Prize  (Berlin,  1895);  1900-2, 
teacher  of  pf.  at  the  school  of  the  Imp.  Russ. 
Mus.  Soc.  at  Tiflis;  1902-6,  prof,  at  the  Mos- 
cow Cons.;  then  lived  as  teacher  in  Berlin. 
His  Amer.  debut  took  place  with  the  Russ. 
Symph.  Orch.  in  New  York,  Jan.  27,  1906; 
since  then  he  has  made  numerous  extended 
concert-tours  of  Europe  and  America  (in- 
cluding Mexico,  Cuba  and  Canada),  meeting 
everywhere  with  emphatic  success;  was  in- 
terned in  Germany  5  years  during  the  war; 
returned  to  the  U.  S.  in  1919;  now  (1940) 
living  in  N.  Y.  as  pf. -teacher  at  the  Juilliard 
Graduate  School;  also  concertizing  here  and 
abroad;  many  appearances,  in  2-pf.  concerts, 
with  his  wife  Rosina  (q.v.). 

Lhevinne,  Rosina,  noted  pianist,  and 
wife  of  Josef  L.;  b.  Kiev,  Mar.  28,  1880;  grad. 
from  the  Cons,  there  in  1898,  winning  the 
gold  medal;  debut  in  Moscow,  1895;  soloist 
with  leading  European  orchs.  (Vienna,  1910; 
St.  Petersburg,  1911;  Berlin,  1912);  has  made 
many  tours  of  Germany,  France,  Russia  and 
the  U.  S.  (debut  with  State  Symph.  Orch., 
N.  Y.,  1923);  came  to  the  U.  S.  with  her 
husband;  member  of  the  faculty  of  the 
Juilliard  Graduate  School,  N.  Y. 

Lhot'ka,  Fran,  Jugoslavian  composer;  b. 
Wozice,  Dec.  25,  1883;  1899-1905,  studied  at 
the  Prague  Cons,  with  Janacek,  Hoffmeister, 
Knittl,  Klicka  and  Stecker;  also  comp.-pupil 
of  Dvorak;  teacher  at  the  Cons,  of  Ekaterino- 
slav,  Russia;  since  1909  in  Zagreb  as  coach 
and  orchl.  player  at  the  Natl.  Theater,  prof, 
at  the  Cons,  and  cond.  of  the  'Lisinski'  chorus, 
with  which  he  has  toured  Central  Europe; 
in  1923  he  became  rector  of  the  State  Mus. 
Academy.  —  Works:  The  operas  Minka 
(Zagreb,  1918)  and  More  {The  Sea;  Zagreb, 
1920);  the  ballets  The  Devil  of  the  Village  and 
A  Medieval  Love;  orchl.  works:  Rej,  scherzo 
(Vienna,  1905);  Jugoslavian  Capriccio; 
symph.;  vln. -concerto  (Prague,  1914);  str.- 
quartet  (1910);  Concerto  for  str.-quartet 
(1925);  Suite  for  4  flutes  (1926);  choral 
works;  and  songs. 

Liadov  [l'yah'-],  Anatol  Constantino- 
vitch,  b.  St.  Petersburg,  May  10,  1855;  d. 
there,  Aug.  28,  1914.  St.  at  the  St.  Petersburg 
Cons,  under  johansen  (cpt.  and  fugue)  and 
Rimsky-Korsakov  (mus.  form  and  instru- 
mentation). From  1878,  prof,  of  harmony 
and  theory  at  the  Cons.;  also  to  the  Imp. 
Chapel.  From  1894,  conductor  of  the  con- 
certs of  the  Mus.  Soc.  His  works  include: 
For  pf. :  Op.  3,  Six  morceaux;  op.  4,  four 
Arabesques;  op.  7  and  8,  Intermezzi;  op.  11, 
Prelude  and  Mazurka;  op.  13,  four  Preludes; 
op.  20,  Novellette;  op.  21,  Ballade;  op.  28, 
three  Preludes;  op.  31,  Deux  morceaux;  also 
mazurkas,  waltzes,  impromptus,  bagatelles, 
idyls,    sketches,    etc.      For    orch.:    Op.    10, 
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Scherzo;  op.  16,  do.;  op.  12,  Symphony  in 
B  m.;  op.  19,  Mazurka  {Pres  de  la  guingelle); 
op.  21b,  Ballade;  op.  49,  Polonaise;  op.  55, 
do.;  6  symph.  poems  (op.  56,  Baba  Yaga;  op. 
62,  Le  Lac  enchants;  op.  63,  Kikimora;  op.  65, 
Danse  de  I'Amazone;  op.  66,  Fragment 
d' Apocalypse;  op.  67,  Nanie);  op.  28,  choruses 
with  orch.  for  Schiller's  Braat  von  Messina; 
op.  60,  do.  for  Maeterlinck's  Sosur  Beatrice; 
op.  45  and  48,  Russian  folk-songs.  A  ballet, 
Leila  and  Adelai,  was  left  unfinished. —  Cf.  G. 
Abraham  and  M.  D.  Calvocoressi,  Masters  of 
Russian  Music  (1936). 

Lia'punov,  Serge  Michailovitch,  born 
Yaroslav,  Russia,  Nov.  30,  1859;  d.  Paris, 
Nov.  11,  1924.  St.  1878-83  at  Moscow  Cons, 
under  Klindworth  and  Pabst  (pf.),  and 
Hubert,  Tchaikovsky  and  S.  Taneiev 
(comp.).  From  1884-1902,  sub-director  of 
the  Imperial  Choir  at  St.  Petersburg;  1902- 
10,  inspector  of  music  at  St.  Helen's  Inst.; 
from  1910,  prof,  at  the  Cons,  in  St.  Peters- 
burg; after  the  Russian  Revolution  he  lived 
in  Paris.  He  appeared  as  guest-cond.  in 
Berlin  and  Leipzig  (1907),  and  as  pianist  in 
Germany  and  Austria  (1910-11).  He  was  a 
member  of  the  Imp.  Geographical  Soc, 
which  commissioned  him  in  1893  to  collect 
the  folk-songs  in  the  Governments  of  Vologda, 
Viatna  and  Kostroma  (publ.  with  pf.-accomp. 
in  1897).— Works:  For  orch.:  Op.  2,  Ballade; 
op.  4,  Pf.-concerto  No.  1;  op.  7,  Ouverture 
solennelle  (on  Russian  themes);  op.  12,  Sym- 
phony in  B  m. ;  op.  16,  Polonaise;  op.  28, 
Rapsodie  for  pf.  and  orch.  (on  Ukrainian 
themes);  op.  37,  Zelazova  Vola,  symph.  poem; 
op.  38,  Pf.-concerto  No.  2;  op.  53,  Haschisch, 
symph.  poem;  a  vln. -concerto;  Evening  Song, 
cantata  for  soli,  chor.  and  orch.;  for  pf. :  Op.  1, 
Trois  morceaux;  op.  6,  Sept  preludes;  op.  11, 
Douze  etudes  d'execution  transcendante;  a 
pf. -sextet;  etc.;  35  Russian  songs.  Ed.  the 
correspondence  between  Tchaikovsky  and 
Balakirev  (1912;  in  Russian)  and  that  be- 
tween Rimsky-Korsakov  and  Balakirev  (in 
'Mus.  Zeitgenosse',  1915-17).— Cf.  G.  Abra- 
ham and  M.  D.  Calvocoressi,  Masters  of 
Russian  Music  (1936). 

Liatoshin'sky,  Boris,  composer;  b.  Kiev, 
Jan.  4,  1895.  Pupil  of  Gliere  at  the  Cons, 
there;  his  works  include  the  opera  The  Golden 
Hoop,  2  symphs.,  3  str.-quartets,  2  pf.- 
sonatas,  etc.  He  made  a  new  arr.  of  Lis- 
senko's  opera  Tarass  Bulba  (Kiev,  1937). 

Libert  [le-behr'],  Henri,  organist;  b. 
Paris,  Dec.  15,  1869;  d.  there,  Jan.  14,  1937. 
Pupil  of  Marmontel  and  Diemer  (pf.), 
Franck  and  Widor  (org.),  and  Massenet  and 
Godard  (comp.);  he  was  titular  org.  at  the 
Basilica  of  St.  Denis  and  prof,  of  org.  at  the 
Amer.  Cons,  in  Fontainebleau;  for  many 
years  he  also  substituted  for  Widor  in  the 


latter's  org.-class  at  the  Paris  Cons.  He  was 
the  first  to  popularize  Bach's  choral  preludes 
in  France.  He  comp.  Variations  sympho- 
niques  and  other  org.-works,  pf.-pcs.,  motets 
and  songs;  .also  publ.  didactic  works. 

Lich'ner,  Heinrich,  b.  Harpersdorf,  Sile- 
sia, Mar.  6,  1829;  d.  Breslau,  Jan.  7,  1898. 
Pupil  of  Karow,  at  Bunzlau;  Dehn,  at  Berlin; 
and  Mosewius,  Baumgart  and  Ad.  Hesse,  at 
Breslau,  where  he  became  cantor  and  org. 
of  the  Church  of  the  11,000  Virgins,  and 
cond.  of  the  Sangerbund. — Works:  Popular 
pf.-pieces,  psalms,  choral  music  and  songs. 

Lichnow'sky,  Prince  Carl,  b.  1756;  d. 
Apr.  15,  1814.  Member  of  an  ancient  Polish 
family,  resided  chiefly  in  Vienna;  he  was  a 
pupil  and  friend  of  Mozart,  who  accompanied 
him  on  a  visit  to  the  Prussian  court  in  1789; 
he  was  also  a  patron  of  Beethoven,  who  dedi- 
cated several  works  to  him  (op.  1,  13,  26  and 
36),  though  their  relationship  was  temporarily 
marred  by  a  quarrel  in  1806.  In  his  home  he 
gave  regular  chamber-music  concerts  with  a 
quartet  made  up  of  Schuppanzigh,  Sina,  Weiss 
and  Kraft. — His  younger  brother,  Count 
Moritz  (b.  1771;  d.  Vienna,  Mar.  17,  1837) 
was  an  intimate  friend  of  Beethoven,  who 
dedicated  his  op.  35,  51  and  90  to  the  Count 
and  his  wife. 

Lich'tenberg,  Leopold,  violin-virtuoso; 
b.  San  Francisco,  Calif.,  Nov.  22,  1861;  d. 
Brooklyn,  N.  Y.,  May  16,  1935.  Taught  by 
Beaujardin,  he  played  in  a  concert  at  8;  at  12, 
Wieniawski  took  him  as  his  pupil  and  aide  on 
a  tour  through  the  United  States.  Later, 
after  6  months  under  Lambert  at  Paris,  L. 
rejoined  Wieniawski  at  Brussels,  and  studied 
hard  for  3  years,  then  won  the  first  prize  of 
honor  at  the  national  'concours'.  A  success- 
ful tour  in  Holland  was  followed  by  a  season 
in  New  York,  etc.,  with  Th.  Thomas;  then 
L.  made  a  3-year  European  toumee,  another 
successful  American  trip,  and  lived  in  Boston 
for  some  time  as  a  member  of  the  Symph. 
Orch.;  from  1899,  head  of  the  vln.-dept.  in 
the  National  Cons,  at  New  York.  In  1890 
he  formed  with  Adele  Margulies  (pf.)  and 
Victor  Herbert  (vcl.)  the  'Margulies  Trio', 
which  was  disbanded  in  1892  but  reorganized 
in  1904  with  L.  Schulz  as  'cellist. 

Lich'tenberger,  Henri,  b.  Mulhouse, 
Alsace,  Mar.  12,  1864.  In  1887  he  became 
prof,  of  lit.  at  the  Univ.  of  Nancy;  since  1905 
prof,  of  Ger.  language  and  lit.  at  the  Univ. 
of  Paris;  until  1914  he  was  mus.  critic  of 
'L'Opinion'  there;  has  made  a  special  study 
of  Wagner's  art  and  ideas.  Author  of  Richard 
Wagner  poete  et  penseur  (1890;  3rd  ed.  1931; 
also  transl.  into  Ger.)  and  Wagner,  a  biogr. 
(1909;  rev.  ed.  1925). 
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Licht'veld,  Lou  (pen-name  Albert  Hel- 
man),  Dutch  composer;  b.  1903.  His  works 
include  a  pf. -concertino;  a  pf. -sonata  and 
other  pieces;  the  oratorio  Canciones;  a  flute- 
sonata;  and,  more  recently,  motion-picture 
mus.  He  has  also  experimented  with  quar- 
ter-tones. 

Lie,  Sigurd,  b.  Drammen,  Norway,  May 
23,  1871;  d.  there,  Sept.  29,  1904.  Pupil  of 
P.  Lindemann,  Bohm  and  J.  Holter;  1891-3, 
at  the  Leipzig  Cons.;  after  his  return  he  was 
cond.  of  the  flarmonie  and  at  the  Central  Th. 
in  Bergen;  winning  the  Houens  stipend  in 
1900,  he  spent  a  year  in  further  study  in 
Berlin,  and  returned  to  his  native  country, 
where  he  was  cond.  of  the  'Christiania  Han- 
delsstand  Sangforening.' — Works:  Symphony 
in  A  m.;  Orientalisk  Suite;  a  pf. -quintet; 
Erling  Skdlgsson  for  bar.  solo,  men's  chor.  and 
orch.;  Norske  Danse  for  vln.  and  pf.;  pf.-pcs.; 
men's  choruses;  songs  (Schnee  [famous];  a 
cycle,  Wartburg;  etc.). 

Liebeskind  [le'-],  Joseph,  b.  Leipzig,  Apr. 
22,  1866;  d.  there,  Aug.  10,  1916.  Pupil  of 
Hermann,  Sitt,  Reinecke  and  Jadassohn  at 
the  Leipzig  Cons.;  lived  in  Leipzig  as  com- 
poser, writer  and  collector  of  first  and  rare 
editions.  His  valuable  library  contained  a 
complete  set  of  the  first  editions  of  Gluck's 
publ.  works.  He  ed.  a  number  of  almost  un- 
known works  of  Gluck,  Mozart,  Dittersdorf; 
and  transl.  into  Ger.  Wotquenne's  thematic 
cat.  of  Gluck's  works  (with  additions). — 
Comps.:  Op.  2,  Str.-quartet  in  Em.;  op.  3, 
Pf.-trio  in  D  m.;  op.  4,  Symph.  in  A  m.;  op. 
6,  2  fugues  for  org.;  op.  7,  Str.-quartet  in  C; 
op.  12,  Festmarsch  for  orch.;  choruses;  songs. 

Lieb'ling,  Emil,  concert-pianist;  b.  Pless, 
Silesia,  Apr.  12,  1851;  d.  Chicago,  Jan. 
20,  1914.  Studied  the  piano  with  Ehrlich  and 
Th.  Kullak  at  Berlin,  Dachs  at  Vienna,  and 
Liszt  at  Weimar;  composition  with  H.  Dorn, 
Berlin.  He  came  to  America  in  1867,  and 
lived  in  Chicago  from  1872,  actively  engaged 
as  a  concert-pianist,  teacher  and  contributor 
to  several  papers. — Chief  published  works: 
For  pf. :  Gavotte  moderne,  op.  11;  Florence 
Valse,  op.  12;  Feu  follet,  op.  17;  Albumblatt, 
op.  18;  two  Romances,  op.  20  and  21;  Cradle- 
song,  op.  23;  Canzonetta,  op.  26;  Menuetto 
scherzoso,  op.  28;  Mazurka  de  concert,  op.  30; 
Spring  So?ig,  op.  33;  Songs  (Adieu,  Dost  thou 
Remember,  etc.).  He  was  editor  for  'The 
American  History  and  Encyclopaedia  of  Music. ' 

Lieb'ling,  Estelle,  singer  and  vocal  peda- 
gogue; b.  New  York,  1884;  studied  with  M. 
Marchesi  (Paris)  and  S.  Nicklass-Kempner 
(Berlin) ;  debut  as  Lucia  at  the  Dresden  Royal 
Opera;  also  appeared  at  the  Stuttgart  Opera, 
the  Opera-Comique,  Paris,  and  the  M.O.H. 
(1903-4);  soloist  with  leading  symph.  orchs. 
in  the  U.  S.,  France  and  Germany;  also  with 


John  Philip  Sousa;  1936-38,  prof,  at  the 
Curtis  Inst,  of  Mus.;  now  (1940)  vocal  teacher 
and  coach  in  N.  Y. 

Lieb'ling,  Georg,  b.  Berlin,  Jan.  22, 
1865.  Piano-pupil  of  Th.  and  Fr.  Kullak, 
and  later  of  Liszt;  studied  comp.  with  H. 
Urban  and  H.  Dorn.  1880-5,  teacher  in 
Kullak's  Acad.;  1881,  first  professional  tour 
in  Germany  and  Austria.  First  Berlin  con- 
cert in  Oct.,  1884,  was  very  successful. 
European  tours  1885-9.  Court  pianist  to 
Duke  of  Coburg  (1890).  From  1894-7  he 
directed  his  own  music-school  in  Berlin; 
1898-1908  in  London  as  prof,  at  the  G.  S.  M.; 
from  1908,  lived  in  Munich  as  dir.  of  his  own 
Cons. ;  later,  came  to  the  U.  S.  for  a  master- 
class at  McPhail's  School  of  Music  in  Minne- 
apolis, Minn.;  now  (1940)  living  in  Holly- 
wood, Calif.;  soloist  with  many  orchs.  in 
Europe  and  the  U.  S.  Hon.  Mus.  Doc,  Univ. 
of  So.  Calif.  (1931). — Works:  Several  operas; 
Great  Mass,  for  soli,  chor.,  orch.  and  org. 
(Los  Angeles,  1931);  2  vln. -concertos;  Con- 
certo Eroico,  for  pf.  and  orch.,  op.  22  (1925); 
suites  and  symph.  poems  for  orch.;  chamber- 
music  (2  vln. -sonatas,  3  Preludes  for  vln.  and 
pf.,  Concertino  for  vln.,  Aria  e  Tarantella 
for  vcl.  and  pf.,  Legende  for  vln.  and  pf., 
etc.);  many  pf.-pcs.;  numerous  songs. — Cf. 
G.  Braun,  Hofpianist  G.  L.  (Berlin,  1896). 

Lieb'ling,  Leonard,  pianist,  critic,  editor 
and  composer;  b.  New  York,  Feb.  7,  1880; 
studied  at  the  Coll.  of  the  City  of  N.  Y.,  and 
pf.  privately  with  Leopold  Godowsky;  later 
won  scholarship  at  the  Berlin  Hochschule, 
where  he  was  a  pupil  of  Kullak  and  Barth 
(pf.)  and  Urban  (comp.);  toured  Europe  and 
America  as  pianist;  1902,  joined  staff  of 
'Musical  Courier',  N.  Y.;  since  1911  editor- 
in-chief;  1923-34  and  1936-37,  mus.  critic  of 
the  'N.  Y.  American';  since  1937  mus.  editor 
of  'Radio  Guide';  also  active  as  teacher,  lec- 
turer and  musical  commentator  on  many 
radio  programs.  Has  composed  an  orchl. 
overture,  chamber-music,  pf.-works  and 
songs.  Wrote  the  libretti  of  several  light 
operas,  including  The  American  Maid  (music 
by  John  Philip  Sousa). 

Liege,  Jacques  de,  theorist  of  the  14th 
century.    See  Mueis,  Johannes  de. 

Liemann,  Oscar.  See  Mansfield,  Or- 
lando. 

Lienau  [le'now],  Robert,  music-publisher 
in  Berlin;  b.  Neustadt,  Holstein,  Dec.  28, 
1838;  d.  there,  July  22,  1920._  Purchased 
Schlesinger's  business  (Berlin)  in  1864,  and 
Haslinger's  (Vienna)  in  1875;  with  the  latter 
he  acquired  the  most  important  works  of 
Weber,  Meyerbeer,  Liszt,  Spohr,  etc.  In 
1910  the  management  of  the  business  was 
taken  over  by  his  sons  Robert  (b.  Neustadt, 
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July  27,  1866)  and  Wilhelm  (b.  Vienna,  Nov. 
26,  1879). 

Lier,  Bertus  van.     See  Van  Lier. 

Lier,  Jacques  van.     See  Van  Lier. 

Lierhammer  [ler'-],  Theodor,  concert- 
baritone  and  teacher;  b.  Lemberg,  Nov.  18, 
1866.  Graduated  from  Vienna  Univ.  as 
M.  D.,  and  practised  as  a  throat  specialist; 
began  to  study  singing  with  Prof.  Ress  in 
Vienna,  then  with  Caraffa  in  Milan  and  Stock- 
hausen  in  Frankfort;  made  his  debut  at 
Vienna  in  1894  in  a  concert  with  Fritz 
Kreisler;  toured  Austria  and  Hungary  (1896), 
Germany  (1898),  Russia  (1899),  France  and 
England  (1900) ;  made  a  tour  of  the  U.  S.  in 
1904,  after  which  he  became  prof,  at  the 
R.A.M.  in  London  (1904-14);  during  the  war 
(1914-18)  he  served  as  army  physician;  1918- 
20,  again  toured;  1922-24,  in  London  as 
singer  and  teacher;  in  1924  he  was  named 
prof,  of  singing  at  the  State  Acad,  of  Music 
in  Vienna;  1932-35,  also  taught  at  the 
Austro-American  Summer  Cons.,  Mondsee 
(Salzburg).  Was  made  hon.  F. R.A.M.  in 
1906.     Roland  Hayes  was  his  pupil. 

Lieurance,  Thurlow,  composer;  b.  Oska- 
loosa,  Iowa,  Mar.  21,  1878.  St.  at  the  Cin- 
cinnati Coll.  of  Music  (Mus.  Doc,  hon.  c, 
1925);  served  as  army  bandmaster  in  the 
Spanish-American  War;  devoted  20  years  to 
musical  research  among  the  Amer.  Indians, 
making  recordings,  etc.;  now  (1940)  dean  of 
the  Dept.  of  Music,  Municipal  Univ.  of 
Wichita  (Kansas).  His  best  known  comp.  is 
the  song  By  the  Waters  of  Minnetonka  (based 
on  an  Indian  melody);  other  works  include  9 
Indian  Songs  (1919),  Songs  of  the  North 
American  Indian  (1921),  8  Songs  From  the 
Green  Timber  (1922),  Forgotten  Trails  (1923), 
etc. 

Li'liencron,  Rochus,  Freiherr  von,  emi- 
nent writer  on  music;  b.  Plon,  Holstein,  Dec. 
8,  1820;  d.  Coblenz,  Mar.  5,  1912.  Studied 
jurisprudence  and  philology  at  Kiel,  Berlin 
and  Copenhagen;  was  prof,  of  the  German 
language  and  literature  at  Jena  1852-5,  then 
privy  councillor  at  Saxe-Meiningen;  in  1858 
he  accepted  the  invitation  of  the  newly  or- 
ganized Historical  Commission  at  Munich  to 
collect  and  annotate  the  historical  German 
folk-songs  of  the  Middle  Ages  (publ.  as  Hi- 
storische  Volkslieder  der  Deutschen  vom  13.-16. 
Jahrhundert  in  4  vols.;  Leipzig,  1865-9). 
In  1869  he  settled  in  Munich,  and  was  elected 
foreign  member  in  ordinary  of  the  Bavarian 
Acad,  of  Sciences.  From  1876  he  lived  in 
Schleswig  as  provost  of  St.  John's  Monastery. 
In  honor  of  his  ninetieth  birthday  a  'Fest- 
schrift' was  publ.  to  which  many  of  the  fore- 
most musicologists  contributed  (Riemann, 
Adler,  Friedlander,  Kretzschmar,  Sandber- 
ger,  Seiffert,  etc.). — Other  works:    C.  E.   F. 


Weyse  und  die  ddnische  Musik  seit  dem  vorigen 
Jahrhundert  (in  Raumer-Riehl's  'Historisches 
Taschenbuch',  1878);  Uber  den  Chorgesang 
in  der  evangelischen  Kir  die  (1881,  in  'Zeit- 
und  Streitfragen',  No.  144);  biography  of  J. 
B.  Cramer  in  the  'Allgem.  deutsche  Biogra- 
phie';  Deutsches  Leben  im  Volkslied  um  1530 
(the  finest  German  folk-songs  of  the  16th 
century,  with  melodies;  in  volume  II  of 
Kurschner-Spemann's  'Deutsche  National- 
litteratur',  1885;  2nd  ed.  1925);  Uber  Kir chen- 
musik  und  Kirchenkoncert  (in  the  2d  annual 
report  of  the  'Evang.  Kirchengesang-Verein'); 
Uber  Entstehung  der  Chormusik  innerhalb  der 
Liturgie  (in  the  Magdeburg  'Evang.  Kirchen- 
Zeitung');  Liturgisch-musikalische  Geschichte 
der  evangelischen  Gottesdienste  von  1523-1700 
(1893);  Chorordnung  fur  die  Sonn-  und  Fest- 
tage  des  evangelischen  Kirchenjahres  (1900; 
new  ed.  by  H.  J.  Moser,  1928);  also  contrib. 
the  musical  portions  to  Paul's  'Grundriss  der 
german.  Philologie'  (1898);  etc.— Cf.  A. 
Bettelheim,  Leben  und  Wirken  des  Freiherrn 
R.  v.  L.  (1917);  also  L.'s  autobiogr.  in 
'Deutsche  Rundschau'  (1913). 

Lilienthal,  Abraham  W.,  b.  New  York, 
Feb.  13,  1859;  d.  there,  Mar.  15,  1928.  Re- 
ceived his  entire  mus.  training  in  N.  Y. ;  st. 
vln.  with  G.  Weingarten  (1869-75)  and  H. 
Brandt,  the  leader  of  the  Philharm.  Soc. 
(1877-9),  harm,  and  cpt.  with  C.  C.  Miiller 
and  instrum.  with  Ernst  Grill;  1886-91, 
member  of  the  Theo.  Thomas  Orch.;  elected 
member  of  the  Philh.  Soc.  in  1887;  for  many 
years  he  played  the  viola  in  the  N.  Y.  String- 
Quartet,  then  lived  in  N.  Y.  as  teacher  and 
composer. — Works:  Op.  18,  Str. -quintet  in 
Eb;  op.  21,  Str.-sextet  in  D  m.;  op.  25,  Pf.- 
trio  in  Bt>;  op.  26,  Sonata  for  vln.  and  pf.  in 
G  m.;  op.  36,  Str.-quartet  in  Bt>;  op.  40, 
Sonata  for  vcl.  and  pf.;  also  orchl.  dances. 

Liljefors  [111 'ye-],  Ruben,  b.  Upsala, 
Sweden,  Sept.  30,  1871;  d.  there,  Mar.  4, 
1936.  Pupil  in  Upsala  of  I.  Hedenblad;  then 
of  Jadassohn  in  Leipzig  (1895-6,  and  again 
'97-9);  later  st.  comp.  with  Draeseke  and 
cond.  with  Kutzschbach  in  Dresden,  and 
comp.  with  Reger  in  Leipzig.  Cond.  of  the 
Students'  Chorus  in  Upsala  (1902);  settled 
in  Goteborg,  and  was  cond.  of  the  Students' 
Chorus  there,  1903-9,  and  chorus-master  of 
the  Philh.  Soc,  1903-11;  from  1912,  cond.  of 
the  Lans  Orkester-Forening  in  Gafle. — Works: 
Symphony  in  Et>  (1906);  a  concert-overture; 
Intermezzo  for  orch.  (1903) ;  Sommer-Suite 
(1920);  a  Festival-Overture  (1922);  3  Baga- 
telles for  str.-orch.;  Romance  for  vln.  and 
orch.;  incid.  music  to  Fritjof  och  Ingeborg;  a 
pf. -concerto  (1899;  rewritten  for  2  pfs.,  1922); 
Blomsterfursten  (The  Flower- prince),  for  soli, 
chor.  and  orch.;  a  sonata  for  vln.  and  pf.  in 
E  m.  (1896);  men's  choruses;  pf.-pcs. ;  songs. 
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Lincke,  Paul,  b.  Berlin,  Nov.  7,  1866. 
Was  for  some  years  th.-cond. ;  then  establ.  a 
very  succ.  publishing  business  (Apollo-Kunst- 
verlag,  Berlin);  1918-20,  cond.  at  the  Folies- 
Bergere,  Paris.  Among  his  numerous  farces 
and  operettas  (all  prod,  in  Berlin)  the  best 
are  Venus  auf  Erden  (1897),  Im  Reiche  des 
Indra  and  Frau  Luna  (1899),  Frdulein  Loreley 
(1900),  Nakiris  Hochzeit  and  Lysistrata 
(1902),  Casanova  (very  succ.);  numerous 
popular  songs  {The  Glow-worm,  etc.). 

Lind,  Jenny,  famous  soprano,  called  'the 
Swedish  Nightingale';  b.  Stockholm,  Oct.  6, 
1820;  d.  at  her  villa,  Wynd's  Point,  Malvern 
Wells,  Nov.  2,  1887.  Admitted  to  the  school 
of  singing  connected  with  the  Court  Th.,  she 
studied  under  Berg  and  Lindblad,  making  her 
debut  in  March,  1838,  as  Agathe  in  Der  Frei- 
schiltz,  afterwards  singing  Euryanthe,  Alice 
{Robert  le  Diable)  and  Giulia  {La  Vestale). 
Although  eminently  successful,  she  was  not 
satisfied  with  the  quality  of  her  voice,  and  in 
June,  1841,  went  to  Manuel  Garcia  in  Paris, 
who  gave  her  lessons  for  nine  months. 
Meyerbeer,  on  hearing  her  then,  predicted  a 
brilliant  future.  Although  she  sang  at  the 
Opera  in  1842,  she  was  not  engaged.  In  1844 
she  went  to  Berlin,  studied  German,  and  sang 
the  role  of  Vielka,  in  Meyerbeer's  Feldlager  in 
Schlesien,  with  great  applause.  Then  began 
a  triumphal  progress  through  Hamburg, 
Cologne  and  Coblenz  (April,  1845),  and  via 
Copenhagen  to  her  native  city;  sang  in  the 
Leipzig  Gewandhaus  Dec.  6,  1845,  was  en- 
gaged for  the  Vienna  Opera,  and  appeared 
there  Apr.  18,  1846.  Her  London  debut,  put 
off  by  all  sorts  of  excuses  and  advertised  in 
every  way  in  order  to  inflame  public  curiosity, 
was  on  May  4,  1847,  at  H.  M.'s  Th.,  as  Alice 
in  Robert.  She  stepped  at  once  to  the  pinnacle 
of  fame;  the  town,  as  Chorley  says,  "went 
mad  about  the  Swedish  nightingale".  Her 
voice,  with  a  compass  from  d^e3,  was  'a 
soprano  of  bright,  thrilling  and  remarkably 
sympathetic  quality';  she  was  an  unrivalled 
coloratura  singer,  wonderfully  long-breathed, 
and  showed  exquisite  taste  in  her  cadenze, 
which  she  usually  invented.  Her  imperson- 
ations of  La  Sonnambula,  Lucia,  Giulia  {La 
Vestale),  created  a  sensation.  Nevertheless, 
she  left  the  operatic  stage  in  1849  (her  last 
appearance  was  in  Robert,  May  18),  to  be- 
come the  chief  ornament  of  the  concert-stage, 
a  position  which  she  held  undisputed  until 
1870.  From  1850-2  she  toured  the  United 
States,  reaping  a  golden  harvest  ($130,000); 
of  this  sum  she  distributed  $100,000  to  various 
charitable  institutions  in  Sweden.  She  mar- 
ried Otto  Goldschmidt  in  Boston,  Feb.  5, 
1852;  went  by  way  of  Holland  to  Dresden, 
where  she  remained  a  long  time;  and  re- 
turned to  London  in  1856,  frequently  appear- 


ing in  public.  Goldschmidt  conducted  the 
'Bach  Choir'  for  a  time,  and  she  sang  both 
at  rehearsals  and  performances.  Her  final 
public  appearance  was  at  Diisseldorf  in  her 
husband's  oratorio  Ruth  (Rhenish  Mus.  Fest., 
1870).  Her  private  life  was  as  admirable  as 
her  public  repute;  her  generosity  was  un- 
bounded; her  modesty  and  nobility  of  soul 
have  been  the  theme  of  enthusiastic  eulogy. 
A  bust  of  Jenny  Lind  was  unveiled  in 
Westminster  Abbey,  Apr.  20,  1894.— Bibli- 
ography: J.  B.  Lyser,  G.  Meyerbeer  und  J.  L. 
(Vienna,  1847);  C.  G.  Rosenberg,  J.  L.  in 
America  (New  York,  1851);  H.  S.  Holland 
and  W.  S.  Rockstro,  Memoirs  of  Mme.  J.  L.- 
G.,  1820-51  (2  vols.,  London,  1891;  condensed 
edition  1893  [1  vol.]);  W.  S.  Rockstro  and 
O.  Goldschmidt,  /.  L.-G.  A  Record  and 
Analysis  of  the  Method  of  the  Late  J.  L.-G. 
(London,  1894);  C.  A.  Wilkens,  /.  L.  Ein 
Cdcilienbild  aus  der  evang.  Kirche  (Giitersloh, 
1894;  5th  ed.  1926;  Fr.  transl.  by  J.  Jequier, 
Geneva,  1896;  3rd  ed.  1910);  J".  L.'s  Singing 
Method  (a  letter  written  bv  her),  in  the  'Mus. 
Quart.'  (July,  1917);  T.  Norlind,  /.  L.  (1919); 
M.  R.  Werner,  Barnum  (1923);  Mrs.  Ray- 
mond Maude,  The  Life  of  J.  L.  (London, 
1926);  Grace  Humphrey,  /.  L.  (Phila.,  1928); 
E.  Ch.  Wagenknecht,  J.  L.-G.  (Boston,  1931). 

Lind'berg,  Oskar  Fredrik,  Swedish  com- 
poser; b.  Gagnef,  Dalarne,  Feb.  23,  1887; 
studied  first  at  the  Stockholm  Cons,  with  A. 
Hallen  and  E.  Ellberg,  then  in  Sondershausen, 
Germany,  with  Corbach  and  Grabovsky; 
1914,  organist  at  the  Engelbrekt  Ch.,  Stock- 
holm; since  1919  teacher  at  the  Royal  Cons, 
there;  1926,  member  of  the  Swedish  Mus. 
Acad. — Works:  For  orch.:  3  Dalamalningar 
{Pictures  from  Dalarne;  1908) ;  Symph.  (1916) ; 
3  concert-overtures;  the  symph.  poems  Vild- 
mark  {The  Wilderness;  1912),  Flor  and 
Blancheflor  (1914)  and  From  the  Great  Forests 
(1917);  the  suite  Fdrdeminnen  {Remembrances 
of  a  Journey;  1919);  a  Requiem  (1922);  pf.- 
pieces;  songs  with  pf.  and  with  orch. 

Lind'blad,  Adolf  Fredrik,  b.  Skeninge, 
n.  Stockholm,  Feb.  1,  1801;  d.  Lofvingsborg, 
n.  Linkoping,  Aug.  23,  1878.  Pupil  of  Zelter 
in  Berlin;  lived  in  Stockholm  from  1835.  His 
numerous  songs,  tinged  with  national  (Swed- 
ish) color,  won  deserved  popularity,  especially 
after  Jenny  Lind,  his  pupil,  sang  them  in 
public. — Works:  An  opera,  Frondorerna 
(Stockholm,  1835);  Symphony  in  C  (Gewand- 
haus, 1839);  Duo  for  pf.  and  vln.;  vocal  duets, 
terzets  and  quartets.  His  songs  earned  him 
the  title  of  'the  Schubert  of  the  North'. — ■ 
Cf.  the  article  L.  in  Norlind's  'Allmant  Mu- 
siklexikon'  (1916;  9  pages);  M.  Grandinson, 
Br ef  till  A.  F.  L.frdn  Mendelssohn,  Dohrn,  etc. 
(Stockholm,  1913). 
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Lin'degren,  Johan,  b.  Ullared,  Sweden, 
Jan.  7,  1842;  d.  Stockholm,  June  8,  1908. 
Pupil  of  the  Stockholm  Cons.,  1860-5;  at  the 
same  time  he  sang  in  the  chorus  at  the  opera 
and  acted  as  Repetitor;  1876,  teacher  of  cpt. 
at  the  Cons.;  1881,  music-teacher  in  Jakobs' 
Institute;  1884,  cantor  at  the  Storkyrka. 
He  was  an  authority  on  church-music  and 
a  noted  teacher  (H.  Alfven  was  among  his 
pupils).  Of  his  numerous  comps.  but  few 
were  publ.:  Sonata  (canonic)  in  B  m.;  Str.- 
quartet  in  F;  Hosttankar  (Autumn  Thoughts), 
an  elegy;  Till  Vegas  hf  altar  (For  Vega's 
Heroes),  fest.  march.  An  elaborate  Koralbok 
appeared  in  1906. 

Lin'deman,  Ludvig  Mathias,  organist 
and  composer;  b.  Trondheim,  Sweden,  Nov. 
28,  1812;  d.  Christiania,  May  23,  1887. 
Turned  from  theology  to  the  study  of  music 
and  in  1840  became  org.  of  Our  Saviour's  Ch. 
in  Christiania;  from  1849,  teacher  of  church- 
singing  at  the  Theological  Seminary  of  the 
Univ.  there;  in  1883,  with  his  son  Peter  L.  (b. 
Christiania,  Feb.  1,  1858),  he  founded  a 
music-school  which  later  developed  into  the 
Christiania  (now  Oslo)  Cons.;  in  1871  he  took 
part  in  the  inauguration  of  the  new  organ  in 
the  Albert  Hall,  London.  He  was  one  of  the 
earliest  and  most  active  collectors  of  Nor- 
wegian folk-music;  publ.  over  600  folk-songs 
in  the  coll.  'Older  and  Newer  Norwegian 
Mountain  Melodies'  (used  as  source-material 
by  Grieg,  Svendsen,  etc.).  His  Chorale  Book 
for  the  Norwegian  Church  (1877)  remains  a 
standard  work;  it  contains  some  melodies  by 
L.,  inch  Kirken  den  er  et  gammelt  hus,  one  of 
the  best  known  Norwegian  hymn-tunes.  Also 
comp.  Draumkvosdet  (Dream  Chant)  for 
mixed  chor.;  org.-fugues,  etc. 

Linden.     See  Van  der  Linden. 

Lind'paintner,  Peter  Joseph  von,  born 
Coblenz,  Dec.  9,  1791;  d.  Nonnenhorn,  Lake 
of  Constance,  Aug.  21,  1856.  He  was  a  pupil 
of  Winter  at  Munich,  and  brought  out  his 
first  opera,  Demophoon,  at  Munich  in  1811; 
from  1812-19,  Kapellm.  at  the  new  Isarthor 
Th.,  still  taking  lessons  in  cpt.  from  Gratz. 
From  1819,  court  Kapellm.  at  Stuttgart, 
where  his  great  talent  as  a  conductor  made 
the  orchestra  famous. — Works:  21  operas 
(the  best  are  Der  Vampyr  and  Lichtensiein); 
5  ballets  and  5  melodramas;  music  to  Goethe's 
Faust;  2  oratorios;  6  masses;  symphonies, 
overtures,  chamber-music,  songs  (Die  Fah- 
nenwacht). — Cf.  R.  Hansler,  P.  L.  als  Opern- 
komponist  (diss.,  Munich,  1928). 

Line'va  (Liniova),  Eugenie,  Russian 
writer  on  music;  b.  Jan.  9,  1854;  d.  (?).  Made 
a  specialty  of  research  on  Russian  folk-songs, 
for  the  accurate  recording  of  which  she  was 
the  first  to  utilize  the  phonograph.  The 
Academy  of  Science,  St.  Petersburg,  edited 


her  works  in  2  vols.:  The  Peasant  Songs  of 
Great  Russia  (1904;  also  in  Engl.)  and  Songs 
of  the  Novgorod  District  (1909).  In  1891  she 
organized  a  Russian  chorus  in  the  U.  S.,  and 
toured  the  country  with  the  group. 

Linley,  Thomas,  Sr.,  b.  Wells,  Somerset, 
Jan.  17,  1732;  d.  London,  Nov.  19,  1795.  Pu 
pil  of  Chilcot  and  Paradies;  cond.  oratorios 
and  concerts  at  Bath;  then  acquired  Garrick's 
share  in  the  Drurv  Lane  Th.,  with  Sheridan 
(his  son-in-law),  in  1776,  bringing  out  the 
operas  The  Duenna,  The  Camp,  Carnival  of 
Venice,  Triumph  of  Mirth,  Spanish  Maid, 
Selima  and  Azor,  Spanish  Rivals,  Tom  Jones, 
The  Strangers  at  Home,  Love  in  the  East,  Robin- 
son Crusoe,  etc. — Publ.  Six  Elegies  for  3 
voices  and  pf.  (1770);  12  Ballads;  canzonets; 
etc. — His  eldest  son,  Thomas  (b.  Bath,  May, 
1756;  d.  Lincolnshire,  Aug.  7,  1778),  studied 
the  vln.  with  Nardini  in  Florence,  and  while 
there  formed  a  close  friendship  with  Mozart; 
he  was  solo-violinist  in  his  father's  concerts 
at  Bath,  and  later  at  Drury  Lane.  'The 
Posthumous  Vocal  Works  of  Mr.  L.  and  Mr. 
T.  L.  Jr.,  consisting  of  songs,  duets,  can- 
tatas, madrigals  and  glees'  were  publ.  in  2 
vols.  (London,  ca.  1800). 

Lioncourt  [l'yohn-koor'],  Guy  de,  b. 
Caen,  Dec.  1,  1887.  Pupil  of  d'Indy  at  the 
Schola  Cantorum;  inspector  of  studies  there 
from  1912,  prof,  of  cpt.  from  1914,  gen.  sec. 
from  1916;  1918,  won  the  Grand  Prix  Lasserre 
with  his  fairy-opera  La  Belle  au  bois  dormant 
(1912).  In  1935  he  was  co-founder,  with 
L.  de  Serres,  of  the  Ecole  Cesar  Franck. 
Has  publ.  songs,  a  Libera  me,  and  other 
motets;  in  MS.  are  Hyalis,  le  petit  Faune  aux 
yeux  bleus  (for  soli,  chor.  and  orch.);  dramatic 
works,  including  Jean  de  la  Lune  (1921),  Le 
Mystere  de  VEmmanuel  (Liege,  1924),  Le 
Mystere  de  I'Allelujah  (ib.,  1926);  orchl. 
works;  chamber-music,  including  Trois  melo- 
dies gregoriennes  for  sax.  and  org.  (1923),  pf.- 
quartet  (1925);  pes.  for  vln.  and  pf. ;  etc. 

Lipps,  Theodor,  psychologist  and  writer 
on  esthetics;  b.  Wallhalben,  July  28,  1851;  d. 
Munich,  Oct.  17,  1914.  In  1889  prof,  of 
philos.  at  Bonn,  from  1890  at  Breslau,  and 
from  1894  at  Munich.  Besides  the  mus. 
sections  in  his  Asthetik  (2  vols.,  1903-06),  his 
writings  on  music  comprise  Zur  Theorie  der 
Melodie  (in  'Ztschr.  f.  Psychologie',  1901); 
Psychologische  Studien,  II:  Das  Wesen  der 
musikalischen  Harmonie  und  Disharmonie 
(1885;  2nd  ed.  1905);  Tonverwandtschaft  und 
Tonverschmelzung  (in  'Ztschr.  f.  Psychologie 
und  Physiologie',  1899).— Cf.  P.  Moos,  Th. 
L.  als  Musikdsthetiker  (1907);  F.  Liuzzi, 
Essenza  dell'  arte  e  valor e  estetico  nel  pensiero 
di  Th.  Lipps  (Bologna,  1924). 

Lip'sius,  Marie  (pen-name  La  Mara), 
writer  on  music;  b.  Leipzig,  Dec.  30,   1837; 
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d.  Schmolen,  n.  Wurzen,  Saxony,  Mar.  2, 
1927.  She  received  her  entire  education  from 
her  father,  Dr.  Adalbert  L.,  rector  of  the 
Thomasschule;  through  R.  Pohl  she  was  in- 
troduced to  Liszt,  and  in  the  latter's  Weimar 
circle  became  acquainted  with  the  foremost 
musicians  of  the  time.  In  1917  she  was  made 
'Kgl.  Prof.'— Works:  Beethoven  (1870;  2nd 
ed.  1873);  Musikalische  Studienkopfe  (1868- 
82;  5  vols.,  often  republ.);  Musikalische 
Gedanken-Polyphonie:  eine  Sammlung  von 
Ausspriichen  beriihmter  Musiker  ilber  ihre 
Kunst  (1873);  Das  Bilhnenfestspiel  in  Bay- 
reuth  (1877);  Musikerbrieje  aus  filnf  Jahr- 
hunderten  (1886;  2  vols.);  Klassisches  und 
Romantisches  aus  der  Tonwelt  (1892);  Briefe 
an  August  Roeckel,  von  Richard  Wagner  (Leip- 
zig, 1895);  Briefe  von  H.  Berlioz  an  die  Furstin 
Carolyne  zu  Sayn- Wittgenstein  (1903);  Aus 
der  Glanzzeit  der  Weimar er  Altenburg,  Bilder 
und  Briefe  aus  dem  Leben  der  Furstin  C.  Sayn- 
Wittgenstein  (1906);  Marie  von  Muchanov- 
Kalergis  in  Brief  en  an  ihre  Tochter  (1907;  2nd 
ed.  1911);  Grdfin  Therese  Brunsvik,  die  un- 
sterbliche  Geliebte  Beethovens  ('Neue  Deutsche 
Rundschau',  1908);  Beethovens  unsterbliche 
Geliebte.  Das  Geheimniss  der  Grdfin  Brunsvik 
und  ihre  Memoir  en  (1909);  Liszt  und  die 
Frauen  (1911);  Durch  Musik  und  Leben  im 
Dienste  des  Ideals  (autobiography;  2  vols., 
1917;  2nd  ed.  1926);  Beethoven  und  die  Bruns- 
viks  (1920);  An  der  Schwelle  des  Jenseits. 
Letzte  Erinnerungen  an  .  .  .  Carolyne  Sayn- 
Wittgenstein  (1925).  She  also  publ.  many 
of  Liszt's  letters  (see  bibliography  under 
Liszt,  section  C). 

Lirou     [le-roo'],       Jean-Francois-Espic, 

Chevalier  de,  b.  Paris,  1740;  d.  there,  1806. 
Musical  amateur;  officer  in  the  'Mousque- 
taires  du  roi,'  for  whom  he  comp.  a  Marche 
des  mousquetaires,  played  until  the  Revolu- 
tion. He  wrote  several  opera-books,  and 
publ.  an  Explication  du  systeme  de  I'harmonie 
.  .  .  (1785),  being  the  first  French  theorist 
to  give  up  Rameau's  system,  and  to  seek  the 
laws  of  chord-progression  in  the  affinities  of 
tonality. 

Lisinski,  Vatroslav  (real  name  Ignatz 
Fuchs),  b.  Agram,  July  8,  1819;  d.  there, 
May  31,  1854.  Pupil  of  Sojka  and  Wiesner 
von  Morgenstern,  and,  as  late  as  1847,  of 
Pitsch  and  Kittl  in  Prague;  was  inspector 
at  the  mus.-school  in  Agram.  He  is  re- 
membered chiefly  as  the  composer  of  the 
first  Croatian  opera,  Ljubav  i  zloba  {Intrigue 
and  Love;  Agram,  1846);  Porin  (ib.,  1849)  is 
considered  his  best  opera.  He  also  wrote 
orchl.  works,  choruses,  songs  and  pf.-pcs. 

Lissen'ko,  Nikolai  Vitalievitch,  b.  Grin- 
zhky,  Southern  Russia,  Mar.  22,  1842;  d. 
Kiev,  Nov.  6,  1912.  While  studying  natural 
sciences  at  the  Univs.  of  Kiev  and  Kharkov, 


he  also  devoted  much  time  to  the  study  of 
music  under  Wilczek  (pf.),  Panotchiny  and 
Dimitriev  (theory);  from  1866-8  he  was  a 
pupil  of  Reinecke,  E.  Fr.  Richter  and  Pappe- 
ritz  at  the  Leipzig  Cons.;  in  1868  he  settled  in 
Kiev  as  a  teacher  and  composer.  He  was  an 
indefatigable  student  of  Ukrainian  folk-music, 
publishing  240  songs  with  pf.-acc.  (6  books; 
1868-95),  80  part-songs  (8  books;  mixed  and 
men's  chor.)  and  a  coll.  of  Spring,  Dance  and 
Children's  Songs  (1875).  His  original  works 
include  the  operas  (very  popular  in  Southern 
Russia)  Tchernomorzy,  Christmas,  May  Night, 
Winter  and  Spring,  Tarass  Bulba  (revived 
at  the  Kiev  Opera,  1937,  in  a  new  arrange- 
ment by  Liatoshinsky),  Sappho;  the  children's 
operas  Koza-dereza  and  Pan  Kotsky;  2  canta- 
tas for  soli,  chor.  and  orch.;  choruses;  songs; 
pf.-pcs.  Also  wrote  (in  Russian)  The  Charac- 
teristics of  the  Malo- Russian  Dumki  and  of  the 
Songs  of  the  Kobsa-player  Ostap  Veresai  (1877) 
and  Popular  Instruments  of  the  Ukraine  (1909). 

Lissinsky.     See  Lisinski. 

List,  Emanuel,  bass;  b.  Vienna,  Mar.  22, 
1891;  boy-chorister  at  the  Th.  an  der  Wien; 
studied  voice  in  Vienna,  and  made  his  debut 
at  the  Volksoper  there' in  1922  as  Mephisto; 
engaged  for  a  season  at  the  Stadtische  Opera, 
Berlin,  and  then  was  at  the  Berlin  Staatsoper 
for  11  years;  since  1933  a  member  of  the 
M.O.H.  (debut  as  Landgraf  Hermann  in 
Tannhduser,  Dec.  27);  guest  appearances  at 
the  festivals  of  Munich  (4  seasons),  Covent 
Garden  (6  seasons),  Bayreuth  (2  seasons), 
Salzburg  (7  seasons),  Barcelona  and  Zoppot 
(6  seasons),  also  with  the  San  Francisco  and 
Chicago  Operas,  and  in  Buenos  Aires. 

List,  Eugene,  pianist;  b.  Los  Angeles, 
Calif.,  1918;  st.  there  at  the  Sutro-Seyler 
Studios  and  made  his  debut  with  the  Los 
Angeles  Symph.  Orch.  at  the  age  of  12;  later 
studied  in  Phila.  with  Olga  Samaroff  and  at 
the  Juilliard  Graduate  School  in  N.  Y.;  1935, 
made  N.  Y.  debut  playing  the  Shostakovitch 
concerto  with  the  N.  Y.  Philh.  under  Klemp- 
erer;  has  since  appeared  throughout  the  U.  S. 
in  recital  and  as  soloist  with  the  leading  orchs. 

Lis'temann,  Bernhard,  violinist;  b. 
Schlotheim,  Aug.  28,  1841;  d.  Chicago,  Feb. 
11,  1917.  Pupil  of  Ullrich,  and  (1856-7) 
of  David  at  Leipzig;  then  of  Vieuxtemps 
(1861)  and  Joachim  (1862,  at  Hanover). 
Kdnzertmeister  in  Rudolstadt  court  orch. 
1859-67;  then  went  with  his  brother  to 
America,  traveled  with  Leopold  de  Meyer, 
lived  in  Boston,  and  from  1871-4  was  leader 
in  the  Thomas  Orch.,  New  York.  In  1874  he 
founded  the  Boston  'Philharmonic  Club,' 
toured  the  country  until  1878,  then  organized 
the  Boston  'Philharm.  Orch.,'  and  conducted 
it  till  1881,  when  Mr.  Higginson  established 
the  'Symphony  Orch.,'  whose  leader  Bern- 
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hard  L.  was  for  4  years.  Meantime  he  also 
started  the  'Listemann  Quartet.'  From 
1885-93,  soloist  and  director  of  the  'L.  Con- 
cert Co.,'  also  teaching  in  Boston.  From 
1893-1907,  head  of  the  vln.-dept.  in  the 
Chicago  College  of  Music;  the  next  two  years 
he  lived  in  Boston,  but  returned  to  Chicago 
in  1909,  where  he  was  prof,  in  the  Sherwood 
Mus.  School  until  1911;  then  lived  in  retire- 
ment in  Chicago.    He  publ.  a  vln. -method. 

Listemann.  Franz,  son  of  Bernhard;  b. 
New  York,  Dec.  17,  1873;  d.  Chicago,  Mar. 
11,  1930.  'Cellist;  from  1887-90,  pupil  of 
Fries  and  Giese  at  Boston,  Mass.;  from  1890- 
3,  of  Julius  Klengel,  at  Leipzig,  and  1893-5 
of  Haussmann,  at  Berlin.  After  a  year  as  1st 
'cello  in  the  Pittsburgh  Orch.  (1896),  he 
settled  in  New  York,  where  he  lived  as  a 
teacher,  soloist  and  quartet-player.  As 
soloist  with  the  N.  Y.  Symph.  Orch.  he  in- 
troduced the  Dvorak  'cello-concerto  in  the 
U.  S.  (1896). 

Listemann,  Fritz,  brother  of  Bernhard; 
b.  Schlotheim,  Thuringia,  Mar.  25,  1839; 
d.  Boston,  Dec.  28,  1909.  Violinist;  pupil  of 
his  uncle,  Konzertm.  Ullrich  of  Sondershausen, 
and  of  David  (1856-7)  at  the  Leipzig  Cons. 
In  1858,  chamber-virtuoso  to  the  Prince  of 
Rudolstadt,  of  whose  concert-orch.  he  was  a 
member  until  1867,  when  he  went  to  New 
York,  where  (after  a  few  years  in  Boston)  he 
joined  the  Thomas  Orch.  as  1st  violin  in  1871. 
Returning  to  Boston  in  1874,  he  joined  the 
'Philharm.  Club'  (sextet),  with  which  he  toured 
the  United  States.  From  1878,  1st  violin  in 
the  Philharm.  Orch.;  1881-5,  ditto  in  the 
Symphony  Orch.;  after  that  devoted  his  time 
to  teaching,  and  occasional  tours  with  the 
'L.  Concert  Co.' — Works:  Grand  Concerto 
and  Second  Concerto  for  violin  (both  MS.); 
publ.  Grosse  Polonaise  and  Idylle;  also  songs. 
Listemann,  Paul,  son  of  Bernhard;  b. 
Boston,  Oct.  24,  1871.  Violinist.  Taught 
by  his  uncle  Fritz,  and  his  father,  he  entered 
the  'L.  Quartet'  and  the  'L.  Concert  Co.'  in 
1888,  and  traveled  with  these  organizations 
for  2  years;  then  studied  at  Leipzig  under 
Brodsky  and  Hilf  (1890-3),  and  at  Berlin 
under  Joachim  (1893-5).  For  one  year, 
leader  of  the  Pittsburgh,  Pa.,  Orch.;  1896, 
leader  of  the  'American  Orch.'  of  New  York; 
then  toured  America  as  soloist  of  the  'Red- 
path  Grand  Concert  Co.';  1903-20,  member  of 
the  M.  O.  H.  orch.;  1920-21,  do.of  the  N.  Y. 
Philh.  Symph.  Orch.;  teaching  since  then;  in 
1930  moved  from  N.  Y.  to  Chicago,  where  he 
was  living  in  1939. 

Liszt,  Franz  [Hungarian  Ferencz],  famous 
pianist  and  composer,  creator  of  the  sym- 
phonic poem,  was  born  at  Raiding,  near 
Odenburg,  Hungary,  Oct.  22,  1811;  died  at 
Bayreuth,   July   31,    1886.      His   father,   an 


excellent  amateur,  began  his  instruction  on 
the  piano  at  the  age  of  six;  progress  was  so 
rapid  that  at  nine  Franz  played,  at  a  public 
concert  in  Odenburg,  Ries'  difficult  Eb  Con- 
certo with  so  great  artistic  success  that  his 
father  decided  on  further  concerts  at  Press- 
burg.     After  the  second,  several  Hungarian 
counts  offered  to  provide  600  florins  annually, 
for  6  years,  for  the  boy's  musical  education. 
The   offer   was   joyfully   accepted,    and    the 
family   removed  in    1821   to   Vienna.      Here 
Franz   took   piano-lessons   from   Czerny   for 
18    months,    and    studied    theory    with    Sa- 
lieri,  composing  under  the  latter's  supervision 
a  considerable  number  of  short  church-pieces. 
Beethoven,    hearing    of    the    talented    boy, 
asked  to  see  him;  at  their  memorable  meeting 
the  delighted  master  embraced  Liszt  after  the 
latter's  execution  (without  notes  and  accom- 
paniment) of  his  trio,  op.  97.   L.'s  first  public 
concerts  in  Vienna  were  given  in  1823,  with 
such  flattering  results  that  the  father  deter- 
mined to  take  his  son  to  the  Paris  Cons.    On 
the  way,  concerts  were  given  at  Munich  and 
Stuttgart.      Franz    passed   his   examinations 
admirably;  but   Cherubini,   then  director  of 
the  Conservatoire,  was  opposed  on  principle 
to  infant  prodigies  and  refused  him  admis- 
sion,  using  as  an  excuse  a  rule  forbidding 
the  entrance  of  foreigners.   As  a  consequence, 
Franz  took  no  more  piano-lessons,  developing 
his  genius  in  his  own  way;  he  still  studied 
composition,  for  a  short  time  under  Paer,  but 
chiefly  under  Reicha,  eagerly  profiting  by  the 
latter's  teachings,   and  bringing  out  a  one- 
act  operetta,  Don  Sancho,  ou  le  Chateau  de 
V Amour,  performed  five  times  at  the  Acad. 
Royale  de  Musique  in  1825.     (The  score  was 
believed  to  have  been  lost  until  Jean  Chanta- 
voine  found  it  in  1911,  and  publ.  an  account 
of  it  in  his  Musiciens  et  Poetes  [1912]).     Al- 
ready a  well  known  pianist,  he  now  spent  two 
years  in  concert-tours;  his  father  died  in  1827, 
and  L.  settled  in  Paris  to  support  his  mother 
and  himself.     He  was  in  great  demand  as  a 
teacher,  and  moved  in  the  highest  circles  of  let- 
ters and  art;  in  aristocratic  salons,  which  had 
always  been  open  to  'le  petit  Litz,'  homage 
was  soon  paid  to  the  great  artist.   His  impres- 
sionable spirit   was  strongly   moved  by  the 
influences  of  the  period:  the  romanticism  of 
Chopin  and  Weber,  St.  Simonism,  the  revo- 
lutionary era  of  1830;  he  even  dreamt  of  enter- 
ing the  priesthood,  but  in  the  end  a  love  of  art 
— and  of  life — conquered.    Paganini's  advent 
in  1831  inspired  him  to  heretofore  unheard-of 
feats  in  piano-technique  and  expression;  the 
music  of  Berlioz  ripened  his  conviction  of  the 
poetic  possibilities  of  his  art;  he  became  one  of 
the  most  ardent  champions  and  potent  promo- 
ters of  realism  in  music.     For  the  present, 
however,  these  ideas  found  public  utterance 
only  in  his   pianistic  achievements.      These 
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were  interrupted  for  a  time  by  his  liaison  with 
the  Countess  d'Agoult  (known  as  an  author- 
ess under  the  nom  de  plume  of  'Daniel  Stern') ; 
with  her  he  retired  to  Geneva  (1835-9). 
Three  children  were  born  to  them;  Cosima, 
the  younger  of  two  daughters,  became  the 
wife  of  Richard  Wagner.  During  these  four 
years,  L.  twice  emerged  from  retirement  to 
vanquish  his  only  serious  pianistic  rival,  Thal- 
berg  (1836).  Finally,  in  1839,  he  set  out  on 
a  triumphal  progress  through  Europe,  signal- 
izing this  step  by  generously  assuming  the  re- 
sponsibility for  the  completion  of  the  Beet- 
hoven monument  at  Bonn,  for  which  a  large 
sum  was  still  required.  For  the  ensuing 
decade  the  world  rang  with  the  fame  of  the 
greatest  pianist  who  has  ever  lived.  In  1848 
he  accepted  the  position  of  court  Kapell- 
meister at  Weimar,  with  the  understanding 
that  he  was  to  further,  by  all  means  at  his 
command,  the  progress  of  modern  musical 
art.  At  all  times  he  extended  generous  aid 
to  struggling  brother-artists.  When  the 
exiled  Wagner,  in  despair  over  the  non- 
production  of  Lohengrin,  sent  it  to  Liszt,  the 
answer  came  back  that  the  work  was  being 
prepared  for  its  first  performance  (Weimar, 
Aug.  28,  1850).  Here  Der  fliegende  Hollander 
and  Tannhduser  were  revived,  like  Schu- 
mann's Genoveva,  and  Berlioz's  Benvenuto 
Cellini.  Naturally,  Weimar  became  a  center 
of  attraction  for  artists  of  progressive  tend- 
ency, reinforced  by  a  multitude  of  pupils  of 
the  great  pianist.  His  relations  with  the 
Princess  Carolyne  Say n- Wittgenstein,  who 
left  her  husband  and  took  up  her  residence 
in  the  'Altenburg',  brought  about  momentous 
changes  in  L.'s  artistic  life.  She  confirmed 
him  in  his  resolution  to  abandon  the  virtuoso 
career  and  devote  himself  to  composition  in 
the  larger  forms.  Up  to  that  time  he  had  con- 
fined himself  almost  exclusively  to  works  for 
pf.  (the  bulk  of  his  original  pf.-works  and  his 
brilliant  transcriptions  belong  to  this  first 
period),  the  influence  and  importance  of 
which  upon  the  development  of  the  modern 
pianoforte-style  can  scarcely  be  overesti- 
mated. From  this  period  on  he  appeared  as 
a  pianist  only  at  rare  intervals,  but  he  sent 
into  the  world  a  new  orchestral  conception, — 
the  symphonic  poem,  in  which  he  makes  free 
and  original  use  of  the  leading-motive,  'local 
color'  of  most  varied  hues,  and  all  arts  and 
devices  of  orchestration,  to  plastically  follow 
and  interpret  the  inner  meaning  of  the  given 
poem  or  'program'.  In  1859  he  left  Weimar, 
on  account  of  the  opposition  displayed  to  the 
production  of  Cornelius'  Barbier  von  Bagdad. 
Until  1870  he  lived  for  the  most  part  in  Rome; 
in  1866  the  Pope,  Pius  IX,  conferred  on  him 
the  dignity  of  Abbe.  In  1870,  being  invited 
to  conduct  the  Beethoven  Festival  at  Weimar, 
cordial    relations    with    the    court    were    re- 


established; and  thereafter  L.  spent  some 
months  of  each  summer  at  Weimar.  In  1875 
he  was  made  president  of  the  new  Hungarian 
Academy  of  Music  at  Pest;  and  between 
Weimar,  Pest  and  Rome  the  last  years  of  his 
life  were  divided,  a  throng  of  pupils  and  ad- 
mirers following  him  from  place  to  place. 
His  death  at  Bayreuth,  in  1886,  occurred  in 
the  midst  of  the  Wagner  Festival. 

According  to  a  will  made  in  1860  Liszt's 
belongings,  including  all  MSS.,  passed  into 
the  possession  of  the  Princess  Carolyne  Sayn- 
Wittgenstein.  After  the  latter's  death,  on 
March  7,  1887,  everything  was  left  to  her 
daughter,  Princess  Marie  Hohenlohe-Schil- 
lingsf first.  Immediately  after  L.'s  death 
Grand-Duke  Karl  Alexander  of  Weimar  had 
suggested  the  idea  of  a  foundation  to  honor 
the  memory  of  the  master.  He  himself 
donated  the  rooms  which  Liszt  had  occupied 
in  the  'Hofgartnerei.'  Princess  Hohenlohe 
turned  over  all  treasures  and  MSS.,  and  thus 
the  'Liszt-Museum'  was  founded.  Dr.  Aloys 
Obrist  was  the  first  director;  in  1910  he  was 
succeeded  by  Peter  Raabe.  Princess  H.  also 
founded  the  'Liszt-Stiftung'  by  placing  with 
the  'Allgemeine  Deutsche  Musikverein'  as 
trustee  the  sum  of  70,000  marks,  the  interest 
of  which  was  awarded  to  talented  composers 
and  pianists.  In  1905  the  committee  con- 
ceived the  plan  of  publishing  through  Breit- 
kopf  &  Hartel  the  master's  complete  original 
works,  and  such  arrangements  of  his  own  and 
other  composers'  works  as  in  the  opinion  of 
the  publication  committee  (Peter  Raabe, 
chairman)  are  of  permanent  value.  The 
editors  included  E.  d'Albert,  F.  Busoni,  B. 
Kellermann,  A.  Stradal,  Otto  Taubmann, 
Dr.  Ph.  Wolfrum,  B.  Stavenhagen  and  J. 
Vianna  da  Motta.  The  first  vol.  appeared  in 
Dec,  1907,  and  to  date  (1940)  33  vols,  have 
been  published. 

As  a  pianist  Liszt,  the  creator  of  the  trans- 
cendental style  of  piano-playing,  occupies 
a  unique  position.  He  never  had  a  rival. 
This  does  not  mean  that  his  greatness  was 
appreciated  by  his  contemporaries  even  at 
the  height  of  his  triumphs  as  a  virtuoso.  When 
they  called  him  the  'Paganini  of  the  piano' 
they  thought  they  had  done  him  justice,  for 
all  they  could  appreciate  was  his  fabulous 
technic.  That  this  was  a  mere  means  of  ex- 
pression employed  solely  for  the  purpose  of 
recreating  the  masterpieces  of  a  Beethoven, 
of  'revealing  their  deepest  meaning,  was  a 
conception  of  the  function  and  art  of  the  in- 
terpreter entirely  unknown  to  the  audiences 
— and  most  musicians — of  that  time.  With 
Paganini,  the  glorification  of  self,  virtuosity 
for  its  own  sake,  was  the  sole  object.  Liszt 
held  that  the  interpreter's  duty  was  the  rev- 
elation of  the  composer's  innermost  meaning. 
Gradually,  and  very  slowly,  this  lofty  concep- 
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tion  came  to  be  understood,  until  to-day  virtu- 
osity is  presupposed  as  a  matter  of  course, 
and  the  merit  of  an  artist  is  judged  by  his  in- 
terpretative ability.  According  to  the  unani- 
mous testimony  of  the  best  musicians  of  the 
time  L.'s  playing  defied  description  in  words. 

Also  as  a  composer  Liszt  occupies  a  promi- 
nent place  in  the  history  of  music.  His  ideals 
were  the  noblest,  his  intentions  the  grandest, 
his  technical  equipment  the  fullest;  and  had 
his  powers  of  thematic  invention  been  on  the 
same  high  level,  he  would  have  attained  a 
place  among  the  supreme  creators  of  music. 
Even  so,  his  daring  originality  of  conception 
created  the  'Symphonic  Poem.'  He  saw  the 
immense  possibilities  of  Program-music,  pro- 
vided that  for  the  new  style  of  music  a  new 
and  adequate  form  could  be  found.  This 
form  he  did  not  construct  a  priori,  but  pro- 
ceeded to  the  creation  of  the  art -work  itself. 
He  drew  his  inspiration  from  the  master- 
pieces of  literature  and  the  plastic  arts,  and 
whatever  mood  or  general  idea  these  evoked 
in  him,  he  delineated  in  broad  lines  in  his 
music,  allowing  the  content  to  determine  the 
form.  Thus  each  of  the  symphonic  poems  is 
the  musical  expression  of  some  broad  idea. 
The  vitality  of  Liszt's  form  has  been  amply 
proved  by  later  works  of  other  composers, 
especially  the  symph.  poems  of  Richard 
Strauss. 

Liszt,  the  artist  and  the  man,  is  one  of  the 
grand  figures  in  the  history  of  music.  Abso- 
lutely free  from  envy,  generous,  kindly  and 
liberal-minded,  whole-souled  in  his  devotion 
to  art,  superbly  equipped  as  an  interpreter  of 
classic  and  romantic  works  alike,  a  composer 
of  original  conception  and  daring  execution,  a 
conductor  of  marvelous  insight,  a  discoverer 
and  promoter  of  talent,  worshipped  as  teacher 
and  friend  by  a  host  of  disciples,  reverenced 
and  admired  by  his  fellow-musicians,  honored 
by  institutions  of  learning  and  by  potentates 
as  no  other  artist  before  or  since,  his  influence, 
spread  by  those  whom  he  personally  taught 
and  swayed,  will  probably  increase  rather 
than  diminish  as  time  goes  on. 

WORKS:  For  orchestra:  The  symphonic 
poems  Dante  (after  the  'Divina  Commedia'; 
for  orch.  and  women's  chor.),  Eine  Faust- 
symphonie  (in  3  pictures:  Faust,  Gretchen, 
Mephistopheles;  for  orch.  and  men's  chor.),  Ce 
qu'on  entend  sur  la  montagne  [Victor  Hugo], 
Tasso,  lamento  e  trionfo,  Les  Preludes,  Orpheus, 
Prometheus,  Mazeppa,  Festkldnge,  Hero'ide 
funebre,  Hungaria,  Hamlet,  Hunnenschlacht 
[after  Kaulbach],  Die  Ideate  [after  Schiller] 
and  Von  der  Wiege  bis  zum  Grabe  [after 
Michael  Zichy]; — Zwei  Episoden  aus  Lenaus 
'Faust'  (Der  ndchtliche  Zug;  Mephistowalzer) ; 
Kilnstler-Festzug  (Schiller  Fest.,  1859);  Gaude- 
amus  igitur,  with  soli  and  choruses;  Fest- 
marsch,  Festvorspiel,  Huldigungsmarsch,  Vom 


Fels  zum  Meer!  Deutscher  Siegesmarsch, 
Rdkoczy- Mar sch  (for  symph.  orch.);  grand 
arrangements  of  Schubert  marches,  of  the 
Divertissement  d  I'hongroise,  etc. 

For  pp.  and  orch.:  2  concertos,  in  Eb 
(1857)  and  Ab  (1863);  Malediction  (pf.  and 
strings);  Todtentanz  [Danse  macabre]  (para- 
phrase on  'Dies  Irae');  Phantasy  on  Hun- 
garian folk-melodies;  Phantasy  on  themes 
from  Beethoven's  Ruins  of  Athens  (also  for 
pf.,  2  and  4  hands,  and  for  2  pfs.). 

For  pf.-solo:  Album  d'un  Voyageur  (3 
books);  3  Apparitions;  Rondo  sur  un  theme 
espagnol  (El  Contrabandista) ;  Napolitana; 
Rhapsodie  espagnole  (arr.  for  pf.  and  orch.  by 
Busoni);  3  Etudes  de  concert;  2  ditto  (Waldes- 
rauschen,  Gnomenreigen) ;  Harmonies  poetiques 
et  religeuses  (10  pes.);  Liebestrdume  (3  noc- 
turnes) [originally  songs];  Grande  Valse  de 
Bravura;  Valse  Impromptu;  Mazurka  bril- 
lante;  2  Polonaises  (in  E  and  C  m.);  Scherzo 
and  March;  Grand  Solo  de  concert  (also  for  2 
pfs.);  Grand  Galop  chromatique;  12  Grands 
Etudes  (orig.  publ.  as  Etudes  en  forme  de 
douze  exercises  pour  piano);  Ab  irato,  etude  de 
perfectionnement;  Sonata  in  B  m.  (1854); 
Berceuse;  2  Ballades  (A  m.  and  B  m.);3 
Valses- Caprices;  6  Consolations;  20  Hun- 
garian Rhapsodies  (No.  3  is  the  Hero'ide 
funebre;  No.  9  the  Carnaval  de  Pest;  No.  15 
the  Rdkoczy  March;  No.  20  is  unpubl.  [MS. 
in  the  Liszt  Museum  at  Weimar]);  3  Airs 
Suisses;  Annees  de  pelerinage  (3  series;  con- 
tains such  famous  pieces  as  i«  bord  d'une 
source,  Venezia  e  Napoli  and  Les  Jeux  d'eau 
a  la  Villa  d'Este;  Book  I  is  a  rev.  version  of 
the  Album  d'un  Voyageur);  Ave  Maria;  3 
Elegies;  12  Etudes  d' execution  transcendante ; 
Mephisto-Waltz  [orig.  for  orch.]  (3  versions 
for  pf.-solo;  MS.  of  No.  3  in  L.  Museum  at 
Weimar);  Via  Crucis;  Epithalamium; .  Billow 
March;  3  Valses  oubliees;  Valse  elegiaque; 
Weinachtsbaum  (12  pes.);  Mosonyi's  Grab- 
geleif;  Mephisto-Polka;  Impromptu  in  F#;  2 
Legendes:  St.  Francois  d' Assise  predicant  aux 
oiseaux  and  St.  Francois  de  Paule  marchant 
sur  les  flots;  Le  lugubre  gondole;  Heroischer- 
Marsch  im  ungarischen  Stil;  2  Arabesques; 
Czardas  obstine;  Czardas  macabre;  Hymne  du 
Pape;  7  Ungarische  Bildnisse;  Rhapsody, 
Nach  Siebenbitrgischen  und  Walachischen 
Motiven  (1st  publ.  1937);  Phantasy  and 
Fugue  on  B-A-C-H;  Variations  on  a  theme 
from  Bach's  B  m.  Mass;  do.  on  Bach's  pre- 
lude, Weinen,  Klagen;  Technische  Studien 
(1889;  12  books);  transcriptions  of  Beet- 
hoven's symphonies,  of  Berlioz's  Symphonie 
fantastique,  Harold  en  Italie  and  overtures 
to  Les  Francs-juges  and  King  Lear,  of  Wag- 
ner's overture  to  Tannhauser,  of  more  than 
50  songs  by  Schubert  (and  many  others), 
etc.,  etc.; — paraphrases  on  operatic  themes 
by  Meyerbeer,  Wagner,  Verdi,  Auber. 
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Vocal:  Missa  solemnis  (the  Graner  Festival 
Mass)  in  D;  Hungarian  Coronation  Mass; 
Mass  in  C  m.,  with  organ;  Missa  choralis  in 
A  m.,  with  organ;  Requiem;  3  oratorios,  Die 
Legende  von  der  heiligen  Elisabeth,  Christus 
and  Stanislaus  (unfinished);  9  choruses  with 
org.;  Die  Seligkeiten,  for  bar.  solo,  chor.  and 
org.;  Pater  noster,  for  mixed  chor.  with  org.; 
Pater  noster  and  Ave  Maria,  for  men's  voices 
with  org.;  Psalm  13,  for  tenor  solo,  chor.  and 
orch.;  Psalm  18,  for  men's  chor.,  orch.  and 
org.;  Psalm  23,  for  tenor  (or  sop.)  solo,  with 
harp  (or  pf.)  and  org.  (or  harmonium);  Psalm 
116  for  soli,  men's  (or  mixed)  chor.,  org.  and 
orch.;  Psalm  137,  for  solo,  women's  chor., 
violin,  harp,  pf .  and  org. ;  Christus  ist  geboren, 
for  chor.  with  org.;  An  den  heiligen  Franzikus, 
for  men's  voices,  org.,  trombones  and  drums; 
Les  Morts,  for  men's  chor.  and  orch.;  numerous 
minor  church  comps. ; — the  cantatas  Die 
Glocken  des  Strassburger  Milnsters,  Die  heilige 
Cdcile,  An  die  Kiinstler  (for  soli,  men's  chor. 
and  orch.),  Hungaria  (for  soli,  mixed  chor. 
and  orch.;  has  nothing  in  common  with  the 
symph.  poem  bearing  the  same  title;  score 
lost  for  many  years,  discovered  by  P.  Raabe 
in  1912); — Zur  Sdcular-  Feier  Beethovens; 
Festalbum  (for  Goethe's  100th  birthday); 
Festchor  (for  the  unveiling  of  the  Herder 
monument,  Weimar,  1850);  numerous  4-part 
men's  choruses  (Das  Lied  der  Begeisterung, 
Weimar's  Volkslied,  Was  ist  des  Deutschen 
Vaterland?  [with  pf.],  Festgesang  [with  org.]); 
about  60  songs  with  pf.,  many  strikingly 
beautiful  (Du  bist  wie  eine  Blume,  Es  muss  ein 
wunderbares  sein,  Die  Macht  der  Musik, 
Jeanne  d'Arc  au  bucher). 

Writings  :  De  la  fondation  Goethe  ('Goethe- 
stiftung')  a  Weimar  (1851);  Lohengrin  et  Tann- 
hduser  de  Richard  Wagner  (1851;  also  Ger- 
man); Frederic  Chopin  (1852;  2d  ed.,  in 
French,  Leipzig,  1879;  in  German,  1880); 
tjber  Field's  Notturnos  (1859;  French  and 
German);  Des  Bohemiens  et  de  leur  musique 
en  Hongrie  (French,  1859;  also  Hungarian, 
German  and  English  [transl.  by  E.  Evans,  Sr., 
as  The  Gypsy  in  Music));  Robert  Franz  (1872); 
Keine  Zwischenaktmusik  mehr  (1879).  His 
'Gesammelte  Schriften'  were  transl.  by  L. 
Ramann  and  publ.  in  6  vols.  (Leipzig,  1880- 
83);  also  a  selection  as  'Volksausgabe'  (4 
vols.;  ib.,  1910);  J.  Kapp  publ.  an  Allge- 
meine  Inhaltsubersicht  with  full  indices  (1910). 

BIBLIOGRAPHY.  A.  Biography:  Lina 
Ramann,  F.  L.  als  Kiinstler  und  Mensch  (3 
vols.,  Leipzig,  1880-94;  Engl,  transl.  of 
vol.  I  by  E.  Cowdery,  London,  1882);  L. 
Nohl,  L.  (Leipzig,  1884;  Part  II  by  A.  G61- 
lerich,  1887;  Engl,  transl.  by  G.  P.  Upton, 
Chicago,  1890);  E.  Reuss,  F.  L.  (Dresden, 
1898);  R.  Louis,  F.  L.  (Berlin,  1899);  M.-D. 
Calvocoressi,  F.  L.  (Paris,  1905;  Engl,  transl. 
in    'The    Musical    Observer,'    1910-11);    A. 


Gollerich,  F.  L.  (Berlin,  1908);  J.  Kapp  F., 
L.  Eine  Biographie  (Berlin,  1909;  20th  ed. 
1924;  the  best  biogr.);  A.  W.  Gottschalg,  F. 
L.  in  Weimar  und  seine  letzten  Lebensjahre 
(posth.,  1910;  ed.  by  C.  R.  Rene);  J.  Chanta- 
voine,  L.  (Paris,  1910;  5th  ed.  1928);  R.  Ledos 
de  Beaufort,  F.  L.  The  Story  of  His  Life 
(Boston,  1910;  with  list  of  works  and  pupils); 
A.  Hervey,  F.  L.  and  His  Music  (London, 
1911);  J.  G.  Huneker,  F.  L.  (N.  Y.,  1911;  in 
German,  Munich,  1922);  Sir  A.  Mackenzie, 
L.  (London,  1913);  B.  Schrader,  F.  L. 
(Leipzig,  1914);  K.  Grunsky,  F.  L.  (1924); 
R.  Wetz,  F.  L.  (Leipzig,  1925);  F.  Corder,  L. 
(London,  1925;  new  ed.  1933);  Guy  de 
Pourtales,  F.  L.  (Paris,  1926;  also  in  Engl, 
and  Ger.);  C.  v.  Wessem,  F.  L.  (The  Hague, 
1927;  Maastricht,  1931);  P.  Raabe,  F.  L. 
(2  vols.;  Stuttgart  and  Berlin,  1931;  very 
valuable);  S.  Sitwell,  L.  (London,  1934);  J. 
W.  Christern,  F.  L.,  Leben  und  Wirken 
(1935);  R.  Bory;  L.  et  ses  enfants  Blandine, 
Cosima  et  Daniel  (Paris,  1936);  id.,  La  Vie  de 
F.  L.  par  V image  (Geneva,  1936);  A.  de 
Hevesy,  L.,  ou  le  roi  Lear  de  la  musique 
(Paris,  1936);  R.  Hill,  L.  (London,  1936);  H. 
Engel,  L.  (Potsdam,  1936);  Blandine  Ollivier, 
L.,  le  musicien  passionne  (Paris,  1936);  Z. 
Harsanyi,  Magyar  Rapszodia:  F.  L.  (Buda- 
pest, 1936;  Engl,  transl.  publ.  in  London  as 
Hungarian  Melody  [1936]  and  in  N.  Y.  as 
Immortal  Franz  [1937]);  E.  von  Liszt,  F.  L. 
[family  documents,  etc.]  (Vienna,  1937);  M. 
Tibaldi  Chiesa,  Vita  romantica  di  L.  (Treves, 
1937);  C.  Aragonnes,  Marie  d'Agoult:  une 
destinee  romantique  (Paris,  1938). 

B.  Appreciation,  Criticism:  W.  Lenz, 
Die  grossen  Pianoforte- Virtuosen  unserer 
Zeit  (Berlin,  1872;  Engl,  transl.  by  M.  Baker, 
N.  Y.,  1899);  L.  Nohl,  Beethoven,  L.,  Wagner 
(Vienna,  1874);  R.  Wagner,  tjber  F.  L.s 
Symphonische  Dichtungen,  in  vol.  V  of  'Ges. 
Schriften  u.  Dichtungen'  (Leipzig,  1883);  R. 
Pohl,  F.  L.  Studien  und  Erinnerungen  (Leipzig, 
1883);  B.  Vogel,  F.  L.  als  Lyriker  (ib.,  1887); 
A.  Habets,  A.  Borodin  et  F.  L.  (Paris,  1893; 
Engl,  transl.  by  R.  Newmarch,  London,  1895); 
O.  Bie,  Das  Klavier  und  seine  Meister  (Munich, 
1898);  A.  O.  von  Pozsony,  L.  und  H.  von 
Biilow  (ib.,  1900);  E.  Segnitz,  F.  L.  und  Rom 
(Leipzig,  1911);  E.  Genast,  Aus  Weimars 
klassischer  und  nachklassischer  Zeit  (Hamburg, 
1901);  H.  Gerstenberg,  Aus  Weimars  nach- 
klassischer Zeit  (Hamburg,  1901);  E.  O. 
Nddnagel,  Jenseits  von  Wagner  und  L. 
(Konigsberg,  1902);  La  Mara,  Aus  der 
Glanzzeit  der  Weimar er  Altenburg  (Leipzig, 
1906);  F.  H.  Clark,  L.'s  Offenbarung.  Schlilssel 
zur  Freiheit  des  Individuums  (Berlin,  1907); 
J.  Kapp,  R.  Wagner  und  F.  L.  Eine  Freund- 
schaft  (Berlin,  1908);  J.  Kapp,  Liszt-Brevier 
(Berlin,  1910);  id.,  F.  L.  und  die  Frauen 
(Berlin,  1911);  La  Mara,  L.  und  die  Frauen 
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(Leipzig-,  1911);  A.  de  Angelis,  F.  L.  a  Roma 
(Turin,  1911);  A.  Kohut,  F.  L.  in  seinen 
Werken  als  Mensch  und  als  Tonkiinstler 
(Leipzig,  1911);  E.  Reuss,  F.  L.  in  seinen 
Brief ett  (Stuttgart,  1911);  A.  von  Schorn, 
Das  nachklassische  Weimar  unter  der  Re- 
gierungszeit  Karl  Friedrichs  und  Maria 
Paulownas  (Weimar,  1911);  E.  Segnitz,  L.'s 
Kirchenmusik  (Langensalza,  1911);  C.  Wag- 
ner, F.  L.  Ein  Gedenkblatt  von  seiner  Tochter 
(Munich,  1911);  F.  Barberio,  L.  e  la  princi- 
pessa  de  Sayn-Wittgenstein  (Rome,  1912);  A. 
von  Schorn,  Zwei  Menschenalter,  Erinnerung- 
en  und  Briefe  aus  Weimar  und  Rom  (Stutt- 
gart, 1913);  E.  Hughes,  L.  as  a  Lieder  Com- 
poser, in  the  'Mus.  Quart.'  (April,  1917);  O. 
G.  Sonneck,  L.'s  'Huldigungsmarsch'  and  Wei- 
mar's Volkslied,  ib.  (Jan.,  1918);  C.  Boissier, 
L.  Pedagogue  [notes  bv  a  pupil]  (Paris,  1927; 
in  German,  Berlin,  "  1930);  M.  d'Agoult, 
Erinnerungen  an  F.  L.  (ed.  by  Siegfried  Wag- 
ner; 2  vols.,  1928);  V.  Boissier,  F.  L.  pedagogue 
(Paris,  1928;  in  German,  1930);  J.  Heinrichs, 
Uber  den  Sinn  der  L.schen  Programmusik 
(Kempen,  1929);  H.  Arminski,  Die  ungar. 
Fantasien  von  F.  L.  (Diss.,  Vienna,  1929); 
T.  Weber,  Die  sinf.  Dichtungen  L.s  (ib.);E. 
Major,  L.'s  Hungarian  Rhapsodies  (in  Hun- 
garian; Budapest,  1929);  A.  Stradal,  Erinner- 
ungen an  F.  L.  (Bern,  1929);  M.  Herwegh, 
Au  banquet  des  dieux:  F.  L.,  R.  Wagner  et 
leurs  amis  (Paris,  1931);  J.  Bergfeld,  Die 
formal.  Struktur  der  sinf.  Dichtungen  F.  L.s 
(Eisenach,  1931);  Zoltan  Gordanyi,  Die  ungar. 
Stileigentiimlichkeiten  im  den  musikal.  Werken 
F.  L.s  (ib.,  1931;  in  French,  1936);  K.  Isoz, 
L.  and  Budapest  (in  Hungarian;  Budapest, 
1931);  H.  Dobiey,  Die  Klaviertechnik  des 
jungen  L.  (Diss.,  Berlin,  1931);  I.  Philipp,  La 
Technique  de  L.  (2  vols.,  Paris,  1932);  B.  Kel- 
lermann,  Erinnerungen  an  F.  L.  (1932);  R. 
Kokai,  F.  L.  in  seinee  friihen  Klavierwerken 
(Leipzig,  1933);  Ernest  Newman,  The  Man 
Liszt.  A  Study  of  the  Tragi- Comedy  of  a  Soul 
Divided  Against  Itself  (London,  1934);  Her- 
bert Westerby,  L.  the  Composer  and  His 
Piano  Works  (ib.,  1936);  G.  Falk,  L.  Bre- 
viarum  (in  Hungarian;  Budapest,  1936). 

C.  Correspondence:  Briefwechsel  zwi- 
schen  Wagner  und  L.  (2  vols.,  Leipzig,  1887; 
2d  ed.  1900;  Engl.  tr.  by  F.  Hueffer,  London, 
1888  [2d  ed.  1897,  with  index  by  W.  A.  Ellis]). 
These  two  editions  contain  only  the  letters 
from  1841-61,  and  many  passages  referring 
to  persons  still  living  at  the  time  of  publica- 
tion were  omitted;  in  the  3d  ed.,  prepared  by 
Erich  Kloss  (1  vol.,  1910),  all  letters  up  to 
W.'s  death  are  included,  and  the  omitted 
portions  restored. — La  Mara,  F.  L.'s  Briefe 
(8  vols.,  Leipzig,  1893-1905;  about  2,500 
letters  in  the  original  French  or  German; 
those  to  Carolyne  Sayn-Wittgenstein  [vols. 
IV-VII]  all  in  Fr.).    This  collection  makes  no 


claim  to  completeness,  and  contains,  in  fact, 
but  few  letters  included  in  the  following:  C. 
Bache,  Letters  of  F.  L.  (2  vols.,  London,  1894; 
in  Engl,  tr.);  La  Mara,  Briefwechsel  zwischen 
F.  L.  und  Hans  v.  Billow  (Leipzig,  1898);  R. 
v.  Seydlitz,  Ungedruckte  Originalbriefe  des 
Meisters  an  G.  Freiherrn  v.  Seydlitz  (Dresden, 
1902);  A.  Stern,  F.  L.'s  Briefe  an  Karl  Gille 
(Leipzig,  1903);  La  Mara,  F.  L.  et  Charles- 
Alexandre,  grand-due  de  Saxe.  Correspon- 
dance  (Leipzig,  1909);  C.  A.  Rene,  48  letters 
to  A.  W.  Gottschalg  (in  F.  L.  in  Weimar  und 
seine  letzten  Lebensjahre.  Erinnerungen  und 
Tagebuchnotizen  von  A.  W.  Gottschalg;  1910); 
W.  v.  Csapo,  F.  L.'s  Briefe  an  Baron  Anton 
Augusz,  1846-78  (Budapest,  1911);  N.  de 
Gutmannsthal,  Souvenirs  de  F.  L.  Lettres 
inedites  (Leipzig,  1913);  K.  v.  Schlozer, 
Romische  Briefe,  1864-69  (Stuttgart,  1913); 
P.  Raabe,  Briefwechsel  zwischen  F.  L.  und  dem 
Grossherzog  Karl  Alexander  von  Sachsen 
(1918);  La  Mara,  Briefe  an  seine  Mutter 
(1918);  A.  Orel,  Briefe  L.s  (Leo-Gesellschaft, 
Vienna,  1930) ;  correspondence  with  Mme. 
d'Agoult  (in  French),  publ.  by  Daniel 
Ollivier,  1st  series,  1833-40  (1933),  2nd  series, 
1840-64  (1934);  correspondence  with  his 
daughter,  Blandine,  publ.  by  D.  Ollivier, 
in  'Revue  des  Deux  Mondes'  (Dec.  15,  1935; 
Jan.  1,  '36).  See  also  La  Mara,  Briefe  hervor- 
ragender  Zeitgenossen  an  F.  L.  (3  vols.,  Leipzig, 
1895-1904). 

D.  Guides,  Catalogues,  etc.:  Separate 
analyses  of  all  the  larger  works,  including  the 
oratorios,  masses  and  psalms,  are  found  in 
H.  Kretzschmar's  Fiihrer  durch  den  Konzert- 
saal  (3vols.,  Leipzig,  1887;  4th  ed.  1913); 
in  Breitkopf  &  Hartel's  'Kleiner  Konzert- 
fiihrer'  (Leipzig),  Schlesinger's  'Der  Musik- 
fiihrer'  and  'Meisterfiihrer'  (Berlin). — The- 
matic catalogues  of  L.'s  works  were  publ.  by 
Br.  &  H.  in  1855  and  '76;  a  complete  cata- 
logue of  the  publ.  works  by  A.  Gollerich  ap- 
peared in  the  'Neue  Ztschr.  f.  Musik'  (1887- 
8) ;  a  Chronologisch-systematisches  Verzeichnis 
by  L.  Friwitzer  was  publ.  in  the  'Wiener 
musikalische  Chronik'  (Nov.  1887-Mar.  '88). 
— See  also  H.  Engel,  Das  Klavierkonzert  (p. 
336  ff.;  1932);  W.  Rusch,  L.s  Annees  de 
Pelerinage  (Diss.,  Zurich,  1932);  L.  Koch,  L. 
Bibliography  (Budapest,  1936;  in  Hungarian 
and  Ger.);  A.  Mirus,  Das  Liszt- Museum  zu 
Weimar  und  seine  Erinnerungen  (Leipzig, 
1887;  3rd  ed.  1902). 

In  July,  1936,  the  'Mus.  Quart.'  devoted 
its  entire  issue  to  L.  See  also  the  L.  special 
issue  of  the  'Rev.  mus.'  (1928). 

Literes  [le-ta'res],  Antonio,  Spanish  com- 
poser; d.  Madrid,  after  1752.  In  1696  he  be- 
came bass-violist  in  the  Royal  Chapel;  later 
he  was  2nd  organist  there,  still  holding  that 
position  in  1752.    After  the  disastrous  fire  of 
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1734,  in  which  most  of  the  mus.  MSS.  of  the 
royal  archives  were  lost,  L.  and  J.  de  Nebra 
were  charged  with  reorganizing  the  archives 
and  writing  new  music  to  replace  the  lost 
works.  L.  comp.  much  fine  church-music 
(14  Psalms,  8  Magnificats,  etc.;  reprints  in 
Eslava's  'Lira  Sacro-Hispana');  also  the 
opera  Los  Elementos,  the  'zarzuela'  Accis  y 
Galatea,  etc. — Cf.  F.  Pedrell,  Teatro  Lirico 
Espanol  (vols.  II,  IV);  J.  Nin,  Classiques 
espagnols  du  chant  (1st  series,  1926). 

Li'tolff,  Henry  Charles,  b.  London,  Feb. 
6,  1818;  d.  Paris,  Aug.  6,  1891.  A  pupil  of 
Moscheles,  he  played  at  12  in  public.  An 
early  marriage  (at  17)  forced  him  to  seek  a 
livelihood  in  Paris;  unsuccessful  there,  he 
supported  himself  in  Melun  by  teaching;  and 
in  1840  attracted  the  attention  of  Paris  by  a 
brilliant  concert.  He  made  tours,  beginning 
in  Belgium;  from  1841-4,  was  conductor  at 
Warsaw;  toured  Germany  and  Holland, 
visited  London  in  1846,  and  Vienna  during 
the  revolution  of  1848,  in  which  he  partici- 
pated, but  escaped  to  Brunswick.  There  he 
married  the  widow  of  the  music-publisher 
Meyer,  changing  the  firm-name  in  1851  to 
'H.  Litolff';  he  was  one  of  the  pioneers  in  the 
publication  of  cheap  editions  (Collection 
Litolff).  In  1860  he  turned  the  business  over 
to  his  adopted  son,  Theodor  (b.  Mar.  18, 
1839;  d.  Brunswick,  Mar.  10,  1912),  and  re- 
turned to  Paris.  (After  Th.  L.'s  death,  his 
only  son,  Richard  L.  [b.  Dec.  4,  1868;  d. 
Berlin,  Dec.  26,  1937]  became  owner  of  the 
firm  in  1914).  For  ten  years  the  state  of  his 
health  had  prevented  concert-giving;  he  de- 
voted himself  to  composition,  and  brought 
out  8  operas  and  operettas  in  Paris,  Baden- 
Baden  and  Brussels,  of  which  the  operetta 
Helo'ise  et  Abelard  was  the  most  successful. 
Of  4  operas,  Die  Braut  vom  Kynast  (Bruns- 
wick, 1847)  and  Les  Templiers  (Brussels, 
1886)  were  performed. — Other  works:  An 
oratorio,  Ruth  et  Booz  (1869);  orchestral  over- 
tures; Szenen  aus  Goethe's  Faust  for  soli,  chor. 
and  orch.,  op.  103;  the  Eroica  vln. -concerto, 
op.  42;  a  Funeral  March  for  Meyerbeer,  op. 
116;  5  Concerto-symphonies  for  pf.  with  orch.; 
3  pf.-trios;  6  etudes  de  concert,  for  pf.;  etc. — Cf. 
H.  Berlioz,  Les  Musiciens  et  la  Musique  (Paris, 
1878;  Ger.  transl.  in  vol.  IX  of  'H.  B.s  Lite- 
rarische  Werke,'  Leipzig,  1903);  P.  Magnette, 
H.  L.  (Paris,  1914). 

Litvinne,  Felia  (recte  Francoise-Jeanne 
Schiitz),  dramatic  soprano;  b.  St.  Peters- 
burg, 1863;  d.  Paris,  Oct.  12,  1936.  Her 
father  was  Russian,  her  mother  Canadian; 
spent  much  of  her  childhood  in  Italy  and  in 
Paris,  where  she  studied  with  Mme.  Barthe- 
Banderali,  making  her  debut  at  the  Th.  des 
Italiens  in  1882.  After  a  season  at  the  Acad, 
of  Music  in  N.  Y.  with  Mapleson's  company 


(1885-6),  she  made  her  debut  at  the  Paris 
Opera  in  1886  (she  was  heard  there  again 
from  1907),  then  sang  in  St.  Petersburg  and 
Moscow,  and  in  Italy;  returned  to  Paris, 
where  she  became  a  favorite  in  Wagnerian 
roles,  at  first  in  the  concert  excerpts  that 
Lamoureux  was  then  introducing,  later  at 
the  Wagner  perfs.  given  by  Cortot  at  the 
Chateau  d'Eau  (1902).  She  also  sang  at  the 
Opera-Comique  and  the  Th.  Lyrique  de  la 
Gaite,  at  Monte  Carlo,  at  La  Scala  of  Milan, 
at  Covent  Garden  (1899-1910),  and  in  South 
America  (last  tour  in  1911).  In  the  season  of 
1896-7  she  was  heard  as  Isolde  and  Briinn- 
hilde  at  the  M.  O.  H.  Her  last  stage  appear- 
ance was  at  the  Paris  Opera  in  1917  (creating 
title  role  in  A.  de  Polignac's  Judith).  In 
1927  she  was  app.  prof,  of  singing  at  the  Amer. 
Cons,  of  Fontainebleau  and  was  made  a 
Chevalier  of  the  Legion  d'Honneur. — She 
publ.  her  souvenirs  as  Ma  vie  et  mon  art 
(Paris,  1933). 

Litzmann,  Berthold,  b.  Kiel,  Apr.  18, 
1857;  d.  Munich,  Oct.  13,  1926.  From  1897, 
prof,  of  Ger.  literature  at  Bonn  Univ.;  re- 
tired in  1921;  wrote  an  exhaustive  biogr., 
Klara  Schumann,  ein  Kiinstlerleben,  nach  Ta- 
gebiichern  und  Brief  en  (3  vols.;  Leipzig,  1902- 
8;  Engl,  transl.  by  G.  E.  Hadow  [abridged,  2 
vols.],  ib.,  1913);  also  prepared  for  publ.  the 
correspondence  between  Brahms  and  Clara 
Schumann  (2  vols.,  Leipzig,  1927;  Engl, 
transl.,  N.  Y.,  1927). 

Liuz'zi,  Fernando,  Italian  composer  and 
musicologist;  b.  Senigallia,  Dec.  19,  1884; 
pupil  of  Fano  in  Bologna  and  of  the  Liceo  di 
S.  Cecilia,  Rome;  then  went  to  Munich, 
where  he  st.  with  Mottl  and  Reger;  1908, 
won  the  comp.  prize  of  the  Cons,  of  Parma; 
1909,  awarded  a  Doctor's  degree  by  the  Univ. 
of  Bologna;  1910-17,  prof,  of  comp.  at  the 
Cons,  of  Parma;  1912-14,  taught  at  the  R. 
Cons,  of  S.  Pietro  a  Majella,  Naples;  1917— 
23,  at  the  R.  Cons.  'Luigi  Cherubini',  Florence ; 
1923-26,  prof,  of  mus.  hist,  at  the  Univ.  of 
Florence  and  R.  Ital.  Univ.  of  Perugia;  1926- 
38,  prof,  of  esthetics  and  mus.  hist,  at  the  R. 
Univ.  of  Rome,  and,  till  Oct.  1938,  dir.  of  the 
Inst,  for  Mus.  Hist,  there;  1930-38,  lectured 
at  the  Inst,  for  Roman  Studies,  Rome;  was 
member  and  head  of  several  commissions  of 
the  Ministry  of  Public  Instruction.  In  1939 
he 'went  to  Paris,  and  then  to  N.  Y.  (for  Int. 
Congress  of  Amer.  Musicol.  Soc),  returning 
to  Italy  in  1940. — Works:  The  operetta 
UAugellin  bel  verde  (Rome,  1917);  Le  Vergini 
Savie  e  le  Vergini  Folli  {The  Wise  and  the 
Foolish  Virgins),  a  liturgical  drama  transcr. 
and  re-arr.  for  soli,  chor.  and  orch.  from  a 
French  MS.  of  the  12th  cent.  (Florence,  1930); 
La  Passione  for  do.,  based  on  'Laudi'  melodies 
of  the  13th  cent.   (1930);  scenic  re-arr.  with 
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orchl.  intermezzi  of  O.  Vecchi's  L'Amfipar- 
naso  (Florence,  1930);  orchl.  transcr.  and  com- 
pletion of  A.  Gabrieli's  'cori'  for  Sophocles' 
Oedipus  Rex;  various  transcrs.  of  mediaeval 
Ital.  'Laudi';  incid.  mus.  to  Dafni  e  Cloe, 
drama  by  L.  and  Morselli;  do.  to  Pirandello's 
comedy  Scamandro  (Florence,  1928);  Hyla, 
symph.  poem;  Gaiola  e  Marechiaro,  Neapoli- 
tan rhapsody  for  orch.;  vln. -sonata;  Sonata- 
fantasia  for  vln.  and  org.;  other  chamber- 
music  works;  songs;  etc. — Writings:  Estetica 
delta  musica  (Florence,  1924);  Essenza  dell' 
arte  e  valore  estetico  net  pensiero  di  Th.  Lipps 
(Bologna,  1924);  La  Lauda  e  i  Primordi  delta 
Melodia  Italiana  (2  vols,  of  documents  and 
transcrs.  of  mediaeval  Ital.  mus.;  Rome, 
1935);  Musicisti  Italiani  in  Francia  (vol.  I, 
from  Venantius  Fortunatus  to  G.  B.  Lulli;  in 
preparation);  Classicita  del  Palestrina  e  ro- 
manticismo  fiammingo  (in  'Nuova  antologia', 
Rome,  1926),  Rom  und  die  Christliche  Musik 
des  frilhen  Mittelalters  (Berlin,  1933),  and 
other  articles  on  early  Ital.  music;  contrib.  to 
the  'Enciclopedia  Italiana'. 

Livens,  Leo,  English  pianist  and  com- 
poser; b.  Beckenham,  Kent,  May  24,  1896; 
since  1922  pf .-teacher  at  the  R.A.M.,  London. 
His  works  include  the  oriental  ballet  Alna- 
scher,  symph.  poems  for  orch.,  str.-quartets, 
a  pf.-quintet,  and  a  quantity  of  pf.-pieces. 

Liviabel'la,  Lino,  Italian  composer;  b. 
Macerata,  Apr.  7,  1902;  st.  at  the  Santa 
Cecilia  Acad.,  Rome,  with  Respighi. — Works: 
Favola  di  Poeta,  ballet-pantomime  (1935); 
L'Usignolo  e  la  Rosa,  for  small  orch.  (1926); 
L'ultima  luce,  for  orch.  (1927);  /  canti  delV 
amore,  triptych  for  str.-orch.  (1929) ;  Suite 
per  una  fiaba,  for  orch.  (1933);  II  Vincitore 
(for  the  Berlin  Olympiad,  1936);  etc.;  also 
a  str.-quartet  (1928);  3  vln.-sonatas  (1928, 
'32,  '34);  etc. 

Ljungberg  [l'yoong'-],  Gota  (Albertina), 
dramatic  soprano;  b.  Sundsval,  Sweden,  Oct. 
4,  1893;  st.  at  the  Royal  Acad,  of  Mus.  and 
Royal  Opera  School  in  Stockholm,  also 
privately  in  Berlin;  1920,  debut  at  the  Royal 
Stockholm  Opera;  has  appeared  at  Covent 
Garden,  in  Berlin,  Zoppot,  Danzig,  at  the 
Strauss  Fest.  in  Mannheim,  etc.;  1932-35, 
member  of  the  M.  O.  H.  (debut  as  Sieglinde); 
since  then  concert  appearances  in  the  U.  S. 
and  South  America  (1938).  Created  the  title 
part  of  Goossens'  Judith  (Covent  Garden) 
and  Lady  Marigold  Sandys  in  Hanson's 
Merry  Mount  (M.  O.  H.,  1933);  sang  title 
role  in  M.  O.  H.  revival  of  Salome  (1934). 

Llobet'  [l'yoh-],  Miguel,  famous  Spanish 
(Catalan)  guitar-virtuoso;  b.  Barcelona,  Oct. 
18,  1875;  d.  there,  Apr.  1938.  First  an  artist 
(painter),  he  then  turned  to  mus.  and  studied 
with  Tarrega;  1904-14,  lived  in  Paris;  toured 
in  Argentina  (1910),  Chile  (1912),  the  U.  S. 


(1915-17),  and  throughout  Europe  with 
triumphal  success.  Falla  composed  his 
Homenaje  (for  the  Tombeau  de  Debussy)  for 
him,  and  L.  himself  made  many  arrangements 
for  his  instrument.  He  appeared  at  the 
Coolidge  Festival,  in  the  Library  of  Congress, 
Washington,  D.  C,  in  April,  1931. 

Llongueres  [l'yon-ga'rehs]  y  Badia,  Juan, 
Catalan  composer;  b.  Barcelona,  June  6, 
1880;  st.  there  with  Morera,  Millet  and 
Granados,  and  with  Jaques-Dalcroze  in 
Dresden  and  Geneva;  founded  the  Institut 
Catala  de  Ritmica  i  Plastica  in  Barcelona 
for  the  exposition  in  Spain  of  the  Dalcroze 
methods;  also  mus.  critic,  writer  and  prof, 
of  music  education  in  Barcelona,  and  Pres. 
of  the  Spanish  Section  of  the  I.  S.  C.  M. 
His  compositions  include  choral  works  (Goigs 
a  la  Verge  de  Nuria),  pf.-pieces  (La  vida 
sencilla,  L'estiu  efimer,  etc.),  a  quantity  of 
Canciones  y  juegos  infantiles  and  other 
songs. — Books:  Les  canqons  de  Nadal  (Catalan 
Christmas  songs) ;  Couperin  o  la  gracia;  Bach 
o  el  fervor;  Beethoven  o  la  Passio;  Els  cants  de 
la  Passio  (Barcelona,  1928);  etc. 

Lloyd,  Charles  Harford,  b.  Thornbury, 
Gloucestershire,  England,  Oct.  16,  1849;  d. 
Slough,  Oct.  16,  1919.  Mus.  Bac,  1871,  Mus. 
Doc,  1891  -  (Oxford).  1876,  organist  of 
Gloucestershire  Cath.,  and  in  that  capacity 
cond.  of  the  'Three  Choirs'  Festivals  there 
in  1877  and  '80;  1882,  org.  of  Christ  Ch.  Cath., 
Oxford,  and  cond.  of  the  Oxford  Symphony 
Concerts  from  1882-6;  from  1887-92,  prof, 
of  org.  and  comp.  at  R.  C.  M.;  1892,  precentor 
and  mus.  instructor  at  Eton  College,  succeed- 
ing Barnby;  1902,  member  of  the  board  of 
the  R.  C.  M.  Founder  and  first  president 
of  the  Oxford  Univ.  Mus.  Club. — Works: 
The  cantatas  Hero  and  Leander  (1884),  The 
Song  of  Baldur  (1885),  Andromeda  (1886),  A 
Song  of  Judgment  (1891)  and  Sir  Ogie  and 
the  Lady  Elsie  (1894);  and  (for  women's  vcs.) 
The  Gleaner's  Harvest;  music  to  Alcestis  (Ox- 
ford, 1887);  Full  Cathedral  Service  in  Eb; 
Trio  for  clar.,  bassoon  and  pf.;  part-songs  and  . 
songs;  organ-sonata;  etc. 

Lloyd,  Edward,  b.  London,  Mar.  7,  1845; 
d.  Worthington,  Mar.  31,  1927.  Tenor;  choir- 
boy under  James  Turle  at  Westminster 
Abbey  till  1860.  He  sang  in  churches  and 
concerts,  coming  prominently  into  notice  at 
the  Gloucester  Fest.,  1871,  in  Bach's  St. 
Matthew  Passion.  From  1874,  first  tenor  at 
the  Leeds  Festivals.  He  appeared  at  the 
Cincinnati  Festival  in  1888,  and  at  other 
times  in  the  United  States.  He  retired  from 
the  concert-stage  in  1900. 

Lloyd,  George,  composer;  b.  St.  Ives, 
Cornwall,  June,  1913;  instructed  by  his 
mother  in  pf.  and  vln.;  1927-31,  st.  with 
Conway,  A.  Sammons  and  H.  Farjeon.    Has 
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written  3  symphonies  (1932,  '34,  '35);  his 
operas  include  Iernin  (Penzance,  1934;  Lon- 
don, 1935)  and  The  Serf  (Covent  Garden, 
1938).— Cf.  H.  Farjeon,  G.  L.,  in  'Monthly 
Mus.  Record'  (June,  1939). 

Lobatch'ev,  Grigori  Grigorievitch,  b. 
Moscow,  July  20,  1888;  studied  under 
Koreshtchenko  at  the  Cons,  there.  His 
works  include  a  quantity  of  choruses  of 
revolutionary  content,  chamber-music,  pf.- 
works,  songs  and  6  vols,  of  songs  for  children. 
He  has  also  ed.  folk-songs  in  modern  arrs. 
for  the  Musicological  Inst,  of  Moscow. 

Lo'be,  Johann  Christian,  b.  Weimar, 
May  30,  1797;  d.  Leipzig,  July  27,  1881.  His 
first  teacher  was  A.  Riemann  (flute  and 
violin);  he  was  then  taught  by  E.  A.  Miiller, 
and  played  a  flute  solo  in  the  Gewandhaus, 
1811.  He  was  flutist,  later  viola-player,  in  the 
Weimar  court  orch.  until  1842;  then  received 
the  title  of  'Professor,'  and  founded  a  music- 
school,  but  gave  it  up  in  1846  to  go  to  Leipzig, 
where  he  edited  the  'Allgem.  mus.  Zeitung' 
till  1848,  and  was  diligent  in  composing  and 
teaching. — Works:  5  operas,  prod,  at  Weimar; 
2  symphonies;  overtures;  concertos,  varia- 
tions and  solo  numbers  for  flute;  pf.-quartets, 
etc. — He  wrote  Die  Lehre  von  der  thematischen 
Arbeit  (1846),  Lehrbuch  der  musikalischen  Com- 
position (vol.  I,  Harmony,  1850;  rev.  by 
Kretzschmar,  5th  ed.  1884;  vol.  II,  Instru- 
mentation, id  ed.  1879;  vol.  Ill,  Canon,  Fugue, 
etc.,  1860;  vol.  IV,  Opera,  1867;  also  rev.  by 
Kretzschmar,  1884-7);  Katechismus  der  Mu- 
sik  (1851;  28th  ed.  1904;  new  ed.  by  H.  Leich- 
tentritt,  1926;  Engl,  transl.,  N.  Y.,  1896  [rev. 
ed.J);  Musikalische  Brief e  eines  Wohlbekann- 
ten  (1852;  2d  ed.  1860);  Fliegende  Blatter  fur 
Musik  (1853-57,  three  vols.);  Aus  dem  Leben 
eines  Musikers  (1859);  Vereinfachte  Harmo- 
nielehre  (1861);  Katechismus  der  Komposi- 
tionslehre  (1872,  7th  ed.  1902;  Engl,  transl., 
N.  Y.,  1891  [rev.  ed.]);  Consonanzen  und, 
Dissonanzen  (1869).  See  also  Goethes  Schau- 
spieler  und  Musiker,  Erinnerungen  von  Eber- 
wein  und  Lobe,  ed.  by  W.  Bode  (1912);  and 
A  New  Catechism  of  Music  on  the  Plan  of 
J.  C.  L.,  ed.  by  O.  Coon  (N.  Y.,  1905). 

Lob'kowitz,  Prince  Franz  Maximillian, 
b.  Dec.  7,  1772;  d.  Castle  Raudnitz,  Dec.  16, 
1816.  He  was  an  eminent  patron  of  art, 
especially  of  Beethoven,  who  dedicated  to  him 
the  quartets  op.  18,  the  3d,  5th  and  6th 
symphonies,  the  Tripelkonzert,  and  the  song- 
cycle  An  die  entfernte  Geliebte. 

Lo'bo,  Duarte  (also  Latinized  as 
Eduardus  Lupus),  important  Portuguese 
composer;  b.  1540;  d.  Lisbon,  1643.  Pupil  of 
Manoel  Mendes  in  Evora,  becoming  choirm. 
at  the  Cath.  there;  later  moved  to  Lisbon, 
where  he  was  at  first  choirm.  of  the  Hospital 
Church  and  from  about   1594  at  the  Cath. 


He  died  at  the  age  of  103,  as  rector  of  the 
Seminary  for  priests.  Several  of  his  works 
were  printed  in  Antwerp  by  Plantin  (2  books 
of  masses,  magnificats,  etc.);  an  Office  for 
the  Dead  was  publ.  at  Lisbon  in  1603.  MSS. 
in  Evora,  Granada,  Toledo,  London  (British 
Museum)  and  Cambridge  (Fitzwilliam  Muse- 
um).— See  Q.-Lex. 

Locatel'li,  Pietro,  violinist  and  composer; 
b.  Bergamo,  Sept.  3,  1693;  d.  Amsterdam, 
Apr.  1,  1764.  Pupil  of  Corelli  at  Rome;  after 
long  professional  tours,  he  settled  in  Amster- 
dam, establishing  regular  public  concerts 
there.  His  technical  feats,  particularly  in 
double-stops,  were  considered  marvelous  at 
the  time;  by  changing  the  tuning  of  his  violin, 
he  prod,  apparently  impossible  effects; 
Paganini  is  said  to  have  profited  by  L.'s  in- 
novations.— Works:  Op.  1,  12  Concerti  grossi; 
op.  2,  flute-sonatas  with  bass;  op.  3,  Li1  Arte 
del  violino,  containing  12  concertos  and  24 
caprices  for  2  vlns.,  viola,  'cello  and  continuo; 
op.  4,  6  concertos;  op.  5,  6  string-trios;  op.  6, 
12  sonatas  for  solo  vln.;  op.  7,  6  Concerti  a 
quattro;  op.  8,  string-trios;  op.  9,  L'Arte  di 
nuova  modulazione  (Fr.  Caprices  enigma- 
tiques);  op.  10,  Contrasto  armonico,  4-part 
Concerti. — In  new  editions:  The  Sonatas, 
op.  6;  a  few  pieces  in  Alard's  and  David's 
methods;  a  theme  with  vars.  (in  Schering's 
'Alt-Meister  des  Vln.-Spiels') ;  a  'Tragic- 
Symphony'  (also  publ.  by  Schering);  2  trio- 
sonatas  (by  Moffat  [Simrock]);  etc.— Cf.  J.  W. 
von  Wasielewski,  Die  Violine  und  ihre  Meister 
(7th  ed.  1920);  A.  Schering,  Geschichte  des 
Instrumental-  (Violin-)  Konzerts  (2nd  ed. 
1927);  A.  Moser,  Geschichte  des  Violinspiels 
(1923;  pp.  224  ff.);  M.  Pincherle,  Les  Violin- 
istes  (Paris,  1924).— See  also  Q.-Lex. 

Locke,  Matthew,  b.  Exeter,  England, 
1632_('33?);  d.  London,  Aug.,  1677.  Chor- 
ister in  Exeter  Cath.,  studying  under  Edward 
Gibbons  and  W.  Wake.  Composer  to  Charles 
II,  1661;  became  a  Roman  Catholic,  and  was 
app.  organist  to  Queen  Catherine.  Prominent 
among  early  English  composers,  he  wrote 
music  to  The  Tempest  and  Macbeth,  and  to 
Shadwell's  Psyche  (this  last,  and  The  Tem- 
pest, were  publ.  1675  as  The  English  Opera) ;  to 
Shirley's  masque  Cupid  and  Death  and  Staple- 
ton's  comedy  The  Stepmother ;  also  6  suites, 
anthems,  etc.;  the  first  English  work  on 
thdrough-bass,  Melothesia,  or  Certain  General 
Rules  for  Playing  upon  a  Continued  Bass 
(1673);  and  pamphlets  versus  Salmon's 
attempt  at  reducing  mus.  notation  to  one 
universal  character. — P.  Warlock  and  A. 
Mangeot  publ.  6  Consorts  a  4  (London,  1932). 
— Cf.  Wm.  H.  Cummings,  in  the  Report  of 
the  London  Congress  of  the  I. M.S.  (1911;  p. 
100);  J.  Pulver,  A  Biogr.  Dictionary  of  Old 
English  Music  (1927). 
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Lockspeiser,  Edward,  writer  on  music; 
b.  London,  1905.  Pupil  of  the  R.  C.  M.  and 
of  Nadia  Boulanger  (comp.)  in  Paris;  in  1938 
became  London  corresp.  for  'Mus.  America'; 
also  contrib.  to  the  'Mus.  Quart.',  'Mus.  & 
Letters',  'Rev.  mus.',  'The  Listener',  'Radio 
Times',  N.  Y.  'Times',  etc.  Author  of  De- 
bussy, in  the  'Master  Musicians  Series'  (Lon- 
don and  N.  Y.,  1936).  In  1939  he  had  in 
prep,  an  Engl,  adaptation  of  A  New  History 
of  Music  by  H.  Prunieres  (4  vols.). 

Lockwood,  Normand,  composer;  b.  New 
York,  Mar.  19,  1906;  studied  with  Otto  Stahl 
at  the  Univ.  of  Michigan  School  of  Mus.; 
also  a  pupil  of  Respighi  in  Rome  (1925-26) 
and  Nadia  Boulanger  in  Paris  (1925-28); 
1930,  awarded  fellowship  of  the  Amer.  Acad, 
in  Rome;  1932,  app.  faculty  member  of 
Oberlin  Cons,  of  Mus.,  Oberlin,  Ohio;  1938, 
assoc.  prof,  there;  1934,  won  the  'Swift- 
Prize'  of  $1000  for  an  orchl.  comp.;  1938,  won 
$500  prize  offered  by  G.  Schirmer  with  his 
choral  work  Out  of  the  Cradle  Endlessly  Rock- 
ing for  mixed  high-school  vcs. — Cf.  Claire 
Reis,  Composers  in  America  (1938). 

Loeffler,  Charles  Martin  (Tornow),  fore- 
most Amer.  composer  of  his  generation;  b. 
Mulhouse,  Alsace,  Jan.  30,  1861;  d.  Medfield, 
Mass.,  May  19,  _  1935.  Studied  vln._  with 
Eduard  Rappoldi  and  Joseph  Joachim  in 
Berlin,  harm,  with  F.  Kiehl;  later,  in  Paris, 
st.  vln.  with  L.  J.  Massart  and  comp.  with 
Ernest  Guiraud.  Began  public  career  by 
playing  in  Pasdeloup's  orch.;  1879-81,  mem- 
ber (desk-mate  of  Cesar  Thomson)  of  Prince 
Derwies'  private  orch.  in  Nice  and  Lugano; 
came  to  the  U.  S.  (N.  Y.)  in  July,  1881 ;  1881- 
2,  played  in  Damrosch's  orchl.  and  choral 
concerts  in  New  York;  in  the  Spring  of  1883 
in  Theo.  Thomas'  orchestra  on  "Ocean  to 
Ocean"  tour;  st.  vln.  during  the  summers  of 
1883  and  '84  with  Hubert  Leonard  in  Paris; 
1882,  engaged  as  2nd  leader  for  the  newly 
organized  Boston  Symph.  Orch.,  also  ap- 
pearing as  soloist  every  season;  held  this 
position  until  1903;  from  1903,  lived  as 
teacher  and  composer  in  Boston,  later  in 
Medfield.  Officer  of  French  Acad.  (1906); 
Chevalier  in  French  Legion  of  Honor  (1919); 
was  also  a  member  of  Amer.  Acad,  of  Arts  and 
Letters;  made  hon.  Mus.  Doc.  by  Yale  Univ. 
in  1926.  Among  American  composers  he 
occupied  a  place  of  great  prominence,  chiefly 
through  his  orchestral  compositions,  which 
have  been  performed  frequently  by  the  larger 
organizations;  his  style  is  strongly  personal, 
though  colored  by  French  impressionism. 
After  his  death,  his  widow  bequeathed  to  the 
Library  of  Congress,  Wash.,  all  of  his  auto- 
graphs, manuscripts,  correspondence,  etc. 
(together  with  all  of  the  publishing  rights  in 
his  music). — Works:  Suite  in  4  movements, 


Les  Veillees  de  l' Ukraine  (after  Gogol),  for 
vln.  and  full  orch.  (1891);  Concerto  in  1  move- 
ment for  'cello  and  full  orch.  (played  by 
Schroeder,  1894);  Divertimento  for  vln.  with 
orch.  (1895);  op.  6,  La  Mort  de  Tintagiles 
(after  Maeterlinck),  dram,  poem  for  full 
orch.  and  viola  d'amore  (1897;  publ.  1905); 
Divertissement  espagnol  for  orch.  and  saxo- 
phone (1901);  La  bonne  Chanson  (after  Ver- 
laine),  symph.  poem;  op.  9,  La  Villanelle  du 
Diable  (after  M.  Rollinat),  symph.  fantasy 
for  full  orch.  and  org.  (1905);  op.  14,  A  Pagan 
Poem  (after  Virgil),  for  orch.  with  pf.,  Engl, 
horn  and  3  trumpets  obbligati  (1909);  The 
Mystic  Hour,  symph.  for  orch.  and  men's 
chor.  (played  in  Boston  under  Dr.  Muck,  but 
unpubl.);  5  Irish  Fantasies  for  voice  and  orch. 
(1922);  Poem  for  orch.  (1923);  Memories  of 
My  Childhood  (Life  in  a  Russian  village), 
poem  for  orch.  (1925) ;  Canticum  Fratris  Solis 
(The  Canticle  of  the  Sun),  for  solo  voice  and 
chamber-orch.  (commissioned  by  the  E.  S. 
Coolidge  Foundation;  first  perf.  in  the 
Coolidge  Auditorium,  Library  of  Congress, 
Oct.,  1925);  Clowns,  Intermezzo  for  jazz- 
band  (Boston,  1928) ;  Evocation,  for  women's 
voices  and  orch.  (on  lives  from  the  'Select 
Epigrams  of  Greek  Anthology'  by  J.  W. 
Machail;  1930;  commissioned  for,  and  first 
perf.  at,  opening  of  Severance  Hall,  Cleve- 
land, 1931);  op.  3,  Psalm  137,  By  the  Rivers  of 
Babylon,  for  4-part  women's  chor.  with  ac- 
comp.  of  org.,  harp,  2  flutes  and  'cello  obbli- 
gato  (1907);  For  one  who  fell  in  battle,  for 
8-part  mixed  chor.,  a  cappella  (1911);  Beat! 
Beat!  Drums!  (Drum  Taps;  a  soldier's  march 
song),  for  unison  men's  chor.  with  orchl.  ac- 
comp.  (1917);  2  Rhapsodies  for  oboe,  alto  and 
pf.  (after  poems  by  M.  Rollinat;  1905);  Octet 
for  2  clars.,  2  vlns.,  via.,  'cello,  double-bass 
and  harp;  string-sextet;  Music  for  Four 
Stringed  Instruments  (1923;  in  memory  of 
Victor   Chapman);   Quintet   (1   movem.)   for 

3  vlns.,  via.  and  'cello  (publ.  1938);  op.  10, 

4  Melodies  for  voice  and  pf.  (poems  by  G. 
Kahn;  1903);  op.  5,  4  Poems  for  voice,  via. 
and  pf.  (1904);  op.  15,  4  Poems  for  voice  and 
pf.  (1906);  The  wind  among  the  reeds,  for  do. 
(poems  by  W.  B.  Yeats;  1908);  The  Reveller, 
for  solo  voice,  vln.  and  pf.  (1925);  Partita  for 
vln.  andpf.  (1930;  publ.  1937).  In  MS.,  a 
4-act  Chinese  opera,  Life  is  but  a  dream,  and 
an  opera  based  on  a  short  play  by  Cecil 
Sharp.  L.  also  wrote  Violin  Studies  for  the 
Development  of  the  Left  Hand  (publ.  1936). — 
Cf.  Lawrence  Gilman,  Ch.  L.,  in  Nature  in 
Music  and  Studies  in  Tone  Poetry  of  To-day 
(1914);  Carl  Engel,  Ch.  M.  L.,  in  the  'Ches- 
terian'  (Mar.,  1920);  Paul  Rosenfeld,  Ch. 
M.  L.,  in  'Musical  Portraits'  (1923);  Carl 
Engel,  Ch.  M.  L.,  in  the  'Mus.  Quart.'  (July, 
1925);  J.  T.  Howard,  in  Our  Amer.  Music 
(new   ed.    1939);   Carl   Engel,   in  Views  and 
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Reviews  of  the  'Mus.  Quart.'  (July,  1935); 
id.,  Ch.  M.  L.,  in  O.  Thompson's  'Internatl. 
Cyclopedia  of  Music  and  Musicians'   (1939). 

Loeillet  [lo-ya'],  Jean-Baptiste,  a  cele- 
brated flutist  and  harpsichordist;  b.  Ghent, 
Nov.  18,  1680;  d.  London,  July  19,  1730. 
Studied  in  Ghent,  and  from  1702  in  Paris; 
went  to  London  in  1705,  and  from  1710  gave 
weekly  amateur  concerts  at  his  own  house. 
Excellent  teacher.  Publ.  sonatas  for  flute, 
oboe  and  violin;  also  flute-trios,  and  12 
suites  of  lessons  for  harpsichord. — In  new 
editions:  sonatas  by  Beon  (Lemoine;  Paris, 
1911);  a  sonata  by  Moffat  (Simrock);  cem- 
balo-works by  J.  Watelet  (Antwerp,  1932); 
2  sonatas  for  flute  and  pf.,  by  J.  van  Etsen 
(Antwerp,  1938). — Cf.  P.  Bergmans,  Une 
famille  de  musiciens  beiges:  Les  L.  (Brussels, 
1928). — His  brother,  Jacques  (b.  Ghent, 
July  7,  168,5;  d.  Versailles,  Nov.  28,  1746), 
was  an  oboist;  from  1727  at  the  court  of  Louis 
XV;  also  composed. 

Loes'ser,  Arthur,  pianist;  b.  New  York, 
Aug.  26,  1894;  studied  with  S.  Stojowski  and 
P.  Goetschius  at  the  Inst,  of  Musical  Art, 
N.  Y.;  1911,  won  Loeb  Memorial  Prize;  1913, 
debut  in  Berlin;  1916,  in  N.  Y.;  has  toured 
the  Far  East,  the  Philippines  and  Europe; 
since  1921  appearing  in  recital  and  as  soloist 
with  leading  orchs.  of  the  U.  S.  (N.  Y.  Philh., 
1937;  Cleveland  Orch.,  1938;  etc.);  since  1926 
teacher  at  the  Cleveland  Inst,  of  Music. 

Loev'ensohn,  Marix,  'cellist;  b.  Courtrai, 
Mar.  31,  1880;  studied  with  G.  Jacobs  at  the 
Cons,  of  Brussels  (grad.  1894);  debut  in 
London,  then  toured  England  with  Rosen- 
thal, Patti,  Alfani,  Leschetizky,  etc.;  1896, 
toured  as  soloist  with  the  Colonne  Orch.; 
successively  member  of  the  Wilhelmj,  Mar- 
sick,  Ysaye,  Stage  and  Thomson  Quartets 
(with  the  last  2  he  toured  South  America  in 
1905);  1906-14,  teacher  at  the  Klindworth- 
Scharwenka  and  Stern  Conservatories  in 
Berlin;  1916,  solo  'cellist  of  the  Concert- 
gebouw  Orch.,  Amsterdam;  1920,  teacher  at 
the  Cons,  of  Brussels;  from  1927,  at  the  Neder- 
land  Acad,  in  Rotterdam,  also  active  in 
concert-work  there.  Has  comp.  works  for 
'cello,  also  about  50  songs.  Author  of  a 
pamphlet,  Chamber  Music  of  the  Belgian 
Masters. 

Loewe,  Ferdinand.     See  Lowe. 

Loewe  (Johann),  Carl   (Gottfried),  the 

perfecter  of  the  'ballade'  for  solo  voice  with 
pf.-accomp.;  b.  Nov.  30,  1796,  at  Lobejiin,  n. 
Halle;  d.  Kiel,  Apr.  20,  1869.  His  father,  a 
school-master  and  cantor,  taught  him  at  first; 
in  1809  he  was  sent  to  the  Francke  Institut, 
Halle,  where  his  beautiful  soprano  voice  and 
clever  attempts  at  composition  attracted 
attention.     He  received  a  yearly  stipend  of 


300  Thaler  from  King  Jerome  until  1812; 
Turk  was  his  teacher  in  music  until  1813, 
after  which  L.  joined  the  Singakademie  found- 
ed by  Naue.  He  st.  theology  at  the  Univ., 
1817-19,  also  prod,  some  vocal  works;  was 
app.  cantor  at  St.  Jacob's,  and  teacher  at  the 
gymnasium  at  Stettin  in  1820,  and  town  mus. 
dir.  in  1821,  remaining  there  until  1866,  when 
he  settled  in  Kiel.  From  Greifswald  Univ.  he 
received  the  title  of  Dr.  phil.  (hon.  c).  On 
journeys  to  German  cities,  Vienna  (1844), 
London  (1847),  Sweden  and  Norway  (1851), 
and  Paris  (1857),  Loewe,  an  excellent  vocalist, 
introduced  his  ballades  to  public  notice. 
His  publ.  works,  145  opus-numbers,  include 
1  opera,  Die  drei  Wunsche  (Berlin,  1834;  pf.- 
score  publ.);  17  oratorios;  a  cantata,  Die 
Hochzeit  der  Thetis;  a  ballade  for  soli,  chor. 
and  orch.,  Die  erste  Walpurgisnacht  [Goethe]; 
his  most  important  and  characteristic  works, 
the  ballades  for  voice  with  pf.,  are  publ.  by 
Peters  and  Schlesinger  in  'Loewe-Albums' 
containing  20  and  16  numbers  respectively 
(among  the  finest  are  Edward,  Erlkonig,  Der 
Wirthin  Tochterlein,  Der  Nock,  Archibald 
Douglas,  Tom  der  Reimer,  Heinrich  der  Vogler, 
Oluf  and  Die  verfallene  Miihle);  3  string- 
quartets;  a  pf.-trio;  several  pf. -sonatas.  4 
other  operas  (not  perf.),  symphonies,  over- 
tures, etc.,  were  left  in  MS. — Writings: 
Gesanglehre  filr  Gymnasien,  Seminarien  und 
Burger schulen  (1826;  5th  ed.  1854);  Musika- 
lischer  Gottesdienst;  methodische  Anweisung 
zum  Kirchengesang  und  Orgelspiel  (1851;  3 
further  editions);  Clavier-  und  Generalbass- 
Schule  (2d  ed.  1851).  A  'Gesamtausgabe  der 
Balladen,  Legenden,  Lieder  und  Gesange' 
(over  500  in  17  vols.),  ed.  by  Max  Runze,  was 
publ.  by  Breitkopf  &  Hartel  (1899-1903).  A 
Loewe- Verein  was  founded  in  Berlin  in  1882. 
Bibliography:  Selbstbiographie,  ed.  by  K. 
H.  Bitter  (Berlin,  1870) ;  A.  Wellmer,  K.  L.  Ein 
deutscher  Tonmeister  (Leipzig,  1885);  M. 
Runze,  L.  redivivus  (Berlin,  1888) ;  A.  B.  Bach, 
The  Art-ballad.  L.  and  Schubert  (London, 
1890;  3d  ed.  1896);  M.  Runze,  Ludw.  Giese- 
brecht  und  K.  L.  (Berlin,  1894);  W.  Wossidlo, 
K.  L.  als  Balladenkomponist  (Berlin,  1894); 
A.  Niggli,  K.  L.  (Zurich,  1897);  H.  Bult- 
haupt,  K.  L.  Deutschlands  Balladenkomponist 
(Berlin,  1898);  M.  Runze,  Goethe  und  L.  (as 
introd.  to  vols.  XI  and  XII  of  the  'Gesamt- 
ausgabe' of  L.'s  works,  Leipzig,  1901);  id., 
Die  musikalische  Legende  (introd.  to  vols. 
XIII  and  XIV  of  same;  ib.,  1902);  H.  Dra- 
heim,  Goethes  Balladen  in  L.s  Komposition 
(Langensalza,  1905);  K.  Anton,  Beitrdge  zur 
Biographie  K.  L.s  (Halle,  1912);  id.,  K.  L. 
als  Lehrer  Walter  von  Goethes,  in  'Goethe- 
Jahrb.'  vol.  23  (1913);  H.  Kleemann,  Beitrdge 
zur  Asthetik  und  Geschichte  der  Loeweschen 
Ballade  (Halle,  1913);  L.  Hirschberg,  L.  als 
Instrumentalkomponist    (Langensalza,    1919); 
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O.  Altenburg,..  A".  L.  (Stettin,  1924);  Hans 
Engel,  K.  L.  Uberblick  und  Wiirdigung  (Bam- 
berg, 1934).  See  also  the  annual  reports  of 
the  'L.-Verein'  (Berlin). 

Loewengard,  Max  Julius,  b.  Frankfort- 
on-Main,  Oct.  2,  1860;  d.  Hamburg,  Nov.  19, 
1915.  Pupil  of  Raff  in  Frankfort;  began  his 
career  as  th.-cond. ;  1890-1,  teacher  at  the 
Cons,  in  Wiesbaden;  1891-1904,  prof,  at  the 
Scharwenka  Cons,  in  Berlin,  and  mus.  critic  of 
the  'Borsen-Zeitung';  in  1904  he  removed  to 
Hamburg,  where  he  succ.  Sittard  as  critic 
for  the  'Korrespondent,'  was  prof,  at  the  Cons, 
(until  1908),  and  founded  the  'Institut  fur 
Musikwissenschaft.'  He  was  eminently  suc- 
cessful as  a  teacher.  His  comps.  include  an 
opera,  Die  vierzehn  Nothelfer  (Berlin,  1896), 
a  Serenade  for  orch.,  and  songs  of  merit. — 
Writings:  Lehrbuch  der  Harmonie  (1892;  6th 
ed.  1906;  Engl.  tr.  by  H.  M.  Peacock  [1905], 
F.  Liebing  [1907],  Th.  Baker  [1910;  from  the 
6th  augm.  Gcr.  ed.]);  Lehrbuch  des  Kontra- 
punkts  (1902;  Engl.  tr.  by  F.  Liebing,  1907); 
Aufgabenbuch  zur  Harmonielehre  (1903);  Lehr- 
buch des  Kanons  u.  der  Fuge  (1903);  Lehrbuch 
der  musikalischen  Formen  (1904);  Praktische 
Anleitung  zum  Generalbassspiel,  Harmoni- 
sieren,    Trans ponier en  u.   Modulieren   (1913). 

Logier    [loh-zh'ya'],    Johann    Bernhard, 

b.  Cassel,_Feb.  9,  1777;  d.  Dublin,  July  27, 
1846.  Finding  piano-practice  distasteful, 
he  fled  from  home  at  the  age  of  ten,  and  was 
taken  to  England  by  an  Englishman  who 
admired  his  flute-playing  (L.  had  st.  the 
flute  under  Weidner).  In  1805  he  joined  a 
regimental  band  as  flutist,  and  accompanied 
it  to  Ireland,  some  years  later  becoming 
organist  at  Westport,  where  he  perfected  the 
invention  of  the  'chiroplast,'  an  apparatus 
for  holding  the  hands  in  correct  position 
during  piano-practice.  It  was  patented  in 
1814,  and  Logier  traveled  through  the  United 
Kingdom  to  introduce  it.  It  obtained  great 
vogue,  and  brought  him  fame  and  wealth. 
Stopel  was  sent  by  the  Prussian  Govt,  to 
examine  and  report  on  the  chiroplast,  and  L. 
was  invited  to  Berlin  to  introduce  his  system. 
He  remained  there  3  years,  and  then  returned 
to  Dublin  (1826).  This  system,  which  soon 
spread  over  Great  Britain  and  Germany,  and 
was  even  adopted  in  the  Paris  Cons.,  was  re- 
inforced by  L.'s  original  idea  of  the  simul- 
taneous practice  of  several  pupils  on  different 
pianos,  which  became  the  most  important 
part  of  this  method  of  instruction.  The 
system  was  not  received  without  protest.  L. 
published  in  1816  a  work  entitled  An  Ex- 
planation and  Description  of  the  Royal  Patent 
Chiroplast,  or  Hand-Director  for  Pianoforte, 
etc.;  bitter  attacks  were  met  by  An  Authentic 
Account  of  the  Examination  of  Pupils  instructed 
on  the  New  System  of  Musical  Education,  by 


J.  B.  Logier  (1818).  In  The  First  Companion 
to  the  Royal  Patent  Chiroplast,  L.  explains  his 
method  of  simultaneous  teaching:  he  also 
publ.  Logier's  Practical  Thorough-bass,  and 
(in  German)  a  System  der  Musikwissenschaft 
und  der  musikalischen  Composition  (Berlin, 
1827).  His  compositions  include  a  pf.- 
concerto;  sonatas,  etc.,  for  pf.;  pf. -trios  with 
flute  and  'cello;  and  a  method  for  Buglehorn. 

Logroscino  [-she'-],  Nicola,  b.  Bitonto, 
1698;  d.  Palermo,  after  1765.  Italian  dramatic 
composer,  pupil  of  Veneziano  and  Perugino. 
In  1747  he  became  first  prof,  of  counterpoint 
at  the  Cons,  dei  Figliuoli  dispersi  in  Palermo, 
but  spent  his  last  years  in  Naples,  where  he 
prod,  over  a  score  of  operas,  chiefly  in  opera- 
buffa  style,  in  which  he  surpassed  his  prede- 
cessors Leo,  Pergolesi  and  Hasse,  and  in- 
troduced the  (then)  new  and  brilliant  effect 
of  the  act-close  in  ensemble.  His  operas  held 
the  stage  till  Piccinni's  star  gained  the  as- 
cendant. Among  his  works  were  Inganno  per 
Inganno  (1738),  La  Violante  (1741),  II 
Governatore  (1747),  Tanto  bene,  tanto  male, 
II  vecchio  marito,  La  Furba  burlata  (1760; 
written  with  Piccinni),  and  his  one  opera 
seria,  Giunio  Bruto  (1750). — Cf.  H.  Kretzsch- 
mar,  Zwei  Opem  N.  L.s,  in  'Jahrb.  Peters' 
(1908);  U.  Prota-Giurleo,  N.  L.,  il  dio  dell' 
opera  buffa  (Naples,  1927);  E.  P.  Morello,  A. 
Scarlatti  e  N.  L.  (1927);  A.  della  Corte, 
L'opera  comica  ital.  nel  1700  (I,  p.  172  ff.). 

Loh'mann,  Peter,  German  poet;  b. 
Schwelm,  Westphalia,  Apr.  24,  1833;  d. 
Leipzig,  Jan.  10,  1907.  From  1856  he  lived 
in  Leipzig,  and  wrote  (1858-61)  for  the  'Neue 
Zeitschrift  fur  Musik.'  Author  of  t)ber  R. 
Schumanns  Faustmusik  (1860)  and  Uber  die 
dramatische  Dichtung  mit  Musik  (1861;  2d 
ed.  1864;  3d  ed.  as  Das  Ideal  der  Oper,  1886). 

Lohr,  (Richard)  Harvey,  b.  Leicester, 
Engl.,  June  13,  1856;  d.  So.  Leonards-on- 
Sea,  Jan.  16,  1927.  Pupil  of  his  father;  then 
of  Prout,  Sullivan  and  Holmes  at  the  R.  A.  M. 
Was  for  many  years  organist  at  St.  James', 
Marylebone.  Also  appeared  as  a  concert- 
pianist  from  1882. — Works:  Oratorio,  The 
Queen  of  Sheba;  an  opera,  Kenilworth;  5 
symphonies;  chamber-music;  services,  an- 
thems, etc.;  part-songs;  songs. — Primer  of 
the  rudiments  of  music  (1882);  Principia  of 
Music  (1890),  etc. 

Lohse,  Otto,  conductor  and  composer;  b. 
Dresden,  Sept.  21,  1859;  d.  Baden-Baden, 
May  5,  1925.  Pupil  at  the  Dresden  Cons, 
of  H.  Richter  (pf.),  F.  Griitzmacher  (vcl.),  F. 
Draeseke  and  F.  Wiillner  (comp.);  1877-9, 
'cellist  in  the  Dresden  court  orch.;  1880-2, 
teacher  of  pf.  at  the  Imp.  Music-School  at 
Vilna;  1882-9,  cond.  of  the  Wagner  Soc.  and 
the  Imp.  Russian  Mus.  Soc.  in  Riga,  and 
1889-93  first  Kapellm.  at  the  Stadtth.  there; 
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1893-5,  do.  at  the  Stadtth.  in  Hamburg. 
There  he  married  the  famous  singer  Katharina 
Klafsky,  and  in  the  spring  of  1896  both 
artists  were  members  of  the  Damrosch  Opera 
Co.  (L.  as  cond.);  1897-1904,  first  Kapellm. 
and  Generalmusikdir.  in  Strasbourg;  1904- 
11,  first  Kapellm.  in  Cologne;  1911-12,  at 
La  Monnaie,  Brussels;  1912-23,  first  Kapellm. 
at  the  Leipzig  Stadtth.;  made  'Kgl.  Prof.'  in 
1916;  retired  in  1923.  From  1901-4  he  cond. 
the  Wagner  dramas  at  Cov.  Garden.  He 
comp.  an  opera,  Der  Prinz  wider  Willen 
(Riga,  1890)  and  songs. — Cf.  Ernst  Lert, 
O.  L.  (Leipzig,  1918). 

Lol'li,  Antonio,  violinist;  b.  Bergamo,  ca. 
1730;  d.  Palermo,  Aug.  10,  1802.  Leader  at 
Stuttgart,  1762-73;  spent  5  years  in  St. 
Petersburg  and  was  a  special  favorite  of  the 
Empress  Catherine  II;  was  in  Paris  in  1779, 
traversed  Spain,  Austria,  Germany  and 
Denmark,  and  came  to  London  in  1785, 
where,  in  striking  contrast  with  other  towns, 
his  reception  was  cool.  He  then  went  to 
Naples,  and  finally  to  Palermo.  A  player  of 
the  Corelli  'school,'  he  had  great  technique 
but  no  emotional  power,  and  his  performances 
were  unequal. — Works:  8  concertos;  3  sets  of 
sonatas  (6  in  each)  with  bass;  6  sonatas  with 
2d  violin;  and  a  Vln. -method;  all  of  slight 
value. — See  A.  Moser,  Arcangelo  Corelli  und 
A.  L.  eine  kiinstlerische  Ehrenrettung  (in 
'Ztschr.  f.  M:-W.'  III). 

Lomagne,  B.  de  (pen-name  of  Albert 
Soubies  [q.  v.]  in  the  Paris  'Le  Soir'). 

Lon'gas,  Federico,  Spanish  pianist  and 
composer;  b.  Barcelona,  Aug.  18,  1895;  pupil 
of  Granados  and  Malats;  has  toured  widely 
in  the  U.  S.,  South  America  and  Europe  as 
accompanist  of  Tito  Schipa  and  as  soloist; 
founded  a  pf.-school,  the  Acad.  Longas,  in 
Barcelona;  later  he  went  to  Paris.  Married 
the  singer  Margarita  Salvi.  Now  (1940) 
living  in  N.  Y.  His  compositions  include  a 
concerto  for  vln.,  pf.  and  orch.;  pf.-pieces 
(Jota,  Aragon,  etc.)  and  over  100  songs  (Cas- 
tilian  Moonlight,  La  Guinda,  Munequita,  etc.). 

Lon'go,  Alessandro,  pianist  and  composer; 
b.  Amantea,  Italy,  Dec.  30,  1864.  From  1876, 
pupil  of  B.  Cesi  (pf.)  and  P.  Serrao  (comp.) 
at  the  Naples  Cons.;  since  1887  prof,  of  pf. 
there;  from  1914,  ed.  of  'L'Arte  pianistica'. 
Has  comp.  pf.-pcs.  and  chamber-mus.  Edited 
the  complete  ed.  of  Domenico  Scarlatti's 
harpsichord  works  (10  vols,  and  a  suppl.; 
Milan);  also  a  trio-sonata  by  G.  B.  Pergolesi, 
etc. — His  son,  Achille  (b.  Naples,  Mar.  28, 
1900),  is  a  composer;  won  the  Bellini  Prize 
in  1926  with  a  suite  for  flute,  oboe,  clar., 
bassoon  and  pf.;  since  1926  prof,  of  harm, 
and  cpt.  at  the  Cons,  of  Naples.  His  works 
include  a  pf.-concerto   (1932);  a  pf.-quintet 


(1935);    a    str.-quartet    (1930);    vcl.-sonata; 
pf.-pcs.;  etc. 

Longo'ne,  Paul,  impresario;  b.  Naples, 
1890;  d.  Cannes,  Aug.  3,  1939.  Managed 
singers,  then  opera-houses  in  Paris,  Vienna, 
Milan  and  Florence;  dir.  of  Chicago  Grand 
Opera  Co.,  and,  from  1935,  of  the  Chicago 
City  Opera. 

Longy  [lohn-zhe'],  Georges,  oboe-virtuoso; 
b.  Abbeville,  Aug.  29,  1868;  d.  there,  Apr.  14, 
1930.  St.  at  Paris  Cons.  (1st  prize,  1886); 
1886-8,  member  of  the  Lamoureux  Orch.; 
1888-98,  1st  oboe  of  the  Colonne  Orch.,  and 
of  the  orch.  at  the  Op. -Com.;  from  1898,  do. 
of  the  Boston  Symph.  Orch.;  1899-1913, 
cond.  of  the  Boston  Orchl.  Club;  1915,  cond. 
of  the  MacDowell  Orch.  (Boston).  In  1916 
he  establ.  his  own  music-school  in  Boston; 
later,  returned  to  Europe.  He  is  perhaps 
best  known  as  the  founder  (in  1900)  and  dir. 
of  the  Longy  Club,  which  was  one  of  the 
leading  chamber-music  (woodwind)  groups. 

Loomis,  Harvey  Worthington,  b.  Brook- 
lyn, N.  Y.,  Feb.  5,  1865;  d.  Roxbury,  Mass., 
Dec.  25,  1930.  Pupil  at  the  Natl.  Cons,  of 
Madeleine  Schiller  (pf.)  and  A.  Dvorak 
(comp.);  lived  in  New  York  and  Boston; 
was  a  composer  of  singular  originality  and 
exquisite  craftsmanship.— Works:  A  grand 
opera,  The  Traitor  Mandolin;  2  melodramas, 
The  Song  of  the  Pear  (1913)  and  The  Story 
of  a  Faithful  Soul  (1915);  4  comic  operas, 
The  Maid  of  Athens,  The  Burglar's  Bride, 
Going  Up?,  The  Bey  of  Baba;  the  musical 
pantomimes  Put  to  the  Test,  Her  Revenge,  In 
Old  New  Amsterdam,  The  Enchanted  Foun- 
tain, Love  and  Witchcraft,  Blanc  et  Noir; 
incid.  music  to  R.  Peter's  The  Tragedy  of 
Death  and  W.  Sharp's  The  Coming  of  the 
Prince;  Fairy  Hill,  cantata  for  children;  pf.- 
pcs.  Among  his  songs  those  written  for 
children  deserve  special  mention  (Song 
Flowers  for  Children  to  Gather  [2  books],  Toy 
Tunes,  etc.). 

Lopat'nikov,  Nikolai,  composer;  b.  Reval, 
Estland,  Mar.  16,  1903;  1914-17,  st.  at  the 
Cons,  of  St.  Petersburg;  1920,  went  to  Hel- 
singfors,  then  to  Karlsruhe,  Germany,  where 
he  studied  with  Rehberg,  Grabner  and  Toch; 
1934,  went  to  London;  1939,  settled  in  N.  Y. 
— Works:  The  opera  Danton  (op.  19);  orchl. 
works:  Overture  to  a  Tragedy  (op.  3);  2 
pf. -concertos  (op.  5,  1923;  op.  15,  Vienna 
Fest.,  1932);  Introduction  and  Scherzo  (op. 
10);  Symph.  (op.  12;  Konigsberg  Fest.,  1930; 
U.  S.  perfs.  in  Detroit,  Phila.,  Baltimore, 
N.  Y.,  etc.);  Overture  for  chamber-orch.  (op. 
14);  orchl.  suite  from  Danton  (op.  20);  Opus 
symphonium  (op.  21);  chamber-music:  2  str.- 
quartets  (op.  4;  op.  6,  Belaiev  Prize,  1929); 
Duo  for  vln.  and  vcl.  (op.  8);  Sonata  for  vln., 
pf.  and  small  drum  (op.  9);  vcl.-sonata  (op. 
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11);  3  Pieces  for  vln.  and  pf.  (op.  17);  pf.- 
works:  Pieces  (op.  1);  Prelude  and  Fugue 
(op.  2);  Sonatine  (op.  7;  Krefeld  Fest.,  1927); 
2  Ironic  Dances  (op.  13);  5  Contrasts  (op.  16); 
5  Dialogues  (op.  18);  Variations  (op.  22); 
also  pieces  for  mechanical  pf.  (Baden-Baden, 
1928).— Cf.  Boris  Pines,  N.  L.  (Weihergarten, 
Mayence,  Feb.,  1931). 

Lopez-Buchardo,  Carlos,  composer;  b. 
Buenos  Aires,  Oct.  12,  1881.  St.  pf.  and  harm, 
there,  then  comp.  with  Albert  Roussel  in 
Paris;  he  became  dir.  of  the  Natl.  Cons,  in 
Buenos  Aires,  member  of  the  Natl.  Com- 
mission of  Fine  Arts  and  of  the  Directive 
Committee  of  the  Teatro  Colon;  also  pres. 
(from  1916)  of  the  'Asociacion  Wagneriana'. 
Won  the  Munic.  Prize  for  his  3-act  lyric 
fantasy,  Sueno  de  Alma  (T.  Colon,  1914);  has 
also  comp.  the  symph.  poem  Escenas  argen- 
tinas  (Buenos  Aires,  1920;  cond.  by  Wein- 
gartner);  songs,  etc. 

Lo'rentz,  Alfred,  b.  Strasbourg,  Mar.  7, 
1872;  d.  Karlsruhe,  Apr.  23,  1931.  St.  flute 
with  Rucquoy  and  Taffanel  in  Paris,  and 
was  for  a  time  flutist  in  the  orch.  at  Baden- 
Baden;  then  st.  comp.  with  Rheinberger  at 
the  Akademie  der  Tonkunst  in  Munich 
(1892),  and  cond.  under  Mottl  at  Karlsruhe; 
app.  chorus-master  in  1894,  later  Kapellm., 
at  the  Stadtth.  in  Strasbourg;  1899-1925, 
Hofkapellm.  in  Karlsruhe.  Comp.  the  operas 
Der  Monch  von  Sendomir  (Karlsruhe,  1907), 
Finale  (Graz,  1911),  Die  beiden  Automaten 
(Karlsruhe,  1913),  Liebesmacht  (ib.,  1922); 
a  comic  opera,  Schneider  Fips  (Coburg, 
1928);  a  light  opera,  Die  Mondscheindame 
(Karlsruhe,  1919);  also  some  works  for  orch. 

Lorenz,  Alfred  Ottokar,  musicologist, 
composer  and  conductor;  b.  Vienna,  July  11, 
1868;  d.  Munich,  Nov.  20,  1939.  St.  at  the 
Univ.  of  Vienna  (music  with  R.  Radecke, 
musicol.  with  Spitta);  1893,  repetiteur  at  the 
Konigsberg  Opera;  1894-97,  cond.  there  and 
in  Elberfeld;  1897,  repetiteur  in  Munich; 
1898-1916,  cond.  in  Coburg-Gotha;  1917, 
general  mus.  dir.;  also  teacher  of  the  Coburg 
Mus.  Soc;  from  1920,  lived  in  Munich;  1923, 
lecturer  on  mus.  at  the  Univ.;  1926,  hon.  prof.; 
Dr.  phil.,  Frankfort,  1922.  Comp.  an  opera, 
Helges  Erwachen  (1890;  Schwerin,  1896);  a 
dramatic  scene,  Ingraban;  incid.  mus.  to 
Aeschylus'  Oresteia  (1900;  Coburg,  1906);  the 
symph.  poems  Bergfahrt  and  Columbus;  a 
Tragic  Overture;  a  pf. -quartet;  and  songs.  He 
made  a  specialty  of  research  on  Wagner,  his 
most  important  contribution  being  the  com- 
prehensive work  Das  Geheimnis  der  Form  bei 
Richard  Wagner  (in  4  vols. :  I,  Die  musikalische 
Formgebung  in  R.  Wagners  Ring  des  Nibelung- 
en  [1924];  II,  Der  musikalische  Aufbau  von 
Tristan  und  Isolde  [1926];  Die  Meister singer 
[1930];  Parsifal  [1933]),  in  which  he  analyzes 


for  the  first  time  the  musical  architecture  and 
form  of  these  operas.  Other  works:  Alessan- 
dro  Scarlattis  Jugendoper  (1927);  Musik- 
geschichte  im  Rhythmus  der  Generationen 
(1928);  and  numerous  smaller  essays:  Worauf 
beruht  die  bekannte  Wirkung  der  Durchfuhrung 
im  I.  Eroicasatze,  in  'Neues  Beethoven- 
Jahrb.'  I;  Das  Relativitdtsprinzip  in  den 
musikalischen  Formen,  in  the  'Adler-Fest- 
schrift'  (1930);  Wellenlinie  in  Bruckners 
Schaffenskraft,  in  'Kchm.  J.'  (1930);  Tristan- 
vor spiel,  in  'Ztschr.  f.  M.-W.'  V;  Eroica- 
Skizzen,  ib.  VII;  Strauss'  Till  Eulenspiegel, 
in  'Die  Musik'  (June,  1925);  Das  Finale  in 
Mozarts  Meisteropern,  ib.  (June,  1927); 
Rhythmisierung  neumierter  Gesange,  in  'Ztschr. 
f.  M.-W.'  X;  Bachs  Grossrhythmik,  in  'Musik' 
(Jan.,  1930).  Ed.  the  early  operas  of  C.  M. 
von  Weber  (Waldmddchen,  Peter  Schmoll), 
and,  in  collaboration  with  Max  Meyer- 
Olbersleben,  wrote  out  the  basso  continuo 
to  the  complete  works  of  E.  Kindermann,  in 
'D.T.B.'  XXI-XXIV. 

Lorenz,  Julius,  b.  Hanover,  Oct.  1,  1862; 
d.  Glogau,  Oct.  1,  1924.  Pupil  of  Reinecke, 
Jadassohn  and  Paul  at  the  Leipzig  Cons. 
From  1884,  cond.  of  the  Singakademie  at 
Glogau;  1895-1911,  of  the  'Arion',  N.  Y.; 
from  1911,  org.  at  the  synagogue  in  Glogau. — 
Works:  An  opera,  Die  Rekruten;  Mass  in 
D  m.  for  soli,  chor.  and  orch.;  Psalm  95  for 
chor.  and  orch.;  Festhymne  for  ten.  solo,  chor. 
and  orch.  (op.  25);  pf.-trio  (op.  12);  str.- 
quartet  in  D  m.  (op.  24);  overtures,  pf.- 
music,  choruses  and  songs. 

Lorenz,  Karl  Adolf  b.  Koslin,  Pomera- 
nia,  Aug.  13,  1837;  d.  Stettin,  Mar.  3,  1923. 
As  a  school-boy  he  comp.  trios,  quartets,  etc. ; 
st.  music  in  Berlin  under  Dehn,  Kiel  and 
Gehrig,  also  at  Berlin  Univ.  (Dr.  phil.,  1861). 
Became  cond.  of  the  Meixner  Gesangverein ; 
1864,  of  the  Stettin  Musikverein;  1866, 
Municipal  Director  of  music  in  Stettin, 
succeeding  Loewe.  He  was  also  an  organist; 
cond.  of  the  Symphony  Concerts  and  of  the 
'Lehrer-Gesangverein' ;  founded  the  'Stettiner 
Musikverein'  (for  oratorio).  Created  'Pro- 
fessor' in  1885;  retired  in  1910. — Works:  The 
secular  oratorios  Otto  der  Grosse  (op.  20), 
Winfried  (op.  30),  Krbsus  (op.  35),  Die  Jung- 
jrau  von  Orleans  (op.  44),  Das  Licht  (op.  80); 
a  passion  cantata,  Golgatha  (op.  65);  choral 
works  with  orch.;  Symphony  in  Eb  (op.  74); 
a  pf.-trio  in  Eb  (op.  12) ;  2  operas,  Die  Komodie 
der  Irrungen  and  Harold  und  Theano  (4  acts; 
Hanover,  1893),  both  succ. ;  overtures,  etc. 

Lorenz,  Max,  Wagnerian  tenor;  b.  Diissel- 
dorf,  May  17,  1901;  st.  with  Grenzebach; 
leading  tenor  of  the  Dresden  Opera;  1931- 
32  and  1933-34,  member  of  the  M.  O.  H.; 
since  1934  at  the  Berlin  Staatsoper;  1939- 
40,    member   of   the    Chicago    City   Opera; 
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since  1933  has  appeared  at  the  Bayreuth 
Fests.  as  Siegfried,  Walther,  Tristan  and 
Parsifal;  also  as  guest  in  Vienna,  etc. 

Lorenza'ni,  Paolo,  composer;  b.  Rome, 
1640;  d.  there,  Oct.  28,  1713.  Pupil  of  Orazio 
Benevoli;  was  maestro  di  capp.  at  the  Semi- 
nario  Romano,  then  at  the  Cath.  of  Messina, 
Sicily,  which  was  then  ruled  by  the  French; 
at  the  suggestion  of  the  viceroy,  the  Due  de 
Vivonne,  L.  went  to  Paris  in  1678  and  there 
found  favor  with  Louis  XIV;  the  following 
year  he  was  sent  to  Italy  to  recruit  singers  for 
the  French  court;  in  1680  he  prod,  at  Fon- 
tainebleau  an  Italian  pastoral,  Nicandro  e 
Fileno;  from  1679-83,  he  was  sur-intendant 
of  music  to  the  Queen,  then  choirm.  at  the 
convent  of  the  Theatins  in  Paris.  In  1688  he 
prod,  at  Chantilly  a  French  opera,  Ronthee, 
and  in  1693  he  brought  out  through  Ballard 
a  sumptuous  vol.  of  motets.  In  1694  he 
returned  to  Italy  and  became  maestro  of  the 
Cappella  Giulia  at  St.  Peter's  in  Rome. — 
Cf.  H.  Prunieres,  P.  L.  a  la  cour  de  France, 
in  'Rev.  mus.'  (Aug.,  1922). 

Loren'zo,  Leonardo  de,  b.  Viggiano, 
Potenza,  Aug.  29,  1875.  St.  at  the  Naples 
Cons,  with  G.  Nigro,  A.  Pagnotti  and  C.  de 
Nardis;  1897-1900,  first  flutist  at  the  T. 
Municipale  in  Alessandria  (Piedmont);  1900- 
7,  tours  of  Europe  and  South  Africa;  1910-12, 
first  flutist  of  the  N.  Y.  Philh.  Soc;  1912-14, 
do.  of  the  Symph.  Orch.;  1914,  do.  of  the 
Minneapolis  Symph.  Orch.;  later,  with  the 
Los  Angeles  Symph.  Orch.  and  Rochester 
Philh.  Orch.;  1923-35,  teacher  at  the  East- 
man School  of  Music,  Rochester,  N.  Y.;  now 
(1940)  living  in  Beverly  Hills,  Calif.  Has 
publ.  some  pes.  for  fl.  and  pf.  (Tarantella, 
Notturno,  Pensiero  elegiaco,  etc.)  and  many 
studies:  Op.  1,  Nove  grandi  studi  artistici;  op. 
2,  /  due  virtuosi  (for  2  fls.);  op.  9,  L'lndis- 
pensabile  (a  modern  fl. -school);  op.  10-13, 
Grand  Studies  (solos)  with  pf. ;  Vade  Mecum, 
II  non  plus  ultra  (18  capricci);  L 'Arte  mo- 
derna  del  Preludio;  trios  and  quartets  for  fls. 
(1931);  2  Divertimenti  for  clar.  and  bassoon 

Lo'ris,  Lori'tus.  See  Glareanus. 

Lortat  [lohr-tah'],  Robert,  French  pianist; 
b.  Paris,  Sept.  12,  1885;  d.  there,  Aprfl,  1938. 
Pupil  at  the  Cons,  of  L.  Diemer,  winning  1st 
prize  in  1901;  won  the  Prix  Diemer  in  1909. 
After  a  most  successful  debut  in  Paris  in  1910, 
he  made  a  tour  of  Germany;  during  1913  he 
played,  in  six  recitals,  the  entire  works  of 
Chopin  in  Paris  and  London;  in  London  also, 
in  four  recitals,  the  entire  works  of  G.  Faure. 
Made  Amer.  debut  in  New  York  (Nov.  2, 
1916),  after  being  wounded  early  in  the  World 
War.  His  recitals  with  J.  Thibaud  proved 
him  an  ensemble-player  of  a  very  high  order. 


Lort'zing,  (Gustav)  Albert,  opera-com- 
poser; b.  Berlin,  Oct.  23,  1801;  d.  there,  Jan. 
21,  1851.  His  parents  were  actors;  the  boy 
had  lessons  for  a  time  with  Rungenhagen, 
but  the  wandering  life  led  by  the  family  cut 
them  short.  He  himself  took  children's  roles 
on  the  stage,  and  had  some  training  as  an 
actor  and  singer;  as  an  instrumental  player, 
and  in  composition,  he  was  almost  wholly 
self-taught.  In  1823  he  married  an  actress, 
Regina  Ahles.  In  1824  brought  out  a  short 
opera,  Ali  Pascha  von  Janina,  at  Cologne; 
joined  the  company  of  the  Court  Th.,  Det- 
mold,  in  1826  as  an  actor,  and  in  1832  pro- 
duced 2  vaudevilles,  Der  Pole  und  sein  Kind 
and  Scene  aus  Mozarts  Leben,  which  were 
well  received  on  several  German  stages.  From 
1833-44  he  was  engaged  at  the  Leipzig  Th. 
as  a  tenor;  there  he  launched  Die  beiden 
Schutzen  (Feb.  20,  1837;  instantly  popular), 
and  on  Dec.  22  of  the  same  year  Czar  und 
Zimmermann  (not  appreciated  at  Leipzig, 
but  warmly  greeted  at  Berlin);  Die  Schatz- 
kammer  des  Inka  (not  perf.),  Das  Fischer- 
stechen  (1839;  a  local  skit,  but  a  failure),  Hans 
Sachs  (1840)  and  Casanova  (1841)  were 
followed  by  his  best  work,  Der  Wildschiitz 
(1842;  only  a  moderate  success  at  first).  Pro- 
moted to  the  conductorship  of  the  Leipzig 
opera  in  1844,  he  resigned  in  a  short  time  on 
account  of  differences  with  the  management. 
Reduced  to  poverty,  which  the  successes  of 
his  operas  mitigated  but  transiently,  he  went 
from  town  to  town,  bringing  out  Undine  at 
Hamburg  (1845),  Der  Waffenschmied  at 
Vienna  (Th.  an  der  Wien,  1846),  Zum 
Grossadmiral  at  Leipzig  (1847)  and  Die 
Rolandsknappen  (Leipzig,  1848).  The  suc- 
cess of  Der  Waffenschmied  led  to  an  engage- 
ment as  Kapellm.  at  the  Th.  an  der  Wien, 
but  during  the  revolution  of  1848  the  institu- 
tion failed.  After  a  second  brief  app.  at 
Leipzig  (1849),  which  again  ended  in  a 
quarrel,  he  went  to  Berlin,  and  became 
Kapellm.  of  the  new  Friedrich  Wilhelm- 
stadtisches  Th.  in  1850,  spending  the  last 
year  of  his  life  as  a  conductor  of  farces  and 
similar  trivialities.  In  1850  he  brought  out 
an  operetta,  Die  Opernprobe,  and  a  farce,  Die 
Berliner  Grisette.  He  left  two  other  dramatic 
works,  Der  Weihnachtsabend  (not  perf.)  and 
a  3-act  romantic  opera  Regina,  oder  die 
Marodeure  (comp.  1848;  ed.  by  Richard 
Kleinmichel,  with  text-revision  by  L'Arronge, 
prod,  at  the  Royal  Opera,  Berlin,  Mar.  21, 
1899).  The  delightful  humor  and  never- 
failing  flow  of  melody  in  L.'s  operas  make 
them  fresh  as  ever,  after  the  lapse  of  almost 
a  century.  He  also  wrote  music  to  Benedix's 
drama  Drei  Edelsteine;  an  oratorio,  Die 
Himmeljahrt  Christi;  overtures,  songs,  etc. 
— Bibliography:  G.  A.  Diiringer,  A.  L., 
sein  Leben  und  Wirken  (Leipzig,  1851);  G.  R. 
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Kruse,  A.  L.  (Berlin,  1899;  the  best  biogr.); 
R.  Burner,  A.  L.  in  Detmold.  .  .  (Detmold, 
1900);  C.  A.  Webster,  Pamphlet  on  A.  L. 
(London,  1900);  G.  R.  Kruse,  L.s  Briefe 
(Leipzig,  1902;  2nd  ed.  1913);  H.  Wittmann, 
L.  (Leipzig,  1902);  Helm.  Laue,  Die  Opern- 
dichtungen  L.s  (Diss.,  Bonn,  1932;  valuable). 

Losch'horn,  Albert,  b.  Berlin,  June  27, 
1819;  d.  there,  June  4,  1905.  Pupil  of  L. 
Berger,  1837-9,  and  of  Killitschgy,  Grell 
and  A.  W.  Bach  at  the  R.  Inst,  for  Church- 
music,  succeeding  Killitschgy  there  as  pf.- 
teacher  in  1851 ;  'Professor'  in  1859.  A  pianist 
and  teacher  of  high  reputation,  he  published 
many  sa/ora-pieces  for  pf.,  also  suites,  sonatas, 
sonatinas,  etc.;  and  a  long  series  of  excellent 
pf. -studies  (Studies  for  Beginners,  op.  65;  for 
more  advanced  pupils,  op.  66;  for  Advanced 
Students,  op.  67;  Melodious  Studies,  La 
Velocite,  Universal  Studies,  Le  Trille,  School 
of  Octaves,  etc.).  Favorite  pf.-soli  are  op.  25, 
La  belle  Amazone;  op.  109,  4  Pieces  elegantes; 
op.  133,  Tarentelle;  op.  161,  Deux  Valses;  op. 
162,  the  barcarolle  A  Venise;  op.  163,  Trots 
Mazurkas. — With  J.  WTeiss  he  publ.  a  Weg- 
weiser  in  die  Pianoforte-Literatur  (1862;  2d 
ed.  1885  as  Fiihrer  durch  die  Klavierliteratur) . 

Loth,  Louis  Leslie,  b.  Richmond,  Va., 
Oct.  28,  1888.  Began  the  study  of  the  pf. 
with  Mrs.  W.  H.  Laughter,  and  continued 
for  two  years  with  Herman  Epstein  in  New 
York;  then  spent  six  years  in  Berlin  with 
A.  Jonas  (pf.)  and  Dr.  Paul  Ertel  (comp.); 
has  appeared  as  pianist  in  Germany  and  the 
U.  S.;  now  (1940)  living  in  N.  Y.  as  teacher 
and  composer.  In  1914  his  First  Symphony 
in  A  was  perf.  by  the  Orchesterverein  in 
Breslau.  Has  written  over  400  comps.  (many 
publ.),  including  2  symphonies;  the  symph. 
poems  Paean,  Granada  and  Tarentelle;  2  con- 
certos for  pf.  and  orch.;  operettas;  numerous 
chamber-music  works;  org.-pieces;  pf. -pieces; 
anthems;  songs;  also  educational  works. 

Lotti,  Antonio,  Italian  organist  and 
composer;  b.  Venice,  ca.  1667;  d.  there,  Jan. 
5,  1740.  Pupil  of  Legrenzi  at  Venice,  where 
he  prod,  an  opera,  Giustino,  at  the  age  of 
16;  in  1687,  chorister  at  San  Marco;  in 
1692,  2d  organist  there;  from  1704-36,  1st 
organist;  finally,  maestro  di  cappella.  He 
absented  himself  but  once,  1717-19,  two 
years  spent  in  Dresden  at  the  Crown  Prince's 
invitation,  L.  taking  a  company  of  singers 
with  him,  and  successfully  producing  several 
operas. — A  foremost  representative  of  the 
Venetian  school,  Lotti  stands  midway  be- 
tween the  old  contrapuntists  and  the  freer 
style  of  A.  Scarlatti,  Handel,  etc.  During 
his  dramatic  period  (1683-1719)  he  brought 
out  17  operas  in  Venice,  1  in  Vienna  {Con- 
stantino, in  collab.  with  Fux  and  Caldara) 
and  3  in   Dresden   {Giove  in  Argo,  Ascanio, 


Teofane).  His  sacred  music  forms  the  most 
important  part  of  his  works,  and  includes  4 
oratorios,  many  masses,  motets,  Misereres, 
etc.,  none  of  which  were  publ.  by  him  (Luck's 
'Sammlung  ausgez.  Compositionen'  contains 
4  masses  and  other  numbers;  Rochlitz, 
Proske,  Trautwein,  Commer,  Schlesinger, 
and  others,  have  also  printed  Misereres,  and 
other  music,  in  their  collections;  8  masses 
were  ed.  by  H.  Muller  in  'D.  d.  TV,  Bd.  60 
[1930]).  He  publ.  only  Duetti,  terzetti  e 
madrigali  (1705,  ded.  to  Joseph  I;  includes 
the  madrigal  In  una  siepe  ombrosa,  the  ap- 
propriation of  which  caused  Bononcini's 
downfall).  His  most  famous  work  is  a 
Miserere  a  4  with  Crucifixus,  a  12.  Alberti, 
Gasparini,  Galuppi  and  Marcello  were  his 
pupils. — Cf.  Charlotte  Spitz,  A.  L.  in  seiner 
Bedeutung  als  Opernkomponist  (Diss.,  Munich, 
1918);  id.,  'Ottone'  v.  Handel  und  v.  L.,  in  the 
'Sandberger-Festschrift'  (p.  265  ff.);  A. 
Schering,  Geschichte  der  Oratorio  (p.  202  ff.); 
H.  Kretzschmar,  Fiihrer  durch  den  Konzert- 
saal  II,  1  (3rd  ed.;  pp.  146,  223  and  306). 

Louis  Ferdinand,  Prince  of  Prussia, 
nephew  of  Frederick  II;  b.  Friedrichsfelde, 
n.  Berlin,  Nov.  18,  1772;  fell  at  Saalfeld,  Oct. 
10,  1806.  Excellent  amateur  musician  and  a 
great  admirer  of  Beethoven,  whose  influence 
is  everywhere  noticeable  in  the  prince's 
works.  He  publ.  a  quintet  in  C  m.  (op.  1); 
3  pf.-trios;  2  pf.-quartets;  Notturno  for  fl.,  vl., 
via.,  vcl.  and  2  horns  (op.  8);  2  Rondos  for 
pf.  and  orch.;  Octet  for  pf.,  clar.,  2  vlas.,  2 
vcls.,  2  horns  (op.  12);  etc. — Cf.  Elisabeth 
Wintzer,  L.  F.  .  .  als  Mensch  und  Musiker 
(1916);  H.  Wahl,  Prinz  L.  F.  von  Preussen 
(1917);  F.  Lewald,  Pr.  L.  F.  (1929). 

Louis,  Rudolf,  b.  Schwetzingen,  Jan.  30, 
1870;  d.  Munich,  Nov.  15,_  1914.  St.  philos- 
ophy in  Geneva  and  Vienna  {Dr.  phil., 
1894)  and  music  with  F.  Klose;  took  a  course 
in  cond.  under  F.  Mottl  in  Karlsruhe,  1894-5; 
Kapellm.  at  the  Stadtth.  in  Landshut,  1895-6, 
and  then  for  a  year  in  Liibeck;  settled  in  1897 
in  Munich  as  a  writer;  from  1900,  also  critic 
for  the  'Neueste  Nachrichten.' — Works:  Der 
Widerspruch  in  der  Musik  (1893),  R.  Wagner 
als  Musikasthetiker  (1897),  Die  Weltan- 
schauung R.  Wagners  (1898),  Franz  Liszt 
(1899),  Hector  Berlioz  (1904),  Anton  Bruckner 
(1905),  Die  deutsche  Alusik  der  Gegenwart 
(1909;  3d  ed.  1912),  Aufgaben  fur  den  Un- 
terricht  in  der  Harmonielehre  (1911);  with  L. 
Thuille  he  wrote  Harmonielehre  (1907;  8th 
ed.  1924;  abridged  as  Grundriss  der  Har- 
monielehre [1908]).  He  also  publ.  a  symph. 
fantasy  for  orch.,  Proteus;  Zum  Hochzeits- 
tage  and  Albumblatt  for  pf.  4  hands;  and 
some  songs. 

Lourie,  Arthur,  Russian  composer;  b. 
St.  Petersburg,  May  14,  1892;  st.  at  the  Cons. 
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there;  began  by  writing  experimental  and 
revolutionary  music;  1918-21,  chief  of  the 
music  dept.  of  the  Commissariat  for  Public 
Instruction  of  Soviet  Russia.  In  1922  he 
settled  in  Paris  and  devoted  himself  chiefly 
to  religious  composition,  attempting  to  re- 
vive medieval  forms  through  a  highly 
personal  style  that  makes  him  a  solitary 
figure  in  modern  music. — Works:  Liturgical 
Sonata  for  orch.,  pf.  and  chor.  (1928);  Con- 
certo Spirituale  for  pf.,  chor.  and  d. -basses 
(Schola  Cantorum,  N.  Y.,  1930);  Sinfonia 
Dialectica  for  orch.  (Phila.  Orch.,  1931);  also 
an  Improperium  to  the  memory  of  Cardinal 
Mercier,  hymns  to  the  Virgin,  many  pf.- 
pieces,  chamber-music,  etc.  Author  of  a 
biography  of  Serge  Koussevitzky  (Engl, 
transl.,  N.  Y.,  1931). 

L0venskjold  [lo'vens-yhohlt],  Herman 
Severin,  b.  Holdens-jarnbruk,  Norway,  July 
30,  1815;  d.  Copenhagen,  Dec.  5,  1870. 
At  the  age  of  13  his  parents  took  him  to 
Copenhagen,  where  he  received  his  entire 
mus.  education,  and  in  1836  made  his  debut 
as  composer  with  a  ballet,  Sylphiden,  which 
achieved  unusual  success.  After  the  pro- 
duction of  a  2nd  ballet,  Sara,  in  1839,  he 
went  abroad,  st.  a  short  time  with  Seyfried 
in  Vienna,  visited  Italy,  and  in  Leipzig  at- 
tracted the  attention  of  Mendelssohn  and 
Schumann,  the  latter  recommending  him  to 
Breitkopf  &  Hartel.  He  returned  to  Denmark 
in  1841,  and  in  1851  was  app.  organist  at  the 
Slottskyrka  in  Christiansborg  with  the  title 
of  'Hoforganist.'  Besides  the  works  men- 
tioned, he  wrote  an  opera,  Turandot  (Copen- 
hagen, 1854);  Festouverture  (op.  10,  for  the 
coronation  of  Christian  VIII);  Ouverture  de 
concert  idyllique  (op.  29) ;  another  overture, 
Fra  Skoven  ved  Furesfi;  a  pf.-trio  in  F  (op.  2) ; 
a  pf. -quartet  in  F  m.  (op.  95);  pf.-pcs.  for  2 
and  4  hands. 

Lover,  Samuel,  the  novelist  and  poet, 
also  a  painter  and  composer;  b.  Dublin, 
Feb.  24,  1797;  d.  Jersey,  July  6,  1868.  He 
wrote  the  music  to  several  Irish  plays,  and 
to  many  songs;  publ.  Songs  and  Ballads 
(London,  1859).  Among  his  most  popular 
songs  (some  of  which  are.  set  to  old  Irish 
tunes)  are  The  Angel's  Whisper,  Molly  Bawn 
and  The  Low-backed  Car.  He  devised  a  very 
succ.  musical  entertainment,  Irish  Evenings 
(1844),  with  which  he  toured  the  British 
Isles,  also  the  U.  S.  (1846). 

Lowe  [lo've],  Ferdinand,  b.  Vienna,  Feb. 
19,  1865;  d.  there,  Jan.  6,  1925.  Pupil  at 
the  Cons,  there  of  Dachs,  Krenn  and  Bruck- 
ner; 1883-96,  teacher  of  pf.  and  choral  sing- 
ing; in  1897,  cond.  of  the  Kaim  Orch.  in 
Munich;  1898-1900,  Hofkapellm.  at  the 
court  opera  in  Vienna;  1900-4,  cond.  of  the 
'Geeellschaftskonzerte';  resigned  in   1904  to 


accept  the  conductorship  of  the  newly 
founded  'Wiener  Konzertverein-Orch.'.  which 
he  made  one  of  the  finest  instrumental  bodies 
in  Europe.  After  the  dissolution  of  the 
Kaim-Orch.  in  Munich  (1908)  the  members 
organized  themselves  as  the  Konzertverein, 
and  invited  L.  as  cond.  (1908-14);  he  then 
directed  the  concerts  of  both  the  Vienna  and 
Munich  societies;  also  cond.  regularly  in 
Budapest  and,  from  1916,  in  Berlin;  1919- 
22,  head  of  the  Vienna  Staatsakademie  ftir 
Musik.  Ed.  and  arranged  some  works  of 
Bruckner.  His  changes  in  the  instrumenta- 
tion of  Bruckner's  9th  Symphony  were 
challenged  by  Orel  and  Haas  (new  eds.  1935). 

Lowe,  Karl.     See  Loewe. 

Lual'di,  Adriano,  Italian  composer  and 
writer;  b.  Larino,  Campobasso,  Mar.  22, 
1887;  pupil  of  Falchi  in  Rome  and  Wolf- 
Ferrari  in  Venice.  1908-13,  opera-cond.;  from 
1918  in  Milan,  where,  from  1923-27,  he  was 
mus.  critic  of  the  'Secolo' ;  1928,  app.  head  of 
the  mus.  dept.  of  the  Italian  govt.;  dir.  of 
mus.  fests.  in  Venice  and  Florence  (Maggio 
musicale);  toured  So.  America  as  cond.  and 
lecturer  in  1932;  in  1936,  succ.  Cilea  as  dir. 
of  the  Naples  Cons. — Works  for  the  stage: 
The  operas  Le  Nozze  di  Haura  (1-act,  1908; 
Rome,  1939),  La  Figlia  del  Re  (1917;  Turin, 
1922),  //  Diavolo  nel  campanile  (1925)  and 
La  Granceola,  1-act  chamber-opera  (1930; 
Venice,  1932);  also  II  cantico,  lyric  intermezzo 
for  solo  and  orch.  (1915);  Le  furie  di  Arlec- 
chino,  marionette  play  (1915-24);  La  morte 
di  Renaldo,  dramatic  scene  (Milan,  1916); 
Guerin  meschino,  marionette  play  (1920);  the 
ballet  Lumavig  e  la  Saetta  (Rome,  1937). 
Orchl.  works:  The  symph.  poems  La  Leggenda 
del  vecchio  marinaio  (1910)  and  V inter ludio 
del  sogno  (1917);  La  rosa  di  Saron,  for  sop., 
tenor  and  orch.  (1927);  Suite  adriatica,  for 
orch.  (1932);  Kolo,  dance  for  orch.  from  his 
opera  La  Granceola  (Rome,  1937;  very  succ); 
str.-quartet  (1914);  vln. -sonata  (1930); 
choruses;  and  songs. — Writings:  Viaggio 
sentimentale  nella  Liborina  (1921);  Viaggio 
musicale  in  Italia  (1927);  Viaggio  musicale 
in  Europa  (1928);  Serate  musicali  (1928); 
Arte  e  Regime  (1929);  //  rinnovamento  musi- 
cale italiano  (1932);  Viaggio  musicale  nel 
Sud- America  (Milan,  1934);  Confessione  (self- 
portrait),  in  'Riv.  naz.  di  mus.'  (Feb.  15, 
1932). — Cf.  G.  Confalonieri,  L'opera  di  A.  L. 
(Milan,  1932);  R.  Mariani,  A.  L.,  in  Augustea' 
(Nov.  15,  1934). 

Lubeck,  Louis,  b.  The  Hague,  Feb.  14, 
1838;  d.  Berlin,  Mar.  8,  1904.  'Cellist,  pupil 
of  Jacquard  in  Paris;  1863-68,  'cello-teacher 
in  the  Leipzig  Cons.;  then  toured  Germany, 
Holland  and  England;  1875-81,  in  the  U.  S.; 
in  1881  he  settled  in  Berlin  as  solo  'cellist  of 
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the    Kgl.    Kapelle.      Wrote    2    concertos   for 
'cello,  and  solo  pieces. 

Lu'benau,  L.  Pseudonym  of  Salomon 
Jadassohn. 

Lubin  [lii-ban'],  Germaine,  French 
dramatic  soprano;  b.  Paris,  Feb.  1,  1890;  st. 
at  the  Paris  Cons.;  1912,  debut  at  the  Opera- 
Comique;  since  1914  leading  member  of  the 
Paris  Opera;  has  appeared  in  Wagnerian 
roles  in  Berlin,  in  Alceste  and  as  Isolde  at 
Covent  Garden,  also  as  Kundry  and,  later, 
as  Isolde  at  Bayreuth  (1938  and  '39).  Her 
repertoire  includes  Elektra,  Octavian,  Donna 
Anna,  Leonore,  and  leading  roles  in  Reyer's 
Salammbo,  d'lndy's  L'Etranger,  Dukas'  Ariane 
et  Barbe-bleue,  etc. 

Lu'boshutz,  Lea,  violinist;  b.  Odessa, 
Feb.  22,  1887;  st.  at  the  Moscow  Cons.  (1903, 
Mus.  Baa;  also  gold  medal);  later  pupil  of 
Eugene  Ysaye;  1893,  debut  in  Odessa;  has 
appeared  with  most  of  the  leading  orchs.  of 
Europe  and  America  and  in  joint  recital  with 
Josef  Hofmann;  at  present  (1940)  prof,  of 
vln.  at  the  Curtis  Inst,  of  Mus.  in  Phila. 

Lu'boshutz,  Pierre  (brother  of  Lea), 
pianist;  b.  Odessa,  June  17,  1894;  pupil  of 
Igumnov  at  the  Moscow  Cons.  (grad.  1912), 
later  st.  with  Drieslar  and  Blumenfeld  in 
Paris;  debut  as  child  prodigy  in  Paris;  soloist 
with  the  Moscow  Symph.  Orch.  in  1912; 
toured  Europe  in  recital,  in  chamber-music 
concerts  with  his  sisters  (trio),  and  as  soloist; 
later  toured  the  U.  S. ;  soloist  with  the  N.  Y. 
Philh.  under  Toscanini;  more  recently  has 
specialized  in  duo-piano  recitals  with  Genia 
Nemenov,  whom  he  married  in  1931.  Has 
comp.  songs  (In  the  Springtime,  etc.). 

Luca,  Giuseppe  de,  dramatic  baritone; 
b.  Rome,  Dec.  25,  1876.  Made  his  debut 
in  1897  at  Piacenza  as  Valentine  (Faust); 
then  sang  in  various  cities  of  Italy;  from 
1902,  chiefly  in  Milan  at  the  Teatro  Lirico 
and  La  Scala;  he  created  the  principal 
bar.  r61es  in  the  Italian  premieres  of  Cilea's 
Adriana  Lecouvreur  and  Massenet's  Grise- 
lidis  (1902),  Giordano's  Siberia  (1903), 
Puccini's  Madama  Butterfly  (1904)  and 
Franchetti's  Notte  di  Leggenda  (1915).  At 
his  Amer.  debut  as  Figaro  in  Barbiere  di 
Siviglia&t  the  M.  O.  H.  (Nov.  25,  1915) 
he  received  an  ovation,  and  immediately 
became  a  favorite;  on  Jan.  28,  1916,  he  created 
the  part  of  Paquiro  in  the  world-premiere  of 
Granados'  Coyescas;  member  of  the  M.  O.  H. 
until  1934;  now  (1940)  living  in  Rome,  Italy. 
Has  made  many  tours,  including  So.  America, 
Russia  and  all  of  Europe.  Favorite  roles  are 
Rigoletto,  Don  Carlos,  Don  Giovanni  and 
Amleto.  Is  Commander  of  the  Crown  of 
Italy,    Officer  of  the  Crown  of  Portugal,  etc. 


Lucas,  Clarence,  b.  n.  Niagara,  Canada, 
Oct.  19,  1866.  He  received  his  first  instruc- 
tion from  local  teachers  in  Montreal;  in 
1886  he  st.  in  Paris  with  G.  Marty,  and  then 
ent.  the  class  of  Th.  Dubois  at  the  Cons.; 
1889-91,  teacher  of  harm,  and  cpt.  at  the 
Coll.  of  Music,  Toronto,  and  cond.  of  the 
Philh.  Soc.  at  Hamilton,  Ontario;  1891-3, 
prof,  of  theory  and  hist,  of  music  at  the 
Utica  (N.  Y.)  Cons.;  Mus.  Baa,  Toronto 
Univ.,  1893;  from  1893,  lived  in  London  as 
critic  and  correspondent  for  various  papers; 
also  for  some  years  proof-reader  and  editor 
for  Chappell  &  Co. ;  1902-4,  cond.  of  the  West- 
minster Orchl.  Soc;  1904-5,  do.  of  George 
Edwards'  Gaiety  Th.  Co.,  touring  the  British 
Isles;  1907,  do.  of  Richard  Mansfield's  Peer 
Gynt  Co.,  touring  the  U.  S. ;  1923-33,  assoc. 
ed.  in  Paris  for  the  'Mus.  Courier'  of  N.  Y.; 
has  also  contrib.  numerous  articles  to  the 
'Etude'  (Phila.).  Of  several  operas  only  two, 
The  Money-Spider  (London,  1897)  and  Peggy 
Machree  (England,  1904;  U.  S.,  1907)  were 
prod.;  has  also  written  4  oratorios  (The  Birth 
of  Christ,  Chicago,  1902)  and  several  cantatas; 
a  Requiem  Mass  in  C  m.  for  chor.  and  orch. 
(MS.;  1936-7);  a  symphony;  2  symph.  poems; 
the  overtures  to  Othello,  As  You  Like  It, 
Macbeth  (Chicago,  1901);  Fantasy  and  Fugue 
(op.  22),  Saga,  Ein  isldndisches  Marchen  (op. 
25),  Holiday  Sketches,  and  minor  pes.  for  pf. ; 
pes.  for  vln.  and  pf. ;  organ-pes.;  numerous 
songs.  Author  of  The  Story  of  Musical  Form 
(London,  1908). 

Luc'ca,  Pauline,  dramatic  soprano;  b. 
Vienna,  Apr.  25,  1841;  d.  there,  Feb.  28,  1908. 
Sang  as  a  child  in  the  choir  of  the  Karlskirche, 
and  was  taught  by  Uschmann  and  Lewy; 
joined  the  chorus  of  the  Vienna  Opera  before 
going  to  Olmiitz,  where  she  was  engaged  for 
leading  roles.  Her  debut  at  Olmiitz  as  Elvira 
in  Ernani  (Sept.  4,  1859)  won  all  hearts.  Her 
appearance  in  Prague  (1860)  as  Norma  and 
Valentine  (Huguenots)  gave  her  fame  such  an 
impetus  that  Meyerbeer  caused  her  engage- 
ment at  Berlin,  so  that  she  might  create  the 
role  of  Selika  in  his  L'Africaine;  there  she  was 
engaged  as  court  singer  for  life.  At  London 
her  impersonations  of  Valentine  and  Mar- 
guerite (Faust),  in  1863  and  1864,  excited  un- 
bounded enthusiasm;  she  sang  there  every 
season  up  to  1872  (excepting  1869);  then 
severed  her  connection  with  Berlin,  sang  in 
the  United  States  for  two  years,  and,  return- 
ing to  Europe,  at  German  capitals  (Berlin 
excepted),  at  Paris,  Brussels  (1876),  St. 
Petersburg  and  Moscow  (1877),  and  Madrid 
(1878).  In  1869  she  had  married  Baron  von 
Rhaden  (divorced  1871);  while  in  America 
she  married  Herr  von  Wallhofen  (d.  Vienna, 
1899).  From  1874-89  she  was  a  member  of 
the  Vienna  Court  Opera;  on  her  retirement 
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in  1889  she  was  made  honorary  member. 
— Cf.  La  Mara,  Musikalische  Studienkbpfe 
(vol.  V,  Leipzig,  1902);  Anna  Mara-Jansen, 
Die  Wiener  Nachtigall  P.  L.  (Berlin,  1935). 

Luckstone,  Isidore,  b.  Baltimore,  Jan. 
29,  1861.  St.  pf.  with  Ph.  Scharwenka  in 
Berlin  (1893);  at  various  times  also  st.  sing- 
ing; pianist  for  Camilla  Urso,  1883;  then 
made  a  tour  around  the  world  with  Remenyi, 
1884-91;  tours  with  Materna,  Ondficek  and 
Nordica  until  1897,  when  he  settled  in  New 
York  as  singing-teacher  and  accompanist; 
played  for  the  N.  Y.  recitals  of  Sembrich, 
Kreisler,  Melba,  etc.;  1925-39,  prof,  of  educa- 
tion at  the  School  of  Education,  N.  Y.  Univ.; 
living  in  N.  Y.  (1940).  Has  comp.  numerous 
songs. — Cf.  'Mus.  America'  (Dec,  1923). 

Liidig,  Mihkel,  Esthonian  composer;  b. 
in  the  district  of  Pernausch,  Apr.  27,  1880; 
st.  at  the  Cons,  of  St.  Petersburg  under  Sol- 
oviev,  Czerny  and  Homilius  (grad.  1904); 
1918,  founded  a  mus.-school  in  Reval,  of 
which  he  was  dir.  until  1922;  in  1924  he 
settled  in  South  America.  His  works  in- 
clude the  orchl.  suite  Lembit;  an  Overture- 
Fantasia;  a  symph.  poem,  Johannisnacht;  2 
Volksweisen;  and  a  quantity  of  solo  and 
choral  songs  in  his  national  idiom. 

Lu'dikar,  Pavel,  basso;  b.  Prague,  Mar. 
3,  1882;  st.  law  and  philosophy  (with  Masaryk) 
there;  then  turned  to  mus.  and  st.  the  pf. 
(came  to  the  U.  S.  as  a  pianist  at  the  age  of 
19),  and  finally  voice;  1904,  debut  at  the 
Czech  Natl.  Opera  in  Prague  as  Sarastro; 
member  of  the  Vienna  Volksoper,  Dresden 
Staatsoper,  La  Scala  (Milan),  Teatro  Colon 
(Buenos  Aires);  1913-14,  with  the  Boston 
Civic  Opera;  1923,  U.  S.  recital  debut  in 
N.  Y.;  1923-24,  toured  with  the  Hinshaw 
Opera  Co.;  1926-35,  member  of  the  M.O.H.; 
concert  and  guest  operatic  appearances  in 
Berlin,  London,  .Paris,  Havana,  etc.;  stage- 
manager  in  Paris  (Mozart  Fest.,  1924)  and 
in  Prague;  1938,  invited  to  take  over  the 
direction  of  the  Czech  Natl.  Opera. — ■ 
Repertoire:  King  Marke,  Rocco,  Leporello, 
Figaro,  leading  Russian  basso  roles,  in  all 
about  80  parts  in  4  languages.  Created  the 
title  role  of  Kfenek's  Karl  V  in  Prague,  1938. 

Lud'kewycz,  Stanislaus,  Ukrainian  com- 
poser; b.  Jaroslav,  Galicia,  Dec.  24,  1879;  st. 
comp.  in  Lwow,  Vienna  (Gradener,  Zemlin- 
sky)  and  Leipzig;  also  st.  musicol.  in  Vienna 
(1908,  Dr.  phil.);  since  1910  living  in  Lwow 
as  dir.  of  the  Lissenko  Soc.  and  Inst,  of  Mus. 
— Works:  The  opera  Bar  Kochba;  for  orch.: 
Symph.  Dance  (1908);  Variations  for  pf.  and 
str.-orch.  (1913-16);  the  symph.  poems 
Valse  melancolique  (1916)  and  Stone  Carvers 
(1926);  pf. -concerto  (1917-19);  Caucasus,  a 
symph.  ode  for  chor.  and  orch.  (1911;  Lwow, 
1924);  other  choral  works;  chamber-music; 


and  a  coll.  of  Ukrainian  songs  for  chorus 
(1906-14). — Books:  General  History  of  Music; 
Textbook  of  Music  Appreciation  (1920); 
Handbook  of  Choral  Singing;  1500  Ukrainian 
Tunes  of  Austria  (in  the  'Ethnogr.  Studies' 
of  the  Lwow  Musicol.  Soc,  vols.  XXI-XXII 
[1900-02]),  etc. 

Ludovic.   See  Gobbaerts,   Jean   Louis. 

Lud'wig,  August,  b.  Waldheim,  Saxony, 
Jan.  15,  1865;  st.  at  Conservatories  of  Cologne 
and  Munich;  settled  in  Berlin.  Has  brought 
out  a  number  of  orchestral  works  (e.  g.,  the 
overtures  Ad  astra  and  Luther  Ouvertiire);  pf.- 
concerto  in  G  m.,  etc.;  and  publ.  pf.-com- 
positions  and  songs;  also  a  comic  opera,  Kunsl 
und  Schein  (1906).  Ed.  1894-1903  the  'Neue 
Berliner  Musikzeitung' ;  author  of  Geharnischte 
Aufsdtzeiiber  Musik;  Der  Konzertagent  (1894); 
Stachel  und  Lorbeer  (1897);  Zur  Wertschatzung 
der  Musik  (1898);  Tannhduser  redivivus  (1908). 
He  attracted  special  (unfavorable)  attention 
by  his  'completion'  of  Schubert's  B  minor 
symphony,  adding  2  movements,  a  Philo- 
sophen-Scherzo  and  a  Schicksalsmarsch. 

Ludwig,  Franz,  b.  Graslitz,  Bohemia, 
July  7,  1889.  Pupil  of  his  father,  Franz  L., 
dir.  of  the  Musikschule  there;  st.  from  1908-11 
at  the  Leipzig  Cons,  under  Pembaur,  Reger 
and  Krehl,  and  at  the  same  time  musicology 
under  H.  Riemann  at  the  Univ.;  1911-12, 
Kapellm.  at  the  court  th.  in  Sondershausen; 
from  1912,  instr.  of  pf.,  comp.  and  hist,  of 
music  at  the  Cons,  there;  since  1920  in 
Miinster,  where  he  founded  the  'Ludwigs- 
bund'  for  historical  pf. -playing;  contrib.  to 
the  'Ztschr.  Int.  M.-G.'  (Neue  Forschungen 
iiber.  .  .  Joh.  K.  F.  Fischer;  Zwei  Briefe  Em. 
A.  Forsters;  Julius  Otto  Grimm  [1925];  Musik- 
geschichte  des  Erzgebirges  [1925];  biographies 
of  Franz  and  Ludwig  Wullner  [1928];  etc.). 
Has  comp.  an  opera,  Schlag  zwolf  (Miinster, 
1928);  a  scenic  oratorio,  Das  Lambertusspiel 
(Bremerhaven,  1933);  Lustspielouvertiire  for 
orch.;  a  pf. -concerto;  a  horn-concerto;  Sere- 
nade for  8  wind-instrs.;  sonatas  and  other 
pes.  for  pf. ;  men's  choruses;  songs. 

Ludwig,  Friedrich,  musicologist;  b.  Pots- 
dam, May  8,  1872;  d.  Gottingen,  Oct.  3,  1930. 
St.  history  and  musicol.  at  the  Universities 
of  Marburg  and  Strasbourg;  1899-1905, 
traveled  in  France,  England  and  Italy;  1905, 
dooent  of  musicol.  at  the  Univ.  of  Strasbourg 
(diss.:  Die  Aufgaben  der  Forschung  auf  dem 
Gebiete  der  mittelalterlichen  Musikgeschichte , 
publ.  in  the  'Miinchener  Allg.  Ztg.'  Nos.  13 
and  14  [1906]);  1911,  assoc.  prof,  there;  1920, 
assoc.  prof,  at  Gottingen;  later  rector  of  the 
Univ.  He  was  an  authority  on  the  mus.  of 
the  11th — 14th  cents. — -Writings:  Die  m-ehr- 
stimmige  Musik  des  14.  Jahrh.,  in  'Sbd.  Int. 
M.-G.'  IV  (1902);  Die  50  Beispielen  Cousse- 
makers   aus   dem    Cod.    Montpellier,    ib.    V; 
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Enlstehung  und  erste  Enlwicklung  der  lateini- 
schen  und  franzosischen  Motette,  ib.  VII;  Das 
Jacobsofficium  des  12.  Jahrh.,  in  'Kchm. 
Jahrb.'  (1905);  Die  mehrstimmigen  Werke  der 
Handschrift  Engelberg  314,  ib.  (1908);  Die 
liturgische  Organa  Leonins  und  Perotins,  in 
the  'Riemann-Festschrift'  (1909);  Mehrstim- 
mige  Musik  der  11.  und  12.  Jahrh.,  in  the 
Vienna  'Kongress-Bericht'  (1909);  Reper- 
torium  organorum  recentioris  et  motetorum 
vetustissimi  stilt  (vol.  I,  1;  1910);  Mehr- 
stimmige  Musik  des  St.  Fides-Cod.  Schlettst., 
in  the  'Kretzschmar-Festschrift'  (1918); 
Perotinus  Magnus,  in  'Archiv  f.  M.-W.'  Ill 
(1921);  Die  Quellen  der  Motetten  attest  en 
Stils,  ib.  V  and  VI  (1923,  '24);  Die  mehrstim- 
migen Messe  des  14.  Jahrh.,  ib.  VII  (1925); 
Musik  des  Mittelalters  in  der  Kunsthalle  Karls- 
ruhe, in  'Ztschr.  f.  M.-W.'  V  (1922);  Mittelal- 
terliche  Musik  bis  Anfang  der  IS.  Jahrh.,  in 
Adler's  'Handbuch  der  Musikgeschichte' 
(1924"  2nd  ed.  1930);  Uber  den  Entstehungsort 
der  grossen  Notredame-Handschriften,  in  the 
'Adler-Festschrift'  (1930);  etc.  Ed.  the  musi- 
cal works  of  Guillaume  de  Machault  (3  vols, 
of  Th.  Kroyer's  'Publ.  alterer  Musik';  1926- 
34).— Cf.  H.  Besseler,  in  'Ztschr.  f.  M.-W.' 
XIII;  J.  Miiller-Blattau,  in  'Monatsschrift 
f.  Gottesdienst  und  kirchliche  Kunst'  (1930) 
and  'Dem  Andenken  Fr.  L.s'  (Barenreiter- 
Verlag);  K.  Ameln,  in  'Die  Singgemeinde' 
(Oct.-Nov.,  1930);  C.  Mahrenholz,  in  'Musik 
und  Kirche'  (Nov.-Dec,  1930). 

Luening,  Otto,  composer;  b.  Milwaukee, 
Wis.,  June  15,  1900;  st.  at  the  Royal  Acad,  of 
Mus!,  Munich  (1915-17),  at  the  Municipal 
Cons,  of  Zurich  with  Jarnach  and  Andreae, 
and  at  the  Zurich  Univ.  (1919-20);  also 
pupil  of  F.  Busoni;  1915-20,  cond.  opera  and 
symph.  concerts  in  Munich  and  Zurich;  has 
toured  as  flutist  and  as  accompanist  in 
Europe,  Canada  and  the  U.  S.;  1920,  co- 
founder  of  the  Amer.  Grand  Opera  Co., 
Chicago;  1925-27,  asst.-cond.  of  the  Roches- 
ter Opera  Co. ;  has  since  appeared  as  guest- 
cond.  of  the  N.  Y.  Philh.  Chamber  Orch. 
(1937),  the  WOR  Little  Symph.,  and  various 
Federal  Orchs.;  1925-28,  coach  and  execu- 
tive dir.  of  the  opera-dept.  of  the  Eastman 
School  of  Mus.;  1930,  won  a  Guggenheim 
Fellowship;  1933,  won  the  David  Bispham 
Medal  for  Amer.  opera  {Evangeline,  op.  30, 
1932);  1932-34,  assoc.  prof,  at  the  Univ.  of 
Arizona;  since  1934  chairman  of  the  mus. 
division  of  Bennington  Coll. — For  list  of 
works,  see  C.  Reis,  Composers  in  America 
(1938). — His  wife,  Ethel  L.  (b.  Winnipeg, 
Canada,  Dec.  23,  1905),  is  a  distinguished 
concert-soprano. 

Lugert,  Josef,  b.  Frohnau,  Bohemia,  Oct. 
30,  1841;  d.  Prague,  July  24,  1936.  Pupil 
of  Krejci  at  the  Prague  School  for  Organists; 


was  for  some  years  vlnst.  at  the  Ger. 
Landesth.;  instr.  of  pf.  and  hist,  of  mus.  at  the 
Prague  Cons.,  1868;  made  inspector  of  all 
mus. -schools  under  state  control  in  1876; 
'k.  k.  Inspektor'  in  1905.  He  organized  the 
orchl.  schools  at  Petschkau  and  Pressnitz 
and  the  technical  schools  for  the  manufac- 
ture of  mus.  instrs.  at  Graslitz  and  Schon- 
bach. — Works:  Op.  10,  Serenade  for  str.- 
orch.  in  A;  op.  11,  Suite  for  orch.  in  B[>;  op. 
14,  Serenade  in  D  for  orch.;  op.  15,  In 
Memoriam,  elegy  for  Engl,  horn  and  orch.; 
op.  16,  Symphony  in  E  m.;  a  pf. -quartet;  3 
str.-quartets;  a  pf.-trio;  a  sonata  for  vln.  and 
pf. ;  pf.-pcs. — Writings:  Musikalische  For- 
menlehre,  Anleitung  zur  Partiturenkenntnis, 
Praktischer  Lehrgang  der  Instrumentation, 
Leitfaden  der  Musikgeschichte,  Stufengang 
beim  Klavierunterricht. 

Luigini  [-je'-],  Alexandre  (-Clement- 
Leon-Joseph),  b.  Lyons,  Mar.  9,  1850;  d. 
Paris,  July  29,  1906.  Pupil  at  the  Paris 
Cons,  of  Massart  (vln.),  Savard  (harm.)  and 
Massenet  (comp.) ;  ent.  his  father's  orch.  at 
Lyons  in  1869  as  vlnst.,  and  the  following 
year  began  his  career  as  a  composer  of  stage- 
works  with  the  ballet  Le  Rfoe  de  Nicette;  1877, 
chef  d'orch.  at  the  Grand  Th.  at  Lyons,  and 
prof,  of  harm,  at  the  Cons,  there;  in  1897  he 
succ.  Messager  as  chef  d'orch.  at  the  Op.- 
Comique  in  Paris,  where  he  remained  till  his 
death,  excepting  the  year  1903,  when  he  cond. 
the  orch.  at  the  Th.-Lyrique. 

Lully  (or  Lulli)   [lii-le'],  Jean-Baptiste, 

the  founder  of  French  grand  opera ;  b.  Florence, 
Nov.  29,  1632;  d.  Paris,  Mar.  22,  1687. 
Son  of  a  poor  miller  at  Florence,  he  was 
taught  the  elements  of  music,  and  to  play 
the  guitar,  by  a  Franciscan  monk  there.  The 
violin  he  learned  to  play  by  himself.  Attracted 
by  his  talent,  the  Chevalier  de  Guise  brought 
him  to  Paris  in  1646  as  a  page  to  Mile,  de 
Montpensier,  'la  grande  demoiselle,'  cousin  to 
Louis  XIV.  W'hether  she  tired  of  his  music- 
making,  and  sent  him  down  to  the  scullery, 
or  whether  he  was  put  there  at  first,  is  un- 
certain; but  one  day,  while  he  was  edifying 
the  kitchen  with  his  violin,  the  Count  de 
Nogent  overheard  him,  and  secured  him  the 
position  due  to  his  talents  in  the  private  band 
of  Mile,  herself.  But  the  mischievous  boy 
set  to  music  a  satirical  poem  reflecting  on  the 
lady,  who  thereupon  expelled  him  from  her 
house.  He  then  (1652)  entered  the  service  of 
the  young  King,  winning  his  first  success  at 
court  as  a  ballet-dancer.  He  contrived 
to  obtain  instruction  on  the  harpsichord, 
and  in  composition,  from  Metru,  Roberday 
and  Gigault,  organists  of  St.-Nicholas-des- 
Champs;  he  also  gained  admission  to  the 
King's  private  orchestra,  'Les  24  violons  du 
roi',  and  rose  fast  in  royal  favor.     He  soon 
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organized  a  second  corps,  'les  petits  violons,' 
of  17  instrs.  (later  21),  which,  under  his 
leadership,  became  the  finest  orch.  in  France; 
L.  himself  had  hardly  a  rival  as  a  violinist, 
though  he  seldom  appeared  as  soloist.  App. 
court  composer  in  1653,  writing  masques 
and  ballets  in  which  Louis  XIV  himself 
took  part,  Lully  also,  as  'M.  Baptiste,' 
danced  and  acted  in  the  court  ballets  and 
festival-plays,  and  made  himself  indispen- 
sable to  the  King,  who  preferred  his  music 
to  all  other.  From  1664-70  he  wrote  music 
for  several  comedy-ballets  by  Moliere,  in- 
cluding Le  Manage  force  (1664),  UAmour 
medecin  (1665)  and  Le  Bourgeois  Gentil- 
homme  (1670),  which  foreshadowed  the  de- 
velopment of  opera-comique.  In  1661  he  ob- 
tained his  French  letters  of  naturalization, 
and  in  1662  he  married  Madeleine  Lambert, 
daughter  of  the  court-musician  Michel  Lam- 
bert. In  1672  he  obtained  letters  patent  for 
the  establishment  of  an  'Academie  royale  de 
musique'  (now  the  Grand  Opera),  taking  over 
the  enterprise  originally  launched  by  Perrin 
and  Cambert  in  1668.  From  this  time  dates 
L.'s  real  fame — that  of  creating  French  opera; 
writing  to  French  texts  a  music  which  not  only 
respected  the  genius  of  the  language,  but 
eschewed  the  purely  musical  redundancies 
(flowery  ornamentation,  undue  extension  and 
needless  repetition  of  words  and  syllables, 
and  the  like,  which  delay  the  dramatic 
action)  then  in  vogue  in  Italian  opera. 
L.  is,  therefore,  a  reformer  of  tendencies 
similar  to  those  of  Gluck  and  Wagner, 
allowance  being  made  for  the  period,  and  for 
the  means  at  his  disposal. — He  now  devoted 
himself  heart  and  soul  to  his  theater,  of 
which  he  became  the  director,  stage-manager, 
conductor,  composer,  and  even  (when  re- 
quired) the  machinist.  A  strong  point  in 
his  favor  was  the  genius  of  his  librettist, 
Quinault,  who  followed  the  intentions  of  his 
imperious  employer  with  rare  understanding. 
His  operas  held  the  stage  for  nearly  a  century, 
until  Gluck's  grander  creations  overshadowed 
them.  He  developed  the  form  of  the  overture; 
wrote  recitatives  of  an  easy  and  dramatically 
effective  style,  and  arias  distinguished  for 
their  fluent  grace  and  beauty;  his  choruses 
were  more  dramatic,  and  he  increased  the 
efficiency  of  the  orchestra;  finally,  his  scenic 
arrangements  eclipsed  those  of  his  prede- 
cessors. He  was  a  man  of  vehement  energy, 
haughty,  arrogant  and  irascible.  In  a  fit 
of  excitement  while  conducting,  he  struck 
his  foot  with  the  cane  used  as  a  baton;  an 
abscess  resulted,  which  caused  his  death. — 
The  works  produced  by  L.  after  1672, 
mostly  at  the  'Academie  royale,'  are  as 
follows:  Les  Fetes  de  V Amour  et  de  Bacchus, 
a  pastoral  (1672;  a  pasticcio  from  his  earlier 
ballets  and  masques);  Cadmus  et  Hermione, 


lyric  tragedy  (1673);  Alceste,  ou  le  triomphe 
d'Alcide  (1674);  Thesee  (1675);  Le  Carnaval, 
opera-ballet  (1675);  Atys,  lyric  tragedy 
(1676);  Isis,  'tragedie-opera'  (1677);  Psyche, 
lyric  tragedy  (1678);  Bellerophon,  opera 
(1679);  Proserpine,  lyric  tragedy  (1680); 
Le  Triomphe  de  V Amour,  opera-ballet  (1681); 
Persee,  lyric  tragedy  (1682);  Phaeton,  lyric 
tragedy  (1683);  Amadis  de  Caule,  lyric 
tragedy  (1684);  Roland,  lyric  tragedy  (1685); 
L'Idylle  de  la  Paix,  ou  Veglogue  de  Versailles, 
divertissement  (1685);  Le  Temple  de  la  Paix, 
opera-ballet  (1685);  Armide  et  Renaud,  lyric 
tragedy  (1686);  Acis  et  Galatee,  heroic  pas- 
toral (1686);  parts  of  Act  I  of  Achille  et 
Polyxene,  lyric  tragedy  (1687;  written  with 
Colasse).  All  the  above  have  been  publ., 
nearly  all  by  Breitkopf  &  Hartel  in  'Chefs- 
d'oeuvre  classiques  de  l'opera  francais'; 
Armide  et  Renaud  in  Eitner's  'Monatshefte 
fur  Musikgeschichte,'  vol.  XIV  (full  score, 
also  pf. -score). — Besides  these,  L.  wrote  the 
music  to  many  ballets,  masques,  etc.;  also 
symphonies,  trios,  airs  for  vln.;  a  Te  Deum, 
a  Miserere,  a  4-part  mass  a  cappella,  many 
motets,  etc. — H.  Prunieres  undertook  the 
complete  ed.  of  L.'s  works  in  1930  (Editions 
de  la  Revue  Mus.,  Paris;  8  vols.  publ.  from 
1930-35).  —  Bibliography:  Le  Prevost 
d'Exmes,  L.  Musicien  (Paris,  1779);  Th. 
Lajarte,  L.  (Paris,  1878) ;  E.  Radet,  L.  Homme 
d'affaires,  proprietaire  et  musicien  (Paris, 
1891);  R.  Gandolfi,  Accademia  dedicata  a 
G.  B.  L.  e  Luigi  Cherubini  (Florence,  1902); 
R.  Rolland,  Musiciens  d'autrefois  (Paris, 
1908;  Engl,  transl.,  1915);  H.  Prunieres, ' L. 
(ib.,  1909);  L.  de  La  Laurencie,  L.  (ib.,  1911); 
H.  Prunieres,  L ,  Opera  italien  en  France  avant 
L.  (ib.,  1913);  id.,  Le  Ballet  de  cour  en  France 
avant  L.  (ib.,  1914);  Jan.,  1925,  issue  of  the 
'Rev.  mus.'  (L.  et  l'opera  francais);  H. 
Prunieres,  L.  and  the  Academie  de  Musique 
et  de  Danse,  in  the  'Mus.  Quart.'  (Oct.,  1925); 
id.,  La  Vie  illustre  et  libertine  de  J.-B.  L. 
(Paris,  1929);  F.  Bottger,  Die  Comedie- 
ballets  von  Moliere  und  L.  (Diss.,  Berlin, 
1930). 

Lumbye  [loom'bii],  Hans  Christian,  b. 

Copenhagen,  May  2,  1810;  d.  there,  Mar.  20, 
1874.  At  first  played  in  military  bands;  in 
1839  founded  his  own  orch.,  soon  achieving 
fame  as  a  cond.  and  composer  of  dance- 
music,  esp.  with  his  concerts  in  the  'Tivoli' 
amusement-park;  also  made  tours.  Com- 
posed over  400  works,  which  earned  him  the 
title  of  'the  Johann  Strauss  of  the  North'. 
His  2  sons  were  also  musicians;  the  elder, 
Carl  L.  (b.  Copenhagen,  July  9,  1841;  d. 
there,  Aug.  10,  1911),  was  a  violinist,  cond. 
and  composer  of  dance-music.  The  younger 
son,  Georg  L.  (b.  Copenhagen,  Aug.  26, 
1843;  d.  Oct.  30,  1922),  st.  at  the  Paris  Cons. 
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from  1867-8  and  was  also  a  cond.  in  Copen- 
hagen; wrote  the  operetta  Hekseflfijten  (The 
Witch's  Flute;  1869)  and  numerous  vaude- 
villes.— Cf.  G.  Skjerne,  H.  C.  L.  og  hans 
Samtid. 

Lund,  John,  b.  Hamburg,  Oct.  20,  1859; 
d.  Buffalo,  N.  Y.,  Feb.  1,  1925.  St.  pf.  with 
Conrad  Dinkier  in  Hamburg;  from  1876- 
80,  pupil  at  the  Leipzig  Cons,  of  E.  F.  Wenzel, 
Dr.  O.  Paul,  E.  Fr.  Richter  and  Carl 
Reinecke;  1880-3,  chorus-master  at  the 
Bremen  opera;  1883-4,  asst.-cond.  at  the 
opera  in  Stettin;  1884,  asst.-cond.  to  Dr. 
Damrosch  during  the  first  season  of  German 
opera  at  the  M.  O.  H.;  1885,  on  tour  with 
Walter  Damrosch  and  the  Ger.  Opera  Co.; 
1887-1903,  in  Buffalo  as  cond.  of  the  'Or- 
pheus' and  the  B.  Symph.  Orch.;  1903-14, 
touring  the  U.  S.  as  cond.  of  V.  Herbert's 
operas  written  for  Fritzi  Scheff;  1914, 
again  in  Buffalo  as  cond.  of  the  'Orpheus' 
and  the  munic.  symph.  concerts. 

Lund,  Signe,  composer;  b.  Christiania, 
Apr.  15,  1868;  st.  with  Berger  in  Berlin, 
later  in  Copenhagen  and  Paris;  lived  in 
America  and  elsewhere  for  about  20  years. 
Her  style  of  composition  has  been  much  in- 
fluenced by  Grieg. — Works:  Mus.  for  the 
Bjornson  centenary  in  Chicago,  1910;  a 
cantata  to  celebrate  the  hundredth  anniver- 
sary of  the  Norwegian  constitution,  1914; 
The  Road  to  France  (text  by  D.  Henderson), 
comp.  on  the  occasion  of  America's  entering 
the  World  War,  1917;  also  songs  and  various 
pieces  for  pf.,  for  vln.,  and  for  small  orch. 

Lunn,  Charles,  singing-teacher  and  writer; 
b.  Birmingham,  England,  Jan.  5,  1838;  d. 
London,  Feb.  28,  1906.  _  After  vocal  study 
in  Italy  with  Sangiovanni,  Cattaneo  and  Vi- 
zione  (1860-4),  he  sang  in  concert  and  ora- 
torio till  1867,  and  then  settled  as  a  teacher 
in  Birmingham,  where  his  Pupils'  Concerts, 
given  in  the  Town  Hall,  became  important 
local  events;  in  1895  he  moved  to  London. 
Author  of  an  important  work,  The  Philosophy 
of  Voice  (1874;  10th  ed.  1906),  followed  by  a 
sequel,  Vox  Populi  (1880);  also  Vocal  Ex- 
pression, Empirical  or  Scientific  (1878). 

Lunn,  Louise.     See  Kirkby-Lunn. 

Lupori'ni,  Gaetano,  dram,  composer;  b. 
Lucca,  Italy,  Dec.  12,  1865.  A  pupil  of 
Primo  Quilici,  and  a  protege  of  Ricordi.  After 
graduating  from  the  Pacini  Mus.  Inst,  in 
Lucca  he  st.  at  the  Milan  Cons,  with  Anselmi 
and  Catalini;  since  1902  living  in  Lucca  as 
dir.  of  the  Pacini  Mus.  Inst.,  also  choirm.  of 
the  Cath.  there.  Has  prod,  the  opera  Mar- 
cella;  a  3-act  lyric  comedy,  /  dispetti  amorosi 
(Turin,  1894;  succ);  the  3-act  operas  La 
Collana  di  Pasqua  (Naples,  1896;  very  succ.) 
and  Nora  (Lucca,  1908);  the  operetta  L'aquila 


e  le  colombe  (Rome,  1914;  Milan,  1937);  also 
orchl.  works,  songs,  etc. 

Lussan  [lus-sahn'],  Zelie  de,  dramatic 
soprano;  b.  (of  French  parents)  New  York, 
1863.  Taught  by  her  mother,  an  opera- 
singer.  Concert-debut  at  16  in  the  Academy 
of  Music;  opera-debut  with  the  Boston  Ideal 
Op.  Co.,  1885;  she  sang  several  seasons  with 
that  troupe,  and  then  went  to  London,  where 
she  was  engaged  (1889)  for  the  Carl  Rosa 
company;  from  1895-1902  she  sang  almost 
every  season  at  Cov.  Garden;  in  1894  she 
was  a  member  of  the  M.  O.  H.;  during  that 
season  she  created  the  r61e  of  Anne  at  the 
Amer.  premiere  of  Falstaff  (Feb.  4,  1895); 
she  sang  again  at  the  M.  O.  H.  in  1900-1  in 
Savage's  English  company;  also  had  much 
success  in  Paris  and  Madrid;  1907,  retired 
in  London,  having  married  the  pianist  Angelo 
Fronani. 

Lussy  [lu-se'],  Mathis,  b.  Stans,  Switzer- 
land, Apr.  8,  1828;  d.  Montreux,  Jan.  21, 
1910.  Pupil  of  Businger  and  Nageli.  Went 
to  Paris  in  1847  to  study  medicine,  but 
became  a  pf.-teacher,  and  a  writer  on  music. 
— Works:  Exercices  de  mecanisme  (1863); 
Traite  de  V expression  musicale  (1873;  partial 
reprint  as  Le  Rythme  musical,  1883;  4th  augm. 
ed.  1911);  Histoire  de  la  notation  musicale 
(1882;  written  with  E.  David);  UAnacrouse 
dans  la  musique  moderne  (1903);  De  la  diction 
musicale  et  grammaticale  (Riemann-Fest- 
schrift,  1909) ;  La  'Sonate  pathetique'  de  Beet- 
hoven (posth.,  1912;  ed.  by  A.  Dechevrens). 
— Cf.  E.  Monod,  M.  L.  et  le  Rythme  musical 
(Paris,  1912). 

Lut'gendorff,  Willibald  Leo,  Freiherr 
von,  b.  Augsburg,  July  8,  1856;  d.  Weimar, 
Dec.  31,  1937.  Pupil  of  the  Kunstakademie 
in  Munich;  from  1889,  dir.  of  the  Kunstschule 
and  curator  of  the  Art-Gallery  in  Liibeck. 
Besides  writings  on  the  plastic  arts,  he  publ. 
Die  Geigen-  und  Lautenmacher  vom  Mittelalter 
bis  zur  Gegenwart  (2  vols.,  1904;  5th  and  6th 
eds.  1922),  which  is  regarded  as  a  standard 
authority. 

Luther  [loot'ter],  Martin,  b.  Eisleben, 
Nov.  10,  1483;  d.  there,  Feb.  18,  1546.  His 
reform  of  the  church  extended  to  the  musical 
services,  in  which  he  took  the  deepest  interest. 
After  leaving  the  Wartburg,  Mar.  22,  1522, 
his  ideas  took  practical  shape;  his  Formula 
missae  (1523),  and  still  more  his  new  order 
for  the  German  Mass,  first  sung  in  the 
Parish  Church  at  Wittenberg  on  Christmas 
Day,  1524,  were  the  initial  steps.  Kapell 
meister  Conrad  Rupff,  and  cantor  Johann 
Walther,  ably  seconded  L.  in  these  endeavors; 
the  latter  states  that  Luther  invented  chorale- 
tunes  on  the  flute  (he  was  an  excellent 
flute-player),  which  tunes  his  coadjutors 
noted    down.      The    hymn-tunes    (chorales) 
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ascribed  with  confidence  to  Luther  are 
Ein'  feste  Burg  ist  unser  Gott,  and  Jesaia 
dent  Propheten  das  geschah;  11  others  are 
thought,  with  more  or  less  probability,  to 
be  by  him;  though  it  has  become  the  fashion 
to  deny  him  all  share  in  the  composition  of 
the  hymns  of  the  church  he  founded.  His 
influence  was,  however,  predominant  in  the 
establishment  of  its  musical  services;  and 
he  wrote  (or  arranged)  the  words  of  many 
chorales  (Grove  gives  a  list  of  36). — Bibli- 
ography: A.  J.  Rambach,  t)ber  L.'s  Verdienst 
um  den  Kirchengesang  (Hamburg,  1813);  K. 
von  Winterfeld,  L.'s  deutsche  geistliche  Lieder 
(Leipzig,  1840);  H.  von  Stephen,  L.  als 
Musiker  (Bielefeld,  1899);  M.  Rade,  Dr.  M. 
L.'s  Leben,  Taten  und  Meinungen  (3  vols., 
Tubingen,  1883;  2d  ed.  1901);  F.  Zelle,  Das 
dlteste  lutherische  Haus-Gesangbuch  [1524] 
(Gottingen,  1903;  with  commentary);  F. 
Spitta,  Die  Lieder  L.'s  in  ihrer  Bedeutung  fur 
das  evangel.  Kirchenlied  (Gottingen,  1905); 
id.,  Studien  zu  L.'s  Liedern  (Gottingen,  1907); 
H.  Lehmann,  L.  im  deutschen  Lied  (Halle, 
1910);  H.  Kretzschmar,  L.  und  die  Musik,  in 
'Jahrb.  Peters'  (1917);  K.  Anton,  L.  und  die 
Musik  (1918);  H.  Preuss,  L.  der  Kunstler 
(1931;  excellent). 

Lutkin,  Peter  Christian,  b.  Thompson- 
ville,  Wis.,  Mar.  27,  1858;  d.  Evanston,  111., 
Dec.  27,  1931.  St.  music  in  Chicago,  and 
from  1881-3  at  the  Kgl.  Hochschule  in  Ber- 
lin under  O.  Raif  (pf.),  A.  Haupt  (org.) 
and  W.  Bargiel  (comp.) ;  had  further  piano- 
instruction  from  Moszkowski  in  Paris  and 
Leschetizky  in  Vienna.  Was  org.  at  SS. 
Peter  and  Paul's  Cath.,  Chicago,  from  1871- 
81;  do.  at  St.  James',  Chicago,  1891-6;  dir. 
of  theory  dept.  at  Amer.  Cons,  of  Mus., 
1888-95;  app.  prof,  of  music  in  1891,  and 
from  1897  dean,  of  School  of  Mus.  of  North- 
western Univ.;  1909-30,  cond.  of  Chicago 
North  Shore  Fest.  Assoc;  Mus.  Doc,  Syra- 
cuse Univ.,  1900;  one  of  the  founders  of  the 
A.G.O.;  1919-20,  Pres.  of  the  Natl.  Mus. 
Teachers'  Assoc.  He  publ.  church-music 
and  instructive  works  for  pf. ;  ed.  of  the 
Methodist  Sunday  School  Hymnal;  co-editor 
of  the  Episcopal  Church  Hymnal. 

Lutz,  Wilhelm  Meyer,  b.  Mannerstadt, 
Kissingen,  1822;  d.  London,  Jan.  31,  1903. 
Pupil  of  his  father  and  Eisenhofer  and 
Keller  at  Wiirzburg,  where  he  also  attended 
the  Univ.  Settled  in  England  in  1848,  where 
he  was  org.  in  Birmingham,  Leeds,  and  at 
St.  George's  Catholic  Cath.  in  London; 
1851-5,  cond.  at  the  Surrey  Th.;  from 
1869-81  at  the  Gaiety  Th.,  and  on  tours 
with  Mario,  Grisi,  and  other  celebrated  artists. 
His  operettas  enjoyed  great  popularity  in 
their  day.  Among  his  principal  successes 
were   Faust  and   Marguerite    (1855),   Blonde 


and  Brunette  (1862),  Zaida  (1868),  The 
Legend  of  the  Lys   (1873),   Posterity    (1884). 

Luzzaschi  [166-tsah'ske],  Luzzasco,  from 
ca.  1576-1604  court  organist  at  Ferrara; 
d.  there,  1607;  highly  praised  by  contempo- 
raries. Publ.  6  books  of  5-part  Madrigals  (?, 
1576,  1582,  1594,  1595,  1604;  another  [pos- 
thumous] coll.  appeared  in  1613);  also  5-part 
Sacrae  cantiones  (1598)  and  Madrigals  a  1-3 
sop.  voices  with  instrs.  (1601).  Diruta's  II 
Transilvano  contains  a  toccata  and  2  ricer- 
cari  by  L.,  the  former  reprinted  in  Ritter's 
Zur  Geschichte  des  Orgelspiels;  a  4-p.  Canzon 
da  sonar  is  given  in  Rauerij's  Collection 
(1608).  Other  reprints  are  to  be  found  in  L. 
Torchi's  'L'Arte  Musicale  in  Italia'  IV,  H. 
Riemann's  Musikgeschichte  in  Beispielen 
(No.  73),  A.  Schering's  Geschichte  der  Musik 
in  Beispielen  (No.  166).— Cf.  O.  Kinkeldey, 
L.  L.s  Solo  Madrigale,  in  vol.  IX,  4  of  'Sbd. 
Int.  M.-G.' 

Lvov,  Alexis  von,  b.  Reval,  June  6,  1798; 
d.  on  his  estate,  Romano,  n.  Kovno,  Dec.  28, 
1870.  Amateur  violinist  and  composer;  en- 
tering the  army,  he  became  major-general, 
and  adjutant  to  Emperor  Nicholas.  Conduc- 
tor of  the  court  choir,  1836-55.  Because  of 
deafness  he  retired  from  all  musical  activity 
in  1867.  His  operas  met  with  very  little  suc- 
cess, and  to-day  he  is  remembered  only  as 
the  composer  of  the  former  Russian  national 
hymn,  God  Save  the  Czar  (written  1833).  Also 
comp.  a  concerto  and  fantasias  for  violin; 
Russian  part-songs;  sacred  songs;  etc.  Publ. 
an  essay  On  the  free  and  non-symmetrical 
rhythm  of  Old  Russian  Church-song  (1859). 

Lyford,  Ralph,  composer;  b.  Boston, 
1882;  d.  Cincinnati,  Sept.  3,  1927.  Studied 
comp.  and  org.  at  the  New  Engl.  Cons,  of 
Mus.  In  1906  he  was  a  pupil  of  Artur 
Nikisch  and  asst.-cond.  at  the  opera  in 
Leipzig;  1907,  returned  to  the  U.  S.  with  the 
Russell  Opera  Co.;  later  asst.-cond.  of  the 
Boston  Opera  Co.;  1916,  went  to  Cincinnati 
as  teacher  at  the  Cons,  and  asst.-cond.  of  the 
opera  (1925-26).  His  own  opera,  Castle 
Argazant,  which  won  the  David  Bispham 
Medal,  was  first  perf.  in  Cincinnati  in  1926, 
later  in  Geneva,  Switzerland.  He  also  com- 
posed several  symphonies,  an  overture,  str.- 
quartets  and  songs. 

Lyman,  Howard  Wilder,  b.  Lancaster, 
Mass.,  Feb.  2,  1879;  st.  at  the  Univ.  of 
Rochester  and  at  the  New  Engl.  Cons.  (grad. 
1909);  voice  pupil  of  Oscar  Seagle,  etc.,  in  the 
U.  S.,  and  of  Michael  Raucheisen  in  Berlin; 
st.  cond.  with  K.  Schroeder,  Berlin;  vocal 
teacher  at  the  Genesee  Wesleyan  Seminary 
and  in  Newton,  then  at  the  New  Engl.  Cons. 
(1907-11),  Ohio  Wesleyan  Univ.  (1911-12) 
and,  since  1912,  at  the  Univ.  of  Syracuse. 
1928,  hon.  Mus.  Doc,  Ohio  Northern  Univ. 
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Lyman,  Ralph  Haine,  b.  Madrid,  Iowa, 
July  26,  1883;  st.  at  Grinell  Coll.  (B.A.,  1907) 
with  G.  Hadley,  Olds,  Gescheidt,  etc.;  1907- 
9,  head  of  the  mus.  dept.  of  Franklin  Acad.; 
1909-10,  of  Grinell  Coll.;  1913-17,  clean  of  the 
School  of  Mus.  of  the  Univ.  of  Oregon;  since 
1917  head  of  the  mus.  dept.  of  Pomona  Coll., 
Claremont,  Calif. 

Lyne,  Felice,  operatic  soprano;  b.  Kansas 
City,  1891;  d.  Allentown,  Pa.,  Sept.  1,  1935. 
Was  brought  up  in  Allentown,  where  she  st. 
singing  with  F.  S.  Hardman,  who  advised  her 
to  prepare  for  an  operatic  career;  1908-11, 
pupil  of  Mme.  Marchesi,  J.  de  Reszke  and 
L.  dAubigne;  made  a  sensationally  successful 
debut  as  Gilda  at  the  London  Opera  House 
(Hammerstein's,  Nov.  25,  1911),  and  ap- 
peared 36  times  that  season,  creating  the  prin- 
cipal soprano  parts  in  the  Engl,  premieres  of 
Massenet's  Don  Quichotte  and  Jongleur  de 
Notre-Dame  and  Holbrooke's  Children  of  Don. 
After  a  single  season  Hammerstein  abandoned 
opera  in  London,  and  she  returned  to  the 
U.  S.,  where  she  appeared  in  concerts. 

Lynes,  Frank,  b.  Cambridge,  Mass.,  May 
16,  1858;  d.  Bristol,  N.  H.,  1913.  Pupil  of 
New  Engl.  Cons.,  Boston;  then  of  B.  J.  Lang 
(pf.  and  org.)  and  J.  K.  Paine  (harm.);  in 
Leipzig  Cons.,  1883-5,  of  Reinecke  and  Zwint- 
scher  (pf.),  A.  Richter  (theory)  and  Jadassohn 
(comp.).  Settled  in  Boston,  Mass.;  held 
positions  as  org.  in  various  churches;  also 
cond.  of  the  'Cantabrigia  Choral  Class.' — 
Works:  Op.  2,  Gavotte  for  pf.  and  vln.;  op.  4, 
Romanza  for  vln.,  'cello,  org.  and  pf. ;  op.  8, 
Te  Deum;  op.  14,  ten  Bagatelles  for  pf.;  about 
50  songs;  part-songs,  etc. 

Lyon,  James,  a  Presbyterian  clergyman 
who  disputes  with  Francis  Hopkinson  the 
distinction  of  being  the  first  Amer.  composer; 
b.  Newark,  N.  J.,  July  1,  1735;  d.  Machias, 
Me.,  Oct.  12,  1794.  .After  graduation  from 
Princeton  in  1759  he  lived  in  Philadelphia 
until  1765,  when  he  accepted  a  pastorate  in 
Nova  Scotia,  Me.;  from  1771  till  his  death 
he  preached  the  gospel  in  Machias.  The 
'N.  Y.  Mercury'  of  Oct.  1,  1759,  speaks  of 
an  Ode  comp.  by  J.  L.,  a  member  of  the 
graduating  class  of  Princeton,  and  mentions 
its  performance  at  the  graduation-exercises 
on  Sept.  26;  but  the  music  of  this  work, 
written  in  the  same  year  that  Hopkinson 
wrote  his  first  songs,  is  lost.  The  first  known 
comps.  of  L.  are  six  psalm-tunes  publ.  by 
him  in  a  coll.  'Urania'  (Philadelphia,  1762); 
the  list  of  works  is  completed  by  enumerating 
the  settings  of  2  poems  of  Watts,  A  Marriage 
Hymn  and  Friendship,  and  of  Psalms  8,  17, 
19,  23,  95,  104  and  150.  In  a  letter  (Apr.  22, 
1774),  P.  V.  Fithian  made  the  statement  that 
L.  was  about  to  publish  a  new  Book  of  Tunes, 
chiefly  of  his  own  composition,  but  the  book 


never  appeared,  nor  has  a  MS.  of  such  tunes 
been  found.  Speaking  of  L.'s  works  O.  G. 
Sonneck  says:  "Their  study  will  induce  no 
critic  to  call  L.  a  composer  of  real  merit  or 
even    a    musician    conversant    with    musical 

grammar But  his  importance  lies  not 

in  the  sphere  of  esthetics;  it  lies  rather  in  the 

sphere  of  retrospective  history He  was  a 

pioneer,  and  thereupon  rests  his  lasting 
glory." — Cf.  O.  G.  Sonneck,  Francis  Hop- 
kinson and  J.  L.:  Two  Studies  in  Early 
Amer.  Music  (Washington,  1905);  G.  T. 
Edwards,  Music  and  Musicians  of  Maine 
(Portland,  1928);  'Diet,  of  Amer.  Biogr.'  XI 
(N.  Y.,  1933);  J.  T.  Howard,  Our  Amer.  Music 
(new  ed.  1939). 

Lyon  &  Healy,  manufacturers  of  musical 
instruments.  The  firm  was  founded  in 
Chicago,  in  1864,  by  George  Washburn  Lyon 
(b.  1820)  and  Patrick  Joseph  Healy  (b.  Mar. 
17,  1840;d.  Chicago,  April  3,  1905).  They 
began  originally  as  dealers  in  sheet-music, 
books,  and  the  smaller  musical  instruments; 
in  1871  they  took  over  the  piano  business  of 
Smith  &  Dixon,  and  gradually  began  also  to 
manufacture  other  instruments.  After  the 
retirement  of  Mr.  Lyon  in  1889,  Mr.  Healy 
became  the  sole  head  and  general  manager, 
and  immediately  proceeded  to  put  into  exe- 
cution his  long-cherished  ideas  for  the  expan- 
sion of  the  manufacturing  department.  A 
new,  large  factory  was  erected,  which  soon 
turned  out  annually  100,000  instruments; 
this,  in  1914,  was  superseded  by  a  still  larger 
building.  Among  their  instruments  the  L.  & 
H.  Harp,  put  on  the  market  in  1889,  has 
become  universally  known ;  their  collection  of 
old  violins  rivals  those  of  the  world's  most 
famous  dealers.  Today,  the  firm  carries  a 
complete  stock  of  music  and  mus.  accessories. 
Besides  the  parent  store  in  Chicago,  there 
are  several  branches  in  other  cities. 

Lys'berg,  Charles-Samuel  (real  family- 
name  Bovy),  born  Lysberg,  n.  Geneva,  Mar. 
1,  1821;  d.  Geneva,  Feb.  15,  1873.  Pianist 
and  composer;  pupil  of  Chopin  (pf.)  and 
Delaire  (harm.),  in  Paris;  teacher  in  the 
Geneva  Cons. — Some  favorite  pieces  are 
op.  26,  La  Napolitaine;  op.  29,  Deux  Noc- 
turnes; Le  Reveil  des  oiseaux,  and  Le  Chant 
du  rouet;  op.  64,  Idylle;  op.  90,  Les  Ondines; 
op.  94,  Sur  Vonde;  the  romantic  sonata 
V  Absence;  etc.  (about  150  numbers  for 
piano);  also  a  comic  opera,  La  Fille  du  caril- 
lonneur  (Geneva,  1854). 

M 

Maas,  Gerald,  'cello-virtuoso;  b.  Mann- 
heim, Aug.  22,  1888.  Pupil  of  the  Paris 
Cons,  and  of  J.  Klengel  in  Leipzig;  1908-12, 
solo  'cellist  of  the  Konzertverein  in  Munich; 
1912-14,    do.    at   the    R.    Opera   in    Berlin; 
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then  prof,  at  the  Hoch  Cons,  in  Frankfort, 
and  member  of  the  Rebner  Quartet  there; 
debut  as  soloist  with  the  Philh.  Orch.  in 
Berlin  (1909);  first  Amer.  tour,  1916-17.  In 
America  he  was,  from  1917-21,  a  member 
of  the  Letz  Quartet,  as  well  as  head  of  the 
'cello-dept.  at  the  Eastman  School  of  Music, 
Rochester,  N.  Y.;  also  made  extensive  tours 
in  recitals  and  as  soloist  with  the  major  orchs. ; 
later,  returned  to  Europe  and  settled  in  Paris. 
Has  publ.  Finger  Exercises  and  Scale  Studies 
(N.  Y.,  in  Spanish  and  English)  and  Practical 
'Cello  Exercises  (N.  Y.). 

Maas,  Louis  (Philipp  Otto),  b.  Wies- 
baden, Germany,  June  21,  1852;  d.  Boston, 
Mass.,  Sept.  18,  1889.  Pianist;  pupil  1867- 
71  of  Reinecke  and  Papperitz  at  Leipzig 
Cons. ;  also  of  Liszt  during  3  summers.  From 
1875-80,  pf. -teacher  in  Leipzig  Cons.  Settled 
in  Boston  1880;  cond.  the  Philharm.  Concerts 
1881-2.  He  gave  concerts  in  many  cities  of 
the  U.  S.;  and  had  many  private  pupils. — 
Works:  On  the  Prairies,  an  Amer.  Symphony 
(1883);  overtures,  suites,  marches,  fantasias, 
etc.,  for  orch.;  string-quartet,  op.  3;  pf.- 
concerto  in  C  m.,  op.  12;  3  sonatas,  3  Im- 
promptus and  12  Phantasiestucke  for  pf.; 
violin-sonatas;  songs. 

Mabelli'ni,  Teodulo,  b.  Pistoia,  Italy, 
Apr.  2,  1817;  d.  Florence,  Mar.  10,  1897. 
Pupil  of  G.  Pilotti,  Pistoia,  and  of  the  R. 
Instituto  Musicale,  Florence;  the  successful 
prod,  of  his  opera  Matilda  a  Toledo  (Florence, 
1836)  interested  Grand  Duke  Leopold  II, 
whose  bounty  permitted  further  study  under 
Mercadante  at  Novara.  A  second  opera, 
Rolla  (Turin,  1840),  was  highly  successful. 
Settled  in  Florence  1843;  became  cond.  of 
the  Filarmonica,  and  dir.  of  the  grand  annual 
concerts;  court  m.  di  capp.  1847;  cond.  in 
Pergola  Th.  1848;  1859-87,  prof,  of  corap. 
in  the  R.  Instituto  Musicale. — Cf.  M.  Gian- 
nini,  M.  e  la  musica  (Pistoia,  1899). 

MacAlpin,  Colin,  b.  Leicester,  Apr.  9, 
1870;  st.  at  the  R.A.M.,  also  with  G.  Hen- 
schel,  F.  Bridge  and  E.  Prout;  1903,  won  the 
prize  for  the  best  British  opera  with  The  Cross 
and  the  Crescent  (Covent  Garden).  He  also 
has  written  the  operas  King  Arthur  and  The 
Vow,  the  cantata  The  Prince  of  Peace,  and 
songs.  Author  of  Hermaia,  a  study  of 
comparative  esthetics. 

Macbeth',  Allan,  b.  Greenock,  Scotland, 
Mar.  13,  1856;  d.  Glasgow,  Aug.  25,  1910. 
Pupil  1875-6,  at  Leipzig  Cons.,  of  Richter, 
Reinecke  and  Jadassohn.  Org.  in  several 
Glasgow  churches;  choir-master  of  the  Choral 
Union  1880-7;  cond.  of  Greenock  Select 
Choir  1881;  of  Glasgow  Kyrle  Choir  1884. 
From  1890,  Principal  of  the  School  of  Music 
at  the  Glasgow  Athenaeum. — An  operetta, 
The  Duke's  Doctor   (MS.);  2   cantatas,    The 


Land  of  Glory  (1890)  and  Silver  Bells;  a  Jubi- 
lee Chorus  (1896);  In  Memoriam,  for  orch.; 
Intermezzo,  for  strings;  Serenata,  Danze 
pizzicate  and  Ballet,  for  orch.;  string-trios; 
pf. -trios;  Suite  for  'cello  and  pf. ;  pf. -music; 
songs. 

Macbeth,  Florence,  dram,  coloratura- 
soprano;  b.  Mankato,  Minn.,  1891;  concert- 
debut  in  Scheveningen,  July,  1912,  with 
Lamoureux  Orch.;  operatic  debut  as  Gilda, 
Jan.,  1913,  at  the  Grossherzogl.  Th.  in  Darm- 
stadt; sang  then  as  star  in  Brunswick  and 
Dresden;  Amer.  debut  as  Rosina,  with  Chi- 
cago Opera  Co.  in  Chicago,  Jan.  14,  1914; 
1914-35,  a  regular  member  of  the  company; 
after  1935,  guest  performances  in  Europe  in 
concert  and  opera;  1935-36,  had  her  own 
opera  company,  with  which  she  toured  the 
U.  S.  in  Wolf-Ferrari's  II  Segreto  di  Susanna. 

MacCunn',  Hamish,  Scotch  composer 
and  conductor;  b.  Greenock,  Mar.  22,  1868; 
d.  London,  Aug.  2,  1916.  St.  at  R.  C.  M., 
1883-6,  under  Hubert  Parry,  having  won  a 
comp.  scholarship.  In  1888  he  was  commis- 
sioned to  compose  a  cantata  for  the  Glasgow 
Choral  Union;  also  gave  a  series  of  orchestral 
concerts  at  the  studio  of  John  Pettie,  whose 
daughter  he  married  in  1889.  1888-94,  prof, 
of  harm,  at  R.  A.  M.;  1892,  cond.  of  the 
Hampstead  Conserv.  Orchl.  Soc;  1898,  of  the 
Carl  Rosa  opera  company;  1900-5,  of  the 
Savoy  Th.,  and  after  the  dissolution  of  that 
company  he  toured  with  various  troupes, 
conducting  light  opera.  In  1910,  he  was  eng. 
by  Thos.  Beecham  as  asst.-cond.  at  Cov. 
Garden  and  His  Majesty's  Th.,  where  he 
directed  some  of  the  Wagner  works;  1915-16 
cond.  for  Beecham's  company  at  the  Shafts- 
bury  Th.  Composed  operatic,  choral  and 
instrumental  music,  songs,  pf.-pcs.,  etc. 

MacDermid,  James  G.,  composer;  b. 
Utica,  Ontario  (Canada),  June  10,  1875;  st. 
with  Belle  Saunders  in  'London,  Canada,  and 
with  A.  Williams  and  G.  Hamlin  in  Chicago; 
toured  several  seasons  in  joint  recital  with 
his  wife,  Sibyl  Sammis  M.  (b.  Foreston,  111.; 
educated  in  Chicago,  London  and  Paris), 
soprano.  Has  publ.  about  50  sacred  and 
secular  songs  since  1908;  1940,  living  in  N.  Y. 

MacDowell,  Edward  Alexander,  b.  New 
York,  Dec.  18,  1861;  d.  there,  Jan.  23,  1908. 
Pupil  there  of  J.  Buitrago,  P.  Desvernine 
a'nd  Teresa  Carreno.  Studied  from  1876  at 
Paris  Cons,  under  Marmontel  (pf.)  and 
Savard  (theory).  In  1878  he  went  to  Ger- 
many, where  he  studied  for  a  few  months 
with  Louis  Ehlert  in  Wiesbaden,  and  then 
entered  the  Frankfort  Cons,  in  1879.  Here 
he  continued  the  pf.  with  Karl  Heymann 
and  comp.  with  Joachim  Raff,  both  of  whom 
quickly  recognized  their  pupil's  unusual 
talent  and  took  a  special   interest  in   him. 
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When  Heymann  resigned  in  1881  he  recom- 
mended M.  as  his  successor,  but  for  some 
reason  the  suggestion  was  disregarded  by 
the  authorities,  and  M.  accepted  a  position 
at  the  Darmstadt  Cons.  The  next  year 
Raff  introduced  him  to  Liszt,  who  showed 
his  appreciation  of  the  compositions  sub- 
mitted by  placing  the  Modern  Suite  (op.  10) 
upon  the  program  of  the  annual  concert  of 
the  Allgem.  Musikverein,  on  which  occasion 
M.  himself  played  the  work  (July  11,  1882). 
Its  favorable  reception  induced  him  to 
remain  in  Germany,  settling  in  Wiesbaden 
as  pianist  and  composer.  In  1884  he  paid 
a  short  visit  to  his  native  land,  and  married 
a  former  pupil,  Miss  Marion  Nevins.  In 
1888,  however,  he  returned  permanently, 
taking  up  his  residence  in  Boston.  There  the 
interpretation  of  his  piano-works  attracted 
the  attention  of  Gericke,  at  that  time  the 
cond.  of  the  Boston  Symph.  Orch.,  under 
whose  direction  he  played  his  own  new  pf.- 
concerto  in  D  m.  on  April  12,  1889.  Under 
Gericke's  immediate  successors,  Nikisch  and 
Paur,  all  of  M.'s  orchestral  works  received 
their  first  hearing  almost  as  soon  as  completed, 
and  the  fame  of  the  new  composer  spread 
rapidly  throughout  the  land.  When  in 
1896  the  department  of  music  was  created 
at  Columbia  University,  the  trustees  unani- 
mously chose  M.  as  the  first  incumbent,  a 
distinction  due  to  'the  greatest  musical 
genius  America  has  produced.'  The  assump- 
tion of  these  new  duties  practically  ended 
his  pianistic  career;  he  then  devoted  himself 
entirely  to  teaching  and  composition,  and, 
as  regards  his  creative  activity,  the  years 
spent  in  New  York  were  the  most  fruitful 
of  his  life.  For  two  seasons  (1897-9)  he  also 
was  cond.  of  the  Mendelssohn  Glee  Club. 
Unfortunately  his  health  began  to  fail  about 
the  year  1902,  and  when  a  year's  rest  had 
wrought  no  improvement,  he  resigned  his 
position  in  the  spring  of  1904.  The  phy- 
sicians diagnosed  the  malady  as  a  gradual 
disintegration  of  the  brain-tissues,  which  in 
the  fall  of  1905  ended  in  insanity. 

Unlike  some  other  geniuses  cut  off  in 
their  prime,  M.  lived  to  enjoy  in  a  large 
measure  the  recognition  due  to  his  talent; 
for  this  timely  appreciation  not  a  little 
credit  is  due  to  Teresa  Carreno,  who  was 
the  first  artist  (except  the  composer  himself) 
to  play  in  public  a  work  of  M.  In  a  Chicago 
recital  in  1883  she  played  the  Second  Suite 
(op.  14),  which  she  also  introduced  to  New 
York  on  Mar.  8,  1884.  She  likewise  gave 
the  first  European  performance  of  the  pf.- 
concerto  in  D  m.  (op.  23)  at  a  Gewandhaus 
concert  in  1891;  and  included  all  his 
pf.-works  one  after  the  other  in  her 
regular  repertoire.  —  Shortly  after  the 
composer's    death    a    number    of    admirers 


organized  the  MacDowell  Memorial  Asso- 
ciation and  raised  a  fund  of  $50,000.  Mrs. 
M.  deeded  to  the  Assoc,  her  husband's 
summer  residence  at  Peterborough,  N.  H.  At 
very  moderate  rates  rooms  were  rented  to 
young  American  composers  who,  during  the 
summer  months,  sought  inspiration  in  those 
beautiful  surroundings,  the  last  resting-place 
of  America's  most  inspired  composer.  Soon 
the  number  of  applicants  could  no  longer  be 
accommodated,  and  several  cottages  were 
built.  During  the  summer  of  1910  Mrs.  M. 
arranged  an  elaborate  pageant  under  the 
direction  of  Prof.  G.  P.  Baker  of  Harvard, 
with  appropriate  music  from  the  works  of 
M.,  arranged  and  conducted  by  Chalmers 
Clifton.  The  success  of  the  undertaking  led 
to  the  establishment  of  an  annual  four-day 
festival  in  August,  known  as  the  Peterborough 
Festival. 

Among  American  composers  M.  occupies 
a  very  high  place.  He  is  preeminently  a  poet 
whose  exquisite  fancies  find  their  happiest 
expression  in  the  smaller  forms.  His  most 
pronounced  gift  is  a  fertile  invention,  and 
his  themes  are  generally  short,  always  clearly 
defined,  wonderfully  expressive  and  logically 
developed.  His  sense  of  proportion,  sym- 
metry and  artistic  unity  is  well-nigh  perfect; 
with  unerring  instinct  he  strikes  and  main- 
tains a  fundamental  mood,  carefully  avoiding 
irrelevant  or  disturbing  elements.  His  har- 
monic scheme  is  bold  within  the  limits  of  the 
beautiful,  his  rhythm  varied  and  incisive,  his 
melody  invariably  noble,  his  climaxes  power- 
ful and  stirring.  Directness,  freshness  and 
vitality  constitute  the  perennial  charm  of 
M.'s     music. — Bibliography:     L.     Gilman, 

E.  M.  A  Study  (New  York,  1908);  E.  F. 
Page,  E.  M.  His  Works  and  Ideals  (ib., 
1910);  J.  Adams,  What  the  Piano  Writings  of 
M.  Mean  to  the  Student  (Montreat,  N.  C, 
1913);  T.  P.  Currier,  M.  as  I  Knew  Him,  in 
'Mus.  Quart.'  (Jan.,  1915);  O.  G.  Sonneck, 
Suum  cuique:  Essays  in  Music  (New  York, 
1916);  id.,  Catalogue  of  First  Editions  of  E. 
MacD.  (Wash.,  D.  C,  1917);  J.  F.  Porte,  A 
Great  Amer.  Tone  Poet:  E.  M.  (1921);  Wm. 
H.  Humiston,  M.  (1921);  J.  B.  Matthews, 
Commemorative  Tributes  to  M.  (1922);  Abbie 

F.  Brown,  The  Boyhood  of  M.  (N.  Y.,  1924); 
Ethel  G.  Hier,  id.  (1926);  Upton  Sinclair, 
M.,  in  'Amer.  Mercury'  (1926);  J.  F.  Cooke, 
E.  M.,  a  Short  Biography  (Phila.,  1928);  R. 
W.  Brown  Lomly,  Americans  (1929);  Anita 
Brown,  A  Mosaic  of  At  uses  of  the  M.  Club  of 
N.  Y.  (1930);  J.  T.  Howard,  Our  American 
Music  (rev.  ed.  1939);  Marian  M.,  M.'s 
"Peterborough  Idea",  in  'Mus.  Quart.'  (Jan., 
1932). 

Compositions 
Op.  1-7  were  publ.  under  the  pseudonym  of 
Edgar  Thorn:  Op.  1,  Amourette  for  pf.;  op.  2, 
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In  Lilting  Rhythm,  do.;  op.  3,  Love  and  Time 
and  The  Rose  and  the  Gardener,  men's  chors. 
a  capp. ;  op.  4,  Forgotten  Fairy  Tales  (Sung 
Outside  the  Prince's  Door,  Of  a  Tailor  and  a 
Bear,  Beauty  in  the  Rose-Garden,  From  Dwarf- 
land)  for  pf. ;  op.  5,  The  Witch,  men's  chor.  a 
capp.;  op.  6,  War  Song,  do.;  op.  7,  Six  Fancies 
(A  Tin  Soldier's  Love,  To  a  Humming  Bird, 
Summer  Song,  Across  Fields,  Bluette,  An  Elfin 
Round)  for  pf.;  op.  8,  Waltz,  do.  (announced 
by  Br.  &  H.  in  1895,  but  never  appeared);  op. 
9,  Two  Old  Songs;  op.  10,  First  Modern  Suite 
for  pf.;  op.  11,  Drei  Lieder;  op.  12,  Zwei  Lieder; 
op.  13,  Prelude  and  Fugue  for  pf. ;  op.  14,  Second, 
Modern  Suite  for  pf. ;  op.  15,  Concerto  in 
A  m.  for  pf.  and  orch.;  op.  16,  Serenata  for 
pf.;  op.  17,  Zwei  Phantasiestucke  for  pf.; 
op.  18,  Zwei  Stiicke  for  pf. ;  op.  19,  Forest 
Idyls  for  pf.;  op.  20,  Drei  Poesien  for  pf. 
4  hds. ;  op.  21,  Mondbilder  for  pf.  4  hds. 
(5  pes.);  op.  22,  Hamlet  and  Ophelia,  2 
symph.  poems  for  orch.;  op.  23,  Concerto  in 
D  m.  for  pf .  and  orch. ;  op.  24,  Four  Pieces 
for  pf. ;  op.  25,  Lancelot  and  Elaine,  symph. 
poem  for  orch.;  op.  26,  From  an  Old  Garden 
(6  songs);  op.  27,  3  songs  for  men's  chor.;  op. 
28,  Idyllen  (6  pes.  for  pf.);  op.  29,  Lamia, 
symph.  poem  for  orch.  (posth.);  op.  30,  The 
Saracens  and  Lovely  Alia  for  orch.;  op.  31,  Six 
Poems  for  pf.;  op.  32,  Quatre  petites  Poesies  for 
pf. ;  op.  33,  Drei  Lieder;  op.  34,  2  songs;, op.  35, 
Romance  for  vcl.  and  orch.;  op.  36,  Etude  de 
Concert  in  F#  for  pf. ;  op.  37,  Les  Orientales 
(3  pes.  for  pf.);  op.  38,  Marionettes  (8  pes.  for 
pf.);  op.  39,  Twelve  Studies  for  pf.;  op.  40, 
Six  Love  Songs;  op.  41,  2  songs  for  men's  chor. 
op.  42,  First  Suite  for  orch.;  op.  43,  Two 
Northern  Songs  for  men's  chor.;  op.  44,  Bar- 
carole for  mixed  chor.  with  pf.  4  hds.;  op.  45, 
Sonata  Tragica  for  pf . ;  op.  46,  Twelve  Virtuoso 
Studies  for  pf. ;  op.  47,  8  songs;  op.  48,  Second 
(Indian)  Suite  for  orch.;  op.  49,  Air  and 
Rigaudon  for  pf. ;  op.  50,  Second  Sonata 
(Eroica)  for  pf. ;  op.  51,  Woodland  Sketches 
(10  pes.  for  pf.);  op.  52,  3  choruses  for  men's 
voices;  op.  53,  2  do.  for  do.;  op.  54,  2  do.  for 
do.;  op.  55,  Sea  Pieces  (8  pes.  for  pf.);  op. 
56,  4  songs;  op.  57,  Third  Sonata  (Norse) 
for  pf. ;  op.  58,  3  songs;  op.  59,  Fourth  Sonata 
(Keltic);  op.  60,  3.  songs;  op.  61,  Fireside 
Tales  (6  pes.  for  pf.);  op.  62,  New  England 
Idyls  (10  pes.  for  pf.). — Without  op.-number: 
Two  Songs  from  the  Thirteenth  Century  for 
men's  chor.;  6  kleine  Stiicke  nach  Skizzen  von 
I.  S.  Bach;  Technische  Ubungen  for  pf. — 
M.'s  lectures,  delivered  at  Columbia  Univ., 
were  publ.  by  W.  J.  Baltzell  as  Critical  and 
Historical  Essays  (Boston,  1911). 

MacFadyen,  Alexander,  pianist  and 
composer;  b.  Milwaukee,  Wis.,  July  12,  1879; 
d.  there,  June  6,  1936.  St.  at  the  Chicago 
Mus.  Coll.  (1905,  Mus.  Bac);  1905,  debut  as 


a  pianist  in  Chicago;  taught  at  the  Internatl. 
Cons.,  N.  Y.,  the  Wis.  Coll.  of  Mus.,  Milwau- 
kee, and  at  the  Chicago  Cons.;  hon.  Mus. 
Doc,  Chicago  Cons.,  1932.  Composed  pf.- 
pieces,  men's  choruses,  organ-pieces,  vln.- 
comps.  and  numerous  songs. 

Macfarlane,  William  Charles,  b.  London, 
Engl.,  Oct.  2,  1870;  from  1874  in  New  York, 
where  he  had  his  entire  musical  education. 
Taught,  1876-86,  by  his  father,  Duncan  M. 
(1836-1916);  1886-90,  by  S.  P.  Warren  (organ 
and  theory).  Debut  as  organist  in  a  recital 
at  Chickering  Hall  on  Mar.  22,  1886;  1898- 
1912,  organist  of  the  Temple  Emanu-El; 
1900-12,  org.  and  mus.  dir.  of  St.  Thomas' 
Ch.,  and  conductor  of  the  Yonkers  Choral 
Society  (1902-12);  1912-19,  munic.  org.  in 
Portland,  Me.;  in  1915  made  an  extended 
concert-tour  to  the  Pacific  Coast.  He  is  a 
founder  and  Gold  Medalist  of  the  A.G.O.; 
made  hon.  M.A.  (1915)  and  Mus.  Doc.  (1918) 
by  Bates  Coll.;  now  (1940)  living  in  Brooklyn, 
N.  Y. — Major  works:  The  operettas  Little 
Almond-Eyes  (Portland,  1916)  and  Sword 
and  Scissors  (1918);  numerous  anthems  and 
other  sacred  music;  organ-pes. ;  songs;  etc. 

Macfarren,  Sir  George  Alexander,  Eng- 
lish composer  and  theorist;  b.  London,  Mar. 
2,  1813;  d.  there,  Oct.  31,  1887.  Pupil  of 
his  father,  George  Macfarren  (the  dramatist), 
and  of  Ch.  Lucas  (1827)  and  C.  Potter 
(1829)  at  the  R.  A.  M.,  where  he  became 
prof,  in  1834.  In  1875  he  succeeded  Bennett 
as  Prof,  of  Music  at  Cambridge  Univ.; 
Mus.  Bac.  and  Mus.  Doc,  Cantab.,  1876, 
in  which  year  he  became  Principal  of  the 
R.  A.  M.  He  was  knighted  in  1883. — Comp. 
12  operas  (Don  Quixote,  She  Stoops  to  Con- 
quer, etc.) ;  oratorios  (St.  lohn  the  Baptist, 
King  David,  etc.);  cantatas;  orchl.  works; 
chamber-music;  pf.-sonatas,  songs,  etc. — His 
chief  writings  are  Rudiments  of  Harmony 
(1860;  14  editions)  and  Six  Lectures  on 
Harmony  (1867;  3d  ed.  1880);  also  contribu- 
tions to  Grove's  'Dictionary  of  Music',  the 
'Encyclopaedia  Britannica'  and  the  'Imperial 
Diet,  of  Biography'.  He  edited  'Old  English 
Ditties'  (2  vols.),  'Old  Scottish  Ditties', 
'Moore's  Irish  Melodies',  'Songs  of  England', 
'British  Vocal  Album';  also  Purcell's  Dido  and 
jF.neas,  Handel's  Belshazzar,  ludas  Mac- 
cabaeus,  lephtha  and  Messiah;  etc.  —  Bi- 
ography by  H.  C.  Banister:  G.  A.  Macfarren, 
His  Life,  Works  and  Influence  (London, 
1891).  See  also  'Diet,  of  Natl.  Biogr.'  XII 
(reprinted  Oxford,  1921-22).— His  wife, 

Macfarren,  Natalia  (nee  Clarina  Thalia 

Andrae),  b.  Liibeck,  1827;  d.  Bakewell, 
April  9,  1916.  She  received  her  early  educa- 
tion in  New  York,  and  later  ent.  the  R.  A.  M., 
where  she  st.  singing;  also  for  a  time  comp. 
under  G.  A.  Macfarren,  whom  she  married  in 
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1844.  She  appeared  as  an  opera-singer  (con- 
tralto) in  New  York,  and  in  her  husband's 
operas  in  England.  As  a  singing-teacher  she 
enjoyed  an  excellent  reputation;  made  many 
Engl,  transls.  of  German  songs,  cantatas, 
opera-libretti,  etc.;  and  wrote  a  Vocal  Method 
and  an  Elementary  Course  of  Vocalising  and 
Pronouncing  the  English  Language. 

Macfarren,  Walter  Cecil,  brother  of  Sir 
George;  b.  London,  Aug.  28,  1826;  d.  there, 
Sept.  2,  1905.  Chorister  at  Westminster 
Abbey,  1836-41,  under  Turle;  from  1842-6, 
pupil,  at  the  R.  A.  M.,  of  Holmes  (pf.), 
C.  Potter  and  his  brother  (comp.).  From 
1846,  pf.-prof.  at  the  R.  A.  M.,  of  which  inst. 
he  was  a  Fellow.  From  1873-80  he  cond.  the 
Academy  Concerts;  also  acted  as  dir.  and 
treas.  of  the  Philharm.  Soc.  He  gave  many 
pf.-recitals  and  lectures  in  London,  Bristol 
and  elsewhere;  also  a  series  of  orchl.  concerts 
in  1882.  Comp.  orchl.  works,  pf.-pieces, 
songs,  etc.  He  publ.  his  autobiogr.  under  the 
title  Musical  Memories  (London,  1903).  See 
also  'M.T.'  (Jan.,  1898). 

Mach,  Ernst,  b.  Turas,  Moravia,  Feb. 
18,  1838;  d.  Haar,  n.  Munich,  Feb.  22,  1916. 
Prof,  of  physics  in  Prague  (1864)  and  in 
Vienna  (1895).  Besides  his  scientific  works, 
he  wrote  a  number  of  important  books  and 
studies  on  mus.,  for  the  most  part  dealing 
with  acoustics:  Zwei  populate  Vortrdge  iiber 
musikalische  Akustik  (1865);  Einleitung  in 
die  Helmholtz' sche  Musiktheorie  (1866);  Zur 
Theorie  des  Gehbrorgans  (1872);  Beitrag  zur 
Geschichte  der  Musik  (1892);  Die  Analyse  der 
Empfindungen  und  das  Verhdltnis  des  Phy- 
sischen  zum  Psychischen  (5th  ed.  1906);  Zur 
Geschichte  der  Theorie  der  Konsonanz,  in 
'Popularwissenschaftliche  Vortrage'  (3rd  ed. 
1903). 

Machado  [mah-shah'doo],  Augusto,  b. 
Lisbon,  Dec.  27,  1845;  d.  there,  Mar.  24, 
1924.  Pupil  of  Junior,  Lami  and  d'Almeide 
there,  and  of  Lavignac  and  Danhauser  in 
Paris;  1892-1908,  inspector  of  the  San  Carlos 
Th.  in  Lisbon;  1894-1910,  dir.  of  the  Cons, 
there.  Besides  numerous  operettas  he  wrote 
the  operas  A  Cruz  de  oiro  (Lisbon,  1873);  A 
Maria  da  Fonte  (ib.,  1879);  Lauriane  (Mar- 
seilles, 1883;  immense  succ;  Lisbon,  1884); 
Os  Dorias  (Lisbon,  1887);  Mario  Wetter  (ib., 
1898);  Venere  (ib.,  1905);  La  Borghesina  (ib., 
1909).  For  the  third  centenary  of  the  death 
of  Camoens  he  wrote  the  symph.  ode  Camoes 
e  os  Luziadas  (1880);  also  org.-  and  pf.-pcs. 

Machault  [mah-shoh']  (or  Machaut, 
Machaud,  Machau),  Guillaume  de  [Guil- 
lelmus  de  Mascandio],  probably  a  native  of 
Machaut  in  the  Champagne;  b.  ca.  1300;  d. 
Reims,  ca.  1377.  The  most  notable  French 
composer  of  the  14th  cent.  From  1323-40  he 
was  in  the  service  of  King  John  of  Bohemia 


(Duke  of  Luxembourg)  as  secretary,  travel- 
ing widely  with  that  prince  (visits  extended 
to  Russia).  Later  he  was  at  the  court  of 
Charles  V  of  France.  He  held  various  ec- 
clesiastical benefices  (Houdain,  Arras,  Ver- 
dun), and  from  1337  was  canon  of  Reims, 
where  he  resided  from  1340  until  his  death 
(he  visited  Paris  in  1363).  His  works  include 
ballades,  rondeaux,  virelais  and  motets.  He 
comp.  the  earliest  polyphonic  setting  of  the 
Mass  (4  vcs.)  by  a  single  man.  He  was  also 
important  as  a  poet.  A  complete  ed.  of  his 
musical  works  was  prepared  by  Friedrich 
Ludwig  for  'Publikationen  alterer  Musik' 
(Jgs.  I,  1,  III,  1  and  IV,  2  [1926-34]  contain 
two-thirds  of  this  material  plus  a  volume  of 
commentary;  the  Mass,  Lais  and  Hocket  are 
still  missing  from  this  edition);  14  comps.  in 
notation,  including  parts  of  the  Mass,  are 
found  in  J.  Wolf's  Geschichte  der  Mensural- 
notation  von  1250-1460  (Leipzig,  1904).  Two 
comps.  are  to  be  found  in  A.  Schering's 
Geschichte  der  Musik  in  Beispielen  (Nos.  26 
and  27). — Cf.  H.  Quittard,  Notes  sur  G.  de  M. 
et  son  ceuvre,  in  the  'Bulletin  de  la  Soc.  franc, 
de  musicol.'  (1918);  H.  Besseler,  in  the  'Frei- 
burger-Orgelbericht'  (1926;  p.  146  ff.);  A. 
Machabey,  G.  de  M.,  la  vie  et  I'homme,  in  the 
'Rev.  mus.'  (May,  1930  [life];  April  and 
May,  1931  [the  works]);  G.  Reese,  Music 
in  the  Middle  Ages,  chap.  12  (N.  Y.,  1940). 
M.'s  poems  were  publ.  by  V.  Chichmaref  (2 
vols.,  Paris,  1909). 

Mackenzie,    Sir    Alexander    Campbell, 

b.  Edinburgh,  Aug.  22,  1847;  d.  London,  Apr. 
28,  1935.  Pupil  of  Ulrich  (vln.)  and  Stein 
(comp.)  at  Sondershausen  Cons.,  1857-62, 
when  he  entered  the  Ducal  orch.;  won  the 
King's  scholarship  at  the  R.  A.  M.,  1862, 
and  studied  under  Sainton,  Jewson  and 
Lucas;  from  1865-79  in  •  Edinburgh  as  a 
teacher,  conductor,  concert-violinist  and 
quartet-player.  From  1879-88  he  lived  the 
greater  part  of  the  year  in  Florence,  but  from 
1885—7  was  obliged  to  spend  considerable 
time  in  London  as  cond.  of  Novello's  Oratorio 
Concerts.  In  1888  he  was  elected  principal 
of  the  R.  A.  M.  (retired  in  1924).  From 
1892-99  he  was  also  cond.  of  the  Philh.  Soc. 
Hon.  Mus.  Doc,  Univ.  of  St.  Andrews,  1886; 
of  Cambridge,  1888;  of  Edinburgh,  1896; 
LL.D.,  Glasgow,  1901,  and  Leeds,  1904; 
D.C.L.,  McGill  Univ.  (Montreal),  1903. 
Knighted  in  1895. — Works:  4  operas,  Colomba 
(1883),  The  Troubadour  (1886),  His  Majesty, 
or  The  Court  of  Vingolia  (1897;  comic)  and 
The  Cricket  on  the  Hearth  (1914);  the  operetta 
The  Knights  of  the  Road  (1905);  the  oratorios 
The  Rose  of  Sharon  (1884)  and  Bethlehem 
(1894);  cantatas. — For  orch.:  A  Scherzo;  3 
Scottish  Rhapsodies;  a  ballad,  La  belle  Dame 
sans  merci;  overtures,  a  concerto,  and  a  suite, 
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Pibroch,  for  violin  and  orch.;  Scottish  Concerto 
for  pf.  and  orch.;  a  suite  for  orch.,  London 
Day  by  Day;  Invocation  for  orch.;  a  Canadian 
Rhapsody. — Also  chamber-music;  anthems, 
songs  and  part-songs. — Cf.  J.  Percy  Baker, 
A.  M.,  in  the  'Mus.  Quart.'  (1927). 

Mackinlay,  Malcolm  Sterling,  concert- 
bass  and  teacher,  son  of  the  famous  contralto 
Antoinette  Sterling;  b.  London,  Aug.  7,  1876. 
Graduate  of  Trinity  Coll.,  Oxford  (M.  A., 
1901);  st.  singing  under  Manuel  Garcia  (1897- 
1900);  debut  on  tour  with  his  mother  (1900); 
sang  with  much  succ.  in  recitals  and  a  few 
times  in  comic  opera;  in  1904  he  gave  up  all 
public  appearances  and  establ.  himself  in 
London  as  teacher;  founded  the  'Ladies' 
Choir'  (1911),  and  the  'Sterling  Mackinlay 
Operatic  Soc'  (1912);  now  (1939)  living  in 
London  as  singing  teacher,  lecturer  at  the 
Division  School  for  Modern  Languages  and 
adjudicator  at  music  festivals. — Has  publ. 
Antoinette  Sterling,  and  Other  Celebrities 
(1906);  Garcia,  the  Centenarian  and  His  Times 
(1908);  The  Singing  Voice  and  Its  Training 
(1910);  Light  Opera  (technique  and  theater- 
craft;  1926);  Origin  and  Development  of  Light 
Opera  (1927);  also  2  novels. 

Maclean,  Charles  Donald,  b.  Cambridge, 
England,  Mar.  27,  1843;  d.  London,  June  23, 
1916.  Pupil  of  F.  Hiller  in  Cologne;  Mus. 
Doc,  Oxon.,  1865;  1871-5,  org.  and  mus.- 
dir.  at  Eton  Coll.;  has  appeared  frequently 
in  recital,  especially  at  Albert  Hall  and  Crys- 
tal Palace ;  for  many  years  he  was  in  the  civil- 
service  in  India;  returned  to  London  in  1893, 
where  he  lived  thereafter  as  composer;  1899- 
1908,  Engl.  ed.  of  the  'Internationale  Musik- 
gesellschaft'  (Leipzig);  then  General  Secretary. 
He  wrote  the  History  of  Modern  Engl.  Music 
for  Lavignac's  'Encyclopedie  de  la  Musique' 
(1914). 

Maclean,  Quentin  Morvaren  (grandson 
of  the  preceding),  organist  and  composer;  b. 
London,  May  14,  1896;  studied  in  London 
(Shuttleworth),  Vienna  (Dittrich  and  Grade- 
ner)  and  Leipzig  (Reger,  Straube  and  Krehl). 

Maclennan,  Francis,  dramatic  tenor;  b. 
Bay  City,  Mich.,  Jan.  7,  1879;  d.  Port  West- 
minster, L.  I.,  July  17,  1935.  St.  voice  with 
J.  F.  Mount  (Bay  City),  Carl  Dufft  and 
Joseph  Tamara  (N.  Y.),  G.  Henschel  (Lon- 
don) and  Franz  Emerich  (Berlin) ;  debut  as 
Faust  with  Moody-Manners  Co.  at  Cov. 
Garden  (1902);  in  1904-5  he  sang  Parsifal  in 
Savage's  company  on  a  tour  of  the  U.  S.; 
returned  with  the  same  company  in  Madama 
Butterfly  (1906-7);  1907-13,  at  the  R.  Opera, 
Berlin,  where  he  had  the  distinction  of  being 
the  first  foreigner  to  sing  Tristan  in  Germany; 
1913-5,  at  the  Stadtth.,  Hamburg;  accepted 
frequent  invitations  to  sing  Wagner  roles  in 
England,  Scotland  and  Ireland;  1915-7,  with 


the  Chicago  Opera  Co.,  making  a  very  succ. 
debut  there  as  Tristan  (Nov.  17),  and  later 
appearing  chiefly  in  Wagner  roles.  In  1904 
he  married  Florence  Easton  [see  Easton- 
Maclennan],  with  whom  he  sang  in  the 
same  companies  and  in  duo-recitals. 

MacMillan,  Sir  Ernest  Campbell,  Cana- 
dian organist,  conductor  and  composer;  b. 
Mimico,  Ontario,  Aug.  18,  1893;  st.  music  in 
Toronto,  then  with  Hollins  and  Niecks  in 
Edinburgh;  1911,  F.R.C.O.  and  Mus.  Bac, 
Oxford  Univ.;  1918,  Mus.  Doc,  Oxford; 
1911-14,  studied  at  the  Univ.  of  Toronto 
(B.A.,  1915);  1931,  F.R.C.M.;  1936,  hon. 
LL.D.,  Univ.  of  British  Columbia;  1907,  org. 
at  Knox  Ch.,  Toronto;  1914,  visited  Germany 
for  further  study  and  was  interned  there  dur- 
ing the  war;  has  appeared  as  org.  throughout 
the  U.  S.  and  in  Canada;  1919,  org.  of  the 
Eaton  Memorial  Ch.,  Canada;  1920,  member 
of  the  advisory  board  of  the  Canadian 
Academy  of  Mus.;  since  1926  dir.  of  the 
Toronto  Cons,  of  Mus.,  also  dean  of  the 
mus.  faculty  of  the  Univ.  of  Toronto;  1927— 
28,  Pres.  of  the  Canadian  Coll.  of  Organists; 
since  1931  cond.  of  the  Toronto  Symph. 
Orch.;  has  cond.  in  London,  Edinburgh, 
N.  Y.,  at  the  Hollywood  Bowl,  etc.;  knighted 
in  1935. — Works:  England,  an  ode  for  soli, 
chor.  and  orch.  (text  by  Swinburne;  1917); 
Six  vergerettes  du  Bas  Canada,  for  chamber- 
orch.;  2  Sketches  for  str.-quartet;  Chansons 
of  French  Canada;  3  Indian  Songs  of  the  West 
Coast;  2  Carols  for  voice  and  str.-trio;  other 
songs,  and  pf.-pieces.  Author  of  The  Modern 
Piano  Student  and  Our  Piano  Class  (both  in 
collaboration  with  Boris  Berlin). 

Macmillen,  Francis,  American  violinist; 
b.  Marietta,  O.,  Oct.  14,  1885.  At  age  of  7 
ent.  Chicago  Coll.  of  Music,  where  he  st. 
vln.  and  pf.;  1895-9,  pupil  of  K.  Markees  and 
J.  Joachim  in  Berlin;  then  of  C.  Thomson 
at  Brussels  Cons.,  where  he  won  the  1st 
prize  and  the  van  Hal  cash  prize  in  1901; 
cont.  his  studies  with  K.  Flesch  and  L.  Auer, 
in  St.  Petersburg.  Triumphal  debut  in  Brus- 
sels, Mar.  30,  1903;  in  the  fall  of  the  same 
year  he  was  heard  with  the  Queen's  Hall  Orch. 
(H.  Wood),  and  made  a  very  succ  tour  of 
England;  Amer.  debut  with  N.  Y.  Symph. 
Orch.  (Damrosch),  Dec.  7,  1906,  followed  by 
frequent  and  extensive  tours  of  the  U.  S.; 
1911-14,  toured  Europe;  1929,  teacher  at  the 
Ithaca,  N.  Y.,  Cons,  of  Mus.;  1929-35,  con- 
certized  and  taught  in  Europe;  returned  to 
the  U.  S.  in  1935. 

Macon'chy,  Elizabeth,  English  com- 
poser of  Irish  parentage;  b.  Mar.  19,  1907; 
1923-29,  studied  at  the  R.C.M.  with  R. 
Vaughan  Williams  and  others;  won  the  Blu- 
menthal  scholarship;  1929,  won  the  Octavia 
Scholarship  and  st.  for  a  time  in  Prague.   Her 
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works  have  been  perf.  at  the  fests.  of  the 
I.S.C.M.  in  Prague  (1935)  and  in  Paris  (1937). 
— Major  works:  The  ballet  Great  Agrippa 
(1935);  pf.-concerto  (1928-29;  Prague  Philh. 
Orch.,  1930);  The  Land,  suite  for  orch.  (Lon- 
don, 1930);  Suite  for  chamber-orch.  (London, 
1931);  viola-concerto  (London,  1938);  2  str.- 
quartets  (London,  1933);  Prelude,  Interlude 
and  Fugue  for  2  vlns.  (I.S.C.M.  Fest.,  Prague, 
1935);  viola-sonata  (1937;  London,  1938); 
2  motets  for  double  choir  (1936;  BBC); 
How  Samson  bore  away  the  Gates  of  Gaza, 
scena  for  voice  and  pf.  (1938). — Cf.  F.  Howes, 
E.  M.,  in  'Monthly  Mus.  Record'  (July- 
Aug.,  1938). 

Macpherson,  Charles,  b.  Edinburgh, 
Mar.  10,  1870;  d.  London,  May  28,  1927. 
From  1879-87,  chorister  at  St.  Paul's  Cath., 
and  pupil  of  Sir  G.  Martin  (org.);  ent.  the 
R.A.M.  in  1890,  won  the  Lucas  prize  in  1892, 
and  became  A.R.A.M.  in  1896;  then  prof,  of 
harm,  and  cpt.  there;  1913,  cond.  of  the 
London  Church  Choral  Soc;  1916,  org.  at 
St.  Paul's  Cath.;  1919,  hon.  Mus.  Doc, 
Durham. — Comp.  orchl.  works,  chamber- 
music,  church-music,  songs  and  part-songs. 
Ed.  144  Scottish  songs  in  8  vols.;  author  of  A 
Short  History  of  Harmony  (1917). 

Macpherson,  (Charles)  Stewart,  b. 
Liverpool,  Mar.  29,  1865.  Won  the  Sterndale 
Bennett  scholarship  and  ent.  the  R.  A.  M. 
in  1880,  where  he  st.  pf.  with  W.  C.  Macfarren 
and  comp.  with  Sir  G.  A.  Macfarren;  won 
the  Balfe  scholarship  in  1882,  the  Lucas 
medal  in  1884,  and  the  Potter  Exhibition  in 
1885;  app.  org.  of  Immanuel  Ch.  in  1885; 
prof,  of  harm,  and  comp.  at  R.  A.  M.  in 
1887;  F.  R.  A.  M.,  1.892;  1885-1902,  cond. 
of  Westminster  Orchl.  Soc;  1886-1904,  cond. 
of  Streatham  Choral  Soc;  in  1898  app. 
examiner  to  the  Assoc.  Bd.  of  R.  A.  M.  and 
R.  C.  M.,  in  which  capacity  he  visited  Can- 
ada, Australia  and  New  Zealand  in  1900,  and 
South  Africa  in  1905;  from  1903,  prof,  of 
comp.  in  the  R.  Normal  Coll.  for  the  Blind; 
teacher  and  conductor  until  1920,  when  he 
retired. — Works:  Symphony  in  C;  Ballad 
for  orch.;  a  vln. -concerto;  Mass  in  D;  over- 
tures; services;  pf.-pcs.;  songs.  Ed.  the  'Music 
Student's  Library'  and  Joseph  Williams' 
'Handbooks  of  Music'  series.  Author  of 
Practical  Harmony  (1894);  Practical  Counter- 
point (1900);  Rudiments  of  Music  (1907);  350 
Exercises  in  Harmony  (1907);  Evolution  of 
Musical  Design;  Form  in  Music  (1908); 
Music  and  Its  Appreciation  (1910);  Aural 
Culture  Based  upon  Musical  Appreciation 
(with  Ernest  Read;  in  3  parts:  1912,  '14  and 
'18);  Studies  in  Phrasing  and  Form  (1911); 
Musical  Education  of  the  Child  (1915);  Studies 
in  the  Art  of  Counterpoint  (1928);  Principles 
of  Tonality  (1929);  etc. 


Maddy,  Joseph  Edgar,  American  educa- 
tor and  conductor;  b.  Wellington,  Kansas, 
Oct.  14,  1891;  st.  at  Bethany  Coll.,  Wichita 
Coll.,  and  at  the  Columbia  School  of  Mus., 
Chicago;  played  the  via.  and  clar.;  member 
of  the  Minneapolis  Symph.  Orch.  (1909-14) 
and  St.  Paul  Symph.  (1914-18);  supervisor  of 
instrl.  mus.  in  the  public-schools  of  Rochester, 
N.  Y.  (1918-20),  Richmond,  Ind.  (1920-24); 
instructor  of  public-school  methods  at  Earl- 
ham  Coll.  (1922-24);  1924,  asst.  prof,  of  mus. 
education  at  the  Univ.  of  Mich.;  since  1928 
full  prof,  there;  founder  and  cond.  of  the  Natl. 
High  School  Orch.,  for  which  he  established, 
with  T.  P.  Giddings,  the  Natl.  Mus.  Camp  at 
Interlochen,  Mich.;  1936-38  Pres.,  1938-40 
1st  Vice-Pres.,  of  the  Mus.  Educators  Natl. 
Conference;  1940,  elected  member  (for  6  yrs.) 
of  Music  Education  Research  Council. 

Madeto'ja,  Leevi,  Finnish  composer;  b. 
Oulu  (Uleaborg),  Feb.  17,  1887;  st.  at  the 
Helsingfors  Univ.  (M.A.,  1910),  later  at  the 
Cons,  there  also,  in  Paris  with  d'Indy  (191 0— 
11)  and  in  Vienna  with  Fuchs  (1911-12); 
cond.  of  the  Helsingfors  Philh.  (1912-14)  and 
the  Viipuri  (Viborg)  Orch.  (1914-16);  since 
1926  teacher  of  comp.  and  member  of  the 
Board  of  Dirs.  of  the  Helsingfors  Cons.  Has 
written  an  opera,  Pohjalaisia  (Helsingfors, 
1924);  a  ballet,  Okon  Fuoko  (1927);  3  symphs.; 
symph.  poems  (Kullervo,  Tanssinaky,  etc.); 
cantatas;  chamber-music;  pf.-pcs.;  songs;  etc. 

Magani'ni,  Quinto,  flutist,  conductor  and 
composer;  b.  Fairfield,  Calif.,  Nov.  30,  1897; 
flutist  of  the  San  Francisco  Symph.  Orch. 
(1917),  N.  Y.  Symph.  (1919-28);  pupil  of 
Emilio  Puyans,  Barrere,  '  Brescia,  Nadia 
Boulanger,  etc.;  1925-26,  st.  at  the  Amer. 
Cons,  in  Fontainebleau;  1927,  won  the 
Pulitzer  Prize;  1928-29,  awarded  Guggen- 
heim Fellowship;  1930,  cond.  of  the  N.  Y. 
Sinfonietta;  since  1932  head  of  his  own  orch., 
The  Maganini  Chamber  Symph.,  with  which 
he  has  toured  widely;  guest-cond.  in  San 
Francisco,  N.  Y.,  etc.;  he  is  an  editor  for 
Carl  Fischer,  Inc.,  and  for  Edition  Musicus; 
also  a  dir.  of  the  Affiliated  Mus.  Corp.  Has 
written  numerous  original  works  and  made 
revisions,   transcriptions  and  arrangements. 

Maggi'ni,  Giovanni  Paolo  (also  Magini, 
Magino),  b.  Botticino-Marino,  Italy,  Aug. 
25,  1580;  d.  Brescia,  ca.  _  1640._  Famous 
violin-maker  at  Brescia.  His  violins,  violas, 
'celli  and  double-basses  are  prized  almost 
equally  with  Stradivari's  and  Guarneri's;  the 
double-basses  are  especially  valued.  The 
violins  have  a  soft,  viola-like  tone.  The 
label  reads:  Gio.  Paolo  Maggini,  Brescia. 
— Cf.  M.  L.  Huggins,  G.  P.  M.,  His  Life  and 
Work  (London,  1892);  A.  Berenzi,  Gli  artefici 
liutai  bresciani  (Brescia,  1890);  id.,  Di  G. 
P.  M,  (Cremona,  1907). 
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Magnard  [mah-nahr'],  (Lucien-Denis- 
Gabriel-)  Alberic,  b.  Paris,  June  9,  1865; 
d.  Baron,  Oise,  Sept.  3,  1914  (killed  while 
defending  his  house  against  the  Germans). 
Having  completed  his  legal  studies,  he 
became  a  pupil  of  Dubois  and  Massenet  at 
the  Cons.,  where  he  won  the  1st  prize  for 
harm,  in  1888;  then  cont.  his  studies  with 
d'Indy.  He  never  held  any  position,  but 
lived  in  almost  complete  seclusion  at  Baron, 
devoting  his  entire  time  to  composition. — 
Works:  The  operas  Yolande  (Brussels, 
1892),  Berenice  (Op. -Com.,  1911),  Guercozur 
(publ.  1904;  perf.  Paris  Opera,  Apr.  24,  1931) 
[M.  wrote  his  own  libretti];  3  symphonies  (op. 
4,  6,  11);  a  suite  (op.  2);  an  overture  (op.  10); 
Hymne  a  la  Justice  (op.  14) ;  Hymne  a  Venus 
(op.  17);  Chant  funebre  (op.  9);  a  quintet  for 
pf.  and  wind-instrs.  (op.  8);  a  string-quartet 
(op.  16);  a  pf.-trio  (op.  18);  a  vln. -sonata 
(op.  13);  a  vcl. -sonata;  4  songs. — Cf.  M. 
Boucher,  A.  M.  (Lyons,  1919);  G.  Carraud, 
La  Vie,  I'azuvre  et  la  mort  d'A.  M.  (Paris, 
1921);  C.  Laforlt,  L'Esthetique  d'A.  M.,  in  the 
'Rev.  mus.'  I,  1  (1920). 

Magnette  [mah-fiet'],  Paul,  b.  Liege,  Jan. 
16,  1883;  d.  Paris,  Oct.  1918.  Pupifof  Rie- 
mann  at  Leipzig;  author  of  La  Symphonie 
Fantastique  [Berlioz]  (1908);  biographies  of 
Bruckner  (1910)  and  Glazounov  (1911);  publ. 
an  annotated  ed.  of  Gretry's  Memoires  ou 
essais  sur  la  musique  (1915). 

Mahillon  [mah-he-yohn'],  (Charles-) 
Victor,  b.  Brussels,  Mar.  10,  1841;  d.  St.- 
Jean  Cap  Ferrat,  June  17,  1924.  From  1877, 
custodian  of  the, museum  of  mus.  instrs.  at 
Brussels  Cons,  (at  his  death  the  collection 
comprised ^over  3500  pieces);  also  ed.,  1869— 
86,  of  'L'Echo  musical,'  and  manager  of  his 
father's  wind-instr.  factory.  He  made  excel- 
lent reproductions  of  rare  instruments,  among 
them  a  complete  collection  of  all  the  wind- 
instrs.  in  use  during  the  16th  and  17th 
cents. — Publ.  Tableau  synoptique  des  voix, 
et  de  tous  les  instrs.  de  musique;  Tabl.  syn. 
de  la  science  de  Vharmonie;  Elements  d'acous- 
tique  musicale  et  instrumentale  (1874);  Elude 
sur  le  doigte  de  laflilte  Bohm  (1885);  Catalogue 
descriptif  et  analytique  du  musee  instrumental 
du  Cons.  Royal  de  Mus.  de  Bruxelles  (1880; 
2nd  ed.,  5  'vols.,  1893-1922);  Le  Materiel 
sonore  des  orchestres  de  symphonie,  d'harmonie, 
et  de  fanfares  (1897);  Les  Instruments  a  vent. 
I.  Le  Trombone,  son  histoire,  sa  theorie,  sa 
construction.  II.  Le  Cor,  do.  III.  La  Trompette, 
do.  (1907). 

Mahler,  Fritz  (nephew  of  Gustav  Mahler), 
conductor;  b.  Vienna,  July  16,  1901;  st.  there 
with  Guido  Adler  at  the  Univ. ;  also  a  pupil  of 
Alban  Berg  and  Arnold  Schonberg;  1929-32, 
cond.  of  broadcasts  in  Berlin;  1932-36,  cond. 
of    the    Copenhagen    Symph.    Orch.;    1936, 


came  to  the  U.  S.,  where  he  has  been  active 
as  a  cond.  of  opera  and  concert;  1940,  living 
in  N.  Y.  Author  of  an  Analysis  of  Berg's 
Opera  'Wozzeck'. 

Mah'ler,  Gustav,  b.  Kalischt,  Bohemia, 
July_7,  I860;  d.  Vienna,  May  18,  1911. 
Studied  in  Iglau  Gymnasium;  then  (1877) 
philosophy  at  Vienna  Univ.,  and  also  at  the 
Cons.  (pf.  with  Epstein,  comp.  and  cpt. 
with  Bruckner).  1883-5,  Kapellm.  in  court 
th.  at  Cassel;  1885-6,  in  Prague  with  Angelo 
Neumann,  as  Anton  Seidl's  successor  (directed 
Nibelungen,  Meister singer,  Tristan  und  Isolde, 
etc.);  1886-8,  in  Leipzig  City  Th.;  1888- 
91,  Dir.  of  the  Royal  Opera  at  Budapest, 
thoroughly  reorganizing  the  opera;  1891-7, 
Kapellm.  at  Hamburg  City  Th.;  in  May, 
1897,  called  to  the  Vienna  Court  Opera  as 
Hofkapellm.;  in  Oct.,  1897,  succeeded  Wil- 
helm  Jahn  as  Director  of  the  Court  Opera. 
During  the  ten  years  of  his  directorship  he 
displayed  extraordinary  talent  as  an  org- 
anizer, and  the  institution  flourished  as  per- 
haps never  before;  it  was  famous  throughout 
the  world  for  the  perfection  of  its  ensemble. 
In  the  fall  of  1907  he  resigned  and  came  to 
New  York  as  principal  cond.  of  the  M.  O.  H., 
where  he  made  his  debut  Jan.  1,  1908,  with 
a  superb  performance  of  Tristan  und  Isolde; 
specially  noteworthy  were  also  his  revivals 
of  Fidelio  and  Don  Giovanni  and  the  Ameri- 
can premieres  of  Smetana's  Bartered  Bride 
and  Tchaikovsky's  Pique  Dame.  In  1909  he 
was  elected  cond.  of  the  N.  Y.  Philh.  Soc, 
and,  in  order  that  he  might  carry  out  his  plans 
for  a  complete  reorganization,  endowed  with 
autocratic  powers.  Into  this  work  he  threw 
himself  with  all  his  tremendous  energy,  but 
the  effort  cost  him  his  life.  Early  in  1911  he 
broke  down  and  returned  to  Vienna,  where 
he  died  a  few  months  later. — Among  modern 
conductors  M.  was  one  of  the  most  imposing 
figures.  But  his  soaring  ambition  would  not 
let  him  rest  content  with  the  universal  tribute 
paid  to  his  genius  as  an  interpreter;  he  sought 
equal  distinction  as  a  creative  artist.  His 
conceptions  are  invariably  on  the  grandest 
scale,  and  the  means  employed  for  the  reali- 
zation of  his  ideas  correspondingly  elaborate. 
—Works:  9  Symphonies:  I.  D  (1891);  II. 
C  m.  (1895);  III.  D  m.  (1896);  IV.  G  (1901); 
V.,D  m.  (1904);  VI.  A  m.  (1906);  VII.  E  m. 
(1908);  VIII.  Eb  (1910);  IX.  D  (1912;  posth.). 
M.'s  sketches  for  a  tenth  symph.  were  elabo- 
rated by  Franz  Mikorey,  and  the  work  was 
prod,  in  Berlin  (1913)  as  Symphonia  En- 
gadiana;  the  2  movements  of  this  unfinished 
symph.  were  publ.  in  facsimile  by  Ernst 
Kfenek  (1924). — Das  klagende  Lied  for  soli, 
chor.  and  orch.;  the  song-cycles  with  orch. 
Kinder  totenlieder  (5  songs),  Des  Knaben 
Wunderhorn  (12  songs),  Lieder  eines  fahrenden 
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Gesellen  (4  songs),  Das  Lied  von  der  Erde 
(posth.;  3  songs  for  ten.  and  3  for  alto); 
several  separate  songs  with  orcn.;  3  books  of 
early  songs  (with  pf.);  a  'Marchenspiel,' 
Riibezahl  (text  by  M.);  fragments  of  an  early 
opera,  Die  Argonauten.  He  also  completed 
Weber's  Die  drei  Pintos  (1877;  after  the 
composer's  sketches).  —  Bibliography:  L. 
Schiedermair,  G.  M.  (Leipzig,  1901);  R. 
Specht,  G.  M.  (Berlin,  1905;  brief  sketch);  P. 
Stefan,  G.  M.s  Erbe  (Munich,  1908;  a 
polemic  against  Weingartner  [M.'s  succ.  in 
Vienna]);  G.  M.  Ein  Bild  seiner  Personlich- 
keit  in  Widmungen  (Munich,  1910);  P. 
Stefan,  G.  M.  Eine  Studie  ilbet  Personlichkeit 
und  Werk  (Munich,  1910;  4th  augm.  ed. 
1921;  Engl,  transl.  by  T.  E.  Clark,  N.  Y., 
1913);  R.  Specht,  G.  M.  (Berlin,  1913;  very 
full);  Guido  Adler,  G.  M.  (Vienna,  1916); 
A.  Neisser,  G.  M.,  in  'Reclams  Universal- 
Bibliothek'  (1918);  Paul  Bekker,  G.  M.s 
Sinfonien  (1921);  A.  Roller,  Die  Bildnisse 
G.  M.s  (1922);  R.  Mengelberg,  G.  M.  (1923); 
Natalie  Bauer-Lechner,  Erinnerungen  an 
G.  M.  (1923);  Alma  Maria  Mahler,  Brief e 
G.  M.s  (Vienna,  1924);  H.  Hollander,  G. 
M.,  in  the  'Mus.  Quart.'  (1931);  G.  Engel,  G. 
M.  (N.  Y.,  1933);  Bruno  Walter,  G.  M.  (Leip- 
zig, 1936);  Alma  Maria  Mahler,  G.  M.  (Am- 
sterdam, 1940). — Detailed  analyses  of  the 
symphs.  [by  Schiedermair,  Specht,  Teibler, 
Weigl,  with  introd.  by  E.  Istel]  are  found  in 
vol.  X  of  'Meisterfiihrer'  (Berlin). 

Mahr,  Emil,  b.  Wiesbaden,  Mar.  25, 
1851;  d.  Brookline,  Mass.,  Mar.  31,  1914. 
Pupil  of  Joachim;  played  among  the  first 
violins  at  the  Bayreuth  festivals  of  1876  and 
1882;  1877-87,  concert-master  of  the  Richter 
concerts  in  London;  1885-7,  do.  of  Henschel's 
'London  Symphony  Concerts';  from  1887 
till  his  death,  prof,  of  violin,  viola  and  en- 
semble classes  at  the  N.  E.  Cons,  in  Boston. 

Maier  [ma'er],  Guy,  pianist;  b.  Buffalo, 
N.  Y.,  Aug.  15,  1892;  st.  at  the  New  England 
Cons,  of  Mus.,  Boston,  and  privately  with 
Proctor  and  Schnabel;  1914,  made  debut  as  a 
concert -pianist  in  Boston;  toured  the  U.  S., 
Europe  and  Australia  as  a  soloist  and  in  duo- 
piano  recitals  with  Lee  Pattison  (q.v.);  since 
1933  he  has  taught  at  the  Juilliard  School  of 
Mus.,  N.  Y.;  from  1935,  also  asst.  to  the  natl. 
dir.  of  the  Federal  Mus.  Project,  with  super- 
vision over  12  mid- western  states.  Has 
made  numerous  transcriptions  for  pf. 

Mai'er,  Julius  Joseph,  b.  Freiburg, 
Baden,  Dec.  29,  1821;  d.  Munich,  Nov.  21, 
1889.  He  st.  for  a  governmental  career,  but 
from  1849  took  up  music  under  Haussmann 
in  Leipzig;  1850,  teacher  of  cpt.  at  the 
Munich  R.  School  of  Music;  1857-87, 
custodian  of  the  musical  dept.  of  the  Munich 
Library. — Publ.  Klassische  Kirchenwerke  alter 


Meister  (1845;  arr.  for  men's  chor.);  an  Aus- 
wahl  englischer  Madrigale  (1863);  and  the  val- 
uable catalogue  Die  musikalischen  Handschrif- 
ten  der  Kgl.  Hof-  und  Staatsbibliothek  in 
Munchen  (1879;  only  Part  I,  Die  Handschrif- 
ten  bis  zum  Ende  des  17.  Jahrhunderts). 

Maikapar  (Maykapar)  [mi'-],  Samuel,  b. 
Cherson,  Russia,  Dec.  18,  1867.  Pupil  of  G. 
Molla  in  Taganrog,  and  from  1885-93  at  the 
St.  Petersburg  Cons,  of  Cesi  and  Weiss  (pf.), 
and  Soloviev  (cpt.);  at  the  same  time  he  st. 
law  at  the  Univ.  {Dr.  juris.,  1890);  after 
further  study  with  Leschetizky  in  Vienna  he 
began  his  career  as  a  pianist,  playing  in 
Germany  and  Russia;  lived  for  some  years  in 
Moscow;  from  1910,  prof,  of  pf.  at  the  St. 
Petersburg  Cons.  With  the  exception  of 
some  books  of  songs  (op.  1,  7,  9)  his  comps. 
are  for  the  pf.  He  also  publ.  The  Musical 
Ear  (1900;  in  Russian)  and  My  Pedagogical 
Career  (1937;  do.). 

Maillart,  Louis  (called  Aime),  b.  Mont- 
pellier,  Herault,  France,  Mar.  24,  1817;  d 
Moulins,  Allier,  May  26,  1871.  Pupil,  at 
Paris  Cons.,  of  Guerin  (vln.),  Elwart  (harm.) 
and  Leborne  (cpt.  and  comp.);  won  the 
Grand  Prix  de  Rome  in  1841.  He  wrote  six 
operas;  the  first,  Gastibelza  (1847),  was  well 
received;  Les  Dragons  de  Villars  (1856)  has 
also  been  successful  in  Germany  as  Das 
Glockchen  des  Eremiten. 

Mailly  [mah-ye'],  Alphonse- Jean- 
Ernest,  b.  Brussels,  Nov.  27,  1833;  d.  there, 
Jan.,  1918.  Pianist,  organist  and  composer; 
pupil  of  Girschner  at  Brussels  Cons.,  where 
he  was  app.  piano-teacher  in  1861,  and 
organ-teacher  in  1868.  A  fine  organ-virtuoso, 
he  gave  concerts  in  Paris,  Amsterdam,  Lon- 
don, etc. 

Mainar'di,  Enrico,  'cellist;  b.  Milan, 
May  19,  1897;  st.  at  the  Cons.  Verdi;  pupil  of 
Magrini  and  Becker  (Berlin);  1909,  debut 
in  Milan;  has  appeared  throughout  Europe 
with  the  leading  orchs.,  also  in  chamber- 
music  recitals  with  Dohnanyi,  Backhaus, 
etc.;  1929-32,  soloist  with  the  Berlin  Staats- 
oper;  since  1933  teacher  at  the  Academy  in 
Rome. 

Maine,  Basil  Stephen,  writer  on  music; 
b.  Norwich,  England,  Mar.  4,  1894;  st.  with 
Ch.  Wood  and  Stanford  at  Queen's  Coll., 
Cambridge;  first,  teacher  of  mus.  and  mathe- 
matics at  Dumford  School,  Langton  Matra- 
vers;  later,  asst. -organist  at  Durham  Cathe- 
dral; acted  on  the  stage  for  a  time;  became 
mus.  critic  in  1921  of  the  'Daily  Telegraph', 
in  1926  of  the  'Morning  Post';  also  London 
correspondent  for  'Musical  America'  (until 
1939);  1931,  visited  the  U.S.  as  lecturer  on 
English  mus. — Works:  Receive  It  So  (1926); 
Behold  These  Daniels,  a  vol.  of  studies  of  con- 
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temporary  critics  (1928);  Reflected  Music 
(1930);  a  comprehensive  biography  of  Elgar 
(2  vols.,  1933);  The  Glory  of  English  Music 
(1937);  The  Best  of  Me,  an  autobiography 
(1937);  also  shorter  studies;  has  also  com- 
posed choral  settings  (chorus  perf.  at  tne 
Norwich  Mus.  Fest.  of  1936),  vcl. -pieces 
and  songs. 

Mainwaring,  John,  b.  1735;  d.  Cam- 
bridge, Engl.,  April,  1807.  Author  of  the  first 
biography  of  Handel,  publ.  anon,  as  Memoirs 
of  the  Life  of  the  late  G.  F.  H.  (1760;  Ger.  by 
J.  Mattheson,  1761). 

Mainzer  [min'tser],  Abbe  Joseph,  b. 
Trier,  Oct.  21,  1801;  d.  Manchester,  England, 
Nov.  10,  1851.  Studied  music  in  Trier,  and 
became  singing-teacher  at  the  seminary. 
Exiled  during  the  Polish  Revolution,  he  went 
to  Brussels,  Paris  (where  he  started  the 
short-lived  'Chronique  musicale  de  Paris'  in 
1838),  London  (1841),  and  finally  to  Man- 
chester, where  he  established  successful 
singing-classes  on  Wilhem's  system.  In  1844 
he  founded  'Mainzer's  Musical  Times,'  which 
in  1846  became  the  'Musical  Times.' — Publ.  a 
Singschule  (1831);  Methode  de  chant  pour  les 
enfants  (1835-1838);  Methode  de  chant  pour 
voix  d'hommes  (1836);  Bibliotheque  elementaire 
du  chant  (1836);  Methode  pratique  de  piano 
pour  les  enfants  (1837);  Abecedaire  de  chant 
(1837);  Ecole  chorale  (1838);  Esquisses  musi- 
cales,  ou  souvenirs  de  voyage  (1838-39);  Cent 
melodies  enfantines  (1840);  Singing  for  the 
Million  (1841);  Musical  Athenaeum,  or,  Nature 
and  Art,  Music  and  Musicians,  in  Germany, 
France,  Italy,  etc.  (1842). 

Maison  [ma-zohn'],  Ren6,  Belgian  tenor; 
b.  Traumeries,  Nov.  24,  1895;  first  a  chorister 
at  Antwerp,  later  pupil  of  the  Brussels  and 
Paris  Conservatories;  1921,  debut  as  Rodolfo 
with  the  Geneva  Opera  Co.;  appeared  also 
with  the  Monte  Carlo  Opera  (1922),  at  the 
Opera-Comique,  Paris,  and  at  Covent  Garden 
(1936);  concert  appearances  in  the  principal 
cities  of  Europe;  1927-32,  member  of  the 
Chicago  Civic  Opera;  1934-37,  of  the  Teatro 
Colon,  Buenos  Aires;  Feb.  3,  1936,  debut  as 
Walther  in  Meistersinger  at  the  M.  O.  H.,  of 
which  he  has  since  been  a  member. 

Mair,  Franz,  b.  Weikersdorf  in  the  March- 
feld,  Mar.  15,  1821;  d.  Vienna,  Nov.  14,  1893. 
Vocal  composer;  founder  (1883)  and  con- 
ductor of  the  Vienna  Schubertbund. — Works: 
Music  to  Die  Jungfrau  von  Orleans,  Dorn- 
roschen,  etc.;  men's  chors.  for  soli,  chor.  and 
orch.;  Die  Volker  und  ihre  Lieder  (cycle  of 
15  folk-songs  of  various  nations  arr.  for  m. 
chor.  and  orch.).  His  reminiscences  were 
publ.  by  the  Schubertbund  as  Aus  meinem 
Leben  (1897). 


Maitland,  John  Alexander  Fuller.    See 

Fuller  Maitland. 

Maitland,  Rollo  F.,  b.  Williamsport,  Pa., 
Dec.  10,  1884.  Having  been  taught  the 
rudiments  of  music  by  his  father,  he  became 
in  1897  a  pupil  of  Dr.  D.  D.  Wood  (pf.,  org. 
and  theory)  in  Philadelphia;  also  st.  vln.  with 
Henry  and  Frederick  Hahn;  has  filled  various 
positions  as  org.  and  choirm.  in  Phila.;  at 
present  (1940)  org.  of  the  Ch.  of  New  Jerusa- 
lem there;  also  head  of  the  org.,  theory  and 
orch.  depts.  at  the  Zeckwer-Hahn  Mus.  Acad., 
Phila.  (made  hon.  Mus.  Doc.  there,  1930); 
1925,  gave  recitals  in  England  and  Switzer- 
land; F.A.G.O.  Has  publ.  a  number  of 
comps.  and  has  written  articles  in  the  'Dia- 
pason'  (1934-35). 

Maitre  Jehan.     See  Gallus. 

Majora'no.     See  Caffarelli. 

Maklakiewicz  [-k'ya'vits],  Jan  Adam, 
Polish  composer;  b.  Chojnaty,  n.  Warsaw, 
Nov.  24,  1899;  pupil  of  Statkowski  at  the 
Warsaw  Cons.;  1926,  st.  in  Paris  with  Paul 
Dukas;  1928-30,  prof,  of  modern  harmony 
at  the  State  Cons.,  Warsaw;  1932-34,  organ- 
ist and  cond.  at  the  Holy  Cross  Ch.,  Warsaw; 
1934-37,  mus.  critic  of  the  Warsaw  daily, 
'Kurjer  Poranny'. — Major  works:  O  Holy 
God,  symphony  for  bar.  solo,  mixed  chor., 
organ  and  orch.  (1928);  Concerto  for  voice, 
pf.  and  orch.  (1929);  vcl. -concerto  (1930); 
vln. -concerto  (1931);  Tambours  voiles,  symph. 
poem  (ded.  to  the  memory  of  Marshal  J. 
Pilsudski  [Warsaw,  1935]). 

Malash'kin,  Leonid  Dimitrievitch,  pop- 
ular song-composer;  b.  Russia,  1842;  d. 
Moscow,  Feb.  11,  1902.  His  opera,  II j a 
Muromez  (Kiev,  1879),  and  symphony  in  Et» 
were  unsuccessful.  Besides  original  songs, 
he  publ.  Fifty  Ukrainian  Folk-Songs,  con- 
siderable church-music,  and  pf.-pieces. 

Mal'deghem,  Robert  Julien  van.     See 

Van  Maldeghem. 

Mal'dere,       Pierre       van.         See    Van 

Maldere. 

Maleingreau  [mah-lin-groh'],  Paul  de, 
composer  and  organist;  b.  Trelon  en  Thier- 
ache,  Nov.  23,  1887;  st.  with  Edgar  Tinel  at 
the  Brussels  Cons.;  1913,  prof,  of  harm, 
there;  1919,  also  organ-teacher  at  the  Cons.; 
since  1927  organist  of  the  Soc.  des  Concerts 
du  Conservatoire.  Famous  for  his  interpre- 
tations of  Bach.  Has  written  numerous 
organ-works,  etc. 

Maler,  Wilhelm  (pseudonym  Christof 
Tucher),  German  composer;  b.  Heidelberg, 
June  21,  1902;  st.  with  H.  Grabner  (Heidel- 
berg), J.  Haas  (Munich)  and  Ph.  Jarnach 
(Berlin);  from  1925,  teacher  at  the  Rheinische 
Musikschule  in  Cologne;  also  docent  at  the 
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Univ.  of  Bonn. — Author  of  Beitrag  zur  Har- 
monielehre  (1930). 

Malherbe  [mah-larb'],  Charles-Theo- 
dore, writer  on  music  and  composer;  b.  Paris, 
April  21,  1853;  d.  Cormeilles,  Eure,  Oct.  5, 
1911.  First  st.  law,  and  was  admitted  to 
the  bar;  but  then  took  up  music  under  A. 
Danhauser,  A.  Wormser  and  J.  Massenet. 
After  a  tour  (as  Danhauser's  secretary) 
through  Belgium,  Holland  and  Switzerland 
in  1880-1,  to  inspect  the  music  in  the  public 
schools,  he  settled  in  Paris;  in  1896,  was  app. 
asst. -archivist  to  the  Grand  Opera,  succeeding 
Nuitter  as  archivist  in  1899.  He  edited  'Le 
Menestrel,'  and  contributed  to  many  leading 
reviews  and  mus.  journals.  His  collection 
of  mus.  autographs,  which  he  left  to  the 
Paris  Cons.,  was  probably  one  of  the  finest 
private  colls,  in  the  world. — Writings:  L'Oeu- 
vre  dramatique  de  Richard  Wagner  (1886); 
Precis  d'histoire  de  l' Opera- Comi que  (1887); 
Notice  sur  Ascanio  (1890);  Melanges  sur  R. 
Wagner  (1891);  Histoire  de  la  seconde  Salle 
Favart  [Opera-Comique]  (2  vols.,  1892-3,  'cou- 
ronnee  par  l'lnstitut');  Catalogue  des  ceuvres  de 
Donizetti  (1897);  Programmes  et  concerts 
(1898);  Auber  (1911).  M.  was  secretary  of  the 
edition  of  Rameau's  complete  works  publ.  by 
Durand,  editing  the  historical  and  biographi- 
cal notices  therein;  also  ed.,  with  Weingartner, 
of  the  complete  edition  of  Berlioz's  works 
(Breitkopf  &  Hartel). 

Malherbe  [mah-larb'],  Edmond,  French 
composer;  b.  Paris,  Aug.  21,  1870;  st.  at  the 
Paris  Cons,  with  Massenet  and  Faure;  1899, 
won  the  Grand  Prix  de  Rome.  Wrote  the 
operas  Pierre  (1903),  L'Avare  (after  Moliere; 
1907),  L'Emeute  (1911),  Cleanthis  (1912), 
Anna  Karenine  (1914),  Le  Mariage  force 
(after  Moliere;  1924);  Symph.  in  E  and  other 
works  for  orch.;  chamber-music;  pf. -pieces. 
Author  of  L'Harmonie  du  systeme  musical 
actuel,  with  an  appendix  on  Systeme  musical 
et  clavier  a  Tiers-de-tons. 

Malibran,  Maria  Felicita  {nee  Garcia), 

b.  Paris,  Mar.  24,  1808;  d.  Manchester,  Sept. 
23,  1836.  Daughter  of  Manuel  Garcia,  and 
a  most  eminent  dramatic  contralto.  Taken 
to  Naples  at  3,  at  5  she  played  a  child's 
part  in  Paer's  opera  Agnese.  Two  years 
later  she  studied  solfeggi  with  Panseron; 
from  the  age  of  15,  however,  she  was  her 
father's  pupil  in  singing.  Her  debut  at 
H.  M.'s  Th.,  London,  June  7,  1825,  as 
Rosine  in  the  Barbiere,  procured  her  engage- 
ment for  the  season.  The  family  then 
voyaged  to  New  York,  where  for  two  years 
she  was  the  popular  favorite,  singing  in 
Otello,  Romeo,  Don  Giovanni,  Tancredi,  Cene- 
rentola,  and  the  2  operas  which  her  father 
wrote  for  her,  L'Amante  astuto  and  La  Figlia 
dell'aria.    In  N.  Y.  she  married  the    French 


merchant  Malibran;  he  soon  became  bank- 
rupt, and  they  separated.  Returning  to 
Paris,  her  immense  success  led  to  an  engage- 
ment at  a  salary  of  50,000  francs;  after  1829 
she  sang  every  season  at  London;  also 
appeared  at  Rome,  Naples,  Bologna  and 
Milan.  She  married  the  violinist  de  Beriot 
in  1836,  only  a  few  months  before  her  death, 
which  was  caused  by  over-exertion  in  singing 
after  a  severe  fall  from  her  horse.  'As  a 
singer  and  actress  she  exercised  the  fascina- 
tion of  a  highly  endowed  personality  over  her 
audiences.  Her  voice  was  of  extraordinary 
compass,  but  the  medium  register  had  several 
'dead'  tones.  She  was  also  a  good  pianist, 
and  composed  numerous  nocturnes,  romances 
and  chansonnettes,  publ.  in  album-form  as 
Dernier es  pensees,  etc. — Bibliography:  Cenni 
biografici  (Venice,  1835);  G.  Barbieri,  Notizie 
biografiche  di  M.  F.  M.  (Milan,  1836);  J. 
Nathan,  The  Life  of  Mme.  M.  M.  de  Beriot 
(London,  1836);  A.  von  Treskow,  Mme.  M. 
(Leipzig,  1837);  Comtesse  Merlin,  Loisirs 
oVunefemme  de  monde  (Paris,  1838;  Ger.  tr. 
by  G.  Lotz  as  M.  M.  als  Weib  und  Kiinst- 
lerin,  Leipzig,  1839;  Engl,  tr.,  London,  1844; 
more  romantic  than  ^trustworthy);  E.  Le- 
gouve,  M.  M.,  in  Etudes  et  souvenirs  de 
theatre  (Paris,  1880);  E.  Heron-Allen,  A  Con- 
tribution Towards  an  Accurate  Biogr.  of  Ch. 
de  Beriot  and  M.-G.,  in  No.  6  of  'De  fidiculis 
opuscula'  (1894);  A.  Pougin,  M.  M.  Histoire 
d'une  cantatrice  (Paris,  1911;  Engl,  tr., 
London,  1911);  Clement  Lanquine,  La  M. 
(Paris,  1911);  J.-G.  Prod'homme,  La  Fayette 
and  M.-F.  M.,  in  the  'Chesterian'  (Sept., 
1919);  L.  Heritte  de  la  Tour,  Memoires  de 
Louise  Heritte-  Viardot  (Paris,  1923);  Louise 
Heritte-Viardot,  Une  Famille  de  grands 
musiciens  (1923);  C.  Engel,  Again  La  Fayette 
and  M.-F.  M.,  in  the  'Chesterian'  (Jan. -Feb., 
1925);  6  Unpubl.  Letters  from  La  Fayette  to 
M.  M.,  ib.  (Mar.-Apr.,  1925);  A.  Flament, 
Une  Etoile  en  1830:  La  M.  (Paris,  1928); 
Phyllis  Crump,  Musset  and  M.  (Cambridge, 
Engl.,  1932);  P.  Larionoff,  M.  M.  e  i  suoi 
tempi  (Florence,  1935);  D.  Belli,  M.  M. 
(1936);  M.  Lorenzi  de  Bradi,  La  breve  et 
merveilleuse  vie  de  la  M.  (Paris,  1936);  G.  G. 
Bernardi,  La  M.  a  Venezia,  in  'Musica  d'oggi' 
(Aug. -Sept.,  1936);  H.  Malherbe,  La  Passion 
delaM.  (Paris,  1937). 

Malinow'ski,  Stefan,  Polish  composer;  b. 
Warsaw,  Jan.  23,  1887;  st.  there  at  the  Cons. 
with  Noskowski  and  at  the  Hochschule  fur 
Musik  in  Berlin;  1923,  won  the  Smit  composi- 
tion contest  in  Paris;  settled  in  Warsaw.  His 
works  include  the  light  opera  Fernflower; 
chamber-music;  pf. -pieces  and  songs. 

Malipie'ro,  G.  Francesco,  composer;  b. 
Venice,  Mar.  18,  1882;  his  grandfather,  Fran- 
cesco  M.,    was   also   a   composer   of   operas. 
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Pupil  of  E.  Bossi  at  the  Liceo  Benedetto  Mar- 
cello,  Venice  (from  1899),  and  at  the  Liceo 
Musicale,  Bologna  (1902-04);  then  again  in 
Venice;  1913,  went  to  Paris,  where  he  made 
the  acquaintance  of  Ravel  and  d'Annunzio; 
later  returned  to  Venice;  1921-24,  teacher 
of  comp.  at  the  Cons,  of  Parma;  from  Oct. 
1932,  do.  of  master-classes  in  comp.  at  the 
Liceo  Benedetto  Marcello;  1936,  app.  prof, 
of  mus.  hist,  at  the  Univ.  of  Padua;  living  at 
Asolo,  near  Venice.  His  works  have  been  per- 
formed throughout  Europe  and  in  the  U.  S., 
where  in  1920  he  received  the  Eliz.  Sprague 
Coolidge  Chamber-Music  Prize  for  his  Ris- 
petti  e  Strambotti  (for  str.-quartet);  was  also 
awarded  the  E.  S.  Coolidge  medal  "for  emi- 
nent services  rendered  to  chamber-music." 
He  has  made  an  intensive  study  of  the  works 
of  Monteverdi,  and  is  celebrated  as  an  ar- 
ranger of,  and  writer  on,  old  music. — Dra- 
matic works:  Canossa  (1910);  Sogno  d'nn 
tramonto  d'autunno  (1-act,  text  by  d'Annun- 
zio; 1913);  L'Orfeide  (in  3  parts:  I.  La  Morte 
delta  maschere  [1919],  II.  Sette  Canzoni  [1920], 
III.  Orfeo,  ovvero  Vottava  canzone  [1921]; 
1st  perf.,  in  its  entirety,  Venice,  Feb.  23, 
1936);  La  Mascherata  delle  principesse  pri- 
gioniere,  ballet  (1919;  Brussels,  1924);  Pantea, 
ballet-drama  (1920;  Karlsruhe,  1928;  Venice, 
1932;  etc.);  Tre  Commedie  goldoniane  (I.  La 
Bottega  da  caff 6,  II.  Sior  Todoro  Brontolon, 
III.  Le  Baruffe  chiozzotte  [1923]);  Filomela  e 
I'lnfatuato  (1925;  Prague,  1928);  Merlino, 
mastro  d'organi  (1927);  II  Mistero  di  Venezia 
(in  3  parts:  I.  Le  Aquile  di  Aquileia,  II.  II 
finto  Arlecchino,  III.  i"  Cord  di  San  Marco; 
1st  perf.,  in  its  entirety,  Coburg,  Dec.  IS, 
1932);  Torneo  notturno  (1930;  Munich,  1931, 
as  Komodie  des  Todes);  La  Favola  del  figlio 
cambiato  (1933;  Brunswick,  1934);  Giulio 
Cesare  (1935;  Genoa,  1936);  Marc  Antonio  e 
Cleopatra  (1937;  Florence  Fest.,  1938).— 
Orchl.  works:  Sinfonia  degli  eroi  (1904);  Sin- 
fonia  del  mare  (1905);  Sinfonie  del  silenzio 
e  de  la  morte  (1908;  Paris,  1915);  Arione, 
symph.  poem  for  vcl.  and  orch.  (Rome,  1913); 
Ditirambo  tragico  (1917);  Armenia,  suite  based 
on  Armenian  folk-songs  (1917);  Pause  del 
silenzio  (1917;  Rome,  1918);  Impressioni  dot 
vero  (in  3  parts:  I.  1910-11,  II.  1914-15,  III. 
1921-22);  Per  una  favola  cavalleresca  (1920); 
Grottesco,  for  small  orch.  (1920);  Oriente  im- 
maginario,  3  studies  for  do.  (1920);  La  Cima- 
rosiana,  suite  based  on  5  symph.  fragments  by 
Cimarosa  (1921);  Dalle  Tre  Commedie  gol- 
doniane, symph.  fragments  (1924;  N.  Y., 
1925);  Variazioni  senza  tema  for  pf.  and  orch. 
(1924;  also  for  2  pfs.);  //  grillo  cantarino 
(1926);  L'Esilio  dell'Eroe,  symph.  poem 
(1930);  Inni  (1932;  Rome,  1933);  vln.- 
concerto  (1932;  Amsterdam,  1933);  Sette  In- 
venzioni  (1933);  Quattro  Invenzioni  (1933); 
Sinfonia   in    quattro    tempi,    come   le    quattro 


stagioni  (1933);  2  pf. -concertos  (1934  and  '38); 
Seconda  Sinfonia  (Elegiaca)  (1936);  vcl.- 
concerto  (1938);  Concerto  a  Tre,  for  vln.,  vcl., 
pf.  and  orch.  (1938;  Florence,  1939);  Ecuba 
(Baden-Baden  Festival,  1939). — Chamber- 
music:  Vcl. -sonata  (1907);  II  Canto  delta  lon- 
tananza,  for  vln.  and  pf.  (1919);  Rispetti  e 
Strambotti,  for  str.-quartet  (1920);  Stornelli  e 
Ballate,  for  str.-quartet  (1923);  Ricercari,  for 
11  instrs.  (1925);  Ritrovari,  for  do.  (1926); 
Sonata  a  Tre,  for  vln.,  vcl.  and  pf.  (1926);  Can- 
tari  alia  Madrigalesca,  str.-quartet  (1931); 
Epodi  e  Giambi,  for  oboe,  vln.,  via.  and  bas- 
soon (1932);  4th  str.-quartet  (1934);  Sonata  a 
Cinque,  for  harp,  flute,  vln.,  via.  and  vcl. 
(1936). — Vocal  works:  San  Francesco  d'Assisi, 
for  soli,  chor.  and  orch.  (1920);  La  Principessa 
Ulalia,  cantata  for  do.  (1925);  La  Cena,  ora- 
torio for  do.  (1927);  II  Commiato,  for  bar.  and 
orch.  (1934);  La  Passione,  oratorio  for  soli, 
chor.  and  orch.  (1935);  Missa  pro  Mortuis  (in 
memory  of  Gabriele  d'Annunzio;  1938);  etc. — 
Numerous  pf.-works  and  songs. — Editor  of 
the  complete  works  of  Monteverdi  (11  vols, 
have  appeared  up  to  now  [1940]:  1-10  [madri- 
gals and  canzonette],  13  \U Incoronazione  di 
Poppea];  1926-31);  has  also  prepared  tran- 
scriptions and  editions  of  works  of  Bassani, 
Marcello,  Tartini,  Corelli,  Scarlatti,  Fresco- 
baldi,  Jommelli,  etc. — Author  of  L'Orches- 
tra  (Bologna,  1920;  Engl,  transl.  by  E.  Blom, 
London,  1921);  I  Profeti  di  Babilonia  (Milan, 
1924);  and  articles  in  'Riv.  M.  I.',  etc.— Cf. 
H.  Prunieres,  G.  F.  M.,  in  the  'Mus.  Quart.' 
(July,  1920);  G.  M.  Gatti,  G.  F.  M.,  in  'II 
Pianoforte'  (May,  1925);  id.,  do.,  in  Musicisti 
Moderni  d' Italia  e  di  Fuori  (Bologna,  2nd  ed. 
1925;  pp.  75-86);  M.  Labroca,  G.  F.  M.,  in 
'Musikblatter  des  Anbruch'  (Italien-Sonder- 
heft;  Aug. -Sept.,  1925);  'Boll,  bibliogr.  mus.' 
(1927);  H.  F.  Redlich,  G.  F.  M.  und  die  neue 
Oper,  in  _' Anbruch'^ (Nov.-Dec,  1929);  G. 
Rossi-Doria,  Le  Theatre  et  V oratorio  de  G.  F. 
M.,  in  'Musique'  (Dec.  1929-Jan.  1930);  S. 
Goddard,  M.'s  'L'Orfeide',  in  the  'Chesterian' 
(Nov.,  1930);  H.  F.  Redlich,  F.  M.  Drama- 
turge lyrique,  in  'Rev.  mus.'  (Nov.,  1931); 
M.  Saint  Cyr,  G.  F.  M.,  in  'Rassegna  dorica' 
(Feb.,  1932);  H.  O.  Boehm,  G.  F.  M.,  in  'Der 
Aufsteig'  (Sept.,  1932);  H.  H.  Stucken- 
schmidt,  Zu  M.s  Biihnenwerken,  in  'Melos' 
(Feb.,  1934).  See  also  The  Sette  Canzoni. 
An  Explanation,  by  M.  himself,  in  the  'Ches- 
terian' (Dec,  1930). 

Maliszewski  [mah-lii-shev'ske],  Witold 
Josefovitch,  b.  Mogilov- Podolsk,  Russia, 
July  20,  1873;  d.  Warsaw,  July  1939.  While 
studying  medicine  in  Tiflis,  he  pursued  his 
musical  studies  at  the  Cons,  there  under  E. 
Kolotchin  and  Ippolitov-Ivanov;  in  1898  he 
went  to  St.  Petersburg  as  instr.  in  mathe- 
matics at  the  Nikolai  Inst.,  and  until  1902  st. 
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comp.  with  Rimsky-Korsakov;  1908-21,  prof, 
of  comp.  and  dir.  of  the  Music  School  of 
Odessa;  1922,  returned  to  Poland;  1925-27, 
dir.  of  the  Chopin  Music  School  in  Warsaw; 
1931-34,  dir.  of  the  music  dept.  of  the  Minis- 
try of  Education,  Warsaw;  from  1932,  prof,  of 
comp.  at  the  Warsaw  State  Cons. — Works: 
Syrena,  ballet-opera  in  4  acts  (Warsaw,  1928); 
Boruta,  do.  (ib.,  1930);  4  symphonies  (G  m., 
A,  C  m.,  D);  2  overtures;  Fantasia  Kujawska 
for  pf.  and  orch.  (1927);  pf.-concerto  (1931); 
etc.;  choral  works;  chamber-music;  songs;  etc. 
Also  wro.te  a  book  on  Modulation  (1915). 

Malkin,  Jacques,  violinist;  b.  Slobodka, 
Russia,  Dec.  16,  1876;  st.  with  Frieman  at 
the  Cons,  of  Odessa  and  Marsick  at  the  Paris 
Cons.;  1904,  toured  Europe  as  violinist;  1908, 
viola  d'amour  player  of  the  Societe  des 
Instruments  Anciens,  with  which  he  again 
toured  Europe;  1919-30,  head  of  the  vln.- 
dept.  of  the  Malkin  Cons,  in  N.  Y.;  1933, 
vln. -teacher  at  the  Malkin  Cons.,  Boston; 
active  as  teacher  and  performer. 

Malkin,  Joseph,  'cellist;  b.  Odessa,  Sept. 
24,  1879;  st.  at  the  Paris  Cons.  (grad.  1902); 
until  1908,  solo  'cellist  of  the  Berlin  Philh., 
then  member  of  the  Brussels  Str.-Quartet; 
later  first  'cellist  of  the  Boston  and  Chicago 
Symph.  Orchs. ;  member  of  the  Malkin  Trio; 
since  1933  dir.  of  the  Malkin  Cons.,  Boston. 

Malkin,  Manfred,  pianist;  b.  Odessa, 
Aug.  11,  1884;  st.  with  Charles  de  Beriot  at 
the  Paris  Cons.;  1904,  debut  in  Paris;  1905, 
N.  Y.  debut;  has  concertized  extensively  in 
the  U.  S.  as  soloist,  in  joint-recital  with 
Ysaye  (1913),  and  as  a  member  of  the  Malkin 
Trio;  1914-30,  founder  and  dir.  of  the  Malkin 
Cons,  in  N.  Y.;  1940,  teaching  privately  in 
N.  Y. 

Malko,  Nikolai  Andreievitch,  Russian 
conductor;  b.  Brailov,  May  4,  1883;  st.  at 
the  Univ.  of  St.  Petersburg,  later  at  the  Cons, 
with  Rimsky-Korsakov,  Liadov,  Glazounov 
and  Tcherepnin;  sent  by  the  dirs.  of  the  Im- 
perial Theaters  to  Munich,  where  he  worked 
for  a  time  under  Mottl;  cond.  for  10  years  of 
the  State  Opera,  St.  Petersburg;  1922, 
founded  a  class  in  conducting  at  the  Moscow 
Cons.;  1925,  prof,  at  the  Leningrad  Cons.; 
1927-29,  cond.  of  the  Leningrad  Philh.; 
then  cond.  of  the  State  Radio  Orch.,  Copen- 
hagen; 1935,  dir.  of  a  modern  school  for  con- 
ductors in  Prague;  1938,  visited  the  U.  S.  as 
lecturer  (Mills  Coll.,  Calif.,  etc.);  1939,  again 
in  Copenhagen;  1940,  returned  to  the  U.  S. 
and  was  app.  lecturer  at  De  Paul  Univ. 
School  of  Mus.,  Chicago;  has  appeared 
as  guest-cond.  in  Scandinavia,  England, 
Italy,  Central  Europe,  South  America  and 
U.  S.  (Boston  Symph.  Orch.,  Jan.,  1940). 


Mal'ling,  Otto  (Valdemar),  composer;  b. 
Copenhagen,  June  1,  1848;  d.  there,  Oct.  5, 
1915.  Pupil  of  Gade  and  J.  P.  E.  Hartmann 
at  the  Cons.;  1872-84,  cond.  of  the  Students' 
Choral  Society;  1878,  org.  of  St.  Peter's  Ch.; 
1891,  at  Ch.  of  the  Holy  Ghost;  from  1900, 
at  Ch.  of  Our  Lady;  1874,  co-founder  and 
(until  1893)  cond.  of  the  Concert  Society; 
1885,  teacher  of  theory  at  the  Cons.,  and 
from  1899  its  dir.  His  published  works, 
over  90  in  number,  include  a  symphony  in 
D  m.,  op.  17;  Fantasia  for  vln.  with  orch., 
op.  20;  Concert  Overture,  op.  29;  2  orchl. 
suites,  Musique  de  ballet,  op.  42,  and  Orien- 
talische  Suite,  op.  51;  a  pf.-concerto,  op.  43; 
cantatas;  chamber-music;  organ-works;  nu- 
merous songs;  characteristic  pieces  for  pf. ; 
a  ballet,  Askepot  (Copenhagen,  1911);  and  a 
treatise  on  instrumentation  (several  eds.). 

Mai'linger,  Mathilde  {nee  Lichteneg- 
ger),  dram,  soprano;  b.  Agram,  Feb.  17, 
1847;  d.  Berlin,  Apr.  19,  1920.  Pupil  (1863- 
6)  of  Gordigiani  and  Vogl  at  Prague  Cons., 
and  Lewy  at  Vienna;  debut  at  Munich,  1866, 
as  Norma;  created  the  role  of  Eva  in  the 
Meistersinger  in  1868;  in  1869  was  eng.  at 
Berlin  Court  Opera,  and  married  Baron  v. 
Schimmelpfennig.  1890,  prof,  of  singing  at 
Prague  Cons.;  1895,  do.  at  Eichelberg's  Cons, 
in  Berlin. 

Mallinson,  Albert,  b.  Leeds,  Nov.  13, 
1870.  Pupil  of  W.  Creser;  in  1887  app.  org. 
at  St.  Chad's  Ch.,  Leeds;  1891,  visited 
Australia;  1898-1903,  organist  to  Viscount 
Portman;  1903,  married  the  Danish  Lieder- 
singer  Anna  Steinhauer,  and  with  her  made 
successful  tours  of  Denmark  and  Germany, 
introducing  his  own  songs;  1904-14,  in  Dres- 
den as  org.  of  the  Engl.  Ch.;  1908,  concertized 
in  Australia  and  New  Zealand;  1914-25,  re- 
sided in  Denmark;  1922,  gave  numerous 
recitals  in  So.  Africa;  since  1926  in  Rome, 
teaching  voice;  examiner  of  instrumental 
and  vocal  music  at  Trinity  Coll.  of  Music. — 
Comp.  over  300  songs  (Ger.,  Engl.,  Danish), 
also  chamber-music,  etc. 

Malotte,  Albert  Hay,  composer;  b.  Phila- 
delphia, Pa.,  May  19,  1895;  choir-boy  soloist 
at  St.  James  Episcopal  Ch.;  st.  with  W.  S. 
Stansfield  (pf.,  org.,  voice,  theory,  etc.)  for  4 
years  and  in  Paris  with  Georges  Jacob  and 
Eugene  Sizes  (1924);  org.  at  the  Chicago  Th., 
(1925)  and  the  Plaza  Theater,  London  (1926) ; 
for  several  years  on  the  mus.  staff  of  the 
Walt  Disney  Studios,  Hollywood,  and  com- 
poser of  the  scores  for  some  of  the  'Silly 
Symphonies'  and  'Ferdinand,  the  Bull'. 
Successful  song-writer  (settings  of  The  Lord's 
Prayer,  23rd  Psalm,  etc.). 

Mal'ten  (recte  Miiller),  Therese,  dram, 
soprano;  b.  Insterburg,  E.  Prussia,  June  21, 
1855;  d.  Dresden,  Jan.  2,  1930.     Trained  by 
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Gustav  Engel,  Berlin;  debut  at  Dresden, 
1873,  as  Pamina  and  Agathe,  secured  her  a 
life-engagement  there  for  leading  roles. 
Created  Kundry  {Parsifal)  at  Bayreuth  in 
1882;  retired  in  1903,  and  lived  then  as 
honorary  member  of  the  court  opera  at  Neu- 
Zschieren,  n.  Dresden. 

Malyshevsky.     See  Maliszewski. 

Mal'zel,  Johann  Nepomuk,  mechanical 
inventor;  b.  Ratisbon,  Aug.  15,  1772;  d.  on 
board  the  brig  Otis,  bound  for  America, 
July  31,  1838.  Settled  in  Vienna,  1792,  as  a 
music-teacher;  attracted  wide  attention  by 
his  'Pan-harmonion'  (a  sort  of  orchestrion), 
an  automaton-trumpeter,  and  an  automatic 
chess-player;  he  was  created  'Court  Mechani- 
cian' in  1808.  He  constructed  the  'Metro- 
nome' in  1816;  Winkel,  of  Amsterdam,  was, 
however,  the  inventor.  M.  also  made  ear- 
trumpets  (Beethoven's,  among  others).  He 
undertook  long  journeys  to  exhibit  his  in- 
ventions. 

Mana-Zucca  [mah'nah-tsoo'kah]  (real 
name  Zukermann),  pianist  and  composer;  b. 
New  York,  Dec.  25,  1890.  St.  in  New  York 
with  Alexander  Lambert  (pf.)  and  Hermann 
Spielter  (comp.  and  orch.),  in  London  with 
Vogrich  (do.),  in  Berlin  with  Godowsky  and 
Busoni  (pf.),  and  singing  with  von  zur  Miih- 
len  in  London  and  Paris;  was  exhibited  in  the 
U.  S.  as  a  pianistic  prodigy,  playing  a  Beet- 
hoven concerto  with  the  N.  Y.  Symph.  Orch. 
in  1899;  made  her  stage  debut  (sop.)  at  Lon- 
don in  the  leading  part  of  Lehar's  Count  of 
Luxembourg  (1914);  also  sang  in  N.  Y.  in  light 
opera;  later  she  came  forward  as  a  succ.  com- 
poser, and  has  since  shown  herself  an  admir- 
able interpreter  (as  pianist  and  singer)  of 
her  own  works;  in  the  latter  capacity  she  has 
also  appeared  in  Europe;  now  (1940)  living 
in  Miami,  Fla. 

Mancinelli  [-che-],  Luigi,  dram.  comp. 
and  cond.;  b.  Orvieto,  Papal  States,  Feb.  5, 
1848;  d.  Rome,  Feb.  2,  1921.  He  learned  to 
play  the  pf.  by  himself,  and  at  14  was  sent 
to  Sbolci,  at  Florence,  to  learn  the  'cello. 
Becoming  3d  'cellist  at  the  Pergola  Th.,  next 
year,  he  earned  his  living  for  8  years  by 
'cello-playing,  teaching  and  song-writing. 
He  had  a  few  theoretical  lessons  from  Mabel- 
lini.  In  1870  he  joined  the  orch.  of  the  Opera 
at  Rome,  cond.  by  Terziani;  became  2d  cond. 
in  1874,  and  1st  cond.  in  1875.  In  1881,  dir. 
of  the  Bologna  Cons.,  which  he  reformed 
completely.  From  1886-8,  he  cond.  the 
opera-seasons  at  Drury  Lane,  London;  1888- 
1906,  the  spring  seasons  at  Co  vent  Garden, 
where  he  cond.  the  first  perf.  of  Tristan  u. 
Isolde  sung  in  German;  1888-95,  cond.  of  the 
Royal  Th.,  Madrid,  also  of  the  Concert  Soc. 
(for  3  years);  1894-1902,  cond.  of  the  M.O.H.; 
in  1906  he  inaugurated  the  Teatro  Colon  in 


Buenos  Aires,  and  was  there  as  principal 
cond.  till  1912;  then  lived  at  his  villa  near 
Meina  on  Lake  Maggiore;  1918,  succeeded 
Boito  as  member  of  the  permanent  commis- 
sion in  the  educational  dept.  of  the  Italian 
Ministry.  He  was  decorated  with  the  Grand 
Collar  of  the  Order  of  Santiago  (Portugal), 
etc.  He  was  famous  as  a  conductor,  both  of 
Italian  and  German  (Wagner)  opera;  in 
Italy  he  was  called  'il  Wagnerista'  by  reason 
of  his  enthusiastic  work  for  Wagner. — Comps. : 
Scene  Veneziane,  suite  for  orch.;  2  overtures; 
2  masses;  3  oratorios;  a  film-cantata,  Giuliano 
I'Apostata  (Rome,  Teatro  Costanzi,  1920);  the 
operas  Isora  di  Provenza  (Bologna,  1884),  Ero 
e  Leandro  (Madrid,  1897;  very  succ;  Cov. 
Garden,  1898;  M.O.H.,  1899),  Paolo  e 
Francesca  (Bologna,  1907)  and  Sogno  di  una 
notte  d'estate  (after  Shakespeare's  Midsummer 
Night's  Dream;  1916). — Cf.  L.  Arnedo,  L.  M. 
y  su  opera  Hero  y  Leandro  (Madrid,  1898); 
G.  Orefice,  L.  M.  (Rome,  1921). 

Mandic  [mahn'ditch],  Josef,  b.  Trieste, 
Apr.  4,  1883  (Croatian  nationality);  st.  law 
and  medicine,  later  mus.  with  Vilhar  (Za- 
greb), Wieselberg  (Trieste)  and  Gradener 
(Vienna).  His  works,  in  the  natl.  Croatian 
style,  include  the  opera  Petar  Svacic,  an 
orchl.  suite,  Cemulpo  (1905),  a  Croatian  Mass 
(1897),  a  cantata,  Slaven  i  pjesma  (1902),  and 
numerous  songs. 

Mandl,  Richard,  b.  Prossnitz,  Moravia, 
May  9,  1859;  d.  Vienna,  Apr.  1,  1918.  From 
1878-83,  pupil  of  the  Vienna  Cons.;  attended 
as  'auditor'  the  classes  at  the  Paris  Cons,  of 
Delibes,  with  whom  he  became  intimate,  and 
for  whom  he  occasionally  substituted;  re- 
turned in  1900  to  Vienna,  where  he  then 
lived  as  composer. — In  1899  he  married 
Camilla  Barda  (b.  1872;  d.  1922),  who  publ. 
a  valuable  pedagogical  work,  Kompendium 
der  gesamten  Klaviertechnik  (3  vols.). 

Mandyczewski  [-chehf'ske],  Eusebius, 
b.  Czernowitz,  Aug.  18,  1857;  d.  Vienna, 
July  15,  1929.  Pupil  of  R.  Fuchs  and  Notte- 
bohm  in  Vienna;  1880,  chorusmaster  of  the 
Vienna  Singakademie  and  archivist  to  the 
Ges.  der  Musikfreunde;  1896  teacher  of 
instrl.  science,  1900  of  mus.  history,  and 
1914  of  ept.  and  comp.,  at  the  Cons.  M.  was 
chairman  of  the  Tonkiinstlerverein,  a  member 
of  the  Board  of  Musical  Experts,  one  of  the 
editors  of  the  great  edition  of  Haydn's  works 
(Breitkopf  &  Hartel),  and  of  the  'Volks- 
liederbuch'  publ.  under  the  auspices  of  the 
German  Emperor.  In  1897  he  received  the 
honorary  degree  of  Dr.  phil.  (Leipzig)  for 
his  work  on  the  Complete  Edition  of  Schu- 
bert's compositions.  He  ed.  Bach's  arias  for 
sop.,  alto,  tenor  and  bass  with  obbligato 
instrs.  in  'Publ.  der  neuen  Bachgesellschaft' 
(vols.  X-XIII  and  XV),  and  wrote  the  sup- 
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plementary  volume,  Die  Sammliingen  und 
Statuten,  to  Perger's  and  Hirschfeld's  Ge- 
schichte  der  k.  k.  Ges.  der  Musikfreunde  in  Wien 
(1912).  Also  publ.  several  men's  and  mixed 
choruses,  songs  and  pf.-pcs. — He  was  a 
personal  friend  of  Brahms.  Correspondence 
between  Brahms  and  M.  was  publ.  by  Karl 
Geiringer  in  'Ztschr.  f.  M.-W.'  (May,  1933). 

Manel'li,  Francesco,  b.  Tivoli,  ca.  1595; 
d.  Parma,  Sept.  1667.  Sang  as  boy-chorister 
at  the  Cath.  of  Tivoli  in  1605;  1609-24, 
chapel-singer  there;  1626-9,  m.  di  capp.;  in 
1630  in  Bologna,  where  he  prod,  an  opera, 
Delia;  in  1638,  chapel-singer  at  St.  Mark's  in 
Venice;  from  ca.  1645,  in  the  service  of  the 
Duke  of  Parma.  In  1637  the  Teatro  San  Cas- 
siano  in  Venice,  the  first  public  opera-house  in 
Europe,  was  opened  with  M.'s  Andromeda; 
this  was  followed  by  several  other  operas, 
which  all  enjoyed  great  popularity.  All  the 
dramatic  scores  of  M.  have  been  lost,  but  the 
libretti  are  preserved.  His  op.  4,  Musiche 
varie  (Venice,  1636),  a  coll.  of  cantatas,  arias, 
canzonetle  and  ciacone,  show  that  he  had 
adopted  the  'parlando  recitative.' — Cf.  G. 
Radiciotti,  L'Arte  musicale  in  Tivoli  nei  secoli 
XVI,  XVII  e  XVIII  (1907;  2nd  ed.  1921). 

Manen,  Joan  [de],  b.  Barcelona,  Mar. 
14,  1883.  Before  he  was  4  years  old  his 
father  began  to  teach  him  piano  and  violin, 
and  on  both  instruments  the  boy's  progress 
was  equally  rapid  and  astonishing;  after  he 
had  been  exhibited  for  some  years  as  a 
pianistic  prodigy,  he  st.  vln.  for  a  short  time 
with  D.  Alard,  and  thereafter  appeared  only 
as  a  violinist,  with  much  success.  He  is  hon. 
prof,  of  the  Barcelona  and  Valencia  Conser- 
vatories; 1927,  became  a  member  of  the  R. 
Acad,  of  Arts  in  Madrid.  Lived  for  many 
years  in  Germany.  He  is  an  outstanding 
composer  of  the  Catalan  school.  In  1903  his 
operas  Giovanna  di  Napoli  and  Acte  were 
prod,  at  Barcelona.  His  other  works  include 
the  operas  Der  Fackeltanz  (Frankfort,  1909), 
Der  Weg  zur  Sonne  (Brunswick,  1926)  and 
Nero  und  Acte  (Karlsruhe,  1928);  Suite  for 
pf.  and  vln.  with  orch.,  op.  1;  Vars. 
on  a  theme  of  Tartini  for  vln.  and  orch.,  op. 
2;  Inventus,  'concerto  grosso'  for  vln.  and 
orch.,  op.  5;  2  concertos  for  vln.  and  orch.,  op. 
6  (E  m.)  and  op.  7  (Cone,  espagnol);  a  pf.- 
concerto,  op.  13;  a  symph.  poem,  Nova  Cata- 
lonia, op.  17;  chamber-music.  Ed.  works  of 
Paganini  and  completed  the  sketches  of  Beet- 
hoven's 2nd  vln. -concerto  (1931). 

Man'kell,  Henning,  Swedish  composer; 
b.  Harnosand,  June  3,  1868.  St.  in  Stockholm, 
where  he  was  later  a  mus.  critic  and  teacher  of 
pf. ;  1917,  became  a  member  of  the  Royal 
Academy  of  Mus.  there. — Works:  Flor  and 
Blancheflor,   ballad   with   orch.;   Legend;  pf.- 


concerto;  chamber-music;  vln. -pieces;   many 
pf.-works. 

Mann,  Arthur  Henry,  b.  Norwich,  Eng- 
land, May  16,  1850;  d.  Cambridge,  Nov.  19, 
1929.  Chorister  at  the  Norwich  Cath.  under 
Dr.  Buck.  Org.  at  various  churches,  and  from 
1876,  org.  and  choir-dir.  at  King's  Coll., 
Cambridge;  from  1902,  also  choirm.  of  the 
Norwich  Fest.  F.C.O.,  1871;  Mus.  Bac. 
(1874)  and  Mus.  Doc.  (1882),  Oxford;  hon. 
member  of  R.A.M.,  1896;  Fellow  of  King's 
Coll.,  1922.  Noted  Handel  scholar;  with  E. 
Prout  he  discovered  in  1894,  at  the  Foundling 
Hospital,  the  orig.  wind-parts  of  The  Messiah 
(perf.  that  year,  with  the  reconstructed  score, 
at  King's  Coll.).  Co-editor,  with  Fuller- 
Maitland,  of  the  Fitzwilliam  Catalogue;  ed. 
Tallis's  motet  for  40  voices  (1888);  mus. 
editor  of  'The  Church  of  England  Hymnal' 
(1895). — Comp.  church-mus.,  organ-pieces, 
part-songs. 

Manners,  Charles  [real  name  Southcote 
Mansergh],  dram,  basso  and  impresario;  b. 
London,  Dec.  27,  1857;  d.  Dublin,  May  3, 
1935.  After  unsuccessful  attempts  to  begin 
life  as  a  soldier,  engineer  and  stock-broker, 
he  entered  the  Dublin  R.  A.  M.  as  winner  of 
the  Albert  scholarship;  then  st.  for  a  year 
under  Shakespeare  at  the  London  R.  A.  M., 
and  later  at  Florence.  In  1881  he  joined 
D'Oyly  Carte's  company  as  a  chorus-singer 
and  made  his  debut  in  1882  (Savoy  Th.,  Lon- 
don), when  he  created  the  role  of  Private 
Willis  in  Sullivan's  lolanthe;  having  sung  in 
the  provinces  with  the  Carl  Rosa  company, 
he  appeared  at  Cov.  Garden  as  Bertram  in 
Robert  le  Diable  (1890);  1893,  was  heard  in  the 
U.  S.  as  soloist  at  the  Seidl  Concerts;  1894-6, 
sang  under  A.  Harris.  The  emphatic  success 
of  his  South  African  tour  (1896-7),  when  he 
sang  in  English,  led  him  to  form  on  his  return 
the  Moody-Manners  Opera  Co.  for  the  prod, 
of  grand  opera  in  the  vernacular;  the  principal 
soprano  was  his  wife,  Fanny  Moody  (q.  v.), 
whom  he  had  married  in  1890.  From  modest 
beginnings  with  such  works  as  Maritana, 
Marta,  Faust,  etc.,  produced  at  various 
provincial  theaters,  the  company  steadily  in- 
creased in  efficiency,  so  that  in  1902  M.  un- 
dertook his  first  London  season,  winning  such 
generous  applause  that,  thereafter,  these 
performances  in  English  became  a  part  of  the 
musical  life  of  the  capital.  Securing  adequate 
translations  of  Wagner's  music-dramas,  these 
works  were  added  one  after  another  to  the 
repertoire,  and  M.  was  the  first  to  introduce 
those  masterpieces  to  the  provinces.  At  vari- 
ous times,  M.  offered  prizes  for  British  com- 
posers, and  brought  out  their  works.  In  1904 
and  1906  he  gave  two  operatic  festivals  at 
Sheffield,   donating  the  entire  profits  to  the 
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fund  for  the  foundation  of  a  university  there; 
retired  in  1913. 

Man'nes,  Clara  Damrosch,  daughter  of 
Leopold  D.;  b.  Breslau,  Dec.  12,  1869.  At 
the  age  of  6  she  began  to  study  piano  with 
Clara  Gross  in  New  York,  continuing  with 
Jessie  Pinney;  1888-9  she  st.  in  Dresden,  pf. 
with  H.  Scholtz  and  harm,  with  Joh.  Schreyer; 
in  1897  she  was  a  pupil  of  F.  Busoni;  from 
1889-1910,  taught  pf.  in  N._  Y.;  on  June  4, 
1898,  she  married  the  violinist  David  M. 
(q.  v.),  with  whom  she  toured  the  U.  S.  and 
England  for  20  years  in  vln.  and  pf.  recitals; 
now  (1940)  co-dir.  of  the  Mannes  School,  N.Y. 

Man'nes,  David,  violinist  and  conductor; 
b.  New  York,  Feb.  16,  1866.  Began  studying 
the  vln.  at  the  age  of  11  with  various  local 
teachers;  later,  spent  the  summer  months  in 
Europe,  studying  with  de  Ahna  (1891)  and 
Halir  (1892-3)  in  Berlin,  and  Ysaye  (1903)  in 
Brussels;  played  at  first  in  various  th.-orchs. 
until  Walter  Damrosch  discovered  him  and 
eng.  him  as  one  of  the  1st  vlns.  for  the  N.  Y. 
Symph.  Orch.  (1891);  1898-1912,  cone- 
master  and  also  appeared  as  soloist;  1902-4, 
gave  chamber-music  concerts  with  his  own 
str.-quartet;  1904,  founded  the  Symph.  Club 
of  N.  Y.,  which  he  then  directed.  Always 
much  interested  in  settlement  work,  he 
took  charge  of  the  vln.-dept.  of  the  'Music 
School  Settlement'  in  N.  Y.  in  1902,  and  from 
1910-15  was  general  dir. ;  founded  in  1912  the 
'Music  School  Settlement  for  Colored  People'; 
in  1916  he  opened  his  own  music-school  in 
N.  Y.,  and  is  still  (1940)  its  co-dir.  (with  his 
wife,  Clara  M.  [see  above]);  since  1919  cond. 
of  free  symph.  concerts  at  the  Metropolitan 
Museum  of  Art,  N.  Y.  He  is  well  known 
for  his  fine  sonata-recitals,  which  he  gave 
with  his  wife,  begun  in  1900.  Co-editor,  with 
his  wife,  of  New  Songs  for  New  Voices.  Author 
of  an  autobiogr.,  Music  is  My  Faith  (N.  Y., 
1938). 

Man'nes,  Leopold  Damrosch  (son  of 
David  M.  and  Clara  D.  M.)>  pianist,  composer 
and  scientist;  b.  New  York,  Dec.  26,  1899; 
graduate  of  Harvard  Univ.  (B.A.,  1920);  st. 
at  the  Mannes  School  and  the  Inst,  of  Musical 
Art,  N.  Y.;  pupil  of  Eliz.  Quaile,  Maier  and 
Cortot  (pf.)  and  Schreyer,  Scalero  and  Goet- 
schius  (comp.) ;  won  the  Pulitzer  Prize  (1925) 
and  a  Guggenheim  Fellowship  (1926);  teacher 
of  theory  and  comp.  at  the  Inst,  of  Musical 
Art  and  the  Mannes  School.  Later  he  tem- 
porarily abandoned  mus.  as  a  profession  to 
enter  the  research  laboratory  of  the  Eastman 
Kodak  Co.  at  Rochester.  He  is  co-inventor, 
with  Leopold  Godowsky  (son  of  the  pianist), 
of  the  Kodachrome  process  of  color  photog- 
raphy. 1939,  member  of  Bd.  of  Dirs.  of  the 
Natl.  Mus.  League.  The  best  known  of  his 
comps.  are  a  suite  for  2  pfs.  (Paris,  1924), 


a  str.-quartet  (1928),  the  orchl.  suite  3  Short 
Pieces  (1926),  Two  Madrigals  (1926)  and 
incid.  mus.  to  Shakespeare's  Tempest  (1930). 

Manney,  Charles  Fonteyn,  b.  Brooklyn, 
N.  Y.,  Feb.  8,  1872.  While  singing  as  sop. 
soloist  at  the  Ch.  of  the  Redeemer,  he  st. 
harm,  with  W.  A.  Fisher  in  N.  Y.;  later  cpt. 
with  W.  Goodrich  in  Boston,  and  comp.  with 
P.  Goetschius;  1898-1930,  in  Boston  as  mus. 
ed.  for  O.  Ditson  &  Co.,  and  cond.  of  several 
choruses  and  the  'Footlight  Orch.';  now 
(1940)  living  in  N.  Y.  Comp.  an  opera,  3 
cantatas,  songs,  pf. -pieces. 

Manning,  Edward  Betts,  b.  St.  John, 
N.  B.,  Canada,  Dec.  15,  1874.  Having 
completed  his  law-studies  in  St.  John,  he 
came  to  New  York  in  1894  and  st.  vln.  with 
H.  Schradieck  and  comp.  with  MacDowell 
at  Columbia  Univ.,  1896-1902;  later  st. 
with  Humpendinck  in  Berlin  (1907-8)  and 
P.  Vidal  in  Paris  (1910-11);  taught  in  N. 
Y.,  1897-1904;  instr.  at  Oberlin  Cons., 
1905-7;  supervisor  of  music  in  the  public 
schools  of  N.  Y.,  1908-11;  Mosenthal  Fellow, 
Columbia  Univ.,  1910;  cond.  of  the  orch., 
1914-18,  and  instr.  of  theory  and  orch.  there, 
1915-20;  now  (1940)  living  as  teacher  in  N.  Y. 

Manning,  Kathleen  Lockhart,  com- 
poser; b.  Calif.,  Oct.  24,  1890;  st.  with  M. 
Moszkowski,  Eliz.  Eichelberger  and  Regina 
de  Sales  (Paris);  living  in  Beverly  Hills, 
Calif.  Has  comp.  numerous  songs  {In  the 
Luxembourg  Gardens,  The  Lamplighter,  Autumn 
Leaves,  The  Street  Fair,  etc.)  and  pf.-pes.  (J 
Dance    Impressions,    In    the    Summer,    etc.). 

Manns,  Sir  August  (Friedrich),  b. 
Stolzenberg,  n.  Stettin,  Mar.  12,  1825;  d. 
Norwood,  Engl.,  Mar.  1,  1907.  Son  of  a  poor 
glass-blower,  his  talent  was  fostered  by  a 
rude  quintet  (2  vlns.,  'cello,  horn  and 
flute)  formed  by  his  father,  brothers  and 
himself;  the  village  musician  of  a  near-by 
hamlet  taught  him  the  violin,  clarinet  and 
flute.  At  15  he  was  apprenticed  to  Urban, 
town-musician  of  Elbing.  Later  he  became 
1st  clar.  of  a  regimental  band  at  Danzig; 
transferred  in  1848  to  Posen,  M.  came  under 
Wieprecht's  eye,  who  got  him  a  place  as 
1st  violin  in  Gungl's  orch.  at  Berlin.  1849-51, 
conductor  at  Kroll's  Garden;  band-master  of 
a  regiment  at  Konigsberg  and  Cologne 
(1854),  when  Schallehn  eng.  him  as  sub-cond. 
of  the  Crystal  Palace  band,  London.  Having 
arranged  a  set  of  National  Quadrilles  at  S.'s 
request,  the  latter  publ.  them  as  his  own 
work;  M.  promptly  resigned  his  position, 
and  published  the  reason,  which  Schallehn 
did  not  refute.  M.  then  appeared  as  a 
violinist  at  Leamington,  and  1854-5  in 
Wood's  opera-orch.,  Scotland;  cond.  the 
Amsterdam  summer  concerts  of  1855,  and 
in     that    autumn     succeeded    Schallehn    as 
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dir.  of  music  at  the  Crystal  Palace,  a  position 
which  he  held  until  the  dissolution  of  the 
orchestra  in  1901.  The  original  band  was 
changed  to  a  regular  symphony  orchestra 
which  soon  was  recognized  as  the  best  in 
England.  The  famous  Saturday  Concerts 
were  inaugurated  in  1856.  During  the  46 
years  of  his  sway  M.  conducted  some  14,000 
concerts.  He  also  cond.  6  Triennial  Handel 
Festivals  (1883-1900);  the  Promenade  Con- 
certs at  Drury  Lane  in  1859;  and  the  orchl. 
concerts  of  the  Glasgow  Choral  Union,  1879— 
92.  He  was  knighted  in  1903.— Cf.  H.  S. 
Wyndham,  A.  M.  and  the  Saturday  Concerts 
(London,  1909);  'Diet,  of  Natl.  Biogr.'  Sup- 
plem.  [1901-11]  (Oxford,  1920;  reprinted 
1927). 

Mann'stadt,  Franz,  b.  Hagen,  West- 
phalia, July  8,  1852;  d.  Wiesbaden,  Jan.  18, 
1932.  Pupil  of  the  Stern  Cons.,  Berlin;  1874, 
Kapellm.  at  Mayence;  1876,  of  the  Berlin 
Symphony  Orch.;  1879,  pf. -teacher  at  Stern 
Cons.  Was  for  a  time  Billow's  asst.-cond.  at 
Meiningen,  and  cond.  the  Berlin  Philharm.; 
then  (1887-93)  Kapellm.  at  the  R.  Th., 
Wiesbaden,  and  pf. -teacher  at  the  Cons.; 
again  cond.  the  Berlin  Philharm.  (1893-7), 
and  then  resumed  his  post  as  Hofkapellm. 
at  Wiesbaden,  succeeding  J.  Rebicek;  retired 
in  1924. 

Manojlo'vic  [-vitz],  Kosta  P.,  Serbian 
composer;  b.  Crajevo,  Dec.  3,  1890;  st.  in 
Munich  and  Belgrade,  then  at  Oxford  Univ. 
(Mus.  Baa,  1919);  choral  cond.  and  teacher 
at  the  Music  School  in  Belgrade.  Has  written 
By  the  Waters  of  Babylon  (Serbian  and  Engl, 
text),  a  cantata  for  bar.,  double-chor.  and 
orch.,  a  str.-quintet,  pf.-pieces  (Danse  Fan- 
tastiaue,  etc.)  and  songs. 

Manri'que  de  La'ra,  Manuel,  Spanish 
composer  and  student  of  folk-lore;  b.  Carta- 
gena, Oct.  24, 1863 ;  d.  1929.  Eiit.  Span.  Army 
and  rose  to  the  rank  of  Brigadier-General ;  st. 
music  with  Chapi;  leading  authority  on  old 
Spanish  ballads,  including  those  sung  by 
Jewish  communities  in  the  Near  East. — ■ 
Works:  La  Orestiada,  symph.  trilogy  (1900); 
Symph.  in  E  m.  (Madrid,  1915);  operas, 
chamber-music,  etc. 

Mansfield,  Orlando  Augustine,  b.  Horn- 
ingsham,  Wiltshire,  Nov.  28,  1863;  d.  Chel- 
tenham, Engl.,  July  6,  1936.  Studied  pf.  and 
org.  under  W.  H.  Cox  in  Bristol  and  E.  H. 
Turpin  in  London;  self-taught  in  theory  and 
comp. ;  F.  R.  C.  O.,  and  Licentiate,  Trinity 
Coll.,  1885;  Mus.  Baa,  Trinity  Univ., 
Toronto  (Silver  medal),  1887;  Mus.  Doc, 
ib.,  1890,  and  Univ.  of  Toronto,  1905;  F.  A. 
G.  O.,  1910;  in  1881  app.  org.  at  Manvers  St. 
Ch.,  Trowbridge;  1885-95,  org.  Trinity  Ch., 
Torquay;  1900-12,  org.  Belgrave  Ch.,  Tor- 
quay; 1892-1912,  examiner  for  London  Coll. 


of  Music;  1908,  Pres.  of  Free  Church  Musi- 
cians' Union;  1912-17,  prof,  of  music  at 
Wilson  Coll.,  Chambersburg,  Pa.;  then  prof, 
of  theory  and  org.  at  Brenau  Coll.,  Gaines- 
ville, Ga.  From  1890-1912  he  appeared 
frequently  in  England  as  concert-organist 
and  lecturer.  He  publ.  about  600  works  in 
the  smaller  forms  for  pf.  and  org.  (30  prize- 
works)  and  about  100  arrangements  of 
choruses,  org.-  and  pf. -works;  many  of  the 
orig.  comps.  are  publ.  under  the  pen-names 
of  Oscar  Liemann  and  Sofie  N.  Adlam. 
He  also  was  a  prolific  writer,  having  con- 
tributed over  400  articles  and  reviews  to 
almost  every  mus.  journal  in  England  and 
the  U.  S.;  was  for  some  time  asst.-ed.  of  the 
'Musical  Journal',  and  reviewer  for  'The 
Choir'  and  'The  British  Congregationalist'; 
his  Student's  Harmony  (1896,  with  key 
and  additional  exercises)  has  passed  through 
numerous  editions. 

Mansfield,  Purcell  James,  concert-or- 
ganist and  composer,  son  of  the  preceding; 
b.  Torquay,  England,  May  24,  1889.  He 
received  his  entire  mus.  education  from  his 
father;  in  1905  he  won  the  gold  and  silver 
medals  at  the  Bristol  Eisteddfod;  1906,  A. 
R.  C.  O.;  1907,  F.  R.  C.  O.  and  A.  R.  C.  M.; 
1908,  Lie.  Mus.,  Trinity  Coll.,  London;  1905- 
22,  org.  at  churches  in  Devon  and  Glasgow; 
since  then  at  Pollokshields  Parish  Ch.  (St. 
Kentigern's);  cond.  of  choral  societies;  Pres. 
of  the  Glasgow  Organists'  Assoc.;  living  in 
Glasgow  (1940).  Mus.  editor  of  the  British 
Students'  Song  Book. 

Manski,  Dorothee,  soprano;  b.  New 
York,  Mar.  11,  1895;  debut  as  Frasquita  in 
Carmen  at  the  Berlin  Staatsoper  at  the  age  of 
17;  later  appeared  at  the  Mannheim  and 
Stuttgart  Operas,  and  in  J.  Strauss  operettas 
under  Max  Reinhardt  in  Berlin;  has  also  sung 
at  the  Salzburg  fests.  (Isolde);  since  1927 
member  of  the  M.  O.  H.  (debut  as  the  Witch 
in  Hansel  und  Gretel,  Nov.  6). 

Manskopf  (Jakob  Friedrich),  Nicholas, 
b.  Frankfort-on-Main,  Apr.  25,  1869;  d. 
there,  July  2,  1928.  Pupil  of  L.  Straus  (vln.). 
After  extensive  travels  in  France  and  England 
he  founded  in  his  native  city  the  'Musik- 
historisches  Museum'  containing  MSS.,  books, 
documents,  rare  scores,  theater-programs, 
medals,  caricatures,  autographs,  etc.,  of 
musicians  from  the  14th  to  the  20th  centuries; 
the  catalogue  contains  over  30,000  entries. 

Mantova'ni,  Tancredo,  b.  Ferrara,  Sept. 
27,  1864;  d.  Rome,  Feb.  25,  1932.  Pupil  of 
A.  Busi  in  Bologna;  1894,  app.  prof,  of  hist, 
of  music  and  esthetics,  and  librarian,  at  the 
Liceo  Rossini  in  Pesaro;  1896-1904,  ed.  of 
'La  Cronaca  musicale';  from  1919,  prof,  of 
poetry  and  dram,  literature  at  the  Cons,  di 
St.  Cecilia  in  Rome.     Publ.  Estetica  musicale 
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(1892);  Orlando  di  Lasso  (1895);  G.  Rossini  a 
Lugo  (1902);  Cristoforo  Gluck  (1914);  Angelo 
Mariani  (1921);  a  guide  to  Berlioz'  Damna- 
tion de  Faust  (1923);  Librettisti  Verdiani,  in 
'Musica  d'oggi'  (1923-28);  etc. 

Mantova'no,  Alberto.     See  Ripa. 

Mantua'ni,  Josef,  b.  Laibach,  Austria, 
Mar.  28,  1860;  d.  there,  Mar.  18,  1933.  Pupil 
of  A.  Forster,  J.  B5hm  and  A.  Bruckner  in 
Vienna;  also  st.  philosophy,  hist,  and  musi- 
cology  at  the  Univ.  there,  obtaining  the 
degree  of  Dr.  phil.;  was  app.  to  the  k.  k.  Hof- 
bibliothek  in  1893,  and  later  became  chief  of 
the  music  division;  from  1909,  dir.  of  the 
'Landesmuseum'  in  Laibach;  also  prof,  at 
the  Univ.  there,  member  of  the  Commission 
for  Church-music  and  Inspector  of  Organists. 
In  the  'D.T.O.'  he  ed.  (with  Bezecny)  J. 
Gallus'  Opus  musicum  (VI,  1  [with  biogr.]; 
XII,  1  [with  bibliogr.];  XV,  1;  XX,  1;  XXIV; 
XXVI).     He  publ.   Tabulae  codicum  manu- 

scriptorum asservatorum  (2  vols.,  1897, 

'99;  a  complete  catalogue  of  the  MSS.  in  the 
Vienna  library);  Katalog  der  Ausstellung 
anldsslich^  der  Centenarfeier  D.  Cimarosas 
(1901);  IJber  den  Beginn  des  Notendrucks 
(1901);  Ein  unbekanntes  Druckwerk  (1902); 
Geschichte  der  Musik  in  Wien.  I.  Teil:  Von 
den  Rbmerzeiten  bis  zum  Tode  des  Kaisers 
Max  I.  (1904);  Der  gregorianische  Choral  (in 
Slovenian,  1909);  Die  geschichtliche  Entwick- 
lung  des  slowenischen  Kirchenlieds  (in  Sloven- 
ian, 1913);  Ein  kroatisches  Kirchengesang- 
buch  von  1635  (reprint,  with  a  biogr.  of  its 
composer,  Georgiceus;  in  Croatian,  1915); 
Janez  Pierluigi  (in  Croatian,  1928);  Die 
Musikpflege  Laibachs  zur  Zeit  Schuberts,  in 
the  'Adler-Festschrift'  (1930). 

Manuel,  Roland  (real  name  Roland 
Alexis  Manuel  Levy),  composer  and  writer; 
b.  Paris,  Mar.  22,  1891;  pupil  of  Roussel  and 
d'Indy  at  the  Schola  Cantorum  and  of  Ravel; 
mus.  critic  of  the  'Eclair',  Paris.  Has  comp. 
the  2-act  'opera-bouffe'  Isabelle  et  Pantalon 
(Paris,  1922)  and  the  4-act  'opera-comique' 
Le  Diable  amoureux;  ballets;  symph.  poems;  a 
str.-trio;  pf.-pcs.;  songs;  etc.  Author  of  M. 
Ravel  et  son  ceuvre  (1914);  A.  Honegger  (1925); 
M.  Ravel  et  son  ceuvre  dramatique  (1928);  M.  de 
Falla  (1930);  M.  Ravel  (1938).— Cf.  A. 
George,  in  'Rev.  mus.'  (Nov.,  1924);  P. 
Landormy,  in  'M.  TV  (Dec,  1929);  D.  Mil- 
haud,  in  'Rev.  mus.'  (May,  1937). 

Mapleson,  Col.  James  Henry,  English 
impresario;  b.  London,  May  4,  1830;  d.  there, 
Nov.  14,  1901.  Studied  at  the  R.A.M.,  Lon- 
don; appeared  as  a  singer,  and  also  played 
the  viola  in  an  orchestra.  In  1861  his  career 
as  an  operatic  manager  began  at  the  Lyceum, 
with  Italian  opera;  he  was  at  H.  M.'s  Th. 
1862-7;  at  Drury  Lane,  1868-9;  in  partner- 
ship with   Gye,    1869-71,   then  returning  to 


Drury  Lane;  in  1877  he  reopened  Her  Ma- 
jesty's Th.  His  seasons  in  the  N.  Y.  Acad. 
of  Music  (1878-86;  1896-97)  fluctuated  be- 
tween success  and  disaster.  Publ.  The  M. 
Memoirs  (2  vols.,  1888). — His  nephew,  Lionel 
S.  Mapleson  (b.  London,  Oct.  23,  1865;  d. 
N.  Y.,  Dec.  21,  1937),  came  to  the  U.  S.  as  a 
vln.-  and  via. -player  with  Hans  Richter;  from 
1889,  at  the  M.O.H.;  then,  for  50  years,  was 
librarian  of  the  M.O.H.,  to  which  he  left  his 
own  valuable  library  (including  the  first  re- 
cordings, made  by  himself,  ever  taken  of 
actual  performances  at  the  Met.,  with  the 
voices  of  de  Reszke,  Calve,  etc.). 

Ma'ra,  Gertrud  Elisabeth  (nee  Schme- 

ling),  soprano,  with  the  phenomenal  com- 
pass g-ez;  b.  Cassel,  Feb.  23,  1749;  d.  Reval, 
Jan.  20,  1833.  Daughter  of  a  poor  musician, 
and  crippled  by  a  fall  in  infancy,  she  took  to 
the  violin  by  instinct;  she  was  trained  by 
charitable  aid,  and  taken  as  a  prodigy  (at  9) 
to  Vienna,  and  thence  to  London,  by  her 
father.  She  was  a  natural  singer,  and  was 
taught  in  London  by  Paradisi;  her  health  also 
greatly  improved,  and  she  returned  to  Cassel 
hoping  to  be  engaged  for  the  court  opera; 
failing  there,  J.  A.  Hiller  engaged  her  for  the 
'Grosses  Concert'  at  Leipzig.  She  sang  here 
from  1766-71,  also  appearing  several  times 
at  the  Dresden  Opera  with  great  success;  and 
in  1771  obtained  a  life-engagement  at  the 
Berlin  Court  Opera.  The  caprices  of  a  vicious 
husband  (the  'cellist  Mara,  whom  she  married 
in  1773),  and  the  incredible  tyranny  of  King 
Frederick  II,  rendered  this  period  of  the  great 
singer's  life  wretched;  in  1780  she  fled  to 
Vienna  with  her  husband,  and  then,  armed 
with  letters  of  recommendation  from  Marie 
Antoinette,  she  went  to  Paris.  From  1784- 
1802  she  made  her  home  in  London,  singing 
chiefly  in  concerts,  and  twice  visited  Italy; 
obtained  a  decree  of  separation  from  her 
husband  in  1799;  left  London  to  make  a  long 
European  tour,  and  settled  in  Moscow,  but 
lost  all  her  property  in  the  conflagration  of 
1812.  She  taught  singing  in  Reval,  made  an 
unsucc.  reappearance  in  London,  and  died 
poor  at  the  age  of  84.— Bibliography:  G.  C. 
Grosheim,  Das  Leben  der  Kunstlerin  Mara 
(Cassel,  1823);  Fr.  Rochlitz,  Fur  Freunde  der 
Tonkunst  (Leipzig,  1824-32;  in  vol.  I);  G. 
Burkli,  G.  E.  M.  (Zurich,  1835);  Auto- 
biographic [ed.  by  Riesemann]  in  'Allgem. 
mus.  Zeitung'  (Leipzig,  1875);  A.  Niggli, 
G.  E.  M.,  in  Waldersee's  'Sammlung  Mus. 
Vortrage'  (Leipzig,  1881;  after  the  auto- 
biogr.);  E.  Wolff,  Mignon  (Munich,  1909). 

Ma'ra,  La.    See  Lipsius,  Marie. 

Marais  [mah-ra'],  Marin,  b.  Paris,  Mar. 
31,  1656;  d.  there,  Aug.  15,  1728;  the  greatest 
viol-da-gamba  virtuoso  of  his  time.  Choir- 
boy in  the  Sainte-Chapelle,  taught  by  Cha- 
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pe'ron;  studied  the  gamba  under  Hottemann, 
then  under  Sainte-Colombe;  joined  the 
Opera  orch.,  and  is  said  to  have  studied 
comp.  with  Lully.  In  1685  he  entered  the 
royal  orch.  as  soloist;  pensioned  1725. — Publ. 
works:  5  books  of  pieces  for  gamba  (1686, 
1701,  '11,  '17,  '25);  book  of  trios  ('sym- 
phonies') for  vln.,  flute  and  gamba  (1692); 
book  of  trios  (La  Gamme)  for  vln.,  gamba  and 
clavichord  (1723);  4  operas  (Alcide,  Ariane  et 
Bacchus,  Alcyone  and  Semele);  etc. — His 
son  Roland  followed  him  as  solo  gambist; 
publ.  2  books  of  pieces  for  garnba  with  con- 
tinuo;  also  a  Nouvelle  Methode  de  musique 
pour  servir  d 'introduction  aux  acteurs  modernes 
(1711). — Cf.  L.  de  La  Laurencie,  L'Ecole 
francaise  de  violon  (1922-24). 

Marbeck,  John  (or  Merbecke),  English 
composer  and  organist;  b.  1523;  d.  ca.  1585. 
Chorister  in  St.  George's  Chapel,  Windsor, 
1531-  narrowly  escaped  burning  as  a  heretic, 
1544;  Mus.  Baa,  Oxon.,  1550;  lay-clerk,  and 
organist,  of  St.  George's  Chapel.  Chief 
work,  The  Booke  of  Common  Praier  noted, 
an  adaptation  of  the  plain-chant  of  earlier 
rituals  to  the  first  ritual  of  Edward  IV; 
reprinted  in  facsimile,  1844;  republ.  in  Jebb's 
'Choral  Responses  and  Litanies'_  (1857;  vol. 
II.  One  of  his  hymns  appears  in  Hawkins' 
General  History  of  the  Science  and  Practice  of 
Music— Ci.  J.  Pulver,  A  Biogr.  Dictionary 
of  Old  English  Music  (1927). 

Marcel,  Lucille  [real  name  Wasself], 
dram,  soprano;  b.  New  York,  ca.  1887;  d. 
Vienna,  June  22,  1921.  St.  singing  with  Mme. 
Serrano  and  pf.  with  A.  Lambert  in  N.  Y.; 
then  went  to  Berlin,  and  in  1904  to  Pans, 
where  Jean  de  Reszke  heard  her  shortly  be- 
fore she  was  to  have  made  her  debut  at  the 
Op.-Com.;  upon  his  advice  she  cancelled  her 
engagement,  and  placed  herself  under  his 
instruction.  When  Frau  von  Mildenburg 
declined  to  study  the  role  of  Elektra  for  the 
Vienna  premiere,  de  Reszke  recommended 
his  pupil  to  Weingartner,  and  accordingly 
she  made  her  debut  with  success  in  that 
difficult  part  on  Mar.  24,  1908;  for  the  next 
two  years  she  remained  at  the  court  opera  as 
a  regular  member;  when  Weingartner  re- 
signed the  directorship  in  1910,  she  also  left, 
and  married  him  the  following  year;  she  then 
was  the  principal  soprano  where  W.  was 
cond.:  in  Hamburg  (1912-14),  Darmstadt 
(from  1914)  and,  later,  in  Vienna.  In  the 
early  part  of  1912,  and  also  in  1913,  she  and 
her  husband  appeared  with  great  applause  in 
several  performances  of  the  Boston  Opera 
Co.,  her  Amer.  debut  taking  place  at  Boston 
as  Tosca  on  Feb.  14,  1912. 

Marcelli  [-chehl'-],  Nino,  conductor  and 
composer;  b.  Rome,  Jan.  21,  1890;  st.  at  the 
Natl.   Cons,   of   Mus.,  Santiago,   Chile,  and 


taught  theory  there  from  1909-13;  1909-10, 
'cellist  of  the  Opera  Orch.  there;  1911-13, 
cond.  of  the  Santiago  Symph.;  1918-19, 
cond.  of  the  Amer.  Headquarters  Band  in 
France;  1920,  'cellist  of  the  San  Francisco 
Symph.;  since  1921  dir.  of  instrl.  mus.  in  the 
San  Diego,  Calif.,  City  Schools;  1927,  founded 
the  San  Diego  Symph.  Orch.,  of  which  he  has 
since  been  cond.;  1935-37,  teacher  of  conduct- 
ing at  the  Univ.  of  So.  Calif,  summer  school; 
guest-cond.  in  San  Francisco,  Los  Angeles, 
Hollywood  Bowl  (1934),  and  at  the  1935 
Pacific  Internatl.  Exposition. 

Marcello  [-chehl'-],  Benedetto,  famous 
composer  and  poet;  b.  Venice,  Aug.  1,  1686; 
d.  Brescia,  July  24,  1739.  Music-pupil  of 
Gasparini  and  perhaps  of  Lotti.  He  studied 
jurisprudence,  filled  various  government  posi- 
tions, was  a  member  of  the  Council  of  Forty 
for  14  years,  then  'Provveditore'  at  Pola  for 
8  years,  and  finally  Camerlengo  at  Brescia. 
His  masterwork  is  the  settings  of  Giustiniani's 
paraphrases  of  the  first  50  Psalms  (Estro 
poetico-armonico;  Parafrasi  sopra  i  cinquanta 
primi  Salmi;  Venice,  publ.  by  D.  Lovisa, 
1724,  '26,  '27,  in  6  vols,  folio);  they  are  for 
from  1-4  voices,  with  basso  continuo  for 
organ-  or  clavicembalo-accomp. ;  a  few  with 
'cello  obbligato,  or  2  violas;  they  have  been 
often  republ.  (by  Carli  in  Paris).  He  also 
publ.  5-part  Concerti  grossi  (1701),  Sonate  per 
cembalo,  Sonate  a  cinque,  e  flauto  solo  con  basso 
continuo  (1712),  Canzoni  madrigaleschi  ed 
Arie  per  camera  a  2—2  (1717);  a  biting  satire 
on  operatic  abuses,  II  teatro  alia  moda,  ossia 
Metodo  sicuro  e  facile  per  ben  comporre  ed 
eseguire  opere  italiane  in  musica  (2nd  ed. 
1722;  modern  ed.  by  E.  Fondi  [Lanciano, 
1913];  Ger.  transl.  by  A.  Einstein  in  'Perlen 
alterer  romanischer  Prosa',  vol.  24  [1917]); 
the  pamphlet  Letter  a  famigliare  .  .  .  (1705)  is 
a  not  wholly  just  critique  of  madrigals  by 
Lotti.  2  oratorios,  3  dramatic  works  and 
several  cantatas  remained  in  MS. — Bibli- 
ography: G.  Sacchi,  B.  M.  (Venice,  1789); 
L.  Busi,  B.  M.  (1884);  O.  Chilesotti,  I  nostri 
maestri  del  passato  (Milan,  1885);  E.  Fondi, 
La  vita  e  V  opera  letter  aria  del  musicista  B.  M. 
(Rome,  1909);  A.  della  Corte,  La  morale 
d'una  satira,  in  'II  Pianoforte'  (1921);  Rolandi, 
I  SO  salmi,  in  'Musica  d'oggi'  XI,  1. 

Marchand  [mahr-shahn'],  Louis,  French 
organist  at  Nevers,  Auxerre  and  Paris;  b. 
Lyons,  Feb.  2,  1669;  d.  in  poverty  at  Paris, 
Feb.  17,  1732;  a  virtuoso  known  to  fame 
chiefly  by  his  failure  to  meet  J.  S.  Bach  at 
Dresden,  1717,  in  open  competition.  He 
taught  in  Paris,  where  he  was  org.  of  the 
Chapel  Royal  from  1708-14;  publ.  3  books  of 
clavecin-music  and  one  of  organ-pieces.  A 
vol.  of  his  organ-works  was  publ.  by  Guilmant 
in   'Archives   des   maitres   de  1'orgue.'     His 
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Plein  Jeu  (in  6  parts)  appears  in  J.  Bonnet's 
'Historical  Org.-Recitals'  (vol.  1).— Cf.  A. 
Pirro,  L.  M.,  in  'Sbd.  Int.  M.-G.'  (vol.  VI). 

Marchant,  Arthur  William,  org.  and 
comp.;  b.  London,  Oct.  18,  1850;  d.  Sterling, 
Nov.  23,  1922.  Alus.  Bac,  Oxon.,  1879. 
Organist,  1871-80,  in  several  English  churches; 
1880-2,  org.  and  choirmaster  of  St.  John's 
Cath.,  Denver,  Colorado;  returned  to  Britain, 
and  from  1895  was  org.  of  St.  John's  Episc. 
Church,  Dumfries. 

Marchesi  [mahr-ka'ze],  Blanche  (baroness 
Andre  Caccamdsi),  daughter  of  Salvatore 
and  Mathilde  M.;  dramatic  soprano;  b. 
Paris,  Apr.  4,  1863.  She  was  first  trained 
as  a  violinist,  having  as  her  teachers  A. 
Nikisch  and  E.  Colonne;  began  to  study 
singing  with  her  mother  in  1881,  and  for 
several  years,  until  her  marriage  to  baron 
C,  was  her  mother's  assistant;  her  debut  in 
concert  in  Berlin  (1895)  was  followed  by 
tours  of  Germany,  France  and  England,  her 
reception  in  London  (1896)  being  so  enthu- 
siastic that  she  settled  there  permanently; 
after  further  tours  of  Russia,  Holland, 
Belgium  and  Austria  she  made  her  operatic 
debut  in  Prague  as  Briinnhilde  (Walkiire) 
in  Dec,  1900;  1901,  appeared  with  the 
Moody-Manners  Co.;  1902  and  '03,.  sang  the 
Wagner  roles  at  Cov.  Garden;  then  in  opera 
and  concert  throughout  Europe;  she  made 
two  concert-tours  of  the  U.  S.  (1899,  1909); 
gave  her  farewell  concert  in  1938.  Now 
(1939)  living  in  London  as  a  highly  esteemed 
and  very  successful  teacher.  Her  memoirs 
were  publ.  in  London,  1923,  under  the  title  A 
Singer's  Pilgrimage. 

Marche'si  de  Castrone,  Mathilde  (nee 
Graumann),  famous  vocal  teacher;  b. 
Frankfort-on-M.,  A4ar.  26,  1826;  d.-  London, 
Nov.  18,  1913.  Pupil  of  Nicolai  in  Vienna 
and  Garcia  in  Paris  (1845).  Excellent  con- 
cert-singer; married  Salvatore  M.  (see  fol- 
lowing article).  Taught  at  the  Vienna  Cons. 
(1854-61  and  1869-78)  and  at  the  Cologne 
Cons.  (1865-68);  also  in  Paris  (1861-65  and 
from  1881).  Among  her  famous  pupils  are 
di  Murska,  Gerster,  Melba,  Eames,  Calve, 
Sanderson.  Besides  a  vocal  method  and  24 
books  of  Vocalises,  she  publ.  Marchesi  and 
Music.  Passages  from  the  Life  of  a  Famous 
Singing-teacher  (New  York,  1897),  her 
Memoirs  in  English,  being  an  enlargement  of 
a  previous  work,  Aus  meinem  Leben  (Diissel- 
dorf,  1888),  which  was  preceded  by  Erinner- 
ungen  aus  meinem  Leben  (Vienna,  1877). 

Marche'si  de  Castrone,  Salvatore  (recte 
Cavaliere  Salv.  de  Castrone,  Marchese 
della  Rajata),  baritone  stage-singer  and 
famous  teacher;  b.  Palermo,  Jan.  15,  1822; 
d.  Paris,  Feb.  20,  1908.  Studied  law  and 
music  together  at  Palermo  and  Milan;  exiled 


after  participation  in  the  Revolution  of  1848, 
he  went  to  New  York,  where  his  stage-debut 
took  place  (Ernani).  Going  to  London,  he 
studied  with  Garcia,  was  successful  as  a 
concert-singer,  and  married  (1852)  Mathilde 
Graumann,  with  whom  he  sang  in  opera  in 
Berlin,  Brussels,  London  and  Italy,  and 
gave  vocal  instruction  (1854)  at  the  Vienna 
Cons.  After  this  they  lived  for  some  years  in 
Paris;  taught  in  the  Cologne  Cons.  1865-8, 
and  again  at  Vienna  1869-81,  from  which 
date  they  resided  in  Paris. 

Marchetti  [-keh'te],  Filippo,  opera-comp.; 
b.  Bologna,  Italy,  Feb.  26,  1831;  d.  Rome, 
Jan.  18,  1902.  Pupil  of  Lillo  and  Conti  at 
the  Royal  Cons.,  Naples,  1850-4;  his  maiden- 
opera,  Gentile  da  Varano  (Turin,  Teatro 
Nazionale,  1856),  was  extremely  well  re- 
ceived; La  Demente  (1857)  less  so;  he  lived  in 
Rome,  1860-3,  as  a  singing-teacher,  and, 
failing  to  bring  out  //  Paria,  he  went  to 
Milan,  and  wrote  his  Giulietta  e  Romeo 
(text  by  M.  M.  Marcello),  which  was  a 
brilliant  success  at  Trieste  (1865)  and  at 
La  Scala,  Milan.  Ruy-Blas  (La  Scala,  Apr. 
3,  1869),  a  sensational  success  in  Italian 
towns,  was  less  fortunate  in  Dresden  (1879). 
From  1881,  director  of  the  R.  Accad.  di  Santa 
Cecilia,  Rome. 

Marcoux  [mahr-koo'],  Vanni,  dram,  bari- 
tone; b.  (of  French  parents)  Turin,  June  12, 
1879.  While  studying  law,  he  had  his  voice 
cultivated  by  Collino;  instead  of  practising 
law,  after  admission  to  the  bar,  he  went  to 
Paris,  where  he  cont.  his  vocal  studies  under 
Boyer;  debut  as  Frere  Laurent  in  Gounod's 
Romeo  et  Juliette  at  Bayonne  (1899);  then 
sang  at  various  French  theaters,  at  La 
Monnaie  (Brussels)  and  Cov.  Garden  (1905- 
12);  appeared  for  the  first  time  at  the  Opera 
in  Paris  when  he  created  the  role  of  Colonna 
in  the  premiere  of  Fevrier's  Monna  Vanna 
(Jan.  13,  1909);  his  extraordinary  success 
on  that  occasion  led  Massenet  to  entrust  to 
him  the  creation  of  the  part  of  Don  Qui- 
chotte  (Monte  Carlo,  Feb.  19,  1910),  and 
the  success  of  that  opera  was  in  no  small 
measure  due  to  M.'s  portrayal  of  the  title- 
r61e.  Success  attended  his  Amer.  debut  as 
Golaud  in  Pelleas  et  Melisande  with  the 
Boston  Opera  Co.  (Boston,  Jan.  10,  1912); 
subsequently  he  became  one  of  the  prime 
favorites  of  the  Chicago  Opera  Co.,  appearing 
there  in  1913-14,  1926-27,  and  for  several 
seasons  thereafter.  His  repertoire  of  80 
roles  included  almost  all  modern  Italian  and 
French  works. 

Marechal  [mah-ra-shahl'],  Henri- 
Charles,  b.  Paris,  Jan.  22,  1842;  d.  there, 
May  10,  1924.  Pupil  of  Victor  Masse  at  the 
Cons.;  Grand  Prix  de  Rome  1870,  with  the 
cantata  Le  Jugement  de  Dieu.    Debut  as  dram. 
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comp.  with  the  1-act  opera  comique  Les 
Amoureux  de  Catherine  (Op.-Com.,  1876).  Be- 
sides numerous  operas,  he  wrote  the  sacred 
drama  Le  Miracle  de  Nairn  ('91);  orchl.  and 
sacred  music,  children's  choruses,  pf.-pcs. , 
songs.  Also  wrote  Rome:  Souvenirs  (1904); 
Paris:  Souvenirs  (1907);  Lettres  et  Souvenirs, 
1870-1874  (1920). 

Marechal,  Maurice,  'cellist;  b.  Dijon, 
Oct.  3,  1892;  pupil  of  the  Dijon  and  Paris 
Conservatories  (1st  prize,  1911);  1919,  debut 
as  soloist  at  the  Lamoureux  Concerts,  Paris, 
followed  by  guest  appearances  with  other 
leading  European  orchs. ;  1926,  Amer.  debut 
in  N.  Y.  as  soloist  with  the  Phila.  Orch.;  ap- 
pearances in  Chicago,  Boston,  St.  Louis,  etc.; 
has  played  in  trio-concerts  with  Thibaud  and 
Cortot.     Made  his  home  in  Paris. 

Marek,  Czeslaw,  Polish  composer  and 
pianist;  b.  Przemysl,  Sept.  16,  1891 ;  st.  at  the 
Lwow  Cons.,  at  the  Vienna  Acad,  with 
Leschetizky,  Gradener  and  de  Conne,  and 
with  Pfitzner  in  Strasbourg;  1909,  debut  as 
pianist  in  Lwow;  1909-14,  pf. -teacher  at  the 
Musical  Inst.,  Lwow,  and  at  the  Cons.;  since 
1915  has  lived  in  Zurich,  where,  from  1916- 
19,  he  taught  pf.  at  J.  Berr's  Cons.;  has 
toured  Europe  extensively,  specializing  in 
works  of  Chopin;  1929,  won  prize  of  the 
Cracow  Academy  of  Science. 

Maren'zio,  Luca,  Italian  composer;  b. 
Coccaglio,  n.  Brescia,  ca.  1560;  d.  Rome, 
Aug.  22,  1599;  chorister  at  the  Cath.  of 
Brescia  and  pupil  of  Giov.  Contini  there. 
From  1572-78  he  was  m.  di  capp.  to  Cardinal 
Madruzzo  at  Rome  and  in  Aug.  of  the  latter 
year  entered  the  service  of  Cardinal  Luigi 
d'Este,  often  visiting  the  court  of  the  latter's 
brother  (Alfonso  d'Este)  at  Ferrara  and  other 
courts.  He  also  visited  Paris,  and  in  1588-89 
was  at  Florence.  From  ca.  1591-95  he  was  in 
the  service  of  Cardinal  Aldobrandini  at  Rome, 
and  in  1596-98  at  the  Polish  court  of  Sigis- 
mund  III.  Upon  his  return  to  Rome  he 
was  made  a  musician  of  the  Papal  court. 
He  was  called  'il  piu  dolce  cigno  d'ltalia,' 
and  'il  divino  compositore,'  by  his  contem- 
poraries. His  madrigals,  in  which  he  is 
unsurpassed,  were  publ.  as  follows:  9  books 
a  5  (1580-89);  6  books  a  6  (1582-91);  1  book 
a  4-6  (1588);  1  book  of  5-p.  Madrigali  spiri- 
tuali  (1548);  2  books  of  Mottetti  a  4  (1588,  '92); 
1  book  of  Mottetti  a  12  (1614) ;  a  book  of  Sacri 
concenti  a  5-7  (1616);  6  books  of  Villanelle  ed 
Arie  alia  napoletana  (1584-1605);  also  anti- 
phons  and  other  church-music.  Some  pieces 
in  modern  notation  are  in  Proske's  'Musica 
divina,'  Choron's  'Principes  de  composition,' 
Padre  Martini's  'Counterpoint',  etc.  Many 
reprints  of  his  Villanelle  and  Mottetti  have 
been  publ.  by  the  Univ.  Ed. ;  a  madrigal  is  to 
be  found  in  A.  Einstein's  Beispielsammlung 


zur  alteren  Musikgeschichte,  2  pieces  in  A. 
Schering's  Geschichte  der  Musik  in  Beispielen 
(Nos.  140  and  165),  other  selections  in  F. 
Jode's  Alte  Madrigale  and  F.  Blume's  Das 
Chorwerk  (vol.  8).  A.  Einstein  is  preparing  a 
complete  ed.  of  M.'s  works. — Cf.  P.  Guerrini, 
in  'Santa  Cecilia'  IX  and  X  (1908);  A. 
Einstein,  Eine  Caccia  im  Cinquecento,  in  the 
'Liliencron-Festschrift'  (1910);  id.,  Dante  im 
Madrigal,  in  'Archiv.  f.  M.-W.'  Ill  (1921); 
J.  A.  F.  Orbaan,  Notizie  inedite  su  L.  M.,  in 
'Boll,  bibliogr.  mus.'  Ill,  2  (1928);  H.  Engel, 
in  'Musica  sacra'  (1926-28),  'Singgemeinde' 
(1928)  and  'Rass.  mus.'  (May-July,  1930);  id., 
M.s  Madrigale,  in  'Ztschr.  f.  M.-W.'  (June- 
July,  1935). 

Ma'retzek,  Max,  opera-impresario  and 
singing-teacher;  b.  Brunn,  Moravia,  June 
28,  1821;  d.  Pleasant  Plains,  Staten  Island, 
N.  Y.,  May  14,  1897.  Pupil  of  Seyfried  in 
Vienna;  orch. -conductor  in  Germany,  France 
and  London  (H.  M.'s  Th.,  1844);  went  to 
New  York  in  1848;  from  1849-78,  manager 
of  opera  in  New  York,  Mexico  and  Havana. 
—Works:  The  3-act  operas  Hamlet  (Brunn, 
1843)  and  Sleepy  Hollow  (N.  Y.,  Acad,  of 
Music,  1879);  orchl.  and  chamber-music, 
pf.-pcs.,  songs.    Publ.  Sharps  and  Flats  (1890). 

Margo'la,  Franco,  comp.;  b.  Orzinuovi, 
n.  Brescia,  Oct.  30,  1908;  st.  at  the  Cons, 
of  Parma  and  with  Pizzetti,  whose  influence 
is  apparent  in  his  works. — Compositions:  For 
orch.:  Adagio  e  Allegro  (1928);  II  Campiello 
delle  streghe  (1930) ;  Espressioni  eroiche  (1933) ; 
Concerto  for  chamber-orch.  (1932);  etc. 

Margulies  [mar-goo-leess'],  Adele,  con- 
cert-pianist; born  Vienna,  March  7,  1863. 
From  the  age  of  ten,  precocious  pupil  of 
Anton  Door  (pf.)  and  H.  Gradener  (theory) 
at  the  V.  Cons.,  where  she  received  the  first 
prize  three  years  in  succession  at  the  ages 
of  14,  15  and  16.  At  18  she  came  to  N.  Y.; 
debut  in  recital,  Nov.  3,  1881;  with  orch.,  Jan. 
18,  1883,  at  a  Thomas  Concert,  with  Liszt's 
Eb  Concerto;  also  played  with  the  Boston 
Symph.  Orch.,  etc.  In  1890  she  organized  a 
Trio  with  Leopold  Lichtenberg  (vln.)  and 
Victor  Herbert  ('cello),  which  disbanded 
after  2  seasons;  reorganized  in  1904,  with 
Lichtenberg  and  Leo  Schulz,  it  won  its  way 
to  high  public  and  critical  favor.  In  1915 
Alwin  Schroder  took  the  place  of  Schulz  as 
'cellist.  A.  M.  was  then  for  many  years 
principal  instructor  of  pf.-playing  at  the 
Natl.  Cons.;  later,  teacher  in  Houston,  Texas, 
until  1936,  after  which  she  returned  to  Vienna 
and  retired;  1938,  again  in  the  U.  S. 

Marie  [mah-re'],  Gabriel,  b.  Paris,  Jan. 
8,  1852;  d.  Spain,  Sept.,  1928.  Pupil  of  the 
Paris  Cons.,  where  he  also  taught  pf.  for  a 
short  time;  1881-7,  chorusmaster  of  the 
Lamoureux  concerts;  app.  in   1891  by  Guil- 
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mant  as  cond.  of  his  concerts  at  the  Trocadero ; 
1894-1912,  cond.  of  Soc.  Ste.-Cecile  in 
Bordeaux;  then  cond.  of  the  Association 
Artistique  in  Marseilles  and  of  the  orchl. 
concerts  at  the  Casino  in  Vichy.  He  comp. 
numerous  light  numbers  for  orch.,  of  which 
La  Cinquantaine  [in  arr.  for  vln.  or  vcl.  and 
pf.]  became  immensely  popular. — A  posth. 
coll.  of  his  writings  was  publ.  in  Paris,  1931, 
under  the  title  Pour  la  musique  (with  preface 
by  A.  Cprtot). 

Mari'ni,  Biagio,  b.  Brescia,  1597;  d. 
Venice,  Mar.  20,  1665.  Composer  and  violin- 
ist; pupil  of  Monteverdi  in  Mantua;  1615-18, 
violinist  at  St.  Mark's,  Venice;  1620,  in 
Brescia;  1622,  in  Parma;  1623—45,  in  the 
service  of  the  courts  in  Neuburg  and  Dussel- 
dorf;  1649,  in  Milan;  1652,  Kapellm.  in 
Ferrara;  member  of  the  Academies  in  Brescia 
(1620),  Padua  (1634)  and  Parma  (1653). 
Publ.  a  considerable  amount  of  vocal  and 
instrl.  chamber-music  noteworthy  for  the 
then  unusual  demands  made  on  the  perform- 
ers. His  Affetti  musicali,  op.  1  (1617),  con- 
tains the  earliest  solo  vln. -sonata.  A  reprint 
of  this  work,  La  Gardana,  appears  in  A.  Scher- 
ing's  Geschichte  der  Musik  in  Beispielen  (No. 
182).  Other  reprints  have  been  publ.  by 
J.  v.  Wasielewski  in  the  vol.  of  examples  to 
Die  Violine  im  17.  Jahrh.  (1874),  L.  Torchi  in 
'L'Arte  Musicale  in  Italia'  (vol.  VII),  A. 
Schering  in  Geschichte  der  Musik  in  Beispielen 
(No.  183). — Cf.  A.  Einstein,  Italienische 
Musiker  am  Hofe  der  Neuburger-  Wittelsbacher, 
in  'Sbd.  Int.  M.-G.'  (IX,  3);  A.  Schering, 
in  'Riemann-Festschrift'  (1909);  H.  J.  Moser, 
Gesch.  d.  Vln.-spiels  (p.  55  ff.,  93  ff.);  Dora  J. 
Iselin,  B.  M.,  sein  Leben  und  seine  Instrumen- 
talwerke  (Basel,  1930). 

Marinuzzi  [-noo'tse],  Giuseppe   (Gino), 

comp.  and  cond.;  b.  Palermo,  Mar.  24,  1882; 
pupil  of  Zuelli  at  the  Cons,  there;  began  his 
career  as  cond.  in  Catania,  then  in  Mantua, 
Palermo  and  Milan;  later,  at  the  Teatro  Real 
in  Madrid,  Opera-Comique  in  Paris  and  La 
Scala  in  Milan;  following  that,  he  went  to 
So.  America  as  cond.  of  the  'Teatral'  opera 
on  tour;  1915-18,  dir.  of  the  Liceo  musicale 
in  Bologna;  1919,  cond.  at  the  Teatro  Cos- 
tanzi,  Rome;  1920,  came  to  the  U.S.  as  artistic 
dir.  (succ.  Cleofonte  Campanini)  of  the  Chi- 
cago Opera  Assoc. ;  resigned  at  the  end  of  1921 
and  returned  to  Europe;  1922,  in  Turin;  then 
cond.  a  second,  very  successful,  opera  tour  in 
So.  America,  returning  later  to  Turin.  He 
now   (1939)   resides  in  San   Remo,   Italy. 

Ma'rio  (stage-name  of  Giovanni  de  Can- 
dia),  tenor;  b.  Cagliari,  Sardinia,  Oct.  17, 
1810;  d.  Rome,  Dec.  11,  1883.  Afterten 
years  in  the  Turin  Military  Acad.,  he  joined 
the  regiment  of  which  his  father  was  the 
colonel,  but  fled  to  Paris  in  1836  with  a  ballet- 


dancer,  studied  with  Bordogni  and  Poncharde 
in  the  Cons.,  and  made  his  debut  at  the  Opera 
in  Robert  le  Diable  (Nov.  30,  1838) ;  went  over 
to  the  Italian  Opera  in  1840,  and  won  tri- 
umphs by  the  freshness  and  power  of  his 
voice,  united  with  the  charm  of  a  fine  presence 
and  finished  vocal  style.  He  sang  also  in 
London  and  St.  Petersburg;  for  many  years 
as  the  constant  partner  of  Giulia  Grisi,  whom 
he  married.  Retired  1867. — Cf.  L.  Engel, 
From  Mozart  to  M.  (London,  1886);  Mrs.  God- 
frey Pearce  (Cecilia  Maria  de  Candia)  [M.s 
daughter]  and  F.  Hird,  The  Romance  of  a 
Great  Singer  (London,  1910). 

Mariotte  [mah-re-6ht'],  Antoine,  b.  Avi- 
gnon, Dec.  22,  1875.  After  completing  the 
course  at  the  Naval  Acad,  he  became  a  pupil 
in  1896  of  d'Indy  at  the  Schola  Cantorum; 
app.  in  1899  org.  and  cond.  of  the  symphony 
concerts  at  St.-Etienne,  Loire;  1902-19,  prof, 
of  pf.  at  the  Cons,  in  Lyons;  since  1920  dir. 
of  the  Cons,  in  Orleans. — Works:  The  operas 
Salome  (Lyons,  1908),  LevieuxRoi  (ib.,  1911), 
Esther,  princesse  d' Israel  (Paris,  Opera,  1925), 
Gargantua  (Paris,  Op.-Com.,  1935);  etc. 

Markevitch  [-ka'-],  Igor,  pianist  and 
composer;  b.  Kiev,  July  27,  1912;  at  the  age 
of  2  he  was  taken  to  Vevey,  Switzerland, 
where  he  lived  until  1926,  when  he  went  to 
Paris  to  study  theory  with  Nadia  Boulanger; 
later  he  also  studied  with  Vittorio  Rieti.  In 
1933  he  visited  the  U.S.;  he  makes  his  home 
in  Paris. — Works:  The  ballet  V Envoi  d'Icare 
(The  Flight  of  Icarus;  1933;  Venice  Fest., 
1937);  for  orch.:  Concerto  grosso  (Paris, 
1929);  pf.-concerto  (London,  1929);  Rebus, 
suite  (Paris,  1931);  Partita  for  pf.  and  orch.; 
Galop,  for  pf.  and  wind-instrs.  (1932);  Intro- 
duction and  Hymn  (N.Y.,  1934);  Symphs. ; 
The  New  Age  (Paris,  1938);  etc.;  vocal  works: 
Cantata  (1930) ;  Paradise  Lost,  oratorio  (Lon- 
don, 1932);  Psalm  (Florence  Fest.,  1934); 
chamber-music:  Serenade  for  vln.,  clar.  and 
bassoon;    etc. 

Marks,  James  Christopher,  b.  Cork, 
Ireland,  July  29,  1863.  Pupil  of  his  father, 
the  org.  at  Cork  Cath.,  and  chorister  there 
1871-6;  then  st.  with  an  uncle  in  Armagh, 
1876-81;  ent.  Trinity  Coll.,  Dublin.in  1881, 
and  for  two  years  was  pupil  of  Sir  R.  P. 
Stewart;  1883-1902,  org.  at  St.  Luke's  Ch., 
Cork;  then  came  to  the  U.  S.;  1902-4,  at  St. 
Andrew's  Ch.,  Pittsburgh;  from  1904,  org. 
at  Ch.  of  the  Heavenly  Rest  in  N.  Y.;  1929, 
retired  as  org.-emeritus;  now  (1940)  org.  at 
Christ  Ch.,  Brooklyn.  Has  written  a  cantata, 
Victory  Divine,  and  much  church-music. 

Marmontel  [-mohn-tel'],  Antoine-Fran- 
gois,  b.  Clermont-Ferrand,  Puy-de-D6me, 
July  18,  1816;  d.  Paris,  Jan.  17,  1898.  Studied 
at  the  Paris  Cons,  under  Zimmerman  (piano), 
Dourlen     (harmony),    Halevy     (fugue)    and 
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Lesueur  (comp.);  won  1st  prize  for  pf.- 
playing  in  1832.  In  1837  he  left  Lesueur's 
class  to  accept  the  direction  of  a  class  in 
solfeggio;  in  1848  he  succeeded  Zimmerman 
as  head  of  a  pf. -class,  and  won  enduring 
fame  in  this  capacity;  among  his  pupils 
were  Bizet,  Jos.  Wieniawsky,  V.  d'Indy,  Th. 
Dubois,  E.  Guiraud,  H.  Fissot,  Paladilhe, 
Th.  Lack,  A.  and  E.  Duvernoy,  L.  Diemer, 
F.  Thome,  F.  Plante,  etc.  M.  gave  up  his 
class  in  1887.  He  publ.  much  piano-music, 
chiefly  didactic:  L'Art  de  dechiffrer  (100  easy 
studies) ;  Ecole  elementaire  de  mecanisme  et  de 
style  (24  studies;  op.  6);  Etudes  (op.  9,  45, 
62,  80,  85);  Ecole  de  mecanisme  (op.  105-7); 
5  Etudes  de  salon  (op.  108);  L'Art  de  dechiffrer 
a  4  mains  (op.  Ill);  also  sonatas,  serenades, 
characteristic  pieces,  salon-music,  dances,  etc. 
— His  writings  include  Les  Pianistes  celebres 
(1878);  Symphonistes  et  virtuoses  ^(1880); 
Virtuoses  contemporains  (1882);  Elements 
d'esthetique  musicale,  et  considerations  sur  le 
beau  dans  les  arts  (1884);  Histoire  du  piano 
et  de  ses  origines  .  .  .  (1885). 

Mar'purg,  Friedrich  Wilhelm,  impor- 
tant theorist;  b.  Seehausen,  Brandenburg, 
Nov.  21,  1718;  d.  Berlin,  May  22,  1795. 
While  secretary  to  Gen.  v.  Rothenburg  at 
Paris  (1746-9),  he  made  acquaintance  with 
Rameau  and  his  theories;  after  a  short 
stay  in  Berlin,  and  a  prolonged  sojourn  in 
Hamburg,  he  was  app.  (1763)  Director  of  the 
Prussian  lottery  at  Berlin. — Writings:  Die 
Kunst  das  Clavier  zu  spielen  (1750-1;  2  vols., 
often  republ.);  Anleitung  zum  Clavier  spielen, 
der  schonern  Ausilbung  der  heutigen  Zeit  gemdss 
entworfen  (1755;  2d  ed.  1765;  also  in  French 
[by  M.  himself]  and  Dutch);  Abhandlung 
von  der  Fuge  (his  magnum  opus;  1753-4,  in 
2  parts;  French  ed.  by  M.  1756;  rev.  by  Sech- 
ter  [Vienna,  1843]  and  Dehn  [Leipzig,  1858]); 
Historisch-Kritische  Beytrage  zur  Aufnahme 
der  Musik  (5  vols,  in  irreg.  intervals,  1754-62, 
1782);  Handbuch  bey  dem  Generalbasse  und  der 
Composition  (1755-8:  3  parts;  supplem.  1760; 
2d  ed.  1762:  French  by  Choron  and  Lafage, 
1836-8;  a  German  transl.  of  dAlembert's 
Elements  de  la  musique  (Systematische  Einlei- 
tung  in  die  mus.  Setzkunst  ace.  to  Rameau; 
1757);  Kritische  Einleitung  in  die  Geschichte 
und  Lehrsdtze  der  alten  u.  neuen  Musik  (1759; 
only  on  ancient  music);  Kritische  Brief e  ilber 
die  Tonkunst  (a  weekly  publication  appearing 
1759-63,  covering  many  important  points  in 
mus.  science  and  art);  Anleitung  zur  Mtisik 
uberhaupf  und  zur  Shigkunst  besonders  (1763); 
Neue  Methode,  allerley  Arten  von  Tempera- 
turen  dem  Claviere  aufs  bequemste  mitzutheilen 
(1790);  etc.  He  comp.  6  clavichord-sonatas, 
some  books  of  pf.-pieces  and  organ-music, 
songs  (sacred  and  secular),  and  an  unfinished 
4-p.  mass. — Cf.  H.   Riemann,  Geschichte   der 


Musiktheorie  (2nd  ed.  1921;  p.  496  ff.);  E. 
Bieder,  F.  W.  M.s  System  .  .  .  (Diss.,  Berlin, 
1923).     See  also  Q.-Lex. 

Marques  (y  Garcia)  [mahr-kas'J,  Pedro 
Miguel,  b.  Palma  de  Mallorca,  May  20, 
1843;  d.  there,  Feb.  25,  1918.  1859-61,  st. 
in  Paris  with  Alard  and  Armingaud,  then  at 
the  Cons.  (1861)  with  Massart  (vln.)  and 
Bazin  (comp.);  also  st.  privately  with 
Berlioz,  and  in  1867  in  Madrid  with  Mon- 
asterio.  From  1870-96  he  was  one  of  the 
most  successful  of  light  opera  or  'zarzuela' 
composers,  his  most  popular  works  being  El 
anillo  de  hierro  (1878),  El  reloj  de  Lucerna,  La 
monja  alferez,  El  plato  de  dia,  etc.  He  also 
wrote  orchl.  variations,  and  was  the  author 
of  a  number  of  books  (mostly  on  philosophy). 

Marschalk,  Max,  composer;  b.  Berlin, 
Apr.  7,  1863.  Pupil  of  H.  Urban;  from  1894 
until  its  dissolution  in  1933,  mus.  critic  of 
the  'Vossische  Zeitung';  from  1934,  mus. 
dir.  of  the  publ.  company  'Dreililien'  in 
Berlin;  also  singing-teacher.  Comp.  a 
1-act  opera,  In  Flammen  (Gotha,  1896);  a 
'Liederspiel,'  Aucassin  und  Nicolette  (Stutt- 
gart, 1907) ;  incid.  music  to  Hauptmann's 
Hanneles  Himmelfahrt  (1894),  Die  versunkene 
Glocke  (1898),  Und  Pippa  tanzt  (1906), 
Schluck  und  Jau,  Der  weisse  Heiland  (1920), 
to  Maeterlinck's  Sceur  Beatrice,  etc. 

Marsch'ner,  Heinrich  (August),  opera- 
composer;  b.  Zittau,  Saxony,  Aug.  16,  1795; 
d.  Hanover,  Dec.  14,  1861.  He  had  piano- 
lessons  from  his  sixth  year;  also  sang,  until 
his  voice  broke,  in  a  church-choir  at  Bautzen, 
where  he  was  taught  by  Bergt,  the  organist, 
while  studying  at  the  Gymnasium.  He  en- 
tered Leipzig  Univ.  in  1813  as  a  law-student; 
but  his  passion  for  music,  and  Rochlitz's 
advice,  decided  his  vocation.  Becoming  a 
pupil  of  cantor  Schicht,  he  began  composing 
minor  pieces;  in  1817  he  was  invited  to  Vienna 
by  Count  Thaddaus  von  Amadee,  and  met 
Beethoven.  Obtaining,  through  the  court's 
aid,  a  place  as  music-teacher  in  Pressburg,  he 
wrote  his  first  (1-act)  opera,  Der  Kyffhduser- 
berg  (Vienna,  1816);  Saidor  (3  acts;  Pressburg, 
1819)  and  Heinrich  IV.  und  d'Aubigne  fol- 
lowed; the  latter,  brought  out  at  Dresden, 
1820,  by  Weber,  caused  him  to  invite  M. 
thither,  and  1821  found  the  latter  in  the 
Saxon  capital,  where,  in  1823,  he  was  made 
director  of  the  German  and  Italian  operas, 
jointly  with  Weber  and  Morlacchi.  After 
Weber's  death  (1826),  M.  became  Kapellm. 
of  the  Leipzig  theater,  where  he  prod.  Der 
Vampyr  (1828)  and  Der  Tempter  und  die 
Jiidin  (1829),  the  latter  carrying  his  fame 
throughout  Germany;  in  1831  he  was  app. 
court  Kapellm.  at  Hanover,  and  retained 
this  post  28  years;  he  was  retired  on  pension 
with    the    title    'General-musikdirektor',    in 
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1859.  In  1834  the  Univ.  of  Leipzig  made 
him  Dr.  phil.  (hon.  a).  In  Hanover  his 
greatest  work,  Hans  Heiling,  was  written;  it 
was  first  performed  on  May  24,  1833,  at 
Berlin,  with  tumultuous  applause;  with  Der 
Vampyr,  and  Templer  und  Jiidin,  it  is  still  in 
the  repertory  of  most  German  theaters.  In 
these  romantic  operas  Marschner  stands  be- 
tween Weber  on  the  one  hand,  and  Wagner 
on  the  other,  though  nearer  to  the  former. 
His  other  dramatic  works  {Der  Holzdieb,  Dres- 
den, 1825;  Lucretia,  Danzig,  1826;  Des  Falk- 
ners  Braut,  Leipzig,  1832;  Das  Schloss  am 
Atna,  Berlin,  1838;  Der  Bdbu,  Hanover,  1837; 
Adolf  von  Nassau,  Hanover,  1843;  and  Austin, 
Hanover,  1851)  have  disappeared  from  the 
stage.  A  posthumous  opera,  Hjarne  der 
Sangerkbnig,  was  prod,  at  Frankfort,  1863; 
also  in  1883,  at  Munich,  as  Konig  Hjarne  und 
das  Tyrfingschwert.  He  publ.  some  20  sets 
of  songs,  and  10  sets  of  4-part  men's  choruses 
{Zigeunerleben,  etc.);  also  pf.-comps.  and 
chamber-music.  —  Bibliography.  ■ —  M.  E. 
Wittmann,  M.  (Leipzig,  1897);  G.  Miinzer, 
H.  M.  (Berlin,  1901);  G.  Fischer,  Musik  in 
Hannover  (Hanover,  1902);  H.  Gaartz,  Die 
Opern  H.  M.s  (Leipzig,  1912);  G.  Fischer, 
M.-Erinnerungen  (1918);  A.  Gnirs,  Hans 
Heiling  (Karlsbad,  1931).  M.'s  letters  to 
Ed.  Devrient  were  publ.  by  J.  Kiirschner  in 
'Deutsche  Rundschau'  (1879). 

Marsh,  Mrs.  Lucile.    See  Crews. 

Marshall,  John  Patton,  b.  Rockport, 
Mass.,  Jan.  9,  1877.  St.  music  in  Boston 
from  1895-1900  with  E.  MacDowell,  G.  W. 
Chadwick,  B.  J.  Lang  and  H.  A.  Norris; 
org.  at  St.  John's  Ch.,  Boston,  1896-1903; 
dir.  of  music,  Middlesex  School,  Concord, 
Mass.,  1902-12;  lecturer  on  music,  Harvard 
Summer  School,  1908-11;  from  1903,  prof,  of 
music  at  Boston  Univ.;  since  1928  dean  of 
Coll.  of  Mus.  there;  org.  of  the  Boston  Symph. 
Orch.,  1909-18;  do.  of  the  First  (Unitarian) 
Ch.,  Boston,  1909-26;  lecturer  on  music  at 
Holy  Cross  Coll.,  1925-29;  dean  of  the  New 
Engl.  Chapter,  A.G.O.,  1925-29;  hon.  Mus. 
Doc,  Holy  Cross  Coll.,  1927;  hon.  Fellow  of 
Trinity  Coll.,  London,  1933.  Has  publ.  pf.- 
pcs.;  songs;  Syllabus  of  History  of  Music  (1906); 
Syllabus  of  Music  Appreciation  (1911);  etc. 

Marsick,  Armand,  Belgian  composer;  b. 
Liege,  Sept.  20,  1877;  pupil  there  of  Dupuis,  in 
Nancy  of  Ropartz,  and  in  Paris  of  d'Indy  and 
Lenepveu;  ca.  1900,  became  prof,  at  Athens 
Cons,  and  cond.  of  the  orch.  there. — Major 
works:  The  operas  Vendetta  Corsa  (Rome, 
1912),  Lara  (after  Byron),  La  Jane  (Brussels, 
1926);  Ismael,  lyric  scene;  the  symph.  poems 
La  Source  and  La  Voile  de  la  mort;  vln. -sonata 
in  F  m.  (1900);  pes.  for  vln.  and  pf.,  vcl.  and 
pf.;  pf.-pes.;  songs;  etc. 


Marsick,  Martin-Pierre-Joseph,  distin- 
guished violinist;  b.  Jupille,  n.  Liege,  Belgium, 
Mar.  9,  1848;  d.  Paris,  Oct.  21,  1924.  Pupil 
at  Liege  Cons,  of  Desire-Heynberg;  at  12, 
organist  of  the  cathedral,  and  a  fine  vocalist; 
1865-7,  pupil  of  Leonard  at  Brussels  Cons.; 
1868-9  of  Massart  at  Paris  Cons.,  taking  1st 
prize  for  violin-playing;  1870-1  of  Joachim 
at  Berlin.  After  a  brilliant  debut  at  Paris  in 
the  'Concerts  populaires'  (1873),  he  under- 
took long  artistic  tours  in  Europe  and  (1895-6) 
to  the  United  States.  In  1892  he  succeeded 
E.  Sauzay  as  vln. -prof,  at  the  Paris  Cons. 
Among  his  pupils  were  Karl  Flesch,  Jacques 
Thibaud  and  Adolf  Rebner. — Works:  3 
violin-concertos;  Adagio  scherzando;  Adagio 
in  G  m. ;  2  Reveries;  Songe;  Romance;  Taren- 
telle;  Agitato;  Intermezzo;  Berceuse;  and  other 
concert-pieces  for  violin. 

Mar'sop,  Paul,  b.  Berlin,  Oct.  6,  1856; 
d.  Florence,  Italy,  May  31,  1925.  Pupil  of 
Ehrlich  and  v.  Biilow;  lived  from  1881  in 
Munich  and  (during  the  winter)  Italy.  He 
founded  in  Munich  a  'Musikalische  Volks- 
bibliothek',  which  he  turned  over  to  the  city 
in  1907;  also  aided  in  the  establishment  of 
similar  libraries  in  other  cities. — Works: 
Musikalische  Essays  (1899);  Studienbldtter 
eines  Musikers  (1903);  Neue  Kdmpfe  (1913); 
Musikalische  Satiren  und  Grotesken  (1924) ; 
and  the  pamphlets  Neudeutsche  Kapellmeis- 
ter musik,  Die  Aussichttn  der  Wagner schen 
Kunst  in  Frankreich,  Der  Kern  der  Wagner- 
frage,  etc. 

Marston,  George  W.,  b.  Sandwich,  Mass., 
May  23,  1840;  d.  there,  Feb.  2,  1901.  He 
studied  with  local  teachers;  played  the  organ 
when  16;  about  1859  he  moved  to  Portland, 
Me.,  where  he  studied  under  Tufts,  and  re- 
mained permanently  as  organist,  choirmaster 
and  teacher.  From  1887  he  was  organist  at 
the  Hale  St.  Congr.  Ch.,  for  whose  fine  choir 
he  wrote  much  excellent  music. 

Marteau  [mahr-toh'],  Henri,  violinist;  b. 
Reims,  Mar.  31,  1874;  d.  Lichtenberg,  Bavaria, 
Oct.  4,  1934.  Pupil  at  the  Paris  Cons,  of 
Leonard,  and  after  his  death  (1891)  of  Garcin; 
winner  of  the  1st  prize  in  1892;  pupil  in  comp. 
of  Dubois.  At  the  age  of  10  he  made  his  debut 
at  a  concert  of  the  Vienna  Philh.  Soc.  under 
Hans  Richter,  and  in  1888  appeared  under  the 
§ame  conductor  in  London;  he  made  his 
first  Amer.  tour  with  immense  success  in 
1892,  and  repeated  his  triumphs  on  subse- 
quent visits  in  1893,  '94,  '98  and  1906;  the 
same  enthusiastic  reception  greeted  him  on 
his  tours  of  Scandinavia,  Russia,  France, 
Germany  and  the  Netherlands;  from  1900-08 
he  was  principal  prof,  at  the  Geneva  Cons., 
and  in  1908  succeeded  Joachim  at  the  Kgl. 
Hochschule  in  Berlin;  1915,  left  Berlin  and 
went  to  Sweden;  until   1920,  asst.-cond.  in 
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Goteborg;  1921-24,  in  Prague  as  teacher  at, 
later  dir.  of,  the  German  Mus.  Acad.;  1926- 
27,  prof,  at  the  Leipzig  Cons.;  1928,  at  the 
Dresden  Cons.  Between  periods  of  teaching 
he  continued  his  concert  career.  At  various 
times  he  formed  a  quartet  and  proved  him- 
self likewise  a  masterly  ensemble-player. 
Massenet,  Dubois  and  Reger  each  wrote  a 
concerto  for  him,  and  Leonard  left  him  his 
magnificent  Maggini,  formerly  owned  by 
the  Empress  Maria  Theresa. — Works:  The 
opera  Meister  Schwalbe  (Plauen,  1921);  La 
Voix  de  Jeanne  d'Arc,  scene  for  sop.,  chor. 
and  orch.  (1896);  a  symph.,  Gloria  Naturae 
(Stockholm,  1918);  2  vln.-concertos  (in  A, 
1912;  in  C,  1919);  a  vcl. -concerto;  chamber- 
music;  Sonata  fantastica  for  vln.  alone;  other 
comps.  for  vln.;  organ-pcs.;  choruses;  songs. 
He  also  transl.  the  vln. -schools  of  Joachim 
and  A.  Moser  into  French. 

Martens,  Frederick  Herman,  b.  New 
York,  July  6,  1874;  d.  Mountain  Lakes,  N.  J., 
Dec.  18,  1932.  Studied  in  N.  Y.  with  H.  C. 
Timm  and  W.  H.  Barber  (pf.)  and  Max 
Spicker  (theory);  from  1907,  contrib.  to 
various  journals,  including  the  'Mus.  Quart.'; 
wrote  the  libretti  of  several  operettas  (Mac- 
farlane's  Little  Almond-Eyes,  Swords  and 
Scissors;  Page's  Contest  of  the  Nations;  etc.) 
and  numerous  cantatas.  Author  of  Leo 
Ornstein:  The  Man,  His  Ideas,  His  Work 
(1917);  Violin  Mastery  (1919);  Art  of  the 
Prima-Donna;  String  Mastery;  One  Thousand 
and  One  Nights  of  Opera;  Book  of  the  Opera 
and  Ballet  (1925);  several  chapters  in  'The 
Art  of  Music'  (14  vols.;  1917);  also  contrib. 
to  'The  Art  of  Singing'  (1925). 

Mar'tienssen,  Carl  Adolf,  musicologist 
and  teacher;  b.  Giistrow,  Dec.  6,  1881; 
studied  pf.  and  comp.  in  Berlin  with  Klind- 
worth  and  W.  Berger;  1902-5,  pupil  of 
Reisenauer  at  the  Leipzig  Cons.;  teacher  at 
the  Bromberg  Cons,  and  pianist  for  a  short 
time;  then  st.  musicol.  with  Kretzschmar 
in  Berlin;  1908,  founded  the  historic  chamber- 
music  concerts  in  Berlin;  1914,  succeeded 
Ruthardt  as  prof,  at  the  Leipzig  Cons.;  also 
leader  of  the.  pf.-classes  at  the  Kirchen- 
musik  Inst.;  1932,  prof,  at  the  Mus.  Inst,  for 
Foreigners,  Berlin.  Has  written  the  pedagogic 
works  Die  individuelle  Klaviertechnik  auf 
Grundllage  des  schopferischen  Klangwillens 
(1930) ;  Methodik  des  individuellen  Klavier- 
unterrichts  (1934);  and  shorter  studies.  Dis- 
covered, and  publ.  in  Copenhagen,  a  hitherto 
unknown  Bach  cantata  (1913). 

Martin,  Frank,  Swiss  composer;  b. 
Geneva,  Sept.  15,  1890;  st.  there  with  J. 
Lauber,  later  in  Paris;  head  of  the  Dalcroze 
Inst,  of  the  Cons,  of  Geneva;  founded  the 
mus.-school  'Technicum  moderne  de  musique' 
there;  also  mus.  critic,  and  a  member  of  the 


Board  of  Dirs.  of  the  Swiss  Composers  Assoc. 
— Works :  La  Nique  de  Satan,  musical  play  for 
soli,  chor.  and  orch.  (1933);  incid.  mus.  to 
Sophocles'  Oedipe  Roi  and  Oedipe  &  Colone 
(Geneva,  1924)  and  to  Romeo  and  Juliet 
(1929);  for  orch.:  Suite  (1913);  Esquisse  pour 
petite  orchestre  (1919);  Pavane  couleur  du 
temps,  for  str.-orch.  (1920);  Rythmes,  3 
symph.  movements  (Geneva  Fest.,  1928); 
Musique  pour  la  file  du  Rhone  (Geneva, 
1929) ;  Guitarres,  4  lyric  pieces  for  orch. 
(1933);  pf.-concerto  (1934);  Ballade,  for  sax. 
and  strs.  (N.  Y.,  1939);  vocal  works:  Trois 
Poemes  paiens,  for  bar.  and  orch.  (1911); 
Les  Dithyrambes  (1917;  Lausanne,  1919); 
4  Sonnets  after  Ronsard,  for  mezzo-sop.,  fl., 
via.  and  vcl.  (1922);  Mass  for  double-chor.  a 
cappella  (1927);  Oratorio  for  soli,  chor.  and 
orch.  (1930);  chamber-music:  Vln. -sonata 
(1915);  pf.-quintet  (1921);  pf.-trio  on  Irish 
melodies    (1925);   etc.;   and   songs. 

Martin,  Riccardo  [stage-name  of  Hugh 
Whitfield  M.],  dramatic  tenor;  b.  Hopkins- 
ville,  Ky.,  Nov.  18,  1878.  Began  as  a  child 
to  study  vln.  in  Nashville;  st.  singing  and 
pf.  in  New  York,  and  from  1896-1900  comp. 
and  orch.  with  MacDowell  at  Columbia 
Univ.;  went  to  Paris  in  1901,  and  prepared 
for  the  stage  with  Escalais  and  Sbriglia; 
debut  as  Faust  at  Nantes  in  1904;  although 
successful,  he  felt  the  need  of  further  study 
and  placed  himself  under  F.  Cannone  in 
Milan;  reappeared  in  Verona  in  Nov.,  1905, 
as  Andrea  Chenier;  Amer.  debut  with  the 
San  Carlo  Opera  Co.  in  New  Orleans  as 
Canio  (Pagliacci)  in  1906;  1907-13,  at  the 
M.  O.  H.,  where  in  1910  he  created  the  role 
of  Solon  in  Converse's  Pipe  of  Desire;  sang 
there  in  Ger.,  Engl.,  Fr.  and  It.;  1910-11  and 
'20,  also  sang  at  Cov.  Garden,  London;  1916- 
17,  with  the  Boston  Grand  Op.  Co.  During 
several  summers  he  continued  vocal  lessons 
with  V.  Lombardi  at  Florence;  1920-22, 
member  of  the  Chicago  Op.  Co.;  then  teach- 
ing voice. 

Martin  y  Soler   (also  Solar),  Vicente, 

b.  Valencia,  Spain,  Jan.  18,  1756;  d.  St.  Peters- 
burg, Mar.  3,  1806.  Organist  at  Alicante; 
going  to  Madrid,  he  produced  there  his  first 
opera,  /  due  avari  (1776).  He  then  went  to 
Italy,  where  his  operas  speedily  won  popu- 
larity, although  Cimarosa  and  Paisiello  were 
his  rivals;  in  Vienna,  La  cosa  rara  (1785,  his 
masterwork)  was  greeted  with  enthusiasm 
(Mozart  borrowed  a  theme  from  it  for  his 
Don  Giovanni);  L'arbore  di  Diana  (1787)  was 
also  very  successful;  even  in  rivalry  with  Mo- 
zart he  held  his  own  at  the  time.  From  1788- 
1801  he  directed  the  Italian  opera  at  St. 
Petersburg;  on  the  introduction  of  French 
opera,  he  fell  from  favor,  and  supported  him- 
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self  by  teaching.     La  cosa  rara  was  publ.  in 
a  new  ed.  by  L.  Sachse  (Halle,  1922). 

Martinelli,  Giovanni,  dramatic  tenor;  b. 
Montagnana,  Oct.  22,  1885.  After  playing 
in  an  army  band,  he  st.  voice  with  Mandolini 
in  Rome.  He  made  his  concert  debut  in  Ros- 
sini's Stabat  Mater  in  Milan,  Dec.  3,  1910, 
followed  2  weeks  later  (Dec.  29)  by  his  oper- 
atic debut  there  in  Ernani;  then  sang  with 
success  in  Rome,  Naples,  Turin,  Monte  Carlo, 
Budapest,  Brussels,  etc.;  from  1912  he  sang 
every  season  at  Cov.  Garden,  where  he  created 
Gennaro  in  the  Engl,  premiere  of  I  Giojelli 
della  Madonna  (1912)  and  Paolo  in  Zandonai's 
Francesca  da  Rimini  (Engl,  prem.,  1914); 
since  1913  member  of  the  M.  O.  H.,  where  he 
made  his  Amer.  debut  as  Rodolfo  (Boheme, 
Nov.  20,  1913),  and  created  Lefebre  in  Gior- 
dano's Madame  Sans-Gene  (Jan.  25,  1915)  and 
Fernando  in  Granados'  Goyescas  (Jan.  28, 
1916);  has  also  appeared  in  So.  America, 
Havana,  etc.  He  sang  Otello  at  Cov.  Garden 
for  the  coronation  season  (1937),  also  in  Paris. 
In  Dec,  1938,  his  25th  anniversary  as  a 
member  of  the  M.O.H.  was  celebrated  with 
a  perf.  of  Otello  (not  given  there  since  1912); 
in  Dec.  1939,  he  assayed  his  first  Wagnerian 
rdle,  appearing  as  Tristan,  to  Flagstad's 
Isolde,  with  the  Chicago  City  Opera  Co.  He 
is  Chev.  of  the  Crown  of  Italy. 

Martinez  Tomer.  See  Torner. 

Martini  [-te'ne],  Giambattista,  best 
known  as  Padre  Martini;  b.  Bologna,  Apr. 
24,  1706;  d.  there,  Oct.  4,  1784.  His  mus. 
education  was  conducted  by  his  father,  a 
violinist;  by  Padre  Predieri  (clavichord  and 
voice),  and  Riccieri  (cpt.).  In  1725  he  be- 
came m.  di  capp.  at  the  church  of  San  Fran- 
cesco, and  took  holy  orders  in  1729.  In  his 
eager  study  of  mathematics  and  counterpoint 
he  was  seconded  by  Zanotti  and  Perti,  m.  di 
capp.  at  San  Petronio;  his  masses  and  ora- 
torios rendered  him  famous  throughout  Eu- 
rope as  a  composer,  and  his  renown  as  a 
learned  theorist  was  still  greater.  Students  of 
all  nationalities  sought  his  instruction  (among 
them  Gluck,  Mozart,  Gretry,  Jommelli, 
Mattei),  and  recognized  authorities  in  musical 
science  and  history  submitted  knotty  ques- 
tions to  him  for  settlement.  The  greater  part 
of  his  magnificent  musical  library  went  to  the 
Liceo  Musicale  of  Bologna;  the  rest  to  the 
Vienna  Library.  He  was  a  member  of  the 
Accademia  Filarmonica  of  Bologna;  also  of 
the  Accad.  Arcadica  of  Rome,  in  which  his 
'Arcadian'  title  was  'Aristosseno  Anfioneo' 
(Aristoxenos  Amphion).  Of  his  composi- 
tions, in  the  style  of  the  Roman  school  (of 
which  he  was  a  warm  partisan),  the  following 
were  publ. :  Litaniae  atque  antiphoniae  finales 
.  .  .  ,  1  a  4,  with  org.  and  instrs.  (1734);  12 
Sonate  d'intavolatura  per  I'organo  e  cembalo 


(1742);  6  ditto  (1747);  Duetti  da  camera  a 
diversi  voci  (1763).  In  MS.  are  2  oratorios, 
masses,  a  'farsetta,'  3  'intermezzi,'  etc. — His 
principal  work  is  Storia  della  mnsica  (3  vols. ; 
Bologna,  1757,  '70,  '81),  treating  only  of 
ancient  music;  the  Esemplare  ossia  saggio 
fondamentale  pratico  di  contrappunto  (2  vols.; 
1774,  75)  is  a  coll.  of  contrapuntal  models; 
he  also  wrote  Regole  per  gli  organisti  per 
accompagnare  il  canto  fermo  (1756?),  other 
learned  dissertations  and  essays,  etc. — Bibli- 
ography: G.  della  Valle,  Elogio  del  P.  G.  M. 
(Bologna,  1784);  id.,  Memorie  storiche  del 
P.  G.  B.  M.  (Naples,  1785);  F.  Parisini,  Delia 
vita  e  della  opere  del  padre  M.  (Bologna,  1887) ; 
L.  Busi,  II  padre  G.  B.  M.  (vol.  I,  Bologna, 
1891);  G.  Gandolfi,  Elogio  di  G.  B.  M.  (1913); 
W.  Reich,  Padre  M.  als  theoretiker  (Diss., 
Vienna,  1934).  M.'s  voluminous  correspon- 
dence was  publ.  by  F.  Parisini  (Bologna,  1888). 
Marti'ni  (recte  Schwar'zendorf),  Jean 
Paul  Egide,  b.  Freistadt  in  the  Palatinate, 
Sept.  1,  1741;  d.  Paris,  Feb.  10,  1816.  In 
1760  he  settled  in  Nancy,  and  Italianized 
his  name;  went  to  Paris  in  1764,  and,  by 
winning  a  prize  for  a  military  march,  gained 
favor  in  high  circles,  was  app.  officer  d.  la 
suite  of  an  Hussar  regiment,  and  wrote  more 
band-music,  also  bringing  out  in  1771  an 
opera,  L' Amour eux  de  quinze  ans,  with  tri- 
umphant success  at  the  Italian  Opera.  Leav- 
ing the  army,  he  became  mus.  dir.  to  the 
Prince  of  Conde,  later  to  the  Comte  d'Ar- 
tois.  He  purchased  the  reversion  of  the  office 
of  First  Intendant  of  the  king's  music,  a 
speculation  brought  to  naught  by  the  Revo- 
lution, which  caused  him  to  resign  in  haste 
his  position  as  conductor  at  the  Th.  Feydeau, 
and  flee  to  Lyons  in  1792.  App.  Cons. 
Inspector  in  1794,  he  lost  this  place,  too,  on 
the  reduction  of  the  number  of  teachers  in 
1802;  but  at  the  Restoration  in  1814  he 
claimed  and  received  the  post  of  Royal 
Intendant.  He  wrote  12  operas;  2  cantatas; 
masses,  requiems,  psalms  and  other  church- 
music;  also  chamber-music,  military  music, 
pf.-pcs.,  etc.  His  aria,  Plaisir  d' amour,  is 
still  popular. — Cf.  A.  Pougin,  M.  (Paris, 
1864). 

Marti'ni,  Nino,  tenor;  b.  Verona,  Italy, 
Aug.  8,  1905;  studied  voice  in  Italy  and  the 
U.S.  with  Maria  Gay  and  Giovanni  Zenatello; 
operatic  debut  in  Milan  as  the  Duke  in  Rigo- 
letto;,  1931,  Amer.  debut  in  the  same  r61e  with 
Phila.  Opera  Co.;  1933,  debut  at  the  M.  O.  H. 
(Dec.  28,  as  the  Duke  in  Rigoletto);  has  toured 
the  U.S.  and  Canada,  appearing  with  the 
leading  orchs.  and  at  various  mus.  fests. ; 
also  film  and  radio  star. 

Martinu',  Bohuslav,  Czech  composer;  b. 
Policka,  Dec.  8,  1890;  studied  vln.  at  the 
Prague    Cons,    and   was   a   violinist   of   the 
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Prague  Philh.  for  several  years;  practically- 
self-taught  in  comp.,  although  he  had  some 
lessons  with  J.  Suk  in  Prague  (1922)  and 
Albert  Roussel  in  Paris  (1923-24);  1933,  won 
the  Eliz.  Sprague  Coolidge  Prize  (sextet),  the 
Czech  State  Prize,  the  Smetana  Prize,  etc.; 
living  in  Paris. — Works:  The  operas  Soldier 
and  the  Dancing-Girl  (1928),  The  Day  of 
Charity  (1930),  The  Games  of  the  Virgin  Mary 
(1934),  The  Voice  of  the  Forest  (1935),  Comedy 
on  the  Bridge  (1936)  and  Julietta,  or  the  Key 
to  Dreams  (Prague,  1938) ;  the  ballets  Who 
is  the  Most  Powerful  in  the  World!  (1922), 
Rebellion  (1924),  One  Turns  (1928),  The 
Three  Wishes,  The  Judgment  of  Paris  (1935), 
Spalicek  (with  voices),  etc.;  mus.  for  the 
films;  for  orch.:  Midnight  (1922);  The  Grove 
of  the  Satyrs  (1922);  Shadows,  Half -time, 
symph.  poem  (1925);  La  Bagarre  (1927); 
Rhapsodic  Symph.  (1928) ;  Prelude  and  Entre'- 
acte  mus.  (1928);  Jazz-Suite  (1929);  Serenade 
for  small  orch.  (1930);  pf.-concertos  (1926  and 
'34);  Le  Depart  (1930);  3  Overtures;  Partita 
for  str.-orch.;  Invention  (1934);  vln. -concerto 
(1934);  vcl.-concerto;  Concerto  grosso  (1938); 
3  Ricercare  (Internatl.  Fest.,  Venice,  1938); 
etc.;  chamber-music:  Concertino  for  pf., 
vln.,  vcl.  and  strs. ;  3  str.-quartets  (1922,  '24 
[with  orch.]  and  '29);  str.-sextet;  str.-quintet 
(1928);  pf.-trio  (1930);  Sonatina  for  2  vlns. 
and  pf.  (1931) ;_  pf.-quintet  (1933);  str.-trio 
(1934);  duos,  trios;  sonatas  and  other  pieces 
for  vln.,  vcl.,  etc.;  also  Bohemian  Rhapsody, 
for  soli,  chor.  and  orch.  (1918);  choruses;  pf.- 
pieces;  and  songs. — Cf.  Aloys  Mooser,  in  'Rev. 
de  Geneve'  (Nov.,  1930);  P.  O.  Ferroud,  in 
the  'Chesterian'   (Mar.-Apr.,   1937). 

Martucci  [-too'che],  Giuseppe,  Italian 
composer;  b.  Capua,  Jan.  6,  1856;  d.  Naples, 
June  1,  1909.  A  pupil  of  his  father  (a  trum- 
pet-player), he  made  his  pianistic  debut  at 
Naples,  1867,  and  was  admitted  to  the  Cons., 
studying  under  Cesi,  Costa,  Serrao  and  L. 
Rossi,  till  1872.  In  1874  he  was  app.  pro- 
fessor in  the  Cons.  He  cond.  the  orchestral 
concerts  establ.  by  Prince  d'Ardore,  and  was 
also  the  director  of  the  Neapolitan  Societa  del 
Quartetto.  From  1875  he  traveled  as  a 
successful  concert-pianist  in  Italy,  Germany, 
France  and  England.  From  1886-1902,  dir. 
of  the  Bologna  Cons.;  1902  till  his  death,  dir. 
of  the  Naples  Cons.  A  distinguished  con- 
ductor, he  cond.  the  Italian  premiere  of 
Tristan  und  Isolde  at  Bologna  (June  2,  1888). 
As  a  composer  he  follows  the  ideals  of  Wagner 
and  Liszt. — Works:  Symphony  in  D  m.,  op. 
75;  do.  in  F,  op  81;  pf. -concerto  in  B  m.,  op. 
66;  pf. -quintet  in  C,  op.  45;  pf.-trio  in  C, 
op.  59;  do.  in  Eb,  op.  62;  Sonata  for  pf.  and 
'cello  in  F#  riiin.,  op.  52;  3  pieces  for  vln.  and 
pf.,  op.  67;  3  pieces  for  'cello  and  pf.,  op.  69; 
many  pf. -pieces;  an  organ-sonata;  an  oratorio, 
Samuel;  songs;  etc. — Cf.  L.  Torchi,  La  seconda 


sinfonia  in  fa  magg.  di  G.  M.,  in  'Riv.  M.  I.' 
(1905);  I.  Valetta,  G.  M.,  in  'Nuova  Antolo- 
gia'  (1909);  G.  Prati,  G.  M.  (Turin,  1914);  L. 
Perrachio,  L'opera  pianistica  di  M.,  in  'II  Pia- 
noforte' (Mar.,  1922);  G.  Pannain,  Da  Mer- 
cadente  a  M.  (Rome,  1924). 

Martucci,  Paolo,  pianist,  son  of  Giuseppe 
M.;  b.  Naples,  Oct.  8,  1883.  Pupil  of  his  fa- 
ther at  the  Bologna  Cons.;  debut  at  Bologna, 
June  27, 1902  (Tchaikovsky's  Bi?m.  Concerto); 
from  1904-11,  lived  in  England  (toured  Italy 
in  1909);  then  came  to  the  U.  S.  and  from 
1911-13  was  prof,  of  pf.  at  the  Cincinnati 
Cons,  of  Mus.;  N.  Y.  debut  at  M.  O.  H.  con- 
cert on  Feb.  7,  1915,  in  Schumann's  Concerto; 
since  1913  living  in  N.  Y.  as  pianist  and 
teacher. 

Marty    [mahr-te'],    Georges-Eugene,    b. 

Paris,  May  16,  1860;  d.  there,  Oct.  11,  1908. 
Attended  the  Cons.  1872-82,  winning  the 
Grand  Prix  de  Rome  with  the  cantata 
Edith;  app.  1894  prof,  of  ensemble-singing 
in  the  Cons.;  1904  prof,  of  harm. ;  in  1895-6 
chorusmaster  and  cond.  of  the  Concerts  de 
l'Opera.  In  1903  he  succ.  Taffanel  as  cond. 
of  the  famous  'Societe  des  Concerts  du  Cons.', 
and  in  1906  also  cond.  of  the  'Concerts  clas- 
siques'  at  the  Casino  in  Vichy.  Comp. 
orchl.  works,  3  operas,  etc. 

Marx,  Adolf  Bernhard,  theorist  and 
writer;  b.  Halle,  May  15,  1795;  d.  Berlin, 
May  17,  1866.  Intended  for  the  law,  he 
matriculated  at  the  Univ.  of  Halle,  but  like- 
wise studied  music  with  Turk,  and  gave 
up  a  subsequent  legal  appointment  at 
Naumburg  to  gratify  his  love  for  art.  He 
continued  the  study  of  composition  in  Berlin 
under  Zelter  while  gaining  a  livelihood  by 
teaching;  founded,  with  Schlesinger,  the 
'Berliner  allgemeine  musikalische  Zeitung' 
in  1824,  which  he  edited  with  conspicuous 
talent,  as  a  warm  advocate  of  German 
masters,  until  its  cessation  in  1830.  Took 
the  degree  of  Dr.  phil.  at  Marburg,  1827; 
lectured  on  music  at  the  Berlin  Univ.,  and 
was  app.  prof,  in  1830,  and  mus.  dir.  in 
1832.  With  Kullak  and  Stern  he  founded 
the  Berlin  Cons,  in  1850,  retiring  from  it  in 
1856  to  devote  himself  to  literary  and 
university  work,  and  the  teaching  of  com- 
position. His  intimate  friendship  with 
Mendelssohn  was  dissolved  by  the  latter's 
disparagement  of  his  (Marx's)  compositions, 
which,  in  fact,  have  not  stood  the  test  of 
time  (an  opera,  a  melodrama,  2  oratorios, 
symphonies,  etc.);  his  writings  on  musical 
theory  and  esthetics  are  valuable:  Die 
Lehre  von  der  musikalischen  Komposition  (4 
vols.  1837-47;  several  times  reprinted;  new 
editions  by  Hugo  Riemann,  1887-90);  All- 
gemeine Musiklehre  (1839;  10th  ed.  1884; 
transl.   into   English);    Uber  Malerei  in  der 
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Tonkunst  (1828);  Uber  die  Geltung  HandeV- 
scher  Sologesange  fur  unsere  Zeit  (1829);  Die 
alte  Musiklehre  im  Streit  mit  unserer  Zeit 
(1842);  Die  Musik  des  19.  Jahrhunderts  und 
ihre  Pflege  (1855);  Ludwig  van  Beethovens 
Leben  und  Schaffen  (1858;  6th  ed.,  by  G. 
Behnke,  1911);  Gluck  und  die  Oper  (1863;  2 
vols.);  Anleitung  zum  Vortrag  Beethoven' 'scher 
Klavierwerke  (1863;  new  ed.  by  E.  Schmitz, 
1912;  Engl.  tr.  by  F.  Gwinner,  1895);  Erinne- 
rungen  aus  meinem  Leben  (1865;  2  vols.);  Das 
Ideal  u.  die  Gegenwart  (1867).  A  coll.  of  his 
essays  was  publ.  by  L.  Hirschberg  as  Uber 
Tondichter  und  Tonkunst  (3  vols.,  1912—22). 
— Cf.  G.  F.  Selle,  Aus  A.  B.  M.s  litterarischem 
Nachlass  (Berlin,  1898);  L.  Hirschberg,  Der 
Tondichter  A.  B.  M.,  in  'Sbd.  Int.  M.-G.' 
(X,  I;  1908). 

Marx,  W.  Burle,  conductor,  pianist  and 
composer;  b.  Sao  Paulo,  Brazil,  July  23,  1902; 
st.  pf.  with  his  mother;  toured  Brazil  at  the 
age  of  11;  1921,  pupil  of  H.  Barth  (pf.)  and 
<  F.  E.  Koch  (comp.)  in  Berlin,  later  of  J. 
Kwast  (pf-);  1925-26,  concertized  in  Europe; 
1926-29,  st.  comp.  with  E.  N.  von  Reznicek; 
1930,  returned  to  Brazil,  made  his  debut  as  a 
cond.  with  the  orch.  of  the  Centro  Musical  of 
Rio  de  Janeiro,  and  organized  and  cond.  an 
orchl.  group  which,  in  1931,  became  the  Philh. 
Orch.  of  Rio  de  Janeiro;  1932-33,  teacher  of 
cond.  at  the  School  of  Mus.  of  the  Univ.  there; 
guest-cond.  in  South  America,  Germany  and 
the  U.  S.  (1935,  concerts  in  Wash.,  D.  C; 
1939,  cond.  of  the  N.  Y.  Philh.  for  the  Brazil- 
ian Govt,  at  the  N.  Y.  World's  Fair). — 
Main  works:  Theme,  Variations  and  Fugue 
for  orch.  (1926);  Fantastic  Episode,  for  orch. 
(N.  Y.,  1939) ;  Pater  Noster,  for  solo  baritone, 
mixed  chor.,  organ  and  orch.  (1938);  In 
Memoriam  and  Ave  Maria,  for  chor.  (1939); 
Symphony  in  Eb  (1940). 

Marx,  Joseph,  composer;  b.  Graz,  May  11, 
1882.  Pupil  of  E.  Degner;  then  st.  musi- 
cology  at  the  Univ.,  taking  the  degree  of 
Dr.  phil.  with  the  diss.  Uber  die  Funktionen 
von  Harmonie  und  Melodie;  lived  in  Graz; 
1914,  went  to  Vienna,  where  he  was  prof,  of 
theory  at  the  State  Acad. ;  1922-25,  dir.  there; 
later,  Rector  of  the  Musik-Hochschule;  was 
at  Ankara  for  3  years  as  Music  Educational 
Advisor  for  the  Turkish  Govt. ;  later  resumed 
his  professorship  at  the  Vienna  Acad.;  Pres. 
of  the  Austrian  Mus.  Teachers'  Assoc,  Soc. 
of  Composers,  etc. — Comps. :  Eine  Herbst- 
Symphonie  in  4  movems.;  Idylle  for  orch.; 
Symphonic  Night  Music  (1925);  Spring 
Music;  Northern  Rhapsody;  Castelli  romani, 
fantasy  for  pf.  and  orch.;  pf. -concerto;  Herbst- 
chor  an  Pan,  for  chor.,  children's  vcs.,  orch. 
and  org.;  1st  str. -quartet  (1937);  pieces  for 
do.;  Trio-fantasy  in  G  m.;  Rhapsody  and 
Ballade   for   pf. -quartet;   vln. -sonata   in    A; 


Fantasy  and  Fugue  for  vln.  and  pf.;  Suite  for 
'cello  and  pf.  in  F;  pf.-pcs. ;  about  100  songs 
(Italienisches  Liederbuch,  Japanisches  Regen- 
lied,  Marienlied,  etc.);  also  choral  songs  with 
orch. ;  songs  with  orch.  and  with  str. -quartet. 

Marx,  Karl,  b.  Munich,  Nov.  12,  1897; 
studied  there  with  C.  Orff ,  then  at  the  Akade- 
mie  der  Tonkunst  with  Hausegger,  Beer- 
Walbrunn  and  Schwickerath ;  from  1924, 
teacher  at  the  Akademie. — Works:  Passa- 
caglia  for  orch.;  Concerto  for  2  vlns.;  pf.-con- 
certo;  chamber-music  (str. -quartet;  sextet  for 
fl.,  clar.,  bassoon,  vln.,  via.  and  vcl.;  etc.); 
Gebete  der  Mddchen  zu  Maria,  for  sop.  and 
str.-sextet ;  the  cantatas  Der  Einsame  an  Gott, 
Unendliche  Wege  and  Vom  Himmel  hoch,  O 
Englein,  kommt;  motets;  madrigals;  pf. -music; 
etc.— Cf.  R.  v.  Saalfeld,  K.  M.,  in  'Ztschr.  f. 
Musik'  (May,  1931). 

Marx'sen,  Eduard,  b.  Nienstadten,  n. 
Altona,  July  23,  1806;  d.  Altona,  Nov.  18, 
1887.  Pupil  of  his  father,  an  organist,  and 
Clasing;  later  of  Seyfried  and  Bocklet, 
Vienna.  Music-teacher  in  Hamburg  (the 
teacher  of  Brahms);  1875,  'Royal  Music- 
director.'     Composed  about  70  works. 

Maryon,  Edward,  b.  London,  Apr.  3, 
1867.  He  received  his  first  training  in  Eng- 
land; with  several  works  in  MS.  he  then  went 
to  Paris,  where  his  first  opera,  UOdalisque, 
won  the  gold  medal  of  the  Exposition  of 
1889;  becoming  dissatisfied  with  his  work 
he  burnt  all  MSS.  (including  the  opera), 
and  in  1891  st.  pf.  with  Max  Pauer  in  Dres- 
den; then  ent.  the  Cologne  Cons.,  where  he 
took  courses  in  fugue  and  orch.  with  G. 
Jensen,  and  in  comp.  with  F.  Wiillner.  On 
his  return  to  England  he  devoted  himself 
anew  to  comp.;  later,  came  to  the  U.  S.  and 
settled  in  Montclair,  N.  J.,  as  dir.  of  his  own 
Cons.  His  most  ambitious  work  is  a  hepta- 
logy,  The  Cycle  of  Life;  of  this  the  prologue, 
Sangraal,  and  the  first  three  dramas,  Lucifer, 
Cain  and  Magdalen,  are  completed. 

Mar'zo,  Eduardo,  b.  Naples,  Italy,  Nov. 
29,  1852;  d.  New  York,  June  7,  1929.  Studied 
in  Naples  under  Nacciarone,  Miceli  and  Pap- 
palardo.  He  went  to  New  York  in  1867  as  a 
boy-pianist;  conducted  opera-  and  concert- 
companies  for  many  years,  and  was  accom- 
panist to  numerous  great  artists  (Carlotta 
Patti,  Mario,  Tietjens,  Sauret,  Sarasate)  on 
tours  in  America.  From  1878,  lived  in  N.  Y. 
as  org.  at  St.  Agnes'  (R.C.),  All  Saints',  St. 
Vincent  Ferrer's  and  Ch.  of  the  Holy  Name. 
Knighted  by  the  King  of  Italy  in  1884; 
elected  member  of  the  R.  Acad,  of  S.  Cecilia, 
Rome,  in  1892;  Knight  of  Order  of  St.  Syl- 
vester, 1914.  Co-founder  of  A.G.O.  (1896). 
He  composed  church-music,  etc. 
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Mascagni  [-kah'ne],  Pietro,  b.  Leghorn, 
Dec.  7,  1863.  His  father  (a  baker)  wished 
him  to  study  jurisprudence;  but  he  learned 
piano-playing  by  stealth,  later  studying  under 
Pratesi  and  Soffredini  at  the  Inst.  Luigi 
Cherubini  (pf.,  harm.,  cpt.  and  comp.;  until 
1881).  He  comp.  a  dram,  cantata,  In  Filanda, 
and  Schiller's  Hymn  to  Joy  (1881).  At  the 
age  of  14  he  was  adopted  by  an  uncle;  but 
the  latter  died  in  1881,  and  M.  returned  to  his 
father's  home.  He  then  st.  at  Milan  Cons, 
under  Ponchielli  and  Saladino  (until  1884). 
From  1885-90  he  was  cond.  of  the  munic. 
orch.  at  Cerignola.  When  the  music-pub- 
lisher Sonzogno  offered  a  prize  for  a  1-act 
opera,  M.  sent  in  Cavalleria  Rusticana, 
which  created  a  sensation  at  its  first  per- 
formance (Costanzi  Th.,  Rome,  May  17, 
1890;  Amer.  premiere  by  Hinrichs'  Co., 
Phila.,  Sept.  9,  1891).  It  remains  M.'s  only 
genuine  success.  He  brought  out  L'Amico 
Fritz  (Rome,  Costanzi  Th.,  Oct.  31,  1891; 
Phila.,  June  8,  1892)  and  I  Rantzau  (Florence, 
Nov.  10,  1892);  the  4-act  opera  seria  Gugliel- 
mo  Ratcliff  (Milan,  La  Scala,  Feb.  16,  1895; 
mod.  succ);  the  2-act  opera  seria  Silvano  (ib., 
Mar.  25,  1895;  fiasco).  In  1895  M.  was  app. 
dir.  of  the  Rossini  Cons,  at  Pesaro,  where  he 
remained  till  1902.  Then  came  the  1-act  'boz- 
zetto'  Zanetto  (Pesaro,  Mar.  2,  1896;  succes 
d'estime;  M.  O.  H.,  Oct.  9,  1902)  and  the 
3-act  opera  Iris  (Rome,  Costanzi  Th.,  Nov. 
22,  1898 ;  its  prod,  at  La  Scala,  Milan,  Jan.  19, 
1899,  partly  revised,  met  with  only  fair 
succ;  Phila.,  Oct.  14,  1902).  But  all  this  time 
the  success  of  Cavalleria  Rusticana  continued 
unabated,  and  made  the  composer  a  national 
idol;  so  much  so,  that  when  he  had  completed 
Le  Maschere  it  was  produced  on  Jan.  17,  1901, 
simultaneously  at  7  of  the  most  important 
Italian  Opera  houses  (Rome,  Milan,  Turin, 
Genoa,  Venice,  Verona,  Naples).  His  next 
opera  was  on  a  French  text,  Arnica  (Monte 
Carlo,  Mar.  16,  1905);  then  followed  Isabeau 
(Buenos  Aires,  June  2,  1911;  Chicago,  Nov. 
12,  1917),  Parisina  (Milan,  Dec.  15,  1913), 
Lodoletta  (Rome,  Apr.  30,  1917;  M.  O.  H., 
Jan.  14,  1918),  Scampolo  (lyric  comedy,  1921), 
II  piccolo  Marat  (Rome,  Costanzi  Th.,  1921), 
Nerone  (Milan,  1935;  completed  and  perf.  at 
Zurich,  1937)  and  /  Bianchi  ed  i  Neri  (1940); 
also  the  light  opera  Si  (Rome,  Quirino  Th., 
1919)  and  the  'idillio'  Pinotta  (San  Remo, 
1932).  In  1902  he  made  a  tour  of  the  U.  S., 
cond.  his  Cavalleria,  Amico  Fritz,  Zanetto  and 
Iris,  but  owing  to  mismanagement  the  visit 
ended  in  disaster  {Ratcliff  was  rehearsed  but 
never  prod.).  A  tour  of  So.  America  in  1911 
was  more  successful.  He  has  also  appeared 
frequently  as  cond.  of  symph.  concerts.  In 
1890  he  was  made  Knight  of  the  Crown  of 
Italy;  1929,  member  of  the  Ital.  Acad. — 
Other  comps.  include  Poema  Leopardiano  (for 


the  centenary  of  G.  Leopardi,  1898) ;  Hymn  in 
honor  of  Admiral  Dewey  (July,  1899);  Rap- 
sodia  Satanica  for  orch.  (music  for  a  film, 
Rome,  July  2,  1917);  Davanti  S.  Teresa 
(Rome,  Augusteo,  1923);  chamber-music. 
— Bibliography:  G.  Monaldi,  P.  M.  L'uomo 
e  Vartista  (Rome,  1899);  G.  Marvin,  P.  M.: 
Biografia  aneddotica  (Palermo,  1904);  G. 
Bastianelli,  P.  M.,  con  nota  delle  opere  (Naples, 
1910);  E.  Pompei,  P.  M.,  nella  vita  e  nelVarte 
(Rome,  1912);  G.  Orsini,  L'arte  di  P.  M. 
(Milan,  1912);  G.  Scuderi,  Iris  (1923);  T. 
Mantovani,  Iris  (1930);  A.  Donno,  Moder- 
nita  di  P.  M.  (1931);  G.  Cogo,  II  nostro  M. 
(id.);  Anon.,  Bibliogr.  delle  opere  di  P.  M.,  in 
'Boll,  bibliogr.  mus.'  (Milan,  1932). 

Mascheroni  [mah-ske-roh'ne],  Edoardo, 
b.  Milan,  Sept.  4,  1859.  As  a  boy  he  showed 
special  interest  in  mathematics  and  litera- 
ture; when  at  a  comparatively  advanced  age 
he  discovered  his  musical  talent,  he  placed 
himself  under  the  instruction  of  Boucheron 
in  Milan;  in  1883  he  began  his  career  as 
cond.  at  Leghorn  (T.  Goldoni);  from  there 
he  went  to  the  T.  Apollo  in  Rome,  where  he 
remained  seven  years,  establishing  his  repu- 
tation as  one  of  the  foremost  conductors 
of  Italy;  in  1893  he  was  selected  by  Verdi 
to  conduct  the  premiere  of  Falstaff  at  La 
Scala,  remaining  there  4  years;  then  he 
appeared  in  many  important  opera-houses  of 
Italy,  Germany  (chiefly  conducting  Falstaff), 
Spain  and  South  America;  later  cond.  of  the 
symph.  concerts  at  the  Augusteo,  Rome;  now 
(1940)  living  in  Milan. 

Mason,  Daniel  Gregory,  composer  and 
writer  on  music;  b.  Brookline,  Mass.,  Nov.  20, 
1873.  Pupil  of  Clayton  Johns,  E.  Nevins  and 
J.  K.  Paine  (Harvard  Univ.;  B.  A.,  1895); 
later  of  A.  Whiting  (pf.),  P.  Goetschius 
(theory),  G.  W.  Chadwick  and  V.  d'Indy 
(orch.).  Has  lectured  extensively  on  music 
(Brooklyn  Inst,  of  Arts  and  Sciences,  Inst,  of 
Mus.  Art,  Inst,  of  Applied  Music,  Columbia 
Inst,  of  Arts  and  Sciences);  from  1910,  asst.- 
prof.  of  music  at  Columbia  Univ.;  from  1929, 
MacDowell  Prof,  of  mus.  there;  member  of 
Amer.  Inst,  of  Arts  and  Letters. — Major 
works:  For  orch.:  Symph.  No.  1  in  C  m., 
op.  11  (1916,  Phila.  Orch.);  Symph.  No.  2  in 
A,  op.  30  (1930,  Cincinnati);  Lincoln  Symph. 
(1938,  N.  Y.  Philh.);  Prelude  and  Fugue,  op. 
20  (1921,  Chicago,  Stock);  Chanticleer,  fest. 
overture,  op.  27  (1928);  Suite  after  English 
folk-songs  (1934);  etc.;  Russians,  for  bar.  and 
orch.  (1918);  a  choral  work,  Songs  of  the 
Country-side  (1926);  chamber-music:  Quar- 
tet for  pf.  and  strs.,  op.  7  (1912);  Pastorale 
for  vln.,  clar.  and  pf.,  op.  8  (1913);  Sonata 
for  clar.  and  pf.,  op.  14  (1915);  Str. -quartet 
on  Negro  themes,  op.  19  (1919);  3  pes.  for  fl., 
harp  and  str.-quartet,  op.   13   (1922);  Vars. 
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on  a  theme  of  John  Powell,  for  str.-quartet, 
op.  24  (1926);  Divertimento  for  fl.,  oboe, 
clar.,  horn  and  bassoon,  op.  26  (1927);  Fanny 
Blair,  folk-song  fantasy  for  str.-quartet,  op. 
28  (1929);  Serenade  for  do.  (1932);  etc.  He 
is  one  of  the  most  distinguished  of  contempor- 
ary Amer.  composers. — Writings:  From  Grieg 
to  Brahms  (1902;  re-issue,  N.  Y.,  1936); 
Beethoven  and  His  Forerunners  (1904);  The 
Romantic  Composers  (1906);  The  Appreciation 
of  Music  (1907;  with  T.  W.  Surette);  The 
Orchestral  Instruments  (1908);  A  Guide  to 
Music  (1909);  A  Neglected  Sense  in  Piano 
Playing  (1912);  Great  Modern  Composers 
(1916);  Short  Studies  of  Great  Masterpieces 
(1917);  Music  as  a  Humanity  (1920);  From 
Song  to  Symphony  (1924);  Artistic  Ideals 
(1925);  The-  Dilemma  of  American  Music 
(1928);  Tune  In,  America!  (1931);  The  Cham- 
ber-music of  Brahms  (1933);  Music  in  My 
Time  and  Other  Reminiscences  (1938);  also 
articles  in  the  'Mus.  Quart.',  etc.  Editor-in- 
chief  of  'The  Art  of  Music'  (14  vols.,  1917).— 
Cf.  C.  Reis,  Composers  in  America  (1938). 

Mason,  Lowell,  compiler,  composer, 
organist  and  conductor;  b.  Medfield,  Mass., 
Jan.  8,  1792;  d.  Orange,  N.  J.,  Aug.  11,  1872. 
A  self-taught  musician,  at  16  he  directed  the 
church-choir  at  Medfield;  1812-27,  bank- 
clerk  at  Savannah,  Ga.,  also  teaching  and 
conducting;  1827,  went  to  Boston,  becoming 
church-org.,  Pres.  of  the  Handel  and  Haydn 
Soc.  (1827-32),  and  establishing  classes  on 
Pestalozzi's  system,  teaching  it  privately 
from  1829  and  in  the  public  schools  from  1838. 
Founded  the  Boston  Acad,  of  Music  in  1832, 
with  Geo.  J.  Webb;  1851,  went  to  N.  Y.; 
after  1854,  resided  in  Orange,  N.  J.  1835, 
made  hon.  Mus.  Doc.  by  N.  Y.  Univ.  (one 
of  the  1st  instances  of  the  conferring  of  that 
degree  in  America).  Studied  mus.  pedagogic 
methods  in  Germany  (Zurich),  etc.,  in  1837, 
publishing  his  experiences  in  Musical  Letters 
from  Abroad  (N.  Y.,  1853).  He  became 
wealthy  through  the  sale  of  his  many  col- 
lections of  music:  'Handel  and  Haydn 
Society's  Coll.  of  Church  Music'  (1822;  16 
later  eds.);  'Juvenile  Psalmist'  (1829); 
'Juvenile  Lyre'  (1830);  'Lyra  Sacra'  (1832); 
'Sabbath  School  Songs'  (1836);  'Boston 
Academy  Coll.  of  Church  Music'  (1836); 
'Boston  Anthem  Book'  (1839);  'The  Psaltery' 
(1845);  'Cantica  Laudis'  (1850);  'New  Car- 
mina  Sacra'  (1852);  'Normal  Singer'  (1856); 
'Song  Garden'  (3  parts;  1864-65);  etc.  Many 
of  his  own  hymn-tunes,  including  Missionary 
Hymn  {From  Greenland's  Icy  Mountains), 
Olivet,  Boylston,  Bethany,  Hebron  and  Olmutz, 
are  still  found  in  hymnals  of  to-day.  His 
valuable  library,  including  830  MSS.  and 
700  vols,  of  hymnology,  was  given  to  Yale 
Coll.  after  his  death.— Cf.  F.  J.  Metcalf, 
A  mer.  Writers  and  Compilers  of  Sacred  Music 


(1925);  E.  B.  Birge,  History  of  Public  School 
Music  in  the  U.  S.  (1928);  'Diet,  of  Amer. 
Biogr.'  XII  (1933). 

Mason,  Luther  Whiting,  b.  Turner, 
Maine,  Apr.  3,  1828;  d.  Buckfield,  Me.,  July 
14,  1896.  _  Chiefly  self-taught;  1853,  supt. 
of  music  in  Louisville  (Ky.)  schools,  later 
in  Cincinnati,  where  he  invented  the  'National 
System'  of  music-charts  and  books,  which  had 
instant  success,  and  made  him  famous.  Settled 
in  Boston  1865,  and  reformed  mus.  instruction 
in  the  primary  schools;  in  1879  he  was  invited 
by  the  Japanese  government  to  superintend 
music  in  the  schools  of  Japan,  where  he 
labored  3  years  with  notable  results  (school- 
music  in  Japan  is  termed  'Mason-song'). 
Spent  some  time  in  Germany  perfecting  his 
principal  work,  The  National  Music-Course 
(in  German  as  Die  neue  Gesangsschule). 

Mason,  William,  pianist  and  pedagogue; 
b.  Boston,  Mass.,  Jan.  24,  1829;  d.  New  York, 
July  14,  1908.  The  son  of  Lowell  Mason,  his 
opportunities  for  study  were  excellent;  after 
pf.-lessons  from  Henry  Schmidt  in  Boston, 
and  frequent  public  appearances  (first  in  Bos- 
ton, Mar.  7,  1846,  at  an  Acad,  of  Music  con- 
cert), he  studied  in  Leipzig  (1849)  under 
Moscheles,  Hauptmann  and  Richter,  in 
Prague  under  Dreyschock,  and  under  Liszt 
at  Weimar.  He  played  in  Weimar,  Prague 
and  Frankfort;  1853,  in  London;  1854-5,  in 
various  American  towns,  settling  1855  in  New 
York.  With  Th.  Thomas,  Bergmann,  Mosen- 
thal  and  Matzka,  he  founded  the  'Mason  and 
Thomas  Soirees  of  Chamber-music,'  a  series  of 
classic  concerts  continued  until  1868;  there- 
after he  won  wide  celebrity  as  a  composer  and 
teacher.  In  1872  Yale  College  conferred  on 
him  the  hon.  degree  of  Mus.  Doc. — His  prin- 
cipal text-book  for  piano-playing  is  Touch  and 
Technic,  (op.  44);  others  are  A  Method  for  the 
P/.,_with  E.  S.  Hoadley  (1867);  System  for 
Beginners  (1871);  and  Mason's  Pianoforte- 
Technics  (1878).  His  comps.,  classical  in 
form  and  refined  in  style  and  treatment,  incl. 
a  Serenata  for  'cello  and  pf . ;  some  40  numbers 
for  solo.  He  publ.  Memories  of  a  Musical 
Life  in  1901. 

Mason  &  Hamlin  Co.,  celebrated  firm  of 
piano-manufacturers.  The  house  was  founded 
as  the  M.  &  H.  Organ  Co.  in  Boston  in 
1854  by  Henry  Mason,  a  son  of  Dr.  Lowell 
M.,  and  Emmons  Hamlin.  The  latter,  a 
brilliant  mechanic,  turned  his  attention  to 
improving  the  quality  of  the  reeds  and  ob- 
taining great  variety  of  tonal  color,  with  the 
result  that  in  1861  the  firm  introduced  the 
American  Cabinet  Organ.  The  firm  became 
internationally  famous,  when  at  the  Paris 
Expos,  of  1867  its  organs  were  awarded  the 
1st  prize  over  numerous  European  competi- 
tors;   since    then    they    have    exhibited    at 
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every  important  exposition  in  Europe  and 
America.  In  1882  they  began  the  construc- 
tion of  pianofortes,  introducing  a  new  system 
of  stringing  which  found  immediate  favor;  of 
several  improvements  patented  by  them  the 
most  important  is  the  Tension-Resonator 
(1902;  described  in  the  'Scientific  American,' 
Oct.  11,  1902),  a  device  for  preserving  the 
tension  of  the  sounding-board.  The  firm  is 
now  (1940)  a  subsidiary  of  the  Aeolian  Amer. 
Corp.,  and  the  present  factory  is  one  of  a 
group  comprising  the  extensive  plant  of  the 
parent  company. 

Mas'sa,  Juan  Bautista,  Argentinian  com- 
poser; b.  Buenos  Aires,  Oct.  29,  1885;  d. 
Rosario,  Santa  Fe,  Mar.  7,  1938.  St.  vln.,  pf. 
and  harm,  in  Buenos  Aires  and  harm.,  comp. 
and  orch.  with  A.  Donizetti  in  Rosario;  1930, 
won  the  Munic.  Prize  of  Buenos  Aires 
for  his  ballet  El  Cometa;  founder  and  dir.  of 
the  'Cons.  Argentino'  and  the  'Asociacion 
Coral  Argentina  de  Rosario';  also  founder 
and  co-dir.  of  the  Philh.  Soc.  at  Rosario, 
where  he  taught  in  the  schools  for  many 
years. — Works:  The  operas  Zoraide  (1908; 
Buenos  Aires,  1909),  Gentileza  (1919),  Uevaso 
(1922;  Rosario,  1922)  and  La  Magdalena 
(1927;  Buenos  Aires,  1929);  several  comic 
operas;  the  ballet  El  Cometa  (1930;  Buenos 
Aires,  1932);  Primera  Suite  Argentina  (1937) 
and  other  orchl.  comps.;  works  for  soli,  chor. 
and  orch.,  choruses,  chamber-music,  pf.-pcs., 
songs,  etc. — Cf.  F.  C.  Lange,  J".  B.  M.,  in 
'Boletin  Latino-Americano  de  Musica'  IV 
(Dec,  1938). 

Massara'ni,  Renzo,  composer;  b.  Mantua, 
Mar.  26,  1898;  studied  with  Respighi  at  the 
Liceo  Mus.  di  S.  Cecilia  in  Rome;  critic  there 
of  'L'Impero'.  — Works:  Bianco  e  nero,  in- 
termezzo (Rome,  1923);  Le  nozze  di  Tachiu 
(Rome,  1927);  Povero  Guerino  (Darmstadt, 
1928);  II  Pozzo,  etc.;  also  compositions  for 
vln.  and  pf. — Cf.  R.  M.,  in  'II  Pianoforte' 
(Dec,  1924). 

Masse  [mah-sa/],  Felix-Marie,  called 
Victor,  opera-comp.;  b.  Lorient,  Morbihan, 
France,  Mar.  7,  1822;  d.  Paris,  July  5,  1884. 
From  1834-44,  pupil  of  Zimmerman  (pf.) 
and  Halevy  (theory)  at  the  Paris  Cons., 
winning  the  Grand  Prix  de  Rome  with  his 
cantata,  Le  Renegat  de  Tanger  (perf.  3  times 
at  the  Opera,  1845).  While  in  Rome,  he 
sent  home  an  Italian  opera.  La  Favorita  e  la 
schiava.  After  his  return,  his  romances  had 
great  vogue,  and  his  first  French  opera,  La 
Chambre  gothique  (Op. -Com.,  1849),  was  very 
successful.  1860,  chorusmaster  at  the  Opera; 
1866,  Leborne's  successor  as  prof,  of  counter- 
point at  the  Cons.;  1872,  Auber's  successor  in 
the  Institute.  He  retired  in  1880.  His  great- 
est hit  was  Les  Noces  de  Jeannette  (Op.-Com., 


1853;  1  act. — Cf.  L.  Delibes,  Notice  sur  la 
viede  V.  M.  (Paris,  1885);  G.  Ropartz,  V.  M., 
sa  vie  et  ses  ceuvres  (ib.,  1887). 

Massenet  [mahss-na'],  Jules  (-Emile- 
Frederic),  born  Montaud,  near  St.-Etienne 
(Loire),  France,  May  12,  1842;  d.  Paris, 
Aug.  13,  1912.  Pupil  of  Laurent  (pf.), 
Reber  (harm.),  Savard  and  Ambr.  Thomas 
(comp.);  after  taking  first  prizes  for  piano- 
playing  and  fugue,  he  carried  off  the  Grand 
Prix  de  Rome  with  the  cantata  David  Rizzio 
(1863).  Prof,  of  composition  at  the  Cons., 
from  1878  until  his  resignation  in  1896;  in 
1878  he  succeeded  to  the  chair  in  the  Institute 
vacated  by  Bazin;  he  was  a  Commander  of 
the  Legion  of  Honor,  and  Vice-President  of 
the  Soc.  of  Dramatic  Authors.  His  works 
became  immensely  popular  both  in  France  and 
in  foreign  countries.  This  popularity  is  due 
to  M.'s  graceful,  melodious  style  and  his  ex- 
quisite instrumentation,  qualities  that  never 
fail  to  make  an  instant  appeal.  An  excellent 
and  inspired  musician,  he  nevertheless  lacked 
strong  artistic  conviction  and  ideals,  and 
was  too  ready  to  give  the  public  what  it 
could  enjoy  without  much  intellectual  effort. 

— Works:  Operas:  La  Grand'  Tante  (Op.-Com.,  Apr.  3, 
1867);  Don  Cesar  de  Bazan  (ib.,  Nov.  30,  1872);  Le  Roi 
de  Lahore  (Opera,  Apr.  27,  1877);  Herodiade  (Brussels, 
Dec.  19,  1881);  Manon  (Op.-Com.,  Jan.  19,  1884); 
Le  Cid  (Opera,  Nov.  30,  1885);  Esclarmonde  (Op.- 
Com.,  May  14,  18S9);  Le  Mage  (Opera,  Mar.  16, 
1891);  Werther  (Vienna,  Feb.  16,  1892);  Thais  (Opera, 
Mar.  16,  1894);  Le  Portrait  de  Manon  (Op.-Com., 
May  8,  1894);  La  Navarraise  (London,  Cov.  G., 
June  20,  1894);  Sapho  (Op.-Com.,  Nov.  27,  1897); 
Cendrillon  (Op.-Com.,  May  24,  1899);  Griselidis  (ib., 
Nov.  20,  1901);  Le  Jongleur  de  Notre-Dame  (Monte 
Carlo,  Feb.  18,  1902);  Cherubin  (ib.,  Feb.  14,  1905); 
Ariane  (Opera,  Oct.  31,  1906);  Therese  (Monte  Carlo, 
Feb.  7,  1907);  Bacchus  (Opera,  May  5,  1909);  Don 
Quichotte  (Monte  Carlo,  Feb.  19,  1910);  Roma  (ib., 
Feb.  17,  1912).  Posthumous:  Panurge  (Th.-Lyrique, 
Apr.  25,  1913);  Cleopdtre  (Monte  Carlo,  Feb.  23, 
1914);  Amadis  (Monte  Carlo,  1924).  Incidental 
music  to  Les  p\rynn ies  (de  Lisle,  1873);  tin  Drame  sous 
Philippe  II  (de  Porto- Riche,  1875);  Nana-Sahib 
(Richepin,  1883);  Theodora  (Sardou,  1884) ;Le Crocodile 
(Sardou,  1886);  Phidre  (Racine,  1900) ;  Le  Grillon  (de 
Francmesnil,  1904);  Le  Manteau  du  Roi  (Sicard,  1907); 
Perce-Neige  et  les  sept  gnomes  (Dortzal,  1909). — 
Ballets :Le Carillon  (1892) \Cigale  (1904) \Espada  (1908). 
— Oratorios:  Marie-Magdeleine  (1873)  ;Eve  (1875);  La 
Terre  Promise  (1900). — For  soli,  ch.  and  orch.:  Narcisse, 
La  Vierge  and  Biblis. — For  orchestra:  7  suites:  1.  Pre- 
miere Suite  (1865),  2.  Seines  hongroises  (1871),  3.  Scenes 
dramatiques  (1873),  4.  Seines  piltoresques  (1874),  5. 
Scenes  napolitaines  (1876),  6.  Scenes  deFeerie  (1879),  7. 
Scenes  alsaciennes  (1881);  3  overtures:  Ouv.  de  Concert 
(1863),  Phedre  (1873),  Brumaire  (1899);  a  symph. 
poem,  Visions  (1890);  Parade  militaire  (1887);  Devant 
la  Madone  (1897);  Marche  solennelle  (1897);  Les 
Rosati  (1902);  Fantaisie  for  vcl.  and  orch.  (1897); 
Concerto  for  pf.  and  orch.  (1903). — About  200  songs 
(many  orchestrated),  12  vocal  duets,  several  choruses; 
pf.-pcs.  for  2  and  4  hands. — M.  completed  and  orches- 
trated Delibes'  opera  Kassya  (1893). 

Bibliography:  E.  de  Soleniere,  M.  jEtude 
critique  et  documentaire  (Paris,  1897);  A. 
Bruneau,  La  Musique  francaise  (ib.,  1901); 
C.  Fournier,  Etude  sur  le  style  de  M.  (Amiens, 
1905);  L.  Aubin,  Le  Prdme  lyrique  (Tours, 
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1908);  L.  Schneider,  M.:  Vhomme  et  le  musi- 
cien  (Paris,  1908;  the  most  comprehensive 
biogr.;  new  ed.,  not  illustr.,  1926);  H.  T. 
Finck,  M.  and  His  Operas  (N.  Y.,  1910);  O. 
Sere,  Musiciens  francais  d'aujourd'hui  (rev. 
ed.  Paris,  1921);  A.  Soubies,  M.  historien 
(ib.,  1913);  A.  Pougin,  M.  (ib.,  1913);  G. 
Jean-Aubry,  Un  Mot  sur  M.,  in  La  Musique 
francaise  d'aujourd'hui  (ib.,  1916);  Rene 
Brancour,  M.  (1923;  2nd  ed.  1930);  J.  Loisel, 
Marion  de  M.  (1926);  J.  d'Udine,  VArt  du 
lied  et  le  melos  de  M.  (1931);  Alfred  Bruneau, 
M.  (Paris,  1934).  M.'s  memoirs  [really  an 
autobiogr.,  completed  by  X.  Leroux]  appeared 
shortly  after  his  death  as  Souvenirs  d'un 
musicien  (Paris,  1912). 

Masson     [mah-sohn'],     Paul-Marie,     b. 

Cette,  Herault,  Sept.  19,  1882.  While 
receiving  a  liberal  education  at  the  Lycees  of 
Cette,  Montpellier  and  Paris  (L.  Henri  IV) 
he  became  interested  in  the  hist,  of  music; 
then  st.  musicology  systematically  with  R. 
Rolland;  winning  the  Thiers  stipend  in  1907, 
he  ent.  the  Schola  Cantorum  as  pupil  of 
d'Indy;  in  1910  he  was  app.  prof,  of  the  hist, 
of  music  at  the  Univ.  of  Grenoble  and  en- 
trusted with  the  organization  of  the  'Institut 
francais  de  Florence'  (under  the  auspices 
of  the  faculty  of  Philosophy),  which  published 
the  works  of  the  early  Italian  masters  on  the 
same  plan  as  the  German  'Denkmaler';  1919, 
dir.  of  the  French  Inst,  at  Naples.  From 
1931,  prof,  of  modern  mus.  hist,  at  the  Univ. 
of  Paris.  Ed.  Canti  carnas dales chi  (vol.  I) 
and  5-part  madrigals  by  Gesualdo  da  Venosa; 
publ.  Lullistes  et  Ramistes  (1912),  Musique 
italienne  et  musique  francaise  (1912),  Berlioz 
(1923),  Le  Ballet  hero'ique  (in  'Rev.  mus.', 
1928),  L'Opera  de  Rameau  (1930),  etc. 

Mater'na,  Amalie,  dram,  soprano;  b.  St. 
Georgen,  Styria,  July  10,  1845 ;  d.  Vienna,  Jan. 
18,  1918.  On  the  death  of  her  father,  a  school- 
master, she  sang  in  churches  and  concerts  at 
Graz;  made  her  debut  in  opera  as  a  soubrette 
in  1864.  After  her  marriage  to  Karl  Fried- 
rich,  an  actor,  they  were  engaged  at  the  Carl 
Theater,  Vienna,  where  she  sang  in  operettas 
at  first,  but  made  her  debut  in  1869  as  Selika 
at  the  court  opera,  where  her  marked  success 
led  to  an  immediate  engagement;  she  re- 
mained a  regular  member  until  her  retirement 
in  1897.  Her  eminent  dramatic  talent,  united 
with  a  voice  of  extraordinary  beauty  and 
power,  attracted  the  attention  of  Wagner, 
who  selected  her  to  create  the  Brunnhilde  in 
the  first  Bayreuth  festival  of  1876,  and  the 
Kundry  in  1882;  in  1877  she  was  soloist  at 
the  great  Wagner  festival  (under  the  master's 
direction)  in  London;  in  1882  and  1884  she 
sang  with  Winkelmann  and  Scaria  in  the 
Wagner  festivals  arranged  by  Theo.  Thomas 
in  New  York,  Chicago  and  Cincinnati;  her 


Amer.  operatic  debut  took  place  on  Jan.  5, 
1885,  as  Elisabeth,  during  the  first  season  of 
German  opera  at  the  M.  O.  H.  under  Dr. 
Leopold  Damrosch ;  in  1894  she  was  a  member 
of  Walter  Damrosch's  German  company. 
She  excelled  in  Wagner  roles.  From  1902  she 
lived  in  Vienna  as  a  teacher. 

Mathews,   William   Smythe   Babcock, 

b.  London,  N.  H.,  May  8,  1837;  d.  Denver, 
Col.,  Apr.  1,  1912.  He  studied  with  local 
teachers:  later  at  Lowell  and  Boston;  org.  of 
Centenary  M.  E.  Ch.,  Chicago,  1867-93; 
ed.  of  the  'Musical  Independent'  1868-72; 
mus.  critic  of  Chicago  'Times',  'Morning 
News'  and  Tribune'  (1878-86);  founder 
(1891)  and  editor  of  the  monthly  magazine 
'Music' — Publ.  works:  Outlines  of  Mus.  Form 
(1867);  Emerson  Organ-Method,  with  L.  O. 
Emerson  (1870);  Mason's  Pf .-Technics,  with 
Dr.  Wm.  Mason  (1876);  How  to  Understand 
Music  (vol.  I,  1880;  vol.  II,  1888);  100  Years 
of  Music  in  America  (1889);  Popular  History 
of  Music  (1889;  2d  ed.  1906);  Pronouncing 
and  Defining  Dictionary  of  Music  (1896); 
Music,  Its  Ideals  and  Methods  (1897);  The 
Masters  and  their  Music  (1898);  The  Great  in 
Music  (3  vols.,  1900-3). 

Mathieu,  Emile  (-Louis-Victor),  born 
Lille,  France,  of  Belgian  parentage,  Oct.  16, 
1844 ;  d.  Ghent,  Aug.  22,  1932.  After  prelimi- 
nary study  at  the  Louvain  music-school,  he 
entered  Brussels  Cons.  (Bosselet,  harm.; 
Fetis,  cpt.  and  fugue;  Aug.  Dupont,  pf.) ;  from 
1867-73,  prof,  of  pf.  and  harm,  at  Louvain 
music-school;  1873-4,  chef  d'orchestre  at  the 
Chatelet  Th.,  Paris;  1881-98,  dir.  of  the 
Louvain  music -school;  from  Nov.,  1898,  dir. 
of  the  R.  Cons,  at  Ghent.  In  1869,  and  again 
in  1871,  he  won  the  2nd  Grand  Prix  de  Rome 
at  Brussels.  Comp.  operas,  cantatas,  symph. 
poems,  songs,  etc. 

Matte'i,  Tito,  b.  Campobasso,  n.  Naples, 
May  24,  1841;  d.  London,  Mar.  30,  1914. 
Pianist;  pupil  of  Maggoni,  Paris,  Ruta, 
Conti  and  Thalberg;  at  11  was  created 
'Professore'  of  the  Acad,  di  Santa  Cecilia, 
Rome;  received  a  special  gold  medal  for 
playing  before  Pope  Pius  IX,  and  was  app. 
pianist  to  the  King  of  Italy.  After  Continen- 
tal tours,  he  settled  about  1865  in  London, 
becoming  cond.  at  Her  Majesty's  Th. — 
Works:  Opera  Maria  di  Gand  (H.  M.'s  Th., 
London,  1880);  2  comic  operas,  The  Grand 
Duke  and  La  Prima  Donna  (both  London, 
1889);  ballet  The  Spider  and  the  Fly  (1893); 
pf. -music;  songs. 

Matte'is,  Nicola,  Italian  violinist,  who 
in  1672  settled  in  London.  Publ.  4  books  of 
Ayres,  Preludes,  Fugues  and  Allemandesi  or 
violin;  and  a  Guide  to  Playing  a  true  Base 
upon    the    Guittare. — -His     son,    Nicola    (d. 
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1749),  lived  in  Vienna,  and  in  Shrewsbury, 
England;  was  Burney's  teacher. 

Matt'feld,  Julius,  composer  and  writer  on 
music ;  b.  New  York,  Aug.  8, 1 893 ;  st.  privately 
and  at  the  N.  Y.  German  Cons.  (1906-12); 
1910,  joined  the  staff  of  the  N.  Y.  Public 
Library;  1916,  asst.  librarian  of  mus.  div.; 
1923-26,  acting  chief;  1926-29,  mus.  librari- 
an of  NBC ;  since  then  of  the  Columbia  Broad- 
casting System;  1915-32,  organist  of  the 
Fordham  Lutheran  Ch.,  N.  Y.;  1922,  co- 
founder  and  treasurer  of  the  Internatl. 
Composers  Guild. — Author  of  The  Folk  Mus. 
of  the  Western  Hemisphere  (1925),  A  Hundred 
Years  of  Grand  Opera  in  N.  Y.  (1927);  etc. 

Matthay,  Tobias  (Augustus),  eminent 
piano-pedagogue;  b.  London,  Feb.  19,  1858. 
At  the  age  of  6  he  began  to  play  the  pf. ;  and 
was  taught  by  private  teachers  until  1871, 
when  he  entered  the  R.  A.  M.  as  a  pupil  of 
Dorrell  (pf.);  at  the  end  of  the  first  year  he 
won  the  Sterndale  Bennett  scholarship,  and 
cont.  pf.  with  W.  Macfarren;  took  up  comp. 
with  S.  Bennett,  and  after  his  death  (1875) 
completed  the  course  with  E.  Prout  and  A. 
Sullivan;  app.  sub-prof,  of  pf.  in  1876,  sub- 
prof,  of  harm,  in  1878,  and  full  prof,  of  pf. 
in  1880.  In  that  year  he  gave  his  first  public 
recital,  and  for  the  next  15  years  appeared 
frequently  on  the  concert-platform;  but  his 
interest  in  teaching  gradually  engrossed  his 
attention,  so  that  in  1895  he  gave  up  all 
concert-work  and  establ.  his  own  pf. -school 
in  London,  which  soon  became  famous. 
Besides  M.'s  duties  at  his  own  school,  he  was 
prof,  at  the  R.  A.  M.  until  1925,  when  he 
retired.  He  has  publ.  Hero  and  Leander, 
scena  for  chor.  and  orch.;  a  Konzertstilck  in  A 
m.  for  pf.  and  orch.  (op.  23);  a  pf. -quartet 
(op.  20) ;  over  80  pieces  for  pf. — -Writings:  The 
Art  of  Touch  (1903);  The  First  Principles  of 
Pianoforte  Playing  (1905);  Relaxation  Studies 
(1908);  Commentaries  on  the  Teaching  of 
Pianoforte  Technique  (1911);  The  Rotation 
Principle  (1912);  The  Child's  First  Steps  in 
Piano  Playing  (1912);  Musical  Interpre- 
tation (1913);  Practice  Triangle  and  Card 
(1914);  Pianist's  First  Music  Making  (3 
books) ;  The  Nine  Steps  towards  Finger-indi- 
vidualization;  On  Memorizing;  On  the  Slur 
or  Couplet  of  Notes  (1928);  etc.— Cf.  'M.T.' 
Oct.,  1913. 

Mattheson  [mah'te-zon],  Johann,  born 
Hamburg,  Sept.  28,  1681;  d.  there,  Apr.  17, 
1 764.  A  student  of  law,  and  master  of  several 
languages,  he  studied  music  under  Braun- 
muller,  Pratorius  and  Kellner;  at  9  he  sang, 
composed,  and  played  the  organ  and  harpsi- 
chord; entered  the  opera -chorus  1690,  and 
1697-1705  sang  operatic  tenor  roles,  also 
bringing  out  5  operas;  he  befriended  Handel  in 
1703,  but  afterwards  broke  with  him,  and 


(1705)  became  tutor  in  the  English  ambassa- 
dor's family;  1706,  secretary  of  legation;  later 
ambassador  ad  interim.  From  1715-28,  mus. 
dir.,  and  cantor,  at  the  Hamburg  Cathedral; 
deafness  then  obliged  him  to  resign  the  former 
post.  His  comps.  include  8  operas,  24  ora- 
torios and  cantatas,  a  Passion,  a  mass,  suites 
for  clavichord,  12  flute-sonatas  with  violin; 
etc.  (88  publ.  works;  some  in  Pauer's  'Old 
German  Composers').  A  partial  list  of  his 
writings,  important  for  their  promulgation  of 
advanced  views,  brushing  aside  traditional 
prejudices,  follows:  Das  neu-eroffnete  Or  Chester, 
oder  griindliche  Anleitung,  wie  ein  'galant 
homme'  einen  vollkommenen  Begriff  von  der 
Hoheit  und  Wilrde  der  edlen  Musik  erlangen 
moge  (1713);  Das  beschiltzte  Or  Chester  [versus 
Buttstedt's  Ut,  re,  mi,  fa,  sol,  tota  musica] 
(1717);  Die  exemplarische  Organistenprobe 
(1719;  2d  ed.  as  Grosse  Ceneralbass-Schule, 
1731);  Critica  musica  (2  vols.;  1722);  Der 
brauchbare  Virtuos  (1720);  Das  forschende 
Orchester  (1721);  De  eruditione  musica  (1732); 
Der  vollkommene  Capellmeister  (1739);  Grund- 
lage  einer  Ehren-Pforte,  worin  der  tuchtigsten 
Capellmeister,  Componisten,  etc.,  Leben,  Werke, 
etc.,  erscheinen  sollen  (1740;  a  new  ed.  of  this 
interesting  work,  edited  by  Max  Schneider, 
exactly  copying  the  original,  and  with  oc- 
casional bibliogr.  references  and  Mattheson's 
own  addenda,  was  publ.  at  Berlin,  1910;  the 
design  for  the  inside  title  of  the  present  ed.  of 
Baker's  'Diet.'  is  a  reproduction  of  that  used 
in  M.'s  work);  Die  neueste  Untersuchung  der 
Singspiele  (1744);  Mithridat,  wider  den  Gift 
einer  welschen  Satyre  des  Salvator  Rosa, 
genannt:  'La  Musica,'  uebersetzt  und  mit 
Anmerkungen,  etc.  (1749);  Georg  Friedrich 
Hdndels  Lebensbeschreibung  (1761). — Cf.  L. 
Meinardus,  M.  und  seine  Verdienste  um  die 
deutsche  Tonkunst,  in  Waldersee's,  'Samml. 
Mus.  Vortrage'  (Leipzig,  1879);  H.  Schmidt, 
/.  M.  .  .  .  im  Lichte  seiner  Werke  (Erlangen, 
1897). 

Matthews,  (Harry)  Alexander,  b.  Chel- 
tenham, Engl.,  Mar.  26,  1879.  Pupil  of  his 
father,  John  A.  M.,  org.  in  Cheltenham;  org. 
at  Second  Presb.  Ch.,  Philadelphia;  now 
(1940)  living  in  Phila.  as  assoc.  prof,  of  music 
and  mus.  dir.  at  the  Univ.  of  Penna. ;  also  head 
of  the  theory  dept.  of  the  Phila.  Mus.  Acad., 
cond.  of  various  choral  groups  and  org.  of  St. 
Luke's  Ch.  in  Phila.;  A.A.G.O.;  hon.  Mus. 
Doc,  Univ.  of  Penna.  (1925).— Has  publ. 
cantatas;  songs;  pes.  for  pf.  and  for  org.; 
also  The  Introits  and  Graduals  of  the  Church 
Year  (Phila.,  1924). 

Matthews,  John  Sebastian,  brother  of 
preceding;  b.  Cheltenham,  Engl.,  Dec.  11, 
1870;  d.  Pawtucket,  R.  I.,  July  23,  1934. 
Pupil  of  his  father  and  articled  pupil  to  G.  B. 
Arnold;  app,  sub-org.  at  Winchester  Cath. 


721 


MATTHIAS  LE  MAITRE— MAXSON 


in  1888;  came  to  Philadelphia  in  1891  as  org. 
and  choirm.  of  St.  Martin-in-the-Fields;  from 
1901,  org.  at  St.  Peter's,  Morristovvn,  N.  J. 
Comp.  cantatas;  part-songs;  anthems;  pes.  for 
organ. 

Matthias    (or    Mattheus)    Le    Maitre. 

See  Le  Maistre. 

Matthias,  Hermann.  See  Werrekoren. 
Mat'thieux,  Johanna.     See  Kinkel. 

Mat'zenauer,  Margarete,  dram,  soprano 
of  exceptional  musicianship;  b.  Temesvar, 
Hungary,  June  1,  1881.  From  childhood  she 
grew  up  in  musical  surroundings,  her  father 
being  an  orchl.  cond.  and  her  mother  a  dra- 
matic soprano.  When  her  voice  gave  promise 
of  success,  she  st.  singing  with  Mme.  Neuen- 
dorff  in  Graz,  and  later  with  Antonia  Mielke 
and  Franz  Emerich  in  Berlin;  her  debut  as 
Puck  (Oberon)  at  the  Strasbourg  opera  in  1901 
was  followed  by  a  three-year  engagement  there; 
1904-11,  in  leading  contralto  roles  at  the 
Munich  court  opera,  appearing  also  every 
summer  in  the  Wagner  festival  performances 
at  the  Prinzregenten-Th.;  sang  in  Bayreuth 
in  1911;  Amer.  debut  as  Amneris  at  M.  O.  H., 
on  Nov.  13,  1911;  until  1930,  one  of  the  lead- 
ing members  of  that  organization;  1921,  in 
Buenos  Aires  (Teatro  Colon);  from  1912,  also 
eng.  for  principal  roles  at  the  Stadtth.,  Ham- 
burg. For  the  summer  of  1912  she  had  been 
eng.  to  sing  Kundry  at  Bayreuth.  Owing  to 
the  sudden  illness  of  Mme.  Fremstad,  who 
was  to  have  sung  that  part  on  Jan.  1,  1912,  at 
the  M.  O.  H.,  Mme.  M.,  at  one  hour's  notice, 
and  without  orchl.  rehearsal,  gave  a  superb 
rendering  of  the  role;  because  of  that  incident 
the  portals  of  Bayreuth  were  closed  against 
her.  Until  the  end  of  her  Munich  engage- 
ment she  had  sung  only  contralto  roles,  but 
the  unusual  compass  of  her  voice  made  her 
ambitious  to  essay  the  great  soprano  roles, 
an  ambition  realized  during  the  Metropoli- 
tan seasons;  although  retaining  her  contralto 
parts,  she  called  herself  a  soprano  from  1914. 
Now  (1940)  living  in  Santa  Monica,  Calif. 

Mauke  [mow'ke],  Wilhelm,  b.  Hamburg, 
Feb.  25,  1867;  d.  Wiesbaden,  Aug.  24,  1930. 
Abandoned  medicine  to  st.  music  with  Huber 
and  Low  in  Basel;  pupil  of  the  Akad.  der 
Tonkunst  in  Munich,  1892-3;  was  mus.  critic 
of  the  'Miinchener  Zeitung'.  Wrote  several 
operas  and  operettas;  over  150  songs;  also 
publ.  a  monograph  on  Ernst  Mielck  (1901). 
A  list  of  his  works  was  publ.  by  F.  X.  Oster- 
rieder  (Munich,  1927).— Cf.  W.  Nagel,  W. 
M.  (1919). 

Maurel  [moh-reT],  Victor,  dram,  baritone; 
b.  Marseilles,  June  17,  1848;  d.  New  York, 
Oct.  22,  1923.  A  pupil  of  Vauthrot  (singing) 
and  Duvernoy  (opera)  at  the  Paris  Cons., 
which  he  left  in   1867  with  the  1st  prizes 


(divided  with  Gailhard)  for  vocal  art  and 
opera.  Debut  in  1868  at  the  Opera,  as  de 
Nevers  in  Les  Huguenots,  with  slight  success; 
then  sang  for  several  seasons  in  Italy,  Spain, 
America  (1874),  London,  St.  Petersburg  and 
Cairo  (at  Milan,  in  1870,  he  created  II  Gua- 
rany;  at  Naples,  in  1871,  Don  Carlos).  Re- 
joined the  Opera  in  1879  with  an  established 
reputation,  and  remained  there  till  1894, 
excepting  1883-4  (consumed  in  a  brilliant 
but  financially  unfortunate  attempt  to  revive 
Italian  opera  at  the  Th.  des  Nations),  and 
1885-6  at  the  Opera-Comique.  During  the 
winter  of  1894-5  he  sang  at  the  M.  O.  H.; 
then,  from  1895  till  his  retirement  in  1904,  he 
sang  at  the  Op.-Comique.  In  the  Autumn  of 
1903  he  gave  a  series  of  lectures  on  vocal  art 
at  the  Sorbonne,  and  after  his  retirement  he 
devoted  himself,  with  pronounced  success,  to 
teaching;  from  1909-10  he  taught  in  New 
York;  designed  the  settings  for  Gounod's 
Mireille  for  the  Amer.  revival  at  the  M.  O.  H., 
Feb.  28,  1919  (he  had  studied  painting  before 
deciding  on  the  career  of  a  singer).  Even  in 
his  prime  his  voice  was  not  marvelous,  but  he 
used  it  with  exquisite  art ;  his  dramatic  powers, 
however,  were  so  extraordinary  that  after 
the  retirement  of  Faure  (1878),  he  hardly  had 
a  rival  on  the  French  stage;  he  did,  in  fact, 
make  a  few  appearances  in  spoken  drama  in 
Paris  with  great  applause  (1901-2).  His 
creations  of  Iago  in  Otello  (Milan,  Feb.  5, 
1887)  and  of  Falstaff  in  Verdi's  last  work  (ib., 
Feb.  9,  1893)  are  historical;  his  last  creation 
was  the  r61e  of  Mathias  in  Erlanger's  Le  Juif 
polonais  (Op. -Com.,  Apr.  11,  1900).  It  is 
also  worthy  of  record  that  he  was  the  first 
interpreter  in  England  of  Telramund  (May  8, 
1875),  Wolfram  (May  6,  1876)  and  the  Flying 
Dutchman  (June  16,  1877).  He  publ.  Le 
Chant  renove  par  la  Science  (1892);  Un 
probleme  d 'Art  (1893);  A  propos  de  la  mise- 
en-scene  de  Don  Juan  (1896);  L'Art  du  chant 
(1897);  Dix  ans  de  carriere  (1898;  Ger.  tr. 
by  Lilli  Lehmann  as  Zehn  Jahre  aus  meinem 
Kilnstlerleben  [1887-97],  1899).— Cf.  Francis 
Rogers,  V.  M.:  His  Career  and  His  Art,  in  the 
'Mus.  Quart.'  (Oct.,  1926). 

Maurice,  Pierre,  baron  de,  b.  Geneva, 
Nov.  13,  1868;  d.  there,  Dec.  25,  1936.  At- 
tended the  Cons,  at  Geneva,  then  for  a  short 
time  that  at  Stuttgart,  finishing  with  Lavig- 
nac  and  Massenet  at  the  Paris  Cons.;  1899- 
1917,  lived  in  Munich;  then  returned  to 
Switzerland.  Composer  of  several  operas; 
choruses,  songs;  orchl.  works,  etc. 

Maxson,  Frederick,  b.  Beverly,  N.  J., 
June  13,  1862;  d.  Phila.,  Pa.,  Jan.  21,  1934. 
Organ-pupil  of  Dr.  D.  D.  Wood  in  Philadel- 
phia (1880),  and  A.  Guilmant  in  Paris  (1897); 
1884-1902,  org.  and  choirm.  at  Central  Con- 
gregational  Ch.,    Philadelphia;   then   do.   at 
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First  Baptist  Ch.  there;  1906  prof,  of  org.  at 
the  Leefson-Hille  Cons.,  Phila.,  and  1914 
also  at  Ivy  Hall,  Bridgeton,  N.  J.;  A.  R.  C.  O. 
(London,  1897);  F.A.G.O.,  1903.  Publ.  an- 
thems; organ-pcs. ;  pf.-pcs.;  songs. 

May,  Florence,  daughter  of  the  English 
organist  and  singing-teacher  Edward  Col- 
lett  M.  (1806-1887);  fine  pianist,  pupil  of  her 
father  and  Brahms,  of  whose  pf. -music  she 
was  an  excellent  and  enthusiastic  interpreter; 
gave  first  performances  in  Engl,  of  most  of  the 
works  and  publ.  a  comprehensive  biogr.  of  the 
master,  The  Life  of  Brahms  (2  vols.,  1905; 
Ger.  transl.  by  L.  Kirschbaum,  1912).  She 
also  wrote  The  Girlhood  of  Clara  Schumann 
(1912). 

May'er,  Charles,  pianist;  b.  Konigsberg, 
Mar.  21,  1799;  d.  Dresden,  July  2,  1862. 
Pupil  of  Field  in  St.  Petersburg;  in  1814,  ac- 
companied his  father  on  a  tour  to  Paris  via 
Warsaw,  Germany  and  Holland;  lived,  1819- 
50,  in  St.  Petersburg;  in  1845  he  made  a  tour 
to  Stockholm,  Copenhagen  (where  he  was 
app.  court  pianist),  Hamburg,  Leipzig  and 
Vienna;  settled  in  Dresden,  1850.  His  pf.- 
music  (about  350  opus-numbers)  is  well 
written  and  effective. 

Mayer,  Frederick  Christian,  organist;  b. 
Columbus,  Ohio,  Mar.  4,  1882;  studied  at  the 
Cincinnati  Cons,  of  Mus.  (grad.  1905),  then  at 
the  Stern  Cons.,  Berlin,  and  at  the  Cons,  of 
Fontainebleau,  Paris  (post-grad,  work);  has 
taught  at  the  Kofler  School  of  Mus.,  Dayton, 
Ohio,  the  Cincinnati  Cons,  of  Mus.,  Center 
Coll.,  Danville,  Ky.,  and  at  the  Natl.  Cons., 
N.  Y.;  since  1911  organist  and  choirmaster  of 
Cadet  Chapel,  West  Point,  N.  Y.  As  ca- 
rillon architect,  he  has  inspected  and  super- 
vised the  installation  of  important  carillons 
in  the  U.  S.,  Canada  and  Belgium. 

Mayer,  Max,  b.  Hamburg,  May  31,  1859; 
d.  Manchester,  _  Engl.,  Oct.  26,  1931.  St. 
pf.  with  J.  Levin  and  L.  Meinardus  in  his 
native  city,  then  with  Pruckner  and  Seyfriz 
in  Stuttgart,  and  finally  with  Liszt  in  Weimar; 
lived  from  1883  in  Manchester,  where  he  was 
prof,  of  pf .  at  the  R.C.M.  from  1908 ;  appeared 
frequently  in  chamber-music  concerts  and 
as  accompanist  in  his  own  songs,  which  were 
first  introduced  by  Muriel  Foster. 

Mayer,  Wilhelm  (pseudonym  W.  A. 
Remy),  b.  Prague,  June  10,  1831;  d.  Graz, 
Jan.  22,  1898.  Music  pupil  of  C.  F.  Pietsch; 
law-student,  graduated  as  Dr.  jur.  in  1856, 
and  held  a  government  appointment  till 
1861.  Gave  up  the  law  in  1862,  and  became 
conductor  of  the  Graz  Mus.  Society,  resigning 
in  1870  to  apply  himself  to  teaching  and 
composing.  As  a  teacher  of  piano,  and  more 
especially  of  counterpoint  and  composition, 


he  was  very  eminent;  among  his  pupils  were 
F.  Busoni,  W.  Kienzl,  Reznicek,  F.  Wein- 
gartner,  R.  Sahla,  etc. 

Mayer-Mahr,  Moritz,  pianist  and  teacher; 
b.  Mannheim,  Jan.  7,  1869;  from  1892,  prof, 
of  pf.  at  the  Klindworth-Scharwenka  Cons, 
in  Berlin.  Has  written  Die  Technik  des 
Klavierspiels  (3  vols.)  and  Der  musikalische 
Klavier-  Unlerricht ;has  publ.  pf.-pcs.  and  songs, 
and  ed.  the  etudes  of  Czerny  and  Heller,  etc. 

Mayer-Reinach,  Albert,  b.  Mannheim, 
Apr.  2,  1876.  St.  1894-9  in  Munich  and 
Berlin;  Dr.  phil.,  Berlin,  1899,  with  the 
dissertation  K.  H.  Graun  als  Opernkomponist; 
having  filled  several  positions  as  operatic 
cond.,  he  establ.  himself  as  lecturer  on  musi- 
col.  at  the  Univ.  of  Kiel  in  1904;  app.  cond. 
of  the  'Philharmonischer  Chor'  in  1905; 
1908-24,  dir.  of  the  Cons,  there;  made  'Kgl. 
Musikdirektor'  in  1913;  1924,  dir.  of  the 
Kriiss-Farber  Cons,  in  Hamburg;  retired  from 
his  post  at  Kiel  Univ.  in  1930.  Has  publ. 
Zur  Geschichte  der  Konigsberger  Hofkapelle, 
in  'Sbd.  Int.  M.-G.'  VI,  1;  ed.  Graun's  opera 
Montezuma  in  'D.d.T.',  vol.  15;  also  edited 
2  vols,  of  works  by  early  Konigsberg  com- 
posers. 

Maylath  [mi'laht],  Heinrich,  b.  Vienna, 
Dec.  4,  1827;  d.  New  York,  Dec.  31,  1883. 
Pupil  of  his  father  in  pf. -playing;  on  tours 
1863-5;  in  Russia  till  1867;  then  settled  as  a 
teacher  in  New  York.  Wrote  instructive  pf.- 
music,  and  concert-pieces;  also  many  tran- 
scriptions. 

Mayr  [mir],  Richard,  basso;  b.  Henndorf, 
n.  Salzburg,  Nov.  18,  1877;  d.  Vienna,  Dec.  1, 
1935  (buried  in  Salzburg,  where  he  was  for 
years  one  of  the  principal  singers  at  the 
fests.).  First  st.  medicine,  from  which  he 
turned  to  mus.  upon  the  advice  of  Gustav 
Mahler,  who  engaged  him  for  the  Vienna 
Opera.  Made  his  debut  as  Hagen  at  Bay- 
reuth  in  1902,  followed  by  his  first  appearance 
(Don  Gomez  in  Emani)  at  the  Vienna 
Staatsoper,  of  which  he  remained  a  member 
until  his  death.  1927-30,  member  of  the 
M.  O.  H.  (debut  as  Pogner,  Nov.  2).  He  was 
one  of  the  finest  artists  of  his  generation,  the 
possessor  of  a  powerful  and  expressive  voice, 
and  distinguished  alike  in  his  portrayal  of 
tragic  and  comic  roles.  He  was  also  a  fine 
lieder-  and  oratorio-singer. — Cf.  H.  J.  Holz, 
R.  M.  (Vienna,  1923). 

Mayr  [mir],  (Johann)  Simon,  teacher 
and  dramatic  composer;  b.  Mendorf,  Bavaria, 
June  14,  1763;  d.  Bergamo,  Dec.  2,  1845. 
Pupil  of  the  Jesuit  Seminary,  Ingolstadt;  then 
of  Lenzi  at  Bergamo;  later  of  Bertoni  at 
Venice,  settling  there  as  a  composer,  and 
bringing  out  oratorios  and  church-music,  until, 
by  Piccinni's  advice,  he  wrote  the  very  success- 
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ful  opera  Saffo,  ossia  i  riti  d' 'Apollo  Leucadio 
(1794),  after  which  he  brought  out,  in  30 
years,  about  70  others.  These  works  held  the 
Italian  stage  between  Cimarosa  and  Rossini 
(circa  1800-1815)  and  influenced  the  Italian 
opera  of  that  period.  In  1802  Mayr  became 
m.  di  capp.  of  Santa  Maria  Maggiore  in 
Bergamo,  and  at  the  foundation  of  the  Mus. 
Inst,  there  in  1805,  its  director.  His  most 
eminent  pupil  was  Donizetti.  He  publ. 
Breve  notizie  istoriche  della  vita  e  delle  opere  di 
Giuseppe  Haydn  (1809);  theoretical  works  in 
MS. — Bibliography:  F.  Alborghetti  and  M. 
Galli,  Donizetti  e  Mayr,  notizie  e  documenti 
(Bergamo,  1875);  C.  Schmidl,  Cenni  biografici 
su  G.  S.  M.  (Milan,  1901);  C.  Scotti,  G.  S.  M. 
(Bergamo,  1903);  H.  Kretzschmar,  Diemusik- 
geschichtliche  Bedeutung  S.  M.s,  in  'Jahrb. 
Peters'  (Leipzig,  1904);  L.  Schiedermair, 
Beitrage  zur  Geschichte  der  Oper  um  die  Wende 
des  18.  und  19.  Jahrhunderts:  S.  M.  (2  vols., 
Leipzig,  1907,  '10);  C.  Schmidl,  G.  S.  M. 
(Trieste,  1934). 

Mayseder  [ml'-],  Joseph,  violinist  and 
comp.;b.  Vienna,  Oct.  26,  1789;  d.  there,  Nov. 
21,  1863.  Pupil  of  Suche  and  Wranitzky; 
debut  as  violinist  in  1800;  studied  pf.  and 
comp.  with  E.  Forster  in  1802;  played  in  the 
famous  Schuppanzigh  Quartet  (2nd  violin); 
entered  the  court  orch.  in  1816,  became  solo 
violinist  at  the  court  opera  in  1820,  and  Im- 
perial chamber-virtuoso  in  1835,  also  playing 
in  the  Cathedral  (Stephanskirche).  He  never 
went  on  tours,  and  rarely  gave  concerts;  yet 
he  was  a  finished  virtuoso,  admired  even  by 
Paganini.  An  eminently  successful  teacher, 
and  a  composer  of  well  written  and  effective 
soli  and  concerted  pieces. 

Mazas  [mah-zah'],  Jacques-Fereol,  vio- 
linist; b.  Beziers,  France,  Sept.  23,  1782;  d. 
1849.  Pupil  at  Paris  Cons,  of  Baillot,  1802-5, 
winning  1st  prize;  joined  the  orch.  of  the 
Italian  Opera;  toured  Europe  1811-29,  taught 
in  Orleans,  and  from  1837-41  was  dir.  of  the 
music-school  at  Cambrai.  He  wrote  a  Method 
for  Violin  (new  ed.  by  J.  Hfimaly)  and  numer- 
ous valuable  studies;  a  Meth.  for  Viola;  con- 
certos, string-quartets,  trios,  violin-duets, 
fantasias,  variations,  romances,  etc.;  also  3 
operas.  Six  etudes  were  publ.  in  a  new  ed. 
by  Jeno  Hubay. 

Mazzocchi  [mah-tsoh'ke],  Domenico,  b. 
Veja,  n.  Civita  Castellana,  Rome,  Nov.  8, 
1592;  d.  Rome,  Jan.  20,  1665.  A  learned 
Roman  lawyer,  he  was  a  music-pupil  of 
Nanini,  and  publ.  a  book  of  Madrigali 
a  5  voci  in  partitura  (1638)  in  which  appear, 
for  the  first  time,  the  conventional  mus.  signs 
for  the  crescendo  and  decresc.  (-==^3==-), 
piano  (p),  forte  (f)  and  trillo  (tr),  which  he 
explains  in  a  preface.  Also  comp.  madrigals 
and   motets,   an   opera,   La   catena  d'Adone 


(Rome,  1626),  an  oratorio,  etc.  His  brother 
Virgilio  (b.  Veja,  July  22,  1597;  d.  there, 
Oct.  3,  1646)  was  choirm.  at  St.  Peter's; 
with  M.  Marazzoli  he  composed  the  first 
comic  opera,  Chi  soffre,  speri  (Rome,  1639). 
— Cf.  H.  Prunieres,  L 'Opera  italien  en  France 
avant  Lulli  (Paris,  1913)  ;  A.  Cardinally  Cenni 
biografici  su  D.  e  V.  M.  (1927). 

Mazzuca'to,  Alberto,  born  Udine,  July 
28,  1813;  d.  Milan,  Dec.  31,  1877.  He  re- 
nounced the  study  of  mathematics  for  music, 
his  teacher  being  Bresciano  at  Padua,  where 
his  first  opera,  La  Fidanzata  di  Lammermoor, 
was  successfully  performed  in  1834;  six 
others  had  similar  temporary  success,  but 
were  thrown  into  the  shade  by  Verdi's 
fresher  style;  his  other  comps.  have  also 
left  no  lasting  impression;  he  was  a  notable 
violinist  (leader  at  La  Scala,  Milan,  1859- 
69),  and  an  eminent  teacher.  For  several 
years  he  was  editor  of  the  Milanese  'Gazzetta 
Musicale'  (founded  1845);  wrote  a  Trattato 
d'estetica  musicale;  and  Italian  translations  of 
Garcia's  Singing-Method,  Berlioz's  Instru- 
mentation, Fetis'  Harmony,  Segond's  Hy- 
giene for  Singers  and  Panofka's  Vocal  A-B-C. 

McArthur,  Edwin,  accompanist  and  con- 
ductor; b.  Denver,  Colorado,  Sept.  24,  1907; 
studied  there  with  H.  Houseley  and  C.  Harris, 
later  in  N.  Y.  with  J.  Friskin  and  Rosina 
Lhevinne;  has  accompanied  Rethberg,  Jeritza, 
Telva,  Crooks,  Jagel,  Pinza,  Swarthout,  etc., 
and,  from  1935,  Flagstad,  with  whom  he  has 
toured  extensively  in  the  U.  S.,  Canada, 
Europe  and  Australia  (1938);  made  debut  as 
cond.  in  San  Francisco  (Aug.,  1938);  operatic 
debut  as  cond.  of  Lohengrin  with  the  Chicago 
City  Opera  Co.  (Nov.,  1938);  1939,  cond.  of 
the  San  Francisco  Opera.    Composer  of  songs. 

McBride,  Robert  Guyn,  composer;  b. 
Tucson,  Arizona,  Feb.  20,  1911;  st.  the  clar., 
oboe,  sax.  and  pf.  while  a  boy,  playing  in 
local  theater-orchs.  and  bands;  graduate  of 
the  Univ.  of  Arizona  (Mus.  Bac,  1933;  M.M., 
1935);  since  1935  teacher  at  Bennington 
Coll.;  1937,  awarded  Guggenheim  Fellowship. 
For  list  of  works,  see  C.  Reis,  Composers  in 
America  (1938). 

McClellan,  John  Jasper,  concert -organ- 
ist; b.  Payson,  Utah,  Apr.  20,  1874;  d.  Salt 
Lake  City,  Aug.  2,  1925.  Began  to  study 
music  at  the  age  of  10  with  local  teachers, 
and  after  two  years  with  A.  W.  Platte  at 
Saginaw  ent.  the  Univ.  of  Michigan  School  of 
Music  at  Ann  Arbor,  where  he  cont.  his 
studies  under  A.  A.  Stanley  (org.),  A.  Jonas 
(pf.)  and  J.  E.  Schmaal  (comp.);  later  st. 
with  X.  Scharwenka  in  New  York  and  E. 
Jedliczka  in  Berlin.  While  still  a  student  at 
Ann  Arbor  he  acted  as  org.  at  St.  Thomas', 
as  pianist  to  the  Univ.  Choral  Soc,  and  or- 
ganized and  cond.  the  first  large  orch.  there; 
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1893,  asst.  to  Prof.  Stanley  at  the  great  organ 
at  the  Columbian  Exposition  in  Chicago; 
1895-6,  asst.  to  Prof.  Jonas  at  the  Univ.  of 
Mich.  School  of  Mus.  and  instr.  of  theory; 
1900-1,  prof,  of  mus.  at  Brigham  Young  Univ. 
at  Provo,  Utah;  from  1901,  prof,  of  mus.  at 
Univ.  of  Utah.  From  1900,  he  was  org.  at 
the  Mormon  Tabernacle,  Salt  Lake  City; 
founded  in  1908  the  Salt  Lake  Symph.  Orch., 
and  in  1911  the  Utah  Cons,  of  Music. 

McCollin,  Frances,  composer  and  lec- 
turer; b.  Philadelphia,  Oct.  24,  1892;  pupil 
of  the  Pennsylvania  Inst,  for  the  Blind; 
studied  comp.  with  W.  W.  Gilchrist  and  H. 
Alexander  Matthews;  has  received  numerous 
awards  for  her  choral  compositons;  has  also 
written  chamber-music;  pf. -pieces;  organ 
works;  and  songs.     Living  in  Philadelphia. 

McCormack,  John,  famous  tenor;  b. 
Athlone,  Ireland,  June  14,  1884.  Without 
previous  training  he  took  part  in  the  National 
Irish  Fest.  at  Dublin  in  1902,  and  carried 
off  the  gold  medal;  in  1903  he  became  a 
member  of  the  Dublin  Cath.  Choir,  and 
began  to  study  seriously  with  the  org.  and 
choirmaster,  Vincent  O'Brien;  the  following 
year  he  sang  with  this  choir  at  the  St.  Louis 
Expos.,  after  which  he  went  to  Milan  for 
further  study;  he  made  his  debut  as  a  concert- 
singer  with  unusual  success  at  a  concert  of 
the  Sunday  League  in  London,  Feb.  17,  1907, 
and  his  operatic  debut  as  Turiddu  at  Cov. 
Garden  on  Oct.  5  of  the  same  year,  becoming 
instantly  a  prime  favorite,  so  that  he  sang 
there  many  seasons  thereafter;  in  1909  he 
sang  at  the  San  Carlo  in  Naples,  and  in  the 
fall  was  eng.  by  Hammerstein  for  the  Man- 
hattan Op.  House  in  N.  Y.,  where  he  made  his 
Amer.  debut  on  Nov.  10,  1909,  as  Alfred 
Germont  (Traviata);  1910-11,  with  the  Bos- 
ton Opera  Co.;  1912-14,  with  Chicago  Opera 
Co.;  after  that  he  appeared  seldom  in  opera, 
his  concert-engagements  making  ever-increas- 
ing demands  upon  his  time.  His  retirement 
was  marked  by  a  'farewell-tour'  in  1938.  He 
became  a  U.  S.  citizen  in  1919;  holder  of 
numerous  high  decorations;  given  the  title  of 
Count  by  Pope  Pius  XI,  1928,  and  named 
Papal  Chamberlain. 

McCoy,  William  J.,  composer;  b.  Crest- 
line, Ohio,  Mar.  15,  1848;  d.  Oakland,  Calif., 
Oct.  15,  1926.  Pupil  of  William  Mason  in 
N.  Y.,  later  of  Reinecke  and  Hauptmann  in 
Leipzig;  lived  in  San  Francisco. — Works:  The 
opera  Egypt  (1914);  for  orch.:  Symph.  in  F 
(Leipzig,  1872);  Yosemite,  overture;  vln. -con- 
certo; The  Najads  Idyl;  Prelude;  Introduc- 
tion and  Valse  Concertante,  for  fl.  and  orch.; 
etc.;  chamber-music;  choral  works;  numerous 
songs.     Author  of  Cumulative  Harmony. 


McDonald,  Harl,  composer;  b.  n.  Boulder, 
Colorado,  July  27,  1899;  st.  at  the  Universi- 
ties of  Southern  Calif.  (Mus.  Bac.)  and  Red- 
lands,  Calif.  (Mus.  Doc),  later  at  the  Leipzig 
Cons.;  pupil  of  Vernon  Spencer,  J.  de  Zie- 
linsky  and  Ernest  Douglas;  has  taught  at  the 
Phila.  Musical  Acad.  (2  years),  and  since 
1927  at  the  Univ.  of  Penna.  (1931,  head  of  the 
mus.  dept.  there);  summer  1940,  occupant  of 
Alchin  chair  at  the  Univ.  of  So.  Calif.;  cond. 
of  the  Univ.  Choral  Society;  1936,  also  of  the 
Mendelssohn  Club,  Phila.;  guest-cond.  of  the 
Phila.  Orch.  (1937),  NBC  Orch.,  Los  Angeles 
Symph.,  and  in  Europe;  pf. -soloist  in  his  own 
concertos  in  San  Francisco,  Minneapolis, 
Germany  and  England;  1930-33,  engaged  in 
research  work  in  the  measurement  of  instrl. 
and  vocal  tone,  recording  and  transmission  of 
tone,  new  scale  divisions,  etc.,  under  a  Rocke- 
feller grant;  1939,  app.  business  manager  of 
the  Phila  Orch.  Has  publ.  New  Methods  of 
Measuring  Sound  (Franklin  Inst.,  1935). — 
For  list  of  works,  see  C.  Reis,  Composers  in 
America  (1938). 

McEwen  [-u'en],  Sir  John  Blackwood, 
Scottish  composer;  b.  Hawick,  Roxburgh- 
shire, Apr.  13,  1868;  M.A.,  Glasgow  Univ.; 
st.  in  London  at  the  R.C.M.  with  Corder, 
Matthay  and  Prout;  until  1898,  pf.-teacher 
at  the  Athenaeum  School  of  Mus.,  Glasgow; 
then  prof,  of  comp.  and  harm,  at  the  R.  C.  M. ; 
1924,  succeeded  Alex.  MacKenzie  as  dir. ; 
1936,  retired.  1926,  hon.  Mus.  Doc,  Oxford; 
1931,  knighted.  Comp.  5  symphonies;  3  over- 
tures; vla.-concerto;  chamber-music;  cantatas; 
etc.  Author  of  Text-Book  of  Harmony  and 
Counterpoint;  Elements  of  Music;  Primer  of 
Harmony;  Exercises  on  Phrasing  in  Piano- 
Playing;  Principles  of  Phrasing  and  A  rticula- 
tion  in  Music;  The  Thought  in  Music;  Time 
Variation  in  Musical  Performance  (1928). 

McGill,  Josephine,  composer  and  col- 
lector of  Amer.  folk-songs;  b.  Louisville,  Ky., 
Oct.  20,  1877;  d.  there,  Feb.  24,  1919.  Studied 
with  Alexander  Lambert  at  the  N.  Y.  Coll. 
of  Mus.  Collected  material  for  and  publ. 
Folk  Songs  of  the  Kentucky  Mountains  (1917, 
'22,  '26  and  '37);  author  of  Music  in  a 
Mountain  Land,  in  the  'Mus.  Quart.'  (July, 
1917),  Old  Ballad  Burthens,  ib.  (Apr.,  1918),  ^4 
Quaint  Musical  Survival:  The  12  Apostles,  ib. 
(Apr.,  1930);  and  numerous  other  articles. 

McKinley,  Carl,  composer  and  organist; 
b.  Yarmouth,  Maine,  Oct.  9,  1895;  studied  at 
the  Knox  Coll.  and  Cons,  and  at  Harvard 
Coll.  (1917);  B.A.;  hon.  Mus.  Doc;  pupil  of 
Rubin  Goldmark,  E.  B.  Hill  and  Nadia 
Boulanger;  won  the  Boott  Prize  (Harvard, 
1916),  a  Naumburg  Traveling  Fellowship 
(1917),  the  Flagler  Prize  of  the  N.  Y.  Symph. 
Soc  (1921)  and  a  Guggenheim  Fellowship 
(Europe,  1927-29);  1928-29,  stage-asst.  at  the 
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Munich  Opera;  now  (1940)  instructor  of  or- 
gan, comp.  and  hist,  of  mus.  at  the  New 
Engl.  Cons.,  Boston. 

McPhee,  Colin,  b.  Montreal,  Mar.  15, 
1901 ;  studied  comp.  with  Strube  in  Baltimore, 
Le  Flem  in  Paris  and  Varese  in  N.  Y.,  pf.  with 
Friedheim  and  Philipp;  1935-39,  made  ex- 
tensive researches  in  music,  dancing  and 
shadow  plays  of  the  Island  of  Bali  in  the 
Dutch  East  Indies  (sponsored  by  the  An- 
thropology Dept.  of  Columbia  Univ.).  Au- 
thor of  The  Absolute  Mus.  of  Bali,  in  'Modern 
Mus.'  XII  (1935);  The  Balinese  WajangKoelit 
and  Its  Mus.,  in  'Djawa'  XVI  (1936);  Ang- 
kloeng  Gamelans  in  Bali,  ib.  XVII  (1937); 
Children  and  Mus.  in  Bali,  ib.  XVIII  (1938). 
Numerous  vocal  and  instrl.  compositions. 
Has  publ.  Balinese  Ceremonial  Music  (3  nos.), 
transcr.  for  2  pfs.,  4  hands  (N.  Y.,  1940). 

McWhood,  Leonard  B.,  b.  Brooklyn, 
N.  Y„  Dec.  5,  1870;  d.  Hanover,  N.  H.,  Dec. 
4,  1939.  Graduate-student  at  Columbia 
Univ.,  1894-7;  pupil  of  MacDowell  there 
from  1896-7;  1897-1904,  asst.  to  MacDowell; 
1904-10,  adjunct-prof.;  1902-7,  instr.  in 
music  at  Vassar  Coll.;  from  1907,  head  of 
dept.  of  church-music  at  Drew  Theological 
Seminary,  Madison,  N.  J.;  from  1913-18, 
at  Newark  High  School,  N.  J.;  from  1918,  at 
Dartmouth  Coll.,  Hanover,  N.  H.;  summer 
lectures  at  the  Univ.  of  Calif.,  1926-28  and 
'37;  won  the  Univ.  Medal,  Columbia  Univ., 
in  1930. 

Mead,  Olive,  b.  Cambridge,  Mass.,  Nov. 
22,  1874.  Began  study  of  violin  at  7;  pupil 
of  Jul.  Eichberg,  and  later  of  Fr.  Kneisel. 
Talented  concert-violinist;  has  played  in 
many  concerts  in  New  England  cities,  New 
York,  etc.;  together  with  Vera  Fanoroff, 
Gladys  North  and  Lillian  Littlehales,  she 
formed  the  O.  M.  Quartet,  whose  perform- 
ances won  high  praise. 

Meader,  George,  tenor;  b.  Minneapolis, 
Minn.,  July  6,  1888;  st.  law  at  the  Univ.  of 
Minnesota  (grad.  1908);  voice-pupil  of  Anna 
Schoen-Rene;  1910,  debut  as  Lionel  with  the 
Leipzig  Civic  Opera;  1911-19,  member  of  the 
Stuttgart  Opera;  1921-31,  of  the  M.  O.  H. 
(debut  as  Victorin  in  Die  tote  Stadt,  Nov.  19, 
1921);  guest-appearances  in  concert  and  opera 
in  England,  France,  Germany  and  the  U.  S. ; 
1931,  began  his  musical  comedy  career  in 
Jerome  Kern's  Cat  and  the  Fiddle,  subse- 
quently also  appearing  in  the  legitimate 
theater. 

Meek,  Nadejda  Filaretovna  von,  friend 
and  benefactress  of  Tchaikovsky,  who  dedi- 
cated many  of  his  works  to  her;  b.  Moscow, 
1831;  d.  Wiesbaden,  Jan.  13,  1894.  She  be- 
came interested  in  Tchaikovsky's  mus. 
through  Nikolai  Rubinstein,  dir.  of  the  Mos- 


cow Cons.,  of  which  she  was  a  patroness.  At 
first  offering  T.  commissions,  she  later  granted 
him  a  yearly  allowance  of  6000  rubles  in 
order  that  he  might  compose  undisturbed 
by  financial  considerations.  He  lived  for 
long  periods  at  her  estates  of  Brailov  (near 
Kiev)  and  Simaki,  but  although  they  carried 
on  an  extensive  and  intimate  correspondence 
(1877-1890)  they  met  only  rarely,  and  then  by 
accident  rather  than  design.  T.'s  allowance 
was  abruptly  cut  off  in  1890,  on  the  pretext 
of  financial  difficulties,  leading  to  a  complete 
break  between  him  and  Mme.  von  M.  in 
1891.  She  also  employed  the  youthful 
Debussy  as  pianist  in  her  household  (1880- 
82). — Cf.  Barbara  von  Meek  and  Catherine 
Bowen,  Beloved  Friend  (biographical  romance; 
N.  Y.,  1937);  Olga  Bennigson,  More  Tchai- 
kovsky-von  Meek  Correspondence,  in  the  'Mus. 
Quart.'  (Apr.,  1938).  See  also  the  bibl.  under 
Tchaikovsky. 

Medins  [meh-dinsh'],  Janis,  composer;  b. 
Riga,  Oct.  9,  1890;  until  1908  pupil  of  the 
music-school  there;  self-taught  in  comp.; 
1904-13,  orch.-player;  1914-16,  head  of  the 
pf.-dept.  of  the  firm  of  A.  Diederich  in  St. 
Petersburg;  1916-20,  military  bandmaster; 
1920,  cond.  of  the  Latvian  Natl.  Opera  and 
teacher  of  orchestration  at  the  Latvian  State 
Cons.  (1922,  also  member  of  the  Board  of 
Dirs.).  Has  comp.  3  operas;  Symph.  in  E  m. 
(1913);  symph.  poems;  cantatas;  pf.-pieces; 
songs,  etc. 

MedinS,  Jazeps  (Josef),  composer;  b. 
Kovno,  Lithuania,  Feb.  13,  1877;  1889-96, 
st.  at  the  Riga  Inst,  of  Mus.,  of  which  he 
was  dir.  from  1901-11;  1907-11,  also  cond. 
of  the  Latvian  Theater;  1916-21,  opera-cond. 
in  Baku,  Russia;  1922-25,  cond.  of  the  Natl. 
Opera  in  Riga.  Has  written  an  opera  Vaidelote 
{The  Virgin;  Riga,  1927),  a  Symph.  in  D,  etc. 

Me(d)tner  [meht'-],  Nikolai,  composer;  b. 
(of  German  parents)  Moscow,  Jan.  5,  1880. 
Ent.  the  Cons,  there  in  1891  and  st.  pf.  with 
Safonov,  graduating  in  1900  as  winner  of  the 
gold  medal;  in  the  same  year  he  won  the  Ru- 
binstein prize  (Vienna) ;  for  the  next  two  years 
he  appeared  with  much  success  as  a  pianist 
in  the  European  capitals;  1902-3,  prof,  of 
pf.  at  the  Moscow  Cons.;  resigned  in  order 
to  devote  himself  entirely  to  comp.;  1918-21, 
again  prof,  at  the  Moscow  Cons.;  went  to 
Berlin  in  1921,  to  France  in  1924;  1924-25, 
first  U.  S.  tours;  1929-30,  tours  of  England, 
France  and  the  U.  S. ;  subsequently  resided  in 
Enghien-les-Bains,  Erance;  1940,  living  in 
London.  His  earlier  works  show  the  in- 
fluence of  Brahms.  Of  his  numerous  comps. 
(chiefly  for  pf.)  the  more  important  include 
7  sonatas:  op.  5,  11  (Sonaten-Triaden), 
22,  25,  27,  30,  53;  Marchen  (many  op. -nos.); 
2  concertos,  op.  33  and  50;  Vergessene  Weisen, 
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op.  38-40;  Improvisationen,  op.  2  and  47; 
Romantische  Skizzen  f.  d.  Jugend,  op.  54;  2 
vln. -sonatas,  op.  21  and  44;  pes.  for  vln.  and 
pf.;  many  songs. — Cf.  E.  Newman,  N.  M.,  in 
'M.T.'  (Jan.,  1915);  V.  Jakovlev,  N.  M. 
(Russian  and  Ger.,  Moscow,  1927);  A.  J. 
Swan,  M.  and  the  Music  of  Our  Time,  in  'Mu- 
sic and  Letters'  (Jan.,  1927);  W.  Niemann, 
in  'Ztschr.  f.  M.'  (1933). 

Meerens  [ma'-],  Charles,  b.  Bruges,  Dec. 
26,  1831;  d.  Schaerbeek,  n.  Brussels,  Jan. 
14,  1909.  He  studied  'cello-playing  under 
Bessems,  Dumont  and  Servais;  then  be- 
came a  tuner  in  his  father's  piano-factory,  and 
devoted  himself  to  acoustical  researches. — 
Writings:  Le  Metro-metre,  ou  moyen  simple 
de  connaitre  le  degre  de  vitesse  d'un  mouvement 
indique  (1859);  Instruction  elementaire  de 
calcul  musical  (1864);  Phenomenes  musico- 
physiologiques  (1868);  Hommage  a  la  memoire 
de  M.  Delezenne  (1869);  Examen  analytique 
des  experiences  d'acoustique  musicale  de  M. 
A.  Cornu  et  E.  Mercadier  (1869) ;  Le  Diapason 
et  la  notation  musicale  simplifiees  (1873); 
Memoire  sur  le  diapason  (1877);  Petite  me- 
thode  pour  apprendre  la  musique  et  le  piano 
(1878);  La  Gamme  majeure  et  mineure  (1890; 
2d  ed.  1892);  Acoustique  musicale  (1892); 
UAvenir  de  la  science  musicale  (1894);  La 
Science  musicale  &  la  portee  de  tous  les  artistes 
et  amateurs  (1902). 

Meerts  [marts],  Lambert  (-Joseph),  b. 

Brussels,  Jan.  6,  1800;  d.  there,  May  12, 
1863.  Violinist;  pupil  of  Lafont  and  Ha- 
beneck  at  Paris;  from  1835,  prof,  at  Brussels 
Cons.  Among  his  important  instructive 
works  for  violin  are  Etudes  pour  violon  avec 
accompagnement  d'un  second  violon;  Meca- 
nisme  du  violon  (advanced  studies);  12  books 
of  studies  on  rhythm,  on  motives  by  Beet- 
hoven ;  etc. 

Mees,  Arthur,  b.  Columbus,  Ohio,  Feb. 
13,  1850;  d.  New  York,  Apr.  26,  1923.  Pupil 
at  Berlin,  1873-6,  of  Kullak  (pf.),  Weitz- 
mann  (theory),  and  Dorn  (score-reading  and 
conducting).  From  1880-6,  cond.  of  the 
Cincinnati  May  Festival  chorus;  1886-7, 
asst.-cond.  of  American  Opera;  1888-1911, 
cond.  Orange  Mendelssohn  Union;  1891- 
1913,  cond.  Albany  Musical  Assoc;  1898- 
1904,  cond.  Mendelssohn  Glee  Club;  from 
1903,  cond.  of  the  Newark  Orpheus;  from 
1908,  cond.  of  the  Worcester  Festivals,  and 
from  1913,  also  cond.  of  the  Bridgeport  Ora- 
torio Soc.  From  1896-8  he  was  asst.-cond. 
of  the  Chicago  Symph.  Orch.  (Th.  Thomas). 
Wrote  analytical  programs  for  the  New  York 
Philharm.  Soc.  (1887-96),  and  for  the  Thomas 
Orch.  (1896-8).  Received  degree  of  Mus. 
Doc.  from  Alfred  Univ.  in  1901.  Author  of 
Choirs  and  Choral  Music  (1901);  also  comp. 
pf. -etudes. 


Mehul  [ma-iil'],  Etienne-Nicolas,  French 
opera-composer;  b.  Givet,  Ardennes,  June 
22,  1763;  d.  Paris,  Oct.  18,  1817.  By  dint 
of  hard  work,  and  with  the  friendly  aid  of  a 
blind  old  organist,  he  learned  to  play  the 
organ,  and  at  ten  was  organist  of  the  Cou- 
vent  des  Recollets  at  Givet.  The  fame  of 
Wilhelm  Hauser,  organist  at  Lavaldieu  mon- 
astery, attracted  the  boy;  the  Abbot  admitted 
him  as  a  novice,  so  that  he  might  be  taught 
by  Hauser,  whose  assistant  he  became  in 
1 777.  Next  year  he  went  to  Edelmann  in 
Paris  for  lessons  in  piano-playing  and  com- 
position, supporting  himself  by  teaching. 
Hearing  Gluck's  Iphigenie  en  Tauride,  he 
was  moved  to  seek  an  introduction  to  the 
master,  by  whose  advice  he  turned  from 
sacred  to  dramatic  composition.  For  the 
sake  of  practice  he  wrote  three  operas  {Psyche, 
Anacreon,  Lausus  et  Lydie) ;  a  fourth,  Alonzo  et 
Cora,  though  accepted  by  the  Academie  de 
Musique,  was  not  perf.  until  1791;  meanwhile 
Euphrosyne  et  Coradin,  ou  le  tyran  corrige, 
came  out  at  the  Th.  Italien  in  1790  with 
great  success;  good  fortune  likewise  attended 
the  production  of  Straionice  (1792),  Le  Congres 
des  rois  (1793,  written  with  11  others),  Le 
Jugement  de  Paris  (ballet;  1783),  Le  jeune 
Sage  et  le  vieux  fou  (1793),  Horatius  Codes 
(1794),  Phrosine  et  Melidore  (1794)  and  La 
Caverne  (1795);  in  this  year  M.  was  app.  one 
of  the  four  Inspectors  of  the  newly  established 
Conservatoire,  and  also  elected  a  member 
of  the  Institut.  In  1797  three  operas,  Doria, 
La  Toupie  et  le  papillon  and  Le  jeune  Henri, 
were  produced.  Then  followed  Le  Pont  de 
Lodi  (1797),  Adrien  (1798),  Ariodant  (1799), 
Epicure  (1800),  Bion  (1800),  L'Irato,  ou  Vem- 
porte  (1801;  a  vain  attempt  to  imitate  the 
Italian  opera-buffa  style,  but  so  successful 
with  the  public  that  M.  employed  this  lighter 
vein  in  several  subsequent  works),  Une  Folie 
(1802),  Le  Tresor  suppose  (1802),  Joanna 
(1802),  L'Heureux  malgre  lui  (1802),  Helena 
(1803),  Le  Baiser  et  la  quittance  (1803,  with 
Boieldieu,  Isouard  and  Kreutzer),  Les 
Hussites  (1804),  Les  deux  Aveugles  de  Tolede 
(1806),  Uthal  (1806),  Gabrielle  d"  Estrees  (1806), 
and  on  Feb.  l7,  1807,  at  the  Theatre  Feydeau, 
his  greatest  work,  the  3-act  opera  Joseph, 
which  at  first  obtained  only  a  succes  d'estime 
in  Paris,  though  much  better  received  in  the 
French  provinces  and  Germany.  For  four 
years,  M.  wrote  only  the  ballets  Le  Retour 
d'Ulysse  (1807),  Persee  et  Andromede  (1810) 
and  Les  Amazones,  ou  la  fondation  de  Thebes 
(1811).  His  remaining  operas  comprise 
Le  Prince  troubadour  (1813),  V  Oriflamme 
(1814;  with  Berton,  Kreutzer  and  Paer) 
and  La  Journ'ee  aux  aventures  (1816);  Valentine 
de  Milan  was  completed  by  Daussoigne-Me- 
hul,  and  brought  out  in  1822;  Hypsipyle, 
Arminius,     Scipion,     Tancrede    et     Clorinde, 
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Sesostris,  Agar  dans  de  desert  and  Le  Roi 
(Edipus  have  never  been  performed.  Mehul's 
fame  rests  wholly  upon  his  operas,  in  which 
he  develops  a  robust  dramatic  style  and  fine 
orchestral  effects.  His  overtures  are  often 
masterly;  his  symphonies  were  correctly 
written,  but  uninspired,  and  his  pf. -sonatas 
were  insignificant;  some  choral  works  {Chant 
du  depart,  Chant  de  victoire,  Chant  de  retour, 
etc.)  attained  a  certain  vogue.  He  fell  a 
victim  to  consumption,  and  his  death  was 
probably  hastened  by  chagrin  at  the  com- 
paratively slight  success  of  the  last  operas, 
due  in  part  to  Spontini's  increasing  celebrity. 
— Cf.  P.  Vieillard,  E.-N.  M.  (Paris,  1859); 
A  Pougin,  M.  Sa  vie  et  ses  ceuvres  (ib.,  1889; 
2d  ed.   1893);  R.  Brancour,  M.  (ib.,  1912). 

Mei'bom  (or  Meibo'mius),  Marcus,  b. 
Tonning,  Schleswig,  1626;  d.  Utrecht,  1711. 
An  erudite  philologist,  for  some  years  prof, 
and  librarian  at  Upsala  University;  lived 
thereafter  principally  in  Utrecht,  ending  in 
such  poverty  that  he  had  to  sell  part  of  his 
library.  His  chief  work  is  Antiquae  musicae 
auctores  septem,  graece  et  latine,  Marcus 
Meibomius  restituit  ac  notis  explicavit  (Am- 
sterdam, 1652;  2  vols.);  it  contains  treatises 
on  music  by  Aristoxenos,  Euclid  {Introductio 
harmonica),  Nicomachos,  Gaudentius  Philo- 
sophos,  Bacchius  Senior,  Aristides  Quinti- 
lianus  and  M.  Capella  (Book  IX  of  the 
Satyricon);  until  the  publication  of  the  new 
ed.  of  those  authors  by  Karl  Jan,  M.'s  work 
was  the  only  accessible  source  of  information. 

Meinar'dus,  Ludwig  (Siegfried),  comp. 
and  writer;  b.  Hooksiel,  Oldenburg,  Sept.  17, 
1827;  d.  Bielefeld,  July  12,  1896.  Pupil  of 
Leipzig  Cons.  1846-7;  then  until  1849  private 
pupil  of  F.  A.  Riccius;  also  studied  a  short 
time  in  Berlin,  in  Weimar  with  Liszt,  and, 
after  acting  as  theater-cond.  at  Erfurt  and 
Nordhausen,  with  Marx  at  Berlin.  1853-65, 
cond.  of  the  Singakademie  at  Glogau;  then 
teacher  in  Dresden  Cons.;  from  1874  till 
1887  he  lived  in  Hamburg  as  a  composer  and 
critic  then  going  to  Bielefeld.  From  the 
Grand  Duke  of  Oldenburg  he  received  the 
title  of  'Musikdirektor'  in  1862. — Writings: 
Kulturgeschichtliche  Briefe  iiber  deutsche  Ton- 
kunst  (2d  ed.  1872);  Ein  Jugendleben  (1874,  2 
vols. ;  a  sort  of  autobiography) ;  Rilckblick  auf 
die  Anfdnge  der  deutschen  Oper_  (1878); 
Mattheson  und  seine  Verdienste  um  die  deutsche 
Tonkunst  (1879);  Mozart:  ein  Kiinstlerleben 
(1882);  Die  deutsche  Tonkunst  im  18.-19. 
Jahrhundert  (1887);  Klassizitat  und  Romantik 
in  der  deutschen  Tonkunst  (1893);  Eigene 
Wege  (1895). 

Meisle,  Kathryn,  contralto;  b.  Philadel- 
phia, Oct.  12,  1899;  st.  at  the  Phila.  Cons,  and 
in  N.  Y.  with  Wm.  S.  Brady;  1921,  concert 
debut  with  the  Minneapolis  Symph.  Orch.; 


1923,  opera  debut  as  Erda  with  the  Chicago 
Civic  Opera;  has  appeared  with  the  Los 
Angeles  and  San  Francisco  Operas,  also  with 
the  Cologne  Staatsopcr;  1935,  member  of  the 
M.  O.  H.  (debut  as  Amneris,  Feb.  28);  has 
concertized  extensively  throughout  the  U.  S. 

Melar'tin,  Erkki  Gustaf,  b.  Kokisalmi 
(Kexholm),  Finland,  Feb.  7,  1875;  d.  Helsing- 
fors,  Feb.  14,  1937.  Pupil  of  Wegelius  at 
the  Cons,  in  Helsingfors  and  of  R.  Fuchs  in 
Vienna;  taught  theory  at  the  Cons,  until 
1908;  1908-11,  cond.  of  the  symph.  orch.  in 
Viborg;  from  1911,  dir.  of  the  Cons,  in  Hel- 
singfors. One  of  the  foremost  Finnish  com- 
posers.— Works:  The  opera  Aino  (Helsing- 
fors, 1907);  6  symps.;  3  symph.  poems;  3 
suites  for  orch.;  a  vln. -concerto;  4  str.-quar- 
tets;  a  pf. -sonata;  a  vln. -sonata;  incid.  music 
to  Prinsessan  Tbrnrosa  and  Hannele;  pf  .-pes. ; 
men's  and  mixed  chors. ;  about  200  songs. — Cf. 
K.  Flodin,  Finska  musiker  (Stockholm,  1900). 

Melba,  Nellie  [stage-name  of  Mrs.  Nellie 
Porter  Armstrong,  nee  Mitchell],  famous 
coloratura -soprano;  b.  Burnley,  n.  Melbourne, 
May  19,  1861;  d.  Sydney,  Feb.  23,  1931.  Her 
father,  who  'had  decided  objections  to  any- 
thing connected  with  the  stage,  was  neverthe- 
less fond  of  music  and  proud  of  his  daughter's 
talent.  When  she  was  only  6  years  old  he 
allowed  her  to  sing  at  a  concert  in  the  Mel- 
bourne Town-Hall,  but  would  not  consent  to 
her  having  singing-lessons;  instead,  she  was 
taught  piano,  violin  and  harp,  and  even  had 
instruction  in  harm,  and  comp.  As  she  grew 
older  she  frequently  played  the  organ  in  a 
local  church  and  was  known  among  her  friends 
as  an  excellent  pianist,  while  all  the  time  her 
chief  desire  was  to  study  singing.  Not  until 
after  her  marriage  in  1882  to  Captain  Charles 
Armstrong  was  she  able  to  gratify  her  am- 
bition, when  she  began  to  study  with  a  local 
teacher,  Cecchi;  her  first  public  appearance 
as  a  singer  was  in  Dec,  1885,  in  a  performance 
of  The  Messiah  in  Sydney.  The  next  year 
her  father  received  a  government  appoint- 
ment in  London,  and  she  accompanied  him, 
determined  to  begin  an  operatic  career. 
Her  first  concert  in  London  (June  1,  1886) 
convinced  her  of  the  necessity  of  further 
study,  and  she  went  to  Mme.  Marchesi  in 
Paris.  Her  debut  as  Gilda  at  La  Monnaie 
in  Brussels  (Oct.  12,  1887)  created  a  veritable 
sensation ;  Sir  A.  Harris  immediately  engaged 
her  'for  the  spring  season  at  Cov.  Garden, 
where  she  appeared  on  May  24,  1888,  as 
Lucia  amid  scenes  of  indescribable  enthu- 
siasm; with  similar  demonstrations  she  was 
received  wherever  she  appeared :  Paris  (Opera, 
as  Ophelie,  May  8,  1889),  St.  Petersburg 
(May,  1890),  Milan  (La  Scala,  Mar.,  1893; 
immense  triumph  over  a  carefully  planned 
opposition),     Stockholm     and     Copenhagen 
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(Oct.,  1893),  New  York  (M.  0.  H.,  as  Lucia, 
Dec.  4,  1893),  Melbourne  (Sept.  27,  1902). 
From  her  first  appearance  at  Cov.  Garden 
she  sang  there  regularly  with  only  the  ex- 
ception of  the  seasons  of  1909,  '12  and  '13; 
besides  being  one  of  the  most  brilliant  stars 
of  several  seasons  at  the  M.  O.  H.,  she  also 
sang  with  Damrosch's  company  (1897-8)  and 
at  Hammerstein's  Manhattan  Opera  (1906-7 
and  1908-9),  and  made  several  transconti- 
nental concert-tours  of  the  U.  S.  Bemberg 
wrote  for  her  Elaine  and  Saint-Saens  Helene, 
in  both  of  which  operas  she  created  the  title- 
roles  (Cov.  Garden,  July,  1892,  and  Monte 
Carlo,  Feb.  18,  1904  [resp.]);  1926,  returned  to 
Australia  and  retired  from  the  stage;  she 
then  became  Pres.  of  the  Melbourne  Cons. 
Melba  was  by  nature  gifted  with  a  voice  of 
extraordinary  beauty  and  bell-like  purity; 
through  her  art  she  made  this  fine  instrument 
perfectly  even  throughout  its  entire  compass 
(bb-f3)  and  wonderfully  flexible,  so  that  she 
executed  the  most  difficult  fioriture  without 
the  least  effort.  As  an  actress  she  did  not 
rise  above  the  conventional,  and  for  this 
reason  she  was  at  her  best  in  parts  demanding 
brilliant  coloratura  (Gilda,  Lucia,  Violetta, 
Rosina,  Lakme,  etc.).  On  a  single  occasion 
she  attempted  the  dramatic  role  of  Briinnhilde 
{Siegfried,  M.  O.  H.,  Dec.  30,  1896),  and  met 
with  disaster.  As  a  coloratura-singer  she 
had  no  rivals.  In  1918  she  was  created  a 
Dame  of  the  British  Empire.  Her  autobiog- 
raphy, Melodies  and  Memories,  was  publ.  in 
London,  1925.— Cf.  A.  Murphy,  M.,  A  Biog- 
raphy (London,  1909;  with  a  chapter  on 
singing  written  by  M.);  P.  Colson,  N.  M. 
(London,  1933). 

Melcer  [mehl'tser],  Henrik,  b.  Kalisch, 
Posen,  Sept.  21,  1869;  d.  Warsaw,  early  May, 
1928.  Pupil  of  Noskowski  and  Strobl  at  the 
Warsaw  Cons,  and  of  Leschetizky  in  Vienna 
(1891-3).  After  successful  concert-tours  of 
Russia,  Germany  and  France  he  taught  pf. 
for  a  short  time  at  the  Cons,  in  Helsingfors; 
1901-2,  prof,  at  the  Cons,  in  Lemberg  and 
cond.  of  the  Philh.  Soc;  1903-6,  prof,  at  the 
Vienna  Cons.;  from  1908,  cond.  of  the  War- 
saw Philh.  Soc;  1922-27,  dir.  of  the  State 
Cons.  (succ.  Mlynarski);  was  also  member  of 
the  State  Music  Council  and  Pres.  of  the 
Assoc,  of  Polish  Mus.  Societies — Works:  The 
operas  Marja  (Warsaw,  1904)  and  Protasilaos 
and  Laodamia;  Pani  Twardowska  for  soli, 
chor.  and  orch.;  2  pf. -concertos,  No.  1  in  E 
m.  (won  Rubinstein  prize,  1895)  and  No.  2 
in  C  m.  (won  Paderewski  prize,  1898) ;  a  pf.- 
trio  in  G  m.  (op.  2);  a  vln. -sonata  in  G;  pf.- 
pcs. ;  transcriptions  for  pf.  of  several  songs 
of  Moniuszko. 

Melchers,  H.  Melcher,  composer;  b. 
Stockholm,  May  30,   1882;  studied  there  at 


the  Cons,  and  with  J.  Lindegren,  later  at  the 
Paris  Cons.;  teacher  in  Paris  (1905-19),  then 
in  Brussels,  in  Sondershausen,  and  later  in 
Stockholm.  Has  written  a  symph.,  a  Swed- 
ish Rhapsody  for  orch.  (Stockholm,  1914), 
3  symph.  poems  (1916,  '19  and  '20),  Poem 
for  vln.  and  orch.  (1922),  etc. 

Melchior,  Lauritz,  Wagnerian  tenor;  b. 
Copenhagen,  Mar.  20,  1890;  boy-soprano 
there,  then  studied  with  Paul  Bang  at  the 
Royal  Opera  School;  1913,  made  debut  in 
Pagliacci  (as  a  bar.)  at  the  Royal  Opera, 
where  he  was  engaged  from  1914-21;  studied 
at  the  same  time  with  Wilhelm  Herold,  and 
in  1918  appeared  as  a  tenor;  1921-23,  studied 
with  Beigel  in  London,  then  with  Grenze- 
bach  in  Berlin  and  Anna  Bahr-Mildenburg 
in  Munich;  1924,  debut  at  Covent  Gar- 
den; studied  the  Bayreuth  traditions  under 
Kittel  at  the  invitation  of  Cosima  and  Sieg- 
fried Wagner,  and  made  his  first  appearance 
at  the  Festspielhaus  in  1925  as  Siegfried; 
sang  there  regularly  until  1931;  since  1926 
one  of  the  leading  members  of  the  M.  O.  H. 
(debut  as  Tannhauser,  Feb.  17,  1927).  Has 
toured  the  U.  S.  and  Canada  extensively, 
appearing  in  recital  and  as  soloist  with  the 
leading  symph.  orchs.  In  1920  he  and 
Melba  participated  in  the  first  radio  broad- 
cast from  Marconi's  Experimental  Station 
in  England. 

Melis  [ma'liss],  Carmen,  dram,  soprano; 
b.  Cagliari,  Sardinia,  ca.  1885.  St.  with 
Teresina  Singer  and  Carlo  Carignani  in 
Milan,  and  later  with  J.  de  Reszke  in  Paris; 
debut  as  Iris  at  the  San  Carlo  Th.  in  Naples 
(1906);  met  with  instant  success,  and  for 
the  next  two  years  sang  in  Palermo,  Rome, 
Milan,  Venice,  Cairo,  Odessa  and  Warsaw; 
eng.  by  Hammerstein,  she  made  her  Amer. 
debut  at  the  Manhattan  Opera  House  as 
Tosca  (N.  Y.,  Nov.  26,  1909);  1911-13, 
member  of  the  Boston  Opera  Co. 

Mel'kich,  Dmitri  Micheievitch,  b.  Mos- 
cow, Feb.  11,  1885;  first  a  law  student,  then 
pupil  of  B.  L.  Yavorsky  at  the  Moscow  Folk- 
Cons.;  living  in  Moscow. — Main  works: 
Symph.;  Epitaph  for  orch.;  the  symph. 
sketches  On  the  Sea  (1911)  and  Aladin  and 
Palomides  (after  Maeterlinck);  str. -quartet; 
pf. -works;  songs  and  song-cycles  with  orch. 

Meltzer,  Charles  Henry,  English  jour- 
nalist and  opera-librettist;  b.  London,  1852; 
d.  New  York,  Jan.  14,  1936.  St.  music  in 
London  and  Paris;  was  foreign  corresp.  for 
the  N.  Y.  'Herald'  and  the  Chicago  'Tribune'; 
came  to  N.  Y.  in  1888  and  was  dram,  critic 
for  the  'Herald',  the  'World',  the  'American', 
etc.;  from  1903-07,  asst.  to  Grau  and  Con- 
ried  at  the  M.  O.  H.  He  was  an  active 
champion  of  opera  in  English  and  translated 
the  libretti  of  Wagner's  Die  Walkiire  and  Das 
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Rheingold,  Offenbach's  Les  Contes  d' Hoffmann, 
Monteverdi's  Orfeo,  etc.    He  also  wrote  plays. 

Meltzer,  Edward,  conductor;  b.  Chicago, 
Mar.  14,  1904;  st.  at  the  Innes  Master  School 
for  Conductors  (1923)  and  Northwestern 
Univ.  (Mus.  Baa,  1925;  B.A.,  1926);  also  st. 
privately  in  Europe;  1922-26,  dir.  North- 
western Univ.  Band;  founder  and  dir.  of  the 
Meltzer  School  of  Mus.  (1927),  Meltzer  Band 
(1928);  cond.  Meltzer  Little  Symph.,  Omaha 
Philh.  Soc,  etc. ;  prof,  at  Baylor  Univ.  and  the 
Sherwood  Mus.  School,  Chicago.  Author  of 
At  the  Conductor's  Desk,  Stories  of  Favorite 
Overtures,  etc. 

Meluz'zi,  Salvatore,  church-comp.  and 
organist;  b.  Rome,  July  22,  1813;  d.  there, 
Apr.  17,  1897.  He  was  m.  di  capp.  at  the 
basilica  of  St.  Peter's  in  the  Vatican,  and  for 
45  years  director  of  the  Cappella  Giulia.  His 
works  include  a  Stabat  Mater,  a  Miserere,  etc. 

Mencha'ca,  Angel,  b.  Asuncion,  Para- 
guay, 1855.  Jurist  and  editor  of  the  govt. 
'Boletin  Oficial',  also  prof,  of  history  and 
literature  at  the  Natl.  Coll.  Mariano  Moreno, 
Buenos  Aires.  Author  of  the  book  Sistema 
teorico-grdfico  de  la  Musica  (1914),  in  which 
he  defends  and  explains  his  new  system  of 
notation,  employing  a  basic  alphabet  of  12 
notes  and  dispensing  with  the  established 
signatures,  staff,  etc.  He  toured  Europe  for 
the  purpose  of  lecturing  on  this  device;  also 
invented  a  special  keyboard  to  facilitate  its 
application.  His  compositions  include  mus. 
comedies,  songs  and  school-choruses. 

Mendel,  Arthur,  b.  Boston,  Mass.,  June 
6,  1905;  studied  at  Harvard  Univ.  (B.A., 
1925),  Ecole  Normale  de  Musique,  Paris,  and 
with  Nadia  Boulanger;  teacher  at  the  Dal- 
croze  School  of  Mus.  and  Diller-Quaile  School, 
N.  Y.;  1930-38,  literary  editor  of  G.  Schirmer, 
Inc.;  1930-33,  mus.  critic  of  'The  Nation'; 
cond.  of  the  Cantata  Soc.  of  N.  Y. — Author  of 
Spenglers  Quarrel  with  the  Methods  of  Mus. 
History,  in  the  'Mus.  Quart.'  (Apr.,  1934) ;  etc. 

Men'del,  Hermann,  writer;  b.  Halle, 
Aug.  6,  1834;  d.  Berlin,  Oct.  26,  1876.  Pupil 
of  Mendelssohn  and  Moscheles  in  Leipzig, 
and  of  Wieprecht  (1853)  in  Berlin.  Founder 
(1870)  and  editor  of  the  'Deutsche  Musiker- 
Zeitung,'  in  which  appeared  his  interesting 
biopraphical  sketch  of  Nicolai.  He  also  publ. 
G.  Meyerbeer,  eine  Biographie  (1868)  and  G. 
Meyerbeer,  sein  Leben  und  seine  Werke  (1869); 
edited  'Mode's  Opernbibliothek'  (about  90 
opera-libretti  with  preface,  short  review, 
biography,  etc.)  and  a  'Volksliederbuch.' 
His  great  work  was  the  'Musikalisches  Con- 
versations-Lexikon'  (1870-83,  written  to  the 
letter  M;  completed  by  Reissmann). 

Mendelssohn,  Arnold,  son  of  a  cousin  of 
Felix  M.;  b.  Ratibor,  Dec.  26,  1855;  d.  Darm- 


stadt, Feb.  19,  1933.  St.  jurisprudence  at 
Tubingen,  then  ent.  the  Kgl.  Hochschule  fur 
Musik  in  Berlin,  where  he  st.  pf.  with  Losch- 
horn,  org.  with  Haupt,  and  comp.  with  Grell, 
Kiel  and  Taubert.  1880-3,  organist  and  instr. 
of  music  at  Univ.  of  Bonn;  1883-5,  cond.  of 
the  Musikverein  in  Bielefeld;  1885-90,  prof, 
at  the  Cologne  Cons. ;  then  prof,  of  music  at 
the  Gymnasium,  and  dir.  of  church-mus.  in 
Darmstadt;  from  1912,  also  prof,  at  Hoch's 
Cons,  in  Frankfort;  made  R.  Prof,  in  1899; 
member  of  the  Berlin  Acad,  in  1919;  hon.  Dr. 
phil.  of  Tubingen  Univ.  in  1927;  was  also 
Pres.  of  the  Evangelical  Church-song  Soc.  of 
Germany.  Hindemith  and  H.  Spitta  were  pu- 
pils of  M. — Works:  3  operas;  sacred  and  secu- 
lar choral  works  with  orch.;  a  capp.  chors.,  and 
songs;  also  3  symphs.,  a  suite  for  wind-instrs., 
and  much  chamber-music.  He  ed.  several  of 
Schiitz's  oratorios,  3  Geistliche  Concerte  (Br.  & 
H.)  and  a  selection  of  Monteverdi's  madrigals. 
— Cf.  E.  O.  Nodnagel,  Jenseits  von  Wagner 
und  Liszt  (Konigsberg,  1902);  W.  Nagel,  A. 
M.,  in  vol.  I  of  'Monographien  moderner 
Musiker'  (Leipzig,  1906);  H.  J.  Moser  and  H. 
Spitta,  in  'Monatsschrift  fiir  Gottesdienst 
und  kirchliche  Kunst'  (1925  and  '33). 

Men'delssohn,  Felix  (full  name  Jacob 
Ludwig  Felix  Mendelssohn-Barthol'dy), 
b.  Hamburg,  Feb.  3,  1809;  d.  Leipzig,  Nov. 
4,  1847.  Grandson  of  the  philosopher  Moses 
Mendelssohn;  son  of  the  banker  Abraham 
M.,  who  removed  to  Berlin  in  1812,  during 
the  French  occupation  of  Hamburg;  his 
mother  was  Lea  Salomon-Bartholdy,  of 
Berlin,  and  from  her  he  received  his  first 
piano-lessons,  in  company  with  his  elder 
sister  Fanny  [1805-47].  These  lessons  were 
continued  by  L.  Berger;  M.'s  other  teachers 
were  Zelter  (theory)  and  Hennings  (violin); 
also  Mme.  Bigot  for  a  short  time  in  1816  at 
Paris,  whither  M.  had  accompanied  his 
father  on  a  business  trip.  On  Apr.  11,  1819, 
he  entered  the  Singakademie  (cond.  by 
Zelter)  as  an  alto;  on  Sept.  18  a  composition 
by  M.,  the  19th  Psalm,  was  performed  by 
the  Akademie,  of  which,  after  the  change 
of  his  voice  to  a  tenor  in  his  16th  year,  he 
still  remained  a  favorite  member.  M.'s 
talent  for  composition  was  likewise  fostered 
by  the  Sunday  performances  of  a  small 
orchestra  at  his  father's  house,  his  own  works 
finding  speedy  production.  In  1825  his 
father  again  took  him  to  Paris,  to  ask  Cheru- 
bini's  opinion  on  the  adoption  of  a  musical 
career  by  Felix;  this  opinion  was  strongly 
affirmative,  and  the  master  even  offered  to 
undertake  the  boy's  further  training,  but 
the  elder  Mendelssohn  considered  the  home 
atmosphere  preferable.  Indeed,  M.'s  genius 
could  nowhere  have  been  more  healthfully 
stimulated;  as  early  as  1820  he  was  regularly 
engaged   in   composition.     As   a   pianist   his 
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debut  was  even  earlier — on  Oct.  24,  1818, 
he  played  at  a  public  concert  the  piano-part 
of  a  trio  with  2  horns,  by  Wolffl.  The  overture 
to  A  Midsummer  Night's  Dream  was  written  in 
1826,  and  is  a  most  astonishing  proof  of  the 
young  composer's  mental  maturity,  showing 
no  less  mastery  and  finish  of  form  than  the 
remaining  numbers  composed  fifteen  years 
later.  In  1827  his  opera,  Die  Hochzeit  des 
Camacho,  was  performed  with  much  applause 
at  the  Berlin  Opera,  but  was  nevertheless 
soon  withdrawn  by  Spontini,  then  general 
musical  director  with  almost  unlimited 
powers,  who  had  a  dislike  to  M.  In  no  single 
instance  is  the  thoroughness  of  M.'s  musical 
training  more  apparent  than  in  his  deter- 
mination to  bring  out  Bach's  Passion  ace.  to 
St.  Matthew  in  the  Singakademie;  in  spite 
of  Zelter's  opposition,  grudgingly  withdrawn, 
the  performance  (the  first  anywhere  since 
Bach's  death)  took  place  on  March  11,  1829, 
and  gave  the  initial  impulse  to  the  successful 
Bach  propaganda  in  which  M.  was  long  the 
leading  figure.  In  1830,  M.  declined  the 
proffered  chair  of  music  at  the  Berlin  Univ. 
in  favor  of  Marx.  His  first  journey  to 
England,  undertaken  at  Moscheles'  sugges- 
tion, had  been  made  in  the  preceding  year; 
on  May  25  (1829)  he  conducted  his  sym- 
phony in  C  minor  seated,  after  the  fashion  of 
the  time,  at  the  piano;  some  months  after 
this  performance  the  London  Philharmonic 
Society,  to  which  he  dedicated  the  symphony, 
elected  him  an  honorary  member.  Later  he 
played  the  Concertstiick  by  Weber,  and  (for 
the  first  time  in  England)  Beethoven's 
concerto  in  Eb.  Here  it  should  be  remarked 
that  M.  was  not  only  a  pianist  of  the  highest 
rank,  but  also  a  finished  organist.  Following 
this  active  concert-season,  a  long  pleasure- 
tour  through  Scotland  stimulated  his  teeming 
imagination  and  served  as  the  inspiration  for 
his  FingaVs  Cave  {Hebrides)  overture.  In 
1830-32  he  traveled  through  Germany, 
Austria,  Italy  and  Switzerland  to  Paris;  then 
made  his  second  visit  to  London,  where  he 
conducted  the  FingaVs  Cave  overture,  and 
played  his  G  m.  concerto  and  B  m.  Capriccio 
brillante.  Here,  too,  his  first  book  of  6  Songs 
without  Words,  finished  in  Venice,  1830,  was 
published.  In  England,  then  and  later,  he 
found  the  musical  environment  far  more 
genial  than  in  Berlin,  where,  for  some  reason, 
he  was  not  generally  popular — witness  his 
failure,  in  competition  with  Rungenhagen,  to 
obtain  the  conductorship  of  the  Singakademie 
on  his  return  in  1833.  And  this  after  he  had 
arranged  a  series  of  concerts  for  the  benefit 
of  the  Orchestral  Pension-Fund,  himself 
conducting  his  Reformation  symphony,  the 
three  overtures,  Midsummer  Night's  Dream, 
FingaVs  Cave  and  Calm  Sea  and  Prosperous 
Voyage,  etc.     He  was  called  to  conduct  the 


Lower  Rhine  Musical  Festival  at  Diisseldorf 
in  May,  1833;  after  a  short  visit  to  London, 
he  returned  to  Diisseldorf  to  take  charge, 
as  Town  Musical  Director,  of  the  church- 
music,  the  opera  and  two  singing-societies. 
He  gave  most  of  the  theatrical  work  into 
the  hands  of  Julius  Rietz  within  six  months; 
after  conducting  the  Lower  Rhine  Festival 
at  Cologne,  June  7-9,  1835,  he  accepted  a 
call  to  the  conductorship  of  the  Gewandhaus 
Orchestra  in  Leipzig — -an  epoch-making  point, 
not  only  in  his  personal  career,  but  for  the 
musical  life  of  Leipzig  and  the  world.  Leipzig 
was  not  slow  to  respond  to  his  masterly 
activity  as  a  conductor,  composer  and  player; 
the  University  created  him,  in  1836,  Dr.  phil. 
(hon.  c);  he  infused  new  life  into  the  or- 
chestra, and  by  calling  Ferdinand  David  to 
his  aid,  gave  it  a  leader  who  not  merely  (and 
most  ably)  seconded  his  own  efforts,  but  who, 
by  native  force  of  character  and  musicianly 
ability,  gave  a  tone  of  precision  and  pliability 
to  this  body  of  players  which  became  a  tradi- 
tion of  vital  force  in  the  Gewandhaus.  M.'s 
oratorio  Paulus  was  brought  out  at  the  Lower 
Rhine  Festival   in    Diisseldorf,    May   22-24, 

1836,  he  himself  conducting.     On  March  28, 

1837,  he  married  Cecile  Charlotte  Sophie 
Jeanrenaud  of  Frankfort,  the  daughter  of  a 
French  Protestant  clergyman.  Five  children, 
Carl,  Marie,  Paul,  Felix  and  'Lili'  (Elisabeth) 
were  born  to  them,  and  their  union  was  happy. 
During  four  weeks  of  this  year  M.  was  in 
England,  and  conducted  Paulus  (St.  Paul)  at 
the  Birmingham  Festival.  In  1841  Friedrich 
Wilhelm  IV  invited  M.  to  Berlin  to  take 
charge  of  the  grand  orchestral  and  choral 
concerts;  but  M.  found  the  attitude  of  the 
court,  musicians,  and  even  the  public,  more  or 
less  openly  hostile,  and  wished  to  resign  in 
October,  1842.  At  the  King's  especial  re- 
quest, he  remained  to  organize  the  music  in 
the  cathedral;  the  chosen  body  of  singers  later 
became  famous  as  the  'Domchor'  (cathedral- 
choir).  M.  also  received  the  title  of  Royal 
General  Musical  Director;  residence  in  Berlin 
was  not  required.  Late  in  1842,  with  von 
Falkenstein,  Keil,  Kistner,  Schleinitz  and 
Seeburg  as  directors,  and  Schumann,  Haupt- 
mann,  David,  Becker  and  Pohlenz  as  teachers, 
Mendelssohn  organized  the  Conservatory 
of  Music  at  Leipzig;  it  was  opened  on  Jan. 
16,  1843.  M.  himself  taught  when  his  other 
manifold  duties  permitted.  .  The  financial 
nucleus  of  the  foundation  was  a  legacy 
from  Blumner  of  20,000  Thaler  ($15,000), 
left  at  the  disposal  of  the  King  of  Saxony  for 
the  promotion  of  art;  M.  had  made  a  special 
journey  to  Dresden  to  interest  the  King  in 
the  conservatory-project,  and  the  royal  pat- 
ronage was  obtained.  During  his  frequent 
absences,  Hiller  conducted  the  Gewandhaus 
Concerts  1843-4,  and  Gade  1844-5;  in  the 
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autumn  of  1845,  M.  resumed  the  baton.  Dur- 
ing the  summer  of  1844,  he  conducted  the 
Philharmonic  Concerts  in  London,  and  took 
part,  as  a  pianist,  in  numerous  other  concerts, 
everywhere  receiving  a  most  enthusiastic 
welcome.  This  was  his  eighth  visit  to  Eng- 
land; his  ninth  was  made  memorable  by  his 
conducting  the  first  performance  of  Elijah 
(at  Birmingham,  August,  1846).  Returning 
to  Leipzig,  he  resigned  the  Gewandhaus 
conductorship  to  Gade,  and  the  superinten- 
dency  of  the  piano-department  to  Moscheles, 
whom  he  invited  from  London  to  accept  the 
position.  For  several  years  he  had  been 
jaded  by  overwork;  the  sudden  death  of 
his  favorite  sister,  Fanny,  was  a  shock  which 
his  overwrought  nervous  system  could  not 
withstand,  and  in  a  few  months  he  followed 
her. — Because  of  M.'s  Jewish  lineage  his 
music  was  banned  by  the  German  govt,  in 
1933 ;  his  monument  in  Leipzig  was  destroyed ; 
all  streets  in  Germany  bearing  his  name  were 
re-named. — Mendelssohn  left  no  mark  as  a 
dramatic  composer,  although  he  long  and 
eagerly  sought  after  a  suitable  libretto.  Be- 
sides Die  Hochzeit  des  Camacho  he  left  frag- 
ments of  the  opera  Lorelei  (an  Ave  Maria,  a 
vintage  chorus,  and  the  beautiful  finale  to  Act 
I);  the  operetta  Son  and  Stranger,  op.  89; 
and  5  small  unpubl.  operas.  His  grandest 
productions  are  the  oratorios  Paulus  (St. 
Paul)  and  Elias  (Elijah),  op.  36  and  70 
respectively  the  greatest  works  of  their 
kind  since  the  time  of  Handel  and  Haydn; 
Christus,  op.  97,  is  unfinished.  Other  im- 
portant vocal  works  with  orch.  are  the  sym- 
phony-cantata Lobgesang,  op.  52;  the  ballade 
Die  erste  Walpurgisnacht,  op.  60,  for  soli,  chor., 
and  orch.;  2  'Festgesange,'  An  die  Kiinstler 
(for  men's  chor.  and  brass)  and  Zur  Sacular- 
feier  der  Buchdrnckerkunst  ('Gutenberg  Can- 
tata,' for  men's  chor.  and  orch.);  music  to  the 
choruses,  etc.,  of  Antigone  (op.  55),  Athalie 
(op.  74),  CEdipus  in  Colonos  (op.  93)  and  A 
Midsummer  Night's  Dream  (op.  61);  Hymn 
for  alto  solo,  chor.  and  orch.  (op.  96);  Lauda 
Sion,  for  chor.  and  orch.  (op.  73 ) ;  Tu  es  Petrus, 
for  5-p.  chor.  with  orch.  (op.  Ill);  Psalms 
115  (op.  31)  and  95  (op.  46)  for  soli,  chor. 
and  orch.;  Psalms  114  (op.  51)  and  98  (op. 
91),  for  men's  chor.  and  orch.;  prayer  VerleiV 
uns  Frieden,  for  chor.  and  orch. ;  soprano  con- 
cert-aria Infelicel  with  orch.  (op.  94). — Vo- 
cal works  without  orch.  are  Psalm  42,  for 
chor.  and  organ;  Psalms  2,  22  and  43,  a  8,  a 
cappella;  Funeral  Song  for  mixed  chor.  (op. 
1 16) ;  Kyrie  eleison  for  double  chor. ;  6  anthems 
('Spriiche')  for  8-p.  chor.  (op.  79);  3  motets 
for  soli,  chor.,  and  organ  (op.  23) ;  3  motets  for 
women's  chor.  and  organ  (op.  39);  3  motets  for 
solo  and  chor.  a  cappella  (op.  69);  21  quartets 
for  men's  voices,  and  28  quartets  for  mixed 
voices  (among  these  vocal  quartets  are  some 


of  his  finest  and  most  popular  compositions); 
13  vocal  duets ;  and  83  songs  for  solo  voice  with 
pf.  (Es  ist  bestimmt  in  Gottes  Rat,  Wer  hat 
dich,  du  schoner  Wald,  O  Tdler  weit,  o  Hohen, 
and  many  others,  have  become  virtual  folk- 
songs in  Germany. — Orchestral  works: 
4  symphonies  (op.  11,  in  C  m.;  op.  56,  in 
A  m.,  'Scotch';  op.  90,  in  A,  'Italian';  op. 
107,  in  D,  'Reformation');  the  concert-over- 
tures A  Midsummer  Night's  Dream  (Sommer- 
nachtstraum;  op.  21),  Fingal's  Cave  [Hebrides] 
(Die  Fingalshbhle;  op.  26),  Calm  Sea  and  Pros- 
perous Voyage  (Meeresstille  und  gliickliche 
Fahrt;  op.  27),  The  Lovely  Melusine  (Die 
schbne  Melusine;  op.  32),  Ruy  Bias  (op.  95), 
and  the  'Trumpet'  overture  (op.  101);  also  an 
overture  for  wind-band  (op.  24);  Andante, 
Scherzo,  Capriccio  and  Fugue,  for  string- 
orch.  (op.  81);  Funeral  March  (op.  103)  and 
March  (op.  108);  pf.-  concerto  No.  1,  in  G  m. 
(op.  25),  and  No.  2,  in  D  m.  (op.  40);  Capric- 
cio brillante,  for  pf.  with  orch.  (op.  22);  Rondo 
brillante,  for  do.  (op.  29);  Serenade  and  Allegro 
giojoso,  for  do.  (op.  43);  1  violin-concerto  in 
E  m.  (op.  64;  a  classic  and  one  of  the  finest  of 
its  class;  while  writing  it,  M.  constantly  con- 
sulted and  often  deferred  to  David's  judgment.) 
■ — Chamber-music  :  An  octet  for  strings,  op.  20 

2  string-quintets,  op.  18,  87;  a  pf. -sextet,  op 
110;  7  string-quartets,  op.  12,  13,  44,  [3],  80 
81;  3  pf. -quartets,  op.  1,  2,  3;  2  pf.-trios,  op 
49,  66;  2  trios  for  clar.,  basset-horn  and  pf. 
op.  113,  114;  2  sonatas  for  'cello  and  pf.,  op 
45,  58;  a  sonata  for  violin  and  pf.,  op.  4;  Varia- 
tions concertantes  (op.  17)  and  Lied  ohne 
Worte  (op.  109),  for  'cello  with  pf.;  also  an 
unpubl.  clar.-sonata  (perf.  in  N.  Y.,  1939). — 
Pianoforte-music:  3  sonatas,  op.  6,  105, 
106;  Capriccio,  op.  5;  Charakterstiicke,  op.  8; 
Rondo  capriccioso,  op.  14;  Fantasia  on  'The 
last  rose  of  summer,'  op.  15;  3  Fantasias,  op. 
16;  the  original  and  popular  Songs  without 
Words  (Lieder  ohne  Worte),  in  8  books  (op. 
19b,  30,  38,  53,  62,  85,  102);  Fantasia  in  Fit 
min.,  Sonate  ecossaise,  op.  28;  3  Caprices,  op. 
33;  6  preludes  and  fugues,  op.  35;  Variations 
serieuses,  op.  54;  6  Kinder stilcke,  op.  72;  Varia- 
tions in  Eb,  op.  82;  do.  in  Bt>,  op.  83;  3  pre- 
ludes and  3  studies,  op.  104;  Albumblatt,  op. 
117;  Capriccio  in  E,  op.  118;  Perpetuum 
mobile,  op.  119;  etc. — 4-hand  Variations  in 
Bt>  op.  83a;  4-hand  Allegro  brillante,  op.  92; 
Duo  concertant  (with  Moscheles)  for  2  pfs..  on 
the  march-theme  in  Preciosa. — Organ-music: 

3  Preludes  and  Fugues,  op.  37;  6  Sonatas, 
op.  65;  Preludes  in  C  m. 

M.'s  'complete'  works,  ed.  by  Julius  Rietz, 
were  publ.  by  Breitkopf  &  Hartel  (1874-7); 
the  same  firm  publ.  a  Thematisches  Verzeich- 
niss  in  1846;  2d  ed.  1853.  The  third  ed.  (1882) 
also  contains  a  full  bibl.  up  to  that  date. 

BIBLIOGRAPHY.  A.  Biography:  W.  A. 
Lampadius,  F.  M.-B.  Ein  Denkmal  fur  seine 
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Freunde  (Leipzig,  1848;  Engl.  tr.  by  W.  L. 
Gage,  Philadelphia,  1865;  2d  greatly  enlarged 
ed.  as  F.  M.-B.  Ein  Gesammtbild  seines 
Lebens  und  Schaffens,  1886);  Sir  J.  Benedict, 
A  Sketch  of  the  Life  and  Works  of  the  late 
F.  M.-B.  (London,  1850;  2d  ed.  1853);  J. 
Schubring,  Erinnerungen  an  F.  M.-B.,  in 
'Daheim'  (No.  26,  Leipzig,  1866;  Engl.  tr. 
in  'Mus.  World'  [May  12  and  19,  1866]);  A. 
Reissmann,  F.  M.-B.  Sein  Leben  und  seine 
Werke  (Berlin,  1867);  W.  S.  Rockstro,  M. 
(London,  1884;  rev.  ed.  1911);  B.  Schrader, 
M.  (Leipzig,  1898);  S.  S.  Stratton,  M.  (Lon- 
don, 1900;  rev.  ed.  1934);  J.  C.  Hadden,  Life 
of  M.  (ib.,  1904);  B.  Blackburn,  M.  (London, 
1904);  E.  Wolff,  F.  M.-B.  (Berlin,  1906);  C. 
Bellaigue,  M.  (Paris,  1907);  P.  de  Stoecklin, 
M.  (ib.,  1907);  J.  Hartog,  F.  M.-B.  en  sijne 
werken  (Leyden,  1908);  W.  Dahms,  M.  (1919); 
C.  Winn,  M.  (Engl.,  1927);  E.  Vuillermoz, 
Une  heure  avec  M.  (1930). — B.  Criticism, 
appreciation:  C.  Selden,  La  Musique  en 
Allemagne:  M.  (Paris,  1867);  K.  Mendelssohn- 
Bartholdy,  Goethe  und  M.  (Leipzig,  1871; 
Engl.  tr.  by  E.  von  Glehn,  London,  1874); 
S.  Hensel,  Die  Familie  M.  (3  vols.,  Berlin, 
1879;  new  ed.  [2  vols.]  1932;  Engl.  tr.  by  K. 
Klingemann,  N.  Y.,  1882;  new  ed.  1911); 
E.  David,  Les  M.-B.  et  R.  Schumann  (Paris, 
1887);  J.  Eckardt,  Ferd.  David  und  die 
Familie  M.-B.  (Leipzig,  1888);  F.  G.  Edwards, 
The  History  of  M.'s  Oratorio  Elijah  (London, 
1896;  2d  ed.  1900);  J.  W.  Hathaway,  An 
Analysis  of  M.'s  Organ-works  (London,  1908) ; 
M.  Clerjot  and  G.  Marchet,  M.  et  ses  Quatuors 
a  cordes  (Reims,  1901);  O.  A.  Mansfield, 
Organ-parts  of  M.'s  Oratorios:  Analytically 
considered  (London,  1907);  id.,  Some  Char- 
acteristics and  Peculiarities  of  M.'s  Organ- 
sonatas,  in  the  'Mus.  Quart.'  (July,  1917); 
H.  W.  Waltershausen,  M.s  Lieder  ohne  Worte 
(Munich,  1920);  G.  Schiinemann,  Die  Bach- 
pflege  der  Berliner  S.-Akad.,  in  the  'Bach- 
Jahrb.'  (1928);  R.  Tronnier,  Von  Musik  und 
Musikern  (1930);  Ch.  Wilkinson,  How  to  In- 
terpret M.'s  Songs  Without  Words  (London, 
1930);  E.  Latzko,  Was  weisst  du  von  M.l 
(1931);  T.  Armstrong,  M.'s  Elijah  (London, 
1931)  ;G.  Kinsky,  Was  M.  Indebted  to  Weber? 
in  the  'Mus.  Quart.'  (1933);  Schima  Kauf- 
mann,  M.,  a  Second  Elijah  (N.  Y.,  1934);  R. 
B.  Gotch,  M.  and  His  Friends  in  Kensington 
(inch  letters  from  F.  Horsley;  London,  1934). 
— C.      Correspondence:    P.   Mendelssohn- 

Bartholdy,  Reisebriefe aus  den  Jahren 

1830-32  (Leipzig,  1861;  5th  ed.  1882;  Engl, 
tr.  by  Lady  Wallace  as  Letters  from  Italy  and 
Switzerland,  London,  1862);  id.,  Briefe  aus 
den  Jahren  1833-47  (Leipzig,  1863;  7th  ed. 
[in  1  vol.  with  the  Reisebriefe]  1898;  Engl.  tr. 
by  Lady  Wallace,  London,  1863);  L.  Nohl, 
Musikerbriefe  (Leipzig,  1867);  E.  Polko, 
Erinnerungen  an   F.    M.-B.    (Leipzig,    1868; 


Engl.  tr.  by  Lady  Wallace,  London,   1869); 

E.  Devrient,  Meine  Erinnerungen  an  F.  M.-B. 
und  seine  Briefe  an  mich  (Leipzig,  1869;  Engl, 
tr.  by  Lady  Macfarren,  London,  1869); 
Acht  Briefe  und  ein  Faksimile  [letters  to  Mrs. 
Voight]  (Leipzig,  1871;  Engl.  tr.  in  'Mac- 
millan's  Magazine'  [June,   1871]);  F.  Hiller, 

F.  M.  Briefe  und  Erinnerungen  (Cologne, 
1874;  Engl.  tr.  by  M.  E.  von  Glehn,  London, 
1874);  F.  Moscheles,  Briefe  von  F.  M.  an 
Ignaz  und  Charlotte  Moscheles  (Leipzig,  1888; 
Engl.  tr.  as  Letters  of  F.  M.,  London,  1888); 
M.  Friedlander,  Briefe  an  Goethe,  in  'Goethe- 
Jahrbuch'  (1891);  E.  Wolff,  F.  M.-B.  Meis- 
terbriefe  (Berlin,  1907;  2d  augm.  ed.  1909); 
K.  Klingemann,  F.  M.-B.s  Briefwechsel  mil 
Legationsrat  Karl  Klingemann  (Essen,  1909). 

Mendelssohn,  Felix  Robert  (son  of  the 
composer  Ludwig  Mendelssohn,  and  descend- 
ant of  Mendelssohn-Bartholdy),  'cellist;  b. 
Berlin,  Sept.  27,  1896;  studied  at  the  Stern 
Cons.,  where  he  later  taught  for  several  years; 
toured  Europe  as  'cellist  and  as  guest -cond.; 
1936,  came  to  the  U,  S.  as  vcl.-prof.  and 
teacher   of   chamber-mus.    at    N.    Y.    Univ. 

Men'gelberg,  (Josef)  Willem,  conductor; 
b.  Utrecht,  Mar.  28,  1871.  Pupil  of  the 
Cons,  there,  and  later  of  Seiss,  G.  Jensen  and 
Wiillner  at  the  Cologne  Cons.  App.  munic. 
mus.-dir.  in  Lucerne  in  1891,  his  work  there 
attracted  so  much  attention  that  in  1895  he 
was  placed  at  the  head  of  the  famous  '  Concert  - 
gebouw-Orkest'  in  Amsterdam,  a  position 
which  he  has  filled  with  signal  distinction 
since  then;  in  addition  he  became  cond.  of  the 
choral  society  'Toonkunst'  in  Amsterdam 
(1898),  the  'Museumskonzerte'  (1907)  and 
'Cacilienverein'  (until  1920)  in  Frankfort. 
Since  1903  he  has  appeared  frequently  as  guest  - 
cond.  in  all  European  countries;  in  England 
he  was  an  annual  visitor  from  1913  (con- 
certs of  the  London  Philh.  Soc,  Queen's 
Hall);  appeared  with  the  N.  Y.  Philh.  Soc.  in 
1905 ;  came  to  the  U.  S.  again  in  192 1,  conduct- 
ing the  Natl.  Symph.  Orch.,  which  was  absorb- 
ed by  the  Philh.  Orch.  on  his  suggestion; 
1922-30,  cond.  the  concerts  of  the  N.  Y. 
Philh.  Orch. ;  also  guest-appearances  with  that 
orch.  at  Lewisohn  Stadium,  N.  Y.;  hon  Mus. 
Doc.,  Columbia  Univ.,  1928;  1934,  prof,  of 
interpretative  mus.  art  at  Utrecht.  In  1920 
and  '26  he  cond.  the  Mahler  festivals  in  Am- 
sterdam. R.  Strauss  dedicated  the  score  of 
Ein  Heldenleben  to  him. — -Cf.  H.  Nolthenius, 
W.  M.  (in  Dutch;  1920);  R.  Mengelberg,  Das 
Mahlerfest  in  Amsterdam  (1920);  A.  Van  den 
Boer,  De  Psychologische  beteekenis  van  W.  M. 
als  Dirigent  (Amsterdam,  1925);  Edna  R. 
Sollitt,  M.  and  the  Symphonic  Epoch  (N.  Y., 
1930;  Haarlem,  1931);  id.,  M.  Spreckt 
(speeches  of  M.;  The  Hague,  1935). 
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Men'gelberg,  Karel,  composer;  b. 
Utrecht,  July  18,  1902;  studied  at  the  Staat- 
liche  Hochschule  in  Berlin  and  with  Willem 
Pijper;  cond.  of  opera  in  Berlin,  Konigsberg 
and  Greifswald;  1930-33,  at  the  Berlin  Broad- 
casting Station;  1933-35,  cond.  in  Barcelona, 
Paris  and  Amsterdam;  also  mus.  critic;  since 
1935  mus.-dir.  of  the  film-studios  at  Kiev. 

Men'gelberg,  Kurt  Rudolf  (cousin  of 
Willem  M.),  composer  and  writer;  b.  Krefeld, 
Feb.  1,  1892;  studied  in  Geneva,  Munich, 
Leipzig  (pupil  of  Riemann,  Dr.  phil.,  1915) 
and  Bonn;  since  1915  has  lived  in  Amsterdam 
as  composer  and  writer;  from  1925  asst.  artis- 
tic dir.,  since  1936  dir.,  of  the  Concertgebouw. 
Organized  the  Mahler  Fest.  in  1920.  Author 
of  Gustav  Mahler  (1923). 

Menges,  Isolde,  violinist;  b.  Brighton, 
England,  1893.  Received  her  first  instruc- 
tion from  her  father  (dir.  of  a  Cons,  at 
Brighton);  then  st.  with  Leo  Sametini,  and 
was  from  1909-12  a  pupil  of  L.  Auer  in  St. 
Petersburg;  London  debut  Feb.  4,  1913; 
first  appearance  in  the  U.  S.,  New  York, 
Oct.  21,  1916;  1939,  was  living  in  London 
as  prof  at  the  R.  C.  M.;  organized  her  own 
string-quartet. 

Menil  [ma-nel'],  Felicien  de,  musicologist 
and  composer;  b.  Boulogne-sur-Mer,  July  16, 
1860.  Pupil  of  Henri  Marechal  and  Charles 
Lenepveu;  after  lengthy  travels  in  America, 
India  and  Africa,  he  settled  in  Paris;  app. 
prof,  of  hist,  of  mus.  at  the  Ecole  Niedermeyer 
in  1899.  In  1928  he  wrote  the  hymn  of  the 
'Esperantists'.  Has  pubL  Monsigny  (1893); 
Josquin  de  Pres  (1896);  L' Ecole  contrapunctiste 
flamande  du  XV™e  Steele  (1895;  considerably 
augmented  as  L 'Ecole  contrapunctique  flamande 
au  XVme  et  au  XVIme  siecle,  1906);  Histoire 
de  la  Danse  a  tr avers  les  ages  ( 1 904) . 

Men'nicke,  Karl,  b.  Reichenbach,  May 
12,  1880;  d.  (killed  in  the  war)  Galicia,  late 
June,  1917.  Educated  at  the  Gymnasium 
and  the  Univ.  in  Leipzig;  in  1901,  attended 
for  a  short  time  the  Cons.,  then  cont.  his 
mus.  studies  with  H.  Riemann;  Dr.  phil.  in 
1905,  with  the  dissertation  Hasse  und  die 
Briider  Craun  als  Symphoniker  (with  thematic 
cat.);  1907-11,  cond.  of  the  'Singakademie' 
in  Glogau;  then  cond.  in  various  cities  (Lieg- 
nitz,  Trier,  Helsingfors,  etc.).  He  originated 
the  idea  of  honoring  Riemann's  60th  birthday 
by  the  publication  of  a  'Festschrift,'  to  which 
a  number  of  the  most  eminent  writers  con- 
tributed, M.  acting  as  editor,  and  writing  a 
biographical  sketch  of  R.  and  an  essay  on 
Strauss'  Elektra  (1909). 

Menot'ti,  Gian-Carlo,  composer;  b. 
Cadigliano,  Italy,  July  7,  1911;  studied  2 
years  at  the  Milan  Cons.,  then  came  to  the 
U.  S.  and  studied  comp.  with  Rosario  Scalero 


at  the  Curtis  Inst.,  Phila.  (1927-33);  also 
attended  course  in  campanology  with  Anton 
Brees,  Mountain  Lake  Singing  Tower,  Florida. 
His  first  opera  buffa,  Amelia  Goes  to  the  Ball 
(libretto  by  composer)  was  successfully  pro- 
duced at  the  Academy  of  Mus.,  Phila.,  Apr. 
1,  1937.  On  Mar.  3,  1938  it  was  1st  perf.  at 
the  M.  O.  H.  M.  has  also  composed  a  radio- 
opera  The  Old  Maid  and  the  Thief,  commis- 
sioned by  NBC  (1938).— Other  works  include 
Variations  on  a  theme  of  Schumann  (awarded 
the  Lauber  Comp.  Prize,  1931);  Pastorale  for 
pf.  and  str.-orch.;  Poemetti  per  Maria  Rosa 
(pf. -pieces  for  children);  etc. 

Men'ter       [Menter-Popper],       Sophie, 

pianist  and  teacher;  b.  Munich,  July  29,  1848; 
d.  Stockdorf,  n.  Munich,  Feb.  23,  1918.  Pu- 
pil at  Munich  of  Schonchen,  later  of  Lebert 
and  Niest.  Debut  1863;  in  1867,  after  sensa- 
tional success  at  Frankfort,  Tausig  per- 
suaded her  to  study  with  him;  in  1869  she 
met  Liszt,  who  recognized  and  zealously 
promoted  her  talent.  Married  the  'cellist 
Popper  in  1872  (divorced  1886).  Court  pian- 
ist to  the  Prince  of  Hohenzollern  and  the 
Emperor  of  Austria.  Professor  at  St.  Peters- 
burg Cons.,  1883-87.  Resided  at  her  country- 
seat,  Castle  Itter,  in  the  Tyrol.  She  publ. 
Ungarische  Zigeunerweisen  for  pf.  and  orch. 
(instrum.  by  Tchaikovsky)  and  pf.-pes. 

Menu'hin,  Yehudi,  celebrated  violinist; 
b.  New  York,  Apr.  22,  1916;  taken  as  a  baby 
to  San  Francisco  where  he  began  the  study  of 
the  vln.  at  the  age  of  4  with  Sigmund  Anker, 
later  becoming  a  pupil  of  Louis  Persinger.  His 
first  important  public  appearance  was  as 
soloist  with  the  San  Francisco  Orch.  at  the 
age  of  7.  The  following  year  he  gave  a  N.  Y. 
recital  at  the  Manhattan  Opera  House,  there- 
after studyingwith  Georges  Enesco  and  Adolph 
Busch  in  Europe.  Following  a  successful 
Paris  debut  with  the  Lamoureux  Orch.,  M., 
then  10  years  old,  appeared  with  the  N.  Y. 
Symph.  Orch.  as  soloist  in  the  Beethoven  vln.- 
concerto,  immediately  establishing  the  im- 
pression of  an  extraordinary  violinistic  talent. 
During  1928-29  he  toured  the  West  Coast 
and  Europe,  everywhere  arousing  enthusiasm. 
An  outstanding  event  of  this  period  was  his 
playing  of  the  Bach,  Beethoven  and  Brahms 
concertos  in  one  evening  with  the  Berlin 
Philh.  Orch.  under  Bruno  Walter  (later  also 
with  the  Dresden  and  Paris  Orchs.).  In  1929- 
30  he  again  toured  Europe,  this  time  including 
London,  where  he  made  his  debut  on  Nov.  4, 
1929  in  the  Brahms  concerto  under  Fritz 
Busch.  In  1930  he  and  his  sister,  Hephzibah, 
made  their  initial  joint  appearance  in  a  sonata- 
recital;  in  1934  he  completed  his  first  tour  of 
the  world,  concertizing  in  73  cities  in  13 
countries,  including  the  Antipodes  and  Aus- 
tralia.    In  1936  he  retired  for  a  2-year  period, 
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devoted  to  further  study.  In  1937-38  he 
again  toured  the  world,  this  time  as  a  mature 
artist  and  acknowledged  as  one  of  the  finest 
living  masters  of  his  instr.  In  1938  he  in- 
troduced the  'lost'  Schumann  concerto  to 
America. — His  sister,  Hephzibah  (b.  San 
Francisco,  May  20,  1920),  is  a  talented  pianist. 
She  has  studied,  for  the  most  part,  with 
Marcel  Ciampi;  made  her  first  public  appear- 
ance successfully  at  the  age  of  8  in  San  Fran- 
cisco, and  has  since  appeared  occasionally  in 
joint  sonata-recitals  with  her  brother  in  New 
York,  Boston,  Paris,  London,  etc. 

Mer'becke,  John.     See  Marbeck. 

Mercadan'te,  (Giuseppe)  Saverio  (Raf- 
faele),  b.  Altamura,  Sept.  [bapt.  17th],  1795; 
d.  Naples,  Dec.  17,  1870.  Favorite  pupil  of 
Zingarelli  in  the  R.  Collegio  di  Musica, 
Naples;  after  having  comp.  2  symphonies 
(praised  by  Rossini),  concertos,  quartets,  a 
4-p.  mass  with  orch.,  and  a  cantata,  his  career 
as  a  dramatic  composer  began  with  L'apoteosi 
d'Ercole  (San  Carlo  Th.,  Naples,  Jan.  4, 
1819),  a  marked  success.  Up  to  1866  he  pro- 
duced about  60  operas  with  fluctuating 
fortune,  the  last  being  Virginia  (Naples, 
Apr.  7,  1866).  His  greatest  triumphs  were 
won  with  Elisa  e  Claudio  (Milan,  La  Scala, 
Oct.  30,  1821),  I  Brigand  (Paris,  Th.  Italien, 
Mar.  22,  1836),  II  Giuramento  (Milan,  La 
Scala,  Mar.  11,  1837;  considered  his  best; 
perf.  in  rev.  version,  1937)  and  II  Bravo 
(Milan,  Mar.  9,  1839).  He  composed  operas 
for  different  cities,'  residing,  after  the  manner 
of  Italian  opera-composers,  in  the  city  for 
which  he  was  writing;  thus  he  lived  in  Rome, 
Bologna,  Turin,  Milan,  Venice,  Madrid 
(1827-8),  Lisbon  (1827-9)_,  Paris  and  Vienna 
(where  he  prod.  3  operas  in  1824).  In  1833 
he  became  maestro  di  capp.  at  Novara  Cathe- 
dral; here  he  lost  the  sight  of  one  eye,  and  in 
1862  total  blindness  ensued.  In  1839  he  be- 
came m.  di  capp.  at  Lanliano;  and  in  1840 
succeeded  Zingarelli  as  director  of  the  Naples 
Cons. — Other  works:  A  Messa  solenne,  and 
some  20  other  masses;  Le  7  parole  di  Nostro 
Signore,  for  4  voices  with  string-quartet;  a 
Salve  Regina,  a  De  prof  undis,  2  Tantum  ergo, 
litanies,  vespers,  psalms;  cantatas,  hymns 
(one  to  Garibaldi  in  1861;  to  Rossini  in  1866); 
funeral  symphonies  to  Rossini,  Donizetti, 
Bellini,  Pacini;  orchestral  fantasies  (V aurora, 
La  rimembranza,  II  lamento  dell  Arabo,  II 
lamento  del  Bardo  (written  after  he  had  be- 
come blind);  pieces  for  various  instrs.;  many 
songs;  solfeggi  for  the  Conservatory;  etc. — - 
Cf.  G  Bustico,  5.  M.  a  Novara,  in  'Riv.  M.  I.' 
XXVIII;  G.  Pannain,  La  mus.  a  Napoli,  ib. 
XXXVI;  U.  Rolandi,  S.  M.;  H.  Kretzschmar, 
Geschichte  der  Oper,  p.  246;  G.  De  Napoli,  La 
Triade  Melodrammatica  Altamurana:  G.  Tritto 


{1733-1824),  V.  Lavigna  {1776-1836),  S.  M. 
{1795-1870)  (Milan,  1931). 

Me'rian,  Hans,  b.  Basel,  1857;  d.  Leipzig, 
May  28,  1905.  Publ.  Mozarts  Meisteropern 
(1900);  Geschichte  der  Mnsik  im  19.  Jahrhun- 
dert  (1902;  2d  ed.  by  A.  Smolian,  1906;  3d 
ed.  by  B.  Egg  as  Illustrierte  Geschichte  der 
Musik  von  der  Renaissance  bis  auf  die  Gegen- 
wart,  1914);  also  wrote  a  number  of  guides 
to  instrl.  and  operatic  masterpieces. 

Me'rian,  Wilhelm,  musicologist  and 
writer;  b.  Basel,  Sept.  18,  1889;  studied  there 
with  Nef,  then  theory  (Reznicek)  and 
musicol.  in  Berlin  {Dr.  phil.,  1915,  with  the 
thesis:  Die  Tabulaturen  des  Organisten  Hans 
Kotter  [1916]);  since  1920  mus.  editor  of  the 
'Basler  Nachrichten' ;  1921,  docent;  1930, 
prof,  of  musicology  at  the  Univ.  of  Basel; 
Sec.  of  the  Internatl.  Musicol.  Soc. — Works: 
Gedenkschrift  zum  50  jdhrigen  Bestehen  der 
Allg.  Musikschule  in  Basel  (1917);  Basels 
Musikleben  im  19.  Jahrh.  (1920);  Die  Klavier- 
musik  der  deutschen  Koloristen  (1921);  Der 
Tanz  in  den  deutschen  Orgeltabulaturen  (1927); 
Hermann  Suter  (1928);  Formuntersuchung  zu 
Mozarts  Klaviersonaten  (in  the  'Nef-Fest- 
schrift',  1932).  Editor  of  the  Basel  'Kongress- 
Bericht'  (1924),  'Geistliche  Werke  des  16. 
Jahrh.'  (1927)  and  the  'Schweizerisches 
Jahrb.  f.  M.-W.'  I. 

Merikan'to,  Aarre  (son  of  Oskar),  b. 
Helsingfors,  July  29,  1893;  pupil  of  the  Leip- 
zig (1912-14)  and  Moscow  (1916-17)  Con- 
servatories; settled  in  Helsingfors.  His  com- 
positions include  3  symphs.;  a  pf. -concerto; 
a  vcl. -concerto;  3  vln. -concertos;  the  symph. 
poems  Lemminkainen,  Pan  and  Notturno; 
Variations  and  Fugue  for  orch.;  Suite  for 
orch. ;  Concerto  for  strs.  and  brass;  a  sextet  for 
strings,  and  other  chamber-music;  etc. 

Merikan'to,  Oskar,  Finnish  composer  of 
national  tendencies;  b.  Helsingfors,  Aug.  5, 
1868;  d.  there,  Feb.  17,  1924.  Studied  in 
Helsingfors, -and  in  1887  in  Leipzig  and  Ber- 
lin; from  1892,  org.  of  St.  John's  Ch.,  and 
1911-22,  cond.  of  the  Natl.  Opera  in  Helsing- 
fors.— Works:  The  operas  Pohjan  neiti  {The 
Girl  of  Pohja;  Helsingfors,  1899),  Elinan 
surma  {The  Death  of  E.)  and  Regina  v.  Em- 
mertiz  (after  Topelius'  drama);  pes.  for  vln. 
and  pf. ;  pf.-pes. ;  songs;  instructive  works  for 
org. ;  etc.    Also  a  collection  of  folk-songs. 

Merkel  [mar'kel],  Gustav  (Adolf),  born 
Oberoderwitz,  Saxony,  Nov.  12,  1827;  d. 
Dresden,  Oct.  30,  1885.  Pupil  of  Joh. 
Schneider  (org.)  and  Jul.  Otto  (cpt.);  also 
aided  by  Schumann  and  Reissiger.  Org.  of 
the  Waisenhauskirche,  Dresden,  1858;  of 
the  Kreuzkirche,  1860;  of  the  Catholic  Court 
Ch.,  1864.  Taught  in  the  Cons,  from  1861; 
cond.  the  Dreyssig  Singakademie  1867-73. — ■ 
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Wrote    valuable    organ-works;     an     Organ- 
method  (op.  177);  pf. -pieces,  motets,  songs. 

Merklin',  Joseph,  famous  organ-builder; 
b.  Oberhausen,  Baden,  Jan.  17,  1819;  d. 
Nancy,  June  10,  1905.  Trained  in  the  work- 
shops of  his  father,  organ-builder  at  Frei- 
burg, and  Walcker;  established  himself  in 
Brussels,  1843;  won  a  medal  at  the  National 
Exposition  of  1847;  took  his  brother-in-law, 
F.  Schutze  into  partnership,  changing  the 
firm-name  to  'Merklin,  Schutze  &  Cie.'  in 
1853,  and  to  'Merklin-Schutze'  in  1858.  In 
1855  they  bought  out  Ducroquet  of  Paris, 
and  established  a  branch  in  that  city. 

Mero  [ma'ro],  Yolanda,  pianist;  b.  Buda- 
pest, Aug.  30,  1887.  At  the  age  of  5  she 
began  to  study  pf.  with  her  father;  by  the 
end  of  a  year  she  had  made  such  progress 
that  she  was  admitted  to  the  Cons.,  although 
still  under  the  age  required  for  admission; 
pupil  there  of  Auguste  Rennebaum  (herself  a 
pupil  of  Liszt),  and  twice  winner  of  the  state 
prize;  debut  in  Feb.,  1903,  with  the  Dresden 
Philh.  Soc.  (Liszt's  Et»  concerto);  then  toured 
Europe  with  considerable  success  until  1909; 
Amer.  debut  with  Russian  Symph.  Orch.,  N. 
Y.,  Nov.  3,  1909 ;  prof,  of  pf.  at  the  Natl.  Cons, 
in  Budapest  in  1908.  In  1909  she  married 
Herman  Irion  of  Steinway  &  Sons,  N.  Y., 
and  has  since  lived  in  the  U.  S.;  now  (1940) 
chairman  of  the  Women's  Natl.  Radio  Com- 
mittee and  exec.  dir.  of  the  Musicians'  Emer- 
gency Fund,  Inc. 

Mero'la,  Gaetano,  conductor  and  im- 
presario; b.  Naples,  Jan.  4,  1881;  studied 
there  with  S.  Pietro  at  the  Royal  Cons.;  1899, 
came  to  the  U.  S.  and  was  appointed  asst.- 
cond.  at  the  M.  O.  H.;  also  cond.  of  the  Henry 
Savage  English  Opera,  N.  Y.  (1903),  of  the 
Manhattan  Opera  Co.,  N.  Y.  (1906)  and  of 
opera  in  London  (1911);  from  1923,  general 
dir.  of  the  San  Francisco  and  Los  Angeles 
Operas;  1939,  living  in  San  Francisco. 

Merrick,  Frank,  pianist  and  composer;  b. 
Clifton,  Bristol,  Apr.  30,  1886;  studied  with 
his  father  (Frank  M.)  and  with  Th.  Leschetiz- 
ky  in  Vienna;  1895,  debut  as  pianist  in  Clif- 
ton; 1903,  London  debut;  1910,  won  Rubin- 
stein award  in  St.  Petersburg;  1911,  married 
the  composer  and  pianist,  Hope  Squire,  with 
whom  he  appeared  in  duo-piano  recitals; 
1911-29,  pf. -teacher  at  the  Royal  Man- 
chester Coll.  of  Mus.;  since  1929  prof,  at  the 
R.  C.  M  — Works:  Symph.  in  D  m.;  Celtic 
Suite  for  small  orch.;  A  Dream-Pageant  for 
str.-orch.;  pf.-trio  in  F  m.;  Chorus  of  Echoes 
for  a  cappella  chor.  (from  Shelley's  Prometheus 
Bound);  pf. -pieces.  Won  prize  from  the 
Columbia  Gramophone  Co.  for  an  orchl. 
scherzo  and  finale  completing  Schubert's  Un- 
finished Symphony  (1928). 


Mersenne  [mar-sehn'],  Marin,  b.  Oize 
(Sarthe),  France,  Sept.  8,  1588;  d.  Paris, 
Sept.  1,  1648.  Important  French  theorist; 
member  of  the  Franciscan  Order  (from  1613). 
He  made  3  trips  to  Italy  (1640-45)  and  cor- 
responded widely  with  the  leading  philoso- 
phers and  scientists  of  his  day.  His  writings 
provide  fundamental  source-material  for  the 
history  of  17th-century  music. — Wrote  Traite 
de  Vharmonie  universelle  (1627),  later  ex- 
panded to  Harmonie  universelle  (1636-7;  2 
large  folio  vols,  with  illustrations  and  musical 
examples;  includes  a  Traite  des  instruments, 
depicting  and  describing  all  instrs.  of  the  17th 
century;  his  most  important  work);  Quaes- 
tiones  celeberrimae  in  Genesim  (1623 ;  chiefly  on 
Hebrew  music) ;  Questions  harmoniques  (1634) ; 
Les  Preludes  de  Vharmonie  universelle  (1634); 
Harmonicorum  libri  XII  (1635;  enlarged  ed. 
1648);  etc.— Cf.  Ch.  Adam,  Le  Pere  M.  et  ses 
correspondants  en  France  (Paris,  1897);  A. 
Pirro,  Les  Correspondants  du  Pere  M.,  in 
'S.  I.  M.'  (1909);  P.  Tannery,  Correspondence 
du  Pere  M.  M.  (Paris,  1933).— See  Q.-Lex. 

Mers'mann,  Hans,  writer  on  music;  b. 
Potsdam,  Oct.  6,  1891;  studied  musicol.  in 
Munich  with  Sandberger  and  in  Leipzig  and 
Berlin  with  Kretzschmar  (1914,  Dr.  phil. 
with  the  diss.  Beitrdge  zur  Ansbacher  Musik- 
geschichte  [1916]),  at  the  same  time  complet- 
ing courses  in  comp.  and  cond.  at  the  Stern 
Cons.;  1915,  asst.  at  the  Musikhistorische 
Seminar  of  the  Univ.  of  Berlin,  also  teacher 
at  the  Stern  Cons,  and  critic  of  the  'Allg. 
Musikzeitung' ;  1921,  docent;  1927,  assoc. 
prof,  at  the  Technische  Hochschule  in  Berlin; 
from  1917,  dir.  of  melody  archives  of  the 
Prussian  Volksliederkommission ;  1924-33, 
editor  of  'Melos';  1932-33,  official  in  the 
German  broadcasting  system;  and  organizer 
of  the  Seminars  of  the  Reichsverband  deut- 
scher  Tonkiinstler  und  Musiklehrer. — Writ- 
ings: Grundlegung  einer  musikalischen  Volks- 
liedforschung,  in  'Archiv  f.  M.-W.'  IV  (1922); 
Angewandte  Musikdsthetik  (coll.  works  on 
esthetics;  Berlin,  1926);  Zur  Phdnomenologie 
der  Musik,  in  'Ztschr.  f.  .M.-W.'  V  (1923); 
Kulturgeschichte  der  Musik  in  Einzeldarstel- 
lungen  (of  which  4  vols,  have  appeared :  Das 
deutsche  Volkslied;  Beethoven;  Musik  der  Gegen- 
wart;  Mozart);  Die  moderne  Musik  seit  der 
Romantik,  in  Biicken's  'Handbiicher  der  M.- 
W.'  (1927);  Die  Tonsprache  der  neuen  Musik, 
in  'Melosbiicherei'  (ed.  by  Mersmann,  1928; 
2nd  ed.  1930);  Einfiihrung  in m  die  Musik 
(1928);  Musiklehre  (1930);  Das  Musikseminar 
(1931);  Kammermusik  (1930  ff.,  in  4  vols.:  17. 
und  18.  Jahrhs.;  Beethoven;  Deutsche  Roman- 
tik; Europdische  Kammermusik  der  19.  und 
20.  Jahrhte.);  Eine  deutsche  Musikgeschichte 
(Potsdam,  1934);  etc. 
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Mert'ke,  Eduard,  pianist;  b.  Riga,  June 
17,  1833;  d.  Cologne,  Sept.  25,  1895.  Pupil 
of  S.  von  Liitzau  (pf.)  and  Agthe  (theory). 
Played  in  public  at  ten;  concerts  in  St.  Peters- 
burg and  Moscow,  1850;  from  1853-9,  1st 
violin  in  the  Gewandhaus,  Leipzig;  pianistic 
tour  in  Norway  and  Sweden,  1859;  after 
living  at  Wesserling  (Alsace),  Lucerne, 
Freiburg  and  Mannheim,  he  was  app. 
(1869)  teacher  of  pf.  at  the  Cologne  Cons. 

Me'rula,  Tarquinio,  early  composer  of 
vocal  music  with  instrl.  accomp.  and  of 
chamber-music;  a  native  of  Bergamo;  1623,  m. 
di  capp.  at  S.  Maria  Maggiore  in  Bergamo; 
1624,  org.  at  the  Court  of  Sigismund  III  of 
Poland.  1626,  returned  to  Italy  and  in 
1628  became  choirm.  and  org.  at  S.  Agata  in 
Cremona;  1639,  do.  at  the  Cath.  of  Bergamo; 
1652,  again  at  Cremona  as  choirm.  at  the 
Cath.— Works:  Motetti  a  2  e  3  voci  (1623); 
Concerti  spirituali  (2  books,  1626,  '28);  Messa 
e  salmi  (1631);  II  Pegaso  musicale  (op.  11; 
1640)  [psalms,  motets,  sonatas];  several 
books  of  madrigals;  4  books  of  Canzoni  da 
sonar  [Sonate  concertate  per  chiesa  e  camera]; 
etc.  A  Sonata  cromatica  for  org.  was  publ.  by 
L.  Torchi  in  'L'Arte  Mus.  in  Italia',  IV; 
examples  of  his  vln. -music  are  in  Riemann's 
Alte  Kammermusik. — Cf.  art.  by  M.  Seiffert 
in  'Vschr.  f.  M.-W.' VII,  410. 

Me'rulo  {rede  Merlotti),  Claudio,  called 
da  Coreggio  because  born  in  Coreggio, 
Apr.  8,  1533;  d.  Parma,  May  4,  1604.  A 
pupil  of  Menon  and  G.  Donati;  organist  at 
Brescia;  from  July  2,  1557,  organist  of  the 
2d  organ  at  San  Marco,  Venice,  and  from 
1566-84  Padovano's  successor  as  1st  organist 
there.  Thereafter  court  organist  to  the  Duke 
of  Parma.  One  of  the  greatest  organists  of 
the  time,  he  stands  at  the  head  of  the  Vene- 
tian School,  and  his  works  open  a  new  era 
of  independent  composition  for  the  organ: 
Toccate  d'intavolatura  d'organo  (1604;  2  books) 
and  Ricercari  d'intavolatura  d'organo  (1605). 
Among  his  pupils  were  Angleria,  Bonizzi  and 
Confofti.  He  also  prod,  an  opera  in  madrigal- 
style,  La  Tragedia  (Venice,  1574),  and  publ. 
4  vols,  of  madrigals  a  3-5  (1566-1604),  2  vols, 
of  motets  a  5  (1578),  Ricercari  da  cantare  a  4 
(1607,  1608)  and  Canzoni  alia  francese  (1620). 
Reprints  of  his  org.-works  have  been  publ.  by 
C.  G.  Winterfeld  in  J  oh.  Gabrieli  und  sein 
Zeitalter  (1  comp.),  A.  Catelani  in  C.  M.  (see 
below;  2  pes.),  K.  F.  Weitzmann  in  Gesch.  d. 
Klavierspiels  (1  pc),  A.  Reissmann  in  Allge- 
meine  Gesch.  d.  Musik  (1  pc),  A.  G.  Ritter  in 
Zur  Gesch.  d.  Orgelspiels  im  14.-18.  Jahrh. 
(1  pc),  L.  Torchi  in  'L'Arte  Mus.  in  Italia'  IV 
(4  pes.),  H.  Riemann  in  Musik  gesch.  in 
Beispielen  (No.  51),  A.  Einstein  in  mus. 
supplement  to  Gesch.  d.  Musik  (1  pc),  J. 
Wolf  in  Alte  Sing-  und  Spielmusik  (La  Leo- 


nora) A.  Schering  in  Gesch.  der  Musik  in 
Beispielen  (No.  149). — Cf.  A.  Catelani 
Memorie  della  vita  e  delle  opere  di  C.  M.  (1859 
reprinted  in  'Boll,  bibliogr.  mus.'  VI,  1931) 
Q.  Bigi,  Di  C.  M.  (Parma,  1861);  C.  M.  da 
Correggio  (Parma,  1904;  essays  by  8  Italian 
scholars);  A.  Einstein,  C.  M.s  Ausgabe  der 
Madrigale  des  Verdelot,  in  'Sbd.  Int.  M.-G.' 
VIII,  2  (1907). 

Messager  [mehs-sah-zha'],  Andre 
(-Charles-Prosper),  b.  Montlucon,  Allier, 
France,  Dec.  30,  1853;  d.  Paris,  Feb.  24, 
1929.  Pupil  at  the  Ecole  Niedermeyer  of 
E.  Gigout  (cpt.),  A.  Laussel  (pf.)  and  C. 
Loret  (org.);  then  of  Saint-Saens.  Org.  of 
the  choir  at  St.-Sulpice,  1874;  1880,  cond.  at 
the  Eden  Th.,  Brussels;  1881,  org.  at  Saint- 
Paul-Saint-Louis;  1882-84,  maitre  de  chapelle 
at  Sainte-Marie  des  Batignolles;  in  1898  app. 
conductor  at  the  Opera-Comique  (till  1903); 
1901-7,  artistic  dir.  at  Cov.  Garden,  London; 
1907-14,  dir.  (with  Broussan)  and  chef  d'orch. 
of  the  Grand  Opera,  Paris;  in  1908  he  succ. 
Marty  as  cond.  of  the  'Societe  des  Concerts  du 
Cons.'  Under  the  auspices  of  the  French 
govt,  he  visited  the  U.  S.  with  this  orch., 
giving  concerts  in  50  large  cities  (Oct. -Dec, 
1918);  1919-20,  again  cond.  of  the  Opera- 
Comique.  Officer  of  the  Legion  of  Honor 
(1907).  His  opera  comique  La  Basoche 
attained  wide  popularity.  In  1902,  M.  cond. 
the  premiere  of  Pelleas  et  Melisande,  which 
Debussy  dedicated  to  him.  —  Works: 
Operas:  Frangois  les  Bas-bleus  (Fol.-Dram., 
1883;  score  begun  by  F.  Bernicat  and 
completed  after  his  death  by  M.);  La 
Fauvette  du  Temple  (ib.,  1885);  La  Bearnaise 
(Bouffes-Par.,  1885);  Le  Bourgeois  de  Calais 
(Fol.-Dram.,  1887);  Isoline  (Th.  de  la  Ren., 
1888);  La  Basoche  (Op.-Com.,  1890);  Madame 
Chrysantheme  (Th.  de  la  Ren.,  1893);  Mirette 
(Savoy-Th.,  London,  1894);  Le  Chevalier 
d'Hermental  (Op.-Com.,  1896);  Veronique 
(Bouffes-Par.,  1898);  Les  Dragons  de  Vlm- 
peratrice  (Th.  des  Var.,  1905);  Fortunio  (Op.- 
Com.,  1907);  Beatrice  (Monte  Carlo,  1910). 
Operettas:  Le  Mari  de  la  Reine  (Bouffes- 
Par.,  1889);  Miss  Dollar  (Casino,  Paris, 
1893);  La  Fiancee  en  Loterie  (Fol.-Dram., 
1896);  Les  p'tites  Michu  (Bouffes-Par.,  1897; 
immense  succ).  Ballets:  Fleur  d'Orange 
(1878);  Les  Vins  de  France  (1879);  Mignons 
et  Vilains  (1879);  Les  deux  Pigeons  (1886); 
Scaramouche  (1891);  Amants  eternels  (1893); 
Le  Chevalier  aux  Fleur s  (1897);  Le  Proces  des 
Roses  (1897);  Une  Aventure  de  la  Guimard 
(1900);  Monsieur  Beaucaire  (1919). — Incid. 
music  to  Delair's  Helene  (1891)  and  Moreau's 
and  Carre's  La  Montagne  enchantee  (1897); 
the  dram,  scenes  Don  Juan  et  Haydee  (1876; 
won  the  gold  medal  of  the  Academie  de  St.- 
Quentin,  1877)  and  Promethee  enchaine  (MS.; 
won  2nd  prize  of  City  of  Paris) ;  some  pf  .-pcs_ 
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(op.  10-15);  about  20  songs.  A  symphony 
in  4  movems.  (MS.,  1875)  won  the  gold 
medal  of  the  Societe  des  Compositeurs  in 
1876,  and  was  perf.  by  Colonne  in  1878. — 
Cf.  'Musica,'  No.  72  _  (Paris,  Sept.,  1908; 
articles  by  various  writers  about  M.;  also 
autobiogr.  sketch) ;  O.  Sere,  Musiciens  francais 
d'aujourd'hui  (1911;  rev.  ed.  1921). 

Messchaertfmehs'hahrt],  JohannesMar- 
tinus,  concert-baritone;  b.  Hoorn,.  Holland, 
Aug.  22,  1857 ;  d.  Zurich,  Sept.  9,  1922.  _  Was 
first  trained  as  a  violinist,  but  then  st.  singing 
with  Schneider  in  Cologne,  Stockhausen  in 
Frankfort,  and  Wiillner  in  Munich;  began  his 
career  as  a  teacher  and  cond.  of  choral  socie- 
ties in  Amsterdam;  comparatively  late  he 
began  to  appear  as  a  Lieder-singer  in  Holland, 
then  with  much  success  in  Germany;  lived  for 
many  years  in  Berlin;  from  1911,  prof,  of 
singing  at  the  Kgl.  Hochschule;  1920,  app. 
prof,  at  the  Zurich  Cons. — Cf.  Franziska 
Martienssen,  /.  M.  Ein  Beitrag  zum  Ver- 
stdndnis  echter  Gesangskunst  (Berlin,  1914; 
2nd  ed.  1920);  id.,  /.  M.  Eine  Gesangsstunde; 
id.  (editor),  2  vols,  of  Schubert  songs  with  M.'s 
dynamic  marks  (Schott,  1928). 

Messiaen[meh-se-yan'],  Olivier,  composer; 
b.  Avignon,  Dec.  10,  1908;  pupil  of  the  Paris 
Cons.;  studied  comp.  with  Paul  Dukas  and 
organ  with  Marcel  Dupre;  1936,  together 
with  Baudrier,  Jolivet  and  Lesur,  he  or- 
ganized the  group  known  as  'La  Jeune 
France';  1938,  prof,  at  the  Schola  Cantorum 
and  titular  organist  of  the  Ch.  of  the  Holy 
Trinity,  Paris. — Cf.  G.  Chase,  Some  Young 
French  Composers,  in  'M.TV  (Nov.,  1936);  id., 
lLa  Jeune  France',  in  'Mus.  America'  (July, 
1937). 

Messiter,  Arthur  Henry,  organist;  b. 
Frome,  Somersetshire,  Apr.  12,  1834;  d.  New 
York,  July  2,  1916;  organist  and  choirm.  at 
Trinity  Ch.,  New  York,  1866-97;  after  that 
lived  in  retirement  in  N.  Y.  Publ.  History  of 
the  Choir  and  Music  of  Trinity  Church  (1907). 

Mess'ner,  Joseph,  b.  Schwatz,  Tyrol, 
Feb.  27,  1893;  studied  in  Innsbruck  and 
Munich;  1923,  cathedral-organist  in  Salz- 
burg; 1926,  cond.;  1932,  prof.  (dir.  of  the 
cathedral-concerts  of  the  Salzburg  Fests.). — 
Works:  The  biblical  opera  Hadassa  (1925); 
the  mus.  drama  Ines;  a  dramatic  legend 
Deutsches  Recht;  2  symphs.;  etc.  Editor  of 
'Alte  Salzburger  Meister';  has  revised  Bruck- 
ner's early  Mass  in  C. 

Metal'lov,  Vassili  Michailovitch,  b.  Sa- 
ratov, Mar.  13,  1862;  d._  Moscow,  1927. 
Studied  theology  and  Russian  church-mus.; 
1901,  prof,  of  the  hist,  of  Russian  church- 
singing  at  the  Moscow  Cons.  He  was  one  of 
the  most  distinguished  scholars  in  this  field. 
His  works  (in  Russian)  include  Alphabet  of 


the  Neume  Songs  (Moscow,  1899) ;  The  Synodal 
Singers  (1898);  Outline  of  the  History  of  the 
Orthodox  Church  Song  in  Russia  (1893);  The 
Strict  Style  (1897);  etc.  M.  twice  received 
awards  from  the  Russian  Acad,  of  Science. 

Metasta'sio,  Pietro  Antonio  Domenico 
Bonaventura  (son  of  the  Papal  soldier  Tra- 
passi,  but  changed  his  name  at  the  instance 
of  Gravina,  his  patron);  b.  Rome,  Jan.  3, 
1698;  d.  Vienna,  Apr.  12,  1782.  Celebrated 
poet  and  dramatist;  from  1730  until  his 
death  he  was  court  poet  at  Vienna.  Of  34 
opera-texts  written  by  him,  and  set  to  music 
by  Gluck,  Hasse,  Porpora,  Handel,  Jommelli, 
Caldara,  Galuppi,  and  others,  Mozart's  La 
Clemenza  di  Tito  (1791)  claims  our  chief 
attention  today.  His  libretti  were  less  re- 
markable for  dramatic  power  than  for  graceful 
and  melodious  verse;  some  have  been  set  to 
music  30  or  40  times.  His  complete  works 
were  publ.  in  Paris  (1780-2;  12  vols.),  Mantua 
(1816-20;  20  vols.),  etc.  —  Cf.  S.  Mattei, 
Memorie  per  servire  alia  vita  del  M.  (Colle, 
1785);  M.  Zito,  Studio  su  P.  M.  (Naples, 
1904);  E.  M.  Leonardi,  //  melodramma  del  M. 
(Naples,  1909);  L.  Russo,  M.  (1921);  A. 
Gustarelli,  M.  (1930);  M.  Apollonio,  M. 
(1931);  A.  Bonaventura,  P.  M.  musicista,  in 
'Musica  d'oggi'  (1932);  A.  Vullo,  Confronto 
fra  i  melodrammi  di  Zeno  e  M.  (Agrigento, 
1935).  Also  A.  Wotquenne,  Alphabet.  Ver- 
zeichnis  der  Stiicke  in  Versen  ....  von  Zeno,  M. 
und  Goldoni  (Leipzig,  1905). 

Metcalf,  Frank  J.,  American  hymnologist; 
b.  Ashland,  Mass.,  Apr.  4,  1865;  attended 
Boston  Univ._  (grad.  1886;  B.A.);  for  42 
years  a  clerk  in  the  War  Dept.;  now  (1940) 
retired  and  living  in  Washington,  D.  C. — 
Publ.:  American  Psalmody  (N.  Y.,  1917); 
American  Writers  and  Compilers  of  Sacred 
Music  (1925);  Stories  of  Hymn  Tunes  (N.  Y., 
1928 ) ;  and  numerous  articles.  Owns  a  private 
coll.  of  more  than  2000  hymn  books,  includ- 
ing Lyon's  Urania  (1761)  and  other  rare  edi- 
tions;" also  a  MS.  bibliography  containing 
about  10,000  entries. 

Metner,  Nikolai.     See  Medtner. 

Metra,  (Jules-Louis-)  Oliver,  b.  Reims, 
June  2,  1830;  d.  Paris,  Oct.  22,  1889.  An 
actor's  son,  and  himself  a  boy-actor,  he  was 
taught  music  by  Ed.  Roche,  and  was  in  turn 
violinist,  'cellist  and  double-bass  player  in 
minor  Parisian  theaters.  Pupil  at  Paris 
Cons,  of  Elwart  (1849-54),  and  of  Ambr. 
Thomas  for  a  short  time,  then  conducting 
the  orch.  at  the  Th.  Beaumarchais,  and 
successively  at  various  dance-halls;  the 
masked  balls  at  the  Opera-Comique  (1871); 
the  orch.  at  the  Folies-Bergere  (1872-7); 
the  balls  at  the  Th.  de  la  Monnaie,  Brussels 
(1874-6);  finally  the  Opera  balls.  His 
waltzes,   mazurkas,    polkas,   quadrilles,   etc., 
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are  extremely  popular;  at  the  Folies-Bergere 
he  prod.  18  operettas  and  ballet-divertisse- 
ments; and  at  the  Opera  the  3-act  ballet 
Yedda  (1879). 

Metz'ler  &  Co.,  music-publishers  in  Lon- 
don. Valentine  M.  founded  the  firm  about 
1790  as  a  business  for  selling  instrs.;  the  pub- 
lishing dept.  was  added  in  1816.  The  firm 
was  later  bought  by  Cramer  of  London. 

Meulemans  [moi'-],  Arthur,  Flemish 
composer;  b.  Aerschot,  May  19,  1884;  studied 
with  Tinel;  prof,  of  harmony  in  Malines,  then 
dir.  of  the  Limburg  Mus.  School  at  Tongres; 
now  (1939)  radio-cond.  in  Brussels. — Works: 
The  operas  Vikings  (1919)  and  Adriaen 
Brouwer  (1925);  the  oratorios  Sacrum  Mis- 
terium,  De  Zeven  Wezen  and  De  Dochter  van 
Jairus  (1925);  the  cantatas  Verheerlijking, 
Vlaanderen,  Aan  Zee  and  Van  Veldeke 
(1927);  Beatrijs,  legend  for  solo,  chor.  and 
orch.;  4  masses;  Esquisses,  symph.  poem;  De 
Kerels  van  Vlaanderen,  overture;  pieces  for 
vln.,  vcl.,  fl.  and  pf.;  organ-works;  and  songs. 
Mey  [mi],  Kurt  Johannes,  b.  Dresden, 
June  24,  1864;  d.  there,  Sept.  21,  1912.  Pupil 
of  K.  A.  Fischer  in  Dresden;  then  of  Spitta 
at  Univ.  of  Berlin,  and  of  Paul  at  Univ.  of 
Leipzig;  1*890-3,  repetiteur  in  Karlsruhe; 
from  1894  in  Dresden. — Works:  Der  Meister- 
gesang  in  Geschichte  und  Kunst  (1892;  rev.  ed. 
1901);  Die  Musik  als  tbnende  Weltidee  (part  I, 
Die  metaphysischen  Urgesetze  der  Melodik, 
1901);  etc. 

Meyer,  Ernst  Hermann,  musicologist;  b. 
Berlin,  Dec.  8,  1905;  pupil  of  J.  Simon,  H. 
Eisler,  Hindemith  and  M.  Butting;  later, 
after  a  short  business  career,  studied  musicol. 
at  the  Universities  of  Berlin  and  Heidelberg 
(Wolf,  Sachs,  Blume,  von  Hornbostel,  Moser, 
Besseler);  1930,  Dr.  phil.;  from  1930,  mus. 
critic  of  the  'Berliner  Boersen-Courier' ;  1931, 
received  scholarship  from  the  Prussian  State 
(Notgemeinschaft  der  deutschen  Wissen- 
schaft)  to  undertake  research  on  early  instrl. 
mus.  in  Europe,  for  which  he  traveled  ex- 
tensively in  Engl.,  France,  Belgium,  Holland, 
etc.;  since  1933  living  in  Engl,  as  lecturer  and 
(since  1936)  composer  of  mus.  for  British 
films.  His  most  important  work  is  Die 
mehrstimmige  Spielmusik  des  17.  Jahr.  (in- 
cluding a  catalogue  of  instrl.  works  from 
1590-1710;  Cassel,  1934). 

Mey'er,  Gustav,  b.  Konigsberg,  Prussia, 
June  14,  1859.  Pupil  at  Konigsberg  of  Robert 
Schwalm;  from  1880-4,  of  Reinecke  and 
Jadassohn  in  Leipzig  Cons.  Held  positions 
as  Kapellm.  in  Liegnitz,  Gorlitz,  Eisenach, 
Dorpat,  Breslau  (5  years),  Stettin,  at  the 
Leipzig  City  Th.  (from  1895),  and  finally  at 
the  German  Landestheater  in  Prague,  where 
he  then  lived. 


Mey'er,  Julius  Eduard,  b.  Altenburg, 
Germany,  Sept.  5,  1822;  d.  Brooklyn,  N.  Y., 
Sept.  20,  1899.  Pupil  of  Schumann,  Moscheles, 
Hauptmann  and  David  at  Leipzig;  became  a 
vocal  teacher  at  Mendelssohn's  suggestion, 
taught  successfully,  and  settled  in  Brooklyn, 
N.  Y.,  in  1852,  remaining  there  till  his  death, 
despite  two  offers  of  a  vocal  professorship 
at  the  Leipzig  Conservatory. 

Meyer,  Kathi  G.,  musicologist;  b.  Berlin, 
July  27,  1892;  studied  pf.  there  with  Frieda 
Kwast-Hodapp  and  G.  Bertram,  then  musicol. 
at  the  Univ.  with  Kretzschmar,  Riemann  and 
Wolf;  from  1922  librarian  of  the  Paul  Hirsch 
Mus.  Libr.,  Frankfort,  transferred  in  1936  to 
Cambridge,  Engl.;  from  1922  mus.  crit.  for 
the  'Frankfurter  Zeitung'  and  'Neue  Mus. 
Ztg.';  teacher  of  history  of  music  at  the 
'Frankfurter  Musik-Schule';  organized  the 
music  dept.  of  the  Frankfort  Univ.  Library; 
1938-39,  catalogued  the  Music  Incunabula  in 
theParislibraries;now  (1940) in N.  Y. — Works: 
Der  chorische  Gesang  der  Frauen  mit  besonderer 
Bezugnahme  seiner  Betdtigung  auf  geistlichem 
Gebiet.  I.  Teil  bis  zur  Zeit  um  1800  (1917) ;  Das 
Konzert  (Stuttgart,  1925);  Bedeutung  und 
Wesen  der  Musik  (Part  I;  Strasbourg,  1932); 
ed.  H.  Bottrigaro's  II  Desiderio  (1926)  and  C. 
Stieler's  Die  geharnschte  Venus  (1929);  wrote 
also  many  valuable  studies  on  mus.  history  of 
the  Middle  Ages  and  on  mus.  esthetics  (in 
'Ztschr.  f.  M.-W.',  'Archiv  f.  M.-W.',  <Kon- 
gressberichte'  of  Leipzig  and  Vienna);  on 
problems  of  mus.  libraries  and  mus.  printing 
(in  'Zentralbl.  f.  Bibliothekswesen',  'Philo- 
biblon',  'Gutenberg-Jahrb.').  Edited  the 
catalogues  of  the  Hirsch  Library  (4  vols.);  a 
cat.  of  the  Liturgical  Mus.  Incunabula  in  the 
Brit.  Mus.  (in  'Library',  1939);  also  compiled 
a  very  interesting  catalogue  of  the  internatl. 
exposition  'Musik  im  Leben  der  Volker',  at 
Frankfort  in  1927. 

Mey'er,  Leopold  von  (called  de  Meyer), 
b.  Baden,  n.  Vienna,  Dec.  20,  1816;  d.  Dres- 
den, Mar.  5,  1883.  Piano -virtuoso  of  great 
technical  ability;  pupil  of  Czerny  and  Fisch- 
hof.  From  1835  he  spent  most  of  his  life  on 
extended  pianistic  tours  throughout  Europe 
and  America  (1845-7),  sojourning  1867-8  in 
Vienna.  He  played  his  own  compositions, 
chiefly  light  sa/ore-pieces. — Cf .  The  Biography 
of  L.  de  M.  (London,  1845). 

Mey'er-Hel'mund,  Erik,  b.  St.  Peters- 
burg, Apr  25,  1861;  d.  Berlin,  Apr.  4,  1932. 
He  studied  under  Kiel  and  Stockhausen; 
and  with  Varlai  in  Milan;  from  1881-1906  he 
traveled  extensively  as  a  concert-singer, 
introducing  his  own  songs;  from  1911  he 
lived  in  Berlin.  M.-H.  is  best  known  as  a 
song-composer;  more  than  200  of  his  light 
vocal  numbers  have  been  published,  to  many 
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of  which  he  himself  wrote  the  words.     Also 
comp.  5  operas,  men's  choruses,  pf .-pieces,  etc. 

Mey'er-Ol'bersleben,  Max,  b.  Olbersle- 
ben,  n.  Weimar,  Apr.  5,  1850;  d.  Wiirzburg, 
Dec.  31,  1927.  Pupil  of  his  father;  then  of 
Miiller-Hartung  and  Liszt  at  Weimar.  On 
Liszt's  recommendation  he  received  a  liberal 
allowance  from  the  Duke  for  further  study; 
passed  two  years  at  Munich  under  Cornelius, 
Rheinberger  and  Wiillner;  a  year  at  Brussels; 
then  another  at  Munich.  In  1876,  teacher 
of  pf.  and  theory  at  Wiillner-Hartung's  Or- 
chestra-School, Weimar;  in  1877,  teacher  of 
cpt.  and  comp.  at  the  R.  Cons,  of  Music, 
Wiirzburg;  1907-20,  dir.  there;  cond.  of  the 
famous  'Wiirzburger  Liedertafel'  in  1879; 
'Royal  Prof.'  in  1885;  in  1896,  elected  member 
of  Board  of  Directors  of  the  'Deutscher 
Sangerbund,'  and  directed,  with  Kremser, 
the  Fifth  National  Sangerfest  at  Stuttgart. 
As  a  composer,  his  talent  was  early  shown 
by  chamber-music,  pf. -pieces,  and  songs;  his 
numerous  choruses  take  high  rank. 

Mey'erbeer,  Giacomo,  famous  dramatic 
composer;  b.  Berlin,  Sept.  5,  1791;  d.  Paris, 
May  2,  1864.  Of  Jewish  family,  his  real 
name  was  Jakob  Liebmann  Beer ;  a  wealthy 
relative  made  him  his  heir  on  condition  that 
he  should  prefix  the  name  'Meyer'  to  his  patro- 
nymic; and  'Giacomo'  (Jacob  Italianized) 
was  later  assumed  as  an  artist-name.  He 
was  a  piano-pupil  of  Lauska  and  Clementi, 
and  played  in  public  at  7;  began  the  study 
of  theory  under  Zelter,  but  soon  left  this 
strict  master  for  Anselm  Weber,  and  from 
1810-12  lived  and  studied  with  Abbe  Vogler 
at  Darmstadt,  C.  M.  von  Weber  and  Gans- 
bacher  being  his  fellow  pupils.  There  he 
wrote  an  oratorio,  Gott  und  die  Natur  (Sing- 
akademie,  Berlin,  1811),  and  2  operas,  Jeph- 
thas  Gelilbde  (Court  Opera,  Munich,  1813)  and 
Abimelek,  oder  die  beiden  Kalifen  (Munich, 
1813) ;  the  first  two  were  failures,  but  Abimelek 
was  accepted  for  Vienna,  and  M.  followed  his 
opera  there.  Already  a  brilliant  pianist, 
Hummel's  suave  style  so  impressed  him  that 
he  deferred  his  own  debut  at  Vienna  for 
several  months,  successfully  working  to 
acquire  the  same  fluent  ease  and  finish. 
His  opera  was  rather  coolly  received  in 
Vienna  (and  later,  as  Wirth  und  Gast,  in 
Prague  and  Dresden);  still,  despite  pianistic 
triumphs,  he  felt  dramatic  composition  to  be 
his  real  vocation.  Acting  on  Salieri's  sug- 
gestion that  Italian  melody  would  prove  a 
corrective  for  his  heavy  contrapuntal  style, 
M.  went  to  Venice  in  1815;  the  vogue  of 
Rossini's  operas  indicated  the  path  to  popu- 
larity, and  M.  entered  it  with  a  series  of 
operas  in  the  Italian  vein — -Romilda  e  Co- 
stanza  (Padua,  1818),  Semiramide  riconosciuta 
(Turin,    1819),   Emma  di  Resburgo    (Venice, 


1819;  in  Germany  as  Emma  von  Leicester), 
Margherita  d'Angiu  (La  Scala,  Milan,  1820), 
L'Esule  di  Granata  (Milan,  1822)  and  II 
Crociato  in  Egitto  (Venice,  1824),  this  last 
with  immense  success.  While  writing  it, 
he  had  visited  Berlin  with  the  vain  hope  of 
bringing  out  a  3-act  German  opera,  Das 
Brandenburger  Thor,  and  embraced  the  oppor- 
tunity to  call  on  his  old  friend  Weber,  in 
Prague,  whose  strong  remonstrances  against 
M.'s  Italian  transformation  of  himself  seem 
to  have  borne  fruit.  Certain  it  is,  that  for 
six  years  M.  produced  no  more  operas.  In 
1826  he  went  to  Paris  to  prepare  the  first 
representation  of  II  crociato.  After  this,  his 
father's  death,  his  own  marriage,  and  the 
death  of  two  of  his  children,  also  serve  to 
explain  his  silence.  But  at  this  time  he 
was  also  (according  to  Mendel)  immersed  in 
the  study  of  French  opera,  from  Lully  on- 
ward; the  result  being  Meyerbeer's  third 
style  of  operatic  composition,  in  which  'he 
united  to  the  flowing  melody  of  the  Italians 
and  the  solid  harmony  of  the  Germans  the 
pathetic  declamation  and  the  varied,  piquant 
rhythm  of  the  French.'  Combining  with 
these  M.'s  undeniable  fecundity  and  origi- 
nality of  orchestral  effect,  and  the  theatrical 
ability  and  routine  of  his  librettist,  Scribe,  it 
is  no  wonder  that  M.'s  first  French  'grand 
opera,'  Robert  le  Diable  (Grand  Opera,  Nov. 
21,  1831),  fairly  electrified  the  Parisians,  and 
(incidentally)  caused  the  Opera  to  prosper 
financially.  Les  Huguenots  followed  on  Feb. 
20,  1836,  and  was  recognized  by  cultured 
critics  as  vastly  superior  to  Robert;  though 
the  general  public,  enjoying  the  flamboyant 
unrealities  of  the  latter,  was  disappointed  at 
first.  Two  years  later  M.  began  the  compo- 
sition of  U  Africaine,  which  was  destined  to 
occupy  him  through  life;  irritated  by  the 
composer's  continued  demand  for  changes, 
Scribe  after  a  while  testily  withdrew  the 
libretto,  but  was  mollified  by  M.'s  entering 
heart  and  soul  into  the  composition  of  another 
of  his  texts,  Le  Prophete,  finished  in  the  year 
1842-3.  After  the  production  of  Les  Hugue- 
nots at  Berlin,  1842,  M.  was  called  to  that 
city  by  King  Friedrich  Wilhelm  IV  as 
General  Mus.  Director.  Here  his  opera,  Das 
Feldlager  in  Schlesien  (1843),  achieved  only 
moderate  success  until  Jenny  Lind  assumed 
the  role  of  Vielka  in  1844.  He  visited 
Vienna  and  London  in  1847;  on  his  return 
to'  Berlin,  he  brought  out  Wagner's  Rienzi. 
In  1849,  Le  Prophete  was  at  last  produced  at 
the  Grand  Opera,  Paris,  on  April  16;  in 
1854,  it  was  followed  by  L'Etoile  du  Nord  at 
the  Opera-Comique  (much  of  the  music 
taken  from  Das  Feldlager  in  Schlesien), 
where  Dinorah,  ou  le  Pardon  de  Ploermel, 
was  brought  out  in  1859.  Last  in  the  series 
was    L' Africaine    (Grand    Opera,    Apr.    28, 
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1865),  just  a  year  after  his  death;  he  had 
returned  to  Paris  to  take  charge  of  the  re- 
hearsals in  the  spring  of  1864  Other  works: 
Incidental  music  to  Struensee  (tragedy  by 
Michael  Beer,  his  brother;  Berlin,  1846),  one 
of  his  finest  works;  choruses  to  /Eschylus' 
Eumenides ;  festival-play  Das  Hoffest  von 
Ferrara;  monodrama  Thevelindens  Liebe,  for 
sop.  solo,  chor.,  with  clar.  obbligato  (Vienna, 
1813);  Gutenberg  cantata;  cantata  Maria  und 
ihr  Genius,  for  the  silver  wedding  of  Prince  and 
Princess  Carl  of  Prussia;  serenade  Brautgeleite 
aus  der  Heimat,  for  the  wedding  of  Princess 
Luise  of  Prussia;  cantata  Der  Genius  der 
Musik  am  Grabe  Beethovens;  ode  to  Rauch  (the 
sculptor),  for  soli,  chor.  and  orch.;  7  sacred 
odes  by  Klopstock,  for  4  voice-parts  a  cap- 
pella;  Festhymnus  for  the  King  of  Prussia's 
silver  wedding,  for  4  voices  and  chor. ;  Freund- 
schaft,  for  4- part  men's  chor.;  Psalm  91,  a  8; 
Pater  noster  a  4  with  organ;  in  MS.  are  12 
Psalms  for  double  choir,  a  Te  Deum,  a  Stabat 
Mater  and  a  Miserere.  Quarante  melodies  a 
une  et  plusieurs  voix  were  publ.  in  Paris 
(Brandus) ;  others  are  Neben  dir,  for  tenor  with 
'cello  obbl.;  Des  Jdgers  Lied,  for  bass  with 
horns  obbl. ;  Des  Schafers  Lied,  for  tenor  with 
clar.  obbl.;  A  Venezia,  barcarolle;  Dichters 
Wahlspruch,  canon  for  3  voices. — Instru- 
mental: 4  Fackeltdnze  for  wind-band  (also 
scored  for  orch.) ;  Grand  March  for  the  Schiller 
Centenary  (1859);  overture  in  march-form 
(for  opening  of  London  Exhibition,  1862); 
Coronation  March  for  King  Wilhelm  I  (1863); 
pf.-music  in  MS. 

M.  left  by  will  10,000  Thaler  ($7,500)  for 
the  foundation  of  a  Meyerbeer  Scholarship; 
only  Germans  under  28,  and  pupils  of  the 
Berlin  Hochschule,  the  Stern  Cons.,  and  the 
Cologne  Cons.,  could  compete.  Six  months 
in  Italy,  six  in  Paris,  and  six  more  in  Vienna, 
Munich  and  Dresden  together,  was  the  plan 
of  study  mapped  out  for  the  winner  of  the 
scholarship. — Bibliography:  A.  de  Lasalle, 
M.,  sa  vie  et  le  catalogue  de  ses  ceuvres  (Paris, 
1864);  A.  Pougin,  M.  (ib.,  1864);  H.  Blaze  de 
Bury,  M.,  sa  vie,  ses  ceuvres  et  son  temps 
(1865);  Ella,  Personal  Memoir  of  M.,  with  an 
analysis  of '' Les  Huguenots'  (1868);  H.  Mendel, 
G.  M.  (Berlin,  1868) ;  the  same  in  epitome,  M., 
sein  Leben  und  seine  Werke  (ib.,  1869);  A. 
Kohut,  M.  (Leipzig,  1890);  J.  Weber,  M. 
Notes  et  souvenirs  d'un  de  ses  secretaires  (Paris, 
1898);  H.  de  Curzon,  M.  Biographie  critique 
(ib.,  1910);  H.  Eymieu,  UCEuvre  de  M.  (ib., 
1910);  L.  Dauriac,  M.  (ib.,  1913;  2nd  ed. 
1930);  A.  Hervey,  G.  M.  (London,  1913);  H. 
Abert,  G.  M.,  in  'Jahrb.  Peters'  (1918);  J. 
Kapp,  G.  M.  (1920;  8th  ed.  1930);  E.  Istel, 
M.'s  Way  to  Mastery,  in  the  'Mus.  Quart.' 
(1926);  J.  F.  Cooke,  M.  (Phila.,  1929). 

Mey'rovitz,  Selmar,  conductor;  b.  Bar- 
tenstein,  East  Prussia,  Apr.  18,  1875;  studied 


at  the  Cons,  of  Leipzig  and  with  M.  Bruch; 
1897,  asst.-cond.  at  the  Karlsruhe  Opera  under 
Mottl,  with  whom  he  went  to  the  M.  O.  H.  in 
1903;  1905,  cond.  of  the  German  Public  Th., 
Prague;  1907-10,  of  Gregor's  Komische  Oper, 
Berlin;  1913,  first  cond.  of  the  State  Th.  in 
Hamburg,  where  he  was  also  dir.  of  the  Cons, 
for  3  years;  from  1917,  cond.  in  Berlin;  1924- 
27,  at  the  Berlin  Staatsoper;  toured  the  U.  S. 
with  Gadski;  now  (1940)  retired. 

Mezeray  [maz-ra'],  Louis-Charles-La- 
zare-Costard  de,  b.  Brunswick,  Nov.  25, 
1810;  d.  Asnieres,  n.  Paris,  Apr.,  1887.  At 
15,  2d  leader  in  the  Strasbourg  Th.-orch.; 
studied  under  Talliez  and  Wachethal,  and 
brought  out  a  little  opera,  Le  Sicilien;  at  17, 
chef-d'orchestre  at  the  Liege  Th.,  also 
cond.  of  the  Cons,  concerts  and  the  Concerts 
Gretry.  In  1830,  1st  cond.  at  the  Court 
Th.,  The  Hague;  in  1832  he  prod,  the  heroic 
opera  Guillaume  de  Nassau;  studied  under 
Reicha  in  Paris  (1833),  was  cond.  at  Ghent, 
Rouen  and  Marseilles,  and  baritone  singer 
at  Bordeaux,  Montpellier,  Antwerp  and 
Nantes;  finally  (1843)  1st  cond.  at  the  Grand 
Theatre,  Bordeaux,  which,  under  his  30  years' 
direction,  won  a  high  reputation.  He  founded 
the  Societe  Sainte-Cecile  in  1843. 

Miaskov'sky  [me-],  Nikolai  Yakovlevitch, 

Russian  composer;  b.  in  the  fortress  of  Novo- 
georgievsk,  n.  Warsaw,  Apr.   20,   1881.     As 
the  son  of  an  officer,  he  was  intended  for  a 
military  career,  but  nevertheless  studied  mus. 
with  Gliere,  later  with  Kryzhanovsky  (1904) 
and  with   Rimsky-Korsakov  and  Liadov  at 
the  St.  Petersburg  Cons.  (1906-11);  1914-20, 
served  in  the  army;  since   1921   teacher  of 
comp.    at    the    Moscow    Cons. — Works:     19 
symphs.  (C  m.,  op.  3,   1908;  C#  m.,  op.  11, 
1911;  A  m.,  op.  15,  1914;  E  m.,  op.  17,  1918 
D,  op.  18,  1918;  Eb  m.,  op.  23,  1923;  B  m. 
op.  24,  1922;  A,  op.  26,  1925;  E  m.,  op.  28 
1927;  F  m.,  op.  30,  1927;  Bb  m.,  op.  34,  1932 
G  m.,  op.  35,  1932;  Bb  m.,  op.  36,  1933;  C,  op 
37,  1933;  D  m.,  op.  38,  1934;  F,  op.  39,  1936 
G#  m.,  op.  41,  1937;  C,  op.  42,  1937;  op.  45 
1939  [for  military  band]);  other  orchl.  works 
The  symph.  poems  Silence  (after  Poe;  op.  9 
1910)  and  Alastor  (after  Shelley;  op.  14,  1913) 
Sinfonietta  in  A  for  small  orch.  (op.  10,  1911) 
Serenade  in  Eb,  Sinfonietta  in  B  m.  and  Lyric 
Concertino  for  small  orch.  (op.  32,  Nos.  1,2,3 
1929);  vln.-concerto   (op.  44,   1938);  also  3 
str.-quartets  (op.  33,  1930);  vcl. -sonata  in  D 
(op.   12,   1911);  4  pf. -sonatas  (op.  6,   13,   19 
and  27);  other  pf.-works  (op.  25,  29,  31  and 
43);  numerous  songs;  etc.     Author  of  Auto- 
biogr.  Notes,  in  'Sovetskaia  Muzyka'   (June, 
1936),  and  articles  on  mus.  in  Russian  maga- 
zines.— Cf.    L.    Sabaneiev,    Modern   Russian 
Composers  (N.  Y.,  1927);  L.  Saminsky,  Music 
of  Our  Day  (N.  Y.,  1932);  Nicolas  Slonimsky, 
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The   Man   of  18   Symphs.,    in    'The   Amer. 
Quarterly  on  the  Soviet  Union'  (Apr.,  1938). 

Michael,  David  Moritz,  wind-instr. 
player,  violinist  and  composer;  b.  Kienhausen, 
n.  Erfurt,  Oct.  27,  1751;  d.  Neuwied,  on  the 
Rhine,  1825.  From  1796-1814,  lived  in  the 
Moravian  settlements  at  Nazareth  and  Beth- 
lehem, Pa.  He  was  the  leading  spirit  in  the 
perf.  of  classical  mus.  in  both  towns.  A  list 
of  programs  of  the  Collegium  Musicum  at 
Nazareth  beginning  with  1796  is  preserved 
in  the  Moravian  Historical  Soc.  at  Nazareth, 
Pa.  M.'s  comps.  are  listed  in  'A  Catalogue  of 
Mus.  by  Amer.  Moravians',  compiled  by  A.  G. 
Rau  and  H.  T.  David  (Bethlehem,  Pa., 
1938).  They  include  16  Partien  or  suites 
for  5,  6  and  7  wind-instrs.,  among  them  one 
written  for  a  boat-ride  on  the  Lehigh. — Cf. 
H.  T.  David,  Background  for  Bethlehem:  Mo- 
ravian Mus.  in  Pa.,  in  'Amer.  Magazine  of 
Art'  (Apr.,  1939). 

Michalo'vicz,  Mieczyslav,  b.  Mielitopol, 
Russia,  June  17,  1872.  Prominent  vln.- 
pedagogue  of  the  Warsaw  Cons.;  teacher  of 
Josef  Achron  and  Bronislav  Hubermann. 

Michi  [me'ke]  (Mihi),  Orazio,  called  O. 
della  Arpa  (because  of  his  virtuosity  upon 
the  harp),  b.  ca.  1595  at  Alifa  Caserta;  d. 
Rome,  Oct.  27,  1641;  from  1614-23,  in  the 
service  of  Cardinal  Montalto  in  Rome; 
after  that  with  Cardinal  Maurice  of  Savoy. 
Until  1914  nothing  was  known  of  his  works 
except  5  arias  publ.  in  Bianchi's  coll.  'Rac- 
colta  d'arie'  (Rome,  1640)  and  a  sixth  one 
publ.  by  Torchi  in  vol.  V  of  'L'Arte  Mus.  in 
Italia.'  In  April,  1914,  A.  Cametti  publ.  a 
full  description  and  complete  thematic  cat. 
('Riv.  M.  I.',  XXI,  2)  of  43  comps.  for 
1-3  voices  with  basso  cont.  (chiefly  arias)  by 
M.  which  he  had  discovered  in  various  ttal. 
libraries,  and  which  prove  M.  to  have  been 
one  of  the  earliest  and  most  important 
Roman  masters  of  the  monodic  style. 

Mick'witz,  Paul  Harald  von,  pianist;  b. 
Helsingfors,  May  22,  1859;  d.  there,  Feb.  11, 
1938.  Pupil  of  Brassin  and  Rimsky-Korsa- 
kov  at  the  St.  Petersburg  Cons.,  and  of 
Leschetizky  at  Vienna  (1880-5).  1886, 
teacher  of  advanced  piano-classes  at  the 
Karlsruhe  Cons.;  1893-5,  ditto  at  Wiesbaden 
Cons.  Came  to  U.  S.  in  1897  as  mus.  dir. 
of  a  school  in  Sherman,  Texas;  1906-8,  head 
of  pf.-dept.  at  Bush  Cons.,  Chicago;  returned 
to  his  former  post  in  Sherman  in  1908;  lived 
again  in  Chicago,  1912-16;  from  1916,  dean 
and  dir.  of  dept.  of  Fine  Arts  at  Southern 
Meth.  Univ.,  Dallas,  Texas;  then  retired  and 
returned  to  Finland  several  years  before  his 
death.  Publ.  pf. -music;  in  MS.,  a  pf. -con- 
certo and  vln.-sonatas. 


Middelschulte,  Wilhelm,  organist;  b. 
Werne,  n.  Dortmund,  Apr.  3,  1863.  Pupil  of 
A.  Knabe  in  Soest;  then  ent.  the  Kgl.  akad. 
Inst,  fur  Kirchenmusik  in  Berlin,  where  his 
teachers  were  Loschhorn  (pf.),  Haupt  (org.), 
Commer  and  Schroder  (comp.);  1888-91,  org. 
at  the  Ch.  of  St.  Luke  in  Berlin  (succ.  Dr.  J. 
Alsleben);  1891-5,  org.  at  the  Cath.  of  the 
Holy  Name,  Chicago;  from  1899,  org.  at  St. 
James'  there  and  prof,  of  org.  and  theory  at 
the  Wisconsin  Cons.,  Milwaukee;  from 
1894,  also  org.  of  the  Theo.  Thomas  (Chicago 
Symph.)  Orch.;  from  1935,  Artist  Instructor 
of  theory  and  org.  at  the  Detroit  Foundation 
Music  School;  1938,  its  Vice-Pres.— Cf.  J.  J. 
Becker,  W.  M.  (biography),  in  the  'Mus. 
Quart.'  (April,  1928). 

Miedtner,  Raro.  Pen-name  of  Martin 
Roder. 

Mielck,  Ernst,  b.  Viborg,  Finland,  Oct. 
24,  1877;  d.  Locarno,  Italy,  Oct.  22,  1899. 
Pupil  of  A.  Tietze  for  pf.  (St.  Petersburg, 
1887);  from  1890-4  of  H.  Ehrlich  and  R. 
Radecke  at  the  Stern  Cons,  in  Berlin,  and 
from  1894-7  of  Max  Bruch.  Although  he  did 
not  live  long  enough  for  his  talent  to  reach  its 
full  development,  his  works  exhibit  consider- 
able technical  skill  and  inventive  power  of  a 
high  order;  some  of  them  even  strike  the 
note  of  decided  individuality. — Cf.  K.  Flodin, 
Finska  musiker  (Stockholm,  1900);  W. 
Mauke,  E.  M.  Ein  kurzes  Kunstlerleben 
(Leipzig,  1901). 

Mielke  [mel'ke],  Antonia,  dram,  soprano; 
b.  Berlin,  ca.  1852;  d.  there,  Nov.  15,  1907. 
She  made  her  debut  at  Dessau,  then  singing 
in  Wiirzburg,  Vienna,  Rotterdam  and  Cologne; 
at  first  she  sang  chiefly  coloratura-roles, 
but  gradually  assumed  the  great  dramatic 
parts,  for  which  she  was  admirably  equipped; 
during  the  season  of  1890-1  she  sang  with 
much  applause  the  Wagner  heroines  at  the 
M.  O.  H.  (succeeding  Lilli  Lehmann),  and 
the  following  season  made  an  equally  suc- 
cessful concert-tour  of  the  U.  S. ;  after  that 
she  was  a  great  favorite  at  the  principal 
German  opera-houses.  From  her  retirement 
in  1902  until  her  death  she  lived  in  Berlin 
as  a  teacher. 

Miersch,  (Karl  Alexander)  Johannes, 
violinist;  b.  Dresden,  1865;  d.  Cincinnati, 
Sept.  8,  1916.  Pupil  at  the  Dresden  Cons,  of 
Rappoldi,  of  Abel  in  Munich,  and  Massart  in 
Paris;  began  his  career  as  Konzertm.  in  Graz 
(1887);  1888-90,  as  teacher  in  Aberdeen; 
1892-3,  member  of  the  Boston  Symph.  Orch.; 
1894-8,  artistic  dir.  of  the  Cons,  in  Athens  and 
'Court  violinist  to  the  King' ;  1898-1902,  tours 
of  Europe;  returned  to  the  U.  S.  in  1902,  and 
was  prof,  at  the  Cincinnati  Coll.  of  Music 
(from  1910).  Comp.  a  Polonaise  for  vln.  and 
orch.  (op.  4)  and  pes.  for  vln.  and  pf. 
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Miersch,    Paul   Friedrich   Theodor,    b. 

Dresden,  Jan.  18,  1868.  Pupil  at  the  Kgl. 
Akademie  in  Munich  of  Werner  (vcl.)  and 
Rheinberger  (comp.);  came  to  the  U.  S. 
(Washington,  D.  C.)  in  1887;  settled  in  New 
York  in  1892;  1893-8  solo  'cellist  of  the  N.  Y. 
Symph.  Orch. ;  1898-1912,  do.  at  the  M.  0.  H.; 
now  (1940)  living  in  N.  Y.  as  a  teacher. 

Mies,  Paul,  musicologist;  b.  Cologne,  Oct. 
22,  1889;  grad.  in  1912  from  the  Univ.  of 
Bonn;  living  in  Cologne.  Has  written  the 
books  Stilmomente  und  Ausdrucksformen  im 
Brahms' schen  Lied  (1923);  Die  Bedeutung 
der  Skizzen  Beethovens  zur  Erkenntnis  seines 
Stiles  (1925;  Engl,  transl.,  1929);  Musik  im 
Unterricht  der  hbheren  Lehranstalten  (2  vols. ; 
1925-26);  Skizzen  aus  Geschichte  und  Asthetik 
der  Musik  (1926);  Das  romantische  Lied  und 
Gesdnge  aus  Wilhelm  Meister;  Musik  und 
Musiker  in  Poesie  und  Prosa  (2  vols.;  1927); 
Noten  und  Biicher.  Ein  Wegweiser  durch  die 
musikalische  Buck-  und  Notenliteratur  fur  den 
Musikfreund;  Schubert,  der  Meister  des  Liedes 
(1928);  J.  Brahms  (1930).  Editor  of  Notte- 
bohm's  Zwei  Skizzenb.  von  Beethoven  (1925) 
and  of  'Reihenfolge',  a  coll.  for  school  and 
home  orchs.  (30  vols.). 

Migot  [me-goh'],  Georges,  composer  and 
writer  on  mus.  esthetics,  also  gifted  painter; 
b.  Paris,  Feb.  27,  1891;  from  1913,  st.  comp. 
at  the  Cons,  there  with  Widor;  also  a  pupil  of 
Emmanuel  (mus.  hist.),  d'Indy  (orch.), 
Gigout  and  Guilmant  (org.).  Won  various 
awards,  including  the  Lili  Boulanger  prize 
(1918)  and  that  of  the  Blumenthal  Founda- 
tion for  French  Art  and  Thought  (1921). — 
Main,  works:  For  the  stage:  Hagoromo, 
symphonie  choreographique  et  lyrique  (Monte 
Carlo,  1922);  La  Fete  de  la  Bergere,  ballet 
(1925);  La  Belle  et  la  bete,  fairy-opera;  Le 
Rossignol^  en  amour,  chamber-opera.  For 
orch.:  3  Epigrammes;  Prelude,  Salut  et  Danse; 
Suite  for  vln.  and  orch.;  La  Jungle,  for  org. 
and  orch.;  etc.  Chamber-music:  Quintette 
for  pf.  and  strs.  (arr.  for  orch.  under  the  title 
Agrestides  [3  symph.  'frescos']);  Cinq  Mouve- 
ments  d'eau,  for  str.-quartet;  Quartet  for  fl., 
vln.,  clar.  and  harp;  Le  Paravent  de  laque  aux 
cinq  images,  for  2  vlns.,  via.  and  pf.  (later  or- 
chestrated); pf.-trio;  Dialogues  for  vln.  and 
pf.  and  for  vcl.  and  pf.;  etc.  Vocal  works: 
Le  Cortege  d'Amphitrite,  for  men's  vcs.  and 
str.-quartet;  Le  Sermon  sur  la  montagne, 
oratorio  (Paris,  1937);  Vini  Vinoque  Amor, 
profane  cantata  (1937);  etc.  Pf. -works: 
Preludes  (2  vols.);  Etudes  du  Zodiaque;  12 
Etudes  de  concert;  2  Nocturnes  Dantesques 
(1937);  etc.  Songs. — Writings:  Essais  pour 
une  esthetique  generate  (1920);  VEquipe- 
ment  nationale  de  la  musique  en  France;  Lexique 
de  quelques  termes  utilises  en  musique  (Paris, 
1935),    etc. — Cf.  '  E.    Vuillermoz,    Musiques 


d'aujourd'hui  (1923);  L.  Vallas,  G.  M.  (1923); 
I.  Schwerke,  G.  M.:  The  French  Group  of  One, 
in  the  'Mus.  Quart.'  (1925);  P.  Wolff,  La 
Route  d'un  musicien:  G.  M.  (1934;  contains 
complete  catalogue  pf  M.'s  works).  J.  Lelaye 
ed.  and  publ.  Les  Ecrits  de  G.  M.  (coll.  writ- 
ings; 3  vols.,  Paris,  1932). 

Miguez  [me-gehth'],  Leopoldo,  b.  1850;  d. 
1902;  Brazilian  composer,  disciple  of  Liszt 
and  Wagner.  His  opera  /  Saldunes  had  con- 
siderable success  in  Rio  de  Janeiro  (first  perf., 
Sept.  20,  1901).  Other  important  works  in- 
clude the  symph.  poems  Parisina  (op.  15), 
Ave  Libertas  (op.  18)  and  Promethee  (op.  21); 
also  Ode  d  Victor  Hugo  (op.  13)  and  Ode  a 
Benjamin  Constant  (op.  23). 

Miha'lovich,   Edmund    (Odon)  von,   b. 

Fericsancze,  Slavonia,  Sept.  13,  1842;  d. 
Budapest,  Apr.  22,  1929.  Pupil  of  Mosonyi  at 
Pest,  then  (1865)  of  Hauptmann  at  Leipzig; 
later  at  Munich  of  Biilow  (pf.);  lived  as  a  com- 
poser in  Pest  and  for  many  years  dir.  of  the 
'Landes-Schauspielakademie'  there;  in  1887 
he  succ.  Liszt  as  dir.  of  the  'Landes-Musika- 
kademie' ;  retired  in  1919.  M.  was  one  of  the 
first  Wagnerites  in  Hungary. 

Mihalovici  [-ve'tze],  Marcel,  composer;  b. 
Bucharest,  Oct.  22,  1898;  studied  there,  later 
with  d'Indy  in  Paris,  where  he  has  since  lived. 
— Principal  works:  The  opera  L' Intransigeant 
Pluton  (1  act);  ballets,  Divertissement  and 
Karagueuz  (Paris,  1925);  orchl.  works: 
Nottumo;  Introduction  au  mouvement  sym- 
phonique  (Enesco  Prize,  1925);  Fantasia 
(Liege,  1930) ;  Capriccio  Rumain;  Prelude  and 
Invention  for  str.-orch.  (Warsaw,  1939) ; 
chamber-music,  pf.-pieces  and  songs. 

Mikorey  [mi'koh-ri],  Franz,  b.  Munich, 
June  3,  1873.  Pupil  of  H.  Schwarz,  L. 
Thuille  and  H.  Levi  in  Munich,  and  of  H.  von 
Herzogenberg  in  Berlin;  in  1894  he  acted  as 
asst.-cond.  in  Bayreuth  and  Munich;  then  3d 
Kapellm.  at  the  Landestheater  in  Prague; 
after  filling  positions  as  1st  cond.  in  Ratis- 
bon,  Elberfeld,  and  at  the  court  opera  in 
Vienna,  he  succ.  Klughardt  in  1902  as  Hof- 
kapellm.  in  Dessau;  made  Generalmusik- 
direktor  in  1912;  Prof,  in  1917;  1919,  went  to 
Helsingfors  as  cond.  of  the  opera;  1924,  re- 
turned to  Germany  (Brunswick)  also  as  opera- 
cond.;  has  since  retired  (living  in  Munich). 
From  Mahler's  sketches  he  completed  that 
composer's  10th  symphony  (prod,  as  Sym- 
phonia  Engiadina,  Berlin,  1913).  Has  written 
Grundlagen  des  Dirigierens  (1929;  in  German, 
Russian  and  Ukrainian). — Cf.  E.  Hamann, 
F.  M.,  in  vol.  II  of  'Monographien  moderner 
Musiker'  (Leipzig,  1907). 

Mi'kuli,  Karl,  b.  Czernowitz,  Bukowina, 
Oct.  20,  1821;  d.  Lemberg,  May  21,  1897. 
A  student  of  medicine  at  Vienna  (1839),  his 
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pronounced  talent  for  music  won  him  over; 
in  1844  he  went  to  Paris,  and  studied  under 
Chopin  (pf.)  and  Reicha  (comp.),  returning 
home  on  the  outbreak  of  the  revolution  of 
1848.  After  highly  successful  pianistic  tours 
through  Russia,  Rumania  and  Galicia,  he 
was  app.  Artistic  Director  of  the  Lemberg 
Cons,  in  1858;  in  1888  he  founded  a  music- 
school  of  his  own.  His  edition  of  Chopin's 
works  contains  numerous  emendations  made 
by  Chopin  as  marginal  notes  in  M.'s  student- 
copies.  He  publ.  a  number  of  pf.-pieces 
generally  influenced  by  Chopin's  style. 

Milan  ['me-lahn'],  Luis,  musician,  courtier 
and  poet;  b.  Valencia,  ca.  1500;  d.  after 
1561.  Was  a  favorite  at  the  viceregal  court 
of  Valencia  under  Germaine  de  Foix  and  her 
third  husband,  Don  Fernando  of  Aragon. 
In  1535-36  he  brought  out  his  most  important 
work,  Libro  de  mtisica  de  vihuela  de  mano  inti- 
tulado  El  Maestro,  intended  as  an  instruction- 
book  for  learning  to  play  the  'vihuela'  (large 
six-stringed  guitar).  This  was  the  first  book 
of  its  kind  to  be  publ.  in  Spain,  and  it  is 
valuable  for  its  many  musical  examples  ('tien- 
tos,'  Fantasias,  Pa  vanes,  and  solo  songs  with 
guitar-accomp. :  'villancicos,'  'romances'  and 
'sonetos'),  which  reveal  M.'s  high  qualities 
as  a  composer.  M.  also  publ.  El  Cortesano 
(1561),  giving  a  description  of  courtly  life  at 
Valencia  in  his  day.  El  Maestro,  with  the 
original  tablature  and  the  transcription  into 
modern  notation,  was  edited  by  Leo  Schrade 
in  the  'Publikationen  alterer  Musik'  (Leipzig, 
1927);  selections  are  also  found  in  Morphy's 
'Les  Luthistes  espagnols  du  XVIe  siecle' 
(Leipzig,  1902).— Cf.  J.  B.  Trend,  L.  M.  and 
the  Vihuelistas  (London,  1925). 

Mil'de,  Hans  Feodor  von,  b.  Petronek, 
n.  Vienna,  Apr.  13,  1821;  d.  Weimar,  Dec.  10, 
1899;  stage-baritone,  the  creator  of  Telramund 
in  Lohengrin  at  Weimar,  1850,  and  a  life- 
member  of  the  Weimar  Court  Opera;  was  a 
pupil  of  Hauser  and  Manuel  Garcia. — His 
wife  Rosa  {nee  Agthe),  b.  Weimar,  June  25, 
1827;  d.  there,  Jan.  26,  1906;  created  the  role 
of  Elsa,  and  sang  at  Weimar  till  1876. — Cf. 
Natalie  von  Milde,  P.  Cornelius.  Briefe  .... 
an  F.  und  R.  v.  M.  (Weimar,  1901). 

Mildenberg,  Albert,  b.  New  York,  Jan. 
13,  1878;  d.  there,  July  3,  1918.  Studied  in 
N.  Y.,  pf.  with  R.  Joseffy  (1900-4)  and  comp. 
with  B.  O.  Klein  and  C.  C.  Muller;  went  to 
Sgambati,  in  Rome,  1905;  with  Massenet  in 
Paris,  1906-8;  with  jemain  at  the  Cons,  there, 
1909-12;  cond.  of  the  'Societe  symphonique' 
in  Paris,  1907;  from  1913,  prof,  of  music  at 
Meredith  Coll.,  Raleigh,  N.  C.  The  scores 
and  material  of  his  3-act  grand  opera,  Michael 
Angelo,  sent  to  the  prize-competition  of  the 
M.O.  H.  in  1911,  were  lost  in  transit. 


Mildenburg  (Bahr-Mildenburg),  Anna 
von,  dramatic  soprano;  b.  Vienna,  Nov.  29, 
1872.  Pupil  at  the  Cons,  there  of  Rosa 
Papier  and  Pollini;  debut  in  concert  with  the 
'Musikverein'  in  Klagenfurt  in  1895;  operatic 
debut  same  year  in  Hamburg,  where  her 
splendid  voice  and  remarkable  dramatic  gifts 
rapidly  established  her  reputation,  so  that 
as  early  as  1897  she  was  invited  to  appear  in 
Bayreuth;  from  1898,  one  of  the  stars  of  the 
Vienna  court  opera;  1917,  retired  from  the 
Vienna  stage  and  went  to  Munich,  where,  in 
1919,  she  was  app.  teacher  of  singing  and 
dramatics  at  the  State  Acad.;  1920,  prof.; 
1921,  also  stage-directress  of  the  Natl.  Th.; 
in  1926  she  founded  her  own  musico-dramatic 
school;  1938,  at  German  Inst,  of  Music, 
Berlin.  Her  repertoire  included  all  the  great 
Wagner-roles.  In  1909  she  married  the  poet 
and  dramatist  Hermann  Bahr,  with  whom  she 
wrote  Bayreuth  und  das  Wagner-  Theater  (Leip- 
zig, 1910;  2nd  ed.  1912;  Engl,  transl.,  London, 
1921);  she  has  also  written  Erinnerungen 
(1921)  and  Darstellung  der  Werke  R.  Wagners 
aus  dem  Geiste  der  Dichtung  und  Musik  (vol.  I, 
Tristan  und  Isolde;  Leipzig,  1936).  Bahr 
alone  wrote  Parsifalschutz  ohne  Ausnahmege- 
setz  (Berlin,  1912).— Cf.  P.  Stefan,  Anna 
B.-M.  (Vienna,  1922). 

Mil'der-Haupt'mann,  Pauline  Anna, 
dramatic  soprano;  b.  Constantinople,  Dec. 
13,  1785;  d.  Berlin,  May  29,  1838.  She  was 
'discovered'  by  Schikaneder,  and  taught  by 
Tomaschelli  and  Salieri  at  Vienna.  Debut 
1803;  sang  in  the  Vienna  court  opera; 
Beethoven  wrote  the  role  of  Fidelio  for  her. 
Prima  donna  in  Berlin,  1816-29,  leaving  on 
account  of  difficulties  with  Spontini.  Toured 
Russia,  Sweden,  etc.;  farewell  appearance, 
Vienna,  1836.  Her  voice  was  so  powerful 
that  Haydn  said  to  her,  'Liebes  Kind,  Sie 
haben  eine  Stimme  wie  ein  Haus'  [Dear 
child,  you  have  a  voice  like  a  house]. 

Mild'ner,  Poldi,  pianist;  b.  Vienna,  July 
27,  1915;  pupil  of  Hedwig  Rosenthal  and 
Djane  L.  Herz;  debut  in  Vienna  at  the  age  of 
12;  played  with  the  Vienna  Symph.  Orch. 
the  following  year  and  then  concertized  ex- 
tensively throughout  Europe;  1931,  made  her 
Amer.  debut;  has  since  toured  the  U.  S.  and 
Canada  annually;  1938,  toured  South  America 
and  Australia. 

-Miles,  Philip  Napier,  composer;  b.  Shire- 
hampton,  Engl.,  Jan.  21,  1865;  d.  Kings- 
weston,  Bristol,  July  19,  1935.  Studied  mus. 
in  Dresden  and  London  (Parry,  Dannreu- 
ther);  founded  the  Bristol  Madrigal  Soc,  the 
Shirehampton  Choral  Soc.  (on  his  own 
estate)  and  other  groups;  organized  the 
Glastonbury  Fests.  of  1924  and  '26;  hon.  LL. 
D.,  Bristol  Univ.,  1925.  His  opera  Westward 
Ho  was  successfully  produced  in  London  in 
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1930.  Other  works  include  the  operas  Queen 
Rosamond,  Markhcim  and  Fireflies  (1923) ;  etc. 
Milhaud  [me-loh'],  Darius,  French  com- 
poser; b.  Aix-en-Provence,  Sept.  4,  1892; 
entered  the  Paris  Cons,  in  1910  and  studied 
under  d'Indy,  Gedalge  and  Widor,  winning 
prizes  in  vln.,  cpt.  and  fugue;  1917-19, 
attache  at  the  French  Legation  in  Rio  de 
Janeiro,  where  he  became  acquainted  with 
Paul  Claudel,  who  later  was  the  librettist  of 
many  of  his  dramatic  works;  1919,  returned 
to  Paris,  where  he  attained  prominence  as  a 
fellow-member  with  Honegger,  Auric  and 
others,  of  a  group  known  as  'Les  Six';  1922, 
visited  America  for  the  first  time  as  guest- 
lecturer  at  Harvard,  Princeton  and  Columbia 
Univs.,  and  pianist  and  cond.  of  his  own 
works;  member  (in  France)  of  the  Superior 
Council  for  Radio  Broadcasts,  of  the  Advisory 
Board  of  the  Opera-Com.  and  of  the  State 
Cons.;  at  the  outbreak  of  hostilities  in  Sept. 
1939  he  remained  at  Aix-en-Provence,  but 
after  the  collapse  of  the  French  govt,  he 
came  to  the  U.  S.  (N.  Y.)  in  July  1940;  1940- 
41,  teacher  at  Mills  Coll.,  Oakland,  Calif. 
Prolific  in  output  since  his  student  days,  his 
works  cover  a  singularly  wide  field,  both  in 
the  variety  of  forms  employed  and  in  treat- 
ment. The  very  short  dramatic  scene,  'opera 
a  la  minute',  was  introduced  by  him. — Works 
for  the  theater:  La  Brebis  egaree,  'musical 
novel'  (1910-15;  Paris,  1923);  Le  Boeuf  sur  le 
toit  (1919);  the  operas  Les  Malheurs  d'Orphee 
(1924;  Brussels,  1926),  Esther  de  Carpentras 
(1924-25),  Le  pauvre  Matelot  (1926;  Paris, 
1927;  Phila.,  1937),  Christophe  Colomb  (text 
by  Claudel;  1928;  Berlin,  1930;  concert  ver- 
sion, Paris,  1936),  Maximilien  (1930;  Paris, 
1932)  and  Medee  (Antwerp,  1939;  Paris, 
June  7,  1940);  the  'minute  operas'  UEnleve- 
ment  d' Europe,  U Abandon  d'Ariane  and  La 
Delivrance  de  Thesee  (1927);  the  ballets 
U Homme  et  son  desir  (1918;  Paris,  1921),  Les 
Maries  de  la  Tour  Eiffel  (with  'Les  Six';  Paris, 
1921),  La  Creation  du  monde  (Paris,  1923), 
Salade  (Paris,  1924);  Le  Train  bleu  (1924; 
Paris,  1924),  La  Bien-aimee  (after  Schubert 
and  Liszt;  1928)  and  La  Mort  d'un  tyran 
(Paris,  1933);  incid.  mus.  to  Claudel's  French 
version  of  Aeschylus'  Orestes  (Agamemnon 
[1913],  Les  Choephores  [1915-16;  Paris,  1919] 
and  Les  Eumenides  [1917-25])  and  Claudel's 
dramas  Protee  (1913-19)  and  UAnnonce  fait 
a  Marie  (Brussels,  1934),  also  to  the  children's 
play  A  propos  de  bottes  (1932). — Orchl.  works: 
2  symph.  suites  (1913,  '19);  5  symphs. 
for  small  orch.  (1917-22;  Le  Printemps,  Pas- 
torale, Serenade,  Dixtuor  a  cordes,  Dixtuor 
d 'instruments  a  vent);  U  Homme  et  son  desir, 
concert  version  for  solo  instr.  (1918);  Cinema- 
Fantaisie  sur  le  boeuf  sur  le  toit,  for  orch.,  for 
vln.  and  orch.  and  for  vln.  and  pf.  (1919);  Le 
Tango  des   Fratellini   (1919);    Caramel   Mou, 


shimmy,  for  jazz-band  (also  for  pf.;  1920); 
5  Etudes  for  pf.  and  orch.  (1920);  Serenade 
(1920-21);  Saudades  do  Brazil,  suite  of  dances 
(also  for  pf.  [2  vols.];  1920-21);  Ballade  for  pf. 
and  orch.  (1921);  Le  Carnaval  d'Aix,  for  pf. 
and  orch.  (1926);  Deux  Hymnes  (1927);  vla.- 
concerto  (1927);  3  Rag  Caprices  for  small 
orch.  (1927;  also  for  pf.  [1922]);  vln.-concerto 
(1927);  Concerto  for  percussion  and  small 
orch.  (1930);  6  Preludes  Dramatiques  from 
Maximilien  (1931);  2  pf. -concertos  (1934, 
'39);  Concertino  de  printemps,  for  vln.  and 
orch.  (1934);  vcl.-concerto  (1935);  Suite 
provengale  (based  on  folk-themes;  Venice 
Fest.,  1937);  Symphony  (1940).— Chamber- 
music:  2  vln. -sonatas  (1911,  '17);  10  str.- 
quartets  (1912-40);  Sonata  for  2  vlns.  and 
pf.  (1914);  Sonata  for  pf.  and  wind-instrs. 
(1918);  Sonatine  for  fl.  and  pf.  (1922);  Suite 
de  concert  from  La  Creation  du  monde,  for  str.- 
quartet  and  pf .  (1926) ;  3  Caprices  de  Paganini, 
duo  concertante  for  vln.  and  pf.  (1927);  Sona- 
tine for  clar.  and  pf.  (1927);  Suite  for  vln.,  via. 
and  clar.  (1937). — Vocal  works:  2  Psaumes  for 
bar.  and  orch.  (1918);  Machines  agricoles,  for 
sop.  and  chamber-orch.  (1920);  Psaume  121, 
for  men's  vcs.  (1921);  Catalogue  des  fleurs,  for 
voice  and  chamber-orch.  (1921);  4  Poemes  for 
voice  and  vln.  (1923);  Symph.  for  vocal  quar- 
tet, ob.  and  vln.  (1923);  Le  Cantique  du  Rhone 
(Paris,  1937);  The  Four  Elements,  cantata  for 
sop.  and  tenor  (Paris,  1939). — Also  pf.-works 
(Suite  [1913],  Sonata  [1916],  Printemps  I-VI 
[1915-20],  etc.);  Sonatine  for  organ;  and 
numerous  songs. — Writings:  Polytonalite  et 
atonalite,  in  'Rev.  mus.'  (1923);  Etudes 
(1926).— Ci.  H.  Prunieres,  in  'Nouvelle  rev. 
franc.'  (1920);  A.  Cceuroy,  in  La  mus.  frangaise 
woderae(1922);P.Landormy,in'Le  MenestreP 
(Aug.,  1925);  A.  Copland,  in  'Modern  Music' 
(Jan.,  1929);  H.  Mersmann,  in  'Kammer- 
musik'  IV,  p.  165  ff.;  Gea  Augsbourg,  La  Vie 
de  D.  M.  en  images  (Paris,  1938).  See  also 
'Boll,  bibliogr.  mus.'  VI  (Milan,  1931). 

Mil'lard,  Harrison,  b.  Boston,  Mass., 
Nov.  27,  1830;  d.  there,  Sept.  10,  1895. 
Sang  in  a  church-choir,  and  at  10  in  the 
chorus  of  the  Handel  and  Haydn  Soc. 
Studied  1851-4  in  Italy;  tenor  concert- 
singer;  toured  Great  Britain  with  Catherine 
Hayes.  Returned  to  Boston,  1854;  settled 
in  New  York,  1856,  as  a  singer,  composer 
and  vocal  instructor. 

Miller,  Reed,  concert-tenor;  b.  Anderson, 
S.  C,  Feb.  29,  1880;  d.  New  York,  Dec.  29 
1923.  While  attending  Clemson  Coll.  he 
played  the  cornet  in  the  college-band;  was  1st 
cornet  in  the  First  S.  C.  Regiment  during  the 
Spanish-Amer.  War;  began  to  study  singing 
in  1900  with  E.  G.  Powell  in  Birmingham 
Ala.;  1902-5,  soloist  at  Calvary  M.  E.  Ch  ' 
New     York;     1905-8,     at     Plymouth     Ch.j 
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Brooklyn;  then  at  the  Brick  Presb.  Ch.,  N.  Y. 
First  appearance  in  concert  and  oratorio, 
1903;  sang  with  all  the  large  orchs.  and  choral 
societies  in  the  U.  S.  In  1909  he  married  the 
contralto  Nevada  Van  der  Veer,  with  whom 
he  appeared  in  joint  recitals. 

Millet  [mil-yeht'],  Luis,  b.  Masnou,  n. 
Barcelona,  Apr.  18,  1867.  Pupil  there  of 
Vidiella  and  Pedrell;  founded  in  1891  the 
'Orfeo  Catala'  for  the  production  of  extended 
choral  and  orchl.  works  (still  cond.  of  that 
organization  in  1935);  later,  dir.  of  the  munic- 
ipal mus. -school  in  Barcelona.  Comp.  of 
several  orchl.  fantasies  on  folk-songs;  sacred 
and  secular  choruses;  songs.  Author  of  the 
books  De  la  cancion  popular  catalana  and  Pel 
nostre  ideal  (1917).— Cf. Baltasar  Samper,  L.  M. 

MilTigan,  Harold  Vincent,  organist  and 
composer;  b.  Astoria,  Oregon,  Oct.  31,  1888; 
studied  at  the  Portland  Academy  and  Guil- 
mant  Organ  School,  also  organ  with  Carl 
and  comp.  with  Noble,  Gale  and  Johnson; 
organist  and  choir-dir.  of  the  Calvary  Presb. 
Ch.,  Portland  (1904-7),  Rutgers  Presb.  Ch., 
N.  Y.  (1907-12),  Plymouth  Ch.,  Brooklyn 
(1912-15),  West  End  Synagogue  (1915-25), 
and  since  1915  of  the  Riverside  Ch.,  N.  Y.; 
1914-16,  head  of  the  theory  dept.  at  the  Von 
Ende  Cons.,  N.Y.;  1917-18,  organ-prof,  at 
the  Centenary  Collegiate  Inst.,  Hacketts- 
town,  N.  J.;  Fellow,  and  from  1914-16  general 
sec,  of  the  A.  G.  O.;  1925-34,  executive 
dir.  of  the  Natl.  Mus.  League;  has  made 
numerous  tours  of  the  U.  S.  as  a  concert- 
organist;  1919-25,  lectured  extensively  on 
3  Centuries  of  Amer.  Song  and  3  Centuries  of 
Amer.  Opera.  Editor  of  4  colls,  of  early  Amer. 
songs  {Pioneer  Amer.  Composers,  vols.  I  and 
II;  Washington  Garland;  The  First  Amer. 
Composer;  Colonial  Love  Lyrics).  Author  of 
Stephen  Collins  Foster,  a  biogr.  (N.  Y.,  1920). 

Mil'locker,  Karl,  operetta-composer;  b. 
Vienna,  May  29,  1842;  d.  Baden,  n.  Vienna, 
Dec.  31,  1899.  Studied  in  the  Vienna  Cons.; 
theater-Kapellm.  at  Graz,  1864;  at  the 
Harmonie  Th.  in  Vienna,  1866;  from  1869, 
at  the  Th.  an  der  Wien.  M.'s  music  is 
melodious  and  sprightly,  and,  like  the  in- 
strumentation, well  suited  to  the  situations. 
— Works:  Der  todte  Gast  and  Die  beiden 
Binder  (both  in  Graz,  1865);  Diana  (Vienna, 
1867);  Die  Fraueninsel  (Budapest,  1878);  the 
following  all  at  Vienna:  Der  Regimentstam- 
bour  (1869),  Drei  Paar  Schuhe  (1870),  Die 
Musik  des  Teufels  (1870),  Ein  nagender  Wurm 
(1872);  Ein  Abenteuer  in  Wien  (1873),  Das 
verwunschene  Schloss  (1378),  Grafin  Dubarry 
(1879),  Apajune  der  Wassermann  (1880),  Die 
Jungfrau  von  Belleville  (1881),  Der  Bettel- 
student  (Dec.  6,  1881;  popular  everywhere;  in 
Italian  as  II  Guitarrero),  Gasparone  (1884), 
Der  Feldprediger  (1884),  Der  Dieb  (1885  [Ber- 


lin]), Der  Viceadmiral  (1886),  Die  Siebzn 
Schwaben  (1887),  Der  arme  Jonathan  (1890), 
Das  Sonntagskind  (1892),  Der  Prohekuss 
(1895)  and  Das  Nordlicht  (1897).— Cf.  C. 
Preiss,  K.  M.  (1905). 

Mills,  Charles  Henry,  b.  Nottingham, 
Jan.  29,  1873;  d.  Madison,  Wis.,  July  22, 
1937.  Received  his  mus.  education  at  the 
G.  S.  M.,  London;  then  private  pupil  of  E. 
Prout  and  F.  Niecks;  1892-3,  pianistic  tour 
of  the  U.  S.;  1898-1900,  cond.  of  Aberdeen 
Operatic  Soc;  in  1900,  app.  city-org.  there; 
1906-7,  borough-org.  in  Salford,  Manchester; 
1907-8,  prof,  of  hist,  and  theory  of  music  in 
Syracuse  (N.  Y.)  Univ.;  1908-14,  dir.  of 
school  of  music,  Univ.  of  111.;  1914-37,  do. 
at  Univ.  of  Wis.— A.R.C.M.,  1898;  F.R.C.O., 
1905.     Author  of  a  Syllabus  of  Music  History. 

Mills,  Sebastian  Bach,  pianist;  b.  Ciren- 
cester, England,  Mar.  13,  1838;  d.  Wiesbaden, 
Dec.  21,  1898.  Taught  by  his  father,  by  C. 
Potter,  and  by  Sterndale  Bennett,  he  played 
before  Queen  Victoria  at  the  age  of  7 ;  studied 
later  at  the  Leipzig  Cons.  (Moscheles, 
Plaidy,  Karl  Mayer,  Julius  Rietz  and  Haupt- 
mann);  also  the  pf.  with  Liszt.  Was  organ- 
ist of  the  R.  C.  Cath.,  Sheffield,  in  1855; 
played  in  a  Gewandhaus  Concert  on  Dec.  2, 
1858,  and  went  to  New  York  in  1859,  where 
he  was  so  well  received  at  his  debut  in  Schu- 
mann's Concertstuck  (with  the  Philharm.  Soc), 
that  he  settled  there.  In  1859,  '67  and  '78, 
he  made  brilliant  tours  in  Germany;  he  also 
toured  America,  and  up  to  1877  played  in 
New  York  in  every  season.  He  was  a  most 
successful  teacher. 

Mills,  (Robert)  Watkin,  b.  Painswick, 
Gloucestershire,  Engl.,  Mar.  4,  1856;  d. 
Toronto,  Dec.  10,  1930.  Bass-baritone  singer 
(basso  cantante)  in  oratorio  and  concert,  with 
a  compass  from  E\>  to  f1.  Pupil  of  Edwin 
Holland  at  the  R.  A.  M.,  and  of  F.  Blasco, 
Milan;  later  of  Sir  J.  Barnby,  Randegger  and 
Blume;  debut  at  the  Crystal  Palace,  May  17, 
1884.  Filled  many  engagements  in  oratorio, 
in  which  his  popularity  was  great.  In 
America,  1894-5;  later,  singing-teacher  in 
Canada. 

Milojevic,  Miloje,  critic  and  composer; 
b.  Belgrade,  Oct.  15,  1884;  studied  there  and 
at  the  Akademie  and  Univ.  in  Munich;  prof, 
of  musicol.  at  the  Univ.  of  Belgrade;  founded 
the  Collegium  Musicum  (chamber-mus.  soc.) 
there;  contributor  to  Serbian  magazines. 

Mil'stein,  Nathan,  violinist;  b.  Odessa, 
Dec.  31,  1904;  studied  at  the  St.  Petersburg 
Cons.;  pupil  of  Auer  and  Stoliarski,  later  of 
Ysaye;  1923,  debut,  then  toured  Russia  with 
Vladimir  Horowitz;  later  toured  Germany, 
France,  Belgium,  Spain,  Portugal,  Italy  and 
South  America  as  soloist;  made  his  Amer. 
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debut  as  soloist  with  the  Phila.  Orch.  in  1928, 
and  has  since  appeared  throughout  the  U.  S. 
in  recital  and  with  the  major  orchs. 

Milton,  John,  father  of  the  poet;  b.  Stan- 
ton St.  John,  n.  Oxford,  ca.  1563;  d.  London, 
March,  1647;  was  a  chorister  at  Christ 
Church,  Oxford,  ca.  1573-77;  apparently 
remained  at  Oxford  till  1583,  and  in  1585 
went  to  London,  where  he  was  admitted  to 
the  Scriveners'  Company  in  1600;  in  that 
year  he  married  Sarah  Jeffrey.  His  fine 
6-part  madrigal,  Fayre  Oriana  in  the  Morne, 
was  publ.  in  Morley's  Triumphes  of  Oriana' 
(1601);  4  anthems  were  publ.  in  Leighton's 
'The  Teares  or  Lamentacions'  (1614);  a 
motet  and  5  anthems  in  Myriell's  'Tristitiae 
remedium'  (1616);  and  3  psalm-settings  in. 
Ravenscroft's  'Whole  Booke  of  Psalms' 
(1621);  3  Fantazias  for  5  viols,  and  other 
works,  are  in  MS.— Cf.  E.  Brennecke,  Jr.,  J 
M.  the  Elder  and  His  Music  (New  York,  1938) 
[with  bibliography  and  16  mus.  examples]. 

Miolan-Carvalho.      See  Carvalho-Mio- 

LAN. 

Mi'schakov,  Mischa,  violinist;  b.  Pro- 
skourov,  Russia,  Apr.  3,  1897;  studied  with 
Korguev  at  the  St.  Petersburg  Cons.  (grad. 
1913);  until  1920,  prof,  at  the  Cons,  of  Nishny 
Novgorod;  also  concertmaster  of  the  Moscow 
Opera  Orch.  (1920),  later  of  the  Warsaw 
Philh.;  recital-appearances  in  Russia,  Ger- 
many and  Finland;  1922,  came  to  the  U.  S.; 
concertmaster  of  the  N.  Y.  Symph.  (1924- 
27)  Phila.  (1927-29)  and  Chicago  Symph. 
Orchs.;  since  1937  of  the  NBC  Symph.  Orch. 
under  Toscanini. 

Mison  (or  Misson)  [me-sohn'],  Luis,  b. 
Barcelona;  d.  Madrid,  Feb.  3,  1776;  flutist  in 
the  Royal  Chapel  and  the  R.  Opera,  Madrid, 
from  1748.  He  is  considered  the  creator  of 
the  theatrical  'tonadilla',  a  sort  of  miniature 
comic  opera  that  developed  from  the  musical 
interludes  in  early  Spanish  plays.  Also  comp. 
'sainetes'  and  'zarzuelas',  and  12  Sonatas  for 
flute  and  basso  continue — Cf.  J.  Subira,  La 
musica  en  la  Casa  de  Alba  (Madrid,  1927);  id., 
Tonadillas  teatrales  ineditas  (Madrid,  1932); 
id.,  Los  maestros  de  la  tonadilla  escenica  (Barce- 
lona, 1933)  [the  last  two  with  mus.  examples]. 

Mis'sa,  Edmond-Jean-Louis,  dramatic 
composer;  b.  Reims,  June  12,  1861;  d.  Paris, 
Jan.  29,  1910.  Pupil  of  Massenet  at  Paris 
Cons.;  won  the  Prix  Crescent.  Lived  in 
Paris  as  a  comp.,  teacher  and  org.  at  St. 
Thomas  d'Aquin. 

Mitjana  (y  Gordon)  [met-yah'nah),  Ra- 
fael, musicologist;  b.  Malaga,  Spain,  Dec.  6, 
1869;  d.  Stockholm,  Aug.  15,  1921.  _  Em- 
ployed in  the  Spanish  diplomatic  service  in 
Russia,  Turkey,  Morocco  and  Sweden ;  studied 
mus.   with   Ocon,    Pedrell   and   Saint-Saens. 


His  most  important  work  is  the  extensive 
contribution  on  the  history  of  Spanish  mus. 
in  Lavignac's  'Encyclopedie  de  la  Musique' 
(Paris,  1920;  Part  I,  vol.  IV).  He  also  wrote 
numerous  valuable  works  of  a  critical  or 
historical  nature,  including:  L'orientalisme 
musical  el  la  musique  arabe;  El  Cancionero  de 
Upsala;  Catalogue  critique  et  descriptif  des 
imprimis  de  musique  des  XVIe  et  XVI Ie 
siecles  de  la  bihliotheque  de  V  Universite 
d'  Upsala;  Para  musica  vamosl;  Don  Fernando 
de  las  Infantas,  teologo  y  musico  (1918);  Estu- 
dios  sobre  algunos  musicos  espanoles  del  siglo 
XVI  (Madrid,  1918);  Francisco  Guerrero 
(1922):  Cristobal  Morales  (1922);  etc. 

Mitro'poulos,  Dimitri,  conductor;  b. 
Athens,  Mar.  1,  1896;  studied  at  the  Cons,  of 
Athens  (grad.  1919),  then  with  Marsick, 
Wassenhoven,  Gilson  and  Desmet  in  Brussels 
(1920)  and  Busoni  in  Berlin;  until  1925,  repeti- 
teur  at  the  Berlin  Staatsoper;  toured  Eastern 
Europe  as  cond.;  1932,  guest-cond.  of  the 
Paris  Symph.  Orch.;  later  cond.  of  symph. 
concerts  and  dir.  of  the  Cons,  in  Athens;  1936, 
made  Amer.  debut  as  guest-cond.  of  the 
Boston  Symph.  Orch.;  since  1937  cond.  of 
the  Minneapolis  Symph.  Orch.;  1940-41, 
guest-cond.  of  N.  Y.  Philh.  Orch.  (14  con- 
certs, Dec-Jan.). — Has  comp.  the  opera 
Soeur  Beatrice,  orchl.  works  {Concerto  grosso, 
La  Mise  au  Tombeau  du  Christ),  chamber- 
music,  etc. 

Mit'terer,  Ignaz  Martin,  b.  St.  Justina, 
Tyrol,  Feb.  2,  1850;  d.  Brixen,  Tyrol,  Aug. 
2,  1924.  St.  singing  with  his  uncle,  Anton 
M.,  mus.  dir.  there;  pf.  and  org.  with  B. 
Huber;  ordained  priest  in  1874;  st.  again 
(1876-7)  at  the  Kirchenmusikschule  in  Ratis- 
bon  under  G.  Jakob,  M.  Haller  and  F.  X. 
Haberl;  1882-5,  Kapellm.  at  the  Cath.  in 
Ratisbon;  then  mus.  dir.  at  the  Cath.  in 
Brixen.  He  won  for  himself  a  distinguished 
place  among  modern  masters  of  the  Palestrina 
style.  His  works  (over  200  opus-nos.),  are 
exclusively  for  the  church.  Also  publ.  Prak- 
tischer  Leitfaden  fur  den  romischen  Choralge- 
sang  (1896),  Die  wichtigsten  kirchlichen  Vor- 
schriften  fiir  Kirckenmusik  (4th  ed.  1905), 
Praktische  Chor- Sings  chute  (4th  ed.  1908), 
Vademecum  fur  Harmoniumspieler. 

Mittler,  Franz,  b.  Vienna,  Apr.  14,  1893. 
Pupil  of  J.  Fischer,  Labor,  Heuberger  and 
Prohaska;  lived  as  teacher  and  accompanist 
in  Vienna  until  1938;  then  in  France.  Comp. 
an  opera,  Rafaela  (Duisburg,  1930),  a  str.- 
quintet  in  F,  a  pf.-trio,  a  'cello-sonata,  pf.- 
pcs.  and  songs. 

Mittmann,  Paul,  b.  Habelschwerdt, 
June  18,  1868;  d.  Breslau,  Jan.  11,  1920.  St. 
with  G.  Kothe  at  the  seminary  in  Habel- 
schwerdt, and  later  (1893)  with  G.  Riemen- 
schneider;    1st    org.    and    mus.    dir.    at    St. 
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Michael's,  Breslau;  1901-19,  also  mus.  critic 
of  the  'Breslauer  Zeitung'.  Comp.  men's  and 
mixed  choruses  (several  in  Silesian  dialect),  a 
Festmesse  in  G  (op.  140),  and  other  church- 
music. 

Mizler  [mits'-],  Lorenz  Ghristoph  (later 
ennobled  as  Mizler  von  Kolof),  b.  Heiden- 
heim,  Wiirttemberg,  July  25,  1711;  d.  War- 
saw, Mar.,  1778.  Pupil  of  J.  S.  Bach  (clavi- 
chord and  comp.);  grad.  of  Leipzig  Univ. 
(Dissertatio,  quod  musica  ars  sit  pars  eruditionis 
musicae,  1734;  2d  ed.  1736);  lecturer  at  the 
Univ.,  1736;  establ.  the  'Societat  der  musi- 
kalischen  Wissenschaften',  1738;  from  1743, 
private  tutor  in  Warsaw.  His  'Neu  eroffnete 
musikalische  Bibliothek  .  .  .  '  (1736-54)  was 
one  of  the  earliest  mus.  periodicals.  Publ. 
Die  Anfangsgriinde  des  Generalbasses,  nach 
mathematischer  Lehrart  abgehandelt  (1739);  a 
transl.  of  Fux's  Gradus  as  Gradus  ad  Par- 
nassum,  oder  Anfilhrung  zur  regelmdssigen 
mus.  Composition  (1742);  etc. — See  Q.-Lex. 

Mlynar'ski,  Emit,  b.  Kibarty,  Poland, 
July  18,  1870;  d.  Warsaw,  Apr.  5,  1935.  From 
1880-9,  pupil  at  the  St.  Petersburg  Cons,  of 
L.  Auer  (vln.),  A.  Rubinstein  (pf.)  and  A. 
Liadov  (comp.);  debut  as  violinist  in  St. 
Petersburg  (1889),  followed  by  tours  of  Ger- 
many and  England;  1893-4,  2d  cond.  at  the 
Warsaw  Opera,  also  directing  the  symphony 
concerts;  1894-7,  prof,  of  vln.  at  the  mus. 
school  of  the  Imp.  Russ.  Mus.  Soc.  in  Odessa; 
1897-1903,  1st  cond.  at  the  Warsaw  Opera; 
1901-5,  cond.  of  the  Philh.  Soc,  and  from 
1904-9  dir.  of  the  Cons,  there;  at  that  time  he 
began  his  very  successful  tours  as  visiting 
cond.  (St.  Petersburg,  Moscow,  London, 
Paris,  etc.);  settled  in  London  in  1909;  from 
1910,  permanent  cond.  of  the  Scottish  Orch. 
(Glasgow  and  Edinburgh),  visiting  London 
every  season;  also  cond.  the  London  Symph. 
Orch.;  1915,  returned  to  Russia;  after  the  re- 
establishment  of  the  Polish  State,  he  went  to 
Warsaw  as  opera-cond.;  1919-22,  dir.  of  the 
Cons,  and  the  Mus.  Inst,  there;  1929-31, 
cond.  and  teacher  of  conducting  at  the  Curtis 
Inst,  of  Mus.,  Phila.,  and  cond.  of  the  Phila. 
Grand  Opera;  then  returned  to  Warsaw. — 
Works:  Vln.-concerto  in  D  m.  (op.  1 1 ;  won  the 
Paderewski  prize  in  Leipzig,  1898);  a  sym- 
phony in  F,  Polonia  (op.  14);  effective  pes. 
for  vln.  and  pf. ;  pf.-pes;  also  a  comic  opera  A 
Summer  Night  (1915;  Warsaw,  1923). 

Moberg,  Carl  Allen,  musicologist;  b. 
Ostersund,  Sweden,  June  5,  1896;  1917-24, 
attended  the  Univ.  of  Upsala ;  studied  musicol. 
there  with  T.  Norlind,  later  (1924-27)  in 
Switzerland  with  P.  Wagner;  1924,  also  pupil 
of  A.  Berg  in  Vienna;  1927,  docent  of  musicol. 
at  the  Univ.  of  Upsala;  now  (1939)  prof. — 
Writings:  The  Swedish  Sequences  (2  vols., 
Upsala,  1927);  Musik  und  M.-W.  an  schwedi- 


schen  Universitdten  ('Bulletin'  I,  II);  tjber 
mehrstimmige  mittelalterliche  Musik  in  Schwe- 
den  (1928);  Der  gregorianische  Gesang  in 
Schweden  wdhrend  der  Reformations-Zeit,  in 
'Kirchenmusikalisches  Jahrb.'  (1932);  History 
of  Church  Music  (in  Swedish,  1932). 

Mocquereau  [mohk-roh'],  Dom  Andre, 
b.  La  Tessoualle,  n.  Cholet  (Maine-et-Loire), 
June  6,  1849;  d.  Solesmes,  Jan.  18,  1930. 
In  1875  he  joined  the  Order  of  Benedictines 
at  the  Abbey  of  Solesmes,  devoted  himself  to 
the  study  of  the  Gregorian  chant  under  the 
direction  of  Dom  Pothier,  and  became  teacher 
of  choral  singing  in  the  Abbey.  After  the 
expulsion,  in  1903,  of  the  Order  from  France 
they  found  a  refuge  on  the  Isle  of  Wight 
(Quarr  Abbey,  Ryde),  where  M.  then  became 
prior;  later  he  returned  to  Solesmes.  Founder 
and  editor  of  the  great  work  'Paleographie 
musicale,'  published  serially  since  1889.  The 
following  volumes  have  appeared:  I,  Le  Codex 
339  de  la  Bibl-iotheque  de  Saint-Gall  (Xe  siecle): 
Antiphonale  Missarum  Sancti  Gregorii  (1899); 
II  and  III,  Le  Repons-Graduel  "Justus  ut 
palma"  (1891-2;^  1892-3);_IV,  Le  Codex  121 
de  la  Bibliotheque  d'Einsiedeln  (Xe-XIe 
siecle):  Antiphonale  Missarum  S.  Gregorii 
(1893-6);  V  and  VI,  U Antiphonaire  Am- 
brosien,  Codex  add.  34209  of  the  British 
Museum  (1896-9;  1897-1900);  VII  and  VIII, 
Le  Codex  H.  159  de  la  Bibl.  de  VEcole  de  Mede- 
cine  de  Montpellier  (XIe  siecle):  Antiphonarium 
Tonale  Missarum  (1901-5);  IX,  Le  Codex  601 
de  la  Bibl.  capitulaire  de  Lucques  [Lucca]  (XII€ 
siecle):  Antiphonaire  monastique  (1906-09); 
X,  Le  Codex  239  de  la  Bibl.  de  Laon  {IXe-Xe 
siecle):  Antiphonale  Missarum  S.  Gregorii 
(1909-12);  XI,  Le  Codex  47  de  la  Bibl.  de 
Chartres  (Xe  siecle):  Antiphonale  Missarum  S. 
Gregorii  (1912-21);  XII,  Codex  F.  160  de  la 
Bibl.  de  la  Cathedrale  de  Worcester  (XIII6 
siecle):  Antiphonaire  monastique  (1922-5); 
XIII,  Le  Codex  903  de  la  Bibl.  Nationale  de 
Paris  (XIe  siecle):  Graduel  de  Saint-Yrieix 
(1925-30);  XIV,  Le  Codex  10673  de  la  Bibl. 
Vaticane  Fonds  Latin  (XIe  siecle):  Graduel 
Beneventain  (1931-);  Series  2,  I,  No.  390-391 
de  la  Bibl.  de  Saint-Gall  (Xe  siecle):  L' Anti- 
phonaire du  Be  Hartker  (1900-1);  Series  2,  II, 
Le  Codex  359  de  la  Bibl.  de  Saint-Gall  (IXe 
siecle):  Cantatorium  (1924-5).  M.  also  edited 
the  series  'Monographies  Gregoriennes'. — 
Other  works  by  M.  include  Le  Nombre  musical 
gregorien  ou  Rythmique  gregorienne  (very 
valuable;  1908);  L Art  gregorien,  son  but,  ses 
procedes,  ses  caracteres;  Petit  traite  de  psalmodie; 
La  Psalmodie  romaine  et  V accent  tonique  latin 
(1895);  Notes  sur  I 'influence  de  I' 'accent  et  du 
cursus  tonique  latins  dans  le  chant  ambrosien 
(1897);  Methods  de  chant  gregorien  (1899);  De 
la  Transposition  sur  lignes  des  notations  neu- 
matique  et  alphabetique  d  propos  du  repons 
Tua  sunt  (with  G.  Beyssac),  in  the  'Riemann- 
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Festschrift'  (1909).— Cf.  F.  Kosch,  in  the 
'Ztschr.  f.  M.-W.'  XII  (p.  312  ff.);  J.  Ward, 
De  greg.  Zangen  naar  D.  M.  (Doornik,  1929); 
J.  A.  de  Donostia,  A  propos  du  nombre  mus. 
de  D.  M.  (Paris,  1930). 

Moeller,  Mathias,  organ-builder;  b.  Born- 
holm,  Denmark,  Sept.  29,  1855;  d.  Hagers- 
town,  Md.,  Apr.  13,  1937.  Came  to  the  U.  S. 
in  1872  and  established  his  factory  in  Hagers- 
town.  It  has  since  become  the  largest  organ- 
factory  in  the  world  and  has  built  the  organs 
of  West  Point,  the  N.  Y.  Hippodrome  (razed 
1939),  etc.  M.  contributed  a  number  of  im- 
portant improvements  to  the  construction  of 
the  organ. 

Moeran,  Ernest  John,  English  composer 
of  Irish  descent;  b.  Osterley,  near  London, 
Dec.  31,  1894;  for  the  most  part  self-taught  in 
comp.;  1913-14,  pupil  of  the  R.C.M.;  coll. 
numerous  folk-songs  in  Norfolk,  some  of 
which  have  been  publ.  by  the  Folk-Song  Soc. 
(1922).  His  comps.  include  2  Rhapsodies  for 
orch.  (1st,  Manchester,  1924;  2nd,  Norwich 
Fest.,  do.),  Symph.  in  G  m.  (London,  1938), 
etc.;  chamber-music,  pf. -works,  songs  and 
organ-pieces. 

Moffat,  Alfred  Edward,  b.  Edinburgh, 
Dec.  4,  1866.  Pupil  of  L.  Bussler  at  Berlin, 
1882-88;  resided  as  composer  in  London  and 
Germany  in  turn;  1939,  was  living  in  London. 
— Works:  A  pf. -quartet;  pieces  for  vln.  and 
pf.  and  for  vcl.  and  pf.;  many  vocal  arrs. 
('The  Minstrelsie  of  Scotland'  [200  Scottish 
songs],  'Folk-songs  of  England',  'The  Min- 
strelsy of  Ireland',  etc.);  '40  Highland  Reels 
and  Strathpeys'  (arr.  for  pf.);  'Songs  and 
Dances  of  All  Nations'  (with  J.  D.  Brown); 
a  'Trio-Meisterschule';  also  arrs.  of  old 
English  and  Italian  vln.-music,  vln.-  and 
vcl. -sonatas  of  the  17th  and  18th  centuries, 
etc.  He  translated  the  vln.-school  of  Joachim- 
Moser  into  English. 

Mohaupt  [moh'howpt],  Richard,  com- 
poser; b.  Breslau,  Germany,  Sept.  14,  1904; 
pupil  of  J.  Priiwer  and  R.  Bilke;  began  his 
mus.  career  as  opera-cond.;  toured  Europe  as 
pianist  and  cond.,  playing  his  own  comps.; 
1939,  came  to  the  U.  S. ;  living  in  New  York. 
— Works:  Die  Gaunerstreiche  der  Courasche, 
ballet  (Berlin,  1936);  Die  Wirtin  von  Pinsk, 
opera;  3  Episodes  for  orch.;  Concerto  for  pf. 
and  orch.;  many  works  for  band,  etc. 

Moir,  Frank  Lewis,  b.  Market  Har- 
borough,  Engl.,  Apr.  22,  1852;  d.  Deal,  July 
14,  1904.  While  a  student  of  painting  at 
S.  Kensington,  he  also  learned  music;  won 
a  scholarship  in  the  Natl.  Training  School 
(1870),  and  made  a  name  as  a  song-composer. 

Moiseivitch  [moi-sa'-],  Benno,  pianist;  b. 
Odessa,  Feb.  22,  1890;  1899,  won  the  Rubin- 
stein prize  at  the  Imp.  Mus.  Acad.,  Odessa; 


toured  in  the  British  colonies;  1904,  pupil  of 
Leschetizky  in  Vienna;  has  since  appeared  in 
England  (first  in  1908  at  Reading;  1909  at 
Queen's  Hall,  London),  the  U.  S.  and  Europe. 

Mojsisovics  [moi-se'soh-vitch],  Roderich 
von,  b.  Graz,  May  10,  1877.  Pupil  there  of 
E.  Degner,  of  Wiillner  and  Klauwell  at  the 
Cologne  Cons.,  and  of  Thuille  at  the  Aka- 
demie  der  Tonkunst  in  Munich;  in  1903 
cond.  of  the  'Mannergesangverein'  in  Briinn; 
1908,  dir.  of  the  music-school  of  the  Musik- 
verein  in  Pettau,  Styria;  1910-11,  mus.  critic 
of  the  ' Volkszeitung'  in  Leipzig;  from  1912, 
cond.  of  the  'Steiermarkischer  Musikverein' 
in  Graz;  1920,  dir.  of  the  Graz  Cons.;  retired 
in  1934.  In  1925  he  received  the  title  of  Prof. 
— Works:  8  operas;  5  symphonies;  a  symph. 
poem,  Stella;  Heldenouvertilre  for  orch.;  a  vln.- 
concerto;  2  concertos  for  pf.  and  str.-orch.; 
numerous  chamber- works;  songs;  pf. -comps. ; 
etc.  Author  of  Max  Reger  (1911),  E.  W. 
Degner  (1919),  Bachprobleme  (1930),  etc. — 
Cf.  M.  Morold,  R.  M.  (1924);  id.,  in  'Ztschr. 
f.  M.'  (Aug.,  1932). 

Mokran'jac  [-yats],  Stevan,  Serbian  com- 
poser; b.  Negotin,  1855;  d.  Skoplje  (Vardar, 
Macedonia),  Sept.  16,  1914.  Studied  in 
Leipzig;  from  1887,  dir.  of  the  Serbian  Choral 
Soc.  in  Belgrade,  with  which  he  toured  ex- 
tensively; 1899,  founded  a  Serbian  Mus. 
School  in  Belgrade,  of  which  he  was  dir.  until 
1914.  Composed  a  Serbian  Liturgy  (publ. 
in  Leipzig,  1901)  and  12  choral  rhapsodies 
on  natl.  melodies,  Rukoveti,  for  mixed  chorus. 

Molina'ri,  Bernardino,  conductor;  b. 
Rome,  Apr.  11,  1880;  studied  with  Falchi  and 
Renzi  at  the  Liceo  di  S.  Cecilia;  since  1912 
cond.  of  the  Augusteo  Symph.  Orch.,  Rome, 
with  which  he  has  also  toured  since  1915;  or- 
ganized the  Augusteo  Fests.;  has  toured  ex- 
tensively as  guest-cond.  throughout  Europe, 
South  America  and  the  U.  S.,  including 
appearances  in  Prague  (annually  from  1921), 
at  the  Geneva  Fest.  of  1927,  with  the  Vienna 
Staatsoper,  etc.;  1928,  made  his  Amer.  debut 
with  the  N.  Y.  Philh.,  which  he  again  cond. 
during  the  1931-32  season;  also  cond.  of  the 
Los  Angeles  Philh.  for  a  time,  and  of  the  St. 
Louis  Symph.  (1929-30);  guest-cond.  of  the 
Detroit  Symph.,  San  Francisco  Symph. 
(Hollywood  Bowl,  1929-30),  N.  Y.  Philh. 
(Lewisohn  Stadium,  1928)  and  NBC  Symph. 
Orchs.  (1938),  etc.  Publ.  a  new  ed.  of  Monte- 
verdi's Sonata  sopra  Santa  Maria  (1919)  and 
concert  transcriptions  of  Carissimi's  oratorio 
Giona,  Vivaldi's  Concerto  grosso  Le  quattro 
stagioni,  etc.  Has  also  orchestrated  De- 
bussy's L'Isle  joyeuse. 

Molique  [moh-lek'],  Wilhelm  Bernhard, 
violinist  and  composer;  b.  Nuremberg,  Oct. 
7,  1802;  d.  Cannstadt,  May  10,  1869.  His 
first  teacher  was  his  father,  a  town-musician; 
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King  Maximilian  I,  hearing  of  his  extra- 
ordinary talent,  had  him  trained  (1816)  by 
Rovelli  at  Munich.  A  member  of  the  court 
orch.  at  Vienna  in  1818,  in  1820  he  succeeded 
Rovelli  as  leader  in  the  Munich  orch.  After 
finishing-lessons  from  Spohr,  he  made  his 
first  concert-tour  in  1822;  in  1826  Lind- 
paintner  called  him  to  Stuttgart  as  leader, 
with  the  title  of  'Musikdirektor.'  He  won 
celebrity  abroad  by  extended  tours  in  Holland, 
Russia,  England  and  France.  The  political 
crisis  of  1849  caused  him  to  settle  in  London, 
where  he  remained  (excepting  a  visit  to 
Stuttgart,  Munich  and  Frankfort  in  1859) 
until  1866,  active  as  a  soloist,  quartet-player 
and  teacher.  He  retired  to  Cannstadt  in 
1866.  His  compositions  include  6  vln.-con- 
certos,  8  string-quartets;  concertantes  for 
vln.  and  pf.,  and  for  vln.  and  flute;  vln. -duets; 
fantasias,  rondos,  etc.,  for  solo  vln.,  etc. 
— Cf.  Fritz  Schroder,  B.  M.  und  seine  Instru- 
mentalkompositionen  (Stuttgart,  1923). 

Molitor,  Raphael  Fidelis,  b.  Sigmarin- 
gen,  Feb.  2,  1873.  St.  philosophy  and  theol. 
in  the  Benedictine  Monastery  of  Beuron;  or- 
dained priest  in  1897;  1898-1904,  lecturer 
there  on  canon-law,  and  organist;  1904  prior, 
1906  abbot,  of  Benedictine  Monastery,  St. 
Joseph  n.  Coesfeld,  Westphalia;  1904,  app. 
a  member  of  the  advisory  board  of  the  'Editio 
Vaticana'.  He  is  one  of  the  foremost  authori- 
ties on  Gregorian  Chant.  Has  publ.  Re- 
formchoral  (1901),  Die  nachtridentinische 
Choralreform  (2  vols.,  1901,  '02),  Choralwie- 
gendrucke  (1904),  Der  gregorianische  Choral  als 
Liturgie  und  Kunst  (1904),  Josef  Rheinberger 
(1904);  important  essays  in  the  'Gregorius- 
blatt',  'Greg.  Rundschau',  'Kchm.  Jahrb.', 
'Sbd.  Int.  M.-G.',  etc. 

Mo'litore,  Edward,  tenor;  b.  Wilmette, 
111.,  Oct.  31,  1898;  attended  Northwestern 
Univ.  (B.S.,  1919);  st.  voice  with  Gordon 
Campbell,  later  in  Milan  with  Carlo  Schneider 
(1920-23);  has  sung  with  the  Cincinnati 
Opera  (7  seasons),  Detroit  Civic  Opera  (6 
seasons),  San  Carlo  Opera  (2  tours),  also  in 
fests.  and  as  soloist  with  major  orchs.  of  the 
U.  S.  Living  in  Cincinnati.  1939,  hon. 
Mus.  Doc,  Univ.  of  Dubuque. 

Mol'lendorff,  Willi  von,  b.  Berlin,  Feb. 
28,  1872;  d.  Stettin,  Apr.  27,  1934.  Pupil  of 
Succo  and  Bargiel  at  the  Berlin  Hochschule 
fur  Mus.  (1891-93);  active  for  some  years  as 
pianist  and  theater -cond.;  lived  in  Giessen, 
Berlin  and  finally  Stettin.  He  was  known 
especially  for  his  experimentation  with 
quarter -tone  technique,  for  the  exposition  of 
which  he  invented  a  bi-chromatic  harmonium 
with  a  new  keyboard.  For  this  instr.  he 
comp.  an  Adagio  religioso  (with  vcl.  solo) ;  also 
5  Kleine  Stiicke.     In  addition,  he  wrote  operas, 


a  ballet,  2  symphs.,  symph.   poems,  choral 
works,  etc. 

Molienhauer,  Eduard,  b.  Erfurt,  April 
12,  1827;  d.  Owatoma,  Minn.,  May  7,  1914. 
Vln.-pupil  of  Ernst  (1841)  and  Spohr  (1843); 
after  concertizing  some  years  in  Germany, 
he  went  to  London,  where  he  joined  Jullien's 
Orch.,  of  which  an  older  brother,  Friedrich 
(1818-85),  also  a  violinist,  was  a  member; 
the  orch.  made  a  tour  of  the  U.  S.  in  1853, 
and  at  the  conclusion  of  the  engagement  the 
two  brothers  settled  in  New  York  as  teachers. 
Eduard  also  appeared  frequently  as  a  soloist, 
especially  with  the  N.  Y.  Philh.  Soc. 

Mol'lenhauer,  Emil,  nephew  of  preced- 
ing, son  of  Friedrich;  b.  Brooklyn,  N.  Y., 
Aug.  4,  1855;  d.  Boston,  Mass.,  Dec.  10, 
1927.  A  violinist,  he  appeared  at  the  old 
Niblo's  Garden,  N.  Y.,  in  his  ninth  year;  in 
1872  he  entered  Theodore  Thomas'  orch.  as 
one  of  the  first  violins,  remaining  there  some  8 
years.  He  then  joined  the  Damrosch  Orch., 
and  a  few  years  later  became  a  member  of  the 
Bijou  Th.  orch.  at  Boston;  was  1st  violin  in 
the  Boston  Symphony  Orch.  1885-8,  then 
assuming  the  conductorship  of  the  Germania 
and  Boston  Festival  Orchestras,  touring  the 
country  with  the  latter  with  famous  vocal  and 
instrumental  soloists  (Calve,  Nordica,  Melba; 
Campanari,  Plancon,  Ben  Davies;  Rummel, 
Joseffy,  Ysaye,  Marteau).  In  1899  he  was 
elected  conductor  of  the  Boston  Handel  and 
Haydn  Society  (resigned  May  1927);  from 
1900,  also  cond.  of  the  Apollo  Club  (men's 
chor.),  and  from  1915,  of  the  Brookline  Choral 
Soc.  He  cond.  the  concerts  of  the  Boston 
Symph.  Orch.  at  the  St.  Louis  Expos.  (1904) 
and  at  the  Panama  Expos.  (San  Francisco, 
1915).— Cf.  'Diet,  of  Amer.  Biogr.'  XIII 
(N.  Y.,  1934). 

Mol'lenhauer,  Henry,  brother  of  Eduard; 
'cellist;  b.  Erfurt,  Sept.  10,  1825;  d.  Brooklyn, 
N.  Y.,  Dec.  28,  1889.  In  1853  he  was  a  mem- 
ber of  the  R.  Orch.  in  Stockholm;  toured  the 
U.  S.  from  1856-8_with  Thalberg,  Gottschalk 
and  Carlotta  Patti;  he  settled  in  Brooklyn  as 
teacher  and  concert-'cellist;  founded  the  H. 
M.  Cons,  in  1868,  which  later  flourished  under 
the  direction  of  his  sons  Henry  and  Adolph. 

Mol'lenhauer,  Louis,  eldest  son  of  Henry; 
violinist;  b.  Brooklyn,  N.  Y.,  Dec.  f7,  1863; 
d.  there,  Feb.  9,  1926.  Pupil  of  his  uncle, 
Eduard;  concertized  for  several  years  as  soloist 
and  member  of  the  Schubert  and  Molienhauer 
Quintet  Clubs;  after  his  father's  death  he 
succeeded  him  as  dir.  of  the  Cons,  for  two 
years  (1889-91);  then  dir.  of  his  own  Cons,  in 
Brooklyn. 

Mol'ler,  Heinrich,  b.  Breslau,  June  1, 
1876;  studied  musicol.  with  Riemann,  Kretz- 
schmar  and  Friedlaender;  lived  for  a  time  in 
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New  York  and  in  Paris  as  critic,  then  in 
Naumburg,  Germany.  Ed.  of  the  valuable 
14-vol.  coll.  Das  Lied  der  Vblker;  also  trans- 
lated the  operas  of  Mussorgsky  and  Rimsky- 
Korsakov  into  German.  He  is  an  authority 
on  international  folk-songs. 

Mol'ler  (or  Moller),  Joachim.  See  Burgk. 

Mol'ler,  John  Christopher,  composer  and 
organist;  presumably  German,  dates  of  birth 
and  death  unknown.  In  1790  he  appeared  in 
New  York  as  a  harpsichordist,  but  left  im- 
mediately after  his  concerts  for  Phila.,  where 
in  1791-2,  he  took  part  in  theCity  Concerts 
(with  Reinagle,  and  later  Henri  Capron)  both 
as  manager  and  performer.  Apparently  he 
was  also  proficient  as  pianist,  violist  and 
'harmonica'-player.  In  1793  he  was  organist 
at  the  Zion  Ch.,  Phila.,  and  at  the  same  time 
joint  proprietor,  with  Capron,  of  a  mus. -store, 
which  he  also  used  as  a  mus. -school.  In  1796 
he  succeeded  Hewitt  in  the  management  of  the 
New  York  City  Concerts  with  the  Van 
Hagens.  His  attempt  to  continue  this  sub- 
scription series  by  himself,  when  Van  Hagen 
later  left  for  Boston,  was  unsuccessful.  His 
known  comps.  include  6  Quartettes  (publ.  in 
London  by  J.  Betz);  Progressive  Lessons  for 
the  harp  (op.  6,  London);  Compleat  Book  of 
Instruction  for  the  pf.  (op.  6,  London);  6  Sona- 
tas for  the  forte  piano  or  harpsichord,  with  a  vln. 
orvcl.  accompaniment  (London-);  1Z  Variations 
pour  le  clavecin  (1798);  and  Sinfonia,  Rondo, 
Overture,  Quartetto  for  'harmonica'  [Benjamin 
Franklin's  armonica  or  musical  glasses],  2 
tenors  and  vcl.,  and  Duetti  for  clar.  and  pf. 
in  the  coll.  First  Number  (publ.  by  Moller  and 
Capron  in  1793).— Cf.  J.  T.  Howard,  Our 
Amer.  Music  (N.  Y.,  1931;  rev.  ed.  1939). 

Molloy,  James  Lynam,  b.  Cornalaur, 
King's  County,  Ireland,  Aug.  19,  1837;  d. 
Wooleys,  Bucks,  Feb.  4,  1909.  An  amateur 
comp.  and  writer,  whose  operettas  (Students' 
Frolic,  My  Aunt's  Secret,  Very  Catching), 
numerous  songs  (Love's  Old  Sweet  Song,  Lon- 
don Bridge,  The  Kerry-dance,  The  Postilion, 
Punchinello,  etc.)  and  Irish  melodies  with 
new  accompaniments  have  enjoyed  consider- 
able popularity. — Cf.  'Diet,  of  Natl.  Biogr.' 
Supplem.,  1901-11  (Oxford,  1920;  reprinted 
1927). 

Molnar,  Antal  (Anton),  composer  and 
writer  on  mus.;  b.  Budapest,  Jan.  7,  1890; 
1910-17,  successively  vla.-player  of  the  Hun- 
garian and  Dohnanyi  Quartets;  1915-18, 
teacher  and  sec.  of  the  Budapest  state  mus. 
courses;  from  1919,  prof,  at  the  Budapest 
Acad,  of  Mus. — Writings  (in  Hungarian): 
History  of  European  Mus.  up  to  1750  (1920); 
Solfege  (3  vols.,  based  on  folk-songs;  1921); 
Sociology  of  Mus.  History  (1923);  A  Wagner 
Breviary  (1924);  The  New  Mus.  (1925);  Mus. 
of  the  New  Hungary  (1926);  Basic  Concepts  of 


Rhythm  in  Mus.  (1927);  The  Culture  of  Mus. 
Education  (1928);  Introd.  to  Mus.  Culture 
(1928) ;  The  Jazz  Band  (1928) ;  Tonal  Relation- 
ships (1929);  Introd.  to  the  Mus.  of  Today 
(1929);  Physics  and  Mus.  (1930);  Harmonic 
Theory  Based  on  Stylistic  Principles  (1932); 
The  Child  and  Mus.  (1933);  studies  on  Bar- 
tok  (1917-18,  1921);  etc.  Has  comp.  orchl. 
works,  chamber-music,  songs,  choruses,  etc. 

Molnar,  Geza,  musicologist;  b.  Budapest, 
1872;  d.  there,  Dec.  1933.  1900,  teacher  of 
theory  and  Hungarian  mus.  hist,  at  the  Royal 
Mus.  Academy,  then  prof.;  1905,  lecturer  on 
musicol.  at  the  Budapest  Univ.;  1918,  assoc. 
prof. — -Principal  works:  Theory  of  Hungarian 
Mus.;  Acoustics  of  the  Hungarian  Scale;  Hun- 
garian Dances  of  the  16th  Century;  General 
Mus.  History;  Introd.  to  Musicology;  and 
Hungarian  Music. 

Momigny  [moh-me-ne'],  Jerome-Joseph 
de,  b.  Philippeville,  Jan.  20,  1762;  d.  Paris, 
July,  1838.  At  12,  org.  at  St.  Omer,  later 
at  Ste.-Colombe,  and  1785  at  Lyons;  establ. 
a  music-business  in  Paris,  1800;  lived  later 
in  Tours,  but  seems  to  have  returned  to  Paris. 
— Wrote  Cours  complet  d'harmonie  et  de  com- 
position d'apres  une  theorie  neuve  (3  vols.,  1806; 
bases  the  scales  on  the  overtone-series  up  to 
13);  and  other  books  supporting  his  theories. 
In  this  work  he  lays  the  foundations  of  the 
theory  of  phrasing.  Lussy,  Westphal  and 
Riemann  have  really  advanced  no  new 
theories,  but  only  elaborated  the  principles 
laid  down  by  M.  He  also  wrote  the  musical 
articles  for  vol.  II  (1818)  of  Framery's  and 
Ginguene's  'Encyclopedie  methodique,'  giving 
in  condensed  form  the  theories  advanced  in 
his  Cours  complet  (under  Mesure,  Motif, 
Periode,  Phrase, .  Ponctuation,  Proportion, 
Rythme).  Comp.  chamber-music,  an  opera,  etc. 

Mompou,  Federico,  composer;  b.  Barce- 
lona, Apr.  16,  1893;  st.  at  the  Barcelona 
Cons.,  later,  from  1911,  with  Rousseau, 
Philipp  and  Motte-Lacroix  in  Paris.  He 
cultivates  a  new  type  of  primitive  expression 
characterized  principally  by  lack  of  key  sig- 
natures, cadences  and  bar-divisions.  From 
1914-21  he  lived  in  Barcelona;  then  settled 
in  Paris. — Works:  For  pf. :  6  Impressions 
intimes  (1911-14),  Scenes  d'enfants  (1915), 
Suburbis  (1916-17),  3  Pessebris  (1918),  Canco 
i  danca  (1918-28),  Cants  magics  (1919),  Festes 
Llunyanes  (1920),  6  Carmes  (1921),  3  Varia- 
tions (1921),  Dialogues  (1923)  and  4  Preludes 
(1928);  for  voice  and  pf.:  L'Hora  grisa,  Can- 
coneta  incerta,  4  Melodies,  Le  Nuage,  and  3 
Comptines  (also  orchestrated). — Cf.  G.  Chase, 
The  Younger  Genius  of  Spain,  in  'Mus. 
America'  (Sept.,  1936). 

Monaste'rio,  Jesus,  Spanish  violinist;  b. 
Potes,  n.  Santander,  Mar.  21,  1836;  d.  there, 
Sept.  28,  1903.    Debut  1845  as  infant  prodigy; 
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studied  at  Brussels  Cons.,  1849-51,  under  de 
Beriot;  1856-61,  in  Royal  Chapel;  founded 
the  Quartet  Soc.  at  Madrid  in  1861.  From 
1869-76  he  cond.  the  Sociedad  de  Conciertos 
and  was  influential  in  forming  a  taste  for 
classical  music  in  Spain.  Prof,  of  vln.  at 
Madrid  Cons.,  where  he  succeeded  Arrieta  as 
dir.  in  1894.  Publ.  various  violin-pieces, 
some  of  which  (e.  g.,  Adieux  &  I'Alhambra) 
were  very  popular. 

Mondonville  [mohn-dohn-vel'j,  Jean-Jo- 
seph Cassanea  de  [de  Mondonville  was  his 
wife's  maiden-name],  b.  Narbonne,  Dec.  25, 
1711;  d.  Belleville,  n.  Paris,  Oct.  8,  1772. 
A  violinist  in  the  Concerts  spirituels,  Paris, 
he  prod,  successful  motets,  and  succeeded 
Gervais  in  1744  as  Intendant  of  the  'musique 
de  la  chapelle'  at  Versailles;  1755-62,  cond. 
of  the  Concerts  spirituels,  succeeding  Royer. 
— Also  comp.  operas  and  oratorios. — Cf. 
M.  L.  Galibert,  J.- J.  C.  de  M.  (Paris,  1856); 
F.  Hellouin,  Feuillets  d'Jiistoire  (ib.,  1903); 
L.  de  La  Laurencie,  L'Ecole  frang.  de  violon 
de  Lulli  a  Viotti  (1922-24);  A.  Moser,  Ge- 
schichte  des  Violinspiels  (1923;  p.  377  ff.);  A. 
Tessier,  Madame  de  M.,  in  the  'Rev.  mus.' 
(July,  1926). 

Moniuszko  [moh-noosh'koh],  Stanislaw, 
b.  Ubiel,  Govt,  of  Minsk,  Russia,  May  5, 
1819;  d.  Warsaw,  June  4,  1872.  Pupil  of 
Freyer  in  Warsaw,  1827-30,  and  of  Rungen- 
hagen  in  Berlin,  1837-39;  org.  at  St.  John's 
Ch.,  Vilna,  1840-58;  from  1558,  dir.  of  the 
Warsaw  Opera  and  later  prof,  at  the  Cons, 
there.  Comp.  15  operas,  the  most  successful 
being  Halka  (orig.  in  2  acts,  1848;  prod,  as  4- 
act  opera,  Warsaw,  1858;  considered  the  first 
genuinely  national  Polish  opera),  Straszny 
Dwor  {The  Haunted  Castle),  Hrabina  {The 
Countess),  Verbum  Nobile  and  Fits  {The 
Raftsman);  also  about  300  songs  (very  popular 
in  Poland);  choral  works;  and  the  symph. 
poem  Bajka  {Winter's  Tale). — Biographies  in 
Polish  by  A.  Walicki  (Warsaw,  1873),  B. 
Wilczynski  (St.  Petersburg,  1900),  Z.  Jachi- 
mecki  (1921),  S.  Niewiadomski  (1928)  and 
P.  Wrocki  (Katowice,  1930);  see  also  Z. 
Jachimecki,  S.  M.,  in  the  'Mus.  Quart.'  (Jan., 
1928). 

Monk,  Edwin  George,  b.  Frome,  Somer- 
setshire, Engl.,  Dec.  13,  1819;  d.  Radley, 
Berkshire,  Jan.  3,  1900.  Organist  and  comp., 
pupil  of  G.  A.  Macfarren;  Mus.  Bac,  Oxon., 
1848;  Mus.  Doc,  1856.  1858-83,  organist  of 
York  Minster.  Edited  'Anglican  Chant 
Book';  'Anglican  Choral  Service  Book';  'An- 
glican Hymn  Book'  (with  Singleton) ;  'The 
Psalter  and  Canticles  pointed  for  chanting' 
(with  Ouseley);  and  'Anglican  Psalter  Chants' 
(with  Ouseley). 

Monk,  William  Henry,  b.  Brompton, 
London,  Mar.  16,  1823;  d.  Stoke  Newington, 


London,  Mar.  1,  1889.  Pupil  of  T.  Adams, 
J.  A.  Hamilton  and  G.  A.  Griesbach.  Org.  in 
various  London  churches;  1847  choirm.,  1849 
org.,  and  1874  prof,  of  vocal  music  in  King's 
College,  London;  prof,  of  music  at  the  School 
for  the  Indigent  Blind,  1851;  prof,  in  Natl. 
Training  School,  1876;  in  Bedford  Coll., 
London,  1878;  Mus.  Doc.  hon.  causa  (Dur- 
ham), 1882.  He  edited  for  the  Church  of 
Scotland  'The  Book  of  Psalms  in  Metre', 
.  'Scottish  Hymnal',  'The  Psalter'  and  'Book 
of  Anthems';  was  the  mus.  editor  of  'Hymns, 
Ancient  and  Modern',  and  comp.  many 
popular  hymn-tunes  {Eventide,  etc.);  ed.  'The 
Parish  Choir'.— Cf.  'Diet,  of  Natl.  Biogr.' 
XIII  (reprinted  Oxford,  1921-22). 

Monleo'ne,  Domenico,  b.  Genoa,  Jan.  4, 
1875;  pupil  of  the  Milan  Cons.;  opera-cond.; 
composer  of  the  operas  Cavalleria  Rusticana 
(Amsterdam,  1907 ;  rewritten  as  La  Giostra  dei 
Falcatori,  Florence,  1914),  Alba  eroica  (Genoa, 
1910),  Arabesca  (Rome,  1913;  won  1st  prize 
at  the  competition  of  the  City  of  Rome 
[1912]),  Suona  la  ritirata  (Milan,  1916),  II 
Mistero  (Venice,.  1921),  Fauvette  (Genoa, 
1926),  Scheuggio  Campann-a  (comic  opera; 
ib.,  1928). 

Monn,  Georg  Matthias,  b.  Lower  Aus- 
tria, 1717;  d.  Vienna,  Oct.  3,  1750.  Organist 
of  the  Karlskirche  there.  He  composed 
instrl.  works  marking  a  transition  from  the 
classic  to  the  modern  instrl.  style,  along  the 
lines  perfected  by  Joh.  Stamitz.  A  selection 
of  his  extant  works  appears  in  the  'D.T.O.' 
XV,  2  (1908;  ed.  by  K.  Horwitz  and  K. 
Riedel:  3  symphs.,  of  which  one,  in  Eb,  may 
possibly  be  by  a  younger  relative,  Joh. 
Christoph  Monn  or  Mann  [1726-82],  and  a 
trio-sonata  in  A)  and  XIX,  2  (1912;  ed.  by 
W.  Fischer  and  A.  Schonberg;  5  symphs., 
vcl. -concerto  in  G  m.  and  clavicembalo- 
concerto  in  D,  together  with  thematic  cata- 
logue of  instrl.  works  of  G.  M.  M.  and  Joh. 
Ch.  M.).  The  Quartet-Fugues  reprinted  by 
Albrechtsberger  are  by  Joh.  Chr.  M.  (ca. 
1770). — Cf.  W.  Fischer  in  the  Introduction 
to  'D.T.O.'  XIX,  2. 

Monniken'dam,  Marius,  Dutch  com- 
poser; b.  Haarlem,  May  28,  1896;  studied  at 
the  Amsterdam  Cons,  with  Sem  Dresden 
(comp.)  and  de  Pauw  (organ  and  pf.);  1925, 
pupil  of  d'Indy  at  the  Schola  Cantorum,  Paris; 
mus.  critic,  and  teacher  at  the  Mus.  Lyceum, 
Amsterdam.  Has  written  the  choral  works 
Missa  nova  (1928) ;  TeDeum;  7  Penitent  Psalms 
(1934);  also  a  Symph.;  the  symph.  poem 
Arbeid;  vcl. -sonata;  6  Inventions,  for  pf.; 
organ-toccata  (1935);  etc. 

Monsigny  [mohn-se-fie'],  Pierre- Alexan- 
dre, b.  Fauquembergue,  n.  St.-Omer,  Oct. 
17,  1729;  d.  Paris,  Jan.  14,  1817.     Forced  at 
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an  early  age,  by  his  father's  death,  to  support 
his  family,  he  obtained  a  clerkship  in  1749, 
and  later  the  post  of  'maitre  d'hotel'  to  the 
Duke  of  Orleans;  renouncing  former  musical 
studies  until,  in  1754,  a  performance  of 
Pergolesi's  Serva  padrona  so  fired  his  imagina- 
tion, that  after  a  five-months'  course  in 
harmony  under  Gianotti,  he  succeeded  in 
scoring  a  1-act  comic  opera,  Les  Aveux  in- 
discrets,  successfully  prod,  at  the  Th.  de  la 
Foire  in  1759.  The  same  theater  having 
brought  out  in  quick  succession  and  with  in- 
creasing success  3  more  operas  of  his,  Le 
Maitre  en  droit  (1760),  Le  Cadi  dupe  (1761) 
and  On  ne  s'avise  jamais  de  tout  (1761),  the 
Comedie  Italienne,  jealous  of  its  rival's  good 
fortune,  closed  it  by  exercise  of  a  vested 
privilege,  and  took  over  its  best  actors.  M. 
thenceforward  wrote  exclusively  for  the 
Comedie  Italienne:  Le  Roi  et  le  fermier  (1762), 
Rose  et  Colas  (1764),  Aline,  reine  de  Golconde 
(1766),  Vile  sonnante  (1768),  Le  Deserteur 
(1769),  Le  Faucon  (1772),  La  belle  Arsene 
(17 "1 3),  Le  Rendezvous  bien  employe  (1774),  were 
a  series  of  triumphs  culminating  in  Felix,  ou 
I'enfant  trouve  (1777).  Here  M.  stopped 
abruptly,  perhaps  (as  he  himself  modestly 
explained  it)  for  the  lack  of  ideas.  He  lost 
a  government  position,  and  the  stewardship 
of  the  Duke  of  Orleans'  estates,  in  the  Revolu- 
tion, but  the  Opera-Comique  allowed  him  a 
pension  of  2,400  francs;  in  1800  he  was  made 
Inspector  of  Instruction  at  the  Cons,  (resign- 
ing in  1802).  In  1813  he  was  elected  to 
Gretry's  chair  in  the  Institute.  He  had  a 
wonderful  gift  of  melody,  and  rare  sensibility 
in  dramatic  expression,  but  his  theoretical 
training  was  deficient;  still,  he  is  regarded  as 
one  of  the  creators  of  French  opera-comique. 
— Cf.  Quatremere  de  Quincy,  Notice  hist,  sur 
la  vie  et  les  ouyrages  de  M.  (Paris,  1818);  M. 
Alexandre,  Eloge  historique  de  P. -A.  M. 
(Arras,  1819);  M.  Hedouin,  Eloge  de  M. 
(Paris,  1820);  A.  Pougin,  M.  et  son  temps 
(Paris,  1908).— See  Q.-Lex. 

Monta'ni,  Nicola  Aloysius,  church-music 
composer  and  choral  cond.;  b.  Utica,  N.  Y., 
Nov.  6,  1880.  St.  under  Amer.  teachers  till 
1900;  then  under  Lorenzo  Perosi,  Filippo 
Capocci  and  others  in  Rome,  and  Gregorian 
music  under  Dom  Mocquereau  and  Dora 
Eudine  on  the  Isle  of  Wight  (1905-6);  1906- 
23,  org.  and  choirm.  at  Ch.  of  St.  John  the 
Evangelist,  Phila.;  1923-24,  do.  at  St.  Paul's 
Ch.,  N.  Y. ;  from  1925,  prof,  of  music  at  various 
schools  and  academies  in  eastern  U.  S. ;  has 
also  lectured  on  Gregorian  Chant,  etc.  In 
1914  he  founded  the  Soc.  of  St.  Gregory  of 
America  (officially  recognized  by  Pope  Bene- 
dict XV)  for  the  restoration  of  the  Gregorian 
Cha«t  and  the  early  polyphonic  style  recom- 
mended in  the  'Motu  Proprio'  of  Pius  X; 


in  1915  he  establ.  the  Catholic  Choral  Club, 
now  known  as  the  Palestrina  Choir,  for  the 
perf.  of  early  a  capp.  music;  ed.  of  the  'Catho- 
lic Choirmaster'.  M.  was  also,  for  a  time, 
ed. -in-chief  of  the  liturgical  mus.  dept.  of  G. 
Schirmer,  Inc.,  and  the  Boston  Music  Co.; 
made  Knight  Commander  of  the  Order  of  St. 
Sylvester  by  Pope  Pius  XI;  member  of  the 
Pontifical  Inst,  of  Sacred  Music  (Rome). — 
Works:  8  masses;  Stabat  Mater;  various  other 
sacred  comps.,  motets,  songs,  etc. — Author  of 
Essentials  in  Sight  Singing  (2  vols.,  Boston); 
The  Art  of  A  Cappella  Singing  (Boston).  Ed. 
of  the  Liturgical  Catalogue  for  G.  Schirmer 
and  Boston  Music  Co.  (1910-12) ;  'St.  Gregory 
Hymnal';  'Catholic  Choir  Book'  (1920;  also 
publ.  in  Braille  type,  for  use  by  the  blind). — 
The  'Caecilia'  devoted  its  Aug.,  1935,  issue 
to  M.  (contains  complete  list  of  works,  biogr. 
data,  etc.). — His  wife,  Catherine  Sherwood 
M.,  is  a  soprano  and  a  teacher  of  singing; 
author  of  The  Art  of  Ensemble  Singing,  etc. 

Monte,  Philippe  de  [Filippo  di  Monte, 
or  Philippe  de  Mons],  Belgian  contrapunt- 
ist; b.  Malines,  1521 ;  d.  Prague,  July  4,  1603. 
From  about  1540-54  he  was  in  Naples  as  tutor 
in  the  Pinelli  family  and  while  there  struck 
up  a  friendship  with  Orlande  de  Lassus.  In 
1554  went  to  Rome,  but  left  the  same  year, 
going  first  to  Antwerp  and  then  to  England 
(July)  as  singer  in  the  choir  of  Philip  II,  hus- 
band of  Queen  Mary  Tudor.  In  Sept.,  1555, 
he  left  England  and  soon  after  went  to  Italy 
again.  In  1567  he  was  at  Rome,  and  in  1568 
he  was  app.  maestro  di  capp.  to  the  Emperor 
Maximilian  II  in  Vienna,  holding  this  position 
until  his  death,  which  occurred  while  the  court 
was  at  Prague  during  the  summer.  1572, 
app.  Treas.  of  Cambrai  Cath.,  and  in  1577 
Canon  of  same  (without  being  required  to 
reside  there).  Publ.  masses  and  many  books 
of  motets  and  madrigals;  numerous  others  in 
MS.  Some  of  these  are  also  in  collections;  a 
few  others  are  found  in  modern  works  (Haw- 
kins'  'History'  has  a  madrigal  a  4;  Dehn's 
'Sammlung',  and  Commer's  'Collectio',  each 
contains  a  motet).  Further  reprints  follow: 
a  6-vcd.  mass,  Benedicta  es,  by  A.  Smijers  in 
the  'Publik.  der  Vereeniging  voor  Nederlands 
Muziekgeschiedenis'  38  (1920);  3  madrigals 
for  5-7  vcs.  in  the  'D.T.O.'  XLI  (1934).  Publi- 
cation of  a  new  coll.  edition  by  Ch.  Van  den 
Borren  and  J.  van  Nuffel  was  begun  in  1927 
(26  vols,  have  appeared,  the  latest  dated  1935). 
— Cf.  G.  van  Doorslaer,  Ph.  de  M.  (Malines, 
1895);  id.,  in  the  'Ztschr.  f.  M.-W.'  XIII  (p. 
481  ff.);  id.,  La  vie  et  les  ozuvres  de  Ph.  de  M. 
1521-1603  (Brussels,  1921);  P.  Bergmans, 
Quatorze  lettres  inedites  du  compositeur  Ph.  de 
M.  (ib.,  1921);  A.  Einstein,  Ph.  de  M.  als 
Madrigalhomponist  (Liege,  1930);  J.  van 
Nuffel,  Ph.  de  M.,  in  'Proceedings'  of  the 
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Mus.  Assoc,  Session  57  (1931);  Ch.  Van  den 
Rorren,  in  the  'Rev.  mus.'  (Feb.,  1934). — • 
See  also  Q.-Lex. 

Mon'te,  Toti  dal  (real  name  Antonietta 
Meneghel),  coloratura  soprano;  b.  Venice, 
June  27,  1899.  Pupil  of  Barbara  Marchisio; 
appeared  in  the  leading  Italian  theaters 
(Palermo,  Turin,  Naples,  etc.),  also  at  the 
Vienna  Staatsoper,  M.  O.  H.  (1924-25),  etc.; 
world-wide  concert-tours;  has  also  appeared 
in  oratorio. 

Monteclair  [mohn-ta-klar'],  Michel  Pi- 
gnolet  de,  b.  Chaumont,  1666;  d.  Saint- 
Denis,  n.  Paris,  Sept.,  1737.  One  of  the 
earliest  players  on  the  modern  double-bass, 
he  was  a  member  of  the  Opera  orch.,  Paris, 
1707-37.  He  prod,  at  the  Opera  Les  Fetes 
de  Pete,  ballet-opera  (1716)  and  Jephte,  3-act 
grand  opera  (1732);  also  comp.  cantatas,  a 
Requiem  (1736),  6  trios  (sonatas)  for  2  vlns. 
and  bass,  'Brunettes'  for  flute  and  vln.,  flute- 
duos,  etc. — Wrote  Methode  pour  apprendre  la 
musique  (1700;  rev.  eds.  1709,  1736)  and  a 
Methode  pour  apprendre  d,  jouer  du  violon 
(1720;  a  pioneer  vln. -method;  2nd  ed.  1736). — ■ 
Cf.  A.  Moser,  Geschichte  des  Violinspiels  (p. 
176  ff.).— See  Q.-Lex. 

Montel'la,     Giovanni     Domenico,     d. 

Naples,  ca.  1602.  In  1594  he  was  lutenist 
in  the  Royal  Chapel,  Naples;  also  organist 
and  harpist.  He  composed  psalms  and  other 
church-mus.,  4  vols,  of  villanelle,  a  vol.  of 
motets  and  10  vols,  of  madrigals. 

Montemez'zi,  Italo,  Italian  composer;  b. 
Vigasio,  n.  Verona,  Aug.  4,  1875;  pupil  of  Sa- 
ladino  and  Ferroni  at  the  Milan  Cons,  until 
1900.  His  operas,  in  the  neo-romantic  Italian 
style,  have  been  very  successful. — Works:  The 
operas  Giovanni  Gallurese  (Turin,  1905;  M. 
O.  H.,  Feb.  19,  1925),  Heller a  (Turin,  1909), 
L'amore  dei  tre  re  (Milan,  1913;  M.  O.  H., 
Jan.  2,  1914),  La  Nave  (libretto  by  d'An- 
nunzio;  La  Scala,  Milan,  Nov.  3, 1918;  Chicago 
Auditorium,  Nov.  18,  1919),  La  Notte  di 
Zoraima  (Milan,  Jan.  31,  1931;  M.  O.  H., 
Dec.  1,  1931);  a  cantata,  Cantico  dei  cantici 
(1900);  a  cantata  in  memory  of  Ponchielli 
(1911);  a  symph.  poem  Paolo  e  Virginia 
(1930);  other  orclil.  works. 

Monteux  [mohn-to'],  Pierre,  conduc- 
tor; b.  Paris,  Apr.  4,  1875;  studied  there  at 
the  Cons,  with  Lavignac,  Lenepveu  and 
Berthelier  (1896,  1st  prize  for  vln.) ;  violist  at 
the  Opera-Corn,  and  of  the  Concerts  Colonne; 
founder  and  dir.  of  the  Concerts  Berlioz; 
1911,  cond.  of  the  Diaghilev  Russian  Ballet, 
with  which  he  introduced  Stravinsky's  Pe- 
trouchka,  Sacre  du  printemps  and  Rossignol, 
Ravel's  Daphnis  et  Chloe  and  Debussy's 
Jeux;  1913-14,  cond.  at  the  Paris  Opera; 
1914,    founded    the    Societe    des    Concerts 


Populaires  in  Paris;  guest-cond.  in  London 
(Covent  Garden  and  Drury  Lane),  Berlin, 
Vienna,  Budapest,  etc.;  1916-17,  toured  the 
U.  S.  with  the  Russian  Ballet;  1917,  cond. 
Civic  Orch.  Soc,  N.  Y.;  1917-18,  M.O.H.; 
1919-24,  Boston  Symph.  Orch.;  from  1925' 
guest-cond.  of  the  Concertgebouw,  Amster- 
dam; from  1928  cond.  of  the  Paris  Symph. 
Orch.;  since  1935  cond.  of  the  reorganized 
San  Francisco  Orch.;  guest-appearances  with 
the  Phila.  Orch.,  N.  Y.  Philh.  (Lewisohn 
Stadium),  Los  Angeles  Philh.,  NBC  Symph. 
Orch.  (1938),  etc. 

Montever'di  [Monteverde],  Claudio 
(Giovanni  Antonio),  b.  Cremona  [bapt. 
May  15],  1567;  d.  Venice,  Nov.  29,  1643. 
Became  a  choir7boy  at  the  Cath.  of  Cremona 
and  studied  there  under  the  choirm.,  Marc' 
Antonio  Ingegneri,  learning  to  play  the  organ 
and  the  viol.  His  first  published  works  (4- 
part  sacred  madrigals)  date  from  1583.  He 
entered  the  service  of  Vincenzo  Gonzaga, 
Duke  of  Mantua,  as  viola-player  and  madrigal- 
singer.  With  the  Duke  he  traveled  to  Flan- 
ders in  1599.  About  1603  he  was  app.  maestro 
di  capp.  to  the  Duke,  and  in  1607  his  first 
mus.  drama,  Orfeo,  was  perf.  at  Mantua  with 
instant  success.  In  1608  he  set  to  music 
Rinuccini's  Arianna,  and  a  ballet,  Ballo  delle 
ingrate.  Meantime  he  had  not  only  continued 
secular  composition  in  the  smaller  forms 
(Scherzi  musicali  a  tre  voci  in  the  French 
chanson-style  [1607]),  but  had  also  won  fame 
as  a  sacred  composer.  In  1610  he  visited 
Rome,  in  1612  he  quit  the  court  of  Mantua, 
and  in  1613  was  elected  to  succeed  Marti- 
nengo  as  maestro  di  cappella  at  San  Marco, 
Venice,  at  a  salary  of  300  ducats  (raised  to 
500  in  1616),  and  a  house,  besides  traveling 
expenses.  For  several  years  his  duties  as 
composer  for  the  church,  and  chorusmaster, 
absorbed  his  attention;  in  1624  his  epico- 
dramatic  //  combattimento  di  Tancredi  e 
Clorinda,  in  which  a  narrator  ('testo')  con- 
nects the  dialogue,  was  brought  out  at  the 
palace  of  Senator  Mocenigo;  in  1627  he  com- 
posed 5  dramatic  intermezzi  for  the  plays 
Bradamante  and  Dido  for  the  court  of  Parma, 
and  in  1630  an  opera,  Proserpina  rapita,  was 
performed  at  the  wedding  of  Mocenigo's 
daughter.  In  1630  he  took  orders,  out  of 
gratitude  for  having  escaped  the  terrible 
plague  of  that  year.  In  1637  the  first  opera- 
house  was  opened  at  Venice,  the  Teatro  di 
S.  Cassiano,  followed  by  a  dozen  more  within 
sixty  years;  up  to  this  time  operas  had  been 
performed  at  the  palaces  of  the  nobility.  M. 
then  produced  the  operas  Adone  (Teatro  SS. 
Giovanni  e  Paolo,  Venice,  1639),  Le  Nozze  di 
Enea  con  Lavinia  (ibid.,  1641),  //  ritorno  di 
Ulisse  in  patria  (T.  S.  Cassiano,  1641),  and 
L'Incoronazione  di  Poppea  (SS.  Giovanni  e 
Paolo,    1642).      He   enlarged   the   orchestra, 
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selected  and  combined  with  skill  the  instru- 
ments accompanying  the  voices,  and  first  em- 
ployed    the     tremolo    of    strings     (Orpheus' 
lament,   in  II  combattimento  di   Tancredi,   is 
accomp.  by  bass  viols  tremolo);  besides  this, 
his  recitative  is  far  freer  and  more  dramatic, 
sometimes  expanding  to  an  arioso,  and  of  a 
sentiment  and  force  greatly  surpassing  the 
monotonous    first-fruits    of    the     'stile    rap- 
presentativo.'   Even  his  earliest  works  show  a 
remarkably    advanced    style;    the    harmonic 
progressions  reveal  a  strong  feeling  for  modern 
tonality,  and  the  dominant  seventh  and  other 
dissonances      enter      without      preparation. 
A  perf.  of  Orfeo  with  the  orch.  in  orig.  form 
was  given  by  Prof.  Kinkeldey  in  Breslau,  1912. 
Portions  of  Orfeo  (publ.   1690)  were  republ. 
1881  by  the  'Gesellschaft  fur  Musikforschung' 
(vol.  X) ;  portions  of  Poppea  were  republ.  by 
H.  Goldschmidt  in  his  Studien  zur  Ceschichte 
der  ital.  Oper  (vol.  II,  1904),  a  vocal  score  was 
ed.  by  d'Indy  (1908)  and  a  facsimile  ed.  was 
publ.    at    Milan   in    1937.      A   facsimile   ed. 
of   Orfeo  was   publ.   by  Sandberger   in    1928 
(Augsburg),  an  ed.  with  basso  continuo  by  G. 
Orence  (1909),  and  complete  eds.  by  d'Indy 
(1915)  and  by  G.  F.  Malipiero  (1923);  Poppea 
was  newly  arr.  by  Ernst  Kfenek  and  H.  Red- 
lich  (1937),  G.  F.  Malipiero  (in  the  coll.  ed.) 
and  Giacomo  Benvenuti  (the  latter's  arr.  perf. 
at  the  Maggio  musicale,  Florence,  1937);  II 
ritorno  di  Ulisse  was  publ.  by  R.  Haas  in  the 
'D.T.O.'  XXIX,    1.     M.   publ.   8  books  of 
madrigals  from  1587-1638;  Book  VIII  con- 
tains the  Madrigali  guerrieri  ed  amorosi.     A 
9th  book  appeared  in  1651;  other  madrigals 
in  various  colls.      Numerous  madrigals  and 
other  numbers  have  been  reprinted  in  modern 
editions,  e.g.,  a  4-part  mass  by  Tirabassi,  20 
madrigals  by  H.  Leichtentritt  and  A.  Men- 
delssohn    (Ed.     Peters),    chamber-duets    by 
Landshoff  (in  Alte  Meister  des  Bel  canto,  1927), 
etc.     Besides  the  vespers  and  motets  (1610), 
a  mass  a  6,  masses  a  4,  psalms  a  1-8,  with 
litanies  to  the  Virgin  (1650),  and  Selva  morale 
e  spirituale   (a  collection  of  masses,  psalms, 
hymns,   Magnificats,   motets,   Salves,   and  a 
Lamento  from  Arianna;  in  MS.  in  the  Vienna 
Library),    have   been   preserved.      The   coll. 
edition  in   16  vols,  was  published  by  G.  F. 
Malipiero    from     1926. — Bibliography:    E. 
Vogel,  C.  M.,  in  the  'Vschr.  f.  M.-W.'  Ill 
(1887);  G.  Sommi  Picenardi,  C.  M.  a  Cremona 
(Milan,   1896);  A.  Heuss,  Die  Instrumental- 
stiicke  des  'Orfeo',  in  'Sbd.  Int.  M.-G.'  (1903); 
H.    Leichtentritt,    C.    M.    als  Madrigalkom- 
ponist,  ib.  (1910);  A.  Heuss,  C.  M.  als  Charak- 
teristiker  in  seinen  Madrigalen,  in  the  'Lilien- 
cron-Festschrift'  (1910);  R.  Mitjana,  C.  M.  y 
los  origines  de  la  opera  italiana  (Malaga,  191 1 ) ; 
L.  Schneider,  C.  M.  (Paris,  1920);  A.  Tessier, 
Les  deux  styles  de   M.,   in   the   'Rev.   mus.' 
(1922);  H.   Prunieres,    C.   M.    (Paris,   1924); 


Ch.  van  den  Borren,  II  Ritorno  (Brussels, 
1925);  H.  Prunieres,  La  Vie  et  Vozuvre  de  C.  M. 
(Paris,  1926;  2nd  ed.  1931;  Engl,  transl. 
1926);  A.  Striggio,  V Orfeo  di  M.  (Bologna, 
1928);  G.  F.  Malipiero,  M.  (Milan,  1930);  C. 
Alcari,  M.  a  la  Corle  di  O.  Farnese,  in  'Mus. 
d'oggi'  XV;  H.  Redlich,  C.  M.  1:  Das  Madri- 
galwerk  (1931);  G.  F.  Malipiero,  M.,  in  the 
'Mus.  Quart.'  (1932);  G.  Cesari,  La  musica  in 
Cremona,  in  'Instituti  e  Monumenti'  (1934); 
E.  Kfenek,  Zur  musikal.  Bearbeitung  von  M.s 
'Poppea',  in  'Schweizerische  Musikztg.' 
(1936).— See  also  the  issue  of  'La  Rassegna 
mus.'  devoted  to  M.  (Oct.,  1929). 

Moodie,  Alma,  violinist;  b.  Brisbane, 
Australia,  Sept.  12,  1900;  1907-10,  pupil  of 
Thomson  in  Brussels,  after  which  she  ap- 
peared in  concert  as  a  child  prodigy  (with 
Reger);  1919,  studied  with  Carl  Flesch;  has 
toured  Europe  widely  since  1913,  appearing 
frequently  as  soloist  at  numerous  fests.  for 
contemporary  mus.,  in  which  she  specializes. 
Pfitzner  wrote  his  vln. -concerto  for  her. 
Lived  in  Zurich,  later  in  Cologne;  1938,  head 
of  the  classes  for  string-instrs.  at  the  State 
Academy,  Frankfort. 

Moody,  Charles  Harry,  b.  Stourbridge, 
Worcestershire,  March  22,  1874.  Pupil  of 
T.  W.  Morgan;  since  1902  org.  and  master  of 
choristers  at  Ripon  Cath.,  cond.  of  the  Festi- 
val Chorus  and  Ripon  Choral  Soc,  and 
lecturer  on  music  at  the  Diocesan  Training 
Coll.  Has  publ.  songs  under  the  pen-name  of 
Coulthart  Brayton.  Author  of  Music  and 
Kmotion,  The  Evolution  of  Ecclesiastical  Music, 
Selby  Abbey  from  1069-1908,  The  Choir-boy 
in  the  Making  (Oxford,  1923;  2nd  ed.  1939), 
The  Ripon  Cathedral. 

Moody,  Fanny  (M. -Manners),  dramatic 
soprano;  b.  Redruth,  Cornwall,  Nov.  23, 
1866.  She  st.  singing  with  Mme.  Sainton- 
Dolby,  and  made  her  concert-debut  in  a 
performance  of  her  teacher's  cantata  Flori- 
mel  (London,  Apr.  25,  1885);  her  operatic 
debut  occurred  as  Arline  {Bohemian  Girl) 
with  the  Carl  Rosa  company  in  Liverpool 
(Feb.,  1887) ;  remained  with  the  Rosa  com- 
pany until  her  marriage  to  Charles  Manners 
(q.v.)  on  July  5,  1890;  thereafter  she  always 
accompanied  her  husband  on  his  tours.  She 
created  the  title-role  in  Pizzi's  Rosalba  (1902), 
Militza  in  MacAlpin's  Crescent  and  the  Cross 
(1903)  and  Tatiana  in  the  Engl,  premiere  of 
Tchaikovsky's  Eugen  Onegin  (1892). 

Moor  [mohr],  Emanuel,  b.  Kecskemet, 
Hungary,  Feb.  19,  1863;  d.  Mont  Pelerin,  n. 
Montreux  (Switzerland),  Oct.  21,  1931.  He 
studied  in  Budapest  and  Vienna;  toured  the 
U.  S.  from  1885-7  as  dir.  of  the  'Concerts 
artistiques,'  at  which  appeared  soloists  of 
the  rank  of  Lilli  Lehmann,  Ovide  Musin, 
Franz  Rummcl,  etc. ;  nothing  was  heard  from 
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him  then  until  1894.  when  he  played  some 
of  his  own  comps.  for  pf.  in  London;  in  1895 
the  London  Symph  Orch.  prod,  one  of  his 
symphonies;  at  different  times  he  lived  in 
London,  Lausanne  and  Munich.  M.  in- 
vented the  Moor- Duplex  piano,  consisting  of 
a  double  keyboard  with  a  coupler  between 
the  two  manuals  (an  octave  apart).  With 
the  introduction  of  this  pf.  a  new  technic  has 
been  made  possible,  thus  facilitating  the 
playing  of  octaves,  tenths  and  even  chromatic 
glissandos.  Some  pf.-makers  (Steinway, 
Bechstein,  Bosendorfer)  have  put  the  M. 
mechanism  into  their  instruments.  M.'s 
wife, — Winifred  Christie,  an  excellent  pianist, 
has  toured  Europe  and  the  U.  S.  in  recitals, 
using  the  double  keyboard. — Works:  The 
operas  Die  Pompadour  (Cologne,  1902), 
Andreas  Hofer  (ib.,  1902),  Hochzeitsglocken 
(Cassel,  1908),  Der  Goldschmied  von  Paris;  7 
symphonies;  2  pf. -concertos;  2  vcl. -concertos; 
4  vln. -concertos;  a  triple-concerto  for  pf.,  v'ln., 
vcl.  and  orch;  7  vln  .-sonatas;  3  vcl. -sonatas; 
a  pf. -quintet;  a  str.-quartet;  numerous  pf.- 
pieces;  over  500  songs;  etc. — Cf.  L.  Deutsch, 
Die  Technik  der  Doppelklaviatur,M.  (Leipzig, 
1932) ;  W.  Reich,  Das  M.sche  Doppelklavier, 
in  'Musik'  XXIV,  4. 

Moore,  Douglas  Stuart,  composer  and 
teacher;  b.  Cutchogue,  N.  Y.,  Aug.  10,  1893; 
studied  at  Yale  Univ.  (B.A.,  1915;  Mus.  Bac, 
1917),  with  d'Indy  at  the  Schola  Cantorum, 
Paris  (1919-21)  and  with  Tournemire,  Nadia 
Boulanger  and  Bloch;  1921-25,  dir.  of  music 
and  organist  at  the  Cleveland  Museum  of 
Art;  1923-25,  organist  at  Adelbert  Coll., 
Western  Reserve  Univ.;  from  1926  assoc. 
prof,  of  mus.  at  Columbia  Univ.,  N.  Y.;  in 
1940  succ.  D.  G.  Mason  as  head  of  the  mus. 
dept.;  also  cond.  of  the  univ.  orch.;  1927-29, 
lecturer  at  the  Metropolitan  Museum  of  Art, 
N.  Y.;  guest-appearances  as  cond.  with  the 
Cleveland  Orch.,  N.  Y.  Philh.,  etc.;  won  the 
Pulitzer  Scholarship  (1925),  the  Guggenheim 
Fellowship  (1934)  and  the  Eastman  School 
Publ.  Award;  member  of  the  Executive  Com- 
mittee of  the  Amer.  Composers  Alliance. 
Author  of  the  book,  Listening  to  Mus.  (N.Y., 
1932). — Compositions:  The  chamber-operas 
White  Wings  (1935),  The  Headless  Horseman 
(text  by  Benet;  1936)  and  The  Devil  and 
Daniel  Webster  (text  by  do.;  1938;  perf.  N.  Y., 
1939);  for  orch.:  4  Museum  Pieces  (1922); 
Pageant  of  P.  T.  Barnum  (1924;  Cleveland 
Orch.,  1925);  Moby  Dick,  symph.  poem 
(1928);  A  Symph.  of  Autumn  (1930);  Overture 
on  an  Amer.  Tune  (1931);  vln. -sonata  (1929); 
str.-quartet  (1933);  pf. -pieces;  songs. 

Moore,  Earl  Vincent,  organist  and  com- 
poser; b.  Lansing,  Mich.,  Sept.  27,  1890;  at- 
tended the  Univ.  of  Mich.  (B.A.,  1912;  M.A., 
1915);  studied  with  Widor,  Sepelli,  Hoist  and 


Heger;  1913-23,  organist,  Univ.  of  Mich.; 
1914-16,  head  of  org.  and  theory  depts.,  Univ. 
School  of  Mus.;  1916-19,  teacher  at  the  Univ. 
of  Mich.;  1919-23,  asst.-prof.;  from  1923 
prof.,  also  dir.  of  the  School  of  Mus.;  from 
1923  cond.  and  mus.  dir.  of  the  Ann  Arbor 
May  Mus.  Fests.;  1928,  Vice-Pres.  of  the 
M.T.N.A.;  1936-37,  Pres.;  1932-35,  Pres.  of 
the  Natl.  Assoc,  of  Schools  of  Mus.;  hon.  Mus. 
Doc,  Univ.  of  Rochester  (1929),  Amer.  Cons., 
Chicago  (1938);  since  1939  dir.  of  the  Federal 
Music  Project  (W.P.A.)  in  Washington,  D.  C. 
— Composed  the  cantatas  for  children's  vcs. 
The  Voyage  of  A  Hon  (Ann  Arbor  Fest.,  1921) 
and  The  Bird  Man. 

Moore,  Grace,  soprano;  b.  Jellico,  Tenn., 
Dec.  5,  1901 ;  studied  at  the  Wilson  Greene 
School  of  Mus.,  Washington,  D.C.  and  with 
Marafioti;  appeared  in  revues  and  musical 
comedyinN.Y.  (1921-26) ;  studied  in  France  for 
2  years,  then  sang  with  the  American-German 
Opera  Co.  in  Paris  and  Nice;  1928-32,  mem- 
ber of  the  M.O.H.  (debut  as  Mimi,  Feb.  7), 
reappearing  there  again  in  the  1935-36  season 
and  since  1937;  1928,  debut  at  the  Paris 
Opera-Comique;  1935,  Covent  Garden  and 
Copenhagen;  1937,  Chicago  City  Opera.  Has 
acquired  wide-spread  popularity  through  her 
appearances  in  the  films  and  in  radio. 

Moore,  John  Weeks,  pioneer  American 
musicologist  and  lexicographer;  b.  Andover, 
N.  H.,  Apr.  11,  1807;  d.  Manchester,  N.  H., 
Mar.  23,  1889.  At  first  a  newspaper  ed.  and 
publr. ;  from  1838-55  publ.  the  'Bellows  Falls 
Gazette'  in  Bellows  Falls,  Vt.;  was  for  a  time 
ed.  of  the  mus.  journals  'World  of  Music' 
and  'Musical  Library'.  Publ.  the  colls. 
Sacred  Minstrel  (1842?),  Amer.  Collection  of 
Instrumental  Music  (1856),  The  Star  Coll.  of 
Instrumental  Music  (1858);  also  Puritanism 
of  Music  in  America  (18  nos.),  Musical 
Record  (5  vols.;  1867-70),  Song  and  Song 
Writers  of  America  (200  nos.;  1859-80);  Com- 
plete Encyclopedia  of  Music,  Elementary, 
Technical,  Historical,  Biographical,  Vocal  and 
Instrumental  (1854;  Appendix,  1875)  and 
Dictionary  of  Mus.  Information  (1876). — Cf. 
'Diet,  of  Amer.  Biogr.'  XIII. 

Moore,  Mary  Carr,  composer;  b.  Mem- 
phis, Tenn.,  Aug.  6,  1873;  studied  with  Emma 
Dewhurst,  J.  H.  Haraden  Pratt,  H.  B.  Pas- 
more  and  Louise  Mariner-Campbell;  head  of 
vocal  and  theory  depts.  of  various  schools, 
including  the  Tulare  School  of  Mus.  (1896- 
99),  Seattle  Cons.  (1902-3),  Chapman  Coll. 
(1928-37)  and  Olga  Steeb  Pf.  School  in  Los 
Angeles  (1926-37);  1927,  received  the  David 
Bispham  Medal  for  Amer.  Opera;  guest-cond. 
of  Calif,  orchs.;  living  in  Los  Angeles  (1940). 

Moore,  Thomas,  famous  Irish  poet,  b. 
Dublin,  May  28,  1779;  d.  Sloperton  Cot- 
tage,  n.    Devizes,   Feb.   25,    1852.     He  had 
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no  regular  musical  training,  but  picked  up 
an  amateurish  knowledge  of  piano-playing 
with  the  aid  of  the  organist,  William  Warren, 
and  possessed  a  naturally  pleasing  voice. 
He  set  to  music  many  of  his  125  Irish  songs 
and  sang  them  with  great  effect  to  his  own 
accompaniment,  in  the  home-circle.  Some 
of  his  original  melodies  are  Love  thee,  dearest, 
When  'midst  the  gay,  One  dear  smile,  and  The 
Canadian  Boat-song.  He  also  composed  short 
concerted  vocal  pieces;  the  terzetto  O  lady 
fair,  and  the  3-part  glee  The  Watchman, 
won  wide  popularity. — Cf.  'Diet,  of  Natl. 
Biogr.'  XXXVIII. 

Moos  [mohs],  Paul,  writer  on  esthetics;  b. 
Buchau,  Upper  Swabia,  Mar.  22,  1863.  Pupil 
of  Thuille,  Rheinberger,  Bussmayer  and  others 
at  the  Kgl.  Akademie  der  Tonkunst  in 
Munich;  since  1899  living  in  Ulm.  Author  of 
Moderne  Musikdsthetik  in  Deutschland  (1902; 
2nd  ed.,  1922,  entitled  Die  Philosophie  der 
Musik  von  Kant  bis  Ed.  von  Hartmann) ;  R. 
Wagner _als  Asthetiker  (1906);  Die  psycholo- 
gische  Asthetik  in  Deutschland  (1919);  Die 
deutsche  Asthetik  der  Gegenwart  (vol.  I,  1929; 
vol.  II,  1931;  concerning  music  esthetics); 
has  also  contrib.  many  valuable  essays  to  the 
'Sbd.  Int.  M.-G.',  'Ztschr.  Int.  M.-G.', 
'Kunstwart',  etc. 

Morales,  Cristobal,  b.  Sevilla,  ca.  1500; 
d.  Malaga,  1553  [between  Sept.  4  and  Oct.  7]; 
eminent  Spanish  composer  of  church-music; 
pupil  of  Fernandez  de  Castilleja  at  Sevilla; 
1526-30,  choirm.  of  AvilaCath.;  1535-40, 
member  of  the  Papal  Choir  in  Rome,  also 
composing  much  religious  music  during  this 
period;  1545-47  choirm.  at  Toledo;  1550, 
maestro  to  the  Duke  of  Arcos  in  Marchena, 
n.  Sevilla;  from  1551,  choirm.  at  Malaga.  One 
of  the  outstanding  masters  of  the  polyphonic 
period;  2  books  of  masses,  many  motets, 
Magnificats  and  Lamentations  were  publ. 
during  his  lifetime.  Modern  reprints  are 
found  in  Eslava's  ''Lira  sacro-hispana;' 
Pedrell's  'Hispaniae  Schola  musica  sacra;' 
Martini's  'Esemplare;'  Rochlitz's  'Samm- 
lung;'  etc.  Bibliography:  H.  Collet,  Le 
Mysticisme  musical  espagnol  au  XVIe  siecle 
(Paris,  1913);  R.  Mitjana,  C.  de  M.  Estudio 
critico-biogrdfico  (Madrid,  1920);  F.  R. 
Piqueras,  Musica  y  musicos  toledanos  (Toledo, 
1922);  J.  B.  Trend,  C.  M.,  'Music  &  Letters' 
(1925);  Eliistiza  and  Castrillo  Hernandez, 
Antologia  Musical  (Barcelona,  1933)  [with 
musical  selections]. 

Morales,  Olallo  Juan  Magnus,  b.  (of  a 

Span,  father  and  Swedish  mother)  Almeria, 
Spain,  Oct.  15,  1874;  composer,  cond.  and 
critic.  He  received  his  first  mus.  instruction 
in  Goteborg;  1891-9,  pupil  at  the  Stockholm 
Cons,  of  H.  Thegerstrom,  J.  Dente  and  W. 
Stenhammar;   1899-1901,  of  H.    Urban  and 


Teresa  Carreno  in  Berlin;  1901-4,  teacher  of 
pf.  and  mus.  critic  in  Goteborg;  1904-5,  cond. 
of  the  Philh.  Orch.  in  Lausanne;  1905-9,  again 
in  Goteborg  as  cond.  of  various  societies; 
since  1909  living  in  Stockholm  as  critic  of 
'Dagens  Nyheter';  1911-18,  do.  of  the  'Svensk 
Dagblad';  1918  teacher,  1921  prof.,  at  the 
Stockholm  Cons.;  member  of  the  R.  Acad,  of 
Mus.  since  1910;  Sec.  of  the  Acad,  since  1918. 
He  wrote,  with  T.  Norlind,  a  book  about  the 
R.  Acad,  of  Mus.  on  its  150th  anniversary  in 

1921.  In  1902  he  married  Clary  Asplund  (b. 
Kristinehamn,  May  31,  1876),  a  pupil  of  J. 
Hey,  and  a  fine  concert-singer. 

Moreau  [moh-roh'],  Jean-Baptiste,  com- 
poser; b.  Angers,  1656;  d.  Paris,  Aug.  24, 
1733.  Was  a  choir-boy  at  Angers  Cath.; 
1682-83  choirm.  at  the  Cath.  of  Langres 
(Monteclair  took  lessons  from  him  there), 
then  at  Dijon;  went  to  Paris  about  1686,  was 
introd.  at  court  by  the  Dauphine  and  was 
commissioned  by  the  King  to  write  several 
divertissements,  among  them  Les  bergers  de 
Marly  (1687).  He  obtained  a  great  success 
with  his  musical  interludes  (recitatives  and 
choruses)  for  Racine's  Esther  (1689)  and 
Athalie  (1691),  perf.  at  the  royal  school  of 
St.-Cyr,  where  M.  was  maitre  de  chap.;  also 
corap.  music  for  other  plays  perf.  at  St.-Cyr, 
and  for  Racine's  Cantiques  spirituels.  His 
success  at  court  was  marred  by  his  dissolute 
habits,  and  he  lived  chiefly  by  giving  lessons 
in  comp.  and  in  singing;  among  his  pupils 
were  J.  F.  Andrieu  and  Clerambault,  also  the 
singers  Louise  Couperin  and  his  own  daugh- 
ter Marie-Claude  M.  The  music  to  Esther 
and  Athalie,  and  the  Cantiques  spirituels, 
were  publ.  in  the  mus.  supplement  to  P. 
Mesnard's  'CEuvres  de  J.  Racine'  (Paris, 
1873);  fragments  of  Esther  were  publ.  by  Ch. 
Bordes  (Schola  Cantorum,  Paris),  and 
Athalie  by  Bordes  and  Saint- Requier  (id.). 
— Cf.  Th.  Lavallee,  Histoire  de  la  maison 
royale  de  St.-Cyr  (Paris,  1856);  A.  Taphanel, 
Le  Theatre  de  St.-Cyr  (ib.,  1876);  J.  Tiersot, 
Les  chceurs  d' Esther  et  d' Athalie  de  M.,  in 
'Rev.  mus.'  (Jan.,  1903);  Kathi  Meyer,  Der 
chorische  Gesang  der  Frauen  (Leipzig,  1917). 

Moreau,  Leon,  composer;  b.  Brest,  July 
13,  1870;  studied  at  the  Paris  Cons.;  1899, 
won  Grand  Prix  de  Rome. — Works:  The 
operas  Myriade  and  Pierrot  decore;  the 
symph.  poem  Sur  la  mer  lointaine;  the  orchl. 
suite  Dans  la  foret  enchantee;  pf. -concerto;  the 
orchl.  poem  Dionysos;  choral  works;  chamber- 
music;  songs;  and  pf. -pieces. 

Morelli,  Carlo,    (recte  Carlos   Zanelli), 

baritone;  b.  Valparaiso,  Chile,  Dec.  25, 
1897;  studied  voice  in  Bologna  with  Angelo 
Queize  and  in   Florence   with   L.   Mugnone; 

1922,  debut  in  Alessandria,  Italy;  engaged 
for  10  years  in  yarious  European  opera-houses 
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(7  seasons  at  La  Scala,  Milan);  1925-31, 
toured  South  America;  1932,  Amer.  debut 
with  the  Chicaco  City  Opera,  of  which  he 
was  a  member  for  4  seasons;  1935,  joined  the 
M.O.H.;  1937,  toured  Venezuela;  has  also 
appeared  in  Cleveland,  San  Francisco,  etc. — 
His  brother,  Riccardo  Zanelli,  also  a  bar., 
made  his  debut  at  the  M.O.H.as  Amonasro  in 
1919  and  sang  there  for  several  seasons. 

Morel'li.  Giacomo,  b.  Venice,  April  14, 
1745;  d.  there,  May  5,  1819.  Librarian  at 
San  Marco,  and  the  discoverer  of  the  frag- 
ments of  Aristoxenos'  Art  of  Rhythm,  which 
he  published  in  1785. 

Morelot  Tmohr-loh'],  Stephen,  b.  Dijon, 
Jan.  12,  1820;  d.  Beaumont,  C6te  d'Or,  Oct. 
7,  1899.  Dean  of  the  Faculty  of  Jurispru- 
dence at  Dijon  Univ.,  and  a  connoisseur  of 
sacred  music.  Co-editor  from  1845  of  Danjou's 
'Revue  de  la  musique  religieuse,  populaire  et 
classique';  sent  to  Italy  in  1847  by  the 
Ministry  of  Public  Instruction  to  study 
church-music  and  sacred  song.  Publ.  numer- 
ous essays,  among  them  De  la  musique  au 
XVe  Steele  .  .  .  (1856),  Elements  de  Vharmonie 
appliques  a  I ' accompagnement  du  plain-chant, 
d'apres  les  traditions  des  ancienncs  ecoles 
(1861).  His  Manuel  de  Psalmodie  en  faux- 
bourdons  a  4  voix  .  .  .  (1855)  is  an  ingenious 
attempt  to  revive  the  ancient  style  of  har- 
monization. 

Morena  (recte  Meyer)  Berta,  soprano; 
b.  Mannheim,  Jan.  27,  1878.  After  brief 
training  under  Frau  Sophie  Rohr-Brajnin  in 
Munich,  she  made  a  most  successful  debut  as 
Agathe  (Freischiitz)  at  the  court  opera  in 
1898,  and  was  immediately  engaged.  She 
assumed  one  after  another  the  roles  of  her 
distinguished  predecessor,  Milka  Ternina, 
who  generously  aided  the  younger  artist  with 
advice  and  suggestions.  Although  she  had 
never  sung  outside  of  Munich,  she  was  en- 
gaged for  the  M.  O.  H.,  where  she  made  a 
successful  debut  as  Sieglinde  (Mar.  4,  1908), 
and  remained  a  favorite  for  five  consecutive 
seasons;  in  1914  she  sang  at  Cov.  Garden. 
She  was  a  member  of  the  Munich  court  opera 
for  many  years  thereafter,  singing  also  at  the 
Prinzregenten-Th.;  retired  about  1923;  set- 
tled in  Munich  as  teacher. 

More'ra,  Enrique,  composer;  b.  Barcelona, 
May  22,  1865;  first  st.  music  in  Buenos  Aires, 
where  he  was  brought  as  a  child;  then  st.  at 
Brussels  Cons.;  pupil  also  of  Albeniz  (pf.)  and 
Pedrell  (comp.)  in  Barcelona.  1896,  founded 
the  choral  society  Catalunya  Nova;  1901, 
founded  the  Teatre  Liric  Catala;  from  1910 
prof,  of  comp.  at  the  Municipal  School  of 
Mus.,  Barcelona.  Has  written  the  operas 
Emporium  (1906),  Bruniselda  (1906),  Tas- 
sarba   (1916),   etc.    (in   all,   49   stage-works); 


many  orchl.  comps.;  chamber-music;  choral 
works,  etc. — Cf.  I.  Iglesias,  E.  M.  (Barcelona, 
1921;  in  Catalan). 

Morgan,  George  Washbourne,  b.  Glou- 
cester, Engl.,  Apr.  9,  1823;  d.  Tacoma, 
Washington,  in  July,  1892.  Sang  in  the 
Gloucester  Philh.  chorus,  1834;  articled  to 
John  Amott;  org.  in  several  churches,  and 
cond.  of  the  Gloucester  Philh.  about  1845; 
went  to  New  York  in  1853;  org.  at  St. 
Thomas'  (1854-5),  Grace  Ch.  (1855-68), 
St.  Ann's  R.  C.  Ch.  (1868-9),  St.  Stephen's 
R.  C.  Ch.  (1869-70),  Brooklyn  Tabernacle 
(1870-82),  and  the  Dutch  Ref.  Ch.  at 
Madison  Av.  and  29th  St.  (1886-8). 

Morgan,  John  Paul,  b.  Oberlin,  Ohio, 
Feb.  13,  1841;  d.  Oakland,  Cal.,  in  Jan., 
1879.  Organist,  for  many  years  in  New  York. 
Made  the  first  English  translation  of  Rich- 
ter's  Manual  of  Harmony  (New  York,  1867). 

Morgan,  Maud,  concert-harpist;  daughter 
of  George  W.  M.;  b.  New  York,  Nov.  22, 
1864.  She  received  her  first  instruction 
from  her  father,  then  st.  with  A.  Toulmin, 
and  finally  with  K.  Oberthiir  in  London; 
debut  in  1875  in  a  concert  with  Ole  Bull; 
then  made  tours  of  the  U.  S.;  1895-1920,  solo 
harpist  at  Grace  Ch.,  N.  Y.;  also  cond.  the 
Lenox  Choral  Soc,  N.  Y.;  was  Vice-Pres.  of 
the  Natl.  Assoc,  of  Harpists;  1925,  founded  a 
harp-school  in  Staten  Island,  N.  Y.;  1940, 
living  in  retirement  at  Pleasant  Plains,  N.  Y. 
Has  written  an  autobiography;  also  History 
of  the  Harp. 

Morgan,  Robert  Orlando,  b.  Manches- 
ter, Mar.  16,  1865.  St.  with  Barnett,  Gadsby 
and  Dr.  Jordan  at  the  G.  S.  M.,  where  he 
won  several  prizes,  and  was  app.  instr.  of 
pf.  and  theory  in  1887,  which  post  he  still 
held  in  1938 ;  also  lecturer  on  the  Art  of  Teach- 
ing Pf.  and  on  Mus.  Appreciation;  for  many 
years  member  of  the  faculty  and  the  Bd.  of 
Studies  in  Music  at  the  Univ.  of  London. 
Publ.  Exercises  on  the  Elements  of  Music  and 
Harmony;  Analysis  of  Bach's  48  Fugues;  The 
Rules  of  Harmony;  Modern  School  of  Pf.- 
Technique  (4  vols.,  London). 

Mori'ni,  Erica,  violinist;  b.  Vienna,  Jan. 
5,  1906;  studied  at  the  Meisterschule  in 
Vienna;  pupil  also  of  her  father  and  Sevcik; 
made  her  debut  in  Oct.  1916  in  Vienna  as  a 
child  prodigy,  appearing  thereafter  with  the 
Gewandhaus  Orch.  under  Nikisch  in  Leipzig 
(1918);  1921,  made  Amer.  debut  in  N.  Y.; 
has  since  toured  the  U.  S.,  Europe,  the  Far 
East,  Australia  and  South  America,  appear- 
ing in  recital  and  as  soloist  with  leading  orchs. 

Morlacchi  [-lah'ke],  Francesco,  b.  Peru- 
gia, June  14,  1784;  d.  Innsbruck,  Oct.  28, 
1841.  Pupil  of  Mazzetti  and  Caruso  in 
Perugia,    of    Zingarelli    at    Loreto,    and    of 
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Padre  Martini  at  Bologna,  where  he  received 
the  diploma  of  'maestro  compositore'  from 
the  Liceo  Filarmonico  in  1805.  Besides  a 
coronation-cantata  for  Napoleon  (as  King 
of  Italy),  he  prod,  a  Te  Deum,  a  Miserere  a 
16,  a  Pater  noster,  a  cantata  and  other 
church-music.  His  first  dramatic  work  was 
an  operetta,  II  Poeta  spiantata,  o  il  Poeta  in 
campagna,  (Florence,  1807);  2  comic  operas, 
II  Ritratto,  ossia  la  Forza  deWastrazione 
(Verona,  1807)  and  II  Simoncino  (Rome, 
1809),  aided  his  growing  reputation;  7  more 
were  prod,  up  to  1810,  when  he  was  eng.  as 
Kapellm.  for  the  Italian  Opera  at  Dresden, 
his  tenure  for  life  being  confirmed  in  1811. 
He  brought  out  11  more  operas  in  Dresden 
and  Italy,  and  wrote  much  sacred  music: 
Requiem  for  the  King  of  Saxony,  10  grand 
masses  with  orch.,  a  Passion-oratorio  (1812), 
the  oratorios  Isacco  (1817)  and  La  morte  di 
Abele  (1821),  cantatas,  hymns,  etc.;  besides 
organ-pieces  and  songs. — Cf.  G.  B.  Rossi- 
Scotti,  Mentor ie  Storiche  del  maestro  F.  M. 
(Perugia,  1860);  E.  Magni-Dufflocq,  F.  M., 
in  'Boll,  bibliogr.  mus.'  (1930;  No.  4,  pp. 
5-25). 

Morley,  Thomas,  English  composer;  b. 
1557;  d.  1603.  A  pupil  of  Byrd;  Mus.  Baa, 
Oxford,  1588;  org.  at  St.  Paul's  Cath.;  Gentle- 
man of  the  Chapel_  Royal,  1592,  also  Epistler 
and  Gospeller. — Publ.  compositions:  Can-' 
zonets,  or  Little  Short  Songs  to  three  voyces 
(1593);  Madrigalls  to  Foure  Voyces  (1594); 
The  First  Booke  of  Balletts  tofiue  Voyces  (1595; 
reprinted  1842  in  score  by  the  Mus.  Antiq. 
Soc);  The  First  Booke  of  Canzonets  to  Two 
Voyces  (1595);  Canzonets,  or  Little  Short  Aires 
tofiue  and  sixe  voices (1597) ;  The  First  Booke  of 
Aires  or  Little  Short  Songs  to  sing  and  play 
to  the  Lute  with  the  Base-Viol  (1600;  contains 
the  song  It  was  a  lover  and  his  lass  from  'As 
you  like  it,'  reprinted  in  Knight's  'Shake- 
speare,' and  Chappell's  'Popular  Music  of  the 
Olden  Time';  the  entire  book  was  republ.  by 
E.  H.  Fellowes,  London,  1932). — M.'s  works 
are  unusually  melodious  for  the  period,  and 
many  of  the  madrigals  and  ballets  are  still 
popular;  the  canzonets  a  3^i,  and  madrigals 
were  publ.  in  modern  score  by  Holland  and 
Cooke;  5  sets  of  harpsichord-lessons  are  in 
'Queen  Elizabeth's  Virginal  Book';  services 
and  anthems  are  in  Barnard's  and  Boyce's 
colls.  The  complete  secular  works  of  M.  were 
gubl.  by  E.  H.  Fellowes  in  The  English 
Madrigal  School  (4  vols.,  1914  ff.;  I.  Can- 
zonets to  2  vcs.  [1595]  and  Canzonets  to  3  vcs. 
[1593];  II.  Madrigals  to  4  vcs.  [1594];  III. 
Canzonets  to  5  and  6  vcs.  [1597];  IV.  Ballets 
to  5  vcs.  [1600]). — M.  edited  'Canzonets  or 
Little  Short  Songs  to  Foure  Voyces.  Celected 
out  of  the  best  and  approued  Italian  Authors' 
(1598);  'Madrigals  to  fiue  voyces  [ditto]' 
(1598);  and   'The  Triumphes  of  Oriana,  to 


fiue  and  sixe  voyces,  composed  by  diuers 
seuerall  aucthors'  (1601;  reprinted  in  score 
by  Wm.  Hawes). — He  wrote  the  first  regular 
treatise  on  music  publ.  in  England:  A  Plaine 
and  Easie  Introduction  to  Practicall  Music  ke 
.  .  .  (1597;  an  excellent  work;  reprinted  by 
E.  H.  Fellowes,  with  an  introd.  by  himself; 
London,  1937;  publ.  in  German  as  Musica 
practica);  ed.  the  collection  of  instrl.  music, 
'The  First  Booke  of  Consort  Lessons,  made 
by  diuers  exquisite  Authors  for  sixe  Instru- 
ments to  play  together,  viz.  the  Treble  Lute, 
the  Pandora,  the  Citterne,  the  Base  Violl, 
the  Flute,  and  the  Treble  Violl'  (1599;  rev.  ed. 
1611). — Cf.  O.  Becker,  Die  englischen  Madri- 
galisten  W.  Bird,  Th.  M.  und  J.  Dowland 
(Bonn,  1901);  E.  H.  Fellowes,  The  English 
Madrigal  Composers  (Oxford,  1921);  Margaret 
Glyn,  About  Elizabethan  Virginal  Music  and 
Its  Composers  (London,  1924);  E.  H.  Fellowes, 
The  English  Madrigal  (ib.,  1925);  id.,  The 
English  Madrigal  School,  a  Guide  to  Its 
Practical  Use  (ib.,  1926). 

Mornington,  Garret  Colley  Wellesley, 
Earl  of;  the  father  of  Wellington;  b.  Dangan, 
Ireland,  July  19,  1735;  d.  May  22,  1781.  He 
excelled  as  a  glee-composer.  In  1776  and 
'77  the  Catch  Club  awarded  him  prizes  for 
catches;  and  in  1779  for  the  glee  Here  in  a 
cool  grot.  Sir  H.  R.  Bishop  edited  a  complete 
coll.  of  his  glees  and  madrigals  (1846).  He 
was  Mus.  Doc,  Dublin,  and  prof.  1764-74 
at  Dublin  University. 

Morphy,  Guillermo,  Conde  de;  born 
Madrid,  Feb.  29,  1836;  d.  Baden,  Switzer- 
land, Aug.  28,  1899;  the  grandson  of  an  exiled 
Irishman,  he  became  tutor  and  then  sec.  to 
Alfonso  XII,  1869-78.  He  spent  much  time 
in  Vienna  and  in  Paris,  and  there,  at  the  in- 
stance of  Gevaert,  took  up  the  study  of 
Spanish  tablature-music  of  the  16th  century. 
His  transcriptions  (marred  by  inaccuracies) 
were  publ.  posthumously,  with  an  introd.  by 
Gevaert,  as  'Les  Luthistes  espagnols  du 
XVIe  siecle'  (2  vols.,  Leipzig,  1902;  Germ, 
text  by  H.  Riemann)  [chiefly  valuable  for 
bibliographical  data]. 

Morris,  Harold,  composer- pianist;  b.  San 
Antonio,  Texas,  Mar.  17,  1890;  studied  at 
the  Univ.  of  Texas  (B.A.)  and  the  Cincinnati 
Cons,  of  Mus.  (hon.  M.M.);  lecturer  at  Rice 
Inst.,  Houston,  Texas;  has  toured  the  U.S. 
and  Canada  as  composer-pianist;  since  1921 
pf.-teacher  at  the  Inst,  of  Musical  Art,  N.  Y.; 
member  of  the  Board  of  Dirs.  of  the  U.  S. 
diy.  of  the  I.S.C.M.,  and  of  the  N.A.A.C.C. 
His  pf.-concerto  won  the  Juilliard  Publ. 
Award  in  1932.  Mus.  Doc,  1939,  Cincinnati 
Cons. — Cf.  C.  Reis,  Composers  in  America 
(N.  Y.,  1938). 

Morris,  Reginald  Owen,  English  com- 
poser and  author;   b.   York,   Mar.   3,    1886; 
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studied  at  the  R.C.M.  (Ch.  Wood);  critic  of 
the  'Nation';  1920-26,  prof,  of  harmony  and 
cpt.  at  the  R.C.M. ;  1926-28,  teacher  of  theory 
at  the  Curtis  Inst,  of  Mus.,  Phila.;  since  1928 
again  at  the  R.C.M. — Publ.:  Contrapuntal 
Technique  in  the  XVIth  Century  (1922); 
Foundations  of  Practical  Harmony  and  Coun- 
terpoint (1925);  Preparatory  Exercises  in 
Score  Reading  (with  H.  Ferguson;  1931); 
Figured  Harmony  at  the  Keyboard  (1933);  The 
Structure  of  Music  (1935). — Comps.:  Suite 
for  vcl.  and  orch.  (1934);  Symph.  (1935); 
Fantasy  for  str.-quartet;  songs,  etc. 

Morse,  Charles  Henry,  b.  Bradford, 
Mass.,  Jan.  5,  1853;  d.  Boston,  June  4,  1927. 
Studied  at  the  New  Engl.  Cons.,  Boston, 
1873,  under  J.  C.  D.  Parker  (pf.),  S.  A. 
Emery  (harm.),  and  Geo.  E.  Whiting  (org.); 
also  at  the  Boston  Univ.  College  of  Music, 
1876,  under  Parker,  J.  K.  Paine,  and  Whit- 
ing. Then  st.  pf.  1  year  with  Perabo,  and  3 
years  with  Baermann.  Mus.  Baa,  Boston- 
Univ.,  1879.  Teacher  of  pf.  and  org.  at  N.  E. 
Cons.,  1873-8;  Mus.  Dir.  at  Wellesley  Col- 
lege, 1875-84;  founder  and  dir.  of  the  North- 
western Cons,  of  Music,  Minneapolis,  1885— 
91;  1891-99,  org.  and  choirm.  at  Plymouth 
Ch.,  Brooklyn;  Pres.  of  N.  Y.  State  M.  T.  A., 
1894-6;  Pres.  of  Alumni,  and  Trustee  of  N. 
E.  Cons.;  co-founder,  and  first  'Sub-Warden,' 
of  A.  G.  O. 

Morta'ri,  Virgilio,  composer;  b.  Passirana 
di  Lainate,  n.  Milan,  Dec.  6,  1902;  studied  at 
the  Conservatorio  G.  Verdi  with  Bossi  and 
Pizzetti;  living  in  Milan  as  critic  and  as  prof, 
of  comp.  at  the  Frescobaldi  Mus.  School. — 
Compositions:  The  operas  Secchi  e  Sberlecchi 
(1927),  La  scuola  delle  moglie  and  L'oca  di 
Cairo  (comp.  on  fragments  of  Mozart's 
works;  Salzburg,  1937);  Rhapsody  for  orch.; 
chamber-music;  numerous  vocal  works;  etc. 
Edited  F.  Geminiani's  Concerto  grosso  No. 
12  (1937). 

Mor'telmans,  Lodewijk,  b.  Antwerp, 
Feb.  5,  1868.  Especially  famous  in  his  native 
country  for  his  songs;  pupil  of  P.  Benoit  in 
Antwerp  and  of  Brussels  Cons.  In  1891  he 
won  a  prize  for  a  symphony;  1893,  obtained 
the  Prix  de  Rome  for  his  cantata  Lady 
Macbeth;  prof,  at  the  R.  Flemish  Cons,  at 
Antwerp;  also  Pres.  of  the  Flemish  Com- 
posers' Soc.  Other  works  include  an  opera, 
De  Kinderen  der  Zee  (Antwerp,  1920);  the 
church-cantata  Jong  Vlaanderen;  Symphonie 
homerique  (1898-99);  the  symph.  poems 
Helios  (1894)  and  Mythe  du  Printemps  (1895); 
3  Elegies  for  orch.:  In  memoriam  (1917), 
Elevation  du  Cczur  (1917)  and  Solitude  (1919). 

Morton,  Robert,  English  composer  of  the 
15th  century;  clerk  of  the  chapel  of  Philip  the 
Good  and  Charles  the  Bold  of  Burgundy; 
possibly    identical    with    Robertus    Anglicus 


(1485),  a  singer  at  St.  Peter's,  Rome.  Some 
of  his  comps.  are  preserved  in  the  'Kopen- 
hagener  Chansonnier',  publ.  by  K.  Jeppesen 
(1927).    Other  MSS.  are  in  Belgian  archives. 

Mo'scheles  [moh 'she-less],  Ignaz,  eminent 
pianist,  pedagogue  and  composer;  b.  Prague, 
May  30,  1794;  d.  Leipzig,  Mar.  10,  1870. 
His  father  was  a  Jewish  merchant.  From 
1804  he  was  trained  by  Dionys  Weber  at  the 
Prague  Cons.,  and  at  14  played  publicly  a 
concerto  of  his  own  composition.  On  his 
father's  death,  shortly  after,  he  went  to 
Vienna  to  study  under  Albrechtsberger  (cpt.) 
and  Salieri  (comp.),  earning  his  living  as  a 
pianist  and  teacher.  His  conspicuous  talents 
won  him  access  to  the  best  circles;  he  pre- 
pared the  pf. -score  of  Beethoven's  Fidelio 
under  the  composer's  supervision,  and  entered 
into  friendly  rivalry  with  Meyerbeer,  then  a 
brilliant  pianist,  and  Hummel.  On  tours  to 
Munich,  Dresden  and  Leipzig  (1816),  and 
to  Paris  (1820),  his  remarkable  playing  was 
much  applauded;  he  was  the  pioneer  in 
developing  the  various  modifications  of  tone 
by  touch,  afterwards  exploited  by  Liszt  and 
his  following  of  the  'orchestral'  school.  In 
1821  M.  settled  in  London;  though  he  made 
frequent  trips  to  the  Continent,  and  gave 
Mendelssohn  piano-lessons  at  Berlin  in 
1824.  He  had  increasing  success  in  London 
both  as  a  teacher  and  composer,  and  his 
concerts  were  thronged.  His  friendship  with 
Mendelssohn  was  cemented  by  the  latter's 
repeated  visits  to  London;  and  in  1846  he 
was  persuaded  to  join  Mendelssohn's  staff  of 
teachers  in  the  newly  founded  Leipzig  Con- 
servatorium.  There  he  contributed  in  no 
small  measure  to  the  fame  of  the  institution, 
and  trained  a  host  of  pupils  from  all  quarters 
of  the  globe.  He  was  noted  for  his  sym- 
pathetic interpretation  of  compositions  of 
the  most  varied  schools,  and  for  fine  flights 
of  free  improvisation;  his  playing  was  ener- 
getic, brilliant  and  strongly  rhythmical.  His 
comps.  (142  opus-numbers)  include  8  pf.- 
concertos;  much  chamber-music;  pf. -pieces 
(some  for  4  hands)  and  excellent  studies  for 
pf.  (24  Characteristic  St.,  op.  70;  12  ditto, 
op.  95;  54  Etudes  de  concert,  op.  Ill;  L' 'Ambi- 
tion, and  UEnjouement  [2  etudes];  etc.).  M. 
translated  Schindler's  biogr.  of  Beethoven 
into  Engl,  (with  numerous  additions),  publ. 
as  The  Life  of  B.  (2  vols.,  London,  1841). — 
His  'wife,  Charlotte  M.,  nee  Embden  (d. 
Detmold,  Dec.  13,  1889),  wrote  Aus  Moscheles' 
Leben.  Nach  Briefen  und  Tagebiichern  heraus- 
gegeben  (Leipzig,  1872;  2  vols.;  Engl,  transl. 
by  Coleridge,  London,  1873).  His  correspond- 
ence with  Mendelssohn  was  publ.  by  his 
son,  F.  Moscheles  (Leipzig  and  London  [Ger. 
and  Engl.]);  F.  Moscheles  also  publ.  Frag- 
ments of  an  Autobiography  (London,  1899). — 
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Cf.  G.  Servieres,  M.,  in  the  'Revue  Pleyel' 
(Paris;  Dec,  1926);  H.  Engel,  Die  Entwick- 
liing  des  deutschen  Klavierkonzertes  von  Mozart 
bis  Liszt  (1927);  id.,  Das  Instrumcntalkonzert 
(in  Kretzschmar's  Filhrer,  Part  I,  vol.  III). 

Mo'sel,  Ignaz  Franz,  Edler  von,  b. 
Vienna,  Apr.  2,  1772;  d.  there,  Apr.  8,  1844. 
Composer  (operas,  overtures,  etc.),  conductor, 
vice-director  of  the  court  theaters  (1820), 
and  from  1829  custodian  of  the  Imperial 
Library.  In  1816  he  cond.  the  first  concert 
of  the  'Gesellschaft  der  Musikfreunde.'  He 
also  was  the  first  conductor  in  Vienna  who 
used  the  baton  (1812). — Wrote  Versuch 
einer  Asthetik  des  dramatischen  Tonsatzes 
(1813);  titer  das  Leben  und  die  Werke  des 
Antonio  Salieri  (1827);  Uber  die  Original- 
par  titur  des  Requiems  von  W.  A.  Mozart 
(1829);  Geschichte  der  Hofbibliothek  (1835); 
and  Die  Tonkunst  in  Wien  wdhrend  der 
letzten  fiinf  Dezennien  (1818,  in  the  Vienna 
'Allgem.  musikal.  Zeitung';  separate  reprint 
1840). — Cf.  R.  Batka,  Moseliana,  in  'Musik- 
buch  aus  Osterreich'  (1911  and  1912). 

Mo'senthal  [-tahl],  Joseph,  b.  Cassel. 
Nov.  30,  1834;  d.  New  York,  Jan.  6,  1896/ 
Pupil  of  his  father  and  Spohr;  for  4  years 
leader  of  2d  violins  in  the  court  orch.  under 
Spohr.  Went  to  America  1853;  became 
org.  and  choirm.  in  Calvary  Ch.,  New  York, 
in  1860,  resigning  in  1887.  From  1867  he  was 
cond.  of  the  N.  Y.  Mendelssohn  Glee  Club; 
played  for  40  years  with  the  first  vlns.  in  the 
Philharm.  Orch.;  and  was  2d  vln.  in  the 
Mason  and  Thomas  Quartet  during  the  12 
years  of  its  existence 

Moser,  Andreas,  b.  Semlin,  Hungary, 
Nov.  29,  1859;  d.  Heidelberg,  Oct.  7,  1925. 
Pupil  of  Joachim  in  1878  at  the  Kgl.  Hoch- 
schule  in  Berlin.  When  a  nervous  affection 
of  his  arm  compelled  him  to  renounce  the 
career  of  a  virtuoso,  he  became  Joachim's 
asst.,  showing  unusual  ability  as  a  teacher,  so 
that  in  1888  he  was  app.  instr.  at  the  Hoch- 
schule;  made  Prof,  in  1900;  later  retired  and 
lived  in  Heidelberg;  1925,  hon  Dr.  phil., 
Berlin.  He  wrote  a  biogr.  of  Joachim  (1899), 
which  after  the  latter's  death  was  entirely  re- 
written and  enlarged,  J.  J.  Ein  Lebensbild 
(2  vols.,  1908);  also  author  of  Methodik  des 
Violinspiels  (2  parts;  1920),  Geschichte  des 
Violinspiels  (Berlin,  1923;  also  in  Engl.), 
and  Technik  des  Violinspiels  (2  vols.;  Leip- 
zig, 1925);  publ.  a  3-vol.  Violinschule  with 
J.  Joachim  (1902-5;  French  by  Marteau, 
Engl,  by  Moffat);  ed.  Joh.  Brahms  im  Brief- 
wechsel  mit  J.  J.  (1908;  vols.  V  and  VI  of  the 
B.  corresp.)  and  [with  Joh.  Joachim]  Briefe 
an  und  von  J.  J.  (3  vols.,  1911,  '12,  '13).  Also 
ed.  (with  Joachim)  Beethoven's  str.-quartets 
and  Bach's  Partitas  for  vln.;  the  vln. -works 


of  H.  W.  Ernst;  etc.— Cf.  H.  J.  Moser,  A,  M., 
in  Ebel's  'Berliner  Musikjb.'  (1926,  p.  106  ff.). 

Moser,  Hans  Joachim,  musicologist  and 
baritone,  son  of  preceding;  b.  Berlin,  May  25, 
1889.  Pupil  of  H.  van  Eyken,  G.  Jenner  and 
R.  Kahn,  and  in  singing  of  Oskar  Noe  and 
Felix  Schmidt;  st.  from  1907-10  at  the  Univs. 
of  Marburg,  Berlin  and  Leipzig  (musicol., 
Germ,  philol.  and  hist.);  Dr.  phil.,  Rostock, 
1910,  with  the  dissertation  Die  Musiker- 
genossenschaften  im  deutschen  Mittelalter; 
then  lived  as  concert-baritone  in  Berlin;  1919, 
Privatdozent  of  musicology  at  the  Univ.  of 
Halle;  1922,  prof,  there;  1925,  do.  at  Heidel- 
berg Univ.;  1927,  hon.  prof,  at  Berlin  Univ.; 
1925  until  its  union  with  the  Berlin  Hoch- 
schule  in  1934,  dir.  of  the  State  Acad,  for 
Church-  and  School-music;  living  in  Berlin; 
1931,  Dr.  theol.,  Konigsberg.  Has  publ.  a 
number  of  songs  (op.  1-5).  To  the  music  of 
Weber's  Euryanthe  he  wrote  an  entirely  new 
text,  Die  sieben  Raben  (Berlin,  1915).  Has 
written  Jos.  Joachim  (1908;  not  to  be  con- 
fused with  his  father's  larger  work),  Goethe 
und  die  musikalische  Akustik  (1910;  in 
'Liliencron-Festschr.'),  Technik  der  deutschen 
Gesangskunst  (1911;  with  O.  Noe);  Geschichte 
der  deutschen  Musik  (3  vols.:  I.  1920,  5th  ed 
1930;  II.  1922,  5th  ed.  1930;  III.  1924,  2nd 
ed.  1928);  Musikalischer  Zeitenspiegel  (1922); 
Geschichte  des  Streichinstrumentenspiels  im 
Mittelalter,  in  A.  Moser's  Gesch.  des  Violin- 
spiels (Berlin,  1923);  Musikalisches  Worter- 
buch  (1923);  Die  evangelische  Kirchenmusik 
(1926);  Paul  Hofhaimer  (Stuttgart,  1928); 
Das  Studium  der  Musikwissenschaft  in  Deutsch- 
land  (1929);  Der  junge  Handel  (1929);  Das 
Volkslied  in  der  Schule  (1929);  Die  Epochen 
der  Musikgeschichte  (1930) ;  Die  mehrstimmige 
Vertonung  des  Evangeliums  (2  vols.;  1931, 
'34);  Musiklexikon  (1932-34);  Corydon  (2 
vols.,  1933);  Die  Melodien  der  Lutherlieder 
(Leipzig,  1935);  /.  S.  Bach  (Berlin,  1935); 
Heinrich  Schiitz  (Cassel,  1936).  M.  was  edi- 
tor, from  1926,  of  the  coll.  ed.  of  C.  M.  v. 
Weber's  works  (Munich  Acad.;  only  2  vols, 
have  appeared);  has  also  publ.,  in  score,  the 
'Liederbuch'  of  Arnt  von  Aich  (1928),  made 
arrs.  of  Luther's  songs  (Weimar,  1923),  and 
revised  Handel's  Orlando  furioso  (Halle,  1922) 
and  Arminio  (with  M.  Seiffert;  Leipzig,  1935). 
Edited  'Alte  Meister  des  deutschen  Liedes' 
(1912;  2nd  ed.  1931);  etc. 

Moser,  Rudolf,  Swiss  composer;  b. 
Niederuzwyl,  St.  Gall,  Jan.  7,  1892;  st. 
theology  and  musicol.  (with  Nef)  at  Basel 
Univ.;  1912-14,  pupil  of  Reger,  Sitt  and 
Klengel  at  the  Leipzig  Cons.;  then  st.  under 
H.  Huber  in  Basel  and  J.  Lauber  in  Geneva; 
dir.  of  the  Cath. -choir  and  of  the  Orchestral 
Assoc,  in  Basel,  also  teaching  theory  there. — 
Works:  Das  Lied  von  der  Sonne,  for  soli,  chor., 
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orch.  and  org.  (op.  20);  2  vln.-concertos  (op. 
24  and  31);  Suite  for  orch.  (1925);  choral 
works;  chamber-mus. ;  org.-works;  songs,  etc. 

Mose'wius,  Johann  Theodor,  b.  Konigs- 
bcrg,  Sept.  25,  1788;  d.  Schaffhausen,  Sept. 
15,  1858.  Opera-singer  in  Konigsberg  and 
Breslau;  in  1829,  Univ.  Mus.  Dir.  in  Breslau, 
and  1831  Dir.  of  the  Acad.  Inst,  for  Church- 
music.  By  establishing  the  Singakademie 
(1825),  and  giving  masterly  performances  of 
the  finest  classical  works  from  Bach  to 
Beethoven,  he  exercised  a  powerful  influence 
on  the  musical  life  of  Breslau. — Publ.  /.  S. 
Bach  in  seinen  Kirchencantaten  und  Choral- 
gesdngen  (1845),  and  J.  S.  Backs  Matthdus- 
passion  (1852). — Cf.  A.  Kempe,  Erinnerungen 
an  J.  T.  M.  (Breslau,  1859). 

Moson'yi   (real  name  Michael  Brandt), 

b.  Boldog-Aszony,  Hungary,  Sept.  4,  1814; 
d.  Pest,  Oct.  31,  1870.  At  first  a  piano- 
teacher,  and,  as  a  composer,  a  disciple  of 
the  classic  school,  he  later  became  an  exponent 
of  Hungarian  national  music.  Liszt  proposed 
in  1857  to  bring  out  M.'s  German  opera 
Maximilian,  but  ventured  to  suggest  some 
changes,  whereupon  the  composer  threw  the 
MS.  into  the  fire.  From  1842  he  lived  in 
Pest;  the  transformation  of  his  style  took 
place  about  1860,  and  in  1861  he  prod,  an 
Hungarian  opera,  Szep  Ilonka;  a  second, 
Almos,  was  not  perf.  His  other  works  are  a 
funeral  symphony  for  Count  Szechenyi;  a 
symphonic  poem,  Triumph  and  Mourning  of 
the  Honved;  an  overture  with  the  national 
song  'Szozat';  piano-pieces;  etc. — Cf.  K. 
Abranyi,  M.  M.  (1872;  2nd  ed.  1881). 

Mos'solov,      Alexander     Vassilievitch, 

pianist  and  composer;  b.  Kiev,  Aug.  10,  1900. 
From  1921-25,  pupil  of  Gliere  and  Miaskov- 
sky  at  the  Moscow  Cons.  His  best-known 
work,  the  ballet  The  Factory,  is  an  example  of 
extreme  realism  in  music;  it  has  been  widely 
perf.  under  the  title  of  Music  of  the  Machines; 
M.  has  also  comp.  2  operas;  chamber-music; 
5  pf. -sonatas;  songs  (including  arrangements 
of  Russian  folk-songs);  etc. 

Moszkowski  [mohsh-kohf'ske],  Alexan- 
der, brother  of  Moritz;  b.  Pilica,  Poland, 
Jan.  15,  1851;  d.  Berlin,  Sept.  26,  1934. 
Lived  in  Berlin,  where  he  was  for  many 
years  mus.  critic  for  the  'Deutsches  Montags- 
blatt',  and  joint-editor  of  the  'Berliner 
Wespen';  was  also  ed.  of  'Lustige  Blatter'. 
Publ.  the  humorous  booklets  Anton  Noten- 
quetschers  Neue  Humoresken  (1893;  9th  ed. 
1904),  Anton  Notenquetschers  heitere  Dichtun- 
gen  (1894);  etc.  A  serious  work  is  Die  Kunst 
in  1000  Jahren  (1910).  He  transl.  Haweis' 
Music  and  Morals  as  Die  Tonkunst  und  ihre 
Meister  (1912). 


Moszkow'ski,  Moritz,  concert-pianist, 
teacher  and  composer;  b.  Breslau,  Aug.  23, 
1854;  d.  Paris,  Mar.  4,  1925.  Studied  at  the 
Dresden  Cons.,  and  at  the  Conservatories  of 
Stern  and  Kullak  in  Berlin,  in  which  latter 
he  taught  for  several  years.  His  first  public 
concert,  at  Berlin,  1873,  was  followed  by 
tours  to  other  German  cities,  and  to  Warsaw 
and  Paris,  which  establ.  his  fame  as  a  pianist. 
Until  1897,  M.  made  Berlin  his  headquarters; 
then  he  lived  in  Paris.  In  1899  he  was  elected 
a  member  of  the  Berlin  Akademie. — As  a 
composer  he  is  most  widely  known  by  his 
salon-music  for  piano;  the  Spanish  Dances 
brought  his  pieces  into  vogue,  and  the  con- 
cert-studies, concert-waltzes,  gavottes, 
Skizzen,  a  Tarantella,  a  Humoresque,  etc., 
have  also  won  favor  among  pianists.  In 
larger  forms  he  successfully  produced  an 
opera,  Boabdil,  der  Maurenkonig  (Berlin, 
1892);  a  symph.  poem,  Jeanne  d'Arc,  op.  19; 
Phantastischer  Zug  for  orch.;  Aus  aller  Her r en 
Lander  for  orch.,  op.  23;  a  violin-concerto, 
op.  30;  a  pf. -concerto  in  E,  op.  59;  etc. 

Mosz'kva  (Moszkova),  Prince  of  the 
[Joseph  Napoleon  Ney,  eldest  son  of  Mar- 
shal Ney];  b.  Paris,  May  8,  1803;  d.  St.- 
Germain-en-Laye,  July  25,  1857.  A  senator, 
and  Brigadier-Gen.  under  Napoleon  III,  he 
was  also  a  talented  musician.  In  1843  he 
establ.  the  'Soc.  de  musique  vocale,  religieuse 
et  classique'  (for  the  perf.  of  works  of  the  16th- 
17th  centuries),  himself  conducting  the  con- 
certs in  his  palace;  the  society  publ.  11  vols,  of 
these  works  (a  list  of  their  contents  is  found 
in  Grove's  'Dictionary').  He  brought  out  2 
successful  operas  at  the  Opera- Comique,  Le 
Cent-Suisse  (1840),  and  Yvonne  (1855);  also 
prod,  a  Solemn  Mass  with  orch.  in  1831. 

Motta,  Jose  Vianna  da.    See  Da  Motta. 

Mottl,  Felix,  b.  Unter-St.  Veit,  n.  Vienna, 
Aug.  24,  1856;  d.  Munich,  July  2,  1911.  His 
fine  boy-soprano  voice  gained  him  admission 
to  the  Lowenberg  Theol.  Sem. ;  he  studied 
thereafter  at  the  Vienna  Cons,  under  Hellmes- 
berger  (cond.),  Dessoff  (comp.),  Bruckner 
(theory),  and  Scheuer  and  Door  (pf.),  gradu- 
ating with  high  honors.  In  1875  he  went  to 
Wagner  as  one  of  the  'musikalische  Assistenz' 
during  the  preparations  for  the  first  Bayreuth 
festival.  He  cond.  the  Academical  'Wagner- 
verein'  for  some  time,  and  in  1880  succeeded 
Dessoff  as  court  Kapellm.  at  Karlsruhe, 
where  he  also  cond.  the  Philharm.  Concerts 
until  1892;  in  1893  the  Grand  Duke  app. 
him  General  Musical  Director.  In  1886  he 
acted  as  conductor-in-chief  at  Bayreuth,  and 
his  success  in  that  capacity  brought  him  the 
offer  of  an  appointment  as  court  Kapellm.  of 
the  Berlin  Opera,  which  he  declined.  In 
1898  he  was  also  obliged  to  decline  a  similar 
call  to  Munich,     As  a  guest-conductor  M. 
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directed  concerts  in  London  (1893,  '94)  and 
Paris.  In  1903  he  resigned  his  position  in 
Karlsruhe,  and  went  as  'Generalmusik- 
direktor'  to  Munich;  in  1904  he  was  app.  co- 
dir.  (with  H.  Bussmeyer)  of  the  'Kgl.  Akade- 
mie  der  Musik';  in  1907  he  also  became  dir. 
of  the  Court  Opera.  In  1903  he  was  engaged 
by  Conried  to  conduct  the  projected  perform- 
ances of  Parsifal  at  the  M.  O.  H.  in  New 
York,  but  after  careful  preparation  of  the 
work  he  withdrew  at  the  last  moment  owing 
to  the  protests  of  the  Wagner  family,  leaving 
the  direction  of  the  work  to  Alfred  Hertz. 
However,  he  cond.  some  of  the  other  Wagner 
works,  and  a  symphony  concert  at  the  M. 
O.  H.,  during  the  season  of  1903-4.  In  1892 
M.  married  the  opera-singer  Henriette  Stand- 
hartner,  from  whom  he  was  subsequently 
divorced;  shortly  before  his  death  he  married 
Zdenka  Fassbender  (b.  Tetschen,  Dec.  12, 
1879;  from  1906,  principal  soprano  at  the 
Munich  Court  Opera).  On  Feb.  1,  1884,  M. 
brought  out  Cornelius'  Barbier  von  Bagdad 
in  a  new  version,  entirely  reorchestrated ; 
when  he  became  convinced  that  this  'arrange- 
ment' had  turned  out  somewhat  too  radical, 
he  made  a  new  arrangement  with  Hermann 
Levi,  and  in  this  form  the  work  has  become 
a  fixture  in  the  repertoire  of  German  opera- 
houses.  In  1890  he  also  cond.  the  first 
complete  performance  of  both  parts  of 
Berlioz's  Les  Troyens  (Karlsruhe,  Dec.  7,  8 
[in  German]);  he  orchestrated  Wagner's  Fiinf 
Gedichte  and  ed.  Wagner's  early  overtures; 
his  complete  vocal  scores  of  Wagner's  dra- 
matic works  were  publ.  posthumously  in  the 
'Ed.  Peters'  (1914).  His  few  original  comps. 
show  masterly  workmanship  without  real  in- 
spiration.— Cf.  E.  Kloss,  F.  M.,  in  'Mono- 
graphien  moderner  Musiker,'  vol.  Ill  (Leip- 
zig, 1909);  A.  Ettlinger,  F.  M.,  in  'Biogr. 
Jahrb.'  and  'Deutscher  Nekrolog',  XVI. 

Moulaert  [moo-lart'],  Raymond,  com- 
poser; b.  Brussels,  Feb.  4,  1875;  1898-1902, 
pupil  of  the  Cons,  there;  organist,  pianist  and 
asst.-cond.  at  La  Monnaie  (1898-1912);  from 
1913  dir.  of  the  mus.-school  of  St.  Giles,  n. 
Brussels;  since  1896  teaching  at  the  Brussels 
Cons.  (harm,  and  cpt.).  Has  written  an 
opera,  Mei  Sottemeye;  organ-works;  pf.- 
pieces;  and  numerous  songs  (Poemes  de  la 
vieille  France  [2  vols.],  etc.). 

Mouquet  [moo-ka/],  Jules,  composer,  b. 
Paris,  July  10,  1867.  Pupil  at  the  Cons,  of  X. 
Leroux  (harm.)  and  Th.  Dubois  (comp.); 
won  Grand  Prix  de  Rome  in  1896  with  the 
cantata  Melusine;  Prix  Tremont  in  1905,  and 
Prix  Chartier  (for  chamber-music)  in  1907; 
from  1913  prof,  of  harm,  at  the  Cons.;  1908, 
Vice-pres.  of  'Soc.  des  Compositeurs  de 
Musique.' — Has  written  a  Cours  complemen- 
taire  d'harmonie. 


Moussorgsky.     See  Mussorgsky. 

Mouton  [moo-tohn'],  Jean  (Jean  de 
Hollingue,  called  Mouton),  contrapuntist;  b. 
Holling,  n.  Metz,  ca.  1470;  d.  St.-Quentin, 
Oct.  30,  1522.  A  pupil  and  follower  of 
Josquin;  chapel-singer  to  Louis  XII  and 
Francis  I;  canon  at  Therouanne  and  later  at 
St.-Quentin.  He  was  Willaert's  teacher. 
Many  masses  and  motets  were  publ.  between 
1508  and  1540  (in  collections  by  Petrucci, 
Attaignant,  etc.);  many  in  MS.  are  in  the 
Munich  Library.  Glareanus'  Dodekachordon 
(republ.  by  P.  Bohn,  1889)  contains  some 
motets,  etc.;  motets  and  a  hymn  are  in  the 
histories  of  Burney,  Forkel,  Hawkins  and 
Busby;  also  in  Commer's  'Collectio';  a  mass, 
Alma  Redemptoris,  was  republ.  by  H.  Expert 
in  his  'Manxes  Musiciens'  (vol.  IX). — See 
Q.-Lex. 

Mo'zart,     (Maria)     Anna     ['Nannerl'], 

daughter  of  Leopold;  b.  Salzburg,  July  30, 
1751;  d.  there,  Oct.  29,  1829.  Taught  by  her 
father  from  1759,  she  quickly  developed  into 
an  excellent  pianist,  at  first  the  equal  of  her 
gifted  brother;  but  after  their  Vienna  trip 
in  1768  she  remained  at  home,  aided  in 
supporting  the  family  by  teaching,  and  in 
1784  married  Baron  von  Berchthold  zu 
Sonnenburg.  After  his  death  she  resumed 
lesson-giving;  in  1820  her  eyesight  failed. 

Mo'zart   (Johann  Georg)   Leopold,  the 

father  of  Wolfgang  Amadeus;  b.  Augsburg, 
Nov.  14,  1719;  d.  Salzburg,  May  28,  1787. 
A  poor  bookbinder's  son,  he  learned  music 
as  a  choir-boy  in  Augsburg  and  at  Salzburg, 
whither  he  went  to  study  law,  supporting 
himself  by  giving  music-lessons.  An  ex- 
cellent violinist,  he  entered  the  Prince- 
Archbishop's  orchestra  in  1743,  was  app.  court 
composer,  and  vice-Kapellm.  in  1762.  He 
married  Anna  Maria  Pertlin  of  Salzburg  in 
1747;  of  their  7  children  only  two,  'Nannerl' 
and  Wolfgang,  passed  the  age  of  one  year. 
He  devoted  much  time  and  energy  to  the 
musical  education  of  these  two.  Leopold  M. 
was  a  noteworthy  composer:  12  oratorios, 
other  sacred  music,  operas,  pantomimes,  etc. ; 
many  symphonies  (18  publ.),  serenades, 
divertimenti  (the  Musikalische  Schlittenfahrt 
was  publ.),  concertos,  chamber-music  (6  trio- 
sonatas  for  2  vlns.  with  basso  continuo  were 
publ.),  organ-music,  pf.-music  (12  pieces, 
Der  Morgen  und  der  Abend,  were  publ.).  His 
celebrated  violin- method,  Versuch  einer  grilnd- 
lichen  Violinschule  (1756;  2d  rev.  ed.  1770; 
then  often  republ.  up  to  1804;  in  French  1770 
and  1801;  also  in  Dutch;  a  facsimile  reprint 
was  publ.  in  Vienna,  1922),  is  thought  to  be 
the  earliest  after  Geminiani's  (1740).  A 
selection  from  his  works  was  publ.  by  M. 
Seiffert  in  the  'D.T.B.'  IX,  2.— -Cf.  J.  E. 
Engl,  Aus  L.  und  des  Sohns  W.  M.s  irdi- 
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schem  Lebensgange  (Salzburg,  1902);  M. 
Friedlaender,  L.  M.s  Klaviersonaten,  in  'Die 
Musik'  IV,  1;  H.  Abert,  L.  M.s  Notenbuch 
von  1762,  in  'Gluck-Jahrb.'  Ill  (1917);  A. 
Schurig,  L.  M.  Reise-Aafzeichnungen  1763 
bis  1771  (1920);  A.  Moser,  Geschichte  des 
Violinspiels  (1923;  p.  354  ff.).  Letters  to  his 
daughter    were   publ.    at    Salzburg,    1936. 

Mozart  [moh'tsahrt],  Wolfgang  Ama- 
deus  (baptismal  names  Johannes  Chry- 
sostomus  Wolfgangus  Theophilus),  was 
born  in  Salzburg,  Jan.  27,  1756;  d.  in  Vienna, 
Dec.  5,  1791.  In  his  fourth  year  he  manifested 
such  eager  and  intelligent  interest  in  his 
sister's  harpsichord-lessons,  that  his  father 
began  teaching  him,  as  well;  he  also  composed 
little  pieces.  His  progress  was  so  rapid  that 
in  January,  1762,  the  father  ventured  to 
introduce  his  children  to  the  public  on  a 
concert-trip  to  Munich,  and  in  September 
to  Vienna;  the  Emperor,  Francis  I,  frequently 
invited  the  children  to  the  palace,  where 
Wolfgang  was  wholly  at  his  ease  amid  the 
brilliant  assemblage,  caring  only  for  the 
approval  of  connoisseurs.  Some  of  the  pieces 
which  he  played  were  sonatas  by  D.  Paradies 
and  J.  C.  Bach,  and  a  concerto  by  Lucchesi. 
While  in  Vienna,  a  small  violin  was  given 
him,  on  which  he  learned  to  play  without 
instruction;  he  learned  the  organ  in  the  same 
manner,  after  the  use  of  the  pedals  had 
been  explained.  A  longer  journey,  to  Paris, 
was  undertaken  in  1763;  the  brother  and 
sister  gave  private  and  public  concerts  on 
the  way,  and  in  Frankfort  Wolfgang  played 
concertos  both  on  the  harpsichord  and  the 
violin,  accompanied  symphonies  on  the 
harpsichord,  and  finished  by  long  improvi- 
sations. (The  clavichord  and  harpsichord 
were  his  instruments  up  to  1777,  when  he 
visited  Augsburg  and  tried  the  new  piano- 
fortes constructed  by  Stein;  with  which  he 
was  so  delighted  that  he  thenceforward 
played  on,  and  wrote  for,  the  pianoforte). 
In  Paris  the  pair  played  before  the  royal 
family,  and  gave  two  brilliant  public  con- 
certs. Here  Wolfgang's  first  publ.  composi- 
tions appeared,  op.  1  and  2,  each  comprising 
II  Sonates  pour  le  clavecin  [2  harpsichord- 
sonatas]  with  violin  ad  lib.  The  travelers' 
reception  in  England  (1764)  was  so  cordial, 
that  they  remained  there  about  15  months; 
the  King  tried  M.'s  faculty  for  sight-reading 
with  works  by  Bach,  Handel,  Abel,  etc.,  and 
greatly  admired  his  playing.  Here  Wolfgang 
composed  several  sonatas  for  violin  and 
harpsichord,  and  his  first  symphonies,  which 
were  performed  repeatedly.  Of  his  marvellous 
progress  his  father  wrote  home:  "Our  high 
and  mighty  Wolfgang  knows  everything  in 
this,  his  eighth  year,  that  one  can  require  of  a 
man  of  forty."  On  the  return- journey  they 
passed    through    Lille,    The    Hague,    Paris, 


Dijon,  Bern,  Zurich,  Donaueschingen,  Ulm, 
Munich,  etc.;  and  arrived  in  Salzburg  in 
November,  1766,  having  been  absent  three 
years.  After  an  interval  of  rest  and  serious 
study,  during  which  M.  composed  his  first 
oratorio  (1767),  they  revisited  Vienna  in 
1768,  and  M.  wrote,  at  the  Emperor's  request, 
his  first  opera,  La  finta  semplice;  its  pro- 
duction was  prevented  by  intrigues,  although 
Hasse  and  Metastasio  declared  that  thirty 
operas,  in  no  way  equal  to  the  boy's,  had 
been  given  there  (it  was  brought  out  at 
Salzburg  in  1769).  However,  the  'Liederspiel' 
Bastien  und  Bastienne  was  privately  per- 
formed; and  M.  made  his  first  appearance 
at  a  large  public  concert  as  a  conductor, 
directing  his  own  Solemn  Mass  (Dec.  7, 
1768).  Returning  to  Salzburg,  he  was  ap- 
pointed Konzertmeister  to  the  Archbishop. 
For  the  purpose  of  broadening  his  son's 
education,  Leopold  Mozart  decided  on  an 
Italian  tour,  leaving  home  in  Dec,  1769. 
The  program  of  a  concert  at  Mantua,  Jan. 
16,  1770,  exhibits  M.'s  versatility  at  the  age 
of  14: — A  Symphony  of  his  own  composition; 
a  harpsichord-concerto,  which  will  be  handed 
to  him,  and  which  he  will  immediately  play 
prima  vista;  a  Sonata  handed  him  in  like 
manner,  which  he  will  provide  with  varia- 
tions, and  afterwards  repeat  in  another  key; 
an  Aria,  the  words  for  which  will  be  handed 
to  him,  and  which  he  will  immediately  set  to 
music  and  sing  himself,  accompanying  him- 
self on  the  harpsichord;  a  Sonata  for  harpsi- 
chord on  a  subject  given  him  by  the  leader  of 
the  violins:  a  Strict  Fugue  on  a  theme  to  be 
selected,  which  he  will  improvise  on  the 
harpsichord;  a  Trio,  in  which  he  will  execute 
a  violin-part  alVimprovviso;  and  finally,  the 
latest  Symphony  composed  by  himself. — It 
was  in  Rome  that  M.,  after  twice  hearing 
Allegri's  famous  Miserere,  wrote  out  the  en- 
tire score  from  memory,  without  a  mistake. 
The  journey  was  a  veritable  triumphal  prog- 
ress; his  concerts  were  crowded,  his  genius 
recognized  by  the  highest  musical  authorities; 
the  Pope  conferred  on  him  the  order  of  the 
Golden  Spur,  and  he  was  elected  a  member  of 
the  Bologna  Philharmonic  Academy,  after 
passing  the  required  examinations.  At  Milan 
his  3-act  opera  seria  Mitridate,  re  di  Ponto, 
was  enthusiastically  received  on  Dec.  26, 
1770,  and  had  20  consecutive  performances 
under  M.'s  own  direction.  He  returned  to 
Salzburg  in  March,  1771;  but  in  August 
again  visited  Milan  to  bring  out  a  dramatic 
serenade,  Ascanio  in  Alba,  written  for  the 
wedding  festivities  of  Archduke  Ferdinand 
(Oct.  17,  1771);  it  quite  eclipsed  Hasse 's 
festival  opera  Ruggiero.  Next  year  his 
friendly  protector,  the  Archbishop  of  Salz- 
burg, died;  his  unmusical  successor,  Hierony- 
mus,  Count  of  Colloredo,  cared  little  for  M.'s 
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genius,  and  in  the  end  heaped  indignities  upon 
him.  It  was  for  his  installation  (1772)  that 
M.'s  'serenata'  II  sogno  di  Scipione  was  penned. 
Lucio  Silla  (Milan,  Dec.  26,  1772)  and  La 
finta  giardiniera  (Munich,  Jan.  13,  1775) 
were  the  occasion  of  trips  to  those  cities  for 
their  production.  On  April  23,  1775,  II  re 
pastore  was  brought  out  at  Salzburg  during 
Archduke  Maximilian's  visit.  M.  obtained 
leave  of  absence  in  1777,  and,  accompanied 
by  his  mother,  repaired  to  Munich,  in  hopes 
of  obtaining  an  appointment  commensurate 
with  his  abilities;  disappointed  there,  and  also 
in  Augsburg  and  Mannheim,  they  journeyed 
to  Paris,  where  a  symphony  of  M.'s  was  per- 
formed at  a  Concert  spirituel.  But  the  war 
between  the  Gluckists  and  Piccinnists  was 
at  its  height,  and  little  attention  was  paid 
to  the  young  composer.  He  had  the  further 
misfortune  to  lose  his  mother,  who  died  in 
Paris,  July  3,  1778.  His  expectations  un- 
realized, M.  resumed  his  function  of  Konzert- 
meister  at  Salzburg,  also  succeeding  Adlgasser 
as  court  organist  in  1779,  with  a  salary  of  400 
florins.  The  opera  Idomeneo  (Munich,  Jan. 
29,  1781)  was  the  first  dramatic  work  in  his 
mature  style.  In  the  summer  of  that  year  M. 
definitively  left  the  service  of  the  Arch- 
bishop, whose  treatment  had  grown  unbear- 
able, and  settled  in  Vienna.  Commissioned 
by  the  Emperor  to  write  an  opera,  M.  com-, 
posed  Belmonte  und  Constanze,  oder  Die 
Entfuhrung  aus  dem  Serail,  which  was  most  ' 
successfully  produced,  despite  the  machina-' 
tions  of  the  theatrical  clique,  on  July  12, 
1782;  a  month  later  he  married  Constance 
Weber,  the  sister  of  his  youthful  flame 
Aloysia,  whom  he  had  met  in  Mannheim. 
A  period  of  real  poverty  set  in.  His  wife 
was  a  careless  housekeeper,  and  he  himself 
an  improvident  liver,  fond  of  pleasant 
company  and  fine  dress,  of  dancing,  bowling, 
billiards,  and  kindred  pleasures  (but,  despite 
allegations  to  the  contrary,  never  dissipated 
or  dissolute);  the  meager  receipts  for  com- 
positions and  concerts  were  quickly  spent,' 
and,  though  an  indefatigable  worker,  he 
was  never  free  from  pecuniary  anxieties. 
A  musical  comedy,  Der  Schauspieldirektor, 
was  produced  at  Schonbrunn,  February  17, 
1786;  on  May  1  his  admirable  opera  buff  a 
Le  nozze  di  Figaro  [Marriage  of  Figaro]  came 
near  failing  in  Vienna  through  the  intentional 
lapses  of  the  jealous  Italian  singers  (at  that 
time  Paisiello,  Sarti  and  Cimarosa  were 
the  supreme  arbiters  of  musico-dramatic 
taste  in  Vienna).  But  the  hearty  and  spon-. 
taneous  welcome  accorded  to  this  master-  • 
piece  and  its  author  in  Prague,  partially 
made  up  for  this  rebuff;  he  was  invited  to 
lodge  in  the  palace  of  Count  Thun,  and 
every  attention  was  bestowed  on  him.  Next 
year,  the  unexampled  success  of  his  grandest 
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work,  Don  Giovanni  [Don  Juan]  at  Prague 
(Oct.  29,  1787),  coupled  with  the  fear  that 
M.  might  accept  favorable  offers  to  go  to 
England,  moved  the  Emperor  to  show  tardy 
and  scanty  recognition  of  his  genius  by 
appointing  him  'chamber-composer'  at  800 
florins  annually  (Gluck,  just  deceased,  as 
court  composer  had  2,000  florins).  In  this 
year  (1788)  M.  ceased  giving  public  concerts 
at  Vienna,  appearing  there  but  once  more, 
in  1791.  In  1789  he  accompanied  Prince 
Carl  Lichnowski  to  Berlin,  on  the  way  playing 
before  the  Dresden  court,  and  in  the  Thomas- 
kirche  at  Leipzig.  King  Friedrich  Wilhelm 
II,  after  hearing  him  at  Potsdam,  offered 
him  the  post  of  1st  Royal  Kapellmeister, 
with  a  salary  of  3,000  Thaler  a  year;  but  M. 
with  simple  trust  in  and  loyalty  to  his  'good 
Kaiser',  refused  the  benevolent  offer — his 
last  opportunity,  as  it  proved,  of  ridding 
himself  of  money-troubles.  For  the  Em- 
peror's only  response  to  the  news  of  the 
King's  offer,  was  an  order  for  a  new  opera 
{Cost  fan  tutle;  Vienna,  Jan.  26,  1790),  which 
seems  to  have  made  little  impression  beside 
the  fashionable  Italian  works.  In  October 
M.  attended  the  coronation  of  Emperor 
Leopold  II  at  Frankfort,  full  of  joyful  antici- 
pations which,  as  usual,  were  not  realized. 
He  came  back  to  Vienna  in  time  to  bid  fare- 
well to  his  fatherly  friend  Haydn,  then  about 
to  set  out  for  London.  For  the  coronation 
of  Leopold  II  at  Prague,  as  King  of  Bohemia, 
M.  was  invited  to  write  a  festival  opera;  and 
La  clemenza  di  Tito  was  performed  on  Sept. 
6,  1791,  the  eve  of  the  ceremony.  Already 
suffering  from  illness,  overwork,  and  the 
excitement  and  fatigue  of  the  journey,  he 
returned  to  Vienna,  and  still,  at  Schikaneder's 
entreaty,  composed  Die  Zauberflole  [Magic 
Flute]  (Vienna,  Sept.  30,  1791).  The  writing 
of  his  last  work,  the  Requiem,  was  interrupted 
by  fainting  fits,  and  in  his  morbid  depression 
of  spirits  he  imagined  that  he  had  been 
poisoned.  The  Requiem  was  uncompleted 
when  he  died  (it  was  finished  by  Siissmayer). 
The  immediate  cause  of  his  death  was  malig- 
nant typhus;  the  funeral  was  in  the  open  air, 
near  St.  Stephen's  Cathedral,  and  the  coffin 
was  accompanied  by  a  few  friends  only  part 
way  to  the  cemetery  of  St.  Marx,  where  he 
was  buried  in  the  ground  allotted  to  paupers. 
Thus  even  his  last  resting-place  is  not  exactly 
known.  A  monument  was  erected  to  his 
memory  in  the  above  cemetery  in  1859;  Salz- 
burg had  honored  him  with  a  grand  monu- 
ment in  1841. 

Mozart  is  one  of  the  brightest  stars  in  the 
musical  firmament.  In  his  melody,  German 
depth  of  emotion  is  expressed  with  Italian 
frankness,  making  his  great  dramatic  works 
perennially  fresh.  Among  his  symphonies 
the  'Jupiter,'  in  C,  and  those  in  G  minor 
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(1789)  and  Eb,  are  prominent.  His  produc- 
tivity was  astounding,  and  embraced  all 
departments  of  musical  composition.  The 
first  complete  edition  of  M.'s  works  (528 
comps.  in  24  series),  prepared  by  Kochel, 
Nottebohm,  Rietz,  Espagne,  Reinecke, 
Brahms  et  al.,  was  issued  by  Breitkopf  & 
Hartel  from  1876-86;  if  contains:  (1)  Church- 
music  [Series  1-4]:  15  masses,  4  litanies,  1 
Dixit,  1  Magnificat,  4  Kyries,  a  madrigal,  a 
Veni  Sancte,  a  Miserere,  an  Antiphone,  3 
Regina  coeli,  a  Te  Deum,  2  Tantum  ergo,  2 
German  church-songs,  9  offertories,  a  De 
profundis,  an  aria,  a  motet  for  sopr.  solo,  a 
4-p.  motet,  a  Graduale,  2  hymns,  a  Passion 
cantata,  and  the  cantatas  Davide  penitente, 
and  (Masonic)  Maurerfreude  and  Kleine 
Freimaurercantate. — (2)  Stage-works  [Series 
5]:  Die  Schuldigkeit  des  ersten  Gebots  (sacred 
play  with  music),  Apollo  et  Hyacinthus  (Latin 
comedy  with  music),  Bastien  und  Bastienne, 
La  finta  semplice,  Mitridale,  Ascanio  in  Alba, 

11  sogno  di  Scipione,  Lucio  Silla,  La  finta 
giardiniera,  II  re  pastore,  Za'ide  (German 
opera;  unfinished),  Thamos,  Kbnig  in  Agypten 
(heroic  drama;  choruses  and  entr'actes; 
Berlin,  1780),  Idomeneo,  re  di  Creta,  ossia 
Ilia  ed  Adamante,  Belmonte  und  Constanze, 
Der  Schauspieldirektor,  Le  nozze  di  Figaro, 
Don  Giovanni,  Cosi  fan,  tutte;  La  clemenza  di 
Tito,  Die  Zauberflote.  An  English  transl.  of 
the  most  important  libretti  has  been  made 
by  E.  J.  Dent. — (3)  Vocal  concert-music 
[Series  6]:  27  arias,  and  1  rondo,  for  sopr. 
with  orch.;  1  alto  aria;  8  tenor  arias;  5  arias 
and  an  arietta  for  bass;  a  German  war- 
song;  a  duet  for  2  soprani;  a  comic  duet  for 
sopr.  and  bass;  6  terzets;  1  quartet. — (4) 
Songs,  etc.  [Series  7] :  34  songs  for  solo  voice 
with  pf . ;  a  song  with  chor.  and  org. ;  a  3-part 
chorus  with  org.;  a  comic  terzet  with  pf.;  20 
canons  a  2-12. — (5)  Orchestral  works 
[Series  8-11]:  49  symphonies,  2  symphonic 
movements,  31  divertimenti,  serenades,  and 
cassations,  9  marches,  25  dances,  Masonic 
Funeral-music,  A  Musical  Jest  for  string-orch. 
and  2  horns;  also  (for  various  instrs.)  a  sonata 
for  bassoon  and  'cello,  an  Adagio  for  2  basset- 
horns  with  bassoon,  an  Adagio  for  2  clarinets 
and  3  basset-horns,  an  Adagio  for  harmonica, 
Adagio  and  Allegretto  for  harmonica,  flute, 
oboe,  viola  and  'cello,  Phantasie  for  Glocken- 
spiel, Andante  for  barrel-organ. — (6)  Con- 
certos and  solo  pieces  with  orch.  [Series 

12  and  16]:  6  violin-concertos,  6  soli  for  vln., 
a  Concertone  for  2  vlns.,  a  Concertante  for  vln. 
and  via.,  a  bassoon-concerto,  a  concerto  for 
flute  and  harp,  2  flute-concertos,  an  Andante 
for  flute,  4  horn-concertos,  a  clarinet-concerto, 
25  pf.-concertos,  a  Concert  Rondo  for  pf., 
a  double  concerto  for  2  pfs.,  a  triple  concerto 
for  3  pfs. — (7)  Chamber-music  [Series  13- 
15,  17,  18]:  7  string-quintets  (with  2  vlas.);  a 


quintet  for  vln.,  2  vlas.,  horn  [or  'cello],  and 
'cello;  a  quintet  for  clar.  and  strings;  26 
string-quartets;  a  Nachtmusik  for  string- 
quintet  (incl.  double-bass) ;  Adagio  and  Fugue 
for  string-quartet;  a  quartet  for  oboe  with 
string-trio;  a  divertissement  for  string-trio; 
2  duos  for  vln.  and  via.;  1  duo  for  2  vlns.;  a 
quintet  for  pf.,  horn,  oboe,  clar.  and  bassoon; 

2  pf. -quartets;  7  pf. -trios;  1  pf.-trio  with  clar. 
and  via.;  42  vln.-sonatas;  an  Allegro  for  pf. 
and  vln.;  2  sets  of  variations  for  pf.  and  vln. — 
(8)  Pianoforte-music  [Series  19-22]:  (a) 
4  hands:  5  sonatas,  and  an  Andante  with 
variations;  (b)  for  2  pfs.:  a  Fugue,  and  a 
Sonata;  (c)  solo  pieces:  17  sonatas;  a  Fantasia 
and  fugue;  3  Fantasias;  15  sets  of  variations; 
35  cadences  to  pf.-concertos;  several  minuets; 

3  rondos,  a  suite,  a  fugue,  2  Allegros,  an 
Allegro  and  Andante,  Andantino,  Adagio, 
Gigue. — (9)  For  organ  [Series  23]:  17 
sonatas,  mostly  with  2  vlns.  and  'cello; — 
Supplement  [Series  24]:  Unfinished  works, 
doubtful  works,  and  arrangements. 

In  the  'Ztschr.  Int.  M.-G.'  (Nov.,  1908) 
Wyzewa  and  St.-Foix  adduce  conclusive  evi- 
dence that  certain  works  listed  by  Kochel 
and  publ.  in  B.  &  H.'s  ed.  are  not  original 
works  of  M.,  but  copies  in  his  handwriting 
of  works  of  other  composers.  These  works 
include  the  Symphony  No.  3  (Kochel  18), 
which  is  by  K.  F.  Abel,  and  Symphony  No. 
37  (K.  444),  by  Michael  Haydn  (except  the 
Introduction).  Among  other  works  listed  by 
Kochel,  the  following  are  spurious:  Symph. 
in  B  (K.  17);  Sonatas  for  pf.  and  vln.  (K. 
55-60);  Salve  Regina  [1770]  (K.  92);  Symph. 
for  2  vlns.,  via.,  bass,  2  oboes,  and  2  horns 
(K.  98);  2  Small  Fugues  [1770]  (K.  154a); 
Tantum  ergo  [1774]  (K.  197);  2  Canons,  O 
Schwestern  traut  dem  Amor  nicht,  and  O 
wunderschon  ist  Gottes  Erde  [1775]  (K.  226-7); 
Kyrie  [1780]  (K.  340);  9  Country  Dances  or 
Quadrilles  [1787]  (K.  510).  The  following  are 
by  other  composers:  Minuet  and  Trio  in  C 
major  (K.  25a),  probably  by  Beethoven; 
Sonata  for  pf.  and  vln.  (K.  61),  by  H.  F. 
Raupach;  Symph.  (K.  81),  by  Leopold  M.; 
Offertorium  sub  exposito  venerabili,  1773  (K. 
177),  by  Leopold  M.;  Fugue  in  D  (K.  291), 
by  M.  Haydn,  finished  by  S.  Sechter;  Adora- 
mus  te,  hymn  (K.  327),  by  Q.  Gasparini; 
Wiegenlied,  Schlafe,  mein  Prinzchen  (K.  350), 
by  B.  Flies;  Rondo  in  Bb  (K.  511a),  probably 
by  Beethoven.  The  first  four  pf.-concertos 
(K.  Nos.  37,  39,  40,  41)  are  arrangements  of 
sonata-movements  by  Honauer,  Raupach, 
Schobert  and  Eckhardt  (perhaps  also  by  P. 
E.  Bach);  the  5th  pf.-concerto  (K.  107)  con- 
sists of  arrs.  of  3  Sonatas  by  Joh.  Chr.  Bach. — 
Cf.  A.  Einstein's  latest  rev.  ed.  of  the  Kochel 
Catalogue  (1937). 

On  Dec.  6,  1938,  the  Berlin  Singakademie 
gave  the  1st  perf.  of  what  was  claimed  to  be  a 
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newly-discovered  Mass  in  Bb  by  M.,  restored 
from  a  set  of  parts  found  in  the  libr.  of  Zittau. 

Mention  should  be  made  here  of  the 
Mozarteum  at  Salzburg,  a  celebrated  munic- 
ipal musical  institute  founded  in  1842  in 
memory  of  Salzburg's  greatest  son;  it  con- 
sists of  an  orchestral  society,  pledged  to  per- 
form M.'s  church-music  in  the  14  churches 
of  the  town,  and  to  give  12  philharm.  con- 
certs yearly;  a  music-school,  in  which  the 
musicians  of  the  orchestra  give  instruction; 
and  an  interesting  museum  of  Mozart  relics, 
etc.  Since  1880  a  yearly  report  has  been 
issued.  A  series  of  summer  courses,  given  by 
outstanding  teachers  in  all  mus.  branches 
during  the  Salzburg  Festival  in  July  and 
August,  was  also  founded  by  the  Mozarteum. 
Under  the  collective  title  of  'Internationale 
Mozartgemeinde'  branches  were  established 
in  1888  in  Austria  and  Germany,  of  which 
those  in  Berlin  and  Dresden  have  been 
especially  active. 
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Correspondence  of  M.  (London,  1845;  2d 
ed.  1878;  repr.  1912);  O.  Jahn,  W.  A.  M.  (4 
vols.,  Leipzig,  1856-9;  2d  ed.,  2  vols.,  1867; 
3d  ed.  1891-3;  4th  ed.,  rev.  and  augm.  by 
H.  Deiters,  1905,  '07;  Engl.  tr.  by  P.  D. 
Townsend,  London,  1882  [3  vols.];  the  most 
exhaustive  and  standard  biogr.;  entirely  re- 
written and  revised  by  H.  Abert  in  2  vols., 
1919  and  '21);  L.  Nohl,  M.s  Leben  (Leipzig, 
1863;  3d  ed.  by  P.  Sakolowski,  Berlin,  1906; 
Engl.  tr.  by  Lady  Wallace,  London,  1877); 
id.,  M.  nach  den  Schilderungen  seiner  Zeitge- 
nossen  (Leipzig,  1880);  V.  Wilder,  M., 
I'homme  et  V artiste  (Paris,  1880;  4th  ed.  1889; 
Engl.  tr.  by  L.  Liebich,  London,  1908  [2 
vols.]);  L.  Meinardus,  M.  Ein  Kiinstler leben 
(Leipzig,  1882);  F.  Gehring,  M.  (London, 
1883;  new  ed.  1911);  L.  Klasen,  W.  A.  M. 
Sein  Leben  und  seine  Werke  (Vienna,  1897); 
O.  Fleischer,  M.  (Berlin,  1899);  E.  J.  Break- 
speare,  M.  (London,  1902);  E.  Prout,  M. 
(London,  1903);  L.  Mirow,  M.s  letzte  Lebens- 
jahre.  Eine  Kiinstler  tragodie  (Leipzig,  1904); 
C.  Bellaigue,  M.  (Paris,  1906);  F.  Lentner, 
M.s  Leben  und  Schaffen  (Innsbruck,  1906); 
H.  von  der  Pfordten,  M.  (Leipzig,  1908);  K. 
Storck,  M.  Sein  Leben  und  Schaffen  (Stuttgart, 
1908) ;  L.Schmidt,  W.  A.  M.  (Berlin,  1912);  Th. 
de  Wyzewa  and  G.  de  Saint-Foix,  W.  A.  M. 


Sa  vie  musicale  el  son  ozuvre  de  I'enfance  a  la 
pleine  malurite  (2  vols.,  Paris,  1912;  goes  only 
to  1777;  the  most  valuable  work  since  Jahn, 
especially  on  the  origin  and  development  of 
M.'s  style;  a  3rd  vol.,  carrying  M.'s  life  up  to 
1784,  was  publ.  in  1937,  and  a  4th  vol.  [up  to 
1788]  in  1940,  both  by  Saint-Foix  alone).  A. 
Schurig,  W.  A.  M.  Sein  Leben  und  sein  Werk 
(2  vols.,  Leipzig,  1913;  2nd  ed.  1923;  French 
transl.  by  J.-G.  Prod'homme,  1925);  J. 
Kreitmaier,  M.  (1919);  L.  Schiedermair,  M. 
(Munich,  1922);  H.  Mersmann,  M.  (1925); 
O.  Keller,  W.  A.  M.  (2  vols.,  1926-27);  B. 
Paumgartner,  M.  (Berlin,  1927;  valuable 
material  coll.  by  the  author,  dir.  of  the  Mo- 
zarteum, Salzburg);  D.  Hussey,  M.  (London, 
1928;  2nd  ed.  1933);  M.  Morold,  M.  (1931); 
R.  Tenschert,  M.  (1931);  E.  Buenzod,  M.,  in 
'Les  Maitres  de  la  Musique'  (1931);  S.  Sit- 
well,  M.  (N.  Y.,  1932);  R.  Haas,  M.  (Ratis- 
bon,  1933);  Marcia  Davenport,  M.  (London, 
1933);  A.  il  Mantovano,  M.  fra  noi  (in  Ital., 
1933);  H.  Gheon,  Promenades  avec  M.  (Paris, 
1933;  Engl,  transl.  as  In  Search  of  M.,  Lon- 
don, 1934);  J.  E.  Talbot,  M.  (London,  1934); 
E.  F.  Schmid,  M.  (Liibeck,  1934) ;  A.  Boschot, 
M.  (Paris,  1935);  R.  Tenschert,  M.s  Leben 
in  Bildern  (Leipzig,  1935) ;  E.  Blom,  M. 
(London  and  N.  Y.,  1935);  Ch.  Perriolat,  M., 
revelateur  de  la  beaule  artistique  (Paris,  1935); 
H.  de  Curzon,  M.  (ib.,  1938);  W.  J.  Turner, 
M.:  The  Man  and  His  Works  (London  and 
N.  Y.,  1938);  I.  Gyomal,  Le  Cceur  de  M. 
(Paris,  1939). 

B.  Criticism,  Appreciation:  K.  F.  Pohl, 
M.  und  Haydn  in  London  (Vienna,  1867) ; 
W.  Pole,  The  Story  of  M.'s  Requiem  (London, 
1879) ;  E.  Sauzay,  Haydn,  M.,  Beethoven. 
Etude  sur  le  quatuor  (Paris,  1884);  K.  Prieger, 
Urteile  bedeutender  Dichter,  Philosophen  und 
Musiker  uber  M.  (Wiesbaden,  1886);  A. 
Farinelli,  Don  Giovanni:  Note  critiche  (Turin, 
1896);  A.  J.  Weltner,  M.s  Werke  und  die 
Wiener  Hoftheater:  Statistisches  und  histori- 
sches  (Vienna,  1896);  D.  Schultz,  M.s  Jugend- 
symphonien  (Leipzig,  1900) ;  C.  Belmonte,  Die 
Frauen  im  Leben  M.s  (Augsburg,  1905) ;  E. 
von  Komorzynski,  M.s  Kunst  der  Instrumen- 
tation (Stuttgart,  1906);  A.  Cametti,  M.  a 
Roma  (Rome,  1907);  K.  Sohle,  M.  Dramali- 
sches  Zeitbild  (Leipzig,  1907);  G.  Schiinemann, 
M.  als  achtjdhriger  Komponist.  Ein  Noten- 
buch  Wolfgangs  (1908;  Engl,  transl.  1909); 
W.  Nagel,  M.  und  die  Gegenwart  (Langensalza, 
1912);  E.  J.  Dent,  M.'s  Operas.  A  Critical 
Study  (London,  1913);  A.  Leitzmann,  M.s  Per- 
sonlichkeit  (Leipzig,  1914);  H.  Cohen,  Die 
dramatische  Idee  in  M.s  Operntexten  (1916); 
R.  Lach,  M.  als  Theoreliker  (1919);  H.  W.  v. 
Waltershausen,  Die  Zauberflote  (1921);  A. 
Lorenz,  Das  Finale  in  M.s  Meisteropern,  in 
'Die  Musik'  XIX,  9;  F.  H.  Marks,  Questions 
on  M.'s  Pf. -sonatas   (London,   1929);  V.   P. 
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Heinrich,  Komik  und  Humor  bei  M.  (Vienna, 
1931);  O.  Beer,  M.  und  das  Wiener  Singspiel 
(ib.,  1932);  G.  de  Saint-Foix,  Les  Sinfonies  de 
M.  (Paris,  1932);  S.  Anheisser,  Die  Urfassung 
des  Figaro,  in  the  'Ztschr.  f.  M.-W.'  XV  (p.  301 
ff.);  N.  Broder,  The  Wind  Instruments  in  M.'s 
Symphonies,  in  the  'Mus.  Quart.'  (1933); 
H.  G.  Farmer  and  H.  Smith,  New  Mozartiana 
(Glasgow,  1935);  A.  Einstein,  Two  Missing 
Sonatas  of  M.  [with  musicj,  in  'Mus.  &  Letters' 
(Jan.,  1940);  various  essays  by  H.  Abert;  also 
single  works  of  technical  analysis  in  Schlesing- 
er's  'Meisterftihrer',  'Musikfiihrer'  and  'Op- 
ernfiihrer',  and  Reclam's  'Erlauterungen  zu 
Meisterwerken  der  Tonkunst'  (Leipzig). 

C.  Correspondence:  L.  Nohl,  M.s  Brief e 
nach  den  Originalen  herausgegeben  (Salzburg, 
1865;  2d  augm.  ed.,  Leipzig,  1877;  Engl.  tr. 
by  Lady  Wallace,  London,  1866);  G.  Notte- 
bohm,  Mozartiana  (Leipzig,  1880);  H.  de 
Curzon,  Nouvelles  lettres  des  dernieres  annees 
de  la  vie  de  M.  (Paris,  1898);  K.  Storck, 
M.s  Brief e  in  Auswahl  (Stuttgart,  1906); 
M.  Weigel,  M.s  Brief e  (Berlin,  1910);  A. 
Leitzmann,  M.s  Briefe  ausgewahlt  (Leipzig, 
1910);  H.  Leichtentritt,  M.s  Briefe  (Berlin, 
1912);  L.  Schiedermair,  Die  Briefe  W.  A.  M.s 
und  seiner  Familie.  Erste  krilische  Gesammt- 
ausgabe  (2  vols.,  Munich,  1914);  also  corre- 
spondence ed.  by  H.  de  Curzon  (in  Fr., 
Paris,  1928),  H.  Mersmann  (1928,  in  Engl, 
and  Ger.),  H.  Leichtentritt  (Berlin,  1936), 
and  Emily  Anderson  {The  Letters  of  M.  and 
His  Family,  3  vols.,  London  and  N.  Y.,  1938). 

D.  Catalogues,  Year-Books:  A.  Andre, 
Thematischer  Katalog  wie  M.  solchen  von 
1784-91  eigenhandig  geschrieben  hat  (Offen- 
bach, 1805;  2nd  augm.  ed.  1828;  new  ed., 
with  facsimile  autograph,  publ.  by  O.  E. 
Deutsch,  Oxford,  1938);  L.  von  Kochel, 
Chronologisch-thematisches  Verzeichniss  sammt- 
licher  Tonwerke  W.  A.  M.s  (Leipzig,  1862; 
supplements  1864  [by  K.  in  the  'Allgemeine 
Musik  Zeitung']  and  1889;  2nd  ed.,  rev.  and 
augm.  by  P.  von  Waldersee,  1905.  An  entirely 
new  ed.,  greatly  enlarged  and  containing  the 
latest  information  on  M.'s  works,  was  publ. 
by  Alfred  Einstein,  1937);  K.  Moyses, 
Systematischer  Katalog  der  im  Mozarteum 
befindlichen  Autographe  M.s  (Salz- 
burg, 1862);  J.  Horner,  Katalog  des  M.- 
Museums  zu  Salzburg  (Salzburg,  1882;  2d  ed., 
by  J.  Engl,  1898);  H.  de  Curzon,  Revue 
critique  des  ouvrages  relatifs  a  W.  A.  M.  et 
ses  ceuvres.  Essai  de  bibliographie  mozartine 
(Paris,  1906);  also  works  on  M.-bibliogr. 
by  P.  Hirsch  (1905)  and  R.  Tenschert  (1925). 
— 'Jahresbericht  des  Mozarteums'  (since 
1880);  'Mitteilungen  fur  die  M.-Gemeinde' 
(Berlin,  since  1895);  'Bericht  des  Dresdener 
M.-Vereins'  (since  1897);  'Mozarteums-Mit- 
teilungen'  of  Salzburg   (1918-21;  quarterly); 


'M.-Jahrbuch'  (ed.  by  H.  Abert;  Munich, 
1922-23). 

Mo'zart,    Wolfgang    Amadeus,    son    of 

the  great  composer;  b.  Vienna,  July  26',  1791  - 
d.  Karlsbad,  July  29,  1844.  Talented  pianist 
and  composer,  pupil  of  A.  Streicher,  Albrechts- 
berger,  and  Neukomm.  Founded  the  Cecilia 
Society  at  Lemberg,  where  he  lived  many 
years  as  a  music-teacher,  later  going  to 
Vienna  and  Karlsbad. — Works:  2  pf.-con- 
certos,  a  string-quartet,  a  pf.-trio,  a  violin- 
sonata,  a  pf.-sonata,  variations,  polonaises, 
etc.,  for  pf. — Cf.  J.  Fischer,  W.A.M.  (Karls- 
bad, 1888). 

Mraczek  [mrah'chehk],  Joseph  Gustav, 

b.  Brunn,  Mar.  12,  1878.  He  received  his 
first  instruction  from  his  father,  the  'cellist 
Franz  M.  (d.  1898);  from  his  eighth  year  he 
sang  as  chorister  in  various  churches  and 
attended  the  mus.-school  of  the  Musikverein 
at  Briinn;  1894-6,  pupil  of  Hellmesberger, 
Stocker  and  Lowe  at  the  Vienna  Cons.; 
after  traveling  a  year  as  a  violin-virtuoso  he 
was  from  1897-1902  concert-master  at  the 
Stadtth.;  1898-1918,  prof,  of  vln.  at  the 
mus.-school  of  the  Musikverein  in  Briinn; 
1919,  went  to  Dresden  as  prof,  of  comp.  at 
the  Cons,  there;  1919-24,  cond.  of  the  Dres- 
den Philh.  Orch.,  then  cond.  of  the  Dresden 
Chamber-Orch.  He  attracted  wide  and 
favorable  attention  with  his  symph.  burlesque 
Max  und  Moritz  (Briinn,  1911;  played 
throughout  Germany  and  in  the  U.  S.).  Has 
also  written  6  operas;  orchl.  works;  chamber- 
music;  songs;  pf.-pcs. — Cf.  E.  H.  Miiller, 
/.  G.  M.  (Dresden,  1918). 

Muck  [mook],  Karl,  conductor;  b.  Darm- 
stadt, Oct.  22,  1859;  d.  Stuttgart,  Mar.  3, 
1940.  He  received  his  first  mus.  instruction 
from  his  father,  and  also  st.  pf.  for  a  short 
time  with  Kissner  at  the  Kgl.  Musikschule 
in  Wiirzburg;  being,  however,  destined  for  a 
learned  career,  he  st.  classical  philol.  at  the 
Univs.  of  Heidelberg  and  Leipzig;  Dr.  phil., 
1880.  At  Leipzig  he  also  attended  the  Cons., 
and  in  1880,  shortly  after  receiving  his  degree, 
he  made  a  very  successful  debut  as  pianist  at 
the  Gewandhaus;  instead  of  continuing  a 
career  begun  so  auspiciously,  he  accepted  a 
position  as  chorus-master  at  the  municipal 
opera  in  Zurich,  where  his  ability  soon  secured 
him  the  post  of  Kapellm.;  then  went  in  a 
similar  capacity  to  Salzburg,  Briinn  and  Graz ; 
there  Angelo  Neumann  heard  him,  and  in 
1886  engaged  him  as  Kapellm.  for  the 
Landesth.  in  Prague,  and  as  Seidl's  successor 
for  his  traveling  Wagner-Th.  In  these 
positions  M.  had  ample  opportunity  to 
demonstrate  his  extraordinary  qualities  as 
cond.,  especially  through  his  performances  of 
the  'Ring'  dramas  (1889)  in  St.  Petersburg 
and  Moscow,  and  (1891)  at  the  Lessing  Th.  in 
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Berlin.  There  he  was  eng.  in  1892  as  1st 
Kapellm.  at  the  R.  Opera,  also  frequently 
cond.  the  Symphony  concerts  of  the  Kgl. 
Kapelle;  of  the  numerous  invitations  to 
appear  as  visiting  cond.  he  could  accept 
only  a  limited  number;  from  1894-1911  he 
cond.  the  Silesian  Mus.  Festivals;  1899,  the 
Wagner  repertoire  at  Cov.  Garden;  1903-6, 
alternating  with  Mottl,  the  Philh.^  concerts 
in  Vienna;  besides,  he  appeared  in  Paris, 
Madrid,  Brussels,  Copenhagen,  Rome,  etc.; 
from  1901  he  was  the  reg.  cond.  of  the  Parsifal 
perfs.  at  Bayreuth.  During  the  winter  of 
1906-7  he  obtained  leave  to  direct  the  Boston 
Symph.  Orch.  (Amer.  debut  Boston,  Oct.  12, 
1906),  and  attempts  were  made  to  secure  him 
as  permanent  cond.;  but  he  was  able  to  re- 
main only  for  the  season  of  1907-08.  On  his 
return  to  Berlin  he  was  made  General-Musik- 
direktor  (1908).  During  the  20  years  of  his 
activity  in  Berlin  he  conducted  1,071  per- 
formances of  103  operas,  of  which  35  were 
novelties.  In  the  fall  of  1912  M.  returned  to 
America  and  was  permanent  cond.  of  the 
Boston  Symph.  Orch.  until  1918,  when  he 
had  to  resign  because  of  the  war  (interned  as 
an  enemy  alien);  1919,  returned  to  Germany; 
then  appeared  as  guest-cond.  in  Munich  and 
Amsterdam;  1922,  app.  cond.  of  the  Ham- 
burg Philh.  Orch.,  which  post  he  held  until 
1933 ;  he  then  retired  and  lived  in  Stuttgart. 

Mudie,  Thomas  Molleson,  b.  Chelsea, 
Engl.,  Nov.  30,  1809;  d.  London,  July  24, 
1876.  Pupil  of  Crotch  and  Potter  at  the 
R.  A.  M.,  1823-32;  prof,  of  pf.  there,  1832-44; 
organist  at  Galton,  Surrey,  1834-44;  then 
taught  in  Edinburgh,  and  returned  to  London 
in  1863. — Works:  4  Symphonies;  string- 
quintets,  -quartets,  -trios,  etc.;  pf. -music; 
anthems,  songs,  etc. 

Muf 'fat,  Georg,  organist  and  composer;  b. 
Schlettstadt,  ca.  1645;  d.  Passau,  Feb.  23, 
1704.  He  studied  Lully's  style  in  Paris  for 
6  years,  was  org.  of  Strasbourg  Cath.  till 
1674,  then  (from  1678  or  79)  to  the  Arch- 
bishop of  Salzburg,  who  sent  him  to  Rome 
for  further  study  in  1681-82.  In  1687  he  was 
app.  org.  (from  1690  Kapellm.)  to  the  Bishop 
of  Passau. — Publ.  organ-works,  sonatas  for 
various  instrs.,  orchl.  suites  and  'concerti 
grossi.'  Suavioris  harmoniae  ....  florilegium 
(2  parts,  1695,  '98)  was  republ.  by  H.  Rietsch 
in  'D.  T.  O.'  (vols.  I,  2  and  II,  2);  Auserles- 
sener  .  .  .  Instrumentalmusik  ersie  Versamblung 
(1701),  with  selections  from  Armonico  tributo 
(1682),  republ.  by  E.  Luntz,  ib.  (vol.  XI,  2); 
a  Toccata  is  in  J.  Bonnet's  'Historical  Org.- 
Recitals'  (vol.  I). — See  Q.-Lex. 

Mugnone  [moo-fioh'ne],  Leopoldo,  b. 
Naples,  Sept.  29,  1858.  Pupil  of  B.  Cesi  and 
P.  Serrao  at  the  Naples  Cons.;  his  excellent 
work  as  cond.  at  the  Costanzi  Th.  in  Rome 


attracted  favorable  attention;  one  of  the 
most  active  and  efficient  apostles  of  Wagner 
in  Italy;  together  with  Mariani  he  shared  the 
honor  of  being  the  first  of  the  great  interpreta- 
tive Italian  conductors;  cond.  the  premiere 
of  Cavalleria  Rusticana;  cond.  at  the  San 
Carlo  Opera  and  the  Augusteo,  Rome  (1917- 
18).  Comp.  of  the  operas  Don  Bizarro  e  le 
suefiglie  (Naples,  1875),  II  Biricchino  (Venice, 
1892),  Vita  Brettona  (Naples,'  1905). 

Muhl'feld,  Richard,  famous  clarinettist; 
b.  Salzungen,  Feb.  28,  1856;  d.  Meiningen, 
June  1,  1907.  St.  vln.  with  Fleischhauer  and 
theory  with  E.  Biichner  in  Meiningen; 
entirely  self-taught  on  the  clarinet;  joined 
the  Meiningen  court-orch.  in  1873  as  violinist; 
from  1876  1st  clar.;  was  1st  clar.  in  Bayreuth 
from  1884-96.  For  him  Brahms  wrote  the 
Trio,  op.  114  (clar.,  vcl.  and  pf.),  the  Quintet, 
op.  115  (clar.,  2  vlns.,  via.  and  vcl.)  and  the 
2  clar.-sonatas,  op.   120. 

Mukle,  May,  'cellist;  b.  London,  May  14, 
1880.  St.  the  'cello  with  J.  E.  Hambleton, 
and  later  at  the  R.  A.  M.  with  Pezze;  played 
in  public  as  early  as  1889;  has  appeared  with 
principal  orchs.  in  England  and  made  suc- 
cessful tours  of  the  Continent,  Australia, 
South  Africa  and  America.  She  was  for  a 
number  of  years  a  member  of  the  Nora 
Clench  and  Langley-M.  quartets.  A.  R.  A. 
M.  since  1900;  living  in  London. 

Mule  [moo-la.'],  Giuseppe,  composer;  b. 
Termini  Imerese,  Sicily,  June  28,  1885; 
studied  at  the  Cons,  of  Palermo,  of  which  he 
was  dir.  from  1922-25;  1926,  succeeded 
Respighi  as  dir.  of  the  Liceo'S.  Cecilia,  Rome. 
— Works:  The  operas  La  Baronessa  di  Carini 
(Palermo,  1912),  Al  Lupol  (Rome,  1919),  La 
monacella  delta  fontana,  1-act  (Trieste,  1923), 
Dafni  (Rome,  1928)  and  Liola  (Naples, 
1935);  orchl.  works:  Ouverture  eroica;  Fra  i 
gelsi;  Sicilia  canora,  suite  (1924);  La  Vendem- 
mia,  symph.  poem  (1936);  the  oratorio  II 
Cieco  di  Gerico;  chamber-music;  and  songs. 

Miiller,  Adolf,  Jr.,  b.  Vienna,  Oct.  15, 
1839;  d.  there,  Dec.  14,  1901.  1875-83,  cond. 
of  the  German  Opera  at  Rotterdam;  after 
that  Kapellm.  at  the  Th.  an  der  Wien. 
Prod,  the  operas  Heinrich  der  Goldschmidt, 
Waldmeisters  Brautfahrt,  Van  Dyck;  and  the 
operettas  Das  Gespenst  in  der  Spinnstube, 
Der  kleine  Prinz,  Der  Hofnarr,  Der  Liebeshof, 
Des  Teufels  Weib,  Die  Kammerjungfer  (1890), 
Der  Millionen-Onkel  (1892),  Lady  Charlatan 
(1894),  General  Gogo  (1896),  and  Der  Blondin 
von  Namur  (Vienna,  1898). 

Miiller,  August  Eberhard,  b.  Nord- 
heim,  Hanover,  Dec.  13,  1767;  d.  Weimar, 
Dec.  3,  1817.  In  1789,  organist  of  St.  Ulrich's, 
Magdeburg;  in  1794,  of  the  Nikolaikirche, 
Leipzig;  in  1800,  asst.  to  Joh.  Adam  Hiller, 
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whom  he  succeeded  in  1804  as  cantor  of  the 
Thomasschule,  and  mus.  dir.  of  the  Thomas- 
and  Nikolaikirche.  In  1810,  court  Kapellm. 
at  Weimar. — Publ.  3  concertos  and  18  sonatas 
for  pf. ;  cadenzas  to  Mozart's  concertos;  org.- 
works;  11  concertos  for  flute  and  orch.;  11 
church-cantatas;  etc.  Also  an  excellent  pf.- 
method  (1805;  really  the  6th  ed.  of  Lohlein's 
Pianoforte-Schule,  rev.  by  M.;  on  it  Kalk- 
brenner's  method  is  based;  Czerny  publ.  the 
8th  ed.  in  1825);  a  Guide  to  the  interpreta- 
tion of  Mozart's  concertos ;  a  flute-method ;  etc. 
His  pf.-scores  of  Mozart's  operas  were  the 
most  used  in  his  time. 

Mul'ler,  Carl  Christian,  b.  Saxe-Meinin- 
gen,  July  3,  1831;  d.  New  York,  June  4, 
1914.  F.  W.  and  Heinrich  Pfeiffer  were  his 
teachers  for  pf.  and  organ,  Andreas  Zollner 
for  comp.  Went  to  New  York  in  1854;  was 
at  first  eng.  in  a  pf.-factory,  then  as  leader  of 
the  Barnum's  Museum  orch.  From  1879-95 
prof,  of  harmony  at  the  N.  Y.  College  of 
Music.  Transl.  Sechter's  Grundsatze  der 
musikalischen  Composition  (as  Fundamental 
Harmony;  N.  Y.  1871,  and  9  subsequent 
editions);  also  supplemented  it  by  4  sets  of 
Tables,  on  modulation,  chord-succession 
and  harmonization  (1882-93). 

Mul'ler,  Erich  H.,  musicologist;  b.  Dres- 
den, Aug.  21,  1892;  pupil  of  Riemann  and 
Schering;  1914,  Dr.  phil.;  1922,  founder  of  the 
Schiitz-Gesellschaf t ;  since  1925,  Pres. ;  1928, 
dir.  of  the  'Padagogium  der  Tonkunst', 
Dresden;  editor  of  the  'Simrock-Jahrb.' 
(1928)  and  of  a  'Deutsches  Musiker-Lexikon' 
(1929). — Writings:  Angela  und  Pietro  Min- 
go tti  (1917);  Paolo  Scalabrini  (1917);  Filippo 
Finazzi  (1917);  Josef  Gustav  Mraczek  (1918); 
Heinrich  Schiitz  (1925);  L.  v.  Ramult  (1927). 

Mul'ler,  Franz  (Karl  Friedrich),  b.  Wei- 
mar, Nov.  30,  1806;  d.  there,  Sept.  2,  1876, 
as  government  councillor.  One  of  the  first 
to  recognize  Wagner's  real  importance. — 
Publ.  Tannhauser  (1853),  R.  Wagner  und  das 
Musikdrama  (1861),  Der  Ring  des  Nibelungen: 
eine  Studie  (1862),  Tristan  und  Isolde  (1865), 
Lohengrin  (1867),  and  Die  Meisler singer  von 
Nilrnberg  (1869),  the  last  three  at  the  desire 
of  King  Ludwig  II  of  Bavaria;  also  Im  Foyer 
(1868;  on  theatrical  affairs  in  Weimar). 

Mul'ler,  Friedrich,  b.  Orlamunde,  Dec. 
10,  1786;  d.  Rudolstadt,  Dea  12,  1871. 
Clarinettist  and  composer;  1803,  in  the  royal 
orch.  at  Rudolstadt,  succeeding  Eberwein  in 
1831  as  Kapellm.;  pensioned  1854. — Works: 
2  concertos,  2  concertinos,  and  other  clar.- 
music;  vars.  for  clar.  and  strings;  clar.-etudes; 
4-part  men's  choruses;  etc. 

Mul'ler,  Georg  Gottfried,  'Moravian' 
minister,  violinist  and  composer;  b.  Gross 
Hennersdorf,    Saxony,     May    22,     1762;    d. 


Lititz,  Pa.,  Mar.  19,  1821.  This  fine  musi- 
cian came  to  America  in  1784,  and  spent  the 
major  part  of  his  life  at  Lititz.  His  comps. 
are  listed  in  A.G.  Rau  and  H.  T.  David,  'A 
Catalogue  of  Mus.  by  Amer.  Moravians' 
(Bethlehem,  1938),  and  he  is  represented  in 
vol.  I  of  the  series,  'Mus.  by  the  Moravians  in 
America',  publ.  by  the  N.  Y.  Public  Library. 

Mul'ler,  Hans,  writer  on  mus.  history;  b. 
Cologne,  Sept.  18,  1854;  d.  Berlin,  Apr.  11, 
1897.  Son  of  the  poet  Wolfgang  Miiller  von 
Konigswinter;Pr.  phil.,  Leipzig;  1888  teacher, 
1889  Royal  prof,  of  hist,  of  music,  at  the 
Hochschule  fur  Musik,  Berlin;  also  First 
Permanent  Secretary,  and  Senator,  of  the 
Acad,  of  Fine  Arts. — Principal  works:  Die 
Musik  Wilhelms  von  Hirschau  (1884);  Hue- 
balds  echte  und  unechte  Schriften  iiber  Musik 
(1884);  and  Abhandlung  iiber  Mensuralmusik 
(Leipzig,  1886). 

Mul'ler,  Hermann,  b.  Dortmund,  Oct.  1, 
1868;  d.  Paderborn,  Jan.  17,  1932.  Studied 
theology  (Dr.  theol.;  1891,  priest),  later 
church-mus.  with  Haberl  and  Haller  in 
Regensburg  (1894);  from  1894  cathedral 
choirm.  in  Paderborn;  1910-26,  general 
chairman  of  the  Allg.  deutschen  Cacilien- 
verein;  specialist  on  church-mus. — Wrote 
Der  feierliche  Gottesdienst  der  Karwoche  (9th 
ed.  1928);  Gdnge  durchs  Kirchenlied  (1926); 
and  numerous  shorter  studies  in  'Kchm.  J.' 
(1902,  '04,  '06  and  '08),  the  'Riemann- 
Festschrift'  (1909),  'Ztschr.  f.  M.-W.'  and 
'Archivf.  M.-W.' 

Mul'ler,  Ivan  [Iwan],  clarinettist;  b. 
Reval,  Dec.  14,  1786;  d.  Buckeburg,  Feb.  4, 
1854.  Inventor  of  the  clarinet  with  13  keys; 
also  of  the  'Altclarinet'  (superseaing  the 
basset-horn).  Went  to  Paris  in  1809,  and 
establ.  a  clarinet-factory,  which  failed  on 
account  of  the  prejudiced  opposition  of  the 
Academy,  despite  which  the  improved  instrs. 
soon  won  general  popularity.  M.  died  as 
court  musician  at  Buckeburg. — Publ.  a 
method  for  his  new  instrs.;  3  quartets  for 
clar.  and  strings;  a  concertante  for  2  clars. ; 
pieces  for  clar.  and  pf.;  6  flute-concertos;  etc. 

Mul'ler,  Joseph,  lexicographer;  b.  Frank- 
fort, Apr.  23,  1877;  d.  Closter,  N.  J.,  May  9, 
1939.  St.  at  the  Cons,  of  Ostend,  Belgium 
(grad.  1893);  from  1934  curator  of  musical 
iconography  and  Amer.  mus.  at  the  N.  Y. 
Public  Library.  Publ.:  The  Star  Spangled 
Banner:  Words  and  Mus.  issued  between 
1814-64  (an  annotated  bibliographical  list  of 
the  different  versions,  texts,  variants,  etc. 
[N.  Y.,  1935]);  Haydn  Portraits,  in  the  'Mus. 
Quart.'  (1932);  Bach  Portraits,  ib.  (1935);  etc. 

Mul'ler,  Maria,  lyric  soprano;  b.  Leit- 
meritz,  Austria,  Jan.  29,  1898.  She  studied 
at  the  Mus.  Inst,  in  Prague  and  later  with 
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Max  Altglass,  N.  Y.;  1919,  made  debut 
in  Linz,  Upper  Austria,  as  Elsa;  member  of 
the  Prague  Opera  (1921-23),  Munich  Opera 
(1923-24),  M.O.H.  (1924-35;  debut  as 
Sieglinde,  Jan.  21,  1925)  and  Berlin  Staatsoper 
(trom  1926);  has  also  appeared  with  the  San 
Francisco  and  Los  Angeles  Operas,  at  Covent 
Garden,  at  the  Salzburg  and  Bayreuth  Fests., 
in  Vienna,  Budapest,  Belgrade,  Warsaw, 
Istanbul,  etc. 

Mul'ler  Quartets.  Two  famous  German 
string  quartets,  the  first  to  undertake  regu- 
lar concert-tours,  their  members  being: 

(1)  The  brothers  Karl  (1797-1873);  Gus- 
tav  (1799-1855);  Theodor  (1802-1875);  and 
Georg  (1808-1855);  they  were  all  born  in 
Brunswick,  and  belonged  to  the  orchestra 
there,  Karl  as  Konzertmeister,  Theodor  as 
1st  'cello,  Gustav  as  symphony-director,  and 
Georg  as  Kapellm.  Their  artistic  tours  in- 
cluded not  only  all  large  German  cities,  but 
also  Vienna  and  Paris  (1833),  Copenhagen 
(1838),  St.  Petersburg  in  1845,  and  Holland  in 
1852.— Cf.  L.  Kohler,  Die  Gebruder  M.  und 
das  Streichquartett  (Leipzig,  1858);  E.  Stier, 
Das  Streichquartett  der  Gebruder  M.,  in 
'Braunschweigisches  Archiv'   (July,   1913). 

(2)  The  four  sons  of  Karl,  all  b.  in  Bruns- 
wick (this  quartet  was  organized  in  1855, 
after  the  death  of  two  members  of  the  first 
one);  Karl,  1st  Violin,  b.  April  14,  1829;  d. 
Stuttgart,  Nov.  11,  1907;  Hugo,  2d  violin, 
b.  Sept.  21,  1832;  d.  Brunswick,  June  26, 
1886;  Bernhard,  viola,  b.  Feb.  24,  1825;  d. 
Rostock,  Sept.  4,  1895;  and  Wilhelm, 
'cello,  b.  June  1,  1834;  d.  New  York,  Sept., 
1897.  For  ten  years  they  held  the  position 
of  court  quartet  at  Meiningen;  then,  after 
extended  and  successful  travels,  they  settled 
in  Rostock  as  members  of  the  orch.,  Karl 
being  appointed  Municipal  Mus.  Dir.  The 
quartet  was  broken  up  by  the  appointment  of 
Wilhelm  (1873)  to  succeed  Sweerts  as  1st 
'cello  in  the  R.  Orch.  at  Berlin,  and  prof. 
in  the  Hochschule.  Karl  lived  from  then 
at  Stuttgart  and  Hamburg;  was  also  a  noted 
composer  (Miiller-Berghaus,  Berghaus  be- 
ing the  maiden-name  of  his  wife  Elvira). 

Mul'ler,  Richard,  singing-master;  b.  Ka- 
menz,  Mar.  12,  1853;  d.  Dresden,  Nov.  26, 
1917.  St.  natural  sciences  at  the  Univ.  of 
Leipzig,  receiving  the  degree  of  Ph.  D.;  then 
st.  singing  with  Luise  Ress  in  Berlin;  settled 
in  1888  in  Dresden  as  priv.  teacher;  app. 
prof,  of  singing  at  the  Lehrerinnenseminar 
and  the  Musikschule;  made  R.  Prof,  in  1902; 
resigned  in  1904  to  devote  himself  to  private 
pupils. 

Mul'ler,  Sigfried  Walther,  composer;  b. 
Plauen,  Jan.  11,  1905;  studied  at  the  Leipzig 
Cons,  with  Baresel,  Hochkofier,  Karg-Elert, 
Martienssen  and  Ramin;  1926,  at  the  Kirchen- 


musikalisches  Inst.;  1929-32,  teacher  at  the 
Cons.;  then  cond.  of  the  Academy  Concerts 
and  Orchl.  Soc.    Has  comp.  about  100  works. 

Mul'ler,  Wenzel,  b.  Tyrnau,  Moravia, 
Sept.  26,  1767;  d.  Baden,  n.  Vienna,  Aug.  3, 
1835.  Kapellm.  at  the  Leopoldstadt  Th., 
Vienna,  from  1813.  His  200  operas,  'Sing- 
spiele,'  etc.,  were  extremely  popular  in  their 
day,  e.  g.,  Das  Neusonntagskind  (1793),  Die 
Schweslern  von  Prag  (1794),  etc.  A  full  list  of 
his  works  is  given  in  the  2d  supplement  to 
Riemann's  Opernhandbuch  (Leipzig,  1887). — 
Cf.  W.  Krone,  W.  M.  Kin  Beitrag  zur 
Geschichte  der  komischen  Oper  (Berlin,  1906); 
L.  Raab,  W.  M.  (1928). 

Miil'ler-Berg'haus.  See  Muller  Quar- 
tets (2),  Karl  Muller. 

Miil'ler-Blat'tau,  Joseph  M.,  musico- 
logist; b.  Colmar,  May  21,  1895;  studied  at 
the  Cons,  of  Strasbourg  with  Pfitzner  and 
Munch,  also  musicol.  with  Ludwig,  later  with 
Gurlitt  in  Freiburg  {Dr.  phil);  1919-22,  asst. 
at  the  Musicol.  Inst,  of  the  Freiburg  Univ.; 
1922,  lecturer  at  Konigsberg  Univ.,  also 
mus.-dir.  and  dir.  of  the  musicol.  Seminar 
and  the  Inst,  fur  Kirchen-  und  Schulmusik; 
1928,  assoc.  prof,  in  Berlin  and  member  of 
the  Board  of  Examiners  for  the  Arts. — Publ. : 
Das  Elsass,  ein  Grenzland  deutscher  Musik 
(1922);  Grundzilge  einer  Geschichte  der  Fuge 
(1923;  2nd  and  augmented  ed.  1930);  Die 
Erforschung  der  ostpreussischen  Musikge- 
schichte,  in  'Altpreussische  Forschungen' 
(1926);  Die  Tonkunst  in  altgermanischer  Zeit, 
in  Germanische  Wiedererstehung  (Heidelberg, 
1926)  and  'Deutsche  Viertefjahrsschrift  fur 
Literaturwissenschaft  und  Geistesgeschichte' 
II;  Musikalische  Erneuerung  (coll.  essays; 
1928);  Grundlagen  der  mus.  Gestaltung  (1928); 
Dem  Andenken  Friedrich  Ludwigs  (1930); 
Geschichte  der  Musik  in  Ost-  und  Westpreussen 
(193 1 ) ;  Hamann  und  Herder  in  ihren  Beziehun- 
gen  zur  Musik  (1931);  Einfuhrung  in  die 
Musikgeschichte  (1932);  Das  deutsche  Volks- 
lied  (1932);  Joh.  Brahms  (1933);  G.  Fr.  Handel 
(1933).  Edited  Forkel's  Bach  (1925);  Roch- 
litz'  Bach  Essays  (1926);  Die  Kompositions- 
lehre  Heinrich  Schiitzens  in  der  Fassung  seines 
SchUlers  Chr.  Bernhard  (Leipzig,  1926); 
Rostocker  Liederbuch  (with  H.  Ranke;  1927); 
H.  Albert's  Kilrbishiitte  (1932);  Handb.  der 
Musik-Praxis  (1934);  cantatas  by  Zelter;  2 
Konigsberg  Song-Books  of   1527. 

Miil'ler-Reu'ter,  Theodor,  composer  and 
cond.;  b.  Dresden,  Sept.  1,  1858;  d.  there, 
Aug.  13,  1919.  Pupil  of  Fr.  and  Alwin 
Wieck  (pf.);  J.  Otto  and  Meinardus  (comp.); 
and  at  Hoch's  Cons.,  Frankfort  (1878-9). 
Teacher  of  pf.  and  theory  at  Strasbourg  Cons., 
1879-87;  went  to  Dresden  1887,  becoming 
cond.  of  the  men's  chorus  'Orpheus'  in  1888; 
also    1889   of   the    Dreyssig    'Singakademie.' 
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1892,  teacher  in  the  Cons.;  1893-1918,  cond. 
of  the  'Konzertgesellschaft'  at  Krefeld;  from 
1902,  dir.  of  the  Cons,  there;  made  Kgl. 
Musikdirektor  in  1897;  Prof,  in  1907.— He 
wrote  a  valuable  Lexikon  der  deutschen 
Konzert-Literatur  (vol.  I,  1909;suppl.,  1921). 

Miil'ler  von  der  Ocker,  Fritz,  violinist 
and  comp. ;  b.  Brunswick,  Feb.  21,  1868;  d. 
Magdeburg,  Apr.  20,  1931.  Pupil  of  H. 
Riedel  at  Brunswick;  violinist  in  the  munic. 
orch.  in  Magdeburg;  then  cond.  of  the  'Volks- 
Singakademie'  and  Kitzel's  'Quartettverein'. 

Munch,  Charles,  conductor;  b.  Mul- 
house,  Alsace,  ca.  1895.  Studied  vln.,  harm, 
and  singing  with  his  father,  Ernst  M.  (1859- 
1928;  founder  of  the  celebrated  St.  Guillaume 
Choir  in  Strasbourg);  was  prof,  at  the  Stras- 
bourg Cons,  and  soloist  (later  cond.)  of  the 
orch.  there;  st.  further  with  Furtwangler  in 
Leipzig;  went  to  Paris  about  1930  and  in 
1935  formed  the  orch.  of  the  Soc.  Philhar- 
monique,  specializing  in  modern  music 
(Roussel  Fest.,  1937);  in  1938  he  succeeded 
Gaubert  as  cond.  of  the  Societe  des  Concerts 
du  Conservatoire. 

Munch,  Hans,  b.  Mulhouse,  Mar.  9, 
1893;  son  of  the  organist  Eugen  M.;  pupil  of 
A.  Schweitzer  and  Ernst  Munch  at  Stras- 
bourg; settled  in  Basel  in  1912  and  from  1918 
was  prof,  of  pf .  and  choral  singing  at  the  Mus.- 
School  there;  from  1926  also  cond.  of  the 
Gesangverein  and  the  Liedertafel;  in  1935  he 
succeeded  Weingartner  as  dir.  of  the  Basel 
Conservatory. 

Miin'nich,  Richard,  musicologist;  b. 
Berlin,  June  7,  1877;  studied  in  Berlin  {Dr. 
phil.,  1902);  1904,  teacher  at  the  Riemann 
Cons.,  Stettin;  1908-10,  teacher  and  choral 
dir.  in  Berlin;  from  1910  theory-teacher  at 
the  Klindworth-Scharwenka  Cons,  there; 
1918-21,  ed.  of  'Halbmonatsschrift  fur  Schul- 
musikpflege';  1924,  member  of  the  Board  of 
Examiners  for  Musical  Education,  Berlin; 
1925,  dir.  (with  Kestenberg)  of  school- 
courses  of  mus.  instruction  in  Prussia;  from 
1928  joint-editor  with  Jode,  Martens,  Su- 
sanne  Trautwein  of  'Ztschr.  f.  Schulmusik'; 
1929-33,  teacher  at  the  Acad,  for  Church- 
and  School-music;  1934,  retired  (living  in 
Naumburg,  Saale). — Principal  works:  Johann 
Kuhnau  (Part  I:  Kuhnaus  Leben),  in  'Sbd. 
Int.  M.-G.'  Ill,  473  ff.;  Wiederholungs- 
biichlein  filr  den  Musikunterricht  an  hoheren 
Schulen  (4th  ed.  1928);  Jale,  ein  Beitrag  zur 
Tonsilbenfrage  und  zur  Propadeutik  des 
Schulmusikunterrichts  (in  which  he  develops 
a  new  and  ingenious  solmisation  system 
[1928]);  Die  Suite,  in  'Musikalische  Formen 
in  historischen  Reihen'  ed.  by  Martens 
(1932).  In  1905  he  discovered  the  lost  mus. 
collections  of  the  Johannis-  und  Katharinen- 
kirchen  in  Danzig. 


Muratore  [mii-rah-tohr'],  Lucien,  dra- 
matic tenor;  b.  Marseilles,  1878.  Pupil  of  the 
Marseilles  Cons.,  graduating  in  1897  as  winner 
of  the  1st  prize.  After  a  short  career  as  an 
actor  at  the  Varietes  and  the  Casino  at 
Monte  Carlo  he  served  3  years  in  the  army; 
returning  to  Paris,  he  played  leading  roles 
with  Mme.  Rejane  at  the  Odeon.  There 
Carre,  the  dir.  of  the  Op.-Comique,  heard 
him,  and  induced  him  to  enter  the  Paris 
Cons,  to  prepare  for  opera;  debut  at  the 
Op.-Comique,  Dec.  16,  1902,  creating  the 
principal  tenor  role  in  Hahn's  La  Carmelite 
with  such  success  that  the  following  year 
the  creation  of  Missa's  La  Muguette  was  en- 
trusted to  him;  in  1905  he  sang  for  the  first 
time  at  the  Paris  Opera  as  Rinaldo  in  Gluck's 
Armide.  When  Massenet  heard  him,  he  was 
so  impressed  by  M.'s  singing  and  acting  that 
he  offered  him  the  creation  of  the  chief  part  in 
Ariane  (1906);  other  creations  during  his  en- 
gagement at  the  Opera  were  in  Massenet's 
Bacchus  (1909)  and  Roma  (1912),  Fevrier's 
Monna  Vanna  (1909),  Hue's  Le  Miracle 
(1910),  and  in  the  first  performances  at  the 
Opera  of  Strauss'  Salome  (1910),  Giordano's 
Siberia  (1911),  and  Saint-Saens'  Dejanire 
(1911).  In  1913  he  made  his  Amer.  debut 
with  the  Boston  Opera  Co.  and  then  ap- 
peared with  the  Chicago  Opera  Co.  (debut  as 
Faust,  Dec.  15,  1913),  remaining  with  the 
latter  until  the  season  of  1921-22  (except 
1914-15,  when  he  served  in  the  French 
army).  During  the  summer  of  1917  he  was 
eng.  for  the  season  at  the  Colon  Th.  in  Buenos 
Aires;  also  active  in  motion  pictures  (Voix 
sans  visage,  Chant  du  Destin,  etc.);  now  re- 
tired and  living  in  Biot,  France;  summer 
1938,  taught  at  the  Fontainebleau  School  of 
Music.  On  July  10,  1913,  he  married  the 
dram,  soprano  Lina  Cavalieri  (his  2nd  wife). 

Muris,  Johannes  (or  Jean)  de;  b.  ca. 
1290;  d.  ca.  1351.  Musical  theorist,  astrono- 
mer and  mathematician;  probably  a  native 
of  Normandie.  He  was  formerly  believed  to 
have  been  Rector  of  the  Sorbonne  in  Paris, 
but  this  is  apparently  due  to  an  erroneous 
identification  with  a  certain  Julianus  de 
Muris,  who  was  app.  to  that  post  in  1350. 
M.'s  position  as  a  theorist  has  been  clarified 
since  it  was  recently  established  that  he  was 
not  the  author  of  the  famous  treatises 
Speculum  musice  and  Summa  musice  (the 
former  of  these  is  by  Jacques  de  Liege,  of 
whose  life  nothing  is  known;  its  conservatism 
is  inconsistent  with  M.'s  progressive  views). 
But  he  did  write  the  Musica  Speculativa, 
which  bears  the  inscription  'abbreviata 
Parisiis  in  Sorbona  A.  D.  1323/  and  another 
important  treatise,  Ars  novae  musice,  in 
which  his  forward-looking  ideas  are  esp. 
manifested  (this  treatise  may  be  pieced 
together   from  material  in  Gerbert's  'Scrip- 
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tores,'  III).  In  1344  he  was  Canon  of 
Mazieres  (n.  Bourges),  and  he  was  one  of 
the  astronomers  who  took  part  in  the  reform 
of  the  calendar  under  the  auspices  of  Pope 
Clement  VI  at  Avignon.  He  does  not  appear 
to  have  been  active  as  a  comp.  There  is 
extant  a  letter  of  his  to  Philippe  de  Vitry 
(q.v.). — Cf.  H.  Riemann,  Geschichte  der 
Musiktheorie  (2nd  ed.  1921;  p.  234  ff.);  J. 
Wolf,  Geschichte  der  Mensuralnotation  von 
1250-1460  (1905);  W.  Grossmann,  Die 
einleitenden  Kapitel  des  Speculum  musice 
(1924);  H.  Besseler,  Studien  zur  Musik  des 
Mittelalters,  in  'Archiv  f.  M.-W.'  (VII, 
VIII.).  An  Engl,  transl.  of  M.'s  Ars  novae 
musice  is  included  in  W.  O.  Strunk's  Read- 
ings in  Musical  History  (in  prep.,  1940). 

Murphy,  Lambert,  concert-tenor;  born 
Springfield,  Mass.,  Apr.  15,  1885.  Graduated 
from  Harvard  Univ.  in  1908  (A.  B.);  st. 
singing  with  T.  Cushman  in  Boston,  1904-8; 
soloist  in  various  Boston  churches  until  1910; 
1910-12,  at  St.  Bartholomew's,  New  York, 
studying  at  the  same  time  with  I.  Luckstone; 
later  (1915-16)  with  H.  Witherspoon;  from 
1910  he  made  several  tours  with  the  Boston 
Festival  Orch.  and  the  Chicago  Symph. 
Orch.;  also  appeared  at  many  mus.  festivals; 
now  (1940)  living  in  Munsonville,  N.  H. 
From  1910-14  he  was  a  member  of  the 
M.O.H.,  where  he  sang  minor  roles. 

Mur'ril,  Herbert  Henry  John,  composer; 
b.  London,  May  11,  1909;  st.  at  the  R.A.M. 
with  Y.  Bowen,  S.  Marchant  and  A.  Bush, 
later  at  Oxford  Univ.  (M.A.;  Mus.  Baa); 
org.  at  Christ  Church,  Lancaster  Gate  (1931), 
and  at  St.  Thomas  (1932);  since  1933  prof,  of 
comp.  at  the  R.A.M. ;  in  1939  on  staff  of  the 
BBC. — Works:  A  jazz  opera,  Man  in  Cage 
(London,  1930);  incid.  mus.  to  Auden's  The 
Dance  of  Death,  Toller's  No  More  Peace, 
Priestley's  Music  at  Night,  etc.;  the  ballet 
Picnic  (1927);  3  Hornpipes  for  orch.  (1932), 
vcl.-concerto  (1935);  chamber-mus. ;  songs; 
pf. -pieces;  etc. 

Murschhauser,  Franz  Xavier  Anton,  b. 

Zabern,  n.  Strasbourg,  June,  1663;  d.  Munich, 
Jan.  6,  1738;  pupil  of  S.  Auer  and  J.  K.  Kerll 
in  Munich;  from  1691  Kapellm.  at  the  Frauen- 
kirche  there.  He  wrote  the  theoretical 
treatise  Academia  musico-poetica  biparlita, 
oder  Hohe  Schul  der  Musical.  Composition,  the 
first  part  of  which  appeared  in  1721,  proyoca- 
tively  described  as  being  intended  'to  give  a 
little  more  light  to  the  excellent  Herr  Matthe- 
son.'  The  latter  retaliated  with  such  devastat- 
ing effect  (in  his  Melopoetische  Lichtschere, 
[Critica  musica,  pp.  1-88],  1722)  that  M.  did 
not  publish  the  second  part  of  his  work.  M.'s 
organ-works  are  reprinted  in  'D.D.T.'  (2d 
series),    XVIII,    ed.    by    M.    Seiffert    (with 


biography).— Cf.   M.   Vogeleis,   Fr.   X.A.M., 
in  'Kirchenmusikalisches  Jahrb.  (1901). 

Murska  [moors'kah],  lima  di,  dramatic 
soprano;  b.  in  Croatia,  1836;  d.  (suicide  by 
poison)  Munich,  Jan.  14,  1889.  Pupil  of  the 
Marchesis  in  Vienna;  debut  at  the  Pergola 
Th.,  Florence,  1862;  after  singing  at  Pest, 
Berlin  and  Hamburg,  she  was  eng.  at  Vienna 
London  debut  May  11,  1865,  at  H.  M.'s  Th.', 
as  Lucia;  and  at  the  Philharm.  on  May  29. 
Up  to  1873  she  was  repeatedly  eng.  at  H. 
M.'s  Th.,  Covent  Garden,  and  Drury  Lane; 
sang  in  Paris  and  other  Continental  cities; 
visited  America,  Australia,  etc.,  1873-6,  and 
England  again,  in  1879;  taught  at  the  Natl. 
Conservatory,  N.  Y.,  in  1880. 

Musard  [mu-zahr'],  Philippe,  b.  Tours 
(?),  1793;  d.  Auteuil  (Paris),  Mar.  31,  1859. 
Famous  dance-composer,  private  pupil  of 
Reicha;  first  came  into  public  view  at  the 
promenade  concerts  begun  Nov.,  1833,  in  a 
bazaar  of  the  Rue  St.  Honore,  at  which 
Dufresne's  soli  on  the  cornet  a  pistons  were  a 
novel  feature;  M.  also  cond.  the  Opera  balls 
1835-6,  his  orch.  of  70  pieces  winning  great 
applause.  Up  to  1852  he  held  first  place  in 
France  as  a  conductor  of  promenade  concerts 
and  dance-composer.  His  quadrilles  and 
galops  enjoyed  immense  popularity;  he  was 
called  the  'king  of  quadrilles.'  In  London  he 
cond.  the  promenade  concerts  at  Drury  Lane 
from  Oct.  12,  1840,  to  March,  1841,  and  re- 
appeared at  the  Lyceum  the  following 
autumn. — His  son  Alfred  (1828-81),  was 
likewise  an  orchestra-conductor  and  quadrille- 
composer,  but  of  mediocre  talent. 

Musin  [mii-zan'],  Ovide,  violinist;  b. 
Nandrin,  n.  Liege,  Sept.  22,  1854;  d.  Brook- 
lyn, N.  Y.,  Nov.  24,  1929.  Pupil  of  Heynberg 
and  Leonard  at  Liege  Cons.,  taking  1st 
violin-prize  at  13.  Following  Leonard  to  the 
Paris  Cons.,  he  won,  at  15,  the  gold  medal 
for  solo  and  quartet-playing.  In  1870  he 
began  his  career  as  solo  violinist  at  the  Th. 
Royal  in  Spa,  and  made  his  first  concert- 
tour  in  1873-4,  filling,  upon  the  recommenda- 
tion of  Leonard,  engagements  which  L.  and 
Wieniawski  could  not  undertake.  From 
1874-82  he  made  triumphal  tours  throughout 
Europe.  In  1883  he  went  to  America,  and 
organized  a  concert-group  of  his  own;  from 
1892-7  he  made  2  tours  of  the  world,  re- 
turned to  Liege  in  1897,  and  was  app.  head  of 
the  advanced  class  for  violin  at  the  Cons.  In 
1898  he  succeeded  Cesar  Thomson  as  violin- 
prof.  In  1908  he  resigned  this  post  and 
established  in  New  York  his  own  school  of 
music.  In  1875  he  organized  the  'Quatuor 
de  Musique  moderne'  in  Paris,  which  in- 
troduced the  chamber-music  of  Brahms  to 
the  French  capital.  In  1876  he  was  app. 
Court  violinist'  to  the  King  of  Holland.   He 
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was  the  recipient  of  numerous  decorations. 
He  publ.  a  number  of  brilliant  solo  pieces  for 
vln.  (with  orch.  and  pf.);  also  System  of  Daily 
Practice  (1899);  The  Belgian  School  of  the 
Violin  (4  vols.,  1916;  a  combination  of  his 
own  and  Leonard's  methods);  My  Memories 
(1920). — His  wife,  Annie  Louise  Tanner-M. 
(b.  Boston,  Oct.  3,  1856;  d.  there,  Feb.  28, 
1921),  was  a  well-known  coloratura  soprano 
(he  married  her  in  N.  Y.,  Oct.  7,  1891).— Cf. 
'Diet,  of  Amer.  Biogr.'  XIII. 

Mussorg'sky,  Modest  Petrovitch,  b. 
Karevo,  Govt,  of  Pskov,  Russia,  Mar.  21, 
1839;  d.  St.  Petersburg,  Mar.  28,  1881.  From 
his  mother  he  received  his  first  instruction 
on  the  pf.,  on  which  instrument  his  progress 
was  very  rapid;  when  he  ent.  the  military 
acad.  at  St.  Petersburg  he  continued  to  take 
pf.-lessons  from  Gerke,  with  no  intention  of 
taking  up  music  as  a  profession;  after  gradu- 
ation in  1856  he  joined  one  of  the  crack 
regiments.  In  1857  he  made  the  acquaintance 
of  Dargomyzhsky,  who  introduced  him  to 
Cui  and  Balakirev;  thereupon  M.  began  to 
study  with  Balakirev  and  in  1858  he  left  the 
army,  with  the  purpose  of  devoting  himself 
entirely  to  music.  But  poverty  compelled 
him,  in  1863,  to  accept  an  uncongenial  posi- 
tion in  the  government  service,  which  he  was 
never  able  to  resign.  Despite  this  handicap 
he  was  able  to  establish  his  place  among  the 
most  talented  and  original  of  Russian  com- 
posers. Among  his  best  works  are  his  songs 
(about  60),  which  for  power  of  expression  and 
depth  of  feeling  stand  perhaps  unrivalled  by 
any  other  Russian  musician.  M.'s  song- 
cycles  Without  Sun,  Songs  and  Dances  of 
Death  (1875),  and  The  Nursery  (7  songs  with 
words  by  M.  himself),  as  well  as  his  Hopak 
and  the  Song  of  the  Flea  from  Goethe's  Faust, 
are  famous.  However,  he  is  best  known  for 
his  national  4-act  opera,  Boris  Godunov,  begun 
in  1868,  finished  one  year  later,  rewritten  in 
1871-2,  and  first  prod,  at  the  Maryinsky 
Th.  in  St.  Petersburg  on  Feb.  5,  1874.  It  was 
revised,  with  many  cuts,  and  entirely  re- 
orchestrated  by  Rimsky-Korsakov  in  1896. 
A  second  revision  with  the  cut  portions  re- 
stored, was  made  in  1908,  and  in  this  form  it 
found  its  way  into  the  repertoire  of  the 
principal  opera-houses  of  Europe;  the  Amer. 
premiere  took  place  at  the  M.  O.  H.  on  Mar. 
19,  1913.  It  was  only  recently  that  the 
original  version  of  this  great  work  was  re- 
stored by  Prof.  Paul  Lamm,  under  the 
auspices  of  the  Russian  State  Publishing 
Dept.  which  in  1928  brought  out  both  the 
first  version  of  1869  and  the  recast  version  of 
1872.  Khovantchina,  a  5-act  opera  (also  on  a 
national  subject)  was  left  almost  completed 
in  vocal  score;  Rimsky-Korsakov  added  the 
last  few  pages,  revised  and  orchestrated  the 
entire  work,  and  had  it  prod,  at  St.  Peters- 


burg in  1885;  this  also  has  been  restored.  Of 
the  operas  Salammbo  (1863),  The  Marriage 
(1-act;  1868)  and  The  Fair  at  Sorochinsk 
(1887),  only  portions  were  written.  Cesar 
Cui  made  the  first  adaptation  of  the  latter 
work  (perf.  at  Petrograd,  1917);  the  second 
was  made  by  N.  Tcherepnin  (Monte  Carlo, 
1923);  the  first  Amer.  perf.  took  place  at  the 
M.  O.  H.,  Nov.  29,  1930.— Other  works:  For 
chor.  and  orch.:  The  Defeat  of  Sennacherib 
(1867),  Joshuah  (1874),  and  a  chorus  from 
(Edipus  Rex;  for  orch.:  Intermezzo  in  modo 
classico,  Scherzo,  Turkish  March,  A  Night  on 
the  Bare  Mountain  (symph.  fantasy) ;  pf  .-pes. 
{Pictures  at  an  Exhibition  [10  sketches; 
orchestrated  by  Maurice  Ravel,  Lucien 
Cailliet,  etc.],  On  the  Southern  Shore  of  the 
Crimea,  Meditation,  Une  Larme,  etc.).  In 
1939,  on  the  occasion  of  M's  centenary,  the 
Russian  State  Edition  began  to  publ.  the 
complete  works  of  M.,  of  which  2  vols,  have 
appeared  (1940),  inch  some  unpubl.  pf.- 
pieces  and  choruses. — Bibliography:  V. 
Baskin,  M.  P.  M.  (Moscow,  1887;  Russian); 
P.  d'Alheim,  M.  (Paris,  3d  ed.  1896);  M. 
Olenin-d'Alheim,  Le  Legs  de  M.  (ib.,  1908); 
M.-D.  Calvocoressi,  M.  (ib.,  1908;  Engl, 
transl.  London,  1916);  J.  Rivieres,  Etudes 
(Paris,  1911);  Rosa  Newmarch,  M.'s  Operas, 
in  the  'M.17  (July,  1913);  M.  Montagu- 
Nathan,  M.,  in  'Masters  of  Russian  Music' 
(London,  1916);  J.  Handschin,  M.,  in  'Neu- 
jahrsblatt  der  Ziircher  M.-G.'  (1924);  O. 
v.  Riesemann,  M.  P.  M.  (Munich,  1925; 
in  Engl.,  N.  Y.,  1935);  A.  J.  Swan,  M.,  in  the 
'Mus.  Quart.'  (1925);  K.  v.  Wolfurt,  M. 
(1926);  R.  Godet,  En  marge  de  Boris  Godunov 
(Paris,  1927);  I.  Glebov,  Die  asthet.  An- 
schauungen  M.s,  in  'Die  Musik'  XXI,  8;  id., 
M.  (in  Russian,  1928) ;  H.  van  Dalen,  M.  (in 
Dutch;  The  Hague,  1930);  L  V.  Keldish,  M. 
(Moscow,  1931);  M.-D.  Calvocoressi,  M.'s 
Musical  Style,  in  the  'Mus.  Quart.'  (1932); 
id.,  M.'s  Youth,  ib.  (1934);  V.  Fedorov,  M. 
(Paris,  1935);  Maria  Chiesa  Tibaldi,  M.  (in 
Italian,  1935);  G.  Abraham  and  M.  D. 
Calvocoressi,  M.,'  in  Masters  of  Russian 
Music  (London,  1936);  essays  on  M.  were  ed. 
by  V.  Stassov  (Russian  State  Publ.,  1922). 
Letters  and  documents  were  publ.  by  A. 
Rimsky-Korsakov  (Moscow,   1931). 

Mustel  [mus-tehl'],  Victor,  celebrated 
builder  of  harmoniums;  b.  Le  Havre,  June  13, 
1815;  d.  Paris,  1890.  He  began  as  a  car- 
penter; went  to  Paris  in  1844,  where  he 
worked  in  several  shops,  becoming  foreman 
in  Alexandre's  harmonium  factory;  establ. 
himself  in  1853,  invented  'the  double  expres- 
sion' the  following  year,  which  won  the  first 
prize  at  the  Expos,  of  1855;  from  1866  the 
firm  became  famous  as  'V.  Mustel  et  ses 
Fils.'  He  also  constructed  an  instrument 
consisting    of   graduated    tuning-forks    in    a 
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resonance-box,  operated  by  a  keyboard;  this 
was  patented  in  1886  by  his  son  Auguste 
(1842-1919)  as  'Celesta'. 

Muzio  [moo'ts'yoh],  Claudia,  dramatic 
soprano;  b.  Pa  via,  1892;  d.  Rome,  May  24, 
1936.  Her  father  was  asst.  stage-mgr.  at 
the  M.  O.  H.  and  Cov.  Garden;  at  a  very 
early  age  she  began  to  play  the  harp  and  pf . ; 
became  in  1908  a  pf.-pupil  of  Mme.  Casaloni 
in  Turin,  who  discovered  and  trained  her 
voice.  Her  successful  debut  as  Manon  at 
Arezzo  (Feb.  7,  1912)  was  followed  by  en- 
gagements at  the  leading  Italian  theaters 
(Milan,  Palermo,  Turin,  Naples,  Genoa,  etc.); 
sang  also  in  South  America,  Cuba,  Paris  and 
London  (1914);  Amer.  debut  at  the  M.  O.  H. 
on  Dec.  4,  1916,  as  Tosca;  from  1922,  member 
of  the  Chicago  Opera  (debut  as  A'ida) ;  1933- 
34,  again  at  the  M.  O.  H.;  then  retired  and 
lived  in  Italy.  She  created  the  principal 
roles  in  Carini's  Baronessa  (Palermo,  1913) 
and  Zandonai's  Melenis  (Milan,  1914). 

Myer,  Edmund  J.,  teacher  of  singing;  b. 
York  Springs,  Pa.,  Jan.  21,  1846;  d.  Los 
Angeles,  Jan.  25,  1934.  St.  music  in  Phila- 
delphia and  New  York;  from  1878  taught  in 
N.  Y.;  founded  the  National  Summer  School 
of  Music  at  Lake  Chautauqua  and  Round 
Lake,  N.  Y. — Books:  Truths  of  Importance  to 
Vocalists  (1883);  The  Voice  From  a  Practical 
Standpoint  (1886);  Voice  Training  Exercises 
(1888);  Vocal  Reinforcement  (1891);  Position 
and  Action  in  Singing  (1897);  The  Renaissance 
of  the  Vocal  Art  (1902);  The  Vocal  Instructor 
(1913);  ^4  Revelation  to  the  Vocal  World  (1917). 

Mysliveczek  [mis-li-vet'shek],  Joseph, 
called  'II  Boemo,'  or  'Venatorini,'  in  Italy;  b. 
Ober-Sarka,  n.  Prague,  Mar.  9,  1737;  d.  Rome, 
Feb.  4,  1781.  Pupil  of  Habermann  and 
Seeger  at  Prague;  in  1760  publ.  6  symphonies 
named  after  the  months  Jan.-June.  St. 
dram,  music  with  Pescetti  at  Venice,  1763; 
brought  out  a  successful  opera  at  Parma, 
1764;  and  was  commissioned  to  write  Better  o- 
fonte  for  Naples  (1767).  His  operas,  about 
30  altogether,  were  extraordinarily  popular 
with  the  public  and  singers  alike;  but  M. 
was  poorly  remunerated,  and  of  extravagant 
habits,  consequently  always  in  financial 
difficulties.  Mozart  greatly  admired  his  pf.- 
sonatas.  He  also  wrote  2  oratorios,  and  publ. 
12  string-quartets  and  6  string-trios.  His 
opera  Ezio  was  revived  in  Prague,  1937. — Cf. 
G.  de  Saint-Foix,  in  the  'Rev.  mus.'  (March, 
1928). — See  Q.-Lex.  [Misliweczek]. 

Mysz-Gmeiner  [mush  gml'ner],  Lula, 
concert-contralto;  b.  Kronstadt,  Transyl- 
vania, Aug.  16,  1876.  At  the  age  of  6  she 
began  to  study  vln.  with  Olga  Grigorowicz; 
st.  singing  with  R.  Lassel  in  Kronstadt  (1892— 
5),  G.  Walter  in  Vienna  (1895-6),  and  from 
1896-1900   in    Berlin   with   Emilie   Herzog- 


Welti,  Etelka  Gerster  and  Lilli  Lehmann; 
debut  in  Berlin  in  1900,  then  singing  in  the 
principal  cities  of  Europe;  especially  famous 
as  an  interpreter  of  Schubert,  Brahms,  Wolf 
and  Strauss.  In  1905  she  was  made  'k.  k. 
Kammersangerin';  married  in  1900  to  the 
Austrian  naval  officer  Ernst  Mysz;  living  in 
Berlin  since  1907;  1920,  prof,  at  the  Hoch- 
schule  fur  Musik  in  Berlin ;  also  private  voice- 
teacher. 

N 

Na'bokov,  Nikolai,  composer;  b.  St. 
Petersburg,  Apr.  17,  1903;  st.  there  until  1919, 
later  in  Berlin  with  Busoni  and  in  Stuttgart; 
1933,  came  to  the  U.  S.  on  a  scholarship  of  the 
Barnes  Foundation  of  Merion,  Pa.,  and  set- 
tled in  this  country.  For  the  last  few  years 
he  has  been  teaching  at  Wells  Coll.,  Aurora, 
N.  Y.  His  works  include  a  cantata,  Ode,  or 
Meditation  at  Night  on  the  Majesty  of  God,  as 
revealed  by  Aurora  Borealis  (after  poem  by 
Lomonossov;  prod,  as  a  ballet  by  Diaghilev's 
Ballets  Russes  in  Paris  and  London,  1928); 
Symphonie  Lyrique  (Paris  and  Boston,  1930); 
the  oratorio  Job  (Mexico,  1931);  pf.-concerto 
(1932);  the  ballet  Union  Pacific  (based  on 
Amer.  tunes  of  1870;  Phila.,  1934);  Le  fiance, 
symph.-poem  (N.  Y.);  incid.  mus.  to  Milton's 
Samson  Agonistes  (Wells  Coll.,  1938);  etc. 

Nachbaur,  Franz  (recte  Ignaz),  tenor;  b. 
Weiler  Giessen,  n.  Tettwang  (Wtirttemberg), 
Mar.  25,  1830  (?);  d.  Munich,  Mar.  21,  1902. 
St.  at  the  Polytechnikum  in  Stuttgart  and 
was  a  pupil  of  Pischek  there ;  sang  as  a  choris- 
ter at  Basel,  then  in  opera  at  Mannheim, 
Hanover,  Prague,  Vienna,  etc.  From  1866 
until  his  retirement  in  1890  he  sang  in  Munich, 
receiving  the  title  of  Kgl.  Kammersanger.  He 
appeared  in  Italy  (1875)  and  in  London 
(1882);  created  the  r61e  of  Walther  in  Die 
Meistersinger  (1868). 

Nachez  [nah'chez],  Tivadar  (Theodor 
Naschitz),  b.  Pest,  May  1,  1859;  d.  Lau- 
sanne, May  29,  1930;  violin- virtuoso,  pupil 
of  Sabatil  at  Pest,  Joachim  at  Berlin  (3  years), 
and  Leonard  at  Paris  (1  year).  Established 
himself  at  Paris,  making  tours  on  the  Con- 
tinent, and  finally  went  to  London,  where  he 
was  highly  successful.  After  further  Con- 
tinental tours,  he  settled  (1889)  in  London 
as  concert-player  and  composer;  then  lived 
for  a  time  (from  1916)  in  Santa  Barbara, 
Cal.;  later  returned  to  Europe. — Ed.  2  vln.- 
concertos  of  Vivaldi  (A  m.  and  G  m.)  [1913]. 

Nadaud  [nah-doh'],  Gustave,  b.  Roubaix, 
Feb.  20,  1820;  d.  Paris,  Apr.  28,  1893;  poet 
and  composer;  wrote  the  words  and  music  for 
about  300  chansons  (many  of  a  satirical 
nature);  also  comp.  4  operettas. — Cf.  E. 
Vaillart,  G.  N.  (Paris,  1911). 
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Na'del,  Arno,  composer  and  writer;  b. 
Vilna,  Oct.  3,  1878;  1890,  st.  in  Konigsberg 
with  Birnbaum  and  Schwalm;  1895-1900, 
at  the  Jewish  Seminary  in  Berlin  with 
Loewengard  and  L.  Mendelssohn;  music 
critic  of  'Vossische  Zeitung',  'Freiheit'  and 
'Vorwarts',  Berlin;  from  1916  choral  cond. 
of  the  Jewish  community  there;  arr.  Jewish 
folk-songs  and  synagogue  services. — Publ.: 
Jontefflieder  (10  vols.,  1919);  Judische  Volks- 
lieder  (in  2  vols.:  I  [1920];  II  [Judische  Liebes- 
lieder));  Der  Ton  (Leipzig,  1921;  new  ed., 
1926) ;  and  an  essay  on  Jewish  mus.  in  the 
vol.  Juderna  of  the  'Nationernas  Bibliothek' 
(1920).     Comp.  chamber-music,  songs,  etc. 

Nadermann,  Francois  Joseph,  harp- 
virtuoso  and  comp.  for  his  instrument;  b. 
Paris,  1773;  d.  there,  Apr.  2,  1835.  Pupil  of 
Krumpholtz;  from  1816  member  of  the  Royal 
Chapel;  from  1825  prof,  at  the  Cons.,  also 
joining  his  brother  Henri  (b.  1780)  in  manag- 
ing the  harp-making  business  founded  by 
their  father. — Comp.  2  harp-concertos,  and 
much  chamber-music  for  harp  and  various 
instrs. ;  also  sonatas  and  pieces  for  solo  harp. 

Na'gel,  Dr.  Willibald,  b.  Miilheim-on- 
Ruhr,  Jan.  12,  1863;  d.  Stuttgart,  Oct.  17, 
1929.  Pupil  of  Ehrlich,  Spitta,  Bellermann, 
etc.,  in  Berlin.  Establ.  himself  as  Privat- 
dozent  at  the  Univ.  of  Zurich;  lived  1893-6  in 
London,  studying  early  Engl,  music;  in  1898 
he  settled  in  Darmstadt  as  lecturer  on  mus. 
science  at  the  Technical  Academy;  cond.  the 
Acad.  Singing  Society;  1917,  prof,  at  the 
Stuttgart  Musikhochschule;  1917-21,  ed.  of 
the  'Neue  Musikzeitung';  was  also  a  concert- 
pianist. — Works:  IJber  die  dramati  sch-musi- 
kalische  Bearbeitung  der  Genovefa-Legende 
(1888);  Geschichte  der  Musik  in  England  (2 
vols.,  1894,  '7;  down  to  Purcell's  death); 
Annahn  der  englischen  Hof musik,  1509-1649 
(1894);  Johannes  Brahms  (n.  d.);  Geschichte 
der  Musik  am  Darmstddler  Hof,  1570-1800 
(1901);  Beethoven  und  seine  Klaviersonaten 
(2  vols.,  1903,  '05;  2nd  ed.  1923,  '24);  C. 
Graupner  als  Sinfoniker  (1912);  Die  Klavier- 
sonaten von  Brahms  (1915);  Wilhelm  Mauke 
(1919);  Johannes  Brahms  (1924).  He  revised 
and  ed.  the  5th  edition  of  Kostlin's  Geschichte 
der  Musik  im  Umriss  (1910). 

Na'geli,  Johann  (Hans)  Georg,  b.  Wetzi- 
kon,  n.  Zurich,  May  26,  1773;  d.  there,  Dec. 
26,  1836.  Music-publ.  at  Wetzikon  (establ. 
1792);  founder  and  president  of  the  Swiss 
Assoc,  for  the  Cultivation  of  Music;  singing- 
teacher  at  a  primary  school,  applying  the 
Pestalozzian  system.  As  a  song-composer 
he  is  best  known  by  Freut  euch  des  Lebens 
(Life  let  us  cherish).  He  wrote  Gesangsbil- 
dungslehre  nach  Pestalozzischen  Grundsdtzen 
(with  M.  Pfeiffer;  1810;  popular  ed.  1811); 
Christliches  Gesangbuch   (1828);   Vorlesungen 


ilber  Musik  mit  Berucksichtigung  der  Dilettan- 
ten  (1826);  Musikalisches  Tabellwerk  fiir 
Volksschulen  zur  Herausbildung  fiir  den 
Figuralgesang  (1828);  a  polemical  pamphlet 
against  Thibaut  (q.v.);  Der  Streit  zwischen 
der  alten  und  neuen  Musik  (1826);  etc. 
Monument  at  Zurich,  1848. — Biographies 
by  Bierer  (1844),  Keller  (1848),  and  Schnee- 
beli    (1873). — Cf.    also    H.    Kling,    Beethoven 

et  ses  relations  avec H.  G.  N.  (Turin, 

1912);  R.  Hunziker,  H.  G.  N.  (Winterthur, 
1924);  id.,  H.  G.  N.  (Zurich,  1938);  A.  E. 
Cherbuliez,  Der  unbekannte  N.  (Chur,  1938); 
detailed  article  in  E.  Refardt's  Hist.-Biogr. 
Musikerlexikon  der  Schweiz  (Zurich,  1928). 

Naginski,  Charles,  composer;  b.  Cairo, 
Egypt,  1909;  d.  (by  drowning)  Lenox,  Mass., 
Aug.  4,  1940.  Brought  to  America  at  an  early 
age;  st.  pf.  with  his  father  and  other  teachers; 
1928-33  held  a  fellowship  at  the  Juilliard 
Graduate  School  as  pupil  in  comp.  of  Rubin 
Goldmark.  Won  the  American  Prix  de  Rome 
in  1938. — Cf.  Claire  Reis,  Composers  in 
America  (1938). 

Nani'no  [Nanini],  Giovanni  Bernardino, 

brother  and  pupil  of  Giov.  Maria;  b.  Val- 
lerano,  ca.  1560;  d.  Rome,  1623.  From  1591 
m.  dicapp.  at  the  French  church  of  St.-Louis; 
later  at  San  Lorenzo  in  Damaso.  Proske 
printed  4  psalms  a  4  in  'Musica  divina.' — 
Publ.  3  books  of  madrigals  a  5  (1588-1612); 
4  of  motets  a  1-5,  with  organ-bass  (1608-18); 
Psalms  a  4  and  8  (1620);  and  a  Venite  exul- 
temus  a  3,  with  org.  (1620).  Many  other 
works  in  MS. — See  Q.-Lex. 

Nani'no  [Nanini],  Giovanni  Maria,  b. 

Tivoli,  ca.  1545;  d.  Rome,  Mar.  11,  1607. 
Pupil  of  Palestrina;  after  completing  his 
studies,  he  officiated  in  Vallerano  as  m.  di 
capp.;  but  on  Palestrina's  resignation  as 
maestro  at  Santa  Maria  Maggiore,  Rome, 
he  was  called  thither  in  1571.  Resigning  in 
1575,  he  founded  the  first  public  school  of 
music  opened  in  Rome  by  an  Italian,  in 
which  his  brother,  Giovanni  Bernardino,  and 
Palestrina  were  active  instructors.  N.'s 
compositions  were  performed  at  the  Sistine 
Chapel;  in  1577  he  became  a  member  of 
the  Papal  choir,  and,  in  1604,  m.  di  capp. 
of  the  Sistine  Chapel.  His  works  are  among 
the  best  of  the  Palestrina  epoch;  the  6-part 
motet  Hodie  nobis  coelorum  rex  is  still  sung 
animally  on  Christmas  morning  in  the  Sistine 
Chapel.  Haberl  publ.  a  sketch  of  N.  in  the 
'Kirchenmusikalisches  Jahrbuch'  for  1891, 
with  5  hitherto  unpubl.  Lamentations  a  4. 
Other  printed  works  are  motets  a  3-5  in 
canon-form  with  cantus  firmus  (1586);  4 
books  of  madrigals  a  5  (1578-86);  canzonets 
a  3  (1587-1599);  psalms  in  Constantini's 
'Psalmi  a  8  voci';  other  motets  and  madrigals 
in  colls,  of  the  time.    3  motets  a  3,  one  a  4, 
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and  a  Miserere,  are  in  Proske's  'Musica 
divina';  detached  numbers  in  the  collections 
of  Rochlitz,  Tucher,  Luck.  An  admirable 
work  in  MS.  is  the  Cento  tin-quanta  sette  con- 
trappunti  e  canoni  a  2-11  voci,  sopra  del  canto 
fermo,  intitolata  la  base  di  Costanzo  Festa;  also  a 
Trattato  di  contrappunto. — Cf.  G.  Radiciotti, 
G.  M.  N.,  musicista  tiburtino.  .  .  Vita  ed  opere 
(Pesaro,  1909).— See  Q.-Lex. 

Napier,  William,  b.  1740;  d.  London, 
1812;  was  a  violinist  in  the  Chapel  Royal; 
establ.  a  music-publishing  business;  Haydn 
arr.  2  books  of  Scotch  songs  for  him,  with 
accomp.  for  pf.,  vln.  and  vcl.  (1792). — Cf. 
F.  Kidson,  British  Music-publishers  (1900). 

Napo'li,  Gennaro,  composer;  b.  Naples, 
May  19,  1881;  pupil  of  d'Arienzo  and  de 
Nardis  at  the  Royal  Cons,  there;  1906,  won 
the  Pensionato  nazionale  per  la  musica;  1912, 
teacher  of  comp.  at  the  Liceo  Musicale, 
Naples;  1915,  at  the  Royal  Cons.;  1926,  asst. 
dir. ;  ed.  of  'L'Arte  pianistica'. — Works:  The 
opera  Jacopo  Or  lis;  the  dram,  scene  Armida 
abbandonata  (1906);  In  montagna,  orchl. 
suite  (1906);  Symph.  in  D  m.;  II  sole  risorto, 
for  soli,  chor.  and  orch.  (1909);  pf.-pieces; 
songs ;  etc.  Author  of  Bassi  imitati  e  fugati 
(1915). 

Naprav'nik,  Eduard  Frantsovitch,  b. 
Bejst,  n.  Koniggratz,  Aug.  24,  1839;  d. 
St.  Petersburg,  Nov.  23,  1916.  Pupil  of  the 
Prague  Organ-School  1853-4;  from  1856, 
teacher  in  the  Maydl  Inst,  for  Music  in 
Prague;  1861,  Kapellm.  to  Prince  Yussupov 
at  St.  Petersburg;  then  organist,  and  2d 
conductor  at  the  Russian  Opera,  and  from 
1869  1st  cond.  From  1870-82  he  was 
Balakirev's  successor  as  cond.  of  the  sym- 
phony concerts  of  the  Mus.  Soc. — Works: 
The  operas  The  Tempest;  The  Inhabitants  of 
Nizhny  Novgorod  (St.  Petersburg,  1868); 
Harold  (ib.,  1886) ;  Dubrovsky,  in  4  acts  (ib., 
1895;  Leipzig,  1897;  succ);  Francesca  da 
Rimini  (ib.,  1903);  incid.  music  to  A.  Tol- 
stoi's Don  Juan  (op.  54);  4  symphonies;  a 
symph.  poem,  The  Orient  (op.  40);  6  Danses 
nationales  and  other  works  for  orch.;  Concerto- 
symphonie  for  pf.  and  orch.  (op.  27);  Fantaisie 
for  vln.  and  orch.  (op.  30);  Fantaisie  russe  for 
pf.  and  orch.  (op.  39);  chamber-mus. ;  men's 
and  mixed  choruses;  songs;  pf.-pcs. ;  etc. — 
Cf.  P.  Weymarn,  E.  F.  N.  (St.  Petersburg, 
1888;  Russian);  N.  Findeisen,  E.  F.  N.  (ib., 
1898;  do.);  V.  Walter,  E.  F.  N.  (ib.,  1914). 

Nardi'ni,  Pietro,  violinist;  b.  Livorno, 
April  12,  1722;  d.  Florence,  May  7,  1793. 
Pupil  of  Tartini  at  Padua;  from  1753-67, 
solo  violinist  in  the  court  orch.,  Stuttgart; 
lived  with  Tartini  until  the  latter's  death  in 
1770;  then  maestro  of  the  court  music  at 
Florence.  Both  Leopold  Mozart  and  Scho- 
bert    praised    his    playing, — Comp.    6    vln.- 


concertos;  6  sonatas  for  vln.  and  bass;  6 
vln. -solos;  6  vln.-duets;  6  string-quartets; 
6  flute-trios.  Sonatas  are  in  Alard's  'Les 
Maitres  classiques'  and  David's  'Hohe  Schule 
des  Violinspiels';  others  in  Jensen's  'Klassische 
Violinmusik';  also  numerous  new  editions. — 
Cf.  A.  Moser,  Geschichte  des  Violinspiels  (p. 
269  ff.) .— See  Q.-Lex. 

Nares,  James,  English  comp.  and  organ- 
ist; b.  Stanwell,  Middlesex,  1715  (bapt.  Apr. 
19);  d.  London,  Feb.  10,  1783.  Chorister  in  the 
Chapel  Royal  under  Gates;  also  studied  with 
Pepusch.  Deputy-organist  of  St.  George's 
Chapel,  Windsor;  org.  of  York  Cath.,  1734; 
in  1756  he  succeeded  Greene  as  org.  and  comp. 
to  the  Chapel  Royal;  Mus.  Doc,  Cantab., 
1757;  Master  of  the  Children,  at  the  Ch. 
Royal,  1757-80.— Publ.  a  dramatic  ode, 
The  Royal  Pastoral;  a  coll.  of  catches, 
canons  and  glees  (1772);  methods  for  harpsi- 
chord, organ  and  singing;  etc.  Detached 
pieces  are  in  Arnold's  'Cathedral  Music,' 
Page's  'Harmonia  Sacra,'  and  Stevens' 
'Sacred  Music.'— Cf.  'Diet,  of  Natl.  Biogr.' 
XL. — See  also  Q.-Lex. 

Narvaez  [nahr-vah'  -eth],  Luis  de;  a  native 
of  Granada;  Spanish  guitar- virtuoso  of  the 
16th  century;  chamber-musician  to  Philip  II; 
publ.  Los  seis  libros  del  Delphin  de  Musica  en 
cifras  para  vihuela  (Valladolid,  1538)  [in 
tablature],  containing  the  earliest  examples  of 
variation-form  to  be  publ.  in  Spain.  Selec- 
tions in  modern  notation  are  found  in  Mor- 
phy's  'Les  Luthistes  espagnols  du  XVIe 
siecle'  (Leipzig,  1902);  see  also  E.  M.  Torner, 
'Coleccion  de  Vihuelistas  espafioles  del  siglo 
XVI'  (Madrid,  1924),  and  J.  B.  Trend,  Luis 
Milan  and  the  Vihuelistas  (1925). 

Nathan,  Isaac,  b.  Canterbury,  1791;  d. 
Sydney,  Australia,  Jan.  15,  1864.  Pupil  of 
D.  Corri. — Works:  Music  to  the  comedy 
Sweethearts  and  Wives  (1823,  very  popular); 
an  opera,  The  Alcaid  (1824);  an  operetta, 
The  Illustrious  Stranger  (1827);  Hebrew  Melo- 
dies [Byron],  with  Braham  (1822,  1861);  songs; 
Musurgia  Vocalis,  an  essay  on  the  History  and 
Theory  of  Music,  and  on  the  Qualities,  Capa- 
bilities, and  Management  of  the  Human  Voice 
(1823,  2d  ed.  1826);  Life  of  Madame  Mali- 
bran  de  Beriot.  .  .  (1836).— Cf.  'Diet,  of  Natl. 
Biogr.'  XL. 

Na'torp,  Bernhard  Christian  Ludwig, 
b.  Werden-on-Ruhr,  Nov.  12,  1774;  d.  Mini- 
ster, Feb.  8,  1846.  Studied  theology  and 
pedagogics  at  Halle  Univ.;  pastor  at  Essen, 
1798;  Counsellor  of  the  Consistory  at  Pots- 
dam, 1808;General  Supt.  at  Munster,  1819.— 
Publ.  Anleitung  zur  Unterweisung  im  Singen 
fur  Lehrer  an  Volksschulen  (2  courses,  1813, 
1820;  often  republ.);  Lehrbuchlein  der  Singe- 
kunst  (2  courses,  1816,  1820);  Uber  den 
Gesang  in  der  Kirche  der  Protestanten  (1817); 
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Uber  den  Zweck,  die  Einrichtung  und  den 
Gebrauch  des  Melodienbuchs  filr  den  Gemeinde- 
gesang  in  den  evangelischen  Kirchen  (1822), 
followed  by  the  Melodienbuch  (1822);  Choral- 
bitch  fur  evang.  Kirchen  (1829;  harmonized 
in  4  parts  with  preludes  and  interludes  by 
Rinck);  and  Uber  Rincks  Praludien  (1834). 

Nau,  Maria  Dolores  Benedicta  Josefina, 
operatic  soprano;  b.  New  York  (of  Spanish 
parentage),  Mar.  18,  1818;  d.  Levallois,  n. 
Paris,  Jan.,  1891.  Pupil  of  Cinti-Damoreau 
at  the  Paris  Cons.;  from  1836-42  sang  minor 
parts  at  the  Paris  Opera,  then  appeared  in 
Brussels  and  London;  from  1844  she  sang 
again  at  the  Opera,  in  leading  roles;  1849-50 
in  London;  1850  and  1854-56  in  the  U.  S.; 
she  returned  to  Paris  in  1856  and  retired  from 
the  stage. 

Naudin  [noh-dan'],  Emilio,  b.  Parma, 
Oct.  23,  1823;  d.  Bologna,  May,  1890; 
operatic  tenor,  of  French  parentage;  pupil  of 
Panizza  in  Milan;  debut  at  Cremona,  ca. 
1845;  appeared  in  Vienna,  St.  Petersburg, 
London,  Madrid  and  Paris  (from  1862  at  the 
Th.  Italien).  He  created  the  role  of  Vasco 
da  Gama  in  L'Africaine  (in  accordance  with 
a  stipulation  in  Meyerbeer's  will);  retired  in 
1879. 

Naujalis  [now-yah'lis],  Juozas,  Lithuanian 
composer;  b.  Raudondvaris,  n.  Kaunas, 
1869;  d.  Kaunas,  Sept.  10,  1934.  St.  at  the 
Warsaw  Mus.  Inst.  (grad.  1889);  org.  in 
various  Lithuanian  towns;  1894,  st.  theology 
at  the  Kirchenmusikalische  Hochschule  at 
Ratisbon;  thereafter  cath.  org.  and  lecturer 
at  the  theological  seminary  in  Kaunas,  where 
he  founded  a  Lithuanian  chor.;  1919,  dir.  of 
the  Mus.  School,  later  of  the  State  Mus. 
Inst.  His  comps.  include  masses,  a  Lithu- 
anian Church  Hymn;  also  pf.-  and  organ- 
works;  etc.  Ed.  a  coll.  of  contemporary 
organ-masters  (6  vols.). 

Naumann  [now'-],  Emil,  grandson  of  Joh. 
Gottlieb  N.;  b.  Berlin,  Sept.  8,  1827;  d. 
Dresden,  June  23,  1888.  Pupil  of  Schnyder 
von  Wartensee  at  Frankfort;  of  Mendelssohn, 
1842;  and  of  the  Leipzig  Cons.,  1843-4;  then 
attended  Bonn  Univ.  In  1848  his  oratorio 
Christus  der  Friedensbote,  was  prod,  at  Dres- 
den; also  the  opera  Judith.  In  1856  his 
treatise  on  Die  Einfilhrung  des  Psalmenge- 
sanges  in  die  evang.  Kirche  procured  his  ap- 
pointment as  mus.  dir.  in  the  court  church, 
Berlin,  for  which  he  comp.  motets,  psalms, 
etc.,  publishing  Psalmen  auf  alle  Sonn-  und 
Feiertage  des  evang.  Kirchenjahres  [vols. 
VIII-X  of  Commer's  'Musica  sacra'].  The 
Univ.  of  Berlin  conferred  on  him  the  title  of 
Dr.  phil.  for  Das  Alter  des  P salmengesangs ; 
his  masterwork  is  Die  Tonkunst  in  der  Kultur- 
geschichte  (2  vols.;  1869,  1870).  He  went  to 
Dresden  in  1873,  and  lectured  on  mus.  history 


at  the  Cons. — Other  Writings:  Deutsche 
Tondichter  von  Seb.  Bach  bis  auf  die  Gegenwart 
(1871;  often  republ.);  Ital.  Tondichter  von 
Pales trina  bis  auf  die  Gegenwart  (1876;  2nd 
ed.  1883);  Illustrierte  Musikgeschichle  (1880- 
85;  Engl,  transl.  by  F.  Praeger,  1886;  new 
Ger.  ed.,  brought  down  to  date,  by  E. 
Schmitz,  1908  [often  republ.];  2nd  rev.  ed. 
in  Ger.  by  A.  Loeven,  1927);  Musikdrama 
oder  Oper  (1876;  contra  Wagner);  Zukunfls* 
musik  und  die  Musik  der  Zukunft  (1877);  etc. 

Nau'mann,  Johann  Gottlieb,  b.  Blase- 
witz,  n.  Dresden,  Apr.  17,  1741;  d.  Dresden, 
Oct.  23,  1801.  Intended  for  a  school-teacher, 
he  was  trained  in  the  Dresden  Kreuzschule, 
where  he  learned  singing.  In  1757  a  Swedish 
musician  named  Weestrom  offered  to  take 
him  to  Italy;  but  on  account  of  general  ill- 
treatment,  N.  left  his  former  patron.  He 
received  lessons  from  Tartini  in  Padua,  and 
in  1761  he  went  to  Rome  and  Naples  with  the 
violinist  Pitscher  to  study  dram,  composi- 
tion; st.  counterpoint  later  with  Padre 
Martini  at  Bologna;  brought  out  his  first 
opera,  II  Tesoro  insidiato,  in  1763  at  the  San 
Samuele  Th.,  Venice;  and  returned  to  Dres- 
den in  1763,  receiving  next  year  the  app.  of 
court  composer  of  sacred  music,  and  of 
'chamber-comp.'  in  1765.  On  a  second 
Italian  tour  he  brought  out  several  operas; 
then,  after  refusing  an  offer  from  Frederick 
the  Great,  he  was  app.  Kapellm.  at  Dresden 
(1776).  In  1777  he  was  also  invited  to 
Stockholm  to  reorganize  the  orchestra,  and 
brought  out  operas  then  and  in  1780.  In  all 
he  prod.  24  operas;  also  a  ballet,  11  oratorios, 
21  masses,  cantatas  and  other  sacred  music 
(inch  the  fine  Vater  unser,  after  Klopstock); 
an  elegy,  Klopstocks  Grab;  18  symphonies; 
sonatas  for  pf.,  violin  and  harmonica;  songs 
(complete  ed.  by  Breitkopf  &  Hartel);  etc. 
(H.  F.  Mannstein  publ.  a  cat.  of  N.'s  comps.). 
— Bibliography:  A.  G.  Meissner,  Bruch- 
stiicke  aus  Naumanns  Lebensgeschichte  (2vols. ; 
Prague,  1803-4;  2d  ed.  Vienna,  1814);  G.  H. 
von  Schubert  Des  sacks.  Kapellm.  J.  G.  N. 
Leben  (Dresden,  1844);  Emil  Naumann,  in 
the  'Allgem.  deutsche  Biographie';  M.  J. 
Nestler,  Der  kursdchs.  Kapellm.  N.  aus 
Blasewitz  (Dresden,  1901);  R.  Englander, 
/.  G.  N.  als  Opernkomponist  (Leipzig,  1922); 
T.  Norlind,  in  'Svensk  Tidskrift  for  Musik- 
forskning'  V,  1  (1923).— See  Q.-Lex. 

Nau'mann,  Karl  Ernst,  grandson  of  J.  G. 
N.;  b.  Freiberg,  Saxony,  Aug.  15,  1832;  d. 
Jena,  Dec.  15,  1910.  St.  in  Leipzig  (1850) 
under  Hauptmann,  Richter,  Wenzel  and 
Langer;  took  degree  of  Dr.  phil.  at  the  Univ. 
in  1858  for  his  dissertation  Uber  die  verschie- 
denen  Bestimmungen  der  Tonverhdltnisse  und 
die  Bedeutung  des  pythagoreischen  und  reinen 
Quintensystems  fur  unsere,  hcutige  Musik;  st. 
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for  2  years  in  Dresden  under  Joh.  Schneider 
(org.),  soon  afterward  being  called  to  Jena 
as  music-director  and  organist;  'Professor' 
in  1877;  retired  in  1906.  Composed  chiefly 
chamber-music;  publ.  many  valuable  revisions 
and  arrangements  of  classical  works,  espe- 
cially for  the  Bach-Gesellschaft. 

Nauwach,  Johann,  b.  Brandenburg, 
1595 ;  chamber-musician  at  the  Electoral 
court  of  Saxony  in  Torgau;  from  1612-18  he 
st.  in  Florence  and  Turin;  he  was  one  of  the 
first  German  followers  of  Caccini.  Publ. 
Libro  primo  di  arte  passeggiate  a  una  voce 
per  cantar  e  sonar  net  chitarrone  (Dresden, 
1623),  and  Erster  Theil  teutscher  Villanellen 
mil  1,  2  und  3  Siimmen  auf  die  Tiorba  (Dres- 
den, 1627).— Cf.  'Sbd.  Int.  M.-G.'  XII  [art. 
by  A.  Einstein];  H.  Kretzschmar,  Gesch.  des 
neuen  deutschen  Liedes,  I  (1912);  also  H. 
Volkmann,  in  'Ztschr.  f.  M.-W.'  IV  (1922) 
[biographical]. 

Nava  [nah'vah],  Gaetano,  singing-master; 
b.  Milan,  May  16,  1802;  d.  there,  Mar.  31, 
1875.  Taught  by  his  father  (Ant.  Maria  N., 
1775-1826),  and  Pollini;  then  at  Milan  Cons. 
1817-24  by  Orlandi,  Ray,  Piantanida,  and 
Frederici.  From  1837  prof,  of  solfeggio  at 
the  Cons.,  and  of  choral  singing  from  1848. 
Wrote  a  great  number  of  excellent  solfeggi 
and  vocalizzi;  also  a  Metodo  pratico  di 
vocalizzazione. 

Navar'ro,  Juan,  Spanish  composer;  b. 
Marchena,  ca.  1525;  d.  Palencia,  Sept.  25, 
1580.  He  was  perhaps  a  pupil  of  Fernandez 
de  Castilleja  in  Sevilla;  in  1554  applied 
unsucc.  for  the  post  of  maestro  de  capilla  at 
Malaga  (F.  Guerrero  was  the  succ.  candi- 
date); 1567-70,  maestro  at  the  Cath.  of 
Salamanca;  1570-78,  at  Cath.  of  Ciudad 
Rodrigo,  and  then  at  the  Cath.  in  Palencia. 
N.'s  P salmi,  Hymni  ac  Magnificat  tolius 
anni  .  .  4,  5  ac  6  v.  were  publ.  at  Rome,  1591, 
with  the  aid  of  F.  Soto  de  Langa  and  the 
Abbot  Francisco  Reinoso.  A  book,  Liber  in 
quo  4  Passiones  Christi  Domini  continentur 
. .  8 Lament  ationes,  oratioque Hieremie Prophete, 
was  publ.  in  Mexico  in  1604.  Contrary  to 
popular  belief,  it  appears  that  N.  was  never  in 
Mexico. — Extant  MSS. :  Aniifona  a  San 
Sebastian  (in  Malaga),  part  of  a  Magnificat 
(in  Sevilla),  8  pieces  (in  Toledo),  Recuerde  el 
alma  dormida,  5-vcd.  madrigal  (in  the 
Valencia  'Col.  del  Patriarca');  madrigals:  7 
for  4  vcs.,  1  for  5  vcs.  (Bibl.  Medinaceli  and 
Bibl.  Nac,  Madrid).  The  madrigal  Ay  de 
mi,  sin  ventura,  was  printed  by  Pedrell  in 
'Cane.  Mus.  Popular'  III;  Eslava  printed  3 
Magnificats  and  2  psalms;  several  motets 
are  in  the  'Antologia  Musical'  ed.  by  Elustiza 
and  Castrillo  Hernandez  (Barcelona,  1933) 
[with  biography]. 


Na'vas,  Juan,  important  Spanish  com- 
poser of  the  2d  half  of  the  17th  century; 
wrote  numerous  secular  vocal  works,  includ- 
ing some  interesting  Pasacalles  with  guitar- 
accomp. ;  also  some  sacred  music. — Cf.  F. 
Pedrell,  Teatro  lirico  espanol  anterior  al  sigh 
XIX,  vols.  Ill  and  IV. 

Navratil,  Karl,  b.  Prague,  April  24,  1867 ; 
d.  there,  Dec.  23,  1936.  Pupil  of  Ondricek 
(vln.)  and  G.  Adler  (theory);  composer, 
lived  in  Prague. — Works:  The  lyric  drama 
Hermann;  opera,  Salammbo;  the  symph. 
poems  Der  jweisse  Berg,  Lipany,  Jan  Hus, 
Zizka,  and  Zalco;  a  symph.;  a  violin-concerto; 
2  pf. -concertos;  sonata  for  vln.;  do.  for  via.; 
men's  choruses;  songs;  a  biography  of 
Smetana,  essays  on  Hugo  Wolf,  etc. 

Naylor,  Edward  Woodall,  son  of  John 
N.;  b.  Scarborough,  Feb.  9,  1867;  d.  Cam- 
bridge, Engl.,  May  7,  1934.  Pupil  of  his 
father,  and  from  1888-92,  of  the  R.C.M.; 
Mus.  Doc,  Cambridge,  1897;  org.  at  St. 
Mary's,  Kilburn,  1896-8;  from  1908,  org.  at 
Emanuel  Coll.,  Cambridge. — Works:  An 
opera,  Angelas  (London,  1909;  won  the 
Ricordi  prize);  men's  choruses;  sacred  music; 
overture,  Tokugawa,  for  orch.  (Tokyo,  1919); 
chamber-music;  etc.  Author  of  Shakespeare 
and  Music  (1896),  An  Elizabethan  Virginal- 
book  (1905),  The  Poets  and  Music  (1928); 
made  an  Engl,  transl.  of  O.  Bie's  Das  Klavier 
und  seine  Meister  (1905). 

Naylor,  John,  composer;  b.  Stanningley, 
n.  Leeds,  June  8,  1838;  d.  at  sea,  May  14, 
1897.  Choir-boy  at  Leeds  Parish  Ch.,  while 
S.  S.  Wesley  and  R.  S.  Bunton  were  organists. 
Org.  of  Scarborough  Ch.,  1856;  Mus.  Baa, 
Oxon.,  1863;  Mus.  Doc,  1872.  Org.  of 
All  Saints',  Scarb.,  1873;  in  1883  org.  and 
choirm.  of  York  Minster,  and  also  (1892) 
cond.  of  York  Mus.  Soc — Works:  4  cantatas, 
Jeremiah,  The  Brazen  Serpent,  Meribah,  and 
Manna;  church-services,  anthems,  hymns, 
part-songs,  organ-pieces,  and  a  well-known 
book  of  chants. 

Neal,  Heinrich,  son  of  the  American 
painter  David  N.;  b.  Munich,  Sept.  8,  1870; 
pupil  of  Rheinberger  in  Munich  and  Draeseke 
in  Dresden;  in  1894  he  was  co-founder  of  a 
cons,  in  Heidelberg,  where  he  taught  until 
1920;  since  then  he  has  taught  privately. — 
His  works  are  mostly  for  pf.:  24  Etudes  in 
all  keys  as  an  introduction  to  modern  music, 
op.  75;  other  Etudes  (op.  80,  81);  Studies  for 
polyphonic  playing,  op.  90;  several  German 
Rhapsodies;  Kinder ouvertiire  for  2  pfs.,  8 
hands,  op.  36;  etc.  Also  3  string-quartets; 
choruses,  songs,  etc. 

Neate,  Charles,  b.  London,  Mar.  28, 
1784;  d.  Brighton,  Mar.  30,  1877.  Pupil  of 
W.    Sharp    ('cello),    John    Field    (pf.),    and 
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Woelfl  (comp.);  appeared  with  great  success 
as  a  pianist  in  1800  in  London;  in  1815  he 
spent  8  months  in  Vienna,  making  the  ac- 
quaintance of  Beethoven  and  profiting  from 
the  master's  advice;  then  spent  5  months 
in  Munich,  where  he  took  a  course  in  cpt. 
with  Winter.  He  was  one  of  the  founders  of 
the  London  Philh.  Soc.  (1813),  and  frequently 
appeared  at  its  concerts  as  performer  and 
conductor.  He  publ.  2  pf.-sonatas  (C  m. 
and  D  m.);  a  quintet  for  pf.,  wood- wind 
and  double-bass;  2  pf. -trios;  a  fantasia  for 
vcl.  and  pf . ;  also  An  Essay  on  Fingering  (1855). 
Ned'bal,  Karel  (brother  of  Oskar),  con- 
ductor and  composer;  b.  Dvur  Kralove,  n. 
Prague,  Oct.  28,  1888.  St.  with  Novak  in 
Prague  and  Foerster  in  Vienna;  cond.  at  the 
theater  of  Moravska-Ostrava,  then  of  the 
Vinohrady  Choral  Soc.  in  Prague,  and  in 
1914  of  the  Vinohrady  Th.  (with  Ostrcil); 
1921-28,  opera  dir.  at  Olomouc;  from  1928 
of  the  Slovakian  Natl.  Opera  in  Bratislava, 
which  he  developed  into  one  of  the  finest 
Slavic  opera-houses  of  Europe. 

Ned'bal,  Oscar,  b.  Tabor,  Bohemia,  Mar. 
26,  1874;  d.  (suicide)  Zagreb,  Dec.  25,  1930. 
Pupil  of  Bennewitz  (vln.),  Knittl  and  Stecker 
(theory),  and  Dvorak  (comp.)  at  the  Prague 
Cons.,  where  he  grad.  in  1892.  From  1891— 
1906  he  played  viola  in  the  famous  Bohemian 
String  Quartet  (Karl  Hoffmann,  Josef  Suk, 
N.,  Hans  Wihan);  1896-1906  also  cond.  con- 
certs of  Bohemian  music  in  Prague  and 
Vienna;  1906-19,  cond.  of  the  'Tonkunstler- 
Orch.'  in  Vienna;  also  of  the  'Volksoper' 
there  for  a  time;  from  1919,  guest-cond.  in 
Czechoslovakia,  Austria  and  Yugoslavia. — 
Works:  The  ballets  Der  faule  Hans  (1902), 
Grossmiitterchens  Marchenschatze  (1908), 
Prinzes  sin  Hyazintha  (1911),  Des  Teufels 
Grossmutter  (1912),  Andersen  (1914);  the 
operettas  Die  keusche  Barbara  (Prague,  1910), 
Polenblut  (Vienna,  1913;  very  succ),  Das 
Winzerfest  (ib.t  1917),  Die  schbne  Saskia  (ib.f 
1917),  and  Eriwan  (ib.,  1918);  an  opera, 
Bauer  Jakob  (Briinn,  1922);  also  Scherzo- 
Caprice  and  Suite  for  orch.;  a  vln. -sonata,  etc. 

Neefe  [na'fe],  Christian  Gottlob,  born 
Chemnitz,  Feb.  5,  1748;  d.  Dessau,  Jan.  26, 
1798.  While  a  law-student  at  Leipzig,  he 
had  lessons  in  music  with  A.  Hiller;  was 
cond.  at  Leipzig  and  Dresden,  then  of  Sey- 
ler's  traveling  opera-troupe,  and  (1779) 
of  the  Grossmann-Hellmuth  company  at 
Bonn,  where  he  was  app.  deputy-organist 
and  succeeded  van  den  Eeden  as  Electoral 
mus.  dir.  in  1782,  also  as  Beethoven's  teacher. 
In  1796  he  became  cond.  of  the  Dessau 
opera. — Works:  8  vaudevilles  and  operas  for 
Leipzig  and  Bonn;  Klopstock's  ode  Dem 
Unendlichen,  for  4  voices  and  orch.;  double 
concerto  for  pf.,  violin  and  orch.;  sonatas, 


variations,  and  fantasias  for  pf.;  songs;  etc. 
— Cf.  H.  Lewy,  C.  G.  N.  (Rostock,  1902); 
Irmgard  Leux,  C.  G.  N.  als  Instrumentalkom- 
ponist  (Leipzig,  1925);  L.  Schiedermair,  in 
Der  junge  Beethoven  (1925);  H.  Abert,  in 
W.  A.  Mozart  (vol.  I,  p.  925  ff.);  I.  Leux,  in 
'Ztschr.  f.  M.-W.'  VII.  A.  Einstein  republ. 
N.'s  autobiography  (orig.  publ.  in  'Allgemeine 
musikalische  Zeitung'  I). — See  also  Q.-Lex. 

Nef  [nehf],  Albert  (brother  of  Karl), 
conductor  and  composer;  b.  St.  Gall,  Oct.  30, 
1882;  st.  at  the  Leipzig  Cons,  and  with 
Kretzschmar  in  Berlin  (Dr.  phil.,  1906);  from 
1907  opera  cond.  in  Liibeck,  Neustrelitz  and 
Rostock;  since  1912  in  Bern  (also  cond.  of 
the  Orchl.  Soc.  since  1922) ;  from  1920  Pres. 
of  the  Swiss  Stage  Artists  Alliance.  Author 
of  Das  Lied  in  aer  deutschen  Schweiz  Ende  des 
18.  und  Anfang  des  19.  Jahrh.  (1909).  Has 
comp.  a  singspiel,  Graf  Strapinski  (Bern, 
1928);  Appenzeller  Tdnze  for  orch.  (1926); 
WanderscJiaft,  song-cycle  for  tenor,  mixed 
chor.  and  orch.  (Bern,  1924);  choruses;  pf.- 
pieces;   and  songs. 

Nef,  Karl,  musicologist;  b.  St.  Gall,  Aug. 
22,  1873;  d.  Basel,  Feb.  9,  1935.  Ent.  the 
Leipzig  Cons,  in  1891,  studying  with  Recken- 
dorf  (pf.),  J.  Klengel  (vcl.),  and  Jadassohn 
(theory);  attended  the  lectures  on  musicol. 
by  Kretzschmar  at  the  Univ.,  and  in  1896 
became  Dr.  phil.  with  his  dissertation  Die 
Collegia  musica  in  der  deutschen  reformierten 
Schweiz  (publ.  St.  Gall,  1897).  Settled  in 
Basel  in  1897;  1898-1909,  ed.of  'Schweize- 
rische  Musikzeitung';  1900,  Privatdozent  for 
musicol.  at  the  Univ.;  1909,  assoc.  prof.;  1923, 
Professor.  Publ.  Ferd.  F.  Ruber  (1898);  Zur 
Geschichte  der  deutschen  Instrumentalmusik  in 
der  zweiten  Hdlfte  des  17.  Jahrh.  (1902;  in 
'Beihefte  Int.  M.-G.'  [No.  5]);  Die  Musik  im 
Kanton  St.  Gallen,  1803-1903  (1903);  Katalog 
der  Musikinstrumente  im  histor.  Museum  zu 
Basel  (1906);  Schriften  uber  Musik  und 
Volksgesang  (1908,  bibliogr.  of  books  and 
essays  by  Swiss  writers);  Einfiihrung  in  die 
Musikgeschichte  (1920,  2nd  ed.  1930;  in 
French  1925,  2nd  ed.  1931;  in  Engl,  as 
Outline  of  the  History  of  Music,  N.  Y.,  1935); 
Geschichte  der  Sinfonie  und  Suite  (1921); 
Die  9  Sinfonien  Beethovens  (1928);  Aufsdtze 
(posthumous;  Basel,  1936).  Also  edited  J. 
Rosenmuller's  Kammer sonaten  (vol.  18  of 
'D.d.T.')  and  'Sammlung  musik- wissenschaft- 
licher  Abhandenungen'  (Strasbourg);  in  1933 
a  'Nef-Festschrift'  was  published. 

Neff,  Fritz,  b.  Durlach,  Baden,  Nov.  20, 
1873;  d.  Munich,  Oct.  3,  1904.  Pupil  of 
Thuille  and  Mottl  in  Karlsruhe;  a  composer 
of  great  promise  unfulfilled. — Publ.  works: 
Op.  4,  Ein  schbn  teutsch  Reiterlied  for  men's 
chor.  and  orch.;  op.  5,  Chor  der  Toten  for 
mixed  chor.  and  orch.;  op.  6,  Schmied  Schmerz 
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for  do.;  op.  7,  Die  Weihe  der  Nacht  for  do.; 
songs  (Die  Polenschanke,  with  orch.). 

Neidhardt    (Nithart),    von    Reuenthal, 

famous  Minnesiinger  of  the  12th-13th  cen- 
turies; probably  the  earliest  German  composer 
whose  songs  are  extant.  These  are  found  in 
MSS.  of  the  late  14th  century,  also  in  15th- 
century  sources  (a  complete  list  of  sources  is 
given  in  Hagen's  Minnesinger,  vol.  4  [1838]). 
— Bibliography:  Fr.  M.  Bohme,  Geschichte 
des  Tanzes  (1888);  Erk-Bohme,  Deutscher 
Liederhorl  (1893-94);  H.  Rietsch,  Die  deutsche 
Liedweise  (1904);  H.  J.  Moser,  Gesch.  d. 
dentschen  Musik,  I  (1926);  Joh.  Wolf, 
Musikalische  Schrifttafeln  (1927)  [contains 
one  song  in  facsimile].  The  following  colls, 
contain  songs  in  modern  notation:  H.  Rie- 
mann,  10  Mailieder  und  Winterklagen  (1897); 
M.  Friedlaender,  Volksliederbucli  filr  gemisch- 
ten  Chor  (1915);  B.  Paumgartner,  Das  Tag- 
horn  (1922);  K.  Ameln  and  W.  Rossle, 
Tanzlieder  N.s  von  R.  (1927).  A  new  ed.  of 
all  the  songs,  with  facsimile  reproductions 
and  transcriptions  in  modern  notation,  was 
published  by  Wolfgang  Schmieder  in  '£).  T. 
O.' XXXVII,  1. 

Neid'linger,  William  Harold,  b.  Brook- 
lyn, N.  Y.,  July  20,  1863;  d.  East  Orange, 
N.  J.,  Dec.  5,  1924.  Pupil  of  Dudley  Buck 
and  C.  C.  Miiller  in  New  York  (1880-90), 
comp.  and  orch.),  and  of  E.  Dannreuther  in 
London  (1896-8).  Until  1896  he  was  an 
organist  in  Brooklyn;  cond.  of  the  'Amphion 
Male  Chorus'  and  'Cecilia  Women's  Chorus' 
in  Brooklyn,  and  the  'Treble  Clef  Club'  and 
'Mannheim  Glee  Club'  in  Philadelphia;  then 
lived  in  London  and  Paris  as  singing-teacher 
until  1901;  returning  to  the  U.  S.,  he  settled 
in  Chicago,  where  for  several  years  he  was 
one  of  the  most  prominent  singing-teachers. 
The  remarkable  success  of  Small  Songs  for 
Small  Singers  (1896),  which  has  become  a 
standard  work  for  kindergartens,  turned  his 
special  attention  to  that  line  of  composition 
and  to  the  study  of  child-psychology;  the 
latter  pursuit  gradually  absorbed  his  interest 
to  such  an  extent  that  he  practically  aban- 
doned music,  and  established  a  school  for 
sub-normal  children  in  East  Orange,  N.  J. 
He  is  best  known  for  his  books  of  children's 
songs:  Earth,  Sky,  and  Air  in  Song  (1900; 
2  books);  The  Owl  and  the  Woodchuck;  The 
Squirrel  and  the  Crow;  Little  Folks'  Song 
Book.  Also  comp.  about  200  sacred  and 
secular  songs,  etc. 

Neitzel,  Otto,  b.  Falkenburg,  Pomerania, 
July  6,  1852;  d.  Cologne,  Mar.  10,  1920. 
Composer  of  operas;  pupil  of  Kullak's  Acad., 
Berlin;  st.  also  at  the  Univ.  {Dr.  phil.,  1875); 
then  made  a  concert-tour,  as  pianist,  with 
Pauline  Lucca  and  Sarasate;  in  1878  became 
cond.    of   the    'Musikverein'   at   Strasbourg, 


where  (1879-81)  he  likewise  conducted  in  the 
City  Th.  Until  1885  he  taught  at  the  Mos- 
cow Cons.;  then  at  the  Cologne  Cons.;  from 
1887,  also  critic  for  the  'Kolnische  Zeitung'; 
visited  the  U.  S.  in  1906-7  as  lecturer,  pianist 
and  cond.;  1919,  member  of  the  Acad,  of 
Arts,  Berlin. — Wrote  Fiihrer  durch  die  Oper 
der  Gegenwart  (3  vols.,  1890-3;  4th  ed.  1908); 
Samt-Saens  (in  Reimann's  'Sammlung'; 
1898);  Beethovens  Sinfonien  nach  ihrem 
Stimmungsgehalt  erldutert  (1901);  Aus  meiner 
Musikantenmappe  (1913). — Cf.  A.  Dette, 
Die  Barberina  (Fulda,  1913;  guide  to  N.'s 
opera,  contains  biographical  sketch). 

Nejedly  [ne-yehd'le],  Zdenek,  b.  Leito- 
mischl,  Bohemia,  Feb.  10,  1878.  St.  music 
with  Zdenko  Fibich  in  Prague,  and  musicol. 
at  the  Univ.  there  with  O.  Hostinsky;  Dr. 
phil.,  1900;  establ.  himself  as  instructor 
of  musicol.  there  in  1905;  from  1909,  assoc. 
prof. ;  later  reg.  prof.  Ed.  of  the  mus.  journal 
'Smetana'  and  the  quarterly  'Hudebni  Slov- 
nik'. — Writings:  (in  Czech):  History  of  Bo- 
hemian Music  (1903;  in  form  of  a  catechism); 
History  of  Music  in  Bohemia  (3  vols.  I.  Hist, 
of  pre-Hussite  Hymnology  [1904];  II.  The  Be- 
ginnings of  Hussite  Hymnol.  [1907];  III.  Hist, 
of  Hussite  Hymnol.  in  the  time  of  the  Hussite 
Wars  [1913]);  Smetana' 's  Operas  (1909);  The 
Modem  Bohemian  Opera  since  Smetana  (1911) ; 
Gustav  Mahler  (1912;  extensive  biogr.); 
Richard  Wagner  (1917);  Vitezslav  Novak 
(1921);  biographical  sketches  of  Hostinsky, 
Smetana,  Fibich  and  Jos.  Forster;  guides  to 
Beethoven's  string-quartets  and  Strauss' 
Rosenkavalier  and  Ariadne  auf  Naxos. 

Nelle,  Wilhelm,  German  authority  on 
church-music;  b.  Schwobler,  n.  Hameln,  May 
9,  1849;  d.  Munster,  Oct.  18,  1918.  From 
1861-67  org.  at  Godesberg;  1867-71  st. 
theol.  in  Halle  and  Tubingen,  where  he  also 
st.  music  with  Robert  Franz  and  Otto 
Scherzer.  From  1872  he  was  active  as  a 
priest  in  various  German  cities  (from  1886  in 
Hamm) ;  in  1905  he  received  the  degree  of  Dr. 
theol.  from  the  Faculty  of  Breslau.  In  1895 
he  founded  the  Evang.  Kirchengesang-Verein 
fur  Westfalen.  He  was  prominent  in  the 
reform  and  organization  of  Evangelical 
church-music  in  Germany.  Publ.  Das  Evang. 
Gesangbuch  von  1835  (1883);  Liederbiichlein, 
25  geistliche  u.  weltliche  Lieder  (1891);  Choral- 
buch  zum  Rhein.-Westf.  Evang.  Gesangbuch 
(with  Hollenberg,  1892;  3d  ed.  1908);  Die 
Festmelodien  des  Kirchenjahres,  charak- 
terisiert  (1895;  2d  ed.  1904,  as  Aus  dem  Ev. 
Melodienschatz,  I) ;  Gesch.  des  deutschen 
evangelischen  Kir  chenliedes  (1904;  2d  ed. 
1909;  3d.  ed.  1928);  Chorbuch  (with  J.  Plath, 
1917). 

Ne'menoff,  Genia  (Mrs.  Pierre  Lubo- 
shutz),  b.  Paris  (of  Russian  parentage),  Oct. 
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23,  1907;  studied  pf.  at  the  Cons,  there  with 
I.  Philipp;  debut  in  Paris,  then  appeared  in 
joint  recital  with  Casals  and  toured  Holland, 
Belgium,  Spain  and  Germany.  More  re- 
cently she  has  specialized  in  two-pf.  recitals 
with  her  husband,  with  whom  she  has  toured 
the  U.  S.;  1940,  living  in  N.  Y. 

Nenna,  Pomponio,  madrigalist;  b.  Bari, 
n.  Naples,_  ca.  1550;  d.  Rome  (?),  ca.  1618. 
Held  in  high  regard  by  his  contemporaries, 
he  was  created  a  Knight  of  the  Golden  Spur 
in  1603;  publ.  8  books  of  madrigals  for  5  vcs. 
from  1582-1618,  and  1  book  of  madrigals  a  4 
(1613;  2nd  ed.  162 1).  The  publ.  of  a  complete  ed. 
of  his  works  was  begun  in  1940  by  the  'Istituto 
Ital.  per  la  Storia  della  Musica'  (Rome). 

Nepomuceno  [-tcha'-],  Alberto,  Brazil- 
ian composer;  b.  Fortaleza,  July  6,  1864;  d. 
Rio  de  Janeiro,  Oct.  16,  1920.  Studied  in 
Recife,  Brazil,  then  in  Italy,  Germany  and 
France;  pupil  of  Guilmant,  Herzogenberg  and 
Kleffel;  from  about  1895  active  in  Rio  de 
Janeiro,  where  he  was  prof,  of  organ,  and 
from  1906-16  dir.  of  the  Natl.  Inst,  of  Mus. 
Wrote  the  operas  Abul  and  Artemis;  for 
orch.:  Garatuja;  Serie  Brasileira  (Alvorada 
na  Serra,  Intermedio,  A  Sesta  na  Rede, 
Batuque);  etc.;  and  a  Natl.  Hymn  (1891); 
also  numerous  popular  songs. 

Neri,  Saint  Filippo,  one  of  the  greatest 
spiritual  leaders  of  the  Renaissance;  b.  Flor- 
ence, July  21,  1515;  d.  Rome,  May  25,  1595. 
He  went  to  Rome  as  a  youth  and  in  1551  took 
holy  orders.  He  began  by  giving  lectures  on 
religious  subjects  and  holding  spiritual  exer- 
cises in  the  oratory  of  the  church  of  San 
Girolamo  della  Carita,  and  soon  attracted  a 
large  following.  These  meetings  invariably 
ended  with  the  singing  of  hymns,  or  'Laudi 
spirituali,'  for  which  the  poet  Ancina  wrote 
many  of  the  texts,  while  Giovanni  Animuccia, 
m.  di  capp.  at  the  Vatican,  and  music-dir.  of 
the  Oratory,  set  them  to  music.  In  1575  the 
Congregation  of  the  Oratory,  as  a  seminary 
for  secular  priests,  was  officially  recognized 
by  Pope  Gregory  XIII,  and  in  1578  the  Con- 
gregation transferred  its  headquarters  to  the 
church  of  Santa  Maria  in  Vallicella.  But  the 
founder  himself  remained  at  S.  Girolamo  until 
1583 ;  from  1578  the  great  Spanish  polyphonist 
Victoria  lived  with  him  there,  as  chaplain  at 
this  church.  Another  Spanish  musician  who 
was  prominently  associated  with  the  Oratorio 
was  Francisco  Soto  de  Langa.  S.  Filippo  was 
friendly  with  Palestrina,  whose  spiritual  ad- 
visor he  was,  but  there  is  no  evidence  that  the 
latter  succeeded  Animuccia  as  mus. -dir.  of 
the  Oratory.  From  the  musical  practice  of 
the  Oratory  there  eventually  developed  the 
form  that  we  know  as  'oratorio.'  Contrary 
to  general  belief,  this  form  did  not  make  its 
first  appearance  in  Cavalieri's  Rappresenta- 


zione  di  anima  e  di  corpo,  peri,  at  S.  Maria  in 
Vallicella  in  1600,  but  in  Giov.  Francesco 
Anerio's  Teatro  Armonico  spirituale  di  madri- 
gali  a  5,  6,  7  e  8  voci,  dating  from  1619  and 
consisting  of  musical  settings  of  the  Gospels 
and  of  stories  from  the  Bible.  It  was  not 
until  ca.  1635-40  that  this  form  actually 
began  to  receive  the  title  of  'oratorio,'  from 
the  place  where  the  performances  were  given. 
— Bibliography:  P.  G.  Bacci,  Vita  di  San  F. 
N.  (Naples,  1855;  Engl,  transl.  2  vols.,  St. 
Louis,  1903);  L.  Ponnelle  and  L.  Bourdet,  St. 
Ph.  Neri  et  la  societe  romaine  de  son  temps 
(Paris,  1918;  Engl,  transl.,  London,  1932); 
P.  Pasquetti,  L'Oratorio  musicale  in  Italia 
(Florence,  1906),  chapters  4-8;  L.  Pastor, 
Geschichte  des  Pdpste  (Freiburg,  1886-1930; 
cf.  Engl,  transl.,  London,  1930,  vol.  19, 
chapter  4). 

Neri'ni,  Emile,  composer;  b.  Colombes, 
n.  Paris,  Feb.  2,  1882;  st.  with  Decombes, 
Diemer,  Lenepveu  and  Caussade  at  the  Paris 
Cons. ;  living  in  Paris  as  composer  and  teacher. 
— Works:  The  operas  Manoel  (Paris, ^1905), 
Le  Soir  de  Waterloo  (Paris,  1910),  L'Epreuve 
demiere  (Monte  Carlo,  1912)  and  Mazeppa 
(Bordeaux,  1925);  orchl.  and  choral  works; 
chamber-mus. ;  songs;  also  a  Traite  d'Har- 
monie. 

Neruda,  Franz  Xaver,  brother  of  Wilma 
M.  F.;  b.  Briinn,  Dec.  3,  1843;  d.  Copenhagen, 
Mar.  19,  1915.  'Cellist;  at  an  early  age  he 
appeared  in  concerts  with  his  father  and  sister ; 
1864-76,  member  of  the  R.  Orch.  in  Copen- 
hagen, where  in  1868  he  founded  the  'Soc. 
for  Chamber-music';  succ.  Gade  in  1892  as 
cond.  of  a  similar  organization  in  Stockholm; 
made  'Prof.'  in  1894. — Works:  Aus  dem 
Bohmerwald  and  Slovakische  Mdrsche  for 
orch. ;  a  'cello-concerto;  string-quartets;  pieces 
for  'cello,  for  pf.,  and  for  org. ;  songs. 

Neru'da  [Lady  Halle],  Wilma  Maria 
Francisca,  violinist;  b.  Briinn,  Mar.  21, 
1839;  d.  Berlin,  Apr.  15,  1911.  Her  father 
was  an  organist.  She  studied  under  Jansa, 
and  first  played  in  public  at  Vienna,  1846, 
with  her  sister  Amalie,  a  pianist;  thence 
making  a  tour  with  her  father,  sister  and 
brother  Franz  (see  above)  through  Germany. 
On  June  11,  1849,  played  at  a  Philh.  concert 
in  London;  after  prolonged  travels  on  the 
Continent,  chiefly  in  Russia,  she  played  at 
Paris  in  1864,  and  there  married  Ludwig 
Norman  (died  1885).  She  returned  to  Lon- 
don in  1869,  and  played  at  the  Popular  Con- 
certs, the  Philharm.,  the  Crystal  Palace, 
Halle's  recitals  and  the  Manchester  Concerts, 
etc.  On  July  26,  1888,  she  married  Sir  Charles 
Halle,  and  with  him  made  triumphal  tours 
to  Europe,  Australia  and  South  Africa  until 
her  husband's  death  in  1895.  When  she  an- 
nounced her  intention  of  retiring,  a  number 
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of  admirers,  headed  by  the  Prince  of  Wales 
(Edward  VII),  raised  a  subscription  and 
presented  her  with  a  palace  at  Asolo,  near 
Venice.  But  after  the  death  (1898)  of  her 
only  son  she  resumed  her  concert-work  with 
an  American  tour  in  1899;  after  1900  she 
made  her  headquarters  in  Berlin;  in  1901 
Queen  Alexandra  conferred  upon  her  the 
title  of  'Violinist  to  the  Queen.'  She  was 
regarded  as  the  rival  of  the  greatest  masters 
of  her  instrument.  Her  violin,  a  Stradivarius 
dated  1709,  considered  one  of  the  finest  in 
existence,  was  presented  to  her  in  1876  by 
the  Duke  of  Saxe-Coburg  and  Gotha,  Earl 
Dudley  and  Earl  Hardwicke. — Cf.  'Diet,  of 
Natl.  Biogr.'   (Suppl.,  1901-11),  II,  p.   190. 

Ness'ler,  Victor  E.,  b.  Baldenheim,  Alsace, 
Jan.  28,  1841;  d.  Strasbourg,  May  28,  1890. 
A  student  of  theology  and  music  (Th.  Stern) 
at  Strasbourg,  he  prod,  a  successful  opera, 
Fleurette,  in  1864;  then  st.  further  in  Leipzig, 
where  he  became  chorusmaster  at  the  City 
Th.  and  cond.  of  the  'Sangerkreis' ;  the  above 
theater  brought  out  his  romantic  fairy  opera 
Dornroschens  Brautfahrt  (1867),  and  the 
operettas  Die  Hochzeitsreise  (1867),  Nacht- 
wdchter  und  Student  (1868)  and  Am  Alexan- 
dertag  (1869);  then  followed  the  operas  Ir- 
mingard  (1876),  Der  Rattenfdnger  von  Hameln 
(1879),  Der  wilde  Jdger  (1881)  and  Der 
Trompeter  von  Sdkkingen  (1884;  N.  Y.,  1888); 
the  Rattenfdnger  and  the  Trompeter  were  the 
most  successful;  Otto  der  Schiitz  (1886)  and 
Die  Rose  von  Strassburg  (Munich,  1890)  closed 
the  series. 

Netchaiev  [neh-tchah'yev],  Vassili  Vassi- 
lievitch,  composer;  b.  Moscow,  Sept.  16, 
1895;  st.  with  Goldenweiser  and  Vassilenko 
at  the  Moscow  Cons.  (1920,  won  the  gold 
medal).  His  works  include  the  operas 
The  Seven  Princesses  (after  Maeterlinck)  and 
Ivan  Bolotnikov  (1930) ;  incid.  mus.  to  Macbeth, 
Sophocles'  Ajax,  Verhaeren's  Der  Aufruhr, 
etc.;  orchl.  pieces;  a  str.-quartet;  pf.-comps. ; 
and  songs. 

Nettl,  Paul,  musicologist;  b.  Hohenelbe, 
Bohemia,  Jan.  10,  1889;  st.  law  in  Prague 
(LL.D.,  1913),  then  musicol.  with  H.  Rietsch 
(Dr.  phil.,  1915)  and  theory  with  Keussler; 
1913-14,  mus.  dir.  of  the  paper  'Deutsche 
Arbeit';  from  1920,  instructor  at  the  Musicol. 
Inst,  of  the  German  Univ.  in  Prague;  from 
1937,  mus. -dir.  of  the  radio  broadcasting 
station  'Prague  II';  in  1939  (Nov.)  came  to 
the  U.  S.  and  joined  the  faculty  of  the  West- 
minster Choir  ..School,  Princeton,  N.  J. 
Editor  of  'D.T.O.'  LVI  (Wiener  Tanzmusik 
in  der  2.  Halfte  des  17.  Jahrh.).  His  writings 
include:  fiber  den  Ur sprung  der  Musik 
(Prague,  1920);  Alte  judische  Spielleute  und 
Musiker  (Prague,  1923);  Musikbarock  in 
Bohmen  und  Mdhren  (1927);  Musik  und  Tanz 


bei  Casanova  (1927);  Das  Wiener  Lied  im 
Zeitalter  des  Barock  (1934);  Mozart  in  Boh- 
men, after  Prochazka's  Mozart  in  Prag  (1938); 
Casanova  and  Music,  in  the  'Mus.  Quart.' 
(Apr.,  1929)-  Notes  on  the  History  of  the 
Dance,  ib.  (Oct.,  1929);  Some  Early  Jewish 
Musicians,  ib.  (Jan.,  1931);  and  articles  on 
Bohemian  and  Moravian  mus.  in  'Ztschr.  i. 
M.-W.'  IV,  V,  VI,  IX  and  X. 

Neubaur    [noi'-],    Franz    Christoph,    b. 

Hofin,  Bohemia,  1760;  d.  Buckeburg,  Oct. 
11,  1795.  A  violinist,  taught  by  the  village 
schoolmaster,  he  led  a  wandering  life;  prod, 
an  operetta,  Ferdinand  und  Yariko,  at  Munich 
in  1784;  then  went  to  Vienna,  where  he  met 
Mozart  and  Haydn;  in  1789,  Kapellm.  to 
Prince  Weilburg;  later  court  composer  and 
Chr.  Fr.  Bach's  successor  as  court  Kapellm. 
at  Buckeburg. — Publ.  12  symphonies;  10 
string-quartets;  concertos  for  pf.,  for  flute,  and 
for  'cello;  songs,  etc. — See  Q.-Lex. 

Neuendorf!  [noi'-],  Adolf,  b.  Hamburg, 
June  13,  1843;  d.  New  York,  Dec.  4,  1897. 
Went  to  America  in  1854;  pupil  of  G.  Matzka 
and  J.  Weinlich  (vln.),  and  Dr.  Schilling  (pf.). 
Debut  as  pianist,  1859;  also  1st  violin  in  the 
old  Stadt  Theater,  New  York;  1861,  tour 
of  Brazil  as  violinist;  1863,  mus.  dir.  of 
German  theater,  Milwaukee;  1864-7,  cond. 
of  German  opera,  N.  Y.;  1867-71,  cond.  of 
Stadt  Theater  (Lohengrin  given  for  the  first 
time  in  America,  April  3,  1871).  1872,  cond. 
opera  in  Acad,  of  Music,  N.  Y.;  1872-4, 
manager  of  Germania  Th.;  1877,  dir.  and 
cond.  of  Wagner  Festival  at  N.  Y.  (Walkiire 
given  first  time,  April  2,  1877);  1878,  cond. 
of  N.  Y.  Philharm.;  1884-9,  concert  director 
in  Boston;  1889-91,  cond.  of  the  Juch  Engl. 
Opera  Co.;  1892,  of  English  grand  opera, 
N.  Y. ;  1893-5,  in  Vienna,  his  wife,  Georgine 
v.  Januschowsky,  being  prima  donna  at  the 
Imp.  Opera;  then  returned  to  N.  Y.,  becoming 
(1896)  dir.  of  music  in  the  Temple  Emanu-El; 
1897,  cond.  of  the  Metropolitan  Permanent 
Orch.,  succeeding  Seidl. — Composed  comic 
operas;  etc. — Cf.  'Diet,  of  Amer.  Biogr.', 
vol.  XIII. 

Neukomm  [noi'-],  Sigismund,  Ritter 
von,  b.  Salzburg,  July  10,  1778;  d.  Paris, 
Apr.  3,  1858.  Pupil  of  the  organist  Weissauer, 
and  of  M.  Haydn  for  comp.;  at  15,  Univ. 
organist;  at  18,  chorusmaster  at  the  opera. 
From  1798  he  studied  at  Vienna  under  J. 
Haydn,  who  showed  him  fatherly  care.  In 
1806  he  passed  through  Stockholm,  where  he 
was  elected  a  member  of  the  Acad.,  to  St. 
Petersburg,  there  becoming  cond.  of  the  Ger- 
man opera.  1809  found  him  in  Paris,  an  inti- 
mate of  Gretry  and  Cherubini,  and  pianist  to 
Talleyrand  after  Dussek.  For  his  Requiem 
in  memory  of  Louis  XVI  (Vienna,  1814), 
Louis  XVII  ennobled  him  in  1815,  decorating 
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him  with  the  cross  of  the  Legion  of  Honor. 
In  1816  he  went  to  Rio  de  Janeiro,  and  was 
app.  court  mus.  dir.  by  Emperor  Dom  Pedro, 
whom  he  accompanied  to  Lisbon  on  the 
outbreak  of  the  revolution  in  1821.  He  was 
in  Talleyrand's  service  until  1826;  then 
traveled  for  many  years;  and  finally  resided 
alternately  in  London  and  Paris.  He  was 
extremely  popular  in  England  before  Mendels- 
sohn's advent  in  1837.  Despite  his  almost 
continuous  travels,  he  was  a  most  industrious 
composer.  Besides  much  church-music,  he 
prod.  10  German  operas;  a  symphony,  5  over- 
tures and  7  fantasias  for  orch.;  chamber-music; 
a  pf. -concerto  and  many  pf. -pieces;  57  organ- 
pieces;  about  200  French,  English,  Italian 
and  German  songs;  etc. — His  autobiogr.  was 
publ.  as  Esquisses  biographiques  de  S.  N. 
(Paris,  1859).— See  Q.-Lex. 

Neumann  [noi'-],  Angelo,  b.  Vienna,  Aug. 
18,  1838;  d.  Prague,  Dec.  20,  1910.  _  Began 
a  mercantile  career,  but  deserted  it  after 
vocal  lessons  from  Stilke-Sessi,  and  after  his 
debut  as  a  lyric  tenor  in  1859;  sang  at  theaters 
in  Cracow,  Odenburg,  Pressburg,  Danzig,  and 
the  Vienna  court  opera  (1862-76) ;  from  1876- 
82  he  was  manager  of  the  Leipzig  opera  under 
Forster;  then  gathered  together  a  traveling 
company  for  prod.  Wagner  operas,  journey- 
ing as  far  as  Italy;  from  the  end  of  1882  to 
1885  he  was  manager  of  the  Bremen  opera; 
then  until  his  death,  of  the  German  opera  in 
Prague  (Landestheater). — Publ.  Erinnerungen 
an  R.  Wagner  (1907;  Engl,  transl.  by  E.  Liver- 
more,  1908). 

Neumann  [noi'-],  Franz  (Frantizek),  b. 

Prerau,  Moravia,  June  16,  1874;  d.  Briinn, 
Feb.  24,  1929.  Pupil  of  the  Leipzig  Cons.; 
repetiteur  in  Karlsruhe  and  Hamburg;  Ka- 
pellm.  in  Ratisbon,  Linz  and  Reichenberg; 
1904,  2nd  Kapellm.  in  Frankfort;  1919,  1st 
cond.  of  the  Czech  Natl.  Opera,  Briinn;  1925, 
its  dir. — Comp.  the  operas  Die  Brautwerbung 
(Linz,  1901),  Liebelei  (Frankfort,  1910), 
Herbststurm  (Berlin,  1919),  Beatrice  Caracci 
(Briinn,  1922;  in  Czech)  and  Leyer  und 
Schwert  (publ.  1901;  not  prod.);  2  ballets; 
men's  choruses;  etc. 

Neupert  [noi'-],  Edmund,  b.  Christiania, 
April  1,  1842;  d.  New  York,  June  2,  1888. 
1858  student,  later  teacher,  at  Kullak's 
Acad,  in  Berlin;  afterwards  he  taught  at  the 
Stern  Cons.,  and  in  1868  became  pf.-teacher 
at  the  Copenhagen  Cons.;  in  1881  he  suc- 
ceeded N.  Rubinstein  as  principal  pf.-teacher 
in  the  Moscow  Cons.;  settled  1883,  in  New 
York.  His  instructive  pieces  for^pf.  are  of 
value;  Technical  Studies;  Concert- Etudes,  op. 
17;  Octave  Studies,  op.  18;  Studies  in  Style,  op. 
19  and  20;  Poetical  Etudes  op.  25;  Poetiske 
Etuder,  op.  51;  Exercises  for  the  Various  Hand 
Movements  and  Modes  of  Touch,  op.  77. 


Neva'da,  Emma,  stage-name  of  Emma 
Wixom,  operatic  soprano;  b.  Alpha,  n. 
Nevada  City,  Calif.,  Feb.  7,  1859;  d.  Liver- 
pool, Engl,  June  20,  1940.  St.  from  1877  with 
Marchesi  in  Vienna.  Debut  London,  May 
17,  1880,  in  La  Sonnambula;  sang  at  Trieste 
in  the  autumn;  then  in  Florence,  Leghorn, 
Naples,  Rome  and  Genoa,  and  at  La  Scala, 
Milan.  Paris  debut  at  the  Opera-Comique, 
May  17,  1883,  as  Zora  in  F.  David's  Perle  du 
Bresil.  During  the  season  of  1884-5  she  was 
a  member  of  Col.  Mapleson's  company  at  the 
old  Acad,  of  Music  in  N.  Y.,  singing  on  alter- 
nate nights  with  Patti.  Sang  in  Chicago  at 
the  Opera  Festival,  1885,  and  again  in  1889. 
She  then  sang  again  in  Europe.  Married  in 
Paris  a  British  physician,  Dr.  Raymond 
Palmer,  on  Oct.  1,  1885. 

Nevada,  Mignon,  daughter  of  Emma  N.; 
operatic  soprano;  b.  Paris,  ca.  1887.  Debut 
at  Costanzi  Th.,  Rome,  as  Rosina  in  II  Bar- 
biere  di  Siviglia;  then  sang  a  season  at  the  San 
Carlos  in  Lisbon;  after  a  season  at  the  Pergola 
Th.  in  Florence  she  sang  at  Cov.  Garden  in 
the  fall  of  1910,  and  in  subsequent  seasons; 
also  appeared  at  La  Monnaie,  Brussels;  1923, 
at  La  Scala,  Milan;  1940,  engaged  in  war- 
work  in  Liverpool,  England. 

Nevin,  Arthur  Finley,  brother  of  Ethel- 
bert  N.;  b.  Edgeworth,  Penn.,  April  27,  1871. 
Received  his  first  mus.  instruction  from  his 
father;  from  1891-3  pupil  of  the  N.  E.  Cons, 
in  Boston,  and  from  1893-7  of  K.  Klindworth 
(pf.)  and  O.  B.  Boise  (comp.)  in  Berlin; 
1915-20,  prof,  of  music  at  the  Univ.  of 
Kansas;  1920-22,  dir.  of  the  municipal  mus. 
dept.  of  Memphis,  Tenn.;  also  cond.  of  the 
Memphis  Orch.;  hon.  Mus.  Doc,  Univ.  of 
Pittsburgh,  1935;  1938,  living  temporarily  in 
the  Montana  reservations,  engaged  in  research 
on  Indian  music. — Works:  The  operas  Poia 
(Berlin,  1910)  and  The  Daughter  of  the  Forest 
(1-act;  Chicago,  Jan.  5,  1918);  2  orchl.  suites, 
Loma  Doone  and  Love  Dreams;  2  cantatas; 
a  pf.-trio;  a  str.-quartet ;  choruses;  songs; 
piano-pcs. ;  etc. 

Nev'in,  Ethelbert  Woodbridge,  composer; 
b.  Edgeworth,  Pa.,  Nov.  25,  1862 ;  d.  New 
Haven,  Conn.,  Feb.  17,  1901.  Pupil  of  von 
der  Heide  and  W.  Giinther  (pf .)  at  Pittsburgh ; 
of  von  Boehme  (voice)  at  Dresden  (1877-8); 
of  Pearce  (N.  Y.)  and  Lang  and  Emery  (Bos- 
ton); and  of  Biilow,  Klindworth  and  K.  Bial 
at  Berlin  (1884-6).  Lived  at  various  times 
in  Boston,  New  York,  Berlin,  Paris,  Venice 
and  Florence.  His  works  consist  chiefly  of 
pf.-pcs.  and  songs  which  show  a  fine  melodic 
talent  and  marked  individuality.  Of  the 
former  Narcissus  (op.  13,  No.  4),  and  of  the 
latter  The  Rosary,  achieved  immense  popu- 
larity. A  pantomime,  Lady  Floriane's  Dream, 
was   prod,   in   New   York  in    1898. — Cf.    V. 
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Thompson,  The  Life  of  E.  N.  (Boston,  1913); 
F.  Rogers,  Some  Memories  of  E.  N.,  in  'Mus. 
Quart.'  (July,  1917);  J.  T.  Howard,  Our 
Amer.  Music  (N.  Y.,  1931;  rev.  ed.  1939). 

Nevin,  Gordon  Balch,  composer;  b.  Eas- 
ton,  Pa.,  May  19,  1892;  st.  organ  and  comp. 
in  N.  Y.  (Knauss,  J.  W.  Andrews,  Maddock); 
private  teacher  for  25  years;  since  1931  prof, 
of  organ  and  comp.  at  Westminster  Coll., 
New  Wilmington,  Pa.  Has  publ.  anthems; 
secular  choruses;  organ-pieces;  pf. -pieces; 
songs;  pedagogical  organ- works;  also  numer- 
ous organ-transcriptions  and    anthem-arrs. 

Newcomb,  Ethel,  concert-pianist;  born 
Whitney  Point,  N.  Y.,  Oct.  30,  1879;  went 
to  Vienna  in  1895,  and  st.  with  Leschetizky 
until  1903;  1904-8,  his  asst.;  debut  on  Feb. 
28,  1903,  with  the  Vienna  Philh.  Orch.;  in 
Oct.,  1904,  she  played  in  London  with  the 
Queen's  Hall  Orch.,  at  a  concert  cond.  by  R. 
Strauss,  3  concertos  (Schumann's,  Chopin's 
E  m.,  and  Saint-Saens'  C  m.);  from  1905, 
appeared  in  recital  and  with  orch.  in  Germany 
and  the  United  States. 

Newman,  Ernest,  b.  Liverpool,  Nov.  30, 
1868.  He  prepared  himself  for  the  Indian 
Civil  Service,  but  entered  business  in  Liver- 
pool, pursuing  his  musical  studies  as  a  favorite 
avocation.  In  1903  he  accepted  an  instructor- 
ship  in  the  Midland  Inst.,  Birmingham,  and 
took  up  music  as  a  profession;  1905,  in  Man- 
chester as  critic  of  the  'Guardian';  1906-19, 
in  Birmingham  as  critic  for  the  'Daily  Post'; 
1919-20,  in  London  as  critic  for  the  'Observer' ; 
since  Mar.  1920  on  the  staff  of  the  London 
'Sunday  Times';  from  1923,  also  contrib.  to 
the  'Glasgow  Herald';  1924-25,  guest-critic 
of  the  'N.  Y.  Evening  Post'.  He  is  one  of  the 
best  equipped  and  most  influential  of  the 
English  critics.  He  has  publ.  Gluck  and 
the  Opera  (1895);  A  Study  of  Wagner  (1899); 
Wagner  (1904);  Musical  Studies  (1905);  Elgar 
(1906);  Hugo  Wolf  (1907;  Ger.  transl.  by  H. 
von  Hase,  1910);  R.  Strauss  (1908);  Wagner 
as  Man  and  Artist  (1914);  A  Musical  Motley 
(1919);  The  Piano-Player  and  Its  Music 
(1920);  A  Musical  Critic's  Holiday  (1925); 
The  Unconscious  Beethoven  (1927);  What  to 
Read  on  the  Evolution  of  Music  (1928) ;  Stories 
of  the  Great  Operas  (1929) ;  Fact  and  Fiction 
about  Wagner  (1931);  The  Man  Liszt  (1934); 
The  Life  of  R.  Wagner  (vol.  I,  1813-48  [1933]; 
vol.  II,  1849-83  [1937]);  he  has  translated 
Weingartner's  Uber  das  Dirigieren,  Schweit- 
zer's J.  S.  Bach  and  R.  Rolland's  Beethoven 
the  Creator  (London,  1929;  N.  Y.,  1937);  for 
Breitkopf  &  Hartel's  complete  ed.  of  Wagner's 
works  he  wrote  entirely  new  and  remarkably 
fine  translations.  He  has  edited  Fifty  Songs 
of  Hugo  Wolf  (with  critical  introduction); 
editor  of  'The  New  Library  of  Music'  (histor. 
and  biogr.  monographs);  ed.  of  a  new  revised 


edition  (in  Engl.)  of  Berlioz's  'Memoirs' 
(1932);  contributor  to  numerous  English  and 
American  journals. 

Newmarch,  Rosa  Harriet  {nee  Jeaffre- 
son),  b.  Leamington,  Engl.,  Dec.  18,  1857; 
d.  Worthing,  Apr.  9,  1940.  Growing  up  in 
an  artistic  atmosphere,  she  ent.  the  Hetherley 
School  of  Art  to  study  painting,  but  after  a 
time  abandoned  that  career  for  literary 
pursuits;  settled  in  London  in  1880  as  con- 
tributor to  various  journals.  There  she 
married  Mr.  Henry  Charles  N.  in  1883.  Dur- 
ing her  first  visit  to  Russia  in  1897  her  associa- 
tion with  some  of  the  foremost  Russian  mu- 
sicians led  her  to  study  with  Vladimir  Stassov ; 
she  revisited  Russia  many  times  thereafter, 
and  became  an  authority  on  the  music  of 
that  country;  1908-20,  wrote  the  analytical 
notes  for  the  programs  of  the  Queen's  Hall 
Orch.;  ed.  the  series  'Living  Masters  of 
Music';  gave  many  lectures. — Works:  Tchai- 
kovsky (1900);  Henry  J.  Wood  (1904);  Jean 
Sibelius  (1905;  Ger.  tr.  by  L.  Kirschbaum, 
1906);  Songs  to  a  Singer  (1906);  Poetry 
and  Progress  in  Russia  (1907);  The  Russian 
Opera  (1914;  in  French,  1922);  The  Russian 
Arts  (1916);  A  Book  of  Spiritual  Wisdom 
(1918);  The  Devoid  Russian  (1919);  Anton 
Dvorak  (with  K.  Hoffmeister) ;  The  Concert- 
Goer's  Library  (coll.  of  program  notes;  3  vols., 
London,  1928-30).  She  translated  Deiters' 
Brahms  (1887);  Habets'  Borodin  et  Liszt 
(1895);  The  Life  and  Letters  of  Tchaikovsky 
(1908;  abridged  from  Modeste  Tchaikovsky's 
biography). 

Ney,  Elly,  pianist;  b.  Diisseldorf,  Sept.  27, 
1882;  studied  with  Bottcher  and  Seiss  at  the 
Cons,  of  Cologne,  and  with  Leschetizky  and 
Sauer  in  Vienna;  won  the  Mendelssohn  and 
Ibach  prizes;  1905,  debut  in  Vienna;  has 
toured  the  U.  S.  and  Europe,  appearing  in 
recital  and  with  the  leading  orchs.;  taught  for 
a  time  at  the  Cologne  Cons.;  also  member  of 
an  excellent  trio  with  which  she  frequently 
tours;  lived  in'Bonn,  from  1932  near  Munich. 
1911-27,  wife  of  Willem  van  Hoogstraten 
(q.v.);  in  1928  married  to  P.  F.  Allais  of 
Chicago. 

Ney,  Joseph  Napoleon.     See  Moszkva. 

Nibelle  [nedoehl'],  Adolphe-AndrS,  born 
Gien,  Loiret,  Oct.  9,  1825;  d.  Paris,  Mar.  11, 
1895.  Pupil  of  the  Paris  Cons.  His  numer- 
ous light  operas  had  considerable  vogue  in 
Paris.  Among  the  most  successful  were 
Le  Loup-Garou  (1858),  Les  Filles  du  Lac 
(1858),  L'Arche- Marion  (1868),  La  Fontaine 
de  Bemy-  (1869),  Le  15  Aout  (1869),  Les 
Quatre  cents  femmes  d'Ali-Baba  (1872),  U Alibi 
(1873) ;  also  publ.  Heures  musicales  (24  songs). 

Niccolini,  Giuseppe.     See  Nicolini. 

Niccolo.     See  Isouard. 
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Nich'oll,  Horace  Wadham,  organist  and 
composer;  b.  Tipton,  n.  Birmingham,  Engl., 
March  17,  1848;  d.  New  York,  Mar.  10,  1922. 
Pupil  of  his  father  and  of  the  organist  Samuel 
Prince.  Org.  at  Dudley,  n.  Birmingham, 
1867-70;  at  Stoke-on-Trent,  1870-1;  in  the 
latter  year  he  was  induced  by  an  American 
gentleman  to  accompany  him  to  Pittsburgh, 
Pa.,  where  he  became  org.  at  St.  Paul's  Cath. 
(4  or  5  years),  later  at  the  Third  Presb.  Ch., 
and  also  teacher  at  the  Female  College.  Go- 
ing to  New  York  in  1878,  he  became  editor  of 
the  organ-dept.  in  Freund's  'Music  Trades' 
Review';  1879-80,  org.  at  St.  Mark's.  From 
1888-95,  prof,  of  harmony  and  ensemble- 
playing  at  Miss  Porter's  school,  Farmington, 
Conn.  He  comp.  oratorios,  orchl.  works, 
pf.-pieces,   org.-works,   songs,    anthems,    etc. 

Nicholl,  Joseph  Weston,  composer;  b. 
Halifax,  Yorkshire,  May  7,  1875;  d.  there, 
May,  1925.  St.  in  Berlin,  Munich  and  Paris; 
pupil  of  Rheinberger  and  Guilmant;  1906, 
cond.  of  the  Yorkshire  Military  Band,  later 
of  the  Black-Dyke  Band. — Works:  For  orch.: 
Concert  Overture  (with  organ);  Alastor, 
symph.  poem;  In  English  Seas,  tone-poem; 
for  band:  The  Viking,  tone-picture;  Festival 
Overture  (1913) ;  also  choral  works;  songs;  etc. 

Nicholls,  Agnes,  concert-soprano;  b. 
Cheltenham,  July  14,  1877.  She  began  her 
musical  studies  (vln.  and  singing)  while  a  pupil 
in  the  Bedford  High  School.  Winning  a 
scholarship,  she  ent.  the  R.  C.  M.  in  1894, 
where  she  st.  singing  with  Visetti  until  1900; 
after  that  she  took  lessons  from  John  Acton 
in  Manchester.  She  made  her  operatic  debut 
at  the  Lyceum  Th.,  Nov.  20,  1895,  as  Dido 
(in  a  revival  of  Purcell's  opera),  and  also 
sang  Anne  Page  in  the  English  premiere  of 
Verdi's  Falstaff  (Dec.  11,  1896);  concert- 
debut  at  the  Gloucester  Fest.,  1897.  In  spite 
of  her  success  she  continued  her  regular 
studies,  postponing  the  real  beginning  of 
her  professional  career  until  May  14,  1901, 
when  she  sang  the  Dewman  in  Hansel  und 
Gretel  at  Cov.  Garden;  from  1904-8  she  sang 
there  every  season;  also  toured  South  Africa 
and  Australia  with  the  Quinlan  company. 
She  was  very  successful  in  oratorio  and  con- 
cert. In  1904  she  made  a  tour  of  the  U.  S.; 
1939,  living  in  London.  On  July  15,  1904, 
she  married  the  conductor  Hamilton  Harty. 

Nicode,  Jean-Louis,  pianist  and  comp.; 
b.  Jerczik,  n.  Posen,  Aug.  12,  1853;  d.  Lange- 
briick,  n.  Dresden,  Oct.  5,  1919.  Taught  by 
his  father,  and  the  organist  Hartkas;  ent. 
Kullak's  Akad.  der  Tonkunst,  Berlin,  1869 
(Kullak,  pf. ;  Wiierst,  harm.;  Kiel,  cpt.  and 
comp.).  Lived  for  some  years  in  Berlin  as  a 
teacher  and  pianist;  made  a  concert-tour 
(1878)  with  Mme.  Artot  through  Galicia  and 
Rumania;    1878-85,   pf.-teacher  at   Dresden 


Cons.;  till  1888,  cond.  of  the  Philharm.  Con- 
certs; establ.  the  'Nicode  Concerts'  in  1893, 
and,  in  order  to  enlarge  their  scope  by  the 
production  of  larger  choral  works  (chiefly 
those  seldom  heard),  formed  the  'N.  Chorus' 
in  1896.  In  1900  he  abandoned  these  con- 
certs, retired  to  Langebriick,  n.  Dresden,  and 
devoted  himself  to  comp.,  with  only  occasional 
appearances  as  cond.  of  his  own  works.  In 
1897,  temporary  cond.  of  Leipzig  'Riedel- 
Verein,'  succ.  Kretzschmar. — Comp.  4  sym- 
phonic poems;  chamber-mus. ;  pf.-pcs. ;  songs. 
— Cf.  Th.  Schafer,  J.-L.  N.  Ein  Versuch 
kritischer  Wilrdigung  und  Erlduterung  seines 
Schaffens  (Berlin,  1907);  O.  Taubmann,  J.- 
L.  N.,  in  'Monographien  moderner  Musiker' 
(vol.  Ill,  Leipzig,  1909). 

Ni'colai,  Otto,  opera -com  poser;  b.  Konigs- 
berg,  June  9,  1810;  d.  Berlin,  May  11,  1849. 
A  pf.-pupil  of  his  father,  a  singing-teacher,  he 
escaped  from  parental  tyranny  at  the  age  of 
16,  and  found  a  protector  in  Justizrat  Adler 
of  Stargard,  who  sent  him  to  Berlin  in  1827  to 
study  under  Zelter  and  Klein.  He  had  de- 
veloped excellent  ability  as  a  teacher,  when 
the  Prussian  Ambassador  at  Rome,  von  Bun- 
sen,  app.  him  (1833)  organist  of  the  embassy 
chapel  at  Rome,  where  he  also  studied  the  old 
Italian  masters  under  Baini.  Going  to  Vienna 
in  1837,  he  was  Kapellm.  at  the  Karnthner- 
thor  Th.  till  Oct.,  1838,  when  he  returned  to 
Rome  and  took  up  Italian  opera-composition. 
He  had  great  vogue,  bringing  out  Rosmonda 
d' Inghilterra  (Turin,  1838;  at  Trieste,  1839,  as 
Enrico  II),  II  Templario  [after  'Ivanhoe'] 
(Turin,  1840;  at  Naples  as  Teodosia;  at 
Vienna  as  Der  Templer),  Odoardo  e  Gildippe 
(Turin,  1841)  and  II  Proscritto  (Milan,  1841; 
in  Vienna  as  Die  Heimkehr  des  Verbannten). 
Succeeding  Kreutzer  as  court  Kapellm.  at 
Vienna,  1841-7,  he  founded  the  Philharmonic 
Soc.  in  1842.  He  began  to  compose  Die  lusti- 
gen  Weiber  von  Windsor,  the  opera  on  which 
his  fame  rests,  in  Vienna;  but  was  called  to 
Berlin  (1847)  as  Kapellm.  of  the  Opera  and  of 
the  newly  establ.  'Domchor.'  His  last- 
mentioned  opera,  (in  English  The  Merry 
Wives  of  Windsor),  came  out  at  Berlin,  Mar. 
9,  1849,  only  two  months  before  his  death  by 
a  stroke  of  apoplexy. — N.'s  other  works  are  a 
Mass  (dedicated  1843  to  Fr.  Wilhelm  IV),  a 
Festival  Overture  on  Ein'  feste  Burg  (1844),  a 
pf. -concerto,  and  other  pf.-pieces;  2  sym- 
phonies; a  str. -quartet;  a  'cello-sonata;  a 
Requiem;  and  a  Te  Deum;  songs  (op.  6,  16), 
and  part-songs. — Bibliography:  H.  Mendel, 
Otto  Nicolai:  eine  Biographie  (Berlin,  1868); 
G.  R.  Kruse,  O.  N.  Ein  Kiinstlerleben  (ib., 
1911);  B.  Schroeder,  O.  N.s  Tagebiicher,  nebst 
biograph.  Erganzungen  (Leipzig,  1892);  0. 
N.s  Briefe  aus  den  Jahren  1832-48,  in  the 
'Deutsche  Rundschau'  (Jan.,  1897);  G.  R. 
Kruse,  0.  N.  als  Symphoniker,  in  the  'Allg. 
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M.-Ztg.'  (1908);  id.,  O.  N.s  italienische  Opern, 
in  'Sbd.  Int.  M.-G.'  (XII,  2;  1911);  id.,  O.  N.s 
musikalische  Aufsatze  (Ratisbon,  1913);  O. 
N.:  Brief e  an  seinen  Vater,  ed,  by  W.  Alt- 
mann  (1924). 

Nicolau,  Antonio,  Catalonian  composer 
and  conductor;  b.  Barcelona,  June  8,  1858; 
d.  there,  Feb.  26,  1933.  St.  in  Barcelona  with 
Balart  and  Pujol;  also  in  Paris,  where  he  lived 
for  8  years;  then  became  cond.  of  the  Sociedad 
de  Conciertos  de  Barcelona,  with  which  he 
gave  many  important  1st  perfs.  in  Spain; 
was  dir.  of  the  Barcelona  Municipal  Mus. 
School  from  1896  and  teacher  of  many  of  the 
leading  Catalan  musicians,  including  Lamote 
de  Grignon. — Works:  The  operas  El  rapto 
(Madrid,  1887)  and  Constanza  (Barcelona); 
the  dramatic  scene  La  Tempcstad  (Barcelona) ; 
the  symph.  poems  El  triunfo  de  Venus  (Paris, 
1882)  and  Spes;  choral  works:  Captant 
(1904);  La  mort  del  Escola;  Entre  flors;  La 
mare  de  deu;  songs. 

Nicoli'ni,  stage-name  of  Ernest  Nicolas, 
dramatic  tenor;  b.  St.-Malo,  France,  Feb.  23, 
1834;  d.  Pau,  Jan.  19,  1898.  Pupil  of  Paris 
Cons.;  made  his  debut  in  July,  1857,  in 
Halevy's  Mousauetaires  de  la  Reine,  at  the 
Opera-Comique,  where  he  was  eng.  till  1859; 
then  went  to  Italy,  and  sang  as  'Nicolini'  with 
fair  success.  From  1862-70  he  sang  at  the 
Salle  Ventadour,  Paris,  visiting  London  in 
1866  (St.  James'  Hall,  May  21).  In  1871  he 
sang  in  opera  at  Drury  Lane;  from  1872  for 
several  years  at  Covent  Garden.  After  tour- 
ing with  Adelina  Patti,  he  married  her,  on 
Aug.  10,  1886. 

Nicolo.     See  Isouard. 

Niecks  [neks],  Friedrich  (Frederick),  b. 
Diisseldorf,  Feb.  3,  1845;  d.  Edinburgh,  June 
24,  1924.  St.  the  violin  under  Langhans, 
Griinewald  and  Auer,  and  pf .  and  comp.  with 
J.  Tausch;  debut  (as  vlnst.)  at  Diisseldorf  in 
1857;  until  1867  he  was  a  member  of  the  orch. 
there,  the  last  years  as  concert-master;  in 
1868,  organist  at  Dumfries,  Scotland,  and 
viola-player  in  a  quartet  with  A.  C.  Mac- 
kenzie. After  2  terms  in  Leipzig  Univ.  (1877), 
and  travels  in  Italy,  he  won  a  position  in  Lon- 
don as  critic  for  the  'Monthly  Mus.  Record' 
and  'Mus.  Times';  in  1891,  app.  Reid  Prof,  of 
music  in  Edinburgh  Univ.  (his  inaugural 
lecture  on  Mus.  Education  and  Culture  was 
publ.).  In  1901  N.  founded  the  Mus.  Educa- 
tion Soc.  He  was  made  Mus.  Doc.  (hon.  c.) 
by  Dublin  Univ.  in  1898;  LL.D.  by  Edinburgh 
Univ.  After  his  retirement  in  1914  he  lived  in 
Edinburgh. — Works:  Dictionary  of  Musical 
Terms  (1884);  Frederic  Chopin  as  a  Man  and 
a  Musician  (1888;  3rd  ed.  1902;  Ger.  ed.  1890; 
a  valuable  work);  a  monograph  on  the  history 
of  the  accidentals,  The  Flat,  Sharp  and 
Natural  (1890;  in  'Proceedings'  of  the  Mus. 


Assoc);  The  Two  Keys  to  the  Theory  and 
Practice  of  Harmony  (1903;  ib.);  Program 
Music  in  the  Last  Four  Centuries  (1907) ;  R. 
Schumann  (posthumous,  1925). 

Nie'dermeyer,  Louis,  b.  Nyon,  Switzer- 
land, April  27,  1802;  d.  Paris,  Mar.  14,  1861. 
Pupil  in  Vienna  of  Moscheles  (pf.)  and 
Forster  (comp.);  in  1819,  of  Fioravanti  in 
Rome,  and  Zingarelli  in  Naples,  where  he 
was  intimate  with  Rossini,  and  prod,  the 
opera  II  Reo  per  amore  (1821) ;  lived  in  Geneva 
as  an  admired  song-composer,  and  settled 
in  Paris  in  1823.  Brought  out  4  unsuccessful 
operas  {La  Casa  nel  bosco,  Th.  Italien,  1828; 
Stradella,  Opera,  1837;  Maria  Stuart,  Opera, 
1844;  and  La  Fronde,  Opera,  1853).  He  then 
bent  his  energies  to  sacred  composition,  and 
reorganized  Choron's  Institute  for  Church- 
music  as  the  'Ecole  Niedermeyer,'  now  a 
flourishing  institution  with  government  sub- 
vention; he  also  founded  (with  d'Ortigue)  a 
journal  for  church-music,  'La  Maitrise';  and 
publ.  with  him  a  Methode  d'accompagnement 
du  plain-chant  (1856;  2nd  ed.  1876).  His 
masses,  motets,  hymns,  etc.,  were  well  re- 
ceived; his  romances  (Le  Lac;  Le  Soir;  La 
Mer;  UAutomne;  etc.)  are  widely  known;  he 
also  publ.  organ-preludes,  pf. -pieces,  etc.  His 
bust  in  bronze  is  in  the  foyer  of  the  Paris 
Opera. — Cf .  A.  Niedermeyer,  L.  N.  Son  ozuvre 
et  son  ecole  (Paris,  n.  d.) ;  Anon.,  Vie  d'un  com- 
positeur modeme  (ib.,  1893;  with  preface  by 
Saint-Saens). 

Nielsen,  Alice,  operatic  soprano;  b.  Nash- 
ville, Tenn.,  June  7,  1876.  Pupil  of  Ida 
Valerga  in  San  Francisco.  Debut  with  the 
Burton  Stanley  Opera  Co.  as  Yum-Yum 
(The  Mikado)  in  Oakland,  Cal.,  1893;  from 
1896-8  she  was  the  leading  lady  of  the  famous 
Bostonians;  1898-1901,  the  star  of  her  own 
light  opera  company.  While  singing  in  The 
Fortune  Teller  in  London,  Henry  Russel,  later 
dir.  of  the  Boston  Opera  Co.,  heard  her,  and 
upon  his  advice  she  went  for  further  study  to 
Rome;  debut  as  a  grand  opera  singer  at  the 
Bellini  Th.  in  Naples,  Dec.  6,  1903,  as  Mar- 
guerite; sang  at  Cov.  Garden  1904-5;  made 
her  American  debut  in  grand  opera  in  N.  Y., 
Nov.  10,  1905  (Casino  Th.);  1908,  joined 
Russell's  San  Carlo  Opera  Co.  in  New  Orleans; 
member  of  the  Boston  Opera  Co.,  1909-13, 
appearing  also  with  the  Metropolitan  and 
Chicago  companies;  later,  toured  the  U.  S. 
and  Canada  with  the  '3  Star'  Op.  Co.;  also 
made  numerous  concert-tours.  Now  (1940) 
living  in  New  York. 

Nielsen,  (August)  Carl,  distinguished 
composer;  b.  Norre-Lyndelse,  Denmark,  June 
9,  1865;  d.  Copenhagen,  Oct.  2,  1931.  Pupil 
at  the  Copenhagen  Cons,  of  V.  Tofte  (vl.)  and 
O.  Rosenhoff  (comp.);  won  the  Ancker  stip- 
end, and  spent  a  year  studying  in  Paris  and 
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Italy;  1890-1905,  vlnst.  in  the  court  orch.  in 
Copenhagen;  1908-14,  Hofkapellm.;  1915-27, 
co-dir.  of  the  Cons,  and  cond.  of  the  Musik- 
verein  at  Copenhagen.  He  appeared  fre- 
quently as  visiting  cond.  (Amsterdam,  Berlin, 
Dresden,  Helsingfors,  Stockholm,  etc.). 
Knight  of  Danebrog;  member  of  the  R.  Acad, 
in  Stockholm. — Works:  The  operas  Saul  and 
David  (Copenhagen,  1902)  and  Maskerade 
(ib.,  1906);  op.  12,  Hymnns  Amoris  for  soli, 
chor.  and  orch.;  op.  18,  An  den  Schlaf  for 
chor.  and  orch.;  6  symphonies  (I,  op.  7,  G  m.; 
II,  op.  16,  De  fire  Temper  amenter;  III,  Sin- 
fonia  espansiva;  IV,  L'  Inestinguibile,  1916;  V, 
in  2  movems.,  1922 ;  VI,  1925) ;  op.  1,  Suite  for 
str.-orch.;  op.  8,  Symphonische  Suite;  op.  17, 
Helios,  overture;  op.  23,  vln. -concerto;  op.  49, 
Pan  and  Syrinx,  orchl.  fantasy  (1918);  fl.- 
concerto  (1926);  4  str.-quartets  (op.  5,  P  m.; 
op.  13,  G  m.;  op.  14,  Et>;  op.  41,  F);  op.  43, 
woodwind-quintet;  2  vln. -sonatas  (op.  9,  35); 
other  vln.-comps. ;  numerous  pf.-pcs. ;  songs; 
etc. — Author  of  Levende  Musik  (in  Danish, 
1925)  and  Min  fynske  Barndom  (autobio- 
graphy of  his  childhood,  1927). — Cf.  Hugo 
Seligmann,  C.  N.  (Copenhagen,  1931);  H. 
Mersmann,  Kammermusik,  IV  (in  Kretz- 
schmar's  'Fiihrer  durch  den  Konzertsaal'). 

Nielsen,  Ludolf,  b.  Norre-Tvede,  Den- 
mark, Jan.  29,  1876;  d.  Copenhagen,  May  11, 
1939.  Pupil  at  the  Copenhagen  Cons,  of  V. 
Tofte  (vl.),  A.  Orth  (pf.),  Bondesen  (harm.), 
O.  Mailing  and  F.  P.  E.  Hartmann  (comp.j; 
during  the  winter  of  1903-4  at  the  Leipzig 
Cons.;  as  winner  of  the  Ancker  stipend 
traveled  in  1907  in  Germany,  Austria  and 
Italy.  From  1897-1907  solo  viola  and  asst.- 
cond.  of  the  Tivoli  Orch.,  and  viola  of  the 
Bjorvig  Quartet;  then  lived  in  Copenhagen 
as  teacher  and  composer;  subsequently  re- 
sided in  Hellerup,  Denmark. — Works:  The 
operas  Isabella  (1  act;  Copenhagen,  1915), 
Uhret  (The  Clock)  and  Lola  (Copenhagen, 
1920);  the  ballets  Lakschmi  (Copenhagen, 
1922)  and  Reisekameraden;  3  symphonies; 
other  orchl.  works;  chamber-music;  choruses; 
songs;  pf.-pcs.;  etc. 

Niel'sen,  Riccardo,  composer;  b.  Bologna, 
Mar.  3,  1908;  grad.  from  the  Liceo  there,  then 
studied  in  Milan  with  Carlo  Gatti.  Neo- 
classic  in  style. — Works:  Sinfonia  concer- 
tante  for  pf.  and  orch.  (1932);  vln. -concerto 
(1933);  Sinfonia  in  G  (1934);  Capriccio  for 
pf.  and  orch.  (1934);  Divertimento  for  clar., 
bassoon,  tpt.,  vln.,  via.  and  vcl.  (1934); 
Concerto  for  orch.  (1935);  Adagio  e  Allegro 
for  vcl.  and  11  instrs. ;  Trio  for  oboe,  bassoon 
and  pf.;  sonatas  for  pf.,  vln.  and  for  vcl.;  etc. 

Nie'mann,  Albert,  dram,  tenor;  b.  Erxle- 
ben,  n.  Magdeburg,  Jan.  15,  1831;  d.  Berlin, 
Jan.  13,  1917.  Endowed  with  a  good  natural 
voice,  he  appeared  at  Dessau  (1849)  in  minor 


roles,  and  sang  in  the  chorus;  he  was  then 
taken  in  hand  by  F.  Schneider,  and  the  bari- 
tone Nusch;  after  this  training  he  sang  at 
Hanover,  then  went  to  study  under  Duprez 
at  Paris,  sang  with  success  at  Halle  and  other 
towns,  and  was  eng.  at  Hanover  as  dram,  tenor 
1860-6;  from  then,  until  his  retirement  in 
1889,  at  the  court  opera  in  Berlin.  Wagner 
eng.  him  to  create  the  roles  of  Tannhauser  at 
Paris,  1861,  and  Siegmund  at  Bayreuth,  1876. 
During  the  seasons  of  1886-8  he  was  a  member 
of  the  M.  O.  H.,  making  his  debut  as  Sieg- 
mund (Nov.  10,  1886);  there  he  created  at 
the  Amer.  premieres  the  roles  of  Tristan 
(Dec.  1,  1886)  and  Siegfried  in  Gotterdam- 
merung  (Jan.  25,  1888).— Cf.  R.  Sternfeld, 
A.  N.  Eine  Monographie  (Berlin,  1904);  N.'s 
correspondence  with  Wagner  was  publ.  by 
W.  Altmann  (1924). 

Nie'mann,  Walter,  writer  on  music;  b. 
Hamburg,  Oct.  10,  1876.  Pupil  of  his  father, 
Rudolf,  and  of  Humperdinck  (1897);  1898- 
1901  at  the  Leipzig  Cons,  of  Reinecke  and 
von  Bose,  and  at  the  Univ.  of  Riemann  and 
Kretzschmar  (musicol.);  Dr.  phil.  in  1901, 
with  the  dissertation  Die  abweichende  Bedeu- 
tung  der  Ligaturen  in  der  Mensuraltheorie  der 
Zeit  vor  Joh.  de  Garlandia;  1904-6,  editor  of 
'Neue  Zeitschrift  fur  Musik,'  in  Leipzig; 
1906-7,  teacher  at  the  Hamburg  Cons.;  1907- 
17,  again  in  Leipzig  as  writer  and  critic  of  the 
'Neueste  Nachrichten' ;  then  gave  up  this 
position  to  devote  himself  to  composition; 
living  in  Leipzig.  Besides  a  vln. -sonata 
(op.  70)  and  a  few  works  for  orch.  and  str.- 
orch.,  he  has  written  numerous  interesting 
pf.-pcs.  (over  150  op.-nos.).  Author  of 
Musik  und  Musiker  des  19.  Jahrh.  (1905); 
Die  Musik  Skandinaviens  (1906) ;  Das  Klavier- 
buch  (1907;  5th  ed.  1920);  Edvard  Grieg  (1908; 
with  G.  Schjelderup);  Die  musikalische 
Renaissance  des  19.  Jahrh.  (1911);  Taschen- 
lexikonfilr  Klavier spieler  (1912;  4th  ed.  1918); 
Die  Musik  der  Gegenwart  (seit  Rich.  Wagner) 
(1913;  20th  ed.  1925);  Jean _  Sibelius  (1917); 
Die  nordische  Klaviermusik  (1918);  Die 
Virginalmusik  (1919);  Meister  des  Klavier s 
(1919;  14th  ed.  1930);  Brahms  (1920;  14th  ed. 
1933) ;  etc.  He  virtually  rewrote  the  4th  ed. 
of  Kullak's  Asthetik  des  Klavier  spiels  (1905); 
rev.  the  2nd  ed.  of  Klauwell's  Formen  der 
Instrumentalmusik  (1918);  ed.  Ph.  E.  Bach's 
Versuch  uber  die  wahre  Art  des  Klavier  zu 
spielen  (1906;  critical  reprint),  and  some  early 
works  for  pf.  and  organ  in  'Alte  Meister', 
'Meisterwerke  deutscher  Tonkunst',  'Fro- 
bergiana',  etc. 

Niessen-Stone,  Matja  von,  concert-so- 
prano; b.  Moscow,  Dec.  28,  1870.  At  the 
age  of  6  she  was  taken  by  her  mother  to 
Germany,  where  she  was  educated,  first  in 
Weimar,  then  in   Dresden;  st.  singing  with 
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Adolf  Jensen  in  Dresden  (1886-9);  then  in 
Berlin  with  Lilli  Lehmann,  Mme.  Souvestre- 
Paschalis,  Etelka  Gerster  and  Geo.  Fergus- 
son;  debut  in  concert  in  Dresden  (1890); 
then  toured  Germany,  Austria,  Hungary 
and  Russia;  1896-1901,  prof,  of  singing  at 
the  Imp.  Russ.  Music-School  in  Odessa; 
1901-5,  do.  in  Riga.  In  1905  she  sang  in 
Belgium  and  England;  Amer.  debut  in 
recital  in  March,  1906.  During  the  season 
of  1908-9  she  was  a  member  of  the  M.  O.  H.; 
1910-17,  head  of  the  vocal  dept.  at  the  Inst, 
of  Mus.  Art,  N.  Y.;  1917-22,  had  her  own 
studio  in  N.  Y.;  1922,  returned  to  Europe  and 
taught  in  Berlin  until  1938,  when  she  re- 
established a  vocal  studio  in  N.  Y.;  1939,  at 
Juilliard  Summer  School. 

Nie'tzsche,  Friedrich,  the  philosopher; 
b.  Rocken,  n.  Lutzen,  Oct.  15,  1844;  d.  Wei- 
mar, Aug.  25,  1900,  after  11  years  of  insanity. 
Prof,  of  classical  philology  at  the  Univ.  of 
Basel  1869-79;  he  was  at  first  a  warm  partisan 
of  Wagner,  whom  he  championed  in  Die 
Geburt  der  Tragbdie  aus  dem  Geiste  der  Musik 
(1872;  2d  ed.  1874),  and  Richard  Wagner  in 
Bayreuth  (1876).  In  Der  Fall  Wagner  and  N. 
contra  Wagner  (both  1888)  and  Gotzenddm- 
merung  (1889)  he  turned  against  his  former 
idol  and  became  a  partisan  of  Bizet.  N.  was 
also  a  trained  musician;  he  publ.  17  songs 
(1864)  and  An  das  Leben  for  chor.  and  orch. 
(1887) ;  in  MS.  are  pf  .-pes.  (2  and  4  hands)  and 
songs.  A  complete  ed.  of  his  comps.  was 
undertaken  by  G.  Gohler  (vol.  I,  1924). — 
Bibliography:  E.  Forster-Nietzsche,  Das 
Leben  F.  N.s  (2  vols.,  Leipzig,  1895-1904; 
Engl.  tr.  [condensed],  N.  Y.,  1912-15);  J. 
Zeitler,  N.s  Asthetik  (Leipzig,  1900);  Th. 
Lessing,  Schopenhauer,  Wagner,  N.  (Munich, 
1906);  H.  Belart,  F.  N.  und  Rich.  Wagner 
(Berlin,  1907);  P.  Lasserre,  Les  Idees  de  N. 
sur  la  musique.  La  Periode  Wagnerienne 
[7877-6]  [Paris,  1907;  new  ed.  1930);  E. 
Eckertz,  N.  als  Kilnstler  (Munich,  1910); 
H.  Belart,  F.  N.s  Freundschaftstragodie  mit 
R.  Wagner  (Dresden,  1912);  E.  Forster- 
Nietzsche,  Wagner  und  N.  zur  Zeit  ihrer 
Freundschaft  (Munich,  1915);  Wagner  and  N. 
The  Beginning  and  End  of  Their  Friendship, 
in  the  'Mus.  Quart.'  (July,  1918;  selection 
from  E.  Forster-Nietzsche's  book,  transl. 
by  C.  V.  Kerr);  W.  Dahms,  Die  Offen- 
barung  der  Musik.  Fine  Apotheose  F.  N.s 
(1922);  L.  Griesser,  N.  und  Wagner  (1923); 
K.  Hildebrandt,  Wagner  und  N.,  ihr  Kampf 
gegen  das  19.  Jahrh.  (Breslau,  1924) ;  H. 
Baugh,  N.  and  His  Music,  in  the  'Mus.  Quart.' 
(1926);  E.  Gurster,  N.  und  die  Musik  (1929); 
J.  G.  Huneker,  Essays  (N.  Y.,  1929);  G.  B. 
Foster,  F.  N.  (ib.,  1931);  P.  G.  Dippel,  N.  und 
Wagner  (1934).  See  also  F.  N.s  gesammelte 
Briefe  (Berlin,  1900-1908;  vol.  Ill,  2,  con- 
tains letters  to  Biilow,  H.  von  Senger  and 


M.  von  Meysenbug;  vol.  IV,  letters  to  P. 
Gast)  and  H.  Daffner's  ed.  of  N.s  Rand- 
glossen  zu  Bizets  'Carmen'  (Ratisbon,  1912). 
P.  Gast's  letters  to  N.  were  publ.  in  1924 
(vol.  I). 

Niewiadom'ski  [-v'yah-],  Stanislaw,  com- 
poser and  mus.  critic;  b.  Soposzryn,  Galicia, 
Nov.  4,  1859;  d.  Lwow,  Aug.  16, 1936.  Studied 
in  Lwow  (K.  Mikuli),  Vienna  (F.  Krenn)  and 
Leipzig  (Jadassohn);  1886-87  and  1918-19, 
mgr.  of  the  Lwow  Opera;  1885-1914,  mus. 
critic  there;  1887-1914,  teacher  at  the  Lwow 
Cons.;  1918-21,  ed.  of  'Gazeta  Muzyczna'; 
from  1919,  mus.  critic  in  Warsaw  and  teacher 
at  the  Cons,  there;  1929,  dir.  of  the  Warsaw 
Mus.  Inst.  Composed  numerous  songs, 
and  pf. -pieces  (about  500  works).  Author  of 
biographies  of  Chopin  and  Moniuszko.  He 
translated  Hanslick's  Vom  Musikalisch  Scho- 
nen  into  Polish. 

Nig'gli,  Arnold,  b.  Aarburg,  Switzerland, 
Dec.  20,  1843;  d.  Zurich,  May  30,  1927.  St. 
law  at  Heidelberg,  Zurich  and  Berlin.  1875- 
1909,  secretary  to  the  town  council  at  Aarau; 
1890-98,  ed.  of  the  'Schweizerische  Musik- 
zeitung';  later,  lived  in  Zurich.  He  publ.  a 
valuable  work,  Die  Schweizerische  Musik- 
gesellschaft:  eine  musik-  und kulturgeschichtliche 
Studie  (1886);  and  a  Geschichte  des  Eidgenossi- 
schen  Sdngervereins,  7842-92. 

Nik'isch,  Artur,  b.  Szent  Niklos,  Hungary, 
Oct.  12,  1855;  d.  Leipzig,  Jan.  23,  1922.  His 
father  was  head  bookkeeper  to  Prince  Lich- 
tenstein.  N.  attended  the  Vienna  Cons., 
studying  with  Dessoff  (comp.)  and  Hellmes- 
berger  (vln.),  graduating  in  1874.  While  still 
a  student  he  had  the  honor  of  playing  among 
the  first  vlns.  (under  Wagner's  direction)  at 
the  laying  of  the  corner-stone  of  the  Bay- 
reuth Th.  (1872).  He  was  at  first  eng.  as  a 
violinist  in  the  court  orch.  (1874);  then  by 
Angelo  Neumann  in  1878  as  2d  cond.  in  the 
Leipzig  Th.  (he  began  by  conducting  operettas 
in  the  Old  Theater,  without  score),  later  being 
placed  on  an  equality  with  Seidl  and  Sucher. 
From  1882-9  he  was  1st  Kapellm.  under  Sta- 
gemann's  management;  then  (1889-93)  great- 
ly distinguished  himself  as  cond.  of  the  Boston 
Symphony  Orch.  From  1893-95  he  was 
dir.  of  the  Royal  Opera  in  Budapest,  and 
conducted  the  Philharmonic  Concerts  there; 
from  1895,  cond.  of  the  Gewandhaus  Concerts, 
Leipzig,  succeeding  Reinecke,  and  of  the  Phil- 
harm.  Concerts,  Berlin.  From  1897  he  was 
in  constant  demand  as  visiting  cond.,  and 
made  a  number  of  extended  tours  with  the 
Berlin  Philh.  Orch.;  directed  many  of  the 
concerts  of  the  London  Philh.  Soc,  and  works 
of  Wagner  and  R.  Strauss  at  Cov.  Garden; 
in  1912  he  made  a  tour  of  the  U.  S.  with  the 
entire  London  Symphony  Orch.  (85  per- 
formers).    From  1902-7  he  was  dir.  of  studies 
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at  the  Leipzig  Cons.;  1905-6,  general  dir.  of 
the  Stadth.;  made  'R.  Prof.'  in  1901.  He  was 
a  conductor  of  the  widest  sympathies,  pene- 
trating insight  and  extraordinary  magnet- 
ism; he  conducted  the  most  intricate  music 
without  score.  He  had  in  MS.  an  orchl. 
fantasy  on  themes  from  Nessler's  Trompeter 
von  Sakkingen,  a  symphony,  a  str. -quartet,  a 
vln. -sonata  and  a  cantata  Christnacht. — Cf. 
F.  Pfohl,  A.  N.  als  Mensch  und  als  Kilnstler 
(Leipzig,  1900);  I.  Lipaiev,  A.  N.  (Moscow, 
1904;  Russian);  E.  Segnitz,  A.  N.  (1920);  A. 
Dette,  A.  N.  (1922);  H.  Chevalley,  A.  N., 
Leben  und  Wirken  (1922;  2nd  ed.  1925). — ■ 
His  son  Mitja  (b.  Leipzig,  May  21,  1899;  d. 
Venice,  Aug.  5,  1936),  was  a  fine  pianist; 
toured  South  America  1921;  U.  S.  debut  in 
N.  Y.,  Oct.  23,  1923. 

Nikolaiev  [-lah'yev],  Leonid  Vladimiro- 
vitch,  pianist  and  composer;  b.  Kiev,  Aug. 
13,  1878;  until  1902,  pupil  of  Taneiev  and 
Ippolitov-Ivanov  at  the  Moscow  Cons.; 
living  in  Leningrad,  where  he  was  prof,  of  pf. 
at  the  Cons,  from  1909-26;  dean  of  the  Mus. 
Inst.;  has  concertized  extensively. — Works: 
For  orch.:  Nocturne;  Poeme  (1922);  Scherzo 
(1922);  Hymn  to  Beauty,  for  soli,  chor.  and 
orch.;  vcl. -sonata  (1922);  vln. -sonata  and 
other  vln. -pieces;  pf. -works  (Tarantella  [1919], 
Sonata,  Suite  for  2  pfs.,  etc.);  songs.  Has 
arranged  organ-works  of  Buxtehude  and 
Pachelbel  for  piano. 

Niles,  John  Jacob,  b.  Louisville,  Ky., 
Apr.  28,  1892;  st.  at  the  Cincinnati  Cons,  and 
in  France  (Univ.  and  Cons,  of  Lyons,  Schola 
Cantorum,  Paris);  pupil  of  A.  Bimboni  and 
Edgar  Stillman-Kelly.  He  has  made  a 
special  study  of  American  folk-material  and 
is  an  authority  on  the  mus.  of  the  Southern 
Appalachians;  he  also  makes  his  own  instrs. 
(dulcimers  and  lutes)  and  arrangements  of 
folk-melodies,  which  to  date  include  about 
1000  songs,  and  has  concertized  extensively 
as  a  singer  and  player  of  this  material  through- 
out the  U.  S.  and  Europe.  Living  (1940)  in 
Lexington,  Ky. — Publ. :  7  Kentucky  Mountain 
Songs  (1929);  7  Negro  Exultations  (1929); 
Songs  of  the  Hill-Folk  (1934);  10  Christmas 
Carols  (1935);  More  Songs  of  the  Hill-Folk 
(1936);  Ballads  and  Tragic  Legends  (1937); 
also  Singing  Soldiers  (1927)  and  Songs  My 
Mother  Never  Taught  Me  (1929).  Has  con- 
tributed articles  to  the  'Mus.  Quart.'  and 
other  magazines. 

Nil'son,  Einar  (son  of  the  cond.,  Nils  N.), 
b.  Kristianstad,  Sweden,  Feb.  21,  1881;  st. 
at  the  Stockholm  Violin  Acad,  and  at  the 
Berlin  Hochschule  fur  Mus. ;  from  1907,  cond. 
of  the  Max  Rheinhardt  productions  in  Berlin 
and  elsewhere,  for  which  he  also  composed 
incidental  music. 


Nils'son,  Christine,  brilliant  stage-so- 
prano; b.  on  the  estate  of  Sjoabel,  n.  Wexio, 
Sweden,  Aug.  20,  1843;  d.  Stockholm,  Nov. 
22,  1921.  Her  teachers  were  Baroness  Leu- 
hausen,  and  F.  Berwald  at  Stockholm;  with 
him  she  continued  study  in  Paris,  and  on  Oct. 
27,  1864,  made  her  debut  (as  Violetta  in  La 
Traviata)  at  the  Th.-Lyrique,  where  she  was 
eng.  for  3  years  After  successful  visits  to 
London,  she  was  eng.  1868-70  at  the  Paris 
Opera;  then  made  long  tours  with  Strakosch 
in  America  (1870-2),  and  sang  in  the  principal 
Continental  cities.  In  1872  she  married 
Auguste  Rouzaud  (d.  1882);  her  second  hus- 
band (1887)  was  the  Spanish  count  Angel 
Vallejo  y  Miranda  (d.  1902).  She  revisited 
America  in  the  winters  of  1873,  '74  and  '84. 
At  London  she  created  Edith  in  Balfe's  Talis- 
mano  (1874),  Elsa  in  Lohengrin  (1875),  and 
Margherita  and  Elena  in  Mefistofele  (1881). 
She  gave  her  farewell  concert  in  London, 
May  11,  1891;  then  spent  the  winters  in 
Paris  and  on  the  Riviera,  and  the  summers 
in  her  native  land.  Her  voice  was  not  power- 
ful, but  sweet,  brilliant  and  even;  compass 
from  g-d3.  She  excelled  as  Marguerite  and 
Mignon—  Cf.  C.  Beyron,  K.  N.  (Stockholm, 
1921);  T.  Norlind,  K.  N.  (ib.,  1923). 

Nin  (y  Castellanos),  Joaquin,  Spanish 
composer  and  pianist;  b.  Havana,  Cuba, 
Sept.  29,  1879.  St.  pf.  with  Carlos  Vidiella 
in  Barcelona,  and  M.  Moszkowski  in  Paris; 
comp.  with  d'Indy  at  the  Schola  Cantorum; 
1906-8,  prof .  there;  1908-10,  in  Berlin;  then 
briefly  in  Havana  and  Brussels;  lived  for 
many  years  in  Paris;  member  of  the  French 
Legion  of  Honor,  Spanish  Academy,  etc.  Has 
made  numerous  successful  pianistic  tours  of 
Europe;  especially  noted  as  an  interpreter  of 
early  pf.-music.  Since  1939  living  in  Ha- 
vana.— Works:  A  'mimodrama',  L' autre; 
Suite  de  valses  lyriques,  Danza  Iberica,  Message 
ci  CI.  Debussy,  '1830':  Variations  on  a  Frivolous 
Theme,  etc.,  for  pf. ;  En  eljardin  de  Lindaraja, 
Suite  espagnole,  etc.,  for  vln.  and  pf.;  Chants 
d'Espagne,  for  vcl.;  has  publ.  valuable  eds.  of 
Spanish  songs:  XIV  airs  anciens  d'auteurs 
espagnols,  Vingt  chants  populaires  espagnols, 
Chansons  populaires  espagnoles  for  women's 
chor.  and  pf . ;  has  also  publ.  33  Piano  Sonatas 
and  Pieces  by  Old  Spanish  Composers  (Paris,  2 
series,  1925  and  '29);  and  Spanish  Violin 
Classics  (1937)  [10  pieces  by  Herrando]. 
Author  of  Pour  V Art  (1909;  also  in  Engl., 
Germ,  and  Span.),  I  dees  et  Commentaires 
(1911),  Clavecin  ou  Piano  (1921)  and  Las 
Tres  Grandes  Escuelas. — Cf  R.  Villar,  Musicos 
Espanoles  (vol.  II);  H.  Collet,  L'Essor  de  la 
musique  espagnole  au  XXe  siecle  (Paris,  1929). 

Nin-Culmell,  Joaquin,  Cuban-Spanish 
pianist  and  composer,  son  of  the  preceding; 
b.  Berlin,  Sept.  5,   1908;  pupil  of  P.  Braud 
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(pf.)  at  the  Schola  Cantorum  in  Paris;  also 
st.  harm,  there  with  J.  and  N.  Gallon,  and 
comp.  with  Dukas;  then  st.  with  Falla  in 
Granada;  has  concertized  in  Spain,  France, 
England,  Denmark,  Italy,  Cuba  and  the  U.  S. 
(N.  Y.  debut,  1936);  since  1938  teaching  at 
Middlebury  Coll.  Summer  School  (Vt.); 
1940,  joined  the  mus.  faculty  of  Williams 
Coll.,  Williamstown,  Mass.  His  pf. -quintet 
was  perf.  at  the  I.S.C.M.  Fest.,  London,  1938. 
Other  works  are:  Tres  Impresiones  (1930) 
and  a  Sonata  (1934)  for  pf.;  Dos  Canciones 
for  voice  and  pf .  (or  str.-quartet) ;  Cancionero 
(70  Span,  folk-songs;  in  prep.,  1940  [co-ed. 
with  Salazar]),  etc. 

Nisard  [ne-zahr'],  Theodore,  pen-name  of 
Abbe  Theodule-Eleazar-Xavier  Normand, 
b.  Quaregnon,  n.  Mons,  Jan.  27,  1812;  d. 
Jacqueville  (Seine-et-Marne),  Feb.  29,  1888. 
Chorister  at  Cambrai,  and  also  st.  music  in 
Douay;  attended  the  priests'  seminary  at 
Tournai;  and  in  1839  was  app.  director  of 
Enghien  Gymnasium,  occupying  his  leisure 
with  the  study  of  church-music.  In  1842  he 
became  2d  chef  de  chant  and  org.  at  St.- 
Germain  des  Pres,  Paris;  but  soon  devoted 
himself  wholly  to  literary  work;  he  publ.  the 
first  transcription  of  the  Antiphonary  of 
Montpellier  (neumes  and  Latin  letter-nota- 
tion from  A  to  P),  discovered  by  Danjou  in 
1847.  Of  his  numerous  books  on  Plain- 
Chant  the  most  important  are  a  rev.  ed.  of 
Jumilhac's  La  Science  et  la  pratique  du  plain- 
chant  (1847;  with  Le  Clercq)  and  Diet,  litur- 
gique,  historique  et  pratique  du  plain-chant  et  de 
musique  d'eglise  au  moyen  age  et  dans  les  temps 
modernes  (1854;  with  d'Ortigue).  He  also 
publ.  De  la  Notation  proportionelle  au  moyen 
age  (1847);  Etudes  sur  les  anciennes  notations 
musicales  de  V Europe  (1847);  Etudes  sur  la 
restauration  du  chant  gregorien  au  XIXe 
siecle  (1856);  Du  Rythme  dans  le  plain-chant 
(1856);  Les  vrais  Principes  de  V accompagne- 
ment  du  plain-chant  sur  I'orgue  d'apres  les 
maitres  des  XVe  et  XVIe  siecles  (1860);  Des 
Chansons  populaires  chez  les  Anciens  et  chez 
les  Frangais  (1867);  L'Archeologie  musicale  et 
le  vrai  chant  gregorien  (1890;  2d  ed.  1897). 

Nis'sen,  Georg  Nikolaus,  Danish  Coun- 
cillor of  State;  b.  Hadersleben,  Denmark,  Jan. 
27,  1761;  d.  Salzburg,  Mar.  24,  1826.  He 
married  the  widow  of  Mozart  in  1809,  and 
collected  materials  for  a  biography  of  M., 
publ.  by  his  widow  in  1828  as  Biographie  W. 
A.  Mozart s  nach  Originalbriefen. 

Nis'sen,  Hans  Hermann,  baritone;  b. 
near  Danzig,  Germany,  May  20,  1896;  after  a 
brief  business  career  went  to  Berlin  in  1916, 
where  he  st.  voice  with  Raatz-Brockmann; 
1920,  debut  in  recital,  then  active  as  a  con- 
cert and  oratorio  singer;  1924,  operatic  debut 
at  the  Berlin  Volksoper;  from  1924,  member 


of  the  Munich  Opera;  guest-appearances  in 
Barcelona,  Vienna,  Antwerp,  Paris,  Brussels, 
Stockholm,  London  (1928),  Salzburg  (fests. 
of  1936  and  '37)  and  Milan  (1938);  1930-32, 
member  of  the  Chicago  Civic  Opera;  Nov. 
23,  1938,  debut  at  the  M.  O.  H.  as  Wotan. 

No'ack,  Friedrich,  musicologist;  b.  Darm- 
stadt, July  10,  1890;  st.  musicol.  with  Kretz- 
schmar,  Stumpf  and  Wolf;  1916,  Dr.  phil., 
Leipzig;  also  pupil  of  M.  Schneider  (comp.); 
1920,  docent  of  musicol.  at  the  Univ.  of  Darm- 
stadt; 1927,  assoc.  prof.;  teacher  for  several 
years  at  Hoch's  Cons,  and  prof,  at  the  Pada- 
gogische  Akad.  in  Frankfort;  librarian  of  the 
court  lib.,  mus.  critic  and  choral  dir.  in 
Darmstadt.  Edited  vols.  51  and  52  of  'D. 
d.T.'  (Ausgewahlte  Kirchenkantaten  von  Chr. 
Graupner) ;  also  revised  vol.  1  (on  thesymph.) 
of  Kretzschmar's  Filhrer  durch  den  Konzert- 
saal  (1933). — Wrote:  Chr.  Graupner s  Kirchen- 
musiken  (Leipzig,  1916);  Briegel  als  Lieder- 
komponist,  in  'Ztschr.  f.  M.-W.'  I;  Lullys  Mus. 
zu  Molieres  M.  de  Pourceaugnac,  in  'J.  Wolf- 
Festschr.';  Die  Tabulaturen  der  B.  Darm- 
stadt, in  'Kongress-Bericht'  (Basel,  1924); 
Die  Opern  Chr.  Graupner s  in  Darmstadt,  ib. 
(Leipzig,  1926);  Landgraf  Ernst  Ludwig  als 
Komponist,  ib.  (Vienna,  1927);  Bach  und 
Graupner,  in  'Bach-Jahrb.'  and  'Archiv  f.  M.- 
W.'  II;  etc. — Elizabeth  N.,  his  sister  (pupil 
of  Wolf  and  Kretzschmar;  Dr.  phil.),  is  docent 
at  the  Padagogische  Akad.  in  Kiel.  Her 
writings  include  G.  Chr.  Strattner,  in  'Archiv 
f.  M.'  Ill  and  Die  Bibl.  der  Michaeliskirche  in 
Erfurt,  in  'Archiv  f.  M.-W.'  VII. 

Noack,  Sylvain,  violinist;  b.  Rotterdam, 
Aug.  21,  1881.  Pupil  of  A.  Spoor,  and  from 
1898-1900  of  Elderling  at  the  Cons.in  Am- 
sterdam, where  he  graduated  as  winner  of 
the  1st  prize;  was  a  member  of  the  Concert- 
gebouw  Orch.,  and  in  1903  teacher  at  the 
Cons.;  1906,  Konzertm.  at  Aix-la-Chapelle; 
from  1908,  leader  of  the  2d  violins  of  the 
Boston  Symph.  Orch.,  with  which  he  appeared 
repeatedly  as  soloist;  later,  asst.  concert- 
master  of  that  orch.;  then  concertmaster  of 
the  St.  Louis  Symph.,  Los  Angeles  Symph. 
and  Hollywood  Bowl  Orchs.;  now  (1940) 
living  in  Los  Angeles,  Calif.,  as  leader  of 
motion  picture  orchestras. 

Nobel,  Felix  de,  Dutch  composer;  b. 
Haarlem,  May  27,  1907;  studied  pf.  and  comp. 
at  the  Amsterdam  Cons. ;  has  toured  as  accom- 
panist with  Dutch  virtuosi.  His  works  in- 
clude 5  Irish  Folk-Songs,  3  Songs  (Bredero) 
for  voice  and  strs.,  3  Old  Dutch  Songs  for 
women's  chor.  and  5  Jewish  Folk-Songs;  also 
melodramas  for  voice  and  piano. 

Noble,  Thomas  Tertius,  organist  and 
composer;  b.  Bath,  England,  May  5,  1867. 
From  1884-9,  pupil  at  the  R.  C.  M.  of  Sir 
W.  Parratt  (org.),  Sir  J.  F.  Bridge  (harm., 
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cpt.)  and  Sir  C.  V.  Stanford  (comp.).  Org. 
at  All  Saints',  Colchester,  1881-9;  asst.-org. 
at  Trinity  Coll.,  Cambridge,  1890-2;  org. 
at  Ely  Cath.,  1892-8;  at  York  Minster,  1898- 
1913;  since  then  org.  and  choirm.  at  St. 
Thomas',  New  York.  He  made  a  recital 
tour  of  the  Eastern  States  and  Canada  in 
1913;  gave  recitals  at  the  Panama  Expos,  in 
San  Francisco,  1915;  1922-24,  Pres.  of  the 
Natl.  Assoc,  of  Organists.  In  1898  he  founded 
the  York  Symph.  Orch.,  which  he  cond.  until 
1912;  with  the  York  Mus.  Soc.  he  revived 
(after  a  lapse  of  75  years)  the  once  famous 
York  Festivals.— F.  R.  C.  O.;  A.  R.  C.  M.; 
hon.  M.A.,  Columbia  Univ.,  1918;  Mus.  Doc. 
— Works:  A  comic  opera,  Killibegs  (York, 
1911);  Morris  Dance  for  orch.;  Introduction 
and  Passacaglia  for  do.  (Seattle,  1934);  Suite 
for  vln.  and  orch.  (MS.);  Gloria  Domini,  fest. 
cantata  for  bar.  solo,  chor.  and  orch.;  Con- 
certo in  G  m.  for  org. ;  Toccata  and  Fugue  in  F 
m.  for  do.;  Solemn  March  in  E  m.  for  do.; 
Theme  in  Db  with  vars.  for  do. ;  etc. ;  anthems, 
services  and  hymns;  pes.  for  vln.  and  pf. ; 
choruses;  songs;  piano-pieces. 

No'dermann,  Preben  (Magnus  Chris- 
tian), b.  Hjorring,  Denmark,  Jan.  11,  1867; 
d.  Lund,  Nov.  14,  1930.  Pupil  of  O.  Mailing 
in  Copenhagen  (1888-90);  1899-1903,  org.  in 
Malmo;  then  Kapellm.  at  the  Cath.  in  Lund. 
—Works:  The  operas  Knig  Magnus  (Ham- 
burg, 1898),  Gunnlogs  Saga  (publ.  but  not 
prod.),  Rokoko  (Leipzig,  1923);  an  operetta, 
Prinz  Inkognito  (Copenhagen,  1909;  publ.  as 
Die  Jungfernstadt) ;  motets;  sacred  and  secular 
choruses;  pes.  for  vln.  and  pf. ;  organ-preludes; 
etc.  He  made  a  new  vocal  score  of  Gluck's 
Orfeo  (1906).  Publ.  Tragedien  om  Orpheus 
och  Eurydice  af  J.  Celsius  (1901)  and  Studier 
i  svensk  hymnologi  (1911;  very  valuable). 

Nod'nagel,  (Ernst)  Otto,  b.  Dortmund, 
May  16,  1870;  d.  Berlin,  March  25,  1909. 
While  studying  jurisprudence  in  Heidelberg 
(1888-90),  he  also  st.  music  with  Ph.  Wolf- 
rum;  1890-2,  pupil  of  the  Kgl.  Hochschule 
in  Berlin;  1899-1903,  prof,  of  singing  at 
the  Cons.,  and  critic  of  the  'Ostpreussische 
Zeitung'  in  Konigsberg.  He  wrote  Jenseits 
von  Wagner  und  Liszt  (1902),  Stimmbildung 
und  Staat  (1903),  A  us  dem  Gemerke  (1904); 
etc. ;  also  orchl.  works  and  songs. 

Noeb,  Victorine.     See  Stoltz. 

Noel'te,  A.  Albert,  critic  and  composer; 
b.  Starnberg,  Bavaria,  Mar.  10,  1885;  went  to 
the  U.  S.  in  1901  and  studied  mus.  and  litera- 
ture in  Boston;  critic  of  the  'Boston  Adver- 
tiser'; 1908,  returned  to  Munich,  where  he 
was  critic  of  the  'Augsburger  Abendzeitung' ; 
frequently  visited  the  U.  S.  as  guest-teacher, 
and  in  1931  settled  there;  now  (1940)  prof,  of 
mus.  at  Northwestern  Univ.,  Evanston,  111. 


Nohl,  (Karl  Friedrich)  Ludwig,  b.  Iser- 
lohn,  Dec.  5,  1831;  d.  Heidelberg,  Dec.  16, 
1885.  Studied  jurisprudence  at  Bonn  (1850), 
Heidelberg  and  Berlin;  and  entered  the  legal 
career  against  his  own  desire,  to  please  his 
father.  In  music  he  was  instructed  by  Dehn, 
later  (1857)  by  Kiel,  in  Berlin.  Having  em- 
braced music  as  his  profession,  he  became 
lecturer  at  Heidelberg,  1860;  assoc.  prof,  at 
Munich,  1865-8;  retired  to  Badenweiler  till 
1872,  when  he  settled  in  Heidelberg  as  a 
private  lecturer,  becoming  prof,  in  1880  (the 
Univ.  had  created  him  Dr.  phil.  in  I860). — ■ 
Works  (most  also  in  English):  Beethovens 
Leben  (in  3  vols.,  1864-77);  Briefe  Beet- 
hovens (1865);  Mozarts  Briefe  (1865;  2d  ed. 
1877);  Neue  Briefe  Beethovens  (1867);  Musi- 
kerbriefe  (1867);  Mozarts  Leben  (1863;  2d  ed. 
1877);  Beethoven,  Liszt,  Wagner  (1874);  Beet- 
hoven nach  den  Schilderungen  seiner  Zeitge- 
nossen  (1880);  R.  Wagners  Bedeutung  fur  die 
nationale  Kunst  (1883);  Das  moderne  Musik- 
drama  (1884).  For  Reclam's  'Universal- 
Bibliothek'  he  wrote  Attgemeine  Musikge- 
schichte  and  biogrs.  of  Beethoven,  Mozart, 
Wagner,  Haydn,  Weber,  Spohr  and  Liszt. 

Norden,  N(orris)  Lindsay,  b.  Philadel- 
phia, Apr.  24,  1887.  St.  in  N.  Y.  with  M. 
Spicker,  F.  W.  Robinson  and  A.  Weld;  then 
with  C.  Rybner  at  Columbia  Univ.  (Mus. 
Bac,  1910;  M.A.,  1911);  1909-17,  org.  and 
choirm.  at  All  Saints';  1917-27,  at  the  2nd 
Presb.  Ch.,  Phila;  from  1922,  at  Synagogue 
Rodeph  Shalom,  Phila.;  from  1927,  at  the  1st 
Presb.  Ch.,  Germantown;  has  held  teaching 
positions  at  various  schools.  In  1912  he 
organized  the  Aeolian  Choir  for  the  perf.  of 
Russian  liturgical  music  (till  1917);  1916-26, 
cond.  of  the  Mendelssohn  Club  of  Phila.; 
1927-35,  cond.  of  the  Brahms  Chorus;  1932- 
33,  do.  of  the  Germantown  Pop  Concerts; 
from  1920,  do.  of  the  Reading  Chor.  Soc; 
1936,  do.  of  the  Germantown  Orch.;  guest- 
cond.  of  the  Phila.  Orch. — Works:  For  chor. 
and  orch.:  Thanatopsis  (1922);  Te  Deum, 
Jubilate,  Benedictus  (1923);  Charity  (1928); 
for  orch.:  King  Melville,  overture;  Silver 
Plume  (Phila.  Orch.,  1924);  A  Garden  (do., 
1925);  The  White  Swan  (do.,  1936);  choral 
works;  songs;  has  also  publ.  about  150  chor. 
arrs.  from  the  Russian,  Norwegian  and  He- 
brew. 

Nordica,  Lillian  (stage-name  of  Lillian 
Norton),  distinguished  operatic  soprano;  b. 
Farmington,  Me.,  May  12,  1857;  d.  Batavia, 
Java,  May  10,  1914.  St.  with  John  O'Neal, 
at  the  N.  E.  Cons.,  Boston;  made  her  concert- 
debut  in  Boston,  1876,  and  toured  with  the 
Handel  and  Haydn  Society.  In  1877  she 
made  her  N.  Y.  debut  with  Gilmore's  Band 
and  in  1878  traveled  to  Europe  as  soloist  with 
this  band.     She  then  st.  operatic  roles  with 
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San  Giovanni  in  Milan,  making  her  operatic 
debut  there  on  Mar.  8,  1879  as  Elvira  in  Don 
Giovanni,  using  the  name  "Nordica."  Sang 
with  success  in  Genoa,  St.  Petersburg  (where 
the  assassination  of  the  Czar  in  1881  cut 
short  her  engagement),  Danzig,  Konigsberg 
and  Berlin.  On  April  22,  1882,  she  made  her 
first  appearance  in  Paris  as  Marguerite  at 
the  Opera,  and  in  the  same  year  she  married 
Frederick  A.  Gower.  With  him  she  returned 
to  America  and  made  her  Amer.  debut  with 
Col.  Mapleson's  company  at  the  Acad,  of 
Music  (N.  Y.)  as  Marguerite,  Nov.  23,  1883, 
then  sang  under  Mapleson's  management  in 
various  cities  for  the  next  4  years.  In  1883 
proceedings  begun  by  her  for  a  separation 
were  suspended  on  account  of  her  husband's 
mysterious  disappearance  while  attempting 
to  cross  the  English  Channel  in  a  balloon. 
She  sang  for  the  first  time  at  Covent  Garden 
Th.,  London,  on  Mar.  27,  1887,  as  Violetta. 
She  first  sang  at  the  M.  O.  H.,  New  York, 
on  Mar.  27,  1890,  and  in  Dec,  1893  she  be- 
came a  regular  member  of  the  company,  which 
included  Melba,  Calve,  Eames,  the  de  Reszkes, 
Plancon.  In  1894  she  sang  Elsa  in  Bayreuth, 
and  her  emphatic  success  in  that  part  caused 
her  to  take  up  the  greater  Wagner  roles. 
After  careful  study  with  J.  Kniese  at  Bay- 
reuth she  was  heard  for  the  first  time  as 
Isolde  (to  de  Reszke's  Tristan)  at  the  M.  O.  H. 
on  Nov.  27,  1895,  scoring  an  overwhelming 
success.  From  then  on  she  sang  chiefly 
Wagner  roles.  With  short  intermissions  she 
remained  at  the  M.  O.  H.  until  1908,  when 
she  began  to  make  extended  concert-tours 
throughout  the  world,  appearing  only  occa- 
sionally in  opera;  in  1910  she  sang  Isolde 
and  Briinnhiide  in  Paris;  in  1912,  Isolde 
with  the  Boston  Opera  Co.  Her  farewell 
appearance  was  in  a  recital  at  Carnegie  Hall, 
N.  Y.,  on  Apr.  24,  1913.  In  1896  she  married 
the  Hungarian  tenor  Zoltan  Doeme,  from 
whom  she  was  divorced  in  1904;  on  July  30, 
1909,  she  married  the  banker  George  W. 
Young  in  London.  She  died  while  on  a  trip 
around  the  world  that  was  to  be  her  "fare- 
well tour." — Cf.  O.  Thompson,  The  Amer. 
Singer  (N.  Y.,  1937);  also  'Diet,  of  Amer. 
Biogr.',  vol.  XIII. 

Nordoff,  Paul,  American  composer;  b. 
Philadelphia,  Pa.,  June  4,  1909;  st.  at  the 
Phila.  Cons,  of  Music  from  1923  (pf.  with 
Ezerman  and  Samaroff),  and  at  the  Juilliard 
School  from  1929  (fellowship  in  pf.  and 
comp.);  received  Guggenheim  Fellowships 
in  1933  and  1935.  In  1938  he  became  head 
of  the  comp.-dept.  at  the  Phila.  Cons,  of 
Music.  His  works  include  2  pf. -concertos 
and  various  comps.  for  pf.  {Bavarian  Varia- 
tions, Preludes  and  3  Fugues,  etc.);  2  str.- 
quartets  and  other  chamber-mus. ;  a  secular 
mass  for  mixed  chorus  and  orch.;  etc. — Cf. 


Claire    Reis,   Composers  in  America   (1938). 

Nordquist,  (Johan)  Conrad,  b.  Vaners- 
borg,  Sweden,  Apr.  11,  1840;  d.  there,  Apr. 
16,  1920.  Pupil  of  the  Mus.  Acad,  in  Stock- 
holm (1856);  joined  the  court  orch.  in  1859  as 
viola-player;  1864,  regimental  bandmaster; 
1876,  chorus-master  at  the  R.  Opera;  1879, 
2d  Kapellm.;  1885,  1st  Kapellm.  (Hofka- 
pellm.);  1888-92,  general  dir.  Differences 
with  the  singers  led  to  his  resignation,  but 
popular  demand  brought  about  his  reinstate- 
ment in  1897.  From  1870-2,  and  again  from 
1880-1900,  he  was  prof,  of  harm,  at  the  Cons. ; 
in  1875,  org.  at  the  Storkyrka.  In  1908  he 
practically  retired,  retaining  only  the  en- 
semble classes  and  conductorship  of  the 
pupils'  orch.  at  the  Cons.  He  was  one  of  the 
most  distinguished  of  Scandinavian  con- 
ductors. He  wrote  a  funeral  march  for  the 
obsequies  of  Charles  XV  (1872)  and  a  fest. 
march  for  the  golden  wedding  of  Oscar  II 
(1897),  besides  pf.-pes.  and  songs. 

Nord'raak,  Rikard,  the  composer  of  the 
Norwegian  national  hymn,  J  a,  vi  elsker;  b. 
Christiania,  June  12,  1842;  d.  Berlin,  Mar. 
20,  1866.  Pupil  of  Kiel  and  Kullak;  composer 
of  strong  Norwegian  nationalist  tendency;  a 
close  friend  of  Grieg  (q.  v.),  upon  whom  he 
exerted  a  considerable  influence. — Works:  Mu- 
sic to  Bjornson's  Marie  Stuart  in  Scotland, 
and  Sigurd  Slembe;  also  national  songs  and 
choruses,  and  piano-pieces. 

Noren,  Heinrich  Gottlieb,  b.  Graz,  Jan. 
6,  1861;  d.  Rottach,  Bavaria,  June  6,  1928. 
Violin-pupil  of  Massart  in  Paris;  after  having 
filled  various  positions  as  leader  in  Belgium, 
Spain,  Russia  and  Germany,  he  st.  comp.  with 
Gernsheim  in  Berlin;  1896-1902,  dir.  of  his 
own  Cons,  in  Crefeld;  1902-7,  prof,  at  Stern's 
Cons,  in  Berlin;  1907-11,  lived  in  Loschwitz, 
n.  Dresden,  as  comp.;  then  in  Berlin;  1915, 
retired  in  Rottach.  He  attracted  consider- 
able attention  in  1907  with  his  orchl.  varia- 
tions Kaleidoskop,  op.  30  (on  a  theme  from 
Ein  Heldenleben) .  Although  intended  as  an 
act  of  homage  to  Strauss,  the  latter  instituted 
a  law-suit,  which  in  the  end  proved  to  be  a 
most  valuable  advertisement  for  N.  He  also 
comp.  an  opera,  Der  Schleier  der  Beatrice; 
Symph.  in  B  m.;  Concerto  for  vln.  and  orch.; 
chamber-mus.;  pes.  for  vcl.;  pf.-pes.;  numer- 
ous men's  choruses  and  songs. 

Nore'na,  Eide  (real  name  Kaja  Hansen 
Eide),  Norwegian  soprano,  b.  Horten,  Apr. 
26,  1884;  studied  voice  in  Oslo,  then  in  Wei- 
mar, London  and  Paris;  pupil  of  Raimund 
von  Zur  Miihlen;  began  career  as  concert- 
singer  in  Scandinavia,  later  joining  the  Oslo 
Opera  Co.,  sang  at  La  Scala,  Milan,  then  at 
Covent  Garden;  1926-32,  member  of  the 
Chicago  Civic  Opera;  from  1932,  of  the  M.  O. 
H.  (debut  as  Mimi,  Feb.  9,  1933);  from  1935, 
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of  the  Paris  Opera;  has  toured  the  U.  S.  in 
concert. 

Norlind,     (Johan    Henrik)    Tobias,    b. 

Hvellinge,  Sweden,  May  6,  1879.  Pupil  of 
F.  Rothstein  (pf.)  and  A.  Berg  (theory)  in 
Lund;  of  von  Bose  (pf.)  and  Jadassohn 
(comp.)  at  the  Leipzig  Cons.,  1897-8;  of  L. 
Thuille  (comp.)  in  Munich,  1898-9,  and  at 
the  same  time  of  A.  Sandberger  (musicol.) 
at  the  Univ.;  the  following  winter  he  cont. 
his  studies  in  musicol.  at  the  Univ.  of  Berlin 
with  O.  Fleischer  and  M.  Friedlaender.  Re- 
turning in  1900  to  his  native  country,  he 
attended  the  univs.  of  Upsala  and  Lund, 
and  from  the  latter  obtained  the  degree  of 
Dr.  phil.  in  1909  for  his  dissertation  Skolsang 
och  Soekengdng  i  Sverige.  From  1907-14  he 
was  dir.  of  the  high  school  in  Tomelilla;  also 
(from  1909)  instr.  for  hist,  of  literature  and 
mus.  at  Lund  Univ.;  1921,  app.  prof,  of  mus. 
history  at  the  R.  Acad,  of  Mus.,  Stockholm. 
From  1902,  Sec.  of  the  Swedish  branch  of  the 
'Int.  M.-G.'  At  various  times  he  received 
stipends  from  the  govt,  for  extended  travels 
(for  research)  in  Austria,  Italy,  England  and 
Switzerland. — Works:  Svensk  musikhistoria 
(1901;  Ger.  tr.,  abridged,  1904;  2nd  ed.  1918); 
Om  spraket  och  musiken  (1902);  Musiken  vid 
svenska  skolor  under  1600  talet  (1906-7); 
Beethoven  (1907;  2nd  ed.  1923);  Latinska 
skolsanger  i  Sverige  och  Finnland  (1909); 
Studier  i  svenska  folklore  (1911);  Svenska 
allmogens  lif  (1912);  Allmdnt  Musiklexikon 
(2  vols.,  1916;  2nd  ed.  1927;  very  valuable  for 
Scandinavian  and  Finnish  music);  Erik 
Gustav  Geijer  som  musiker  (1919);  Jenny 
Lind  (1919);  Allman  Musikhistoria  (1920); 
Wagner  (1923);  Kgl.  Hovkap.  Historia  1526- 
1926  (with  E.  Troback,  1926) ;  Musikhandbok 
(1928) ;  Konzert-  und  Opernlexikon  (1928  ff.); 
Die  schwed.  Hofkap.  in  der  Reformationszeit, 
in  'J.  Wolf -Festschrift'  (1929);  Nagra  livs- 
bilder  och  Kulturbilder  ur  musikenswdrld 
(1929);  Svensk  Folksmusik  och  folksdans 
(1930);  Systematik  der  Saiteninstrumente 
(Stockholm,  1936);  etc.  Has  also  contrib. 
valuable  essays  (in  Ger.)  to  the  'Sbd.  Int. 
M.-G.' 

Nor'man,  Ludwig,  b.  Stockholm,  Aug. 
28,  1831;  d.  there,  Mar.  28,  1885.  Under  the 
patronage  of  Prince  (later  King)  Oscar,  Jenny 
Lind  and  Lindblad,  he  was  sent  to  Leipzig 
Cons.  (Moscheles,  Hauptmann,  Rietz)  1848- 
52;  returning  to  Stockholm,  he  became  (1859) 
cond.  of  the  new  Philharm.  Soc,  in  1861 
prof,  of  comp.  in  the  R.  Swedish  Acad.,  and 
cond.  of  the  Opera;  also  Pres.  of  the  Mus. 
Acad.;  retired  in  1879.  Married  the  violinist 
Wilma  Neruda  in  1864  (div.  1869).— Cf.  L. 
Lagerbielke,  Svenska  tonsdttare  (Stockholm, 
1908). 

Normand.     SeeNisARD,  Theodore. 


Norris,  Homer  Albert,  b.  Wayne,  Me., 
Oct.  4,  1860;  d.  New  York,  Aug.  14,  1920. 
Pupil  of  Marston;  graduate  of  N.  E.  Cons., 
Boston  (Turner,  Emery,  Chadwick);  studied 
4  years  in  Paris  under  Guilmant,  Dubois, 
Godard  and  Gigout  (chiefly  comp.  and  theory). 
Organist  at  Lewiston  and  Portland,  Me.; 
then  at  the  Ruggles  St.  Baptist  Ch.,  Boston, 
for  12  years;  1904-14,  org.  and  choirmaster 
at  St.  George's  Ch.,  New  York.  He  was  one 
of  the  first  American  composers  to  employ  the 
modern  French  impressionistic  idiom. — Publ. 
Practical  Harmony  on  a  French  Basis  (1896); 
The  Art  of  Counterpoint  (1899). 

Norton,  Eunice,  pianist;  b.  Minneapolis, 
Minn.,  June  30,  1908;  studied  pf.  there,  then 
with  T.  Matthay  in  London  (1930)  and  A. 
Schnabel  (1931-33);  1924,  debut  in  Queen's 
Hall,  London;  concertized  in  Germany, 
France  and  Holland;  1932,  Amer.  debut  in 
N.  Y.;  has  since  appeared  as  soloist  with  the 
leading  Amer.  orchs.  and  in  recital  through- 
out the  U.  S.  and  Europe. 

Norton,  Lillian  B.     See  Nordica. 

Norton,  William  Wellington,  b.  Elmira, 
N.  Y.,  Feb.  16,  1881;  attended  the  Univ.  of 
Nebraska,  Teachers'  Coll.,  N.  Y.,  Sioux  Falls 
Coll.  and  the  Univ.  of  Minnesota;  1909,  B.A.; 
1910,  M.A.;  1936,  Mus.  Doc;  head  of  mus. 
dept.  at  Sioux  Falls  Coll.  (1899-1903)  and 
Univ.  of  North  Dakota  (1910-19);  since 
1921  mus.  and  executive  organizer  of  the 
Community  Mus.  Assoc,  Flint,  Mich.;  also 
cond.  of  the  Minnesota  State  Song  Fest. 
(1919)  and,  since  1922,  of  the  Flint  Symph. 
Orch.;  Pres.  of  the  North-Central  Mus.  Edu- 
cators Conference  (1932-33),  Mich.  Mus. 
Educators  Assoc.  (1935-36),  etc.  Ed.  the 
Minnesota  Song  Book  (1911). 

Noskowski  [-kohv'-],  Sigismund  [Zyg- 
munt  von],  b.  Warsaw,  May  2,  1846;  d. 
Wiesbaden,  July  23,  1909.  Pupil  of  the  War- 
saw Mus.  Inst.,  1864-7.  After  his  invention 
of  a  mus.  notation  for  the  blind,  the  Mus.  Soc. 
sent  him  (1873)  to  study  under  Kiel  and  Raif 
at  Berlin.  1876,  cond.  of  the  Bodau  Society, 
Konstanz;  1881-92,  director  of  the  Mus. 
Soc.  at  Warsaw,  and  (1888)  prof,  at  the  Cons, 
there;  in  1904  app.  2d  cond.  of  the  Warsaw 
Philh.  Soc,  and  in  1906  do.  at  the  opera. — 
Works:  The  operas  Livia  Quintilla  (Lemberg, 
1898)  and  Wyrok  (Warsaw,  1907);  3  sym- 
phonies; Z  zycia  (From  Life),  vars.  on  the 
theme  of  Chopin's  Prelude  in  A;  Die  Steppe, 
symph.  poem;  cantatas;  3  str.-quartets;  a 
pf. -quartet;  pes.  for  pf.;  songs,  etc.  Also 
publ.  2  colls,  of  folk-melodies. 

Note  [noh-ta/].  Jean,  dram,  baritone;  b. 
Tournai,  Belgium,  1860;  d.  Brussels,  Apr.  1, 
1922.  Pupil  of  the  Ghent  Cons.,  and  winner 
of  the  1st  prize  for  singing;  debut  at  Lille  in 
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1886;  then  2  years  at  La  Monnaie,  Brussels; 
after  engagements'at  Lyons  and  Marseilles  he 
appeared  with  great  success  in  1893  as  Rigo- 
letto  at  the  Paris  Opera,  where  he  remained 
until  1908;  sang  at  the  M.  O.  H.  during  the 
season  of  1908-9,  making  his  Amer.  debut  as 
Valentine  in  Faust  (Nov.  14). 

Notker  [Balbulus],  a  monk  at  the  Monas- 
tery of  St.  Gall;  b.  Elgg,  n.  Zurich  (or  Jon- 
schwyl,  n.  St.  Gall),  ca.  8*0;  d.  Apr.  6,  912. 
One  of  the  earliest  and  most  important  com- 
posers of  Sequences.  Several  short  musical 
treatises  in  Latin  and  German  are  tradition- 
ally ascribed  to  him;  but  these  should  more 
correctly  be  attributed  to  a  certain  Notker 
Labeo,  who  was  also  a  monk  at  St.  Gall,  but 
who  nourished  about  a  century  later  than 
Notker  'Balbulus'  (a  nickname  meaning  'the 
stammerer').  It  has  also  been  established 
that  he  was  not  the  author  of  the  Media  in  vita 
in  morte  sumas  (cf.  P.  Wagner,  Das  Media 
vita,  in  'Schweiz.  Jahrb.  f.  M.-W.'  I).  Ger- 
bert  ('Scriptores',  1)  publ.  4  of  the  above- 
mentioned  treatises,  together  with  a  com- 
mentary on  the  so-called  'Romanian'  letters 
[this  is  probably  a  forgery].  Two  of  these 
treatises,  also  a  fifth  one  (presumably  also 
by  N.  Labeo),  are  included  in  Riemann's 
Studien  zur  Gesch.  d.  Notenschrift.  All  5 
treatises  were  publ.  by  Piper  in  2  vols,  as  part 
of  the  projected  coll.  edition  of  Notker  Labeo's 
works. — Cf.  A.  K.  Henschel,  Zehn  Sequenzen 
des  N.B.,  aus  den  dltesten  Quellen  ubertragen 
und  mit  der  Uberlieferung  verglichen  (Diss., 
Erlangen,  1924);  R.  van  Doren,  U  Influence 
musicale  de  Vabbaye  de  St.  Gall  (1925). 

Not'tebohm,  Martin  Gustav,  b.  Liiden- 
scheid,  Westphalia,  Nov.  12,  1817;  d.  Graz, 
Oct.  29,  1882.  Pupil  of  Berger  and  Dehn  at 
Berlin,  1828-9;  of  Schumann  and  Mendels- 
sohn at  Leipzig,  1840;  and  1846  of  Sechter 
at  Vienna,  where  he  settled  as  a  music-teacher 
and  writer  (a  Beethoven  specialist). — Works: 
Ein  Skizzenbuch  von  Beethoven  (1865);  The- 
matisch.es  Verzeichniss  der  im  Druck  erschiene- 
nen  Werke  von  Beethoven  (1868;  reprint  1913); 
Beethoveniana  (2  vols.,  1872,  1887);  Beethovens 
Studien  (vol.  I,  1873;  B.'s  exercises,  etc.,  under 
Haydn,  Albrechtsberger  and  Salieri,  after  the 
orig.  MSS.);  Thematisches  Verzeichniss  der 
im  Druck  erscliienenen  Werke  Franz  Schuberts 
(1874);  Neue  Beethoveniana  (in  the  'Musikal. 
Wochenblatt'  for  1875,  etc.);  Mozartiana 
(1880);  Ein  Skizzenbuch  von  Beethoven  aus 
dem  Jahre  1803  (1880). 

Nougues  [noo-gas'],  Jean,  b.  Bordeaux, 
Apr.  25,  1875;  d.  Auteuil,  Aug.  28,  1932.  He 
showed  remarkable  precocity  as  a  composer, 
having  completed  an  opera,  Le  Roi  du  Papa- 
gey,  before  he  was  16.  After  regular  study  in 
Paris  ht  prod,  his  opera  Yannha  at  Bordeaux 
in  1897.     On  reaching  his  majority  he  came 


into  a  considerable  fortune,  the  greater  part 
of  which  he  squandered  in  a  few  years,  during 
which  he  did  nothing  with  his  music  beyond 
retouching  his  early  opera  (Bordeaux,  1901). 
The  next  two  operas,  Thamyris  (Bordeaux, 
1904)  and  La  Mort  de  Tintagiles  (Paris,  1905), 
were  brought  out  without  much  success; 
but  after  the  production  of  his  spectacular 
Quo  Vadis  (text  by  H.  Cain  after  Sienkiewicz' 
novel;  Nice,  Feb.  9,  1909)  he  found  himself 
suddenly  famous.  The  work  was  given  the 
same  year  at  the  Th.-Lyrique  in  Paris  (Nov. 
26);  in  1911  it  was  given  in  Philadelphia 
(Mar.  25),  New  York  (Apr.  4),  Milan  (May 
3)  and  London  (Nov.  14). 

Nourrit  [noo-re'l,  Adolphe,  dram,  tenor; 
b.  Paris,  Mar.  3,  1802;  d.  Naples,  Mar.  8,  1839. 
Trained  by  Garcia,  who  persuaded  his  father 
to  let  him  become  a  singer,  his  debut  at  the 
Paris  Opera  (Sept.  10,  1821),  as  Pylades  in 
Gluck's  Iphigenie  en  Tauride,  was  successful. 
In  1826  he  succeeded  his  father  (Louis  N., 
1780-1831)  as  leading  tenor,  creating  im- 
portant roles  in  operas  by  Rossini,  Auber, 
Meyerbeer,  etc.  In  1837,  discontented  by  the 
popular  success  of  his  rival  Duprez,  he  left  the 
Opera  and  decided  to  study  Italian  methods 
of  singing.  After  touring  the  French 
provinces  he  went  to  Italy  and  in  Mar.,  1838, 
began  to  study  with  Donizetti.  He  planned 
to  make  his  Italian  debut  in  the  latter's 
Polyeucte,  but  the  censor  forbade  the  prod. 
He  was  given  only  mediocre  roles  to  sing  at 
La  Scala  in  Milan,  though  he  achieved  a  fine 
success  at  Naples.  But  the  combination  of 
disappointment  and  over-work  led  to  a  state 
of  dejection,  and  he  committed  suicide  by 
leaping  from  the  roof  of  his  dwelling.  He  was 
an  exceptionally  endowed  singer,  and  an 
excellent  teacher  (in  the  Paris  Cons,  for  ten 
years).  The  roles  of  Robert,  Masaniello, 
Arnold,  Eleazar,  Raoul,  and  many  others, 
were  written  expressly  for  Nourrit. — Cf.  M. 
L.  Quicherat,  A.  N.  Sa  vie  ...  (3  vols.,  Paris, 
1867);  E.  Boutet  de  Monvel,  Un  artiste  d' au- 
trefois. A.  N.  Sa  vie  et  sa  correspondance 
(2  vols.,  ib.,  1903);  F.  Rogers,  A.  N.,  in  the 
<Mus.  Quart.'  (Jan.,  1939). 

Novacek  [noh'vah-chehk],  Ottokar  (Eu- 
gen),  violinist  and  composer;  b.  Fehertem- 
plom  (Ungarisch-Weisskirchen)  in  Hungary, 
May  13,  1866;  d.  New  York,  Feb.  3,  1900. 
Pupil  of  his  father,  Martin  Jos.  N.,  and  up  to 
1880  played  often  in  public;  1880-3,  pupil  of 
Dont  in  Vienna;  then  studied  in  the  Leipzig 
Cons,  under  Schradieck  and  Brodsky,  gradu- 
ating 1885  with  the  Mendelssohn  prize.  He 
also  played  in  the  Gewandhaus,  and  joined 
the  Brodsky  Quartet  as  2d  violin  (later  viola). 
In  1890  his  E  minor  quartet  (No.  1)  was  pro- 
duced by  them.  Next  year  he  joined  the 
Boston    Symphony    Orch.    (under    Nikisch); 


795 


NOVAES— NOVELLO 


from  1892-3  he  was  solo  viola  in  the  Dam- 
rosch  Orch.,  New  York,  and  likewise  in  the 
revived  Brodsky  Quartet;  also  a  member  for 
a  time  of  the  M.  O.  H.  orch. — Publ.  works: 
3  string-quartets;  concerto  for  pf.  (played  by 
Busoni);  2  Concert  Caprices  for  pf.;  8  do.  for 
vln.  with  pf.;  Bulgarian  Dances  for  vln.  with 
pf.;etc. 

Nova'es,  Guiomar,  concert-pianist;  b.  Sao 
Joao  da  Boa  Vista,  Brazil,  Feb.  28,  1895. 
At  the  age  of  4  she  began  to  play  by  ear;  at 
7  she  was  placed  under  Prof.  Chiafarelli  in 
Sao  Paulo,  under  whom  her  progress  was  so 
rapid  that  in  1904  she  was  exhibited  as  a 
prodigy;  for  the  next  5  years  she  cont.  her 
studies,  but  also  made  frequent  appearances 
in  public.  In  1909  she  entered  the  com- 
petition for  a  scholarship  at  the  Paris  Cons., 
winning  the  first  place  over  380  rivals;  st. 
there  for  2  years  with  I.  Philipp,  graduating 
in  1911  as  winner  of  the  1st  prize;  the  same 
year,  highly  successful  debut  in  Paris;  until 
1913  she  toured  France,  Germany,  England, 
Italy  and  Switzerland;  then  appeared  in  Sao 
Paulo  and  Rio  de  Janeiro.  Her  debut  in  the 
U.  S.  was  at  New  York,  Nov.  11,  1915;  she 
has  appeared  as  soloist  with  all  the  major 
Amer.  orchs.  Hon.  Prof,  of  the  Rio  de 
Janeiro  Inst,  of  Mus.  In  1922  she  married 
the  Brazilian  composer  and  architect  Octavio 
Pinto;  living  in  Brazil. 

Novak  [noh'vahk],  Vitezslav,  b.  Kamenitz, 
Bohemia,  Dec.  5,  1870.  St.  under  Jiranek, 
Stecker  and  Dvorak  at  the  Prague  Cons.; 
1909-20,  prof,  of  comp.  there;  since  1920  do. 
at  the  Czech  State  Cons.;  1919-22,  Rector 
of  that  institution;  living  in  Prague.  Brahms 
was  the  first  to  discover  the  extraordinary 
talent  of  N.  and  recommended  his  works  to 
Simrock  for  publication.  N.'s  earlier  comps. 
show  the  influence  of  German  romanticism, 
but  later  be  became  one  of  the  foremost  ex- 
ponents of  nationalism.  As  a  teacher  he  has 
had  a  strong  influence  on  young  Czech  com- 
posers.— Works :  The  operas  Karlstejn  (Prague, 
1916),  Burgkobold  [The  Sprite  of  the  Castle] 
(comic  opera;  ib.,  1919),  Lucerna  (fairy  opera; 
ib.,  1923),  Jano  der  Geiger  (1925);  the  ballets 
Signorina  GioventH  (1928)  and  Nikotina 
(1930);  for  orch.:  Op.  18,  Marysa,  dram, 
overture;  op.  26,  In  der  Tatra,  symph. 
poem;  op.  33,  Von  ewiger  Sehnsucht,  do.;  op. 
40,  Toman  und  die  Waldfee,  do. ;  op.  36,  Sere- 
nade; op.  41,  Lady  Godiva,  overture;  op.  42, 
Der  Sturm  for  soli,  chor.  and  orch.;  op.  48, 
Die  Totenbraut  for  do.;  op.  61,  Dvandct  Ukole- 
bavek  (12  Lullabies),  vars.  on  a  poem  for  a 
capp.  women's  vcs.  (Prague,  1938);  chamber- 
music:  Op.  1,  pf.-trio  in  G  m.;  op.  7,  pf.- 
quartet  in  Cm.;  op.  12,  pf. -quintet  in  Am.; 
op.  22,  str.-quartet  in  G;  op.  27,  Trio  quasi 
una  ballata,  in  D  m.;  op.  35,  str.-quartet  in  D; 


for  pf. :  Op.  2,  Ballade  (after  Manfred);  op.  9, 
Serenaden;  op.  10,  Barkarolen,  op.  11,  Eklogen; 
op.  24,  Sonata  eroica;  op.  29,  do. ;  op.  30, 
Winternachtgesange;  op.  32,  Slovdckd  suita 
(also  orch.);  op.  43,  Pan,  tone-poem  (5 
movems. ;  do.);  op.  45,  Suite  exoticon  (also 
orch.);  Christmas  Sonatina;  songs;  etc. — Cf. 
Z.  Nejedly,  V.  N.  (in  Czech;  1921);  H. 
Hollander,  V.  N.,  in  the  'Schweizer.  Mus.- 
Ztg.'  (Feb.,  1931);  Rosa  Newmarch,  in  the 
'Chesterian'  (July,  1931). 

Novel'lo,  Clara  Anastasia,  daughter  of 
Vincent  N.,  concert  and  operatic  soprano; 
b.  London,  June  10,  1818;  d.  Rome,  Mar.  12, 
1908.  Having  studied  pf.  and  singing  in 
London,  she  ent.  the  Paris  Cons,  in  1829, 
but  returned  home  the  following  year  because 
of  the  revolution.  After  successful  debut  on 
Oct.  22,  1832  at  Windsor,  she  was  eng.  for 
the  Philh.  Soc,  the  Antient  Concerts,  and  the 
principal  festivals.  In  1837  Mendelssohn 
eng.  her  for  the  Gewandhaus  concerts;  she 
then  sang  in  Berlin,  Vienna,  Diisseldorf,  St. 
Petersburg,  etc.;  in  1839  she  prepared  herself 
for  the  stage  under  Micheroux  in  Milan, 
making  her  operatic  debut  in  Padua  (July 
6,  1841);  sang  with  great  success  in  the  princi- 
pal Italian  cities,  and  appeared  at  Drury  Lane 
in  1843.  _  On  Nov.  22,  1843,  she  married 
Count  Gigliucci,  withdrawing  to  private  life 
for  several  years;  reappeared  in  1850,  singing 
in  concert  and  opera  (chiefly  in  England  and 
Italy).  After  her  farewell  appearance  in 
London  in  1860  (The  Messiah),  while  still 
at  the  height  of  her  powers,  she  retired  to 
Rome. — Cf.  Valeria  Gigliucci,  C.  N.'s  Remi- 
niscences, compiled  by  her  daughter  (London, 
1910;  with  memoir  by  A.  D.  Coleridge). 

Novel'lo,  Joseph  Alfred,  son  of  Vincent 
N.;  b.  London,  Aug.  12,  1810;  d.  Genoa, 
July  17,  1896.  Music-publisher;  was  also  a 
bass  singer,  organist,  composer;  choirmaster 
at  Lincoln's  Inn  Chapel.  Entered  his  father's 
business  at  19.  Inaugurated  an  important 
innovation,  the  printing  of  separate  vocal 
parts  for  choir  use;  did  much  to  popularize 
classic  music  in  England  by  publ.  cheap 
oratorio-scores.  Retired  1856  to  Nice,  later 
to  Genoa. — See  Novello  &  Co. 

Novel'lo,  Vincent,  b.  London,  Sept.  6, 
1781 ;  d.  Nice,  Aug.  9,  1861.  He  was  chorister 
in  the  Sardinian  Chapel,  Duke  St.,  under 
Webbe;  later  deputy-organist  to  Webbe  and 
Danby,  and  1797-1822  org.  at  the  chapel  at 
the  Portuguese  Embassy.  Pianist  to  the 
Italian  Opera,  1812;  co-founder  of  the  Phil- 
harm.  Soc,  sometimes  conducting  its  con- 
certs; 1840-3,  org.  at  the  R.  C.  Chapel,  Moor- 
fields.  Retired  to  Nice  in  1849.  In  1811 
he  founded  the  great  London  music-publishing 
firm  of  Novello  &  Co.  Himself  a  composer 
of  sacred  music   (masses,  motets,  anthems, 
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Kyries,  etc.),  he  also  gathered  together  and 
publ.  excellent  collections:  'A  Collection  of 
Sacred  Music'  (1811,  2  vols.); 'Purcell's Sacred 
Music'  (1829;  5  vols.);  'Croft's  Anthems'; 
'Greene's  Anthems';  'Boyce's  Anthems'; 
masses  by  Haydn,  Mozart,  Beethoven;  etc. — 
See  Novello  &  Co. — Cf.  Life  and  Labours  of 
V.  N.,  by  Mary  Cowden-Clarke;  also  'Diet, 
of  Natl.  Biogr.',  vol.  XLI. 

Novello  &  Co.,  prominent  firm  of  music- 
publishers,  founded  in  1811  in  London  by 
Vincent  N.  (q.  v.).  Under  the  management 
of  his  eldest  son,  Joseph  Alfred  (q.  v.),  the 
business  increased  enormously,  and  after 
the  latter's  retirement  in  1856  Henry  Little- 
ton (d.  London,  May  11,  1888),  who  for 
some  years  had  been  a  partner,  assumed  the 
general  management,  becoming  sole  pro- 
prietor in  1866.  The  following  year  he  ac- 
quired the  business  of  Ewer  &  Co.,  and  in 
1867  changed  the  name  of  the  firm  to  'Novello, 
Ewer  &  Co.'  On  his  retirement  in  1887  he 
was  succeeded  by  his  sons,  Alfred  H.  and 
Augustus  J.,  and  his  sons-in-law,  Geo.  T.  S. 
Gill  and  Henry  W.  Brooke.  _  In  1898  the 
house  was  formed  into  a  limited  company, 
under  the  name  of  'Novello  &  Co.,  Ltd.' 
In  1846  they  acquired  'Mainzer's  Mus.  Times' 
(est.  1844),  which  they  have  publ.  since  then 
as  'The  Musical  Times.'  The  New  York 
branch,  establ.  in  1850,  was  taken  over  in 
1906  by  H.  W.  Gray  &  Co.— See  'M.  T.,' 
June,  1911:  The  N.  Centenary. 

Novello-Davies,  Clara,  singing-teacher 
and  choral  conductor;  b.  Cardiff,  Apr.  7,  1861. 
Taught  by  her  father,  a  professional  mu- 
sician; debut  as  a  singer  at  Cardiff  in  1872; 
her  success  in  1881  as  conductor  of  a  chorus 
of  women's  voices  led  her  to  organize  the 
Royal  Welsh  Ladies'  Choir,  with  which  she 
toured  Great  Britain,  France,  America  and 
South  Africa;  at  the  World's  Fair  in  Chicago 
(1893)  and  at  the  Paris  Expos,  of  1900  the 
chorus  was  awarded  the  1st  prize.  She 
was  commended  by  Queen  Victoria  (1894) 
and  by  King  George  and  Queen  Mary  (1928) ; 
1940,  living  in  London.  She  has  publ.  a 
number  of  succ.  songs  {A  Voice  from  the 
Spirit  Land,  The  Vigil,  Comfort,  etc.).  Au- 
thor of  the  book  You  Can  Sing. — Her  son, 
Ivor  Novello  (b.  1893),  wrote  (at  her  request) 
the  song  Keep  the  Home  Fires  Burning,  im- 
mensely popular  during  the  World  War  of 
1914-18. 

Noverre  fnoh-var'],  Jean-Georges,  the 
introducer  of  dramatic  action  into  the  ballet 
(ballet-pantomime);  b.  Paris,  April  29,  1727; 
d.  St.-Germain-en-La}'e,  Nov.  19,  1810.  Solo 
dancer  at  Berlin;  ballet-master  at  the  Ooera- 
Com.,  Paris,  1749;  at  London,  1775-57;  at 
Lyons,  Stuttgart,  Vienna,  Milan  and  (1775- 
80)  at  the  Grand  Opera,  Paris. — Publ.  Lettres 


sur  la  danse  et  les  ballets  (1760,  several  edi- 
tions).— Cf.  C.  C.  Noverre,  Life  and  Works  of 
the  Chev.  iV._  (London,  1882);  H.  Abert,  /.  G. 
N.  und  sein  Einfluss  auf  die  dramatiscke 
Ballet-Komposition,  in  'Jahrb.  Peters'  (1908). 

Novotny,  Wenzel,  Bohemian  composer; 
b.  Wesetz,  n.  Pocatek,  Sept.  17,  1849;  d.  late 
July,  1922.  Pupil  of  the  Prague  Organ-School 
(Skuhersky);  for  many  years  ed.  of  the  Bo- 
hemian musical  paper  'Dalibor';  comp.  pieces 
for  vln.,  and  songs;  made  a  large  collection  of 
Bohemian  folk-songs;  transl.  into  Bohemian 
about  100  opera-texts,  among  them  all  the 
dramatic  works  of  Wagner. 

Nowowiejski  [noh-voh-v'yeh'y'ske],  Felix, 
b.  Wartenburg,  Ermeland,  Feb.  7,  1877. 
Pupil  of  Bussler,  Taubert  and  G.  Hollaender 
at  Stern's  Cons,  in  Berlin;  of  Haller,  Renner 
and  Haberl  at  the  Kirchenmusikschule  in 
Ratisbon;  st.  again  in  Berlin  with  Bellermann, 
and-  4  years  with  M.  Bruch  at  the  Meister- 
schule;  won  a  prize  for  comp.  in  London 
(1899),  2  state  stipends  (Berlin,  1900  and 
1902),  the  Paderewski  Prize  (Bonn,  1903), 
and  twice  the  Meyerbeer  Prize  (1901);  as 
winner  of  this  last  prize  he  spent  2  years 
traveling  and  studying  in  Austria,  Italy, 
France  and  Belgium.  Lived  as  teacher  of 
comp.  and  cond.  of  various  choral  societies 
in  Berlin;  from  1909,  dir.  of  the  Mus.  Soc. 
and  cond.  of  the  symphony  concerts  in  Cra- 
cow; also  cond.  of  the  Warsaw  Philh.  Orch.; 
1914,  returned  to  Berlin,  where  he  lived  during 
the  war;  1920-27,  prof,  of  org.  and  church- 
music  at  the  State  Cons,  in  Poznan,  (Posen); 
1938,  living  in  Poznan  as  music  director  of 
the  'Natl.  Choir'  and  'Echo';  guest-cond. 
of  the  Poznan  Symph.  Concerts,  Warsaw 
Philh.  Orch.,  and  Polskie  Radio;  org.-recitals 
in  England,  Germany,  France  and  Poland. 
In  1935  he  won  the  Polish  State  Music  Prize. 
The  oratorio  Quo  Vadis  (after  Sienkiewicz) 
is  his  best  known  work.  Also  wrote  operas, 
orchl.  works,  org.-pes.,  chors.,  songs,  etc. 

Nucius  (Nucis),  Johannes,  composer  and 
theorist;  b.  Gorlitz,  ca.  1556;  d.  Himmelwitz, 
Mar.  25,  1620.  In  1591  he  became  a  Cister- 
cian monk  in  the  monastery  of  Rauden ;  from 
1609,  Abbot  of  the  monastery  of  Himmelwitz 
in  Schlesien.  Publ.  Modulationes  sacrae, 
5-6  vcs.  (1591),  and  2  books  of  Sacrae  canti- 
ones  (1609)  [2  masses  by  N.  are  in  MS.];  also 
a  theoretical  work,  Musices  poeticae  sive  De 
compositione  cantum  praeceptiones  ultissimae 
(1613).— Cf.  B.  Widman,  J.  N.,  Ab{  von 
Himmelwitz  (Bregenz,  1921);  and  E.  Kirsch, 
Von  der  Persbnlichkeit  und  dem  Stil  des  ...  J. 
N.  (1926). 

Nuitter,  pen-name  of  Charles-Louise- 
Etienne  Truinet;  b.  Paris,  Apr.  24,  1828; 
d.  there,  Feb.  24,  1899.    Originally  a  lawyer, 
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he  became  custodian  of  the  Opera  archives;  he 
arranged  the  material  systematically,  and 
made  a  complete  catalogue. — Wrote  Histoire 
et  description  du  nouvel  Opera  (1884;  with 
Thoinan);  Origines  de  I 'opera  francais  (1886); 
translated  Weber's  Oberon  and  Preciosa, 
Bellini's  Romeo  e  Giulietta,  Wagner's  Rienzi, 
Hollander,  Tannhduser  and  Lohengrin,  Mo- 
zart's Zauberflote,  Verdi's  A'ida,  etc. 

Nunn,  Edward  Cuthbert,  b.  Bristol, 
Feb.  23,  1868;  d.  London,  Nov.  26,  1914. 
Pupil  at  the  R.A.M.  of  G.  Macfarren,  T. 
Matthay,  F.  W.  Davenport  and  H.  R.  Rose; 
from  1887,  org.  at  St.  John  the  Baptist's, 
Leytonstone;  also  cond.  of  the  Orchl.  Soc.  and 
the  Ilford  Operatic  Soc.  Member  of  the  R. 
Philh.  Soc.  and  Soc.  of  British  Composers. 

Nyiregyhazy  [ni-reh-zh'hah'ze],  Edwin, 
pianist;  b.  Budapest,  Jan.  19,  1903;  pupil  of 
Dohnanyi,  Thoman  and  Szekely,  and  of 
Lamond  in  Berlin ;  appeared  as  a  child  prodigy 
throughout  Europe;  later  came  to  the  U.  S., 
where  he  settled — Cf.  G.  Revesz,  The  Psy- 
chology of  a  Musical  Prodigy  (1916). 

o 

Oakeley,  Sir  Herbert  Stanley,  English 
composer;  b.  Ealing,  Middlesex,  July  22, 
1830;  died  Eastbourne,  Oct.  26,  1903. 
While  at  Oxford,  he  studied  harmony  under 
Elvey;  later  attended  the  Leipzig  Cons. 
(Moscheles,  Plaidy,  Papperitz);  and  took 
organ-lessons  of  Schneider  in  Dresden,  finish- 
ing with  Breidenstein  at  Bonn.  1865-91, 
Reid  Prof,  of  Music  at  Edinburgh  Univ., 
succeeding  Donaldson.  He  soon  became  a 
power  in  musical  circles;  the  annual  Reid 
Concert  developed  into  a  3-days'  Festival; 
the  concerts  of  the  Univ.  Mus.  Soc,  and  his 
own  regular  organ  recitals,  had  a  widespread 
educational  influence;  he  was  knighted  in 
1876;  Mus.  Doc,  Cantab.,  1871;  LL.D.,  Aber- 
deen, 1881;  Emeritus  Professor,  1892.  He 
was  Composer  to  the  Queen  in  Scotland,  and 
from  1887  Pres.  of  the  Cheltenham  Mus. 
Festival. — Cf.  E.  M.  Oakeley,  The  Life  of  Sir 
H.  S.  O.  (London,  1904). 

Ober,  Margarete,  dramatic  mezzo-so- 
prano; b.  Berlin,  Apr.  15,  1885.  St.  there 
with  Benno  Stolzenberg  (1903-5),  then  with 
Arthur  Arndt;  debut  in  Frankfort,  Aug.  20, 
1906,  as  Azucena;  after  appearing  at  the 
Stadtth.  in  Stettin  (1906-7),  she  was  eng.  at 
the  R.  Opera  in  Berlin;  her  Amer.  debut  took 
place  as  Ortrud  at  the  M.  O.  H.  on  Nov.  21, 
1913.  She  continued  to  sing  there  until 
1916.  1938-39,  still  with  the  Berlin  State 
Opera;  teaching  in  Berlin  and  appearing  in 
concerts  throughout  Germany;  has  also  sung 
as  star  in  Amsterdam  and  the  principal  Ger- 


man opera-houses.     In  1910  she  married  her 
former  teacher,  Arthur  Arndt. 

O'berhoffer,  Emil,  b.  n.  Munich,  Aug.  10, 
1867;  d.  San  Diego,  Calif.,  May  22,  1933. 
He  received  his  first  mus.  training  from  his 
father,  an  organist;  at  the  age  of  10  he  was 
a  proficient  performer  on  the  organ  and  violin; 
while  pursuing  his  studies  at  the  Gymnasium 
he  st.  pf.  and  comp.  with  Cyril  Kistler,  and 
later  cont.  his  pianistic  studies  in  Paris  with 
I.  Philipp.  After  a  short  sojourn  in  New 
York  he  settled  in  1897  in  St.  Paul,  Minn.,  as 
cond.  of  the  Apollo  Club.  Becoming  cond. 
of  the  Philh.  Club  of  Minneapolis  in  1901,  he 
set  about  securing  an  endowment  for  the 
establishment  of  a  permanent  orchestra,  and 
in  1903  the  Minneapolis  Symph.  Orch.  of  60 
performers  gave  its  first  concert  under  his 
direction;  it  is  now  one  of  the  foremost  or- 
chestras in  the  U.  S.  O.  was  also  prof,  of 
music  at  the  Univ.  of  Minnesota;  1923,  re- 
signed as  cond.  of  the  Minn.  Symph.  Orch.; 
later,  guest -cond.  of  the  St.  Louis  Symph.; 
then  retired  and  lived  in  California. 

O'berthiir,  Karl,  b.  Munich,  March  4, 
1819;  d.  London,  Nov.  8,  1895.  Harpist; 
pupil  of  Elise  Brauchle  and  G.  V.  Roder 
at  Munich;  harp-player  in  theaters  at  Zurich 
(1837-9),  Wiesbaden,  Mannheim,  H.  M.'sTh. 
in  London  (1844).  Composer,  teacher  and 
player  of  European  celebrity;  many  tours  on 
the  Continent. 

O'brecht  [Hobrecht,  Obreht,  Obertus, 
Hobertus],  Jakob,  distinguished  Nether- 
lands contrapuntist,  and  one  of  the  most 
famous  musicians  of  the  15th  cent. ;  b.  Utrecht, 
ca.  1430;  d.  Ferrara,  1505  (of  the  pestilence). 
In  1456  he  was  app.  Cath.  Kapellm.  at 
Utrecht;  1474,  singer  at  the  court  of  Ercole 
d'Este  at  Ferrara;  then  again  in  Utrecht; 
1483-5,  singer  at  the  Cath.  of  Cambrai;  1489 
singer,  1490  Kapellm.,  at  St.  Donatus  in 
Bruges;  in  1492,  succeeded  Barbireau  as 
Kapellm.  at  Notre-Dame,  Antwerp,  and  re- 
ceived a  chaplaincy  in  1494;  1498,  again  at 
St.  Donatus';  1500,  Provost  at  St.  Peter's 
at  Thourout;  1501,  in  Antwerp;  1504,  again  in 
Ferrara.  He  was  a  prolific  composer;  his 
masses,  motets,  hymns,  etc.,  are  to  be  found 
in  various  collections  of  the  period,  in  MS.  in 
the  Munich  Royal  Library,  and  in  the 
archives  of  the  Papal  chapel.  Petrucci 
printed  Missae  Obrecht  (1503),  containing  the 
masses  Je  ne  demande,  Grecorum,  Fortuna 
desperata,  Malheur  me  bat,  Salve  diva  parens; 
and  his  Missae  diver sorum  (vol.  I)  contains 
O.'s  mass  Si  dedero.  The  'complete'  edition 
in  30  volumes,  ed.  by  Joh.  Wolf  (1908-21, 
Amsterdam  and  Leipzig),  contains  24  masses, 
22  motets,  chansons,  and  the  famous  4-vcd. 
Passion  ace.  to  St.  Matthew,  the  oldest  known 
polyphonic  setting  of  this  text.    (The  Passion, 
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long  thought  to  have  been  by  O.,  was  proved, 
by  A.  Smijers,  to  be  not  of  O.'s  authorship, 
but  probably  by  Longueval  [according  to 
Fetis,  an  early  16th  cent,  chapel  singer  in  the 
court  of  King  Louis  XII  of  Francel  or  a  cer- 
tain Johannes  a  la  Venture.  It  has  also  been 
suggested  that  these  2  composers  may  be  one 
and  the  same;  however,  the  solution  must  be 
left  to  further  research.)  Since  the  publica- 
tion of  the  edition,  some  additional  works  by 
O.  have  been  brought  to  light. — Cf.  O.  J. 
Gombosi,  J.  O.  (Leipzig,  1925);  A.  Smijers, 
Vijftiende  en  zestiende  eeuwsche  Muziekhand- 
schriften  in  Itali'e  met  werken  van  Nederlandsche 
Componisten  and  De  Matthaeus-Passie  van  J. 
O.,  in  Tijdschrift  der  Vereeniging  voor  Neder- 
landsche Muziekgeschiedenis'  (1935;  pp. 
165-184);  H.  Angles,  Un  manuscrit  inconnu 
avec  polyphonie  du  XVe  Steele.  .  .  ,  in  'Acta 
musicol.'  VIII,  1-2  (1936);  A.  W.  Ambros, 
Gesch.  der  Musik  (III,  p.  182  ff.;  vol.  V  con- 
tains 6  examples);  P.  Wagner,  Gesch.  der 
Messe  (I,  p.  114  ff.);  A.  Schering,  Gesch.  der 
Musik  in  Beispielen  (No.  54). 

O'brist,  Aloys,  b.  San  Remo,  Mar.  30, 
1867;  d.  (by  suicide,  after  having  killed  the 
singer  Anna  Sutter  out  of  jealousy)  Stuttgart, 
June  29,  1910.  Pupil  of  K.  Muller-Hartung 
in  Weimar  and  of  A.  Becker  (comp.)  in  Berlin; 
Dr.  phil.,  Berlin,  1892,  with  the  dissertation 
Melchior  Franck.  Having  filled  positions  as 
Kapellm.  in  Rostock,  Brunn  and  Augsburg, 
he  succ.  Zumpe  in  1895  as  Hofkapellm.  in 
Stuttgart;  from  1900  till  his  death,  custodian 
of  the  Liszt-Museum  in  Weimar,  and  chair- 
man of  the  editorial  board  for  the  publication 
of  Liszt's  works.  He  was  a  connoisseur  of 
old  instruments,  and  owned  a  valuable  collec- 
tion, which  passed  to  the  Bach-Museum  in 
Eisenach. 

O'Brien,  Charles  H.  F.,  composer;  b. 
Edinburgh,  Sept.  6,  1882;  st.  with  Hamish 
MacCunn;  lecturer  and  singing-master  at  the 
Edinburgh  Royal  High  School  and  examiner 
at  the  Royal  Choral  Union  there.  His  works 
include  a  Symph.  in  F  m;  the  overtures 
To  Spring  and  Ellangowan;  The  Minstrel's 
Curse,  for  orch. ;  and  pf  .-pes. 

Obu'chov  (also  Obouhov),  Nikolas,  com- 
poser; b.  Moscow,  Apr.  22,  1892;  st.  with 
Tcherepnin  and  Steinberg  at  the  St.  Peters- 
burg Cons.,  and,  after  the  Russian  Revolu- 
tion, with  Ravel  in  Paris,  where  he  lives. 
Apart  from  a  few  pieces  for  an  electrical  instr. 
of  his  own  invention  (La  Croix  Sonore),  which 
were  perf.  by  Mme.  de  Broglie-Aussenac  in 
Paris  in  1934,  his  energies  as  a  comp.  have 
been  invested  in  a  liturgical  cantata,  Le  Livre 
de  Vie,  a  work  of  some  2000  pages  (1917-24), 
utilizing  an  harmonic  system  related  to  the 
12-tone  system,  in  which  all  12  tempered 
half-tones  are   employed   equally   and   inde- 


pendently. The  preface  to  Le  Livre  de  Vie 
was  perf.  by  Koussevitzky  at  Paris  on  June  3, 
1926. 

Ochs,  Siegfried,  b.  Frankfort-on-Main, 
Apr.  19,  1858;  d.  Berlin,  Feb.  6,  1929.  St. 
medicine  and  chemistry,  but  finally  devoted 
himself  to  music;  attended  the  Hochschule 
fur  Musik  at  Berlin,  then  st.  with  Kiel  and 
Urban,  and  profited  by  long  personal  inter- 
course with  von  Biilow.  In  1882  he  founded 
a  choral  union,  the  'Philharmonischer  Chor.' 
O.'s  genius  for  handling  large  choral  masses 
soon  made  the  organization  world-renowned. 
He  not  only  produced  the  great  choral  works 
of  classic  and  romantic  masters,  but  gave 
first  performances  of  many  important  works 
by  modern  composers.  The  chorus  grew  to  a 
membership  of  400;  in  1920  it  was  merged 
with  that  of  the  Berlin  Hochschule.  O.  was 
then  teacher  of  the  oratorio  classes  there,  and 
cond.  the  'Hochschulchor'  until  1928;  also 
gave  singing-lessons,  and  contributed  to  mus. 
papers. — Works:  Text  and  music  of  3-act 
comic  opera  Im  Namen  des  Gesetzes  (Hamburg, 
1888;  succ);  2  operettas,  vocal  canons  and 
several  books  of  songs.  Ed.  Bach's  cantatas 
and  St.  Matthew  Passion,  etc.  Author  of  Ge- 
schehenes,  Gesehenes  (autobiography;  1922); 
Der  deutsche  Gesangverein  (4  vols.,  Berlin, 
1923  ff.);  Uber  die  Art,  Musik  zu  hbren  (1926; 
2nd  ed.  1928). — -Cf.  M.  Stappenbeck,  Chronik 
des  Philh.  Chores  in  Berlin  (1932);  K.  Singer, 
S.  0.  und  der  Philharmonischer  Chor  (1932). 

Ock'enheim.     See  Okeghem. 

O'Connell,  Charles,  b.  Chicopee,  Mass., 
Apr.  22,  1900;  st.  at  the  Cath.  School  and 
Coll.  of  the  Holy  Cross  (B.A.,  1922),  also 
organ  and  cond.  in  Paris  with  Widor  and  F. 
Marimer;  1936-37,  asst.-cond.  of  the  Phila. 
Orch.;  1939,  cond.  of  the  N.  Y.  Philh.  (Lewi- 
sohn  Stadium);  guest-cond.  in  Minneapolis, 
Boston,  Montreal,  etc.;  1935,  won  the  Bruck- 
ner medal.  Author  of  Victor  Book  of  the 
Symph.  (1934)  and  Victor  Book  of  the  Opera 
(1937).     Lives  in  Philadelphia. 

Odington,  Walter  (Walter  of  Evesham), 
a  Benedictine  monk  at  the  monastery  of 
Evesham;  he  was  at  Oxford  in  1316,  and  at 
Merton  College  there  in  1330.  He  is  one 
of  the  chief  writers  on  mensural  notation; 
his  treatise  De  speculatione  musices  (MS.  in 
Corpus  Christi  Coll.,  Cambridge)  was  printed 
by  Coussemaker  in  1864  ('Scriptores,'  I). 
This  work  is  particularly  valuable  for  the  light 
it  throws  on  musical  rhythm  as  practised  in 
the  13th  century;  it  also  discusses  intervals, 
notation,  musical  instruments  and  musical 
forms  ('rondellus,'  'motet,'  etc.).  His  views 
on  consonance  and  dissonance  are  interesting 
for  their  acceptance  of  thirds  and  sixths  as 
legitimate  consonances.  O.  was  also  noted 
as    an    astronomer. — Cf.    H.    Riemann,    Ge- 
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schichte  der  Musiktheorie,  p.  119  ff.  and  p. 
197  ff.;  J.  Wolf,  Early  English  Musical  Theo- 
rists, in  the  'Mus.  Quart.'  (Oct.,  1939). 

Odo  de  Clugny  [klu-ne']  (Saint),  import- 
ant musical  theorist  of  the  10th  century 
(not  to  be  confused  with  Odilo  de  Clugny, 
994-1048) ;  d.  Clugny,_  Nov.  18,  942.  A  pupil 
of  Remy  d'Auxerre  in  Paris,  he  took  holy 
orders  at  19,  and  in  899  was  canon  and  choir- 
singer  at  Tours;  in  909  he  entered  the  Benedic- 
tine monastery  at  Baume,  near  Besancon,  and 
then  was  successively  Abbot  at  Aurillac, 
Fleuri  and  (from  927)  Clugny.  He  is  re- 
putedly the  author  of  the  Dialogus  de  musica 
(also  known  as  Enchiridion  musices),  though 
this  work  may  simply  have  been  written 
under  his  supervision  (it  is  printed  in  Ger- 
bert's  'Scriptores,'  I).  In  the  development 
of  pitch-notation  through  letter-names,  he 
was  the  first  to  give  a  complete  series  (2 
octaves  and  a  fifth)  of  letter-names  (r,  A,  B, 
C,  D,  E,  F,  G,  etc.);  corresponding  to  our 
modern  series;  but  whereas  we  change  from 
capital  to  lower  case  letters  at  c  to  designate 
the  pitches  of  the  2d  octave,  in  Odo's  system 
the  change  was  made  at  a.  He  was  also  the 
first  to  add  the  sign  gamma  {T,  Greek  'G')  to 
designate  the  note  corresponding  to  G  on  the 
first  line  of  our  bass-clef.  He  distinguished 
between  bt>  and  bt]  (b  rotundum  and  b  quad- 
ratum),  but  only  at  one  point  in  the  gamut, 
namely,  the  note  lying  one  degree  below 
middle  C  in  our  system. — Cf.  Th.  Nisard, 
St.-O.  de  C.  (Paris,  1866);  H.  Riemann, 
Geschichte  der  Musiktheorie,  p.  55  ff. 

Oe'sterlein,  Nikolaus,  b.  Vienna,  May  4, 
1842;  d.  there,  Oct.  8,  1898.  His  perusal  of 
Wagner's  Oper  und  Drama  awakened  such 
enthusiasm,  that  he  set  about  collecting 
everything  relating  to  the  master.  His  coll., 
known  as  the  'Wagner  Museum,'  was  sub- 
sequently given  to  the  town  of  Eisenach ;  the 
catalogue,  publ.  by  Breitkopf  &  Hartel 
(1992-95),  fills  4  vols.  O.  also  publ.  a  vol. 
on  the  inauguration  of  the  Festival  Plays  in 
1876,  entitled  Bayreuth,  and  Uber  Schicksale 
....  des  Wagner- Museums  in  Wien  (1892). 

Oet'ting,  William  H.,  organist  and  com- 
poser; b.  Pittsburgh,  Pa.,  Oct.  14,  1875;  st. 
in  Berlin  with  Riemann,  Egidi,  Boise  and 
Hutcheson;  while  there  taught  Engl,  classes 
in  harmony  at  the  Klindworth-Scharwenka 
Cons,  and  was  asst.-org.  at  the  Ch.  of  the 
Apostle  Paul;  from  1901,  org.  of  various 
Pittsburgh  churches,  now  (1940)  at  the 
Asbury  M.  E.  Ch.;  1905-7,  recitalist  at  the 
Carnegie  Inst.;  from  1915  a  dir.  of  the  Pitts- 
burgh Mus.  Inst.,  now  President. 

Oet'tingen,  Arthur  Joachim  von,  b. 
Dorpat,  Mar.  28,  1836;  d.  Leipzig,  Sept.  6, 
1920.  He  studied  physics,  physiology  and 
mathematics  at  the  Universities   of  Dorpat, 


Paris  and  Berlin ;  qualifying  in  1863  as  lecturer 
on  physics  at  Dorpat,  and  becoming  regular 
professor  in  1866.  From  1877,  corr.  member 
of  the  St.  Petersburg  Acad,  of  Sciences.  Like- 
wise a  well  trained  musician,  he  was  Pres.  of 
the  Dorpat  Mus.  Soc,  and  cond.  of  an  ama- 
teur orch.;  1894  until  his  retirement  in  July, 
1919,  prof,  at  the  Univ.  of  Leipzig.  Besides 
numerous  other  scientific  works,  he  publ.  Das 
Harmoniesystemin  dualer  Entwickelung  (1866; 
2d,  rev.  ed.  as  Das  duale  Harmoniesystem, 
1913),  reconciling  and  developing  the  systems 
of  Helmholtz  and  Hauptmann;  Die  Grund- 
lagender  Musikwissenschaft  (Sachs.  Acad,  der 
VVissenschaften;  math.-phys.,  34,  II;  1916); 
etc.  Thiirlings,  Hostinsky  and  Hugo  Riemann 
were  among  his  followers. 

Offenbach  (the  name  of  the  town  his 
father  came  from),  Jacques,  the  creator  of 
French  burlesque  opera;  b.  Cologne,  June 
20,  1819;  d.  Paris,  Oct.  5,  1880.  The  son 
of  a  Jewish  cantor,  he  went  early  to  Paris; 
attended  Vaslin's  'cello-class  for  a  year 
(1833-4)  in  the  Cons.,  then  joined  the  Opera- 
Comique  orch.;  he  also  played  the  'cello  in 
concerts,  and  wrote  'cello-duets  and  pieces 
for  pf.  and  'cello.  In  1849  he  became  cond. 
at  the  Theatre  Frangais,  where  his  Chanson 
de  Fortunio  (in  de  Musset's  Chandelier)  made 
a  hit.  His  1-act  operetta  Pepito  (Op. -Com., 
1853)  made  slight  impression ;  but  he  prod,  one 
operetta  after  another,  and  in  1855  ventured 
to  open  a  theater  of  his  own,  the  Bouffes- 
Parisiens  (the  old  Theatre  Comte,  in  the 
Passage  Choiseul),  which  he  carried  on  until 
1866,  producing  many  of  his  most  popular 
pieces.  From  1872-6  he  was  manager  of  the 
Theatre  de  la  Gaite;  turned  it  over  to  Vi- 
centini,  and  in  1877  undertook  a  not  wholly 
successful  tour  in  America  (described  in  his 
Notes  dyun  musicien  en  voyage,  1877).  In  the 
intervals  of  theatrical  management,  he 
brought  out  operettas  on  other  stages — the 
Varietes,  Palais  Royal,  and  even  the  Opera- 
Comique;  his  ballet-pantomime  Le  Papillon 
was  prod,  at  the  Opera  in  1860  with  some 
success.  Two  works  were  prod,  posthumous- 
ly: La  Belle  Lurette  [rev.  by  L.  Delibes]  (Th. 
de  la  Renaissance,  Oct.  30,  1880)  and  Les 
Contes  d' Hoffmann  [rev.  and  partly  orch. 
by  Guiraud]  (Op.-Com.,  Feb.  10,  1881),^  An- 
other posth.  opera,  Myriame  et  Daphne,  was 
prod,  at  Monte  Carlo  in  1907,  while  as  late  as 
1913  L.  Schmidt  brought  out  in  Frankfort  an 
operetta,  Die  Heimkehr  des  Odysseus,  with 
music  selected  from  older  operettas  and  un- 
publ.  MSS.  of  O.  Of  these  posth.  works  Les 
Contes  d'Hoffmann,  a  really  fine  opera-co- 
mique,  and  the  composer's  masterpiece, 
achieved  unusual  success;  since  its  1st  Amer. 
prod.  (1907)  it  has  become  a  decided  favorite 
in  the  U.  S.  In  his  best  works  (Orphee  aux 
enfers,   1858   [rewritten  and  enlarged,   1874], 
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La  Belle  Helene,  1864;  Barbe-Bleue  and  La 
Vie  parisienne,  1866;  La  grande  Duchesse  de 
Gerolstein,  1867;  Madame  Favart,  1879),  the 
music  happily  follows  the  extravagant  bur- 
lesque of  the  situations;  the  orchestration 
is  clever,  and  the  melodic  vein  inexhaustible. 
His  stage-works  (more  than  100)  were  all  the 
rage  at  the  time,  and  some  are  still  played  in 
Paris  and  elsewhere.— Cf.  E.  de  Mirecourt,  0. 
(Paris,  1867);  A.  Martinet,  /.  O.  (ib.,  1887); 
H.  Berlioz,  Les  Musiciens  et  la  Musique  (ed.  by 
A.  Hallays,  Paris,  1903);  P.  Bekker,  J.  0. 
(Berlin,  1909);  E.  Rieger,  0.  und  seine  Wiener 
Schide  (1920);  L.  Schneider,  O.  (Paris,  1923); 
K.  Soldan,  O.  Beitrdge  zu  seinem  Leben  und 
seinen  Werken  (1924);  R.  Brancour,  O.  (Paris, 
1929) ;  A.  Henseler,  /.  O.  (1929) ;  L.  Schneider, 
Une  heure  avec  O.  (1930) ;  S.  Kracauer,  /.  O. 
(Paris,  1937)  [in  Engl,  as  Orpheus  in  Paris, 
1938];  S.  Sitwell,  La  Vie  parisienne  (study  of 
0.;1938). 

O'Hara,  Geoffrey,  composer;  b.  Chatham, 
Ontario,  Feb.  2,  1882;  st.  with  Homer  Norris 
and  J.  Vogler;  1913,  app.  govt,  instructor  of 
native  Indian  mus.;  1917,  army  song-leader; 
1922,  Pres.  of  the  Song  Writers  Protective 
Assoc,  N.  Y.;  1925,  Pres.  of  the  Internatl. 
Lyceum  and  Chautauqua  Assoc.  Has  written 
numerous  operettas,  including  Peggy  and  the 
Pirate  (1927),  The  Count  and  the  Co-ed  (1929), 
Puddinhead  the  First  (1936),  etc.,  and  some 
200  songs,  the  most  popular  of  which  are 
Give  a  man  a  horse  he  can  ride  (1917),  The 
wreck  of  the  Julie  Plante  (1920),  Leetle  Bateese 
(1921),  I  love  a  little  cottage  (1922)  and  My 
Angelique  (1926).  Now  (1940)  living  in 
Bronxville,  New  York. 

Okeghem  (or  Ockeghem,  Okenghem, 
Ockenheim,  etc.),  Johannes  (or  Jean  de), 

b.  in  East  Flanders,  ca.  1420;  d.  Tours,  1495. 
He  was  probably  a  pupil  of  Binchois;  vicar  at 
Antwerp  Cath.,  1443-4;  chorister  in  the 
chapel  of  Duke  Charles  of  Bourbon,  1446-8; 
in  1452-3,  chorister  in  the  royal  chapel;  from 
1454,  composer  and  first  chaplain  to  three 
successive  kings  of  France:  Charles  VII, 
Louis  XI  and  Charles  VIII;  was  treasurer  of 
the  Abbey  of  St.-Martin  at  Tours;  1465, 
'maitre  de  la  chapelle  du  roy';  in  1469  he 
traveled  to  Spain,  and  in  1484  to  Flanders, 
at  the  King's  expense.  Upon  O.'s  death, 
Guillaume  Cretin  wrote  a  poetic  'Deplora- 
tion',  and  Josquin  Des  Prez  (his  greatest 
pupil)  and  Lupi  comp.  musical  epitaphs. — 
Important  both  as  teacher  and  composer,  O. 
was  the  leader  of  the  2nd  generation  of  the 
great  Franco-Flemish  school  of  the  15th 
century  (which  includes  Busnois,  Regis, 
Caron,  Faugues,  etc.;  to  the  first  belonged 
Dufay,  Binchois,  etc.).  His  art  expresses  the 
mysticism  of  the  Netherlands  in  the  late 
Middle  Ages;  his  technical  skill  in  the  de- 


velopment of  purely  formal  resources,  while 
very  important,  is  not  the  most  prominent 
characteristic  of  his  style,  as  most  historians 
have  asserted.  However,  O.'s  achievements 
in  the  art  of  imitative  counterpoint  unques- 
tionably make  his  music  a  milestone  on  the 
way  to  the  a  cappella  style  of  the  coming 
generations. — Extant  works:  16  masses  and 
individual  sections  of  masses;  9  motets;  a 
ninefold  canon-motet,  Deo  gratias,  in  36 
parts  (of  doubtful  authenticity);  about  20 
chansons,  and  1  canon  (Fuga  a  3  in  epidiates- 
saron  =  the  chanson  Prenez  sur  moi).  Burney, 
Forkel,  Kiesewetter,  Schlecht,  Ambros-Kade, 
Wooldridge  and  P.  Wagner  have  printed 
fragments  of  the  mass  Cujusvis  toni  (ad  om- 
nem  tonum);  Bellermann  (Die  Mensuralnoten 
u.  Taktzeichen),  a  fragment  of  the  Missa 
Prolationum;  Riemann,  in  Musikgesch.  in 
Beispielen  (1912;  No.  16.)  and  in  Handbuch 
der  Musikgesch.  (II,  1),  fragments  of  the  mass 
Pour  quelque  peine  (probably  not  by  O.);  the 
masses  Caput  and  Le  Serviteur  (which  is 
probably  a  work  of  V.  Faugues,  according  to 
Tinctoris  [Coussemaker,  'Scriptores'  IV,  146a]) 
are  publ.  in  entirety  in  'D.T.O.'  XIX,  1 
(1912);  the  mass  Mi  mi  (ed.  for  practical  use 
by  H.  Besseler),  is  in  F.  Blume's  Das  Chorwerk 
(1928);  a  motet,  Alma  redemptoris  mater,  in 
Altniederldndische  Motetten  (Cassel,  1929), 
ed.  by  H.  Besseler;  another  motet,  Ut  heremi- 
ta  solus,  in  Schering's  Gesch.  d.  Musik  in 
Beispielen  (1931;  No.  52);  the  'Deploration' 
on  the  death  of  Binchois,  Mort  tu  as  navre,  in 
J.  Marix's  Les  Musiciens  de  la  cour  de  Bour- 
gogne  au  XVe  siecle  (1937;  No.  54);  the  motet 
Intemerata  Dei  Mater  in  Smijers'  Muziekge- 
schiedenis  in  Voorbeelden,  I  (1939);  the 
canon-motet  in  36  parts,  in  Riemann's  Hand- 
buch d.  Musikgesch.  II,  1.  Regarding  the 
chansons,  there  are  4  in  Ambros-Kade's 
Geschichte,V ;  4  in  O.  Gombosi's  Jacob  Obrecht 
(1925);  1  in  J.  Wolf's  Sing-  und  Spielmusik 
aus  dlterer  Zeit  (1926);  8  in  Trois  Chanson- 
niers  frangais  du  XVe  siecle,  I  (1927),  ed.  by 
Droz-Rokseth-Thibault;  and  2  in  K.  Jeppe- 
sen's  Der  Kopenhagener  Chansonnier  (1927). 
A  3-part  chanson,  O  rosa  bella,  by  Hert,  with 
a  new  discantus  added  to  it  by  O.,  is  in 
'D.T.O.'  VII,  1900  (Trienter  Codices,}).  The 
Fuga  in  epidiatessaron  has  been  discussed, 
reprinted,  and  solved  with  more  or  less  success 
by  innumerable  writers;  the  latest  reprints 
are  to  be  found  in  Jeppesen,  Droz-Rokseth- 
Thibault,  and  J.  S.  Levitan  (see  below).  A 
complete  ed.  of  O.'s  works,  edited  by  D. 
Plamenac,  was  begun  in  1927  in  the  'Publika- 
tionen  alterer  Musik'  of  the  Deutsche  Musik- 
gesellschaft,  with  a  vol.  containing  8  masses. 

Bibliography:  L.  de  Burbure,  /.  de  O. 
(1853;  2d  ed.  1868);  E.  Thoinan,  Deploration 
de  Guillaume  Cretin  sur  le  trepas  de  J.  O. 
(Paris,   1864);   M.   Brenet,   J.  de  0.    (Paris, 
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1893;  2d  ed.  in  'Musique  et  musiciens  de  la 
vieille  France',  1911;  with  bibliography;  im- 
portant); A.  Schering,  Ein  Rdtseltenor  O.s 
('Kretzschmar-Festschrift',  1918);  D.  Plame- 
nac,  J.  O.  als  Motetten-  und  Chansonkomponist 
(Diss.,  Vienna,  1924:) ;  id.,  A utour  d'  0.,  in 'Rev. 
mus.'  (Feb.,  1928);  M.  Cauchie,  Les  veritables 
nom  et  prenom  dO.,  in  'Rev.  de  Musicologie' 
(1926);  W.  Stephan,  Die  burgundisch-nieder- 
landische  Motette  zur  Zeit  O.s  (Diss.,  Heidel- 
berg, 1931;  publ.  1937);  J.  S.  Levitan,  O.'s 
Clefless  Compositions,  in  the  'Mus.  Quart.' 
(Oct.,  1937).  See  also  the  articles  in  Fetis' 
'Biogr.  univ.'  and  Eitner's  Q.-Lex. ;  and 
Ambros'  Gesch.  Ill,  p.  170  ff. ;  Riemann's 
Handbuch  II,  1,  p.  225  ff.;  H.  Leichtentritt's 
Gesch.  d.  Motette  (1908;  p.  31  ff.);  P.  Wagner's 
Gesch.  d.  Messe,  I  (1913;  p.  101  ff.);  H. 
Besseler's  Die  Musik  des  Mittelalters  und  der 
Renaissance,  in  Biicken's  'Handbuch'  series 
(1931-34;  p.  230  ff.). 

Olczewska  [ohl-chev'skah],  Maria  (real 
name  Marie  Berchtenbreiter),  contralto; 
b.  near  Augsburg,  Aug.  12,  1892;  was  first  an 
operetta-  and  concert-singer;  1920,  made 
debut  at  the  Leipzig  Opera,  thereafter  appear- 
ing as  guest  at  Covent  Garden,  London,  also 
in  other  European  centers  and  in  Central 
and  South  America;  1920-23,  and  from  1925, 
engaged  at  the  Vienna  State  Opera;  1928-32, 
member  of  the  Chicago  Civic  Opera  (debut 
as  Carmen,  Oct.  31);  1932-35,  of  the  M.  O.  H. 
(debut  as  Brangane,  Jan.  16,  1933). 

Oldberg,  Arne,  b.  Youngstown,  O.,  July 
12,  1874.  Until  1893  he  st.  in  Chicago,  pf. 
with  A.  Hyllested,  comp.  and  orch.  with 
A.  Koelling,  F.  G.  Gleason  and  W.  Middle- 
schulte;  1893-5,  pupil  of  Leschetizky  in 
Vienna;  1898,  of  J.  Rheinberger  in  Munich; 
since  1899  dir.  of  the  pf.-dept.  and  prof,  of 
comp.  at  Northwestern  Univ.,  Evanston, 
111.;  has  also  taught  summer  classes  at  the 
Univ.  of  So.  California  for  5  years  (1938). — 
Compositions:  For  orch.  (MS.):  Paolo  and 
Francesca,  dram,  overture;  Symphony  No.  1, 
in  F  m.  (won  prize  of  Natl.  Fed.  of  Mus. 
Clubs,  1911);  Academic  Overture;  Symphonic 
Variations  for  org.  and  orch.;  Rhapsody  No. 
2  (Evanston,  1919);  Variations  for  2  pfs.  and 
orch.  (1927) ;  Symphony  No.  3,  in  F  m.  (1927) ; 
2nd  pf.-concerto,  in  A  (1930;  won  $1000  Holly- 
wood Bowl  prize,  1932);  vln.-concerto  in 
D  m.  (1933);  The  Sea,  symph.  poem  (1936; 
Chicago  Symph.,  1937),  etc.;  chamber-music; 
works  for  piano  (published). 

Old'royd,  George,  organist  and  composer; 
b.  Healey,  Yorkshire,  Dec.  1,  1886;  st.  with 
Eaglefield-Hull,  J.  Rasch  and  F.  Arnold;  org. 
at  the  St.  George's  Engl.  Ch.  in  Paris  (1915), 
St.  Alban's  in  Holborn  (1919)  and  St. 
Michael's  in  Croydon  (1921);  prof,  of  har- 
mony and  organ  at  Trinity  Coll.  of  Mus.  in 


London;  1917,  Mus.  Doc,  London.  Author 
of  a  book,  The  Accompaniment  of  Plainchant, 
and  composer  of  church-mus.,  organ -pieces 
and  school-songs. 

Olds,  William  Benjamin,  b.  Clinton, 
Wis.,  June  3,  1874;  st.  at  Beloit  Coll.,  Oberlin 
Cons,  and  with  Oscar  Seagle  at  the  Amer. 
Cons.;  voice  teacher  at  Grinnell  Coll.  (1900- 
4),  111.  Coll.  (1904-6)  and  James  Millikin 
Univ.  (1908-23);  since  1923  dir.  of  the  school 
of  mus.  at  Redlands  Univ.,  Calif.;  cond.  of 
various  choral  societies  in  Redlands. 

Olen'in,  Alexander  Alexeievitch,  com- 
poser; b.  in  the  Govt,  of  Rjasan,  June  13, 
1865;  st.  with  P.  Pabst  and  M.  Erdmanns- 
dorfer;  settled  in  Moscow.  His  works  include 
a  folk-opera,  Kudeyar  (Moscow,  1916);  an 
orchl.  poem,  After  the  Battle;  chamber-music 
(Preludes  prairiales,  for  2  oboes,  vln.  and 
pf.  [1927],  trios,  etc.);  pf. -sonata;  song-cycles 
(The  Street,  The  Peasant's  Son,  The  Autumn, 
Home,  etc.)  and  52  songs  to  texts  by  Heine. — 
Cf.  V.  Belaiev,  Olenin's  Reminiscences  of 
Balakirev,  in  the  'Mus.  Quart.'  (Jan.,  1930). 
■ — His  sister  Marie  Olenina  d'Alheim  (b. 
Oct.  2,  1869),  is  known  principally  as  an  in- 
terpreter of  the  songs  of  Mussorgsky.  In 
1908  she  wrote  Les  Legs  de  Mussorgsky  (with 
French  translations  of  the  Russian  text;  in 
Russian,  1910). 

Oli'brio,    Flavio    Anicio.       See    J.    F. 

Agricola. 

Oliphant,  Thomas,  b.  Condie,  Perth- 
shire, Dec.  25,  1799;  d.  London,  Mar.  9, 
1873.  For  40  years  hon.  secretary,  1871, 
pres.,  of  the  London  Madrigal  Soc. — Wrote 
Brief  Account  of  the  Madr.  Soc.  (1835);  Short 
Account  of  Madrigals  .  .  .  (1836);  La  Musa 
Madrigalesca  (1837;  the  words  of  400  madri- 
gals, chiefly  of  the  Elizabethan  period).  Also 
publ.  several  colls,  of  madrigals,  of  glees, 
catches,  rounds,  etc. — Cf.  'Diet,  of  Natl. 
Biogr.',  vol.  XLII. 

Olit'zka,  Rosa,  dramatic  contralto;  b. 
Berlin,  Sept.  6,  1873.  Pupil  of  Desiree  Artot 
and  Julius  Hey;  made  her  debut  in  concert 
in  Berlin  (1891),  and  in  opera  in  Briinn  (1892) ; 
1892-3,  at  the  court  opera  in  Hanover;  then 
at  Cov.  Garden,  where  Damrosch  heard  her 
and  eng.  her  for  his  German  Opera  Co.  (1895- 
7);  sang  later  also  at  the  M.  O.  H.  After 
her  marriage  to  Boris  J.  Sinai  of  Chicago,  in 
1908,  she  appeared  but  rarely  (one  season 
with  Chicago  Opera  Co.,  1910T11);  now  (1940) 
living  as  vocal  teacher  in  Chicago. 

Oliver,  Henry  Kemble,  b.  Beverly,  Mass., 
Nov.  24,  1800;  d.  Salem,  Aug.  12,  1885. 
Boy-soprano  in  Park  St.  Ch.,  Boston,  from 
1810;  at  23,  began  his  career  as  an  org., 
serving  successively  at  churches  in  Salem, 
Boston   and    Lawrence;      grad.    Dartmouth 
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Coll.,  1818;  1826,  founded  and  then  managed 
the  Salem  Mozart  Assoc;  subsequently  went 
to  Lawrence,  where  he  was  mayor  in  1859; 
1861-5,  treasurer  of  State  of  Mass.;  later 
mayor  of  Salem.  Member  of  Boston  Handel 
and  Haydn  Soc,  Salem  Oratorio  Soc.  and 
Salem  Glee  Club  (the  latter  from  1832-52). 
Given  B.A.  and  M.A.  by  Harvard,  1862; 
made  Mus.  Doc.  by  Dartmouth,  1883.  Com- 
posed many  well  known  hymn-tunes  {Federal 
Street,  Morning,  Harmony  Grove,  Beacon 
Street,  Hudson),  motets,  chants,  and  a  Te 
Deum;  publ.  'The  National  Lyre'  (1848;  with 
Tuckerman  and  Bancroft;  contains  many  of 
his  comps.),  'O.'s  Coll.  of  Hymn  and  Psalm 
Tunes'  (1860)  and  'Original  Hymn  Tunes'- 
(1875). — Cf.  F.  J.  Metcalf,  Amer.  Writers  and 
Compilers  of  Sacred  Music  (1925;  pp.  230-33); 
'Diet,  of  Amer.  Biogr.'  XIV  (N.  Y.,  1934). 

d'Ollone,  Max,  b.  Besancon,  June  13, 
1875;  pupil  of  Lavignac,  Massenet  and  Lenep- 
veu  at  the  Paris  Cons.  1892-7,  winning  the 
Grand  Prix  de  Rome  in  1897;  1923-24,  dir. 
of  the  Amer.  Cons,  at  Fontainebleau;  also 
prof,  at  the  Paris  Cons.;  for  some  years  he 
cond.  the  concerts  at  Angers;  Officer  of  the 
Legion  d'Honneur  (1938).  Besides  some 
chamber-music  and  songs,  he  has  produced 
the  operas  La  Samaritaine,  Le  Retour  (Angers, 
1913;  Paris,  1919),  Les  Amants  de  Rimini 
(1916),  Les  Unset  les  autres  (Op.-Com.,  1922); 
an  oratorio,  Franqois  d'Assisi;  the  symph. 
poems  La  Vision  de  Dante,  Les  Villes  maudites, 
Dans  la  Cathedrale,  Au  Cimetiere,  Lamento,  Les 
Funerailles  du  Poete,  Liberation;  etc. 

Olme'da  de  San  Jose  [-ma/-],  Federico, 
Spanish  musicologist,  organist  and  composer; 
b.  Burgo  de  Osma,  1865;  d.  Madrid,  Feb.  11, 
1909.  St.  with  Damian  Sanz,  later  with  Leon 
Lobera;  1887,  cathedral  organist  in  Tudela; 
1888,  in  Burgos  (from  1903  maestro);  from 
1907,  choirm.  of  the  Convent  of  Las  Descalzas 
Reales,  Madrid;  founded  and  ed.  the  review 
'La  Voz  de  la  Musica'.  His  writings  include 
an  important  study  on  the  12th-Century 
Codex  of  Calixtus  II,  in  Viaje  Musical  a 
Santiago  de  Galicia  (1895);  Folklore  de  Castilla 
(1902) ;  etc. — Main  comps. :  4  symphs. ;  Para- 
iso  Perdido,  symph.  poem;  Oda,  for  str.-orch.; 
Salve  Regina,  for  voice  and  orch.;  Misa  de 
Gloria;  str. -quartet;  32  Rimas  for  pf.  (inspired 
by  the  similarly  named  poems  of  Becquer; 
1890-91);  organ-pieces;  etc.  (altogether  about 
350  works).— Cf.  H.  Collet,  L'Essor  de  la 
musique  espagnole  au  XXe  Steele  (Paris,  1929). 

Ol'sen,  Ole,  b.  Hammerfest,  Norway, 
July  4,  1850;  d.  Oslo,  Nov.  10,  1927.  After 
studying  in  Trondheim  (1865-7)  he  became 
asst.-org.  at  the  Cath.  there;  ent.  the  Leipzig 
Cons,  in  1870;  1878-81,  cond.  of  the  Musik- 
forening  in  Christiania;  1887-1903,  instr.  of 
music  at  the  Mil.  Acad.;  1899-1919,  inspector 


of  mil.  mus.  (with  rank  of  Major  from  1903). — 
Works:  The  operas  (on  his  own  texts)  Leila 
(Christiania,  1908),  Stig  Hvide,  Klippeberne 
and  Stallo;  incid.  music  to  N.  Rolfsen's  fairy- 
play  Svein  Uroed  (frequently  perf.);  a  symph. 
in  G;  the  symph.  poems  Aasgaardsreien  and 
Alfedans;  Suite  for  orch.;  Petite  Suite  for  pf. 
and  str.-orch.;  cantatas;  choruses;  pf.-pes. ; 
songs;  etc. 

Ols'son,  Otto  Emanuel,  organist  and 
composer;  b.  Stockholm,  Dec.  19,  1879;  1894- 
1901,  pupil  of  the  Royal  Cons,  there;  from 
1908,  org.  of  the  Gustav-Vasa  Ch.;  1908-24, 
teacher  of  harm.,  later  also  of  org.,  at  the 
Royal  Cons.;  1926,  prof.;  1915,  member  of 
the  Royal  Mus.  Acad.;  1916,  member  of  the 
Commission  for  the  new  Swedish  church 
hymnal. 

Ondficek  [ohn'dr'zhi-chehk],  Franz,  vio- 
linist; b.  Prague,  Apr.  29,  1859;  d.  Milan,  Apr. 
13,  1922.  Pupil  of  his  father,  cond.  of  a 
small  orch.;  1876-9,  of  A.  Bennewitz  at  the 
Prague  Cons.,  winning  the  1st  prize;  1879-81, 
of  L.  Massart  at  the  Paris  Cons.,  where  he 
also  won  the  1st  prize.  After  a  most  success- 
ful debut  in  Paris  in  1882  he  began  his  ex- 
tended concert-tours  of  Europe,  America 
(1896),  Siberia  (1898)  and  the  Far  East; 
settled  in  Vienna  in  1907,  where  the  following 
year  he  formed  the  O. -Quartet  (with  Silbiger, 
Junck  and  Jelinek);  1910-19,  prof,  of  the 
master-class  at  the  'Neues  Wiener  Kons.'; 
from  1919,  at  the  Prague  Cons.  In  1885  he 
married  Anna  Hlavacek,  a  singer  at  the  Bo- 
hemian Natl.  Th.  He  was  'k.  k.  Kammer- 
virtuose,'  and  the  recipient  of  numerous  deco- 
rations (Sweden,  Rumania,  Bulgaria,  Turkey, 
etc.).  As  a  youth  he  was  a  player  of  volcanic 
temperament;  but  as  he  grew  older  he  de- 
veloped into  an  interpreter  of  the  grand 
classical  style,  impressing  his  audiences  by 
his  breadth  of  conception  and  dignified  repose. 
He  publ.  Rapsodie  boheme  for  vln.  and  orch. 
(op.  21);  a  cadenza  to  Brahms'  vln. -concerto; 
pes.  for  vln.  and  pf.  With  Dr.  S.  Mittel- 
mann  he  wrote  Neue  Methode  zur  Erlernung 
der  Meistertechnik  des  Violinspiels  auf  anato- 
misch-physiologischer  Grundlage  (2  parts, 
1909;  with  15  etudes  by  O.). 

Onegin     [na'-],    Sigrid     (Hofifman-O.], 

contralto;  b.  Stockholm  (of  German  parents), 
June  1,  1891;  st.  with  Resz  (Frankfort),  E. 
R.  Weiss  (Munich),  di  Ranieri  (Milan)  and 
with  her  first  husband,  the  song-  and  opera- 
composer,  Eugen  O.  (b.  St.  Petersburg,  Oct. 
10,  1883;  d.  Stuttgart,  Nov.  12,  1919).  1912, 
made  her  operatic  debut  as  Carmen  in  Stutt- 
gart (during  her  first  season  there  she  appeared 
in  12  different  roles);  1919,  engaged  at  the 
Munich  Opera;  1922,  made  Amer.  debut  in 
N.  Y.  as  soloist  with  the  Phila.  Orch.;  Nov. 
22,  1922,  first  appeared  at  the  M.  O.  H.  as 
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Ainneris;  1926-33,  member  of  the  Berlin 
Staatsoper;  since  1932  has  lived  in  Zurich. 
She  has  toured  extensively  as  recitalist 
throughout  Europe  and  the  U.  S.  The  un- 
usual range  of  her  voice  has  enabled  her  to 
make  occasional  excursions  into  the  soprano 
repertoire  (Verdi's  Macbeth,  etc.)-  In  1920 
she  married  the  Munich  artist,  F.  Pentzold. 

O'Neill,  Norman,  b.  Kensington,  Lon- 
don, Mar.  14,  1875;  d.  London,  Mar.  3,  1934. 
St.  with  Dr.  Somervell  in  London  (1892-3) 
and  I.  Knorr  at  Hoch's  Cons,  in  Frankfort 
(1893-7);  from  1909,  cond.  at  the  Haymarket 
Th.;  from  1924,  teacher  of  harm,  and  comp.  at 
the  R.  A.'  M.  In  1899  he  married  in  Paris 
the  pianist  Adine  Riickert. — Works:  Fororch.: 
In  Autumn,  overture;  Hamlet,  do.;  In  Spring- 
time, do.;  Variations;  Scotch  Rhapsody,  etc.; 
La  belle  Dame  sans  merci,  ballad  for  bar.  and 
orch.;  chamber-mus. ;  incid.  music  to  many 
plays;  choral  works;  pf.-pcs.;  songs;  etc. 

Ono'fri,  Alessandro,  composer;  b.  Spo- 
leto,  May  29,  1874;  st.  in  Rome  under  Mas- 
cagni,  Rossi,  de  Sanctis  and  Storti;  1904,  grad. 
from  the  Scuola  Nazionale  di  Musica;  for 
several  years  was  mus.  dir.  of  St.  Patrick's 
Ch.,  Boston,  Mass.,  for  which  he  comp. 
church-mus.  He  also  publ.  Amer.  dances 
while  in  the  U.  S. — Main  works:  The  operas 
Biancospino  (Venice,  1910)  and  Assiuolo 
(Rome,  1912) ;  and  the  light  operas  Lafamiglia 
modello  (Leghorn,  1914),  II  bocciuolo  di  rosa 
(1916)  and  Per  uno  schiaffo. 

Onslow,  George,  grandson  of  the  first 
Lord  Onslow;  b.  Clermont-Ferrand,  France, 
July  27,  1784;  d.  there,  Oct.  3,  1852.  Pf.- 
pupil  in  London  of  Hiillmandel,  Dussek  and 
Cramer;  st.  comp.  with  Reicha  in  Paris.     His 

3  comic  operas,  U  Alcalde  de  la  Vega  (1824),  Le 
Colporteur  (1827)  and  Le  Due  de  Guise  (1837), 
had  temporary  success.  His  passion  was 
chamber-music,  of  which  he  comp.  much,  also 
playing  with  other  amateurs,  the  'cello  being 
his  instr.;  in  1842  he  was  elected  to  the  In- 
stitute (succ.  Cherubini).  The  excessively  dif- 
ficult double-bass  parts  in  his  string-quintets 
were  written  for  Dragonetti.     He  also  wrote 

4  symphonies;  36  string-quartets;  10  pf.-trios; 
6  sonatas  for  pf .  and  vln. ;  3  sonatas  for  pf .  and 
cello;  pf. -music;  etc. — Cf.  L.  Halevy,  Notice 
sur  G.  0.  (Paris,  1855). 

Opienski  [oh-p'yehn'ske],  Heinrich 
(Henryk),  b.  Cracow,  Jan.  13,  1870.  Pupil 
of  Zelenski  in  Cracow,  of  d'Indy  in  Paris,  and 
of  H.  Urban  in  Berlin;  lived  in  Warsaw  as  mus. 
critic  for  the  'Mus.  Echo',  and  inspector  of 
the  Philh.  Orch.;  1904-6,  in  Leipzig,  studying 
musicol.  with  Riemann  and  cond.  with 
Nikisch;  1907,  prof,  of  hist,  of  music  at  the 
Mus.  School  in  Warsaw;  1908-12,  cond.  at 
the  opera  there;  1912,  went  to  Germany  where 
he  took  the  degree  of  Dr.  phil.  (Leipzig,  1914). 


During  the  war  he  lived  in  Morges,  Switzer- 
land; 1919,  app.  dir.  of  the  State  Cons,  at 
Poznan  (Poland),  a  post  he  held  until  1926; 
then  returned  to  Morges,  where  he  has  since 
lived;  founder  and  dir.  of  the  a  capp.  chor.  soc. 
'Motet  and  Madrigal' ;  also  lecturing  and  com- 
posing.— Works:  The  operas  Maria  (Poznan, 
1924)  and  Jakob  der  Lautenspieler  (5-act;  ib., 
1927);  The  Prodigal  Son,  oratorio  for  soli, 
chor.  and  orch.;  a  cantata  in  honor  of  Mickie- 
wiczs  (Milwaukee  prize);  the  symph.  poems 
Lilla  Weneda  and  A  King's  Love;  incid. 
music  to  Calderon's  The  Steadfast  Prince;  vln.- 
pcs.  and  songs. — Has  written  (in  Polish) 
Chopin  (1910;  2nd  ed.  1922);  Chopin's  Works 
(1911);  Chopin  the  Creator  (1912);  Handbook 
of  the  History  of  Music  (1912;  2nd  ed.  1923) 
La  Musique  polonaise  (in  French,  Paris,  1918 
2nd  ed.  1929);  5.  Moniuszko  (1924;  valuable) 
The  Psychology  of  Modern  Music  (Posen, 
1926);  I.  J.  Paderewski  (in  French,  Paris, 
1927;  in  Polish,  Warsaw,  1928);  Quelques  con- 
siderations sur  Vorigine  des  Ricercari  pour 
Luth  (in  French,  1933);  has  ed.  the  letters  of 
Chopin  (French  ed.,  Paris,  1933;  Polish  ed., 
1937);  also  publ.  (with  F.  Ch.  Listy)  a  the- 
matic catalogue  of  Chopin's  works  (Warsaw, 
1937). 

Orefice  [-fe'che],  Giacomo,  b.  Vicenza, 
Aug.  27,  1865;  d.  Milan,  Dec.  22,  1922.  Pupil 
of  the  Liceo  Musicale  at  Bologna  (Mancinelli 
and  Busi);  from  1909,  prof,  of  comp.  at  the 
Milan  Cons.  G.  Verdi;  from  1920,  also  mus. 
critic  of  'II  Secolo';  Dr.  jur.  Comp.  of  the 
operas  Mariska  (Turin,  1889),  Consuelo 
(Bologna,  1895),  II  Gladiatore  (Madrid,  1898), 
Chopin  (Milan,  1901),  Cecilia  (Vicenza,  1902), 
Mose  (Genoa,  1905),  II  Pane  d'altrui  (Venice, 
1907),  Radda  (Milan,  1912),  Castello  dei  sogni 
(unfinished);  a  ballet,  La  Soubrette  (Milan, 
1907);  a  symph.  in  D  m.;  3  orchl.  suites,  Sin- 
fonia  del  bosco,  Anacreontiche  and  Laudi 
francescane;  chamber-music;  pf.-pcs.;  etc. 
Edited  Monteverdi's  Orfeo,  and  other  old 
Italian  music.  Author  of  Luigi  Mancinelli 
(Rome,  1921). 

Orel,  Alfred,  musicologist;  b.  Vienna,  July 
3,  1889;  first  st.  law  there,  then  musicol.  with 
G.  Adler;  1919,  Dr.  phil.  (diss.:  Die  Haupt- 
stimme  in  den  Salve  Regina  der  Trienter 
Codices);  from  1918,  librarian  of  the  mus.  div. 
of  the  municipal  library,  Vienna,  and  of  the 
Musicol.  Inst,  of  the  Univ.;  later  (1936)  also 
assoc.  prof,  at  the  Univ. — Main  works:  Einige 
Grundformen  der  Motettkompositionen  im  15. 
Jahrh.,  in  'Studien  zur  M.-W.'  VII,  of  the 
'D.T.O.'  (1920);  Ein  Wiener  Beethovenbuch 
(1921);  Unbekannte  Fruhwerke  Anton  Bruck- 
ners  (with  a  reprint  of  the  G  m.  overture; 
Vienna,  1921);  Zum  Problem  der  Bewegung 
in  den  Symphonien  Anton  Bruckner s,  in  In 
Me?noriam  Anton  Bruckner   (Vienna,    1924); 
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Anton  Bruckner:  Das  Werk — Der  Kiinstler — 
Die  Zeit  (Vienna,  1925);  Briefe  Liszts,  in  the 
'Leo-Jahrb.'  (1930);  Das  Werden  der  musika- 
lischen  Formen,  in  Stohr's  'Formenlehre'  (4th 
ed.  1933);  Richard  Wagner  in  Vienna,  in  the 
'Mus.  Quart.'  (Jan.,  1933);  Johannes  Brahms 
Leben  in  Bildern  (Leipzig,  1937);  Franz 
Schubert,  1797-1828.  Sein  Leben  in  Bildern 
(ib.,  1939).  Edited  selections  from  the  Trent 
Codices,  in  'D.T.O.'  XXVII,  1  (with  R. 
Ficker),  and  the  coll.  works  of  A.  Bruckner 
(with  R.  Hass;  Musikwissenschaftlicher  Ver- 
lag,  1934  ff.). 

Orel,  Dobroslav,  musicologist;  b.  Ronov, 
n.  Prague,  Dec.  15,  1870;  st.  mus.  with  Novak 
and  Hostinsky  in  Prague,  later  musicol.  with 
Guido  Adler  in  Vienna;  1914,  Dr.  phil.  there 
(diss. :  Der  Mensuralkodex  Specidlnik,  ein 
Beitrag  zur  Geschichte  der  Mensuralmusik  und 
der  Notenschrift  in  Bohmen  bis  1540) ;  prof,  at 
the  Prague  Cons.;  1919,  prof,  at  the  Univ.  of 
Bratislava;  1921,  prof,  of  musicol.  at  the 
Komensky  Univ.,  Bratislava;  1909-18,  ed. 
of  the  Prague  mus.  paper  'Cyrill';  cond.  of 
various  choral  societies  in  Bratislava.  His 
works,  some  of  which  have  been  translated 
from  Czech  into  German,  include:  Studies 
on  Old  Bohemian  Tropes  and  Old  Czech  Songs; 
Handbook  of  the  Roman  Chorale  (2nd  ed.); 
The  Tranus  Cantional  of  1505  (1921);  Czech 
Hymnal  (1921) ;  Old  Czech  Rorate  Songs  (1922) ; 
Jan  Lsvoslav  Bella,  a  biography  (1924); 
Stilarten  der  Mehrstimmigkeit  des  15.  und  16. 
Jahrh.  in  Bohmen,  in  the  'Adler-Festschr.' 
(1930).  Edited  (with  M.  Springer)  the 
liturgical  works:  Graduale  parvum  (Ratisbon, 
1912)  and  Proprium  Provinciae  Pragensis  ad 
Grad.  Rom.  (1913);  and  (with  Hejcl)  Marian 
Folk-  Vespers  (1912).  * 

Orem,  Preston  Ware,  b.  Philadelphia, 
1865;  d.  there,  May  26,  1938.  St.  at  Univ.  of 
Penna.  (Mus.  Doc);  1889-95,  org.  at  St. 
Paul's  Pro-Cath.,  Los  Angeles;  1896-1905, 
taught  at  Combs  Cons.,  Phila.;  from  1900, 
ed.  for  the  Theo.  Presser  Co.  and  cond.  of 
Presser  Choral  Soc;  1901-10,  org.  of  the  Wal- 
nut St.  Presbyterian  Ch. — Author  of  a  Har- 
mony Book  for  Beginners. — Comps. :  American 
Indian  Rhapsody  for  pf.  (also  for  orch.); 
chamber-music,  pf.-pcs.,  songs,  etc. 

Orff,  Carl,  composer;  b.  Munich,  July  10, 
1895;  st.  there  at  the  Akad.  der  Tonkunst 
(1914);  1921-22,  pupil  of  H.  Kaminski  in 
Munich;  1915-19,  coach  and  cond.  in  Munich, 
Mannheim  and  Darmstadt;  from  1925, 
teacher  of  'rhythmical  education  through  the 
dance'  at  the  Giinther  School,  Munich;  cond. 
of  the  Bachverein  there. — Works:  The  scenic 
oratorio  Carmina  Burana  (Frankfort,  1938); 
the  opera  Der  Mond  (Munich,  1939);  the  ballet 
Der  Feuerfarbene  (1925);  Praludium  for  orch. 
(1925);     Concertino     for     wind-instrs.     and 


harpsichord  (1927);  Entrata,  for  orch.  (after 
Byrd;  1928);  Festival  mus.  for  chamber-orch. 
(1928);  vocal  works:  Des  Turmes  Aufersteh- 
ung,  cantata  (1924);  Catulli  Carmina,  12  a 
cappella  chors.  (3  vols. ;  1930-33);  Das  Werk- 
buch  (2  vols,  of  cantatas  and  other  choral 
works;  1931-33);  also  vln. -exercises  (2  vols., 
1933);  etc.  He  has  revised  Monteverdi's 
Orfeo  (Mannheim,  1925),  Ballo  delle  Ingrate, 
Lamento  d'Arianna  and  L' Incoronazione  di 
Poppea. 

Orge'ni  [Orgenyi],  Aglaia,  dram,  colora- 
tura soprano;  b.  Tismenica,  Galicia,  Dec.  17, 
1843;  d.  Vienna,  Mar.  15,  1926.  Pupil  of 
Mme.  Viardot-Garcia  at  Baden-Baden;  debut 
Sept.  28,  1865,  as  Amina,  at  Berlin  Opera, 
where  she  was  eng.  for  a  year.  First  appear- 
ance in  London,  Apr.  7,  1866,  as  Violetta,  at 
Covent  Garden;  sang  later  at  Vienna,  Dres- 
den, Berlin,  Copenhagen,  etc.;  from  1886, 
vocal  teacher  at  the  Dresden  Cons.;  made  'R. 
Prof.'  in  1908  (the  first  case  of  the  title  being 
conferred  on  a  woman).  Among  her  dis- 
tinguished pupils  are  Erika  Wedekind,  Helene 
Stagemann,  Edyth  Walker,  etc. 

Or'lov,  Nikolai  Andreievitch,  pianist;  b. 
Jelec,  Govt,  of  Orlov,  Feb.  26,  1892;  st.  at 
the  Moscow  Cons,  with  Kipp  and  Igumnov; 
private  pupil  of  Taneiev;  1913-15,  pf.-teacher 
at  the  Philh.  School,  Moscow;  since  1921  has 
concertized  throughout  Europe;  has  also 
appeared  with  success  in  the  United  States. 

Or'mandy,  Eugene,  conductor;  b.  Buda- 
pest, Nov.  18,  1899;  entered  Budapest  Royal 
Acad,  of  Mus.  at  5  years  of  age;  received 
artist's  diploma  for  vln.  in  1914;  professor's 
diploma  in  1917  (pupil  of  Jeno  Hubay); 
toured  Europe  as  prodigy  until  1914;  1919, 
prof,  at  the  Hungarian  State  Cons,  of  Mus.; 
1920,  came  to  the  U.  S. ;  concertmaster  of  the 
Capitol  Th.  Orch.  (1921),  of  the  Roxy  Orch., 
with  which  he  also  toured  (1922);  1927,  be- 
came naturalized  citizen;  1930,  guest-cond.  of 
the  N.  Y.  Philh.  (Lewisohn  Stadium)  and  the 
Phila.  Orch.  (Robin  Hood  Dell);  1931-35, 
cond.  of  the  Minneapolis  Symph.  Orch.;  1936, 
app.  co-cond.  with  Stokowski  of  the  Phila. 
Orch.;  later  permanent  cond.;  1936,  cond.  of 
the  Bruckner  Fest.  in  Linz;  has  also  appeared 
as  guest-cond.  in  Vienna,  Budapest  and  other 
European  centers,  and  in  the  U.  S. ;  1936, 
received  medal  of  the  Bruckner  Soc.  of 
America;  hon.  Mus.  Doc,  Hamline  Univ.  and 
Univ.  of  Pennsylvania. 

Ornithopar'chus  (Greek  form  of  his  real 
name,  Vogelsang),  Andreas,  b.  Meiningen, 
ca.  1485 ;  d.  Miinster,  ca.  1535 ;  led  a  wandering 
life;  about  1516,  Magister  artium  at  Tubin- 
gen. Author  of  a  rare  and  valuable  theoretical 
treatise,  Musice  active  micrologus  (1517;  6th 
ed.    1540;   Engl.   tr.   by   Dowland,   London, 
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1609). — Cf.  J.  W.  Lyra,  A.  O.  und  dessen  Lehre 
von  den  Kirchenakzenten   (Giitersloh,    1877). 

Ornstein,  Leo,  b.  Krementchug,  Russia, 
Dec.  11,  1895.  Pupil  of  the  St.  Petersburg 
Cons,  until  1906,  when  he  came  to  New  York, 
where  he  cont.  his  studies  at  the  Inst,  of 
Mus.  Art.  Since  his  debut  as  pianist  (N. 
Y.,  1911)  he  has  been  soloist  with  every  major 
symph.  orch.  in  the  U.  S.;  toured  with  the 
Boston  Symph.  Orch.;  has  also  toured  Europe 
and  Canada  in  recitals  and  with  leading  orchs. 
Formerly  taught  pf.  at  the  Phila.  Mus. 
Acad.;  now  (1940)  dir.  and  head  of  the  pf.- 
dept.  of  the  Ornstein  School  of  Music,  and 
faculty  member  of  Temple  Univ.,  Phila., 
where  he  resides;  member  of  the  Phila.  Art 
Alliance.  He  won  the  first  prize  in  the 
National  Anthem  Contest  (1930).  His  works 
include:  For  orch.:  3  Moods:  Anger,  Peace, 
Joy  (1914) ;  The  Fog,  symph.  poem  (1915) ;  pf.- 
concerto  (Phila.,  1923);  Lvsistrata  Suite,  for 
full  orch.  (Phila.,  1933);  Symphony  (1934); 
Nocturne  and  Dance  of  Fates  (commissioned  by 
League  of  Composers  Amer.  Series;  St.  Louis, 
1937).  3  Russian  Choruses,  a  capp.  (1921). 
Chamber-music:  Quintet  for  pf.  and  strs. 
(1929) ;  str. -quartet  (1929) ;  6  Preludes  for  vcl. 
and  pf.  (1931);  etc.  For  pf.:  Sonatas;'  Im- 
pressions of  Chinatown;  Russian  Suite;  etc. 
Songs. — Cf.  Ch.  L.  Buchanan,  O.  and  Modern 
Music,  in  the  'Mus.  Quart.'  (April,  1918);  F. 
H.  Martens,  L.  0.:  The  Man,  His  Ideas,  His 
Works  (N.  Y.,  1918);  P.  Rosenfeld,  in  Mus. 
Portraits  and  A  Musical  Chronicle  (both 
1923);  Claire  Reis,  Composers  in  America 
(1938). 

Orth  [ohrt],  John,  b.  Annweiler,  Bavaria, 
Dec.  2,  1850;  d.  Boston,  Mass.,  May  3,  1932. 
His  parents  settled  in  Taunton,  Mass.,  when 
he  was  a  year  old;  at  8  he  began  study  under 
his  father,  took  an  organ  at  12,  and  from  16 
to  20  studied  and  taught  in  Boston,  earning 
money  to  continue  study  in  Germany  for  5 
years  under  Kullak,  Lebert,  Pruckner,  Deppe 
and  Liszt  (pf.),  and  Faiszt,  Weitzmann,  Kiel 
and  P.  Scharwenka  (comp.).  From  1875, 
in  Boston  as  pianist  and  teacher.  His  lecture- 
recitals  'With  Liszt  in  Weimar'  (personal 
reminiscences)  met  with  much  success.  In 
1883  he  married  his  pupil,  Lizette  E.  Blood 
[known  as  L.  E.  Orth  (d.  Boston,  Sept.  14, 
1913),  composer  of  songs,  pf.-pieces  and  ope- 
rettas].— He  wrote  about  50  pf.-pieces. 

Orth,  L.  E.     See  Orth,  John. 

d'Ortigue,  Joseph-Louis,  b.  Cavaillon, 
Vaucluse,  May  22,  1802;  d.  Paris,  Nov.  20, 
1866.  Writer  on  music.  Founded  in  1857 
(with  Niedermeyer)  'La  Maitrise,'  and  in 
1862  the  'Journal  des  Maitrises'  (with  F. 
Clement),  both  periodicals  for  church-music; 
1863,  ed.  of  'Le  MenestreP;  succ.  Berlioz  as 


critic  for  the  'Journal  des  Debats'. — Principal 
writings:  De  la  guerre  des  dilettanti,  ou  de  la 
revolution  operee  par  M.  Rossini  dans  V opera 
francais  (1829);  De  I'ecole  italienne  et  de  V ad- 
ministration de  I'Acad.  roy.  de  Mus.  .  .  .  (1839; 
on  Berlioz's  Benvenuto  Cellini;  republ.  1840  as 
Du  Theatre  Italien  et  de  son  influence  .  .  .  ) ; 
Abecedaire  du  plain-chant  (1844);  Dictionnaire 
liturgique,  etc.  (1854;  cf.  Nisard);  Introd.  & 
V  etude  comparee  des  tonalites  et  principalement 
du  chant  gregorien  et  de  la  musique  moderne 
(1853);  La  Musique  a  I'eglise  (1861);  Traite 
theorique  et  pratique  de  I '  accompagnement  du 
plain-chant  (1856;  cf.  Niedermeyer). — Cf. 
M.  Barber,  /.  d'O.  (1919). 

Ortiz  [-teth'],  Diego,  a  native  of  Toledo; 
in  1553,  m.  de  capilla  to  the  Duke  of  Alba  at 
the  vice-regal  court  in  Naples.  His  best 
known  work  is  the  Tratado  de  glosas  sobre 
clausulas  [cadences]  y  otros  generos  de  puntos 
en  la  musica  de  violones  (Rome,  1553)  [modern 
ed.  by  M.  Schneider,  Leipzig,  1913;  2d  ed. 
Cassel,  1936],  which  contains  some  of  the 
earliest  examples  of  instrl.  vars.  (for  bass-viol 
and  cembalo).  An  Italian  version  of  this 
work  was  also  publ.  at  Rome  in  1553  (77  primo 
libro  di  Diego  Ortiz  Toletano,  etc.).  In  addi- 
tion, O.  publ.  a  vol.  of  sacred  music  at  Venice 
in  1565  (hymns,  motets,  psalms,  etc.,  for  4-7 
vcs.).  Some  motets  by  him  (in  lute  tabla- 
ture)  were  included  in  Valderrabano's  Silva 
de  Sirenas  (1547).  Modern  reprints  of  his 
sacred  music  are  in  the  colls,  of  Proske, 
Eslava  and  Pedrell. — Cf.  J.  Subira,  La  Mu- 
sica en  la  Casa  de  Alba  (1927). 

Ort'mann,  Otto  Rudolph,  b.  Baltimore, 
Md.,  Jan.  25,  1889;  attended  Peabody  Cons., 
Baltimore  (1913-17)  and  John  Hopkins  Univ. 
(1918-20);  st.  mus.  with  Boise,  Boyle,  Breit- 
ner,  Blackhead,  Coulson,  Landow,  Siemann 
and  Strube;  1912,  critic  of  'Der  Deutsche 
Correspondent';  teacher  at  Peabody  Cons, 
(from  1913),  also  at  Park  School,  Baltimore 
(1914);  1920-24,  instructor  at  John  Hopkins 
Univ.;  since  1928  dir.  of  Peabody  Cons.  Has 
comp.  numerous  orchl.  works,  chamber-music, 
pf.-pieces  and  songs,  also  pedagogic  works 
for  the  pf.  Has  publ.  Physical  Basis  of  Piano 
Touch  and  Tone  (1925);  Physiological  Me- 
chanics of  Piano  Technique  (1929) ;  and  articles 
in  musical  and  psychological  magazines. 

Orto,  Marbriano  (Marbrianus)  de,  from 
1484-94  a  singer  in  the  papal  choir  at  Rome; 
1505  in  the  chapel  of  Philip  the  Handsome; 
later  in  the  service  of  the  Emperor  Charles  V; 
he  was  at  the  court  of  Burgundy  in  1516. 
Petrucci  publ.  a  book  of  Masses  by  O.  (1505), 
11  Chansons  a  4  in  the  Odhecaton  (1500-03), 
and  a  Lamentation  in  Lamentationem  Jeremias 
prophetae  liber  I  (1506).  Other  works  in  MS. 
— Cf.  G.  van  Doorslaer,  La  Chapelle  de 
Philippe  le  Beau;  K.  E.  Roediger,  Die  geist- 
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lichen  Musikhandschriften  der  Universitats- 
Bibliothek  Jena  (2  vols.;  1935). 

Orvieto.     See  Ugolino  de  Orvieto. 

Osborne  (real  name  Eisbein),  Adrienne, 

dram,  contralto;  b.  Buffalo,  N.  Y.,  Dec.  2, 
1873.  Pupil  of  Auguste  Gotze  and  Max 
Stagemann  in  Leipzig ;  later  of  Felix  von  Kraus, 
whom  she  married  in  1899.  For  some  years 
engaged  at  Leipzig  City  Th.;  also  sang  in  con- 
certs; from  1908  in  Munich  as  'Kgl.  Kammer- 
sangerin'. 

Osborn-Hannah,  Jane,  dram,  soprano; 
b.  Wilmington,  Ohio,  July  8,  1873;  received 
first  lessons  from  her  mother,  and  sang 
successfully  in  concerts;  went  to  Berlin  in 
1903  to  prepare  herself  for  opera  under  Rosa 
Sucher ;  also  st .  with  Marchesi  and  Sbriglia ;  her 
debut  in  Leipzig  in  1904  as  Elisabeth  was 
followed  by  a  3-year  engagement  there;  she 
also  sang  in  Dresden,  Hanover,  Berlin  and 
Munich;  in  1908  at  Covent  Garden;  Amer. 
debut  at  the  M.  O.  H.,  Jan.  5,  1910,  as  Elisa- 
beth; 1910-14,  member  of  the  Chicago  Opera 
Co.,  singing  chiefly  Wagnerian  roles;  retired  in 
the  Spring  of  1914;  1940,  living  in  N.  Y.  At 
Magdeburg  she  married  Frank  Hannah,  at 
that  time  American  consul  there. 

Osgood,  George  Laurie,  b.  Chelsea, 
Mass.,  Apr.  3,  1844;  d.  Godalming,  Engl., 
Dec.  12,  1922.  At  Harvard,  where  he  gradu- 
ated in  1866,  he  was  for  3  years  dir.  of  the 
Glee  Club  and  the  college  orch.  He  then 
spent  3  years  in  Germany;  studied  singing 
under  Sieber  and  Haupt,  and  German  song 
and  choral  works  under  R.  Franz.  After  3 
years'  further  vocal  study  with  the  elder 
Lamperti  in  Italy,  O.  made  a  very  successful 
concert-tour  in  Germany;  at  once  eng.  by 
Th.  Thomas  for  a  winter  tour  in  America. 
From  1872  he  lived  in  Boston  as  a  much- 
sought  vocal  teacher;  1875-93,  cond.  of  the 
Boylston  Club  (200  voices),  famed  for  the 
brilliancy  of  its  performances  (from  1890,  the 
'Boston  Singers'  Soc.');  later,  he  lived  in 
Geneva,  Switzerland;  then  went  to  England. 
Publ.  Guide  in  the  Art  of  Singing  (8  eds.); 
anthems,  choruses,  part-songs  and  over  50 
songs. — Cf.  'Diet,  of  Amer.  Biogr.',  vol.  XIV. 

Osgood,  Henry  Osborne,  b.  Peabody, 
Mass.,  Mar.  12,  1879;  d.  New  York,  May  8, 
1927.  He  was  educated  in  Boston;  also  st. 
music  in  Germany,  Italy  and  France;  corres- 
pondent in  Munich  and  Paris  for  the  'Mus. 
Courier'  of  N.  Y.;  returning  to  the  U.  S.  in 
1914,  he  became  critic  and,  later,  assoc.  ed. 
of  the  'Mus.  Courier.'  He  comp.  The  Rouge 
Bouquet  (Joyce  Kilmer),  for  men's  chor. ;  also 
songs,  etc.     Author  of  So  This  is  Jazz  (1926). 

Osterc  [ohs'tarch],  Slavko,  composer;  b. 
Verzej,  Yugoslavia,  June  17,  1895;  pupil  of 
Jirak  and  Novak  at  the  Prague  Cons.  (1925— 


27);  st.  the  quarter-tone  system  with  Alois 
Haba;  became  prof,  at  the  Cons,  of  Lju- 
bljana. His  works  have  been  perf.  at  the 
Internatl.  Mus.  Fests.  of  Florence  (1934) 
Prague  (1935),  London  (1938)  and  Warsaw 
(1939).  They  include  a  concerto  for  wood- 
winds and  pf.;  Passacaglia-Choral;  chamber- 
music;  pf.-pes.;  etc.  Some  of  them  are  in 
quarter-tones. 

Ost'hoff,  Helmuth,  musicologist;  b.  Biele- 
feld, Aug.  13,  1896;  st.  mus.  with  Brecher, 
Klatte  and  Kwast  at  the  Stern  Cons.,  Berlin, 
and  musicol.  with  J.  Wolf  at  the  Univ.  (1922,' 
Dr.  phil);  1923-26,  coach  at  the  Leipzig 
Opera;  1926-28,  asst.  in  musicol.  at  the 
Seminar  in  Halle;  1928-32,  at  the  Musicol. 
Seminar  of  the  Berlin  Univ.;  1932,  priv.  do- 
cent  there;  now  (1940)  prof,  of  musicology  at 
the  Univ.  of  Frankfort. — Principal  writings: 
Der  Lautenist  Santino  Garsi  da  Parma  (1926); 
Adam  Krieger,  neue  Beitrdge  zur  Kenntnis 
seines  Schaffens  (1929);  Die  Niederlander  und 
das  deutsche  Lied  (1934);  Eine  unbekannte 
Schauspielmusik  J.  Regnarts,  in  the  'J.  Wolf- 
Festschr.',  of  which  he  was  co-editor;  ed 
5-vcd.  songs  [1580]  of  J.  Regnart  (1928). 

Ostrcil  [ohs'tr-chil],  Ottokar,  conductor 
and  composer;  b.  Smichov,  n.  Prague,  Feb 
25,  1879;  d.  Prague,  Aug.  20,  1935.  St.  pf." 
with  Mikes  at  the  Prague  Cons.  (1893-5); 
from  1895-1900,  priv.  pupil  in  comp.  of  Z. 
Fibich,  acting  at  the  same  time  as  his  asst.; 
1909-22,  cond.  the  amateur  orch.  'Orches- 
tralni  sdruzeni'  in  Prague  with  great  succ; 
1914-19,  opera-cond.  at  the  Weinberger  Th. 
in  Prague;  1919,  dram,  coach  at  the  Prague 
Natl.  Th.;  1920,  chief  opera-cond.  there  (succ. 
Karel  Kovafovic). — Works:  The  operas 
Vlasta's  End  (Prague,  1904),  Kunala's  Eyes 
(ib.,  1908),  Legend  of  Erin  (ib.,  1920),  Hans' 
Kingdom  (posth.,  ib.,  1937);  Symphony  in  A; 
and  other  orchl.  works;  chamber-music; 
choruses;  3  songs  with  vln.;  etc. — Cf.  O 
Payer,  O.  O.  (1912). 

O'Sullivan,  Denis,  baritone;  b.  San  Fran- 
cisco, Apr.  25,  1868;  d.  Columbus,  O.,  Feb.  1, 
1908.  Pupil  of  Ugo  Talbo  (Hugh  Talbot 
Brennan)  and  Karl  Formes  in  San  Francisco; 
then  st.  with  Vannuccini  in  Florence,  Santley 
and  Shakespeare  in  London,  and  Sbriglia  in 
Paris.  _  Concert  debut  in  London,  Mar.  6, 1895 ; 
operatic  debut  as  Ferrando  {Trovatore)  with 
Carl  Rosa  company  in  Dublin,  Aug.  25,  1895; 
created  the  title-role  in  Stanford's  Shamus 
O'Brien  (1896),  singing  that  part  also  in  the 
U.  S.  (1897);  visited  America  again  in  1898 
and  '99,  appearing  in  light  opera  and  concerts. 

O'Sullivan,  Patrick,  pianist  and  com- 
poser; b.  Louisville,  Ky.,  Aug.  23,  1874;  pupil 
of  Harold  Bauer  in  Paris  (1898)  and  Ph. 
Scharwenka  in  Berlin  (1900);  st.  comp.  with 
W.  Berger  in  Berlin  (1901-4);  appeared  as 
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concert-pianist  in  Paris  and  Berlin;  in  1911, 
app.  cond.  of  the  Irish  Choral  Soc.  in  Chicago; 
from  1915,  prof,  of  pf.  and  harm,  at  the 
Louisville  Cons.;  1940,  prof,  at  the  Cons,  at 
Memphis,  Tenn.,  conducted  by  Roman 
Catholic  sisters.  Has  written  Heraklius,  for 
orch.;  Fantaisie  irlandaise,  for  pf.  and  orch.; 
Epithalamiiim,  for  chor.  and  str. -quartet;  pf.- 
pcs.;  songs;  also  publ.  a  coll.  of  65  Irish  melo- 
dies for  2  voices. 

Otano  [-tahn'yoh],  (Jose  Maria)  Ne- 
mesio,  composer,  organist  and  musicologist; 
b.  Azoitia,  Spain,  Dec.  19,  1880;  studied  with 
V.  Arregui  and  V.  Goicoechea;  became  a 
Jesuit  priest;  founded  the  Schola  Cantorum 
at  Comillas  -and,  in  1907,  the  journal  'Musica 
Sacro-Hispana',  of  which  he  was  ed.  until  1922. 
He  is  an  authority  on  Spanish  church-mus. 
Now  (1940)  Chief  of  the  Dept.  of  Musi- 
cology  of  the  Ministry  of  the  Interior  in 
Madrid.  Has  publ.  an  important  coll.  of 
old  and  new  Spanish  organ-mus.,  Antologia  de 
organistas  espanoles;  an  essay  on  folk-lore,  El 
canto  popular  Montanes;  a  coll.  of  Spanish 
military  music  of  the  18th  century  (Burgos, 
1939);  etc.  His  comps.  include  secular 
choral  works,  songs,  pf.-pcs.,  organ-works. 

Otes'cu,  J.  Nonna,  composer;  b.  Bucha- 
rest, Dec.  3,  1888;  st.  at  the  Cons,  there  with 
Kiriak  and  Castaldi,  then  with  Widor  at  the 
Paris  Cons,  and  with  d'Indy  at  the  Schola 
Cantorum;  from  1913  teacher  of  comp.  at, 
and  from  1918  dir.  of,  the  Bucharest  Cons.; 
founded  the  Societe  Lyrique  d'Opera,  of 
which  he  was  dir.  until  1922,  when  it  was 
taken  over  by  the  govt. ;  he  then  became  1st, 
dir.  of  the  Rumanian  Opera;  1927,  also  dir. 
of  the  Philh.  Orch.;  1912,  won  the  Enesco 
comp.  prize.  He  is  Vice-Pres.  of  the  Soc.  of 
Rumanian  Composers. — Works:  The  operas 
L'llderim  (libretto  by  Queen  Marie  of  Ru- 
mania; 1919)  and  De  la  Matei  cetire  (1928); 
the  ballets  Ileana  Cosinzeana  (1918)  and  Le 
Rtibin  enchante  (1920);  the  symph.  poems  Le 
Temple  de  Guide  (1907),  Narcisse  (1909), 
Legende  de  la  rose  rouge  (1910)  and  Impressions 
d'hiver  (1913);  Diu  batrani,  orchl.  piece  on 
Rumanian  themes  (1912);  etc. 

Othegraven  [oh'te-grah-venj,  August 
von,  b.  Cologne,  June  2,  1864.  Pupil  of  the 
Cologne  Cons.,  and  winner  of  the  Mozart 
prize;  from  1889,  prof,  there  of  pf.,  choral 
singing  and  operatic  ensemble;  1914,  Kgl. 
Prof.;  1925,  prof,  at  the  Cologne  Hochschule 
fur  Musik;  1926,  hon.  Dr.  phil.,  Bonn  Univ.; 
member  of  the  Berlin  Acad,  of  Arts. — His 
works  are  chiefly  for  chorus  and  orch.;  also 
men's  chors.  a  capp.;  an  oratorio,  Marienle- 
ben  (Cologne,  1919;  succ);  songs;  a  'Mar- 
chenspieP,  Die  schlafende  Prinzessin  (Cologne, 
1907) ;  and  an  operetta,  Poldis  Hochzeit  (ib., 
1912).— Cf.  'Ztschr.  f.  M.'  (Sept.,  1931). 


Otis,  Philo  Adams,  b.  Berlin  Heights, 
O.,  Nov.  24,  1846;  d.  Chicago,  Sept.  23,  1930. 
Graduate  of  the  Western  Reserve  Coll. 
(1868);  st.  with  Dudley  Buck  in  N.  Y.  (1871); 
1873-4,  in  Europe;  1876-81,  pupil  of  Clarence 
Eddy  in  Chicago.  From  1874,  chairman  of 
the  mus.  comm.  of  the  First  Presb.  Ch., 
Chicago;  choirm.  from  1905-12;  one  of  the 
founders  (1872)  of  the  Apollo  Club,  and  mem- 
ber of  its  bd.  of  managers  till  1890;  Pres., 
1890-3;  from  1893,  Sec.  of  the  Bd.  of  Trustees 
of  the  Chicago  Symph.  Orch.  Publ.  History 
of  the  First  Presbyterian  Church  (1931);  Im- 
pressions of  Europe  (1922);  The  Chicago  Or- 
chestra (history,  1925) ;  The  Hymns  You  Ought 
to  Know  (1928). 

Otter'lo,  Willem  van.  See  Van  Otterlo. 

Ot'tingen.     See  Oettingen. 

Ot'to,  (Ernst)  Julius,  b.  Konigstein, 
Saxony,  Sept.  1,  1804;  d.  Dresden,  Mar.  5, 
1877.  From  1814-22  he  attended  the  Kreuz- 
schule  at  Dresden,  Weinlig  being  his  music- 
teacher.  While  a  student  at  Leipzig  Univ. 
1822-5,  he  continued  musical  work  under 
Schicht  and  Weinlig,  and  brought  out  can- 
tatas and  motets  in  the  churches.  Returning 
to  Dresden,  he  taught  at  the  Blochmann  Inst., 
and  from  1830-75  was  cantor  at  the  Kreuz- 
kirche,  where  his  choir  became  one  of  the 
finest  in  Germany;  was  also  for  years  mus.  dir. 
at  the  principal  Lutheran  churches,  and  cond. 
of  the  'Liedertafel.' — Works:  Fine  men's 
choruses  in  his  collection  'Ernst  und  Scherz'; 
pf. -sonatas,  rondos,  etudes,  etc.;  2  operas; 
3  oratorios;  also  masses,  festival  cantatas,  a 
Te  Deum,  etc. — Cf.  A.  R.  Scheumann,  /.  0. 
(Dresden,  1904). 

Oudrid  (y  Segura),  Cristobal,  Spanish 
zarzuela-composer ;  b.  Badajoz,  Feb.  7,  1829; 
d.  Madrid,  Mar.  15,  1877.  In  1867,  chorus- 
master  of  the  Italian  Opera,  Madrid;  1872, 
cond.  at  the  Zarzuela  Th.;  later  at  the  Teatro 
del  Oriente.  From  1848  .he  prod,  over  60 
operettas  (zarzuelas)  in  Madrid  (some  with 
Gaztambide,  Caballero,  etc.).  The  most 
popular  were  El  postilion  de  la  Rioja,  Buenas 
noches,  don  Simon  and  especially  El  molinero 
de  Subiza  (1870). — Cf.  A.  Pefia  y  Gofii,  La 
Opera  espanola  en  el  siglo  XIX  (Madrid, 
1881). 

Ouli'bishev,   Alexander   Dimitrievitch, 

Russian  official  and  mus.  amateur;  b.  Dres- 
den, Apr.  13,  1794;  d.  Nizhny  Novgorod,  Feb. 
10,  1858.  Educ.  in  Germany;  employed  in 
the  Ministry  of  Finance  from  1812,  and  in 
that  of  Foreign  affairs  from  1816;  retired  in 
1830;  from  1812-30,  ed.  of  the  'Journal  de  St. 
Petersbourg'.  He  publ.  Nouvelle  Biographie  de 
Mozart,  suivie  d'un  apergu  sur  Vhistoire  generate 
de  la  musique  (1843,  3  vols.;  2d  German  ed. 
1859;   Russian  transl.   by  M.   Tchaikovsky, 
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Moscow,  1890);  his  remarks  on  Beethoven's 
last  style  were  attacked  by  von  Lenz,  and  O. 
replied  with  Beethoven,  ses  critiques  et  ses 
glossateurs  (1857;  Ger.  ed.  1859). 

Ouse'ley,  Sir  Frederick  Arthur  Gore, 
English  composer  and  theorist;  b.  London, 
Aug.  12,  1825;  d.  Hereford,  Apr.  6,  1889. 
Son  of  the  diplomatist  Sir  Gore  O.,  ambas- 
sador to  Persia.  Graduate  of  Oxford  Univ. 
(B.  A.,  1846;  M.  A.,  1849).  He  was  ordained 
in  1849,  and  curate  of  St.  Paul's,  Knights- 
bridge,  1849-51,  then  taking  the  degree  of 
Mus.  Bac,  and  that  of  Mus.  Doc,  Oxon.,  in 
1854.  In  1855  he  succeeded  Sir  Henry 
Bishop  as  Prof,  of  Music  at  Oxford  Univ., 
and  also  became  precentor  of  Hereford 
Cath.  The  degree  of  Mus.  Doc.  was  con- 
ferred on  him  by  Durham  (1856)  and  Cam- 
bridge (1862);  that  of  LL.D.  by  Cambridge 
(1883)  and  Edinburgh  (1885).  A  fine 
pianist  and  organist,  he  excelled  in  fugal  im- 
provisation.— Sacred  compositions:  2  ora- 
torios, The  Martyrdom  of  St.  Polycarp  (1855) 
and  Hagar  (Hereford  Fest.,  1873);  11  church- 
services;  70  anthems;  'The  Psalter,  arr.  for 
Chanting,  with  Appropriate  English  Chants' 
(several  eds.) ;  'Anglican  Psalter  Chants' 
(1872);  'Cathedral  Services  by  English  Mas- 
ters' (1853);  'Coll.  of  Anthems'  (2  vols., 
1861,  '66). — Writings:  Treatise  on  Harmony 
(1868,  3d  ed.  1882);  Counterpoint,  Canon  and 
Fugue  [after  Cherubini]  (1868;  2d  ed.  1884); 
Musical  Form  and  General  Composition  (1875; 
2d  ed.  1886) ;  articles  for  Grove's  'Dictionary.' 
He  left  his  fine  mus.  library  to  St.  Michael's 
College,  Tenbury. — Cf.  F.  T.  Havergal, 
Memorials  of  Sir  F.  A.  G.  Ouseley,  Bart. 
(London,  1889);  F.  W.  Joyce,  Life  of  Rev.  Sir 
F.  A.  G.  Ouseley,  Bart.,  etc.,  (London,  1896). 
— Cf.  'Diet,  of  Natl.  Biogr.',  vol.  XLII. 


Pabst,  Louis,  b.  Konigsberg,  July  18, 
1846;  d.  Moscow,  (?).  From  1862  he  con- 
certized  in  Germany,  England  (1867)  and 
Russia  (1869);  establ.  a  music-school  in  Riga 
in  1875 ;  toured  Australia  in  1885,  and  founded 
in  Melbourne  the  Academy  of  Music  (1887); 
revisited  London  in  1894,  St.  Petersburg  and 
the  Caucasus  in  1897;  app.  instr.  at  the  music- 
school  of  the  Philh.  Soc.  in  Moscow  in  1899; 
from  1903  prof.,  and  court  councillor  in  the 
ministry  of  the  Interior.     Publ.  pf.-pes.,  etc. 

Pacchiarotti  [pah-k'yah-roh'te]  (Pacchie- 
rotti),  Gaspare,  a  famous  sopranist  (evirato); 
b.  Fabriano,  n.  Ancona,  1744;  d.  Padua,  Oct. 
28,  1821.  St.  under  Bertoni  at  St.  Mark's  in 
Venice;  from  1769,  sang  at  the  principal 
Italian  theaters  with  brilliant  success;  1778, 
went  to  London  with  Bertoni,  returning  there 
in  1782-3  and  1790.     In  1792  he  retired  and 


settled  in  Padua;  but  he  was  obliged  to  sing 
for  Napoleon  Bonaparte  when  the  latter 
passed  through  Padua  in  1796.  A.  Calegari 
publ.  Modi  generali  del  canto  (1836),  based  on 
P.'s  method. — Cf.  Gius.  Cecchini  Pacchiarotti 
[his  adopted  son],  Cenni  biografici  intorno  a 
G.  P.  (Padua,  1844);  R.  Sassi,  Un  celebre  mu- 
sico  fabrianese  G.  P.  (Fabriano,  1935). 

Pacchierot'ti,  Ubaldo,  b.  Cervarese- 
Croce  (Padua),  Oct.  30,  1875;  d.  Milan, 
April  18,  1916.  Composer  and  conductor;  st. 
at  the  Cons.  S.  Pietro  a  Majella  in  Naples; 
cond.  in  Leghorn  and  Buenos  Aires;  comp. 
the  operas  La  Lampada  (Buenos  Aires,  1899), 
L'Albatro  (Milan,  1905),  Eidelberga  mia  (Gen- 
oa, 1908;  in  N.  Y.  as  Alt  Heidelberg,  1910), 
II  Santo  (Turin,  1913);  and  other  works. — Cf. 
C.  M.  Rietmann,  U.  P.,  in  'Pensiero  Mus.' 
(Nov.-Dec,  1926). 

Pa'che,  Joseph,  b.  Friedland,  Silesia, 
June  1,  1861;  d.  Baltimore,  Md.,  Dec.  7,  1926. 
Pupil  of  the  Munich  Cons.,  1879-83;  st.  with 
Klindworth  in  Berlin,  1883-5;  comp.  with 
Max  Bruch  in  Breslau,  1885-6;  further  study 
in  Berlin  with  H.  Barth  (pf.)  and  J.  Hey 
(voice).  Came  to  the  U.  S.  in  1891;  from 
1894,  cond.  of  the  Oratorio  Soc.  in  Baltimore; 
later  he  founded  there  the  Woman's  Philh. 
Chorus,  and  the  Oratorio  Soc.  in  York,  Pa. 
He  published  choruses  and  songs. 

Pa'chelbel  (also  Perchival),  Carl  Theo- 
dorus  (son  of  Johann  P.),  b.  Stuttgart,  Nov. 
24,  1690;  d.  Charleston,  S.  C,  Sept.,  1750. 
Emigrated  to  Boston  in  the  1730's  and  in  1733 
assisted  in  the  erection  of  the  organ  in  Trinity 
Ch.,  Newport,  R.  I.,  of  which  he  became  org. 
for  about  a  year.  On  Jan.  21,  1736  he  adver- 
tised a  concert  in  N.  Y.,  the  first  there  of 
which  details  have  been  recorded,  and  on  Mar. 
8,  a  second  one.  He  then  moved  to  Charles- 
ton, became  org.  of  St.  Philip's  Ch.,  and  on 
Nov.  22,  1737  gave  a  public  concert  in  his 
home.  An  8-vcd.  Magnificat,  the  only  known 
comp.  of  P.'s,  is  in  the  Royal  Lib.,  Berlin. — 
Cf.  O.  G.  Sonneck,  Early  Concert-Life  in 
America  (1731-1800)  (in  Engl.;  Leipzig, 
1907) ;  J.  T.  Howard,  Our  Amer.  Mus.  (N.  Y., 
rev.  ed.  1939);  Virginia  L.  Redway,  A  Neiv 
York  Concert  in  1736,  in  the  'Mus.  Quart.' 
(April,  1936). 

Pa'chelbel,  Johann,  organist  and  .com- 
poser; b.  Nuremberg  [bapt.  Sept.  1],  1653;  d. 
there,  Mar.  3,  1706.  St.  at  Nuremberg, 
Altdorf  and  Regensburg;  org.  at  St.  Stephen's 
Cath.  in  Vienna,  1674;  court  org.  at  Eisenach, 
1677;  of  the  Predigerkirche  at  Erfurt,  1678; 
court  org.  at  Stuttgart,  1690;  at  Gotha,  1692. 
Org.  at  St.  Sebald's,  Nuremberg,  1695. — 
Several  organ-pieces  by  P.  are  printed  by 
Commer  in  'Musica  sacra',  vol.  I;  others  by 
G.  W.  Korner  in  'Der  Orgelvirtuose,'  and  in 
vol.  I  of  a  projected,  but  unfinished,  complete 
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ed.  of  P.'s  works;  by  Winterfeld  in  'Evang. 
Kirchengesang',  vol.  II;  by  Trautwein  (a 
chaconne  with  13  vars.,  a  fugue  and  a  f  ughetta 
[all  for  pf.,  i.  e.,  clavichord],  Berlin,  I860); 
by  A.  Schering  in  Geschiclite  der  Musik  in 
Beispielen  (No.  243);  by  A.  Einstein  in  the 
vol.  of  examples  to  his  Geschiclite  der  Musik; 
by  A.  G.  Ritter  in  Gesch.  d.  Orgelspiels  im 
14. — 18.  Jahrh.;  J.  Bonnet  in  'Historical  Org.- 
Recitals'  (vol.  I).  H.  Botstiber  and  M.  Seif- 
fert  publ.  94  fugues  on  the  Magnificat  in  'D. 
T.  O.'  (Jg.  VIII,  2;  with  biogr.);  M.  Seiffert 
ed.  Hexachordon  Apollinis,  4  arias  with  vars., 
Musikalische  Sterbensgedanken,  6  chaconnes, 
4  fantasies,  19  suites  and  7  fugues  in  'D.T.B.' 
(Jg.  II,  1  and  IV,  1;  with  introd.  and  biogr. 
by  A.  Sandberger);  K.  Matthaei  publ.  a 
practical  ed.  of  P.'s  org. -works,  in  2  vols. 
(1928). — Cf.  G.  Beckmann,  J.  P.  als  Kammer- 
komponist,  in  'Archiv  f.  M.-W.'  I,  2_  (1919); 
M.  Seiffert,  P.s  Sterbensgedanken,  in  'Sbd. 
Int.  M.-G.'  V;  id.,  Gesch.  d.  Klavierspiels  (p. 
196  ff.);  Ph.  Spitta,  /.  S.  Bach  (vol.  I,  p.  106 
ff.). — See  also  Q.-Lex. 

Pa'chelbel,  Wilhelm  Hieronymus,  son 

of  preceding;  b.  Erfurt,  1685;  d.  Nuremberg, 
1764.  From  1706,  org.  at  the  Jakobkirche  in 
Nuremberg;  from  1725,  do.  at  St.  Sebald's 
there.  Publ.  M.usikalisches  Vergniigen  (1725; 
prelude,  fugue  and  fantasia  for  organ  or  clavi- 
chord); also  a  prelude  and  fugue  in  C;  all  re- 
printed by  M.  Seiffert  in  'D.T.B.'  (II,  1  and 
IV,  1 ;  as  supplem.  to  his  father's  works).  A 
toccata  in  G  was  publ.  by  Kaller- Valentin  in 
Liber  organi,  V  (Mayence,  1933). 

Pach'ler-Ko'schak,   Marie  Leopoldine, 

pianist;  b.  Graz,  Oct.  2,  1792;  d.  there,  April 
10,  1855.  She  was  an  enthusiastic  admirer 
of  Beethoven,  who  wrote  to  her  in  1817:  'I 
have  found  no  one,  not  excepting  the  great 
pianists,  who  interprets  my  compositions  as 
well  as  you.'  In  1816  she  married  Dr.  Karl 
Pachler,  a  lawyer  in  Graz.  In  their  house 
Franz  Schubert  spent  several  weeks  in  the 
summer  1827.  Sch.  wrote  a  little  four-hand 
march  for  the  son,  Faust  P.,  who  publ.  Beet- 
hoven und  M.  P.-K.  (Berlin,  1865),  which 
contains  valuable  details  concerning  B.'s  last 
days. 

Pach'mann,  Vladimir  de,  pianist;  b. 
Odessa,  July  27,  1848;  d.  Rome,  Jan.  7,  1933. 
Pupil  of  his  father  [prof,  at  Vienna  Univ.  and 
a  good  violinist],  and  from  1866  of  Dachs  at 
the  Cons.  Although  he  met  with  consider- 
able success  on  his  first  concert-tour  of  Russia 
(1869),  he  was  not  satisfied,  and  retired  for 
8  years;  in  1877  he  played  in  Berlin,  Leipzig 
and  other  German  cities.  After  another 
period  of  retirement  he  reappeared  in  Vienna 
and  Paris  in  1 880 ;  he  then  made  phenomenally 
successful  tours  of  all  Europe  and  America 
(first  visit  1891);  his  farewell  Amer.  tour  took 


place  in  1924-25.  In  1885,  on  his  tour  of 
Denmark,  he  was  made  Knight  of  the  Order 
of  Danebrog;  in  1916  the  London  Philh.  Soc. 
awarded  him  the  much-coveted  Beethoven 
medal.  In  1884  he  married  his  former  pupil, 
Maggie  Oakey,  a  fine  pianist,  who  accom- 
panied him  on  his. first  Amer.  tour,  and  who 
was  also  heard  in  her  own  recitals;  about  1895 
she  obtained  a  divorce,  and  later  married  the 
famous  French  lawyer,  Fernand  Labori;  she 
ed.  several  Chopin  Etudes  with  P.'s  fingering. 
— P.  was  a  player  of  a  nighly  poetic  tempera- 
ment, refined  sensibilities  and  extraordinary 
personal  magnetism.  He  was  at  his  best  in 
the  smaller  comps.  of  Chopin  and  in  works 
demanding  extreme  delicacy  of  touch,  for 
there  he  could  legitimately  display  his  mar- 
vellous velvety  tone  and  ethereal  pianissimo. 
From  the  very  beginning  of  his  career  P.  was 
eccentric,  indulging  in  undignified  grimaces, 
gestures  and  audible  comments — a  habit 
in  which  he  became  more  and  more  confirmed 
with  advancing  years. 

Pachulski  [pah-hool'ske],  Heinrich  Al- 
bertovitch,  Russian  pianist;  b.  Lasa,  Govt, 
of  Sedletzk,  Oct.  16,  1857;  d.  ca.  1921.  Pupil 
of  Strobel,  Zelenski  and  Moniuszko  at  War- 
saw; of  Taneiev  (comp.),  N.  Rubinstein  and 
Pabst  at  the  Moscow  Cons.,  where  he  taught 
from  1886-1917. — He  made  fine  pf.-arrs.  of 
Tchaikovsky's  orchl.  works.  Comp.  pf.-pcs., 
etc. 

Pacini  [pah-che'ne],  Giovanni,  opera-com- 
poser; b.  Catania,  Feb.  17,  1796;  d.  Pescia, 
Dec.  6,  1867.  Pupil  of  Marchesi  and  Padre 
Mattei  at  Bologna,  and  of  Furlanetto  at 
Venice;  first  opera  was  Annetta  e  Lucinda 
(Venice,  1813);  up  to  1835  he  had  prod,  over 
40  operas  on  various  Italian  stages,  when  the 
failure  of  Carlo  di  Borgogna  at  Venice  tem- 
porarily checked  the  flow  of  dramatic  com- 
position; he  went  to  Viareggio,  near  Lucca, 
and  established  a  very  successful  school  of 
music  there,  for  which  he  wrote  several  short 
treatises:  Cor  so  teoretico-pratico  di  lezioni  di 
armonia  (1863),  Cenni  storici  sulla  musica 
e  trattato  di  contrappunto  (1864),  and  built  a 
private  theater.  Later  he  removed  the  school 
to  Lucca.  In  1840  P.,  who  prided  himself  on 
rapid  work,  wrote  his  dramatic  masterpiece, 
Saffo,  in  28  days;  its  reception  at  Naples  on 
Nov.  29  was  enthusiastic.  Forty  more 
operas  followed  up  to  1867;  the  best  were 
Medea  (Palermo,  1843),  La  regina  di  Cipro 
(Turin,  1846)  and  Nicolo  de'  Lapi  (Rio  de 
Janeiro,  1855).  This  indefatigable  composer 
also  prod,  numerous  oratorios,  cantatas, 
masses,  etc.;  a  Dante  symphony;  an  octet;  6 
string-quartets;  other  chamber-music;  vocal 
duets  and  arias.  He  was  an  active  contributor 
to  several  mus.  papers;  and  publ,  memoirs, 
Le  mie  memorie  artistiche    (Florence,    1865; 
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enlarged  by  Cicconetti,  1872;  rev.  by  F. 
Magnani,  1875).— Cf.  Anon.,  G.  P.  (Pescia, 
1896);  M.  Davini,  II  maestro  P.  (Palermo, 
1927);  A.  Cametti,  II  Corsaro  di  P.  (1931). 
— His  brother,  Emilio  Pacini,  b.  1810;  d. 
Neuilly,  n.  Paris,  Dec.  2,  1898,  was  a  dis- 
tinguished librettist:  II  Trovatore  was  from 
his  pen. 

Paci'ni,  Leonardo,  composer;  b.  n. 
Pistoia,  Italy,  May  26,  1885;  d.  Viareggio, 
Apr.  13,  1937.  Pupil  of  I.  Pizzetti  at  Florence; 
1921,  grad.  from  the  Liceo  Martini  of  Bologna. 
His  works  include  the  operas  Alia  Muda 
(1924;  Viareggio,  1925)  and  Mirta;  the  oper- 
etta II  Pirata  (Viareggio,  1927);  the  oratorios 
Transitus  Divi  Dominici  (Bologna,  1921)  and 
Frate  Francesco  (Viareggio,  1929);  the  canta- 
tas La  Sagra  dei  Caduti  (1922),  Portiuncola 
Pia  and  Clara  Discipula  (Viareggio,  1924); 
Sinfonia  del  giglio,  for  chor.  and  orch. ;  psalms, 
motets  and  other  church-music;  chamber- 
music  ;  songs ;  etc.  Also  contributed  to  various 
Italian  musical  journals.  He  was  a  Fran- 
ciscan friar. 

Pacius  [pah's'yoos],  Fredrik  (Friedrich), 

violinist,  pupil  of  Spohr;  b.  Hamburg,  Mar. 
19,  1809;  d.  Helsingfors,  Jan.  9,  1891.  Mus. 
dir.  at  the  Univ.  of  Helsingfors  from  1834. 
In  1835  he  organized  a  choral  society  there  and 
in  1845  establ.  regular  symph.  concerts.  In 
his  own  comps.  he  laid  the  foundations  of 
the  national  Finnish  school.  In  1852  his 
opera  Rung  Karlsjakt,  the  first  Finnish  opera, 
was  prod,  at  Helsingfors,  and  received  with 
immense  enthusiasm.  In  recognition  of  his 
services  he  was  made  Knight  of  the  Order  of 
Vasa  in  1856,  Prof,  in  1860,  and  Dr.  phil. 
(hon.  c.)  in  1877.  Many  of  his  songs  {Fin- 
land's Song,  Our  Land,  The  Soldier-boy,  etc.) 
have  become  virtual  folk-songs.  He  also 
wrote  a  second  opera,  Loreley  (on  Geibel's 
text;  Helsingfors,  1887);  incid.  music  to  To- 
pelius'  Princess  of  Cypria  (1860);  a  fantasy 
for  vln.  and  orch.;  a  vln.-concerto ;  men's  and 
mixed  choruses. 

Paderewski    [-reff'ske],    Ignace   Jan,    b. 

Kurylowka,  Podolia  (Russian  Poland),  Nov. 
18,  1860.  His  father  was  administrator  of 
some  large  estates,  and  was  artistically  in- 
clined; his  mother  died  soon  after  his  birth. 
From  the  age  of  3  he  began  to  be  attracted  by 
the  piano,  and  about  that  time  received  his 
first  music-lessons  from  an  itinerant  violinist. 
His  father  was  ruined  by  the  revolution  of 
1863,  and  thereafter  P.'s  boyhood  was  spent  in 
poverty.  His  second  teacher  was  a  certain 
Peter  Sowinski,  who  taught  him  some  operatic 
arrs.  for  4  hands,  which  he  played  with  his 
sister.  He  also  filled  a  note-book  with  his 
own  childish  compositions.  His  first  public 
appearance  was  in  a  charity  concert  with  his 
sister,  at  the  age  of  12.    His  playing  aroused 


the  interest  of  wealthy  patrons,  who  took 
him  to  Kiev,  where  he  heard  his  first  concerts. 
He  was  then  sent  to  the  Cons,  at  Warsaw; 
there  his  first  teacher  discouraged  him  from 
taking  up  the  piano;  he  studied  various  in- 
struments and  played  the  trombone  in  the 
Cons.  orch.  Nevertheless,  he  continued  his 
pf.  studies  under  Schlozer,  Strobl  and  Janota. 
Owing  to  a  dispute  about  rehearsals  he  was 
expelled  from  the  Cons,  after  a  year;  in  1877 
he  made  a  tour  of  some  of  the  smaller  Russian 
towns  with  a  violinist.  He  was  then  re- 
admitted to  the  Cons.,  studied  pf.,  cpt.  and 
comp.,  and  after  his  graduation,  in  1878,  was 
engaged  as  instructor  of  pf.  there.  In  1880 
he  married  a  young  student  named  Antonina 
Korsak,  who  died  in  childbirth  a  year  later. 
In  1881  he  went  to  Berlin  to  study  comp.  with 
Kiel;  there  he  met  Rubinstein,  who  en- 
couraged his  attempts  at  comp.  In  1883  he 
gave  up  his  position  at  Warsaw  and  returned 
to  Berlin,  studying  orchestration  with  Urban. 
While  on  a  vacation  in  the  Tatra  Mountains 
in  Poland  (which  inspired  his  Tatra  Album 
for  pf.),  he  met  the  famous  actress  Modjeska, 
who  urged  him  to  take  up  a  pianistic  career 
and  provided  him  with  funds  to  begin  study 
in  Vienna  under  Leschetizky,  with  whom  he 
remained  from  1884-87  (except  for  1  year  of 
teaching  at  the  Strasbourg  Cons.).  His  first 
important  appearance  as  a  pianist  was  at  a 
concert  with  Pauline  Lucca  at  Vienna  in  1887. 
In  March,  1888,  he^gave  his  first  recital  in 
Paris,  at  the  Salle  Erard,  and  was  enthusi- 
astically received.  After  some  further  study 
with  Leschetizky  he  made  his  debut  as  soloist 
in  Vienna  in  1889,  with  immense  success.  He 
was  also  obtaining  recognition  as  a  composer, 
for  Mme.  Essipov  played  his  pf. -concerto 
under  the  baton  of  Hans  Richter  in  Vienna. 
His  English  debut  took  place  in  London  on 
May  9,  1890;  his  Amer.  debut  in  New  York 
on  Nov.  17,  1891,  was  followed  by  a  series  of 
117  concerts.  He  had  made  a  tour  of  Ger- 
many in  1890,  and,  in  spite  of  critical  hostility 
in  Berlin,  soon  won  over  the  public  of  that 
country  also.  Since  then  his  numerous  tours 
of  Europe,  North  and  South  America,  South 
Africa  and  Australia  have  been  an  unin- 
terrupted succession  of  triumphs.  In  1909 
he  accepted  the  directorship  of  the  Warsaw 
Cons.  (succ.  Mlynarski);  1913,  came  to  the 
U.  S.,  and  in  1914  bought  a  ranch  at  Paso 
Robles,  Calif. ;  the  entire  proceeds  of  his  con- 
certs given  from  1914-18  were  used  for  the 
benefit  of  Polish  sufferers;  1918-19,  diplomatic 
representative  in  Wash.,  D.  C,  for  the  new 
Polish  State;  1919,  first  Premier  of  the  Polish 
Republic;  1920,  retired  from  politics,  resum- 
ing his  pianistic  career  with  tours  of  Europe 
and  America  in  1922-23  and  1923-24  (for 
benefit  of  World  War  victims).  His  latest 
tour  of  the  U.  S.  was  in  1939.    After  the  con- 
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quest  of  Poland  he  joined  the  Polish  govt,  in 
exile  in  France  and  was  app.  its  Pres.  on 
Jan.  23,  1940.  P.  has  received  the  following 
honorary  degrees:  Dr.  phil.  from  the  Univs. 
of  Lwow  (191,2),  Cracow  (1919),  Poznan 
(1924);  LL.D.  from  the  Univs.  of  Oxford 
(1920),  Columbia  (1922),  Southern  Calif. 
(1923),  Glasgow  (1925);  Mus.  Doc.  from 
the  Univs.  of  Yale  (1917)  and  Cambridge 
(1926).  He  holds  the  Grand  Cross  of  the 
French  Legion  of  Honor  (1922)  and  many 
other  decorations.  In  1936  he  played  in  a 
motion  picture  entitled  The  Moonlight  Sonata 
(shown  in  N.  Y.  in  1938). 

No  other  instrumentalist,  not  even  Paganini 
or  Liszt,  has  earned  such  large  sums  of  money. 
In  1898  he  bought  the  beautiful  Chalet  de 
Riond-Bosson  on  Lake  Geneva,  near  Morges, 
where  he  spends  his  time  when  not  on  tour, 
and  in  that  year  he  married  Helena  Gorska, 
Baroness  von  Rosen.  An  outstanding  trait 
of  the  artist  is  his  ardent  patriotism.  In  the 
year  of  the  Chopin  centenary  (1910)  he  do- 
nated $60,000  to  the  Chopin  Memorial  Hall 
in  Warsaw,  and  in  the  same  year  he  unveiled 
a  colossal  statue  of  King  Jagiello,  commemo- 
rating the  latter's  victory  over  the  Teuton 
Knights  in  1410,  which  he  had  erected  at  a 
cost  of  $100,000. 

P.  began  to  compose  in  his  seventh  year, 
and  his  earliest  ambition — and  one  that  has 
never  left  him— was  to  win  laurels  as  a  com- 
poser. His  Menuet  in  G  (one  of  a  set  of  6 
Humoresques  for  pf.)  has  attained  extra- 
ordinary popularity.  His  opera  Manru  (1897 
-1900)  dealing  with  life  in  the  Tatra  Moun- 
tains, was  succ.  prod,  at  Dresden  on  May  29, 
1901.  It  was  given  at  the  M.  O.  H.  on  Feb. 
14,  1902,  and  also  in  Philadelphia,  Boston, 
Pittsburgh,  Baltimore  and  Chicago.  His 
Symph.  in  A  m.  was  first  perf.  at  Boston 
on  Feb.  12,  1909  (inspired  by  the  40th  an- 
niversary of  the  revolution  of  1863).  Other 
works:  Forpf.:  Op.  1,  Prelude  and  Capriccio, 
Minuetto  in  G  m.;  op.  2,  Three  Pieces  {Ga- 
votte, Melodie,  Valse  melancolique);  op.  4, 
Elegie;  op.  5,  3  Polish  Dances;  op.  6,  Intro- 
duction and  Toccata;  op.  8,  Chants  du  Voya- 
geur  (5  pes.);  op.  9,  6  Polish  Dances;  op.  10, 
Album  de  mai  (5  pes.) ;  op.  11,  Vars.  and  Fugue 
in  A  m.;  op.  12,  Tatra  Album  (also  for  4  hds.); 
6  Humoresques  de  Concert  (inch  the  famous 
Menuet  in  G) ;  op.  15,  Dans  le  desert,  toccata; 
op.  21,  Sonata  in  Et>  m.;  op.  23,  Vars.  in  Ei? 
m.;  etc.  Op.  17,  pf. -concerto  in  A  m.;  op.  19, 
Fantaisie  polonaise  for  pf.  and  orch.;  op.  24, 
Symph.  in  B  m. ;  also  a  sonata  for  vln.  and  pf. 
(op.  13),  and  songs.  A  complete  list  of  his 
comps.  was  publ.  in  the  'Boll,  bibliogr.  mus.' 
(Milan,  1932). — P.  prepared  a  complete 
Chopin  edition  for  the  Chopin  Inst,  in  War- 
saw (1938).— Cf.  H.  T.  Finck,  P.  and  His  Art 
(N.  Y.,  1895);  E.  A.  Baughan,  I.  /.  P.  (Lon- 


don, 1907);  J.  C.  Hadden,  Modern  Musicians 
(Boston,  1913);  To  I.  J.  P.  (Kosciusko  Foun- 
dation; N.  Y.,  1928);  J.  F.  Cooke,  I.  J.  P. 
(Phila.,  1928);  H.  Opienski,  P.  (Paris,  1929); 
A.  Henderson,  Contemporary  Immortals  (N. 
Y.,  1930);  Ch.  Philips,  P.  (ib.,  1933);  R. 
Landau,  P.  (ib.,  1934);  L.  T.  Wolkowicz,  P.'s 
Diamond  Anniversary  (ib.,  1936).  Mary 
Lawton,  in  collaboration  with  P.,  publ.  The 
Paderewski  Memoirs  [to  1914  onlyl  (N.  Y., 
1938). 

The  Paderewski  Fund.  On  May  15, 
1900,  by  a  deed  of  trust,  P.  established  a 
fund  of  $10,000  (orig.  trustees  were  Wm. 
Steinway,  Major  H.  L.  Higginson  and  Dr. 
Wm.  Mason),  the  interest  to  be  devoted  to 
triennial  cash  prizes  'to  composers  of  Ameri- 
can birth  without  distinction  as  to  age  or 
religion',  in  the  following  forms:  symph. 
wofks  for  orch.;  comps.  for  solo  instr.  with 
orch. ;  chamber-music. 

Padilla    [pah-dil'yah],    Lola    Artot    de, 

dram,  soprano;  daughter  of  the  Spanish  bari- 
tone Mariano  P.;  b.  Sevres,  n.  Paris,  Oct.  5, 
1885;  d.  Berlin,  Apr.  12,  1933.  Trained  solely 
by  her  mother,  Desiree  Artot.  After  singing 
in  salons  and  concerts,  she  was  eng.  by  Albert 
Carre  for  the  Opera-Comique  in  1903.  Later 
toured  as  concert-singer  through  Europe;  en- 
gaged at  the  Komische-Oper,  Berlin,  1905-8, 
as  prima  donna;  1909-27,  member  of  the 
Royal  Opera,  Berlin;  then  retired.  In  1913 
she  was  made  'Kgl.  Kammersangerin' . 

Paer  [pah-ar'],  Ferdinando,  dramatic 
composer;  b.  Parma,  June  1,  1771;  d.  Paris, 
May  3,  1839.  A  pupil  of  Fortunati  and 
Ghiretti.  His  career  as  a  dram.  comp.  be- 
gan in  1792,  when  he  prod,  the  operas  Circe 
(Venice)  and  Le  astuzie  amorose  (Parma). 
In  that  year  he  was  also  app.  hon.  m.  di  capp. 
to  the  court  of  Parma.  In  Vienna,  1797- 
1802,  his  style,  doubtless  influenced  by  Mo- 
zart's masterpieces,  underwent  a  change,  both 
harmony  and  orchestration  showing  increased 
variety  and  fullness;  Camilla,  ossia  il  sotteraneo 
(1799)  is  considered  his  best  opera.  P.  suc- 
ceeded Naumann  as  court  Kapellm.  at  Dres- 
den in  1802;  Eleonora,  ossia  V amove  conjugate 
(1805)  is  identical  in  subject  with  Beethoven's 
Fidelio.  In  1807  he  went  to  Paris,  becoming 
'maitre  de  chapelle'  to  Napoleon  and  con- 
ductor of  the  Opera-Comique;  later  (1812) 
he'  succeeded  Spontini  at  the  Italian  Opera, 
where  he  remained,  through  the  vicissitudes 
of  Catalani's  domination,  and  the  joint-con- 
ductorship  of  Rossini  (1824-6),  his  successful 
rival  on  the  stage,  until  his  forced  resignation 
in  1827  (he  was  held  to  blame  for  the  poor 
financial  condition  of  the  theater) .  In  1828  he 
received  the  cross  of  the  Legion  of  Honor;  was 
elected  to  the  Institut  in  1831;  and  in  1832 
was  app.  cond.  of  the  royal  chamber-music. 
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His  43  operas  have  disappeared  from  the 
repertoire,  except  for  Le  Maitre  de  chapelle 
(Paris,  1821),  occasionally  perf.  in  France;  he 
also  wrote  2  oratorios  and  a  Passion,  10  can- 
tatas and  much  other  vocal  music;  a  Sym- 
phonie  bacchante  and  vars.  on  Vive  Henri  IV, 
for  full  orch.;  4  grand  military  marches;  many 
pf.-vars. ;  etc. — Cf.  T.  Masse  and  A.  Des- 
champs,  P.  et  Rossini  (Paris,  1820);  C.  de 
Colobrano,  Funerailles  de  F.  P.  (ib.,  1893); 
A.  della  Corte,  L 'opera  comica  .  .  .  (II,  p.  199; 
1923);  R.  Englander,  in  'Neues  Beethoven- 
Jahrb.'  IV  (1929). 

Paesiel'lo.     See  Paisiello. 

Pagani'ni,  Niccold,  most  famous  of 
violin-virtuosi;  b.  Genoa,  Oct.  27,  1782;  d. 
Nice,  May  27,  1840.  His  father,  a  poor  shop- 
keeper with  little  musical  knowledge,  but 
loving  the  art,  taught  him  to  play  on  the 
mandolin,  and  then  procured  abler  teachers 
for  his  gifted  son;  under  G.  Servetto,  and 
after  him  the  maestro  di  cappella  G.  Costa, 
Niccolo's  progress  in  violin-playing  was 
rapid;  at  8  he  comp.  a  sonata  for  violin;  in 
1793  he  appeared  in  public;  from  1795  he 
studied  with  Ghiretti  and  Aless.  Rolla  at 
Parma,  and  began  to  compose  seriously.  His 
career  as  an  independent  virtuoso  dates  from 
1798,  when  he  ran  away  from  his  father  after 
a  concert  at  Lucca,  and  made  a  tour  by  him- 
self to  Pisa  and  other  places.  Though  only 
16,  he  was  passionately  fond  of  gambling,  and 
addicted  to  all  forms  of  dissipation;  at  Leg- 
horn he  had  to  part  with  his  violin  to  pay  a 
gambling  debt,  but  a  French  merchant  named 
Levron  lent  him  a  fine  Joseph  Guarnerius, 
and  was  so  charmed  with  his  playing  that 
he  made  him  a  present  of  it.  (P.  left  it  by 
will  to  the  city  of  Genoa;  it  may  be  seen  in 
the  Municipal  Building,  where  it  is  kept  under 
glass.)  In  1804  he  went  home,  and  spent  a 
year  in  assiduous  practice;  set  out  again  on  his 
travels  in  1805,  arousing  unbounded  enthusi- 
asm; was  soon  app.  court  solo  violinist  at 
Lucca  (where  his  novel  performances  on  the 
G-string  began),  and  stayed  there  until  1808; 
then  up  to  1827  he  traveled  throughout  Italy, 
his  renown  spreading  from  year  to  year,  and 
his  vast  technical  resources  maturing  and 
augmenting  so  that  victory  over  would-be 
rivals  (Lafont  at  Milan,  1816,  and  Lipinski 
at  Piacenza,  1817)  was  easy.  Leaving  Italy 
for  the  first  time  in  1828,  his  opening  concert 
at  Vienna  was  an  unparalleled  triumph ;  from 
the  municipality  he  received  the  great  gold 
medal  of  St.  Salvator;  from  the  Emperor  the 
(honorary)  title  of  court  virtuoso.  He  reached 
Berlin  in  March,  1829,  Paris  in  March,  1831; 
and  played  for  the  first  time  in  London  on 
June  3,  1831.  Within  a  year  he  accumulated 
a  fortune  in  Britain.  The  winter  of  1833-4 
was  passed  in  Paris;  he  then  retired  for  a  time 


to  his  villa  at  Parma,  though  often  visiting 
Paris;  his  health  had  already  begun  to  fail 
seriously,  as  a  result  of  life-long  dissipation 
and  excitement.  He  spent  the  winter  of 
1838  in  Paris,  where  his  chief  disorder,  laryn- 
geal phthisis,  was  aggravated  by  the  climate 
and  by  chagrin  at  financial  losses;  he  lived 
for  several  months  at  Marseilles  with  a 
friend,  but  finding  no  relief,  repaired  to  Nice 
for  the  winter,  and  died  there  the  following 
spring. — P.'s  stupendous  technique  (in  double- 
stops,  left-hand  pizzicato,  staccato,  har- 
monics), great  power  and  perfect  control  of 
tone,  the  romantic  passion  and  intense  energy 
of  his  style,- quite  apart  from  his  personal 
eccentricities  (which  were  numberless)  and 
mere  tricks  of  virtuosity  (such  as  tuning  up 
the  A-string  by  a  semitone  or  playing  the 
Witches'  Dance  on  one  string  after  severing  the 
other  three  on  the  stage,  in  sight  of  the  audi- 
ence, with  a  pair  of  scissors),  made  him  the 
marvel  of  his  time.  He  never  controlled  his 
individuality  so  far  as  to  become  even  a  good 
quartet-player;  he  was  an  artist  quite  sui 
generis,  whose  dazzling  genius  held  his  audi- 
ences spell-bound,  and  impressed  musicians 
and  amateurs  alike. — Works:  24  Capricci  per 
violino  solo  (op.  1;  pf. -transcriptions  by  Schu- 
mann and  Liszt) ;  6  Sonate  per  violino  e  chitarra 
(op.  2);  do.  (op.  3);  6  Gran  quartetti  a  violino, 
viola,  chitarra  e  violoncello  (op.  4,  5);  Concerto 
in  EJ>  (solo  part  written  in  D  for  a  violin 
tuned  a  semitone  higher)  (op.  6);  Concerto 
in  B  m.,  La  Campanella,  with  Rondo  'a  la 
clochette'  (op.  7);  Le  Streghe,  vars.  on  theme 
by  Siissmayer  (op.  8);  Vars.  on  God  Save  the 
King  (op.  9) ;  II  Carnevale  di  Venezia,  20  varia- 
tions (op.  10);  the  concert  Allegro  Moto  per- 
petuo  (op.  11);  Vars.  on  Non  piil  mesta  (op. 
12) ;  do.  on  Ditanti  palpiti  (op.  13) ;  Variazioni 
di  bravura  on  airs  from  Mose;  60  Studies  in  60 
progressive  vars.  on  the  air  Barucaba.  Of 
these  only  op.  1-5  were  publ.  during  his  life 
(the  others  posth.).  A  number  of  works  are 
still  in  MS. — Bibliography:  J.  M.  Schottky, 
PaganinVs  Life  and  Adventures  as  Man  and 
Artist  (in  Bohemian,  Prague,  1830;  Ger. 
tr.  by  L.  Vinata,  Hamburg,  1831;  the  orig. 
reprinted  1909);  K.  F.  Guhr,  Uber  P.s  Kunst, 
die  Violine  zu  spielen  (Mayence,  1831;  Engl, 
tr.  by  S.  Novello,  London,  1831);  F.J.  Fetis, 
Notice  biographique  sur  N.  P.  (Paris,  1851; 
Engl.  tr.  by  W.  Guernsey,  London,  1852);  G. 
Conestabile,  Vita  di  N.  P.  (Perugia,  1851);  O. 
Bruni,  N.  P.,  Racconto  storico  (Florence,  1873; 
new  ed.  1903) ;  A.  Niggli,  N.  P.,  in  Waldersee's 
'Samml.  mus.  Vortrage'  (Leipzig,  1882);  S.S 
Stratton,  N.  P.  His  Life  and  Work  (London 
1907);  J.-G.  Prod'homme,  P.  (Paris,  1907 
Engl.  tr.  by  A.  Matullath,  London,  1911) 
A.  Bonaventura,  N.  P.  (Modena,  1911);  J 
Kapp,  N.  P.  (Berlin,  1913;  rev.  ed.  1928) 
E.  Istel,  P.  (1919);  J.  Siber,  P.  (Berlin,  1920); 
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G.  Kinsley,  P.s  mus.  Nachlass,  in  the  Heyer 
Catalogue  IV  (p.  402^7) ;  L.  Day,  P.  (N.  Y„ 
1929);  A.  Gunther,  P.  in  Lucca  (Munich, 
1929);  A.  Montanelli,  P.  a  Forli  (Forli,  1920); 
E.  Istel,  P.'s  Technique,  in  the  'Mus.  Quart.' 
(1930);  J.  Pulver,  P.,  the  Romantic  Virtuoso 
(London,  1936). 

Page,  John,  b.  England,  circa  1760;  d. 
London,  Aug.  16,  1812.  Tenor  singer;  lay- 
clerk  at  St.  George's,  Windsor,  1790;  Gentle- 
man of  Chapel  Royal;  Vicar-choral  at  St. 
Paul's,  1801.— Publ.  'Harmonia  sacra*  (1800; 
3  vols.;  a  coll.  of  74  anthems  in  score,  by 
eminent  Engl,  composers  of  the  16th-18th 
centuries;  new  ed.  by  Rimba'ult) ;  'Festive 
Harmony  .  .  .'  (1804;  4  vols.;  madrigals, 
glees  and  elegies);  'Collection  of  Hymns  .  .  .  ' 
(1804);  'The  Burial  Service,  Chant,  Evening 
Service,  Dirge  and  Anthems  App.  to  be  Perf. 
at  the  Funeral  of  Lord  Nelson'  (1806);  an- 
thems, psalms,  etc. 

Page,  Kate  Stearns,  b.  Brookline,  Mass., 
Aug.  21,  1873;  taught  at  the  Denison  House 
Settlement  in  Boston  for  10  years  and  at  the 
Parke  School,  Brookline,  Mass.,  for  5  years; 
since  1933  pf.-teacher  at  the  Diller-Quaile 
School  of  Mus.,  N.  Y.  Has  publ.  valuable 
pedagogical  material. 

Page,  Nathaniel  Clifford,  b.  San  Fran- 
cisco, Oct.  26,  1866.  Pupil  of  Ed.  Stillman- 
Kelley;  1905-9,  editor  for  O.  Ditson  Co.  in 
Boston;  from  1909,  do.  for  C.  C.  Birchard  & 
Co.,  Carl  Fischer,  Theo.  Presser,  etc.;  re- 
cently, do.  again  for  O.  Ditson  Co.;  1921-29, 
conducted  summer  classes  in  orchestration  at 
Columbia  Univ.;  1939,  was  living  in  Phila., 
Pa.  He  has  made  a  special  study  of  Oriental 
music. — Works:'  A  light  opera  The  First 
Lieutenant  (San  Francisco,  1889);  other  stage- 
works;  many  band  and  orchl.  pieces;  can- 
tatas; songs;  etc.  Has  publ.  over  400  vocal 
and  instr.  arrs.,  including  O.  Ditson's  Solo 
Albums  for  various  instrs.  (6  vols.,  1931-36), 
Fair  Land  of  Washington  for  chor.  (1931), 
Irish  Songs  (1935),  Light  Overtures  (1936), 
S.  C.  Foster  Songs,  Parade  March  of  Bands 
(Boston,  1937);  also  rev.  A.  E.  Johnstone's 
book,  Musical  Instruments  (1928). 

Pahissa  [pah-es'ah],  Jaime,  Catalan  com- 
poser; b.  Barcelona,  Oct.  7,  1880.  Was  a 
practising  architect  for  4  years  before  turning 
to  music  as  a  profession;  st.  comp.  with  E. 
Morera  in  Barcelona.  He  associated  himself 
with  the  Catalan  nationalist  movement  in 
art,  obtaining  his  first  important  success  with 
the  romantic  opera  La  preso  de  Lleida  [The 
Prison  of  Lerida]  in  1906  (100  consec.  peris.); 
this  was  later  re-written  as  La  Princesa  Mar- 
garida  (T.  del  Liceo,  Barcelona,  Feb.  8,  1928). 
Another  opera,  Gala  Placidia  (Jan.  19,  1913) 
also  obtained  a  notable  success.  From  1926, 
P.  was  mus.  critic  for  'Las  Noticias'  of  Bar- 


celona. Since  1937,  living  in  Argentina. — 
Other  works:  The  operas  Canigo  (1910), 
La  Morisca  (1919)  and  Mariavela  (1922);  for 
orch . :  Estudio  sinfonico;  Balada;  A  ria;  En  las 
Costas  Mediterrdneas,  symph.  fantasy;  the 
symph.  poems  El  Combate,  El  Camino  and  De 
las  Profundidades  a  las  Alturas;  Noche  de 
suenos;  Obertura  sobre  un  tema  popular  Catalan; 
a  sinfonietta;  chamber-works;  pf. -pieces;  vln.- 
pieces;  and  songs. — Cf.  'Diccionario  de  la 
musica  ilustrado'  (Barcelona,  1930),  vol.  II, 
pp. 894-904. 

Paine,  John  Knowles,  b.  Portland,  Me., 
Jan.  9,  1839;  d.  Cambridge,  Mass.,  Apr.  25, 
1906.  His  father  kept  a  music-store  in  Port- 
land, and  cond.  the  local  band.  His  first 
music-teacher  was  H.  Kotzschmar.  He  then 
went  to  Berlin  and  st.  under  Haupt  (cpt.), 
Fischer  (singing)  and  Wieprecht  (instru- 
mentation), 1858-61.  After  organ-concerts 
in  Berlin  and  various  American  cities,  he 
settled  in  Boston  as  organist  of  the  West 
Church,  Cambridge  St.  In  1862  he  became 
teacher  of  music  at  Harvard  Univ.,  and  or- 
ganist at  Appleton  Chapel,  Cambridge,  Mass. ; 
from  1875  until  his  death  he  occupied  the 
newly  created  professorship  of  music  at  Har- 
vard, the  first  in  any  American  University. 
1866-7,  toured  Germany  and  cond.  his  Mass 
in  D  at  Berlin.  M.  A.  (hon.  c),  Harvard, 
1869;  Mus.  Doc.  (hon.  c),  Yale,  1890.  He 
was  one  of  the  most  notable  pioneers  in 
American  musical  development.  Among  his 
many  pupils  were  J.  A.  Carpenter,  A.  Foote, 
E.  B.  Hill,  F.  S.  Converse,  H.  T.  Finck,  D.  G. 
Mason. — Works  [those  with  *  are  publ.]: 
Domine  salvum  fac,  for  men's  chor.  and  orch., 
op.  8  (1863);  *Mass  in  D  for  soli,  chor.  and 
orch.,  op.  10;  *oratorio,  St.  Peter,  op.  20;  *Cen- 
tennial  Hymn  in  D,  for  chor.  and  orch.,  op.  27 
(Phila.,  1876);  music  to  *CEdipus  tyrannus 
[Sophocles],  for  men's  voices  and  orch.,  op.  35 ; 
*The  Realm  of  Fancy,  cantata  for  sopr.  solo, 
chor.  and  orch.,  op.  36;  *Phcebus,  arise;  *The 
Nativity,  cantata  for  soli,  chor.  and  orch.,  op. 
38;  *Song  of  Promise,  cantata  for  sopr.,  chor. 
and  orch.,  op.  43;  incid.  music  to  The  Birds  of 
Aristophanes;  Columbus  March  and  Hymn,  for 
the  Chicago  Expos.  (1893);  Hymn  of  the  West, 
for  the  St.  Louis  Expos.  (1904); — 2  sym- 
phonies, op.  23  in  C  m.,  and  op.  34  in  A 
(*Spring  Symphony) ;  2  symphonic  poems, 
op.  31  in  D  m.,  on  The  Tempest,  and  op.  44 
in  G#  m.  and  Ab,  An  Island  Fantasy;  overture 
to  A  s  You  Like  It;  Duo  concertante  forvln.  and 
'cello  with  orch.,  in  A,  op.  33;  String-quartet, 
op.  5;  pf.-trio,  op.  22;  Larghetto  and  Scherzo 
for  pf.,  vln.  and  'cello,  op.  32;  Romanza  and 
Scherzo  for  pf.  and  'cello,  op.  30;  Sonata  for 
pf.  and  violin,  op.  24;  Characteristic  pieces 
for  pf. ;  *variations  and  fantasias  for  organ; 
motets,    part-songs,   and   songs.     An   opera, 
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Azara  (text  by  himself),  was  publ.  in  1901, 
and  had  a  concert-perf.  in  Boston  in  1907. 
Also  wrote  The  History  of  Music  to  the  Death 
of  Schubert  (posth.,  1907).  His  Lecture  Notes 
were  publ.  in  1885.— Cf.  'M.  17  (June,  1906); 
G.  T.  Edwards,  Music  and  Musicians  of 
Maine  (1928);  M.  A.  DeW.  Howe,  /.  K.  P. 
in  the  'Mus.  Quart.'  (July,  1939);  see  also 
'Diet,  of  Amer.  Biogr.',  vol.  XIV. 

Paisiel'lo,  Giovanni,  dramatic  composer; 
b.  Taranto,  Italy,  May  9,  1740;  d.  Naples, 
June  5,  1816.  From  the  age  of  5  he  studied 
at  the  Jesuit  school  in  Taranto,  where  he 
was  taught  by  a  priest,  Resta,  and  where  his 
singing  so  delighted  Guaducci,  maestro  at 
the  Capuchin  church,  that  he  advised  his 
father  to  place  him  in  the  Cons,  di  S.  Onofrio 
at  Naples.  There  he  studied  under  Durante, 
Cotumacci  and  Abos,  from  1754-59,  remain- 
ing 4  years  longer  as  a  teacher,  and  occupying 
himself  with  sacred  composition  (masses, 
oratorios,  etc.).  But  a  comic  intermezzo  perf. 
at  the  Cons,  in  1763,  disclosed  such  dramatic 
talent,  that  he  was  commissioned  to  write  an 
opera  for  the  Marsigli  Th.  at  Bologna;  here 
his  first  comic  opera  was  prod.,  La  Pupilla, 
ossia  II  Mondo  alia  rovescia  (1764).  For  12 
years,  during  which  he  brought  out  no  less 
than  50  operas,  his  successes  were  many,  and 
reverses  few,  even  in  rivalry  with  Piccinni  and 
Cimarosa.  Important  works  of  this  period 
are  //  Marchese  di  Tulipano  (Rome,  1766), 
L'Idolo  cinese  (Naples,  1767;  Paris,  Acad.  R, 
de  Mus.,  1779),  and  La  Serva  padrona  (Naples, 
1769).  Invited  to  St.  Petersburg  by  Empress 
Catherine  in  1776,  he  lived  there  8  years  on  a 
princely  salary,  prod,  several  operas,  including 
II  Barbiere  di  Siviglia  (St.  Petersburg,  Sept. 
26,  1782),  which  became  so  popular  in  Italy 
that  it  stiil  stood  as  a  rival  to  Rossini's  master- 
piece in  1816.  During  the  next  15  years  he 
acted  as  maestro  di  cappella  to  Ferdinand  IV 
of  Naples  (17 84-99) ;  L'Olimpiade  (1786),  and 
Nina,  o  La  Pazza  per  amore  (1789,  a  charming 
'opera  semiseria,'  a  genre  in  which  Paisiello 
excelled),  La  Molinara,  and  I  Zingari  in  fiera, 
are  especially  noteworthy.  During  the  revo- 
lutionary period  of  1799-1801  P.  stood  well 
with  the  republican  government,  but  lost  the 
favor  of  the  King,  together  with  his  place 
and  salary.  From  1802-3  he  was  Napoleon's 
maitre  de  chapelle  at  Paris.  From  1803  to 
the  Bourbon  restoration  of  1815,  he  held  his 
former  position  at  Naples,  and  other  posts  of 
importance,  all  of  which  latter  he  lost  on 
Ferdinand's  return  in  1815,  being  retained 
solely  as  m.  di  capp. — P.  was  an  extra- 
ordinarily productive  composer,  and  one  of 
the  most  popular  of  his  time;  yet  of  his  100  or 
more  operas  only  La  Serva  padrona  and 
possibly  one  or  two  others  are  ever  played 
nowadays.  His  vein  of  melody  was  original, 
fresh   and   natural;   although   he   introduced 


instrl.  effects  that  were  novel  in  Italy,  he  care- 
fully avoided  the  over-elaborate  numbers 
common  to  the  period,  obtaining  his  effect  by 
the  grace,  beauty  and  dramatic  truthfulness 
of  his  melody.  Seven  operas  were  printed :  II 
Marchese  di  Tulipano,  La  Serva  padrona,  II 
Barbiere,  II  re  Teodoro,  La  Molinara,  Nina, 
and  Proserpine. — Church-music:  A  Passion 
oratorio  (Warsaw,  1784);  3  solemn  masses  for 
double  choir  and  2  orchestras;  Te  Deum  for 
do.;  Requiem  for  4  voices  and  orch.  (perf.  at 
his  own  funeral);  30  masses  for  do. ;  two  5-part 
masses;  Dixit,  Magnificat,  Miserere,  about 
40  motets  with  orch.;  etc. — 12  symphonies; 
funeral  march  for  Gen.  Hoche;  6  pf. -concertos; 
12  pf.-quartets;  6  string-quartets;  sonata  and 
concerto  for  harp;  2  vols,  of  sonatas,  caprices, 
etc.  for  pf. — Bibliography:  J.  F.  Arnold, 
G.  P.  seine  kurze  Biographie  (Erfurt,  1810); 
J.  F.  Lesueur,  Notice  sur  P.  (Paris,  1816); 
Gagliardo,  Onori  funebri  .  .  .  di  P.  (Naples, 
1816);  Quatremere  de  Quincy,  Notice  his- 
torique  de  P.  (Paris,  1817);  Anon.,  Schizzi 
della  vita  e  degli  studi  di  G.  P.  (Milan,  1833); 
C.  G.  Pupino  P.  (Naples,  1908);  S.  Panareo, 
P.  in  Russia  (Trani,  1910);  H.  Abert,  P.s 
Buffokunst  und  ihre  Beziehungen  zu  Mozart, 
in  'Archiv  f.  M.-W.'  I,  3  (1919);  A.  della 
Corte,  P.  (Turin,  1922);  F.  Barberio,  I  primi 
died  anni  di  vita  artistica  di  P.,  in  the  'Riv. 
M.  I.'  (1922);  A.  Cametti,  P.  e  la  corte  di 
Vienna  (Rome,  1929);  G.  C.  Speciale,  G.  P. 
(Naples,  1931);  P.  Petrosellini,  //  Barbiere  di 
Siviglia  di  G.  P.  (1932);  A.  Loewenberg,  in 
'Mus.  &  Letters'  (April,  1939). 

Paladilhe  [pah-lah-deT],  Emile,  b.  Mont- 
pellier,  June  3,  1844;  d.  Paris,  Jan.  8,  1926. 
Entered  the  Paris  Cons,  in  1853;  st.  under 
Marmontel  (pf.).  Benoist  (org.),  and  Halevy 
(cpt.);  1st  prize  for  pf.  and  organ,  1857;  won 
the  Grand  Prix  de  Rome  in  1860  with  the 
cantata  Le  Czar  Ivan  IV  (Opera,  1860).  He 
brought  out  in  1872  the  1-act  comedy-opera 
Le  Passant,  at  the  Op.-Comique,  followed  by 
U Amour  africain  (1875),  Suzanne  (1878), 
Diana  (1885),  the  5-act  opera  Patriel  (Opera, 
1886;  Hamburg,  1889;  La  Scala,  Milan,  1895): 
and  Les  Saintes  Maries  de  la  mer,  a  sacred  lyric 
drama  (Montpellier,  1892).  He  also  prod. 
2  masses,  a  symph.  in  Eb,  some  sacred  music, 
and  numerous  songs  (Mandolinata,  Premieres 
pensees,  Melodies  ecossaises).  In  1892  he 
succeeded  Guiraud  as  member  of  the  Institut. 

Palau,  Manuel,  composer  and  conductor; 
b.  Alfara  del  Patriarca,  n.  Valencia,  Jan.  4, 
1893.  St.  at  the  Cons,  of  Valencia,  later  with 
Ch.  Koechlin  (comp.)  and  M.  Ravel  (orch.) 
in  Paris;  became  prof,  of  mus.  hist,  and 
esthetics  at  the  Valencia  Cons.;  now  (1940) 
in  Valencia  as  cond.  of  the  'Orquesta  Falangi- 
sta'. — Cf.  'Diccionario  de  la  musica  ilustrado' 
(Barcelona,  1930),  vol.  II  (with  list  of  works). 
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Palestrina  [Giovanni  Pierluigi,  called  da 
Palestrina],  the  greatest  composer  of  the 
Catholic  Church  and  of  the  Roman  School, 
was  born  at  Palestrina,  n.  Rome,  in  1524  or 
1525;  d.  Rome,  Feb.  2,  1594.  He  was  a 
chorister  at  the  Cath.  of  his  native  town  ca. 
1532,  and  in  1534,  when  Cardinal  della  Valle, 
Bishop  of  Palestrina,  was  made  Archbishop 
of  S.  Maria  Maggiore  in  Rome,  he  took  P. 
with  him  and  entered  him  in  the  choir-school 
of  that  church.  In  1537  we  find  him  listed 
as  an  elder  choir-boy,  and  in  1539,  his  voice 
having  broken,  he  left  the  choir  and  returned 
home.  But  by  1540,  or  soon  after,  he  was 
back  in  Rome,  studying  music;  his  teacher 
may  have  been  Firmin  Le  Bel,  choirm.  of  S. 
Maria  Maggoire.  In  1544  he  was  appointed 
organist  and  choirm.  at  the  Cath.  of  St.  Agapit 
in  Palestrina;  the  bishop  there  was  Cardinal 
del  Monte,  who  in  1550  became  Pope  under 
the  name  of  Julius  III,  and  who  in  1551  be- 
stowed upon  P.  the  post  of  maestro  of  the 
Cappella  Giulia.  Meanwhile,  P.  had  married 
(June  12,  1547)  and  had  become  the  father 
of  two  sons.  In  1554  he  publ.  his  first  book 
of  Masses,  dedicated  to  Julius  III,  who  re- 
warded him  by  making  him  a  member  of  the 
Pontifical  Choir  (Jan.,  1555);  this  aroused 
much  resentment,  for  P.  was  admitted  without 
taking  the  entrance  examination,  and  it  is 
said  that  he  had  a  poor  voice.  A  few  months 
later  he  was  dismissed  with  a  small  pension 
by  the  new  Pope,  Paul  IV,  on  the  ground 
that  he  was  a  married  man.  He  then  received 
the  appointment  of  maestro  at  the  church  of 
St.  John  Lateran,  for  which  he  wrote  his 
celebrated  Lamentations.  In  1560  he  re- 
signed this  post,  and  in  March  of  the  follow- 
ing year  he  became  maestro  at  S.  Maria 
Maggiore.  In  1563  his  first  book  of  Motets 
was  published.  About  this  time  the  Council 
of  Trent  concerned  itself  with  the  reform  of 
church-music,  decreeing  the  exclusion  of  all 
profane  and  impure  elements;  contrapuntal 
music,  which  lent  itself  to  many  abuses,  might 
also  have  been  forbidden,  had  it  not  been  for 
the  determined  opposition  of  the  Emperor 
Ferdinand  I.  P.'s  role  in  influencing  the 
decisions  of  the  Council,  especially  as  regards 
the  proposed  exclusion  of  contrapuntal  music, 
has  been  grossly  exaggerated  and  misrepre- 
sented by  most  historians,  beginning  with 
Baini.  P.'s  famous  Missa  Papae  Marcelli  is 
undoubtedly  a  model  of  the  purest  religious 
style;  but  there  is  no  evidence  that  it  played 
any  part  in  shaping  the  fate  of  church-music 
at  that  time.  From  1565-71,  P.  was  music- 
director  at  the  new  Roman  Seminary,  where 
his  two  elder  sons  were  students.  In  1567 
he  resigned  his  post  at  S.  Maria  Maggiore  and 
entered  the  service  of  Cardinal  Ippolito  d'Este 
(d.  1572).  In  1568  the  Emperor  Maximilian 
offered  him  the  post  of  maestro  at  the  court 


of  Vienna,  but  P.  demanded  so  high  a  salary 
that  the  matter  was  dropppd.  In  1571  he 
succeeded  Animuccia  as  maestro  of  the 
Cappella  Giulia,  retaining  this  office  until 
his  death.  •  In  1576  Pope  Gregory  XIII  issued 
a  decree  for  the  revision  of  the  Gradual,  which 
was  to  be  carried  out  by  P.  and  Annibale 
Zoilo;  but  the  revised  version,  known  as  the 
'Medicean  Gradual',  was  not  printed  until 
20  years  after  P.'s  death  (1614).  In  1580, 
having  suffered  several  family  bereavements, 
including  the  death  of  his  wife,  P.  decided  to 
enter  the  priesthood;  but  soon  he  changed 
his  mind,  and  on  Mar.  28,  1581,  he  married 
the  widow  of  a  prosperous  furrier.  He  then 
took  a  partner  and  successfully  carried  on 
the  fur  business.  In  1583  he  was  invited  to 
become  maestro  at  the  court  of  Mantua,  but 
again  his  terms  were  rejected  as  too  high. 
In  1584  he  brought  out  his  settings  of  the 
Song  of  Solomon,  and  in  1589  his  harmonized 
version  of  the  Latin  Hymnal  was  published. 
At  his  death  he  was  buried  in  the  Cappella 
Nuova  of  old  St.  Peter's. — Although  it  was 
always  sung  in  the  Sistine  Chapel,  P.'s  music 
fell  into  general  neglect  for  more  than  200 
years  after  his  death.  A  revival  of  interest 
began  with  the  Romantic  movement,  modern 
editions  began  to  be  published,  and  P.  came 
to  be  regarded  as  'the  absolute  ideal  of  perfec- 
tion in  church  music'  (E.  J.  Dent).  In  his 
music  P.  aimed  at  technical  smoothness  and 
beauty  of  sound  rather  than  at  forceful  ex- 
pression and  originality.  In  the  'Motu 
Proprio'  of  Pope  Pius  X  on  sacred  music 
(1903),  his  works  are  recommended  as  'of 
excellent  quality  from  a  liturgical  and  musical 
standpoint'.  A  monumental  edition  of  his 
complete  compositions  has  been  publ.  by 
Breitkopf  &  Hartel  in  33  volumes  (1862-94); 
vols.  I-III  edited  by  Theodor  de  Witt  and  J. 
N.  Rauch;  vols.  IV-VIII  by  Franz  Espagne; 
vol.  IX  by  Fr.  Commer;  and  vols.  X-XXXIII 
by  Fr.  X.  Haberl.  The  contents  of  these 
volumes  is  as  follows:  Vols.  I-VII,  179  motets 
(a  4-12);  vols.  VIII,  IX,  113  hymns  and 
offertories  (a  4-5);  vols.  X-XXIV,  93  masses 
(a  4-8);  vol.  XXV,  9  lamentations  (each  in 
several  settings  a  4-8) ;  vol.  XXVI,  10  litanies, 
4  psalms,  2  motets  (a  4-12);  vol.  XXVII,  35 
magnificats  (a  4-8);  vol.  XXVIII,  83  Ital. 
secular  madrigals  (o  3-6) ;  vol.  XXIX,  56  Ital. 
sacred  madrigals  (a  4-6) ;  vols.  XXX-XXXII, 
miscellaneous  comps.  (many  doubtful);  vol. 
XXXIII,  index,  documents,  facsimiles,  etc. 
After  the  completion  of  this  great  edition  the 
same  firm  began  the  separate  publication  of 
several  of  the  most  famous  works  (in  treble 
and  bass  clefs).  In  Waldersee's  'Sammlung 
musikalischer  Vortrage',  No.  52,  will  be  found 
full  information;  Br.  &  H.  also  publ.  a  special 
catalogue.  A  new  collected  edition,  in  34  vols, 
(compiled  on  the  basis  of  the  original  texts, 


816 


PALLAVICINI— PALMGREN 


and  using  modern  notation,  was  begun  in  1938 
under  the  editorship  of  R.  Casimiri  (1st  vol. 
publ.  1938).  The  Missa  Papae  Marcelli  was 
ed.  by  A.  Einstein  in  'Musikalische  Stun- 
denbiicher'  (Munich)  —  Bibliography:  G. 
Baini,  Memorie  storio-critiche  della  vita  e  delle 
opere  di  G.  P.  da  P.  (Rome,  1828,  2  vols.;  Ger. 
tr.  by  F.  S.  Kandler,  abridged  and  ed.  by  R. 
G.  Kiesewetter,  Leipzig,  1834);  K.  von 
Winterfeld,  Joh.P.vonP.  (Breslau,  1832);  W. 
Baumker,  P.  (Freiburg,  1877);  F.  X.  Haberl, 
Die  Kardinals-Kommission  von  1564  und  P.s 
'Missa  Papae  Marcelli,'  in  'Kchm.  Jahrb.' 
(1892);  Ph.  Spitta,  P.  im  16.  und  19.  Jahr- 
hundert,  in  'Deutsche  Rundschau'  (July,  1894); 
A.  Cametti,  Cenni  biografici  di  G.  P.  da  P. 
(Milan,  1895);  G.  Felix,  P.  et  la  musique 
sacree  [1594-1894]  (Lille,  1896);  C.  Respighi, 
Nuovo  studio  su  G.  P.  da  P.  e  I' ' emendazione 
del  'Graduale  Romano'  (Rome,  1900);  A. 
Cametti,  Un  nuovo  documento  sulle  origini  di 
G.  P.  da  P.,  in  the  'Riv.  M.  I.'  (1903);  Michel 
Brenet,  P.  (Paris,  1905);  J.  Gloger,  Die 
'Missa  Prima.'  Eine  Studie  ilber  den  Pale- 
strinastil  (Leobschiitz,  1910);  E.  Schmitz,  G. 
P.  P.  (Leipzig,  1914);  K.  Weinmann,  P.s 
Geburtsjahr  (Ratisbon,  1915);  R.  Casimiri, 
G.  P.  da  P.  Nuovi  document i  biografici  (Rome, 
1918);  id.,  II  'Codice  59'  dell'  archivio  mus. 
lateranense  (1919);  J.  K.  Pyne,  G.  P.  da  P., 
His  Life  and  Times  (London,  1922);  A. 
Cametti,  G.  P.  da  P.  e  il  suo  commercio  di 
pelliccerie  (Rome,  1922);  id.,  G.  P.  da  P.  e  le 
sue  alleanze  matrimoniali,  in  the  'Riv.  M.  I.' 
(1923);  id.,  Le  case  dei  Pierluigi  in  Palestrina 
(Rome,  1925);  id.,  P.  (Milan,  1925);  id., 
Bibliografia  palestriniana,  in  'Boll,  bibliogr. 
mus.'  (Milan,  Sept.,  1926);  K.  Jeppesen,  The 
Style  of  P.  and  the  Dissonance  (Danish,  1923; 
German,  1925;  English,  1927);  id.,  in  the  'P. 
Wagner-Festschrift'^  (1926),  'Adler-Fest- 
schrift'  (1930),  and  'Liege  Kongress-Bericht' 
(1931);  L.  P.  Manzetti,  P.,  in  the  'Mus. 
Quart.'  (1928);  K.  G.  Fellerer,  P.  (1930);  F. 
Raugel,  P.  (Paris,  1930);  W.  Widmann,  Die 
6-stimmigen  Messen  P.s,  in  'Kchm.  Jahrb.' 
(1930-31);  O.  Ursprung,  Die  hath.  Kirchen- 
musik  (1933);  H.  Coates,  P.  (N.  Y.,  1938). 
For  L.'s  correspondence  with  the  Duke  of 
Mantua  see  'Kchm.  Jahrb.'  (1886). 

Pallavicini  (orPallavicino)[-che'-],  Carlo, 
b.  Salo,  n.  Brescia,  1630;  d.  Dresden,  Jan. 
29,  1688.  Vice-Kapellmeister  in  1667,  and 
Kapellm.  in  1672,  to  the  Dresden  court; 
after  a  stay  in  Italy,  he  became  Kapellm. 
of  the  new  Italian  Opera  at  Dresden  (1686). 
Composed  over  20  operas  for  Italian  theaters 
and  Dresden;  La  Gerusalemme  liberata  (1687) 
was  publ.  by  Abert  in  vol.  55  of  'D.  d.  TV 

Pallavici'no,  Benedetto,  b.  Cremona;  d. 
after  1616,  probably  in  Mantua,  where  he  was 
court  singer  from  1582  and  maestro  di  capp. 


to  the  Duke  from  1596.  He  publ.  1  book  of 
madrigals  a  4  (1579),  8  books  a  5  (1581,?,  '85, 
'88,  '93,  1600,  '04,  '12),  1  book  a  6  (1587),  and 
other  madrigals  in  colls. ;  also  a  book  of  motets 
a  8,  12,  and  16  (1595).— See  Q.-Lex. 

Pal'lemaerts,  Edmundo,  composer;  b. 
Malines,  Belgium,  1867;  st.  with  De  Greef 
and  Kufferath  at  the  Brussels  Cons.;  1889, 
went  to  Buenos  Aires;  1894  founded  there 
the  Cons.  Argentino,  of  which  he  was  the 
first  dir.  Has  written  a  symph.  in  D;  Fan- 
tasia Argentina,  suite  for  orch.;  Bognoguat, 
cantata ;  pieces  for  strs. ;  pf .-comps. ;  and  songs. 

Pal'ma,  Athos,  composer  and  teacher;  b. 
Buenos  Aires,  June  7,  1891;  pupil  there  of  G. 
Troiani  and  C.  Pedrell;  prof,  of  harmony  at 
the  Natl.  Cons.,  Buenos  Aires;  also  prof,  of 
mus.  at  the  Colegio  Nacional.  His  opera 
Nazdah  was  perf.  at  the  Teatro  Colon  in  1924. 
— Orchl.  works:  The  symph.  poems  Cantares 
y  danzas  de  la  Llanura,  Eco  y  Narciso  and 
Jardines;  chamber-music;  and  numerous 
songs   {Canciones  Saltenas,  etc.). 

Palmer,  Horatio  Richmond,  b.  Sher- 
burne, N.  Y.,  Apr.  26,  1834;  d.  Yonkers, 
N.  Y.,  Nov.  15,  1907.  Taught  by  his  father 
and  sister,  later  by  various  teachers  in  New 
York,  Berlin,  and  Florence.  Began  compos- 
ing at  18,  and  chorus-conducting  at  20.  In 
1857,  head  of  mus.  dept.,  Rushford  Acad.; 
settled  in  Chicago  after  the  Civil  War;  edited 
the  'Concordia';  cond.  associations  in  the 
Northern  States  and  Canada;  from  1873  he 
had  charge,  for  many  years,  of  the  New  Church 
Choral  Union,  giving  concerts  with  as  many 
as  4,000  singers;  from  1877-91  Dean  of  the 
Summer  School  of  Music  at  Chautauqua, 
conducting  from  2  to  4  concerts  weekly. 
Mus.  Doc.  (Chicago  Univ.  and  Alfred  Univ.). 
Of  his  colls.  'The  Song  Queen,'  'The  Song 
King,'  'The  Song  Herald,'  and  'Concert 
Choruses,'  had  great  success;  also  publ.  Theory 
of  Music,  Class  Method  (of  elem.  teaching), 
Manual  for  Teachers  (in  public  schools),  Brief 
Statements,  Mus.  Catechism,  etc. — Cf.  'Diet, 
of  Amer.  Biogr.'  vol.  XIV  (1934). 

Palmgren,  Selim,  b.  Bjorneborg,  Finland, 
Feb.  16,  1878.  After  completing  the  course 
at  the  Cons,  in  Helsingfors  (1895-9)  he  cont. 
his  pianistic  studies  in  Berlin  with  K.  Ansorge, 
W.  Berger  and  F.  Busoni;  from  1902-4, 
cond.  of  a  choral  society  in  Helsingfors; 
1909-12,  cond.  of  the  Music  Soc.  (orchl.) 
in  Abo;  1921,  made  a  tour  of  the  U.  S.,  and 
from  1923-26  was  prof,  of  pf .  and  comp.  at  the 
Eastman  School  of  Music,  Rochester,  N.  Y.; 
then  returned  to  Helsingfors.  He  has  made 
many  pianistic  tours  of  Finland  and  Scandi- 
navia, appearing  also  as  visiting  cond.  In 
1909  he  married  the  Finnish  soprano  Maikki 
Pakarienen  (after  she  had  been  divorced  from 
A.  Jarnefelt;  she  died  in   1929);  in   1930  he 
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married  Minna  Talwik. — Works:  2  operas, 
Daniel  Hjort  (Abo  and  Helsingfors,  1910)  and 
Peter  Schlemihl;  4  pf. -concertos;  a  symph. 
poem,  Floden;  Metamorphoses  (1916);  April 
(1927);  for  pf.:  2  sonatas;  op.  3,  Suite;  op.  6, 
Fantasia;  op.  17,  24  Preludes;  op.  18,  Ballade 
(in  the  form  of  a  theme  with  vars.);  op.  22, 
Finnische  Lyrik  (12  pes.);  op.  24,  Finnische 
Suite  (The  Seasons);  op.  36,  Maskenball, 
suite;  etc. ;  songs  and  men's  choruses. 

Panizza  [-mt'sah],  Ettore,  b.  Buenos  Aires, 
Aug.  12,  1875.  St.  at  the  Cons.  G.  Verdi  in 
Milan,  winning  1st  prizes  for  pf.  and  comp. 
(grad.  1898).  He  began  his  career  as  operatic 
cond.  in  Italy  in  1899;  1907-13,  cond.  of  Ital. 
operas  at  Cov.  Garden;  1916-26,  at  La  Scala, 
Milan  (cond.  the  entire  Wagner  Ring  there 
in  1926);  since  1934  cond.  of  the  Ital.  reper- 
toire of  the  M.  O.  H. ;  1937-38,  do.  at  the  Ber- 
lin State  Opera  (May-June);  has  also  been 
guest-cond.  of  operas  and  symph.  concerts 
throughout  Italy,  in  Vienna,  Buenos  Aires 
and  Chicago ;  lives  in  Italy  during  the  summer. 
Composer  of  the  operas  II  Fidanzato  del  mare 
(Buenos  Aires,  1897),  Medio  Evo  Latino 
(Genoa,  1900),  Aurora  (Buenos  Aires,  1908), 
Bisanzio;  also  II  Re  della  foresta,  for  soli,  chor. 
and  orch.;  Tema  con  variazioni,  for  orch.; 
many  songs;  pf.-pes.  Transl.  Berlioz'  treatise 
on  orchestration  into  Italian  (3  vols.,  Milan, 
1913). 

Pannain  [pah-nin'],  Guido,  writer  on 
music;  b.  Naples,  Nov.  17,  1891;  st.  at  the 
Cons,  with  de  Nardis  and  at  the  Univ.  there; 
teacher  of  musicol.  at  the  Cons,  di  San  Pietro 
a  Majella,  Naples. — Principal  works:  La 
teoria  musicale  di  G.  Tinctoris  (1913);  Le 
origini  della  Scuola  mus.  napoletana  (1914); 
Le  origini  e  lo  sviluppo  dell'  arte  pianistica  in 
Italia  dal  1500  al  1700  circa  (1918);  Line- 
amenti  di  storia  della  musica  (1922  [1928]); 
Musicisti  dei  tempi  nuovi  (Turin,  1932;  Engl, 
transl.  by  Bonavia,  1933,  as  Modern  Com- 
posers); and  articles  in  'Rassegna  musicale', 
'Riv.  M.  I.',  etc.  He  has  comp.  pf.  pieces 
and  a  vln. -sonata  (1928). 

Panof'ka,  Heinrich,  b.  Breslau,  Oct.  3, 
1807;  d.  Florence,  Nov.  18,  1887.  Violinist 
and  singi'ng-teacher,  pupil  of  Strauch  and 
Forster;  at  ten  he  played  in  a  concert,  and 
from  1824-7  st.  at  Vienna  under  Mayseder 
and  Hoffmann;  then  gave  concerts,  went  to 
Munich  in  1829,  thence  to  Berlin,  and  settled 
in  Paris  (1834),  playing  at  the  Cons,  con- 
certs, and  studying  the  art  of  singing  and 
vocal  instruction  under  Bordogni,  with  whom 
he  founded,  in  1842,  an  'Academie  de  chant,' 
which  failed  in  competition  with  the  Prince 
of  Moszkva's  'Societe  de  concerts.'  Lived 
1844-52  at  London,  becoming  famous  as  a 
singing-teacher;  was  also  Lumley's  asst.- 
cond.  at  H.  M.'s  Th.  in  1847,  during  Jenny 


Lind's  appearances;  returned  to  Paris,  1852; 
settled  in  Florence,  1866.  Published  instruc- 
tive vocal  works,  etc. 

Panseron  (pahns-rohn'],  Auguste-Ma- 
thieu,  b.  Paris,  April  26,  1796;  d.  there,  July 
29,  1859.  His  father,  who  instrumented 
many  operas  for  Gretry,  taught  him  until  he 
entered  the  Paris  Cons,  in  1804;  he  studied 
under  Gossec,  Levasseur  and  Bertini,  win- 
ning the  Prix  de  Rome  in  1813.  After  study 
in  Bologna,  Rome,  Naples,  Vienna  (Salieri) 
and  Munich,  he  returned  to  Paris  in  1818, 
taught  singing,  was  accompanist  at  the 
Opera-Comique,  and  prod,  three  1-act  operas; 
became  prof,  of  solfeggio  at  the  Cons,  in 
1826,  prof,  of  vocalisation  in  1831,  and  prof, 
of  singing  in  1836.  From  1825-40  he  brought 
out  some  200  charming  romances;  he  also 
comp.  church-music,  but  attained  real  emi- 
nence as  a  vocal  teacher  and  as  a  writer  of 
instructive  works  on  singing. 

Pa'num,  Hortense,  b.  (of  Danish  parents) 
Kiel,  Mar.  14,  1856;  d.  Copenhagen,  Apr.  26, 
1933.  Her  father,  who  had  been  prof,  of 
physiology  at  the  Kiel  Univ.,  returned  to 
Copenhagen  in  1864.  There  she  st.  with  A. 
Winding,  V.  Bendix  and  O.  Rosenhoff  (comp.) ; 
later  she  won  a  stipend,  and  st.  hist,  of  music 
with  W.  Tappert  in  Berlin  (1886-7).  After 
her  return  she  devoted  herself  to  historical 
studies  (especially  concerning  old  instru- 
ments); in  1898  she  was  one  of  the  founders, 
and  from  1901-3  Pres.,  of  the  'Musikpeda- 
goisk  Forening';  1907,  prof,  of  hist,  of  music 
at  the  Copenhagen  Cons. — Works:  Illustreret 
Musikhistorie  (1897-1905;  Part  II  by  W. 
Behrend);  Musiken  og  musiklivet  i  Danmark 
for  anno  1800  (1904);  do.  efter  anno  1800 
(1906);  Haydn,  Mozart,  og  Beethoven  (1908); 
Middelalderens  Strengeinstrumenter  og  deres 
Forloberei  Oldtiden  (profusely  illustr.;  I,  1915; 
II,  1928;  III,  1931);  Af  Musikhistoriens Billed- 
bog  (1916;  2nd  ed.  1930);  Langelegen  som 
dansk  Folkeinstrument  (1918);  Illustreret  Mu- 
siklexikon  (Copenhagen,  1924-27;  with  W. 
Behrend  and  O.  M.  Sandvik).  Also  contrib. 
valuable  papers  to  the  'Sbd.  Int.  M.-G.' 
(Harfe  und  Lyra  im  alien  Nordeuropa),  etc. 

Panzner,  Karl,  conductor;  b.  Teplitz, 
Bohemia,  Mar.  2,  1866;  d.  Diisseldorf,  Dec. 
17,  1923.  Pupil  at  the  Dresden  Cons,  of 
Nicode  (pf.),  Draeseke  and  Wiillner  (comp.); 
then  private  pupil  of  A.  Rubinstein,  who  ad- 
vised him  to  adopt  the  career  of  a  concert- 
pianist.  Instead,  he  became  th.-cond.  at 
Cottbus;  then  went  in  a  similar  capacity  to 
Sondershausen,  and  Elberfeld;  in  1893  he 
succ.  E.  Paur  as  1st  Kapellm.  at  the  Leipzig 
Stadtth.,  where  he  remained  6  years.  In  1899 
he  was  called  to  Bremen  to  conduct  the  'Phil- 
harmonic,' and  in  1904  also  accepted  the  con- 
ductorship  of  the  'Lehrer  Gesangverein,'  with 
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which  he  made  several  successful  tours 
(notably  to  Paris  in  1907);  from  1907-9  he. 
also  was  cond.  of  the  Mozart  Orch.  in  Berlin. 
At  the  same  time  he  filled  numerous  engage- 
ments as  visiting  cond.  in  Barcelona,  Paris, 
St.  Petersburg,  Moscow,  Rome  and  New  York 
(Philh.  Soc,  1906).  From  1909  he  was  munic. 
music-dir.  in  Diisseldorf;  also  cond.  of  the 
Philh.  Soc.  concerts  at  Hamburg.  'Kgl. 
Prof.'— Cf.  W.  Gareiss,  K.  P.,  in  'Mono- 
graphienmodernerMusiker'III  (Leipzig,  1909). 

Papi,  Gennaro,  conductor;  b.  Naples, 
Dec.  21,  1886;  st.  with  de  Nardis  at  the  S. 
Pietro  a  Majella  Cons,  there  (grad.  1904); 
1906,  chorusmaster  of  the  theater  in  S. 
Severe  di  Puglia;  later  asst.-cond.  in  Warsaw 
(1909-10),  Turin  (1911),  London  (Covent 
Garden,  1911-12),  Milan,  Odessa  and  Buenos 
Aires;  1913-16,  asst.  to  Toscanini  at  the 
M.  O.  H.;  1916-25,  cond.  of  Russian  and 
Italian  opera  there;  1925-32,  cond.  of  the 
Chicago  Civic  Opera;  then  made  appearances 
in  Milan,  Mexico  City  and  Buenos  Aires  until 
1935,  when  he  was  re-engaged  at  the  M.  O.  H. 

Papier,  Rosa,  b.  Baden,  n.  Vienna,  Sept. 
15,  1858;  d.  Vienna,  Feb.  9,  1932.  Mezzo- 
soprano;  eng.  at  the  Imp.  Opera,  Vienna. 
Owing  to  an  infection  of  the  throat  she  was 
obliged  to  retire  in  1891;  then  prof,  of  sing- 
ing at  the  Vienna  Cons.  Married  Dr.  Hans 
Paumgartner,  a  pianist  and  music  critic 
(1843-96),  in  1881. 

Paque  [pahk],  Desire,  b.  Liege,  May  21, 
1867;  d.  Jan.,  1940.  Pupil  of  the  Liege  Cons.; 
lived  as  teacher  of  pf.  and  organ  in  various 
cities  (Sofia,  Athens,  Lisbon,  etc.);  then  re- 
sided for  a  time  in  Geneva;  1914,  settled  in 
Paris. — Works :  An  opera,  Vdima;  a  Requiem, 
op.  41;  6  symphonies;  2  overtures;  Concerto 
for  vcl.  and  orch.;  music  to  Schiller's  Jungfrau 
von  Orleans;  2  sextets;  pf. -quintet;  6  str.- 
quartets;  pf. -quartet;  pf.-trio;  str.-trio;  Suite 
for  A.,  oboe,  clar.  and  pf. ;  3  vln. -sonatas;  5 
suites  for  vln.  and  pf. ;  4  do.  for  via.  and  pf.; 
3  pf. -sonatas;  Symph.  for  organ;  other  org- 
pcs.;  10  atonal  pf.-pcs.  (1930);  2  choruses  for 
women's  vcs.  (1933);  songs;  etc.  Publ. 
numerous  articles  in  various  mus.  journals. 

Paradi'es  (or  Paradi'si),  Pietro  Domeni- 

co,  dram.  comp.  and  harpsichord-plaver;  b. 
Naples,  1710;  d.  Venice,  1792.  Pupil  of 
Porpora;  brought  out  operas  in  Italy,  went 
to  London  in  1747,  and  lived  there  many 
years  as  a  harpsichord-teacher. — Publ.  12 
Sonate  di  gravicembalo  (London,  1746).  Some 
pieces  are  in  Pauer's  'Old  Ital.  Masters'; 
many  in  MS.  in  the  Fitzwilliam  Coll.  New 
eds.  of  the  sonatas  have  been  brought  out 
by  G.  Benvenuti  (Milan,  1917)  and  D.  Ci- 
pollini  (Milan,  1921);  other  pes.  by  M.  Vitali, 
B.  Cesi,  etc. — See  Q.-Lex. 


Paradis',  Maria  Theresia  von,  b.  Vienna, 
May  15,  1759;  d.  there,  Feb.  1,  1824.  Blind 
from  her  fifth  year,  she  was  taught  by 
Richter  and  Kozeluh  (pf.),  Salieri  and 
Righini  (singing),  and  Friberth  and  Abbe 
Vogler  (comp.),,  becoming  an  excellent  pianist 
and  organist;  played  in  Paris  in  1784,  and 
made  a  tour  to  London,  Brussels  and  Ger- 
man capitals  in  1786.  By  the  aid  of  a  system 
of  notation  invented  by  a  friend,  she  became 
a  skilful  composer,  her  chief  works  being  a 
melodrama,  Ariadne  und  Bacchus  (Vienna, 
1791),  an  operetta,  Der  Schulkandidat  (1792), 
the  fairy  opera  Rinaldo  und  Alcina  (Prague, 
1797),  a  funeral  cantata  on  the  death  of  Louis 
XVI  (1794),  a  pf.-trio,  sonatas  and  vars.  for 
pf.,  songs,  etc.  In  her  last  years  she  taught 
singing  and  pf. -playing. — Cf.  F.  Niecks,  in 
the  'Monthly  Mus.  Record'  (Jan.,  1913). 

Paradi'si.     See  Paradies. 

Paray,  Paul,  conductor  and  composer;  b. 
Le  Treport,  May  24,  1886;  st.  at  the  Paris 
Cons,  (until  1908);  1911,  won  the  Prix  de 
Rome  with  his  cantata  Janitza;  1921,  assoc- 
cond.  of  the  Concerts  Lamoureux  in  Paris; 
1923-28,  succeeded  Chevillard  as  1st  cond. 
and  Pres.;  from  1928,  cond.  of  the  Symph. 
Concerts  in  Monte  Carlo  (succeeding  L. 
Jehin) ;  from  1932,  do.  of  the  Concerts  Colonne 
(succ.  Pierne).  His  works  include  the  ora- 
torio Jeanne  d'Arc,  for  soli,  chor.,  organ  and 
orch.  (1921);  a  symph.  suite,  Adonis  trouble 
(1921),  chamber-music,  pf. -pieces  and  songs. 
In  1939  he  cond.  the  N.  Y.  Philharmonic- 
Symph.  at  the  Lewisohn  Stadium. 

Parel'li,  Attilio,  conductor  and  composer; 
b.  Monteleone  d'Orvieto,  n.  Perugia,  May  31, 
1874;  st.  with  de  Sanctis  at  the  Liceo  di  S. 
Cecilia  in  Rome  (grad.  1899);  held  various 
posts  as  cond.  in  Italy  and  France,  then  went 
to  the  U.  S.  and  became  Campanini's  asst. 
at  the  Manhattan  Opera,  N.  Y.;  later  cond. 
of  the  Chicago  Grand  Opera  Co. ;  also  toured 
the  U.  S.  as  concert-cond. ;  1925,  returned 
to  Europe  and  founded  the  mus.  dept.  of  the 
Milan  Broadcasting  Station  (EIAR).  His 
works  include  the  operas  Germes  (Genoa, 
1906),  Fanfulla  (Trieste,  1921),  Idispettosi 
amanti  (Phila.,  1922)  and  La  Giornata  di 
Marcellina  (1928);  also  orchestral  composi- 
tions and  songs. 

Parent  [pah-rahn'],  Armand,  b.  Liege, 
Feb.  5,  1863;  d.  Paris,  Jan.  19,  1934.  Pupil 
at  the  Liege  Cons,  of  L.  Massart  and  Heyn- 
berg  (vln.),  and  S.  Dupuis  (harm.);  won  1st 
prizes  in  solfege  (1876),  chamber-music  (1878), 
violin  (1880),  harm.  (1882).  1882-3,  con- 
certmaster  with  Bilse's  orch.  in  Berlin ;  1883-9, 
do.  with  the  Colonne  Orch.  From  1900  prof, 
of  vln.  at  the  Schola  Cantorum.  In  1892  he 
founded  (with  Loiseau,  Vieux  and  Fournier) 
the  'Quatuor  P.,'  which  for  many  years  en- 
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joyed  international  fame.  While  cultivating 
the  classic  masters,  they  also  introduced  to 
France  the  latest  chamber-music  of  con- 
temporary composers,  especially  of  theyounger 
French  school  (Debussy,  Faure,  Ropartz, 
Roussel,  Ravel,  Chausson,  Lekeu,  etc.);  as 
zealous  apostles  of  Brahms,  they  performed 
all  his  works  repeatedly,  and  many  for  the 
first  time  in  France.  P.  wrote  2  str. -quar- 
tets, a  str. -quintet,  a  vln. -sonata,  and  a  num- 
ber of  minor  pes.  for  vln .  and  pf.;  also  Gym- 
nastique  du  violon,  20  Etudes  de  virtuosite, 
Etudes  pour  violon,  Exercises  pour  le  violon 
d'apres  les  17  quatuors  de  Beethoven,  and  a 
5-part  Methode  complete. 

Pare'pa-Ro'sa  {nee  Parepa  de  Boyescu')» 
Euphrosyne,  soprano;  b.  Edinburgh,  Mav 
7,  1836;  d.  London,  Jan.  21,  1874.  Her 
father  was  a  native  of  Bucharest;  her  mother, 
Elizabeth  Seguin,  was  a  well-known  singer, 
undertaking  her  daughter's  mus.  education 
at  first.  After  her  father's  death  she  was 
trained  for  the  stage;  made  her  debut  at 
16,  as  Amina,  in  Malta;  then  sang  in  Naples, 
Genoa,  Rome,  Florence,  Madrid  and  Lisbon, 
appearing  in  London  as  Elvira  in  /  Puritani 
on  May  21,  1857.  She  became  a  great  favorite 
there,  singing  frequently  in  opera  and  oratorio 
up  to  her  American  tour  in  1865  with  Carl 
Rosa,  whom  she  married  on  their  second 
American  tour  in  1867,  when  they  organized 
an  opera-company,  with  'Parepa'  as  leading 
lady,  and  gained  great  success.  On  her  thrrd 
visit  to  America,  in  1871,  Parepa  sang  with 
Santley  and  Wachtel  in  Italian  opera;  re- 
turned to  England  in  1873,  intending  to  give 
Lohengrin  in  English  at  Drury  Lane  the 
following  March,  a  project  defeated  by  her 
fatal  illness. — She  was  even  more  successful 
in  oratorio  than  in  opera. — Cf.  'Diet,  of  Natl. 
Biogr.',  vol.  XLIII  (1895). 

Paribeni  [pah-ri-ba'ne],  Giulio  Cesare,  b. 

Rome,  May  27,  1881;  st.  there  at  the  Univ. 
and  at  the  Liceo  di  S.  Cecilia;  was  first  a  cond., 
then,  from  1911-15,  head  of  the  publishing 
firm  of  Sonzogno;  since  1914  teacher  of  comp. 
and  harmony  at  the  Royal  Cons.,  Milan;  since 
1922  opera  critic  of  'L'Ambrosiano',  Milan. 
Author  of  Storia  e  teoria  delta  antica  musica 
greca  (Milan,  1912)  and  Muzio  dementi,  a 
biography  (Milan,  1922).  Composer  of  orchl. 
works,  chamber-music  and  church-music. 

Parker,  Henry  Taylor,  critic  and  writer 
on  mus.;  b.  Boston,  Apr.  29,  1867;  d.  there, 
Mar.  30,  1934.  1886-89,  attended  Harvard 
Univ. ;  was  N.  Y.  correspondent  of  the  'Boston 
Transcript'  for  7  years;  then  London  corres- 
pondent of  do.  and  of  the  'N.  Y.  Globe';  1903, 
drama  and  music  critic  of  the  'Globe'  in 
N.  Y.  for  2  years,  after  which  he  held  a 
similar  post  on  the  staff  of  the  'Boston  Tran- 


script' until  his  death.    His  book  of  essays  on 
music,  Eighth  Notes,  was  published  in  1922. 

Parker,  Horatio  William,  b.  Auburndale, 
Mass.,  Sept.  15,  1863;  d.  Cedarhurst,  L.  I., 
Dec.  18,  1919.  Pupil,  in  Boston,  of  Emery 
(theory),  J.  Orth  (pf.),  and  Chadwick  (comp.). 
Organist  at  Dedham  and  Boston;  studied  in 
Munich  1882-5  with  Rheinberger  (org.  and 
comp.)  and  L.  Abel  (conducting),  bringing 
out  a  cantata,  King  Trojan,  in  1885.  Re- 
turning to  America,  he  became  organist  and 
prof,  of  music  at  the  Cathedral  School,  Garden 
City,  L.  I.;  1886,  org.  and  choirm.  at  St. 
Andrew's,  N.  Y.;  1888,  do.  at  Ch.  of  the  Holy 
Trinity,  Boston.  In  1893  the  performance 
(N.  Y.,  May  3)  of  his  oratorio  Hora  Novissima 
attracted  wide  attention  and  in  1894  he  was 
called  to  the  chair  of  Music  at  Yale  Univ., 
where  he  remained  until  his  death.  There  he 
reorganized  a  choral  soc.  and  founded  the  New 
Haven  Symph.  Orch.,  of  which  he  was  cond. 
He  cond.  perfs.  of  his  works  at  English  festi- 
vals in  1900  and  1902.  M.  A.  (hon.  a),  Yale 
Univ.,  1894;  Mus.  Doc.  (hon.  a),  Cambridge, 
Engl.,  1902.  In  1911  his  opera  Mona  won  the 
$10,000  prize  offered  by  the  M.  O.  H.,  and 
was  prod,  there  on  March  14,  1912;  two 
years  later  his  second  opera,  Fairyland,  won 
a  similar  prize  offered  by  the  Natl.  Federa- 
tion of  Women's  Clubs,  and  was  prod,  at  Los 
Angeles  on  July  1,  1915.  Books  of  both 
operas  are  by  Brian  Hooker. 

Works. 
Op.  1,  The  Shepherd  Boy,  for  men's  vcs. ; 
op.  2,  5  mixed  choruses  (not  publ.);  op.  3, 
Psalm  23  for  fem.  vcs.,  org.,  and  harp;  op.  4, 
Concert -overture  in  Et>  (not  publ.);  op.  5, 
Overture  in  A  (not  publ.);  op.  6,  The  Ballad 
of  a  Knight  and  His  Daughter  for  mixed  chor. 
and  orch.;  op.  7,  Symphony  in  C  m.  (not 
publ.);  op.  8,  King  Trojan,  for  soli,  chor.  and 
orch.;  op.  9,  5  pes.  for  pf.;  op.  10,  3  songs; 
op.  11,  Str. -quartet  in  F  (not  publ.);  op.  12, 
Venetian  Overture  in  Bb  (not  publ.);  op.  13, 
Scherzo  for  orch.,  in  G  (not  publ.);  op.  14, 
Blow,  thou  Winter  Wind,  men's  chor.;  op.  15, 
Idylle  (Goethe)  for  mixed  chor.  and  orch.;  op. 
16,  Normannenzug  for  men's  chor.  and  orch.; 
op.  17,  4  pes.  for  organ;  op.  18,  Morning 
and  Evening  Service  in  E;  op.  19,  4  pes.  for 
pf.;  op.  20,  4  pes.  for  organ;  op.  21,  The 
Kobolds  for  chor.  and  orch.;  op.  22,  3  sacred 
songs;  op.  23,  6  Lyrics  for  pf. ;  op.  24,  6 
songs;  op.  25,  2  songs;  op.  26,  Herald  Har- 
fagar  for  mixed  chor.;  op.  27,  2  fem.  choruses; 
op.  28,  4  pes.  for  organ;  op.  29,  6  songs;  op. 
30,  Hora  Novissima,  oratorio;  op.  31,  The 
Dream  King  and  His  Love,  cantata;  op.  32, 
5  pes.  for  organ;  op.  33,  6  men's  choruses; 
op.  34,  3  songs;  op.  35,  Suite  for  vln.,  vcl. 
and  pf.  (not  publ.);  op.  36,  4  pes.  for  organ; 
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op.  37,  The  Holy  Child,  Christmas  cantata; 
op.  38,  Str. -quintet  in  D  m.  (not  publ.); 
op.  39,  4  men's  choruses;  op.  40,  Cdhal  Mor  of 
the  Wine-red  Hand,  for  bar.  and  orch.;  op. 
41,  Suite  for  vln.  and  pf.  (not  publ.);  op.  42, 
Ode  for  Commencement;  op.  43,  The  Legend, 
of  St.  Christopher,  oratorio;  op.  44,  Adstant 
Angelorum  Chori,  motet  for  mixed  chor.  a 
capp.  (prize  of  Mus.  Art  Soc,  N.  Y.,  1899); 
op.  46,  A  Northern  Ballad  for  orch.  (not 
publ.);  op.  47,  Six  Old  English  So?igs;  op. 
48,  men's  choruses;  op.  49,  3  pes.  for  pf. ; 
op.  50,  A  Wanderer' s  Psalm  for  chor.  and  orch. ; 
op.  51,  3  songs;  op.  52,  do.;  op.  53,  Hymnos 
Andron,  Ode  (on  Greek  text)  for  the  bi- 
centenary celebration  of  the  founding  of 
Yale  Univ.  (1901);  op.  54,  A  Star  Song  for 
soli,  chor.  and  orch.  (Paderewski  Prize,  1901); 
op.  55,  Concerto  for  org.  and  orch.  in  Em.; 
op.  56,  Symph.  Poem  (not  publ.);  op.  57, 
Communion  Service  in  Bb;  op.  58,  3  medieval 
hymns  for  solo  voice;  op.  59,  4  songs;  op.  60, 
Union  and  Liberty,  patriotic  song  with  orch. 
for  the  inauguration  of  Theo.  Roosevelt  (1905); 
op.  61,  Spirit  of  Beauty,  Ode  for  the  dedication 
of  the  Albright  Art  Gallery  in  Buffalo  (1905); 
op.  62,  Crepuscule  for  m.-sopr.  and  orch.; 
op.  63,  The  Shepherd's  Vision;  op.  64,  King 
Gorm  the  Grim  ballad  for  mixed  chor.  and 
orch. ;  op.  65,  Organ-  sonata  in  Eb ;  op.  66,  songs 
for  high-schools;  op.  67,  4  pes.  for  organ;  op. 
68,  Five  Short  Pieces  for  org.;  op.  69,  Norse- 
men's Raid  for  men  s  chor.  and  orch.;  op.  70, 
7  songs;  op.  71,  Mona,  opera  (see  above); 
op.  72,  Collegiate  Overture;  op.  73,  A  Song  of 
Times,  cantata;  op.  74,  7  Greek  Pastoral 
Scenes  for  sopr.  and  alto  soli,  fern,  chor.,  str.- 
orch.,  harp  and  oboe;  op.  75,  The  Leap  of 
Roushan  Beg,  ballad  for  ten.  solo,  men's  chor. 
and  orch.;  op.  76,  songs  (not  publ.);  op.  77, 
Fairyland,  opera  (.see  above) ;  op.  78,  Series 
of  books  for  public  schools;  op.  79,  Morven 
and  the  Grail,  oratorio;  op.  80,  Cupid  and 
Psyche,  masque  for  the  50th  anniversary 
of  the  founding  of  the  Yale  Art  School 
(June,  1916);  op.  81,  Music  for  the  Yale 
Pageant  (Oct.  1916);  op.  82,  The  Dream  of 
Mary,  cantata  for  soli,  chor.  and  orch.  (Nor- 
folk Fest.,  1918);  op.  83,  Red  Cross  Hymn 
for  contralto  and  orch.  (Worcester  Fest., 
1917) ;  op.  84,  A .  D.  1919,  for  sopr.  and  chor.— 
Also  wrote  Music  and  Public  Entertainment 
(1911).— Cf.  W.  S.  Pratt's  Amer.  Supplement 
to  Grove's  'Diet.';  G.  W.  Chadwick,  H.  P. 
(N.  Y.,  1921);  A  Brief  Tribute  to  the  Life  and 
Work  ofH.  P.  (1925) ;  D.  S.  Smith,  A  Study  of 
H.  P.,  in  the  'Mus.  Quart.'  (1930);  J.  T. 
Howard,  Our  American  Mxisic  (new  ed.  1939). 
See  also  'Diet,  of  Amer.  Biogr.',  vol.  XIV 
(1934). 

Parker,  James  Cutler  Dunn,  b.  Boston, 
Mass.,  Tune  2,  1828;  d.  Brookline,  Mass., 
Nov.    27,    1916.       Studied    law    in    Boston 


1848-51,  and  music  in  Leipzig  1851-4,  under 
Moscheles  and  Plaidy  (pf.),  Hauptmann 
(harm.),  and  Richter  and  Rietz  (comp.); 
then  lived  in  Boston  and  the  suburban 
Brookline.  In  1862  he  organized  the  'Parker 
Club,'  an  amateur  vocal  society;  organist 
and  choir-director  of  Trinity  Ch.  1864-91, 
and  for  many  years  org.  of  the  Handel  and 
Haydn  Soc;  was  prof,  at  the  Boston  Univ. 
College  of  Music,  and  Examiner  for  the  New 
Engl.  Cons. — Works  for  soli,  ch.  and  orch.: 
Redemption  Hymn  (1877);  cantata  The  Blind 
King  (1886);  St.  John;  The  Life  of  Man 
(oratorio);  several  church-services,  etc. 
Translated  Richter's  Manual  of  Harmony; 
publ.  an  original  Man.  of  Harm.  (1855),  and 
Theoretical  and  Practical  Harmony  (1870). — 
Cf.  'Diet,  of  Amer.  Biogr.',  vol.  XIV  (1934). 
Parker,  William  Frye,  violinist;  b.  Great 
Dunmow,  Essex,  Sept.  10,  1855;  d.  London, 
Feb.  20,  1919.  Pupil  of  P.  Sainton  at  the 
R.A.M.;  debut  as  concert-vlnst.  in  London, 
1871;  prof,  at  the  R.A.M.  from  1882;  taught 
also  at  the  G.S.M.  from  1881-1904;  1895- 
1909,  concertmaster  of  the  London  Philh. 
Soc;  later  cond.  of  the  'Civil  Service  Orch.' 
and  'Colet  Orchestral  Society'. 

Parkhurst,  Howard  Elmore,  b.  Ashland, 
Mass.,  Sept.  13,  1848;  died  (accidentally 
drowned)  Lavallette,  N.  J.,  Aug.  18,  1916. 
Org.  at  the  Madison  Sq.  Presb.  Ch.,  N.  Y., 
where  his  brother,  the  Rev.  Charles  Henry 
P.,  became  pastor  in  1880.  He  publ.  (be- 
sides books  on  botany  and  ornithology) 
A  Complete  System  of  Harmony  (1908),  A 
Complete  Method  for  the  Modern  Organ  (1911), 
The  Church  Organist  (1913),  The  Beginnings 
of  the  World's  Music  (1914),  Rambles  in 
Music-Land  (1914);  also  wrote  an  oratorio, 
a  cantata,  an  orchl.  overture,  and  church- 
music 

Parlow,  Kathleen,  violinist;  b.  Calgary, 
Canada,  Sept.  20,  1890.  When  she  was  5 
years  old  her  family  moved  to  San  Francisco, 
where  she  began  to  study  the  violin  with  a 
cousin,  who  taught  her  until  1900;  she  was 
then  placed  under  the  tuition  of  Henry  Holmes, 
a  pupil  of  Spohr.  In  1905  he  took  her  to 
London,  where  she  was  exhibited  as  a  prodigy, 
appearing  frequently  in  recitals,  and  also  with 
the  London  Orch.  In  July  of  that  year  she 
was  commanded  to  play  before  Queen  Alex- 
andra. In  1906  she  went  to  L.  Auer  in  St. 
Petersburg,  and  after  18  months  of  earnest 
study  made  her  real  debut  as  a  mature  artist 
(1908)  in  the  Russian  capital.  She  then 
visited  Scandinavia,  Germany,  Holland  and 
Belgium.  From  1910  she  toured  the  U.  S. 
frequently,  both  in  recitals  and  with  the  lead- 
ing orchestras;  lived  in  Maldreth,  England, 
until  1920,  when  she  took  up  permanent 
residence   in    the   U.    S.;    then    toured    and 
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founded  the  P.  String-Quartet;  later,  joined 
the  faculty  of  Mills  Coll.,  Oakland,  Calif.; 
now  (1940)  living  in  California. 

Paro'di,  Lorenzo,  b.  Genoa,  Aug.  10,  1856; 
d.  there,  Mar.  28,  1926.  St.  in  Genoa  and 
with  Guiraud  and  Massenet  in  Paris.  He  was 
prof,  of  esthetics  and  hist,  of  music  at  the 
Liceo  Amilcare  Zanella  in  Genoa,  of  which  he 
was  also  dir. — Works:  The  oratorios  Joannes 
Baptista  and  Calvario;  masses  and  hymns; 
cantatas;  a  Stabat  Mater;  Suite  greca  and 
Ouverture  triomphale  for  orch.;  pes.  for  vln., 
and  for  pf.;  songs.  Also  publ.  Musicologia, 
Vestetica  del  canone,  and  a  treatise  on  instru- 
mentation. 

Parratt,  Sir  Walter,  b.  Huddersfield,  Feb. 
10,  1841 ;  d.  Windsor,  Mar.  27,  1924.  English 
organist,  pupil  of  his  father.  At  7  played  his 
first  church-service ;  at  10  knew  the  'Well-temp. 
Clavichord'  by  heart;  at  11,  organist  at  Armi- 
tage  Bridge,  and  passed  through  successive 
similar  positions  to  Magdalen  Coll.,  Oxford 
(1872),  and  St.  George's  Chapel,  Windsor 
(1882),  succeeding  Elvey.  Mus.  Baa,  Oxon., 
1873;  organ-prof,  at  R.  C.  M.,  1883;  knighted 
in  1892;  Master  of  Music  in  Ord.  to  the  Queen, 
1893;  do.  to  King  Edward  VII  (1901),  and 
King  George  V  (1910);  from  1908,  prof,  of 
music  at  Oxford  (resigned  on  Jan.  1,  1918); 
from  1916  dean  of  music  at  London  Univ.; 
Mus.  Doc.  (hon.  a),  Oxford,  1894;  Com- 
mander of  the  Victorian  Order,  etc. — Works: 
Music  to  iEschylus'  Agamemnon  and  Orestes; 
Elegy  to  Patroclus  (1883) ;  anthems,  songs,  mu- 
sic for  organ  and  pf .  Contributor  to  Grove's 
'Dictionary'.— Cf.  'M.  TV  (July,  1902);  also 
'Diet,  of  Natl.  Biogr.'  (Suppl.,  1922-30;  pp. 
655-7). 

Parry,  Sir  Charles  Hubert  Hastings,  b. 

Bournemouth,  Engl.,  Feb.  27,  1848;  d. 
Knight's  Croft,  Rustington,  Engl.,  Oct.  7, 
1918.  While  at  Eaton,  from  1861,  he  st. 
comp.  with  G.  Elvey;  took  part  in  the  con- 
certs of  the  Musical  Soc.  as  a  pianist, 
organist,  vocalist  and  composer.  At  19, 
while  still  a  student  at  Eton,  he  took  the 
degree  of  Mus.  Bac.  at  Oxford.  Entered 
Exeter  Coll.,  Oxford,  in  1867;  was  a  founder 
of  the  'Univ.  Mus.  Club,'  and  took  the  degree 
of  M.  A.  in  1874.  There  he  began  to  study 
music  in  earnest  under  Bennett  and  Mac- 
farren,  also  taking  pf. -lessons  from  Dann- 
reuther  1872-9,  and  a  2-months'  vacation- 
course  with  Pierson  at  Stuttgart.  His  public 
career  as  a  composer  began  with  the  prod,  of 
an  Intermezzo  religioso  for  strings  at  the  Glou- 
cester Festival  of  1868;  in  1880,  his  settings 
of  scenes  from  Shelley's  Prometheus  Unbound, 
for  soli,  chor.  and  orch.  (Glouc.  Fest.),  opened 
a  series  of  works  on  a  large  scale:  The  Sym- 
phony No.  1,  in  G  (Birmingham,  1882),  The 
Glories  of  Our  Blood  and  State  (Glouc,  1883), 


Suite  moderne,  in  A  m.  (ibid.,  1886),  the  ora- 
torio Judith  (Birm.,  1888),  Ode  on  St.  Cecilia's 
Day  (Leeds,  1889),  L' Allegro  ed  il  Pensieroso 
(Norwich  1890),  De  profundis,  for  sopr. 
solo,  3  choirs  and  orch.  (Hereford,  1891), 
oratorio  Job  (Glouc,  1892),  symphonic  Over- 
ture to  an  unwritten  tragedy  (Worcester,  1893), 
oratorio  King  Said  (Birm.,  1894),  Invoca- 
tion to  Music  (Leeds,  1895),  Magnificat,  in 
Latin  (Hereford,  1897);  also  Blest  Pair  of 
Sirens  (1887);  choral  song  The  Lotos-eaters 
(1892);  music  to  Aristophanes'  Birds  (1883), 
Frogs  (1892),  Clouds  (1905),  and  Acharnians 
(1914),  and  to  Hypatia  (1893);  Ode  to  Music 
(1901),  War  and  Peace  (1903),  Voces  daman- 
Hum  (Hereford,  1903),  The  Pied  Piper  of 
Hamelin  (Norwich,  1905),  The  Vision  of  Life 
(Cardiff,  1906),  The  Soul's  Ransom  (Here- 
ford, 1906),  Beyond  Those  Voices  there  is 
Peace  (Worcester,  1908),  Hymn  to  the  Nativity 
(Hereford,  1912),  Te  Deum  (English;  Glou- 
cester, 1913);  Via  Mortis,  Via  Vitae,  for  orch. 
(1914);  choral  song  Jerusalem  (1916);  Eng- 
lish Suite  for  strings  (publ.  posth.,  1921). — 
In  1883  P.  was  app.  Choragus  of  Oxford 
Univ.;  in  that  year  Cambridge  conferred  on 
him  the  hon.  degree  of  Mus.  Doc,  followed 
by  Oxford  (1884),  and  Dublin  (1891).  In 
1894  he  succeeded  Sir  George  Grove  as  Direc- 
tor of  the  R.  C.  M.,  which  post  he  held  until 
his  death;  1899-1908,  prof,  of  music  at  Ox- 
ford Univ.;  knighted  in  1898.  A  distin- 
guished lecturer  and  writer,  he  contributed 
numerous  excellent  articles  to  Grove's  Dic- 
tionary, and  publ.  Studies  of  Great  Composers 
(1886),  The  Art  of  Music  (1893;  enlarged  as 
The  Evolution  of  the  Art  of  Music,  1896;  new 
rev.  ed.  by  H.  C.  Colles,  N.  Y.,  1930),  Sum- 
mary of  Mus.  History  (1893),  The  Music  of  the 
17th  Century  (vol.  Ill  of  the  'Oxford  Hist,  of 
Music',  1902;  3rd  ed.  1938,  ed.  by  E.  J.  Dent), 
/.  S.  Bach  (1910),  Style  in  Musical  Art  (1911). 
His  college  addresses  were  publ.  by  H.  C. 
Colles  (1921). — In  addition  to  the  comps. 
mentioned  above,  he  publ.  4  further  sym- 
phonies; overture  Guillem  de  Cabestanh; 
symph.  vars.  for  orch.,  in  E  m.  (1897);  cham- 
ber-music; a  pf. -concerto  in  F#  m.;  a  Duo 
in  E  m.  for  2  pis.;  pf. -sonatas  in  F  and  A;  other 
pf. -music;  a  Fantasia  and  Fugue  for  organ; 
4  sets  of  English  Lyrics,  3  Odes  of  Anacreon, 
6  Shakespearian  songs,  other  songs;  20 
part-songs;  a  Service  in  D;  anthems  (the 
Processional  Anthem  for  the  coronation  of 
King  Edward  VII,  which  was  repeated  at 
the  coronation  of  King  George  V) ;  etc. — Cf . 
R.  A.  Streatfeild,  Musiciens  anglais  con- 
temporains  (1913);  R.  O.  Morris,  H.  P.,  in 
'Music  and  Letters'  (1920);  Ch.  L.  Graves, 
H.  P.,  His  Life  and  Works  (2  vols.,  London, 
1926);  G.  Greene,  Two  Witness  (N.  Y.,  1930); 
J.  A.  Fuller-Maitland,  The  Music  of  P.  and 
Stanford  (Cambridge,  1934). 


822 


PARRY— PASHTCHENKO 


Parry,  John,  blind  Welsh  bard ;  b.  Ruabon, 
N.  Wales;  d.  as  harper  to  Sir  W.  W.  Wynne  at 
Wynnstay,  Oct.  7,  1782.— Publ.  'Antient 
British  Music  .  .  .  '  (tunes  of  the  Cambro- 
Britons,  1742);  'Coll.  of  Welsh,  English  and 
Scotch  Airs'  (1716);  'Cambrian  Harmony;  a 
Coll.  of  Antient  Welsh  Airs  ..."  (1781). 

Parry,  John  (called  'Bardd  Alaw,'  master 
of  song),  born  Denbigh,  Feb.  18,  1776;  d. 
London,  Apr.  8,  1851.  Clarinettist  in  a  band, 
then  bandmaster;  teacher  of  flageolet;  comp. 
to  Vauxhall,  1809;  cond.  of  'Eisteddfodau' 
in  Wales  for  years;  was  critic  for  the  'Morning 
Post'  (1834-48),  and  treasurer  of  the  R.  Soc. 
of  Musicians  (1831-49).— Works:  'The  Welsh 
Harper'  (1839-48;  coll.  of  Welsh  music, 
with  historical  introd.);  various  other  collec- 
tions; also  much  original  music  (incid.  music 
to  several  plays,  harp-sonatas,  glees,  songs, 
part-songs,  etc.). — Cf.  'Diet,  of  Natl.  Biogr.', 
vol.  XLIII  (1895). 

Parry,  Joseph,  b.  Merthyr  Tydvil,  Wales, 
May  21,  1841;  d.  Penarth,  n.  Cardiff,  Feb. 
17,  1903.  The  son  of  a  laborer,  and  put  to 
work  at  10  in  a  puddling  furnace;  his  parents 
emigrated  to  America,  but  he  returned  to 
Britain,  won  Eisteddfod  prizes  for  songs, 
and  through  Brinley  Richards'  influence  en- 
tered the  R.  A.  M.  in  1868,  studying  under 
Bennett,  Garcia  and  Steggall.  Mus.  Bac, 
Cambr.,  1871;  then  app.  prof,  of  music  at 
the  Univ.  Coll.,  Aberystwith;  Mus.  Doc, 
1878;  in  1888,  Mus.  Lecturer  at  Univ.  Coll. 
of  S.  Wales,  Cardiff.  Also  F.  R.  A.  M.— 
Works:  4  operas,  Blodwen  (Aberdare,  1878); 
Virginia  (ib.,  1883);  Arianwen  (Cardiff, 
1890);  Sylvia  (ib.,  1895);  King  Arthur  (fin- 
ished 1897);  the  oratorios  Emmanuel,  1880, 
and  Saul  of  Tarsus,  1892;  the  cantatas  The 
Prodigal  Son,  Nebuchadnezzar,  Cambria  and 
The  Maid  of  Cefu  Idfa;  Druids'  Chorus;  an 
orchestral  ballade,  overtures,  a  string-quartet, 
pf. -music,  anthems,  songs. — -Cf.  'Diet,  of  Natl. 
Biogr.'  (Suppl.,  1901-11;  vol.  Ill,  pp.  73-74). 

Parsley  (Parseley,  Persleye,  Parcele, 
etc.),  Osbert,  English  church-mus.  composer; 
b.  1511;  d.  1585.  Lay  clerk  at  Norwich  Cath. 
for  about  50  years.  'Tudor  Church  Mus.' 
(vol.  10)  contains  reprints  of  5  of  his  works; 
MSS.  in  the  British  Museum  include  several 
motets;  Perslis  clocke,  for  5  vcs.;  etc. — Cf. 
'Diet,  of  Natl.  Biogr.',  vol.  XLIII  (1895). 

Parsons,  Albert  Ross,  b.  Sandusky,  O., 
Sept.  16,  1847;  d.  Mt.  Kisco,  N.  Y.,  June  14, 
1933.  Pupil,  1863r6,  of  F.  L.  Ritter,  N.  Y.; 
1867-9,  at  Leipzig  Cons.,  of  Moscheles, 
Reinecke,  Wenzel  and  Papperitz  (pf.),  and 
Richter  and  Paul  (cpt.  and  fugue);  later  of 
Tausig,  Kullak,  Weitzmann  and  Wiierst  at 
Berlin.  Settled  in  N.  Y.  1871,  holding  vari- 
ous positions  as  organist;  prominent  as  a  pf.- 
pedagogue.     In  1889,  Pres.  of  the  M.T.N.A. 


Publ.  Science  of  Pianoforte  Practice  (1886); 
Parsifal,  or  The  Finding  of  Christ  through  A  rt 
(1893);  The  Virtuoso's  Handling  of  the  Piano- 
forte (1917);  translated  Wagner's  Beethoven 
and  O.  Lessmann's  Liszt  into  English;  ed. 
Kullak's  'Complete  Works  of  Chopin';  etc. 
Comp.  vocal  quartets,  songs,  etc. — Cf.  'Diet, 
of  Amer.  Biogr.',  vol.  XIV  (1934). 

Pascha'lov,    Viatcheslav   Viktorovitch, 

writer  on  musical  ethnography;  b.  Moscow, 
May  1,  1873;  st.  literature,  philosophy  and 
music  there;  1916,  professor  at  the  Moscow 
People's  Cons.;  since  1919  head  of  the 
ethnographic  div.  of  the  State  Inst,  for  Mu- 
sicology  in  Moscow;  since  1900  librarian  of  the 
mus.  div.  of  the  Rumianzov  Museum  (now 
the  State  Libr.).— Writings:  Chopin  and  Polish 
Folk-Music,  in  'Musical  Contemporaries' 
(1916-17);  musical  ethnographical  works: 
The  Slovakian  Song,  in  'Studies  by  the  Mos- 
cow Commission  for  Music  and  Ethnology'  I 
(1906);  Survey  of  the  Musical  Structure  of  the 
Russian  Songs  of  the  Province  of  Voronezh 
(1914);  The  Folk-Singer,  in  'Musikalnaja 
novi'  III  (1923);  The  Musical  Structure  of  the 
Songs  of  Crimea  (1924);  Songs  of  the  Orient 
(a  theoretical  analysis;  1925).  Has  har- 
monized 12  Songs  of  the  Province  of  Voronezh 
(1912);  also  Polish,  Oriental  and  Russian 
songs.  His  comps.  include  an  overture;  an 
arr.  of  the  Russian  folk-song,  Sevriuk,  for  voice 
and  orch.;  a  str. -quartet;  songs;  etc. 

Pasdeloup    [pah-d'loo'],    Jules-Etienne, 

conductor;  b.  Paris,  Sept.  15,  1819;  d.  Fon- 
tainebleau,  Aug.  13,  1887.  Pf.-pupil,  at  the 
Conservatoire,  of  Laurent  and  Zimmerman; 
1841,  repetiteur  of  a  solfeggio-class;  1847-50, 
teacher  of  a  pf. -class,  which  he  gave  up  to 
organize  the  celebrated  symphony-concerts  of 
the  'Societe  des  jeunes  eleves  du  Cons.' (1851), 
developing  (1861)  into  the  'Concerts  popu- 
lates de  musique  classique'  at  the  'Cirque 
d'hiver,'  a  pioneer  series  of  good  cheap  popular 
concerts  which  were  a  success  from  the  start. 
Not  only  classic  music,  but  the  best  modern 
French  and  foreign  authors,  had  a  hearing. 
P.  also  taught  a  vocal  ensemble-class  at  the 
Cons.,  1855-68,  and  likewise  cond.  a  section 
of  the  Orpheons  for  a  time;  he  unsuccessfully 
attempted  the  direction  of  the  Th.-Lyrique, 
1868-9,  and  his  popular  concerts  gradually 
lost  ground  in  competition  with  Colonne  and 
Lamoureux,  ceasing  in  1884;  he  revived  them 
just  before  his  death,  in  1886-87.  A  grand 
popular  mus.  festival  at  the  Trocadero,  in- 
stituted for  his  benefit,  netted  him  nearly 
100,000  francs.  The  'Concerts  Pasdeloup' 
were  revived  by  Rhene-Baton  in  1920. 

Pashtchen'ko,  Andrei  Filippovitch, 
composer;  b.  Rostov,  Aug.  15,  1883;  st.  with 
Petrov-Boiarinov  in  St.  Petersburg,  and  with 
Glazounov,  Steinberg  and  Wihtol  at  the  Cons. 
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there  (grad.  1917);  since  1906  critic  in  St. 
Petersburg;  also  curator  of  the  Libr.  of  the 
Philh.  Orch.  He  made  his  debut  as  a  com- 
poser in  1913  when  the  St.  Petersburg  Philh. 
played  his  fantasy-scherzo,  Harlequin  and 
Colombine.  Other  works  include:  The  operas 
Eagles  in  Revolt  (Leningrad,  1925),  King 
Maximilian  (1927),  The  Black  Cliff  (1930; 
Leningrad,  1931)  and  The  Pompadours  (1936); 
for  orch.  7  symphs.  (I,  Oriental  Legend,  1915— 
\6;\\,  Hymns  to  the  Sun  With  orch.},  1921-22; 
III,  1924-25;  IV,  1927-28;  V,  1929;  VI, 
Triumphal  [choral],  1932;  VII,  Pioneer);  the 
symph.  poems  The  Giants  (with  chor.;  1913) 
and_  The  Bacchantes  (after  the  tragedy  of 
Euripides) ;  Symph.  Mysterium,  for  theremi- 
novox  (1923);  Prologue,  for  orch.;  Florentine 
Carnival,  overture;  Suite  in  classic  style;  etc.; 
also  the  choral  suites  The  Virinea  and  Dance; 
The  Tippling  Students,  choral-fugue;  Poem 
for  chor.  and  orch.;  2  choral  suites  on  Russian 
themes;  Song  of  the  Sun-bearer;  2  str. -quartets; 
Sonata- Fantasie  for  pf. ;  etc. — Author  of  The 
Musical  Works  of  P.  I.  Tchaikovsky  (2  vols.). 

Paskievitch  [pahs'k'ya-],  Vassily,  cham- 
ber-musician to  Catherine  II;  began  his 
career  as  vlnst.  at  the  St.  Petersburg  opera  in 
1763;  later  became  court-composer,  and  in 
1789  dir.  of  the  court-balls.  He  was  one  of 
the  first  Russian  composers  who  sought  to 
obtain  national  color  by  introducing  folk- 
songs into  operas.  He  wrote  Love  Brings 
Trouble  (1772),  FedulandHer  Children  (1794), 
The  Early  Reign  of  Oleg  (with  Canobbio  and 
Sarti  on  a  text  by  Catherine  II;  1794),  The 
Two  Anions  (1804),  The  Miser  (1811);  also 
some  songs.  A  4-act  comic  opera,  Tsare- 
vitch  Fevey  (1786;  text  by  Catherine  II)  is 
not  by  P.,  but  by  a  certain  Briks,  of  whom 
nothing  is  known. 

Pasmore,  Henry  Bickford,  b.  Jackson, 
Wis.,  June  27,  1857.  Pupil  of  J.  P.  Morgan 
(organ  and  harm.)  and  S.  J.  Morgan  (singing) 
in  San  Francisco;  in  Leipzig,  1882,  of  Jadas- 
sohn, Reinecke,  and  Frau  Unger-Haupt 
(voice) ;  further  vocal  studies  at  London  under 
W.  Shakespeare  and  R.  H.  Cummings. 
Settled  in  San  Francisco ;  was  org.  of  St.  John's 
Episc.  Ch.,  and  prof,  of  singing  at  the  Univ. 
of  the  Pacific,  San  Jose,  Stanford  Univ.,  and 
Mills  Coll.;  now  (1940)  living  in  retirement  in 
San  Francisco. — Works:  An  opera,  Lakora; 
church-music;  songs;  etc. 

Pasquali  (Pascale,  Paschali),  Francesco, 

one  of  the  earliest  composers  to  write  instrl. 
pieces  with  figured  bass;  b.  Cosenza,  ca.  1590; 
d.  after  1633.  Studied  and  lived,  for  the 
most  part,  in  Rome.  Between  1615-33  he 
composed  3  books  of  madrigals  for  4-5  vcs., 
and  several  vols,  of  secular  and  sacred  songs 
for  1-5  voices. 


Pasquini  [-skwe'ne],  Bernardo,  b.  Massa 
di  Valclinevole,  Tuscany,  Dec.  8,  1637;  d. 
Rome,  Nov.  22,  1710.  Famous  organist; 
pupil  in  Rome  of  Vittori  and  Cesti.  Was 
long  organist  of  S.  Maria  Maggiore;  chamber- 
musician  to  Prince  Giambattista  Borghese. 
Durante  and  Gasparini  were  his  pupils.— 
Works:  10  operas,  8  oratorios,  etc.;  harpsi- 
chord-pieces were  publ.  in  'Toccates  et  suites 
pour  le  clavecin  de  MM.  Pasquini,  Poglietti 
et  Gaspard  Kerle'  (Paris,  1704);  a  sonata 
is  in  Pauer's  'Old  Ital.  Composers';  other 
clavier-works  have  been  publ.  by  S.  J.  Shed- 
lock,  L.  Torchi  in  'L'Arte  Musicale  in  Italia' 
(vol.  Ill),  W.  Danckert  (Cassel,  1932),  Cesi, 
G.  Tagliapietra  in  'Antologia  di  musica  antica 
e  moderna  per  Pf.';  vocal  works  have  been 
publ.  by  F.  Boghen  (1923,  '30).— Cf.  J.  S. 
Shedlock,  The  Pianoforte  Sonata  (London, 
1895;  p.  71  ff.);  V.  Virgili,  B.  P.  (Pescia, 
1908);  F.  Boghen,  L'Arte  di  B.  P.  (1931);  G. 
Roncaglia,  II  Tirinto  di  B.  P.  e  i  suoi  inter- 
mezzi, in  'Rassegna  mus.'  (Nov.,  1931). — See 
also  Q.-Lex. 

Passereau,  French  composer  of  the  first 
part  of  the  16th  century;  1509,  curate  of  St. 
Jacques  de  la  Boucherie,  Paris;  later  chapel- 
singer  to  the  Duke  of  Angouleme  (Francis  I). 
In  the  musical  colls,  of  1533-47,  23  of  his 
chansons  appear. 

Passy  [pah'sii],  (Ludvig  Anton)  Edvard, 
b.  Stockholm,  Sept.  4,  1789;  d.  Drottning- 
holm,  Aug.  16,  1870.  He  received  his  first 
mus.  instruction  from  his  brother;  then  st. 
with  L.  Piccinni  (who  was  Kapellm.  in 
Stockholm  from  1796-1801),  with  J.  Field 
(pf.)  in  St.  Petersburg,  and  with  Eggert  in 
Stockholm.  After  several  successful  pianistic 
tours  of  Germany  he  settled  in  his  native 
city  as  a  highly  esteemed  teacher,  and  org. 
of  the  court  chapel. — Works:  2  pf. -concertos; 
a  fantasy  for  pf.  and  orch.;  3  str.-quartets;  2 
pf. -trios;  organ-fugues;  pf.-pcs.  (2  and  4 
hands);  songs;  etc. 

Pa'sta  {nee  Negri),  Giuditta,  dramatic 
soprano;  b.  Saronno,  n.  Milan,  Apr.  9,  1798; 
d.  at  her  villa  on  Lake  Como,  April  1,  1865. 
At  first  a  pupil  of  Asioli  at  Milan  Cons.,  she 
sang  without  success,  after  her  debut  in  1815, 
in  Italy,  London  and  Paris;  returned  to  Italy 
for  further  serious  study  under  Scappa,  and 
reappeared  at  Paris  in  1822  as  a  vocal  phe- 
nomenon; the  compass  of  her  voice  was  from 
a  to  d3,  and  in  power,  dramatic  intensity  and 
truth  of  expression  she  had  then  no  rival, 
though  her  voice,  even  in  her  best  days,  was 
not  perfectly  equalized.  In  1829  she  had 
acquired  a  fortune  in  London  and  Paris,  and 
sang  but  little  thereafter  (in  London  1837 
and  1850;  in  St.  Petersburg  1840;  etc.),  as 
her  singing  rapidly  deteriorated.  For  her 
Bellini   wrote  La   Sonnambula  and   Norma, 
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Donizetti  his  Anna  Bolena,  Pacini  his  Niobe; 
she  excelled  in  the  leading  roles  of  the  Italian 
operas  then  in  vogue. 

Pas'ternack,  Josef  Alexander,  conductor; 
b.  Czenstochowa,  Poland,  July  1,  1881,  d. 
Chicago,  111.,  Apr.  29,  1940.  From  1892-5, 
pupil  at  the  Warsaw  Cons,  of  Michalowski 
(pf.)  and  Noskowski  (comp.).  Came  to 
America  in  1895;  1900-10,  solo  viola  of  the 
M.  O.  H.  orch.;  1909-10,  asst.-cond.  there; 
1910-13,  cond.  of  the  Sunday  concerts;  1913— 

14,  cond.  of  the  Century  Opera  Co.;  then  do. 
of  the  Ravinia  Park  opera  and  concerts, 
Chicago  (2  seasons),  Boston  Symph.  'Pops' 
concerts  (1916),  Philadelphia  Philh.  (5  years). 
Robin  Hood  Dell  opera  and  concerts,  Phila. 
(2  seasons);  general  mus.  dir.  of  the  Victor 
Co.  and  Stanley  Co.  of  America,  1916-27; 
radio  appearances  from  1927.  Publ.  an 
operetta,  Countess  Clou  (1918),  a  song,  Taps 
(also  in  choral  arr. ;  1928);  many  orchestral 
arrangements;  etc. 

Pati'no,  Carlos,  Spanish  priest  and  com- 
poser; d.  Madrid,  1683.  He  was  chaplain  of 
the  Royal  Chapel  in  Madrid,  and  master  of 
the  choir-boys;  then  assistant  to  Romero  as 
maestro  (1633-48);  from  1660  choirm.  of  the 
Cloister  of  the  Incarnation,  Madrid.  Com- 
posed church-music  and  secular  works  in  a 
strongly  individual  style;  also  incid.  mus.  for 
plays.  His  Missa  in  Devotione  for  double 
chorus  is  in  Eslava's  Lira  sacro-hispana. — Cf. 
F.  Pedrell,  Teatro  lirico,  III  and  IV. 

Patterson,  Annie  Wilson,  b.  Lurgan,  Co. 
Armagh,  Ireland,  Oct.  27,  1868;  d.  Cork,  Jan. 

15,  1934.  Pupil  of  the  R.  Irish  Acad,  of  Music 
(pf.,  vcl.,  singing,  comp.);  won  an  organ- 
scholarship,  and  cont.  study  with  Sir  R. 
Stewart,  winning  the  gold  medal  in  1888. 
From  1887-97  org.  at  several  Dublin  churches; 
1891-3,  cond.  of  the  Dublin  Choral  Union; 
1892-5,  examiner  in  music  at  the  R.  Univ.  of 
Ireland;  reelected  1900;  lived  in  London  from 
1897-1908,  devoting  herself  to  writing  and 
comp.;  from  1909  lived  in  Cork  as  org.  and 
choirm.  at  St.  Anne  Shandon,  and  (from  1914) 
examiner  in  music  at  the  Cork  Munic.  School. 
She  received  the  degree  of  Mus.  Doc.  from 
the  Natl.  Univ.  of  Ireland.  In  1894  she 
organized  the  'Feis  Ceoil'  (Irish  Mus.  Fest.) 
for  the  general  advancement  of  Irish  music 
and  the  collection  and  publication  of  ancient 
Irish  melodies;  the  annual  fest.  of  a  week's 
duration  has  been  held  regularly  since  1897. 
She  was  indefatigable  in  her  efforts  to  promote 
the  cause  of  Irish  music,  in  hopes  of  founding 
a  distinct  national  school  of  composition. — 
Publ.  works:  Six  Original  Gaelic  Songs,  Rally- 
ing Song  of  the  Gaelic  League  (with  orch.),  The 
Bells  of  Shandon  (mixed  chorus),  and  Ivernia 
(arrangement  of  Irish  airs).  In  MS.:  2  Irish 
operas,  The  High-King's  Daughter  and  Oisin; 


cantatas;  symph.  poems;  etc. — Writings:  The 
Story  of  Oratorio  (1902),  Schumann  (1903;  in 
'Master  Musicians';  new  rev.  ed.  1934),  Chats 
with  Music-Lovers  (1908),  How  to  Listen  to  an 
Orchestra  (1913),  Great  Minds  in  Music, 
Beautiful  Song  and  the  Singer,  The  Music  of 
Ireland,    The    Profession    of    Music    (1928). 

Patterson,  Franklin  P.,  composer  and 
writer;  b.  Philadelphia,  Jan.  5,  1871 ;  st.  comp. 
with  Clark  at  the  Univ.  of  Penna.,  vln.  with 
Stoll  and  Schmidt,  bassoon  with  Fach;  then 
st.  with  Thuille  and  Rheinberger  at  the 
Akademie  der  Tonkunst,  Munich;  violist  of 
the  Los  Angeles  Symph.;  1911-33,  on  editorial 
staff  of  'Musical  Courier';  helped  organize 
U.  S.  div.  of  the  I.S.C.M.;  chairman  of  Mus. 
Committee  for  several  years;  awarded  David 
Bispham  Memorial  Medal  and  the  N.F.M.C. 
Medal. — Comps. :  The  operas  Beggar's  Love 
(Chamber  Opera  Guild  Prize;  Los  Angeles, 
1918),  The  Echo  (Portland,  Oregon,  1920) 
and  Mountain  Blood;  Bacchanale,  from  The 
Echo,  for  orch.  (1920).  Author  of  How  to 
Write  a  Good  Tun-e,  Practical  Instrumentation, 
Leit-Motives  of  the  Nibelungen  Ring,  The  Per- 
fect Modernist,  etc. 

Pat'ti,  Adelina   (Adela  Juana  Maria), 

one  of  the  greatest  coloratura  singers  of  the 
19th  century,  both  in  opera  and  concert;  b. 
Madrid,  Feb.  19,  1843;  d.  Brecknock,  Wales, 
Sept.  27,  1919.  Daughter  of  two  Italian 
singers,  she  was  taken  to  New  York  at  an 
early  age;  from  1851-55  sang  in  many  concerts 
there.  She  was  taught  pf.  by  her  sister 
Carlotta,  and  singing  by  her  half-brother 
Ettore  Barili;  her  formal  debut  was  made  at 
New  York  on  Nov.  24,  1859,  as  Lucia  (under 
the  stage-name  of  'the  little  Florinda').  In 
London  she  first  appeared  in  La  Sonnambula 
on  May  14,  1861,  at  Covent  Garden,  her  suc- 
cess rivalling  that  of  the  Grisi;  her  Paris  debut 
was  in  the  same  role,  at  the  Th.  Italien,  on 
Nov.  19,  1862.  There  she  married  the  Mar- 
quis de  Caux  in  1868,  from  whom  she  separated 
in  1877,  and  was  divorced  in  1885.  She  sang 
for  the  first  time  in  Italy  at  La  Scala,  Milan, 
Nov.  3,  1877,  Violetta  in  La  Traviata  being 
the  role  selected.  She  sang  in  all  the  chief 
cities  of  Europe,  and  was  everywhere  received 
with  enthusiasm.  After  1882  she  never  sang 
for  less  than  $5,000  a  performance.  She  re- 
tired from  the  stage  in  1895,  but  continued  to 
appear  in  concerts,  giving  an  official  'Fare- 
well' concert  at  Albert  Hall,  London,  on  Dec. 
1,  1906.  Her  last  public  appearance  was  at  a 
benefit  concert  for  the  Red  Cross  in  the  same 
hall,  on  Oct.  20,  1914.  Her  second  husband, 
the  tenor  Nicolini,  whom  she  married  in  1886, 
died  in  1898;  she  married  a  Swedish  noble- 
man, Baron  Cederstrom,  in  1899.  P.'s  voice 
was  not  powerful;  but  it  had  a  wide  range 
(c1-/3),     wonderful    flexibility,     and    perfect 


825 


PATTI— PAUER 


eveness  throughout;  it  probably  excelled  that 
of  any  other  singer  in  voluptuous  sweetness 
and  bell-like  purity.  Her  vocalization  and 
technical  skill  were  above  all  criticism,  and  the 
ease  with  which  she  took  the  highest  notes 
was  astonishing.  But  she  was  a  poor  actress, 
she  lacked  temperament,  and  her  musical  in- 
telligence was  ordinary.  Her  operatic  reper- 
toire included  about  30  roles  in  the  operas|  of 
Rossini,  Bellini,  Donizetti,  Meyerbeer,  Gou- 
nod, Auber  and  Verdi  (earlier  works). — Cf. 
Th.  de  Grave,  Biogrqphie  d'A.  P.  (1865);  G. 
de  Charnace,  Les  Etoiles  du  Chant  (Paris, 
1868);  Delamazzo,  The  Life  of  A.  P.  (1877); 
E.  Hanslick,  A.  P.,  in  Musikalische  Stationen 
(Berlin,  (1885);  A.  Weissmann,  Die  Prima- 
donna  (1919);  H.  Klein,  The  Reign  of  P.  Lon- 
don, 1920). 

Pat'ti,  Carlotta,  sister  of  Adelina  P.;  b. 
Florence,  1840;  d.  Paris,  June  27,  1889.  Her 
father  and  mother  were  her  first  teachers  in 
singing;  she  had  piano-lessons  with  Henri 
Herz,  at  Paris.  Her  early  youth  was  spent  in 
New  York.  Lameness  prevented  success  on 
the  stage,  but  she  was  more  fortunate  as  a 
concert-singer,  making  her  debut  in  New 
York,  1861,  followed  by  an  American  tour 
with  the  impresario  Ullmann.  Here,  and  in 
Europe,  she  became  a  favorite  on  the  con- 
cert-stage, more  especially  as  a  coloratura 
vocalist  of  exquisite  technique  united  with 
great  sentiment.  In  1871  she  married  the 
violoncellist  De  Munck,  with  whom  her 
artistic  tours  were  continued. 

Pattison,  John  Nelson,  born  Niagara 
Falls,  N.  Y.,  Oct.  22,  1845;  d  New  York, 
July  27,  1905.  Pf. -pupil  of  Liszt,  Thalberg, 
Henselt  and  von  Biilow;  st.  harmony  with 
Haupt  at  Berlin.  In  the  United  States  he 
was  well  known  as  a  successful  concert- 
pianist,  and  made  tours  with  Parepa-Rosa, 
Kellogg,  Albani,  Lucca,  and  others. — Works: 
Niagara  symphony  for  orch.  and  military 
band;  concert -overture;  concerto-fantasia  for 
pf.  and  orch.;  many  comps.  for  pf.  solo  (over 
200  in  all). 

Pattison,  Lee,  pianist  and  mus.  educator; 
b.  Grand  Rapids,  Wis.,  July  22,  1890;  st.  at 
the  New  Engl.  Cons,  of  Mus.,  Boston  (grad. 
with  honors,  1910),  later  in  Berlin;  pupil  of  A. 
Schnabel,  C.  Baermann,  G.  W.  Chadwick 
and  P.  Juon;  1913,  debut  in  Boston,  then 
formed  a  pf  .-team  with  Guy  Maier  and  toured 
the  U.  S.  for  several  years,  appearing  in  recital 
and  in  double -concertos  with  the  leading 
Amer.  orchs.;  also  toured  Australia,  and 
played  in  London,  Paris,  Amsterdam  and 
Berlin;  taught  at  the  Glenn  Dillard  Gunn 
School,  Chicago;  1932-37,  head  of  the  pf.- 
dept.  of  Sarah  Lawrence  Coll.;  since  1937 
instructor  of  extension  courses  at  Columbia 
Univ.;  also  taught  at  the  Juilliard  Summer 


School  in  1935;  1936-37,  regional  and  city 
dir.  of  the  Federal  Mus.  Project;  1937,  dir.  of 
the  Spring  Season  of  the  M.  O.  H.;  1939,  dir. 
of  the  Amer.  Lyric  Th.,  Inc.,  N.  Y.  His 
comps.  include  Florentine  Sketches  and  a  suite 
of  7  pieces,  Told  in  the  Hills,  for  pf . ;  etc. 

Patton,  Willard,  b.  Milford,  Me.,  May 
26,  1853;  d.  Minneapolis,  Minn.,  Dec.  12, 
1924.  Pupil  of  F.  S.  Davenport,  J.  Whitney, 
and  W.  W.  Davis;  also  st.  singing  in  1893 
with  A.  Errani  and  Dudley  Buck  in  New 
York.  From  1877-82  he  sang  (tenor)  in 
concerts  and  oratorios;  organized  the  Handel 
Assoc,  in  Bangor  in  1877;  after  a  concert- 
tour  of  the  Central  States  in  1883  he  settled 
in  Minneapolis  as  a  concert-singer  and  teacher; 
1886-9,  vocal  instr.  at  Hamline  Univ.; 
founded  in  1890  the  Philh.  Club,  which  he 
cond.  till  1894;  organizer  of  the  Minn.  State 
Music  Teachers'  Assoc,  and  twice  pres. — 
Comp.  the  operettas  The  Gallant  Garroter 
(1882)  and  La  Fianza  (1889);  the  oratorio 
Isaiah  (1897);  2  'mus.  epics',  The  Star  of  Em- 
pire (1900)  and  Foot-Stones  of  a  Nation  (1906) ; 
the  opera  Pocahontas  (1911);  a  symph.  fan- 
tasy, The  Spirit  of  61  (1915). 

Pat'zak,  Julius,  tenor;  b.  Vienna,  Apr.  9, 
1898;  st.  at  the  Univ.  and  School  of  _ Mus. 
there;  pupil  of  Adler,  Mandyczewski  and 
Maeschart;  1926,  debut  at  the  State  Opera, 
Reichenberg;  1927-28,  member  of  the  Briinn 
Opera;  from  1928  of  the  Munich  Opera;  guest 
appearances  with  the  Vienna  and  Berlin 
State  Operas,  in  Barcelona  (1930)  and  at  the 
Salzburg  Fest.  and  Mozart-Wagner  Fests.  in 
Munich;  has  also  appeared  in  recital  and  as 
soloist  with  orchestras. 

Pau'er  [pow'er],  Ernst,  b.  Vienna,  Dec.  21, 
1826;  d.  Jugenheim,  n.  Darmstadt,  May  9, 
1905.  Pupil  of  Theodor  Dirzka  until  1839; 
1839-44,  of  W.  A.  Mozart,  Jr.  (pf.),  and 
Sechter  (comp.);  1845-7,  of  Fr.  Lachner, 
Munich.  1847-51,  dir.  of  the  mus.  societies 
at  Mayence;  settled  in  London,  1851;  prof,  at 
the  R.  A.  M.  1859-64;  in  1861,  began  his 
historical  perfs.  of  harpsichord-  and  pf.- 
music  in  chronological  order  (3  series).  1867, 
principal  prof,  at  the  Natl.  Training  School; 
1883,  do.  at  the  R.  C.  M.  In  1878,  member 
of  the  Board  of  Mus.  Studies  at  Cambridge 
Univ.,  and  Examiner  in  1879.  He  was  app. 
pianist  to  the  Austrian  court  in  1866.  He 
retired  to  Jugenheim  in  1896. — Publ.  Primers 
on  The  Art  of  Pf  .-playing,  Mus.  Forms,  and 
The  Beautiful  in  Music;  The  Pianist's  Diction- 
ary (1895);  'Alte  Klaviermusik,'  12  books,  and 
'Alte  Meister,'  65  numbers,  contain  key- 
board works  of  old  English,  Italian,  French 
and  German  masters;  etc. — Educational:  The 
New  Gradus  ad  Parnassum  (100  selected 
studies):  Classical  Companion  (100  pieces); 
Celebrated  Concert-studies  (50) ;  Culture  of  the 
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Left  Hand  (4  books).  He  also  publ.  many 
original  studies  and  pieces  for  pf . ;  a  sym- 
phony in  C  m.;  chamber-music;  etc.  Also 
excellent  arrangements  of  Beethoven's  and 
Schumann's  symphonies,  for  solo  pf.,  4  and  8 
hands;  and  Mendelssohn's  orchl.  works  (4 
and  8  hands). 

Pau'er,  Max,  son  of  the  preceding;  dis- 
tinguished pianist  and  teacher;  b.  London, 
Oct.  31,  1866.  Pupil  of  his  father  till  1881; 
then  of  V.  Lachner  at  Karlsruhe  (theory) 
till  1885;  made  concert-tours,  settled  in 
London,  and  in  1887  was  called  to  the  Cologne 
Cons,  as  pf.-prof.  In  1893,  chamber-virtuoso 
to  the  Grand  Duke  of  Hesse;  in  1897,  prof, 
at  Stuttgart  Cons.;  from  1908,  dir.;  1924-32, 
dir.  of  the  Leipzig  Cons.;  1933,  dir.  of  the 
Stadtische  Hochschule  fur  Musik  at  Mann- 
heim; retired  in  1934  and  returned  to  Stutt- 
gart. On  his  first  Amer.  tour,  1913-14,  he 
met  with  great  success.  Has  publ.  pf.-pieces, 
and  arrs.  of  Mozart's  and  Haydn's  sym- 
phonies for  2  and  4  hds.;  ed.  pf. -works  of 
Schumann;  and  brought  out  a  new  ed.  of 
Lebert-Stark's  Klavierschule  (1904). 

Paul  [powl],  Oscar,  b.  Freiwaldau,  April 
8,  1836;  d.  Leipzig,  April  18,  1898.  Student 
of  theology  at  Leipzig  Univ.,  1858,  but  chose 
music  for  a  profession,  studying  at  the  Cons., 
with  private  lessons  from  Plaidy  (pf.),  and 
Hauptmann  and  Richter  (theory).  He 
took  the  degree  of  Dr.  phil.  in  1860,  and  in 
1866  qualified  as  lecturer  at  Leipzig  Univ. 
with  the  treatise  Die  absolute  Harmonik  der 
Griechen  (Leipzig,  1866).  Teacher  in  the 
Cons.,  1869;  after  publishing  his  translation  of 
Boetius'  De  Musica,  1872,  he  was  app.  Prof, 
extraordinarius  at  the  Univ.  A  disciple  of 
Hauptmann,  he  publ.  the  latter's  Lehre  von 
der  Harmonik  (1868),  of  which  his  own 
Lehrbuck  der  Harmonik  (1880)  is  a  practical 
exemplification  (Engl,  transl.  New  York, 
1885) .  He  also  wrote  a  Geschichte  des  Klaviers 
(1869),  and  was  an  authority  on  questions 
relative  to  pianoforte-making.  His  Hand- 
lexikon  der  Tonkunst  was  published  in  1873. 

Paulli  [pow'le],  Holger  Simon,  b.  Copen- 
hagen, Feb.  22,  1810;  d.  there,  Dec,  23,  1891. 
St.  vln.  with  K.  Schall  and  F.  Wexschall; 
ent.  the  court  orch.  as  vlnst.  in  1828;  was 
app.  concert -master  and  asst.-cond.  in  1849; 
1864-83,  1st  Kappellm.,  in  which  capacity  he 
cond.  the  first  performances  in  Denmark  of 
Lohengrin  (1870),  Meistersinger  (1872)  and 
Tannhauser  (1875);  he  also  cond.  the  con- 
certs of  the  Mus.  Soc.  (1865-70)  and  of  the 
Cecilia  Soc.  (1872-7).  On  the  founding  of  the 
Copenhagen  Cons,  in  1866  he  was  app.  co- 
director  with  Gade  and  Hauptmann;  founded 
the  Chamber-music  Soc.  in  1868,  and  was 
its  pres.  until  his  death.  Besides  a  number 
of  succ.  ballets,  he  wrote  a  'Singspiel,'  Lodsen 


(The  Pilot),  a  concert-overture,  studies  for 
vln.,  and  songs. — Cf.  F.  Bendix,  Af  en  Kapel- 
musikers  Erindringer  (Copenhagen,  1913). 

Paulus  [pow'-),  Olaf,  b.  Christiania,  Jan. 
25,  1859;  d.  Stavanger,  June  29,  1912.  Pupil 
of  C.  Cappelen  and  J.  Svendsen,  and  of  the 
Leipzig  Cons.;  from  1889  he  was  org.  at  the 
Cath.  in  Stavanger;  made  a  trip  to  the  U.  S. 
in  1902,  directing  choral  concerts  in  Minne- 
apolis and  St.  Paul.  In  his  native  country 
he  is  highly  esteemed  as  a  national  composer; 
his  men's  choruses  are  in  the  repertoire  of  all 
Norwegian  societies;  also  wrote  songs  and 
pf.-pcs.,  and  ed.  a  coll.  of  songs,  De  1,000 
hjems  sange  [Home  Songs]  (1888). 

Pauly  [pow'le],  Rosa,  soprano;  b.  Eperjes, 
Hungary,  Mar.  15,  1895;  st.  voice  in  Vienna 
with  Rosa  Papier;  operatic  debut  as  Aida  in 
Hamburg,  then  sang  at  the  Cologne  Opera, 
at  the  Kroll  Opera  in  Berlin  (1927-31)  and 
at  the  Vienna  State  Opera.  She  made  her 
Amer.  debut  as  Elektra  on  Mar.  18,  1937  in  a 
concert-perf.  with  the  N.  Y.  Philh.;  her  first 
appearance  at  the  M.  O.  H.  (of  which  she  is  a 
member)  on  Jan.  7,  1938,  and  her  debuts  at 
Covent  Garden  and  with  the  San  Francisco 
Opera  in  the  same  year,  were  also  in  this  role. 
She  has  made  numerous  guest  appearances 
throughout  Germany,  also  in  Budapest,  Paris, 
Rome,  Salzburg,  etc.,  has  toured  the  U.  S.  and 
Canada  in  concert;  1939,  guest  appearances 
at  the  Teatro  Colon,  Buenos  Aires. 

Paumann  [pow'-],  Conrad,  born  blind  at 
Nuremberg,  ca.  1410;  d.  Munich,  Jan.  24, 
1473.  Famous  as  the  greatest  organist  of 
his  time;  also  a  virtuoso  on  the  harp,  theorbo- 
lute  and  flute;  author  of  the  oldest  extant 
organ-book,  Fundamentum  organisandi,  con- 
taining exercises  or  preludes,  and  other  pieces 
(not  all  by  P.);  it  was  publ.  by  Arnold  in 
Chrysander's  'Jahrbucher'  (2d  year,  1867); 
a  facsimile  reprint  was  publ.  by  K.  Ameln 
(1925).  Arnold  also  publ.  some  other  comps. 
(MSS.  at  Weringerode).  An  example,  in 
tablature.  with  7  lines  for  the  right  hand  and 
letters  for  the  left,  is  found  in  A.  Schering's 
Geschichte  der  Musik  in  Beispielen  (No.  48). 
— See  Q.-Lex. — Cf.  H.  Abele,  Erinnerungen 
an  einen  grossen  Miinchener  Tonmeister  .... 
(Munich,  1910);  A.  Schering,  Studien  zur 
Musikgeschichte  der  Fruhrenaissance  (1914); 
O.  Kade,  in  'Monatsh.  f.  M.-G.'  IV;  H. 
Schnoor,  in 'Ztschr.  f.  M.-W.'IV;0.  Ursprung 
in  'Archiv  f.  M.-W.'  V. 

Paum'gartner,  Bernhard,  composer  and 
conductor;  b.  Vienna,  Nov.  14,  1887.  Son 
of  Dr.  Hans  P.  (b.  Kirchberg,  Austria,  1843; 
d.  Vienna,  May  23,  1896;  chorusmaster  for 
20  years  at  the  Vienna  Court  Opera,  critic 
and  composer),  and  Rosa  Papier  (q.v.).  Pupil 
of  Bruno  Walter;  teacher  at  the  Staatsaka- 
demie  fur  Musik  and  cond.  of  the  Vienna 
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Tonkiinstler  Orch.;  1917-38,  dir.  of  the 
Mozarteum  in  Salzburg;  from  1925  prof.; 
also  cond.  of  the  Salzburg  Symph.  concerts; 
guest-cond.  in  Vienna  and  elsewhere;  1938, 
lecturer  and  cond.  of  summer  course  on  Mo- 
zart in  Braunwald,  Switzerland. — Comps.: 
Rossini  in  Neapel  (1936;  very  successful)  and 
2  other  operas;  incid.  mus.  for  the  Rhein- 
hardt  prod,  of  Faust  (Salzburg  Fest.);  Ouver- 
tilre  zu  einem  ritterlichen  Spiel,  for  orch.; 
Suite  in  G  m.,  after  sketches  by  old  French 
masters;  Divertimento  on  old  Engl,  dances; 
etc.  Edited  Leopold  Mozart's  Violinschule 
(1922);  and  (in  collab.  with  A.  Rottauscher) 
Das  Taghorn  (poems  and  tunes  of  the  Ba- 
varian and  Austrian  Minnesingers;  Vienna, 
1922). — Author  of  W.  A.  Mozart,  biography 
(Berlin,  1927). 

Paur  [powr],  Emil,  conductor;  b.  Czerno- 
witz,  Bukovina,  Aug.  29,  1855;  d.  Mistek, 
Czechoslovakia,  June  7,  1932.  Taught  by  his 
father,  at  8  he  played  the  vln.  and  pf.  in 
public;  in  1866  he  entered  the  Vienna  Cons., 
studying  under  Dessoff  (comp.),  and  Hellmes- 
berger  (vln.).  In  1870,  after  graduating  with 
first  prizes,  he  joined  the  court  opera-orch. 
as  first  violin  and  asst. -soloist.  Became 
Kapellm.  at  Cassel  (1876),  Konigsberg,  and 
1st  court  Kapellm.  and  cond.  of  the  Sub- 
scription Concerts  at  Mannheim  (1880); 
cond.  of  the  Leipzig  City  Th.,  1891;  from 
1893-8  of  the  Boston  Symphony  Orch.,  suc- 
ceeding Nikisch;  1898-1902,  cond.  of  the 
N.  Y.  Philh.  Soc,  succeeding  Seidl;  1899- 
1900,  cond.  of  the  Wagner  works  at  the  M.  O. 
H. ;  1902-4,  in  Europe  as  visiting  cond. ;  1904- 
10,  cond.  Pittsburgh  Symph.  Orch.  (also 
appearing  as  pianist).  In  1912  he  succ. 
Karl  Muck  as  Kapellm.  at  the  R.  Opera  in 
Berlin,  but  owing  to  differences  with  the  in- 
tendancy  resigned  after  2  months;  then  in 
Berlin  as  concert  cond.  From  1899-1902  he 
also  was  dir.  of  the  National  Cons,  in  N.  Y. 
(succeeding  Dvorak). — Works:  A  symphony, 
In  der  Natur;  vln. -concerto;  string-quartet; 
vln. -sonata;  pf.-pieces;  songs. — In  1882  he 
married  the  pianist  Marie  Burger,  b.  Gengen- 
bach,  Baden,  1862;  d.  New  York,  April  27, 
1899). 

Payne,  Albert,  b.  Leipzig,  June  3,  1842; 
d.  there,  Apr.  1,  1921.  From  1858-61,  pupil 
at  the  Leipzig  Cons,  of  David  (vln.),  Drey- 
shock  (pf.),  E.  Fr.  Richter  and  Hauptmann 
(theory) ;  then  for  a  short  time  of  Massart  in 
Paris.  In  1862  he  ent.  the  publishing  firm  of 
his  father;  under  the  title  'P.'s  Kleine  Kam- 
mermusik  Partiturausgabe'  he  began  in  1886 
the  publication  of  a  low-priced  pocket-edition 
of  the  chamber-music  of  the  classic  masters, 
which  immediately  met  with  pronounced 
favor,  so  that  he  soon  added  the  works  ol  the 
romanticists;  in  1892  he  sold  the  edition  (212 


numbers)  to  Ernst  Eulenburg  (q.  v.),  who 
enlarged  its  scope  still  further. 

Paz  [pahth],  Juan  Carlos,  composer;  b. 
Buenos  Aires,  Aug.  5,  1897;  st.  there  with  R. 
Nery  (pf.)  and  C.  Gaito  (harmony);  1929, 
founded  the  Grupo  Renovation,  of  which  he 
was  Pres.  until  1936  (it  later  became  the 
Argentine  div.  of  the  I.S.C.M.),  and  in  1937 
the  Conciertos  de  la  Nueva  Musica,  Buenos 
Aires;  1933,  mus.  critic  of  'Critica',  Buenos 
Aires.  In  1926  he  was  awarded  a  $3000 
prize  for  his  Poema  heroico  and  in  1935  a 
$2000  prize  for  another  orchl.  piece,  by  the 
Asociacion  Profesorado  Orquestal.  _  His 
comps.  have  been  perf.  in  Prague,  Vienna, 
Paris,  etc. — Works:  For  orch.:  Suite  para 
Juliano  Emperador  [incid.  mus.  to  Ibsen's 
Emperor  and  Galilean]  (1927-30);  Movimiento 
sinfonico  (1928;  re-scored  for  full  orch.,  1931); 
3  Piezas  para  orquesta  (1928-29),  Canto  de 
Navidad  (1932);  Passacaglia  (I.S.C.M.  Fest., 
Paris,  1937);  chamber-music:  Vars.  for  11 
wind-instrs.  (1928-29);  Overture  for  12  solo 
instrs.;  Octet  for  wind-instrs.  (1930);  Sona- 
tina for  clar.  and  pf .  (1930) ;  2  concertos  for  pf . 
and  wind-instrs.  (1931-32);  Sonatina  for  fl. 
and  clar.  (1932;  I.S.C.M.  Fest.,  Amsterdam, 
1933);  Sonatina  for  oboe  and  bassoon  (1933); 
Composicion  sobre  doce  tonos,  for  fl.  and  pf. 
(1934);  and  numerous  pf. -works,  some  of 
which  are  in  the  12-tone  system. — Cf.  F.  C. 
Lange,  /.  C.  P.,  un  valor  autentico  en  America 
Latina,  in  'Revista  de  Arte'  (Chile);  H.  J. 
Gallac,  La  obra  musical  de  J.  C.P.,  in  'Bole- 
tin  Latino-Americano  de  Musica'  I;  H. 
Siccardi,  J.  C.  P.,  un  autentico  valor  de  la 
musica  de  hoy,  in  'Compas'  II. 

Peace,  Albert  Lister,  organist;  b.  Hud- 
dersfield,  Engl.,  Jan.  26,  1844;  d.  Liverpool, 
Mar.  14,  1912.  Precocious  pupil  of  Henry 
Horn  and  H.  Parratt,  he  became  at  9  organist 
of  Holmfirth  Parish  Ch.;  1865,  organist  of 
Trinity  Congr.  Ch.,  Glasgow;  1870,  to  the 
Univ.  of  Glasgow,  in  that  year  graduating 
Mus.  Bac,  Oxon.,  and  Mus.  Doc.  in  1875. 
In  1879,  organist  of  Glasgow  Cathedral;  and 
in  1897  succeeded  Best  as  org.  of  St.  George's 
Hall,  Liverpool.— Works:  Psalm  138,  for  soli, 
chor.  and  orch.;  cantata  St.  John  the  Baptist; 
church-services;  anthems;  organ-music  [Sona- 
ta da  camera  No.  1  (D  m.),  No.  2  (C  m.), 
No.  3  (G  m.);  Concert-fantasia  on  Scotch 
melodies;  Fantasia  in  Bb;  two  Andantes];  etc. 

Pearce,  Stephen  Austen,  born  London, 
Engl.,  Nov.  7,  1836;  d.  Jersey  City,  N.  J., 
April  9,  1900.  Pupil  of  J.  L.  Hopkins;  grad- 
uate of  Oxford  Univ.  (Mus.  Bac,  1859;  Mus. 
Doc,  1864).  Visited  the  U.  S.  and  Canada 
in  1864;  became  org.  and  mus.  dir.  of  2  Lon- 
don churches;  returned  to  America  in  1872, 
and  was  app.  instructor  of  vocal  music  at 
Columbia   College,    New  York;   lecturer   on 
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music  at  the  Gen.  Theol.  Seminary,  at  the 
Peabody  Inst.,  Baltimore,  and  at  Johns 
Hopkins  Univ.  Organist  of  the  Collegiate 
Church,  N.  Y.  1879-85.  Mus.-ed.  of  N.- 
Y.  'Evening  Post'  from  1874.  Also  gave 
many  recitals  (pf.  and  org.).  Works:  3-act 
opera,  La  belle  Americaine;  dram,  oratorio, 
Celestial  Visions,  and  a  church-cantata,  The 
Psalm  of  Praise;  pes.  for  pf . ;  songs;  Dictionary 
of  Mus.  Terms  in  21  languages  (N.  Y.) ;  etc. 

Pearsall,  Robert  Lucas  de,  English 
comp.;  b.  Clifton,  Mar.  14,  1795;  d.  Aug.  5, 
1856,  at  Schloss  Wartensee,  Lake  of  Con- 
stance, where  he  had  resided  since  1832. 
Practised  law  till  1825;  then  st.  comp.  under 
Panny  at  Mayence.  In  London,  1829;  Karls- 
ruhe, 1830.— Publ.  Madrigals  a  4-8  (London, 
1840);  8  Glees  and  Madrs.  (1863);  24  Choral 
Songs  (1863;  ed.  by  Hullah);  a  Catholic 
Hymn-book  (1863);  part-songs  a  4  (Sir 
Patrick  Spens,  a  10) ;  Essay  on  Consecutive 
Fifths  and  Octaves  in  Counterpoint  (London, 
n.  d.);  etc.— Cf.  'Diet,  of  Natl.  Biogr.',  vol. 
XLIV  (1895). 

Pedrell  [peh-drehl'],  Carlos,  composer;  b. 
Minas,  Uruguay,  Oct.  16,  1878;  st.  in  Monte- 
video, then  in  Madrid  with  his  uncle,  F.  Pe- 
drell, later  with  d'Indy  and  de  Breville  at  the 
Schola  Cantorum,  Paris;  1906,  inspector  of 
mus.  in  the  Buenos  Aires  schools  and  lecturer 
at  the  Univ.  of  Tucuman;  consultant  of  the 
Consejo  Nacional  de  Educacion  on  folk-music, 
etc.;  1915,  founded  the  Sociedad  Nacional  de 
Musica;  later  made  his  home  in  Paris,  where 
he  was  living  in  1936. — Principal  works:  The 
operas  Ardid  de  Amor  (Buenos  Aires,  1917), 
Cuento  de  Abril,  La  duegne  apprivoisee 
(Buenos  Aires,  1917)  and  La  guitare  (Madrid, 
1924) ;  the  ballets  La  rose  et  le  gitane  (Antwerp, 
1930)  and  Alleluia  (Buenos  Aires,  1936); 
orchl.  works:  Une  nuit  de  Scheherazade  (1908) ; 
Danza  y  cancion  de  Aixa  (1910) ;  En  el  estrado 
de  Beatriz  (1910);  Fantasia  Argentina  (1910); 
Ouverture  Catalane  (1912);  Pastorales,  voice 
•and  orch.  (Paris,  1928);  chors.;  songs. — Cf. 
A.  Suares,  C.  P.,  in  'Rev.  mus.'  (June,  1931). 

Pedrell  [peh-drehl'],  Felipe,  Spanish  mu- 
sicologist and  composer;  b.  Tortosa,  Feb.  19, 
1841 ;  d.  Barcelona,  Aug.  19,  1922.  A  chorister 
in  the  Cath.  of  Tortosa,  his  musical  studies 
were  guided  by  J.  A.  Nin  y  Serra;  began  to 
compose  from  the  age  of  15;  1873-74,  2nd 
cond.  of  an  operetta  company  in  Barcelona. 
His  prolific  literary  career  began  in  1867,  with 
articles  in  various  mus.  reviews;  his  first  opera, 
El  ultimo  Abencerrage,  was  prod,  at  Barcelona 
in  1874.  After  a  visit  to  Italy  and  a  sojourn 
in  Paris,  he  settled  in  Barcelona  (1882),  where 
he  founded  the  'Salterio  Sacro-Hispano'  for 
the  publ.  of  contemporary  religious  music, 
and  the  weekly  review  'Notas  Musicales  y 
Literarias',  both  of  which  ceased  publication 


in  1883.  In  1888  he  founded  the  'Ilustracion 
Musical  Hispano-Americana',  which  he  ed. 
until  its  demise  in  1896.  In  1889-91  he  comp. 
his  great  dramatic  trilogy,  Los  Pirineos,  and  as 
a  sort  of  introduction  to  this  work  he  wrote 
his  famous  pamphlet  Por  nuestra  musica,  a 
plea  for  the  creation  of  a  national  lyric  drama 
on  the  basis  of  the  national  folk-song.  In 
1891-92,  critic  for  the  'Diario  de  Barcelona'; 
in  1894  he  went  to  Madrid,  where  he  was  made 
a  member  of  the  Royal  Acad,  of  Fine  Arts 
(Nov.  4) ;  also  prof,  at  the  Madrid  Cons.  (1895 
-1903)  and  lecturer  on  mus.  hist,  at  the 
Madrid  Ateneo  (do.).  He  was  also  invited 
to  direct  the  reform  of  religious  music  in 
Spain;  ed.  the  review  'Musica  religiosa', 
1896-9.  At  the  end  of  1904  he  returned  to 
Barcelona  as  artistic  dir.  for  the  publishing 
firm  of  Vidal  y  Llimona,  which  revived  the 
'Salterio  Sacro-Hispano'.  There  he  spent  the 
rest  of  his  life,  writing,  teaching  and  com- 
posing. Among  his  pupils  were  Albeniz, 
Granados,  Falla  and  Gerhard.  Though 
highly  praised  by  contemporary  critics,  his 
music  has  not  obtained  recognition  outside  of 
Spain;  but  the  importance  of  his  achievement 
in  bringing  to  light  the  treasures  of  Spain's 
musical  past,  is  universally  recognized,  and 
he  is  considered  the  leading  spirit  of  the 
modern  Spanish  nationalist  revival  in  music. 
On  his  70th  birthday  P.  was  honored  by  the 
publication  (under  the  auspices  of  the  'Orfeo 
Tortosi',  the  choral  society  of  his  native  city) 
of  a  'Festschrift',  Al  Maestro  P.  Escritos 
heortdsticos,  with  contributions  from  the  fore- 
most musical  scholars  throughout  the  world. 
— Works:  The  operas  El  ultimo  Abencerrage 
(Barcelona,  1874;  rewritten,  ib.  1889);  Qua- 
simodo (ib.,  1875);  Mazeppa  and  Tasse  & 
Ferrare  (both  on  1-act  Fr.  texts,  Madrid, 
\%&\);  Cleopatre{A-zct,  Fr.  text,  ib.  1881); 
Los  Pirineos,  his  most  ambitious  effort,  a 
trilogy  consisting  of  a  Prologue  and  the  3 
dramas  El  Conde  de  Foix,  Rayo  de  Lima  and 
La  Jornada  de  Panissars  (The  Prologue  prod, 
separately  in  Venice,  1897;  the  entire  work, 
Barcelona,  Jan.,  1902;  Teatro  Colon,  Buenos 
Aires,  1910);  La  Celestina  (Madrid,  1904); 
Matinada  (really  a  dram,  cantata;  prod, 
scenically,  Barcelona,  1905).  For  orch.:  The 
symph.  poems  Excelsior  (after  Longfellow); 
El  Conde  A  rnau  (with  chor.) ;  Glosa  (do.) ;  Cant 
de  la  Montanya,  'symph.  scenes';  I  Trionfi, 
suite  after  Petrarca;  Marcia  a  Mistral;  Cangon 
latine  for  chor.  and  orch.;  Messa  di  Gloria  for 
soli,  chor.,  org.  and  orch.  Requiem  a  capp.; 
Hymned,  Ste.-Therese;  motets  and  antiphons; 
songs  (from  V.  Hugo's  Les  Orientates  [op.  73, 
74,  79],  Th.  Gauthier's  Consolations  [op.  80], 
etc.);  str. -quartet;  etc. — -He  edited  the  colls. 
'Hispaniae  Schola  musica  sacra',  works  of 
Morales,  Guerrero,  Victoria,  Cabezon,  Gines 
Perez,  Diego  Ortiz    (8  vols.);  'Teatro  lirico- 
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espanol  anterior  al  siglo  XIX'  (5  vols., 
1897-8);  'Salterio  Sacro-Hispano'  (1905); 
'Antologfa  de  organistas  clasicos  de  Espana' 
(2  vols.,  1905,  '08);  the  complete  works  of 
Victoria  (8  vols.,  1903-13;  with  biogr.  in 
vol.  VIII);  'Cancionero  popular  espanol' 
(Barcelona,  1918-19,  4  vols.;  new  ed.,  2  vols., 
1936). — Writings:  Diccionario  tecnico  de  la 
musica  (1894);  Prdcticas  preparatorias  de  in- 
strumentation (1902);  Emporio  tientifico  e 
historico  de  Organografia  musical  antigua  es- 
panola  (1902);  Musicalerias  (1906);  Cathlech 
de  la  Biblioteca  Musical  de  la  Diputacio  de 
Barcelona  (2  vols.,  1908,  '09) ;  Jean  I  d'Aragon, 
compositeur  de  musique  (1909;  in  'Riemann- 
Festschr.').  Of  a  valuable  Diccionario  bio- 
bibliogrdftco  de  los  musicos  espaiioles  only  vol. 
I  appeared  (A-G;  1894-7).  His  collected 
essays  and  critical  writings  were  publ.  in 
Paris  in  3  vols.,  Jornadas  de  Arte.  A  com- 
plete list  of  P.'s  works  was  publ.  by  A.  Reiff 
in  'Archiv  f.  M.-W.'  Ill,  1  (1921).— Cf.  G. 
Tebaldini,  F.  P.  ed  il  dramma  lirico  spagnuolo 
(Turin,  1897);  R.  Mitjana,  La  Musica  con- 
temporanea  en  Espana  y  F.  P.  (Malaga,  1901) ; 
H.  de  Curzon,  F.  P.,  in  'La  Nouvelle  Revue' 
(Jan.,  1912);  E.  Istel,  F.  P.,  in  the  'Mus. 
Quart.'   (April,   1925). 

Pedrol'lo,  Arrigo,  composer;  b.  Monte- 
belli,  n.  Vicenza,  Dec.  5,  1878;  st.  at  the  Milan 
Cons,  with  Coronaro,  Galli  and  Mapelli; 
opera-  and  concert-(radio  orch.)  cond.  in 
Milan;  1930,  succ.  Ferroni  as  prof,  of  comp. 
at  the  R.  Cons.  G.  Verdi  there.— Works:  The 
operas  Terra  promessa  (Cremona,  1908),  Juana 
(Vicenza,  1914),  Sofonisba,  Rosmunda,  La 
veglia  (Milan,  1920),  Maria  di  Magdala  (ib., 
1924),  Delitto  e  castigo  (ib.,  1926),  Primavera 
fiorentina  (ib.,  1932)  and  L 'amante  in  trappola 
(Vincenza,  1936);  the  'mimo-drama'  Aziadee 
(Florence,  1935);  Sinfonia  descrittiva;  2 
Poemetti  for  chor.  and  orch.  (Milan,  1918); 
pf. -quartet;  vln. -sonata;  etc. 

Pedrot'ti,  Carlo,  composer  and  conductor; 
b.  Verona,  Nov.  12,  1817;  d.  there,  Oct.  16, 
1893.  Pupil  of  Dom.  Foroni;  the  great  suc- 
cess of  his  first  opera,  Lina  (Verona,  1840), 
caused  his  appointment  as  cond.  of  the  Ital. 
Th.  at  Amsterdam;  returned  in  1846  to 
Verona.  1868,  dir.  of  the  Cons,  at  Turin  and 
cond.  at  the  Royal  Th.;  establ.  and  cond.  the 
eminently  successful  popular  concerts  at 
Turin.  1882,  dir.  of  the  Liceo  Rossini,  Pesaro, 
holding  this  position  till  shortly  before  his 
death. — Operas:  Lina  and  Clara  del  Mainland 
(Verona,  1840);  Mathilde  (Amsterdam,  1841); 
La  Figlia  del  A  rciere  (ib . ,  1 844 ) ;  Romea  di  Mon- 
fort  (Verona,  1846);  Fiorina  (ib.,  1851);  II  Par- 
rucchiere  della  reggenza  (ib.,  1852);  Gelmina,  o 
col  fuoco  non  si  scherza  (Milan,  1853);  Geno- 
veffadel  Brabante  (Milan,  La  Scala,  1854); 
Tutti  in  tnaschera  (Verona,    1856;  Paris,  as 


Les  Masques,  Th.  Athenee,  1869);  Isabella 
d'Arragona  (Turin,  1859);  La  Guerra  in 
quattro  (Milan,  1861);  Mazeppa  (Bologna, 
1861);  Marion  Delorme  (Trieste,  1865);  II 
Favorito  (Turin,  1870);  Olema  la  schiava 
Modena,  1872). — Also  church-music,  etc. 

Peellaert  [pa'lahrt],  Augustin-Philippe- 
Marie-Ghislain,  baron  de,  b.  Bruges,  Mar. 
12,  1793;  d.  Brussels,  April  16,  1876.  Pupil 
of  d'Ennery  in  Lille  and  of  Momigny  in 
Paris.  Although  he  ent.  the  army  in  1814, 
he  devoted  himself  assiduously  to  musical 
composition;  in  1832  he  became  a  member  of 
the  executive  board  of  the  Brussels  Cons. 
He  wrote,  besides  masses,  chamber-music 
and  songs,  a  number  of  operas,  of  which  the 
following  were  prod.:  Le  Sorcier  par  hasard 
(Ghent,  1819),  VHeure  du  rendez-vous  (Brus- 
sels, 1821),  Agnes  Sorel  (ib.,  1823),  Le  Bar- 
mecide (ib.,  1824),  Teniers  (ib.,  1825),  L'Exile 
(ib.,  1827),  Faust  (ib.,  1834)  Le  Coup  de 
pistolet  (ib.  1836),  Louis  de  Male  (ib.,  1838). 
— Cf.  his  autobiography,  Cinquante  ans  de 
souvenirs  (Brussels,  1867). 

Peerce,  Jan,  tenor;  b.  New  York,  June  3, 
1904;  st.  with  Rozas,  Dellera,  Boghetti  and 
L.  Braun;  concert-debut  in  Cleveland  in  the 
1935-36  season;  operatic  debut  in  1938  as 
the  Duke  in  Rigoletto  with  the  Columbia 
Opera  Co.;  1939,  guest-appearances  with  the 
Phila.  La  Scala  Co.;  soloist  with  the  Phila. 
Orch.,  Natl.  Symph.,  Washington,  D.  C, 
NBC  Symph.  (under  Toscanini),  etc.;  now 
(1940)  living  in  New  York. 

Pelissier  [-s'ya'],  Victor,  horn-virtuoso  and 
composer.  His  name  appears  first  in  1792  on 
Phila.  concert -programs  as  'first  horn  of  the 
Th.  in  Cape  Francois'.  In  1793  he  went  to 
N.  Y.,  where  he  lived  for  many  years,  and 
became  the  principal  horn-player,  also  com- 
poser and  arranger,  of  the  Old  Amer.  Co. — 
Known  works:  The  operas  Edwin  and  An- 
gelina or  The  Banditti  (N.  Y.,  1796),  Ariadne 
Abandoned  by  Theseus  in  the  Isle  of  Naxos 
(N.  Y.,  1797)  and  Sterne's  Maria  or  The. 
Vintage  (1799);  incid.  mus.  to  about  18  plays 
perf.  in  N.  Y.  (mostly  in  1794-96),  including 
Fourth  of  July  or  Temple  of  Amer.  Indepen- 
dence (1799),  Castle  of  Otranto  (adaptation  of 
Sicilian  Romance),  etc.;  various  pantomimes 
perf.  in  Phila.;  a  quartet;  and  a  few  separate 
pieces.  In  1811  he  publ.  the  coll.  'Columbian 
Melodies',  which  contains  3  songs  from 
Sterne's  Maria. — Cf.  O.  G.  Sonneck,  Early 
Opera  in  America  (N.  Y.,  1915);  J.  T.  Howard, 
Our  Amer.  Mus.  (N.  Y.,  1931;  rev.  ed.  1939); 
'Sbd.  Int.  M.-G.'  VI,  475. 

Pelletier  f-t'ya'],  Wilfred,  conductor;  b. 
Montreal,  June  20,  1896;  st.  there  with 
Heraly,  Contant  and  Saliberte;  1911,  asst.- 
cond.  of  the  Montreal  Opera  Co.;  1914,  won 
Quebec  govt,  prize  for  European  study  and 
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went  to  Paris,  where  he  was  a  pupil  of  I. 
Philipp  (pf.),  Samuel-Rousseau  (harm.), 
Widor  (comp.)  and  C  Bellaigue  (repertoire); 
1917,  asst.-cond.  of  the  French  and  Ital. 
repertoire  at  the  M.  O.  H.;  1932,  full  cond.; 
also  cond.  of  the  Scotti  Opera  Co.  (1921-22), 
the  Ravinia  Opera  (1922-30)  and  the  San 
Francisco  Opera  (1922-32) ;  has  also  appeared 
as  guest -cond.  of  the  Los  Angeles,  Chicago, 
Cincinnati,  Detroit  and  San  Francisco  Orchs.; 
1935,  founded  the  Bach  Fests.  of  Montreal, 
of  which  he  is  cond.;  1938,  artistic  dir.  of  the 
Concerts  Symph.,  Montreal;  cond.  of  the 
Auditions  of  the  Air  for  the  M.  0.  H.  In  1937 
he  married  Rose  Bampton,  soprano  (q.  v.). 

Pelton- Jones,  Frances,  harpsichordist; 
b.  Salem,  Oregon.  St.  pf  with  C.  Faelten 
at  the  N.  E.  Cons.,  Boston,  and  Wm.  H. 
Sherwood,  Chicago,  organ  with  D.  Buck  and 
Wm.  C.  Carl  in  New  York;  was  org.  and 
choirm.  at  the  First  Congr.  Ch.  and  Temple 
Beth  Israel  in  Portland,  O.;  came  to  N.  Y. 
in  1904,  and  was  for  some  years  org.  at 
Grace  Presb.  and  Unity  Ch.,  Brooklyn. 
Meeting  Arnold  Dolmetsch,  she  became  in- 
terested in  the  harpsichord,  and  under  his 
instruction  developed  into  a  virtuoso;  since 
1909  has  appeared  as  harpsichordist  through- 
out the  U.  S.  and  Canada;  now  living  in  N. 
Y.,  where  her  series  of  'Salons  Intimes'  at 
the  Barbizon  reached  its  16th  season  in  1939. 

Pem'baur,  Joseph,  Sr.,  b.  Innsbruck, 
May_  23,  1848;_  d.  there,  Feb.  19,  1923. 
Studied  at  the  Vienna  Cons,  under  Bruckner, 
later  at  the  Munich  Acad,  of  Music  (Buona- 
mici,  Hey,  Wullner,  Rheinberger).  From 
1874,  dir.  of  the  Innsbruck  Music-School; 
retired  in  1918. — His  comps.  include  choral 
works  with  orch.;  a  symphony,  In  Tirol;  a 
Requiem  (in  memory  of  the  Tyrolese  fallen 
in  the  European  War,  1916) ;  an  organ-sonata; 
numerous  men's  chors.  a  capp.;  songs;  tech- 
nical studies  for  pf.  In  1898  he  prod,  the 
opera  Der  Bauer  von  Langwall  in  3  acts  with 
Prologue  (Innsbruck,  May  2;  very  succ). 
Also  publ.  Harmonie-  und  Modulationslehre 
(1910)  and  Uber  das  Dirigieren  (1907). 

Pembaur,  Joseph,  Jr.,  pianist;  son  and 
pupil  of  preceding;  b.  Innsbruck,  Apr.  20, 
1875;  d.  Munich,  Jan.  30,  1937.  From  1893- 
6,  pupil  of  Rheinberger  and  Thuille  at  the 
Munich  Acad,  of  Music;  1897-1900,  instr. 
of  pf.  there;  cont.  his  pianistic  studies 
with  A.  Reisenauer  at  the  Leipzig  Cons. 
(1901-2),  and  taught  there  until  1921;  made 
R.  Prof,  in  1912;  1907-8,  cond.  of  the  'Riedel- 
Verein'  in  Leipzig;  1921,  app.  prof,  at  the 
Munich  Acad,  of  Music.  He  comp.  a  vln.- 
sonata  in  A  (1900;  publ.  1928)  and  songs. 
Author  of  Von  der  Poesie  des  Klavierspiels 
(1910;  2nd  ed.  1912)  and  L.  van  Beethovens 
Sonaten  op.  31,  2  und  op.  57  (1915). 


Pembaur,  Karl,  organist  and  cond.;  son 
and  pupil  of  Joseph  P.,  Sr.;  b.  Innsbruck, 
Aug.  24,  1876;  d.  Dresden,  Mar.  6,  1939.  St. 
also  at  the  Munich  Acad,  of  Music  with 
Rheinberger,  Werner  and  Lang.  In  1901  he 
went  to  Dresden  as  org.  at  the  Hofkirche  and 
repetiteur  at  the  R.  Opera  there;  from  1903, 
also  cond.  of  the  'Liedertafel';  1910-13,  cond. 
of  the  'R.  Schumann  Singakademie';  in  1913 
he  succ.  Hagen  as  2d  cond.  at  the  opera;  made 
Kgl.  Musikdirektor  in  1909.— Works:  4 
masses;  Stdndchen,  for  men's  chor.  and  small 
orch.;  men's  chors.  a  capp.;  the  'SingspieP 
Seien  Sie  vorsichtig;  Geistliche'  Sonette  for  5 
solo  vcs.  and  pf.;  Bergbilder,  for  woodwind- 
quintet  and  pf. ;  marches;  songs;  etc. 

Pefia  y  Goni,  Antonio,  Spanish  writer, 
critic  and  comp.;  b.  San  Sebastian,  Nov.  2, 
1846;  d.  Madrid,  Nov.  13,  1896.  Pupil  of 
Manterola;  friend  of  Wagner  and  Gounod. 
Mus.  critic  for  over  30  years  of  the  Madrid 
'Imparcial';  a  successful  champion  of  Wagner. 
Comp.  the  cantata  Viva  Hernani;  a  mass;  pf.- 
music,  etc. — Wrote  La  obra  maestra  de  Verdi 
(1875),  Impresiones  musicales  (1878),  Ch. 
Gounod  (1879),  La  opera  espanola  y  la  musica 
dramdtica  en  el  siglo  XIX  (1881)  [important], 
Contra  la  opera  espanola  (1885),  etc. 

Penfield,  Smith  Newell,  b.  Oberlin,  Ohio, 
Apr.  4,  1837;  d.  New  York,  Jan.  7,  1920. 
Pupil  of  Jas.  Flint  in  N.  Y.;  of  Moscheles, 
Reinecke,  Plaidy  and  Papperitz  (pf.),  Richter 
(org.)  and  Hauptmann  (theory),  at  Leipzig. 
Founder,  at  Savannah,  Ga.,  of  the  Cons,  and 
the  Mozart  Club;  also  of  the  'Arion'  Cons., 
Brooklyn,  N.  Y.  From  1882,  in  N.  Y.;  for 
many  years  org.  of  the  Broadway  Tabernacle; 
1884,  Mus.  Doc.  of  the  Univ.  of  the  City  of 
N.  Y.;  1885-90,  Pres.  of  the  M.  T.  N.  A.— 
Works:  Psalm  18  for  soli,  chor.  and  orch.; 
overture;  string-quintet;  anthems;  a  pf.- 
sonata  {Poem  of  Life)  and  other  pf. -music; 
songs. 

Penha,  Michael,  violoncellist;  b.  Amster- 
dam, Dec.  14,  1888.  Pupil  at  the  Cons, 
there  of  Prof.  Mossel;  then  st.  in  Frankfort 
with  H.  Becker,  and  in  Paris  with  J.  Salmon. 
Since  his  debut  with  the  Concertgebouw 
Orch.  in  Amsterdam  (1907)  he  has  made 
successful  tours  of  the  principal  cities  of 
Europe,  South  and  Central  America;  visited 
the  U.  S.  in  1916-17  (debut  New  York,  Oct. 
13);  now  (1940)  living  in  Los  Angeles  as 
member  of  the  California  Trio,  also  concert- 
izing  as  soloist. 

Penn,  Arthur  A.,  writer  and  composer;  b. 
London,  Feb.  13,  1880;  educ.  in  private  schools 
in  England;  was  mus.  and  dram,  critic  of  vari- 
ous journals  there;  1903,  came  to  the  U.  S. ;  now 
(1940)  living  in  New  London,  Conn. — Works: 
The  comic  operas  (of  which  he  comp.  both 
libretti    and    mus.)    Yokohama   Maid,    Your 
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Royal  Highness,  The  Lass  of  Limerick  Town, 
Captain  Crossbones,  Mam'zelle  Taps,  The 
China  Shop;  the  songs  Carissima,  The  Magic 
of  Your  Eyes,  Smilin'  Through,  Sunrise  and 
You,  The  Lamplit  Hour,  When  the  Sun  Goes 
Down,  Across  the  River,  etc. 

Pen'na,  Lorenzo,  b.  Bologna,  1613;  d. 
Imola,  Oct.  20,  1693.  Maestro  at  the  Car- 
melite Monastery,  Parma;  later  at  Imola 
Cath. — Publ.  2  books  of  masses  a  4,  with 
instrs.  ad  lib.  (166?,  1670);  2  books  of  Psalms 
ditto;  P salmi  per  tutto  I' anno  .  .  .  ,  with  a 
fauxbourdon  Mass,  Antiphons  and  Litanies 
(1669);  and  treatises:  Li  primi  albori  musicali 
per  li  principianti  della  musica  figurata  .  .  . 
(1656);  Albori  musicali  per  li  studiosi  della 
mus.  fig.  (1678);  Direttorio  del  canto  fermo 
(1689).— See  Q.-Lex. 

Penny,  George  Barlow,  b.  Haverstraw, 
N.  Y.,  June  30,  1861;  d.  Rochester,  N.  Y., 
Nov.  15,  1934.  Pupil  in  New  York  of  Max 
Pinner  (pf.),  Dudley  Buck  (org.),  Percy 
Goetschius  (comp.) ;  later  in  Chicago  of 
Clarence  Eddy  (org.).  From  1890-1903,  prof, 
of  org.,  singing  and  comp.,  and  dean  of  the 
Sch.  of  Fine  Arts,  Univ.  of  Kansas;  1903-9, 
do.  at  Washburn  Coll.,  Kansas;  1903-7, 
official  org.  of  the  City  Auditorium;  1905-9, 
dir.  of  Fine  Arts  Inst.;  also  cond.  of  the 
Topeka  Oratorio  Soc.  (200  voices);  1911-34, 
dir.  of  the  Rochester  Cons.  (Eastman  School); 
also  org.  and  choirm.  at  St.  Andrew's,  or- 
ganizer and  cond.  of  the  Rochester  Oratorio 
Soc,  prof,  of  music  at  Rochester  Univ.  and 
Rochester  Theol.  Sem.;  made  9  European  and 
2  Oriental  tours  as  lecturer  (hist,  of  music) 
and  conductor.  Publ.  services  for  the  Epis- 
copalian church,  and  other  sacred  music. 

Pen'te,  Emilio,  b.  Padua,  Oct.  16,  1860; 
d.  Sachsa,  Germany,  May  14,  1929.  Pupil  of 
V.  Corbellini  and  A.  Bazzini  at  the  Milan 
Cons.,  where  he  grad.  in  1884.  Settled  in 
Padua  as  editor  of  the  local  mus.  journal, 
made  a  special  study  of  the  works  of  Tartini, 
and  had  the  good  fortune  to  find  some  40 
MSS.  which  about  a  century  before  had 
disappeared  from  the  library  of  the  chapel 
of  San  Antonio.  These  he  revised,  and 
publ.  through  various  German  firms.  In 
1894  he  was  app.  prof,  of  vln.  at  a  private 
institute  in  Florence.  On  Jan.  14,  1895,  he 
made  a  successful  debut  as  concert-vlnst.  at 
the  Sala  Filarmonica  there;  his  historical  con- 
certs (especially  the  'concerti  Tartiniani') 
attracted  considerable  attention  in  Florence 
and  Milan,  so  that  he  resigned  his  professor- 
ship in  1897  to  devote  himself  to  concertizing; 
toured  Italy,  Austria  and  Germany  till  1904. 
The  success  of  his  first  concert  in  London 
(Mar.  20,  1905)  induced  him  to  settle  there 
permanently;  from  1909,  prof,  at  the  G.S.M. 
— His  original  comps.  are  exclusively  for  vln. 


and  pf.  (17  opus-numbers).  Of  Tartini's 
works  he  publ.  6  sonatas  for  2  vlns.  and  vcl. 
(arr.  as  pf. -quartets);  4  do.  for  2  vlns.  and 
vcl. ;  5  trios  for  2  vlns.  and  pf . ;  2  str. -quartets; 
Allegro  festoso  for  vln.  and  pf . ;  Preludio  e  Vari- 
azioni  in  A  m.;  Concerto  in  D  m.  for  vln.  and 
str.-orch.;  do.  in  G  for  vln.  and  full  orch.;  in 
collab.  with  C.  Angelelli,  6  sonatas  for  vln. 
and  pf.;with  M.  Zanon,ll  sonatas  and  aMinu- 
etto  variato  for  vln.  and  pf.;  also  ed.  works  of 
Albinoni,  Nardini,  Vivaldi,  etc. — Cf.  A.  Buya, 
in  'Pensiero  Musicale'  (1924). 

Peppercorn,  Gertrude,  concert-pianist; 
b.  West  Horsley,  Surrey,  Dec.  1,  1878. 
Pupil  at  the  R.  A.  M.  of  T.  Matthay,  winning 
several  prizes.  Her  successful  debut  in 
Edinburgh  in  1896  was  followed  by  several 
tours  of  the  United  Kingdom;  she  has  also 
been  received  with  marked  favor  in  Germany, 
Holland,  Scandinavia,  Canada  and  the  U.  S. 
(debut  New  York,  Feb.  15,  1907);  1939,  was 
prof,  at  the  Matthay  Pf.-School,  London. — 
F.R.A.M. 

Pep'ping,  Ernst,  composer;  b.  Duisburg, 
Sept.  12,  1901;  pupil  of  Gmeindl  in  Berlin; 
teacher  at  the  Church-Mus.  School  of  the 
Johannisstift  at  Berlin-Spandau.  His  works 
have  had  many  perfs.  at  the  I.S.C.M.  Fests. 
and  at  mus.  fests.  in  Germany. — Works:  Con- 
certo for  via.  with  12  solo-instrs.;  Concerto  for 
clar.  and  trombone  with  6  solo-instrs. ;  Concerto 
for  double-bass  with  8  solo-instrs.;  Suite  for 
trumpet,  sax.  and  trombone;  Partita  for  orch.; 
str. -quartet;  str.-trio;  choral  works;  choral 
preludes  for  org.;  2  Partitas  for  do.  (1933); 
pf. -sonatina;  duos  (1932);  etc.  Author  of 
Stilwende  der  Musik  (1934). 

Pe'pusch  [pa-],  John  Christopher  [Jo- 
hann  Christoph],  b.  Berlin,  1667;  d.  London, 
July  20,  1752.  For  a  year  he  was  taught  by 
Klingenberg  (theory)  and  Grosse  (organ), 
but  was  obliged  to  complete  his  mus.  edu- 
cation by  private  study.  He  had  a  position 
at  the  Prussian  court  1681-97;  then  went  to 
Holland,  and  thence  (1700)  to  London, 
joining  the  Drury  Lane  orch.  as  violinist, 
later  as  cembalist  and  composer;  from  1707 
adapting  Italian  airs  to  English  operas, 
adding  recitatives  and  songs.  In  1710  he 
founded  (with  Needier,  Gates,  Galliard  and 
others)  the  'Academy  of  Ancient  Music,' 
famous  for  the  revival  of  16th-century  com- 
positions; 1712,  org.  and  comp.  to  the  Duke  of 
Chandos,  preceding  Handel;  1713,  Mus.  Doc, 
Oxon.;  for  many  years  dir.  of  Lincoln's  Inn 
Theatre,  for  which  he  wrote  the  masques 
Venus  and  Adonis  (1715),  Apollo  and  Daphne 
(1716),  The  Death  of  Dido  (1716),  The  Union 
of  the  Three  Sister-Arts  (1723) ,  and  music  to  the 
ballad-operas  The  Beggar's  Opera  [Gay],  Polly 
and  The  Wedding.  In  1724  his  scheme  for 
founding  a  college  in  the  Bermudas  with  Dr. 
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Berkeley  was  frustrated  by  shipwreck.  In 
1730  a  fortune  of  £10,000,  brought  him  by 
marriage  with  the  singer  Marguerite  de 
l'Epine,  rendered  him  independent.  From 
1737  till  death  he  was  organist  of  the  Charter- 
house. P.  was  a  learned,  though  conservative, 
musician,  and  a  high  authority  in  England  be- 
fore Handel.  He  publ.  a  Treatise  on  Harmony 
(1731),  the  final  attempt  of  the  kind  to  revive 
solmisation;  an  essay  on  the  3  genera  of  the 
Greeks  is  in  the  'Philosophical  Transactions' 
of  1746.  His  odes  and  cantatas,  and  the  con- 
certos and  sonatas  for  strings  and  wind,  are  of 
slight  importance.  The  Beggar's  Opera  was 
repr.  by  G.  Calmus  (1912).— Cf.  'Diet,  of  Natl. 
Biogr.',  vol.  XLIV  (1895).— See  also  Q.-Lex. 

Per'abo,  (Johann)  Ernst,  b.  Wiesbaden, 
Germany,  Nov.  14,  1845;  d.  Boston,  Mass., 
Oct.  29,  1920.  The  family  removed  to  New 
York  in  1852.  Pupil  of  his  father  from  the 
age  of  5;  then,  in  Leipzig  Cons.  (1862-5  and 
1878-9),  ofMoscheles  and  Wenzel  (pf.), 
Papperitz,  Richter  and  Hauptmann  (harm.), 
and  Reinecke  (comp.).  Returning  to  America 
in  1865,  he  established  his  reputation  as  a 
concert -pianist,  and  as  an  influential  teacher 
in  Boston.  He  comp.  pf.-pieces. — Cf.  'Diet, 
of  Amer.  Biogr.',  vol.  XIV  (1934). 

Perez  [peh'rehth],  Davide,  b.  Naples,  of 
Spanish  parents,  in  1711;  d.  Lisbon  (?),  after 
1780.  Pupil,  at  the  Cons,  di  Loreto,  of  A. 
Galli  (violin)  and  Fr.  Mancini  (cpt.);  1739, 
maestro  at  Palermo  Cath.  He  began  his 
dramatic  career  at  Naples  with  La  Nemica 
amante  (1735),  followed  in  rapid  succession 
by  several  other  operas  there;  in  1741  he 
was  app.  2d  maestro  of  the  court  orch.  at 
Palermo,  remaining  there  and  bringing  out 
operas  until  1748.  He  then  lived  the  life  of 
a  traveling  opera-composer  (at  Naples, 
Vienna,  Rome,  etc.)  till  1752,  when  he  was 
app.  maestro  at  the  Royal  Chapel,  Lisbon. 
From  1755-80  he  was  dir.  of  the  new  Royal 
Theater  there.  Among  his  30  operas  Siroe,  re 
di  Persia  (Naples,  1740),  Demofoonte  (Lisbon, 
1752)  and  Solimano  (ib.,  1757)  rank  high;  he 
was  contemporary  with,  and  a  rival  of,  Jom- 
melli. — Church-comps. :  Masses  a  4  and  8, 
with  orch.;  Miserere  a  5,  with  bassoons  obbli- 
gati  and  organ;  Mattutini  de'  morti  (London, 
1774);  etc.— See  Q.-Lex. 

Perez  Casas,  Bartolome,  Spanish  con- 
ductor and  composer;  b.  Lorca,  n.  Murcia, 
Jan.  24,  1873;  studied  at  the  Madrid  Cons.; 
clarinettist  and  bandmaster  in  Cartagena 
and  Madrid;  theory  teacher  at  the  Madrid 
Cons.;  founded  the  Sociedad  de  Instru- 
mentos  de  Viento;  co-founder,  in  1915,  of  the 
Orquesta  Filarmonica  de  Madrid,  of  which 
he  was  cond.  till  1936.  Member  of  the  Royal 
Spanish  Academy;  living  in  Madrid  (1940). 
His  works  include  the  lyric  tragedy  Lorenzo; 
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a  symph.  poem,  Calisto  y  Melibea;  Suite  Mur- 
ciana  for  orch.;  chamber-music;  etc. 

Perfall',  Karl,  Freiherr  von,  b.  Munich, 
Jan.  29,  1824;  d.  there,  Jan.  14,  1907.  Law- 
student  and  government  official,  but  studied 
music  1848-9  with  Hauptmann  at  Leipzig, 
and  became  cond.  of  the  Munich  Liedertafel 
in  1850,  founded  the  still  vigorous  Oratorio 
Soc.  in  1854,  conducting  it  till  1864,  and 
composing  fine  songs,  part-songs,  and  the 
cantata  Dornrdschen.  In  1864  he  was  app. 
Intendant  of  the  court  music,  and  in  1867 
Intendant  of  the  court  theater  (retired 
1893). — Operas  (prod,  at  Munich):  Sakuntala 
(1853),  Das  Conterfei  (1863),  Raimondin  [or 
Melusine]  (1881)  and  Junker  Heinz  (1886). 
— Publ.  25  Jahre  Milnchener  Hof theater -Ge- 
schichte  (1892;  the  period  1867-92);  Ein 
Beitrag  zur  Geschichte  des  Kgl.  Theaters  in 
Miinchen  (1894);  Die  Entwickelung  des 
modernen  Theaters  (1899). 

Per'ger,  Richard  von,  composer  and  con- 
ductor; b.  Vienna,  Jan.  10,  1854;  d.  there, 
Jan.  11,  1911.  Pupil  of  F.  Schmidtler  (vcl.) 
and  Zellner  (comp.)  from  1870-6;  after  his 
return  from  the  campaign  against  Bosnia 
(1878)  he  won  a  stipend,  and  studied  with 
Brahms  (1880-2);  1890-5,  dir.  of  Rotterdam 
Cons.,  and  cond.  of  the  concerts  there;  in 
1895,  cond.  of  the  'Gesellschaftskonzerte'  at 
Vienna;  from  1899-1907,  dir.  of  the  Vienna 
Cons.  All  his  comps.  show  the  unmistakable 
influence  of  Brahms. — P.  wrote  text  and  mu- 
sic of  the  3-act  comic  opera  Der  Richter  von 
Granada  (Cologne,  1889;  succ);  the  'Sing- 
spiel'  Die  14  Nothhelfer  (Vienna,  1891);  the 
'Tonmarchen'  Das  stahlerne  Schloss  (ib., 
1904);  chamber-music;  Concerto  for  vln.  and 
orch.  in  C  m. ;  songs. — For  Reclam's  'Uni- 
versal-Bibliothek'  he  wrote  Brahms  (1908; 
new  ed.  1934)  and  Geschichte  der  k.  k.  Gesell- 
schaft  der  Musikfreunde  (posth.,  1912). 

Pergole'si,  Giovanni  Battista,  b.  Jesi, 
Papal  States,  Jan.  4,  1710;  d.  Mar.  16,  1736, 
at  Pozzuoli,  n.  Naples.  In  1726  he  entered 
the  Cons,  dei  Poveri  di  Gesu  Cristo  at  Naples, 
studying  the  violin  with  de  Matteis,  and 
counterpoint  with  Greco,  Durante  and  Feo. 
His  early  works — the  biblical  drama  San  Gu- 
gliemo  d'Aquitania  (prod,  with  comic  inter- 
mezzi at  the  convent  of  S.  Agnello  Maggiore, 
Naples,  1731),  the  opera  Salustia,  the  in- 
termezzo Amor  fa  Vuomo  cieco  and  the 
opera  seria  Ricimero  (all  Naples,  1731) — ■ 
made  little  impression.  For  his  patron, 
the  Prince  of  Stigliano,  he  wrote  30  terzets 
for  violin  with  bass;  probably  through  the 
Prince's  influence,  he  was  commissioned  to 
write  a  solemn  mass  for  Naples,  which,  per- 
formed after  the  terrible  earthquake  of  1731 
as  a  votive  offering  to  the  patron  saint  of 
Naples,    rendered    the    young    maestro    at 
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once  famous  in  that  city.  For  two  years  he 
continued  sacred  composition,  though  four 
stage-works  prod,  in  1732  showed  his  leaning 
toward  dramatic  writing;  with  the  opera 
buffa  ('intermezzo')  La  Serva  padrona  (Naples, 
1733;  T.  San  Bartolomeo)  he  won  immediate 
and  iasting  distinction;  it  is  his  finest  work, 
and  has  served  as  a  model  for  succeeding 
Italian  composers  in  that  genre.  (New  eds. 
by  H.  Abert  [1911],  K.  Geiringer,  etc.) 
This  was  his  sole  real  success  on  the  stage; 
none  of  the  operas  written  for  Naples  (// 
Maestro  di  musica  [new  ed.  by  A.  Schering, 
1928],  II  Geloso  schemito,  Lo  Frate  'nnamorato, 
II  Prigionero  superbo,  Adriano  in  Siria) 
received  popular  approbation;  L'Olimpiade 
(Rome,  1735;  revived  at  Jesi,  1937)  did  no 
better;  only  the  intermezzo  to  Adriano, 
given  at  first  as  Livietta  e  Tracollo  (Naples, 
1734),  later,  independently,  as  La  Contadina 
astuta,  and  finally  as  La  finta  Pollacca,  had 
a  fair  measure  of  success.  (Reprinted  by  G. 
Radiciotti,  1914.)  Flaminio,  written  in  1735, 
was  first  perf.  at  Naples  in  1749.  Musicians, 
far  more  than  the  general  public,  admired 
P.'s  works;  while  L'Olimpiade  was  rehearsing, 
Duni,  the  composer  of  the  successful  opera 
Nerone,  is  said  to  have  told  P.  that  his  music 
was  too  delicately  beautiful  for  appreciation 
by  the  vulgar — and  so  it  proved:  L' Olimpiade 
failed  utterly,  and  Nerone  was  applauded. 
After  P.'s  death,  his  compatriots  recognized 
his  genius,  and  a  revival  of  his  operas  was 
enthusiastically  welcomed. — Repeated  dis- 
appointments and  irregular  habits  under- 
mined his  constitution;  consumption  set  in, 
and  he  died  at  the  baths  of  Pozzuoli,  working 
to  the  last,  finishing  the  pathetically  beauti- 
ful Stabat  Mater  five  days  before  the  end. 
It  is  his  best  known  sacred  work,  written 
for  soprano  and  alto  with  string-orch.  and 
organ.  (New  ed.  by  A.  Einstein,  1927.)  He 
also  composed  2  masses  for  5-part  chorus  with 
orch.,  and  other  church-music;  an  oratorio, 
La  Nativita;  a  cantata,  Orfeo,  for  solo  voice 
and  orch.;  a  cantata  a  5,  Giasone;  6  cantatas 
with  string-accomp. ;  and  the  30  trios  men- 
tioned above;  a  violin-concerto  with  string 
accomp.;  and  a  'sinfonia'  for  'cello  and  bass. 
Stravinsky  comp.  a  ballet,  Pulcinella,  on 
themes  by  P. — -Bibliography:  Marchese  di 
Villarosa,  Lettera  biografica  intorno  alia  patria 
ed  alia  vita  di  G.  B.  P.  (Naples,  1831);  H.  M. 
Schletterer,  G.  B.  P.,  in  Waldersee's  'Musika- 
lische  Vortrage'  (Leipzig,  1880);  E.  Faustini- 
Fasini,  G.  B.  P.  attraverso  i  suoi  biografi  e  le  sue 
opere  (Milan,  1900);  G.  Radiciotti,  G.  B.  P. 
Vita,  opera  ed  influenza  su  Varte  (Rome,  1910; 
3rd  ed.  1935);  R.  Barchiesi,  II  passaggio  d'un 
genio,  G.  B.  P.  (Milan,  1911);  A.  della  Corte, 
L' opera  comica  ital.  (vol.  I,  pp.  49-71;  1923); 
Jose  Subira,  /.  B.  P.  y  la  Serva  Pedrona  (1922) ; 
id.,  La  Musica  en  la  Casa  de  Alba  (1927);  G. 


de  Saint-Foix,  P.,  in  the  'Riv.  M.  I.'  (1937). 
— See  also  Q.-Lex. 

Pe'ri,  Jacopo,  called  'II  Zazzerino'  from 
his  abundant  hair;  b.  Florence,  Aug.  20,  1561 ; 
d.  there,  Aug.  12,  1633.  Of  noble  family, 
he  studied  at  Lucca  under  Cristoforo  Mal- 
vezzi;  was  maestro  at  the  court  of  Ferdinando 
I  and  Cosimo  II  de'  Medici,  and  from  1601 
at  the  court  of  Ferrara.  A  member  of  the 
distinguished  circle  at  the  houses  of  Count 
Bardi  and  Corsi,  where  the  revival  of  ancient 
Greek  musical  declamation  was  planned,  P. 
set  to  music  Rinuccini's  text  of  Dafne  (1597). 
Encouraged  by  its  success,  he  composed 
Rinuccini's  Euridice  for  the  wedding  of  Maria 
de'  Medici  with  Henry  IV  of  France  (prod. 
Oct.  6,  1600).  Dafne  was  the  first  'opera,'  or 
drama  set  to  music  in  monodic  style  (i.  e., 
vocal  soli  supported  by  instrs.);  this  style  was 
termed  'stile  rappresentativo.'  In  1608  P. 
wrote  for  Mantua  the  recitatives  of  Ariadne 
(text  by  Rinuccini),  while  Monteverdi  comp. 
the  arias.  In  the  same  year  he  submitted  in 
Mantua  an  opera  Tetide  (text  by  Cini), 
which,  however,  was  not  prod.  With  Grazie, 
Signorini  and  del  Turco  he  wrote  Guerra 
d'amore  (Florence,  1615).  No  records  are 
available  showing  that  Adone  (text  by  Cico- 
gnini),  comp.  1620,  ever  had  a  public  perf. 
La  precedenza  delle  dame  was  prod,  at  Flor- 
ence in  1625,  and  P.  also  collaborated  with 
Gagliano  on  La  Flora  (1628).  He  publ.  in 
1609  Le  varie  musiche  del  Signor  Jacopo 
Peri  ...  in  1-3  parts,  some  to  be  sung  with 
harpsichord  or  chitarrone,  others  to  be  played 
on  the  organ.  Kiesewetter  printed  3  madri- 
gals a  4  in  Schicksale  und  Beschaffenheit  des 
weltlichen  Gesanges  (1841).  Fragments  from 
Euridice  are  in  several  histories  of  music;  a 
complete  ed.  was  publ.  by  Guidi  in  Florence, 
and  by  Torchi  in  vol.  VI  of  'L'Arte^  Mus.  in 
Italia';  a  facsimile  reprint  was  publ.  in  Milan, 
1934;  A.  Schering's  Geschichte  der  Musik  in 
Beispielen  contains  3  excerpts  (Nos.  171a-c). 
— Cf.  G.  O.  Corazzini,  Commemorazione  della 
Riforma  melodrammatica,  in  the  annual  report 
of  the  'Reale  Istituto  di  Musica'  (Florence, 
1895);  A.  Solerti,  Le  origini  del  melodramma 
(3  vols.,  ib.,  1905);  O.  G.  Sonneck,  Dafne,  the 
First  Opera,  in  'Sbd.  Int.  M.-G.',  vol.  XV 
(1913);  M.  Mila,  J.  P.,  in  'Rassegnamus.'  IV 
(1933).— See  also  Q.-Lex. 

Peri'ni,  Flora,  dramatic  mezzo-soprano;  b. 
Rbme,  Nov.  20,  1887.  Pupil  of  Zaira  Falchi 
at  the  Regio  Liceo  di  Santa  Cecilia  in  Rome, 
where  she  grad.  in  1907  as  winner  of  the  gold 
medal;  debut  in  1908  at  La  Scala,  Milan,  as 
Anacoana  in  Franchetti's  Cristoforo  Colombo; 
then  sang  in  Venice  and  Nice  (1909);  in 
Madrid  and  Buenos  Aires  (1910);  in  Bari, 
Rome,  Montevideo  and  Rio  de  Janeiro  (1911); 
in  Barcelona  and  Palermo  (1912);  in  Turin 
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and  St.  Petersburg  (1913);  in  Trieste  and 
Turin  (1914);  in  Rome  again  in  1915;  Amer. 
debut  at  the  M.  O.  H.  in  Puccini's  Manon 
Lescaut,  Nov.  27,  1915 ;  then  a  regular  member 
of  the  M.  O.  H.;  1915-24,  do.  also  of  the 
Teatro  Colon  in  Buenos  Aires;  left  the  M.  O. 
H.  in  1924,  and  returned  to  Europe;  now 
(1940)  living  in  Italy. 

Perkins,  Charles  Callahan,  painter  and 
musician;  b.  Boston,  Mar.  1,  1823;  d.  Windsor, 
Vt.,  Aug.  25,  18S6.  Educated  at  Harvard 
and  in  Italy  and  Paris;  1849-51  and  1854-57, 
organized  musical  activities  in  Boston;  1850, 
head  of  the  Handel  and  Haydn  Soc. ;  spent 
some  years  in  Europe,  then  was  critic  in  Bos- 
ton from  1869.— Cf.  'Diet,  of  Amer.  Biogr.', 
vol.  XIV  (1934). 

Perkins,  (David)  Walton,  b.  Rome,  N.  Y., 
Nov.  16,  1847;  d.  Chicago,  Feb.  6,  1929.  St. 
pf.  with  S.  B.  Mills  in  N.  Y.,  and  Th.  Kullak 
and  A.  Rubinstein  in  Berlin;  founded,  with 
Wm.  H.  Sherwood,  the  Sherwood  Mus.  School 
in  Chicago  in  1897,  and  was  its  dir.  until  1901 ; 
from  1906,  pres.  of  the  Chicago  Cons,  of  Mus.; 
was  for  many  years  critic  for  various  Chicago 
papers,  and  contrib.  to  mus.  journals.  Publ. 
Piano  Technique,  pf.-pes.  and  songs;  also  colls, 
for  men's,  women's  and  mixed  voices. 

Perkins,  Francis  Davenport,  music  critic; 
b.  Boston,  Nov.  18,  1897;  1908-14,  st.  at  the 
New  Engl.  Cons.  (pf.  with  F.  B.  Dean),  then 
at  Trinity  Coll.,  Cambridge  (Engl.)  and  Har- 
vard Univ.  (B.A.  cum  laude,  1918);  1919, 
exchange  ed.  of  the  'N.  Y.  Tribune'  (which  in 
1924  became  the  'N.Y.  Herald  Tribune') ;  since 
1922  asst.  mus.  critic  of  that  paper;  since  1930 
has  contributed  annual  articles  to  the  'New 
Internatl.  Year-book'. 

Perkins,  Henry  Southwick,  b.  Stock- 
bridge,  Vt.,  Mar.  20,  1833;  d.  Chicago,  Jan. 
20,  1914.  Graduate,  1861,  of  Boston  Music 
School  (vocal  teachers  Baker,  Wetherbee  and 
Guilmette).  The  year  1875  he  spent  in  study 
under  Wartel  at  Paris,  and  Vannuccini  at 
Florence.  Pres.  1867-71  of  the  Iowa  Normal 
Acad,  of  Music;  1867-8,  prof,  of  music  at  the 
State  Univ.,  Iowa;  1870-4,  Pres.  of  Kansas 
Normal  Acad,  of  Music,  Leavenworth;  1887- 
8,  of  the  Illinois  M.  T.  A.;  1888,  Sec.  and 
Treas.  of  the  M.  T.  N.  A.;  in  1890  he  founded 
the  Chicago  Natl.  Coll.  of  Music.  For  over 
20  years  he  also  cond.  mus.  festivals  and  con- 
ventions, from  Maine  to  California;  active 
mus.  critic;  one  of  the  organizers  of  the  M.  T. 
N.  A.  in  1876.  Edited  30  song-books,  hymn- 
books,  class-books,  etc.,  and  comp.  numerous 
vocal  quartets  and  songs. 

Perkins,  William  Oscar,  b.  Stockbridge, 
May  23,  1831;  d.  Boston,  1902.  Pupil  of 
Wetherbee  and  of  G.  Perini,  Milan.  Mus. 
Doc,  Hamilton  Coll.,  1879.     Lived  in  Boston 


as  a  teacher,  cond.  and  composer;  publ.  some 
40  books  of  songs,  anthems,  etc.,  which  con- 
tain many  of  his  own  compositions. 

Perne  [parn],  Francois-Louis,  b.  Paris, 
Oct.  4,  1772;  d.  there,  May  26,  1832.  He 
studied  harm,  and  cpt.  under  Abbe  d'Haudi- 
mont  at  the  maitrise  of  St.-Jacques-de-la- 
Boucherie;  chorus-singer  at  the  Opera,  1792; 
double-bass  player  in  the  orch.  there,  1799. 
His  theoretical  knowledge  was  illustrated  by  a 
triple  fugue,  to  be  sung  backwards  on  revers- 
ing the  page.  In  1811,  Catel's  successor  as 
prof,  of  harmony  at  the  Cons.;  he  became 
Inspector-General  in  1816,  and  also  librarian 
in  1819.  In  1822  he  retired  to  an  estate  near 
Laon ;  he  returned  to  Paris  a  few  weeks  before 
his  death.  His  writings  (on  Greek  notation, 
the  songs  of  the  troubadours,  etc.)  appeared 
in  vols.  I-IX  of  Fetis'  'Revue  musicale'.  He 
publ.  a  Cours  d'harmonie  et  d' accompagnement 
(1822),  2  piano-methods,  etc. 

Pero'si,  Don  Lorenzo,  b.  Tortona,  Italy, 
Dec.  20,  1872.  Pupil,  1891,  of  Saladino; 
1893,  of  Milan  Cons.;  1894,  of  Haberl's  School 
for  Church-music  at  Ratisbon.  1895,  maestro 
di  cappella  at  Imola,  then  at  San  Marco, 
Venice;  ordained  in  1896;  from  1898,  maestro 
of  the  Pontifical  Choir  at  the  Sistine  Chapel; 
1915,  resigned  this  post  because  of  ill  health; 
from  1917,  subject  to  recurring  periods  of 
mental  derangement;  1930,  made  member  of 
the  Ital.  Academy;  now  (1940)  living  in 
Rome.  His  sacred  trilogy  La  Passione  di 
Cristo  (I.  La  cena  del  Signore;  II.  L'orazione 
al  monte;  III.  La  morte  del  Redentore),  prod,  in 
Milan,  Dec.  2,  1897,  at. the  Ital.  Congress  for 
Sacred  Music,  received  later  performances 
in  Germany,  London,  New  York,  etc.  Other 
oratorios  are  La  Trasfigurazione  del  Nostro 
Signore  Gesil  Cristo  (Venice,  Mar.  20,  1898); 
La  Risurrezione  di  Lazaro  (Venice,  July  27, 
1898,  in  La  Fenice  theater,  by  special  per- 
mission); La  Risurrezione  di  Cristo  (Rome, 
Dec.  13,  1898) ;  II  Natale  del  Redentore  (Como, 
Sept.  12,  1899);  L'Entrata  di  Cristo  in  Geru- 
salemme  (Milan,  Apr.  25,  1900);  La  Strage 
degli  Innocenti  (Milan,  May  18,  1900);  Mose 
(Milan,  Nov.  16,  1901);  Dies  Iste  (Rome, 
Dec.  9,  1904);  Transitus  Animae  (Rome, 
Dec.  18,  1907);  In  Patris  memoriam  (Naples, 
May  15,  1910);  Giorni  di  Tribulazione  (Milan, 
Oct.,  1916).  He  has  written  over  30 
masses  with  org.;  a  Requiem  with  small 
orch.;  a  Stabat  Mater  for  soli,  chor.  and  orch.; 
Vespertina  Oratio  for  do.;  over  120  motets, 
psalms,  etc.  Instrl.  works:  A  symph.  (in 
classical  form) ;  2  symph.  poems,  Dovrei  non 
piangere  and  La  Festa  del  villaggio;  a  'national' 
suite  for  full  orch.  (7  movems.,  each  named 
after  a  city;  Roma,  Firenze,  Milano,  Venezia, 
Tortona,  Genoa,  Torino);  a  suite  for  small 
orch.;  Tenia  variato  for  orch.;  a  pf.-concerto;  a 


835 


PEROTI N— PERSI NGER 


vln. -concerto;  a  suite  for  pf.-trio;  a  vln.- 
sonata;  vars.  for  vln.  and  pf. ;  do.  for  via.  and 
pf.;  many  comps.  for  org. — Cf.  I.  Seytre, 
L 'abbe  P.:  Sa  biographic,  son  ozuvre  (Nice, 
1901);  R.  Rolland,  Don  L.  P.,  in  Musiciens 
d'aujourd'hui  (Paris,  1914;  Engl,  transl.  1915); 
A.  Damerini,  L.  P.  (Rome,  1924);  E.  Cara- 
bella,  in  'Boll,  bibliogr.  mus.'  (Milan,  1930); 
Z.  Musmeci,  Don  L.  P.  e  le  sue  opere  (Acireale, 
1932);  A.  della  Corte,  P.  (Turin,  1936). 

Perotin  (called  Perotinus  Magnus), 
maitre  de  chapelle  at  'Beatae  Mariae  Vir- 
ginis'  (before  the  erection  of  Notre-Dame), 
Paris.  Celebrated  composer  of  the  12th 
century,  representing  the  'Ars  antiqua'. 
Some  comps.  publ.  in  Coussemaker's  'L'Art 
harmonique  au  XIIe  et  XIIIe  siecles',  and 
vol.  I  of  'Oxford  Hist,  of  Music' ;  his  Organum 
quadruplum  Sederunt  principes  was  publ.  by 
R.  Ficker  (Univ.  Ed.,  1930).— Cf.  R.  Ficker, 
in  'Neue  Musikzeitung'  (1928,  2);  J.  Hand- 
schin,  in  'Schweizerisches  Jahrb.  f.  M.-W.' 
II;  Fr.  Ludwig,  in  'Archiv  f.  M.-W.'  Ill;  id., 
in  'Ztschr.  f.  M.-W.'  V;  id.,  in  G.  Adler's 
'Hdb.  der  Musikgeschichte'  (1930);  id.,  in  the 
'Adler-Festschrift'  (Vienna,*  1930);  G.  Reese, 
Music  in  the  Middle  Ages,  chap.  11  (N.  Y., 
1940).— See  also  Q.-Lex. 

Perrin,  Harry  Crane,  b.  Wellingborough, 
Aug.  19,  1865.  Pupil  in  Dublin  of  Sir  R. 
Stewart,  Dr.  C.  W.  Pearce  and  Dr.  F.  Bates; 
Mus.  Bac,  Dublin,  1890;  F.  R.  C.  O.,  1892; 
Mus.  Doc;  1901;  1892-8,  org.  and  choirm.  at 
St.  Michael's,  Coventry;  1898-1908,  do.  at 
Canterbury  Cath.,  and  cond.  of  the  Cathedral 
Musical  Soc;  1908-30,  prof,  of  mus.  and  dir. 
of  the  Cons.,  McGill  Univ.,  Montreal,  Canada 
(from  1920,  dean  of  the  faculty  there);  1930, 
retired  as  dean-emeritus,  and  returned  to 
England;  1939,  was  living  in  Exeter. — Works: 
Cantatas;  Overture  and  Suite  for  orch.; 
numerous  church -services  and  anthems;  song- 
cycles,  part-songs,  etc. 

Perrin  [pehr-ran'],  Pierre,  b.  Lyons,  ca. 
1616;  d.  Paris,  April  25,  1675.  Author  of  the 
libretti  for  the  first  French  operas  (so  called): 
Cambert's  La  Pastorale  (1659),  Pomone  (1671) 
and  Ariane  (1672).  The  privilege  obtained 
from  Louis  XIV  by  P.  and  Cambert  to  or- 
ganize an  'Academie  de  musique'  (1668),  was 
revoked  in  Lully's  favor  (1672). — Cf.  H. 
Prunieres,  Lully  and  the  Academie  de  Musique 
et  de  Danse,  in  the  'Mus.  Quart.'  (Oct.,  1925). 

Perry,  Edward  Baxter,  pianist;  b.  Haver- 
hill, Mass.,  Feb.  14,  1855;  d.  Camden,  Me., 
June  13,  1924.  He  early  lost  his  sight;  was 
taught  by  J.  W.  Hill  at  Boston;  st.  later  in 
Germany  under  Kullak,  Clara  Schumann, 
Pruckner  and  Liszt.  Returning  to  America, 
he  originated  the  'lecture-recital';  visited 
every  state  of  the  Union,  appearing  in  over 
3,000  pf. -recitals,   and  an   equal  number  of 


'lecture-recitals';  1881-3,  prof,  of  music  at 
Oberlin  Coll.;  1897-98,  concertized  in  Europe; 
1917,  app.  dean  of  fine  arts  and  dir.  of  music 
at  the  Woman's  Coll.,  Montgomery,  Alabama. 
Composed  a  Loreley  fantasia,  The  Lost  Island, 
and  other  pf. -works;  a  str. -quartet;  wrote 
Descriptive  Analyses  of  Piano  Works  (1904) 
and  Stories  of  Standard  Teaching  Pieces  (1908). 
— Cf.  'Diet,  of  Amer.  Biogr.1  vol.  XIV  (1934). 

Perry,  George,  English  comp.;  b.  Norwich, 
1793;  d.  London,  Mar.  4,  1862.  Director  of 
music  at  Haymarket  Th.,  1822;  organist  of 
Quebec  Chapel;  1832-47,  leader,  from  1848 
conductor,  of  Sacred  Harmonic  Soc.  orch.;  in 
1846,  also  org.  of  Trinity  Ch.,  Gray's  Inn 
Road. — Oratorios,  Elijah  and  the  Priests  of 
Baal  (1818),  The  Fall  of  Jerusalem  (1830),  The 
Death  of  Abel  (1846),  Hezekiah  (1847);  a  can- 
tata, Belshazzar's  Feast  (1836);  2  operas, 
Morning,  Noon  and  Night  (1822),  Family 
Quarrels  (1830);  overture  to  The  Persian 
Hunters;  anthems,  songs,  pf.-pes. — Cf.  'Diet, 
of  Natl.  Biogr.',  vol.  XLV  (1896). 

Persia'ni  (nee  Tacchinardi),  Fanny,  so- 
prano (coloratura)  stage-singer;  b.  Rome, 
Oct.  4,  1812;  d.  Passy,  n.  Paris,  May  3,  1867. 
Her  father,  the  tenor  singer  Nicola  T.,  was 
her  teacher.  After  a  successful  debut_  at 
Leghorn  in  1832,  she  sang  in  the  principal 
cities  of  Italy;  from  1837-47  she  appeared  in 
London  and  Paris  with  brilliant  success;  also 
visited  Holland  and  Russia,  but  returned  to 
Paris  in  1858. — In  1830  she  married  Giuseppe 
Persiani  [1804-1869],  a  composer  of  11  operas. 

Persinger,  Louis,  violinist;  b.  Rochester 
111.,  Feb.  11,  1887.  St.  with  Hans  Becker 
at  the  Leipzig  Cons.,  1900-4,  making  his 
debut  at  a  Cons,  concert  on  Mar.  23,  1904; 
concertized  in  America  during  the  winter  of 
1904-5;  then  went  for  further  study  to  Ysaye 
in  Brussels  (1905-8);  also  coached  with  J. 
Thibaud  in  Paris  during  the  summers  of  1910 
and  '11.  In  1908  he  was  leader  at  La  Mon- 
naie,  Brussels;  1909-11  he  made  successful 
tours  of  Germany,  Austria  and  Scandinavia; 
1912-13,  first  extended  Amer.  tour,  appearing 
from  coast  to  coast  in  numerous  recitals  and 
with  the  leading  orchestras;  1913-14,  another 
tour  of  Germany;  1914-15,  concertmaster  of 
the  Berlin  Philh.  Orch.;  1915-17,  leader  with 
the  San  Francisco  Symph.  Orch.;  1916-28, 
dir.  and  1st  vln.  of  The  Chamber-Music 
Sqc.  of  San  Francisco'  [2nd  vln.,  Louis  Ford; 
via.,  Nathan  Firestone;  vcl.,  Horace  Britt; 
flute,  Elias  Hecht;  pf.,  Gyula  Ormay];  1929- 
30,  prof,  of  vln.  at  the  Cleveland  Inst,  of 
Music;  1930,  succ.  Leopold  Auer  at  the 
Juilliard  Graduate  School,  N.  Y.,  a  position 
which  he  still  holds  (1940).  His  pupils  in- 
clude Yehudi  Menuhin,  Guila  Bustabo, 
Joseph  Knitzer,  etc.     He  has  publ.  transcrip- 
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tions  and  arrs.   for  vln.     In  June,    1913,   he 
married  the  pianist  Angela  Gianelli. 

Per'ti,    Giacomo   Antonio,    b.  Bologna, 

June  6,    1661;  d.   there,  April   10,    1756.    A 

celebrated    dramatic    and    sacred    composer, 

pupil   of    Padre   Petronio   Franceschini.     As 

early  as  1680  he  brought  out  a  solemn  mass, 

and  next  year  was  elected  a  member  of  the 

Accademia    Filarmonica,    of    which    he    was 

five    times    the    president.     After    spending 

several  years  as  an  opera-composer  at  Parma, 

he  became  maestro  at  San  Pietro  in  Bologna 

(1690),  and  in  1696  maestro  at  San  Petronio. 

He  wrote  24  operas  and  19  oratorios;   publ. 

the  oratorio  Abramo  vincitor  de'  propri  affetti 

(1687),  Cantate  morali  e  spirituali  (1688)  and 

Messe  e  salmi  concertati  (1735).     His  MSS. 

were  dispersed;  Abbate  Santini  possessed  a 

valuable   collection.     Extant    works   include 

4  passions  and   8  oratorios  at   Bologna,   an 

Adoramus  Te  in  the  Fitzwilliam  Collection, 

Cambridge,    2    fine    choruses    in    Novello's 

'Sacred  Music',  and  other  comps.  in  various 

colls.— Cf.   L.   Mancini,   /.   A.  P.    (Bologna, 

1813);  G.  Atti,  Orazione  in  lode  di  G.  A.  P. 

(1844);  an  extended  biogr.  of  P.  is  found  in  L. 

Busi's  II  Padre  Giambatt.  Martini  (Bologna, 

1891;  vol.  I,  p.  61  et  seq.). — See  also  Q.-Lex. 

Pessard    [pehs-sahr'],    Emile-Louis-For- 

tune,  b.  Montmartre,  Seine,  May  29,  1843; 

d.  Paris,  Feb.  10,  1917.     Pupil  in  the  Paris 

Cons,  of  Bazin  (harm.),  Laurent  (pf.),  Benoist 

(org.)    and    Carafa    (comp.);    won    the    1st 

harmony-prize  in  1862,  and  the  Grand  Prix 

de   Rome  in    1866  with   the  cantata  DalUa 

(Opera,   1867).     From  1878-80,  inspector  of 

singing  in  the  Paris  schools;  succeeded  Savard 

as  prof,  of  harmony  at  the  Cons,  in   1881. 

He  was  director  of  mus.  instruction  in  the 

educational    department    of    the    Legion    of 

Honor.     From  1895,  mus.  critic  for  'L'Evene- 

ment'.     Officer  of  Legion  of  Honor  and  of 

Pub.  Instruction. — Works:    La  Cruche  cassee 

(Op.-Com.,    1870);  Le   Char   (ib.,    1878);  Le 

Capitaine  Fracasse  (Th.-Lyr.,  1878);  Tabarin 

(Opera,  1885);  Tartarin  sur  les  Alpes  (Gaite 

1888);  Don  Quichotte  (Menus-Plaisirs,  1889) 

Les    Folies    amonreuses    (Op.-Com.,     1891) 

Une   Nuit   de   Noel    (Ambigu,    1893);    Mile. 

Carabin  (Bouffes,  1893);  Le  Muet  (1894);  La 

Dame  de  trefles  (1898);  L'Armee  des  Vierges 

(1902);   L'£pave  (1903);  etc._     Also  masses, 

orchl.  suites,  a  pf.-trio,  pf. -pieces,  songs. 

Pestaloz'zi,  Heinrich,  composer;  b.  Wa- 
denswil,  n.  Zurich,  Aug.  26,  1878;  st.  theology 
and  mus.  in  Berlin;  1902-12,  singing-teacher 
there;  1912-17,  pastor  in  Arosa,  Switzerland; 
since  1917  voice  teacher  at  the  Zurich  Cons. 
Has  written  many  songs  and  choral  works 
which  have  been  popular  in  Switzerland,  also 
orchl.  works  and  chamber-music.  (See  E. 
Refardt's  'Musikerlexikon    der  Schweiz'  for 


complete  list.)  P.  is  author  of  Individuelle 
Stimmhildung;  Kehlkopfgymnastik;  Die  deut- 
sche  Biihnenanssprache  im  Gesang;  Geheimnisse 
der  Stimmbildung;  Der  Weg  zu  einer  schonen 
Stimme  (1930). 

Petch'nikov,  Alexander,  b.  Yelets,  Rus- 
sia, Jan.  8,  1873.  Violinist;  pupil  of  Hri- 
maly  at  the  Moscow  Cons.,  where  he  won 
the  gold  medal.  Played  with  phenomenal 
success  in  Berlin  in  1895;  then  toured  Europe 
and  (1906-7)  America;  lived  several  years  in 
Berlin;  Kgl.  Prof,  in  1910;  1913-21,  prof, 
at  the  Kgl.  Akademie  in  Munich;  then  re- 
turned to  Berlin,  where  he  founded  a  str.- 
quartet  in  1924;  1927,  made  prof,  at  the  Stern 
Cons,  there.  He  concertized  frequently  with 
his  wife,  Lily,  also  an  excellent  violinist. 

Peter,  Johann  Friedrich,  organist  and 
composer;  b.  Heerendijk,  Holland  (of  German 
parentage),  May  19,  1746;  d.  Bethlehem,  Pa., 
July  19,  1813.     Was  educated  in  Holland  and 
Germany;    came    to    America    in    1770.     A 
'Moravian',  he  served  his  church  in  various 
capacities  in  Nazareth,  Bethlehem  and  Lititz, 
Pa.,  and  in  Salem,  N.  C.  (1779-89),  where  he 
married.     He  spent  the  rest  of  his  life  mostly 
in  Bethlehem  as  organist  of  the  church.     He 
was  the  most  conspicuous  figure  among  the 
Moravians  in  America.     His  coll.  of  copies 
of  instrl.  works  by  Stamitz,  J.  C.  F.  Bach  and 
J.   Ch.   Bach,  Abel,   Boccherini  and   Haydn 
(preserved  in  the  Archives  of  the  Moravian 
Ch.)  proves  his  knowledge  of  contemporary 
mus.     He  began  to  compose  in  1770.     While 
at  Salem  he  wrote  a  set  of  six  quintets  for  2 
vlns.,  vlas.  and  vcl.  (his  only  secular  works), 
which    appear    to    be    the   oldest    preserved 
examples    of    chamber-music    composed    in 
America.     His  anthems  (more  than  80)  for 
chor.  and  with  strs.  and  organ,  or  with  wood- 
winds, strs.  and  organ,  are  well  written,  often 
quite    expressive,    and    evidently    constitute 
the    finest    and    most    elaborate    concerted 
church-mus.  written  in  America  at  that  time. 
Those  preserved  in  the  Archives  of  the  Mo- 
ravian Ch.  at  Bethlehem,  are  listed  in  A.  G. 
Rau's  and  H.  T.  David's  'A  Catalogue  of  Mus. 
by  Amer.  Moravians'  (Bethlehem,  Pa.,  1938). 
— Cf.  A.  G.  Rau,  /.  F.  P.,  in  the  'Mus.  Quart.' 
(1937);  H.  T.  David,  Musical  Life  in  the  Pa. 
Settlements  of  the  Moravians,  in  'Proceedings' 
of    the    Moravian   Histor.   Soc.    (Bethlehem, 
1939);  id.,  Background  for  Bethlehem:  Mora- 
vian Mus.  in  Pa.,  in  'Magazine  of  Art'  (Apr., 
1939).    See  also  'Diet,  of  Amer.  Biogr.'  XIV. 
Peters    [pa'-],    Carl    Friedrich,    Leipzig 
music-publishing  firm,  founded  in  1814,  C.  F. 
Peters    then    purchasing    Kiihnel    &    Hoff- 
meister's  'Bureau  de  Musique'  (establ.  1800). 
Gained  celebrity  by  the  critical  complete  ed. 
of  J.  S.  Bach's  works;  since  1868  by  the  issue 
of  classical  works  in  the  cheap  and  reliable 
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'Edition  Peters.'  Its  large  and  important 
musical  library  was  opened  to  the  public  in 
1893  as  the  'Bibliothek  Peters.'  Dr.  Max 
Abraham  (q.  v.)  was  sole  proprietor  from 
1880-1900.  After  his  death  (1900)  his 
nephew,  Heinrich  Hinrichsen  (b.  Hamburg, 
1868),  became  head  of  the  firm.  Under  the 
Iatter's  dir.  were  publ.  works  of  Grieg,  H. 
Wolf,  M.  Reger,  A.  Mendelssohn,  E.  Bossi, 
etc.,  and  numerous  valuable  revisions  and 
colls,  (ed.  by  Friedlaender,  Teichmuller, 
Landshoff,  etc.).  Until  1939  the  head  was 
Max  Hinrichsen,  son  of  Heinrich. 

Pe'tersen,  Wilhelm,  composer;  b.  Athens, 
Mar.  15,  1890;  st.  at  the  Akademie  der  Ton- 
kunst  in  Munich  with  Klose  and  Mottl,  later 
with  R.  Louis;  1913-14,  cond.  of  the  Liibeck 
Municipal  Th.;  from  1922,  lived  in  Darm- 
stadt as  composer;  since  1935  prof,  of  theory 
at  the  Mannheim  Konservat.;  1928,  won  the 
Hessian  State  Prize  for  Art. — Works:  For 
orch. :  Theme  and  Vars.  for  str.-orch. ;  Symph. 
Fantasy;  Eine  Trauermusik;  4  symphs.  (I, 
Tonkunstlerfest,  Nuremberg,  1921;  II,  Oster- 
sinfonie,  Tonkunstlerfest,  Cassel,  1923; 
Symph.  Vars.  (1932);  Sinfonietta  after  the 
1st  str.-quartet  for  small  orch.  (1934);  incid. 
mus.  to  Holderlin's  Empedokles,  Shakespeares' 
Macbeth  (Darmstadt,  1926),  Greek  comedies 
(for  school  orch.;  Darmstadt,  1926-27),  etc.; 
chamber-music:  3  str. -quartets;  2  vln.- 
sonatas;  Prelude  and  Fugue  for  vln.  and 
pf. ;  choral  works:  Hymn  for  mixed  chor.  and 
orch.  (Tonkunstlerfest,  Krefeld,  1927);  Grosse 
Messe,  for  soli,  chor.,  organ  and  large  orch. 
(1930);  4  Old  Sacred  Songs,  for  chor.  and 
orch.  (1933);  etc.;  many  a  cappella  chors.; 
numerous  songs. 

Petersi'lea,  Carlyle,  b.  Boston,  Mass., 
Jan.  18,  1844;  d.  Tropico,  n.  Los  Angeles, 
June  11,  1903.  Distinguished  pianist  and 
teacher;  pupil  of  his  father,  and  (1862-5)  of 
Moscheles,  Reinecke,  Richter,  Hauptmann, 
etc.,  at  Leipzig  Cons.,  winning  the  Helbig 
prize  _  for  pf. -playing.  After  a  successful 
tour  in  Germany,  he  returned  to  Boston; 
establ.  'The  Petersilea  Acad,  of  Music'  in 
1871,  closing  it  in  1886  to  become  a  teacher 
in  the  New  Engl.  Cons.;  removed  to  Califor- 
nia in  1892.  He  spent  the  Spring  of  1884 
with  Liszt  at  Weimar,  and  gave  a  concert  at 
the  Berlin  Singakademie. — Publ.  technical 
studies,  etc.,  for  piano. 

Peterson,  Franklin  Sivewright,  b.  Edin- 
burgh, Feb.  24,  1861;  d.  Melbourne,  July, 
1914.  Pupil  of  K.  A.  Fischer  in  Dresden; 
1884,  org.  in  Edinburgh;  1893,  instr.  of  music 
at  the  Ladies'  Coll.  there;  1895,  asst. -examiner 
in  music  at  Edinburgh  Univ.;  from  1901, 
Ormond  prof,  of  music  at  Melbourne  Univ. 
Publ.  Elements  of  Music  (1895;  5th  ed.  1899); 
Introduction  to  the  Story  of  Music   (1897); 


Pianist's  Handbook  (1899);  Catechism  of  Mu- 
sic (1900). 

Peterson-Berger,     (Olof)    Wilhelm,    b. 

Ullangar,  Sweden,  Feb.  27,  1867.  From 
1886-9  pupil  of  J.  Dente  and  O.  Bolander  at 
the  Stockholm  Cons.;  then  st.  in  Dresden, 
pf.  with  H.  Scholtz  and  instr.  with  E.  Kretsch- 
mer.  Having  taught  2  years  (1892-4)  at  the 
Musikschule  in  Dresden,  he  settled  in  1895 
in  Stockholm,  where  he  became  mus.  critic 
of  'Dagens  Nyheter'  in  1896;  1908-11,  stage- 
mgr.  for  the  Wagner  works  at  the  court  opera. 
As  a  composer  of  national  tendencies  he  is 
highly  esteemed  in  his  native  land. — Works: 
Sveagaldrar,  a  fest.  play  for  the  silver  jubilee 
of  the  accession  of  Oscar  II  (1897);  a  fairy 
opera,  Lyckan  (Luck;  Stockholm,  1903);  the 
music-dramas  Ran  (ib.,  1903),  Arnljot  (ib., 
1910),  Domedagsprofeterna  (ib.,  1919),  Adils 
und  Elisiv  (ib.,  1927);  3  symphonies  (1904, 
'13,  '15);  other  orchl.  works;  ballads  with 
orch.;  festival  cantata  for  the  jubilees  for  the 
150th  anniversary  of  the  Stockholm  Opera 
(1923);  a  suite  and  2  sonatas  for  vln.  and  pf.; 
pf.-pcs. ;  numerous  songs. — -Writings:  Svensk 
Musikkultur  (1911);  R.  Wagner  som  kidtur- 
foreteelse  (W.  as  a  Phenomenon  of  Civilization, 
1913;  Ger.  transl.  entitled  R.  Wagner  als 
Kulturerscheinung,  1917).  A  selection  of  his 
essays  was  publ.  in  Stockholm,  1923  (2  vols.). 

Petit  [pu-te'],  Raymond,  composer  and 
mus.  critic;  b.  Neuilly-sur-Seine,  July  6,  1893; 
st.  with  Tournemire  in  Paris,  where  he  lives. 
— Works:  The  operas  La  Sulamithe  and  Magic 
Flute  (2nd  part  after  text  by  Goethe);  Suite 
grave  for  orch.  (1920) ;  2  Meditations  for  str.- 
quartet  (1921);  Dialogue  for  2  vlns.;  vln.- 
sonata  (1918);  guitar-comps. ;  II  cantico  del 
Sole,  for  voice  and  wind-instrs.  (1923;  I.S. 
CM.  Fest.,  Frankfort,  1927);  Hymnus  for 
voice  and  fl.  (1924) ;  and  unaccompanied  songs 
(1925).  Has  contrib.  numerous  articles  on 
modern  mus.  to  'Rev.  mus.',  'Modern  Mus.', 
'Le  Menestrel',  etc. 

Petras'si,  Goffredo,  composer;  b.  Zaga- 
rolo,  Italy,  July  16,  1904;  st.  organ  and  comp. 
at  the  St.  Cecilia  Academy  in  Rome  (grad. 
1933). — Main  works:  For  orch.:  Divertimento 
(1930);  Ouverture  da  concerto  (1931);  Passaca- 
glia  (1931);  Partita  (1932);  Concerto  for  orch. 
(1933-34;  Milan,  1937);  also  Introduzione  e 
allegro,  for  vln.  and  11  instrs.  (1933);  Prelude, 
Aria  and  Finale,  for  vcl.  and  pf.  (1933); 
Psalm  IX,  for  chorus  and  orchestra  (1936). 

Petrel'la,  Errico,b.  Palermo,  Dec.  10, 1813; 
d.  Genoa,  Apr.  7,  1877.  An  opera -composer; 
violin-pupil  of  Saverio  del  Giudice;  then  at 
the  Naples  Cons.  (Collegio  di  S.  Sebastiano) 
from  1825-30  of  Costa,  Bellini,  Fruno, 
Ruggi  and  Zingarelli.  His  first  theatrical 
attempt  was  the  2-act  opera  buffa  II  Diavolo 
color  di  rosa  (Naples,  1829).     Being  success- 
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ful,  it  was  followed  up  to  1874  by  over  20 
more  operas,  both  comic  and  serious;  Le 
Miniere  di  Freibergh  (Naples,  1839)  was  his 
finest  buffo  work;  Elnava,  o  VAssedio  di 
Leida  (Milan,  1856),  the  best  in  the  serious 
style.  Marco  Visconti  (Naples,  1854)  im- 
mediately obtained  immense  popularity  in 
Italy,  and  La  Contessa  d'Amalfi  (Turin, 
1864)  also  had  noteworthy  success.  His 
last  opera  was  Bianca  Orsini  (Naples,  1874). 
During  a  quarter  of  a  century  he  vied  with 
Verdi  in  Italian  favor;  but  he  belonged  to  the 
'old'  school,  and  his  operas  disappeared  before 
the  influence  of  Germanism.  Despite  his 
many  successes,  he  died  in  extreme  poverty. — ■ 
Cf .  F.  Guardione,  Di  E.  P.  e  della  translazione 
delta  salma  da  Genova  a  Palermo  (Palermo, 
1908);  G.  Siciliano,  Di  E.  P.,  musicista  paler- 
mitano  (ib.,  1913). 

Petrel'li,  stage-name  of  Eleonora  (Louise 
Marianne)  Petrov  (wee  Wigstrom),  operatic 
and  concert -soprano;  b.  Sientuna,  Sweden, 
1835;  d.  Chicago,  Feb.,  1904.  While  touring 
Finland  as  a  member  of  a  small  theatrical 
company  she  married  a  wealthy  Russian, 
Petrov,  and  then  st.  with  Lamperti  in  Milan, 
Mme.  Viardot-Garcia  in  Paris,  and  Mme. 
Nissen-Saloman  in  St.  Petersburg;  after  her 
husband's  death  (1869)  she  sang  with  much 
applause,  chiefly  in  concerts,  in  Russia,  Ger- 
many and  Scandinavia;  settled  in  1886  as  a 
singing-teacher  in  Stockholm,  but  soon  went 
to  Chicago,  where  she  establ.  a  very  success- 
ful school  for  vocal  culture.  She  published  a 
number  of  songs. 

Petri  [pa'tre],  Egon,  pianist;  b.  Hanover, 
Mar.  23,  1881;  st.  in  Dresden,  later  with 
Teresa  Carreno,  Busoni,  Buchmayer  and 
Draeseke;  concertized  successfully  throughout 
Europe,  then  from  1921-26  was  teacher  of  pf. 
at  the  Berlin  Hochschule;  1932,  made  his 
first  appearance  in  the  U.  S.,  where  he  now 
(1940)  resides.  Co-editor  with  Busoni  of  pf.- 
works  of  J.  S.  Bach. 

Pet'ridis,  Petro,  Greek  composer;  b.  Nigdi, 
Asia  Minor,  July  23,  1892;  st.  at  the  Amer. 
Coll.,  Istanbul,  at  the  Univ.  of  Paris  (political 
science),  and  mus.  under  A.  Wolff  and  A. 
Roussel;  first  became  known  as  a  composer  in 
1917  with  his  Greek  songs  Le  Rayon  and 
Berceuse;  his  more  important  works  date  from 
1921.  Although  the  influences  of  advanced 
Russian  and  French  mus.  are  apparent  in  his 
works,  P.'s  style  is  intensely  personal;  his 
harmony,  which  is  alternately  bitonal  and 
polytonal,  is  based  on  the  Greek  modes 
(Dorian,  Phrygian,  etc.). — Works.  Zemphyra, 
lyric  drama  (Paris,  1926);  Panighiri,  suite  of 
Greek  tableaux  (Paris,  1926);  for  orch.: 
Ouverture  sur  deux  themes  grecs;  Fete;  Symph. 
Klephtique;  Suite  grecque;  Suite  ionienne;  Pre- 
lude,   airs   et  fugue;   pf. -concerto;    via. -con- 


certo; Concerto  grosso  for  wind-instrs.  (1929) ; 
chamber-music:  Flute-sonata;  vcl. -sonata; 
Chamber-symph.  for  9  instrs.;  etc.;  also  pf.- 
suites;  and  vocal  collections. 

Petrov  [peh'trohv],  Ossip  Afanassievitch, 

dramatic  basso;  b.  Elizavetgrad,  Nov.  15, 
1807;  d.  St.  Petersburg,  March  14,  1878. 
Lebiediev,  the  intendant  of  the  Imp.  Opera, 
accidentally  heard  this  remarkable  artist,  in 
1830,  singing  with  an  inferior  company  at  a 
fair  in  Kursk,  and  immediately  engaged  him. 
The  same  year  P.  made  his  debut  in  St.  Peters- 
burg as  Sarastro  in  the  Magic  Flute,  the 
enormous  compass  of  his  voice  (BBb-g1^), 
its  extraordinary  power  and  beautiful  quality, 
combined  with  consummate  histrionic  skill, 
secured  for  him,  almost  immediately,  recog- 
nition as  the  greatest  of  Russian  bassos. 
This  place  he  held  throughout  his  long  career 
(he  appeared  on  the  stage  for  the  last  time 
Mar.  10,  1878,  four  days  before  his  death). 
He  created  the  roles  of  Sussanin  in  Glinka's 
Life  for  the  Tsar  (1836),  Russian  in  the  same 
composer's  Russian  and  Ludmilla  (1842; 
written  specially  for  P.),  the  Miller  in  Dargo- 
myzhsky's  Russalka  (1856)  and  Leporello  in 
The  Stone  Guest  (1872),  Ivan  in  Rimsky-Kor- 
sakov's  Pskovityanka  (1873),  and  Varlaam  in 
Mussorgsky's  Boris  Godunov  (1874). — Cf. 
Recollections  of  the  50th  Anniversary  ofO.A.  P. 
(St.  Petersburg,  1876);  V.  Stassov,  O.  A.  P., 
in  vol.  Ill  of  his  'Coll.  Works'  (St.  Petersburg, 
1894);  A.  Kompaneisky,  A  Great  Russian 
Singer,  in  'Russkava  Muzykalnaya  Gazeta' 
(1903,  No.  9).     [Alf  in  Russian.] 

Petrucci   [peh-troo'che],   Ottaviano   dei, 

the  first  to  print  a  complete  coll.  of  part- 
songs  from  movable  type;  b.  Fossombrone, 
June  18,  1466;  d.  there,  May ;7,  1539.  In  1498 
he  received  from  the  Council  of  the  Republic 
of  Venice  the  privilege  of  printing  music  by 
this  new  method  for  20  years,  and  worked 
there  industriously  1501-11,  then  ceding  the 
business  to  A.  Scotto  and  N.  da  Rafael,  and 
removing  to  Fossombrone,  with  a  15-year 
privilege  for  printing  within  the  Papal  States. 
His  editions,  printed  with  great  neatness,  are 
rare  and  highly  prized  specimens  of  early 
press-work.  In  Fossombrone  he  labored 
from  1513-23.  His  publications  appeared  at 
the  most  flourishing  epoch  of  the  Netherland 
School,  and  his  first  work,  Odhecaton  (1501), 
contains  96  numbers;  Canti  B.  (1502)  and 
Canti  C.  (1503),  49  and  137,  resp.,  by  famous 
composers  before  1501.  P.'s  last  publications 
were  3  books  of  masses  (1520-3)  printed  in 
folio  as  chorus-books.  Books  I  and  IV  of  the 
9  bks.  of  frottole  publ.  in  Venice  from  1504- 
08  by  P.  were  ed.  by  R.  Schwartz  in  Jg.  8  of 
Th.    Kroyer's    'P.a.M.'    (Leipzig,    1933-35). 

— Cf.  A.  Schmid,   0.  d.   P (Vienna, 

1845;  contains  full  list  of  works  known  at  the 
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time;  Ital.  by  B.  Revel,  in  'Boll,  bibliogr. 
mus.',  Milan,  1931-33);  A.  Vernarecci,  0. 
d.  P.  .  .  .  .  (Bologna,  [2d  ed.]1882);  J.  B. 
Weckerlin,  P.  Harmonice  musices  odhecaton 
(Paris,  1885);  E.  Vogel,  Der  erste  ....  Noten- 
druck  fur  Figuralmusik,  in  'Jahrb.  Peters' 
(1895;  full  list  of  contents  of  Odhecaton);  M. 
Cauchie,  L' 'Odhecaton,  receuil  de  musique  in- 
strumental, in  'Rev.  demusicol.'  (Nov.,  1925); 
id.,  A  propos  des  trois  receuils  instrumentaux 
de  la  serie  de  V Odhecaton,  ib.  (May,  1928);  J. 
Marix,  Harmonice  Musices  Odhecaton.  A,  ib. 
(Nov.,  1935);  G.  Reese,  The  First  Printed 
Coll.  of  Part-Music:  The  Odhecaton,  in  the 
'Mus.  Quart.'  (Jan.,  1934);  A.  Catelani,  Due 
stampe  ignote  di  O.  P.  (1856;  reprinted  in 
'Boll,  bibliogr.  mus.',  Milan,  1932).  A  fac- 
simile ed.  of  the  Odhecaton  was  publ.  by  the 
'Boll,  bibliogr.  mus.'  (Milan,  1932). 

Pe'trus  Platen'sis.     See  La  Rue. 

Petrzelka  [peh-tr'zhehl'kah],  Vilem,  com- 
poser; b.  Kralovo  Pole,  n.  Briinn,  Sept.  10, 
1889;  st.  there  with  Janacek  and  in  Prague 
with  Novak;  theater-cond.  in  Pardubice; 
from  1919,  teacher  of  comp.  at  the  Briinn 
Cons.;  also  active  as  a  cond. — Works:  For 
orch.:  Eternal  Return,  s}'mph.  (op.  13;  1923); 
Suite  in  C  m.  (op.  14;  1912);  Suite  for  small 
orch.  (op.  15;  1925);  Dramatic  Overture  (op. 
26;  1931);  chamber-music:  2  str. -quartets 
(op.  2,  1909;  op.  6,  1915);  Z  intimnich  chvil 
{In  Tranquil  Hours;  op.  9,  1918);  Fantasia 
for  str.-quartet  (op.  19,  1927);  Suite  for  do. 
(op.  28);  vln. -sonata  (op.  29);  vocal  works: 
Modlitba  k  slunci  {Hymn  to  the  Sun),  for  chor. 
and  orch.  (op.  11;  1921);  Cesta  {The  Way), 
for  ten.  and  small  orch.;  Stafeta  {The  Courier), 
for  voice  and  str.-quartet;  Sailor  Nicolas, 
symph.  drama  (partly  in  quarter-tone)  for 
recitation,  soli,  chor.,  organ,  jazz -band  and 
orch.  (op.  21,  1929;  succ.  perf.  in  Briinn  and 
Prague  in  1935);  choruses  (including  an  arr. 
of  the  natl.  Slovak  song  for  men's-chor.);  pf.- 
pcs. ;  and  songs. 

Petschnikoff .     See  Petchnikov. 

Pet'tis,  Ashley  Burnett,  pianist;  b. 
Sutter  Creek,  Calif.,  Nov.  13,  1892;  st.  in 
San  Francisco,  New  York  and  Berlin;  1923- 
24,  toured  Europe  and  the  U.  S.  featuring 
comps.  by  Amer.  composers;  1925-31,  teacher 
at  the  Eastman  School  of  Mus.;  now  (1940) 
on  the  faculty  of  Sarah  Lawrence  Coll.,  Bronx- 
ville,  N.  Y.;  1936-37,  dir.  of  Educational  Div. 
of  the  Federal  Mus.  Project,  N.  Y.;  1935, 
founded  the  Composers  Forum  Laboratory, 
N.  Y.,  of  which  he  is  dir.;  guest-lecturer  at 
the  Calif.  School  of  Arts  and  Crafts,  Berkeley. 
Has  written  extensively  on  music,  and  has 
composed  songs  {March  Hymn,  etc.). 

Pe'tyrek,  Felix,  composer;  b.  Briinn,  May 
14,    1892;   studied   pf.   with   Godowsky   and 


Sauer  and  comp.  with  Schreker  at  the  Vienna 
Univ.  (grad.  1919);  1919-21,  teacher  at  the 
Salzburg  Mozarteum,  also  in  more  recent 
years  during  the  summer;  1921-23,  at  the 
Berlin  Hochschule  fur  Musik  (Orch.  School); 
1923-26,  lived  in  Italy;  1926-30,  teacher  of 
comp.  at  the  Odeon  Athenon,  Athens;  from 
1930,  at  the  Stuttgart  Musik  Akademie. — 
Works:  Der  Garten  des  Paradieses,  sacred 
opera;  Die  arme  Mutter  und  der  Tod,  fairy- 
play  with  small  orch.  (Winterthur,  1924; 
Schwerin  Tonkiinstlerfest,  1928);  the  pan- 
tomimes Tahi  and  Komodie;  orchl.  comps.; 
choral  works;  chamber-music  (Octet  for  wind- 
instrs. ;  Sextet  for  clar.,  str.-quartet  and  pf. ; 
pf.-trio;  etc.);  pf. -works;  songs. 

Pet'zet,  Walter,  b.  Breslau,  Oct.  10,  1866. 

While  attending  the  Gymnasium  at  Augsburg, 
he  st.  music  with  A.  Kleffel;  1882-6,  pupil 
of  the  Kgl.  Akademie  in  Munich  of  Giehr 
(pf.),  Rheinberger  (comp.),  L.  Abel  (score- 
reading)  and  von  Riehl  (hist,  of  music); 
also  attended  lectures  at  the  Univ.  on  litera- 
ture, hist,  of  culture  and  esthetics;  in  1887 
pupil  of  Biilow  (pf.)  in  Frankfort.  From 
1887-90,  in  Minneapolis  as  teacher  of  pf.; 
1890-1,  prof,  of  pf.  at  the  Chicago  Mus. 
Coll.;  1891-6,  do.  at  the  Scharwenka  Cons, 
in  New  York;  1896-8,  prof,  at  the  Helsingfors 
Cons.,  succ.  Busoni;  1898-1910,  prof,  at 
the  Karlsruhe  Cons.  In  Karlsruhe  he  played 
all  Beethoven's  pf. -sonatas  (in  9  evenings); 
the  Grand  Duke  made  him  Prof,  in  1909. 
Head  of  the  pf.-dept.  at  the  Weimar  Cons., 
1910-13;  1913-16,  in  Berlin  as  prof.,  at  the 
Klindworth -Scharwenka  Cons,  and  mus. 
critic  for  the  'Signale  fur  die  musikal.  Welt'; 
1916-20,  in  Dresden  as  mus.  critic  for  the 
'Dresdner  Neueste  Nachrichten';  1917-20, 
prof,  at  the  Dresden  Cons.;  1924-33,  program- 
annotator  for  the  Dresden  Philh.  Orch.;  then 
ed.  of  the  'Signale',  Berlin.  He  has  comp. 
an  opera,  2  symph.  poems,  other  orchl.  works, 
2  pf. -concertos,  chamber-music,  numerous 
pf.-pcs.  and  songs;  ed.  Czerny's  40  Daily  Ex- 
ercises (with  annotations  in  Ger.  and  Engl.); 
has  also  written  articles  on  R.  Strauss  (1933), 
A.  Sandberger  (1934),  H.  Zollner  (1934), 
Beethoven's  pf. -sonatas  (in  'Beethoven- 
Jahrb.'  V). 

Peu'erl  (Bawerl,  Baurl,  Beurlin),  Paul, 

organist  at  Horn,  Lower  Austria  (1602)  and  of 
trje  protestant  church -school  in  Steyer  (1609- 
25).  So  far  as  is  now  known,  he  originated 
the  German  variation-suite,  enlarging,  as  the 
lutenists  had  done,  the  earlier  combination  of 
Pavane  and  Galliard  into  a  new  4-movement 
form  for  str.-quartet.  He  edited  Newe 
Padouan,  Intrada,  Dantz  und  Galliarda 
(1611);  Weltspiegel.  Das  ist:  Neue  teutsche 
Gesange  (1613);  Ettliche  lustige  Padovanen, 
Intrada,  Galliard,  Couranten  und  Dantz  sampt 
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zweyen  Canzon  zu  4  St.  (1620);  Gantz  Neue 
Padouanen,  Auffziig,  Balletten,  Cotiranten,  In- 
traden  und  Ddntz  (1625).  Selections  from 
his  works,  ed.  by  K.  Geiringer,  appeared  in 
'D.T.O.',  XXXVI,  2.— Cf.  Elis.  Noack,  Ein 
Beitrag  zur  Geschichte  der  dlteren  deutschen 
Suite,  in  'Archiv  f.  M.-W.'  II,  2  (1920);  P. 
Nettl,  Zur  Lebensgeschichte  P.  P.s,  in  'Bull, 
de  la  Soc.  Union  Musicologique'  V,  1  (1925); 
K.  Geiringer,  P.  P.,  in  'St.  M.-W.'  Bd.  16 
(1929;  pp.  32-69);  E.  Mohr,  Die  Allemande 
(Zurich,  1932;  p.  70  ff.). 

Peyser,  Ethel,  writer  on  music;  b.  New 
York,  Mar.  6,  1887;  educated  at  Vassar  Coll., 
Barnard  Coll.  and  Teachers'  Coll.,  N.  Y.; 
member  of  editorial  dept.  of  'N.  Y.  Tribune' 
(1912-14),  'N.  Y.  Evening  Mail'  (1914); 
1926-34,  mus.  critic  of  'Musical  Leader'. 
Together  with  Marion  Bauer,  author  of 
Cheating  the  Junk  Pile  (1922),  How  Music 
Grew  (1925)  and  Music  Through  the  Ages 
(1933);  has  also  written  How  to  Enjoy  Music 
(1933),  The  Book  of  Culture  (1934)  and  The 
House  That  Music  Built  [Carnegie  Hall,  N.Y.] 
(1938).    Living  in  New  York  (1940). 

Peyser,  Herbert  F.,  music  critic;  b.  New 
York,  Aug.  6,  1886;  st.  in  Germany  and 
France,  and  at  Columbia  Univ.  (B.A.,  1909); 
1909-20,  critic  of  'Musical  America';  then 
asst.  to  Henry  T.  Finck  on  the'N.  Y.  Evening 
Post',  contributor  to  'Musical  Observer', 
and  from  1924-30  assoc.  mus.  critic  of  the  'N. 
Y.  World  Telegram';  from  1930  foreign  mus. 
corresp.  of  the  'N.  Y.  Times'  in  Berlin,  then 
Vienna  and  (1939)  Paris.  Now  (1940)  in  New 
York. 

Pfannstiehl,  Bernhard,  organist;  b. 
Schmalkalden,  Thuringia,  Dec.  18,  1861. 
Having  become  blind  in  infancy,  he  was  edu- 
cated at  the  Inst,  for  the  Blind  in  Leipzig,  and 
at  the  same  time  st.  music  privately  with  J. 
Kniese;  later  st.  pf.  at  the  Cons,  with  H. 
Klesse;  3  times  winner  of  the  Mendelssohn 
Prize.  Following  Liszt's  advice,  he  made  a 
specialty  of  the  organ;  1896-1903,  organist 
at  St.  John's,  Leipzig;  1903-11,  do.  at  St. 
Peter's,  Chemnitz;  1912-34,  do.  at  the  Kreuz- 
kirche,  Dresden,  and  Kirchenmusikdirektor; 
then  retired.  He  enjoyed  a  great  reputation 
as  an  interpreter  of  Bach,  as  well  as  of  modern 
composers. — Cf.  K.  Hasse,  B.  P.,  in  'Die 
Orgel'  (1910). 

Pfat'teicher,  Karl  Friedrich,  writer  on 
music;  b.  Easton,  Pa.,  Sept.  22,  1882;  st. 
theology  in  Phila.,  philosophy  and  musicol. 
(1908)  in  Heidelberg  and  Tubingen;  1912,  at 
Harvard  Univ.;  1931,  pupil  of  Gurlitt  at 
Freiburg  in  Breisgau;  since  1912  prof,  of  mus. 
at  Phillips  Academy,  Andover,  Mass.  Has 
publ.  The  Christian  Church  Year  in  Chorales 
(1914);  The  Christian  Church  Year  in  Part 
Songs     (1915);     Thesaurus    musicae    sacrae 


(1920);  The  Oxford  American  Hymnal  (1930); 
/.  Bedford  (Diss.,  Freiburg,  1933). 

Pfeiffer,  Georges-Jean,  b.  Versailles,  Dec. 
12,  1835;  d.  Paris,  Feb.  14,  1908.  Pianist 
and  comp.,  pupil  of  Maleden  and  Damcke. 
Successful  debut  at  the  Cons,  concerts,  1862. 
Mus.  critic  for  the  'Voltaire';  Vice-pres.  of 
the  Soc.  of  Composers.  Member  of  the  firm 
Pleyel,  Wolff  et  Cie.,  pf.-makers  at  Paris. — 
Works:  The  operetta  Capitaine  Roche  (1862), 
1-act  opera,  L'Enclume  (Op. -Com.,  1884),  3- 
act  comic  opera,  Le  Legataire  universel  (ib., 
1901);  an  oratorio,  Hagar;  a  symphony;  a 
symph.  poem,  Jeanne  d  Arc;  Legende,  symph. 
fantasy  for  pf.  and  orch.;  3  concertos  for  pf. 
and  orch.;  chamber-music;  numerous  comps. 
for  pf.  (2  and  4  hands). 

Pfeiffer,  Theodor,  pianist;  b.  Heidelberg, 
Oct.  20,  1853;  d.  Aachen  (Aix-la-Chapelle), 
Dec.  29,  1936.  He  abandoned  the  study  of 
philology  and  ent.  the  Stuttgart  Cons.,  where 
he  was  a  pupil  of  A.  Seidel;  during  the 
summers  of  1884-6  he  st.  pf.  with  Biilow  at 
Hoch's  Cons,  in  Frankfort.  In  1889  he  settled 
in  Baden-Baden  as  private  teacher;  from 
1899,  also  prof,  of  pf.  at  the  Mannheim  Cons.; 
made  Kgl.  Prof,  in  1905.  In  his  last  years 
he  was  teacher  at  the  Gregoriushaus  in 
Aachen.  Publ.  a  number  of  valuable  studies: 
Studien  nach  Kreutzerschen  Violin-Etiiden 
gebildet;  Tonleiterschule;  Virtuosen-Studien  (in 
part  prep,  studies  for  Billow's  editions) ;  also 
wrote  a  mass  for  mixed  voices  a  capp.,  songs, 
men's  chors.,  and  pf.-pcs.  (Albumblatt,  Drya- 
denspiel,  Mazurka-  Caprice,  Ko  n  zert-  Etude, 
etc.).  His  recollections  of  Biilow  he  publ.  as 
Studien  bei  H.  von  Biilow  (1894;  6th  ed.  1909). 

Pfitz'ner,  Hans  Erich,  b.  (of  German 
parents)  Moscow,  May  5,  1869.  Pupil  at 
Dr.  Hoch's  Cons.,  Frankfort,  1886-90,  of 
Kwast  (pf.)  and  I  wan  Knorr  (comp.). 
Teacher  of  pf.  and  theory  at  Coblenz  Cons., 
winter  of  1892-3;  asst.-cond.  of  City  Th., 
Mayence,  winter  of  1894-5;  1895-6,  2d 
Kapellm.  there;  1897-1907,  teacher  in  Stern's 
Cons.,  Berlin,  and  from  1903-7  first  Kapellm. 
at  the  Th.  des  Westens;  1907-8,  cond.  of  the 
Kaim  Orch.  in  Munich;  in  1908  he  succ. 
Stockhausen  as  munic.  music  dir.  and  dir. 
of  the  Cons,  at  Strasbourg;  1910-16,  also 
1st  Kapellm.  at  the  opera  there;  made  Kgl. 
Prof,  in  1913;  1919-20,  cond.  the  regular  con- 
certs of  the  Munich  Konzertverein;  1920, 
Bayr.  Generalmusikdirektor;  1920-29,  had 
a  master-class  at  the  Berlin  Acad,  of  Arts; 
1930-34,  prof,  of  comp.  at  the  Munich  Acad.; 
since  then  has  devoted  himself  chiefly  to 
composition,  appearing  frequently  as  guest- 
cond.  of  his  own  works;  hon.  Dr.  phil.,  Stras- 
bourg Univ. ;  member  of  the  Berlin  Acad,  of 
Arts  (from  1919) ;  hon.  member  of  many  other 
societies.   A  Hans  Pfitzner  Assoc,  was  founded 
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at  Berlin  in   1938,  with  W.  Furtwangler  as 
Pres.     Other  P. -Societies  have  been  establ. 
in    various    German    cities    (Munich,    etc.). 
Though   highly   esteemed    in    Germany,   his 
music  has  not  won  wide  favor. — Works:  The 
operas  Der  arme  Heinrich  (Mayence,  1895), 
Die  Rose  vom  Liebesgarten  (Elberfeld,  1901), 
Palestrina  (1916;  very  succ;  perf.  throughout 
Germany;  1st  U.  S.  perf.  of  the  3  preludes  by 
the  N.  Y.  Philh.  under  Mengelberg,  1926), 
Das    Christelflein    ('Spieloper'    based    on    a 
Christmas  fairy-tale  by   Use  v.   Stach,   op. 
20;    1905),   Das  Herz   (after   Mahner-Mons; 
1931,  Berlin,  Vienna,  etc.). — Vocal  and  choral 
works:    Der  Blutnen  Rache,  ballade  for  alto 
solo,  women's chor.  andorch.;op.  12,  Herr  Oluf 
for  bar.  and  orch.;  op.  14,  Die  Heinzelmdnn- 
chen  for  do.;  op.  16,  Columbus,  8-part  chor.  a 
capp.;  op.   25,   Zwei  deutsche  Gesdnge   {Der 
Trompeter  and  Klage  (for  bar.,  men's  chor.  and 
orch.;  op.  28,   Von  deutscher  Seele,  romantic 
cantata  for  4  soli,  mixed  chor.,  orch.  and  org. 
(1921;  very  succ.  in  Germany);  op.  37,  Lethe 
for  bar.  and  orch. ;  op.  38,  Das  dunkle  Reich  for 
sop.,  bar.,  chor.  and  orch.  (1930);  over  100 
songs. — For  orch.:   Scherzo  in  C  m.  for  orch. 
(1887);  op.  34,  vln. -concerto  in  B  m.;  op.  39, 
pf. -concerto  in  Eb;  Symphony  (after  the  2nd 
str.-quartet    in    C#    m.;    1932). — Chamber- 
music:    Op.  1,  vcl. -sonata  in  F#  m.;   op.  8, 
pf.-trio  in  F;  op.  13,  1st  str.-quartet,  in  D;  op. 
23,  pf.-quintet  in  C;  op.  27,  vln. -sonata  in 
E  m.;  op.  36,  2nd  str.-quartet,  in  C#  m.;  Duo 
for  vln.  and  vcl.,  with  small  orch.  (Frankfort, 
1937). — Arrs.    and    new   eds.    of   works    by 
E.  T.  A.   Hoffmann,   Schumann,   Marschner 
and  K.  Loewe.     His  essays  and  pamphlets 
(many    of   which    attack   the    'new'    music, 
the    new    style    of    opera-staging,    ideas    of 
P.    Bekker,    Busoni,   etc.)   were  publ.    in   3 
vols.    (I  and   II,   1927   [2nd  ed.    1934];   III, 
1929).     A  list  of  P.'s  works  was  publ.  by  A. 
Berrsche   (Munich,    1919;   2nd   ed.    1927). — 
Cf.  P.  N.  Cossmann,  H.  P.  (Munich,  1904); 
R.  Louis,  H.  P.s  'Die  Rose  vom  Liebesgarten' . 
Eine  Streitschrift  (\b.,   1904);  id.,  H.  P.,  in 
'Monographien  moderner  Musiker'   (Leipzig, 
1907;  vol.  II);  A.  Berrsche,  H.  P.s  'Der  arme 
Heinrich'  (1910);  A.  Seidl,  H.  P.  (1921);  C. 
Wandrey,  H.  P.,  seine  geisiige  Personlichkeit 
und  das  Ende  der  Romantik  (1922) ;  W.  Liitge, 
H.  P.  (1924);  E.  Kroll,  H.  P.  (Munich,  1924); 
'P.-Festschrift'    (ib.,    1930);   W.   Abendroth, 
H.  P.  (ib.,  1935);  E.  Valentin,  H.  P.  (Regens- 
burg,  1939). 

Pfohl,  Ferdinand,  b.  Elbogen,  Bohemia, 
Oct.  12,  1862.  Law  student  at  Prague;  in 
1885  he  went  to  Leipzig,  studying  philosophy 
at  the  Univ.,  and  music  as  a  private  pupil 
of  O.  Paul.  In  1891  he  became  mus.  ed.  of 
'Daheim';  in  1892,  do.  of  the  'Hamburger 
Nachrichten',  holding  this  important  post 
until  his  retirement  in  1932;  from  1908,  also  ' 


prof,  of  esthetics  and  theory  at  Vogt's  Cons, 
in  Hamburg;  made  Kgl.  Prof,  in  1913;  hon. 
Dr.  phil.,  Rostock  Univ.,  1923.  He  publ.  Die 
moderne  Oper  (1894),  Die  Nibelungen  in  Bay- 
reuth  (1896),  A.  Nikisch  (1900),  Karl  Gram- 
mann,  Ein  Kilnstlerleben  (1910),  R.  Wagner. 
Sein  Leben  und  Schaffen  (1911),  Beethoven 
(1922),  A.  Nikisch.  Sein  Leben  und  Schaffen 
(1922;  new  ed.  1925),  F.  Chrysander  (1926); 
articles onv.  Biilow(1929),  Musik (1934) ,  etc.; 
descriptions  of  African  music  are  contained 
in  Quer  durch  Afrika  (1891)  and  West-Ostliche 
Fahrten  (1902);  also  publ.  guides  to  Fidelio, 
Der  fliegende  Hollander,  Tannhduser,  Lohen- 
grin, Tristan  und  Isolde,  Die  Meister singer, 
Parsifal. — His  comps.  include  the  symph. 
poems  Die  versunkene  Glocke,  Pierrot  lunaire 
and  Frau  Holle;  a  symph.  fantasy  in  5 
movems.,  Das  Meer;  Ballettszene  for  orch.; 
Twardowsky,  for  soprano  solo,  men's  chorus 
and  orchestra;  pf. -pieces;  songs. 

Phalese  [fah-laz'],  Pierre  [Petrus  Pha- 
lesius],  b.  ca.  1510,  and  d.  1573,  at  Louvain, 
where  he  establ.  a  music-publishing  business 
in  1545  (?);  about  1554,  began  printing  also; 
the  establishment  was  removed  to  Antwerp 
about  1579,  and,  from  1581,  was  known  as 
'Pierre  Phalese  et  Jean  Bellere'.  After  the 
death  of  Pierre  Ph.,  the  younger,  in  1629,  the 
firm  continued,  under  the  management  of  the 
heirs,  until  1673  or  '74.  Two  comps.  (1571) 
by  Pierre  Ph.,  the  elder,  are  found  in  A. 
Schering's  Geschichte  der  Musik  in  Beispielen 
(No.  134).— Cf.  A.  Goovaerts,  Notice  bio- 
graphique  sur  Ph.  (1869;  in  Dutch,  1882); 
id.,  Histoire  et  bibliographie  de  la  typographie 
(1880).— See  also  Q.-Lex. 

Phelps,  Ellsworth  C,  b.  Middletown, 
Conn.,  Aug.  11,  1827;  d.  Brooklyn,  N.  Y., 
1913.  Self-taught  in  music,  he  became  or- 
ganist in  New  London  at  the  age  of  19 ;  taught 
successfully  there,  in  Syracuse  and  New  York, 
and  settled  in  Brooklyn  in  1857.  He  held 
various  important  positions  as  organist  and 
taught  in  the  public  schools  for  more  than 
30  years. — Works:  (MS.):  Hiawatha  sym- 
phony (1878);  Emancipation  symph.  (1880); 
2  concert-overtures  (1860,  '97);  Elegie,  choral 
work  in  6  movems.;  4  symph.  poems;  pieces 
for  military  band  (perf.  by  Gilmore  and 
Sousa) ;  etc. — in  all  over  200  compositions  in 
every  style. 

Phemius.  Pen-name  signed  by  Saint- 
Saens  to  articles  contrib.  to  'La  Renaissance 
litteraire  et  artistique.' 

Phile  (Fyles,  Pfeil,  Phyla,  etc.),  Philip, 
a  German  violinist  and  teacher,  who  came  to 
Phila.  before  1784,  appearing  thereafter  until 
his  death,  in  1793,  in  Phila.  and  New  York  in 
concert  and  in  various  theater -orchs.  About 
1785  he  was  app.  orch. -leader  of  the  Old 
Amer.  Co.  of  Comedians.     He  is  important 
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historically  as  the  probable  author  of  the 
President's  March,  to  which  J.  Hopkinson 
(1770-1842)  set  his  Hail  Columbia  in  1798. 
Also  composed  a  concerto  of  'harmonial  mus.' 
(2  clars.,  2  Fr.  horns  and  1  fl.)  and  a  piece 
entitled  Harmony  Mus. — Cf.  O.  G.  Sonneck, 
Report  on  the  'Star  Spangled  Banner',  'Hail 
Columbia',  etc.  (Washington,  1909);  J.  T. 
Howard,  Our  American  Music  (N.  Y.,  1931; 
rev.  ed.  1939). 

Philidor,  rede  Danican,  famous  family  of 
French  musicians. — (1)  Jean  Danican- 
Philidor,  d.  Paris,  Sept.  8,  1679,  as  'Phiphre 
de  la  Grande  Ecurie'  (piper  in  the  King's 
military  band). — (2)  Andre  Danican -Phili- 
dor (I'aine);  d.  Aug.  11,  1730.  In  1659  he 
became  cromorne  player  in  the  above  band, 
later  of  the  King's  private  band  (oboe, 
cromorne,  trompette  marine  and  bassoon). 
As  asst. -librarian  of  the  R.  Mus.  Library  at 
Versailles,  he  made  a  fine  collection  of  old 
instrl.  pieces  performed  at  court  since  the 
time  of  Francois  I.  He  composed  masques, 
ballets,  etc.,  for  the  court,  and  military 
music  (marches,  etc.). — Publ.  works:  Mas- 
carade  des  Savoyards  (1700);  Masc.  du  roi  de 
la  Chine  (1700) ;  Suite  de  danses  pour  les  violons 
et  hautbois  .  .  .  (1699);  Pieces  a  deux  basses  de 
viole.  basse  de  violon  et  basson  .  .  .  (1700); 
Marches  et  batteries  de  tambour  .  .  .  avec  les 
airs  de  fifres  et  de  haulbois. — (3)  Anne  Dani- 
can-Philidor, Andre's  eldest  son;  b.  Paris, 
April  11,  1681 ;  d.  Oct.  8,  1728.  Flute:player; 
composed  pastoral  operas  (L' Amour  vainqueur, 
1697;  Diane  et  Endymion,  1698;  Danae, 
1701),  and  publ.  music  for  flutes,  violins 
and  oboes.  He  founded  the  Concerts  spiri- 
tuels  (1725).— (4)  Pierre  Danican-Philidor, 
flute-player;  b.  Aug.  22,  1681 ;  d.  Sept.  1,  1731. 
Publ.  3  books  of  suites  for  2  cross-flutes 
(1717%  '18),  and  flute-trios.— (5)  Francois 
Andre  Danican-Philidor,  last  and  greatest 
of  the  family,  the  youngest  son  of  Andre; 
b.  Dreux,  Sept.  7,  1726;  d.  London,  Aug.  24, 
1795.  Campra  was  his  teacher  in  music, 
but  chess  was  for  a  long  time  his  master- 
passion,  and  after  vanquishing  many  cele- 
brated Continental  players,  he  wrote  an 
Analyse  du  jeu  d'echecs,  which  he  publ.  in 
London  in  1749,  where  he  commenced  a  series 
of  victories  at  the  London  Chess  Club,  later 
receiving  a  pension  from  the  Club.  From 
1756  he  appeared  in  the  unexpected  role  of 
a  successful  composer  of  comic  operas,  pro- 
ducing at  Paris  the  4-act  opera  Le  Diable  a 
quatre  (Op. -Com.)  and  the  opera-ballet  Le 
Retour  du  printemps;  these  were  followed  by 
several  one-act  pieces  (Blaise le  savetier,  1759; 
L'Huitre  et  les  plaideurs,  1759;  Le  Quiproquo, 
ou  Le  Volage  fixe,  1760;  Le  Soldat  magicien, 
1760;  Le  Jardinier  et  son  seigneur,  1761) ;  then 
one  of  his  best,  in  2  acts,  Le  Marechalf errant 
(1761),  perf.  over  200  times;  followed  by  more 


one-act  pieces  (Sancho  Panca,  1762;  Le  Bti- 
cheron,  ou  Les  trois  souhaits,  1763).  Then 
came  Le  Sorcier,  2  acts  (1764)  and  Tom  Jones, 
3  acts  (1764);  the  latter  had,  finally,  great 
vogue,  and  contained  a  noteworthy  novelty,  a 
quartet  a  cappella.  In  1767  appeared  his 
finest  effort,  the  grand  opera  Ernelinde,  prin- 
cesse  de  Norvege  (revised  in  1760  as  Sandomir, 
prince  de  Danemark).  Le  Jardinier  de  Sidon 
(1768),  L'Amant  deguise  (1769),  La  nouvelle 
ecole  des  femmes  (1770),  Le  bon  fits  (1773), 
Zemire  et  Melide  (1773),  Berthe  (Brussels, 
1775,  with  Gossec  and  Botson),  Les  Femmes 
vengees  (1775),  Le Puits  d' amour  (1779),  Persee 
(Grand  Opera,  1780),  L'Amitie  au  village 
(1785),   Themistocle  (1786),  La  belle  Esclave 

(1787)  and  Le  Mari  comme  il  les  faudrait  tous 

(1788)  close  the  long  list.  Belisaire,  finished 
by  Berton,  was  prod,  in  1796.  P.  surpassed 
his  rivals  Gretry  and  Monsigny  both  in  skil- 
fulness  of  orchestration  and  richness  and 
correctness  of  harm.,  though  he  was  their  in- 
ferior in  dram,  expression  and  melodic  charm. 
He  was  adored  by  the  Parisians;  but  his  love 
for  chess  caused  him  to  forsake  them  at  fre- 
quent intervals  for  their  neighbors  across  the 
Channel. — P.  also  wrote  church-music;  a  set 
of  12  Ariettes  periodiques  (in  alternation  with 
Trial)  for  vocal  solo  with  violin,  bass,  oboe 
and  horn;  L' Art  de  la  modulation,  quartets 
for  2  violins,  oboe  and  bass;  etc. — -Cf.  J.  Lar- 
din,  Ph.  peint  par  lui-meme  (Paris,  1847); 
G.  Allen,  Life  of  Ph.  (Philadelphia,  1863); 
A.  Pougin,  Ph.,  in  'Chronique  musicale' 
(1874-5);  Ch.  Piot,  Particularites  inedites 
concernant  les  ozuvres  musicales  de  Gossec 
et  de  Ph.,  in  'Bulletins  de  l'Academie  royal 
de  Belgique'  (Brussels,  1875);  P.  Fromageot, 
Le  Compositeur  de  musique  versaillais  Ph. 
(1906);  G.-E.  Bonnet,  L'CEuvre  de  Ph.,  in  the 
'Rev.  rnus.'  II,  2  (1921);  id.,  Ph.  et  revolution 
de  la  musique  francaise  au  XIIIe  siecle  (1921) ; 
also  'Diet,  of  Natl.  Biogr.'  XLV—  See  Q.-Lex. 

Philipp  [fi-lep'l,  Isidor,  pianist;  b.  Pest, 
Sept.  2,  1863.  He  is  a  naturalized  French 
citizen;  was  brought  to  Paris  at  3,  entering 
the  Cons,  at  16  as  a  pupil  of  Georges  Mathias, 
and  winning  1st  pf. -prize  in  1883;  taught 
later  by  Saint-Saens,  Stephen  Heller  and 
Ritter  (4  years).  Played  with  leading  French 
orchs.;  also  in  Brussels,  London,  Geneva, 
Barcelona,  etc.  Establ.  trio-concerts  in  the 
Salle  Erard  with  Loeb  and  Berthelier;  also 
reorganized  the  'Societe  des  instrs.  a  vent' 
(founded  in  1897  by  Taffanel).  As  a  teacher 
he  has  met  with  extraordinary  success.  In 
1903  he  was  app.  prof,  at  the  Cons.  He  is  a 
member  of  the  'Conseil  superieur,'  Chev.  of 
the  Legion  ot  Honor,  and  Officer  of  Public 
Instruction.  He  has  made  irequent  visits  to 
the  U.  S.  For  orch.  P.  has  publ.  a  Reverie 
melancolique  and  a  Serenade  humoristique. 
Among  the  technical  works  for  pf .  which  have 
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Won  high  esteem  may  be  mentioned  Exercises 
journaliers,  Ecole  d'octaves,  Problemes  tech- 
niques, Etudes  techniques  basees  stir  une  nouvelle 
maniere  de  travailler,  La  Gamine  chromatique, 
etc.;  has  also  publ.  18  arrs.  of  Bach  for  2  pfs. 
(4  hands),  arrs.  for  2  pfs.  of  works  of  Mendels- 
sohn, Widor,  Dubois,  Saint-Saens,  Massenet 
and  Blockx.  Has  written  La  Technique  de 
Liszt  (2  vols.,  Paris,  1932);  also  Some  Recollec- 
tions of  Stephen  Heller,  in  the  'Mus.  Quart.' 
(1935),  etc. 

Philippe  de  Mons.     See  Monte. 

Philippe  de  Vitry.     See  Vitry. 

Philips,  Peter,  important  English  con- 
trapuntist; b.  ca.  1560;  d.  after  1633.  He 
belonged  to  a  Catholic  family  and  is  supposed 
to  have  visited  Rome  before  going  to  Antwerp, 
where  works  by  him  began  to  be  publ.  from 
1591.  On  the  title-page  of  his  vol.  of  8-part 
madrigals  publ.  at  Antwerp  in  1598  he  is 
described  as  organist  to  the  Archduke  Albert 
and  the  Archduchess  Isabella.  On  Mar.  9, 
1610,  he  received  a  canonry  at  Soignies,  which 
in  1621  (Jan.  5)  he  exchanged  for  a  perpetual 
chaplainship  at  Tirlemont;  in  1623  he  is  also 
described  as  canon  of  Bethune.  From  1612 
he  devoted  himself  entirely  to  sacred  com- 
position. He  was  highly  esteemed  in  his  day, 
his  works  appearing  in  many  colls.;  and  in 
modern  times  the  perf .  of  his  motets  at  West- 
minster Cath.  under  Sir  Richard  Terry  led  to 
a  revival  of  interest  in  his  music,  which  shows 
mixed  Italian  and  Netherlandish  influences. 
Publ.  Melodia  Olympica  di  diver  si  (4-8  vcd. 
comps.,  with  8  madrigals  by  P.  himself;  1591), 
and  the  following  works  of  his  own:  2  vols. 
of  6- vcd.  madrigals  (1596,  1603);  1  vol.  of 
8-vcd.  do.  (1598);  5-vcd.  motets  (1612);  8- 
vcd.  do.  (1613);  Gemmulae  sacrae  (2-3  vcd., 
with  b.  cont.;  1613);  Les  Rossignols  spirituels 
(2-4  vcd.;  1616);  Deliciae  sacrae  (2-3  vcd.; 
1622;  copy  in  the  British  Museum) ;  4-9  vcd. 
litanies  (1623);  Paradisus  sacris  cantionibus 
conditus  (1628);  other  works  listed  in  the 
catalogue  of  the  library  of  King  Joao  IV  of 
Portugal.  Reprints  of  some  madrigals  and 
motets  have  been  publ.  by  W.  Barclay  Squire; 
a  virginal  piece  is  found  in  A.  Schering's 
Geschichte  der  Musik  in  Beispielen  (No.  174). 
— Cf.  P.  Bergmans,  L'Organiste  des  archiducs 
Albert  et  Isabelle,  P.  Ph.  (Ghent,  1903).— 
See  Q.  Lex. 

Phillipps,  Adelaide,  dramatic  singer  (con- 
tralto); b.  Stratford-on-Avon,  Engl.,  1833;  d. 
Carlsbad,  Oct.  3,  1882.  The  family  emigrated 
to  America  in  1840,  settling  in  Boston. 
Taught  by  her  mother,  Adelaide  appeared  as 
a  child-dancer  at  the  Tremont  Th.,  Jan.  12, 
1842,  and  was  eng.  at  the  Museum  Th., 
1843-50,  as  a  dancer  and  actress.  Jenny 
Lind  then  started  a  subscription  to  enable 
her  to  study  singing;  at  first  under  Garcia 


in  London,  and  then  in  Italy.  Her  debut 
was  at  the  Teatro  Carcano,  Milan,  Dec.  17, 

1854,  as   Rosina.     Returning   to   Boston   in 

1855,  she  sang  in  concerts  and  English  operas; 
her  first  American  appearance  in  Italian 
opera  being  at  the  Acad,  of  Music,  New 
York,  Mar.  17,  1856,  as  Azucena.  Her  great 
success  won  her  an  engagement  for  five 
seasons.  She  next  went  to  Havana,  and 
thence  to  Paris  (1861),  Madrid,  Barcelona, 
Hungary  and  Holland,  singing  leading  con- 
tralto parts  in  all  the  Italian  operas  then  in 
vogue.  Joining  the  'Boston  Ideal  Opera 
Company'  in  1879,  she  made  her  last  Boston 
appearance  at  the  Museum  on  Nov.  30,  1880; 
and  her  final  stage-appearance  at  Cincinnati 
in  December,  1881. 

Phillips,  Montague  Fawcett,  b.  London, 
Nov.  13,  1885.  Pupil  in  comp.  of  F.  Corder 
at  the  R.  A.  M.;  from  1905,  org.  and  choirm. 
at  Esher  Parish  Ch.;  1938,  living  in  London  as 
prof,  of  harm,  and  comp.  at  the  R.  A.  M.; 
Examiner  for  the  Royal  Schools  of  Music; 
F.R.A.M.;  F.R.  CO.— Works:  The  light 
operas  The  Rebel  Maid  (London,  1921)  and 
The  Golden  Triangle;  The  Song  of  Rosamund, 
scena  for  sop.  and  orch. ;  The  Death  of  Admiral 
Blake,  for  bar.,  chor.  and  orch.;  Symphony  in 
C  m. ;  Charles  II,  overture;  the  suites  Surrey, 
The  World  in  the  Open  Air,  In  May  time  and 
Dance  Revels,  A  Shakespearean  Scherzo  for 
orch. ;  2  pf  .-concertos  (op.  5,  F#  m. ;  op.  32,  E) ; 
Fantasy  for  vln.  and  orch. ;  a  str.-quartet  in  D ; 
organ-pcs.;  pf.-pcs.;  anthems;  part-songs  and 
songs. 

Pias'tro,  Mishel,  violinist;  b.  Kertch, 
Russia,  June  19,  1893;  st.  with  Auer  at  the 
St.  Petersburg  Cons.  (grad.  1910  with  high 
honors);  toured  Europe  in  1911  and  the 
Orient,  Australia  and  New  Zealand  from 
1914-20;  1920,  toured  the  U.  S.;  has  appeared 
as  soloist  with  Toscanini,  Walter,  Beecham, 
etc.;  1925-31,  concert-master  and  asst.-cond. 
of  the  San  Francisco  Orch.;  since  1931  con- 
cert-master of  the  N.  Y.  Philh.;  since  1937 
also  assistant-conductor. 

Piatigor'sky,  Gregor,  Russian  'cellist;  b. 
Ekaterinoslav,  Apr.  20,  1903;  studied  vcl.  and 
vln.  at  the  Moscow  Cons.;  pupil  of  von 
Glehn;  first  'cellist  at  the  Opera  there;  1923, 
of  the  Berlin  Philh.;  then  toured  as  soloist 
and  chamber-music  player  in  Europe;  1929- 
30;  came  to  the  U.  S.  and  appeared  as  soloist 
with  the  N,  Y.  Philh.,  Los  Angeles,  Chicago, 
Detroit  and  Phila.  Orchs.,  etc.;  has  since 
toured  successfully  in  Europe  and  the  U.  S. 

Piat'ti,  Alfredo  Carlo,  'cellist  and  com- 
poser; b.  Bergamo,  Jan.  8,  1822;  d.  there, 
night  of  July  18-19,  1901.  Son  of  the  violinist 
Antonio  P.  [d.  Feb.  27,  1878];  pupil  at  first  of 
Zanetti,  and  1832-7  of  Merighi  at  Milan  Cons. 
Concert-debut  at   Milan,   1834;  in   1838  his 
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concert-tours  began;  he  played  (1843)  with 
Liszt  at  Munich,  and  next  year  in  Paris. 
The  same  year  he  visited  London,  where  he 
created  a  profound  impression;  after  playing 
in  Italy  and  Russia  he  returned  to  England 
in  1846,  and  met  with  such  enthusiasm  that 
he  became  an  annual  visitor;  from  1846-9  he 
was  1st  'cello  at  the  Italian  opera,  and  from 
1859-98  a  leading  figure  in  the  Monday  and 
Saturday  Popular  Concerts  of  chamber- 
music.  From  1880  he  spent  the  winters  in 
London  and  the  summers  at  his  villa  near 
Cadenabbia  on  Lake  Como.  He  combined 
marvelous  technical  skill  with  profound 
musicianship,  and  his  influence  on  contem- 
porary 'cellists  may  well  be  compared  with 
that  of  Joachim  on  violinists. — Works:  Op. 
18,  Concertino  for  vcl.  and  orch.;  op.  24, 
Concerto  for  vcl.  and  orch.  (Bb);  op.  26, 
do.  (D  m.);  6  sonatas  for  vcl.  and  pf.  (op. 
28,  C;  op.  29,  D;  op.  30,  F;  op  31,  G,  idillica; 
2  others  in  MS.);  smaller  pes.  for  vcl.  and  pf. 
Also  edited  6  string-sonatas  by  Boccherini 
and  Locatelli,  a  sonata  (op.  2)  by  B.  Mar- 
cello,  etc.;  and  Kummer's  Method  for  'cello. 

Piccinni  (Piccini),  Nicola,  opera-com- 
poser; b.  Bari,  Jan.  16,  1728;  d.  Passy,  n. 
Paris,_  May  7,  1800.  His  father,  though  a 
musician,  gave  him  no  music-lessons,  intend- 
ing him  for  the  church ;  but  the  Bishop  of  Bari, 
recognizing  the  boy's  talent,  overcame  pa- 
ternal opposition,  and  at  14  years  of  age  P. 
entered  the  Cons,  di  San  Onofrio,  Naples, 
where  he  studied  for  12  years,  becoming  the 
favorite  pupil  of  Leo  and  Durante.  His 
student-compositions  were  a  mass  and  other 
church-music.  At  this  time  Logroscino's 
buffo  operas  ruled  the  Neapolitan  stage; 
young  P.  boldly  invaded  the  popular  favorite's 
field,  a  fewmonths  after  leavingtheCons., with 
the  opera  Le  Donne  dispettose  (Teatro  de' 
Fiorentini,  1754),  which  was  received  with 
acclamation.  There  followed,  in  1755,  Gelosia 
per  gelosia  and  II  Curioso  del  suo  proprio 
danno;  the  latter  had  a  run  of  four  years,  a 
thing  then  unheard  of  in  Italy.  His  first 
Roman  venture,  Alessandro  nelle  Indie  (1758), 
was  also  successful,  and  Cecchina  zitella,  o 
La  buona  figliuola  (Rome,  1760)  was  highly 
praised;  P.  wrote  it  in  3  weeks.  Logroscino, 
who  died  in  1763,  was  already  outrivalled;  the 
freshness  of  P.'s  melody,  the  increased  dra- 
matic vigor  of  his  duets,  and  his  effective 
finales  (extended  to  several  scenes  with  corres- 
ponding changes  in  tempo  and  key)  made 
him  the  idol  of  the  hour.  His  productive- 
ness was  astounding;  in  1762  he  brought  out 
no  less  than  six  operas,  and  in  the  course  of 
his  career  wrote  (on  the  authority  of  his  friend 
and  biographer  Ginguene)  133  dramatic 
works.  This  period  of  triumphant  success 
to  which  II  Re  pastore  (1760),  UOlimpiade 
(1761;  revised,  1771),  Berenice  (1764),  La  Cec- 


china maritata  (1765),  Didone  abbandonata 
(1767),  Antigone  (1771)  and  many  others 
contributed,  was  rudely  interrupted  in  1773, 
when  the  fickle  Roman  public  turned  to  the 
far  inferior  Anfossi,  and  hissed  one  of  P.'s 
operas  off  the  stage.  He  fell  seriously  ill  on 
his  return  to  Naples;  on  recovering,  he  wrote 
i"  Viaggiatori  for  Naples,  and  its  enthusiastic 
reception  (1776)  in  some  measure  consoled 
him  for  the  previous  undeserved  failure. 
Negotiations  begun  about  this  time  by  La 
Borde,  'valet  de  chambre'  to  Louis  XV,  and 
author  of  the  Essai  sur  la  musique,  to  induce 
P.  to  visit  Paris,  were  continued  in  1775  by 
the  Marquis  of  Caraccioli  by  special  desire  of 
Marie  Antoinette.  In  consequence  of  flatter- 
ing offers,  P.  removed  with  his  family  to  Paris 
in  December,  1776.  He  required  an  entire 
year  to  obtain  sufficient  mastery  of  the  lan- 
guage to  write  his  first  French  opera,  Roland 
(Opera,  Paris,  Jan.  27,  1778),  a  mediocre 
work  which  probably  owed  its  temporary 
success  as  much  to  partisan  intrigue  as  to 
its  intrinsic  value.  For  as  soon  as  the  cele- 
brated Italian  maestro  reached  Paris,  the  op- 
ponents of  the  innovator  Gluck  rallied  around 
P.  as  the  standard-bearer  of  Italian  musical 
taste  [melody  simply  accompanied,  in  con- 
tradistinction to  the  dramatic  declamation 
and  heavier  scoring  of  Gluck's  operas];  the 
controversy  between  the  'Gluckists'  and 
'Piccinnists'  rose  to  a  pitch  of  acrimony  and 
animosity  scarcely  conceivable  at  the  present 
day.  It  is  pleasant  to  note  that  P.  took  no 
part  whatever  in  this  quarrel,  which  his  frank 
and  generous  nature  abhorred.  When  Gluck 
died  (1787)  he  endeavored,  though  vainly, 
to  raise  a  fund  for  annual  memorial  concerts. 
His  own  successes  were  great.  In  1778  he 
was  appointed  director  of  the  newly  engaged 
Italian  opera-troupe,  whose  performances  al- 
ternated with  those  of  the  French  company 
at  the  Opera,  and  was  thus  enabled  to  pro- 
duce his  best  Italian  scores,  meeting  his  rival 
on  less  unequal  terms.  Unfortunately  the 
management  of  the  Opera  commissioned  both 
Gluck  and  P.  to  compose  the  opera  Iphigenie 
en  Tauride  at  the  same  time;  P.  was  dissatis- 
fied with  his  text,  and  lost  time  by  having 
it  rewritten  by  Ginguene,  so  that,  his  version 
appeared  in  1781,  the  year  after  Gluck  left 
Paris,  and  failed  utterly  in  comparison  with 
the  German  composer's  masterpiece.  [His 
successful  French  operas  were  Le  Fat  meprise 
(1779),  Atys  (1780),  Didon,  Le  Dormeur 
eveille  and  the  Le  faux  Lord  (these  last  3 
in  1783);  half  a  dozen  others  either  failed,  or 
were  never  performed.]  To  add  to  his  dis- 
comfiture, a  new  rival,  Sacchini,  now  began 
successfully  to  dispute  the  field  of  Italian 
opera;  although  P.'s  French  opera  Didon 
(1783)  renewed  his  earlier  triumphs.  In  1784 
he  was  appointed  'maitre  de  chant'  at  the 


845 


PICHEL— PIERNE 


new  'Ecole  royale  de  musique  et  declamation' ; 
2  years  thereafter,  his  opera  Roland  was 
represented  by  his  pupils  there.  His  last 
operatic  attempts  in  French  were  unfortunate. 
In  1789,  at  the  outbreak  of  the  Revolution, 
he  lost  his  positions,  and  retired  to  Naples, 
where  the  King  granted  him  a  pension.  But 
because  of  his  daughter's  marriage  with  a 
young  French  radical,  P.  was  suspected  of 
republicanism;  he  was  kept  a  prisoner  in  his 
own  house  for  four  years,  with  the  added  mis- 
fortune of  extreme  poverty,  which  he  allevi- 
ated as  best  he  might  by  the  composition  and 
sale  of  church-music.  After  the  treaty  of 
peace  with  the  French  republic  (1798),  he 
returned  to  France,  was  f£ted  at  the  Con- 
servatoire, and  received  a  present  of  5,000 
francs  and  a  small  pension,  which  was  not 
regularly  paid,  however.  He  was  prostrated 
some  months  by  paralysis;  after  his  recovery, 
a  sixth  Inspectorship  was  created  at  the  Cons, 
for  his  benefit,  but  he  soon  became  ill  again, 
and  retired  to  Passy  to  die. — Bibliography: 
P.  L.  Ginguene,  Notice  sur  la  vie  et  les  ouvrages 
de  N.  P.  (Paris,  1800);  G.  Desnoiresterres, 
Gluck  et  P.  (Paris,  1872) ;  H.  Abert,  P.  als  Buf- 
fokomponist,  in  'Jahrb.  Peters'  (1913);  G.  de 
Napoli,  N.  P.  nel  secondo  centenario  della 
nascita,m  the  'Riv.  M.  I.'  XXXV,  2  (1928); 
A.  Parisi,  Intomo  al  soggiorno  di  N.  P.  in 
Francia,  ib.;  A.  della  Corte,  P.  (1928);  P.  La 
Rotella,  N.  P.  (Bari,  1928).  A.  Cametti  gives 
a  complete  list  of  P.'s  operas  under  the  title 
Saggio  cronologico  delle  opere  teatrali  di  N.  P., 
in  vol.  VIII  of  'Riv.  M.  I.'  (also  separate, 
Turin,  1901).— See  Q.-Lex. 

Pich'el  (or  Pichl),  Wenzel,  b.  Bechin, 
Bohemia,  Sept.  25,  1741;  d.  Vienna,  Jan.  23, 
1805.  A  violinist,  pupil  of  Pokorny,  and  of 
Segert  in  composition,  he  was  chamber- 
composer  to  Archduke  Ferdinand  at  Milan 
1775-96;  then  violinist  at  the  Court  Th., 
Vienna.  His  comps.  (about  700)  include 
88  symphonies  (28  publ.),  13  serenades  (3 
publ.),  vln. -concertos,  clar. -concertos,  12  str.- 
quartets,  6  octets  and  7  septets  for  baryton, 
flute  and  strings;  6  sextets,  6  quintets  and  3 
quartets  for  baryton  with  strings;  4  masses,  6 
motets,  10  psalms,  2  graduals  and  1  Miserere 
(all  publ.);  20  operas  (1  German,  4  Latin,  8 
French,  7  Italian) ;  etc. — See.  Q.-Lex. 

Picinni.     See  Piccinni. 

Pick-Mangiagal'li,  Ricardo,  composer;  b. 
Strakonice,  Bohemia  (of  Czech-Italian  parent- 
age), July  10,  1882.  He  is  a  naturalized 
Italian.  Educated  in  Milan  at  the  Cons.  G. 
Verdi  (pf.  with  Appiani  and  comp.  with 
Ferroni),  he  began  his  career  as  a  piano 
virtuoso,  then  turned  to  comp.,  a  field  in 
which  he  has  won  wide  recognition;  1936,  app. 
dir.  of  the  R.  Cons.  G  Verdi  at  Milan  (succ. 
Pizzetti) — Works:    The  operas  Basi   e   Bote 


(after  Boito;  Rome,  1927),  UOspite  inatteso 
(1931)  and  II  notturno  romantico  (Rome,  1936) ; 
the  dance-mimo-dramas  La  Berceuse,  Salice 
d'oro  (1913;  Milan,  1914),  II  carillon  magico 
(Milan,  1918),  Sumitra  (Frankfort,  1922), 
Mahit  (Milan,  1923)  and  Casanova  a  Venezia 
(Milan,  1929);  the  chamber-ballet  Variazioni 
coreografiche  (San  Remo,  1935);  for  orch.: 
Ballata  sinfonica  (op.  12);  Notturno  e  rondo 
fantastico  (op.  28;  Milan,  1919);  Humoresque 
for  pf.  and  orch.  (op.  35);  Sortilegi,  symph 
poem  for  pf.  and  orch.  (op.  39;  Milan,  1917); 
2  Preludi  (op.  42;  Rome,  1921);  4  Poemi  (op. 
45;  Milan,  1925);  Piccola  suite  (ib.,  1927); 
Preludio  e  fuga  (op.  47;  Rome,  1928);  Scene 
carnevalesche  (Milan,  1931);  3  Intermezzi 
(1932);  Preludio  e  scherzo  sinfonico  (1938-39); 
also  vln. -sonata  (op.  8);  str. -quartet  (op.  18); 
pf  .-pieces  (3  studi  di  concerto,  etc.) ;  and  songs. 
— Cf.  G.  M.  Gatti,  Musicisti  moderni  d' Italia 
e  difuori,  in  'La  critica  mus.'  (1921);  id.,  Some 
Ital.  Composers  of  Today,  in  'M.T.'  (1921); 
D.  de  Paoli,  in  'Boll,  bibliogr.  mus.'  (Milan, 
(1928). 

Pierne  [p'yar-na'],  (Henri-Constant-) 
Gabriel,  b.  Metz,  Aug.  16,  1863;  d.  Ploujeau, 
n.  Morlaix,  France,  July  17,  1937.  Pupil  of 
Marmontel,  Cesar  Franck  and  Massenet, 
at  Paris  Cons.  (1871-82),  taking  1st  piano- 
prize  (1879),  do.  for  cpt.  and  fugue  (1881), 
do.  for  organ  (1882)  and  the  Grand  Prix 
de  Rome  (1882)  with  the  cantata  Edith.  In 
1890  he  succeeded  Cesar  Franck  as  organist 
at  Ste.-Clothilde,  where  he  remained  until 
1898.  In  1903  he  was  app.  asst.-cond.  to 
Colonne,  and  in  1910  his  successor  (until 
1932) ;  1925,  elected  to  the  Institute.  In  1900 
he  was  made  Chev.  of  the  Legion  of  Honor; 
he  was  also  a  member  of  the  Jury  of  the 
Cons,  and  of  the  'Conseil  supeYieur'  of  the 
Beaux-Arts. — Works:  The  operas  La  Coupe 
enchantee  (Royan,  1895;  rewritten  in  1  act, 
Op.-Com.,  1905),  Vendee  (Lyons,  1897),  La 
Fille  de  Tabarin  (Op.-Com.,  1901),  On  ne 
badine  pas  avec  I  Amour  (Op.-Com.,  1910), 
Sophie  Arnould  (Op.-Com.,  1927),  Fragonard 
(Op.-Com.,  1927);  ballets  and  pantomimes: 
Le  Collier  de  Saphirs  (1891),  Les  joyeuses 
Commeres  de  Paris  (1892),  Bouton  d'Or  (1893), 
Le Docteur  Blanc  (1893),  Salome  (1895),  Cyda- 
lise  et  le  chevre-pied  (1919;  Paris  Op.,  1923;  as 
orchl.  suite,  1926),  Impressions  de  Music-hall 
(ib.,  1927),  Images  (ib.,  1935),  La  Grisi  (ib., 
1935);  the  oratorios  La  Croisade  des  Enfants 
(1902;  his  most  famous  work),  Les  Enfants  a 
Bethleem  (1907),  St.-Franqois  d' Assise  (1912); 
for  orch.:  Op.  3,  Suite  de  Concert;  op.  6,  Fan- 
taisie-Ballet  for  pf.  and  orch.;  op.  10,  Ouver- 
ture  svmphonique;  op.  11,  Suite  d'orchestre;  op. 
12,  p'f. -concerto  in  C  m.;  op.  23,  Marche 
solennelle;  op.  24,  Pantomime;  op.  25,  Scherzo- 
Caprice;  op.  37,  Poeme  symphonique  for  pf. 
and  orch.;  op.  39,  Konzertsttick  for  harp  and 
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orch.;  op.  57,  symph.  poem  for  pf.  and  orch.; 
L'An  Mil,  symph.  poem  with  chor.;  Les 
Cathedrales,  suite  (1st  Amer.  perf.  Kansas 
City,  1927);  Fantaisie  basqtteiorv\n.  and  orch. 
(Paris,  1927);  chamber-music:  Op.  30,  Pasto- 
rale variee  dans  le  style  ancien  for  wind-instrs. ; 
op.  36,  vln. -sonata  in  D  m.;  op.  41,  pf. -quin- 
tet; op.  45,  pf.-trio;  op.  51,  Vars.  libres  et 
Finale  for  fl.,  vln.,  via.,  vcl.  and  harp  (1932); 
pf.-pcs.;  songs;  incid.  music;  etc.  He  also 
composed  choral  scenes  for  the  Mozart  Fest. 
at  Harrisburg,  Pa.,  in  1930.  To  Lavignac's 
'Encycl.  de  la  Musique'  he  contrib.  Histoire 
de  I  Instrumentation. — Cf.  W.  Weber,  G.  P. 
(Leipzig,  n.  d.);  O.  Sere,  Musiciens  jrancais 
d'aujourd'hui  (rev.  ed.  Paris,  1921). 

Pierne,  Paul  (cousin  of  Gabriel  P.),  com- 
poser; b.  Metz,  June  30,  1874;  st.  at  the  Paris 
Cons,  with  Lenepveu  and  Caussade;  settled 
in  Paris. — Works:  The  operas  Le  Diable  galant 
(1913),  Enilde  and  Mademoiselle  Don  Qui- 
chotte;  the  3-act  ballet  Le  Figurinai;  orchl. 
works:  2  symphs. ;  the  symph.  poems  Daphne, 
Jeanne  d 'Arc,  Cleopdtre,  Andante  symphonique 
(1911),  De  V ombre  d  la  lumiere  (1912),  Henres 
hero'iques  (1920),  Nuit  evocatrice  and  Rapsodie 
Lorraine  (Concerts  Colonne,  Paris,  1936); 
masses;  choruses;  chamber-music;  organ-  and 
pf. -pieces;  songs  (the  cycle  Scheherazade, 
etc.);  and  part-songs. 

Pierre  [p'yar],  Constant,  b.  Passy,  Aug. 
24,  1855;  d.  Paris,  Jan.,  1918.  Pupil  of  Paris 
Cons.;  orchl.  bassoon-player;  writer  for  mus. 
journals,  and  (from  1881)  asst.-sec.  at  the 
Cons.  Editor  of  'Le  Monde  musical'. — 
Works:  Essays  on  Les  Noels  populaires  (1866) 
and  La  Marseillaise  (1887);  La  Facture  instru- 
mental &  l' Exposition  de  1889  (1890);  Les 
Facteurs  d 'instruments  de  musique,  les  luthiers 
(1893);  L'Ecole  de  chant  d  V Opera  de  1672- 
1807  (1895);  B.  Sarrette  et  les  origines  du 
Cons.  nat.  de  musique  et  de  declamation  (1895) ; 
Notes  inedites  sur  la  musique  de  la  Chapelle 
Royale  1532-1790  (1899);  Le  Cons.  nat.  de 
musique  et  de  declamation  (1900);  Le  Concert 
spirituel  1725-1790  (1900);  Hymnes  et  chan- 
sons de  la  Revolution  (1904) ;  etc. 

Pierson.     See  La  Rue. 

Pijper  [pi'-],  Willem,  Dutch  composer;  b. 
Zeist,  n.  Utrecht,  Sept.  8,  1894;  1911-16,  st. 
theory  and  comp.  there  with  J.  Wagenaar,  pf. 
with  van  Lunteren;  1918-23,  mus.  critic  of 
the  'Utrecht  Dagblad';  1918-21,  teacher  of 
harmony  at  the  Amsterdam  Music-School; 
1922,  dir.  of  the  Utrecht  Wind  Sextet;  1925- 
29,  prof,  of  comp.  at  the  Amsterdam  Cons.; 
1930,  dir.  of  the  Rotterdam  Cons.;  1931,  of 
the  mus. -school  there;  1926-29,  co-editor  of 
'Muziek';  also  a  dir.  of  the  I.S.C.M.  He  is 
a  leader  of  the  Dutch  ultra-modern  school. — 
Works:  The  opera  Halewijn  (Amsterdam 
Fest.,  1933);  incid.  mus.  to  Sophocles'  Anti- 


gone (1920-22),  Euripides'  Bacchantes  (1922) 
and  Cyclop  (1925),  Shakespeare's  The  Tempest 
(1930)  and  Vondel's  Phaeton  (Amsterdam 
Fest.,  1938);  orchl.  works:  Rhapsody  for  pf. 
and  orch.  (1915);  3  symphs.  (I,  Pan,  1917 
[Amsterdam,  1918];  II,  1921;  III,  1926); 
Divertimento  for  pf.  and  strs.  (Utrecht, 
1917);  pf. -concerto  (1927);  6  symphonic 
Epigrammata  (for  the  40th  anniversary  of  the 
Concertgebouw,  1928);  chamber-music:  two 
vln. -sonatas  (1919,  '22);  2  vcl. -sonatas  (1919, 
'27);  Septet  for  wind-instrs.,  double-bass  and 
pf.  (1920);  4  str.-quartets  (1914,  '20,  '23, 
'28) ;  2  trios  (1913,  '21) ;  Sextet  for  wind-instrs. 
and  pf.  (1923);  3  pf.-sonatinas  (1917,  '25); 
fl. -sonata  (1925) ;  Trio  for  fl.,  clar.  and  bassoon 
(1927);  Quintet  for  fl.,  oboe,  clar.,  bassoon 
and  horn  (1929);  pf.-sonata  (1930);  vln. -solo 
sonata  (1931);  Sonata  for  2  pfs.  (1933);  vocal 
works:  Fetes  galantes  (1916)  and  Romance 
sans  paroles  (1918),  for  voice  and  orch.;  Heer 
Halewijn  (1920)  and  Heer  Danielken  (1925), 
for  8-vcd.  chor.;  Duet  for  sop.  and  alto;  8  Old 
Dutch  Songs  (Utrecht,  1924) ;  Chanson  for 
men's  chor.  and  brass-band  (1932);  etc.  Au- 
thor of  2  vols,  of  essays  on  mus. — Cf.  M.  D. 
Calvocoressi,  W.  P.,  in  'Monthly  Mus.  Re- 
cord' (London,  1924)  and  W.  P.,  in  'The 
Gamut'  (July,  1928);  H.  _  Antcliffe,  Two 
Modern  Dutch  'Nationals' ,  in  'Eolus'  (Jan., 
1929);  P.  F.  Sanders,  Moderne  Nederlandsche 
Componisten  (s'Gravenhage,  1935). 
Pilger,  Karl.     See  Spazier. 

Pillois  [pil-wah'],  Jacques  (pen-name 
Jacques  Desky),  composer;  b.  Paris,  Feb. 
14,  1877;  d.  New  York,  Jan.  3,  1935.  St.  with 
Widor  and  Vierne  at  the  Paris  Cons.;  from 
1918,  teacher  at  the  Ecolede  Chaumont;  1921- 
29,  at  the  Amer.  Cons,  at  Fontainebleau; 
1927-30,  at  New  York  Univ.;  1930,  acting- 
dir.  of  the  mus.  dept.,  Smith  Coll.;  critic  for 
the  'Rev.  mus.',  'Le  Courier  mus.',  etc. 
Works:  V Anemone  et  la.  Rose,  lyric  scene  for 
soli,  chor.  and  orch.  (1913);  Rosene,  symph. 
prelude  (1923) ;  Croisiere,  Mediterranean 
rhapsody  for  small  orch.  (1927) ;  Le  Jugement, 
for  bar.  and  orch.;  6  Proses  lyriques,  for  bar. 
and  orch.;  other  songs  with  orch.  or  pf. ; 
sacred  and  secular  choruses;  chamber-music 
(5  Ha'ikai,  quintet  for  fl.,  vln.,  via.,  vcl.  and 
harp;  Bucoliques,  for  fl.  and  pf.;  etc.);  etc. 

Pincherle  [pan-sharl'],  Marc,  musicolo- 
gist; b.  Constantine,  Algiers,  June  13,  1888;  st. 
in  Paris  with  Pirro,  Laloy  and  Rolland ;  prof, 
of  hist,  of  the  vln.  at  the  Ecole  Normale, 
Paris;  formerly  Sec.  of  the  Societe  francaise 
de  musicologie;  artistic  dir.  of  the  Pleyei  Piano 
Co. — His  writings  include:  La  Technique  du 
violon  chez  les  premiers  sonatistes  franqais,  in 
'S.I.M.'  (1911);  Les  Violonistes  compositeurs 
et  virtuoses  (Paris,  1922);  Feuillets  d 'histoire 
du  violon  (ib.,   1927;  2nd  ed.  1935);  On  the 
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Origins  of  the  String-Quartet,  in  the  'Mus. 
Quart/  (1929);  Corelli  (Paris,  1933);  Les 
Musiciens  peints  par  eux-mimes  [160  letters 
of  famous  composers  from  his  own  autograph 
coll.]  (Paris,  1939);  etc. 

Pin'ner,  Max,  pianist;  b.  New  York,  April 
14,  1851;  d.  Davos,  Switzerland,  May  10, 
1887.  Pupil  (1865-7)  of  Leipzig  Cons.;  and 
at  Berlin  (1867-9)  of  Tausig  (pf.)  and  Weitz- 
mann  (theory).  After  long  pianistic  tours, 
he  settled  in  New  York,  1877;  he  was  a  player 
and  teacher  of  high  repute. 

Pinsu'ti,  Giro,  celebrated  singing-teacher; 
b.  Sinalunga,  n.  Florence,  May  9,  1829;  d. 
Florence,  Mar.  10,  1888.  His  talent  devel- 
oped so  rapidly,  that  at  11  he  was  elected  an 
honorary  member  of  the  Acad.  Filarmonica, 
Rome.  Taken  to  England  soon  after  by 
Henry  Drummond,  he  st.  the  pf.  under  C. 
Potter,  and  the  violin  under  Blagrove; 
returned  to  Bologna,  1845,  and  studied  at 
the  Liceo  Filarm.,  also  privately  with  Rossini, 
soon  becoming  asst. -teacher  of  a  pf.-class. 
In  1848  he  went  back  to  England,  organized 
a  mus.  society  at  Newcastle,  and  speedily 
became  famous  as  a  vocal  teacher,  being 
appointed  prof,  of  singing  at  the  R.  A.  M. 
in  1856.  He  divided  his  time  between 
London  and  Italy;  brought  out  an  opera, 
II  Mercante  di  Veneria,  at  Bologna  (1873), 
another,  Mattia  Corvino,  at  Milan  (1877), 
and  a  third,  Margherita,  at  Venice  (1882). 
In  1871  he  represented  Italy  at  the  opening 
of  the  London  Exhibition,  for  which  he  comp. 
the  hymn  O  people  of  this  favoured  land.  As 
a  recipient  of  the  order  of  the  Italian  Crown, 
he  was  styled  'Cavaliere'  Pinsuti.  The 
theater  at  Sinalunga  was  named  'Teatro  Ciro 
Pinsuti.' — Publ.  works:  Opera  II  Mercante 
di  Venezia;  over  200 Engl,  and  Ital.  songs;  part- 
songs,  terzets,  duets,  and  other  vocal  music. 

Pinza,  Ezio,  operatic  basso;  b.  Rome,  May 
18,  1895;  st.  at  the  Univ.  of  Ravenna,  at  the 
Bologna  Cons,  and  privately  with  Vizzani 
(voice);  1920,  made  operatic  debut  as  King 
Marke  at  the  Teatro  Reale,  Rome,  then  was 
engaged  at  La  Scala  for  3  years;  1926,  made 
his  Amer.  debut  as  Pontifex  Maximus  (La 
Vestale)  at  the  M.  O.  H.,  of  which  he  has 
since  been  an  important  member;  also  mem- 
ber of  the  Chicago  City  Opera;  has  appeared 
frequently  in  Rome,  Paris,  Vienna,  at  the 
Salzburg  Fests.  (1935  and  '37),  and  in  South 
America;  concert-tours  of  the  U.  S.,  Europe 
and  Australia  (1937).  At  the  M.  O.  H.  he 
has  appeared  in  the  Amer.  premieres  of 
Respighi's  La  Campana  sommersa  (1928), 
Pizzetti's  Fra  Gherardo  (1929),  Mussorgsky's 
The  Fair  at  Sorochintzy  (1930),  Gaudenzio's 
II  Signor  Bruschino  (1932)  and  Verdi's  Simon 
Boccanegra  (1932);  and  in  a  number  of  im- 
portant   revivals,    including    Don    Giovanni 


(1929),  and  Boris  Godounov  (1939).  He  has 
also  sung  in  oratorio.  His  home  is  in  Bologna. 
Pira'ni,  Eugenio,  pianist  and  composer; 
b.  Bologna,  Sept.  8,  1852;  d.  Berlin,  Jan.  12, 
1939.  Pupil  of  Colinelli  at  the  Bologna  Liceo 
Musicale,  grad.  in  1869;  then  studied  in 
Berlin  with  Th.  Kullak  (pf.)  and  Kiel  (comp.) ; 
taught  in  Kullak's  Acad.  1870-80,  also  tour- 
ing Italy  (1873,  '76),  England  and  Germany, 
France  and  Russia.  He  lived  in  Heidelberg 
till  1895,  and  then  settled  in  Berlin.  Corre- 
spondent for  the  'Gazzetta  Musicale'  of 
Milan,  and  other  papers.  In  1888,  chairman 
of  the  German  committee  for  the  Musical 
Exhibition  at  Bologna;  from  1905,  lived  in 
Brooklyn,  N.  Y.,  where,  with  the  singer  Alma 
Webster-Powell,  he  founded  the  Powell-Pirani 
Mus.  Inst.;  returned  to  Berlin. — Publ.  con- 
cert-studies and  many  pieces  for  pf.  solo; 
songs;  duets;  etc.;  also  Die  Hochschule  des 
Klavier spiels,  op.  88  (in  Ger.  and  Engl.). 
Author  of  Secrets  of  the  Success  of  Great  Musi- 
cians (Philadelphia,  1922). 

Pirro,  Andre,  distinguished  musicologist; 
b.  St.-Dizier,  Haute-Marne,  Feb.  12,  1869. 
Pupil  of  his  father,  an  organist;  from  1896 
prof,  at  the  Schola  Cantorum,  and  member 
of  the  board  of  directors;  from  1904  also 
lecturer  on  the  hist,  of  the  theory  of  music  at 
the  Ecole  des  Hautes  Etudes  Sociales;  in 
1912  he  succ.  R.  Rolland  as  prof,  of  the  hist, 
of  music  at  the  Sorbonne. — Works:  L'Orgue 
de  J.-S.  Bach  (1897;  won  prize  of  the  Acad, 
des  Beaux-Arts;  preface  by  Widor;  Engl.  tr. 
by  A.  J.  Goodrich,  1902);  /.  S.  Bach  (1906, 
in  'Maitres  de  musique';  Ger.  tr.  by  B.  En- 
gelke,  1910);  Descartes  et  la  musique  (1907); 
VEsthetique  de  J.  S.  Bach  (1907;  a  most 
valuable  work);  Dietrich  Buxtehude  (1912); 
Heinrich  Schiltz  (1913;  Ger.  tr.  by  W.  Gur- 
litt,  1914);  Les  Clavecinistes  (1925);  L 'Art  des 
organistes  (in  Lavignac's  'Encyclopedic  du 
Cons.';  Part  II,  vol.  2);  G.  Mureau  (1929,  in 
'J.  Wolf -Festschrift');  La  Musique  a  Paris 
1380-1422  (Strasbourg,  1930);  V 'Execution 
musicale  1380-1450  (1930,  in  'Liege  Kon- 
gress-Bericht');  Musiciens  allemands  et  audi- 
lews  franq.  1350-1422  (1930,  in  'Adler-Fest- 
schrift');  L' Enseignement  de  la  musique  aux 
universites  franqaises  (1930,  in  Bulletin  of  the 
'Union  musicologique'  II,  1);  Pour  I'histoire 
de  la  musique  (1931,  in  'Acta  mus.'  Ill,  2); 
Leon  X  et  la  musique  (Paris,  1934;  in  Engl,  as 
Leo  X  and  Music,  in  the  'Mus.  Quart.',  1935). 
For  Guilmant's  'Archives  des  Maitres  de 
l'Orgue'  he  has  written  a  number  of  bio- 
graphies of  early  French  organists  (Titelouze, 
Raison,  du  Mage,  Daquin,  Roberd.ay,  Gi- 
goult,  Couperin,  Marchand);  also  valuable 
essays  in  various  reviews. 

Pi'sa,  Agostino,  Dr.  jur.  at  Rome  in  1600; 
author  of  the  earliest  known  treatise  on  the 
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details  of  conducting,  Breve  dichiariazione 
delta  battuta  musicale  (Rome,  1611);  a  2nd 
augm.  ed.  was  publ.  in  the  same  year  (also  at 
Rome)  as  Battuta  delta  musica  dichiarata. 
It  also  discusses  other  musical  questions. — 
Cf.  R.  Schwartz,  Zur  Geschichte  des  Taktschla- 
gens,  in  'Jahrb.  Peters'  (1907);  G.  Schiine- 
mann,  Gesch.  des  Dirigierens  (Leipzig,  1913). 

Pisa'ri  (or  Piseri),  Pasquale,  called  by 
Padre  Martini  the  'Palestrina  of  the  18th 
century';  b.  Rome,  1 725 ;  d.  there,  Mar.  27, 
1778.  Pupil  of  Giovanni  Biordi;  in  1752  he 
was  taken  into  the  Papal  Chapel,  being  a  fine 
bass  singer.  Most  of  his  comps.  are  in  MS.  in 
the  archives  of  the  Papal  Chapel;  they  in- 
clude a  Dixit  in  16  real  parts,  for  4  choirs,  and 
a  series  of  motets  for  the  entire  year,  written 
for  the  Lisbon  court. — See  Q.-Lex. 

Pisendel  [pe'-],  Johann  Georg,  b.  Karls- 
burg,  Dec.  26,  1687;  d.  Dresden,  Nov.  25, 
1755.  Violinist  and  composer,  pupil  of 
Torelli  at  Ansbach,  and  later  of  Vivaldi  at 
Venice;  succeeded  Volumier  in  1728  as  leader 
of  the  Electoral  orch.  at  Dresden.  He 
traveled  much,  and  assimilated  the  character- 
istics of  the  French  and  Italian  schools.  A 
symphony,  2  concerti  grossi,  8  violin-con- 
certos, 3  concerts  for  2  oboes  with  strings,  and 
2  violin  soli  with  bass,  are  in  MS.  at  Dresden. 
Schering  publ.  a  vln. -concerto  in  'D.d.TV, 
vol.  29/30. 

Pisk,  Paul  Amadeus,  composer  and 
writer;  b.  Vienna,  May  16,  1893 ;  st.  there  with 
J.  Epstein  (pf.),  F.  Schreker  and  A.  Schon- 
berg  (theory),  F.  Hellmesberger  (cond.)  and 
G.  Adler  (musicol.);  1916,  Dr.  phil.,  Univ.  of 
Vienna;  critic  of  the  'Wiener  Arbeiterzeitung' ; 
co-editor  with  P.  Stefan  of  'Musikblatter  des 
Anbruch';  1925,  received  the  City  of  Vienna 
Art  Prize;  since  1937  prof,  of  theory  at  the 
Univ.  of  Redlands,  Calif.;  1937-38,  took  part 
in  revising  4th  ed.  of  Baker's  'Biographical 
Dictionary  of  Musicians'. — Publ.  Das  Paro- 
dieverfahren  in  den  Messen  des  Jacobus  Gallus, 
in  Adler's  'Studien'  5  of  'D.T.O.'  (1918);  6 
Masses  of  Jacobus  Gallus,  in  'D.T.O.'  78 
(1935);  contrib.  to  Adler's  'Handb.  d.  Musik- 
geschichte',  etc.;  author  of  Ernst  Toch,  in  the 
'Mus.  Quart.'  (1938),  and  other  studies. 

Pisna  [pish'nah],  Johann,  b.  Bohemia, 
June  15,  1826;  d.  Prague,  1896.  1840-36, 
pupil  of  the  Prague  Cons. ;  pf  .-teacher  in  Mos- 
cow, then  at  the  Prague  Cons.  Of  his  comps., 
his  pedagogic  work,  60  Exercises  pour  piano, 
is  still  known  and  used  in  various  editions 
(enlarged  ed.  by  W.  Rehberg;  simplified  ed. 
by  B.  Wolff;  etc.). 

Pistocchi  [pis-toh'ke],  Francesco  An- 
tonio, founder  of  the  famous  School  of 
Singing  at  Bologna;  b.  Palermo,  1659;  d. 
Bologna,  May  13,  1726.     Taken  to  Bologna 


very  young,  his  first  work  was  publ.  there  in 
1667:  Capricci  puerili  saviamente  composti 
e  passeggiati  in  40  modi  sopra  un  Basso  da 
un  balletto,  per  il  clavicembalo  ed  altri  instru- 
menti,  when  he  was  but  8  years  old !  His 
teacher  in  theory  was  G.  A.  Perti;  he  studied 
singing  under  Padre  Vastamigli  and  B. 
Monari.  As  a  lad  he  became  maestro  at  the 
church  of  San  Giovanni  in  Monte;  later  a 
priest  in  the  Oratorian  order;  from  1697-9 
was  Kapellm.  at  the  court  of  Ansbach;  and 
returned  to  Bologna,  via  Vienna  and  Venice, 
about  1700.  There  he  founded,  soon  after 
his  return,  the  first  school  of  music  in  which 
vocal  instruction  was  given  systematically  in 
the  several  classes.  In  this  school  were 
trained  many  eminent  singers  (Bernacchi, 
Bertolino  da  Faenza,  Minelli,  Pio  Fabri,  etc.) ; 
similar  institutions  soon  sprang  up  in  other 
Italian  cities.  P.  was  twice  elected  president 
of  theAccad.  Filarmonica,  in  1708  and  1710. 
— See  Q.-Lex. 

Piston,  Walter,  composer;  b.  Rockland, 
Me.,  Jan.  20,  1894;  st.  at  the  Mass.  School 
of  Art  (1916),  Harvard  Univ.  (B.A.,  1924) 
and  at  the  Ecole  Normale,  Paris;  pupil  of 
Boulanger  for  comp.  (Paris),  Shaw  for  pf. 
(Boston)  and  Winternitz,  Theodorowicz  and 
Fiumara  for  vln.;  won  the  Guggenheim  and 
John  Knowles  Paine  Fellowships;  now  (1940) 
asst.  prof,  of  mus.  at  Harvard  Univ.,  where, 
for  a  time,  he  cond.  the  Pierian  Sodality  Orch. ; 
living  in  Belmont,  Mass.  His  works  include: 
Ballet  Suite  from  The  Incredible  Flutist  (Bos- 
ton 'Pops',  May  30,  1938);  orchl.  works: 
Symph.  Piece  (1927);  Suite  (1929);  Concerto 
for  orch.  (1933);  Prelude  and  Fugue  (1934); 
Concertino  for  pf.  and  chamber-orch.  (1937); 
Symphony  (1937-38);  violin-concerto  (1939); 
chamber-music:  3  Pieces  for  fl.,  clar.  and 
bassoon  (Paris,  1926);  fl. -sonata  (Boston, 
1930);  Suite  for  oboe  and  pf .  (1931);  2  str.- 
quartets  (1933,  '35);  pf.-trio  (1935;  Coolidge 
Foundation);  Trio  for  fl.,  clar.  and  bassoon 
(1938;  sponsored  by  E.  S.  Coolidge);  vln.- 
sonata  (Bowdoin  Coll.,  1939).  Author  of 
Principles  of  Harmonic  Analysis;  articles  in 
'Modern  Mus.';  etc.— Cf.  H.  Cowell  (ed.), 
Amer.  Composers  on  Amer.  Music  (1930). 

Pitfield,  Thomas  Baron,  composer;  b. 
Bolton,  England,  Apr.  5,  1903;  st.  briefly  at 
the  R.  C.  M.  Has  composed  3  ballets  (1933, 
'34,  '35);  a  concerto  for  pf.  and  strs.  (1937); 
chamber-music;  vocal  works;  pf. -pieces;  etc. 
— Cf.  A.  K.  Holland,  T.  B.  P.,  in  'Monthly 
Mus.  Record'  (May,  1939). 

Pito'ni,  Giuseppe  Ottavio,  b.  Rieti, 
Italy,  March  18,  1657;  d.  Rome,  Feb.  1, 
1743.  He  began  mus.  studies  at  5,  under 
Pompeo  Natale  in  Rome;  at  8  was  chorister 
at  S.  Giovanni  de'  Fiorentini,  later  at  the 
S.S.    Apostoli,    and    studying    counterpoint 
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under  Foggia.  In  1673,  m.  di  capp.  at  Terra 
di  Rotondo;  in  1674,  at  Assisi;  in  1676,  at 
Rieti;  finally,  in  1677,  he  became  maestro 
at  the  Collegio  di  S.  Marco,  Rome,  retaining 
this  post  until  death,  though  simultaneously 
engaged  at  San  Apollinare  (1686),  San  Lor- 
enzo in  Damaso  (1686),  San  Giovanni  in 
Laterano  (1708-19),  and  St.  Peter's  (1719), 
also  in  some  minor  Roman  churches.  He  was 
an  excellent  teacher,  and  taught  after  the 
same  method  by  which  he  himself  rose  to 
eminence  as  a  composer,  i.e.,  the  writing  out 
in  score  of  Palestrina's  works  to  study  his 
style; — Durante,  Leo  and  Feo  were  his  great- 
est pupils.  As  a  composer  he  cultivated  a 
distinct  feature  of  the  Roman  school,  the 
writing  in  many  parts;  his  finest  works  are  a 
Dixit  a  16  (for  4  choirs),  still  sung  yearly  at 
St.  Peter's  during  Holy  Week,  and  3  masses 
based  on  popular  airs,  Li  pastori  a  Maremme, 
Li  pastori  a  Montagna,  and  Mosca.  Of  masses 
and  psalms  he  comp.  over  40  a  12  (for  3 
choirs)  and  over  20  a  16  (for  4  choirs), 
psalms  and  motets  a  24  and  36;  and  left  an 
unfinished  mass  a  48.  He  also  wrote  for 
St.  Peter's  a  set  of  masses,  vespers,  etc.,  for 
the  entire  year,  besides  motets  a  3-8,  hymns, 
etc.  Only  one  book  of  motets  a  2  was  publ. 
Rome,  1607)  during  his  lifetime,  probably 
because  he  insisted  that  music  written  for 
one  church  should  not  be  perf.  in  any  other. 
Proske,  in  his  'Musica  divina'  (1855,  etc.), 
has  printed  a  mass,  a  Requiem,  6  motets,  a 
psalm,  a  hymn,  and  a  Christus  factus  est.  In 
the  Vatican  Library  is  a  MS.  work  by  P., 
Notizie  dei  maestri  di  cappella  si  di  Roma  che 
oltramontani  .  .  .  from  1500-1700;  and  a 
fragmentary  Guida  armonica  (108  printed 
pages). — See  Q.-Lex. 

Pitt,  Percy,  b.  London,  Jan.  4,  1870;  d. 
there,  Nov.  23,  1932.  Pupil  of  Reinecke  and 
Jadassohn  at  the  Leipzig  Cons.  (1886-8)  and 
of  Rheinberger  at  the  Kgl.  Akademie  der 
Tonkunst  in  Munich  (1889-91).  He  re- 
turned to  England  in  1893,  and  in  1895  acted 
as  chorusmaster  for  the  Mottl  concerts;  app. 
org.  at  Queens  Hall  in  1896;  in  1902  he  became 
repetiteur  at  the  R.  Opera,  Covent  Garden, 
in  1906  asst.-cond.,  and  in  1907,  after 
Messager's  resignation,  principal  cond.,  a 
post  which  he  filled  with  distinction  till  1915; 
1915-20,  cond.  of  the  Beecham  Opera  Co.; 
1920-24,  dir.  of  the  British  Natl.  Opera  Co.; 
1922,  general  mus.  dir.  of  the  BBC;  1924, 
again  conductor  at  Covent  Garden. 

Pittalu'ga,  Gustavo,  composer;  b.  Ma- 
drid, Feb.  8,  1906;  st.  there  at  the  Univ.,  then 
comp.  with  Oscar  Espla;  1927,  wrote  a  ballet, 
La  Romeria  de  los  Cornudos  for  La  Argentina; 
(1st  concert-perf.,  Madrid,  1933);  received 
fellowship  of  the  Junta  Para  Amplicion  de 
Estudios  and  studied  in  Paris;  has  cond.  in 


Mexico  and  Spain;  1936-38,  on  staff  of  the 
Spanish  embassy  in  Washington,  D.  C;  1939, 
living  in  Paris. — Cf.  G.  Chase,  The  Younger 
Genius  of  Spain,  in  'Musical  America'  (Sept., 
1936. 

Pit'zinger,  Gertrude,  mezzo-soprano;  b. 
Krasna  Hora,  Czechoslovakia,  Aug.  15,  1906; 
st.  in  Vienna  at  the  Singakademie;  pupil  of  J. 
Marx,  R.  Glaser  and  Kalzmayer;  has  ap- 
peared very  successfully  in  concert  and  ora- 
torio in  Czechoslovakia,  Germany  and  the 
U.  S.  (debut,  N.  Y.,  1938).  Her  repertoire 
includes  about  400  songs  and  all  the  major 
oratorios. 

Pizzetti,  Ildebrando,  Italian  composer; 
b.  Parma,  Sept.  20,  1880.  St.  pf.  with  his 
father  till  1895,  when  he  ent.  the  Parma  Cons. ; 
grad.  with  honors  in  1901;  1909,  prof,  of 
comp.  at  the  Istituto  Musicale  in  Florence; 
1919,  made  dir.  (succ.  Tachiardini) ;  from 
1924-36,  dir.  of  the  Cons.  G.  Verdi  in  Milan; 
since  1936  prof,  of  advanced  comp.  at  the 
R.  Cons.  Santa  Cecilia  in  Rome  (succ.  Res- 
pighi).  In  1914  he  founded  (with  G.  Bastia- 
nelli),  in  Florence,  the  magazine  'Dissonanza' 
as  an  organ  for  contemporary  Italian  music; 
was  also  critic,  for  several  years,  of  the  'Secolo' 
(Milan)  and  'Nazione'  (Florence);  co-ed. 
of  the  'Raccolta  nazionale  delle  musiche 
italiane'.  P.  made  his  first  visit  to  the  U.  S. 
in  1930,  when  the  N.  Y.  Philh.,  under 
Toscanini,  perf.  his  Rondo  veneziano.  In  1931 
he  cond.  his  Fra  Gherardo  at  the  T.  Colon  in 
Buenos  Aires. — Works:  The  operas  Giulietta 
e  Romeo  and  Le  Cid  (youthful  works;  not 
prod.),  Fedra  (d'Annunzio;  La  Scala,  Milan, 
1915),  Debora  e  Jaele  (libretto  by  himself;  ib., 
1922;  Hamburg,  1928),  Lafioccola  sotto  il  mog- 
gio  (unfinished),  Fra  Gherardo  (La  Scala, 
Milan,  1928;  M.  O.  H.,  Mar.  21,  1929;  Ham- 
burg, 1931),  Lo  straniero  (Rome,  1930),  L'Or- 
seolo  (1933);  choral  works:  2  cantatas;  Mass 
for  chor.,  org.  and  orch.  (for  the  Cath.  of  Cre- 
mona); 4-vcd.  a  capp.  Requiem  (Rome,  1923); 
incid.  music:  Tre  intermezzi  for  Sophocles' 
Oedipus  Rex  (Parma,  1903) ;  music  to  d'Ann- 
unzio's  La  Nave  (1917;  in  part,  1907)  and  La 
Pisanella  (Paris,  1913);  Danze  antiche  for 
Tasso's  Aminta  (1914);  Sinfonia  del  fuoco  for 
d'Annunzio's  film  Cabiria  (Rome,  T.  Costanzi, 
1915) ;  music  to  Feo  Balcari's  A braam  ed  Isaac 
(Florence,  1917;  rewritten  as  an  oratorio, 
1928);  do.  to  Shakespeare's  As  You  Like  It 
(Florence  Fest.,  1938);  a  ballet,  Rondo  vene- 
ziano (Milan,  1931;  also  as  orchl.  suite);  for 
orch.;  Overture  per  una  far sa  tragica  (1911); 
Suite  sinfonica,  in  5  movems.  (music  taken 
from  La  Pisanella;  Florence,  1919);  Lamento 
for  vln.  and  orch.;  (1920);  Poema  Emiliano 
for  vln.  and  orch.;  Concerto  dell' Estate  (1928); 
Introduzione  all'  Agamemnone  [Aeschylus] 
(1931);  L' ultima  caccia  di  S.   Uberto  (1932); 
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Canti  della  stagione  alta  for  pf.  and  orch.  (1933 ; 
Rome,  1938);  chamber-music:  2  str.-quarrets 
(1906,  '20);  pf.-trio  in  A;  vln. -sonata  in  A 
(1919);  vcl. -sonata  in  F  (1923);  etc.;  church- 
music;  pf.-pcs. ;  songs  (Tre  sonetti  di  Petrarca, 
I  Pastori,  Due  canti  popolari  greet,  La  madre 
al  figlio  lontano,  etc.);  Epithalamium  (after 
Catullus),  for  chor.,  solo  voice  and  orch. 
(1940) .  Author  of  La  musica  dei  Greci  (Rome, 
1914) ;  Musicisti  contemporanei  (Milan,  1914); 
La  musica  di  V.  Bellini  (Florence,  1918) ;  Inter- 
mezzi critici  (Florence,  1921);  La  musica 
italiana  del  secolo  XIX  (ib.,  1930);  La  musica 
e  il  dramma,  in  'Rassegna  mus.'  (1931;  Engl, 
as  Music  and  Drama,  in  the  'Mus.  Quart.', 
1931);  V.  Bellini  (Milan,  1936);  etc.— Cf. 
Fondi,  /.  P.  e  il  dramma  musicale  italiano 
d'oggi  (Rome,  1919);  G.  M.  Gatti,  in  the 
'Riv.  M.  I.'  XXVI  (1919);  id.,  Musicisti 
contemporanei  d' Italia  e  di  fuori  (1920;  2nd 
ed.  1925);  id.,  in  the  'Mus.  Quart.'  (1923); 
F.  Brusa,  Le  recenti  composizioni  di  I.  P., 
in  the  'Riv.  M.  I.'  XXX  (1923);  M.  Castel- 
nuovo-Tedesco,  'Debora  e  Jaele'  di  I.  P.,  in 
'Mus.  d'oggi'  (1923);  M.  Rinaldi,  L'arte  di  I. 
P.  (Rome,  1930);  M.  Saint-Cyr,  J.  P.,  in 
'Musicisti  contemp.'  (1932);  G.  M.  Gatti,  I. 
P.  (Turin,  1934);  G.  Gavazzeni,  3  studi  su  P. 
(Como,  1937);  also  the  issue  of  'II  Pianoforte' 
devoted  to  P.  (Aug.  15,  1921). 

Piz'zi,  [pi-se],  Emilio,  b.  Verona,  Feb.  3, 
1861;  d.  Bergamo,  1931.  St.  at  the  Istituto 
Mus.  of  Bergamo,  1869-81 ;  then  pupil  of  Pon- 
chielli  and  Bazzini  at  Milan  Cons.,  graduating 
1884.  Took  1st  prize,  Milan,  1885,  for  1-act 
opera  Lina,  1st  and  2d  prizes  at  Florence, 
1887-89,  for  2  string-quartets;  prize  of  5,000 
francs,  Bologna,  1889,  for  4-act  grand  opera 
Guglielmo  Ratcliff  (Bologna,  Oct.  31,  1889; 
succ).  In  1897,  app.  Dir.  of  Istituto  Mus.  at 
Bergamo,  and  m.  di  capp.  at  church  of  S. 
Maria  Maggiore,  succeeding  Cagnoni.  On  his 
marriage  to  an  English  lady  in  1900  he  re- 
signed, and  settled  in  London;  later  returned 
to  Bergamo.  Other  works:  Editha  (Milan, 
1890) ;  the  1-act  opera  seria  Gabriella  (written 
for  Adelina  Patti,  who  created  title-role 
in  Boston,  1893);  the  comic  opera  Bric-a- 
brac  Will  (London,  1895);  the  1-act  opera 
Rosalba  (written  for  Patti  in  1896,  but  not 
prod,  until  1899  in  Turin);  Vendetta  (Cologne, 
1906);  Jvania  (Bergamo,  1926);  a  Messa 
solenne  for  soli,  chor.  and  orch.;  a  Requiem; 
pes.  for  vln.  and  pf.;  pf.-pcs.;  songs. 

Plai'dy  rpla'-],  Louis,  b.  Hubertusburg, 
Saxony,  Nov.  28,  1810;  d.  Grimma,  Mar.  3, 
1874.  Pupil  of  Agthe  (pf.)  and  Haase  (vln.) 
in  Dresden.  Entered  the  Wunderlich  Orch. 
at  Leipzig,  1831,  as  a  violinist;  later  devoted 
himself  to  the  piano,  carefully  studying  the 
principles  of  technique,  and  teaching;  in  1843 
Mendelssohn  invited  him  to  join  the  staff  of 


instructors  at  the  Cons.,  and  he  taught  there 
until  1865,  later  giving  private  lessons  in 
Leipzig.  He  was  eminently  successful  as  a 
pedagogue;  published  the  still  standard  text- 
book Technische  Studien  fur  das  Pianoforte- 
spiel;  also  a  booklet,  Der  Klavierlehrer  (1874; 
Engl,  by  Ritter  as  The  Pianoforte  Teacher's 
Guide,  and  by  D wight  as  The  Piano-Teacher) . 
Plamenac,  Dragan,  musicologist;  b. 
Zagreb,  Feb.  8;  1895;  st.  law  there  (1917,  Dr. 
jur.),  comp.  in  Vienna  and  Prague,  and 
musicol.  at  the  Univs.  of  Paris  (Pirro)  and 
Vienna  (Adler;  1925,  Dr.  phil.;  diss. :  Okeghem 
als  Motetten-  und  Chansonkomponist) ;  guest- 
lecturer  in  Vienna,  Paris,  etc.;  repetiteur  at 
the  Berlin  Municipal  Op.  for  2  years;  from 
1928  docent  at  the  Univ.  of  Zagreb;  discovered 
the  much-sought  text  of  the  famous  old  chan- 
son, L'homme  arme,  in  an  unknown  MS.  of  the 
Naples  Bibl.  Natl,  (in  'Proceedings'  of  the 
Bruges  Congress,  1925 ;  and  'Ztschr.  f .  M.-W.', 
1928-29) ;  recently  has  devoted  himself  to  the 
study  of  16th  and  17th  century  Dalmatian 
mus.  Has  publ.  a  selected  coll.  of  motets  by 
Ivan  Lukcaiifrom  1620  (Zagreb,  1935),  a  bio- 
bibliogr.  study  on  Tomaso  Cecchini  (Yugo- 
slav Acad,  of  Sciences  and  Arts,  1938);  Autour 
d  Ockeghem,  in  'Rev.  Mus.'  (1928),  etc.; 
editor  of  the  coll.  works  of  Okeghem,  in  'P. 
a.M.'  (vol.  I,  1927).  In  1939  he  came  to  New 
York,  and  in  1940  joined  the  faculty  of  the 
St.  Louis  Inst,  of  Music.  Has  composed 
chamber-mus.,  pf. -works,  choruses  and  songs. 

Planchet  [plahn-sha'],  Dominique- 
Charles,  born  Toulouse,  Dec.  25,  1857. 
Pupil  of  the  Ecole  Niedermeyer  in  Paris;  was 
for  many  years  org.  and  maitre  de  ch.  at  the 
Versailles  Cath.;  from  1898,  do.  at  Ste.- 
Trinite,  Paris,  and  prof,  at  the  Ecole  Nieder- 
meyer; he  was  also  general  sec.  of  the  'Soc. 
des  Compositeurs';  in  1905  he  won  the  Prix 
Chartier  for  chamber-music. — For  Laviganc's 
'Encyclopedie  de  la  Musique'  he  wrote  V Art 
du  maitre  de  chapelle. 

Plancon  fplahn-sohn'],  Pol  (-Henri),  dra- 
matic basso;  b.  Fumay,  June  12,  1854;  d. 
Paris,  Aug.  12,  1914.  Destined  by  his 
parents  for  a  commercial  career,  he  was  sent 
to  a  large  business  in  Paris.  Upon  the  advice 
of  the  pianist  Th.  Ritter  he  began  to  study 
singing  with  Duprez,  and  later  with  Sbriglia. 
His  successful  debut  as  St.-Bris  at  Lyons,  in 
1877,  led  to  a  2  years'  eng.  there;  he  was  first 
heard  in  Paris  at  the  Th.  de  la  Gaite  on  Feb. 
11,  1880,  as  Colonna  in  Duprat's  Petrarque, 
and  subsequently  sang  with  great  success  at 
the  Lamoureux  concerts;  after  a  season  at 
Monte  Carlo,  highly  successful  debut  at  the 
Paris  Opera  as  Mephistopheles  on  June  23, 
1883.  During  his  ten  years'  engagement 
there  he  sang  that  role  over  100  times:  it  al- 
ways remained  his  greatest  part,  and  probably 
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no  other  singer  has  equalled  P.'s  marvelous 
conception  and  delivery.  On  June  3,  1891, 
he  made  his  London  ddbut  in  the  same  role, 
and  from  then  until  1904  he  appeared  at 
Covent  Garden  every  spring.  His  Amer. 
deL>ut,  likewise  as  Mephistopheles,  took 
place  at  the  M.  O.  H.  on  Nov.  29,  1893. 
He  then  resigned  from  the  Paris  Opera,  and 
until  his  retirement  in  1906  remained  a 
member  of  the  New  York  institution.  His 
repertoire  included  about  50  roles  in  French, 
Italian,  German  and  English  works.  He 
created  the  roles  of  Eustache  in  Saint-Saens' 
Etienne  Marcel  (1879),  Francois  I  in  the  same 
composer's  Ascanio  (1890),  Garrido  in  Mas- 
senet's La  Navarraise  (1898),  Ariofarne  in 
Mancinelli's  Ero  e  Leandro  (1901),  the  Friar  in 
Stanford's  Much  Ado  about  Nothing  (1902), 
the  King  in  Bunning's  Princess  Osra  (1904). 
He    was    also   very   successful    in    concerts. 

Planquette  [plahn-keht'],  (Jean-)  Ro- 
bert, b.  Paris,  July  31,  1848;  d.  there,  Jan.  28, 
1903.  St.  comp.  at  Paris  Cons,  under  Du- 
prato;  debut  as  composer  with  chansons  and 
'saynetes'  for'cafes-concerts' ;  first  stage-work 
the  1-act  operetta  Paille  d'avoine  (1874);  his 
first  hit  was  with  Les  Cloches  de  Corneville, 
a  3-act  comic  opera  (Folies-Dramatiques, 
1877),  given  over  400  times  running,  and 
popular  both  in  England  [as  The  Chimes  of 
Normandy]  and  Germany.  Some  other  works 
are  Surcouf  (1887),  Le  Talisman  (1892),  Pa- 
nurge  (1895),  and  a  spectacular  comic  opera 
in  3  acts,  Mam'zelle  Quat'sous  (Gaite,  1987). 
For  London  he  wrote  The  Old  Guard  (1887), 
and  Paul  Jones  (1889).  A  posth.  operetta, 
Le  Paradis  de  Mahomet  (orch.  by  Louis 
Ganne)  was  prod,  at  the  Varietes  in  1906. 

Plantade,  Charles-Henri,  b.  Pontoise, 
Oct.  19,  1764;  d.  Paris,  Dec.  18,  1839.  From 
8  he  studied  singing  and  the  'cello  in  the 
royal  school  for  the  'pages  de  musique'j 
afterwards  Langle,  Hullmandel  and  Petrini 
were  his  teachers.  From  1 797  he  was  singing- 
teacher  at  the  Campan  Inst,  at  Saint-Denis, 
where  Hort,ense  de  Beauharnais,  the  future 
queen  of  Holland,  was  his  pupil.  From  1802 
he  was  prof,  of  singing  at  the  Cons.;  but 
resigned  this  position,  Queen  Hortense  calling 
him  to  Holland  as  court  conductor,  and 
remained  in  her  service  at  Paris,  after  the 
King's  abdication  in  1810,  until  1815.  From 
1812-15,  P.  was  also  maitre  de  chant  and 
stage-manager  at  the  Opera;  1816-28,  again 
prof,  of  singing  at  the  Cons.,  also  succeeding 
Persuis  as  maitre  de  chapelle  to  Louis  XVIII. 
Losing  his  positions  in  the  revolutionary 
year  1830,  he  retired  to  Batignolles.  His 
most  distinguished  pupil  was  Mme.  Cinti- 
Damoreau.  Besides  half-a-score  of  operas 
(Palma  and  Le  Mari  de  circonstance  were 
publ.),  he  comp.  masses,  motets,  etc.,  for  the 


Chapelle  Royale;  publ.  20  sets  of  romances, 
3  books  of  vocal  duets  (nocturnes),  and  a 
harp-sonata. 

Plante  [plahn-ta'],  Francois,  French  pi- 
anist; b.  Orthez,  Basses- Pyrenees,  Mar.  2, 
1839;  d.  Mont-de-Marsan,  Dec.  19,  1934. 
From  1849  he  was  a  pupil  of  Marmontel  at 
Paris  Cons.;  won  1st  prize  after  7  months' 
tuition,  and  was  installed  by  Alard  and 
Franchomme  as  pianist  in  their  trio  soirees. 
After  a  course  in  harmony  in  Bazin's  class 
(1853),  he  retired  for  private  study  during 
ten  years,  and  then  reappeared  as  a  pianist 
of  finished  technique  and  style.  About  1900 
he  suddenly,  without  apparent  reason,  dis- 
appeared from  public  life,  and  settled  as  a 
farmer  near  Mont-de-Marsan,  vowing  that 
he  should  'never  be  seen  again  in  public'  He 
created  a  sensation  in  1915  when  he  was  heard 
again  in  several  concerts  in  Paris;  but,  in  order 
to  keep  his  strange  vow,  he  was  hidden  from 
the  view  of  the  audience  by  a  screen.  Made 
excellent  transcriptions  of  classic  pieces 
(Gluck,  Mozart),  but  publ.  no  original  com- 
positions.—Cf.  O.  Comettant,  F.  P.  (Paris. 
1874);  A.  Dandelot,  F.  P.  (ib.,  1920). 

Plata'nia,  Pietro,  born  Catania,  April  5, 
1828;  d.  Naples,  April  26,  1907.  Pupil  of 
P.  Raimondi  at  the  Cons,  there;  1863,  Dir. 
of  Palermo  Cons.;  later  m.  di  capp.  at  Milan, 
and  (1888)  Dir.  of  the  R.  College  of  Music 
at  Naples. — -Operas:  Matilde  Bentivoglio 
(Palermo,  1852);  Piccar do  Donati  (ib.,  1857); 
La  Vendetta  slava  (ib.,  1865);  4-act  opera 
Spartaco  (Naples,  1891);  Giulio  Sabino  (not 
perf.).  Also  a  Hymn  to  the  Queen  of  Italy; 
a  symphony,  L' Italia;  funeral  symphony  in 
memory  of  Pacini;  festival  symphony  with 
choruses  to  welcome  King  Humbert  in  1878; 
Pensiero  sinfonico;  a  Requiem;  Psalm  67  for 
chor.  and  orch.;  etc.;  and  Trattato  d'Armonia 
(1872).— Cf.  F.  Guardione,  P.  P.  (Milan, 
1908). 

Plato,  the  eminent  Greek  philosopher  (427- 
347  B.  a),  formulated  in  his  Timaeus'  a  sys- 
tem of  musical  harmony,  eruditely  interpreted 
by  Th. -Henri  Martin  in  his  Etudes  surle  Timee 
de  Platon  (Paris,  1841).  R.  von  Westphal, 
in  his  Harmonik  und  Melopdie  der  Griechen 
(Leipzig,  1865),  von  Jan  in  Die  Harmonie  der 
Spharen  (in  'Philogus,'  vol.  LII),_  and  H. 
Abert's  Die  Lehre  vom  Ethos  in  der  griechischen 
Musik  (Leipzig,  1899),  may  also  be  consulted. 
Plato's  thoughts  on  music  are  collected  in  an 
essay  by  Deyk  in  Weber's  'Cacilia'  (1828).  P. 
likened  the  movements  of  music  to  those  of 
the  soul,  whose  development  may  therefore  be 
influenced  by  musical  art. — Cf.  J.  Regner, 
P.s  Musik-Theorie  (Diss.,  Halle,  1923). 

Playford,  John,  London  music-publisher; 
b.  Norfolk,  England,  1623;  d.  London,  Nov., 
1686.  He  was  in  business  from  1648-84.   Publ. 
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Hilton's  'Catch  that  catch  can'  (1652);  'Select 
Musical  Ayres  and  Dialogues'  (1653);  'Mu- 
sick's  Recreation  on  the  Lyra  ViolP  (1652;  in 
a  collection);  'Briefe  Introduction  to  the  Skill 
of  Musick  for  Song  and  Violl'  (1654;  enlarged 
ed.  1655,  with  an  essay  on  The  Art  of  Descant 
by  Dr.  Thos.  Campion,  which  was  revised  by 
Purcell  in  the  10th  ed.  of  1683 ;  this  very  popu- 
lar work  ran  through  19  numbered  eds.  up  to 
1730,  besides  6  or  more  unnumbered  eds.); 
'Psalms  and  Hymns  in  Solemn  Musick  of  four 
parts  .  .  .'  (1671) ;  'The  Whole  Book  of  Psalms, 
with  the  usual  Spiritual  Songs'  a  3  (1673 ;  20th 
ed.  1757);  'The  Musical  Companion'  (1673; 
Book  I,  catches  and  rounds  a  3;  Book  II,  dia- 
logues, glees,  ayres  and  songs  a  2-4);  'Choice 
Ayres,  Songs  and  Dialogues  to  be  sung  to  the 
theorbo  .  .  .'  (5  books;  1676-84);  'Mustek's 
Delight  on  the  Cithern'  (1666);  'The  Division 
Violin'  (A^ars.  for  vln.  over  a  basso  ostinato; 
2nd  ed.  1685);  etc. — His  son  and  successor, 
Henry  Playford,  b.  May  5,  1657;  d.  1720; 
publ.  'The  Theatre  of  Musick'  (4  books; 
1685-7;  'the  newest  and  best  songs');  'Ban- 
quet of  Music'  (6  books;  1688-92;  ditto); 
Purcell's  'Orpheus  Britannicus'  (1698-1702) 
and  'Ten  Sonatas'  with  Te  Deum  and  Jubilate 
for  St.  Cecilia's  Day  (1797);  Blow's  'Amphion 
Anglicus'  (1700)  and  Ode  on  Purcell's  death; 
etc. — Cf.  F.  Kidson,  /.  P.  and  17th  Century 
Music  Publishing,  in  the  'Mus.  Quart.'  (1918); 
J.  Pulver,  J".  P.,  in  the  'Mus.  News  and 
Herald'  (May,  1927). 

Pleyel  [pla-yeT],  Camille,  son  of  Ignaz  J.; 
b.  Strasbourg,  Dec.  18,  1788;  d.  Paris,  May 
4,  1855.  Pupil  of  his  father,  and  an  excellent 
pianist;  had  some  success  as  a  composer 
(chamber-music  pieces  for  pf.,  etc.);  but  is 
chiefly  noteworthy  as  a  piano-manufacturer, 
entering  his  father's  firm  in  1821.  Kalk- 
brenner  was  his  partner  for  a  time;  Auguste 
Wolff,  his  successor. — His  wife,  Marie-Feli- 
cite-Denise,  was  a  pianist;  pupil  of  Henri 
Herz,  Moscheles  and  Kalkbrenner;  b.  Paris, 
Sept.  4,  1811;  d.  St.-Josse-ten-Noode,  Mar. 
30,  1875.  In  her  fifteenth  year,  as  _  Mile. 
Moke,  her  virtuosity  created  a  sensation  in 
Belgium,  Austria,  Germany  and  Russia.  Be- 
fore her  marriage,  Berlioz  was  in  love  with  her 
(1830).  From  1848-72  she  was  prof,  of  pf. 
at  the  Brussels  Conservatoire. 

Pleyel,  Ignaz  Joseph,  b.  Ruppertsthal, 
n.  Vienna,  June  1,  1757;  d.  on  his  estate  n. 
Paris,  Nov.  14,  1831.  His  pf. -teacher  till  his 
15th  year  was  Wanhal;  Count  Erdody,  his 
patron,  then  placed  him  under  Haydn's  care, 
with  whom  he  lived  5  years.  The  count  then 
app.  him  his  private  Kapellm.,  but  granted 
leave  of  absence  for  further  study  in  Rome, 
together  with  means  of  maintenance.  P. 
remained  in  this  congenial  atmosphere  until 
1781,  then  making  a  brief  visit  to  Vienna, 


and  returning  to  Rome,  departing  for  the 
second  time,  in  1783,  to  become  2d  Kapellm. 
at  the  Strasbourg  Cathedral.  He  was  ad- 
vanced to  1st  Kapellm.  in  1789;  lost  his 
position  owing  to  the  Revolution,  and  went 
to  London  in  the  winter  of  1791-2  on  an 
invitation  to  conduct  the  Professional  Con- 
certs, a  rival  enterprise  (though  P.  did  not 
know  it)  to  his  old  teacher  Haydn's  concerts 
under  Salomon's  management.  These  Pro- 
fessional Concerts  were  successful  in  them- 
selves, but  did  not  overwhelm  the  rival  en- 
terprise; P.,  after  conducting  them  for  a 
few  years,  returned  to  his  property  near 
Strasbourg,  but  was  subjected  to  such 
annoyances  from  the  revolutionists  that  he 
sold  his  place  in  1795,  and  went  to  Paris. 
There  he  began  business  as  a  music-seller, 
and  in  1807  founded  a  piano-factory,  the 
growing  prosperity  of  which  gradually  ab- 
sorbed his  attention,  and  caused  him  to  give 
up  composition.  The  firm,  now  known  as 
'Pleyel  et  Cie.',  is  one  of  the  most  important  in 
France.  P.  was  an  extremely  prolific  instru- 
mental composer;  he  publ.  29  symphonies; 
a  quantity  of  chamber-music  (5  books  of 
string-quintets;  45  string-quartets;  6  quartets 
for  flute  and  strings,  etc);  2  violin-concertos; 
4  'cello-concertos;  2  pf. -concertos;  6  grand 
sonatas  for  pf.  solo;  etc. — See  Q.-Lex. 

Plotnikoff,  Eugene,  conductor  and  'cell- 
ist; b.  Moscow,  Aug.  30,  1877 ;_st.  at  the  Im- 
perial Cons,  there  with  Kalinnikov;  1905-10, 
at  the  Imperial  Th.,  Moscow;  1921,  cond.  of 
the  Paris  Grand  Opera;  1922,  came  to  the 
U.  S.,  where  he  was  cond.  of  the  Shaliapin 
Opera  Co.;  from  1934  cond.  of  the  N.  Y. 
Federal  Symphony  Orchestra. 

Pliid'demann,  Martin,  b.  Colberg,  Sept. 
29,  1854;  d.  Berlin,  Oct.  8,  1897.  Pupil  of 
Leipzig  Cons.;  cond.  at  St.  Gallen;  then  stud- 
ied singing  under  Hey  at  Munich;  in  1887, 
cond.  of  the  Singakademie  at  Ratibor;  1889, 
singing-teacher  at  the  Styrian  Music-School, 
Graz. — Comp.  very  popular  men's  choruses 
and  ballads ;  also  publ.  songs,  and  pamphlets  of 
Wagnerian  tendency. — Cf.  R.  Batka,  M.  P. 
und  seine  Balladen  (Prague,  1895);  L.  Sche- 
mann,  M.  P.  und  die  deutsche  Ballade  (1930). 

Plutarch  [Plutarchos],  b.  Chaeronea, 
Bceotia,  50  A.  D.;  d.  there,  120.  Greek  bio- 
grapher and  essayist,  among  whose  minor 
treatises  ('Moralia')  one,  De  musica,  contains 
important  historical  data  concerning  music 
(Lat.  transl.  by  R.  Volkmann ;  German  transl., 
with  parallel  Greek  text,  and  commentary,  by 
R.  Westphal  [1865];  also  by  Weil  and  Reinach, 
with  commentary  [1900]). 

Pocci  [poh'che],  Franz,  Graf  von,  b.  (of 
an  old  Italian  noble  family)  Munich,  Mar.  7, 
1807;  d.  there,  May  7,  1876.  Composer; 
among    his    numerous    works    the    best    are 
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smaller  comps.  for  children  {Blumenlieder, 
Bildertone  fur  Klavier,  Soldatenlieder,  Jdger- 
lieder,  Alte  und  neue  Kinderlieder ,  etc.);  he 
was  also  a  gifted  poet  (texts  of  most  vocal 
works  by  himself)  and  draftsman;  several 
works  he  publ.  with  original  drawings.  Two 
pf.-sonatas  (in  A  and  E)  were  praised  by 
Schumann  for  their  poetic  content  and  fine 
romantic  spirit;  an  opera,  Der  Alchemist,  was 
prod,  in  Munich  (1840) .  His  grandson,  F.  P., 
publ.  F.  P.s  Lustiges  Komodienbilchlein  (Mu- 
nich, 1921).— Cf.  L.  Hirschberg,  F.  P.,  der 
Musiker,  in  'Ztschr.  f.  M.-W.'  (1918). 

Pochon  [poh-shohn'],  Alfred,  violinist;  b. 
Yverdon,  Switzerland,  July  30,  1878.  At  the 
age  of  6  he  began  the  study  of  the  violin  in 
Geneva;  at  the  age  of  11  he  made  concert- 
tours  of  Switzerland  and  France  as  a  prodigy. 
Joachim  in  1892  advised  him  to  give  up  con- 
certizing  for  a  time,  and  recommended  him 
to  Cesar  Thomson,  whose  pupil  he  then  was 
at  the  Liege  Cons,  until  1897.  When  Th. 
became  prof,  at  the  Brussels  Cons.  (1898)  he 
had  P.  app.  as  teacher  there,  and  also  eng. 
him  as  2d  vln.  in  his  quartet;  at  the  same 
time  P.  played  among  the  1st  vlns.  in  E. 
Ysaye's  orch.  In  1902  he  was  commissioned 
by  E.  de  Coppet  to  organize  the  Flonzaley 
Quartet,  to  which  he  then  devoted  his  entire 
time  until  its  disbandment  in  1929;  since 
May,  1929,  leader  and  2nd  vln.  of  the  Stradi- 
varius  Quartet  of  N.  Y.  (with  W.  Wolhnsohn, 
N.  Moldavan,  G.  Warburg;  in  1935  M.  Dick 
took  the  place  of  Moldavan,  I.  d'Archambeau 
that  of  Warburg). — See  Coppet,  Edward  de. 

Podrec'ca,  Vittorio,  b.  Cividale,  Italy, 
Apr.  26,  1883;  first  a  lawyer  and  playwright, 
then  Sec.  of  the  Liceo  di  S.  Cecilia,  Rome; 
founded  the  famous  Teatro  dei  Piccoli,  a 
modern  marionette  theater  with  invisible 
singers,  with  which  he  perfs.  a  repertoire  of 
classic  and  modern  opera.,  principally  comic, 
and  for  which  many  Ital.  composers  have 
written  original  works.  Has  toured  Europe 
and  the  U.  S.  with  this  ensemble. 

Pogliet'ti,  Allessandro,  from  1661  court 
organist  in  Vienna;  killed  in  July  1683  at  the 
siege  of  Vienna  by  the  Turks.  His  com- 
positions include  12  ricercari,  suites  for  harpsi- 
chord {On  the  Hungarian  Rebellion,  Nightin- 
gale Suite,  etc.),  and  other  instrl.  pieces,  some 
of  which  appear  in  Toccates  et  Suites,  edited  by 
Roger  (Amsterdam) ;  also  church-music.  H. 
Botstiber  has  publ.  some  reprints  in  'D.T.O.' 
XXXI. — Cf.  A.  Koczirz,  Zur  Lebensgeschichte 
A.  de  P.s,  in  'Studien  zur  M.-W.'  IV  (1916). 

Pohl,  Karl  Ferdinand,  b.  Darmstadt, 
Sept.  6,  1819;  d.  Vienna,  April  28,  1887,  where 
he  had  been  archivist  and  librarian  to  the 
'Gesellschaft  der  Musikfreunde'  from  1866. 
During  3  years'  residence  in  London  (1863-6) 


he  gathered  all  available  facts  concerning  the 
residence  there  of  Mozart  and  Haydn,  em- 
bodying them  in  his  Mozart  und  Haydn  in 
London  (1867;  2  vols.).  P.  also  began  an 
extended  biography  of  Haydn,  but  publ.  only 
one  vol.  (in  2  parts:  1875,  '82;  the  work  was 
finished  by  Hugo  Botstiber;  see  bibliography 
under  Haydn.  Other  works:  Zur  Geschichte 
der  Glasharmonika  (1862);  an  interesting 
historical  review,  Die  Gesellschaft  der  Musik- 
freunde .  .  .  und  ihr  Conservatorium  (1871); 
Denkschrift  aus  Anlass  des  100  jdhrigen  Beste- 
hens  der  Tonkiinstler-Sozietat  in  Wien  (1871); 
Bibliographie  der  Musiksammelwerke  des  16. 
und  17.  Jahrhunderts  (with  R.  Eitner  and  A. 
Lager berg;  1877). 

Pohl,  Richard,  (pen-name  'Hoplit,')  b. 
Leipzig,  Sept.  12,  1826;  d.  Dec.  17,  1896,  at 
Baden-Baden,  where  he  had  lived  since  1846. 
Study  at  Gottingen  and  Leipzig,  and  long 
intercourse  with  Liszt  at  Weimar,  showed 
their  influence  in  P.'s  sturdy  advocacy  of  neo- 
German  tendencies,  both  in  the  'Neue  Zeit- 
schrift  fur  Musik,'  of  which  he  was  joint- 
editor  for  some  years,  and  in  his  writings: 
Akustische  Brief e  fur  Musiker  und  Musik- 
freunde (1853);  Bayreuther  Erinnerungen 
(1877);  Autobiographisches  (1881);  Richard 
Wagner  (1883;  in  Waldersee's  'Vortrage'); 
Richard  Wagner,  Studien  und  Kritiken  (1883); 
Franz  Liszt  (1883) ;  Hector  Berlioz,  Studien  und 
Erinnerungen  (1884);  Die  Hohenzilge  der  mu- 
sikalischen  Entwickelung  (1888).  Also  publ. 
Gedichte  (1859;_  2d  ed.  1883);  a  comedy, 
Musikalische  Leiden  (1856) ;  a  German  transl. 
of  Berlioz's  Collected  Writings;  wrote  con- 
necting text  for  Schumann's  Manfred  and 
Liszt's  Prometheus;  and  comp.  the  melodrama 
Die  Wallfahrt  nach  Kevelaar,  an  A  bendlied  for 
string-orch.,  a  Wiegenlied  for  violin  with  pf., 
ballads,  songs,  men's  choruses,  etc. — From  his 
notes  and  collected  materials  his  second  wife, 
Luise,  compiled  Hector  Berlioz'  Leben  und 
Werke  (1900)  and  Richard  Wagner,  Episoden 
aus  dem  Leben  eines  grossen  Meisters  (1904). — 
His  first  wife,  Johanna  {nee  Eyth),  born 
Karlsruhe,  March  19,  1824;  d.  Baden-Baden, 
Nov.  25,  1870,  was  a  harp-virtuoso. 

Poh'lig,  Karl,  b.  Teplitz,  Feb.  10,  1858; 
d.  Brunswick,  June  17,  1928.  Pupil  of  Liszt 
in  Weimar,  Pest  and  Rome;  began  his  career 
as, a  pianist,  touring  Germany,  Austria,  Rus- 
sia, Scandinavia  and  Italy;  became  1st  Ka- 
pellm.  at  Graz,  then  asst-cond.  to  Mahler  at 
the  Vienna  court  opera,  and  cond.  at  Cov. 
Garden  (1897,  '98);  until  1900  1st  Kapellm. 
at  the  Hofth.  in  Coburg;  1900-7,  do.  at  the 
Hofth.  in  Stuttgart,  and  cond.  of  the  symph. 
concerts;  1907-12,  cond.  of  the  Philadelphia 
Symph.  Orch.;  1914,  1st  Kapellm.  at  the 
Brunswick  opera;  made  General  Musikdir. 
in  1916;  retired  in  1924,  and  lived  thereafter 
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at  his  home  in  Brunswick.  Publ.  a  symph. 
poem,  Per  Aspera  ad  Astra  (Stuttgart,  1902), 
several  choral  works,  songs,  and  pf.-pcs. 

Poiree  [pwah-ra'],  (Elie-Emile-)  Gabriel, 

b.  Villeneuve-St.-Georges,  n.  Paris,  Oct.  9, 
1850;  d.  Paris,  May  25,  1925.  Wrote  for 
various  papers,  was  librarian^  of  the  Ste. 
Genevieve  library,  and  publ.  L' Evolution  de  la 
musique  (1884);  an  essay  on  Tannhauser 
(1895;  with  Alfred  Ernst) ;  Essais  de  technique 
et  d'esthetique  musicales  (No.  1,  Wagner's 
Meistersinger  [1898];  No.  2,  Etude  sur  le  dis- 
cours  musical  [1899;  new  ed.  1922]);  Le  Chant 
gnostico-magique  des  sept  voyelles  (1901;  with 
Ch.-E.  Ruelle) ;  Une  nouvelle  interpretation  du 
second  hymne  delphique  (1901);  Chopin,  in 
'Les  Musiciens  celebres'  (1907);  R.  Wagner, 
ib.  (1922);  also  publ.  a  str.-quartet  (1908). 

Polac'co,  Giorgio,  b.  Venice,  Apr.  12, 
1875.  Taught  at  first  in  St.  Petersburg,  he 
cont.  in  Venice  under  Niccolo  Coccon  at  the 
Liceo  Benedetto  Marcello,  and  graduated 
from  the  Cons.  G.  Verdi  in  Milan.  Having 
won  his  spurs  as  cond.  in  Milan,  Genoa  and 
Rome,  he  was  4  seasons  at  the  T.  Colon  in 
Buenos  Aires,  and  7  in  Rio  de  Janeiro;  then 
for  3  years  in  Rome,  and  3  years  in  Milan, 
where  he  cond.  all  the  Italian  and  French 
novelties;  appeared  also  as  visiting  cond.  in 
Brussels,  Lisbon,  Warsaw  and  St.  Petersburg; 
in  1906  he  appeared  in  Mexico,  and  for  the 
first  time  in  the  U.  S.  (San  Francisco);  in 
1911-12  he  was  cond.  of  Savage's  prod,  in 
Engl,  of  Puccini's  Girl  of  the  Golden  West. 
On  Nov.  11,  1912,  he  made  his  debut  as  one 
of  the  conductors  at  the  M.  O.  H.  (with 
Puccini's  Manon  Lescaut);  following  Tos- 
canini's  resignation  (fall  of  1915),  P.  was 
principal  cond.  of  the  Italian,  French  and  Rus- 
sian works  until  1917;  then  cond.  in  Mexico 
City  and  Havana;  1918-30,  mus.  dir.  and  chief 
cond.  of  the  Italian  branch  of  the  Chicago 
Opera  Co.;  now  (1940)  living  in  New  York. 

Poldi'ni,  Eduard,  born  Pest,  June  13, 
1869.  Pupil  of  the  Cons,  there,  and  of 
Mandyczewski  in  Vienna;  living  near  Vevey, 
Switzerland.  Composer  of  numerous  melo- 
dious and  graceful  pieces  for  pf.,  of  which 
Poupee  valsante  has  become  very  popular. 

Poldow'ski  (pen-name  of  Lady  Dean 
Paul),  song  composer;  b.  Brussels,  ca.  1880; 
d.  London,  Jan.  28,  1932.  She  was  the  young- 
est daughter  of  Henri  Wieniawski.  St. 
voice,  pf.  and  comp.  (with  Gevaert)  at  the 
Brussels  Cons.,  then  went  to  England,  where 
she  was  a  pupil  of  P.  Pitt  and  M.  Hambourg; 
married  Sir  Aubrey  Paul;  later  st.  with 
Gedalge  and  d'Indy  in  Paris,  living  thereafter 
in  England.  Her  songs,  the  majority  to 
poems  of  Paul  Verlaine,  became  well-known. 


Pole,  William,  born  Birmingham,  Engl., 
April  22,  1814;  d.  London,  Dec.  30,  1900. 
Prof,  of  Civil  Engineering  at  University 
College,  London;  also  a  student  of  music 
(Mus.  Doc,  Oxon.,  1864),  and  Examiner  in 
Music  for  London  Univ.,  1876-90.  Author  of 
Philosophy  of  Music  (1879;  4th  ed.  1895)  and 
The  Story  of  Mozart's  Requiem  (1869,  in  'Mus. 
Times';  republ.  in  pamphlet-form,  1879). 
Also    contributor    to    Grove's    'Dictionary.' 

Polignac  [poh-le-fiak'],  Armande  de, 
composer;  b.  Paris,  Jan.  8,  1876;  st.  with 
Faure,  Gigout  and  d'Indy;  married  the  Count 
of  Chabannes;  living  in  Paris.  Has  comp. 
the  operas  Morgane  and  L1  Hypocrite  sanctifie; 
a  dram,  scene,  Judith  (Paris,  1915);  a  symph., 
Les  mille  et  une  nuits  (prod,  as  a  ballet  in  Paris, 
1914);  La  Source  lointaine,  Persian  ballet 
(Paris,  1913);  La  Recherche  de  la  verite ,  Chinese 
ballet  for  small  orch.;  Chimeres,  ballet  (1923); 
Urashima,  ballet  on  Japanese  themes  (1927); 
chamber-music;  song-cycles;  etc. 

Polin'ski,  Alexander,  b.  Wlostow,  Poland, 
June  4,  1845;  d.  Warsaw,  Aug.  13,  1916.  _  Pu- 
pil of  Noskowski,  Zelenski  and  Minchejmer 
in  Warsaw;  1899,  mus.  critic  for  the  'Warsaw 
Courier';  from  1904,  prof,  of  hist,  of  music 
at  the  Warsaw  Cons.  Publ.  (in  Polish) 
Concerning  Church-music  and  Its  Reform 
(1890),  The  Song  'Bogarodzica'  from  the  View- 
point of  Music  (1903),  History  of  Polish  Music 
(1907;  illustr.);  was  also  ed.  of  the  mus.  por- 
tion of  the  'Encyclopedya  Powscechna'  (16 
vols.,  1898-1904). 

Pol'ko  (raeeVogel),  Elise,  b.  Leipzig,  Jan. 
13,  1822;  d.  Munich,  May  15,  1899.  Gifted 
with  a  fine  mezzo-soprano  voice,  she  studied 
under  Garcia  at  Paris  for  the  stage;  but 
after  a  few  appearances  at  Frankfort,  she 
married  the  railway  engineer  Eduard  Polko, 
and  thenceforward  sang  only  occasionally  on 
the  concert-stage.  She  lived  at  Minden, 
Wetzlar  and  Wiesbaden  until  her  husband's 
death  (1887);  then  in  Hanover,  Frankfort, 
and  later  in  Munich.  In  mus.  circles  she 
became  widely  known  by  the  Musikalische 
Mdrchen  (publ.  in  the  'Signale' ;  later  in  book- 
form,  3  vols.,  1852;  also  in  English);  then 
followed  Faustina  Hasse  (a  novel  in  2  vols., 
1860;  2d  ed.  1870);  Die  Bettleroper  (3  vols., 
1864);  Alte  Herren  (1866;  Bach's  6  prede- 
cessors at  the  Thomaskirche,  Leipzig);  Ver- 
klungene  Akkorde  (1868;  3d  ed.  1873);  Erinne- 
rungen  an  F.  Mendelssohn-Bartholdy  (1868); 
Niccolo  Paganini  und  die  Geigenbauer  (1876; 
also  Ital.  transl.) ;  Vom  Gesang  (1876) ;  Aus  der 
Kunstlerwelt  (1878);  Die  Klassiker  der  Musik 
(1880;  Handel,  Bach,  Gluck,  Haydn,  Mozart, 
Beethoven);  Meister  der  Tonkunst  (1896). 

Pol'lack,  Egon,  b.  Prague,  May  3,  1879;  d. 
(of  a  heart  attack  during  a  perf.)  there,  June 
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14,  1933.  Pupil  of  K.  Knittl  at  the  Cons,  in 
Prague;  began  his  career  as  chorus-master  at 
the  Landesth.  there;  in  1905  he  was  called 
to  the  Bremen  opera  as  1st  Kapellm.;  went  to 
Leipzig  in  1910  in  the  same  capacity;  1912-17, 
lst_ Kapellm.  at  the  Frankfort  opera;  in  the 
spring  of  1914  he  cond.  the  Wagnerian  reper- 
toire at  Cov.  Garden,  and  later  at  the  Th. 
des  Champs-Elysees  in  Paris;  from  1915,  cond. 
of  the  Wagner  works  with  the  Chicago  Opera 
Co.;  1917-32,  1st  Kapellm.  at  the  Hamburg 
opera;  1932,  cond.  at  Cairo,  Egypt;  also 
guest-cond.  at  the  Vienna  State  Opera  (1933) 
and  in  other  European  cities.  In  Germany 
he  was  regarded  as  one  of  the  foremost  in- 
terpreters of  R.  Strauss. 

Pol'lak,  Robert,  violinist;  b.  Vienna,  Jan. 
18,  1880;  st.  there  and  in  Leipzig;  teacher  of 
vln.  in  Geneva  and  Lausanne  (1905-14),  Mos- 
cow (1919),  Vienna  (1919-24);  1926,  teacher 
at  the  San  Francisco  Cons,  and  leader  of  the 
Californian  Str.-Quartet;  1929,  went  to 
Japan;  1930-37,  prof,  at  the  Imperial  Cons, 
of  Tokyo;  1938,  returned  to  California. 

Polli'ni,  Bernhard  (real  name  Baruch 
Pohl),  impresario;  b.  Cologne,  Dec.  16,  1838; 
d.  Hamburg,  Nov.  27,  1897.  A  tenor  singer, 
he  made  his  debut  at  Cologne,  1858,  as  Ar- 
turo  in  Bellini's  I Puritani;  later  sang  baritone 
roles  in  an  Italian  opera-troupe,  of  which  he 
subsequently  became  manager  and  artistic 
director.  He  then  undertook  the  management 
of  the  Lemberg  Th.,  later  of  the  Italian  opera 
at  St.  Petersburg  and  Moscow.  His  fame 
dates  from  his  assumption,  in  1874,  of  the 
directorship  of  the  Hamburg  City  Th. ;  in  1876 
he  also  became  manager  of  the  Altona  Th., 
and  in  1894  of  the  Thalia  Th.  in  Hamburg. 

Polli'ni,  Cesare,  Cavaliere  de\  b.  Padua, 
June  13,  1858;  d.  there,  Jan.  26,  1912.  After 
legal  studies  at  the  Univ.  of  Padua,  he  took 
a  2-year  course  in  music  with  Bazzini  in 
Milan  (1881-3);  from  1883-5  dir.  of  the  chief 
Cons,  at  Padua;  resigned  to  devote  himself 
to  writing  and  composition.  Publ.  a  Ter- 
minologies musicale  tedesco-italiana;  a  Teoria 
generate  delta  musica;  La  musica  italiana  nelte 
sue  principali  fasi  storiche;  also,  in  the  journal 
Tl  Teatro  illustrato'  of  Milan,  translations 
and  analyses  of  works  by  Ambros,  Hirschfeld, 
Langhans,  and  Riemann  (he  was  an  advocate 
of  the  theories  of  the  last-named). — Cf.  G. 
Sacerdoti,  C.  P.  (Padua,  1912);  S.  Leoni,  C. 
P.  nella  vita  e  neW  arte  (ib.,  1917). 

Polli'ni,  Francesco  (Giuseppe),  Austrian 
pianist;  b.  Laibach,  1763;  d.  Milan,  Sept.  17, 
1846.  Pupil  of  Mozart  (who  dedicated  a 
violin-rondo  to  him)  at  Vienna,  later  of  Zinga- 
relli  at  Milan,  where  he  was  app.  prof,  of  pf. 
shortly  after  the  opening  of  the  Cons.  (1809). 
The  first  to  write  pf.-music  on  3  staves, 
imitated    therein    by    Liszt,    Thalberg,    and 


others;  a  specimen  of  this  style' being  one  of 
his  32  Esercizi  in  forma  di  toccata  (op.  42),  a 
central  melody  surrounded  by  passage-work 
for  both  hands. — Publ.  a  Method  and  many 
pieces  for  piano. 

Pollitt,  Arthur  W.,  b.  Liverpool,  Nov.  27, 
1878;  d.  there,  Feb.  3,  1933.  St.  at  the  R.  C. 
M.  in  Manchester,  where  he  became  asst.- 
org.  at  the  Cath.;  1900-17,  org.  at  the  Liver- 
pool Ch.,  and  at  the  School  for  the  Blind; 

1918,  chor.  dir.  of  the  Liverpool  Philh.  Soc; 

1919,  instructor  of  music  at  the  Univ.  there. 
Publ.  a  new  ed.  of  Merkel's  organ-sonatas. 
Author  of  The  Necessity  of  Music  in  a  School 
Curriculum;  The  Self-reliant  Musician;  The 
Enjoyment  of  Music;  etc. 

Polovin'kin,  Leonid  Alexeievitch,  com- 
poser; b.  Kurgan,  n.  Tobolsk,  Aug.  13,  1894; 
st.  law  at  the  Moscow  Univ.  (1917),  then  mus. 
at  the  Cons.  (1925)  with  Catoire,  Conus  and 
Vassilenko.  Has  composed  an  opera  for 
children,  Tale  of  a  Goldfish;  mus.  for  the  films; 
4  symphs.  (Ill,  Romantic  [1932]:  IV,  Red 
Army  Symph.  [1933]);  2  pf. -concertos;  cham- 
ber-music; 5  pf. -sonatas;  songs;  etc. 

Pom'mer,  William  Henry,  b.  St.  Louis, 
Mo.,  Mar.  22,  1851;  d.  Columbia,  Oct.  14, 
1937.  St.  in  St.  Louis  with  B.  A.  Bode  and  E. 
Sobolevski,  then  went  to  Europe  and  st.  with 
Reinecke,  Fr.  Richter  and  Paul  at  the  Leipzig 
Cons.;  also  with  Bruckner  (comp.)  and 
Rokitansky  (voice)  in  Vienna;  1875,  returned 
to  the  U.  S.,  where  he  held  various  posts  in 
St.  Louis,  Columbia  and  Milwaukee;  1907-32, 
prof,  at  the  Univ.  of  Missouri,  Columbia. 

Ponce  [pohn'seh],  Manuel  M.,  composer; 
b.  Mexico,  D.F.,  Dec.  8,  1886;  st.  there  and 
with  M.  Krause  at  the  Stern  Cons.,  Berlin; 
1909-15  and  1918-24,  prof,  of  pf.  at  the  Mexico 
Cons.;  founded  the  Mexican  Composers  Soc; 
lived  for  many  years  in  Paris.  Has  written 
studies  on  Mexican  folk-mus.  His  comps.  in- 
clude a  symph.  poem,  Chapultepec  (Barcelona, 
1929),  chamber-music  (vcl. -sonata,  etc.);  pf.- 
sonata;  guitar-works  (Estrellita,  for  Andres 
Segovia;  etc.);  and  songs.  His  Estrellita  was 
arranged  for  violin  by  Heifetz. 

Ponchielli  [pohn-k'yehl'le],  Amilcare, 
opera-composer;  b.  Paderno  Fasolaro,  Cre- 
mona, Aug.  31,  1834;  d.  Milan,  Jan.  16,  1886. 
Studied  1843-54  at  the  Milan  Cons.;  his  first 
dramatic  work  (written  with  3  other  students) 
was  the  operetta  II  Sindaco  Babbeo  (1851). 
Leaving  the  Cons.,  he  at  first  took  the  organ 
at  S.  Ilario  in  Cremona;  then  became  band- 
master; but  in  1856  brought  out  the  opera  I 
promessi  sposi  at  Cremona,  followed  by  La 
Savojarda  (ib.,  1861;  revised  as  Lina,  Milan, 
1877),  and  Roderico,  re  de'  Goti  (Piacenza, 
1864);  his  first  striking  success  was  achieved 
with  a  revised  version  of  i"  promessi  sposi 
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(Milan,  1872),  whereupon  he  was  commis- 
sioned to  write  a  ballet  for  La  Scala,  Milan, 
where  Le  due  gemelle,  in  7  acts,  was  prod,  in 
1873.  Continuous  good  fortune  attended  the 
production  of  the  operas  /  Lituani  (La  Scala, 
1874;  revised  and  revived  in  1884  as  Alduna), 
La  Gioconda  (ibid.,  1876;  M.  O.  H.,  1883),  II 
Figliuol  prodigo  (ib.,  1880),  and  Marion  De- 
lorme  (ib.,  1885).  Bertrando  de  Bomio  has 
not  been  perf.  An  unfinished  opera,  /  Mori 
di  Venezia,  was  completed  by  A.  Cadora,  and 
prod,  with  succ.  in  Monte  Carlo  (1914).  He 
also  brought  out  a  mus.  farce,  II  parlatore 
eterno  (1873),  and  the  ballet  Clarina  (1873);  a 
cantata  A  Gaetano  Donizetti;  a  funeral 
march,  II  29  Maggio,  for  Manzoni;  a  fine 
'Garibaldi  Hymn'  (1881);  etc.— In  1881  he 
became  maestro  of  Piacenza  Cath.,  for  which 
he  wrote  sacred  music.  From  1883  he  also 
was  prof,  of  comp.  at  the  Milan  Cons.  Of  his 
works  La  Gioconda  has  found  its  way  into  the 
repertory  of  all  the  opera  houses  in  the  world. 
— Cf.  A.  Mandelli,  Le  distrazioni  di  A.  P. 
(Cremona,  1897);  H.  v.  Trotta-Treyden,  in 
'La  cronaca  musicale'  (1914-15);  G.  Cesari, 
A.  P.  nelV  arte  del  suo  tempo  (Cremona,  1934) ; 
G.  de  Napoli,  A.  P.  (ib.,  1936). 

Pond,  Silvanus  Billings,  b.  n.  Worcester, 
Mass.,  1792;  d.  New  York,  1871.  Pf.-maker 
in  Albany,  then  from  1820  partner  of  the  publ. 
house  of  Mechan  and  Pond  there;  in  1832  the 
firm  moved  to  N.  Y.  under  the  name  of  Firth, 
Hall- Pond  &  Co.;  1848,  reorganized  as  Firth, 
Pond  &  Co.  About  1856  William  A.  Pond, 
son  of  S.  B.,  bought  the  firm,  which  has  since 
been  known  as  Wm.  A.  Pond  &  Co.  He  was 
succeeded  in  its  management  by  Wm.  A.  P., 
Jr.,  George  Warren  P.,  and,  in  1934,  by 
Joseph  Fletcher,  who  transferred  the  firm  to 
Ridgefield  Park,  N.  J.— Silvanus  Billings  P. 
was  a  prominent  musician  of  his  time.  About 
1840  he  was  cond.  of  the  N.  Y.  Sacred  Mu- 
sical Soc.  and  the  N.  Y.  Academy  of  Sacred 
Mus.  He  comp.  Sunday  School  and  secular 
songs,  and  ed.  and  publ.  The  United  States 
Psalmody  (N.  Y.,  1841).  His  firm  was  one 
of  the  principal  publishers  of  Stephen  Foster's 
songs. 

Poniatow'ski,  Josef  (Michal  Xawery 
Franciszek  Jan),  Prince  of  Monte  Rotondo, 
b.  Rome,  Feb.  20,  1816;_d.  Chiselhurst,  Engl., 
July  3,  1873.  Tenor  singer  and  opera-com- 
poser; pupil  of  Ceccherini  at  Florence,  where 
he  made  his  stage-debut,  and  also  brought 
out  his  first  opera,  Giovanni  da  Procida  (1838), 
followed  by  12  others.  After  Sedan,  he 
followed  Napoleon  III  into  exile. 

Ponir'idis,  Georges,  Greek  composer;  b. 
Istanbul,  Sept.  26,  1892;  pupil  of  the  Brussels 
Cons.,  where  he  won  the  1st  prize  for  vln.; 
then  st.  with  d'Indy  at  the  Schola  Cantorum, 
Paris. — Works:  Poeme  symph.  and  Triptyque 


symph.  for  orch. ;  Cassiani,  cantata;  3  Melodies' 
byzantines,  for  solo,  chor.  and  orch.;  2  septets 
for  voice  and  instrs.;  a  str.-quartet;  organ- 
and  pf. -pieces;  songs. 

Pons,  Lily,  coloratura  soprano;  b.  Dra- 
guignan,  France,  Apr.  12,  1904;  studied  pf. 
at  the  Paris  Cons.,  then  appeared  in  ingenue 
roles  at  the  Paris  Varietes;  1926,  st.  voice 
with  Albert  de  Gorostiaga;  1929,  made 
operatic  debut  as  Lakme  at  Mulhouse,  Alsace, 
followed  by  various  engagements  in  France; 
cont.  vocal  study  in  N.  Y.  with  Maria  Gay 
and  G.  Zenatello;  Jan.  31,  1931,  made  her  de- 
but as  Lucia  at  the  M.  O.  H.,  of  which  she  has 
since  been  a  member;  since  1931  has  appeared 
regularly  at  the  Teatro  Colon,  Buenos  Aires; 
member  of  the  Chicago  City  Opera;  has  made 
guest  operatic  appearances  in  San  Francisco, 
St.  Louis,  Phila.,  Paris,  London,  Rome,  Monte 
Carlo,  etc.,  and  toured  the  U.  S.,  Canada, 
South  America,  Europe,  Australia  and  the 
British  Isles  in  concert.  She  has  made  a 
number  of  films  in  the  U.  S. ;  1938,  married  the 
radio  orch.  cond.,  Andre*  Kostelanetz;  living 
in  Silvermine,  Conn. 

Ponselle,  Rosa  (real  name  Rose  Ponzillo), 

dramatic  soprano;  b.  Meriden,  Conn.,  Jan.  22, 
1894;  appeared  first  in  cafes  and  moving- 
picture  houses  in  New  Haven  and  Meriden, 
also  in  vaudeville  in  Pittsburgh  and  elsewhere 
with  her  sister,  Carmela;  st.  voice  with  Ro- 
mani,  then  made  her  operatic  debut  on  Nov. 
14,  1918  at  the  M.  O.  H.  as  Leonora  in  Forza 
del  Destino  (with  Caruso).  Her  success  was 
immediate,  and  until  1937  she  was  one  of  the 
leading  sopranos  of  the  Italian  and  French 
repertoire.  She  appeared  at  Covent  Garden 
for  3  seasons  (debut  May  25,  1930,  as  Norma), 
at  the  May  Fest.  in  Florence  {La  Vestale, 
1933)  and  throughout  the  U.  S.  and  Canada 
in  concert. 

Ponte,  Lorenzo  da.     See  Da  Ponte. 

Poot,  Marcel,  composer;  b.  Vilvoorde,  n. 
Brussels,  May  7,  1901;  st.  at  the  Amsterdam 
Cons,  and  with  P.  Gilson;  mus.  critic  in  Brus- 
sels. His  works  include  an  opera;  a  ballet, 
Camera  (Brussels,  1938);  a  symph.;  Poeme  de 
VEspace,  for  large  orch.  (glorifying  the  Lind- 
berg  flight;  perf.  at  the  Liege  Fest.,  1930), 
and  other  symph.  poems;  chamber-music;  etc. 

Pop'per,  David,  'cellist;  b.  Prague,  Dec.  9, 
1843;  died  Baden,  near  Vienna,  Aug.  7, 
1913.  Pupil  of  Goltermann  at  the  Prague 
Cons.  He  was  at  first  a  member  of  Prince 
von  Hechingen's  orch.  at  Lowenberg;  from 
1863  he  toured  Europe,  everywhere  winning 
enthusiastic  applause.  From  1868-73  he  was 
1st  'cello  in  the  Vienna  court  orch.,  and  in 
1872  married  Sophie  Menter  (divorced  1886). 
From  1896  till  his  death  he  was  prof,  at  the 
'Landesmusikakademie'  in  Budapest.   The  di- 
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ploma  making  him  Kgl.  Hofrat  reached  him 
on  the  morning  of  his  death.  Many  of  his 
numerous  comps.  for  his  instrument  have  be- 
come great  favorites  with  'cellists;  while  not 
profound  or  strikingly  original,  they  are 
pleasing,  grateful,  and  eminently  idiomatic. 

Por'ges,  Heinrich,  b.  Prague,  Nov.  25, 
1837;  d.  Munich,  Nov.  17,  1900.  Pupil  of 
Colestin  Muller  (pf.),  Rummel  (harm.),  and 
Zwonaf  (cpt.).  In  1863  he  became  co-editor 
with_  Brendel  of  the  'Neue  Zeitschrift  fur 
Musik,'  and  was  in  close  intercourse  with 
Wagner  and  Cornelius;  lived  for  a  time  in 
Vienna,  and  in  1867  was  called  to  Munich 
by  King  Ludwig  II,  for  whom  he  had  written 
a  study  on  Tristan  und  Isolde  (publ.  1906  by 
H.  von  Wolzogen).  There  he  was  literary 
editor  of  the  'Siiddeutsche  Presse,'  pf.- 
teacher  at  the  R.  School  of  Music,  and,  from 
1871,  Royal  Musikdirektor;  from  1880  mus. 
critic  for  the  'Neueste  Nachrichten.'  Organ- 
ized the  'Porges'scher  Gesangverein'  in  1886. 
P.  was  among  the  foremost  champions  of 
Wagner. — Writings:  Die  Auffiihrung  von 
Beethovens  9.  Symphonie  unter  R.  Wagner  in 
Bayreuth  (1872),  Die  Biihnenproben  zu  den 
1876er  Festspielen  (1877),  and  many  essays 
in  periodicals;  composed  songs. 

Porpora,  Nicola  Antonio,  b.  Naples,  Aug. 
19,  1686;  d.  there,  Feb.,  1766.  From  1696- 
1709  he  studied  at  the  Cons,  di  San  Loreto 
under  Greco,  Padre  Gaetano  of  Perugia,  and 
Mancini.  His  first  opera,  Agrippina,  was 
brought  out  in  Naples  in  1708;  Basilio,  re  di 
Oriente,  was  prod,  at  theTeatro  de'  Fiorentini, 
Naples,  in  1709,  in  which  year  he  became 
maestro  to  the  Portuguese  ambassador.  Bere- 
nice, written  to  order  for  the  Teatro  Ca- 
pranica,  Rome,  and  prod,  in  1740,  was  praised 
by  Handel.  About  1712  he  opened  a  vocal 
school  in  Naples,  which  soon  attained  celebrity 
through  its  illustrious  pupils  (Farinelli,  Caffa- 
relli,  Senesino,  il  Porporino,  Tosi,  and  others). 
In  1719  he  was  app.  singing-teacher  at  the 
Cons,  di  San  Onofrio,  for  which  he  wrote  an 
oratorio,  II  martirio  di  Santa  Eugenia,  in  1722. 
Meantime  he  had  brought  out  6  more  operas, 
among  them  Faramondo  (Naples,  1719),  and 
had  been  made  'chamber-virtuoso'  about 
1721  to  the  Prince  of  Hesse-Darmstadt. 
Hasse  came  in  1724  to  study  under  P.,  but 
left  him  for  Aless.  Scarlatti;  P.  never  forgot 
or  forgave  the  slight.  In  1725  he  was  called 
to  the  Cons,  degli  Incurabili  at  Venice  as 
singing-teacher,  staying  there  till  1728,  with 
the  brief  interruption  of  a  rather  unsuccessful 
trip  to  Vienna;  then  went  to  Dresden  as 
singing-master  to  the  Electoral  princess,  and 
maestro  of  the  opera,  but  in  1729  obtained 
leave  of  absence  to  go  to  London,  whither 
he  was  invited  by  the  opposition  to  Handel. 
Here  he  prod,  several  operas  (Ariadne,  1733; 


Agrippina,  1735;  etc.),  and  two  others  on 
intermediate  visits  to  Venice  (Annibale,  1731; 
Mitridate,  1733);  although  he  resigned  his 
Dresden  posts,  he  was  unable  to  compete  as 
a  composer  against  Handel,  and  left  London 
in  1736,  settling  in  Venice,  and  becoming 
dir.  of  the  Cons,  dell'  Ospedaletto.  About 
1745  he  returned  to  Vienna  with  the  Vene- 
tian ambassador,  and  stayed  there  3  years; 
Haydn  was  his  pupil  part  of  the  time.  From 
1748-51  he  was  court  Kapellm.  at  Dresden 
with  Hasse,  who  was  made  1st  Kapellm.  in 
1750;  the  old  grudge  which  P.  bore  his  success- 
ful rival,  and  which  had  caused  bitter  com- 
petition during  P.'s  former  sojourn  in  Dres- 
den, very  probably  influenced  the  latter  to 
leave  the  Saxon  capital  again,  and  forever. 
He  returned  to  Naples  in  1755,  and  in  1760 
succeeded  Abos  as  maestro  at  the  cathedral 
and  dir.  of  the  Cons,  di  San  Onofrio.  As  a 
dramatic  composer,  however,  he  had  already 
outlived  his  popularity;  his  last  stage-work, 

11  trionfo  di  Camilla  (Naples,  1760;  really  a 
slight  revision  and  adaptation  to  a  new  text 
of  an  earlier  opera  of  the  same  title  prod,  at 
Naples  in  1740),  was  unsuccessful;  and  he  is 
said  to  have  died  in  such  poverty  that  his 
friends  had  to  raise  a  sum  to  secure  his  decent 
burial.  His  posthumous  fame  rests  wholly 
on  his  wonderful  ability  as  a  teacher  of  singing. 
He  wrote  53  operas,  and  6  oratorios,  none  of 
which  have  survived;  many  masses,  and  other 
church-music;  numerous  excellent  cantatas 
for  vocal  solo  with  harpsichord  (12  publ.  in 
London,  1735) ;  also  publ.  6  Sinfonie  da  camera, 
for  2  violins,  'cello  and  bass  (London,  1736); 

12  violin-sonatas  with  bass  (Vienna,  1754);  6 
fugues  for  harpsichord  (in  dementi's  'Practi- 
cal Harmony';  2  are  in  Pauer's  'Old  Ital. 
Comps.');  a  fine  trio-sonata  (in  D)  was  publ. 
by  Riemann  in  'Collegium  musicum'  (No.  23); 
reprints  of  some  of  the  vln. -sonatas  have 
been  publ.  by  F.  David,  A.  Schering,  D.  Alard 
and  A.  Moffat. — Cf.  Marchese  Villarosa, 
Memorie  dei  compositori  di  musica  del  regno  di 
Napoli  (Naples,  1840) ;  F.  Clement,  Les  Mu- 
siciens  celebres  depuis  le  XVIe  siecle  (Paris, 
1868;  4th  ed.  1887);  S.  Fassini,  II  melodr. 
ital.  a  Londra  (Turin,  1914);  S.  di  Giacomo,  I 
quattro  antiche  Conserv.  di  musica  di  Napoli 
(Palermo,  1925). 

Porpori'no.     See  Uberti. 

Porri'no,  Ennio,  composer;  b.  Cagliari, 
Sardinia,  Jan.  20,  1910;  st.  at  the  St.  Cecilia 
Academy  in  Rome  with  Respighi  (grad.  1932), 
also  with  Mule;  st.  vln.  in  Pisa;  living  in 
Rome. — Main  works:  For  orch.:  Saltarello 
(1931);  Sardegna,  orchl.  poem  (in  which  he 
employs  Sardinian  folk-material;  1933; 
Rochester,  N.  Y.,  1938);  Tartarin  de  Taras- 
con,  symph.  overture  (1933;  Augusteo  Prize); 
many  piano-pieces;  songs;  etc. 
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Por'ta,  Padre  Costanzo,  b.  Cremona,  ca. 
1530;  d.  Padua,  May  26,  1601.  Contra- 
puntist; pupil  of  Willaert  at  Venice;  maestro 
successively  at  Padua,  Osimo,  Ravenna, 
Loreto,  and  again  at  Padua. — Publ.  5  books 
of  motets  a  5-8  (1555-85);  1  of  masses  a  4-6 
(1578);  2  books  of  Introits  a  5  (1566,  '88);  4 
of  madrigals  a  4-5  (1555-88);  hymns  a  4 
(1602);  vesper  psalms  and  cantica  a  8  (1605). 
Lamentations,  madrigals,  and  a  treatise  on 
counterpoint  are  in  MS. — See  Q.-Lex. 

Porter,  Cole,  popular  song-composer;  b. 
Peru,  Ind.,  June  9,  1893;  first  st.  law  at  Yale 
(1913)  and  Harvard  (1914),  then  harmony 
and  cpt.  at  the  Harvard  Mus.  School  (1915- 
1 6)  and  at  the  Schola  Cantorum,  Paris  (1919) ; 
1916,  wrote  his  first  successful  show,  See 
America  First  (N.  Y.).  Later  productions 
include:  Hitchy-Koo  (N.  Y.,  1919),  Wake 
and  Dream  (London,  1928),  50  Million  French- 
men (N.  Y.,  1929),  New  Yorkers  (1930),  Gay 
Divorcee  C1932),  Anything  Goes  (1934),  Jubi- 
lee (1935),  Red,  Hot  'and  Blue  (1936),  etc.  In 
1936  he  wrote  his  first  motion-picture  score, 
Born  to  Dance,  and  in  1937  the  score  of 
Rosalie. 

Porter,  Hugh,  organist;  b.  Heron  Lake, 
Minn.,  Sept.  18,  1897;  st.  at  the  Amer.  Cons, 
of  Mus.,  Chicago  (Mus.  Baa,  1920),  North- 
western Univ.  (B.A.,  1924)  and  the  School  of 
Mus.,  Union  Theological  Seminary,  N.  Y. 
(1930);  pupil  of  Middleschulte,  Scalero  and 
Noble;  won  Fellowship  of  Juilliard  Founda- 
tion; has  taught  at  the  Amer.  Cons.,  Mannes 
Music  School,  N.  Y.  Univ.,  at  Chautauqua 
and  at  the  Juilliard  Summer  School,  etc.; 
org.  in  Chicago  (1921-24),  at  Northwestern 
Univ.  (1921-23,  Chautauqua  Inst.  (1925-31), 
of  the  Oratorio  Soc,  N.  Y.  (since  1925)  and 
of  the  Collegiate  Ch.  of  St.  Nicholas,  N.  Y. 
(since  1936). 

Porter,  Qiiincy,  composer;  b.  New  Haven, 
Conn.,  Feb.  7,  1897;  st.  at  Yale  Coll.  (B.A., 
1919),  the  Yale  School  of  Mus.  (Mus.  Bac, 
1921)  and  in  Paris  at  the  Schola  Cantorum; 
pupil  of  Horatio  Parker,  d'Indy  and  E. 
Bloch,  (comp.)  and  H.  Dittler  and  L.  Capet 
(vln.);  won  the  Steinert  and  Osborne  Prizes 
while  at  Yale  and  the  Guggenheim  Fellow- 
ship (1929-31);  1922-28  and  1931-32,  theory 
teacher  at  the  Cleveland  Inst,  of  Mus.;  1925, 
head  of  the  dept.;  from  1932  prof,  of  mus  at 
Vassar  Coll.  and  cond.  of  the  Vassar  Orch.; 
1938,  succeeded  F.  S.  Converse  as  dean  of  the 
New  Engl.  Cons,  of  Mus.,  Boston;  viola-player 
in  various  quartets  for  about  15  years  (de 
Ribaupierre,  M.  Hewitt,  etc.);  1938,  mem- 
ber of  the  Exec.  Committee  of  the  Amer. 
Composers  Alliance. — His  works  include  a 
Ukrainian  Suite,  for  strs.  (1925);  Poem  and 
Dance  for  orch.  (Cleveland,  1932);  Dance  in 
Three  Time,  for  chamber-orch.  (1937) ;  Symph. 


(N.  Y.  Philh.,  1938);  6  str.-quaitets;  2  vln. 
sonatas    (1926,    '29);   Quintet   for   clar.   and 
strs.  (1929);  Suite  for  via.  solo  (1930);  etc. 

Port'nofT,  Mischa,  composer;  b.  Berlin 
(of  Russian  parents),  Aug.  29,  1901;  studied 
there  with  his  father,  Leo  P.,  at  the  Stern 
Cons.;  also  a  pupil  of  the  Royal  Acad,  in 
Stockholm;  concertized  in  Europe  and  the 
U.  S.  with  his  brother,  Vassily  (violinist),  then 
settled  in  the  U.  S.  (citizen),  and  devoted 
himself  to  comp.  and  teaching.  Now  (1940) 
living  in  Brooklyn,  N.  Y.  He  is  a  Foreign 
Member  of  the  Swedish  Royal  Acad.  Has 
written  much  mus.  for  2  pianos,  also  a  pf.- 
concerto;  etc. 

Portugal  (daFonseca),  Marcos  Antonio, 

composer;  b.  Lisbon,  Mar.  24,  1762;  d.  Rio 
de  Janeiro,  Feb.  7,  1830.  A  pupil  of  the 
priests'  seminary  at  Lisbon,  his  mus.  edu- 
cation was  continued  under  the  opera- 
singer  Borselli  (singing  and  composition), 
by  whose  influence  he  was  app.  cembalist 
at  the  Madrid  opera  in  1782.  Between  1784 
and  1791  he  wrote  for  Lisbon  17  stage-works, 
mostly  ephemeral.  His  reputation  was  made 
in  Italy,  where,  with  the  exception  of  a 
short  visit  to  Lisbon,  he  lived  from  1793-99, 
bringing  out  24  Italian  operas.  From  1799— 
1810  he  acted  as  cond.  at  the  San  Carlos 
Th.,  Lisbon,  producing  a  score  of  Italian  and 
Portuguese  operas.  His  II  filosofo  seducente, 
ossia  Non  irritar  le  donne  (Venice,  1798),  was 
selected  by  Napoleon  for  opening  the  Theatre 
Italien  at  Paris  in  1801.  In  1807  the  royal 
family  fled  to  Brazil  before  the  French  in- 
vasion; P.  remained  until  the  San  Carlos  Th. 
was  closed  in  1810,  and  then  followed  the 
court  to  Rio  de  Janeiro,  where  he  was  made 
general  music  director.  The  royal  theater 
of  Sao  Joao,  after  its  inauguration  in  1813, 
prod,  several  new  operas  by  P.  In  that  year 
he  became  Director  of  the  new  Cons,  at  Vera 
Cruz,  jointly  with  his  brother  Simao;  visited 
Italy  in  1815,  returned  to  Rio  de  Janeiro, 
and  passed  his  last  years  there  as  an  invalid. 
Of  his  40  operas,  2  were  also  played  in  Ger- 
man, Le  donne  cambiate  (Der  Teitfel  ist  los; 
Dresden,  1799),  and  La  conjusionenata  della 
somiglianza  (Verwirrung  dutch  Ahnlichkeit, 
oder  Die  beiden  Buckligen;  Vienna,  1794); 
others  were  given  in  Italian  in  Germany, 
London  and  St.  Petersburg.  P.  also  comp. 
church-music. — Cf.  Manoel  de  Carvalhaes, 
M.  P.  na  sua  musica  dramatica  (1910). 

Pothier  [poh-t'ya/],  Dom  Joseph,  an  au- 
thority on  Gregorian  Chant;  b.  Bouzemont,  n. 
Saint-Die,  Dec.  7,  1835;  d.  Conques,  Dec.  8, 
1923.  Benedictine  monk;  1862,  sub-prior, 
1866,  prof,  of  theology,  at  the  Solesmes 
monastery;  from  1898,  abbot  of  the  Bene- 
dictine monastery  St.-Wandrille.  In  1904  he 
was  app.  by  Pius  X  pres.  of  the  publication 
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committee  of  the  'Editio  Vaticana.'  His  im- 
portant publications,  based  on  the  study  of 
original  MSS.,  are  Les  melodies  gregoriennes 
(Tournai,  1880;  3d  ed.  1890;  Ger.  tr.  by  A. 
Kienle,  1881;  Ital.  tr.  by  M.  Serafine,  1890); 
Liber  Gradualis  (Tournai,  1883) ;  Hymni  de 
Tempore  et  de  Sanctis  (Solesmes,  1885);  Pro- 
cessionals Monasticum  (ib.,  1888);  Liber 
Antiphonarins  (ib.,  1891);  Liber  Responsori- 
alis  (ib.,  1895);  Cantus  Mariales  (Paris,  1902); 
Methode  du  Chant  Gregorien  (ib.,  1902).  He 
contrib.  numerous  valuable  articles  to  the 
'Revue  du  Chant  Gregorien,'  and  ed.  many 
Plain  Chant  melodies. — Cf.  F.  Velluz,  Etude 
bibliographique  sur  les  melodies  gregoriennes 
deD.  J.  P.  (n.  d.). 

Potter,  Philip  Cipriani  Hambly,  pianist 
and  composer;  b.  London,  Oct.  2,  1792;  d. 
there,  Sept.  26,  1871.  Pupil  of  his  father,  and 
of  Callcott,  Attwood,  and  Crotch  (theory)  and 
Woelffl  (pf.);  during  subsequent  study  at 
Vienna,  under  Forster  (1817-18),  Beethoven 
gave  him  good  advice.  In  1822,  pf.-teacher 
at  the  R.  A.  M.,  succeeding  Crotch  as  Prin- 
cipal in  1832,  and  resigning  in  1859.  From 
1855-70  he  was  cond.  of  the  'Madrigal  Soc.' 
As  soloist  with  the  Philh.  Soc.  he  introduced  3 
of  Beethoven's  concertos  (C,  C  m.,  G)  to 
England. — He  edited  Mozart's  pf.-works 
(Novello). — Cf:  'Diet,  of  Natl.  Biogr.',  vol. 
XLVI  (1896). 

Poueigh  [poo-a'],  (Marie-Octave-Ge- 

raud-)  Jean,  b.  Toulouse,  Feb.  24,  1876. 
After  music  study  in  his  native  city,  he  ent. 
the  Paris  Cons.,  where  he  st.  cpt.  and  fugue 
with  G.  Caussade,  and  comp.  with  Ch.  Lenep- 
veu  and  G.  Faure;  from  1898-1902  he  also 
went  regularly  to  d'Indy  for  criticism  and 
advice.  Living  in  Paris  as  comp.  and  contrib. 
to  various  periodicals.  He  has  harmonized 
and  ed.  a  number  of  folk-songs  of  Languedoc 
and  Gascogne  in  'Les  Chansons  de  France' 
(1907-8),  3  Chansons  des  Pays  d'Oc,  and  14 
Chansons  anciennes;  has  also  ed.  the  coll. 
'Chansons  populaires  des  Pyrenees  franchises' 
(vol.  I,  1926).  P.  is  Chev.  of  the  Legion  of 
Honor.  Under  the  pseudonym  'Octave  Sere' 
he  publ.  Musiciens  franqais  d' aujourd' hui 
(1911;  2d  ed.  1921). 

Pougin  [poo-zhan'],  Arthur,  (pen-name 
of  Francois- Auguste- Arthur  Paroisse- Pougin), 
writer  and  critic;  b.  Chateauroux,  Indre, 
France,  Aug.  6,  1834;  d.  Paris,  Aug.  8,  1921. 
Pupil  of  Alard  (vln.)  and  Reber  (harm.)  at  the 
Paris  Cons.;  1855;  cond.  of  the  Th.  Beau- 
marchais;  later,  leader  at  Musard's  Concerts; 
1856-9,  asst.-cond.  of  the  Folies-Nouvelles; 
till  1863,  violinist  in  the  Op.-Comique  orch.; 
then  devoted  himself  to  letters.  Active  con- 
tributor to  leading  French  mus.  papers, 
and  mus.  critic  for  'Le  Soir,'  'La  Tribune,' 
'L'Evenement,'  and  the  'Journal  Officiel.'    He 


started  the  'Revue  de  la  Musique'  in  1876, 
but  it  appeared  only  6  months.  Publ.  many 
biographical  sketches  and  essays:  Andre 
Campra  (1861),  Gresnick  ('62),  Dezedes  ('62), 
Floquet  ('63),  Martini  ('64),  Devienne  ('64) 
[all  six  are  collected  as  Musiciens  franqais  du 
XVIIIe  siecle],  Meyerbeer  ('64),  F.  Halevy, 
Scrivain  ('65;,  William  Vincent  Wallace  ('66), 
Leon  Kreutzer  ('68),  Bellini  ('68),  A.  Grisar 
('70),  Rossini  ('71),  Auber  (73),  Notice  sur 
Rode  (74),  Boieldieu  (75),  Rameau  (76), 
Adolphe  Adam  (76),  Verdi  ('81);  further,  an 
Almanack  de  la  musique  (1866,  '67,  '68;  the 
last  two  with  necrological  suppls.);  De  la 
litterature  musicale  en  France  (1867);  De  la 
situation  des  compositeurs  de  musique  et  de 
Vavenir  de  V art  musical  en  France  (1867);  A 
propos  de  Vexecution  du  'Messie'  de  Handel 
(1873);  Figures  de  VOpera-Comique:  Elleviou, 
Mme.  Dugazon,  la  tribu  des  Gavaudan  (1875); 
Question  de  la  liberie  des  theatres  (1879) ;  Ques- 
tion du  thedtre  lyrique  (1879);  Les  vrais  crea- 
teurs  de  V opera  franqais  (1881);  Dictionnaire 
historique  et  pittoresque  du  thedtre  (1885); 
Viotti  et  V  ecole  moderne  de  violon  (1888) ;  Mehul 
(1889) ;  L' Opera-Comique  pendant  la  Revolution 
(1891);  Essai  historique  sur  la  musique  en 
Russie  (1896;  2d  ed.  1904);  Acteurs  et  actrices 
d' autrefois  (1897);  J.- J.  Rousseau  musicien 
(1901);  Herold  (1906),  Monsigny  et  son  temps 
(1908);  Musiciens  du  XIXme  siecle  (1911); 
Marie  Malibran  (1911);  Marietta  Alboni 
(1912);  Madame  Favart  (1912);  Massenet 
(1914);  Un  Directeur  d' opera  (1914);  Giusep- 
pina  Grassini  (1920) ;  Le  violon,  les  violonistes, 
et  la  musique  de  violon  en  Italie,  en  France 
et  en  Allemagne,  du  16e  au  18e  siecle  (posth., 
1924).  P.  wrote  for  Larousse's  'Grand  Dic- 
tionnaire Universel'  all  the  articles  on  music. 
He  likewise  edited  the  supplement  to  Fetis' 
'Biographie  universelle'  (2  vols.,  1878-80), 
and  the  new  edition  of  the  'Diet,  lyrique,  ou 
histoire  des  operas'  of  Felix  Clement  and  P. 
Larousse  (Paris,  1898;  with  suppl.  up  to  1904). 
Poulenc  [poo'lank],  Francis,  composer;  b. 
Paris,  Jan.  7,  1899;  studied  pf.  with  Ricardo 
Vines  and  comp.  with  Ch.  Koechlin;  at  the 
age  of  18  he  joined  the  'Nouveaux  Jeunes', 
out  of  which  developed  the  'Groupe  des  Six'. 
His  early  works  are  influenced  by  Satie  and 
Ravel;  later  his  style  became  more  independ- 
ent, although  his  development  has  not  proved 
of  great  significance.  He  frequentlyappears 
as  pianist  in  his  own  works,  also  in  joint  re- 
citals with  the  tenor  Pierre  Bernac. — Comps. : 
Le  Gendarme  incompris,  comedie-bouffe  (1920) ; 
Les  Biches,  ballet  with  voice  part  (1923; 
Monte  Carlo,  1925);  Concert  champetre,  for 
harpsichord  and  orch.  (1928 ;  later  arr.  for  pf .) ; 
Concerto  for  2  pfs.  (N.  Y.  Philh.,  1937); 
Rapsodie  negre,  for  voice,  fl.,  clar.,  str.- 
quartet  and  pf.  (1917);  Le  Bestiaire  ou  cortege 
d'Orphee   (1919;   6  poems  of  G.   Apollinaire 
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for  mezzo-sopr.,  str. -quartet,  fl.,  clar.  and 
bassoon);  pf.-pcs.;  etc. — Cf.  L.  Durey,  F.  P., 
in  'Chesterian'  (London,  1922);  G.  Andre\ 
F.  P.,  ib.  (1925);  D.  Milhaud,  Etudes  sur  la 
musique  frangaise  (Paris,  1927);  H.  Prunieres, 
F.  P.,  in  'Sackbut'  (London,  1928);  J.  Bruyr, 
L'Ecran  des  musiciens  (autobiogr.;  Paris, 
1930). 
Poupliniere.     See  La  Pouplini£;re. 

Powell,  John,  b.  Richmond,  Va.,  Sept. 
6,  1882.  After  graduation  from  the  Univ.  of 
Virginia  (B.  A.,  1901)  he  st.  in  Vienna,  pf. 
with  Leschetizky  (1902-7),  and  comp.  with 
Navratil  (1904-7);  pianistic  debut  in  Berlin 
in  1908;  then  played  in  Vienna,  Paris,  and 
London;  Amer.  debut  in  New  York  in  1912; 
1916,  began  regular  U.  S.  tours;  1920,  went, 
with  the  N.  Y.  Philh.  Orch.,  to  Europe,  where 
he  played  his  most  famous  work,  Rhapsodie 
Negre,  under  Damrosch.  (This  comp.  was 
perf.  over  50  times  in  N.  Y.,  1929.)  In  1928 
he  made  very  succ.  tours  of  Europe  and 
England;  now  (1940)  living  in  Longham,  n. 
Richmond,  Va.  Although  a  very  fine  per- 
former, it  is  as  a  composer  that  he  is  best 
known.  For  orch.:  Concerto  for  pf.  and 
orch.,  in  B  m.  (op.  13);  do.  for  vln.  and  orch. 
(op.  23);  Rhapsodie  Negre  for  pf.  and  orch. 
(1919);  overture,  In  Old  Virginia  (1921); 
Natchez  on  the  Hill  (3  Virginian  country 
dances;  1932);  A  Set  of  Three  (1935);  Sym- 
phony in  A  (1937);  2nd  pf. -concerto;  for 
chor. :  The  Landing  of  the  Pilgrims,  for  mixed 
vcs.;  The  Babe  of  Bethlehem,  folk-carol  (1934); 
12  Folk-hymns  (1934);  Soldier,  soldier  (1936); 
5  Virginian  Folk-songs  (1937);  numerous 
arrs. ;  other  works:  op.  19,  str. -quartet  in  E 
m. ;  op.  20,  Vars.  and  double  fugue  on  a  theme 
by  F.  C.  Hahr;  2  vln. -sonatas  (op.  7,  Sonate 
Virginianesque;  op.  26) ;  3  pf.-sonatas  (op.  15, 
Sonate  psychologique;  op.  21,  Sonate  noble;  op. 
24,  Sonata  Teutonica);  op.  16,  In  the  South, 
suite  for  pf. ;  op.  22,  At  the  Fair,  do.  (arr.  for 
orch.,  1925);  In  the  Hammocks,  for  2  pfs.  (8 
hds.);  Dirge,  for  do.;  several  songs;  also  an 
opera,  Judith  and  Holof ernes. 

Powell,  Maud,  American  violinist;  b. 
Peru,  111.,  Aug.  22,  1868;  d.  Uniontown,  Pa., 
Jan.  8,  1920.  Her  father,  a  writer  of  English- 
Welsh  stock,  and  her  mother,  an  amateur 
composer  of  Hungarian  parentage,  removed  to 
Aurora,  111.,  in  1870.  She  studied  violin-play- 
ing with  William  Lewis  of  Chicago  for  four 
years,  meanwhile  appearing  in  minor  con- 
certs; this  was  supplemented  by  a  year  under 
Schradieck  at  Leipzig,  and  a  course  with 
Charles  Dancla  at  the  Paris  Cons.;  then,  act- 
ing on  Leonard's  advice,  she  went  to  London, 
played  in  concerts  and  also  before  the  Queen, 
and  made  a  provincial  tour  with  the  noted 
soprano  Miss  Jose  Sherrington.  Joachim, 
then  in  London,  invited  her  to  Berlin  and  con- 


tinued her  instruction  until  her  debut  at  a 
Philharm.  Concert  in  1885,  with  Bruch's  G 
minor  concerto.  Returning  to  New  York  the 
same  year,  she  appeared  with  great  success  at 
a  Philharm.  Concert  cond.  by  Theodore 
Thomas;  toured  America  yearly  for  a  number 
of  seasons,  and  Germany  and  Austria  in  1892 
with  the  N.  Y.  Arion  Society  under  Van  der 
Stucken  she  also  played  at  the  Chicago 
World's  Fair  in  1893.  She  was  the  first  vio- 
linist to  make  records  for  the  Victor  Talking 
Machine. — Cf.  'Diet,  of  Amer.  Biogr.',  vol. 
XV  (1935). 

Power,  Lionel  (Lionel,  Leonell  Polbero, 
Powero,  etc),  English  composer  of  the  15th 
century;  a  contemporary  of  Dunstable,  whose 
stvle  he  so  closely  approximated  that  author- 
ship of  works  of  the  two  composers  has  often 
been  confused  (some  authorities  claim,  with- 
out fundation,  that  P.  and  Dunstable  were 
identical).  Details  of  his  life  are  unknown. 
He  wrote  a  treatise  'Upon  the  Gamme'  (ca. 
1450,  transcribed  by  J.  Wylde,  in  the  British 
Museum;  reprinted  by  Hawkins  in  'Hist,  of 
the  Science  and  Practice  of  Mus.'  vol.  2;  also 
by  S.  B.  Meech  in  'Speculum'  [July,  1935; 
pp.  242-58];  and  in  part  by  M.  Bukofzer, 
Geschichte  des  englischen  Diskants  und  des 
Fauxbourdons  .  .  .  [1936]) ;  P.  also  possibly 
wrote  a  2nd  treatise,  which  may  have  been  a 
sequel  to  the  1st.  2  Ave  Reginas,  a  Salve 
Regina,  a  Mater  ora  filium  and  21  pieces 
(mostly  parts  of  masses)  for  3-4  vcs.  appear 
in  'D.T.O.',  'Sbd.  Int.  M.-G.',  Stainer's  'Early 
Bodleian  Mus.'  and  'The  Old  Hall  Manu- 
script' (3  vols.,  ed.  by  A.  Ramsbotham;  Burn- 
ham,  Bucks,  1933-38).  Other  pieces  pre- 
served in  MS.  at  Bologna,  Modena,  Oxford, 
Vienna  and  London  (British  Museum),  include 
a  Missa  Rex  Saeculorum  (with  Kyrie) ,  a  4-vcd . 
Ave  Regina  and  part  of  a  Kyrie.  — Cf.  H. 
Riemann,  Geschichte  der  Musiktheorie,  p.  143; 
W.  Korte,  Die  Harmonik  des  15.  Jahrhunderts 
(1929;  p.  23). 

Pow'nall,  Mrs.  A.  M.,  b.  1751;  d.  Charles- 
ton, S.  C,  Aug.  11,  1796.  English  actress 
and  singer,  first  known  as  Mrs.  Wrightson 
(her  1st  husband  was  a  prompter  in  a  London 
th.),  she  made  her  debut  in  1770  in  The  Re- 
cruiting Officer  in  London ;  from  about  1776-88 
was  a  Vauxhall  favorite,  also  famous  in  hunt- 
ing-songs of  the  period,  whose  heavy  instrl. 
accomp.  and  extended  range  required  unusual 
vocal  power.  In  1792  she  first  appeared  in 
Boston  with  the  Old  Amer.  Co.,  of  which  she 
was  a  favorite  and  leading  artist;  later  she 
sang  in  subscription  concerts  in  N.  Y.  and 
joined  John  Henry's  New  York  Co.  She 
composed  the  text  and  mus.  of  numerous 
songs,  including  Advice  to  the  Ladies  of  Boston, 
Washington  (in  honor  of  the  Pres.),  Prim- 
roses, etc.,  some  of  which  appeared  in  a  book 
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of  songs  which  she  compiled  with  J.  Hewitt 
(publ.  in  N.  Y.).  Her  2nd  husband  was  A. 
M.  Pownall. — Cf.  J.  T.  Howard,  Our  Amer. 
Music  (N.  Y.,  1931;  2d  ed.  1939). 

Praeto'rius,  Ernst,  b.  Berlin,  Sept.  20, 
1880;  studied  vln.  in  Breslau  and  Halle,  comp. 
in  Halle,  and,  from  1899,  musicol.  in  Berlin 
with  Friedlaender,  Fleischer  and  Stumpf; 
1905,  Dr.  phil.  (diss.:  Die  Mensuraltheorie 
des  Franchinus  Gafurius);  1905-6,  assoc.  with 
the  'D.d.T.';  1906-9,  dir.  of  the  Heyer  Mu- 
seum in  Cologne;  1909,  repetiteur  at  the 
Cologne  Opera,  later  cond.  there  and  in 
Bochum  (1912),  Leipzig  1913),  Liibeck 
(1914),  Breslau  (1915)  and  Berlin  (1922); 
1924-33,  general  mus.  dir.  in  Weimar;  1934- 
35,  radio  and  guest  operatic  cond.  in  Berlin; 
since  1935  living  in  Ankara,  having  been  en- 
trusted with  the  reorganization  of  the  musical 
and  scientific  life  of  Turkey. 

Prato'rius  (Latinized  from  Schulz  or 
Schulze),  Hieronymus,  b.  Hamburg,  Aug. 
10,  1560;  d.  there,  Jan.  27,  1629.  Organist, 
pupil  of  his  father  (org.  of  the  Jacobikirche), 
studied  further  at  Cologne,  became  town  can- 
tor at  Erfurt  in  1580,  and  asst.-org.  in  1582  to 
his  father,  whom  he  succeeded  in  1586. — Publ. 
Opus  musicum  novum  et  perfectum  (a  coll.  of 
'cantiones  sacrae'  and  masses  a  2-20;  1622); 
Cantiones  novae  officiosae  a  5-15  (1618,  '25); 
and  a  Choralbuch  (Hamburg,  1604;  with  his 
son  Jacob  [d.  1651],  J.  Decker,  and  D.  Scheide- 
mann).  A  selection  of  his  works,  including 
a  mass,  a  magnificat,  and  some  motets,  was 
publ.  by  H.  Leichtentritt  in  the  'D.d.T.' 
(vol.  23). — Cf.  H.  Leichtentritt,  Geschichte 
der  Motette  (1908;  p.  309  ff.).— See  Q.-Lex. 

Prato'rius  [Praetorius]  (Latinized  from 
Schulz  or  Schulze),  Michael,  a  musician  of 
high  attainments  both  as  a  composer  and 
writer;  b.  Kreuzburg  (hence  his  monogram 
M  P  C  [reuzburgensis]),  Thuringia,  1572; 
d.  Wolfenbuttel,  Feb.  15,  1621.  Few  facts 
are  known  concerning  his  career;  he  was 
Kapellm.  at  Liineburg;  from  1604  organist, 
later  Kapellm.  and  secretary,  to  the  Duke  of 
Brunswick;  he  was  also  Prior  of  Ringelheim 
(without  residence). — Compositions:  Musae 
Sioniae,  a  coll.  of  1244  vocal  numbers  in  9 
Parts,  in  note  against  note  cpt.  Part  IX  was 
publ.  1605-10  (2d  ed.,  as  Bicinia  et  tricinia, 
1611);  Musarum  Sioniarum  motetae  et  psalmi 
4-16  voc.  (Part  I,  1607);  Eulogodia  Sionia 
1611;  60  motets  a  2-8  for  'the  close  of  the 
Divine  Service';  Missodia  Sionia  (1611), 
Hymnodia  Sionia  (1611;  hymns  a  2-8) ;  Mega- 
lynodia  (1611;  madrigals  and  motets  a  5-8); 
Terpsichore  (1612;  dance-pieces  a  4-6,  by 
P.  and  some  French  composers);  Poly- 
hymnia caduceatrix  et  panegyrica  (1619;  songs 
of  peace  and  rejoicing  a  1-21);  Polyhymnia 
exercitatrix   (1619;   a   2-8);    Uranodia   [Ura- 


nochordia]  (1613;  19  songs  a  4);  Kleine  und 
grosse  Litaney  .  .  .  (1606);  Epithalamium 
(1614);  Puericinium  (1621;  14  church-songs 
a  3-12); — Writings:  Syntagma  musicum  .  .  .  , 
his  major  work,  of  which  three  volumes 
were  printed:  Vol.  I  (1615),  in  2  parts,  is  an 
historical  and  descriptive  treatise  in  Latin 
on  ancient  and  ecclesiastical  music,  and 
ancient  secular  instrs. ; — Vol.  II  (1618), 
written  in  German,  in  5  parts  and  an  Appen- 
dix (1620),  is  by  far  the  most  important  extant 
source  for  musical  instrs.  of  the  period,  de- 
scribing their  form,  compass,  tone-quality, 
etc.,  the  organ,  in  particular,  being  treated 
at  great  length;  the  Appendix  contains  42 
woodcuts  of  the  principal  instrs.  enumerated 
[Vol.  II  has  been  reprinted  as  vol.  XIII  of  the 
publications  of  the  'Gesellschaft  fur  Musik- 
forschung';  facsimile  reprint,  with  intro- 
duction by  Willib.  Gurlitt,  Cassel,  1929]; 
— Vol.  Ill  (1619)  contains  a  valuable  and 
interesting  account  of  secular  composition 
at  that  time,  and  a  treatise  on  solmisation, 
notation,  etc.,  etc.  A  reprint  of  vol.  Ill  was 
publ.  by  E.  Bernoulli  (1916).  Other  reprints: 
Organ-works  by  W.  Gurlitt  in  the  'Archiv 
f.  M.-W.'  Ill  (1921);  do.  by  K.  Matthai 
(Brunswick,  1930);  Psalm  116  by  R.  Holle 
(Mayence,  1933) ;  2  pieces  by  A.  Schering  in 
Geschichte  der  Musik  in  Beispielen  (Nos.  161, 
162);  various  comps.  by  G.  Tucher,  L. 
Schoberlein,  F.  Riegel,  K.  Ameln,  etc.  The 
coll.  ed.  of  P.'s  works,  begun  by  F.  Blume  in 
1927,  now  numbers  12  vols  (1938).— Cf.  W 
Gurlitt,  Leben  und  Werke  des  M.  P.  (Leipzig, 
1915) ;  F.  Blume,  M.  P.  C.  (1929) ;  P.  Zimmer- 
mann,  Zur  Biogr.  des  M.  P.,  in  'Braun- 
schweigisches  Jahrb.'(1930). — See  also  Q.-Lex. 
Pratel'la,  Francesco  Balilla,  composer 
and  writer;  b.  Lugo,  Romagna,  Feb.  1,  1880; 
st.  with  Ricci-Signorini,  then  at  the  Liceo 
Rossini,  Pesaro,  with  Cicognani  and  Mas- 
cagni;  1908-9,  taught  in  Cesana;  from  1910 
dir.  of  the  Istituto  Mus.,  Lugo;  from  1927 
dir.  of  the  Liceo  Mus.  G.  Verdi,  Ravenna;  co- 
editor  of  'Raccolta  nazionale  delle  musiche 
italiane'. — Writings:  Memorie  rosiniane 
(1912);  Teoria  della  musica  (1912-19);  Musica 
italiana  (1915);  Cronache  e  critiche  (1905-17); 
Evoluzione  della  musica  (1910-18);  II  terzo^ 
libro  delle  laudi  spirituali  (1916);  Saggio  di 
gridi,  canzoni,  cori  e  danze  del  popolo  italiano^ 
(1919) ;  II  Canzionhre  dei  Canterini  Romagnoli 
(1923);  Scritti  vari  di  pensiero,  di  arte  e  di 
storia  musicale  (Bologna,  1923).  He  joined 
the  Ital.  futurist  movement  in  1910  (Russolo's 
manifesto  of  1913  is  addressed  to  Balilla  Pra- 
tella,  grande  musicista  futurista) ,  and  in  1913 
wrote  his  first  comp.  in  this  idiom,  the  choral 
work  Inno  alia  vita.  His  works  include  the 
operas  Lila  (won  prize  of  Sonzogno  Contest, 
1903 ;  perf .  in  Lugo,  (1905),  La  sina  a"  Vargoun 
(also  wrote  libretto;  Bologna,  1909),  L'aviatore 
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Dro  (wrote  libretto;  Lugo,  1920)  and  La  ninna 
nanna  delta  bambola  (fairy-tale  opera  for 
children's  theater;  Milan,  1923);  a  comedy 
with  mus.,  Dono  primaverile  (Bologna,  1923); 
incid.  mus.  to  Mongiardini's  II  fabbricatore  di 
Dio  (Naples,  1925)  and  de  Maria's  I  paladini 
di  Francia  (Milan,  1925);  for  orch.:  Romagna; 
La  guerra;  5  Poemi  musicali;  also  chamber- 
music;  etc.  He  has  ed.  old  Ital.  harpsichord- 
mus. — Cf.  A.  Toni,  La  Sina  d'  Vargbun  di  F. 
B.  P.,  in  'Riv.  M.  I.'  XVII  (1910);  G.  Bastia- 
nelli,  Musicisti  d'oggi  e  di  ieri  (Milan,  1914); 
G.  M.  Gatti,  Musicisti  moderni  d'ltalia  e  di 
fuori  (Bologna,  1920). 

Pratt,  Carroll  Cornelius,  b.  No.  Brook- 
field,  Mass.,  Apr.  27,  1894;  st.  at  Clark  Coll., 
Worcester,  Mass.  (B.A.,  1915),  Clark  Univ. 
(Ph.  D.  in  psychol.,  1921),  Cambridge  Univ., 
England  (1919)  and  as  a  Guggenheim  Fellow 
at  the  Univ.  of  Berlin  (1931);  1922-37,  asst. 
prof,  of  psychol.,  Harvard  Univ.;  since  1937 
prof,  and  head  of  psychol.  dept.,  Rutgers 
Univ.,  N.  Y.;  organist  and  choirm.  in  Wor- 
cester churches  (1912-25)  and  at  Harvard 
Univ.  (1925-26).  Author  of  The  Meaning  of 
Music  (N.  Y.,  1931)  and  numerous  articles. 

Pratt,  Silas  Gamaliel,  b.  Addison,  Vt., 
Aug.  4,  1846;  d.  Pittsburgh,  Oct.  30,  1916. 
He  received  his  first  mus.  instruction  in 
Chicago  (1866-8);  then  st.  pf.-playing  under 
Bendel  and  Kullak,  Berlin,  and  comp.  under 
Dorn  and  Kiel  (1868-71).  In  1871  he  or- 
ganized the  Apollo  Club  in  Chicago;  returned 
to  Berlin  in  1875,  and  studied  score-reading 
under  H.  Dorn;  his  Anniversary  Overture  was 
perf.  on  July  4,  1876.  In  1877  he  went  back 
to  Chicago,  giving  symphony  concerts  in  1878, 
and  bringing  out  his  first  opera,  Zenobia,  in 
1882.  In  1885  he  gave  concerts  of  his  own 
works  at  the  Crystal  Palace,  London ;  returned 
to  Chicago  in  1886;  from  1890-1902  pf.-prof. 
at  the  New  York  Metropolitan  Cons.;  in  1906 
he  moved  to  Pittsburgh,  where  he  establ.  the 
'Pratt  Inst,  of  Music  and  Art,'  of  which  he 
was  dir.  till  his  death. — Works:  5-act  lyric 
opera,  Lucille  (Chicago,  1887);  5-act  opera, 
The  Triumph  of  Columbus  (in  cone. -form  dur- 
ing the  quadricentennial  celebration,  New 
York,  Oct.  12,  1892);  the  symph.  poems  Mag- 
dalena's  Lament,  Sandalphon,  A  Tragedy  of  the 
Deep  (in  commemoration  of  the  'Titanic 
disaster) ;  other  orchl.  works;  Centenary  Hymn 
to  Washington;  about  50  comps.  for  pf . ;  songs 
and  part-songs.  Also  wrote  Lincoln  in  Story 
(1901),  and  Pianist's  Mental  Velocity  (1903). 
— Cf.  'Diet,  of  Amer.  Biogr.',  vol.  XV  (1935). 

Pratt,  Waldo  Selden,  b.  Philadelphia, 
Nov.  10,  1857;  d.  Hartford,  Conn.,  July  29, 
1939.  Graduate  of  Williams  Coll.  (1878); 
then  spent  2  years  in  post-grad,  work  at 
Johns  Hopkins,  specializing  the  first  year 
(1878-9)  in  Greek  and  classical  archaeology, 


the  second  as  Fellow  in  esthetics  and  art;  st. 
music  with  B.  C.  Blodgett  in  Pittsfield,  Mass., 
but  chiefly  self-taught.  From  1880-2  he  was 
asst. -dir.  of  the  Metropolitan  Museum  of  Art, 
N.  Y. ;  from  1882  on  faculty  of  Hartford  Theol. 
Sem.  (now  Hartford  Seminary  Foundation), 
Hartford,  Conn.;  from  1889,  as  prof,  of  music 
and  hymnology,  and  from  1917,  as  prof,  of 
public  worship  and  allied  subjects;  1891-1906, 
instr.  in  elocution  at  Trinity  Coll.,  Hartford; 
also  lecturer  on  mus.  history  at  Smith  Coll. 
(1895-1908),  Mt.  Holyoke  Coll.  (1896-99), 
Inst,  of  Mus.  Art,  N.  Y.  (1905-20),  and 
Y.  W.  C.  A.  Training  School  (1908-12);  org. 
and  choirm.  at  St.  John's  P.  E.  Ch.,  No. 
Adams,  Mass.  (1873-6),  Williams  Coll.  (1876- 
8),  Asylum  Hill  Congr.  Ch.,  Hartford  (1882- 
90),  and  Hartford  Theol.  Sem.  (1882-5); 
1882-90,  cond.  of  the  Hosmer  Hall  Choral 
Union,  Hartford;  1884-8,  do.  of  the  St.  Cecilia 
Club  (women's  vcs.)  there;  also  do.,  for  2  years, 
of  the  Hartford  Orchl.  Union;  member  of  M. 
T.  N.  A.  from  1886  (Pres.,  1906-8;  ed.  of  the 
'Proceedings',  1906-15;  Treas.,  1917-29); 
1912-19,  Pres.  of  the  Amer.  section  of  the 
I. M.S.;  made  Mus.  Doc.  by  Syracuse  Univ. 
in  1898,  L.H.D  by  Williams  Coll.,  Williams- 
town,  Mass.,  in  1929. — Publ.  Musical  Minis- 
tries in  the  Church  (1901;  3rd  enlarged  ed. 
1914),  The  History  of  Music  (1907;  enlarged 
eds.,  1927  and  '35),  Class  Notes  in  Music- 
History  (1908;  enlarged,  1915),  The  Music  of 
the  Pilgrims  (1921;  concerning  Ainsworth's 
Psalter  [1612]  as  brought  to  Plymouth  in 
1620,  with  the  tunes  in  full),  The  Importance 
of  the  Early  French  Psalter  in  the  'Mus. 
Quart.'  (1935);  also  wrote  The  Music  of  the 
French  Psalter  (1939,  concerning  the  Marot 
and  Beza  Psalters  [1639-621,  with  the  tunes 
in  full);  ed.  of  'St.  Nicholas  Songs'  (1885), 
Aids  to  Common  Worship'  (1887),  'Songs  of 
Worship  for  the  Sunday  School'  (1887),  music 
section  of  'Century  Diet.'  (1892;  also  of  the 
supplement,  1909),  Amer.  supplement  to 
Grove's  'Dictionary'  (with  Chas.  N.  Boyd, 
1920;  enlarged  1928),  'New  Encyl.  of  Music 
and  Musicians'  (1924;  enlarged  1929);contrib. 
to  'Parish  Problems'  (1887;  5  chaps.),  Tn- 
ternatl.  Encycl.'  (1891 ;  article  Music),  'Stand- 
ard Bible  Diet.'  (1908;  rev.  1925).  Also 
lectured  and  wrote  extensively  on  other  than 
musical  subjects. 

Preiss,  Cornelius,  writer  on  music;  b. 
Ovapa,  Czechoslovakia,  May  20,  1884;  st. 
in  Olmutz  and  Graz  (1907,  Dr.  phil.) ;  1908-24, 
teacher  in  Graz;  since  1924  at  the  Lehrerbil- 
dungsanstalt  in  Linz.  Author  of  the  following 
books  on  mus.:  K.  Millocker  (1905);  L.  C. 
Seydler  (1908);  Zur  Geschichte  der  Operette 
(1908);  Meyerbeer-Studien  (1907-14);  J. 
Drechsler(\910);R.  Volkmann  (1912) ;  R.  Stbhr 
(1914);  K.  Zeller  (1928);  Osterreichischer 
Liederquell  (3  vols.;  1930-33);  Sing-  und  all- 
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gemeine  Musiklehre  (1933);  etc.  Composer  of 
church-music,  sacred  choruses  and  songs. 
Preobrazhen'ski,  Antonin  Viktorovitch, 

musicologist;  b.  1870;  d.  Leningrad,  Feb.  17, 
1929.  Educated  in  Kasan ;  1898-1902,  teacher 
in  Moscow;  from  1902  librarian  of  the  Court 
Chapel  (now  Academy  Chapel)  in  Leningrad; 
from  1922  also  docent  of  the  Cons,  there  and 
of  the  Inst,  for  the  Hist,  of  Art.— Publ.:  Dic- 
tionary of  Russian  Hymns  (Moscow,  1897); 
Bibliography  of  Hymns  (2nd  ed.,  Moscow, 
1900);  The  Monodic  Hymn  in  the  Russian  Ch. 
of  the  17th  Century  (St.  Petersburg,  1904); 
Ecclesiastical  Mus.  (publ.  by  the  Academy, 
Leningrad,  1924),  and  numerous  studies  on 
Russian  church-music. 

Presser,  Theodore,  b.  Pittsburgh,  Pa., 
July  3,  1848;  d.  Phila.,  Oct.  27,  1925.  St. 
music  at  the  N.  E.  Cons,  in  Boston  with  S. 
Emery,  G.  E.  Whiting,  J.  C.  D.  Parker  and 
B.  J.  Lang;  then  at  Leipzig  Cons,  with  Zwint- 
scher  and  Jadassohn;  in  1883  he  founded  in 
Philadelphia  'The  Etude,'  a  well-known  mus. 
monthly  of  which  he  was  the  editor  until  1907. 
Shortly  after  the  foundation  of  this  journal 
P.  establ.  a  publishing-house,  'Theo.  Presser 
Co.',  for  music  and  books  about  music,  which 
has  come  to  be  one  of  the  important  firms  in 
the  U.  S.  In  1906  he  founded  the  'Presser 
Home  for  Retired  Music  Teachers',  which  in 
1908  moved  to  fine  new  quarters  in  German- 
town  (accomodations  for  65  inmates).  In  1916 
he  establ.  the  'P.  Foundation'  to  adminster 
this  Home,  also  to  provide  for  the  relief  of 
deserving  musicians  and  to  offer  scholarships 
in  more  than  75  Colleges  and  Univs.  in  the 
U.  S.  James  F.  Cooke  has  been  Pres.  of  the 
Foundation  since  1918. — P.  wrote  instructive 
pieces  and  studies  for  pf.,  and  transl.  several 
foreign  text-books  on  music.  Co-founder  of 
the  M.  T.  N.  A.  (1876).— Cf.  'Diet,  of  Amer. 
Biogr.',  vol.  XV  (1935). 

Prevost  [pra-voh'],  Eugene-Prosper,  b. 
Paris,  Aug.  23,  1809;  d.  New  Orleans,  Aug. 
30,  1872.  Pupil,  at  Paris  Cons.,  of  Jelens- 
perger,  Seuriot  and  Le  Sueur,  winning  the 
Grand  Prix  de  Rome  in  1831  with  the  cantata 
Bianca  Capello.  Cond.  at  Le  Havre,  1835-8; 
was  then  cond.  and  singing-teacher  in  New 
Orleans  until  1862,  excepting  one  year's  con- 
ductorship  at  Niblo's  Garden,  New  York,  in 
1842;  1862,  chef  d'orchestre  at  the  Bouffes- 
Parisiens,  later  of  the  Champs  Elysees  con- 
certs, Paris;  returned  to  New  Orleans  in  1867. 
He  prod,  several  operas  in  Paris,  and  one 
{Blanche  et  Rene)  at  New  Orleans;  also  comp. 
oratorios  and  masses. 

Preyer,  Carl  Adolph,  born  Pforzheim, 
Baden,  July  28,  1863.  Pupil  of  the  Stutt- 
gart Cons.;  then  of  K.  Navratil  in  Vienna, 
and  of  H.  Urban  and  H.  Barth  in  Berlin. 
From  1893  prof,  of  pf.  and  comp.,  and  from 


1915  assoc.  dean,  of  the  School  of  Fine  Arts, 
Univ.  of  Kansas;  hon.  Mus.  Doc,  Baker  Univ., 
Baldwin,  Kansas. — Comp.  chiefly  for  piano. 

Preyer  [pri'er],  Gottfried  von,  b.  Haus- 
brunn,  Lower  Austria,  Mar.  15,  1807;  d. 
Vienna,  May  9,  1901.  A  pupil  of  Sechter, 
1828-34;  in  1835,  organist  of  the  Lutheran 
Ch.,  Vienna;  1838,  prof,  of  harm,  and  cpt. 
at  the  Cons.,  of  which  he  was  Director  1844-8; 
1844,  vice  court-conductor;  1846,  court  or- 
ganist; 1853,  Kapellm.  at  St.  Stephen's;  pen- 
sioned as  'Vice-Hof kapellm.'  in  1876. — He 
prod.  3  operas,  and  the  oratorio  Noah  (often 
perf.  by  the  'Tonkiinstler-Verein');  publ.  a 
symphony,  masses  (1  for  men's  voices),  other 
church-music,  and  'Hymnen  der  griechisch- 
katholischen  Kirche'  (1847);  a  string-quartet; 
music  for  pf .  and  org. ;  songs. 

Prill,  Karl,  violinist;  b.  Berlin,  Oct.  22, 

1864;  d.  Vienna,  Aug.  18,  1931.  Pupil  of  his 
father,  and  of  Helmich,  Wirth,  and  Joachim 
(at  the  Hochschule),  also  playing  as  solo 
violinist  in  Brenner's  and  Laube's  orchestras; 
1882-5,  leader  in  Bilse's  orch.;  1885,  at 
Magdeburg;  1891-7  of  the  Gewandhaus  Orch., 
Leipzig;  1897,  Konzertmeister  at  the  court- 
opera  in  Vienna,  and  of  the  Philh.  Soc.  there; 
also  prof,  of  vln.  at  the  Vienna  Acad.  Was 
equally  eminent  as  a  soloist  (tours  of  all 
Europe)  and  leader  of  the  famous  P.  Quartet. 

Primrose,  William,  violist;  b.  Glasgow, 
Aug.  23,  1903;  studied  vln.  there  with  Camillo 
Ritter,  then  at  the  G.  S.  M.,  from  1919-25; 
1923,  debut  as  violinist  at  Queen's  Hall, 
London,  following  which  he  toured  Great 
Britain  and  Europe;  1925-27,  st.  with  Eugene 
Ysaye,  upon  whose  advice  he  thenceforth 
devoted  himself  to  the  viola;  1930-35,  toured 
Europe  and  North  and  South  America  as 
violist  with  the  London  Str.-Quartet,  later 
appearing  as  soloist  in  Italy,  Spain,  France, 
Canada  and  the  U.  S. ;  since  1937  solo  violist 
of  the  NBC  Symph.  Orch.  under  Toscanini. 
In  1937  he  gave  the  world  premiere  of  W. 
Walton's  Viola  Concerto  in  the  U.  S.  In  1939 
he  founded  his  own  quartet. 

Prings'heim,  Klaus,  conductor  and  com- 
poser; b.  Munich,  July  24,  1883;  st.  there  with 
Stavenhagen  and  Thuille,  and  in  Vienna  with 
Gustav  Mahler;  1906,  operatic  coach  in 
Vienna,  then  cond.  of  opera  in  Geneva, 
Prague,  Breslau  and  Bremen  (1907-17);  from 
1918  mus.  dir.  under  Max  Reinhardt  at  the 
Grosses  Schauspielhaus,  Berlin;  1927-31, 
critic  there  of  the  paper  'Vorwarts' ;  since  1931 
cond.  of  symph.  concerts  in  Tokyo  and  prof, 
at  the  Imperial  Cons.  Has  composed  a 
Japanese  symph.,  in  which  he  attempts  to 
combine  European  and  Japanese  technique 
in  a  new  style  (publ.  in  Tokyo).  Author  of 
Vom  modernen  Wagner  problem  (Ratisbon). 
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Printz,  Wolfgang  Caspar,  b.  Waldthurn, 
Upper  Palatinate,  Oct.  10,  1641;  d.  Sorau, 
Oct.  13,  1717.  Originally  a  theological  stu- 
dent, he  later  led  a  roving  life,  and  then  was 
cantor  successively  at  Promnitz,  Triebel  and 
(1665)  Sorau.  Autobiography  in  his  Histo- 
rische  Beschreibung  der  edeln  Sing-  und 
Kling-Kunst  (1690),  a  work  of  some  impor- 
tance for  the  hist,  of  music  of  the  17th  cent. 
His  other  theoretical  writings  are  verbose, 
and  of  no  value.  According  to  his  own  state- 
ment the  MSS.  of  his  numerous  comps.  were 
destroyed  in  a  fire. — Cf.  E.  Schmitz,  Studien 
fiber  W.  P.  als  Musikschriftsteller,  in  'Monats- 
hefte  fur  Mus.-Gesch.'  (1904).— See  Q. -Lex. 

Proch  [prohh],  Heinrich,  conductor,  song- 
composer  and  singing-teacher;  b.  Bohmisch- 
Leipa,  July  22,  1809;  d.  Vienna,  Dec.  18,  1878. 
He  studied  the  law  and  violin-playing  to- 
gether; became  Kapellm.  at  the  Josephstadt 
Th.,  Vienna,  in  1837,  and  of  the  Court  Opera 
1840—70,  when  he  was  pensioned.  Among  his 
pupils  were  Materna,  Dustmann,  Csillag, 
Tietjens  and  Peschka-Leutner;  the  last- 
named  made  P.'s  coloratura  variations  with 
flauto  concertante  famous,  and  many  of  his 
simpler  songs  were  favorites. 

Prochazka  [-hahz'-j,  Rudolf,  Freiherr 
von,  b.  Prague,  Feb.  23,  1864;  d.  there,  Mar. 
23,  1936.  While  pursuing  the  study  of  juris- 
prudence at  the  Univ.  of  Prague,  he  st.  vln. 
with  Wittich  and  comp.  with  Griinberger  and 
Fibich;  in  Prague  he  was  gen.  mus.  inspector, 
also  archivist  of  the  'Verein  zur  Beforderung 
der  Tonkunst  in  Bohmen',  and  of  the  Cons.  In 
May,  1911,  he  arr.  an  important  mus.  expos, 
in  Prague  in  commemoration  of  the  centenary 
of  the  founding  of  the  Cons.,  and  for  that 
occasion  wrote  A  us  filnf  Jahrhunder ten  (official 
cat.  of  the  expos.).  In  the  same  year  he 
brought  about  the  establishment  of  a  com- 
mission for  the  examination  and  licensing  of 
all  music-teachers  in  Bohemia,  and  was 
app.  its  head. — Writings:  Die  bohmischen 
Musikschulen  (1890);  Mozart  in  Prag  (1892; 
3d  ed.  1914);  Robert  Franz  (1894);  Arpeggien. 
Musikalisches  aus  alten  und  neuen  Tagen 
(1897;  2d  ed.  as  Musikalische  Streiflichter, 
1901);  Joh.  Strauss  (1900;  2d  ed.  1903);  Das 
romantische  Musik-Prag  (1914);  Der  Kam- 
mermusikverein  in  Prag  (1926).  Also  ed. 
the  8th  (1909;  practically  rewritten)  and  11th 
(1920)  eds.  of  Kothe's  Musikgeschichte. — Cf. 
K.  Hunnius,  R.  v.  P.  Ein  deutscher  Tondichter 
aus  Bohmen  (Leipzig,  1902);  R.  Janetschek, 
R.  v.  P.,  in  *N.  Ztschr.  f.  M.'  (vol.  82,  1915). 

Prod'homme  [proh-dohm'],  Jacques-Ga- 
briel, b.  Paris,  Nov.  28,  1871.  Having  com- 
pleted his  course  at  the  Lycee  Condorcet, 
he  st.  philology  and  hist,  of  music  at  the 
Ecole  des  Hautes  Etudes  Sociales  (1890-4). 
In   1895  he  began  his  career  as  mus.  critic 


of  'L'Enclos,'  and  until  1912  held  similar 
positions  with  'La  Revue  Socialiste,'  'Droits 
de  lTIomme,'  'Messidor,'  'Paris-Journal',  etc.; 
1897-1900  he  lived  in  Munich  as  ed.  of  the 
'Deutsch-franzosische  Rundschau';  since  1898 
an  indefatigable  contributor  to  the  principal 
French  and  several  foreign  mus.  journals 
('S.  I.  M.',  'Riv.  Mus.  Ital.',  'Sbd.'  and 
'Ztschr.  I.  M.  G.\  'Mus.  Quart.',  etc.);  1898- 
1916,  Sec.  of  the  French  section  of  the  I.  M. 
S.;  1917,  founded,  with  La  Laurencie  the 
'Soc.  Frangaise  de  Musicologie',  and  was  its 
Sec.  until  1920;  curator  of  the  Paris  Opera 
museum  and  libr.  Off.  of  Acad.,  1903;  Off.  of 
Publ.  Instr.,  1908;  Chev.  Leg.  of  Hon.— 
Works:  Le  Cycle  Berlioz  (2  vols.  I.  La  Damna- 
tion de  Faust  [1896],  II.  L'Enfance  du  Christ 
[1898]);  H.  Berlioz.  Sa  vie,  ses  ceuvres  (1905; 
Ger.  tr.  by  L.  Frankenstein,  1906) ;  Les  Sym- 
phonies de  Beethoven  (1907;  6th  ed.  1914; 
awarded  prize  by  the  Acad.) ;  Paganini  (1907; 
Engl.  tr.  by  A.  Matullath,  1911);  Ecrits  de 
Musiciens  (1912);  La  Jeunesse  de  Beethoven 
(1920) ;  R.  Wagner  etla  France  (1920) ;  L 'Opera 
1669-1925  (1925) ;  Pensees  sur  la  musique  et  les 
musiciens  (1927);  Beethoven,  raconte  par  ceux 
qui  Vont  vu  (1927);  Weber  in  France,  in  the 
'Mus.  Quart.'  (1928);  Mozart,  raconte  .  .  . 
(1928);  Schubert,  raconte  .  .  .  (1928);  Wagner, 
raconte  .  .  .  (1929);  Austro-German  Musicians 
in  France  (18th  Century),  in  the  'Mus.  Quart.' 
(1929);  Rossini  in  France,  ib.  (1931);  Chabrier 
in  His  Letters,  ib.  (1935);  From  the  Unpubl. 
Autobiography  of  Anton  Reicha,  ib.  (1936); 
Les  Sonates  pour  piano  de  Beethoven  (Paris, 
1937);  also  biogrs.  of  Wagner  and  Liszt  in 
the  coll.  'Portraits  d'hier'  (1910);  in  collab. 
with  Ch.  Bertrand,  Guide  musical  et  etude 
analytique  de  la  Gdtterddmmerung  (1902);  in 
collab.  with  A.  Dandelot,  Gounod.  _  Sa  vie  et 
ses  ozuvres  d'apres  des  documents  inedits  (2 
vols.,  1911);  in  collab.  with  E.  Crauzat,  Les 
menus  plaisirs  du  roi  et  le  Cons,  de  Paris 
(1930).  In  collab.  with  J.  Kienlin  he  made 
a  new  Fr.  transl.  of  Mozart's  Zauberflbte 
(prod.  Brussels,  Dec.  10,  1912);  has  also  publ. 
metrical  transls.  of  Tristan  and  Parsifal 
(1914).  Together  with  Fr.  Holl,  F.  Caille 
and  L.  van  Vassenhove  he  transl.  into  Fr. 
Wagner's  prose-works  (CEuvres  en  prose,  13 
vols.,  1908-25);  has  also  transl.  A.  Schurig's 
Mozart  (1925)  and  publ.  Berlioz'  Souvenirs  de 
voyage  (1932). 

Prohas'ka,  Karl,  b.  Modling,  n.  Vienna, 
April  25,  1869;  d.  Vienna,  Mar.  28,  1927. 
Pupil  in  Vienna  of  Anna  Assmayer  (pf.)  and 
F.  Krenn  (comp.);  then  in  Berlin  of  E. 
d'Albert  (pf.)  and  H.  von  Herzogenberg 
(comp.);  taught  1894-5  at  the  Strasbourg 
Cons.;  1901-5,  cond.  of  the  Philh.  Orch.  in 
Warsaw;  from  1908  prof,  at  the  Akad.  der 
Tonkunst  in  Vienna.  Comp.  an  opera,  orchl. 
works,  chamber-mus.,  choruses,  etc. 
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Proko'fiev,  Sergei  Sergeievitch,  Russian 
composer;  b.  Sonzovka,  Govt,  of  Ekaterino- 
slav,  Apr.  23,  1891.  His  attempts  at  comp. 
began  at  the  age  of  nine  with  an  opera,  The 
Giant.  Other  juvenile  works  include  the  opera 
Desert  Island  (partially  scored  for  orch.)  and 
Feast  During  the  Plague  (after  Pushkin).  At 
the  age  of  ten  he  was  already  a  pupil  of  Gliere, 
later  studying  with  Liadov,  Wihtol,  Rimsky- 
Korsakov,  Essipova  and  Tcherepnin  at  the 
St.  Petersburg  Cons.,  where  he  received  3 
diplomas  (grad.  in  1914);  1910,  won  the  Ru- 
binstein Prize;  also  st.  comp.  with  Taneiev  in 
Moscow;  1918,  left  Russia,  which  he  did  not 
revisit  until  1927,  when  he  was  received  with 
cordiality  and  recognition  as  a  leading  Soviet 
composer.  Went  to  Japan,  then  to  the  U.  S.; 
lived  for  a  time  (1922)  in  Ettal,  Bavaria,  then 
in  Paris,  and  again  in  the  U.  S. ;  he  then  re- 
turned to  Europe,  and  since  1934  has  lived 
in  Moscow,  where,  although  he  holds  no 
official  post,  his  influence  on  the  young  com- 
posers of  Soviet  Russia  is  considerable.  His 
early  works  show  the  influence  of  Stravinsky, 
but  he  soon  developed  a  distinctive  personal 
style,  which  may  be  described  as  'romantic 
realism',  combining  sarcasm,  dynamism  and 
lyricism.  He  is  literally  pictorial  in  his  works, 
rather  than  impressionistic,  and,  with  a  tonal 
and  modal  harmonic  structure,  makes  only 
occasional  excursions  into  chromaticism. 
His  mood  is  predominantly  optimistic.  He 
is  also  an  excellent  pianist,  and  has  appeared 
throughout  the  world  in  recital  and  as  soloist, 
in  his  own  works,  with  the  leading  orchs.  (N. 
Y.,  London,  Vienna,  etc.);  1938,  U.  S.  tour.— 
Stage-works:  The  operas  Magdalene  (op  13; 
not  perf.),  The  Gambler,  after  Dostoievsky 
(op.  24,  1917;  2nd  version,  1928),  Love  for 
Three  Oranges  (op.  33;  perf.  in  Chicago, 
1921;  Cologne,  1925,  etc.;  very  succ;  the 
march  from  this  work  is  familiar  on  concert- 
programs),  The  Flaming  Angel  (op.  37) 
and  Simeon  Kotko  (Moscow,  June  23,  1940); 
the  ballets  (the  majority  prod,  by  Diaghilev) 
Buffoon  [Chout]  (op.  21,  1915;  rev.  1921;  Paris, 
1921),  Le  pas  d'acier  (op.  41;  Paris,  1927;  his 
first  Soviet  comp.),  V Enfant  prodigue  (op.  46; 
Paris,  1929),  Stir  le  Borysthene  (op.  51;  Paris, 
1932),  and  Romeo  and  Juliet  (op.  64;  Moscow, 
1936;  also  arr.  as  a  concert-suite);  incid.  mus. 
to  Boris  Godunov  (op.  75). — Orchl.  works: 
Sinfoniette  (op.  5 ;  rev.  as  op.  48) ;  Reves  (op.  6; 
Moscow,  1916);  Esquisse  automnale  (op.  8);  5 
pf.-concertos  (I,  in  Db,  op.  10;  II,  in  G  m., 
op.  16  [1913;  2nd  version,  1923];  III,  in  C,  op. 
26  [Chicago,  1921];  IV,  op.  53  [for  the  left 
hand];  V,  in  G,  op.  55  [Berlin,  1932]);  2  vln.- 
concertos  (I,  in  D,  op.  19  [Paris,  1923];  II,  in 
G  m.,  op.  63  [Madrid,  1935;  Boston,  19381); 
Scythian  Suite  [Ala  et  Lolly]  (op.  20;  St.  Peters- 
burg, 1916);  Sinfonie  classique  (op.  25; 
Petrograd,  1918;  very  succ);  2nd  symph.  (op. 


40;  Paris,  1925);  Overture,  for  17  instrs.  (op. 
42);  Divertimento  (op.  43;  Paris,  1929);  3rd 
symph.  (op.  44);  4th  symph.  (op.  47;  Boston, 
1930;  utilizes  themes  from  his  ballet,  L' Enfant 
prodigue,  in  classic  form) ;  4  portraits  from  the 
opera  The  Gambler  (op.  49) ;  Chant  symphoni- 
que  (op.  57;  Moscow,  1934);  vcl. -concerto 
(op.  58;  Moscow,  1938);  the  symph.  suites 
Lieutenant  Kije  (from  the  film  mus.;  op.  60, 
1934)  and  Nuits  d'Egypte  (op.  61);  Peter  and 
the  Wolf,  symph.  fairy  tale  for  narrator  and 
orch.  (op.  67;  Moscow,  1936;  Boston,  1938); 
Marches  for  military  orch.  (op.  69);  La  Dame 
de  pique,  film  mus.  (op.  70) ;  Eugen  Onegin, 
drama  for  orch.  (op.  71);  Russian  Overture 
(op.  72;  Moscow,  1936;  Boston,  1937. — 
Vocal  works:  The  Swan  and  the  Wave,  for 
2  women's  chors.  and  orch.  (op.  7);  Sept,  Us 
sont  sept,  cantata  (op.  30;  Paris,  1924);  Mass 
Songs,  for  chor.  (op.  66) ;  Cantata  for  20th 
anniv.  of  the  Oct.  Revolution  (op.  74;  Nov., 
1937);  Chants  de  nos  jours,  for  chor.  and  orch. 
(op.  77,  1938);  Alexander  Nevsky,  cantata  for 
solo,  chor.  and  orch.  (in  7  parts;  op.  78;  also 
as  mus.  to  the  film  Alexander  Nevsky). — 
Chamber-music:  Ballade,  for  vcl.  and  pf.  (op. 
15);  Overture  on  Hebrew  Themes,  for  clar.,  pf. 
and  str.-quartet  (op.  34;  also  orchl.  version); 
5  Melodies  without  words,  for  vln.  and  pf .  (op. 
35) ;  Quintet  for  wind  and  strs.  (op.  39) ;  Quar- 
tet for  strs.  (op.  50;  comm.  by  Eliz.  Sprague 
Coolidge,  1930);  Sonata  for  2  vlns.  (op.  56). — 
Pf.-works:  5  sonatas  (op.  1,  14,28,  29,  38); 
Sarcasmes,  cycle  (op.  17) ;  2  Sonatinas  (op.  54) ; 
and  other  pieces. — Cf.  M.  Montagu-Nathan, 
5.  P.,  in  'M.T.'  (Oct.,  1916);  id.,  P.'s  First 
Pianoforte  Concerto,  ib.  (Jan.,  1917);  A.  A. 
Fraser,  Essays  on  Music  (1930) ;  M.  Montagu- 
Nathan,  Contemporary  Russian  Composers 
(N.  Y.,  1917);  L.  Sabaneiev,  Modern  Russian 
Composers  (N.  Y.,  1927);  N.  Slonimsky,  5.  P., 
in  'Quarterly  of  the  Amer. -Russian  Inst.' 
(Apr.,  1939). 

Pros'ke,  Karl,  b.  Grobnig,  Upper  Silesia, 
Feb.  11,  1794;  d.  Ratisbon,  Dec.  20,  1861. 
Medical  student;  regimental  physician  during 
the  war  of  1813-15;  took  degree  of  M.  D. 
at  Halle  in  1817,  and  practised  at  Oberglogau 
and  Oppeln.  In  1823  he  renounced  medicine 
for  theology,  and  studied  at  Ratisbon;  was 
ordained  in  1826,  became  Vicar-choral  in 
1827,  and  canon  and  Kapellm.  of  the  Church 
of  Our  Lady  at  Ratisbon  in  1830.  After 
diligent  research  in  Germany  and  Italy,  he 
began  his  life-work,  the  publication  of  sacred 
classics,  the  first  being  Palestrina's  Missa 
Papae  Marcelli  (Palestrina's  original  version, 
and  arrangements  by  Anerio  a  4,  and  Su- 
riano  a  8),  followed  by  the  famous  collection 
'Musica  divina,"  containing  chiefly  Italian 
masterworks  of  the  16th-l7th  centuries:  Vol. 
I,  12  masses  a  4  (1853);  vol.  II,  motets  for 
the    entire     church-year     (1855);    vol.     Ill, 
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Fauxbourdons,  Psalms,  Mangificats,  hymns 
and  antiphones  (1859);  vol.  IV,  Passions, 
Lamentations,  Responses,  Te  Deums,  Lita- 
nies (1863;  edited  by  Wesselack);  publication 
continued  by  Schrems  and  Haberl;  also  a 
'Selectus  novus  missarum'  a  4-8  (1855-9). 
His  valuable  library  was  purchased  for  the 
Episcopal  Library  at  Ratisbon;  in  1909,  when 
Dr.  Karl  Weinmann  was  app.  librarian,  it 
was  opened  to  musicians  and  music-students. 
— Cf.  Dom.  Mettenleiter,  K.  P.  (Ratisbon, 
1868;  2d.  ed.  1895);  K.  Weinmann,  K.  P.,  der 
Restaurator  der  klassischen  Kirchenmusik 
(Ratisbon,  1909);  id.,  Die  Proskesche  Musik- 
bibliothek  in  Regensburg,  in  'Riemann  Fest- 
schrift' (Leipzig,  1909);  O.  Ursprung,  Restau- 
ration  und  Palestrina-Renaissance  in  der  kath. 
Kirchenmusik  (Augsburg,  1924;  p.  32  ff.). 

Prosniz,  Adolf,  b.  Prague,  Dec.  2,  1829; 
d.  Vienna,  Feb.  23,  1917.  Pupil  of  Proksch 
and  Tomacek;  1869-1900,  prof,  of  pf.  and 
hist,  of  music  at  the  Vienna  Cons.;  then 
retired  and  lived  in  Vienna.  Wrote  Kompen- 
dium  der  Musikgeschichte  (vol.  I,  1889  [3rd 
ed.  1920j;  vol.  II,  1900;  vol.  Ill,  1915); 
Handbuch  der  Klavierliteratur  (vol.  I  [1450— 
1830],  1884,  2nd  ed.  1907;  vol.  II  [1830- 
1904],  1907);  Elementarmusiklehre  (6  eds.); 
Historische  Klavierliteratur  aus  dem  16.,  17. 
und  18.  Jahrh.  Ausgewdhlte  Beispiele  zu  jedem 
Handbuch  der  Klavierliteratur  (9  vols.). 

Protheroe,  Daniel,  b.  Ystradgynlais,  S. 
Wales,  Nov.  24,  1866;  d.  Chicago,  Feb.  24, 
1934.  From  1884-6,_cond.  of  the  Choral  Soc. 
at  Ystradgynlais;  lived  from  1886-94  in 
Scranton,  Pa.,  as  cond.  of  the  Cymrodorion; 
1894-1909,  in  Milwaukee  as  concert-singer 
(bar.)  and  teacher;  then  lived  in  Chicago  as 
mus.  dir.  of  the  Central  Ch.,  cond.  of  the 
Amer.  Choral  Soc,  and  Arion  Club  (of  Mil- 
waukee); 1931,  cond.  at  the  Harlech  Festival, 
Wales.  Publ.  a  symph.  poem,  In  the  Cam- 
brian Hills  (op.  59);  a  str.-quartet  in  A  m. 
(op.  52);  The  Nun  of  Nidaros,  for  men's  chor. 
and  orch.  (op.  63);  Britons,  for  do.;  men's 
choruses  a  capp. ;  songs.  Author  of  a  Course 
in  Harmony  and  Choral  Conducting. 

Prout,  Ebenezer,  English  theorist  and 
composer;  b.  Oundle,  Northamptonshire, 
March  1,  1835;  d.  London,  Dec.  5,  1909. 
Excepting  some  piano-lessons  as  a  boy,  and 
a  later  course  with  Charles  Salaman,  he  was 
wholly  self-taught.  His  father  had  him 
trained  for  a  school-teacher,  and  he  took  the 
degree  of  B.  A.  at  London  Univ.  in  1854;  but 
in  1859  went  over  definitively  to  music;  was 
organist  at  Union  Chapel,  Islington,  1861-73; 
prof,  of  pf .  at  the  Crystal  Palace  School  of  Art, 
1861-85;  prof,  of  harm,  and  comp.  at  the 
Natl.  Training  School  from  1876,  and  took 
Sullivan's  class  at  the  R.  A.  M.  in  1879;  also 
conducted  the  Hackney  Choral  Assoc.  1876— 


90,  bringing  it  to  a  high  state  of  efficiency; 
edited  the  'Monthly  Mus.  Record'  1871-4, 
was  critic  on  the  'Academy'  1874-9,  and  on 
the 'Athenaeum'  1879-89.  To  Grove's  'Dic- 
tionary' he  contributed  53  articles.  In  1894 
he  was  called  to  Dublin  Univ.  as  prof,  of 
music,  succeeding  Sir  R.  Stewart;  in  1895  both 
Dublin  and  Edinburgh  Universities  conferred 
on  him  the  degree  of  Mus.  Doc.  (hon.  a).  His 
valuable  theoretical  works  are  the  following: 
Instrumentation  (Novello  primer,  1876;  Ger. 
tr.  by  B.  Bachur;  3d  ed.  1904);  Harmony,  Its 
Theory  and  Practice  (1889;  20th  ed.,  entirely 
rewritten,  1903);  Counterpoint,  Strict  and 
Free  (1890);  Double  Counterpoint  and  Canon 
(1891);  Fugue  (1891);  Fugal  Analysis  (1892); 
Musical  Form  (1893);  Applied  Forms  (1895); 
all  of  which  have  passed  through  two  or 
more  editions;  The  Orchestra  (2  vols.,  1898-9; 
Ger.  tr.  by  O.  Nikitis,  1905-6);  and  Some 
Notes   on   Bach's    Church- Cantatas    (1907). 

Provenza'le,  Francesco,  one  of  the 
founders  of  the  Neapolitan  Opera  School;  b. 
Naples,  ca.  1630;  d.  there,  Sept.  1740.  From 
1663  maestro  at  the  Cons,  di  Santa  Maria  di 
Loreto;  1673-1701,  dir.  of  the  Cons,  della 
pieta.  de'  Turchini;  ca.  1680  assoc.  cond.  of 
the  Royal  Chapel;  1686-1699,  cond.  at  the 
Tesoro  di  San  Gennaro,  Naples.  Romain 
Rolland  believes  him  to  be  indentical  with 
Francesco  della  Torre. — Operas  (all  perf.  in 
Naples):  Ciro  (1653),  Serse  (1655),  Artemisia 
(1657),  Teseo  o  L'incostanza  trionfante  (1658; 
also  perf.  at  Palermo,  1660),  L' Eritrea  (1659), 
//  schiavo  della  sua  moglie  (1671),  La  Stelli- 
daura  vendicata  [Diffendere  I'offensore]  (1678) 
and  Candaule  re  di  Lidia  (1679);  also  ora- 
torios; motets;  a  9-vcd.  hymn  with  instrl. 
accomp.,  Pange  lingua;  and  cantatas  (2  with 
vln.  oblig.). — Cf.  R.  Rolland,  Histoire  de 
V opera  avant  Lully  et  Scarlatti  (1895);  H.  Rie- 
mann, 'Handb.  der  M.-G.'  II,  2,  p.  385  ff.; 
H.  Goldschmidt,  F.  Pr.  als  Dramatiker,  in 
'Sbd.  Int.  M.-G.'  VII,  4;  G.  Pannain,  Fr.  Pr. 
e  la  lirica  del  suo  tempo,  in  'Riv.  M.  I.'  (1925). 

_,  Prudent   [prii-dahn]    (Beunie-Prudent), 

Emile,  pianist;  b.  Angouleme,  Feb.  3,  1817; 
d.  Paris,  May  13,  1863.  Early  orphaned,  he 
was  adopted  by  a  piano-tuner;  studied  under 
Lecouppey  and  Zimmerman  (pf.)  and  Laurent 
(harm.)  at  Paris  Cons.,  taking  1st  prize  in 
1833.  He  modelled  his  style  on  Thalberg's, 
between  whom  and  Dohler,  according  to  con- 
temporary critics,  he  ranked.  Successful 
tours  in  France,  Belgium,  England  and 
Germany;  highly  esteemed  in  Paris  as  a 
teacher;  compositions  well  written,  but 
neither  warmly  inspired  nor  original. 

Prii'fer,  Arthur,  specialist  in  Wagner  re- 
search; b.  Leipzig,  July  7,  1860;  law-student, 
taking  degree  of  Dr.  jur.  in  1886;  then  went 
over  to  music,  studying  in  Leipzig  with  Fr. 
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Stade  and  at  the  Cons.  (1887-8),  also  attend- 
ing the  lectures  on  musicol.  of  Paul  and  Kretz- 
schmar  at  the  Univ.;  st.  further  in  Berlin 
(1888-9)  with  Spitta  and  Bargiel;  took  the 
degree  of  Dr.  phil.  (Leipzig,  1890),  with  the 
dissertation  Uber  den  ausserkirchlichen  Kunst- 
gesang  in  den  evangelischen  Schulen  des  16. 
Jahrhunderts;  qualified  1895  as  lecturer  at 
Leipzig  Univ.  with  the  essay  Johann  Hermann 
Schein;  1902  as  associate  professor,  with  the 
lecture  J.  S.  Bach  und  die  Tonkunst  des  19. 
Jahrhunderts.  Further  publications:  Brief  - 
wechsel  zwischen  K.  von  Winterfeld  und  Ed. 
Kriiger  (1898);  Die  Biihnenfestspiele  in  Bay- 
reuth  (1899;  2d  ed.,  completely  rewritten  and 
greatly  enlarged,  as  Das  Werk  von  B.,  1909); 
Joh.  Herm.  Schein  und  das  weltliche  Lied  des 
17.  Jahrh.  (1908;  in  'Beihefte  Int.  M.-G.'  II, 
7) ;  R.  Wagner  in  Bayreuth  (1910) ;  Einfiihrung 
in  R.  Wagners  'Feen'  (1912);  R.  Wagner  u. 
Jakob  Grimm  (1913);  Liszt  und  das  Schiller- 
Goethe-Denkmal  in  Weimar  (1917);  Die  Musik 
als  tonende  Faust-Idee  (1920);  Tristan  und 
Isolde  (3rd  ed.  1928) ;  Deutsches  Leben  im  Volks- 
lied  und  Wagners  Tannhauser  (1929) ;  Tann- 
hauser u.  d.  Sangerkrieg  (1930) ;  numerous 
essays  on  Wagner.  Ed.  of  the  first  complete 
ed.  of  Schein's  works,  publ.  since  1901  by 
Breitkopf  &  Hartel  (8  vols,  have  appeared); 
has  publ.  separately  selections  of  20  'welt- 
liche Lieder',  and  instrl.  pes.  of  Schein. — 
Cf.  Paul  Billow,  A.  P.,  in  'N.  Ztschr.  f.  M.' 
(1930). 

Prume,  F.  H.     See  Jehin-Prume. 

Prunieres  [prii-fiar'],  Henry,  musicologist; 
b.  Paris,  May  24,  1886.  St.  hist,  of  music 
with  R.  Rolland;  Dr.  es  lettres,1913;  1909-14, 
instr.  at  the  Ecole  des  Hautes  Etudes  Sociales 
in  Paris;  1919,  founded  the  important  journal 
'La  Revue  Musicale',  of  which  he  was  editor- 
in-chief  until  1939;  1921,  organized  the  con- 
certs at  the  Theatre  du  Vieux  Colombier;  was 
head  of  the  French  section  of  the  I.S.C.M. 
Has  publ.  Lully  (1910),  L'Opera  italien  en 
France  avant  Lully  (1913;  very  important), 
Le  Ballet  de  Cour  en  France  avant  Benserade  et 
Lully  (1914),  Monteverdi  (1924,  enlarged  1927; 
2nd  ed.  1931;  also  in  Engl.,  very  valuable), 
La  Vie  illustre  et  libertine  de  Lully  (1929), 
Cavalli  et  V  opera  italien  au  17 e  sicele  (1931), 
Nouvelle  histoire  de  la  musique  (2  vols.,  1933, 
'36);  and  the  following  valuable  essays:  La 
Musique  de  la  Chambre  et  de  I'Ecurie  sous 
le  regne  de  Francois  I  (in  'L'Annee  musicale' 
I  [1911],  Jean  de  Cambeford,  Surintendant  de 
la  Musique  de  la  Chambre  du  Roy  (ib.,II 
[1913]);  Notes  sur  la  vie  de  Luigi  Rossi  (in 
'Sbd.  I.  M.-G.'  XII,  1  [1910]),  Notes  sur  I'ori- 
gine  de  VOuverture  (ib.,  XII,  4  [1911]),  Les 
representations  du  'Palazzo  d'Atlante'  de  Luigi 
Rossi  (ib.,XIV,  2  [1913]);  Lecerf  de  Vieville 
et  le  classicisme  musical   ('S.   I.   M.',  June, 


1908),  La  jeunesse  de  Lully  (with  L.  de  La 
Laurencie;  ib.,  Mar. -Apr.,  1909),  Lully  fits  de 
meunier  (ib.,  June,  1912);  Recherches  sur  les 
annees  de  jeunesse  de  J.-B.  Lully  ('Riv.  Mus. 
Ital.',  XVII,  3  [1910]);  /.  B.  Lully  ('Mus. 
Quart.',  1925);  Albert  Roussel  and  the  80th 
Psalm  (ib.,  1930);  Opera  in  Venice  in  the  17th 
Century  (ib.,  1931);  etc.  Publ.  a  new  ed.  of 
Stendhal's  Vie  de  Rossini  (1923;  Coll.  Cham- 
pion); he  undertook  the  complete  ed.  of 
Lully's  works  in  1930. 

Pruwer  [prii'ver],  Julius,  b.  Vienna,  Feb. 
20,  1874.  St.  in  Vienna,  pf.  with  A.  Friedheim 
and  M.  Rosenthal,  theory  with  R.  Fuchs 
and  F.  Krenn,  cond.  with  H.  Richter;  also 
profited  greatly  from  his  association  with 
Brahms.  Began  his  career  as  cond.  at 
Bielitz;  1894,  Kapellm.  at  the  Cologne  opera; 
1896-1923,  Stadttheaterkapellm.  (1920-23, 
dir.  of  the  opera)  in  Breslau,  where  he  distin- 
guished himself  by  producing  many  novelties; 
1923-24,  cond.  of  the  Weimar  opera;  1924-33, 
prof,  at  the  Berlin  Hochschule  fur  Musik  and 
cond.  of  the  popular  concerts  of  the  Berlin 
Philh.  Orch.;  resigned  these  position  in  1933 
and  went  to  Leningrad,  where  he  was  for  some 
time  cond.  of  the  opera;  then  returned  to 
Austria;  now  (1940)  in  N.  Y.,  teaching 
privately.  In  1898  he  cond.  in  St.  Petersburg 
the  first  perf.  there  of  Tristan  u.  Isolde.  Publ. 
a  guide  to  Strauss'  Elektra. 

Ptolemy,  Claudius,  the  celebrated  Alex- 
andrian astronomer,  geographer  and  math- 
ematician, early  in  the  2d  century  wrote  a 
very  important  treatise  on  music,  a  poor 
Latin  version  of  which  was  made  by  Goga- 
vinus  (1562);  Wallis  publ.  the  orig.  Greek 
text  in  1688;  O.  Paul  gives  a  fragment  in 
Greek,  with  German  transl.,  in  his  'Boetius'. 
A  new  ed.  of  this  work  was  publ.  by  Ingemar 
During  (Goteborg,  1930),  with  excellent 
commentary  and  explanation. — Cf.  I.  During, 
Ptolemaios  und  Porphyrius  uber  die  Musik 
(Goteborg,  1934). 

Puccini  [poo-che'ne],  Giacomo,  Italian 
dramatic  composer;  b.  Lucca,  Dec.  22,  1858; 
d.  Brussels,  Nov.  29,  1924.  Beginning  with 
his  great-great-grandfather,  Giacomo  (1712- 
81),  all  his  ancestors  in  the  direct  line  were 
musicians  of  local  prominence:  Antonio 
(1747-1832),  Domenico  (1771-1815),  Miche- 
le  (1813-64).  As  a  child  P.  showed  neither 
inclination  nor  special  talent  for  music;  but 
his  mother,  determined  to  continue  the  family 
tradition,  sent  him  to  the  Istituto  Musicale 
of  Lucca  (founded  by  Pacini),  where  Carlo 
Angeloni,  a  pupil  of  Michele  P.,  became  his 
teacher.  After  Angeloni's  untiring  patience 
had  aroused  interest,  and  then  enthusiasm, 
in  his  pupil,  progress  was  rapid,  and  P.  soon 
was  a  good  pianist  and  organist.  About  1875 
he  became  org.  at  the  church  in  a  near-by 
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village,  Muligliano,  and  soon  after  was  also 
app.  org.  at  San  Pietro  in  Somaldi.  In  1877 
he  submitted  a  cantata,  Juno,  to  a  competition 
held  at  Lucca,  but  failed  to  win  the  prize. 
Nevertheless,  he  prod,  the  work,  which  won 
considerable  local  success,  so  that  the  young 
composer  brought  out,  also  with  success, 
a  motet  for  the  feast  of  Santa  Paolina. 
These  successes  fired  his  ambition,  and  when 
he  became  acquainted  about  that  time  with 
A'ida  he  resolved  to  win  laurels  as  a  dramatic 
composer.  Assistance  from  a  grand-uncle 
and  a  stipend  granted  by  Queen  Margherita 
enabled  him  to  enter  the  Milan  Cons.,  where 
he  spent  3  years  (1880-3)  in  serious  study 
with  Antonio  Bazzini  and  Amilcare  Pon- 
chielli.  For  his  graduation  he  wrote  a 
Capriccio  sinfonico,  which  at  its  perf.  at  one 
of  the  Cons,  concerts,  and  later  by  Faccio, 
elicited  unstinted  praise  from  the  critics. 
In  the  same  year  Ponchielli  introduced  P. 
to  the  librettist  Fontana,  who  furnished  him 
the  text  of  a  1-act  opera;  in  a  few  weeks  the 
score  was  finished  and  sent  to  the  Sonzogno 
competition.  It  did  not  win  the  prize,  but 
on  May  31,  1884,  Le  Villi  was  prod,  at  the 
Dal  Verme  Th.  in  Milan,  with  gratifying 
success.  Ricordi,  who  was  present,  con- 
sidered the  work  sufficiently  meritorious  to 
commission  the  young  composer  to  write  a 
new  opera  for  him;  but  5  years  elapsed  before 
this  work,  Edgar  (3  acts,  text  by  Fontana), 
was  prod,  at  La  Scala  on  April  21,  1889,  scor- 
ing only  a  moderate  succ.  By  this  time  P. 
had  become  convinced  that,  in  order  to  write 
a  really  effective  opera,  he  needed  a  better 
libretto  than  Fontana  had  provided.  Accord- 
ingly, he  commissioned  Domenico  Oliva  to 
write  the  text  of  Manon  Lescaut;  during  the 
composition,  however,  P.  and  Ricordi  prac- 
tically rewrote  the  entire  book,  and  in  the 
publ.  score  Oliva's  name  is  not  mentioned. 
With  Manon  Lescaut  (4  acts),  first  prod,  at  the 
T.  Regio  in  Turin  on  Feb.  1,  1893,  P.  won 
a  veritable  triumph,  which  was  even  surpassed 
by  the  next  work,  La  Boheme  (4  acts;  text 
by  Illica  and  Giocosa)  prod,  at  the  same 
theater  on  Feb.  1,  1896.  These  two  works 
not  only  carried  their  composer's  name 
throughout  the  world,  but  also  have  found 
and  maintained  their  place  in  the  repertoire 
of  every  opera-house.  With  fame  came 
wealth,  and  in  1900  he  built  at  Lago  del 
Torre,  where  he  had  been  living  since  1891, 
a  magnificent  villa.  The  next  opera,  Tosca 
(3  acts;  text  by  Illica  and  Giocosa),  prod, 
at  the  T.  Costanzi  in  Rome  on  Jan.  14,  1900, 
failed  to  meet  expectations,  though  it  has 
become  a  fixture  of  the  standard  repertoire  and 
contains  some  of  P.'s  best-known  arias.  At 
its  premiere  at  La  Scala  on  Feb.  17,  1904, 
Madama  Butterfly  (1  act;  text  by  Illica  and 
Giocosa)  was  hissed.     P.  thereupon  withdrew 


the  score,  and  made  some  slight  changes 
(division  into  3  acts,  and  addition  of  the  tenor 
air  in  the  last  scene).  This  revised  version 
was  greeted  with  frenzied  applause  in  Brescia 
on  May  28  of  the  same  year.  P.  was  now  the 
acknowledged  ruler  of  the  Italian  operatic 
stage,  his  works  rivaling  those  of  Verdi  in  the 
number  of  performances.  The  first  perf.  of 
Madama  Butterfly ;  at  the  M.  O.  H.  (Feb.  11, 
1907)  took  place  in  the  presence  of  the  com- 
poser, whom  the  management  had  invited 
specially  for  the  occasion.  It  was  then  sug- 
gested that  he  should  write  an  opera  on  an 
Amer.  subject,  the  premiere  to  take  place  at 
the  M.  O.  H.  He  found  his  subject  when  he 
witnessed  a  perf.  of  Belasco's  The  Girl  of 
the  Golden  West,  commissioned  C.  Zangarini 
and  C.  Civinini  to  write  the  libretto,  and  in 
the  presence  of  the  composer  the  world- 
premiere  of  La  Fanciulla  del  West  occurred, 
amid  much  enthusiasm,  at  the  M.  O.  H.  on 
Dec.  10,  1910.  But  the  enthusiasm  subsided 
quickly;  the  following  season  the  work  had  a 
few  more  performances,  and  then  disappeared 
from  the  repertoire;  it  shared  the  same  fate  in 
Italy  (1st  Ital.  perf.  T.  Costanzi,  Rome,  June 
12,  1911)  and  other  European  countries.  P. 
then  brought  out  La  Rondine  (3-acts;  Monte 
Carlo,  April,  1917)  and  the  3  1-act  operas  II 
Tabarro  (after  Didier  Gold's  La  Houppelande) , 
Suor  Angelica  and  Gianni  Schicchi  (all  perf. 
at  the  M.  O.  H.,  Dec.  14,  1918;  T.  Costanzi, 
Rome,  Jan.  11,  1919).  His  last  opera, 
Turandot  (after  Gozzi),  was  left  unfinished; 
the  final  scene  was  completed  by  Franco 
Alfano  and  the  work  first  perf.  at  La  Scala, 
Milan,  April,  1926;  it  was  also  given  at  the 
M.  O.  H.,  Nov.  16,  1926.— All  operas  but 
Edgar  have  been  perf.  in  the  U.  S.:  Le  Villi 
(M.  O.  H.,  Dec.  17,  1908);  Manon  Lescaut 
(Hinrichs  Co.,  Phila.,  July,  1894;  Wallack's 
Th.,  N.  Y.,  May  27,  1898);  La  Boheme  (Los 
Angeles,  Oct.  18,  1897;  Wallack's  Th.,  N.  Y., 
May  16,  1898);  Tosca  (M.  O.  H.,  Feb.  4, 
1901);  Madama  Butterfly  (Wash.,  D.  C,  Oct. 
15,  1906;  Garden  Th.,  N.  Y.,  by  Savage 
Opera  Co.  in  English,  Nov.  12,  1906).  P.  also 
comp.  the  Inno  a  Roma  (1919),  for  use  in  the 
schools  of  Rome. — Bibliography:  M.  Virgilio, 
Delia  Decadenza  dell'  Opera  in  Italia  (Milan, 
1900);  A.  Briiggemann,  Madama  Butterfly  e 
Varte  di  G.  P.  (ib.,  1904);  Wakeling  Dry,  G. 
P.  (London,  1906);  F.  Torrefranca,  G.  P.  e 
V Opera  Internazionale  (Turin,  1912);  D.  C. 
Parker,  A  View  of  G.  P.,  in  the  'Mus.  Quart.' 
(Oct.,  1917);  A.  Weissmann,  G.  P.  (1922);  A. 
Cceuroy,  La  Tosca  (1923);  A.  Bonaventura, 
G.  P. — Vuomo,  Vartista  (Leghorn,  1924);  A. 
Fraccaroli,  La  vita  di  G.  P.  (Milan,  1925  ;  also 
in  Ger.);  G.  Marotti  and  F.  Pagni,  G.  P. 
intimo  (Florence,  1926);  A.  Neisser,  P.  (Leip- 
zig, 1928);  F.  Salerno,  Le  donne  Pucciniane 
(Palermo,  1928);  G.  M.  Gatti,  Works  of  P., 
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in  the  'Mus.  Quart.'  (1928);  R.  C.  Merlin,  P. 
(Milan,  1930);  R.  Specht,  P.  (Berlin,  1931;  in 
Engl.,  N.  Y.,  1933);  G.  Adami,  P.  (Milan, 
1935);  M.  Carner.  The  Exotic  Element  in  P., 
in  the  'Mus.  Quart.'  (1936);  V.  Seligman,  P. 
Among  Friends  (correspondence;  N.  Y.,  1938). 
G.  Adami  also  publ.  letters  of  P.  (Milan, 
1928;  in  Engl.,  London,  1931). 

Puchat  [poo'haht],  Max,  b.  Breslau,  Jan. 
8,  1859;  d.  (killed  in  a  fall  in  the  Karwendel 
Alps)  Aug.  12,  1919.  Composer  and  pianist; 
pupil  of  Kiel  at  Berlin  and  winner  of  the 
Mendelssohn  prize  in  1884.  In  1886  munic. 
mus-dir.  in  Hamm;  1896-1903,  cond.  of  the 
Orator ienverein  in  Paderborn;  1903-5,  cond. 
of  the  Musikverein  in  Milwaukee,  then  lived 
in  Munich  till  1910,  when  he  settled  in  Bres- 
lau as  director  of  his  own  Conservatory. 

Puente,  Giuseppe  Del,  operatic  baritone; 
b.  Naples,  Jan.  30,  1841;  d.  Philadelphia, 
May  25,  1900.  First  studied  vcl.  at  the 
Naples  Cons,  but  later  began  to  cultivate  his 
voice,  making  his  operatic  debut  at  Jassy;  was 
then  eng.  for  the  T.  San  Carlo  in  Naples, 
followed  by  appearances  in  France,  Germany, 
Russia,  Spain  and  England  (debut  at  Cov. 
Garden,  1873;  became  very  popular  there); 
first  Amer.  engagement  under  Strakosch  at 
the  N.  Y.  Acad,  of  Music  in  1873-4;  sang 
there  again  in  1878;  became  a  member  of  the 
first  M.  O.  H.  company  and  sang  the  role 
of  Valentin  in  the  inaugural  perf.  of  Faust  on 
Oct.  22,  1883. _  In  1885  he  returned  to  the 
Acad,  of  Music  under  Mapleson's  manage- 
ment, taking  part  in  the  Amer.  premiere  of 
Manon  on  Dec.  23  of  that  year;  he  was  also  a 
member  of  the  opera-troupes  of  Patti  and 
Hinrichs;  with  the  latter's  company  he  sang 
in  the  Amer.  premiere  of  Cavalleria  Rusticana 
(Phila.,  Sept.  9,  1891).  He  was  likewise 
much  applauded  in  mus.  festivals  and  as  orchl. 
soloist.  He  married  the  mezzo-sopr.  Helen 
Dudley  Campbell. 

Pugnani  [poo-fiah'ne],  Gaetano,  violinist 
and  composer;  b.  Turin,  Nov.  27,  1731;  d. 
there,  July  15,  1798.  Studied  under  Somis; 
later  in  Tartini's  school  at  Padua.  In  1752, 
leader  in  the  court  orch.,  Turin;  from  1754 
he  made  concert-tours,  spent  some  years  in 
London  as  leader  at  the  Ital.  Opera,  and 
played  at  Paris  in  the  Concerts  spirituels. 
From  1770  m.  di  capp.  at  the  court  theater, 
Turin;  also  opened  a  school  for  violinists, 
among  whose  alumni  were  Viotti,  Conforti, 
Bruni  and  Polledro. — Publ.  a  violin-concerto 
(he  wrote  9),  and  14  violin-sonatas;  6  quin- 
tets for  2  violins,  2  flutes  and  'cello;  6  string- 
quartets;  12  octets  (sinfonie)  for  strings,  2 
oboes  and  2  horns;  3  sets  of  trios  for  2  violins 
and  'cello;  and  2  sets  of  violin-duets.  One 
sonata  is  in  Jensen's  'Klassische  Violin- Musik.' 
He  prod,  several  operas,  a  ballet  and  2  can- 


tatas.— Cf.  F.  Fayolle,  Notices  sur  Corelli, 
Tartini,  Gavinics,  P.,  et  Viotti  (Paris,  1810); 
Dom.  Carutti,  Delia  famiglia  di  G.  P.,  in 
'Miscellanea  di  storia  ital.'  (3d  series,  vol.  II, 
Turin,  1895);  S.  Cordero  di  Pamparato,  G.  P. 
Violinista  torinese  (Turin,  1930). — See  also 
Q.-Lex. 

Pugno  [poo'fioh],  (Stephane-)  Raoul,  b. 
(of  an  Ital.  father)  Montrouge,  Seine,  June 
23,  1852;  d.  (on  a  concert-tour)  Moscow,  Jan. 
3,  1914.  From  early  childhood  he  showed  un- 
usual talent  for  the  pf.,  appearing  frequently 
in  public.  Prince  Poniatowski  was  impressed 
by  his  talent,  and  procured  for  him  a  scholar- 
ship at  the  Ecole  Niedermeyer;  from  1866-9, 
at  the  Paris  Cons.,  he  st.  pf.  with  G.  Mathias, 
org.  with  F.  Benoist,  and  comp.  with  A. 
Thomas;  won  1st  prize  in  pf.  (1866),  1st  prize 
in  harm.  (1867),  1st  prize  in  org.  (1869);  his 
Ital.  citizenship  barred  him  from  competition 
for  the  Prix  de  Rome.  He  began  his  career 
as  organist  at  St. -Eugene  in  1871;  m.  de  chap, 
there  in  1878;  1892-6  prof,  of  harm.,  and 
1896-1901  prof,  of  pf.,  at  the  Paris  Cons. 
Having  become  known  as  a  successful  com- 
poser of  ballets  and  operettas,  he  surprised 
the  world  in  1893  by  appearing  as  a  solo 
pianist  at  one  of  the  Cons,  concerts,  revealing 
himself  as  a  virtuoso  of  the  first  rank;  from 
then  until  his  death  he  made  triumphant  tours 
of  Europe  and  America  (first  tour,  1897-8). 
He  was  equally  great  as  an  ensemble-player, 
his  sonata-recitals  with  Ysaye  having  become 
world-famous.  P.  is  one  of  the  imposing 
figures  in  the  history  of  pf.-playing.  The 
Welte-Mignon  Co.  has  preserved  his  art  in 
21  records  representing  all  styies  from  Cou- 
perin  to  d'Indy. — An  opera,  La  Ville  morte 
(after  d'Annunzio),  left  incomplete,  was 
finished  by  Nadia  Boulanger. 

Puig.     See  Subira  Puig. 

Pujol',  Francesc,  composer;  b.  Barcelona, 
May  15,  1878;  st.  there  at  the  Cons.,  also  with 
Millet;  asst.-cond.  of  the  Orfeo  Catala,  Bar- 
celona. Composer  of  40  sardanas,  church- 
music,  orchl.  works,  etc.  Has  publ.  valuable 
studies  on  Catalan  songs:  On  the  Chant  de  la 
Sibila;  L'Oeuvre  du  Chansonnier  popvlaire.  de  la 
Catalogue  (Vienna  Musicol.  Congress,  1927); 
Observacions,  apendix  i  notes  al  Romancerillo 
Catalan  de  Manuel  Mild  y  Fontanals  (with 
Joan  Punti;  1927  ff.);  Catalan  folk-songs  with 
pf. -accompaniment  (Madrid,  1921). 

Pujol,  Juan,  Catalonian  church-musician; 
b.  Barcelona,  ca.  1573;  d.  there,  1626.  1593- 
95,  maestro  de  canto  in  Tarragona ;  1595-1612, 
maestro  at  Nuestra  Senora  del  Pilar  in 
Saragossa;  then  at  Barcelona  Cath.  until  his 
death.  His  masses,  motets,  passions,  psalms 
and  'villancicos'  are  preserved  in  MS.  A  coll. 
ed.  of  P.'s  works  is  being  prepared  by  H. 
Angles,  of  which  2  vols,  have  appeared:  I, 
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biography,  and  Office  of  St.  George's  Day 
(1926);  II,  Offices  and  Masses  (1932).  An 
Introit  (1614)  was  publ.  in  Schering's  Ge- 
schichte  der  Musik  in  Beispielen  (No.  179). 

Pulver,  Jeffrey,  violinist  and  musicojogist; 
b.  London,  June  22,  1884;  st.  with  Sevcik 
(Prague),  Heermann  (Frankfort),  Marteau 
(Geneva)  and  A.  Moser  (Berlin).  He  has 
made  a  specialty  of  old  Engl,  mus.,  and  plays 
the  viola  d'amore,  the  tenor  viola  and  other 
old  str.-instrs. — Works:  A  Dictionary  of  Mu- 
sical Terms  (1913);  A  Dictionary  of  Old  Engl. 
Mus.  and  Musical  Instrs.  (1923);  A  Bio- 
graphical Dictionary  of  Old  Engl.  Mus.  (1927); 
also  articles  in  'M.T.',  'Monthly  Mus. 
Record',  'Sackbut',  'Strad.',  the  'Mus.  Quart.', 
etc.  His  lectures  before  the  Mus.  Assoc, 
London,  are  printed  in  their  'Proceedings': 
The  Ancient  Dance  Forms  (2  parts;  1912,  '14); 
The  Intermezzi  of  the  Opera  (1917);  The  Viols 
in  Engl.  (1920);  The  Mus.  of  Ancient  Egypt 
(1921);  Brahms  (1926);  etc. 

Pun'to,  Giovanni.     See  Stich. 

Purcell',  Daniel,  brother  of  Henry;  b. 
London,  c.  1660;  d.  there,  Dec.  12,  1717.  He 
became  org.  of  Magdalen  College,  Oxford,  in 
1688;  took  his  brother's  place  as  dramatic 
composer  in  1695,  and  was  org.  of  St.  An- 
drew's, Holborn,  from  1713. — Works:  Incid. 
music  to  ten  dramas;  several  odes  (e.  g., 
funeral  ode  for  his  brother);  publ.  The  Psalm 
Tunes  set  full  for  the  Organ  or  Harpsichord  .  .  . 
(n.  d.);  songs  in  collections. — Six  anthems  are 
in  the  choir-books  of  Magdalen  Coll.  chapel. — 
See  Q.-Lex. 

Purcell',  Henry,  one  of  the  greatest  of 
English  composers;  b.  London  (?),  ca.  1659; 
d.  Dean's  Yard,  Westminster,  Nov.  21, 
1695.  Until  recently  it  was  believed  that 
his  father  was  Henry  P.  (d.  1664),  Gentleman 
of  the  Chapel  Royal  and  Master  of  the 
choristers  at  Westminster  Abbey.  But  the 
latest  evidence  indicates  that  he  was  the  son 
of  Henry's  brother,  Thomas  P.,  who  was  also 
a  Gentleman  of  the  Chapel  Royal  and  held 
other  important  posts  at  the  court.  From 
1669  he  was  a  chorister  of  the  Chapel  Royal 
under  Cooke  and  Humfre}',  also  receiving 
instruction  from  Dr.  Blow.  When  his  voice 
broke  in  1673,  he  was  app.  asst.  'Keeper  of  the 
Instruments'.  In  1677  he  was  app.  comp. 
to  the  King's  band,  and  in  1679  he  succ. 
Blow  as  org.  of  Westminster  Abbey.  In  1682 
be  became  one  of  the  3  organists  of  the  Chapel 
Royal  as  Lowe's  successor;  in  1683,  Keeper 
of  the  King's  wind-instrs.  His  first  printed 
comp.  is  a  song  in  vol.  I  (1676)  of  Playford's 
'Choice  Ayres';  vol.  II  (1679)  contains  several 
other  songs,  and  an  elegy  on  the  death  of 
Matthew  Lock.  In  1680  P.  wrote  the  first  of 
29  'Odes'  and  'Welcome  Songs'.  His  first 
publ.  chamber-music  dates  from  1683,  Sonatas 


of  III  Parts:  hvo  violins  and  bass:  to  the  Organ 
or  Harpsichord  (with  engraved  portrait),  12 
numbers,  based  on  Italian  models,  each  having 
an  Adagio,  a  Canzone  (fugue),  a  slow  movem., 
and  an  air  (3  reprinted  by  Augener).  The 
Yorkshire  Feast  Song,  called  by  D'Urfey,  the 
author,  'one  of  the  finest  compositions  he  ever 
made',  was  composed  and  produced  in  1690. 
This  is  one  of  the  29  'Welcome  Songs',  which 
he  wrote  (on  an  average  of  2  annually)  in  his 
capacity  of  'composer-in-ordinary'.  Although 
the  texts  are  almost  invariably  stupid  or 
bombastic,  P.  wrote  some  of  his  finest  music 
for  these  occasional  odes.  During  the  last 
five  years  he  developed  extraordinary  activity  ^ 
in  theatrical  composition,  to  which  he  had 
given  some  attention  since  1680,  when  he 
began  to  write  incidental  dances  and  occasion- 
al airs  for  various  dramas.  In  spite  of  this 
close  connection  with  the  stage,  he  wrote 
only  one  opera,  Dido  and  JEneas,  prod,  in 
1689.  He  lies  in  the  north  aisle  of  West- 
minster Abbey,  and  his  burial-tablet  well 
expresses  contemporary  estimation  of  his 
worth:  "Here  lyes  Henry  Purcell,  Esq.;  who 
left  this  life,  and  is  gone  to  that  blessed  place 
where  only  his  harmony  can  be  exceeded". 
His  church-music  shows  the  original  melodist, 
and  a  master  of  form,  harmony,  and  all  con- 
trapuntal devices;  his  dramatic  music  is 
equally  original  in  invention,  dramatic  in- 
stinct, and  powrer  of  characterization;  his 
chamber-works  surpass  those  of  his  pre- 
decessors and  contemporaries.— Works:  Be- 
sides the  comps.  mentioned  there  were  publ. 
during  P.'s  life  a  theoretical  treatise,  The 
Art  of  Descant,  in  the  10th  ed.  of  Playford's 
'Briefe  Introduction  of  the  Skill  of  Musick' 
(1683);  Playford  also  publ.  several  airs  and 
'symphonies'  [written  for  various  dramas]  in 
'The  Theatre  of  Musick'  (1685),  anthems 
and  sacred  songs  in  'Harmonia  Sacra'  (1688), 
and  pieces  for  harpsich.  in  'Musick's  Hand- 
maid' (part  II,  1689);  of  the  incid.  music 
to  plays  there  appeared  Amphitryon  (1690; 
the  airs  in  the  text,  the  instrl.  pes.  in  'Ayres 
for  the  Theatre'),  Dioclesian  (1691),  and 
'Select  ayres'  from  the  Fairy  Queen  (1692). 
The  full  list  of  plays  for  which  P.  wrote  music 
is  as  follows:  1680,  Lee's  Theodosius,  D'Urfey's 
The  Virtuous  Wife  (1694?);  1681,  Tate's  arr. 
of  Shakespeare's  Richard  II,  D'Urfey's  Sir 
Barnaby  Whigg;  1682,  Beaumont  and 
Fletcher's  The  Double  Marriage  (1685?); 
1685,  Davenant's  Circe,  Lee's  Sophonisba; 
1688,  D'Urfey's  A_  Fool's  Preferment;  1698, 
Betterton's  Dioclesian,  Settle's  Distressed  In- 
nocence, Southerne's  Sir  Anthony  Love,  Dry- 
den's  Amphitryon,  Lee's  The  Massacre  of 
Paris;  1691,  Dryden's  King  Arthur,  The  Gor- 
dian  Knot  Untyed  (author  unknown),  Dry- 
den's The  Indian  Emperor,  Southerne's  The 
Wives'    Excuse;    1692,    Dryden's    Cleomenes, 
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The  Fairy  Queen  (an  arr.  of  the  Midsummer 
Night's    Dream),    D'Urfey's    The    Marriage- 
hater  Matched,  Crowne's  Regulus,  ShadwelPs 
The  Libertine,  Bancroft's  Henry  II,  Dryden's 
Aureng-Zebe,    Dryden    and    Lee's    OZdipus; 
1693,  Congreve's  The  Old  Bachelor,  D'Urfey's 
The  Richmond  Heiress,  Southerne's  The  Maid's 
Last  Prayer,  Wright's  The  Female   Virtuoses 
(after     Moliere),     Congreve's     The     Double 
Dealer,  Shadwell's  Epsom  Wells,  Killigrene's 
Rule  a  Wife  and  Have  a  Wife;  1694,  D'Urfey's 
Don  Quixote  (part  I),  Dryden's  Love  Trium- 
phant, Crowne's   The  Married  Beau,  South- 
erne's    The    Fatal    Marriage,    Ravenscroft's 
The  Canterbury  Guests,  D'Urfey's  Don  Quix- 
ote  (part   II),   Shadwell's  arr.   of   Timon  of 
Athens,   Dryden's   The  Spanish   Friar,   Dry- 
den's Tyrannic  Love;  1695,  Behn's  Andelazer, 
Beaumont  and  Fletcher's  Bonduca,  Howard 
and  Dryden's  Indian  Queen,  Scott's  The  Mock 
Marriage,  Norton's  Pausanias,  Gould's   The 
Rival  Sisters,  Southerne's  Oroonoko,  Davenant 
and  Dryden's  arr.  of  The  Tempest,  D'Urfey's 
Don   Quixote    (part   III).     In   this   list   only 
Dioclesian,    The    Fairy    Queen,    The   Indian 
Queen  and   King  Arthur  are  provided  with 
sufficient    music   to    be    possibly  classed   as 
'semi-operas';  the  music  contributed  to  the 
other  d/amas  consists  of  some  airs  and  instrl. 
dances.     P.'s  widow,  who  survived  him  till 
1706,  publ.  A  Choice  Coll.  of  Lessons  for  the 
Harpsichord  or  Spinet  (1696),  Ten  Sonatas  in 
Four  Parts   (1697),  Orpheus  Britannicus:  A 
Coll.  of  the  choicest  Songs  .  .  .  with  .  .  .  Sym- 
phonies for  Violins  or  Flutes . . .  (Part  I,  1698, 
2d  ed.  1706;  Part  II,  1702,  2d  ed.  1711;  both 
parts  in  1  vol.,  with  the  addition  of  several 
new   munbers,    1721).      Many   comps.   were 
publ.  in  Playford's  'Mercurius  Musicus'  1699), 
Walsh's  'The  Catch   Club,  or  Merry  Com- 
panions' (ca.  1730),  Boyce's  'Cathedral  Music' 
(3  vols.,   1760-73),  Arnold's  continuation  of 
the  same  (4  vols.,  1790),  Page  and  Sexton's 
'Harmonia  Sacra'    (3  vols.,   1800).     Vincent 
Novello     collected     all     services,     anthems, 
hymns  and  sacred  songs,  and  publ.  them  as 
P.'s  Sacred  Music  (4  vols.,  1829-32;  very  in- 
accurate).    The    Musical    Antiquarian    Soc. 
publ.  Dido  and  JEneas  (ed.  G.  A.  Macfarren, 
1840),  Bonduca  (ed.  E.  F.  Rimbault,  1842; 
with  historical  sketch  of  dram,  music  in  Eng- 
land), King  Arthur  (ed.  E.  Taylor,  1843),  Ode 
for   St.    Cecilia's  Day   (ed.   E.   F.    Rimbault, 
1847).     In    1876    the    Purcell    Society    was 
formed  in  London  for  the  purpose  of  publish- 
ing the  first  complete  ed.  of  P.'s  works  (vol.  I 
appeared  in  1878;  26  vols,  have  been  brought 
out  thus  far,  publ.  by  Novello  &  Co.).     The 
P.  Soc.  also  began  to  publ.  a  'Popular  Ed.  of 
Selected  Works'  (vol.  I:  15  Songs  and  Airs; 
London,  1939).     Various  selections  have  been 
publ.  by  P.  Warlock  (3-8  vcd.  Fantasias),  G. 
Jensen,  A.  Egidi,  A.  Moffat  and  H.   David 


(trio-sonatas),  W.  Barclay  Squire  (harpsi- 
chord-pcs.),  A.  Schering  in  Ceschichte  der 
Musikin  Beispielen  (Nos.  246-48a),  Hockner 
(pes.  for  str.-orch.),  F.  Blume  in  Das  Chorwerk 
(5  sacred  chors.),  E.  Dent  {Let  the  Dreadful 
Engines),  W.  Gillies  Whittaker  (22  sonatas 
[Eds.  de  l'Oiseau-Lyre,  Paris]),  etc. — Biblio- 
graphy: W.  H.  Cummings,  H.  P.  (London, 
1881;  3rd  ed.  1911;  pop.  ed.  1923);  W.  Barclay 
Squire,  P.'s  Dramatic  Music,  in  'Sbd.  Int. 
M.-G.'  V,  4  (1904);  J.  F.  Runciman,  P.  (Lon- 
don, 1909);  G.  E.  Arkwright,  P.'s  Church 
Music,  in  the  'Mus.  Antiquary'  (July,  1910); 
P.  A.  Scholes,  H.  P.  Sketch  of  a  Busy  Life,  in 
the  'Mus.  Quart.'  (July,  1916);  W.  Barclay 
Squire,  P.'s  'Dido  and  JEneas',  in  the  'M.T.' 
(June,  1918);  H.  Dupre\  P.  (Paris,  1927;  in 
Engl.,  N.  Y.,  1928);  D.  Arundell,  H.  P.  (Lon- 
don, 1927;  Ger.,  1929);  E.  Dent,  Founda- 
tions of  the  English  Opera  (1928);  G.  Azulay, 
P.  the  Boy  (London,  1931);  A.  K.  Holland,  H. 
P.,  the  English  Musical  Tradition  (Liver- 
pool and  London,  1932);  F.  de  Guervani,  Der 
Chorstil  H.  P.s  (Leipzig,  1935);  J.  A.  Westrup, 
P.  (London,  1937). 

Pus'tet,  Friedrich,  b.  Hals,  n.  Passau.  In 
1826  founded  a  publ.  firm  for  church-mus.  in 
Ratisbon.  For  30  years  had  the  exclusive 
right  of  printing,  with  privilege  of  the  Pope, 
the  choral  books  according  to  the  'Editio 
Medicaea'  (now  discontinued).  In  1921 
merged  with  the  publ.  house  of  Kosel,  retain- 
ing, however,  the  orig.  firm  name.  Pustet 
now  has  branch  establishments  in  Rome,  New 
York  and  Cincinnati.  Has  publ.  Proske's 
Musica  divina;  P.  Wagner's  Elemente  des 
gregorianischen  Gesangs;  Johner's  Cantus 
ecclesiastici;  'Kirchenmusikalisches  Jahrb.'; 
etc. 

Pyne,  James  Kendrick,  organist;  b.  Bath, 
Engl.,  Feb.  5,  1852;  d.  London,  Sept.  3,  1938. 
Pupil  of  his  father,  James  K.  (for  53  years  org. 
at  Bath  Abbey) ;  then  of  Dr.  S.  S.  Wesley,  org. 
at  Winchester  Cath.  At  the  age  of  11  he 
was  app.  regular  org.  at  All  Saints' Chapel, 
Bath,  and  when  at  the  age  of  21  he  became 
org.  of  Chichester  Cath.,  he  had  already 
held  five  positions;  in  1875  he  was  org.  at 
St.  Mark's,  Philadelphia,  but  returned  to 
England  in  1876  as  succ.  to  Sir  F.  Bridge 
at  Manchester  Cath.,  where  he  remained  till 
1898;  app.  also  town-org.  in  1877;  prof,  of 
organ  at  R.  C.  M.,  Manchester,  in  1893;  in 
1901  lecturer  on  church-music,  1903  Univ. 
org.,  and  1908  dean  of  faculty  of  music  at 
Victoria  Univ.,  Manchester.  In  1887  he 
was  official  org.  for  the  Jubilee  Expos,  in 
Manchester,  and  in  1888  member  of  the  jury 
at  the  Brussels  Expos.  Made  Mus.  Doc. 
by  the  Archbishop  of  Canterbury  in  1900; 
hon.  mem.  R.  A.  M.  in  1902.  He  exhibited 
his  valuable  coll.  of  early  mus.  instrs.  at  the 
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R.  Inventories  Exhibition  (London,  1884). 
Retired  in  1913.  Publ.  a  Communion  Service 
in  Ab,  and  other  church-music;  also  a  set  of 
Lancashire  songs  (words  by  Edwin  Waugh), 
and  the  book  G.  P.  da  Palestrina,  His  Life  and 
Times  (London,  1922).— Cf.  'MTV  (vol.  68, 
1927);  S.  Lucas,  /.  K.  P.,  in  'Mus.  Opinion* 
(1927). 

Pytha'goras,  famous  philosopher  and 
mathematician;  b.  Samos,  Greece,  ca.  582 
B.  C;  d.  Metapontum,  ca.  500  B.  C.     His 

doctrines  on  the  musical  ratios  are  preserved 
in  the  writings  of  his  followers,  as  no  books 
by  P.  himself  have  come  down  to  us.  The 
Pythagoreans  (Archytas,  Didymos,  Erato- 
sthenes, Euclid,  Ptolemy,  etc.)  reckoned  only 
the  fifth  and  octave  as  pure  consonances  (the 
fourth  being  the  fifth  below);  their  system 
recognized  only  intervals  reached  by  succes- 
sive skips  of  pure  fifths,  the  major  third  being 
the  4th  fifth  above  (ratio  64  :  81,  instead  of  the 
modern  64  :  80,  or  4  : 5),  their  minor  third  the 
3rd  fifth  below;  etc.  Their  thirds  and  sixths 
were,  consequently,  dissonant  intervals. 

0 

Quad'flieg,  Gerhard  Jakob,  b.  Breberen, 
n.  Aix-la-Chapelle,  Aug.  27,  1854;  d.  Elber- 
feld,  Feb.  23,  1915.  Pupil  of  the  Kirchen- 
musikschule  in  Ratisbon  (1875);  app.  teacher 
at  the  Gymnasium  in  Elberfeld  in  1881;  from 
1898,  dir.;  for  10  years  also  org.  and  choral 
cond.  there.  Publ.  of  new  organ-parts  for 
the  'Graduale  Romanum',  Witt's  'Ordinarium 
Missae',  and  Hanisch's  'Psalterium  Vesperti- 
num'. 

Quagliati  [quahl-yah'te],  Paolo,  comp.  and 
excellent  cembalist;  b.  Chioggia,  ca.  1555; 
d.  Rome,  Nov.  16,  1628.  Publ.  Carro  di 
fedeltd.  d'amore,  one  of  the  earliest  mus. 
dramas,  containing  not  only  monodies,  but 
ensemble-numbers  up  to  5  voices  (Rome, 
1611);  also  Motetti  and  Dialoghi  a  2-8  (1620), 
Canzonette  a  3,  etc.  Reprints  are  found  in 
H.  Riemann's  Musikgeschichte  in  Beispielen 
and  L.  Torchi's  'L'Arte  Musicale  in  Italia' 
III. — Cf.  A.  Cametti,  in  'Ri vista  dorica' 
(1930). 

Quaile,  Elizabeth,  piano-pedagogue;  b. 
Omagh,  Ireland;  came  early  to  N.  Y.,  where 
she  was  educated.  Studied  with  Franklin 
Robinson,  but  was,  for  the  most  part,  self- 
taught  in  mus. ;  for  5  years  taught  at  the  Mus. 
School  Settlement,  N.  Y.,  then,  from  1916-19, 
was  head  of  the  pf  .-dept.  of  the  David  Mannes 
School;  studied  pf.  with  Harold  Bauer  in  Paris, 
and  from  1916  was  his  asst. -teacher  for  about 
10  years;  1921,  founded  with  Angela  Diller 
(q.   v.),   the    Diller-Quaile   School   of   Mus., 


N.  Y.,  of  which  she  has  since  been  co-dir.  Has 
composed  valuable  teaching  material  for  the 
piano. 

Quantz,  Johann  Joachim,  flute-teacher 
of  Frederick  the  Great;  b.  (according  to  his 
autobiography  in  Marpurg's  'Beitrage  zur 
Aufnahme  der  Musik')  at  Oberscheden, 
Hanover,  Jan.  30,  1697;  d.  Potsdam,  July  12, 
1773.  Naturally  musical,  at  8  he  played  the 
double-bass  at  village  festivals.  His  father 
died  when  he  was  but  10,  and  Q.  was  appren- 
ticed to  an  uncle,  then  'Stadtmusikus*  at 
Merseburg,  in  1708,  learning  various  instrs., 
among  them  the  harpsichord  with  Kiesewetter. 
His  apprenticeship  ended,  he  went  to  Rade- 
burg,  Pirna,  and  in  1716  joined  the  town- 
orch.  of  Dresden,  under  Heine.  In  1717, 
during  3  months'  leave  of  absence,  he  studied 
counterpoint  with  Zelenka  and  Fux  at  Vienna; 
in  1718  he  became  oboist  in  the  Royal  Polish 
orch.  of  Warsaw  and  Dresden,  but  soon  took 
up  the  flute,  which  he  studied  under  Buffardin. 
In  1724  he  was  sent  to  Italy  in  the  suiteof 
the  Polish  ambassador;  studied  counterpoint 
under  Gasparini  at  Rome;  went  to  London 
via  Paris  in  1726;  and  returned  to  Dresden 
in  1727,  resuming  his  position  as  orchestral 
flute-player  in  1728.  In  this  year  he  played 
before  Frederick  the  Great  (then  Crown 
Prince)  at  Berlin,  and  so  pleased  him  that  he 
engaged  Q.  to  teach  him  the  flute,  and  to 
make  two  long  yearly  visits  to  Berlin  for 
that  purpose.  Frederick  ascended  the  throne 
in  1740,  and  next  year  called  Q.  to  Berlin  and 
Potsdam  as  chamber-musician  and  court 
composer  at  a  salary  of  2,000  Thaler,  besides 
an  honorarium  for  each  composition  furnished, 
and  100  ducats  for  each  flute  supplied  by  Q. 
Here  he  remained  until  his  death.  He  left  in 
MS.  300  concertos  for  one  and  two  flutes,  and 
some  200  other  flute-pieces  (soli,  duets,  trios 
and  quatuors).  Publ.  Sei  sonate  with  bass 
(1734);  Sei  duetti  (1759);  Neue  Kirchenmelo- 
dien  (1760;  settings  of  22  odes  by  Gellert  as 
chorals);  Versuch  einer  Anweisung,  die  Flute 
traversiere  zu  spielen  (1752;  flute-method;  2d 
and  3d  eds.  1780,  '89;  French,  1752;  Dutch, 
1755) ;  and  Application  pour  la  flute  traversiere 
a  deux  clefs  (n.  d.;  Q.  invented  the  second  key 
for  the  flute;  also  the  sliding  top  for  tuning  the 
instr.). — Cf.  A.  Quantz,  Leben  und  Werke  des 
FlotistenJ.  J.  Q.  (Berlin,  1877);  R.  Schafke, 
Q.  als  Asthetiker.  Eine  Einfiihrung  in  die 
Musikdsthetik  des  galanten  Stils,  in  'Archiv 
f.  M.-W.'  VI,  2  (1924). 

Quaren'ghi,  Guglielmo,  b.  Casalmag- 
giore,  Oct.  22,  1826;  d.  Milan,  Feb.  4,  1882. 
Pupil  at  Milan  Cons.,  1839-42;  from  1850, 
1st  'cello  at  La  Scala  Th.;  1851,  prof,  of 
'cello-playing  at  the  Cons.;  from  1879,  m. 
di  capp.  at  Milan  Cath. — -Works:  Excellent 
'cello  method,  and  original  pieces  and  tran- 
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scriptions  for  'cello;  church-music;  and  an 
opera,  72  dl  di  S.  Michele  (Milan,  1863). 

Quarles,  James  Thomas,  organist  and 
educator;  b.  St.  Louis,  Nov.  7,  1877.  Pupil 
of  C.  Galloway  (pf.  and  org.),  and  E.  Kroeger 
(comp.);  later  of  Ch.  Widor  in  Paris.  Org. 
and  choirm.  in  St.  Louis  at  West  Presb.  Ch. 
(1897-1900),  Lindell  Ave.  M.-E.  Ch.  (1900- 
13),  and  Scottish  Rite  Cath.  (1905-13);  org. 
of  St.  Louis  Symph.  Soc,  1908-13;  cond. 
St.  Louis  Choral  Art  Soc,  1908-10;  dean  of 
dept.  of  Fine  Arts,  Lindenwood  Coll.  for 
Women,  St.  Charles,  Mo.,  1906-13;  org.  and 
asst-prof.  of  music  at  Cornell  Univ.,  1913-23; 
founder  and  first  dean  of  Coll.  of  Fine  Arts 
at  Univ.  of  Missouri  since  1923.  (The  Coll. 
of  Fine  Arts  became  a  dept.  of  the  Coll.  of 
Arts  and  Sciences  in  1936.)  Q.  is  also  co- 
worker in  the  Dept.  of  Education  at  Missouri 
State  Univ.  Has  given  numerous  recitals 
in  all  parts  of  the  U  .S.;  gave  official  series 
of  recitals  at  St.  Louis  Expos.  (1904)  and 
Panama  Expos.  (1915);  gave  over  700  edu- 
cational recitals  at  Cornell  Univ.  Has  comp. 
anthems,  organ-pieces,  and  songs. 

Quatremere  de  Quincy  [kaht'r-mar'  du 
kan-se'],  Antoine-Chrysostome,  b.  Paris, 
Oct.  28,  1755;  d.  there,  Dec.  28,  1849.  Secre- 
tary of  the  Academie  des  Arts.  Publ.  De 
la  nature  des  operas  bouffons  (Paris,  1789; 
pamphlet);  and  eulogies  of  Catel,  Boieldieu, 
Gossec,  Mehul,  Monsigny,  Paisiello,  and 
other  deceased  members  of  the  Academie 
(in  Recueil  de  notices  historiques  .  .  .  1834-7, 

2  vols.;  also  printed  separately). 

Quef,  Charles,  organist  and  composer;  b. 
Lille,  Nov.  1,  1873;  st.  at  the  Lille  Cons,  and 
at  the  Paris  Cons,  with  Guiraud,  Th.  Dubois, 
Guilmant  and  Widor  (1898,  won  1st  prize  for 
organ  and  improvisation);  organist  in  Paris 
(Ste.  Marie,  St.  Laurent,  and  from  1901  of  La 
Trinite,  succeeding  Guilmant) ;  has  concertized 
in  France  and  England. 

Quilter,  Roger,  composer;  b.  Brighton, 
Nov.  1,  1877;  studied  at  Eton  Coll.,  later  in 
Frankfort  with  Ivan  Knorr.  He  is  principally 
known  for  his  artistic  settings  of  Shakespearian 
lyrics. — Works:  For  orch.:    Serenade  (1907); 

3  Engl.  Dances,  for  small  orch.  (1910);  A 
Children's  Overture  (1920);  incid.  mus.  to 
Where  the  Rainbow  Ends,  fairy-play  (1911), 
and  Shakespeare's  As  You  Like  It  (1922)  [both 
also  as  orchl.  suites];  vln.-pieces;  pf. -works; 
part-songs;  and  numerous  songs  and  song- 
cycles  {To  Julia,  7  Elizabethan  Lyrics,  etc.). 

Quinault  [ke-noh'],  Jean-Baptiste- 
Maurice,  singer  and  actor  at  the  Theatre 
Fiancais,  Paris,  1712-33,  then  retiring  to 
Gien,  where  he  died  1744.  He  set  to  music 
over  20  intermedes,  ballets,  etc. ;  also  a  grand 
4-act  ballet,  Les  Amours  des  deesses  (Paris 
Opera,  1729). 


Quinault,  Philippe,  b.  Paris,  June  3, 
1635;  d.  there,  Nov.  26,  1688;  French  dra- 
matic poet;  was  Lully's  librettist. — Cf.  E. 
Richter,  P.  Q.  Sein  Leben,  seine  Tragodien, 
seine  Bedeutung  fiir  das  Theater  Frankreichs 
und  des  Auslandes  (Leipzig,  1910);  Etienne 
Gros,  P.  Q.,  sa  vie  et  son  ceuvre  (Paris,  1926); 
J.  B.  A.  Buijtendorp,  P.  Q.,  sa  vie  et  ses  trage- 
dies (Amsterdam,  1928). 

Quinet  [ke-na'],  Fernand,  'cellist  and  com- 
poser; b.  Charleroi,  Jan.  29,  1898;  st.  there 
with  Biarent  (comp.),  later  with  Dubois  at 
the  Brussels  Cons,  (won  2  prizes  for  vcl.- 
playing);  1921,  won  the  Prix  de  Rome  with 
his  cantata,  La  Guerre;  for  a  time  was  'cellist 
of  the  Pro  Arte  Quartet.  Also  wrote  incid. 
mus.  to  Le  Conte  d'ete  (suite),  a  suite  for  3 
clarinets,  a  str.-quartet  and  songs. 

Quiroga  [ke-roh'gah],  Manuel,  Spanish 
violinist;  b.  Pontevedra,  Apr.  15,  1890;  st.  at 
the  Royal  Cons,  in  Madrid  and  at  the  Paris 
Cons.;  has  toured  Western  Europe  and  the 
U.  S.  with  success,  appearing  also  as  soloist 
with  leading  symph.  orchs.  He  made  his 
home  in  Paris. 

Quittard  [ke-tahr'],  Henri  Charles 
Etienne,  b.  Clermont-Ferrand,  May  13, 
1863;  d.  Paris,  July  21,  1919.  Pupil  of  Cesar 
Franck,  then  turned  to  musicol.  and  made  a 
specialty  of  16th-  and  17th-century  French 
mus.;  critic  of  'Le  Matin'  and  'Le  Figaro' 
(from  1909) ;  from  1912  archivist  at  the  Opera. 
— Publ.:  Henry  du  Mont:  un  musicien  en 
France  au  X  VIIIe  siecle  (1902) ;  Les  Couperins 
(1913) ;  and  many  studies  in  'Rev.  intei  nat.  de 
mus.',  'Rev.  mus.',  'S.I.M.',  etc.  Left  a  work 
on  Guillaume  de  Machault,  incomplete.  Ed. 
Mehul's  Uthal,  and  works  of  Carissimi,  Cou- 
perin,  etc. 

R 

Raabe,  Peter,  b.  Frankfort-on-Oder,  Nov. 
27,  1872.  Having  completed  the  course  at  the 
Real  gymnasium  of  his  native  city,  he  st.  mu- 
sic with  Bargiel  at  the  Kgl.  Hochschule  fiir 
Musik  in  Berlin;  1894-8,  Kapellm.  in  Konigs- 
berg  and  Elberfeld;  1899-1903,  1st  Kapellm. 
at  the  Dutch  Opera  in  Amsterdam;  1903-6, 
cond.  of  the  Kaim  Orch.  in  Munich;  lr06-7, 
cond.  of  the  newly  establ.  Kaim  Orch.  in 
Mannheim;  1907,  1st  Kapellm.  in  Weimar; 
1910,  also  dir.  of  the  Liszt  Museum  there; 
1920,  cond.  of  the  munic.  orch.  at  Aix-la- 
Chapelle;  1924,  also  prof,  at  the  Technische 
Hochschule  there;  in  1935  became  head  of  the 
Reichsmusikkammer  and  Deutscher  Ton- 
kiinstlerverein.  Dr.  phil.  (Univ.  of  Jena,  1916) 
with  the  thesis  Entstshungsgeschichte  der  Or- 
chesterwerke  Franz  Liszts.  Has  appeared  as 
guest-cond.  in  England,  Holland  and  Belgium. 
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Has  publ.  songs  and  pf.-pcs.;  also  Festschrift 
k,um  Jubilaum  des  50  jahrigen  Bestehens  der 
Abonnementskonzerte  der  Crossherzogl.  Hof- 
kapelle  in  Weimar  (1909),  Grossherzog  Karl 
Alexander  und  Liszt  (1918;,  Franz  Liszt  (2 
vols.,  1931);  Vom  Neubau  musikalischer  Kul- 
tur,  in  the  'Ztschr.  f.  M.'  (Mar.,  1934;  being 
his  program  for  the  development  of  new 
German  music);  ed.  of  Liszt's  songs  and 
Hungarian  Rhapsodies  for  the  coll.  ed.  of  that 
master's  works. 

Raalte,  A.    See  Van  Raalte. 

Raas'ted,  Niels  Otto,  Danish  organist 
and  comp.;  b.  Copenhagen,  Nov.  26,  1888; 
1909-12,  st.  at  the  Cons,  there,  laterwith 
Straube  and  Reger  in  Leipzig;  organist  in 
Odense,  and,  1924,  of  the  Copenhagen  Cath. 

Rabaud  [rah-boh'],  Henri,  composer  and 
conductor;  b.  Paris,  Nov.  10,  1873.  _  Son  of 
the  'cellist  Hippolyte  R.,  who  was  instr.  at 
the  Cons.;  pupil  of  Gedalge  and  Massenet; 
winner  of  the  Prix  de  Rome  in  1894;  1908, 
cond.  at  the  Paris  Opera  and  Opera-Comique; 
1914-18,  dir.  of  the  Opera;  1918-19,  cond.  of 
the  Boston  Symph.  Orch.  (succ.  Muck);  then 
returned  to  Paris,  where,  in  1920,  he  was  app. 
dir.  of  the  Cons,  (after  G.  Faure's  resignation) 
and  cond.  of  the  Opera-Comique. — Works: 
The  operas  La  Fille  de  Roland  (Op.-Com., 
1904),  Le  premier  Glaive  (Beziers,  1908), 
Mdrouf,  Savetier  du  Caire  (Op.-Com.,  1914; 
M.  O.  PL,  Dec.  19,  1917,  and  again  in  spring 
season,  1937;  his  most  succ.  dram,  work); 
Antoine  et  Cleopdtre  (1916-17;  text  after 
Shakespeare  by  M.  Nepoty),  L'Appel  de  la 
Mer  (1-act;  Op.-Com.,  1924;  in  Ger.  as  Der 
Ruf  des  Meeres,  Leipzig,  1926),  Rolande  et 
le  mauvais  Garqon  (Opera,  1933);  an  oratorio, 
Job  (1900);  Psalm  4  for  soli.  chor.  and  orch.; 
Hymne  d,  la  France  eternelle  (1916);  L'Ete, 
for  4-vcd.  chor.,  for  orch.:  Symphony  No.  2 
in  E  m.  (No.  1  in  MS.);  La  Procession  noc- 
turne, symph  .^  poem  after  Lenau  (Der  nacht— 
liche  Zug);  Eglogue,  'Poeme  Virgilien';  Di- 
vertissement sur  des  Chansons  russes;  Suite 
anglaise,  a  str.-quartet  in  G  m.;  Concertino  for 
vcl.  and  pf.;  Allegro  de  concert  for  do.;  pes.  for 
vln.  and  pf.;  pf.-pcs.;  songs. 

Rabich  [rah'biyh],  Ernst,  b.  Herda,  Thu- 
ringia,  May  5,  1856;  d.  Gotha,  Feb.  1,  1933. 
org.  at  the  Schlosskirche,  prof,  at  the  seminary 
and  cond.  of  the  Liedertafel  (900  voices)  in 
Gotha;  later  also  cond.  of  the  students'  chorus 
at  the  Gymnasium  and  of  the  'Kirchengesang- 
verein';  founded  in  1889  the  "'Gothaischer 
Kirchenchor-Verband' ;  was  made  'Herzogl. 
Musikdirektor'and  'Hofkantor'  in  1889,  'Prof.' 
in  1897;  from  1897,  editor  of  'Blatter  fur 
Haus-  und  Kirchenmusik';  also  ed.  of  'Musi- 
kalisches  Magazin'  (a  large  coll.  of  excellent 
monographs);  retired  in  1918. 


Rabl,  Walter,  b.  Vienna,  Nov.  30,  1873. 
While  studying  at  the  Gymnasium  in  Salz- 
burg he  received  a  thorough  musical  train- 
ing from  J.  F.  Hummel,  the  dir.  of  the  Mozart- 
eum;  then  st.  comp.  with  K.  Navratil  in 
Vienna,  and  musicol.  with  G.  Adler  in  Prague 
(Dr.  phil.  1897).  After  some  months  as  asst.- 
cond.  at  the  Prague  opera  he  went  to  the 
Hofoper  in  Dresden  as  repetiteur;  1903-6, 
1st  Kapellm.  at  the  Diisseldorf  opera;  then 
Kapellm.  at  the  munic.  theaters  in  Essen  and 
Dortmund;  1915-24,  munic.  Musikdirektor 
in  Magdeburg,  then  living  there  as  composer. 
— Cf.  A.  Eccarius-Sieber,  W.  R.,  in  vol.  II  of 
'Monographien  moderner  Musiker'  (Leipzig, 
1907). 

Rachmaninoff  [rah-mah'ne-nohf],  Sergei 
Vassilievitch,  Russian  pianist  and  composer; 
b.  on  his  father's  estate  at  Oneg,  Govt,  of 
Novgorod,  Apr.  1,  1873.  His  parents  were 
well-to-do  landowners,  but  lost  their  fortune 
when  R.  was  about  10  years  old.  He  was 
taken  to  St.  Petersburg  by  his  mother  and 
studied  pf.  at  the  Cons,  there  from  1882-5; 
from  1885-91  he  st.  at  the  Moscow  Cons, 
under  Zverev  (pf.;  till  1889)  and  Arensky 
(comp.).  At  the  age  of  20  he  comp.  the  piece 
that  immediately  made  him  world-famous,  the 
Prelude  in  C#  m.  (Op.  3,  No.  2),  one  of  the 
most  succ.  of  modern  works  for  pf.  But  he 
suffered  a  keen  disappointment  from  the 
failure  of  his  1st  symph.  at  St.  Petersburg  in 
1897.  In  1897-98  he  cond.  the  Private  Opera 
at  the  Hermitage,  and  in  1898  cond.  a  concert 
of  his  own  works  with  the  Philharmonic  Soc. 
in  London.  In  1905-6,  cond.  of  Imperial 
Opera  in  Moscow;  1907-9,  lived  in  Dresden, 
composing;  1909,  made  first  tour  to  U.  S. 
and  was  invited  to  become  cond.  of  the  Boston 
Symph.,  but  declined  (also  refused  a  2nd 
offer  in  1918).  From  1910-17,  living  in  Mos- 
cow; vice-pres.  of  the  Imperial  Russian  Mus. 
Soc.  and  cond.  of  the  Philharmonic  concerts 
(191 1-13) ;  also  Inspector  of  Mus.  at  the  High 
School  for  Girls.  At  the  end  of  1917  left 
Russia  with  his  family;  since  then  has  made 
annual  pianistic  tours  in  Europe  and  America, 
establishing  his  reputation  as  one  of  the  fore- 
most pianists  of  the  present  day.  He  has  a 
home  in  New  York,  and  also  a  small  estate  on 
Lake  Lucerne,  Switzerland.  He  has  never 
returned  to  Russia;  nevertheless,  his  music 
is  frequently  perf .  in  the  Soviet  Union.  Among 
living  Russian  composers  R.  occupies  a  high 
place  because  of  his  pronounced  inventive 
power  and  finely  developed  sense  of  tonal 
beauty.  He  keeps  aloof  from  both  im- 
pressionism and  futurism.  The  stirring  effect 
of  his  music  proceeds  from  the  inherent 
beauty  and  expressiveness  of  his  themes  and 
their  logical,  masterly  development.  Tech- 
nically he  has  learned  from  the  modern  Rus- 
sian and  German  masters,  but  his  remarkable 


875 


RADECKE— RADOUX 


inventive  power  and  rich  imagination  impress 
upon  his  work  the  stamp  of  unmistakable 
individuality.  Although  a  master  of  all 
moods,  he  excels  in  the  portrayal  of  the  heroic 
and  the  tragic.  Nobility,  directness,  fire,  and 
strength  are  the  prominent  characteristics  of 
his  music. — Works:  The  one-act  operas  Aleko 
(1892),  Skupoy  rytsarj  [The  Miser  Knight] 
(Moscow,  1900;  Boston,  1910;  1st  perf.  of  the 
prelude  in  London,  1938),  Francesco,  da 
Rimini  (Moscow,  1906);  3  symphonies:  I,  op. 
13  (1895);  II,  op.  27,  in  E  m.;  Ill,  op.  44,  in  F 
m.  (N.  Y.,  1936);  4  pf. -concertos:  op.  1,  in 
F#  m.;  op.  18,  in  C  m.  (very  famous);  op.  30, 
in  D  m.;  op.  40,  in  G  m.  (1927;  rev.  1938); 
The  Rock,  fantasy  for  orch.,  op.  7;  Caprice 
bohemien  for  do.,  op.  12;  Die  Toteninsel  (The 
Isle  of  Death),  symph.  poem  after  the  paint- 
ing by  Bocklin,  op.  29;  Vars.  on  a  theme  by 
Corelli  {La  Folia)  for  pf.  and  orch.,  op.  42 
(Paris,  1932);  Rapsodie  sur  un  theme  de 
Paganini  for  do.,  op.  43  (1934);  Vesna 
(Spring)  for  bar.,  chor.  and  orch.,  op.  20; 
The  Bells  (after  Poe)  for  chor.  and  orch., 
op.  35 ;  3  Russian  Songs  for  do.,  op.  41  (1926) ; 
Trio  elegiaque  for  pf.,  vln.  and  vcl.,  op.  9; 
'cello-sonata  in  G  m.,  op.  19;  Fantaisie  for  2 
pfs.,  op.  5;  suite  for  do.,  op.  17;  6  pes.  for  pf. 
4  hands,  op.  11;  6  choruses  for  mixed  vcs.,  op. 
15;  15  anthems,  op.  37;  songs  (op.  4,  8,  14,  21, 
26,  34,  38).  For  pf.  solo:  Op.  3,  5  Morceaux 
de  fantaisie  (No.  2  is  the  famous  Prelude  in 
C#  m.);  op.  10,  7  Morceaux  de  salon;  op.  16, 
Six  Moments  musicaux;  op.  22,  Vars.  on  a 
theme  of  Chopin;  op.  23,  10  Preludes;  op.  28, 
Sonata  in  D  m.;  op.  32,  13  Preludes;  op.  36, 
Sonata;  op.  39,  9  Etudes-tableaux  (5  or- 
chestrated by  O.  Respighi,  1931).— Cf.  I. 
Liliaiev,  5.  V.  R.  (in  Russian;  Saratov,  1913); 
M.  Montagu-Nathan,  Contemporary  Russian 
Composers  (N.  Y.,  1917);  V.  Belaiev,  R. 
(Moscow,  1923);  id.,  R.,  in  the  'Mus.  Quart.' 
(July,  1927);  O.  v.  Riesemann,  S.  R.:  Recollec- 
tions (N.  Y.,  1934);  Watson  Lyle,  R.  (London, 
1938). 

Ra'decke,  Ernst,  son  of  Robert  R.;  b. 
Berlin,  Dec.  8,  1866;  d.  Winterthur,  Switzer- 
land, Oct.  8,  1920.  Pupil  of  his  father,  F. 
Mannstadt,  H.  Ehlert,  L.  Bussler,  and  of 
Stern's  Cons.;  st.  hist,  of  music,  Germanic 
philology,  and  philosophy,  at  the  Univs.  of 
Jena,  Munich  and  Berlin;  took  degree  of 
Dr.  phil.  at  Berlin,  1891,  with  a  dissertation 
on  Das  deutsche  weltliche  Lied  in  der  Lauten- 
musik  des  16.  Jahrh.  in  ('Vschr.  f.  M.-W.' 
1891).  Became  chorusmaster  at  the  Leipzig 
City  Th.;  from  1893,  town  mus.  director,  and 
dir.  of  the  Music-school,  at  Winterthur; 
1908,  also  Privatdozent  at  the  Univ.  of  Zurich. 
Made  R.  Prof,  in  1906.  Publ.  Robert  Kahn 
(1904);  ed.  J.  K.  Eschmann's  100  Aphorismen 
iiber  den  Klavierunterricht  (1899);  and  wrote 


an  analysis  of  Beethoven's  Eroica  for 
Schlesinger's  'Musikfiihrer'  (No.  51). 

Ra'decke,   (Albert  Martin)  Robert,  b. 

Dittmannsdorf,  Oct.  31,  1830;  d.  Wernigerode, 
June  21,  1911.  Pupil  of  Leipzig  Cons.  1848- 
50,  then  1st  vln.  in  the  Gewandhaus;  in  1852, 
2d  cond.  of  the  Singakademie;  in  1853,  mus. 
dir.  of  the  City  Th.  for  a  short  time;  later 
pianist,  organist  and  quartet-player  in  Berlin, 
giving  choral  and  orchl.  concerts  1858-63, 
then  becoming  mus.  dir.  of  the  court  theater, 
and  court  Kapellm.  in  1871.  From  1883- 
88  he  succeeded  Stern  as  artistic  dir.  of  the 
Stern  Cons.;  resigned  his  opera-directorship 
in  1887;  and  in  1892  succeeded  Haupt  as 
dir.  of  the  R.  Inst,  for  Church-music,  Berlin, 
which  position  he  held  till  1907.  In  1874 
he  was  elected  member  of  the  R.  Acad.;  1882, 
member  of  the  senate;  1909,  hon.  member. 
In  1905,  in  honor  of  R.'s  75th  birthday, 
friends  and  former  students  of  the  R.  Inst, 
for  Church-music  establ.  the  'R.  R.  Stiftung' 
(7000  marks),  the  income  being  granted  as 
partial  scholarships  to  deserving  students. 

Radiciotti  [-choh'te],  Giuseppe,  b.  Jesi, 
Le  Marche,  Jan.  25,  1859;  d.  Tivoli,  April  4, 
1931.  While  studying  at  the  Univ.  in  Rome 
he  was  a  pupil  in  music  of  his  uncle,  G.  Faini, 
and  of  Baffo;  taught  in  secondary  schools  in 
Rome  till  1895;  then  professor  of  history  at 
the  Liceo  in  Tivoli.  He  made  a  specialty  of 
the  music  and  musicians  of  Le  Marche.— 
Works:  Teatro,  musica  e  musicisti  in  Sini- 
gaglia  (1893);  Contributi  alia  storia  del  teatro  e 
delta  musica  in  Urbino  (1899);  II  teatro  e  la 
cultura  in  Roma  nel  secondo  quarto  del  secolo 
XIX  (1904);  Teatro,  musica  e  musicisti  in 
Recanati  (1904);  //  genio  musicale  dei  Marchi-^ 
giani  ....  (1905) ;  L'arte  musicale  in  Tivoli  nei 
secoli  XVI,  XVII  e  XVIII  (1907);  G.  B. 
Pergolesi.  Vita,  opere  ed  influenza  sulV  arte 
(1910);  Rossini  (Genoa,  1914);  La  cappella 
musicale  del  duomo  di  Pesaro  (Turin,  1914); 
G.  Rossini:  Vita  documentata,  opere  ed,  in- 
fluenza sulV  arte  (a  monumental  biogr.  in  3 
vols.,  1927-28);  also  numerous  essays  in 
various  journals. — Cf.  L.  Parigi,  G.  R.,  in 
'Critica  musicale'  (1918);  V.  Scotti,  R.,  in 
'Boll,  bibliogr.  mus.'  (1931). 

Radoux  [rah-doo'],  Charles,  son  of  Jean- 
Theodore  R.;  b.  Liege,  July  30,  1877  ^Belgian 
composer.  Pupil  of  his  father;  app.  instr.  of 
harm,  at  the  Liege  Cons,  in  1900;  won  Prix  de 
Rome  in  1907  with  the  cantata  Genevieve  de 
Brabant;  1905  asst.-prof.,  1911  prof.,  at  the 
Cons. ;  founder  and  pianist  of  thequartet  'Ad 
artem' ;  critic  for  the  'Journal  de  Liege'. 

Radoux,  Jean-Theodore,  b.  Liege,  Nov. 
5,  1835;  d.  there,  March  21,  1911.  Pupil  of 
Daussoigne-Mehul  and  Bacha  (bassoon)  at 
the  Cons.,  where  he  became  teacher  of  bassoon 
in    1856;   won  the   Prix  de   Rome  with   the 
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cantata  Le  Juif  errant  (1859);  st.  with  HaleVy 
at  Paris;  and  in  1872  was  app.  Director  of 
Liege  Cons. — Wrote  Henri  Vieuxtemps,  sa  vie 
et  ses  ceuvres  (1891). 

Ra'dziwill,  Prince  Anton  Heinrich,  b. 
Vilna,  June  13,  1775;  d.  Berlin,  April  8,  1833. 
Governor  of  Posen;  mus.  amateur,  and  ex- 
cellent singer,  and  a  patron  of  art. — Works: 
Incid.  music  to  Goethe's  Faust  (often  perf.  at 
Berlin,  Leipzig,  etc.;  publ.  1835);  Complainte 
de  Maria  Stuart,  with  'cello  and  pf.;  French 
romances  (1802),  vocal  duets  (1804),  men's 
quartets  (for  Zelter's  'Liedertafel'),  etc.  To 
him  Beethoven  dedicated  the  Namensfeier 
overture,  op.  1 15 ;  he  was  also  Chopin's  patron. 

Rae'li,  Vito,  writer  and  editor;  b.  Tricase, 
July  8,  1880;  educated  in  Naples;  studied  mus. 
privately;  since  1905  living  in  Rome;  1920, 
founded  the  'Rivista  Nazionale  di  Mus.',  of 
which  he  is  editor.  Has  publ.:  Collezioni  e 
archivi  romani  di  stampe  e  manoscritti  musicali 
(T.ricase,  1919);  La  Collezione  Corsini  di 
antichi  codici  trusicali,  in  'Riv.  M.  I.'  (1918- 
19);  Nel  secolo  di  P.  L.  Palestrina;  alia  cap- 
pella  delta  Basilica  Liberiana  1550-1600 
(Rome,  1920) ;  Da  V.  Ugolini  ad  O.  Benevoli, 
1603^-6  (1920);  Maestri  Compositori  pugliesi 
(Tricase,  1925);  etc. 

Raff,  Joseph  Joachim,  b.  Lachen,  Lake 
of  Zurich,  May  27,  1822;  d.  Frankiort-on- 
Main,  June  25,  1882.  The  son  of  an  organist, 
he  was  educated  at  Wiesenstetten,  Wiirttem- 
berg,  and  at  the  Jesuit  Lyceum  in  Schwyz; 
being  too  poor  to  take  a  University  course,  he 
then  became  a  school-teacher,  but  continued 
the  study  of  composition,  and  of  the  piano 
and  violin  by  himself.  In  1843  he  sent  some 
MS.  works  to  Mendelssohn;  the  latter  recom- 
mended them  to  Breitkopf  &  Hartel,  who 
publ.  R.'s  op.  2-14,  all  pf. -pieces.  Thus  en- 
couraged, he  gave  up  school-teaching  for  the 
career  of  a  composer,  and  worked  hard,  though 
without  improving  his  material  condition 
for  some  time.  Liszt  invited  him  to  accom- 
pany him  on  a  concert-tour;  R.  went  as  far 
as  Cologne  (1846),  and  then  intended  to  go 
to  Mendelssohn  at  Leipzig,  but  Mendelssohn 
died  in  1847,  and  R.  remained  in  Cologne  for 
a  time,  writing  reviews  for  Dehn's  'Cacilia,' 
and  composing  industriously.  His  hopes  of 
remunerative  employment  by  the  Viennese 
publisher,  Mechetti,  were  dashed  by  the 
latter 's  death;  R.  returned  to  Wiesenstetten, 
but  often  visited  Stuttgart,  and  there  met 
von  Biilow,  who  greatly  aided  his  reputation 
by  publicly  playing  his  Konzerlstiick ;  R.'s 
opera,  Konig  Alfred,  was  also  accepted  for 
performance  at  the  court  theater;  but  the 
Revolution  of  1848  again  frustrated  his  hopes. 
In  1850  he  joined  Liszt  at  Weimar;  entered 
heart  and  soul  into  the  new  German  move- 
ment,  which   he  championed  in   the    'Neue 


Zeitschrift  fur  Musik,  and  had  the  satis- 
faction of  seeing  his  opera,  Konig  Alfred, 
brought  out  in  revised  form  at  Weimar  (1851) 
by  Liszt;  though  it  never  got  any  further. 
Until  his  death  he  always  remained  in  close 
contact  with  Liszt,  and  rendered  very  material 
assistance  in  the  instrumentation  of  several 
of  L.'s  symphonic  poems.  He  publ.  (1854) 
a  pamphlet,  Die  Wagnerfrage.  In  1856  he 
followed  the  actress,  Doris  Genast,  to  Wies- 
baden, and  married  her  in  1859.  In  Wies- 
baden he  was  in  great  demand  as  a  pf.-teacher. 
In  1863  his  first  symphony,  An  das  Vaterland, 
won  the  prize  of  the  Viennese  'Gesellschaft  der 
Musikfreunde'  over  32  competitors;  in  1870  a 
second  opera,  Dame  Kobold  (comic),  was  prod, 
at  Weimar;  and  in  1877  he  was  app.  Director 
of  Hoch's  Cons,  at  Frankfort,  where  he  re- 
mained till  his  death  (from  apoplexy). — Raff 
was  a  composer  of  prodigious  fertility  of  in- 
vention, an  inexhaustible  vein  of  melody,  and 
thorough  mastery  over  the  technical  and 
formal  requirements  of  composition.  He 
wrote  over  230  works  of  very  unequal  value; 
poverty,  the  demands  of  publishers  and 
'popularity,'  and  his  own  native  facility, 
conspired  to  induce  rapidity  of  writing;  yet 
his  masterpieces,  like  the  3rd  and  5th  sym- 
phonies (Im  Walde  and  Lenore),  the  orchl. 
overtures  op.  101  and  194,  the  pf. -concerto 
op.  185,  the  'cello-concerto  op.  193,  etc.,  won 
him  a  leading  place  among  contemporary 
composers.  But  soon  after  his  death  his 
popularity  began  to  wane  rapidly;  by  the 
end  of  the  century  even  the  best  of  the  orchl. 
works  had  fallen  into  complete  oblivion. 
The  Raff  Memorial  Soc.  publ.  (Frankfort, 
1886)  a  complete  list  of  his  works.  A  partial 
list  is  given  in  Grove.  —  Cf.  E.  A.  Schafer, 
Chronologisches-systematisches  Verzeichnis  der 
Werke  Raffs  (Wiesbaden,  1888);  R.  Gandolfi, 
La  Musica  di  G.  R.,  in  'Note  illustrative  di 
due  accademie  .  .  .  '  (Florence,  1904) ;  Helene 
Raff,  /.  R.  Ein  Lebensbild  (Regensburg, 
1925). 

Rahl'wes,  Alfred,  conductor  and  com- 
poser; b.  Wesel,  Oct.  23,  1878.  From  1893-9 
pupil  of  Wiillner,  G.  Hollaender  and  W.  Hess 
at  the  Cologne  Cons.;  was  th.-Kapellm.  in 
Stuttgart,  Liegnitz  and  Konigsberg;  1902, 
cond.  of  the  'Liedertafel'  in  Elbing,  where  he 
also  founded  the  'Philh.  Chor';  from  1910 
cond.  of  the  'Robert  Franz  Singakademie'  in 
Halle;  succ.  O.  Reubke  as  Univ.  mus.-dir.  in 
1913;  1917,  prof,  there;  1924,  hon.  Dr.  phil., 
Halle  Univ.;  since  1924  also  cond.  of  the 
'Lehrergesangverein';  made  Kgl.  Musik- 
direktor  in  1910. 

Raida,  Karl  Alexander,  b.  (of  German 
parents)  Paris,  Oct.  4,  1852;  d.  Berlin,  Nov. 
26,  1923.  Studied  at  the  Conservatories  of 
Stuttgart  and  Dresden.    Having  held  various 
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posts  as  th.-cond.,  he  was  Kapellm.  from 
1878-92  at  the  Viktoria  Th.  in  Berlin,  where 
he  founded  an  'Akademie  fur  dramatischen 
Gesang'  (1882)  and  the  'Gesellschaft  der 
Opernfreunde'  (1887);  1895-1897  dir.  of  the 
new  'Deutsches  Theater'  in  Munich.  A 
successful  comp.  of  light  operas,  operettas, 
ballets,  farces,  etc. 

Raimon'di,  Pietro,  b.  Rome,  Dec.  20, 
1786;  d.  there,  Oct.  30,  1853.  For  six  years 
he  studied  under  La  Barbara  and  Tritto  at 
the  Cons,  della  Pieta  de'  Turchini,  Naples; 
lived  for  a  time  at  Rome  and  Florence,  and 
in  1807  brought  out  an  opera  buff  a,  Le  Biz- 
zarrie  d'amore,  at  Genoa,  where  he  had  establ. 
himself  as  a  teacher  and  composer.  It  was 
followed  by  about  60  other  dramatic  works, 
which  were  generally  successful,  and  21  bal- 
lets, for  whose  production  he  went  from  place 
to  place  (Florence,  Naples,  Rome,  Messina, 
Milan,  etc.);  from  1824-32  he  was  dir.  of  the 
royal  theaters  at  Naples,  also,  from  1825, 
prof,  of  cpt.  at  the  R.  Cons.;  from  1832-52, 
prof,  of  cpt.  at  Palermo  Cons.;  on  Dec.  12, 
1852,  he  succeeded  Basili  as  m.  di  capp.  at 
St.  Peter's,  Rome. — R.  was  a  contrapuntist 
of  remarkable  originality,  and  of  a  skill  in 
combination  rivalling  that  of  the  masters  of 
the  contrapuntal  epoch;  he  publ.  4  fugues  a  4, 
which  might  be  combined  as  a  quadruple 
fugue  a  16;  6  fugues  a  4,  to  be  combined  as  a 
sextuple  fugue  a  24;  in  the  24  Fughe  a  4,  5,  6 
e  8  voci  publ.  by  Ricordi,  there  is  one  such 
quadruple  fugue  a  16,  and  a  quintuple  fugue  a 
20;  further,  6  fugues  a  4,  performable  as  a 
sextuple  fugue  a  24;  and  a  fugue  a  64,  for  16 
choirs  a  4.  His  most  astounding  feat  in 
combination,  however,  was  the  sacred  trilogy 
Giuseppe  (Joseph),  comprising  3  oratorios, 
Potifar,  Giuseppe,  Giacobbe,  performed  at  the 
Teatro  Argentina,  Rome,  1852,  at  first  sepa- 
rately, and  then  simultaneously,  the  ensemble 
of  400  musicians  on  the  stage  and  in  the 
orchestra  presenting  a  most,  striking  effect, 
and  evoking  indescribable  enthusiasm. — Cf .  F. 
Cicconetti,  Memorie  intorno  a  P.R.  (Rome, 
1867). 

Raisa,  Rosa,  dram,  soprano;  b.  Bialystok, 
Poland,  May  30,  1893.  In  order  to  escape 
the  horrors  of  the  Jewish  persecutions  she 
fled  to  Naples  at  the  age  of  14;  on  Lombardi's 
advice  she  ent.  the  Cons.  San  Pietro  a  Maiella, 
where  she  st.  under  Barbara  Marchisio;  debut 
at  Parma,  Sept.  6,  1913,  in  Verdi's  Oberto, 
Conte  di  San  Bonifacio  (revived  for  the  V. 
centenary);  then  sang  2  seasons  at  the  Co- 
stanzi  in  Rome;  1914  at  Cov.  Garden;  1914- 
15,  with  the  Chicago  Opera  Co.;  summer  of 
1915  at  the  T.  Colon,  Buenos  Aires;  sang 
with  increasing  success  in  Rio  de  Janeiro, 
Montevideo,  Sao  Paulo,  and  Milan;  on  her 
reappearance  with  the  Chicago  company  she 


scored  a  triumph  as  Aida  (Nov.  13,  1916); 
has^  been  leading  soprano  of  the  Chicago 
Civic  Opera  Co.  for  many  seasons;  also  guest 
appearances  at  the  operas  in  Los  Angeles, 
Ravinia  Park  (Chicago),  and  So.  America; 
now  living  in  Chicago  (1940). 

Raitio,  Vaino,  composer;  b.  Sortavala, 
Finland,  Apr.  15,  1891;  studied  at  the  Hel- 
singfors  Cons.,  then  in  Moscow  (1916-17), 
Berlin  (1921)  and  Paris  (1925-26).  Has  comp. 
operas,  symph. -poems,  chamber-music,  etc. 

Ra'mann,  Lina,  b.  Mainstockheim,  near 
Kitzingen,  June  24,  1833;  d.  Munich,  Mar.  30, 
1912.  Pupil  of  Franz  Brendel  and  Frau 
Brendel,  at  Leipzig.  Founded  (1858)  a  mus. 
seminary  for  women  teachers,  at  Gliick- 
stadt,  Holstein;  in  1865,  with  Ida  Volkmann, 
a  music-school  at  Nuremberg,  which  they 
sold  in  a  most  nourishing  condition  to  August 
Gollerich  (q.  v.)  in  1890.  From  then  until  her 
death  she  lived  in  Munich,  devoting  herself 
entirely  to  literary  work. — Publ.  Die  Musik 
als  Gegenstand  der  Erziehung  (1868);  Aus  der 
Gegenwart  (1868);  Allgemeine  Erzieh-  und 
Unterrichtslehre  der  Jugend  (1869;  3rd  ed. 
1898);  Bach  und  Handel  (1869);  Fr.  Liszls 
Oratorium  'Christus';  eine  Studie  zur  zeit-  und 
musikgeschichtlichen  Stellung  desselben  (1880); 
Franz  Liszt  als  Kilnstler  und  Mensch  (3  vols., 
1880-94);  Franz  Liszt  als  Psalmensdnger 
(1886);  she  transl.  and  ed.  Liszt's  literary 
works,  'Gesammelte  Schriften'  (6  volumes, 
1880-3);  also  wrote  a  Grundriss  der  Technik 
des  Klavier spiels,  in  12  books.  Comp.  4 
sonatinas  (op.  9),  and  other  pf. -music;  ed. 
'Liszt-Padagogium'  (5  vols,  of  Liszt's  pf.- 
comps.  with  L.'s  own  changes,  additions,  re- 
marks, etc.).— Cf.  M.  Ille-Beeg,  L.  R.  (1914). 

Rameau  [rah-moh'],  Jean- Philippe,  the 

creator  of  the  modern  science  of  harmony, 
and  a  distinguished  dramatic  composer,  was 
baptized  at  Dijon,  Sept.  25  [probably  born 
the  same  day],  1683;  died  Paris,  Sept.  12, 
1764.  Of  a  musical  family,  at  7  he  could  play 
at  sight,  on  the  harpsichord,  any  music  given 
him;  from  10  to  14  he  attended  the  Jesuit 
College  at  Dijon;  then  devoted  himself  to 
music,  and  in  1701  was  sent  to  Italy;  but  after 
a  brief  stay  at  Milan  he  joined  the  orchestra 
of  a  traveling  French  opera-troupe  as  vio- 
linist. In  1702  he  was  asst. -organist  at  Notre- 
Dame  in  Avignon;  in  June  of  that  year  he 
became  org.  at  Clermont-Ferrand.  In  1706 
he  publ.  his  first  Livre  de  pieces  de  clavecin  in 
Paris,  where  he.  probably  had  been  living 
since  the  Spring  of  1705.  Until  1708  he  re- 
mained in  Paris  as  org.  of  2  minor  churches, 
having  competed  unsuccessfully  for  the  post 
of  Ste.-Madeleine  in  1706.  In  1709  he  be- 
came his  father's  successor  at  the  Cath.  in 
Avignon;  in  1714  he  was  org.  in  Lyons.  Then 
he  became  org.  of  the  Cath.  at  Clermont- 
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Ferrand,  where  he  wrote  his  famous  Traite 
de  I'Harmonie  (Paris,  1722).  This  epoch- 
making  work,  though  little  understood  at 
the  time,  attracted  considerable  attention 
and  roused  opposition,  so  that  when  he  set- 
tled definitely  in  Paris  (1723)  he  was  by  no 
means  unknown.  He  became  organist  at 
Sainte-Croix-de-la-Bretonnerie,  and  soon  was 
recognized  as  the  foremost  organist  in  France. 
The  fact  that  he  failed  in  1727  in  a  competi- 
tion for  the  position  of  org.  at  St. -Vincent-de- 
Paul  did  not  injure  his  reputation,  for  it  was 
generally  known  that  Marchand  (probably 
out  of  jealousy)  had  exerted  his  powerful  in- 
fluence in  favor  of  Daquin,  who  was  in  every 
respect  inferior  to  R.  In  1726  appeared  his 
Nouveau  systeme  de  musique  theorique,  an  in- 
troduction to  the  Traite.  The  leading  ideas 
of  his  system  of  harmony  are  (1)  chord-build- 
ing by  thirds;  (2)  the  classification  of  a  chord 
and  all  its  inversions  as  one  and  the  same, 
thus  reducing  the  multiplicity  of  consonant 
and  dissonant  combinations  to  a  fixed  and 
limited  number  of  root-chords;  (3)  his  inven- 
tion of  a  fundamental  bass  ('basse  fonda- 
mentale'),  which  does  not  correspond  to  our 
thorough-bass,  but  is  an  imaginary  series  of 
root-tones  forming  the  real  basis  of  the  varied 
chord-progressions  employed  in  a  composi- 
tion. The  stir  which  these  novel  theories 
occasioned,  and  his  reputation  as  the  fore- 
most French  organist,  by  no  means  satisfied 
Rameau's  ambition;  his  ardent  desire  was  to 
bring  out  a  dramatic  work  at  the  Opera.  He 
had  made  a  modest  beginning  with  dramatic 
music  in  1723,  when  he  wrote  some  dances 
and  divertissements  for  Alexis  Piron's  fairy 
burlesque  L'Endriague,  which  was  prod,  at 
the  Th.  de  la  Foire  St. -Germain.  In  1726  he 
brought  out  at  the  same  theater  two  light 
operas  by  the  same  poet,  UEnrolement 
d'  Arlequin  (Feb.  28)  and  La  Robe  de  dissen- 
tion,  ou  le  Faux  Prodige  (autumn).  He  then 
became  music-master  to  the  wife  of  the 
'fermier-general,'  La  Poupliniere,  and  the 
latter  obtained  of  Voltaire  a  libretto  on 
Samson,  which  R.  set  to  music;  but  it  was 
rejected  on  account  of  its  biblical  subject. 
A  second  libretto,  by  Abbe  Pelegrin,  was 
accepted,  and  Hippolyte  et  Aricie  was  pro- 
duced at  the  Opera  in  1733;  its  reception  was 
cool,  despite  undeniable  superiority  (over  the 
operas  of  Lully  and  his  following)  in  the  rich 
and  varied  harmony  and  instrumentation, 
and  Rameau  almost  renounced  dramatic 
composition.  But  the  persuasions  of  his 
friends,  who  also  influenced  public  opinion 
in  his  favor,  were  effective;  in  1735  he  brought 
out  the  successful  opera-ballet  Les  hides 
galantes,  and  in  1737  his  masterpiece,  Castor  et 
Pollux,  a  work  which  for  years  held  its  own 
beside  the  operas  of  Gluck.  A  career  of  unin- 
terrupted prosperity  commenced;  he  was  rec- 


ognized as  the  leading  theorist  of  the  time,  and 
his  instruction  was  eagerly  sought;  for  the 
next  30  years  his  operas  dominated  the 
French  stage;  he  was  named  composer  of  the 
King's  chamber-music,  and  just  before  his 
death  he  was  granted  a  patent  of  nobility. — 
From  the  beginning  of  his  dramatic  career  R. 
roused  opposition,  and  at  the  same  time  found 
enthusiastic  followers.  The  first  war  of  words 
was  waged  between  the  'Lullistes'  and  the 
'Ramistes.'  This  had  scarcely  been  ended 
by  a  triumphant  revival  of  Pygmalion  in 
1751,  when  the  production  of  Pergolesi's  La 
Serva  Padrona(  1752)  caused  a  more  prolonged 
and  bitter  controversy  between  the  adherents 
of  R.  and  the  'Encyclopedistes,'  known  as 
'La  Guerre  des  Bouffons,'  in  which  R.  took  a 
very  active  part  with  a  number  of  essays 
defending  his  position.  Practically  the  same 
charges  were  made  against  him  as  a  century 
later  against  Wagner:  unintelligible  harmony, 
lack  of  melody,  preponderance  of  discords, 
noisy  instrumentation,  etc.  But  when  the 
war  between  Gluckists  and  Piccinnists  was 
raging,  R.'s  works  were  praised  as  models  of 
beauty  and  perfection.  It  is  a  matter  for 
regret  that  R.  was  so  indifferent  to  the  quality 
of  his  libretti;  he  relied  so  much  upon  his 
musical  inspiration  that  he  never  could  be 
brought  to  a  realization  of  the  importance  of 
a  good  text;  hence  the  inequality  of  his 
operas.  Nevertheless,  his  operas  mark  a 
decided  advance  over  Lully's  in  musical 
characterization,  expressive  melody,  richness 
of  harmony,  variety  of  modulation,  and  in- 
dividuality of  instrumentation. — Writings: 
Traite  d  harmonie  .  .  .  (1722);  Nouveau 
systeme  de  musique  theorique  (1726);  Plan 
abrege  d'une  methode  nouvelle  d'accompagne- 
ment  (1730);  Les  differentes  methodes  d'ac- 
compagnement  pour  le  clavecin  ou  pour  I'orgue 
(1732);  Generation  harmonique  (1737);  De- 
monstration du  principe  de  l' harmonie  (1750); 
Nouvelles  reflexions  sur  la  demonstration  .  .  . 
(1752);  Reflexions  ....  sur  la  maniere  de 
former  la  voix  .  .  .  (1752);  Observations  sur 
notre  instinct  pour  la  musique  (1754);  Code  de 
musique  pratique  .  .  .  (1760);  also  numerous 
pamphlets,  polemical  or  otherwise,  and  3 
works  in  MS. — Operas  (besides  those 
named) :  Les  Fetes  d'Hebe,  ou  les  talents 
lyriques  (1739);  Dardanus  (1739);  La  Prin- 
cesse  de  Navarre,  Les  Fetes  de  Polhymnie, 
Platee,  ou  Junon  jalouse,  and  Le  Temple  de  la 
Gloire  (1745);  Les  Fetes  ^de  V Hymen  et  de 
V Amour,  ou  les  dieux  d'Egypte  (1747);  Za'is 
(1748);  Pygmalion  (1748);  Na'is  and  Zoroastre 
[the  Samson  music  to  a  new  libretto]  (1749); 
Acanthe  et  Cephise,  ou  la  sympathie,  La  guir- 
lande,  ou  les  fleurs  enchantees,  and  La  nais- 
sance  d' 'Osiris,  ou  la  fete  de  Pamilie  (1751); 
Daphnis  et  Egle,  Lycis  et  Delie,  and  Le  retour 
d' As  tree   (1753);  Anacreon,  Les  Surprises  de 
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Vamour,  and  Les  Sybarites  (1757) ;  Les  Paladins 
(1760);  several  others  not  perf.  Most  of  the 
above  were  publ.  in  short  score  (voice-parts, 
violin,  and  bass,  with  the  ritornelli  in  full); 
Les  hides  galantes,  Castor  et  Pollux,  Les  talents 
lyriques  and  Dardanu^,  have  been  publ.  in  a 
new  edition  by  Breitkopf  &  Hartel. — Other 
publ.  music:  Premier  livre  de  pieces  de  clavecin 
(1706);  Pieces  de  clavecin  avec  une  methode 
pour  la  mecanique  des  doigts  (n.  d. ;  with  im- 
portant notes);  Pieces  de  clavecin  avec  une 
table  pour  les  agrements  (1731);  and  Nouvelles 
suites  de  pieces  pour  clavecin  avec  des  re- 
marques  sur  les  differents  genres  de  musique 
(n.  d. ;  Farrenc  publ.  these  last  two  in  his 
'Tresor  des  pianistes,'  1861);  Pieces  de  clave- 
cin en  concerts  (1741;  with  accomp.  of  violin, 
flute,  and  viola  [or  2d  vln.]);  detached 
numbers  of  the  above  are  in  Pauer's  'Old 
French  Composers'  and  'Popular  Pieces  by 
Rameau';  Hugo  Riemann  edited  a  complete 
ed.  of  the  clavecin-compositions  (publ.  by 
Steingraber). — In  1895  Durand  &  Cie.  began 
the  publication  of  a  monumental  edition 
under  the  editorship  of  C.  Saint-Saens  and 
Ch.  Malherbe;  after  the  latter's  death  (1911) 
his  part  of  the  work  was  divided  between  M. 
Emmanuel  and  M.  Teneo.  Up  to  the  out- 
break of  the  war  (1914)  the  following  vols, 
had  appeared:  Vol.  I,  Pieces  de  clavecin;  vol. 
II,  Musique  instrumental;  vol.  Ill,  Cantates; 
vol.  IV,  Motets  (1st  series);  vol.  V,  Motets 
(2d  series);  vol.  Vl,  Hippolyte  et  Aricie;  vol. 
VII,  Les  Indes  galantes;  vol.  VIII,  Castor  et 
Pollux;  vol.  IX,  Les  Fetes  d'Hebe  ou  Les 
Talents  lyriques;  vol.  X,  Dardanus;  vol.  XI, 
La  Princesse  de  Navarre,  Les  Fetes  de  Ramire, 
Nelee  et  Myrthis,  Zephire;  vol.  XII,  Platee; 
vol.  XIII,  Les  Fetes  de  Polhymnie;  vol.  XIV, 
Le  Temple  de  la  Gloire;  vol.  XV,  Les  Fetes  de 
I' Hymen  et  de  I' Amour;  vol.  XVl,  Za'is;  vol. 
XVII,  Pygmalion,  Les  Stir  prises  de  V  Amour; 
vol.  XVIII,  Nais,  Anacreon,  Les  Sybarites. 
No  vols,  have  been  added  since  1914. 

BIBLIOGRAPHY:  A.  Biography:  Ch. 
Poisot,  Notice  biographique  sur  J. -Ph.  R.  (Paris, 
1864) ;  Th.  Nisard,  Monographic  de  J. -Ph.  R. 
(ib.,  1867);  A.  Pougin,  R.  Essai  sur  sa  vie  et 
ses  ozuvres  (ib.,  1876);  R.  Garraud,  R.  Sa  vie, 
ses  ozuvres  (ib.,  1876);  H.  Grigne,  R.  Sa  vie, 
ses  ouvrages  (Dijon,  1876);  M.  Brenet,  Notes 
et  croquis  sur  J. -Ph.  R.,  in  'Le  Guide  musical' 
(1899);  id.,  La  Jeunesse  de  R.,  in  'Riv.  Mus. 
Ital.'  (1902-3);  H.  Quittard,  Les  annees  de  jeu- 
nesse de  R.,  in  'Revue  d'histoire  et  de  critique 
musicale'  (1902);  L.  de  La  Laurencie,  Quel- 
ques  documents  sur  J.-Ph.  R.  et  sa  famille 
(Paris,  1907);  id.,  R.  (ib.,  1908;  in  'Les 
Musiciens  celebres');  L.  Laloy,  R.  (ib.,  1908; 
in  'Maitres  de  la  Musique');  L.  de  La  Lauren- 
cie, R.  et  ses  descendants,  in  'S.  I.  M.'  (1911). 
— B.  Criticism  and  History:  L.  Danjou,  R., 
son  influence  sur  I'art  musical  (Paris,  1866); 


J.  Carlez,  Grimm  et  la  musique  de  son  temps 
(ib.,  1872);  R.  de  Recy,  La  Critique  musi- 
cale au  siecle  dernier;  R.  et  les  Encyclopedistes, 
in  'Revue  des  Deux  Mondes'  (July,  1886); 
A.  Jullien,  La  Musique  et  les  Philosophes  au 
XVI lie  silde  (Paris,  1873);  E.  Newman, 
Gluck  and  the  Opera  (London,  1895);  H. 
Imbert,  L'CEuvre  de  J.-Ph.  R.,  in  'Le  Guide 
musical'  (1896);  H.  Riemann,  Geschichte  der 
Musiktheorie  (2nd  ed.  1921;  p.  459  et  seq.); 
E.  Dacier,  L 'Opera  au  XVIII6  siecle,  in 
'Rev.  mus.'  (1902);  E.  Hirschberg,  Die 
Encyklopddisten  und  die  franzosische  Oper  im 
18.  Jahrhundert  (Leipzig,  1903);  R.  Rolland, 
Musiciens  d' autrefois  (Paris,  1908);  A.  Jullien, 
Musiciens  d'hier  et  d'aujourd'hui  (ib.,  1910); 
P.-M.  Masson,  Lullistes  et  Ramistes,  in 
'L'Annee  musicale'  (1911);  J.  Riviere,  Etudes 
(Paris,  1911);  J.-G.  Prod'homme,  Ecrits  de 
musiciens,  XVe  au  XVIIIe  siecles  (ib.,  1912); 
L.  Striffling,  Le  Gout  musical  en  France  au 
XVIIIe  siecle  (ib.,  1913);  G.  Cucuel,  La 
Poupliniere  et  la  musique  de  chambre  au 
XVIIIe  siecle  (ib.,  1913);  J.  Tiersot,  R.,  in 
the  'Mus.  Quart.'  (1928);  P.  Lasserre,  Philos. 
de  gout  mus.  (Paris,  1928;  new  ed.  1931);  P.  M. 
Masson,  L'Opera  de  R.  (1930;_2nd  ed.  1932); 
id.,  R.  et  Beethoven,  in  the  Liege  'Kongress- 
bericht'  (1930);  id.,  R.  and  Wagner,  in  the 
'Mus.  Quart.'  (Oct.,  1939);  G.  Migot,  R.  et 
le  genie  de  la  musique  jranqaise  (Paris,  1930). 
— A  complete  bibliography  was  publ.  by  M. 
Brenet  in  'Le  Courrier  musical'  (1908). 

Ra'min,  Gunther,  organ-  and  harpsi- 
chord-virtuoso; b.  Karlsruhe,  Oct.  15,  1898; 
educated  at  the  Thomasschule  in  Leipzig, 
then  st.  with  Straube,  Krehl  and  Teichmuller 
at  the  Cons,  there;  since  1918  organist  of  St. 
Thomas,  and  in  1938  succ.  Straube  as  cantor 
there;  from  1920,  org.  also  at  the  Gewandhaus 
concerts,  and  teacher  at  the  Leipzig  Cons.; 
1922,  cond.  of  the  Teachers'  Singing  Assoc, 
Leipzig;  1931,  prof,  at  the  Berliner  Hoch- 
schule  fur  Musik;  1933-34,  cond.  of  the 
Gewandhaus  concerts  of  the  Leipzig  Bach 
Soc;  1935,  cond.  of  the  Philh.  Chor.,  Berlin; 
has  concertized  extensively.  His  works  in- 
clude a  Fantasy  in  E  m.,  a  Praludium,  Largo 
and  Fugue,  an  Or gelchoral- Suite  and  smaller 
organ-pieces;  also  a  vln. -sonata  in  C,  etc. 
Has  edited  a  coll.  of  organ-works,  and  (with 
Davisson)  the  vln.-sonatas  of  Handel.  Author 
of  Das  Organistenamt  and  Gedanken  zur 
Kldrung  des  Orgelproblems  (1929). 

Ramos  (Ramis)  de  Pareja  [rah'mohs  d.eh 
pah-reh'hah],  Bartolome,  Spanish  theorist; 
b.  Baeza,  ca.  1440;  d.  after  1491.  After  lectur- 
ing on  music  at  Salamanca,  he  went  to  Bologna 
(but  he  did  not  occupy  a  chair  of  music  there, 
as  often  stated),  where  in  1482  he  pubi.  his 
Latin  treatise  Musica  practica  [modern  ed.  by 
Joh.  Wolf,  1901],  one  of  the  important  land- 
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marks  in  the  science  of  harmony.  In  1491 
he  was  in  Rome.  He  establ.  the  mathemati- 
cal ratios  4:5  and  5:6  for  the  intervals  of  the 
major  and  minor  third,  thus  completing  the 
definition  of  the  consonant  triad  and  laying 
the  basis  of  our  harmonic  system.  He  was 
also  the  first  to  set  forth  the  theory  of  equal 
temperament,  probably  based  on  the  practice 
of  the  early  Spanish  guitarists  (vihuelistas), 
since  the  frets  on  the  guitar  were  placed  a 
semitone  apart,  and  the  scale  was  composed  of 
equal  semitones  (cf.  the  treatises  of  Bermudo, 
Milan,  etc.).  The  Bolognese  theorist  Giov. 
Spataro  was  R.'s  pupil. — Cf.  H.  Riemann, 
Handbuch  der  Musikgeschichte,  2,  I,  p.  429. 

Ran'degger,  Alberto,  b.  Trieste,  April  13, 
1832;  d.  London,  Dec.  18,  1911.  Pupil  of  La- 
font  (pf.)  and  Ricci  (comp.);  was  theater- 
cond.  at  Fiume,  Zara,  Sinigaglia,  Venice  and 
Brescia,  and  about  1854  settled  in  London, 
where  he  became  famous  as  a  singing-teacher. 
In  1868  he  was  app.  prof,  of  singing  at  the 
R.  A.  M.,  subsequently  becoming  a  director, 
and  a  member  of  the  Committee  of  Manage- 
ment; was  likewise  prof,  of  singing  in  the 
R.  C.  M.  In  1857  he  cond.  Italian  opera  at 
the  St.  James'  Th.;  from  1879-85,  the  Carl 
Rosa  company;  1887-98  at  Drury  Lane  and 
Cov.  Garden;  also  the  Norwich  Triennial 
Festival  (after  the  resignation  of  Benedict) 
from   1881-1905.     He  comp.  operas,  etc. 

Randegger,  Alberto,  Jr.,  nephew  of  pre- 
ceding; b.  Trieste,  Aug.  3,  1880;  d.  Milan, 
Oct.  7,  1918.  At  the  age  of  7  he  began  to 
play  the  pf.,  and  2  years  later  took  up  the 
violin;  in  1896  he  appeared  in  London  as  a 
violinist  at  an  orchl.  concert  cond.  by  his 
uncle;  then  ent.  the  R.  A.  M.,  where  he  st. 
harm,  with  B.  Haynes  and  vln.  with  E. 
Sauret;  1897-1901,  pupil  of  Bazzini,  Coronaro 
and  Mapelli  at  the  Milan  Cons.;  lived  for 
some  years  in  London  as  a  composer;  then  re- 
sided in  Trieste,  later  in  Milan.  Comp.  the 
1-act  opera  L'Ombra  di  Werther  (Trieste, 
1899),  the  3-act  do.  Maria  di  Br eval  (finished 
1907),  and  a  comedy-opera,  UAmante  ideale 
(1917);  a  vln.-concerto  (played  by  Kubelik 
with  the  London  Philh.  Soc,  1902);  a  vln.- 
sonata  in  E  m.  (op.  15);  several  Bohemian 
Dances  (op.  21,  22,  28),  and  other  pes.  for 
vln.  and  pf.;  pf.-pes.;  about  100  songs  (some 
with  orch.). 

Randegger,  Giuseppe  Aldo,  b.  Naples, 
Feb.  17,  1874.  From  1888-93  pupil  of  the 
R.  Cons,  in  Naples,  where  his  teachers  were 
d'Arienzo,  Simonetti,  van  Westerhout,  de 
Nardis  and  Bossi;  1893-7,  in  Atlanta  as 
dir.  of  the  Atlanta  Musical  Club,  and  ap- 
pearing in  the  South  as  concert-pianist ;  after 
a  year  in  England  and  2  years  in  Italy,  he 
returned  to  the  U.  S.;  was  dir.  of  music  at 
Hamilton  Coll.,  Lexington,  Ky.,  and  Belmont 


Coll.,  Nashville,  Tenn.;  then  settled  in  New 
York,  where  he  is  now  (1940)  living,  as  con- 
cert-pianist, lecturer  for  the  Bd.  of  Education, 
dir.  of  his  own  Cons.,  and  teacher  of  pf. ;  also 
gave  org. -recitals  in  churches  and  on  the 
radio;  founder  of  the  'R.  Societa  per  la  Musica 
Italiana'  (for  the  cultivation  of  Ital.  chamber- 
music).  Comp.  of  a  1-act  opera,  The  Promise 
of  Medea;  songs,  etc. 

Randolph,  Harold,  concert-pianist  and 
educator;  b.  Richmond,  Va.,  Oct.  31,  1861;  d. 
Northeast  Harbor,  Me.,  July  6,  1927.  St. 
at  the  Peabody  Cons,  of  Music,  Baltimore, 
under  Nanette  Falk-Auerbach  and  C.  Faelten 
(pf.),  and  Asger  Hamerik  (comp.);  debut  at 
Baltimore,  1885,  with  the  Peabody  Symph. 
Orch.,  then  appeared  with  the  principal 
orchestras  and  in  numerous  recitals  through- 
out the  U.  S. ;  also  gave  recitals  for  2  pfs.  with 
Ernest  Hutcheson;  1885-90,  org.  and  choirm. 
at  the  R.  C.  Cath.,  Baltimore;  1890-1906,  do. 
at  Emmanuel  P.  E.  Ch.  In  1898  he  succ. 
Hamerik  as  dir.  of  the  Peabody  Cons.,  which 
under  his  administration  came  to  be  one  of 
the  foremost  music-schools  in  the  U.  S. 

Rang'strom,  Ture,  composer  and  critic; 
b.  Stockholm,  Nov.  30,  1884;  st.  singing  in 
Berlin  and  Munich  with  Julius  Hey  (1905-7), 
then  comp.  with  Lindegren  (Stockholm)  and 
Pfitzner  (Berlin) ;  vocal  teacher  in  Stockholm, 
and  mus.  critic  of  the  'Stockholms  Dagblad' 
(1910-14)  and  the  'Svenska  Dagbladet'  (1907- 
9  and  since  1927) ;  1919,  member  of  the  Royal 
Academy  of  Mus.,  Stockholm;  1922-25,  cond. 
of  the  Goteborg  Orchl.  Soc;  now  stage- 
dir.  at  the  Royal  Opera,  Stockholm.  The 
lyrical  element  predominates  in  his  works, 
which  include:  The  operas  Meddelalderlig 
(1918;  Stockholm,  1922)  and  Die  Kronbraut 
(after  Strindberg;  Stuttgart,  1919;  Stock- 
holm, 1922);  orchl.  works:  Ballade  in  the 
Manner  of  E.  T.  A.  Hoffmann,  for  pf.  and 
orch.  (1909);  3  symphs.  (I,  In  memoriam  A. 
Strindberg,  1915;  II,  My  Country,  1919;  III, 
Song  Under  the  Stars,  1931);  the  suite  Di- 
vertimento elegiaco,  for  strs.  (1920),  Maelar 
Legends  (1934),  etc.;  vocal  works:  The  Dutch- 
man and  Notturno,  ballads  for  voice  and 
orch.;  more  than  200  songs  and  ballads  with 
pf.-accomp.;  chamber-music:  Nocturne,  rhap- 
sody for  str.-quartet;  2  suites  for  vln.  and 
pf.;  pf. -preludes. 

Rapee  [-pa/],  Erno,  conductor;  b.  Buda- 
pest, June  4,  1891;  1909,  grad.  from  the 
Budapest  Royal  Cons.;  1913,  mus.  dir.  of  the 
Hungarian  Opera  Co.,  N.  Y.;  also  cond.  at 
the  Capitol  and  Roxy  Theaters;  then,  for 
many  years,  cond.  at  the  First  Natl.  Studios, 
Hollywood;  1930,  returned  to  Roxy  Th., 
N.  Y.;  since  1932  cond.  and  mus.  dir.  of 
Radio  City  Mus.  Hall;  1935-38,  cond.  of  the 
General  Motors  Symph.  Orch.;   guest-cond. 
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in  Budapest,  Berlin  and  Vienna,  and  of  the 
Cleveland,  Chicago  (Women's  Symph.)  and 
Los  Angeles  Orchs. 

Raphael,  Giinther,  composer;  b.  Berlin, 
Apr.  30,  1903.  Son  of  the  organist  and  choral 
cond.  Georg.  R.;  st.  at  the  Berlin  Hochschule 
(1922-25);  pupil  of  R.  Kahn  (comp.),  Max 
Trapp  (pf.),  W.  Fischer  (org.),  etc.;  from 
1926-34,  teacher  of  theory  at  the  Leipzig 
Cons.,  then  in  Meiningen;  now  (1940)  living 
in  N.  Y. 

Rappold,  Marie  (nee  Winteroth),  dram, 
soprano;  b.  Brooklyn,  N.  «Y.,  ca.  1880. 
Pupil  of  Oscar  Saenger  in  New  York.  She  had 
just  begun  her  career  as  a  concert-singer,  when 
in  the  spring  of  1905  Conried  heard  her,  and 
immediately  engaged  her  f  or  the  M  .0.  H .,  where 
she  made  a  succ.  operatic  debut  as  Sulamith 
(Kbnigin  von  Saba)  on  Nov.  22,  1905;  sang 
there  until  1919,  following  which  she  toured 
Europe  in  concerts  of  Lieder;  from  1909  she 
was  also  a  leading  member  of  the  Bucharest 
opera;  1911  in  Milan;  1916-17,  member  of 
the  Ellis  Opera  Co.;  now  (1940)  teaching  in 
New  York.  Because  her  husband,  Dr.  Julius 
R.  objected  to  her  continuing  on  the  stage, 
she  separated  from  him  in  1906,  obtained  a 
divorce  in  May,  1913,  and  in  June  married 
the  tenor  Rudolf  Berger. 

Ras'bach,  Oscar,  composer;  b.  Dayton, 
Ky.,  Aug.  2,  1888;  st.  in  Los  Angeles  and  in 
Vienna  with  T.  Leschetitzky  (pf.)  and  H. 
Thornton  (theory);  living  as  private  teacher 
in  San  Marino,  Calif.  Has  written  many 
pf.-works  and  successful  songs,  of  which  the 
best-known  is  Trees. 

Raselius  (Rasel),  Andreas,  composer  and 
theorist;  b.  Hahnbach,  n.  Amberg,  ca.  1563; 
d.  Heidelberg,  Jan.  6,  1602.  Son  of  a  Lutheran 
preacher;  from  1581-4  studied  at  Leipzig 
Univ.;  then  app.  cantor  at  the  Gymnasium 
in  Ratisbon;  remained  there  till  1600,  when 
he  returned  to  Heidelberg  as  Hofkapellm.  to 
the  Elector  Palatine  Frederick  IV.  In  1589 
he  publ.  a  mus.  instruction  book,  Hexachor- 
dum  sen  Quaestiones  musicae  practicae.  Other 
publ.  works:  Teutsche  Spriiche  aus  den 
Evangelien  (5  vcs. ;  1594);  Cantiones  sacrae 
(5-9  vcs.;  1595);  Regensburgischer  Kirchen- 
kontrapunkt  (5-vcd.  Lutheran  chorales;  1599); 
in  MS.:  Motets  and  Magnificats. — Cf.  J. 
Auer,  A.  R.  (1892);  L.  Roselius,  A.  R.  als 
Motettenkomponist  (Berlin,  1924). 

Rasumovsky.  See  Razumovsky. 

Ratez  [rah-ta'],  Emile-Pierre  (pen-name 
Vetulus),  b,  Besancon,  Nov.  5,  1851;  d.  Lille, 
May  19,  1934.  Pupil,  1872-81,  of  Bazin  and 
Massenet  at  Paris  Cons.;  viola-player  in  the 
Opera-Comique  orch.;  chorusmaster  under 
Colonne;  1891,  dir.  of  the  Lille  branch  of  the 


Paris  Cons.r  1893-1906,  also  cond.  of  the 
concerts  of  the  Soc.  des  Concerts  Populaires 
in  Lille. — His  works  include:  The  opera 
Lyderic  (Lille,  1895;  succ);  the  1-act  ballet 
La  Guivre  (Paris,  Op.-Com.,  1925);  a  cantata, 
Scenes  hero'iques,  for  soli,  chor.  and  orch. 
(1899);  Suite  for  orch.;  chamber-music.  He 
also  publ.  Traite  elementaire  de  Contrepoint  et 
de  Fugue  and  Traite  d'Harmonie  theorique  et 
pratique. 

Rat'haus,  Karol,  b.  Tarnopol,  Poland, 
Sept.  16,  1895;  st.  with  Schreker  in  Berlin 
and  Vienna;  until  1933  teacher  of  comp.  in 
Berlin;  then  in  London;  now  (1940)  living  in 
N.  Y. — His  works  include:  The  opera  Fretnde 
Erde  (Berlin,  1931);  for  orch.:  2symphs.  (1921- 
22  and  '23);  4  Tanzstucke;  Overture;  Con- 
certino for  pf.  and  orch.;  chamber-music: 
Serenade  for  clar.,  vln.,  via.,  vcl.  and  pf.; 
Eine  kleine  Serenade  for  4  wind-instrs.  and  pf . ; 
clar.-sonata;  vln.-sonata;  2  str.-quartets;  also 
choral  works;  pf. -pieces  (3  sonatas,  mazurkas, 
etc.) ;  and  songs. 

Rath'bone,  George,  b.  Manchester,  Jan. 
5,  1874;  educated  at  the  R.C.M.,  London; 
organist,  for  a  time,  at  Carmel  Priory  Ch.; 
also  pianist  and  composer.  Has  written 
cantatas  for  children's  vcs.  (Vogelweid,  Sing- 
ing Leaves  [1913],  Orpheus,  The  Pied  Piper  of 
Hamelin  [1923]);  part-songs  for  2,  4  and  8 
vcs.;  anthems;  and  songs. 

Rauch'eisen,  Michael,  b.  Rain-on-the- 
Lech,  Bavaria,  Feb.  10,  1889;  educated  in 
Munich;  violinist  in  the  Hofoper  orch.  there 
under  Mottl,  who  also  instructed  him  in 
cond.;  continued  his  studies  with  Bussmeyer 
(pf.),  Maier  (organ)  and  Thuille  (comp.); 
from  1913  establ.  a  reputation  as  one  of  the 
finest  of  German  accompanists;  from  1918  in 
Berlin;  1922-24,  in  the  U.  S.;  has  toured 
Europe  with  many  famous  artists,  and  the 
Far  East  and  Canada  with  Fritz  Kreisler. 
He  married  the  American  soprano,  Marion 
Talley  (later  divorced),  and,  in  1933,  the 
Austrian  soprano,  Maria  Ivogiin. 

Rau'chenecker,  Georg  Wilhelm,  b.  Mu- 
nich, March  8,  1844;  d.  Elberfeld,  July  17, 
1906.  Pupil  of  Th.  Lachner  (pf.,  org.),  Baum- 
gartner  (cpt.),  and  Jos.  Walter  (vln.);  1860- 
2,  violinist  at  the  Grand  Th.,  Lyons;  m.  de 
chap,  at  Aix  and  Carpentras  until  1868,  then 
dir.  of  Avignon  Cons.;  in  1873,  mus.  dir.  at 
Winterthur,  and  in  1874  prod,  a  prize-cantata, 
Niklaus  von  der  Flue,  at  the  Zurich  Music  Fest. ; 
cond.  the  Berlin  Philharm.  Concerts  for  one 
season  (1884);  1885-9,  cond.  of  the  Musik- 
verein  in  Barmen;  in  1889  he  establ.  a  music- 
school  in  Elberfeld,  and  cond.  an  orchl. 
society  there  till  his  death;  made  Kgl.  Musik- 
dir.  in  1905. — Comp.  of  6  operas;  2  symphs.; 
and  chamber-music. 


882 


RAUDENBUSH— RAVEL 


Rau'denbush,  George  King,  conduc- 
tor; b.  Jersey  Shore,  Pa.,  Mar.  13,  1899;  st.  at 
the  Detroit  Cons.,  the  New  Engl.  Cons,  and 
the  Amer.  Inst,  of  Applied  Mus;  also  in 
Germany;  pupil  of  Chadwick,  R.  Hunting- 
ton Woodman,  M.  Wilson,  Schradieck, 
Volpe,  Ysaye  and  Th.  Spiering,  whose  asst. 
he  was  at  the  Amer.  Inst,  of  Applied  Mus.; 
he  made  his  debut  as  a  violinist  in  1921  at 
Aeolian  Hall,  N.  Y. ;  mus.  dir.  of  the  Theater 
Guild,  and  for  Winthrop  Ames  and  Walter 
Hampden;  1922-29,  member  of  the  N.  Y. 
Symph.  Orch.,  the  Chautauqua  Opera  and 
the  Barrere  Little  Symph.  (concertmaster); 
1929,  founded  the  Harrisburg  Symph.  Orch., 
of  which  he  has  since  been  cond.;  also  the 
York,  Pa.,  Symph.  Orch.;  guest-cond.  of 
the  Phila.  Orch.  and  the  N.  Y.  Philh.  (Lewi- 
sohn  Stadium,  N.  Y.;  1937). 

Raugel  [roh-zhehl'],  Felix,  b.  Saint-Quen- 
tin,  Nov.  27,  1881.  While  attending  the 
Lycee  at  Lille  he  st.  music  with  Ch.  Queste 
and  F.  Lecocq;  cont.  his  studies  in  1900  in 
Paris  with  H.  Libert  and  at  the  Schola  Can- 
torum  with  V.  d'Indy,  attending  at  the  same 
time  the  ^historical  lectures  at  the  Ecole  des 
Hautes  Etudes  Sociales.  Together  with  E. 
Borrel  he  founded  in  1908  the  'Societe  Hsen- 
del'  for  the  cultivation  of  early  music;  from 
1911,  m.  de  chap,  at  St.-Eustache,  and  cond. 
of  the  Soc.  de  Musique  Ancienne  (Lille)  until 
1914;  from  1914,  cond.  of  the  'Petite  Scene' 
(opera-comique  of  the  18th  cent.);  1922-24, 
do.  of  the  Chorale  Francaise;  from  1926,  do. 
of  the  Soc.  Philharmonique  at  Reims;  1930, 
do.  of  the  Soc.  des  Etudes  Mozartiennes. — 
Writings:  Note  sur  V  instrumentation  du 
Messie  de  Haendel  (1911);  Les  orgues  de 
I'abbaye  de  St.  Mihiel  (1919);  Recherches  sur 
les  maitres  de  Vancienne  facture  franqaise 
d' orgues;  Le  cantique  francais  (Tourcoing, 
1920);  Les  organistes  (1923,  in  'Les  Musiciens 
celebres');  Les  grandes  orgues  des  eglises  de 
Paris  et  du  departement  de  la  Seine  (1925); 
Les  anciennes  orgues  de  Seine  et  Oise;  Pales- 
trina  (1930);  Les  grandes  orgues  de  Notre 
Dame  (Paris,  1934);  etc.  Has  also  publ. 
some  litanies  and  pieces  for  organ;  ed.  org.- 
works  of  Handel,  Scarlatti,  Buxtehude,  etc. 

Ravanel'lo,  Oreste,  b.  Venice,  Aug.  25, 
1871;  d.  Padua,  July  1,  1938.  Pupil  of  P. 
Agostini  and  A.  Girardi,  and  later  at  the  Liceo 
Benedetto  Marcello;  1893,  2d  org.  at  San 
Marco;  1895,  1st  org.;  1898,  m.  di  capp.  at 
San  Antonio,  Padua;  1902,  prof,  of  erg.  at  the 
Liceo  Benedetto  Marcello;  1914  again  in 
Padua  as  dir.  of  the  Istituto  musicale;  was 
for  3  years  ed.  of  'II  Repertorio  pratico  dell' 
Organista  liturgico.'  Commander  of  the 
Crown  of  Italy  (1925).  He  composed  more 
than  30  masses  a  1-6  (some  with  orch.), 
numerous  motets  a  2-8;  2  cantatas;  a  str.- 


quartet;  a  pf.-trio;  a  sonata  for  vln.  and  org.; 
many  pes.  for  org.  and  do.  for  pf.;  also  publ. 
II  Ritmo  del  Canto  Gregoriano,  Cento  Studi  ed 
Esercizi  per  il  Organo,  etc. 

Ravasen'ga,  Carlo,  composer;  b.  Turin, 
Dec.  17,  1891;  pupil  of  Cravero  (comp.), 
Navone  (vln.)  and  Vogliazzo  (pf.);  composer 
and  teacher  in  Turin;  ed.  of  'L'Araldo  mus.' 
(Milan). — Works:  The  operas  Una  tragedia 
fiorentina  (after  O.  Wilde;  Turin,  1916)  and 
II  giudizio  di  Don  Giovanni  (1916);  Un 
giomo  di  festa,  orchl.  suite  (1916);  Giuditta  e 
Oloferne,  do.  (after  Hebbel;  1920);  Symph. 
Suite  (1921);  4  symph.  sketches  (1923); 
Sonata  for  orch.  (1924);  chamber- music;  etc. 

Ravel  [rah-vehl'],  Maurice   (Joseph),  b. 

Ciboure,  Basses-Pyrenees,  Mar.  7,  1875;  d. 
Paris,  Dec.  28,  1937.  The  family  moved  to 
Paris  three  months  after  R.'s  birth, 'and  when 
he  was  seven  he  began  to  study  pf.  under  H. 
Ghis;  later  he  st.  harmony  with  Charles- 
Rene.  In  1889  he  ent.  Anthiome's  prepara- 
tory pf. -class  at  the  Cons.,  and  after  winning 
the  first  medal  in  1891  he  passed  to  the  ad- 
vanced class  of  Ch.  de  Beriot;  his  teacher  in 
harmony  was  E.  Pessard.  In  1895  he  comp. 
the  Habanera  for  2  pfs.  (later  included  in  the 
Rapsodie  espagnole  for  orch.),  and  the  Menuet 
antique  for  pf.,  both  highly  novel  works 
proving  that  even  as  a  student  R. 
possessed  a  fully  developed  artistic  person- 
ality. In  1897  he  ent.  the  classes  of  G. 
Faure  (comp.)  and  A.  Gedalge  (cpt.  and 
fugue),  meanwhile  continuing  to  comp.  (his 
well-known  Pavane  pour  une  Infante  defunte 
for  pf.  [orchestrated  in  1912]  was  comp.  in 
1899).  His  debut  as  a  cond.  was  made  on 
May  27,  1899,  when  he  dir.  a  perf.  of  his 
overture  Scheherazade  with  the  Soc.  Nationale 
(this  work  was  never  publ.;  some  elements 
were  incorporated  in  the  song-cycle  of  the 
same  title  [1903]).  In  1901  he  won  the  2nd 
Prix  de  Rome  with  the  cantata  Myrrha;  but 
his  ensuing  attempts  to  win  the  first  prize 
(in  1902,  '03,  '05)  were  unsuccessful;  at  his 
last  attempt,  in  fact,  he  was  not  even  allowed 
to  compete,  being  eliminated  in  the  pre- 
liminary test,  intended  to  weed  out  incom- 
petents! Yet  by  this  time  R.  had  already 
comp.  such  original  and  masterly  works  as 
the  Jeux  d'eau  for  pf.  and  the  Str.-Quartet 
in  F.  He  had  been  the  victim  of  academic 
hostility,  and  this  unfair  treatment  arroused  a 
storm  of  protest,  which  incidentally  contrib- 
uted toward  making  his  name  better  known. 
A  few  years  later  R.  became  the  center  of  an- 
other controversy  when  he  was  accused  of 
imitating  Debussy — an  accusation  that  time 
and  enlightened  criticism  have  completely 
refuted.  From  1905-12,  R.  gave  proof  of  his 
individuality  and  creative  genius  by  produc- 
ing some  20  works  that  placed  him  in  the 
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forefront  of  contemporary  composers.  His 
reputation  was  definitely  establ.  by  the  bal- 
let Daphnis  et  Chloe  (1909-11),  written  on  a 
commission  from  Diaghilev.  When  the  war 
broke  out  in  1914  he  was  anxious  to  serve  in 
the  aviation  corps,  but  was  refused  because 
of  his  frail  physique;  but  in  1916-17  he  drove 
an  ambulance  at  the  front,  until  his  health 
gave  way.  The  most  notable  works  of  this 
period  are  the  Tombeau  de  Couperin  (orchl. 
version,  1919)  and  La  Valse  (1920)  for  orch., 
the  latter  one  of  his  most  popular  comps. 
From  1920  he  lived  in  Montfort-l'Aumaury  n. 
Paris.  He  was  in  demand  as  soloist  and  as 
cond.  in  concerts  of  his  own  works,  and  he 
made  several  tours  in  this  capacity  from  1923 
(in  the  U.  S.  and  Canada,  1928).  His  last 
European  tour  as  guest. -cond.  was  in  1932. 
In  1928  he  received  the  degree  of  Mus.  Doc. 
(hon.  c.)  from  Oxford  Univ.;  but  he  twice  re- 
fused the  Legion  of  Honor,  as  he  shunned 
official  decorations.  With  the  perf.  of  his 
ballet,  Bolero,  at  the  Paris  Opera  on  Nov.  22, 
1928,  R.'s  fame  received  an  enormous  im- 
petus. As  an  orchl.  piece  this  work  achieved 
an  amazing  success,  unparalleled  in  modern 
music.  His  last  important  comps.  were  two 
pf.-concertos,  including  one  for  the  left  hand 
alone,  composed  simultaneously  in  1930-31. 
In  1933  he  was  afflicted  with  a  cerebral 
malady  that  kept  him  from  composing, 
though  he  was  able  to  travel  through  Spain 
and  North  Africa  in  1935.  He  died  after  an 
operation  on  the  brain. — Among  modern 
French  composers  R.  occupies  a  place  of 
prominence  second  only  to  Debussy.  Al- 
though both  emphasize  the  development  of 
the  underlying  poetical  idea  as  opposed  to 
the  thematic,  formal  development  of  the 
classicists,  their  materials  and  methods  dif- 
fer considerably.  R.  makes  little  use  of  the 
whole-tone  scale  or  the  chord  of  the  nmth; 
in  his  music  the  chord  of  the  seventh  plays  a 
leading  role.  While  he  goes  far  in  the  em- 
ployment of  bold  harmonies,  unresolved 
dissonances,  and  constantly  changing  rhythms, 
he  never  sacrifices  definiteness  of  outline 
for  impressionistic  'atmosphere'.  Clarity 
and  precision  are  essential  elements  of  his  art, 
which  passed  through  many  phases  while 
preserving  an  unmistakable  individuality. 
R.  taught  only  a  few  private  pupils  (among 
them  R.  Vaughan  Williams),  and  he  created 
no  'school';  but  his  influence  on  modern 
music  was  far-reaching. — Works:  The  1-act 
comic  opera  L'Heure  espagnole,  text  by 
Franc- Nohain  (Op.-Com.,  May  19,  1911; 
Covent  Garden,  1919;  Chicago  and  N.  Y., 
1920  [M.O.H.,  Nov.  7,  1925];  Brussels,  1921; 
Paris  Opera,  1922) ;  the  opera-ballet  L'Enfant 
et  les  sortileges,  libretto  by  Colette  (Monte 
Carlo,  1925;  Op.-Com.,  Paris,  1926;  in  Germ., 
as  Das  Zaubervort,  Vienna,  1932);  the  ballets 


Daphnis  et  Chloe  (Th.  du  Chatelet,  June  8, 
1912),  Ma  Mere  I'oye  [from  the  pf.-suite] 
(1912),  Adelaide  ou  le  langage  des  fleurs 
[after  the  Valses  nobles  et  sentimentales] 
(Chatelet,  Apr.  22,  1912;  Opera,  Apr.  7, 
1916),  Le  Tombeau  de  Couperin  [from  the 
orchl.  suite]  (Ballets  Suedois,  Paris,  Nov.  8, 
1920),  and  Bolero  (Rubinstein  Ballets,  Paris 
Opera,  Nov.  22,  1928).  For  orch.:  Sche- 
herazade, overture  [unoubl.]  (1898);  Rapsodie 
espagnole:  Prelude  Malaguena,  Habanera, 
Feria  (1907);  Une  Barque  sur  I'ocean  (1908) 
[unpubl.]  and  Alborada  del  gracioso  (1912) 
[both  from  Miroirs  for  pf.];  Daphnis  et 
Chloe,  2  suites  from  the  ballet  (1909-11); 
Pavane  pour  une  Infante  defunte  (1912)  [orig. 
for  pf.];  Ma  Mere  I'oye  (1912)  [orig.  for  pf. 
duet];  Le  Tombeau  de  Couperin:  Prehide, 
Forlane,  Menuet,  Rigaudon  (1919)  [from  the 
pf.-suite];  La  Valse,  'poeme  choregraphique' 
(1920);  Tzigane,  for  vln.  and  orch.  (1924) 
[also  with  pf .-accomp.] ;  Bolero  (1st  Amer. 
perf.,  N.  Y.,  Nov.  14,  1929);  pf.-concerto  in 
D  for  left  hand  alone  (written  for  the  one- 
armed  pianist  Paul  Wittgenstein,  who  perf. 
it  in  Vienna,  Jan.  6,  1932);  pf.-concerto  in  G 
(1st  perf.  by  Marguerite  Long,  Paris,  Jan. 
14,  1932;  R.  cond.).  Chamber-music:  Str.- 
quartet  in  F  (1902-3);  Introduction  et  Allegro 
for  harp,  fl.,  clar.  and  str. -quartet  (1906) ;  pf.- 
trio  in  A  m.  (1915);  Sonata  for  vln.  and  vcl. 
(1920-22);  Berceuse  sur  le  nom  de  Fame,  for 
vln.  and  pf.  (1922);  Sonata  for  vln.  and  pf. 
(1923-27).  Vocal  works:  Scheherazade,  for 
solo  voice  and  orch.  (1903)  [1,  Asie;  2,  La 
Flute  enchantee;  3,  U  Indifferent];  Trois 
Poemes  de  Mallarme,  for  voice,  pf.,  2  flutes, 
2  clars.  and  str.-quartet  (1913);  Trois  chan- 
sons, for  mixed  chor.  a  capp.  (1916);  Chan- 
sons Madecasses,  for  voice,  flute,  vcl.  and  pf. 
(1926);  Don  Quichotte  a  Dulcinee,  3  poems  by 
Paul  Morand,  for  bar.  and  small  orch.  (1932); 
songs:  Ballade  de  la  Reine  morte  d? aimer  (1894) 
[unpubl.];  Un  grand  sommeil  noir  (1895)  [id.]; 
Sainte  (1896);  Deux  Epigrammes  de  Clement 
Marot  (1896);  Si  mome  (1899)  [unpubl.]; 
Manteau  de  fleurs  (1903) ;  Le  Noel  des  jouets, 
text  by  R.  (1905);  Cinq  melodies  populaires 
grecques  (1905)  [another  Greek  melody  was 
publ.  in  the  'Rev.  Mus.',  Dec,  1938];  Les 
grands  vents  venus  d'outre-mer  (1906);  His- 
toires  naturelles:  Le  Paon,  Le  Grillon,  Le 
Cygne,  Le  Martin-pecheur,  La  Pintade  (1906); 
Sur  Iherbe  (1907);  Vocalise  en  forme  d' 'Haba- 
nera (1907);  4  Chants  populaires:  Espagnol, 
Francais,  Italien,  Hebraique  (1910);  2  Melo- 
dies Hebraiques  (1914);  Ronsard  d.  son  dme 
(1924);  Reves  (1927).  For  pf.:  Serenade 
grotesque  (ca.  1894);  Menuet  antique  (1895); 
Pavane  pour  une  Infante  defunte  (1899); 
Jeux  d'eau  (1901);  Miroirs  (5  pes.):  Noctuelles, 
Oiseaux  tristes,  Une  Barque  sur  Vocean, 
Alborada  del  Gracioso,  La   Vallee  des  cloches 
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(1905);  Sonaline  (1903-5);  Gaspard  de  la 
nuit:  Ondine,  Le  Gibet,  Scarbo  (1908);  Menuet 
sur  le  nom  d' Haydn  (1909);  Valses  nobles  et 
sentimentales  (1911);  Prelude  (1913);  A  la 
maniere  de  .  .  .  Borodine,  Chabrier  (1913);  Le 
Tombeau  de  Couperin:  Prelude,  Fugue,  For- 
lane,  Rigaudon,  Menuet,  Toccata  (1914-17); 
Les  Sites  auriculaires,  for  2  pfs.  (1895-96), 
comprising  Habanera  and  Entre  cloches 
(both  unpubl.);  Ma  Mere  I'oye,  5  'pieces  en- 
fantines'  for  pf.  4  hands  (1908)  [Pavane  de 
la  Belle  au  bois  dormant;  Petit  Poucet; 
Laideronnette,  imperatrice  des  Pagodes;  La 
Belle  et  la  Bete;  Le  Jar  din  feerique].  R. 
orchestrated  Chabrier's  Menuet  pompeux 
(1918)  and  Mussorgsky's  Pictures  at  an  Ex- 
hibition (1922);  also  arr.  Debussy's  Prelude 
a  Vapres-midi  d'un  Faune  for  2  pfs. — Bib- 
liography: O.  Sere,  Musiciens  francais  d' 
aujourd'hui  (1911;  rev.  ed.  1921);  Roland- 
Manuel,  M.  R.  et  son  osuvre  (1914;  rev.  1926); 
M.  O.  Morris,  M.  R.,  in  'Music  &  Letters' 
(July,  1921);  A.  Cceuroy,  La musique  francaise 
moderne  (1922);  E.  Vuillermoz,  Musiques 
d 'aujourd'hui  (1923);  E.  B.  Hill,  Modem 
French  Music  (N.  Y.,  1924);  F.  H.  Shera, 
Debussy  and  R.  (London,  1925);  C.  Gray,  A 
Survey  of  Contemporary  Music  (London, 
1925);  R.-Manuel,  R.  et  son  osuvre  dramatique 
(1927);  M.  D.  Calvocoressi,  Music  and 
Ballet  (London,  1933);  R.-Manuel,  M.  R. 
(1938);  V.  Jankelevitch,  M.  R.  (1939); 
R.  Wild  (ed.),  M.  R.  par  quelques  uns  de  ses 
familiers  (1939);  P.  Landormy,  M.  R.,  in  the 
'Mus.  Quart.'  (Oct.,  1939);  Madeleine  Goss, 
Bolero:  The  Life  of  M.  R.  (N.  Y.,  1940);  also 
special  R.  issues  of  the  'Rev.  Mus.'  (Apr., 
1925;  Dec,  1938). 

Ravenscroft,  Thomas,  Engl,  corap.  and 
editor,  b.  1593;  d.  ca.  1633.  Chorister  at  St. 
Paul's  under  E.  Pearce;  Mus.  Bac,  Cantab., 
1607;  from  1618-22,  music-master  at  Christ's 
Hospital. — Publ.  Pammelia.  Musickes  Mis- 
cellanie:  or  Mixed  Varielie  of  pleasant  Rounde- 
layes  and  delightful  Catches  of  3-10  Parts  in 
one  (1609;  the  first  coll.  of  rounds,  catches 
and  canons  printed  in  England;  2d  ed.  1618); 
Deuteromelia:  or  the  Second  Part  of  Musick's 
Melodie  (1609);  Melismata.  Musicall  Phan- 
sies,  fitting  the  Court,  Citie,  and  Countrey  Hu- 
mours, to  3,  4  and  5  Voyces  (1611);  A  Brief e 
Discourse  of  the  true  {but  neglected)  use  of 
Charact'ring  the  Degrees  by  their  Perfection, 
Imperfection,  and  Diminution  in  Mensurable 
Musicke  .  .  .  (1614);  and  The  Whole  Booke  of 
Psalmes:  With  the  Hymnes  Evangelical  and 
Spiritualle  Composed  into  4  parts  by  Sundry 
Authours  .  .  .  (1621;  2d  ed.,  newly  corrected 
and  enlarged,  1633;  his  best-known  and  most 
valuable  work,  containing  numbers  by  15 
leading  British  composers,  and  some  by  R. 
himself).     3  anthems  and  a  motet  by  R.  were 


printed  in  Th.  Myriell's  Tristitiae  remedium 
(1616).— Cf.  'M.1Y  (Oct.,  1924). 

Ravina,  Jean-Henri,  b.  Bordeaux,  May 
20,  1818;  d._  Paris,  Sept.  30,  1906.  Pianist; 
pupil  at  Paris  Cons,  of  Zimmerman  (pf.)  and 
Laurent  (theory);  won  1st  pf.-prize  in  1834, 
and  was  app.  asst.-teacher;  studied  further 
under  Reicha  and  Leborne;  won  1st  harmony- 
prize  in  1836,  resigned  his  position  at  the  Cons, 
in  1837,  and  made  long  concert-tours  (to 
Russia,  1858;  to  Spain,  1871).  Chevalier  of 
the  Legion  of  Honor,  1861. — He  comp. 
elegant  salon-pieces  for  pf.,  and  publ.  4-hand 
arrangements  of  all  Beethoven's  symphonies. 

Rawsthorne,  Alan,  composer;  b.  Hasling- 
ton,  Lancashire,  1905;  after  studying  dentis- 
try and  architecture,  he  took  up  mus.  at  the 
age  of  20;  1926-30,  pupil  of  the  Royal  Man- 
chester Coll.  of  Mus.,  later  st.  with  Egon 
Petri;  teacher  at  Dartington  Hall;  also  musi- 
cian to  the  School  of  Dance-Mime  there. 
His  wife  is  the  well-known  violinist,  Jessie 
Hinchliffe. — Composed  a  concerto  for  ciar. 
and  strs.  (1937);  Chamber  Cantata  for  voice, 
harpsichord  and  strs.  (1937);  Tema  con 
variazioni,  for  2  vlns.  (I.  S.  C.  M.  Fest., 
London,  1938);  Symph.  Studies  for  orch. 
(I.  S.  C.  M.  Fest.,  Warsaw,  1939);  etc.— Cf. 
C.  Lambert,  A.  R.,  in  'Monthly  Mus.  Record' 
(Sept.,  1938). 

Raymond-Ritter,  Fanny.     See  Ritter. 

Rayner,  Sydney,  tenor;  b.  New  Orleans, 
La.,  Sept.  12,  1895;  st.  there  and  in  Paris  and 
Milan;  1921,  made  his  debut  in  the  T. 
Adriano,  Rome,  as  Rodolfo;  until  1929  en- 
gaged in  various  Italian  opera  houses;  1929, 
appeared  at  the  Staatsoper,  Berlin;  1930, 
made  his  Paris  debut  as  Julien  (Louise)  at 
the  Opera-Corn.,  of  which  he  was  a  member 
for  5  years;  in  the  spring  season  of  1936  he 
sang  at  the  M.O.H.  (debut  as  Don  Jose); 
guest-appearances  with  the  San  Francisco 
and  Los  Angeles  Operas;  concert-engagements 
in  the  U.  S.  and  Europe;  living  in  N.  Y. 

Razumov'sky,  Count  (from  1815  Prince) 
Andrei  Kyrillovitch,  Russian  ambassador  at 
Vienna  1793-1809;  b.  Nov.  2,  1752;  d.  Sept. 
23,  1836.  From  1808-16  he  maintained  the 
celebrated  'Razumovsky  Quartet'  (1st  violin, 
Schuppanzigh ;  2d  violin,  R.;  viola,  Weiss; 
'cello,  Lincke),  later  known  as  the  Schuppan- 
zigh Quartet,  with  Sina  as  2d  violin.  To  R. 
Beethoven  inscribed  the  3  quartets,  op.  59. 
He  was  a  munificent  patron  of  art,  and  in 
every  way  prodigal  of  expenditure;  but  after 
the  burning-down  of  his  Vienna  palace  in 
1815,  he  gave  up  the  quartet,  and  disappeared 
from  musical  history. 

Read,  Daniel,  b.  Rehoboth,  Mass.,  Nov. 
16,  1757;  d.  New  Haven,  Conn.,  Dec.  4,  1836; 
combined   the   occupations   of   comb-maker, 
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composer  and  music-teacher.  Publ.  'The 
Amer.  Singing  Book,  or  a  New  and  Easy 
Guide  to  the  art  of  Psalmody,  devised  for  the 
use  of  Singing  Schools  in  America'  (1785); 
'Columbian  Harmonist'  (1793;  4th  ed.  1810); 
and  'New  Haven  Collection'  (1818).  Some 
of  his  hymn-tunes  are  still  sung  (Sherburne, 
Windham,  Lisbon). — Cf.  F.  J.  Metcalf,  Amer. 
Composers  and  Compilers  of  Sacred  Music 
(1925);  'Diet,  of  Amer.  Biogr.',  XV  (1935). 

Read,  Gardner,  composer;  b.  Evanston, 
111.,   Jan.   2,    1913;  st.   at  the   Northwestern 
Univ.  School  of  Mus.;  1932,  at  the  Natl.  Mus. 
Camp  at  Interlochen,  Mich.,  with  Bakaleini- 
kov  and  Williams,  and  at  the  Eastman  School 
of  Mus.  with  Diamond,  Royce,  White,  Rogers 
and  Hanson  (Mus.  Bac,  1936;  M.  M.,  1937) 
won  MacDowell  Colony  Scholarship   (1936) 
the   Cromwell  Traveling  Fellowship   (1938) 
and  a  fellowship  for  st.  with  Sibelius  (1939) 
— Major  works:  For  orch.:  The  Lotus  Eaters 
(op.   19;   1932);   The  Painted  Desert  (op.  22 
1933);   Sketches  of  the   City   (op.   26,   1933) 
Fantasy  for  via.   and  orch.   (op.   38;   1935) 
Symph.  in  A  m.   (op.  30,   1936;  won  Amer. 
orchl.  contest  of  the  N.  Y.  Philh.,  by  which  it 
was  perf .  in  1938) ;  Prelude  and  Toccata  (op. 
43;  1937);  Suite  for  str.-orch.  (Boston  Symph., 
1938);  vocal  works:  4  Nocturnes  for  contralto 
and  chamber-orch.  (op.  23;  1934);  From  a  Lute 
of  Jade,  for  mezzo-sopr.  and  chamber-orch 
(op.  36,  1936);  also  Suite  for  str.-quartet  (op 
33;  1935);  Mountain  Sketches  for  pf.  (op.  11 
1932);    pf. -sonata   in   A   m.    (op.    27;    1935) 
Passacaglia   and   Fugue   for   organ    (op.    34 
1936). 

Reading,  John,  English  organist;  d.  Win- 
chester, Engl.,  in  1692.  Lay-vicar  of  Lincoln 
Cath.,  1667,  and  Master  of  the  Choristers, 
1670;  org.  of  Winchester  Cath.,  1675-81; 
then  of  Winchester  College,  for  which  he 
comp.  the  well-known  song  'Dulce  Domum' 
(publ.  in  Hayes'  'Harmonia  Wiccamica'). 

Reading,  John,  son  of  preceding;  b.  1677; 
d.  London,  Sept.  2,  1764.  Chorister  of  the 
Chapel  Royal  under  Blow;  org.  of  Dulwich 
College,  1700-1702;  lay- vicar  at  Lincoln  Cath. 
1702,  and  Master  of  the  Choristers,  1703; 
later  org.  in  several  London  churches. — Publ. 
A  Book  of  New  Anthems  and  A  Book  of  Neiv 
Songs  with  Symphonies  and  a  Thorough  Bass 
fitted  to  the  Harpsichord. 

Rebello,  Joao  Lourenco  [Joao  Soares], 

Portuguese  composer;  b.  Caminha  (?),  1610; 
d.  San  Amaro,  Nov.  16,  1661.  He  was 
maestro  to  King  John  IV  of  Portugal,  who 
dedicated  to  R.  his  Defensa  de  la  musica 
moderna  (1649).  Psalms  a  16,  Magnificats, 
Lamentations  and  Misereres  were  publ.  at 
Rome  (1657). 


Reber  [ru-bar'],  Napoleon-Henri,  born 
Mulhouse,  Alsace,  Oct.  21,  1807;  d.  Paris 
Nov.  24,  1880.  Pupil  of  Reicha  and  Le 
Sueur  at  the  Paris  Cons.;  became  prof,  of 
harmony  in  1851,  succeeded  Halevy  as  prof, 
of  comp.  in  1862  (being  succeeded  in  turn  by 
Saint-Saens,  in  1880),  and  was  also  Inspector 
of  the  branch-conservatories  from  1871. 
Elected  to  the  Institut  in  1853. — Works:  A 
ballet,  Le  diable  amoureux  (1840);  the  comic 
operas  La  nuit  de  Noel  (1848),  Le  pere  Gaillard 
(1852),  Les  papillottes  de  M.  Benoist  (1853), 
and  Les  dames  capitaines  (1857),  all  at  the 
Opera-Comique;  also  4  symphonies;  chamber- 
music;  pf.-pes.  for  2  and  4  hands;  33  songs; 
vocalises  for  sopr.  or  tenor  (op.  16),  etc.;  and 
a  Traite  d'harmonie  (1862,  and  several  later 
eds. ;  one  of  the  best  modern  manuals). 

Rebikov  [ra/-],  Vladimir  Ivanovitch,  b. 

Krasnoyarsk,  Siberia,  June  1,  1866;  d.  Yalta, 
Crimea,  Dec.  1,  1920.  At  first  a  pupil  of 
Kalenovsky  at  the  Moscow  Cons.,  he  studied 
later  in  Berlin  (cpt.,  with  Miiller)  and  Vienna 
(with  Jaksch);  thence  went  to  Odessa,  where 
he  prod,  the  2-act  opera  V'Grozu  [In  the 
Storm]  in  1894.  Removing  to  Kishinev  in 
1898,  he  founded  a  branch  of  the  Imp.  Russ. 
Mus.  Soc. ;  after  teaching  in  Berlin  and  Vienna 
he  returned  to  Moscow  in  1901  and  settled 
there,  devoting  his  entire  time  to  composi- 
tion. The  works  of  his  'first  period'  (op.  1-9) 
are  pleasing  and  poetical,  without  striking 
originality;  with  op.  10  (Esquisses  for  piano) 
he  enters  a  new  field.  He  declared  music  to  be 
the  'language  of  emotion,'  and  thus,  as 
'our  feelings  have  no  prepared  and  conven- 
tional forms  and  terminations,  music  should 
give  them  corresponding  expression.'  Hence 
his  disregard  of  set  forms,  his  weird  harmonies 
and  dissonant  closes.  He  was  one  of  the 
first  comps.  to  use  the  whole-tone  scale.  An 
entirely  new  departure  are  his  Melomimi- 
ques  (op.  11,  15,  17),  short  lyric  pieces  for  pf., 
in  which  music  and  mimicry  are  supposed  to 
explain  and  interpret  one  another.  He  also 
wrote  a  number  of  vocal  melomimics  (Gesang- 
Melomimik,  op.  1,  16,  19,  20),  3  Rythmo- 
declamations  for  pf.  (op.  32)  and  20  do.  for 
voice  and  pf. — Other  works:  8  musico- 
psychological  dramas,  including  Yolka  (The 
Christmas  Tree;  Moscow,  1903);  a  musico- 
psychological  pantomime,  Belosnezhka  (Little 
Snow-white;  Tiflis,  1909);  a  2-act  fairy  opera, 
Le  Prince  Charmant. — Fororch. :  The  'Tableaux 
musicaux-psychologiques'  Esclavage  et  Liberte, 
Chansons  du  Coeur,  Aspirer  et  Atteindre, 
Cauchemar,  Conte  de  la  Princesse  et  du  Roi 
des  Grenouilles. — Many  pes. for  pf.  (Tondich- 
tungen,  Scenes  bucoliques,  Petite  Suite  [4 
hands],  Silhouettes,  Dans  la  Foret,  Chansons 
blanches,  Idylles,  Les  Danses,  etc.).  He  publ. 
the  pamphlets  Orphee  et  les  Bacchantes  and 


886 


REBLING— REESE 


La  Musique  de  I960;  and  transl.  into  Russian 
Gevaert's  Traite  d'  Instrumentation. — Cf.  M. 
Montagu-Nathan,  Contemporary  Russian 
Composers  (New  York,  1917). 

Reb'ling,  Gustav,  organist;  b.  Barby 
(Magdeburg),  July  10,  1821;  d.  Magdeburg, 
Jan.  9,  1902.  Pupil  of  Fr.  Schneider  at 
Dessau,  1836-9;  then  organist  of  the  French 
church,  Magdeburg,  and  teacher  in  the 
seminary  in  1847;  1853,  cond.  of  the  cathedral- 
choir,  and  singing-teacher  at  the  Gymnasium; 
1856,  'Royal  Music-Director';  1858,  org.  of 
the  Johanniskirche.  Founded  a  church  choral 
society  in  1846,  which  he  cond.  until  his  re- 
tirement in  1897. — Works:  Psalms  a  4-8  a 
capp.;  motets;  pes.  for  org.  and  pf.;  choruses 
and  songs;  2  'cello-sonatas;  etc. 

Reb'ner,  Adolf,  violinist;  b.  Vienna,  Nov. 
21,  1876.  Pupil  of  Griin  at  the  Cons,  there, 
graduating  in  1891  as  winner  of  the  1st  prize; 
continued  his  studies  under  Marsick  in  Paris. 
Settled  in  1896  in  Frankfort,  where  he  was 
for  some  years  leader  at  the  opera,  and  mem- 
ber of  the  'Museumsquartett';  succ.  H. 
Heermann  in  1904  as  1st  prof,  of  vln.  at 
Hoch's  Cons.  He  became  especially  re- 
nowned as  leader  of  his  own  quartet,  with 
which  he  made  successful  tours  of  Germany, 
France,  Spain  and  England.  In  1934  he  left 
Germany  and  went  to  Vienna. — His  son, 
Wolfgang  (b.  Frankfort-on-Main,  Dec.  20, 
1910),  an  excellent  pianist  and  accompanist 
(toured  with  E.  Feuermann),  is  now  (1940) 
living  in  the  U.  S. 

Redan,  Karl,  Pen-name  of  Charles  C. 
Converse. 

Red'dick,  William  J.,  b.  Paducah,  Ky., 
June  23,  1890;  st.  with  A.  and  R.  Gorno, 
and  Clarence  Adler;  1906-8,  attended  the 
Cincinnati  Coll.  of  Mus.;  1907-8,  the  Cin- 
cinnati Univ. ;  1920-37,  organist  of  the  Central 
Presb.  Ch.,  N.  Y.;  taught  for  several  years  at 
the  Master  Inst,  of  United  Arts,  N.  Y.  and 
at  the  Brooklyn  Mus.  School;  1923-26,  asst. 
chor.  dir.  of  the  Friends  of  Mus.,  N.  Y.;  1926, 
founded  the  Little  Theater  Opera,  of  which 
he  was  cond.  for  4  years;  since  1936  mus. 
adviser  of  N.  W.  Ayer  &  Sons,  N.  Y.;  since 
1937  mus.  dir.  of  the  Ford  Radio  Hour;  living 
in  Scarsdale,  N.  Y.  Has  composed  many 
successful  songs,  including  Velvet  Darkness 
and  Red  Bombay. 

Redhead,  Richard,  b.  Harrow,  Engl., 
1820;  d.  Hellingly,  Sussex,  April  27,  1901. 
Educated  at  Magdalen  Coll.,  Oxford;  organist 
of  St.  Mary  Magdalene's  Ch.,  Paddington, 
London. — Works:  Masses,  and  much  vocal 
church-music;  ed.  the  colls.  'Cathedral  and 
Church  Choir  Book,'  'Parochial  Church 
Tune  Book,'  and  'The  Universal  Organist'. 


Red'lich,  Hans  Ferdinand,  musicologist; 
b.  Vienna,  Feb.  11,  1903;  1924-29,  opera-cond. 
at  the  municipal  theaters  of  Berlin  and 
Mayence;  then  st.  musicol.  in  Vienna,  Munich 
and  Frankfort  (1931,  Dr.  phil.  with  the  diss.: 
Das  Problem  des  Stilwandels  in  Monteverdis 
Madrigalwerk) ;  1930-36,  writer  and  composer 
in  Mannheim;  1939,  living  in  London. — 
Writings:  G.  Mahler  (1929);  C.  Monteverdi,  I: 
Das  Madrigalwerk  (1932);  etc.  Reedited 
Commer's  Musica  sacra  (2  vols.,  1931-32), 
a  vln. -concerto  of  I.  M.  Kraus,  and  madrigals 
of  Monteverdi,  also  his  Vesper  of  1610; 
translated  into  German  several  Ital.  operas  by 
Malipiero  and  Casella.  His  comps.  include 
a  Concerto  grosso  (Crefeld  Fest.,  1927),  a 
toccata,  Wachet  auf  (1929),  Apostelgesdnge 
and  Slovakian  songs  (1932),  etc. 

Redman,  Harry  Newton,  b.  Mount  Car- 
mel,  111.,  Dec.  26,  1869.  St.  org.  and  comp. 
under  G.  W.  Chadwick  in  Boston  (1886-9); 
otherwise  self-taught;  from  1897  instr.  of 
harm,  at  N.  E.  Cons.,  Boston.  Has  publ.  2 
str.-quartets;  2  vln. -sonatas;  an  Octave 
Method  and  studies  for  pf.;  pf.-pes;  2  albums 
of  songs. 

Reed,  Thomas  German,  b.  Bristol,  June 
27,  1817;  d.  Upper  East  Sheen,  Surrey,  March 
21,  1888.  At  ten  he  appeared  as  a  pianist  and 
singer  in  Bath;  soon  afterwards  at  the  Hay- 
market  Th.,  London,  where  his  father  was 
cond.,  and  where,  in  1838,  he  himself  became 
mus.  director  (until  1851).  In  1844  he 
married  Priscilla  Horton  [b.  Birmingham, 
Jan.  1,  1818;  d.  Bexley  Heath,  March  18, 
1895;  a  fine  actress  and  contralto  singer],  and 
with  her  aid  started  the  celebrated  'Mr.  and 
Mrs.  German  Reed's  Entertainment'  in  1855, 
to  provide  unobjectionable  dramatic  amuse- 
ment for  persons  opposed  to  theater-going. 
These  entertainments  were  uniformly  success- 
ful, and  were  continued  by  his  son,  Alfred 
German  Reed,  who  died  in  London,  March 
10,  1895. 

Reed,  William  Henry,  violinist  and  com- 
poser; b.  Frome,  England,  July  29,  1876; 
pupil  of  Sauret,  Macpherson,  Corder,  Prout 
and  MacEwen  at  the  R.A.M.;  formerly 
concertmaster  of  the  Royal  Philh.  and  Lon- 
don Symph.  (from  1912);  teacher  at  the 
R.C.M.;  horn  F.R.C.M.  Has-  written  orchl. 
works,  including  Variations  for  strs.  (Worces- 
ter Fest.,  1911);  the  tone-poems  The  Lincoln 
Imp  (Hereford  Fest.,  1921)  and  Aesop's 
Fables  (ib.,  1924) ;  Two  Somerset  Idylls 
(Worcester  Fest.,  1926);  vln.-concerto;  Rhap- 
sody for  via.  and  orch.;  also  5  str.-quartets; 
vln. -pieces;  songs;  etc. 

Reese,  Gustave,  b.  New  York,  Nov.  29, 
1899;  studied  at  N.  Y.  Univ.  (LL.B.  and 
Mus.  Baa),  where  he  was  instructor,  then 
lecturer  on  mus.  from  1927-33  and  1934-37; 
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since  1935  assoc.  editor  of  the  'Mus.  Quart.', 
to  which  he  has  contributed;  1935,  co-founder 
of  the  Amer.  Musicol.  Soc.,  of  which  he  has 
since  been  natl.  Sec;  head  of  publication 
dept.,  G.  Schirmer,  Inc.  Author  of  Music  in 
the  Middle  Ages  (N.  Y.,  1940);  contributor  to 
the  4th  ed.  of  Grove's  'Diet,  of  Music  and 
Musicians'  and  Thompson's  'Internatl.  Cyclo- 
pedia of  Music  and  Musicians'. 

Reeve,  William,  b.  London,  1757;  d.  there, 
June  22,  1815.  Pupil  of  Richardson;  organist 
at  Totness,  Devon,  1781-3;  returned  to  Lon- 
don, and  comp.  operettas,  pantomimes  and 
incid.  music  for  plays,  for  Astley's  Circus  and 
Covent  Garden  (1791);  in  1792,  org.  of  St. 
Martin's,  Ludgate  Hill;  from  1802,  part- 
proprietor  of  Sadler's  Wells  Th.  Besides  mu- 
sic to  some  40  plays,  he  comp.  glees  and  songs; 
the  song  'I  am  a  friar  in  orders  grey,'  in  the 
play  of  Merry  Sherwood,  was  very  popular. 

Reeves,  John  Sims,  tenor;  b.  Shooter's 
Hill,  Kent,  Oct.  21,  1818;  d.  Worthing,  Lon- 
don, Oct.  25,  1900.  At  14,  organistof  North 
Cray  Ch.;  learned  to  play  the  violin,  'cello, 
oboe,  and  bassoon;  and  had  lessons  with  J.  B. 
Cramer  (pf.)  and  W.  H.  Callcott  (harm.). 
Debut  (as  a  baritone)  at  Newcastle-on-Tyne, 
in  the  role  of  Rodolfo  (Sonnambula) ,  in  1839. 
Studied  further  under  Hobbs  and  Cooke,  and 
sang  minor  tenor  parts  in  Der  Freischutz,  etc., 
at  Drury  Lane,  1842-3;  studied  in  Paris  under 
Bordogni,  and  in  Milan  under  Mazzucato,  ap- 
pearing at  La  Scala,  in  1846,  as  Edgardo 
(Lucia),  reappearing  at  Drury  Lane,  1847,  in 
the  same  role,  with-  great  success.  Debut  in 
Italian  opera,  1848,  at  H.  M.'s  Th.,  as  Carlo 
in  Linda  di  Chamounix;  also  in  oratorio  at  the 
Worcester  and  Norwich  Festivals.  Till  his 
retirement  in  1891  he  was  the  leading  English 
concert-  and  oratorio-singer.  On  account  of 
reverses,  he  reappeared  in  1893;  and  even 
made  a  successful  tour  in  South  Africa  in 
1896.  Publ.  My  Jubilee,  or  Fifty  Years  of 
Artistic  Life  (London,  1889)  and  On  the  Art 
of  Singing  (1900).— Cf.  H.  S.  Edwards,  The 
Life  and  Artistic  Career  of  S.  R.  (London,  n. 
d.);  Ch.  E.  Pearce,  5.  R.:  Fifty  Years  of  Music 
in  England  (1924). 

Re'fardt,  Edgar,  musicologist  and  bibliog- 
rapher; b.  Basel,  Aug.  8,  1877;  in  charge  of 
the  cataloguing  of  the  mus.  coll.  of  the  Basel 
Municipal  Lib.  (Katalog  der  Kompositionen, 
1925). — Publ.:  Biogr.  Beitrdge  zur  Basler 
Musikgeschichte,  in  the  'Basler  Jahrb.'  (1920- 
22) ;  Die  Mus.  der  Basler  Volksschauspiele  des 
16.  Jahrh.,  in  'Archiv  f.  M.-W.'  (1921);  Hans 
Huber,  Beitrdge  zu  einer  Biogr.  (1923); 
Studien  iiber  den  Rhythmus,  in  'Bull. 'der  Soc. 
Union  musicol.'  (The  Hague,  1923);  Basler 
Choralinkunabeln,  in  the  'Schweizer  Jahrb. 
f.    M.-W.'    I    (1924);    Hist.-Biogr.    Musiker- 


lexikon  der  Schweiz  (Zurich,  1928;  a  valuable 
reference  book) ;  etc. 

Refice  [reh-fe'eheh],  Licinio,  priest  and 
church-mus.  composer;  b.  Patrica,  n.  Rome, 
Feb.  12,  1885;  st.  with  Falchi  and  Renzi  at 
the  Liceo  S.  Cecilia,  Rome;  since  1910  teacher 
of  church-mus.  at  the  Scuola  Pontificia 
superiore  di  Musica  Sacra;  since  1911  chor.- 
master  of  the  Cappella  Libeniana  at  S.  Maria 
Maggiore.  His  works  include  the  cantatas 
La  vedova  di  Nairn  (1912),  Maria  Magdalena 
(Rome,  1917)  and  Martyrium  S.  Agnetis 
Virginis  (Rome,  1919);  Stabat  Mater  (1917); 
Te  deum  (1918);  the  choral  symph.  poems 
Dantis  poetae  transitus  (Ravenna,  1921)  and 
II  trittico  francescano  (Assisi,  1925) ;  Miss  a 
Jubilaei,  for  6  vcs.  (1925),  and  other  masses; 
Requiem  for  4  vcs.  and  organ;  the  oratorios 
Cananea  and  La  Samaritana  (very  success- 
ful); the  mystery  in  3  acts,  Santa  Cecilia 
(Rome,  R.  Opera,  1934);  psalms;  hymns; 
motets;  etc. 

Reger  [ra'ger],  Max,  b.  Brand,  Bavaria, 
March  19,  1873;  d.  Jena,  May  11,  1916.  In 
1874  his  father,  a  school-teacher  and  good 
organist  (d.  1905  in  Munich),  removed  to 
Weiden,  where  R.  attended  the  Realschule. 
Although  he  was  intended  for  the  school- 
master's career,  he  received  thorough  in- 
instruction  on  the  pf.  and  harmonium  from  his 
father,  and  on  the  organ  and  in  theory  from 
Lindner.  At  an  early  age  he  began  to  write 
pf.-pes.  and  chamber-music,  and  after  hearing 
Die  Meistersinger  and  Parsifal  in  Bayreuth 
(1888)  he  gave  expression  to  the  emotions 
created  in  him  by  those  masterpieces  in  an 
ambitious  symphonic  poem,  Hero'ide  funebre 
(score  lost).  In  1889  he  passed  the  entrance- 
examination  for  the  teachers'  seminary.  But 
by  that  time  music  had  taken  such  complete 
possession  of  him  that  he  submitted  a  number 
of  MSS.  to  H.  Riemann,  who  immediately 
recognized  the  young  man's  unusual  talent. 
Accordingly,  R.  became  Riemann's  pupil  at 
the  Sondershausen  Cons,  in  April,  1890,  and 
in  1891  followed  him  to  the  Wiesbaden  Cons., 
where  he  cont.  his  studies  till  1895,  and  also 
taught  pf.  and  org.  (till  1896).  Having  served 
a  year  in  the  army,  he  settled  in  Weiden  as 
composer,  writing  the  works  up  to  about  op. 
50.  However,  he  did  not  attract  general  at- 
tention until  1901,  when  he  removed  to 
Munich,  whence  he  undertook  pianistic  tours 
through  Germany,  Austria  and  Switzerland. 
From  1905-6  he  was  prof,  of  cpt.  at  the  Kgl. 
Akademie  der  Tonkunst,  and  cond.  of  the 
'Porges'scher  Gesangsverein';  in  1907  he  was 
called  to  Leipzig  as  Musikdir.  at  the  Univ. 
(also  cond.  of  the  Univ.  chorus  'St.  Pauli') 
and  prof,  of  comp.  at  the  Cons.;  the  former 
post  he  resigned  in  1908,  but  the  latter  he 
retained  till  his  death;  1911-15,  Hofkapellm. 
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in  Meiningen;  then  lived  at  Jena,  where  he 
died  suddenly  of  paralysis  of  the  heart.  In 
1908  he  was  made  Kgl.  Prof.,  and  Dr.  phil. 
(hon.  c,  Univ.  of  Jena);  in  1911  Hofrat,  and 
in  1913  General- Musikdirektor. — Musical 
opinion  is  divided  as  to  the  value  of  R.'s  work. 
While  R.  undoubtedly  possessed  certain 
qualities  of  his  great  predecessors  (lofty 
idealism,  daring  originality,  remarkable  in- 
ventive power,  amazing  contrapuntal  skill), 
there  are,  unfortunately,  other  qualities  that 
seriously  impair  these  positive  virtues.  His 
continual  employment  of  the  maximum  of 
technical  resources  is  responsible  for  a  lack  of 
variety  and  an  absence  of  climaxes;  his  fatal 
facility  in  writing  leads  him  to  develop  most 
v/orks  to  inordinate  length.  Only  in  such  set 
forms  as  the  Fugue  and  Variations  did  he 
attain  clarity  and  proper  balance  of  details. 
R.  won  the  greatest  number  of  admirers 
through  his  remarkably  fine  works  for  organ. 
A  German  Max  Reger  Soc.  was  founded  in 
1920,  with  branches  in  many  cities;  another 
soc.  was  establ.  in  Austria.  The  M.  R.- 
Archives  (containing  most  of  his  MSS.)  are 
at  Weimar.  —  Bibliography:  R.  Braun- 
gart,  M.  R.,  in  vol.  II  of  'Monographien 
moderner  Musiker'  (Leipzig,  1907);  G.  Ro- 
bert-Tornow,  M.R.  und  Karl  Straube  (Gottin- 
gen,  1907);  V.  Junk,  M.R.  als  Or  Chester  kom- 
ponist  (Leipzig,  1910);  W.  Fischer,  Uber  die 
Wiedergabe  der  Orgelkompositionen  M.R.s 
(Cologne,  1911);  M.  Hehemann,  M.R.  Eine 
Studie  uber  moderne  Musik  (Munich,  1911; 
2nd  ed.  1917);  F.  Rabich,  Regerlieder:  Eine 
Studie  (Langensalza,  1914);  H.  Grace,  The 
Late  M.  R.  as  Organ  Composer,  in  the  'M.  TV 
(June,  1916);  H.  Poppen,  M.  R.  (1917);  E. 
Isler,  M.  R.  (Zurich,  1917;  105th  'Neujahres- 
blatt');  H.  Grabner,  R.s  Harmonik  (Munich, 
1920);  R.  Wurz,  J.  Haas,  H.  Unger,  R.s 
Personlichkeit  (1921);  H.  Unger,  R.  (1921 
and  '25);  K.  Hasse,  R.  (1921);  E.  Segnitz,  R. 
(1921);  H.  Holle,  R.s  Chorwerke  (1922);  G. 
Bagier,  R.  (1923);  A.  Lindner  (his  teacher), 
M.  R.,  Ein  Bild  seines  Jugendlebens  und 
kiinstlerischen  Werdens  (1923);  H.  Keller,  R. 
und  die  Orgel  (1923);  A.  Spemann,  M.  R.- 
Brevier  (1923);  E.  Gatscher,  Die  Fugentechnik 
R.s  in  ihrer  Entwicklung  (1925);  E.  C.  Ebert- 
Stockinger,  M.  R.  (1930);  S.  Kallenberg, 
M.  R.  (1930);  H.  E.  Rahner,  M.  R.s  Choral- 
fantasien  fur  Orgel.  His  widow.,  Elsa  Reger, 
wrote  Mein  Leben  fur  und  mit  M.  R.  (1930). 
R.'s  letters  were  publ.  by  Else  von  Hase- 
Koehler  under  the  title  Brief e  eines  deutschen 
Meisters  (1928).  W.  Altmann  publ.  a  com- 
plete catalogue  of  R.'s  works  in  1917;  Fritz 
Stein  ed.  a  Thematic  Catalogue  (Leipzig, 
1934). 

Works. 

For  Orch.:   Op.   90,   Sinfonietta;  op.   95,   Serenade; 
op.  100,  Variationen  und  Fuge  iiber  ein  lustiges  Thema 


von  Joh.  Ad.  Hitler;  op.  108,  Symphcmischer  Prolog 
zu  einer  Tragodie;  op.  120,  Eine  Lusts  pielouverture; 
op.  123,  Konzerl  im  alien  Slil;  op.  125,  Romantische 
Suite;  op.  128,  Vier  Tondichtungen  nach  Bbcklin 
(1.  Der  geigende  Eremit;  2.  Im  Spiel  der  Wellen; 
3.  Die  Toteninsel;  4.  Bacchanal);  op.  130,  Ballet- 
Suile;  op.  132,  Variationen  und  Fuge  uber  ein  Thema 
von  Mozart;  op.  140,  Eine  valerldndische  Ouvertiire; 
op.  50,  Zwei  Romanzen  for  vl.  and  orch.  (G  and  D); 
op.  101,  vln.-concerto  in  A;  op.  114,  pf.-concerto  in 
F  m. — Vocal  works  with  orch.:  Op.  21,  Hymne  an 
den  Gesang  (men's  chor.);  op.  71,  Gesang  der  Verkldrlen 
(mixed  chor.  a  5);  op.  106,  Psalm  100  (mixed  chor.  and 
org.);  op.  112,  Die  Nonnen  (mixed  chor.  and  org.); 
op.  119,  Die  Weihe  der  Nacht  (alto  solo  and  mixed  chor.) ; 
op.  124,  An  die  Hoffnung  (alto  solo);  op.  126,  Romischer 
Triumphgesang  (men's  chor.). — Chamber-music:  Op. 
118,  str.-sextet  in  F;  op.  64.  pf. -quintet  in  C  m.;  op. 
113,  pf.-quartet  in  D  m.;  5  str. -quartets,  op.  54  (G  m. 
and  A),  op.  74  (D  m.),  op.  109  (Eb),  op.  121  (F#  m.); 
2  pf.-trios,  op.  2  (B  m.  for  pf.,  vl.,  and  via.),  op.  102 
(E  m.);  op.  77a,  Serenade  for  fi.,  vl.,  and  via.;  op.  77b, 
trio  for  fi.,  vl.,  and  via.;  op.  103a,  Suite  for  fl.  and  pf. 
(A  m.);  9  vl.-sonatas,  op.  1  (D  m.),  op.  3  (D),  op.  41 
(A),  op.  72  (C),  op.  84  (F#  m.),  op.  103b  (Zwei  kleine 
Sonaten,  D  m.  and  A),  op.  122  (E  m.),  op.  139  (C  m.); 
op.  93,  Suite  im  alien  Slil  for  vl.  and  pf.;  4  'cello- 
sonatas,  op.  5  (F  m.),  op.  28  (G  m.),  op.  78  (F),  op. 
116  (A  m.);  3  clar. -sonatas,  op.  49  (A  and  F  m.), 
op.  107  (Bb);  op.  42,  4  sonatas  for  vl.  solo;  op.  117," 
Prdludien  und  Fugen  for  do.;  op.  131,  3  suites  for  vcl. 
solo/ — For  organ:  Op.  16,  Suite  in  E  m.;  op.  27, 
Fantasy  on  Ein'  feste  Burg;  op.  29,  Fantasie  und  Fuge 
in  C  m.;  op.  30,  Fantasy  on  Freu  dich  sehr,  o  meine 
Seele;  op.  33,  Sonata  in  F#  m.;  op.  40,  2  Fantasies  on  ■ 
Wie  schon  leucht'  uns  der  Morgenstern  and  Straf  mich 
nicht  in  deinem  Zorn;  op.  46,  Fantasie  und  Fuge  iiber 
BACH;  op.  52,  3  Fantasies  on  Alle  Menschen  miissen 
sterben,  Wachei  auf!  ruft  uns  die  Stimme  and  Halle- 
lujah! Gott  zu  loben;  op.  57,  Symphonische  Pkantasie 
und  Fuge;  op.  60,  Sonata  in  D  m.;  op.  67,  52  Vor- 
spiele  to  the  chorales  in  general  use;  op.  73,  Variationen 
und  Fuge  iiber  ein  Originalthema;  op.  92,  Suite  in  G  m.; 
op.  127,  Introduktion,  Passacaglia  und  Fuge  in  E  m.; 
numerous  minor  pes.:  op.  7,  56,  59,  63,  65,  69,  79,  80, 
85,  129. — For  pf.:  4  hands:  Op.  9,  Walzer-Capricen; 
op.  10,  Deutsche  T'anze;  op.  22,  Seeks  Walzer;  op.  34, 
Cinq  pieces  pittoresques;  op.  58,  Sechs  Burlesken;  op. 
94,  Sechs  Stiicke;  op.  96,  Introduktion,  Passacaglia  und 
Fuge; — for  pf.  solo:  Op.  17,  Aus  der  Jugendzeit  (20 
pes.);  op.  18,  Improvisalionen  (8  pes.);  op.  20,  Fiinf 
Humoresken;  op.  24,  Six  Morceaux;  op.  25,  Aqua- 
rellen;  op.  26,  Sieben  Fantasiesliicke;  op.  32,  Sieben 
Characklerstiicke;  op.  36,  Bunte  Blatter  (9  pes.);  op. 
44,  Zehn  kleine  Vortragsslucke;  op.  45,  Sechs  Intermezzi; 
op.  53,  Silhouetten  (7  pes.);  op.  81,  Variationen  und 
Fuge  iiber  ein  Thema  von  Bach;  op.  82,  Aus  meinem 
Tagebuche  (22  pes.);  op.  89,  2  Sonatinen  (F,  A);  op. 
99,  Sechs  Prdludien  und  Fugen;  op.  115,  Episoden  (2 
books);  op.  134,  Variationen  und  Fuge  iiber  ein  Thema 
von  Ph.  Telemahn; — for  2  pfs.:  op.  86,  Variationen  und 
Fuge  uber  ein  Thema  von  Beethoven. — Mixed  choruses  a 
capp.,  op.  6,  39  (a  6);  men's  choruses  do.,  op.  38,  83; 
women's  choruses  do.,  op.  111b;  duets,  op.  14,  Ilia; 
about  300  songs,  op.  3,  4,  5,  12,  15,  23,  31,  35,  37,  43, 
48,  51,  55,  62,  66,  68,  70,  75,  76  (36  Schlichte  Weisen), 
88,  97,  98,  104.— Sacred  music:  Op.  19,  Zwei  geist- 
liche  Gesdnge;  op.  61,  Leickt  ausfuhrbare  Kompositionen 
zum  goltesdienstlichen  Gebrauch  in  der  kath.  Kirche 
(38  motets  for  mixed  vcs.);  op.  105,  Zwei  geistliscke 
Lieder:  op.  110,  Motets  for  mixed  chor.  a  capp.  (a  5); 
op.  137,  Zwolf  geistliche  Lieder. — Without  opus- 
number:  Der  evangelische  Kirchenchor  (I.  40  mixed 
choruses  for  all  festivals  [4  series];  II,  Cantata  O  wie 
selig  for  mixed  chor.,  str. -orch.  and  org.;  Ill,  Cantata, 
O  Haupt  voll  Blut  und  Wunden  (for  alto  and  ten.  soli 
mixed  chor.,  vl.  andob.  soli  and  org.).  Men's  and  mixed 
choruses,  and  songs  (sacred  and  secular). — For  pf.:  2 
books  of  canons  in  all  major  and  minor  keys;  4  Spezial- 
studien  fur  die  linke  Hand  allein;  minor  pes. — Tran- 
scriptions: For  Organ:  Schule  des  Triospiels  (with 
K.  Straube;  Bach's  2-part  Inventions);  15  clavier- 
comps.  of  Bach.  For  pf.  4  hands:  Bach's  Prelude  and 
Fugue    (D),   Toccata  and   Fugue    (D   m.);   Fantasia 
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(G),  Prelude  and  Fugue  (G),  Prelude  and  Fugue  (A 
m.),  Fantasia  and  Fugue  (G  m.),  Toccata  and  Fugue 
(E),  Prelude  and  Fugue  (E  m.)  [very  difficult,  but 
effective];  Bach's  orchl.  Suites  and  Brandenburg 
Concertos. —  For  pf.  solo:  H.  Wolf's  overture  to 
Penlhesilea  and  Italienische  Serenade;  d'Albert's  overt, 
to  Esther;  songs  of  Jensen,  Brahms,  H.  Wolf  and  R. 
Strauss. — Arrangements:  5  Spezialstudien  (Chopin); 
12  madrigals  for  men's  chor.  (Hasler,  Lulli,  Donati,  Th. 
Morley,  Pratorius,  Meyland);  6  do.  for  mixed  chor. 
(Gastoldi,  Th.  Morley,  Lulli). — He  also  wrote  Bettrdge 
zur  Modulalionslehre  (1903). 

Regnal,  Frederic.  Pen-name  of  Frederic 
d'Erlanger. 

Regnart  (or  Regnard)  [reh-nahr'],  Jacob, 
one  of  five  brothers  active  as  musicians;  b. 
1540;  d.  Prague,  Oct.  16,  1599.  He  was 
trained  as  a  chorister  and  alumnus  at  the 
Imperial  Chapel  in  Vienna,  and  was  a  tenor 
singer  there  from  1564;  from  1576  second 
Kapellm.  at  the  Imperial  Court  in  Prague; 
from  1582-95  Vice-Kapellm.  to  the  Archduke 
Ferdinand  of  Innsbruck,  and  then  in  Prague 
again  as  Vice-Kapellm.  Publ.  (1574-1611)  a 
great  number  of  masses,  motets,  canzone, 
villanelle  and  German  songs  (many  books  of 
these  last  went  through  7  editions;  in  a  coll.  of 
1590  are  some  songs  by  his  brothers,  Franz, 
Karl  and  Pascasius).  In  the  'Monatshefte 
fur  Musikgeschichte'  (vol.  XII,  p.  97)  is  a 
full  list  of  his  works.  Reprints  have  been 
publ.  by  L.  Lechner  (villanelle),  R.  Eitner 
(do.,  in  'Publ.  Ges.  Mfschg.',  vol.  19),  H. 
Osthoff  (5-vcd.  German  songs),  A.  Schering 
in  Geschichte  der  Musik  in  Beispielen  (No. 
139).— See  Q.-Lex. 

Reh'berg,  Willy,  pianist  and  composer; 
b.  Morges,  Switzerland,  Sept.  2,  1863;  d. 
Mannheim,  April  21,  1937.  Pupil  of  his 
father,  Friedrich  R.,  a  music-teacher;  later, 
at  the  Zurich  Music-School,  of  Hegar,  Weber 
and  Freund;  and  1882-5  pf  Leipzig  Cons., 
where  he  was  eng.  as  pf. -teacher  until  1890. 
From  1888-90  he  also  cond.  the  subscription- 
concerts  of  the  court  orch.  and  the  Sing- 
akademie  at  Altenburg.  From  1890-1907, 
head  teacher  of  pf.  at  Geneva  Cons.;  1892- 
1907  also  cond.  of  the  Geneva  Munic.  Orch.; 
1907,  prof,  at  Hoch's  Cons,  in  Frankfort; 
1917,  dir.  of  the  Mannheim  Konservatorium; 
1921-26,  do.  of  the  Basel  Cons.;  1927  until 
his  death,  do.  again  at  Mannheim.  Edited 
pf.-works  of  Handel,  Schubert  and  Brahms. 

Rei'cha,  Anton,  b.  Prague,  Feb.  27, 
1770;  d.  Paris,  May  28,  1836.  Nephew  and 
pupil  of  Joseph  Reicha  [recte  Rejcha;  comp. 
and  violinist,  leader,  and  later  Kapellm.,  of 
the  Electoral  orch.  at  Bonn].  From  1788, 
flutist  in  the  Bonn  orch.,  in  which  Beethoven 
was  a  viola-player;  1794-9,  piano-teacher  in 
Hamburg,  writing  an  opera,  and  going  to 
Paris  in  hopes  of  producing  it;  but  had  to 
content  himself  with  the  successful  perform- 
ance of  two  symphonies.     From  1801-8  he 


lived  in  Vienna,  intimate  with  Beethoven, 
and  associating  with  Haydn,  Albrechts- 
berger  and  Salieri.  On  the  French  invasion 
he  returned  to  Paris;  brought  out  the  moder- 
ately successful  comic  operas  Cagliostro  (1810), 
Natalie.  (1816)  and  Sapho  (1822);  but  gained 
a  high  reputation  as  a  theorist  and  teacher 
(some  of  his  pupils  were  Liszt,  Elwart,  Gounod, 
Lefebvre  and  Dancla),  also  as  an  instrumen- 
tal composer  (mostly  chamber-music  and 
pf.-works).  In  1818  he  succeeded  Mehul 
as  prof,  of  counterpoint  and  fugue  at  the 
Cons.;  was  naturalized  in  1829;  and  suc- 
ceeded to  Boieldieu's  chair  in  the  Institute  in 
1835. — Writings:  Etudes  ou  theories  pour  le 
pianoforte,  dirigees  d'une  maniere  nouvelle 
(1800);  Traite  de  melodie,  abstraction  faite  de 
ses  rapports  avec  I'harmonie  (1814;  2d  ed. 
1832);  Cours  de  composition  musicale  .  .  . 
(1818);  Traite  de  haute  composition  musicale 
(1824,  '26;  2  vols.;  edited  1834  by  Czerny  in 
French  and  German  as  Vollstandiges  Lehr- 
buch  .  .  ..  ,  4  vols.);  L'art  du  compositeur 
dramatique  .  .  .  (1833);  Petit  traite  d'harmonie 
pratique  (n.  d.). — Cf.  J.  A.  Delaire,  Notice 
sur  R.  (Paris,  1837);  E.  Biicken,  Aus  A.  R.s 
Leben  und  Kompositionen  (Munich,  1912);  id., 
Beethoven  und  A.  R.,  in  'Die  Musik'  (March, 
1913);  A.  Hnilicka,  Portraite  (Prague,  1922); 
J.  G.  Prod'homme,  From  the  Unpubl.  Auto- 
biography of  A.  R.,  in  the  'Mus.  Quart.' 
(July,  1936). 

Rei'chardt,  Johann  Friedrich,  born 
Konigsberg,  Nov.  25,  1752;  d.  Giebichen- 
stein,  n.  Halle,  June  27,  1814.  A  pupil  of 
C.  G.  Richter  (pf.  and  comp.)  and  Veichtner 
(violin),  he  later  studied  philosophy  at  the 
Universities  of  Konigsberg  and  Leipzig; 
traveled  through  Germany  (1771-4);  on 
Agricola's  death  in  1775  obtained  the  post  of 
Kapellm.  to  Frederick  the  Great.  After  a 
visit  to  Italy  in  1782  he  founded  (1783)  the 
'Concerts  spirituels'  for  the  performance  of 
new  works,  for  which  he  wrote  short  analytical 
programs.  During  a  long  leave  of  absence  in 
London  and  Paris  (1785-6)  he  brought  out 
his  Passion  music  (after  Metastasio)  in  both 
cities,  and  was  commissioned  to  write  two 
operas,  Tamerlan  and  Panthee,  for  the  Paris 
Opera;  Frederick's  death  necessitated  his 
hasty  return  to  Berlin,  and  the  operas  were 
not  produced.  Friedrich  Wilhelm  II  allowed 
him  to  enlarge  the  orchestra,  and  to  obtain 
new  singers  from  Italy;  but  later,  hearing  of 
R.'s  sympathy  with  the  French  Revolution, 
suspended  him  for  3  years,  and  dismissed 
him  in  1794.  R.  lived  in  Altona  till  1797; 
was  then  app.  Inspector  of  the  salt  works  at 
Giebichenstein,  and  held  the  appointment 
after  his  return  to  Berlin  on  the  King's 
decease  in  the  same  year.  Friedrich  Wilhelm 
III  increased  his  salary;  but  the  French  in- 
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vasion  drove  him  to  Konigsberg  in  1806,  and 
on  Jerome  Napoleon's  threat  to  confiscate  his 
property  R.  joined  him  at  Cassel,  and  be- 
came his  court  conductor.  On  account  of 
disagreements  with  the  authorities,  R.  was 
soon  granted  leave  of  absence,  which  he  im- 
proved by  visiting  Vienna  to  produce  his 
operas  and  Singspiele;  the  trip  was  unsuc- 
cessful, and  he  returned  to  Giebichenstein, 
where  he  remained  until  his  death. — For  Ber- 
lin and  Potsdam  R.  composed  numerous 
Italian  and  German  operas,  incid.  music  to 
plays,  and  German  Singspiele,  the  latter 
exercising  considerable  influence  on  the  devel- 
opment of  German  opera.  As  a  song-composer 
[cf .  Lindner,  Geschichte  des  deutschen  Liedes]  he 
ranks  high  (he  set  about  60  of  Goethe's  lyrics 
to  music);  his  instrl.  music  includes  7  sym- 
phonies, 14  pf.-concertos,  2  pf.-quartets,  6 
string-trios,  a  vln. -concerto,  11  vln. -sonatas, 
12  pf.-sonatas,  etc.  An  extremely  diligent 
writer,  he  edited  a  number  of  mus.  periodicals; 
and  publ.  Uber  die  deutsche  komische  Oper 
(1774),  Uber  die  Pflichten  des  Ripienviolinisten 
(1776),  Brieje  eines  aufmerksamen  Reisenden, 
die  Musik  betreffend  (2  parts;  1774,  76), 
Schreiben  iiber  die  Berlinische  Musik  (1775), 
Vertraute  Brieje  aus  Paris  (1804,  1805;  3 
parts),  Vertraute  Brieje,  geschrieben  auf  einer 
Reise  nach  Wien  (2  vols.;  1810).  Autobi- 
ography in  the  'Berlinische  musikalische 
Zeitung'  (1805;  Nos.  55-89).— His  wife 
Juliane  (nee  Benda;  b.  Berlin,  1752;  d. 
there,  May  9,  1783)  was  a  fine  pianist,  who 
also  publ.  a  number  of  songs. — Cf.  H.  M. 
Schletterer,  J.  F.  R.  sein  Leben  und  seine 
musikalische  Tdtigkeil  (Augsburg,  1865;  only 
vol.  I  publ.) ;  C.  Lange,  /.  F.  R.  (Halle,  1902) ; 
W.  Pauli,  /.  F.  R.  Sein  Leben  und  seme 
Stellung  in  der  Geschichte  des  deutschen  Liedes 
(Berlin,  1902);  F.  Flossner,  R.,  der  hallische 
Komponist  der  Goethezeit  (Halle,  1929);  H. 
Dennerlein,  R.  und  seine  Klavierwerke  (Miins- 
ter,  1930);  J.  Muller-Blattau,  Musik  zur 
Goethezeit,  in  'Euphorion'  (1930);  F.  Flossner, 
Beitrdge  zur  R.-Forschung  (Frankfort,  1933). 
— See  also  Q.-Lex. 

Rei'chardt,  Luise,  daughter  of  preceding; 
b.  Berlin,  April  11,  1779;  d.  Hamburg  (where 
she  had  lived  from  1814  as  a  singing-teacher), 
Nov.  17,  1826.  She  composed  a  number  of 
beautiful  songs,  of  which  a  selection  was 
publ.  by  G.  Rheinhardt  (Munich,  1922). 

Rei'cher  -  Kin'dermann,  Hedwig,  dra- 
matic soprano;  b.  Munich,  July  15,  1853;  d. 
Trieste,  June  2,  1883.  Daughter  of  the  bari- 
tone A.  Kindermann;  sang  in  the  Court  Th. 
then  in  the  Gartnerplatz  Th.  at  Munich 
later  at  Hamburg;  from  1880-82  at  Leipzig 
then  in  A.  Neumann's  Wagner  troupe.  She 
married  the  opera-singer  Reicher. — Cf.  A. 
Neumann,  Erinnerungen  an  R.  Wagner  (Leip- 


zig, 1907;  Engl.  tr.  by  E.  Livermore,  N.  Y., 
1908). 

Rei'chert,  Arno  Julius,  b.  Dresden,  May 
31,  1866;  d.  there,  Feb.  10,  1923.  Pupil  of 
Hopner,  Rischbieter  and  Draeseke  at  the 
Cons,  there.  App.  teacher  of  music  at  the 
Freimaurer-Institut,  Dresden;  1894-1904, 
at  R.  L.  Schneider's  Musikschule;  from 
1904  head  of  the  music-division  of  the 
Dresden  R.  Library.  He  arr.  about  450 
folk-songs  for  men's  and  mixed  chorus;  publ. 
50  Jahre  Sinfonie-Konzerte  (a  record  of  the 
works  prod,  by  the  Kgl.  Kapelle  in  Dresden 
from  1858-1908)  and  Die  Original- Musik- 
Handschriften  der  sdchsischen  Landesbibliothek 
(Leipzig,  1923). 

Rei'chert,  Johannes,  conductor  and 
composer;  b.  Dresden,  June  19,  1876.  Pupil 
of  Draeseke  (1893),  and  of  Nicode  and  Buch- 
mayer  (1894-8).  From  1896-1906,  cond.  of 
of  the  orch. -class  at  the  Dresden  Musikschule; 
1902-6,  also  repetiteur  at  the  court  theater; 
founded  in  1899  the  'Volkssingakademie'  (a 
mixed  chorus  recruited  exclusively  from  the 
working  classes);  1905-13,  private  teacher  of 
the  crown-prince  of  Saxony;  1906-22,  munic. 
Musikdir.  in  Teplitz-Schonau,  then  living  in 
retirement  in  Teplitz. — He  arranged  Handel's 
Samson  and  Belsazar. 

Reich'mann,  Theodor,  dramatic  bari- 
tone; b.  Rostock,  March  15,  1849;  d.  Mar- 
bach,  on  Lake  Constance,  May  22,  1903. 
Pupil  of  Mantius  and  Elsler  (Berlin),  Ress 
(Prague)  and  Lamperti  (Milan).  Sang  at 
Magdeburg,  Berlin,  Rotterdam,  Strasbourg, 
Cologne,  Hamburg  and  Munich  (1874); 
1882-9  at  the  Court  Opera,  Vienna;  in  1882 
he  created  the  role  of  Amfortas  at  Bayreuth. 
Sang  in  German  opera  at  the  M.O.H.,  1889- 
91;  made  extended  tours;  and  was  re-engaged 
at  Vienna  in  1893. 

Reid,  General  John,  b.  Straloch,  Perth- 
shire, Feb.  13,  1721;  d.  London,  Feb.  6,  1807. 
A  musical  amateur,  he  left  £52,000  to  found  a 
chair  of  music  in  Edinburgh  Univ.,  also  pro- 
viding that  an  annual  concert  of  his  own  com- 
positions should  be  given.  The  'Reid'  pro- 
fessors since  the  foundation  (1839)  have  been 
John  Thomson;  Sir  Henry  Bishop,  1842; 
Henry  Hugo  Pierson,  1844;  John  Donaldson, 
1845;  Sir  Herbert  Stanley  Oakeley,  1865; 
Frederick  Niecks,  1889;  and  Donald  Francis 
Tovey,  from  1914-40. 

Rei'mann,  Heinrich,  son  of  Ignaz  R.;  b. 
Rengersdorf,  Silesia,  Mar.  14,  1850;  d.  Berlin, 
May  24,  1906.  Taught  by  his  father;  at- 
tended the  Glatz  Gymnasium,  and  st.  phi- 
lology at  Breslau  Univ.  (1870-4),  also  cond. 
the  acad.  Gesangverein  'Leopoldina.'  He 
taught  at  several  Gymnasia,  and  became  dir. 
of  that  at  Gleiwitz  in  1885;  but  soon  resigned 
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to  devote  himself  to  music.  From  1887  he 
lived  in  Berlin,  where  he  was  asst. -librarian 
at  the  R.  Library,  organist  to  the  Philharm. 
Soc,  teacher  of  organ  and  theory  at  the 
Scharwenka-Klindworth  Cons.,  and  (from 
1895)  org.  at  the  Kaiser  Wilhelm-Gedachtnis- 
kirche;  made  Kgl.  Prof,  in  1897.  He  was  an 
eminent  mus.  critic  (on  the  'Allgemeine 
Musik  Zeitung'),  an  excellent  organist,  a 
composer  of  organ-sonatas  and  -studies,  etc., 
and  a  writer  of  distinction:  Biography  of 
Schumann  (1887);  Zur  Theorie  und  Geschichte 
der  byzantinischen  Musik  (in  'Vschr.  f.  M.-W.', 
1889);  Joh.  Brahms  (1897;_3d  ed.  1903;  in 
'Beriihmte  Musiker,'  of  which  series  he  was 
ed.);  Musikalische  Riickblicke  (2  vols.,  1900); 
H.  von  Biilow  (1909,  posth.);  J.  S.  Bach  (1912; 
completed  by  B.  Schrader).  He  rev.  vol.  II  of 
Ambros'  Musikgeschichte  for  a  new  ed. 
(1892);  and  publ.  a  coll.  of  old  songs,  arr.  for 
concert-perf.,  'Das  deutsche  Lied'  (4  vols.; 
originally  collected  for  Am.  Joachim),  and 
the  colls.  'Internationales  Volksliederbuch' 
(3  vols.)  and  'Das  deutsche  geistliche  Lied' 
(6  vols.);  also  ed.  Bach's  St.  John's  Passion 
(1903).  His  'program  books'  for  the  Berlin 
Philharm.  concerts  were  models  for  all 
similar  analyses. 

Rei'mann,  Ignaz,  b.  Albendorf,  Silesia, 
Dec.  27,  1820;  d.  Rengersdorf,  June  17,  1885. 
Prolific  church-composer;  publ.  18  masses,  4 
Requiems,  3  Te  Deums,  48  offertories,  40 
graduals;  many  others,  also  instrumental 
works,  in  MS. 

Reimers  [ri'mers],  Paul,  concert-tenor; 
b.  Lunden,  Schleswig-Holstein,  March  14, 
1878.  St.  with  Prof.  Spengel  in  Hamburg, 
Georg  Henschel  and  Raymund  von  zur  Miih- 
len  in  London,  and  Jean  Criticos  in  Paris. 
Debut  as  Max  (Freischiitz)  in  Hamburg, 
1902;  the  success  he  achieved  shortly  after- 
wards in  Lorenz's  oratorio  Krosus  deter- 
mined him  to  devote  himself  to  oratorio 
and  Lieder-singing;  has  toured  Germany, 
France,  England,  Russia,  Scandinavia,  the 
Balkan  States,  etc. ;  after  his  first  tour  of  the 
U.  S.  (1913)  he  was  a  regular  visitor;  now 
(1940)  living  as  singing-teacher  in  New  York, 
on  the  staff  of  the  Juilliard  Graduate  School. 

Rein  [rin],  Walter,  composer;  b.  Stottern- 
heim,  n.  Erfurt,  Dec.  10,  1893;  st.  with  von 
Baussnern,  Lendvai  and  Wetz,  and  at  the 
Academy  for  Church-  and  School-Mus., 
Charlottenburg  (1923-24),  where  he  became 
a  teacher  in  1935;  has  also  taught  in  Weimar, 
at  the  Pedagogic  Academies  of  Cassel  (1930) 
and  Frankfort  (1932).  He  is  a  leader  of  the 
Jode  youth  movement  in  mus.,  and  has  com- 
posed much  choral  music  (Alte  Volkslieder 
for  3-vcd.  women's  chor.,  fl.,  vln.  and  via.; 
deutsche  Lieder   for   3    vcs.    [2    vols.];    Neue 


Madrigale,  folksong  arrs.  for  4-6  vcs.;  also 
numerous  arrs.  in  Jode's  Musikant  and  the 
Lobeda-Chorbuch;  etc.). 

Rei'nach,  Theodore,  b.  St.  Germain-en- 
Laye,  July  3,  1860;  d.  Paris,  Oct.  28,  1928. 
Was  first  a  lawyer,  then  turned  to  musicol. 
and  specialized  in  old  Greek  mus.  He  was  a 
prof,  at  the  ficole  du  Louvre,  a  member  of 
the  Institut,  and  from  1888  ed.  of  'Revue  des 
etudes  grecques'. — Works:  Le  second  hymne 
delphique  d  Apollon  (with  L.  Boellmann; 
1897);  a  study  on  Plutarch's  treatise  on  mus. 
(with  H.  Weil;  Paris,  1900);  on  pseudo- 
Aristotelian  mus.  problems,  in  'Revue  des 
etudes  grecques'  (with  Eichthal;  1902);  La 
Musique  grecque  (Paris,  1926);  the  article, 
Musica,  in  'Dictionnaire  des  antiquites 
grecques'  (Paris);  etc.  He  also  wrote  the 
libretto  for  the  opera-ballet,  La  Naissance  de 
la  lyre  (after  Sophocles;  mus.  by  A.  Roussel; 
Paris  Opera,  1925). 

Rei'nagle,  Alexander,  b.  Portsmouth, 
'England  (of  Austrian  parents),  1756;  d. 
Baltimore,  Sept.  21,  1809.  St.  in  Edinburgh 
with  Raynor  Taylor;  in  London  for  a  time; 
also  visited  Lisbon  and  other  continental  cities. 
From  his  corresp.  he  appears  to  have  been  an 
intimate  friend  of  K.  Ph.  E.  Bach.  Came  to 
N.  Y.  early  in  1786,  settling  in  the  same  year 
in  Phila.,  where  he  taught,  managed  sub- 
scription concerts  (also  in  N.  Y.),  and  was 
active  as  singer,  pianist,  cond.  and  com- 
poser; 1787,  introd.  4  hand  pf.-mus.  to 
America;  associated,  possibly  as  harpsichor- 
dist, with  the  Old  Amer.  Co.,  and  most 
likely  took  part  in  their  1788-89  season  in 
N.  Y.;  1793,  founded,  with  Thomas  Wignell, 
a  stock-company  for  the  prod,  of  ballad- 
opera,  of  which  he  was  mus.  dir.  for  15  years; 
also  built  the  New  Th.  (opened  1794)  on 
Chestnut  St.;  later  managed  a  company  in 
Baltimore. — Wrote:  'Coll.  of  Most  Favorite 
Scots  Tunes  with  Variations  for  Harpsichord' 
(London;  probably  issued  in  Glasgow);  6 
Sonatas  .  .  .  with  Accomp.  for  Vln.  (London, 
ca.  1780);  Miscelleneous  Quartets  (Phila., 
1791);  Concerto  on  the  Lmproved  Pf.  with 
Additional  Keys  (1794);  Preludes  (1794); 
accomps.  and  incid.  mus.  to  The  Sicilian 
Romance  (1795),  The  Witches  of  the  Rock, 
pantomime  (1796),  and  various  Engl,  plays; 
Masonic  Overture  (1800);  Sonatas  (in  Lib.  of 
Congress,  Wash.,  D.  C;  Sonata  No.  2  publ. 
in  abridged  form  by  J.  T.  Howard  in  A  Pro- 
gram of  Early  Amer.  Pf.-Mus.  [N.  Y.,  1931]); 
also  'Coll.  of  Favorite  Songs';  and  mus.  to 
Milton's  Paradise  Lost  (incomplete). — Cf. 
J.  R.  Parker's  Mus.  Reminiscences  in  the 
'Euterpeiad'  (Jan.  19,  1822);  O.  G.  Sonneck, 
Bibl.  of  Early  Secular  Amer.  Mus.  (Wash., 
D.  C,  1905);  id.,  Early  Concert  Life  in  America 
(Leipzig,  1907;  in  Engl.);  id.,  Early  Opera  in 
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America  (N.  Y.,  1915);  E.  C.  Krohn,  A.  R.  as 
Sonatist,  in  the  'Mus.  Quart.'  (1932);  J.  T. 
Howard,  Our  Amer.  Mus.  (N.  Y.,  1939);  'Sbd. 
Int.  M.-G.'  XI;  'Diet,  of  Amer.  Biogr.'. 

Rei'necke,     Karl     (Heinrich    Carsten), 

pianist  and  writer;  b.  Altona,  June  23,  1824; 
d.  Leipzig,  March  10,  1910.  Pupil  of  his 
father,  a  music-teacher.  His  first  concert- 
tour  was  to  Denmark  and  Sweden  in  1843; 
he  then  went  to  Leipzig,  learned  much 
through  intercourse  with  Mendelssohn  and 
Schumann,  made  a  second  tour  through 
North  Germany,  and  was  from  1846-8  court 
pianist  to  Christian  VIII  at  Copenhagen. 
Then,  after  spending  some  years  in  Paris,  he 
became  teacher  at  Cologne  Cons,  in  1851, 
mus.  director  at  Barmen  1854-9,  academical 
mus.  dir.  and  cond.  of  the  Singakademie  at 
Breslau  1859-60,  and  from  1860-95  cond. 
of  the  Gewandhaus  Concerts  at  Leipzig.  At 
the  same  time  he  was  app.  prof,  of  pf.-playing 
and  free  composition  at  the  Leipzig  Cons, 
and  in  1897  he  was  made  'Studiendirektor' 
at  that  institution.  He  retired  in  1902.  From 
Leipzig  Univ.  he  had  the  title  of  Dr.  phil. 
(hon.  a);  from  the  King  of  Saxony,  that 
of  'Royal  Professor.'  An  eminent  pianist, 
he  excelled  as  an  interpreter  of  Mozart,  made 
concert-tours  almost  yearly,  and  was  enthu- 
siastically welcomed  in  England,  Holland, 
Scandinavia,  Switzerland,  and  throughout 
Germany;  among  his  pupils  were  Maas, 
Kwast,  Winding,  Joseffy,  Dora  Schirmacher 
and  Jeanne  Becker.  As  a  composer,  and 
teacher  of  composition,  R.  was  the  leader  in 
Leipzig  for  a  quarter  of  a  century ;  his  works, 
classic  in  form  and  of  a  refined  workmanship, 
do  not  entirely  escape  from  the  influence  of 
Wagner  and  Brahms.  In  his  writings  he 
showed  himself  an  extreme  conservative. 
Besides  the  Leipzig  letters  for  the  'Monthly 
Musical  Record'  and  essays  for  various 
journals,  he  wrote  Was  sollen  wir  spielen? 
(1886),  Zur  Wiederbelebung  der  Mozartschen 
Klavierkonzerte  (1891),  Die  Beethovenschen 
Klaviersonaten  (1897;  6th  ed.  1912;  Engl.  tr. 
1898),  Und  manche  Hebe  Schatten  steigen  auf 
(1900),  Meister  der  Tonkunst  (1903),  Aus 
dem  Reich  der  Tone  (1907). — Cf.  J.  von 
Wasielewski,  K.  R.  Ein  Kilnstlerbild  (Leip- 
zig, 1893);  E.  Segnitz,  K.  R.  (ib.,  1900);  M. 
Steinitzer,  Das  Leipziger  Gewandhaus  im 
neuen  Heim  unter  K.  R.  (1924). 

Reiner,  Fritz,  conductor;  b.  Budapest, 
Dec.  19,  1888;  st.  there  with  Koessler  and 
Thomann  at  the  Mus.  Academy;  also  law  at 
the  Univ.;  1909,  coach  at  the  Comic  Opera, 
Budapest;  then  operatic  cond.  in  Laibach 
(1910)  and  at  the  Budapest  Volksoper  (1911- 
14);  1914-21,  mus.  dir.  of  the  Dresden  Opera, 
also  appearing  in  guest-engagements  in  Ham- 
burg,   Berlin   and   Vienna;    1921-22,    guest- 


cond.  in  Rome  and  Barcelona;  1922-31,  cond. 
of  the  Cincinnati  Symph.  Orch.;  1926-30, 
cond.  of  the  La  Scala  Symph.  season;  1928- 
37,  in  Budapest;  since  1931  has  taught  cond. 
and  headed  the  orch.  and  opera  depts.  at  the 
Curtis  Inst,  of  Mus.,  Phila.;  has  appeared  as 
guest-cond.  of  the  London  Symph.  and  at  the 
Prague  Fest.  (1925),  ■  at  Hollywood  Bowl 
(1927,  '37),  of  the  N.  Y.  Philh.  (1928-30; 
also  cond.  at  Lewisohn  Stadium  (in  1924,  '25, 
'31,  '37,  '39),  with  the  Phila.  Orch.  (1928,  '31), 
Rochester  Philh.  (1931-32),  San  Francisco 
Symph.  (1932-34),  Detroit  Symph.  (1936-37), 
St.  Louis  Symph.  (1936),  Stockholm  Philh. 
(1937),  and  at  Naples,  Rome,  Florence, 
Venice,  Turin,  etc.;  has  cond.  opera  at  Buenos 
Aires  (1926),  San  Francisco  (1935-38), 
Covent  Garden  (1936-37)  and  in  Phila., 
where  with  the  combined  forces  of  the  Phila. 
Orch.  and  Phila.  Grand  Opera  he  perf. 
Elektra,  Boris  Godunov,  etc.  (1931)  and  works 
of  Strauss,  Verdi,  Wagner  and  Mozart  (1934- 
35);  in  1938  app.  cond.  of  the  Pittsburgh 
Symph.;  1939,  cond.  of  the  Amer.  Lyric  Th., 
Silvermine  Fest.,  etc. — Has  composed  a  str.- 
quartet  and  songs. 

Reinhardt  [rin'-],  Heinrich,  popular 
operetta-composer;  b.  Pressburg,  April  13, 
1865;  d.  Vienna,  Jan.  31,  1922.  Pupil  of  M. 
Mocker  and  A.  Bruckner  in  Vienna;  was  mus. 
critic  for  several  papers. — The  operettas  Das 
siisse  Madel  (Vienna,  1901,  his  greatest  succ), 
Der  Hebe  Schatz  (ib.,  1902),  Der  General- 
Konsul  (ib.,  1904),  Krieg  im  Frieden  (ib., 
1906),  Die  siissen  Grisetten  (ib.,  1907),  Ein 
Mddchen  fur  alles  (Munich,  1908),  Die 
Sprudelfee  (Vienna,  1909),  Napoleon  und  die 
Frauen  (ib.,  1911),  Prinzessin  Gretl  (Berlin, 
1914),  Des  Konigs  Gdste  (Vienna,  1916),  Die 
erste  Frau  (Munich,  1918);  also  wrote  2 
operas,  Die  Minnekonigin  and  Der  Schuster 
von  Delft;  author  of  Die  Entwicklung  der 
Operette  and  Virtuosentum  und  Kiinstlerschaft. 

Reinhold  [rin'hohlt],  Hugo,  b.  Vienna, 
Mar.  3,  1854;  d.  there,  Sept.  4,  1935._  Choir- 
boy in  the  Hofkapelle;  then  pupil  of  J. 
Epstein  (pf.),  O.  Dessoff  and  A.  Bruckner 
(comp.)  at  the  Vienna  Cons.,  graduating  in 
1874  as  winner  of  the  silver  medal;  until  1925, 
prof,  of  pf.  at  the  k.  k.  Akademie  der  Ton- 
kunst. A  composer  of  pronounced  melodic 
gift  and  highly  poetic  conception. — Works: 
Suite  in  Eb  for  pf.  and  orch.;  Praludium. 
Menuett  und  Fuge  for  str.-orch.;  Symphony 
in  C;  Konzert-Ouvertiire;  str.-quartet  in  A; 
vln. -sonata  in  G;  pf.-pieces  (2  and  4  hands); 
men's  choruses  and  songs. 

Rein 'ken,  Jan  Adams,  organist;  b. 
Wilshausen,  Alsace,  April  27,  1623;  d.  Ham- 
burg, Nov.  24,  1722.  Pupil  of  Sweelinck  in 
Amsterdam.  In  1658  he  became  assistant, 
and  in  1663  successor,  to  Scheidemann,  or- 
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ganist  at  the  Katharincnkirche,  Hamburg. 
One  of  the  foremost  among  North  German 
organists;  J.  S.  Bach  several  times  walked 
from  Luneburg  to  Hamburg  to  hear  him. — 
Works:  Hortus  musicus  for  2  vlns.,  via.  and 
bass  (1687),  and  Partite  diverse  (both  republ. 
by  Riemsdijk  in  the  'Maatschappij  tot 
bevordering  van  Toonkunst';  vols.  13  and 
14).  Some  of  his  compositions  have  been 
published  by  R.  Buchmayer  (Toccata 
for  organ;  Vars.  for  clavichord;  1927),  M. 
Seiffert  in  'Organum',  A.  Schering  in  Ge- 
schichte  der  Musik  in  Beispielen  (No.  207), 
etc. — Cf.  A.  Pirro,  Notes  pour  servir,  eventuel- 
lement,  &  la  biographie  de  R.,  in  the  'Scheuer- 
leer-Festschrift'  (1925). 

Reinthaler  [rin'tah-ler],  Karl  (Martin), 
b.  Erfurt,  Oct.  13,  1822;  d.  Bremen,  Feb.  13, 
1896.  A  music-pupil  of  G.  A.  Ritter,  he 
studied  theology,  at  his  father's  desire,  in 
Berlin  from  1871-6;  but  his  musical  ambition 
prevailed,  and  he  took  private  lessons  with 
Marx.  The  King  then  granted  him  a  stipend 
for  study  at  Paris  in  1849  (6  months),  where 
he  had  singing-lessons  from  Geraldi  and 
Bordogni,  and  for  3  years  at  Rome.  He  then 
(1853)  was  called  to  the  Cologne  Cons,  as 
teacher  of  singing;  in  1857  he  was  app. 
municipal  mus.-dir.,  organist  and  choirm.  at 
the  cathedral,  and  cond.  of  the  Singakademie 
in  Bremen;  later  also  becoming  cond.  of  the 
Liedertafel  there.  He  received  the  title  of  R. 
Prussian  Mus.  Dir.;  was  elected  full  member 
of  the  Berlin  Akademie  in  1882,  and  in  1888 
was  made  'Royal  Professor.'  He  prod.  2 
operas,  Edda  (Bremen,  1875)  and  Kdthchen 
von  Heilbronn  (Frankfort,  1881);  an  oratorio, 
Jephtha,  repeatedly  perf.  in  Germany  and 
elsewhere;  the  famous  Bismarck-Hymne; 
choral  works;  a  symph.;  songs,  psalms. 

Reis,  Claire  R.,  writer;  b.  Brownsville, 
Texas;  st.  at  the  Inst,  of  Musical  Art,  N.  Y. 
(1909-11),  also  in  France  and  Germany;  1909, 
founded  the  People's  Mus.  League  of  the 
People's  Inst.,  of  which  she  was  chairman 
until  1919;  1922-23,  exec.  dir.  of  the  Internatl. 
Composers'  Guild;  1923,  co-founder  of  the 
League  of  Composers,  and  since  then  chair- 
man of  its  Exec.  Board;  has  also  served  on 
the  Board  of  Dirs.  of  the  Schubert  Memorial, 
the  Town  Hall  Mus.  Committee,  the  U.  S. 
Div.  of  the  I.S.C.M.,  the  Amer.  Lyric  Th., 
and  is  a  member  of  the  City  of  N.  Y.  Munic- 
ipal Art  Committee.  Author  of  American 
Composers  (pamphlet  form;  N.  Y.,  1930;  2nd 
ed.  1932);  Composers  in  America  (N.  Y.,  1938). 

Reisenauer  [ri'-],  Alfred,  pianist;  born 
Konigsberg,  Nov.  1,  1863;  d.  (on  a  concert- 
tour)  Liebau,  Oct.  3,  1907.  Pupil  of  L. 
Kohler  and  Liszt.  Debut  at  Cardinal  Hohen- 
lohe's  palace,  Rome,  with  Liszt  (1881);  after 
a  concert-tour  (London,  Leipzig),  he  studied 


law  at  Leipzig  Univ.  1881-2,  but  Jn  1886 
resumed  his  career  of  concert-pianist,  and 
visited  almost  every  country  of  the  globe 
(even  Siberia  and  Central  Asia);  1900-6  he 
was  prof,  of  the  'Meisterklasse'  at  the  Leip- 
zig Cons.  He  publ.  a  number  of  fine  songs; 
6  Gesdnge  aus  Wilhelm  Meister;  5  Traurige 
Lieder  (Heine) ;  Wanderlieder  (Uhland) ;  Sieben 
Gedichte  (op.  12);  6  Balladen  und  Romanzen 
(op.  13);  ReisebMer  (op.  14;  for  pf.  4  hands); 
50  Ubungsstilcke  for  pf. — Cf.  Grafin  J. 
Schwerin,  Erinnerungen  an  A.  R.  (Konigs- 
berg, 1909). 

Reiser,  Alois,  composer;  b.  Prague,  Apr. 
6,  1887;  attended  the  Univ.  of  Prague  and 
st.  with  Dvorak  at  the  Cons.;  came  to  the 
U.  S.  and  was  cond.  of  the  N.  Y.  Strand  Th. 
for  11  years;  later  cond.  for  Warner  Bros. 
(2  years)  and  the  Fox  Studios  (3  years) ;  now 
(1940)  living  in  Hollywood. — Works :  For  orch. : 
vcl. -concerto  (1916;  Los  Angeles  Philh.,  1933); 
Slavic  Rhapsody  (1927;  id.,  1931);  Erewhon 
(1931;  id.,  1935);  etc.;  chamber-music:  Trio 
in  E  m,  (Pittsburgh  Art  Soc.  Prize,  1910); 
Str.-quartet  in  E  m.  (Coolidge  Prize;  Pitts- 
field  Fest.,  1916);  Trio  in  F  (1931);  vln.- 
sonata  (1935);  str.-quartet  in  C  (NBC  2nd 
Prize,  1937);  pf.-pieces;  2  operas;  etc. 

Reiset  [ra-za'],  Marie-Felicie-Clemence 
de.     See  Grandval,  Mme.  de. 

Reisman,  Leo,  b.  Boston,  Mass.,  ca.  1900. 
St.  at  the  New  Engl.  Cons,  of  Music;  was 
first  vln.  with  the  Baltimore  Symph.  Orch. 
He  subsequently  organized  dance-orchestras 
and  was  one  of  the  first  two  dance-orch. 
leaders  to  be  heard  on  the  radio.  Clowns,  by 
Charles  Martin  Loeffler,  dedicated  to  R.,  had 
its  first  perf.  in  Symphony  Hall,  Boston,  when 
it  was  played  by  Leo  Reisman  and  his  aug- 
mented orchestra  in  a  'program  of  rhythms', 
Feb.  19,  1928. 

Reiss  [ris],  Albert,  dramatic  tenor;  born 
Berlin,  Feb.  22,  1870.  He  was  an  actor  until 
1897,  when  Pollini  discovered  his  voice;  the 
same  year  (Sept.  28)  he  made  his  operatic 
debut  in  Konigsberg  as  Ivanov  in  Lortzing's 
Czar  und  Zimmermann;  1898-9,  in  Posen; 
1899-1901,  in  Wiesbaden  and  Munich.  On 
Dec.  23,  1901,  he  made  his  Amer.  debut  at 
the  M.  0.  H.  in  the  minor  roles  of  the  Sailor 
and  Shepherd  in  Tristan  und  Isolde,  but  his 
sterling  qualities  were  quickly  appreciated, 
and  before  the  end  of  the  season  he  was  given 
more  important  parts;  his  interpretations  of 
David  {Meister singer,  Jan.  24,  1902)  and 
Mime  {Siegfried,  Mar.  4)  were  particularly 
striking;  1919,  left  the  M.  O.  H.  and  returned 
to  Berlin,  where,  from  1920-30,  he  sang  at 
the  Charlottenburg  Opera;  then  retired  from 
the  stage;  1938  living  in  Nice,  France;  made 
many  guest-appearances  until  1929,  esp.  at 
the  Wagner  fests.  at  Covent  Garden,  London. 
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Reiss,  J6sef  Wladyslaw,  Polish  musi- 
cologist; b.  Dembica,  Malopolska,  Aug.  4, 
1879;  st.  at  the  Universities  of  Cracow  and 
Vienna  (G.  Adler);  1910,  Dr.  phil;  from  1901 
prof,  at  the  State  School  in  Cracow;  1922, 
docent  of  musicol.  at  the  Univ.  there;  for  a 
time  was  mus.  critic  of  the  'Nowa  Reforma', 
Cracow. — Writings  (mostly  in  Polish):  The 
Psalm  Melodies  of  Nicolans  Gomolka,  1580 
(1912);  The  Problem  of  Meaning  in  Mus .  (1915; 
2nded.  1922);  Formenlehre  (in  German;  Leip- 
zig, 1917);  a  Mus.  History  (1919;  2nd  ed. 
192 1) ;  a  biogr.  of  Beethoven  (1920) ;  Harmony 
Textbook  (1923);  Musical  Problems,  a  school 
handbook  (1923);  The  Violin  (1924);  En- 
cyclopedia of  Mus.  (1924).  Compiled  the 
catalogue  of  15th-  and  16th-century  mus. 
books  in  the  Jagellonic  Lib.,  Cracow  (1925; 
valuable  for  musicol.  research);  and  coll.  and 
edited  the  4-vcd.  psalms  of  Gomolka  [1580] 
(1923-27). 

Reis'siger,  Karl  Gottlieb,  b.  Belzig,  n. 
Wittenberg,  Jan.  31,  1798;  d.  Dresden,  Nov. 
7,  1859.  A  pupil  of  Schicht  at  the  Thomas- 
schule,  Leipzig,  from  1811;  began  the  study 
of  theology  in  1818,  but  gave  it  up  for  music, 
continuing  at  first  under  Schicht,  then  going 
to  Vienna  in  1821  (where  he  wrote,  but  did  not 
produce,  an  opera,  Das  Rockenweibchen,  and 
appeared  as  a  vocalist  and  pianist),  and  thence 
to  Munich  (1822),  pursuing  the  study  of 
dramatic  comp.  under  Winter,  and  success- 
fully bringing  out  an  overture  and  entr'actes 
to  Nero.  In  1824,  at  the  expense  of  the 
Prussian  government,  he  made  a  tour  of  in- 
spection and  study  in  Italy,  and  submitted 
a  plan  for  a  conservatory;  taught  at  the  Ber- 
lin R.  Inst,  for  Church-music,  and  in  1826 
was  invited  to  The  Hague  to  organize  a  con- 
servatory. In  the  same  year  he  succeeded 
Marschner  as  mus.  dir.  of  the  German  Opera 
at  Dresden,  and  soon  after  was  app.  court 
Kapellm.,  as  Weber's  successor. — R.  was  a 
prolific  composer  (over  200  opus-numbers), 
writing  with  great  facility,  but  utterly  devoid 
of  originality. — The  waltz  for  pf.,  Weber's 
Last  Thought,  is  R.'s  most  popular  piece; 
many  of  his  songs  also  became  popular. — Cf. 
H.  Pfiel,  K.  G.  R.  (1879) ;  K.  Kreiser,  K.  G.  R. 
(Diss.,  Leipzig,  1917). 

Reiss'mann,  August,  b.  Frankenstein, 
Silesia,  Nov.  14,  1825;  d.  Wiesbaden,  Dec.  1, 
1903.  Pupil  there  of  H.  Jung,  and  in  Breslau 
of  Mosewius  and  Baumgart  (theory),  E.  L. 
Richter  (pf.  and  org.),  Liistner  (vln.)  and 
Kahl  ('cello).  His  first  compositions  were  well 
received;  but  two  years'  residence  in  Weimar 
with  Liszt  (1850-2)  developed  a  strong  liter- 
ary vein.  He  lived  in  Halle,  and  from  1863- 
80  in  Berlin,  lecturing  1866-74  at  the  Stern 
Cons,  on  the  history  of  music;  then  in  Leip- 
zig (where  the  University  conferred  on  him 


the  degree  of  Dr.  phil.  in  1875),  in  Wiesbaden, 
and  again  in  Berlin. — Writings:  Katechis- 
mus  der  Gesangskunst  (1853;  after  Sieber); 
Von  Bach  bis  Wagner  (1861);  Das  deutsche 
Lied  in  seiner  hislorischen  Entwickelung 
(1861;  rev.  ed.  1874  as  Geschichte  des 
deutschen  Liedes;  considered  his  best  and 
most  original  work);  Allgemeine  Geschichte 
der  Musik  (3  vols.,  1863-5);  Allgemeine 
Musiklehre  (1864;  2d  ed.  1864);  Robert  Schu- 
mann (1865;  3d  ed.  1879);  Grundriss  der 
Musikgeschichte  (1865);  Lehrbuch  der  musika- 
lischen  Komposition  (3  vols.,  1866-73); 
Felix  Mendelssohn-Bartholdy  (1867;  2d  ed. 
1872);  Franz  Schubert  (1873);  Die  konigliche 
Hochschule  fur  Musik  in  Berlin  (1875); 
Klavier-  und  Gesangschule  fur  den  ersten 
Unterricht  (2  parts,  1876);  Joseph  Haydn 
(1879);  Zur  Asthetik  der  Tonkunst  (1879); 
Illustrierte  Geschichte  der  deutschen  Musik 
(1880);  /.  S.  Bach  (1881);  G.  F.  Handel 
(1881);  Gluck  (1882);  Weber  (1882);  Die 
Oper  .in  ihrer  kunst-  und  kulturhistorischen 
Bedeutung  (1885);  Was  wird  aus  unserer 
deutschen  Musik?  (Berlin,  1899);  edited 
Gathy's  'Musikalisches  Conversationslexikon' 
(1870),  and  vols.  VII-XI  of  Mendel's  ditto 
(1876;  also  Supplement  of  1881,  and  an 
epitome,  Handlexikon  der  Tonkunst,  in  1882). 
— Cf.  A.  Gollerich,  A.  R.  (1884). 

Rei'ter  [ri'-],  Josef,  b.  Braunau,  Austria, 
Jam  19,  1862;  d.  Vienna,  June  2,  1939.  He 
received  his  first  instruction  from  his  father, 
who  was  the  school-master  and  organist  of 
the  little  town;  after  that  entirely  self-taught; 
from  1886-1907  he  lived  in  Vienna  as  teacher 
in  the  elementary  schools;  1908-11,  dir.  of  the 
Mozarteum  in  Salzburg;  then  lived  again  in 
Vienna  as  comp.;  1917-18,  cond.  of  the 
Burgtheater;  from  1921  living  at  the  Castle 
Gallneukirchen  of  Riedegg,  Upper  Austria, 
devoted  exclusively  to  composition.  In  1899 
a  number  of  admirers  formed  the  'J.  R.- 
Verein'  for  the  propagation  of  his  works.  His 
reputation  rests  chiefly  on  his  numerous,  and 
mostly  excellent,  men's  choruses.  In  1937  he 
received  the  German  Beethoven  Prize.  His 
works  number  about  120  op.-nos. — Cf.  M. 
Morold,  /.  R.  (1904);  L.  Etzmansdorfer, 
/.  R.  (1924). 

Relfe,  John,  English  theorist  and  com- 
poser; b.  Greenwich,  1763;  d.  London,  ca. 
1837.  Member  of  the  King's  Band,  1810; 
also  an  esteemed  teacher  of  pf.  and  harmony. 
— Works:  Airs,  sonatas,  lessons,  diverti- 
mentos, etc.,  for  harpsichord  or  pf.;  songs; 
Guida  Armonica  ...  (3  parts,  1798;  2d  ed.  as 
The  Principles  of  Harmony  .  .  .  1817);  Re- 
marks on  the  Present  State  of  Mus.  Instruction 
(1819);  Lucidus  ordo  .  .  .  (1821).  He  pro- 
posed   a    reformed    thorough-bass    figuring, 
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marking  the  root-chord  r.,  and  the  inver- 
sions '  and  ". — See  Q.-Lex. 

Rell'stab,  Johann  Karl  Friedrich,  born 
Berlin,  Feb.  27,  1759;  d.  there,  Aug.  19,  1813. 
Pupil  of  Agricola  and  Fasch;  succeeded  his 
father  as  head  of  a  printing-establishment, 
adding  a  music-printing  and  -publishing 
department  and  a  circulating  library  of 
music;  founded  short-lived  amateur  concerts 
in  1787;  lost  his  property  in  the  war  of  1806, 
and  gave  music-lessons,  lectured  on  harmony, 
and  wrote  criticisms  for  the' Vossische  Zeitung.' 
Compositions  unimportant.  He  publ.  '  Ver- 
such  ilber  die  Vereinigung  der  musikalischen 
und  oratorischen  Deklamation  (Vienna,  1785); 
Anleitung  fur  Klavier spieler,  den  Gebrauch 
der  Bach'schen  Finger setzung,  die  Manieren 
und  den  Vortrag  betreffend  (1790);  and  a 
polemical  pamphlet,  Uber  die  Bemerkungen 
eines  Reisenden  [Reichardt],  die  Berlinischen 
Kirchenmusiken,  Konzerte,  Opern  und  die 
kbnigliche  Kammermusik  betreffend  (1789). — 
Cf.  O.  Guttmann,  /.  K.  F.  R.  (Leipzig,  1911). 

Rell'stab,  (Heinrich  Friedrich)  Ludwig, 

the  noted  novelist,  son  of  the  preceding;  b. 
Berlin,  April  13,  1799;  d.  there,  Nov.  27,  1860. 
Artillery  officer,  teacher  of  mathematics  and 
history  in  the  Brigade  School,  Berlin,  retired 
from  the  army  in  1821,  and  lived  as  a  writer 
in  Berlin  from  1823.  Editor  and  mus.  critic 
of  the  'Vossische  Zeitung'  from  1826.  Publ. 
the  satirical  pamphlets  Henriette,  oder  die 
schone  Sanger  in,  eine  Geschichte  unserer  Tage 
von  Freimund  Zuschauer  (1826;  on  Henriette 
Sontag's  triumphs),  and  Uber  niein  Ver- 
haltniss  als  Critiker  zu  Herrn  Spontini  als 
Componisten  und  General-  Musikdirector  in 
Berlin,  nebst  einem  vergniiglichen  Anhang 
(1827;  directed  against  Spohr's  truckling 
to  virtuosity  in  Agnes  von  Hohenstaufen), 
for  each  of  which  he  suffered  a  period  of  im- 
prisonment; though  his  opinions  were  even- 
tually upheld  both  in  official  circles  and 
by  the  public.  From  1839-41  R.  edited  a 
mus.  periodical,  'Iris  im  Gebiet  der  Tonkunst'; 
he  also  contributed  to  several  other  papers. 
In  his  'Gesammelte  Werke'  are  biographies  of 
Liszt,  Ludwig  Berger,  Bernhard  Klein, 
Nanette  Schechner,  and  others;  vol.  I  con- 
tains criticisms,  on  opera  and  concert,  which 
came  out  in  the  'Vossische  Zeitung'  1826-48. 
— Cf.  L.  R.  Blengert,  L.  R.  (Leipzig,  1918). 

Remenyi  [reh'ma-fie],  Eduard,  violinist; 
b.  Miskolcz,  Hungary,  July  17,  1830;  d.  San 
Francisco,  May  15,  1898.  [According  to  his 
daughter,  Mrs.  H.  von  Ende  of  N.  Y.,  the 
statement  made  in  various  dictionaries  that 
his  real  name  was  Hoffmann,  has  no  founda- 
tion in  fact.l  Pupil  of  Bohm  at  Vienna  Cons. 
1842-5;  banished  from  Austria  for  participa- 
tion in  the  Hungarian  Revolution  of  1848,  he 
began  the  career  of  a  wandering  violinist  in 


America;  returned  to  Europe  in  1853,  profited 
by  Liszt's  counsels,  and  in  1854  became  solo 
violinist  to  Queen  Victoria.  In  1860  he  was 
amnestied,  and  app.  solo  violinist  to  the 
Emperor  of  Austria;  in  1865,  commenced  a 
brilliant  tour,  visiting  Paris  (1865),  Germany, 
Belgium  and  Holland;  stayed  in  Paris  1875- 
7,  playing  in  many  Pasdeloup  concerts;  then 
proceeded  to  London  (1877),  and  to  America 
in  1878,  traveling  in  the  U.  S.,  Canada  and 
Mexico;  in  1886  he  began  a  new  concert- 
tour  around  the  world,  visiting  Japan,  China, 
Cochin-China,  the  Cape  of  Good  Hope,  etc. 
He  died  of  apoplexy  on  his  last  American 
tour,  1897-8. — His  technique  was  prodigious; 
in  vigor,  passion  and  pathos  he  was  un- 
excelled. He  made  skilful  transcriptions  of 
Field's  Nocturnes,  Chopin's  Waltzes,  Polo- 
naises and  Mazurkas,  and  pieces  by  Bach, 
Schubert,  etc.;  these  are  united  under  the 
title  of  'Nouvelle  Ecole  du  violon.'  He  comp. 
a  violin-concerto,  and  some  soli  for  vln. — Cf. 
G.  Kelley  and  G.  Upton,  E.  R.  Musician, 
Litterateur,  and  Man  (Chicago,  1906). 

Remy,  Alfred,  editor;  b.  Elberfeld,  Mar. 
16,  1870;  d.  New  York,  Feb.  26,  1937.  Came 
to  the  U.  S.  in  1882;  attended  the  Coll.  of  the 
City  of  N.  Y.  (grad.  1890);  then  studied  pf. 
with  Bruno  Oscar  Klein  from  1890-96,  and 
vln.  with  C.  Palm;  1895-97,  mus.  critic  of 
'Vogue'  and  'The  Looker-On';  lectured  on 
hist,  of  mus.  at  N.  Y.  Coll.  of  Mus.  (1896-98), 
and  on  modern  languages  at  the  Brooklyn 
Commercial  High  School  (1899-1911);  1905, 
M.A.  at  Columbia  Univ.,  where  he  was  ex- 
tension lecturer  on  musicol.  from  1906-15. 
1901,  was  staff-member  of  the  'Internatl. 
Encyclopedia';  1907,  assisted  in  the  prepara- 
tion of  the  'Internatl.  Yearbook';  1915-19, 
edited  the  3rd  ed.  of  Baker's  Biographical 
Dictionary  of  Musicians  (N.  Y.,  1919). 

Remy,  W.  A.   See  Mayer,  Wilhelm. 

Renaud,  Maurice,  dramatic  baritone; 
b.  Bordeaux,  1861;  d.  Paris,  Oct.  16,  1933. 
Pupil  of  the  Paris  and  Brussels  Conserva- 
tories; engaged  at  La  Monnaie,  Brussels, 
1883-90;  at  the  Opera-Comique,  Paris,  1890- 
1 ;  at  the  Opera,  1891-1902.  His  Amer.  debut 
was  at  New  Orleans  in  1893.  From  1906-10 
was  one  of  the  prime  favorites  at  the  Man- 
hattan Op.  House,  N.  Y.;  he  then  sang  in 
Chicago  (one  season),  and  at  the  M.O.H. 
(1910-12);  thereafter  he  appeared  chiefly  in 
France  and  England.  Sang  baritone  (or 
bass)  parts  in  over  60  operas;  was  equally 
successful  in  comic  and  serious  works. 

Ren'ner,  Josef,  Sr.,  b.  Schmatzhausen,  n. 
Landshut,  Bavaria,  April  25,  1832;  d.  Ratis- 
bon,  Aug.  11,  1895.  Taught  by  his  father; 
later  by  Mettenleiter  and  Proske.  From 
1858-92,  choral  cond.  and  teacher  at  the 
Aula  Scholastica,  Ratisbon;  cond.  of  several 
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mus.  societies;  founder,  about  1865,  and  until 
1882  director,  of  a  Mus.  Inst.  To  revive  the 
German  madrigals  of  the  16th— 17th  centuries, 
he  organized  the  Ratisbon  Madrigal  Quartet. 
Edited  and  publ.  'Auswahl  deutscher  Ma- 
drigale  von  Meistern  des  16.  Jahrh.',  'Neue 
Regensburger  Sangerhalle,'  'Regensburger 
Oberquartette,'  'Mutter  Donau,'  'Manner- 
quartette  von  der  Donau'  (242  numbers),  etc. 

Rensburg,  Jacques  E.,  violoncellist;  b. 
Rotterdam,  May  22,  1846;  d.  Bonn,  Dec. 
1910.  Pupil  of  J.  Giese,  D.  de  Lange,  and  E. 
Hegar;  was  compelled  by  his  father  to  em- 
brace a  commercial  career,  but  took  up  music 
in  1867,  acting  as  Alexander  Sch mitt's  sub- 
stitute in  the  Gurzenich  Orch.  and  as  teacher 
at  the  Cons.;  after  Schmitt's  death  (1868) 
he  succ.  him  in  both  positions;  made  a  very 
successful  debut  as  soloist  at  the  Gewandhaus 
in  1872,  and  then  toured  Germany;  shortly 
afterwards  a  nervous  affection  compelled  him 
to  abandon  his  concert-career;  returned  to 
Rotterdam  in  1874;  in  1880  he  establ.  him- 
self in  business  in  Bonn. — Works:  Op.  1, 
Konzertstuck  for  vcl.  and  orch.;  op.  2,  Drei 
Stiicke  for  vcl.  and  pf. ;  op.  3,  Concerto  for 
vcl.  and  orch.;  op.  4,  Am  Meeresstrande  (3 
char,  pes.)  for  do.;  op.  5,  Ballade  for  do. 
(Op.  1,  4  and  5  are  publ.  only  in  arr.  for  vcl. 
and  pf. ;  the  autograph  orchl.  scores  are  in 
the  Library  of  Congress  at  Washington.) 

Repper,  Charles,  composer  and  editor;  b. 
Alliance,  Ohio,  Jan.  3,  1889;  studied  pf.  with 
Piatt  in  Boston  and  Wood  in  Phila. ;  attended 
the  Germantown  Academy  and  Harvard 
Univ.;  on  editorial  staff  of  the  Boston  Mus. 
Co.  (1913-18)  and  C.  C.  Birchard,  Boston 
(1925-31);  mus.  dir.  of  the  Allegheny  Coll. 
Centennial  Pageant  in  1915,  and  the  Lexing- 
ton 150th  Anniversary  Pageant  in  1925; 
1918-20,  Boston  reviewer  for  'Musical 
America';  1928-33,  contributed  to  'Melody* 
and  'Jacobs  Orch.  Monthly'.  He  is  also  the 
publisher  of  many  of  his  own  compositions. 

Resina'rius,  Balthasar  (possibly  identical 
with  Balthasar  Harzer  or  Hartzer),  b.  Jessen, 
ca.  1480.  Was  chorister  in  the  Emperor's 
Chapel  and  pupil  of  Isaac;  1543,  became 
bishop  of  Leipa,  Bohemia.  He  was  one  of  the 
finest  of  early  Protestant  composers. — Publ.: 
118  'Responsories'  (Wittenberg,  1543;  80 
printed  by  Rhaw  [q.v.]);  27  keyboard-instr. 
revisions,  in  Rhaw's  Neue  deutsche  geistliche 
Gesenge  fur  die  gemeinen  Schulen  (1544;  ed. 
by  J.  Wolf  in  'D.d.T.'  39);  4  Motets,  in  Of- 
fices coll.  by  Rhaw;  3  Bicenia,  in  Roten- 
bucher's  Diphona  amoena  et  florida  (Nurem- 
berg, 1549). 

Respighi  [reh-spe'ge],  Ottorino,  born 
Bologna,  July  9,  1879;  d.  Rome,  April.  18, 
1936.  From  1891  he  studied  vln.  under  F. 
Sarti  at  the  Liceo  Musicale  of  Bologna;  also 


comp.  (from  1898)  under  L.  Torchi  and  G. 
Martucci.  In  1900  (Dec.)  he  became  first 
via.  at  the  Opera  Th.  in  St.  Petersburg, 
where  he  also  st.  comp.  with  Rimsky-Korsa- 
kov;  1902,  pupil  of  Max  Bruch  in  Berlin. 
1903-08,  active  as  concert-violinist,  and  as 
viola  in  the  Mugellini  Quintet;  1908-09, 
pianist  at  the  Gardini-Gerster  singing-school 
in  Berlin.  In  1913  became  prof,  of  comp.  at 
the  Liceo  di  S.  Cecilia  in  Rome;  in  1923  app. 
dir.  there,  but  resigned  in  1925  (retaining, 
however,  a  class  in  free  comp.);  then  devoted 
himself  to  composing  and  conducting  (con- 
cert-tour in  U.  S.,  1932).  Member  of  Italian 
R.  Acad.  (Mar.  23,  1932).  His  great  com- 
mand of  harmonic  and  contrapuntal  resources 
established  his  place  as  one  of  the  leading 
Italian  composers.  He  also  successfully 
united  melodic  and  harmonic  elements  of  the 
old  church-modes  with  modern  expression. 
His  orchestration  is  extremely  effective. — 
Works:  The  operas  Re  Enzo  (comic;  Bologna, 
1905),  Semirama  (ib.,  1910),  Belfagor  (La 
Scala,  Milan,  1923;  very  succ.  also  in  Ger- 
many), Maria  Vittoria,  La  Campana  sotn- 
mersa  (after  G.  Hauptmann's  Die  versunkene 
Glocke;  Hamburg  Stadtth.,  Nov.  18,  1927; 
first  Amer.  perf.  at  the  M.O.H.,  Nov.  24, 
1928,  attended  by  the  composer),  II  Cappello  a 
tre  punte  (Milan,  1929),  La  Fiamma  (Rome, 
1934;  Vienna,  1937),  Lucrelia  (posth.,  finished 
by  his  wife;  Milan,  1937).  Other  stage-works: 
Scherzo  veneziano,  Mimodrama  (Rome,  1920), 
La  bella  addormentata  nel  bosco  (for  Podrecca's 
Teatro  dei  piccoli),  Maria  Egiziaca,  mystery- 
play  (1931;  N.  Y.,  Mar.  16,  1932);  the  ballets 
La  boutique  fantasque  (London,  1919),  Belkis, 
Regina  di  Saba  (Milan,  1932).  Orchl.  works: 
Notturno  (1905);  Fantasy  for  pf.  and  orch. 
(1907);  Concerto  in  the  Old  Style  for  vln.  and 
orch.  (1908);  Aretusa,  symph.  poem  for  sopr. 
and  orch.  (1911);  Suite  for  strs.  and  org. 
(1914);  Sinfonia  drammatica  (1915);  Le  Fon- 
tane  di  Roma,  symph.  poem  (very  succ; 
1917);  Ballata  delle  Gnomidi  (1918-19); 
Antiche  danze  e  arie  per  liuto,  3  orchl.  suites 
(I,  1918;  II,  1923;  III,  1932);  Concerto  gre- 
goriano  for  vln.  and  orch.  (1921);  La  Prima- 
vera,  lyric  poem  for  soli,  chor.  and  orch. 
(1922);  Sirvard,  symph.  poem  after  an  Ar- 
menian story  (1923);  Concerto  in  Modo 
Misolidio  for  pf.  and  orch.  (1923);  /  Pini  di 
Roma,  symph.  poem  (1924;  famous);  Vetrate 
di  Chiesa,  4  symph.  impressions  (1927); 
Trittico  Botticelliano  for  small  orch.  (1927); 
Gli  Uccelli  {The  Birds),  suite  for  do.  (1928); 
Toccata  for  pf.  and  orch.  (1928);  Feste  di 
Roma,  symph.  poem  (1928;  N.  Y.  Philh. 
under  Toscanini,  1929,  very  succ);  Melamor- 
phoseon  Modi  XII,  theme  and  vars.  (1930); 
Tre  Corali  di  J.  S.  Bach  (free  interpretation  and 
orchestration,  1931);  Impressioni  Brasiliane 
(1931);  Poema  Autunnale  for  vln.  and  orch. 
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(1932);  Concerto  for  oboe,  horn,  vln.,  double- 
bass,  pf.  and  str.-orch.  (1934).  Chamber- 
music:  11  pieces  for  vln.  and  pf.  (1904-07); 
3  str.-quartets:  in  D  (1907),  in  D  m.,  and 
Dorico  (1924);  3  vln.-sonatas  (1916,  '17,  '19); 
II  Tramonto,  short  poem  for  m.-sopr.  and 
str.-quartet  (1918);  La  Sensitiva,  do.  (1918); 
Adagio  con  variazioni  for  vcl.  and  pf.  (1926); 
Concerto  a  5,  pf.-quintet  (1933);  numerous 
songs  (most  famous  being  Nebbie)  with  pf. 
and  with  orch.;  pes.  for  org.;  pf.-pes.;  etc. 
He  also  edited  works  of  old  masters,  includ- 
ing Monteverdi's  Lamento  d'Arianna,  3  vln.- 
sonatas  by  Veracini,  sonatas  by  Vivaldi, 
Tartini,  Bach,  etc.  Co-author,  with  S.  A. 
Luciani,  of  Orpheus:  iniziazione  musicale, 
storia  delta  musica  (Florence,  1925). — His 
wife,  Elsa  Olivieri  Sangiacomo  R.  (b. 
Rome,  Mar.  24,  1894),  was  his  pupil;  she  has 
written  a  fairy  opera,  Fior  di  neve,  the  symph. 
poem  Serenata  di  maschere,  a  dance-suite  for 
orch.,  and  numerous  songs.  She  excelled  as 
a  singer,  especially  of  her  husband's  songs. — 
Cf.  S.  A.  Luciani,  Belfagor  (1923);  id.,  in  'Boll, 
bibliogr.  mus.'  (1926);  M.  Saint-Cyr,  O.  R., 
in  'Musicisti  contemp.'  (1932)_;  M.  Mila, 
Probleme  di  gusto  ed  arte  in  0.  R.,  in  'Rassegna 
mus.'  (1933);  M.  Rinaldi,  La  Fiamma,  in 
'Rassegna  dorica'  (Feb.,  1934);  R.  de  Rensis, 
0.  R.  (Turin,  1935). 

Resto'ri,  Antonio,  b.  Pontremoli,  Massa 
Carrara,  Dec.  10,  1859;  d.  Genoa,  June  30, 
1928.  Studied  philology  at  the  Univ.  of 
Bologna,  and  taught  in  secondary  schools  in 
various  Italian  cities;  from  1897  prof,  of 
Romance  languages  at  the  Univ.  of  Messina. 
He  publ.  Notazione  musicale  dell'  antichissima 
Alba  bilingue  (1892),  Musica  allegra  di 
Francia  nei  secoli  XII  e  XIII  (1893),  La 
Gaite  de  la  Tor,  aubade  del  secolo  XIII  (1904); 
La  Musique  des  Chansons  francaises,  in  Jule- 
ville's  'Hist,  de  la  langue  et  de  la  litterature 
francaises'  (1895),  etc. 

Reszke,  Edouard.    See  De  Reszke. 

Reszke,  Jean  de.     See  De  Reszke. 

Rethberg,  Elizabeth  (real  name  Eliza- 
beth Sattler),  soprano;  b.  Schwarzenberg, 
Saxony,  Sept.  22,  1894;  studied  pf.  at  the 
Dresden  Royal  Cons. ;  later  trained  her  voice. 
1915-22,  member  of  the  Dresden  State  Opera; 
on  Nov.  22,  1922,  made  her  debut  as  Aida  at 
M.O.H.,  of  which  she  has  since  been  a  lead- 
ing member;  she  is  also  a  member  of  the 
Chicago  City  Opera,  and  has  appeared  with 
the  Ravinia  Opera  (1923-31),  the  San  Fran- 
cisco Opera  at  Covent  Garden,  at  several 
Salzburg  Fests.,  in  Vienna,  Paris,  Prague, 
Milan,  and  the  Scandinavian  countries;  has 
toured  extensively  in  concert  throughout  the 
U.  S.  and  Canada,  and  appeared  as  soloist 
with  leading  orchs.  of  the  U.  S.  and  Europe; 
in  1936  she  toured  in  joint-recital  with  Ezio 


Pinza,  appearing  throughout  America,  Europe 
and  Australia;  in  1938  they  toured  South 
America  together.  She  created  the  title  role 
of  Strauss'  Die  Aegyptische  Helena  at  the 
world-premiere  in  Dresden,  1927.  In  1929 
she  was  awarded  a  medal  by  the  N.  Y.  Guild 
of  Vocal  Teachers,  and  in  1930  she  was  made 
hon.  member  of  the  Saxon  State  Theaters. 
Her  permanent  home  is  in  N.  Y. — Cf.  Hen- 
schel  and  Friedrich,  E.  R.  (Schwarzenberg, 
1928). 

Reti  [reh'te],  Rudolf,  pianist  and  com- 
poser; b.  Uzice,  Serbia,  Nov.  27,  1885;  st.  at 
the  Cons,  in  Vienna,  where  he  lived  as  mus. 
critic  of  'Echo'  and  composer  until  1938; 
Dr.  phil.  His  works  include  the  opera,  Ivan 
and  the  Drum  (after  Tolstoi);  a  Suite  from 
the  ballet-opera  David  and  Goliath  (1935; 
Kansas  City,  1938;  successful);  choral  works; 
a  str.-quartet;  vcl.-pieces;  double-bass  comps.; 
pf. -works;  songs. 

Reub'ke  [roib'ke],  Adolf,  organ-builder  at 
Hausneindorf,  n.  Quedlinburg;  b.  Halberstadt, 
Dec.  6,  1805;  d.  there,  March  3,  1875.  Built 
the  organs  in  the  cathedral  (88  stops)  and  the 
Jacobikirche  (53  stops)  at  Magdeburg. — His 
son  Emil,  b.  Hausneindorf,  March,  1836;  died 
there  1885;  succeeded  his  father,  and  intro- 
duced various  improvements  (pneumatic 
tubes). — Julius  R.,  son  of  Adolf,  b.  Haus- 
neindorf, March  23,  1834;  d.  Pillnitz,  June  3, 
1858.  Pupil  of  Kullak  and  Marx,  in  Berlin, 
and  later  of  Liszt;  fine  pianist, "  whose  few 
comps.  show  great  talent  (a  pf.-sonata,  an 
organ-sonata  entitled  'The  94th  Psalm,' 
other  pf.-pieces,  and  songs). — Otto  R.,  the 
youngest  son  of  Adolf,  b.  Hausneindorf,  Nov. 
2,  1842;  d.  Halle,  May  18,_  1913.  Pupil  of 
von  Biilow  and  Marx,  lived  in  Halle  as  a  mu- 
sic-teacher; cond.  of  the  Robert  Franz-Sing- 
akademie,  1867-1911;  from  1892,  musical 
director  at  the  University. 

Reuchsel,  Amedee,  b.  Lyons,  March  21, 
1875.  Pupil  at  the  Brussels  Cons,  of  J. 
Dupont  (org.),  A.  Mailly  (harm.),  and  E. 
Tinel  (comp.) ;  then  of  G.  Faure  in  Paris, 
where  he  was  org.  at  St. -Denis  for  a  number 
of  years;  won  the  Prix  Chartier  for  chamber- 
music  in  1908.  Has  written  Theorie  abregee 
de  la  musique,  and  ed.  the  coll.  'Solfege  clas- 
sique  et  moderne'  for  the  Paris  Cons.  (18 
books). 

Reuchsel,  Maurice,  violinist  and  com- 
poser, brother  of  preceding;  b.  Lyons,  Nov. 
22,  1880.  Pupil  of  his  father  and  of  the  Paris 
Cons.  Has  made  successful  tours  of  France, 
England  and  Italy;  1903,  ed.  of  the  'Express 
musical  de  Lyon';  1915,  won  the  Inst,  prize 
for  chamber-music.— Has  written  La  Musique 
a  Lyon  (1903),  L'Ecole  classique  du  violon 
(1905),  Un  Violoniste  en  voyage  (1908),  Notes 
d'ltalie,  etc. 
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Reuss  [rois],  August,  b.  Liliendorf,  Mo- 
ravia, March  6,  1871;  d.  Munich,  June  18, 
1935.  Pupil  of  L.  Thuille  in  Munich;  after  a 
brief  activity  as  Kapellm.  in  Augsburg  (1906) 
and  Magdeburg  (1907)  he  was  obliged  to  give 
up  this  career  because  of  ill  health;  lived  for 
a  time  in  Berlin;  then  resided  in  Munich  as 
composer;  1927,  co-dir.  of  the  Trapp  Music- 
School;  1929,  prof,  at  the  Akad.  der  Tonkunst. 
Author  of  Monistische  Funktionslehre  (1935). 

Reuss,  Eduard,  b.  New  York,  Sept.  16, 
1851;  d.  Dresden,  Feb.  18,  1911.  From 
1862-9  pupil  of  E.  Kriiger  in  Gottingen; 
then  went  to  Liszt,  and  also  st.  with  Savard 
(1876-7)  in  Paris;  1880-96,  teacher  in  Karls- 
ruhe; 1896-1902  in  Wiesbaden,  where  in 
1899  he  was  dir.  of  the  Cons.;  accompanied 
his  wife,  Luise  R.-Belce  (q.  v.),  on  her  Amer. 
tour  (1902-3),  and  then  settled  in  Dresden  as 
prof,  at  the  Cons.  Publ.  an  excellent  biogr. 
of  Liszt,  Franz  Liszt.  Ein  Lebensbild  (1898), 
and  Liszts  Lieder  (1906).  Arranged  Liszt's 
Konzertsolo  in  C  m.  for  pf.  and  orchestra. 

Reuss,  Wilhelm  Franz  (son  of  Eduard 
R.  and  Luise  R.-Belce),  conductor;  b.  Karls- 
ruhe, Mar.  17,  1886;  pupil  of  Draeseke 
(1906-8)  and  Max  von  Schillings  (1908-11); 
cond.  in  Mayence,  Barmen  and  Konigsberg; 
then  first  cond.  of  the  Berlin  Municipal  Opera 
(1923-27),  in  Cassel  (1927-33)  and  since 
1935  at  Konigsberg. 

Reuss- Belce,  Luise,  dram,  soprano;  b. 
Vienna,  Oct.  24,  1863;  d.  Berlin,  ca.  1936. 
Pupil  of  J.  Gansbacher  in  Vienna  and  Fritz 
Planck  in  Karlsruhe;  debut  as  Elsa  at  the 
Hoftheater  in  Karlsruhe  in  1881;  1896-9,  at 
the  Hofth.  in  Wiesbaden;  1900  at  Covent 
Garden;  1902-3,  in  the  Wagner  parts  at  the 
M.O.H.;  1903-11  in  Dresden.  In  1885  she 
married  Eduard  Reuss  (q.v.),  after  whose 
death  (1911)  she  removed  to  Berlin,  where 
she  establ.  a  singing-school.  From  1882  she 
appeared  regularly  at  Bayreuth.  In  1913 
she  was  stage-mgr.  at  the  festival  perfs.  in 
Nuremberg  (the  first  woman  to  act  in  that 
capacity  on  a  German  stage). 

Reuter  [roi'-],  Florizel  von,  violinist  and 
composer;  b.  Davenport,  Iowa,  Jan.  21,  1893; 
st.  with  M.  Bendix  (Chicago),  Sauret  (Lon- 
don), C.  Thomson  (Brussels)  and  Marteau 
(Geneva);  has  toured  successfully  through- 
out Europe  and  the  U.  S.;  1931-33,  prof,  of 
vln.  at  the  Vienna  Academy  of  Mus.;  settled 
in  Munich,  1934.  Author  of  Fulirer  durch  die 
Violinmusik  (Berlin,  1926). 

Reuter  (Reutter)  [roi'ter],  Georg  (senior), 
b.  Vienna,  1656;  d.  there,  Aug.  29,  1738; 
1697-1703,  theorbo  (lute)  player  at  the  court 
chapel;  1700  organist,  1715  1st  cond.,  at  St. 
Stephen's     Cath.       Composer     of     capricci, 


canzoni,  fugues,  toccatas,  etc.,  some  of  which 
were  publ.  in  the  'D.T.O.'  XIII,  2. — His  son, 

Reuter  (Reutter),  (Johann  Adam  Karl) 
Georg  (junior),  b.  Vienna,  April  6,  1708;  d. 
there,  March  12,  1772.  Succeeded  his  father 
as  Kapellm.  at  St.  Stephen's  in  1738;  2d  court 
Kapellm.,  1746;  in  1751,  acting  chief  Kapellm. 
(with  Predieri),  receiving  the  title  on  the 
latter's  death  in  1769.  He  wrote  many  operas, 
oratorios,  masses,  cantatas,  etc.  A  symph., 
Servizio  di  tabula,  was  publ.  in  the  'D.T.O.' 
XV,  2.  It  was  he  who  engaged  young  Haydn 
for  the  choir,  and  treated  him  so  badly. — 
Stollbrock  publ.  an  essay  on  R.  in  the  'Vschr. 
f.  M.-W.'  (1892).— See  Q.-Lex. 

Reuter,  Rudolph  Ernest,  pianist;  b. 
New  York,  Sept.  21,  1888;  st.  at  the  Royal 
Acad,  of  Mus.,  Berlin  (1908,  won  the  Men- 
delssohn Prize;  1910,  grad.);  1909,  made  his 
debut  with  the  Hamburg  Philh.  Orch.;  1910- 
13,  prof,  at  the  Imperial  Acad,  of  Mus., 
Tokyo,  which  he  reorganized  on  western 
academic  lines;  1913-21,  teacher  at  the 
Chicago  Musical  Coll.;  since  1931  special  in- 
structor at  the  Amer.  Cons,  of  Mus.  Has 
toured  Europe  twice,  also  appearing  through- 
out the  U.  S.  in  recital  and  as  soloist  with 
leading  orchs.;  1935-37,  Pres.  of  the  Soc.  of 
Amer.  Musicians;  board  member  of  AGMA 
and  chairman  of  the  Chicago  chapter. 

Reut'ter,  Hermann,  composer;  b.  Stutt- 
gart, June  17,  1900;  1920-22,  pupil  of  Cour- 
voisier  and  Dorfmuller  in  Munich;  from  1932 
prof,  at  the  Mus.  Academy  in  Stuttgart;  later 
dir.  of  Dr.  Hoch's  Cons,  at  Frankfort;  has 
toured  the  U.  S.  as  accompanist  of  Sigrid 
Onegin.  In  his  comps.  he  attempts  to  com- 
bine progressive  harmonic  and  contrapuntal 
elements  with  melodic  German  folk  material. 
His  oratorio,  Der  grosse  Kalender  (1933),  has 
been  succ.  perf.  in  various  German  cities. 

Revesz,  Geza,  b.  Siofok,  Hungary,  Dec.  9, 
1878;  first  st.  law  (1901,  LL.D.)  then  experi- 
mental psychology  at  Gottingen  (1905,  Dr. 
phil.)  and  Budapest  (1908);  1910,  teacher  of 
psychol.  at  the  Univ.  of  Budapest;  1918, 
prof.;  1921,  dir.  of  the  Psychol.  Inst,  of  the 
Univ.  of  Amsterdam. — Writings:  Uber  Ortho- 
symphonie,  in  'Ztschr.  f.  Psychol.'  48  and  63; 
Uber  eine  besondere  Form  des  Falschhorens, 
ib.,  63;  Uber  binaarale  Tonmischung,  ib.,  69 
(in  collaboration  with  P.  v.  Liebermann) ;  Zur 
Grundlegung  der  Tonpsychol.  (Leipzig,  1913); 
Uber  die  beiden  Arten  des  absoluten  Gehors,  in 
'Ztschr.  der  Int.  M.-G.'  (1913);  Erwin 
Nyiregyhdzy.  Analyse  eines  musikalisch 
hervorragenden  Kindes  (Leipzig,  1916);  Das 
musikalische  Wunderkind,  in  'Ztschr.  f. 
padagogische  Psychol.'  (1918);  Prufung  der 
Musikalitat,  ib.,  85  (1920);  Das  friihzeitige 
Auftrelen  der  Begabung  und  ihre  Erkennung 


899 


REVUELTAS— RHEINBERGER 


(Leipzig,  1921);  Uber  audition  color  ee,  in 
'Ztschr.  f.  angewandte  Psychol.'  21  (1922); 
The  Psychol,  of  a  Musical  Prodigy  (London, 
1925);  Zur  Geschichte  der  Zweikomponenten- 
lehrein  der  Tonpsychol.,  in  'Ztschr.  f.  Psychol.' 
99  (1926);  Musikgenuss  bei  Gehorlosen  (with 
Prof.  Katz;  Leipzig,  1926). 

Revueltas  [reh-vwehl'tahs],  Silvestre, 
composer;  b.  Santiago  Papasquiaro  (State  of 
Durango),  Mexico,  Dec.  31,  1899._  Pupil  of 
Sametini,  Mayott  and  Borowski  at  the 
Chicago  Mus.  Coll.  (grad.  1919);  has  been 
active  as  pianist  and  conductor.  In  some  of 
his  comps.  he  uses  native  Mexican  instrs. 
Works:  For  orch.:  Caminos,  Cuanahuac, 
Esquinas,  Pianos,  Sensemaya  (with  chor. ; 
1938),  Homenaje  a  Federico  Garcia  Lorca 
(1937);  also  2  string-quartets,  pieces  for  vln. 
and  pf.,  etc. 

Reyer  [ra-yar']   (recte  Rey),  Louis-Etien- 

ne-Ernest,  b.  Marseilles,  Dec.  1,  1823;  d. 
Le  Lavandou,  n.  Hyeres,  Jan.  15,  1909.  From 
6  to  16  he  studied  in  the  free  municipal  school 
of  music;  then  took  a  place  in  the  government 
financial  bureau  at  Algiers,  and  while  there 
composed  a  solemn  mass  and  publ.  several 
songs.  He  definitely  embarked  upon  a  musi- 
cal career  in  1848,  studying  at  Paris  with  his 
aunt,  Mme.  Farrenc,  and  producing  in  1850, 
at  the  Th.  Italien,  a  symphonic  ode  with 
choruses,  Le  Selam  (poem  by  Th.  Gautier), 
followed  in  1854  by  a  one-act  comedy-opera, 
Maitre  Wolfram  (Th.-Lyrique),  a  2-act  ballet- 
pantomime,  Sacountala  (Opera,  1858),  a  3-act 
comedy-opera  La  Statue  (Th.-Lyr.,  1861),  a 
2-act  opera,  Erostrate  (Baden-Baden,  1862), 
a  4-act  opera,  Sigurd  (Brussels,  1884;  his  best- 
known  work,  frequently  revived  in  Paris),  and 
the  5-act  opera  Salammbo  (Brussels,  1890; 
Paris  Opera,  1892;  M.O.H.,  Mar.  20,  1901). 
He  succeeded  Berlioz  as  librarian  at  the 
Opera,  and  was  elected  to  David's  chair  in  the 
Institut  in  1876.  He  followed  d'Ortigue  as 
music  critic  of  the  'Journal  des  Debats';  his 
collected^essays  were  publ.  in  1875  as  Notes  de 
Musique;  also  in  Quarante  Ans  de  Musique 
(posthumous,  1909).  Chev.  of  the  Legion  of 
Honor,  1862;  Officer,  1886. — La  Statue  was 
rev.  for  the  Op. -Com.  in  1878,  and  later  recast 
in  5  acts  for  the  Opera  (1903).  Other  comps.: 
A  cantata,  Victoire  (1859);  a  hymn,  U  Union 
des  arts  (1862);  men's  choruses  (L'Hymne 
du  Rhin,  Le  Chant  du  paysan,  Chceur  des 
buveurs,  Chozur  des  assieges);  a  dram,  scene, 
La  Madeleine  au  desert  (1874);  also  some 
church-music. — Cf.  A.  Jullien,  E.  R.  Sa  vie 
et  ses  ceuvres  (Paris,  1909);  H.  Roujon,  Notice 
sur  la  vie  et  les  travaux  de  E.  R.  (ib.,  1911);  H. 
de  Curzon,  E.  R.,  sa  vie  et  ses  ceuvres  (1923). 

Reymont,  Maurice.  See  Kufferath, 
Maurice. 


Reznicek  [rehz'm-chehk],  Emil  Nikolaus, 
Freiherr  von,  b.  Vienna,  May  4,  1860.  Law- 
student  at  Graz;  abandoned  that  career 
and  st.  music  with  W.  A.  Remy  in  Graz,  and 
with  Reinecke  and  Jadassohn  at  the  Leipzig 
Cons.;  then  Kapellm.,  successively,  in  the- 
aters at  Graz,  Zurich,  Mayence,  Stettin  and 
Weimar;  1896-9,  1st  Kapellm.  at  Court  Th., 
Mannheim.  After  a  short  residence  in 
Wiesbaden  he  settled  in  1901  in  Berlin,  where 
in  the  following  year  he  establ.  the  very  suc- 
cessful 'Orchester-Kammerkonzerte' ;  app. 
prof,  at  the  Scharwenka  Cons,  in  1906; 
1907-8,  cond.  at  the  Imp.  Opera  in  Warsaw, 
and  of  the  Philh.  concerts  there;  1909-11, 
Kapellm.  at  the  Komische  Oper,  Berlin; 
1920-26,  prof,  of  comp.  at  the  Staatliche 
Hochschule  there;  later,  senator  of  the  Acad. 
of  Arts. — He  produced  11  operas,  including 
the  very  succ.  3-act  comic  opera  Donna 
Diana  (Prague,  1894;  overture  frequently 
perf.  in  concerts);  also  5  symphonies;  3 
symph.  poems;  vln. -concerto  (1925);  Dance- 
Symphony  (1925;  N.  Y.,  1931);  a  Requiem; 
chamber-music;  pf.-pcs.;  songs;  etc.  He 
revised  Weber's  Der  Freischiitz  (for  the  Acad. 
Ed.).— Cf.  O.  Taubmann,  E.  N.  v.  R.,  in  vol. 
II  of  'Monographien  moderner  Musiker' 
(Leipzig,  1907);  M.  Chop,  R.,  biographische 
Sludie  (1920)*,  R.  Specht,  E.  R.,  vorlaufige 
Studie  (Vienna,  1923). 

Rhaw  [Rhau],  Georg,  b.  Eisfeld,  Franco- 
nia,  1488;  d.  Wittenberg,  Aug.  6,  1548. 
Cantor  of  the  Thomasschule,  Leipzig,  until 
1520,  bringing  out  a  mass  a  12,  and  a  Te 
Deum,  at  the  disputation  of  Luther  and  Eck, 
then  settled  in  Eisleben  as  a  schoolmaster; 
later,  went  to  Wittenberg,  where,  in  1525,  he 
establ.  a  music-printing  business,  issuing 
many  first  eds.  of  Luther's  writings  and 
numerous  colls,  of  mus.  works,  mostly 
Protestant,  including  Newe  deutsche  Ge- 
sengefilr  die  gemeinen  Schulen  (1544;  reprinted 
by  Joh.  Wolf  as  vol.  34  of  the  'D.D.T.'), 
Bicinia  gallica,  latina  et  germanica  (1545, 
contains  the  earliest  known  version  of  the 
Ranz  des  vaches;  selections  were  republ.  in  F. 
Jode's  'Musikantengilde',  1926);  etc.,  also 
publ.  works  by  Balthasar  Resinarius,  Sixtus 
Dietrich,  J.  Walter,  etc.  Wrote  an  En- 
chiridion musices  (Part  I,  1518,  on  Musica 
choralis;  Part  II,  1520,  on  Mus.  mensuralis). 
— Cf.  W.  Wolbing,  G.  R.  (Diss.,  Berlin,  1922). 
— See  Q.-Lex. 

Rhein'berger,  Josef  (Gabriel),  b.  Vaduz, 
Liechtenstein,  Mar.  17,  1839;  d.  Munich, 
Nov.  25,  1901.  He  played  the  piano  at  5, 
and  was  a  good  organist  at  7.  Until  1850 
he  cont.  study  with  Ph.  Schmutzer  in  Feld- 
kirch;  then  ent.  the  Munich  Cons.,  where 
from  1851-4  he  st.  pf.  with  J.  E.  Leonhard,. 
org.  with  J.  G.  Herzog,  and  comp.  with  J.  J. 
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Maier.  After  graduating  with  the  highest 
honors  he  st.  further  with  Franz  Lachner, 
earning  his  livelihood  with  private  lessons  and 
acting  as  accompanist  of  the  Munich  Gesang- 
verein,  of  which  he  became  cond.  in  1864. 
From  1860-6  he  was  org.  at  St.  Michael's, 
and  from  1865-7  repetiteur  at  the  court  opera. 
In  1859  he  succ.  his  teacher  Leonhard  as 
professor  of  pf.  at  the  Cons.;  1860,  app.  prof, 
of  comp.  (later  also  of  organ).  When  Biilow 
completely  reorganized  the  institution  (1867) 
as  the  'Kgl.  Akaderhie  der  Tonkunst,'  R. 
retained  his  professorship,  and  also  was  made 
inspector  of  the  instrl.  and  theory  classes. 
In  1877  he  declined  an  invitation  to  become 
dir.  of  Hoch's  newly  founded  Cons,  in 
Frankfort.  For  this  act  of  loyalty  he  was 
app.  Wullner's  succ.  (with  the  title  of  Kgl. 
Hofkapellm.)  as  cond.  of  the  'Kgl.  Kapell- 
chor,'  celebrated  for  its  performances  of  early 
music,  and  King  Ludwig  made  him  Knight  of 
St.  Michael;  the  bestowal  of  the  'Zivil- 
Verdienstorden'  in  1894  raised  him  to  the 
rank  of  the  nobility,  and  the  Univ.  of  Munich 
made  him  Dr.  phil.  (hon.  c.)  in  1899;  he  also 
was  elected  member  of  the  Berlin  Akademie. 
— As  a  teacher  R.'s  reputation  was  second  to 
none;  pupils  nocked  to  him  from  all  parts  of 
the  world.  As  a  composer,  his  dignity,  formal 
finish  and  consummate  technical  mastery, 
compel  respect  and  admiration.  _  The  20 
organ-sonatas  are  undoubtedly  his  highest 
achievement,  and  must  be  ranked  among  the 
greatest  works  in  organ  literature. — Cf.  Th. 
Kroyer's  necrology  in  Bettelheim's  'Jahr- 
buch'  (1901);  P.  Molitor,  /.  R.  und  seine 
Kompositionen  fur  die  Orgel  (Leipzig,  1904) ; 
Th.  Kroyer,  J.  R.,  in  Kosel's  'Kirchenmusik* 
(1916);  id.,  in  'Jahrb.  Peters'  (1919);  Harvey 
Grace,  The  Organ  Works  of  R.  (London,  1925; 
2nd  ed.  1932). 

Rhene- Baton  (real  name  Rene  Baton),  b. 

Courseulles-sur-Mer,  Calvados,  Sept.  5,  1879. 
He  attended  for  2  years  the  advanced 
class  for  pf .  at  the  Paris  Cons. ;  then  st.  comp. 
as  a  private  pupil  with  A.  Bloch  and  A. 
Gedalge.  He  began  his  career  as  chef  du 
chant  at  the  Opera-Comique  (1  year),  then 
was  cond.  of  the  'Concerts  Populaires  d'An- 
gers,'  the  'Concerts  Durand,'  the  'Societe 
Ste.-Cecile'  at  Bordeaux,  and  2nd  cond.  of  the 
Lamoreux  Concerts  in  Paris;  1918-32,  cond. 
of  the  Pasdeloup  Concerts;  also  of  Diaghilev's 
Russian  Ballet,  the  summer  concerts  in 
Scheveningen,  etc.;  many  tours;  also  active 
as  composer. — Cf.  D.  Sourdet,  Douze  chefs 
d'orchestre  (Paris,  1924). 

Ria'dis,  Emile  (real  name  Khu-Elefte- 
riadis),  Greek  composer;  b.  Saloniki,  May 
13,  1890;  d.  there,  July  17,  1935.  Studied  in 
Saloniki,  Munich  (Mottl,  Beer-Walbrunn) 
and   Paris   (Ravel);    1918-25,  cond.   symph. 


concerts  in  Athens;  later  prof,  at  the  Saloniki 
Cons,  and  guest-cond.  in  Vienna,  Paris, 
London,  etc.;  won  comp.  prizes  in  1922  and 
'25.    Edited  a  collection  of  Greek  folk-songs. 

Riano,  Juan  Facundo,  an  authority  on 
Spanish  art;  b.  Granada,  Nov.  24,  1828;  d. 
Madrid,  Feb.  27,  1901.  He  was  the  founder 
and  dir.  of  the  'Museo  de  reproducciones 
artisticas'.  He  publ.  (in  English)  Critical  and 
Bibliographical  Notes  on  Early  Spanish 
Music  (London,  1887),  a  valuable  work  con- 
taining many  reproductions  of  old  Spanish 
instruments,  descriptions  of  medieval  mus. 
MSS.,  etc.  He  developed  the  theory  that  the 
neumes  of  the  Mozarabic  notation  were  de- 
rived from  the  characters  of  the  Visigothic 
alphabet. 

Ribera  (Maneja)  [re-beh'rah],  Antonio, 
conductor;  b.  Barcelona,  May  3,  1873;  st. 
with  Riemann  and  Mottl;  repetiteur  at  the 
Bayreuth  Fests.;  1901-4,  artistic  dir.  of  the 
Wagner  Soc,  Barcelona;  cond.  in  Bayreuth, 
Munich,  Rome,  Madrid,  etc.;  1905-12,  cond. 
at  the  Lemberg  State  Th.;  from  1912  again 
in  Barcelona;  from  1925  in  Madrid  as  guest- 
cond.  of  operatic  perfs.,  etc.  Has  transl. 
operas  of  Wagner,  and  books  of  H.  Riemann, 
into  Spanish  and  Catalan. 

Ribera  (y  Tarrago)  [re-beh'-rah],  Julian, 
Arabic  scholar  and  musicologist;  b.  Carca- 
gente,  n.  Valencia,  Sept.  19,  1858;  d.  Madrid, 
1936.  For  many  years  prof,  of  Hispanic- 
Arabic  literature  at  the  Univ.  of  Madrid; 
member  of  the  R.  Acad.  Espafiola  and  of  the 
Acad,  de  la  Historia.  He  is  known  chiefly  for 
his  study  of  the  Cantigas  of  Alfonso  the  Wise, 
the  famous  coll.  of  songs  to  the  Virgin  Mary 
dating  from  the  13th  cent.  R.  maintained 
that  the  key  to  the  musical  interpretation  of 
the  Cantigas  was  to  be  found  in  the  music  and 
the  metrical  forms  of  the  Arabs.  Under  the 
auspices  of  the  Span.  Acad,  he  publ.  La 
miisica  de  las  Cantigas.  Estudio  sobre  su 
origen  y  naluraleza  (Madrid,  1922;  Engl, 
version  publ.  as  Music  in  Ancient  Arabia  and 
Spain,  London,  1929).  Another  important 
work  is  La  musica  andaluza  medieval  en  las 
canciones  de  Trovadores,  Troveros  y  Minne- 
singer (3  vols.;  Madrid,  1923-25),  containing 
356  transcriptions  from  medieval  MSS.  (51 
harmonized).  Other  writings:  La  musica 
drabe  medieval  y  su  influencia  en  la  espafiola 
(Madrid,  1927) ;  La  musica  en  lajota  aragonesa 
(1928),  etc.— Cf.  H.  Spanke,  Die  Tlieorie 
Riberas  iiber  Zusammenhdnge  zwischen  fruhro- 
manischen  Strophenformen  und  andalusisch- 
arabischer  Lyrik  des  Mittelalters,  in  Volkstum 
und  Kultur  der  Romanen,  III,  pp.  258-278; 
V.  Castafieda,  Don  J.  R.  y  T.,  in  'Bol.  de  la 
Acad,  de  la  Historia'  (Madrid,  1934;  vol. 
104,  pp.  401-16). 
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Ricci,  Corrado,  writer  on  music;  b. 
Ravenna,  Italy,  Apr.  18,  1858;  d.  Rome, 
June  5,  1934.  From  1906-19,  general  dir.  of 
the  dept.  of  Fine  Arts  in  the  Ministry  of 
Education  at  Rome;  it  was  through  his  efforts 
that  the  Augusteo  was  transformed  into  a 
concert-hall.  Besides  several  opera-libretti, 
he  wrote  I  teatri  di  Bologna  nei  secoli  X  VII  e 
XVIII  (Bologna,  1888);  Mozart  a  Bologna 
[with  unpubl.  documents],  in  the  'Gazzetta 
mus.'  (Aug.,  1891);  Arrigo  Boito  (Milan, 
1919);  Burney,  Casanova  e  Farinelli  in 
Bologna  (ib.,  1890);  Claudio  Monteverdi  e  la 
Corte  di  Mantova,  in  'Cronaca  Bizantina' 
(June,  1886);  etc. 

Ricci  [ri'che],  Federico,  dram,  composer; 
b.  Naples,  Oct.  22,  1809;  d.  Conegliano,  Dec. 
10,  1877.  Pupil  of  Furno,  Zingarelli  and 
Raimondi,  at  the  Royal  Cons,  di  San  Seba- 
stiano.  He  prod.  19  operas,  at  least  4  of  which 
were  written  in  collaboration  with  his  elder 
brother  Luigi  [see  below];  these  4  were  his 
first,  II  Colonnello  (Naples,  1835),//  Disertore 
per  '  amore  (Venice,  1836),  L'Amante  di 
richiamo  (Turin,  1846),  and  Crispino  e  la 
comare  (Venice,  1850).  In  1838  his  Le  prigio- 
ni  d'Edimburgo  had  great  success  in  Trieste ; 
Corrado  d'AUamura  was  well  received  at  La 
Scala,  Milan,  in  1841,  and  was. prod,  at  the 
Th.  Italien,  Paris,  in  1844.  He  was  invited  to 
St.  Petersburg  in  1853  as  musical  director  of 
the  Imperial  theaters;  in  1866  the  fine  comic 
opera  Crispino  e  la  Comare  had  a  warm  wel- 
come at  the  Th.  Italien;  in  1869  Una  follia 
a  Roma  (as  Une  folie  a  Rome)  had  77  con- 
secutive representations  at  the  Fantaisies- 
Parisiennes,  and  was  followed  in  that  year 
by  a  French  version  (Le  docteur  Crispin)  of 
Crispino,  so  that  R.  went  to  Paris  in  hopes 
of  further  good  fortune;  but  his  subsequent 
dramatic  ventures  failed,  and  in  1876  he  re- 
tired to  Conegliano.  6  masses,  a  cantata,  and 
numerous  smaller  vocal  works,  were  also 
written  by  him. — Cf.  F.  de  Villars,  Notice 
sur  Luigi  et  Federico  Ricci  ....  (Paris,  1866); 
L.  de  Rada,  I  fratelli  Ricci  (Florence,  1878). 

Ric'ci,  Luigi,  brother  of  the  preceding;  b. 
Naples,  July  8,  1805;  d.  Prague,  Dec  31, 
1859.  Eminent  dram,  composer;  pupil  of 
Furno  and  Zingarelli  at  the  Cons,  di  S. 
Sebastiano,  Naples,  also  taking  private  les- 
sons with  Generali.  His  first  stage-work  was 
the  opera  buffa  VImpresario  in  angustie 
(Cons,  theater,  1823);  he  wrote  in  all_  about 
30  operas,  several  in  collaboration  with  his 
brother  [see  above].  In  1836  he  was  app.  m. 
di.  capp.  of  the  cathedral  at  Trieste,  and 
chorusmaster  at  the  theater.  In  1844  he 
married  the  singer  Lydia  Stoltz,  of  Prague. 
Shortly  after  producing  his  last  opera,  // 
Diavolo  a  quattro  (Trieste,  1859),  symptoms 
of  insanity  developed,  and  he  was  sent  to  an 


asylum  in  Prague,  where  he  died.  Among 
his  operas  may  be  mentioned  77  Colombo 
(Parma,  1829),  L'Orfanella  di  Ginevra  (Rome, 
1829),  Chiara  di  Rosemberg  (La  Scala,  Milan, 
1831),  Chi  dura  vince  (Rome,  1834),  II 
Birrajo  di  Preston  (Florence,  1847),  Crispino 
e  la  Comare  (with  Federico;  Venice,  1850; 
M.O.H.,  Jan.  18,  1919),  La  festa  di  Piedi- 
grotta  (Naples,  1852)  and  II  Diavolo  a  quattro 
(Trieste,  1859). — His  son,  Luigi  Ricci,  Jr. 
(b.  Trieste,  Dec.  27,  1852;  d.  Milan,  Feb.  10, 
1906),  was  also  a  composer  of  operas. 

Riccitelli  [re-che-teh'le],  Primo,  dramatic 
composer;  b.  Cognoli,  Italy,  Aug.  10,  1880; 
pupil  of  Mascagni  at  the  Liceo  Rossini, 
Pesaro.  Has  written  the  operas  Maria  sul 
Monte  (1911;  Milan,  1916),  i"  Compagnacci 
(1-act;  Rome,  1923;  M.O.H.,  Jan.  2,  1924) 
and  Madone  Oretta  (Rome,  1932);  also  songs. 
— Cf.  R.  de  Rensis,  /  Compagnacci  (Milan, 
1923). 

Rice,  William  Gorham,  writer  on  music; 
b.  Albany,  N.  Y.,  Dec.  23,  1856.  His  writ- 
ings include  Carillons  of  Belgium  and  Holland; 
The  Carillon  in  Literature;  Tower  Mus.  of 
Belgium  and  Holland,  in  the  'Mus.  Quart.' 
(1915);  etc. 

Richards,  (Henry)  Brinley,  composer-pi- 
anist; b.  Carmarthen,  Wales,  Nov.  13,  1817; 
d.  London,  May  1,  1885.  Pupil  of  the  R.  A. 
M.,  winning  the  King's  Scholarship  in  1835 
and  1837.  He  resided  in  London,  highly 
esteemed  as  a  concert-pianist  and  teacher. — 
Wrote  the  popular  hymn  God  bless  the  Prince 
of  Wales  (1862);  etc. 

Richards,  Lewis  Loomis,  pianist,  harpsi- 
chordist and  mus.  educator;  b.  St.  Johns, 
Mich.,  Apr.  11,  1881;  d.  East  Lansing,  Mich., 
Feb.  15,  1940.  Studied  at  the  Brussels  Cons.; 
concert-tours  in  Europe,  1908-14;  returned  to 
the  U.  S.  in  1923,  and  in  1927  became  head  of 
the  dept.  of  music,  Michigan  State  Coll.; 
was  also  dir.  of  Michigan  State  Inst,  of  Mus. 
and  Allied  Arts. 

Richardson,  Alfred  Madeley,  b.  South- 
end-on-Sea,  Essex,  England,  June  1,  1868. 
He  received  his  classical  education  at  Keble 
Coll.,  Oxford  (A.M.,  1892),  and  st.  music  at 
the  R.  C.  M.  under  Sir  C.  H.  H.  Parry,  Sir  W. 
Parratt  and  E.  Pauer;  Mus.  Doc,  Oxon., 
1897;  1897-1908,  org.  and  choirm.  at  South- 
wark  Cath. ;  founder  and  cond.  of  the  Worces- 
ter Orchl.  Soc,  Scarborough  Choral  Union, 
and  Southwark  Choral  Soc;  founder,  vice- 
pres.  and  chairman  of  the  South  London  Mus. 
Fest.  In  1909  he  became  org.  and  choirm. 
at  St.  Paul's,  Baltimore;  since  1912  in  New 
York  as  instructor  in  theory  at  the  Inst,  of 
Musical  Art. — Has  publ.  Choir  Training 
Based  on  Voice  Production  (1897);  Church 
Music  for  the  Clergy  (1902);  The  Psalms;  Their 
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Structure  and  Musical  Rendering  (1903);  The 
Southwark  Psalter  (1904);  Modern  Organ  Ac- 
companiment (1907);  The  Choir-Trainer' s  Art 
(1914);  The  Southwark  Canticles  (1918);  Ex- 
tempore Playing;  Helps  to  Fugue  Writing 
(1930);  The  Mediaeval  Modes  (1933);  Funda- 
mental Counterpoint  (1936). 

Richault  [re-shoh'],  Charles-Simon,  b. 
Chartres,  May  10,  1780;  d.  Paris,  Feb.  20, 
1866.  In  1805  he  founded  a  well-known 
music-publishing  house,  the  first  issues  of 
which  were  Mozart's  concertos,  and  Beet- 
hoven's symphonies,  in  score.  His  sons 
Guillaume-Simon  (1806-1877)  and  Leon 
(1839-1895)  carried  on  the  business,  publish- 
ing works  by  eminent  French  composers,  and 
also  excellent  editions  of  German  classics. 
Later  the  stock  was  bought  by  the  publisher 
Costallat  of  Paris. 

Riche,  Antoine  le.     See  Divitis. 

Richter,  Alfred,  son  of  E.  Fr.  Richter;  b. 
Leipzig,  Apr.  1,  1846;  d.  Berlin,  Mar.  1,  1919. 
Teacher  in  the  Leipzig  Cons.,  1872-83;  then 
lived  in  London,  but  returned  to  Leipzig  in 
1897;  1898-9,  cond.  of  the  choral  soc.  'Arion;' 
later  went  to  Berlin. — Publ.  an  Aufgabenbuch 
(Engl.  ed.  as  Additional  Exercises,  N.  Y., 
1882)  supplementary  to  his  father's  Lehrbuch 
der  Harmonie;  a  supplement  to  his  father's 
Lehrbuch  des  Kontrapunkts  (Engl,  trans!., 
N.  Y.);  Die  Elementarkenntnisse  der  Musik 
(1895;  6th  ed  1920);  Die  Lehre  von  der  the- 
matischen  Arbeit  (1896);  Das  Klavier spiel  fur 
Musikstudierende  (1898;  2d  ed.  1912);  Die 
Lehre  von  der  Form  in  der  Musik  (1904;  2d 
ed.  1911).  He  also  brought  out  numerous 
new  editions  of  his  father's  books.  Comp. 
pf.-pcs.,  songs  and  choruses. 

Richter,  Ernst  Friedrich  (Eduard), 
theorist  and  composer;  b.  Gross-Schonau, 
Saxony,  Oct.  24,  1808;  d.  Leipzig,  April  9, 
1879.  Son  of  a  school-master,  and  educated 
in  the  Zittau  Gymnasium;  matriculated  1831 
as  student  of  theology  at  Leipzig  Univ.,  but 
gave  his  chief  attention  to  musical  study 
under  Weinlig,  and  on  the  foundation  of  the 
Cons.  (1843)  became  Hauptmann's  coadjutor 
as  teacher  of  harmony  and  composition;  from 
1843-7,  cond.  of  the  Singakademie  as  Poh- 
lenz'  successor;  1851,  organist  of  the  Petri- 
kirche;  1862,  of  the  Neukirche,  going  in  a 
short  time  to  the  Nikolaikirche,  and  in  1868 
succeeding  Hauptmann  as  mus.  dir.  of  the 
Nikolai-  and  Thomaskirche,  and  cantor  of 
the  last-named,  with  the  title  of  'Professor'; 
later,  the  Univ.  conferred  on  him  the  honorary 
title  of  'Univ.  Mus.  Dir.' — He  is  best  known 
by  his  eminently  practical  and  very  popular 
Lehrbuch  der  Harmonie  (1853;  26th  ed.  1910; 
Engl.  tr.  by  F.  Taylor  [London,  1864],  J.  P. 
Morgan  [N.  Y.,  1867],  and  Th.  Baker  [N.  Y., 
1912;  from  25th  Ger.  ed.];  also  in  Swedish, 


Russian,  Polish,  Italian,  French,  Spanish, 
Dutch);  its  continuations  are  the  Lehrbuch 
des  einfachen  und  doppelten  Kontrapunkts 
(1872;  13th  ed.  1913;  Engl.  tr.  by  F.  Taylor 
[London,  1874],  and  J.  P.  Morgan  [N.  Y., 
1884]);  and  Lehrbuch  der  Fuge  (1859;  7th  ed. 
1911;  Engl.  tr.  by  F.  Taylor  [London,  1878]).. 
R.  was  a  skilful  contrapuntist,  and  his  vocal 
music,  more  especially  the  a  cappella  motets, 
psalms,  etc.,  is  pleasing;  he  also  comp.  string- 
quartets,  organ-music,  violin-sonatas,  pf.- 
sonatas,  etc. 

Richter,  Francis  William  (nephew  of 
Hans),  b.  Minneapolis,  Minn.,  Feb.  5,  1888; 
st.  in  Vienna  with  Leschetizky,  Goldmark  and 
Labor,  then  in  Paris  with  Guilmant;  from 
1909  toured  Europe  and  the  U.  S.  as  pianist, 
settling  finally  in  Portland,  Ore.,  as  teacher 
and  composer. 

Richter,  Franz  Xaver,  b.  Holleschau,  Mo- 
ravia, Dec.  1,  1709;  d.  Strasbourg,  Sept.  12, 
1789.  In  1740  member  of  the  chapel  of  the 
Prince- Abbot  at  Kempten;  in  1747  he  joined 
the  electoral  orch.  at  Mannheim;  1769  till 
his  death  Kapellm.  at  Strasbourg  Cath.  A 
prolific  composer  of  decided  originality,  one 
of  the  chief  representatives  of  the  new  instrl. 
style  (Mannheim  school;  see  Stamitz). — In 
the  library  of  Strasbourg  Cath.  are  the  MSS. 
of  28  masses,  2  requiems,  16  psalms,  38 
motets,  2  cantatas,  2  passions,  Lamentations 
for  Holy  Week,  etc.  (the  greater  part  with 
orch.).  An  oratorio,  La  Deposizione  delta 
Croce,  was  prod,  in  Mannheim  (1748).  Publ. 
works:  69  symphonies  (4  repr.  by  Riemann  in 
'D.T.B.'  III,  1  and  VII,  2),  6  str.-quartets 
(repr.  by  Riemann,  ib.,  XV,  1);  8  trios  for 
fl.  (or  vln.),  vcl.  and  pf.  (G  m.  repr.  by  Rie- 
mann, ib.,  XVI,  2;  A  in  'Coll.  musicum');  12 
trio-sonatas  for  2  vlns.  with  basso  cont.;  6 
duets  for  fl.;  6  sonatas  for  fl.  with  basso  cont.; 
6  pf.-concertos  with  str.-orch.  Almost  all  the 
chamber-music  was  originally  publ.  in  Lon- 
don. A  treatise,  Harmonische  Belehrung  oder 
griindliche  Anweisung  zur  musikalischen  Ton- 
kunst  (MS.  in  library  of  Brussels  Cons.)  was 
publ.  in  transl.  by  Ch.  Kalkbrenner  as  Traite 
d'harmonie  et  de  composition  (1804). — Cf.  F. 
X.  Mathias,  Thematischer  Katalog  der  im 
Strassburger  Munsterarchiv  aufbewahrten  kir- 
chenmusikalischen  Werke  Fr.  X.  Richters,  in 
'Riemann  Festschrift'  (Leipzig,  1909). 

Richter,  Hans,  b.  Raab,  Hungary,  April  4, 
1843;  d.  Bayreuth,  Dec.  5,  1916.  In  1853, 
choirboy  in  the  Court  Chapel,  Vienna;  from 
1860-5  he  studied  comp.  under  Sechter,  vln. 
under  Heissler,  and  the  French  horn  under 
Kleinecke  at  the  Cons.  From  1862-6,  horn- 
player  in  the  orch.  at  the  Karnthnerthor-Th. ; 
from  1866-7  in  Lucerne  (Triebschen)  with 
Wagner,  making  for  him  a  fair  copy  of  the 
Meistersinger   score,    and    recommended    by 
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him  for  the  position  of  chorusmaster  at  the 
Munich  Opera   (Dec,   1867);  from  Aug.  25, 
1868,   to  Sept.    1,    1869,   court  cond.   under 
Biilow.  Conducted  rehearsals  and  initial  per- 
formances of  Lohengrin  at  Brussels,  Mar.  22, 
1870;  after  ten  months  more  at  Triebschen 
he  was  app.  Kapellm.  at  the  Pest  National 
Th.     1871-5,    then    succeeding    Dessoff    as 
Kapellm.  at  the  Imperial  Opera,  Vienna,  be- 
coming    1st     Kapellm.    on    Hellmesberger's 
death  in  1893.    From  1875-97  he  conducted, 
concurrently  with  the  opera,  the  concerts  of 
the  Vienna  Philh.  Soc,  and  from  1880-95  he 
also  cond.  the  concerts  of  the  'Gesellschaft  der 
Musikfreunde,'  excepting  the  season  of  1883- 
4,  when  Jahn  was  his  deputy.    He  was  chosen 
by  Wagner  to  conduct  the  Ring  des  Nibe- 
lungen  at  Bayreuth  in  1876,  and  at  the  close 
of  the  festival  was  decorated  with  the  Maxi- 
miliansorden  by  the  King  of  Bavaria  and  the 
Falkenorden  by  the  Grand  Duke  of  Weimar. 
In  1877  (May  7-19)  he  cond.,  alternately  with 
the  master  himself,  the  great  Wagner  Festival 
at  Albert  Hall,  London.     The  success  of  a 
second  festival  (May  5-12,  1879),  cond.  by 
R.  alone,  led  to  the  establishment  of  an  an- 
nual series  in  May,  known  at  first  as  'Orchl. 
Fest.  Concerts,'  later  simply  as  'R.  Concerts,' 
which  were  given  regularly  until   1897.     In 
that  year  R.  settled  definitely  in  Manchester 
as  cond.  of  the  Symph.    (Halle)  Orch.,  but 
did  not  by  any  means  limit  his  activity  to 
that  city;  he  still  gave  occasional  'R.  Concerts' 
in  London,  and  was  regular  cond.  of  the  Bir- 
mingham Fest.  (1885-1911)  and  of  the  season 
of  Wagner  opera  at  Cov.  Garden  (1903-10); 
in  1882  he  cond.  at  Drury  Lane  the  Engl, 
premieres    of    Meistersinger    (May    30)    and 
Tristan  und  Isolde  (June  20) ;  was  cond.  of  the 
Lower  Rhenish  Fest.  in  1888,  '89,  '91,  and 
'97.  Throughout  his  life  he  remained  in  closest 
touch  with  Bayreuth,  spending  a  part  of  every 
summer  there  as  cond.-in-chief  of  the  festi- 
vals.    The  last  orchl.  concert  he  conducted 
was  his  farewell-concert  with  the  Manchester 
Symph.  Orch.  on  April  11,  1911,  having  bid- 
den farewell  to  London  the  day  before  at  a 
special  concert  of  the  London  Symph.  Orch.; 
he  then  directed  a  few  performances  at  the 
Hofoper  in  Vienna,  and  after  directing  with 
all   the   fire   of   youth   the   superb    Meister- 
singer performances  at  Bayreuth  in  the  sum- 
mer of   1912   he  retired  from  all  activities, 
spending  his  last  years  in  Bayreuth.    Among 
the  world's  conductors  the  figure  of  R.  is  one 
of  the  most  imposing.     A  pioneer  and  un- 
surpassed  interpreter   of   Wagner's   art,    he 
espoused  with  equal  devotion  the  cause  of 
Brahms,  the  majority  of  whose  orchl.  works 
had  their  first  performance  in  Vienna   (and 
later  also  in  England)  under  R.'s  baton.     A 
musician  of  universal  sympathies  and  master 
of  all  styles,  his  interpretation  of  classic  or 


modern  works  was  equally  convincing  and 
authoritative. — Cf.  F.  Klickmann,  Dr.  H.  R., 
in  'Windsor  Magazine'  (Sept.,  1896);  also 
'M.  T.'  (July,  1899);  L.  Karpath,  Wagners 
Briefe  an  H.  R.  (Vienna,  1924);  W.  Kienzl,  in 
Bettelheim's  'Nekrolog'  (1930). 

Ricor'di  &  Co.,  G.,  famous  music-publish- 
ing firm  in  Milan;  founded  by  Giovanni  R., 
b.  Milan,  1785;  d.  there,  March  15,  1853.    At 
first  violinist  and  cond.  at  the  old  Fiando 
theater,  he  also  earned  small  sums  as  a  music- 
copyist,  and  in  1807  went  to  Leipzig  to  learn 
music-engraving  in  Breitkopf  &  Hartel's  es- 
tablishment.    Returning,  he  opened  a  little 
shop,  and  began  publishing  in  1808,  the  first 
works  being  engraved  by  himself.     He  was 
an  intimate  of  Rossini,  whose  operas  he  pub- 
lished; also  recognized  Verdi's  genius  when 
the  latter  was  still  unknown.  His  son  Tito  (b. 
Milan,  Oct.  29,  1811;  d.  there,  Sept.  7,  1888) 
succeeded  to  the  business.    In  1845  he  establ. 
the  'Gazzetta  Musicale,'  one  of  the  most  im- 
portant Ital.  musical  papers;  also  introduced 
the  'Edizioni  economiche',  and  under  his  able 
administration  the  house  became  the  largest 
music-publishing  firm  in  Italy.     With  Verdi 
he  was  on  terms  of  intimate  friendship,  and 
that  composer's  works  (especially  A'ida)  made 
a   fortune    for   both    publisher   and    author. 
Owing  to  ill  health  he  withdrew  from  active 
management  in  1887. — His  successor  was  his 
son  Giulio  (b.  Milan,  Dec.  19,  1840;  d.  there, 
June  6,  1912),  a  man  of  extraordinary  business 
ability,  who  continued  the  policy  of  expansion. 
In  1888  he  bought,  and  consolidated  with  his 
own,  the  important  firm  of  Francesco  Lucca. 
It  was  he  who  discovered  Puccini.   A  trained 
musician,  he  publ.,  under  the  pseudonym  of 
J.    Burgmein,    much    elegant    salon-music 
(160  opus-numbers).    Until  his  death  (when 
it    ceased    publication)    he    was    ed.    of    the 
'Gazzetta    Musicale'. — His    son    Tito     (d. 
Milan,  Mar.  30,  1933),  a  remarkable  pianist, 
was  the  subsequent  head  of  the  house.    The 

g resent  dirs.  (1939)  are  Carlo  Clausetti  and 
.enzo  Valcarenghi.  The  catalogue  to-day 
contains  over  120,000  numbers,  and  in  the 
archives  are  the  autograph  scores  of  more 
than  550  operas  by  the  most  famous  Italian 
composers.  The  firm  has  branches  in  New 
York  (establ.  1897)  and  South  America. 

Rider- Kelsey,  Mme.  Corinne,  concert- 
soprano;  b.  Le  Roy,  n.  Buffalo,  N.  Y.,  Feb. 
24,  1879.  While  attending  Oberlin  Coll. 
(1895-8)  she  studied  voice,  pf.  and  harm.; 
completed  her  vocal  studies  under  L.  A. 
Torrens  of  Chicago  and  Theo.  J.  Toedt  of 
New  York.  Debut  in  Handel's  Messiah,  Nov. 
24,  1904,  with  the  St.  Louis  Choral-Symph. 
Soc;  the  following  May  she  appeared  as 
soloist  at  the  Cincinnati  Fest.,  and  was  re- 
engaged for  many  succeeding  fests.;  also  sang 
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>n  The  Messiah  with  the  N.  Y.  Oratorio  Soc. 
almost  every  season  from  1905.  She  made 
her  operatic  debut  as  Micaela  at  Cov.  Garden, 
London  (July  7,  1908).  In  1909  she  was 
soloist  at  the  First  Ch.  of  Christ,  Scientist, 
N.  Y.  In  1926  she  married  the  violinist 
Lynell  Reed;  now  (1940)  living  in  Toledo, 
Ohio. 

Rie'chers  [re'yhers],  August,  b.  March  8, 
1836,  in  Hanover;  d.  Berlin,  Jan.  4,  1893. 
Skilful  maker  and  repairer  of  violins,  trained 
by  Bausch  of  Leipzig;  Joachim  entrusted 
his  violins  to  R's.  hands.  He  publ.  a  valuable 
pamphlet:  The  Violin  and  the  Art  of  its 
Construction;  a  Treatise  on  the  Stradivarius 
Violin  (Engl.  ed.  1895;  pp.  35),  with  4  plates 
of  full-size  diagrams  exhibiting  the  structure 
and  exact  dimensions  of  the  model  'Strad.' 

Rie'del,  Karl,  b.  Kronenberg,  n.  Elberfeld, 
Oct.  6,  1827;  d.  Leipzig,  June  3,  1888.  A 
silk-dyer  by  trade,  the  Revolution  of  1848 
upset  his  business,  and  turned  his  thoughts 
to  the  serious  study  of  music.  He  became 
a  pupil  of  Carl  Wilhelm  at  Krefeld,  and  en- 
tered the  Leipzig  Cons,  in  1849.  In  1854 
he  organized  the  'Riedelverein,'  a  singing- 
society  which  later  became  famous,  for  the 
performance  of  ancient  church-music.  The 
first  public  concert  was  given  in  1855;  in 
1859  his  fine  mixed  chorus  successfully  per- 
formed Bach's  Mass  in  B  minor.  On  Bren- 
del's  death  in  1868,  R.  was  elected  president 
of  the  'Allgemeiner  deutscher  Musikverein,' 
and  founded  the  Leipzig  branch  ('Zweigver- 
ein').  A  powerful  advocate  of  the  Wagner 
Festivals,  he  also  became  president  of  the 
'Wagnerverein.'  The  Duke  of  Altenburg 
conferred  on  R.  the  title  of  'Professor' 
in  1868;  Leipzig  University  created  him 
Dr.  phil.  (hon.  c.)  in  1883. — Even  after 
its  founder's  death  the  'Riedelverein'  main- 
tained its  reputation  as  one  of  the  finest 
choral  organizations  in  Germany;  successive 
conds.  were  H.  Kretzschmar  (1888-97),  G. 
Gohler  (1897-1907  and  1909-13),  R.  Hagel 
(1907-09),  R.  Wetz  (1913-15),  F.  Mayerhoff 
(1915),  M.  Ludwig  (1919).— Publ.  the  col- 
lections, 'Altbohmische  Hussiten-  und  Weih- 
nachtslieder,'  and  '12  altdeutsche  Lieder'; 
a  skilful  reduction  of  Schiitz's  4  Passions 
to  one;  and  editions  of  Schiitz's  Sieben  Worte, 
J.  W.  Franck's  Geistliche  Melodien,  Eccard's 
Preussische  Festlieder,  Praetorius'  Weih- 
nachtslieder. — Cf.  A.  Gohler,  Der  Riedelverein 
zu  Leipzig  (Leipzig,  1904;  with  biogr.  of  R.). 

Riegel  [re'gel],  Heinrich  Joseph,  born 
Wertheim,  Franconia,  Feb.  9,  1741;  d.  Paris, 
May,  1799.  Pupil  of  F.  X.  Richter  in  Mann- 
heim and  Jommelli  in  Stuttgart;  settled  in 
Paris  in  1768;  from  1782-6  cond.  of  the 
Concerts  Spirituels.  On  the  title-page  of 
several  works  publ.  in  Paris  his  name  appears 


as  Rigel  (which  form  his  son  [q.  v.]  adopted). 
He  is  one  of  the  earliest  composers  who  wrote 
ensemble-music  with  pf.  (e.g.,  pf. -quartets; 
and  'symphonies'  for  2  vis.,  vcl.,  2  horns  and 
pf.),  also  the  operas  (all  prod,  in  Paris)  Le 
Savetier  et  le  Financier  (1778),  L'Automate 
(1779),  Rosanie  (1780),  Blanche  et  Vermeille 
(1781),  Lucas  (1785),  Les  Amours  du  Gros- 
Caillou  (1786),  Alix  de  Beaucaire  (1791).  A 
'symphony'  in  D  was  republ.  by  R.  Sond- 
heimer  in  1923. 

Riegger,  Wallingford,  composer;  b.  Al- 
bany, Ga.,  Apr.  29,  1885;  st.  with  Stillman- 
Kelley,  Goetschius  and  A.  Hekking,  at  the 
Inst,  of  Musical  Art,  N.  Y.,  and  later  at  the 
Berlin  Hochschule;  1907,  Mus.  Baa;  1925, 
Mus.  Doc,  Cincinnati  Cons.;  won  the 
Paderewski  Prize  (1921)  and  the  E.  S. 
Coolidge  Prize  (1924);  1915-16,  cond.  opera 
in  Wiirzburg  and  Konigsberg,  Germany;  1916- 
17,  the  Bluethner  Orch.  Concerts  in  Berlin; 
1918-22,  head  of  the  theory  dept.  at  Drake 
Univ.,  Des  Moines;  1924-25,  instructor  at 
the  Inst,  of  Musical  Art,  N.  Y.;  1926-28,  head 
of  the  theory  Dept.  at  Ithaca  Cons.;  now 
(1940)  teaching  privately  in  N.  Y.,  where  he 
is  adviser  on  the  Board  for  New  Music  re- 
cordings and  publ.;  member  of  the  Exec. 
Board  of  Pan  Amer.  Assoc,  of  Composers  and 
the  Amer,  Composers'  Alliance;  1938,  mus. 
dir.  of  the  Dance  Div.  of  the  Federal  Th. 
Project,  N.  Y.  Has  written  much  music  for 
the  modern  dance  and  the  films. — For  orch.: 
American  Polonaise,  triple  jazz  (1923;  N. 
Y.  Philh.);  Rhapsody  (1925;  N.  Y.  Philh.); 
Fantasy  and  Fugue  for  organ  and  orch. 
(1931);  Lyric  Suite  (1931);  chamber- works: 
Trio  in  B  m.  (1921);  str.-quartet  in  G  m. 
(1923);  La  Belle  dame  sans  merci,  for  4  solo 
vcs.  and  chamber  orch.  (1924;  Coolidge 
Prize);  Study  in  Sonority,  for  10  vlns.  or 
multiple  of  10  (1927;  very  successful);  Suite 
for  solo  flute  (1929;  League  of  Composers, 
N.  Y.);  3  Canons  for  woodwinds  (flute, 
oboe,  clar.  and  bassoon;  1930;  N.  Y.,  Paris, 
Vienna,  etc.);  Dichotomy,  for  13  instrs.  (1932, 
Berlin);  Scherzo  for  12  instrs.  (1932);  Diver- 
tissement for  fl.,  harp  and  vcl.  (1933);  Mus. 
for  voice  and  flute  (1937);  etc. 

Rie'mann,  (Karl  Wilhelm  Julius) 
Hugo,  musicologist  and  teacher;  b.  Gross- 
mehlra,  n.  Sondershausen,  July  18,  1849;  d. 
Leipzig,  July  10,  1919.  He  was  trained  in 
theory  by  Frankenberger  at  Sondershausen, 
studying  the  piano  with  Barthel  and  Ratzen- 
berger;  took  the  gymnasial  course  in  the 
Rossleben  'Klosterschule,'  1865-8,  and  studied 
at  first  law,  then  philosophy  and  history,  at 
Berlin  and  Tubingen;  and,  after  passing 
through  the  campaign  of  1870-1,  entered  the 
Leipzig  Cons.  In  1873  he  took  the  degree  of 
Dr.  phil.  at  Gottingen  with  the  dissertation 
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Musikalische  Logik  (publ.);  was  active  as  a 
cond.  and  teacher  at  Bielefeld  until  1878, 
when  he  qualified  as  University  lecturer  on 
music  at  Leipzig;  taught  music  at  Bromberg 
1880-1,  then  at  the  Hamburg  Cons,  till  1890, 
at  the  Sondershausen  Cons,  for  a  short  time, 
and  at  the  Wiesbaden  Cons,  until  1895,  when 
he  resumed  his  lectures  at  Leipzig.  In  1901 
he  was  made  prof,  extraord.,  in  1905  regular 
prof.;  in  1908  dir.  of  the  newly  establ.  'Col- 
legium Musicum,'  and  in  1914  also  dir.  of  the 
newly  establ.  'Forschungsinstitut  fur  Musik- 
wissenschaft.'  He  was  elected  honorary  mem- 
ber of  the  Acad,  di  S.  Cecilia  at  Rome  (1887), 
of  the  Royal  Inst,  at  Florence  (1894),  and  of 
the  Musical  Assoc,  in  London  (1900);  made 
Mus.  Doc.  (hon.  c.)  by  the  Univ.  of  Edin- 
burgh (1899).  On  his  60th  birthday  he  was 
honored  by  the  publication  of  a  'Festschrift' 
(ed.  by  Karl  Mennicke)  containing  contribu- 
tions from  the  world's  foremost  scholars, 
many  of  whom  were  R.'s  pupils.  The  second 
R.  'Festschrift'  was  publ.,  after  his  death,  in 
1919. — The  mere  bulk  of  R.'s  writings,  cover- 
ing every  branch  of  musical  science,  consti- 
tutes a  monument  of  indefatigable  industry, 
and  is  proof  of  enormous  concentration  and 
capacity  for  work.  When  one  takes  into  con- 
sideration that  much  of  this  work  is  the  result 
of  painstaking,  accurate  research  and  of 
original,  often  revolutionary,  thinking,  re- 
spect and  admiration  may  well  pass  into  a 
feeling  of  wonder.  His  works  treating  of 
harmony  constitute  to-day  the  foundation  of 
modern  musical  theory.  By  reducing  to  a 
system  all  the  important  discoveries  of 
Zarlino,  Tartini,  Rameau,  Gottfried  Weber, 
Fetis,  Hauptmann,  Helmholtz  and  von 
Ottingen,  he  freed  harmony  from  the  tram- 
mels of  thorough-bass,  substituted  simple 
fundamental  laws  for  empirical  formulas, 
and  bridged  the  gap  that  had  always  existed 
between  theory  and  practice.  Stimulated  by 
Westphal's  investigations,  he  turned  his  at- 
tention to  the  matter  of  phrasing,  with  the 
result  that  he  established  that  important  dis- 
cipline upon  a  sound  scientific  basis.  The 
principles  laid  down  in  several  books_  deal- 
ing with  this  subject  he  applied  in  his  nu- 
merous and  very  valuable  'Phrasierungs- 
ausgaben'  of  pf . -compositions  ^  of  early, 
classic,  and  romantic  masters.  His  researches 
in  the  field  of  mus.  history  have  solved  a 
number  of  vexed  problems,  and  thrown  light 
on  others.  And,  finally,  in  formulating  the 
new  science  of  musicology  (Musikwissen- 
schaft)  the  labors  of  R.  have  been  a  most 
important  factor. — Cf.  the  biogr.  sketch  by 
K.  Mennicke  in  'R.-Festschrift'  (Leipzig, 
1909);  R.  Heuler,  Dr.  H.  R.  als  Volksschul- 
gesangpadagog,  in  'Sonde'  (Wiirzburg,  1910); 
R.   issue  of  the   'Ztschr.    f.    M.-W.'    (July, 


1919);  H.  Grabner,  Die  Funktionstheorie  R.s 
(Munich,  1923).— Works: 

Theory:  Musikalische  Synlaxis  (1877);  Skizze 
einer  neuen  Melhode  der  Harmonielehre  (1880;  re- 
written as  Handbuch  der  Harmonielehre,  (1887  [8th  ed. 
1920]);  Elementarmusiklehre  (1882);  Neue  Schule  der 
Melodik  (1883);  Vergleichende  Klavier schule  (1883); 
Musikalische  Dynamik  und  Agogik  (1884);  Praktische 
Anleilung  zum  Phrasieren  (1886;  rewritten  as  Vade- 
mecum  der  Phrasierung,  1900);  Systematische  Modu- 
lationslehre  (1887);  Vereinfachte  Harmonielehre  (1893; 
Engl.  tr.  by  H.  W.  Bewerunge,  1896);  Lehrbuch  des 
einfachen,  doppelten  und  imitierenden  Kontrapunkts 
(1888;  6th  ed.  1921;  Engl.  tr.  by  S.  H.  Lovewell,  1904); 
Grundriss  der  Kompositionslehre  (1897);  Die  Elemente 
der  musikalischen  Asthetik  (1900);  Grosse  Kompositions- 
lehre (vol.  I,  Der  homophone  Satz  [1902];  vol.  II,  Der 
polyphone  Satz  [1903];  vol.  Ill,  Der  Orchestersatz  und 
der  dramatische  Vokalstil  [1913]);  System  der  musikali- 
schen Rhythmik  und  Metrik  (1903);  Grundriss  der 
Musikwissenschaft  (1908;  4th  ed.  edited  by  J.  Wolf, 
1928);  Analyse  von  Beethovens  Klavier sonaten  (3  vols., 
1915-19);  Ideen  zu  einer  Lehre  von  den  Tonvorslellungen, 
in  'Jahrb.  Peters'  (1916). — History:  Sludien  zur 
Geschichte  der  Notenschrift  (1878);  Die  Entwickelung 
unserer  Notenschrift  (1881);  Die  'Martyriai'  der  by- 
zantinischen  liturgischen  Notation  (1882);  Notenschrift 
und  Notendruck  (1896);  Geschichte  der  Musiktheorie 
im  9.-19.  Jahrhundert  (1898);  Epochen  und  Heroen 
der  Musikgeschichte  (1900);  Geschichte  der  Musik  seit 
Beethoven  (1901);  Handbuch  der  Musikgeschichte  (I.  1, 
Altertum  [1901];  I.  2,  Mittelalter  [1905];  II.  1,  Renais- 
sance [1907];  II.  2,  Die  Generalbass-Epoche  [1911];  II. 
3,  Die  grossen  deutschen  Meisler  [1913]);  as  suppl.  to 
this,  a  Musikgeschichte  in  Beispielen  (1912;  a  coll.  of 
150  instrl.  and  vocal  comps.,  13th-18th  century; 
4th  ed.,  with  introd.  by  A.  Schering,  1929);  Kleines 
Handbuch  der  Musikgeschichte  (1908;  6th  ed.  1932); 
Die  byzantinische  Notenschrift  im  10.-15.  Jahrhundert 
(vol.  I,  1909;  vol.  II,  1915);  Kompendium  der  Noten- 
schriftkunde  (1910);  Folklorislische  Tonalilalsstudien 
(1916). — Catechisms  (almost  all  translated  into  Eng- 
lish): Katechismus  der  Musik  (1888;  7th  ed.  1920);  do. 
der  Musikinstrumente  (1888;  9th  ed.  1928);  do.  des 
Klavierspiels  (1888;  7th  ed.  1922);  do.  der  Orgel  (1888; 
4th  ed.  1919);  do.  der  Musikgeschichte  (2  vols.,  1888; 
7th  ed.  1920);  Grundriss  der  Kompositionslehre  (2  vols., 
1889;  7th  ed.  1922);  Anleitung  zum  Generalbasspielen 
(1889;  6th  ed.  1927);  Katechismus  des  Musikdiktats 
(1889;  7th  ed.);  do.  der  Harmonie-  und  Modulations- 
lehre  (1890;  10  eds.);  do.  der  Fugenkomposilion  (vols. 
I  and  II,  analyses  of  Bach's  'Wohltemperiertes  Klavier' 
[1890];  vol.  Ill,  do.  of  Bach's  'Kunst  der  Fuge'  [1891]; 
5th  ed.);  do.  der  Gesangskomposition  (1891;  3rd  ed. 
1921);  do.  der  Akustik  (1891;  2nd  ed.  1914);  do.  der 
Orchestrierung  (1902;  4th  ed.  1921);  Anleitung  zum 
Partiturspiel  (1903;  4th  ed.);  Grundlinien  der  Musikas- 
thetik  (1903;  5th  ed.  1921;  orig.  publ.  as  Wie  hbren  wir 
Musik?  [1886]}. — Lexicography:  Musiklexikon  (1882; 
rev.  and  largely  rewritten  every  5  years,  it  has  long 
ago  been  recognized  as  the  world's  standard  reference- 
work  on  music;  (9th  ed.  by  A.  Einstein,  1919;  11th 
ed.,  in  2  vols.,  1929;  new  ed.  in  preparation  by  J. 
Muller-Blattau  [1939];  Engl,  transl.  by  J.  S.  Shedlock, 
1893-6  [4th  ed.  1908];  also  transl.  into  Danish  by  H. 
V.  Schytte  [1888-92;  abridged],  French  by  G.  Hum- 
bert [1896  ff.j,  Russian  by  J.  Engel  [1902  ff.]);  Opern- 
handbuch  (1884;  with  2  suppls.,  1887,  '93).  For  Meyer's 
'Konversationslexikon'  (3d  ed.)  he  wrote  the  technical 
articles  on  music;  after  Langhans's  death  (1892)  also 
the,  biogrs. — To  Schlesinger's  'Meisterfiihrer'  he 
contrib.  analyses  of  Beethoven's  str.-quartets  (vol. 
XII,  1910),  and  some  of  the  symphs.  and  orchl.  works 
of  Brahms  (vol.  Ill,  1908),  Schumann  (vol.  XIII, 
1911)  and  Tchaikovsky  (vol.  XIV,  1911);  rev.  Marx's 
Lehre  von  der  musikalischen  Komposition  (4  vols.; 
1887-90);  ed.  vols.  IV  (1907)  and  V  (1908)  of  Deiters'. 
transl.  of  Thayer's  Beethoven,  and  rev.  vols.  II.  and 
III.  (1910,  '11);  transl.  into  Ger.  Gevaert's  Nouveau 
Traite  d' Instrumentation  (1887)  and  Les  origines  du 
chant  lilurgique  de  Veglise  latine  (1891).  He  publ.  in 
various  journals  ('Sbd.  I.  M.-G.,'  'Kchm.  Jahrb.,' 
'Peters   Jahrb.,'   etc.)    innumerable    (many   very   im- 
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portant)  articles  and  essays;  of  these  some  were  coll. 
and  publ.  as  Prdludicn  und  Sludien  (3  vols.,  1895, 
1900,  '01). — Besides  the  above-mentioned  'Phrasie- 
rungsausgaben'  he  ed.  numerous  works  of  early  com- 
posers in  'D.T.B.':  Select  works  of  Abaco  (I.  1), 
'Symphonien  der  pfalz-bayerischen  Tonschule'  (III. 
1;  VII,  2;  VIII,  2),  Selections  from  the  operas  of  Ag. 
Steffani  (XI,  2;  XII,  1),  Mannheim  chamber-music 
of  the  18th  cent.  (XV,  1  and  2);  in  the  'D.  d.  T.'. 
Selections  from  Joh.  Schobert  (XXXIX);  also  the 
colls.  Alte  Kammermusik'  (4  vols.;  sonate  da  chiesa 
and  da  camera  of  the  17th  and  18th  centuries),  'Col- 
legium musicum'  (50  books  of  chamber-music  of  the 
18th  cent.),  'Hausmusik  aus  alter  Zeit'  (96  madrigals, 
canzone,  etc.,  of  the  14th  and  15th  centuries),  'Rococo' 
(14  old  dances),  'Reigen  und  Tanze  aus  Kaiser  Mat- 
thias' Zeit'  (15  German  dances). — He  comp.  many 
instructive  pf.-pieces;  also  chamber-music,  choruses 
and  songs. 

Rie'mann,  Ludwig,  b.  Liineburg,  March 
25,  1863;  d.  Essen,  Jan.  25;  1927.  Pupil  of 
his  father;  also  of  O.  von  Konigslow  and  H. 
Schroder  (vln.),  H.  Griiters  and  A.  Losch- 
horn  (pf.),  J.  Alsleben,  A.  Haupt  and  W. 
Bargiel  (comp.)  at  the  Kgl.  Institut  fiir 
Kirchenmusik  in  Berlin;  from  1889,  teacher  of 
singing  at  the  Gymnasium  in  Essen;  1918, 
prof.;  also  Pres.  of  the  'Verein  akademisch 
gebildeterMusiklehrerund-Lehrerinnen'.Publ. 
Populdre  Darstellung  der  Akustik  in  Bezie- 
liung  zur  Musik  (1896),  Uber  eigentiimliche, 
bei  Natur-  und  orientalischen  Kulturv  biker  n 
vorkommende,  Tonreihen  und  ihre  Beziehungen 
zu  den  Gesetzen  der  Harmonie  (1899),  Das 
Wesen  des  Klavierklanges  und  seine  Bezie- 
hungen zum  Anschlag  (1911;  valuable),  Das 
Erkennen  der  Ton-  und  Akkordzusammenhdnge 
in  Tonstiicken  klassischer  und  moderner 
Liter  atur  (1925),  Kurzgefasste  praktische 
Modulationsubungen  (2nd  ed.  1924),  etc. 

Rie'menschneider,  Albert,  organist;  b. 
Berea,  O.,  Aug.  31,  1878;  st.  at  Baldwin 
Wallace  Coll.  (B.  A.,  1899),  in  Cleveland  with 
Ch.  Clemens  and  J.  H.  Rogers,  in  Vienna  with 
R.  Fuchs  and  H.  Reinhold,  and  in  Paris  with 
Widor  and  Guilmant;  1905-17,  cond.  of  the 
chor.  and  orch.  of  Baldwin  Wallace  Cons.; 
now  (1940)  dir.  of  the  Cons.;  organist  and 
chor.  dir.  at  Calvary  Presb.  Ch.,  Cleveland; 
He  is  a  Bach  specialist. — Publ.:  Liturgical 
Year  (an  ed.  of  Bach's  Orgelbiichlein;  1933); 
Chorales  (120  Bach  chorales  in  orig.  clefs  and 
with  the  orig.  orchl.  parts;  2  vols.,  1939;  with 
Ch.  N.  Boyd). 

Ries  [res],  Ferdinand  [eldest  son  of  Franz, 
'der  alte  Ries'  (1755-1846),  concert-master 
and  mus.  dir.  to  the  Elector  Max  Franz  at 
Bonn],  b.  Bonn,  Nov.  29,  1784;  d.  Frankfort- 
on-Main,  Jan.  13,  1838.  Piano-pupil  of  Beet- 
hoven, his  father's  friend  at  Bonn,  from  1801— 
5  at  Vienna;  st.  theory  with  Albrechtsberger. 
He  lived  2  years  in  Paris,  made  pianistic 
tours  in  North  Germany,  Scandinavia,  and 
Russia,  and  resided  in  London  1813-24, 
prominent  as  a  player,  teacher  and  composer. 
He  then  retired  to  an  estate  at  Godesburg, 


near  Bonn;  and  from  1830  resided  in  Frank- 
fort, though  he  was  town  mus.  dir.  at  Aix, 
1834-6.  He  conducted  several  Lower  Rhine 
Festivals,  also  the  'Cacilienverein'  in  1837-8. 
He  is  best  known  by  his  Biographische  Notizen 
iiber  L.  van  Beethoven  (1838;  repr.  by  A. 
Kalischer,  1906),  which  his  intimacy  with 
the  great  man  renders  extremely  valuable. 
He  was  an  excellent  pianist,  and  a  prolific 
composer;  among  his  works  are  52  well- 
written  pf.-sonatas  (in  which  the  method, 
but  not  the  spirit,  of  Beethoven  is  apparent). 
— Cf.  L.  Uberfeldt,  F.  R.s  Jugendentwick- 
lung  (Bonn,  1915). 

Ries,  Franz,  son  of  Hubert  R.;  b.  Berlin, 
April  7,  1846;  d.  Nuremberg,  June  20,  1932. 
Violin-pupil  of  his  father,  and  of  Massart  at 
Paris  Cons.  (1866-8);  excellent  concert- 
violinist,  but  gave  up  playing  in  1875  on  ac- 
count of  nervousness,  and  entered  the  music- 
publishing  business;  co-founder  and  dir., 
from  1882-1924,  of  the  firm  of  Ries  &  Erler, 
Berlin.  In  1924  his  son,  Robert,  became  the 
proprietor. — As  a  composer  (pupil  of  Kiel), 
he  wrote  fine  orchl.  and  chamber-music. 

Ries,  Hubert,  brother  of  Ferdinand;  born 
Bonn,  April  1,  1802;  d.  Berlin,  Sept.  14,  1886. 
Studied  at  Cassel  under  Spohr  (vln.)  and 
Hauptmann  (comp.);  in  1836,  leader  of  the 
royal  orch.,  Berlin;  in  1839,  full  member  of 
the  R.  Acad,  of  Arts;  in  1851  teacher  at 
the  Royal  'Theaterinstrumentalschule';  pen- 
sioned 1872.  Publ.  excellent  instructive 
works  for  violin:  Violinschule  (also  in  Engl.); 
Erzdhlungen  aus  alter  Zeit  (30  instructive 
duets) ;  15  Violinstudien  von  mdssiger  Schwie- 
rigkeit,  op.  26;  30  Violinstudien  fiir  den 
ersten  Unterricht,  op.  28;  SO  Intonations- 
iibungen,  12  Violinstudien  in  Form  von  Kon- 
zertstiicken,  op.  9;  duets,  exercises,  etc.;  also 
2  vln.-concertos  (op.  13  and  16). 

Ries,  Hugibert,  pseudonym  of  Dr.  Hugo 
Riemann,  affixed  to  some  early  journalistic 
productions. 

Rie'semann,     (Bernhard)    Oskar    von, 

musicologist;  b.  Reval,  Feb.  29,  1880;  d.  St. 
Niklausen,  n.  Lucerne,  Sept.  28,  1934. 
Studied  mus.  and  musicol.  in  Munich  (Lipps, 
Riehl,  Sandberger,  Thuille),  Moscow  (1899- 
1900),  Berlin  (Fleischer,  Friedlaender)  and 
Leipzig  (Riemann);  1907,  Dr.  phil.,  Leipzig; 
1912-13,  traveled  in  South  America,  then 
lived,  until  1915,  in  Moscow  as  mus.  critic 
and  cond.  (Koussevitzky  concerts,  1913-14); 
fled  during  the  Revolution  to  Munich,  where 
he  lived  for  a  time. — Publ.:  Monographien 
zur  russischen  Musik  (I,  1922;  II,  1925, 
Mussorgsky  [in  Engl.,  N.  Y.,  1935]);  Sergei 
Rachmaninov:  Recollections  (N.  Y.,  1934); 
transl.  into  German:  .  Skriabin's  Prome- 
theische      Phantasien      (1923);      Sabaneiev's 
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Geschichte  der  russischen  Musik  (1926); 
Rimsky-Korsakov's  Chronik  meines  musi- 
kalischen  Lebens  (1928);  etc. 

Rie'ter-Bie'dermann,  J.    Melchior,  b. 

Winterthur,  Switzerland,  May  14,  1811;  d. 
there,  Jan.  15,  1876.  He  founded  a  successful 
music-publishing  house  in  1849  in  Winterthur, 
with  a  branch  at  Leipzig  in  1862,  which 
gradually  became  more  important  than  the 
original  house,  so  that  the  latter  was  dis- 
solved in  1884.  After  the  death  of  the  last 
proprietor,  Robert  Astor  (d.  Leipzig,  April 
14,  1917),  the  firm  was  bought  by  C.  F. 
Peters.  Brahms  was  the  most  famous  com- 
poser in  their  catalog  (see  B.'s  Briefwechsel, 
vol.  14). 

Rieti  [re-yeh'te],  Vittorio,  composer;  b. 
Alexandria,  Egypt  (of  Italian  parents),  Jan. 
28,  1898;  st.  with  Frugatta  in  Milan  and 
Respighi  in  Rome;  living  chiefly  in  Rome. 
He  is  one  of  the  leading  Ital.  modernists. — 
Works:  The  opera,  Orfeo,  tragedia  (1928);  the 
chamber-opera,  Teresa  nel  Bosco  (1933; 
Venice  Fest.,  1934);  the  ballets  (prod,  by 
Diaghilev)  L  Area  (1923),  Barabau  (London, 
1925),  and  Le  Bal  (Monte  Carlo,  1929); 
Concerto  for  5  wind-instrs.  and  orch.  (Prague 
Fest.,  1924);  2  pf. -concertos  (1926,  '37);  vln.- 
concerto  (1928);  2  symphs.  (1929,  '31); 
harpsichord-concerto  (1930) ;  vcl.-concerto 
(1935);  Sonata  for  fl.,  oboe,  bassoon  and  pf. 
(1924);  fl.-sonata;  str.-quartet  (1926);  Madri- 
gal for  12  instrs.  (1927);  also  3  Preludes  for 
pf.  (1931);  6  Pieces  breves  (1932);  etc.— Cf. 
G.  Rossi  Doria,  in  'II  Pianoforte'  XII  (1924). 

Rietsch  [rech],  Heinrich,  musicologist 
and  composer,  b.  Falkenau-on-Eger,  Sept. 
22,  1860;  d.  Prague,  Sept.  12,  1927.  St.  in 
Vienna  under  F.  Krenn,  E.  Mandyczewski, 
R.  Fuchs  (comp.)  and  E.  Hanslick,  G.  Adler 
(musicol.).  1895,  Privatdozent  for  musicol.  at 
Vienna  Univ.;  1900,  prof,  extraord.  (succ. 
G.  Adler)  at  the  German  University  in 
Prague;  1909,  full  prof,  and  dir.  of  the  Inst. 
for  Musicology.  In  the  'D.T.O.'  he  ed.  G. 
Muffat's  Florilegium  (I,  2  and  II,  2),  songs  of 
Frauenlob,  Reinmar  von  Zweter  and  Alexan- 
der (XX,  2),  and  J.  J.  Fux's  Concentus 
musico-instrumentalis  (XXIII,  2).  Author 
of  Die  Mondsee-Wiener  Liederhandschrift  und 
der  Monch  von  Salzburg  (1886;  with  F.  A. 
Mayer),  Die  Tonkunst  in  der  2.  Hdlfte  des 
19.  Jahrhunderts  (1900;  2d  ed.  1906),  Die 
deutsche  Liedweise  (1904),  Die  Grundlagen  der 
Tonkunst  (1907;  2nd  ed.  1918),  Kurze  Be- 
trachtungen  zum  deutschen  Volkslied  (1910; 
in  'Liliencron-Festschrift'),  Zur  Kunst  der 
Fuge  (1926;  in  'Bach-Jahrb.'),  etc.— Cf. 
Autobiographical  sketch  in  'Neue  Musik- 
zeitung'  (1915);  P.  Nettl,  Verzeichnis  der 
wissenschaftlichen  und  kunstlerischen  Arbeiten 


von  R.  bis  1920,  in  'Ztschr.  f.  M.-W.'  II  (p. 
736);  id.,  ib.  X  (p.  193;  valuable). 

Rietschel  [ret'shel],  Georg  Christian,  b. 
Dresden,  May  10,  1842;  d.  Leipzig,  June  13, 
1914.  St.  theol.,  and  after  filling  several 
pastorates  in  various  cities  became  prof,  of 
theol.  at  Leipzig  Univ.  in  1899.  Wrote  Die 
Aufgabe  der  Or  gel  im  evangelischen  Gotlesdienst 
bis  in  das  18.  Jahrhundert,  geschichtlich  dar- 
gelegt  (1893;  valuable),  and  Lehrbuch  der 
Liturgik  (2  vols.,  1900,  '09). 

Rietz,  Julius,  b.  Berlin,  Dec.  28,  1812;  d. 
Dresden,  Sept.  12,  1877.  His  father  was  the 
royal  chamber-musician  Johann  Friedrich 
R.  (d.  1828);  his  brother  Eduard  (1802-1832) 
was  Mendelssohn's  intimate  friend,  a  talented 
violinist,  and  the  founder  of  the  Berlin  Phil- 
harmonic Soc. — Julius  was  a  'cello-pupil  of 
Schmidt,  B.  Romberg  and  M.Ganz;  in  1828  he 
joined  the  orch.  of  the  Konigstadt'sches  Th. 
in  Berlin,  for  which  he  wrote  incid.  music 
to  Holtei's  play,  Lorbeerbaum  und  Bettelstab. 
In  1834  he  became  2d  cond.  at  the  Dussel- 
dorf  opera  under  Mendelssohn,  whom  he 
succeeded  as  1st  in  1835,  next  year  becoming 
town  mus.  dir.  In  1847  he  was  called  to 
Leipzig  as  theater-Kapellm.  and  cond.  of  the 
Singakademie;  in  1848  also  cond.  of  the  Ge- 
wandhaus  Concerts,  and  prof,  of  comp.  at  the 
Cons.  To  devote  himself  to  these  latter 
duties  he  resigned  his  theater-conductor- 
ship  in  1854.  He  succeeded  Reissiger  as 
court  Kapellm.  at  Dresden  in  1860;  later  he 
was  made  artistic  director  of  the  Cons.,  and 
received  the  title  of  'General-Musikdirektor' 
in  1874.  A  conductor  of  great  ability,  and  a 
scholarly  musician,  R.'s  editorial  work  was  of 
high  value;  his  last  work  was  the  complete 
edition  of  Mendelssohn  for  Breitkopf  & 
Hartel  (1874-7);  he  also  edited  Mozart's 
operas  and  symphonies,  Beethoven's  sym- 
phonies and  overtures,  etc.  As  a  composer 
he  belongs  to  the  Mendelssohn  school,  and 
was  quite  out  of  sympathy  with  the  new- 
German  movement. — Cf.  Pauline  Viardot- 
Garcia  to  J.  R.,  Letters  of  Friendship,  in  'Mus. 
Quart.'  (July,  1915,  to  Jan.,  1916);  P.  A. 
Merbach,  Briefwechsel  zwischen  Eduard  De- 
vrient  und  J.  R.,  in  'Archiv  f.  M.-W.'  Ill 
(1921). 

Rigel  [re-zheT],  Henri- Jean,  son  and  pupil 
of  Heinrich  Joseph  Riegel;  b.  Paris,  May  11, 
1772;  d.  Abbeville,  Dec.  16,  1852.  From 
1798-1800,  chef  d'orch.  of  the  French  Opera 
in  Cairo;  1808,  chamber-pianist  to  Napoleon. 
Comp.  operas,  oratorios,  chamber-music,  etc. 

Righi'ni,  Vincenzo,  b.  Bologna,  Jan.  22, 
1756;  d.  there,  Aug.  19,  1812.  Pupil  of  Ber- 
nacchi  (singing)  and  Padre  Martini  (cpt.). 
Stage-debut  as  a  tenor  singer  at  Parma,  1775; 
went  to  Prague  in  1776,  where  he  also  began 
composing;  in  1780  he  became  singing- mas- 
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ter  to  the  Archduchess  Elisabeth  at  Vienna, 
and  cond.  at  the  Opera  Buffa;  from  1788-92, 
Electoral  Kapellm.  at  Mayence;  and  in  1793, 
after  the  successful  production  of  his  opera 
Enea  nel  Lazio  at  Berlin,  he  was  app.  Kapellm. 
at  the  Court  Opera.  Of  some  20  operas,  three 
(Tigrane,  1799;  Gerusalemme  liberata,  1802; 
La  Selva  incantata,  1802)  were  publ.  in  pf.- 
score  at  Leipzig;  also  publ.  a  series  of  very 
fine  vocal  exercises  (1806). — See  Q.-Lex. 

Rihovsky  [r'zhe-hohf'ske],  Adalbert,  b. 
Dub,  Moravia,  April  21,  1871.  _  Pupil  of 
Skuhersky  at  the  School  for  Organists  and  of 
Lukes  at  the  School  for  Opera  in  Prague. 
Choirm.  of  the  St.  Ludmilla  Ch.  there,  dir. 
of  the  Cyril  Ch.-Mus.  School,  and  Sec.  of  the 
publishing  firm  of  M.  Urbanek.  Highly  es- 
teemed as  a  comp.  of  church-music.  Has 
also  written  Der  praktische  Organist,  op.  26 
(100  preludes  for  org.);  pf.-pcs.  (chiefly  in- 
structive;) etc. 

Riisager,  Knudage,  Danish  composer;  b. 
Port  Kunda,  Estland,  Mar.  6,  1897;  st.  in 
Copenhagen  (Mailing,  Gram)  and  Paris 
(Roussel,  Le  Elem);  mus.  critic  in  Copen- 
hagen; also  active  in  the  diplomatic  service. 
— Works:  For  orch.:  3  symphs.;  Dionysian 
Suite  for  small  orch.;  Poeme  mecanique: 
Jabiru  T-DOXC  (1926),  etc.;  chamber- 
music:  4  str. -quartets;  Concertino  for  tpt. 
and  strs.  (I.S.C.M.  Fest.,  Warsaw,  1929), 
etc.;  pf.- works;  choruses;  songs;  etc. 

Rimbault,  Edward  Francis,  writer  and 
editor;  b.  London,  June  13,  1816;  d.  there, 
Sept.  26,  1876.  Son  of  Stephen  Francis  R., 
organist  and  composer  (1773-1837);  pupil 
of  his  father,  of  Samuel  Wesley  and  Dr. 
Crotch;  organist  of  the  Swiss  Church,  Soho, 
in  1832.  He  began  giving  lectures  on  English 
musical  history  in  1838;  in  1840  he  founded, 
with  E.  Taylor  and  W.  Chappell,  the  Musical 
Antiquarian  Society,  and  became  secretary 
to  the  Percy  Soc;  and  in  1841,  editor  to  the 
Motet  Soc.  He  was  elected  F.  S.  A.  in  1842, 
also  a  member  of  the  Stockholm  Academy; 
and  received  the  degree  of  Dr.  phil.  from 
Gottingen,  and  (1848)  that  of  LL.D.,  Har- 
vard, where  he  declined  the  proffered  ap- 
pointment of  Prof,  of  Music.  He  was  in 
great  request  as  a  lecturer  (at  the  Royal  Inst.; 
at  the  Collegiate  Inst.,  Liverpool;  the  Philo- 
sophic Inst.,  Edinburgh;  etc.).  He  comp. 
various  songs,  of  which  Happy  Land  became 
the  popular  favorite. — His  writings  include: 
Bibliotheca  Madrigaliana  (1847;  English 
poetry  and  comps.  publ.  during  reigns  of 
Elizabeth  and  James  I);  The  Organ,  Its  His- 
tory and  Construction  (1855  and  other  eds.; 
it  is  the  first  part  of  the  Appendix  to  Hopkins' 
Hist,  of  the  Org.);  The  Pianoforte;  Its  Origin, 
Progress  and  Construction  (I860);  The  Early 
English    Organ-builders    and     Their     Works 


(1864);  J.  S.  Bach  [after  Hilgenfeldt  and 
Forkel]  (1869);  a  Singing  Tutor  [after  La- 
blache];  etc. — Editorial  work:  'Cathedral 
Chants  of  the  16th-18th  Centuries,'  with 
biogr.  notes  (1844);  'Coll.  of  Anthems  ...  of 
the  Madrigalian  Era'  (1845);  'Coll.  of  Ser- 
vices and  Anthems'  adapted  from  Palestrina, 
Orlando  di  Lasso,  etc.  (3  vols.);  'Christmas 
Carols,  with  the  Ancient  Melodies'  (1847); 
'Old  English  Carols'  (1865);  'The  Full 
Cathedral  Service,  with  the  Mus.  Notation 
as  Adapted  and  Composed  by  Th.  Tallis,' 
with  biography  and  hist.  Preface;  Thomas 
Este's  'Whole  Book  of  Psalms'  a  4,  with  hist, 
and  biogr.  notice;  'The  Booke  of  Common 
Prayer  with  Musical  Notes,  as  used  in  the 
Chapel  Royal  of  Edward  VI.,  1550.  Com- 
piled by  John  Merbecke'  (in  facsimile;  also 
in  modern  score);  Morley's  First  Book  of 
Ballets  for  5  Voices  of  1595;  Bateson's  First 
Set  of  Madrigals  for  3-5  Voices;  O.  Gib- 
bons's  Fantasias  of  3  Parts  for  Viols;  Purcell's 
opera  Bonduca  (with  hist,  of  dram,  music  in 
England);  'Parthenia,  or  the  first  music  ever 
printed  for  the  Virginals';  Purcell's  Ode  for 
St.  Cecilia's  Day,  'The  Ancient  Vocal  Music 
of  England'  (2  vols.  1846-9);  'Little  Book  of 
Songs  and  Ballads,  gathered  from  Ancient 
Musick  Books'  (1840;  2d  ed.  1851);  'Mus. 
Illustrations  of  Bishop  Percy's  Reliques  Of 
English  Poetry'  (1850);  'The  Rounds,  Catches 
and  Canons  of  England  .  .  .  16th-18th 
centuries';  'The  Old  Cheque-book,  or  Book 
of  Remembrance  of  the  Chapel  Royal,  from 
1561-1744';  'Memoirs  of  Musick  by  the  Hon. 
Roger  North,  Attourney-General  to  James 
II.';  etc.,  etc. 

Rimsky-Kor'sakov,  Andrei  Nikolaie- 
vitch  (son  of  the  composer),  writer  on  music; 
b.  St.  Petersburg,  Oct.  17,  1878;  d.  Leningrad, 
June,  1940.  St.  philosophy  in  St.  P.  and  in 
Strasbourg  (1903,  Dr.  phil);  1915-17,  ed.  of 
a  periodical,  'The  Musical  Contemporary'; 
head  of  the  mus.  MS.  div.  of  the  Leningrad 
Public  Libr. ;  also  prof,  of  harm,  at  the  State 
Cons,  in  Leningrad.  He  married  the  com- 
poser, Julia  Weissberg.  His  writings  in- 
clude The  Stravinsky  Ballets;  Mussorgsky's 
Boris  Godunov  (Paris,  1922;  valuable);  Dal- 
croze  and  Aesthetics;  First  Russian  Song  Colls, 
of  the  18th  Century;  etc.  Edited  his  father's 
autobiography  (3rd  ed.  1928);  Glinka's 
Memoirs  (1929);  Mussorgsky's  Letters  and 
Documents  (1932);  etc.  Contributed  to  the 
11th  ed.  of  Riemann's  'Musiklexikon'  (1929), 
etc.  He  prepared  an  exhaustive  biography  of 
Rimsky-Korsakov  in  6  vols.,  of  which  4  had 
been  publ.  by  1938. 

Rimsky-Kor'sakov,  Georg  Michailo- 
vitch  (grandson  of  the  composer  and  nephew 
of  Andrei  N.),  musicologist  and  composer;  b. 
St.  Petersburg,  Dec.  26,  1901;  st.  at  the  Cons. 
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there  (grad.  1924);  in  1923  he  founded  a  soc. 
for  the  cultivation  of  quarter-tone  music,  in 
which  idiom  most  of  his  comps.  are  couched. 
His  writings  include  The  Establishing  of  the 
Quarter-tone  System  (Leningrad,  1925);  Mus. 
Analysis  of  Comps.  of  the  Experimental  Thea- 
ters; Two  Dimensional  Measurement  of  Tone 
in  Conjunction  with  its  Register  and  Color. 

Rimsky-Kor'sakov,  Nikolai  Andreye- 
vitch,  b.  Tichvin,  Govt,  of  Novgorod,  March 
18,  1844;  d.  Liubensk,  n.  St.  Petersburg,  June 
21,  1908.  His  musical  talent  showed  itself 
at  an  early  age,  so  that  at  6  he  received 
regular  pf.-lessons,  and  at  9  began  to  com- 
pose. But  his  parents,  belonging  to  the 
aristocracy,  destined  him  for  a  military  career, 
and  sent  him  in  1856  to  the  Naval  Academy 
in  St.  Petersburg.  Nevertheless,  music  was 
not  neglected;  in  his  spare  time  he  studied 
piano  with  Fedor  Kanille,  an  excellent  musi- 
cian, who  in  1861,  introduced  him  to  Bala- 
kirev,  under  whose  influence  he  began  to 
comp.  a  symph.  in  Eb  m.  After  graduation 
from  the  Academy,  he  was  ordered  on  a  cruise 
around  the  world  (1862-5),  visiting  the  U.  S. 
in  the  course  of  his  trip.  After  his  return  to 
St.  Petersburg  he  completed  his  symph., 
which  was  perf.  under  Balakirev's  direction 
on  Dec.  19,  1865.  Some  songs  followed,  and 
various  orchl.  works  {Sadko,  Antar,  etc.), 
which  were  later  reorchestrated.  In  1873 
his  first  opera,  The  Maid  of  Pskov,  was  succ. 
prod.  Shortly  after  his  app.  as  dir.  of  the  St. 
Petersburg  Cons.,  Asantchevsky  offered  R.- 
K.  the  professorship  for  comp.  and  instru- 
mentation at  that  institution,  which  the 
latter  accepted  in  1871,  and  filled  with  dis- 
tinction till  his  death.  Realizing  soon  after 
his  appointment  the  insufficiency  of  his  tech- 
nical equipment,  he  subjected  himself  to  a 
severe  course  of  self-training  (especially  in 
fugue)  until  he  had  attained  consummate 
mastery.  In  1873  he  definitely  resigned  from 
the  navy,  but  accepted  the  post  of  inspector 
of  the  marine  bands,  which  position  he  held 
until  its  abolition  in  1884.  From  1874-81  he 
was  dir.  of  the  Free  Music-School  (succ. 
Balakirev);  1886-90,  cond.  of  the  Russian 
Symph.  Concerts  founded  (1885)  by  Belaiev 
(q.  v.);  1883-94,  Balakirev's  asst.  as  cond.  of 
the  Imp.  Court  Chapel;  also  appeared  as 
cond.  of  Russian  music  outside  of  Russia, 
with  a  notable  success  at  the  Paris  Expos. 
(1889)  and  in  Brussels  (1890,  1900).  He 
cond.  for  the  last  time  at  Paris  in  1907.  Fol- 
lowing the  political  disturbances  of  1905,  he 
was  temporarily  dismissed  from  his  post  at 
the  Cons.;  his  last  opera,  Le  Coq  d'Or,  was 
banned  by  the  authorities  (until  1910). — 
R.-K.  occupies  a  prominent  place  among  the 
great  Russian  composers.  His  genius  finds 
its  fullest  expression  in  the  free  forms  of  the 
symphonic  poem  and  in  dramatic  music.    In 


the  former  field  he  is  a  follower  of  Liszt  as 
far  as  artistic  principles  and  ideals  are  con- 
cerned, but  thoroughly  individual  in  his  treat- 
ment, especially  in  the  instrumentation.  In 
this  respect  his  works  may  well  serve  as  models 
for  idiomatic  treatment  of  the  individual  in- 
struments, artistic  blending  of  timbres,  wise 
economy  of  means,  and  original,  beautiful 
effects.  His  re-orchestration  of  Mussorgsky's 
Boris  Godunov  (1896)  enabled  that  work  to 
enter  the  operatic  repertoire,  though  his 
version  has  since  been  decried  by  the  purists. 
The  operas  exhibit  fine  power  of  characteriza- 
tion and  an  astonishing  variety  of  style;  for 
most  of  them  he  wrote  his  own  texts.  As  a 
song-writer  his  place  is  also  high,  although 
here  his  gift  for  melodic  invention  appears  to 
be  inferior  to  his  other  excellent  qualities.  In 
almost  all  works  he  makes  masterly  use  of  the 
wealth  of  Russian  folk-melodies.  His  treatise 
on  instrumentation  is  a  standard  work,  and 
his  autobiography  is  a  valuable  record  of 
Russian  musical  life. — Bibliography:  [In 
Russian]  V.  Yastrebtsiev,  N.  A.  R.-K.  (St. 
Petersburg,  1900;  2d  ed.  [with  complete  list 
of  works]  1908);  N.  Findeisen,  R.-K.  (ib., 
1908);  J.  Lapshin,  Philosophical  Motives  in 
the  Works  of  R.-K.  (ib.,  1911);  autobiography, 
The  History  of  My  Musical  Life  [1844-1906] 
(ed.  by  M.  Stasyulevitch,  ib.,  1909;  new  ed. 
by  Nikolai's  son,  Andrei,  1928;  Engl,  transl. 
by  J.  A.  Joffe,  N.  Y.,  1924;  in  French,  Paris, 
1937);  J.  Lapshin,  2  Studies  on  R.-K.  (Lenin- 
grad, 1922);  I.  Glebov,  Symphonic  Etudes 
(ib.,  1922);  id.,  R.-K.  (1922);  A.  Rimsky- 
Korsakov,  Childhood  and  Youth  of  N.  A.  R.- 
K.,  in  'Musykalnaia  Lietopis'  ('Mus.  An- 
nals'; 1922,  No.  1);  W.  Piatnitzky,  Thematic 
Analyses  of  R.-K.'s  Operas. — [In  Engl.]  M. 
Montagu-Nathan,  History  of  Russian  Music 
(London,  1915;  pp.  179-236);  Rosa  New- 
march,  The  Russian  Opera  (N.  Y.,  1915;  pp. 
281-333);  E.  Istel,  R.,  the  Oriental  Wizard,  in 
the  'Mus.  Quart.'  (1929);  G.  Abraham,  Studies 
in  Russian  Music  (London,  1935);  Abraham 
and  Calvocoressi,  Masters  of  Russian  Music 
(N.  Y.,  1936).— [In  Ger.]  N.  van  Gilse  van 
der  Pals,  R.-K.  (Leipzig,  1914);  id.,  R.-K.s 
Opemschaffen  (1929);  P.  Panov,  Der  nationale 
Stil  N.  A.  R.-K.s,  in  'Archiv  f.  M.-W.'  VIII, 
1  (1926).— [In  French]  I.  Markevitch,  R.-K. 
(Paris,  1935). — Works:  Operas:  Pskovityanka 
(The  Maid  of  Pskov;  St.  Petersburg,  1873;  re- 
written 1889-93);  Maiskaya  notch  (A  Night 
in  May;  ib.,  1880);  Sniegurotchka  (The  Snow- 
Maiden;  ib.,  1882;  M.O.H.  [in  French],  Jan. 
23,  1922);  Mlada  (ib.,  1892);  Notch  pered 
Rozhdestvom  (Christmas  Eve;  ib.,  1895); 
Sadko  (Moscow,  1897;  M.O.H.,  Jan.  25, 
1929);  Mozart  i  Salieri  (ib.;  1898);  Boyarynia 
Vera  Skeloga  (ib.,  1898;  orig.  comp.  as  a  pro- 
logue to  Pskovityanka;  N.  Y.,  New  Amster- 
dam Th.,  May  9,  1922);  Tsarskaya  neviesta 
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(The  Tsar's  Bride;  ib.,  1899);  Tsar  Saltan 
(ib.,  1900);  Servilia  (St.  Petersburg,  1902); 
Kaschey  bezsmertny  (K.  the  Immortal;  Mos- 
cow, 1902);  Pan  Voevoda  (St.  Petersburg, 
1905);  Skazanie  o  nevidimom  gradie  Kitezhie 
(Tale  of  the  Invisible  City  of  Kitezh;  ib., 
1907);  Le  Coa  d'Or  (Moscow,  1910  [posth.]; 
London,  Drury  Lane,  July  15,  1914;  M.O.H., 
Mar.  6,  1918).— For  Orchestra:  Op.  1,  Sym- 
phony No.  1  in  E  m.  (originally  in  Eb  m.; 
later  rewritten  and  transposed);  op.  5,  Sadko, 
symph.  poem  (comp.  1867;  rev.  1869  and 
1891);  op.  6,  Fantaisie  sur  des  themes  serbes 
(1867;  rev.  1888);  op.  9,  Symphony  No.  2, 
Antar  (1868;  rev.  1876  and  1897;  publ.  as 
symph.  suite,  1903);  op.  28,  Overture  on 
Russian  themes  (1866;  rev.  1879-80);  op.  29, 
Conte  feerique;  op.  30,  Pf.-concerto  in  C#  m. 
(1882-3);  op.  31,  Symphoniette  in  A  m.  (on 
Russian  themes);  op.  32,  Symphony  No.  3  in 
C  (1873-4;  rev.  1885-6);  op.  33,  Fantaisie  de 
concert  in  B  m.  for  vl.  and  orch.  (1886);  op. 
34,  Capriccio  espagnol  (1887);  op.  35,  She- 
herazade,  symphonic  suite  (1888);  op.  36, 
Grande  pdque  russe,  overture  on  Russian 
church -themes;  op.  57,  Musikalische  Bilder, 
suite  from  the  opera  Tsar  Saltan;  op.  59,  Pan 
Voevoda,  suite  (from  the  opera);  op.  61,  Nad 
mogilo'i  (On  the  Tomb)  [in  memory  of  Belaiev; 
1904J;  op.  62,  Chanson  russe  (with  chor.,  ad 
lib.);  suites  from  the  operas  Le  Coq  d'Or  and 
Mlada  (without  op.-numbers). — Chamber- 
music:  Op.  12,  str.-quartet  in  F;  op.  37, 
Suite  for  vcl.  and  pf. ;  a  str.-sextet  in  A  (1875); 
a  pf.-quintet  in  Bt>  (1876);  first  movem. 
(Allegro)  of  a  str.-quartet  on  B-la-f  [Belaiev] 
(Scherzo  by  Liadov,  Serenata  by  Borodin, 
Finale  by  Glazounov);  str.-quartet  in  G  (MS.) 
[1897].— Vocal  works  with  orch.:  Op.  20, 
Stich  ob  Aleksieie  (The  Song  about  Alexis) 
for  mixed  chor.;  op.  21,  Slava  (Glory),  for 
do. ;  op.  44,  Svitezyanka,  cantata  for  sopr.  and 
ten.  solo  and  mixed  chor.;  op.  53,  Strekosy 
(Dragonflies),  for  3-part  fern,  chor.;  op.  58, 
Ballad  of  the  Doom  of  Oleg,  for  men's  chor. ; 
op.  60,  From  Homer,  for  3  fern,  solo  vcs.  and 
fem.  chor.;  op.  49,  2  ariosi  for  bass,  Antchar 
(The  Upas  Tree)  and  Prorok  (The  Prophet). 
— Choruses,  op.  13,  14,  16,  18,  19,  23;  songs, 
op.  2,  3,  4,  7,  8,  25,  26,  27,  39,  40,  41,  42,  43, 
45,  46,  50,  51,  55,  56;  duets,  op.  47,  52;  pf.- 
pcs.,  op.  10,  11,  15,  17  (6  fugues). — He  ed.  a 
coll.  of  100  Russian  folk-songs,  and  another  of 
40;  orchestrated  Dargomyzhsky's  Kamennyi 
gost  (Stone  Guest),  Borodin's  Prince  Igor, 
and  Mussorgsky's  Khovanschina  [all  posth. 
works],  and  re-orchestrated  the  latter 's  Boris 
Godunov. — Writings  (all  in  Russian):  Practi- 
cal Treatise  of  Harmony  (1888;  Ger.  tr.  by 
H.  Schmidt,  1893  [2d  ed.  1912]);  and  pos- 
thumously The  History  of  My  Musical  Life 
(see  bibliography  above);  Collected  Musical 
Essays    and    Sketches    (ed.    by    F.    Gnessin, 


1911);  The  Foundations  of  Instrumentation 
(ed.  by  M.  Steinberg.  1913  [2  vols.];  Engl, 
transl.  by  Edw.  Agate). 

Rirtaldo  di  Capua,  Italian  opera-com- 
poser; b.  ca.  1710.  He  came  from  the 
vicinity  of  Naples  and  seems  to  have  been 
active  chiefly  in  Rome,  where  Dr.  Burney 
knew  him  in  1770,  and  where  most  of  his 
operas  were  given  (some  were  prod,  at 
Florence,  Venice,  London  and  Paris).  His 
career  as  a  dramatic  comp.  probably  began 
in  1737.  Thereafter  he  prod,  about  30 
theatrical  works  with  varying  success,  the 
most  important  being  Ciro  riconosciuto 
(Rome,  1737)  and  Vologeso  re  de*  Parti  (ib., 
1739).  In  the  opinion  of  E.  J.  Dent  he  was 
'one  of  the  best  composers  of  the  period  for 
dramatic  power  and  melodic  beauty'.  He 
also  comp.  a  sacred  cantata  (1747). — Cf.  Dr. 
Burney,  Present  State  of  Music  in  France  and 
Italy  (1771);  Ph.  Spitta,  study  of  R.  in 
'Vschr.  f.  M.-W.'  IV  (1887);  G.  Radiciotti,  in 
'Musica  d'oggi'  (July,  1925). 

Rinck,    Johann    Christian    Heinrich, 

famous  organist;  b.  Elgersburg,  Thuringia, 
Feb.  18,  1770;  d.  Darmstadt,  Aug.  7,  1846. 
Studied  under  several  Thuringian  organists, 
then  under  Bach's  pupil  Kittel,  in  Erfurt 
(1786-9).  Town-organist  at  Giessen,  1790; 
ditto  at  Darmstadt,  1805,  also  teaching  in  the 
Seminary;  became  court-organist  there  in 
1813,  and  chamber-musician  in  1817.  One 
of  the  foremost  players  of  the  time,  he  made 
frequent  concert-tours.  Dr.  phil.  (hon.  a), 
Giessen,  1840.  Many  organ-works,  etc. — 
Cf.  his  Selbstbiographie  (Breslau,  1833);  M. 
J.  Folsing,  Zilge  aus  dem  Leben  und  Wirken 
des  Dr.  J.  C.  H.  R.  (Erfurt,  1848);  F.  Clement, 
Musiciens  celebres  (Paris,  1868;  4th  ed.  1887); 
F.  W.  Donat,  C.  H.  R.  u.  d.  Orgelmusik  s. 
Zeit  (Heidelberg,  1934).— See  Q.-Lex. 

Ring'el,  Federico.  Pen-name  of  Baron 
F.  d'Erlanger. 

Ring'wall,  Rudolph,  violinist  and  con- 
ductor; b.  Bangor,  Maine,  Mar.  19,  1891;  st. 
at  the  New  Engl.  Cons,  with  F.  Winternitz 
and  J.  Adamowski  (grad.  1913;  1st  prize  for 
ensemble  playing);  later  st.  in  Vienna;  1913— 
15,  violinist  of  the  Boston  Symph.  Orch.; 
1915,  2nd  vln.  of  the  Innisfail  Str.-Quartet; 
1917-20,  again  with  the  Boston  Symph.; 
1916-20,  teacher  at  the  New  Engl.  Cons.; 
1926-36,  2nd  vln.  of  the  Cleveland  Str.- 
Quartet;  since  1926  asst.-cond.  of  the  Cleve- 
land Symph.  Orch.  (cond.  of  educational  and 
popular  series);  1936,  cond.  of  Great  Lake 
Symph.  Orch.;  living  in  Cleveland,  where  he 
teaches  at  various  private  schools. 

Rinuccini  [re-noot-che'ne],  Ottavio,  b. 
Florence,  Jan.  20,  1562;  d.  there,  Mar.  28, 
1621.    A  fine  dramatic  poet  who  wrote  several 
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libretti  for  the  Florentine  creators  of  opera: 
the  text  of  the  intermezzo  Apollo  e  il  pit  one, 
set  to  music  by  Marenzio  in  1589,  and  later 
the  famous  Dafne,  set  to  music  by_  Peri, 
Caccini  and  Corsi  in  1594;  this  is  considered 
the  first  'opera'.  R.'s  Euridice,  with  music 
by  Peri,  was  perf.  in  1600;  another  setting,  by 
Caccini,  was  perf.  in  1602.  He  also  wrote  the 
libretto  of  Monteverdi's  Arianna  (1608). 
These  texts  were  republ.  by  A.  Solerti  in  vol. 
II  of  Gli  Albori  del  Melodramma  (Milan, 
1905).— Cf.  F.  Meda,  O.  R.  (Milan,  1894); 
A.  Civita,  O.  R.  ed  il  sorgere  del  melodramma  in 
Italia  (Mantua,  1900);  A.  Solerti,  Le  origini 
del  melodramma  (Turin,  1903);  id.,  Musica, 
hallo  e  drammatica  alia  Corte  Medicea  dal 
J 600  al  1637  (Florence,  1905);  O.  G.  Sonneck, 
Dafne,  the  First  Opera,  in  'Sbd.  Int.  M.-G.' 
XV  (1913);  A  della  Corte,  O.  R.  librettista 
(Turin,  1925). 

Rio  [re'oh]  (Riotte),  Anita,  operatic  and 
concert-soprano;  b.  Alameda,  Cal.,  July  30, 
1873.  Having  studied  with  local  teachers, 
she  made  her  debut  in  The  Messiah  with  the 
Handel  and  Haydn  Soc.  in  Boston  (1901); 
then  went  to  New  York  for  further  study  with 
Mme.  Florenza  d'Arona  (1902-4)  and  J. 
Armour  Galloway  (whom  she  subsequently 
married);  sang  in  concerts  in  the  U.  S.; 
operatic  debut  as  Donna  Elvira  at  Cov. 
Garden  (July  26,  1909);  then  at  various 
theaters  in  Italy  until  1914  (Rome,  Venice, 
Genoa,  Perugia,  Naples,  etc.);  1911-12,  st. 
repertoire  with  L.  Mancinelli  in  Rome;  after 
her  return  to  her  native  country  in  1914  she 
appeared  with  the  larger  orchs.  and  at  festi- 
vals (Handel  and  Haydn  Centennial,  1915); 
1928,  retired  from  concert-life;  now  (1940) 
living  in  New  York. 

Ri'pa,  Alberto  de,  called  Alberto  Manto- 
vano,  because  a  native  of  Mantua;  d.  1551. 
Celebrated  lutenist,  from  1529  in  the  service 
of  Francois  I  of  France. — Works:  Tablature 
de  Luth  in  6  books,  publ.  by  his  pupil  Guil- 
laume  Morlaye  (1553-8;  important);  pieces 
in  Phalese's  publications  of  1546  and  1574; 
also  in  Francesco  'da  Forli's  ,'Intavolatura  |di 
liuto'  (1536).— Cf.  M.  Brenet,  in  'L'Annee 
musicale'  (1911);  J.-G.  Prod'homme,  Guil- 
laume  Morlaye,  editeur  d' Albert  de  Ripe,  in 
'Rev.  de  musicol.'  (1925). 

Riseley,  George,  organist  and  conductor; 
b.  Bristol,  Aug.  28,  1845;  d.  there,  Apr.  12, 
1932.  At  the  age  of  7  he  became  chorister  at 
Bristol  Cath.,  and  in  1862  was  articled  to 
J.  D.  Corfe,  the  organist  there,  under  whom 
he  st.  pf.,  org.,  harm,  and  cpt.,  also  acting 
as  his  deputy.  App.  org.  at  Colston  Hall, 
Bristol,  where  his  weekly  recitals  attracted 
attention;  succ.  Corfe  in  1876  as  org.  at  the 
Cath.;  in  1877  he  founded  the  Bristol  Soc.  of 
Instrumentalists,  and  gave  fortnightly  orchl. 


concerts;  in  1878  he  also  assumed  the  con- 
ductorship  of  the  Orpheus  Soc.  (choral), 
which  he  brought  to  a  high  degree  of  effi- 
ciency; in  1889  he  founded  the  Bristol  Choral 
Soc,  continuing  as  cond.  of  all  3  societies. 
In  1893  he  was  app.  prof,  of  organ  at  the  R. 
A.  M.;  succ.  Sir  Charles  Halle  as  cond.  of 
the  Bristol  Fest.  in  1896;  resigned  his  post  as 
org.  at  the  Cath.  in  1898,  and  accepted  the 
direction  of  the  orchl.  concerts  at  the  Alex- 
andra Palace  and  of  the  Queen's  Hall  Choral 
Soc.  in  London.  He  comp.  a  Jubilee  Ode 
(Bristol,  1887),  part-songs  and  pes.  for  organ. 
— Cf.  'M.  T.'  (Feb.,  1899). 

Risler  [res-lar'],  (Joseph-)  Edouard,  born 
Baden-Baden,  Feb.  23,  1873  (of  a  German 
mother  and  Alsatian  father,  who  settled  in 
Paris  in  1874);  d.  Paris,  July  22,  1929.  St. 
at  the  Paris  Cons,  with  Diemer  (pf.)  and 
Dubois  (theory);  won  first  prize  in  solfege 
and  elementary  piano  (1887),  advanced  piano 
(1889),  and  2d  prize  in  harm.  (1892).  After 
graduation  he  cont.  his  pianistic  studies  with 
Klindworth,  Stavenhagen  and  d'Albert;  succ. 
debut  in  Paris  in  1894;  during  the  summers 
of  1896  and  '97  he  was  a  member  of  the 
'musikalische  Assistenz'  at  Bayreuth;  from 
1906,  member  of  the  'Conseil  superieur'  of 
the  Paris  Cons.  Made  tours  of  all  Europe, 
where  he  was  regarded  as  one  of  the  greatest 
of  living  pianists ;  he  made  a  specialty  of  cycles 
of  one  composer's  works  (Beethoven's  com- 
plete sonatas,  Bach's  Well-tempered  Clavi- 
chord, Chopin's  complete  works,  etc.). 

Rist,  Johann,  poet  and  composer;  b. 
Ottensen,  n.  Hamburg,  Mar.  8,  1607;  d. 
Wedel-on-Elbe,  August  31,  1667.  Studied 
theology  at  the  universities  of  Hamburg 
and  Bremen;  later  became  a  clergyman  in 
Mecklenburg  and  Wedel.  In  1644  he  was 
made  poet-laureate  by  the  Emperor,  and  in 
1653  elevated  to  the  rank  of  nobleman. 
Although  his  choral  works  O  Ewigkeit,  du 
Donnerwort,  0  Traurigkeit  and  Werde  munter 
mein  Cemiite,  are  still  in  use  today,  his  comps. 
are  relatively  unimportant.  He  exerted  a 
lasting  influence  on  the  musical  taste  of  his 
day  and  on  the  development  of  the  Lied 
through  his  activity  in  founding  the  Ham- 
burg Liederschule,  for  which  he  secured  the 
cooperation  of  the  best-known  composers  of 
the  period,  who  set  quantities  of  his  sacred 
and  secular  poems  to  mus.  He  also  com- 
piled valuable  colls,  of  German  sacred  songs 
of  the  17th  century. — Cf.  Th.  Hansen,  J.  R. 
und  seine  Zeit  (1872);  W.  Krabbe,  J.  R.  und 
das  deutsche  Lied  (diss.,  Berlin,  1910);  O. 
Heins,  /.  R.  und  das  nieder deutsche  Drama 
(1930). 

Risto'ri,  Giovanni  Alberto,  b.  Bologna, 
1692;  d.  Dresden,  Feb.  7,  1753,  where  he 
had  been  successively  comp.  for  the  Ital. 


912 


RITTER— RITTER 


Court  Opera,  and  director  of  the  Polish  orch. 
(1717),  chamber-organist  (1 733 ),  church-comp. 
(1746),  and  Vice-Kapellm.  (1750).  His  comic 
operas  Calandro  (1726)  and  Don  Chisciotte 
(1727)  arc  among  the  earliest  of  their  kind;  he 
also  wrote  13  more  operas,  3  oratorios,  16  can- 
tatas, 1 1  masses,  and  other  sacred  and  instrl. 
music;  much  was  destroyed  by  the  burning  of 
the  library  during  the  siege  of  Dresden  (1760). 
— Cf.  K.  R.  Mengelberg,  G.  A.  R.  (Leipzig, 
1915).     See  also  Q.-Lex. 

Ritter,  Alexander,  b.  Narva,  Russia,  June 
27,  1833;  d.  Munich,  April  12,  1896.  After 
his  father's  death  his  mother  removed  to 
Dresden  in  1841;  there  he  formed  a  lifelong 
friendship  with  one  of  his  classmates,  Hans 
von  Biilow;  st.  vln.  with  Franz  Schubert,  the 
leader  of  the  opera,  and  cont.  his  musical 
studies  at  the  Leipzig  Cons.  (1849-51)  with  F. 
David  (vln.)  and  E.  F.  Richter  (theory).  In 
1854  he  married  Franziska  Wagner,  a  niece 
of  the  master,  and  settled  in  Weimar,  where 
close  association  with  Liszt,  Biilow,  Corne- 
lius, Bronsart  and  Raff  made  him  an  ardent 
disciple  and  propagandist  of  the  new  style; 
from  1856-8  he  was  Kapellm.  at  the  opera  in 
Stettin,  where  his  wife  was  eng.  as  soprano. 
After  that  time  he  never  held  any  official  posi- 
tions, but  devoted  his  entire  time  to  comp.; 
1858-60  he  lived  in  Dresden;  1860-2  in 
Schwerin;  1863-82,  with  short  interruptions, 
in  Wiirzburg.  When  Biilow  became  cond. 
of  the  Hofkapelle  in  Meiningen  in  1882,  R. 
settled  there,  and  ent.  the  orchestra  as  vlnst. 
During  his  residence  in  that  city  he  exerted 
a  strong  influence  on  the  young  Richard 
Strauss,  who,  fascinated  by  the  older  man's 
personality,  abandoned  his  classical  tenden- 
cies, and  embraced  unconditionally  the  ideals 
of  program-music.  After  Btilow's  resigna- 
tion in  1886  R.  moved  to  Munich. — Works: 
For  orch.,  Seraphische  Phantasie,  Erotische  Le- 
gende,  Karfreitag  und  Frohnleichnam,  and 
Kaiser  Rudolfs  Ritt  zum  Grabe  (symph. 
poems),  etc.;  a  str.-quartet;  2  operas,  about 
60  songs  and  some  pf.-pieces. — Cf.  S.  von 
Hausegger,  A.  R.  Ein  Bild  seines  Charakters 
und  Schaffens  (Berlin,  1907). 

Ritter,  August  Gottfried,  organ-virtuoso; 
b.  Erfurt,  Aug.  25,  1811;  d.  Magdeburg,  Aug. 
26,  1885.  Pupil  of  Fischer  at  Erfurt,  Hum- 
mel at  Weimar,  Berger,  A.  W.  Bach  and 
Rungenhagen  at  Berlin;  1837,  org.  at  Erfurt; 
1844  cathedral-org.  at  Merseburg;  1847, 
ditto  at  Magdeburg,  succeeding  Miihling. 
Edited  the  'Urania'  1844-8;  co-editor  of  the 
'Orgelfreund'  and  'Orgelarchiv';  publ.  an  ex- 
cellent Geschichte  des  Orgelspiels  im  14.-18. 
Jahrhundert  (1884;  new  ed.  by  Frotscher, 
1933  ff.),  and  the  Kunst  des  Orgelspiels  (2 
vols.;  9  editions);  also  organ-pieces;  4  chorale- 


books;  a  pf. -concerto,  a  pf. -quartet,  2  sym- 
phonies, 3  overtures,  etc. 

Ritter      [Raymond  -  Ritter],      Fanny, 

American  authoress;  b.  Philadelphia,  1840; 
d.  Poughkeepsie,  N.  Y.,  Oct.  26,  1890;  wife  of 
F.  L.  Ritter.  She  publ.  Woman  as  a  Musician, 
an  Art-Historical  Study  (1877);  Some  Famous 
Songs,  etc.;  also  translations  of  Schumann's 
Music  and  Musicians,  Ehlert's  Letters  on 
Music  to  a  Lady  (1877). 

Ritter,  Frederic  Louis,  choral  cond., 
composer  and  writer;  b.  Strasbourg,  June  22, 
1834;  d.  Antwerp,  July  22,  1891.  Pupil  of 
Schletterer  and  Hauser  at  Strasbourg,  and  of 
J.  G.  Kastner  in  Paris.  In  1852,  prof,  of 
music  at  Fenestrange  Protestant  Seminary, 
Lorraine;  went  with  his  parents  in  1856  to 
Cincinnati,  and  organized  the  Cecilia  vocal 
soc.  and  the  Philharm.  Orch.;  settled  in  New 
York,  1861,  becoming  cond.  of  the  Sacred 
Harmonic  Soc,  and  the  'Arion';  and  in  1867 
was  app.  prof,  of  music  at  Vassar  College, 
Poughkeepsie,  moving  to  that  town  in  1874. 
In  1878  the  Univ.  of  New  York  conferred  on 
him  the  degree  of  Mus.  Doc. — Writings:  His- 
tory of  Music  (Boston,  1870-4,  2  vols.;  Lon- 
don, 1878;  2d  ed.  1880);  Music  in  England 
(New  York,  1883);  Music  in  America  (N.  Y., 
1883,  3d  ed.  1893);  Music  in  Its  Relation  to 
Intellectual  Life  (1891);  Musical  Dictation. 

Ritter,  Hermann,  the  inventor  of  the 
viola  alta;  b.  Wismar,  Sept.  16,  1849;  d. 
Wiirzburg,  Jan.  25,  1926.  St.  at  the  Neue 
Akad.  der  Tonkunst  and  the  Hochschule  fur 
Musik  in  Berlin;  was  for  a  time  vlnst.  in  the 
court  orch.  in  Schwerin,  and  became  munic. 
Musikdirektor  in  Heidelberg,  where  he  at- 
tended courses  at  the  Univ.  in  philosophy, 
hist,  of  art,  and  archaeology.  Turning  his 
attention  to  musical  instruments,  he  began  a 
series  of  experiments  for  the  purpose  of  im- 
proving the  muffled  tone  of  the  ordinary 
viola;  profiting  by  some  practical  hints  in  A. 
Bagatella's  book,  Regole  per  la  Costruzione  di 
Violini  ....  (Padua,  1786),  he  constructed  a 
slightly  larger  model  possessed  of  better  reso- 
nance and  a  more  brilliant  tone.  Exhibit- 
ing this  new  'viola  alta'  in  1876,  he  attracted 
the  attention  of  Wagner,  who  invited  his  co- 
operation for  the  first  Bayreuth  fest.;  after 
that  engagement  he  made  successful  tours  of 
all  Europe  as  viola- virtuoso;  from  1879  prof, 
of  viola  and  hist,  of  music  at  the  Kgl.  Musik- 
schule  in  Wiirzburg;  made  Kammervirtuos 
by  the  Grand  Duke  of  Mecklenburg-Schwe- 
rin,  and  Kgl.  Prof,  by  King  Ludwig  of 
Bavaria;  in  1905  he  founded  the  'Ritterquar- 
tett'  (vln.,  W.  Schulze-Prisca;  viola  alta,  R.; 
viola  tenore,  E.  Cahnbley;  viola  bassa,  H. 
Knochel).  —  Writings:  Die  Geschichte  der 
'  Viola  alta'  und  die  Grundsdtze  ihres  Baues 
(1876;  2d  ed.  1877);  Repetitorium  der  Musik-* 
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geschichte  (1880);  Aus  der  Harmonielehre 
meines  Lebens  (1883);  Element  art  heorie  der 
Musik  (1885);  Asthetik  der  Tonkunst  (1886); 
Katechismus  der  Musikdsthetik  (2d  ed.  1894); 
do.  der  Musikinstrumente  (1894);  Volksgesang 
in  alter  und  neuer  Zeit  (1896);  Schubert  (1896); 
Haydn,  Mozart,  Beethoven  (1897);  Die  fiinf- 
saitige  Geige  und  die  Weiterentwicklung  der 
Streichinstrumente  (1898);  Allgemeine  illus- 
trierte  Enzyklopadie  der  Musikgeschichte  (6 
vols.,  1901-2).  Also  publ.  numerous  origi- 
nal comps.  and  transcriptions  for  via.  and  pf., 
and  Elementartechnik  der  Viola  alta. — Cf. 
G.  Adema,  H.  R.  und  seine  Viola  alta  (Wiirz- 
burg,  1881;  2d  ed.  1890). 

Ritter,  Peter,  b.  Mannheim,  July  2,  1763; 
d.  there,  Aug.  1,  1846.  St.  vln.  and  vcl.  under 
his  father,  and  from  1776  appeared  in  public 
as  'cellist;  having  completed  his  theoretical 
studies  under  Abbe  Vogler,  he  ent.  the  Mann- 
heim court-orch.  as  'cellist,  later  became 
concert-master,  and  in  1803  cond.;  in  1788  he 
brought  out  in  Mannheim  his  first  opera,  Der 
Eremit  auf  Formentera,  which  became  popular 
throughout  Germany,  and  remained  his  great- 
est success,  although  followed  by  20  other 
operas  and  Singspiele.  In  1787  he  married 
the  famous  actress  Katharina  Baumann  (to 
whom  Schiller  had  proposed),  and  in  1790 
both  were  eng.  for  life  at  the  Hofth.;  the 
post  of  Kapellm.  at  Karlsruhe,  offered  him 
in  1809,  he  declined;  his  wife  retired  on  a 
pension  in  1819,  R.  himself  in  1823.  In  1792 
he  comp.  the  fine  chorale  Grosser  Gott  dich 
loben  wir;  also  wrote  the  oratorio,  Das  ver- 
lorene  Paradies,  and  much  chamber-music 
(selections  publ.  by  Riemann  in  vol.  XVI,  2, 
of  'D.T.B.').  24  autograph  scores  (2  sym- 
phonies [Eb,  D],  several  concertos,  etc.)  are 
in  the  Library  of  Congress  at  Washington, 
D.  C— Cf.  W.  Schulze,  P.  R.  (Berlin,  1895). 

Rive-King,  Julie,  American  pianist;  b. 
Cincinnati,  Ohio,  Oct.  31,  1857;  d.  Indiana- 
polis, Ind.,  July  24,  1937.  She  received  her 
first  instruction  from  her  mother,  an  excellent 
musician,  and  played  in  public  at  the  age  of  8. 
From  1866-72  she  st.  in  New  York  with  S.  B. 
Mills  and  W.  Mason;  then  went  to  Reinecke  in 
Leipzig,  where  she  appeared  in  1874;  after 
further  study  with  Liszt  she  returned  to  the 
U.  S.  Her  Amer.  debut  took  place  April  24, 
1875,  with  the  N.  Y.  Philh.  Soc.  (Liszt's  Eb 
concerto).  1905-36,  instr.  of  pf.  at  the  Bush 
Cons.,  Chicago.  She  played  in  over  200 
concerts  under  the  direction  of  Th.  Thomas; 
gave  concerts  (over  4000)  until  1936.  In 
1876  she  married  Frank  King  in  Milwaukee. 
Her  pf.-music  is  deservedly  popular  (Im- 
promptu in  Ab,  Polonaise  Mroique,  Bubbling 
Spring,  etc.). 

Rivier  [re-v'ya/],  Jean,  composer;  b.  Ville- 
momble,  n.  Paris,  July  21,  1896;  st.  at  the 


Paris  Cons,  with  Caussade  and  Gallon;  living 
in  Paris. — Works:  Chant  funebre,  for  orch. 
(Paris,  1928);  Danse,  3  Pastorales  (1929); 
Don  Quichotte,  overture  (1930);  Rhapsodie, 
for  vcl.  and  orch.;  Burlesque,  for  vln.  and 
orch.;  Symph.  in  D  (I.S.CM.  Fest.,  Warsaw, 
1939);  chamber-music;  songs;  etc. 

Robertson,  Rae,  pianist;  b.  Ardersier, 
Scotland,  Nov._29,  1898;  st.  with  F.  Niecks  at 
Edinburgh  Univ.,  where  he  won  the  Bucher 
scholarship;  private  pupil  of  Ph.  Halstead; 
then  attended  the  R.A.M.,  London,  where  he 
st.  with  T.  Matthay  and  F.  Corder  (Chappel 
gold  medal  for  pf.);  M.A.;  F.R.A.M.;  1921, 
made  debut  as  solo  pianist  and  toured  for 
several  years  thereafter  as  soloist;  he  married 
Ethel  Bartlett  (q.v.),  pianist,  with  whom  he 
has  appeared  throughout  Europe,  England, 
the  U.  S.,  Canada  and  South  America  in  two- 
piano  recitals.  Since  1934  co-editor  with 
Ethel  Bartlett  of  the  Oxford  Univ.  Press 
Two-piano  Series. 

Robeson,  Lila  P.,  dramatic  contralto;  b. 
Cleveland  O.,  April  4,  1880.  Grad.  of  West- 
ern Reserve  Univ.  (1902);  st.  singing  with 
C.  S.  Burnham  and  Mrs.  S.  C.  Ford  in  Cleve- 
land, and  with  I.  Luckstone  and  O.  Saenger  in 
New  York;  sang  in  church  and  concert  un- 
til her  succ.  operatic  .debut  as  Ortrud  with 
the  Aborn  Opera  Co.  (Boston,  April  4,  1911); 
1912-20,  member  of  the  M.O.H.  Now  (1940) 
living  as  singing-teacher  in  Cleveland,  Ohio. 

Robeson,  Paul,  Negro  basso  and  actor; 
b.  Princeton,  N.  J.,  Apr.  9,  1898;  first  st.  law 
(1919,  B.A.,  Rutgers  Univ.;  1923,  LL.B., 
Columbia  Univ.),  later  discovering  his  voice 
and  talent  for  acting.  Appeared  in  plays  in 
the  U.  S.  and  England  (Voodo;  Emperor  Jones 
[1923],  Porgy,  Black  Boy,  etc.);  1925,  gave 
his  first  Negro  spiritual  recital  in  N.  Y.,  then 
toured  Europe  (1926-28  and  1931)  and  the 
U.  S.  (1930  and  1932);  1930,  appeared  in  the 
title  role  of  Shakespeare's  Othello  in  London. 
He  has  made  several  films,  including  Show 
Boat.    1940,  resumed  concert-tours  in  U.  S. 

Robinson,  Franklin  Whitman,  b.  New 

York,  June  27,  1875.  St.  org.  with  W.  R. 
Johnston  and  H.  H.  Wetzler,  theory  with  W. 
K.  Bassford  and  Max  Spicker;  later  with 
MacDowell  and  Rybner  at  Columbia  Univ. 
(M.  A._,  1907);  1904-17,  org.  at  the  Ch.  of 
the  Epiphany,  Phila.;  since  1908  he  has  held 
teaching  positions  at  the  Inst,  of  Mus.  Art, 
N.  Y.,  the  Juilliard  Graduate  School,  etc.; 
now  (1940)  living  in  N.  Y.  Has  publ. 
Anthems  and  Chant  Forms  (1908-14),  and 
Aural  Harmony  (N.  Y.,  1914;  rev.  ed. 
1936). 

Robles  [roh'-bles],  Daniel  Alomias,  com- 
poser; b.  Huanuco,  Peru,  Jan.  3,  1871.  Pupil 
of  C.  Rebagliati  in  Lima;  from  an  early  age 
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he  began  the  study  of  mus.  folklore  in  Peru, 
Bolivia  and  Ecuador,  coll.  over  1200  melodies; 
from  1917-34  he  lived  in  the  U.  S.,  lecturing 
and  concertizing  widely;  then  spent  2  j^ears  in 
Cuba;  now  (1940)  chief  of  the  div.  of  Fine 
Arts  in  the  Ministry  of  Public  Educ.  at  Lima. 
Has  comp.  the  3-act  opera  Illa-Cori;  9  symph. 
poems;  about  100  songs;  40  pf.-pcs.,  etc. 

Robyn,  Alfred  George,  b.  St.  Louis,  April 
29,  1860;  d.  New  York,  Oct.  18,  1935.  Pupil 
of  his  father,  William  R.,  whom  he  succ.  as 
org.  at  St.  John's;  traveled  with  Emma 
Abbott  in  1876  as  solo  pianist;  then  lived  as 
comp.  and  org.  in  N.  Y. — Works:  The  light 
operas  The  Yankee  Consul  (1903),  The  Gypsy 
Girl  (1905),  The  Yankee  Tourist  (1907), 
Fortune  Land  (1907),  All  for  the  Ladies  (1912), 
etc.;  a  symphony;  pf. -concerto;  chamber- 
mus.;  pf.-pcs.;  songs;  etc. 

Roe'ca,  Lodovico,  composer;  b.  Turin, 
Nov.  29,  1895;  pupil  of  Giacomo  Orefice  at 
the  Cons,  of  Milan;  also  attended  the  Univ. 
of  Turin;  teacher  of  comp.  in  Verona;  has 
contrib.  to  various  mus.  magazines. — Works: 
The  operas  La  morte  di  Frine  (1910;  perf.  La 
Scala,  1937),  La  Corona  di  Re  Gaulo  (Milan, 
1923),  Dybbuk  (1931;  perf.  La  Scala,  1934), 
etc.;  for  orch.:  The  symph.  poems  Contrasti 
(1919),  Aurora  di  morte  (1920),  Laforesta  delle 
samodive  (Prague,  1921)  and  L'alba  del  malato 
(ib.);  Le  luci  (ib.);  Chiaroscuri,  symph.  suite 
(Mus.  League,  N.  Y.,  1924);  La  cella  azzurra 
(Rome,  1925);  Biribu  (Venice  Fest.,  1937), 
etc.;  chamber-music;  songs  {Tennyson  Songs, 
Sonetti  francescani);  pf. -pieces. — Cf.  G.  Bas, 
in  'Musica  d'oggi'  (1925  and  1927);  M. 
Castelnuovo-Tedesco  in 'II  Pianoforte'  (1925); 
E.  Boni,  in  'Riv.  d'ltalia  e  d'Arnerica'  (1925); 
G.  Guerrini,  in  'II  pensiero  musicale'  (1925); 
A.  Damerini,  in  'II  Pianoforte'  (1927). 

Roch'litz,  Johann  Friedrich,  b.  Leipzig, 
Feb.  12,  1769;  d.  there,  Dec.  16,  1842.  A 
pupil  of  Doles  in  the  Thomasschule,  he  en- 
tered the  University  as  a  theological  student; 
but  was  obliged  to  embrace  the  career  of  a 
tutor  and  writer.  He  first  publ.  some  novels 
and  sketches;  Blicke  in  das  Gebiet  der  Kunst. . . 
and  Einige  Ideen  uber  Anwendung  des  gut  en 
Geschmacks  (both  1796)  treat  in  part  of  music. 
In  1798  he  founded  the  'Allgemeine  musika- 
lische  Zeitung,'  which  he  edited  till  1818,  still 
contributing  until  1835.  Beethoven  wanted 
R.  to  write  his  biography.  From  1805  he 
was  a  director  of  the  Gewandhaus  Concerts. 
He  received  the  title  of  'Hofrat'  from  the 
Grand  Duke  of  Weimar.  His  best-known 
work  is  Fur  Freunde  der  Tonkunst  (4  vols., 
1824-32;  3rd  ed.  1868),  which  contains 
biographies,  essays,  analyses  of  compositions, 
etc.;  vol.  IV  has  an  outline  Geschichte  der 
Gesangsmusik,  which  R.  supplemented  by  a 
'Sammlung  vorziiglicher  Gesangstiicke'  in  3 


vols.,  from  Dufay  to  Vallotti.  T.  Miiller- 
Blattau  compiled  R.'s  essays  on  Bach  under 
the  title  Wege  zu  Bach  (1926).  R.  comp. 
songs  for  men's  chor.;  also  the  23rd  Psalm; 
and  wrote  many  books  for  operas,  oratorios, 
cantatas,  etc. — Cf.  J.  Gensel,  Aus  R.s 
Brief  en  an  Henriette  Voigt  (Leipzig,  1906);  H. 
Ehinger,  F.  R.  als  Musikschriftsteller  (ib., 
1928). 

Rockel,  August,  b.  Graz,  Dec.  1,  1814;  d. 
Budapest,  June  18,  1876.  Pupil  of  his  father, 
the  tenor  and  impresario  Jos.  Aug.  R., 
and  of  J.  N.  Hummel  (his  uncle);  was  for 
some  years  Kapellm.  in  Weimar  and  Bam- 
berg; 1843-8,  mus.  dir.  in  Dresden.  There  his 
opera  Fannelli  was  to  have  been  prod.,  but 
his  admiration  for  Wagner's  music  caused  him 
to  withdraw  his  score,  and  to  abandon  comp. 
forever.  Condemned  to  death  for  participa- 
tion in  the  revolution  of  1848,  his  sentence 
was  commuted,  and  he  spent  13  years  in 
the  prison  at  Waldheim;  after  his  release  he 
lived  in  Frankfort,  Munich,  and  Vienna,  en- 
gaged in  literary  activity. — Cf.  La  Mara,  R. 
Wagners  Brief e  an  A.  R.  (Leipzig,  1894;  2d 
ed.  1903;  Engl.  tr.  by  E.  Sellar,  London,  1897). 

Rockstro  (recte  Rackstraw),  William 
Smyth,  born  North  Cheam,  Surrey,  Jan.  5, 
1823;  d.  London,_  July  2,  1895.  He  studied 
1845-6  at  the  Leipzig  Cons,  under  Mendels- 
sohn, Plaidy  and  Hauptmann.  Returning 
to  London,  he  taught  the  piano  and  singing, 
also  appearing  occasionally  as  a  pianist. 
Lived  for  years  at  Torquay;  from  1867,  or- 
ganist and  honorary  precentor  at  All  Saints', 
Babbicombe;  from  1891  in  London,  giving 
lectures  at  the  R.  A.  M.  and  R.  C.  M.,  taking 
a  class  in  plain-song  at  the  latter.  A  student 
of  ecclesiastical  music,  he  was  one  of  the  fore- 
most among  English  musical  scholars. — ■ 
Writings:  History  of  Music  for  Young  Stu- 
dents (1879);  Practical  Harmony  (1881); 
Rules  of  Counterpoint  (1882);  Life  of  G.  F. 
Handel  (1883);  Mendelssohn  (1884);  Gen- 
eral History  of  Music  (1886;  3d  ed.  1897); 
Jenny  Lind,  the  Artist  (1891;  with  Canon 
Scott  Holland);  Jenny  Lind,  her  Vocal  Art 
and  Culture  (1894;  with  Otto  Goldschmidt); 
important  contributions  to  Grove's  'Diction- 
ary,' and  to  the  'Musical  Times,'  etc. — He 
also  published  'Festival  Psalter,  Adapted 
to  the  Gregorian  Tones';  'Accompanying 
Harmonies  to  the  Ferial  Psalter';  and  'Har- 
monies for  Additional  Chants  and  the  Am- 
brosial Te  Deum.' 

Roda,  Cecilio  de,  b.  Albufiol,  n.  Granada, 
Oct.  24,  1865;  d.  Madrid,  Nov.  27, _  1912. 
From  1904  he  was  pres.  of  the  music-division 
of  the  Ateneo  in  Madrid;  elected  member  of 
the  Academy  in  1906.  Author  of  Los  Instru- 
ments, las  Danzas  y  las  Canciones  en  el 
Quijote   (1905),   La  Evolucion  de  la  Musica 
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(1906),  Un  Quaderno  di  Autograft  di  Beet- 
hoven del  1825  (1907;  originally  publ.  in  'Riv. 
M.  I.',  1904-7;  description  of  sketches  for  cp. 
130,  132,  133),  etc. 

Rode  [rohd],  (Jacques-)  Pierre  (-Joseph), 
French  violinist;  b.  Bordeaux,  Feb.  26,  1774; 
d.  Chateau-Bourbon,  n.  Damazon,  Nov.  25, 
1830.  Pupil  of  Fauvel;  from  1787,  of  Viotti 
at  Paris.  Debut  1790  in  a  concerto  by  Viotti, 
at  the  Th.  Feydeau,  where  he  was  leader  of 
the  2d  violins  1790-4;  then,  after  tours  in 
Holland  and  Germany,  and  a  short  visit  to 
London,  he  was  app.  prof,  of  violin  at  the 
newly  opened  Cons.  During  a  visit  to  Spain 
in  1799  he  met  Boccherini,  who  wrote  concer- 
tos for  him.  In  1800,  solo  violinist  to  Napo- 
leon; from  1803-8,  with  Boieldieu  in  Russia, 
becoming  1st  violinist  to  Emperor  Alexander. 
After  3  years  in  Paris,  he  toured  Germany  and 
Austria  (at  Vienna  Beethoven  wrote  for  him 
the  Romance,  op.  50);  lived  for  a  time  in 
Berlin,  where  he  married  in  1814,  then  re- 
tiring to  Bordeaux.  His  final  appearance  in 
Paris  (1828)  was  a  disheartening  failure. — 
Works:  13  violin-concertos;  the  famed  and 
indispensable  24  Caprices  en  forme  d' etudes, 
dans  les  24  tons  de  la  gamme;  12  etudes;  3 
books  of  violin-duos;  etc.;  and  a  Methode  du 
viclon  (with  Baillot  and  Kreutzer). — Cf.  A. 
Pougin,  Notice  sur  R.  (Paris,  1874),  H.  Ahl- 
grimm,  P.  R.  (Diss.,  Vienna,  1929). — See 
also  Q.-Lex. 

Ro'der,  Carl  Gottlieb,  b.  Stotteritz,  n. 
Leipzig,  June  22,  1812;  d.  Gohlis,  Oct.  29, 
1883.  Founder  of  the  great  Leipzig  estab- 
lishment for  engraving  and  printing  music. 
He  started  in  1846  with  one  engraver's  ap- 
prentice; later  the  business  became  one  of 
the  largest  of  its  kind  in  the  world.  A  book- 
printing  department  was  also  added.  In 
1872  R.'s  sons-in-law  C.  L.  H.  Wolff  and 
C.  E.  M.  Rentsch  became  partners  in  the 
firm;  R.  himself  retired  in  1876.  After 
Rentsch's  death  (Feb.  19,  1889)  his  heirs  with- 
drew from  the  firm,  but  a  son-in-law  of  Wolff, 
Karl  Johannes  Reichel  (b.  Aug.  15,  1853;  d. 
Leipzig,  Sept.  9,  1927)  became  a  partner,  and 
after  Wolff's  death  (in  June,  1915),  head  of 
the  firm.  Members  of  the  Rentsch  family 
are  now  in  charge  of  the  business.  On  the 
50th  anniversary  of  its  foundation  the  firm 
issued  a  'Festschrift',  to  which  H.  Riemann 
contributed  a  valuable  essay,  Notenschrift 
und  Notendruck;  a  second  'Festschrift'  (75th 
anniversary),  to  which  W.  von  zur  Westen 
contrib.  Musiktitel  aus  4  Jahrhunderten,  was 
published  in  1921. 

Ro'der,  Martin,  b.  Berlin,  April  7,  1851;  d. 
Boston,  Mass.,  June  7,  1895.  Pupil  of  the  R. 
Hochschule,  Berlin,  1870-1;  chorusmaster  at 
the  Teatro  dal  Verme,  Milan,  1873-80.  In 
1875  he  organized  the  'Societa  del  Quartetto 


Corale,'  which  gave  fine  performances  of 
classical  music;  also  conducted  opera  in 
various  cities.  From  1880-1  he  lived  in  Ber- 
lin as  a  singing-teacher;  then  taught  at  Schar- 
wenka's  Cons,  until  1887,  when  he  went  to 
Dublin  as  prof,  at  the  R.  Acad,  of  Music;  a 
position  exchanged,  in  1892,  for  the  director- 
ship of  the  vocal  department  in  the  New 
Engl.  Cons.,  Boston.  He  was  a  musician  of 
broad  scholarship  and  versatile  attainments, 
and  a  composer  of  marked  ability. — Publ. 
Uber  den  Stand  der  Offentlichen  Musikpflege  in 
Italien  (in  Waldersee's  'Samml.  mus.  Vor- 
trage',  1881);  Studi,  critici,  raccolti  (Milan, 
1881;  he  was  an  esteemed  contributor  to  the 
'Gazzetta  Musicale,'  signing  his  articles  'Raro 
Miedtner');  and  Dal  taccuino  di  un  direttore  di 
orchestra  (1881);  in  Ger.  as  Aus  dem  Tagebuch 
eines  wandernden  Kapellmeisters  (1882). 

Rodgers,  Richard,  composer;  b.  New 
York,  June  28,  1902;  st.  at  Columbia  Univ. 
(1923)  and  the  Inst,  of  Musical  Art,  N.  Y. 
He  is  well-known  as  the  collaborator  of 
Lorenz  Hart  in  the  comp.  of  musical  comedies: 
Garrick  Gaieties,  Dearest  Enemy,  Connecticut 
Yankee,  Present  Arms,  On  Your  Toes,  Babes 
in  Arms,  I'd  Rather  be  Right,  I  Married  an 
Angel,  etc. 

Ro'dio,  Rocco,  celebrated  contrapuntist 
of  the  early  Neapolitan  school;  b.  Calabria, 
ca.  1530.  Publ.  Regole  per  far  contrap- 
punto  solo  e  accompagnato  nel  canto  fermo  (1st 
ed.  ca.  1600;  3d  ed.  1626);  also  a  coll.  (Naples, 
1580)  of  9  masses;  the  last,  Missa  de  Beata 
Virgine  (a  5)  is  remarkable,  as  it  can  be  sung 
by  4  or  3  voices  by  omitting  the  quintus  and 
superius  (soprano),  and  also  by  the  3  highest 
voices  if  quintus  and  bassus  are  omitted. 

Rodriguez  de  Hita  [roh-dre'geth  deh 
e'tah],  Antonio;  d.  Madrid,  Feb.  21,  1787. 
In  1757  he  was  choirm.  at  the  Cath.  of 
Palencia,  where  he  publ.  a  book  of  advice  to 
his  pupils,  Consejos  que  a  sus  discipulos  da 
don  A.  R.  de  H.  Then  he  became  mus.  dir. 
at  the  Convent  of  the  Incarnation  in  Madrid. 
From  1768  he  collaborated  with  the  dramatist 
Ramon  de  la  Cruz  in  a  series  of  notable  stage- 
works  impregnated  with  Spanish  atmosphere; 
the  best  are  the  comic  operas  (zarzuelas)  Las 
Segadoras  de  Vallecas  (1768)  and  Las  Labra- 
dor as  de  Murcia  (1769;  revived  by  Pedrell  at 
the  Madrid  Cons,  in  1896).  He  also  comp. 
the  Spanish  opera  Briseida  (1768),  and  Hymns 
for  4  and  8  vcs. — Cf.  E.  Cotarelo  y  Mori, 
Don  Ramon  de  la  Cruz  [with  mus.  examples]; 
id.,  Historia  de  la  Zarzuela  (Madrid,  1934). 

Rodriguez  de  Ledesma,  Mariano,  b. 
Zaragoza,  Dec.  14,  1779;  d.  Madrid,  Mar.  28, 
1847.  One  of  the  most  important  Spanish 
composers  of  the  19th  century;  chorister  at 
the  Cath.  of  Zaragoza;  pupil  of  F.  Javier 
Garcia;    1799-1802)    org.    and    choirm.    at 
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Vinaroz;  1805,  tenor  singer  and  theater-cond. 
in  Madrid;  1807-8,  singer  in  the  R.  Chapel, 
then  went  to  Italy,  France  and  London 
(1811),  where  he  was  made  an  hon.  mem.  of 
the  Philharmonic  Soc.  and  taught  singing  to 
the  Princess  Charlotte.  In  1815  returned  to 
Madrid  and  from  1817  was  maestro  of  the 
R.  Chapel;  1825-31  in  London  again,  teaching 
at  the  R.A.M.;  from  1831  in  Madrid,  presid- 
ing over  the  mus.  section  of  the  Ateneo  and 
in  1836  succ.  Andrevi  as  maestro  to  Queen 
Maria  Cristina.  He  was  influenced  by  the 
romanticism  of  Weber  and  Schubert.  He 
comp.  chiefly  church-music  (masses,  a  Stabat 
Mater,  Lamentations);  also  pf.  sonatas, 
songs,  etc. — Cf.  R.  Mitjana,  El  maestro  R.  de 
L.  y  sus  Lamentaciones  de  Semana  Santa 
(Malaga,  1909);  ib.,  in  'Encyclopedic  du 
Cons.',  Part  I,  vol.  IV,  p.  2273  ff.  (1920). 

Rodzinski  [roh-dzhin'ske],  Artur,  con- 
ductor; b.  Spalato,  Dalmatia,  Jan.  2,  1894; 
st.  at  the  Univ.  of  Vienna  (LL.D.),  later  at 
the  Academy  of  Mus.;  cond.  at  the  Lwow 
Opera,  then,  for  5  years,  at  the  Warsaw 
Opera;  1926-29,  asst.-cond.  under  Stokowski 
of  the  Phila.  Orch.,  and  head  of  the  operatic 
and  orchl.  depts.  of  the  Curtis  Inst.,  Phila.; 
during  this  period  he  made  guest-appearances 
with  the  N.  Y.  Symph.,  Detroit  Symph., 
Rochester  Philh.  and  Los  Angeles  Philh.; 
1929-33,  cond.  of  the  Los  Angeles  Philh.; 
since  1933  cond.  of  the  Cleveland  Symph. 
Orch.  He  has  also  cond.  stage-perfs.  of 
opera  with  the  Cleveland  Orch.  including  the 
Amer.  premiere  of  Shostakovitch's  Lady 
Macbeth  of  Mzensk  (Cleveland,  Jan.  31,  1935; 
at  the  M.O.H.,  Feb.  5,  with  the  Cleveland 
forces);   1936,  cond.  at  the  Salzburg  Fest.; 

1937,  guest-cond.  of  the  N.  Y.  Philh.  for  8 
weeks;  1937-38,  organized  the  NBC  Symph. 
Orch.,  with  which  he  introd.  Shostakovitch's 
Fifth   Symph.   to   America    (Apr.    9,    1938); 

1938,  guest-cond.  of  the  Chicago  Symph.  at 
the  Ravinia  Fest.,  and  the  Los  Angeles 
Philh.  at  Hollywood  Bowl.  1938,  hon.  Mus. 
Doc,  Oberlin  Coll.,  Ohio;  also  decorated  by 
Poland  and  France. 

Roeck'el.  See  Rockel. 

Roentgen.     See  Rontgen. 

Roesgen- Champion,  Marguerite,  harpsi- 
chordist and  composer;  b.  Geneva;  st.  there 
at  the  Cons.  (grad.  1913),  and  with  E.  Bloch 
and  Jaques-Dalcroze;  recitals  in  Paris  and 
elsewhere,  also  appearing  as  orchl.  soloist; 
living  in  Paris.  Her  works  include  Nymphes 
chasseresses,  for  chor.  and  orch.  (Geneva, 
1926),  Faunesques,  3  symph.  poems  (Paris, 
1929);  Concerto  for  harpsichord,  saxophone 
and  bassoon;  etc. 

Roga'tis,  Pascual  de,  composer;  b.  Teora, 
Italy,  May  17,  1881;  1883,  went  to  Buenos 


Aires,  where  he  st.  at  the  Cons,  as  a  pupil  of 
Alberto  Williams  (comp.)  and  Pietro  Melani 
and  Rafael  Albertini  (vln.);  later  becoming 
prof,  of  vln.  at  the  Cons,  and  leader  of  the 
orchl.  and  chamber-music  classes  there. — 
Works:  The  operas  Anfion  y  Zeto,  Greek 
tragedy  (Teatro  Colon,  Buenos  Aires,  1915), 
Huemac  (ib.,  1916;  very  succ.)  and  La  novia 
del  hereje  (ib.,  1935);  for  orch.:  Suite  ameri- 
cana  (1924);  the  symph.  poems  Zupay,  Marco 
y  el  hada,  Belkiss  en  la  selva,  Atipac  and  La 
fiesta  del  Chiqui,  etc. ;  pf  .-pes. ;  and  many  songs. 

Rogel  [roh-heT],  Jose,  b.  Orihuela,  Ali- 
cante, Dec.  24,  1829;  d.  Cartagena,  Feb.  25, 
1901.  At  a  very  early  age  he  was  taught 
music  by  the  organist  J.  Cascales,  and  at  10 
composed  a  mass,  which  he  conducted  himself. 
Having  finished  his  law-studies  in  Valencia, 
he  st.  cpt.  with  Pascual  Perez,  was  cond.  at 
various  theaters  in  Madrid,  and  in  1854  began 
his  unusually  successful  career  as  comp.  of 
zarzuelas,  of  which  up  to  1880  he  had  written 
75  (some  in  collaboration).  Among  his  best 
works  are  El  joven  Telemaco,  Las  Amazones 
del  Tormes,  El  Rey  Midas,  Los  Infiernos  de 
Madrid,  Genoveva  de  Brabante,  Pablo  y  Vir- 
ginia. 

Roger,  Victor,  born  Montpellier,  France, 
July  21,  1854;  d.  Paris,  Dec.  2,  1903.  Stud- 
ied at  the  Ecole  Niedermeyer.  Composer 
of  light  opera;  mus.  critic  of  'La  France.' 
He  prod,  about  30  operettas,  including  Sa 
Majeste  V Amour  (1896),  L'Auberge  du  Tohu- 
Bohu  (1897)  and  Poule  blanche  (1899). 

Roger-Ducasse  [r6h-zha'du-kahs']>  Jean 
Jules  (Amable),  b.  Bordeaux,  April  18,  1873. 
A  pupil  of  G.  Faure  (comp.),  Pessard  (harm.), 
Gedalge  (cpt.)  and  Beriot  (pf.)  at  the  Paris 
Cons.;  winner  of  the  2d  Prix  de  Rome  in  1902; 
1909,  inspector  of  singing  in  the  schools  of 
Paris;  also  prof,  at  the  Cons,  (ensemble  class). 
Since  he  first  attracted  attention  with  his 
Variations  plaisantes  sur  un  theme  grave 
(Lamoureux  Concert,  Jan.  24,  1909),  his  name 
has  figured  prominently  in  Paris  concerts. — 
Other  works:  A  comic  opera,  Cantegril  (Op.- 
Com.,  Feb.  9,  1931);  the  ballets  Orphee  (2- 
act;  comp.  in  1914  for  St.  Petersburg;  perf.  at 
Paris  Opera,  1927)  and  Le  petit  Faune;  for 
orch.:  Petite  Suite  (1898),  Suite  francaise 
(1909),  Prelude  d'un  ballet  (1910),  Le  joli  jeu 
defuret  (orchl.  scherzo),  Nocturne  de  printemps 
(1919),  Epithalame  (1923),  Symphonie  sur  la 
Cathedrale  de  Reims,  etc.;  Sarabande,  symph. 
poem  with  vcs.  (1911),  Au  Jar  din  de  Mar- 
guerite, do.  with  soli  and  chor.  (1901-05); 
Sur  quelques  vers  de  Virgile  for  chor.  and 
orch.;  chamber-music:  Quartet  for  pf.  and 
strs.  in  G  (1899-1912),  str.-quartet  in  D  m. 
(1900-09),  etc.;  pf.-pes.  (Le  Cceur  de  I'Eau, 
Noels  des  Roses,  7  Preludes,  etudes,  arabes- 
ques,   etc.);    pedagogic    works    (Solfeges,    3 
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vols.;  Dictee  musicale,  4  vols.;  Critique  musi- 
cale;  Exercises  de  piano,  3  vols.;  etc.).  Auto- 
biogr.  in  L'Ecran  des  musiciens  (1930). — Cf. 
L.  Cellief,  R.-D.  (1920);  A.  Cceuroy,  La 
musique  francaise  moderne  (1922). 

Rogers,  Bernard,  composer;  b.  New  York, 
Feb.  4,  1893;  st.  at  the  Inst,  of  Musical  Art, 
and  with  E.  Bloch  in  Cleveland;  won  a 
Pulitzer  Scholarship  (1921),  a  Guggenheim 
Fellowship  (1927-29)  and  an  Eastman 
School  Publ.  award.  His  opera,  The  Mar- 
riage of  Aude,  won  the  David  Bispham  medal 
in  1931.  1909-21,  on  staff  of  'Musical 
America';  since  1929  teacher  of  comp.  at  the 
Eastman  School  of  Mus.,  Rochester,  N.  Y. 
— Cf.  C.  Reis,  Composers  in  America  (1938). 

Rogers,  Clara  Kathleen  {nee  Barnett); 
b.  Cheltenham,  Engl.,  Jan.  14,  1844;  d. 
Boston,  Mass.,  Mar.  8,  1931.  Daughter  of 
John  Barnett,  'the  father  of  English  opera'. 
Taught  by  her  parents  till  1856;  then  till 
1860  at  Leipzig  Cons,  by  Moscheles  and 
Plaidy  (pf.),  Papperitz  and  Richter  (theory), 
David  and  Rietz  (ensemble-playing);  also 
singing  (1859)  by  Goetz.  St.  in  Berlin  6 
months;  and  for  the  stage  at  Milan  with 
Sangiovanni.  Debut  Turin,  1863,  as  Isa- 
bella in  Robert  le  Diable  (stage-name  'Clara 
Doria');  sang  at  Genoa,  Leghorn,  Florence 
and  Naples;  then  on  the  London  concert-stage 
for  5  years.  Came  to  America  1871  with  the 
Parepa-Rosa  company;  debut  N.  Y.  Acad,  of 
Music  in  Bohemian  Girl,  Oct.  4;  later  sang 
in  Boston,  Philadelphia,  etc.  In  1872-3, 
sang  with  the  Maretzek  company;  then 
settled  in  Boston  as  a  concert-singer,  singing- 
teacher  and  composer;  from  1902  prof,  of 
singing  at  the  N.  E.  Cons.  Married  a  Boston 
lawyer,  Henry  M.  Rogers,  in  1878. — She 
publ.  The  Philosophy  of  Singing  (1893); 
Dreaming  True  (1899);  My  Voice  and  I 
(1910);  English  Diction  in  Song  and  Speech 
(1912);  The  Voice  in  Speech  (1915);  also 
songs,  etc. 

Rogers,  Francis,  concert-baritone;  born 
Roxbury,  Mass.,  April  14,  1870.  Graduate  of 
Harvard  Univ.  (B.  A.,  1891);  pupil  of  the 
New  Engl.  Cons.  1894-5;  st.  singing  with 
C.  Cheney  and  W.  L.  Whitney  in  Boston, 
Vannuccini  in  Florence,  Bouhy  in  Paris  and 
I.  Luckstone  in  N.  Y.;  concert-debut  in  Bos- 
ton, Feb.,  1898;  appeared  in  concert  and 
oratorio  throughout  the  U.  S.;  on  tour  with 
Sembrich,  1910-11;  sang  one  season  in  opera 
with  the  Castle  Square  Opera  Co.  (1900-1); 
1915-17  and  1919-26,  instr.  in  the  Yale  School 
of  Music;  since  1924  member  of  the  faculty  of 
the  Juilliard  Graduate  School,  N.  Y.;  also 
private  teacher.  Chevalier  of  the  Legion 
d'Honneur.  Has  publ.  Some  Famous  Singers 
of  the  Nineteenth  Century  (1915). 

Rogers,  James  Henderson,  organist  and 


composer;  b.  Newark,  N.  J.,  1852;  d.  St. 
Petersburg,  Fla.,  May  30,  1933.  St.  in  New 
York,  and  at  19  was  org.  and  choirm.  at  the 
old  St.  Anne's  Ch.,  Brooklyn,  N.  Y.  Com- 
posed a  quantity  of  anthems  and  other  church- 
pieces,  later  collected  in  a  book  under  the 
title,  'The  Church  Chorus  Series'.  Among 
his  best  known  comps.  are  America  the  Beauti- 
ful, Peace  and  Our  Flag  and  Fleeting  Shadows. 

Rogers,  James  Hotchkiss,  b.  Fair  Haven, 
Conn.,  Feb.  7,  1857.  Studied  with  Clarence 
Eddy  in  Chicago;  1875-80  in  Berlin  under 
Loeschhorn  and  Ehrlich  (pf.),  Rohde  (theory 
and  organ),  and  Haupt  (organ);  in  Paris 
under  Fissot  (pf.),  Guilmant  (organ)  and 
Widor  (theory).  Returning  to  the  U.  S., 
he  taught  for  one  year  in  Burlington,  Iowa; 
settled  in  Cleveland,  O.,  in  1883,  where  he 
was  org.  of  the  Euclid  Ave.  Temple  and  First 
Unitarian  Ch.,  and  cond.  of  the  Rubinstein 
Club;  now  (1940)  living  in  retirement  in 
California.  Has  publ.  over  150  comps.:  A 
Lenten  cantata,  The  Man  of  Nazareth;  an 
Easter  cantata,  The  New  Life;  also  anthems, 
secular  part-songs,  songs,  pf.-pieces,  studies 
for  pf.  and  org.-comps.  Among  his  most 
popular  songs  are  The  Star,  At  Parting,  The 
Last  Song,  Pierrette  Triste,  Great  Peace  Have 
They. 

Rogus'ki,  Gustaw,  b.  Warsaw,  1839;  d. 
there,  Apr.  5,  1921.  Pupil  of  Marx  and  Kiel 
in  Berlin,  and  of  Berlioz  in  Paris;  from  1865, 
prof,  of  comp.  at  the  Warsaw  Cons.;  enjoyed 
a  high  reputation  as  a  teacher.  Wrote  a 
symphony,  a  quintet  for  pf.  and  wind-instrs., 
2  str.-quartets,  a  pf.-trio,  a  vcl.-sonata;  2 
masses  and  a  number  of  motets;  pf.-pcs.  and 
songs.  Also  Nauka  harmonii  (Manual  of 
Harmony;  with  L.  Zelenski);  transl.  Prout's 
The  Orchestra  (1906)  into  Polish. 

Rohde,  (Friedrich)  Wilhelm,  composer, 
b.  Altona,  Dec.  11,  1856;  d.  Copenhagen, 
1931.  From  1873-6,  pupil  at  the  Leipzig 
Cons,  of  H.  Shradieck  and  F.  David  (vln.), 
J.  Rontgen  (pf.),  E.  F.  Richter  (comp.) 
and  H.  Kretzschmar.  Lived  in  Chicago 
(1878-85)  as  teacher  and  member  of  the  Ba- 
latka  Quintet;  after  one  season  in  Boston  as 
viola  in  the  Symph.  Orch.  and  prof,  at  the 
New  Engl.  Cons,  he  returned  to  Germany; 
lived  as  teacher  of  vln.  and  pf.  in  Schwerin; 
from  1914,  in  Copenhagen. 
'  Rohr,  Hugo,  composer,  b.  Dresden,  Feb. 
13,  1866;  d.  Munich,  June  7,  1937.  Pupil  at 
the  Dresden  Cons,  of  A.  Blassmann  (pf.)  and 
F.  Wiillner  (comp.).  Began  his  career  as 
Kapellm.  in  Augsburg;  after  filling  similar 
positions  in  Prague  and  Breslau  he  was 
called  in  1892  as  Hofkapellm.  to  Mannheim, 
where  he  also  cond.  the  Akademiekonzerte; 
1896,  app.  Hofkapellm.  at  the  court  opera  in 
Munich,  and  (from  1912)  also  cond.  of  the 
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Lehrergesangverein;  1924-34,  teacher  of 
conducting  at  the  Munich  Acad,  of  Music; 
then  retired. 

Rojo  [roh'hohl,  Casiano,  b.  Acinas,  n. 
Burgos,  Spain,  1877.  Benedictine  monk  at 
the  monastery  of  Silos;  an  authority  on  Gre- 
gorian chant  and  the  Hispano-Gothic  (Moz- 
arabic)  neumes.  Writings:  Le  Chant  gregorien 
en  Espagne,  in  the  Strasbourg  'Kongress- 
bericht'  (1905);  MHodo  de  canto  gregoriano 
(1906);  Antiphonarium  Mozarabicum  de  la 
Catedral  de  Leon  (with  G.  Prado;  Leon,  1928); 
El  canto  mozdrabe.  Estudio  historico-critico 
de  su  antiguedad  y  estado  actual  (id.;  Bar- 
celona, 1929);  articles  in  'Rev.  du  chant 
gregorien',  etc. 

Rok'seth,  Yvonne  (nee  Rihouet),  musi- 
cologist and  organist;  b.  Maisons-Laffitte,  n. 
Paris,  July  17,  1890;  st.  at  the  Paris  Cons., 
with  d'Indy  and  Roussel  at  the  Schola  Can- 
torum,  and  with  Pirro  at  the  Sorbonne;  Dr. 
es  lettres  (Diss.:  La  musique  d'orgue  au  XVs 
siecle  et  au  debut  du  XVIe,  1930);  1920-25, 
held  various  positions  as  organist  in  Paris; 
was  later  librarian  at  the  Paris  Cons,  and 
in  the  mus.  division  of  the  Bibliotheque 
Nationale;  1937,  prof,  of  musicology  at  the 
Univ.  of  Strasbourg. — Other  writings:  Grieg 
(1933);  Catalogue  of  the  Autographs  of  the 
Paris  Cons,  (in  prep.);  Antonia  Bembo, 
Composer  to  Louis  XIV,  in  the  'Mus.  Quart.' 
(1937);  etc.  Edited  Deux  livres  d'orgue  parus 
chez  P.  Attaignant  en  1531,  in  the  'Publ.  de 
la  Soc.  frang.  de  musicol.'  I  (1925);  Treize 
motets  et  un  prelude  pour  orgue,  ib.  V  (1930); 
Le  manuscrit  Montpellier  H  196  (facsimile, 
transcription  and  commentary,  3  vols.);  also 
organ-works  of  Marc  Antonio  da  Bologna  of 
1523.  Co-editor  of  Trois  Chansonniers  du 
XVe  siecle  (3  vols.),  and  the  3rd  French  ed. 
of  Riemann's  'Musiklexikon'.  Prepared  a 
2nd  (augmented)  French  ed.  of  K.  Nef's 
Einfiihrung  in  die  M.-G.  (Histoire  de  la 
Musique)  in  1931.  Her  comps.  include  a 
Fantasy  for  pf.  and  orch.,  a  quintet,  a  vln.- 
sonata,  and  songs. 

Roland -Manuel.    See  Manuel. 

Roldan  [rohl-dahn'],  Amadeo,  Cuban 
violinist,  composer  and  conductor;  b.  Paris 
(of  Cuban  parents),  July  12,  1900;  d.  Havana, 
Mar.  2,  1939.  St.  vln.  with  Fernandez 
Bordas  at  the  Madrid  Cons.  (grad.  1916), 
where  he  won  the  Sarasate  Vln.  Prize; 
then,  after  concertizing  as  a  violinist  in 
Spain,  st.  comp.  with  C.  del  Campo  (Madrid) 
and-  P.  Sanjuan  (Cuba);  1921,  founded  the 
Sociedad  de  Musica  de  Camara  in  Havana; 
1924,  app.  concertmaster  of  the  Orquesta 
Filarmonica  there;  1925,  asst.-cond.;  from 
1932  cond.;  1st  vln.  of  the  Havana  Str.- 
Quartet;  made  many  guest-appearances  in 
the  U.  S.  and  Europe;  1930,  dir.  of  the  West 


Indies  Section  of  the  Pan  Amer.  Assoc,  of 
Composers. — His  works  include:  La  Rebam- 
baramba,  1-act  Afro-Cuban  ballet  (1927-28); 
Obertura  Sobre  Temas  Cubanos  for  orch. 
(1925);  Motivos  de  Son,  8  songs  for  high  voice 
and  9  instrs.  (1930);  chamber-music;  pf.- 
pieces;  songs,  etc. 

Rol'la,  Alessandro,  violinist,  Paganini's 
teacher;  b.  Pavia,  April  22,  1757;  d.  Milan, 
Sept.  15,  1841.  Pupil  of  Renzi  and  Conti; 
in  1782,  court  solo  violist  at  Parma,  later 
leader  of  the  Ducal  orch.  In  1802,  maestro 
at  La  Scala,  Milan;  in  1805,  solo  violinist  to 
the  Viceroy,  Eugene  Beauharnais;  prof,  of 
violin  and  viola  at  Milan  Cons,  from  its  foun- 
dation in  1807. — Works:  3  vln.-concertos;  4 
vla.-concertos;  6  str.-quartets;  trios  for  vln., 
via.,  and  'cello,  also  for  2  vlns.  and  'cello; 
duos  for  violin,  also  for  vln.  and  via. ;  etc. 

Rolland  jroh-lahn'],  Romain,  author  and 
musicologist;  b.  Clamecy,  Nievre,  Jan.  29, 
1866.  He  was  educated  at  the  Ecole  Normale 
Superieure  and  the  Ecole  de  Rome,  Dr.  es 
lettres  (1895)  with  two  theses,  Cur  ars  picturae 
apud  Italos  X  VI  saeculi  deciderit  and  the  very 
valuable  Les  origines  du  theatre  lyrique  moderne 
(Histoire  de  Vopera  en  Europe  avant  Lully  et 
Scarlatti;  3rd  ed.  1931);  the  latter  was  awarded 
the  Prix  Kastner-Bourgault  by  the  Acad,  in 
1896,  and  at  the  same  time  won  him  the^ pro- 
fessorship of  the  hist,  of  music  at  the  Ecole 
Normale.  In  1900  he  organized  the  first  in- 
ternational congress  for  the  history  of  music 
in  Paris,  and  read  a  paper  on  Les  musiciens 
it  aliens  en  France  sous  Mazarin  et  'I'Orfeo' 
de  Luigi  Rossi  (publ.  1901);  with  J.  Com- 
barieu  he  ed.  the  transactions  and  the  papers 
read  as  Documents,  memoires  et  vceux  (1901). 
In  Oct.,  1901,  he  founded,  with  J.  Combarieu 
(ed.),  P.  Aubry,  M.  Emmanuel,  L.  Laloy  and 
himself  as  principal  contributors,  the  'Revue 
d'Histoire  et  Critique  musicales'  (fortnightly). 
In  1903  the  Univ.  of  Paris  commissioned  him 
to  organize  the  music  section  of  the  newly 
founded  Ecole  des  Hautes  Etudes  Sociales,  of 
which  he  was  the  first  pres.,  and  where  he 
lectured  on  the  hist,  of  music;  resigned  in 
1909,  devoting  his  entire  time  to  literary  work. 
From  1913  he  resided  in  Switzerland,  but 
later  returned  to  France  and  took  up  his 
residence  at  Vezelay  (Yonne).  R.'s  writings 
exhibit  sound  scholarship,  broad  sympathy, 
keen  analytical  power,  well-balanced  judg- 
ment and  intimate  acquaintance  with  the 
works  of  the  composers.  The  book  by  which 
he  is  most  widely  known  is  Jean-Christophe, 
a  musical  novel  remarkable  for  its  blending  of 
historical  accuracy,  philosophical  and  esthetic 
speculation,  subtle  psychological  analysis 
and  romantic  interest.  The  first  vol.  was 
publ  in  1905,  the  last  (10th)  in  1912;  Engl, 
transl.  by  G.  Cannan,  N.  Y.,  1910-13;  Ger. 
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tr.  by  E.  Grautoff,  Frankfort,  1913-15  (new 
ed.  1931).  R.'s  other  works  include  Paris  als 
Musikstadt  (1904;  in  Strauss'  series  'Die 
Musik';  rewritten  and  publ.  in  French  as  Le 
Renouveau  in  Musiciens  d'aujourd'hui); 
Vie  de  Beethoven  (1903,  in  'Cahiers  de  la 
quinzaine';  Engl,  transl.  by  B.  Constance 
Hull,  with  brief  analyses  of  the  symphs., 
quartets  and  sonatas  by  A.  E.  Hull,  6th  ed. 
1927;  2nd  Ger.  ed.,  Zurich,  1926);  Handel 
(1910,  in  'Les  Maitres  de  la  Musique';  Engl, 
transl.  by  A.  E.  Hull,  1916);  Voyage  musical 
au  pays  du  passe  (1920;  Germ,  transl., 
1921;  Engl,  transl.  by  B.  Miall,  1922); 
Beethoven:  Les  grandes  epoques  creatrices 
(1928;  Engl,  transl.  by  E.  Newman  entitled 
B.  the  Creator,  1929;  in  Ger.,  1930);  Goethe  et 
Beethoven  (1930;  in  Engl.,  1931);  Goethe's 
Interest  in  Music,  in  the  'Mus.  Quart.'  (1931); 
The  Song  of  the  Resurrection  (1938)  [on  Beetho- 
ven's last  pf.-sonata,  op.  111].  Valuable 
essays  publ.  in  various  journals  he  coll.  and 
publ.  in  2  vols,  as  Musiciens  $  autrefois  (1908; 
6th  ed.  1919:  VOpera  avant  Vopera  'Orfeo'  de 
Luigi  Rossi;  Lully,  Gluck,  Gretry,  Mozart; 
Engl,  transl.  by  Mary  Blaiklock,  1915)  and 
Musiciens  d'aujourd'hui  (1908;  8th  ed.  1919: 
Berlioz,  Wagner,  Saint-Saens,  d'Indy,  Debussy, 
H.  Wolf,  R.  Strauss,  Le  Renouveau  de  la 
musique  frangaise  depuis  1870;  Engl,  transl. 
by  Mary  Blaiklock,  1914  [2nd  ed.  1915]).— 
R.  has  also  written  dramas,  biographies,  and 
numerous  other  literary  works.  Contributed 
the  chapter  on  VOpera  au  XVIIe  siecle  en 
Italie  to  Lavignac's  'Encycl.  de  la  Musique' 
(1913).— Cf._  P.  Seippel,  R.  R.  I'Homme  et 
I'eeuvre  (Paris,  1913);  Stefan  Zweig,  R.  R.: 
der  Mann  und  das  Werk  (Frankfort-on-M., 
1921;  in  Engl.,  N.  Y.,  1921);  J.  Bonnerot, 
R.  R.,  sa  vie,  son  ceuvre  (Paris,  1921);  E. 
Lerch,  R.  R.  und  die  Erneuerung  der  Gesin- 
nung  (Munich,  1926);  M.  Lob,  Un  grand 
Bourguignon,  R.  R.  (Auxerre,  1927);  Chr. 
Senechal,  R.  R.  (Paris,  1933). 

Ro'man,  Johan  Helmich,  the  'Father  of 
Swedish  Music';  b.  Stockholm,  Oct.  26,  1694; 
d.  Oct.  19,  1758,  on  his  estate  Haraldsmala, 
n.  Kalmar.  At  16,  violinist  in  the  court 
orch.,  in  which  his  father  was  leader;  st. 
comp.  with  Ariosti  and  Pepusch  in  London 
(1714),  and  ent.  the  service  of  the  Duke  of 
Newcastle,  winning  a  high  reputation;  re- 
turned to  Stockholm  in  1720;  became  Hof- 
kapellm.  in  1729;  1735-7,  lived  in  Italy, 
France  and  England;  elected  member  of  the 
Swedish  Acad,  in  1740;  retired  in  1745.  Of 
his  numerous  comps.  only  2  sets  were  publ. 
during  his  life,  12  Sonate  a  flauto  traverso 
(1727)  and  Assaggio  a  violino  solo  (1740). 
In  MS.  in  various  libraries  are  preserved  a 
mass  for  soli,  chor.  and  orch.,  motets,  hymns, 
and  about  80  psalms;  21  sinfonie,  2  sinfonie 
da  chiesa,  6  overtures,  5  suites,  2  concerti 


grossi,  5  vln.-concertos,  about  20  vln.-sonatas, 
17  trio-sonatas;  etc. — Cf.  P.  Vretblad,  /.  H. 
R.  Svenska  musikens  fader  (2  vols.,  Stockholm, 
1914;  vol.  II  contains  complete  thematic 
catalogue). 

Roma'ni,  Carlo,  b.  Avellino,  May  24, 
1824;  d.  Florence,  March  4,  1875.  Pupil 
of  Palafuti  (pf.)  and  Picchianti  (comp.); 
completed  his  studies  under  his  uncle,  Pietro 
R. ;  set  to  music  the  recitatives  of  Der  Frei- 
schiitz  for  the  first  Ital.  perf.  (Florence,  Feb. 
3,  1843);  wrote  the  operas  (all  prod,  at 
Florence)  Tutti  Amanti  (1847),  II  Mantello 
(1852;  very  succ),  /  Baccanali  di  Roma 
(1854),  Ermellina  ossia  Le  Gemme  della 
Corona  (1856).  Also  wrote  an  oratorio,  San 
Sebastiano  (1864);  and  patriotic  songs. 

Roma'ni,  Felice,  b.  Genoa,  Jan.  31,  1788; 
d.  Moneglia,  Riviera,  Jan.  28,  1865.  Aban- 
doning the  legal  profession,  he  turned  to 
literature,  becoming  the  foremost  librettist 
of  his  time.  He  wrote  about  100  libretti 
for  Mayr,  Winter,  Vaccai,  Rossini,  Bellini, 
Donizetti,  Pacini,  Ricci,  etc. — Cf.  L.  Liano- 
vosani,  Saggio  bibliografico  relativo  ai  melo- 
drammi  di  F.  R.  (Milan,  1878);  E.  Branca, 
F.  R.  ed  i  piu  reputati  maestri  di  musica  del 
suo  tempo  (Turin,  1882);  C.  Paschetto, 
F.  R.  Monografia  (Turin,  1907). 

Romaniel'lo,  Luigi,  pianist  and  comp.; 
b.  Naples,  Oct.  27,  1858;  d.  Buenos  Aires, 
1917.  Studied  at  the  Naples  Cons.,  1876- 
80,  graduating  with  the  highest  honors.  For 
a  time,  director  of  the  pf. -department  of  the 
Cons.;  later  succeeded  Martucci  and  Cesi  in 
the  Soc.  del  Quartetto,  also  becoming  the 
regular  pianist  of  the  Ferni  Quartet.  Chev.  of 
the  Italian  Crown.  1896,  settled  in  Buenos 
Aires,   where  he  founded  a  conservatory. 

Romani'ni,  Romano,  b.  Parma,  Mar.  14, 
1864;  d.  Brescia,  Sept.  28,  1934.  Pupil  at  the 
Parma  Cons,  of  Ludovico  Mandovani  (vln.) 
and  Giusto  Dacci  (comp.),  grad.  in  1882. 
Began  his  career  as  1st  vln.  in  the  Teatro 
Regio;  was  then  called  to  Savigliano  as  cond. 
of  the  concert-  and  theater-orch.;  in  1890 
prof,  of  vln.  at  the  'Istituto  Venturi'  (cons.), 
Brescia,  of  which  he  was  dir.  from   1897. 

Roma'no,  Giulio.    See  Caccini. 

Rom'berg,  Andreas  (Jacob),  b.  Vechta, 
n.  Munster,  April  27,  1767;  d.  Gotha,  Nov.  10, 
1821.  Son  of  the  clarinettist  and  mus.  dir. 
Gerhard  Heinrich  R.  [1745-1819].  Violinist 
and  comp.;  played  in  public  at  7;  in  1784  he 
made  a  concert-tour  with  his  cousin  Bern- 
hard  through  Holland  and  France,  reaching 
Paris  in  1784,  where  he  was  engaged  as  soloist 
for  the  Concerts  Spirituels  during  the  season. 
From  1790-3  he  played  in  the  Electoral  orch. 
at  Bonn  with  Bernhard;  toured  Italy  with 
him,  then  lived  in  Vienna  and  Hamburg,  and 
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followed  him  to  Paris  in  1800  in  the  vain  hope 
of  getting  a  hearing  as  a  composer;  lived  in 
Hamburg  1801-15,  and  then  succeeded  Spohr 
as  court  Kapellm.  at  Gotha.  He  received  the 
degree  of  Dr.  phil.  from  Kiel  Univ. — His 
numerous  comps.  include:  8  operas  and  oper- 
ettas; choral  works  with  orch.;  church-music; 
10  symphonies  (4  publ.),  23  vln.-concertos 
(4  publ.),  33  str.-quartets  (25  publ.),  8  flute- 
quintets  with  strings,  1  clar.-quintet,  2  str.- 
quintets,  1  pf. -quartet,  3  vln.-sonatas,  11 
rondos  and  caprices  for  vln.,  a  concertante 
for  vln.  and  'cello  with  orch.,  etc. — Biogr. 
sketch  in  vol.  I  of  Rochlitz's  Fur  Freunde  der 
Tonkunst  (Leipzig,  1824). — See  Q.-Lex. 

Rom'berg,  Bernhard,  b.  Dinklage,  Olden- 
burg, Nov.  11,  1767;  d.  Hamburg,  Aug.  13, 
1841.  [Son  of  Anton  Romberg,  famous 
bassoonist,  1742-1814,  brother  of  Gerhard 
Heinrich  R.  above.]  Excellent  'cellist,  the 
companion  of  his  cousin  Andreas  for  years. 
Went  to  Paris  in  1800,  after  a  tour  in  England 
and  Spain,  and  was  app.  prof,  of  'cello-play- 
ing at  the  Cons.;  resigned  in  1803,  lived  2 
years  in  Hamburg,  became  solo  'cellist  in  the 
Berlin  court  orch.  in  1805,  and  court  Kapellm. 
1815-19;  retired  to  Hamburg.  Also  made 
numerous  extended  concert-tours,  the  last  (to 
London  and  Paris)  in  1839.  For  'cello  he 
wrote  9  concertos,  3  concertinos  and  a 
fantasia  with  orch.,  4  sets  of  Russian  airs 
with  orch.,  caprices  and  fantasias  on  Swe- 
dish, Spanish,  and  Rumanian  airs,  and  Polo- 
naises. His  most  popular  work  is  the  setting 
of  Schillers  'Glocke.' — See  Q.-Lex. 

Romberg,  Sigmund,  b.  Hungary,  July 
29,  1887;  st.  at  the  Univ.  of  Bucharest,  also 
mus.  in  Vienna  with  Heuberger;  1909,  came 
to  the  U.  S.  as  an  engineer,  later  turning  to 
composition.  1913,  settled  in  N.  Y.;  now 
(1940)  living  in  Hollywood.  He  has  com- 
posed over  70  operettas,  including  The 
Midnight  Girl  (1913;  his  first  success);  May- 
time  (N.  Y.,  1917;  later  as  a  film);  Blossom 
Time  (1921;  rev.  1931);  Rose  of  Stambul 
(1922);  The  Student  Prince  (1924;  rev.  1931) 
Princess  Flavia  (1925);  The  Desert  Song  (N 
Y.,  1926;  London,  1927;  very  successful) 
My  Maryland  (1927);  The  New  Moon  (1928) 
Melody  (1933);  etc.  He  has  also  comp.  for 
the  films  {Viennese  Nights,  etc.). 

Rome'ro,  Mateo  (called  'El  Maestro 
Capitan'),  d.  Madrid,  May  10,  1647;  soldier, 
priest  and  composer.  After  serving  with 
the  army  in  Flanders,  he  became  a  cantor  in 
the  Chapel  Royal,  Madrid,  in  1594,  and  was 
maestro  from  1598  till  his  retirement  in  1633 
(succ.  by  Patino).  He  was  ordained  in  1609. 
In  1638  he  was  sent  on  a  musical  mission  to 
the  Duke  of  Braganza  in  Portugal.  His  con- 
temporaries esteemed  him  highly  as  a  comp. 
of  both  sacred  and  secular  music.    22  songs 


for  3  and  4  vcs.  are  in  the  'Cancionero  de 
Sablonara'  (modern  ed.  by  J.  Aroca,  Madrid, 
1918);  other  comps.  in  D.  Pizarro's  coll., 
Libro  de  tonos  humanos  (MS.,  Madrid),  and 
in  Pedrell's  'Teatro  lirico  espanol'  III  (La 
Coruna,  1896-8);  a  motet,  Libera  me,  was 
printed  by  Eslava  ('Lira  sacro-hispana'). 

Romeu,  Luis,  church-music  composer;  b. 
Vich,  n.  Barcelona,  1874.  A  priest,  he  was 
first  choirm.,  then  organist,  at  the  cath.  in 
Vich.  His  works,  which  show  the  influence 
of  Catalan  folk-song,  include  a  mass  for  the 
Mare  de  Deu  de  Nuria,  Missa  del  Roser, 
Salve  Montserratina  and  Cants  catequistics  et 
Marianes  (3  colls.).  Author  of  a  book  on 
Catalan  church-music:  La  versto  autentica  dels 
Goigs  del  Roser  de  tot  I'any  [vol.  I  of  Obra  del 
Canqoner  popular  de  Catalunya]  (Barcelona, 
1928). 

Ronald,  Sir  Landon  [real  name  L.  R. 
Russell;  brother  of  the  impresario  Henry 
Russell],  b.  London,  June  7,  1873;  d.  there, 
Aug.  14,  1938.  From  1885-90,  pupil  at  the 
R.C.M.  of  Franklin  Taylor  (pf.),  Henry 
Holmes  (vln.),  and  Sir  H.  H.  Parry  (comp.); 
also  attended  for  a  time  the  classes  of  Sir 
C.  V.  Stanford  and  Sir  W.  Parratt.  Succ. 
debut  as  pianist  in  London  in  1890,  but  soon 
abandoned  that  career  to  conduct  comic 
operas  in  the  provinces;  1891-4,  'maestro 
al  piano'  and  second  cond.  at  Cov.  Garden, 
also  cond.  of  Sir.  A.  Harris'  Ital.  Opera  Co, 
(on  tour);  tour  of  the  U.  S.  in  1894  with  Mme. 
Melba  as  her  accompanist  and  cond.;  in  1895 
he  cond.  at  Cov.  Garden.  In  1897  Sir  P. 
Tosti  eng.  him  as  asst.  in  his  duties  as  ac- 
companist to  the  court,  and  then  R.  partici- 
pated regularly  in  the  state  concerts  at  Wind- 
sor, Balmoral  and  Buckingham  Palace.  From 
1898-1902  he  was  cond.  at  the  Lyric  Th., 
London,  and  during  that  time  he  began  his 
series  of  summer  symphony  concerts  at 
Blackpool.  Having  conducted  a  number  of 
concerts  with  the  London  Symph.  Orch.  in 
1907,  he  made  a  tour  of  the  Continent  (1908), 
directing  some  of  the  famous  orchestras  in 
Berlin,  Bremen,  Leipzig,  Vienna,  Amster- 
dam, etc.  On  his  return  he  was  app.  perm- 
anent cond.  of  the  New  Symph.  Orch.  (later 
the  Royal  Albert  Hall  Orch.),  which  under 
his  leadership  developed  into  one  of  the 
finest  orchestras  in  England.  In  the  same 
year  (1908)  he  instituted  a  series  of  Promen- 
ade Concerts  in  Birmingham,  which  he 
continued  together  with  the  Blackpool 
concerts;  he  frequently  appeared,  by  invita- 
tion, as  cond.  of  the  Scottish  Orch.,  Man- 
chester Symph.  Orch.,  London  Philb.  Soc, 
Liverpool  Philh.  Soc,  etc.;  in  1909  he  cond. 
one  of  the  concerts  of  the  Accademia  Santa 
Cecilia  in  Rome.  In  1910  he  was  app. 
principal  of  the  G.  S,  M,  and  held  that  posi- 
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tion  until  1937,  when  he  retired;  also  cond. 
the  Albert  Hall  Saturday  'Prom'  concerts 
(1923)  and  the  Palladium  Sunday  concerts 
(1926-27).  Knighted  in  1922;  F.R.C.M., 
1924.  At  various  times  he  acted  as  mus. 
critic  for  'The  Artist',  'The  Onlooker',  'The 
Tatler',  'Musical  News',  'The  News  Chroni- 
cled— Works:  An  operetta,  A  Capital  Joke; 
2  dramatic  scenes,  Adonais  and  The  Lament 
of  Shah  Jehan;  2  ballets,  Brittania's  Realm 
(1902;  for  the  coronation  of  Edward  VII)  and 
Entente  cordiale  (1904);  incid.  music  to  R. 
Hichen's  The  Garden  of  Allah  (Drury  Lane, 
1921);  symph.  poem,  A  Winter's  Night;  over- 
ture, A  Birthday;  Suite  de  Ballet;  pf.-pcs.; 
about  300  songs.  His  autobiogr.  was  publ.  as 
Variations  on  a  Personal  Theme  (London, 
1922;  2  vols.).  Edited  'Who's  Who  in  Music' 
(ib.,  1937). 

Ronge  [rohn-zha'],  Jean-Baptiste,  born 
Liege,  April  1,  1825;  d.  there,  Oct.  28,  1882. 
Pupil  at  the  Cons,  there  of  Daussoigne-Mehul, 
and  winner  of  the  2d  Prix  de  Rome  (1851).  He 
had  won  some  reputation  with  a  number  of 
occasional  cantatas,  when  he  met  the  poet 
Andre  van  Hasselt,  in  collaboration  with 
whom  he  made  excellent  translations  (into 
Fr.)  of  famous  operas  (Don  Giovanni^  Nozze 
di  Figaro,  Zauberflbte,  Fidelio,  Freischiitz, 
Euryanthe,  Oberon,  Preciosa,  Norma,  Bar- 
biere  di  Siviglia).  With  the _  same  poet  he 
made  equally  fine  translations  of  many 
German  songs  (chiefly  Schubert's).  After 
van  H.'s  death  (1874)  he  returned  to  comp., 
producing  an  opera  comique  in  3  acts,  La 
Comtesse  &  Albany  (Liege,  1877);  also  wrote 
some  choruses  and  songs,  and  24  Etudes 
rythmiques  (for  voice). 

Ronger,  Florimond.     See  Herve. 

Ront'gen,  Engelbert,  violinist;  born 
Deventer,  Holland,  Sept.  30,  1829;  d.  Leip- 
zig, Dec.  12,  1897.  Pupil  of  F.  David  in 
Leipzig  Cons.;  played  1850-69  with  the  1st 
violins  in  the  Gewandhaus  Orch.;  then  suc- 
ceeded R.  Dreyschock  as  2d  Konzertmeister; 
and  on  David's  death  in  1873  became  his 
successor  as  1st  Konzertmeister.  Also  teacher 
in  the  Cons.  He  publ.  a  valuable  essay, 
Einiges  zur  Theorie  und  Praxis  in  musi- 
kalischen  Dingen,  in  'Vschr.  f.  M.-W.'  1893). 

Ront'gen,  Engelbert,  'cellist  and  cond., 
son  of  Julius  R.;  b.  Amsterdam,  Aug.  12, 
1886.  Pupil  of  I.  Mossel  at  the  Cons,  there 
(1900-2)  and  of  J.  Klengel  at  the  Leipzig 
Cons.  (1902-4);  after  further  study  under 
P.  Casals  during  the  summer  of  1905  he 
began  his  career  as  solo  'cellist  at  the  opera 
and  symph.  concerts  in  Rostock;  1906-11, 
in  Zurich  as  solo  'cellist  of  the  Tonhalle  Orch., 
member  of  the  Tonhalle  Streichquartett,  and 
head  of  the  'cello-dept.  at  the  Cons.;  1912- 
14,  solo  'cellist  at  the  Hofoper  in  Vienna; 


1916-17  and  1918-19,  soloVcellist  of  the  N.  Y. 
Symph.  Orch.,  with  which  he  made  his  Amer. 
debut  as  soloist  (J.  Rontgen's  vcl.-concerto) 
on  Jan.  21,  1917;  1920-30,  1st  'cellist  and 
asst.-cond.  of  the  Minneapolis  Symph.  Orch.; 
1920  founder,  and  cond.  until  1930,  of  the 
Omaha  Symph.  Orch.;  since  1930  1st  'cellist 
of  the  M.O.H.  orch.;  was  also  a  member  of 
the  N.  Y.  Chamber-Music  Soc,  and  head  of 
the  'cello-dept.  at  the  David  Mannes  Music 
School  (1916-18);  has  made  succ.  tours  of 
Germany,  Holland,  England,  and  Scandi- 
navia. Comp.  of  a  symph.  in  A  (Havana, 
1925),  a  vcl.-concerto  in  C  m.,  and  chamber- 
music. 

Ront'gen,  Julius,  pianist  and  composer, 
son  of  Engelbert  (the  violinist);  b.  Leipzig, 
May  9,  1855;  d.  Utrecht,  Sept.  13,  1932.  Had 
private  lessons  with  Hauptmann  (1866), 
later  with  E.  F.  Richter,  Plaidy  and  Rei- 
necke.  In  1871  he  went  to  Munich  to  study 
comp.  under  Fr.  Lachner.  Debut  as  a  con- 
cert-player at  Stuttgart,  1875.  Settled  1878 
in  Amsterdam  as  teacher  in  the  Music- 
School;  succeeded  Verhulst  as  concert- 
conductor  to  the  Soc.  for  the  Promotion  of 
Music  in  1886  (retired  from  this  post  in  1898); 
also  cond.  the  concerts  of  the  Felix  Meritis 
Soc.  for  several  seasons;  was  a  co-founder 
(1885)  of  the  Cons.,  of  which  he  was  dir. 
from  1918-24.  R.  was  a  personal  friend  of 
Brahms  and  Grieg.  He  ed.  the  letters  of 
Brahms  to  Th.  Engelmann  (1918).  His  own 
correspondence  with  Grieg  is  in  course  of 
publication  (1939). — His  works  include  Een 
liedje  van  de  zee,  symph.  arr.  of  an  old  Dutch 
folk-song;  Oud-N  ederlandsche  dansen  for 
orch.;  pf.-concerto;  vcl.-concerto;  chamber- 
music;  numerous  pf.-pcs.;  Oud-N  ederlandsche 
amoreuse  Liedekens  [old  Netherland  Love- 
ditties]  with  pf.;  2  operas;  etc.  Ed.  old  Dutch 
keyboard-comps.  from  1671  (vol.  37  of 
'Vereeniging  voor  Nederlandsche  Muziek- 
geschiedenis')  and  14  old  Dutch  folk-songs  of 
Adrianus  Valerius. 

Roos,  Robert  de,  composer;  b.  The  Hague, 
Mar.  10,  1907;  st.  with  Johann  Wagenaar, 
then  in  Paris  with  Milhaud,  Marmel,  Mon- 
teux  and  Koechlin;  later  he  worked  for  a 
short  time  with  Sem  Dresden  in  Holland. 
His  works  include  the  ballets  Mars  and 
Kaartspel  (Cardplay;  both  1934);  for  orch.: 
Cinq  Etudes  for  pf.  and  small  orch.  (1929); 
Mouvement  symphonique  (1930);  Chant 
funebre  (1931);  a  chamber-oratorio  after 
Omar  Khayyam  (1928);  chamber-music;  etc. 

Root,     Frederick    Woodman,     son    of 

George  F.  R.;  b.  Boston,  Mass.,  June  13, 
1846;  d.  Chicago,  Nov.  8,  1916.  Taught  by 
his  father,  then  by  Dr.  B.  C.  Blodgett,  and 
(from  16)  by  Dr.  William  Mason,  New  York. 
In  1863,  organist  of  the  Third  Presb.  Ch., 
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Chicago;  in  1865,  of  the  Swedenborgian  Ch. 
In  1869-70,  traveled  and  studied  in  Europe 
for  18  months,  studying  singing  with  Van- 
nuccini  in  Florence.  Returning,  he  wrote  for 
'The  Song  Messenger,'  which  he  edited  for 
some  years;  also  lectured  widely;  1879-85, 
cond.  the  Mendelssohn  Choral  Club.  He 
publ.  The  Technic  and  Art  of  Singing,  Methodi- 
cal Sight- Singing,  Introductory  Lessons  in 
Voice  Culture,  The  Polychrome  Lessons  in 
Voice  Culture,  Resources  of  Musical  Expres- 
sion, A  Study  of  Musical  Taste,  The  Real 
American  Music.  Comp.  of  anthems,  canta- 
tas, songs,  and  many  arrs.  for  voices. 

Root,  George  Frederick,  b.  Sheffield, 
Mass.,  Aug.  30,  1820;  d.  Bailey's  Island,  Me., 
Aug.  6,  1895.  Pupil  of  Geo.  J.  Webb,  Boston; 
moved  to  New  York  in  1844,  becoming 
organist  of  the  'Church  of  the  Strangers,' 
Mercer  St.,  also  teaching  singing  in  various 
institutions,  and  conducting  conventions. 
Went  to  Paris  for  a  year's  study  in  1850. 
Going  to  Chicago  in  1859  he  founded  the 
music-publishing  firm  of  Root  &  Cady  (dis- 
solved 1871).  Mus.  Doc,  Univ.  of  Chicago, 
1881. — He  comp.  many  popular  songs  {Battle- 
cry  of  Freedom,  Tramp,  tramp,  tramp,  Just 
before  the  battle,  Mother),  part-songs,  cantatas, 
etc.  Publ.  numerous  collections  of  church- 
music  and  school-songs.  For  some  of  his 
earlier  comps.  he  used  the  Germ,  transl.  of 
his  name  'Friedrich  Wurzel'  as  pseudonym. — 
Cf .  his  autobiography,  The  Story  of  a  Musical 
Life  (Cincinnati,  1891). 

Rootham,  Cyril  Bradley,  b.  Bristol,  Oct. 
5,  1875;  d.  Cambridge,  Engl.,  Mar.  18,  1938. 
At  St.  John's  Coll.,  Cambridge,  he  won  classi- 
cal and  musical  scholarships  (Mus.  Baa, 
1900;  A.  M.,  1901;  Mus.  Doc,  1910);  finished 
at  the  R.  C.  M.  under  M.  Barton,  Sir  C.  V. 
Stanford  and  Sir  W.  Parratt.  App.  org.  at 
Christ  Ch.,  Hampstead,  1898;  from  1901, 
org.  at  St.  John's  Coll.,  Cambridge;  1912- 
36,  cond.  of  the  Univ.  Musical  Soc  there; 
1923  and  '33,  cond.  the  combined  opera 
perfs.  of  Oxford  and  Cambridge  at  Albert 
Hall,  London;  1923,  '30  and  '33,  cond.  the 
British  mus.  fests.  at  Cambridge;  from  1913, 
lecturer  on  Form  and  Analysis  at  the  Univ. 
there;  from  1914,  Fellow. — His  comps.  are 
mostly  for  voice  and  orch.;  also  orchl.  works; 
chamber-music;  organ-comps. ;  songs  and 
part-songs.  He  published  Voice  Training  for 
Choirs  and  Schools,  etc. 

Ropartz     [roh-pahrts'],     (Joseph)     Guy 

(Marie),  b.  Guingamp,  Cotes  du  Nord,  June 
15,  1864.  St.  law  at  Rennes  and  was  admitted 
to  the  bar,  but  deserted  the  practice  of  law 
and  ent.  the  Paris  Cons,  as  pupil  of  Dubois 
and  Massenet;  finished  his  studies  with  Cesar 
Franck;  from   1894,  dir.    of  the  Cons,  and 


cond.  of  the  symph.  concerts  at  Nancy;  1919- 
29,  do.  at  Strasbourg;  since  then  living  in  re- 
tirement in  Paris.  Received  the  Prix  Cressent 
(for  opera  comique)  in  1906,  and  the  Prix 
Chartier  (for  chamber-music)  in  1909;  Chev. 
of  the  Legion  of  Honor  in  1906.  His  most 
important  stage-work  is  the  3-act  grand 
opera,  Le  Pays  (Nancy,  1912;  Paris,  1913). 
Other  works:  For  orch.:  4  symphonies;  2 
suites  {Scenes  bretonnes,  Dimanche  breton); 
La  Chasse  du  Prince  Arthur,  Pay  sage  breton 
{La  Cloche  des  Morts,  Les  Landes);  Soir  sur 
les  Chaumes;  Concerto  in  D  (1930);  Serenade 
champetre  (1934);  Serenade  and  Meditation 
for  str.-orch.;  Adagio  for  vcl.  and  orch.; 
Rhapsodie  for  do.  (1928);  Lamento  for  oboe 
and  orch.;  etc.  Also  chamber-music;  organ- 
pcs. ;  pf.-pcs.  {Dans  V ombre  de  la  montagne, 
Choral  varie,  Pres  d'un  ruisseau,  etc.);  songs; 
etc. — Has  publ.  Le  Conservatoire  et  les  Con- 
certs de  Nancy  1881-97;  Notations  artistiques; 
Notice  sur  Victor  Masse;  Petits  exercises 
d'harmonie  (1930);  Enseignement  du  Solfege 
(1932);  also  3  vols,  of  poems  and  a  play,  La 
Batte. — Cf.  A.  Cceuroy,  La  musique  francaise 
moderne  (1922);  M.  Boucher,  in  the  'Rev. 
mus.'  V,  8  (1924);  E.  B.  Hill,  Modern  French 
Music  (1924). 

Roquet  [roh-ka'].     See  Thoinan. 

Ro're,  Cipriano  de,  b.  Mechlin  or  Ant- 
werp, 1516;  d.  Parma,  1565.  This  distin- 
guished composer  was  a  pupil  of  Willaert, 
maestro  at  San  Marco,  Venice,  and  in  1542 
publ.  his  first  book  of  madrigals  a  4  (often 
republ.  and  long  in  favor).  From  1553-1558 
he  was  in  the  service  of  the  Duke  of  Ferrara, 
Ercole  IV;  visited  Antwerp  in  1558,  and  in 
1561  was  app.  m.  di  capp.  to  Duke  Ottavio 
Farnese  at  Parma.  Upon  Willaert's  death  in 
1563,  R.  was  app.  his  successor  (Oct.  18),  but 
soon  resigned  and  returned  to  the  court  of 
Parma  (July,  1564). — Publ.  8  books  of  madri- 
gals, 3  of  motets,  a  Passion  ace  to  St.  John, 
'Fantasie  e  ricercari'.  Motets  and  madrigals 
are  in  colls,  by  Susato,  Phalese,  and  others. — 
In  MS.  (Munich  Library)  are  3  masses: 
'Vivat  Felix  Hercules'  a  5,  'Praeter  rerum 
seriem'  a  7,  and  a  'Missa  a  note  nere'  a  5; 
also  motets  and  madrigals. — Reprints  have 
been  publ.  in  A.  Schering's  Vier  Meister- 
Madrigale  aus  dem  16.  Jahrh.  (Leipzig,  1916), 
F.  Blume's  Das  Chorwerk  (madrigals  ed.  by 
W.  Wiora  in  vol.  5;  1930),  G.  Tagliapietra's 
Antologia  di  musica  antica  e  moderna  per 
pianoforte  (Milan,  1931),  Ph.  de  Monte's 
complete  works  (Diisseldorf;  masses  in  vols. 
4  [1928],  8  [1929],  23  [1933]),  A.  Schering's 
Geschichte  der  Musik  in  Beispielen  (No.  106); 
reprints  of  motets  by  Commer,  Burney, 
Hawkins,  Kiesewetter,  Dehn,  etc. — Cf.  R. 
van  Aerde,  Notice  sur  la  vie  et  les  ceuvres  de 
C.  de  R.  (Malines,  1909);  J.  Musiol,  C.  de  R., 
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ein  Meister  der  venezianischen  Schule  (Bres- 
lau,  1933). — See  also  Q.-Lex. 

Ro'sa,  Carlo  (rede  Karl  Rose),  b.  Ham- 
burg, Mar.  21,  1842;  d.  Paris,  April  30,  1889. 
At  12  he  made  tours  as  a  violinist  to  England, 
Denmark,  and  Germany;  studied  further  in 
the  Conservatories  of  Leipzig  (1859)  and 
Paris;  was  Konzertmeister  at  Hamburg  1863- 
5;  played  in  the  Crystal  Palace,  London,  in 
March,  1866,  and  made  a  concert-tour  in  the 
U.  S.  with  Mr.  Bateman,  meeting  the  singer 
Euphrosyne  Parepa  [see  Parepa-Rosa],  and 
marrying  her  at  New  York  in  Feb.,  1867. 
They  organized  an  English  opera-company, 
and  toured  America  until  1871,  then  return- 
ing to  London.  After  his  wife's  death  in 
1874,  he  produced  English  opera  in  the  lead- 
ing London  theaters,  forming  the  Carl  Rosa 
Opera  Co.,  which  under  various  manage- 
ments has  continued  to  be  an  important 
factor  in  English  musical  life. 

Rosa,  Salvatore,  painter,  poet  and  musi- 
cian; b.  Arenella,  n.  Naples,  June  21,  1615;  d. 
Rome,  Mar.  15,  1673.  Studied  music  and 
became  an  expert  lute-player;  from  1635-40 
he  spent  his  time  between  Rome  and  Naples, 
and  from  1640-9  was  court  painter  to  the 
Medici  at  Florence;  then  lived  in  Rome. 
There  is  no  ground  for  the  oft-repeated  state- 
ment that  he  took  part  in  the  uprising  led  by 
Masaniello  at  Naples  in  1647.  He  comp 
cantatas  and  madrigals  (selections  publ 
by  Burney,  Hist,  of  Mus.,  IV,  pp.  165-8 
by  Crotch,  Specimens  of  Various  Styles,  1808 
by  H.  Bishop  in  Gemme  d'antichitd,  No.  26, 
etc.).  He  wrote  the  famous  'Satire',  of  which 
the  first,  La  Musica,  contains  a  sharp  attack 
on  Italian  church-music  in  his  day;  it  pro- 
voked a  reply  from  Mattheson  in  Mithridat 
(1749).  The  'Satire'  were  written  from  1640-5, 
but  not  publ.  until  1695  (frequently  republ.). 
— Cf.  N.  d'Arienzo,  S.  R.  musicista,  in  'Riv. 
Mus.  Ital.'  (1894);  D.  Battesti,  Saggio  sulla 
Vita  e  le  Satire  di  S.  R.  (Bourges,  1913);  F. 
Gerra,  S.  R.  e  la  sua  vita  romana  dal  1650  al 
1672  ...  [a  summary  of  200  letters  written 
by  R.]  (Rome,  1937). 

Rosch,  Friedrich,  b.  Memmingen,  Dec. 
12,  1862;  d.  Berlin,  Oct.  29,  1925.  Law- 
student  at  Munich;  music-pupil  of  Wohlmuth 
and  Rheinberger,  and  cond.  of  the  Academical 
Singing  Soc;  gave  up  the  law  in  1888,  and 
lived  in  Berlin,  St.  Petersburg  and  Munich. 
In  1898  he,  with  H.  Sommer  and  Richard 
Strauss,  organized  the  'Genossenschaft  deut- 
scher  Tonsetzer'  (dissolved  in  1937);  made 
Dr.  fur.  (hon.  c.)  by  the  Univ.  of  Jena  in  1913; 
1919,  Pres.  of  the  'Allgemeine  deutsche 
Musikverein'. — Works:  Antonius,  a  burlesque 
oratorio;  numerous  humoristic  choral  pieces; 
4-part  madrigals  for  men's  chorus;  songs. — 


He  wrote  Musikdsthetische  Streitfragen  (1898); 
an  essay  on  Alexander  Ritter  (1898);  etc. 

Rose  [roh-za/],  Arnold  (Josef),  violinist; 
b.  Jassy,  Rumania,  Oct.  24,  1863.  St.  under 
Karl  Heissler  at  the  Vienna  Cons.,  1874-7; 
debut  at  the  Gewandhaus,  Leipzig,  Oct.  30, 
1879.  His  success  with  the  Vienna  Philh. 
Soc.  (Hans  Richter)  led  to  his  appointment 
as  leader  at  the  Hofoper  in  1881,  which  post 
he  held  until  1938,  when  he  retired;  1888, 
concertmaster  at  Bayreuth;  1909-24,  prof, 
of  vln.  and  chamber-music  at  the  Cons, 
in  Vienna.  In  1882  he  founded  the  Rose 
Quartet  (R.,  P.  Fischer,  A.  Ruzitska  [later, 
Morawetz],  F.  Buxbaum  [succ.  by  J.  Walther 
in  1921]),  which  won  a  high  reputation 
throughout  Europe,  and  which  he  led  until 
1938;  as  soloist  and  with  his  quartet  R.  made 
numerous  tours  of  Europe.  The  R.  Quartet 
made  its  Amer.  debut  at  the  Libr.  of  Congress, 
Washington,  on  Apr.  28,  1928.  R.  has  ed. 
classical  vln.-comps.  In  1902  he  married 
Justine  Mahler,  a  sister  of  Gustav  M. — His 
son,  Alfred  R.,  is  a  gifted  conductor;  his 
daughter,  Alma  R.,  is  a  violinist. 

Roseingrave,  Thomas,  b.  Winchester, 
1690;  d.  Dunleary,  June  23,  1766.  Son  and 
pupil  of  the  Irish  organist  Daniel  R.  [d. 
Dublin,  1727];  he  went  to  Italy  in  1710  on  a 
stipend  from  the  Chapter  of  St.  Patrick's 
Cath.  and  at  Venice  met  Alessandro  and 
Domenico  Scarlatti,  traveling  with  the  latter 
to  Rome  and  Naples.  In  1720  he  was  at 
London,  where  he  prod.  D.  Scarlatti's  opera 
Narciso;  from  1725-37  org.  of  St.  George's, 
Hanover  Square;  then  lived  at  Hampstead, 
and  about  1749  returned  to  Dublin.  His 
youngest  son  Ralph  was  also  an  org.  and 
comp. — Publ.  Voluntarys  and  Fugues,  made 
on  Purpose  for  the  Organ  or  Harpsichord 
(1730);  Solos  for  the  German  Flute,  with  a 
Thorough  Bass  for  the  Harpsichord;  8  Suites 
of  Lessons  for  harpsichord ;  6  double  fugues  for 
org.  or  harps.  (1750);  etc. — See  Q.-Lex. 

Ro'sel,  Rudolf  Arthur,  b.  Miinchenberns- 
dorf,  Gera,  Aug.  23,  1859;  d.  Weimar,  Apr.  3, 
1934.  Studied  1873-7  at  the  Weimar  Music- 
School  under  Walbriil  (vln.),  Sulze  (harm.), 
and  Muller-Hartung  (cpt.).  1877-9,  1st 
violin  at  Hamburg  City  Th.;  1879-81,  do.  in 
private  orch.  of  von  Derwies  at  Lugano  and 
Nice;  1881,  at  Weimar;  1884,  leader  at 
Rotterdam,  and  teacher  at  the  Music-School; 
'1888-1925,  leader  in  the  Weimar  Court  Orch.; 
also  teacher  of  violin  and  ensemble-playing 
at  the  Music-School. 

Rosen,  Max,  violinist;  b.  Dorohoi,  Ru- 
mania, April  11,  1900.  Before  he  was  a  year 
old  his  parents  settled  in  New  York.  His 
father,  an  amateur  violinist  of  some  ability, 
was  his  first  teacher  (1907-9);  he  then  st. 
with   David   Mannes  at  the  Music  School 
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Settlement  (1909-11),  with  Alois  Trnka, 
and  with  Bernard  Sinsheimer.  Mr.  de  Cop- 
pet,  the  founder  of  the  Flonzaley  Quartet, 
heard  him,  and  offered  to  bear  the  entire  ex- 
pense of  a  European  education.  In  June, 
1912,  the  boy  took  his  first  lesson  from 
Leopold  Auer  (then  in  Loschwitz,  n.  Dres- 
den), and  st.  with  him  every  summer  till  1917; 
for  the  winter  semesters  of  1912,  '13  and  '14 
he  was  a  pupil  of  Willy  Hess  at  the  Kgl. 
Hochschule  in  Berlin.  His  succ.  debut  in 
Dresden  with  the  R.  Orch.,  Nov.  16,  1915 
(Bruch's  G  m.  concerto),  was  followed  by 
a  most  succ.  tour  of  Scandinavia  (1916-7); 
his  Amer.  debut  was  with  the  N.  Y.  Philh. 
Soc,  Jan.  12,  1918  (Goldmark's  concerto); 
then  toured  the  U.  S.  until  1921;  1921-25, 
in  Europe;  1926,  returned  to  the  U.  S.;  since 
then  has  lived  in  N.  Y.,  making  numerous 
concert-tours. 

Rosenberg,  Hilding  C,  Swedish  com- 
poser; b.  Bosjokloster,  June  21,  1892;  st.  at 
the  Royal  Cons.,  Stockholm,  and  in  Dresden 
with  Buchmayer  and  K.  Striegler;  living  in 
Stockholm. — Works:  For  orch.:  2  symphs.; 
3  Phantasy-Pieces;  pf. -concerto  (1919);  Varia- 
tions and  Passacaglia  (1922);  Sinfonie  di 
chiesa  (1923-24);  Chamber-symph.  in  C 
(1923);  vln.-concerto  (1927);  tpt.-concerto 
(1928);  Symph.  concertante  (Paris,  1*937); 
chamber-music;  also  organ-preludes  (1927); 
pf. -pieces;  songs;  etc. 

Rosenbloom,  Sydney,  pianist  and  com- 
poser; b.  Edinburgh,  June  25,  1889;  st.  with 
Ch.  F.  Reddie  in  London,  at  the  Blackheath 
Cons,  there,  and  at  the  R.A.M.,  where  he 
was  asst.-teacher  from  1907-10;  1911,  made 
debut  as  pianist;  1911-16,  teacher  at  the 
Blackheath  Cons.;  1916-19,  private  teacher; 
1920,  went  to  South  Africa,  where  he  has 
toured  widely;  from  1921  prof,  at  the  Harri- 
son Cons.,  Johannesburg,  South  Africa.  Has 
written  a  Suite  for  2  vlns.  and  str.-orch. 
(Johannesburg,  1922);  pieces  for  vln.  and 
for  pf . ;  and  songs. 

Rosenfeld,      Maurice      (Bernard),      b. 

Vienna,  Dec.  31,  1865;  d.  Chicago,  Feb.  25, 
1939.  Was  brought  to  America  at  the  age  of 
6;  st.  at  the  Chicago  Musical  Coll.,  winning 
the  medal  for  pf. -playing;  Master  of  Music, 
1896.  Taught  pf.  there  from  1888-1911; 
1911-12,  dir.  of  Sherwood  Music  School; 
1912-16,  member  of  the  board  of  directors  of 
the  Chicago  Musical  Coll.;  1907-15,  mus. 
critic  of  'Chicago  Daily  Examiner';  1913-17 
and  1919-21,  Chicago  correspondent  for 
'Musical  America';  1917-31,  mus.  critic  of 
'Chicago  Daily  News';  1916,  founded  his  own 
pf.-school  in  Chicago  which  he  dir.  until  1931; 
1923,  organizer  and  Pres.  of  the  Chicago 
Philh.  Cons,  of  Mus.;  from  1931,  Vice-Pres. 


of  the  Chicago  Cons.  Also  appeared  as  a 
concert-pianist  and  lecturer. 

Rosenfeld,  Paul,  author  and  music  critic; 
b.  New  York,  May  4,  1890.  St.  at  Yale  Univ. 
(B.A.,  1912)  and  at  Columbia  Univ.  School 
of  Journalism  (Litt.  B.,  1913);  1920-7,  music 
critic  of  'The  Dial';  since  1927  co-editor  of 
'The  American  Caravan'  (Year-book  of  Amer. 
Literature).  1939,  contributor  to  the  'Mus. 
Quart'.  ('Current  Chronicle'). — Books:  Musi- 
cal Portraits  [20  modern  comps.]  (1920); 
Musical  Chronicle  [1917-23]  (1923);  An  Hour 
with  American  Music  (1929);  Discoveries  of  a 
Music  Critic  (1936),  etc. 

Ro'senhain,  Jacob  [Jacques],  b.  Mann- 
heim, Dec.  2,  1813;  d.  Baden-Baden,  Mar.  21, 
1894.  Pianist  and  composer;  pupil  of  Schmitt 
at  Mannheim  and  Schnyder  v.  Wartensee  at 
Frankfort;  made  extended  tours,  and  lived 
in  Frankfort,  Paris  (1849),  and  Baden-Baden. 
— Works:  3  operas;  3  symphonies;  a  pf. -con- 
certo in  D  m.;  3  string-quartets;  4  pf.-trios; 
many  pf.-pieces;  12  Etudes  caracteristiques  ; 
etc. — Wrote  Erinnerungen  an  Niccolb  Paga- 
nini  (1893). — Cf.  E.  Krass-Harveng,  J.  R. 
(Baden-Baden,  1895). — His  brother  Eduard, 
b.  Mannheim,  Nov.  18,  1818,  d.  Frankfort, 
Sept.  6,  1861,  also  a  noteworthy  pianist  and 
teacher,  publ.  a  serenade  for  vcl.  and  pf.  (op. 
20),  pf. -music,  etc. 

Ro'senmuller,  Johann,  b.  Oelsnitz,  ca. 
1620;  d.  Sept.  10,  1684,  at  Wolfenbuttel  as 
Kapellm.;  was  asst.-master  at  the  Thomas- 
schule  in  Leipzig  from  1642;  later  deputy- 
cantor  for  Tobias  Michael;  1651,  org.  of  the 
Nikolai-Kirche.  Imprisoned  for  a  moral 
offense  in  1655,  he  escaped  and  fled  to  Ham- 
burg, thence  to  Venice;  but  in  1674  he  was 
app.  Ducal  Kapellm.  at  Wolfenbuttel. — Publ. 
Kernsprilche  mehrentheils  aus  heiliger  Schrift, 
a  3-7  with  continuo  (2  vols.,  1648,  '52); 
Studentenmusik  mit  3  und  5  Violen  [dance- 
music]  (1654);  12  sonate  da  camera  a  S 
stromenti  (1671;  new  edit,  in  the  'D.d.T.'  vol. 
18);  Sonate  a  2-5  stromenti  d'arco  (1682),  etc. 
— Cf.  A.  Horneffer,  /.  R.  (Berlin,  1898;  F. 
Hamel,  Die  Psalmkompositionen  J.  R.'s 
(1930).— See  also  Q.-Lex. 

Rosenstock,  Josef,  conductor;  b.  Cracow, 
Jan.  27,  1895;  st.  there  at  the  Cons.,  then 
with  Schreker  and  Salcwicz  in  Vienna;  grad. 
from  the  Vienna  Acad,  of  Mus.  in  1920; 
teacher  at  the  Berlin  Hochschule  for  a  time; 
1922,  cond.  at  the  Darmstadt  Opera;  1925, 
general  mus.  dir.;  1925-27,  do.  at  the  Wies- 
baden Opera;  1929-30,  cond.  several  perfs. 
at  the  M.O.H.;  1930-33,  general  mus.  dir.  of 
the  Mannheim  Opera;  from  1933  cond.  of  the 
operatic  perfs.  of  the  Berlin  Jewish  Kultur- 
bund;  1938,  cond.  of  the  Imperial  Symph. 
Orch.,  Tokyo,  and  teacher  at  the  Cons,  there. 
His  comps.  include  a  symph.  prelude  and 
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overture  for  orch.;  pf. -concerto;  double- 
fugue  for  2  pfs.;  pf. -sonata;  choral  works; 
songs;  etc. 

Rosenthal,  Moriz,  b.  Lemberg,  Dec.  19, 
1862  [correct  date;  in  autograph  letter  to  Ed.]. 
He  received  his  first  instruction  on  the  pf. 
from  a  local  teacher,  Galath  (1869-72).  At- 
tracted by  the  boy's  precocity,  Karl  Mikuli, 
Chopin's  pupil  and  dir.  of  the  Lemberg  Cons., 
undertook  his  musical  education;  in  1872  he 
played  with  him  in  public  Chopin's  Rondo  in 
C  for  2  pfs.  In  1875,  after  his  parents'  re- 
moval to  Vienna,  R.  became  a  pupil  of  R. 
Joseffy,  who  taught  him  according  to  Tausig's 
method.  His  debut  at  Vienna  in  1876 
(Chopin's  F  minor  concerto,  Beethoven's  32 
vars.,  pieces  by  Mendelssohn  and  Liszt)  was 
followed  by  a  tour  of  Rumania,  at  the  end  of 
which  the  youthful  virtuoso  was  made  'R. 
court  pianist'  by  the  king;  from  1876-8  he  st. 
with  Liszt  in  Weimar  and  Rome.  As  Liszt's 
pupil  he  created  a  sensation  in  Paris  and  St. 
Petersburg  in  1878.  He  then  withdrew  for 
six  years  from  the  concert-stage,  took  the 
classical  course  at  the  Staatsgymnasium  in 
Vienna,  and  st.  philosophy  and  esthetics  at 
the  Univ.;  at  the  same  time  he  kept  up  his 
practice  on  the  pf.  He  reappeared  in  Vienna 
in  1884  and  thereafter  toured  regularly,  estab- 
lishing his  reputation  as  one  of  the  world's 
greatest  pianists.  Up  to  1939  he  had  made 
12  tours  of  the  U.  S.;  1928  and  '29,  guest- 
prof,  at  the  Curtis  Inst,  of  Mus.;  Phila.;  1938, 
took  up  permanent  residence  in  the  U.  S.; 
gave  summer  courses  in  Chicago  in  that  year; 
1939,  establ.  the  School  of  Higher  Pianistic 
Virtuosity  in  N.  Y.  In  1912  he  was  made 
'k.  k.  Kammervirtuose'  to  the  Emperor  of 
Austria.  Has  publ.  comps.  for  pf.;  and  (with 
L.  Schytte)  Technical  Studies  for  the  Highest 
Degree  of  Development. — His  wife,  Hedwig 
Kanner-Rosenthal  (q.v.),  is  a  distinguished 
pianist  and  pf.-teacher. 

Roset'ti,  Francesco  Antonio  [Franz  An- 
ton Rossler],  b.  Leitmeritz,  1750;  d.  Lud- 
wigslust,  June  30,  1792.  From  1773  con- 
trabass-player, and  from  1785  Kapellm.,  to 
Prince  Ottingen-Wallenstein;  in  1782  obtained 
considerable  success  as  a  comp.  in  Paris;  from 
1789,  court  Kapellm.  in  Ludwigslust. — 
Works:  A  Requiem;  2  oratorios,  Der  sterbende 
Jesus  (publ.)  and  Jesus  in  Gelhsemane; 
several  operas  (Das  Winterfest  der  Hirten, 
1789);  34  symphonies,  9  string-quartets,  4 
flute-concertos,  4  clar. -concertos;  a  sextet  for 
flute,  2  horns  and  strings;  3  horn -concertos; 
2  concertantes  for  2  horns;  etc.  O.  Kaul  publ. 
5  symphs.  in  vol.  XII,  1  (also  contains  biogr. 
and  thematic  index  of  instrl.  works)  and 
chamber-music  in  vol.  XXV  of  the  'D.T.B.'. 

Cf.    O.    Kaul,    Die     Vokalwerke    A.    R.s 

(Munich,    1911);  L.  Schiedermair,   in   'Sbd. 


Int.  M.-G.'  IX  (p.  92  ff.).— See  also  Q.-Lex. 

Roslavetz.     See  Rosslavetz. 

Ross,  Hugh,  choral  conductor  and  or- 
ganist; b.  Langport,  England,  Aug.  21,  1898; 
st.  at  Clifton  Coll.  and  New  Coll.,  Oxford, 
and  at  the  R.C.M.;  1915,  made  Fellow  of  the 
R.C.M.  and  won  first  prize  in  organ;  1920, 
Pres.  of  the  Oxford  Univ.  Mus.  Club;  1921, 
cond.  of  the  Winnipeg  Male  Voice  Choir  of 
Canada,  with  which  he  toured  the  U.  S.  and 
Canada;  founder  and  cond.  of  the  Winnipeg 
Symph.  Orch.  (1923-27);  since  1927  cond.  of 
the  Schola  Cantorum,  N.  Y.;  teacher  of  choral 
singing  and  cond.  at  the  Neighborhood  Mus. 
School  (since  1931)  and  the  Guilmant  Organ 
School  (since  1932);  since  1933  org.  and 
choirm.  of  St.  James  the  Less  Episc.  Ch., 
Scarsdale,  N.  Y.;  1937-38,  gave  summer 
courses  in  cond.  at  N.  Y.  Univ.;  founder  of 
the  Natl.  Choral  Union,  Wash.,  D.C.;guest- 
cond.  of  the  Minneapolis  Symph.  (1924),  the 
Winnipeg  Fest.  (1936)  and  the  Westchester 
Festivals  (1936-38). 

Rosseli'ni,  Renzo,  composer;  b.  Rome, 
Feb.  2,  1908;  st.  with  _  Molinari  (cond.)  and 
Sallustio  and  Setaccioli  (comp.).  Wrote  the 
4-act  opera,  Alcassino  e  Nicoletta  (1928-30) 
at  the  age  of  20.  Other  works  include  the 
ballet,  La  Danza  di  Dassine  (San  Remo, 
1935);  Suite  in  tre  tempi,  for  orch.  (1931);  etc. 

Ros'si,  Abbate  Francesco,  b.  Bari,  Italy, 
about  1645;  camon  there,  1680. — Works:  The 
operas  Bianca  di  Castiglia  (Milan,  1674),  II 
Sejano  moderno  della  Tracia  (Venice,  1680); 
La  Pena  degli  occhi,  and  La  Clorilda  (both 
ibid.,  1688);  and  Mitrane  (ibid.,  1689);  ora- 
torio La  Caduta  degli  Angeli;  Requiem  a  5; 
psalms;  etc. 

Ros'si,  Giovanni  Gaetano,  b.  Borgo  S. 
Donnino,  Parma,  Aug.  5,  1828;  d.  Genoa, 
Mar.  30,  1886.  St.  at  Milan  Cons.;  from  1851 
concertmaster  at  the  T.  Regio,  Parma,  also 
court-organist,  and  (from  1864-73)  dir.  of  the 
R.  Istituto  Mus.  From  1873-79,  cond.  at  the 
T.  Carlo  Felice  in  Genoa,  then  dir.  of  the 
Liceo  Mus. — Works:  4  operas;  an  oratorio, 
Le  sette  parole;  overture  to  Saulo;  a.  Requiem, 
3  masses,  etc. 

Ros'si,  Giulio,  dramatic  basso  cantante; 
b.  Rome,  Oct.  27,  1865.  At  20  he  began 
vocal  study  under  Oreste  Tomassoni;  debut 
Oct.  20,  1887,  at  Parma.  In  1888  he  sang  at 
'Odessa;  in  1889,  toured  South  America  with 
Patti,  and  also  appeared  in  London;  1890 
at  La  Scala,  Milan,  and  sang  there  3  seasons; 
also  3  seasons  at  the  Royal  Th.,  Madrid,  2 
at  the  Liceo,  Barcelona,  and  4  in  St.  Peters- 
burg; 6  in  South  America,  3  in  Mexico,  a 
tour  of  the  U.  S.,  and  2  tours  of  Mexico  and 
California  with  Tetrazzini;  from  1908-13  he 
sang  at  the  M.O.H.    Retired  in  1931. 
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Ros'si,  Lauro,  dramatic  composer;  b. 
Macerata,  Feb.  19,  1810;  d.  Cremona,  May 
5,  1885.  Pupil  of  Furno,  Zingarelli  and  Cre- 
scentini  at  the  R.  Coll.  di  S.  Sebastiano, 
Naples,  graduating  1829,  bringing  out  a  buffo 
opera,  Le  Contesse  villane,  at  the  Fenice  Th., 
Naples,  with  fair  success.  He  became  maes- 
tro at  the  Teatro  Valle,  Rome,  in  1832;  with 
his  tenth  opera,  La  casa  disabitata  o  I  falsi 
monetari,  prod,  at  La  Scala,  Milan,  Aug.  16, 
1834,  he  scored  his  first  real  triumph — it 
made  the  rounds  of  Italy,  and  was  given  in 
Paris.  In  1835  he  went  to  Mexico  as  maestro 
and  composer  to  an  Italian  opera-troupe,  be- 
coming it«  director  in  1837,  and  going  to 
Havana  (1839)  and  New  Orleans  (1842),  re- 
turning to  Italy  in  1844.  In  1850,  Director 
of  the  Milan  Cons.;  succeeded  Mercadante  as 
Dir.  of  the  Naples  Cons,  in  1871,  resigning 
in  1878,  and  retiring  to  Cremona  in  1882.  He 
prod.  29  operas,  I  falsi  monetari  and  La  Con- 
tessa  di  Mons  (Turin,  1874)  being  the  most 
successful. — Cf.  F.  Florimo,  La  scuola  musi- 
cale  di  Napoli  (1882). 

Ros'si,  Luigi  (A?oysius  Rubeus),  com- 
poser and  singer;  b.  Torremaggiore,  n.  San- 
severo  (Foggia),  1598;  d.  Rome,  Feb.  19,  1653. 
St.  in  Naples  with  J.  de  Macque.  In  1646  he 
was  called  by  Mazarin  to  Paris  with  20  other 
singers,  and  there  prod,  his  opera  Le  mariage 
d'Orphee  et  d'Euridice  on  Feb.  26,  1647  (said 
to  be  the  first  Ital.  opera  perf.  in  Paris). 
Other  works  include  the  opera  //  palazzo 
d'Atlante  (Rome,  1642),  the  oratorio  Giuseppe, 
over  100  cantatas  (reprints  appear  in  Gevaert's 
Les  gloires  de  I'ltalie,  Riemann's  Kantaten- 
fruhling  and  Landshoff's  Alte  Mevster  des  Bel 
Canto,  II),  and  several  church-works.  Rie- 
mann  also  publ.  earlier  da  capo  arias  of  R. 
in  his  'Handb.  der  .M.-G.'  II,  2.— Cf.  A. 
Wotquenne,  Etude  bibliographique  sur  .  .  . 
L.  R.  (Brussels,  1909);  H.  Prunieres,  Notes 
sur  la  vie  de  L.  R.,  in  'Sbd.  Int.  M.-G.'  XII, 
1  (1910);  id.,  Notes  bibliog.  sur  les  cantates  de 
L.  R.  au  Cons,  de  Naples,  in  'Ztschr.  I.M.G.' 
XIV,  4;  id.,  Les  representations  du  Palazzo 
d'Atlante^  in  'Sbd.  Int.  M.-G.'  XIV,  2;  id., 
L'opera  italien  en  France  avant  Lulli  (Paris, 
1913);  R.  Rolland,  Le  premier  opera  joue  a 
Paris:  VOrfeo  de  L.  R.,  in  Musiciens  d' autrefois 
(1912);  A.  Cametti,  Alcuni  documenti  inediti 
su  la  vita  di  L.  R.,  in  'Sbd.  Int.  M.-G.'  XIV; 
id.,  L.  R.  Organista  a  S.  Luigi  dei  Francesi, 
in  'La  Critica  Musicale'  (1919). 

Ros'si,  Salomone  (Salarnone),  composer 
of  Jewish  origin  (called  himself  Ebreo);  b. 
Mantua,  1587;  d.  there,  1628,  as  court- 
musician.  He  was  one  of  the  foremost 
instrl.  composers  of  his  time. — Works:  3-vcd. 
canzonettas  (1589);  5-vcd.  madrigals  (5 
books;  1600,  '02,  '03,  '10,  '22);  Sonatas  (4 
books:  I,  II,  Sinfonie  e  gagliarde  a  3-5  [1607, 


'08];  III,  IV,  Varie  sonate,  sinfonie,  etc.  [2nd 
ed.  1623;  1622,  2nd  ed.  1636]);  4-5  vcd. 
madrigals  (1614);  3-8  vcd.  cantici,  psalms, 
hymns  and  laudi  (1620);  2-3  vcd.  madri- 
galetti  with  basso  cont.  (1628).  He  also 
wrote  an  intermezzo  to  the  drama  L'Idropica 
(1608)  and  mus.  to  a  sacred  play,  Maddalena. 
S.  Naumbourg  and  V.  d'Indy  prepared  a  new 
ed.  of  selected  sacred  and  secular  works  by 
R.  (2  vols.;  Paris,  1877);  the  Univ.  of 
Jerusalem  planned  a  complete  ed.  in  1936. 
Examples  of  his  instrl.  mus.  appear  in  Rie- 
mann's Alte  Kammermusik,  Musikgeschichte 
in  Beispielen  (no.  81)  and  'Handb.  der 
Musikgeschichte'  (II,  2).  6  duets  are  re- 
printed in  Landshoff's  Alte  Meister  des  Bel 
Canto,  I.  L.  Saminsky  has  remodelled  R.'s 
A  don  Olam  in  conformity  with  modern  choral 
sonorities,  retaining  his  harmonic  texture,  as 
part  of  his  Sabbath  Evening  Service  (N.  Y., 
1930). — Cf.  Ed.  Birnbaum,  Judische  Musiker 
am  Hofe  zu  Mantua  von  1542-1628  (1893); 
D.  Maggid,  Die  Dreihundertjahrfeier  des 
Salomon  de  Rossi. 

Rossi'ni,  Gioacchino  (Antonio),  b. 
Pesaro,  Feb.  29,  1792;  d.  Paris,  Nov.  13,  1868. 
His  father  was  town-trumpeter  at  Pesaro, 
and  also  played  the  horn  and  trumpet  in 
provincial  theaters,  his  wife  singing  in  opera 
as  seconda  donna.  For  a  time  the  boy  was 
left  with  relatives  in  Pesaro  while  his  parents 
went  on  tour;  he  had  some  harpsichord- 
lessons  from  a  pedantic  teacher  named 
Piretti;  after  further  study  with  a  priest, 
Giuseppe  Malerbi,  he  received  lessons  in 
singing  and  harmony  from  Angelo  Tesei  at 
Bologna  (1804).  At  14  he  was  elected  a 
member  of  the  Accademia  Filarmonica; 
meanwhile,  he  had  found  work  as  church- 
singer  and  theater-cembalist.  In  1807  he  ent. 
the  Bologna  Cons,  as  a  pupil  of  Mattei  (cpt.) 
and  Cavedagni  (vcl.),  remaining  until  1810. 
In  a  year  he  brought  out  a  cantata,  II  Pianto 
d'Armonia  per  la  morte  d'Orfeo,  which  won  a 
prize;  he  broke  off  the  study  of  counterpoint 
when  he  felt  that  he  knew  enough  to  write 
operas — the  goal  of  his  ambition.  His  first 
was  a  one-act  opera  buffa,  La  cambiale  di 
matrimonio,  well  received  at  the  San  Moise 
Th.,  Venice,  in  1810;  returning  to  Bologna, 
he  produced  next  year  a  two-act  opera  buffa, 
L'equivoco  stravagante,  with  applause.  Fortu- 
nate from  the  outset,  he  received  various 
commissions  to  furnish  light  operas,  writing 
5  during  1812.  In  1813  he  scored  his  first 
grand  success  with  Tancredi  at  the  Fenice 
Th.,  Venice,  followed  up  by  Ultaliana  in 
Algeri,  an  opera  buffa  perf.  at  the  San 
Benedetto  Th.  Encouraged  by  repeated 
successes,  R.  ventured  to  set  the  text  of  an 
opera  previously  comp.  by  Paisiello,  II 
Barbiere  di  Siviglia,  and  to  bring  it  out  at  the 
Argentina  Th.,  Rome,  in  1816.     This  cele- 
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brated  work,  one  of  the  finest  specimens  of 
Italian  opera  buff  a,  was  hissed,  on  its  first 
production,  by  the  old  frequenters  of  the 
theater,  indignant  at  the  young  master's 
'presumption';  but  the  second  night  was  a 
veritable  triumph  for  R.'s  genius,  and  the 
opera  speedily  made  the  round  of  European 
stages.  In  Elisabetta,  given  at  Naples  in 
1815,  R.  dispensed  with  secco  recitative — a 
great  innovation.  From  1815-23  R.  was 
under  contract  to  write  two  operas  yearly 
for  Barbaja,  manager  of  the  Neapolitan 
theaters,  La  Scala  at  Milan,  and  the  Italian 
opera  at  Vienna.  During  these  8  years  he 
composed  no  less  than  20  operas.  In  the 
spring  of  1822,  after  marrying  the  Spanish 
soprano,  Isabel  Colbran  (Mar.  16),  he  spent  a 
most  successful  season,  musically  and  socially, 
in  Vienna,  where  he  met  Beethoven;  but  he 
was  generally  engaged  in  traveling  from 
town  to  town  in  Italy  for  the  purpose  of 
bringing  out  his  increasingly  popular  dramatic 
works.  In  1823,  disappointment  at  the  cool 
reception  of  his  carefully  written  Semiramide 
by  the  Venetians,  and  a  favorable  offer  from 
Benelli,  the  manager  of  the  King's  Th.,  in- 
duced him  to  go  to  London.  Although  Benelli 
did  not  fulfil  his  promises,  R.  met  with  flatter- 
ing attentions  from  the  court,  and  by  means 
of  grand  concerts,  etc.,  found  himself  in 
possession  of  £7,000  when  he  left  England  5 
months  later.  Now,  for  18  months,  he  under- 
took the  management  of  the  Theatre  Italien 
at  Paris,  and  produced  several  operas  with 
much  artistic  success;  but  his  managerial 
career  was  not  so  fortunate  financially. 
In  1826  he  was  app.  'Premier  compositeur 
du  roi'  and  'Inspecteur-general  du  chant  en 
France,'  two  sinecures  to  which  a  salary  of 
20,000  francs  was  attached;  the  Revolution 
of  1830  cost  him  these  positions,  but  he  after- 
wards received  a  pension  of  6,000  francs.  At 
the  Opera  he  presented  some  highly  success- 
ful revisions,  in  French  versions,  of  earlier 
Italian  operas;  these  may  be  regarded  as 
preliminary  studies  to  his  masterpiece, 
Guillaume  Tell,  first  given  at  the  Opera  on 
Aug.  3,  1829,  with  a  magnificent  cast,  and 
winning  immense  applause.  With  this  grand 
work  Rossini  abruptly  closed  his  dramatic 
career  at  the  age  of  37.  Frayed  nerves  and 
general  ill-health  were  chiefly  responsible  for 
this  'great  renunciation.'  He  made  a  flying 
visit  to  his  father  in  Bologna,  and  shortly 
after  the  Revolution  of  1830  returned  to 
Paris,  remaining  there  6  years  (visited  Madrid 
in  1831).  In  1832  the  first  six  numbers  of  his 
famous  Stabat  Mater  were  written,  the  re- 
maining four  in  1841,  and  the  first  perform- 
ance of  the  entire  work  took  place  on  Jan.  7, 
1842.  In  1837  he  separated  from  his  first 
wife,  and  after  her  death  (1845)  married 
Olympie  Pelissier  (Aug.  21,  1846).    He  lived 


in  retirement  at  Bologna  and  Florence  until 
1855,  thenceforward  making  Paris  his  home, 
but  writing  little  new  music  (the  Petite  Messe 
solennelle,  for  soli,  chor.  and  orch.,  is  the 
most  important  work  of  this  period).  His 
last  years  were  spent  in  the  afterglow  of  his 
prestige  as  an  opera-composer,  amid  a  circle 
of  devoted  admirers  and  friends. 

Operas  :  La  cambiale  di  matrimonii)  (Venice, 
1810);  L'eguivoco  stravagante  (Bologna,  1811); 
Ciro  in  Babilonia  (Ferrara,  1812);  L'inganno 
felice  (Venice,  1812);  L'occasione  fa  il  ladro, 
ossia  II  cambio  delta  valigia  (Venice,  1812); 
La  scala  di  seta  (Venice,  1812);  Demetrio  e 
Polibio  (Rome,  1812);  La  pietra  del  paragone 
(Milan,  1812);  Tancredi  (Venice,  Feb.  6, 
1813);  L'ltaliana  in  Algeri  (Venice,  1813); 
II  Signor  Bruschino,  o  II  figlio  per  azzardo 
(Venice,  1813);  Aureliano  in  Palmira  (Milan, 
1813);  II  Turco^  in  Italia  (Milan,  1814); 
Sigismondo  (Venice,  1814);  Elisabetta,  regina 
d'Ingliilterra  (Naples,  1815);  Torvaldo  e  Dor- 
liska  (Rome,  1815);  //  Barbiere  di  Siviglia 
(first  perf.  in  Rome,  Argentina  Th.,  Feb.  20, 
1816,  as  Almaviva  ossia  Vinutile  precauzione; 
first  perf.  under  the  title  II  Barbiere  at 
Bologna,  Contavalli  Th.,  Aug.  10,  1816); 
La  Gazzetta  (Naples,  1816);  Otello  (Naples, 
1816);  La  Cenerentola  (Rome,  1817);  La 
Gazza  ladra  (Milan,  1817);  Armida  (Naples, 
1817);  Adelaide  di  Borgogna  [or  Ottone,  re 
d'ltalia]  (Rome,  1818);  Adina,  o  II  califfo  di 
Bagdad  (comp.  1818;  prod.  Lisbon,  1826); 
Mose  in  Egitto  (Naples,  1818;  Paris,  as  Moise 
en  Egypte,  1827);  Ricciardo  e  Zoraide  (Naples, 
1818);  Ermione  (Naples,  1819);  Edoardo  e 
Cristina  (Venice,  1819);  La  Donna  del  lago 
[after  Scott]  (Naples,  1819);  Bianca  e  Faliero 
(Milan,  1819);  Maometto  II  (Naples,  1820; 
Paris,  rev.  as  Le  Siege  de  Corinthe,  Opera, 
1826);  Matilda  di  Shabran  (Rome,  1821); 
Zelmira  (Naples,  1822);  Semiramide  (Venice, 
1823;  Paris  Opera,  as  Semiramis,  I860);  II 
Viaggio  a  Reims,  ossia  L'Albergo  del  giglio 
d'oro  (Paris,  Th.  Ital.,  1825);  Le  comte  Ory 
(augm.  and  revised  version  of  preceding; 
Paris  Opera,  1828);  Guillaume  Tell  (Opera, 
Aug-  3,  1829). — Cantatas:  II  Pianto  d' 
Armonia  (1808);  Ciro  in  Babilonia  (1810); 
Didone  abbandonata  (1811);  Egle  ed  Irene 
(1814);  Teti  e  Peleo  (1816);  Igea  (1819); 
Partenope  (1819);  La  Riconoscenza  (1821);  II 
vero  Omaggio  (1823);  L'Augurio  felice  (1823); 
La  sacra  Alleanza  (1823);  II  Bardo  (1823); 
Il  Ritomo  (1823);  II  Pianto  delle  Muse  (Lon- 
don, 1823);  I  Pastori  (Naples,  1825);  //  Serto 
votivo  (Bologna,  1829).  His  first  publ.  comp. 
was  the  canzonet  Se  il  vuol  la  molinara;  he 
wrote  other  canzonets  and  arias  (e.  g.,  Soirees 
musicales,  8  ariettas  and  4  duets),  Gorgheggi 
e  solfeggi  per  soprano  per  rendere  la  voce  agile, 
hymns,  short  cantatas,  and  songs;  a  Chant 
des  Titans  for  4  basses  with  orch.;  Tantum 
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ergo  for  3  men's  voices  with  orch.;  Quoniam 
for  solo  bass  with  orch.;  0  salutaris,  for  solo 
quartet;  etc.  B.  Paumgartner  comp.  an 
opera,  Rossini,  in  which  is  incorporated  R.'s 
music  (perf.  Zurich,  1936,  Vienna,  1937,  etc.). 
O.  Respighi's  ballet,  La  boutique  fantasque, 
is  based  on  themes  of  R. 

BIBLIOGRAPHY.— A.  Biography:  Sten- 
dhal [pseudonym  of  H.  Beyle],  Vie  de  R. 
(Paris,  1824  [often  repr.];  Gen  tr.  by  A. 
Wendt,  with  corrections  and  additions,  Leip- 
zig, 1824  [3rd  ed.  1929];  Engl,  transl.,  London, 
1824);  G.  Carpani,  Le  Rossiniane  (Padua, 
1824);  H.  Blaze  de  Bury,  Vie  de  R.  (Paris, 
1854);  M.  and  L.  Escudier,  R.  Sa  vie  et  ses 
ceuvres  (ib.,  1854);  E.  de  Mirecourt,  R.  (ib., 
1855);  A.  Azevedo,  G.  R.  Sa  vie  et  ses  ceuvres 
(ib.,  1865);  H.  S.  Edwards,  Life  of  R.  (London, 
1869;  condensed  in  'Great  Musicians',  1881); 
S.  Silvestri,  Delia  vita  e  delle  opere  di  G.  R. 
(Milan,  1874);  A.  Zanolini,  Biografia  di  G.  R. 
(Bologna,  1875);  J.  Sittard,  G.  A.  R.  (Leip- 
zig, 1882;  Nos.  47  and  48  of  'Sammlung  Mus. 
Vortrage');  C.  Thrane,  R.  og  operaen  (Copen- 
hagen, 1885);  A.  Kohut,  R.  (Leipzig,  1892); 
E.  Checchi,  R.  (Florence,  1898);  L.  Dauriac, 
R.  (Paris,  1905);  E.  Corradi,  G.  R.  (Rome, 
1909);  A.  Struth,  R.  Sein  Leben,  seine  Werke 
und  Cfiarakterzuge  (Leipzig,  n.  d.);  H.  de 
Curzon,  R.,  in  'Les  Maitres  de  la  Musique' 
(1920;  2nd  ed.  1930);  R.  Fauchois,  R.  (Lyons, 
1922);  G.  Radiciotti,  R.  (3  vols.;  Tivoli, 
1927-29;  valuable);  id.,  in  'II  Pianoforte'  IV, 
12;  id.,  Aneddoti  Rossiniani  autentici  (Rome, 
1929);  J.-G.  Prod'homme,  R.  and  His  Works 
in  France,  in  the  'Mus.  Quart.'  (1931);  H. 
Gerigk,  R.  (Potsdam,  1934);  F.  Toye,  R. 
(London  and  N.  Y.,  1934);  A.  Bonaventura, 
R.  (ib.,  1934);  G.  Monaldi,  R.  (Milan,  1936); 
G.  H.  Derwent,  R.  (Paris,  1936);  L.  d'Amico, 
G.  R.  (Turin,  1938). — B.  Criticism,  Appre- 
ciation: J.  d'Ortigue,  De  la  guerre  des  dilettanti 
ou  de  la  revolution  operee  par  M.  R.  dans  V opera 
francais  (Paris,  1829);  F.  Hiller,  Plaudereien 
mit  R.,  in  Aus  dem  Tonleben  unserer  Zeit 
(Leipzig,  1868);  A.  Pougin,  R.:  Notes,  im- 
pressions, souvenirs,  commentaires  (Paris, 
1870);  O.  Moutoz,  R.  et  son  Guillaume  Tell 
(Bourg,  1872);  H.  S.  Edwards,  R.  and  His 
School  (London,  1881;  2d  ed.  1899);  G. 
Tebaldini,  Da  R.  a  Verdi  (Naples,  1901);  E. 
Michotte,  Souvenirs  personnels _  (Paris,  1906); 
A.  Testoni,  G.  R.  Quattro  episodi  delta  sua 
vita  (Bologna,  1909);  G.  M.  Gatti,  Le  Barbier 
(Paris,  1926;  2nd  ed.  1929);  H.  Gerigk,  Das 
neue  R.-Bild,  in  'Ztschr.  f.  M.-W.'  XVI,  1;  H. 
de  Curzon,  Une  heure  avec  R.  (1930);  Lord 
Derwent,  R.  and  Some  Forgotten  Nightingales 
(London,  1934). — C.  Correspondence:  G. 
Mazzatinti,  Lettere  inedite  e  rare  di  G.  R. 
(Pesaro,  1892);  Lettere  di  G.  R.  a  G.  Ancillo 
(Venice,  1892);  G.  Mazzatinti  and  G.  Manis, 


Lettere  di  G.   R.    (Florence,    1902;   with   ex- 
planatory notes). 

Rossla'vetz,  Nikolai  Andreievitch,  com- 
poser; b.  Surai,  District  of  Tchernigov, 
Russia,  Jan.  5,  1881;  st.  with  Hfimaly, 
Ilyinsky  and  Wassilenko  (comp.)  at  the  Mos- 
cow Cons.,  where  he  won  the  silver  medal  for 
his  cantata  (after  Byron),  Heaven  and  Earth. 
Living  in  Moscow.  His  vln.-sonata  of  1913 
is  the  first  true  atonal  work  of  a  Russian 
comp.  His  works  are  predominantly  com- 
plex in  structure,  and  he  has  been  unsuccess- 
ful in  his  attempts  to  simplify  his  style  in 
accordance  with  requirements  of  the  Russian 
Assoc,  of  Proletarian  Musicians  (1924-32), 
— Works:  The  symph.  poems  Man  and  the 
Sea  (after  Baudelaire;  1921)  and  End  of  the 
World  (after  Paul  Lafargue);  Symph.  (1922); 
vln.-concerto  (1925);  chamber-music;  pf.- 
pieces;  songs. 

Ross'ler,  F.  A.     See  Rosetti,  F.  A. 

Rota,  Nino,  composer;  b.  Milan,  Dec.  3, 
1911.  At  11  years  of  age  he  composed  an 
oratorio,  publicly  perf.,  and  at  14  a  3-act 
lyric  comedy,  II  principe  porcaro  (after 
Andersen;  1926);  later  st.  with  Pizzetti,  G. 
Bas  and  Casella  at  the  Liceo  S.  Cecilia,  Rome 
(grad.  1930),  and  from  1931-32  at  the  Curtis 
Inst,  of  Mus.  in  Phila.  While  in  the  U.  S. 
he  composed  Balli,  for  small  orch.  (1932)  and 
Serenata,  in  4  movements,  for  orch.  (1931-32). 
He  then  returned  to  Milan,  where,  in  1935, 
he  received  an  hon.  Doctor's  degree  from  the 
University. 

Roters,  Ernst,  composer;  b.  Oldenburg, 
July  6,  1892;  st.  at  the  Klindworth-Schar- 
wenka  Cons,  in  Berlin  and  with  Mayer-Mahr 
and  Georg  Schumann;  teacher  in  Danzig 
(1914-15),  later  (1920)  in  Hamburg,  where 
he  lived  until  1933;  1939,  living  in  Berlin. 
— Works:  The  opera  Die  schwarze  Kammer 
(Darmstadt,  1928).  For  orch.:  Symph.  Suite 
for  pf.  and  orch.;  Dance  Rhapsody;  Cham- 
ber Symph.;  Legende;  Carnaval;  etc.;  chamber- 
music;  pf.-pieces;  and  songs  (some  with 
orchestra). 

Roth,  Feri,  violinist;  b.  Zvolen,  Czecho- 
slovakia, July  18,  1899;  st.  at  the  State 
Academy,  Budapest;  1923,  founded  the  Roth 
Quartet  (R.,  Schiff,  Spitz,  Franke),  with 
which  he  toured  Europe,  and,  in  1925, 
Africa;  1926,  the  Quartet  was  reorganized  (R., 
Antal,  Molnar  [replaced  by  S.  Salgo  in  1938] 
and  van  Doom,  succeeded  in  1931  by  Scholz), 
and  in  1928  made  its  Amer.  debut  at  the 
Pittsfield  Chamber  Music  Fest.;  it  has  since 
toured  extensively  in  Europe  and  the  U.  S., 
appearing  also  at  many  fests.  In  1937,  R. 
and  the  other  members  of  the  quartet  joined 
the  faculty  of  the  Westminster  Choir  School 
at  Princeton,  N.  J.;  R.  left  the  school  in  1939 
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and  formed  a  new  quartet  with  R.  Weinstock, 
J.  Shaier  and  O.  Edel. 

Roth,  Herman,  musicologist;  b.  Horn- 
berg,  Baden,  Feb.  15,  1882;  d.  Berlin,  Feb.  1, 
1938.  St.  philosophy  and  philology,  then, 
from  1905,  music.  Pupil  of  Riemann  in 
Leipzig;  1907-10,  mus.  critic  there;  1910-21, 
in  Munich,  then  teacher  in  Karlsruhe;  1921, 
at  the  Baden  Cons.;  1925-32,  at  the  Stutt- 
gart Hochschule;  1932-35,  critic  in  Hamburg; 
from  1935  prof,  at  the  Acad,  for  Church  and 
School  Mus.,  Berlin.  His  German  transla- 
tions of  the  operas  of  Handel,  Mozart  and 
Rossini  are  in  use  in  most  of  the  German 
opera-houses.  He  also  wrote  two  books, 
Heinr.  Kaspar  Schmid  (Munich,  1921)  and 
Elemente  der  Stimmfiihrung  (Stuttgart,  1926); 
ed.  Bach's  Magnificat  and  Johannispassion, 
25*  songs  from  the  Schemelli  Hymn  Book, 
Capriccio  sopra  la  lontananza,  songs  from  the 
Note-Book  of  A.  M.  Bach;  Handel's  Oboe- 
Concerto  in  Bb;  30  sacred  songs  of  Ph.  E. 
Bach,  etc.  He  also  prepared  practical  stage 
eds.  of  Handel's  operas,  Alcina  and  Tamerlane 

Rothier  [roh-t'ya'],  Leon,  dramatic  basso; 
b.  Reims,  Dec.  26,  1874.  St.  from  1894-9  at 
the  Paris  Cons,  under  Crosti  (singing),  Lherie 
(op.  comique),  Melchissedec  (opera),  win- 
ning the  1st  prize  in  all  3  classes  on  gradua- 
tion. Made  his  debut  on  Oct.  1,  1899,  as  Ju- 
piter in  Gounod's  Philemon  et  Baucis  at  the 
Op.-Comique,  where  he  remained  till  1903; 
1903-7,  at  Marseilles;  1907-9,  at  Nice; 
1909-10,  at  Lyons.  Since  1910  he  has  been 
a  member  of  the  M.O.H.,  where  he  made  his 
Amer.  debut  as  Mephistopheles  (Dec.  10); 
in  1916  he  joined  the  faculty  of  the  newly 
founded  Volpe  Inst,  of  Music  in  New  York; 
also  guest  with  the  San  Carlo  Op.  Co.  in  the 
U.  S.  and  member  of  the  Ravinia  Park  Opera, 
Chicago;  now  (1940)  living  in  New  York.  He 
is  Chev.  of  the  Legion  d'Honneur,  Ofhcier  de 
l'lnstruction  Publique,  and  N.  Y.  representa- 
tive of  the  'Association  des  Artistes  Drama- 
tiques'.    He  has  sung  120  roles  (all  in  French). 

Rothwell,  Walter  Henry,  conductor  and 
composer;  b.  London,  Sept.  22,  1872;  d. 
Santa  Monica,  Calif.,  Mar.  12,  1927.  St. 
from  1881-8  at  the  Vienna  Cons,  under  J. 
Epstein  (pf.),  R.  Fuchs  (cpt.),  A.  Bruckner 
(comp.)  and  H.  Krenn  (harm,  and  org.);  st. 
further  in  Munich  under  L.  Thuille  and  M. 
Schillings.  Having  toured  Austria^  Germany 
and  Switzerland  as  a  concert-pianist,  he 
abandoned  that  career  in  1895  to  become  asst.- 
cond.  to  G.  Mahler  at  the  Hamburg  opera; 
1903-4  Kapellm.  of  the  Ger.  opera  in  Amster- 
dam; eng.  by  Savage  in  1904  to  cond.  the 
Parsifal  performances  (in  English)  in  the 
U.  S.,  he  remained  with  that  organization  till 
1908;  1908-14,  cond.  of  the  St.  Paul  Symph. 
Orch.;    1914-17,    taught    orchestration    and 


comp.  privately  in  N.  Y.;  1921,  eng.  by  W.  H. 
Clark  to  organize  and  dir.  the  Los  Angeles 
Symph.  Orch.,  of  which  he  was  cond.  until 
his  death;  he  also  conducted  the  Hollywood 
Bowl  concerts. 

Ro'toli,  Augusto,  b.  Rome,  Jan.  7,  1847; 
d.  Boston,  Nov.  26,  1904.  Pupil  of  Lucchesi; 
choir-boy  at  St.  Peter's.  Founded  the  'Society 
corale  de'  concerti  sagri,'  which  he  conducted. 
Singing-master  to  Princess  Margherita,  1876; 
maestro  of  the  Cappella  reale  del  Sudario  in 
1878.  Having  achieved  a  high  reputation  as 
a  cond.,  singing-teacher,  and  song-composer, 
he  was  called  to  Boston,  Mass.,  in  1885  as 
vocal  instructor  in  the  New  Engl.  Cons.; 
from  1896  also  choirm.  at  St.  James'. — 
Chevalier  of  the  Crown  of  Italy,  etc. 

Rottenberg  [roht'-],  Ludwig,  b.  Czerno- 
witz,  Bukowina,  Oct.  11,  1864;  d.  Frankfort- 
an-Main,  May  6,  1932.  While  attending  the 
Gymnasium  he  st.  music  with  A.  Hfimaly; 
then  pupil  of  R.  Fuchs  and  E.  Mandyczewski 
in  Vienna;  1891-2,  Kapellm.  at  the  Stadtth. 
in  Brunn;_  1893-1926,  do.  at  the  Frankfort 
opera;  retired  in  1927.  In  1912  and  '13  he 
cond.  the  Wagner  performances  at  Cov. 
Garden.  Publ.  a  coll.  of  30  songs,  a  vln.- 
sonata,  and  pf. -variations;  an  opera,  Die 
Geschwister,  was  prod,  in  Frankfort,  Nov.  30, 
1915. — R.  was  the  father-in-law  of  Paul 
Hindemith. 

Rouart-Lerolle  et  Cie,  French  publish- 
ing house,  founded  in  1905  in  Paris  by  Alex. 
Rouart  (1869-1921),  through  the  purchase  of 
the  firms  of  Meuriot  and  Baudoux.  When, 
in  1908,  Jacques  Lerolle  (b.  1880),  son  of  the 
famous  painter,  became  his  associate,  the 
firm  acquired  the  catalogue  of  the  publ. 
house  of  Gregh  (founded  in  1840).  After 
the  death  of  Rouart  in  1921,  Lerolle  became 
dir.,  Mme.  Rouar^  the  founder's  widow,  a 
partner,  and  Frangois  Hepp  (b.  1887),  son-in- 
law  of  Rouart,  co-director. 

Rouget  de  l'Isle  [roo-zha'du  lei'],  Claude- 
Joseph,  composer  of  the  Marseillaise;  b. 
Lons-le-Saulnier,  Jura,  May  10,  1760;  d. 
Choisy-le-Roy,  June  27,  1836.  He  wrote  the 
famous  national  hymn  in  1792,  while  a  mili- 
tary engineer  at  Strasbourg.  Imprisoned  for 
refusing  to  take  the  oath  against  the  crown, 
he  went  to  Paris  after  Robespierre's  downfall, 
and  comp.  a  Hymne  dithyrambique  sur  la 
conjuration  de  Robespierre  .  .  .  (1794),  Chant 
des'  vengeances  (1798),  and  a  Chant  du  combat 
for  the  army  in  Egypt  (1800).  He  publ.  50 
Chants  frangais  in  1825;  and  wrote  several 
opera-libretti. — Cf.  J.  Tiersot,  R.  de  L.  Son 
ceuvre,  sa  vie  (Paris,  1894);  A.  Kockert,  C.-J. 
R.  de  L.  (Zurich,  1898);  A.  Lanier,  R.  de  L. 
(Besangon,  1907);  J.  Tiersot,  Histoire  de  la 
Marseillaise  (Paris,  1915);  R.  Brancour,  La 
Marseillaise  et  le  Chant  du  depart  (1916);  E. 
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Istel,  Is  the  Marseillaise  a  German  Composi- 
tion?, in  the  'Mus.  Quart.'  (1922);  V.  Helfert, 
La  Marseillaise,  in  the  'Riv.  M.  I.'  (1922);  A. 
Becker,  La  Marseillaise  (Brunswick,  1930). 

Rousseau  [roo-soh'],  Jean- Jacques,  b. 
Geneva,  June  28,  1712;  d.  Ermenonville,  n. 
Paris,  July  3,  1778.  Without  other  musical 
training  than  desultory  self-instruction,  this 
great  philosopher  and  author  made  his  debut 
in  Paris  at  the  age  of  29,  as  a  reformer  of  mus. 
notation,  reading  a  paper  before  the  Academie 
in  1742,  which  was  revised  and  publ.  as  a 
Dissertation  sur  la  musique  moderne  (1743). 
His  opera,  Les  Muses  galantes,  had  only  one 
private  representation,  at  the  house  of  La 
Poupliniere  in  1745;  his  revision  of  the 
intermezzo  La  Reine  de  Navarre  (by  Voltaire 
and  Rameau)  was  a  flat  failure  in  Paris;  but 
his  opera  Le  Devin  du  village  (Opera,  1752) 
was  very  successful,  and  was  in  the  repertory 
for  some  60  years.  In  the  meantime  his 
hastily  written  musical  articles  for  the 
'Encyclopedic'  had  evoked  scathing  criticisms 
from  Rameau  and  others;  improved  by  re- 
vision and  augmentation,  they  were  republ. 
as  his  Dictionnaire  de  musique  (1768).  In 
1752  commenced  the  hot  dispute,  known  as 
the  'guerre  des  Bouffons,'  between  the  par- 
tisans of  French  and  Italian  opera;  R.  sided 
with  the  latter,  publishing  a  Lettre  a  M.  Grimm 
au  sujet  des  remarques  ajoutees  d,  sa  lettre  sur 
Omphale  (1752),  followed  by  the  caustic 
Lettre  sur  la  musique  frangaise  (1753,  to 
which  the  members  of  the  Opera  responded 
by  burning  him  in  effigy  and  excluding  him 
from  the  theater),  and  Lettre  d'un  symphoniste 
de  V Academie  royale  de  musique  a  ses  camarades 
de  I'orchestre  (1753).  In  Pygmalion  (1773)  he 
created  the  melodrama;  the  work  met  with 
great  success.  Six  new  arias  for  Le  Devin  du 
village,  and  a  collection  of  about  100  romances 
and  duets,  Les  consolations  des  miseres  de  ma 
vie  (1781),  and  fragments  of  an  opera,  Daph- 
nis  et  Chloe,  were  publ.  posthumously  (1780). 
All  his  writings  on  music  have  been  often 
republ.  in  editions  of  his  'Collected  Works' 
(1782;  many  eds.  since). — Bibliography:  A. 
Jansen,  J.-J.  R.  Fragments  inedits,  recherches 
biographiques  (Paris,  1882);  id.,  /.-/.  R.  als 
Musiker  (Berlin,  1884);  A.  Pougin,  J.-J.  R. 
musicien  (Paris,  1901);  E.  Istel,  J.-J.  R.  als 
Komponist  seiner  lyrischen  Szene  'Pygmalion' 
(Leipzig,  1901);  F.  Hellouin,  /.-/.  R.  et  la 
psychologie  de  I'orchestre,  in  Feuillets  d'histoire 
■musicale  frangaise  (Paris,  1903);  E.  Schiitte, 
/.-/.  R.  Seine  Personlichkeit  und  sein  Stil 
(Leipzig,  1910);  J.  Tiersot,  /.-/.  R.  (Paris, 
1912);  E.  Faguet,  R.  artiste  (Paris,  1913);  A. 
L.  Sells,  The  Early  Life  of  R.  1712-40  (Lon- 
don, 1929);  R.  Gerin,  J.-J.  R.  (Paris,  1930); 
M.  Moffat,  R.  et  le  theatre  (ib.,  1930);  J. 
Tiersot,  Concerning  J.-J.  R.,  the  Musician,  in 
the    'Mus.    Quart.'    (1931);    Correspondance 


generate  de  R.,  ed.  by  Dufour  and  Plan,  in  16 
vols,  [up  to  1767]  (Paris,  1929-33);  L. 
Richebourg,  Contributions  a  Vhistoire  de  la 
querelle  des  Bouffons  (Paris,  1937). 

Rousseau,  Samuel-Alexandre,  b.  Neuve- 
maison,  Aisne,  June  11,  1853;  d.  Paris,  Oct. 
1,  1904.  Pupil  of  C.  Franck  (org.)  and  F. 
Bazin  (comp.)  at  the  Paris  Cons.;  won  the 
Grand  Prix  de  Rome  in  1878;  also  the  Prix 
Cressent  with  the  1-act  comedy-opera  Dia- 
norah  (Opera-Comique,  1879);  his  opera 
Merowig  won  the  Prize  of  the  City  of  Paris  in 
1891  (Grand  Th.,  1892).  _  From  1892, >  1st 
chef  d'orch.  at  the  Th.-Lyrique;  also  choirm. 
at  Ste.-Clotilde,  and  for  10  years  chorusmaster 
of  the  Concerts  du  Cons.;  prof,  of  harm,  at 
the  Cons.  On  June  8,  1898,  his  3-act  lyric 
drama  La  Cloche  du  Rhin  had  a  succes  d'estime 
at  the  Opera,  followed  by  the  music-dramas 
Milia  (Op.-Com.,  1904)  and  Leone  (ib.,  1910; 
posthumous). 

Roussel     [roo-sehl'],     Albert      (Charles 

Paul),  b.  Tourcoing,  Dept.  du  Nord,  April  5, 
1869;  d.  Royan,  Aug.  23_,  1937.  As  a  student 
at  the  College  Stanislas  in  Paris,  while  taking 
pf.-lessons  from  the  organist  Stolz,  he  pre- 
pared himself  for  the  Naval  Academy,  which 
he  ent.  in  1887.  During  a  cruise  in  the  Indian 
Ocean  his  musical  instinct  was  awakened,  and 
he  began  to  compose;  on  his  return  in  1894 
he  resigned  from  the  navy,  beginning  the 
study  of  harm,  with  Koszul  at  Roubaix;  then 
st.  cpt.,  fugue  and  org.  under  E.  Gigout  in 
Paris,  won  the  prize  of  the  Societe  des  Com- 
positeurs de  Musique  in  1898  with  two  4-part 
madrigals,  and  in  that  year  became  d'Indy's 
pupil  in  comp.  at  the  Schola  Cantorum  (till 
1907);  prof,  of  cpt.  there  from  1902-14;  then 
devoted  himself  solely  to  composition;  at 
various  times  he  served  as  a  member  of  the 
committee  of  the  Societe  Nationale  de  Musi- 
que; 1930,  visited  the  U.  S.  as  a  guest  of  the 
Boston  Symph.  Orch.,  for  the  50th  anniver- 
sary of  which  he  wrote  his  3rd  symphony; 
in  1929  he  was  commissioned  by  Mrs.  E.  S. 
Coolidge  to  compose  a  trio  for  fl.,  via.  and 
vcl.  (perf.  in  Boston,  1930).  His  early  comps. 
(horn-quintet,  vln.-sonata,  madrigals)  have 
not  been  publ. — Works:  For  the  stage:  A 
lyric  drama,  La  Naissance  de  la  Lyre  (after 
Sophocles;  Paris  Opera,  1925);  an  operetta, 
Le  Testament  de  la  Tante  Caroline  (Op.-Com., 
1937);  the  ballets  Le  Festin  de  VAraignee 
(1912;  also  as  orchl.  suite),  Padmavati  (2-act, 
1914-18;  Paris  Opera,  1923),  Les  Enchante- 
ments  d'Alcine  (1929),  Bacchus  et  Ariane 
(1932),  Aeneas  (Opera,  1938);  incid.  music  to 
G.  Jean-Aubry's  Le  Marchand  de  Sable  qui 
passe  (Havre,  1908).  For  orch.:  4  sympho- 
nies: I.  Poeme  de  la  Foret,  op.  7  (Brussels, 
1908);  II.  in  Bb,  op.  23  (1919-21);  III.  in 
G  m.,   op.   42    (1922;   first  perf.   by   Boston 
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Symph.  under  Koussevitsky,  1930);  IV.  in  A, 
op.  53  (1930;  Paris,  1935);  4  suites:  I.  Pour 
une  Fete  de  Printemps,  op.  22  (1921);  II.  in 
F,  op.  33  (1926);  III  and  IV.  2  suites  from 
the  ballet  Bacchus  et  Ariane  (1933-34); 
symph.  prelude  to  Tolstoy's  Resurrection,  op. 
4  (1903);  La  Menace,  for  voice  and  orch.,  op. 
9  (1907);  Concerto  for  small  orch.,  op.  34 
(1926);  pf.-concerto,  op.  36  (1927);  Petite 
Suite  (1929);  Sinfonietta  for  str.-orch.,  op. 
52  (1934);  Rapsodie  flamande,  op.  56  (1936); 
Concertino  for  vcl.  and  orch.,  op.  57  (1936). 
Choral  works:  Les  Evocations,  choral  symph., 
op.  15  (1910-11);  80th  Psalm  for  soli,  chor. 
and  orch.  (1929);  Madrigal  aux  Muses,  op. 
25,  for  3-part  fern,  chor.;  Le  Bardit  des 
Francs,  for  men's  chor.  Chamber-music;  Pf.- 
trio  in  Eb,  op.  2  (1902);  Divertissement  for 
wind-instrs.  and  pf.,  op.  6  (1906);  2  vln.- 
sonatas  (op  11  [1911]  and  28  [1925]);  Joueuers 
de  flute  for  fl.  and  pf.,  op.  27  (1924);  Serenade 
for  fl.,  vln.,  via.,  vcl.  and  harp,  op.  30  (1925); 
Trio  for  fl.,  via.  and  vcl.  (comm.  by  Mrs.  E. 
S.  Coolidge,  1929;  Boston,  1930);  str.- 
quartet,  op.  45;  Andante  et  Scherzo  for  fl.  and 
pf.  For  pf.:  Suite,  Des  Heures  passent,  op.  1 
(1898);  Rustiques,  op.  5  (1904-06);  Suite,  op. 
14  (1909-10);  Sonatina,  op.  16  (1912); 
L'Accueil  des  Muses,  for  Le  Tombeau  de 
Debussy  (1920);  3  Pieces;  etc.;  numerous 
songs  (some  with  fl.);  pes.  for  harp,  guitar, 
etc.— Cf.  Roland-Manuel,  A.  R.,  in  the 
'Rev.  mus.'  (Nov.,  1922);  L.  Vuillemin,  A. 
R.  et  son  ceuvre  (Paris,  1924);  A.  Hoeree,  in 
'Aeolus'  (Jan.,  1928);  G.  Pannain,  in  the 
'Rassegna  mus.'  (1929);  R.  issue  of  the  'Rev. 
mus.'  (1929);  H.  Prunieres,  A.  R.  and  the  80th 
Psalm,  in  the  'Mus.  Quart.'  (Jan.,  1930); 
R.  Dumesnil,  L'CEuvre  sinfonique  de  A.  R.,  in 
'Musique  francaise'  (Feb.,  1933);  R.  Petit, 
A.  R.,  in  'Modern  Music'  (Nov.-Dec,  1937); 
A.  Hoeree,  A.  R.  (Paris,  1938). 

Roussier,  Abbe  Pierre-Joseph,  b.  Mar- 
seilles, 1716;  d.  as  canon  at  Ecouis,  Nor- 
mandy, ca.  1790. — Publ.  Sentiment  d'un  har- 
moniphile  sur  differents  ouvrages  de  musique 
(1756);  Traite  des  accords  et  de  leur  succession 
(1764;  suppl.  by  L'harmonie  pratique  .  .  .  ., 
1775);  Observations  sur  differents  points  de 
l'harmonie  (1765);  Memoire  sur  la  musique 
des  anciens  (1770);  Notes  et  observations  sur 
le  memoire  du  P.  Amiot  concernant  la  musique 
des  chinois  (1779);  Mem.  sur  la  nouvelle  harpe 
de  M.  Cousineau  (1782);  Mem.  sur  le  clavecin 
chromatique  (1782);  Lettre  sur  I' acceptation 
des  mots  'basse  fondamentale'  .  .  .  (1783; 
'Journal  encyclopedique',  vol.  I);  etc. 

Rowbotham,  Rev.  John  Frederick,  b. 

Edinburgh,  April  18,  1854;  d.  Sutton-Cheney, 
Oct.  20,  1925.  Took  the  Balliol  Scholarship, 
Oxford,  at  18;  st.  music  there,  and  at  the 
Stern  Cons.,  Berlin,  for  3  years,  also  at  Dres- 


den, Paris  and  Vienna;  ordained  in  1891,  he 
held  various  appointments  as  vicar  and  rector 
until  1910,  when  he  founded  'The  Bard',  of 
which  he  was  editor.  He  traveled  on  the 
Continent  to  collect  materials  for  his  History 
of  Music,  publ.  in  3  vols.  (London,  1885-7); 
also  publ.  How  to  Write  Music  Correctly 
(1889);  A  Short  History  of  Music  (1891); 
Private  Life  of  Great  Composers  (1892);  The 
Troubadours,  and  the  Courts  of  Love  (1895); 
A  History  of  Music  to  the  Time  of  the  Trouba- 
dours (1899);  Story  Lives  of  Great  Musicians 
(1908);  the  mus.  articles  in  Chambers'  Ency- 
clopaedia, etc. 

Rowley,  Alec,  pianist  and  composer;  b. 
Shepherds  Bush,  n.  London,  Mar.  13,  1892; 
pupil  of  Corder,  Lake  and  Richards  at  the 
R.A.M. — Works:  The  ballet-pantomime,  The 
Princess  Who  Lost  a  Tune;  Georgian  Suite  for 
orch.;  cantatas;  Full  Tide,  sea-cycle  for  men's 
vcs.  (1937);  chamber-music;  vln.-pieces; 
organ-works;  pf.-pieces,  including  numerous 
pedagogic  works  for  children. 

Royce,  Edward,  composer  and  teacher; 
b.  Cambridge,  Mass.,  Dec.  25,  1886;  st.  at 
Harvard  Univ.  (B.A.,  with  honors,  1907), 
later  at  the  Stern  Cons,  in  Berlin;  1913, 
founded  the  mus.  dept.  at  Middlebury  Coll., 
Vt.;  1916-21,  head  of  the  theory  dept.  at  the 
Ithaca  Cons.;  since  1923  head  of  the  comp. 
dept.  of  the  Eastman  School  of  Mus.,  Roches- 
ter, N.  Y.  Has  written  The  Fire  Bringers 
(1926)  and  Far  Ocean  (1929)  for  orch.;  pf.- 
pieces;  songs. 

Royer  [rwah-ya],  fitienne,  b.  Grenoble, 
Apr.  12,  1882;  d.  Paris,  Mar.  2,  1928.  St. 
with  d'Indy  and  Serieyx  at  the  Schola  Can- 
torum;  vcl.-pupil  of  L.  Revel;  mus.  critic  of 
'Les  Lettres',  Paris. — His  works  include  a 
symph.  and  Danse  mystique  for  orch.;  Cantus 
Memorialis,  for  vln.  and  orch.;  Pour  le  temps 
de  la  moisson  (1919)  and  Pour  les  fetes  de  mai, 
for  str.-quartet  (based  on  French  folk-tunes); 
choral  works;  songs  (with  pf.  and  orch.); 
pf.-pes.;  etc.  Author  of  Quelques  notions 
d'harmonie,  etc. 

Royer,  Joseph-Nicolas-Pancrace,  b.  in 

Savoy,  1705;  d.  Paris,  Jan.  11,  1755,  where  he 
settled  in  1725  as  a  teacher;  1739,  member  of 
the  R.  orch.;  1741,  chef-d'orch.  at  the  Opera; 
1748,  lessee  and  djr.  of  the  Concerts  Spirituels; 
1753,  inspector  of  the  Opera  and  'Maitre  de 
musique  de  la  Chambre  du  Roy'. — Works: 
The  opera  Pyrrhus  (Paris,  1730);  the  ballets 
Zaide  (1739),  Le  pouvoir  de  V Amour  (1743), 
Almasis  (1747);  sonatas  and  a  book  of  pes. 
for  clavecin.  An  opera,  Pandore  (not  prod.), 
was  found  among  his  posth.  papers. — Cf.  M. 
Brenet,  Les  Concerts  en  France  sous  I'ancien 
regime  (Paris,  1900). 
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Roze  [rohz],  Marie-Hippolyte  (ne'e  Pon- 
sin),  dramatic  soprano;  b.  Paris,  Mar.  2, 
1846;  d.  there,  June  21,  1926.  Ent.  the  Paris 
Cons,  in  1862,  where  she  st.  with  Mocker  and 
later  with  Auber,  winning  the  first  prize  in 
1865;  debut  at  the  Opera-Comique  in  the 
title-role  of  Herold's  Marie,  Aug.  16,  1865; 
sang  there  for  3  years,  and  then  st.  again  with 
Wartel,  appearing  at  the  Opera  (Jan.  2,  1870) 
as  Marguerite.  She  then  sang  in  Brussels  and 
Amsterdam;  appeared  at  Drury  Lane  in  1872 
with  immense  success,  and  for  almost  20 
years  sang,  with  brief  interruptions,  in  the 
English  capital.  She  visited  America  twice, 
in  1877-8  and  1880-1.  In  1890  she  settled 
in  Paris  as  a  teacher,  but  still  appeared  in 
England  in  concerts  and  oratorio  until  her 
farewell-tour  in  1894;  her  last  appearance 
was  in  London  in  1903,  at  a  concert  given  by 
several  of  her  pupils.  In  1874  she  married  an 
American  basso,  Julius  E.  Perkins,  who  died 
the  following  year;  later  she  married  Col.  J. 
H.  Mapleson,  the  impresario,  but  the  mar- 
riage ended  in  divorce. 

Roze,  Raymond  (J.  H.  Raymond  Roze- 
Perkins),  b.  London,  1875;  d.  there,  Jan.  4, 
1920;  son  of  the  foregoing.  Pupil  of  the 
Brussels  Cons,  and  winner  of  the  1st  prize; 
musical  dir.  to  Sir  Henry  Irving  at  the 
Lyceum  Th.,  and  later  to  Sir  Herbert  Tree 
at  His  Majesty's  Th.  Wrote  overtures  and 
incid.  music  to  Julius  Ccesar,  King  John, 
Henry  I V,  Henry  V,  Much  A  do  about  Nothing, 
The  Tempest,  The  Merry  Wives  of  Windsor, 
Taming  of  the  Shrew,  A  nthony  and  Cleopatra; 
also  to  Trilby,  and  many  other  plays.  In  the 
fall  of  1913  he  cond.  at  Co  vent  Garden  a 
season  of  opera  in  English,  during  which  he 
brought  out  his  Joan  of  Arc  (Oct.  31). 

Rozycki  [roo-zhut'ske],  Ludomir,  Polish 
composer;  b.  Warsaw,  Nov.  6,  1883.  Pupil 
of  the  Cons,  there  (Noskowski)  and  of 
Humperdinck  in  Berlin;  1908-12,  Kapellm. 
at  the  opera  and  prof,  at  the  Cons,  in  Lem- 
berg;  1913,  went  to  Berlin;  1919,  returned 
to  Warsaw,  where  he  settled  as  composer, 
teacher,  and  cond.  of  the  Philh.  Orch.;  from 
1930  prof,  of  dram.  comp.  at  the  Cons.;  1930, 
won  the  Polish  State  Prize  for  comp.  Pres. 
of  the  Polish  Composers'  Soc— Works:  The 
operas  Boleslaw  Umialy  (B.  the  Bold;  Lemberg, 
1909),  Meduse  (Warsaw,  1913),  Eros  and 
Psyche  (ib.,  1915;  Breslau,  1916),  Casanova 
(comic  opera;  Warsaw,  1923),  Beatrice  Cenci 
(ib.,  1927),  Devil's  Mill  (Posen,  1931);  the 
ballets  Pan  Twardowski  (Warsaw,  1921; 
Copenhagen,  1924;  his  most  succ.  work; 
over  350  perfs.  at  Warsaw)  and  Apollon  et  la 
Belle  (Paris,  1937);  7  symph.  poems;  pf.- 
concerto  (op.  43);  chamber-mus.;  numerous 
songs;  pieces  for  piano  and  for  violin. 

Rubbra.     See  Duncan-Rubbra. 


Rubens,  Paul  Alfred,  b.  London,  Apr.  29, 
1875;  d.  Falmouth,  Feb.  5,  1917.  Was 
educated  at  Winchester  Coll.  and  Oxford;  in 
1898  law-student  at  the  Inner  Temple.  The 
success  of  Florodora  (1899),  to  which  he  had 
contributed  several  lyrics,  induced  him  to 
give  up  the  law,  and  he  began  by  writing 
part  of  the  music  for  several  light  operas;  sole 
composer  of  Lady  Madcap  (1904),  Miss  Hook 
of  Holland  (1907),  My  Mimosa  Maid  (1908), 
Dear  Little  Denmark  (1909),  The  Balkan 
Princess  (1910),  The  Sunshine  Girl  (1912); 
also  wrote  numerous  songs  and  ballads. 

Ru'benson,  Albert,  b.  Stockholm,  Dec. 
20,  1826;  d.  there,  Mar.  2,  1901.  Pupil  at  the 
Leipzig  Conservatory  (1844-8)  of  David 
(vln.),  Hauptmann  (cpt.)  and  Gade  (comp.); 
followed  Gade  to  Copenhagen  and  cont.  his 
studies  with  him;  was  mus.  critic  for  'Ny 
Tidning  for  Musik'  from  1852-9,  when  he 
became  ed.  of  'Tidning  for  Teater  och 
Musik';  1872  inspector  at  the  Cons.,  and  its 
dir.  from  1888  till  his  death.  His  writings 
were  influential  in  spreading  appreciation  of 
Schumann  in  Sweden. — Works:  Symphony 
in  C;  Julius  Ccesar,  overture;  suites  and 
intermezzi  for  orch.;  str.-quartet  in  F;  songs 
and  part-songs;  etc. 

Rubi'ni,  Giovanni  Battista,  celebrated 
tenor;  b.  Romano,  Bergamo,  April  7,  1795;  d. 
at  his  castle  near  Romano,  March  2,  1854. 
His  teacher  was  Rosio  of  Bergamo;  debut 
at  Pavia,  1814,  after  which  he  sang  for  a  time 
at  Naples;  became  famous  during  a  season 
in  Vienna  (1824),  was  in  Milan  1825,  and 
went  thence  to  Paris,  singing  with  triumphant 
success  at  the  Theatre  Italien  1825-6.  After 
further  successes  in  London  and  Paris,  the 
impresario  Barbaja  secured  him  for  Italy, 
paying  him  finally  60,000  francs.  From 
1832-43  he  sang  alternately  at  London  and 
Paris;  accompanied  Liszt  to  Berlin  in  1843, 
visited  St.  Petersburg  twice,  and  in  1845 
returned  to  Italy  as  a  millionaire.  Mario 
was  his  pupil.  He  publ.  12  Lezioni  di  canto 
moderno  per  tenore  o  soprano;  and  an  album 
of  6  songs,  L'Addio. 

Ru'binstein  [roo'bin-stin],  Anton  Gre- 
goryevitch,  b.  Viykhvatinets,  Podolia  (Rus- 
sia), Nov.  28,  1829;  d.  Peterhof,  n.  St.  Peters- 
burg, Nov.  20,  1894.  Soon  after  his  birth,  the 
family  went  to  Moscow,  where  his  father 
established  a  pencil-factory.  His  first  teacher 
was  his  mother;  at  7  he  began  the  study  of 
the  piano  under  Alexander  Villoing,  who  was 
thereafter  his  sole  instructor  on  that  instr- 
Villoing  took  him  to  Paris  toward  the  end  of 
1839,  and  in  1840  R.  played  before  Chopin, 
Liszt,  and  others.  Liszt,  fully  recognizing 
his  wonderful  talent,  advised  him  to  com- 
plete his  studies  in  Germany.  From  Paris, 
master  and  pupil  proceeded  to  Holland,  Eng. 
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land,  Scandinavia  and  Germany,  giving 
concerts  by  the  way,  and  arrived  at  Moscow 
in  1843.  As  Anton's  brother,  Nikolai  [Nicho- 
las], evinced  talent  for  composition,  both  boys 
were  taken  to  Berlin  in  1844,  where,  on 
Meyerbeer's  recommendation,  Anton  studied 
under  Dehn.  The  father's  death  (1846) 
caused  the  mother  to  return  to  Moscow  with 
her  younger  son;  Anton  remained  in  Berlin, 
whence  he  visited  Vienna,  and  made  a  tour 
through  Hungary  with  the  flutist  Heindl. 
Returning  to  Russia  on  the  outbreak  of  the 
revolution  of  1848,  he  settled  in  St.  Peters- 
burg. There  he  enjoyed  the  liberal  patronage 
of  the  Grand  Duchess  Helen,  and  produced 
3  Russian  operas.  In  1854,  on  the  advice 
and  with  the  assistance  of  Count  Wielhorski 
and  the  Grand  Duchess,  R.  undertook  a 
journey  for  the  purpose  of  making  himself 
and  his  works  better  known.  He  found 
publishers  in  Berlin,  and  gave  concerts  of  his 
own  works  at  London  and  Paris,  exciting  ad- 
miration as  a  composer  and  pianist;  on  his 
return  in  1858,  he  was  appointed  court  pianist, 
and  conductor  of  the  court  concerts.  He 
assumed  the  direction  of  the  Russian  Musical 
Society  in  1859;  in  1862  he  founded  the  Imp. 
Cons,  at  St.  Petersburg,  remaining  its  direc- 
tor until  1867.  In  1865  he  married  Vera 
Tchekuanov.  For  20  years  he  held  no  official 
position;  from  1867-70  he  toured  Europe 
as  a  pianist,  achieving  triumphs  that  rivalled 
those  of  Liszt;  1872-3  he  extended  his 
triumphs  over  the  American  continent,  play- 
ing in  215  concerts,  for  which  he  was  paid 
$40,000;  but  the  artistic  wretchedness  then 
endured  was  such  that  he  could  never  again 
be  persuaded  to  cross  the  ocean,  refusing  even 
an  offer  of  $125,000  for  fifty  concerts.  Other- 
wise his  time  was  chiefly  devoted  to  compos- 
ing, and  to  bringing  out  his  works  for  the 
stage.  On  Davidov's  resignation  in  1887,  R. 
resumed  the  directorship  of  the  St.  Petersburg 
Cons,  for  3  years;  after  which  he  lived 
principally  in  Berlin  and  (from  1892)  in 
Dresden. — From  the  Czar  Rubinstein  re- 
ceived the  Order  of  Vladimir,  carrying  with 
it  nobility,  and  the  title  of  Imp.  Russian 
State  Councillor;  he  was  an  Officer  of  the 
Legion  of  Honor,  a  Knight  of  the  Prussian 
Order  of  Merit,  etc.,  etc. 

It  was  R.'s  most  cherished  desire  to  be  rec- 
ognized as  a  great  dramatic  composer;  but 
it  is  only  as  a  pianist  that  he  won  lasting  fame. 
With  surprising  rapidity  his  compositions 
have  one  after  another  disappeared  from  the 
concert-repertoire.  (His  pf.  concertos  in 
D  m.  and  G,  and  some  smaller  pf.-pieces,  are 
played  occasionally.)  Of  his  dramatic  works 
none  has  ever  gained  a  real  foothold  any- 
where, though  his  opera  The  Demon  held  the 
stage  in  Russia  for  some  time.  R.'s  music  is 
somewhat  akin  to  Mendelssohn's  in  its  facile 


melodiousness,    but    far    inferior    in    formal 
finish  and  technical  skill. 

Works. 

Dramatic  Works:  Dmitri  Donskoi,  Russian  opera 
(St.  Petersburg,  1852);  Sibirskie  Ocholniki,  do.  (ib 
1853);  Fomka  Duralchek,  do.  (ib.,  1853);  Hadji-Abrek 
(comp.  1853;  not  prod.);  Mestj  [Revenge],  do.  (ib., 
1858);  Das  verlorene  Parodies,  oratorio  (Weimar,  1858; 
rev.  and  arr.  as  a  sacred  opera,  Dusseldorf,  'l875)j 
Die  Kinder  der  Haide,  5-act  German  grand  opera  (Vi- 
enna, 1861);  Feramors,  oder  Lalla  Rookh,  3-act  Ger 
lyric  opera  (Dresden,  1863);  Der  Turm  zu  Babel,  Ger 
sacred  opera  (Konigsberg,  1870);  The  Demon,  3-act 
Russ.  fantastic  opera  (St.  Petersburg,  1875);  Die 
Makkabaer,  3-act  Ger.  opera  (Berlin,  1875);  Nero,  4-act 
Ger.  opera  (Hamburg,  1879);  Kalashnikov  Moskovski 
Kupets  [The  Merchant  of  Moscow],  3-act  Russ.  opera 
(St.  Petersburg,  1880);  Sulamith,  Ger.  Biblical  stage- 
play  (Hamburg,  1883);  Unler  Raubern,  1-act  Ger 
comic  opera  (Hamburg,  1883);  Der  Papagei,  do.  (ibid., 
1884);  Moses,  Ger.  sacred  opera  (1887;  scenic  perf.! 
Riga,  1894);  Goryushka,  3-act  Russ.  opera  (St.  Peters- 
burg, 1889);  Christus,  Ger.  sacred  opera  (in  concert- 
form,  Berlin,  1888;  scenic  perf.,  Bremen,  1895);  also 
a  ballet,  Die  Rebe  [the  Vine]  (1882). 

Vocal  with  orch.:  2  cantatas,  Die  Nixe  (op.  63, 
for  alto  solo  and  women's  chor.)  and  Der  Morgen  (op. 
74,  for  men's  chor.);  scene  and  aria  for  sopr.,  E  dunque 
ver?  op.  58;  2  scenes  for  alto,  Hecuba  and  Hagar  in  der 
Wuste,  op.  92,  Nos.  1  and  2. 

For  orchestra:  6  symphonies  (op.  40,  in  F;  op.  42 
[Ocean,  in  C,  7  movem.];  op.  56,  in  A;  op.  95,  in  D  m. 
[Dramatic];  op.  107,  in  G  m.  [in  memory  of  Gr.  Duch. 
Helen];  op.  Ill,  in  A  m.);  the  mus.  'character-pictures' 
Faust  (op.  68),  Ivan  IV  (op.  79),  and  Don  Quixote  (op. 
87);  4  concert-overtures,  op.  43  {triomphale) ,  op.  60 
(Bb),  op.  116  {Anthony  and  Cleopatra),  and  op.  120 
(solennelle) ;  a  Suite  in  6  movements,  op.  119  (his  last 
work);  symphonic  poem  La  Russie  (no  op.-number); 
5  pf.-concertos  (op.  25,  in  E;  op.  35,  in  F;  op.  45,  in  G; 
op.  70,  in  D  m.;  op.  94,  in  Eb);  pf.-fantasia  with  orch., 
op.  84;  Caprice  russe  for  do.,  op.  102;  Fantasia  eroica 
for  do.,  op.  110;  violin-concerto  in  G,  op.  46;  Romance 
and  Caprice  for  vln.  with  orch.,  op.  86;  2  'cello-con- 
certos (op.  65,  in  A  m.;  op.  96,  in  D  m.). — Chamber- 
music:  Octet  for  pf.,  strings  and  wind  in  D,  op.  9; 
string-sextet  in  D,  op.  97;  quintet  for  pf.  and  wind  in 
F,  op.  55;  pf.-quintet  in  G  m.,  op.  99;  pf.-quartet  in  C, 
op.  66;  5  pf.-trios,  op.  15  (F  and  G  m.),  op.  52  (Bb), 
op.  85  (A  m.),  op.  108  (C  m.);  3  vln.-sonatas,  op.  13 
(G),  op.  19  (A  m.),  op.  98  (B  m.);  2  'cello-sonatas,  op. 
18  (D),  op.  39  (G)  [both  also  arr.  for  vl.];  1  viola- 
sonata,  op.  49  (F  m.;  arr.  for  violin  by  David). — For 
Piano  solo:  Suite,  op.  38,;  4  sonatas,  op.  12,  20,  41, 
100;  6  Preludes,  op.  24;  6  Etudes,  op.  23;  6  do.,  op.  81; 
5  Barcarolles;  'Kamennoi  Ostrow  ['The  Stone  Island'; 
a  series  of  24  'pictures'],  op.  10;  Soirees  a  St.  Peters- 
burg, op.  44  (3  books);  Miscellanies,  op.  93  (9  books); 
Le  Bal,  op.  14  (10  pieces);  Album  de  Peterhof,  op.  75; 
etc. — For  pf.  4  hands:  Sonata,  op.  89;  Bal  costume, 
op.  103;  6  Charakterbilder,  op.  50;  Fantasia  for  2  pfs., 
op.  73. 

Songs,  etc.:  Over  100  songs  with  pf.,  op.  1,  8,  27, 
32  (Asra  is  No.  6),  33,  34,  36,  57,  64  (5  Fables),  72  (No. 
1  is  Es  blinkt  der  Tau),  76,  78,  83,  101,  105,  115; — Die 
Gedichte  und  das  Requiem  filr  Mignon  [Willi.  Meister], 
for  soli,  chor.  and  pf.,  op.  91;  18  duets  with  pf.,  op.  48, 
67;  9  men's  choruses,  op.  31,  61;  6  mixed  choruses,  op. 
62. 

As  a  writer,  besides  the  Memoirs,  R.  publ.  Die  Musik 
'und  ihre  Meister  (1892  [5th  ed.  1909];  Engl.  tr.  by  J. 
P.  Morgan,  N.  Y.,  1892);  Leitfaden  zum  richtigen 
Gebrauch  des  Pianoforte-Pedals  (posth.;  ed.  by  S.  von 
N.,  Leipzig,  1896;  Fr.  tr.  Brussels,  1899);  Gedanken- 
korb.  Litterarischer  Nachlass  (posth.;  ed.  by  H.  Wolff, 
Stuttgart,  1896  [2d  ed.  1897]);  Die  Meister  des  Klaviers 
(posth.;  ed.  and  tr.  by  M.  Bezsmertny,  Berlin,  1899). 

BIBLIOGRAPHY.— Biography:  A.  Rubin- 
stein, Memoirs  (St.  Petersburg,  1899  [in  Rus- 
sian]; Ger.  tr.  by  E.  Kretschmann  as  Erin- 
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nerungen  aus  SO  Jahren,  1839-89,  Leipzig, 
1892  [2d  ed.  1895]);  A.  McArthur,  A.  R. 
(London,  1889);  A.  Soubies,  A.  R.  (Paris, 
1895);  N.  Findeisen,  A.  R.  (Moscow,  1907 
[in  Russian]);  La  Mara,  A.  R.,  in  Musikalische 
Studienkbpfe  (vol.  Ill  [7th  ed.],  Leipzig,  1909; 
separate,  ib.,  1911);  N.  Bernstein,  A.  R. 
(Leipzig,  1911);  A.  Hervey,  A.  R.  (London, 
1913);  J.  F.  Cooke,  R.,  a  Short  Biography 
(Phila.,  1928);  K.  Huschke,  Unsere  Ton- 
meister  untereinander  (vol.  5);  C.  D.  Bowen, 
Free  Artist  [life  of  A.  and  N.  Rubinstein] 
(N.  Y.,  1939);  O.  Bennigsen,  The  Brothers  R. 
and  Their  Circle,  in  'Mus.  Quart  '  (Oct.,  1939). 
—Criticism,  Appreciation:  I.  Martinov, 
Episodes  de  la  vie  de  R.  (Brussels,  1895);  J. 
Rodenberg,  Meine  personlichen  Erinnerungen 
an  A.  R.,  nebst  Brief  en,  in  'Deutsche  Rund- 
schau' (XXI,  5;  Berlin,  1895);  E.  Wessel, 
Some  Explanations,  Hints  and  Remarks  of 
A .  R.  from  His  Lessons  in  the  St.  Petersburg 
Cons.  (St.  Petersburg,  1901  [in  Russian];  Ger. 
tr.  by  S.  Droucker,  Leipzig,  1904);  I.  G. 
Mintoft-Tchish  and  I.  W.  Israel,  Peculiarities 
of  R.'s  Interpretations  in  the  Works  of  Chopin, 
Beethoven  .  .  .  (St.  Petersburg,  1913  [in  Rus- 
sian]); K.  Preiss,  A.  R.s  pianistische  Bedeu- 
tung  (Leipzig,  1914);  I.  Glebov,  R.,  the  Musi- 
cian and  the  Critic  (Moscow,  1929  [in  Rus- 
sian]). 

Rubinstein,  Artur,  pianist;  b.  Lodz, 
Poland,  Jan.  28,  1886;  st.  in  Berlin  with 
Joachim,  Breithaupt,  Bruch,  Barth  and  R. 
Kahn;  made  his  debut  in  1898,  and  has  since 
toured  Europe  and  the  U.  S.  with  great  suc- 
cess, appearing  with  especial  frequency  in 
England.  In  1937  he  concertized  in  the  U.  S. 
after  a  long  absence.  Has  composed  chamber- 
music  and  piano-works. 

Rubinstein,  Beryl,  pianist,  teacher  and 
composer;  b.  Athens,  Ga.,  Oct.  26,  1898;  st. 
with  his  father  and  Alexander  Lambert; 
1905-11,  toured  the  U.  S.  as  a  child  prodigy; 
1911-16,  st.  with  Ferrucio  Busoni  and  Jose 
Vianna  da  Motta  in  Europe;  1916,  appeared 
in  joint  recital  with  Eugene  Ysaye  in  N.  Y.; 
1925,  made  his  London  debut;  1921-25,  head 
of  the  pf.-dept.,  1929,  dean  of  the  faculty, 
and  1932,  dir.  of  the  Cleveland  Inst,  of  Mus.; 
soloist  with  the  leading  orchs. — Works:  The 
opera,  The  Sleeping  Beauty  (text  by  J. 
Erskine,  1937;  perf.  N.  Y.,  Juilliard  School, 
Jan.  19,  1938);  2  pf. -concertos;  pf.-pieces; 
Suite  for  2  pfs.;  etc.  Author  of  Otitline  of 
.Piano  Pedagogy  (N.  Y.,  1929). 

Ru'binstein,  Nikolai  [Nicholas],  brother 
of  Anton;  b.  Moscow,  June  14,  1835;  d.  Paris, 
Mar.  23,  1881.  Pupil,  1844-6,  of  Kullak  (pf.) 
and  Dehn  (comp.)  at  Berlin.  His  brother 
declared  him  to  be  a  better  pianist  than  him- 
self— an  opinion  not  shared  by  the  general 
public;  but  as  a  teacher  and  cond.  he  un- 


doubtedly was  superior.  Among  his  pupils 
were  Sauer,  Siloti  and  Taneiev.  He  founded 
the  Moscow  Mus.  Soc.  in  1859,  and  this 
Society  opened,  in  1866,  the  Moscow  Cons., 
of  which  R.  was  director  until  his  death. 
From  1860  he  was  the  regular  cond.  of  the 
concerts  of  the  Moscow  branch  of  the  Imp. 
Russian  Mus.  Soc.  He  gave  annual  concerts 
in  St.  Petersburg;  and  in  1878  cond.  4  Rus- 
sian concerts  at  the  Paris  Exposition. — Publ. 
tasteful  and  original  pf.-pieces. — Cf.  N. 
Findeisen,  N.  R.,  in  'Russkaya  Muzykalnaya 
Gazeta'  (1901,  No.  10);  C.  D.  Bowen,  Free 
Artist  [life  of  A.  and  N.  R.]  (N.  Y.,  1939). 

Rubio  Piqueras  [roo'be-oh  pe-keh'rahs], 
Felipe,  Spanish  musicologist;  b.  Valera  de 
Arriba,  Sept.  13,  1881;  1904,  priest;  until 
1917  organist  and  choirm.  at  the  Cath.  of 
Badajoz;  1917-23,  do.  in  Toledo;  living  there; 
1917,  Dr.  phil.  Author  of  Codices  polifonicos 
toledanos  and  Musica  y  Musicos  toledanos 
(1922).  Has  composed  orchl.  works;  cham- 
ber- and  church-music. 

Rubner.     See  Rybner. 

Rubsamen,  Walter  H.,  musicologist;  b. 
New  York,  July  21,  1911.  St.  the  flute  with 
Georges  Barrere;  also  musicol.  at  Columbia 
Univ.  under  Paul  Lang  (B.  A.,  1933),  and  in 
Munich  under  R.  v.  Ficker  and  O.  Ursprung 
(on  a  Clarence  Barker  Mus.  Scholarship); 
Ph.  D.  in  1937  (Munich),  with  the  diss. 
Pierre  de  la  Rue  als  Messenkomponist.  Since 
1938  instr.  in  hist,  of  music  at  the  Univ.  of 
California,  Los  Angeles. 

Riick'auf,  Anton,  composer;  b.  Prague, 
Mar.  13,  1855;  d.  Schloss  Alt-Erla,  n.  Vienna, 
Sept.  19,  1903.  A  pupil  of  Proksch  and  the 
Prague  Organ-School,  he  became  a  teacher 
in  the  Proksch  Inst.;  receiving  a  governmental 
stipend,  he  studied  further  at  Vienna  (cpt. 
under  Nottebohm  and  Navatil),  where  he 
settled  permanently.  He  owed  much  to  his 
intimacy  with  the  noted  singer,  Gustav 
Walter,  whom  he  always  accompanied  on  the 
pf .  His  songs  are  remarkable  for  fine  musical 
characterization  and  masterly  treatment  of 
the  pf.-part.  Publ.  about  80  songs:  Op.  1,  2, 
3,  6  (Ballade  by  Uhland),  9  (Hafis),  12  (five 
Minnelieder,  by  W.  von  d.  Vogelweide),  14, 
15,  16,  17  (Zigeunerlieder),  18,  21  (Flammen 
und  Asche),  22  (Lenz  und  Liebe),  23,  24,  25, 
26  (Lieder  der  Liebe  in  V biker stimmen),  27 
(Aus  der  Wanderzeit)  and  Griisse  by  Stieler; 
five  Russian  folk-poems  for  mixed  chor.  with 
4-hand  pf.-accomp.;  also  chamber-music,  etc. 
His  opera,  Die  Rosenthalerin,  was  success- 
fully produced  at  Dresden  in  1897. 

Ruckers.  Celebrated  family  of  harpsi- 
chord makers  at  Antwerp,  their  instruments 
being  the  finest  ever  made.  Hans  (senior), 
member  of  the  Guild  of  St.  Luke  in  1579,  d. 
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ca.  1640;  his  4  sons  were  Franz,  b.  1576; 
Hans  (junior),  b.  1578;  Andries  (senior),  b. 
1579;  and  Anton,  b.  1581;  the  last  manu- 
facturer was  Andries  (junior)  [1607-67]. — 
Cf.  G.  Kinsley,  Die  Familie  R.  (1934);  also 
Grove's  'Dictionary'. 

Riidel,  Hugo,  choral  conductor;  b.  Havel- 
berg,  Feb.  7,  1868;  d.  Berlin,  Nov.  27,  1934. 
St.  at  the  Berlin  Hochschule  fur  Musik; 
horn-player  at  the  Royal  Opera;  1899,  also 
prof,  of  horn  at  the  Hochschule;  1901,  dir. 
of  the  Berlin  opera-chorus;  1906,  choral 
cond.  at  the  Bayreuth  Fests. ;  1909,  succeeded 
Priifer  as  cond.  of  the  famous  Berlin  Dom- 
chor,  with  which  he  toured  extensively;  1916, 
also  cond.  of  the  Berlin  Lehrergesangsverein. 
He  retired  in  1932. 

Ru'dersdorff,  Hermine,  dramatic  so- 
prano; b.  Ivanovsky,  Ukraine,  Dec.  12, 
1822;  d.  Boston,  _  Mass.,  Feb.  26,  1882. 
A  pupil  of  Bordogni  at  Paris  and  of  de  Miche- 
rout  at  Milan,  she  sang  at  first  in  concerts  in 
Germany  (1840);  from  1841  she  sang  in  opera 
at  Karlsruhe,  then  at  Frankfort  and  Breslau; 
1852-4,  at  the  Friedrich  Wilhelmstadtisches 
Th.,  Berlin;  and  in  London  1854-65,  at  the 
Drury  Lane  Th.,  the  Italian  Opera,  and  in 
concerts.  Engaged  at  the  Boston  jubilees  of 
1871-72,  she  settled  in  Boston,  becoming  re- 
nowned as  a  teacher  (Emma  Thursby  was 
her  pupil).  She  was  eminent  both  in  opera 
and  oratorio.  In  1844  she  married  Dr. 
Kuchenmeister,  from  whom  she  was  divorced, 
then  married  in  1850  an  English  merchant, 
Maurice  MansfiekL  Their  son  was  the 
famous  actor,  Richard  M.  (1857-1907). 

Rud'hyar,  Dane  (rede  Daniel  Chenne- 
viere),  composer  and  writer;  b.  Paris,  Mar. 
23,  1895.  St.  at  the  Univ.  of  the  Sorbonne, 
and,  for  a  short  time,  at  the  Paris  Cons.; 
1916,  came  to  the  U.  S.  for  the  perf.  of  his  3 
Dance  Poems  for  orch.  at  a  dance-recital  in 
the  M.O.H.  (Apr.  4,  1917);  remained  in  this 
country  and  became  an  Amer.  citizen;  lived 
for  several  years  in  Calif.;  in  1940  he  was  in 
Texas,  working  on  a  book,  A  Universe  for 
Creative  Men.  In  1922  his  tone-poem  for 
orch.,  Soul  Fire,  won  the  $1000  prize  of  the 
Los  Angeles  Philh.  His  music  follows  a 
modernistic  and  esoteric  tendency.  He  has 
lectured  and  written  widely  on  mus.  and 
philosophical  subjects. — Has  comp.  orchl. 
works  (a  symph.;  The  Sttrge  of  Fire  [1920]; 
To  tJie  Real,  etc.);  chamber-music;  pf. -works 
(J  Paeans,  Tetragrams,  Chants  of  Formation, 
etc.).  Author  of  a  biogr.  of  Debussy  (Paris, 
1913);  The  Rebirth  of  Hindu  Music  (Madras, 
1928);  Dissonant  Harmony  (1928)  [Part  I 
of  Seed-Ideas]. — Cf.  P.  Rosenfeld,  An  Hour 
With  Amer.  Music  (1929);  A.  Morang,  D.  R., 
Pioneer  in  Creative  Syntliesis  (N.  Y.,  1939). 


Rud'nick,  Wilhelm,  b.  Damerkow,  Pome- 
rania,  Dec.  30,  1850;  d.  there,  Aug.  7, 
1927.  Pupil  of  the  Kgl.  Institut  fur  Kirchen- 
musik  and  Kullak's  Akademie  in  Berlin; 
1879-91,  org.  and  Musikdir.  in  Landsberg; 
then  org.  at  St.  Peter  and  Paul's  Ch.  and 
cond.  of  the  'Chorgesang-Verein'  in  Liegnitz. 
— He  comp  numerous  fine  organ-works:  op. 
23,  Acht  Orgeltrios;  op.  33  fantasy  on  Ein' 
feste  Burg;  op.  37,  Zwei  Fugen  (G,  Eb);  op. 
41,  Neun  Festprahidien;  op.  44,  Trinitatis- 
Sonate;  op.  49,  sonata  (D);  op.  51,  Pfingsten 
(sonata  in  D  m.);  op.  56,  Konzert-PJiantasie  ; 
op.  57,  Introduktion,  Thema  und  Variationen; 
op.  70,  30  Choralvorspiele;  op.  121,  Zwei 
Konzertstiicke,  etc.;  also  vocal  works  (sacred 
and  secular). 

Rudnicki  [rood-nits'ke],  Marian  T., 
composer;  b.  Cracow,  Mar.  7,  1888;  1916, 
Kapellm.  at  the  Craccw  Operetta  Th.;  1919, 
at  the  Warsaw  Municipal  Opera.  Has 
written  incid.  mus.  to  Anthony  and  Cleopatra, 
The  Return  of  Ulysses,  Caligula,  etc.;  choral 
works;  piano-pieces;  songs. 

Rudnyckyi,  Antin,  Ukrainian  composer 
and  pianist;  b.  Luka,  East  Galicia,  Feb.  7, 
1902;  st.  at  the  Berlin  Academy  with  Schre- 
ker,  A.  Schnabel  and  Petri;  from  1927  cond. 
of  the  Municipal  Opera,  and  prof,  at  the 
Cons,  of  Cracow;  founder  of  the  Ukrainian 
section  of  the  I.S.C.M.  Frequently  makes 
use  of  Ukrainian  folk-melodies  in  his  piano- 
works. 

Rudorff,  Ernst  Friedrich  Karl,  com- 
poser; b.  Berlin,  Jan.  18,  1840;  d.  there,  Dec. 
31,  1916.  Pupil  of  Bargiel  1852-7  (pf.); 
from  1859  of  the  Leipzig  Cons.  (Moscheles, 
Plaidy,  Rietz),  also  a  private  pupil  of  Haupt- 
mann  and  Reinecke.  1865,  pf.-teacher  in 
Cologne  Cons.;  founded  the  Bach-Verein  in 
1867;  from  1869-1910  head  pf.-teacher  in 
the  Berlin  Hochschule;  also  (succeeding 
Bruch)  cond.  of  the  Stern  Gesangverein 
1880-90.  He  retired  in  1910.— He  orches- 
trated Schubert's  Phantasie  in  F  m.;  edited 
the  full  score  of  Weber's  Euryanthe,  the  pf.- 
concertos  and  pf. -sonatas  of  Mozart;  publ. 
Weber's  letters  to  H.  Lichtenstein  (1900). — 
For  R.'s  correspondence  with  Brahms  see 
vol.  Ill  of  the  B.  correspondence  (Berlin, 
1907);  for  his  corresp.  with  Joachim,  vol.  Ill 
of  Briefe  von  tmd  an  Jos.  Joachim  (1913). 

Rue,  Pierre  de  La.     See  La  Rue. 

Ruegger  [rug'ger],  Elsa,  'cellist;  b.  Lu- 
cerne, Switzerland,  Dec.  6,  1881;  d.  Chicago, 
Feb.  19,  1924.  From  1887-9,  pupil  of  Stras- 
bourg Cons.;  then  st.  at  the  Brussels  Cons.; 
grad.  1895  (1st  prize).  She  then  made  a 
tour  of  Switzerland  together  with  her  sisters, 
Charlotte  (vln.)  and  Wally  (pf.),  who  had 
been  her  fellow-students  at  the  Cons.     Her 
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Berlin  debut  as  soloist,  in  1896,  was  the  be- 
ginning of  a  very  successful  career;  in  1897 
she  visited  England,  and  in  1899  the  U.  S.  for 
the  first  time;  then  made  frequent  return 
visits  to  both  countries  and  also  toured 
Scandinavia;  1908-14,  taught  at  the  Schar- 
wenka  Cons,  in  Berlin;  then  settled  in  San 
Francisco.  In  1909  she  married  the  violinist 
Edmund  Lichtenstein  of  Detroit. 

Ruel'le,  Charles  Emile,  musicologist  and 
writer;  b.  Paris,  Oct.  24,  1833;  d.  there,  Oct. 
1912.  1898-1905,  head-librarian  of  the  Bibl. 
Ste.  Genevieve,  Paris.  Translated  into 
French  the  treatises  of  Aristoxenos  (1871) 
and  Nicomachus  (1881),  Euclid's  treatise  on 
the  division  of  the  canon  (1884),  treatises  of 
Alypius,  Gaudentius,  Cleonides  and  Bac- 
chius  the  Elder  (1896),  and  the  Pseudo- 
Aristotelian  Problems  (1891).  Author  of 
Etudes  sur  Vancienne  musique  grecque  (1875 
and  1900);  Le  monocorde  (1891);  Sextus 
Etnpiricus  (1899);  De  la  musique  des  Grecs 
modernes  el  en  particulier  de  leur  musique  eccle- 
siastique  (1876).  Contributed  to  the  'Dic- 
tionnaire  des  antiquites  grecques'. 

Rii'fer,  Philippe  (-Barthelemy),  com- 
poser; b.  Liege,  June  7,  1844  [son  of  a  German 
organist,  Philipp  R.];  d.  Berlin,  Sept.  15, 
1919.  Pupil  of  the  Liege  Cons.;  1869-71, 
mus.  dir.  at  Essen;  then  lived  in  Berlin  as 
pf.-teacher  at  Stern's  Cons.,  Kullak's  Cons., 
and  from  1881  at  Scharwenka's;  elected 
member  of  the  Kgl.  Akademie  der  Kunste  in 
1896,  senator  in  1901;  corr.  member  of  the 
Academie  in  Brussels. — Cf.  P.  Magnette,  Ph. 
R.  Etude  biographique  el  critique  (Liege,  1910). 

Ruf'fo,  Titta,  dramatic  baritone;  b.  Pisa, 
June  10,  1877.  Pupil  of  Persichini  at  the 
Accad.  S.  Cecilia  in  Rome,  then  of  Cassini 
in  Milan.  Debut  at  the  Teatro  Costanzi  in 
Rome,  as  the  Herald  in  Lohengrin  (1898); 
then  sang  in  Rio  de  Janeiro;  returning  to 
Italy,  he  appeared  in  all  the  principal  theaters; 
sang  also  in  Vienna,  Paris  and  London;  Amer. 
debut  in  Philadelphia  as  Rigoletto,  Nov.  4, 
1912,  with  the  Phila.-Chicago  Op.  Co.;  N.  Y. 
debut  with  this  Co.  at  the  M.O.H.  on  Nov. 
19,  1912.  He  then  joined  the  Chicago  Civic 
Op.  Co.,  of  which  he  was  a  member  from 
1912-14  and  1919-21;  1921-29,  member  of 
the  M.O.H.  (debut  there  as  Figaro  in  // 
Barbiere  di  Siviglia,  Jan.  19,  1922);  following 
his  resignation  he  turned  his  activities  to  the 
sound  films;  soon  after,  he  returned  to  Europe; 
now  (1939)  living  in  retirement  in  Rome. 

Ruggles,  Carl,  composer;  b.  Marion, 
Mass.,  Mar.  11,  1876;  largely  self-taught  in 
mus.,  but  st.  for  a  time  with  Christian  '1  imm- 
ner  and  Jos.  Claus,  and  with  Spalding  and 
Paine  at  Harvard;  1912,  founded  the  Winona 
Symph.  Orch.,  Minn.,  of  which  he  was  cond.; 
since  1937  instructor  in  modern  comp.  at  the 


Univ.  of  Miami,  Fla.;  his  home  is  in  Arling- 
ton, Vermont. — Works:  For  orch.:  Men  and 
Angels  (1920);  Men  and  Mountains  (1924; 
N.  Y.  Philh.,  1936);  Portals,  for  str.-orch. 
(N.  Y.,  1925);  Sun  Treader  (Paris,  1932); 
Divinations  (1939);  3  Concentrations,  for  pf. 
(1938);  songs;  etc. — Cf.  C.  Reis,  Composers 
in  America  (1938). 

Riihl'mann,  (Adolf)  Julius,  b.  Dresden, 
Feb.  28,  1816;  d.  there,  Oct.  27,  1877.  Pupil 
of  Tillmann  and  Jul.  Otto;  in  1841,  tenor 
trombone  in  the  royal  orch.;  1873,  R.  In- 
spector of  Instrs.;  co-founder,  and  from 
1855  president,  of  the  Dresden  'Tonkiinst- 
lerverein';  from  1856,  prof,  of  pf.  and  the 
history  of  music  at  the  Cons.  A  series  of 
valuable  historical  essays  appeared  in  the 
'N.  Ztschr.  f.  M.';  his  illustrated  Geschichte 
der  Bogeninstrumente  was  publ.  in  1882  by 
his  son,  Dr.  Richard  R.;  also  wrote  Vie 
Urform  der  Bogeninstrumente  (1874). 

Rumford,  R.  Kennerley,  English  bari- 
tone; b.  Hampstead,  London,  Sept.  2,  1870. 
St.  with  Henschel  and  Blume  in  London; 
also  in  Paris,  1894-6;  1900,  married  Clara 
Butt  (q.v.),  with  whom  he  toured  the  world 
in  1913-14. 

Rum'mel,  Franz,  b.  London,  Jan.  11, 
1853;  d.  Berlin,  May  2,  1901.  Pianist,  pupil 
of  Louis  Brassin  at  Brussels  Cons.,  winning 
the  1st  prize  in  1872,  and  teaching  there  until 
1876.  1877-8,  tour  through  Holland  with 
Ole  Bull  and  Minnie  Hauk.  American  tours 
in  1878,  '86  and  '98.  Taught  1884-5  at 
Stern's  Cons.,  then  at  Kullak's,  in  Berlin. 

Rummel,  Walter  Morse,  son  of  Franz; 
grandson  of  S.  F.  B.  Morse  (inventor  of  the 
telegraph);  b.  Berlin,  July  19,  1887.  Pupil  of 
S.  F.  Fabian  in  Washington;  st.  in  Berlin 
with  L.  Godowsky  (pf.)  and  H.  Kaun  (comp.); 
later  he  became  a  close  friend  of  Debussy; 
his  pianistic  debut  in  Paris  (1913)  was  fol- 
lowed by  tours  of  France,  Germany,  England 
and  Switzerland.  In  1912  he  married  the 
pianist  Therese  Chaigneau,  and  appeared 
with  her  in  recitals  for  2  pfs.  (later  divorced); 
has  lived  in  Paris  for  many  years,  concertiz- 
ing  and  composing.  He  has  publ.  pf.- 
transcriptions  of  Bach's  organ- works,  and 
arrangements  of  Troubadour  songs. 

Runciman,  John  F.,  musical  critic;  b. 
England,  1866;  d.  London,  April  11,  1916. 
In  1887  he  accepted  a  position  as  organist  in 
London.  Critic  on  'The  Saturday  Review' 
from  1894  till  his  death;  also  editor  of  'The 
Chord'  (quarterly)  and  the  'Musician's 
Library',  and  correspondent  for  'The  Musical 
Record'  (Boston).  His  writings  are  remark- 
able for  forceful  and  picturesque  language 
rather  than  for  well-balanced  judgment;  his 
bitter  attacks  on  some  contemporary  com- 


937 


RUNG— RUSSELL 


posers  more  than  once  involved  him  in  libel 
suits.  He  publ.  selected  essays  in  1899  under 
the  title  of  Old  Scores  and  New  Readings,  a 
biographical  study  of  Purcell  (1909),  and 
Richard  Wagner,  Composer  of  Operas  (1913). 

Rung,  Frederik,  conductor  and  com- 
poser; b.  Copenhagen,  June  14,  1854;  d. 
there,  Jan.  22,  1914.  Pupil  of  his  father, 
Henrik  R.,  and  the  R.  Cons.;  1872,  repetiteur 
at  the  R.  Opera;  1884,  2d  Kapellm.;  from 
1908,  1st  do.;  1877  till  his  death  cond.  of  the 
'Cecilia  Soc.'  (founded  by  his  father);  founder 
(1887)  and  cond.  of  the  'Madrigalkor';  taught 
at  the  R.  Cons,  from  1881-93,  when  he  be- 
came director  of  Hornemann's  Conservatory. 

Run'ge,  Paul,  musicologist;  b.  Heinrichs- 
feld,  Posen,  Jan.  2,  1848;  d.  Colmar,  Alsace, 
July  4,  1911.  Pupil  of  J.  Schneider  and  the 
Kgl.  Inst,  fiir  Kirchenmusik  in  Berlin; 
lived  from  1873  as  org.  and  teacher  in  Colmar. 
His  writings,  which  are  of  importance  espe- 
cially in  connection  with  the  music  of  the 
Minnesingers  and  Mastersingers,  are  Die 
Sangcsweisen  der  Kolmarer  Handschrift  uni 
die  Lieder handschrift  Donaueschingen  (1896), 
Die  Gesange  der  Geissler  des  Pestjahres 
1349  (1899),  Die  Lieder  Hugo  von  Mont  forts 
mit  den  Melodien  des  Burk  Mangolt  (1906), 
Die  Notation  des  Meistergesanges  (1907;  in 
the  report  of  the  Basel  Congress  of  I.  M.-G.); 
with  R.  Batka  he  publ.  Die  Lieder  Mulichs 
von  Prag  (1905),  etc. 

Run'genhagen,  Karl  Friedrich,  b.  Berlin, 
Sept.  27,  1778;  d.  there,  Dec.  21,  1851. 
Pupil  of  Benda;  in  1815,  vice-cond.  of  the 
Singakademie,  succeeding  Zelter  in  1833 
as  first  cond.;  member  of  the  Berlin  Academy, 
and  teacher  in  the  School  of  Composition;  in 
1843,  'Professor.' — Works:  4  operas,  3  ora- 
torios, a  Te  Deum,  30  motets,  30  4-part  songs 
and  chorals,  over  100  sacred  and  1,000  secular 
songs;  also  symphonies,  quartets,  etc. 

Runze  [roohn'tseh],  Maximilian,  b.  Wol- 
tersdorf,  Pomerania,  Aug.  8,  1849;  d.  Berlin, 
May  9,  1931.  Studied  philos.  and  theol.  at 
the  Univs.  of  Greifswald  and  Berlin;  from 
1882,  rector  of  St.  Johannis-Moabit,  Berlin, 
and  lecturer  at  the  Humboldt-Akad.  His 
writings  on  the  life  and  works  of  Karl  Loewe 
are  valuable.  Publ.  K.  Loewe,  eine  dsthe- 
tische  Beurteilung  (1884),  Loewe  redivivus 
(1888),  Ludwig  Giesebrecht  und  K.  L.  (1894), 
Goethe  und  L.  (1901),  K.  L.  (1905;  biogr.); 
also  Die  musikalische  Legende  (1902),  Volkslied 
und  Ballade  (1907).  Edited  Arien  aus 
ungedruckten  Opern  und  Oratorien  Loewes 
(1892;  3  vols.),  Loewe-Hohenzollern  Album 
(1898;  2  vols.),  Gesamtausgabe  der  Balladen, 
Legenden  und  Gesange  L.s  (1899-1903; 
17  vols.). 


Russell,  (George)  Alexander, b.  Franklin, 
Tenn.,  Oct.  2,  1880.  Grad.  from  Syracuse 
Univ.  in  1901;  after  holding  the  position  of 
assoc.  prof,  of  pf.  and  org.  there  from  1902-6 
he  went  to  Berlin,  studying  pf.  with  L. 
Godowsky  and  comp.  with  E.  S.  Kelley;  1907- 
8  in  Paris  with  H.  Bauer  (pf.)  and  C.  M. 
Widor  (org.,  fugue,  orch.),  making  his  debut 
as  concert-pianist  there  in  1908.  After  his 
return  in  1909  he  made  a  concert-tour  of  the 
U.  S.,  and  in  1910  became  dir.  of  the  Audi- 
torium concerts  at  Wanamaker's  in  N.  Y. 
(discontinued  in  1935);  from  1912  also  org. 
and  choirm.  at  the  Old  First  Presb.  Ch.  in 
Newark,  and  cond.  of  the  Madrigal  Club 
there;  1917-35,  dir.  of  music  (Henry  Clay 
Frick  Chair  of  Mus.)  at  Princeton  Univ. ;  now 
(1940)  living_  in  N.  Y.  Hon.  Mus.  Doc, 
Syracuse  Univ.,  1921;  Doc.  of  Pedagogy, 
Cincinnati  Cons.,  1929;  Chev.  of  the  Order  of 
the  Crown  of  Belgium,  1932. 

Russell,  Henry,  b.  Sheerness,  Dec.  24, 
1812  ;_d.  London,  Dec.  8,  1900.  St.  in  Italy, 
and,  in  1828,  sang  in  London.  After  a  visit 
to  Canada,  he  was  organist  of  the  First 
Presb.  Ch.  of  Rochester,  N.  Y.from  1833- 
41,  then  toured  as  a  concert-singer;  1841, 
returned  to  England,  where  he  became  very 
popular  as  a  composer  and  singer  of  dramatic 
and  topical  songs,  including  Old  Arm  Chair 
{1840),  Woodman,  Spare  That  Tree,  Oh, 
Weep  Not!,  A  Life  on  the  Ocean  Wave  (ocrcial 
imarch  of  the  Royal  Marines),  Cheer,  Boys, 
iCheer,  Ivy  Green,  The  Gambler's  Wife,  Old 
.Bell,  The  Maniac,  etc.  He  retired  in  1865. 
Author  of  Cheer,  Boys,  Cheer  [reminiscences], 
(1895),  and  L'amico  dei  cantanti,  a  treatise 
on  singing.  He  was  the  father  of  Henry  R., 
the  impresario,  and  of  Landon  Ronald,  the 
composer  and  conductor. 

Russell,  Henry,  son  of  the  preceding; 
operatic  impresario;  b.  London,  Nov.  14, 
1871;  d.  there,  Oct.  11,  1937.  A  severe  illness, 
resulting  in  permanent  injury  to  his  eyes, 
determined  him  to  abandon  his  medical 
studies,  and  he  ent.  the  R.  C.  M.  to  study 
singing.  His  knowledge  of  physiology  and 
anatomy  enabled  him  to  devise  an  original 
method  of  teaching  singing,  which  attracted 
the  attention  of  Mme.  Melba,  who  sent  him 
his  first  pupils  (Ben  Davies,  Marie  Tempest, 
etc),  and  in  a  very  short  time  he  was  one  of 
the:  best-known  teachers  in  London.  While 
living  in  Rome  he  restored  Eleonora  Duse's 
vc  ice,  which  had  failed  her.  Owing  to  his 
w:  die  acquaintance  with  singers  he  was  in- 
vi  ;ed  in  1903  to  manage  a  season  of  grand 
or  era  at  Cov.  Garden,  which  was  so  successful 
tk  at  he  managed  a  second  season  the  next 
year.  In  1905  he  brought  his  company  to  the 
U.  S.,  where  Boston  was  the  principal  field 
of  .his  operations;  his  success  there  resulted, 
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in  1909,  in  the  organization  of  the  Boston 
Opera  Co.,  of  which  he  was  general  manager 
until  its  dissolution  in  1914  (owing  to  the 
panic  following  the  outbreak  of  the  war). 
Just  before  the  war  he  had  taken  the  entire 
Boston  company  to  Paris,  where  he  gave  an 
unusually  successful  season  at  the  Th.  des 
Champs- Elysees  (April  25-June  19).  There- 
after he  resided  in  London;  in  1921,  he  re- 
visited the  U.  S.  as  manager  of  a  lecture-tour 
by  Maurice  Maeterlinck. 

Russell,  Louis  Arthur,  b.  Newark,  N.  J., 
Feb.  24,  1854;  d.  there,  Sept.  5,  1925.  Pupil 
of  S.  P.  Warren,  G.  P.  Bristow  and  C.  C. 
Muller,  New  York;  of  J.  Higgs,  B.  Tours, 
W.  Shakespeare  and  G.  Henschel,  London. 
From  1878-95,  org.  and  choirm.  of  South 
Park  Presb.  Ch.,  Newark.  Founded  in  1885 
the  Coll.  of  Music  of  Newark,  of  which  he 
was  dir.  and  in  which  he  taught  singing,  pf .- 
playing  and  theory.  Organized  the  Newark 
Symph.  Orch.  in  1893. — Books:  The  Embel- 
lishments of  Music;  How  to  Read  Modern 
Music;  Problems  in  Time  and  Tune;  Develop- 
ment of  A  rtistic  Pianoforte  Touch. 

Russolo,  Luigi,  Italian  futurist  composer; 
b.  Portogruara,  May  1,  1885.  He  advocates 
the  renovation  of  music  through  the  'Art  of 
Noises'  and  for  this  purpose  has  constructed 
a  number  of  noise-making  instruments 
('intonarumore'),  with  which  he  has  given 
concerts  in  Milan  (Apr.  21,  1914),  Paris 
(June  18,  1921),  etc.  In  his  Futurist  mani- 
festo, issued  at  Milan  on  Mar.  11,  1913,  he 
establishes  the  fundamental  laws  of  the  'Art 
of  Noises'  and  classifies  the  futurist  orch.  into 
6  classes  of  noises,  ranging  from  explosions 
and  crashes  to  shrieks  and  groans. — Cf.  N. 
Slonimsky,  Music  Since  1900  (N.  Y.,  1937). 

Rust  [roost],  Friedrich  Wilhelm,  violinist 
and  composer;  b.  Worlitz,  n.  Dessau,  July  6, 
1739;  d.  Dessau,  Mar.  28,  1796.  Student  of 
law  at  Leipzig  until  1762;  then  a  pupil  of  the 
violinist  Hockh  at  Zerbst  and  (1763)  of  Franz 
Benda  at  Berlin,  under  the  patronage  of 
Prince  Leopold  III  of  Anhalt- Dessau,  whom 
he  accompanied  to  Italy  (1765-6),  and  who 
app.  him  court  mus.  dir.  in  1775.  He  brought 
out  several  stage-pieces,  wrote  incid.  music  to 
plays  and  considerable  instrl.  music.  David 
Singer  and  Wilhelm  Rust  have  publ.  several 
of  his  violin-pieces. — Cf.  W.  Hosaus,  F.  W.  R. 
und  das  Dessauer  Musikleben  (Dessau,  1882); 

E.  Prieger,  F.  W.  R.,  ein  Vor ganger  Beethovens 
(Cologne,  1894;  with  list  of  works);  R.  Czach, 

F.  W.  R.  (Diss.,  Berlin,  1927).— See  also 
Q.-Lex. — His  son,  Wilhelm  Karl,  b.  Dessau, 
April  29,  1787,  d.  there,  April  18,  1855; 
was  organist  at  Vienna  1819-27;  then 
teacher  in  Dessau.    Publ.  pes.  for  pf.  and  org. 

Rust,  Wilhelm,  b.  Dessau,  Aug.  15,  1822; 
d.  Leipzig,  May  2,  1892.    Pupil  of  his  uncle, 


W.  K.  Rust  (pf.  and  org.);  later  of  Fr.  Schnei- 
der (1843-6).  He  went  to  Berlin  in  1849, 
taught  there,  and  entered  the  Singakademie; 
joined  the  Leipzig  Bach-Verein  in  1850, 
played  in  numerous  concerts,  became  organist 
of  St.  Luke's  in  1861,  cond.  of  the  Berlin  Bach- 
Verein  from  1862-74,  'Royal  Mus.  Director' 
in  1864,  and  received  the  title  of  Dr.  phil. 
(hon.  c.)  from  the  Marburg  Univ.  in  1868; 
in  1870,  teacher  of  theory  and  comp.  at  the 
Stern  Cons.;  in  1878,  org.  of  the  Thomas- 
kirche  at  Leipzig,  and  teacher  in  the  Cons. 
there;  in  1880  he  succeeded  Richter  as  cantor 
of  the  Thomasschule. — As  ed.  of  several  vols, 
of  the  Bach  edition  prepared  by  the  Bach- 
Gesellschaft,  he  displayed  great  erudition  and 
precision. 

Ru'thardt  [roo'tahrt],  Adolf;  b.  Stutt- 
gart, Feb.  9,  1849;  d.  Leipzig,  Sept._  12,  1934. 
Pupil  of  the  Stuttgart  Cons.;  music-teacher 
in  Geneva  1868T1885;  from  1886-1914,  prof, 
of  pf.  at  the  Leipzig  Cons.;  made  Kgl.  Prof, 
in  1910,  retired  in  1914. — Works:  Pf.-pieces 
and  valuable  studies  (op.  40,  Trillerstudien; 
op.  41,  Oktavenstudien;  op.  53,  Terzen- 
Etilden;  op.  54,  Sexten-Etuden;  etc.);  and 
an  Elementar-Klavierschule  (op.  44);  edited 
a  selection  of  Cramer's  Studies  (1909),  a  coll. 
of  Old  Dances  (2  vols.,  1913),  and  a  'Klavier- 
buch  nordischer  Komponisten'  (2  vols.,  1913). 
■ — Also  wrote  Das  Klavier:  ein  geschichtlicher 
Abriss;  a  Chormeisterbiichlein  of  short  biogra- 
phies; and  prepared  the  3rd — 10th  eds. 
(1925)  of  Eschmann's  Wegweiser. 

Ruth'strom,  (Bror Olaf )  Julius,  violinist; 
b.  Sundsvall,  Sweden,  Dec.  30,  1877;  st.  at 
the  Stockholm  Cons.  (1894-99)  and  at  the 
Berlin  Hochschule  fur  Musik  (1901-3);  pupil 
of  A.  Moser,  J.  Joachim  and  W.  Burmester; 
toured  Scandinavia  and  Central  Europe; 
from  1912  teacher  at  the  Royal  Cons., 
Stockholm,  and  leader  of  an  excellent  str.- 
quartet.  Has  written  valuable  pedagogic 
works  for  the  vln.:  Mechanics  of  Passage- 
Playing  (1914);  The  Art  of  Bowing  (1921); 
Double-Note  Studies  (1924);  Violin  School 
(1928). 

Rutz,  Ottmar,  b.  Fiirth,  July  15,  1881. 
Son  of  the  vocal  pedagogue  Josef  R.,  whose 
ideas  on  various  physiological  aspects  of 
singing  (especially  as  regards  the  position  of 
trunk-muscles  in  singing  different  types  of 
songs)  he  has  expounded  in  several  important 
books:  Neue  Entdeckungen  von  der  Menschli- 
chen  Stimme  (Munich,  1908);  Musik,  Wort 
und  Korper  als  Gemutsausdruck  (Leipzig, 
1911);  Typenstimmbildung,  zugleich  die  neue 
Ausdruckskunst  fur  Buhne  und  Konzert  (with 
Klara  R. ;  1920);  Menschheitstypen  und  Kunst 
(1921);  Vom  Ausdruck  des  Menschen  (1926). 
— Cf.  'Ztschr.  I.M.-G.'  XI,  p.  180  ff.  and  p. 
311  ff. 
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Ruy'grok,  Leo,  'cellist,  conductor  and 
composer;  b.  Utrecht,  May  8,  1889;  pupil  of 
J.  Wagenaar,  P.  Ertels  and  Feree;  solo  'cellist 
in  orchs.,  then  cond.  in  Arnheim;  also  opera- 
cond.;  from  1925  asst.-cond.  of  the  Residentie 
Orkest,  The  Hague. 

Ruy'neman,  Daniel,  composer;  b.  Am- 
sterdam, Aug.  8,  1886;  st.  a  short  time  at  the 
Amsterdam  Cons.,  otherwise  self-taught; 
1918,  co-founder  of  the  Soc.  for  Modern 
Dutch  Composers,  which,  in  1922,  became 
the  Dutch  div.  of  the  I.S.C.M.;  lived,  for  a 
time,  in  Groningen;  now  (1939)  in  Amster- 
dam. His  style  is  radically  modern,  and  in- 
fluenced by  Javanese  and  French  elements. — 
Works:  Hieroglyphs,  for  3  flutes,  harp,  celesta, 
2  mandolins,  2  guitars,  cup-bells  (invented  by 
himself),  and  pf.  (1925 ;  his  best-known  work) ; 
Sonata  in  F  for  a  capp.  chor.  without  words; 
chamber-music;  9  pf. -sonatas;  3  Pathema- 
tologies  for  pf.;  numerous  songs  on  Dutch  and 
Chinese  texts,  and  poems  of  Tagore;  also  3 
operas,  etc.  Author  of  De  componist  Jan 
Ingehoven  .  . .  (Amsterdam,  1938). — Cf.  Creer, 
D.  R.,  sa  vie  et  son  ceuvre  (Liege);  C.  Berard, 
D.  R.,  in  the  'Chesterian'  (London,  1928). 

Ryan,  Thomas,  b.  Ireland,  1827;  d.  New 
Bedford,  Mass.,  Mar.  5,  1903.  He  came  to 
the  U.  S.  in  1844,  pursued  his  studies  in  Bos- 
ton, and  in  1849  joined  the  newly  organized 
'Mendelssohn  Quintette  Club',  playing  the 
viola  and  clarinet.  From  this  time  R.'s  for- 
tunes were  inseparably  bound  up  with  those 
of  the  Club,  of  which,  after  half  a  century  of 
pioneer  work  for  ■'die  highest  class  of  chamber- 
music,  he  was  the  sole  remaining  original 
member. — Cf.  R.'s  book,  Recollections  of  an 
Old  Musician  (N.  Y.,  1899). 

Ryb'ner,    (Peter  Martin)  Cornelius,  b. 

Copenhagen,  Oct.  26,  1855 ;  d.  New  York,  Jan. 
21,  1929.  Pupil  at  the  R.  Cons,  in  Copen- 
hagen of  N.  W.  Gade  and  J.  P.  Hartmann; 
then  at  Leipzig  Cons,  of  F.  David  (vln.)  and 
K.  Reinecke  (pf.) ;  finished  his  pianistic  studies 
under  H.  von  Bulow  and  A.  Rubinstein. 
Made  successful  tours  of  Germany,  France, 
Italy  and  Scandinavia  as  pianist;  settled  in 
Karlsruhe,  being  for  a  time  dir.  of  the  Cons, 
and  associate  Kapellm.  with  F.  Mottl  at  the 
opera;  succ.  Mottl  in  1892  as  cond.  of  the 
'Philharm.Verein,'  which  position  he  held  until 
he  came  to  America  in  1904;  1904-19,  head 
of  the  music-dept.  at  Columbia  Univ.,  N.  Y. 
(succ.  MacDowell);  also  appeared  as  pf.- 
soloist  with  the  Phila.  and  Boston  Symph. 
Orchs.  R.  was  court  pianist  to  the  King  of 
Denmark,  and  held  numerous  decorations; 
recipient  of  the  gold  medal  for  Art  and 
Science;  hon.  Mus.  Doc,  Univ.  of  Wash., 
D.  C.,— Works :  Op.  9,  pf  .-trio  in  G  m. ;  op.  20, 
Friede,  Kampfund  Sieg,  symph.  poem;  op.  22, 
Marche  hero'ique  for  orch.;  op.  27,  Festouver- 


tiire;  op.  28,  Nordischer  Hochzeitsreigen  for 
orch.;  op.  30,  vln. -concerto  in  G  m.;  op.  32, 
Festkantate  for  sopr.  and  tenor  soli,  ch.  and 
orch.;  op.  34,  Huldigungsmarsch  for  orch.;  op. 
35,  Prinz  Ador,  3-act  ballet  (Munich,  1902); 
op.  38,  Das  Deutsche  Lied,  fest.  march  and 
hymn  for  men's  chor.  and  orch.;  pf.-pcs. ;  pes. 
for  vln.  and  pf . ;  do.  for  vcl.  and  pf . ;  songs  and 
duets.  Author  of  Niels  Wilhelm  Gade:  _  In 
Remembrance  of  the  Centenary  of  His  Birth, 
in  the  'Mus.  Quart.'  (Jan.,  1917). 

Rybner,  Dagmar  de  Corval,  pianist 
(daughter  of  Cornelius  R.) ;  b.  Baden,  Switzer- 
land, Sept.  9,  1892;  st.  at  Neuchatel,  the  Karls- 
ruhe Coll.  of  Mus.,  and  at  Columbia  Univ.; 
pupil  of  her  father,  E.  Risler  and  E.  Toedt; 
1906,  made  debut  in  Karlsruhe  under  Felix 
Mottl;  has  appeared  as  soloist  with  many 
orchs.  in  Europe  and  the  U.  S.,  and  in  joint- 
recital  with  her  husband,  John  Barclay 
(singer);  1924-32,  pf. -teacher  at  the  Curtis 
Inst.,  Phila.;  since  1935  member  of  the  mus. 
faculty  of  Columbia  Univ.  Has  comp.  pieces 
for  vln.  and  pf .,  and  about  25  songs. 

Rychnovsky  [rish-nohv'ske],  Ernst,  writer 
on  music;  b.  Janovice,  Bohemia,  June  25, 
1879;  d.  Prague,  Apr.  25,  1934.  St.  law  in 
Prague,  then  musicol.  with  H.  Rietsch;  1903, 
Dr.  phil.,  Prague;  1905,  pupil  of  Wm.  Tappert 
in  Berlin ;  lived  in  Prague  as  mus.  critic  of  the 
'Prager  Tagblatt'.  His  writings  include  a 
Catalogue  of  the  Mus.  and  Theatrical  Auto- 
graph Coll.  of  Donebauer  (1900);  L.  Spohr 
and  F.  Rochlitz  (1904);  /.  Fr.  Kittl  (2  vols.-; 
1904,  '05);  L.  Blech  (1905);  Bibliogr.  of  Ger- 
man Intellectual  Life  in  Bohemia  (1906-9); 
Catalogue  of  the  Prague  Mus.  Exhibition 
(with  Batka;  1906);  /.  Haydn  (1909);  R. 
Schumann  (1910);  Beethoven's  9  Symphs. 
(1911);  F.  Liszt  (1911);  Keussler's  Jesus  of 
Nazareth  (1918);  Smetana  (1924);  Of  R. 
Wagner's  Art-Works  (1927);  etc.  Prepared 
a  new  ed.  of  Niemetschek's  Mozart  in  1905. 

Ryder,  Arthur  Hilton,  b.  Plymouth, 
Mass.,  April  30,  1875.  Organ-pupil  of 
Loraine  Holloway;  completed  his  mus.  educa- 
tion at  Harvard  Univ.  under  W.  R.  Spald- 
ing (theory)  and  J.  K.  Paine  (comp.) ;  1894-9, 
org.  at  St.  Stephen's  Boston;  1901-10,  do. 
and  choirm.  at  Grace  Ch.,  Providence,  and 
cond.  of  the  People's  Choral  Assoc;  was  also 
for  some  time  dir.  of  the  chapel  music  at 
Brown  Univ.;  1910-16,  org.  and  choirm.  at 
Christ  Ch.,  Quincy,  Mass.;  1916-24,  do.  at 
Harvard  Ch.,  Brookline,  Mass.;  since  1924 
do.  at  St.  Paul's  Ch.,  Dedham,  Mass.;  1926- 
28,  instr.  of  organ  at  Wellesley  Coll.,  since 
1935  instr.  of  'Radial  Harmony'  (his  original 
system)  in  the  Mass.  Univ.  Extension  Courses, 
Boston.     Has  published  chiefly  songs. 

Ryder,  Thomas  Philander,  b.  Cohasset, 
Mass.,  June  29,  1836;  d.  Somerville,  Mass., 
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Dec.  2,  1887.  Pupil  of  Gustav  Satter.  For 
many  years  organist  at  Tremont  Temple, 
Boston.  Composer  of  light  and  popular 
piano-music. 

Ryelandt  [ri'lahnt],  ^Joseph,  b.  Bruges, 
April  7,  1870.  St.  comp.  with  Tinel  in 
Brussels;  since  1924  living  in  Bruges  as  dir. 
of  the  Cons,  there.  Has  publ.  the  choral 
works  with  orch.  Ste.-Cecile  and  Purgatorium 
(with  sopr.  solo) ;  the  oratorios  The  Coming  of 
the  Lord  (Rotterdam,  1909),  Maria  (Ghent, 
1919),  Agnus  Dei  (Brussels,  1921),  and  Chris- 
tus  Rex  (ib.,  1925);  a  'cello-sonata;  2  vln.- 
sonatas;  a  pf. -quintet;  Sonatina  for  oboe  and 
pf. ;  Idylle  mystique  for  sopr.  and  orch.;  2  pf.- 
sonatas;  much  church-music.  In  MS.  he 
has  4  symphs.,  and  chamber-music. 

Rytel,  Piotr,  composer;  b.  Vilna,  Poland, 
May  16,  1884;  pupil  of  Michalowski  and 
Noskowski  at  the  Warsaw  Cons.;  from  1911 
prof,  of  harmony,  cpt.  and  comp.  there;  from 
1920  also  mus.  critic  of  the  'Gazeta  Wars- 
zawska'. — Major  works:  The  4-act  opera 
Ijola  (Warsaw);  the  1-act  ballet  Faun  and 
Psyche;  and  the  symph.  poems  Grazyna,  The 
Corsair  (after  Byron),  The  Legend  of  St. 
George,  The  Dream  of  Dante  and  The  Sacred 
Grove. 

s 

Saar,  Louis  Victor  (Franz),  b.  Rotter- 
dam, Dec.  10,  1868;  d.  St.  Louis,  Mo.,  Nov. 
23,  1937.  Pupil,  1886-9,  of  Rheinberger  and 
Abel  at  Munich  Cons.;  spent  one  winter  with 
Brahms  in  Vienna ;  lived  in  Leipzig  and  Berlin ; 
1894-6,  eng.  at  the  M.  O.  H.  as  opera-accom- 
panist; 1896-8,  teacher  of  cpt.  and  comp.,  at 
the  National  Cons.,  N.  Y.;  from  1898-1906, 
do.  at  the  College  of  Music.  Critic  for  the 
'Staats-Zeitung'  and  the  'New  York  Review,' 
and  corresp.  for  'Die  Musik'  and  'Signale' 
(Berlin).  1906-17  head  of  the  theory  dept. 
and  dir.  of  the  chorus  at  the  Cincinnati  Coll. 
of  Music;  1917-33,  do.  at  Chicago  Mus.  Coll.; 
from  1934  until  his  death,  head  of  the  theory 
dept.  at  the  St.  Louis  Inst,  of  Music.  S.  was 
actively  associated  with  the  Progressive  Series 
movement  as  ed.  and  teacher;  was  chairman 
of  the  natl.  examining  board  of  the  Art  Publi- 
cation Soc;  guest-cond.  of  his  own  works  with 
the  Chicago,  Minneapolis  and  St.  Louis 
Symph.  Orchs.  He  won  the  Mendelssohn 
comp. -prize  (Berlin,  1891),  the  Tonkiinstler- 
preis  (Vienna,  1892),  etc. — His  numerous 
choral  works  include:  Hallowe'en  Night  for 
alto,  fem.  chor.  and  orch.  (op.  55);  A  Song  of 
Consolation  for  mixed  chor.  and  orch.  (op.  71) ; 
Ave  Maria  for  10-part  mixed  chor.  a  capp. 
(op.  136);  etc.  For  orch.:  Op.  27,  Rococo 
Suite  (also  for  chamber-orch.) ;  suite,  From  the 
Mountain  Kingdom  of  the  Great  North  West 


(1922);  do.,  Along  the  Columbia  River  (1924); 
Old  German  Masters,  suite  for  str.-orch. 
(1930) ;  Gondoliera  for  vln.  and  str.-orch.,  etc.; 
also  chamber-music;  many  pf.-pcs. ;  songs 
(Persian  Love-songs,  etc.);  pes.  for  vln.;  also 
arrs.  for  men's  chor.  of  'Swedish  Folk-songs', 
'Cycle  of  Somerset  Folk-songs',  'Old  Engl. 
Songs',  and  an  'Album  of  Church  Classics'. 

Saar,  Mart,  composer;  b.  District  of 
Fellin,  northern  Livonia,  Sept.  28,  1882;  st. 
with  A.  Kapp  in  Berlin  and  with  Rimsky- 
Korsakov  and  Homilius  at  the  St.  Petersburg 
Cons.  He  lives  among  the  peasants,  and  his 
mus.  is  characterized  by  an  extensive  use  of 
Estonian  runic  melodies  and  folk-tunes, 
originally  treated.  He  has  composed  hundreds 
of  choruses,  songs  and  pf.-pieces,  many  of 
which  are  included  in  the  colls.:  Songs  for 
Mixed  Chorus;  14  Mixed  Choruses;  10  Choral- 
Songs;  Women's  Choruses;  Children's  Choruses. 

Sabaneiev  [sah-bah-fia'yehv],  Leonid  Le- 
onidovitch,  musicologist;  b.  Moscow,  Nov. 
19,  1881;  st.  there  at  the  Univ.  and  Cons, 
(pf.  and  comp.  with  Schlozer  and  Taneiev); 
in  1920  the  Moscow  State  Inst,  of  Musicol., 
of  which  he  is  chairman  of  the  Supervising 
Board,  was  founded  according  to  plans  drawn 
up  by  him.  Writings  (in  Russian):  Richard 
Wagner  and  the  Synthesis  of  Arts  (1913);  The 
Development  of  the  Harmonic  Idea  (1913); 
Nikolai  Medtner  (1913);  The  Relationship 
of  Color  and  Sound,  (1914);  Skriabin  (1916; 
2nd  rev.  ed.  1923);  Rhythm,  an  Esthetic  In- 
quiry (1917);  The  53-Degree  Gamut  and  the 
Prospects  of  Musical  Comp.  (1921);  Music  of 
Speech  (1922);  The  Hebrew  Natl.  School  of 
Music  (1924) ;  History  of  Russian  Music  (1924; 
German  ed.  by  O.  Riesemann,  1926;  Dutch 
ed.  by  van  Dalen,  1929);  General  History  of 
Music  (1924);  What  is  Music  (2nd  ed.,  1928); 
Music  for  the  Films  (in  Engl.,  London,  1935); 
also  The  Jewish  School  in  Music,  in  the  'Mus. 
Quart.'  (1929) ;  Musical  Tendencies  in  Russia, 
ib.  (1930);  etc.  Has  comp.  2  trios,  a  pf.- 
sonata  and  other  pieces,  and  songs. 

Saba'ta,  Victor  de,  conductor  and  com- 
poser; b.  Trieste,  April  10,  1892.  Pupil  of 
Orefice  and  Saladino  at  Milan  Cons.,  1901-11, 
graduating  as  winner  of  the  gold  medal;  be- 
came dir.  of  the  Monte  Carlo  Opera;  then 
cond.  symph.  concerts  in  Milan  (La  Scala)  and 
Rome  (Augusteo);  1927,  came  to  the  U.  S.  as 
guest-cond.  of  the  Cincinnati  Symph.  Orch.; 
later,  do.  with  other  orchs.  in  the  U.  S. ;  1936- 
37,  guest-cond.  of  the  Vienna  Philh.  Orch.  and 
at  the  State  Opera;  1938,  opened  the  season 
at  La  Scala,  Milan,  conducting  Boito's  Me- 
fistofele;  now  (1939)  living  in  Rome. — Works: 
The  operas  II  Macigno  (La  Scala,  Milan,  Mar. 
30,  1917;  very  succ;  renamed  Driada  on  its 
radio  perf.  in  1935)  and  Lysistrata;  the  symph. 
poems  Juvenhis  (1919;  Cincinnati,  1928),  La 
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notte  di  Platon  (1924),  and  Gethsemani  (1925; 
N.  Y.  Philh.,  Jan.  21,  1926);  a  Suite  and 
other  works  for  orch.;  chamber-music;  songs; 
piancs  for  violin  and  for  piano. 

Sabatier.     See  Unger,  Karoline. 

Sabbati'ni,  Galeazzo,  b.  Pesaro;  d.  there, 
1662;  was  m.  di  capp.  in  Pesaro  1626;  from 
1630-36,  maestro  to  the  Duke  of  Mirandola. 
His  last  publ.  work  appeared  in  1639  (Venice). 
Author  of  a  treatise  on  thorough-bass,  Regola 
facile  e  breve  per  sonare  sopra  il  basso  continuo 
(Venice,  1628;  3d  ed.  Rome,  1669).— Publ. 
2  books  of  madrigals  a  2-4  (1625,  '26;  other 
eds.) ;  2  books  of  Sacrae  laudes  a  2-5  (1637/41) ; 
1  do.  with  org.  (1642);  3  books  of  Madrigali 
concertati  a  2-5  [with  instrs.]  (1627,  '30,  '36); 
Hymns  to_  the  Virgin  Mary  a  3-6  (1638); 
Sacri  laudi  e  motetti  a  voce  sola  (1639). — See 
Q.-Lex. 

Sabbati'ni,  Luigi  Antonio,  b.  Albano  Li- 
ziale,  n.  Rome,  1739;  d.  Padua,  Jan.  29,  1809. 
Pupil  of  Padre  Martini  at  Bologna,  and  Val- 
lotti  at  Padua,  succeeding  the  latter  as  mae- 
stro at  the  Antonius  Basilica  in  1780. — Publ 
Glielementiteorici  della  musica  colla  practica  de 
medesimi  in  duetti  e  terzetti  a  canone  (1789 
part  transl.  into  French  by  Choron) ;  La  vera 
idea  delle  musicali  numeriche  signature  (1799 
gives  an  epitome  of  Vallotti's  system);  Trat- 
tato  sopra  le  fughe  musicali  (1802;  with  fine 
examples  by  Valotti);  and  Notizie  sopra  la 
vita  e  le  opere  del  R.  P.  Fr.  A.  Vallotti  (1780). 
— See  Q.-Lex. 

Sabin,  Wallace  Arthur,  English  organist; 
b.  Culworth,  Dec.  15,  1860;  d.  Berkeley,  Calif., 
Dec.  7,  1937.  Pupil  of  M.  J.  Monk  at  Ban- 
bury and  T.  W.  Dodds  at  Oxford;  F.R.C.O., 
1890.  _  Coming  to  the  U.  S.,  he  settled  in  San 
Francisco,  where  he  was  org.  at  St.  Luke's 
(1894-1906),  at  Temple  Emanu-El  (from 
1895),  and  at  the  First  Church,  Scientist 
(from  1906).  His  settings  of  the  Hebrew 
liturgy  were  publ.  in  Stark's  'Service  Book'. 
Hecomp.  many  part-songs  for  men's  voices. 

Sacchet'ti,  Liberius  Antonovitch,  mu- 
sicologist; b.  Kenzar,  Tambov,  Aug.  30,  1852; 
d.  St.  Petersburg,  Mar.  11,  1916.  St.  with 
Davidov,  Johannsen  and  Rimsky-Korsakov 
at  the  St.  Petersburg  Cons.;  from  1878, 
teacher  there-;  from  1886,  prof.;  1887-94, 
lectured  on  esthetics  at  the  Acad,  of  Arts; 
1888,  hon,  member  of  the  Philh.  Acad,  at 
Bologna;  from  1895,  asst. -librarian  at  the 
Imperial  Public  Lib. — Wrote  (in  Russian) 
Studies  in  the  Fields  of  Esthetics  and  Mus.  (St. 
Petersburg,  1896);  Handbook  of  Mus.  Theory 
(1897);  A  Brief  Anthology  of  Musical  History 
(St.  Petersburg;  2nd  ed.  1900);  etc. 

Sac'chi[sah'ke],  Don  Giovenale,  b.  Barfio, 
Como,  Nov.  22, 1726;  d:  Milan,  Sept.  27, 1789. 


A  Barnabite  monk,  and  a  learned  writer  on 
music. — Publ.  Del  numero  e  delle  misure  delle 
corde  musiche  e  loro  corrispondenza  (1761); 
Della  divisione  del  tempo  nella  musica,  nel 
hallo  e  nella  poesia  (1770);  Della  natura  e 
perfezione  dell'  antica  musica  de'  Greci  .  .  . 
(1778) ;  Delle  quinte  successive  nel  contrappunto 
e  delle  regole  degli  accompagnamenti  (1780) ; 
Vita  del  Cav.  Don  Carlo  Broschi,  detto  Farinelli 
(1784);  Don  Placido,  dialogo  dove  cercasi  se  lo 
studio  della  musica  al  religioso  convenga  o 
disconvenga  (1786);  Vita  di  Benedetto  Mar  cello 
(1789);  etc.— See  Q.-Lex. 

Sacchi'ni  [sah-ke'ne],  Antonio  (Maria 
Gasparo),  dramatic  composer  of  the  Nea- 
politan school;  b.  Florence,  June  14,  1730; 
died  Paris,  Oct.  7,  1786.  The  son  of  a  poor 
fisherman,  Durante  was  charmed  with  his 
singing,  and  had  him  admitted  to  the  Cons. 
S.  Maria  di  Loreto,  where  he  studied  under 
Fiorenza  (vln.),  Manna  (singing)  and  Du- 
rante (harps.,  org.  and  comp.).  He  prod,  an 
intermezzo  at  the  Cons,  theater  in  1756,  Fra 
Donato,  with  good  success;  than  several  small 
operas  in  Neapolitan  dialect  at  minor  theaters ; 
in  1762  his  Semir amide  met  with  so  warm  a 
reception  at  the  Argentina  Th.,  Rome,  that 
he  remained  in  that  city  for  4  years  in  com- 
petition with  Piccinni.  The  great  success  of 
Alessandro  neW  Indie  at  Venice  (1763),  caused 
his  appointment  as  director  of  the  Cons,  dell' 
Ospedaletto  (for  girls)  there.  In  1 7 7 1 ,  having 
written  over  50  dramatic  works,  he  went 
via  Munich  and  Stuttgart  (where  he  prod. 
2  operas)  to  London,  where  he  lived  ten  years 
(1772-82)  as  a  successful  opera-composer, 
but  ran  into  debt,  and  fled  from  his  creditors 
to  Paris.  His  fame  had  precededhim,  and 
some  of  his  operas,  in  French  versions,  were 
produced  at  the  Opera  (Armida  e  Rinaldo  as 
Renaud,  1783;  II  gran  Cid  as  Chimene,  1784); 
he  also  wrote  two  new  operas,  the  'tragedie 
lyrique'  Dardanus  (1784),  and  CEdipe  d  Colone 
(1786,  his  masterpiece,  and  stilly  played  in 
1844);  and  left  a  third,  Arvire  et  Evelina,  un- 
finished (Rey  added  Act  III,  and  it  was  suc- 
cessfully prod,  in  1788).  Besides  operas,  he 
wrote  6  oratorios,  masses,  and  much  other 
church-music;  2  symphonies,  chamber-music 
(6  str.-quartets,  6  trios  for  2  vlns.  and  'cello) ; 
12  sonatas  for  harpsichord^vln. -sonatas,  etc. 
— Cf.  J.-G.  Prod'homme,  Ecrits  de  musiciens 
des  XVe-XVIII\siecles  (Paris,  1912);  id., 
Un  musicien  napolitain  d  la  cour  de  Louis  X  VI, 
in  'Le  Menestrel'  (1925).— See  Q.-Lex. 

Sachs,  Curt,  musicologist;  eminent  au- 
thority on  mus.  instruments;  b.  Berlin,  June 
29,  1881.  While  attending  the  Gymnasium 
there,  he  st.  pf.  and  comp.  with  L.  Schratten- 
holz  and  clar.  with  Rausch;  then  matriculated 
at  the  Univ.  for  hist,  of  music  (O.  Fleischer) 
and  hist,  of  art;  Dr.  phil.  1904;  after  some 
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years  as  art-critic  he  decided  to  devote  himself 
to  musicology,  and  st.  with  Kretzschmar  and 
Joh.  Wolf;  app.  prof,  of  musicology  at  Berlin 
Univ.;  also  taught  at  the  Staatliche  Musik- 
hochschule  and  at  the  Acad,  for  Church-  and 
School-music;  until  1933,  curator  of  the  state 
collection  of  instruments;  1934,  went  to  Paris, 
where  he  became  visiting  prof,  at  the  Sor- 
bonne  and  dir.  of  L'Anthologie  Sonore;  1937- 
38,  lecturer  in  the  Graduate  School  of  Liberal 
Arts  of  N.  Y.  Univ.;  now  (1940)  living  in  N. 
Y.;  mus.-consultant  at  the  N.  Y.  Public 
Library. — Works:  Musikgeschichte  der  Stadt 
Berlin  bis  zum  Jahre  1800  (1908);  Die  Ans- 
bacher  Hofkapelle  unter  Markgraf  Joh.  Fried- 
rich  [1672-86]  ('Sbd.  I.  M.-G'  XI,  1;  1910); 
Musik  und  Oper  am  kurbrandenburgischen 
Hofe  (1910) ;  Reallexikon  der  Musikinstrumente 
(1914) ;  very  valuable) ;  Systematik  der  Musik- 
instrumente (with  E.  von  Hornbostel,  in 
'Ztschr.  fur  Ethnologie,'  1914);  Die  Musik- 
instrumente Indiens  und  Indonesiens  (1915); 
Die  littauischen  Musikinstrumente  ('Internat. 
Archiv  fur  Ethnographie,'  1915);  Handbuch 
der  Musikinstrumentenkunde  (1920;  2nd  ed. 
1930;  very  valuable);  Katalog  der  Staatl.  In- 
strumentensammlung  (1922);  Das  Klavier 
(1923);  Die  Musikinstrumente  ('Jedermann's 
Biicherei',  1923) ;  Geist  und  Werden  der  Musik- 
instrumente (1929);  Eine  Weltgeschicht:  des 
Tanzes  (1933;  in  Engl.  [World  Hist,  of  the 
Dance],  N.  Y.,  1938);  The  History  of  Musical 
Instruments  (N.  Y.,  1940);  smaller  works  on 
the  mus.  instrs.  of  India,  Egypt,  Lithuania, 
Greece,  etc.;  many  very  valualbe  essays  (in 
'Archiv  f.  M.-W.',  'Ztschr.  f.  M.-W.',  'Bull,  de 
l'Union  musicol.',  'Mus.  Quart.',  etc.). 

Sachs  [zahks],  Hans,  foremost  poet  of  the 
Meistersinger;  b.  Nuremberg,  Nov.  5,  1494; 
d.  there,  Jan.  19,  1576.  He  wrote  over  4,000 
poems  ('Meisterschulgedichte'),  1,700  tales, 
etc.,  and  208  dramatic  poems;  also  invented 
numerous  'Weisen'  (melodies).  He  is  the 
central  figure  in  Wagner's  opera,  Die  Meister- 
singer von  Nilrnberg.  The  original  melodies 
of  a  large  number  of  the  poems  are  preserved 
in  Das  Singebuch  des  Adam  Puschmann  (ed.  by 
G.  Miinzer,  1906). — Bibliography:  Ch. 
Schweitzer,  Un  poete  allemand  au  X  VIe  siecle: 
Fjtude  sur  la  vie  et  les  ceuvres  de  H.  S.  (Nancy, 
1889);  K.  Drescher,  Studien  zu  H.  S.  (Mar- 
burg, 1891);  R.  Genee,  H.  S.  und  seine  Zeit 
(Leipzig,  1894;  2d  ed.  1901) ;  B.  Suphan,  H.  S.: 
Humanitdtszeit  und  Gegenwart  (Weimar, 
1895);  K.  Drescher,  Nilrnberger  Meistersinger- 
protokolle  von  1575-1689  (2  vols.;  Tubingen, 
1898);  K.  Mey,  Der  Meistergesang  (1901);  H. 
Holzschuher,  H.  S.  in  seiner  Bedeutung  fur 
unsere  Zeit  (Berlin,  1906);  E.  Mummenhoff, 
Musikpflege  und  Musikauffilhrungen  im  alten 
Niirnberg  (Leipzig,  1908);  H.  Nutzhorn, 
M ester  Sanger  en  H.  S.  (Copenhagen,  1911). 


Sach'se,  Leopold,  stage  director;  b.  Berlin, 
Jan.  5,  1880;  st.  at  the  Cologne  Cons.,  then  at 
the  Vienna  Acad,  of  Dramatic  Arts  (Arnau); 
1899,  st.  singing  with  Stolzenberg  in  Berlin, 
later  under  Selva  in  Milan;  1902,  baritone  of 
the  Strasbourg  Opera;  1907,  general  manager 
of  the  Stadttheater  in  Munster,  1913,  do. 
of  the  Sachse  Opera,  Berlin;  1915,  intendant 
of  the  Stadttheater,  Halle;  1922-33,  of  the 
Hamburg  Staatsoper;  since  1935  stage-dir.  of 
the  Wagnerian  works  at  the  M.  O.  H.;  dir.  at 
opera-fests.;  since  1936  teacher  of  stage 
technique  at  the  Juilliard  Graduate  School, 
N.  Y.;  now  (1940)  living  in  New  York. 

Sack,  Erna,  coloratura  soprano;  b.  Span- 
dau-Berlin,  Feb.  6,  1908;  st.  with  Emerich  in 
Prague  and  Daniel  in  Berlin;  her  first  engage- 
ment was  at  the  Municipal  Th.  at  Bielefeld; 
1932,  sang  at  the  Natl.  Th.  of  Wiesbaden, 
followed  by  appearances  at  the  Winter- 
garden,  Berlin,  with  the  Charlottenburg, 
Breslau  and  Dresden  Operas,  at  the  Salzburg 
Fests.,  and  in  Italy  and  England;  1937-38, 
toured  the  U.  S.  in  concert. 

Sacra'ti,  Francesco,  d.  Modena,  May  20, 
1650;  from  1649  maestro  to  the  ducal  court 
there;  one  of  the  earliest  Venetian  dramatic 
composers,  he  wrote  comic  operas  half  a  cen- 
tury before  the  Neapolitan  school  of  'opera 
buffa.' — Operas  (almost  all  prod,  at  Venice): 
Delia  [La  Serasposa  del  sole]  (1639),  La  Finta 
pazza  (1641),  Bellerofonte  (1642),  Venere  gelosa 
(Padua,  1643),  Ulisse  errante  (1644),  Proser- 
pina rapita  (1644),  La  Semiramide  in  India 
(1648),  L'Isola  d'Alcina  (Bologna,  1648). 
2  books  of  madrigals  a  4  are  lost. — Cf.  H. 
Prunieres,  VOpera  italien  en  France  avant 
Lully  (Paris,  1913). 

Sadero,  Geni,  b.  Trieste,  May  12,  1891;  a 
singer  who  has  specialized  in  the  interpreta- 
tion of  Italian  regional  folk-songs;  after  mak- 
ing her  operatic  debut  at  Milan  in  1914,  she 
began  to  give  lecture-recitals  on  Italian  popu- 
lar music  with  notable  success.  Since  1927 
living  in  Trieste.  Has  publ.  2  colls,  of  Italian 
regional  songs  (Milan  and  New  York) ;  also 
original  songs  with  pf . — Cf .  I.  Schwerke,  Kings 
Jazz  and  David  (Paris,  1927). 

Saenger,  Gustav,  b.  New  York,  May  31, 
1865;  d.  there,  Dec.  10,  1935.  St.  vln.  with 
C.  Richter,  L.  Meyer,  and  Dr.  L.  Damrosch, 
and  comp.  with  C.  C.  Miiller  in  N.  Y.;  was 
vlnst.  in  the  M.  O.  H.,  N.  Y.  Symph.  and 
Philh.  Orchs.  until  1893,  when  he  became  asst.- 
cond.  to  W.  Furst  at  the  Empire  Th.,  later 
succeeding  him.  He  became  connected  in 
1897  as  arranger  with  the  house  of  Carl 
Fischer,  and  in  1909  resigned  his  position  at 
the  Empire  Th.,  to  become  confidential  ad- 
viser and  ed. -in-chief  of  all  Fischer's  publica- 
tions. In  1900  he  became  ed.  of  'The 
Metronome',  and  1904-29,  also  of  'The  Mu- 
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sical  Observer'  (both  publ.  by  C.  Fischer). 
Besides  a  vast  number  of  arrs.,  he  publ. 
comps.  for  vln.  and  pf.  {Concertino  in  G  m.; 
5  Silhouettes;  3  Concert  Miniatures;  etc.); 
also  a  New  School  of  Melody  (op.  96). 

Saenger,  Oscar,  singing-teacher;  b.  Brook- 
lyn, N.  Y.,  Jan.  5,  1868;  d.  Washington,  D.  C, 
Apr.  20,  1929.  Sang  in  church  and  concert  as 
a  boy;  st.  under  J.  Bouhy  at  the  Natl.  Cons, 
in  N.  Y.,  and  taught  there  from  1889-97; 
made  his  debut  as  operatic  baritone  with  the 
Hinrichs  Grand  Opera  Co.  in  1891;  sang  next 
year  in  Germany  and  Austria;  then  devoted 
himself  entirely  to  teaching.  Many  of  his 
pupils  have  appeared  at  the  M.  O.  H.  (Marie 
Rappold,  Jacoby,  de  Pasquale,  Robeson, 
Garrison,  Warrum,  Curtis,  Henri  Scott,  Paul 
Althouse,  Allan  Hinckley,  etc.);  others  have 
made  a  reputation  on  the  concert-stage  (Flor- 
ence Hinkle,  Christine  Miller,  Mildred  Potter, 
Marie  von  Essen,  etc.). 

Saerchinger  [zar'yhing-er],  Cesar,  born 
Aix-la-Chapelle,  Oct.  23,  1884.  While  at- 
tending the  Realschule  at  Halle  he  st.  music 
with  Karl  Zehler  and  singing  with  his  mother 
(a  pupil  of  G.  B.  Lamperti  at  the  Dresden 
Cons.);  cont.  his  studies  in  New  York  with 
del  Papa  (pf.)  and  B.  Lambord  (theory)  from 
1902-6.  Wrote  biogrs.  of  musicians  for  'The 
National  Cyclop,  of  Amer.  Biogr.'  (1906-9) 
and  the  new  ed.  of  Appleton's  'Cyclop,  of 
Amer.  Biogr.'  (1911-12);  mus.  ed.  of  'The 
International',  1913-14;  from  1916,  do.  of 
'Current  Opinion';  managing  ed.  and  contri- 
butor to  'The  Art  of  Music'  (14  vols.,  1914- 
19);  1919-30,  foreign  correspondent  of  the 
'N.  Y.  Evening  Post',  'Phila.  Ledger',  and 
'Musical  Courier';  1920-25,  lived  in  Berlin, 
1925-37,  in  London;  1930-37,  European  dir. 
of  the  Columbia  Broadcasting  Corp.;  now 
(1940)  living  in  N.  Y.  In  1913  he  founded, 
with  Benj.  Lambord,  the  Modern  Music  Soc. 
of  N.  Y.  Ed.  of  the  Tnternatl.  Who's  Who 
in  Music'  (1918).  Has  publ.  Narrative  History 
of  Music  (with  Leland  Hall;  in  'Art  of  Music' 
series,  1916);  The  Opera  (ib.,  1917);  Voice  of 
Europe  (N.  Y.,  1937). 

Safo'nov,  Vassily  Ilyitch,  b.  Itsyrusk, 
Caucasus,  Feb.  6,  1852;  d.  Kislovodsk,  Cau- 
casus, Mar.  13,  1918.  From  1878-80  pupil  of 
Zaremba  (theory)  and  Leschetizky  and  Bras- 
sin  (pf.)  in  the  Imp.  Cons.,  St.  Petersburg. 
Made  his  debut  as  pianist  with  the  Imp.  Rus- 
sian Music  Soc.  in  St.  Petersburg  (Nov.  22, 
1880) ;  from  1881-5  he  was  a  teacher  of  pf.  at 
the  St.  Petersburg  Cons.;  from  1885,  teacher 
at,  and  from  1889-1905  Director  of,  the  Mos- 
cow Cons.  From  1885-1905  he  cond.  the 
symph.  concerts  of  the  Imp.  Russian  Music 
Soc.  in  Moscow;  his  fame  as  cond.  brought 
him  invitations  to  direct  concerts  (chiefly  of 
Russian  music)  in  almost  all  the  capitals  of 


Europe;  from  1907  he  visited  England  every 
year  as  cond.  of  important  festivals,  the  Philh. 
Soc,  New  Symph.  Orch.,  etc.  In  1904  he  was 
invited  by  the  N.  Y.  Philh.  Soc.  and  received 
with  enthusiasm  at  his  first  concert  (Mar.  5); 
invited  again  the  following  season,  and  eng. 
as  regular  cond.  for  3  seasons  (1906-9);  at 
the  same  time  he  also  was  dir.  of  the  Natl. 
Cons,  in  N.  Y.  After  his  return  to  Russia 
he  was  app.  permanent  cond.  of  the  Imp. 
Russ.  Mus.  Soc.  in  St.  Petersburg.  He  never 
used  a  baton,  but  conveyed  his  intentions  to 
the  players  by  his  hands;  a  man  of  striking 
personality  and  magnetism,  an  admirable 
interpreter  of  Russian  music.  He  publ.  A 
New  Formula  for  the  Piano-Teacher  and  the 
Piano-Student  (London,  1916). — Maria  S., 
his  daughter,  a  pianist,  has  given  recitals  in 
the  United  States;  lives  in  New  York. 
Sagitta'rius.     See  Schutz. 

Saint-Foix  [san-fwah'],  Georges  (du  Pare 
Poullain,  comte)  de,  musicologist;  b.  Paris, 
Mar.  2,  1874.  Pupil  of  d'Indy  at  the  'Schola 
Cantorum.'  His  researches  in  the  music  of 
the  18th  century  have  brought  to  light  some 
very  important  facts.  He  has  publ.  Un 
Maitre  inconnu  de  Mozart  [with  H.  de 
Wyzewa],  in  'Ztschr.  I.  M.-G'.  (Nov.,  1908); 
Contribution  a  Vhistoire  de  la  symphonie  fran- 
gaise  vers  1750  [with  L.  de  La  Laurencie],  in 
'L'Annee  musicale'  (1911);  Chronologie  de 
Vceuvre  instrumental  de  J.  B.  Sammartini,  in 
'Sbd.  I.  M.-G.'  XV  (1914);  Mozart  et  le  jeune 
Beethoven,  in  'Riv.  M.  I.'  (1920);  M.  Clementi; 
Un  Quatuor  d'airs  dialogues  de  Mozart;  Mozart, 
disciple  de  Bach  et  Haendel  (all  in  'Bulletin  de 
la  Soc.  Union  Musicologique',  1918-21);  Les 
Debuts  de  Gluck  a  Milan;  Le  dernier  concerto 
pourviolon  de  Mozart  (ib.  II,  1  [1922]);  Quatre 
Quatuors  inconnus  de  Mozart  (ib.  111,2  [1923]) ; 
Clementi,  Forerunner  of  Beethoven,  in  the  'Mus. 
Quart.'  (1931);  other  articles  in  various 
journals.  His  most  valuable  book,  and  the 
most  important  on  Mozart  since  Jahn,  is 
W.  A.  Mozart.  Sa  vie  musicale  et  son  ceuvre 
de  Venfance  d,  la  pleine  maturite  [1756-77] 
(2  vols.,  1912;  with  G.  de  Wyzewa;  3rd  vol. 
[1777-84]  by  S.-F.  alone,  publ.  1937;  4th  vol. 
[1784-88],  do.,  publ.  1940). 

Saint-George,  George,  b.  (of  English 
parents)  Leipzig,  Nov.  6,  1841;  d.  London, 
Jan.  5,  1924.  Pupil  of  Ruhlmann  (pf.)  and 
J.  Otto  (comp.)  in  Dresden  and  of  M.  Mildner 
(vln.)  in  Prague.  The  latter  had  a  fine  viola 
d'amore,  in  which  the  pupil  became  so  much 
interested  that  the  teacher  lent  him  the  instr. 
for  practice.  About  1862  S.-G.  settled  in 
London  as  a  teacher  and  virtuoso  upon  the 
viola  d'amore,  meeting  with  considerable 
success,  especially  after  his  son  Henry  (q.  v.) 
assisted  him  on  the  viola  da  gamba.  Al- 
though not  a  professional  instr.-maker,  he 
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acquired  rare  skill  in  the  manufacture  of 
bowed  instrs. ;  a  crwth,  on  which  he  performed 
for  the  'Hon.  Soc.  Cymmrodorion,'  he  pre- 
sented to  the  museum  at  Cardiff.  He  wrote 
many  pieces  for  violin  and  piano;  etc. 

Saint-George,  Henry,  son  of  preceding; 
b.  London,  Sept.  26,  1866;  d.  there,  Jan.  30, 
1917.  Pupil  of  his  father  on  the  vln.  and  viola 
da  gamba;  debut  at  the  Alexandra  Palace  in 
1881  as  violinist;  in  recitals  with  his  father 
he  introduced  into  England  several  works 
for  old  instrs.,  (some  by  Bach)  and  was  the  first 
in  England  to  give  an  all  Bach  recital.  For  4 
years  he  was  ed.  of  'The  Strad';  was  a  recog- 
nized authority  on  old  instrs.  Publ.  The 
Bow:  Its  History,  Manufacture  and  Use  (1895); 
The  Place  of  Science  in  Music  (1905) ;  Fiddles: 
Their  Selection,  Preservation  and  Betterment 
(1910). 

Saint-Requier  [reh-k'ya],  Leon,  com- 
poser; b.  Rouen,  Aug.  8,  1872 ;  pupil  of  d'Indy, 
Lavignac,  and  of  Charles  Bordes,  whom  he 
succeeded  in  1909  as  dir.  of  the  choral  soc, 
Les  Chanteurs  de  St.  Gervais;  prof,  of  har- 
mony at  the  Schola  Cantorum;  1914-18,  and 
from.  1921,  choral  cond.  of  the  Church  of  St. 
Charles  de  Monceau;  1919-21,  at  St.  Germain 
des  Pres.  Ed.  of  the  coll.  'Palestrina'  (motets 
of  the  16th  century). — Works:  The  Masses 
de  Ste.  Marguerite  (1918)  and  II  estneledivin 
enfant  (based  on  folk-tunes,  1924);  the  can- 
tatas Ste.  Jeanne  d'Arc  and  L'enfant-roi; 
motets;  Chant  funebre  et  religieux,  for  vln.,  vcl. 
harp  and  org.  (1925);  org.-works;  songs;  etc. 

Saint-Saens  [san-sahns'],  (Charles-)  Ca- 
mille,  b.  Paris,  Oct.  9,  1835;  d.  Algiers,  Dec. 
16,  1921.  As  an  infant  he  began  the  study 
of  the  piano  with  his  great-aunt,  Charlotte 
Masson;  at  5  he  could  easily  play  a  Gretry 
opera  from  the  score ;  at  6  he  began  to  compose ; 
at  7  he  became  a  private  pupil  of  C.  Stamaty, 
under  whom  his  progress  was  so  rapid  that  he 
made  his  pianistic  debut  at  the  Salle  Pleyel  on 
May  6,  1864;  at  the  same  time  he  st.  harm, 
with  Maleden.  In  1848  he  ent.  the  Cons., 
where  his  teachers  were  Benoist  (org.)  and 
Halevy  (comp.);  won  the  2d  prize  for  org.  in 
1849,  and  the  1st  prize  in  1851;  in  1852  he 
competed  unsuccessfully  for  the  Grand  Prix 
de  Rome,  failing  also  in  a  second  attempt  in 
1864.  From  1853-8  he  was  org.  at  St.-Merry, 
and  in  1858  succeeded  Lefebure-Wely  as  org. 
at  the  Madeleine.  This  position  he  filled  with 
distinction  until  1877,  establishing  a  world- 
wide reputation  as  one  of  the  greatest  of  organ- 
virtuosi  and  masters  of  improvisation.  After 
his  resignation  he  never  held  any  official  posi- 
tion, but  devoted  himself  to  composition  and 
concertizing  (as  pianist,  organist  and  cond.  of 
his  own  works).  From  1861-5  he  taught  pf. 
at  the  Ecole  Niedermeyer,  where  he  had  among 
his  pupils  A.   Messager,  E.  Gigout  and  G. 


Faure.  He  was  one  of  the  founders,  in  1871, 
of  the  'Societe  Nationale  de  Musique'  (for  the 
encouragement  of  French  composers)  and  a 
most  active  and  influential  member  until 
1886,  when  there  was  a  division  over  d'Indy's 
proposition  to  include  works  by  foreign  com- 
posers. After  his  mother's  death  in  1888 
(S.-S.  never  married)  he  gave  up  his  apart- 
ment in  Paris,  and  deeded  her  rare  furniture, 
paintings,  art-treasures,  etc.,  as  well  as  his 
own  MSS.,  to  the  Museum  in  Dieppe  (his 
father's  birthplace),  thus  establishing'  the 
'S.-S.  Museum'  (formally  opened  on  July 
18,  1891);  he  continually  added  to  the  collec- 
tions. In  1868  he  was  made  Chevalier  of 
the  Legion  of  Honor,  in  1884,  Officer,  in  1900 
Grand-Officer,  and  1913  'Grand-Croix'  (the 
highest  honor);  in  1881  he  was  elected  to  the 
Institut,  succeeding  Reber;  also  a  member  of 
the  Academies  of  Belgium,  Prussia,  Sweden 
and  Spain  (Ateneo) ;  made  Mus.  Doc,  Cantab, 
(hon.  c.)  in  1892;  honored  with  innumerable 
orders  and  decorations.  On  Oct.  27,  1907, 
he  witnessed  the  unveiling  of  his  own  statue 
(by  Marqueste)  in  the  foyer  of  the  opera 
house  in  Dieppe. — All  his  life  S.-S.  traveled 
extensively,  visiting  almost  every  country  in 
the  world,  either  for  pleasure  or  on  concert- 
tours.  He  visited  the  U.  S.  for  the  first  time 
in  the  fall  of  1906;  his  second  visit,  in  1915, 
was  made  as  representative  of  the  French 
government  at  the  Panama  Expos.  For  this 
occasion  he  had  written  a  new  choral  work 
with  orch.,  Hail  California,  the  first  perf.  of 
which  he  cond.  in  San  Francisco  on  June  19; 
he  also  delivered  a  lecture  on  L' Execution  de  la 
musique,  et  principalement  de  la  musique  an- 
cienne.  In  1916  (at  the  age  of  81!)  he  made 
his  first  tour  of  South  America,  and  after  his 
return  to  France  concertized  for  the  benefit 
of  various  war-funds;  in  May,  1917,  he  cond. 
a  perf.  of  his  Samson  et  Dalila  at  the  Teatro 
Costanzi  in  Rome. 

From  the  very  beginning  of  his  career, 
S.-S.'s  preeminence  as  an  executant  was  ac- 
knowledged. His  phenomenal  ability  to 
reproduce  at  sight  orchl.  scores  on  the  pf. 
called  forth  the  admiration  of  Wagner,  for 
whom  (during  W.'s  stay  in  Paris  in  1860-1) 
he  played  the  entire  scores  of  Tannhauser, 
Lohengrin  and  Tristan.  But  his  compositions, 
until  about  1880,  encountered  considerable 
opposition  in  France.  Not  until  the  French 
public  had  become  educated  to  the  apprecia- 
tion of  instrumental  music — largely  through 
the  efforts  of  the  Soc.  Nationale  de  Musique, 
and  the  orchl.  concerts  of  Pasdeloup,  Colonne 
and  Lamoureux — did  S.-S.  win  due  recogni- 
tion in  his  native  land.  He  was  then  lauded 
for  his  brilliant  orchestration,  his  masterly 
workmanship,  and  his  solid  contrapuntal 
learning.  These  qualities  are  indeed  apparent 
in  his  best  works,  such  as  the  symph.  poems 
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{Le  Rouet  d' Omphale,  Phaeton,  Danse  Macabre, 
La  Jeunesse  d'Hercule),  the  Third  Symphony 
in  C  m.  (with  org.),  several  of  the  pf.-con- 
certos  (Nos.  2,  4  and  5),  and  the  biblical  opera 
Samson  et  Dalila.  Of  his  12  operas,  this  is  the 
only  one  that  has  achieved  a  permanent  place 
in  the  repertory.  The  3  vln. -concertos,  and 
the  'cello-concerto,  are  still  viable.  His 
comps.  for  2  pfs.  (Variations  on  a  Theme  of 
Beethoven,  Scherzo,  etc.)  are  ingenious  and 
effective.  Among  his  numerous  pieces  for  pf . 
solo,  the  best  known  is  the  Caprice  sur  les  airs 
de  Ballet  d'Alceste.  He  wrote  copiously  in  all 
forms;  but  many  of  his  works  are  too  facile  in 
expression  and  too  shallow  in  substance  to 
claim  lasting  attention.  For  a  complete  list 
of  his  comps.,  see  Grove's  'Diet.'  (3d  ed.). 
The  operas  are  listed  below.  S.-S.  likewise 
achieved  distinction  as  a  writer,  not  only  on 
musical,  but  also  on  scientific  subjects.  The 
serious  study  of  astronomy  was  his  hobby 
through  life.  His  critical  and  historical  writ- 
ings on  music  exhibit  an  encyclopaedic  knowl- 
edge of  the  whole  field,  keen  analysis  and, 
generally,  excellent  judgment. 

Operas:  La  Princesse  jaune,  op.  30  (Op.- 
Com.,  June  12,  1872);  Le  Timbre  d' 'Argent 
(Th.  Lyr.,  Feb.  23,  1877);  Samson  et  Dalila, 
op.  47  (Weimar,  Dec.  2,  1877);  Rouen,  Mar. 
3,  1890;  Opera,  Nov.  23,  1892;  New  Orleans, 
Jan.  4,  1893;  M.  O.  H.,  Feb.  8,  1895);  Etienne 
Marcel  (Lyons,  Feb.  8,  1879);  Henri  VIII 
(Opera,  Mar.  5,  1883);  Gabriella  di  Vergy 
(Salle  des  Horticulteurs,  1885;  MS.);  Proser- 
pine (Op. -Com.,  Mar.  16,  1887);  Ascanio 
(Opera,  Mar.  21,  1890);  Phryne  (Op.-Com., 
May  24,  '93);  Les  Barbares  (Opera,  Oct.  23, 
\90l);Helene  (Monte  Carlo,  Feb.  18f<  1904); 
VAncetre  (ib.,  Feb.  24,  1906);  Dejanire  (ib., 
Man  14,  1911;  Chicago,  Dec.  9,  1914); 
Fredegonde  (left  unfinished  by  E.  Guiraud, 
completed  by  S.-S.;  Opera,  Dec.  18,  1895). 

S.-S.  publ.  numerous  arrs.  of  works  of 
classical  and  modern  composers;  edited  A. 
Charpentier's  Le  Malade  ima^ginaire  (1894), 
Gluck's  Armide,  Orphee  and  Echo  et  Narcisse 
in  the  Pelletan  edition  (1875-1902),  the 
Durand  ed.  of  Rameau's  works  (from  1895) 
and  Mozart's  pf.-sonatas  (1915). 

Writings:  Notice  sur  H.  Reber  (1881); 
Materialisme  et  Musique  (1882);  Harmonie  et 
Melodie  (1885;  a  coll.  of  essays,  chiefly  on 
Wagner;  Ger.tr.  by  W.  Kleefeld,  1902); 
Notes  sur  les  decors  de  thedtre  dans  Vantiquite 
romaine  (1886);  Ch.  Gounod  et  le  Don  Juan  de 
Mozart  (1893);  Problemes  et  Mysteres  (1894); 
Portraits  et  Souvenirs  (1899);  Essqi  sur  les 
Lyres  et  Cithares  antiques  (1902);  Ecole  buis- 
sonniere  (1913);  Au  Courant  de  la  Vie  (1914); 
Germanophilie  (1916). 

BIBLIOGRAPHY.— A.  Books:  C.  Kit  and 
P.  Loanda,  Musique  savante.  Sur  la  musique 
de  M.  S.-S    (Lille,  1889);  Blondel,  C.  S.-S. 


et  son  cinquantenaire  artistique  (Paris,  1896); 
C.  Bellaigue,  C.  S.-S.  (ib.,  1899);  O.  Neitzel, 
C.  S.-S.  (Berlin,  1899);  P.  Locard,  Les 
Maitres  contemporains  de  I'Orgue  (Paris, 
1900);  A.  Hervey,  French  Music  in  the  19th 
Century  (London,  1903);  E.  Baumann,  Les 
grandes  formes  de  la  musique:  VCEuvre  de  S.- 
S.  (Paris,  1905);  L.  Aubin,  Le  Drame  lyrique 
(Tours,  1908);  R.  Rolland,  Musiciens  d'au- 
jourd'hui  (Paris,  1908;  Engl,  transl.  1914);  A. 
Jullien,  Musiciens  d'hier  et  d'aujourd'hui  (ib., 
1910);  O.  Sere,  Musiciens  francais  d' aujourd' - 
hui  (rev.  ed.  1921);  J.  Bonnerot,  C.  S.-S.  Sa 
vie  et  son  ceuvre  (ib.,  1914;  2nd  ed.  1923);  A. 
Hervey,  S.-S.  (London,  1921);  W.  Lyle,  C. 
S.-S.,  His  Life  and  Art  (ib.,  1923);  G.  Ser- 
vices, S.-S.  (Paris,  1923;  2nd  ed  1930);  L. 
Laloy,  Cinquante  ans  de  musique  francaise, 
1874-1923  (1924);  A.  Dandelot,  S.-S.  (1930); 
J.  Normand,  S.-S.  (1930);  L.  Schneider,  Une 
heure  avec  S.-S.  (1930);  J.  Langlois,  C.  S.-S. 
(Moulins,  1934);  R.  Dumaine,  Les  Origines 
normandes  de  C.  S.-S.  (Rouen,  1937). — B. 
Essays:  P.  Savari,  Le  Musee  S.-S.  d  Dieppe, 
'Guide  musical'  (Nov.  9,  1890);  L.  de  Four- 
caud,  La  Carriere  d'un  Maitre,  'Le  Gaulois' 
(June  8,  1896);  J.  Ecorcheville,  M.  S.-S.  et  le 
Wagnerisme,  'Revue  de  Paris'  (Aug.  1,  1899); 
J.  Combarieu,  S.-S.  VHomme  et  le  Musicien, 
'Rev.  mus.'  (Nov.,  1903);  H.  Quittard,  L'Ori- 
entalisme  musical.  S.-S.  orientaliste,  ib.  (Mar., 
1906);  J.  Marnold,  VCEuvre  de  M.  S.-S., 
'Mercure  de  France'  (Nov.  16,  1907);  P.  Lalo, 
La  Journee  de  M.  S.-S.  M.  S.-S.  compositeur, 
pianiste  et  chef  d'orchestre,  'Le  Temps'  (Oct. 
29,  1907);  Ch.  Malherbe,  C.  S.-S.,  'Ztschr. 
I.  M.-G.'  (Aug.  and  Sept.,  1910;  in  Ger.); 
J.  Handschin,  C.  S.-S.,  'Ziircher  Neujahrs- 
blatt'  (1930).  See  also  'Le  Monde  musical' 
(Oct.  31,  1901)  and  'Musica\  (June,  1907), 
special  numbers  devoted  entirely  to  S.-S., 
containing  numerous  portraits  and  essays  by 
eminent  writers. — Durand  publ.  Catalogue 
general  et  thematique  des  ceuvres  de  C.  S.-S. 
(1897;  rev.  ed.  1907). 

Sainton  [san-tohn'],  Prosper  (-Philippe- 
Catherine),  b.  Toulouse,  June  5,  1813;  d. 
London,  Oct.  17,  1890.  Pupil  of  Habeneck 
at  Paris  Cons,  from  1832,  winning  1st  prize 
for  violin-playing  in  1834;  orch. -player  at  the 
Opera  and  the  Cons,  concerts  for  two  years; 
after  extended  continental  tours,  prof,  at 
Toulouse  Cons.  1840-4.  Visited  England  in 
1844;  app.  prof,  at  the  R.  A.  M.  in  1845; 
leader  of  the  Philharm.  1846-54;  at  Covent 
Garden  1847-71;  at  H.  M.'s  Th.  1871-80. 
Among  his  pupils  were  Weist-Hill  and  A.  C. 
Mackenzie.  He  married  Charlotte  Helen 
Dolby  [see  below]. — Works:  2  vln. -concertos; 
solos  for  vln.  with  pf.,  etc. 

Sainton-Dolby,  Charlotte  Helen  (nee 
Dolby),  b.  London,  May  17,  1821;  d.  there, 
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Feb.  18,  1885.  Distinguished  contralto  singer 
in  oratorio  and  concert;  pupil  of  Mrs.  Mon- 
tague (pf.)  and  of  J.  Bennett,  Elliott  and  Cri- 
velli  at  the  R.  A.  M.  from  1832,  winning  the 
King's  scholarship  in  1837.  Debut  at  a 
Philharm.  concert,  1841;  sang  in  oratorio, 
etc.,  till  1846,  then  appearing  in  the  Ge- 
wandhaus,  Leipzig,  and  making  concert-tours 
in  Holland  and  France.  Married  Prosper 
Sainton  in  1860.  For  ten  years  a  leader  in 
English  concerts,  retiring  in  1870.  Establ.  a 
Vocal  Academy  at  London  in  1872. 

Sa'la,  Nicola,  b.  Tocco-Gaudio,  n.  Bene- 
vento,  Italy,  Apr.  7,  1713;  d.  Naples,  Aug.  31, 
1801.  A  pupil  of  Fago,  Abos  and  L.  Leo  at 
the  Cons,  della  Pieta  de'  Turchini,  Naples; 
teacher  of  comp.  there  for  some  60  years, 
succeeding  Fago  as  second  maestro,  and 
Cafaro  as  first  (in  1787).  His  most  celebrated 
work  is  the  Regole  del  contrappunto  prattico 
(3  vols.,  1794;  reprinted  by  Choron  in  Paris, 
1808,  as  Principii  di  composizione  delle  scuole 
d' Italia  .  .  .  ).  He  prod,  several  operas: 
Vologeso  (Rome,  1737),  Zenobia  (Naples, 
1761),  and  Merope  (Naples,  1769);  an  ora- 
torio, Giuditta  (1780);  masses  and  litanies; 
solfeggi,  arias,  etc. 

Sal'aman,  Charles  Kensington,  b.  Lon- 
don, March  3,  1814;  d.  there,  June  23,  1901. 
Pianist;  pupil  of  Rimbault  and  Charles  Neate. 
Debut  1828,  after  which  he  went  to  Paris, 
and  studied  with  Henri  Herz.  Settled  in 
London  as  a  teacher  in  1831,  giving  annual 
orchl.  concerts;  in  1853  he  founded,  with  Lucas 
Blagrove,  and  others,  the  'Concerti  da  cam- 
era.' He  played  in  Munich,  Vienna,  etc., 
in  1836;  lived  in  Rome  1846-8;  founded  an 
amateur  choral  society  in  London,  1849; 
was  a  founder  (1858)  and  until  1865  Hon. 
Secretary  of  the  Mus.  Soc.  of  London;  also 
of  the  Mus.  Assoc,  in  1874. — Works:  The 
comic  opera  Pickwick  (London,  1889);  about 
100  choral  works  for  the  synagogue;  many 
anthems,  part-songs,  songs,  pf.-pcs.,  etc. 

Salazar',  Adolfo,  critic  and  composer;  b. 
Madrid,  Mar.  6,  1890;  pupil  of  Manuel  de 
Falla  and  Perez  Casas;  1914-18,  managing  ed. 
of  'Revista  Mus.  Hispano-Americana';  1915, 
a  founder  of  the  Sociedad  Nacional  de  Musica, 
and  its  Sec.  until  1922;  1918,  Vice-Pres.  of  the 
mus.  div.  of  the  Madrid  Ateno;  1918-36,  mus. 
critic  of  the  Madrid  daily,  'El  Sol' ;  1937,  came 
to  the  U.  S.;  1938,  attached  to  the  Casa  de 
Espaha  in  Mexico,  D.  F.,  where  he  is  now 
(1940)  residing. — Author  of  Musica  y  Mu- 
sicos  de  Hoy  (1928);  Sinfonia  y  Ballet  (1929); 
La  Musica  Contempordnea  en  Espana  (1930); 
La  Musica  actual  en  Europa  y  sus  problemas 
(1935) ;  El  Siglo  Romdntico  (1936) ;  La  Musica 
en  el  Siglo  XX  (1936).  Contributor  to  Adler's 
'Handb.  der  Musikgeschichte'.  Has  comp. 
chamber-mus. ;  orchl.  works;  pf. -pieces;  etc. 


With  J.  Nin-Culmell  he  ed.  a  coll.  (Cancionero) 
of  70  Spanish  folk-songs  (in  prep.,  1940). 

Saldo'ni,  Baltasar,  singing-teacher,  com- 
poser and  writer;  b.  Barcelona,  Jan.  4,  1807; 
d.  Madrid,  Dec.  3,  1889.  Pupil  of  M.  Ferrer 
at  the  Escalonia  of  Montserrat,  and  of  Carni- 
cer  in  Madrid  (from  1820).  His  first  stage- 
work  was  perf.  at  Madrid  in  1826;  on  the  open- 
ing of  the  Cons,  in  1830  he  was  app.  teacher 
of  solfeggio  and  vocalization;  in  1839  he  st. 
the  vocal  method  at  the  Paris  Cons.  The  next 
year  he  was  made  1st  prof,  of  singing  at  the 
Madrid  Cons.  He  is  best  known  for  his 
Diccionario  biogrdfico-bibliogrdfico  de  efemer- 
ides  de  miisicos  espanoles  (4  vols.;  Madrid, 
1868-81),  upon  which  he  worked  for  40  years; 
it  contains  much  interesting  information,  but 
is  not  entirely  reliable.  He  comp.  3  Ital.  and 
2  Span,  operas,  also  zarzuelas,  much  church- 
mus.,  org. -works,  songs,  pf.-pcs.,  etc.;  and  a 
singing-method  used  in  the  Madrid  Cons. 

Sales,  Pietro  Pompeo,  Italian  dramatic 
composer;  b.  Brescia,  1729;  d.  Hanau,  1797. 
Following  an  earthquake  in  his  native  town, 
he  went  to  Germany,  where  in  1763  he  was  in 
the  service  of  the  Prince-Bishop  of  Augsburg 
as  Kapellm.  He  then  went  to  Padua,  and 
later  visited  England.  From  1768  he  was 
Kapellm,  and  court  councillor  to  the  Elector 
at  Coblenz,  where  Burney  met  him  in  1772. 
Upon  the  French  invasion  in  1797  he  fled  to 
Hanau. — His  operas  were  perf.  in  Germany, 
Italy  and  London;  he  also  comp.  oratorios, 
church-music,  symphonies,  pf.-concertos  and 
a  pf. -sonata  (in  Haffner's  'Raccolta  mus.'). 
— Cf.  F.  Collignon,  P.P.S.  (Bonn,  1923). 

Saleza,  Albert,  b.  Bruges,  n.  Bayonne, 
Oct.  18,  1867;  d.  Paris,  Nov.  26,  1916.  French 
dramatic  tenor;  studied  at  Paris  Cons.  1886-8, 
taking  1st  prize  in  singing,  2nd  in  opera.  De- 
but at  the  Opera-Comique,  Sept.  19,  1888,  as 
Mylio  in  Le  roi  d'Ys;  sang  1889-91  at  Nice, 
was  eng.  to  create  the  role  of  Matho  for  the 
Paris  premiere  of  Reyer's  Salammbo  (May  16, 
1892),  and  sang  at  the  Opera  till  1894;  then 
went  to  Monte  Carlo,  remaining  2  seasons; 
returned  to  the  Opera  in  1897;  1898-9  at  La 
Monnaie,  Brussels;  from  1898  also  at  Covent 
Garden,  London;  1899-1901  at  the  M.  O.  H.; 
from  then  again  at  the  Opera, in  Paris,  except- 
ing the  years  1907-10,  when  ill  health  necessi- 
tated a  complete  rest;  in  1911  he  was  app. 
prof,  at  the  Cons. — Cf.  H.  de  Curzon,  Croquis 
d' artistes  (Paris,  1898). 

Salie'ri,  Antonio,  dramatic  composer,  b. 
Legnago  (Verona),  Aug.  19,  1750;  d.  Vienna, 
May  7,  1825.  Pupil  of  his  brother^  Fran- 
cesco (violin)  and  the  organist  Simoni.  His 
father  died  about  1765,  leaving  the  family 
destitute;  S.  went  to  Venice,  and  was  re- 
ceived into  the  San  Marco  singing-school, 
studying  harmony  under  Pescetti,  and  sing- 


947 


SALINAS— SALMOND 


ing  under  Pacini.  On  the  recommendation 
of  Giovanni  Mocenigo,  Gassmann,  who  had 
come  to  Venice  to  bring  out  an  opera,  tookS. 
back  with  him  to  Vienna  in  1766,  and  pro- 
vided there  for  his  education.  During  Gass- 
mann's  absence  in  Rome,  1770,  S.  took  his 
place  as  conductor,  and  produced  his  first 
opera,  Le  Donne  letterate,  at  the  Court  Th., 
with  marked  success.  From  1770-74  he 
brought  out  9  operas  in  the  Italian  style,  the 
last  being  La  Calamita  de'cuori;  on  Gass- 
mann's  death  he  succeeded  him  as  chamber- 
composer  and  cond.  of  the  Italian  opera;  he 
began  a  serious  study  of  Gluck's  style  under 
the  master's  own  direction,  the  latter  aiding 
him  to  bring  out  at  Paris  an  opera,  Les  Da- 
na'ides  (1784),  as  their  joint  work,  and  giving 
S.  full  credit  after  the  twelfth  successful 
representation.  S.  then  returned  to  Vienna, 
brought  out  five  operas  within  a  year,  and  in 
1786  made  a  second  venture  in  Paris  with 
Les  Horaces,  which  failed;  Tarare,  however, 
made  a  sensation  in  1787  (it  was  given  at 
Vienna  in  a  revised  version  as  Axur,  re  d'Or- 
mus).  In  1788  he  succeeded  Bonno  as  court 
Kapellmeister  at  Vienna,  retaining  this  post 
until  1824,  but  did  not  conduct  operatic  per- 
formances after  1790,  confining  himself  to  the 
concerts  of  the  'Hofsangerkapelle';  was  also 
cond.  of  the  'Tonkiinstler-Sozietat'  (founded 
in  1771  by  Gassmann)  until  1818.  He  was  an 
excellent  teacher;  among  his  pupils  were 
Beethoven,  Schubert  and  Liszt.  His  40 
opera«  were  very  popular  at  the  time,  and  his 
style  was  extensively  imitated  in  Germany; 
but  he  soon  disappeared  from  the  stage,  al- 
though he  was  a  master  of  melody  and  dra- 
matic effect,  and  treated  the  vocal  parts 
admirably.  Besides  operas  he  wrote  a  dozen 
oratorios  and  cantatas,  5  masses,  a  Requiem, 
several  Te  Deums,  motets,  psalms,  offertories, 
graduals,  vespers;  numerous  vocal  canons, 
etc.,  etc.; — also  a  symphony,  an  organ-con- 
certo, 2  pf.-concertos,  a  concerto  for  flute  and 
oboe,  a  symphonie  concertante  for  vln.,  oboe 
and  'cello;  etc. — Cf.  J.  von  Mosel,  Tiber  das 
Leben  und  die  Werke  des  Anton  Salieri 
(Vienna,  1827);  A.  von  Hermann,  A.  S.  (ib., 
1897);  H.  de  Curzon,  A.  S.  in  'Le  Menestrel' 
(1925);  C.Serini  A.S.m  'Riv.  M.,  F,  (1926); 
K.  Stutzlader,  S.  als  Kirchenmusiker,  in  'St. 
M.-W.'  (vol.  14;  Vienna,  1927);  G.  Magnani, 
A.  S.  (Legnago.  1934);  A.  della  Corte,  Tin 
italiano  aV  estero,  A.  S.  (Turin,  1936). 

Sali'nas,  Francisco  de,  b.  Burgos,  Mar.  1, 
1513;  d.  Salamanca,  Jan.  13,  1590;  blind 
Spanish  organist  and  theorist,  st.  music  and 
ancient  languages  at  the  Univ.  of  Salamanca. 
In  1538  he  went  to  Italy  with  Cardinal  Sarmi- 
ento,  and  about  1553  became  org.  to  the  Duke 
of  Alba  at  the  vice-regal  court  of  Naples, 
where  Diego  Ortiz  (q.  v.)  was  maestro.  In 
1516  he  returned  to  Spain,   and  from   1567 


until  his  retirement  in  1587  was  prof,  of 
music  at  Salamanca  Univ.  He  wrote  the 
theoretical  treatise  De  musica  libri  VII  .  .  . 
(Salamanca,  1577;,  chiefly  valuable  for  the 
examples  of  Spanish  folk-music  it  contains. 
It  was  to  S.  that  Luis  de  Leon  dedicated  his 
famous  'Ode  to  Music'. — Cf.  O.  Kinkeldey, 
Orgel  und  Klavier  in  der  Musik  des  16.  Jahrh. 
(Leipzig,  1910);  F.  Pedrell,  Lirica  nacionali- 
zada  (Paris,  n.  d.)  [1913],  pp.  211-63  [contains 
mus.  examples];  J.  B.  Trend,  F.  S.  in  'Mus.  & 
Letters'  (Jan.,  1927). 

Salm'hofer,  Franz,  composer;  b.  Vienna, 
Jan.  22,  1900;  1909-14,  chorister  at  the  Ad- 
mont  Monastery  in  Styria;  later  st.  with 
Schreker  at  the  Vienna  Academy  and  with 
Adler  at  the  Univ.;  for  a  time,  teacher  of 
harmony,  cpt.  and  comp.  in  Vienna;  from 
1929  cond.  at  the  Hofburg  Th.  there.  In  1923 
he  married  the  pianist,  Margit  Gal. — Works: 
The  operas  Die  Dame  im  Traum  (Vienna, 
1935),  Ivan  Sergeivich  Tarrassenko  (id.,  1938); 
etc.;  the  ballet,  Der  Taugenichts  in  Wien 
(Vienna  State  Opera,  1930);  for  orch.:  Hero- 
ische  Ouvertiire;  tpt. -concerto;  Der  geheimnis- 
volle  Trom peter,  symph.  poem  for  speaking- 
voice  and  orch.  (after  Walt  Whitman;  1924); 
double  concerto  for  vln.  and  vcl.,  etc. 

Salmon,  Alvah  Glover,  born  Southold, 
N.  Y.,  Sept.  23,  1868;  d.  Boston,  Sept.  17, 
1917.  Graduate  of  the  New  Engl.  Cons,  in 
1888;  then  studied  with  S.  B.  Mills,  P.  Goet- 
schiusand  E.  MacDowell  in  N.  Y.,  and  further 
in  Germany;  in  St.  Petersburg  he  st.  with 
Glazounov  and  became  deeply  interested  in 
Russian  music;  on  his  return  to  the  U.  S. 
he  made  extensive  tours  as  a  pianist,  intro- 
ducing many  new  works  by  Russian  com- 
posers; lectured  on  Slavonic  music  at  colleges 
and  universities;  contrib.  numerous  essays 
(chiefly  on  Russian  music)  to  various  journals. 
His  publ.  comps.  are  chiefly  for  pf.  He  owned 
a  valuable  library  of  Russian  music  (3000 
vols.)  and  an  extensive  coll.  of  autographs 
of  Russian  composers. 

Salmond,  Felix,  'cellist;  b.  London,  Nov. 
19,  1888;  st.  at  the  R.  C.  M.  with  W.  E. 
Whitehouse  (1905-9,  All-England  Open 
Scholarship;  grad.  1909);  F.R.C.M.;  F.R.A. 
M.;  hon.  A.R.C.M.;  also  st.  the  vcl.  with 
Edward  Jacobs  in  Brussels;  1909,  made  his 
debut  in  London;  1919,  gave  the  first  perf. 
of  Elgar's  vcl.-concerto ;  has  appeared  in 
recital,  and  as  soloist  with  major  orchs.  in 
England,  Holland  (debut,  1921)  and  the  U.  S. 
(debut,  N.  Y.,  1922) ;  1925,  toured  with  Harold 
Bauer,  Bronislav  Huberman  and  Lionel  Ter- 
tis  in  chamber-music  concerts;  1930,  made 
debut  in  Berlin;  1935,  perf.  cycle  of  Beethoven 
vcl. -sonatas  with  Ernest  Hutcheson  in  N.  Y. ; 
1937,  formed  the  Trio  of  New  York  with  Carl 
Friedberg    and    Daniel    Karpilowsky.     Has 
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taught  at  the  Juilliard  Graduate  School,  N. 
Y.,  since  its  opening  in  1924,  and  at  the  Curtis 
Institute  of  Music,  Phila.,  since  1925. 

Said,  Gasparo  da.     See  Gasparo. 

Salomon  (Salomonis).  See  Elias  Salo- 
mon. 

Sa'lomon,  Johann  Peter,  b.  Bonn,  Jan. 
[bapt.  Feb.  2],  1745;  d.  London,  Nov.  25, 
1815.  Violin-virtuoso;  member  of  the  Elec- 
toral orch.  at  Bonn,  1758-65;  after  a  success- 
ful concert-tour,  Konzertmeister  to  Prince 
Henry  of  Prussia  at  Rheinsberg;  settled  in 
London,  1781,  as  a  concert-player  and  leader 
in  various  orchestras.  In  1786  he  gave  a 
series  of  concerts  (symphonies  by  Mozart 
and  Haydn,  etc.).  While  on  the  Continent 
in  1790  to  engage  singers  for  the  Italian  opera, 
he  persuaded  Haydn  to  make  his  first  visit  to 
London  (1791);  the  latter  wrote  his  last  sym- 
phonies expressly  for  S.  He  founded  the  Lon- 
don Philharm.  Soc.  in  1813.  Wrote  the  operas 
Les  Recruteurs  (Rheinsberg,  1771),  Le  Sejour 
du  Bonheur  (ib.,  1773),  Titus  (ib.,  1774),  La 
Reine  de  Golconde  (ib.,  1776),  Windsor  Castle, 
or  The  Fair  Maid  of  Kent  (London,  1795); 
also  violin-sonatas. 

Salter,  Mary  Elizabeth  Turner  (Mrs. 
Sumner  Salter),  b.  Peoria,  111.,  Mar.  15,  1856; 
d.  Orangeburg,  N.  Y.,  Sept.  12,  1938.  Pupil 
in  singing  of  Alfred  Arthur  and  Max  Schilling 
in  Burlington,  Iowa  (1870-73),  of  John  O'Neill 
in  Boston  (1874-6)  and  of  Hermine  Ruders- 
dorff  in  N.  Y.  (1876-7).  From  1874-93,  solo 
soprano  at  churches  in  Boston,  New  York, 
New  Haven,  Buffalo,  Syracuse  and  Atlanta; 
also  appeared  with  success  in  concert  and  ora- 
torio; taught  singing  at  Wellesley  College 
1879-81.  In  1893  she  gave  up  all  concert- 
work,  devoting  her  time  to  teaching  and  com- 
position; married  to  Sumner  Salter,  org.  and 
comp.,  in  1881;  then  lived  in  Williamstown, 
Mass.,  still  composing  in  her  80th  year  (Christ- 
mas Song,  1936). — Works:  The  song-cycles 
Love's  Epitome,  A  Night  in  Naishapdr,  Lyrics 
from  'Sappho,'  From  Old  Japan;  about  80 
songs  publ.  separately  (The  Cry  of  Rachel,  The 
Pine-Tree,  Fur  Musik,  Die  stille  Wasserrose, 
etc.);  duets,  some  part-songs,  and  church- 
music. 

Salter,  Sumner,  b.  Burlington,  Iowa,  June 
24,  1856.  Graduated  from  Amherst  College 
in  1877;  from  1877-9  st.  at  the  New  Engl. 
Cons,  under  J.  C.  D.  Parker  (pf.)  and  G.  L. 
Osgood  (voice) ;  at  the  same  time  private  pupil 
of  E.  Thayer  (org.)  and  J.  K.  Paine  (comp.). 
Taught  at  Petersilea  Acad.,  Boston  (1878-9), 
Oberlin  Cons.  (1880)  and  Ithaca  Cons.  (1900- 
2);  has  filled  various  positions  as  org.  and 
choirm.  in  Lynn,  Roxbury,  Cleveland,  Syra- 
cuse, Atlanta,  New  York,  and  Ithaca  (Cor- 
nell Univ.);  1905-23,  dir.  of  music  at  Williams 


Coll.,  Williamstown,  Mass.;  then  retired; 
cond.  of  the  'Arion  Club,'  Chelsea  (1878-9), 
'Cecilia  Soc.',  Syracuse  (1881-5),  'Atlanta 
Musical  Assoc'  (1886-9);  'Mendelssohn 
Choir,'  Williamstown  (1909-14);  ed.  of  'The 
Pianist  and  Organist'  (official  organ  of  A.  G. 
O.;  1895-8);  gave  many  org.-recitals.  In 
1881  he  married  Mary  E.  Turner,  the  com- 
poser. Has  publ.  church-music,  part-songs, 
songs,  and  numerous  arrangements. 

Saltzmann-Stevens,  Minnie,  dramatic 
soprano;  b.  Bloomington,  111.,  1878.  First 
sang  as  a  contralto  at  a  church  in  Chicago. 
From  1905-9  she  st.  with  Jean  de  Reszke 
in  Paris;  made  her  debut  as  Briinnhilde  in 
Siegfried  (Jan.  19,  1909)  during  a  special  sea- 
son of  opera  in  English  at  Cov.  Garden,  under 
Hans  Richter.  She  then  was  eng.  for  Lisbon, 
where  she  sang  the  3  Briinnhildes  (in  Ger.)  at 
the  first  perf.  of  the  complete  cycle  given  in 
Portugal  (summer  of  1909);  appeared  in 
Madrid,  Brussels,  Berlin,  Frankfort,  and 
again  at  Cov.  Garden  during  the  reg.  season. 
From  1911-14  she  was  a  member  of  the 
Chicago  Opera  Co.,  making  her  Amer.  debut 
as  Briinnhilde  in  Die  Walkiire  (Chicago, 
Dec.  21,  1911);  with  the  same  company  she 
sang  Isolde  for  the  first  time  on  Jan.  25,  1912 
(Philadelphia);  on  the  'exchange-plan'  she 
also  sang  with  the  Boston  Opera  Co.  (1912- 
13),  alternating  in  the  Wagner  roles  with 
Nordica  and  Fremstad.  In  1911  she  sang 
Kundry  in  Bayreuth;  also  appeared  as  Sieg- 
linde.     1939  living  in  Milan,  Italy. 

Salvayre  [sahl-var'],  (Gervais-Bernard-) 
Gaston,  b.  Toulouse,  June  24,  1847;  d.  St. 
Ague,  n.  Toulouse,  May  16,  1916.  Pupil  of 
the  cathedral  Maitrise,  then  of  Toulouse  Cons., 
and  finally  of  Paris  Cons.  (Benoist,  org.; 
Bazin,  cpt.;  Thomas,  comp.),  taking  the 
Grand  Prix  de  Rome  in  1872  with  the  cantata 
Calypso,  after  competing  every  year  from 
1867.  Chorusmaster  at  the  Opera-Populaire, 
1877,  then  producing  seveial  operas;  went  to 
Serbia  in  1894  to  reorganize  military  music; 
was  music  critic  of  'Gil  Bias'. — Operas:  Le 
Bravo  (Th.-Lyrique,  1877);  Richard  III  (St. 
Petersburg,  1883);  Egmont  (Op.-Com.,  1886); 
La  Dame  de  Montsoreau  (Opera,  1888);  So- 
lange  (Op.-Com.,  1909);  ballets:  Le  Fan- 
dango (Opera,  1877),  La  Fontaine  des  Fees 
(ib.,  1899);  L' Odalisque  (ib.,  1905). 

Salviuc'ci,  Giovanni,  prolific  composer;  b. 
Rome,  Oct.  26,  1907;  d.  there,  Sept.  5,  1937. 
Pupil  of  Respighi  and  Casella.  He  was 
especially  succ.  with  his  orchl.  comps.,  which 
have  been  perf.  by  the  leading  orchs.  of  Italy. 
His  early  death  cut  short  a  promising  career. 
— Orchl.  works:  The  symph.  poem  La  Tenta- 
zione  e  la  Preghiera  (1931) ;  Campagna  romana, 
suite    (1929);    Villavecchia    (1929);    Sinfonia 
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italiana  (1932);  Overture  in  C#  (1932);  In- 
troduzione,  Passacaglia  e  Finale  (1934),  etc.; 
Serenata,  for  9  instrs.  (Venice  Mus.  Fest,. 
1937);  also  Psalm  of  David,  for  sopr.  and 
chamber-orch.  (Rome,  1935);  and  Alcesti, 
choral-orchl.  'episode'  after  Euripides  (pos- 
thumous, 1938-39). 

Salzedo  [sahl-za'dohl],  Carlos,  harpist  and 
composer;  b.  Arcachon,  France,  April  6,  1885. 
Pupil  of  the  Bordeaux  Cons.  (1892-5),  win- 
ning 1st  prize  in  solfege  and  pf.;  then  ent.  the 
Paris  Cons,  (where  his  father,  Gaston,  was 
prof,  of  singing)  and  st.  under  Schwartz  (sol- 
fege; 1st  prize,  1897),  de  Beriot  (pf.;  1st  prize, 
1901)  and  Hasselmans  (harp;  1st  prize,  1901). 
From  1901-5  he  made  tours  (as  harpist)  of 
France,  Switzerland,  Spain,  Portugal,  Ger- 
many and  Austria;  1905-9,  solo  harpist  of  the 
'Assoc,  des  Premiers  Prix  de  Paris'  in  Monte 
Carlo;  1909-13,  do.  at  M.  O.  H.,  New  York. 
In  1913  he  formed  with  G.  Barrere  (fl.)  and  P. 
Kefer  (vcl.)  the  'Trio  de  Lutece';  made  tours 
of  the  U.  S.  with  the  trio  and  as  soloist.  On 
April  30,  1914,  he  married  his  pupil  Viola 
Gramm.  1921,  co-founder  (with  Edgar  Va- 
rese)  of  the  Internatl.  Composers'  Guild; 
founder  of  the  Barrere-Salzedo-Britt  Joint 
Recitals;  founder  and  dir.  of  the  S.  Harp  En- 
semble; Pres.  of  the  Natl.  Assoc,  of  Harpists; 
became  a  naturalized  Amer.  citizen  in  1924; 
has  held  teaching  positions  at  the  Inst,  of  Mus. 
Art,  N.  Y.,  and  Juilliard  Graduate  School, 
N.  Y.  (1937-38);  also  organizer  and  head  of 
the  harp-dept.  at  the  Curtis  Inst,  of  Mus., 
Phila.— Works:  The  Enchanted  Isle,  for  orch. 
with  harp  solo  (Chicago  Symph.  Orch.,  1919); 
3  Poems  (Sara  Yarrow)  for  sopr.,  6  harps  and 
3  wind-instrs.  (1919);  Concerto  for  harp  and 
7  wind-instrs.  (N.  Y.,  1927);  Preambule  et 
Jeux  for  harp,  4  wind-  and  5  str.-instrs.  (Paris, 
1929).  Chamber-music:  Bolmimerie  for  7 
harps  (1919) ;  4  Preludes  to  the  Afternoon  of  a 
Telephone  for  2  harps  (1921);  Sonata  for  harp 
and  pf.  (1922) ;  Sonata  for  2  harps;  Trio  for  fl., 
harp  and  vcl.;  etc.  Also  pes.  for  harp  solo; 
and  many  transcriptions  for  harp.  Author  of 
Modern  Study  of  the  Harp  (N.  Y.,  1921)  and 
Method  for  the  Harp  (ib.,  1929).— Cf.  C.  Reis, 
Composers  in  America  (1938). 

Sama'ra  Spiro,  composer;  b.  Corfu,  Nov. 
17,  1863;  d.  Athens,  Mar.  25,  1917.  Pupil 
of^  Enrico  Stancampiano  in  Athens;  later  of 
Leo  Delibes  at  the  Paris  Cons.  He  obtained 
a  considerable  success  with  his  first  opera, 
Flora  mirabilis  (Milan,  1886);  other  operas: 
Medge  (Rome,  1888);  Lionella  (Milan,  1891); 
La  Martire  (Naples,  1894;  Paris,  1898);  lyric 
comedy  La  Furia  domata  (Milan,  1895) ;  Storia 
d'amore  (Milan,  1903;  in  Gotha,  1906,  as  La 
Biondinetta);  Mile,  de  Belle-Isle  (Genoa,  1905; 
Berlin,  1909);  Rhea  (Florence,  1908);  La 
Guerra  in  tempo  di  guerra   (Athens,    1914). 


Publ.  Scenes  orientates,  suite  for  pf.  (4  hands); 
many  pieces  for  piano-solo;  songs. 

Sama'roff-Stokowski,  Olga  (nee  Hicken- 
looper),  pianist  and  educator;  b.  San  Antonio, 
Texas,  Aug.  8,  1882.  Until  1892  she  st.  with 
her  mother  and  grandmother  (Mrs.  L.  Griine- 
wald,  a  former  concert-pianist);  during  the 
winter  of  1892-3  she  was  a  pupil  of  Constantin 
von  Sternberg  in  Philadelphia;  1893-4,  of  Lu- 
dovic  Breitner  in  Paris;  1894-7,  of  Delaborde 
at  the  Paris  Cons.;  1900—1,  of  Ernest  Hutche- 
son  in  Baltimore;  1901-3,  of  Ernst  Jedliczka 
in  Berlin.  Debut  Jan.  18,  1905,  in  New  York 
with  the  Symph.  Soc.  (Damrosch),  playing 
the  Schumann  A  m.  and  the  Liszt  El?  con- 
certos; then  toured  the  Eastern  States  in 
recital  and  with  the  larger  orchestras;  in 
1908-09  she  visited  France,  Germany  and 
England.  In  the  U.  S.  she  gave  joint  recitals 
with  Kreisler,  Zimbalist,  etc.,  and  also 
played  with  chamber-music  organizations 
(Kneisel  Quartet,  etc.).  After  a  nervous 
breakdown,  she  made  no  public  appearances 
from  1912-14;  then  resumed  her  tours.  In 
1911  she  married  Leopold  Stokowski  (q.  v.); 
divorced  in  1923;  1927-29,  mus.  critic  for  the 
'N.  Y.  Evening  Post';  faculty  member  of  the 
Juilliard  Graduate  School  (12  years),  Phila. 
Cons,  of  Music  (10  years),  and  Layman's  Mu- 
sic Courses,  Inc.  (since  1930).  Officer  of  the 
Schubert  Memorial,  Inc.  (founded  by  her  in 
1928),  etc.  Has  lectured  extensively  on 
music  appreciation;  hon.  Mus.  Doc,  Univ.  of 
Penna.,  1931.  Author  of  The  Layman's  Mu- 
sic Book  (N.  Y.,  1935);  The  Magic  World  of 
Music  (ib.,  1936);  A  Music  Manual  (ib., 
1936);  An  American  Musician's  Story  [auto- 
biography] (ib.,  1939). 

Samazeuilh  [sah-mah-zo'y]»  Gustave,  b. 
Bordeaux,  June  2,^  1877.  Graduate  of  the 
Ecole  des  Hautes  Etudes  Sociales,  Paris;  he 
st.  music  with  E.  Chausson  and  at  the  Schola 
Cantorum  with  V.  d'Indy.  Mus.  critic  for 
'La  R^publique  Francaise'  and  'Opinion'; 
contrib.  to  all  the  important  French  periodi- 
cals; gen.  sec.  of  the  'Societe  Nationale  de 
Musique.' — Works:  Sommeil  de  Canope  for 
sopr.  and  orch.  (also  arr.  for  orch.  alone); 
Deux  Poemes  chantes  for  do. ;  chamber-mus. ; 
pf.-pes.;  Prelude  in  B  m.  for  org.;  songs;  etc.; 
also  many  arrs.  for  pf.  of  orchl.  works  of 
d'Indy,  Debussy,  Franck,  Dukas,  Duparc, 
Faure;  Bordes,  Ropartz,  Falla,  etc.  Has 
written  Un  Musicien  franqais:  Paul  Dukas 
a913;augm.  ed.  1936). 

Samin'sky,  Lazare,  composer,  conductor 
and  writer  on  music;  b.  Odessa,  Oct.  27,  1882; 
st.  at  the  St.  Petersburg  Univ.  and  with 
Rimsky-Korsakov,  Tcherepnin  and  Liadov 
at  the  Imperial  Cons,  there  (grad.  1910); 
1917-18,  dir.  of  the  People's  Cons,  at  Tiflis, 
Caucasia,  where  he  also  conducted  the  symph. 
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concerts  from  1915-18;  1919,  left  Russia; 
1920,  mus.  dir.  of  the  Duke  of  York's  Th., 
London;  since  1920,  has  lived  in  the  U.  S.  (his 
home  is  now  in  Rye,  N.  Y.);  since  1924  mus. 
dir.  of  the  Temple  Emanu-El,  N.  Y.;  1923, 
co-founder  and  a  dir.  of  the  League  of  Com- 
posers; guest-cond.  of  the  N.  Y.  Philh.  (1923), 
N.  Y.  Symph.  (1923,  '24),  Colonne  Orch., 
Paris  (1923,  '25,  '26),  Augusteo  Orch.,  Rome 
(1929),  Berlin  Symph.  (1929),  and  the  Natl. 
Symph.,  Wash.,  D.  C.  (1937);  since  1936  dir. 
of  the  Three  Choir  Fest.  of  N.  Y. ;  hon.  member 
of  the  Royal  Academy,  Florence;  Amer.  chair- 
man of  the  World  Center  for  Jewish  Mus. 
— His  works  for  orch.  include  5  symphs.  (I, 
Of  the  River  [1914];  II,  Of  the  Summits  [1918]; 
III,  Of  the  Seas  [1924];  IV,  [1927];  V,  Jeru- 
salem, City  of  Solomon  and  Christ,  with  chor. 
[1923]);  Ausonia,  Italian  Pages  (1930;  Paris 
World  Exposition,  1937);  Two  Images 
(Rochester  ^est.,  1934);  Three  Shadows  (N. 
Y.  Philh.,  1936);  Pueblo,  A  Moon  Rhapsody 
(1936);  Stilled  Pageant  (1937).  Has  also 
comp.  chamber-music;  choral  works;  pf.- 
pieces;  songs;  and  stage-works.  Editor  of 
Masters  of  Our  Day,  a  series  of  pf.-works  by 
contemporary  Amer.  composers  (with  I. 
Freed) ;  and  an  Anthology  of  Hebrew  Hymns 
and  Psalms  (1932). — Author  of  Music  of  Our 
Day  (1932) ;  Music  of  the  Ghetto  and  the  Bible 
(1934);  and  articles  in  various  magazines. — 
Cf.  J.  T.  Howard,  L.  S.  (1930);  Domenico 
de  Paoli,  L.  Sabaneiev,  etc.,  L.  S.  (N.  Y., 
1930);  David  Ewen,  Composers  of  Today 
(N.  Y.,  1936);  C.  Reis,  Composers  in  America 
(1938)  [with  list  of  works];  Paul  A.  Pisk, 
L.  S.,  in  the  'Chesterian'  (1939). 

Sammarco,  (Giuseppe)  Mario,  dram, 
baritone;  b.  Palermo,  Sicily,  Dec.  13,  1873;  d. 
Milan,  Jan.  24,  1930.  St.  singing  with  An- 
tonio Cantelli  (1891-4),  making  a  successful 
debut  at  the  Dal  Verme,  Milan,  as  William 
in  Puccini's  Le  Villi  (1894);  then  sang  with 
constantly  increasing  success  in  Brescia,  at 
La  Scala  (1896),  at  the  R.  Operas  in  Madrid 
and  Lisbon,  La  Monnaie  (Brussels),  in  Odessa, 
Moscow,  Warsaw,  Berlin  and  Vienna.  After 
his  triumphant  debut  as  Scarpia  in  Tosca  at 
Cov.  Garden  (Oct.  19,  1905)  he  sang  there 
every  season  until  the  outbreak  of  the  war. 
He  made  his  Amer.  debut  as  Tonio  (Feb.  1, 
1908)  during  the  second  season  of  the  Man- 
hattan Opera  House  in  New  York,  continuing 
as  a  valued  member  until  the  dissolution  of  the 
enterprise  in  1910;  he  then  joined  the  Chicago 
Opera  Co.;  also  sang  several  seasons  at  the 
Teatro  Colon  in  Buenos  Aires  (from  1897); 
was  for  3  successive  seasons  soloist  with  the 
Liverpool  Philh.  Soc.  In  1916  he  was  made 
Officer  of  the  Crown  of  Italy;  1918,  app.  one 
of  the  new  board  of  4  dirs.  of  La  Scala  in 
Milan.  He  sang  in  Russian,  Spanish,  Italian, 
French  and  English. 


Sammarti'ni  (rede  San  Martini),  Gio- 
vanni Battista,  b.  Milan,  1701;  d.  there, 
Jan.  15,  1775.  Younger  brother  of  Giuseppe 
(see  below).  He  was  org.  of  several  churches 
in  Milan,  and  from  1730-70  maestro  di  capp. 
at  the  convent  of  Santa  Maria  Maddalena. 
Gluck  was  his  pupil  from  1737-41.  An  ex- 
tremely prolific  composer  (said  to  have  written 
over  2,000  works),  and  a  precursor  of  Haydn 
in  the  development  of  the  symph.  style; 
prod,  his  first  symph.  in  1734.  He  was  also  a 
pioneer  in  the  cultivation  of  chamber-music. 
His  publ.  instrl.  works  include  24  symphonies; 
6  trio  sonatas  for  2  vlns.  with  bass  (London, 
1744);  Nocturnes  for  do.  (op.  7);  sonatas  for 
flute,  2  vlns.  and  bass  (op.  9) ;  Concerti  grossi; 
flute  duets;  sonatas  for  cembalo,  etc.  Also 
comp.  2  operas,  an  oratorio,  and  church- 
music.  Modern  eds.  of  various  works  have 
been  publ.  by  Prunieres  (Concerto),  G.  Salo- 
mon (2  trio  sonatas,  with  pf.-accomp.),  Rie- 
mann  (Trio  in  Et»),  A.  Moffat  (2  sonatas  for 
vln.  and  pf.),  etc. — Cf.  F.  Torrefranca,  in 
'Riv.  M.  I.'  (1913  and  '15);  G.  de  Saint-Foix, 
in  'Sbd.  Int.  M.-G.'  XV  (1914);  R.  Sond- 
heimer,  G.  B.  S.,  in  'Ztschr.  f.  M.-W.'  Ill 
(1920).— See  also  Q.-Lex. 

Sammarti'ni  (San  Martini),  Giuseppe, 

called  'il  Londinese'  to  distinguish  him  from 
his  brother,  'if  Milanese';  b.  Milan,  ca.  1693; 
d.  London,  ca.  1770.  In  1727  he  went  to 
London,  where  he  became  oboist  at  the  Opera; 
later  dir.  of  the  chamber-concerts  in  the  house- 
hold of  the  Prince  of  Wales.  He  gave  con- 
certs with  Arrigoni  at  Hickford's  Rooms  in 
1732;  he  was  famed  as  an  oboe-virtuoso. 
Burney  heard  him  play  in  1744,  and  according 
to  Hawkins  he  was  still  living  in  1770. — He 
publ.  sonatas  for  2  flutes  (1738),  12  Concerti 
grossi,  12  vln. -sonatas,  8  overtures,  harpsi- 
chord-concertos, solos  for  flute,  etc.  A  Sonata 
a  3  was  ed.  by  Riemann  in  his  'Collegium 
musicum'. 

Sammons,  Albert  Edward,  violinist;  b. 
London,  Feb.  23,  1886.  Pupil  of  his  father, 
J.  Saunders  and  F.  Weist-Hill;  debut  at  the 
Kursaal,  Harrowgate,  1906;  has  frequently 
appeared  as  soloist  in  London;  1907-16,  leader 
of  the  London  String-Quartet;  1908-13,  do.  of 
the  Beecham  Symph.  Orch.  and  London  Philh. 
Has  comp.  a  str.-quartet,  pes.  for  vln.,  etc. 

Sampson,  George,  organist  and  con- 
ductor; b.  Clifton,  England,  July  24,1861; 
st.  with  G.  Riseley  in  Bristol  and  with  H. 
Lloyd;  1882,  F.  R.  C.  O.;  1888,  organist  of  St. 
James,  Bristol;  1893,  of  St.  Albans,  Holborn, 
London;  1898,  went  to  Australia,  where  he 
was  org.  at  St.  John's  Cath.  in  Brisbane; 
founder  (1907)  and  cond.  of  the  Sampson 
Orch.,  which  later  became  the  Queensland 
State  and  Municipal  Orch.;  mus.  adviser  at 
the  Univ.  of  Queensland.     His  comps.  include 


951 


SAMUEL— SANDBY 


a  Berceuse  for  organ  and  strs.,  church-mus., 
and  a  Romance  for  vln.  and  pf.  Author  of 
The  Pianoforte;  Rhythm;  Elements  of  Music; 
Queensland  Manual  of  Music;  A  Day  with 
Felix  Mendelssohn. 

Samuel  [sah-mu-ehl'J,  Adolphe,  b.  Liege, 
July  11,  1824;  d.  Ghent,  Sept.  11,  1898.  Pu- 
pil of  Conservatories  at  Liege  and  Brussels, 
winning  at  the  latter  the  Prix  de  Rome  in 
1845,  and  becoming  prof,  of  harmony  in 
1860;  from  1871,  dir.  of  Ghent  Cons.  He 
founded  the  Brussels  Popular  Concerts  in 
1865;  and  in  1869  organized  the  first  annual 
grand  mus.  festivals  (orch.  of  450,  chorus  of 
1200). — Works:  5  operas;  7  symphonies; 
overtures;  string-quartets;  pf. -pieces; — Cours 
d' harmonic  pratique  et  d' accompagnement  de  la 
basse  chiffree;  report  on  the  mus.  instrs.  at  the 
Paris  Exposition,  1878;  etc. — Cf.  A.  Matthieu, 
A.  S.  (1922). 

Samuel,  Harold,  pianist  and  Bach-specia- 
list; b.  London,  May  23,  1879;  d.  there,  Jan. 
15,  1937.  St.  at  the  R.  C.  M.  with  Dann- 
reuther  and  Stanford;  1894,  made  his  debut 
at  St.  James  Hall,  London;  prof,  of  pf.  at  the 
R.  C.  M.  and  examiner  at  the  R.  A.  M.  He 
concertized  extensively  in  England  and 
Europe,  appearing  as  soloist  with  all  the  lead- 
ing British  orchs.,  and  from  1924  toured  the 
U.  S.  regularly.  In  1930  he  taught  a  special 
class  at  Yale  Univ.  In  1921  he  gave  his 
first  'week'  of  6  successive  Bach  recitals  in 
London,  repeating  it  in  1924  and  '35  in  New 
York,  and  elsewhere.  His  comps.  include 
the  musical  comedy,  Hon'ble  PhiV ;  incid. 
music  to  plays;  pf. -pieces  and  songs. 

Sanborn,  John  Pitts,  music  critic;  b. 
Port  Huron,  Mich.,  1879;  st.  at  Harvard  Univ. 
(B.A.,  1900;  M.A.,  1902);  1905-23,  mus. 
editor  of  the  'N.  Y.  Globe';  from  1924  do. 
of  the  'N.  Y.  Evening  Mail';  since  1931  mus. 
editor  of  the  'World-Telegram'.  Author  of 
Prima  Donna — A  Novel  of  the  Opera  (1929) ; 
The  Metropolitan  Book  of  the  Opera  (with 
Emil  Hilb;  N.  Y.,  1937);  a  pamphlet,  Beet- 
hoven and  His  Symphonies  (1939);  etc. 

Sanchez  de  Fuentes,  Eduardo,  Cuban 
composer;  b.  Havana,  Apr.  3,  1874.  St.  with 
C.  Anckermann  and  I.  Cervantes;  Pres.  of  the 
National  Acad,  of  Arts  and  Letters,  Havana. 
— Works:  The  operas  El  Ndufrago  (Havana, 
1901),  El  Caballero  de  Plata  (1905),  Dolorosa 
(1911),  Yumari,  Doreya  (Bracale  Medal  and 
$1000  prize,  1918)  and  El  Caminante;  Bocetos 
Cubanos  for  orch.,  women's  chor.  and  sopr. 
solo  (Barcelona,  1922);  Temas  del  Patio, 
symph.  prelude;  songs  {Mirame  asi,  etc.); 
and  pf.-pcs.  Author  of  El  Folk-lore  en  la 
Musica  Cubana  (1923),  Influencia  de  los 
Ritmos  Africanos  en  la  Musica  Cubana  (Acad. 
de  Artes  y  Letras,  Anales,  II,  1927),  Viejos 
ritmos  cubanos  (Havana,  1937),  etc. 


Sandberg,  Mordechai,  Hebrew  composer; 
b.  Poland,  1897;  in  1922  he  settled  in  Jerusa- 
lem, where  he  founded  an  inst.  for  new  music. 
His  comps.  include  2  symphs.,  chamber- 
music,  choral  works,  pf.-pieces,  songs  and 
dramatic  works. 

Sand'berger,  Adolf,  b.  Wiirzburg,   Dec. 
19,  1864.     From  1881-7  he  studied  comp.  at 
the  R.  School  of  Music  there,  and  at  Munich; 
also  musicology  at  the  Universities  of  Wiirz- 
burg and   Berlin   (under  Spitta);  Dr.  phil., 
1887;  spent  the  next  2  years  in  further  study 
in  Austria,  Italy,  France,  England  and  Rus- 
sia.    In  1889  provisional,  1892  regular,  cus- 
todian of  the  mus.-dept.  of  the  Munich  Li- 
brary, also  lecturer  at  the  Univ.  from  1894; 
made   assoc.   prof,   in    1900,   and   reg.   prof, 
in    1909;  prof. -emeritus  in    1930.    Editor  of 
'Denkmaler  der  Tonkunst  in   Bayern,'  and 
of  Breitkopf  &Hartel's  monumental  edition  of 
the   complete   works  of  Orlande  de  Lassus; 
since  1925  ed.  of  the  'Neue  Beethovenjahrb.'; 
1927,  brought  out  a  facsimile  ed.  of  Monte- 
verdi's Orfeo.     S.   is  a  specialist  on   Haydn 
research;    discovered    78    hitherto    unknown 
Haydn  symphonies  in  the  Esterhazy  archives 
(publ   an  article  on  them  in  1933;  discussion 
in  'Acta  musicologica',   1936),  also  str. -trios 
(publ.  1934),  etc.;  1926,  ed.  the  old  Frolich 
H.-biogr.    of    1828  — Has   comp.    the   opera 
Ludwig  der  Springer  (Coburg,  1895);  orchl. 
works;     chamber-mus. ;     choruses;     songs. — 
Writings:    Leben  und  Werke  des  Dichtermu- 
sikers  Peter    Cornelius    (1887;   dissertation); 
E.  Chabriers  Gwendoline  (1892);  P.  Cornelius7 
Cid  (1893);  Beitrdge  zur  Geschichte  der  bayeri- 
schen  Hofkapelle  unter  Orlando  di  Lasso   (3 
vols.:  I.  Life,  1894;  III,  Documents,  1895; 
II,  not  publ.);  Zur  Geschichte  des  Haydnschen 
Streichquartetts  (1899);  Uber  zwei  ehedem  Mo- 
zart zugeschriebene  Messen  (1907) ;  Lasso  u.  d. 
geistigen  Stromungen  s.  Zeit  (Munich  Akad.  d. 
Wissenschaft,  1924-26) ;  Neue  Haydniana,  in 
'Jahrb.  Peters'  (1933);  other  valuable  essays 
in  'Sbd.  Int.  M.-G.',  'Jahrb.  Peters',  'Neue 
Ztschr.  fur  Musik',  etc.     His  coll.  essays  were 
publ.  in  3  vols.:  I,  Biogr.  of  de  Lassus,  On  old 
Italian  keyboard-music,  etc.   (1920);  II,  On 
Beethoven  (1924);   III,  On  the  hist,  of  opera 
(1934).— In  1919  an  'S. -Festschrift'  appeared, 
contrib.  to  by  his  pupils,  and  ed.   by  Th. 
Kroyer;   in    1929   a   second   Festschrift  was 
publ.,  containing  many  valuable  articles. — 
Cf.  L.  Schiedermair,  A.  S.,  in  'Ztschr.  f.M.' 
(Jan.,  1935). 

Sandby,  Herman,  cellist  and  composer; 
b.  Sandby,  n.  Holbaek,  Denmark,  Mar.  21, 
1881.  From  1895-1900  pupil  at  the  Frank- 
fort Cons,  of  Hugo  Becker;  debut  in  Copen- 
hagen (Jan.,  1900);  made  many  succ.  tours  of 
Scandinavia,  England  and  Germany;  1912-6, 
solo  'cellist  of  the  Phila.  Symph.  Orch.  and 
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head  of  'cello-clept.  at  the  Combs  Coll.  of 
Mus.,  Phila. ;  resigned  both  positions  in  1916 
and  moved  to  New  York,  devoting  his  whole 
time  to  concertizing  throughout  the  U.  S. 
— Works:  A  'cello-concerto  in  D  (Phila. 
Orch  ,  Feb.  5,  1916);  arrs.  of  Scandinavian 
folk-melodies  (for  pf.,  vln.  and  pf.,  vcl.  and 
pf.,  trio,  quartet,  and  str.-orch.);  etc. 

San'der,  Constantin.     See  Leuckart. 

Sanders,  Paul  F.,  composer  and  critic;  b. 
Amsterdam,  Dec.  21,  1891;  st.  with  Sem 
Dresden  and  Willem  Pijper;  since  1920  has 
lived  in  Amsterdam,  where  he  is  critic  of  'Het 
Volk';  1926,  founded 'Die  Muziek' (magazine); 
until  1934  he  was  very  active  in  the  I.S.C.M., 
to  the  fests.  of  which  he  was  frequently  a 
delegate. — Works:  Pierrot  aan  de  lantaarn, 
ballet  for  recitation  and  chamber  orch.  (1923) ; 
Rataplan,  ballet  for  chamber-orch.  (1925); 
Mara,  for  chor.  and  orch.,  str.-quartet;  Sonata 
for  solo  vln.  (1933);  Duos  for  vln.  and  vcl. 
(1937) ;  Little  Suite,  for  pf.  4  hands;  songs;  etc. 
Author  of  Modern  Dutch  Composers  (s'Graven- 
hage,  1936). 

Sanders,  Robert  L.,  composer  and  teacher; 
b.  Chicago,  July  2,  1906;  attended  the  Bush 
Cons,  there;  1925-29,  held  a  fellowship  of  the 
Amer.  Academy  in  Rome;  also  st.  with 
Respighi,  Bustini  and  Dobici  in  Rome  and 
with  Brand  and  De  Lioncourt  in  Paris;  1929- 
38,  cond.  of  the  Chicago  Cons.  Symph.  Orch.; 
from  1930,  instructor  and  org.  at  the  Mead- 
ville  Theol.  School,  and  org.  at  the  First 
Unitarian  Ch.,  Chicago;  1933-36,  asst.-cond. 
of  the  Chicago  Civic  Orch. ;  1935,  asst. -teacher 
of  cpt.  at  the  Univ.  of  Chicago;  1937,  teacher; 
since  1938  dean  of  the  School  of  Mus.  of 
Indiana  Univ.;  joint-editor  of  the  American 
UnitarianHymnal. — Works:  For  orch.  Scenes 
of  Poverty  and  Toil  (Chicago  Symph.,  1935); 
Little  Symph.  in  G  (1937;  perf.  by  N.  Y. 
Philh.,  1939),  etc.;  also  vocal  works  {Psalm 
XXIII,  for  mixed  vcs.  a  capp.;  Recessional,  for 
mixed  vcs.  and  org.),  and  chamber-music. 

Sanderson,  Sibyl,  dramatic  soprano;  born 
Sacramento,  Cal.,  Dec.  7,  1865;  died  Paris, 
May  15,  1903.  She  was  educated  in  San 
Francisco,  where  her  musical  talent  attracted 
attention;  taken  to  Paris  by  her  mother  at  19, 
she  studied  at  the  Cons,  with  Massenet,  also 
with  Sbriglia  and  Mathilde  Marchesi.  Her 
operatic  debut  was  as  Manon  in  Massenet's 
opera  at  the  Hague  (1888);  her  first  appear- 
ance in  Paris  at  the  Opera-Comique  in  Esclar- 
monde  (May,  14,  1889),  which  Massenet  wrote 
for  her,  like  Thais  (Grand  OpeYa,  1894) ;  Saint- 
Saens  wrote  Phryne  (1893)  for  her.  In  1895 
(Jan.  16),  she  made  her  debut  at  the  M.  O.  H. 
as  Manon;  sang  there  again  in  1901.  In  1897 
she  married  a  wealthy  Cuban,  Antonio  Terry, 
who  died  in  1900.  In  Paris  she  was  princi- 
pally identified  with  the  operas  of  Massenet, 


who  regarded  her  as  his  greatest  interpreter, 
while  the  public  adored  her.  In  New  York 
she  made  no  impression. — Cf.  J.  Massenet, 
Mes  Souvenirs  (Paris,  1912). 

Sandor,  Arpad,  pianist;  b.  Budapest, 
June  5,  1896;  st.  there  at  the  R.  Acad.  (grad. 
1914);  1919-20,  concertized  in  Berlin;  1922, 
toured  the  U.  S.  as  accompanist  of  Louis 
Graveure;  1927,  art  critic  of  the  'Berliner 
Tageblatt';  1933,  returned  to  the  U.  S.  as 
accompaninst  of  Jascha  Heifetz;  now  (1940) 
living  in  N.  Y.  (accompanist  of  Lily  Pons, 
Helen  Jepson,  Gaspar  Cassado,  etc.). 

Sand'vik,  Ole  Mork,  musicologist;  b. 
Hedemarken,  Norway,  May  9,  1875 ;  st.  theol., 
and  in  1916  was  app.  teacher  of  liturgy  and 
church-mus.  at  the  Theol.  Seminary  of  the 
Univ.  of  Oslo;  1922,  Dr.  phil.  (thesis:  Nor- 
wegian Folk-Mus.) ;  founded  the  Norwegian 
mus.  coll.  of  the  Univ.  Lib.,  Oslo. — Works: 
Norwegian  Church-Music  and  its  Sources 
(1918);  Folk-Mus.  of  the  Gudbrands  Valley 
(1919);  Mus.  Hist,  of  Norway  (with  G.  Schel- 
drup;  1921);  Book  of  the  Mass  for  the  Nor- 
wegian Church;  Norwegian  Choral  Hist.  (1930) 
[all  in  Norwegian];  co-editor  of  a  Book  of 
Chorals  for  the  Norwegian  Church  (1926),  of 
an  'Illustrated  Mus.  Diet.'  (with  Panum  and 
Behrend;  in  Danish;  1924-27),  and  of  the 
year-book  'Norwegian  Mus.  Research'  (2 
vols.;  with  Per  Steenberg;  1937,  '38). 

Sanford,  Harold  Bryant,  conductor  and 
composer;  b.  Florence,  Mass.,  Sept.  5,  1879; 
st.  vln.  with  E.  Mollenhauer  in  Boston  (1898) 
and  theory  with  P.  Goetschius  (1902-5); 
violinist  of  the  N.  Y.  Philh.  (1907-8)  and  the 
M.  O.  H.  Orch.  (1908-9);  1906-24,  assoc. 
with  Victor  Herbert  in  N.  Y.  City  and  at  Lake 
Placid  as  violinist,  cond.  and  orchl.  arranger; 
cond.  for  the  Emerson  Phonograph  Co.  (1919- 
21),  the  Aeolian  Phonograph  Co.  (1922-24), 
and  NBC  (1927-37). 

Sanford,  Samuel  Simons,  b.  Bridgeport, 
Conn.,  1849;  d.  New  York,  June  6,  1910.  St. 
pf.  with  Karl  Klingman  and  William  Mason, 
and  for  2  years  with  S.  B.  Mills;  went  to 
Europe  in  1868,  studying  with  Rubinstein, 
and  in  Paris  with  E.  Battiste  and  Th.  Ritter. 
He  was  a  fine  pianist,  but  made  few  public 
appearnces.  In  1894  he  accepted  the  pro- 
fessorship of  applied  music  at  Yale,  develop- 
ing the  musical  dept.  of  the  university  in 
cooperation  with  H.  Parker,  and  expanding 
the  system  of  university  concerts. 

Sanjuan  [sahn-hwahn'],  Pedro,  Spanish 
composer  of  Basque  descent ;  b.  San  Sebastian, 
Nov.  15,  1886;  st.  comp.  with  Joaquin  Turina; 
active  in  Europe  as  cond.  and  composer;  1926, 
founded  the  Havana  Philh.,  which  he  con- 
ducted until  1932;  teacher  of  Roldan,  Caturla, 
etc.,  in  Cuba;  1932-36,  in  Madrid;  since  Mar. 
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1939  again  cond.  of  the  Havana  Philh.;  has 
also  appeared  as  guest-cond.  of  the  Los 
Angeles  Philh.  (1927-28;  Hollywood  Bowl, 
1928),  and  the  Mexico  Symph.  Orch. — Works: 
the  tone-poems  Castilla,  Afrodite,  and  Cam- 
pesina;  El  Dragon  de  Fuego,  overture;  Pasto- 
rales, for  soloists,  chor.  and  orch.;  Liturgia 
Negra,  for  large  orch.  (also  for  chamber-orch.) ; 
Sones  de  Castilla,  for  chamber-orch. ;  Paisajes 
y  Lugares,  for  pf.,  etc. 

San  Martini.     See  Sammartini. 

Sanro'ma,  Jesus  Maria,  pianist;  b.  Caro- 
lina, Puerto  Rico  (of  Catalonian  parents), 
Nov.  7,  1903;  1917,  sent  to  the  U.  S.  by  the 
Puerto  Rican  Govt,  to  complete  educ;  st.  at 
the  New  Engl.  Cons,  of  Mus.  (1920);  pupil  of 
Antoinette  Szumowska,  Alfred  Cortot  and 
Artur  Schnabel;  1920,  won  Mason  &  Hamlin 
Pf.  Prize;  1924,  made  debut  in  recital  in  Bos- 
ton; has  since  toured  succ.  as  orchl.  soloist 
and  recitalist  in  the  U.  S.,  Canada,  Mexico 
and  Europe;  1926,  app.  official  pianist  of  the 
Boston  Symph.  Orch.;  since  1930  teacher  at 
the  New  Engl.  Cons. ;  summers  of  1932  and  '36, 
visiting  prof,  of  mus.  at  the  Univ.  of  Puerto 
Rico;  living  in  Boston. 

San  Sebastian  (or  Donostia  [Basque 
name]),  Padre  Jose  Antonio  de  [family  name, 
Zulaica],  Basque  composer  and  student  of 
folklore;  st.  at  the  Coll.  of  the  Capuchin 
Fathers  in  Lecaroz,  and  in  1902  entered  the 
Franciscian  Order.  St.  comp.  with  Eugene 
Cools  in  Paris.  During  the  civil  war  of 
1936-9  he  was  obliged  to  leave  Spain.  Has 
collected  over  1,000  Basque  folk-songs  (393 
publ.  in  the  coll.  Eskual  Eres  Sorta).  Author 
of  De  la  musica  popular  vasca,  Como  canta  el 
vasco,  A  propos  du  nombre  mus.  de  Dom  Moc- 
querau  (Paris,  1930),  etc. — Comps.:  Los  tres 
milagros  de  Santa  Cecilia,  oratorio  (Paris, 
1921);  Basque  Aquarelles  for  orch.  (also  for 
pf.);  chamber-mus. ;  pf.-pcs.  (Preludios  vasco s, 
etc.);  songs,  and  an  opera. — Cf.  R.  Gallop, 
Father  Donostia,  in  'Monthly  Mus.  Record' 
(Sept.,  1937). 

Santa  Cruz  Wilson,  Domingo,  composer 
and  organizer;  b.  La  Cruz,  n.  Quillota,  Chile, 
July  5,  1899;  st.  at  the  Colegio  de  los  SS. 
Corazones;  1916,  B.A.;  1919,  LL.B.;  1921, 
LL.L.;  mus.  with  E.  Soro  (1917-20),  C.  del 
Campo  in  Madrid,  and  elsewhere  in  Europe; 
1918,  founded  a  Bach  Soc.  in  Chile;  from 
1923  gen.  dir.,  and  cond.  of  the  Society's 
chor.;  1921-27,  active  in  the  Chilean  diplo- 
matic service  in  Chile  and  Spain;  1927-29, 
dir.  of  the  Bach  Cons.;  co-founder  of  the 
journals  'Marsyas'  (with  C.  Humeres;  1927— 
28)  and  'Revista  de  Arte'  (1934);  since  1933, 
dean  of  the  Acad,  of  Fine  Arts;  Sec.  of  the 
Natl.  Composers'  Assoc;  etc.  In  the  'Re- 
vista Aulos'  he  initiated  the  first  regular  publ. 
of  Chilean  mus.    (works  of  Leng,   Negrete, 


Isamitt,  etc.).  Has  comp.  a  str. -quartet 
(1932),  3  vln. -pieces  (publ.  by  'New  Mus.', 
Apr.,  1939);  pf. -works  and  songs. — Cf.  N. 
Slonimsky,  Chilean  Composers,  in  'Mus. 
America'  (May,  1938). 

Santa  Maria,  Fray  Tomas  de,  b.  Madrid; 
d.  1570.  Spanish  organist  and  composer,  pu- 
pil of  Antonio  de  Cabezon;  was  a  Dominican 
monk.  He  publ.  Libro  llamado  Arte  de  taner 
fantasia  (Valladolid,  1565),  being  a  treatise  on 
playing  fantasias  on  keyboard  instruments 
and  on  the  guitar  or  lute  [German  translation, 
with  critical  and  biogr.  introd.,  by  E.  Harich- 
Schneider  and  R.  Boadella,  Leipzig,  1937]. — 
Cf.  Pedrell,  Hisp.  schola  mus.  sacra,  VI; 
Villalba,  Antologia  de  organistas  cldsicos  espa- 
noles,  I ;  O.  Kinkeldey,  Orgel  u.  Klavier  in  der 
Musik  des  16.  Jahrhunderts  (Leipzig,  1910; 
with  mus.  examples) ;  H.  Collet,  Le  Mysticisme 
musical  espagnol  au  XVIC  siecle  (Paris,  1913) ; 
J.  Bonnet,  'Hist.  Organ  Recitals'  VI  (1940). 

San'telmann,  William  Henry,  b.  Offen- 
sen,  Hanover,  Sept.  24,  1863;  d.  Washington, 
D.  C,  Dec.  17,  1932.  St.  at  Leipzig  Cons., 
1881-6;  member,  as  violinist  and  baritone- 
player,  of  the  U.  S.  Marine  Band  from  1887- 
95;  cond.  at  the  Columbia  Th.,Wash.,  1895r 
98;  then  cond.  of  the  U.  S.  Marine  Band  until 
1927,  when  he  retired;  made  Mus.  Doc.  by 
George  Washington  Univ.,  1908.  Comp.  the 
overture  and  suite  Pocahontas  for  band; 
marches  and  dances  for  band  and  orch.;  and 
numerous  transcriptions. — His  son,  William 
F.  H.  Santelmann  (b.  1902),  st.  the  vln., 
joined  the  U.  S.  Marine  Band  in  1923,  and 
became  its  asst.-cond.  in  1935. 

Santi,  Padre  Angelo  De,  b.  Trieste,  July 
12,  1847;  d.  Rome,  Jan.  28,  1922.  Italian 
Jesuit  priest,  took  a  leading  part  in  the  reform 
of  Catholic  church  music,  his  views  being  em- 
bodied in  the  Motu  proprio  of  Pius  X  on  sacred 
music  (1903).  He  founded  the  Schola  Can- 
torum  of  the  Vatican  Seminary,  and  was  in- 
strumental in  establ.  the  Scuola  sup.  di  musica 
sacra  in  Rome  (1910). — Author  of  II  primo 
decennio  delta  Pontificia  Scuola  sup.  di  mus. 
sacra  in  Roma  (Rome,  1920) ;  II  maestro 
Filippo  Capocci  e  le  sue  composizioni  per  organo 
(1888);  L'origine  delle  feste  natalizie  (1907); 
also  articles  in  'Civilita.  Cattolica',  'Rassegna 
Gregoriana',  etc.  Translated  into  Ital.  Ha- 
berl's  Magister  Choralis  (Ratisbon,  1888). 

Santi'ni,  Abbate  Fortunato,  b.  Rome, 
Jan.  5,  1778;  d.  there,  1862.  Notedas  the 
collector  of  one  of  the  finest  mus.  libraries 
ever  formed.  Pupil  of  G.  Guidi  (org.)  and 
Jannaconi  (comp.);  ordained  priest  in  1801. 
He  spent  his  entire  life  hunting  for  works  of 
the  old  masters  in  various  Italian  libraries, 
making  full  scores  from  the  part-books.  As 
early  as  1820  he  publ.  a  catalogue  of  the  MS. 
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scores  then  in  his  possession,  Catalogo  della 
musica  antica,  sacra  e  madrigalesca  .  .  .  ., 
listing  1,000  titles  by  more  than  700  composers. 
The  valuable  collection  is  now  in  the  library 
of  the  Univ.  in  Miinster,  Westphalia.  His 
original  comps.  (all  MS.)  include  a  Requiem  a 
8  a  capp.,  a  Stabat  Mater  a  3  (2  tenors  and 
bass),  and  many  motets  a  4-8  (mostly  a  capp.). 
— Cf.  V.  Stassov,  L' Abbe  S.  et  sa  collection 
musicale  d.  Rome  (Florence,  1854;  biogr.  and 
summary  of  S.'s  own  catalogue) ;  Mendels- 
sohn's Reisebriefe  (Leipzig,  1861;  5th  edition 
1882;  Engl.  tr.  by  Lady  Wallace  as  Letters 
from  Italy  and  Switzerland,  London,  1862); 
J.  Killing,  Kirchenmusikalische  Schatze  der 
Bibliothek  des  Abbate  F.  S.  (Dusseldorf,  1910) ; 
K.  Fellerer,  Verz.  d.  Kirchenmusikalischen 
Werke  der  S.schen  Samml.  in  'Kchm.  J.' 
(1931  ff).— See  also  Q.-Lex. 

Sant'ley,  Sir  Charles,  baritone  singer  in 
opera  and  concert;  b.  Liverpool,  Feb.  28, 
1834;  d.  Hove,  n.  London,Sept.  22,  1922.  A 
chorister  and  amateur  singer,  he  st.  with 
Nava  in  Milan,  1855-7,  then  with  Garcia  in 
London,  and  made  his  professional  debut  as 
Adam  in  Haydn's  Creation,  Nov.  16,  1857.  He 
was  the  leading  concert-baritone  of  England, 
taking  part  in  the  most  prominent  festivals 
(e.  g.,  those  of  the  Three  Choirs,  1863-1906). 
His  stage-debut  was  at  Covent  Garden,  Oct.  1, 
1859,  as  Hoel  in  Dinorah;  he  joined  the  Carl 
Rosa  Company  in  1875,  and  toured  with  it  for 
several  years  with  great  success.  He  visited 
America  in  1871  and  1891;  Australia  in  18S9- 
90.  In  1887  he  was  made  Commander  of  the 
Order  of  St.  Gregory  by  Pope  Leo  XIII;  in 
1907,  shortly  after  the  celebration  of  the  50th 
anniversary  of  his  debut,  he  was  knighted. 
He  comp.  church-mus.,  etc.;  a  madrigal  and 
some  songs  were  publ.  under  the  pseudonym 
'Ralph  Betterton';  also  publ.  Student  and 
Singer  (London,  1892 ;  a  vol.  of  reminiscences) ; 
The  Singing  Master  (2  parts;  London,  1900); 
The  Art  of  Singing  and  Vocal  Declamation 
(London,  1908) ;  Reminiscences  of  My  Life 
(London,  1909). 

Santoliquido  [-le-ke'doh],  Francesco, 
composer;  b.  San  Giorgio  a  Cremano,  Naples, 
Aug.  6,  1883;  st.  with  Falchi  at  the  Liceo 
di  Santa  Cecilia,  Rome;  from  1912  has  resided 
part  of  the  year  in  Hammamet,  an  Arabian 
village  in  Tunisia,  and  part  in  Rome.  His 
works,  which  reveal  the  effect  of  Oriental 
influences,  include  the  operas  Lafavola  d'Helga 
(Milan,  1910);  Ferhuda  (Tunis,  1919)  and 
L'ignota  (1924) ;  La  bajadera  dalla  maschera 
gialla,  mimodrama  (1917;  Rome,  1923);  for 
orch.:  II  profumo  delle  oasi  Sahariani  (Tunis, 
1918);  Symph.  in  F  (1916);  La  sagra  deimorti 
(1920);  Acquarelli  (1924);  Le  grotte  di  Capri, 
(1925)  etc.;  also  vocal  works;  chamber-mus.; 
pf. -pieces;  and  songs.     Author  of  the  essay, 


II  dopo  Wagner:  Debussy  e  Strauss  (Rome, 
1909) ;  also  poems,  etc. 

Santucci  [-too'chc],  Marco,  b.  Camajore, 
Tuscany,  July  4,  1762;  d.  Lucca,  Nov.  29, 
1843,  as  maestro  and  canon  at  the  cathedral. 
He  was  Anfossi's  successor  (1797-1808)  as 
maestro  at  S.  Giovanni  in  Laterano,  Rome. 
A  motet  a  16,  for  4  choirs,  received  a  prize 
from  the  Acad.  Napoleone  in  1806  because 
of  the  'entirely  new  and  original'  combination 
of  voices.  Baini  publ.  an  energetic  protest, 
showing  that  16-part  writing  for  four  choirs 
had  been  extensively  employed  by  Italian 
composers  of  the  16th  and  17th  centuries. 
He  also  wrote  masses,  motets,  psalms,  canons 
up  to  7  parts,  symphonies,  organ-sonatas,  etc.; 
also  publ.  Stdla  melodia,  sulV armonia  e  sul 
metro  (1828). — Cf.  G.  Rinuccini,  Biografia 
di  M.  S.  (Milan,  1851).— See  also  Q.-Lex. 

Sanz,  Gaspar,  Spanish  guitarist;  b.  Ca- 
landa  (Aragon).  St.  at  Salamanca  Univ., 
taking  degrees  in  theology  and  philosophy; 
became  maestro  to  the  Spanish  Viceroy  at 
Naples.  He  was  guitar-teacher  to  Don  Juan 
of  Austria,  for  whom  he  wrote  an  Instruccion 
de  musica  sobre  la  guitarra  espanola  (Zaragoza, 
1674;  2d  ed.  1697),  containing  examples  of 
contemporary  Spanish  dance-music  and 
folk-song. 

Sapel'nikov,  Vassily,  b.  Odessa,  Nov.  2, 
1868.  Pianist;  pupil  of  Franz  Kessler,  and 
then  (with  a  stipend  from  the  city  of  Odessa, 
given  on  A.  Rubinstein's  recommendation)  of 
L.  Brassin  and  Sophie  Menter  at  the  St. 
Petersburg  Cons.,  for  5  years.  In  1888  he 
made  his  debut  at  Hamburg  with  the  Tchai- 
kovsky concerto  in  Bbm.,  played  under  the 
composer's  direction;  then  made  very  succ. 
tours  throughout  Europe.  From  1897-9  he 
was  prof,  of  pf.  at  the  Moscow  Cons.,  then  re- 
signed to  continue  his  concert-tours.  Later, 
he  lived  chiefly  in  Germany  (Berlin,  Leipzig, 
Munich),  also  for  a  time  in  Florence;  1916, 
returned  to  Russia  (Odessa),  remaining  there 
until  1922;  1923,  again  in  Germany.  He  is 
hon.  member  of  the  London  Philh.  Soc. 
Comp.  of  an  opera,  Der  Khan  und  sein  Sohn, 
and  pieces  for  pf .  {Petite  Mazourka,  Danse  des 
Fifes,  Valse-Caprice,  Impromptu,  Solitude). 

Saperton,  David,  pianist;  b.  Pittsburgh, 
Pa.,  Oct.  29,  1889.  He  received  his  first 
instruction  on  the  pf.  from  his  grandfather, 
I.  Michalowski,  a  former  tenor  at  the  Briinn 
opera,  while  his  father,  a  physician  and  for- 
mer concert-bass,  superintended  his  theoreti- 
cal studies;  he  cont.  the  pf.  with  J.  Gittings 
in  Pittsburgh,  later  going  to  A.  Spanuth  in 
New  York,  whom,  in  1906,  he  followed  to  Ber- 
lin ;  there  he  also  took  a  course  in  theory  under 
Hugo  Kaun.  At  the  age  of  10  he  made  his 
first  public  appearance  with  orch.  in  Pitts- 
burgh; in  1905  he  gave  a  recital  in  New  York; 


955 


SAPIO— SARGENT 


in  Oct.,  1908,  Berlin  debut  in  a  joint  recital 
with  Geraldine  Farrar;  1910-12,  tours  of  Ger- 
many, Austria,  Hungary,  Italy,  Russia  and 
Scandinavia;  then  returned  to  the  U.  S.  1921, 
married  Vanita  Godowsky  (daughter  of  Leo- 
pold G.);  1924,  joined  the  piano  faculty  of 
Curtis  Inst,  of  Mus.,  Phila.,  as  instructor, 
and  asst.  to  its  dir.  Josef  Hofmann.  Author 
of  text-books  on  the  Science  of  Transposition, 
and  Score  Reading  and  Writing;  now  collabo- 
rating with  Josef  Hofmann  on  a  book,  The 
Virtuoso  Art  of  the  Pianist. 

Sa'pio,  Romualdo,  b.  Palermo,  Sept.  8, 
1858.^  Studied  at  the  R.  Cons,  there;  made 
his  debut  as  cond.  in  Milan  (1883);  cond.  of 
Patti's  tours  of  North  and  South  America; 
also  operatic  and  concert-tours  of  Albani  and 
Nordica;  etc.  In  1892  he  settled  in  New 
York  as  teacher  of  singing  and  head  of  the 
vocal  dept.  at  the  Natl.  Cons.;  the  same  year 
he  married  the  concert-singer  Clementine 
de  Vere;  was  with  the  Natl.  Cons,  for  15  years; 
now  (1940)  he  and  his  wife  have  a  private 
studio  in  New  York. 

Saran,  Franz  Ludwig,  philologist;  b. 
Altranstadt,  n.  Lutzen,  Oct.  27,  1866;  d. 
Erlangen,  Apr.  24,  1931.  1885-89,  st.  lan- 
guages in  Halle,  Leipzig  and  Freiburg;  1889, 
Dr.  phil.,  Halle;  1896,  docent  of  the  German 
language  and  literature  at  the  Halle  Univ.; 
1905,  prof.;  from  1913,  prof,  at  the  Univ.  of 
Erlangen.  His  research  in  connection  with 
the  minnesingers  and  Greek  choral-poetry, 
led  to  an  interest  in  musical  rhythm.  His 
works  having  to  do  with  mus.  include  the 
revision  and  editing  of  R.  Westphal's  Aristo- 
xenos'  von  Tarent  Melodik  und  Rhythmik,  etc. 
(2  vols.,  1893);  the  editing  and  transcription 
of  the  famous  Jena  MS.  of  Minnesong  (2 
vols.;  with  G.  Holz  and  E.  Bernoulli,  1901; 
vol.  2  includes  a  systematic  treatise  on  the 
rhythm  of  medieval  songs) ;  Der  Rhythmus  des 
franzbsichen  Verses  (1904);  Deutsche  Verslehre 
(1907;  part  3  of  A.  Matthias'  'Handb.  f.  den 
deutschen  Unterricht') ;  etc. 

Sarasa'te,  Pablo  de  [Pablo  Martin  Meli- 
t6n  Sarasate  y  Navascuez],  violin-virtuoso; 
b.  Pamplona,  Spain,  Mar.  10,  1844;  d.  Biar- 
ritz, Sept.  20,  1908.  At  the  age  of  ten  he 
played  before  Queen  Isabella,  who.  presented 
him  with  a  fine  Stradivarius.  After  successful 
concerts  in  Spain  he  studied  1856-9  at  the 
Paris  Cons,  under  Alard,  taking  the  1st  prize 
in  the  violin-class  in  1857,  and  a  'premier 
accessit'  in  1859.  He  soon  renounced  the 
study  of  composition  (under  Reber)  for  the 
career  of  a  virtuoso.  From  the  very  begin- 
ning of  his  career  he  was  noted  for  the  ex- 
traordinary beauty  of  his  tone,  impeccable 
purity  of  intonation,  perfection  of  technic 
and  grace  of  manner;  but  his  repertoire  con- 
sisted almost  exclusively  of  fantasies  on  oper- 


atic airs  (mostly  arr.  by  himself).  About  the 
year  of  1870,  the  time  of  his  first  Amer.  tour, 
his  taste  changed,  and  he  turned  to  the  mas- 
terpieces of  violin-literature;  when  he  re- 
appeared in  Paris  in  1872  he  was  hailed  as  a 
new  star.  From  that  time  until  his  very 
last  years  his  tours,  extending  through  all 
Europe,  North  and  South  America,  South 
Africa  and  the  Orient,  were  an  uninterrupted 
succession  of  triumphs.  His  annual  visit 
to  his  native  city  came  to  be  celebrated  as  a 
public  festival.  He  bequeathed  to  the  city 
the  gifts  that  had  been  showered  upon  him 
by  admirers  throughout  the  world;  the  col- 
lection was  placed  in  a  special  museum.  For 
him  Lalo  wrote  his  first  violin-concerto  and 
the  Symphonie  espagnole;  Bruch,  the  second 
concerto  and  the  Schottische  Fantasie;  Mac- 
kenzie, the  Pibroch  suite.  S.'s  comps.,  ex- 
clusively for  violin,  are  pleasing  and  effective. 
For  vln.  and  orch.:  Op.  20,  Zigeunerweisen 
(his  best  and  most  popular  work);  op.  33, 
Navarra  (for  2  vlns.);  op.  35,  Peteneras,  ca- 
price; op.  36,  Jota  de  San  Fermin;  Spanish 
dances  (op.  32,  37,  38,  41,  42,  43);  etc.  For 
vln.  and  pf.:  Spanish  dances  (op.  21,  23,  26, 
27,  28,  29,  30,  39),  etc.— Cf.  M.  L.  van  Vorst, 
S.,  in  'Scribner's  Magazine'  (Mar.,  1896); 
J.  Altadill,  Memoriasde  S.  (Pamplona,  1909); 
A.  Hartmann,  The  Perfect  Virtuoso,  in  'Mus. 
America'  (Mar.  25,  1940). 

Sargeant,  Winthrop,  critic;  b.  San  Fran- 
cisco, Dec.  10,  1903;  st.  with  Elkus,  Gold  and 
Argiewicz  in  San  Francisco,  Prohaska  in 
Vienna  and  L.  Capet  in  Paris;  violinist  of  the 
San  Francisco  Symph.  (1922-24),  the  N.  Y. 
Symph.  (1926-28),  and  the  N.  Y.  Philh. 
(1928-30);  since  1928  head  of  the  theory  and 
comp.  depts.  of  the  N.  Y.  Philh. -Symph. 
Scholarship  School;  1931-34,  on  editorial  staff 
of  'Musical  America';  1934-36,  mus.  critic  of 
the  'Brooklyn  Daily  Eagle';  1936-37,  chief 
mus.  critic  of  the  'N.  Y.  American';  since  1937 
mus.  editor  of  'Time'  magazine.  Author  of 
Jazz;  Hot  and  Hybrid  (1938),  and  articles  in 
the  'Mus.  Quart.',  etc. 

Sargent,  (Harold)  Malcolm  (Watts), 
conductor;  b.  London,  Apr.  29,  1895;  st.  pf. 
with  Moiseivitch;  1910,  won  the  Sawyer  prize; 
1921,  made  his  debut  at  the  Queen's  Hall 
Promenade  concerts  conducting  his  Im- 
pressions of  a  Windy  Day;  since  1923  prof,  of 
the  orchl.  classes  at  the  R.  C.  M.;  cond.  of  the 
British  Natl.  Opera;  the  D'Oyly  Carte  Opera; 
Robert  Mayer's  children's  concerts;  the 
Leicester  Symph.  (1922);  the  Llandudno 
Orch.  (1926-28);  the  Diaghilev  Ballet  (1927- 
30);  the  Royal  Choral  Soc,  London  (since 
1928),  the  Courtauld-Sargent  concerts  (from 
1929);  guest-cond.  of  the  Melbourne  Symph. 
Orch.,  Australia;  has  also  worked  for  the 
films.     His  home  is  in  London. 
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Sarly,  Henry,  composer;b.  Tirlemont,  Bel- 
gium, Dec.  28;  1884;  st.  there  with  his  father, 
then  at  Louvain,  and  with  Huberti,  Tinel,  Gil- 
son  and  Du  Bois  at  the  Brussels  Cons.,  where 
he  is  now  a  teacher  himself;  since  1921  also  in- 
spector of  mus.  education  in  the  Belgian 
schools. — Works:  Scenes  brabangonnes,  for 
orch.;  La  Chanson  d'LIallewijn,  for  soli,  chor. 
and  orch.;  Le  Cceur  d'Hjalmar,  for  voice  and 
oich.;  pf. -quintet;  Poeme,  for  pf.-trio;  vln.- 
sonata;  2  Danses  antiques,  for  pf.  (also  for 
orch.);  and  songs.  Author  of  Cours  thcorique 
et  pratique  d'harmonie. 

Sarrette  [sahr-reht'J,  Bernard,  founder 
of  the  Paris  Conservatoire;  b.  Bordeaux,  Nov. 
27,  1765;  d.  Paris,  April  13,  1858.  A  captain 
in  the  national  guard  at  Paris,  he  brought  to- 
gether, after  the  14th  of  July,  1789,  45  musi- 
cians to  form  the  nucleus  of  the  Parisian  band 
of  the  national  guard.  In  1790  the  City  of 
Paris  assumed  the  expenses  of  this  band, 
which  was  increased  to  70  members,  among 
them  artists  of  distinction.  In  1792  the 
financial  embarrassments  of  the  Commune 
led  to  the  suspension  of  payment;  but  S.  held 
the  band  together,  and,  with  the  aid  of  the 
municipality,  established  a  free  school  of  music 
employing  all  the  members  as  teachers.  From 
this  school  came  the  musicians  employed 
in  the  fourteen  armies  of  the  Republic.  Its 
energetic  principal  soon  had  it  converted 
into  a  national  Institute  of  Music;  and  in 
Sept.,  1795,  it  was  definitively  organized  as 
a  Conservatory.  Sarrette,  having  gained 
his  end,  assumed  the  captaincy  of  the  103rd 
Regiment;  but  the  board  of  directors  (5  In- 
spectors and  4  professors)  proved  so  incom- 
petent, that  he  was  recalled  to  the  Director- 
ship of  the  Conservatoire  in  1796.  By  in- 
troducing advanced  methods  of  instruction, 
establishing  the  school  of  declamation,  the 
concert-hall,  the  grand  library,  etc.,  he  raised 
the  Cons,  to  an  institution  of  the  first  rank. 
At  the  Restoration  in  1814  he  was  deprived 
of  his  position;  nor  would  he  accept  it  after 
the  revolution  of  1830,  not  wishing  to  oust  his 
friend  Cherubini. — Cf.  Pierre  Constant  B. 
Sarrette  et  les  origines  du  Conservatoire  national 
de  musique  et  de  declamation  (Paris,  1895). 

Sar'ti,  Giuseppe,  called  il  Domenichi- 

no,  b.  Faenza,  Dec.  1,  1729;  d.  Berlin,  July 
28,  1802.  A  pupil  of  Padre  Martini  at  Bo- 
logna, he  was  organist  at  Faenza  Cath.  1748- 
50;  in  this  town  his  first  opera,  Pompeo  in 
Armenia,  was  successfully  prod.  (1752).  II 
Re  pastore  (Venice,  1753),  and  others,  made 
him  so  famous,  that  in  1753  he  was  called  to 
Copenhagen  as  dir.  of  the  Italian  opera  and 
cond.  to  the  Crown  Prince.  On  the  closing 
of  the  opera  2  years  later,  S.  was  made  court 
cond. ;  in  1756  he  was  commissioned  to  en- 
gage singers  in  Italy  for  a  new  company,  but 


the  king's  death,  and  other  matters,  kept  him 
there  for  three  years;  he  returned  to  Copen- 
hagen in  1768,  conducted  the  court  opera 
1770—5,  and  was  then  dismissed  for  political 
reasons.  For  4  years  he  was  dir.  of  the  Cons, 
dell'  Ospedaletto  at  Venice.  In  a  competition 
with  the  leading  musicians  of  Italy,  held  at 
the  Naples  Cons,  in  1779,  he  obtained  the 
position  of  m.  di  capp.  at  Milan  Cath.,  va- 
cated by  Fioroni's  decease.  This  victory  so 
increased  his  reputation,  that  many  students 
of  distinction  sought  his  instruction,  among 
them  Cherubini.  This  was  also  the  period  of 
his  greatest  dramatic  success;  of  some  15 
operas  prod,  from  1776-84,  the  finest  were  Le 
gelosie  villane  and  Farnace  (Venice,  1776), 
Achille  in  Sciro  (Florence,  1779),  Giulio  Sa- 
bino  (Venice,  1871),  and  Fra  i  due  litiganti 
il  terzo  gode  [Le  nozze  di  Dorina]  (Venice,  1782), 
of  which  one  melody  is  quoted  by  Mozart  in 
his  Don  Giovanni.  In  Milan  he  also  wrote 
several  grand  cantatas,  and,  for  the  cathedral, 
several  masses,  a  Miserere  a  4,  and  some 
motets  (most  are  in  MS.  at  the  cath.).  In- 
vited to  St.  Petersburg  by  Catherine  II,  he 
passed  through  Vienna,  where  he  was  royally 
received  by  the  Emperor,  and  met  Mozart. 
In  St.  Petersburg  he  lived  from  1784-1801, 
excepting  a  brief  period  of  disgrace  (1787-91) 
owing  to  the  intrigues  of  the  singer  Todi,  then 
a  prime  favorite  with  the  Empress.  He 
raised  the  Italian  opera  to  an  unexampled 
state  of  efficiency,  and  composed  works  for 
the  court  choir,  among  them  a  Te  Deum  (on 
the  taking  of  Otchakov  by  Potemkin)  in  which 
the  martial  effect  of  the  music  was  reinforced 
by  canon-shots.  His  opera  Armida  (1786) 
obtained  sweeping  success.  In  1793  he  was 
app.  director  of  the  Cons,  at  Ekaterinoslav, 
organized  on  the  Italian  plan.  He  was  en- 
nobled in  1795.  He  died  on  the  homeward 
journey,  undertaken  because  of  failing  health. 
— Of  his  54  operas,  not  one  is  now  played; 
some  of  his  masses  are  still  performed,  but  all 
the  rest  of  his  music  is  practically  forgotten, 
and  very  little  was  ever  printed. — Cf.  P. 
Scudo,  Le  Chevalier  S.  (Paris,  1857;  Ger.  tr. 
by  O.  Kade,  1858);  G.  Pasolini-Zanelli,  G.  S. 
(Faenza,  1883);  R.  Findeisen,  G.  S.,  in  'Mu- 
sikalische  Alterttimer,'  I  (St.  Petersburg, 
1903). 

Sarto'rio,  Antonio,  b.  Venice,  ca.  1620; 
d.  there,  1681.  Dram,  comp.;  from  1666-75 
court  Kapellm.  at  Hanover;  from  1676  asst. 
m.  di  capp.  at  San  Marco,  Venice.  A 
leading  representative  of  the  Venetian  school 
(prod.  14  operas) ;  also  publ.  Psalms  a  8  (1680). 

Saslav'sky,  Alexander,  b.  Charkov,  Rus- 
sia, Feb.  8,  1876;  d.  San  Francisco,  Aug.  2, 
1924.  Violinist;  st.  at  the  Imp.  School  of 
music  under  Pestel  and  later  under  Gorsky; 
finishing  under  Jakob  Gruen  in  Vienna  (1893). 
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Concert-tour  in  1893  through  Canada  and 
British  Columbia;  then  joined  the  N.  Y. 
Symph.  Orch.  (W.  Damrosch)  as  one  of  the 
1st  violins;  from  1903  he  was  concertmaster, 
soloist,  and  asst.-cond.  of  that  organization. 
Active  in  organizing  the  Russian  Symph. 
Orch.  in  1904;  concertmaster  and  soloist  with 
it  for  4  years;  1919,  concertmaster  of  the  newly 
organized  Los  Angeles  Philh.  Orch.  In  1907 
he  organized  his  own  str.-quartet  (S.,  N. 
Finkelstein,  H.  Weismann,  J.  Renard),  which 
enjoyed  an  excellent  reputation. 

Sassoli,  Ada,  harpist;  b.  Bologna,  Sept.  25, 
1887.  Pupil  of  the  Cons,  there  from  1894-9; 
then  ent.  the  class  of  A.  Hasselmans  at  the 
Paris  Cons.,  graduating  in  1902  as  winner  of 
the  1st  prize.  Debut  in  Bologna,  1899;  made 
occasional  public  appearances  ;n  France  and 
Belgium  while  pursuing  her  studies  under 
Hasselmans;  tours  with  Mme.  Melba  of  Eng- 
land and  Australia  (1904-5),  of  the  U.  S.  and 
Canada  (1905-6,  '10-11  and  in  1916);  tour  of 
Italy,  1913-14;  tour  of  the  U.  S.  with  Geral- 
dine  Farrar,  1915-16;  also  appeared  as  soloist 
with  orch.  (Boston  Symph.,  N.  Y.  Symph., 
etc.);  returned  to  Europe  in  1916;  1920,  again 
toured  the  U.  S.;  now  (1939)  residing  in 
Bologna,  Italy. 

Satie   [sah-te],  Erik   (-Alfred-Leslie),  b. 

Honfleur,  May  17,  1866;  d.  Arcueil,  n.  Paris, 
July  1,  1925.  At  the  age  of  8  he  received  his 
first  musical  instruction  from  a  local  organist, 
Vinot  (pupil  of  Niedermeyer) ;  studied  a  short 
time  with  Guilmant,  and  in  1883-4  attended 
the  Paris  Cons.,  where  his  lack  of  application 
caused  him  to  be  regarded  as  absolutely  un- 
talented.  After  leaving  the  Cons,  he  played 
in  various  cabarets  in  Montmartre  until  about 
1890,  when  he  met  Josephin  Peladan,  a  writer 
and  leader  of  a  mystic  cult,  the  'Salon  de  la 
Rose-Croix,'  which  he  joined  in  1892.  For  the 
next  2  years  he  wrote  incidental  music  to 
mystic  plays  by  Peladan  and  other  members 
of  the  salon.  Feeling  the  inadequacy  of  his 
technical  equipment,  he  then  ent.  the  Schola 
Cantorum  for  serious  study  (1905-8).  In 
later  years  he  lived  in  Arcueil,  n.  Paris,  which 
gave  its  name  to  the  so-called  'Ecole  d'Arcueil' 
a  group  of  young  composers  recognizing  S.  as 
their  leader  (M.  Jacob,  R.  Desormiere,  etc.). 
His  first  works  for  pf.,  Ogives  (1886),  3  Sara- 
bandes  (1887),  3  Gymnopedies  (1888)  and  3 
Gnossiennes  (1889),  are  remarkable  as  antici- 
pating elements  of  the  impressionistic  style  of 
Debussy  at  a  time  when  the  latter  was  just 
beginning  to  ' fin d  himself.'  Shortly  after  D .'s 
return  from  Rome  (1889)  the  two  men  met, 
and  became  friends.  S.'s  work  began  to 
attract  attention  from  about  1916,  and  for  a 
time  he  was  the  leader  of  the  'Nouveaux 
Jeunes'  (Honegger,  Milhaud,  Poulenc,  etc.). — ■ 
He  wrote  the  lyric  dramas  Socrate  (1918;  pert". 


Prague,  1925)  and  Paul  et  Virginie  (1920;  not 
perf .) ;  a  lyric  comedy,  Le  Piege  de  Meduse 
(1921);  the  ballets  Uspud  (1892),  Parade 
(1917),  Reldche  (1924),  Mercure  (1924);  incid. 
music  to  Peladan's  Le  Fils  des  Etoiles  (1891; 
prelude  orch.  by  Ravel)  and  Le  Prince  de 
Byzance  (1891),  to  H.  Mazel's  Le  Nazareen 
(1892),  to  J.  Bois'  La  Porte  heroique  au  Ciel 
(1893),  to  M.  de  Feraudy's  Pousse  V Amour 
(1905);  Cinq  Grimaces  pour  le  'Songe  d'une 
nuit  d'ete?  for  orch.  (posth.);  numerous  pf.- 
pcs.,  notable  chiefly  for  their  extravagant 
titles  (Morceaux  en  forme  de  poire,  Pieces 
froides,  Apergus  desagreables,  Trbis  valses  du 
precieux  degoute,  etc.). — Cf.  G.  Jean-Aubry, 
La  Musique  franqaise  d' aujourd1  hui  (Paris, 
1916);  C.  van  Vechten,  E.  S.,  in  Interpreters 
and  Interpretations  (N.  Y.,  1917);  S.  issue  of 
the  'Rev.  raus.'  (Mar.,  1924);  W.  Danckert, 
Der  Klassizismus  E.  S.s,  in  'Ztschr.  f.  M.-W.' 
XII  (p.  105  ff.);  P.-D.  Templier,  E.  S.  (Paris, 
1933). 

Sat'ter,  Gustav,  pianist  and  composer;  b. 
Vienna,  Feb.  12,  1832;  d.  Savannah,  Ga., 
1879.  Trained  as  an  amateur  in  Vienna  and 
then  in  Paris,  where  he  had  gone  to  study 
medicine.  He  threw  over  the  latter  profes- 
sion, toured  the  U.  S.  and  Brazil  with  much 
success  in  1854-60,  and  returned  to  Paris, 
where  Berlioz  warmly  praised  his  comps. ;  he 
resided  successively  in  Vienna,  Dresden,  Ha- 
nover, Gothenburg  and  Stockholm,  later  re- 
visiting America;  from  1874,  toured  the 
southern  states,  living  mainly  in  Georgia  as  a 
teacher  and  pianist. — Cf.  In  Memoriam,  G.  S. 
(Macon,  Ga.,  1879). 

Sau'er  [zow'er],  Emil  von,  pianist;  b. 
Hamburg,  Oct.  8,  1862.  Pupil  of  his  mother; 
then  of  N.  Rubinstein  at  Moscow,  1879-81, 
and  of  Liszt  at  Weimar,  1884-5.  From  1882 
toured  all  over  Europe;  in  the  United  States 
1898-9,  and  1908.  From  1901-7,  and  again 
from  1915,  prof,  at  the  'Meisterschule  fur 
Klavierspiel'  of  the  Vienna  Cons.;  1908-15, 
lived  in  Dresden;  appeared  in  concerts  until 
1936.  Made  k.  k.  Prof,  in  1901,  and  Chev. 
of  the  Legion  of  Honor;  1917,  ennobled. 
Both  in  technique  and  expression  he  vied  with 
the  best  pianists  of  the  time. — Works:  2  Pf.- 
concertos  (E  m.  and  C  m.) ;  Suite  moderne  in 
Eb;  2  pf. -sonatas  (D,  Eb);  24  Grosse  Konzerte- 
tilden;  many  minor  pieces  for  pf.  He  ed.  the 
complete  works  of  Brahms  (Ed.  Peters),  also 
pedagogic  works  of  Pischna,  Plaidy,  Kullak, 
etc.  Wrote  Meine  Welt.  Bilder  aus  dem 
Geheimfache  meiner  Kunst  und  meines  Lebens 
(1901;  autobiogr.). — His  wife,  Angelica  Mo- 
rales, is  also  a  distinguished  pianist. 

Sauret  [soh-ra],  Emile,  violinist;  b.  Dun- 
le-Roi,  Cher,  France,  May  22, 1852;  d.  London, 
Feb.  12,  1920.  Studied  in  the  Conservatoires 
at  Paris  (Vieuxtemps)  and  Brussels  (he  was  de 
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Beriot's  last  pupil).  From  the  age  of  8  he 
toured  in  France,  Italy  and  Austria  with  suc- 
cess; his  London  debut  was  at  Covent  Garden, 
1866;  he  made  American  tours  in  1872,  1874- 
6,  1877  and  1895.  Teacher  in  Kullak's  Acad., 
Berlin,  1880-91;  1891-1903,  prof,  at  the  R. 
A.  M.;  1903-6,  at  the  Chicago  Mus.  Coll.; 
returning  to  Europe,  he  lived  a  short  time 
in  Geneva  and  Berlin;  from  1908,  prof,  at 
Trinity  Coll.,  London.  In  1872  he  married 
the  pianist  Teresa  Carreho  (divorced  1877). 
His  concert-repertory  embraced  80  concertos, 
and  about  400  other  comps. — Works:  For 
vln.  and  orch.:  Souvenir  de  Moscou,  caprice; 
Concerto  in  G  m. ;  Rapsodie  russe;  op.  59,  Rap- 
sodie  suedoisej  etc. — For  vln.  solo:  20  Grandes 
Etudes;  12  Etudes  artistiques;  24  Etudes- Ca- 
prices; Suite.  Over  100  pes.  for  vln.  and  pf.; 
also  an  excellent  method,  Gradus  adPamassum 
du  violoniste,  op.  36  (4  parts;  Ger.  and  Fr.). 

Sauveur  [soh-vor'],  Joseph,  b.  La  Fleche, 
Mar.  24,  1653;  d.  Paris,  July  9,  1716.  A  deaf- 
mute,  learning  to  speak  in  his  7th  year,  he 
became  a  remarkable  investigator  in  the  realm 
of  acoustics;  in  1696,  member  of  the  Academic 
— Works:  Principes  d' acoustique  et  de  musique 
(1700-1);  Application  des  sons  harmoniques  d, 
la  composition  desjeux  d'orgue  (1702) ;  Methode 
generate  pour  former  des  systemes  temper  es  .  .  . 
(1707);  Table  generate  des  systemes  temper  es 
(1711);  Rapports  des  sons  des  cordes  d'instrs. 
de  musique  auxfleches  des  cordes  .  .  .  (1713)  [all 
publ.  in  the  Memoires  of  the  Academie].  He 
was  the  first  to  calculate  absolute  vibration- 
numbers,  and  to  explain  scientifically  the 
phenomena  of  overtones. 

Savage,  Henry  Wilson,  impresario;  b.  New 
Durham,  N.  H.,  Mar.  21,  1859;  d.  Boston, 
Nov.  29,  1927.  First  a  real  estate  opera- 
tor, he  built  the  Castle  Square  Th.  in  Boston; 
but  when  one  lessee  after  another  went  into 
bankruptcy,  he  determined  to  manage  the 
attractions  personally.  Organizing  a  small 
company  of  competent  singers  and  a  fine 
chorus,  he  began,  in  1897,  his  career  as  im- 
presario with  a  season  of  grand  opera  in  Eng- 
lish at  moderate  prices.  The  'Castle  Square 
Opera  Co.'  flourished,  more  ambitious  works 
were  presented,  and  tours  of  other  cities  were 
undertaken.  In  1900  he  formed  the  'English 
Grand  Opera  Co.'  including,  besides  his  own 
artists,  stars  from  the  Carl  Rosa  company  of 
London;  in  Oct. -Dec,  1900,  he  gave  a  series 
of  performances  at  the  M.  O.  H.  (not  succ). 
In  1904-5  he  organized  a  special  company, 
producing  Parsifal  in  English  with  immense 
success  in  the  principal  cities  of  the  East  and 
Middle  West;  in  1906-7  the  same  company 
made  a  tour  with  Puccini's  Madama  Butterfly 
(Amer.  premiere,  Wash.,  D.  C,  Oct.  15,  1906; 
Garden  Th.,  N.  Y.,  Nov.  12);  in  1911-2 
Puccini's  Girl  of  the  Golden  West  was  given ; 


he  also  prod,  light  opera  with  another  com- 
pany, which,  among  other  operettas,  intro- 
duced Lehar's  The  Merry  Widow  to  the  U.  S. 
(1906).— Cf.  'Diet,  of  Amer.  Biogr.'  XVI. 

Savard  [sah-vahr'],  (Marie-Gabriel-)  Au- 
gustin,  born  Paris,  Aug.  21,  1814;  d.  there, 
June,  1881.  Pupil  of  Leborne  and  Bazin; 
in  1843  prof,  of  solfege,  later  of  harmony  and 
thorough-bass,  at  Paris  Cons. — Works:  Cours 
complet  d'harmonie  .  .  .  (1853);  Manuel  d'har- 
monie;  Principes  de  la  musique  (1861 ;  14th  ed. 
1913);  Recueil  de  plain-chant  d'eglise  (a  3—4) ; 
Premieres  notions  de  musique  (1866;  25th  ed. 
1897);  Etudes  d'harmonie  pratique  (2  vols.). 

Savard,  (Marie-Emmanuel-)  Augustin, 

son  of  preceding;  b.  Paris,  May  15,  1861. 
He  ent.  the  Cons,  in  1880,  studying  harm, 
with  Durand  and  Taudou,  and  comp.  with 
Massenet;  won  the  Prix  de  Rome  in  1886 
with  the  cantata  La  Vision  de  Saul;  1892-3, 
chorusmaster  at  the  Opera;  dir.  of  the  Cons,  in 
Lyons  from  1902  until  1921,  when  he  retired 
and  settled  in  Venice. — Comp.  of  a  lyric 
drama,  La  Foret  (Opera,  1910) ;  2  symphonies; 
an  overture,  Roi  Lear;  Poeme  for  voice  and 
orch.;  a  str. -quartet;  a  vln. -sonata;  etc. 

Savart  [sah-vahr'],  Felix,  born  Mezieres, 
June  30,  1791;  d.  Paris,  March  16,  1841. 
Prof,  of  acoustics  at  the  College  de  France; 
in  1827,  member  of  the  Academie. — Works 
[publ.  in  the  'Annales  de  physique  et  de 
chimie']:  'Memoire  sur  la  construction  des 
instrs.  d,  cordes  et  d,  archet  (1819;  separate 
reprint);  Sur  la  communication  des  mouve- 
ments  vibratoires  enire  les  corps  solides  (1820); 
Sur  les  vibrations  de  V air  (1823);  Sur  la  voix 
humaine  (1825);  Sur  la  communication  des 
mouvements  vibratoires  par  les  liquides  (1826); 
Sur  la  voix  des  oiseaux  (1826);  etc. 

Saville,  Frances  (aunt  of  Frances  Alda), 
operatic  soprano;  b.  San  Francisco,  1862;  d. 
Burlingame,  Calif.,  Nov.  8,  1935.  Went  early 
to  Australia,  where  she  st.  singing,  and,  in 
1878,  made  her  debut  in  oratorio;  later  she 
cont.  her  studies  in  Paris  with  Marchesi;  1892, 
made  operatic  debut  as  Juliet  at  La  Monnaie 
in  Brussels,  where  she  cont.  to  sing,  also 
appearing  with  the  Carl  Rosa  Co.  in  England, 
at  the  Paris  Opera-Corn.,  in  Vienna,  Berlin, 
St.  Petersburg,  Warsaw,  etc.;  on  Nov.  18, 
1895,  she  made  her  debut  as  Juliet  (with  Jean 
de  Reszke)  at  the  M.  O.  H.,  of  which  she  was 
a  member  through  the  season  1899-1900;  later 
she  reappeared  at  the  Vienna  Opera;  then 
lived  in  retirement  in  California. 

Savine',  Alexander,  conductor,  composer, 
and  singing-teacher;  b.  Belgrade,  Apr.  26, 
1881;  st.  comp.  with  S.  Mokranjac;  at  age  of 
16  app.  asst.-cond.  of  the  Belgrade  Choral 
Soc ;  sent  by  the  King  of  Serbia  to  the  Vienna 
Cons.,  where  he  st.  with  P.  Forsten,  A.  Heine- 
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mann  and  Pauline  Lucca  (grad.  1905);  1905, 
engaged  at  the  Lortzing  Opera  in  Berlin; 
1908—12,  prof,  of  singing  at  the  Mus.  Acad,  in 
Winnipeg,  Canada;  1913,  lectured  at  the  Inst, 
of  Musical  Art  in  N.  Y.;  1916,  guest-cond.  of 
the  Geneva  Philh.;  1920,  guest  appearances 
with  the  London  Symph.,  Prague  Philh.,  etc.; 
1922-24,  dir.  of  the  opera  dept.  at  the  Inst,  of 
Musical  Art,  N.  Y.;  thereafter  cond.  master 
classes  in  singing  at  Winthrop  Coll.,  S.  C, 
Ward-Belmont  Inst.,  Nashville,  Tenn.,  and 
Birmingham  Cons,  of  Mus.,  also  in  New 
Orleans,  Chattanooga,  and,  since  1929,  in 
Chicago;  since  1932  dir.  of  the  Friends  of 
Slavic  Mus.  Soc.  and  the  Amer.  Jugoslav  Soc. 
there.  In  1914  he  married  the  soprano, 
Lillian  Blauvelt  (q.  v.). — Works:  the  opera 
Xenia  (Zurich,  1919);  4  symphonic  poems; 
choruses;  songs;  etc. 

Sawyer,  Frank  Joseph,  organist,  choral 
cond.  and  comp.;  b.  Brighton,  England,  June 
19,  1857 ;  d.  there,  April  29,  1908.  Pupil  of  E. 
Fr.  Richter  at  the  Leipzig  Cons.;  then  st. 
organ  with  Sir  J.  F.  Bridge,  whose  asst.  he  was 
for  some  time;  Mus.  Doc,  Oxon.,  1884;  until 
1896  org.  and  choirm.  at  St.  Patrick's,  Bright- 
on, and  cond.  of  the  'Brighton  and  Hove 
Choral  and  Orchl.  Assoc.';  from  then  till  his 
death  prof,  of  sight-singing  at  the  R.  C.  M. 
— Author  of  a  primer  on  Extemporization  (No- 
vello's  series)  and  A  Course  in  Harmony  (1899; 
with  J.  F.  Brie 


Sax,  (Antoine-Joseph-)  Adolphe,  instru- 
ment-maker and  inventor,  b.  Dinant,  Nov.  6, 
1814;  d.  Paris,  Feb.  9,  1894.  At  the  Brussels 
Cons,  he  studied  the  flute  and  clarinet ;  Bender 
called  him  his  best  pupil.  A  skilful  workman 
from  early  youth,  he  made  improvements  in 
the  clarinet  1835-40_,  and  in  1842  went  to  Paris 
with  a  new  instr.  invented  by  himself,  the 
'Saxophone'  (a  metal  wind-instr.  with  single- 
reed  mouthpiece  and  conical  bore).  Berlioz 
and  other  prominent  musicians  speedily  recog- 
nized the  importance  of  S.'s  invention,  and 
warmly  advocated  its  adoption.  S.,  aided 
by  his  father  [Charles  Joseph  S.,  also  a  prom- 
inent instr.-maker]  continued  his  experiments, 
and  evolved  two  other  groups  of  wind-instrs., 
the  saxhorns  (improved  from  the  bugle-horn 
and  ophicleide  by  replacing  the  keys  by  a 
valve-mechanism),  and  the  saxotromba,  mid- 
way in  tone  between  the  bugle  and  the  horn. 
His  instrs.  were  gradually  adopted  by  French 
military  bands;  the  saxophone  is  sometimes 
employed  in  orchestral  and  chamber-music. 
S.  was  app.  teacher  of  the  saxophone  at  the 
Paris  Cons,  in  1857;  he^publ.  a  method  for 
that  instr.  Wieprecht,  Cerveny,  and  others, 
have  disputed  the  originality  of  his  inventions ; 
but  legal  decisions  have  been  uniformly  in  his 
favor. — Cf.  O.  Comettant,  Histoire  d'un  in- 
venteur  du  XIXe  siecle    (Paris,    1860);  Th. 


Lajarte,  Instruments  Sax  et  fanfares  civiles 
(ib.,  1876). 

Sayao  [sah-yah'oh],  Bidu,  coloratura  so- 
prano; b.  Rio  de  Janeiro,  ca.  1906;  st.  there, 
later  (1923-25)  with  Jean  de  Reszke  in  Nice; 
made  her  operatic  debut  as  Rosina  in  Rio  de 
Janeiro,  thereafter  appearing  at  the  Opera- 
Com.,  Paris,  the  Royal  Opera,  Rome,  and  at 
La  Scala,  Milan;  1935,  made  her  Amer.  debut 
in  recital  at  Town  Hall,  N.  Y.;  1936,  soloist 
with  the  N.  Y.  Philh.  under  Toscanini;  since 
1936-37  member  of  the  M.  O.  H.  (debut  in 
Manon,  Feb.  14,  1937);  has  concertized  in 
South  America  and  in  the  U.  S.  (since  1937); 
1939,  eng.  at  Teatro  Colon,  Buenos  Aires. 

Sayn-Wittgenstein-Berleburg,  Count 
Friedrich  Ernst,  b.  Schloss  Sannerz,  Fulda, 
June  5,  1837;  d.  Meran,  Apr.  16,  1915.  Ama- 
teur composer;  after  serving  in  the  army  he 
took  up  the  study  of  music  with  J.  Rietz  in 
Leipzig,  and  in  1865  publ.  some  songs  under 
the  name  of  F.  E.  Wittgenstein.  Other  comps.: 
The  operas  Die  Welfenbraut  (1879)  and  An- 
tonius  und  Kleopatra  (1883);  Szenen  aus  der 
Fritjofsage,  for  orchestra. 

Sbri'glia  [sbrel'yah],  Giovanni,  b.  Naples, 
June  23,  1832 ;  d.  Paris,  Feb.  20,  1916.  At  18 
he  became  a  pupil  of  de  Roxas  in  the  Naples 
Cons.,  and  made  his  debut  at  21  as  tenor  at 
the  San  Carlo  Th.,  then  singing  throughout 
Italy.  Engaged  by  M.  Maretzke,  he  sang  in 
New  York  at  the  Acad,  of  Music  with  Patti 
in  La  Sonnambula,  etc. ;  sang  in  Havana,  and 
then  made  a  tour  of  the  U.  S.  with  Parodi  and 
Adelaide  Phillipps.  After  seasons  in  Mexico 
and  Havana,  he  again  toured  the  States  as 
far  as  San  Francisco,  and  returned  to  Europe, 
settling  in  Paris  about  1875.  His  success  in 
training  the  tenor  Nouvelli  led  S.  to  devote 
himself  to  teaching;  at  this  time  Jean  de 
Reszke  was  singing  baritone  r61es  in  Paris, 
but  under  S.'s  training  he  re-formed  his  voice, 
and  came  out  in  the  tenor  role  of  Robert 
{Robert  le  Diable)  in  Madrid  (1879).  Jose- 
phine and  Edouard  de  Reszke  also  profited  by 
S.'s  instructions,  the  former  changing  her 
voice  from  a  light  to  a  dramatic  soprano 
within  six  months.  Other  celebrated  pupils 
are  Pol  Plancon,  Nordica,  Sibyl  Sanderson, 
etc.  He  was  an  officer  of  the  Academie,  and 
member  of  the  R.  Acad,  at  Florence  from  1890. 

Scal'chi  [skahl'ke],  Sofia,  operatic  singer, 
b,  Turin,  Nov.  29,  1850;  d.  (?).  Pupil  of 
Boccabadati;  debut  at  Mantua,  1866,  as  Ul- 
rica in  Verdi's  Ballo  in  Maschera;  then  sang 
in  Verona,  Bologna,  Nice,  etc.  In  London 
both  her  concert-debut  (Sept.  16,  1868)  and 
her  operatic  debut  (Cov.  Garden,  Nov.  5, 
1868)  as  Azucena  were  very  successful;  from 
then  until  1890  she  sang  there  every  season. 
She  visited  the  U.  S.  for  the  first  time  in  1882 
in    Col.    Mapleson's   company;    sang    under 
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Abbey  in  the  first  season  given  at  the  M.  O.  H. 
(1883-4);  the  next  two  seasons  again  with 
Mapleson;  sang  at  the  M.  O.  H.  under  Grau's 
management  from  1891-6.  She  also  sang  in 
St.  Petersburg,  Moscow,  Warsaw,  Vienna, 
Madrid  and  Rio  de  Janeiro.  In  1896  she 
retired  to  her  home,  Villa  Sofia,  in  Turin. 
Her  voice  was  a  contralto,  but  with  so  wide 
a  range  that  she  frequently  sang  soprano 
roles. 

Scale'ro,  Rosario,  violinist  and  composer; 
b.  Moncalieri,  n.  Turin,  Dec.  24,  1870;  st. 
there  at  the  Liceo  Mus.  and  with  C.  Sivori  in 
Genoa;  1889,  made  his  debut  in  Leipzig,  there- 
after studying  in  London  with  Wilhelmj  and 
for  7  years  in  Vienna  with  Mandyczewski; 
1896,  vln. -teacher  in  Lyons;  then  instr.  of 
form  and  analysis  at  the  Acad.  d.  S.  Cecilia, 
Rome,  and  examiner  at  the  Conservatories 
of  Naples  and  Parma;  1919,  head  of  thecomp. 
classes  at  the  David  Mannes  School,  N.  Y. ; 
since  1928  teacher  of  comp.  and  head  of  the 
theory  dept.  of  the  Curtis  Inst.,  Phila.  Lives 
part  of  the  year  in  Italy.  His  works  include 
a  vln. -concerto;  Neapolitan  Dances  for  vln. 
and  pf.;  chamber-mus.;  pf. -pieces;  sacred 
songs;  etc. 

Sca'ria,  Emil,  dramatic  bass;  b.  Graz, 
Sept.  18,  1838;  d.  Blasewitz,  n.  Dresden,  July 
22,  1886.  Pupil  of  Netzer  at  Graz  and  of 
Gentiluomo  and  Lewy  at  Vienna.  His  debut 
in  1860,  at  Pest,  as  Saint-Bris  in  Les  Hugue- 
nots was  a  complete  fiasco.  After  some 
months'  study  with  Garcia  in  London  (1862) 
he  appeared  again  in  Dessau,  scoring  a  brilli- 
ant success;  was  then  eng.  at  Leipzig  (1863), 
Dresden  (1864),  and  lastly  at  the  Court 
Opera,  Vienna,  from  1872.  He  excelled  in 
Wagner  roles  (created  Gurnemanz  [Parsifal] 
in  1882). — Cf.  A.  Neumann,  Erinnerungen  an 
R.  Wagner  (Leipzig,  1907;  Engl.  tr.  by  E. 
Livermore,  N.  Y.,  1908). 

Scarlat'ti,  Alessandro,  founder  of  the 
'Neapolitan  School'  of  music;  b.  Palermo, 
Sicily,  1659;  d.  Naples,  Oct.  24,  1725.  Was 
brought  to  Rome  in  1672,  and  was  a  pupil 
there  of  Carissimi;  in  1679  he  cond.  his  first 
known  opera,  V Error e  innocente,  at  Rome; 
then  followed  a  perf.  there  of  L'Onesta  nelV 
amore  at  the  palace  of  Queen  Christina  of 
Sweden  (1680);  on  the  score  of  another  opera, 
Pompeo,  prod,  there  in  1684,  he  is  styled 
maestro  di  cappella  to  the  Queen.  In  1694  he 
was  maestro  to  the  Viceroy  at  Naples.  In 
1703  he  became  asst. -maestro  to  Foggia  at  S. 
Maria  Maggiore,  Rome,  and  succeeded  him  as 
chief  maestro  1707,  resigning  in  1709  and 
returning  to  Naples,  where  he  subsequently 
became  maestro  of  the  royal  chapel.  He  also 
taught  successively  at  the  Conservatories  of 
San  Onofrio,  de'  Poveri  de  Gesu  and  S.  Maria 
di   Loreto;   among   his   distinguished   pupils 


were  Durante,  Logroscino  and  Hasse.  S- 
produced  no  less  than  115  operas  (about  50 
still  extant) ;  La  Rosaura  (Rome,  1690),  ed.  by 
Eitner,  was  printed  by  the  'Gesellschaft  fur 
Musikforschung',  vol.  XIV;  in  Teodora 
(Rome,  1693)  he  uses  an  orchl.  ritornello, 
and  an  incipient  recitativo  obbligato  accom- 
panied by  the  entire  orchestra;  also  several 
arias  with  the  first  part  sung  da  capo,  a  style 
which  was  later  generally  adopted  by  opera- 
composers; — an  aria  and  a  duet  from  Laodicea 
e  Bemice  (Naples,  1701)  have  been  publ.  by 
J.  J.  C.  Maier,  also  a  terzet  and  quartet  from 
Griselda  (Rome,  1721),  with  German  transl. 
by  v.  Wolzogen;  in  Tigrane  (Venice,  1715; 
marked  by  S.  himself  as  his  115th  opera)  the 
orch.  comprises  violins,  violas,  'celli,  double- 
basses,  2  flutes,  2  oboes,  2  bassoons,  and  2 
horns;  //  Trionfo  dell'  Onore,  his  only  comic 
opera,  was  transl.  into  Engl,  by  Geoffrey 
Dunn  (London,  1937).  14  oratorios  are  also 
known;  he  is  said  to  have  written  over  200 
masses  (up  to  ten  parts),  besides  much  other 
sacred  music  (Concerti  sacri,  motets  a  1-4, 
with  2  vlns.,  via.  and  org.,  were  publ.  at  Am- 
sterdam as  op.  1  and  2;  a  few  separate  num- 
bers are  in  the  colls,  of  Choron,  the  Prince  of 
Moszkva,  Commer  [a  Tu  es  Petrus],  Dehn, 
Proske,  and  Rochlitz;  Choron  also  publ.  a 
Requiem,  and  Proske  a  mass);  his  secular 
vocal  music  includes  madrigals  (one  a  4,  is  in 
Padre  Martini's  'Esempl.  di  contrapp.  fu- 
gato'),  serenatas,  duets,  and  a  vast  number 
of  cantatas  (Dent  gives  a  list  of  600  with  basso 
cont.  and  61  with  instrs.).  The  Cons.  Library 
at  Paris  has  8  vols,  of  these  in  MS.  He  also 
comp.  12  symphonies  (concerti)  for  small 
orch.,  a  str. -quartet,  Sonata  for  3  flutes  and 
b.  c,  do.  for  2  flutes,  2  vlns.  and  b.  c,  do. 
for  fl.,  2  vlns.  and  b.  c,  2  suites  for  fl.  and 
harpsichord,  Vars.  on  Corelli's  La  Follia, 
toccatas  for  harpsichord,  etc.  Some  of  his 
works  have  been  publ.  by  G.  Bas  and  F. 
Nekes  (a  4-vcd.  Missa  ad  voces  aequales),  Len- 
zewski  (concerti  for  strs.  and  b.  cont.),  Tebal- 
dini  (Sonata  for  fl.  and  strs.),  J.  S.  Shedlock 
(toccatas  for  harpsichord;  9  vols.),  Taglia- 
pietra,  Longo  (comps.  for  do.),  etc. — Cf.  K.  J. 
Dent,  The  Operas  of  A.  S.,  in  'Sbd.  Int.  M.- 
G.'  (IV,  1);  id.,  A.  S.  His  Life  and  Works 
(London,  1905);  Ch.  van  den  Borren,  A.  S.et 
V esthetiaue  de  I' opera  napolitain  (1922);  A. 
Lorenz,  A.  S.s  Opern  in  Wien,  in  'Ztschr.  f. 
M.-W.'  IX,  2  (1926);  id.,  Die  Jugendopern 
A.  S.s  (2  vols.,  Augsburg,  1927);  E.  Jaloux, 
Sur  un  air  de  S.  (Maastricht,  1928);  A.  Cam- 
etti,  in  'Musica  d'oggi'  (Feb.,  1931). 

Scarlat'ti,  (Giuseppe)  Domenico,  son  of 
preceding;  composer  and  harpsichordist;  b. 
Naples,  Oct.  26,  1685;  d.  Madrid,  July  23, 
1757.  A  pupil  of  his  father,  he  was  named 
organist  and  comp.  at  the  royal  chapel  in 
Naples  when  he  was  16;  from  1702  began  to 
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comp.  operas  for  Naples.  In  1 704  he  followed 
his  father  to  Rome,  and  then  was  sent  to 
Venice  to  study  the  harpsichord  with  Gaspa- 
rini.  In  1708  he  was  back  in  Rome,  where 
he  engaged  in  a  friendly  contest  with  Handel, 
who  was  adjudged  his  superior  on  the  organ, 
while  S.  held  his  own  on  the  harpsichord. 
From  1709-14  he  was  m.  di  capp.  to  Queen 
Marie  Casimire  of  Poland,  for  whose  private 
theater  (in  her  palace  at  Rome)  he  comp.  7 
operas  and  an  oratorio;  1714,  succeeded  Baj 
as  maestro  at  St.  Peter's,  resigning  in  1719; 
during  this  time  was  also  maestro  to  the 
Portuguese  Ambassador  to  the  Holy  See. 
There  is  no  evidence  that  S.  went  to  London 
in  1720,  as  usually  stated.  But  in  that  year 
his  opera  Amor  d'un  ombra  e  gelosia  d'un  aura 
(rewritten  as  Narcissus)  was  prod,  there  at  the 
Haymarket  Th.  under  Handel's  dir.  (May  30), 
and  his  brother  Francesco  gave  a  concert  there 
in  Sept.  S.  probably  went  directly  to  Lisbon 
in  1720,  where  he  was  engaged  as  maestro  of 
the  royal  chapel  and  music-teacher  to  the 
Princess  Maria  Barbara,  for  whom  he  comp. 
his  famous  Esercizi  per  gravicembalo ,  of  which 
the  first  were  publ.  in  1729  [reprinted  by  Du- 
rand,  Paris;  ed.  by  Dukas].  In  that  year  the 
princess  married  the  heir  to  the  Spanish 
throne,  and  S.  accompanied  her  to  Madrid, 
where  he  spent  the  rest  of  his  life.  When 
Maria  Barbara  became  queen  in  1746,  he  was 
app.  her  'maestro  de  camara'.  After  leaving 
Italy  he  returned  only  once,  for  a  brief  visit 
to  his  father  at  Naples  in  1724.  In  Madrid, 
S.  does  not  appear  to  have  comp.  operas;  but 
he  founded  an  instrumental  school  in  Spain, 
the  chief  representative  being  P.  Antonio 
Soler  (q.  v.),  his  pupil.  He  comp.  over  600 
sonatas  and  pieces  for  harpsichord,  besides 
operas,  cantatas,  and  sacred  music  (a  Miserere 
a  4  for  double  chorus;  a  Stabat  Mater;  a 
Salve  Regina  for  solo  voice  with  vln.  [1756], 
his  last  work) ;  a  Fuga  estemporanea  per  or- 
chestra (MS.)  in  the  library  of  the  Univ.  at 
Minister.  The  principal  MS.  source  for  the 
harpsichord  works  of  S.  is  the  coll.  of  the  Bibl. 
Marciana  at  Venice,  which  belonged  originally 
to  the  Queen  of  Spain  and  at  her  death  was 
brought  to  Bologna  by  Farinelli. — Domenico 
Scarlatti's  especial  claim  to  renown  rests  upon 
his  harpsichord-music;  he  studied  the  peculi- 
arities of  the  instrument,  and  adapted  his 
compositions  to  them,  being  the  first  writer 
in  the  'free  style'  (the  homophonic  'song- 
form'  with  graceful  ornamentation,  in  con- 
trast to  the  former — contrapuntal — vocal  or 
organ-style).  He  also  obtained  effects  by  the 
frequent  crossing  of  the  hands;  runs  in  thirds 
and  sixths;  leaps  wider  than  an  octave ;  broken 
chords  in  contrary  motion;  tones  repeated  by 
rapidly  changing  fingers;  etc.  He  has  been 
called  the  founder  of  modern  pianoforte  tech- 
nique.— During  S.'s  lifetime  some  of  his  key- 


board pieces  were  printed  in  various  eds.  at 
London  and  Paris.  Later  editions  include  a 
coll.,  by  Czerny,  of  200  pieces;  Breitkopf,  60; 
Pauer,  50  Harpsichord-lessons,  also  other 
pieces  in  'Alte  Meister,'  'Alte  Claviermusik,' 
'Old  Italian  Composers,'  and  'Merry  Mu- 
sicians'; Kohler,  12  sonatas  and  fugues, 
Tausig,  3  sonatas;  Biilow,  18  pieces  in  suite- 
form;  Schletterer,  18;  Andre,  28;  Banck,  30; 
Farrenc,  100  (in  'Tresor  des  pianistes'); 
Peters,  in  'Alte  Claviermusik';  Sauer,  25; 
Barth,  70;  Hoffmann-Behrendt,  8;  Gersten- 
berg,  5  sonatas  [not  included  in  the  Longo 
ed.];  Buonamici,  22  (in  Schirmer's  Library, 
vol.  73).  Ricordi  publ.  S.'s  complete  harpsi- 
chord-works, ed.  by  A.  Longo,  in  11  vols.  [1 
vol.  as  supplement]  (1906  ff .),  also  a  Thematic 
Index  (Milan,  1937).— Cf.  E.  J.  Dent,  in  the 
'Monthly  Mus.  Record'  (1906);  id.,  in 'Auf- 
takt'  (1922);  A.  Longo,  D.  S.  e  la  sua  figura 
nella  storia  delta  musica  (Naples,  1913);  G.  F. 
Malipiero,  D.  S.,  in  the  'Mus.  Quart.'  (July, 
1927);  F.  Torrefranca,  Le  origini  italiane  del 
romanticismo  musicale  (Turin,  1930);  W. 
Gerstenberg,  Die  Klavierkompositionen  D. 
S.s  (1933);  S.  Sitwell,  A  Background  for  D.  S. 
(London,  1935);  U.  Rolandi,  Per  tma  bio- 
bibliografia  di  S.,  in  'Boll,  dei  Musicisti' 
(Nov.,  1935) ;  C.  Valabrega,  D.  S.,  il  suo  secolo, 
la  sua  opera  [with  233  mus.  examples]  (Mo- 
dena,  1937) ;  S.  A.  Luciani,  D.  S.  [biographical 
and  bibliographical  notes;  valuable],  in  'La 
Rassegna  Mus.'  (Dec,  1938;  Jan.  and  Feb., 
1939;  also  repr.  separately). 

Scarlat'ti,  Giuseppe,  nephew  of  Alessan- 
dro;  b.  Naples,  June  24,  1723;  d.  Vienna,  Aug. 
14,  1777.  After  producing  operas  (from  1740) 
at  Rome,  Turin,  Naples,  Venice  and  Milan, 
he  settled  in  Vienna  in  1757,  bringing  out  8 
more  operas  there.  He  wrote  30  operas. — 
Cf.  H.  Springer,  Das  Partitur-  Auto  graph  von 
G.  S.s  bisher  verschollener  Clemenza  di  Tito,  in 
'Beitrage  zum  Bibliotheks-  und  Buchwesen' 
(1913). 

Schaaf,  Edward  Oswald,  composer;  b. 
Brooklyn,  N.  Y.,  Aug.  7,  1869;  st.  at  the  Univ. 
of  N.  Y.  (1894)  and  the  Univ.  of  Vienna 
(1896);  self-taught  in  mus.;  living  in  Newark, 
N.J.  His  comps.  include  9  operas ;  2  symphs. 
(2nd,  1921);  an  overture,  Colleoni;  2  masses; 
4  str.-quartets;  band-pieces;  pf. -pieces;  songs. 
Author  of  Analysis  of  the  Tannhduser  Score; 
Study  of  Modern  Operatic  Art;  Art  of  Playing 
Piano  Transcriptions. 

Schaefer,  Karl  Ludolf,  b.  Rostock,  July 
2,  1866;  d.  Berlin,  Feb.  12,  1931.  1889,  M.D., 
then  st.  with  C.  Stumpf;  1900,  instr.  _  of 
physiol.  in  Berlin;  teacher  of  vocal  physiol. 
at  the  Berlin  Hochschule.  Author  of  Mu- 
sikalische  Akustik  ('Sammlung  Goschen', 
1902);  Einfilhrung  in  die  Musikwissenschaft 
auf  physikalischer,  physiologischer  und  psycho- 
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logischer  Grundlage  (Leipzig,  1915);  and  nu- 
merous other  valuable  studies  on  acoustics, 
tone-psychology,  etc.  See  Riemann's  'Mu- 
siklexikon'  for  list  of  his  writings. 

Schafer,  Dirk,  composer  and  pianist;  b. 
Rotterdam,  Nov.  23,  1873;  d.  Amsterdam, 
Feb.  18,  1931.  St.  in  Rotterdam  and  from 
1891-94  at  the  Cologne  Cons.;  1894,  won  the 
Mendelssohn  Prize  in  Berlin,  toured  Ger- 
many, Belgium  and  Holland;  1895-1904,  mus. 
teacher  and  pianist  at  The  Hague;  thereafter 
in  Amsterdam. — Comps. :  Javanese  Rhapsody 
and  Suite  pastorale  for  orch.;  pf.-concerto; 
chamber-music;  pf.-works  (Sonate  inaugurale, 
Toccata,  Valse  di  bravura,  etc.) ;  songs. 

Schaf'fer,  August,  b.  Rheinsberg,  Aug. 
25,  1814;  d.  Baden-Baden,  Aug.  7,  1879.  Pu- 
pil, from  1833,  of  Mendelssohn  at  Berlin, 
where  he  spent  most  of  his  life.  His  humor- 
ous duets  and  quartets  won  great  popularity; 
he  also  comp.  symphonies,  string-quartets,  pf.- 
pieces,  etc.,  and  prod,  a  few  operas:  Emma 
von  Falkenstein  (Berlin,  1839);  Jose  Riccardo 
(Hanover,  1857);  Jtmker  Habakuk  (ib.,  1861). 

Schaffer,  Julius,  b.  Krevese,  n.  Osterburg, 
Sept.  28,  1823;  d.  Breslau,  Feb._  10,  1902. 
Studied  theology  at  Halle,  where  intercourse 
with  Franz,  and  musicians  in  the  near-by  city 
of  Leipzig,  won  him  over  to  music.  In  1850 
he  went  to  Berlin  to  study  under  Dehn;  1855, 
mus.  dir.  to  the  Grand  Duke  at  Schwerin, 
where  he  founded  and  conducted  the  'Schloss- 
kirchenchor,'  modelled  after  the  Berlin  cathe- 
dral-choir. In  1860  he  succeeded  Reinecke 
as  mus.  dir.  at  the  Univ.,  and  cond.  the  'Sing- 
akademie,'  Breslau,  with  the  title  of  'R.  Mus. 
Dir.  in  1871,  and  Trofessor'  in  1878;  Dr.  phil. 
hon.  c.  (Breslau)  in  1872. — Works:  Excellent 
choral-books  (1866;  1880);  songs  and  part- 
songs;  in  defence  of  Franz's  'additional  accom- 
paniments' to  scores  by  Bach  and  Handel,  S. 
wrote,  versus  Chrysander,  Zwei  Beurteiler  von 
Dr.  R.  Franz  (1863);  Fr.  Chrysander  in  semen 
Clavierauszilgen  zur  deutschen  Handel- Ausgabe 
(1876),  and  R.  Franz  in  seinen  Bearbeitungen 
alterer  Vokalwerke.  .  .  .  (1877);  also  Die  Bres- 
lauer  Singakademie  (1875). — Cf.  E.  Bohn, 
J.  S.   (Breslau,   1903). 

Schaffrath,  Christoph,  composer,  b. 
Hohenstein-on-Elbe,  1709;  d.  Berlin,  Feb.  17, 
1763.  As  harpsichordist  he  entered  the 
service  of  Frederick  the  Great  in  1735  (while 
the  latter  was  still  Crown  Prince)  at  Rheins- 
berg, and  in  1740  followed  that  monarch  to 
Berlin.  He  comp.  concertos  and  sonatas  for 
harpsichord,  chamber-music,  etc. 

Schafhautl,  Karl  Franz  Emil  von,  b.  In- 

golstadt,  Feb.  16,  1803;  d.  Munich,  Feb.  25, 
1890,  as  prof,  of  mining,  etc.,  custodian  of  the 
State  geological  colls.,  etc.  He  was  also  a  stu- 
dent of  acoustics,  and  intimate  with  Theobald 


Btihm  (q.  v.),  whom  he  advised  and  aided  in 
the  construction  of  his  instrs. — Publ.  Theorie 
gedackter,  zylindrischer  und  konischer  Pfeijen 
und  der  Querfloten  (1833,  in  the  'Neue  Anna- 
len  der  Chemie');  Uber  Schall,  Ton,  Knoll 
und  einige  andere  Gegenstande  der  Akustik 
(1834,  in  do.;  both  separately  printed);  Uber 
die  Kirchenmusik  des  katholischen  Cultus 
(1833,  in  the  'Allg.  mus.  Zeitung') ;  a  report  on 
the  mus.  instrs.  in  the  Munich  Industr.  Exhib. 
(1854);  Uber  Phonometrie  (1854);  Der  echte 
Gregorianische  Choral  in  seiner  Entwickelung 
(1869);  Kin  Spaziergang  durch  die  liturgische 
Musikgeschichte  der  katholischen  Kirche  (1877; 
continuation  of  preceding);  Abt  Georg  Jos. 
Vogler;  Sein  Leben,  sein  Charakter,  und  sein 
musikal.  System  (1888);  also,  in  the  'Allg. 
mus.  Zeitung,'  1879,  investigations  into  the 
phenomena  of  clang-tints  ('sound  colors'), 
with  results  at  variance  with  Helmholtz's 
theory. — Cf.  Erinnerungen  an  K.  Ett  und  K. 
von  Sch.,  in  'Kchm.  Jahrb.'  (1891). 

Schale  (or  Schaale),  Christian  Fried- 
rich,  b.  Brandenburg,  Mar.  10,  1713;  d.  Ber- 
lin, Mar.  2,  1800.  Pupil  of  the  organist  C.  E. 
Rolle;  also  st.  law  at  Halle.  From  1735 
'cellist  in  the  chapel  of  the  Margrave  Hein- 
rich,  and  from  1741  in  the  Royal  Chapel  at 
Berlin;  became  organist  of  Berlin  Cath.  in 
1763.  He  was  one  of  the  founders,  in  1749, 
of  the  'Musikausiibende  Gesellschaft',  the 
first  amateur  concert  soc.  in  Berlin.  He  publ. 
songs  and  odes,  and  pieces  for  org.  and  for 
harpsichord;  in  MS.:  symphonies,  and  con- 
certos for  harpsichord  and  for  flute. — Cf.  H. 
Biehle,  C.F.S.,  in  'Mitt.  d.  Vereins  fur  d. 
Gesch.  Berlins',  1923  (Nos.  5-6). 

Schalk,  Franz,  conductor;  b.  Vienna,  May 
27,  1863;  d.  Edlach,  Lower  Austria,  Sept.  2, 
1931.  Pupil  and  friend  of  Anton  Bruckner; 
1888,  Kapellm.  in  Reichenbach;  1889-95,  th.- 
Kapellm.  in  Graz;  1895-98,  in  Prague;  guest- 
cond.  at  Covent  Garden  in  1898,  1907  and  '11; 
1898-99,  succ.  A.  Seidl  at  the  M.  O.  H.;  1899, 
cond.  of  the  Berlin  Royal  Opera;  from  1900 
at  the  Vienna  Hofoper;  1904-21,  also  cond.  of 
the  Vienna  Ges.  der  Musikfreunde  and  prof, 
of  the  classes  in  cond.  at  the  Royal  Acad,  of 
Mus.;  from  1918  dir.  of  the  Vienna  State 
Opera  (succ.  Gregor;  1919-24,  co-dir.  with  R. 
Strauss;  thereafter  sole  dir.).  A  tireless 
worker,  he  contributed  much  to  the  high 
artistic  standards  of  the  Vienna  Opera. — Cf. 
Brief e  und  Betrachtungen  (Vienna,  1935). 

Schalk,  Josef  (brother  of  Franz),  b. 
Vienna,  Mar.  24,  1857;  d.  there,  Nov.  7,  1911. 
St.  with  Bruckner  and  Epstein;  pf. -teacher  at 
the  Vienna  Cons.  His  arrangements  of  the 
Bruckner  symphs.  for  pf.  4  hands  did  much  to 
make  these  works  known,  and  his  book,  An- 
ton Bruckner  und  die  moderne  Musikwelt 
(1885),    effectively   upheld    B.'s   music.     He 
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was  also  a  friend  of  Hugo  Wolf,  whom  he 
championed  in  an  article  in  1890. 

Schar'fenberg,  Wifliam,  b.  Cassel,  Ger- 
many, Feb.  22,  1819;  d.  Quogue,  Long  Island, 
N.  Y.,  Aug.  8,  1895.  A  pupil  of  Hummel  at 
Weimar  till  1837;  returned  to  Cassel,  playing 
2d  violin  in  Spohr's  quartet;  went  to  New 
York  in  1838,  making  his  debut  as  a  pianist 
in  Hummel's  septet,  and  at  once  took  a  leading 
position  in  the  city  as  a  teacher  and  concert- 
player.  He  was  successively  secretary,  vice- 
president,  treasurer,  and  (1863)  president 
of  the  Philharm.  Soc.  For  many  years  he 
was  musical  editor  and  adviser  to  the  firm  of 
G.  Schirmer,  and  did  excellent  editorial  work. 

Scharrer,  August,  composer  and  con- 
ductor; b.  Strasbourg,  Oct.  18,  1866;  d.  Fiirth, 
Oct.  24,  1936.  While  attending  a  commercial 
school  in  Nuremberg  he  also  st.  pf.  with  Lina 
Ramann  and  Ida  Volkmann.  At  the  begin- 
ning of  his  mercantile  career  he  was  sent  on  a 
business  trip  to  the  U.  S.;  in  Salt  Lake  City 
he  visited  the  Mormon  Tabernacle,  and  was 
granted  permission  to  play  on  the  magnificent 
organ;  after  improvising  for  hours  he  resolved 
to  devote  himself  entirely  to  music.  He  ent. 
the  Strasbourg  Cons.,  and  also  st.  privately 
with  Miiller-Reuter  and  G.  Jacobsthal;  then 
went  to  Berlin,  studying  comp.  with  H.  Hof- 
mann  and  Ph.  Riifer,  and  musicology  at  the 
Univ.  with  Spitta  and  Bellermann.  In  1897- 
8  he  acted  as  Mottl's  asst.  in  Karlsruhe; 
1898-1900,  Kapellm.  at  the  Stadth.  in  Ratis- 
bon;  1900-4,  2d  cond.  of  the  Kaim  Orch.  in 
Munich;  1904-7,  cond.  of  the  Philh.  Orch. 
in  Berlin;  1907-14,  dir.  of  the  Strasbourg 
Cons.;  1914-25,  living  in  Nuremberg  as  cond. 
of  the  'Lehrer-Gesangverein.' 

Scharrer,  Irene,  pianist;  b.  London,  ca. 
1885.  Studied  at  the  R.  A.  M.  under  To- 
bias Matthay;  debut  in  1901;  has  since 
appeared  in  numerous  recitals  and  with  all 
the  great  English  orchestras;  successful  tours 
in  Europe,  and  the  U.  S.;  now  (1939)  teaching 
at  the  Matthay  School  in  London. 

Scharwen'ka,  (Ludwig)  Philipp,  b.  Sam- 
ter,  Posen,  Feb.  16,  1847;  d.  Bad  Nauheim, 
July  16,  1917.  After  a  gymnasial  course  at 
Posen,  he  entered  Kullak's  Academy  at  Ber- 
lin in  1865,  studying  chiefly  under  Wiierst 
and  H.  Dorn;  in  1870,  teacher  of  theory  and 
comp.  at  the  Academy.  In  1880  he  founded, 
with  his  brother  Xaver,  the  'Scharwenka 
Cons.';  also  accompanied  his  brother  to  New 
York  in  1891,  but  returned  in  1892,  joining 
Goldschmidt  in  the  direction  of  the  Cons., 
which  was  amalgamated  with  the  Klindworth 
Cons,  in  1893.  He  was  senator  of  the  Ber- 
lin Akademie  der  Kiinste.  In  1880  he 
married  the  violinist  Marianne  Strevov  (1856- 
1918),  who  then  taught  in  his  Cons. — Works: 
For  orch.:    Op.   19,  Serenade;  op.  20,  Zwei 


polnische  Volkstanze;  op.  37,  Wald-und  Berg- 
geister,  intermezzo;  op.  38,  Polnische  Tanzwei- 
sen;  op.  40,  Liebesnacht,  'Fantasiestiick' ;  op. 
43,  Festouvertiire;  op.  76,  Arkadische  Suite;  op. 
87,  Frilhlingswogen,  symph.  poem;  op.  92, 
Traum  und  Wirklichkeit,  do.;  op.  95,  vln-con- 
certo  in  G;  op.  96,  Symphony  in  D  m. ;  op.  108, 
Dramatische  Fantasie;  op.  115,  Symphonia 
brevis  in  Eb.  Chamber-music;  Pf. -quintet; 
2  str. -quartets;  3  pf. -trios;  trio  in  A  for  vln., 
via.  and  pf.;  2  vln. -sonatas;  via. -sonata  in  G 
m.;  vcl. -sonata  in  G  m.  Minor  pes.  for  vln. 
and  pf.;  do.  for  vcl.  and  pf.;  numerous  pf.- 
pcs.  (op.  61,3  sonatas;  op.  85,  Zwei  Rhapso- 
dien;  etc.);  do.  for  4  hands;  choruses  a  capp.; 
cantatas;  songs. 

Scharwen'ka,  (Franz)  Xaver,  brother  of 
preceding;  b.  Samter,  Jan.  6,  1850;  d.  Berlin, 
Dec.  8,  1924.  Pianist  and  composer;  pupil 
of  Kullak  and  Wiierst  at  Kullak's  Acad., 
graduating  in  1868,  when  he  was  app.  teacher 
there.  First  public  concert  at  the  Singaka- 
demie,  1869,  very  successful;  for  about  10 
years  he  gave  an  annual  series  of  3  chamber- 
concerts  there  (with  Sauret  and  H.  Griinfeld); 
also  arranged  and  cond.  orchl.  subscription- 
concerts.  In  1874  he  gave  up  his  positon  as 
teacher,  and  made  pianistic  tours  through 
Europe  and  America.  In  1880  he  founded 
the  Berlin  'Scharw.  Cons.',  of  which  he  was 
director  till  1891,  then  establishing  his  Cons, 
in  New  York.  In  1898  he  returned  to  Ber- 
lin, as  co-director  of  the  Klindworth-Schar- 
wenka  Cons.,  and  head  of  the  pf.-classes; 
resigned  in  1914,  and  establ.  his  own  'Meister- 
schule'  for  pf.  in  Berlin.  He  revisited  the 
U.  S.  in  1913-14.  S.  was  court  pianist  to  the 
Emperor  of  Austria,  and  received  the  title  of 
Professor  from  the  King  of  Prussia  (Emperor 
Wilhelm  II);  in  1911  elected  senator  of  the 
Berlin  Akademie  der  Kiinste. — Works:  Opera 
Mataswintha  (Weimar,  1896;  M.  O.  H.,  April 
1,  1897);  chamber-mus.;  4  pf. -concertos; 
many  effective  pf. -pieces  (Polish  Dances, 
etc.);  numerous  songs;  church-music;  tech- 
nical works,  Beitrdge  zur  Fingerbildung  (op. 
77),  Studien  im  Oktavenspiel  (op.  78),  Meister- 
schule  des  Klavierspiels  (a  coll.  of  famous 
Etudes  progressively  arr.).  Also  many  ar- 
rangements; and  a  critical  edition  of  Schu- 
mann's pf.-works.  —Author  of  Methodik  des 
Klavierspiels  (1908;  with  A.  Spanuth)  and 
Klij,nge  aus  meinem  Leben,  reminiscences 
(1922). 

Schatz,  Albert,  b.  Rostock,  May  [not 
Mar.]  19,  1839;  d.  there,  Oct.  18,  1910.  From 
earliest  youth  he  was  especially  interested 
in  opera  and  its  history;  although  a  merchant, 
he  spent  much  time  collecting  materials  for 
a  history  of  the  opera.  After  living  for  7 
years  in  San  Francisco  he  returned  in  1873  to 
his  native  city,  where  he  took  over  the  music- 
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business  of  Ludwig  Trutschel.  He  then  con- 
ceived the  plan  of  writing  the  history  of  opera 
from  original  sources,  and  began  to  collect 
the  original  libretti  of  the  first  performances; 
after  almost  half  a  century  he  had  in  his 
possession  about  12,000;  the  statistical  ma- 
terial he  had  entered  on  about  80,000  cards, 
each  containing  the  title  of  an  opera,  name 
of  comp.  and  librettist,  city,  theater  and 
date,  not  only  of  first  perf.  (world-premiere), 
but  also  of  first  perfs.  in  other  cities.  Being 
in  feeble  health,  he  sold  his  valuable  coll.  of 
libretti,  the  largest  in  the  world,  in  1908  to 
the  Library  of  Congress  in  Washington, 
where  it  has  since  been  systematically  ex- 
tended.— Cf.  O.  G.  Sonneck's  Preface  to  Cata- 
logue of  Opera  Librettos  printed  before  1800 
(2  vols.;  Washington,  1914). 

Schaub  [showp],  Hans  Ferdinand,  b. 
Frankfort-on-Main,  Sept.  22,  1880.  Pupil  of 
I.  Knorr,  E.  Humperdinck  and  Arnold  Men- 
delssohn; 1902,  choral  cond.  in  Bingen;  1904, 
teacher  of  theory  at  the  Breslau  Cons. ;  from 

1906,  in  Berlin  as  teacher  of  comp.  at  Benda's 
Cons,  and  ed.  of  'Deutsche  Musikerzeitung'; 
from  1916,  in  Hamburg  as  critic  for  the 
'Hamb.  Correspondent'  and  teacher  of  comp. 
at  the  Vogt  Cons.  He  advocated  the  aboli- 
tion of  thorough-bass  in  the  teaching  of 
harmony. 

Schauffler,  Robert  Haven,  b.  Briinn, 
Moravia  (of  American  parents),  Apr.  9,  1879; 
educated  at  Princeton  and  at  the  Univ.  of 
Berlin;  st.  'cello  with  B.  Steindel,  A.  Schroe- 
der,  and  A.  Hekking.  Author  of  Beethoven: 
The  Man  Who  Freed  Music  (1929;  new  ed. 
1937),  The  Unknown  Brahms  (1933);  ed.  The 
Magic  of  Music,  an  anthology  (1935). 

Scheel  [shal],  Fritz,  b.  Liibeck,  Ger- 
many, Nov.  7,  1852;  d.  Philadelphia,  Mar.  13, 

1907.  His  grandfather  and  father  were  orchl. 
conductors,  and  at  10  the  boy  played  the  violin 
in  his  father's  orch.,  also  acquiring  practical 
knowledge  of  several  other  instrs.;  1864-9, 
pupil  of  F.  David  in  Leipzig.  At  17  he  began 
his  career  as  Konzertmeister  and  cond.  at 
Bremerhaven;  in  1873,  solo  violin  and  cond. 
cf  the  summer  concerts  in  Schwerin;  succ. 
Hans  Sitt  in  1884  as  cond.  of  the  Chemnitz 
munic.  orch.;  1890-3,  cond.  of  orchl.  concerts 
in  Hamburg.  Came  to  America  in  1893,  and 
after  conducting  some  orchl.  concerts  in  New 
York  went  to  Chicago  in  1894  as  cond.  of  the 
Trocadero  concerts  at  the  Columbian  Expos.; 
in  1895  he  establ.  the  San  Francisco  Symph. 
Orch.,  which  he  cond.  for  4  seasons;  then  ac- 
cepted an  eng.  to  conduct  a  series  of  summer 
concerts  at  Woodside  Park,  Philadelphia. 
His  playing  of  Beethoven's  symphonies  in- 
duced influential  music-lovers  to  organize  the 
'Phila.  Orchl.  Assoc.,'  which  establ.  in  the 
fall  of  1900  the  Phila.  Symph.  Orch.,  of  which 


S.  was  cond.  until  his  death. — Cf.  F.  A. 
Wister,  25  Years  of  the  Phila.  Orch.  (1925) ; 
also  'Diet,  of  Amer.  Biogr.'  XVI. 

Scheff,  Fritzi,  operatic  soprano,  b.  Vienna, 
Aug.  30,  1879.  Pupil  of  her  mother,  a  singer 
in  the  Vienna  Opera;  made  her  debut  as  Juliet 
at  Frankfort  in  1897,  singing  there  for  3  years. 
In  Munich  she  was  heard  by  Maurice  Grau, 
who  engaged  her  for  the  M.  O.  H.  (debut  there 
as  Marzelline  in  Fidelio,  Dec.  28,  1900) ;  she 
sang  important  soprano  roles  there  until  1903, 
and  also  appeared  at  Covent  Garden,  Lon- 
don. Thereafter  she  sang  only  in  comic 
opera  and  musical  comedy,  creating  a  furore 
throughout  the  U.  S.  in  Victor  Herbert's 
Mile.  Modiste  (1906).  Her  second  husband 
was  the  Amer.  novelist  John  Fox,  Jr.  (divorced 
1913). 

Schef'fler,  Siegfried,  German  composer; 
b.  Ilmenau,  May  15,  1892;  st.  (from  1910)  at 
the  Royal  Cons,  and  Univ.  of  Leipzig  (mu- 
sicol.);  pupil  of  Reger,  etc.,  later  of  Humper- 
dinck at  the  Berlin  Hochschule  fur  Mus. 
1918-36,  dir.  of  chamber-music,  accompanist, 
operatic  coach,  teacher,  critic  and  writer  in 
Hamburg,  where  many  of  his  works  were 
produced ;  from  1936  in  Berlin. — He  has  comp. 
incid.  mus.  to  many  plays;  also  orchl.  works; 
chamber-mus. ;  and  songs.  Author  of  Richard 
Wagner  (2  vols.;  Hamburg,  1928),  and  Melo- 
die  der  Welle  (Berlin,  1933). 

Schei'be,  Johann  Adolf,  b.  Leipzig,  May 
3,  1708;  d.  Copenhagen,  April  22,  1776.  Law- 
student  at  Leipzig,  but  on  his  father's  death 
had  recourse  to  his  mus.  training  to  support 
himself;  failing  to  obtain  the  post  of  organist 
at  the  Thomaskirche  in  the  competition 
(adjudicated  by  Bach,  among  others)  with 
Corner,  he  traveled  for  a  time,  and  settled 
in  Hamburg,  publishing  a  mus.  paper,  'Der 
critische  Musicus,'  from  1737-40  (in  No.  6 
is  a  sharp  attack  on  Bach).  In  1740  he  be- 
came Kapellm.  to  the  Margrave  of  Branden- 
burg-Culmbach;  in  1744,  court  cond.  at 
Copenhagen,  where  he  was  pensioned  in  1758. 
He  had  continued  the  publication  of  'Der 
critische  Musicus,'  issuing  an  enlarged  edi- 
tion in  1745,  containing  discusssions  of  topics 
broached  in  that  paper. — Publ.  Abhandlung 
vom  Ur sprung  und  Alter  der  Musik,  insonder- 
heit  der  Vocalmusik  (1754;  maintains  that 
part-songs  originated  with  Northern  peoples) ; 
an  Abhandlung  uber  das  Recitativ  (1764-5); 
Uber  die  musikalische  Composition  (only  vol. 
1,  of  the  4  projected,  was  publ.  in  1773);  etc. 
— His  publ.  comps.  include  a  Danish  opera, 
Thusnelda  (Copenhagen,  1749);  tragic  can- 
tatas a  2,  with  clavichord;  songs;  Musikalische 
Erquickungstunden  (6  sonatas  for  flute  with 
continuo) ;  3  sonatas  for  flute  with  harpsichord. 
In  MS.  he  left  2  oratorios,  about  200  church- 
works,  150  flute-concertos,  30  vln. -concertos, 
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etc. — Cf.  E.  Reichel,  Gottsched  und  J.  A.  Sch. 
('Sbd.  Int.  M.-G.'  II,  1901);  E.  Rosenkaimer, 
J.  A.  S.  als  Verfasser  des  Crit.  Musicus  (dis- 
sert., Bonn.  1923);  K.  A.  Storch,  J.  A.  S.s 
Anschauungen  von  d.  musikalischen  Historie, 
Wissenschaft  u.  Kunst  (dissert.,  Leipzig,  1923). 
— See  also  Q.-Lex. 

Scheidemann  [sch I'-],  Heinrich,  b.  Ham- 
burg, ca.  1596;  d.  there,  1663.  Important 
organist;  pupil  and  successor  of  his  father, 
Hans  S.,  org.  of  the  Katherinenkirche;  also 
studied  under  Sweelinck  at  Amsterdam.  His 
successor  was  Reinken.  Of  his  works  very 
little  was  publ.,  but  many  works  for  organ  and 
harpsichord  were  preserved  in  MS.  Modern 
eds.  by  M.  Seiffert  in  his  'Organum'  (15  pre- 
ludes and  fugues  for  org.),  K.  Straube  and  F. 
Dietrich  (other  org.-works),  R.  Buchmayer, 
and  G.  Tagliapietra. — Cf.  M.  Seiffert's  essays 
in  'Vschr.  f.  M.-W.'  (1891);  R.  Buchmayer, 
Musikgeschichtliche  Ergebnisse  einer  Reise  nach 
Liineburg,  in  ' Dresden er  Anzeiger'  (July  5-26, 
1903).— See  also  Q.-Lex. 

Schei'demantel  [shi'-],  Karl,  dram,  bari- 
tone; b.  Weimar,  Jan.  21,  1859;  d.  there, 
June  26,  1923.  He  was  a  pupil  of  Bodo 
Borchers,  and  was  eng.  at  the  court  theater 
in  Weimar,  1878-86;  also  st.  with  Stock- 
hausen  in  the  summers  of  1881-3;  received 
title  of  'Kammersanger'  in  1885.  Member  of 
the  Dresden  court  opera  from  1886-1911;  in 
1886  he  also  sang  the  role  of  Amfortas  at 
Bayreuth,  then  appeared  there  in  other  Wag- 
ner roles;  in  1892  he  sang  with  much  applause 
at  La  Scala,  Milan.  1911-20,  prof,  at  the 
'Grossherzogl.  Musikschule'  in  Weimar;  1920- 
22,  dir.  of  the  Landesoper  in  Dresden.  In 
1909  the  Dresden  Opera  brought  out  Mozart's 
Cosl  fan  tutte  with  an  entirely  new  text  by 
Sch.  (as  Dame  Kobold).  His  new  transl.  of 
Don  Giovanni  won  the  prize  of  the  'Deutscher 
Biihnenverein'  (1914).  He  publ.  Stimmbil- 
dung  (1907;  4th  ed.  as  Gesangsbildung,  1913; 
Engl.  tr.  by  Carlyle,  1910);  also  ed.  a  coll. 
of  songs,  'Meisterweisen'  (1914;  6  parts). — 
Cf.  P.  Trede,  K.  S.  (Dresden,  1911). 

Scheider  Stone  [shi'-],  May,  coloratura 
and  lyric  soprano;  b.  New  York.  St.  singing 
with  Earl  Brown  in  N.  Y.,  4  years  with  G.  B. 
Lamperti  in  Dresden,  and  one  season  (1913) 
with  J.  de  Reszke  in  Paris;  debut  with  the 
Bluthner  Orch.  in  Berlin  (1908);  operatic 
debut  shortly  afterwards  in  Zurich  as  Philine 
{Mignon);  eng.  there  from  1908-11;  1911- 
13,  at  Karlsruhe;  appeared  in  special  engage- 
ments at  the  'Komische  Oper'  in  Berlin,  and 
the  opera-houses  of  Mannheim,  Dresden, 
Stuttgart,  Baden-Baden,  Freiburg  and  St. 
Gallen;  1915—16,  member  of  the  Boston  Grand 
Opera  Co.;  1923,  with  the  Wagnerian  Fest. 
Op.  Co.;  now  (1940)  teaching  at  the.  Mannes 
Music  School,  N.  Y. 


Scheidt  [shit],  Samuel,  b.  Halle-on-Saale, 
1587;  d.  there,  Mar.  30,  1654.^  Organist  and 
composer;  pupil  of  Sweelinck  in  Amsterdam; 
organist  of  the  Moritzkirche,  and  Kapellm.  to 
Margrave  Christian  Wilhelm  of  Brandenburg, 
at  Halle.  Noteworthy  as  the  first  to  treat  the 
working-out  of  the  chorale  artistically,  and  in 
true  organ-style.  Principal  work,  Tabulatura 
nova  (1624,  3  vols.;  republ.,  1892,  as  vol.  I 
of  'Denkmaler  deutscher  Tonkunst' ;  contains 
figured  chorales,  toccatas,  fantasias,  passa- 
mezzi,  a  mass,  Magnificats,  psalms,  hymns) ; 
further,  a  Tabulaturbuch  (1650);  100  psalms 
a  4;  songs);  Cantiones  sacrae  a  8  (1620);  Con- 
certi  sacri  2-12  voc,  adjectis  symphoniis  et  choris 
instrumentalibus  (1621;  1622);  Ludi  musici 
(2  parts,  1621,  '22;  Paduane,  Gagliarde,  etc.); 
Liebliche  Kraft- Bliimlein  (1725);  Newe  geist- 
liche  Conzerten  a  2-3  with  fig.  bass  (1631); 
ditto,  Part  II  (1634);  Part  III  (1635);  Part  IV 
(1640);  70  Symphonien  auf  Conzerten-Manier 
a  3  with  fig.  bass  (1644).  The  coll.  ed.  of  S.'s 
works  begun  by  G.  Harms  and  continued  by 
C.  Mahrenholz,  now  (1939)  embraces  5  vols. 
— Cf.  A.  Werner,  Samuel  und  Gottfried  Sch.,  in 
'Sbd.  Int.  M.-G.'  (1990);  C.  Mahrenholz,  S. 
Sch.,  sein  Leben  und  sein  Werk  (1924);  R. 
Hunicken,  5.  Sch.  (Halle,  1934);  W.  Serauky, 
S.  Sch.  in  seinen  Briefen  (ib.,  1937). — See 
also  Q.-Lex. 

Schein  [shin],  Johann  Hermann,  born 
Griinhain,  Saxony,  Jan.  20,  1586;  d.  Leipzig, 
Nov.  19,  1630.  On  the  death  of  his  father, 
the  pastor  at  Meissen,  in  1599,  he  entered  the 
Electoral  Chapel  at  Dresden  as  a  soprano; 
studied  at  Schulpforta  from  1603-7,  then  at 
Leipzig  Univ.  (jurisprudence);  became  'Prae- 
ceptor'  and  'Hausmusikmeister'  to  Captain 
von  Wolffersdorf  at  Weissenfels;  court  Ka- 
pellm. at  Weimar  in  1615;  and  succeeded 
Calvisius  as  cantor  of  the  Thomasschule  at 
Leipzig  in  1616.  He  was  the  first  to  make 
artistic  adaptations  of  the  old  chorales  for 
the  organ;  together  with  Pratorius  and  Schiitz 
he  shares  the  distinction  of  being  among  the 
pioneers  to  introduce  into  German  music  the 
newly  developed  monodic  and  instrumental 
style  of  the  Italians.  His  most  important 
work  is  Cantional  oder  Gesangbuch  Augspurgi- 
scher  Confession  .  .  .  a  4-6  (1627;  2nd  ed.  1645) 
[312  German  and  Latin  sacred  songs  and 
psalms].  He  also  wrote  much  church-music, 
sacred  and  secular  madrigals  and  20  suites  for 
strings  (Banchetto  musicale,  1617;  among  the 
earliest  instrl.  works  in  Germany).  The  com- 
plete edition  of  his  works  in  7  vols.,  ed.  by 
Artur  Priifer,  and  publ.  by  Breitkopf  & 
Hartel,  is  as  follows:  I,  Venus  Krdntzlein 
(1609)     and     Banchetto     musicale      (1617); 

II,  Musica    Boscareccia    (1621,     '26,     '28); 

III,  Diletti  Pastorali  (1624)  and  Studenten- 
Schmauss  (1626,  '34) ;  IV,  Cymbalum  Sionium 
(1615);  V-VII,   Opella  nova;  geistliche  Kon- 
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zerte  (1618-26).— Cf.  A.  Priifer,  /.  H.  Sch. 
(Leipzig,  1895,  with  bibliogr.);  id.,  J.  H.  Sch. 
und  das  weltliche  deutsche  Lied  des  17.  Jahrh., 
with  appendix,  Sch.s  Stellung  zur  Instru- 
mental-musik,  in 'Beihefte  I.  M.-G.'  II,  7  (1908). 

Scheinpflug  [shin'-],  Paul,  b.  Loschwitz, 
n.  Dresden,  Sept.  10,  1875;  d.  Memel,  Mar.  11, 
1937.  Pupil  of  the  Dresden  Cons.  (1890-4), 
studying  violin  with  E.  Rappoldi  and  comp. 
with  Braunroth  and  Draeseke;  1898-1909, 
Konzertmeister  of  the  'Philharmonie'  and 
cond.  of  the  'Liederkranz'  and  'Lehrer- 
Gesangverein'  in  Bremen;  1909-14,  cond.  of 
the  'Musikverein'  in  Konigsberg;  1914-19, 
cond.  of  the  Bluthner  Orch.  in  Berlin;  1920- 
28,  gen.  mus.  dir.  in  Duisburg;  1929,  cond.  in 
Dresden;  from  1930,  lived  in  Berlin  as  guest  - 
cond.— Cf.  F.  Dubitzky,  P.  S.,  in  vol.  II  of 
'Monographien  moderner  Musiker'   (1907). 

Schel'ble,  Johann  Nepomuk,  b.  Hiifin- 
gen,  Black  Forest,  May  16,  1789;  d.  Frank- 
fort-on-Main,  Aug.  7,  1837.  Choir-boy  at  the 
Marchthal  monastery;  then  a  pupil  of  Weisse 
at  Donaueschingen,  and  of  Krebs  in  Stuttgart, 
where  (1812)  he  was  court  singer  and  teacher  at 
the  music-school.  From  1813-16  in  Vienna 
as  an  opera -tenor;  intimate  with  Beethoven, 
Moscheles  and  Spohr;  then  in  Frankfort, 
at  first  as  tenor  at  the  opera,  1817-18  cond. 
of  the  'Akademie,'  then  founded  the  'Cacilien- 
Verein.'  His  method  for  teaching  the  mus. 
rudiments,  and  training  the  sense  of  absolute 
pitch,  was  very  successful. 

Schelling,  Ernest  (Henry),  composer, 
conductor,  and  pianist;  b.  Belvedere,  N.  J., 
July  26,  1876;  d.  New  York,  Dec.  8,  1939. 
Appeared  as  an  infant  prodigy  (four  and  one- 
half  years  of  age)  at  the  Acad,  of  Music, 
Philadelphia,  in  1880;  studied  1882-5  with 
Mathias  (Chopin's  pupil)  at  Paris,  also  with 
Moszkowski,  then  in  turn  with  Pruckner, 
Leschetizky,  Hans  Huber,  Barth,  and  from 
1898-1902  with  Paderewski  at  Morges, 
Switzerland.  Extended  tours  in  Europe 
(from  Russia  to  Spain)  and  South  America 
(1903-4);  in  the  U.  S.  from  1905;  cond.  of  the 
young  people's  symph.  concerts  in  N.  Y. 
(from  1922),  Philadelphia  (6  years),  Boston 
(7  years),  Cincinnati  (2  years),  Los  Angeles 
(do.),  San  Francisco  (do.),  etc.;  1936-38, 
cond.  of  Baltimore  Symph.  Orch.;  frequent 
guest  appearances  in  Europe.  Hon.  Mus. 
Doc,  Univ.  of  Penna.  (1928).— Works:  Le- 
gends Symphonique  (1904),  for  orch.;  Suite 
Fantastique  (1905),  for  pf.  and  orch.  Impres- 
sions from  an  Artist''  s  Life  (1913),  vars.  for  do.; 
vln. -concerto  (1916);  A  Victory  Ball,  symph. 
poem  (1923);  Morocco,  symph.  tableau  (1927); 
symph.  in  C  m.;  chamber-mus. ;  pf.-pcs.; 
songs. 

Schenck,  Peter  Petrovitch,  b.  St.  Peters- 
burg, Feb.  23,   1870;  d.  Perkiaroy,  Finland, 


July  5,  1915.  Pupil  of  Goldstein  and  Parsh 
at  the  St.  P.  Cons.;  private  pupil  of  Soloviev 
(comp.);  became  librarian  of  the  Imp.  Russian 
theaters  in  St.  Petersburg. — Works:  3  operas; 
2  ballets;  several  cantatas;  3  symphonies; 
Concert-overtures;  Duchi  [Ghosts],  orchl. 
fantasy;  Hero  i  Leander,  symph.  poem; 
chamber-mus.;  pf.-pcs.;  choruses  a  capp.; 
songs;  etc. 

Schenk,  Erich,  musicologist;  b.  Salzburg, 
May  5,  1902;  st.  with  Sandberger  and  at  the 
Mozarteum,  later  pupil  of  the  Akad.  der 
Tonkunst,  Munich,  and  of  the  Univ.  there; 
1925,  Dr.  phil.;  teacher  and  librarian  at  the 
Mozarteum;  1925-26,  traveled  in  Italy;  1929, 
prof,  of  musicol.  at  the  Univ.  of  Rostock; 
1931,  organized  the  musicol.  convention  at 
Salzburg. — -Works:  Giuseppe  Antonio  Paga- 
nelli  (Salzburg,  1928);  Das  Generalbasstrio  im 
deutschen  Barock;    and  various  articles. 

Schenk,  Johann,  b.  Wiener-Neustadt, 
Lower  Austria,  Nov.  30.  1753;  d.  Vienna, 
Dec.  29,  1836.  Pupil  of  Tomaselli  (singing); 
of  Stoll  at  Baden,  and  of  Schneller  and  Wa- 
genseil  at  Vienna.  In  1778  he  prod,  a  mass, 
which  made  his  reputation;  it  was  followed 
by  other  church-music,  and  then  by  a  series 
of  operettas  which  enjoyed  great  popularity, 
especially  Der  Dorfarbier  (score  publ.  by 
R.  Haas  in  the  *D.  T.  O.'  XXXIV,  66);  he 
also  wrote  6  symphs.,  harp-concertos,  quar- 
tets, trios,  songs,  etc.  S.  was  Beethoven's 
secret  instructor  while  the  latter  was  taking 
lessons  with  Haydn. — Cf.  F.  Staub,  /.  6".  Eine 
Skizze  seines  Lebens  (Vienna,  1901);  a  short 
autobiogr.  of  S.  is  in  'St.  M.-W.'  XI  (1925). — 
See  also  Q.-Lex. 

Schenk'er,  Heinrich,  musical  theorist  and 
teacher;  b.  Wisniowczyk,  Galicia,  June  19, 
1868;  d.  Vienna,  Jan.  22,  1935.  St.  with 
Anton  Bruckner  at  the  Vienna  Cons.;  toured 
as  accompanist  of  Messchaert;  lived  in  Vienna 
as  teacher  of  theory  and  pf.,  lecturer  and 
contributor  to  various  papers.  He  was  leader 
of  a  school  of  theorists  (Vrieslander,  H.  Roth, 
Hans  Weisse,  J.  Petrie  Dunn,  F.  v.  Cube,  etc.) 
which  has  tried  to  discover  the  basic  forms  of 
musical  comp.  by  a  method  of  synthesis 
rather  than  by  analytical  dissection.  S. 
composed  pf. -pieces  and  songs;  arranged 
cantatas  of  J.  S.  Bach,  a  pf. -concerto  of  Ph. 
E.  Bach,  a  Concerto  grosso  and  organ-con- 
certos (arr.  for  pf.  4  hands)  of  Handel;  and 
edited  the  complete  pf. -sonatas  of  Beethoven, 
also  a  facsimile  of  the  original  MS.  of  Beet- 
thoven's  C  m.  Sonata  (1921).  Prepared 
annotated  editions  of  selected  pf. -works  of 
Ph.  Em.  Bach  (including  Ein  Beitrag  zur 
Ornamentik) ;  the  Chromatic  Fantasy  and 
Fugue  of  J.  S.  Bach ;  and  the  5  last  pf  .-sonatas 
of  Beethoven. — Writings:  Neuemus.  Theorien 
und  Fantasien:   I,  Harmonielehre  (1906)  and 
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II,  Kontrapunkt  (2  vols.,  1910,  '20;  vol.  I 
transl.  into  Engl,  by  J.  Petrie  Dunn);  a 
monograph  on  Beethoven's  9  Symphs.  (1912); 
a  10-vol.  work,  Der  Tonwille  Flugblatter  zum 
Zeugnis  unwandelbarer  Gesetze  der  Tonkunst 
einer  neuen  Jugend  dargebracht' ,  which,  since 
1925,  has  been  publ.  as  a  year-book  under  the 
title  Das  Meisterwerk  in  der  Musik  (3  vols,  of 
which  have  appeared);  5  Urlinie-Tafeln 
(1932).— Cf.  W.  Riezler,  Die  Urlinie,  in 
'Musik'  XXII,  7;  O.  Jonas,  Das  Wesen  des 
musikalischen  Kunstwerks;  eine  Einfilhrung 
in  die  Lehre  H.  S.s  (Vienna,  1934);  Adele  T. 
Katz,  H.  S.'s  Method  of  Analysis,  in  the  'Mus. 
Quart.'  (July,  1935). 

Scher'chen,  Hermann,  conductor;  b. 
Berlin,  June  21,  1891;  self-taught  in  mus.; 
1907-10,  violist  in  the  Philh.  and  Bluthner 
Orchs.,  Berlin;  1911-12,  toured  with  Schon- 
berg;  1914,  cond.  of  the  Riga  Symph.  Orch.; 
1918,  founder  and  dir.  of  the  Neue  Musik- 
gesellschaft  in  Berlin;  1920-21,  ed.  of  the 
periodical  'Melos';  1920,  and  from  1925,  cond. 
of  the  Grotrian-Steinweg  Orch.,  Leipzig;  also 
cond.  of  the  Donaueschinger  Mus.  Pests. 
there,  of  the  Museum  Concerts,  Frankfort 
(1922-23),  of  the  symph.  concerts  of  the 
Collegium  musicum  in  Winterthur  (1923-36); 
1928-33,  general  mus.  dir.  of  the  Konigsberg 
Broadcasting  Station  and  cond.  of  the  Philh. 
concerts;  1933,  left  Germany,  and  has  since 
given  courses  in  cond.  in  France  (1934,  '35), 
Belgium  (1935-36),  Hungary  (1937),  and 
Switzerland;  1937,  cond.  of  the  Musica  Viva 
Orch.,  Vienna;  guest-cond.  at  mus.  fests.  in 
Venice,  Barcelona,  Paris,  etc.  An  active  ex- 
ponent of  modern  mus.,  he  has  taken  a  lead- 
ing part  in  the  functions  of  the  I.S.C.M.  He 
is  author  of  Lehrbuch  des  Dirigierens  (1929;  in 
Engl.,  N.  Y.,  1932)  and  has  composed  a  str.- 
quartet,  a  pf.-trio,  a  pf.-sonata,  songs,  etc. 

Schering  [sha.'-],  Arnold,  b.  Breslau,  April 
2,  1877.  Having  completed  the  course  at 
the  Gymnasium  in  Dresden,  he  matriculated 
at  Berlin  Univ.,  continuing  his  musical 
studies  there  with  Joachim  (vln.)  and  Succo 
(comp.);  then  took  courses  at  the  Univs.  of 
Munich  and  Leipzig;  Dr.  ph.il.  (Leipzig,  1902) 
with  the  dissertation  Geschichte  des  Instru- 
mentalkonzerts  (as  far  as  Vivaldi ;  continuation, 
1905;  2nd  ed.  1927);  establ.  himself  as  instr. 
for  esthetics  and  hist,  of  music  at  Leipzig 
Univ.  in  1907;  assoc.  prof.  1915;  1903-4, 
mus.  critic  for  the  'Neueste  Nachrichten' 
and  from  1903-6  ed.  of  'Neue  Zeitschrift  fur 
Musik.'  From  1909-23  prof,  of  mus.  at  the 
Leipzig  Cons.;  1920,  prof,  at  the  Univ.  of 
Halle;  1928,  prof,  at  the  Univ.  of  Berlin, 
and  head  of  the  Board  of  the  Ger.  'Denk- 
maler';  1933,  Pres.  of  the  German  Musicol. 
Soc.  A  noted  Bach  scholar,  he  edited 
the  'Bach-Jahrbuch'  for  the  'Neue  Bach-Ge- 


sellschaft'  from  1904.  In  1908  he  discovered 
in  Upsala  Schutz's  long-lost  Weihnachts- 
oratorium  [publ.  as  supp.  to  Spitta's  complete 
ed.,  1909].  He  was  the  first  to  develop  the 
theory  that  in  early  a  cappeVa  music  the 
"tenor"  was  perf.  by  the  organ.  In  the  his- 
tory of  the  oratorio  he  emphasized  the  im- 
portance of  the  lauda  as  one  of  the  sources — 
Works:  Bach's  Textbehandlung  (1900);  Ge- 
schichte des  Instrumentalkonzerts  bis  auf  die 
Gegenwart  (1905;  2nd  ed.  1927);  Die  Anfdnge 
des  Oratoriums  (1907);  Geschichte  des  Oratori- 
ums  (1911);  Zur  Geschichte  der  Solo-Sonata  in 
der  ersten  Hdlfte  des.  17  Jahrhunderts  (1909; 
in  the  'Riemann-Festschrift');  Musikalische 
Bildung  und  Erziehung  zum  musikalischen 
Horen  (1911;  4th  ed.  1924);  Die  nieder- 
landische  Orgelmesse  im  Zeitalter  des  Josquin 
(1912);  Studien  zur  Musikgeschichte  der 
Friihrenaissance  (1914);  Tabellen  zur  Musik- 
geschichte (1914;  4th  ed.  1934);  Deutsche 
Musikgeschichte  im  Umriss  (1917);  Beethoven 
und  der  deutsche  Idealismus  (1921);  Die 
metrisch-rhythmische  Grundgestalt  unserer  Cho- 
ralmelodien  (1924);  2  additional  vols,  to  R. 
Wustmann's  Musikgeschichte  Leipzigs  (1927, 
'35) ;  Geschichte  der  Musik  in  Beispielen  (1931) ; 
Beethoven  in  neuer  Deutung  (1934;  aroused  a 
considerable  controversy  because  of  its  at- 
tempt to  explain  some  of  B.'s  comps.  as  re- 
lated to  modern  political  trends)  ;  Beethoven  und 
die  Dichtung  (Berlin  1936);  J".  S.  Bachs  Leip- 
ziger  Kirchenmusik  (Leipzig  1936);  valuable 
essays  in  'Sbd.  Int.  M.-G.'  'Peters  Jahrb.', 
etc.;  also  prepared  a  new  ed.  of  von  Dommer's 
Handbuch  der  Musikgeschichte  (1914).  He 
has  ed.  about  12  vols,  of  works  of  early  com- 
posers (Hasse,  Quantz,  Schiitz,  etc.);  has  also 
comp.  music  to  Goethe's  Faust  and  a  vln.- 
sonata. — Cf.  'Festschrift  zum  60.  Geburtstag 
S.s'  (Berlin,  1937). 

Schet'ky  (Shetky),  J.  George  (nephew  of 
Reinagle),  b.  Edinburgh,  June  11,  1776;  d. 
Phila.,  Dec.  11,  1831.  From  1787  his  name 
appears  on  Phila.  concert  programs  as  a 
'cellist;  ca.  1800,  he  entered  into  a  partner- 
ship with  Carr  in  the  mus.  publ.  business; 
1820,  was  one  of  the  prominent  founders  of 
the  Musical  Fund  Soc,  Phila.  His  arrange- 
ment for  military  band  of  Kotzwara's  Battle 
of  Prague  appears  frequently  on  concert  pro- 
grams of  the  period. — Cf.  Madeira,  Mus.  in 
Pfiila.  (Phila.,  1896);  O.  G.  Sonneck,  Bibliogr. 
of  Early  Amer.  Secular  Mus.  (Wash.,  D.  C, 
1905);  id.,  Early  Concert  Life  in  America 
(in  Engl.;  Leipzig,  1907);  J.  T.  Howard,  Our 
American  Music  (N.  Y.,  1939). 

Schet'ky,  Johann  Georg  Christoff,  'cellist 
and  composer;  b.  Darmstadt,  1740;  d.  Edin- 
burgh, Nov.  29,  1824.  Toured  extensively; 
from  1768,  in  Hamburg;  1772,  settled  in 
Edinburgh,  where  he  was  1st  'cellist  of  the 
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concerts  in  St.  Cecilia's  Hall;  also  prominent 
in  the  mus.  life  of  Edinburgh. — Publ.  6  str.- 
quartets;  6  str.-trios;  6  duos  for  vln.  and  vcl.; 
6  vcl. -sonatas  with  bass;  6  flute-duos;  6  vcl.- 
duos,  and  6  easy  do.;  6  sonatas  for  vln.  and 
vcl.;  harpsichord-sonatas;  songs.  In  MS.: 
3  symphonies,  4  vcl. -concertos,  and  an  ora- 
torio.— See  Q.-Lex. 

Scheurleer  [shor'lar],  Daniel  Francois, 
b.  The  Hague,  Nov.  13,  1855;  d.  there,  Feb. 
6,  1927.  Although  a  banker,  he  took  an 
active  part  in  musical  affairs;  was  Pres.,  for 
many  years,  of  the  'Vereeniging  voor  Neder- 
landsche  Muziekgeschiedenis';  made  Dr.phil. 
(hon.  c.)  by  the  Univ.  of  Leyden  in  1910;  he 
was  the  owner  of  a  valuable  musical  library 
(cat.  publ.  in  1893;  2  suppls.,  1903  and  '10) 
and  coll.  of  instrs.  (cat.  publ.  1885  and  '87; 
now  in  the  Museum  of  The  Hague);  1921, 
founded  the  'Union  musicologique'. — He  ed. 
Fruytier's  Ecclesiasticus  [1563]  with  introd. — ■ 
Cf .  Gedenkboek  aangeboden  aan  Dr.  D.  F.  S.  op. 
zijn  70  sten  Verjaardag  (1925;  contains  a  com- 
plete bibliogr.  of  his  works). 

Sche've,  Edward  Benjamin,  organist  and 
composer;  b.  Herford,  Germany,  Feb.  13, 
1865;  d.  Grinnell,  Iowa,  June  19,  1924.  Pu- 
pil at  Kullak's  Akad.  (1885-88)  of  A.  Konig 
(pf.),  F.  Grunicke  (org.)  and  A.  Becker 
(comp.);  1888-92,  organist  at  the  First  Bap- 
tist Ch.  and  teacher  in  Rochester,  N.  Y.; 
1892-1906,  org.  at  the  First  German  Bap- 
tist Ch.  and  dir.  of  his  own  Cons.  (German- 
American)  in  Chicago;  from  1906,  prof,  of 
pf.,  org.,  and  comp.  at  Grinnell  (Iowa)  Coll. 
School  of  Music;  made  hon.  Mus.  Doc.  by 
that  institution  in  1912. 

Schicht,  Johann  Gottfried,  b.  Reiche- 
nau,  Saxony,  Sept.  29,  1753;  d.  Leipzig,  Feb. 
16,  1823.  In  1776,  already  well-trained  as  an 
organist  and  pianist,  he  matriculated  at  Leip- 
zig as  a  law-student,  but  became  pianist  at 
Joh.  Adam  Hiller's  'Liebhaber-Konzerte,' 
and  at  the  'Gewandhaus  Concerts'  evolved 
from  them  in  1781,  succeeding  Hiller  as  cond. 
in  1785.  In  1810  he  became  cantor  at  the 
Thomaskirche.  His  works  comprise  the  ora- 
torios Die  Feier  der  Christen  auf  Golgatha, 
Moses  auf  Sinai,  and  Das  Ende  des  Gerechten; 
masses,  motets,  Te  Deums,  the  100th  Psalm 
(Germ,  transl.  by  M.  Mendelssohn);  several 
chorale-motets  (Nach  einer  Prilfung  kurzer 
Tage,  Jesus  meine  Zuversicht,  Herzlich  lieb  hab' 
ich  dich,  o  Herr,  etc.);  9  settings  of  Leo's 
Miserere  a  4-8;  an  excellent  book  of  Chorales 
(1819;  of  1,285  melodies,  306  are  original); — 
a  concerto,  sonatas,  caprices,  etc.,  for  pf.;  and 
Grundreglen  der  Harmonie  (Leipzig,  1812). 
He  transl.  the  pf. -methods  of  Clementi  and 
Pleyel,  and  the  Pellegrini-Celoni  singing- 
method. — Cf.  P.  Langer,  Chronik  der  Leipziger 
Singakademie  (Leipzig,  1902). — See  Q.-Lex. 


Schiedermair  [-mar],  Ludwig,  musicolo- 
gist; b.  Ratisbon,  Dec.  7,  1876;  st.  with  Sand- 
berger  (musicol.)  and  Beer-Walbrunn 
(comp.);  1901,  Dr.  pln.il.;  st.  further  with  Rie- 
mann  and  Kretzschmar  in  Leipzig;  1906,  in- 
str.  of  musicol.  at  the  Univ.  of  Marburg; 
1912,  teacher  at  Bonn ;  1914,  assoc.  prof.;  1920, 
prof.;  1919,  founder  and  dir.  of  the  Musicol. 
Seminar  of  the  Univ.  there;  1927,  also  dir. 
of  the  Beethoven-Haus  Research  Inst.,  Bonn. 
— Writings:  Beitrdge  zur  Geschichte  der  Oper 
um  die  Wende  des  18.  und  19.Jahrh.  [Simon 
Mayr]  (2  vols.,  1906,  '10);  Bayreuther  Fest- 
spiele  im  Zeitalter  des  Absolutismus  (1908); 
Einfilhrung  in  das  Studium  der  Musikge- 
schichte  (1918;  2nd  ed.,  '24;  3rd  ed.,  '30); 
Mozart  (1922);  Der  junge  Beethoven  (Leipzig, 
1925) ;  Die  deutsche  Oper  (1930) ;  etc.  Edited 
Die  Brief  e  Mozarts  und  seiner  Familie  (5  vols. ; 
Munich,  1914;  a  suppl.  vol.  (1922)  contains 
examples  of  M.'s  handwriting  in  facsimile) 
and  'Veroffentlichungen  des  Beethoven- 
Hauses  in  Bonn'  (6  vols.;  1920-30).  Has 
composed  an  opera,  Die  Unniitzen,  and  songs. 

Schiedermayer  [she'der-mi-er],  Johann 
Baptist;  b.  Pfaffenmunster,  Bavaria,  June 
23,  1779;  d.  Linz-on-Danube,  Jan.  6,  1840, 
as  cathedral-organist. — Works:  The  'Sing- 
spiele'  Wellmanns  Eichenstdmme  (Linz,  1815), 
Das  Gliick  ist  kugelrund  (ib.,  1816);  Die  Riick- 
kehr  ins  Vaterhaus  (ib.,  1816);  16  masses  and 
much  other  sacred  music;  also  symphonies, 
string-trios,  organ-pieces,  etc.;  a  Theoretisch- 
praktische  Chorallehre  zum  Gebrauch  beim 
katholischen  Kirchenritus  (1828);  and  an 
abridged  ed.  of  L.  Mozart's  violin-method. 

Schied'mayer.  The  name  of  2  well-known 
firms  of  pf.-makers  in  Stuttgart,  i.  e.,  'Schied- 
mayer  &  Sonne'  and  'Schiedmayer  Pf.-fabrik'. 
— Johann  David  S.  (d.  Nuremberg,  1860) 
establ.  a  mus.  instr.  business  at  Erlangen, 
later  at  Nuremberg.  In  1809  Johann  Lorenz 
(b.  1876;  d.  1860),  son  of  Joh.  David,  founded 
a  pf.-manufactory  at  Stuttgart  which  quickly 
gained  an  enviable  reputation.  In  1845, 
after  Lorenz's  2  eldest  sons,  Adolf  (b.  1820; 
d.  1890)  and  Hermann  (d.  1861),  entered  into 
partnership  with  him,  the  firm  became  known 
as  'Schiedmayer  &  Sonne'.  The  sons  of 
Adolf  and  Hermann  then  were  the  dirs.  for 
many  years. — After  the  death  of  Johann 
Lorenz,  his  2  younger  sons,  Julius  (b.  1822; 
d.  1878)  and  Paul  (b.  1829;  d.  1890),  who 
previously  had  been  engaged  in  the  produc- 
tion of  harmoniums,  turned  to  pf.-making  and 
their  business  became  known  as  'Schied- 
mayer Pf.-fabrik'.  Max  Julius  S.  (b.  1856) 
became  head  of  the  firm  on  the  death  of 
his  father,  Paul. — Cf.  A.  Eisenmann,  S.  und 
Sohne  (1909). 

Schikane'der,  Emanuel  (Johann),  the 

librettist  of  Mozart's  Zauberflote;  b.  Ratisbon, 
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Jan.  3,  1748;  d.  Vienna,  Sept.  21,  1812.  A 
member  of  a  band  of  strolling  players,  he  met 
Mozart  at  Salzburg,  and  profited  by  the  ac- 
quaintance later,  when  manager  of  a  theater 
in  Vienna,  by  inducing  M.  to  compose  the 
Zauberflote,  in  which  S.  himself  played  the 
part  of  Papageno,  and  which  rescued  him 
temporarily  from  ruin;  he  died  in  extreme 
poverty.  Besides  Die  Zauberflote  he  wrote 
the  libretti  of  35  'Singspiele'  (full  list,  with 
names  of  composers,  in  Grove). — Cf.  E.  von 
Komorzynski,  E.  S.  Ein  Beitrag  zur  Geschichte 
des  deutschen  Theaters  (Berlin,  1901);  E.  J. 
Dent,  Mozart's  Opera  "The  Magic  Flute'  Its 
History  and  Interpretation  (Cambridge,  1911); 
E.  von  Komorzynski,  Der  Streit  um  den  Text 
der  Zauberflote,  in  'Alt-Wiener  Kalender' 
(1922). 

Schiller,  Friedrich  von,  the  great  Ger- 
man poet;  b.  Marbach,  Nov.  10,  1759;  d. 
Weimar,  May  9,  1805.  Many  musicians  have 
turned  to  his  works  for  inspiration. — Cf.  M. 
Berendt,  S.  bis  Wagner  (Berlin,  1901);  J. 
Baltz,  Beethoven  und  S.  (Arnsberg,  1905); 
A.  Kohut,  F.  S.  in  seinen  Beziehungen  zur 
Musik  (Stuttgart,  1905) ;  V.  D.  Karganov,  5. 
(Tiflis,  1905  [in  Russian];  appended  list  of 
comps.  very  incomplete) ;  R.  Sternfeld,  5.  und 
Wagner  (Berlin,  1905);  H.  Knudsen,  S.  und 
die  Musik  (Greifswald,  1908);  G.  Adler,  S. 
und  Schubert  (Vienna,  1910).  The  S.-number 
of  'Die  Musik'  (vol.  XV;  May,  1905)  contains 
essays  by  W.  Golther,  S.  und  Wagner;  M. 
Runze,  5.  und  die  Balladenmusik;  R.  Hohenem- 
ser,  S.  als  Musikdsthetiker. 

Schilling,  Gustav,  b.  Schwiegershausen, 
near  Hanover,  Nov.  3,  1803;  d.  Nebraska, 
March,  1881.  Theological  student  at  Got- 
tingen  and  Halle  (Dr.  phil.);  in  1830,  dir.  of 
the  Stopel  School  of  Music,  Stuttgart,  and 
until  1857  an  industrious  writer;  then  emi- 
grated to  New  York,  went  later  to  Montreal, 
and  finally  to  Nebraska. — Works:  Musikali- 
sches  Handworterbuch  (1830);  Enzyklopddie 
der  gesammten  musikal.  Wis  sens  chaf ten  oder 
Universal-Lexikon  der  Tonkunst  (6  vols.; 
1835-38)  [2d  ed.  7  vols.,  1840-2]);  Versuch 
einer  Philosophic  des  Schonen  in  der  Musik 
(1838);  Lehrbuch  der  allgem.  Musikwissen- 
schaft  (1840);  Geschichte  der  heutigen  Musik 
(1841);  Mus.  Dynamik  oder  die  Lehre  vom 
Vortrag  in  der  Musik  (1843);  Franz  Liszt 
(1844) ;  Sicherer  Schliissel  zur  Klaviervirtuositat 
(1844);  Die  schone  Kunst  der  Tone  (1847); 
Musikalische  Didaktik  (1851);  Allgem.  Volks- 
musiklehre  (1852);  Der  Pianist  (1854);  also  a 
revised  ed.  of  P.  E.  Bach's  Versuch  uber  die 
wahre  Art,  das  Klavier  zu  spielen  (1857);  etc. 

Schil'linger,  Joseph,  composer;  b.  Khar- 
kov, Aug.  31,  1895;  1914-18,  st.  at  the  St. 
Petersburg  Cons,  with  Tcherepnin,  Wihtol, 
etc.;  1918-22,  dean  and  prof,  of  the  State 


Acad,  of  Mus.,  Ukraine;  from  1922  teacher  of 
comp.  at  the  State  Inst,  of  Mus.  Educ,  Lenin- 
grad; cond.  of  the  United  Students  Symph- 
Orch.,  Kharkov  (1918-20)  and  of  the  Ukraine 
Symph.  Orch.  (1920-21);  1918-22,  official  of 
the  mus.  depts.  of  the  Ukraine  and  Moscow 
Bds.  of  Educ;  comp.  for  the  State  Acad.  Th. 
of  Drama  (1925-28)  and  the  State  Inst,  of 
Hist,  of  Arts  in  Leningrad  (1926-28);  1929, 
settled  in  New  York;  teacher  and  lecturer  at 
the  New  School  for  Social  Research,  the 
American  Institute  of  the  City  of  N.  Y.,  and 
Teachers'  College.  His  October,  symphonic 
rhapsody  with  pf.  solo  (1927),  was  comm. 
by  the  Soviet  Govt,  to  celebrate  the  first 
10  years  of  the  U.  S.  S.  R.  (perf.  by  Phila. 
Orch.,  1929).  Author  of  Electricity,  A  Liber- 
ator of  Mus.,  in  'Modern  Mus.'  VIII,  3; 
Excerpts  from  the  Theory  of  Synchronization, 
in  'Experimental  Cinema'  V(1934). — Cf.  'Pro 
Musica'  (1929);  L.  Saminsky,  Music  of  Our 
Day  (1932). 

Schillings,  Max  von,  composer  and  con- 
ductor; b.  Duren,  Rhineland,  Apr.  19,  1868; 
d.  Berlin,  July  24,  1933.  While  attending  the 
Gymnasium  at  Bonn  he  st.  violin  with  O.  von 
Konigslow  and  pf.  and  comp.  with  K.  J. 
Brambach ;  went  to  Munich  Univ.,  where  for  3 
years  he  attended  courses  on  law,  philosophy, 
literature  and  art;  association  with  men  like 
R.  Strauss  and  L.  Thuille  determined  him  to 
devote  himself  entirely  to  music;  from  1892, 
asst.-cond.  at  the  Bayreuth  Fests.;  1902, 
chorus-master  there;  then  lived  in  Munich 
till  1908;  1908-18,  gen.  mus.  dir.  in  Stuttgart; 
1910-20,  Pres.  of  the  Allgemeiner  deutscher 
Musikverein;  1919-25,  Intendant  of  the  Ber- 
lin State  Opera;  1932,  Pres.  of  the  Prussian 
Akad.  der  Kiinste;  also  cond.  numerous  perfs. 
of  Wagnerian  and  other  operas  in  the  U.  S.; 
his  last  Amer.  appearance  was  with  the 
German  Grand  Op.  Co.  He  was  made  Kgl. 
Prof,  in  1903,  Dr.  phil.  (hon.  c.)  by  the  Univs. 
of  Tubingen  and  Heidelberg  in  1911,  and 
raised  to  the  nobility  by  the  King  of  Wiirttem- 
berg  in  1912;  1923,  married  the  soprano  Bar- 
bara Kemp. — Works:  The  music-dramas  Ing- 
welde  (op.  3;  Karlsruhe,  1894),  Der  Pfeifertag 
(op.  10;  Schwerin,  1899;  rev.  Berlin,  1931), 
Moloch  (op.  20;  Dresden,  1906),  Mona  Lisa 
(op.  31;  Stuttgart,  1915;  perf.  frequently 
throughout  Germany;  M.  O.  H.,  Mar.  1, 
1923);  incid.  music  to  Sophocles'  Oedipus  Rex 
(op.  11),  Aeschylus'  Agamemnon  and  Eu- 
menides  [Orestie]  (op.  12),  Goethe's  Faust 
(Part  I);  Dem  Verkldrten  for  bar.  solo,  chor. 
and  orch.  (op.  21);  Glockenlieder  for  solo 
voice  and  orch.  (op.  22);  Hochzeitsglocken 
for  bar.,  chor.  and  orch.  (op.  26);  Die  Perle 
(Goethe)  for  sopr.,  ten.  and  orch.  (op.  33); 
4  duets  from  Goethe's  Westostlicher  Divan 
for  do.  (op.  34);  4  melodramas  with  orch., 
Kassandra  and  Das  eleusische  Fest  (op,  9), 
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Das  Hexenlied  (op.  15)  and  Jung  Olaf  (op. 
28);  for  orch.,  2  symph.  fantasies,  Meergruss 
and  Seemorgen  (op.  6),  vln. -concerto  in  A  m. 
(op.  25),  Festlicher  Marsch  (op.  27;  for  mil. 
band);  str. -quartet  in  E  m.  (op.  1;  written 
1887,  rev.  1908);  str.-quintet  (op.  32);  pes. 
for  vln.  and  pf.  (op.  5,  18);  men's  choruses  a 
capp.  (op.  29,  30);  songs  (op.  la,  2,  4,  7,  13, 
14,  16,  17,  19);  pf.-pes.  (op.  36).  Also  comp. 
mus.  for  the  recitatives  of  Mozart's  Entfilh- 
rung  aus  dent  Serail. — A  complete  catalogue 
of  his  works  was  publ.  in  Berlin,  1934. — Cf. 
R.  Louis,  M.  S.,  in  vol.  Ill  of  'Monographien 
moderner  Musik'  (Leipzig,  1909);  A.  Richard, 
M.  S.  (Munich,  1922);  W.  Rauch,  in  'Ztschr. 
f.  M.'  (June,  1934);  id.,  M.  v.  S.  (Hamburg, 
1935). 

Schin'dler,  Anton  Felix,  Beethoven's 
faithful  friend  and  biographer;  b.  Meedl, 
Moravia,  June  13,  1795;  d.  Bockenheim,  n. 
Frankfort,  Jan.  16,  1864.  A  violinist,  he  be- 
came Kapellm.  at  the  German  Opera,  Vienna. 
During  the  last  8  years  of  Beethoven's  life,  S. 
lived  in  the  same  house,  doing  everything  in 
his  power  for  the  master.  From  1831-5  he 
was  cathedral-Kapellm.  at  Miinster  and  from 
1835-7  at  Aix-la-Chapelle;  in  1842  he  re- 
turned to  Miinster,  and  later  moved  to  Bok- 
kenheim.  His  intimacy  with  Beethoven  lends 
peculiar  value  to  his  Biographie  Ludwig  van 
Beethovens  (Miinster,  1840;  2d  [enlarged]  ed. 
1845;  repr.  by  A.  Kalischer,  1909;  Engl.  tr. 
by  I.  Moscheles,  1841).  He  also  publ.  Beet- 
hoven in  Paris  (1842;  an  account  of  the  prod, 
of  B.'s  compositions  at  the  Concerts  Spiri- 
tuels;  united  with  the  Biography  in  the  2d 
ed.).  After  S.'s  death  his  papers  (comprising 
many  conversation-books  and  sketch-books 
of  B.,  as  well  as  a  vast  amount  of  personal 
notes  of  all  kinds)  passed  to  the  R.  Library  in 
Berlin.— Cf.  E.  Huffer,  A.  F.  S.,  der  Biograph 
Beethovens  (Miinster,  1909);  R.  Zimmermann, 
in  'Allgem.  Musikzeitung',  Nos.  38-39  (1925). 

Schindler,  Kurt,  b.  Berlin,  Feb.  17,  1882; 
d.  New  York,  Nov.  16,  1935.  Pupil  of  K. 
Ansorge  (pf.)  and  in  comp.  of  L.  Bussler,  F. 
Gernsheim,  and  L.  C.  Wolf;  attended  courses 
in  philosophy  and  the  hist,  of  art  and  music 
at  the  Univ.,  continuing  at  the  Univ.  of  Mu- 
nich and  studying  composition  under  L. 
Thuille;  at  various  times  asst.  to  R.  Strauss 
in  Berlin  and  to  Mottl  and  Zumpe  in  Munich; 
1902-3,  Kapellm.  in  Stuttgart;  1903-4,  in 
Wurzburg;  1905-7,  asst.-cond.  at  the  M.  O. 
H.;  from  1907  reader  for  G.  Schirmer.  In 
1909  he  founded  the  'MacDowell  Chorus,' 
whose  name  was  changed  in  1910,  with  the 
enlargement  of  the  scope  of  its  work,  to 
'Schola  Cantorum',  S.  remaining  as  cond. 
until  1927;  with  this  group  S.  introduced 
many  novelties  of  modern  composers,  re- 
vived  early   and   forgotten   music,    and   did 


pioneer-work  in  placing  on  the  programs  the 
folk-music  of  various  nations.  For  S.'s 
work  in  Spanish  folk-music  he  was  honored 
by  being  app.  Pres.  of  the  Biennial  Mus. 
Fest.  of  Catalonia  in  1922.  In  1912  he  succ. 
M.  Spicker  as  choir-dir.  at  Temple  Emanu-El, 
N.  Y.,  and  was  app.  chairman  of  music  of  the 
'Institut  Francais'  in  the  U.  S.;  later,  he  was 
for  a  short  time  head  of  the  mus.  dept.  of 
Bennington  Coll.,  Bennington,  Vt.  Publ. 
about  80  songs;  ed.  '6  Old  French  Christmas 
Carols'  (1908),  'A  Century  of  Russian  Song 
from  Glinka  to  Rachmaninov'  (50  songs,  with 
Engl,  transl.;  1911),  'The  Development  of 
Opera'  (examples  of  various  periods;  1912), 
'Songs  of  the  Russian  People'  (1915),  '10 
Student  Songs  of  Finland'  (1915),  'A  Cappella 
Choruses  from  the  Russian  Liturgy'  (1913- 
17),  'Masters  of  Russian  Song'  (2  vols.,  1917), 
'Old  Spanish  Sacred  Motets'  (1918),  'Modern 
Spanish  Choral  Works'  (1918),  '60  Russian 
Folk-Songs'  (3  vols.,  1918-19). 

Schioler  [sho-],  Victor,  pianist;  b.  Copen- 
hagen, Apr.  7,  1899.  Pupil  of  his  mother, 
then  of  Ignaz  Friedman  and  A.  Schnabel; 
debut  in  1914;  from  1919  toured  on  the  Conti- 
nent and  in  England.  Considered  the  fore- 
most Danish  pianist  of  present  time;  has  also 
been  active  as  cond.  (with  Copenhagen  Philh. 
Soc,  etc.). 

Schipa  [ske'pah],  Tito,  tenor;  b.  Lecce, 
Italy,  Jan.  2,  1889;  st.  comp.  with  A.  Ge- 
runda,  and  began  his  career  as  a  composer  of 
pf. -pieces  and  songs;  then  turned  to  singing, 
and  in  1911,  made  his  debut  at  Vercelli  in  La 
Traviata;  after  numerous  appearances  in  Eu- 
rope, he  was  engaged  by  the  Chicago  Civic 
Opera  (1920-32),  with  which  he  made  his  first 
N.  Y.  appearance  in  1920  in  La  Sonnambida; 
1932-35,  member  of  the  M.  O.  H.  (debut  on 
Nov.  23,  as  Nemorino  in  L'Elisir  d'Amore); 
has  also  appeared  at  La  Scala,  and  in  the 
chief  opera-houses  of  Italy,  South  and  North 
America;  has  toured  extensively  in  concert; 
living  in  Beverly  Hills,  Calif.  Has  publ.  an 
operetta,  La  principessa  Liana  (1935;  perf.  in 
Rome),  Hosanna,  a  mass  for  chor.  (1929), 
and  several  songs. 

Schira  [she'-],  Francesco,  b.  Malta,  Aug 
21,  1808;  d.  London,  Oct.  15,  1883.  Pupil 
of  the  Milan  Cons.  (Basili)  from  1818-1828; 
prod,  his  first  opera,  Elena  e  Malvina,  at  La 
Scala,  1832;  was  eng.  next  year  as  cond.  of 
the  San  Carlos  Th.  at  Lisbon,  and  taught  at 
the  Cons,  there;  went  to  London  in  1840,  and 
was  eng.  for  the  English  Opera  at  the  Prin- 
cess' Th.  in  1842;  in  1847  for  Drury  Lane, 
1848  for  Covent  Garden,  and  again  in  1852 
for  Drury  Lane,  but  soon  resigned  to  devote 
himself  to  vocal  teaching,  achieving  a  high 
reputation. — Comp.  7  operas;  vocal  chamber- 
music;  organ-music;  etc. 
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Schirmer,  G.,  Inc.,  music-publishing  house 
at  New  York.  It  is  an  outgrowth  of  the 
business  founded  in  1848  by  Kerksieg  &  Breu- 
sing,  of  which  Gustav  Schirmer  (q.  v.)  be- 
came manager  in  1854.  With  a  fellow- 
employee,  Bernard  Beer,  S.  took  over  the 
business  in  1861,  the  firm  becoming  known  as 
'Beer  &  Schirmer*.  In  1866  S.  acquired  com- 
plete control,  establishing  the  house  of  'G. 
Schirmer,  music  publishers,  importers  and 
dealers'.  Until  1880  the  business  was  located 
at  701  Broadway,  then  it  was  moved  to  35 
Union  Square,  and  in  1910  it  was  transferred 
to  a  7-story  building  at  3  East  43rd  St.,  which 
it  occupies  at  present.  In  1891  S.  founded 
his  own  engraving  and  printing  plant  in  West 
16th  St.,  which  in  1916  developed  into  a  large 
factory  located  at  Woodside,  L.  I.  After  the 
death  of  Gustav  S.  in  1893,  the  business  was 
incorporated  under  the  management  of  his 
sons,  Rudolph  Ernest  (Pres.)  and  Gustav 
(Sec).  Upon  the  death  of  Rudolph  in  1919, 
he  was  succ.  by  his  nephew,  Gustave  S.,  3d 
(resigned  in  1921).  Then  W.  Rodman  Fay 
became  Pres.,  with  O.  G  Sonneck  (q.  v.)  as 
Vice-Pres.  On  May  7,  1929,  Carl  Engel  (q. 
v.)  was  made  Pres.  and  has  continued  in  that 
office  up  to  the  present  time  (1940),  except 
for  one  year  (1933),  when  his  place  was  taken 
by  Hermann  Irion.  The  Sec.  at  present  is 
Gustave  S.,  3d  (grandson  of  the  founder). 
The  firm  has  branches  in  Cleveland,  Ohio; 
Los  Angeles,  Calif.;  and  New  Orleans,  La. 
The  catalogue  comprises  about  40,000  titles. 
In  1892  the  firm  began  publication  of  the 
'Library  of  Musical  Classics',  notable  for  care- 
ful editing  and  general  typographical  ex- 
cellence; and  the  same  year  it  launched  the 
'Collection  of  Operas'  (vocal  scores  with  ori- 
ginal text  and  Engl,  transl.,  also  hist,  and 
critical  introductions);  in  1917  the  'Scholastic 
Series'  (over  200  vols.)  was  begun.  The 
'Amer.  Folk-Song  Series'  offers  authentic  folk- 
material.  The  firm  has  publ.  comps.  by 
Leopold  Damrosch  and  his  two  sons,  Walter 
and  Frank;  by  Chas.  T.  Griffes,  Victor  Her- 
bert, C.  M.  Loeffler,  E.  Granados,  Ernest 
Bloch,  Percy  Grainger,  A.  Schonberg,  etc.; 
also  by  many  of  the  younger  and  most  promi- 
nent Amer.  composers.  Important  theoretical 
publications  include  the  text-books  of  P. 
Goetschius,  L.  B  ussier  and  G.  A.  Wedge. 
Other  publications  are  Baker's  Biographical 
Dictionary  of  Musicians,  first  issued  in  1900, 
and  Pratt's  'History  of  Music'  (rev.  ed.,  1935), 
both  recognized  as  standard  works  in  their 
respective  fields.  In  1915  'The  Musical 
Quarterly'  was  founded  under  the  editorship 
of  O.  G.  Sonneck.  Since  1929  ed.  by  Carl 
Engel,  this  periodical,  containing  contribu- 
tions by  the  foremost  scholars  of  Europe  and 
America,  occupies  a  preeminent  place  among 
musical  journals  in  the  English  language. 


Schirmer,  Gustav,  music-publisher.;  b 
Konigsee,  Saxony,  Sept.  19,  1829;  d.  Eisenach, 
Thuringia,  Aug.  5,  1893,  on  a  journey  under- 
taken with  the  hope  of  restoring  his  health. 
He  came  from  a  family  of  piano-makers  long 
established  in  Saxony.  The  father,  Ernst 
RudolfS.  (b.Sondershausen,  1788),  emigrated 
to  New  York  with  his  wife  and  children  in 
1840.  There  young  S.  found  employment 
in  the  music-store  of  Scharfenberg  &  Luis, 
and  after  several  years  entered  the  employ  of 
Kerksieg  &  Breusing,  music-dealers,  becom- 
ing manager  in  1854.  In  1861  he  took  over 
the  business  with  a  partner,  and  acquired  sole 
control  in  1866,  establishing  the_  house  of  G. 
Schirmer  (q.  v.).  S.  was  an  enlightened  and 
progressive  publisher;  he  entered  into  personal 
relations  with  noted  European  composers, 
especially  those  of  the  Weimar  circle,  and 
was  among  the  original  patrons  of  the  Bay- 
reuth  project.  He  was  an  amateur  pianist 
and  had  a  real  love  for  music.  The  diary  of 
Tchaikovsky's  visit  to  N.  Y.  in  1891  makes 
repeated  mention  of  S.  and  his  family.  S. 
married  an  American,  Mary  Fairchild,  by 
whom  he  had  5  daughters  and  2  sons,  Rudolph 
Ernest  (q.  v.)  and  Gustave  (q.  v.). — Cf., 
'Diet,  of  Amer.  Biogr.' 

Schirmer,  Gustave,  son  of  the  preceding; 
b.  New  York,  Feb.  18,  1864;  d.  Boston,  July 
15,  1907.  In  1885  he  founded  the  Boston  Mu- 
sic Co.  (q.  v.),  which  gained  prominence  es- 
pecially through  the  publication  of  Ethelbert 
Nevin's  music.  Shortly  afterwards,  with  his 
brother  Rudolph,  he  became  a  partner  in  the 
firm  founded  by  his  father  in  N.  Y.,  and  after 
the  latter's  death  in  1893  he  managed  the 
business  jointly  with  his  brother,  retaining 
independent  control  of  the  Boston  Music  Co. 

Schirmer,  Rudolph  Ernest,  son  of  Gus- 
tav S.;  b.  New  York,  July  22,  1859;  d.  Santa 
Barbara,  Calif.,  Aug.  20,  1919.  He  was 
educated  in  N.  Y.  public  schools  and  from 
1873-5  lived  at  Weimar  with  his  mother, 
brother  and  4  sisters;  st.  vln.  and  pf.  there 
with  Helene  Stahl  and  came  in  contact  with 
the  Liszt  circle.  In  1876  ent.  Coll.  of  New 
Jersey  (later  Princeton  Univ.),  and  after  grad. 
in  1880  st.  law  for  4  years  at  Columbia  Coll., 
being  admitted  to  the  bar  in  1884.  In  1885 
he  took  the  place  of  his  brother  Gustave  (q.  v.) 
in,  his  father's  music-publishing  business  (see 
G.  Schirmer,  Inc.).  Later  he  was  rejoined 
by  Gustave,  and  upon  their  father's  death  in 
1893  S.  became  Pres.  of  the  firm,  assuming 
sole  control  from  1907.  In  1915  he  founded 
the  'Mus.  Quart.'  He  was  a  director  of  the 
N.  Y.  Oratorio  Soc.  and  the  N.  Y.  Symph. 
Soc,  and  a  trustee  of  the  Inst,  of  Mus.  Art, 
N.  Y.  His  second  wife  was  the  singer  Ann 
Swinburne  (married  1916),  by  whom  he  had 
one  son. — Cf.  'Diet,  of  Amer.  Biogr.' 
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Schiuma,  Alfredo,  Argentine  composer 
and  cond.;  b.  Buenos  Aires,  June  25,  1885. 
Pupil  of  L.  Romaniello  at  Buenos  Aires,  where 
he  later  founded  his  own  Cons.,  and  where  he 
prod.  4  operas,  among  them  Fabare  (T.  Colon, 
1922).  Other  works:  the  symph.  poems  La 
Fonte  (after  D'Annunzio),  La  Pampa,  and 
The  Life  of  Man;  2  symphs.;  chamber-music. 

Schjelderup  [shehl'de-roop],  Gerhard, 
composer  and  writer;  b.  Christiansand,  Nor- 
way, Nov.  17,  1859;  d.  Benediktbeuren, 
Bavaria,  July  29,  1933.  Pupil  in  Paris  of 
Franchomme  (vcl.)  and  Savard  and  Massenet 
(comp.);  from  1896,  lived  in  Dresden  as  com- 
poser and  teacher  of  composition;  later,  in 
Benediktbeuren. — Author  of  Edvard  Grieg  og 
hans  voerker  (1903);  Edvard  Grieg:  Biographie 
und  Wiirdigung  seiner  Werke  (1908;  with  W. 
Niemann) ;  Richard  Wagner;  hans  liv  og  voeker 
(1908;  in  German  1913);  also  various  articles. 

Schlegel  [shla'gal],  Leander,  b.  Overveen, 
n.  Haarlem,  Feb.  2,  1844;  d.  there,  Oct.,  1913. 
Pupil  of  the  Cons,  at  The  Hague  and  of 
Reinecke  (pf.  and  comp.)  at  the  Leipzig  Cons. 
After  making  several  tours  (as  pianist)  with 
Wilhelmj  he  settled  in  Haarlem  as  dir.  of  the 
music-school  of  the  'Maatschappij  tot  be- 
vordering  van  Toonkunst'  (1871-98);  also 
cond.  for  10  years  of  the  'Zangvereeniging' ; 
in  1898  he  moved  to  Overveen,  where  until  his 
death  he  was  dir.  of  his  own  Cons.  A  com- 
poser of  solid  attainments  and  serious  ten- 
dencies, following  in  the  footsteps  of  Brahms. 

Schle'singer.  Two  well-known  music-pub- 
lishing firms:  (1)  The  'Schlesinger'sche  Buch- 
und  Musikalienhandlung'  at  Berlin,  founded 
in  1810  by  Adolf  Martin  S.;  carried  on  from 
1858  by  his  son  Heinrich  (d.  1879;  the  founder 
of  the  mus.  paper  'Echo');  1864-1910,  in  the 
hands  of  R.  Lienau  (b.  1838;  d.  1920),  whose 
sons,  Robert  (b.  1866)  and  Wilhelm  L.  (b. 
1879),  succeeded  him  as  heads.  The  firm 
was  enlarged  by  the  acquisition  of  several 
other  editions  such  as  Haslinger  of  Vienna 
(1875),  Krentzlin  of  Berlin  (1919),  Wernthal 
of  do.  (1925),  Koster  of  do.  (1928),  etc.  A 
branch  was  establ.  in  Leipzig  in  1926. — (2) 
Founded  at  Paris  in  1822  by  Moritz  Adolf  S. 
(eldest  son  of  Adolf  Martin  S.),  who  in  1834 
launched  the  'Gazette  musicale,'  soon  united 
with  the  'Revue  musicale'  (cont.  publ.  until 
1880).  In  1846  S.  sold  the  business  to  Brandus 
and  Dufour.  Later  the  stock  was  acquired  by 
Joubert  of  Paris. — Cf.  Max  Unger,  L.  van 
Beethoven  und  seine  Verleger  S.  A .  Steiner  und 
T.  Haslinger  in  Wien,  A.  M.  Schlesinger  in 
Berlin  (1921). 

Schle'singer,  Sebastian  Benson,  born 
Hamburg,  Sept.  24,  1837;  d.  Nice,  Jan.  8, 
1917.  Went  to  the  U.  S.  at  13;  studied 
music  at  Boston,  chiefly  under  Otto  Dresel. 
Was  for  17  years  German  Consul  at  Boston; 


then  lived  for  a  time  in  London,  and  the  last 
years  in  Paris.  Gifted  amateur  composer; 
published  over  120  songs  also  pf.-pcs. 

Schlet'terer,  Hans  Michel,  b.  Ansbach, 
May  29,  1824;  d.  Augsburg,  June  4,  1893. 
Pupil,  at  Ansbach,  of  Ott,  Diirrner,  and  Th. 
Mayer;  later  of  Spohr  and  Kraushaar  at  Cas- 
sel,  and  David  and  Richter  at  Leipzig.  1845- 
7,  teacher  at  Finstingen  (Lorraine)  Seminary; 
1847-53,  mus.  dir.  at  Zweibriicken,  1854-8  at 
Heidelberg  Univ.;  then  Kapellm.  at  the 
Protestant  Ch.,  Augsburg,  and  singing-teacher 
at  Stetten's  Institute.  He  founded  (1865) 
and  cond.  the  Oratorio  Soc,  and  was  the 
founder  and  Director  of  the  Augsburg  School 
of  Music.  In  1875,  Dr.  phil.  hon.  c,  Tu- 
bingen.— Publ.  17  books  of  choruses  a  cap- 
pella,  for  men's,  women's  and  mixed  voices;  a 
Chorgesangschule  for  schools;  etc. 

Schlick,  Arnold,  the  elder,  blind  organist 
and  lutenist;  b.  in  Bohemia,  ca.  1460;  d.  after 
1517.  He  was  organist  to  the  Count  Palatine 
at  Heidelberg  (possibly  from  1496  or  even 
earlier),  and  as  he  bore  the  title  of  Imperial 
organist,  he  may  have  also  served  at  one  time 
at  the  court  of  Friedrich  III.  He  toured 
Germany  and  Holland  as  organist,  appearing 
in  Worms  (1495),  Torgau  and  Hagenau,  etc. 
— Works:  Spiegel  der  Orgelmacher  und  Or- 
ganisten  (1511;  reprinted  by  R.  Eitner  as  a 
suppl.  to  'Monatsh.  f.  M.-G',  1869;  and  by  E. 
Flade,  Mayence,  1932);  Tablaturen  etlicher 
Lobgesang  und  Lidlein  uff  die  Orgeln  und 
Lauten  (1512;  new  ed.  by  G.  Harms,  1924; 
reprints  by  R.  Eitner  in  'Montatsh.  f  M  -G.' 
[1869],  A.  G.  Ritter,  Zur  Geschichte  des  Orgel- 
spiels,  II,  96  [1884],  and  Wm.  Tappert,  Sang 
und  Klang  aus  alter  Zeit  [Berlin,  1906]). — Cf. 
R.  Eitner,  in  'Monatsh.  f.  M.-G'  XXI,  192; 
F.  Stein,  Musik  in  Heidelberg  (containing  in- 
dex of  Spiegel  der  Orgelmacher;  1912;  2nd  ed. 
1921);  A.  Pirro,  Orgues  et  organistes  de  Hague- 
nau,  in  'Rev.  de  musicol.'  (1926). 

Schlie'der,  Frederick  William,  organist 
and  composer;  b.  Foreston,  111.,  Jan.  22,  1873; 
1895,  Mus.  Bac,  Syracuse  Univ.;  1915,  M. 
M.;  st.  in  the  U.  S.  with  Parker,  Berwald, 
Goetschius,  W.  C.  Carl,  and  in  Paris  with 
Guilmant  and  Dallier;  from  1905  active  as 
concert-organist;  1910-23,  org.  at  the  Colle- 
giate Ch.,  St.  Nicholas,  N.  Y.;  head  of  the 
harmony  dept.  of  the  Phila.  Cons.  Author 
of  Lyric  Comp.  Through  Improvisation,  and 
textbooks  in  the  'Creative  Harmony'  series. 

Schloezer,    Boris    (Fedorovitch)   de 

(brother-in-law  of  Scriabin),  Russian  writer; 
b.  Vitebsk,  Dec.  8,  1884;  st.  at  the  Brussels 
Cons,  and  in  Paris;  1920,  asst. -editor  of  'Rev. 
mus.',  Paris,  where  he  settled.  Author  of 
Skriabin  (2  vols.;  in  Russian;  Berlin,  1922); 
Igor  Stravinsky  (Paris,  1929;  in  French);  and 
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Gegenwartsstrnmungen  der  russischen   Musik, 
in   Von  Neuer  Musik  (Cologne,  1925). 

Schlus'nus,  Heinrich,  baritone;  b.  Brau- 
bach,  Aug.  6,  1888;  st.  with  Louis  Bachner  in 
Berlin;  1915,  made  debut  at  the  Hamburg 
Opera;  member  of  the  Nuremberg  Opera 
(1915-17)  and  of  the  Berlin  State  Opera  (from 
1917);  guest  appearances  with  the  leading 
opera  companies  of  Europe  and  with  the 
Chicago  Opera;  has  toured  Europe  and  the 
U.  S.  as  recitalist  and  orchl.  soloist. 

Schmedes  [schma-],  Erik,  dramatic  tenor; 
b.  Gjentofte,  n.  Copenhagen,  Aug.  27,  1868; 
d.  Vienna,  Mar.  23,  1931.  He  was  first 
trained  as  a  pianist,  but  Mme.  Viardot-Garcia, 
hearing  him  sing  some  Danish  folk-songs  in 
Berlin  (1888),  advised  him  to  study  singing;  st. 
with  N.  Rothmuhl  in  Berlin  and  Mme.  Artot 
de  Padilla  in  Paris;  debut  as  baritone  at  the 
court  th.  in  Wiesbaden  (Jan.  11,  1891)  as  the 
Herald  in  Lohengrin;  sang  there  till  Sept., 
1894;  1894-5,  first  bar.  in  Nuremberg;  after 
further  study  with  Prof.  Ress  in  Vienna  he 
sang  at  the  court  opera  in  Dresden,  1896-7. 
On  Pollini's  advice  to  sing  tenor  roles  he  st. 
with  A.  Iffert  in  Dresden,  and  made  his  debut 
as  tenor  at  the  Vienna  court  opera  on  Feb.  11, 
1898  (Siegfried);  regular  member  there  until 
1924;  also  appeared  by  invitation  in  the 
principal  cities  of  Austria  and  Germany,  in 
Paris,  London,  Warsaw,  Copenhagen,  etc.; 
during  the  season  of  1908-9  he  sang  at  the 
M.  O.  H.  (Amer.  debut  as  Siegmund,  Nov.  18, 
1908);  in  1899  he  sang  Siegfried  and  Parsifal 
in  Bayreuth;  'k.  k.  Kammersanger'  in  1901. 

Schmeling,  Gertrud.     See  Mara. 

Schmel'zer,  Johann  Heinrich,  b.  Vien- 
na, ca.  1623;  d.  there,  June  30,  1680.  1649- 
70,  violinist  at  the  Vienna  court  chapel;  1671, 
asst.-cond.;  1679,  first  cond.  He  may  have 
been  the  teacher  of  the  famous  violinist, 
Heinrich  Biber.  Composed  valuable  cham- 
ber-music, including  Duodena  selectarum  sona- 
tarum  (12  trio-sonatas,  1659);  Sacroprofanus 
concentus  musicus  (sonatas  for  vln.,  via.  and 
trombone,  1662);  Sonate  unarum  fidium  (6 
solo  vln. -sonatas,  1664;  one  reprinted  in  the 
suppl.  to  G.  Beckmann's  Das  Violinspiel  in 
Deutschland  vor  1700);  also  the  tpt.  fanfares 
to  Bertali's  Festspiel,  La  contesa  dell'  aria 
(1667),  publ.  as  Arte  per  il  balletto  a  cavallo 
(reprinted  in  'D.T.O.',  56)  and  a  Missa  nup- 
tialis  (ed.  by  G.  Adler  in  'D.T.O.',  49).  Other 
MSS.  of  vocal  and  instrl.  works  by  S.  are  in 
Vienna,  Kromeriz,  Paris  and  Upsala. — Cf.  E. 
Wellesz,  Die  Ballett-Suiten  von  J.  H.  und  An- 
ton Andreas  S.  (in  'Proceedings'  of  the  Vienna 
Academy,  1914);  A.  Moser,  Geschichte  des 
Violinspiels  (p.  126  ff.) ;  P.  Nettl.  in  'Studien 
zur  M.-W.'  VIII,  and  'D.T.O.'  56. 


Schmel'zl  (Schmeltzl,  Schmaelzl), 
Wolfgang,  b.  Kemnat,  Upper  Palatinate,  ca. 
1500;  was  first  a  protestant  cantor  at  Amberg, 
where  he  married;  then,  ca.  1540,  a  teacher  in 
Vienna  and  singer  at  the  S.  Salvator  Chapel, 
and  finally  a  Catholic  priest  at  St.  Lorenze  at 
Steinfeld,  near  Vienna,  where  he  died  ca. 
1561.  He  is  known  for  a  coll.  of  4-5  vcd. 
quodlibets  and  folk-songs  of  the  period,  which 
he  publ.  in  1544.  Reprints  by  R.  Eitner 
in  'Publ.  Ges.  Mfschg.';  and  A.  Schenng  in 
Geschichte  d.  Musik  in  Beispielen  (No.  111). — 
Cf.  Elsa  Bienenfeld,  W.  S.,  sein  Liederbuch 
(1544)  und  das  Quodlibet  des  XVI.  Jahrh.,  in 
'Sbd.  Int.  M.-G.'  VI,  1  (1904);  R.  Eitner,  in 
'Monatsh.  f.  M.-G.'  Ill,  201— See  Q.-Lex. 

Schmid,  Adolf,  b.  Hannsdorf,  Austria, 
Nov.  18,  1878;  st.  at  the  Vienna  Cons.  (grad. 
1897);  1901-15,  mus.  dir.  of  His  Majesty's 
Th.,  London;  1912-13,  cond.  of  the  British 
Symph.  Orch.  there;  1915-16,  cond.  of  the 
Boston  Grand  Opera  Co.;  1916-18,  toured  as 
cond.  with  the  Pavlova  Ballet  Russe;  1920- 
27,  with  the  Pavley-Oukrainsky  Ballet;  since 
1932  teacher  of  cond.  at  the  Inst,  of  Musical 
Art,  N.  Y.;  since  1930  mus.  arranger  for 
NBC.  Has  made  many  orchl.  arrangements, 
especially  for  schools;  author  of  The  Language 
of  the  Baton  (N.  Y.,  1937). 

Schmid,  Anton,  b.  Pihl,  n.  Leipa,  Bohe- 
mia, Jan.  30,  1787;  d.  Baden,  n.  Vienna,  July 
3,  1857.  Was  custodian  of  the  mus.  section 
in  the  Vienna  Library.  Publ.  the  mono- 
graphs Ottaviano  dei  Petrucci  da  Fossombrone, 
der  Er finder  des  Musiknotendrucks  mit  beweg- 
lichen  Metalltypen,  und  seine  Nachfolger  tm 
16.  Jahrhundert  (1845);  J.  Haydn  und  N. 
Zingarelli  (1847;  to  prove  that  Haydn  comp. 
Gott  erhalte  Franz  den  Kaiser) ;  Christoph  Willi- 
bald,  Ritter  von  Gluck  (1854);  and  Beitrdge  zur 
Liter atur  und  Geschichte  der  Tonkunst  (in 
Dehn's  'Carina,'  1842-6). 

Schmid,  Heinrich  Kaspar,  prolific  com- 
poser; b.  Landau,  Bavaria,  Sept.  11,  1874; 
1884-89,  chorister  in  Ratisbon,  where  he  was 
a  pupil  of  J.  Mitterer;  later  st.  with  Thuille, 
Bussmeyer,  etc.  at  the  Munich  Acad.;  1903, 
teacher  at  the  Odeon  in  Athens;  concertized 
as  pianist  in  Austria,  Russia  and  Scandinavia; 
from  1905  again  in  Munich  as  teacher  at  the 
Acad.;  1919,  prof.;  1921,  dir.  of  the  Karlsruhe 
Cons, ;  1924-32,  of  the  Augsburg  Mus.  School ; 
from  1933  Pres.  of  the  Munich  Tonkunstler- 
verein;  from  1934  head  of  the  mus.  educ. 
group  of  the  Natl.  Soc.  party;  living  in  Geisel- 
bullach,  near  Munich.  His  works  include 
incid.  mus.,  masses,  choruses  and  vocal  works 
with  various  instrl.  accompaniments;  cham- 
ber-music; pf. -pieces;  and  songs.  See  H.  J. 
Moser's  'Musik  Lexikon'  (1935)  for  list  of 
works.— Cf.  H.  Roth,  H.  K.  S.  (1921). 
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Schmld,  Otto,  b.  Dresden,  May  6,  1858; 
d.  there,  Sept.  12,  1931.  He  abandoned  the 
study  of  jurisprudence  in  Leipzig,  and  became 
a  private  pupil  of  Ed.  Kretschmer  in  Dresden; 
1912-24,  prof,  of  hist,  of  mus.  at  the  Cons, 
there;  was  also  critic  for  the  'Dresdener 
Journal' and  'SachsischeStaatszeitung'.  Publ. 
biographies  of  Koschat  (1887)  and  Kretsch- 
mer (1890);  also  Merkbldtter  zur  Musikge- 
schiclite  (1912);  Die  Heimstatten  der  Sdchsi- 
scheri  Landestheater  (1919);  R.  Wagners  Opern 
uud  Musikdramen  in  Dresden  (1919);  Der 
Mozart-  Verein  zu  Dresden  (1921);  Geschichte 
der  Staatsoper  in  Dresden  (2  vols.,  1926-27). 
He  ed.  the  important  coll.  'Musik  am  sachsi- 
schen  Hofe'  (10  vols.;  comps.  by  Hasse,  J.  C. 
Schmidt,  J.  A.  and  C.  S.  Binder,  Naumann, 
Petzold,  etc.,  and  members  of  the  Royal 
House) ;  also  'Orgelwerke  altbohmischer 
Meister'  (2  vols.). 

Schmidl,  Carlo,  music-publisher  and  writer 
on  music;  b.  Trieste,  Oct.  7,  1859;  son  and 
pupil  of  th^  cond.  and  comp.  Antonio  S.  [b. 
Budapest,  1814;  d.  Trieste,  1880].  In  1872 
he  ent.  the  employ  of  the  music-publisher 
Vicentini,  and  in  1889  he  establ.  his  own 
business  at  Trieste,  as  'C.  Schmidl  e  Co.' 
From  1901-6  he  was  founder  and  dir.  of  the 
Ricordi  branch  at  Leipzig.  From  1884  he 
organized  many  celebrity-concerts  at  Trieste. 
His  most  important  work  is  the  'Dizionario 
universale  dei  musicisti'  (Milan,  1887-9;  2d 
ed.  1926-9;  Supplement  [to  1938],  Rome, 
1938).  Has  also  written  biogrs.  of  Robert 
Schumann  (1890)  and  G.  S.  Mayr  (1901). 

Schmidt,  Arthur  Paul,  music-publisher; 
b.  Altona,  Germany,  Apr.  1,  1846;  d.  Boston, 
May  5,  1921.  He  went  to  Boston,  Mass.,  in 
1866,  and  entered  the  music-business  of  Geo. 
D.  Russell  &  Co.  In  1876  he  establ.  a  busi- 
ness of  his  own  (later,  with  branches  in  New 
York  and  Leipzig),  which  has  won  prominence 
chiefly  by  its  publication  of  the  works  of 
American    composers,    esp.    E.    MacDowell. 

Schmidt,  Franz,  composer;  b.  Pressburg, 
Dec.  22,  1874;  d.  Perchtoldsdorf,  n.  Vienna, 
Feb.  13,  1939.  Pupil  of  Hellmesberger  in 
Vienna;  1892-1910,  'cellist  in  the  court  orch., 
and  teacher  at  the  k.  k.  Akademie  fiir  Musik; 
from  1910,  prof,  of  pf.  at  the  same  institution; 
1925-26,  dir.  there  (succ.  Marx);  then  prof, 
again;  retired  in  1937.  Comp.  the  operas 
Notre  Dame  (Vienna,  1914)  and  Fredegundis 
(Berlin  Staatsoper,  1922);  an  oratorio,  Das 
Buck  mit  sieben  Siegeln  (1937) ;  4  symphonies: 
I,  in  E  (prize  of  'Ges.  der  Musikfreunde', 
1900);  II,  in  Eb  (1913);  III,  in  A  (1928);  IV 
(1934);  Chaconne  for  orch.  (1931);  Vars.  on  a 
Hussar  Song  for  do.;  Vars.  on  a  Beethoven 
Theme  for  pf.  and  orch.;  pf. -quintet;  str.- 
quartet  in  A;  many  excellent  org.-works  (Fan- 
tasy and  Fugue  in  D,  Toccata  in  C,  Vars.  and 


Fugue  in  D,  Chaconne  in  C#  m.,  Prelude  and 
Fugue  in  Et>,  etc.). 

Schmidt,  Heinrich,  born  Kirchenlamitz, 
n.  Bayreuth,  April  30,  1861;  died  Bayreuth, 
May  23,  1923.  Pupil  of  Rheinberger,  Kellcr- 
mann  and  Riehl  at  the  Kgl.  Akademie  der 
Tonkunst  in  Munich;  Dr.  phil.  (Univ.  of 
Munich,  1897)  with  the  dissertation  Joh. 
Mattheson,  ein  Forderer  der  deutschen  Ton- 
kunst, im  Lichte  seiner  Werke;  from  1898 
teacher  at  the  seminary  in  Bayreuth. — He  ed. 
'Streichorchester  fiir  Mittelschulen'  (8  vols.; 
selections  of  classical  pes.),  'Der  Mannerchor 
auf  natiirlicher  Grundlage'  (1913),  'Der 
Chorgesang  fiir  Mittelschulen'  (1918),  and 
a  new  ed.  of  Hohmann's  Violinschule.  Publ. 
Die  Orgel  unserer  Zeit  in  Wort  und  Bild  (1904) 
and  Rich.  Wagner  in  Bayreuth  (1909;  with 
U.  Hartmann). 

Schmidt,  John  Henry,  Dutch  organist, 
pianist,  composer  and  mus.  dealer.  He  was 
organist  of  the  Cath.  of  Schiedam,  Holland; 
came  to  N.  Y.  in  1793;  in  June,  1796,  at- 
tempted to  establ.  himself  as  teacher  of  sing- 
ing and  pf. -maker  in  Charleston;  later  in  the 
same  year,  settled  in  Phila.,  where  he  became 
organist  of  St.  Peter's  in  1797;  advertized 
concerts  in  Baltimore  (1796)  and  Albany 
(1797).  Composed  a  Sonata  for  Beginners. 
He  may  have  been  identical  with  a  Mr.  Smith 
who  lectured  in  Phila.  in  1788.— Cf.  O.  G. 
Sonneck,  Bibliog.  of  Early  Amer.  Secular  Mus. 
(Wash.,  D.  C,  1905);  id.,  Early  Concert  Life 
in  America  (in  Engl.;  Leipzig,  1907);  J.  T. 
Howard,  Our  Amer.  Music  (N.  Y.,  1939). 

Schmidt,  Leopold,  b.  Berlin,  Aug.  2, 
1860;  d.  there,  April  30,  1927.  In  1880  he 
ent.  the  Kgl.  Hochschule  in  Berlin,  at  the 
sam°  time  matriculating  as  a  student  of  philo- 
sophy at  the  Univ.  Was  Kapellm.  in  Heidel- 
berg (1887),  at  the  Friedrich  Wilhelmstadti- 
sches  Th.  in  Berlin  (1888),  in  Zurich  (1891) 
and  Halle  (1895);  Dr.  phil.,  Rostock  (1895); 
from  1897  critic  for  the  'Berliner  Tageblatt'; 
1900-12,  prof,  of  hist,  of  music  at  Stern's 
Cons.;  from  1912,  do.  at  the  Klindworth- 
Scharwenka  Cons.  Publ.  a  vln. -sonata  and 
songs;  ed.  Corona  Schroter's  songs  [1786] 
(1907).— Writings:  Zur  Geschichte  der  Mdr- 
chenober  (1896);  G.  Meyerbeer  (1898);  Haydn 
(1898';  3d  ed.  1914;  in  Reimann's  'Beriihmte 
Musiker');  Geschichte  der  Musik  im  19.  Jahr- 
hundert  (1901);  Moderne  Musik  (being  vol.  Ill 
of  Die  neue  Kunst,  1904);  Tonmeister  des  19. 
Jahrhunderts  (1908;  3d  ed.  1921);  Mozart 
(1909;  2d  ed.  1913;  in  Riemann's  'Beruhmte 
Muisker');  Beethoven  (1914);  collcted  criti- 
cisms publ.  in  3  vols.  (1908,  '13,  '22);  ed. 
Beethovenbriefe  (1908)  and  Brahmsbriefe 
(1909);  he  also  wrote  several  guides  (Strauss' 
Salome  and  Ariadne  auf  Naxos,  Gluck's 
Orfeo,  etc.). 
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Schminke,  Oscar  Eberhard,  b.  New 
York,  Dec.  12,  1881.  St.  pf.  with  Herman 
Spielter  from  1892-7,  but  hesitated,  on  ac- 
count of  partial  deafness,  to  take  up  music  as  a 
profession,  and  ent.  the  N.  Y.  Coll.  of  Den- 
tistry, graduating  in  1903.  His  hearing  im- 
proved, and  in  1907  he  took  a  course  in  har- 
mony with  Spielter;  st.  theory  with  Max 
Spicker  in  1908,  and  in  1909  abandoned 
dentistry;  from  1909-11  he  st.  pf.  and  organ 
with  Gaston  Dethier;  later,  st.  org.  with  K. 
Straube  in  Leipzig;  now  (1940)  living  in  New 
Rochelle,  N.  Y.,  teaching  org.  privately;  con- 
trib.  to  the  'American  Organist'.  Has  publ. 
a  number  of  sacred  and  secular  compositions. 

Schmitt,  Aloys,  pianist  and  teacher;  b. 
Erlenbach,  Bavaria,  Aug.  26,  1788;  d.  Frank- 
fort-on-Main,  July  25,  1866.  Son  and  pupil 
of  a  cantor,  and  at  14  a  fine  player,  he  studied 
comp.  with  Andre  at  Offenbach  from  his  20th 
year,_  and  settled  in  Frankfort  in  1816,  re- 
maining there,  excepting  a  few  years  in  Berlin, 
and  1825-9  at  Hanover  as  organist  to  the 
Duke  of  Cambridge.  His  instructive  works 
for  pf.  include  a  Method,  op.  114;  Studies,  op. 
16,  55,  62  (Rhapsodies),  67,  115;  Rondos,  op. 
3;  Sonatinas,  op.  10,  11;  he  also  wrote  4  pf.- 
concertos,  pf. -quartets  and  -trios,  etc.;  2 
oratorios;  masses;  orchl.  overtures,  etc. — Cf. 
H.  Henkel,  Leben  und  Werke  von  Dr.  A.  S. 
(Frankfort,  1873). 

Schmitt,  Florent,  b.  Blamont,  Sept.  28, 
1870.  He  had  his  first  music  lessons  from  H. 
Hess  (pf.)  and  G.  Sandre  (harm.)  in  Nancy; 
from  1889-96  pupil  at  the  Paris  Cons,  of  Du- 
bois and  Lavignac  (harm.),  Massenet  and 
Faure  (comp.).  He  won  the  2nd  Prix  de 
Rome  in  1897  with  the  cantata  Fredegonde, 
and  the  1st  prize  in  1900  with  the  cantata 
Semiramis  (perf.  at  a  Colonne  concert,  Dec. 
11,  1900).  During  his  sojourn  at  the  Villa 
Medici  in  Rome  he  comp.  his  splendid  setting 
of  Psalm  47  (46  in  the  Vulgate),  and  the  first 
movement  of  his  monumental  pf.-quintet. 
He  also  traveled  extensively  in  Europe  and 
Asia  Minor  until  1906,  when  he  settled  in 
Paris.  His  music  for  the  mimodrama  La 
Tragedie  de  Salome  (1907;  rewritten  for  full 
orch.  in  1910  and  frequently  perf.  as  a  symph. 
poem)  established  his  reputation  as  a  master 
of  powerful  orchestration  and  vigorous  har- 
monic expression.  From  1922-24  he  was  dir. 
of  the  Cons,  at  Lyon,  and  since  then  has  lived 
at  St. -Cloud,  near  Paris,  continuing  to  com- 
pose copiously,  and  also  writing  criticisms  for 
several  papers  ('Courier  Musical',  'Le  Temps', 
etc.).  He  has  often  appeared  as  piano-soloist 
in  his  own  works,  and  in  1932  visited  the  U.  S. 
in  this  capacity,  playing  his  Symphonie  con- 
certante  for  pf.  and  orch.  with  the  Boston 
Symph.  Member  of  the  exec.  comm.  of  the 
Soc.  Mus.  Independante  from  its  foundation 


in  1909;  elected  to  the  Institut  de  France  in 
1936.  As  a  teacher,  his  best  known  pupil  was 
P.  O.  Ferroud  (q.  v.). — Works:  The  mimo- 
drama La  Tragedie  de  Salome,  for  small  orch., 
(Th.  des  Arts,  1907);  the  ballets  Le  Petit  Elfe 
Ferme-l'Oeil  (Op. -Com.,  1924),  and  Oriane  et 
le  Prince  d  Amour  (Opera,  1938)  [stage  version 
of  op.  83]. — Vocal  with  orch.:  op.  33,  Musique 
sur  I'eau  (1898);  op.  38,  Psalm  46  [in  the 
Engl.  Bible  No.  47]  for  soli,  chor.,  org.  and 
orch.  (Paris,  1906;  Boston,  1913);  op.  47, 
Danse  des  Devadasis,  solo,  chor.  and  orch. 
(1900-8);  op.  52,  Tristesse  au  Jardin  (1897- 
1908);  op.  63,  Chant  de  Guerre,  ten.  solo,  men's 
chor.  and  orch.  (1914;  Paris,  1928);  op.  67, 
Vendredi  XIII,  from  Kerob-Shal,  ten.  and 
orch.  (1920-24;  N.  Y.,  1925);  op.  83,  Oriane  la 
Sans  Egale,  ten.,  chor.  and  orch.  (1934);  etc. 
— Orchl.:  op.  26,  Feuillets  de  Voyage  (1903- 
13 ;  orig.  for  pf.  duet) ;  op.  28,  Reflets  de  VAlle- 
magne,  suite  of  waltzes  (1905;  orig.  for  do.); 
op.  36,  Puppazzi,  suite  in  8  movems.  (1907; 
orig.  for  pf.);  op.  44,  Musiques  de  plein-air 
(1897-99) ;  op.  48,  Selamlik,  symph.  poem  for 
mil.  band  (1900-6) ;  op.  49,  Le  Palais  hante, 
symph.  study  after  Poe  (1900-4);  op.  53, 
Trois  Rapsodies:  I,  Franqaise;  II,  Polonaise; 
III,  Viennoise  (1903-4);  op.  59,  Scherzo  for 
vln.  and  orch.  (1903-10);  La  Tragedie  de  Sa- 
lome, symph.  poem  (1910);  op.  66,  Legendeior 
via.  (or  vln.  or  saxophone)  and  orch.  (1918); 
op.  69,  Antony  and  Cleopatra,  6  symph.  epi- 
sodes after  Shakespeare  (1919-20;  Paris, 
1921);  op.  70,  Mirages:  Tristesse  de  Pan,  La 
Tragique  Chevauchee  (1920-21);  op.  75,  Danse 
d'Abisag  (1925);  op.  76,  Salammbo,  6  symph. 
episodes  after  Flaubert  (1925);  Ronde  Burles- 
que (1929);  op.  82,  Symphonie  concertante  for 
pf.  and  orch.  (1931;  Boston,  1932);  Dionysia- 
ques,  for  brass  band  (1937);  Suite  sans  esprit 
d,e  suite  (Baden-Baden,  1939) ;  etc. — Chamber- 
music:  Scherzo-pastorale,  for  fl.  and  pf.  (1889— 
1912);  Quatre  Pieces  for  vln.  and  pf.  (1901); 
Andante  et  Scherzo  for  harp  and  str. -quartet 
(1906);  op.  51,  pf.-quintet  (1901-8);  Lied  et 
Scherzo  for  double  wind-quintet  (1910) ;  op. 
68,  Sonate  libre  en  deux  parties  enchainees 
for  vln.  and  pf.  (1918-19);  Suite  en  Rocaille, 
for  fl.,  vln.,  via.  and  harp  (Paris,  I.S.C.M. 
Fest.,  1937),  etc.— For  pf.:  Soirs  (10  pre- 
ludes) ;  Ballade  de  la  Neige;  Musiques  intimes 
(2  books);  Nuits  romaines;  Pupazzi,  suite; 
Pieces  romantiques  (6  pes.);  Sur  le  nom  de 
Gabriel  Faure;  etc. — For  pf.  4  hands:  Musi- 
ques ,foraines;  Feuillets  de  Voyage,  Reflets  de 
lAllemagne  (8  waltzes);  etc. — For  2  pfs.: 
Trois  Rapsodies. — -Songs:  Soir  sur  le  Lac 
(with  orch.),  Kerob-Shal  (3  songs);  etc.  He 
orchestrated  pf  .-pes.  of  Chopin  and  Schubert. 
— Cf.  M.  D.  Calvocoressi,  CEuvres  de  F.  S.,  in 
'L'Art  Moderne'  (Jan.  6,  1907);  O.  Sere,  Mu- 
siciens  francais  a" aujourd' hui  (rev.  ed.  Paris, 
1921);  G.  Jean-Aubry,  La  Musique  francaise 
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d' aujourd' hui  (Paris,  1916);  A.  Coeuroy,  La 
Musique  francdise  tnoderne  (1922);  P.  O. 
Ferroud,  F.  S.,  in  the  'Rev.  mus.'  V,  6  (1924); 
id.,  Autour  de  F.  S.  (Paris,  1927);  Eric  Blom, 
F.  S.,  in  the  'Chesterian'  (Mar.,  1932). 

Schmitt,  Georg  Aloys,  son  and  pupil  of 
Aloys  S.;  b.  Hanover,  Feb.  2,  1827;  d.  (sud- 
denly, during  a  rehearsal)  Dresden,  Oct.  15, 
1902.  He  studied  theory  with  Vollweiler  at 
Heidelberg.  After  pianistic  tours  in  Ger- 
many, France,  Belgium,  and  Algiers,  he 
visited  London,  became  theater-cond.  at  Aix- 
la-Chapelle,  Wiirzburg,  etc.,  and  1857-92 
court  cond.  at  Schwerin;  from  1893,  director 
of  the  'Mozartverein,'  Dresden,  which  flour- 
ished under  his  sway  (chorus  of  1,400  and  its 
own  orch.).  •  He  prod.  3  operas;  also  incid. 
music  to  plays;  overtures  and  other  orchl. 
works;  string-quartets;  pf. -trios;  pf. -pieces; 
song's.  He  revised  and  completed  Mozart's 
Mass  in  C  m.  (1901),  and  orchestrated  comps. 
by  Handel  and  Mozart. — He  was  married  to 
the  singer  Cornelia  Gzanyi  (b.  Debreczin, 
Dec.  6,  1851;  d.  Wismar,  Oct.  11,  1906). 

Schmitt,  Hans,  piano-teacher;  b.  Koben, 
Bohemia,  Jan.  14,  1835;  d.  Vienna,  Jan.  14, 
1907.  At  first  an  oboist  at  Bucharest  and 
Vienna,  throat-trouble  compelled  him  to  give 
up  that  instrument,  and  he  studied  the  piano 
under  Dachs  at  the  Vienna  Cons.,  1860-2, 
taking  the  silver  medal,  and  being  app. 
teacher  at  the  Cons. — His  instructive  works 
for  pf.  include  300  Studies  without  Octave- 
stretches;  Vademecum;  Fundament  der  Klavier- 
technik;  Zirkelilbungen  in  Skalen  und  Akkor- 
den;  120  kleine  Vortragsstilcke;  a  school-edition 
of  dementi's  'Gradus';  Repertoirestudien; 
Das  Pedal  des  Klaviers  (1875;  after  Louis 
Kohler). 

Schmitt,  Jacob  [Jacques],  brother  and 
pupil  of  Aloys  S.;  b.  Obernburg,  Bavaria, 
Nov.  2,  1803;  d.  Hamburg,  June,  1853.  Pi- 
ano-teacher; of  some  370  works,  his  sonatinas 
for  pf.  (2  and  4  hands)  are  especially  useful; 
also  the  Musikalisches  Schatzkdstlein,  a  coll. 
of  133  short  pieces;  his  Method,  op.  301,  and 
Studies. 

Schmitz,  Elie  Robert,  pianist;  b.  Paris, 
Feb.  8,  1889;  1906-10,  st.  at  the  Paris  Cons, 
(pf.  with  Diemer,  vln.  with  Catherine,  en- 
semble with  Chevillard;  1910,  won  1st  prize 
in  pf.);  1908,  toured  as  accompanist  of  Slezak, 
Eames,  de  Gogorza,  etc.;  1912,  founded  the 
Assoc,  des  Concerts  Schmitz,  Paris,  which 
he  cond.  until  1914;  1919,  toured  the  U.  S. 
as  pianist;  1920,  founded  the  Franco- Amer. 
Mus.  Soc.  (incorporated  in  1923  as  Pro  Mu- 
sica),  of  which  he  has  been  Pres.  since  its  in- 
ception; toured  the  U.  S.  and  Europe  (1921- 
29),  the  Orient  (1929-30  and  1932-33),  again 
Europe  and  the  U.  S.  (since  1930) ;  has  taught 
at    the    Inst.    Pedagogique,    Montreal,    the 


Golden  Gate  Coll.,  San  Francisco  (1938)  and 
the  McCune  School  of  Mus.,  Salt  Lake  City. 
Haspubl.  Capture  of  Inspiration  (N.  Y.,  1935) 
and  an  ed.  of  the  Chopin  Etudes  (N.  Y.,  1938). 
Schmitz,  Eugen,  born  Neuburg,  Bavaria, 
July  12,  1882.  He  ent.  the  Univ.  of  Munich 
to  study  law,  but  soon  went  over  to  musicology 
under  A.  Sandberger  and  Th.  Kroyer  at  the 
Univ.  and  theory  under  A.  Beer-Walbrunn; 
Dr.  phil.  in  1905  with  the  dissertation  Leben 
u.  Wirken  des  Niirnberger  Komponisten  Joh. 
Staden  (publ.  1906).  Lived  a  short  time  in 
Leipzig,  but  returned  to  Munich  in  1908 
as  critic  for  the  'Miinchener  Zeitung'  and  ed. 
of  'Neue  musikalische  Rundschau';  1910, 
instr.  for  musicol.  at  the  Univ.  In  1914  he 
became  dir.  of  the  Mozarteum  in  Salzburg, 
but  resigned  in  the  summer  of  1915,  and  set- 
tled in  Dresden  as  mus.  ed.  of  'Dresdener 
Nachrichten' ;  1916,  instr.  for  musicol.  at  the 
Dresden  Technische  Hochschule;  1918,  prof.; 
1927,  member  of  the  Saxonian  commission  for 
music-teachers'  examinations. — Works:  Hugo 
Wolf  (1906);  Richard  Strauss  als  Musikdra- 
matiker  (1907);  Richard  Wagner  (1909;  2nd 
ed.  1918);  Harmonielehre  als  Theorie,  Asthetik 
und  Geschichte  der  musikalischen  Harmonik 
(1911);  Geschichte  der  weltlichen  Solokantate 
(1914);  Palestrina  (1914);  Geschichte  der  Kan- 
tate  und  des  geistlichen  Konzerts  (1914);  Hand- 
buch  der  Musikasthetik  (1915);  0.  di  Lasso 
(1915);  Das  Madonnenideal  in  der  Tonkunst 
(1919);  Klavier  und  Klavierspiel  (1919);  Vor 
und  hinter  dem  Vorhang  (1928);  etc.;  rev. 
Naumann's  Illustrierte  Musikgeschichte  (1908; 
10th  ed.  1928)  and  Marx's  Anleitung  zum 
Vortrag  Beethovenscher  Klavierwerke  (1912); 
valuable  essays  in  'Sbd.  I.  M.-G.'  'Peters 
Jahrb.',  etc.;  also  several  guides  (Puccini's 
Boheme,  Reger's  Symphonietta,  etc.);  contrib. 
to  'Allgem.  deutsche  Biographie'  and  Her- 
der's 'Konversationslexikon.'  Has  ed.  select 
works  of  Joh.  Staden,  with  histor.  introd. 
(vols.  VII,  1  and  VIII,  1  of  'D.  T.  B.').  Has 
also  publ.  original  choruses  and  songs. 

Schmuller,  Alexander,  violinist;  b. 
Mozyr,  Russia,  Dec.  5,  1880;  d.  Amsterdam, 
Mar.  29,  1933.  Pupil  of  Sevcik,  Hrimaly  and 
Auer;  from  1908  he  taught  at  the  Stern  Cons, 
in  Berlin,  and  from  1914  at  the  Amsterdam 
Cons.  For  several  years  he  gave  concerts 
with  Max  Reger,  whose  music  he  was  one  of 
the  first  to  champion;  made  many  concert - 
tours  in  Europe  and  the  U.  S. 

Schnabel  [shnah'-],  Artur,  born  Lipnik, 
Carinthia,  April  17,  1882.  After  a  few  pre- 
paratory lessons  from  Hans  Schmitt  he  st. 
in  Vienna  under  Leschetizky  from  1888-97; 
since  then  has  made  very  successful  pianistic 
tours  of  Austria  and  Germany;  lived  for  many 
years  in  Berlin,  where  he  gave  a  regular  series 
of  joint  recitals  with  Karl  Flesch;  formed  in 
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1912  a  trio  with  A.  Wittenberg  (vln.)  and  A. 
Hekking  (vcl.);  also  appeared  frequently  as 
assisting  artist  with  chamber-music  organiza- 
tions; 1925-33,  teacher  at  the  Berlin  Hoch- 
schule;  has  made  frequent  tours  of  the  U.  S., 
his  first  having  been  in  1921-22;  1933,  took 
part  in  the  Brahms  Fest.  of  the  Boston  Symph. 
Orch.  In  1935  he  perf.  the  complete  pf.- 
sonatas  of  Beethoven  in  7  concerts  at  Carnegie 
Hall,  N.  Y.  Now  (1940)  living  in  the  U.  S. 
Has  ed.  the  pf. -works  of  Beethoven  and  the 
vln. -sonatas  of  Brahms  and  Mozart  (with 
Karl  Flesch).  Has  written  Reflections  on 
Music  (N.  Y.,  1934).  His  comps.  include  a 
pf. -concerto,  a  pf.-quintet,  3  str. -quartets,  a 
solo  vln. -sonata,  a  pf.-sonata,  a  Dance  Suite 
for  pf.,  other  pf -pes.,  songs,  etc. — His  wife 
Therese,  nee  Behr  (b.  Sept.  14,  1876;  pupil 
of  Gerster  and  Stockhausen),  is  a  fine  concert- 
contralto. 

Schna'bel,  Karl  Ulrich  (son  of  Artur), 
pianist;  b.  Berlin,  Aug.  6,  1909;  st.  with  Paul 
Juon  and  Leonid  Kreutzer  at  the  Berlin 
Hochschule;  has  concertized  throughout 
Europe  (since  1929)  and  in  the  U.  S.  (since 
1937),  appearing  as  orchl.  soloist,  recitalist, 
chamber-music  player,  and  in  2-pf.  recitals 
with  his  father,  whose  asst.  he  has  been  since 
1929;  left  Germany  in  1933:  now  (1940)  teach- 
ing at  the  Dalcroze  School  in  N.  Y.  He 
married  the  pianist  Helen  Fogel,  with  whom 
he  gives  pf.-duet  concerts  (four  hands  at 
one  piano).  Has  written  pf. -pieces  and  a 
Fantasie-Sonata  for  vln.  and  pf. 

Schnabel-Tollefsen,  Augusta.  See Tol- 

LEFSEN. 

Schneevoigt  [shna-voiht],  Georg  Len- 
nart,  conductor;  b.  Viborg,  Finland,  Nov.  8, 
1872.  Pupil  of  the  Cons,  in  Helsingfors; 
1890-2,  of  Karl  Schroder  (vcl.)  in  Sonders- 
hausen;  1892  solo  'cellist  of  the  Expos,  orch. 
in  Moscow;  1893-4,  concert-tour  of  Finland; 
st.  further  with  J.  Klengel  at  the  Leipzig  Cons. 
(1894-5).  After  a  season  as  solo  'cellist  of  the 
Philh.  concerts  in  Helsingfors  he  made  a  tour 
of  Sweden  in  the  summer  of  1896;  taught  at 
the  Helsingfors  Cons.,  1896-9;  1897-1900, 
tours  of  Germany,  Belgium,  England  and 
Scandinavia.  In  1901  he  appeared  with  great 
success  as  cond.  of  the  symph.  concerts  at  the 
Expos,  in  Riga;  1904-8,  cond.  of  the  Kaim 
Orch.  in  Munich;  1909-12,  cond.  of  the  Riga 
Symph.  Orch.;  1912,  founded  in  Helsingfors 
a  symph.  orch.,  which  became  known  as  the 
new  Municipal  Orch.  on  its  union  with  the 
Philh.  Orch.  in  1914;  cond.  this  group  until 
1916;  1915-24,  cond.  of  the  'Konsertforen- 
ing'  in  Stockholm;  1919,  founded  the  Oslo 
Symph.  Orch.;  then  appeared  as  guest-cond. 
throughout  Europe;  1924-25,  in  Diisseldorf; 
1927,  came  to  the  U.  S.,  where  he  cond.  the 


Los  Angeles  Philh.  Orch.;  1928-32,  in  Riga 
as  gen.  dir.  of  the  Natl.  Opera;  since  then  in 
Malmo,  Sweden.  In  1907  he  married  the 
pianist  Sigrid  Sundgren  (q.  v.). 

Schneider  [shnl'-],  Edward  Faber,  born 
Omaha,  Neb.,  Oct.  3,  1872.  St.  pf.  with  F. 
L.  King  in  San  Jose  (1886-93),  L.  Lisser  in 
San  Francisco  (1893-5)  and  X.  Scharwenka 
in  N.  Y.  (1895) ;  went  to  Berlin  in  1896,  study- 
ing with  H.  Barth  (pf.)  and  O.  B.  Boise 
(comp.) ;  then  lived  in  San  Francisco  as  teacher 
of  pf.  and  theory;  assoc.  with  the  mus.-dept. 
of  Mills  Coll.  for  25  years  (10  years  as  head  of 
the  pf.-dept.  and  dean);  now  (1940)  living  in 
San  Jose,  Calif. — Works:  Symphony,  In 
Autumn  Time  (San  Francisco,  1913);  the 
symph.  poems  Sargasso  Sea  (ibl,  1922)  and 
Thus  Spake  the  Deepest  Stone  (ib.,  1938); 
pes.  for  vln.  and  for  pf.;  numerous  songs;  etc. 

Schnei'der,  (Johann  Christian)  Fried- 
rich,  b.  Alt-Waltersdorf,  Saxony,  Jan. 3,  1786; 
d.  Dessau,  Nov.  23,  1853.  Son  and  pupil 
of  Johann  Gottlob  S.  [b.  1753;  d.  as  organist 
at  Gersdorf,  May  3,  1840];  attended  the 
Zittau  Gymnasium  and  (1805)  Leipzig  Univ. 
As  the  pupil  of  Unger  at  Zittau,  he  early 
began  composing,  and  publ.  3  pf.-sonatas  in 
1803;  was  app.  organist  of  the  Paulinerkirche 
at  Leipzig  in  1807,  became  cond.  of  the 
Seconda  opera-troupe  in  1810,  org.  of  the 
Thomaskirche  in  1812,  and  in  1817  music- 
director  of  the  Leipzig  City  Th.  In  1830  his 
grand  oratorio,  Das  Weltgericht,  made  him 
famous,  and  he  was  called  to  Dessau  in  1821 
as  court  Kapellm.  Here  he  not  only  brought 
the  court  orch.  to  a  high  state  of  efficiency, 
cond.  the  'Singakademie'  with  the  best  re- 
sults, and  organized  the  'Liedertafel,'  but 
built  up  a  fine  choir  of  students  at  the  Gym- 
nasium and  Teachers'  Seminary,  and  founded 
a  celebrated  School  of  Music  in  1829,  which 
was  not  closed  until  1854,  after  the  Leipzig 
Cons,  had  attracted  so  many  pupils  of  dis- 
tinction; among  his  pupils  were  R.  Franz,  F. 
Spindler,  and  Karl  Anschiitz.  He  also  cond. 
nearly  a  score  of  grand  mus.  festivals.  In 
1830  the  degree  of  Dr.  phil.  was  conferred  on 
him  by  Halle  Univ. — His  oratorios  were  often 
performed.  Other  works:  14  masses;  13 
motets  and  psalms;  25  cantatas;  5  hymns;  7 
operas;  23  symphonies;  many  overtures;  7 
concertos  with  orch.;  pf. -quartets;  trios;  so- 
natas for  violin  (or  flute) ;  400  men's  choruses; 
200  songs  with  pf.;  pf.-sonatas  for  2  and  4 
hands,  etc.  (compl.  ed.  of  his  pf.-works  publ. 
at  Halberstadt) ; — Elementarbuch  der  Har- 
monic una"  Tonsetzkunst  (1820,  etc. ;  in  English, 
1828) ;  Vorschule  der  Musik  (1827) ;  Handbuch 
des  Organisten  (1829-30;  in  4  parts). — Cf  F. 
Kempe,  F.  S.  als  Mensch  und  Kilnstler  (Des- 
sau, 1859;  2nd  ed.  Berlin,  1864);  K.  Hoede, 
F.  S.  und  die  Zerbster  Liedertafel  zur  Hundert- 
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jahrfeier  1927  (Zerbst,  1927);  A.  Schering,  in 
Gesch.  d.  Oratoriums  (p.  347  ff.). 

Schnei'der,  (Johann)  Julius,  b.  Berlin, 
July  6,  1805;  cl.  there,  April  3,  1885.  Organist, 
choral  cond.  and  composer;  pupil  of  A.  W. 
Bach,  Tiirrschmidt,  and  L.  Berger  (pf.),  Haus- 
mann  (organ),  and  B.  Klein  (comp.).  In  1829, 
organist  and  cantor  of  the  Friedrichwerder 
Ch.  (where  he  organized  a  liturgical  choir  in 
1852);  1835-58,  singing-teacher  at  the  Munic. 
Industrial  School;  1837,  'R.  Mus.  Dir.';  1849, 
member  of  the  Akademie  (senator  in  1875); 
1854,  teacher  of  organ,  singing  and  comp.  at 
the  R.  Inst,  for  Church-music;  1869,  R.  In- 
spector of  Organs. — Works  (few  publ.) :  church 
mus.;  200  men's  choruses;  organ-pieces;  a  pf.- 
concerto  and  pf. -sonatas;  chamber-music; etc. 

Schnei'der,  Louis,  b.  Lyons,  June  23, 1861 ; 
d.  Grenoble,  Aug.  21,  1934.  He  lived  in  Paris 
as  mus.  and  drama  critic  of  'La  Paix',  'Gau- 
lois',  'New  York  Herald',  'Rev.  de  France', 
etc.  Author  of  Schumann,  sa  vie  et  ses  azuvres 
(1915;  in  collaboration  with  Mareschal); 
Massenet  (1908;  2nd  ed.  1926);  Monteverdi 
(1921);  Offenbach,  Herve,  Charles  Lecocq, 
maitres  de  Voperelte  frangaise  (2  vols.,  1924); 
Une  heure  avec  Offenbach  (1930);  Une  heure 
avec  Lecocq  (1930);  Une  heure  avec  Saint- 
Saens  (1930) ;  also  of  a  vol.  of  humorous  mus. 
chronicles  under  the  pen-name  'Le  pompier 
de  service'. 

Schneider,  Marius,  b.  Hageneau  (Alsa- 
tia),  July  1,  1903;  st.  pf.  and  musicol.  at 
Strasbourg,  Paris  and  Berlin;  grad.  1929; 
from  1931,  asst.,  from  1933  dir.,  of  the  ar- 
chive of  ethnol.  records  at  the  Ethnological 
Museum  in  Berlin. — Wrote:  Die  ars  nova  des 
14.  Jahrhunderts  in  Frankreich  und  Italien 
(1931);  Geschichte  der  Mehrstimmigkeit  (2 
vols.,  1934,  '35) ;  Gesange  aus  Uganda,  in 
'Archiv  fur  Musik-Forschung'  (1937);  Uber 
Verbreitung  afrikanischer  Chorformen,  in 
'Ztschr.  fur  Ethnologie'  (1937). 

Schnei'der,  Max,  b.  Eisleben,  July  20, 
1875.  While  a  student  at  the  Gymnasium  in 
Weimar  he  devoted  much  time  to  music;  st. 
musicology  at  Leipzig  Univ.  under  Paul,  Rie- 
mann  and  Kretzschmar,  and  comp.  under 
Jadassohn  (1895-7);  1897-1901,  Kapellm.  at 
the  Stadtth.  in  Halle  and  during  the  summer 
months  at  the  Th.  des  Westens  in  Berlin. 
Owing  to  an  injury  to  his  foot  he  declined  an 
appointment  as  chorusmaster  at  the  Hofoper, 
Munich  (1901),  and  returned  to  his  studies 
in  musicology  under  Kretzschmar;  when  the 
latter  became  prof,  at  the  Berlin  Univ.  in  1904, 
he  followed  him  and  was  app.  librarian  of  the 
musical  seminary  at  the  Univ.;  1907-14  he 
was  also  Kopfermann's  asst.  in  the  music 
division  of  the  R.  Library;  1909-15,  teacher 
of  orchestration  and  score-reading  at  the  'Kgl. 
akadem.   Institut  fur  Kirchenmusik' ;  made 


Kgl.  Prof,  in  1913;  1915,  associate  prof,  at 
the  Univ.  and  teacher  at  the  Kgl.  Institut 
fur  Kirchenmusik  in  Breslau;  1920,  reg.  prof.; 
1928,  succ.  Schering  as  prof,  at  the  Univ.  of 
Halle.  From  1912-14  he  was  ed.,  with  H. 
Springer  and  W.  Wolffheim,  of  'Miscellanea 
musicae  bio-bibliographica',  suppl.  to  Eitner's 
'Quellenlexikon';  from  1933  ed.  of  the 
'Ztschr.  f.  M.-W.';  since  1936  ed.,  with  R. 
Steglich,  H.  Besseler,  and  G.  Schiinemann,  of 
the  'Archiv  f.  M.-W.'  (cont.  of  the  'Ztschr.'). 
— Writings:  Verzeichnis  der  bisher  erschiene- 
nen  Literatur  uber  J.  S.  Bach  ('Bachjahrb.', 
1905);  Der  Generalbass  J.  S.  Backs  in  'Jahrb. 
Peters'  (1914);  Die  Anfdnge  des  Basso  con- 
tinuo  (1918);  Der  deutsche  Kantor  (1920); 
Seltene  Musikinstrumente  (in  'Schlesien's 
Vorzeit',  Breslau,  1928);  Beitrdge  zu  einer 
Anleitung  Clavichord  und  Cembalo  zu  Spielen 
(Strasbourg,  1934);  Beitrdge  zur  Musikfor- 
schung  (vol.  I,  Halle,  1935);  numerous  smaller 
essays  in  various  journals;  publ.  reprints  of 
Mattheson's  Ehrenpforte  (1910;  with  bibliogr. 
additions)  and  Diego  Ortiz's  Tratado  de 
glosas  sobre  cldusulas  (1913,  with  transl.;  2nd 
ed.  Cassel,  1936).  In  the  'D.d.T.'  he  ed. 
Telemann's  Der  Tag  des  Gerichts  and  Ino 
(vol.  28;  with  biogr.),  Keiser's  Crosus  (vol. 
37),  and  VInganno  fedele  (vol.  38);  rev. 
Bach's  St.  Matthew  Passion  (Leipzig,  1936); 
co-ed.  of  the  Neue  Bachgesellschaft  editions; 
ed.  of  'Altbachisches  Archiv'  (vol.  I:  motets 
and  choral  songs;  vol.  II:  cantatas;  Leipzig, 
1935);  ed.,  with  Th.  Siebs,  of  'Schlesische 
Volkslieder  mit  Bildern  und  Weisen'  (Bres- 
lau, 1924);  also  ed.  the  works  of  H.  Schiitz, 
etc. — Cf.  'Festschrift  M.  S.  zum  60.  Geburts- 
tag'  (Halle,  1935). 

Schnerich  [shna'riyh],  Alfred,  b.  Tarvis, 
Carinthia,  Oct.  22,  1859;  d.  Vienna,  July  26, 
1927.  St.  hist,  of  art  at  the  Inst,  fur  osterr. 
Geschichtsforschung  in  Vienna;  Dr.  phil.  in 
1888;  from  1889,  librarian  at  Vienna  Univ.; 
1921,  Hof rat ;  retired  in  1923.  Was  a  member 
of  the  editorial  commission  of  the  'D.T.O.' — 
Works:  Der  Messentypus  von  Haydn  bis  Schu- 
bert (1892);  Die  Frage  der  Reform  der  kath. 
Kirchenmusik  (1902;  a  reply  to  the  attacks  of 
the  'Cacilienverein');  Messe  und  Requiem  seit 
Haydn  und  Mozart  (1909);  Unsere  Kirchen- 
musik und  P.  M.  Horn.  Fine  Abwehr  (1911); 
Jos.  Haydn  und  seine  Sendung  (1922;  2nd  ed. 
1926);  Zur  Vorgeschichte  von  Haydns  Kai- 
serhymne,  in  'Ztschr.  f.  M.-W.'  I;  essays  in 
'Kirchenchor'  and  'Musik'.  Author  of  Die 
kirchliche  Tonkunst  (1927).  Publ.  in  fac- 
simile the  autograph  score  of  Mozart's  Re- 
quiem (1914;  with  explanatory  notes). 

Schnit'ger  (Schnitker)  Arp,  German  or- 
gan-builder; b.  Golzwarden,  Oldenburg,  July 
2,  1648;  d.  Neuenfelde,  1720.  His  organs  are 
in  the  Nikolai-  and  Jakobikirche,  Hamburg; 
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the  Cathedral  and  Stephanskirche  at  Bremen; 
the  Johanniskircheat  Magdeburg;the  Nikolai- 
kirche  at  Berlin ;  etc. — His  son  Franz  Kaspar 
(d.  1729)  worked  with  an  elder  brother  at 
Zwolle,  Holland,  building  the  organ  at  Zwolle 
(63  stops),  and  that  at  ALkmar  (56  stops). 

Schnitzer,  Germaine,  pianist;  b.  Paris, 
May  28,  1888.  Studied  at  the  Paris  Cons, 
with  Raoul  Pugno,  graduating  in  1902  as 
winner  of  the  1st  prize;  after  a  year  with  Emil 
Sauer  at  the  Meisterschule  in  Vienna  she  won 
the  1st  prize  awarded  by  the  Austrian  govt. 
(1903);  debut  with  the  Berlin  Philh.  Orch., 
Jan .9,1 904 ;  the  same  year  she  played  with  the 
Philh.  Soc.  in  Vienna  (Mottl)  and  the  Colonne 
Orch.  in  Paris;  since  then  has  appeared  in 
numerous  recitals  and  with  the  principal 
orchestras  in  Europe  and  the  U.  S.;  Amer. 
debut  in  recital  in  N.  Y.,  Dec.  18,  1906,  re- 
visited the  U.  S.  in  1909-10,  1913-14;  then 
settled  in  N.  Y.,  continuing  her  tours  of  the 
U.  S.,  and  living  part  of  the  year  in  Belgium 
(Brussels)  and  France. 

Schnorr  von  Ca'rolsfeld,  Ludwig,  dra- 
matic tenor;  b.  Munich,  July  2,  1836;  d. 
Dresden,  June  21,  1865.  Son  of  the  noted 
painter;  pupil  of  Jul.  Otto  at  Dresden,  and 
of  the  Leipzig  Cons.;  then  of  Ed.  Devrient 
at  Karlsruhe,  making  his  debut  there,  fol- 
lowed by  engagement  in  1858.  From  1860, 
leading  tenor  at  Dresden.  He  created  the 
role  of  Tristan  in  Wagner's  Tristan  und  Isolde 
at  Munich,  June  10,  1865,  his  wife  singing 
Isolde;  a  chill  on  that  occasion  proved  fatal. 
He  was  renowned  as  an  interpreter  of  Wagner 
roles. — Cf.  R.  Wagner,  Meine  Erinnerungen 
an  L.  S.  v.  C,  in  vol.  VIII  of  'Ges.  Schriften 
und  Dichtungen'. — Cf.  C.  H.  N.  Garrigues, 
Kin  ideales  Sdngerpaar,  L.  S.  v.  C.  und  Mal- 
vina  S.  v.  C.  (Copenhagen,  1937). 

Schnorr  von  Carolsfeld  (nee  Garrigues), 
Malwine,  dramatic  soprano;  wife  of  preced- 
ing; b.  Copenhagen,  Dec.  7,  1832;  d.  Karls- 
ruhe, Feb.  8,  1904.  She  created  Isolde  on 
June  10,  1865,  in  Munich,  her  husband  singing 
Tristan ;  after  his  death  she  sang  in  Hamburg, 
and  later  in  Karlsruhe;  after  her  retirement 
from  the  stage  she  taught.  In  1867  she  publ. 
a  volume  of  poems  by  her  husband  and  her- 
self.— Cf.  C.  H.  N.  Garrigues,  op.  cit.  (above). 
Schnyder  von  War'tensee  [shne'-], 
Xaver,  composer;  b.  Lucerne,  April  16,  1786; 
d.  Frankfort-on-Main,  Aug.  27,  1868.  A  pupil 
at  Vienna  of  J.  C.  Kienlen;  joined  the  cam- 
paign against  the  French  in  1815;  taught  at 
the  Pestalozzian  Inst.,  Yverdun;  and  in  1817 
settled  in  Frankfort. — Comp.  cantatas;  sacred 
and  secular  songs;  Swiss  songs  for  men's 
chorus;  etc.;  System  der  Rhythmik  (posth. 
publ.  by  B.  Widmann). — Cf.  Lebenserinne- 
rungen  von  S.  v.  W.  nebst  musikalischen  Beilagen 
und  einem  Gesammtverzeichniss  seiner  Werke 


(Zurich,  1888)  [autobiography  and  complete 
list  of  works]. 

Scho'bert,  Johann,  b.  Silesia,  ca.  1720; 
d.  Paris,  Aug.  28,  1767  (with  his  entire  family, 
from  eating  poisonous  mushrooms).  Com- 
poser and  harpsichordist;  from  1760,  chamber- 
musician  to  the  Prince  de  Conti  in  Paris.  His 
works  show  the  general  characteristics  of  the 
Mannheim  school,  although  it  cannot  be 
proved  that  he  ever  was  in  that  city.  Mo- 
zart's concerto  in  Bb  (K.  39)  is  partly  an  arr. 
of  sonata-movements  by  S.  A  selection  of 
S.'s  works  (with  thematic  cat.)  was  publ.  by 
H.  Riemann  in  vol.  39  of  'D.d.  T.'  (1909).— 
Publ.  works:  Op.  1,  2,  3,  sonatas  for  clavecin 
and  vln.;  op.  4,  5,  16,  17,  sonatas  for  clavecin 
solo;  op.  6,  8,  clavecin-trios;  op.  9,  10,  11,  12, 
18,  clavecin-concertos;  op.  13,  Concerto  pas- 
toral for  clavecin;  op.  14,  15,  6  symphonies  for 
clavecin,  vln.,  and  2  horns.  (The  same 
works  repr.  by  Hummel  in  Amsterdam  with 
different  op.-numbers.)  A  'Singspiel,'  Le 
Garde-chasse  et  le  Braconnier,  was  prod,  in 
Paris  (1765)  with  little  succ. — Cf.  G.  de 
Saint-Foix,/.  S.,  in  'Rev.  mus.'  Ill,  10(1922); 
K.  Schalscha,  Zur  Wiirdigung  Sch.s  (1923); 
H.  David,  J.  Sch.  (1928). 

Schoeck,  Othmar,  composer  and  con- 
ductor; b.  Brunnen,  Switzerland,  Sept.  1, 
1886.  Son  of  a  painter;  st.  at  the  Zurich 
Cons,  with  Nageli  and  Freund;  later,  with 
Reger  in  Leipzig;  living  in  Zurich;  1907-15, 
cond.  of  the  men's  chor.  'Aussersihl' ;  1911-17, 
do.  of  the  Lehrergesangverein ;  since  1917  do.  of 
the  symph.  concerts  at  St.  Gallen;  made  hon. 
Dr.  phil.  by  Zurich  Univ.  in  1928.  A  Schoeck 
Fest.  was  held  at  Bern  in  April,  1934.  S.  is 
acknowledged  as  the  leading  contemporary 
composer  of  Switzerland. — Works:  The  operas 
Don  Ranudo  (ib.,  1919),  Das  Wandbild  (text 
by  Busoni;  Halle,  1921),  Venus  (Zurich,  1922); 
Penthesilea  (Dresden,  1927);  Massimilla  Doni 
(Dresden  and  Zurich,  1937).  Also  choral 
and  orchl.  works  (Ouvertiire  academica;  vln.- 
concerto  in  Bb;  etc.);  chamber-music  (2  str.- 
quartets;  2.  vln. -sonatas;  etc.).  Song-cycles: 
Op.  36,  Klegie  (voice  and  chamber-orch.; 
1924);  op.  38,  Gaselen  (voice  and  chamber- 
orch.);  op.  40,  Lebendig  vegraben  (bass  and 
large  orch.;  1927);  op.  45,  Wanderung  im  Ge- 
birge  (voice  and  pf.;  1930;  op.  47,  Notturno 
(bass  and  str.-quartet) ;  Aus  dem  Wandsbecker 
Boten  (1937);  over  120  songs.— Cf.  W.  Schuh, 
Der  harmonische  Stil  O.  S.s,  in  'Neue  Musik- 
zeitung',  Jg.  49  (1928);  E.  Isler,  Fuhrer  durch 
'Penthesilea'  (1928);  H.  Corrodi,  O.  S.  (Frau- 
enfeld,  1931;  enlarged  ed.,  1936);  W.  Schuh, 
O.  S.  (Zurich,  1934;  valuable) ;  also  articles  in 
'Schweizerische  Musikzeitung'  (Jg.  74,  Heft 
10;  Jg.  77,  Heft  1,  7);  'Festgabe  der  Freunde 
zum  50.  Geburtstag',  ed.  by  W.  Schuh  (Erlen- 
bach-Zurich,  1936). 
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Schoemaker,  Maurice,  composer;  b.  An- 
derlecht,  Dec.  27,  1890;  st.  at  the  Brussels 
Cons.;  pupil  of  Th.  Ysaye  (harm.),  Brussel- 
mans  (cpt.),  Lunssens  (fugue)  and  P.  Gilson 
(comp.) ;  became  the  leader  of  a  group  of 
young  Elemish  composers  known  as  'De 
Synthetisten'. — Works:  Symph.  poem,  Vuur- 
werk;  Flemish  Rhapsody  for  orch. ;  a  chamber- 
symph.;  chamber-mus. ;  pf.-pieces;  a  Flemish 
opera,  Swane;  etc. 

Schoe'nefeld,  George,  son  of  Henry  S.; 
b.  Chicago,  June  24,  1887.  Pupil  of  his 
father  in  pf.  and  harm,  until  1908;  then  st. 
pf.  with  Martin  Krause  in  Berlin  (1908-9), 
Marc  de  la  Nux  in  Paris  (1909-10)  and  Har- 
old Bauer,  also  in  Paris  (1911).  Becoming 
interested  in  the  harpsichord  and  clavichord, 
he  taught  himself  those  instruments,  and 
made  his  debut  at  Los  Angeles  on  June  13, 
1913,  as  a  harpsichord-player,  since  then  de- 
voting himself  exclusively  to  recitals  of  early 
music;  has  made  many  lecture-recital  tours 
of  the  Pacific  Coast;  teacher  of  hist,  of  mus. 
at  Univ.  of  the  West,  Los  Angeles,  and  do.  of 
mus.  hist,  and  theory  at  the  Acad,  of  Music, 
Los  Angeles,  where  he  is  now  living  (1940). 

Schoe'nefeld,  Henry,  b.  Milwaukee,  Wis., 
Oct.  4,  1857;  d.  Los  Angeles,  Calif.,  Aug.  4, 
1936.  Pianist,  conductor  and  composer;  pu- 
pil, 1875-8,  at  Leipzig  Cons.,  of  Coccius  and 
Papperitz  (pf.),  Hermann  (vln.),  Richter 
(theory),  Reinecke  and  Grill  (comp.  and 
instr.),  and  Schradieck  (cond.).  In  1878-9 
he  studied  with  E.  Lassen  at  Weimar  (comp.); 
then  settled  in  Chicago,  after  a  pianistic  tour 
through  Northern  Germany,  as  a  teacher  and 
composer;  1891-1902,  cond.  of  the  'Germania 
Mannerchor.'  In  1904  he  moved  to  Los 
Angeles,  where  he  was  cond.  (1911-23)  of  the 
'Germania  Turn-Verein'  and  the  'Women's 
Symph.  Orch.'  for  16  years. 

Schoen-Rene,  Anna  E.,  b.  Coblenz;  after 
attending  the  Royal  Acad,  at  Berlin,  she  st. 
singing  with  Pauline  Viardot-Garcia  and  made 
her  operatic  debut  at  Saxon-Altenburg  in  1887. 
She  went  to  America  in  1895,  but  illness 
obliged  her  to  abandon  an  operatic  career. 
After  further  study  with  Manuel  Garcia  in 
London,  she  devoted  herself  to  teaching  in 
the  U.  S.,  first  at  Minneapolis  and  then  at 
N.  Y.,  where  she  joined  the  faculty  of  the 
Juilliard  School  of  Music. 

Schoelcher,  Victor,  b.  Paris,  July  21,  1804; 
d.  there,  Dec.  24,  1893.  A  French  radical 
statesman,  from  1876  member  of  the  national 
Senate.  During  the  second  Empire  he  lived 
in  England,  became  an  enthusiastic  admirer  of 
Handel's  music,  and  in  1857  publ.  The  Life 
of  Handel  in  an  inadequate  Engl,  transl.  from 
the  original  French  MS.  [the  first  4  chapters 
of  this  were  publ.  in  'La  France  musicale,' 
1860-62;  the  entire  MS.  was  bought  for  the 


library  of  the  Paris  Cons,  in  1881].  He  later 
presented  his  fine  coll.  of  Handeliana,  and  an- 
other of  mus.  instrs.,  to  the  Paris  Cons. 

Scholes  [skohls],  Percy  Alfred,  writer  on 
music;  b.  Leeds,  July  24,  1877;  1907,  A.R.C. 
M.;  1908,  Mus.  Bac,  Oxford;  1934,  Dr. 
es  lettres,  Univ.  of  Lausanne;  organist  at 
various  churches  until  1905;  extension  lec- 
turer at  the  Univs.  of  Oxford,  Cambridge, 
London  and  Manchester;  1908,  founded  the 
Home  Mus.  Study  Union,  and  until  1921  ed. 
its  organ,  'The  Mus.  Student*  and  'Mus.  and 
Youth';  toured  the  U.  S.  as  lecturer  in  1915 
and  on  4  later  occasions;  critic  of  the  'London 
Evening  Standard'  and  'The  Observer' 
(1920-27),  and  for  the  BBC  (1923-29); 
1925-30,  ed.  the  Audiographic  Series  of 
Pianola  and  Duo  Art  Rolls;  1928,  organized 
the  Anglo- Amer.  Mus.  Education  Conferences 
(Lausanne,  1931,  '33);  since  1929  has  lived  in 
Montreux,  Switzerland;  1932-36,  mus.  ed.  of 
'Radio  Times'.  — Author  of  Everyman  and 
his  Mus.  (1917);  An  Introd.  to  British  Mus. 
(1918);  The  Listener's  Guide  to  Mus.  (1919; 
7th  ed.  1934);  Mus.  Appreciation,  Why  and 
How?  (1920;  4th  ed.  1925);  The  Book  of  the 
Great  Musicians  (3  vols.;  1920-23;  15th  ed. 
1937);  New  Works  by  Modern  Brit.  Composers 
(2  series;  1921,  '24);  The  Beginner's  Guide  to 
Harmony  (1922);  Notes  Upon  the  Work  of 
Arthur  Bliss,  and  Especially  Upon  His  Color 
Symph.  (1922);  First  (and  Second)  Book  of 
the  Gramophone  Record  (1923,  '24;  2nd  ed. 
1927);  The  Listener's  Hist,  of  Mus.  (3  vols.; 
1923-28;  4th  ed.  1933);  Crotchets  (1924); 
Learning  to  Listen  by  Means  of  the  Gramo- 
phone (1925);  Everybody's  Guide  to  Broadcast 
Mus.  (1925);  The  Appreciation  of  Mus.  by 
Means  of  the  Pianola  and  Duo  Art  (1925);  A 
Miniature  Hist,  of  Mus.  (1928);  The  Columbia 
Hist,  of  Mus.  Through  Eye  and  Ear  (5  albums 
of  records  with  accomp.  booklets;  1930-39; 
eds  in  Japanese  and  Braille) ;  Mus.  and  Puri- 
tanism (Vevey,  1934);  The  Puritans  and  Mus. 
in  Engl,  and  New  Engl.  (London,  1934); 
Music:  The  Child  and  the  Masterpiece  (1935; 
Amer.  ed.:  Mus.  Appreciation,  Its  Hist.  and. 
Technics);  Radio  Times  Mus.  Handb.  (1935; 
3rd  ed.  1936;  Amer.  ed.  as  The  Scholes  Mus. 
Handbook,  1935);  Oxford  Companion  to  Mus. 
(encyclopedia;  London  and  N.  Y.,   1938). 

Scholtz,  Hermann,  pianist,  teacher  and 
composer;  b.  Breslau,  June  9,  1845;  d.  Dres- 
den, July  13,  1918.  Pupil  at  Breslau  of 
Brosig;  1865-7,  of  K.  Riedel  and  Plaidy  at 
Leipzig,  then  of  Bulow  and  Rheinberger  at 
the  R.  School  of  Music,  Munich;  taught  there, 
1870-5;  after  that  in  Dresden,  being  app.  'R. 
Saxon  Chamber- virtuoso'  in  1880,  and  R.  Prof. 
in  1910. — Editor  of  Chopin's  works  for  piano 
(Ed.  Peters);  also  of  Heller's  Etudes  (op.  45, 
46,  47)  and  Brahms'  pf.-concerto  (op.  15). 
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Scholz,  Bernard  E.,  composer,  conductor 
and  writer;  b.  Mayence,  Mar.  30,  1835;  d. 
Munich,  Dec.  26,  1916.  Pupil  of  Ernst  Pauer 
at  Mayence,  and  (1855)  of  Dehn  at  Berlin. 
In  1856,  teacher  at  the  R.  School  of  Music, 
Munich;  1859-65,  court  Kapellm.  at  the  Ha- 
nover theater  1865-6,  cond.  of  the  Cherubini 
Soc,  Florence;  then  lived  in  Berlin ;  conducted 
the  concerts  of  the  Breslau  Orchestral  Society, 
1871T83,  and  on  April  1,  1883,  succeeded  Raff 
as  dir.  of  Hoch's  Cons.,  Frankfort;  from 
1884  also  cond.  of  the  'Ruhl'scher  Gesang- 
verein.'  He  retired  in  1908,  and  lived  then  for 
several  years  in  Florence.  He  was  Dr.  phil. 
hon.  c.  (Breslau  Univ.);  Royal  Prussian 
Professor;  etc. — Writings:  Lehre  vom  Kontra- 
punkt  und  der  Nachahmung  (1897);  Wohin 
treiben  wir?  (1897;  coll.  of  essays);  Musika- 
lisches  und  Personliches  (1899);  Verklungene 
Weisen  (1911).  Edited  Dehn's  Lehre  vom 
Kontrapunkt,  Kanon  und  der  Fuge  (1859;  2d 
ed.  1883). 

Schonberg,  Arnold,  b.  Vienna,  Sept.  13, 
1874.  As  a  pupil  of  the  Realschule  he  learned 
to  play  the  vln.,  and  later  taught  himself  the 
'cello,  playing  with  amateur  groups,  for  which 
he  composed  some  chamber-music.  His 
father's  death  left  him  in  needy  circum- 
stances at  the  age  of  16;  he  then  studied 
music  by  himself  for  several  years;  when  he 
was  20  his  work  aroused  the  interest  of  Alex- 
ander von  Zemlinsky,  with  whom  he  st. 
counterpoint  for  some  months,  and  whose 
sister  he  married  in  1901.  His  first  work  to 
receive  public  perf.  was  a  str.  quartet  (1897- 
8),  which  has  since  been  lost.  It  was  received 
with  favor,  but  his  early  songs,  heard  in  1900, 
more  individual  in  style,  aroused  some  opposi- 
tion, which  continued  with  increasing  violence 
at  subsequent  perfs.  of  S.'s  works.  In  1899 
he  comp.  his  first  important  work,  the  tone 
poem  Verklarte  Nacht  for  str.-sextet.  In  1900 
he  began  to  comp.  the  Gurre-Lieder  for  soli, 
chorus  and  orch.,  for  the  scoring  of  which  he 
had  to  order  special  large-size  music  paper. 
Work  on  this  comp.  was  interrupted  by  the 
need  for  scoring  operettas  for  a  living;  it  was 
virtually  completed  by  1901,  but  the  orches- 
tration was  not  finished  until  1911. 

In  1901,  S.  moved  to  Berlin,  where  for  a 
short  time  he  was  cond.  at  Wolzogen's  Buntes 
Th.,  a  sort  of  artistic  cabaret.  But  soon,  on 
the  recommendation  of  R.  Strauss,  he  ob- 
tained the  Liszt  stipendium  (1902)  and  a 
position  as  teacher  at  the  Stern  Cons.  In  the 
summer  of  1903  he  returned  to  Vienna  and 
began  to  teach  classes  in  harmony  and  comp. 
at  the  Schwarzwald  school  there,  his  first 
pupils  including  Alban  Berg,  Egon  Wellesz, 
Anton  von  Webern  and  Erwin  Stein.  He  also 
met  Mahler,  who  became  a  warm  advocate  of 
his  work.  In  1904,  S.  took  part  in  forming 
the  Vereinigung  Schaffender  Tonkunstler  for 


the  promotion  of  free  creative  art,  and  this 
soc.  gave  the  1st  perf.  of  his  symph.  poem 
Pelleas  und  Melisande  (after  Maeterlinck)  on 
Jan.  26,  1905,  with  S.  conducting;  in  this  work 
is  found  the  first  example  of  a  trombone 
glissando.  While  continuing  to  write  works 
that  marked  a  definite  breaking-away  from 
tonality,  such  as  the  3  Klavierstiicke,  op.  11 
(1909),  S.  also  turned  to  painting  in  1907,  and 
an  exhibition  of  his  pictures  was  held  at 
Vienna  in  1910.  In  that  year  he  was  app. 
teacher  of  comp.  at  the  Imp.  Acad,  for  Music, 
and  the  following  year  he  completed  his  im- 
portant Harmonielehre  (Manual  of  Harmony), 
dedicated  to  the  memory  of  Gustav  Mahler. 
The  year  1911  also  found  him  once  again  in 
Berlin,  where  he  gave  10  lectures  on  comp. 
at  the  Stern  Cons.  In  1912  he  brought  out 
two  works  that  aroused  much  controversy, 
the  5  Orchl.  Pieces,  op.  16,  (one  piece  is 
based  on  4ths,  5ths  and  tritones  in  canonical 
construction);  and  the  song-cycle  Pierrot 
Lunaire,  1st  perf.  in  Berlin  (Oct.  16)  after  40 
rehearsals.  On  Feb.  23,  1913,  his  Gurre- 
Lieder,  requiring  nearly  400  executants,  was 
finally  perf.  in  Vienna  (F.  Schreker  cond.) 
with  considerable  success.  Meanwhile,  S. 
was  appearing  as  cond.  of  his  own  works  in 
various  cities  (Amsterdam,  1911;  St.  Peters- 
burg, 1912;  London,  1914)  and  obtaining 
wide  international  recognition,  as  well  as 
opposition.  From  1915-17  he  was  engaged 
in  periods  of  military  service;  in  1918  he 
settled  in  Modling,  near  Vienna,  holding  his 
'Seminar  for  Composition'  (till  1920),  which 
attracted  many  new  pupils,  and  founding  a 
Society  for  Private  Musical  Performances, 
with  which  he  gave  many  concerts  of  modern 
music.  In  1920-21  he  lectured  on  theory  at 
Amsterdam,  and  in  1925  he  was  app.  prof, 
(succ.  Busoni)  of  a  master-class  at  the  Prus- 
sian Acad,  of  Arts  in  Berlin,  retaining  this 
position  until  May,  1933,  when  he  was  dis- 
missed by  order  of  the  German  Ministry  of 
Education.  He  then  went  to  Paris,  and  in 
Oct.,  1933,  came  to  the  U.  S.  and  taught  at  the 
Malkin  Cons,  in  Boston.  Many  festival  con- 
certs (N.  Y.  League  of  Composers,  Library  of 
Congress,  etc.)  were  given  to  celebrate  his 
arrival.  In  1935  he  was  app.  prof,  music  at 
the  Univ.  of  Calif,  in  Los  Angeles,  and  in  1936 
accepted  a  similar  position  at  the  Univ.  of 
Southern  Calif.,  in  the  same  city,  where  he  is 
now  '(1940)  living.  He  became  an  American 
citizen  in  1940. — S.  is  not  only  a  creative 
artist  who  has  opened  an  entirely  new  vista 
for  the  development  of  music  in  the  20th 
century,  but  a  brilliant  theorist  and  an  in- 
fluential teacher  as  well.  As  a  composer,  he 
has  passed  through  several  distinct  phases. 
His  early  work,  influenced  by  Wagner, 
Brahms  and  Mahler,  is  traditional  in  form 
and  romantic  in  spirit.     From  about  1907  he 
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began  to  utilize  some  of  the  elements  of  im- 
pressionism, such  as  the  whole-tone  scale,  in  a 
complex  contrapuntal  texture  that  eventu- 
ally involved  the  abandonment  of  tonality 
(though  S.  repudiates  the  term  'atonality'). 
The  F#  m.  str.-quartet,  op.  10  (1907)  is  the 
last  comp.  bearing  a  key-signature  indicative 
of  tonality  until  we  come  to  the  Suite  in  G 
for  strings  (1934),  which  forms  an  isolated 
exception  among  S.'s  later  works.  From  the 
beginning  of  1915  he  began  to  experiment 
with  the  twelve-tone  system  in  an  attempt  to 
achieve  unity  and  regularity  without  re- 
course to  traditional  procedures.  After  being 
adumbrated  in  several  transitional  works 
(e.g.,  the  5  Pieces  for  pf.,  op.  23),  this  system 
was  strictly  applied  in  the  Serenade,  op.  24 
(1924)  and  has  remained  the  basis  of  S.'s 
subsequent  compositions  (with  the  sole  ex- 
ception mentioned  above). — -Works:  For 
the  stage:  Op.  17,  Erwartung,  monodrama 
(text  by  Marie  Pappenheim;  1909);  op.  18, 
Die  gliickliche  Hand,  drama  with  music  (1913) ; 
op.  32,  Von  Heute  auf  M or  gen  {From  Today 
to  Tomorrow),  opera  in  1  act  by  Max  Blonda 
(1929).  Fororch.:  Op.  5,  Pelleas  und  Meli- 
sande,  symph.  poem  (1st  perf.  1905);  op.  9b, 
Kammersymphonie  in  E  (version  for  large 
orch.,  1935;  orig.  for  15  instrs.:  see  below);  op. 
16,  5  Pieces:  Vorgefuhl,  Vergangenes,  Der 
Wechselnde  Akkord,  Peripatetik,  Das  Obligato 
Recitativ  (1st  perf.  1912;  chamber-orch.  arr. 
by  Greissle;  2-pf.  arr.  by  von  Webern);  op.  31, 
Variations  (1928);  op.  34,  Music  to  a  motion 
picture  (1930);  op.  36,  vln. -concerto  (1936); 
2nd  Kammersymphonie  (1940)  [begun  in  1906]. 
For  chorus:  Op.  13,  Friede  auf  Erden  (1907); 
op.  27,  4  pes.  for  mixed  chor.;  op.  28,  3  satires 
for  do. ;  op.  35,  6  pes.  for  men's  chor.  Chamber- 
music:  Op.  4,  Verkldrte  Nacht  (Transfigured 
Night),  sextet  for  strs.  (1889);  op.  7,  1st  str.- 
quartet,  in  D  m.  (1st  perf.  1907);  op.  9, 
Kammersymphonie  in  E  for  15  instrs.  (1st 
perf.  1913);  op.  10,  2nd  str.-quartet,  in  F#  m. 
(3rd  and  4th  movems.  with  voice  (poems  by 
Stefan  George) ;  op.  24,  Serenade  for  clar.,  bass- 
clar.,  mandoline,  guitar,  vln.,  via.,  vcl.  (4th 
movem.  with  a  sonnet  by  Petrarca  for  bass- 
bar.;  1st  perf.  1924);  op.  26,  Quintet  for 
winds  (1st  perf.  1924);  op.  29,  Suite  for  3 
clars.,  vln.,  via.,  vcl.  and  pf.  (1934);  op.  30, 
3rd  str.-quartet  (1st  perf.  1927);  op.  37,  4th 
str.-quartet  (1936).  For  pf.:  Op.  11,  3 
Klavierstiicke  (1909;  No.  2  arr.  for  orch.  by 
Busoni);  op.  19,  6  short  pes.;  op.  23,  5  pes.; 
op.  25,  Suite;  op.  33a,  Piece.  Songs  with 
orch.:  Op.  8,  6  songs;  op.  22,  4  songs  (1913- 
15);  with  pf.:  op.  1,  2  songs;  op.  2,  4  songs; 
op.  3,  6  songs;  op.  6,  8  songs;  op.  12,  2  ballads; 
op.  14,  2  songs;  op.  15,  cycle  (15  songs  from 
Stefan  George's  poem  Das  Buch  der  Hdngenden 
Garten);  also  op.  20,  Herzgewdchse  (Heart- 
aches;  after    Maeterlinck),    for   sopr,    with 


celesta,  harmonium  and  harp.  Unfinished  or 
unpubl.  works:  Moses  and  Aaron,  opera;  Der 
biblische  Weg,  stage  play;  Die  Jakobsleiter, 
oratorio;  Totentanz  der  Prinzipien;  Requiem. 
Works  without  op. -number:  Gurre-Lieder ,  for 
soli,  chor.  and  full  orch.  (1911;  poem  by  J.  P. 
Jacobsen;  small  orch.  arr.  by  E.  Stein;  pf. 
arr.  by  A.  Berg);  Concerto  for  vcl.  and  orch. 
(1932);  Concerto  for  string-quartet  and 
orch.  (1933;  based  on  G.  F.  Handel's  Concerto 
grosso  op  6,  No.  7);  Suite  for  str.-orch. 
(1934);  Pf. -Piece  ('New  Music',  1932).  Ar- 
rangements and  transcriptions:  2  choral  pre- 
ludes by  J.  S.  Bach,  transcr.  for  large  orch. 
(Komm,  Gott,  Schopfer,  Heiliger  Geist  and 
Schmilcke  dich,  O  Hebe  Seele) ;  Prelude  and 
Fugue  in  El?  for  org.  by  Bach,  for  do.;  vcl.- 
concerto  by  G.  M.  Monn;  ballad,  Der  Nock, 
by  Loewe,  for  large  orch.;  arrs.  of  folk-songs 
(3  for  chor.;  5  for  voice  and  pf.;  1929).  Author 
of  a  Harmonielehre  (3rd  rev.  and  enlarged  ed. 
1922);  Theory  of  Composition  (in  prep.  1940); 
and  various  essays. — Cf.  A.  S.,  a  coll.  of 
essays  by  11  admirers  (Munich,  1912);  E. 
Steinhard,  Die  Kunst  A.  S.s,  in  'Neue  Mu- 
sikzeitung'  (1912,  No.  18);  J.  G.  Huneker, 
S.,  in  Ivory,  Apes  and  Peacocks  (N.  Y.,  1915); 
E.  Wellesz,  S.  and  Beyond,  in  the  'Mus. 
Quart.'  (Jan.,  1916);  id.,  A.  S.  (Leipzig,  1921; 
Engl,  transl.  London,  1925);  C.  Gray,  A.  S.,a 
Critical  Study,  in  'Music  and  Letters'  III,  1 
(1922);  E.  Stein,  Praktischer  Leitfaden  zu  S.s 
Harmonielehre  (Vienna,  1923);  S.  issue  of 
'Anbruch'  (Vienna,  1924);  P.  Stefan,  A.  S. 
(Vienna,  1924);  E.  Stein,  in  'Anbruch'  VIII, 
10  (1926)  and  IX,  7  (1927) ;  Th.  Wiesengrund- 
Adorno,  A.  S.  Chore  Op.  27  und  Op.  28,  ib.  X, 
9-10  (1928);  K.  Westphal,  A.  S.s  Weg  zur 
Zwolftone-Musik,  in  'Die  Musik'  XXI,  7 
(1929);  E.  Stein,  in  'Modern  Music'  VIII,  4 
(1930);  A.  Machabey,  S.,  in  'Le  Menestrel' 
(Paris,  1930);  Carl  Engel,  Discords  Mingled 
(pp.  84-97,  S.'s  Pierrot  Lunaire;  N.  Y.,  1931) ; 
A .  S.  zum  60.  Geburtstag,  a  coll.  of  articles  by 
friends  and  pupils  (Vienna,  1934);  H.  E. 
Wind,  Die  Endkrise  der  bilrgerlichen  Musik 
und  die  Rolle  A.  S.s  (ib.,  1935);  R.  S.  Hill, 
S.'s  Tone-Rows  and  the  Tonal  System  of  the 
Future,  in  the  'Mus.  Quart.'  (Jan.,  1936);  D. 
J.  Bach,  A  Note  on  A.  S.,  ib.  (Jan.,  1936);  M. 
Armitage  (ed.),  A.  S.  (N.  Y.,  1937;  contains 
essays  by  R.  Sessions,  E.  Krenek,  E.  Stein, 
C.  Engel,  O.  Klemperer,  P.  Pisk,  P.  Stefan, 
etc.,  also  2  by  S.  himself  (Tonality  and  Form 
and  Problems  of  Harmony). 

Schon'berger,  Benno,  pianist  and  com- 
poser; b.  Vienna,  Sept.  12,  1863;  d.  Wis- 
borough  Green,  Sussex,  Mar.  9,  1930.  Pu- 
pil of  Anton  Door  (pf.),  Bruckner  (cpt.)  and 
Volkmann  (comp.)  at  Vienna  Cons.;  then 
studied  with  Liszt,  and  again  with  Door. 
Concert-tours,  1878-80,  through  Russia, 
Germany,  Austria  and    Belgium;  taught  in 
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Vienna  till  1885;  then  in  Sweden  (1886)  and 
London.  American  tour,  1894.  For  a  time 
he  taught  at  the  R.  A.  M.  From  1912  was 
cond.  of  various  traveling  opera-companies  in 
England. 

Schonstein,  Karl,  Freiherr  von,  b.  Ofen, 
June  26,  1797;  d.  Vienna,  July  16,  1876.  A 
high  official  of  the  Austrian  government,  he 
was  in  early  life  a  celebrated  concert-singer; 
one  of  the  first  and  finest  interpreters  of  Schu- 
bert, who  dedicated  to  him  the  cycle  Die 
schbne  Miillerin. 

Scho'penhauer,  Arthur,  the  great  philo- 
sopher; b.  Danzig,  Feb.  22,  1788;  d.  Frank- 
fort-on-Main,  Sept.  21,  1860.  Although  his 
excursions  into  the  realm  of  music  are  neither 
remarkable  nor  very  valuable,  they  are  stimu- 
lating, and  have  inspired  a  number  of  valu- 
able contributions  by  modern  investigators, 
especially  in  the  field  of  musical  esthetics. 
Wagner  was  influenced  to  a  considerable  ex- 
tent by  S.'s  philosophical  system.— Cf.  K. 
Fuchs,  Prdliminarien  zu  einer  Kritik  der 
Tonkunst  (Greifswald,  1870);  F.  von  Hau- 
segger,  R.  Wagner  und  A.  S.  (Leipzig,  1878; 
2d  ed.  1892);  H.  Dinger,  Die  Weltanschauung 
Wagners  in  den  Grundgedanken  ihrer  Ent- 
wickelung  (Leipzig,  1893;  traces  especially 
the  influence  of  Hegel  and  S.)  M.  Seydel,  A. 
S.s  Metaphysik  der  Musik  (Leipzig,  1894); 
E.  Zoccoli,  L'Estetica  di  A.  S.  (Milan,  1901); 
G.  Melli,  La  Filosofia  di  S.  (Florence,  1905; 
treats  of  the  relations  between  S.  and  Wagner) ; 
Th.  Lessing,  S.,  Wagner,  Nietzsche  (Munich, 
1906);  A.  Macklenburg,  S.  und  seine  Stellung 
zur  Musik,  in  'Die  Musik'  (vol.  29;  Dec, 
1908;  A.  von  Gottschalk,  Beethoven  und  S. 
(Blanckenburg,  1912);  L.  Dunton  Green,  S. 
and  Music,  in  the  'Mus.  Quart.'  (April,  1930). 

Schorr,  Friedrich,  dramatic  baritone;  b. 
Nagyvarad,  Hungary,  Sept.  2,  1888;  st.  law  at 
the  Univ.  of  Vienna,  then  voice  with  Robin- 
son ;  during  a  non-professional  visit  to  the  U. 
S.  in  the  season  of  1911-12,  he  made  a  few 
appearances  in  minor  roles  with  the  Chicago 
Opera  Co.,  later  making  his  formal  operatic 
debut  as  Wotan  with  the  Graz  Opera,  of  which 
he  was  a  member  until  1916;  thereafter  sang 
at  the  State  Ths.  in  Prague  (1916-18)  and 
Cologne  (1918-23),  and  at  the  Berlin  Staats- 
oper  (1923-31);  in  1923  he  toured  the  U.  S. 
with  the  German  Opera  Co.  of  Charlotten- 
burg;  on  Feb.  14,  1924,  made  his  debut  as 
Wolfram  at  the  M.  O.  H.,  of  which  he  has 
since  been  a  leading  member;  in  the  spring  of 
the  same  year  he  appeared  for  the  first  time 
at  Covent  Garden;  in  1925,  '27,  '28  and  '30  he 
sang  Wotan  at  the  Bayreuth  Fests.;  he  has 
made  guest  appearances  at  Wagner  fests.  in 
Europe,  also  with  the  San  Francisco  Opera, 
the  Chicago  City  Opera,  at  the  Hollywood 
Bowl  (1938),  etc.;  1938,  app.  vocal  adviser  of 


the  Wagner  Div.  of  the  M.  O.  H.;  the  Juilliard 
Foundation  thereupon  establ.  two  scholar- 
ships for  promising  young  Wagnerian  artists 
to  be  trained  under  him.  He  is  also  an  excel- 
lent oratorio  singer.  At  the  M.  O.  H.  he 
appeared  in  the  Amer.  premieres  of  Krenek's 
Jonny  Spielt  Auf  (Daniello;  1929)  and  Wein- 
berger's Schwanda  (title  role;  1931). 

Schott,  Anton,  dramatic  tenor;  b.  Schloss 
Staufeneck,  Swabian  Alps,  June  25,  1846;  d. 
Stuttgart,  Jan.  8,  1913.  He  was  an  artillery 
officer  in  a  Wurttemberg  regiment  1865-71; 
after  the  French  campaign  he  studied  with 
Frau  Schebest-Strauss,  at  the  end  of  1871  was 
eng.  at  the  Munich  opera,  sang  lyric  roles  at 
the  Berlin  opera  1872-5,  and  was  eng.  as  lead- 
ing tenor  at  Schwerin  and  Hanover,  making 
many  concert-tours  (to  London  in  1879) ;  went 
to  Italy  with  Neumann's  Wagner  troupe  in 
1882;  from  1884-7  he  sang  at  the  M.  O.  H.; 
Amer.  debut  as  Tannhauser  on  Nov.  17,  1884, 
the  opening  night  of  the  first  season  of  German 
opera  under  Dr.  Leopold  Damrosch.  After 
his  return  to  Europe  he  sang  only  as  star  by 
special  engagement,  and  on  the  concert -stage. 
He  excelled  as  a  Wagner  interpreter.  He 
publ.  Hie  Welf,  hie  Waibling  (1904;  polemical). 

Schott.      B.  Schott's  Sonne,  one  of  the 

largest  and  most  important  music-publishing 
firms  in  the  world,  was  founded  by  Bernhard 
Schott  (d.  1817)  at  Mayence  in  1773.  After 
his  death  the  business  was  carried  on  by  his 
sons  Andreas  (1781-1840)  and  Johann  Joseph 
(1782-1855)  under  the  firm-name  of  'B. 
Schott's  Sonne';  Andreas'  2  sons,  Franz  Philip 
(1811-1874)  and  Peter  (d.  1894;  mgr.  of  the 
Paris  and  Brussels  branches),  later  succeeded 
to  the  business;  subsequently  Peter  S.,  Jr., 
took  over  the  directorship,  together  with  Dr. 
L.  Strecker  and  Franz  von  Landwehr.  The 
branches  at  Paris  and  Brussels,  'Schott  freres,' 
are  under  independent  management.  Publrs. 
of  the  journals  'Cacilia'  (1824-48),  'Suddeuts- 
che  Musikzeitung'  (1852-69),  and  'Melos' 
(since  1927). — Cf.  W.  Altmann,  R.  Wagners 
Briefwechsel  mit  seinen  Verlegern  (Leipzig, 
1911;  vol.  II  contains  corresp.  with  S.). 

Schra'de,  Leo,  musicologist;  b.  Allenstein, 
Dec.  13,  1903;  st.  with  Halbig  in  Heidelberg, 
Sandberger  in  Munich  and  Kroyer  in  Leipzig; 
1927,  Dr.  phil.;  1929,  instr.  at  the  Univ.  of 
Konigsberg;  1932,  in  Bonn,  then  came  to  the 
U.  S.,  and  is  now  (1940)  teaching  at  Yale 
Univ. — Writings:  Beiirdge  zur  Geschichte  der 
Toccata  (1926) ;  Die  dltesten  Denkmdler  der 
Orgelmusik  (1927);  Die  Darstellungen __  der 
Tone  .  .  .  (1929);  Die  handschriftliche  Uber- 
lieferung  der  dltesten  Instr. -Musik  (1931);  Die 
Stellung  der  Musik  in  der  Philos.  des  Boethius 
(1832);  Das  Haydnbild  (1932);  Studien  zum 
Alexanderfest,  in  the  'Handel-Jahrb.'  (1932); 
Tanze  aus  einer  Lautentablatur,  in  'Ztschr.  f. 
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M.-W.'  X,  449  ff.;  Die  Maniera  in  der  Musik 
des  16.  Jahrh.,  ib.  XVI;  and  other  essays. 
Editor  of  Luis  Milan's  El  Maestro  in  'Publi- 
kationen  alterer  Musik'  (Leipzig,  1927). 

Schra'dieck,  Henry,  violinist;  b.  Ham- 
burg, April  29,  1846;  d.  Brooklyn,  N.  Y., 
March  25,  1918.  Taught  at  first  by  his  father; 
from  1854-8  by  Leonard  at  the  Brussels  Cons. ; 
from  1859-61,  by  David  at  Leipzig.  In  1863 
he  became  leader  of  the  'Privatkonzerte'  at 
Bremen;  teacher  at  the  Moscow  Cons.,  1864- 
8;  then  leader  of  the  Philharmonic  Concerts 
at  Hamburg,  and  from  1874-83  leader  (with 
Rontgen)  of  the  Gewandhaus  Orch.  and  the 
theater-orch.  at  Leipzig,  also  teaching  for  a 
time  at  the  Cons.  From  1883-9  he  was  prof, 
of  violin-playing  at  the  Cincinnati  Coll.  of 
Music  and  cond.  of  the  Symph.  concerts;  re- 
turned to  Germany  as  leader  of  the  Hamburg 
Philharm.  Soc;  he  then  went  to  New  York, 
became  head  violin-prof,  at  the  National 
Cons.,  later  at  the  S.  Broad  St.  Cons.,  Phila- 
delphia; also  at  the  Inst,  of  Applied  Music  in 
N.  Y.  An  excellent  teacher,  he  publ.  valuable 
technical  studies  for  violin:  25  grosse  Studien 
fur  Geige  allein,  Scale-studies,  Technical 
Studies;  Guide  to  the  Study  of  Chords;  Finger- 
exercises;  The  First  Position;  Schule  der  Violin- 
technik  (3  parts;  also  adapted  for  viola). 

Schreck,  Gustav,  composer;  b.  Zeulen- 
roda,  Sept.  8,  1849;  d.  Leipzig,  Jan.  22,  1918. 
Pupil  of  Plaidy,  Papperitz  and  Jadassohn  at 
Leipzig  Cons.,  1868-70;  taught  for  3  years  in 
the  gymnasium  at  Viborg,  Finland;  then 
settled  in  Leipzig  as  a  teacher  and  composer. 
App.  teacher  of  theory  and  comp.  at  Leipzig 
Cons,  in  1887;  and  succeeded  W.  Rust  in  1892 
as  cantor  of  the  Thomasschule.  In  1898  he 
was  made  Prof.;  in  1909  Dr.  phil.  (hon.  c.)  by 
the  Univ.  of  Leipzig  on  the  fifth  centenary  of 
its  foundation,  for  which  he  had  written  the 
Festkantate.  His  comps.  are  chiefly  vocal. 
Ed.  Ausgewahlte  Gesange  des  Thomanerchors 
zu  Leipzig. 

Schreker  [shreh-],  Franz,  composer;  b. 
Monaco,  Mar.  23,  1878;  d.  Berlin,  Mar.  21, 
1934.  Pupil  of  R.  Fuchs  in  Vienna;  founder 
(1911)  and  cond.  of  the  'Philharmonischer 
Chor'  in  Vienna;  from  1912,  also  prof,  of 
comp.  at  the  k.  k.  Akad.  fur  Tonkunst;  1920, 
went  to  Berlin,  where  he  was  dir.  of  the  Hoch- 
schule  fur  Musik  until  1932.  His  dramatic 
comps.  had  considerable  success  in  the  years 
1918-24;  some  of  his  operas  were  perf.  at 
over  200  theaters.  This  success  was  due  to 
S.'s  fine  melodic  and  harmonic  sense,  effective 
orchestration,  and  his  own  attractive  librettos. 
He  exercised  a  strong  influence  on  the  younger 
composers,  many  of  whom  (Krenek,  Haba, 
Kanitz,  Gross,  etc.)  studied  with  him. — 
Works:   The  operas  Der  feme  Klang  (Frank- 


fort, 1912),  Das  Spielwerk  und  die  Prinzessin 
(1-act,  Vienna,  1913;  rev.  in  3  acts,  Munich, 
1920),  Die  Gezeichneten  (Frankfort,  1918),  Der 
Schatzgrdber  (ib.,  1920;  very  succ),  Irrelohe 
(ib.,  1924),  Der  singende  Teufel  (Berlin, 
1928),  Christophorus  (Freiburg  i.  Br.,  1932), 
Der  Schmied  von  Gent  (Charlottenburg,  1932); 
other  works:  Schwanengesang,  for  choi.  and 
orch.;  Psalm  116  for  fern.  chor.  and  orch.; 
Der  Geburtsiag  der  Infantin,  pantomime 
(1908) ;  a  'Tanzspiel',  Rokoko,  for  orch.  (1908) ; 
Ekkehard,  overture  for  orch.  and  org.;  Ro- 
mantische  Suite  for  orch.  (1903) ;  Phantastische 
Ouvertiire  (1903);  Vorspiel  zu  einem  Drama; 
etc.;  also  about  50  songs.  His  opera -poems 
were  publ.  in  1926  (2  vols.).— Cf.  P.  Bekker, 
F.  S.  (1919);  J.  Kapp,  F.  S.  (Munich,  1921); 
R.  S.  Hoffmann,  F.  S.  (Vienna,  1921);  articles 
in  'Anbruch'  (Jan.,  1920;  Feb.,  1924;  1928). 

Schrems,  Joseph,  b.  Warmensteinach, 
Upper  Palatinate,  Oct.  5,  1815;  d.  Ratisbon, 
Oct.  25,  1872,  where  he  was  Kapellm.  of  the 
cathedral  1839-71.  He  revived  the  perform- 
ances of  early  church-music;  edited  'Musica 
divina'  after  Proske's  death,  and  was  an  ex- 
cellent teacher.  Through  his  efforts  the  cathe- 
dral library  gradually  came  to  possess  one  of 
the  largest  collections  of  early  church-music 
in  existence. 

Schro'der,  Alwin,  b.  Neuhaldensleben 
(Magdeburg),  June  15,  1855;  d.  Boston, 
Mass.,  Oct.  17,  1928.  'Cellist,  self-taught 
as  such.  At  first  he  had  piano-lessons  with  his 
father  and  brother  Hermann,  later  with  J.  B. 
Andra  at  Ballenstedt;  then  took  up  the  violin 
under  De  Ahna  at  the  Berlin  Hochschule, 
studying  theory  under  Tappert,  and  likewise 
prosecuting  his  'cello  practice  so  successfully 
as  to  become  1st  'cello  in  Liebig's  'Konzert- 
Orchester'  in  1875.  After  occupying  similar 
positions  under  Fliege  and  Laube  (Hamburg), 
he  went  to  Leipzig  (1880)  as  his  brother  Karl's 
assistant,  succeeding  him  in  the  Gewandhaus, 
theater  and  Conservatory,  in  1881.  Later  he 
also  joined  the  Petri  Quartet.  In  1891  he 
came  to  Boston  as  solo  'cellist  of  the  Boston 
Symph.  Orch.  and  member  of  the  Kneisel 
Quartet,  holding  the  former  position  till  1903, 
and  the  latter  till  1907;  then  went  to  Frank- 
fort-on-Main  as  solo  'cellist  of  the  Museum 
Orch.  and  as  H.  Becker's  succ.  at  Dr.  Hoch's 
Cons.,  but  returned  to  Boston  in  1908;  from 
1908-10  'cellist  of  the  Hess-Schroder  Quartet; 
1910-12,  again  solo  'cellist  of  the  Boston 
Symph.  From  1915  he  was  with  the  Mar- 
gulies  Trio  (N.  Y.)  and  the  Boston  Str.- 
Quartet  (S.  Noack,  O.  Roth,  E.  Ferir,  S.); 
1918,  resumed  his  former  position  with  the 
Boston  Symph.  He  publ.  Etudes  de  Violon- 
cello, Technische  Studien,  Neue  Tonleiter- 
Studien,  Kammer  musik- Studien  (3  books), 
Klassisches  Album  (2  books),  etc. 
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Schro'der,  Karl,  brother  of  the  preceding; 
b.  Quedlinburg,  Dec.  18,  1848;  d.  Bremen, 
Sept.  22,  1935.  'Cellist  and  composer;  pupil 
of  Drechskr  at  Dessau,  and  Kiel  at  Berlin. 
At  14  he  joined  the  court  orch.  at  Sonders- 
hausen  as  1st  'cello;  taught  in  the  Cons.;  and 
organized  the  'Schroder  Quartet'  with  his 
brothers  Hermann,  Franz  and  Alwin,  in  1871. 
In  1873  he  became  1st  'cello  in  the  Brunswick 
court  orch.;  in  1874  he  succeeded  Hegar  as 
solo  'cellist  in  the  Gewandhaus  Orch.  and  the 
theater-orch.  at  Leipzig,  also  teaching  at  the 
Cons,  and  making  tours.  Going  to  Sonders- 
hausen  in  1881  to  replace  Erdmannsdorfer 
as  court  Kapellm.,  he  founded  a  flourishing 
Cons.,  which  he  sold  in  1886.  He  cond.  the 
German  Opera  at  Rotterdam  for  one  season, 
then  the  Berlin  Court  Opera  until  1888,  the 
Hamburg  Opera  till  1890,  finally  returning  to 
Sondershausen  as  court  conductor  and  dir.  of 
the  'Fiirstliches  Konservatorium' ;  resigned  in 
1907;  1911-24,  prof,  of  'cello  at  Stern's  Cons, 
in  Berlin;  later,  lived  in  Bremen.  Made  Prof, 
in  1885,  Hofrat  in  1907.  He  publ.  numerous 
pes.  and  excellent  studies  for  'cello;  also  a 
method,  Praktische  Violoncellschule  (op.  34), 
and  ed.  several  colls,  of  classical  pieces,  es- 
pecially the  Vortragsstudien  (Bach,  Handel, 
Rameau,  Corelli,  Couperin,  etc.  [60  pes.]). 
Author  of  Fiihrer  durch  den  Violoncellunterricht 
(1880);  Katechismus  des  Dirigierens  und  Tak- 
tierens  (1889),  do.  des  Violinspiels  (1889- 
3d  ed.  1911),  do.  des  Violoncellspiels  (1890) 
[all  in  Engl,  transl.  by  J.  Mathews  (1896,  '93, 
'95,  respectively)]. 

Schroder -De  vrient  [-du-vr'yahn'],  Wil- 
helmine,  dramatic  soprano;  b.  Hamburg, 
Dec.  6,  1804;  d.  Coburg,  Jan.  26,  1860.  Her 
father,  Friedrich  Schroder,  was  a  baritone 
singer,  and  her  mother  an  actress;  she  herself 
played  children's  parts,  and  was  an  actress 
until  her  17th  year.  Her  father  died  in  1818, 
and  her  mother  was  eng.  at  the  Hofburg  Th., 
Vienna,  where  J.  Mazatti  was  her  singing- 
teacher;  her  debut  in  The  Magic  Flute  at  the 
Hofburg  Th.,  1821,  was  triumphantly  success- 
ful; but  her  grandest  achievement  was  as 
Leonore  on  the  revival  of  Fidelio  in  1822,  her 
wonderful  interpretation  of  the  part  disclosing 
its  beauties  to  the  most  doubtful  critics.  In 
1823  she  was  engaged  at  the  Court  Opera  in 
Dresden,  and  married  the  actor  Karl  Devrient 
(divorced  1828);  until  her  retirement  in  1847 
she  was  always  connected  with  that  theater, 
with  brief  interruptions  during  seasons  in 
Paris,  London  (1832,  '33,  '37),  and  elsewhere. 
An  offer  to  visit  America  in  1858  she  had  to 
decline  because  of  the  poor  state  of  her  health. 
Her  vocal  technic  was  not  above  criticism, 
but  her  dramatic  fervor  was  irresistible. 
She  created  the  roles  of  Adriano  Colonna  in 
Wagner's  Rienzi  (Oct.  20,  1842),  Senta  in  Der 
fliegende  Hollander  (Jan.  2,  1843),  and  Venus 


in  Tannhduser  (Oct.  21,  1845). — Bibliography: 
C.  von  Gliimer,  Erinnerungen  von  W.  S.-D. 
(Leipzig,  1862;  repr.  in  Reclam's  ed.,  1905); 
A.  von  Wolzogen,  W.  S.-D.  (Leipzig,  1863); 
G.  Bonacci,  G.  S.-D.  e  Gasparo  Spontini 
(Rome,  1903);  K.  Hagemann,  W.  S.-D.  (Ber- 
lin, 1904);  E.  Schure,  Precurseurs  et  revoltes 
(Paris,  1904,  '26,  '30);  Anon.,  Les  Memoires 
d'une  chanteuse  allemande  (Paris,  1913);  E. 
Kohler,  Aus  den  Erlebnissen  einer  Sangerin 
(1929);  H.  Richter,  Das  wilde  Herz  (Leipzig, 
1930).  See  also  Richard  Wagner's  Uber 
Schauspieler  und  Sanger  (dedicated  to  her 
memory),  in  vol.  IX  of  his  'Ges.  Schriften  und 
Dichtungen,'  and  his  numerous  references  to 
her  in  Mein  Leben. 

Schro'der-Hanf 'stangl.  See  Hanfstangl. 

Schro'ter,  Christoph  Gottlieb,  organist 
and  theorist;  b.  Hohenstein,  Saxony,  Aug.  19, 
1699;  d.  Nordhausen,  Nov.  2,  1782.  Chorister 
under  Schmidt,  and  pupil  of  the  Kreuzschule, 
Dresden.  In  1717  he  began  the  study  of 
theology  in  Leipzig,  but  in  the  same  year  be- 
came Lotti's  music-copyist  at  Dresden; 
traveled  1720-4  in  Germany,  Holland  and 
England  with  a  German  baron;  lectured  on 
music  at  Jena  Univ.,  became  organist  at  Min- 
den  in  1726,  and  at  Nordhausen  in  1732. — 
Comps. :  7  sets  of  church-cantatas  for  the 
entire  church-year;  a  Passion,  Die  sieben 
Worte  Jesu,  for  which  he  wrote  the  poem; 
4  other  Passions;  secular  serenades  and  can- 
tatas; symphonies,  overtures,  concertos,  sona- 
tas; fugues  and  preludes  for  organ;  etc. — 
Writings:  Umstandliche  Beschreibung  eines 
neuerfundenen  Clavierinstruments,  auf  welchem 
man  in  unterschiedenen  Graden  stark  und 
schwach  spielen  kann  (1763,  in  Marpurg's 
'Kritische  Briefe'  [vol.  II]),  in  which  he  claims 
the  invention,  in  1717,  of  a  hammer-action  for 
keyed  stringed  instrs.,  a  model  of  which  (so 
he  says)  he  laid  before  the  Saxon  court  in  1721; 
his  claim  of  priority  in  the  invention  of  the 
pianoforte-action  rests,  however,  on  this  bare 
assertion,  and  it  has  been  set  aside  in  favor  of 
Cristofori  (q.  v.);  Deutliche  Anweisung  zum 
Generalbass .  . .  (1-772;  the  first  book  to  repre- 
sent the  major  and  minor  triads  as  the  sole 
fundamental  chords) ;  LetzteBeschdfligung  mit 
musikalischen  Dingen;  nebst  sechs  Tempera- 
turpldnen  und  einer  Notentafel  (1782);  critical 
and  polemical  letters  in  Mizler's  'Bibliothek' 
and  Marpurg's  'Kritische  Briefe.' — See  Q. -Lex. 

Schro'ter,  Corona  (Elisabeth  Wilhel- 
mine),  soprano;  b.  Guben,  Jan.  14,  1751;  d. 
Ilmenau,  Aug.  23,  1802.  Trained  by  her 
father,  Joh.  Fr.  S.,  she  sang  at  Leipzig,  when 
14,  in  a  'Grosses  Concert,'  was  eng.  there 
till  1771 ;  from  1778  she  was  Kammersangerin 
to  the  Dowager  Duchess  of  Weimar,  and  a 
chief  ornament  of  that  brilliant  court  until 
1786,  after  which  she  sang  little  in  public. 
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Goethe  esteemed  her  highly  as  an  actress.  She 
also  publ.  2  vols,  of  songs  (1786  and  1794; 
one  repr.  1907). — Cf.  Keil,  C.  S.  Eine  Lebens- 
skizze  .  .  .  ,  being  vol.  II.  of  Vor  100  Jahren 
(Leipzig,  1875);  H.  Diintzer,  Charlotte  von 
Stein  und  C.  S.  (Stuttgart,  1876);  P.  Pasig, 
Goethe  und  C.  S.  (Ilmenau,  1902);  H.  Stiimcke, 
C.  S   (Bielefeld,  1904). 

Schro'ter,  Leonhardt,  German  contra- 
puntist; b.  Torgau,  ca.  1532;  d.  Magdeburg, 
1595,  as  cantor  of  the  Alstadt  school. — Extant 
works:  Motets  a  4-8;  55  songs  for  German 
Protestants  a  4-7  (1562);  and  a  Te  Deum 
(1576;  reprinted  in  vol.  V  of  Ambros'  His- 
tory). B.  Engelke  publ.  S.'s  Neue  Weih- 
nachtsliedlein  (1587)  in  1914  (Ed.  Peters); 
4  Weihnachtsliedlein  are  to  be  found  in 
Schlesinger's  'Musica  sacra'  (No.  11),  other 
comps.  in  Jode's  'Das  Chorbuch'  I  and  IV; 
further  reprints  by  W.  Ehmann  (Gottingen, 
1932),  G.  Hofmann  (1933),  and  E.  Lendvai 
(1934). — Cf.  G.  Hofmann,  Die  freien  Kom- 
positionen  L.  S.s,  in  'Ztschr.  f.  M.-W.'  XVI; 
id.,  L.  Schr.,  ein  lutherischer  Kantor  zu  Magde- 
burg (Diss.,  Freiburg  i   Br.,  1932). 

Schu'bart,  (Christian  Friedrich)  Da- 
niel, poet  and  musician;  b.  Sontheim,  Swabia, 
April  13,  1739;  d.  Stuttgart,  Oct.  10,  1791. 
Organist  at  Ludwigsburg  in  1768;  founded  a 
paper,  the  'Deutsche  Chronik,'  in  1774;  from 
1777-87  imprisoned  at  Hohenasperg  for 
political  reasons.  After  his  release  he  was 
created  court  poet  and  theater-director  at 
Stuttgart.  His  comps.  (cantatas,  songs,  pf.- 
pieces,  etc.)  are  unimportant.  He  wrote  the 
words  of  Schubert's  famous  song,  Die  Forelle. 
His  son  Ludwig  edited  S.'s  Ideen  zu  einer 
Aesthetik  der  Tonkunst  (1806),  written  in  the 
extravagant  vein  characteristic  of  his  whole 
life. — Cf.  Schubarts  Leben  und  Gesinnungen 
von  ihm  selbst,  im  Kerker,  aufgesetzt  (2  vols.; 
Stuttgart,  1791-3);  F.  D.  Strauss,  Sch.s 
Leben  in  seinen  Brief  en  (2  vols. ;  Berlin,  1849) ; 
H.  Solcher,  Sch.  der  Gefangene  auf  d.  Hohen- 
asperg (Bamberg,  1895);  E.  Holzer,  Sch.  als 
Musiker  (Stuttgart,  1905). — See  also  Q.-Lex. 

Schubaur  [shoo'bowr],  Johann  Lukas,  b. 

Lechfeld,  Swabia,  Dec.  [bapt.  23],  1749;  d. 
Munich,  Nov.  15,  1815.  While  studying 
medicine  in  Vienna  he  earned  his  livelihood  by 
giving  music-lessons;  began  to  practise  in  1775 
in  Neuburg,  but  soon  moved  to  Munich,  where 
he  became  physician  to  the  court  and  Pres.  of 
the  medical  commission.  He  is  musically 
important  as  one  of  the  earliest  and  most  suc- 
cessful representatives  of  the  German  'Sing- 
spiel.'  He  wrote  Melida  (Munich,  1781; 
lost),  Die  Dorfdeputierten  (ib.,  1783),  Das 
Lustlcger  (ib.,  1784;  lost),  Die  treuen  Kohler 
(ib.,  786);  also  comp.  Psalm  107,  and  a  can- 
tata, i7  Sacrifizio. — Cf.  E.  Reipschlager,  S., 


Da%zi  und  Poissl  als  Opernkomponisten  (Diss., 
Rostock,  1911). 

Schu'bert,  Ferdinand,  brother  of  the 
great  composer;  b.  Lichtenthal,  n  Vienna, 
Oct.  18,  1794;  d.  Vienna,  Feb.  26,  1859,  as 
director  of  the  Normal  School  of  St.  Anna. 
He  was  devoted  to  his  gifted  brother,  and  in- 
herited the  latter's  literary  remains. — Publ. 
a  Tantum  ergo,  a  Regina  coeli,  a  German 
Requiem  a  4  with  organ,  part-songs,  etc.; 
wrote  much  other  church-music,  a  Requiem 
for  Franz,  2  children's  operas;  etc.  (most  MS.). 

Schu'bert,  Franz,  violinist,  son  and  pupil 
of  the  Kgl.  Konzertmeister  Franz  Anton  S. 

[1768-1824];  b.  Dresden,  July  22,  1808;  d. 
there,  April  12,  1878.  Also  taught  by  Rott- 
meier  and  L.  Haase;  then,  with  a  stipend 
from  the  King,  by  Lafont  at  Paris.  Entered 
the  R.  orch.  at  Dresden  in  1823;  succeeded 
Lipinski  as  1st  Konzertmeister  in  1861;  re- 
tired 1873.  He  once  protested  strongly 
against  being  mistakenly  identified  with  his 
great  contemporary  of  the  same  name. — Publ. 
etudes  for  vln..  op.  3;  Duo  for  pf.  and  violin, 
op.  8;  a  fantasia  for  vln.  with  orch.;  2  con- 
certanti  for  vln.  and  'cello  (with  Kummer) 
numerous  other  vln. -pes.,  including  the  popu- 
lar L'Abeille  {The  Bee). 

Schu'bert,  Franz  (Peter),  b.  Lichtenthal, 
[then  a  suburb  of  Vienna;  now  a  part  of  that 
city],  Jan.  31,  1797;  d.  Vienna.Nov.  19,  1828. 
He  came  of  Moravian  and  Silesian  peasant 
stock.  By  his  father,  the  schoolmaster  at 
Lichtenthal  and  an  amateur  'cellist,  the  gifted 
boy  was  taught  violin-playing  at  the  age  of  8; 
and  by  choirmaster  Holzer,  in  addition,  the 
piano,  organ,  singing  and  thorough-bass,  be- 
coming first  soprano  in  the  church-choir  in  his 
tenth  year.  In  1808  he  was  admitted  into  the 
Vienna  court  choir  as  a  singer,  and  also  entered 
the  'Konvict,'  the  training-school  for  the 
court  singers.  His  teachers  in  theory  were 
Ruczizka  and  Salieri  (from  1812).  He  also 
played  in  the  school-orchestra,  finally  as  1st 
violin.  His  earliest  extant  song,  Hagars 
Klage  (dated  Mar.  30,  1811),  and  several 
others  of  the  period,  show  that  Zumsteeg  was 
his  model  at  this  time;  he  also  cultivated 
instrumental  composition,  especially  cham- 
ber-music; his  first  symphony  was  written  in 
1813.  In  this  year,  his  voice  having  broken, 
he  left  the  'Konvict.'  His  first  Mass  was 
completed  in  1814  and  successfully  perf. 
Meantime,  to  escape  military  conscription,  he 
hurriedly  fitted  himself  for  the  post  of  elemen- 
tary teacher  in  his  father's  school,  and  taught 
there  until  1816.  During  these  three  years, 
the  future  supreme  exponent  of  the  German 
Lied  devoted  his  leisure  to  obtaining  a 
thorough  mastery  of  vocal  expression.  His 
usual  method  of  composition  was  to  jot  down 
the  melody  with  a  sketch  of  the  harmony,  and 
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then  to  write  out  the  piece  in  full,  following 
this  first  version  by  a  second  for  the  elimina- 
tion of  faults;  when  the  second  failed  to  satisfy 
him,  the  song  was  subjected  to  a  third,  or 
even  a  fourth,  revision  (e.  g.,  Erlkonig,  and  Die 
Forelle).  Such  masterworks  as  Gretchen  am 
Spinnrad  (Oct.  19,  1814)  and  Erlkonig  (1815) 
mark  the  swift  and  unique  development  of  his 
genius.  In  the  latter  year  he  composed  no 
less  than  144  lyrics; — in  one  day  (Oct.  13)  he 
wrote  eight.  From  1814-16  he  also  com- 
posed 2  operettas,  3  Singspiele,  and  3  other 
(fragmentary)  stage-pieces,  none  of  which  were 
then  performed ;  4  masses,  other  church-music, 
etc.  In  1816  his  application  for  the  musical 
directorship  of  the  new  State  Normal  School 
at  Laybach  was  rejected.  The  following  year 
he  left  his  place  in  the  Lichtenthal  school,  and 
thenceforward  made  Vienna  his  home,  with 
the  exception  of  two  summers  (1818  and  1824) 
spent  at  Zel£sz,  Hungary,  as  music-teacher  in 
Count  Esterhazy's  family.  From  1817  his 
friend  Franz  von  Schober  [1798-1883]  gener- 
ously aided  him,  often  sharing  lodgings  and 
purse  with  the  struggling  artist.  Through 
him,  S.  became  acquainted  with  the  famous 
baritone  Michael  Vogl,  one  of  the  first  and 
greatest  interpreters  of  his  songs;  through  his 
influence  S.'s  mus.  farce,  Die  Zwillingsbruder, 
was  brought  out  at  the  Karnthnerthor  Th.  in 
1820,  but  made  little  impression.  In  1821, 
however,  when  he  had  already  written  over 
600  compositions,  his  Erlkonig  was  sung  at 
a  public  concert  of  the  'Musikverein'  with 
great  applause,  and  others  followed  at  other 
concerts;  so  that  Cappi  and  Diabelli  were 
induced  to  publish  on  commission  20  songs 
{Erlkonig  was  the  first)  which  were  so  success- 
ful that  Diabelli  assumed  the  risk  of  further 
publications;  from  1826  his  songs  and  piano- 
music  had  good  sales.  In  1822  he  refused 
the  proffered  position  of  organist  at  the  court 
chapel;  but  all  subsequent  efforts  to  obtain  a 
salaried  post  were  unsuccessful;  that  of  Vice- 
Kapellm.  to  the  court,  for  which  he  applied 
in  1826,  was  given  to  Weigl;  his  friends  failed 
to  obtain  a  similar  position  for  him  in  Ham- 
burg; and  the  conductorship  of  the  Karnth- 
nerthor Th.  was  also  refused  him  in  1827. 
Not  until  March  26,  1828,  did  he  give  a  public 
concert  of  his  own  works  (the  Eb  trio,  a  move- 
ment from  the  D  m.  quartet,  songs,  etc.), 
which  was  an  artistic  and  pecuniary  success. 
Excepting  such  occasional  and  momentary 
good  fortune,  his  life  was  a  continual  battle 
for  the  daily  means  of  subsistence;  although 
his  genius  was  fully  recognized  by  musicians 
like  Salieri,  Weigl,  and  the  singer  Vogl,  and 
his  songs  were  highly  praised  by  Beethoven, 
he  was  wretchedly  underpaid  by  his  publishers, 
and  his  greatest  works  were  almost  totally 
neglected.  His  wonderful  gifts,  and  genial 
and  buoyant  disposition,  won  many  friends; 


chief  among  them  the  poet  Mayrhofer,  the 
family  von  Sonnleithner  (at  whose  house  S.'s 
compositions  were  often  performed  long  be- 
fore their  introduction  to  the  public),  Baron 
von  Schonstein  (whose  singing  aided  in  bring- 
ing S.'s  lyrical  songs  into  vogue),  Moritz 
Schwind  and  Anselm  Hiittenbrenner.  Two 
visits  which  S.  paid  to  Beethoven  are  re- 
corded; but  they  were  never  intimate.  For 
months  previous  to  his  death,  S.  had  been 
failing;  his  final  illness  was  brought  to  a  fatal 
termination  by  an  attack  of  typhus.  He  was 
buried,  at  his  own  desire,  in  the  'Ostfriedhof 
at  Wahring,  his  grave  being  the  third  from 
Beethoven's.  When,  in  1888,  the  remains  of 
both  masters  were  transferred  to  the  'Zentral- 
friedhof  the  new  graves  also  were  only  a  few 
feet  apart.  In  1897  Brahms  was  buried  close 
by.  In  1877  a  statue  of  S.  (by  Kundmann) 
was  unveiled  in  the  Vienna  Stadtpark. 

Schubert  was  the  least  'schooled'  of  all  great 
German  musicians.  For  this  lack  of  training, 
his  keen  musical  intuition  and  inexhaustible 
resources  of  melody  amply  compensated.  The 
spontaneity  and  fecundity  of  'his  song-com- 
positions are  not  more  astounding  than  the 
perfection  with  which  the  music — melddy  and 
accompaniment — fits  the  poem.  He  is  re- 
garded as  the  creator  of  the  modern  German 
Lied.  His  known  songs  for  solo  voice  with 
pf.-accomp.  number  603.  As  to  his  alleged 
carelessness  in  choice  of  subjects  for  musical 
setting,  the  fact  is  that  he  took  72  poems  by 
Goethe,  46  by  Schiller,  44  by  Wilhelm  Muller, 
28  by  Matthison,  23  by  Holty,  22  by  Kose- 
garten,  13  by  Korner,  etc. — that  is,  the  best 
at  his  command.  He  also  set  47  poems  by 
Mayrhofer  and  12  by  v.  Schober,  both  his 
warm  personal  friends.  Of  Heine  (then  a 
newcomer)  he  composed  only  6  numbers  (in 
the  'Schwanengesang').  Equally  genial  is 
his  transference  of  the  'Liedform*  to  the 
piano  in  the  'Moments  musicaux'  and  Im- 
promptus— a  miniature  form  of  piano-com- 
position extensively  copied.  In  larger  forms, 
his  symphony  in  C  (1828),  and  the  unfinished 
symphony  in  B  minor,  are  equal  to  the  best 
after  Beethoven — and  S.  was  but  31  when  he 
died.     Only  his  operas  have  had  no  success. 

A  complete  critical  edition  of  Schubert's 
works  in  40  vols.  (21  series),  edited  by  E. 
Mandyczewski  (assisted  by  Brahms,  Briill, 
Hellmesberger,  J.  N.  Fuchs,  etc.)  was  publ. 
from  1888-97  by  Breitkopf  &  Hartel,  in 
whose  'Mittheilungen,"  Nos.  28,  36,  and  43, 
may  be  found  full  lists  of  his  instrl.  and  vocal 
music,  and  songs  for  one  voice,  respectively. 
Nottebohm's  'Thematic  Catalogue*  (1874) 
and  Grove's  Dictionary,  may  also  be  consult- 
ed. Since  the  publication  of  the  monumental 
edition  Max  Friedlaender  discovered  th?  MS. 
of  about  100  lost  songs,  which  were  first  publ. 
in  Peters'  complete  ed.  of  the  songs  (7  vpls.). 
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There  are  numerous  editions  of  S.'s  favorite 
songs  with   English  translations. 

Principal  Works. 

Dramatic:  Die  Zauberharfe,  3-act  melo- 
drama (Aug.  19,  1820);  Alfonso  und  Estrella, 
3-act  opera  (first  prod.  Weimar,  1854,  by 
Liszt;  at  Vienna  1880,  rev.  by  Fuchs);  Die 
Verschworenen,  oder  der  hdusliche  Krieg,  1-act 
operetta  (Vienna,  1861);  Fierrabras,  3-act. 
opera  (Vienna,  1861);  incid.  music  to  the 
drama  Rosamunde  von  Cypern  [overture  from 
Die  Zauberharfe]  (Vienna,  1823);  Die  Biirg- 
schaft,  3-act  opera  (written  in  1816;  prod,  by 
Franz  Lachner  at  Pest,  1827);  etc. 

Choral  Works:  6  masses  (Nos.  5  and  6 
publ.  in  full  score);  Deutsche  Messe  (f.  4-part 
mixed  chor.  with  organ);  oratorio  Lazarus 
(fragm.);  Psalm  92  (for  bar.  solo  and  mixed 
chor.);  2  Tantum  ergo  (for  4-part  mixed  chor. 
with  orch.);  2  Stabat  Mater  (4  voices  with 
orch.);  several  Salve  regina;  Miriams  Sieges- 
gesang  (for  sopr.  solo,  chor.  and  orch.)  prayer 
Vor  der  Schlacht  (for  soli,  mixed  chor.  and  pf .) ; 
hymn  Kerr  unser  Gott  (for  8-part  men's  chor. 
with  wind-instrs.) ;  Hymne  an  den  Heiligen 
Geist  (for  8-part  men's  chor.  with  orch.) ;  Mor- 
gengesang  im  Walde  (for  4-part  men's  chor. 
with  orch.) ;  Nachtgesang  im  Walde  and  Nacht- 
helle  (for  4-part  men's  chor.  and  horns); 
Schlachtlied  (8-part  men's  chor.  with  pf.); 
Glaube  Hoffnung  und  Liebe  (for  mixed  chor. 
and  wind) ;  numerous  part-songs. 

For  Orchestra:  8  symphonies  (No.  8  is 
the  'unfinished,'  in  B  m.),[S.  is  supposed  to 
have  written  another  symph.,  the  'Gastein,' 
in  1825;  but  no  trace  of  it  has  been  found], 
7  overtures  (2  in  'the  Italian  style');  Concert- 
stuck  for  vln.  with  orch.;  5  German  Dances; 
etc. 

Chamber-Music:  Octet  for  strings,  horn, 
bassoon,  and  clar.,  op.  166;  pf. -quintet  in  A, 
op.  144  (the  'Forellenquintet,'  with  double- 
bass)  ;  string-quintet  in  C,  op.  163  (with  2 
'celli);  15  string-quartets;  2  pf. -trios;  string- 
trio  in  Bb; — for  pf.  and  violin,  a  Rondo  brillant 
in  B  m.,  op.  70;  a  Phantasie  in  C,  op.  159;  a 
sonata  in  A,  op.  162;  3  sonatinas,  op.  137; — 
Introd.  and  Variations  for  flute  and  pf.,  op. 
160;  etc. 

For  Piano  (2  hands):  22  sonatas  (inch  op. 
42,  in  A  m.;  op.  53,  D;  op.  78  [fantasia],  G; 
op.  120,  A;  op.  122,  Eb;op.  143,  Am.;  op.  147, 
B;  op.  164,  A  m.;  and  3  grand  posth.  sonatas 
in  C  m.,  A  and  Bb);  4  Impromptus,  op.  90, 
and  4  ditto,  op.  142;  6  Moments  musicaux,  op. 
94;  Adagio  and  Rondo,  op.  145;  Fantasia,  op. 
15,  in  C;  sets  of  variations  (op.  10,  E  m.,  on 
a  French  air;  op.  35,  in  At>;  on  a  Diabelli 
waltz,  in  C  m. ;  op.  82,  in  C,  on  Herold's  Marie; 
etc.);  many  waltzes  (op.  9,  18,  33,  50  [34 
Valses  sentimentales],  67  [Hommage  aux  belles 
Viennoises],    77    [10    Valses   nobles],    91    [12 


Grdtzer  Walzer],  etc.);  Wanderer- Fantasie  in 
C,  op.  15  (arr.  for  pf.  and  orch.  by  Liszt); 
2  Scherzi;  5  Klavierstiicke;  etc. — For  pf.  4 
hands;  2  sonatas  (op.  30,  Bb;  op.  140,  C); 
Divertissement  &  I'hongroise,  op.  54;  Divertisse- 
ment in  E  m.,  op.  63;  Fantasia  in  F  m.,  op. 
103;  Grand  rondo  in  A,  op.  107;  Notre  amitie, 
rondo  in  D,  op.  138;  Andantino  and  rondo, 
op.  84;  Lebensstiirme,  allegro  caracteristique, 
op.  144;  Fugue  in  E  m.,  op.  52;  Polonaises, 
op.  61,  75;  Variations,  op.  10,  35,  82;  3  Waltz- 
es, op.  33;  4  Landler;  Marches  (op.  27  [3 
numbers],  40  [6],  51  [3],  55  [Trauermarsch], 
66  [hcroique],  121.) 

-  Songs  with  Piano:  Erlkdnig,  op.  1;  Gret- 
chen  am  Spinnrade,  op.  2;  Heidenr ostein,  op. 
3 ;  Der  Wanderer  and  Der  du  von  dem  Himmel 
bist,  in  op.  4;  3  Gesdnge  des  Harfners  [W. 
Meister],  op.  12;  Erster  Verlust,  Der  Fischer 
and  Es  war  ein  Konig  in  Thule,  in  op.  5 ;  the 
Suleika  songs,  op.  14,  31;  An  Schwager  Kronos, 
in  op.  19 ;  Mignon's  songs  [W.  Meister],  op.  62 ; 
Uber  alien  Gipfeln  ist  Ruh7,  in  op.  96  (all  the 
above  by  Goethe);  further,  the  grand  song- 
cycles  by  Wilhelm  M tiller,  Die  schone  Millle- 
rin,  op.  25,  and  Die  Winterreise,  op.  89,  con- 
taining 20  and  24  numbers  respectively;  7 
songs  from  Scott's  Lady  of  the  Lake  (Fraulein 
vom  See),  op.  52,  and  9  songs  from  Ossian; 
Der  Tod  und  das  Madchen;  Ndhe  des  Geliebten; 
Des  Madchens  Klage;  Gruppe  aus  dem  Tar- 
tarus; Nur  wer  die  Sehnsucht  kennt;  Fruhlings- 
glaube;  Die  Forelle;  Du  bist  die  Ruh';  the 
Barcarolle  Auf  dem  Wasser  zu  singen;  6  songs 
by  Heine,  in  the  Schwanengesang;  and  many 
more  of  surpassing  beauty. 

BIBLIOGRAPHY.  A.  Biography:  H. 
Kreissle  von  Hellborn,  F.  S.,  eine  biographische 
Skizze  (Vienna,  1861;  2d,  greatly  enlarged,  ed. 
as  F.  S.,  1865;  Engl.  tr.  by  A.  D.  Coleridge, 
London,  1869);  H.  Barbedette,  F.  S.  Sa  vie, 
ses  ozuvres,  son  temps  (Paris,  1866);  La  Mara, 
F.  S.,  in  vol.  I  of  Musikalische  Studienkopfe 
(Leipzig,  1868;  9th  ed.  1894;  repr.  separately, 
1912);  A.  Reissmann,  F.  S.  Sein  Leben  und 
seine  Werke  (Berlin,  1873);  G.  L.  Austin, 
The  Life  of  F.  S.  (Boston,  1873);  M.  Fried- 
laender,  Beitrdge  zu  einer  Biographie  F.  S.s 
(Rostock,  1887);  A.  Niggli,  S.  (Leipzig,  1888); 
H.  Ritter,  F.  S.  (Bamberg,  1896);  F.  Skalla, 

F.  S.  (Prague,  1897);  H.  Frost,  S.  (London, 
1899);  M.  Zenger,  F.  S.s  Wirken  und  Er- 
denwallen  (Langensalza,  1902);  R.  Heuber- 
ger,  S.  (Berlin,  1902;  2d  ed.  1908);  E.  Dun- 
can, S.  (London,  1905);  W.  Klatte,  5.  (Ber- 
lin, 1907);  L.-A.  Bourgault-Ducoudray,  S. 
(Paris,  1908;  new  ed.-  1926);  H.  Antcliffe, 
S.  (London,  1910);  W.  Dahms,  S.  (Berlin, 
1912;  enlarged  ed.  1913);  O.  E.  Deutsch 
and  L.  Scheibler,  F.  S.  Die  Dokumente  seines 
Lebens  und  Schaffens  (3  vols.:  I  and  II,  Mu- 
nich, 1913;  III,  completed  by  W.  Kahl  and 

G.  Kinsley);  R.  Heuberger,   F.  S.   (vol.  .14 
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of  Riemann's  'Beriihmte  Musiker';  1921);  K. 
Kobald,  S.  und  Schwind  (Zurich,  1921); 
Th.  Gerold,  S.,  in  'Les  Maltres  de  la  Musique' 
(Paris,  1923);  0.  Bie,  F.  S.  (Berlin,  1925;  in 
Engl.,  N.  Y.,  1929);  M.  Friedlaender,  S.; 
Skizze  seines  Lebens  und  Wirkens  (Leipzig, 
1928);  A.  Weiss,  F.  S.  (Vienna,  1928);  P. 
Stefan,  F.  S.  (Berlin,  1928);  P.  Landormy, 
La  vie  de  S.  (Paris,  1928);  J.-G.  Prod'homme, 
S.  (Paris,  1928);  C.  Whitaker-Wilson,  F.  S. 
(London,  1928);  E.  Roggeri,  F.  S.  (Turin, 
1928);  E.  H.  Bethge,  F.  S.  (Leipzig,  1928); 
H.  Eulenberg,  5.  und  die  Frauen  (Hellerau, 
1928);  N.  Flower,  F.  S.  (London  and  N.  Y., 
1928);  K.  Kobald,  F.  S.  und  seine  Zeit  (Zu- 
rich, 1928;  in  Engl.,  N.  Y.,  1928);  G.  R. 
Kruse,  F.  S.  (Bielefeld,  1928) ;  R.  Pitrou,  F.  S. 
(Paris,  1928) ;  A.  K.  Glazunov,  S.  (Leningrad, 
1928);  R.  Pecio  Agiiero,  S.  (in  Spanish;  Paris, 
1929);  Mary  Tibaldi  Chiesa,  F.  S.  (Milan, 
1932;  2nd  ed.  1936);  R.  Bates,  F.  S.  (London, 
1934);   W.  Vetter,   F.   S.    (Potsdam,    1934); 

E.  Duncan,  £.  (revised  edition  N.  Y., 
1934);  G.  Schiinemann,  Erinnerungen  an  S. 
(Berlin,  1936);  E.  Buenzod,  F.  S.  (Paris, 
1937);  J.  Bruyr,  F.  S.  (Brussels,  1938);  A. 
Orel,  F.  S.  Sein  Leben  in  Bildern  (Leipzig, 
1939). — B.  Criticism,  Appreciation:  J.  Risse, 

F.  S.  in  seinen Liedern  ( 2  vols. ;  Hanover,  1872); 

E.  Mandyczewski,  F.  S.s  Werke,  in  series  XX 
of  B.  &  H.'s  complete  ed.  (Leipzig,  1895); 
M.  Friedlaender,  F.  S.  zu  seinen  100.  Ge- 
buristage  (Berlin,  1897);  H.  de  Curzon,  Les 
Lieder  de  F.  S.  (Brussels,  1899);  O.  E. 
Deutsch,  S.-Brevier  (Berlin,  1905);  M.  Van- 
csa,  5.  und  seine  Verleger  (Vienna,  1905); 
L.  Scheibler,  S.s  einstimmige  Lieder  mit  Tex- 
ten  von  Schiller,  in  'Die  Rheinlande'  (1905); 
A.  Nathansky,  Bauernfeld  und  S.  (Trieste, 
1906) ;  D.  G.  Mason,  The  Romantic  Composers 
(N.  Y.,  1906);  M.  Gallet,  S.  et  le  Lied  (Paris, 
1907);  A.  Schnerich,  Messe  und  Requiem  seit 
Haydn  und  Mozart  (Vienna,  1909);  O.  Wissig, 

F.  S.s  Messen  (Leipzig,  1909) ;  G.  H.  Clutsam, 
S.  (N.Y.,  1912);  M.  Bauer,  Die  Lieder  F.  S.s 
(Leipzig,  1915);  H.  von  der  Pfordten,  5.  und 
das  Deutsche  Lied  (1916;  2nd  ed.,  rev.,  Leipzig, 
1920) ;  W.  Kahl,  Das  lyrische  Klavierstiick  S.s, 
in  'Archivf.  M.-W.'  Ill  (1921);  H.  Koltzsch, 
F.  S.  in  seinen  Klaviersonaten  (Leipzig,  1927); 
Felicitas  von  Kraus,  Beitrage  zur  Erforschung 
des  malenden  und  poetisierenden  Wesens  in  der 
Begleitungvon  F.  S.s  Liedern  (Mayence,  1927); 
P.  Mies,  S.,  der  Meister  des  Liedes  (Berlin, 
1928) ;  F.  Giinther,  S.s  Lied  (Stuttgart,  1928) ; 
S.  issue  of  the  'Mus.  Quart.'  (Oct.,  1928);  F. 
V.  Damian,  F.  S.s  Liederkreis,  Die  schone 
Mullerin  (Leipzig,  1928);  K.  Kobald,  Der 
Meister  des  deutschen  Liedes,  F.  S.  (Vienna  and 
Leipzig,  1928);  F.  Weingartner,  S.  und  sein 
Kreis  (Zurich,  1928);  C.  Lafite,  Das  Schubert- 
lied  und  seine  Sanger  (Vienna,  1928);  R. 
Capell,  S.'s  Songs  (London,  1928);  K.  Husch- 


ke,  Das  7  Gestirn  der  grossen  S.'schen  Kam- 
mermusikwerke  (1928);  H.  Biehle,  S.s  Lieder 
als  Gesangsproblem  (Langensalza,  1929) ;  A. 
Far'nelli,  Beethoven  e  S.  (Turin,  1929);  Th. 
Werner,  5.5  Tod,  in  'Joh.  Wolf-Festschrift' 
(1929);  H.  Bosch,  Die  Entwicklung  des  Ro- 
mantischen  in  S.s  Liedern  (Leipzig,  1930); 
H.  J.  Therstappen,  Die  Entwicklung  der  Form 
bei  S.  (Leipzig,  1931);  E.  Laaff,  F.  S.s  Sin- 
fonien  (Wiesbaden;  Part  I,  1933);  T.  Archer, 
The  Formal  Construction  of  'Die  schone  Miille- 
rin',  in  the  'Mus.  Quart.'  (Oct.,  1934);  H. 
Eschmann,  5.  und  Beethoven  (Cologne,  1934); 
P.  Egert,  Die  Klaviersonate  im  Zeitalter  der 
Romantik  (Berlin,  1934);  E.  G.  Porter,  The 
Songs  of  S.  (London,  1937. — C.  Correspon- 
dence, etc.:  O.  E.  Deutsch,  F.  S.s  Brief e 
und  Schriften  (Munich,  1922;  Engl,  transl., 
with  foreword  by  E.  Newman,  London,  1928); 
id.,  S.s  Tagebuch  (1928).— D._  Catalogues, 
etc.:  G.  Nottebohm,  Thematisches  Verzeich- 
niss  der  im  Druck  erschienenen  Werke  F.  S.s 
(Vienna,  1874);  A.  Trost,  F.  S.-Bildnisse  (Vi- 
enna, 1893);  H.  de  Curzon,  Bibliographie 
critique  de  F.  S.  (Brussels,  1900).  Analyses 
of  separate  works  can  be  found  in  Breitkopf 
&  Hartel's  'Kleiner  Konzertfiihrer'  (Leipzig) 
and  Kretzschmar's  Fiihrer  durch  den  Konzert- 
saal  (3  vols.;  Leipzig). — See  also  the  S.  Cen- 
tennial pamphlets  publ.  by  the  Columbia 
Phonograph  Co.  (N.  Y.,  1928).  _ 

E.  Decsey  dramatized  S.'s  life  in  a  play 
entitled  Der  unsterbliche  Franz  (mus.  by  J. 
Bittner;  Vienna,  1930). 

The  mus.  score  of  the  popular  operetta 
Blossom  Time  is  based  on  melodies  by  S. 

Schu'berth,  Julius  (Ferdinand  Georg), 

founder  of  the  firm  of  'J.  Schuberth  &  Co.'  of 
Leipzig  and  New  York;  b.  Magdeburg,  July 
14,  1804;  d.  Leipzig,  June  9,  1875.  Estab- 
lished the  Hamburg  business  in  1826;  opened 
a  branch  at  Leipzig,  1832,  and  at  New  York, 
1850.  His  brother  Friedrich  Wilhelm  (b. 
1817)  took  over  the  Hamburg  house  in  1853 
(firm-name  'Fritz  Schuberth').  S.  publ.  the 
'Kleine  Hamburger  Musikzeitung'  (1840-50), 
the  'New-Yorker  Musikzeitung'  (from  1867), 
and  'S.s  kleine  Musikzeitung'  (1871-2).  In 
1872  he  founded  the  fine  mus.  library  at  Wei- 
mar known  as  the  'Liszt-Schuberth-Stiftung.' 
— In  1891  the  business  was  purchased  by 
Felix  Siegel  (d.  Leipzig,  July  4,  1920),  the 
originator  of  the  'Musikalische  Universal- 
bibliothek'. 

Schu'berth,  Karl,  'cellist;  b.  Magdeburg, 
Sept.  25,  1811;  d.  Zurich,  July  22,  1863.  Pu- 
pil of  Hesse  at  Magdeburg,  and  (1825-8)  of 
Dotzauer  at  Dessau;  then  'cellist  and  concert- 
giver  in  Magdeburg,  later  making  long  tours 
to  Holland,  Belgium,  Paris  and  London;  in 
the  autumn  of  1835  he  went  to  St.  Petersburg, 
where  his  playing  created  such  a  sensation 
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that  he  was  immediately  eng.  as  soloist  to  the 
Czar,  and  was  for  20  years  Mus.  Dir.  at  the 
Univ.,  cond.  of  the  court  orch.,  and  inspector 
of  the  training-school  connected  with  the 
court  theater.  He  died  on  a  journey  under- 
taken for  the  sake  of  his  health. — Publ.  2 
'cello-concertos;  several  fantasias  and  varia- 
tions for  'cello  with  orch.;  2  str. -quintets,  and 
4  str. -quartets;  a  'cello-sonata  (op.  42);  etc. 

Schu'biger,  Anselm,  b.  Uznach,  Canton 
of  St.  Gallen,  Mar.  5,  1815;  d.  Mar.  14,  1888, 
at  the  Monastery  of  Einsiedeln,  where  he  had 
taken  holy  orders  in  1835.  Learned  writer 
on  the  music  of  the  Middle  Ages. — Die  San- 
gerschule  St.  Gallens  (1858);  Die  Pflege  des 
Kirchengesangs  und  der  Kirchenmusik  in  der 
deutschen  katholischen  Schweiz  (1873);  Mu- 
sikalische  Spicilegien  (1876;  essays  on  Das 
liturgische  Drama  des  Mittelalters,  Orgelbau  und 
Orgelspiel  im  Mittelalter,  Die  ausserliturgischen 
Lieder,  and  Zur  mittelalter  lichen  Instrumen- 
talmusik);  also  papers  in  the  'Monatshefte 
fur  Musikgeschichte.' 

Schuch  [shooh],  Ernst  von,  b.  Graz,  Nov. 
23,  1846;  d.  Dresden,  May  10,  1914.  Pupil 
of  E.  Stoltz  and  O.  Dessoff;  from  1867,  mus. 
dir.  at  Lobe's  Th.,  Breslau,  later  at  Wiirzburg, 
Graz,  and  Basel  (1871);  cond.  Pollini's  Italian 
Opera  for  a  time  in  1872,  and  then  went  to 
Dresden,  where  he  became  court  cond.  in 
1873,  and  remained  uninterruptedly  active 
till  his  death;  made  'Generalmusikdir.'  in 
1889.  In  1897  the  Emperor  of  Austria  raised 
him  to  the  rank  of  hereditary  nobility.  Dur- 
ing the  four  decades  of  his  sway — he  had 
practically  unlimited  authority — the  Dresden 
opera  maintained  its  tradition  (established  by 
Weber  and  Wagner)  and  reputation  as  one  of 
the  finest  opera-houses  in  the  world  for  general 
excellence  in  all  departments.  S.  was  particu- 
larly perspicacious  in  his  choice  of  novelties 
(Strauss'  Feuersnot,  Salome,  Elektra  and 
Rosenkavalier  had  their  world-premieres  under 
his  direction)  and  engagement  of  young 
singers,  who  almost  always  became  famous. 
He  seldom  left  Dresden,  the  most  extensive 
tour  ever  undertaken  being  to  New  York  in 
the  spring  of  1900  to  direct  3  orchl.  concerts 
at  the  M.  O.  H.  In  1875  he  married  Clem- 
entine Proska  {rede  Prochazka;  b.  Oden- 
burg,  Feb.  12,  1853;  d.  Kotzschenbroda,  June 
11,  1932),  who  was  the  principal  coloratura 
soprano  under  his  direction  from  1873  till  her 
retirement  in  1904.  Their  daughter,  Lisel, 
was  coloratura  soprano  at  the  Dresden  opera 
from  1914. — Cf.  L.  Hartmann,  E.  S.  und  das 
moderne  Kapellmeistertum,  in  'Nord  und  Slid' 
(May,  1896;  Breslau);  P.  Sakolowski,  E.  v.  S. 
(Leipzig,  1901). 

Schu'ecker  [shoo'ehker],  Edmund,  harp- 
ist; b.  Vienna,  Nov.  16,  1860;  d.  Bad  Kreuz- 
nach,  Nov.  9,  1911.     From  1871-7  pupil  at 


the  Vienna  Cons,  of  A.  Zamara  (harp),  Drill 
(pf.),  F.  Krenn  and  R.  Fuchs  (comp.).  From 
1877-82,  solo  harpist  of  the  Park  Orch.,  Am- 
sterdam; after  a  season  with  the  Parlow  Orch. 
(1882-3)  in  Hamburg  and  Bad  Kreuznach, 
and  another  (1883-4)  with  the  'Gewerbehaus 
Kapelle'  in  Dresden,  solo  harpist  of  the 
Gewandhaus  Orch.  and  teacher  at  the  Cons, 
in  Leipzig.  In  1885  he  was  invited  to  join 
the  Boston  Symph.  Orch.,  but  he  declined  in 
favor  of  his  younger  brother  Heinrich.  When 
Th.  Thomas  organized  the  Chicago  Symph. 
Orch.  in  1891,  he  secured  S.  as  solo  harpist;  in 
1900  Mahler  eng.  him  for  the  Hofoper  in 
Vienna,  but  at  the  end  of  the  season  S.  re- 
signed on  account  of  ill  health;  from  1901-3 
he  lived  in  retirement  at  Bad  Kreuznach, 
composing  and  making  arrs.  for  his  instru- 
ment; 1903-4,  with  the  Pittsburgh  Symph. 
Orch.  (V.  Herbert)  and  1904-9,  with  the  Phila. 
Symph.  Orch.;  overwork  during  the  season  of 
1909-10  at  the  M.  O.  H.  brought  on  a  com- 
plete collapse,  and  he  retired  to  Bad  Kreuz- 
nach; during  the  seasons  of  1903-6  he  was 
eng.  as  special  harpist  for  the  Wagner  works 
at  Covent  Garden  under  Hans  Richter.  As 
a  teacher  also  he  was  highly  successful;  in 
Chicago  he  dir.  the 'Vienna  Harp  Coll.',  and 
he  establ.  regular  summer  courses  at  Bad 
Kreuznach,  which  were  attended  by  many 
American  pupils.  In  1890  Duke  Ernst  of 
Saxe-Altenburg  app.  him  'Kammervirtuose.' 
— He  comp.  many  pieces  for  harp,  of  which 
the  most  popular  is  Mazurka  (op.  12);  also 
the  instructive  works  Etiiden-  und  Melodien- 
Album  (4  books),  Etiidenschule  (3  books),  6 
Virtuosenetiiden,  Orchestra-Studies  (5  books), 
The  Most  Important  Parts  from  R.  Wagner's 
Operas  (2  books). 

Schu'ecker,  Heinrich,  harpist,  brother  of 
preceding;  b.  Vienna,  Nov.  25,  1867;  d.  Bos- 
ton, April  17,  1913  (of  heart-failure  during  a 
concert).  From  1878-84  he  st.  at  the  Vienna 
,  Cons.  After  one  season  as  solo  harpist  with 
the  Parlow  Orch.  in  Hamburg  and  Bad  Kreuz- 
nach (1884-5)  he  was  eng.  in  1885  for  the 
Boston  Symph.  Orch.,  which  position  he 
filled  till  his  death;  he  was  also  prof,  of  harp 
at  the  New  Engl.  Cons.  With  Jacques  Hoff- 
mann (vln.)  and  Karl  Barth  (vcl.)  he  formed 
(1893)  the 'S.  Trio.'  He  left  a  valuable  collec- 
tion of  ten  harps. 

Schu'ecker,  Joseph  E.,  son  of  Edmund  S.; 
b.  Leipzig,  May  19,  1886.  At  the  age  of  8 
he  began  to  study  pf.  with  his  father,  and  2 
years  later  the  harp;  1900-1,  pupil  at  the 
Vienna  Cons,  of  Voigt  (pf.)  and  Zamara 
(harp);  st.  theory  with  G.  Enzian  and  hist,  of 
music  with  A.  Brandt-Caspari  in  Bad  Kreuz- 
nach. During  1904-5  and  1908-9,  first  harp- 
ist of  the  Pittsburgh  Symph.  Orch.;  1907-8, 
do.  of  the  Leipzig  Phil.  Orch.;  1909-11,  do.  of 
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the  Philadelphia  Symph.  Orch.  (succ.  his 
father);  in  1910  on  spring  tour  with  the  M. 
O.  H.  company;  1911-13,  first  harpist  with 
the  Savage  Opera  Co.;  1914-20,  teacher  of 
harp  and  lecturer  on  the  hist,  of  instrs.  at 
the  Carnegie  Inst,  of  Technology  in  Pitts- 
burgh.    He  wrote  a  History  of  the  Harp. 

Schuel'ler,  Rudolf,  conductor;  b.  Boeh- 
misch-Leipa,  Czechoslovakia,  July  31,  1884; 
st.  at  the  Prague  Univ.  and  with  H.  Rietsch 
and  K.  Knittl;  1905,  debut  as  cond.  at  the 
Court  Opera,  Dessau;  opera  and  concert  cond. 
in  Troppau,  Austria  (1907),  Ratisbon  (1908), 
Berlin  (1909-14)  and  at  the  Rumanian  Natl. 
Opera,  Cluj  (1920-24),  where  he  did  much  to 
popularize  Wagnerian  opera;  1925,  cond.  of 
the  Civic  Opera  at  Canton,  Ohio;  since  1925 
has  lived  in  Cleveland,  where  he  heads  the 
Qpera  School  of  the  Cleveland  Inst,  of  Mus., 
is  cond.  of  the  United  German  Singers,  and, 
since  1927,  of  the  Natl.  Sangerfest;  1931-36, 
dir.  of  the  Friends  of  Opera;  since  then  chief 
cond.  of  the  Federal  Mus.  Project  in  Cleve- 
land. Has  written  3  operas,  orchl.  works, 
and  songs. 

Schul'hoff,  Erwin  (grand  nephew  of 
Julius  S.),  pianist  and  composer;  b.  Prague, 
June  8,  1894;  st.  pf.  and  comp.  at  the  Prague 
Cons.  (1902-4),  with  Thern  in  Vienna  (1904- 
8),  with  Reger,  Krehl  and  Teichmiiller  at  the 
Leipzig  Cons.  (1908-10),  Uzielli  and  Friedberg 
at  the  Cologne  Cons.  (1910-14),  and  at  the 
Berlin  Hochschule  (1918);  won  the  Mendels- 
sohn Prize  in  1913  and  1918;  has  made  many 
succ.  tours  of  Europe,  and  appeared  at  the 
mus.  fests.  of  the  I.S.C.M.;  prof,  at  the 
Prague  Cons.  A  prolific  composer  of  ex- 
pressionistic  tendencies,  he  has  specialized  in 
grotesque  and  modern  dance-forms. 

Schul'hoff,  Julius,  pianist  and  composer; 
b.  Prague,  Aug.  2,  1825;  d.  Berlin,  Mar.  13, 
1898.  He  was  taught  in  Prague  by  Kisch  and 
Tedesco  (pf.)  and  Tomaschek  (theory).  De- 
but in  Dresden  in  1842;  he  then  played  in  the  ' 
Gewandhaus,  and  proceeded  to  Paris,  giving 
most  successful  concerts  under  the  patronage 
of  Chopin.  He  lived  for  some  years  in  Paris, 
then  made  a  long  tour  through  France,  Aus- 
tria (1849-50),  England,  Spain  (1851),  and 
to  South  Russia  and  the  Crimea  (1853).  Later 
he  settled  in  Paris  as  a  favorite  teacher  until 
1870;  then  made  Dresden  his  home,  receiving 
in  1897  the  title  of  R.  Prof.;  and  went  finally 
to  Berlin.  He  publ.  Impromptus,  Caprices, 
Mazurkas,  waltzes,  etc.,  for  pf.;  also  a  grand 
sonata  in  Fm.  (op.  37);  and  12  etudes  (op.  13). 

Schulz,  Johann  Abraham  Peter,  born 
Liineburg,  Mar.  31,  1747;  d.  Schwedt,  June 
10,  1800.  Pupil  of  Kirnberger  at  Berlin; 
from  1768-73,  music-master  to  a  Polish  prin- 
cess; then  a  popular  teacher  in  Berlin,  and 
1776-8  mus.  dir.  at  the  French  Th.;  Kapellm. 


to  Prince  Heinrich  at  Rheinsberg,  1780-7; 
then  court  conductor  at  Copenhagen  till  1795; 
returned  to  Germany,  became  dir.  of  the 
Seconda  opera-troupe,  then  lived  in  Rheins- 
berg. A  song-composer  of  marked  originality 
and  influence,  he  publ.  in  1779  Gesdnge  am 
Clavier,  in  1782  Lieder  im  Volkston,  both 
printed  together,  with  augmentations,  as 
Lieder  im  Volkston  in  1785;  a  third  book  was 
publ.  in  1790.  His  sacred  songs  are  Uzens 
lyrische  Gedichte  (1784)  and  Religiose  Oden  und 
Lieder  (1786).  Chansons  italiennes  (1782),  4 
Lieder  with  pf .,  and  a  Rundgesang  (round)  for 
mixed  vcs.,  were  also  publ. — His  dramatic 
works  were  also  popular.  For  pf.  he  comp. 
6  Stiicke  (1779);  sonata  (1782);  Musikalische 
Belustigung,  Musikalische  Badinage,  Musika- 
lischer  Luftball. — He  wrote  Entwurf  einer  neuen 
und  leichtverstandlichen  Musiktabulatur  .  .  . 
(1786;  merely  the  old  organ-tablature) ;  the 
mus.  articles  from  S-Z  in  Sulzer's  Theorie  der 
schonen  Kiinste;  Gedanken  uber  den  Einfluss 
der  Musik  auf  die  Bildung  eines  Volks  (1790); 
and  claimed  authorship  of  Wahre  Grund- 
satze  zum  Gebrauch  der  Harmonie  (1773; 
publ.  as  Kirnberger's). — Cf.  K.  Klunger, 
J.  A.  P.  S.  in  seinen  volkstiimlichen  Liedern 
(Leipzig,  1909);  O.  Riess,  J.  A.  P.  S.s  Leben, 
in  'Sbd.  Int.  M.-G.'  (XV,  2;  1914). 

Schulz,  Leo,  'cellist;  b.  Posen,  Mar.  28, 
1865.  From  1870-3  he  was  exhibited  in 
Germany  as  a  prodigy;  then  st.  at  the  Kgl. 
Hochschule  in  Berlin;  in  1885  solo  'cellist  of 
the  Berlin  Philh.  Orch.;  1886-9,  do.  of  the 
Gewandhaus  Orch.  in  Leipzig;  1889-90,  do. 
of  the  Boston  Symph.  Orch.  and  prof,  at  the 
New  Engl.  Cons.;  1890-1906  and  1908-29,  1st 
'cellist  of  the  N.  Y.  Philh.  Soc;  1906-8,  do. 
of  the  N.  Y.  Symph.  Soc. ;  was  for  several  years 
prof,  of  'cello  and  cond.  of  the  Cons.  orch. 
at  the  Natl.  Cons,  in  N.  Y.;  1904-15,  'cellist 
of  the  Margulies  Trio.  On  his  retirement 
from  the  N.  Y.  Philh.,  Toscanini  and  the  orch. 
gave  him  a  farewell  concert,  including  his  own 
works.  He  is  now  (1940)  living  in  Los 
Los  Angeles,  Calif.;  has  frequently  appeared 
as  soloist.  Has  ed.  'Cello  Classics'  (2  vols.), 
'Cello  Album'  (2  books),  and  'Cello  Com- 
posers' (2  vols.).  Composer  of  many  'cello- 
works,  etc. 

Schulz-Beuthen  [-boi'ten],  Heinrich, 
composer,  b.  Beuthen,  Silesia,  June  19,  1838; 
d.  Dresden,  Mar.  12,  1915.  Destined  for  the 
career  of  civil  engineer,  he  ent.  the  Univ.  of 
Breslau;  in  1862  he  wrote  a  'Singspiel,'  Frido- 
lin,  which  was  prod,  by  the  students  of  the 
univ.  with  such  success  that  he  decided  to 
devote  himself  to  music.  From  1862-5  he 
was  a  pupil  at  the  Leipzig  Cons,  of  Moscheles 
(pf.),  F.  S.  Richter  (harm.)  and  M.  Haupt- 
mann  (comp.),  also  studying  privately  with 
Karl  Riedel,  who  was  so  much  impressed  by 
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his  pupil's  Psalm  29  for  triple  chor.,  org.  and 
wind-instrs.  that  he  sent  the  score  to  Liszt 
in  Rome;  with  Liszt's  recommendation  the 
work  was  perf.  at  the  annual  fest.  of  the 
'Allgem.  deutsche  Musikverein'  (Dessau, 
1865).  From  1866-80  S.-B.  lived  in  Zurich, 
devoting  the  greater  part  of  his  time  to  comp. ; 
in  1880  he  moved  to  Dresden ;  but  not  meeting 
with  the  desired  success,  he  went  to  Vienna  in 
1893.  There  he  found  the  influential  Hans- 
lick  opposed  to  any  productions  of  the 
Wagner-Liszt  school,  to  which  S.-B.  belonged; 
in  1895  he  returned  to  Dresden  as  teacher  at 
the  Cons.;  made  Kgl.  Prof,  in  1911. — Com- 
positions: Befreiungsgesang  der  Verbannten 
Israels  for  soli,  chor.,  and  orch.;  Kinder- 
symphonie;  Harald,  ballade  for  bar.  solo,  mens' 
chor.  and  orch.;  Die  Toteninsel,  symph.  poem; 
Pslams  42  and  43  for  bar.  solo,  chor.,  org.  and 
orch.;  pf.-pieces;  songs;  men's  choruses; 
etc.;  8  symphonies;  6  symphonic  poems,  3 
overtures,  etc.;  the  opera  Aschenbrodel 
(Zurich,  1879;  text  by  Mathilde  Wesendonk). 
— Cf.  K.  Mey,  H.  S.  B.,in  vol.  Ill  of  'Mono- 
graphien  moderner  Musiker*  (Leipzig,  1909); 
A.  Zosel,  H.  S.-B.  (dissert.,  Leipzig,  1931). 

Schulz-Dornburg,  Rudolf,  conductor;  b. 
Wurzburg,  Mar.  31,  1891;  st.  at  the  Cologne 
Cons.;  pupil  of  Neitzel;  singer  and  choral  dir. 
in  Cologne;  1912-13,  theater-cond.  there; 
1913-14,  in  Mannheim;  1919,  cond.  in  Bo- 
chum;  1925,  general  mus.  dir.  in  Minister; 
1927-32,  mus.  dir.  of  the  Essen  Opera;  from 
1934  cond.  of  the  Air  Corps  orch.  in  Berlin. 
S.-D.  revised  S.  T.  Staden's  Seelewig,  the 
oldest  known  Singspiel  (see  Staden)  . 

Schulz-Evler,  A.,  Polish  pianist;  b.  War- 
saw, 1854;  d.  Kharkov,  1905.  Pupil  of  Carl 
Tausig.  Composed  many  pf.-works  and 
brilliant  transcriptions,  the  best-known  of 
which  is  the  arr.  of  Joh.  Strauss'  An  der 
schonen  blauen  Donau. 

Schu'man,  William  Howard,  composer; 
b.  New  York,  Aug.  4,  1910;  st.  at  Columbia 
Univ.  (B.S.,  1935;  M.A.,  1937),  and  with  Max 
Persin  (harm.),  Ch.  Haubiel  (cpt.)  and  Roy 
Harris;  attended  the  Mozarteum  Acad., 
Salzburg,  in  the  summer  of  1935;  since  1935 
teacher  at  Sarah  Lawrence  Coll.,  Bronxville, 
N.  Y.,  where  he  also  directs  the  choir  (since 
1938);  in  1939,  obtained  a  Guggenheim 
Memorial  Fellowship. — Works:  2  symphs. 
(I,  1935;  II,  1937);  Prelude  and  Fugue  for 
orch.  (1937);  pf. -concerto  (1938);  4  Chorale- 
Canons  (1933),  Prelude  (1936),  Pioneers! 
(1937),  and  Choral  Etude  (1937;  W.P.A.  prize, 
1938),  all  for  mixed  vcs.  a  capp. ;  Prologtie,  for 
chor.  and  orch.  (1939);  Choreographic  Poem, 
for  7  instrs.  (1934) ;  Canon  and  Fugue  for  pf.- 
trio  (1934);  3  str.-quartets  (I,  1936;  II,  1937; 
III,  1940);  Quartettino,  for  bassoons  (1939); 
American  Festival  Overture  (1939). 


Schu'mann,  Camillo,  brother  of  Georg 
S.;  b.  Konigstein,  Mar.  10,  1872.  Pupil  of 
his  father,  and  of  Homeyer,  Jadassohn  and 
Reinecke  at  the  Leipzig  Cons.,  and  from  1894- 
6  of  Bargiel  in  Berlin;  from  1896,  org.  at  the 
principal  church  in  Eisenach;  1939,  living  in 
retirement  at  Gottleuba,  Saxony.  Specially 
noteworthy  as  composer  for  organ. 

Schu'mann,     Clara     (Josephine),     nee 

Wieck,  b.  Leipzig,  Sept.  13,  1819;  d.  Frank- 
fort-on-Main,  May  20,  1896.  An  exception- 
ally gifted  pianist,  the  daughter  and  pupil  of 
Friedrich  Wieck,  and  the  wife  of  Robert  Schu- 
mann. Trained  from  her  fifth  year,  she  played 
in  public  for  the  first  time  on  Oct.  20,  1828; 
at  the  Gewandhaus  on  Nov.  8,  1830;  made 
tours  from  1832,  and  during  a  sojourn  in 
Vienna  (1836)  received  the  title  of  Imp. 
Chamber-virtuoso.  At  Paris  she  had  great 
success  in  1839.  On  Sept.  12,  1840,  she  was 
married  to  Schumann  (q.v.).  After  his  death 
(1856)  she  went  with  her  children  to  Berlin, 
living  for  some  years  with  her  mother,  who  had 
been  divorced  from  Wieek  and  had  married 
the  music-teacher  Adolf  Bargiel  (d.  Feb.  4, 
1841).  She  made  a  tour  of  Russia  in  1844, 
and  in  1846  appeared  with  Jenny  Lind  at 
Vienna.  From  1856-88  she  played  regularly 
in  England.  In  1863  she  went  to  Lichenthal, 
n.  Baden-Baden.  From  1878-9  she  was 
teacher  of  pf  .-playing  in  Hoch's  Cons.,  Frank- 
fort. She  was  a  masterly  and  authorita- 
tive interpreter  of  her  husband's  composi- 
tions; later  she  became  an  equally  admirable 
interpreter  of  Brahms,  her  lifelong  friend. 
However,  she  never  was  a  'specialist';  her 
chief  claim  to  distinction  as  one  of  the  world's 
great  pianists  was  her  universality,  her  sound 
musicianship  impressing  the  stamp  of  authority 
on  all  works  from  Bach  to  Brahms.  Her 
compositions  (mostly  for  pf.)  show  the  in- 
fluence of  Schumann. — She  wrote  cadenzas  to 
Beethoven's  concertos  in  C  m.  and  G,  and  to 
Mozart's  in  D  m.  Edited  the  Br.  &  Hartel 
ed.  of  Schumann's  works,  his  early  letters,  and 
finger-exercises  from  Czerny's  Pf. -Method. — 
Bibliography:  A.  von  Meichsner,  Friedrich 
Wieck  und  seine  Tochter  Klara  und  Marie 
(Leipzig,  1875);  La  Mara,  K.  S.,  in  vol.  V  of 
Musikalische  Studienkopfe  (Leipzig,  1882;  3d 
ed.  1902);  B.  Litzmann,  K.  S.  Ein  Kilnstlerle- 
ben  nach  Tagebilchern  und  Brief  en  (Leipzig; 
vol.  I,  Madchenjahre,  1902  [4th  ed.  1910]; 
vol.  II,  Ehejahre,  1905  [3d  ed.  1907];  vol.  Ill, 
K.  S.  und  ihre  Freunde,  1908;  Engl,  tr., 
abridged,  by  G.  E.  Hadow,  Leipzig,  1913  [2 
vols.]);  W.  Kleefeld,  K.  S.  (Bielefeld,  1910); 
F.  May,  The  Girlhood  of  C.  S.  (London,  1912); 
F.  Schumann,  Brahms  and  C.  S.,  in  'Mus. 
Quart.'  (Oct.,  1916);  Eugenie  Schumann, 
Erinnerungen  (1925;  Engl,  transl.  1927);  B. 
Litzmann,  Letters  of  Clara  S.  and  Joh.  Brahms, 
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2  vols,  (in  Germ.,  Leipzig,  1927;  Engl,  transl., 
(N.  Y.,  1927) ;  J.  Burk,  C.  S.  (N.  Y.,  1940). 

Schu'mann,  Elizabeth,  soprano  ;b.Merse- 
burg,  June,  13,  1891;  st.  in  Berlin  and  with 
Alma  Schadow  in  Hamburg;  1910,  made  her 
debut  at  the  Hamburg  Opera,  of  which  she 
was  a  member  until  1919;  then  sang  at  the 
Vienna  State  Opera  (until  1937) ;  in  the  season 
of  1914-15  she  appeared  at  the  M.  O.  H.  mak- 
ing her  debut  as  Sophie  (in  Der  Rosenkavalier) 
on  Nov.  20;  in  1919  she  sang  at  the  Munich 
Fest.,  and  in  1921  at  Salzburg;  in  1924  she 
first  appeared  at  Covent  Garden  as  Sophie, 
and  then  toured  England  annually  in  concert, 
also  reappearing  occasionally  in  opera.  In 
1921  she  toured  with  Richard  Strauss  in  the 
U.  S.,  where  she  was  also  heard  annually  in 
recital  from  1931.  In  1938  she  was  engaged 
to  teach  singing  at  the  Curtis  Inst,  of  Mus., 
Phila.  She  is  an  excellent  oratorio  singer,  and 
a  distinguished  interpreter  of  Lieder. 

Schu'mann,  Georg  (Alfred),  composer; 
b.  Konigstein,  Oct.  25,  1866.  Pupil  from 
1877-81  of  K.  A.  Fischer  at  Dresden;  then  st. 
at  the  Leipzig  Cons,  till  1888,  taking  the 
Beethoven  prize  in  1887.  From  1890-6, 
cond.  of  the  Danzig  'Gesangverein';  1896-9, 
of  the  Bremen  Philharm.  orch.  and  chorus; 
in  1900  he  succ.  Blummer  as  cond.  of  the 
Berlin  'Singakademie' ;  was  made  Kgl.  Prof. 
and  member  of  the  Akademie  der  Kiinste, 
later  becoming  senator;  in  1913  was  app.  dir. 
of  the  'Akadem.  Meisterschule  fiir  Kom- 
position*  (succ.  Bruch);  1916,  made  hon. 
Dr.  phil.  by  Berlin  Univ.;  1918  Vice-Pres., 
1934  Pres.,  of  the  Berlin  Akad.  der  Kiinste — 
Has  comp.  orchl.  and  choral  works;  chamber- 
music;  pf. -pieces;  numerous  songs. — Cf.  P. 
Hielscher,  G.  S.,  in  vol.  I  of  'Monographien 
moderner  Musiker'  (Leipzig,  1906). 

Schu'mann,     Robert     (Alexander),    b. 

Zwickau,  Saxony,  June  29,  1810;  d.  Endenich, 
near  Bonn,  July  29,  1856.  He  was  the  young- 
est son  of  a  bookseller,  and  his  first  music- 
lessons  (1818)  were  on  the  piano  from  the  or- 
ganist of  the  Zwickau  Marienkirche.  His  at- 
tempts at  composition  date  from  his  seventh 
year;  in  his  eleventh,  without  instruction,  he 
wrote  choral  and  orchestral  works,  and  at  this 
time  his  father  wished  him  to  study  under 
Carl  M.  von  Weber,  but  negotiations  to  that 
effect  came  to  naught.  Instead,  he  attended 
the  Zwickau  Gymnasium  from  1820-8; 
toward  the  end  of  this  term  developing  a 
marked  predilection  for  the  romantic  works  of 
Byron  and  Jean  Paul  Richter.  In  1826  his 
father  died;  and  in  1828  S.  matriculated  at 
Leipzig  Univ.  as  studiosus  juris,  though  he 
gave  more  attention  to  the  philosophical  lec- 
tures. In  1829  he  went  to  Heidelberg,  drawn 
thither  chiefly  by  the  fame  of  Thibaut  (prof. 
of  law,  but  a  profound  student  of  music), 


and  began  to  apply  himself  seriously  to  mu- 
sical study,  aided  by  his  dexterity  as  a  pianist. 
In  the  autumn  of  L8S0  he  obtained  his  mother's 
permission  to  return  to  Leipzig  in  order  to 
devote  himself  to  music.  He  lived  with 
Friedrich  Wieck,  under  whom  he  studied  the 
piano ;  and  also  took  a  course  in  composition 
under  H.  Dorn,  though  his  industry  was 
principally  concentrated  on  piano-practice. 
An  unfortunate  experiment  (the  endeavor  to 
obtain  independence  of  the  fingers  by  sus- 
pending the  fourth  finger  of  the  right  hand  in 
a  sling  while  practising  with  the  others)  ended 
his  bright  prospects  as  a  piano-virtuoso. 
Thenceforward  he  gave  himself  up  to  composi- 
tion and  literary  work.  As  a  composer,  his 
published  works  (op.  1-23)  up  to  the  beginning 
of  1840  (an  important  date)  are  exclusively 
for  the  piano;  Liszt,  Henselt,  and  Clara  Wieck 
(the  daughter  of  his  instructor  and  host) 
played  them  in  public.  In  1844  S.  founded, 
with  J.  Knorr,  L.  Schunke  and  Wieck,  the 
'Neue  Zeitschrift  fiir  Musik,'  which  S.  edited 
alone  from  1835-44.  It  entered  the  field 
as  an  exponent  of  liberal  and  progressive 
musical  art,  in  opposition  to  the  vapid  pro- 
ductions of  the  Italian  stage,  to  the  then 
fashionable  pianists,  and  to  all  shallow  or 
retrograde  tendencies.  Schumann's  numerous 
essays  and  criticisms  (signed  Florestan,  Euse- 
bius,  Meister  Raro,  or  with  the  numerals  '2' 
and  '12')  show  what  musical  journalism  can  be 
when  actuated  by  the  loftiest  motives,  and 
based  on  real  and  intimate  knowledge  of  the 
subjects  treated.  During  the  succeeding  de- 
cades it  exercised  a  potent  influence  for  good; 
S.  was  among  the  first  to  herald  Chopin's 
genius  (1834);  and  one  of  his  last  papers  was 
the  famous  'Neue  Bahnen'  (1853)  on  Brahms. 
In  the  meantime  he  had  fallen  in  love  with 
Clara  Wieck ;  owing  to  her  father's  determined 
opposition  their  marriage  did  not  take  place 
until  1840,  the  year  in  which  the  degree  of  Dr. 
phil.  was  conferred  upon  S.  by  the  University 
of  Jena.  He  had  spent  one  year,  1838-9,  in 
Vienna,  hoping  to  better  his  fortunes  by 
establishing  himself  and  his  paper  in  that  city, 
an  attempt  which  failed.  From  his  marriage- 
year,  too,  dates  the  beginning  of  his  career  as 
a  song-composer,  and  some  of  his  finest  lyrical 
gems  were  then  produced,  including  the  song- 
cycles  to  poems  by  Heine  (op.  24)  and  Eichen- 
dorff  (op.  39),  the  Frauenliebe  und  Leben  (op. 
42),  and  the  Dichterliebe  [Heine]  (op.  48). 
In  1841  he  wrote  his  first  symphony,  speedily 
followed  by  three  string-quartets,  op.  41,  the 
pf  .-quintet,  op.  44,  and  the  pf  .-quartet,  op.  47, 
also  his  most  beautiful  choral  work,  Das 
Paradies  und  die  Peri  (1843).  In  this  last- 
named  year  he  was  invited  by  Mendelssohn 
to  assume  the  position  of  teacher  (of  playing 
from  score)  at  the  newly  founded  Conserva- 
torium;  it  is  of  interest  to  note  that  S.  in- 
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troduced  the  pedal-piano,  for  preparatory 
organ-practice,  into  the  Cons.,  which  pos- 
sessed no  organ  for  ten  years.  In  January, 
1844,  he  undertook  a  concert-tour  to  Russia 
with  his  wife;  in  the  autumn  of  the  same  year 
he  moved  to  Dresden;  his  duties  in  the  Cons, 
were  uncongenial,  and  it  is  probable  that 
Mendelssohn,  whom  S.  greatly  admired,  did 
not  fully  appreciate  the  latter's  genius.  S. 
likewise  retired  from  the  editorship  of  the 
'Neue  Zeitschrift,'  being  succeeded  in  1845  by 
Dr.  Brendel.  In  Dresden  he  lived  until  1850, 
giving  private  lessons  and  composing  indus- 
triously; to  this  period  belong  the  great  C 
major  symphony  op.  61  (1846),  the  opera 
Genoveva  (1848),  and  the  pf.-trio  op.  80  (1847; 
one  of  the  finest  of  its  class).  In  1847  he 
became  the  conductor  of  the  'Liedertafel,'  and 
in  1848  organized  the  'Chorgesang-Verein.' 
He  was  called  to  Diisseldorf  in  1850  to  suc- 
ceed Ferd.  Hiller  as  town  musical  director 
(cond.  of  the  Subscription  Concerts  and  the 
Musical  Society).  He  held  this  position  until 
the  autumn  of  1853,  when  signs  of  insanity, 
which  had  appeared  as  far  back  as  1833,  and 
still  more  alarmingly  in  1845,  compelled  him 
to  resign;  for  some  time  his  assistant  (and 
successor)  Tausch  had  relieved  him  of  much 
of  the  work.  On  Feb.  6,  1854,  the  disorder 
reached  a  climax;  he  abruptly  left  the  room  in 
which  some  friends  were  assembled,  and  threw 
himself  into  the  Rhine;  rescued  from  drown- 
ing, he  had  to  be  conveyed  to  an  asylum  at 
Endenich,  near  Bonn,  remaining  here,  with 
but  few  lucid  intervals,  until  the  end.  In 
1880  a  monument  was  erected  on  his  grave  in 
the  churchyard  at  Bonn,  opposite  the  Sternen- 
tor ;  a  statue  was  unveiled  at  Zwickau  in  1889. 
S.  was  a  leader  of  the  German  Romantic 
school,  and  perhaps  its  most  powerful  pro- 
moter both  as  a  composer  and  writer.  At  the 
very  outset,  his  individuality  found  full  ex- 
pression. His  mastery  of  detail,  his  con- 
centrated passion  and  profound  emotion,  are 
displayed  to  best  advantage  in  the  smaller 
forms,  the  piano-pieces  and  songs — the  most 
suitable  mediums  for  presenting  the  subtle 
shadings  and  artistic  refinements  character- 
istic of  his  lyrical  genius.  Yet — to  name  but 
a  few — the  first  two  symphonies,  and  the  pf.- 
concerto  op.  54,  are  unsurpassed  in  the  post- 
Beethoven  epoch;  the  pf. -quintet,  the  Etudes 
symphoniques,  the  C  major  Fantasie,  the  F# 
minor  and  the  G  minor  pf.-sonatas,  rank 
with  the  grandest  works  of  their  kind.  To- 
gether with  Chopin  and  Liszt — yet  quite 
independent  of  either — he  must  be  regarded 
as  the  founder  of  the  modern  piano-technic, 
exploiting  the  utmost  possibilities  of  the  in- 
strument.— A  complete  edition  of  his  com- 
positions, in  34  vols.,  edited  by  Clara  Schu- 
mann, was  publ.  by  Breitkopf  &  Hartel  (1886- 


93);  in  1893  Brahms  edited  a  supplementary 
volume. 

WORKS. 

Vocal  with  orch.  :  The  4-act  opera  Geno- 
veva, op.  81  (Leipzig,  June  25,  1850) ;  music  to 
Byron's  Manfred,  op.  115;  scenes  from 
Goethe's  Faust  (no  opus-number);  cantata 
Das  Paradies  und  die  Peri,  op.  50,  for  solo, 
chor.  and  orch.  (after  T.  Moore's  Lalla 
Rookh) ;  Adventlied,  op.  71,  for  sopr.,  chor.  and 
orch.;  Beim  Abschied  zu  Singen,  op.  84,  for 
chor.  with  wood-wind  or  pf . ;  Requiem  fur  Mig- 
non,  op.  986;  Nachtlied,  op.  108,  for  chor. 
and  orch.;  cantata  Der  Rose  Pilgerfahrt,  op. 
112,  for  soli,  chor.  and  orch.;  ballade  Der 
Konigssohn,  op.  116,  for  do.;  ballade  Des 
Sdngers  Fluch,  op.  139,  for  do.;  four  ballades 
Vom  Pagen  und  der  Konigstochter,  op.  140, 
for  do.;  ballade  Das  Gliick  von  Edenhall,  op. 
143,  for  men's  chor.  and  orch.;  Neujahrslied, 
op.  144,  for  chor.  and  orch.;  Missa  sacra,  op. 
147,  with  orch.;  Requiem  mass,  op.  148,  with 
orchestra. 

Choruses  a  cappella:  6  4-part  songs  for 
men's  voices,  op.  33;  5  songs  [Burns]  for 
mixed  chor.,  op.  55;  4  songs  for  do.,  op.  59;  3 
songs  for  men's  chor.,  op.  62;  7  Ritornelle  in 
canon-form,  for  men's  voices,  op.  65;  5  Ro- 
mances and  Ballades  for  chorus  (2  sets),  op. 
67  and  75;  6  Romances  for  women's  voices, 
with  pf.  ad  lib.  (2  sets),  op.  69  and  91;  motet 
[Riickert]  Verzweifle  nicht  im  Schmerzenstal, 
for  double  men's  chor.,  organ  ad  lib., op.  93  [rev. 
with  orch.,  1852];  5  Jagdlieder  [Laube]  for 
men'schor.,4hornsad/j&.,op.  137;  4 songs  for 
double  chor.,  op.  141. 

Vocal  with  piano:  3  poems  by  Geibel,  op. 
29  (No.  1,  for  2  sopranos;  No.  2,  for  3  do.; 
No.  3,  for  small  chorus) ;  4  duets  for  sopr.  and 
ten.,  op.  34,  and  4  do.,  op.  78;  3  2-part  songs, 
op.  43;  Spanisches  Liederspiel  for  one  voice 
or  s.a.t.b.,  op.  74;  Minnespiel  from  Ruckert's 
'Liebesfriihling,'  for  one  or  several  voices,  op. 
101;  Mddchenlieder,  for  2  sopranos,  op.  103; 
3  songs  for  3  women's  voices,  op.  114;  ten 
Spanische  Liebeslieder  for  one  or  several 
voices,  with  4-hand  accomp.,  op.  138;  the 
ballads  Belsazar  (op.  51),  Der  Handschuh 
(op.  87),  Schon  Hedwig  (op.  106;  for  declama- 
tion with  pf.),  and  Zwei  Balladen,  op.  122 
(No.  1,  Ballade  vom  Haideknaben;  No.  2, 
Die  Fliichtlinge;  both  for  declamation  with 
pf.);  Liederkreis  [Heine],  song-cycle,  op.  24, 
and  Liederkreis,  12  poems  by  Eichendorff, 
op.  39;  Myrthen,  op.  25;  Lieder  und  Gesange, 
5  sets  (op.  27,  51,  77,  96,  127);  3  poems  by 
Geibel,  op.  30;  3  songs,  op.  31;  12  poems 
[Kerner],  op.  35,  6  poems  [Riickert],  op.  36; 
12  do.  [id.],  comp.  with  Clara  S.,  op.  37;  5 
songs  for  low  voice,  op.  40;  Fraueniiebe  und 
-Leben,  op.  42;  Dichterliebe,  op.  48;  Romanzen 
und  Balladen,  4  sets   (op.  45,  49,  53,  64); 
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Liederalbum  fur  die  Jugend,  op.  79;  6  songs,  op. 
89;  6  poems  by  Lenau,  and  Requiem,  op.  90; 
6  songs  from  Byron's  'Hebrew  Melodies,' 
op.  95  (with  pf.  or  harp);  nine  Lieder  und 
Gesange  from  'Wilhelm  Meister,'  op.  98a;  7 
songs,  op.  104;  6  songs,  op.  107;  four  Husaren- 
lieder  for  bar.,  op.  1 17 ;  3  Waldlieder,  op.  1 19;  5 
heitere  Gesange,  op.  125;  Gedichte  der  Konigin 
Maria  Stuart,  op.  135;  4  songs,  op.  142;  Der 
deutsche  Rhein  (no  opus-number). 

Orchestral:  4  symphonies  (No.  1,  op.  38, 
in  Bb;  No.  2,  op.  61,  in  C;  No.  3,  op.  97,  in  Eb 
['Rhenish'  symphony];  No.  4,  op.  120,  in  D 
m.);  Ouvertilre,  Scherzo  und  Finale,  op.  52; 
4  concert-overtures  (Die  Braut  von  Messina, 
op.  100;  Festouvertiire,  op.  123;  Julius  Caesar, 
op.  128;  Hermann  und  Dorothea,  op.  136); 
pf. -concerto  in  A  m.,  op.  54;  Konzertstiick 
(introd.  and  Allegro  appassionato)  in  G,  for 
pf.  and  orch.,  op.  92;  Konzert- Allegro  for  do., 
in  D  m.,  op.  134;  Konzertstiick  for  4  horns,  op. 
86;  'cello-concerto,  op.  129;  Fantasia  for 
violin  with  orch.,  op.  131. 

Chamber-music:  Pf.-quintet  in  Eb,  op.  44; 
3  string-quartets,  in  A  m.,  F  and  A,  op.  41; 
pf.-quartet  in  Eb,  op.  47;  3  pf.-trios  (No.  1, 
in  D  m.,  op.  63;  No.  2,  in  F,  op.  80;  No.  3,  in 
G  m.,  op.  110);  4  Fantasiestilcke  for  pf., 
violin  and  'cello,  op.  88;  Adagio  and  Allegro 
for  pf.  and  horn,  op.  70;  3  Fantasiestilcke  for 
pf.  and  clar.,  op.  73;  3  Romanzen  for  pf.  and 
oboe,  op.  94;  5  Stiicke  im  Volkston  for  pf.  and 
'cello,  op.  102;  2  sonatas  for  pf.  and  violin 
(No.  1,  in  A  m.,  op.  105;  No.  2,  in  D  m.,  op. 
121);  4  Mdrchenbilder  for  pf.  and  viola,  op. 
113;  4  Mdrchenerzdhlungen  for  pf.  and  clar., 
op.  132. 

For  organ  (or  pedal-piano) :  6  studies  in 
canon-form,  op.  56;  Skizzen  fur  den  Pedal- 
fliigel,  op.  58;  six  fugues  on  B-A-C-H,  op.  60. 
For  piano:  Op.  1,  Variations  on  A-B-E- 
G-G;  op.  2,  Papillons;  op.  3,  Studies  after 
Paganini's  Caprices;  op.  4,  Intermezzi;  op.  5, 
Impromptus  on  theme  by  CI.  Wieck;  op.  6, 
Davidsbiindlertdnze;  op.  7,  Toccata;  op.  8, 
Allegro;  op.  9,  Carnaval;  op.  10,  six  Studies  on 
Paganini's  Caprices;  op.  11,  Sonata  No.  1,  in 
F#  m.;  op.  12,  Fantasiestilcke  (2  books);  op. 
13,  Etudes  symphoniques;  op.  14,  Sonata  No. 
2,  in  F  m. ;  op.  15,  thirteen  Kinderszenen;  op. 
16,  Kreisleriana;  op.  17,  Fantasie  in  C;  op.  18, 
Arabeske;  op.  19,  Blumenstiick;  op.  20, 
Humoreske;  op.  21,  Novelletten  (4  books);  op. 
22,  Sonata  No.  3,  in  G  m.  ('Concert  sans 
orchestre');  op.  23,  Nachtstilcke;  op.  26, 
Faschingsschwank  aus  Wien;  op.  28,  three 
Romanzen;  op.  32,  Scherzo,  Gigue,  Romanze 
und  Fughette;  op.  68,  Album  fur  die  Jugend; 
op.  72,  four  Fugues;  op.  76,  four  Marches; 
op.  82,  Waldszenen;  op.  99,  Bunte  Blatter;  op. 
11:1,  three  Fantasiestilcke;  op.  118,  three 
Sonatas  for  the  Young;  op.  124,  Album- 
blatter;  op.    126,   seven   pieces   in   fughetta- 


form;  op.  133,  Gesange  der  Friihe;  also  a 
Scherzo  (orig.  in  Sonata  op.  14),  a  Presto 
passionato  (orig.  finale  of  Sonata  op.  22);  and 
a  canon  on  An  Alexis. — Pf.  4  hands:  op.  66, 
Bilder  aus  dem  Osten;  op.  85,  12  vierhdndige 
Klavierstiicke  fur  kleine  und  grosse  Kinder; 
op.  109,  Ballszenen;  op.  130,  Kinderball;  op. 
46,  Andante  and  Variations  in  Bb  (for  2  pfs., 
4  hands). 

Writings:  'Gesammelte  Schriften  fiber 
Musik  und  Musiker,'  a  coll.  of  his  articles  in 
the  'Neue  Zeitschrift'  (1854;  4  vols.;  5th  ed. 
rev.  by  M.  Kreisig,  1914;  Engl,  transl.  by 
Fanny  Raymond  Ritter,  London,  1877).  A 
judicious  selection  from  the  complete  writ- 
ings, edited  by  H.  Simon,  was  publ.  under 
the  same  title  as  the  original  ed.  (3  vols.; 
Leipzig,  1888-9).  See  also  Hector  Berlioz  et 
R.  S.  (Brussels,  1879)  [S.'s  writings  on 
Berlioz]. 
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rev.  ed.  1934);  L.  Schneider  and  M.  Mare- 
schal,  S.  Sa  vie  et  ses  ceuvres  (Paris,  1905) ;  E. 
J.  Oldmeadow,  S.  (London,  1905);  C.  Mau- 
clair,  S.  Biographie  critique  (Paris,  1906) ;  E. 
Wolff,  R.  S.  (Berlin,  1906);  J.  Hartog,  R.A.S. 
en  sijne  werken  (Haarlem,  1910);  A.  Steiner, 
S.  (Zurich  1911);  M.  D.  Calvocoressi,  S. 
(Paris,  1912);  W.  Dahms,  S.  (Berlin,  1916); 
H.  v.  d.  Pfordten,  R.  S.  (1920);  F.  Niecks, 
R.  S.  (London,  1925;  valuable);  H.  Bedford, 
R.  S.  (N.  Y.  and  London,  1925);  R.  Pitrou, 
La  vie  interieure  de  R.  S.  (Paris,  1925);  V. 
Basch,  S.,  in  'Les  maitres  de  la  musique'  (ib., 
1926);  id.,  La  vie  douloureuse  de  S.  (ib.,  1928; 
Eng..  transl.  by  C.  A.  Philips,  N.  Y.,  1931); 
H.  Tessmer,  R.  S.  (Stuttgart,  1930) ;  Eugenie 
Schumann,  R.  S.  ein  Lebensbild  meines  Vaters 
(Leipzig,  1931);  A.  Colling,  La  vie  de  R.  S. 
(Paris,  1931);  M.  Beaufils,  S.  (ib.,  1932);  C. 
Valabrega,  S.  (Modena,  1934);  W.  Gertler, 
R.  S.  sein  Leben  in  Bildern  (Leipzig,  n.  d. 
[1936]);  W.  Korte,  R.  S.  (Potsdam,  n.  d. 
[1937]);  also  P.  J.  A.  Mobius,  Uber  R.  S.s 
Krankheit  (Halle,  1906).— B.  Criticism,  Ap- 
preciation: A.  W.  Ambros,  R.  S.s  Tage 
und  Werke,  in  Kulturhistorische  Bilder  aus  dem 
Musikleben  der   Gegenwart    (Leipzig,    1860); 
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H.  Deiters,  5.  als  Schriftsteller,  in  'Allgem. 
musikal.  Zeitung'  (Nos.  47-49;  1865);  L. 
Mesnard,  Un  Successeur  de  Beethoven:  Etude 
sur  R.  S.  (Paris,  1876);  S.  Bagge,  R.  S.  und 
seine  Faustszenen,  in  Waldersee's  'Samml.' 
(Leipzig,  1879);  P.  Graf  von  Waldersee, 
liber  S.s  Manfred,  in  Waldersee's  'Samml.' 
(ib.,  1880);  F.  G.  Jansen,  Die  Davidsbiindler. 
Aus  R.  S.s  Sturm-  und  Drangperiode  (Leipzig, 
1883) ;  J.  W.  von  Wasielewski,  Schumanniana, 
(Bonn,  1883);  B.  Vogel,  R.  S.s  Klavierton- 
poesie  (Leipzig,  1886) ;  E.  David,  Les  Mendels- 
sohn-Bartholdy  et  R.  S.  (Paris,  1887) ;  V.  Joss, 
Fr.  Wieck  und  sein  Verhdltniss  zu  R.  S.  (Dres- 
den, 1900) ;  M.  d' Albert,  R.  S.,  son  ceuvre  pour 
piano  (Paris,  1904) ;  F.  Kerst,  S.-Brevier  (Ber- 
lin, 1905);  H.  Kretzschmar,  R.  S.  als  Astheti- 
ker,  in  'Jahrbuch  Peters'  (1906) ;  D.  G.  Mason, 
The  Romantic  Composers  (New  York,  1906); 
M.  Katz,  Die  Schilderung  des  musikalischen 
Eindrucks  bei  S.  (Giessen,  1910);  Marie 
Wieck  Aus  dem  Kreise  Wieck-S.  (Dresden, 
1912;  2d  ed.  1914);  L.  Hirschberg,  R.  S.s 
tondichtungen  balladischen  Charakters  (Langen- 
salza,  1913);  V.  E.  Wolff,  R.  S.s  Lieder  in 
ersten  und  spdteren  Fassungen  (Leipzig,  1914); 
R.  Pugno,  Lecons  Sorites  sur  S.  (Paris,  1914); 
R.  Hohenemser,  Formate  Eigentumlichkeiten 
in  R.  S.s  Klaviermusik,  in  'Sandberger- 
Festschrift'  (1919);  W.  H.  Hadow,  Studies  in 
Modern  Music,  1st  series  (London,  1892;  11th 
ed.  1926) ;  P.  Frenzel,  R.  S.  und  Goethe  (Leip- 
zig, 1926);  G.  Minotti,  Die  Entratselung  des 
Sch.schen  Sphinx-Geheimnisses  (ib.,  1926); 
id.,  Die  Entratselung  des  Sch.schen  Abegg- 
Geheimniss,  in  'Ztschr.  f.  M.'  (July- Aug., 
1927);  O.  Bie,  Das  deutsche  Lied,  pp.  75-131 
(Berlin,  1926);  J.  A.  Fuller-Maitland,  S.'s 
Piano  Works,  in  'Mus.  Pilgrim  Series'  (Lon- 
don, 1927);  id.,  S.'s  Concerted  Chamber-music, 
in  do.  (ib.,  1929);  M.  Ninck,  S.  und  die  Ro- 
mantik  in  der  Musik  (Heidelberg,  1929);  H. 
H.  Rosenwald,  Geschichte  des  deutchsen  Liedes 
zwischen  Schubert  und  S.  (Berlin,  1930);  H. 
Kotz,  Der  Einfluss  Jean  Pauls  auf  R.  S. 
(Weimar,  1933);  W.  Schwarz,  R.  S.  und  die 
Variation  (Cassel,  1932);  G.  Minotti,  Die 
Geheimdokumente  der  Davidsbiindler  (Leipzig, 
1934);  also  Eugenie  Schumann,  Erinnerungen 
(1925;  Engl,  transl.  by  M.  Busch,  London, 
1927). — C.  Correspondence:  Clara  Schu- 
mann, S.s  Jugendbriefe.  Nach  den  Originalen 
mitgeteilt  (Leipzig,  1885;  4th  ed.  1912;  Engl, 
tr.  London,  1888) ;  F.  G.  Jansen,  R.  S.s  Brief e 
(Leipzig,  1886;  augm.  ed.  1904;  Engl.  tr. 
by  M.  Herbert,  London,  1890);  J.  Gensel, 
S.s  Briefwechsel  mit  Henriette  Voigt  (Leipzig, 
1892);  K.  Storck,  S.s  Brief e  in  Auswahl 
(Stuttgart,  1906;  Engl.  tr.  by  H.  Bryant, 
London,  1907);  M.  Cremieux,  Lettres  choisies 
de  R.  S.  (Paris,  1909);  A.  Schumann,  Der 
junge  S. ,  Dichtungen  und  Brief e  (Leipzig,  1910); 
Aus  S.s  Kreisen  [unpubl.  letters  from  and  to 


S.],  in  'Die  Musik'  (No.  14;  1914).— D.  Cata- 
logues, Guides:  A.  Dorffel,  Thematischer 
Katalog  der  Werke  R.  S.s  (Leipzig,  1870). 
Analyses  of  the  larger  works  can  be  found  in 
Rii'hle  &  Wendling's  'Oratorienbibliothek' 
(Leipzig),  Breitkopf  &  Hartel's  'Kleiner 
Konzertfiihrer'  (ib.),  Schlesinger's  'Meister- 
fiihrer'  (Berlin)  and  Kret^schmar's  Fiihrer 
durch  den  Konzertsaal  (3  vols.,  Leipzig,  1913 
[4th  ed.]). — Also  M.  Kreisig,  Stammbaum  der 
Familie  Sch.  [genealogy]  (1931). 

Schumann-Heink  (nee  Rossler),  Er- 
nestine, operatic  and  concert-contralto;  b. 
Lieben,  n.  Prague,  June  15,  1861;  d.  Holly- 
wood, Calif.,  Nov.  17,  1936.  Her  mother, 
an  Italian,  taught  her  to  sing  by  ear  (until 
the  age  of  9)  all  the  operatic  airs  popular  at 
the  time.  In  1872  she  was  sent  to  the  Ursuline 
Convent  in  Prague,  where,  because  of  her  fine 
voice,  she  sang  the  solos  in  the  church-choir, 
but  did  not  receive  any  systematic  instruc- 
tion. Two  years  later  her  father,  an  officer  in 
the  Austrian  army,  was  transferred  to  Graz, 
where  she  had  her  first  lessons  from  Marietta 
von  Leclair.  There  her  first  public  ap- 
pearance took  place  at  a  concert  of  the 
'Akademischer  Gesangverein,'  when  she  sang 
the  contralto  solo  in  the  Ninth  Symphony 
(1876).  The  intendant  of  the  Dresden  opera 
engaged  her  (operatic  debut  at  the  Hofoper 
as  Azucena  on  Oct.  13,  1878);  she  was  also 
app.  soloist  at  the  Cath.  Realizing  that  her 
training  had  been  inadequate,  she  remedied 
this  shortcoming  by  diligent  study  under  Karl 
Krebs  and  Franz  Wiillner.  In  1883  she  be- 
came a  member  of  the  Hamburg  Stadtth. 
When  the  dir.,  Pollini,  in  1892  brought  his 
company  to  Covent  Garden  she  made  a  pro- 
found impression  at  her  London  debut  as 
Erda  (June  8);  she  sang  there  again  in  1897 
and  '98  (chiefly  Wagner  roles).  Meantime 
she  appeared  in  the  principal  German  cities 
in  concert,  oratorio  and  at  festivals;  in  the 
summer  of  1887  she  first  sang  at  Berlin  in 
opera  at  Kroll's  Th.  In  1896  she  was  invited 
to  sing  in  the  Ring  performances  at  Bayreuth ; 
from  then  until  1906,  excepting  1904,  she 
took  part  in  every  Bayreuth  festival.  In 
1898  she  signed  a  contract  for  ten  years  with 
the  R.  Opera  in  Berlin;  in  order  to  enable  her 
to  accept  an  offer  made  at  that  time  by 
Maurice  Grau  for  the  M.  O.  H.,  a  4-years' 
leave  of  absence  during  the  winter  months 
was  granted  her.  Her  Amer.  debut  took 
place  as  Ortrud  on  Nov.  7,  1898,  in  Chicago; 
she  was  first  heard  at  the  M.  0.  H.  in  the 
same  role  on  Jan.  9,  1899.  Her  success  was 
instantaneous  and  overwhelming.  When  her 
leave  from  Berlin  had  expired,  she  signed  a 
new  contract  with  Grau,  and  paid  a  fine  of 
10,000  marks  to  the  R.  Opera;  two  years 
later  she  was  released  from  her  Berlin  con- 
tract on  payment  of  25,000  marks.     During 
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the  season  of  1903-4  she  made  her  first  ex- 
tended concert-tour  of  the  U.  S.  with  phe- 
nomenal success.  At  the  conclusion  she  was 
persuaded  to  try  comic  opera,  and  during 
1904-5  she  toured  the  country  in  Love's 
Lottery  (specially  written  for  her  by  J. 
Edwards).  After  leaving  the  M.  O.  H.  as  a 
regular  member  in  1904  she  appeared  but 
rarely  on  the  operatic  stage  (final  operatic 
appearance,  at  the  M.  O.  H.,  on  Mar.  11, 
1932,  as  Erda).  During  the  winter  of  1908-9 
she  made  a  tour  of  Germany,  England,  France, 
Belgium  and  Austria,  appearing  in  opera  and 
concert,  and  creating  the  role  of  Klytemnestra 
in  Strauss'  Elektra  (Dresden,  Jan.  25,  1909). 
She  celebrated  the  50th  anniversary  of  her 
debut  with  a  concert  at  Carnegie  Hall,  N.  Y., 
in  1926,  then  gave  a  'farewell'  tour  of  the 
U.  S.,  though  she  later  toured  with  'Roxy's 
Gang'.  In  1935  she  made  her  first  appear- 
ance in  motion-pictures  {Here's  to  Romance). 
Her  operatic  repertoire  included  about  150 
r61es;  her  voice,  perfectly  even  throughout, 
and  of  extraordinary  beauty  and  power,  had 
a  range  from  d  to  b2. — She  was  married  (1882) 
to  Ernst  Heink  of  Dresden,  from  whom  she 
was  later  divorced;  in  1893  she  married  the 
actor  Paul  Schumann  in  Hamburg,  who  died 
in  1904;  her  third  husband  was  a  Chicago 
lawyer,  William  Rapp,  Jr.,  whom  she  married 
in  1905,  and  from  whom  she  was  div.  in  1914. 
In  1908  she  was  admitted  to  citizenship  in 
the  U.  S.— Cf.  M.  Lawton,  S.-H.,  the  Last  of 
the  Titans  (N.  Y.,  1937). 

Schii'nemann,  Georg,  musicologist  and 
educator;  b.  Berlin,  Mar.  13,  1884.  St.  comp., 
pf.  and  flute  at  Stern's  Cons,  in  Berlin,  and 
for  several  years  played  the  flute  in  orchs., 
also  as  soloist.  He  ent.  the  Berlin  Univ.  as  a 
student  of  musicology  under  H.  Kretzschmar 
and  in  1907  received  the  degree  of  Dr.  phil. 
with  the  dissertation  Zur  Frage  des  Taktschla- 
gens  in  der  Mensuralmusik.  In  1919  he  be- 
came instructor  at  the  Berlin  Univ.  (Prof,  in 
1923);  from  1920-8,  prof,  and  deputy-dir.  of 
the  Staatl.  Hochschule  fur  Musik  in  Berlin 
(dir.  from  1932-3),  completely  reorganizing 
the  curriculum.  He  founded  the  school- 
archive  there  for  musico-pedagogical  films 
(1925).  In  1933  he  was  app.  curator  of  the 
State  Collection  of  Instruments,  and  in  1935 
was  made  chief  of  the  mus.  division  of  the 
Prussian  State  Library.  He  was  critic  for 
various  papers,  including  the  'Deutsche  All- 
gemeine  Zeitung'.  Since  1936  he  has  been 
one  of  the  editors  of  'Archiv  f.  Musikfor- 
schung'  (superseding  the  'Ztschr.  f  M.-W.'). 
— Books:  Mozart  als  achtjdhriger  Komponist 
(1908)[M.'s  sketchbook  of  1764];  Geschichte 
des  Dirigierens  (1913;  valuable);  Geschichte 
der  deutschen  Schulmusik  (1928);  Carl  Fried- 
rich  Zelter  (Berlin,  1932);  Filhrer  durch  die 
deutsche     Chorliteratur,     I     (1935);     Erinne- 


rungen  an  Schubert.  Josef  v.  Spauns  ersteLebens- 
beschreibung  (Berlin,  1936);  Musiker-Hand- 
schriften,  (1936);  etc.  Articles:  Neue  Attestate 
Seb.  Backs  (in  'Liliencron-Festchrift',  1910); 
Freiberger  Bergmusiker  (in  'Kretzsch  mar- 
Festschrift',  1918);  Mendelssohns  Jugend- 
opern,  in  'Ztschr.  fur  M.-W.'  V;  Joh.  Chr. 
Friedr.  Bach  (in  'Bach-Jahrb.',  1914);  etc. 
Edited  the  oratorios  of  Friedr.  Bach  ('D.  d. 
T.',  vol.  56),  and  a  facsimile  ed.  of  Listenius' 
Musica  (in  P.  Hirsch's  'Veroffentlichungen' 
8;  Berlin,  1927).  He  also  publ.,  for  the  first 
time,  Robert  Schumann's  Concerto  for  vln. 
and  orch.  in  D  m.  (Mayence,  1937). 

Schun'ke,  Karl,  pianist;  b.  Magdeburg, 
1801;  d.  (by  suicide)  in  Paris,  Dec.  16,  1839. 
Pupil  of  his  father,  the  horn-virtuoso  Michael 
S.  (1780-1821);  later  of  Ries,  whom  he  ac- 
companied to  London.  In  1828  he  settled 
in  Paris,  becoming  pianist  to  the  Queen. — 
About  60  comps.,  chiefly  brilliant  transcrip- 
tions of  operatic  and  popular  airs. 

Schun'ke,  Ludwig,  pianist;  pupil  of  his 
father,  the  horn-virtuoso  Gottfried  S.  (1777- 
1840);  b.  Cassel,  Dec.  21,  1810;  d.  Leipzig, 
Dec.  7,  1834.  Studied  further  under  Kalk- 
brenner  and  Reicha  at  Paris,  playing  suc- 
cessfully there  and  in  Vienna,  Stuttgart  and 
Prague;  settled  in  Leipzig,  1833,  became  the 
intimate  friend  of  Schumann,  and  a  co-foun- 
der of  the  'Neue  Zeitschrift  fur  Musik.'  His 
few  works  (for  pf.)  were  full  of  promise:  Op.  3, 
Sonata  in  G  m.;  op.  9,  Caprice;  op.  10,  2d 
Caprice;  op.  13,  Charakterstiicke;  op.  14, 
Variations. 

Schuppan'zigh,  Ignaz,  b.  Vienna,  1776; 
d.  there,  March  2,  1830.  A  violinist,  he  or- 
ganized and  cond.  the  Augarten  Concerts; 
then  joined  Prince  Razumovsky's  private 
quartet  (S.,  Mayseder,  Linke  and  Weiss),  in- 
terpreting the  Beethoven  quartets  under  the 
master's  eye,  and  also  playing  those  by  Haydn 
and  Mozart.  After  1816  they  concertized  in 
Germany,  Poland  and  Russia  on  their  own 
account;  also  after  returning  to  Vienna  in 
1823.  He  joined  the  court  orch.  in  1824,  and 
became  Dir.  of  the  German  Opera  in  1828. 
— Works:  Solo  brillant  for  vln.  with  quartet; 
solo  vars.  on  a  Russian  theme;  9  vars.  for  2 
vlns. — Cf.  G.  Kinsky,  Beethoven  und  das 
Sch.-Quartette,  in  'Rheinische  Musik-  und 
Theater-Zeitung'  XXI,  p.  235  ff. 

Schure  [shii-ra/],  Edouard,  b.  Strasbourg, 
Jan.  21,  1841;  d.  Paris,  Apr.  7,  1929.  St.  law 
and  Germanic  philology;  lived  in  Bonn,  Berlin 
and  Munich;  from  1867  in  Paris.  He  did 
much  to  awaken  an  understanding  for  German 
music  in  France. — Works:  Histoire  du  Lied  ou 
la  chanson  populaire  en  Allemagne  (1868;  Ger. 
tr.  by  A.  Stahr,  1870;  new  ed.  with  a  study, 
Le  reveil  de  la  poesie  populaire  en  France, 
1903);  Le  drame  musical  (1875;  5th  ed.  1902; 
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German  transl.  by  Wolzogen  as  Das  musika- 
lische  Drama,  3d  ed.  1888;  Part  II  is  devoted 
to  an  appreciation  of  Wagner);  Souvenirs  sur 
R.  Wagner  (1900;  Ger.  tr.  by  F.  Ehrenberg, 
1900);  Precurseurs  et  revokes  (1904);  The 
Mystical  Idea  in  Wagner  (transl.  by  F.  Roth- 
well,  Hampstead,  1910).  Also  several  works 
on  purely  literary  subjects. — Cf.  J.  Mainor, 
E.  S.  (Angers,  1905) ;  A.  Roux  and  R.  Veyssie, 

E.  S.  Son  ceuvre  et  sa  pensee  (Paris,  1913);  R.  A. 
Schuler,  E.  S.  d,  travers  son  ecriture  (Paris, 
1928);  A.  Roux,  In  memoriam  S.  (ib.,  1931). 

Schuricht  [shoo'nyht],  Karl,  b.  Danzig, 
July  3,  1880.  Pupil  of  E.  Rudorff  and  E. 
Humperdinck  at  the  Kgl.  Hochschule  in  Ber- 
lin; Kapellm.  at  the  theaters  in  Zwickau, 
Dortmund,  Kreuznach  and  Goslar;  from  1912 
munic.  music-dir.  and  cond.  of  the  symph.- 
concerts  and  the  Cacilenverein  in  Wiesbaden 
(General  Musikdirektor  in  1922);  since  1933, 
cond.  of  the  Philh.  Chorus  in  Berlin;  since 
1935  has  appeared  frequently  as  guest-cond. 
for  the  State  radio  station  in  Berlin ;  also  at  the 
Scheveningen  summer  concerts,  etc.  Has 
publ.  a  Sonata  in  F  m.  for  pf.;  Drei  Herbst- 
stilcke  for  pf.  (also  for  orch.),  etc. — Cf.  F. 
Oeser,  in 'Ztschr.  f.  M.,'Jahrg.  101,  p.  610  ff. 
(1905). 

Schu'rig,  Arthur,  b.  Dresden,  April  24, 
1870;  d.  there,  Feb.  15,  1929.  St.  in  Dresden, 
Berlin  and  Leipzig;  ent.  the  army,  rising  to 
the  grade  of  major  of  artillery;  retired  in  1906 
and  devoted  himself  to  research  work  in  the 
history  of  music.  Author  of  an  excellent 
biogr.  of  Mozart:  W.  A.  Mozart.  Sein  Leben 
una"  sein  Werk  (2  vols.;  1913;  2d  ed.  1923; 
French  adaptation  by  J.  G.  Prod'homme, 
Paris,  1925);  edited  L.  Mozart's  Reise-Atif- 
zeichnungen  1763-71  (1920)  and  Konstanze 
Mozart's  Brief e,  Aufzeichnungen,  Doku- 
mente  (1923). 

Schiirmann,   Georg  Kaspar,  b.  in  the 

province  of  Hanover,  ca.  1672;  d.  Wolfenbiit- 
tel,  Feb.  25,  1751.  From  1693-7  he  sang 
(alto-falsetto)  in  church  and  opera  in  Ham- 
burg; was  then  eng.  as  court  Kapellm.  by  the 
Duke  of  Brunswick.  Lived  at  the  Duke's 
expense  some  time  in  Italy;  from  1703-6  he 
was  Hof kapellm.  in  Meiningen;  from  1707  in 
Wolfenbiittel,  as  cond.  of  the  opera.  He 
wrote  about  20  operas  (all  for  Wolfenbiittel) 
which  were  highly  esteemed  by  his  contem- 
poraries; the  greater  part  of  his  cantatas  and 
sacred  music  is  lost.  His  opera  Ludwig  der 
Fromme  (1726)  was  publ.  by  Hans  Sommer 
in  vol.  17  of  the  'Publikationen  der  Gesellsch. 
fur  Musikforschung';  a  Suite  from  Alceste 
(1718)  and  3  books  of  arias  were  publ.  by  G. 

F.  Schmidt  (Wolfenbiittel,  1934).— Cf.  G.  F. 
Schmidt,  Die  friihdeutsche  Oper  und  die  mu- 
sikdram.  Kunst  G.  K.  S.s,  2  vols.  (1933-34; 
expanded    from    Munich    diss.,    1913). 


Schuster,  Bernhard,  b.  Berlin,  Mar.  26, 
1870;  d.  there,  Jan.  13,  1934.  _  St.  pf.,  org. 
and  vln.  under  private  teachers  in  Berlin,  and 
theory  under  Bussler;  for  some  years  operatic 
cond.  in  Magdeburg  and  Berlin.  In  1901  he 
founded  the  fortnightly  review  'Die  Musik,' 
which  from  the  beginning  ranked  with  the 
foremost  musical  journals  of  Germany;  was 
ed. -in-chief  until  1933.  In  1905  he  also 
founded  the  publ. -house  'Schuster  und  Loeff- 
ler'  (Berlin  and  Leipzig),  which  brought  out 
a  number  of  important  works  on  music  (the 
business  was  acquired  by  the  Stuttgart 
Deutsche Verlags-Anstalt  in  1922).  S.  publ. 
2  books  of  songs;  he  also  comp.  the  operas 
Der  Jungbrunnen  (Karlsruhe,  1920)  and  Der 
Dieb  des  Glucks  (Wiesbaden,  1923);  orchl. 
works,  etc. 

Schu'ster,  Josef,  b.  Dresden,  Aug.  11, 
1748;  d.  there,  July  24,  1812.  Dramatic  com- 
poser; taught  by  Schiirer.  Spent  4  years 
(1765-9)  in  Italy,  returned  to  Dresden,  and 
established  himself  there  as  church-composer; 
from  1774-6  he  was  again  in  Italy  for  study 
under  Padre  Martini  at  Bologna,  prod.  Italian 
operas,  and  was  made  honorary  maestro  to  the 
King  of  Naples;  after  a  stay  of  2  years  in 
Dresden,  and  a  third  visit  to  Italy  1778-81, 
he  settled  in  Dresden,  conducting  at  church 
and  theater  alternately  with  Naumann,  Schii- 
rer and  Seydelmann,  and  from  1787  asso- 
ciated with  Seydelmann  as  court  Kapellm. 
He  wrote  about  20  operas  (mostly  in  Italian); 
also  cantatas,  oratorios,  a  mass,  symphonies, 
etc.;  publ.  pf. -pieces  for  2  and  4  hands,  diver- 
tissements for  pf.  and  violin,  etc. — Cf.  R. 
Englander,  Die  Opern  J.  S.s,  in  'Ztschr.  f.  M.- 
W.'  X,  5  (1928).— See  also  Q.-Lex. 

Schu'ster,  Joseph,  'cellist;  b.  Istanbul, 
May  23,  1903;  st.  at  the  St.  Petersburg  Cons, 
and  at  the  Berlin  Hochschule  for  Mus.;  1926- 
31,  solo  'cellist  of  the  Berlin  Philh. ;  gave  many 
recitals  in  Germany  and  appeared  as  soloist 
with  various  orchs.;  since  1934  has  lived  in 
New  York,  where  he  teaches  privately  and 
at  the  Philh.  Scholarship  School;  since  1936 
solo  'cellist  of  the  N.  Y.  Philh. ;  has  concertized 
extensively  in  the  U.  S. 

Schutt,  Eduard,  pianist,  cond.  and  com- 
poser; b.  St.  Petersburg,  Oct.  22,  1856;  d. 
Merano,  Italy,  July  26,  1933.  Pupil  of  Peter- 
sen and  Stein  at  the  St.  Petersburg  Cons.; 
from  1876-8  of  Richter,  Jadassohn  and  Rei- 
necke  at  the  Leipzig  Cons. ;  1878-80  in  Vienna 
as  private  pupil  of  Leschetizky  (pf.).  In  1880 
he  made  his  first  concert-tour  of  Austria  and 
Bohemia  with  Mme.  Norman-Neruda;in  1882 
a  tour  of  Hungary  with  Leopold  Auer;  visited 
St.  Petersburg  as  soloist  in  1881,  and  won 
much  applause  with  his  first  pf.-concerto  in  G 
minor  In  1881  he  was  app.  cond.  of  the 
'Akademischer     Wagner- Verein'    in    Vienna 
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(succ.  F.  Mottl);  became  an  Austrian  sub- 
ject by  naturalization  in  1882.  After  his  re- 
tirement in  1887  he  devoted  his  time  to  comp., 
and  gave  occasional  concerts  of  his  own  works 
in  Austria,  Germany  and  England. — He 
comp.  2  pf. -concertos;  chamber-music;  numer- 
ous pes.  for  pf.  (Scenes  de  bal;  Silhouetten- 
Portraits;  Poesies  d'Automne;  Carnaval  mi- 
gnon;  etc.) ;  songs;  etc. 

Schiitz  [Sagitta'rius],  Heinrich,  com- 
poser; b.  Kostritz,  Saxony,  Oct.  8,  1585;  d. 
Dresden,  Nov.  6,  1672.  In  1599  he  became  a 
choir-boy  in  the  court  chapel  at  Cassel,  also 
studying  at  the  Collegium  Mauricianum  there, 
and  entering  Marburg  Univ.  in  1609,  at  his 
parents'  desire,  to  study  law;  but  was  sent  to 
Venice  in  the  same  year,  by  Landgrave 
Moritz  of  Hesse-Cassel,  to  study  under 
Giov.  Gabrieli,  remaining  there  till  after 
the  latter's  death  in  1612.  Returning  to 
Cassel,  he  became  court  organist;  in  1617 
he  was  app.  Kapellm.  to  the  Elector  of 
Saxony  at  Dresden,  after  having  acted  in 
that  capacity  since  1615.  He  repeatedly 
revisited  Italy;  from  1631,  amid  the  distrac- 
tions of  the  30  Years'  War,  he  made  pro- 
tracted visits  to  Copenhagen  (in  1633-5, 
1637-8,  and  1642-5),  where  he  officiated  as 
court  conductor,  the  Dresden  court  orch. 
having  been  wholly  dissolved  during  6  years 
(1633-9),  and  then  reorganized  with  only  ten 
instrumentalists  and  singers;  after  1645  it 
attained  the  former  standard  of  efficiency. — 
Standing  at  the  parting  of  the  ways  between 
Palestrina  and  Bach,  Schiitz  was  of  peculiar 
importance  in  German  art  through  having 
applied  the  grand  Italian  choral  style,  and  the 
new  dramatico-monodic  style  (of  Monteverdi 
and  his  predecessors),  to  the  development  of  a 
semi-dramatic  church-music  which  is  not 
merely  of  historical  interest  as  preparing  the 
mightier  Bach  epoch,  but  of  pleasing  and 
powerful  effect  at  the  present  day.  S.  was 
also  the  composer  of  the  first  German  opera, 
Dafne,  set  to  Opitz's  translation  of  Rinuccini's 
libretto  (prod.  Schloss  Hartenfels,  n.  Torgau, 
1627,  at  the  wedding  of  Princess  Sophie  of 
Saxony) ,  and  of  a  ballet,  Orpheus  und  Eurydice 
(1638,  on  the  wedding  of  Johann  Georg  II,  of 
Saxony) ;  the  music  of  both  is  lost.  The  late 
Karl  Riedel  did  much  to  awaken  appreciation 
of  S.'s  merits  by  publishing  and  producing 
Die  7  Worte  Christi  am  Kreuz,  and  by  bringing 
out  other  of  his  works,  notably  a  Passion  con- 
sisting of  selections  from  S.'s  Historia  des 
Leidens  .  .  .  Jesu  Christi  [see  below].  From 
1885-94  Breitkopf  &  Hartel  publ.  a  complete 
edition  of  S.'s  works  in  16  vols.,  ed.  by  Philipp 
Spitta:  Vol.  I,  Die  evangelischen  Historien  und 
die  Sieben  Worte  Jesu  Christi  am  Kreuz;  the 
Historien  being  (1)  Die  Historia  des  Leidens 
und  Sterbens  unsers  Heylandes  Jesu  Christi 
(4  Passions  after  the  Evangelists;  MS.  in  the 


Dresden  Library),  and  (2)  Historia  der  frohli- 
chen  und  siegreichen  Auferstehung  unsers  eini- 
gen  Erlbsers  und  Seligmachers  Jesu  Christi 
(first  pu,bl.  1623;  similar  to  the  Passions); 
Vols.  II — III,  Mehrchbrige  Psalmen  mit  Instru- 
menten,  with  continuo  (first  publ.  1619);  Vol. 
IV,  Cantiones  sacrae  a  4  with  continuo;  Vol.  V. 
Symphoniae  sacrae,  Part  I;  Vol.  VI,  Kleine 
geistliche  Konzerte  a  1-5;  Vol.  VII,  Sym- 
phoniae sacrae,  Part  II;  Vol.  VIII,  sacred 
choral  music,  containing  Musicalia  ad  cho- 
rum  sacrum,  with  continuo  (1648);  Vol.  IX, 
Italienische  Madrigale,  containing  his  first 
publ.  work,  sent  home  from  Italy,  and  dedi- 
cated to  the  Landgrave,  II  primo  libro  dei 
Madrigale  (1611;  18  madrigals  a  5  and  a 
Dialog  a  8);  Vol.  X-XI,  Symphoniae  sacrae, 
Part  III;  Vol.  XII-XV,  Gesammelte  Motetten, 
Konzerte,  Madrigale  und  Arien;  Vol.  XVI, 
Psalmen  Davids  deutsch  durch  Cornelium 
Beckern  in  4  Stimmen  gestellt;  index,  etc.  A 
suppl.  vol.  was  publ.  in  1909,  containing  the 
long-lost  Christmas  Oratorio  (Historia  von 
der  Geburt  Jesu  Christi),  discovered  in  1908 
by  Dr.  A.  Schering  in  the  Univ.  of  Upsala; 
a  2nd  suppl.  vol.  (1927),  containing  motets, 
concerts,  madrigals  and  arias,  was  ed.  by 
Heinrich  Spitta. — Bibliography:  W.  Schafer, 
H.  S.  (1854);  F.  Chrysander,  Geschichte  der 
Braunschweig-Wolff enbiittelschen  Kapelle  u. 
Oper,  in  'Jahrb.  f.  musikal.  Wissenschaft'  I,  p. 
159  ff.  (1863);  Fr.  Spitta,  Geddchtnisrede  aufS. 
(1886);  id.,  Die  Passionen  nach  den  4  Evange- 
lien  vonH.  S.  (1886);  Ph.  Spitta,  S.,  in  'Allge- 
meine  deutsche  Biographie'  and  'Musik- 
geschichtliche  Aufsatze'  (1894);  M.  Seiffert, 
Anecdota  Schiitziana,  in  'Sbd.  Int.  M.G.'  I,  p. 
213  ff.;  A.  Werner,  Stadt.  und  Fiirstliche  Mu- 
•in  Weissenfels  (1911);  A.  Pirro,  S.,  in 


'Les  maitres  de  la  musique'  (Paris,  1913;  2d 
ed.  1924;  Germ,  transl.  by  W.  Gurlitt,  1914); 
A.  Schering,  Zur  Metrik  der  Psalmen  von  S., 
in  'Kretzschmar-Festschrift'  (1918);  E.  H. 
Miiller,  H.  S.  Leben  und  Werke  {tabulated] 
(Dresden,  1922);  id.,  H.  S.  (Leipzig,  1925); 
Fr.  Spitta,  H.  S.,  ein  Meister  der  Musica  sacra 
(1925);  J.  Miiller-Blattau,  Die  Komposi- 
tionslehre  H.  Sch.ens  in  der  Fassung  seines 
Schulers  Christoph  Bernhard  (1926) ;  F.  Blume, 
Das  mondische  Prinzip  in  der  protestantischen 
Kirchenmusik  (1925);  W.  Schuh,  Form- 
probleme  bei  H.  S.  (dissert.,  Bonn,  1927);  A. 
Einstein,  H.  S.  (Cassel,  1928);  R.  Gerber, 
Pdssionsrezitativ  bei  S.  (1929);  H.  Birtner, 
Zur  S.-Bewegung,  in  'Musik  und  Kirche' 
(1932);  W.  Dilthey,  H.  S.  (1932);  H.  Hoff- 
mann, H.  S.  in  unserer  Zeit  (Leipzig,  1933); 
W.  Kreidler,  H.  S.  und  der  stilo  concitato 
Monteverdis  (Cassel,  1934) ;  H.  J.  Moser,  H.  S. 
(ib.,  1936). — S.'s  writings  and  letters  were  ed. 
by  E.  H.  Miiller  (Regensburg,  1931). 

Schut'zendorf,    Gustav,   dramatic  bari- 
tone; b.  Cologne,  1883;  d.  Berlin,  Apr.  27, 
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1937.  St.  singing  in  Cologne  and  Milan; 
1905,  made  his  debut  at  Dusseldorf  as  Don 
Giovanni;  engaged  at  the  Munich  Opera  for 
8  years;  also  sang  in  Berlin,  Leipzig,  Wies- 
baden and  Barcelona;  Nov.  17,  1922,  made 
his  debut  as  Faninal  (Rosenkavalier)  at  the  M. 
O.  H.,  of  which  he  was  a  member  until  1935; 
thereafter  voice  teacher  and  co-dir.  of  the 
Wagnerian  Opera  School  in  N.  Y.  In  1929 
he  married  the  soprano  Grete  Stiickgold. — 
His  brother,  Alfons  (b.  Vught,  Holland,  May 
25,  1882),  also  a  baritone;  st.  in  Cologne  and 
Milan;  appeared  in  Dusseldorf  (1904),  Prague, 
Vienna  and  Hamburg,  and  at  the  Fests.  of 
Bayreuth  and  Munich;  from  1927-31,  taught 
singing  at  the  Folkwang-Schule,  Essen;  and  in 
1932  settled  in  Berlin  as  a  vocal  and  dramatic 
coach. — Another  brother,  Guido,  sang  bari- 
tone roles  with  the  German  Opera  Co.  which 
toured  the  U.  S.  in  1929-30;  and  a  third 
brother,  Leo  (b.  Cologne,  May  7,  1886;  d. 
Berlin,  Dec.  18,  1931),  baritone;  st.  at  the 
Cologne  Cons.;  from  1908  sang  in  Dusseldorf, 
Wiesbaden  and  Vienna;  1920-29,  at  the  Ber- 
lin Staatsoper;  and  made  numerous  guest 
appearances  abroad. 

Schuyten  [shoi'-],  Ernest  E.,  teacher  and 
composer;  b.  Antwerp,  Nov.  7,  1881;  st.  vln. 
at  the  Royal  Athenaeum  there,  later  at  the 
Royal  Cons,  in  Brussels  (grad.  1900);  pupil 
of  Flor  Alpaerts  (comp.)  and  Heinrich  Zoell- 
ner;  1915-18,  teacher  at  the  Newcomb  School 
of  Mus.,  New  Orleans;  1932-33,  at  the  Louisi- 
ana State  Univ.;  from  1919  at  the  New 
Orleans  Cons,  of  Mus.,  which  he  founded; 
since  1932  dean  of  the  Coll.  of  Mus.  of  Loyola 
Univ.  (affiliated  with  the  New  Orleans  Cons.) ; 
1915-18,  cond.  of  the  New  Orleans  Symph. 
Orch.;  since  1932  of  the  Symph.  Orch.  of  Loy- 
ola Univ.;  Mus.  Doc.  and  Fellow  of  the  Natl. 
Coll.,  Dominion  of  Canada.  Has  written  a 
pf. -concerto;  a  vln. -concerto;  Tone  Poem  for 
vcl.  and  orch.;  chamber-music;  vocal  works. 

Schwartz,  Rudolf,  b.  Berlin,  Jan.  20, 
1859;  d.  Halle,  Apr.  27,  1935.  St.  philosophy 
at  Berlin  Univ.,  and  from  1882-7  musicology 
under  Ph.  Spitta;  Dr.  phil.  (Leipzig  Univ., 
1892)  with  the  dissertation  H.  L.  Hassler  unter 
dem  Einfluss  der  italienischen  Madrigalisten 
(publ.  in  'Vschr.  f.  M.-W.',  1893) ;_  1887-97, 
cond.  of  the  students'  Liedertafel  in  Greifs- 
wald;  then  moved  to  Leipzig,  and  in  1901 
succ.  Emil  Vogel  as  librarian  of  the  'Musik- 
bibliothek  Peters'  and  ed.  of  the  'Jahrbuch' ; 
made  Kgl.  Prof,  in  1907;  retired  in  1929.  He 
publ.  Die  Frottole  im  15.  Jahrhundert  (in 
'Vschr.  fur  M.-W.',  1886);  Das  erste  deutsche 
Oratorium  [by  A.  Fromra]  (in  'Jahrb.  Peters,' 
1898);  Die  Tonkunst  im  19.  Jahrhundert 
1900);  Zur  Geschichte  des  Taktschlagens  (in 
'Jahrb.  Peters,'  1907) ;  he  prepared  the  general 
index  for  the  'Vschr.  f.  M.-W.'  (1895)  and  a 


new  ed.  of  the  catalogue  of  the  'Musikbibl. 
Peters'  (vol.  I,  1910;  very  valuable).  Ed.  the 
Centuriae  of  Dulichius  in  'D.  d.  T.'  (vols.  31 
and  41)  and  a  selection  of  secular  comps.  of 
H.  L.  Hassler  in  'D  T.  B.'  (vols.  IV,  2,  and 
XI,  1). 
Schwarz,  Bianca.     See  Bianchi. 

Schwe'dler,  (Otto)  Maximilian  flutist;  b. 
Hirschberg,  Silesia,  Mar.  31,  1853.  Pupil 
1869-72  of  Fr.  Meinel  at  Dresden.  From 
1881-1918  member  of  the  Leipzig  Gewand- 
haus  Orch.  (1st  flute  from  1895);  also  prof,  at 
the  Cons,  from  1908.  Inventor  of  the  'Schwe- 
dler  flute'  (1885),  fully  descr.  in  his  Kate- 
chismus  der  Flote  und  des  Flotenspiels  (Leipzig, 
1897) ;  originally  manufactured  by  K.  Kruspe, 
Erfurt,  the  model  was  taken  over  by  the 
firm  of  M.  M.  Monning  (Leipzig)  in  1912. — 
Publ.  transcriptions  for  flute,  and  a  method. 

Schweitzer  [shvi'tser],  Albert,  b.  Giins- 
bach,  Upper  Alsace,  Jan.  14,  1875.  Son  of  the 
vicar  at  Gunsbach;  st.  organ  with  Eugen 
Munch  at  Mulhouse,  with  Ernst  Munch  at 
Strasbourg,  and  with  Widor  at  Paris  (from 
1893),  where  he  was  org.  of  the  'Societe  J.  S. 
Bach'  from  1906;  from  1896  he  was  also  org. 
of  the  Bach  Concerts  at  Strasbourg.  He  st. 
theology  and  philosophy  at  the  Univs.  of 
Strasbourg,  Paris  and  Berlin,  becoming  in- 
structor at  Strasbourg  Univ.  in  1902  (prof, 
extraord.,  1913).  While  teaching  there  he 
completed  the  full  medical  course  (M.D., 
1912),  with  the  intention  of  becoming  a 
medical  missionary  in  Africa  (French  Congo), 
to  which  task  he  subsequently  devoted  most 
of  his  time  and  energy,  making  occasional  con- 
cert-tours in  Europe  to  raise  funds  for  his 
hospital-work  among  the  African  natives. 
Meanwhile,  his  philosophical  and  theological 
writings  had  established  his  reputation  as 
one  of  the  foremost  thinkers  of  our  time.  In 
the  field  of  music,  he  has  written  the  most 
important  modern  book  on  Bach,  greatly 
influencing  the  interpretation  of  B.'s  music. 
In  1909  he  presided  at  the  conferences  on 
organ-building  held  at  the  Congress  of  the 
I.M.-G.  at  Vienna,  which  led  to  the  adoption 
of  international  regulations,  and  read  a  paper, 
Die  Reform  unseres  Orgelbaues,  urging  the 
simplification  of  the  modern  organ  to  correct 
faulty  tone-quality  caused  by  extreme  wind- 
pressure  (full  report  in  'Wiener  Kongress- 
bericht  der  I.M.-G.',  1909  [pp.  581-679]).  He 
holds  the  degrees  of  Dr.  Theol.,  and  Dr.  Phil.; 
also  the  hon.  degrees  of  D.D.  (Oxon.)  and 
Litt.  D.  (St.  Andrews).— With  Widor,  he  ed. 
the  Schirmer  critico-practical  edition  of 
Bach's  organ-works,  in  5  vols.  (eds.  in  Engl., 
French  [4  vols.],  and  German).  Books  on 
music:  Deutsche  undfranzbsische  Orgelbaukunst 
und  Orgelkunst  (Leipzig,  1906;  2d.  ed.  1927), 
and   Jean  Sebastien  Bach,   le  musicien-poete 
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(1905;  German  ed.  [enlarged],  1908;  Engl, 
transl.  by  E.  Newman,  London,  1911;  re- 
issued 1932). — Cf.  A.  Schweitzer,  My  Life 
and  Thought  (London,  1933);  id.,  African 
Notebook  (N.  Y.,  1939);  C.  T.  Campion,  A. 
S.  (London,  1928);  O.  Kraus,  A.  S.  (2d  ed. 
1929);  H.  Christaller,  A.  S.  (1931);  J.  D. 
Regester,  A.  S.  (N.  Y.,  1931). 

Schwei'tzer,  Anton,  b.  Coburg,  [baptized 
June  6]  1735;  d.  Gotha,  Nov.  23,  1787.  In 
1745  chorister,  and  later  member  (viola),  of 
the  Ducal  orch.  in  Hildburghausen;  1764-6, 
in  Italy  for  further  study;  1766-9,  Ducal 
Kapellm.;  in  1769  he  became  cond.  of  Sey- 
ler's  operatic  troupe,  which  was  eng.  by  the 
Duke  of  Weimar  in  1772;  after  the  destruc- 
tion by  fire  of  the  theater  (1774)  S.  went  to 
Gotha,  where  he  succ.  G.  Benda  as  Hofka- 
pellm.  in  1780.  He  is  historically  important 
as  the  first  composer  who  wrote  serious  operas 
to  German  texts;  although  his  Alceste  (Wei- 
mar, 1773)  and  Rosamunde  (Mannheim,  1780) 
[libretti  of  both  by  Wieland]  were  very  suc- 
cessful, his  example  was  not  followed  till 
many  years  later;  his  Pygmalion  (Weimar, 
1772;  text  by  Rousseau)  was  the  first  melo- 
drama in  Germany;  his  'Singspiele'  enjoyed 
enormous  popularity  in  their  day;  also  wrote 
cantatas  and  symphonies. — Cf.  J.  Maurer, 
A.  S.  als  dramat.  Komponist  (Leipzig,  1912). 

Schwer'ke,  Irving,  writer  on  music;  b. 
Appleton,  Wis.,  July  21,  1893;  educ.  at  the 
Univ.  of  Wis.  and  at  Charleston  Coll.,  S.  C; 
st.  music  privately  in  Europe;  1921-34,  critic 
for  the  Paris  ed.  of  the  Chicago'Daily  Tribune' ; 
since  1932  European  representative  for  the 
N.  Y.  'Musical  Courier';  (now  1940)  living  in 
Switzerland. — Author  of  Kings  Jazz  and 
David  (Paris,  1927);  The  Kings  Are  Dead 
(1930);  Alexander  Tansman;  Compositeur 
Polonais  (1931;  in  French);  Views  and  Inter- 
views (Paris,  1936) ;  Georges  Migot,  in  the  'Mus. 
Quart.'  (1925);  Paul  Dukas,  ib.  (1928);  etc. 

Schyt'te  [shiit'te],  Ludvig  (Theodor),  b. 

Aarhus,  Denmark,  April  28,  1848;  d.  Berlin, 
Nov.  10,  1909.  Originally  a  pharmacist,  he 
embraced  music  in  1870,  studying  pf.  with 
A.  Ree  and  E.  Neupert;  comp.  with  Gebauer 
and  Gade;  finishing  under  Taubert  at  Berlin 
and  Liszt  at  Weimar.  From  1887-8  he  taught 
the  advanced  pf. -classes  at  Horak's  Institute, 
Vienna;  then  resided  there  as  a  concert- 
pianist,  private  teacher  and  composer  until 
1907,  when  he  accepted  a  position  at  Stern's 
Cons,  in  Berlin.  '  His  comps.  (over  200  op.- 
numbers)  include  a  pf .  concerto  in  C#  m.  (op. 
18);  many  pieces  for  pf.  solo  (Promenades 
musicales,  Aus  froher  Kinderzeit,  Piazza  del 
Popolo,  etc.),  also  studies  for  do.  (op.  15,  46, 
50,  66,  73,  75,  90,  95,  99,  159,  161);  pf.-duets; 
songs,  etc.  His  daughter,  Anna  Johanne 
(b.  Copenhagen,  Nov.  20,  1877),  pupil  of  her 


father   and    Reisenauer,    became   a   concert- 
pianist. 

Scontri'no,  Antonio,  composer;  b.  Tra- 

?ani,  Sicily,  May  17,  1850;  d.  Florence,  Jan. 
,  1922.  From  1861-70  pupil  at  Palermo 
Cons,  of  L.  Alfano  (harm.)  and  P.  Platania 
(comp.);  1870-2,  toured  Italy  as  a  double- 
bass  virtuoso;  made  a  special  study  of  Ger- 
man music  at  the  Kgl.  Musikschule  in 
Munich  (1872-4);  played  in  Mapleson's  orch. 
in  London  (1874-5),  and  then  settled  in 
Milan  as  teacher;  app.  prof  of  comp.  at  the 
Palermo  Cons,  in  1891;  from  1892  ditto  at 
the  R.  Istituto  Musicale  in  Florence. 

Scott,  Charles  Kennedy,  English  choral 
conductor  and  organist;  b.  Romsey,  Nov.  16, 
1876.  Pupil  of  the  Brussels  Cons.  (1st  prize 
for  org.);  1898,  settled  in  London,  where  in 
1904  he  establ.  the  Oriana  Madrigal  Soc, 
in  1919  the  Philharmonic  Choir,  and  in  1922 
the  Euterpe  String  Players. — -Wrote  a  Manual 
of  Madrigal  Singing  (London,  1907;  new  en- 
larged ed.  1931);  and  a  vocal  method,  Word 
and  Tone,  2  vols.  (1933).  Ed.  old  carols  and 
choral  music  of  the  16th  cent.;  comp.  songs. 

Scott,  Cyril  Meir,  composer  and  author; 
b.  Oxton:  Cheshire,  Sept.  27,  1879.  Pupil  of 
L.  Uzielli  (pf.)  at  Hoch's  Cons,  in  Frankfort 
from  the  age  of  12;  st.  comp.  there  with  I. 
Knorr  (after  an  interval  at  Liverpool)  from 
1895-8.  He  then  settled  in  Liverpool  as 
piano  teacher,  also  beginning  to  compose  and 
to  write  poetry.  His  Heroic  Suite  was  perf.  by 
Richter  at  Liverpool  in  1900,  and  in  the  same 
year  his  1st  Symph.  was  given  at  Darmstadt. 
His  2nd  Symph.  was  perf.  at  a  Promenade 
Concert  in  London  on  Aug.  25,  1903.  In 
1913  he  visited  Vienna,  where  his  overture  to 
Maeterlinck's  Princesse  Maleine  was  prod. 
He  was  the  soloist  in  his  pf. -concerto  at  a 
festival  of  British  Music  given  in  London 
under  Beecham,  1915.  His  setting  of  Keats' 
La  Belle  Dame  Sans  Merci  for  chor.  and  orch. 
(1915-16)  was  revived  at  the  Leeds  Fest.  of 
1934.  He  wrote  his  own  libretto  for  the  opera 
The  Alchemist,  prod,  at  Essen  on  May  28, 
1925.  Among  the  works  of  his  later  years 
is  the  Ode  to  Great  Men  for  orator,  women's 
chor.  and  orch.  (Norwich  Fest.,  1936).  He 
also  prod,  a  large  number  of  small  pf. -pieces 
and  songs,  some  of  which  attained  wide  popu-, 
larity.  In  his  smaller  works  he  successfully 
assimilated  the  methods  of  impressionism. 
He  is  a  student  of  occult  philosophy  and  has 
investigated  the  relation  between  tone  and 
color. — Books:  My  Years  of  Indiscretion 
(1924);  The  Philosophy  of  Modernism  in  its 
Connection  with  Music  (1926) ;  The  Influence 
of  Music  on  History  and  Morals,  a  Vindication 
of  Plato  (1929);  Music,  its  Secret  Influence 
Throughout  the  Ages  (1933). — In  addition  to 
those  mentioned  above,  his  comps.  include  3 
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Symphonic  Dances  (revision  of  2nd  Symph.), 
Christmas  Overture,  2  Rhapsodies,  2  Passaca- 
glias  on  Irish  themes  (London,  1916),  2  Poems 
(all  for  orch.);  Sonata  for  vln.  and  pf.  (1908- 
10);  Talahassee,  suite  for  do.;  a  str.-quartet,  a 
pf.-trio,  and  other  chamber-music;  pieces  for 
vcl.  and  for  flute;  for  pf.:  Sonata,  several  suites 
(Indian,  Russian,  Pastoral,  etc.),  Danse  negre, 
Lotus  Land,  Jungle  Book  Impressions,  Ron- 
deau de  Concert,  etc. ;  also  about  80  songs. — Cf . 
D.  C.  Parker,  An  English  Impressionist,  in 
'Mus.  Standard',  vol.  VII  (1916) ;  A.  S.  Potter, 
C.  S.  The  Man  and  His  Works,  in  'Harvard 
Mus.  Rev.',  vol.  IV  (1916);  E.  A.  Hull,  C.  S., 
Composer,  Poet  and,  Philosopher  (London, 
1918). 

Scott,  Marion  Margaret,  writer  on  music; 
b.  Sydenham,  London;  st.  at  R.  C.  M.  1896- 
1904  (vln.,  pf.,  comp.,  etc.);  with  Gertrude 
Eaton  she  founded  the  Soc.  of  Women  Mu- 
sicians in  1911  (1915,  Pres.);  since  1933 
chairman  of  the  mus.  section  of  the  Forum 
Club,  and  since  1936  ed.  of  the  'R.C.M.  Maga- 
zine'; 1937,  elected  to  the  Council  of  the  Mus. 
Assoc;  from  1919-33  critic  for  the  'Christian 
Science  Monitor';  also  contributor  to  'M.T.', 
'Mus.  Quart.',  'Mus.  &  Letters',  etc.  Has 
specialized  in  Haydn  research  (complete 
catalogue  of  H.'s  quartets  publ.  in  'Mus.  & 
Letters',  July,  1930).  Author  of  Beethoven, 
in  the  'Master  Musicians  Series'  (1934),  and 
Mendelssohn  (1938). 

Scotti,  Antonio,  operatic  baritone;  b. 
Naples,  Jan.  25,  1866;  d.  there,  Feb.  26,  1936. 
After  studying  with  Mme.  Trifari  Paganini 
and  Lombardi,  he  made  his  debut  at  Malta  in 
1889  as  Amonasro.  He  then  sang  in  Italy, 
Russia,  Spain,  and  South  America;  his  first 
appearance  at  La  Scala,  Milan,  was  in  the 
season  of  1898-9;  his  debut  at  Covent  Garden, 
London,  was  made  on  June  8,  1899,  as  Don 
Giovanni.  Following  his  Amer.  debut  at 
Chicago  in  the  fall  of  1899,  he  made  his  initial 
appearance  at  the  M.  O.  H.  on  Dec.  27  of  that 
year  (Don  Giovanni)  and  remained  with  that 
organization  until  his  retirement  in  1933 
(farewell  perf.  Jan.  20,  1933,  in  Leoni's  L'Ora- 
colo).  He  also  toured  in  America  with  his 
own  company.  He  possessed  great  histrionic 
ability  and  was  especially  noted  for  his 
characterizations  of  Scarpia,  Falstaff,  Rigo- 
letto,  Don  Giovanni  and  Amonasro.  He 
sang  leading  roles  in  many  Amer.  premieres, 
including  that  of  Puccini's  Tosca  on  Feb.  4, 
1901.  From  1899-1914  he  sang  regularly  in 
the  Spring  seasons  at  Covent  Garden,  where 
on  June  28,  1905  he  created  the  role  of  Chim 
Fen  in  the  world  premiere  of  L'Oracolo. 

Scotus  (Scot),  Joannes  (called  Erigena), 
philosopher;  d.  Oxford,  886.  His  work, 
De  divisione  naturae,  contains  a  definition  of 
music,  with  a  description  of  musical  practise 


in  his  day. — Cf.  J.  Handschin,  Die  Musikan- 
schauung  des  Joh.  S.  (Erigena),  in  'Deutsche 
Vschr.  fur  Literaturwissenschaft  u.  Geistes- 
geschichte'  V,  2. 

Scriabin  [skryah'bin],  Alexander  Niko- 
laievitch,  composer  and  pianist;  b.  Moscow, 
Jan.  6,  1872;  d.  there,  Apr.  27,  1915.  The 
son  of  a  lawyer,  he  was  trained  for  a  military 
career;  but  while  attending  the  Army  Cadet 
Corps  school  he  also  st.  pf.  with  G.  E.  Conus, 
and  later  with  Zverov.  In  1888  he  ent.  the 
Moscow  Cons,  as  a  pupil  of  Safonov  (pf.),  and 
of  S.  Taneiev  (comp.);  he  also  st.  comp.  for  a 
few  months  under  Arensky;  won  a  gold  medal 
for  pf. -playing  in  1891.  Sponsored  by  the 
publisher  Belaiev,  he  made  a  concert-tour 
in  1896  to  Berlin,  Paris,  Brussels,  Amsterdam 
and  The  Hague,  playing  his  own  comps.  In 
1897  he  married  the  pianist  Vera  Ivanovna; 
gave  a  joint-recital  of  his  works  with  her  at 
Paris.  From  1898-1903  he  taught  pf.  at  the 
Moscow  Cons.,  then  went  to  Switzerland  (on 
an  annuity  granted  by  a  wealthy  pupil,  M.  K. 
Morozova).  In  1905  he  separated  from  his 
wife  and  went  to  Paris,  having  become  in- 
terested in  another  pianist,  Tatiana  Schloe- 
zer,  who  from  1906  gave  many  recitals  de- 
voted to  his  music.  Her  presence  in  America, 
however,  during  S.'s  tour  of  that  country 
(1906-7)  created  difficulties  which  resulted  in 
their  abrupt  departure.  Previously  S.  had 
made  successful  appearances  in  New  York 
(Dec,  1906),  Chicago,  Cincinnati,  Detroit, 
Washington,  etc.  From  1908-10  he  lived 
at  Brussels;  1910,  toured  in  Russia  with 
Koussevitzky's  orch.;  1911,  soloist  with  the 
Concertgebouw  Orch.  under  Mengelberg  in 
Holland;  1914,  debut  in  London  as  pianist, 
in  his  pf. -concerto,  also  giving  2  recitals. — 
S.  began  writing  pf.-pieces  under  the  influence 
of  Chopin  but  gradually  evolved  an  un- 
orthodox harmonic  style  that  was  highly 
personal.  Eventually  he  discarded  the  tradi- 
tional harmonic  basis  of  chords  built  up  of 
thirds,  and  based  his  system  instead  on 
chords  of  fourths,  such  as  the  famous  'mystic 
chord'  (C,  F#,  Bb,  E,  A,  and  D)  that  forms 
the  foundation  of  the  symph.  poem  Pro- 
metheus (1909-10)  and  the  7th  Pf.-Sonata 
(op.  64).  This  procedure  led  to  the  rejection 
of  tonality  in  the  traditional  sense,  and  after 
op.  58  his  works  bear  no  key-signature.  In- 
clined to  mysticism  from  childhood,  S.  came 
deeply  under  the  influence  of  Theosophist 
ideas  during  his  Brussels  sojourn  (i.e.  about 
the  time  he  comp.  his  Prometheus)  and  this 
had  a  pronounced  effect  upon  all  his  subse- 
quent compositions.  In  Prometheus  he  wished 
to  demonstrate  the  relation  between  music 
and  color,  employing  for  this  purpose  a 
'color  keyboard'  to  project  on  a  screen  the 
colors  corresponding  to  certain  tones  (in- 
dicated in  the  score).     Most  interpreters  of 
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the  work  have  ignored  this  color  element;  but 
a  performance  with  'color  keyboard'  and 
screen  was  given  at  Carnegie  Hall,  N.  Y.,  on 
Mar.  20,  1915  (Russian  Symph.  Orch.  cond. 
by  M.  Altschuler).  S.'s  ambition  was  to 
achieve  a  complete  synthesis  of  the  arts,  and 
at  the  time  of  his  death  he  was  working  on  a 
vast  Mystery  to  embody  this  ideal. — Works: 
For  orch.:  Op.  20,  Pf. -concerto  in  F#;  op.  24, 
Reverie;  op.  26,  Symphony  No.  1,  in  E  (with 
final  chor.) ;  op.  29,  do.  No.  2,  in  C  m. ;  op.  43, 
do.  No.  3,  in  C,  The  Divine  Poem;  op.  54,  The 
Poem  of  Ecstasy;  op.  60,  Prometheus,  The 
Poem  of  Fire.  For  pf . :  10  sonatas  (op.  6,  F  m. ; 
op.  19,  G#  m.  [Sonate-Fantaisie];  op.  23,  F# 
m.;  op.  30,  F#;  op.  53,  62,  64,  66,  68,  70  [the 
last  6  in  no  key,  but  in  his  own  system].  All 
other  opus-numbers  are  pf. -works:  Op.  5, 
Deux  Nocturnes;  op.  9,  Prelude  et  Nocturne 
(for  left  hand  alone);  op.  28,  Fantaisie;  op.  36, 
Poeme  satanique;  8  sets  of  Preludes  (op.  11,  13, 
15,  16,  17,  22,  27,  31);  24  Etudes  (op.  2,  8,  42, 
65);  6  Impromptus  (op.  10,  12,  14);  21  Ma- 
zurkas (op.  3,  25,  40);  etc. — Bibliography: 
I.  Lipaiev,  A.N.S.  (1913;  in  Russian);  A.  E. 
Hull,  S.  (London,  1916);  id.,  A  Survey  of  the 
Pianoforte  Works  of  S.,  in'Mus.  Quart.'  (1916); 
id.,  The  Pianoforte  Sonatas  of  S.,  in  'M.  TV 
(Nov.  and  Dec.  1916);  M.  Montagu-Nathan, 
A  Handbook  of  the  Pianoforte  Works  of  S. 
(Boston,  1916);  id.,  Contemporary  Russian 
Composers  (London,  1917);  A.  E.  Hull,  S.'s 
Scientific  Derivation  of  Harmony  Versus  Em- 
pirical Methods,  in  'Proc.  of  the  Mus.  Assoc' 
(London,  1917);  P.  Rosenfeld,  Musical  Por- 
traits (N.  Y.,  1920);  B.  de  Schloezer,  A.  S.,  in 
'Rev.  mus.'  (1921);  O.  v.  Riesemann,  A.  S.  im 
Lichte  eigener  Jugendbriefe,  in  'Die  Musik', 
Jahrg.  15  (1923);  A.  J.  Swan,  S.  (London, 
1923);  C.  Gray,  A  Survey  of  Contemporary 
Music  (ib.,  1924);  V.  Yakovlev,  A.  N.  S.  [in 
Russian]  (Moscow,  1925);  R.  H.  Hull,  A.  S., 
in  _ 'Fortnightly  Review'  (N.  Y.,  1928);  E. 
Mitchell,  S.  A  Complete  Catalogue  of  His 
Piano  Compositions  with  Thematic  Illustrations 
(London,  n.  d.  [ca.  1929]);  A.  J.  Swan,  Music, 
1900-1930  (N.  Y.,  1929) ;  L.  Sabaneiev,  S.  and 
the  Idea  of  Religious  Art,  in  'M.  T.  (1931); 
P.  Dickenmann,  Die  Entwicklung  der  Har- 
monik  bei  A.  S.  (Berne  and  Leipzig,  1935); 
K.  Eschman,  The  Piano  Sonatas  of  S.  and  the 
Problem  of  Modern  Form,  in  'Proc.  of  the  M. 
T.N.A.'  (Oberlin,  1935);  M.  D.  Calvocoressi 
and  G.  Abraham,  Masters  of  Russian  Music 
(N.  Y.,  1936). — S.'s  Complete  Correspondence 
was  ed.  by  L.  Sabaneiev  (Moscow,  1923);  his 
correspondence  with  Belaiev  was  published  at 
Petrograd,  1922.  For  a  full  exposition  of 
S.'s  principles  see  Chap.  IV  [The  Duode- 
cuple  Scale]  in  A.  E.  Hull's  Modern  Harmony 
(London,  1914;  new  ed.  1929);  and  Part  I  of 
J.  L.  Dunk's  Hyper  acoustics  (London,  1916). 


Scribe,  Eugene,  prolific  French  dramatist, 
and  the  writer  of  over  100  opera-libretti;  b. 
Paris,  Dec.  25,  1791;  d.  there,  Feb.  21,  1861. 
From  his  pen  were  the  finest  libretti  composed 
by  Auber  and  Meyerbeer:  La  Muette,  Fra 
Diavolo,  Le  Domino  noir,  Les  Diamants  de  la 
couronne; — Robert,  Les  Huguenots,  Le  Pro- 
phete,  L'Africaine.  For  Boieldieu  he  wrote 
La  Dame  blanche;  for  Halevy,  Manon  Lescaut 
and  La  Juive;  for  Verdi,  Sicilian  Vespers. 
These  are  a  few  of  the  best.  In  the  complete 
ed.  of  his  (Euvres  dramatiques  (Paris,  1874-85; 
76  vols.)  the  libretti  of  operas  fill  26  volumes. 

Seagle,  Oscar,  concert-baritone;  b.  Chatta- 
nooga, Tenn.,  Oct.  31,  1877.  He  sang  in  con- 
certs and  recitals  in  the  U.  S.  from  1896-  1905; 
from  1905-14  in  Paris  with  Jean  de  Reszke, 
first  as  pupil,  later  as  his  asst.;  European  de- 
but in  Paris,  May,  1907,  followed  by  tours  of 
France  and  England;  1914,  settled  in  N.  Y. 
as  teacher.    1940,  living  in  Washington,  D.  C. 

Seashore,  Carl  Emil,  psychologist,  b. 
Morlunda,  Sweden,  Jan.  28,  1866.  Was 
brought  to  the  U.  S.  as  a  child;  educated  at 
Gustavus  Adolphus  Coll.  and  Yale  Univ. 
(Ph.D.,  1895);  taught  psychology  and  phi- 
losphy  at  the  latter  until  1902;  then  prof,  of 
psychology  at  Iowa  State  Univ.,  becoming 
dean  of  the  Graduate  Coll.  there  in  1908 
(1938,  dean-emeritus).  Sc.  D.  from  Univ.  of 
Pittsburgh  (1931)  and  Yale  Univ.  (1935). 
He  has  devised  a  widely  used  method  for 
measuring  musical  talent  through  special 
tests  conducted  with  instruments  of  his  own 
invention  (audiometer,  tonoscope,  chrono- 
graph, etc.).  Author  of  The  Voice  Tonoscope 
(1903);  Localisation  of  Sound  (1903);  A  Sound 
Perimeter  (1903);  The  Tonoscope  and  its  Use 
in  the  Training  of  the  Voice  (1906);  The  Mea- 
sure of  a  Singer  (1912);  Seeing  Yourself  Sing 
(1916);  Vocational  Guidance  in  Music  (1916); 
The  Measurement  of  Musical  Memory  (1917); 
The  Psychology  of  Mus.  Talent  (1917);  The 
Psychology  of  Music  (1938;  very  valuable); 
also  the  articles  The  Measurement  of  Mus. 
Talent,  in  the  'Mus.  _  Quart.'  (Jan.,  1915), 
Psychology  in  Music,  ib.  (Apr.,  1930),  etc. 

Sebastian,  George,  conductor,  b.  Buda- 
pest, Aug.  17,  1903;  graduated  from  the  R. 
Acad,  of  Music  there  in  1921;  pupil  of  Leo 
Weiner  and  Z.  Kodaly  (theory),  and  of  Bruno 
Walter  (cond.).  Was  asst. -cond.  at  the 
Munich  opera  1921-23,  and  at  the  M.  O.  H. 
1923-24;  cond.  at  Hamburg  and  Leipzig, 
1924-27,  and  at  the  Berlin  opera,  1927-30. 
In  1931  went  to  Moscow,  where  he  was  cond. 
of  the  State  Radio  orch.  (1931-37)  and  prof, 
of  cond.  at  the  State  Cons.  (1933-35);  came 
to  the  U.  S.  in  1938.  Guest  appearances  in 
Brussels,  Paris,  Monte  Carlo,  Buenos  Aires, 
etc.     In  Jan.  1940,  app.  cond.  of  the  Scranton 
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(Pa.)   Philh.   Orch.;  also  guest-cond.   of  the 
Phila.  Symph.  Orch.  at  Robin  Hood  Dell. 

Sebastia'ni,  Johann,  b.  Weimar,  Sept.  30, 
1622  ;d.  Konigsberg,  1683.  In  1661,  Kapellm. 
to  the  Elector  of  Brandenburg  at  Konigsberg. 
His  passion,  Das  Leiden  und  Sterben  .  .  .  Jesn 
Christi  (1672),  is  noteworthy  from  the  de- 
votional chorales  therein  introduced,  as  in 
Bach's  Passions.  It  was  reprinted  by  Zelle  in 
vol.  XVII  of  'D.  d.  T.'  He  also  publ.  Par- 
nass-Blumen,  Geistliche  und  weltliche  Lieder, 
2  vols.  (1672,  75);  13  Funeral  Songs  for 
several  vcs.  were  issued  separately  at  Konigs- 
berg from  1664-80. — See  Q.-Lex. 

Sechter  [zehyh'ter],  Simon,  b.  Friedberg, 
Bohemia,  Oct.  11,  1788;  d.  Vienna,  Sept.  10, 
1867.  Pupil  of  Kozeluh  and  Hartmann  at 
Vienna;  in  1811,  teacher  at  the  Inst,  for  the 
Blind;  in  1824  assistant,  in  1825  1st,  court 
organist;  from  1851  prof,  of  harmony  and 
comp.  at  the  Vienna  Cons.  Among  his  pu- 
pils were  Dohler,  Henselt,  Bruckner,  Notte- 
bohm,  Otto  Bach,  Berens,  Vieuxtemps,  Ru- 
finatscha,  Thalberg,  and  Pauer.  Franz  Schu- 
bert, some  weeks  before  his  death,  wanted  to 
study  with  S.  One  of  the  foremost  con- 
trapuntists of  the  19th  century,  he  was  an 
indefatigable  composer,  writing  a  vast  amount 
of  church-music  (very  little  printed),  and 
publishing  many  fugues,  preludes,  etc.,  for 
organ;  several  intricate  pf. -pieces  (Dances 
in  counterpoint;  12  Contrapuntal  Pieces; 
4  books  of  amusing  Fugues  for  4  hands 
on  national  and  operatic  airs;  etc.);  2  string- 
quartets;  songs,  etc.  His  most  important 
work  is  the  treatise  Die  Grundsdtze  der  musi- 
kalischen  Komposition  (3  vols.;  1853,  '54); 
on  the  lines  of  Rameau's  'basse  fondamentale.' 
He  also  publ.  a  Generalbass-Schule,  and  a  new 
ed.  of  Marpurg's  Abhandlung  von  der  Fuge. — 
Cf.  K.  F.  Pohl,  5".  S.  (Vienna,  1868);  G.  Ca- 
pellen,  1st  das  System  S.  S.s  ein  geeigneter 
Ausgangspunkt  fur  die  Wagnerforschung? 
(Leipzig,  1902). 

Seckendorff  [zehk'-],  Karl  Siegmund, 
Freiherr  von,  b.  Erlangen,  Nov.  26,  1744;  d. 
Ansbach,  April  26,  1785.  From  1761-74  lie 
was  an  officer  in  the  Austrian  and  Sardinian 
armies;  1776-84,  in  Weimar  in  the  diplo- 
matic service;  from  1784,  Prussian  ambas- 
sador in  Ansbach.  At  Weimar  he  was  on 
intimate  terms  with  Goethe,  who  allowed 
him  to  write  music  for  a  number  of  his  poems 
(Der  Fischer,  Der  Kbnig  in  Thule,  etc.)  be- 
fore their  publication;  in  his  songs  he  re- 
produces the  characteristics  of  folk-melodies; 
his  instrl.  works  show  the  style  of  the  Mann- 
heim school.  He  publ.  3  colls,  of  Volks-  und 
andere  Lieder  (1779-82);  in  MS.  he  left  con- 
siderable chamber-music,  also  2  operas,  Pro- 
serpina (Weimar,  1778)  and  Jery  und  Bdtely 
(ib.,  1780).— Cf.  V.  Knab,  K.  S.  von  S.  (Bonn, 


1913);  M.  Friedlaender,  Gedichte  von  Goethe 
in  Kompositionen  (1916)  [contains  songs 
by  S.]. 

Seeger,  Charles  Louis,  Jr.,  musicologist 
and  composer;  b.  (of  American  parents) 
Mexico,  D.F.,  Dec.  14,  1886.  Graduated 
from  Harvard  in  1908,  winning  honors  in 
music.  From  1912-19,  prof,  of  music  at  the 
Univ.  of  Calif.;  1922-33,  teacher  at  Institute 
of  Mus.  Art,  N.  Y.;  1931-35,  lecturer  at 
New  School  for  Social  Research,  N.  Y.  Since 
1935  in  Washington,  D.  C,  at  present  (1940) 
connected  with  the  Federal  Music  Project. 
One  of  the  founders  of  the  Amer.  Musicol. 
Soc.  (1934);  do.  of  the  Amer.  Soc.  for  Com- 
parative Musicol.  (1936,  Pres.);  do.  of  the 
Amer.  Library  of  Musicol.  (1931),  of  which 
he  is  Pres.  and  ed. — His  comps.  include  the 
overture  Shadowy  Waters  (after  Yeats)  for 
orch.;  music  for  the  pageants  Derdra  (1914) 
and  The  Queen's  Masque  (1915);  sonata  for 
vln.  and  pf.;  songs.  In  collab.  with  E.  G. 
Stricklen  he  publ.  An  Outline  of  a  Course  in 
Harmonic  Structure  and  Mus.  Invention  (1913) 
and  Harmonic  Structure  and  Elementary  Com- 
position (1916).  Wrote  the  article  on  Music 
and  Musicology  in  'Encyclopedia  of  the  Social 
Sciences'  (N.  Y.,  1933),  etc. 

See'ger(t)  [za'-],  Joseph,  b.  Repin,  Bo- 
hemia, Mar.  21,  1716;  d.  April  22,  1782,  at 
Prague,  as  organist  of  the  Kreuzherrenkirche. 
Excellent  organist  and  teacher;  taught  by 
Czernohorsky  and  Fr.  Benda  at  Prague; 
among  his  pupils  were  Kozeluh,  Mascek, 
Gelinik,  etc. — Publ.  8  Toccatas  and  Fugues 
for  org.;  many  masses,  psalms,  etc.,  are  in 
MS.— See  Q.-Lex. 

See'ling  [za'],  Hans  [Hanus],  pianist;  b. 
Prague,  1828;  d.  there,  May  26,  1862.  Went 
to  Italy  in  1852,  where  he  made  his  debut; 
thence  to  the  East,  again  to  Italy  (1859),  then 
making  Germany  his  home.  Comp.  many 
pf. -pieces  (Concert-studies;  Loreley;  Bar- 
carolle; etc.). 

Segnitz  [zehg'-],  Eugen,  b.  Leipzig,  Mar. 
5,  1862;  d.  Berlin,  Sept;  25,  1927.  After 
graduation  from  the  Leipzig  Cons,  he  studied 
privately  with  Papperitz  and  Paul  (1880-5); 
living  in  Leipzig  as  teacher,  writer  and  mus. 
critic  of  the  'Leipziger  Tageblatt.' — Works: 
Karl  Reinecke  (1900),  Wagner  Und  Leipzig 
(1901),  Liszt  und  Rom  (1901),  Goethe  und  die 
Oper  in  Weimar  (1908),  Fr.  Liszts  Kirchen- 
musik  (1911);  Arthur  Nikisch  (1920);  Max 
Reger  (1921).  Also  several  guides  for  Schle- 
singer's'Musikfiihrer';  arrs.  for  2  pfs.  of  Mo- 
zart's divertissements. 

Sego'via,  Andres,  Spanish  guitar-virtuoso; 
b.  Linares,  Feb.  18,  1894;  st.  at  the  Granada 
Mus.  Inst.  Has  toured  throughout  the  world 
with  notable  success  (in  the  U.  S.  since  1928) ; 
has  been  heard  in  recital  at  the  Paris  Opera. 
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His  programs  include  many  of  his  own  trans- 
criptions of  music  by  Bach  and  other  classical 
masters,  also  works  written  specially  for  him 
by  modern  composers. — Cf.  R.  Villar,  Los 
musicos  espanoles  (Madrid,  1918). 

Sei'del,  Toscha,  violinist;  b.  Odessa,  Nov. 
17,  1899.  Pupil  there  of  Max  Fiedelmann; 
also  of  A.  Fiede(l)mann  at  the  Stern  Cons,  in 
Berlin  and  of  L.  Auer  at  the  St.  Petersburg 
Cons.  (grad.  in  1912).  Debut  at  Oslo,  1914; 
Amer.  debut  in  N.  Y.,  1918.  Has  made 
annual  tours  in  Europe  and  the  U.  S.;  1922, 
in  Australia.  Became  an  Amer.  citizen  and 
is  now  (1940)  living  in  Los  Angeles,  Calif. 

Seidl  [zidl],  Anton,  conductor;  b.  Pest, 
May  7,  1850;  d.  New  York,  Mar.  28,  1898. 
Pupil  of  Leipzig  Cons.  1870-2;  then  eng.  by 
Hans  Richter  as  chorusmaster  at  the  Vienna 
Opera.  Richter  recommended  him  to  Wag- 
ner to  assist  in  preparing  the  score  and  parts 
of  the  Nibelung  Trilogy;  S.  worked  in  Bay- 
reuth  till  1879,  when  he  acted  for  a  short 
time  as  Kapellm.  at  the  Leipzig  City  Th.; 
but  in  the  same  year  Angelo  Neumann  eng. 
him  for  his  great  Wagner  tour,  continuing 
until  1883.  From  1883-5  S.  cond.  the  Bre- 
men Opera;  there  he  met  and  married  the 
soprano  singer  Auguste  Krauss.  In  1885  he 
was  eng.  by  Walter  Damrosch  and  E.  C. 
Stanton  to  cond.  the  German  operas  at  the 
M.  O.  H.,  a  post  occupied  until  the  reaction 
(1891-2)  to  Italian  opera.  The  immense 
success  of  some  performances  of  Wagner's 
works  given  by  Walter  Damrosch  in  1894  and 
'95  decided  Mr.  Grau  to  include  these  works 
in  the  regular  season  at  the  M.  O.  H.,  and 
from  1895  until  his  sudden  death  (by  ptomaine 
poisoning)  S.  again  conducted  the  Wagner 
performances  there  (in  German).  From 
1891  he  was  also  cond.  of  the  N.  Y.  Philh. 
Soc,  succeeding  Thomas.  In  the  spring  of 
1897  he  conducted  at  Covent  Garden,  Lon- 
don, and  during  the  summer  was  one  of  the 
festival  conductors  at  Bayreuth,  where  he  had 
not  taken  part  since  1886.— S.  was,  above  all, 
a  Wagner  conductor.  Years  of  intimate 
association  with  the  master  impressed  the 
stamp  of  authority  upon  his  readings.  _He 
made  his  Amer.  ddbut  with  Lohengrin,  Nov. 
23,  1885;  he  cond.  the  Amer.  premieres  of  Die 
Meistersinger  (Jan.  4,  1886),  Tristan  und 
Isolde  (Dec.  1,  1886),  Siegfried  (Nov.  9,  1887), 
Gbtterdammerung  (Jan.  25,  1888),  Rheingold 
(Jan.  4,  1889);  the  first  performance  of  the 
entire  Ring  des  Nibelungen  in  America  took 
place,  under  his  direction,  Mar.  4-11,  1889. 
— Cf.  H.  E.  Krehbiel,  A.  S.  (New  York,  1898) ; 
A.  S.  Memorial  by  His  Friends  (ib.,  1899); 
H.  Finck,  A.  S.  (ib.,  1899). 

Seidl,  Arthur,  b.  Munich,  June  8,  1863; 
d.  Dessau,  Apr.  11,  1928.  St.  with  Paul, 
Stade,  Spitta  and  Bellermann ;  Dr.  phil.,  Leip- 


zig, 1887  (dissertation,  Vom  Musikalisch- 
Erhabenen.  Prolegamena  zur  Asthetik  der  Ton- 
kutist;  2d  ed.  1907).  From  1890-3,  in  Weimar 
as  Gen.  Sec.  of  the  'Verein  fur  Massenverbrei- 
tung  guter  Schriften';  1893-7,  in  Dresden  as 
writer;  1897-8,  in  Hambrug;  1898-9,  in  Wei- 
mar at  the  Nietzsche-Archiv,  editing  the 
philosopher's  works  and  correspondence; 
went  to  Munich  in  1899  as  critic  for  the 
'Neueste  Nachrichten';  from  1903-19,  music- 
dramaturgist  at  the  Hoftheater  in  Dessau; 
made  Prof,  in  1904;  from  1904,  lectured  on 
literature,  hist,  of  music  and  esthetics  at  Leip- 
zig Cons.;  from  1919  gave  private  courses  in 
musicol.  at  Dessau.  He  was  ed.  of  'Die 
Musik'  from  1917. — Works:  Zur  Geschichte 
des  Erhabenheitsbegriffs  seit  Kant  (1889);  Hat 
R.  Wagner  eine  Schule  hinterlassen?  (1892); 
R.  Strauss.  Eine  Charakterstudie  (with  W. 
Klatte;  1896) ;  Moderner  Geist  in  der  deutschen 
Tonkunst  (1900;  2d  ed.  1913);  Wagneriana 
(3  vols.,  1901-2);  Moderne  Dirigenten  (1902); 
Kunst  und  Kultur  (1902);  Festschrift  zum 
50jahrigen  Bestehen  des  Allgem.  deutschen 
Musikvereins'  (1911);  Die  Heller  auer  Schul- 
feste  und  die  Bildungsanstalt  Jaques-Dalcroze 
(1912);  Straussiana  (1913);  Ascania.  Zehn 
Jahre  in  Anhalt  (1913);  R.  Wagners  Parsifal 
(1914);  Neue  Wagneriana  (3  vols.,  1914); 
Verzeichniss  der  Biicherei  des  Allgemeinen 
Deutschen  Musikvereins  (1916);  Hans  Pfitzner 
(1921).— Cf.  L.  Frankenstein,  A.  S.  (1913); 
B.  Schuhmann,  Musik  und  Kultur,  Festschrift 
zum  50.  Geburtstag  A.  S.s  (1913). 

Seif'fert  [zi'-],  Max,  b.  Beeskow-on-Spree, 
Feb.  9,  1868.^  Ent.  Berlin  Univ.  in  1886, 
studying  musicology  under  Ph.  Spitta;  took 
degree  of  Dr.  phil.  with  the  dissertation  /.  P. 
Sweelinck  und  seine  direkten  deutschen  Schiller 
(publ.  in  'Vschr.  f.  M.-W.',  1891).  1904-14, 
ed.  of 'Sbd.  Int.  M.-G';  Kgl.  Prof,  in  1907; 
elected  member  of  the  Berlin  Akademie  in 
1914.  From  1918  ed.  of  'Archiv  f.  M.-W.' 
Has  publ.  Geschichte  der  Klaviermusik  (Berlin, 
1899-1901;  nominally  the  3d  ed.  of  Weitz- 
mann's  but  practically  a  new  and  very  valu- 
able book) ;  Die  Musik  Hamburgs  im  Zeitalter 
Bachs  (1920);  also  valuable  essays  on  Bach, 
Handel,  etc.  In  'D.  d.  T.'  he  ed.  Scheldt's 
Tabulatura  nova  (vol.  I),  selected  works  of 
Fr.  Tunder  (vol.  Ill),  do.  of  M.  Weckmann 
and  Ch.  Bernhardt  (vol.  VI),  J.  G.  Walther's 
organ-works  (vols.  XXVI  and  XXVII),  the 
coll',  works  of  F.  W.  Zachow  (vols.  XXXI  and 
XXXII);  in  'D.  T.  B.,'  selected  pf.-works  of 
Joh.  and  H.  W.  Pachelbel  (vol.  II,  1),  organ- 
works  of  Joh.  Pachelbel  (vol.  IV,  1),  Num- 
ber ger  Meister  (vol.  VI,  1),  selected  works 
of  Leopold  Mozart  (vol.  XIX,  2);  in  'D.  T. 
O.'  Joh.  Pachelbel's  94  fugues  (for  org.)  on 
the  Magnificat  (vol.  VIII,  2;  with  H.  Botsti- 
ber);  in  'Publikationen  der  Vereeniging  voor 
Nederlandsche     Muziekgeschiedenis,'    Swee- 


1006 


SEISS— SEMBACH 


linck's  complete  works  (12  vols.),  A.  van 
Noordt's  Tabulaturboek  (vol.  XIX),  C.  Bos- 
koop's  Psalmen  Davids  (vol.  XXII);  and  a 
coll.  of  old  music  under  the  title  Organum 
(from  1924).  Has  also  ed.  many  works  by- 
Bach  and  Handel  for  modern  concert-perf. 

Seiss  [ziss],  Isidor  (Wilhelm),  b.  Dresden, 
Dec.  23,  1840;  d.  Cologne,  Sept.  25,  1905. 
Pianist,  pupil  of  Fr.  Wieck  and  J.  Otto,  also 
of  Hauptmann  at  Leipzig.  From  1871,  pf.- 
teacher  at  Cologne  Cons.;  Professor,  1878. 
Conducted  the  concerts  of  the  'Musikalische 
Gesellschaft'  until  1900. — He  comp.  pf. -pieces 
and  studies  (op.  10,  Studies  in  bravura,  etc.). 

Sejan  [sa-zhahn],  Nicolas,  b.  Paris,  Mar. 
19,  1745;  d.  there,  Mar.  16,  1819.  Organist, 
pupil  of  Forqueray.  Org.  of  St.-Andre-des- 
Arts  in  1760,  of  Notre- Dame  in  1772,  of  St.- 
Sulpice  in  1783;  in  1789,  of  the  royal  chapel, 
and  teacher  at  the  'Ecole  royale  de  chant.' 
Lost  his  posts  in  the  Revolution,  but  fin  1807 
became  org.  at  the  Invalides,  and  in  1814  of  the 
royal  chapel. — Publ.  6  violin-sonatas,  pf.- 
sonatas,  3  pf. -trios,  and  music  for  pf.  and 
organ. — Cf.  C.  Bouvet,  N.  S.  et  G.-F.  Cou- 
perin,  organistes  de  V  Opera,  in  'Musique  et 
Theatre'  (1926). 

Sekles  [zeh'kles],  Bernhard,  born  Frank- 
fort-on-Main,  June  20,  1872;  d.  there,  Dec. 
15,  1934.  Pupil  of  Uzielli,  Knorr  and  Scholz 
at  Hoch's  Cons.;  1893-4,  Kapellm.  in  Heidel- 
berg; 1894-5,  do.  in  Mayence;  from  1896 
prof,  of  theory  at  Hoch's  Cons.,  of  which  he 
was  dir.,  1924-33.  He  comp.  a  symph.  poem, 
Aus  den  Garten  der  Semiramis;  Serenade  for 
11  solo  instrs.;  Kleine  Suite  for  orch.;  Passa- 
caglia  und  Fuge  for  str.-quartet ;  fern,  choruses ; 
men's  choruses;  many  songs;  an  opera,  Schah- 
razade  (Mannheim,  1917),  etc.  Also  publ. 
Musikdiktat  (1905). 

Selby,  Bertram  Luard,  b.  Ightham,  Kent, 
Engl.,  Feb.  12,  1853;  d.  Rochester,  Jan.,  1919. 
Pupil  of  Reinecke  and  Jadassohn  at  the  Leip- 
zig Cons.  Organist  of  Salisbury  Cath., 
1881-3;  of  St.  Barnabas,  Pimlico,  London, 
1886-1900;  thereafter  at  Rochester  Cath.— 
Works:  2  operas;  church-music;  part-songs; 
songs;  chamber-mus. ;  organ-sonatas;  etc. 

Selby,  William,  organist  and  composer; 
b.  in  England,  1738;  d.  Boston,  1798.  He 
came  to  the  U.  S.  about  1771,  and  in  1774  was 
org.  at  Trinity  Church  at  Newport,  R.  I.; 
from  1777  org.  at  King's  Chapel,  Boston.  He 
kept  a  grocery  store  and  was  also  active  as 
performer,  teacher,  concert-manager  and 
composer  (songs,  anthems,  instrl.  pieces  [titles 
in  Sonneck,  Bibliography  of  Early  Amer. 
Secular  Music]). 

Selle,  Thomas,  b.  Zorbig,  Saxony,  Mar. 
23,  1599;  d.  Hamburg,  July  2,  1663.  From 
1625  rector,  and  from  1634  cantor,  at  Itzehoe; 


from  1641  cantor  at  the  Johanneum  and  mus. 
dir.  of  the  five  principal  churches  at  Hamburg. 
He  publ.  sacred  and  secular  songs  (including 
settings  of  poems  by  Rist),  and  left  in  MS. 
numerous  madrigals,  motets,  concerts  and 
Passions. — Cf.  A.  Arnheim,  T.  S.  als  Schul- 
kantor  in  Itzehoe  und  Hamburg,  in  'Liliencron- 
Festschrift'  (1910);  H.  J.  Moser,  Aus  der 
Friihgeschichte  der  deutschen  Generalbass- 
passion,  in  'Jahrb.  Peters'  (1920);  L.  Kruger, 
Die  Hamburgische  Musikorganisation  im  17. 
Jahrh.  (1933;  p.  64  ff.). 

Sel'mer,  Johan  Peter,  b.  Christiania,  Nor- 
way, Jan.  20,  1844;  d.  Venice,  July  22,  1910. 
At  first  a  law-student;  he  studied  music  from 
1868-70  under  Thomas  at  the  Paris  Cons., 
and  from  1871-3  under  Paul  and  Richter  at 
the  Leipzig  Cons.,  receiving  a  stipend  from 
the  Norwegian  Parliament  in  18/9.  From 
1883-6,  conductor  of  the  Christiania  Phil- 
harm,  concerts;  from  then  until  his  death  he 
lived  chiefly  abroad,  devoting  his  entire  time 
to  comp.  Among  Norwegian  composers,  he 
was  a  pioneer  in  the  field  of  program-music. 
— Works:  For  orch.:  Op.  4,  Scene  funebre; 
op.  11,  Nordischer  Festzug;  op.  31,  Finn- 
landische  Festklange;  op.  32,  Karneval  in 
Flandern;  op.  35,  In  den  Bergen,  suite;  op.  50, 
Prometheus,  symph.  poem.  Also  vocal  works 
with  orch.;  numerous  songs;  men's  choruses  a 
capp.;  arrs.  of  folk-melodies. — Cf.  P.  Merkel, 
Der  norwegische  Komponist  J.  S.  Ein  Lebens- 
bild  (Leipzig,  1904);  also  'Rheinische  Musik- 
und  Theaterzeitung',  XXIX,  Nos.  7-8  (1928; 
with  catalog  of  S.'s  works). 

Selva,  Blanche,  pianist;  b.  Brive,  France, 
Jan.  29,  1884.  Pupil  of  the  Paris  Cons,  and 
later  of  d'Indy  at  the  Schola  Cantorum,  where 
she  taught  pf.  from  1901-22;  then  taught 
successively  at  the  Cons,  of  Strasbourg, 
Prague  and  Barcelona.  Concertized  from 
the  age  of  13.  She  was  the  first  to  play  Al- 
beniz's  Iberia  Suite.  Author  of  pedagogic 
works:  La  Sonate  (Paris,  1913);  L'enseigne- 
ment  musical  de  la  technique  du  piano,  3  vols. ; 
Les  Sonates  de  Beethoven  [for  pf.,  and  for  pf. 
and  vln.]  (Barcelona,  1927);  also  a  book  on 
Deodat  de  Severac  (Paris,  1930). 

Sembach  [zehm'bahh],  {rede  Semfke), 
Johannes,  dramatic  tenor;  b.  Berlin,  Mar.  9, 
1881.  Pupil  of  F.  Schmidt,  then  of  A.  Heioe- 
mann  and  N.  Rothmiihl  at  Stern's  Cons. 
After  singing  in  operetta,  he  was  engaged  by 
Mahler  for  the  Vienna  Opera  in  1903;  while 
there  he  st.  the  literature  of  the  Lied  with  G. 
Walter.  From  1907-13  he  sang  at  the  Dres- 
den Opera,  obtaining  leave  of  absence  to  st. 
with  J.  de  Reszke  in  Paris,  1911-12.  In  1910 
he  made  his  debut  at  Covent  Garden,  and 
reappeared  there  in  1914,  after  resigning  from 
the  Dresden  Opera.  In  that  year  he  was 
engaged  by  Gatti-Casazza  for  the  M.  O.  H. 
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(debut  as  Parsifal,  Nov.  26,  1914);  his  con- 
tract was  suspended  in  1917.  Later  settled 
in  Berlin.     Has  publ.  many  songs. 

Sem'brich  [zehm'briyh],  Marcella  [real 
name    Praxede    Marcelline     Kochanska; 

Sembrich  was  her  mother's  maiden-name], 
operatic  soprano  (coloratura)  and  Lieder- 
singer;  b.  Wisniewczyk,  Galicia,  Feb.  15, 
1858;  d.  New  York,  Jan.  11,  1935.  From  the 
age  of  4  her  father,  Kasimir  Kochanski,  a 
musician,  gave  her  pf. -lessons;  violin-lessons 
were  soon  added.  At  10  she  appeared  in 
public  as  a  performer  on  both  instruments. 
In  1869  her  father  sent  her  to  the  Lemberg 
Cons.,  where  she  remained  4  years,  studying 
pf.  with  W.  Stengel  and  vln.  with  Bruster- 
mann,  also  singing  in  the  Cons,  chorus.  In 
1874  she  played  and  sang  for  Liszt,  who  urged 
her  to  train  her  voice.  From  1875-6  she  st. 
singing  with  Viktor  Rokitansky  in  Vienna, 
then  went  to  Milan,  chiefly  to  learn  Italian, 
but  also  took  singing-lessons  from  G.  B.  Lam- 
perti,  Jr.,  for  8  months.  On  May  5,  1877,  she 
married  her  former  teacher,  W.  Stengel  (b. 
Lemberg,  Aug.  7,  1846;  d.  New  York,  May  15, 
1917),  and  with  him  went  to  Athens,  where 
she  made  her  operatic  debut  on  June  3,  1877, 
as  Elvira  in  Bellini's  Puritani;  after  singing 
there  for  2  months,  she  returned  to  Vienna, 
and  st.  the  German  repertoire  with  Richard 
Lewy.  From  1878-80  she  sang  at  Dresden. 
London  debut  (Lucia)  on  June  12,  1880,  and 
sang  there  for  the  next  5  seasons;  Amer.  debut 
(in  the  same  role)  at  the  M.  O.  H.,  Oct.  24, 
1883.  She  spent  the  summer  of  1884  in 
further  study  with  Francesco  Lamperti  in 
Milan.  Thereafter  she  sang  at  the  principal 
opera-houses  of  Germany,  Austria,  France, 
Spain,  Scandinavia  and  Russia  until  1898, 
then  becoming  a  regular  member  of  the  M. 
O.  H.  Until  her  retirement  (1909),  she  sang 
during  the  winter  in  the  U.  S.  and  during  the 
summer  in  Austria.  Her  farewell  appearance 
in  opera  was  at  the  M.  O.  H.,  Feb.  6,  1909. 
She  never  attempted  Wagner  (nor  the  later 
Verdi),  save  the  one  role  admirably  suited 
to  her  voice,  Eva.  Of  her  40  operatic  r61es, 
Violetta  was  the  favorite.  She  sang  in  con- 
certs until  1924,  then  taught  at  the  Curtis 
Inst.,  Phila.,  and  the  Juilliard  School,  N.  Y. 
— Cf .  G.  Armin,  M.  S.  und  Herr  Prof.  Jul.  Hey 
(Leipzig,  1898). 

Senallie  (or  Senaille)  [seh-nah-1'ya'], 
Jean  Baptiste,  b.  Paris,  Nov.  23,  1687;  d. 
there,  Oct.  8  (15?),  1730.  Member  of  the  '24 
violons  du  roi';  publ.  50  vln. -sonatas  with 
basso  continuo,  in  5  books  (1710-27);  modern 
reprints  by  G.  Jensen  (2  sonatas)  and  Alard 
(one  sonata). — Cf.  L.  de  La  Laurencie,  L'ecole 
frangaise  de  violon,  I,  p.  165  ff.  (1922);  A. 
Moser,  Geschichte  des  Violinspiels  (Berlin, 
1923;  p,  179), 


Senart  [seh-nahr'],  Maurice,  French  music- 
publisher;  b.  Paris,  Jan.  29,  1878.  In  1908 
he  founded  a  music-publishing  business  at 
Paris,  in  partnership  with  Roudanez;  1912, 
became  sole  head  of  the  firm,  which  bears  his 
name.  Publ.  the  coll.  'Maitres  musiciens  de 
la  Renaissance  frangaise'  (Expert),  etc.;  also 
works  of  many  modern  French  composers. 

Senesi'no,  Francesco  [real  name  Ber- 
nard!; called  S.  after  his  birthplace],  male 
soprano;  b.  Siena,  1680;  d.  after  1739.  Sang 
in  1719  at  the  court  th.  in  Dresden,  where 
Handel  heard  him  and  eng.  him  for  London; 
his  first  appearance  there  in  Buononcini's 
Astarto  (Nov.,  1720)  caused  a  sensation,  and 
for  15  consecutive  seasons  he  was  the  idol 
of  the  public,  creating  the  principal  parts 
in  all  the  operas  by  Handel  produced  during 
that  period;  after  a  quarrel  with  H.  in  1733 
he  and  the  Cuzzoni  were  eng.  by  the  rival 
company,  the  'Opera  of  the  Nobility'  under 
Porpora.  In  1735  he  returned  to  Siena;  in 
1739  he  was  living  in  Florence. 

Senff,  Bartholf  (Wilhelm),  editor  and 
music-publisher;  b.  Friedrichshall,  n.  Coburg, 
Sept.  2,  1815;  d.  Badenweiler,  June  25,  1900. 
As  a  young  man  he  entered  Kistner's  music- 
publ.  house  in  Leipzig,  advancing  to  be 
managing  clerk;  here  he  began  publishing  the 
'Signale  fur  die  musikalische  Welt'  (from 
Jan.  1,  1843),  of  which  he  was  also  editor  un- 
til his  death.  He  founded  his  own  business 
Nov.  1,  1847.  Early  in  the  '60's  he  became 
Anton  Rubinstein's  publisher.  His  catalogue 
shows  original  publications  of  works  by  Liszt, 
Schumann,  Raff,  Reinecke,  Franz,  Jensen, 
Kirchner,  Bruch,  von  Biilow,  Sarasate,  etc. 
■ — His  niece,  Fraulein  Marie  Senff,  managed 
the  business  until  1907,  when  she  sold  both 
the  firm  and  the  'Signale'  to  N.  Simrock  of 
Berlin. 

Senfl  (or  Senffl,  Senfel)  [zehnfl],  Ludwig, 
b.  Zurich,  ca.  1490.  From  1496  he  was  a 
chorister  in  the  court  chapel  of  Maximilian  I, 
and  a  pupil  there  of  Isaac.  He  was  app. 
court-composer  in  1 5 1 5 .  After  the  Emperor '  s 
death  he  went  to  Augsburg  (1520),  and  in 
Nov.  1523  became  Kapellm.  at  the  Bavarian 
court  chapel  in  Munich,  still  holding  that  posi- 
tion about  1540.  He  died  between  Dec.  2, 
1542  and  Aug.  10,  1543.  There  is  extant  a 
letter  written  to  S.  by  Martin  Luther,  dated 
Coburg,  Oct.  4,  1530,  containing  high  praise 
of  the  composer. — Publ.  works:  5  Salutationes 
Domini  nostri  Hiesu  Christi  [motets  a  4] 
(1526);  Magnificat  8  tonorum  2-5  voc.  (1537); 
Varia  carminum  genera,  quibus  turn  Hora- 
tius  ...  [4  vcs.]  (1534);  9  Odes  from  this  last- 
named  coll.  are  in  P.  Hofhaymer's  Harmonie 
poeticae  (1539);  also  single  comps.  in  colls. 
of  the  period  (cf.  Eitner's  Bibliographie  and 
vol.  IV  of  the  'Gesellschafti  fur  Musikfor- 
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schung'!).  The  Magnificats  and  a  selection 
of  12  motets  were  publ.  by  Th.  Kroyer  in 
vol.  Ill,  2,  of  'D.  T.  B.'  Many  MSS.  (sacred 
and  secular  vocal  comps.)  are  in  the  Munich 
Library.  Some  songs  have  been  publ.  in 
Jode's  Chorbuch,  and  in  'D.  d.  T.',  34  (ed. 
by  J.  Wolf);  Weltliche  Lieder  for  4-part 
mixed  chor.  were  publ.  by  W.  Schuh  (Zurich, 
1929);  motets  are  in  Schering's  Gesch.  d. 
Musik  in  Beispielen,  Nos.  74,  84-86.  7 
Masses  were  ed.  by  E.  Lohrer  and  O.  Ur- 
sprung  for  the  'Reichsdenkmale  deutscher 
Musik'  (Leipzig,  1936),  and  also  for  vol.  I  of 
the  complete  works  of  S.,  undertaken  by  the 
'Schweizerische  Musikforschende  Gesell- 
schaft'  (Basel,  1937);  vol.  II,  Part  I,  of  this 
ed.  {Deutsche  Lieder,  4-6  vcs.,  ed.  by  Geiring 
and  Altwegg)  appeared  in  1938. — Cf.  Th. 
Kroyer,  L.  S.  und  sein  Motettenstil  (Munich, 
1902);  H.  J.  Moser,  Instrumentalismen  bei  L. 
S.,  in  'J.  Wolf-Festschrift'  (1929);  id.,  Der 
Altmunchner  Tonmeister  L.  S.,  in  'Siiddt. 
Monatshefte',  p.  531  ff.  (1930). 

Senger-Bettaque  [zehng'er  beh-tahk'], 
Katharina,  dramatic  soprano;  born  Berlin, 
Aug.  2,  1862.  At  an  early  age  she  became  a 
member  of  the  ballet  at  the  R.  Opera  in  Ber- 
lin; later  vocal  pupil  of  Heinrich  Dorn;  debut 
at  Kroll's  Th.  (Berlin,  1879),  and  soon  after 
appeared  at  the  R.  Opera  as  Agathe;  1880- 
2,  in  Mayence;  1883-4",  in  Leipzig;  1884-8,  in 
Rotterdam;  1888-92,  in  Bremen;  1893-5,  at 
the  Stadtth.  in  Hamburg;  1895-1906  at  the 
Hofoper  and  the  Prinzregententh.  in  Munich; 
then  in  Stuttgart.  She  also  sang  in  Bayreuth; 
during  1888-9  and  1904-5  she  was  a  member 
of  the  M.  O.  H.  She  received  the  title  of 
'Kgl.  Kammersangerin'  from  the  king  of 
Bavaria  in  1897,  and  from  the  king  of  Wurt- 
temberg  in  1910. 

Senilov  [sa/-]»  Vladimir  Alexeievitch,  b. 

Viatka,  July  27,  1875;  died  Petrograd,  Sept. 
18,  1918.  Upon  the  advice  of  Rimsky-Korsa- 
kov  he  abandoned  the  study  of  law,  and  from 
1895-1901  was  a  private  pupil  in  comp.  of  H. 
Riemann  in  Leipzig,  also  attending  the  latter's 
lectures  at  the  Univ.;  cont.  his  studies  until 
1906  at  the  St.  Petersburg  Cons,  under 
Glazounov  and  Rimsky-Korsakov ;  then  lived 
in  St.  Petersburg  as  dir.  of  a  private  music- 
school. — Works:  Symphony  in  D;  the  symph. 
poems  Wild  Geese,  The  Circassian  Boy,  Pan, 
and  The  Scythians;  2  str.-quartets  (Bb,  F); 
choruses  for  men's  and  women's  vcs.  with 
orch.;  pf.-pcs.  and  songs;  arrs.  of  Russian 
folk-songs;  3  operas  (in  MS.);  etc. 

Serafln,  Tullio,  conductor;  b.  Rottanova 
di  Cavarzere,  Venice,  Dec.  8,  1878;  st.  at 
Milan  Cons.;  played  via.  in  the  orch.  of  La 
Scala,  and  in  1900  made  his  debut  as  cond.  at 
the  T.  Communale,  Ferrara;  then  cond.  at 
Turin    (1903),   at   the  Augusteo   in   Rome 


(1906),  at  La  Scala,  Milan  (1909),  and  at  the 
T.  Colon,  Buenos  Aires.  From  1924-35  he 
cond.  at  the  M.  O.  H.,  then  returned  to  Italy 
and  became  artistic  dir.  of  the  T.  Reale  in 
Rome.  Guest-cond.  of  the  Philadelphia 
Symph.  Orch.,  1929-30;  also  cond.  opera  in 
London  (Covent  Garden),  Madrid,  Paris,  etc. 

Serafi'no,  Santo,  violin-maker  at  Venice, 
flourished  ca.  1680-1750.  His  instrs.,  after 
models  by  Stainer  and  Amati,  are  very  valu- 
able; they  bear  the  label  'Sanctus  Seraphin 
Utinensis  fecit  Venetijs,  Anno  17 — '. — His 
nephew  Gregorio  (or  Giorgio)  worked  about 
the  same  period. 

Seras'si,  celebrated  Italian  family  of  organ- 
builders  at  Bergamo.  The  founder  of  the 
business  was  Giuseppe  ('il  vecchio'),  b.  Gor- 
dano,  1694;  d.  Crema,  1760.  His  son  An- 
drea Luigi,  b.  1725,  carried  on  the  work  till 
his  death  in  1799;  he  built  the  cathedral- 
organs  at  Crema,  Parma,  and  Fossano. — 
Giuseppe  ('ilgiovane'),  b.  Bergamo,  Nov.  16, 
1750;  d.  there,  May  13,  1817,  upheld  the  fame 
of  the  firm,  and  built  many  organs  in  Lom- 
bardy;  his  catalogue  of  18 15_  enumerates  345 
instrs.  He  also  publ.  a  description  of  the  new 
organ  at  Como  (1808),  with  a  short  history  of 
the  organ,  and  good  rules  for  registration,  and 
a  pamphlet  Su  gli  organi.  Lettere  (1816).  The 
catalogue  publ.  in  1852  by  his  sons,  Carlo  and 
Giuseppe,  shows  a  total  of  654  organs  con- 
structed. 

Sere,  Octave.    See  Poueigh. 

Serieyx  [sa-re-eks'],  Auguste,  composer; 
b.  Amiens,  June  14,  1865;  pupil  of  Barthe 
(harm.)  and  Gedalge  (cpt.),  then  of  d'Indy 
(comp.)  at  the  Schola  Cantorum  (from  1897), 
where  from  1900-14  he  was  teacher  of  comp.; 
collaborated  with  d'Indy  in  the  latter's  monu- 
mental Cours  de  Composition  (3  vols.,  1897— 
1933).  Author  of  Les  trios  Stats  de  la  tona- 
lite  (1909),  and  Vincent  d'Indy  (1914).  His 
comps.  include  La  Voie  lactee  for  solo  voice 
and  orch.;  the  cantata  Salvete  cedri  libani; 
masses  and  motets;  sonata  for  vln.  and  pf.; 
pieces  for  pf.  and  for  org.;  songs. 

Serkin,  Rudolf,  pianist;  b.  Eger  (Cheb), 
Bohemia,  March  28,  1903  (of  Russian  parent- 
age). In  Vienna  he  st.  with  R.  Robert  (pf.), 
and  J.  Marx  and  A.  Schonberg  (comp.);  de- 
but with  Vienna  Symph.  Orch.  in  1915;  began 
his  concert-career  in  1920.  Has  appeared 
frequently  in  joint  recital  with  the  violinist 
Adolf  Busch  (whose  daugher  he  married); 
made  his  first  Amer.  appearance  with  Busch 
at  a  Coolidge  Fest.  in  1934;  soloist  with  the 
N.  Y.  Philh.  under  Toscanini  in  1935;  since 
then  has  made  annual  tours  in  the  U.  S. 
1939,  app.  to  faculty  of  Curtis  Inst.,  Phila. 

Sermisy  [-me-se'],  Claude  de  (or  Glau- 

din),  b.  ca,  1490;  d,  1562,    French  composer; 


1009 


SEROV— SERVAIS 


in  1508  he  was  app.  'clerc  musicien'  of  the 
Sainte-Chapelle  at  Paris;  soon  after  he  became 
a  singer  in  the  king's  private  chapel,  of  which 
he  was  made  'sous-maitre'  in  1532  and  first 
m.  de  chap,  in  1547.  He  received  a  canonry 
at  the  Sainte-Chapelle  in  1533.  He  accom- 
panied Francois  I  to  Italy  in  1515  and  to 
England  in  1520.  S.  comp.  chansons,  motets 
and  masses,  which  were  printed  in  colls,  of  the 
time  and  frequently  reprinted  for  a  consider- 
able period  after  his  death,  indicating  a  wide 
popularity.  Attaingnant's  'Trente  et  un 
chansons'  (1529),  containing  11  songs  by  S., 
is  found  in  H.  Expert,  'Les  Maitres  musiciens'; 
other  modern  reprints  include  3  chansons  in 
Eitner,  'Publikationen  alterer  prakt.  u.  theo- 
ret.  Musikwerke',  vol.  23  (Leipzig,  1899);  3 
do.  in  Commer,  'Collectio  operum  musicorum', 
vol.  12;  2  do.  in  Bordes,  'Chansonnier  du 
XI Ve  siecle';  4  do.  in  Expert,  'Extraits  des 
maitres  musiciens'. — Cf.  O.  Kade,  Die  dltere 
Passionskomposition  (Giitersloh,  1893)  [deals 
fully  with  S.'s  Passion-music];  M.  Brenet, 
Les  musiciens  de  la  Sainte-Chapelle  du  Palais 
(Paris,  1910). 

Se'rov  [s'yeh'rohv],  Alexander  Nikolaie- 
vitch,  b.  St.  Petersburg,  Jan.  23, 1820;  d.  there, 
Feb.  1,  1871.  He  had  lessons  in  'cello-playing 
from  Carl  Schuberth,  but  was  a  lawyer  by 
profession,  and  held  a  government  office  in 
the  Crimea  when,  in  1850,  he  turned  wholly 
to  music,  beginning  as  a  critic  of  advanced 
views,  and  an  adherent  of  Wagner;  he  twice 
attempted  to  establish  a  paper;  and  publ. 
essays  on  Russian  folk-song  in  the  'Moszkva' 
and  the  'Musical  Season.'  In  1865  he  lec- 
tured at  the  Univ.  of  Moscow  on  mus.  history; 
and  in  1859  and  1864  at  the  Univ.  of  St. 
Petersburg  on  mus.  theory  and  dramatic 
composition.  After  his  debut  as  a  dramatic 
composer,  at  St.  Petersburg  in  1863,  with  the 
grand  opera  Judith,  the  Czar  granted  him  a 
pension;  his  grand  opera  Rognieda  (1865)  had 
equal  good  fortune,  and  he  commenced  the 
composition  of  the  opera  Vrazhia  sila  [The 
Power  of  the  Enemy]  in  5  acts;  death  over- 
took him  while  the  fifth  act  was  still  incom- 
plete (it  was  finished  by  his  wife  [see  Serova] 
and  scored  by  Soloviev,  and  prod.  April  19, 
1871,  becoming  extremely  popular).  Another 
opera,  Notch  pod  rozhdestvo  [Christmas  Eve] 
did  not  progress  beyond  a  first  rough  sketch, 
from  which  his  wife  arr.  and  publ.  a  Suite 
(1877).  S.  wrote  his  own  libretti;  as  a  nation- 
al composer  he  ranks  high  in  Russian  estima- 
tion. He  also  comp.  Schiller's  Glocke,  an  Ave 
Maria  (written  1868  for  Adelina  Patti),  a 
Stabat  Mater,  incid.  music  to  Nero,  Danse 
cosaque  for  orch.,  several  Little-Russian 
dances  and  an  Ouverture  d'une  comedie  for  pf . 
(4  hands).  A  selection  from  his  writings  was 
publ.  as  Krititcheskiyi  statyi  (Critical  Articles; 
4   vols.,    St.    Petersburg,    1892-5).— Cf.    N. 


Findeisen,  A.  N.  S.  His  Life  and  Work 
(Russian;  St.  Petersburg,  1900;  2d  ed.  1904); 
id.,  Letters  of  A.  N.  S.  to  his  sister  S.  N.  Du 
Tour  (Russian;  St.  Petersburg,  1896);  O.  v. 
Riesemann,  Monographien  zur  russischen 
Musik,  I  (Munich,  1922);  G.  Abraham  and 
M.D.  Calvocoressi,  Masters  of  Russian  Music 
(N.  Y.,  1936). — See  also  under  Serova. 

Serova  [syeh'roh-vah],  Valentina  Seme- 
novna  [nee  Bergmann],  wife  of  preceding; 
b.  Moscow,  1846  ;d.  1927.  Having  st.  pf.  a  short 
time  with  A.  Rubinstein  at  the  St.  Petersburg 
Cons.,  she  left  to  take  up  comp.  with  A. 
Serov,  whom  she  married  in  1867.  She 
wrote  the  operas  Uriel  Akosta  (Moscow,  1885) 
and  Ilya  Muromets  (ib.,  1899);  publ.  a  num- 
ber of  minor  pieces  for  pf . ;  completed  and 
publ.  her  husband's  posth.  works;  wrote 
criticisms  and  essays  (some  in  collab.  with  her 
husband)  for  various  journals;  publ.  Remi- 
niscences (St.  Petersburg,  1914). 

Serra'no  (y  Ruiz),  Emilio,  b.  Vitoria, 
Spain,  Mar.  13,  1850;  d.  Madrid,  Apr.  9, 
1939.  St.  at  the  Madrid  Cons.,  where  from 
1870-1920  he  was  prof,  of  comp.  and  pf. ; 
from  1895-8  dir.  of  the  Royal  Opera,  Madrid; 
founded  the  symph.  concerts  of  the  Circulo 
de  Bellas  Artes;  member  of  the  R.  Acad,  de 
San  Fernando.  He  comp.  5  operas,  including 
Gonzalo  de  Cordoba  [to  his  own  text]  (Madrid, 
1888)  and  La  Maja  de  rumbo  (Buenos  Aires, 
1910);  a  pf. -concerto;  the  symph.  poem  La 
primera  salida  de  Don  Quixote;  chamber- 
music;  etc. 

Serra'o,  Paolo,  b.  Filadelfia,  Catanzaro, 
in  1830;  d.  Naples,  March  17,  1907.  St.  at 
the  Naples  Cons.,  where  from  1863  he  was 
prof,  of  composition.  In  1857  he  brought  out 
the  opera  Pergolesi,  followed  by  La  Duchessa 
di  Guisa  (1865)  and  II  Figliuol  prodigo  (1868). 
He  also  composed  an  oratorio,  Gli  Ortonesi 
in  Scio;  a  Requiem;  a  funeral  symphony, 
Omaggio  a  Mercadante;  an  overture;  pf.- 
pieces,  etc. 

Serres,  Louis  (Arnal)  de,  composer  and 
educator;  b.  Lyons,  1864;  pupil  of  Taudou 
and  Franck  at  the  Paris  Cons. ;  taught  classes 
in  lyric  declamation,  choral  singing  and 
chamber-music  at  the  Schola  Cantorum  until 
1935_,  when  he  became  co-founder  and  dir.  of 
the  Ecole  Cesar  Franck.  His  comps.  include 
Les  heures  claires  for  voice  and  orch.;  Les 
caresses  for  orch. ;  choruses,  motets  and  songs. 

Servais  [sehr-va/],  Adrien- Francois,  b. 
Hal,  near  Brussels,  June  6,  1807;  d.  there, 
Nov.  26,  1866.  'Cellist;  pupil  of  his  father, 
and  later,  at  the  Brussels  Cons.,  of  Platel. 
After  playing  3  years  in  the  theater-orch.,  he 
made  his  debut  as  a  concert-player  at  Paris, 
1834,  with  brilliant  success;  played  at  the 
Philharm.  Concerts  in  London,  studied  an- 
other year  at  home,  and  then  toured  the  Conti- 
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nent  for  12  years.  He  was  app.  prof,  at  the 
Brussels  Cons,  in  1848.  Was  also  soloist  to  the 
King. — Works:  3  concertos  and  16  fantasias 
for  'cello  with  orch.;  6  etudes  for  'cello  with 
pf.  (with  Gregoir);  14  duos  for  do.;  3  duos  for 
vln.  and  'cello  (with  Leonard). 

Servais,  Francois  [Franz]  (-Matthieu), 

eldest  son  of  preceding;  b.  St.  Petersburg, 
1846;  d.  Asnieres,  n.  Paris,  Jan.  14,  1901. 
Pupil  of  Kufferath  in  Brussels;  won  the  Prix  de 
Rome  in  1873  with  cantata  Le  Tasse.  A 
talented  conductor,  he  espoused  Wagner's 
cause,  and  brought  out  Der  fliegende  Hollander 
and  Siegfried  for  the  first  time  at  the  Theatre 
de  la  Monnaie,  Brussels;  also  instituted  or- 
chestral concerts.  Unfortunate  as  a  com- 
poser, his  life-work,  the  grand  opera  Yon 
(originally  L'Apollonide),  was  prod,  at  Karls- 
ruhe in  1899,  with  slight  success. — Cf.  E. 
Michotte,  Au  souvenir  de  F.  S.  (Paris,  1907). 

Servais,  Joseph,  son  of  Adrien-Fr.  S. ;  b. 
Hal,  Nov.  23,  1850;  _d.  there,  Aug.  29,  1885. 
Taught  entirely  by  his  father;  debut  in  a  joint 
recital  with  him  at  Warsaw  in  1867;  1868-70, 
solo  'cellist  in  Weimar;  from  1872,  prof,  at 
the  Brussels  Conservatoire. 

Servieres  [sehr-v'yar'],  Georges,  b.  Frejus, 
France,  Oct.  13,  1858;  d.  July  25,  1937. 
Writer;  lived  in  Paris.  Author  of  R.  Wagner 
juge  en  France  (1887);  Le  '  Tannhduser'  cL 
V Opera  en  1861  (1895);  La  Musique  francaise 
moderne  (1897);  C.  M.  von  Weber  (1906); 
Emmanuel  Chabrier  (1911) ;  Episodes  d'histoire 
musicale  (1914);  Saint  Sa'ens  (1923);  Edouard 
Lalo  (1925);  Documents  inedits  sur  les  orga- 
nistes  francais  des  X  VIIe  et  X  VIII"  siecles 
(1923).  Also  transl.  into  French  Weber's 
Freischiitz  and  Wagner's  Tristan  und  Isolde. 

Sessions,  Roger,  composer;  b.  Brooklyn, 
N.  Y.,  Dec.  28,  1896.  St.  music  at  Harvard 
(B.A.  1915),  at  the  Yale  School  of  Music  with 
Horatio  Parker  (B.M.  1917),  and  with  Ernest 
Bloch  in  Cleveland  and  N.  Y.  From  1917-21, 
taught  theory  at  Smith  Coll.,  Northampton; 
from  1921-25,  head  of  the  theory  dept.  at 
Cleveland  Inst,  of  Music.  Lived  in  Europe 
(Florence,  Rome  and  Berlin)  from  1925-33, 
holding  a  Guggenheim  Fellowship  (1926,  '27), 
a  Fellowship  of  the  Amer.  Acad,  in  Rome 
(1928-31),  and  the  Carnegie  Fellowship 
(1931-32).  After  returning  to  the  U.  S.  he 
taught  in  N.  Y.,  at  the  Univ.  of  Calif,  (summer 
school),  and  at  Princeton  Univ.,  where  he  is 
now  (1940)  asst.-prof.  of  music.  Member  of 
executive  committee,  Amer.  Composers' 
Alliance;  Pres.  of  the  U.  S.  section  of  the 
I.S.C.M.  His  works  have  been  perf.  by  lead- 
ing orchs.  in  the  U.  S.,  also  in  Europe.  In 
1928  he  organized  in  N.  Y.  the  Copland- 
Sessions  Concerts  (with  Aaron  Copland). 
He  has  comp.  3  Symphonies;  a  vln. -concerto; 


a  str.-quartet;  a  pf. -sonata;  3  Choral  Pre- 
ludes for  organ;  songs;  etc. — Cf.   C.   Reis, 

Composers  in  America  (1938). 

Setaccioli  [seh-tah-choh'le],  Giacomo,  b. 
Corneto  Tarquinia,  Dec.  8,  1868;  d.  Siena, 
Dec.  5,  1925.  St.  at  the  Liceo  S-  Cecilia, 
Rome,  and  was  prof,  there  from  1922—25 ;  in 
1925  he  was  app.  dir.  of  the  Cons.  Cherubini 
in  Florence.  His  two  operas,  La  Sorella  di 
Mark  (1896)  and  Adrienne  Lecouvreur  (1907), 
were  prod,  at  Rome;  also  comp.  a  Sym- 
phony; 2  symph.  poems;  Concert  Allegro 
for  pf.  and  orch.;  Cantica  for  soli,  chor.  and 
orch.;  a  Requiem;  chamber-music;  songs; 
pf.-pieces,  etc.  Author  of  Debussy  e  un  in- 
novatore?  (1910);  Note  ed  appunti  al  trattato 
d'armonia  di  C.  De  Sanctis  (1921);  Studi  e 
conferenze  di  critica  musicale  (1923);  transl. 
into  Italian  Riemann's  Handbuch  der  Har- 
monielehre  (1906). 

Setti,  Giulio,  choral  conductor;  b.  Travi- 
glio,  Italy,  Oct.  3,  1869;  d.  Turin,  Oct.  2,  1938. 
Was  chorus-master  at  various  Italian  opera- 
houses,  then  at  Cairo,  at  Cologne,  and  at 
Buenos  Aires.  In  1908  he  came  to  the  U.  S. 
and  was  engaged  by  Gatti-Casazza  as  chorus- 
master  at  the  M.  O.  H.,  where  he  remained 
27  years,  retiring  in  1935;  then  lived  in 
Genoa,  Italy. 

Sevcik    [shehf'chik],    Otakar    (Josef),   b. 

Horazdowitz,  Bohemia,  March  22,  1852;  d. 
Pisek,  Jan.  18,  1934.  Violinist  and  pedago- 
gue; pupil  of  his  father;  1866-70,  of  A.  Sitt 
and  A.  Bennewitz  in  Prague  Cons. ;  three  years 
concertmaster  in  the  Salzburg  Mozarteum, 
also  giving  concerts  in  Vienna,  etc.;  one  year 
in  the  Th.  an  der  Wien,  Vienna;  1875-92,  after 
successful  concerts  in  Moscow,  violin-teacher 
in  the  Music-school  of  the  Imp.  Russ.  Music 
Soc.  at  Kiev;  1892-1906,  at  the  Prague  Cons., 
where  he  formed  many  noted  pupils  (Kubelik, 
Kocian,  Zimbalist,  E.  Ondricek,  Marie  Hall, 
etc.)  From  1909-19  dir.  of  the  'Meisterschule 
fur  Violine'  at  the  'k.  k.  Akademie  fur  Ton- 
kunst'  in  Vienna;  then  at  the  Prague  Cons, 
again.  He  also  taught  in  the  U.  S.  1922-31. 
He  was  made  a  Knight  of  the  Order  of  St. 
Stanislas.  His  method,  in  contradistinction 
to  the  usual  diatonic  system,  is  founded  on 
semitonic  progression,  especially  valuable  in 
securing  both  accuracy  and  facility.  He 
publ.  the  following  pedagogic  works  (all  publ. 
in  German,  Bohemian,  French  and  Russian); 
Op.  1,  Schule  der  Violintechnik  (4  parts);  op. 
2,  Schule  der  Bogentechnik  (6  parts);  op.  6, 
Violinschule  fur  Anf anger  (7  parts);  op.  7, 
Triller-  Vorstudien  und  A  usbildung  des  Finger- 
anschlags  (2  parts) ;  op.  8,  L'agenwechsel- 
Ubungen;  op.  9,  Doppelgriff-Vorstudien;  Vor- 
schule  der  Violintechnik;  also  40  Easy  Vars., 
Bohmische  Tdnze  und  Weisen,  for  vln.  and  pf. 
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Severac  [sa-va-rahk'],  Deodat  de,  b.  Saint- 
Felix-de-Caraman,  Lauraguais,  July  20,  1873; 
d.  Ceret,  Mar.  24,  1921.  He  received  his 
first  lessons  on  the  pf.  from  his  father,  a 
painter  and  ardent  lover  of  music.  Having 
completed  his  classical  studies  at  Soreze,  he 
went  to  Toulouse  to  study  law,  but,  instead, 
ent.  the  Cons,  there.  In  1890  he  ent.  the 
Schola  Cantorum  in  Paris,  where  he  remained 
till  1907,  studying  cpt.  with  A.  Magnard  and 
comp.  with  V.  d'  Indy.  He  resided  alternately 
in  Paris  and  his  native  town,  engaged  in  com- 
position.-— Works:  The  operas  Le  Cceur  du 
Moulin  (Op. -Com.,  1909),  Les  Princesses 
d'Hokifari and  UEtudiant  de  Vich  (not  prod.) ; 
incidental  music  to  L.  Damard's  Le  Mirage 
(1905),  E.  Sicard's  Heliogabale  (1910),  M. 
Navarre's  Muguetto  (1911),  E.  Verhaeren's 
Helene  de  Sparte  (1912);  the  symph.  poems 
Nymphes  au  Crepuscule,  Tryptique,  Les 
Grenouilles  qui  demandent  un  Roi,  Nausikaa; 
Serenade  for  fl.,  str. -quintet  and  pf.;  pf.- 
quintet  in  E;  Les  Muses  sylvestres,  suite  for 
double  str. -quintet  and  pf . ;  Le  Pare  aux  Cerfs, 
suite  for  oboe,  str.-quintet  and  pf.;  Suite  in 
E  for  organ; — for  pf.:  Petite  Suite  in  E  m. ; 
Le  Chant  de  la  Terre,  Georgic  poem  in  7 
movems. ;  En  Languedoc,  suite  in  5  movems. ; 
La  Nymphe  emue  ou  le  Faune  indiscret;  En 
Vacances,  album  of  little  pieces;  Sonata  in  B[> 
m.; — songs,  and  several  colls,  of  early  folk- 
songs.— Cf.  O.  Sere,  Musiciens  frangais  d'au- 
jourd'hui  (rev.  ed.,  Paris,  1921);  L.  Moulin, 
D.  de  S.  (1922);  B.  Selva,  D.  de  S.  (Paris, 
1930);  A.  Cortot,  La  Musique  frangaise  de 
piano,  II  (ib.,  1932);  P.  Landormy,  D.  de  S., 
in  the  'Mus.  Quart.'  (April,  1934). 

Severn,  Edmund,  b.  Nottingham,  Engl., 
Dec.  10,  1862.  In  1866  his  father,  a  violinist, 
and  his  first  teacher,  settled  in  Hartford, 
Conn.;  1884-6,  pupil  of  B.  Listemann  (vln.) 
in  Boston;  1888-90,  in  Berlin  of  E.  Wirth 
(vln.)  and  Ph.  Scharwenka  (comp.);  1890-1, 
of  G.  W.  Chadwick  (comp.)  in  Boston.  He 
lived  for  some  years  in  Springfield,  Mass.; 
from  1897,  teacher  in  New  York,  where  he 
lectured  for  the  Board  of  Education,  1907-14. 
Now  (1940)  living  in  Melrose,  Mass.  Has 
written  2  symph.  poems,  Lancelot  and  Elaine 
(1898)  and  Eloise  and  Abelard  (1915);  2  over- 
tures; an  orchl.  fantasy  on  The  Tempest;  a 
vln. -concerto  in  D  m.;  a  suite  for  vln.  and 
pf.,  From  Old  New  England;  a  vln.-sonata; 
choruses  and  songs ;  etc. 

Sevitzky,  Fabien  [recte  Koussevitzky],  con- 
ductor; b.  Wishny  Wolotchok,  Russia,  Sept. 
30,  1893.  Graduated  from  the  St.  Petersburg 
Cons,  with  a  gold  medal  in  1911;  began  his 
mus.  career  as  double-bass  player  in  the  orch. 
of  the  Imperial  Th.  at  Moscow,  under  S. 
Koussevitzky  (his  uncle) ;  also  toured  as  soloist. 
He  came  to  the  U.  S.  in  1923,  joined  the  Phila- 


delphia Symph.  Orch.,  and  in  1925  founded 
the  Phila.  Chamber  String  Sinfonietta,  which 
he  cond.  until  1937.  From  1934-36  cond.  the 
People's  Symph.  in  Boston,  where  he  also 
organized  the  S.  Vocal  Ensemble  (1932).  In 
1937  he  became  cond.  of  the  Indianapolis 
Symph.  Orch.,  also  head  of  the  orch.  dept.  of 
the  Arthur  Jordan  Cons.  He  cond.  Russian 
opera  with  the  Phila.  Grand  Opera  Co.  in 
1927.  Guest-cond.  in  Paris,  Vienna,  Berlin, 
Warsaw,  etc.  Has  made  many  transcriptions 
and  arrs.  (for  str.-orch.,  for  orch.,  for  double- 
bass,  etc.). 

Seydelmann  [zi'-],  Franz,  born  Dresden, 
Oct.  8,  1748;  d.  there,  Oct.  23,  1806.  Son  and 
pupil  of  a  player  in  the  court  orch.,  which  he 
joined  as  a  youth;  st.  in  Italy  1765-70  at  the 
Elector's  expense,  with  J.  Schuster.  In  1772 
both  he  and  Schuster  were  app.  composers 
of  church-music  to  the  Elector,  later  both 
became  conductors  at  the  court  church  (with 
Naumann  and  Schiirer),  cembalists  at  the 
Ital.  opera,  and  (1787)  Kapellm. — Works  (in 
MS.  at  Dresden) :  7  Ital.  operas,  36  masses,  a 
Requiem,  40  psalms,  37  offertories,  cantatas, 
duets,  songs,  etc.— Publ.:  The  opera  Die 
schbne  Arsene  (in  pf.-score);  some  numbers 
from  the  operas  II  Capriccio  corretto  and  La 
Villanella  di  Misnia;  6  pf.-sonatas  for  4 
hands;  3  for  pf.  solo;  3  flute-sonatas;  3  violin- 
sonatas. — Cf.  R.  Cahn-Speyer,  F.  S.  als 
dramatischer   Komponist    (Munich,    1909). 

Seyfried  [zi'fred],  Ignaz  Xaver,  Ritter 
von,  b.  Vienna,  Aug.  15,  1776;  d.  there,  Aug. 
27,  1841.  After  piano-lessons  with  Mozart 
and  Kozeluh,  he  renounced  the  study  of  law, 
and  took  up  composition  under  Albrechts- 
berger  and  von  Winter.  From  1797,  Kapellm. 
at  Schikaneder's  theater,  then  at  the  new 
Theater  an  der  Wien  until  1828.  A  prolific,  but 
not  original,  composer  (about  60  operas,  melo- 
dramas, ballets,  etc.;  oratorios,  masses,  Re- 
quiems, motets,;  symphonies,  quartets,  pf.- 
music).  He  published  Beethoven's  exer- 
cises in  thorough-bass,  cpt.  and  comp.  (1832; 
with  unwarranted  additions  [cf.  Thayer's 
Beethoven,  III,  80]);  edited  a  complete  edition 
of  Albrechtsberger's  theoretical  works,  also 
Preindl's  ditto  as  Wiener  Tonschule  (1832; 
from  thorough-bass  to  fugue). — See  Q.-Lex. 

Sgamba'ti,  Giovanni,  b.  Rome,  May  28, 
1841;  d.  there,  Dec.  15,  1914.  Pianist  and 
composer;  pupil  of  Aldega,  Barbieri  and  Nata- 
lucci;  played  in  public  at  6,  sang  in  church 
and  conducted  small  orchestras.  His  pianistic 
education  was  finished  under  Liszt  at  Rome. 
S.  then  gave  orchl.  concerts,  producing  Ger- 
man masterpieces,  including  Liszt's  Dante 
symphony  and  Beethoven's  Eroica  in  1866. 
Although  not  given  at  regular  periods,  he 
cont.  these  symphonic  concerts  throughout 
his  life  with  great  artistic,  though  little  popu- 
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lar,  success.  S.  appeared  both  as  cond.  and 
pianist.  Later  he  made  concert-tours  in 
Italy,  Germany,  and  Russia  (1903).  In  1869 
he  establ.  a  free  pf. -class  annexed  to  the 
Accad.  di  S.  Cecilia  in  Rome,  which  in  1877, 
after  instruction  had  been  extended  to  other 
branches,  was  formally  recognized  and  establ. 
by  the  government  as  the  'Liceo  Musicale'. 
Until  his  death,  S.  was  the  active  head  of  the 
pf.-dept.  He  was  pianist  and  dir.  of  Queen 
Margherita's  Quintet,  and  in  1903  the  King 
made  him  Commander  of  the  Order  of  SS. 
Maurice  and  Lazarus.  He  was  an  ardent 
admirer  of  Wagner,  upon  whose  recommenda- 
tion S.'s  works  were  publ.  by  Schott  of  May- 
ence. — Publ.  works:  Op.  4,  pf. -quintet  in  F 
m.;  op.  5,  do.  in  Bb;  op.  15,  pf. -concerto  in 
G  m.;  op.  16,  Symphony  in  D;  op.  17,  str.- 
quartet  in  Db  (last  movem.  in  C#  m.) ;  op.  28, 
Andante  solenne  (Te  Deum)  for  full  orch.  (also 
for  str.-orch.  and  org.);  op.  38,  Messa  da  Re- 
quiem for  bar.  solo,  chor.,  organ  and  orch.; 
pes.  for  vl.  and  pf. ;  songs;  pf.-pes.  (Fogli  vo- 
lanti;  Pieces  lyriques;  Melodies  poetiques;  6 
Nocturnes;  etc.);  also  Formulario  del  pianista 
(technical  exercises).  In  MS.:  Symphony 
No.  2  in  Eb ;  Epitalamio  sinfonico  (for  the  wed- 
ding of  the  Duke  of  Aosta,  1887);  Ouverture 
solennelle:  overture  to  Cossa's  Cola  di  Rienzi. 
— Cf.  Bettina  Walker,  My  Musical  Experi- 
ences (1892;  pp.  44-84);  R.  A.  Streatfeild, 
in  Masters  of  Italian  Music  (1895;  pp.  246- 
256);  E.  Segnitz,  S.s  Klaviermusik,  in  'Mu- 
sikpadagog..  Blatter'  (1911,  Nos.  11,  12);  A. 
de  Angelis,  G.  S.,  in  'Rivista  Mus.  Ital.'  (Jan., 
1912);  A.  Bonaventura,  G.  S.,  in  'La  Nuova 
Musica'  (1914);  A.  Casella,  G.  S.,  in  'Music 
&  Letters*  (Oct.,  1925). 

Shakespeare,  William,  tenor  singer  and 
vocal  teacher;  b.  Croydon,  Engl.,  June  16, 
1849;  d.  London,  Nov.  1,  1931.  Choir-boy, 
and  at  13  organist  in  a  church;  pupil  1862-5 
in  composition  of  Molique;  in  1866  he  won  the 
King's  scholarship  at  the  R:  A.  M.,  studying 
there  under  Bennett.  Elected  Mendelssohn 
Scholar  in  1871  for  pf. -playing  and  com- 
position; went  to  Leipzig  for  study  under 
Reinecke,  and  in  1872  repaired  to  Milan  for 
the  cultivation  of  his  voice  (with  Lamperti 
for  2]/2  years).  From  1875,  concert-  and 
oratorio-singer  in  England;  from  1878,  prof, 
of  singing  at  the  R.  A.  M.;  in  1880,  also  cond. 
of  the  concerts  there  (resigned  1886).  From 
1901-5  he  cond.  the  concerts  of  The  Strolling 
Players'  Orchestral  Society.  He  won  high 
reputation  as  a  singing-teacher.  His  comps. 
show  the  influence  of  Mendelssohn  and  Ben- 
nett. Author  of  The  Art  of  Singing  (2  parts; 
1900,  '01) ;  and  Plain  Words  on  Singing  (1924). 

Sha'liapin,  Feodor  Ivanovitch,  Russian 
basso;  b.  Kazan,  Feb.  13,  1873;  d.  Paris,  Apr. 
12,  1938.     Of  peasant  origin;  with  scarcely 


any  previous  training  in  music  he  joined,  in 
1890,  a  traveling  opera  company,  and  the 
magnificient  natural  quality  of  his  voice 
caused  him  to  be  entrusted  with  leading  roles. 
In  1892-3  he  st.  with  Usatov  in  Tiflis,  and  in 
1894  appeared  in  grand  opera  in  St.  Peters- 
burg, at  first  during  the  summer  season,  later 
at  the  Maryinsky  Th.  His  great  reputation 
dates  from  his  engagement  at  Mamontov's 
Private  Opera  in  Moscow  (1896),  when  his 
interpretation  of  the  leading  basso  rdles  in 
the  national  Russian  operas  at  once  made  him 
a  prime  favorite  among  his  countrymen.  His 
first  foreign  engagement  was  at  La  Scala, 
Milan,  in  1901;  there  he  made  his  greatest 
success  as  Mefistofele,  in  Boito's  opera  (he 
returned  to  La  Scala  in  1904  and  '08). 
Following  a  season  of  Russian  opera  at  Paris 
in  the  Spring  of  1906,  he  was  engaged  by 
Conried  for  the  M.  O.  H.,  making  his  debut 
there  as  Mefistofele  on  Nov.  20,  1907  and 
being  received  with  only  moderate  favor. 
Going  to  London,  he  sang  with  immense 
success  in  Beecham's  seasons  of  Russian  opera 
at  Covent  Garden;  in  1921  he  reappeared  at 
the  M.  O.  H.  and  remained  there  for  8  seasons, 
winning  wide  acclaim;  he  also  was  heard  with 
the  Chicago  Opera  Co.,  and  toured  the 
country  with  his  own  opera  troupe,  besides 
appearing  successfully  in  concerts.  He  gave 
his  last  N.  Y.  recital  on  Mar.  3,  1935.  From 
1927-32  he  appeared  as  guest  with  the  Rus- 
sian Opera  in  Paris  (Th.  des  Champs-Elysees). 
— S.  was  one  of  the  greatest  singing-actors 
of  all  time;  he  dominated  every  scene  in  which 
he  appeared,  and  to  the  last  he  never  lost  the 
power  of  deeply  moving  his  audiences.  He 
was  especially  famed  for  his  interpretation  of 
Boris  Godunov  in  Mussorgsky's  opera;  Don 
Quixote  in  Massenet's  Don  Quichotte;  Me- 
phistopheles  (Faust);  King  Philip  (in  Verdi's 
Don  Carlos) ;  also  Basilio,  Leporello,  etc.  He 
also  played  the  title  role  in  a  film  version  of 
Cervantes'  Don  Quixote. — He  publ.  his 
reminiscences:  Pages  From  My  Life  (1926); 
and  Man  and  Mask  (N.  Y.,  1932). 

Shapleigh  [shap'le],  Bertram,  b.  Boston, 
Jan.  15,  1871;  d.  Washington,  D.  C,  July  4, 
1940.  Pupil  of  the  New  Engl.  Cons. ;  lived  in 
London  from  1899-1916;  then  as  composer  in 
New  York.  He  made  a  specialty  of  Oriental 
music,  on  which  he  lectured  estensively. — 
Works:  Song  of  the  Dervishes,  Vedic  Hymn 
(8-part  chor.),  The  Lake  of  the  Dismal  Swamp 
and  Poe's  The  Raven  for  chor.  and  orch.;  2 
orchl.  suites,  Ramayana  and  Gur  Amir;  a 
symph.  poem,  Mirage  (op.  57);  about  300 
songs;  etc. 

Shapo'rin,  Youri,  composer;  b.  Glukhov, 
Ukrainia,  Nov.  8,  1889;  st.  with  Sokolov  at  the 
St.  Petersburg  Cons.  His  works  include  a 
symph.,  in  which  he  attempts  to  depict  the 
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Revolution  as  a  continuous  process  (1931-32; 
Moscow,  1933;  London,  1935;  Boston,  1937); 
incid.  mus.  {The  Flea  also  arr.  as  an  orchl. 
suite);  pf. -sonata  (1924);  etc.  Has  been 
working  on  an  opera,  The  Decembrists,  parts 
of  which  have  been  perf.  privately  in  Moscow. 

Sharp,  Cecil  James,  b.  London,  Nov.  22, 
1859;  d.  there,  June  23,  1924.  _  St.  music 
privately  while  attending  Cambridge  Univ.; 
in  1882  went  to  Australia  (Adelaide),  worked 
in  a  bank,  and  st.  law,  becoming  Associate  to 
the  Chief  Justice  of  So.  Australia;  in  1889  he 
resigned  and  took  up  a  mus.  career;  was  asst.- 
org.  of  Adelaide  Cath.  and  co-dir.  of  the 
Adelaide  College  of  Music.  In  1892  re- 
turned to  England;  from  1893-1910  music- 
master  of  Ludgrove  School;  from  1896-1905 
dir.  of  Hampstead  Cons.  From  1903  devoted 
most  of  his  time  to  the  study  of  English  folk- 
song and  folk-dance,  and  in  1911  founded  the 
Engl.  Folk  Dance  Soc,  also  becoming  dir.  of 
the  School  of  Folk  Song  and  Dance  at  Strat- 
ford-on-Avon.  From  1914-18  he  was  in  the 
U.  S.,  coll.  folk-music  in  the  Appalachian 
Mts.  In  1923  he  received  the  degree  of  M.M. 
(hon.  c.)  from  Cambridge.  In  1930  'Cecil 
Sharp  House'  was  opened  in  London  as  head- 
quarters of  the  Engl.  Folk  Dance  Soc.  (amal- 
gamated with  the  Folk  Song  Soc.  in  1932). — 
S.  publ.  many  colls,  of  folk-songs  and  dances, 
including  Engl.  Folk  Carols  (1911);  Engl. 
Folk-Chanteys  (1914);  100  Engl.  Folk  Songs 
(1916);  Amer.-Engl.  Folk  Songs  (N.  Y. 
1916);  Engl.  Folk  Songs,  2  parts  (1921,  '23) 
Morris  Dance  Tunes,  10  parts  (1907-13) 
Folk-Dance  Airs  (1909) ;  Country  Dance  Tunes 
(1909-22);  Sword  Dances  of  Northern  Eng- 
land, 3  parts  (1911-13). — Books:  English 
Folk  Song  (1907);  The  Dance:  An  Historical 
Survey  of  Dancing  in  Europe  (with  A.  P.  Oppe; 
posth.,  1924). — Cf.  A.  H.  Fox  Strangways 
and  M.  Karpeles,  C.  S.  (London,  1933). 

Shattuck,  Arthur,  pianist;  b.  Neenah, 
Wis.,  Apr.  19,  1881.  Pupil  of  Leschetizky 
in  Vienna,  1895-1902;  debut  with  the  Copen- 
hagen Philh.  Orch.  in  1902;  made  his  home  in 
Paris,  touring  extensively  in  many  countries, 
including  Iceland  and  Egypt.  From  1911-12 
toured  in  the  U.  S.,  and  from  1912-15  again  in 
Europe.  Has  appeared  as  soloist  with  chief 
American  orchestras. 

Shavitch,  Vladimir,  conductor;  b.  in 
Russia,  July  20,  1888.  Studied  pf.  with 
Godowsky  and  Busoni  in  Berlin,  and  comp. 
with  H.  Kaun  and  P.  Juon  (1902-12);  from 
1925  cond.  of  the  Syracuse  (N.  Y.)  Symph. 
Orch.,  and  from  1930  of  the  Moscow  State 
Opera.  Has  appeared  as  guest-cond.  in  Lon- 
don, Berlin,  Paris,  Madrid,  Leningrad,  San 
Francisco,  etc.  He  married  the  pianist  Tina 
Lerner. 


Shaw,  Frank  Holcomb,  teacher  of  organ, 
pf.  and  theory;  b.  Paxton,  111.,  May  8,  1884. 
Studied  at  Oberlin  Cons.  (Mus.  B.,  1907), 
also  with  Widor  in  Paris  and  Wiehmayer  in 
Stuttgart  (1912-14).  He  taught  at  Mon- 
mouth Coll.,  111.,  from  1907-10;  and  at  Cor- 
nell Coll.,  Iowa,  from  1910-12  and  again  from 
1915-24.  Since  1924  he  has  been  dir.  of 
Oberlin  Cons.,  also  teaching  pf.  there.  The 
degree  of  Mus.  Doc.  (hon.  c.)  was  conferred 
upon  him  by  Syracuse  Univ.  (1929)  and  by 
Cornell  Coll.  (1930). 

Shaw,  George  Bernard,  b.  Dublin,  July 
26,  1856.  Before  winning  fame  as  a  dra- 
matist, he  was  active  as  a  music  critic  in  Lon- 
don, writing  for  'The  Star'  (under  the  name 
of  'Corno  di  Bassetto')  from  1888-9,  and  for 
'The  World'  from  1890-4.  In  1898  he  publ. 
The  Perfect  Wagnerite  (republ.  in  complete  ed. 
of  S.'s  works,  1932),  Socialistic  interpretation 
of  the  'Ring'.  His  criticisms  from  'The 
World'  were  reprinted  as  Music  in  London, 
3  vols.  (1932);  those  from  'The  Star'  as 
London  Music  in  1888-89  (London  and  N. 
Y.,  1937).  His  play,  Arms  and  the  Man,  was 
made  into  an  operetta,  The  Chocolate  Soldier 
(1908),  music  by  O.  Straus.  He  contrib.  an 
art.  on  Elgar  to  'Mus.  &  Letters'  (Jan.,  1920). 

Shaw,  Martin,  composer;  b.  London,  Mar. 
9,  1876;  studied  at  the  R.  C.  M.;  from  1908 
org.  at  St.  Mary's,  Primrose  Hill;  from  1920-4 
choirm.  of  St.  Martin-in-the-Fields;  from 
1920  mus.  dir.  of  Eccleston  Guild  House; 
founded  the  Purcell  Soc.  in  1900.  Has  comp. 
the  opera,  Mr.  Pepys  (London,  1926),  and 
songs.  Author  of  The  Principles  of  English 
Church  Music  Composition  (1921).  Ed.  The 
English  Carol  Book,  Songs  of  Britain,  The 
Motherland  Song  Book,  and  (with  his  brother, 
Geoffrey)  The  League  of  Nations  Song  Book. 

Shaw,  Oliver,  a  blind  singer;  born  Middle- 
boro',  Mass.,  Mar.  13,  1779;  d.  1848.  He  was 
a  singing-teacher  and  church-organist  in 
Providence,  R.  I.,  from  1807;  composer  of 
popular  psalm-tunes  and  ballads,  which  he 
sang  in  public;  some  favorites  were  Mary's 
Tears,  The  Inspiration,  Sweet  Little  Ann,  and 
The  Death  of  Perry.  He  publ.  the  coll.  'The 
Social  Sacred  Melodist'  (1835).— Cf.  Memorial 
of  0.  S.  (Providence,  1884);  W.  Thomas,  A 
Discourse  on  the  Life  and  Death  of  0.  S.  (Bos- 
ton, 1851). 

Sheba'lin,  Vissarion,  composer;  b.  Omsk, 
June  11,  1902;  pupil  of  Miaskovsky  at  the 
Moscow  Cons. — Works:  4  symphs.  (1925, 
'29,  '34,  '35);  Concertino  for  French  horn  and 
small  orch.  (1930);  Concertino  for  vln.  and 
str.-orch.  (1932);  Suite  (1934);  Overture 
(1934) ;  The  Blue  May,  cantata  (1930) ;  Lenin, 
symph.  poem  with  voices  (Leningrad,  1934); 
str.-trio  (1924);  2  str.-quartets;  Suite  for 
vln.;  2  pf.-sonatas;  2  pf. -sonatinas;  songs; 
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etc.  From  an  early  impressionistic  and 
romantic  idiom,  he  has  developed  a  con- 
trapuntal and  basically  modal  style. 

Shedlock,  John  South,  b.  Reading,  Eng- 
land, Sept.  29,  1843;  d.  London,  Jan.  9,  1919. 
Graduate,  B.  A.,  of  London  Univ.,  1864.  Pu- 
pil of  Lubeck  (pf.)  and  Lalo  (comp.;  at  Paris). 
Teacher  and  concert-pianist  in  London  till 
1879,  when  he  became  critic  for  the  'Academy,' 
then  devoting  himself  chiefly  to  writing.  He 
also  lectured  at  the  R.  A.  M.  From  1901-16 
he  was  critic  of  the  'Althenseum.'  Retired  in 
1916.  He  publ.  articles  on  Beethoven's 
sketch-books  in  the  'Mus.  Times'  (1892);  an 
account  of  a  copy  of  Cramer's  studies  with 
notes  by  Beethoven,  discovered  by  S.  in  Ber- 
lin, 1893;  The  Pianoforte  Sonata,  Its  Origin 
and  Development  (London,  1895;  Ger.  tr.  by 
O.  Stieglitz,  1897);  ed.  Kuhnau's  Biblical 
Sonatas  in  1895,  and  harpsichord-pcs.  by 
Frescobaldi,  Froberger  and  Kerl;  transl.  the 
4th  ed.  of  Riemann's  Musklexikon  into  Eng- 
lish (1899).  He  comp.  a  string-quartet,  a 
Romance  and  Scherzino  for  pf.,  etc. 

Shekh'ter,  Boris,  composer;  b.  Odessa, 
Jan.  20,  1900;  st.  with  Miaskovsky  at  the 
Moscow  Cons. — Works:  The  operas  The 
Year  1905  (with  Davidenko;  1930-35),  and 
The  Son  of  the  People  (1936);  'rhythmo- 
declamations'  for  the  stage;  Symph.  Poem 
(1925);  a  symph.  (1929);  Turkmenia,  orchl. 
suite  (1932);  2  symph.  overtures  (1933); 
Rhapsody,  for  orch.  (1935);  also  3  choral 
suites;  pf. -pieces;  and  songs. 

Shelley,  Harry  Rowe,  b.  New  Haven, 
Conn.,  June  8,  1858.  St.  at  Yale  Coll.  under 
Stoeckel;  in  N.  Y.  with  Dudley  Buck,  Vo- 
grich  and  Dvorak — 17  years  in  all.  He  was 
organist  in  the  First  Church,  New  Haven, 
and  Dr.  Storr's  Ch.,  Brooklyn;  from  1899  at 
the  Fifth  Ave.  Bapt.  Ch.,  and  in  charge  of 
classes  in  theory  and  comp.  at  the  Metro- 
politan Coll.,  N.  Y.  Member  of  the  Natl. 
Inst,  of  Arts  and  Letters.  Now  (1940)  living 
in  N.  Y. — Publ.  works:  Songs,  ballads,  duets, 
mixed  and  men's  choruses;  The  Inheritance 
Divine,  sacred  cantata  for  soli,  chor.  and 
organ;  Te  Deums,  and  much  other  church- 
music;  orchl.  suite,  Souvenir  de  Baden-Baden 
(publ.  in  4-hand  pf .-arr.) ;— for  pf.  solo,  a 
Dance  of  Egyptian  Maidens,  Evening  Prayer, 
Romance,  March  of  the  Centuries,  Melodic 
Moment,  etc.;  for  organ,  the  colls.  'Gems  for 
the  Organ,'  'The  Modern  Organist,'  '101  In- 
terludes for  Organ,'  also  organ-pieces  and 
transcriptions. — Has  also  written  2  sym- 
phonies; a  violin-concerto;  the  cantatas 
Vexilla  Regis,  Death  and  Life  (Easter  cant.), 
Lochinvar'  s  Ride,  etc. 

Shen'shin,  Alexander,  composer;  b.  Mos- 
cow, Nov.  18,  1890.  Studied  philology,  and 
taught  hist,  and  Latin  until  1922;  st.  music 


with  Gretchaninov  and  Gliere.  His  comps. 
include  an  opera,  O'Tao  (1925),  and  many 
other  stage-works;  also  the  song-cycle,  From 
Japanese  Anthologies  (1912),  etc. 

Shepard,  Frank  Hartson,  born  Bethel, 
Conn.,  Sept.  20,  1863;  d.  Orange,  N.  J.,  Feb. 
15,  1913.  Pupil  of  Eugene  Thayer,  Boston, 
in  organ,  pf.  and  theory.  1881-6,  organist  in 
various  towns;  from  1886-90  studied  at  Leip- 
zig. Establ.  the  Shepard  Sch.  of  Music  at 
Orange,  N.  J.,  in  1891,  of  which  he  was  dir. 
until  his  death;  also  organist  and  mus.  dir.  at 
Grace  Ch.,  Orange. — Works:  Piano  Touch 
and  Scales;  Church  Music  and  Choir  Training; 
How  to  Modulate;  Harmony  Simplified;  Chil- 
dren's Harmony;  Method  for  Piano. 

Shepherd,  Arthur,  b.  Paris,  Idaho,  Feb. 
19,  1880.  St.  pf.with  G.  Haessle,  1890-2; 
from  1892-7,  pupil  in  the  New  Engl.  Cons, 
of  C.  Dennee and  C.  Faelten  (pf.);  B.  Cutter, 
(harm.)  and  P.  Goetschius  and  G.  W.  Chad- 
wick  (cpt.  and  comp.);  from  1897-1908  in 
Salt  Lake  City  as  teacher  and  cond.  of  the 
Salt  Lake  Symph.  Orch.;  from  1908-17  prof, 
of  harm,  and  cpt.  at  the  New  Engl.  Cons.; 
from  1920-26  asst.-cond.  of  Cleveland  Symph. 
Orch.,  also  cond.  children's  concerts.  Since 
1927  prof,  of  music  at  Western  Reserve  Univ. 
(chairman  of  mus.  dept.),  and  since  1929  critic 
for  the  Cleveland  'Press'. — Publ.  The  String- 
quartets  of  Beethoven  [hist,  and  analytical  com- 
mentaries] (Cleveland,  1937). — C.  Reis,  Com- 
posers in  America  (1938). 

Shera,  Frank  Henry,  English  composer 
and  writer  on  music;  b.  May  4,  1882;  mus. 
dir.  at  Malvern  Coll.,  and  since  1928  prof,  of 
music  at  Sheffield  Univ.  His  comps.  include 
a  Miniature  Symph.;  a  pf. -quintet,  songs,  etc. 
Author  of  Musical  Groundwork  (1923);  De- 
bussy and  Ravel  (1925);  Elgar's  Instrumental 
Works  (1931);  analytical  studies  in  the  'Mu- 
sical Pilgrim'  series,  etc. 

Sheremetiev  [sheh-reh-meht'yehf],  Alex- 
ander Dmitrievitch,  Count,  b.  1859.  One 
of  his  ancestors,  Peter  Borissovitch  S.,  main- 
tained in  the  18th  century  a  private  choir 
under  the  direction  of  S.  Degtarev,  and  the 
choir  of  his  father,  Dmitri  Nikolaievitch, 
attained  wide  celebrity  under  its  distinguished 
conductor  G.  Lomakin.  In  1882  Count 
Alexander  founded  a  symph.  orch.,  and  in 
1884  a  church-choir  under  Archangelsky ;  in 
1898  he  instituted  in  St.  Petersburg  symphony 
concerts  at  popular  prices,  which  he  conducted 
together  with  Vladimirov.  In  1902  he  be- 
came choirm.  of  the  Imp.  Chapel;  1914,  cond. 
the  1st  perf .  of  Parsifal  in  Russia.  S.  comp. 
a  Pathetische  Fantasie  and  a  Funeral  March 
for  orch.,  and  some  chamber-music. 

Sheridan,  Frank,  pianist;  b.  New  York, 
May  1,  1898.     Private  pupil  of  L.  Stillman, 
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R.  Goldmark  and  Harold  Bauer;  made  his 
debut  at  N.  Y.  in  1924;  1929-30  toured  in 
Europe,  appearing  as  orchl.  soloist;  was  on 
the  mus.  faculty  at  Columbia  Univ.  for  6 
years;  since  1927  teaching  at  the  Mannes 
Music  School,  N.  Y. 

Sherwood,  William  Hall,  pianist  and 
teacher;  b.  Lyons,  N.  Y.,  Jan.  31,1854;  d. 
Chicago,  Jan.  7,  1911.  Son  and  pupil  of  Rev. 
L.  H.  Sherwood,  the  founder  of  Lyons  Mus. 
Acad.;  st.  further  with  Heimburger  (in  Ro- 
chester), Pychowski  and  Dr.  W.  Mason  (in 
N.  Y.);  then  5  years  in  Europe  under  Th. 
Kullak,  Weitzmann,  Wiierst  and  Deppe  (Ber- 
lin), Richter  (Leipzig),  K.  Doppler  and  S. 
Clark  (Stuttgart),  and  Liszt  (Weimar);  gave 
concerts  at  Berlin,  etc.;  returned  1876  to  the 
U.  S.,  settling  in  Boston  as  teacher  at  the 
New  Engl.  Cons.  Some  years  later  he  went 
to  N.  Y.,  and  in  1889  to  Chicago,  where  he 
was  head  of  the  pf. -section  of  the  Cons,  until 
he  founded,  in  1897,  the  independent  'Sher- 
wood Piano  School,'  which  after  his  death 
was  cont.  by  Georgia  Kober.  An  eminent 
concert-pianist,  he  played  in  all  parts  of  the 
U.  S. — In  1887  he  married  his  pupil,  Estella 
E.  Abrams,  also  a  fine  pianist.— Among  his 
publ.  comps.  for  pf.  are  2  suites  (op.  5,  14) 
and  2  sets  of  Gypsy  Dances  (op.  10,  40). 

Shield,  William,  b.  Whickham,  Durham, 
Mar.  5,  1748;  d.  London,  Jan.  25,  1829. 
Taught  by  his  father,  a  singing-master,  on 
whose  death  he  was  apprenticed  to  a  ship- 
builder, but  studied  thorough-bass  under 
Avison,  and  led  the  subscription-concerts  at 
Newcastle.  His  apprenticeship  ended,  he 
became  leader  at  the  theater  and  concerts  in 
Scarborough.  In  1772,  violinist  in  the  opera- 
orch.,  London;  1773,  principal  viola-player, 
both  in  the  theater  and  chief  concerts.  After 
producing  his  first  comic  opera,  A  Flitch  of 
Bacon,  at  the  Haymarket  in  1778,  he  was  app. 
composer  to  Covent  Garden  (1778-91,  1792- 
7).  He  visited  Italy  in  1791.  In  1817  he 
succeeded  Parsons  as  Master  of  the  Royal 
Music.  Buried  in  Westminster  Abbey.  He 
wrote  about  40  operas,  pantomimes,  mus. 
farces,  and  the  like;  detached  numbers  were 
publ.;  also  6  string-trios,  6  violin-duets,  An 
Introd.  to  Harmony  (1794);  and  Rudiments  of 
Thorough-bass  (n.  d.).  He  especially  excelled 
as  a  song-composer. — See  Q.-Lex. 

Shilkret,  Nathaniel,  conductor  and  com- 
poser; b.  New  York,  Jan.  1,  1895.  Pupil  of 
P.  Floridia;  until  the  age  of  20  played  the 
clarinet  in  various  N.  Y.  orchs;  He  was  for 
16  years  mus.  dir.  of  the  Victor  Talking 
Machine  Co.,  creating  the  Victor  Salon  Orch.; 
then  went  to  Hollywood  as  cond.  and  arranger 
of  motion-picture  music.  Cond.  over  3,500 
radio  programs  with  orch.;  also  appeared  as 
guest-cond.  at  the  Hollywood  Bowl  (1938), 


with  the  Phila.  Orch.,  etc.  Now  (1940) 
living  in  N.  Y. — His  comps.  include  the 
symph.  poem  Skyward  (1935);  etc. 

Shirinsky,  Vassily  (Basil),  Russian  vio- 
linist and  composer;  b.  Ekatorinodar,  Jan.  4, 
1901.  St.  at  the  Moscow  Cons,  with  Conus 
and  Krein  (vln.),  and  with  Catoire  and 
Miaskovsky  (comp.);  in  1923  became  2nd 
vln.  in  the  Moscow  Cons.  Quartet.  As 
soloist  he  helped  to  propagate  modern  music, 
playing  the  concertos  of  Prokofiev,  Szymanow- 
ski,  etc.  His  own  music  is  characterized 
by  rhythmic  complexity. — Works:  A  sym- 
phony and  a  suite  for  orch.;  pf. -quintet;  3 
str.-quartets;  vln. -sonata;  vla.-sonata;  pf.- 
pieces ;  songs. 

Shishov,  Ivan,  Russian  composer;  b. 
Novocherkask,  Oct.  8,  1888.  Pupil  of  Ka- 
stalsky  at  Moscow.  His  opera,  Painter  Serf, 
was  prod,  there  on  Mar.  24,  1929;  has  also 
written  a  symphony  (1923),  and  pf.-pieces. 

Shore,  John,  the  most  famous  English 
trumpeter  of  his  time;  d.  Nov.  20,  1752.  In 
1707  he  succ.  his  brother  William  as  Sergeant 
Trumpeter  to  the  court;  in  1711  he  was  one 
of  the  24  musicians  to  Queen  Anne,  and  also 
a  lutenist  of  the  Chapel  Royal.  He  is  the 
reputed  inventor  of  the  tuning-fork.  Purcell 
wrote  trumpet  obbligatos  for  S.  to  many  of  his 
songs. 

Shore,  Samuel  Royle,  organist  and  com- 
poser; b.  Birmingham,  England,  Apr.  12, 
1856.  Pupil  of  A.  R.  Gaul  (org.) ;  self-taught 
in  comp.  An  authority  on  plain-chant,  he 
ed.  'The  Catholic  Series'  of  16th-  and  17th- 
century  comps.;  also  'The  Sarum  Litany', 
etc.    Comp.  masses  and  other  church-music. 

Shortall,  Harrington,  composer;  b. 
Chicago,  111.,  1895.  .  After  attending  Harvard 
Univ.  and  serving  in  the  World  War,  he  st. 
with  N.  Boulanger  in  Paris  for  one  year.  In 
1936  his  Choral  Memorial  obtained  the  West- 
minster Choir  School  Award.  He  settled  in 
Chicago  as  teacher. — Cf.  C.  Reis,  Composers 
in  America  (1938). 

Shostako'vitch,  Dmitri,  composer;  b.  St. 
Petersburg,  Sept.  25,  1906.  Studied  with 
Steinberg  at  the  Cons,  there,  and  at  the  age 
of  19  wrote  his  1st  Symph.,  perf.  with  success 
by  the  Leningrad  Philh.  on  May  12,  1926, 
and  subsequently  played  by  orchs.  throughout 
the  world.  His  2nd  Symph.,  comp.  for  the 
10th  anniversary  of  the  Soviet  Republic,  was 
less  successful.  He  then  wrote  a  fantastic 
satirical  opera,  The  Nose  (after  Gogol),  in 
complex  modernistic  idiom;  this  was  prod,  at 
Leningrad  on  Jan.  13,  1930,  but  it  was  at- 
tacked as  a  product  of  'bourgeois  decadence' 
and  received  only  a  few  perfs.  After  writing 
his  3rd  Symph.  (with  choral  ending)  and  2 
satirical  ballets,  S,  comp.  the  work  by  which 
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he  is  best  known  abroad,  the  opera  Lady  Mac- 
beth of  Mzensk  (Leningrad,  Jan.  22,  1934), 
dealing  with  a  sordid  story  of  adultery,  mur- 
der and  suicide  in  a  19th-century  provincial 
setting.  This  opera  was  perf.  at  the  M.  O.  H. 
on  Feb.  5,  1935,  with  singers  from  the  Art 
of  Musical  Russia,  Inc.,  and  the  Cleveland 
Orch.  under  A.  Rodzinski  (the  same  forces 
gave  an  earlier  Amer.  perf.  at  Cleveland  on 
Jan.  31),  and  obtained  somewhat  of  a  succes 
de  scandale.  In  1936  this  work  was  assailed 
from  high  Soviet  quarters,  and  S.  seemed  to 
have  lost  favor  with  the  authorities  in  his 
native  land.  But  his  5th  Symph.  (he  with- 
drew the  4th  after  it  had  been  put  in  re- 
hearsal), perf.  on  Nov.  21,  1937,  achieved 
a  resounding  success  and  S.  was  completely 
rehabilitated.  His  6th  Symph.  was  perf.  at 
Moscow  on  Dec.  3,  1939.  He  has  also  written 
pf.-pcs.  and  chamber-music.  He  lives  in  Lenin- 
grad, where  he  is  a  teacher  at  the  Cons. — 
Works:  The  Nose,  fantastic  opera  (1930); 
Lady  Macbeth  of  Mzensk,  4-act  opera  (1934); 
ballets:  The  Golden  Age  (Leningrad,  1930), 
Bolt  (ib.,  1931),  The  Limpid  Stream  (1935); 
6  Symphonies;  Concerto  for  pf.,  trumpet,  and 
strings  (Leningrad  Philh.,  Oct.  15,  1933;  S. 
as  soloist);  2  pieces  for  str. -octet;  str. -quartet 
(1938);  for  pf.:  24  Preludes  (1933),  Sonata, 
Aphorisms,  3  Fantastic  Dances,  etc.  Also 
music  for  Soviet  films. — Cf.  P.  Rosenfeld, 
Discoveries  of  a  Music  Critic  (N.  Y.,  1936). 

Shudi.     See  Broadwood. 

Sibelius  [si-ba'1'yoos],  Jean  (recte  Johan 
Julius  Christian),  b.  Tavastehus,  Finland, 
Dec.  8,  1865.  The  son  of  an  army  surgeon, 
he  received  an  excellent  classical  education 
and  from  childhood  showed  a  deep  absorption 
in  music,  beginning  to  compose  before  he  had 
received  any  theoretical  instruction.  He  had 
piano-lessons  from  the  age  of  9,  and  at  15 
began  the  study  of  the  vln.;  during  the  next 
ten  years  his  ambition  was  to  be  a  virtuoso 
violinist.  He  was  sent  to  the  Univ.  of 
Helsingfors  to  study  law  in  May,  1885,  and 
later  the  same  year  ent.  the  Cons,  as  a  special 
student  (vln.  and  comp.) ;  the  following  year 
he  abandoned  his  law  studies  and  definitely 
embarked  upon  his  musical  career.  His  vln.- 
teacher  at  the  Cons,  was  H.  Csillag;  from 
1886-9  he  st.  comp.  with  Wegelius.  A  suite 
for  strings  and  a  str.-quartet,  publicly  perf. 
in  1889,  made  a  fine  impression,  and  he  was 
granted  a  government  stipend  for  further 
study  in  Berlin.  There  he  st.  with  A.  Becker 
(cpt.  and  fugue).  After  returning  to  Fin- 
land for  a  short  stay,  he  went  to  Vienna  to 
complete  his  mus.  training  under  R.  Fuchs 
and  C.  Goldmark  (1890-1).  In  1892  S. 
married  Aino  Jarnefelt,  member  of  a  dis- 
tinguished Finnish  family,  and  in  that  year 
he  also  comp.  one  of  his  most  famous  works, 


the  symph.  poem  En  Saga  (revised  in  1901). 
In  1893  he  was  app.  teacher  of  theory  at  the 
Helsingfors  Cons,  and  at  the  orchestra-school 
of  the  Philh.  Soc.  In  1897  the  Finnish  Senate 
granted  him  an  annual  stipend  of  2,000  marks 
(about  $400),  which  enabled  him  to  devote 
more  of  his  time  to  composing  (in  1926  a 
larger  annual  grant  was  voted  by  the  govern- 
ment of  independent  Finland).  In  1900  he 
accompanied  the  Helsingfors  Philh.  Orch.  on 
its  tour  to  the  Paris  Exhibition  as  asst-cond., 
visiting  Hamburg,  Berlin,  Amsterdam,  Brus- 
sels, etc.  His  works  were  everywhere  perf. 
with  acclaim.  He  then  spent  some  time  in 
Germany  and  Italy,  adding  to  his  inter- 
national reputation.  In  1904  he  moved  to  a 
country  home  at  Jarvenpaa,  near  Helsingfors, 
where  he  has  since  resided.  In  1913  S.  ac- 
cepted a  commission  for  a  new  orchl.  work 
from  an  American  patron  of  music,  Carl 
Stoeckel,  to  be  perf.  at  the  28th  annual  Nor- 
walk  (Conn.)  Fest.  The  completed  work  was 
a  symph.  poem  entitled  Oceanides,  and  S. 
came  to  America  to  cond.  the  1st  perf.  on 
June  4,  1914.  The  program  also  included 
Finlandia,  Pohjola's  Daughter,  and  the  King 
Christian  Suite.  The  success  achieved  by  S. 
on  this  occasion  was  the  beginning  of  his 
great  prestige  in  America.  Yale  Univ.  con- 
ferred upon  him  the  degree  of  Mus.  Doc. 
(hon.  a).  Returning  to  Finland  just  before 
the  outbreak  of  the  first  World  War,  S.  sought 
the  seclusion  of  his  country  home  and  cont. 
his  creative  activity,  writing  his  5th,  6th  and 
7th  Symphonies,  the  symph.  poem  Tapiola, 
music  for  The  Tempest,  etc.  Long  recognized 
as  Finland's  greatest  composer,  he  has  at- 
tained universal  significance  as  one  of  the 
most  notable  modern  symphonists. — Nature 
and  the  natural  legends  of  Finland  (especially 
as  embodied  in  the  Kalevala)  are  the  chief 
sources  of  S.'s  inspiration.  The  prevailing 
mood  is  somber,  even  tragic,  with  a  certain 
elemental  sweep  and  grandeur  that  is  deeply 
impressive.  What  gives  the  strongly  indivi- 
dual note  to  his  music  is  the  inherent  power  of 
his  themes,  combined  with  marked  originality 
and  resourcefulness  in  their  development. 
His  symphonic  works  show  a  striking  effec- 
tiveness of  instrumentation.  S.  has  com- 
posed copiously  in  many  forms,  including 
songs  and  piano-pieces;  but  his  genius  finds  its 
most  characteristic  and  eloquent  expression 
in  the  larger  symphonic  works.  He  has 
written  incidental  music  for  the  stage  (the 
celebrated  Valse  Triste  was  written  for  Jarne- 
felt's  play  Kuolema),  but  only  one  opera,  The 
Maid  in  the  Tower  (1896),  of  minor  import- 
ance.— Bibliography:  K.  Flodin,  Finska  Mu- 
siker  (Helsingfors,  1900);  E.  G.  Furuhjelm, 
/.  S.  (Borga,  1916);  W.  Niemann,  /.  5. 
(Leipzig,  1917);  G.  Migot,  /.  S.,  in  'Rev. 
mus.'    (Feb.,    1922);   P.   Rosenfeld,    Musical 
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Portraits  (N.  Y.,  1920);  C.  Gray,  S.  (London, 
1931;  2d  ed.  1934);  S.  Goddard,  S.'s  2nd 
Symph.,  in  'Music  &  Letters'  (1931);  C.  Gray, 
S.;  The  Symphonies,  in  'Mus.  Pilgrim  Series' 
(London,  1935);  K.  Ekman,  /.  S.  [transl.  from 
the  Finnish]  (London,  1936;  with  complete 
list  of  S.'s  works) ;  B.  de  Torne,  S.:  A  Close-up 
(London,  1937;  Boston,  1938);  Rosa  New- 
march,  /.  S.  (Boston,  1939). — Bibliographical 
Index  of  works  publ.  by  Breitkopf  &  Hartel. 

Works 
For  orch.:  op.  7,  Kullervo,  symph.  poem 
with  soli  and  chor.  (1892)  [not  publ.];  op.  9, 
En  Saga,  tone-poem  (1892;  rev.  1901);  op.  10, 
Karelia,  suite  (1893);  op.  14,  Rakastava,  suite 
for  str.-orch.  (1911);  op.  16,  Spring  Song 
(1894);  op.  22,  4  Legends:  Lemminkalnen  and 
the  Maidens  (1895),  Lemminkalnen  in  Tuonela 
(1895),  The  Swan  of  Tuonela  (1893),  The  Re- 
turn of  Lemminkalnen  (1895);  op.  25,  Scenes 
historiques:  (1)  All'Overtura,  (2)  Scene,  (3) 
Festivo  (rev.  1911);  op.  26,  Finlandia,  tone- 
poem  (1899;  rev.  1900);  op.  27,  incid.  music  to 
King  Christian  II,  by  Adolf  Paul  (1898): 
Elegie,  Musette,  Minuet,  Fool's  Song,  Nocturne, 
Serenade,  Ballade;  op.  39,  Symph.  No.  1,  in 
E  m.  (1898-9);  op.  42,  Romance  in  C  for  str.- 
orch.;  op.  43,  Symph.  No.  2,  in  D  (1901);  op. 
44,  Valse  Triste  (1903);  op.  45,  2  Pieces:  (1) 
The  Dryads,  (2)  Dance  Intermezzo;  op.  46, 
Pelleas  et  Melisande,  suite  for  small  orch. 
[from  incid.  mus.  for  Maeterlinck's  play] 
(1905);  op.  47,  Concerto  in  D  for  vln.  and 
orch.  (1903;  rev.  1905);  op.  49,  Pohjola's 
Daughter,  symph.  fantasia  (1906);  op.  51, 
Belshazar's  Feast,  suite  for  small  orch.:  Ori- 
ental Procession,  Solitude,  Night  Music,  Kha- 
dra's  Dance  [from  incid.  mus.  to  H.  Procope's 
play];  op.  52,  Symph.  No.  3,  in  C  (1904-7); 
op.  53,  Pan  and  Echo,  dance  intermezzo 
(1906;  rev.  1909) ;  op.  54,  Swanwhite,  suite  for 
small  orch.  (1908):  The  Peacock,  Listen,  the 
Robin  Sings,  Swanwhite,  Swanwhite  and  the 
Prince  [from  incid.  mus.  to  Strindberg's  play]; 
op.  55,  Nightride  and  Sunrise,  tone-poem 
(1909);  op.  59,  In  Memoriam,  funeral  march 
(1909) ;  op.  62  (a)  Canzonetta  for  strings,  (b) 
Valse  romantique  for  small  orch.  (1911);  op. 
63,  Symph.  No.  4,  in  A  m.  (1911);  op.  64,  The 
Bard,  tone-poem  (1913);  op.  66,  Scenes  his- 
toriques, II,  suite  (1912):  (1)  The  Chase,  (2) 
Love-Song,  (3)  At  the  Drawbridge;  op.  70, 
Luonnatar,  tone-poem  (1913);  op.  73,  The 
Oceanides  (Aallottaret),  tone-poem  (1914); 
op.  82,  Symph.  No.  5,  in  E\>  (1914-5);  op. 
87  (a)  Impromptu,  (b)  Humoresk  [for  vln.  and 
orch.]  (1917);  op.  96,  3  Pieces:  (1)  Valse 
lyrique,  (2)  Autrefois,  scene  pastorale,  (3)  Valse 
chevaleresque  (1920);  op.  98a,  Suite  mignonne 
for  2  flutes  and  strs.:  (1),  Petite  scene,  (2) 
Polka,  (3)  Epilogue  (1921};  op.  98b,  Suite 
champttre  for  strs.:    (1),  Piece  caracteristique, 


(2)  Melodie  elegiaque,  (3),  Danse  (1921);  op. 
100,  Suite  caracteristique  (1922);  op.  104, 
Symph.  No.  6,  in  D  m.  (1923);  op.  105, 
Symph.  No.  7,  in  C  (1924);  op.  190,  incid. 
mus.  for  Shakespeare's  The  Tempest  (1926); 
op.  112,  Tapiola,  symph.  poem  (1925);  Symph. 
No.  8  (1940);  also  incid.  music  for  Hof- 
mannsthal's  Everyman,  op.  83  (1916)  [for 
small  orch.],  and  various  works  without 
op.-number  (mostly  MS.).  Chamber-mus. : 
Op.  4,  Str.-Quartet  in  Bt>  (1889);  op.  56, 
Voces  intimae,  str.-quartet  (1909);  op.  79, 
6  Pieces  for  vln.  and  pf.  (1915);  op.  80, 
Sonatina  for  do.  (1915);  op.  81,  5  Pieces 
for  do.  (1915);  op.  102,  Novelette  for  do. 
(1923);  op.  106,  5  Danses  champetres  for  do. 
(1925);  op.  115,  4  Pieces  for  do.:  Moods  of  the 
Moor,  Tale,  Humorous,  The  Bells  (1929) ;  op. 
116,  3  Pieces  for  do.:  Scene  de  danse,  Danse 
caracteristique,  Rondeau  romantique  (1929). 
For  pf.:  op.  12,  Sonata  in  F  (1893);  op.  67,  3 
Sonatinas  (1912);  op.  68,  2  Rondinos  (1912); 
op.  97,  6  Bagatelles  (1920);  and  many  other 
sets  of  small  descriptive  pieces.  Vocal:  op. 
32,  The  Origin  of  Fire,  for  bar.,  male  chor. 
and  orch.  (1902) ;  op.  48,  The  Captive  Queen, 
for  chorus  and  orch.  (1906);  op.  93,  Jordens 
sang,  cantata  for  inauguration  of  Abo  Univ., 
chor.  and  orch.  (1919);  op.  110,  The  Song 
of  Vaino,  for  chor.  and  orch.  (1926) ;  also  part- 
songs,  choruses,  etc. ;  and  many  songs  with  pf . 
accomp.  (op.  1,  13,  17,  35,  36,  37,  38,  50,  57, 
60,  61,  72,  86,  88,  90). 

Sieber  [ze'-],  Ferdinand,  singing-teacher; 
b.  Vienna,  Dec.  5,  1822;  d.  Berlin,  Feb.  19, 
1895.  Pupil  of  J.  Mieksch  and  G.  Ronconi; 
sang  in  opera,  taught  in  Dresden  1848-54, 
then  settled  in  Berlin,  receiving  the  title  of 
Prof,  in  1864.  He  publ.  a  Handbuch  des 
deutschen  Liederschatzes  (1875)  and  valuable 
technical  studies:  School  of  Velocity  for  Sing- 
ing, op.  42,  43;  Vocalises  and  Solfeggios,  op. 
44-49;  36  Vocalises  for  elementary  teaching, 
op.  92-97;  etc. 

Siegel,  G.  F.  W.,  founder  (in  1846)  of  the 
Leipzig  music-publishing  firm;  d.  Mar.  29, 
1869.  The  firm  made  a  specialty  of  choral 
music.  S.'s  successor  was  Richard  Linne- 
mann  (b.  April  14,  1845;  d.  Dec.  1,  1909),  a 
pupil  of  the  Leipzig  Cons.,  who  in  1871 
acquired  control  of  'Die  Sangerhalle'  (organ 
of  ,the  German  singing-societies),  which  he 
publ.  until  1916.  His  sons,  Carl  L.  (b.  Sept. 
25,  1872)  and  Richard  L.,  Jr.  (b.  Nov.  5, 
1874),  entered  the  business  in  1901.  The 
stock  of  E.  W.  Fritzsch  was  bought  in  1901, 
and  that  of  Fr.  Kistner  in  1919.  From  1919- 
27  the  firm  publ.  the  'Archiv  f.  M.-W.'. 

Siegel,  Felix.    See  Schuberth,  Julius. 

Sierov.     See  Serov. 
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Sieveking  [se've-king],  Martinus,  pianist; 
b.  Amsterdam,  Mar.  24,  1867._  Studied  at  the 
Amsterdam  Cons.,  later  with  Leschetizky 
in  Vienna;  accomp.  Adelina  Patti  on  her  tour 
of  England,  1891-2;  1893-5,  taught  at  Lin- 
coln Univ.  (Nebraska);  1896-7;  toured  widely 
in  U.  S.  in  recital  and  with  orch.  After 
further  tours  in  Europe,  he  taught  privately 
in  N.  Y.  from  1915-25,  and  from  1925-35  was 
on  the  faculty  of  the  Inst,  of  Mus.  Art  there. 
Now  (1940)  living  in  New  York. 

Sig'wart,  Botho  [real  name  Sigwart 
Botho,  Count  of  Eulenberg],  composer;  b. 
Berlin,  Jan.  10,  1884;  d.  in  Galicia,  June  2, 
1915  (from  wounds  received  in  battle).  Pu- 
pil of  R.  Gund  in  Vienna;  st.  musicol.  at 
Munich  Univ.  {Dr.  phil.  1907,  with  dissert, 
on  Erasmus  Widmann) ;  completed  his  studies 
with  Max  Reger  at  Leipzig,  1908-9.  In  1909 
he  married  the  concert-singer  Helene  Staege- 
mann;  he  lived  in  Dresden. 

Siklos,  Albert,  composer;  b.  Budapest, 
June  26,  1878.  After  studying  law  he  be- 
came a  pupil  of  H.  Koessler  at  the  Royal 
Music  School,  where  he  was  app.  prof,  in  1910; 
from  1928,  ministerial  commissioner  for  the 
National  Cons.,  Budapest.  He  has  written 
numerous  articles  on  mus.  instruments  in  the 
Middle  Ages;  has  publ.  text-books  on  har- 
mony and  instrumentation,  and  on  form  and 
cpt.;  also  a  Hungarian  music-lexicon. 

Sikor'ski,  Kazimierz,  Polish  composer; 
b.  Zurich,  Switzerland,  June  28,  1895.  Pupil 
of  Szopski  at  the  Chopin  Music  School  in 
Warsaw;  from  1928  prof,  of  comp.  at  the 
Warsaw  Cons.  His  works  include  2  sym- 
phonies; Poeme  Symphonigiie  for  orch.;  Psalm 
VII  for  mixed  chor.  and  str.-orch.;  3  str.- 
quartets,  etc. 

Silas  [se'lahs],  Eduard,  Dutch  pianist  and 
comp.;  b.  Amsterdam,  Aug.  22,  1827;  d.  Lon- 
don, Feb.  8,  1909.  Pianistic  debut  Amster- 
dam, 1837.  Pupil  in  harmony  of  Grua, 
Mannheim;  in  pf. -playing  of  Louis  Lacombe 
(Frankfort,  1839)  and  Kalkbrenner  (Paris, 
1842);  studied  later  at  the  Paris  Cons,  under 
Benoist  (org.)  and  Halevy  (fugue  and  opera), 
winning  1st  prize  for  organ-playing  in  com- 
petition with  Saint-Saens  and  Cohen  (1849). 
Settled  in  England,  1850,  as  an  organist,  and 
made  his  way  as  a  composer  despite  much 
adverse  criticism.  In  1866  the  Assemblee 
generale  des  Catholiques  en  Belgique  awarded 
him  1st  prize  (gold  medal  and  1000  francs) 
for  a  mass  (in  C,  op.  62);  there  were  76  com- 
petitors of  12  nationalities.  He  was  prof,  of 
harmony  at  the  Guildhall  School,  and  the 
London  Acad,  of  Music. — Works:  Oratorio 
Joash  (Norwich  Fest.,  1863);  3  symphs.;  3 
overtures;  3  pf. -concertos;  chamber-mus. ; 
pf.-pieces;  cantatas;  org.-works,  etc. 


Silbermann  [zil'-],  Andreas,  b.  Klein- 
Bobritzsch,  Saxony,  May  16,  1678;  d.  Stras- 
bourg, Mar.  16,  1734,  where  he  had  been 
established  as  an  organ-builder  for  about  30 
years.  He  built  the  organ  of  Strasbourg 
Cath.  (1714-16),  and  29  others. 

Sirbermann,  Gottfried,  brother  of  pre- 
ceding; b.  Klein-Bobritzsch,  Jan.  14,  1683; 
d.  Dresden,  Aug.  4,  1753.  Apprenticed  to  a 
bookbinder,  he  ran  away  to  his  brother  at 
Strasbourg,  worked  as  his  apprentice,  re- 
turned to  Dresden  in  1712,  and  settled  in 
Freiberg  as  an  organ-builder.  He  built  47 
organs,  the  finest  of  which  is  that  in  Freiberg 
Cathedral  (3  manuals  and  45  stops;  1714). 
He  is  yet  more  famous  as  the  first  to  manu- 
facture pianofortes  in  Germany,  his  hammer- 
action  being  practically  identical  with  that  of 
Cristofori,  the  inventor  of  the  pianoforte.  He 
invented  the  'Cembal  d'amour,'  a  clavichord 
with  strings  of  double  length  struck  in  the 
middle  by  the  tangents,  thus  yielding  the 
reduplicated  octave  of  the  tone  of  the  entire 
string.— Cf.  L.  Moser,  G.  S.  (1857);  G.  Zscha- 
ler,  G.  S.  (1858);  E.  Flade,  Der  Orgelbauer 
G.  S.  (1926);  W.  Hentschel,  Der  Orgelbauer 
G.  S.,  in  'Mittelungen  des  Landesvereins 
Sachs.  Heimatschutz',  vol.  21  (1932). 

Sirbermann,  Johann  Andreas,  eldest 
son  of  Andreas;  b.  Strasbourg,  June  26,  1712; 
d.  there,  Feb.  11,  1783.  Also  a  celebrated 
organ-builder.  Wrote  Geschichte  der  Stadt 
Strassburg  (1775). — His  brother,  Johann 
Daniel,  b.  Mar.  31,  1717,  d.  Leipzig,  May  6, 
1766,  worked  with  his  uncle  Gottfried  at 
Freiberg,  and  continued  the  manufacture  of 
pianofortes  after  the  latter's  death. — A  third 
brother,  Johann  Heinrich,  b.  Sept.  24,  1727, 
d.  Jan.  15,  1799,  made  pianofortes  at  Stras- 
bourg similar  to  those  of  his  uncle  Gottfried, 
and  introduced  them  into  France. — His  son, 
Johann  Friedrich,  b.  June  21,  1762,  d.  Mar. 
8,  1817,  was  an  excellent  organ-builder  and 
organist,  officiating  at  the  Thomaskirche, 
Strasbourg.  Composed  a  Hymne  a  la  Paix, 
German  songs,  etc. 

Sil'cher   [zil'yher],    (Philipp)   Friedrich, 

b.  Schnaith,  Wurttemberg,  June  27,  1789; 
d.  Tubingen,  Aug.  26,  1860.  Song-composer, 
pupil  of  his  father  and  Auberlen  (organist 
at  Fellbach).  He  lived  as  a  music-teacher 
in  Stuttgart,  and  in  1817  was  app.  mus. 
dir.  at  the  Univ.  of  Tubingen,  receiving 
the  degree  of  Dr.  phil.  (hon.  c.)  in  1852.  He 
was  an  influential  promoter  of  German  popu- 
lar singing;  his  'Sammlung  deutscher  Volks- 
lieder'  contains  many  of  his  own  songs,  which 
are  favorites  (Annchen  von  Tharau;  Morgen 
muss  ich  fort  von  hier;  Ich  weiss  nicht,  was  soil 
es  bedeuten;  Zu  Strassburg  auf  der  Schanz), 
publ.  for  one  or  two  men's  voices  with  pf.- 
accomp.,  or  for  4-part  men's  chorus.     Other 
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works:  Choralbuch  a  3;  three  books  of  hymns 
a  4;  'Tiibinger  LiedertafeP  (men's  choruses); 
Geschichte  des  evangel.  Kirchengesanges  (1844) ; 
Harmonie-  und  Kom.positionsleh.re  (1851;  2d 
ed.  1859). — Cf.  A.  Kostlin,  Friedrich  Silcher 
und  Weber  (Stuttgart,  1877);  A.  Priimers,  Ph. 
F.  S.,  der  Meister  des  deutschen  Volksliedes 
(ib.,  1910);  G.  Brugel,  Kritische  Mitteilungen 
zu  S.s  Volksliedern,  in  'Sbd.  Int.  M.-G.'  XV, 
3  (1914);  A.  Bopp,  F.  S.  (1916);  id.,  Lieder- 
buch  aus  Schwaben  (1918). 

Silo'ti,  Alexander,  pianist  and  conductor; 
b.  Charkov,  Russia,  Oct.  10,  1863.  Pupil  of 
Zverev  (1873),  N.  Rubinstein  and  Tchaikov- 
sky (1876-81)  at  the  Moscow  Cons.,  winning 
the  gold  medal.  Pianistic  debut  at  Moscow, 
1880;  great  success  at  the  Leipzig  'Tonkiinst- 
lerversammlung'  of  1883;  st.  for  3  years 
with  Liszt  at  Weimar,  and  from  1887-90  was 
prof,  at  the  Moscow  Cons.  For  the  next  ten 
years  he  led  a  roving  life  on  concert-tours, 
settling  for  short  periods  at  Paris,  Frankfort, 
Antwerp,  Leipzig  and  Berlin;  returned  to 
Russia  in  1901,  conducting  the  concerts  of  the 
Moscow  Philh.  Soc.  for  the  season  of  1901-2; 
later  cond.  several  of  their  concerts  by  invita- 
tion. In  1903  he  organized  his  own  orch.  in 
St.  Petersburg,  with  which  he  gave  an  annual 
series  of  symph.  concerts,  playing  many 
novelties  by  the  younger  Russian  composers. 
His  pianistic  tours  of  Europe  and  America 
(from  1898-9)  establ.  his  reputation  as  one  of 
Liszt's  most  talented  pupils.  He  went  to  Eng- 
land in  1919,  and  in  1922  came  to  the  U.  S. 
Since  1925  teaching  at  the  Juilliard  School, 
N.  Y.  He  has  publ.  a  coll.  of  pf.-pcs.  from 
his  concert-programs  (with  fingering  and  in- 
dications for  pedalling);  has  arr.  Bach's  con- 
certo in  D  for  pf.,  vl.,  fl.  and  orch.,  and  Vi- 
valdi's Concerto  in  D  m.  for  small  orch.;  also 
publ.  Meine  Erinnerungen  an  Franz  Liszt,  in 
'Ztschr.  I.  M.-G.'  (vol.  XIV;  July- Aug.,  1913; 
tr.  from  the  Russian  by  S.  Korsunska). 

Silva,  Oscar  da,  pianist  and  composer;  b. 
Lisbon,  1872.  Pupil  of  Reinecke  at  Leipzig 
and  of  Clara  Schumann  at  Frankfort;  toured 
widely  in  Europe;  living  at  Lisbon  as  teacher 
and  composer.  —  Works:  The  opera  Don 
Mecia  (1901);  Portuguese  Rhapsody  and 
other  pf. -pieces;  Suite  for  vln.  and  pf.;  songs. 

Silva,  (David)  Poll  da,  b.  St.-Esprit,  n. 

Bayonne,  Mar.  28,  1834;  d.  Clermont,  Oise. 
May  9,  1875.  Pupil  of  Funck  at  Bordeaux, 
He  went  to  Paris  in  1854,  and  Halevy  advised 
him  to  enter  the  Cons.,  which  failure  of  his 
eyesight  prevented;  when  he  became  quite 
blind,  his  mother  wrote  out  his  comps.  from 
dictation.  He  wrote  3  operas,  a  ballet,  2  ora- 
torios, cantatas  and  other  choral  works  (a 
Stabat  Mater  won  a  prize  at  Bordeaux  in 
1871);  also  2  symphonies,  and  much  chamber- 
music.    Publ.  pf.-pcs.,  part-songs,  songs,  etc. 


Silva  Leite,  Antonio  da,  composer;  b. 
Oporto,  May  23,  1759;  d.  there,  Jan.  10,  1833. 
From  1814  choirm.  of  Oporto  Cath.  He  publ. 
a  treatise  on  singing,  Rezumo  de  todas  as  regras 
e  preceitos  da  cantoria  assim  de  musica  metrica 
como  do  cantochdo  (1787);  a  method  for  guitar 
(1796);  and  Novo  directorio  funebre  (1806) 
[a  scholarly  revision  of  the  burial  liturgy]. 
His  comps.  include  2  operas;  church-music; 
organ-works;  and  6  sonatas  for  guitar  and 
vln.  (with  2  horns  ad  lib.). — MSS.  in  the 
Natl.  Library  at  Lisbon. 

Silver  [sil-var'],  Charles,  b.  Paris,  April  16, 
1868.  Pupil  of  Dubois  and  Massenet  at 
the  Cons.,  winning  the  Grand  prix  de  Rome 
in  1891  with  the  cantata  L'Interdit. — Operas: 
La  Belle  au  bois  dormant  (Marseilles,  1902); 
Le  Clos  (Paris,  1906);  Myriane  (Nice,  1913) J 
La  megere  approivisee  (Paris,  1922) ;  La  grand' - 
mere  (ib.,  1930);  Quatre-vingt-treize  (ib.,  1936). 
Also  orchl.  works,  songs,  etc. 

Simin  [se'men],  Peter  Nikolaievitch,  b. 

Chernigov,  Russia,  May  16,  1890.  Studied 
physiology  at  the  Univ.  of  St.  Petersburg, 
and  pf.  at  the  Cons,  there;  became  dir.  of 
the  Inst,  for  Mus.  Research  at  Moscow,  and 
lecturer  at  the  Moscow  Cons.  Has  publ.  The 
Basis  for  a  Rational  Classification  of  Musical 
Instruments  and  other  works  on  mus.  instrs. 

Simmons,  Homer,  pianist  and  composer; 
b.  Evansville,  Ind.  Pupil  of  H.  Grunn  at 
Los  Angeles  and  Paderewski  in  Switzerland. 
Educ.  at  the  Univ.  of  S.  Calif.  (B.A.).  His 
Phantasmania  for  pf.  and  orch.  was  perf.  at 
the  Hollywood  Bowl  in  1929,  with  S.  as  soloist. 
Other  works:  Variations  on  an  orig.  theme, 
for  pf.  and  orch.  (Los  Angeles,  1930);  Cali- 
fornia Nights,  suite  for  pf.  and  orch.;  pf.- 
pieces;  songs. 

Simon,  Alicia,  Polish  musicologist;  b 
Nov.  13,  1879.  Attended  schools  in  Warsaw 
and  Wiesbaden;  st.  musicol.  with  Kretzschmar 
and  Joh.  Wolf  at  Berlin  Univ.  and  obtained 
the  degree  of  Dr.  phil.  at  Zurich  in  1914;  also 
st.  law  at  Zurich,  1918-20;  came  to  the  U.  S. 
and  from  1924-28  was  on  the  staff  of  the  Libr. 
of  Congress,  Washington;  later  returned  to 
Poland.  Author  of  Polnische  Elemente  in  der 
deutsche  Musik  (Zurich,  1916)  and  The  Polish 
Songwriters  (in  Engl.;  Warsaw,  1936).  Ed. 
Telemann's  Sonate  Polonaise  (1929). 

Simon,  James,  b.  Berlin,  Sept.  29,  1880. 
Pupil  of  C.  Ansorge  (pf.)  and  Max  Bruch 
(comp.);  Dr.  phil,  Munich,  1904  (dissert.: 
Abt  Voglers  kompositorisches  Wirken  .  .  .). 
From  1907-19,  teacher  at  the  Klindworth- 
Scharwenka  Cons,  in  Berlin,  where  he  lived 
until  1934;  then  went  to  Zurich,  and  in  1935 
to  Amsterdam.  Has  publ.  songs  and  a  pf.- 
concerto  in  F. — In  MS. :  The  opera  Frau  im 
Stein  (Stuttgart,  1925);  Urworte  (Goethe)  for 


1020 


SIMON— SINDING 


2  soli,  chor.,  orch.  and  org.;  Symph.  in  Bt>; 
2  str. -quartets;  Sonata  for  pf.  and  vln. ;  Sextet 
for  wind-instrs.  and  pf . ;  etc. 

Simon,  Robert  A.,  b.  New  York,  Feb.  18, 
1897.  Grad.  (1920)  from  the  School  of 
Journalism  of  Columbia  Univ.;  since  1925, 
mus.  ed.  of  the  'New  Yorker'  magazine;  also 
active  as  radio  commentator,  novelist  and 
writer  of  lyrics  for  mus.  plays;  author  of  the 
libretti  of  the  operas  Maria  Malibran  (R.  R. 
Bennett),  David  Garrick  (A.  Stoessel)  and 
Beauty  and  the  Beast  (V.  Giannini).  He  publ. 
Bronx  Ballads  [text  and  music]  (1927),  pur- 
porting to  be  an  example  of  genuine  American 
'folklore',  but  in  reality  a  very  clever  hoax. 

Simpson    (or  Sympson),   Christopher, 

English  viola  da  gamba  player  and  theorist, 
b.  ca.  1610;  d.  1669.  _  He  fought  on  the  Royal- 
ist side  in  the  civil  war  (1643),  and  later 
entered  the  service  of  Sir  Robert  Bolles  as 
musical  tutor  to  the  latter's  son.  He  was 
famous  as  an  executant  on  the  viola  da  gamba, 
and  was  also  highly  esteemed  as  a  composer 
and  theorist. — Publ.  works:  The  Division  Vio- 
list  or  an  Introduction  to  the  playing  upon  a 
ground  (1659;  2d  ed.  1665,  with  title  and  text 
in  Latin  and  English;  3d  ed.  1712,  with  2 
sonatas  for  via.  da  gamba) ;  The  Principles  of 
Practicle  Musick  (1665;  2d  ed.  1667,  as  A 
Compendium  of  Practicall  Mustek;  many  other 
eds.  up  to  1760);  Annotations  on  Thomas 
Campion's  Art  of  Discant  (1655). — Comps. 
(in  MS.):  Months  and  Seasons:  Fancies,  Airs, 
Galliards,  for  2  basses  and  a  treble;  Fancies 
for  via.  da  gamba;  Suites  in  3  parts;  etc.; 
also  Rules  of  Theory. 

Simpson,  George  Elliott,  b.  Orange,  N. 
J.,  Nov.  1,  1876.  From  1886-90  pupil  of  E. 
Mollenhauer  (vln.)  and  W.  K.  Bassford  (pf. 
and  theory)  in  N.  Y.;  1894r1900,  of  Karl 
Busch  (comp.)  in  Kansas  City;  1900-3,  at 
Leipzig  Cons.,  of  Jadassohn,  Reinecke,  etc. 
Settled  in  Kansas  City  in  1903  as  teacher; 
1905-7,  prof,  of  theory  and  score-reading  at 
the  Cons,  there;  1907-11,  vice-dir.  of  music 
Baylu  Coll.,  Belton,  Texas;  1912-14,  dean  of 
School  of  Fine  Arts,  Polytechnic  Coll.,  Fort 
Worth,  Texas;  from  1914  dir.  of  the  city  Cons, 
of  Texas  Christian  Univ.,  Fort  Worth.— 
Works  for  orch.:  2  symphonies;  4  overtures; 
3  suites;  etc.  Has  publ.  about  30  pf.-pes.  and 
80  songs. 

Simpson  (or  Sympson),  Thomas,  Eng- 
lish composer;  from  about  1610  he  was  mu- 
sician to  the  Prince  of  Holstein-Schaumburg, 
and  from  1618  in  the  Royal  Chapel  at  Copen- 
hagen. An  outstanding  instrl.  composer,  he 
publ.  Opusculum  newer  Pavanen,  Galliarden, 
Couranten  und  Volten  (Frankfort,  1610); 
Opus  newer  Paduanen,  Galliarden,  Intraden, 
Canzonen,  etc.  (Hamburg,  1617);  and  Taf el- 


Consort,  allerhand  lustige  Lieder  von  4  Instru- 
menten  und  Generalbass  (ib.,   1621). 

Sim'rock,  Nikolaus,  founder  of  the  well- 
known  publishing  house  in  Berlin;  b.  May- 
ence,  1752;  d.  Bonn,  1833.  From  1774-90, 
horn-player  in  the  electoral  orch.  at  Bonn; 
resigned  to  establish  a  music-business  in  1790; 
he  publ.  a  number  of  Beethoven's  works. 
His  son  and  succ,  Peter  Joseph  (d.  1868), 
greatly  increased  the  prestige  of  the  house 
when  he  secured  the  works  of  Brahms  and 
Bruch.  He  was  succ.  by  his  son,  Fritz 
August  (b.  Bonn,  Jan.  2,  1838;  d.  Lausanne, 
Aug.  20,  1901),  who  moved  to  Berlin  in  1870, 
and  added  the  works  of  Dvorak  to  the  cata- 
logue. His  nephew  Hans  S.  (d.  Berlin,  June 
26,  1910)  organized  the  firm  in  1902  as  a  stock 
company,  and  establ.  branches  in  London  and 
Paris.  Fritz  Auckenthaler  (grandson  of  Fritz 
S.)  was  head  of  the  firm  from  1920-30;  in  1930 
he  sold  the  business  to  A.  Benjamin.  From 
1927-9  a  yearbook  was  publ.,  containing 
valuable  essays. — Cf.  E.  H.  Miiller,  Zur 
Geschichte  des  Hauses  S.,  in  'S.-Jahrb.'  (1928- 
9);  also  Brahms'  Correspondence,  IX-XII. 

Sinclair,  George  Robertson,  b.  Croydon, 
Oct.  28,  1863;  d.  Birmingham,  Feb.  7,  1917. 
At  the  age  of  8  he  ent.  the  R.  Irish  Acad,  of 
Music;  2  years  later  he  won  a  scholarship  at 
St.  Michael's,  Tenbury,  where  for  the  next  6 
years  he  st.  with  Sir  F.  G.  Ousley  and  Sir 
R.  Stewart;  in  1879  he  st.  organ  with  Dr.  C. 
H.  Lloyd,  organist  of  Gloucester  Cath.,  and 
after  a  few  months  became  his  asst.;  in  1880, 
org.  and  choirm.  at  Truro  Cath.;  from  1889 
till  his  death,  org.  at  Hereford  Cath.  In 
this  capacity  he  acted  as  cond.  of  the  Three 
Choirs'  Festival.  Was  also  cond.  of  the 
'Hereford  Choral  Soc.',  the  'Birmingham 
Festival  Choral  Soc'  (from  1900),  etc.  In 
1859,  Hon.  member  of  the  R.  A.  M.;  in  1899, 
Mus.  Doc.  (Canterbury).  No.  11  of  Elgar's 
Enigma  vars.  is  inscribed  to  'G.  R.  S.' — Cf. 
'M.  T.'  (Oct.,  1900;  Mar.,  1906;  Mar.,  1917). 

Sin'ding,  Christian,  b.  Kongsberg,  Nor- 
way, Jan.  11, 1856.  He  st.  pf.  and  harm,  with 
L.  Lindeman  in  Trondheim;  1874-7,  at  the 
Leipzig  Cons.,  pupil  of  Reinecke  (pf.), 
Schradieck  (vln.),  Jadassohn  (cpt.  and  comp.) 
and  Kretzschmar  (musicol.).  He  settled  in 
Christiania  as  a  teacher  and  composer,  when 
he  won  a  government  stipend  which  enabled 
him  to  continue  his  studies  in  Berlin,  Dresden 
and  Munich  (1880-2).  In  Germany  he  wrote 
several  important  works,  which  were  per- 
formed and  attracted  attention.  Returning 
to  his  native  land,  his  fame  grew  rapidly,  so 
that  in  1890  the  government  granted  him  a 
yearly  stipend  enabling  him  to  devote  his 
entire  time  to  comp.  In  1915  this  stipend 
was  changed  to  a  pension  for  life  of  4,000 
crowns    'for    distinguished    service';    on    his 
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60th  birthday  the  government  presented  him 
with  a  purse  of  30,000  crowns  as  a  mark  of 
appreciation  to  'the  greatest  national  com- 
poser since  Grieg.'  For  a  long  time  S.  spent 
part  of  each  year  in  Berlin;  was  made  a  mem- 
ber of  the  Academy  of  Arts  there.  In  1921-2 
he  taught  comp.  at  the  Eastman  School  of 
Music  in  Rochester,  N.  Y.;  then  returned  to 
Oslo. — Works:  The  opera  Der  heilige  Berg 
(Dessau,  April  19,  1914).  For  orch.:  Op.  6, 
Pf. -concerto  in  Db;  op.  10,  Suite  in  A  m.  for 
vln.  and^orch.;  op.  21,  Symphony  in  D  m.; 
op.  35,  Episodes  chevaleresques,  suite;  op.  42, 
Rondo  infinite;  op.  45,  Vln.-concerto  in  A;  op. 
46,  Legende  for  vln.  and  orch.;  op.  60,  Vln.- 
concerto  in  D;  op.  85,  Symphony  in  D;  op. 
100,  Romanze  in  D  for  vln.  and  orch.;  op.  121, 
Symphony  in  F. — Chamber-music:  Pf.-quin- 
tet  in  E  m.,  op.  5;  str.-quartet  in  A  m.,  op. 
70;  3  pf. -trios  (op.  23,  D;  op.  64,  A  m.;  op. 
87,  C);  4  vln.-sonatas  (op.  12,  C;  op.  27,  E; 
op.  73,  F;  op.  99,  D  m.);  suites  for  vln.  and 
pf.  (op.  14,  F;  op.  51,  G  [Scenes  de  la  vie];  op. 
96,  G  m.;  op.  99,  D  m.);  Cantus  doloris,  vars. 
for  vln.  and  pf.,  op.  78;  etc.  For  2  pfs.:  Op. 
2,  vars.  in  Et>  m.;  op.  41,  2  duets.  For  pf. 
4  hands:  Op.  59,  Valses;  op.  71,  Seeks  Stiicke; 
op.  98,  Nordische  Tanze  und  Weisen.  For 
pf.  solo:  Op.  1,  Alte  Weisen;  op.  3,  Suite;  op. 
24,  Fiinf  Stiicke;  op.  25,  Sieben  Stiicke;  op. 
31,  Seeks  Stiicke;  op.  32,  do.  (No.  1  is  Mar  eke 
grotesque,  No.  3  Friihlingsrauschen) ;  op.  33, 
Seeks  Char akter stiicke;  op.  34,  do.;  op.  44, 
15  Capricen;  op.  48,  Burlesques;  op.  52,  Melo- 
dies mignonnes;  op..  53,  Morceaux  caracteristi- 
ques;  op.  58,  Cinq  Etudes;  op.  65,  8  Intermezzi ; 
op.  72,  do.;  op.  82,  Studien  und  Skizzen;  op. 
91,  sonata  in  B  m.;  op.  94,  Fatum,  vars.  in 
C  m.;  etc.  About  200  songs  (35  opus-num- 
bers), 5  duets  (op.  63),  choruses,  etc. 

Singelee  [san-  zhu-la'],  Jean-Baptiste,  b. 

Brussels,  Sept.  25,  1812;  d.  Ostend,  Sept.  29, 
1875.  Violinist  and  comp.;  publ.  144  works 
(2  concertos,  many  solos  for  vln.,  fantasias  on 
operatic  airs,  etc.). 

Singer,  Kurt,  conductor  and  critic;  b. 
Berent,  Germany,  Oct.  11,  1885.  Pupil  in 
Coblenz  of  Eibenschiitz  and  Heubner,  and 
in  Berlin  of  Griinberg  (vln.),  Friedlaender 
and  Fleischer  (musicol.)  and  Ochs  (choral 
singing  and  cond.);  also  became  a  doctor  of 
medicine;  from  1913,  cond.  of  the  'Berliner 
Arztechor',  which  he  founded;  until  1927 
mus.  critic  of  the  'Vorwarts';  from  1928-30, 
acting  Intendant  of  the  Berlin-Charlotten- 
burg  State  Opera  (1930-32,  reg.  Intendant); 
from  1935,  mus.  dir.  of  the  'Reichsverband 
jiidischer  Kulturbiinde';  later  he  left  Ger- 
many.— Writings:  R.  Wagner  (1913);  Bruck- 
ner s  Chormusik  (1926);  Berufskrankheiten  des 
Musikers  (1927);  Heilwirkungen  der  Musik 
(1927);  etc. 


Sing'er,  Otto,  pianist  and  comp.;  b.  Sora, 
Saxony,  July  26,  1833;  d.  New  York,  Jan.  3, 
1894.  He  studied  at  the  Kreuzschule,  Dres- 
den<  and  1851-5  at  the  Leipzig  Cons.  (Mo- 
scheles,  Hauptmann  and  Richter),  later  under 
Liszt;  taught  in  Leipzig,  Dresden  (1860),  and 
in  1867  went  to  New  York,  teaching  in  the 
Mason  &  Thomas  Cons,  until  1873.  In  1873 
he  was  asst.-cond.  of  the  first  May  Festival 
at  Cincinnati,  and  then  accepted  a  position  as 
teacher  (for  pf.  and  theory)  in  the  Cincinnati 
Coll.  of  Music.  About  a  year  before  his  death 
he  returned  to  N.  Y. — Works:  2  cantatas, 
The  Landing  of  the  Pilgrim  Fathers  (1876) 
and  Festival  Ode  (1878);  symphonies  and  a 
symph.  fantasia,  for  orch.;  2  pf. -concertos;  a 
vln.-sonata,  a  pf. -sonata,  and  other  pf. -music. 

Sing'er,  Otto,  Jr.,  son  of  preceding;  b. 
Dresden,  Sept.  14,  1863;  d.  Leipzig,  Jan.  8, 
1931.  Studied  in  Paris,  also  in  Berlin  under 
Kiel,  and  in  Munich  under  Rheinberger.  In 
1888,  cond.  of  the  Heidelberg  'Liederkranz' ; 
1890,  succeeded  H.  Zollner  as  teacher  in 
Cologne  Cons.,  and  cond.  of  the  'Mannerge- 
sangverein';  1892-1900  in  Leipzig;  from  1900- 
19  in  Berlin,  then  in  Kuf stein  (Tyrol),  and 
from  1922  again  in  Leipzig. — Publ.  a  Konzert- 
stiick  for  vln.  and  orch.  (op.  6);  a  pf. -quintet 
(op.  8);  pf. -pieces;  men's  choruses;  made 
vocal  scores  of  operas  by  Wagner  and  R. 
Strauss. 

Singleton,  Esther,  author  and  editor;  b. 
Baltimore;  d.  Storington,  Conn.,  July  2,  1930. 
Lived  in  N.  Y.  for  many  years;  publ.  A  Guide 
to  the  Opera  (1899);  A  Guide  to  Modern  Opera 
(1909);  The  Orchestra  and  Its  Instruments 
(1917) ;  transl.  Lavignac's  Le  Voyage  artistique 
h  Bayreuth  (as  The  Music-Dramas  of  R.  Wag- 
ner, 1898)  and  Musical  Education  (1903); 
contrib.  the  chapter  on  Amer.  music  to  La- 
vignac's 'Encylopedie  de  la  Musique'  (1915). 

Si'nico,  Francesco,  b.  Trieste,  Dec.  12, 
1810;  d.  there,  Aug.  18,  1865.  Pupil  of  G. 
Farinelli;  1832-43,  cond.  of  the  'Societa  Filar- 
monico-Drammatica'  in  Trieste;  from  then 
m.  di  capp.  at  S.  Maria  Maggiore.  In  1843 
he  establ.  a  singing-school  (Wilhem's  method), 
where  he  trained  children  and  workingmen 
so  efficiently  that  he  was  able  to  produce 
oratorios  with  a  chorus  recruited  entirely  from 
his  pupils.  An  opera,  I  Virtuosi  di  Barcellona, 
was  prod,  at  Trieste  in  1841. 

Si'nico,  Giusseppe,  son  of  preceding;  born 
Trieste,  Feb.  10,  1836;  d.  there,  Dec.  31,  1907. 
Pupil  of  his  father,  P.  Coronini  (vln.)  and  I. 
Bruno  (vcl.).  He  cont.  with  great  success 
his  father's  popular  singing-classes,  and  was 
m.  di  capp.  at  the  Greek  and  Illyrian  churches 
in  Trieste. — Works:  The  operas  Marinella 
(Trieste,  1854),  /  Moschettieri  (ib.,  1859), 
Aurora    di    Nevers    (ib.,    1861),    Alessandro 
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Stradella  (Lugo,  1863),  Spartaco  (Trieste, 
1886);  also  wrote  much  church-music  and  a 
singing-method. 

Sinigaglia  [se-ne-gahTyah],  Leone,  born 
Turin,  Aug.  14,  1868.  Pupil  at  the  Cons, 
there  of  Giov.  Bolzoni,  in  Vienna  (1895-1900) 
of  Mandyczewski,  and  in  Prague  of  Dvorak; 
also  profited  from  advice  of  Goldmark.  He 
became  favorably  known  when  the  Bohe- 
mian Quartet  introduced  his  chamber-music 
about  1898;  the  attention  of  wider  circles 
was  called  to  him  in  1901,  when  Arrigo  Serato 
played  his  vln. -concerto  with  marked  success 
in  the  principal  cities  of  Germany.  He  is  one 
of  the  very  few  modern  Italian  composers 
who  have  resisted  the  temptation  of  the  stage. 
— Works:  For  orch.:  Op.  16,  Romanze  and 
Humoreske  for  vcl.  and  orch. ;  op.  20,  vln. -con- 
certo in  A;  op.  26,  Rapsodia  piemontese  for 
vln.  and  orch.;  op.  29,  Romanze  in  A  for  do. ; 
op.  31,  Danze  piemontesi  (on  folk-melodies); 
op.  32,  overture  to  Goldoni's  Le  baruffe 
chiozzotte;  op.  35,  Regenlied  and  Etiide  for 
str.-orch;  op.  37,  Piemonte,  suite. — Also 
chamber-music;  choruses;  pf. -pieces;  songs 
( Vecchi  canzoni  popolari  del  Piemonte,  etc.). — 
Cf.  'II  Pianoforte'  (Dec,  1921). 

Sinsheimer  [sins'hi-merl,  Bernard,  vio- 
linist; b.  New  York,  Oct.  11,  1870.  Pupil  of 
Leonard  in  Paris  and  Joachim  at  the  Kgl. 
Hochschule  in  Berlin;  debut  at  Steinv/ay  Hall, 
N.  Y.,  Jan.  16,  1886;  toured  Germany  and 
France.  In  1902  he  formed  the  S. -Quartet, 
which  has  been  heard  in  the  principal  cities 
of  the  U.  S.,  and  has  to  its  credit  a  large 
number  of  Amer.  premieres  of  important 
works.  From  1918-26,  dir.  of  the  West- 
chester (N.  Y.)  Musical  Art  Soc;  from  1926- 
36,  prof,  of  vfn.  and  ensemble-playing  at  the 
Ecole  Normale  de  Musique,  Paris;  in  1937, 
returned  to  the  U.  S.  and  reorganized  his 
quartet.  OfFicier  de  l'Academie  des  Beaux- 
Arts.     Now  (1940)  living  in  N.  Y. 

Sirola  [she-],  Bozidar,  composer;  b.  2a- 
kanj,  Croatia,  Dec.  20,  1889.  St.  comp.  at 
the  Acad,  for  Music  in  Zagreb,  and  musicol. 
with  Adler  in  Vienna  {Dr.  phil.).  Became 
dir.  of  the  Acad,  for  Music,  Zagreb.  His 
works  include  2  operas:  Stanac  and  The  Citern 
and  the  Drum;  an  oratorio,  Abraham' s  Sacri- 
fice; Concerto  da  camera  for  2  flutes  and 
chamber-orch.;  2  str. -quartets;  choruses; 
songs;  etc. 

Sirota,  Leo,  pianist;  b.  Kiev,  May  4,  1885. 
Began  touring  Russia  as  a  child  prodigy;  st. 
at  the  Univ.  and  the  Cons,  of  St.  Petersburg, 
also  with  Busoni  in  Vienna  (1908);  toured 
throughout  Europe;  from  1920-22,  prof,  of 
pf.  (master-class)  at  the  Mus.  Inst,  in  Lem- 
berg;  then  living  in  Vienna. 


Sis'termans,  Anton,  concert-bass  and 
singing-master;  b.  Hertogenbusch,  Holland, 
Aug.  5,  1867;  d.  s'Gravenshage,  Mar.  18, 
1926.  Destined  for  a  commercial  career,  for 
six  years  after  graduation  he  was  in  business 
in  Rotterdam.  In  1890  he  went  to  J.  Stock- 
hausen  in  Frankfort-on-Main,  and  after  only 
six  months'  instruction  made  a  successful  de- 
but; but  cont.  his  studies  with  S.  until  1894. 
From  1895  he  sang  in  recitals,  oratorio,  and 
at  festivals  in  the  principal  cities  of  Central 
Europe;  his  only  appearance  in  opera  was  as 
Pogner  (Bayreuth,  1899).  Of  all  Stock- 
hausen's  pupils  he  probably  most  thoroughly 
assimilated,  and  exemplified  in  his  own  teach- 
ing, the  principles  of  his  master.  Until  1904 
he  lived  in  Frankfort  and  Wiesbaden;  from 
1904-15,  prof,  at  the  Klindworth-Scharwenka 
Cons.,  Berlin;  then  lived  at  The  Hague. 

Sitt,  Hans,  violinist  and  comp.;b.  Prague, 
Sept.  21,  1850;  d.  Leipzig,  Mar.  10,  1922. 
Studied  at  the  Prague  Cons.  In  1867,  leader 
of  the  theater-orch.,  Breslau;  1869,  Kapellm. 
there,  later  in  Prague;  1873-80,  in  Chemnitz; 
then  cond.,  for  1  year,  of  Baron  P.  von  Der- 
wies'  private  orch.  at  Nice.  In  1881  he 
founded  a  series  of  popular  concerts  in  Leipzig ; 
from  1883,  teacher  of  violin  at  Leipzig  Cons., 
and  viola-player  in  the  Brodsky  Quartet; 
1885-1903,  cond.  of  the  'Bachverein,'  succeed- 
ing von  Herzogenberg.  He  also  conducted 
the  Leipzig  'Lehrergesangverein'  and  'Sing- 
akademie,'  and  the  Subscription  Concerts  at 
Altenburg.  Retired  in  1921.— He  comp.  3 
vln. -concertos  (op.  11,  D  m.;  op.  21,  A  m.; 
op.  Ill,  D  m.);  a  via. -concerto  in  A  m.  (op. 
68);  2  vcl. -concertos  (op.  34,  A  m.;  op.  38, 
D  m.);  other  orchl.  works;  chamber-music; 
pf. -pieces;  choruses;  studies  for  vln.  Publ. 
Praktische  Violaschule;  Schulausgabe  neuerer 
Violinliteratur  (5  books) ;  and  (with  Reinecke) 
Lyrica,  a  coll.  of  30  classic  and  romantic 
pieces  for  vln.  and  pf. 

Sittard  [zit'tahrt],  Alfred,  son  of  Josef  S.; 
organist;  b.  Stuttgart,  Nov.  4,  1878.  Pupil 
of  his  father,  W.  Kohler  and  K.  Armbrust  in 
Hamburg;  after  the  latter's  death  he  filled 
his  place  as  org.  at  St.  Peter's  for  one  year 
(1896-97);  st.  at  the  Cologne  Cons.  (1897- 
1901)  under  Wiillner,  Franke  and  Seiss;  1901- 
2,  asst.-cond.  at  the  Stadtth.  in  Hamburg; 
won  Mendelssohn  prize  in  1902;  app.  org.  at 
the  Kreuzkirchein  Dresden  in  1903.  In  1912 
he  was  called  to  St.  Michael's  in  Hamburg; 
the  new  organ,  built  by  Walcker,  was  at  the 
time  the  largest  in  the  world  (12,174  pipes, 
163  speaking  stops).  In  1912  he  founded 
the  'Michaelis-Kirchenchor,'  which  played 
an  important  part  in  the  city's  musical  life. 
From  1920-25,  cond.  of  the  Hamburg  'Lehrer- 
gesangverein'. In  1925  he  was  app.  prof,  of 
organ  at  the  Berlin  Akademie  /iir  Kirchen- 
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und  Schulmusik,  and  in  1933  succ.  Riedel  as 
cond.  of  the  Berlin  Domchor.  Has  toured 
Europe  as  organ-virtuoso.  He  has  publ.  3 
Choralstudien  for  organ;  Psalm  1  for  8-part 
chorus  a  capp.;  sacred  and  secular  choruses 
a  capp.;  also  wrote  Das  Hauptorgelwerk  und 
die  Hilfsorgel  der  Michaeliskirche  in  Hamburg 
(1912). 

Sittard,  Josef,  b.  Aix-la-Chapelle,  June  4, 
1846;  d.  Hamburg,  Nov.  24,  1903.  Pupil 
1868-72,  later  teacher  (for  singing  and  pf.), 
at  the  Stuttgart  Cons.;  lecturer  on  music; 
from  1885,  music  critic  for  the  Hamburg 
'Correspondent.'  Title  of  Prof,  in  1891  from 
the  Duke  of  Coburg. — Publ.  Kompendium  der 
Geschichte*der  Kirchenmusik  ,.(1881) ;  Zur  Ein- 
fiihrung  in  die  Geschichte  und  A  sthetik  der  Musik 
(1885) ;  Eine  kritische  Rundschau  auf  das  erste 
Stuttgarter  Musikfest  (1885);  Jongleurs  und 
Menestrels  (1885);  Studien  und  Charakteristi- 
ken  (1889,  collected  essays);  Geschichte  des 
Musik-  und  Konzertwesens  in  Hamburg  (1890) ; 
Geschichte  der  Oper  am  Hofe  zu  Stuttgart  (2 
vols.,  1890,  '91);  and  sketches  of  Mendels- 
sohn and  Rossini  (in  Waldersee's  'Vortrage'); 
also  some  songs  and  sacred  choruses. 

Sivo'ri,  (Ernesto)  Camillo,  b.  Genoa,  Oct. 
25,  1815;  d.  there,  Feb.  18,  1894.  Violinist; 
taught  at  5  by  Restano;  debut  at  6;  then  a 
pupil  of  Costa  and  Paganini,  being  a  favorite 
of  the  latter,  whose  style  he  copied.  From 
1827  his  concert-tours  continued  almost  un- 
interruptedly; he  visited  England  often,  and 
made  a  tour  through  the  U.  S.,  Mexico  and 
S.  America  in  1846-8.  His  comps.  include  2 
vln. -concertos;  numerous  soli  for  vln.,  etc. 
— Cf.  L.  Escudier,  Mes  Souvenirs  (Paris, 
1863);  A.  Pierottet,  C.  S.  (Milan,  1896). 

Sjoberg    [sho'behrg],    Svante    Leonard, 

organist,  conductor  and  composer;  b.  Karls- 
krona,  Sweden,  Aug.  28,  1873;  d.  there,  Jan. 
18,  1935.  St.  at  the  Stockholm  Cons.  (1893- 
7)  with  Nordquist  and  Dente;  from  1900-2  in 
Berlin  with  M.  Bruch  (comp.),  O.  Becker 
(org.),  K.  Heymann  (pf.),  R.  Hausmann 
(cond.),  J.  Wolff  (score-reading);  from  1902 
org.  at  the  Stadskyrka  and  cond.  of  the  Mu- 
sikforening;  also  of  the  Orchestra  Soc.  there 
(from  1913) ;  he  gave  numerous  organ  recitals. 

Sjogren  [sho'-],  (Johann  Gustav)  Emil, 

b.  Stockholm,  June  16,  1853;  d.  there,  Mar. 
1,  1918.  Pupil  of  the  Cons,  there  till  1879; 
in  1879-80,  at  Berlin,  of  Kiel  (cpt.)  and  Haupt 
(organ).  From  1890,  organist  at  the  Johan- 
kyrka,  Stockholm.  His  fame  rests  chiefly 
upon  his  fine  songs;  but  the  purity  of  style, 
warmth  of  feeling  and  refinement  of  his  instrl. 
works  entitle  him  to  a  place  of  distinction. 
He  comp.  about  80  songs;  5  vln. -sonatas;  pf.- 
pcs.;  organ-works,  etc. — Cf.  N.  Broden,  Index 
of  All  Published  Compositions  ofS.,  in  'Swedish 


Magazine  for  Musicology',  I  (1919);  also 
C.  G.  Nyblom,  E.  S.  (Stockholm,  1916). 

Skilton,  Charles  Sanford,  b.  Northamp- 
ton, Mass.,  Aug.  16,  1868.  Graduate  of  Yale 
Univ.  (B.  A.  1889);  pupil  in  N.  Y.  of  H.  R. 
Shelley  (org.)  and  O.  B.  Boise  and  Dudley 
Buck  (comp.);  st.  comp.  with  Bargiel  at  the 
Kgl.  Hochschule  in  Berlin  (1891-3),  and  org. 
with  Albert  Heintz.  From  1893-6  dir.  of 
music  at  Salem  Acad,  and  Coll.,  N.  C,  and 
cond.  of  the  Salem  Philh.  Soc. ;  1898-1903,  do. 
at  the  State  Normal  School,  Trenton,  N.  J., 
where  he  founded  in  1900  the  'Monday  Mu- 
sical Club'  (women's  vcs.)  Since  1903  prof, 
of  org.,  theory  and  hist,  of  music  at  Univ.  of 
Kansas,  Lawrence;  organized  there  the  Univ. 
Orch.,  which  he  cond.  for  12  years;  from  1903- 
15  also  dean  of  the  School  of  Fine  Arts.  F.  A. 
G.  O.,  and  first  dean  of  the  Kansas  chapter; 
twice  Pres.  of  the  Kansas  State  Mus.  Teachers' 
Assoc;  Hon.  Mus.  Doc,  Syracuse  Univ. 
(1933).  He  has  been  especially  attracted  by 
American  Indian  music,  upon  which  he  has 
based  several  of  his  comps.,  including  the 
operas  Kalopin  (1927)  and  The  Sun  Bride 
(1930);  also  2  Indian  Dances  for  orch.;  Amer. 
Indian  Fantasy  for  org.;  3  Indian  Sketches 
for  pf.;  etc. — For  list  of  works,  see  C.  Reis, 
Composers  in  America  (1938);  also  J.  T. 
Howard,  C.  S.  S.  (N.  Y.,  1928).— S.  is  the 
author  of  Modern  Symphonic  Forms  (1926). 

Skinner,  Ernest  M.,  b.  Clarion,  Pa., 
Jan.  15,  1866;  founder  of  the  Ernest  M. 
Skinner  Co.,  organ-builders,  originally  of 
Dorchester,  later  of  Methuen,  Mass.  Until 
1905  the  business  was  carried  on  by  S.  himself; 
it  was  then  incorporated,  with  S.  as  Pres.,  M. 
J.  Whittall,  Vice-pres.,  A.  Thomas,  Treas. 
From  1917-32  S.  was  Vice-pres.,and  technical 
dir.  of  the  S.  Organ  Co.,  which  in  1932  was 
merged  with  the  Aeolian  Co.  of  Garwood, 
N.  J.  and  became  the  Aeolian-Skinner  Organ 
Co.  S.  subsequently  left  this  concern  and 
again  organized  his  own  Co.,  with  a  factory 
located  in  Methuen,  Mass.— S.  has  been 
especially  successful  in  the  construction  of 
organ-pipes  reproducing  the  exact  tone-color 
of  the  various  wood-wind  instrs.  and  the 
French  horn;  among  several  important  inven- 
tions may  be  mentioned  the  'duplex  wind- 
chest,'  by  means  of  which  the  stops  of  2 
manuals  are  made  interchangeable,  and  the 
arrangement  of  placing  the  stops  on  swinging 
sides.  One  of  the  latest  organs  built  by  the 
S.  Co.  is  that  in  the  Natl.  Cath.  at  Washing- 
ton, D.  C.  S.  is  now  (1940)  living  at  Chest- 
nut Hills,  Mass. — F.A.G.O.  He  is  the  author 
of  a  valuable  book,  The  Modern  Organ  (1915). 
— Cf.  'The  American  Organist'  (Apr.,  1936). 

Skriabin.     See  Scriabin. 

Skroup  (or  Skraup)  [shkroh'oop],  Franz 
[Frantisekl,  b.  Vosic,  near   Pardubitz,  Bo- 
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hernia,  June  3,  1801;  d.  Rotterdam,  Feb.  7, 
1862.  While  a  law-student  at  Prague,  he 
also  studied  music;  became  2d  conductor  at 
the  subsidized  Bohemian  Th.,  Prague,  in 
1872,  and  1st  cond.  in  1837;  from  1860  he 
cond.  the  German  Opera  at  Rotterdam.  He 
was  the  first  comp.  of  Bohemian  operas 
(several  prod,  in  Prague);  also  wrote  incid. 
music  to  dramas,  and  overtures,  chamber- 
music  (3  pf. -trios  [op.  2,  28,  30],  a  str. -quartet 
[op.  24]),  and  many  popular  Bohemian  songs, 
of  which  Kde  domov  muj  has  become  a  typical 
folk-song. — Cf.  A.  Hnilicka,  Profile  de  S.  F. 
(Prague,  1924). 

Skroup,  Jan  Nepomuk,  brother  of  pre- 
ceding; b.  Vosic,  Sept.  15,  1811;  d.  Prague, 
May  2,  1892.  Was  chorusmaster  and  then 
2d  cond.  at  the  theater  in  Prague,  also,  from 
1838-45,  choirmaster  at  the  Kreuzherren- 
kirche,  and  then  Kapellm.  at  the  cathedral  of 
St.  Veit;  in  1846,  singing-teacher  at  the 
Theological  Seminary. — Works:  Bohemian 
operas;  a  fest.  overture  (for  the  opening  of 
the  Czech  theater  in  Prague,  1862);  church- 
music;  a  Manuale  pro  sacris  functionibus, 
Musica  sacra  pro  populo,  and  a  vocal  method. 

Skuhersky   [-hehr'-],   Franz   [Frantisek] 

Zdenko,  b.  Opocno,  Bohemia,  July  31,  1830; 
d.  Budweis  [Budejovice],  Aug.  19,  1892.  A 
student  of  medicine,  he  also  had  lessons  from 
Pietsch  and  Kittl  at  the  Prague  Organ-School; 
cond.  the  Innsbruck  'Musikverein'  1854-66, 
then  succeeded  Krejci  as  dir.  of  the  Organ- 
School  at  Prague;  in  1868  also  choir-director 
at  St.  Castulus,  and  'Hofkapelldirektor.' 
University  lecturer  on  music  from  1879. — 
Works:  A  German  opera,  Der  Liebesring 
(Innsbruck,  1861);  the  Bohemian  operas  [at 
Prague]  Vladimir  (1863),  Lora  (1868)  and 
Rektor  a  General  (1873);  masses  (op.  11,  20, 
21,  47);  30  Orgelvorspiele  in  den  Kirchen- 
tonarten  (op.  44;  without  accidentals),  do. 
(op.  45;  with  ace);  studies  for  organ  (op. 
16,  17,  25,  26);  pf.-pes.  and  songs.  Publ.  the 
Bohemian  text-books  Treatise  on  Mus.  Form 
(1879;  also  in  German),  Composition  (1881), 
The  Organ  and  Its  Structure  (1882),  and  Har- 
mony on  a  Scientific  Basis  (1885;  also  Ger- 
man). 

Slaven'ski,  Josip,  composer:  b.  Cakovec, 
Jugoslavia,  May  11,  1896.  Pupil  of  Kodaly 
and  Herzfeld  at  the  Mus.  Acad,  in  Budapest 
(1913),  and  of  Novak  in  Prague  (1921-23). 
In  1924  he  taught  at  the  Mus.  Acad,  in 
Zagreb,  and  later  became  prof,  of  theory 
at  the  Belgrade  Cons.  He  has  comp.  works 
in  the  'natural  tone  system'  (53  tones  to  the 
octave). — Works:  Ursinfonie  for  orch.,  org. 
and  pf.  (1919-28);  Balkanophonia,  suite  for 
orch.;  vln. -concerto;  chamber-music;  Jugo- 
slav Suite  and  other  works  for  pf.;  choral 
works;  songs;  music  for  films. 


Slavit,  Lewis  Lester,  b.  Brooklyn,  N.  Y., 
July  2,  1913.  St.  harm,  with  Walter  Robert 
and  Philip  James;  pf.  with  Percy  Grainger, 
Alex.  Siloti,  etc.;  cpt.  with  Ch.  Haubiel,  and 
comp.  with  Marion  Bauer  and  Bernard 
Wagenaar.  In  his  comps.  (over  800)  he  has 
blended  many  elements  of  Amer.  folk-  and 
popular-music  in  the  endeavor  to  develop  a 
distinctly  Amer.  idiom  with  wide  popular 
appeal.  His  publ.  works  include  (for  pf.) 
Mississippi  Flood-Tide  {An  American  Noc- 
turne) and  Spirit  of  1934  {American  National 
Dance);  also  Far  Away  (words  by  the  comp.), 
for  chor.  of  mixed  vcs.  a  capp.  He  has  given 
many  pf.-recitals  over  the  radio. 

Sleeper,  Henry  Dike,  organist  and  edu- 
cator; b.  Patten,  Me.,  Oct.  9,  1865.  Educ.  at 
Worcester  Acad,  and  Hartford  Theological 
Seminary;  st.  music  with  Paine,  Hammond, 
Eddy,  G.  Thorpe  (London),  etc.  After 
teaching  at  various  colleges,  he  joined  the 
faculty  of  Smith  Coll.  (Northampton,  Mass.) 
in  1898,  and  was  head  of  the  music  dept.  there 
from  1904-24.  He  was  church-organist  at 
Madison,  Wis.;  Worcester,  Mass.;  Hartford, 
Conn.;  and  St.  Petersburg,  Fla.  Co-editor  of 
The  Common  Order  Choir  Booh  (1903)  and 
Hymns  of  Worship  and  Service,  college  ed. 
(1909).  Has  comp.  an  organ-suite,  songs, 
etc.     His  home  is  in  Vergennes,  Vt. 

Slenczynski  [-tchin'-],  Ruth,  pianist;  b. 
Sacramento,  Calif.,  Jan.  15,  1925.  Began 
to  study  music  with  her  father  at  the  age  of  3, 
and  at  4  appeared  in  a  public  concert  at  Oak- 
land. She  made  her  debut  at  Berlin  when 
she  was  6,  and  the  following  year  played  in 
Paris.  St.  comp.  with  G.  Dandelot  in  Paris. 
Her  N.  Y.  debut  took  place  in  1933,  and  since 
then  she  has  made  numerous  tours  in  the  U.  S., 
in  recital  and  with  orch.  She  has  publ.  ca- 
denzas for  Beethoven's  pf.-concertos  in  C 
and  C  m. 

Slezak  [sleh'zahk],  Leo,  dramatic  tenor; 
b.  Mahrisch-Schonberg,  Moravia,  Aug.  18, 
1873.  He  began  his  musical  studies  at  an 
early  age,  and  at  16  joined  the  chorus  of  the 
Briinn  opera;  his  voice  attracted  the  atten- 
tion of  Adolf  Robinson,  who  taught  him  for 
3  years;  debut  in  1895  as  Lohengrin  at  the 
Briinn  opera;  1898-9,  at  the  R.  Opera  in 
Berlin.  His  reputation  was  established  at 
the  Hofoper  in  Vienna,  of  which  he  was  a 
regular  member  from  1901  (hon.  member 
from  1926).  Liberal  leave  of  absence  enabled 
him  to  sing  in  Budapest,  Prague,  Milan, 
Munich,  etc.  The  greater  part  of  the  year 
1908  he  spent  with  Jean  de  Reszke  in  Paris, 
studying  the  French  and  Italian  repertoire 
and  perfecting  his  vocal  method.  In  May, 
1909,  he  made  his  London  debut  with  marked 
success  as  Otello;  on  Nov.  18,  his  Amer.  debut 
in  the  same  role  at  the  M.  O.  H.,  where  he 
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sang  tiil  1912;  sang  also  with  the  M.  O.  H. 
company  in  the  principal  cities  of  the  U.  S. 
during  its  spring  tour  of  1910  and  its  visit 
that  summer  to  Paris  (Th.  du  Chatelet).  He 
also  sang  in  St.  Petersburg,  Moscow  and 
Warsaw.  As  a  Lieder-singer  his  rank  is 
equally  high.  In  later  years  he  achieved 
success  in  motion-pictures  (comic  roles).  In 
1928  he  was  made  an  hon.  member  of  the 
Accad.  Filarmonica  at  Bologna.  He  publ. 
his  reminiscences  (in  humorous  form)  as 
Meine  samtlichen  Werke  (1922 ;  new  ed.,  N.  Y., 
1927  [in  Germ.]),  and  Der  Wortbuch  (1927) 
[both  republ.  in  1  vol.,  Berlin,  1935;  Engl, 
transl.  as  Song  of  Motley,  London,  1938). — 
Cf.  L.  Klinenberger,  L.  S.  (Vienna,  1910). 

Slivin'ski,  Joseph  von,  pianist;  b.  War- 
saw, Dec.  5,  1865;  d.  there,  Mar.  5,  1930. 
Pupil  of  Strobl  at  the  Warsaw  Cons.;  later 
of  Leschetizky  (4  years)  in  Vienna,  and  of  A. 
Rubinstein  in  St.  Petersburg.  Debut  in 
1890;  played  in  London,  1893,  and_N.  Y., 
1893.  For  many  years  he  taught  in  Riga,  and 
from  1918  in  Warsaw. 

Slonimsky,  Nicolas,  conductor,  composer 
and  writer  on  music;  b.  St.  Petersburg,  Apr. 
27,  1894.  Pupil  of  his  aunt,  Isabella  Ven- 
gerova  (pf.),  and  of  Steinberg  and  Kalafati 
(comp.)  at  the  St.  Petersburg  Cons.,  toured 
as  pianist  in  Europe;  came  to  the  U.  S.  in 
1923  (naturalized  1931)  as  instructor  at  the 
Eastman  School  of  Music  (Rochester,  N.  Y.). 
Moved  to  Boston  in  1925  and  founded  the 
Chamber  Orch.  there  in  1927;  from  1928-30, 
cond.  of  the  Pierian  Sodality,  Harvard.  He 
has  been  especially  active  in  promoting  ultra- 
modern music;  has  appeared  as  guest-cond.  in 
Paris  (1927,  '31,  '32),  Berlin,  Budapest, 
Havana,  South  America,  Los  Angeles,  San 
Francisco,  etc.  As  a  comp.,  he  has  evolved 
a  system  of  mutually  exclusive  consonant 
counterpoint ;  his  Studies  in  Black  and  White 
for  pf.  (1929),  and  the  song  My  Little  Pool, 
are  based  on  this  system.  Has  also  publ.  4 
Russian  Melodies  for  clar.  and  pf.;  etc. 
Author  of  an  encyclopedic  survey,  Music 
Since  1900 [  (N.  Y.,  1937;  2d  ed.  1938).  In 
1940,  visiting  prof,  of  mus.,  Colorado  Coll. 
(Summer  Session). 

Smallens,  Alexander,  conductor;  b.  St. 
Petersburg,  Jan.  1,  1889.  He  was  brought 
to  the  U.  S.  as  a  child;  grad.  from  the  Coll.  of 
the  City  of  N.  Y.  (B.A.,  1909);  st.  at  the 
Inst,  of  Mus.  Art  (N.  Y.)  and  at  the  Paris 
Cons.  (1911).  From  1911-14,  asst.-cond.  of 
the  Boston  Opera;  1915-18,  cond.  for  Anna 
Pavlowa;  1919-22,  cond.  Chicago  Opera  Co.; 
1924-31,  mus.  dir.  Philadelphia  Civic  Opera; 
1927-33,  asst.  (later  assoc.)  cond.  of  the  Phila. 
Orch.;  cond.  at  the  Robin  Hood  Dell  summer 
concerts  from  1934,  also  at  the  Lewisohn 
Stadium  concerts  (N.  Y.)  for  4  seasons;  1940, 


cond.  of  the  Ballet  Theater  (N.  Y.).  Guest- 
cond.  at  the  T.  Colon,  Buenos  Aires,  and  the 
T.  Nacional,  Havana;  also  in  Los  Angeles, 
San  Francisco,  etc.  Cond.  of  the  Ford 
Symph.  and  other  radio  programs.  His  home 
is  in  Stamford,  Conn. 

Smareglia  [smah-rehl'yah],  Antonio,  b. 
Pola,  Istria,  May  5,  1854;  d.  Grado,  Apr.  15, 
1929.  Studied  at  Vienna  and  (1874-7)  at  the 
Milan  Cons.  His  operas,  strongly  influenced 
by  Wagner,  have  met  with  success  in  Ger- 
many and  Austria,  as  well  as  in  his  native 
land.  About  1905  he  became  totally  blind; 
after  that  he  dictated  his  scores.  He  lived  in 
Milan  until  1921,  when  he  was  app.  prof,  of 
comp.  at  the  Tartini  Cons.,  Trieste. — Cf.  G. 
D.  Nacamuli,  A.  S.  (Trieste,  1930);  M.  Sma- 
reglia,  A.  S.  (Pola,  1934). 

Smart,  Sir  George  (Thomas),  b.  Lon- 
don, MaylO,  1776;  d.  there,  Feb.  23,  1867. 
Chorister  in  the  Chapel  Royal  under  Ayrton; 
pupil  of  Dupuis  (org.)  and  Arnold  (comp.). 
Knighted  1811  at  Dublin  by  the  Lord  Lieu- 
tenant, after  conducting  a  series  of  concerts. 
Original  member  of  the  Philharm.  Soc,  and 
cond.  of  its  concerts  1813-44,  introducing  the 
works  of  Beethoven  and  Schumann.  Also 
cond.  the  Lenten  Oratorios,  1813-25,  and  the 
music  at  the  coronations  of  William  IV  (1820) 
and  Victoria  (1837). — Publ.  a  collection  of 
glees  and  canons  (1863),  2  vols,  of  sacred 
music,  2  pf. -sonatinas,  etc.;  edited  Orlando 
Gibbons'  madrigals,  and  Handel's  Dettingen 
Te  Deum. — Cf.  H.  B.  and  C.  L.  Cox,  Leaves 
from  the  Journals  of  Sir  G.  S.  (London,  1907) ; 
C.  Maclean,  Sir  G.  S.,  Musician-Diarist,  in 
'Sbd.  Int.  M.-G.'  (vol.  X,  1909). 

Smart,  Henry,  son  of  Sir  George's  brother 
Henry  [1778-1823];  b.  London,  Oct.  26, 
1813;  d.  there,  July  6,  1879.  Organist  and 
comp.;  pupil  of  his  father  and  W.  H.  Kearns. 
Organist  at  several  London  churches,  finally 
at  St.  Pancras,  Euston  Road,  in  1864,  his 
sight  failing  in  that  year ;  he  received  a  govern- 
ment pension  in  1879.  He  prod,  an  opera, 
Bertha,  or  the  Gnome  of  the  Hartzberg,  in  1855 ; 
the  cantatas  The  Bride  of  Dunkerron  (1864), 
King  Rene's  Daughter  (1871),  The  Fisher- 
maidens  (1871),  and  Jacob  (1873)  appeared 
after  he  was  blind.  He  wrote  many  songs, 
part-songs,  and  anthems;  a  full  Morning 
and  Evening  Service;  organ-music;  etc.  He 
was,  an  esteemed  organ-expert. — Cf.  Wm. 
Spark,  H.  S.,  His  Life  and  Works  (London, 
1881);  W.   D.  Seymour,  H.  S.   (ib.,   1881). 

Sme'tana,  Bedfich  [Friedrich],  b.  Leito- 
mischl,  Bohemia,  Mar.  2,  1824;  d.  insane  at 
Prague,  May  12,  1884.  Although  the  boy's 
talent  manifested  itself  very  early,  his  father's 
prejudice  against  music  as  a  profession  pre- 
cluded systematic  instruction;  but  young 
Bedfich  taught  himself  the  pf.  and  the  rudi- 
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ments  of  theory.  When  the  father  at  last 
(1843)  withdrew  active  opposition,  he  re- 
fused further  financial  support.  A  friend  of 
his  school-days,  Katharina  Kolar,  who  was 
studying  the  pf.  with  Proksch  in  Prague, 
then  introduced  S.  to  her  master,  who  ac- 
cepted him  as  a  pupil  (pf.  and  theory). 
Kittl,  the  director  of  the  Cons.,  procured  him 
a  position  as  music-teacher  in  the  family  of 
Count  Thun.  After  four  years  of  earnest 
work  S.  gave  up  his  position,  and  undertook 
his  first  concert-tour,  which  resulted  in  a 
disastrous  financial  failure.  In  despair,  he 
turned  to  Liszt,  who  helped  him  to  open  a 
pf.-school  of  his  own.  This  flourished,  and 
a  year  later  (1849)  he  married  Katharina 
Kolaf,  who  had  also  become  a  fine  pianist. 
His  reputation  as  a  performer,  especially  as 
an  interpreter  of  Chopin,  grew  rapidly,  but 
his  first  compositions  were  received  coldly. 
When,  therefore,  the  Philh.  Soc.  of  Goteborg 
offered  him  the  conductorship  in  1856,  he  im- 
mediately accepted.  In  his  first  year  there 
he  wrote  his  first  three  symphonic  poems, 
Richard  III,  Wallensteins  Lager  and  Hakon 
Jarl  (after  Ohlenschlager).  As  conductor  and 
pianist  he  was  highly  appreciated.  But  the 
cold  climate  undermined  his  wife's  health. 
For  her  sake  he  spent  his  vacations  regularly 
in  Prague;  on  the  trip  there  in  1859,  she 
died  in  Dresden.  Meantime,  "  important 
events  were  preparing  at  home.  Skroup  had 
made  a  beginning  with  national  opera,  whose 
chief  national  element  was  Bohemian  texts, 
the  music  being  practically  devoid  of  national 
characteristics.  The  younger  musicians  and 
poets  sought  the  establishment  of  a  national 
art.  After  Austria  had  granted  political 
freedom  to  Bohemia  in  Oct.,  1860,  an  agitation 
was  begun  for  the  erection  of  a  national 
opera-house  in  Prague.  S.  resigned  his  post 
in  Goteborg,  and  returned  to  Prague  in  May, 
1861,  assuming  a  leading  role  in  the  new 
movement.  On  Nov.  18,  1862,  the  new 
opera-house  was  opened;  but  the  dozen  Bo- 
hemian operas  by  §kroup,  Skuhersky  and 
Sebor  could  not  furnish  an  important  or 
varied  repertoire;  consequently,  Meyerbeer 
and  the  Italians  were  sung  in  Bohemian.  S. 
therefore  turned  to  opera,  and  ^finished  his 
first  dramatic  work,  Branibofi  v  Cechdch  [The 
Brandenburgers  in  Bohemia],  in  1863.  It  was 
not  produced  till  Jan.  5,  1866;  its  success, 
while  not  overwhelming,  was  decided.  On 
May  30  his  second  opera,  Prodand  nevesta  [The 
Bartered  Bride]  was  received  with  immense 
enthusiam.  S.  was  appointed  1st  cond.  (re- 
placing the  Meyerbeer  fanatic,  Mayer),  and 
acclaimed  as  Bohemia's  greatest  composer. 
This  opera  has  also  found  success  abroad 
(Austria  and  Germany,  1892;  Scandinavia, 
1894;  England,  1895;  Italy,  1905;  Belgium, 
1907;  U.  S.,  1909  [M.  O.  H.,  Feb.  19;  in  Ger.; 


since  1936  it  has  been  sung  there  in  Engl.],). 
The  next  opera,  Dalibor  (May  16,  1868), 
on  account  of  S.'s  employment  of  leading- 
motives  and  more  elaborate  treatment  of 
the  orchestra,  caused  several  critics  to 
charge  the  composer  with  attempting  to 
Wagnerize  the  national  opera.  A  war  of 
words,  lasting  ten  years,  resulted.  In  1871, 
when  there  was  talk  of  crowning  Emperor 
Francis  Josef  as  King  of  Bohemia,  S.  wrote 
Libussa  for  the  coronation  festivities.  But 
no  coronation  took  place,  and  S.'s  enemies 
found  means  of  preventing  a  production  at 
the  National  Opera.  Hoping  to  duplicate 
the  success  of  his  second  work,  he  selected  a 
comedy,  Dve  vdovy  [The  Two  Widows],  prod. 
Mar.  28,  1874,  with  only  moderate  success. 
Continued  opposition  preyed  upon  his  mind, 
producing  a  serious  nervous  disorder  af- 
fecting his  hearing.  In  the  spring  of  1874 
he  had  to  resign  his  conductorship;  in  Octo- 
ber he  was  totally  deaf.  Mayer,  his  pre- 
desessor,  succeeded  him  at  the  opera,  and  S. 
sought  forgetfulness  in  work.  He  returned 
to  the  symphonic  poem,  but  now  found  in- 
spiration in  national  subjects.  Thus  origi- 
nated those  six  masterpieces  bearing  the  col- 
lective title  Md  Vlast  [My  Country]:  Vyseh- 
rad  (the  ancient  castle  of  the  Bohemian  kings) 
and  Vltava  [The  Moldau]  in  1874;  Sdrka  (a 
valley  north  of  Prague,  named  after  a  mytho- 
logical character)  and  Z  ceskych  luhilv  a  hayuv 
[From  Bohemia's  Meadows  and  Groves]  in 
1875;  Tabor  [The  Camp]  (introducing  the 
Hussite  war-song)  in  1878;  and  Blanik  (the 
Bohemian  'Kyffhauser')  in  1879.  To  this 
period  also  belongs  the  famous  E  m.  string- 
quartet  Z  meho  Zivota  [Aus  meinem  Leben] 
(1876).  But  S.'s  labors  on  behalf  of  national 
art  had  already  borne  fruit;  a  reaction  soon 
set  in,  and  by  the  end  of  1875  S.'s  friends 
again  controlled  the  opera.  Early  in  1876 
the  master  began  a  new  opera,  Hubicka  [The 
Kiss],  produced  with  gratifying  success  on 
Oct.  27,  1876.  Tajemstvi  [The  Secret]  (Sept. 
18,  1878)  was  hailed  as  a  second  Bartered 
Bride,  and  won  even  the  opposition  party. 
For  the  opening  (June  11,  1881)  of  the  new 
National  Opera  Libussa  was  unanimously 
chosen,  and  created  a  profound  impression. 
His  last  opera,  Certova  stena  [The  Devil's 
Wall]  (Oct.  29,  1882),  was  a  comparative 
failure.  His  health  had  not  improved ;  never- 
theless, he  continued  to  create  new  works — a 
string-quartet  in  D  m.  (intended  as  a  sequel 
to  Aus  meinem  Leben),  an  orchl.  suite,  Prager 
Karneval,  and  an  opera,  Viola.  But  none 
were  completed;  early  in  1884  he  had  to  be 
transferred  to  the  insane  asylum. 

S.  is  the  father  of  Bohemian  music.  His 
operas  are  the  first  in  which  the  music  itself 
exhibits  national  characteristics.  Prodand 
nevesta  will  ever  remain  a  landmark  in  Bo- 
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hemian  musical  history,  for  it  showed  the 
way  along  which  the  national  art  has  actually 
developed  since. — Besides  the  works  men- 
tioned above,  S.  wrote  a  Triumph- Symphonie 
(1853),  a  Festmarsch  in  honor  of  the  Shake- 
speare tercentenary  (1864),  2  other  str.- 
quartets  (F  and  C),  a  pf.-trio  in  G  m.,  a 
Fantasie  for  vln.  and  orch.,  some  part-songs 
and  comps.  for  pf.  (a  set  of  Bohemian  dances, 
3  sets  of  polkas,  the  popular  concert-etude  Am 
Seegestade,  etc.). — Bibliography:  B.  Wellek, 
F.  S.  Mit  einem  A  nhang  von  Korrespondenzen 
S.s  an  Liszt  (in  Ger.;  Prague,  1895;  2d  ed.  as 
F.  S.s  Leben  und  Wirken,  1899) ;  O.  Hostinsky, 
F.  S.  (in  Bohemian;  Prague,  1901);  Z.  Ne- 
jedly,  B.  S.  (in  Ger.;  Prague,  1903);  R.  Batka, 
Die  Musik  in  Bohmen  (Berlin,  1906);  F. 
Krejci,  F.  S.  (Berlin,  1907);  W.  Ritter,  S.  (in 
Fr. ;  Paris,  1907);  O.  Zich,  Smetanova  'Hu- 
bicka'  (1912);  K.  Hoffmeister,  B.  S.  (in  Bo- 
hemian, 1914);  V.  Helfert,  Smetanovske 
Ckapitoly  (1917);  Z.  Nejedly,  B.  S.  (in  Bo- 
hemian, 1922);  id.,  B.  S.  [a  monumental 
biographyl,  2  vols.  (1924,  '29);  E.  Rychnov- 
sky,  5.  (Stuttgart,  1924);  J.  Bistron,  F.  S. 
(Vienna,  1924);  J.  Tiersot,  S.,  in  'Les  mu- 
siciens  celebres'  (Paris,  1926) ;  F.  Brezinski, 
5.  (Warsaw,  1933). 

Sme'terlin,  Jan,  pianist;  b.  Bielsko,  Po- 
land, Feb.  7,  1892.  Pupil  of  Godowsky  at  the 
Vienna  Meisterschule;  has  made  frequent 
tours  of  Europe,  and  since  1930  has  toured  in 
recital  and  with  the  principal  orchs.  in  the 
U.  S.  He  became  a  British  subject  and  made 
his  home  in  London. 

Smijers  [sma'ehrs],  Albert,  musicologist; 
b.  Raamsdonksveer,  Holland,  July  19,  1888. 
Pupil  of  Averkamp  in  Amsterdam,  of  the 
school  for  church-music  at  Klosterneuburg, 
and  of  G.  Adler  in  Vienna,  where  he  obtained 
the  degree  of  Dr.  Phil,  with  a  dissert,  on 
Karl  Luython  als  Motettenkomponist  (1917; 
printed  1923).  He  then  became  head  of  the 
division  for  church-music  at  the  Catholic 
seminary  in  Tilburg,  and  in  1930  was  app. 
prof,  of  musicology  at  the  Univ.  of  Utrecht. 
His  writings  include  Die  Kaiserliche  Hof- 
musik-Kapelle  von  1543-1619  (in  Adler's 
'Studien  zur  Musikwissenschaft',  VI  ff.); 
Josquin  de  Pres  (in  'Proc.  of  the  Mus.  Assoc.', 
1927);  Vondels  Kruisbergh  van  Padbrue.  He 
ed.  the  complete  works  of  Josquin  Des  Prez 
for  the  'Soc.  for  Netherlandish  Music  Hist.' 
(19  instalments  publ.  up  to  1930);  also  Ph. 
de  Monte's  Missa  ad  modulum  Benedicta  es 
(publ.  no.  XXXVIII  of  the  same  soc);  and 
the  first  vol.  of  Attaignant's  13  livres  de 
Motets  [1534-35]  (1934). 

Smith,  Bernard   [Bernhard  Schmidt], 

called  'Father  Smith,'  a  London  organ-builder, 
b.  in  Germany  ca.  1630;  d.  London,  Feb.  20, 
1708.     He  came  to  London  in  1660  with  two 


nephews,  became  organ-builder  in  ordinary 
to  the  King  and  court  organ-builder  to  Queen 
Anne.  He  built  organs  for  the  Banqueting 
Hall,  Whitehall  (1660),  St.  Giles'-in-the- 
Fields  (1671),  St.  Margaret's,  Westminster 
(1675),  Durham  Cathedral  (1683),  the  Temple 
(1684),  and  St.  Paul's  (1697).  In  1694  he 
enlarged  the  organ  of  Westminster  Abbey. — 
Cf.  'M.T.'  (Aug.,  1905);  A.  Freeman,  Father 
S.  (London,  1926). 

Smith,  Carleton  Sprague,  musicologist; 
b.  New  York,  Aug.  8,  1905.  Educ.  at  Har- 
vard Univ.  (M.A.,  1928)  and  the  Univ.  of 
Vienna  (Ph.D.,  1930);  was  a  John  Harvard 
Fellow  in  1928;  from<  1931-34,  instructor  in 
hist,  at  Columbia  Univ.;  since  1931  chief  of 
the  music  division,  N.  Y.  Public  Library. 
U.  S.  delegate  to  the  Internatl.  Congress  of 
Mus.  Educ.  at  Prague,  1936.  Pres.  Amer. 
Musicol.  Soc,  1938-40.  Lecturer  at  Leland 
Stanford  Univ.  (1938),  etc.;  1940,  made 
lecture-tour  in  So.  America  under  auspices  of 
the  Amer.  Council  of  Learned  Societies. 

Smith,  David  Stanley,  b.  Toledo,  Ohio, 
July  6,  1877.  St.  comp.  with  Horatio 
Parker  at  Yale,  graduating  B.  A.  in  1900. 
From  1901-3  he  was  in  Europe,  studying 
composition  privately  with  Thuille  at  Munich 
and  Widor  at  Paris.  Graduated  Mus.  Bac, 
Yale,  1903;  was  then  app.  instructor  in  the 
theory  of  music  at  Yale;  since  1916  Battell 
Prof,  of  music  there,  and  since  1920  Dean  of 
the  School  of  Music;  from  1920  cond.  of  the 
New  Haven  Symph.  Orch.,  also  guest-cond. 
in  other  cities.  Mus.  Doc.  (hon.  c)  from 
Northwestern  Univ.  (1918)  and  Cincinnati 
Cons.  (1927).— F.A.G.O.  He  has  comp.  4 
symphonies  and  other  orchl.  works;  much 
chamber-music;  a  pf. -sonata  in  Ab;  choruses 
and  songs  (cycle,  Songs  of  Three  Ages,  etc.). — 
Cf.  C.  Reis,  Composers  in  America  (N.  Y., 
1938). 

Smith,  Gerrit,  b.  Hagerstown,  Maryland, 
Dec.  11,  1859;  d.  Darien,  Conn.,  July  21, 
1912.  Graduate  (M.  A.  and  Mus.  Doc)  of 
Hobart  College,  Geneva,  N.  Y.,  where  he  was 
boy-chorister  and  (for  2  years)  organist.  Pu- 
pil of  Stuttgart  Cons.;  then  of  S.  P.  Warren 
and  Eugene  Thayer  (org.),  and  W.  H.  Sher- 
wood (pf.).  St.  one  year  in  Berlin  under 
Haupt  and  Rhode;  from  1885  in  N.  Y.  as 
org.  and  choirm.  of  the  South  Reformed 
Dutch  Ch.,  appearing  frequently  as  concert- 
organist.  Was  mus.  dir.  at  the  Union  Theol. 
Seminary;  one  of  the  founders  and  for  6 
years  Pres.  of  the  Manuscript  Soc;  Warden 
of  the  A. GO.;  etc. — Works:  Over  75  songs; 
pf. -pieces;  a  cantata,  King  David;  carols,  Te 
Deums,  anthems,  choruses,  part-songs,  and 
25  Song- Vignettes. 

Smith,  John  Christopher  [Joh.  Chr. 
Schmidt],  b.  Ansbach,  1712;  d.  Bath,  Oct.  3, 
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1795.  His  father,  a  school-friend  of  Handel's, 
followed  the  latter  to  London,  where  the  son 
became  Handel's  pupil.  When  the  com- 
poser's eyesight  failed,  S.  took  down  his 
compositions  from  dictation,  and  played  the 
organ  and  harpsichord  in  his  stead  at  the 
oratorio  performances,  which  he  carried  on 
for  a  time  after  the  death  of  Handel,  who 
bequeathed  to  him  his  MS.  scores,  his  harp- 
sichord, and  other  objects.  S.  wrote  ten 
English  and  Italian  operas  (The  Fairies,  1754, 
and  The  Tempest,  1756,  were  publ.),  as  many 
oratorios  (Paradise  Lost,  1758),  and  2  can- 
tatas.— Cf.  W.  Coxe,  Anecdotes  ofG.  F.  Handel 
and  J.  C.  S.  (London,  1799). 

Smith,  John  Stafford,  organist  and  com- 
poser; b.  Gloucester,  ca.  1750;  d.  London, 
Sept.  21,  1836.  Pupil  of  his  father,  Martin 
S.  [org.  of  Gloucester  Cath.,  1743-82]  and  of 
Boyce.  In  1784  he  was  made  a  Gentleman  of 
the  Chapel  Royal,  where  he  succ.  Arnold  as 
organist  in  1802;  from  1805-17,  master  of  the 
boy  choristers  there;  from  1785  lay-vicar  at 
Westminster  Abbey.  The  tune  of  his  song, 
Anacreon  in  Heaven,  was  used  by  Francis 
Scott  Key  for  The  Star  Spangled  Banner. — 
Works:  A  coll.  of  glees  for  3-6  voices;  A  Coll. 
of  Songs  of  Various  Kinds  for  Different  Voices 
(1785);  chants;  anthems;  etc.— Edited  'Mu- 
sica  antiqua'  (1812;  comps.  from  the  12th- 
18th  centuries). — Cf.  O.  G.  Sonneck,  The 
Star  Spangled  Banner  (1914). 

Smith,  Reed,  educator  and  folklore 
specialist;  b.  Washington,  N.  C,  Jan.  16, 
1881.  Educ.  at  the  Univ.  of  S.  Carolina  and 
Harvard  Univ.  (Ph.D.,  1909);  since  1910  prof, 
of  English  at  the  Univ.  of  S.  Carolina.  Pres., 
Southeastern  Folklore  Soc.  Author  of  South 
Carolina  Ballads  (1928),  etc. 

Smith,  Warren  Storey,  b.  Brookline, 
Mass.,  July  14,  1885.  St.  at  the  Faelten  Pf. 
School,  Boston,  where  he  taught  from  1908- 
19;  since  1922  prof,  of  theory  and  comp.  at 
the  New  England  Cons.;  asst.  music  critic  of 
the  Boston  'Transcript',  1919-24;  music-ed.  of 
the  Boston  'Post'  since  1924;  contrib.  to  3d 
ed.  of  'Grove's  Diet.'  His  comps.  include 
orchl.  works,  pf. -pieces  and  songs. 

Smith,  Wilson  George,  b.  Elyria,  Ohio, 
Aug.  19,  1855;  d.  Cleveland,  Feb.  26,  1929. 
Composer-pianist;  pupil  of  Otto  Singer  at 
Cincinnati,  1876-80;  at  Berlin,  1880-2,  of 
Kiel,  the  Scharwenkas,  Kullak,  Moszkowski 
and  Raif.  Settled  in  Cleveland  in  1882,  where 
he  resided  as  a  teacher  of  pf .,  voice  and  comp. ; 
from  1902  critic  of  the  'Cleveland  Press.' — 
Publ.  salon-pieces  and  studies  for  pf.;  many 
songs;  also  ed.  or  arr.  over  200  miscellaneous 
comps. 

Smolens'ky,    Stepan    Vassilievitch,    b. 

Kazan,  Oct.  20,  1848;  d.  there,  Aug.  2,  1909. 


While  teaching  at  the  Clerical  Seminary  at 
Kazan  he  had  unusual  opportunities  for  study- 
ing the  old  MSS.  preserved  in  the  Solovets- 
ky  Library  there;  in  1889,  app.  dir.  of  the 
Synodal  School  and  Choir  in  Moscow,  and 
prof,  of  the  hist,  of  Russian  church-music  at 
the  Cons.;  1901-3,  cond.  of  the  Imp.  court 
chapel  in  St.  Petersburg.  As  dir.  of  the  Syno- 
dal School  he  made  a  unique  and  valuable  coll. 
of  MSS.  of  Russian  church-music  from  the 
15th-19th  centuries,  illustrating  the  various 
systems  of  notation.  Besides  numerous  essays 
in  the  'Russkaya  Muzykalnaya  Gazeta'  he 
publ.  (in  Russian)  A  Course  of  Church-Chant 
Singing  (Moscow,  1900,  5th  ed.);  The  Alpha- 
bet of  the  Sign-Notation  of  A .  Mesenets  (Kazan' 
1888) ;  The  Collection  of  MSS.  of  Old  Ecclesias- 
tical Music  in  the  Synodal  School  at  Moscow 
(1895);  The  Old  Russian  Notations  (1901). 
— Cf.  O.  Riesemann,  Die  Notationen  des  alt- 
russischen  Kirchengesanges  (in  Ger.;  Mos- 
cow, 1908);  N.  Findeisen,  To  the  Memory  of 
S.  V.  S.  (in  Russian  [with  list  of  works];  St. 
Petersburg,  1910). 

Smolian,  Arthur,  b.  Riga,  Dec.  3,  1856; 
d.  Leipzig,  Nov.  5,  1911.  Pupil  of  Munich 
Cons.;  Kapellm.  at  various  theaters;  succ. 
Langer  in  1884  as  cond.  of  the  Leipzig  Man- 
nergesangverein';  taught  in  Wiesbaden;  from 
1890-1901,  teacher  in  the  Karlsruhe  Cons., 
and  mus.  critic  for  the  'Karlsruher  Zeitung'; 
from  1901  again  in  Leipzig  as  critic  of  the 
'Leipziger  Zeitung'  and  editor  of  Seemann's 
'Musikfuhrer'  and  'Opernfiihrer,'  for  which 
he  himself  wrote  many  analyses;  also  ed.  of 
'Neue  musikal.  Presse'  (1901-3);  for  Eulen- 
burg's  'Kleine  Partitur-Ausgabe'  he  ed.  the 
works  of  Berlioz,  with  histor.  and  crit.  notes. 
Made  Prof,  in  1911.  He  publ.  songs  and 
men's  choruses;  wrote  Vom  Schwinden  der 
Gesangskunst  (1903)  and  Stella  del  Monte 
(1903;  a  free  reproduction  of  Berlioz's  last 
years,  after  the  'Memoires'). 

Smulders    [smul'ders],    Karl   Anton,    b. 

Maestricht,  May  8,  1863;  d.  Liege,  Apr.  21, 
1934.  Pupil  of  the  Liege  Cons. ;  winner  of  the 
Prix  de  Rome,  1889;  lived  in  Liege  as  prof,  at 
the  Cons,  and  mus.  critic.  Comp.  symph. 
poems;  2  pf. -concertos;  Hebrew  Melodies 
for  vcl.  and  orch.;  a  vln. -sonata;  a  pf. -sonata; 
men's  and  mixed  choruses;  motets;  songs. 

Smyth,  Dame  Ethel  (Mary),  b.  London, 
April,  23,  1858.  In  1877  pupil  of  the  Leipzig 
Cons.,  then  st.  with  H.  von  Herzogenberg, 
following  him  to  Berlin.  She  attracted  atten- 
tion as  a  composer  when  J.  Barnby  produced 
her  Mass  in  D  for  soli,  chor.  and  orch.  at  Al- 
bert Hall  in  Jan.,  1893;  her  dramatic  works 
have  won  for  her  a  place  among  the  most 
prominent  of  contemporary  British  composers; 
in  them  she  shows  considerable  power  in 
characterization  and  climax-building,  as  well 
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as  a  fine  feeling  for  orchestral  color  and  stage- 
effect.  Her  most  popular  stage-work  is  the 
comic  opera  The  Boatswain' s  Mate  (libretto 
adapted  from  a  story  by  W.  W.  Jacobs),  prod, 
in  London  on  Jan.  28,  1916  (she  cond.  it  her- 
self). Her  opera  Les  Nauf rages  was  given 
under  the  title  Standrecht  at  Leipzig  in  1906, 
and  as  The  Wreckers  at  London  in  1909  (His 
Majesty's  Th.;  Covent  Garden,  1910).  She 
wrote  her  own  libretti  for  Fantasio  (Weimar, 
1899)  and  Der  Wald  (Dresden,  1901;  Cov. 
Garden,  1902;  M.  O.  H.,  1903).  She  was 
made  Mus.  Doc.  (hon.  c.)  by  the  Univs.  of 
Durham,  Oxford,  and  Manchester.  In  1922 
she  was  made  a  Dame  of  the  British  Empire. 
She  has  been  one  of  the  most  active  leaders  for 
woman-suffrage  in  England,  for  which  cause 
she  wrote  The  March  of  the  Women,  the 
battle-song  of  the  W.S.P.U.  Besides  the 
works  mentioned  above,  she  has  comp.  2 
symphonies;  overture  to  Antony  and  Cleo- 
patra; chamber-music;  organ-preludes;  songs, 
etc.  She  has  written  the  books  Impressions 
That  Remained  (1919),  Streaks  of  Life  (1921), 
A  Final  Burning  of  Boats  (1928),  Female  Pip- 
ings in  Eden  (1933),  Beecham  and  Pharoah 
(1935),  and  As  Time  Went  On  (1936)  [all 
autobiographical]. — Cf.  the  articles  by  R. 
Boughton  (in  'Music  Bulletin',  Feb.,  1923) 
and  R.  Capell  [on  the  operas]  (in  'Monthly 
Mus.  Record',  July,  1923);  also  R.  A.  Streat- 
feild,  Musiciens  anglais  contemporains  (Paris, 
1913). 

Snel,  Joseph-Francois,  b.  Brussels,  July 
30,  1793;  d.  Koekelberg,  n.  Brussels,  Mar.  10, 
1861.  Violinist;  pupil  of  Baillot  at  the  Paris 
Cons.,  1811-13;  solo  violinist  at  the  Grand 
Theatre,  Brussels,  becoming  'chef  d'orchestre' 
in  1830.  In  1818  he  founded  the  'Academie 
de  musique  et  de  chant'  (with  Mees);  did 
good  work  in  popular  music-teaching  by  in- 
troducing the  methods  of  Galin  and  Wilhem; 
in  1828,  dir.  of  the  training-school  for  military 
bandmasters,  and  in  1829  Inspector-General 
of  the  schools  for  army-music;  1831,  cond.  of 
the  'Soc.  de  la  Grande  Harmonie';  1835,  m. 
de  chap,  at  SS.  Michel  et  Gudule;  1837.  'chef 
de  musique'  of  the  Civic  Guard. — Works: 
Operas,  cantatas,  masses,  motets,  symphonies, 
military  marches,  concertos  for  vln.,  clar., 
horn,  cornet;  duos  for  vln.  and  pf.;  etc. 

Sobolewski  [-lehf'ske],  Eduard,  b.  Konigs- 
berg,  Oct.  1,  1808;  d.  St.  Louis,  May  23, 
1872.  Pupil  of  Weber  in  Dresden;  Kapellm. 
in  Konigsberg  and  Bremen  till  1859;  then 
emigrated  to  St.  Louis,  where  he  founded  the 
Philh.  Orch.,  which  he  cond.  till  his  death. 
He  comp.  4  operas,  3  oratorios,  2  symphonies, 
2  symph.  poems,  cantatas  and  men's  choruses. 
Also  wrote  Oper  nicht  Drama  (1858)  and  Das 
Geheimnis  der  neuesten  Schule  der  Musik 
(1859). 


Soderlund,  Gustave  Frederic,  composer; 
b.  Goteborg,  Sweden,  Jan.  25,  1881.  Pf.- 
pupil  of  Jonas,  Lhevinne,  etc.;  st.  theory  and 
org.  with  C.  S.  Skilton.  He  taught  at  Hays 
Normal,  Hays,  Kansas,  from  1918-19,  and  at 
the  Univ.  of  Kansas  from  1919-27.  In  1928 
he  received  the  degree  of  Mus.  M.  from  the 
Eastman  School  of  Music,  Rochester,  where 
he  has  since  taught.  Has  comp.  the  symph. 
poem  Svithiod  and  other  orchl.  works;  also  pf.- 
pieces. 

So'dermann,  August  Johan,  composer; 
b.  Stockholm,  July  17,  1832;  d.  there,  Feb. 
10,  1876.  Pupil  of  Hauptmann  and  Richter 
at  Leipzig  Cons.,  1856-7;  from  1862,  2d  cond. 
at  the  Royal  Th.  in  Stockholm. — Works: 
3  operettas;  music  to  Schiller's  Jungfrau  von 
Orleans;  a  Solemn  Mass  for  soli,  chor.  and 
orch.;  etc.  He  was  especially  notable  as  a 
comp.  of  ballads. — Cf.  G.  Jeanson,  A.  S., 
En  Svensk  Tondiktares  liv  og  verk  (1926);  K. 
Nyblom,  A.  S.  (Stockholm,  1928). 

Sodero,  Cesare,  conductor  and  composer; 
b.  Naples,  Aug.  2,  1886.  Grad.  from  the 
Cons,  there  in  1900.  He  cond.  the  Aborn 
English  Grand  Opera  Co.  for  4  seasons:  in 
1907  he  settled  in  N.  Y.;  for  12  years  mus. 
dir.  of  the  Edison  Phonograph  Co.,  and  for  7 
years  do.  of  the  National  Broadcasting  Co.; 
since  1934  cond.  of  the  Mendelssohn  Glee 
Club  of  N.  Y. ;  since  1936  cond.  for  the  Mutual 
Broadcasting  Co.  He  has  cond.  the  San 
Carlo  Grand  Opera  Co.  and  the  Phila.  Grand 
Opera  Co.  Has  comp.  orchl.  and  choral 
works,  chamber-music,  songs.  , 

Soffredi'ni,  Alfredo,  composer  and  writer; 
b.  Leghorn,  Sept.  17,  1854;  d.  Milan,  Mar. 
12,  1923.  Pupil  of  Mazzucato  and  Sangalli 
at  the  Milan  Cons.;  from  1896-1912,  ed.  of 
the  Milan  'Gazzetta  Musicale',  then  music 
critic  of  'Natura  ed  Arti'.  He  was  Mas- 
cagni's  teacher.  He  comp.  9  operas  (to  his 
own  libretti),  including  the  2-act  children's 
opera  77  piccolo  Haydn  (Faenza,  1889;  Vienna, 
1897);  Salvatorello  (Pavia,  1894);  and  II 
Leone  (Cesena,  1914).  Wrote  Le  Opere  di 
Verdi  (1901),  and  the  hist,  of  music  in  Italy 
during  the  18th  century  for  Lavignac's  'En- 
cyclopedie  de  la  Musique'. 

Sohn,  Joseph,  b.  New  York,  Mar.  22, 
1876;  d.  there,  Mar.  16,  1935.  After  gradua- 
tion from  the  Coll.  of  the  City  of  N.  Y.  he  st. 
music  at  the  'Neue  Akad.  der  Tonkunst'  in 
Berlin;  was  prof,  of  pf.  at  the  Metropolitan 
Coll.  of  Music  in  N.  Y.,  and  mus.  critic  of  the 
'N.  Y.  American'  and  'The  Forum.'  He 
publ.  Robert  Schumann,  a  Lyrical  Poet  (1896), 
Lessons  of  the  Opera  (1903),  Music  in  America 
and  Abroad  (1904),  Joseph  Joachim  (1904), 
Opera  in  New  York  (1907),  The  Mission  of 
Richard  Wagner  (1910);  also  contrib.  articles 
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on  musical  topics  to  Collier's  'Universal  En- 
cyclopaedia,' the  'New  International  Ency- 
clopedia' and  the  'Jewish  Encyclopaedia.' 

So'koloff,  Nikolai,  conductor;  b.  n.  Kiev, 
Russia,  May  28,  1886.  Came  to  America  as 
a  young  boy.  St.  vln.  with  his  father  and 
with  C.  M.  Loeffler;  won  a  scholarship  at 
Yale  Univ.  School  of  Music  when  he  was  13. 
He  joined  the  Boston  Symph.  Orch.  at  the  age 
of  17;  toured  England  and  France  as  concert- 
violinist,  1911-12.  Subsequently  he  obtained 
his  first  practical  experience  as  cond.  with 
Miss  Horniman's theatrical co.  in  Manchester, 
Engl.  In  1916  he  organized  a  quartet  at 
San  Francisco,  and  cond.  the  Philh.  Orch. 
there.  From  1918-33,  cond.  of  the  Cleveland 
Symph.  Orch.;  1935-39,  dir.  Federal  Music 
Project,  W.P.A.  Since  1938  cond.  of  the 
Seattle  Symph.  Orch.  Has  appeared  as 
guest-cond.  with  the  orchs.  of  Chicago,  Cin- 
cinnati, Detroit,  Phila.,  N.  Y.  (Stadium  Con- 
certs), London,  etc. 

So'kolov,  Nikolai  Alexandrevitch,  com- 
poser; b.  St.  Petersburg,  Mar.  26,  1859;  d. 
there,  March  27,  1922.  Pupil  of  Johansen 
and  Rimsky-Korsakov  at  the  St.  P.  Cons, 
from  1877-85;  from  1886-96,  harmony  teacher 
to  the  Imp.  Chapel;  then  prof,  at  the  Cons., 
and  after  the  Revolution  inspector  of  the 
Choral  Academy  (formerly  the  Imp.  Chapel). 
He  comp.  orchl.  works;  chamber-music;  pf.- 
pieces;  choruses;  over  70  songs.  Wrote 
theoretical  works  (in  Russian). — Cf.  W. 
Karatygin,  N.  A.  S.  (in  the  coll.  Orpheus, 
Leningrad,  1922). 

Sokolsky-Freid,  Sara,  pianist  and  organ- 
ist; b.  Korytki,  Russian  Poland.  St.  pf.  with 
Joseffiy,  Moszkowski,  etc.;  comp.  with  Kiese- 
wetter,  and  org.  with  L.  Corbach;  also  st.  at 
the  Sorbonne,  Paris.  N.  Y.  debut  in  1909, 
followed  by  European  tours,  1910-14  (soloist 
with  orchs.  in  Berlin,  Munich,  Vienna,  Paris, 
etc.).  1916,  settled  permanently  in  the  U.  S.; 
now  (1940)  living  in  N.  Y. 

Solano,  Francisco  Ignacio,  b.  Coimbra, 
ca.  1720;  d.  Lisbon,  Sept.  18,  1800.  Portu- 
guese musical  theorist;  author  of  Nova  in- 
struccao  musical  (1764),  Nova  arte  e  breve  com- 
pendia .  .  .  (1768),  Dissertacao  sobre  o  caracter 
.  .  .  da  musica  (1780),  etc. 

Soldat,  Marie  [Frau  Soldat-Roger],  b. 

Graz,  Mar.  25,  1864.  Violinist,  pupil  of 
Pleiner  and  Pott  at  Graz,  and  from  1879-82 
of  Joachim  at  the  Kgl.  Hochschule  in  Berlin, 
graduating  as  winner  of  the  Mendelssohn 
Prize;  then  st.  privately  with  Joachim,  mak- 
ing a  specialty  of  the  master's  repertoire, 
particularly  the  Brahms  concerto.  In  1887 
she  formed  in  Berlin  her  own  str.-quartet; 
after  her  marriage  in  1889,  she  settled  in  Vien- 
na, and  formed  a  new  quartet,  noted  for  its 


interpretation  of  Brahm's  chamber-music. 
She  made  extended  European  tours  as  soloist 
and  with  her  quartet.  In  1937  she  received 
the  title  of  Professor. 

Soler,  Padre  Antonio,  composer  and  or- 
ganist; b.  Olot,  n.  Gerona,  Dec.  3,  1729;  d.  at 
the  Escorial,  n.  Madrid,  Dec.  20,  1783.  At 
the  age  of  6  he  ent.  the  Escolania  (school) 
of  the  monastery  of  Montserrat,  near  Barce- 
lona, where  he  st.  the  organ,  harmony  and 
cpt.  It  is  said  that  at  an  early  age  he  became 
choirm.  at  the  Cath.  of  Lerida,  though  no 
records  have  been  found  to  confirm  this.  In 
1752  he  took  holy  orders  at  the  monastery 
of  the  Escorial,  where  he  spent  the  rest  of  his 
life  (org.  and  choirm.  from  1753).  He  was  a 
pupil  in  Madrid  of  Domenico  Scarlatti  (q.  v.), 
whose  influence  is  apparent  in  his  harpsichord 
sonatas  (about  75  of  these  are  extant).  S. 
was  a  prolific  composer  in  many  forms,  both 
sacred  and  secular;  the  catalogue  of  his  MSS. 
at  the  Escorial  lists  428  nos.  Besides  much 
church-music,  he  wrote  music  for  many 
dramatic  works  perf.  by  the  monks  of  the 
Escorial;  also  6  concertos  for  2  organs;  6 
quintets  for  strings  and  org.  or  clavier  ob- 
bligato  (ed.  by  R.  Gerhard  and  H.  Angles  for 
the  'Inst.  d'Estudis  Catalans',  Barcelona, 
1933) ;  etc.  A  coll.  of  27  'Sonatas  para  Clave' 
was  printed  in  London  by  T.  Birchall.  Por- 
tions of  a  Requiem  for  8  vcs.  are  in  Eslava's 
'Lira  Sacro-Hispana'  (vol.  V);  org.-works  in 
Pedrell's  'Antologia  de  organistas  clasicos 
espanoles'  (Madrid,  1908);  14  harps. -sonatas 
were  publ.  by  J.  Nin  in  'Classiques  espagnoles 
du  piano'  (12  in  vol.  I,  1925;  2  in  vol.  II,  1928) 
[with  important  histor.  introduction].  Theo- 
retical work :  Llave  de  la  modulacion  y  anti- 
giiedades  de  la  musica  (Madrid,  1762). — Cf. 
F.  Pedrell,  Music  veils  de  la  terra,  in  'Rev.  mus. 
catalana',  Nos.  58-61  (1908-9);  J.  Nin,  The 
Bicentenary  of  A.  S.,  in  the  'Chesterian',  vol. 
XI,  no.  84  (1930). 

Solerti  [-lehr'te],  Angelo,  b.  Savona,  Sept. 
20,  1865;  d.  Massa  Carrara,  Jan.  10,  1907. 
His  contributions  to  the  early  history 
of  opera  are  valuable:  Le  origini  del  melo- 
dramma  [a  coll.  of  contemporary  documents 
and  prefaces  to  the  earliest  operas]  (Turin, 
1903);  Gli  albori  del  melodramma,  3  vols.  (Pa- 
lermo-Milan, 1904-5);  Musica,  Ballo  e  Dram- 
matica  alia  Corte  Medicea  dal  1600  al  1637 
(Florence,  1905);  Ferrara  e  la  Corte  Estense 
nella  seconda  metct  del  secolo  XVI  [contains  a 
chapter  on  Musica  e  canto]  (Citta  di  Castello, 
1891). — Cf.  A.  de  Gubernatis,  'Dizionario 
internazionale  degli  scrittori  del  mondo 
latino'  (1905). 

So'loviev  [-v'yohf],  Nikolai  Theopempto- 

vitch,  composer;  b.  Petrozavodsk,  Govt,  of 
Olonets,  May  9,  1846;  d.  St.  Petersburg,  Dec. 
27,  1916.     First  st.  medicine;  from  1868-72, 
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pupil  of  Zaremba  at  the  St.  P.  Cons.,  where 
he  was  teacher  of  theory  from  1874  and  prof. 
of  comp.  from  1885-1905.  He  comp.  the 
operas  Vakula  the  Smith  (1875),  Cordelia 
(1885),  and  The  Cottage  in  Kolomua;  a'symph. 
picture',  Russia  and  the  Mongols  (1882); 
chorus,  Prayer  for  Russia  (prize  of  Imp.  Russ. 
Mus.  Soc,  1876);  pf. -pieces;  songs.  He 
completed  the  orchestration  of  Serov's  opera 
The  Power  of  the  Enemy  (1871);  wrote  a 
manual  of  harmony. 

Soltys,  Adam,  composer;  b.  Lemberg 
[Lwow],  July  4,  1890;  son  of  Mieczyslaw  S., 
whom  he  succ.  as  dir.  of  the  Lemberg  Cons, 
and  cond.  of  the  Mus.  Soc.  He  st.  comp.  at 
the  Kgl.  Hochschule  fur  Musik  (1912-14) 
and  the  Kgl.  Kunstakademie  (1914—16)  in 
Berlin;  then  st.  musicol.  at  the  Univ.  there 
and  obtained  his  doctorate  in  1921  with  the 
dissert.  Georg  Oesterreich  und  seine  Werke 
('Archiv  f.  M.-W.',  1922).— Works:  2  sym- 
phonies, 2  overtures,  a  symph.  poem,  and  a 
suite  for  orch.;  songs  with  orch.;  vln. -sonata; 
sonata  and  other  pes.  for  pf . ;  men's  choruses 
a  capp. ;  songs. 

Soltys,  Miecyslaw,  composer;  b.  Lemberg 
[Lwow],  Feb.  7,  1863;  d.  there,  Nov.  12,  1929. 
Pupil  of  Krenn  (comp.)  in  Vienna  and  of 
Gigout  (org.)  in  Paris.  From  1901  dir.  of 
the  Lemberg  Cons,  and  cond.  of  the  Mus.  Soc. 
— Works:  Operas,  The  Republic  of  Babin 
(Lemberg,  1905),  Maria  (1910),  Panie  Ko- 
chanku  (1924),  etc.;  2  oratorios;  a  symphony; 
a  symph.  poem,  The  Fugitive;  a  pf. -concerto; 
Andante  varie  for  str.-trio;  choruses;  songs 
and  pf.-pieces. 

Somervell,  Sir  Arthur,  composer;  b. 
Windermere,  Engl.,  June  5,  1863;  d.  London, 
May  2,  1937.  Ent.  King's  Coll.,  Cambridge,  in 
1880,  taking  the  classical  course  (B.A.,  1883), 
and  music  with  Sir  C.  V.  Stanford;  st.  further 
with  Kiel  and  Bargiel  at  the  Hochschule  in 
Berlin,  and  with  Sir  H.  Parry  at  the  R.  C.  M. 
Prof,  of  harm,  and  cpt.  at  the  R.  C.  M.,  1893- 
1901;  then  inspector  of  music  to  the  Board 
of  Education  and  the  Scottish  Education 
Dept.;  visited  Australia  and  Tasmania 
(1900)  and  South  Africa  (1905);  Mus.  Doc, 
Cambridge,  1903.  He  was  knighted  in  1929. 
His  works  include  a  symph.  and  2  suites  for 
orch.;  Normandy  (symph.  vars.)  and  Highland 
Concerto  for  pf.  and  orch.;  Konzertstuck  for 
vln.  and  orch.;  an  oratorio,  The  Passion  of 
Christ;  4  children's  operettas;  many  choral 
works  and  part-songs;  song-cycles  (Maud, 
The  Shropshire  Lad,  etc.)  and  about  40 
separate  songs;  pf.-pes.;  etc.  He  ed.  'Songs 
of  the  Four  Nations'  (50  folk-songs  of  Eng- 
land, Scotland,  Ireland  and  Wales). 

Somis,  Giovanni  Battista,  violinist  and 
composer;  b.  Turin,  Dec.  25,  1686;  d.  there, 
Aug.  14,  1763,  as  maestro  at  the  court.     Son 


and  pupil  of  the  court-violinist  Francesco 
Lorenzo  S.  (called  Ardy'  or  'Ardito')  [1663- 
1736].  In  1696  ent.  the  orch.  of  the  Ducal 
Chapel  at  Turin,  and  from  1703-06  was  a 
pupil  of  Corelli  in  Rome.  He  then  returned 
to  Turin;  in  1733  appeared  as  soloist  at  the 
Concerts  Spirituels  in  Paris  with  great  suc- 
cess. He  was  the  teacher  of  Giardini,  Gui- 
gnon,  Pugnani,  Chabran  and  Leclair.  He 
publ.  2  vols,  of  Sonate  a  violino  e  violoncello  o 
cembalo  (op.  1,  Rome,  1722;  op.  2,  Turin, 
1723),  and  Trattenimenti  per  camera,  op.  5 
[trio  sonatas  for  2  vlns.  and  basso  cont.] 
(Paris,  1733).  Sonatas  for  vln.  solo  and 
other  works  are  in  MS. — Cf.  G.  Fino,  Un 
grande  Violinista  Torinense  ed  una  famiglia 
di  Violinisti,  G.  B.  S.,  in  'II  Momento'  (Turin, 
Oct.  25-26,  1927) 

Somis,  Lorenzo  Giovanni,  violinist; 
brother  of  the  preceding;  b.  Turin,  Nov.  11, 
1688;  d.  there,  Nov.  29,  1775.  He  st.  for  8 
years  in  Bologna;  from  1724-70  he  was  2nd 
vln.  in  the  Ducal  Chapel  at  Turin.  Publ.  8 
Sonate  da  camera  a  Violino  solo  e  Violoncello 
o  Cimbalo,  op.  2  (Paris,  n.d.),  and  6  Sonate  a 
tre,  op.  3  (1725).  In  MS.  (Dresden)  are 
a  concerto  for  vln.  solo  and  a  concerto  a  4. 

Sommer  [zohm'mer],  Hans  [recte  Hans 
Friedrich  August  Zincken],  b.  Brunswick. 
July  20,  1837;  d.  there,  Apr.  28,  1922.  Pupil 
of  W.  Meves  and  J.  O.  Grimm  in  Brunswick, 
St.  mathematics  and  physics  at  the  Univ.  of 
Gottingen  (Dr.  phil.,  1858) ;  in  1859  app.  instr. 
of  physics  there;  later,  prof,  of  math,  at  the 
'Technische  Hochschule'  in  Brunswick,  and 
from  1875-81  dir.;  resigned  in  1884,  and  then 
devoted  himself  entirely  to  music.  He  took 
a  most  active  part  in  the  musical  affairs  of 
Brunswick;  in  1863,  founded  the  'Verein  fur 
Konzertmusik.'  which  he  cond.  for  many 
years.  In  1885  he  married  the  daughter  of 
K.  Hill  (the  baritone)  and  settled  in  Berlin; 
from  1888-98  he  lived  in  Weimar;  thereafter 
in  Brunswick.  His  essay  Uber  die  Wertschdt- 
zung  der  Musik  ('Kunstwart,'  1898)  gave  the 
first  impulse  to  the  foundation  of  the  'Genos- 
senschaft  deutscher  Tonsetzer'  (for  the  col- 
lection of  royalties  and  protection  of  rights  of 
performance),  organized  at  Leipzig  (Sept. 
30,  1898)  by  S.,  R.  Strauss,  M.  Schillings  and 
F.  Rosch.  As  a  song- writer  S.  is  highly  es- 
teemed in  Germany;  he  generally  wrote  his 
songs  in  cycles  with  the  individual  numbers 
closely  interrelated;  his  operas  also  have  met 
with  success.  He  ed.  K.  Schiirmann's  opera 
Ludovicus  Pius  in  vol.  17  of  Eitner's  'Publika- 
tionen'. — Cf.  E.  Stier,  H.  S.,  in  vol.  1  of 
'Monographien  modern er  Musiker'  (Leipzig- 
1906). 

Sondheimer  [zohnd'hi-mer],  Robert,  mu- 
sicologist b.  Mayence,  Feb.  6,  1881.  Pupil 
of  the  Cologne  Cons,  and  of  Humperdinck 
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and  Koch  in  Berlin;  also  st.  musicol.  in  Bonn, 
Berlin  and  Basel  {Dr.  phil.).  From  1922  he 
was  head  of  the  Edition  Bernoulli  (mus.- 
publrs.)  in  Berlin.  In  1933  he  settled  in 
London.  Author  of  Die  Theorie  der  Sin- 
fonie  und  die  Beurteilung  einzelner  Sinfonie- 
komponisten  bet  den  Musikschriftstellern  des 
18.  Jahrhunderts  (Leipzig,  1925);  also  essays 
on  the  pre-classical  symphonists  in  'Ztschr. 
f.  M.-W.',  'Archiv  f.  M.-W.'  and  'Riv.  M.  I.' 
Sonneck,  Oscar  George  Theodore,  mu- 
sicologist; b.  Jersey  City,  N.  J.,  Oct.  6,  1873; 
d.  New  York,  Oct.  30,  1928.  Attended  the 
Gelehrtenschule  in  Kiel  (1883-9)  and  the 
Kaiser  Friedrich  Gymnasium  in  Frankfort- 
on-Main  (1889-93),  finishing  his  pianistic 
studies  in  the  latter  city  under  James  Kwast; 
from  1893-7  he  st.  at  Munich  Univ.,  musi- 
cology  with  Sandberger  and  philosophy  with 
Riehl  and  Lipps;  private  pupil  in  comp.  of 
M.  E.  Sachs;  1897-8,  pupil  of  K.  Schroder 
(cond.)  at  the  Sondershausen  Cons,  and  Ivan 
Knorr  (instrumentation)  in  Frankfort;  spent 
the  greater  part  of  1899  in  research  work  in 
Italy;  then  returned  to  the  U.  S.,  continuing 
his  researches  in  the  principal  libraries.  On 
Aug.  1,  1902,  he  was  app.  the  first  Chief  of 
the  Music  Division  of  the  Library  of  Congress 
in  Washington,  which  post  he  resigned  on 
Sept.  5,  1917,  to  accept  a  position  with  the 
publishing  house  of  G.  Schirmer  in  New  York 
as  director  of  the  Publication  Department, 
managing  editor  of  'The  Musical  Quarterly' 
(of  which  he  had  been  ed.  since  its  foundation 
in  1915)  and  personal  representative  of  the 
president,  Rudolph  E.  Schirmer;  in  1921  he 
became  vice-pres.  He  represented  the  U.  S. 
Govt,  at  the  International  Congresses  of 
Music  held  in  London  and  Rome  in  1911. 
He  took  a  leading  part  in  the  formation  of 
the  Soc.  for  the  Publication  of  Amer.  Music, 
and  of  the  Beethoven  Association  in  N.  Y. 
— Under  S.'s  administration  the  Music  Divi- 
sion of  the  Libr.  of  Congress  became  one  of 
the  largest  and  most  important  mus.  collec- 
tions in  the  world.  His  writings,  exhibiting 
profound  and  accurate  scholarship  and  em- 
bodying the  results  of  original  research,  laid 
the  real  foundation  for  the  scientific  study 
of  music  in  the  U.  S. ;  his  elaborate  catalogues, 
issued  by  the  Libr.  of  Congress,  are  among  the 
most  valuable  contributions  to  musical  biblio- 
graphy.— Works:  Protest  gegen  den  Sym- 
bolismus  in  der  Musik  (1897);  Francis  Hop- 
kins and  James  Lyon,  Two  Studies  in  Early 
American  Music  (1905) ;  Early  Concert  Life  in 
America  [1731-1800]  (1907);  Report  on  The 
Star-Spangled  Banner,  Hail  Columbia,  Yankee 
Doodle  (1909);  A  Survey  of  Music  in  America 
(1913;  privately  printed);  The  Star-Spangled 
Banner  (1914);  Early  Opera  in  America 
(1915);  Suum  Cuique  (1916;  coll.  of  essays); 
Miscellaneous  Studies  in  the  Hist,  of  Music 


(1921);  Beethoven  Impressions  of  Contempo- 
raries (1926);  Beethoven  Letters  in  America 
(1927);  The  Riddle  of  the  Immortal  Beloved 
(1927);  smaller  essays:  Die  drei  Fassungen 
des  Hasse'schen  Artaserse,  1730,  1740,  1760 
('Sbd.  Int.  M.-G.',  XIV,  2),  Psiche  ed  Amore, 
1565  [by  A.  Striggio  and  F.  Corteccia]  ('Mus. 
Antiquary',  Oct.,  1911),  Dafnethe  First  Opera 
('Sbd.  Int.  M.-G.',  XV,  1),  The  Future  of 
Musicology  in  America  ('Mus.  Quart.',  July, 
1929) ,  etc. — Catalogues:  Classification  of  Mu- 
sic and  Literature  of  Music  (1904;  2d  ed.,  rev. 
and  augm.,  1917);  Bibliography  of  Early 
Secular  American  Music  (1905);  Dramatic 
Music  (1908);  Orchestral  Music  (1912);  Opera 
Librettos  printed  before  1800  (2  vols.,  1914); 
First  Editions  of  Stephen  C.  Foster  (1915;  with 
W.  R.  Whittlesey) ;  First  Editions  of  Edward 
MacDowell  (1917);  Dramatic  Music  (2  vols., 
1917;  entirely  new,  superseding  the  cat.  of 
1908).  He  also  publ.  2  vols,  of  lyric  poems, 
Seufzer  (1895)  and  Eine  Totenmesse  (1898). 
Among  his  comps.  are  Symphonischer  Satz 
for  small  orch. ;  a  str. -quartet  (op.  4) ;  Romanze 
and  Rhapsodie  for  vln.  and  pf .  (op.  8) ;  pf  .-pes. ; 
songs. — Cf.  H.  Putnam  and  R.  Goldmark, 
Remarks  at  the  Funeral  Services  for  O.  G.  S., 
in  'Mus.  Quart.'  (Jan.,  1929);  C.  Engel, 
O.  G.  S.,  in  'Adler-Festschrift'  (1930);  see 
also  the  'Mus.  Quart.'  for  Oct.,  1933. 

Sonnleithner  [zohn'lit-ner],  Joseph  von, 
son  of  the  amateur  comp.  Christoph  von  S. 

[1734-1786];  b.  Vienna,  1765 ;  d.  there,  Dec.  25, 
1835.  A  government  councillor,  and  a  founder 
of  the  'Gesellschaft  der  Musikfreunde,'  to 
which  he  bequeathed  his  books  and  mus. 
instrs.  Publ.  an  interesting  'Wiener  Thea- 
teralmanach'  (1794,  '95,  '96).  In  1827  he 
discovered  the  famous  Antiphonary  of  St. 
Gallen  of  the  9th  century,  in  neume-notation; 
probably  a  copy  of  the  one  sent  thither  by 
Charlemagne  in  790. — His  nephew,  Leo- 
pold von  S.,  b.  Vienna,  Nov.  15,  1797;  d. 
there,  Mar.  4,  1873.  The  staunch  friend  of 
Schubert,  he  procured  the  publication  of  the 
Erlkonig  (the  first  publ.  work  of  Schubert's) ; 
at  his  father's  house  the  Prometheus,  the 
Gesang  der  Geister  iiber  den  Wassern,  the  23d 
Psalm,  and  other  important  works  by  Schu- 
bert, were  performed  from  the  MS. — Cf.  A. 
Fareanu,  L.  v.  S.s  Erinnerungen  an  Franz 
Schubert,  in  'Ztschr.  f.  M.-W.',  I,  p.  466 
(1919). 

Sontag  [zohn'tahg],  Henriette  (Gertrude 
Walpurgis),  dramatic  soprano  and  coloratura 
singer;  b.  Koblenz,  Jan.  3,  1806;  d.  Mexico 
City,  June  17,  1854.  She  played  children's 
parts  on  the  stage;  studied  from  1815  at  the 
Prague  Cons,  with  Triebensee,  Pixis,  Bayer 
and  Frau  Czegka;  in  1820  she  sang  in  Italian 
and  German  opera  at  Vienna,  and  in  1823 
created  the  title-r6ie  in  Euryanthe;  on  May  7, 
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1824,  she  sang  the  soprano  soli  in  the  first 
perf.  of  Beethoven's  Missa  solemnis  and 
Ninth  Symph.  in  Vienna;  later  in  the  year 
she  made  a  sensation  at  Leipzig,  being  then 
eng.  for  the  Konigstadter  Th.,  Berlin.  Tri- 
umphed at  Paris  as  Rosina  in  II  Barbiere 
(1826);  breaking  her  Berlin  contract  in  1827, 
she  sang  at  the  Italian  Opera  in  Paris;  went 
to  London  in  1828,  and  secretly  married  the 
Sardinian  ambassador  to  the  Dutch  court, 
Count  Rossi;  was  ennobled  by  the  King  of 
Prussia,  (as  'Fraulein  Henriette  von  Lauen- 
stein,')  and  in  1830  bade  farewell  to  the  stage. 
As  a  concert-singer,  however,  she  still  con- 
tinued to  arouse  enthusiasm.  Their  fortune 
being  impaired  by  the  revolution  of  1848,  she 
resumed  her  stage-career,  singing  with  in- 
creased success  in  London  and  Paris  (1849- 
51),  also  in  concerts  in  Germany.  She  went 
to  New  York  in  1852,  and  to  Mexico  City  in 
1854,  where  the  cholera  ended  her  brilliant 
career. — Cf.  W.  Berger,  Berilhmte  Frauen 
(Berlin,  1904) ;  H.  Stumcke,  H.  S.  (Bielefeld, 
1913). 

Sonzogno,  Edoardo,  music-publisher;  b. 
Milan,  Apr.  21,  1836;  d.  there,  Mar.  14,  1920. 
He  inherited  a  printing-plant  and  bookstore 
founded  b}'  his  father,  and  in  1874  began  to 
publ.  popular  editions  of  French  and  Italian 
music  with  marked  success.  In  1883  he  in- 
augurated a  series  of  contests  for  new  operas; 
the  2d  contest,  in  1888,  was  won  by  Mascag- 
ni  (then  unknown)  with  Cavalleria  rusticana. 
S.  estbl.  his  own  theater  (the  'Lirico  Inter- 
nazionale')  at  Milan  in  1894.  From  1861 
until  his  retirement  in  1909  he  was  sole  pro- 
prietor of  the  newspaper  'II  Secolo'.  He  was 
succ.  by  his  nephew  Riccardo  S.  (d.  July  8, 
1915);  upon  the  latter's  death,  the  business 
was  taken  over  by  another  nephew,  Renzo 
S.,  who  had  previously  headed  a  firm  of  his 
own.  He  died  in  1920,  and  in  1923  control 
was  acquired  by  a  group  of  Italian  industria- 
lists. 

Sonzogno,  Giulio  Cesare,  composer;  b. 
Milan,  Dec.  24,  1906.  Pupil  of  Pick-Mangia- 
galli.  His  comps.  include  Lago  di  Braies  for 
orch.  (1929);  Quadri  rustici  for  small  orch. 
(1932) ;  songs  and  pf .-pes. 

Sor  (recte  Sors),  Fernando,  guitar- virtu- 
oso and  composer;  baptized  Feb.  14,  1778  and 
probably  born  the  day  before,  at  Barcelona;  d. 
Paris,  July  8,  1839.  He  began  to  play  the 
guitar  and  to  compose  from  the  age  of  5,  and 
at  11  ent.  the  Escalonia  of  the  monastery  of 
Montserrat,  where  he  st.  comp.,  pf.  and 
'cello;  at  17  prod,  an  opera,  Telemaco,  at 
Barcelona,  with  success.  He  then  went  to 
Madrid,  and  in  1813  fled  to  Paris  with  other 
adherents  of  Joseph  Bonaparte;  there  he  was 
encouraged  by  Mehul  and  Cherubini  to 
appear  as  a  guitar-virtuoso.     After  sojourns 


in  London,  Moscow  and  St.  Petersburg,  he 
settled  in  Paris  in  1828;  he  comp.  stage- works 
for  the  above  cities,  also  chamber-mus.  and 
vocal  works,  but  is  best  known  as  a  composer 
for  the  guitar,  which  he  raised  to  a  high  level 
of  artistry;  also  wrote  a  guitar-method.  Se- 
lected works  have  been  edited  by  G.  Meier. 

Sorabji,  Kaikhosru,  composer  and  pian- 
ist; b.  Chelmsford,  Essex,  Aug.  14,  1895;  his 
father  was  a  Parsee,  his  mother  Spanish.  Self- 
taught  in  music;  has  appeared  as  pianist  in  his 
own  works  in  London,  Paris  and  Vienna;  his 
home  is  in  London.  His  comps.  are  extremely 
elaborate  and  of  great  technical  difficulty. — 
Works:  Symphony  for  pf.,  orch.,  chor.  and 
org.;  Opusculum  for  orch.;  5  pf. -concertos; 
pf  .-quintet ;  Symphony  for  org. ;  3  sonatas  and 
other  works  for  pf.  songs;  etc.;  also  a  book, 
Around,  Music  (London,  1932). — Cf.  A.  G. 
Browne,  The  Music  of  K.  S.,  in  'Music  & 
Letters'    (Jan.,    1930). 

Sorge  [zohr'ge],  Georg  Andreas,  b.  Mel- 
lenbach,  Schwarzburg,  Mar.  21,  1703;  d. 
Lobenstein,  April  4,  1778.  From  his  19th 
year,  court  organist  at  Lobenstein  for  life. 
He  publ.  pf.-  and  organ-works  of  merit;  a 
large  number  of  cantatas  and  motets  are  in 
MS.  He  is  more  important  as  a  theorist, 
being  one  of  the  discoverers  of  the  'combina- 
tional' tones.  He  publ.  these  discoveries 
(before  Tartini)  in  his  most  important  work, 
Vorgemach  der  musicalischen  Composition 
(3  vols.;  1745-7)  His  many  other  treatises 
are  of  less  value. — See  Q.-Lex. 

Soriano,  Francesco.     See  Suriano. 

Soria'no  Fuer'tes,  Mariano,  mus.  histor- 
ian; b.  Murcia,  Mar.  28,  1817;  d.  Madrid, 
Mar.  26,  1880.  Pupil  of  his  father  (dir.  of 
the  royal  chamber-music);  1843,  prof,  at 
Madrid  Cons.;  from  1844  dir.,  successively, 
of  music-schools  at  Cordoba,  Sevilla  and 
Cadiz;  also  cond.  opera  at  Seville,  Cadiz  and 
(from  1852)  Barcelona,  where  he  founded  the 
'Gaceta  musical'.  He  comp.  some  zarzueias. 
Author  of  Musica  drabe-espanola  (1853); 
Historia  de  la  musica  espanola  desde  la  venida 
de  los  fenicios  hasta  el  ano  de  1850,  4  vols. 
(1855-9 ;  a  pioneer  work,  but  quite  unscientific 
and  unreliable) ;  Memoria  sobre  las  sociedades 
corales  en  Espana. 

So'ro,  Enrique,  composer;  b.  Concepcion, 
Chile,  July  15,  1884.  St.  at  the  Verdi  Cons, 
in  Milan;  before  returning  to  Chile  in  1905,  he 
cond.  concerts  in  Italy,  Germany,  France  and 
Switzerland.  He  is  dir.  of  the  Natl.  Cons,  at 
Santiago  de  Chile.  Has  cond.  his  own  comps. 
in  Buenos  Aires,  Mexico,  etc.  He  has  comp. 
over  400  works,  including  a  Sinfonia  romdn- 
tica  and  several  suites  for  orch.;  a  pf. -con- 
certo in  D;  much  chamber-music;  pf. -pieces; 
songs.     Also  an  elementary  vocal  method  for 
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schools  (N.  Y.;  in  Span,  and  Engl.). — Cf.  L. 
G.  Giarda,  Analytische  Studie  ilber  Soros  2. 
Sonate  fur  Violine  und  Klavier  A  moll,  das 
Quartett  A  dur  und  das  Klavier  quintett  (Santi- 
ago, 1919), 

Sors.     See  Sor. 

So'to  de  Lan'ga,  Francisco,  Spanish  com- 
poser; b.  Langa,  n.  Burgos,  1539;  d.  Rome, 
Sept.  25,  1619.  He  spent  most  of  his  life  in 
Rome,  where  he  was  one  of  the  founders,  with 
St.  Philip  Neri  (q.  v.),  of  the  Congregation  of 
the  Oratorio,  for  which  he  comp.  or  arr.  many 
'Laudi  spirituali'  (5  books  publ.  from  1583- 
98);  from  1562,  singer  in  the  Papal  Choir. 

Soubies  [soo-bes'],  Albert,  writer  on  mu- 
sic; b.  Paris,  May  10,  1846;  d.  there,  Mar.  19, 
1918.  St.  law  and  was  admitted  to  the  bar, 
but  then  became  a  pupil  of  Savard  and  Bazin 
at  the  Cons.;  from  1876,  mus.  critic  for  'Le 
Soir'  and  from  1885  for  'Revue  de  l'art 
dramatique'.  In  1874  he  revived  the  famous 
old  'Almanach  des  spectacles'  (43  vols.  publ. 
up  to  1914);  for  this  the  Academie  awarded 
him  the  Prix  Voirac  in  1893. — -Writings:  His- 
toire  de  la  musique:  Allemagne  (1896),  Russie 
(1897),  Boheme  (1898),  Hongrie  (1898),  Portu- 
gal (1898),  Suisse  (1899),  Espagne  (3  vols.; 
1900),  Belgique  (2  vols.;  1901), Hollande (1901), 
Danemark  et  Suede  (1901),  Norvege  (1903), 
lies  britanniques  (2  vols.;  1904,  '06);  67  ans  h, 
V Opera  [1826-93]  (1893);  69  ans  a  I'Opera- 
Comique  [1825-94]  (1894);  Precis  de  I'histoire 
de  la  musique  russe  (1893) ;  Histoire  de  I'Opera- 
Comique  [la  seconde  Salle  Favart,  1840-1887) 
(2  vols.;  1892;  with  Ch.  Malherbe);  Melanges 
sur  Richard  Wagner;  Precis  de  I'histoire  de 
l' Opera-Comique;  L'ceuvre  dramatique  de  Ri- 
chard Wagner;  Histoire  du  Thedtre-Lyrique 
[1851-70]  (1899);  Documents  inedits  sur  le 
'Faust'  de  Gounod  (1912;  with  H.  de  Curzon); 
Le  Thedtre-Italien  de  1801  a  1913  (1913) ;  Mas- 
senet historien  (1913),  etc. 

Souhaitty  [swa-te'],  Jean-Jaques,  Fran- 
ciscan monk  at  Paris,  the  first  to  employ 
figure-notation  for  popular  vocal  teaching; 
publ.  Nouvelle  methode  pour  apprendre  le 
plain-chant  et  la  musique  (1665;  2d  ed.  as 
Nouveaux  elements  de  chant.  .  .  ,  1667) ;  and  an 
Essai  du  chant  de  I'eglise  par  la  nouvelle 
methode  des  chiffres  (1679). 

Soulage  [soo-lahzh'],  Marcelle,  French 
composer;  b.  Lima,  Peru,  Dec.  12,  1894.  St. 
at  the  Paris  Cons.  (1907-18),  winning  a  1st 
prize  for  cpt.;  from  1921-5,  prof,  of  pf.  and 
comp.  at  Orleans  Cons.;  then  in  Paris  as 
teacher  and  critic. — Works:  Le  Repos  en 
Egypte  for  women's  chor. ;  Suite  for  pf.,  vln. 
and  via.  (Prix  Lepaulle,  1918);  3  str.-quartets 
and  other  chamber-mus. ;  pf.-pcs. ;  songs;  etc. 

,  Sou'rek,    Otakar,    writer    on    music;    b. 
Prague,  Oct.  1,  1883.     From  1908-19  on  the 


staff  of  the  'Hudebni  Revue';  then  critic  for 
'Lidove  Noviny'  and  other  papers.  An 
authority  on  Dvorak,  he  publ.  a  monumental 
biography  of^that  composer  in  4  vols,  (in 
Bohemian):  Zivot  a  dilo  Antonina  Dvordka. 
The  first  2  vols,  of  this  work  were  orig.  publ. 
at  Prague  in  1916  and  1917,  and  republ.  in 
1922  and  1928;  vols.  3  and  4  were  publ.  in 
1930  and  1933,  resp.;  an  abridged  German 
version  by  P.  Stefan  in  1  vol.,  as  Dvorak,  Leben 
und  Werk,  was  publ.  at  Vienna  in  1935.  S. 
also  wrote  a  thematic  catalogue  of  Dvorak's 
works,  in  Germ,  and  Bohemian  (Berlin,  1917); 
Anton  Dvorak's  Kammermusik,  in  'Simrock- 
Jahrbuch'  (1928) ;  etc. 

Souris  [soo-re'],  Andre,  composer;  b. 
Marchienne-au-Pont,  Belgium,  July  10,  1899. 
After  writing  some  early  works  (unpubl.) 
under  Impressionist  influences,  he  became  an 
adherent  of  the  Surrealiste  movement  in 
1926  and  was  the  first  to  apply  its  esthetic 
principles  to  mus.  comp. — Works:  Petite 
Suite  for  4  brass  instrs. ;  Musique  for  orch.; 
Hommage  a  Babeuf,  'proletarian  march'  for 
fanfare;  songs,  etc. 

Sousa  [soo'za],  John  Philip,  bandmaster 
and  popular  composer,  known  as  'The  March 
King';  b.  Washington,  D.  C,  Nov.  6,  1854; 
d.  Reading,  Pa.,  Mar.  6,  1932.  He  was  the 
son  of  a  Portuguese  father  and  a  Bavarian 
mother;  from  1864-7  st.  vln.  with  J.  Esputa 
and  harm,  with  G.  F.  Benkert  in  Washington. 
From  the  age  of  17  he  was  orch. -leader  at 
various  theaters,  and  in  1877  played  the  vln. 
in  Offenbach's  orch.  during  that  composer's 
Amer.  tour.  In  1880  was  app.  leader  of  the 
band  of  the  U.  S.  Marine  Corps,  serving  until 
Aug.  1,  1892,  when  he  resigned  and  organized 
a  band  of  his  own,  with  which  he  gave  con- 
certs throughout  the  U.  S.  and  Canada;  Euro- 
pean tours  in  1900,  '01,  '03,  and  '05;  tour 
around  the  world,  1910-11.  He  was  deco- 
rated by  King  Edward  VII  with  the  Victorian 
Order;  Grand  Diploma  of  Honor  from  Acad, 
of  Hainault;  Officer  of  Public  Instruction 
(France);  Mus.  Doc.  (hon.  a),  Marquette 
Univ.  His  publ.  comps.  number  several 
hundred,  inch  the  comic  operas  The  Smugglers 
(1879),  Desiree  (1884),  The  Queen  of  Hearts 
(1886),  El  Capitan  (1896),  The  Charlatan 
(1897),  The  Bride  Elect  (1898),  Chris  and  the 
Wonderful  Lamp  (1900),  The  Free  Lance 
(1906),  The  Glass-Blowers  (1911),  The  Ameri- 
can Maid  (1913),  Victory  (1915).  Among  his 
popular  military  marches  are  The  Washington 
Post,  The  High  School  Cadets,  Thunderer, 
Semper  fidelis,  Liberty  Bell,  Manhattan  Beach, 
King  Cotton,  Hands  Across  the  Sea,  The  Stars 
and  Stripes  Forever,  El  Capitan,  etc.  Other 
works:  a  symph.  poem,  The  Chariot  Race 
(from  Ben  Hur)  and  6  suites  for  orch. ;  many 
waltzes  and  songs;  an  instruction-book  for 
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trumpet  and  drum,  do.  for  vln.;  a  coll.  of 
'National  Patriotic  and  Typical  Airs  of  All 
Countries'  (1890);  also  5  novels  and  an  auto- 
biography, Marching  Along  (Boston,  1928). 
— Cf.  Bibliography  of  the  Works  of  J.  P.  S. 
compiled  in  the  Music  Division  of  the  Library 
of  Congress  (1935). 

Southard,  Lucien  H.,  composer;  b. 
Sharon,  Vt.,  Feb.  4,  1827;  d.  Augusta,  Ga., 
Jan.  10,  1881.  St.  mus.  in  Boston  and  from 
1851-8  was  supervisor  of  public  schools 
there;  after  sojourns  in  Norfolk  and  Hartford, 
he  served  in  the  Union  army  during  the  Civil 
War;  from  1868-71,  cond.  the  orch.  of  the 
Peabody  Cons,  in  Baltimore;  from  1871-5  in 
Boston,  then  in  Augusta.  He  comp.  2  operas, 
also  church-music,  glees  and  organ-pieces; 
edited  colls,  of  sacred  music. — Cf.  F.  J.  Met- 
calf,  Amer.  Composers  and,  Compilers  of  Sacred 
Music  (1925). 

Sowerby,  Leo,  composer;  b.  Grand  Rapids, 
Mich.,  May  1,  1895.  Grad.  from  the  Amer. 
Cons,  at  Chicago  in  1918  (Mus.  M.);  private 
pupil  of  A.  O.  Andersen  and  C.  Lampert; 
from  1921-4  he  held  a  Fellowship  at  the 
Amer.  Acad,  in  Rome;  since  1925  teacher  of 
comp.  at  the  Amer.  Cons.,  Chicago,  also 
organist  and  choirm.  of  St.  James'  Episcopal 
Ch.  there  (since  1927).  He  has  appeared 
as  pianist  with  orchs.  in  Europe  and  the  U.  S. 
Member  of  Amer.  Inst,  of  Arts  and  Letters; 
Mus.  Doc,  Univ.  of  Rochester  (1934). 
Among  his  larger  works  are  a  symphony 
(1927);  2  concertos  for  pf.  and  orch.;  concerto 
for  vcl.  and  orch.  (1933);  do.  for  org.  and 
orch.  (1937);  a  symph.  poem,  Prairie,  etc.; 
also  chamber-music,  organ-works,  pf. -pieces, 
songs,  choral  works. — Cf.  C.  Reis,  Composers 
in  America  (1938). 

Spaeth,  Sigmund,  b.  Philadelphia,  April 
10,  1885.  From  1897-9  he  st.  pf.  and  vln. 
with  A.  Bachmann;  1899-1901,  at  the  Phila. 
Mus.  Acad.;  then  attended  Haverford  Coll. 
(M.A.,  1906);  Ph.  D.,  Princeton  Univ.,  1910, 
with  the  dissertation  Milton's  Knowledge  of 
Music  (publ.  1913).  From  1910-12,  teacher 
of  ensemble  music  at  Asheville  School,  Ashe- 
ville,  N.  C;  from  1914-18,  mus.  ed.  of  the 
N.  Y.  'Evening  Mail'.  He  was  educ.  dir.  of 
the  Amer.  Piano  Co.  from  1920-7,  and  manag- 
ing dir.  of  the  Community  Concert  Service 
from  1928-31;  Pres.  Natl.  Assoc,  of  Amer. 
Composers  and  Conductors,  1934-7;  since 
1937,  Dean  of  the  Wurlitzer  School  of  Music. 
He  has  lectured  widely  and  has  been  active 
in  popularizing  music  over  the  radio;  has 
also  transl.  songs  and  opera-libretti. — Books: 
The  Common  Sense  of  Music  (1924);  The  Art 
of  Enjoying  Music  (1933);  Music  for  Every- 
body (1934);  Great  Symphonies  (1936);  Stories 
Behind  the  World's  Great  Music  (1937);  also 


ed.  many  song-books:  Barber  Shop  Ballads 
(1925),  Amer.  Mountain  Songs  (1927),  etc. 

Spalding,  Albert,  violinist  and  composer; 
b.  Chicago,  Aug.  15,  1888.  At  7,  pupil  of 
Chiti  in  Florence;  then  of  Lefort  in  Paris  and 
Buitrago  in  N.  Y.  Debut  in  Paris,  1905; 
Amer.  debut  with  the  N.  Y.  Symph.  Orch. 
on  Nov.  8,  1908,  followed  by  tour  of  the  U.  S.; 
visited  Scandinavia,  Russia,  the  Netherlands, 
Italy  and  Egypt,  returning  for  a  second  Amer. 
tour  in  1912;  won  fresh  laurels  in  European 
capitals  from  1912-14;  since  1919  he  has  made 
annual  tours  of  the  U.  S.,  also  appearing 
frequently  in  Europe;  was  soloist  with  the 
N.  Y.  Symph.  Orch.  on  its  first  European  tour 
(1920).  In  1923,  member  of  the  jury  for  Vln. 
awards  at  the  Paris  Cons.  He  has  comp.  2 
vln. -concertos  and  other  works  for  vln.  and 
orch.;  a  str. -quartet;  vln. -sonata;  suite  for 
vln.  and  pf. ;  pf. -pieces,  songs,  etc. 

Spalding,  Walter  Raymond,  b.  North- 
ampton, Mass  ,  May  22,  1865.  Graduate 
of  Harvard  Univ.  (B.A.,  1887;  M.A.,  1888, 
with  honors  in  music);  taught  classics  and 
music  at  St.  Mark's  School,  Southborough, 
Mass.,  1889-92;  from  1892-95  st.  music  in 
Paris  (with  Guilmant  and  Widor)  and  Munich 
(with  Rheinberger) ;  app.  instructor  of  music 
at  Harvard  in  1895,  asst.  prof,  in  1903,  and 
prof,  in  1912;  also  prof,  at  Radcliffe  Coll.  In 
1920-21  he  lectured  at  8  French  universities. 
His  home  is  in  Cambridge,  Mass.  Author  of 
Tonal  Counterpoint  (1904);  Modern  Harmony 
in  Its  Theory  and  Practice  (1905;  with  Arthur 
Foote) ;  Music;  an  Art  and  a  Language  (1920) ; 
Music  at  Harvard  (1935).  Has  comp.  vocal 
and  pf.-works. 

Spangenberg,  Heinrich,  composer;  b. 
Darmstadt,  May  24,  1861;  d.  there,  Sept.  27, 
1925.  St.  at  Hoch's  Cons,  in  Frankfort-on- 
Main;  in  1881  for  a  short  time  pupil  of  N. 
Rubinstein  (pf.)  in  Moscow;  then  st.  with 
Leschetizky  (pf.)  and  Gradener  (comp.)  in' 
Vienna.  In  1884,  Kapellm.  at  the  opera  and 
instructor  at  the  Cons,  in  Mayence;  1886, 
at  Fredenberg's  Cons,  in  Wiesbaden,  and  in 
1888  cond.  of  the  'Lehrerverein' ;  about  1890 
he  founded  his  own  Cons,  there,  of  which  he 
was  dir.  until  1914.  Made  Kgl.  Musikdir. 
in  1906.  He  comp.  3  operas;  orchl.  works 
(MS.);  pf.-pcs.;  songs  and  numerous  choruses 
for  men's  vcs. 

Spanuth  [spah'noot],  August,  b.  Brinkum, 
n.  Hanover,  Mar.  15,  1857;  d.  Berlin,  Jan.  9, 
1920.  Pupil  of  Heymann  (pf.)  and  Raff 
(comp.)  at  Hoch's  Cons,  in  Frankfort;  de- 
but as  pianist  in  1874;  then  lived  as  concert- 
pianist  and  teacher  in  Koblenz  and  Bremen; 
toured  the  U.  S.  as  pianist  in  1886;  taught  at 
the  Chicago  Mus.  Coll.,  1887-93;  from  1893- 
1906  in  N.  Y.  as  teacher  and  mus.  critic  of 
the  'Staatszeitung' ;  settled  in  Berlin  in  1906 
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as  teacher  at  Stern's  Cons,  and  (from  1907) 
ed.  of  'Signale  fiir  die  musikalische  Welt.' 
He  publ.  Preparatory  Piano  Exercises  and 
Essential  Piano  Technics;  songs  and  pf.-pcs.; 
with  X.  Scharwenka  he  wrote  Methodik  des 
Klavierspiels  (1907);  also  transl.  into  German 
Caruso's  How  to  Sing  (1914);  ed.  3  vols,  of 
Liszt's  pf.-comps.  (Ditson's  'Musician's  Li- 
brary'). 

Spark,  Dr.  William,  organist  and  com- 
poser; b.  Exeter,  Engl.,  Oct.  28,  1823;  d. 
Leeds,  June  16,  1897.  Chorister  in  Exeter 
Cath.;  pupil  of  S.  S.  Wesley;  from  1850-80, 
organist  at  St.  George's,  Leeds.  Founder, 
1851,  of  the  Leeds  Madrigal  and  Motet 
Society.  Borough-organist  of  Leeds,  1860; 
Mus.  Doc,  Dublin,  1861.  Editor  of  'The 
Organist's  Quarterly  Journal.' — Wrote:  Mem- 
oir of  Dr.  S.  S.  Wesley;  Henry  Smart,  His  Life 
and  Works  (London,  1881;  Musical  Memories 
(1888);  and  Mus.  Reminiscences  (1892). 

Spazier    [spah-tser'],    Johann    Gottlieb 

Karl,  b.  Berlin,  April  20,  1761;  d.  Leipzig, 
Jan.  19,  1805.  Student  of  philosophy  at 
Halle  and  Gottingen;  prof,  at  Giessen;  set- 
tled in  Leipzig,  1800.  Comp.  many  songs, 
numbers  of  which  became  great  favorites. 
Publ.  the  autobiographical  Karl  Pilgers  Ro- 
man seines  Lebens  (3  vols.,  1792-6);  Freie 
Gedanken  iiber  die  Gottesverehrung  der  Pro- 
testanten  (1788);  Etwas  iiber  Gluckische  Musik 
und  die  Oper  'Iphigenia  in  Tauris'  (1795); 
Rechtferligung  Mar  pur  gs  ...  .  .  (1800,  in  the 
'Allgem  mus.  Zeitung');  liber  den  Volksgesang 
(in  do.).  Ed.  Dittersdorf's  autobiography; 
transl.  the  first  part  of  Gretry's  memoirs: 
Gretry's  Versuche  iiber  Musik  (1800). — Cf.  M. 
Friedlaender,  Das  deutsche  Lied  im  19.  Jahr- 
hundert  (1902). 

Speaight,  Joseph,  pianist  and  composer; 
b.  London,  Oct.  24,  1868.  Pupil  at  the 
G.S.M.  of  E.  Pauer  (pf.)  and  R.  O.  Morgan 
(comp.);  from  1894  prof,  there,  also  at 
Trinity  Coll.  from  1919. — Principal  works:  3 
symphonies;  3  symph.  poems;  orchl.  suites; 
a  pf. -concerto;  chamber-music;  pf. -pieces; 
songs. 

Speaks,  Oley,  concert -baritone  and  com- 
poser; b.  Canal  Winchester,  O.,  June  28, 
1876.  St.  singhrg  in  N.  Y.  with  C.  Dufft, 
J.  A.  Galloway  and  Emma  Thursby,  and 
comp.  with  M.  Spicker  and  W.  Macfarlane; 
soloist  of  the  Ch.  of  the  Divine  Paternity 
(1898-1901)  and  St.  Thomas'  P.  E.  Ch. 
(1901-6)  in  N.  Y. ;  then  living  there  as  concert- 
singer  and  teacher.  Has  publ.  over  250  songs 
{On  the  Road  to  Mandalay,  Morning,  Life's 
Twilight,  My  Homeland,  When  the  Boys  Come 
Home,  The  Lord  Is  My  Light,  To  You,  Sylvia, 
etc.),  and  numerous  part-songs  and  anthems. 
His  songs  have  enjoyed  enormous  success. 


Specht,  Richard,  writer  on  music;  b. 
Vienna,  Dec.  7,  1870;  d.  there,  Mar.  18,  1932. 
Trained  as  an  architect,  he  turned  to  musical 
criticism  at  the  suggestion  of  Brahms  and 
Goldmark,  writing  at  first  for  'Die  Zeit' 
(Vienna  daily),  and  from  1908-15  for  'Die 
Musik'.  In  1909  he  founded  'Der  Merker', 
which  he  ed.  until  1919  (at  first  with  R. 
Batka,  later  with  J.  Bittner).  1914,  OfFicier 
de  l'Academie  (France);  1926,  Professor. — 
Principal  writings:  Kritisches  Skizzenbuch 
(1900);  Gustav  Mahler  (1906;  enlarged,  1913); 
Joh.  Strauss  (1911);  Das  Wiener  Operntheater 
von  Dingelstedt  bis  Schalk  und  Strauss  (1919); 
Rich.  Strauss  und  sein  Werk,  2  vols.  (1920- 
21;  Julius  Bittner  (1921);  Wilhelm  Furt- 
wdngler  (1922);  E.  N.  von  Reznicek  (1923); 
Brahms  (1928);  etc. 

Speidel  [spi'del],  Wilhelm,  b.  Ulm,  Sept. 
3,  1826;  d.  Stuttgart,  Oct.  13,  1899.  Pianist 
and  composer;  pupil  at  Munich  of  Wanner 
and  W.  Kuhe,  and  of  Ignaz  Lachner  (comp.); 
1846-8,  teacher  at  Thann,  Alsatia;  1848-54, 
at  Munich;  1854,  mus.  director  at  Ulm;  1857, 
cond.  of  the  'Liederkranz'  at  Stuttgart;  co- 
founder  of  the  Cons.,  and  teacher  of  piano 
there  until  he  founded  his  'Kiinstler-  und 
Dilettantenschule  fiir  Klavier'  in  1874.  On 
Lebert's  death  (1884)  S.  rejoined  the  Cons., 
uniting  with  it  his  own  school. 

Speir,  Wilhelm.     See  Speyer. 

Spelman,  Leslie  P.,  organist  and  teacher; 
b.  Covert,  Mich.,  Mar.  7,  1903.  Educ.  at 
Oberlin  Coll.  (B.  Mus.;  M.A.)  and  the  Univs. 
of  Michigan  and  N.  Carolina;  private  pupil 
of  G.  W.  Andrews,  J.  Bonnet  and  N.  Bou- 
langer.  1928-30,  taught  at  William  Woods 
Coll.,  Fulton,  Mo. ;  1932-7,  head  of  mus.  dept., 
Meredith  Coll.,  Raleigh,  N.  C;  since  1937  at 
Univ.  of  Redlands,  Calif.  1930-2,  org.  of 
Amer.  Ch.  in  Paris;  F.A.G.O.,  1933  (Dean 
of  N.  Carolina  Chapter,  1934-7). 

Spelman,  Timothy  Mather,  b.  Brooklyn, 
N.  Y.,  Jan.  21,  1891.  Pupil  of  H.  R.  Shelley 
in  N.  Y.  (1908-9);  while  attending  Harvard 
Univ.  he  cont.  his  musical  studies  with  W.  R. 
Spalding  and  E.  B.  Hill  (1909-13),  winning 
the  Naumburg  scholarship  in  music;  st.  comp. 
with  W.  Courvoisier  at  the  Munich  Cons. 
(1913-14).  Then  taught  and  lectured  in  N. 
Y. ;  from  about  1920,  traveled  extensively  and 
lived  for  several  years  in  Florence  and  Paris; 
now  (1940)  living  in  Harrison,  N.  Y.,  devoted 
chiefly  to  comp.  His  'pagan  oratorio'  Pervi- 
gilium Veneris  was  perf.  at  Paris  in  1931;  a 
Symphony  in  G  m.  and  other  large  orchl. 
works  have  been  perf.  by  leading  orchs.  in 
the  U.  S. — Cf.  C.  Reis,  Composers  in  America 
(1938). 

Spencer,  Allen,  b.  Fair  Haven,  Vt.,  Oct. 
30,  1870.     St.  pf.  with  E.  H    Sherwood  in 
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Rochester  (1888-9)  and  W.  H.  Sherwood  in 
Chicago  (1889-92),  cpt.  and  comp.  with  P. 
C.  Lutkin  (1891-4);  since  1892  teacher  of  pf. 
at  the  Amer.  Cons,  in  Chicago;  of  which  he 
became  Dean  in  1928.  He  has  appeared 
frequently  with  orch.  and  in  recital  through- 
out the  Middle  West.  Publ.  Foundations  of 
Piano  Technic  and  5  Concert  Etudes  for  pf . 

Spencer,  Eleanor,  pianist;  b.  Chicago, 
Nov.  30,  1890.  First  taught  by  Mrs.  V. 
Cheney,  and  at  10  was  exhibited  as  a  prodigy 
in  Chicago;  after  2  years  of  study  (1902-4) 
with  W.  Mason  in  N.  Y.  she  spent  the  winter 
of  1904  with  H.  Bauer  in  Paris;  1905-10,  with 
Leschetizky  in  Vienna.  Debut  in  recital  in 
London,  April  28,  1910;  soloist  with  the  Lon- 
don Symph.  Orch.  (Nikisch)  during  Corona- 
tion Week  (June,  1911).  Her  Amer.  debut 
took  place  at  Carnegie  Hall,  N.  Y.,  Nov.  11, 
1913.  She  has  toured  widely  in  Europe  and 
the  U.  S.,  both  in  recitals  and  with  the  leading 
orchs.     She  made  her  home  in  Paris,  France. 

Spencer,  S.  Reid,  b.  Baltimore,  July  30, 
1872.  St.  under  P.  C.  Lutkin  at  the  North- 
western Univ.  School  of  Music,  and  taught 
there  from  1895-1900;  from  1901  instr.  of  pf. 
and  theory  at  the  German  Cons,  in  New  York, 
and  from  1905  also  at  the  N.  Y.  School  of 
Music  and  Arts.  A.  A.  G.  O.  In  1927  he 
settled  in  Brooklyn,  N.  Y.,  and  establ.  his  own 
cons,  there.  He  is  the  author  of  a  text-book 
on  harm. ;  has  comp.  vocal  works  and  org.-pcs. 

Spencer,  Vernon,  b.  Belmont,  Durham, 
England,  Oct.  10,  1875.  Graduated  from  the 
Leipzig  Cons,  in  1897;  lived  then  in  Leipzig  as 
concert-pianist  and  teacher  until  1903;  from 
1903-8  head  of  pf.-dept.  and  dir.  of  the 
Wesleyan  Univ.  Cons,  of  Music,  Lincoln, 
Neb.;  1908-11,  in  Berlin  as  teacher,  from 
191 1-13,  dir.  of  the  Mus.  Coll.  of  Los  Angeles, 
then  teaching  privately  there;  also,  from 
1921-4,  asst.  prof,  of  music  at  the  Univ.  of 
Calif.  He  has  publ.  songs;  pes.  for  vln.  and 
pf.;  and  poetic  studies  for  pf. 

Spendiarov,  Alexander,  composer;  b. 
Kakhova,  Crimea,  Nov.  1,  1871;  d.  Erivan, 
May  7,  1928.  He  received  his  early  education 
in  Simferopol,  Crimea,  cultivating  chiefly 
the  art  of  painting,  but  also  developing  con- 
siderable skill  on  the  violin;  while  studying 
at  the  Univ.  of  Moscow  he  was  a  violinist  in 
the  Univ.  orch.,  and  Klenovsky,  the  cond., 
advised  him  to  study  comp.;  in  1896,  private 
pupil  of  Rimsky-Korsakov  in  St.  Petersburg. 
From  1924  he  lived  in  Armenia,  where  he 
comp.  his  only  opera,  Almast,  in  which  he 
employed  Armenian  dance-rhythms.  From 
this  period  also  date  Erivan  Sketches  and  Garib 
Balbu  (for  orch.);  earlier  orchl.  works  are  the 
symph.  poem  Three  Palm  Trees  (1905)  and 
Crimean  Sketches  (2  suites).  The  opera  Al- 
mast was  prod,  in  Moscow,  Jan.  5,  1930. 


Sperontes  (pseudonym  of  Johann  Sigis- 
mund  Scholze)  b.  Lobendau,  n.  Liegnitz, 
1705;  d.  Leipzig,  Feb.  12,  1750.  From  1736- 
45  he  publ.  in  Leipzig  and  Berlin  the  Singcnde 
Muse  an  der  Pleisse,  a  coll.  of  poems  and 
melodies.  He  also  publ.  an  extensive  series  of 
Odes  with  music.  Reprints  (ed.  by  E.  Buhle) 
in  'D.d.T',  vols.  35-36;  facsimile  edition  by 
Breitkopf  &  Hartel,  1909.— Cf.  articles  by 
Spitta  in  'Vschr.  f.  M.-W.'  I,  and  H.  von  Hase 
in  'Ztschr.  Int.  M.-G.'  XIV,  4;  also  A.  Scher- 
ing,  Zwei  Singspiele  des  Sp.  in  'Ztschr.  f. 
M.-W.'  VII,  4  (1925). 

Speyer  [spi'er],  Wilhelm  [Speier,  on  the* 
title-pages  of  all  his  comps.],  b.  Offenbach, 
June  21,  1790;  d.  there,  April  5,  1878.  St. 
in  Offenbach  with  F.  Franzl  (vln.)  and  A. 
Andre  (comp.);  later  in  Paris  with  Baillot 
(vln.).  After  extensive  travels  as  a  virtuoso 
he  embraced  a  business  career,  but  con- 
tinued association  with  eminent  musicians 
(Spohr,  Mendelssohn,  etc.),  and  gave  all  his 
free  time  to  comp.  He  gave  the  first  impulse 
to  the  great  festival  held  at  Frankfort  in  1838, 
from  the  surplus  of  which  was  establ.  the 
Mozart  Scholarship.  His  songs  enjoyed  wide 
popularity  in  his  time;  he  also  wrote  str.- 
quartets,  a  str.-quintet  and  many  fine  men's 
choruses  {Der  Trompeter  [op.  31]  and  Die  drei 
Liebchen  [op:  33]  with  orch.). — Cf.  Edward 
Speyer  [his  son],  W.  Sp.  der  Liederkomponist 
(Munich,  1925). 

Spicker,  Max,  b.  Konigsberg,  Prussia, 
Aug.  16,  1858;  d.  New  York,  Oct.  15,  1912. 
St.  with  L.  Kohler  for  5  years  (pf.);  then, 
1877-9,  at  the  Leipzig  Cons.  Till  1882,  cond. 
in  turn  of  theater-orchestras  at  Heidelberg, 
Cologne,  Ghent,  Aix-la-Chapelle  and  Pots- 
dam (Royal  Th.);  1882-8,  cond.  of  the  'Beet- 
hoven Mannerchor,'  N.  Y.;  1888-95,  Dir.  of 
the  Brooklyn  Cons.;  then  teacher  of  harm, 
and  cpt.  at  the  Natl.  Cons.,  N.  Y.,  and  reader 
for  G.  Schirmer.  For  12  years  choir-dir.  of 
Temple  Emanu-El.  He  ed.  Aus  aller  Herren 
Lander'  (a  coll.  of  folk-songs  arr.  for  men's  ch. ), 
'Anthology  of  Sacred  Songs'  (4  vols.  [S.A. 
T.B.];  arias  from  early  and  modern  oratorios), 
'Operatic  Anthology'  (3  vols.),  'Synagogical 
Services'  (2  vols.;  with  W.  Sparger),  etc. 

Spielter  [spel'],  Hermann,  composer;  b. 
Bremen,  April  26,  1860;  d.  New  York,  Nov. 
10,  ,1925.  From  1881-5  pupil  of  Reinecke 
and  Jadassohn  at  the  Leipzig  Cons.;  won  the 
Mendelssohn  Prize  in  1886.  188579,  Musik- 
dir.  in  Schwelm,  and  1889 — 94  do.  in  Bremer- 
haven;  came  to  N.  Y.  in  1894  as  cond.  of  the 
'Beethoven  Mannerchor';  1897-1911,  prof, 
of  theory  and  comp.  at  the  N.  Y.  Coll.  of 
Music;  from  1915  do.  at  the  Von  Ende  School 
of  Music;  he  won  several  prizes  for  men's 
choruses    (Phila.,     1897;    Baltimore,     1903; 
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Phila.,  1906).     In  1893  he  married  Josephine 
Sonntag,  a  concert-singer  and  teacher. 

Spiering  [spe'-],  Theodore,  violinist;  b. 
St.  Louis,  Sept.  5,  1871;  d.  Munich,  Aug.  11, 
1925.  Until  1886  pupil  of  hisfather;  1886-8, 
of  Schradieck  at  the  Cincinnati  Coll.  of  Music; 
1888-92,  of  Joachim  at  the  Kgl.  Hochschule 
in  Berlin.  From  1892-6,  member  of  the 
Chicago  Symph.  Orch.  (Th.  Thomas);  in  1893 
he  organized  his  own  quartet,  with  which  he 
toured  the  U.  S.  and  Canada  till  1905  (over 
400  concerts),  introducing  many  works  of  the 
modern  French  school;  the  French  Academy 
recognized  his  services  by  making  him  Officer 
in  1905.  From  1898-9,  prof,  in  the  Chicago 
Cons.;  1899-1902,  dir.  of  his  own  vln. -school 
in  Chicago;  1902-5,  prof,  at  the  Chicago  Mus. 
Coll.;  1906-9,  prof,  at  Stern's  Cons,  in  Berlin; 
1909-11,  Concertmaster  of  the  N.  Y.  Philh. 
Soc.  (under  Mahler);  during  Mahler's  illness 
he  concluded  the  season  as  cond.  of  this  orch. 
(Feb.-April,  1911).  1912r4,  cond.  of  the 
'Neue  freie  Volksbiihne'  in  Berlin;  1914-6, 
prof,  at  the  N.  Y.  Coll.  of  Music.  He  toured 
as  soloist  in  Europe  and  America.  In  1925 
he  was  app.  cond.  of  the  Portland  (Oregon) 
Symph.  Orch.,  but  died  before  he  could 
assume  his  duties  there. 

Spies  [spesj,  Hermine,  concert-contralto; 
b.  Lohneberger  Hiitte,  n.  Weilburg,  Feb.  25, 
1857;  d.  Wiesbaden,  Feb.  26,  1893.  Pupil  of 
Sieber  and  Stockhausen;  debut  1882;  excelled 
as  a  Brahms  singer.  Married  Dr.  W.  A.  F. 
Hardmuth  of  Wiesbaden  in  1892.— Cf.  M. 
Spies,  H.  S.  Ein  Gedenkbuch  fiir  ihre  Freunde 
(Stuttgart,  1894;  3d  augm.  ed.,  1904). 

Spilka,  Frantisek,  b.  Stekna,  Nov.  13, 
1887.  Pupil  of  the  Prague  Cons,  and  of  M. 
Battka  in  Berlin.  He  became  cond.  of  the 
'Skroup  Choral  Soc'  and  of  the  Czech  Philh.; 
also  teacher  of  choral  singing,  theory  and 
cond.  at  the  Prague  Cons,  (until  1922),  of 
which  he  was  administrative  dir.  from  1918. 
He  establ.  the  'Teachers'  Choral  Soc'  at 
Prague  in  1908,  with  which  he  gave  concerts 
in  France  and  England.  In  1927  he  was  app. 
cond.  of  the  'Smetana  Men's  Choir'.  Has 
comp.  2  operas,  choral  works,  songs,  a  pf.- 
sonata,  etc. 

Spin'dler,  Fritz,  b.  Wurzbach,  n.  Loben- 
stein,  Nov.  24,  1817;  d.  Lossnitz,  n.  Dresden, 
Dec.  26,  1905.  Pianist,  giving  up  theology 
for  music;  studied  from  1835  with  Fr. 
Schneider  at  Dessau;  settled  in  Dresden,  1841, 
where  he  had  great  success  as  a  teacher.  His 
comps.  include  several  serious  works  on  a 
large  scale,  but  most  of  his  works  (over  400 
op.-numbers)  are  salon-pieces  and  character- 
istic pieces  for  pf.  The  instructive  sona- 
tinas op.  157,  290,  294,  and  _  the  4-hand 
sonatina  op.  136,  should  be  mentioned. 


Spinel'li,  Nicola,  b.  Turin,  July  29,  1865; 
d.  Rome,  Oct.  17,  1909.  St.  at  Naples  Cons., 
especially  under  Serrao.  In  1889  his  1-act 
opera  Labilia  took  2d  prize  in  the  competition 
instituted  by  Sonzogno.  His  next  opera,  the 
3-act  lyric  drama  A  basso  porto,  was  first  prod., 
with  considerable  succ,  in  Cologne  (1894;  in 
Ger.);  then  in  other  German  cities;  first  perf. 
in  Italy  at  Rome,  1895.  His  creative  career 
was  cut  short  by  a  mental  ailment. 

Spit'ta,  Friedrich,  brother  of  Philipp  S. ; 
b.  Wittingen,  Jan.  10,  1852;  d.  Gottingen, 
June  8,  1924.  From  1887-1918  prof,  of 
theology  at  Strasbourg  Univ.  and  from  1919 
at  Gottingen;  from  1896  also  editor  (with  J. 
Smend)  of  'Monatschrift  fur  Gottesdienst 
und  kirchliche  Kunst,'  in  which  (Jan.-Mar., 
1913)  he  publ.  important  facts  concerning 
Benedictus  Ducis.  He  publ.  Liturgische  An- 
dacht  zum  Luther-  Jubildum  (1883);  H.  Schiltz, 
festival  oration  (1886);  Die  Passionen  von  H. 
Schiltz;  Uber  Chorgesang  imevangelischen  Gottes- 
dienste  (1889);  Studien  zu  Luthers  Liedern 
(1907);  Das  deutsche  Kirchenlied  in  seinen 
charakteristischen  Erscheinungen  (vol.  I: 
Mittelalter  und  Reformationszeit,  1912).  H. 
Schiltz  (1925);  also  a  new  ed.  of  Mergner's 
Paul  Gerhardt  Lieder  (1918);  etc. 

Spit'ta,  (Johann  August)  Philipp,  musi- 
cologist; b.  Wechold,  Hanover,  Dec.  27,  1841; 
d.  Berlin,  April  13,  1894.  Student  of  phi- 
lology at  Gottingen;  teacher  at  the  'Ritter- 
und  Domschule,'  Reval,  1864-6;  at  Sonders- 
hausen  Gymnasium  till  1874;  and  one  year 
at  the  Nikolai-Gymnasium,  Leipzig,  where  he 
was  a  co-founder  of  the  'Bach-Verein'  (1874); 
in  1875,  prof,  of  mus.  history  at  Berlin  Univ., 
Life-Secretary  to  the  R.  Acad,  of  Arts,  and 
teacher  at,  and  Vice-Director  of,  the  'Hoch- 
schule fur  Musik.'  Title  of  'Geheimrat'  in 
1891.  As  a  teacher  he  had  extraordinary 
success;  among  his  pupils  were  O.  Fleischer, 
A.  Sandberger,  M.  Friedlaender,  R.  Schwartz, 
M.  Seiffert,  E.  Vogel,  K.  Krebs,  and  J.  Com- 
barieu.  He  was  one  of  the  leading  spirits 
in  organizing  the  publication  of  the  'Dkm. 
deutscher  Tonkunst.' — Writings:  A  com- 
prehensive life  of  /.  S.  Bach  (2  vols.,  1873, 
'80),  carefully  and  learnedly  written,  with 
valuable  discussions  of  principal  works;  also  a 
short  sketch  of  Bach  in  Waldersee's  'Vortrage' 
(1880) ;  a  short  biogr.  of  Schumann  for  Grove's 
Dictionary,  afterwards  published  separately 
in  German  ('Vortrage',  1882);  Handel  und 
Bach,  2  festival  orations  (1885);  Zur  Ausgabe 
der  Kompositionen  Friedrichs  d.  Gr.  (1890); 
2  colls,  of  articles,  Zur  Musik  (1982;  16 
essays),  and  Musikgeschichtliche  Aufsdtze 
(Berlin,  1894);  an  essay,  Die  Passionsmusik 
von  Sebastian  Bach  und  Heinrich  Schiltz 
(1893);  many  papers  in  the  'Allgem.  musi- 
kalische     Zeitung,'     the     'Monatshefte     fur 
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Musikgeschichte,'  and  more  particularly  in 
his  own  periodical,  the  'Vierteljahrsschrift 
fur  Musikwissenschaft'  founded  in  1884  with 
Chrysander  and  G.  Adler. — S.  also  edited  a 
critical  ed.  of  Buxtehude's  organ-works  (2 
volumes,  1875,  '76),  with  valuable  historical 
notes;  the  complete  ed.  of  Schiitz's  works 
(16  vols.);  and  Vol.  I  of  the  'D.d.T.'  (1892; 
contains  Scheidt's  Tabulatura  nova  of  1624). 
He  left  in  MS.  an  almost  completed  Geschichte 
der  romantischen  Oper  in  Deutschland.  S.'s 
correspondence  with  Brahms  was  publ.  by 
the  German  'Brahmsgesellschaft'    (Vol.   15). 

Spivacke,  Harold,  musicologist;  b.  New 
York,  July  18,  1904.  Educ.  at  N.  Y.  Univ. 
(M.A.,  1924)  and  at  the  Univ.  of  Berlin  (Ph. 
D.,  1933);  also  pf. -pupil  of  H.  Levey  in  N.  Y. 
and  E.  d'Albert  in  Berlin.  From  1934-7, 
asst.-chief  of  the  Mus.  Division,  Library  of 
Congress,  of  which  he  has  been  chief  since 
July  1,  1937. 

Spohr,  Ludwig  [Louis],  violinist,  com- 
poser and  conductor;  b.  Brunswick,  April  5, 
1784;  d.  Cassel,  Oct.  22,  1859.  His  father, 
a  physician,  removed  to  Seesen  in  1786;  he 
was  an  amateur  flute-player,  the  mother  a 
singer  and  pianist.  S.  early  sang  duets  with 
his  mother,  and  at  about  5  began  on  the  violin 
with  Rector  Riemenschneider.  He  also  had 
lessons  from  Dufour,  a  French  emigre,  who 
persuaded  his  parents  to  send  him  to  Bruns- 
wick, where  he  was  taught  by  Kunisch,  Har- 
tung,  and  the  leader  of  the  orch.,  Mau- 
court;  he  also  composed  diligently,  and  at 
14  played  a  concerto  of  his  own  before  the 
court.  The  Duke  admitted  him  into  the 
orch.,  and  in  1802  requested  Franz  Eck,  then 
touring  Germany,  to  take  S.  as  a  pupil.  The 
latter  accompanied  Eck  to  St.  Petersburg,  re- 
maining with  him  18  months;  practised  as- 
siduously, and  publ.  a  violin-concerto  (op.  1), 
etc.  In  1803  he  reentered  the  Ducal  orch.; 
in  1804  he  made  his  first  tour  (to  Berlin,  Leip- 
zig, Dresden,  etc.),  and  aroused  genuine  en- 
thusiasm both  as  a  virtuoso  and  composer. 
At  Gotha  he  was  app.  in  1805  to  succeed 
Ernst  as  leader;  here  he  met  and  married 
Dorette  Scheidler,  the  harp-player,  making 
further  tours  with  her  in  1807  and  1809.  In 
the  latter  year  he  cond.  the  music  festival  at 
Frankenhausen.  After  brilliantly  successful 
concerts  at  Vienna  in  1812,  he  became  leader 
at  the  Theater  an  der  Wien.  Resigning  in 
1815,  he  cond.  a  second  festival  at  Franken- 
hausen; made  a  grand  tour  in  Italy  (playinga 
concertante  of  his  own  with  Paganini  at 
Rome),  then  in  Holland,  and  in  1817  became 
opera-cond.  at  Frankfort.  This  position  he 
gave  up  in  1819;  in  1820  he  visited  England 
with  his  wife,  played  in  several  Philharm. 
Concerts,  and  brought  out  two  symphonies, 
conducting  the  Philharm.  Orch.  with  a  baton 


— an  entirely  novel  method  in  England. 
Concerts  given  at  Paris,  on  the  home-journey, 
found  less  appreciative  audiences.  S.  then 
settled  in  Dresden;  but  in  1821  he  was  offered 
a  life-appointment  as  court  conductor  at 
Cassel,  and  entered  upon  the  duties  of  the  posi- 
tion on  Jan.  1,  1822.  Here  he  won  lasting  re- 
nown as  a  conductor,  and  reached  his  zenith 
as  a  composer  in  the  opera  Jessonda  (1823), 
the  oratorio  Die  letzten  Dinge  (1826),  and  his 
grand  symphony,  Die  Weihe  der  Tone  (1832). 
Though  his  powers  were  on  the  wane,  it  was 
chiefly  for  political  reasons  (S.  was  a  staunch 
radical)  that  he  was  retired  in  1857  on  a  pen- 
sion considerably  less  than  had  been  expressly 
agreed  upon.  In  the  following  year  he  broke 
his  left  arm  by  falling,  and  thenceforward 
could  play  no  more  in  public — Though  S.  was 
a  composer  of  romantic  temperament,  he 
failed  to  appreciate  Weber  and  Beethoven; 
but  he  did  recognize  Wagner's  dramatic 
genius,  brought  out  Der  fliegende  Hollander 
[1843]  and  Tannhduser  [1853]  despite  strenu- 
ous opposition  by  the  court,  and  tried  hard 
to  produce  Lohengrin.  As  a  virtuoso  he  was 
distinctly  one  of  the  greatest,  more  especially 
in  the  cantabile.  His  success  as  a  teacher  was 
conspicuous;  St.  Lubin,  Ferd.  David,  Haupt- 
mann,  Kompel,  Bott,  B6hm,  H.  Blagrove, 
K.  L.  Bargheer  and  Adolph  Bargheer  (his  last 
pupil)  were  trained  by  him.  He  was  also  one 
of  the  best  conductors  in  Germany,  and  often 
officiated  at  the  great  Musical  Festivals  (at 
Diisseldorf,  1826;  Nordhausen,  1829;  Nor- 
wich, 1839;  Bonn,  1845;  etc.).  His  publ. 
compositions  number  154.  He  wrote  11 
operas,  of  which  Zemire  und  Azore  (Frank- 
fort, 1819)  for  a  time  rivalled  the  popularity 
of  Jessonda;  also  4  oratorios;  church-music; 
part-songs  and  many  songs;  9  symphonies; 
8  overtures;  15  vln. -concertos;  a  quartet- 
concerto  for  2  vlns.,  via.  and  vcl.  with  orch.; 
other  works  for  vln.  and  orch.;  a  quantity  of 
chamber-music  and  an  important  vln.- 
method  in  3  parts  (1831). 

Bibliography:  Selbstbiographie  (2  vols.; 
Cassel,  1860-1;  incomplete,  only  as  far  as 
1838;  Engl,  transl.,  1865);  W.  Neumann, 
L.  S.  Eine  Biographie  (Cassel,  1854);  A. 
Malibran,  L.  S.  Sein  Leben  und  Wirken 
(Frankfort,  I860);  H.  M.  Schletterer,  L.  S. 
(Leipzig,  1881;  in  Waldersee's  'Vortrage'); 
L.  Nohl,  S.  (Leipzig,  1882);  C.  Robert,  5. 
(Berlin,  1883);  La  Mara,  Aus  S.s  Leben,  in 
Klassisches  und  Romantisches  aus  der  Ton- 
welt  (Leipzig,  1892);  R.  Wassermann,  L. 
S.  als  Opernkomponist  (Rostock,  1910);  E. 
Istel,  Fiinf  Brief e  S.s  an  Marschner,  in  'Lilien- 
cron-Festschrift'  (Leipzig,  1910);  F.  Goethel, 
Das  Violins piel L.  S.s  (Dissert.,  Berlin,  1935); 
Edith  Salburg,  L.  S.  (Leipzig,  1936).  See 
also  F.  Hiller,  M.  Hauptmanns  Briefe  an  L. 
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S.  und  andere  (Leipzig,  1876),  and  S.  number 
of  the  'Ztschr.  f.  M.'  (Jahrg.  101). 

Sponti'ni,    Gasparo     (Luigi    Pacifico), 

Italian  dramatic  composer;  b.  Majolati,  An- 
cona,  Nov.  14,  1774;  d.  there,  Jan.  24,  1851. 
His  father,  a  modest  farmer,  intended  him  for 
the  church,  and  gave  him  in  charge  of  an 
uncle,  a  priest  at  Jesi,  who  attempted  to  stifle 
his  musical  aspirations.  The  result  was  that 
the  boy  ran  away  to  another  uncle,  at  Monte 
San  Vito,  who  not  only  procured  him  suitable 
instruction,  but  effected  a  reconciliation,  so 
that  in  a  year  he  returned  to  Jesi,  was  taught 
by  'good  masters,  and  in  1793  entered  the 
Cons,  della  Pieta  de'  Turchini  at  Naples, 
studying  under  Sala  and  Tritto.  In  1796, 
having  left  the  Cons.,  he  was  invited  to  write 
an  opera  for  the  T.  Argentina  at  Rome,  its 
dir.  having  been  pleased  by  some  of  S.'s 
music  heard  in  Naples;  the  opera,  i"  puntigli 
delle  donne,  was  a  notable  success.  Piccinni 
then  gave  him  valuable  advice  concerning  the 
composition  of  other  operas  written  for 
Rome,  Florence,  and  Naples.  As  cond.  to 
the  Neapolitan  court,  which  had  fled  to 
Palermo  before  the  French  invasion,  S. 
brought  out  3  operas  there  in  1800;  wrote 
others  for  Rome  (1801)  and  Venice  (1802), 
and  then  proceeded  via  Marseilles  to  Paris 
(1803).  Up  to  this  time  he  had  prod.  16 
operas  in  the'  prevalent  light  Italian  style; 
while  supporting  himself  in  Paris  by  lesson- 
giving,  the  ill-success  attending  the  produc- 
tion in  1804  of  two  imitations  of  French  opera 
comique,  Julie  and  La  petite  maison,  and  his 
fortunate  acquaintance  with  the  poet  Etienne 
Jouy,  influenced  him  to  change  his  style  com- 
pletely. The  1-act  opera  Milton  (Th.  Fey- 
deau,  Nov.  27,  1804)  differed  markedly,  in 
warmth  and  depth  of  sentiment  and  lofti- 
ness of  expression,  from  its  immediate  pre- 
decessors; La  Vestale,  on  which  S.  labored  for 
more  than  three  years,  retouching  and  re- 
writing passage  after  passage,  page  after  page, 
shows  the  new  Spontini  at  his  best.  Mean- 
time the  Empress  Josephine,  to  whom  he  had 
dedicated  the  score  of  Milton,  had  appointed 
him  her  'chamber-composer,'  and  her  favor 
increased  after  the  production  of  S.'s  cantata, 
Ueccelsa  gara,  celebrating  the  victory  of 
Austerlitz.  Her  powerful  patronage  secured 
a  hearing  for  La  Vestale,  which  was  brought 
out  at  the  Academie  Imperiale  (Grand  Opera), 
despite  virulent  open  and  secret  opposition  on 
the  part  of  influential  musicians,  on  Dec.  15, 
1807,  and  with  triumphant  success.  Not  only 
did  the  public  receive  it  with  acclamation;  by 
a  unanimous  verdict  of  the  judges,  Mehul, 
Gossec  and  Gretry,  the  prize  offered  by  Na- 
poleon for  the  best  dramatic  work  was 
awarded  to  Spontini.  Shortly  after  the  equal 
success  of  his  grand  opera  Fernand  Cortez,  in 
1809  (revised  1817),  S.  married  the  daughter 


of  Jean-Baptiste  Erard,  and  in  1810  became 
director  of  the  Italian  Opera,  in  which  ca- 
pacity he  staged  Mozart's  Don  Giovanni  in 
its  original  form  for  the  first  time  in  Paris.  He 
was  dismissed  in  1812,  on  charges  of  financial 
irregularity;  but  in  1814  Louis  XVIII  ap- 
pointed him  court  composer,  S.  having  re- 
fused reinstatement  as  opera-director  in  favor 
of  Catalani.  He  now  wrote  stage-pieces  in 
glorification  of  the  Restoration  (Pelage,  ou  le 
roi  et  la  paix,  1814;  Les  Dieux  rivaux,  1816), 
followed  in  1819  by  the  opera  Olympie,  which 
had  only  a  succes  d'estime.  He  had  already 
accepted  the  appointment,  by  King  Fried- 
rich  Wilhelm  III.,  of  court  composer  and 
general  musical  director  at  Berlin;  he  made 
his  debut  there,  in  the  Spring  of  1820,  with  his 
opera  Fernand  Cortez,  fairly  electrifying  his 
audiences,  although,  like  Julie,  Milton  and 
La  Vestale,  it  had  been  hear,d  before  in  Berlin. 
Here  S.'s  remarkable  ability  as  a  conductor 
had  freest  scope;  besides  repeating  his  earlier 
works,  he  wrote  for  Berlin  the  festival  play 
Lalla  Rookh  (1821),  remodeled  as  the  opera 
Nurmahal,  oder  das  Rosenfest  von  Kaschmir 
(1822);  Alcidor  (1825);  and  Agnes  von  Hohen- 
stauffen  (1829;  rewritten  1837) ;  none  of  these, 
however,  found  favor  in  other  German  cities. 
In  spite  of  his  successes,  and  the  King's 
continued  favor,  S.'s  position  in  Berlin  gradu- 
ally grew  untenable;  he  had  been  placed  on 
an  equality  with  the  Intendant  of  the  Royal 
Theater,  and  there  were  frequent  misunder- 
standings and  sharp  clashes  of  authority,  not 
mitigated  by  S.'s  jealousies  and  dislikes,  his 
overweening  self-conceit  and  despotic  temper. 
Partly  through  intrigue,  partly  by  reason 
of  his  own  lack  of  self-control,  he  narrowly 
escaped  imprisonment  for  lese-majeste;  and 
was  finally  fairly  driven  out  of  the  theater 
bythe  hostile  demonstrations  of  the  audience. 
He  retired  in  1841,  retaining  his  titles  and  full 
pay,  but  with  his  prestige  and  popularity 
greatly  impaired.  Thereafter  he  was  in- 
active as  a  composer.  He  returned  to  Paris, 
but  met  with  hostility  from  the  dir.  of  the 
Opera  there.  In  1844  he  cond.  a  perf.  (pre- 
pared by  Wagner)  of  La  Vestale  at  Dresden. 
Finally,  shattered  in  health,  he  retired  to  his 
native  place  and  devoted  his  time  to  public 
charities.  In  1844  the  Pope  had  given  him 
the  rank  and  title  of  'Conte  de  Sant'  Andrea' ; 
he  was  a  knight  of  the  Prussian  'Ordre  pour 
le  merite.'  member  of  the  Berlin  Akademie 
(1833),  and  the  French  Institute  (1839),  and 
had  received  from  the  Halle  Univ.  the  degree 
of  Dr.  ph.il. — Bibliography:  L.  de  Lomenie, 
M.  Spontini,  par  un  homme  de  rien  (Paris, 
1841);  E.  M.  Oettinger,  Spontini  (Leipzig, 
1843);  I.  Montanari,  Elogio  .  .  .  (Ancona, 
1851);  Raoul-Rochette,  Notice  historique  sur 
la  vie  et  les  ouvrages  de  M.  S.  .  .  .  (Paris,  1852) ; 
C.  Robert,  G.L.P.S.   (1883);  Ph.  Spitta,  5. 
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in  Berlin,  in  Zur  Musik  (1892);  W.  Altmann, 
S.  an  der  Berliner  Oper,  in  'Sbd.  Int.  M.G.' 
(1903);  A.  Pougin,  Les  dernieres  annees  de  S., 
in  'Riv.  M.  I.'  XXIX  (1922);  C.  Radi- 
ciotti,  5.  a  Berlino  (Ancona,  1925) ;  C.  Bouvet, 
S.  (Paris,  1930);  K.  Schubert,  S.s  italienische 
Schule  (Strasbourg,  1932);  E.  Prout,  S.'s  La 
Vestale,  in  'Monthly  Mus.  Record',  vol.  35, 
nos.  414-16  (1905);  R.  Wagner,  Erinnerungen 
an  S.  (in  his  'Gesammelte  Schriften',  vol.  V); 
also  letters  of  S.  publ.  by  Radiciotti  and 
Pfeiffer  in  'Note  d'archivio'  (1932). 

Sporck,  Georges,  b.  Paris,  April  9,  1870. 
Pupil  at  the  Cons.  (1877-95)  of  B.  Colomer 
and  G.  Mathias  (pf.),  E.  Pessard  (harm.),  E. 
Guiraud  (cpt.,  fugue,  comp.),  Th.  Dubois 
(comp.);  also  st.  further  with  V.  d'Indy 
(comp.)  from  1901-4;  lived  in  Paris  as  teacher 
and  comp.;  later  in  Andelys  (Eure).  Officer 
of  Public  Instruction  and  member  of  the  Cons, 
jury.  Has  comp.  symph.  poems  and  other 
orchl.  works;  chamber-music;  5  pf.-sonatas 
on  French  folk-themes;  songs;  etc. 

Springer,  Hermann,  musicologist;  b. 
Dobeln,  Saxony,  May  9,  1872.  St.  Romanic 
philology  and  mus.  hist,  in  Leipzig,  Berlin 
and  Paris;  Dr.  phil.,  1894,  with  the  dissert. 
Das  altprovenzalische  Klagelied  (1895).  He 
ent.  the  Prussian  Library  service  in  1899,  and 
until  1927  was  asst.  dir.  of  the  mus.  division  of 
the  Prussian  State  Library.  Received  the  title 
of  Kgl.  Professor  in  1914.  From  1895  he 
was  critic  for  the  'Deutsche  Tageszeitung'. 
He  was  the  head  of  the  Bibliographical  Com- 
mission of  the  'Int.  M.-G.'  and  from  1912  ed. 
(with  M.  Schneider  and  W.  Wolffheim)  of  the 
'Miscellanea  musicae  bio-bibliographica'. — 
Writings:  Zur  Musiktypographie  in  der  In- 
cunabelzeit  (in  Beitrage  zur  Biicherkunde, 
1901);  Das  Partitur  auto  graph  von  G.  Scar- 
lattis  verschollener  Clemenza  di  Tito  (1913); 
Atte  italienische  Canzonelten  (1913);  Nor- 
men  und  Fehlerquellen  der  Musikkritik  (1924); 
Beethoven  und  die  Musikkritik  (Vienna,  1927). 

Springer,  Max,  b.  Schwendi,  Wurttem- 
berg,  Dec.  19,  1877.  While  attending  the 
Univ.  in  Prague  he  st.  music  with  A.  Schach- 
leitner  and  J.  Klicka ;  was  organist  and  choirm. 
at  the  monastery  of  St.  Emaus  in  Prague; 
from  1910  prof,  of  Gregorian  choral-singing, 
comp.  and  org.  in  the  section  for  church-music 
of  the  State  Academy,  at  Klosterneuburg  near 
Vienna.  Author  of  Die  Kunst  der  Choral- 
begleitung  (1907;  Engl,  tr.,  1908);  Der  litur- 
gische  Choralgesang  in  Hochamt  und  Vesper 
(1907);  Choral  sol feggien  and  Kyriale  Roman- 
um  in  modern  notation;  Graduate  Romanum, 
do.  (1930);  Kontrapunkt  (Vienna,  1936).  He 
has  comp.  organ-works;  the  mass  Lauda 
Sion  and  other  church-music;  orchl.  works; 
chamber-music;  choruses  and  songs. 

Spross,  Charles  Gilbert,  b.  Poughkeepsie, 


N.  Y.,  Jan.  6,  1874.  St.  there  with  Adolf 
Kuehn  and  Helen  Andrus;  later  in  New  York 
with  X.  Scharwenka  (pf.)  and  C.  Lachmund 
(theory).  For  7  years  org.  at  St.  Paul's, 
Poughkeepsie;  4  years  at  Rutgers  Presb.  Ch., 
N.  Y. ;  8  years  at  2nd  Presb.  Ch.,  Paterson,  N. 
J.;  from  1912-29  at  the  Presb.  Ch.  in  Pough- 
keepsie, then  at  the  First  Congregational  Ch. 
there.  He  was  accompanist  for  Fremstad, 
Schumann-Heink,  Nordica,  Destinn,  Gadski, 
Eames,  etc.;  soloist  with  the  N.  Y.  Philh. 
Orch.  He  has  publ.  about  250  songs;  5  sacred 
cantatas;  and  a  vln. -sonata.  Mus.  Doc.  (hon. 
a),  Capital  Univ.  (Columbus,  O.),  1936. 

Spry,  Walter,  b.  Chicago,  Feb.  27,  1868. 
Pupil  of  Leschetizky  in  Vienna  (1889-90) 
and  of  the  Kgl.  Hochschule  in  Berlin  (1890-3). 
From  1897-1900  dir.  of  the  Quincy  Cons., 
Quincy,  111.;  from  1905  dir.  of  his  own  music- 
school  in  Chicago;  from  1917-33  teaching  at 
the  Columbia  School  of  Music,  Chicago,  and 
since  1933  at  the  Converse  Coll.  School  of 
Music  (Spartanburg,  S.  G).  Has  comp.  an 
overture  for  orch.;  pf.-works;  a  str.-quartet; 
choruses  and  songs. 

Squarcialupi,  Antonio  (called  Antonio 
degli  Organi),  renowned  organist;  d.  Flor- 
ence, 1475,  where  he  was  organist  at  S.  Maria 
del  Fiore  and  enjoyed  the  protection  of  Lo- 
renzo the  Magnificent.  He  was  highly 
esteemed  by  his  contemporary  Dufay  (cf. 
Haberl,  Dufay,  in  'Vtschr.  f.  M.-W.'  I,  436). 
He  owned  an  important  coll.  of  Florentine 
polyphony  of  the  14th  century  (still  extant; 
Bibl.  Medicea-Laurenziana,  Florence,  Cod. 
Pal.  87). 

Squire,  William  Barclay,  musicologist;  b. 
London,  Oct.  16,  1855;  d.  there,  Jan.  13,  1927. 
Educ.  at  Frankfort-on-Main  and  at  Pembroke 
Coll.,  Cambridge  (B.A.,  1879;  M.A.,  1902). 
He  st.  law,  was  admitted  to  the  bar,  and 
practised  for  2  years  until  his  app.  as  Keeper 
of  the  Printed  Music  in  the  British  Museum 
(1885).  He  held  this  post  with  distinction 
until  1917,  when  he  became  custodian  of  the 
King's  Music  Library,  which  was  housed  in 
the  British  Museum,  and  for  which  he  wrote 
the  Catalogue  (Part  I,  The  Handel  MSS. 
1927)  [Parts  II  and  III  were  publ.  in  1929]. 
He  was  music  critic  for  'The  Saturday  Re- 
view' (1890-4),  'Westminster  Gazette'  (1893), 
'Globe'  (1894-1901),  'Pilot'  (1900-4);  Fellow 
of  the  Soc.  of  Antiquaries  and  hon.  sec.  of  the 
Purcell  Soc. — Works:  Catalogue  of  Accessions 
to  the  Old  Printed  Music  in  the  British  Museum 
since  1886  (1899);  Catalogue  of  Music  in  the 
Chapter  Library,  Westminster  (1903);  Cata- 
logue of  Old  Printed  Music  in  the  British 
Museum  [1487-1800]  (2  vols.,  1912;  very 
valuable) ;  numerous  articles  for  Grove's 
'Dictionary,'  'Diet,  of  Natl.  Biogr.,'  'En- 
cyclopaedia  Britannica,'   'Archaeologia,'   'The 
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Musical  Antiquary,'  'Sbd.  Int.  M.-G.,'  etc. 
Edited  Purcell's  music  for  harpsichord, 
Byrd's  masses,  Palestrina's  Stabat  Mater, 
a  coll.  of  madrigals  of  the  16th  and  17th  cen- 
turies (3  vols.;  Leipzig,  1903-13),  and  (with 
J.  A.  Fuller-Maitland)  The  Fitzwilliam  Virgi- 
nal Book  [297  comps.]  (2  vols.,  London,  1899); 
publ.  a  reprint  of  Robert  Jones'  Muse's  Gardin 
for  Delights  (1901);  etc.  He  wrote  the  li- 
bretti to  Stanford's  opera  The  Veiled,  Prophet 
of  Khorassan  (1881)  and  Bridge's  cantata 
Calirrhoe.  Together  with  Helen,  Countess  of 
Radnor,  he  prepared  the  sumptuous  Catalogue 
of  the  Pictures  in  the  Collection  of  the  Earl  of 
Radnor  (2  vols.,  1909). 

Squire,  William  Henry,  English  'cellist 
and  composer;  b.  Ross,  Herefordshire,  Aug.  8, 
1871.  Pupil  of  his  father,  an  amateur  vio- 
linist ;  debut  at  7 ;  won  scholarship  at  the  R.  C. 
M.,  studied  under  Edward  Powell  and  Hubert 
Parry  (1883-9),  and  came  out  at  the  Albeniz 
Concerts,  St.  James's^  Hall,  Feb.  12,  1891. 
Favorite  concert-'cellist  in  London;  solo 
'cellist  at  Cov.  Garden  (1895-6),  Leeds,  Nor- 
wich, Hereford,  Gloucester  and  Worcester 
festivals;  he  made  frequent  tours  of  the  pro- 
vinces with  Clara  Butt;  prof,  at  the  R.  C.  M. 
and  G.  S.  M.;  also  examiner  at  the  R.  A.  M.; 
Associate  of  R.  C.  M.,  1889.  In  1938  he  was 
living  in  London  as  a  private  teacher. 

Sta'de  [stah'de],  Friedrich  Wilhelm,  b. 

Halle,  Aug.  25,  1817;  d.  Altenburg,  Mar.  24, 
1902.  Organist  and  composer;  pupil  of  Fr. 
Schneider  at  Dessau;  mus.  dir.  and  Dr.  phil. 
(hon.  c.)  of  Jena  Univ.;  from  1860,  court  or- 
ganist and  Kapellm.  at  Altenburg,  retiring  in 
1891.  He  cond.  the  first  performances  in 
Germany  of  Berlioz's  Requiem,  Symphonie 
fantastique  and  Romeo  et  Juliette.  With 
Liliencron  he  ed.  'Die  Lieder  und  Spriiche  aus 
der  letzten  Zeit  des  Minnesangs'  (1854). 
He  comp.  the  celebrated  Vor  Jena,  which 
became  a  favorite  student-song. 

Sta'den,  Johann,  b.  Nuremberg,  1581;  d. 
there  of  the  plague,  Nov.  (buried  15th),  1634. 
From  1604-16  court  organist  to  the  Margrave 
of  Brandenburg  at  Kulmbach  and  Bayreuth ; 
then  returned  to  his  native  city,  becoming 
org.  at  the  St.  Lorenzkirche  and  from  1618 
at  the  St.  Sebalduskirche.  He  publ.  4  vols,  of 
Harmoniae  sacrae  (1616,  '21,  '28,  '32);  2  vols, 
of  church-music  (1625-6;  2d  vol.  contains  a 
brief  treatise  on  thorough-bass);  4  vols,  of 
Hduss-Musik  (1623-8;  coll.  ed.  1648)  [sacred 
songs  with  instrl.  accomp.];  Musicalischer 
Freuden-und  Andachtswecker  (1630);  Hertzen- 
trost-Musica  (1630) ;  Geistlicher  Musik-Klang 
(1633);  Davids  Harpfe  (1643);  Neue  deutsche 
Lieder  nach  Art  der  Villanellen  (1606,  '09; 
includes  some  dances) ;  3  books  of  dance- 
pieces  (1618,  '25,  '43  [posth.]);  etc.  Selected 
works  were  ed.  by  E.  Schmitz  for  the  'D.T.B.' 


(VII,  1;  VIII,  1).— Cf.  'Monatsheftef.  Musik- 
gesch.'  XV,  104  ff. 

Sta'den,   Sigmund  Theophilus,  son  of 

preceding;  b.  1607;  d.  Nuremberg,  July  30, 
1655;  1635-55,  org.  at  St.  Lorenzo's.  He 
wrote  the  earliest  extant  German  opera, 
Seelewig  (publ.  in  Harsdorffer's  'Frauenzim- 
mergesprachspiele,'  1644;  new  score  ed.  in 
'Monatsh.  f.  Musikgesch.,'  vol.  XIII;  also 
revised  by  R.  Schulz-Dornburg);  publ.  sacred 
songs;  edited  H.  L.  Hassler's  Kirchengesdnge 
(1637;  with  18  additional  songs  by  the  two 
Stadens  and  2  other  comps. ). — Cf .  E.  Schmitz, 
Zur  Bedeutung  der  Harsdorfferschen  'Frauen- 
zimmer-Gesprdchspiele,'  in  'Liliencron-Fest- 
schrift'  (Leipzig,  1910). — See  also  Q.-Lex. 

Sta'dler,  Maximilian,  b.  Melk,  Lower 
Austria,  Aug.  7,  1748;  d.  Vienna,  Nov.  8, 
1833.  Priest,  from  1786-9  abbot  at  Lilien- 
feld;  held  other  church-positions,  and  settled 
in  Vienna  1815.  Publ.  an  oratorio,  Die  Be- 
freiung  Jerusalems  (perf.  Vienna,  1811),  many 
masses,  Requiems,  psalms,  etc.;  also  organ- 
fugues,  pf. -sonatas,  songs  with  pf.,  etc.  Noted 
for  his  defense  of  the  genuineness  of  Mozart's 
Requiem  against  Gottfried  Weber  and  others: 
Verteidigung  der  Echtheit  des  Mozart'  schen 
Requiems  (1826;supplem.  1827). — See  Q.-Lex. 

Stagno  [stah'hohl,  Roberto,  dramatic 
tenor;  b.  Palermo,  1836;  d.  Genoa,  April  26, 
1897.  Pupil  of  Mariot  and  Gius.  Lamperti. 
Sang  with  great  applause  in  Italy,  Prague 
(1872),  London  (1876),  Russia,  Spain,  and 
in  the  first  season  of  the  M.  O.  H.  (4883-4). 
Married  his  pupil,  Gemma  Bellincioni,  in  1881. 

Stahl'berg,  Fritz,  violinist  and  composer; 
b.  Ketzin,  Brandenburg,  June  7,  1877;  d.  Los 
Angeles,  Calif.,  July  23,  1937.  Pupil  in  Stutt- 
gart of  his  uncle,  Adolf  Garn  (pf.),  O.  Schapitz 
(vln.)  and  J.  A.  Mayer  (theory);  self-taught 
in  comp.  Came  to  America  in  Oct.,  1899, 
joining  the  Pittsburgh  Symph.  Orch.  (V.  Her- 
bert) as  1st  violin;  from  1908  member  of  the 
N.  Y.  Philh.  Soc,  and  from  1912  also  asst.- 
cond.;  later  at  the  Rivoli  Theater,  N.  Y.; 
went  to  Hollywood  in  1929  and  became  mus. 
dir.  for  Metro-Goldwyn-Mayer  Pictures. 

Stainer  (or  Steiner)  [sti'ner],  Jakob,  b. 
Absam,  Tyrol,  July  14,  1621;  d.  there,  1683. 
The  son  of  poor  peasants,  as  a  shepherd-boy 
he  had  already  attracted  attention  by  his  skil- 
fully made  'Schwegelpfeifen'  and  other  wood- 
wind instrs.;  as  a  youth  he  began  making 
violins,  and  became  so  famous  in  1658  that 
Archduke  Ferdinand  Karl  made  him  'erzfurst- 
licher  Diener,'  with  the  title  'ehrsamer  und 
fiirnehmer  Herr.'  Though  his  violins  found 
ready  sale  at  fair  prices  (for  those  times),  his 
income  did  not  keep  pace  with  his  expendi- 
tures, and  he  fell  into  the  hands  of  usurers. 
His  patron's  death  left  him  without  resources; 
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his  mind  gave  way,  and  he  died  in  an  insane 
asylum. — Genuine  Stainer  violins  are  highly 
prized  and  command  good  prices;  it  is  sup- 
posed that  S.  served  an  apprenticeship  at 
Cremona. — His  brother  Markus  made  ex- 
cellent violas. — Cf.  S.  Ruf,  Der  Geigenmacher 
J.  S.  von  Absam  in  Tirol  (Innsbruck,  1872; 
2nd  ed.  1892);  F.  Leutner,  J.  S.s  Lebenslauf 
im  Lichte  archivarischer  Forschung  (Leipzig, 
1893);  Liitgendorff,  Die  Ceigen-und  Lauten- 
macher,  vol.  II.  See  also  Heron-Allen,  A 
Pilgrimage  to  the  House  of  J.  S.,  in  'M.  T.' 
(Aug.,  1900). 

Stainer,  Sir  John,  composer  and  organist; 
b.  London,  June  6,  1840;  d.  Verona,  Mar.  31, 
1901.  Chorister  at  St.  Paul's  1847-56,  study- 
ing under  Bayley  (harm.)  and  Steggall  (cpt.), 
and  later  under  Cooper  (org.).  From  1854-9 
he  held  3  positions  as  organist,  being  then 
app.  University  organist  at  Oxford,  graduat- 
ing there  Mus.  Bac.  (1859)  and  Mus.  Doc. 
(1865).  App.  Examiner  for  mus.  degrees  in 
1866.  From  1872-88,  successor  to  Sir  John 
Goss  as  organist  of  St.  Paul's,  resigning  on 
account  of  failing  eyesight;  he  was  knighted 
in  1888,  and  in  1889  became  prof,  of  music 
at  Oxford  Univ.  In  1876,  prof,  of  organ  and 
harmony  at  the  Natl.  Training  School  for 
Music,  succeeding  Sullivan  as  Principal  in 
1881,  and  after  its  reconstruction  as  the  R.  C. 
M.  in  1883,  again  prof.  Also  succ.  Hullah, 
in  1882,  as  Govt.  Inspector  of  Music  in  the 
Training-Schools. — Works:  Oratorio  Gideon; 
the  cantatas  The  Daughter  of  Jairus  (Wore. 
Fest.,  1878);  St.  Mary  Magdalene  (Gloucester, 
1883);  and  The  Crucifixion  (London,  1887); 
4  church-services;  canticles,  anthems,  songs; 
— Primers  on  the  Organ,  Harmony,  Composi- 
tion, Choral  Society  Vocalisation;  a  Treatise 
on  Harmony  (often  republ.);  Dictionary  of 
Mus.  Terms  with  W.  A.  Barrett  (1876;  4th  ed. 
1898);  Dufay  and  His  Contemporaries  (1898; 
50  select  comps.  with  introd.  by  Nicholson); 
Early  Bodleian  Music  .  .  .  from  about  A.  D. 
1185-1505  (2  vols.;  1902  [ed.  by  his  daughter 
Cede]).— Cf.  'M.  T.'  (May,  1901). 

Stamaty  [stah-mah-te'],  Camille-Marie, 

b.  Rome,  Mar.  23,  1811;  d.  Paris,  April  19, 
1870.  Pianist,  pupil  of  Kalkbrenner;  his  first 
concert,  in  1835,  was  very  successful.  He 
was  one  of  the  foremost  teachers  in  Paris; 
among  his  pupils  were  Saint-Saens  and  Gott- 
schalk. — Publ.  educational  pieces  and  other 
works  for  piano. 

Sta'mitz,  Johann  Anton,  son  of  Joh. 
Wenzel  Anton  S.;  b.  Mannheim  (bapt.  Nov. 
25),  1754;  d.  Paris,  before  June,  1809.  Vio- 
linist and  composer;  pupil  of  his  father.  In 
1770  he  went  to  Strasbourg,  and  then  to 
Paris,  with  his  brother  Karl,  making  his  debut 
with  the  latter  at  the  Concerts  Spirituels  on 
Mar.  25',  1772;  from  1782  he  was  a  member 


of  the  royal  orch.  R.  Kreutzer  was  his  pupil. 
Wrote  13  symphonies;  54  str. -quartets,  trios, 
and  duets  for  strings;  a  vln. -concerto;  6 
sonatas  for  vln.,  flute,  and  bass;  concertos 
for  pf.,  for  vcl.,  for  bassoon,  etc. — Cf.  M. 
Pincherle,  Feuillets  d'histoire  du  violon  (Paris, 
1927),  pp.  110-17. 

Sta'mitz,  Johann  Wenzel  Anton,  vio- 
linist and  creator  of  the  modern  style  of 
instrl.  music;  b.  Deutsch-Brod,  Bohemia, 
June  19,  1717;  d.  Mannheim  (buried  Mar.  30), 
1757.  He  probably  received  his  entire  mu- 
sical education  from  his  father,  a  cantor.  His 
playing  at  the  coronation  of  Emperor  Charles 
VII  at  Frankfort  (1742)  created  a  sensation, 
and  Prince  Karl  Theodor,  who  in  1 743  became 
Elector  Palatine,  eng.  S.  as  his  chamber- 
musician,  making  him  Konzertmeister  (in 
1745)  of  the  electoral  orch.  in  Mannheim  and 
'Kammermusikdirector.'  In  the  winter  of 
1754-5  he  was  in  Paris,  where,  at  the  Concerts 
Spirituels,  he  prod,  a  symphony  in  which  he 
used  horns  and  oboes,  and  another  employing 
clarinets.  As  a  virtuoso  and  teacher  he  was 
one  of  the  most  famous  of  his  time,  among  his 
distinguished  pupils  being  his  own  sons  Karl 
and  Anton,  C.  Cannabich,  W.  Cramer,  I. 
Franzl,  etc.;  as  a  conductor  he  made  the 
Mannheim  orch.  the  finest  in  Europe,  un- 
rivalled for  its  perfection  of  dynamic  shading. 
But  these  achievements  are  overshadowed  by 
the  importance  of  his  innovations  as  a  com- 
poser; he  practically  established  the  classical 
sonata-form  through  introducing  the  element 
of  contrast  into  a  single  movement  (primary 
and  secondary  subject),  replacing  the  stereo- 
typed basso  continuo  by  skilful  and  effective 
leading  of  the  basses,  and  making  variety  and 
ingenuity  leading  factors  in  the  thematic 
development.  Among  the  composers  that 
adopted  S.'s  new  style  are  his  own  pupils,  C. 
Cannabich,  C.  Toeschi,  F.  Beck,  A.  Filtz,  as 
well  as  F.  X.  Richter,  F.  Schobert,  Joh.  Chr. 
Bach,  Boccherini,  Dittersdorf,  Eichner, 
Gossec,  etc.  During  his  lifetime  S.'s  works 
were  printed  in  Paris,  London  and  Amster- 
dam.— His  comps.  include  50  symphonies;  10 
trios  for  orch.;  about  12  vln. -concertos;  sona- 
tas for  vln.  solo,  and  others  for  vln.  with  basso 
cont.;  a  Mass  in  D  (in  the  Kgl.  Hausbiblio- 
thek,  Berlin) ;  etc.  A  selection  from  his  sym- 
phonies was  publ.  by  Riemann  in  'D.T.B.' 
(III,  1;  VII,  2;  with  important  introd.),  cham- 
ber-music in  the  same  (XV  and  XVI),  and  9 
orchl.  trios  in  'Collegium  Musicum'.  2  sym- 
phonies (in  A  and  D)  were  ed.  by  R.  Sond- 
heimer  (Berlin,  1933);  a  symph.  for  2  oboes, 
2  horns,  2  tpts.,  timpani  and  strs.,  rev.  by  H. 
T.  David,  was  publ.  by  the  N.  Y.  Public  Libr. 
(1937);  chamber-music  ed.  by  W.  Altmann 
(6  duos  for  vln.  and  vcl.),  Moffat,  Sondheimer, 
etc. — Cf.  P.  Gradenwitz,  /.  S.  (Vienna,  1936). 
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Sta'mitz,  Karl,  son  and  pupil  of  preceding; 
b.  Mannheim,  May  7,  1746;  d.  Jena  (buried 
Nov.  11),  1801.  Violinist  and  composer;  also 
noted  as  a  virtuoso  on  the  viola  and  viola 
d'amore.  From  1762  in  the  Electoral  orch. 
at  Mannheim;  in  1770  he  was  at  Strasbourg, 
and  then  toured  widely  as  virtuoso,  visiting 
Paris,  London  and  St.  Petersburg;  in  1785, 
concertmaster  to  the  Due  de  Noailles  at  Paris, 
then  concertized  in  Germany  and  Austria. 
Lived  in  Nuremberg  and  Cassel,  toured  Rus- 
sia again  in  1790,  and  from  1794  was  cond. 
of  the  academical  concerts  in  Jena. — Works: 
70  symphonies,  including  26  'symphonies  con- 
certantes'  (many  heavily  scored) ;  a  symphony 
for  2  orch.;  7  violin-concertos;  string-quartets 
(op.  4,  7,  10,  13,  15);  6  trios  for  2  violins  with 
bass;  duos  for  2  vlns.,  for  vln.  and  'cello,  and 
viola  and  'cello;  a  viola-concerto;  a  pf. -con- 
certo; etc. — Prod.  2  operas:  Der  verliebte 
Vormund,  comic  (Frankfort),  and  the  grand 
opera  Dardanus  (St.  Petersburg).  H.  Rie- 
mann  ed.  2  symphonies  (Eb  and  G)  in  'D.T.B.' 
(VIII,  2),  and  chamber-music  in  vols.  XV 
and  XVI  of  the  same;  chamber-music  ed.  by 
Altmann,  C.  Meyer,  Klengel;  a  symphonie 
concertante  ed.  by  K.  Geiringer  (Vienna, 
1935);  concerto  for  via.  and  orch.  ed.  by  S. 
Beck*  (N.  Y.  Pub.  Libr.,  1937);  etc. 

Stanford,  Sir  Charles  Villiers,  composer 
and  conductor;  b.  Dublin,  Sept.  30,  1852;  d. 
London,  Mar.  29,  1924.  His  family  was 
musical,  and  their  house  a  rallying-point  for 
musicians;  at  an  early  age  he  was  a  good  pian- 
ist and  an  ambitious  composer,  one  of  his 
teachers  being  Sir  Robert  Stewart.  In  1862 
he  studied  with  Arthur  O'Leary  (comp.)  and 
Ernst  Pauer  (pf.)  in  London;  obtained  in  1870 
an  Organ  Scholarship  at  Queen's  College, 
Cambridge;  in  1873  he  succeeded  Dr.  Hopkins 
as  org.  of  Trinity  Coll.  (resigned  1892);  also 
becoming  cond.  of  the  Cambridge  Univ.  Mus. 
Soc.  (resigned  1893).  For  2  years  (1875-6) 
he  studied  comp.  under  Reinecke  at  Leipzig, 
going  in  1877  to  Kiel  at  Berlin.  Took  degree 
of  M.  A.,  Cantab.,_in  1877;  in  1883  Oxford, 
and  in  1888  Cambridge,  bestowed  on  him  the 
degree  of  Mus.  Doc;  in  1883  he  was  app. 
prof,  of  comp.  at  the  R.  C.  M.  (also  cond.  of 
the  orch.  there),  and  in  1887  succ.  Macfarren 
as  prof,  of  music  at  Cambridge,  holding  both 
positions  until  his  death.  From  1885-1902 
he  was  cond.  of  the  Bach  Choir  and  from 
1897  of  the  Leeds  Philh.  Soc;  he  was  also 
cond.  of  the  Leeds  Fest.,  1901-10.  He  cond. 
his  own  works  in  Paris,  Brussels,  Berlin  and 
Amsterdam.  He  was  knighted  in  1902.  He 
was  the  first  Englishman  to  be  made  a 
member  of  the  Berlin  Academy  of  Arts  (1904). 
— Principal  works:  The  Canterbury  Pilgrims 
(1884)  and  6  other  operas;  7  symphonies  (op. 
56,  in  D,  V Allegro  ed  il  Pensieroso);  5  Irish 
Rhapsodies  for  orch.;  3  overtures;  3  pf. -con- 


certos (op.  171  in  MS.)  and  Variations  on  an 
English  Theme  for  pf.  and  orch.;  2  vln. -con- 
certos and  a  Suite  for  vln.  and  orch.;  vcl.- 
concerto  and  clar. -concerto;  8  str. -quartets 
and  much  other  chamber-music;  pf. -pieces; 
5  sonatas  and  other  works  for  organ;  2  ora- 
torios, a  Mass,  and  other  church-music; 
choral  works,  part-songs  and  songs. — -He 
edited  and  arranged  Moore's  'Irish  Melodies'; 
'Songs  of  Erin'  (3  vols.;  130  folk-songs); 
'Songs  of  Old  Ireland';  'Irish  Songs  and 
Ballads';  for  the  Irish  Literary  Soc.  he  ed. 
'The  Complete  Petrie  Collection'  (3  vols., 
1902-5;  1,582  Irish  airs). — Books:  Studies  and 
Memories  (1908) ;  Musical  Composition  (1911) ; 
Pages  from  an  Unwritten  Diary  (1914);  Inter- 
ludes: Records  and  Reflections  (1922). — Cf. 
'M.T.'  (Dec,  1898);  R.  A.  Streatfeild,  Musi- 
ciens  anglais  contemporains  (Paris,  1913); 
J.  F.  Porte,  Sir  C.  V.  S.  (1921);  J.  A.  Fuller- 
Maitland,  The  Music  of  Parry  and  Stanford 
(Cambridge,  1934);  H.  P.  Greene,  C.  V.  S. 
(London,  1935). 

Stanley,  Albert  Augustus,  composer  and 
educator;  b.  Manville,  R.  I.,  May  25,  1851; 
d.  Anne  Arbor,  Mich.,  May  19,  1932.  St. 
from  1871-5  at  Leipzig;  organist  of  Grace  Ch., 
Providence,  1876-88;  prof,  of  music  at  the 
Univ.  of  Michigan,  Ann  Arbor,  from  1888- 
1921;  1893-1916  dir.  of  the  May  Festivals  of 
the  Univ.  Pres.  of  M.  T.  N.  A.,  1883-95;  Ex- 
aminer for  Amer.  Coll.  of  Musicians,  1893; 
Pres.  of  the  Amer.  Section  of  the  I.  M.  S., 
1899-1912 ;  one  of  the  founders  of  the  A.  G.  O. 
He  classified  the  valuable  coll.  of  mus.  instru- 
ments donated  to  the  Univ.  of  Michigan  by 
F.  Stearns  in  1898,  and  compiled  the  monu- 
mental Catalogue  of  it  (1918  and  1921).  The 
Univ.  of  Mich,  made  him  Mus.  Doc  in  1930. 
He  comp.  choral  and  orchl.  works,  songs,  etc. 

Stanley,  (Charles)  John,  b.  London,  Jan. 
17,  1713;  d.  there,  May  19,  1786.  Blind  from 
early  youth,  he  st.  under  J.  Reading  and  M. 
Greene,  became  organist  in  several  churches, 
and  in  1779  succeeded  Boyce  as  Master  of  the 
Royal  Band.  He  enjoyed  the  esteem  of 
Handel,  after  whose  death  he  cond.  the  ora- 
torio performances  with  Smith. — Works: 
Oratorios  Jephtha  (1757),  Zimri  (1760),  The 
Fall  of  Egypt  (1774);  dram,  pastoral  Arcadia 
(for  George  Ill's  wedding);  songs; — Op.  1, 
8  solos  for  German  flute,  vln.,  or  harpsichord; 
op.  4,  6  ditto;  op.  2,  6  concertos  for  4  vlns., 
viola,  'cello  and  thorough-bass  for  harpsich.; 
op.  5-7,  ten  voluntaries  for  org.  or  pf . ;  and  6 
concertos  for  harpsichord  or  organ  (1760). 

Starck,  Ingeborg.     See  Bronsart. 

Stark,  Ludwig,  b.  Munich,  June  19,  1831; 
d.  Stuttgart,  Mar.  22,  1884.  Student  of 
philos.  at  Munich  Univ.,  and  of  music  under 
Ignaz  and  Franz  Lachner.  1857  co-founder 
of  Stuttgart  Cons.,  where  he  taught  singing, 
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theory,  hist,  of  music,  etc.  Founder  and 
cond.  of  the  Stuttgart  'Singverein'.  Received 
the  title  of  Kgl.  Prof,  in  1868;  Dr.  phil.  (hon. 
c.)  from  the  Univ.  of  Tubingen,  1873.  He 
was  joint-editor,  with  Lebert,  of  the  Grosse 
Klavierschule  (rev.  by  M.  Pauer,  1904). — 
Comp.  sacred  and  secular  choral  works, 
instrl.  music,  pf.-pieces,  songs,  etc.  Publ. 
Kunstund  Welt  (1884). 

Stark,  Robert,  clarinettist;  b.  Klingenthal, 
Saxony,  Sept.  19,  1847;  d.  Wurzburg,  Oct. 
29,  1922.  Pupil  of  the  Dresden  Cons. ;  began 
his  career  in  the  orch.  at  Chemnitz;  1873-81, 
solo  clar.  in  Wiesbaden;  then  prof,  at  the  Kgl. 
Musikschule  in  Wurzburg;  made  Kgl.  Prof, 
in  1903. — He  publ.  3  clar.-concertos,  etc.;  also 
valuable  instructive  works  for  his  instrument. 

Starmer,  William  Wooding,  organist  and 
expert  on  bells;  b.  Wellingborough,  Engl., 
Nov.  4,  1866;  d.  Birmingham,  Oct.  27,  1927. 
St.  at  R.  A.  M.;  1924,  lecturer  on  campa- 
nology at  Birmingham  Univ.  In  'Proc.  of  tha 
Mus.  Assoc'  he  publ.  Bells  and  Bell  Tones; 
Carillons  and  Bell  Music;  Chimes  and  Chime 
Tunes  [Engl.];  Chimes  [the  Continent];  Clock 
Jacks  of  England.  Comp.  church-music; 
organ-works;  part-songs. 

Starokadomsky,  Michael,  composer;  b. 
Brest-Litovsk,  June  13,  1901.  Pupil  of  Mia- 
skovsky  (comp.)  and  Goedicke  (org.)  at  the 
Moscow  Cons.  His  Concerto  for  orch.  was 
perf.  by  the  Boston  Symph.  Orch.  on  Dec.  17, 
1937.  He  has  also  comp.  a  revolutionary 
opera,  Sot;  an  oratorio,  Simeon  Proskakov 
(dealing  with  the  civil  war  in  Siberia) ;  a  vln.- 
concerto;  a  symphony;  2  str.-quartets;  a  pf.- 
sonata;  etc. 

Starzer,  Josef,  composer;  b.  Vienna,  1726; 
d.  there,  Apr.  22,  1787.  He  was  violinist  and 
later  concertmaster  of  the  court  chapel  in 
Vienna;  from  1760-70,  court  composer  and 
concertmaster  in  St.  Petersburg,  where  he 
prod.  2  ballets,  Floras  Sieg  and  L'amore 
medico.  After  his  return  to  Vienna  he  be- 
came very  popular  as  a  comp.  of  ballets 
(about  20);  also  wrote  a  Passion-Oratorio;  a 
vln. -concerto;  symphonies  and  divertimenti ; 
chamber-music.  Two  divertimenti  by  S.  are 
in  'D.T.O.'  (XV,  2). 

Stas'ny,  Karl  Richard,  pianist;  b.  May- 
ence,  Mar.  16,  1855;  d.  Roxbury,  Mass.,  Apr. 
22,  1920.  Although  he  began  the  study  of 
the  pf .  at  the  age  of  8  and  showed  remarkable 
talent,  his  father  wished  him  to  become  a  civil 
engineer;  on  the  advice  of  Raff  he  was  sent 
in  1872  to  Brull  in  Vienna;  1874-9,  pupil  of 
Kriiger  in  Stuttgart;  1879-81,  with  Liszt  in 
Weimar.  Until  1885  he  made  successful 
tours  of  Europe;  1885-91,  teacher  at  Hoch's 
Cons,  in  Frankfort,  where  he  made  a  special 
study  of  Schumann's  works  with  Clara  Schu- 


mann; from  1891,  prof,  of  pf.  at  the  New 
Engl.  Cons.,  Boston.  He  publ.  Finger  Train- 
ing, Scales,  Chords  and  A  rpeggios. 

Stasse'vitch,  Paul,  violinist  and  pianist; 
b.  Simferopol,  Crimea,  May  5,  1894.  Grad. 
from  St.  Petersburg  Cons,  in  1917;  pupil  of 
Auer  (vln.),  Lhevinne  and  Nikolaev  (pf.). 
He  toured  in  Russia  and  Scandinavia  from 
1916-19,  and  then  came  to  the  U.  S.,  making 
his  debut  as  violinist  and  pianist  with  the 
State  Symph.  Orch.  in  N.  Y.,  Dec.  16,  1924; 
piano-soloist  with  the  Conductorless  Orch., 
N.  Y.,  in  1929.  Now  (1940)  living  in  N.  Y., 
where  he  is  prof,  of  vln.  at  the  Mannes  Music 
School.     Naturalized  U.  S.  citizen  (1923). 

Stassov,  Vladimir  Vassilievitch,  mus. 
critic;  b.  St.  Petersburg,  Jan.  14,  1824;  d. 
there,  Oct.  23,  1906.  He  attended  law- 
school  until  1843,  and  there  formed  a  friend- 
ship with  his  fellow-critic  A.  Serov  (q.  v.). 
In  1845  he  became  connected  with  the  Public 
Library;  1851-4,  in  Italy  as  priv.  sec.  to  Count 
Demidov;  while  in  Rome  he  made  copies  of 
rare  scores  in  the  library  of  Abbate  Santini 
(q.  v.),  which  he  later  presented  to  the  Publ. 
Library  in  St.  Petersburg,  in  1854  he  became 
asst.  to  the  librarian  of  the  Publ.  Library, 
Baron  Korf,  and  in  1872  dir.  of  the  dept.  of 
Fine  Arts,  which  post  he  held  till  his  death. 
As  a  mus.  critic  he  exerted  a  wide  influence  as 
the  champion  of  nationalism  and  the  Neo- 
Russian  school  (Balakirev,  Borodin,  Cui, 
Mussorgsky,  Rimsky-Korsakov).  His  numer- 
ous essays,  including  biographies  of  Glinka, 
Mussorgsky,  Borodin,  Cui,  Rimsky-Korsa- 
kov, are  of  permanent  value.  Those  publ. 
between  1847-86  were  issued  in  book-form  in 
honor  of  his  70th  birthday  (St.  Petersburg, 
1894;  3  vols.);  a  fourth  vol.,  containing  essays 
written  1886-1904,  appeared  in  1905  (those 
on  Russian  Music  during  the  last  25  years, 
The  Traces  of  Russian  Art,  and  Art  in  the 
Nineteenth  Century,  deserve  special  mention). 
He  also  ed.  the  autobiographies  and  letters  of 
Glinka,  Dargomyzhsky,  Serov  and  Borodin 
(of  the  latter  also  a  coll.  of  essays). — Cf. 
'Russkaya  Muzykalnaya  Gazeta'  (1895,  Nos. 
9  and  10) ;  To  the  Memory  of  V.  V.  S.  (in  Rus- 
sian; St. Petersburg,  1910);  W.  D.  Komarova 
[his  niece],  V.  V.  S.  (2  vols.,  1927). 

Statkow'ski,  Roman,  born  Szczypiorna, 
Poland,  Jan.  5,  1860;  d.  Warsaw,  Nov,  12, 
1925.  While  preparing  for  a  legal  career  at 
the  Univ.  of  Warsaw  he  st.  cpt.  with  Zelenski, 
and  in  1890  became  a  pupil  of  Soloviev  and 
A.  Rubinstein  at  the  St.  Petersburg  Cons. ;  later 
he  became  prof,  of  instrumentation  and  hist, 
of  music  at  the  Warsaw  Cons. — Works:  2 
operas,  Filenis  (Warsaw,  1904;  won  1st  prize 
at  the  internatl.  operatic  contest  in  London, 
1903)  and  Maria  (ib.,  1906);  for  orch.  a  Polo- 
naise (op.  20)  and  Fantaise  (op.  25);  a  str.- 
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quartet  in  F  (op.  10);  pes.  for  vln.  and  pf.; 
numerous  of.-pieces. 

Stau'digl,  Josef,  dramatic  baritone;  b. 
Vienna,  Mar.  18,  1850;  d.  Karlsruhe,  April, 
1916.  His  father  was  a  prominent  bass  singer. 
Pupil  of  Rokitansky  at  the  Vienna  Cons.; 
1875-83,  at  the  Hofoper  in  Karlsruhe;  1884-6, 
principal  bar.  at  the  M.  O.  H.,  where  he 
created  the  role  of  Pogner  in  the  American 
premiere  of  Meistersinger  (Jan.  4,  1886);  then 
sang  until  his  retirement  in  1905  at  various 
German  theaters  (Berlin,  Hamburg,  Bay- 
reuth,  etc.),  often  together  with  his  wife,  the 
contralto  Gisela  Koppmayer,  whom  he 
married  in  1885;  in  the  spring  of  1898  they 
sang  with  the  Damrosch-Ellis  Opera  Co.  on 
a  tour  of  the  United  States. 

Sta'venhagen,  Bernhard,  pianist  and 
conductor;  b.  Greiz,  Reuss,  Nov.  24,  1862;  d. 
Geneva,  Dec.  26,  1914.  Pupil  in  Berlin  of 
Kiel,  at  the  'Meisterschule,'  and  of  Rudorff  at 
the  'Hochschule,'  where  he  won  the  Mendels- 
sohn prize  for  pf. -playing  in  1880.  Studied 
with  Liszt  1885-6  in  Weimar,  Budapest  and 
Rome.  He  made  a  series  of  brilliantly 
successful  pianistic  tours  through  Germany, 
Austria,  Hungary,  France,  Holland,  England, 
and  the  U.  S.  (1894-5).  Court  pianist  to  the 
Grand  Duke  of  Saxe- Weimar,  1890;  in  1892, 
Knight  of  the  White  Falcon  order.  In  1895 
he  succeeded  Lassen  and  d'Albert  as  court 
cond.  at  Weimar;  1898,  court  cond.  at  Mu- 
nich; 1901-4,  also  dir.  of  the  'Akademie  der 
Tonkunst' ;  in  1906  he  gave  a  successful  series 
of  'Volkssymphonie-Konzerte'  in  Munich. 
From  1907  till  his  death  he  was  cond.  of  the 
munic.  orch.  and  of  the  'Societe  du  Chant 
du  Cons.'  in  Geneva.  He  was  specially  re- 
markable as  a  Liszt  player.  He  wrote  2  pf.- 
concertos,  a  Pastorale  for  org.,  pf.-pes,  and 
songs;  also  publ.  a  cadenza  to  Beethoven's 
C  m.  pf. -concerto. 

Stcherbatchev,  Vladimir,  Russian  com- 
poser; b.  Warsaw,  Jan.  24,  1889.  Pupil  of 
Steinberg  and  Wihtol  at  the  St.  Petersburg 
Cons.;  was  engaged  in  military  service,  1915- 
18.  He  has  comp.  4  symphonies:  I,  1914; 
II,  1921-5;  III,  1927-30;  IV,  1936  (depicting 
the  revolution  of  1905).  Has  also  written  a 
symph.  suite,  The  Storm  (1933-4),  after 
Ostrovsky. 

Stearns,  Theodore,  composer;  b.  Berea, 
Ohio,  June  10,  1880;  d.  Los  Angeles,  Nov.  1, 
1935.  St.  at  Oberlin  Cons,  and  at  the  Cons, 
of  Wiirzburg  (Bavaria);  he  cond.  light  opera 
in  the  U.  S.  for  4  years  (works  of  Victor  Her- 
bert, Fritz  Kreisler,  etc.);  was  mus.  critic  of 
the  N.  Y.  'Morning  Telegram',  1922-6;  went 
to  Germany  on  a  Guggenheim  Foundation 
award  in  1927-8;  from  1932  prof,  of  music 
and  chairman  of  the  mus.  dept.,  Univ.  of 
Calif.,  Los  Angeles.     His  1-act  lyric  episode, 


Snowbird,  was  prod,  at  Chicago  in  1923  and 
at  Dresden  in  1928.  He  also  comp.  2  operas, 
large  symph.  works,  and  songs.  Author  of 
The  Story  of  Music  (1931). 

Steck'er,  Karl,  b.  Kosmanos,  Bohemia, 
Jan.  22,  1861 ;  d.  Prague,  Oct.  15,  1918.  Pupil 
of  Prague  Organ-School;  1885-9,  teacher  of 
organ  there,  then  prof,  of  cpt.  and  hist,  of 
music  at  the  Cons.,  and  from  1888  also 
lecturer  on  mus.  science  at  the  Univ.;  from 
1907  editor  of  'Hudebne  Revue.' — Publ. 
Kritische  Beitrage  zu  einigen  Streitfragen  in 
der  Musikwissenschaft  (1890,  in  the  'Vschr.  f. 
M.-W.';  orig.  in  Bohemian,  1889);  General 
History  of  Music  (2  vols.;  1892,  1903);  Trea- 
tise on  Improvisation  on  the  Organ  (vol.  I: 
Non-thematic  Improv.,  1903);  Musical  Forms 
(1905)  [all  in  Bohemian].  He  comp.  a  Missa 
solemnis,  an  Ave  Maria,  motets  a  4-5,  an 
organ-sonata,  Andante  and  Scherzo  for  str.- 
orchestra,  etc. 

Steele,  Porter,  b.  Natchez,  Mississippi, 
Dec.  12,  1880.  St.  pf.  with  his  mother  (a 
pupil  of  A.  Arnold),  and  at  Yale  Univ.  (B.A., 
1902)  theory  with  H.  Parker  (1900-1);  from 
1901-2  cond.  of  the  Univ.  orch.  and  band; 
1898-1902,  member  of  the  New  Haven 
Symph.  Orch.;  st.  comp.  with  R.  H.  Wood- 
man in  New  York  (1910-14).  Having  com- 
pleted his  law  studies  at  Columbia  Univ.,  he 
was  admitted  to  the  bar  in  1905,  and  practised 
law  until  1934  in  N.  Y.  while  devoting  all  his 
free  time  to  comp.  From  1927  also  gave 
frequent  pf.-recitals  of  his  own  works.  Now 
(1940)  living  in  Plainfield,  N.  J.  Has  comp. 
numerous  pf.-pieces  (At  Long-wood,  Poeme 
Lyrique,  At  Sunset,  etc.),  works  for  orch.  and 
for  band,  songs  (The  Seagull,  etc.),  and  2  mu- 
sical plays  (with  Brian  Hooker). 

Stefan  (-Gruenfeldt),  Paul,  Austrian 
writer  on  music;  b.  Briinn,  Nov.  25,  1879. 
Educ.  at  the  Univ.  of  Vienna  (Dr.  phil.);  st. 
theory  with  H.  Graedener  and  A.  Schonberg. 
From  1921  ed.  of  the  'Musikblatter  des  An- 
bruch' ;  for  many  years  critic  of  the  Vienna 
newspaper  'Die  Stunde',  also  correspondent 
for  the  'Neue  Ziiricher  Zeitung'  and  for  'Mu- 
sical America'.  One  of  the  founders  of  the 
I.S.C.M.  and  formerly  vice-pres.  of  the 
Austrian  section.  Now  (1940)  living  in 
Switzerland.  His  books  on  music  include: 
Gustav  Mahler  (1910;  7th  ed.  1921;  also  in 
Engl.,  N.  Y.,  1913);  Oscar  Fried  (1911);  Die 
Feindschaft  gegen  Wagner  (1918);  Das  neue 
Haus  [Vienna  Opera,  1869-1919];  Neue  Musik 
und  Wien  (1921;  also  in  Engl.);  Der  Musiker 
Hoffmann  (1922);  Arnold  Schonberg  (1924); 
Franz  Schubert  (1928);  Geschichte  der  Wiener 
Oper  (1932);  Arturo  Toscanini  (1935;  3d  ed. 
1937;  Engl,  transl.,  N.  Y.,  1936);  edited  the 
Kleinen  Schriften  Richard  Wagners,  the  Mu- 
sik-Schriften  von   E.    T.   A.   Hoffmann,   and 
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Briefe  Verdis  (1926);  publ.  an  abridged  Ger- 
man transl.  of  0.  Sourek's  biography  of 
Dvorak  (Vienna,  1935);  also  a  study  of 
Mozart's  Don  Giovanni  (1938);  etc. 

Ste'fani,  Jan,  b.  Prague,  1746;  d.  Warsaw, 
Feb.  24,  1829.  He  was  Kapellm.  to  Count 
Kinsky  and  vlnst.  in  the  orch.  at  the  Hofoper 
in  Vienna;  in  1771  cond.  to  Stanislaus  Ponia- 
towski  in  Warsaw,  and  finally  cond.  of  the 
opera  there.  He  wrote  for  Warsaw  1 1  Polish 
operas,  of  which  the  first,  Krakowiakow  i 
gorali  [The  Cracovites  and  the  Mountaineers] 
(1794)  enjoyed  unusual  popularity  (over  200 
performances  during  his  lifetime). 

Ste'fano,  Salvatore  de,  harpist;  b.  Ca- 
gliari,  Sardinia,  June  17,  1887.  He  began  to 
study  the  harp  at  the  age  of  9;  in  1899  he  won 
a  scholarship  at  the  Naples  Cons.,  where  he 
studied  until  1908  under  Caramiello  (harp), 
Barbieri  (pf.)  and  de  Nardis  (harm,  and  cpt.), 
graduating  with  the  1st  prize.  Debut  (June 
27,  1912)  with  the  Symph.  Orch.  at  Naples, 
then  taught  harp  at  the  Acad.  S.  Dorotea 
there;  since  1913  in  the  U.  S.,  touring  the 
Eastern  and  Middle  States. 

Steffan,  Joseph  Anton,  born  Kopidlno, 
Bohemia,  Mar.  14,  1726;  d.  Vienna,  Apr.  12, 
1797.  A  pupil  of  Wagenseil,  he  settled  in 
Vienna,  where  he  was  a  renowned  teacher; 
among  his  pupils  were  the  princesses  Marie 
Antoinette  (later  Queen  of  France)  and  Caro- 
line (later  Queen  of  Naples).  He  wrote  some 
church-music  and  numerous  comps.  for  pf. 
(divertimenti,  concertos  and  sonatas);  he  is 
historically  important  for  his  songs,  Sammlung 
deutscher  Lieder  (4  books),  which  are  among 
the  best  of  that  time.  Specimens  were  publ. 
by  M.  Friedlaender  in  Das  deutsche  Lied  im 
18.  Jahrhundert  (1902);  see  also  'D.  T.  O.', 
vol.  79. 

Stef'fani,  Abbate  Agostino,  b.  Castel- 
franco  Veneto,  July  25,  1654;  d.  Frankfort- 
on-Main,  Feb.  12,  1728.  He  began  his  mu- 
sical career  as  a  choir-boy  at  Padua,  where  his 
beautiful  soprano  voice  so  charmed  Count 
Tattenbach  that  the  latter  obtained  per- 
mission to  take  him  to  the  Electoral  court  at 
Munich,  where  he  was  trained  by  Kerll  from 
1668-71;  from  1672-4  he  studied  at  Rome 
with  E.  Bernabei  at  the  Elector's  expense, 
and  in  1675  was  app.  court  organist  at  Mu- 
nich. In  1678-9  he  visited  Paris,  where  he 
made  an  advantageous  study  of  Lully's  music, 
He  took  holy  orders  in  1680  and  was  made 
titular  Abbot  of  Lepsing  in  1682.  In  1681 
he  became  dir.  of  the  Elector's  chamber- 
music  (together  with  G.  A.  Bernabei,  his 
former  teacher's  son).  _  He  comp.  his  first 
opera,  Marco  Aurelio,  in  1680,  for  Munich. 
Other  operas,  Solone  (1685),  Audacia  e  rispetto 
(1685),  Servio  Tullio  (1686),  Alarico  (1687), 
and  Niobe  (1688),  followed;  in  1688  he  went 


to  Hanover  as  court  Kapellm.  There  he 
brought  out  the  opera  Enrico  detto  il  Leone  in 
1689,  the  orchestration  of  which  is  noteworthy 
(besides  the  string-quartet,  there  are  flutes, 
oboes,  bassoons,  3  trumpets,  and  drums;  all 
the  wind-instrs.  have  obbligato  passages); 
further,  La  lotta  d'Ercole  con  Acheloo  (1689); 
La  superbia  d'Alessandro  (1690;  rev.  in  1691 
as  77  zelo  di  Leonato) ;  Orlando  generoso  (1691) ; 
Le  rivali  concordi,  or  Atlanta  (1693) ;  La  libertd, 
contenta,  or  Alcibiade  (1693);  I  Baccanali 
(1695) ;  77  Trionfo  del  fato,  or  Le  glorie  d'Enea 
(1695;  given  at  Brunswick  in  1716  as  Enea  in 
Italia,  or  Didone);  Briseide  (1696);  and  for 
Diisseldorf:  Arminio  (1707);  Tassilione 
(1709);  and  Amor  vien  dal  destino  ossia  II 
Turno  Aricino  [Enea]  (1709).  Long  before 
this,  however,  his  services  had  been  more  in 
requisition  as  a  diplomatist  than  as  a  musi- 
cian; in  1696  he  had  brought  to  a  triumphant 
conclusion  the  delicate  negotiations  for  the 
creation  of  a  ninth  Elector  of  Brunswick, 
being  rewarded  by  the  appointment  of  Bishop 
of  Spiga  ('in  partibus');  from  1698  he  was 
privy  councillor  and  Papal  Protonotary  at 
Diisseldorf,  though  still  holding  his  position 
as  Kapellm.  at  Hanover  till  1711,  when  he 
joyfully  relinquished  it  to  Handel.  Some 
works  of  the  later  epoch  were  prod,  under  the 
name  of  his  copyist,  Gregorio  Piva. — Publ. 
works:  Psalmodia  vespertina  a  8  (1674);  Sacer 
Janus  Quadrifrons  (1685 ;  motets  a  3,  with  con- 
tinuo;  any  voice  may  be  omitted  at  pleasure) ; 
Sonate  da  camera  a  2  violini,  alto  e  continuo 
(1679) ;  Duetti  da  camera  a  soprano  e  contralto 
con  il  basso  continuo  (1683;  historically  im- 
portant and  intrinsically  valuable);  and  the 
pamphlet  Quanta  cerfezza  habbia  da'  supi 
principj  la  musica  (Amsterdam,  1695;  Ger- 
man by  Werckmeister,  1699,  and  Albrecht, 
1760).  In  MS.  he  left  85  chamber-duets  with 
basso  cont.  (16  of  these,  with  2  Scherzi  for  1 
vc.  with  instrs.  and  2  church-cantatas,  were 
publ.  by  A.  Einstein  and  A.  Sandberger  in 
'D.T.B.'  VI,  2);  a  chamber-cantata  for  sopr. 
and  basso  cont.  (publ.  by  T.  W.  Werner  in 
'Ztschr.  f.  M.-W.'  I,  8);  a  famous  Stabat 
Mater  for  6  vcs.  and  2  vlns.,  3  vlas.,  vcl.  and 
basso  cont.  (org.);  also  4  vols,  of  short  can- 
tatas and  arias.  H.  Riemann  publ.  Alarico 
(complete  score;  also  full  bibliography  of  all 
S.'s  operas)  in  'D.T.B.'  XI,  2,  also  selections 
from  other  operas  in  vol.  XII,  1. — Biblio- 
graphy: F.  M.  Rudhart,  Geschichte  der  Oper 
am  Hofe  zu  Munchen  (Freising,  1865);  G. 
Fischer,  Musik  in  Hannover  (2nd  ed. ;  Hanover, 
1902);  A.  Neisser,  Servio  Tullio  von  A.  S. 
(1902);  A.  Untersteiner,  A.  S.,  in  'Riv.  M. 
I.'  (vol.  XIV;  1907);  P.  Hiltebrandt,  Preussen 
und  die  romische  Kurie  (Berlin,  1910;  vol. 
I  contains  material  concerning  S.);  H 
Riemann,  A.  S.  als  Opernkomponist,  in  'D. 
T.B.'  (XII,  2;  1912);  R.  de  Rensis,  A.  S.,  in 
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'Musica  d'oggi'  (1921);  T.W.  Werner,  A.  S.s 
Opemtheater  in  Hannover,  in  'Archiv  f.  Musik- 
forschung',  Jahrg.  3,  Heft  1  (1938);  also 
articles  on  S.  by  A.  Einstein  in  'Kchm.  Jahrb.' 
(vol.  XXIII,  1910);  in  'Neue  Musik-Ztg.' 
(1928),  and  in  'Ztschr.  Int.  M.-G.'  X,  6;  the 
authorship  of  Memoirs  of  the  Life  of  Sig. 
A.  S.,  publ.  in  London  in  the  18th  century, 
is  attributed  to  Sir  John  Hawkins. 

Steggall,  Charles,  b.  London,  June  3, 
1826;  d.  there,  June  7,  1905.  In  1847,  pupil 
of  Bennett  at  the  R.  A.  M.,  becoming  prof,  of 
organ  and  harmony  there  in  1851,  in  the  same 
year  taking  degrees  of  Mus.  Bac.  and  Mus. 
Doc.  at  Cambridge.  From  1864,  organist  of 
Lincoln's  Inn  Chapel.  Hon.  Sec.  to  the  Bach 
Soc.  from  1849  till  its  dissolution  in  1870. 
After  52  years  of  continued  service  he  resigned 
his  professorship  in  1903.  He  was  one  of  the 
original  founders  of  the  R.  C.  O.  (1864). 
—Edited  'Church  Psalmody'  (1848);  'Hymns 
Ancient  and  Modern'  (1889);  etc. 

Steggall,  Reginald,  son  of  preceding;  b. 
London,  April  17,  1867;  d.  there,  Nov.  16, 
1938.  He  entered  the  R.  A.  M.  in  1884, 
studying  pf.  with  H.  R.  Eyers  and  O.  Be- 
ringer,  org.  with  his  father,  comp.  with  E. 
Prout  and  Sir  G.  A.  Macfarren;  won  the 
Balfe  scholarship  for  comp.  in  1887.  App. 
A.  R.  A.  M.  in  1894,  prof,  of  org.  in  1895, 
and  Fellow  in  1906;  from  1905  org.  and  dir. 
of  the  choir  to  the  Hon.  Soc.  of  Lincoln's  Inn; 
from  1908  member  of  the  examining  staff  of 
the  associated  board  of  the  R.  A.  M.  and 
R.  C.  M.,  also  examiner  for  the  L.  R.  A.  M. 
diploma. — Hon.  F.R.C.O. 

Steg'lich,  Rudolf,  musicologist  and  critic; 
b.  Rats-Damnitz,  Pomerania,  Feb.  18,  1886. 
Studied  pf.  with  B.  Roth  and  theory  with  H. 
Riemann;  also  musicol.  at  the  Univs.  of 
Munich,  Berlin  and  Leipzig  (Dr.  phi!.,  1911). 
From  1919-30,  mus.  critic  of  the  Hanover 
'Anzeiger',  also  instr.  of  musicol.  at  the  Han- 
over Cons.;  from  1930  instr.  and  from  1934 
prof.,  at  the  Univ.  of  Erlangen.  Ed.  of  the 
'Handel-Jahrbuch'  (from  1928).  For  Nagel's 
'Musikarchiv'  he  edited  C.  P.  E.  Bach's 
Preussische  und  Wilrttembergische  Sonaten; 
also  ed.  22  songs  from  the  'Lochamer 
Liederbuch'  [15th  century]  (1928).  Writings: 
Die  Quaestiones  in  musica,  ein  Choraltraktat 
des  zentralen  Mittelalters  ....  (diss. ;  publ.  of 
the  Int.  M.-G.,  2d  series,  X);  C.  P.  E.  Bach 
und  G.  A.  Homilius,  in  'Bach-Jahrb.'  (1915); 
Die  elementare  Dynamik  des  musik.  Rhythmus 
(1930);  Bach  (1935). 

Steh'le  [sta'-],  J.  Gustav  Eduard,  b. 
Steinhausen,  Wiirttemberg,  Feb.  17,  1839;  d. 
St.  Gallen,  Switzerland,  June  21,  1915.  In 
1869  he  became  org.  and  cond.  of  a  choral 
soc.  in  Rorschach;  from  1874  Kapellm.  at  St. 
Gallen  Cath.     In  1911  the  Univ.  of  Freiburg 


made  him  Dr.  phil.  (hon.  a);  he  was  deco- 
rated with  numerous  orders.  An  excellent 
organist  and  cond.,  his  cath. -choir  (140  voices) 
was  famous  as  one  of  the  best  in  Europe. 
For  25  years  he  also  was  editor  of  the  'Chor- 
wachter.'— Works:  About  20  masses,  numer- 
ous litanies,  motets,  etc.;  an  oratorio;  a  fest. 
cantata  for  soli,  chor  and  orch.,  Lumen  de 
Coelo  (op.  55;  on  text  by  Pope  Leo  XIII); 
438  Preludes  in  the  church-modes,  for  org.; 
etc.— Cf.  P.  A.  Locher,  Dr.  J.  G.  E.  S.  (1921); 
and  Refardt's  'Musikerlexikon  der  Schweiz' 
(1928). 

Stei'belt  [sti'belt],  Daniel,  pianist  and 
composer;  b.  Berlin,  1765;  d.  St.  Petersburg, 
Sept.  20,  1832.  Pupil  of  Kirnberger  (pf. 
and  theory);  publ.  sonatas  for  pf.  and  violin 
as  op.  land  2  at  Munich,  1788;  and  in  1789 
was  giving  concerts  in  Saxony,  Hanover  and 
Mannheim,  proceeding  to  Paris  in  1790. 
After  vanquishing  Johann  David  Hermann 
and  Ignaz  Pleyel,  he  became  the  reigning 
pianist  and  favorite  teacher  in  Paris;  his  com- 
positions found  ready  sale;  and  the  triumph 
of  his  first  opera,  Romeo  et  Juliette  (Th.  Fey- 
deau,  1793),  would  have  rendered  his  position 
impregnable,  despite  his  arrogance  and  bad 
manners,  had  he  not  sold  to  his  publisher, 
Boyer,  the  above-named  sonatas  as  something 
new.  This  was  temporarily  smoothed  over; 
but  further  questionable  transactions,  and 
increasing  debts,  obliged  S.  to  leave  Paris  in 
1797.  He  stayed  some  time  in  London, 
winning  plaudits  as  player  and  composer; 
the  finale  of  his  3d  concerto,  V  Or  age,  precede" 
d'un  rondeau  pastoral,  became  as  fashionably 
popular  as  Koczwara's  Battle  of  Prague.  In 
1799  he  began  a  German  tour  in  Hamburg, 
going  thence  to  Dresden,  Prague,  Berlin  and 
Vienna,  where  his  challenge  to  Beethoven 
ended  in  sad  discomfiture.  In  1800  he 
brought  out  Haydn's  Creation  at  Paris,  for  the 
first  time.  He  then  settled  in  London  until 
1805,  when  he  revisited  Paris  for  the  last  time, 
remained  there  3  years,  and  in  1808  started 
on  a  concert-tour  that  brought  him  to  St. 
Petersburg,  where  he  remained.  From  1818, 
cond.  of  the  French  Opera  and  Imp.  court 
cond.  He  publ.  5  pf.-concertos,  37  sonatas 
with  violin,  29  solo  sonatas  and  sonatinas,  15 
rondos,  18  fantasias,  etc.  His  Methods  de 
Piano  had  considerable  vogue. 

Stein,  Fritz  Wilhelm,  b.  Gerlachsheim, 
Baden,  Dec.  17,  1879.  Having  passed  his 
theological  examination  in  Karlsruhe  (1902), 
he  st.  musicology  with  Ph.  Wolfrum  in  Heidel- 
berg; 1904-6,  pupil  at  the  Leipzig  Cons,  of 
Teichmuller  (pf.),  Krehl  (comp.)  and  Nikisch 
(cond.),  and  private  pupil  of  Straube  (org.), 
and  attended  Riemann's  lectures  at  the  Univ. ; 
Dr.  phil.  (Heidelberg,  1910)  with  the  thesis 
Zur  Geschichte  der  Musik  in  Heidelberg  (publ. 
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1912;  new  ed.  1921,  as  Geschichte  des  Musik- 
wesens  in  Heidelberg  bis  zum  Ende  des  18. 
Jahrhunderts) .  In  1906  he  succ.  E.  Nau- 
mann  as  mus.  dir.  at  the  Univ.  of  Jena  and 
cond.  of  the  'Akadem.  Chor,'  the  'Akadem. 
Konzerte'  and  the  'Biirgerlicher  Gesang- 
verein';  assoc.  prof,  in  1907  and  full  prof, 
in  1913;  succ.  Reger  as  Hofkapellm.  in 
Meiningen  in  1914,  but  after  the  dissolution 
of  the  orch.  (1915)  he  returned  to  Jena.  In 
1918  he  went  to  Kiel,  where  he  was  org.  of  the 
Nikolaikirche  (until  1923),  also  prof,  of  mu- 
sicol.  at  the  Univ.,  city  mus.  dir.  (from  1928), 
and  cond.  of  the  orchl.  concerts  and  of  the 
'Oratorio  Soc.';  1925,  General  Musikdir.  In 
1933,  he  was  app.  dir.  of  the  Hochschule  fur 
Musik  in  Berlin,  also  member  of  the  Reichs- 
musikkammer.  In  1910  he  discovered  in  the 
library  of  Jena  Univ.  the  parts  of  an  early 
symphony  by  Beethoven  (publ.  by  B.  &  H.  in 
1911),  which  he  described  in  Eine  unbekannte 
Jugendsymphonie  Beethovens  ('Sbd.  I.  M.-G.' 
XIII,  1;  1912).  Edited  J.  N.  Bach's  Jenai- 
schen  Wein-  und  Bierrufer;  Beethoven's  A ugen- 
glaserduo  (vln.  and  via.)  and  Vars.  on  Ld  ci 
darem  (2  oboes  and  Engl,  horn);  J.  C.  Bach's 
symphonies,  op.  18;  an  Oboe  Concerto  in  Eb 
supposedly  by  Handel;  H.  Schiitz's  Seven 
Words,  and  Passions  accord,  to  St.  Matthew 
and  St.  John;  church-cantatas  of  N.  Bruhns; 
etc.  Author  of  a  biography  of  Max  Reger 
(Potsdam,  1939),  and  a  thematic  catalogue 
of  Reger 's  works  (Leipzig,  1934). 

Stein,  Johann  Andreas,  inventor  of  the 
'German'  (Viennese)  pf. -action;  b.  Heides- 
heim,  Palatinate,_1728;  d.  Augsburg,  Feb.  29, 
1792.  Trained  in  Silbermann's  workshops 
at  Strasbourg,  he  was  a  noted  organ-builder 
and  famous  piano-maker  (cf.  Mozart's 
Briefe,  ed.  by  Nohl  [Leipzig,  1877]).  From 
1757  he  was  organist  of  the  Barfiisserkirche 
in  Augsburg.  The  business  was  carried  on 
by  his  son,  M.  Andreas,  and  daughter, 
Nanette  Streicher  [see  Streicher],  who 
moved  to  Vienna  in  1802.  — Cf.  F.  Luib, 
Biographische  Skizze  des  J.  A.  S.  (1886);  T. 
Bolte,  Die  Musikerfamilien  Stein  und  Streicher 
(Vienna,  1917) ;  K.  A.  Fischer,  J.A.S.  (Augs- 
burg, 1932);  Eva  Hertz,  J.  A.  S.  (dissert.; 
Freiburg,  1934). 

Stein,  Richard  Heinrich,  b.  Halle,  Feb. 
28,  1882.  Abandoning  the  study  of  juris- 
prudence he  ent.  the  Kgl.  Hochschule  in  Ber- 
lin; Dr.  phil.  (Erlangen,  1911)  with  the  thesis 
Die  psychologischen  Grundlagen  der  Ethik. 
From  1914-19  he  lived  in  Spain,  and  from 
1920-22  was  dir.  of  a  private  cons,  in  Berlin; 
1923,  cond.  at  the  Urania  Th.  there;  from 
1925  teaching  comp.  and  pf.  privately.  In 
1933  he  left  Berlin  and  settled  in  Las  Palmas 
(Canary  Is.). — His  Zwei  Konzertstilcke  for  vcl. 
and  pf.,  op.  26  (1906)  was  the  first  comp.  in 


quarter-tones  to  be  publ.;  in  1909  he  wrote 
a  brochure  giving  a  detailed  exposition  of  his 
quarter-tone  system,  and  in  1914  he  built  a 
quarter-tone  clarinet.  He  has  comp.  about 
100  pf. -pes.,  about  50  songs;  a  Scherzo  fan- 
tastico  for  orch.;  etc. — Books:  La  musica 
moderna  (Barcelona,  1918;  in  Span,  and 
Germ.);  Grieg  (1921);  Tchaikowsky  (1927). 

Steinbach,  Fritz,  conductor;  b.  Grunsfeld, 
Baden,  June  17,  1855;  d.  Munich,  Aug.  13, 
1916.  Pupil  of  the  Leipzig  Cons.  (1873); 
winning  the  Mozart  scholarship,  he  st.  in 
Vienna  under  A.  Door  and  G.  Nottebohm 
and  in  Karlsruhe  under  V.  Lachner.  1880-4, 
2nd  Kapellm.  in  Mayence,  where  his  interpre- 
tations of  Beethoven  and  Brahms  won  high 
praise;  1883-6,  teacher  at  Hoch's  Cons,  in 
Frankfort.  Upon  Brahm's  recommendation 
he  was  app.  Billow's  succ.  as  Hofkapellm.  in 
Meiningen,  continuing  the  triumphal  tours 
of  that  famous  orch.;  in  1902  he  was  called 
to  succeed  Wullner  as  dir.  of  the  Cons., 
munic.  Kapellm.  and  cond.  of  the  Giirzenich 
concerts  in  Cologne;  resigned  in  1914  and 
settled  in  Munich.  He  made  frequent  visits 
to  London,  and  in  1906  was  invited  by  the 
N.  Y.  Philh.  Soc.  to  cond.  2  of  its  concerts 
(Mar.  23,  24).  Although  an  eminent  inter- 
preter of  the  classics,  he  was  principally  a 
Brahms  specialist. 

Steinberg,  Hans  William,  conductor;  b. 
Cologne,  Germany,  Aug.  1,  1899.  Pupil  of 
Uzielli  (vln.),  F.  Bolsche  (theory)  and  H. 
Abendroth  (cond.);  obtained  the  Wullner 
Prize  for  cond.  (from  the  City  of  Cologne); 
1920,  'correpetitor'  and  asst.  to  O.  Klemperer 
at  the  Cologne  Opera,  of  which  he  became  1st 
cond.  in  1924;  from  1925,  cond.  of  the  Ger- 
man Th.  in  Prague,  and  from  1929  Gen.  Mus. 
Dir.  of  the  Frankfort  Opera  and  cond.  of  the 
Museum  concerts  there;  from  1926  also  guest. - 
cond.  at  the  Berlin  State  Opera;  from  1936, 
cond.  of  the  Palestine  Orch.  Since  1938  in 
N.  Y.  as  cond.  of  the  NBC  Symph.  Orch.,  etc. 

Steinberg  [stm'-J,  Maximilian,  composer; 
b.  Vilna,  July  4,  1883.  Pupil  at  the  St. 
Petersburg  Cons,  of  Glazounov  and  Rimsky- 
Korsakov  (whose  daughter  he  married  on 
June  17,  1908);  from  1908  teacher  of  theory 
and  comp.  there.  He  began  composing  in  the 
academic  tradition  of  Glazounov  (1st  Symph. 
and  1st  Str. -Quartet,  1907)  and  gradually 
evolved  a  more  personal  and  emotional  style, 
tending  toward  programmatic  expression. 
On  Nov.  20,  1934,  he  was  app.  dir.  of  the  Len- 
ingrad Cons.  In  1938  and  1939  he  cond.  the 
NBC  Symph.  Orch.  in  N.  Y—  Principal 
works:  2nd  Symph.  in  B  m.  (1909);  ballet, 
Metamorphoses  (perf.  by  Diaghilev's  Ballet 
Russe  in  Paris  and  London,  1914);  Heaven 
and  Earth  (1918),  'dram,  poem'  for  6  soloists 
and  orch. ;  2nd  Str.-Quartet  (1925) ;  3d  Symph. 
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in  G  m.  (1928);  4th  Symph.,  Turksib  [abbrev. 
name  for  Turkestan-Siberian  Railroad] 
(1933);  ballet,  Till  Eulenspiegel  (1936);  also 
arrs.  for  voice  and  orch.  of  Russian  popular 
songs  (1931),  and  an  arr.  for  orch.  of  Gaillard's 
Sonata  for  vcl.  (1924).  He  edited  Rimsky- 
Korsakov's  Foundations  of  Instrumentation 
(1913). 

Stei'ner,  Jakob.     See  Stainer. 

Steiner,   Max   (Maximilian  Raoul),  b.* 

Vienna,  1893.  St.  comp.  at  the  Cons,  there 
with  H.  Graedner,  R.  Fuchs,  G.  Mahler,  etc. 
Came  to  the  U.  S.  (naturalized  citizen)  and 
after  conducting  musical  shows  in  N.  Y.  went 
to  Hollywood  as  comp.  and  cond.  for  the 
motion-pictures.  Has  written  music  for  many 
films.  Author  of  an  article  in  We  Make  the 
Movies  (N.Y.,  1937). 

Steiner,  Roman,  born  Heidelsheim,  Ba- 
den, Germany,  1877.  Came  to  the  U.  S. 
in  early  youth  and  was  educ.  at  the  R.  Catho- 
lic High  School  in  Phila.;  pupil  of  Bonawitz 
(pf.),  Turvey  (voice)  and  Melamet  (comp.). 
In  1920  he  org.  the  Knights  of  Columbus  Choir 
of  Baltimore  and  was  its  cond.  until  1930; 
since  1921  choirm.  of  Corpus  Christi  Ch., 
Baltimore,  also  bass  soloist  there;  from  1903- 
21,  bass  soloist  at  St.  Ignatius  Ch.;  from 
1935-7,  cond.  of  the  Handel  Choir.  Has 
composed  Masses  and  other  church-music. 

Steinert,  Alexander  Lang,  b.  Boston, 
Mass.,  Sept.  21,  1900.  Grad.  from  Harvard 
Univ.,  1922;  st.  comp.  with  C.  M.Loeffler, 
also  with  Koechlin  and  d'Indy  in  Paris; 
pupil  in  cpt.  of  Gedalge  at  the  Paris  Cons. 
Received  the  Amer.  Prix  de  Rome  in  1927 
and  spent  the  next  three  years  at  the  Amer. 
Acad,  in  Rome.  In  1935  he  was  piano  soloist 
with  the  Boston  Symph.  Orch.  in  a  perf.  of  his 
Concerto  Sinfonico  for  pf.  and  orch.  He  has 
cond.  opera  in  N.  Y.  and  Los  Angeles  (Gersh- 
win's Porgy  and  Bess,  which  he  also  cond.  on 
tour,  1936).  Now  (1940)  living  in  Beverly 
Hills,  Cal.  His  works  include  a  symph.  poem, 
Southern  Night  (Boston,  1926)  and  a  Leggenda 
Sinfonica  for  orch.  (Rome,  1930) ;  also  choral 
works;  chamber-music;  a  pf. -sonata;  etc. — 
Cf.  C.  Reis,  Composers  in  America  (1938). 

Stein'graber,  Theodor,  b.  Neustadt-on- 
the-Orla,  Jan.  25,  1830;  d.  Leipzig,  Apr.  5, 
1904.  The  son  of  a  pf. -maker,  he  founded  a 
music-publishing  firm,  bearing  his  own  name, 
at  Leipzig  in  1878;  later  the  business  was 
located  in  Hanover  for  a  short  time,  and  in 
1890  it  was  establ.  in  Leipzig  again.  Under 
the  pseudonym  'Gustav  Damm',  S.  publ.  a 
pf.-method  (1868).  From  1903-16  the  busi- 
ness was  managed  by  S.'s  son-in-law, 
Walter  Friedel;  from  1918-26  the  latter's 
son-in-law,  G.  Heinrich,  was  head  of  the  firm; 


in  1920  he  bought  the  'Neue  Zeitschrift  fur 
Musik',  which  he  publ.  thenceforth  as  'Ztschr. 
fur  Musik.'  In  1926  control  of  the  business 
passed  to  S.'s  daughters,  Clara  and  Mathilde. 
— S.'s  son,  Johann  George  (b.  Berlin,  Jan.  1, 
1858;  d.  there,  Mar.  16,  1932),  was  a  pf.- 
maker;  he  came  to  the  U.  S.  and  worked  for 
Steinway  &  Sons  in  N.  Y.;  from  1907  he 
lived  in  Berlin;  made  excellent  harpsichords. 

Stein'hard,  Erich,  musicologist;  b.  Pra- 
gue, May  26,  1886.  Pupil  of  K.  Knittl  and 
V.  Novak  (theory);  also  st.  musicol.  with  J. 
Wolf,  H.  Kretzschmar  and  M.  Friedlaender 
in  Berlin;  Dr.  phil.  Prague,  1911  (with  a 
thesis  on  Organum).  He  became  librarian  of 
the  Univ.  of  Prague;  from  1920,  teacher  (from 
1930  prof.)  of  mus.  hist,  and  esthetics  at  the 
'Deutsche  Akad.  fur  Musik  und  darstellende 
Kunst';  from  1921,  ed.  of  'Der  Auftakt'  and 
from  1929  music  critic  for  the  'Prager  Tage- 
blatt'.  He  was  one  of  the  founders  of  the 
I.S.C.M. — Writings:  Andreas  Hammer  Schmidt 
(Prague,  1914);  Gliederung  neuerer  deutscher 
Tonkunst  in  der  Tschechoslowakei  ('Almanach', 
Prague,  1922);  Junge  Musik  der  Tschechoslo- 
wakei C'Die  Musik',  1925);  Zur  deutschen 
Musik  in  der  Tschechoslowakischen  Republik 
[2d  part  of  V.  Helfert's  Geschichte  der  Musik 
in  der  Tschechoslowakischen  Republik]  (Prague, 
1936);  Musikgeschichte  von  der  Urzeit  zur 
Gegenwart  (with  G.  Cernusak;  1936). 

Stei'nitzer,  Max,  b.  Innsbruck,  Jan.  20, 
1864;  d.  Leipzig,  June  21,  1936.  Pupil  of  A. 
Kirchner  (pf.)  and  J.  Hiittner  (theory)  in 
Munich;  Dr. .phil.  (Munich,  1885)  with  the 
dissertation  Uber  die  psychologischen  Wirkun- 
gen  der  musikalischen  Formen.  Th.-cond.  in 
Halle  (1888)  and  Elberfeld  (1889);  1890-4, 
teacher  at  Amalie  Joachim's  singing-school; 
cond.  of  various  societies  in  Langenberg 
(1895-7)  and  Mulheim-on-Ruhr  (1897-1901); 
1903-11,  prof,  at  the  Cons,  in  Freiburg,  Breis- 
gau;  from  1911-30,  mus.  critic  of  the  'Leip- 
ziger  Neueste  Nachrichten.'  An  intimate 
friend  of  R.  Strauss  from  boyhood,  he  wrote  a 
comprehensive  and  authoritative  biography 
of  that  composer. — Works:  Die  menschlichen 
und  tierischen  Gemiitsbewegungen  (1889) ; 
Musikalische  Strafpredigten  (1903;  12th  ed. 
1926);  Musikhistorischer  Atlas.  Fine  Beispiel- 
sammlung  zu  jeder  Musikgeschichte  (1908); 
Merkbuchlein  fur  Mitglieder  von  Manner  choren 
(1908);  Zur  Methodik  des  Anfangsunterrichts 
fur  die  Frauenstimme  (in  'Riemann-Festschr.,' 
1909);  Richard  Strauss  (1911;  2d  ed.,  entirely 
rewritten,  1914;  17th  ed.  1928);  Richard 
Strauss  in  seiner  Zeit  (1914;  2d  ed.  1922); 
Zur  Entwicklungsgeschichte  des  Melodrams 
und  Mimodrams  (1919);  Meister  des  Gesangs 
(1920);  Das  Leipziger  Gewandhaus  im  neuen 
Heim  unter  Carl  Reinecke  (1924);  Tschai- 
kowsky  (1926);  Beethoven  (1927);  Padagogik 
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der  Musik  (1929);  Was  weisst  du  von  Bruck- 
ner? (1931);  J  oh.  Strauss  (1931). 

Steinway  &  Sons,  piano-manufacturers  of 
New  York  and  Hamburg.  The  founder  of  the 
firm  was  Heinrich  (or  Henry)  Engelhard 
Steinweg  (b.  Wolfshagen,  Germany,  Feb. 
15,  1797;  d.  New  York,  Feb.  7,  1871).  He 
learned  cabinet-making  and  organ-building  at 
Goslar,  and  in  1818  ent.  the  shop  of  an  organ- 
maker  in  Seesen,  also  becoming  church-organ- 
ist there.  From  about  1820  he  became  in- 
terested in  pf. -making  and  worked  hard  to 
establ.  a  business  of  his  own.  He  married  in 
1825  and  his  first  pf.  was  probably  finished  at 
that  time.  In  1839  he  exhibited  1  grand  and  2 
square  pfs.  at  the  Brunswick  State  Fair,  win- 
ning the  gold  medal.  The  Revolution  of  1848 
caused  him  to  emigrate  to  America  with  his 
wife,  2  daughters,  and  4  of  his  5  sons:  Charles 
(b.  Seesen,  Jan.  1,  1829;  d.  there,  Mar.  31, 
1865);— Henry  (b.  Seesen,  Oct.,  1829;  d. 
N.  Y.,  Mar.  11,  1865);— William  (b.  Seesen, 
Mar.  5,  1836;  d.  N.  Y.,  Nov.  30,  1896)— and 
Albert  (b.  Seesen,  June  10,  1840;  d.  N.  Y., 
May  14,  1877),  leaving  the  German  business 
at  Seesen  in  charge  of  the  eldest  son,  (Christ- 
ian Friedrich)  Theodore  (b.  Seesen,  Nov.  6, 
1825;  d.  Brunswick,  Mar.  26,  1889).  The 
family  arrived  in  N.  Y.  on  June  9,  1851,  and 
for  about  2  years  father  and  sons  worked  in 
various  pf. -factories  there.  On  Mar.  5,  1853, 
they  establ.  a  factory  of  their  ownunder  the 
above  firm-name,  with  premises  in  Walker 
St.  In  1854  they  won  a  gold  medal  for  a  sq. 
pf.  at  the  Metropolitan  Fair  in  Washington, 
D.  C.  Their  remarkable  prosperity  dates 
from  1855,  when  they  took  1st  prize  for  a  sq. 
over-strung  pf.  with  cast-iron  frame  (an 
innovation  then)  at  the  N.  Y.  Industrial  Ex- 
hibition. In  1856  they  made  their  first  grand, 
and  in  1862  their  first  upright.  Among  the 
numerous  honors  subsequently  received  may 
be  mentioned  1st  prize  medal  at  London, 
1862;  1st  grand  gold  medal  of  honor  for  all 
styles  at  Paris,  1867  (by  unanimous  verdict); 
and  diplomas  for  'highest  degree  of  excellence 
in  all  styles'  at  Philadelphia,  1876.  In  1864 
the  family  name  was  legally  changed  to  Stein- 
way (instead  of  Steinweg). — In  1865,  upon  the 
death  of  his  brothers  Charles  and  Henry, 
Theodore  S.  gave  up  the  Brunswick  business 
[see  Steinweg]  and  became  a  full  partner  in 
the  N.  Y.  firm;  he  built  Steinway  Hall  on 
14th  St.,  which,  in  addition  to  the  offices  and 
retail  ware-rooms,  housed  a  concert-hall  that 
became  a  leading  center  of  N.  Y.  musical  life. 
In  1925  headquarters  were  establ.  in  the 
Steinway  Buildingon  57th  St.  Theodore  S. 
was  esp.  interested  in  the  scientific  aspects 
of  pf.-construction  and  made  a  study  of  the 
acoustical  theories  of  Helmholtz  and  Tyn- 
dall,  which  enabled  him  to  introduce  im- 
portant    improvements.     He     returned     to 


Germany  in  1870.— On  May  17,  1876,  the 
firm  was  incorporated  and  William  S.  was 
elected  pres.;  he  opened  a  London  branch  in 
1875,  and  establ.  a  European  factory  at  Ham- 
burg in  1880.  In  the  latter  year  he  also 
bought  400  acres  of  land  on  Long  Island 
Sound  and  establ.  there  the  village  of  Stein- 
way (now  part  of  L.  I.  City),  where  since 
1910  the  entire  manufacturing  plant  has  been 
located.  William  S.  was  for  14  years  pres. 
of  the  N.  Y.  'Deutsche  Liedertafel'. — Control 
and  active  management  of  the  business,  now 
the  largest  of  its  kind  in  the  world,  has  re- 
mained in  the  hands  of  the  founder's  descend- 
ants. At  present  (1940)  the  officers  of  the 
corporation  are  Theodore  E.  Steinway,  pres. 
(grandson  of  Henry  E.  S.);  William  R.  Stein- 
way, general  European  manager  (also  a 
grandson  of  Henry  E.  S.);  Theodore  Casse- 
beer,  dir.  and  vice-pres.;  Paul  H.  Schmidt, 
dir. ;  Frederick  A.  Vietor,  dir.;  Charles  F. 
M.  Steinway,  seer.;  the  last  four  are  great- 
grandsons  of  the  founder. — Cf.  O.  Floersheim, 
W.  S.  (Breslau,  1894);  E.  Hubbard,  The  Story 
of  the  Steinways  (East  Aurora,  1911);  A. 
Dolge,  Pianos  and  Their  Makers,  vol.  I  (1911). 

Steinweg.  Original  name  of  the  Stein- 
way family.  Christian  Friedrich  Theodore 
S.  continued  the  pf. -making  business  establ. 
by  his  father  [see  Steinway  &  Sons]  at 
Seesen  until  1852,  when  he  transferred  it  to 
Wolfenbiittel;  in  1859  he  moved  it  to  Bruns- 
wick, carrying  it  on  there  until  1865,  when  he 
left  for  America.  The  business  was  then 
taken  over  by  his  partners,  Grotrian,  Helffer- 
ich  and  Schulz  ('Theodor  Steinweg  Nach- 
folger').  In  1886  Grotrian  became  sole 
owner,  and  the  business  was  carried  on  by 
his  sons  Willi  and  Kurt,  the  firm-name  being 
'  Grotrian-Steinweg' . 

Stendhal,     pen-name     of     Marie-Henri 

Beyle,  b.  Grenoble,  Jan.  23,  1783;  d.  Paris, 
Mar.  23,  1842.  He  was  a  military  official 
under  Napoleon,  taking  part  in  the  German 
and  Russian  campaigns;  from  1815  he  lived 
in  Milan,  Paris  and  Rome;  in  1830,  French 
consul  at  Trieste,  and  from  1831  in  Civita- 
vecchia. He  is  best  known  as  a  novelist  (Le 
Rouge  et  le  Noir,  La  Chartreuse  de  Parme,  etc.), 
but  also  wrote  on  music ;  under  the  pseudonym 
of  'Louis  Alexandre  Bombet'  he  publ.  Lettres 
ecrites  de  Vienne,  en  Autriche,  sur  le  celebre 
cortipositeur  Joseph  Haydn  et  suivies  d'une  vie 
de  Mozart  et  des  considerations  sur  Metastase  et 
I'etat  present  de  la  musique  en  France  et  en 
Italie  (Paris,  1814;  Engl,  transl.,  London, 
1817;  new  ed.  in  1817  as  Vies  de  Haydn,  Mo- 
zart et  Metastase,  by  'Stendhal';  republ.  in 
1914  with  introd.  by  R.  Rolland:  S.  et  la 
musique;  Germ,  transl.  by  L.  Andro,  Vienna, 
1921).  The  life  of  Haydn  is  in  part  transl. 
from    Carpani's    Le    Haydine;    the    first    4. 
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chapters  of  the  life  of  Mozart  are  taken  from 
Schlichtegroll's  Necrology  (1791),  the  last  3 
from  Cramer's  Anecdotes  sur  Mozart.  In 
Jan.  1824,  S.'s  life  of  Rossini  was  publ.  in 
London  as  Memoirs  of  Rossini,  in  a  transl. 
made  from  the  original  MS.  The  French 
version,  considerably  expanded,  was  publ.  in 
Paris  later  the  same  year  (2  vols.;  Germ, 
transl.  by  A.  Wendt,  Leipzig,  1824;  republ. 
in  complete  ed.  of  S.'s  works  [Paris,  1922], 
with  introd.  by  H.  Prunieres:  5.  et  Rossini 
[also  publ.  in  'Mus.  Quart.',  Jan.,  1921]). 
The  oft-repeated  assertion  that  this  work  was 
plagiarized  from  Carpani's  Le  Rossiniane 
is  without  foundation. — Cf .  A.  Paupe,  Histoire 
des  ceuvres  de  S.  (Paris,  1903);  H.  Prunieres, 
5.  et  la  musique,  in  'Rev.  hebdomadaire' 
(1921);  D.  Maurice,  5.  (Paris,  1931);  P. 
Jourda,  S.,  I'homme  et  I'osuvre  (ib.,  1934);  F. 
C.  Green,  S.  (Cambridge,  Engl.,  1939);  H. 
Imbert,  S.  critique  musical,  in  Symphonie, 
pp.  87-124  (Paris,  1891). 

Sten'hammar,  Wilhelm,  b.  Stockholm, 
Feb.  7,  1871;  died  there,  Nov.  20,  1927. 
His  father,  Per  Ulrik  S.  [b.  Tornvalla,  Feb. 
20,  1829;  d.  Stockholm,  Feb.  8,  1875],  was  a 
well-known  song-composer.  The  son  was 
educated  at  the  Stockholm  Cons.,  graduating 
in  1890  with  high  honors;  1892-3,  studied  pf.- 
playing  under  Barth  at  Berlin.  His  first 
large  work,  Prinsessan  och  Svennen  [Princess 
and  Page],  for  solo,  chorus  and  orch.,  was 
prod,  at  Stockholm  in  1892;  his  fame  was 
established  by  the  production  of  his  Festival 
Cantata  and  a  pf. -concerto  in  1897.  In  1898 
he  brought  out  the  music-drama  Tirfing  at  the 
R.  Opera,  Stockholm;  in  1899  a  second,  Das 
Fest  auf  Solhaug  [after  Ibsen],  at  Stuttgart 
(at  Stockholm,  in  Swedish,  in  1903).  Both 
are  music-dramas  of  a  Wagnerian  cast,  but 
employing  many  folk-melodies.  From  1897- 
1900  he  was  cond.  of  the  Philh.  Soc.  in  Stock- 
holm; 1900-1,  2d  Hofkapellm.  at  the  R. 
Opera;  1906-7,  in  Italy;  from  1917-23,  cond. 
of  the  'Korforening'  and  the  'Orkesterforen- 
ing'  in  Goteborg,  then  living  in  Stockholm. 
The  Univ.  of  Goteborg  made  him  Mus.  Doc.  in 
1916.  Besides  the  works  mentioned  above, 
he  comp.  a  symphony,  a  vln. -concerto,  cham- 
ber-music, choral  works  with  orch.,  pf. -pieces, 
songs,  etc. 

Stepan,  Vaclav,  b.  Petschek,  Dec.  12, 
1889.  St.  musicol.  at  the  Univ.  of  Prague 
(Dr.  phil.,  1913);  also  private  pupil  of  J.  Cer- 
mak  (pf.)  and  V.  Novak  (comp.),  with  further 
study  in  Berlin  and  Paris.  In  1919  he  was 
app.  prof,  of  esthetics  at  the  Prague  Cons.; 
critic  for  the  'Hudebni  Revue',  etc.  Has 
appeared  with  success  as  pianist,  esp.  in 
France.  Has  comp.  choral  works,  chamber- 
music,  pf.-pcs.  Publ.  2  vols,  of  Bohemian 
folksongs  (1917)  and  2  vols,  of  Slovak  folk- 


songs (1925);  also  Das  Symbol  in  der  Pro- 
gramm-Musik  (1914). 

Stephan  [steh'fahn],  Rudi  (Rudolf),  b. 
Worms,  July  29,  1887;  d.  in  France  (fallen  in 
battle)  Sept.  29,  1915.  Pupil  of  K.  Kiebitz 
in  Worms,  B.  Sekles  in  Frankfort  and  H. 
Schwartz  and  R.  Louis  in  Munich;  talented 
composer.  Wrote  Musik  fiir  7  Saiteninstru- 
mente  (str. -quintet,  pf.  and  harp),  Musik  fiir 
Orchester,  Musik  fiir  Violine  und  Orchester, 
Liebeszauber  for  bar.  and  orch.,  pf.-pcs.,  songs, 
and  an  opera,  Die  ersten  Menschen  (Frankfort- 
on-Main,  1920).— Cf.  K.  Holl,  R.  S.  (1921). 

Stephani,  Hermann,  b.  Grimma,  June 
23,  1877.  After  preparing  for  the  law  he 
turned  to  music;  st.  with  A.  Hempel  in  Mu- 
nich and  at  the  Leipzig  Cons.  (Jadassohn, 
Reinecke,  etc.);  also  st.  musicol.  at  Munich 
Univ.  (Lipps,  Sandberger);  Dr.  phil.,  1902 
(dissert.,  Das  Erhabene  .  .  .  in  der  Tonkunst 
.  .  .;  new  ed.  1907).  From  1903  choral  cond. 
in  Sonderburg,  Flensburg,  Eisleben  and  Leip- 
zig; from  1921  mus.  dir.  at  the  Univ.  of  Mar- 
burg, and  from  1927  prof,  there.  He  has 
comp.  choral  and  orchl.  works,  organ-pieces, 
songs,  etc. — Writings:  Der  Charakter  der 
Tonarten  (1923);  Grundfragen  des  Musik- 
horens  (1925);  Das  Vierteltonproblem  (1925); 
Polare  Harmonik  bei  Beethoven  (1927).  He 
advocated  a  reform  in  score-notation  through 
the  exclusive  use  of  the  G-clef  with  octave- 
indications  ('Einheitspartitur')  and  ed.  Schu- 
mann's Manfred  Overture  using  this  system 
(1905). 

Stephens,  Charles  Edward,  b.  London, 
Mar.  18,  1821;  d.  there,  July  13,  1892.  Pi- 
anist and  teacher,  also  organist  at  several 
London  churches  till  1875.  His  chief  instruc- 
tors were  C.  Potter  (pf.),  Blagrove  (vln.), 
and  Hamilton  (theory).  In  1850,  Associate, 
in  1857  full  member,  of  the  Philharm.,  later 
Director  and  Treas.;  1865,  F.  C.  O.;  1870, 
Hon.  member  of  the  R.  A.  M.;  1874,  orig. 
member  of  the  Mus.  Assoc. — Works:  Orchl. 
and  chamber-music;  pf. -pieces;  organ-music, 
glees,  songs,  church-music. 

Ster'kel  [stehr'kel],  Abbe  Johann  Franz 
Xaver,  b.  Wurzburg,  Dec.  3,  1750;  d.  there, 
Oct.  12,  1817.  Distinguished  amateur  com- 
poser; in  1778  court  chaplain  and  organist  at 
Mayence,  from  1793  Kapellm.  and  canon. 
The  French  occupation  caused  the  court  to 
flee,  and  S.  returned  to  his  native  city.  From 
1805-14  he  was  'Hofmusikdirektor'  to  the 
bishop  of  Mayence,  residing  then  in  Aschaffen- 
burg.  The  warlike  events  of  1814  again 
drove  him  to  Wurzburg.  Beethoven,  who 
heard  him  in  1791,  was  greatly  impressed  by 
S.'s  refinement  and  delicacy  as  a  pianist. 
An  opera,  Farnace,  was  prod,  with  great  suc- 
cess in  Naples  (1780). — Publ.  10  symphonies, 
2  overtures,  6  pf. -concertos,  a  string-quintet, 
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6  trios  for  violins  and  'cello,  6  duos  for  vln. 
and  viola,  violin-sonatas,  pf.-sonatas  for  2 
and  4  hands,  rondos  (the  Rondo  comique  was 
popular),   canzonettas,    songs,    duets,    etc. 

Sterling,  Antoinette,  alto  singer  in  con- 
cert and  oratorio;  b.  Sterlingville,  N.  Y., 
Jan.  23,  1850;  d.  Hampstead,  Jan.  9,  1904. 
Pupil  of  Signor  Abella  (New  York),  Mme. 
Marchesi  (Cologne),  Mme.  Viardot-Garcia 
(Baden-Baden),  and  Manuel  Garcia  (Lon- 
don). Returning  to  America,  she  gave  suc- 
cessful song-recitals,  and  for  a  time  sang  in 
Henry  Ward  Beecher's  Ch.,  at  Brooklyn; 
then  went  to  London,  making  a  very  success- 
ful debut  at  Covent  Garden,  Nov.  5,  1873,  in 
one  of  Riviere's  Promenade  Concerts.  Soon 
after  singing  at  the  Gloucester  Festival  in 
1874  she  gave  up  oratorio,  and  devoted  her- 
self to  ballad-singing.  She  introduced  such 
favorite  songs  (most  of  which  were  especially 
composed  for  her)  as  Sullivan's  Lost  Chord 
(Jan.  31,  1877),  Cowen's  The  Better  Land, 
Molloy's  Darby  and  Joan,  Barnby's  When  the 
tide  comes  in,  etc.  In  1875  she  made  a  tour 
of  the  U.  S.,  appearing  in  40  concerts  under 
Th.  Thomas.  Her  permanent  home  was  in 
London. — Cf.  Malcolm  S.  MacKinlay  [her 
son],  A.  S.  and  other  Celebrities  (London, 
1906). 

Sterling,  Winthrop  Smith,  b.  Cincinnati, 
Nov.  28,  1859;  st.  there  in  the  Coll.  of  Music, 
and  from  1883-7  at  Leipzig  Cons.;  later  in 
London  under  Turpin,  Behnke  and  Shake- 
speare, and  was  organist  of  the  W.  London 
Tabernacle.  From  1887-1903  head  of  organ- 
department,  and  teacher  of  singing  and 
comp.,  at  the  Cincin.  Coll.  of  Music; founded 
the  Metropolitan  Coll.  of  Music  in  Cincinnati 
(1903),  of  which  he  was  dean.  Later  he  was 
head  of  the  organ  and  theory  departments 
at  the  Univ.  of  Miami  for  8  years.  He  ap- 
peared frequently  as  concert-organist;  comp. 
organ-  and  pf. -pieces;  songs.  Now  (1940) 
living  in  Bethany,  Ohio. 

Stern,  Julius,  b.  Breslau,  Aug.  8,  1820; 
d.  Berlin,  Feb.  27,  1883.  Pupil  of  P.  Liistner 
(vln.);  from  1832  of  Maurer,  Ganz,  and  St. 
Lubin,  at  Berlin;  later  of  Rungenhagen  at 
the  Akademie.  St.  1843-6  at  Dresden  and 
Paris,  where  he  began  his  career  as  cond.  of 
the  'Deutscher  Gesangverein';  in  1847  he 
founded  the  famous  'Sternscher  Gesangverein' 
in  Berlin,  conducting  it  until  1874.  [Succ.  by 
J.  Stockhausen  till  1878;  M.  Bruch  till  1880; 
E.  Rudorff  till  1890;  F.  Gernsheim  till  1904; 
O.  Fried  till  1911;  J.  Frobe  till  dissolution  in 
19121.  With  Kullak  and  Marx  he  founded 
the  Stern  Cons.,  in  1850;  the  others  withdrew 
in  1855  and  '57  respectively.  He  received 
the  title  of  'Kgl.  Musikdir.'  in  1849,  and  that 
of  'Professor'  in  1860.  From  1869-71  he  also 
cond.    the    Berlin    Symphony    Orch.;    from 


1873-4,  the  concerts  in  the  'Reichshalle.' — Cf. 
Richard  Stern,  Erinnerungsbldtter  an  Julius 
Stem  (Berlin,  1886). 

Sternberg,  Constantin  (Ivanovitich, 
von),  b.  St.  Petersburg,  July  9,  1852 ;  d.  Phila- 
delphia, Mar.  31,  1924.  Pianist  and  com- 
poser; pupil  1865-7  of  Moscheles  and  others 
at  Leipzig  Cons.;  1872-4,  at  the  Berlin  Aka- 
demie, of  Th.  Kullak,  Wiierst  and  H.  Dorn, 
visiting  Liszt  in  summer.  1867-9,  cond.  of 
Briihl  Th.,  Leipzig,  and  asst.-chorusmaster 
at  the  City  Th.;  1870,  cond.  at  Wurzburg 
Th.,  and  Kissingen  Summer  Th.;  1871,  of 
court  opera  at  Mecklenburg-Strelitz;  1875-7, 
Dir.  of  Academic  Music-School,  and  court 
pianist,  at  Mecklenburg-Schwerin;  1877-9, 
concert-tours  in  Germany;  1879-80,  tour 
through  Russia,  Asia  Minor,  and  Central 
Asia;  1880-5,  concert-seasons  in  the  U.  S. ; 
1885-9  Dir.  of  Coll.  of  Music  at  Atlanta,  Ga. ; 
from  1890,  Dir.  of  the  'Sternberg  School  of 
Music,'  Phila. — Publ.  about  200  salon-pieces 
for  pf.,  etc.  Author  of  The  Ethics  and  Esthe- 
tics of  Piano-Playing  (1917). 

Sternfeld  [stehrn'-],  Richard,  b.  Konigs- 
berg,  Oct.  15,  1858;  d.  Berlin,  June  21,  1926. . 
Prof,  of  history  at  Berlin  Univ.  A  thoroughly 
trained  musician,  he  publ.  pf.-pcs.  and  songs, 
and  valuable  books  concerning  music:  Beet- 
hoven und  Wagner  (1885),  H.  von  Billow  (1898), 
Beethoven's  Missa  Solemnis  (1900),  Albert  Nie- 
mann (1904),  Schiller  und  Wagner  (1905),  R. 
Wagner  und  die  Bayreuther  Festspiele  (2d  ed. 
1906);  Aus  R.  Wagners  Pariser  Zeit  (1906); 
Musikalische  Skizzen  und  Humoresken  (1919). 

Stevens,  Richard  John  Samuel,  b.  Lon- 
don, Mar.  27,  1757;  d.  there,  Sept.  23,  1837. 
One  of  the  most  popular  of  English  glee- 
composers;  from  1801,  prof,  of  music  at 
Gresham  College.  Publ.  over  40  glees,  among 
them  Sigh  no  more,  Ladies;  Ye  spotted  snakes; 
The  cloud-capt  towers;  Crabbed  Age  and  Youth. 

Stewart,  John  Humphrey,  organist  and 
composer;  b.  London,  May  22,  1856;  d.  San 
Diego,  Calif.,  Dec.  28,  1932.  He  received 
his  entire  musical  education  from  private 
teachers  in  London;  lived  from  1886-1901  in 
San  Francisco  as  organist  of  various 
churches;  1901-2,  org.  at  Trinity  Ch.,  Bos- 
ton; 1903-14,  again  in  San  Francisco  as  org. 
at  St.  Dominic's.  In  1915-16  he  was  official 
organist  of  the  Panama  Expos,  at  San  Diego, 
and  for  many  years  continued  to  play  the 
magnificent  organ  there.  Mus.  Doc.  (Univ. 
of  the  Pacific);  one  of  the  founders  of  the  A. 
G.  O.;  winner  of  several  prizes  (A.  G.  O.  Gold 
Medal,  1900;  Chicago  Madrigal  Club,  1907; 
Pittsburgh  Male  Chorus,  1911). 

Stewart,  Sir  Robert  Prescott,  b.  Dublin, 
Dec.  16,  1825;  d.  there,  Mar.  24,  1894.  Choir- 
boy at,  and  at  18  organist  of,  Christ  Ch. 
Cath.,  Dublin;  in  1846,  cond.  of  the  Univ. 
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Choral  Soc.;  in  1851,  Mus.  Doc,  Dublin;  in 
1852,  Vicar-choral  at  St.  Patrick's;  knighted 
in  1872,  and  became  prof,  of  harmony,  etc., 
at  the  R.  Irish  Acad,  of  Music;  in  1873,  cond. 
of  the  Philharm. — Works:  Numerous  odes 
and  cantatas;  church-services,  motets,  an- 
thems; glees,  songs,  etc. — Cf.  O.  Vignoles, 
Memoirs  of  Sir  R.  P.  S.  (London,  1899) ;  J.  C. 
Culwick,  The  Works  of  Sir  R.  S.  (Dublin, 
1902). 

Stich  [stiyh],  Jan  Vaclav  [Ger.  Johann 
Wenzel;  he  Italianized  his  German  name, 
Johann  Stich,  as  'Giovanni  Punto'],  famous 
horn-player;  b.  Zchuzicz,  n.  Czaslau,  Bo- 
hemia, 1746;  d.  Prague,  Feb.  16,  1803.  After 
brilliant  tours  in  Germany,  Hungary  and  Italy, 
he  ent.  the  service  of  the  Prince-Bishop  of 
Wiirzburg  in  1781;  in  1782  became  chamber- 
musician  to  the  Comte  d'Artois  (later  Charles 
X)  at  Paris;  conducted  a  small  vaudeville- 
theater  during  the  Reign  of  Terror;  and  re- 
turned to  Germany  in  1799,  enchanting  Beet- 
hoven at  Vienna,  who  wrote  a  sonata  (op. 
17)  for  him,  and  played  it  with  him  at  a  con- 
cert, April  11,  1800.  He  went  to  Prague  in 
1801. — Publ.  14  horn-concertos;  much  cham- 
ber-music with  horn;  a  method  for  horn 
(1798;  revision  of  that  by  his  teacher, 
Hampel) ;  etc. 

Stiedry  [ste'dre],  Fritz,  conductor;  b. 
Vienna,  Oct.  11,  1883.  St.  at  the  Vienna 
Cons.;  for  2  years  (1907-08)  asst.-cond.  under 
Schuch  at  Dresden;  then  theater-cond.,  in 
turn,  at  Teplitz,  Pilsen,  Prague,  Cassel  (Court 
Opera,  1913).  Berlin  (Court  Opera,  1914-23) 
and  Vienna  (Volksoper,  1923-25);  from  1925- 
28,  guest-cond.  (opera  and  concert)  in  Rome, 
Madrid,  Barcelona,  Stockholm  and  Germany; 
from  1928-33,  cond.  of  the  Berlin  Municipal 
Opera.  From  1933-37,  cond.  of  the  Lenin- 
grad Philh.  Orch.,  also  guest-cond.  at  the 
Moscow  Opera.  In  1938  he  came  to  the  U.  S. 
and  became  cond.  of  the  New  Friends  of 
Music  Orchestra,  New  York. 

Stiehl  [stel],  Heinrich  (Franz  Daniel), 
b.  Lubeck,  Aug.  5,  1829;  d.  Reval,  May  1, 
1886.  Organist,  cond.  and  composer;  pupil 
of  Lobe,  and  of  Moscheles,  Gade  and  Haupt- 
mann  at  Leipzig  Cons.  From  1853-66,  or- 
ganist at  St.  Peter's,  and  cond.  of  the  'Sing- 
akademie,'  at  St.  Petersburg.  After  tours 
in  Germany,  Italy  and  England,  he  was  cond. 
of  the  St.  Cecilia  Soc.  at  Belfast  1874-8; 
taught  at  Hastings;  and  from  1880  was  or- 
ganist at  Reval,  and  cond.  of  the  'Sing- 
akademie.' 

Stiehl,  Karl  Johann  Christoph,  brother 
of  preceding;  b.  Lubeck,  July  12,  1826;  d. 
there,  Dec.  2,  1911.  Organist;  pupil  of  his 
father,  Joh.  Dietrich  S.  [b.  Lubeck,  July  9, 
1800;  d.  there,  June  27,  1873;  org.  at  St. 
Jacobi];    1848-58    org.    at    Jever;    1858-77 


org.  and  music-dir.  at  Eutin;  1878-97  cond. 
of  the  'Musikverein'  and  'Singakademie'  at 
Lubeck;  was  also  mus.  critic  for  the  'Liibecker 
Zeitung,'  and  custodian  of  the  mus.  section 
in  the  Lubeck  Library. — Publ.  Zur  Geschichte 
der    Instrumentalmusik    in    Lubeck     (1885) 
Lilbeckisches      Tonkiinstler-Lexikon      (1887) 
Musikgeschichte    der    Stadt    Lubeck     (1891) 
Geschichte    des    Theaters    in    Lubeck    (1902) 
Also  ed.  Buxtehude's  sonatas  a  3  and  4  (vol 
XI  of  'D.  d.  17). 

Still,  William  Grant,  b.  Woodville,  Miss., 
May  11,  1895.  Negro  composer;  st.  at  Ober- 
lin  Cons.,  later  a  pupil  of  Chadwick  in  Boston 
and  Varese  in  N.  Y.;  holder  of  a  Guggenheim 
Fellowship,  1934-35.  He  has  been  active  in 
arranging  and  direct,  radio  programs  (Colum- 
bia and  Mutual  networks).  He  cond.  2  of 
his  own  works  at  the  Hollywood  Bowl  in  1936, 
being  the  first  Negro  to  cond.  a  major  Amer. 
orch. ;  was  also  the  first  Amer.  Negro  to  comp. 
a  symphony  {Afro- American  Symphony, 
1931).  His  Kaintuck  for  pf.  and  orch.  (1935) 
was  commissioned  by  the  League  of  Com- 
posers, and  Lenox  Avenue  (for  orch  and  chor.) 
was  written  for  the  CBS  (1937).  He  has  also 
comp.  an  opera,  Blue  Steel  (1935) ;  chamber- 
music,  etc. — Cf.  C.  Reis,  Composers  in 
America  (1938);  M.  Cuney  Hare,  Negro 
Musicians  and  Their  Music  (Washington, 
D.  C,  1936) ;  A.  Locke,  The  Negro  and  His 
Music  (ib.,  1936);  Verna  Arvey,  Wm.  G.  S. 
(N.  Y.,  1939). 

Stillman-Kelley.    See  Kelley. 

Stirling,  Elizabeth,  b.  Greenwich,  Engl., 
Feb._  26,  181*9;  d.  London,  Mar.  25,  1895. 
Pupil  of  W.  B.  Wilson  and  E.  Holmes  (org. 
and  pf.);  J.  A.  Hamilton  and  G.  A.  Macfarren 
(comp.).  In  1839,  organist  of  All  Saints', 
Poplar,  and  1858-80  of  St.  Andrew's,  Under- 
shaft.  In  1853  she  passed  the  examination 
for  the  degree  of  Mus.  Bac.  at  Oxford  (her 
exercise  was  Psalm  130  a  5,  with  orch.),  but 
did  not  receive  the  degree,  there  being  no  pre- 
cedent for  conferring  it  upon  a  woman.  Mar- 
ried F.  A.  Bridge  in  1863.— Publ.  6  Pedal- 
Fugues  and  other  excellent  organ-pieces;  some 
part-songs  won  great  popularity  (e.  g.,  All 
Among  the  Barley). 

Stobaeus,  Johann,  b.  Graudenz,  July  6, 
1580;  d.  Konigsberg,  Sept.  11,  1646.  In 
1595  he  went  to  Konigsberg,  where  from 
1599-1608  he  was  a  pupil  of  J.  Eccard;  in 
1601  he  ent.  the  Electoral  chapel  as  bass- 
singer,  and  in  1602  was  cantor  at  the  Cath. 
He  succeeded  Krocker  as  Kapellm.  to  the 
Elector  of  Brandenburg  in  1626.  He  publ. 
Cantiones  sacrae  5-10  v.  item  Magnificat 
(1624) ;  a  new  ed.  of  Geistliche  Lieder  auf  .  .  . 
Kirchen-Melodeyen  for  5  vcs.  with  some 
additional  songs  of  his  own  (1634) ;  and  an  ed. 
of  Eccard's  Preussische  Festlieder  ...  (2  vols. ; 
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1642,  '44;  modern  ed.  by  Teschner,  1858). 
Many  occasional  comps.  in  MS.  are  in  the 
Konigsberg  Library.— Cf.  art.  by  R.  Eitner 
in  'Monatshefte  f.  Musikgeschichte'  (1883); 
A.  Mayer-Reinach,  Zur  Geschichte  der  Konigs- 
berger  Hojkapelle,  in  'Sbd.  Int.  M.-G.'  VI,  1 
(1904);  L.  Kamienski,  J.  S.  z  Grudziadz  (Po- 
sen,  1928). 

Stock  [stohk],  Frederick  A.,  conductor 
and  composer;  b.  Julich,  Rhine  Prov.,  Nov. 
11,  1872.  Taught  by  his  father,  a  band- 
master; from  1886-91  he  attended  the  Cologne 
Cons.,  studying  vln.  with  G.  Japha  and  comp. 
with  Wullner,  Zollner  and  Humperdinck; 
1891-5,  violinist  in  the  Cologne  munic.  orch.; 
in  1895,  leader  of  the  violas  in  the  Chicago 
Symph.  Orch.  (Th.  Thomas);  app.  asst-cond. 
in  1901,  conducting  all  concerts  outside  of 
Chicago  (1903-5),  and  elected  cond.  after 
Thomas'  death  in  1905.  An  efficient  drill- 
master  and  inspiring  leader,  the  orch.  has 
maintained  under  him  the  high  degree  of  ex- 
cellence established  by  his  famous  prede- 
cessor. He  was  also  cond.  of  the  Musical 
Art  Club  (1907-9)  and  of  the  Civic  Music 
Student  Orch.  (from  1920).  Mus.  dir.  of  the 
Century  of  Progress  Fair,  Chicago,  1933. 
In  1910  he  was  elected  a  member  of  the  Amer. 
Inst,  of  Arts  and  Letters.  He  has  received 
the  degree  of  Mus.  Doc.  (hon.  c.)  from  North- 
western Univ.  (1915),  from  the  Univ.  of  Michi- 
gan (1924),  from  Chicago  Univ.  (1925),  etc. 
In  1939  he  received  the  medal  of  the  Bruckner 
Soc.  of  Amer.;  Chevalier  of  the  Legion 
d'Honneur,  1925.  He  became  a  naturalized 
U.  S.  citizen  in  1919.  As  a  composer,  his 
works  (incl.  a  symphony  and  other  large 
orchl.  comps.)  are  remarkable  for  purity  of 
style  and  masterly  technique  rather  than  for 
striking  individuality. 

Stockhausen,  Franz,  brother  of  Julius 
S.;  b.  Gebweiler,  Alsace,  Jan.  30,  1839;  d. 
Strasbourg,  Jan.  4,  1926.  Pupil  of  Alkan  in 
Paris,  and  of  Moscheles,  Richter  and  Haupt- 
mann  at  the  Leipzig  Cons.,  1860-2.  From 
1868,  cond.  of  the  'Soc.  de  chant  sacre'  in 
Strasbourg  (resigned  1879),  and  mus.  dir. 
of  the  Cathedral;  from  1871  until  his  retire- 
ment in  1907  he  was  dir.  of  the  Strasbourg 
Cons.  Received  the  title  of  Kgl.  Professor 
in  1892. 

Stock'hausen,  Julius,  son  of  the  harpist 
and  comp.  Franz  S.  [1792-1868];  baritone 
singer  and  teacher;  b.  Paris,  July  22,  1826;  d. 
Frankfort-on-Main,  Sept.  22,  1906.  Pupil 
of  Paris  Cons.,  and  of  Manuel  Garcia  in  Lon- 
don, soon  winning  renown  as  a  concert-singer. 
From  1862-7,  cond.  of  the  Philharm.  Concerts 
and  the  'Singakademie'  at  Hamburg;  1869-70, 
chamber-singer  at  Stuttgart;  1874-8f> cond.  of 
the  'Sternscher  Gesangverein'  at  Berlin ;  1878- 


9,  teacher  of  singing  at  Dr.  Hoch's  Cons., 
Frankfort-on-Main;  after  Raff's  death  in  1882 
he  resumed  the  professorship  at  the  Cons.,  re- 
tiring in  1898;  after  that  time  he  gave  private 
lessons  only.  As  an  oratorio-  and  Lieder-singer 
he  was  unsurpassed;  a  close  personal  friend  of 
Brahms,  he  was  among  the  first  and  greatest 
interpreters  of  that  master.  He  also  was  an 
excellent  conductor.  His  Gesangsmethode  (2 
vols.,  1886,  '87;  Engl.  tr.  by  S.  Lowe)  is  a 
standard  work.  Also  publ.  Gesangstechnik 
und  Stimmbildung  and  several  songs. — Cf. 
Julia  Wirth-Stockhausen,  /.  S.  der  Sanger  des 
deutschen  Liedes  (Frankfort,  1927). 

Stock'hoff,  Walter  W.,  b.  St.  Louis,  Nov. 
12,  1879.  Entirely  self-taught  in  music; 
living  as  composer  and  teacher  in  St.  Louis. 
His  best  works  show  the  unmistakable  in- 
fluence of  MacDowell.  Has  publ.  orchl. 
works;  3  pf. -trios;  a  sonata,  In  the  Mountains 
(suite),  Three  Poems,  etc.,  for  pf. ;  also  songs. 

Stoeckel,  Carl,  son  of  Gustav  Jakob  S.; 
b.  New  Haven,  Conn.,  Dec.  7,  1858;  d.  Nor- 
folk, Conn.,  Nov.  1,  1925.  Through  his  per- 
sonal devotion  and  generous  financial  support 
he  raised  the  annual  festival  of  the  'Litchfield 
County  Choral  Union,'  establ.  by  Robbins 
Battell  (b.  Norfolk,  Conn.,  April  9,  1819;  d. 
there,  Jan.  26,  1895),  from  an  event  of  merely 
local  to  one  of  national  importance.  In 
1899  the  'Norfolk  Glee  Club'  and  'Winchester 
Choral  Union'  joined  forces,  to  which  later 
were  added  those  of  the  'Salisbury  Choir' 
(1905),  'Canaan  Choral  Soc'  (1906)  and 
'Torrington  Musical  Assoc'  (1906),  resulting 
in  an  aggregation  of  almost  700  trained  voices. 
The  first  festivals  were  held  in  the  Winchester 
Armory,  but  S.,  in  1902,  built  on  his  estate  in 
Norfolk  the  'Music  Shed'  (capacity  2,000 
seats),  where  all  concerts  were  subsequently 
given.  The  festival  itself  came  to  be  known 
as  'The  Norfolk  Festival.'  Every  year  in 
June,  3  or  4  concerts  were  given,  under  emin- 
ent conductors  with  the  assistance  of  famous 
soloists  and  an  orchestra  selected  from  the 
best  players  of  Boston  and  New  York,  all 
expenses  being  met  by  Mr.  S. ;  tickets  were  not 
sold,  but  sent  to  guests  invited  by  the  com- 
mittee. What  contributed  especially  to  the 
fame  of  these  festivals  was  the  production, 
annually,  of  2  important  new  works  (choral 
or  orchestral),  generally  by  American  com- 
posers, for  which  S.  establ.  substantial  cash 
prizes.  Sibelius  comp.  his  tone-poem  Aallott- 
aret  esp.  for  the  Norfolk  Fest.  and  cond.  its 
1st  perf.  there  in  1914.  Among  other  com- 
posers represented  were  J.  A.  Carpenter, 
G.  W.  Chadwick,  S.  Coleridge-Taylor,  H.  F. 
Gilbert,  P.  Grainger,  H.  K.  Hadley,  E.  S. 
Kelley,  C.  M.  Loeffler,  H.  Parker,  D.  S.  Smith, 
C.  V.  Stanford,  Deems  Taylor,  etc.  S.'s 
widow    has    made    an    endowment    to    Yale 
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Univ.  for  continuing  the  Norfolk  Fests. 
under  Univ.  auspices. 

Stoeckel,  Gustav  Jakob,  b.  Maikammer, 
Bavarian  Palatinate,  1819;  d.  Norfolk,  Conn., 
May  14,  1907.  He  came  to  America  in  1847, 
and  in  1849  became  instructor  of  music  and 
chapel-organist  at  Yale  Univ.;  app.  Battell 
Prof,  of  Music  in  the  newly  establ.  dept.  of 
music  at  Yale;  retired  in  1896  with  the  title 
'Prof,  emeritus.'  He  comp.  some  vocal  and 
instrl.  pes.,  arr.  college  songs,  and  assisted  in 
editing  the  'College  Hymn-book'  for  men's 
vcs. — Cf.  D.  S.  Smith,  G.  J.  S.:  Yale  Pioneer 
in  Music  (Yale  Univ.  Press,  1939). 

Stoessel,  Albert  (Frederic),  composer 
and  conductor;  b.  St.  Louis,  Mo.,  Oct.  11, 
1894.  He  was  a  pupil  of  Wirth,  Hess  and 
Kretzschmar  at  the  Kgl.  Hochschule  fur 
Musik  in  Berlin;  vln.  soloist  of  the  Bliithner 
Orch.,  Berlin,  in  1915;  toured  as  violinist  with 
Caruso  in  1921.  From  1923-30  he  was  head 
of  the  mus.  dept.  of  N.  Y.  Univ.,  which  con- 
ferred upon  him  the  degree  of  M.A.  Since 
1930,  head  of  the  opera-and  orch.-depts.  of 
the  Juilliard  Graduate  School,  N.  Y.  In  1922 
he  succ.  Frank  Damrosch  as  cond.  of  the 
N.  Y.  Oratorio  Soc. ;  since  1922  also  mus.  dir. 
of  the  Chautauqua  Inst.,  and  since  1925  cond. 
of  the  Worcester  (Mass.)  Music  Fest.  Mem- 
ber of  the  Amer.  Inst,  of  Arts  and  Letters. 
His  comps.  include  a  3-act  opera,  Garrick 
(comp.  1936);  orchl.  and  choral  works; 
chamber-music. — Cf.  C.  Reis,  Composers  in 
America  (1938). 

Stoeving,  (Carl  Heinrich)  Paul,  violinist 
and  composer;  b.  Leipzig,  May  7,  1861.  St. 
at  the  Leipzig  Cons,  and  with  Leonard  in 
Paris;  taught  vln.  at  the  Konigsberg  Cons., 
1881-2.  Soon  afterwards  he  began  his  con- 
cert-career with  tours  in  Russia  and  Scandi- 
navia, and  in  1884  visited  the  U.  S.  In  1896 
he  went  to  London,  where  he  was  prof,  at  the 
G.S.M.  until  1914,  also  at  Trinity  Coll.  from 
1907.  In  1914  he  emigrated  to  the  U.S.,  teach- 
ing at  the  Von  Ende  School  in  N.  Y.  from 
1915-17,  at  the  New  Haven  School  of  Music 
from  1915-35  (dir.  therefrom  1915-18,  at  the 
N.  Y.  School  of  Mus.  and  Arts  from  1920-38, 
and  at  N.  Y.  Univ.  (Sch.  of  Mus.  Educ.)  from 
1923-39.  Has  comp.  a  vln. -concerto,  cham- 
ber-music, songs,  fetc.  Author  of  The  Art  of 
Violin  Bowing  (London,  1902);  The  Story  of 
the  Violin  (it).,  1905);  Elements  of  Violin 
Playing  and  A  Key  to  Sevcik's  Works  (ib., 
1914);  The  Mastery  of  the  Bow  and  Bowing 
Subtleties  (N.  Y.,  1916),  etc.  [most  of  these 
in  Germ.  also]. 

Stohr,  Richard,  b.  Vienna,  June  11,  1874. 
Having  completed  his  medical  studies  in 
Vienna  (M.  D.,  1898),  he  ent.  the  Cons., 
studying  with  F.  Schenner  (pf.),  J.  Vockner 
(org.)    and    R.    Fuchs    (comp.);    app.    asst.- 


teacher  of  theory  in  1901,  and  regular  teacher 
in  1904.  As  the  result  of  the  Austrian  "An- 
schluss" he  came  to  the  U.  S.  in  1938  and  was 
app.  teacher  of  theory  at  the  Curtis  Inst,  of 
Music  in  Phila.,  holding  that  position  at 
present  (1940). — Theoretical  works:  Prakli- 
scher  Leitfaden  der  Harmonielehre  (Vienna, 
1909;  14th  ed.  1928);  Musikalische  Formen- 
lehre  (Leipzig,  1911;  3d  ed.  1919);  Praktischer 
Leitfaden  des  Kontrapunkts  (Hamburg,  1913); 
Modulationslehre  (1932). 

Sto'janovits,  Peter  Lazar,  b.  Budapest; 
Sept.  6,  1877.  Violin-pupil  of  J.  Hubay  at 
the  Natl.  Cons,  there;  then  at  the  Vienna 
Cons,  of  J.  Griin  (vln.),  R.  Fuchs  and  R.  Heu- 
berger  (comp.);  taught  at  the  'Neues  Konser- 
vatorium'  in  Vienna  (1909-10);  1911-13,  in- 
spector of  the  munic.  music-school,  Budapest, 
from  1913  living  in  Vienna  as  dir.  of  his  own 
'Violinschule  fur  hohere  Ausbildung.'  Since 
1925  dir.  of  the  Cons,  in  Belgrade  (Yugo- 
slavia), also  teaching  vln.  and  comp.  there. 
His  comps.  include  2  vln. -concertos;  a  vln.- 
sonata  (op.  3)  and  other  chamber-music;  the 
symph.  poem  Heldentod;  operas,  etc.  Publ. 
a  Schule  der  Skalentechnik  for  violin. 

Stojow'ski    [-yohf'ske],    Sigismund,    b. 

Strzelce,  Poland,  Apr.  8,  1870.  Pianist,  pu- 
pil of  L.  Zelenski  at  Cracow,  and  of  Diemer 
(pf.)  and  Delibes  (comp.)  at  the  Paris  Cons. 
1887-9,  winning  1st  prize  for  pf. -playing  and 
composition.  St.  later  under  Paderewski.  At 
an  orchl.  concert  of  his  own  works,  given  in 
Paris,  1891,  he  prod,  a  pf. -concerto  in  F#  m. 
Lived  in  Paris  till  1906,  when  he  came  to  the 
U.  S.  as  head  of  the  pf.-dept.  at  the  Inst,  of 
Musical  Art  in  New  York;  also  appeared  with 
success  in  recitals  and  with  orch.;  1912-17, 
head  of  the  pf.-dept.  at  the  Von  Ende  School 
of  Music  in  New  York.  In  1913  he  made 
a  successful  European  tour;  also  toured  Po- 
land in  1929.  He  has  taught  at  the  Juilliard 
Summer  School  and  at  Mills  Coll.,  Calif. 
(Summer  Session).  He  became  a  naturalized 
U.  S.  citizen  in  1938;  his  home  is  in  N.  Y. 
His  larger  works  include  2  pf. -concertos  (No. 
2:  Prologue,  Scherzo  and  Variations) ;  Symph. 
Rhapsody  for  pf.  and  orch.;  a  vln. -concerto; 
Prayer  for  Poland,  for  chor.  and  orch.;  also 
numerous  pf.-pes.,  etc. 

Stokowski  [-kohf'ske],  Leopold,  orchestral 
conductor;  b.  (of  a  Polish  father  and  Irish 
mother)  London,  April  18,  1882.  He  began 
to  play  the  pf.  and  vln.  in  childhood,  and  while 
pursuing  his  academic  studies  at  Queen's  Coll., 
Oxford,  he  st.  comp.  with  Parry  and  Stanford; 
later  st.  instrumentation  at  the  Paris  Cons. 
For  a  time  he  was  org.  at  St.  James',  Picca- 
dilly; 1905-8,  org.  and  choirm.  at  St.  Bartho- 
lomew's, New  York,  where  his  organ-recitals 
attracted  attention;  during  the  summer  of 
1908  he  cond.  a  series  of  orchl.  concerts  in 
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London;  1909-12,  cond.  of  the  Cincinnati 
Symph.  Orch.  In  1912  he  became  cond.  of 
the  Philadelphia  Symph.  Orch.,  which  he 
brought  to  a  brilliant  standard  of  execution; 
in  1936  he  resigned,  but  continued  to  cond. 
a  part  of  each  season.  Guest-cond.  with 
leading  Amer.  orchs.  He  made  his  film  debut 
in  The  Big  Broadcast  of  1937,  appearing  sub- 
sequently in  other  pictures.  In  1940  he  took 
a  'Young  People's  Symph.  Orch.'  on  a  good- 
will tour  of  South  America.  S.  has  introd. 
many  unfamiliar  works  to  Amer.  audiences. 
His  orchl.  transcriptions  of  works  by  J.  S. 
Bach  have  been  widely  performed. 

Stoltz,   Rosine,    [rede  Victorine  Nob], 

dramatic  mezzo-soprano;  b.  Paris,  Feb.  13, 
1815;  d.  there,  July  28,  1903.  The  daughter 
of  a  poor  janitor;  the  Duchess  de  Berri  first 
sent  her  to  a  convent  to  be  educated,  and  in 
1826  to  Choron's  school,  where  she  entered 
Ramier's  class.  Debut  at  Brussels  in  1832, 
then  sang  at  Spa,  Antwerp,  Lille  and  Amster- 
dam. Reappearing  in  Brussels,  in  1836,  she 
sang  Rachel  to  Nourrit's  El^azar  {La  Juive), 
and  Nourrit  recommended  her  for  the  Paris 
OpeVa.  DeLmt  there  as  Rachel  on  Aug.  25, 
1837 ;  for  ten  years  she  reigned  without  a  rival, 
winning  her  greatest  success  in  roles  specially 
written  for  her:  L^onore  in  Donizetti's  La 
Favorite  (1840),  Catarina  in  Halevy's  La  Reine 
de  Chypre  (1841),  Zayda  in  Donizetti's  Dom 
Sebastien  (1843),  etc.— Cf.  G.  Borde,  R.  S. 
(Paris,  1909). 

Stolz,  Teresa  (Teresina),  dramatic  so- 
prano; b.  Elbe  Kosteletz,  Bohemia,  June, 
1834;  d.  Milan,  on  the  night  of  Aug.  22-23, 
1902.  St.  at  the  conservatories  of  Prague 
and  Trieste  (under  L.  Ricci);  began  her 
operatic  career  in  Tiflis,  Odessa  and  Constan- 
tinople; from  1865-79  appeared  with  brilliant 
success  at  the  principal  Italian  theaters, 
chiefly  in  the  operas  of  Verdi,  whose  close 
friend  she  became.  She  also  sang  at  the 
Italian  Opera  in  Paris,  etc.  Her  farewell 
appearance  was  in  Verdi's  Requiem  at  La 
Scala,  Milan,  on  June  30,  1879. 

Stol'zel  [Stolzl],  Gottfried  Heinrich,  b. 

Griinstadtl,  Saxony,  Jan.  13,  1690;  d.  Gotha, 
Nov.  27,  1749.  Pupil  of  cantor  Umlauf  at 
Schneeberg,  and  Melchior  Hofmann  at  Leip- 
zig; taught  at  Breslau,  and  there  prod,  his 
first  opera,  Narcissus,  in  1711,  followed  by 
Valeria,  Artemisia  and  Orion  at  Naumburg 
(all  1712).  After  a  journey  to  Italy,  and  a 
sojourn  in  Prague  (bringing  out  Venus  und 
Adonis,  1714;  Acis  und  Galathea,  1715;  and 
Das  durch  die  Liebe  besiegte  Gluck,  1716),  he 
went  to  Bayreuth  (Diomedes,  1717),  Gera,  and 
in  1719  became  court  cond.  at  Gotha  (Der  Mu- 
senberg,  1723). — Works:  22  operas;  the 
pastoral  Rosen  und  Dornen;  14  oratorios;  8 
double  sets  of  cantatas  and  motets  for  the 


church-year;  masses;  symphonies,  serenades, 
concertos,  etc.  (all  MS.).  A  vln. -concerto, 
ed.  by  A.  Schering,  is  in  'D.  d.  T.'  (31-32); 
a  solo  cantata  for  contralto  was  ed.  by  J.  Bach- 
mair  (1926). 

Stone,  May  Scheider.     See  Scheider. 

Storace,  Anna  Selina,  coloratura  so- 
prano; b.  London,  1776;  d.  Dulwich,  Aug.  25, 
1817.  Sister  of  Stephen  S.;  pupil  of  Rauzzini 
and  later  of  Sacchini  in  Venice.  After  sing- 
ing in  Florence,  Milan  and  Parma,  she  went 
to  Vienna  in  1784  and  there  created  the  r61e 
of  Susanna  in  Mozart's  Nozze  di  Figaro.  Re- 
turning to  England  in  1787,  she  became  very 
popular  in  comic  opera;  from  1801-08  she 
sang  at  Covent  Garden. 

Storace,  Stephen,  brother  of  the  preceding; 
b.  London,  Jan.  4, 1763  ;d.  there,  Mar.  19,  1796. 
Pupil  of  his  father,  Stefano  S.  (recte  Sorace), 
a  noted  double-bass  player,  and  of  the  Cons, 
di  S.  Onofrio  at  Naples.  Brought  out  2 
Italian  operas  at  Vienna  in  1785-6;  lived  in 
London  as  composer  to  the  principal  theaters. 
He  prod.  18  stage-works,  besides  adaptations 
of  Dittersdorf's  Doctor  und  Apotheker  and 
Salieri's  Grotta  di  Trofonio.  His  most  suc- 
cessful opera  was  The  "Haunted  Tower  (1789), 
which  held  the  stage  for  almost  50  years.  He 
also  comp.  chamber-music,  harpsichord-sona- 
tas, and  songs. 

Storck,  Karl  G.  L.,  b.  Diirmenach,  Al- 
satia,  April  23, 1873;  d.  Olsberg,  May  12,  1920. 
St.  hist,  of  literature,  art  and  music  at  the 
universities  of  Strasbourg  and  Berlin  (Dr. 
phil.,  1897);  lived  in  Berlin  as  mus.  critic  of 
the  'Deutsche  Zeitung*  and  ed.  of  'Der 
Tiirmer.' — Works:  Der  Tanz  (1903);  Das 
Opernbuch  (1905,  12th  ed.  1917);  Geschichte 
der  Musik  (1905;  6th  ed.  1926);  Die  kulturelle 
Bedeutung  der  Musik  (1907);  Mozart  (1908); 
Musik  und  Musiker  in  Karikatur  und  Satire 
(1911);  Musik  und  Politik  (1911);  E.  Jaques- 
Dalcroze  (1912).  He  edited  selections  from 
the  letters  of  Beethoven  (1905),  Mozart 
(1905)  and  Schumann  (1907). 

Storer,  John,  organist  and  composer;  b. 
Hulland,  n.  Derby,  May  18,  1858.  1865-9, 
chorister  at  Ashbourne  Ch.;  at  Scarborough 
he  sang  in  All  Saint's  Ch.  as  soloist,  and  later 
was  articled  to  the  organist,  Dr.  John  Naylor; 
Mus.  Bac,  Oxford,  1878.  From  1879-81, 
organist  and  choirm.  at  St.  Michael's,  Whit- 
by; 1882-5,  in  Scarborough  as  org.  at  the 
Parish  Ch.  and  cond.  of  the  Philh.  Soc;  1885- 
7,  org.  at  Parish  Ch.,  Folkestone;  1887-91, 
org.  and  choirm.  at  St.  Mary's,  Clapham.  In 
1891  he  was  app.  mus.  dir.  of  the  old  Globe 
Th.  in  London,  and  for  several  years  filled 
similar  positions  in  various  London  theaters. 
Later  org.  and  choirm.  at  St.  Patrick's,  Soho, 
Downside  Abbey,  Somerset,  and  St.  Mary's, 
Sheffield ;  settled  in  Waterford,  Ireland,  as  org. 
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at  the  R.  C.  Cath.  and  prof,  of  Plain-Chant  at 
St.  John's  Ecclesiastical  College;  there  he 
founded  the  W.  Acad,  of  Music  and  a  per- 
manent opera  company.  In  1886  he  was 
made  Mus.  Doc.  by  Trinity  Coll.,  Toronto. 

Stradal  [strah'dahl],  August,  pianist;  b. 
Teplitz,  May  17,  1860;d.Sch6nlinde,  Mar.  13, 
1930.  Pupil  of  Door  (pf.)  and  Bruckner 
(comp.)  at  the  Vienna  Cons.;  in  1884  of  Liszt 
at  Budapest,  Rome  and  Weimar.  From 
1893-5  he  taught  in  Horak's  piano-school  in 
Vienna;  then  traveled  as  a  concert-pianist 
(Austria,  Germany,  France  and  England); 
especially  fine  as  a  Liszt  player.  He  publ. 
numerous  pf.-arrs.  of  Liszt's  orchl.  works,  also 
of  earlier  masters  (Bach,  Handel,  Frescobaldi, 
etc.),  his  orig.  comps.  consist  of  pf.-pcs. 
( Ungarische  Rhapsodie)  and  songs.  He  wrote 
Erinnerungen  an  Bruckner  und  Liszt  (1929). 
— Cf.  Hildegard  Stradal,  A.  S.  Lebensbild 
(Leipzig,  1934). 

Stradel'la,  Alessandro,  composer;  b. 
Naples,  ca.  1645;  murdered  in  Genoa  at  the 
end  of  Feb.,  1682.  According  to  a  story 
narrated  in  Bonnet-Bourdelot's  Histoire  de  la 
musique  et  de  ses  effets  (Paris,  1715),  S.  was 
engaged  to  comp.  an  opera  for  Venice,  but 
there  met  the  mistress  of  a  Venetian  nobleman 
and  ran  off  with  her  before  his  work  was  prod. ; 
the  enraged  nobleman  thereupon  engineered 
an  attempt  upon  S.'s  life  at  Turin  in  1677. 
Though  he  was  one  of  the  most  famous  com- 
posers of  his  time,  details  of  his  biography  are 
lacking,  and  he  has  been  made  the  subject 
of  many  legends.  He  is  the  hero  of  Flotow's 
opera  A.  S.  (1844),  and  operas  dealing  with 
his  life  have  also  been  written  by  Doppler 
(Vienna,  1845),  Niedermeyer  (Paris,  1837), 
Sinico  (Lugo,  1863),  etc.  His  murder  is 
attributed  to  the  jealousy  of  an  actress.  An- 
other attempt  on  his  life  was  also  made  in 
Rome. — As  a  comp.  S.  developed  the  struc- 
tural form  and  expressive  power  of  the  aria, 
and  was  one  of  the  first  to  make  use  of  the 
instrl.  crescendo.— 148  MSS.  in  the  Modena 
Library,  incl.  8  oratorios  and  11  dramas; 
cantatas  in  the  Naples  Cons.  Library;  21 
cantatas  in  the  library  of  San  Marco,  Venice 
(10  publ.  by  L.  Escudier,  with  pf.-accomp.  by 
Halevy); — others  in  the  Paris  Natl.  Library, 
and  at  the  Cons.; — 1  motet  and  8  cantatas 
at  Christchurch  Library,  Oxford;  a  number 
of  cantatas,  madrigals,  arias,  duets,  etc.,  in 
the  British  Museum;  etc.  Among  his  extant 
works  are  the  oratorios  S.  Giovanni  Battista, 
Esther,  S.  Pelagia,  S.  Giovanni  Crisostomo, 
Susanna,  and  S.  Edita  vergine;  the  operas  II 
Corispeo,  Orazio  Code  sul  ponte,  Trespolo  tu- 
tore,  Laforza  del  amore  paterno  (1678;  new  ed. 
by  A.  Gentili,  Rome,  1931);  the  cantata  // 
Barcheggio  (dated  June  16,  1681). — The 
church-aria  Pieta,  Signore,  and  the  arias  O  del 


mio  dolce  ardor  and  Se  i  miei  sospiri,  have  been 
wrongly  attributed  to  S. — Cf.  A.  Catelani, 
Delle  Opere  di  A .  S.  esistenti  nelV  archivio  musi- 
cale  della  R.  Biblioteca  Palatina  di  Modena 
(Modena,  1866);  P.  Richard,  A.  S.  (Paris, 
1866);  H.  Hess,  Die  Opern  A.  S.s,  in  'Beiheft' 
II,  3  of  'I.  M.-G.'  (1906);  F.  M.  Crawford, 
5.  (London,  1911);  A.  Einstein,  Ein  Bericht 
iiber  den  Turiner  Mordanfall  auf  A.  S.,  in 
'Sandberger-FestschrhV  (1918);  A.  Della 
Corte,  in  'Musica  d'oggi'  (1931);  G.  Roncag- 
lia,  Le  composizioni  strumentali  di  A.  S.,  in 
'Riv.  M.  I.'  (1940). 

Stradiva'ri  [Stradiva'rius],  Antonio,  b. 

Cremona,  1644;  d.  there,  Dec.  18,  1737;  the 
most  famous  of  violin-makers.  He  was  a 
pupil  of  Niccolo  Amati  and  worked  for  him 
from  about  1667-79.  He  purchased  the  house 
in  which,  for  half  a  century,  his  workshop  was 
situated,  in  1680.  His  finest  instruments  were 
made  in  the  period  from  1700-1725;  but  he 
still  worked  up  to  the  year  of  his  death. 
Grove  says  of  him:  "S.  marks  the  culminating 
point  of  the  art  of  making  stringed  instru- 
ments. It  was  he  who  perfected  the  model  of 
the  violin  and  its  fittings.  No  improvement 
has  been  made  since  his  time,  and  subsequent 
makers  .  .  .  have  mostly  copied  him."  His 
label  reads:  'Antonius  Stradivarius  Cre- 
monensis.  Fecit  Anno  .  .  .  (A  f  S).'  His 
violoncelli  command  even  higher  prices  than 
the  violins.  Of  his  eleven  children,  two  sons, 
Francesco  (born  Feb.  1,  1671;  d.  May  11, 
1743)  and  Omobono  (b.  Nov.  14,  1679;  d. 
July  8,  1742),  were  his  co-workers.  S.  also 
made  violas  (equally  prized  with  the  violins), 
viols  of  the  earlier  types,  guitars,  lutes,  man- 
dolins, etc. — Cf.  P.  Lombardini,  Cenni  sulla 
celebre  scuola  Crentonense  degli  instrumenti  ad 
arco  .  .  .  e  sulla  famiglia  del  sommo  A  ntonio 
Stradivari  (Cremona,  1872;  with  genealogical 
table  from  the  13th  century  to  date  of  publica- 
tion) ;  A.  Reichers,  The  Violin  and  the  Art  of  its 
Construction;  a  Treatise  on  S.  (1895);  H. 
Petheric,  A.  S.  (London,  1900);  H.  W.,  A.  F., 
F.  S.  and  A.  E.  Hill,  A.  S.  His  Life  and  Work 
(London,  1902;  the  standard  work);  A.  Man- 
delli,  Nuove  indagini  su  A.  S.  (Milan,  1903); 
H.  Herrmann,  Geschichte  und  Beschreibung 
von  zwei  Meisterwerken  des  A.  S.  (N.  Y., 
1929);  R.  Bacchetta,  S.  (1937);  G.  Hofmann, 
S.  I'enchanteur  (Paris,  1938);  H.  Tinyanova, 
S.  the  Violin-Maker  (from  the  Russian;  Engl, 
adaptation  by  C.  Angoff,  N.  Y.,  1938).— 
An  exhaustive  article  is  in  Grove's  'Diet.' 

Straesser,  Ewald,  composer;  b.  Burscheid, 
Rhine  Prov.,  June  27,  1867;  d.  Stuttgart,  Apr. 
4,  1933.  Pupil  of  Wiillner  at  the  Cologne 
Cons.,  and  prof,  of  cpt.  there  until  1921; 
from  1922-32,  prof,  at  the  Stuttgart  Musik- 
hochschule. — Works:    6  symphonies;   Trago- 
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dien-Ouverture  for  orch.;  5  str.-quartets;  pf.- 
pcs. ;  songs;  etc. 

Straeten.     See  Van  der  Straeten. 

Stra'kosch,  Maurice  (Moritz),  pianist 
and  impresario;  b.  Gross-Seelowitz,  Moravia, 
1825;  d.  Paris,  pet.  9,  1887.  Pupil  in  comp. 
of  Sechter  at  Vienna;  after  concert-tours,  he 
lived  in  New  York  1848-60  as  a  teacher  and 
concert-pianist,  and  from  1856  as  an  im- 
presario. He  was  the  brother-in-law  of 
Adelina  Patti  and  acted  as  her  manager. 
He  gave  his  first  season  of  Italian  opera  in 
N.  Y.  in  1857,  and  in  1859  took  his  company 
to  Chicago.  Later  he  went  to  Europe.  He 
wrote  Ten  Commandments  of  Music  for  the 
Perfection  of  the  Voice  (posth.,  1896),  and 
Souvenirs  d'un  Impresario  (1887). — After  his 
departure  from  New  York,  his  brother  Max 
(b.  1834;  d.  N.  Y.,  1892)  carried  on  the 
management  of  concert-  and  opera-troupes. 

Stransky,  Josef,  orchestral  conductor;  b. 
Humpoletz,  n.  Deutschbrod,  Bohemia,  Sept. 
9,  1872;  d.  New  York,  Mar.  6,  1936.  Having 
completed  the  course  at  the  German  Gym- 
nasium at  Prague,  he  began  the  study  of 
medicine  at  the  Univ.  there;  also  founded  and 
cond.  a  students'  orch.;  while  continuing  his 
medical  studies  at  the  Univ.  of  Leipzig,  he  was 
a  pupil  in  theory  of  Jadassohn;  st.  comp.  with 
R.  Fuchs,  Bruckner  and  Dvorak  in  Vienna, 
and,  before  definitively  adopting  music  as  a 
profession,  passed  the  state  examinations  in 
Prague  (M.D.,  1896).  In  1898  he  was  eng.  by 
A,  Neumann  as  1st  Kapellm.  at  the  Landesth. 
in  Prague;  in  1903  he  went  in  a  similar  ca- 
pacity to  the  Stadtth.  in  Hamburg;  frequent 
leave  of  absence  enabled  him  to  fill  many 
engagements  as  visiting  conductor  in  Ger- 
many, Austria,  Holland  and  England;  in 
1909  he  gave  a  series  of  concerts  with  the 
Bliithner  Orch.  in  Berlin,  and  during  the 
summer  cond.  Gura's  season  of  opera  (10 
weeks).  In  1910  he  resigned  from  the  Ham- 
burg opera  to  devote  himself  to  concert-work; 
from  1910-11  he  cond.  the  'Verein  der  Musik- 
freunde'  in  Dresden,  and  in  the  autumn  of 
1911  became  Mahler's  succ.  as  cond.  of  the 
N.  Y.  Philh.  Soc,  a  position  which  he  held 
until  1923.  A  bequest  of  one  million  dollars 
to  the  society  (by  Joseph  Pulitzer,  1912)  en- 
abled S.  to  carry  out  successfully  the  sweeping 
reforms  instituted  by  his  illustrious  prede- 
cessor (chief  of  which  was  a  system  of  daily 
rehearsals  during  the  season  of  23  weeks). 
From  1923-5  he  was  cond.  of  the  N.  Y.  State 
Symph.  Orch.  Having  formed  a  valuable 
picture  collection  of  his  own,  he  dropped  all 
of  his  musical  activities,  and  entered  the 
business  of  a  prominent  New  York  and  Paris 
firm  of  dealers  in  oil  paintings.  He  publ.  an 
opera,  Beatrice  und  Benedikt,  and  Sympho- 
nische  Lieder;  an  operetta,  Der  General,  was 


prod,  at  Hamburg;  in  MS.  he  left  symphonies, 
chamber-music  and  songs. 

Stratton,  Stephen  Samuel,  b.  London, 
Dec.  19,  1840;  d.  Birmingham,  June  25,  1906. 
Pupil  of  C.  Gardner  (org.)  and  C.  Lucas 
(comp.);  1862-4,  teacher  of  music  at  Tot- 
teridge  Park  School  and  org.  at  St.  James, 
Herts;  settled  in  1866  in  Birmingham,  where 
he  held  various  posts  as  org.,  the  last  being 
at  the  Ch.  of  the  Saviour  (1878-82);  for 
several  years  mus.  critic  of  the  Birmingham 
'Daily  Post'  and  contrib.  to  the  London 
'Monthly  Musical  Record'  and  'Musical 
Times.'  He  was  one  of  the  original  members 
of  the  College  of  Organists  (1864;  resigned 
1894);  assoc.  member  of  the  Philh.  Soc. 
(1882).  He  was  the  author  (with  J.  D.  Brown) 
of  a  valuable  work,  British  Musical  Biography 
(1897);  also  publ. Mendelssohn  (1901;  in  the 
series  'Master  Musicians')  and  Niccolo  Paga- 
nini.  His  Life  and  Work  (1907) .  Hiscomps. 
include  chamber-music,  pf.-pes.,  part-songs 
and  songs. 

Straube  [strow'-],  Karl,  organist;  b.  Ber- 
lin, Jan.  6,  1873.  Pupil  of  H.  Reimann  (org.) 
and  Ph.  Riifer  and  A.  Becker  (comp.)  in  Ber- 
lin. 1897-1902,  org.  at  the  Cath.  in  Wesel; 
from  1902  at  St.  Thomas'  in  Leipzig,  having 
also  been  app.  cond.  of  the  'Bachverein' 
(1903),  prof,  at  the  Cons.  (1907)  and  official 
org.  at  the  Gewandhaus  (1908);  made  'Kgl. 
Prof.'  in  1908.  He  cond.  several  of  the  Bach 
Festivals  held  in  Leipzig  from  1904  to  1923. 
In  1918  he  succ.  G.  Schreck  as  cantor  of  St. 
Thomas.  At  his  suggestion  the  Gewandhaus 
chorus  and  the  Bachverein  were  united  in 
1919,  and  he  cond.  the  combined  choirs  until 
1922.  He  founded  the  'Kirchenmusikali- 
sches  Institut  der  Landeskirche  Sachsens' 
and  became  its  dir.  He  cond.  the  Handel 
Fest.  in  1925,  leading  to  the  formation  of  the 
Handel  Soc.  Dr.  phil.  (hon.  c.)  from  Leipzig 
Univ.,  1918.  His  first  recital  in  1894  attracted 
unusual  attention;  thereafter,  until  1918,  he 
was  heard  in  the  principal  cities  of  Germany. 
He  was  the  first  to  introduce  the  organ-works 
of  Reger,  with  whom  he  was  on  terms  of  inti- 
mate friendship.  He  publ.  'Alte  Orgel- 
meister'  (1904);  '45  Choralvorspiele  alter 
Meister'  (1907);  'Alte  Meister  des  Orgel- 
spiels'  (2  vols.;  1929);  'Ausgewahlte  Gesange 
des  Thomanerchors'  (1930);  also  editions  of 
Bach's  Magnificat  (1909),  Handel's  'Dett- 
ingen'  Te  Deum  (1913)  and  Salomon  (1926), 
organ-works  of  Liszt,  etc. — Cf.  G.  Robert- 
Tornow,  Max  Reger  und  K.  S.  (Berlin,  1907)  ; 
J.  Wolgast,  K.  S.  (Leipzig,  1928). 

Straus,  Oskar,  b.  Vienna,  April  6,  1870. 
Private  pupil  of  A.  Prosnitz  and  H.  Gradener 
in  Vienna  and  of  M.  Bruch  in  Berlin.  From 
1895-1900  he  was  cond.  at  various  theaters 
(Briinn,   Teplitz,    Mayence,   etc.);   in    1901, 
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cond.  for  E.  von  Wolzogen's  'Uberbrettl'  in 
Berlin,  for  which  he  wrote  a  number  of  farces. 
He  remained  in  Berlin  until  1927,  then  lived 
in  Vienna  and  Paris;  he  has  also  spent  much 
time  in  Hollywood,  writing  for  the  films.  On 
Sept.  3,  1939,  he  became  a  French  citizen.  He 
has  prod,  many  operettas  and  comic  operas, 
some  of  which  have  won  remarkable  success. 
One  of  the  best  known  is  Der  tapfere  Soldat 
(Vienna,  1908;  in  N.  Y.  as  The  Chocolate 
Soldier,  1909;  based  on  G.  B.  Shaw's  Arms  and 
the  Man);  others  include  Love  and  Laughter 
(London,  1913);  Rund  um  die  Liebe  (1914;  in 
N.  Y.  as  All  Around  Love,  1917);  Riquette 
(1925) ;  etc.  He  also  comp.  orchl.  and  choral 
works;  chamber-music;  and  many  pf.-pcs. — 
Cf.  R.  Bizet,'  Une  heure  avec  0.  S.  (Paris, 
1930). 

Strauss,  Eduard,  brother  of  Johann  S. ,  Jr. ; 
b.  Vienna,  Mar.  15,  1835;  d.  there,  Dec.  28, 
1916.  Pupil  of  G.  Preyer  in  comp.;  succ. 
debut  with  his  own  orch.  at  the  'Dianasaal' 
in  1862;  acted  as  Johann's  substitute  during 
the  latter's  tour  of  Russia  (1865);  succeeded 
him  in  1870  as  cond.  of  the  court  balls.  For 
many  years  he  gave  concerts  in  the  'Volks- 
garten'  (summer)  and  in  the  hall  of  the 
'Musikverein'  (winter);  also  made  extended 
tours,  visiting  the  U.  S.  in  1892  and  1901-2. 
He  then  dissolved  his  orch.  (founded  by  his 
father  in  1826),  which  after  three-quarters  of 
a  century  of  uninterrupted  success,  had  be- 
come almost  an  historical  institution.  His 
publ.  dances  comprise  318  opus-numbers,  but 
could  not  rival  his  brother's  in  popularity. 
In  1906  he  published  Erinnerungen. 

Strauss,  Franz,  horn-virtuoso;  b.  Park- 
stein,  Upper  Palatinate,  Feb.  26,  1822;  d. 
Munich,  June  2,  1905.  _  Father  of  Richard  S. 
Until  his  retirement  in  1889  he  was  solo 
hornist  at  the  Hofoper  in  Munich;  although  a 
violent  opponent  of  Wagner,  the  master 
valued  him  highly,  and  entrusted  to  him  at 
the  premieres  of  Tristan,  Meistersinger  and 
Parsifal  the  important  solo  passages;  until 
1896  he  was  prof,  of  his  instr.  at  the  Kgl.  Aka- 
demie  der  Tonkunst,  and  from  1875-96  cond. 
an  excellent  amateur  orch.,  the  'Wilde  Gungl,' 
in  Munich.  He  wrote  a  horn-concerto  in  C 
m.  (op.  8);  Nocturne  (op.  7)  and  Empfin- 
dungen  am  Meere  (op.  12)  for  horn  and 
pf. ;  17  Konzertetiiden  and  Ubungen  fur 
Naturhorn  (2  books). 

Strauss,  Johann  (Sr.),  'The  Father  of  the 
Waltz';  b.  Vienna,  Mar.  14,  1804;  d.  there, 
Sept.  25,  1849.  His  father,  who  kept  a  beer- 
house and  dance-hall,  apprenticed  him  to  a 
bookbinder;  after  S.  had  run  away,  his  par- 
ents consented  to  his  becoming  a  musician. 
He  st.  the  violin  under  Polyschansky,  and  har- 
mony under  Seyfried;  at  15  joined  Pamer's 
orch.  in  the  'Sped'  dance-hall,  and  the  Lan- 


ner  Quartet  in  1823,  later  acting  as  deputy 
conductor  of  Lanner's  orch.;  organized  an 
independent  orch.  of  14  in  1826,  playing  at 
various  resorts,  and  producing  his  first  waltzes 
(op.  1  is  the  Tduberl-Walzer,  for  the  garden- 
concerts  at  the  'Zwei  Tauben').  His  renown 
spread,  and  his  orch.  increased  rapidly  in  size 
and  efficiency;  from  1833  he  undertook  con- 
cert-tours in  Austria,  and  in  1834  was  app. 
bandmaster  of  the  1st  Vienna  militia  regiment. 
His  tours  extended  to  Berlin  in  1834,  and  to 
Holland  and  Belgium  in  1836;  in  1837-8  he 
invaded  Paris  with  a  picked  corps  of  28, 
and  had  immense  success  both  there  and  in 
London.  In  1845  he  was  made  cond.  of  the 
court  balls  at  Vienna.  Among  152  published 
waltzes,  the  Lorelei-,  Gabrielen-,  Taglioni-, 
Cacilien-,  Victoria-,  Kettenbriicken-,  and  Ba- 
jaderen-Walzer,  the  Elektrische  Funken,  Me- 
phistos  Hollenrufe,  and  the  Donau-Lieder,  are 
prime  favorites;  he  also  wrote  24  galops,  13 
polkas,  32  quadrilles,  6  cotillons  and  contre- 
dances,  18  marches,  and  6  potpourris.  Both 
as  a  comp.  and  cond.  he  distinctly  raised  the 
level  of  dance-music.  His  complete  works 
(251  op. -numbers),  edited  by  his  son  Johann, 
were  publ.  by  Breitkopf  &  Hartel  in  1889: 
Vols.  I-V,  Waltzes;  vol.  VI,  Polkas,  Galops, 
Marches;  vol.  VII,  Quadrilles  (pf.  scores 
only;  full  scores  in  'D.T.O.'  vols.  63,  68  and 
74). — Cf.  L.  Scheyrer,  J.s  musikalische  Wan- 
derung  durch  das  Leben  (Vienna,  1851);  R. 
Kleinecke,  J".  S.  (Leipzig,  1894);  F.  Lange, 
Josef  Lanner  und  J.  S.  (Vienna,  1904;  2d  ed. 
1919).  Consult  also  the  bibliogr.  under 
Johann  S.,  Jr. 

Strauss,  Johann  (Jr.),  'The  Waltz-King'; 
b.  Vienna,  Oct.  25,  1825;  d.  there,  June  3, 
1899.  His  father,  though  a  tender  parent, 
could  not  bear  the  idea  of  professional  rivalry 
within  the  family,  and  intended  all  3  of  his 
sons  for  business;  but  the  mother  privately 
procured  instruction  on  the  violin  (from 
(Kohlmann)  and  in  comp.  (Hofmann  and 
Drexler)  for  Johann,  who  threw  off  paternal 
control  in  1844,  appearing  on  Oct.  15  as  cond. 
of  his  own  orch.  at  Dommayer's  restaurant 
at  Hietzing.  His  success  was  instantaneous, 
and  his  new  waltzes  won  wide  popularity.  In 
1849,  after  his  father's  death,  he  united  the 
two  orchestras;  made  a  tour  through  Austria, 
Poland,  and  Germany;  and  in  1855  was  eng. 
for  ten  years  to  conduct  the  summer  concerts 
at  the  Petropaulovski  Park  in  St.  Petersburg. 
In  1863  he  married  the  singer  Henriette 
Treffz;  from  1863-70  he  was  cond.  of  the 
court  balls,  resigning  in  favor  of  his  brother 
Eduard  to  obtain  more  leisure  for  composition ; 
then  turning  from  dance-music,  a  domain  in 
which  he  had  won  supreme  artistic  and  popu- 
lar success,  to  operetta.  In  1872  he  accepted 
an  invitation  to  visit  the  U.  S.,  directing  14 
monster-concerts  in   Boston  and  4  in    New 
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York.  He  wrote  almost  500  pieces  of  dance- 
music  (498  op.-numbers);  of  the  waltzes  the 
best  known  are  The  Beautiful  Blue  Danube; 
Roses  From  the  South;  The  Artist's  Life;  Wie- 
ner Blut;  The  Thousand  and  One  Nights;  Wine , 
Women  and  Song;  and  Tales  From  the  Vienna 
Woods.  These  have  maintained  their  charm 
and  vitality  unimpaired,  and  are  included 
in  the  repertory  of  the  leading  symph.  orchs. 
— vS.'s  finest  operetta  is  Die  Fledermaus,  an 
epitome  of  the  Viennese  spirit  that  continues 
to  hold  the  stage  as  an  unrivalled  masterpiece 
of  its  genre.  Following  its  prod,  at  the  Th. 
an  der  Wien  on  Apr.  6,  1874,  it  was  given  in 
N.  Y.  (Germania  Th.),  Dec.  28,  1874.  It 
reached  the  stage  of  the  M.  O.  H.  on  Feb.  16, 
1905.  Paris  heard  it  in  1877,  in  a  garbled 
version,  as  La  Tzigane;  on  Apr.  22,  1904,  the 
genuine  version  was  prod,  at  the  Th.  des 
Varietes  as  La  Chauve-souris.  Also  very 
successful  was  Der  Zigeunerbaron  (1885). 
Other  stage-works:  Cagliostro  ('75);  Prinz 
Methusalem  ('77);  Blindekuh  ('78);  Das  Spit- 
zentuch  der  Konigin  ('80);  Der  lustige  Krieg 
('81);  Eine  Nacht  in  Venedig  ('83);  Sim- 
plicius  (Vienna,  1887,  unsucc. ;.  remodelled 
and  prod,  at  Prague,  '88,  with  applause);  3-act 
comic  opera  Ritter  Pdsmdn  ('92);  Fiirstin  Ni- 
netta  ('93);  3-act  operetta  Jabuka,  oder  dasAp- 
f elf  est  ('94);  3-act  do.  Waldmeister  ('95); Die 
Gdttin  der  Vernunft  ('97);  etc. — Cf.  L.  Eisen- 
berg,  J.  S.  (Leipzig,  1894);  R.  von  Prochazka, 
/.  S.  (Berlin,  1900);  R.  Specht,  /.  S.  (Berlin, 
1909);  F.  Lange,  J.  S.  (Leipzig,  1912);  I. 
Schnitzer,  Meister  Johann  (2  vols.;  1920);  E. 
Decsey,  J.  S.,  Ein  Wiener  Buch  (1922);  K. 
Kobald,  J.  S.  (Vienna,  1925);  S.  Loewy,  Rund 
um  J.  S.  (Vienna,  1925);  K.  Huschke,  Unsere 
Tonmeister  untereinander,  vol.  5  (1928);  D. 
Ewen,  The  Vienna  Strausses,  in  the  'Mus. 
Quart.'  (1935);  H.  Siindermann,  J.  S.,  ein 
Vollender  (Brixlegg,  1937);  Ada  B.  Teetgen, 
The  Waltz  Kings  of  Old  Vienna  (London, 
1939);  M.  Kronberg,  J.  S.  (Paris,  1939);  A. 
Witeschnik,  Die  Dynastie  Strauss  (Vienna 
and  Leipzig,  1939);  H.  E.  Jacob,  J.  S.,  Father 
and  Son  (N.  Y.,  1939);  W.  Jaspert,  /.  5. 
Sein  Leben,  sein  Werk,  seine  Zeit  (Berlin, 
1939).  Also  J.  S.  schreibt  Briefe,  ed.  by 
Adele  Strauss .  [his  3d  wife]  (1926),  and 
Flamme,  Verzeichnis  der  Kompositionen  von 
Strauss  Vater,  Sohn  und  Eduard  (Leipzig, 
Breitkopf  &  Hartel). 

Strauss,  Joseph,  brother  of  Johann  S., 
Jr.;  b.  Vienna,  Aug.  22,  1827;  d.  there,  July 
21,  1870.  He  made  his  debut  as  cond.  with 
Johann's  orch.  in  1853  during  the  latter's 
illness,  and  later  formed  an  orch.  of  his  own. 
Always  of  delicate  health,  injuries  received 
at  the  hands  of  some  Russian  officers  in  War- 
saw, who  maltreated  him  when  he  refused 
to  play  for  them  in  the  middle  of  the  night, 
resulted  in  his  death  shortly  after  his  return 


to  Vienna.  He  also  was  a  prolific  comp.  of 
dances  (283  opus-numbers).  3  waltzes  in 
score  were  ed.  by  H.  Botstiber  in  the  'D.  T.  O.' 
XXXVIII,  2  (1931).— Cf.  Eduard  Strauss, 
Erinnerungen   (Vienna,    1906). 

Strauss,  Richard,  son  of  Franz  S. ;  born 
Munich,  June  11,  1864.  At  the  age  of  4  he 
received  regular  instruction  from  A.  Tombo, 
the  harpist  of  the  court  orch.;  in  his  eighth 
year  he  began  to  study  the  violin  with  B. 
Walter,  the  leader  of  the  court  orch.;  from 
1875-80  he  st.  comp.  and  instrumentation 
with  Hofkapellm.  F.  W.  Meyer.  His  first 
attempt  at  comp.  (a  Polka  in  C)  dates  from  the 
year  1870,  and  thenceforward  he  continued  to 
write  pf.-pcs.,  songs,  sonatas  and  overtures  for 
orch.  before  the  publication  of  his  op.  1  in 
1881.  Under  his  father's  influence  he  turned 
his  attention  exclusively  to  the  works  of  the 
classic  masters.  From  1874-82  he  completed 
the  course  at  the  Gymnasium,  and  during 
the  winter  of  1882-3  attended  lectures  on 
philosophy  and  esthetics  at  the  Univ.  His 
public  career  as  a  composer  may  be  said  to 
have  begun  in  1880,  when  a  chorus  from 
Sophocles'  Electra  and  a  Feslgesang  were 
prod,  at  a  concert  of  the  Gymnasium;  in  1881 
H.  Levi  prod,  his  Symphony  in  D  m.  (op.  4); 
in  1882  Wiillner  cond.  the  Serenade  for  wind- 
instrs.  (op.  7) ;  in  1883  Levi  brought  out  a  con- 
cert-overture in  C  m.,  and  his  former  teacher 
Walter  played  the  vln.-concerto  (op.  8). 
These  works,  written  in  the  forms  and  style 
of  the  classic  masters  and  revealing  an  as- 
tonishing degree  of  technical  mastery,  won 
almost  immediate  recognition;  berfore  the 
young  composer  had  reached  his  twenty- 
first  birthday  he  could  boast  the  honor  of  an 
American  premiere,  for  on  Dec.  13,  1884,  Th. 
Thomas,  then  cond.  of  the  Philh.  Soc.  of 
New  York,  gave  the  first  perf.  of  the  Sym- 
phony in  F  m.  (op.  12).  The  winter  of  1883- 
4  S.  spent  in  Berlin,  where  Biilow  became 
interested  in  him.  On  Oct.  1,  1885,  he  was 
engaged  as  Billow's  asst.-cond.  in  Meiningen, 
succeeding  him  next  month  as  Hofkapellm. 
Although  he  held  this  position  only  till  April 
1,  1886,  these  few  months  in  Meiningen 
proved  to  be  a  turning-point  in  his  career  as 
composer,  for  in  that  short  time  Alexander 
Ritter  (q.  v.)  revealed  to  him  the  meaning  and 
full  significance  of  the  works  of  Wagner  and 
Liszt.  This  new  knowledge  before  long 
caused  him  to  abandon  the  ideals  of  the  classi- 
cists and  espouse  those  of  the  new  school  of 
program-music.  After  a  journey  to  Italy  in 
the  spring  of  1886  he  entered  on  Aug.  1  upon 
the  duties  of  3d  Kapellm.  at  the  Hofoper  in 
Munich.  During  the  3  years  of  his  incum- 
bency he  conducted  only  minor  operas  (Levi 
and  Fischer  dividing  the  Wagner  dramas 
between  them),  and  had  ample  time  for  com- 
position,    writing    the    symphonic    fantasy 
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Aus  Italien,  and  his  first  symphonic  poems 
(Don  Juan  and  Tod  unci  Verkldrung) ,  also 
sketching  Macbeth.  Of  these  works  he 
brought  out  only  the  fantasy  (1887).  Dis- 
satisfied with  the  conservative  attitude  of  the 
Munich  public,  he  went  to  Weimar  on  Oct.  1, 
1889,  as  1st  Kapellm.  There  he  remained 
till  June,  1894,  laying  the  foundations  of  his 
fame  as  a  composer  by  the  production  of 
Don  Juan  (Nov.  11,  1889),  Tod  und  Verkla- 
rung (Eisenach  fest.,  June  21,  1890)  and  Mac- 
beth (Oct.  13,  1890).  During  1892-3  he  spent 
the  winter  and  spring  in  Greece,  Egypt  and 
Sicily,  writing  the  text  and  a  part  of  the 
music  of  his  first  music-drama,  Guntram. 
It  was  completed  in  Sept.,  1893,  and  pro- 
duced, with  moderate  success,  in  Weimar  on 
May  12,  1894.  During  that  summer  he 
accepted  Frau  Wagner's  invitation  to  con- 
duct Tannhauser  at  Bayreuth.  He  was  re- 
called to  Munich  on  Oct.  1,  1894,  as  Hof- 
kapellm.  (coordinate  with  Levi).  In  1894-5 
he  cond.  the  Berlin  Philh.  concerts,  succeeding 
Biilow;  in  1896  he  cond.  his  own  works  in 
Brussels,  Liege  and  Moscow,  besides  a  num- 
ber of  large  German  cities;  in  1897  he  visited 
Amsterdam,  Paris,  London  and  Barcelona; 
in  1902  he  made  with  the  Berlin  Tonkiinstler- 
Orchester  a  tour  of  Germany,  Austria,  Switz- 
erland, France  and  Italy.  For  his  first 
visit  to  America  (Feb. -April,  1904)  he  re- 
served a  new  work,  the  Sinfonia  Domestica, 
which  had  its  initial  performance,  under  his 
own  direction,  in  New  York  on  Mar.  21. 
From  1898-1918  he  was  1st  Kapellm.  of  the 
R.  Opera  in  Berlin;  was  made  Generalmusik- 
direktor  in  1908,  and  elected  member  of  the 
Akad.  der  Kiinste  in  1910.  From  1917-20 
he'was  head  of  a  master-class  for  comp.  at 
the  Berlin  Hochschule  fur  Musik.  In  1919 
he  became  co-dir.,  with  Franz  Schalk,  of  the 
Vienna  State  Opera,  holding  this  position  until 
1924;  during  this  period  he  was  allowed  ample 
leisure  for  composition,  and  also  for  extended 
tours,  one  of  which  took  him  again  to  America 
in  1922.  He  occupied  a  mansion  in  Vienna, 
built  on  land  granted  to  him  by  the  State, 
but  also  spent  much  time  at  his  estate  in 
Garmisch,  Bavaria.  On  Nov.  15,  1933,  S., 
who  had  returned  to  Berlin,  was  app.  pres.  of 
the  Reichs-Musikkammer;  he  resigned  in 
June,  1935,  and  retired  to  Garmisch,  appear- 
ing occasionally  as  guest-cond.  of  his  own 
works.  He  visited  London  in  this  capacity 
in  1937,  and  received  there  the  gold  medal  of 
the  Philh.  Soc.  He  is  the  recipient  of  num- 
erous German  and  foreign  decorations.  In 
1902  the  Univ.  of  Heidelberg  made  him  Dr. 
phil.  (hon.  c).  From  1901-9  he  was  pres.  of 
the  'Allgemeiner  Deutscher  Musikverein'. 
On  Sept.  10,  1894,  he  married  the  singer 
Pauline  de  Ahna,   who  created  the  role  of 


Freihild  in  his  Guntram;  she  became  an  ex- 
cellent interpreter  of   his  songs. 

As  a  composer,  S.  won  his  earliest  and  great- 
est fame  in  the  field  of  orchl.  program-music, 
developing  the  Lisztian  concept  of  the  symph. 
poem  along  lines  of  striking  individuality. 
This  elastic  form  afforded  S.  full  opportunity 
for  the  display  of  his  brilliant  qualities:  emo- 
tional intensity,  soaring  melodic  invention,  a 
marvellous  sense  of  orchestral  color,  extraordi- 
nary power  of  characterization  and  supreme 
command  of  technical  resources.  Certain 
bold  innovations  in  harmony  and  orchestra- 
tion created  considerable  discussion  at  the 
time;  to-day  they  are  accepted  as  a  matter 
of  course.  The  3  symph.  poems  mentioned 
above  were  followed  by  Till  Eulenspiegels 
lustige  Streiche  (1895),  Also  sprach  Zarathustra 
(1896),  Don  Quixote,  'fantastic  variations  on  a 
knightly  theme*  (1897),  and  Ein  Heldenleben 
(1898).  Of  these,  the  first  has  proved  most 
popular.  S.  made  himself  the  hero  of  Ein 
Heldenleben,  and  he  continued  this  autobio- 
graphical vein,  on  a  less  heroic  level,  in  his 
Sinfonia  domestica  (1904)  and  in  his  Inter- 
mezzo (1925).  Last  of  the  large  program- 
matic orchl.  works  is  the  Alpensinfonie  (1915). 

Meanwhile,  S.  had  turned  to  the  realm 
of  opera.  His  first  operas,  Guntram  and 
Feuersnot  (1901),  had  attracted  less  attention 
than  might  have  been  expected;  but  the  first 
performance  of  Salome  (Dresden,  1905), 
aroused  the  musical  world  more  than  any 
other  event  since  the  premiere  of  Parsifal. 
Moral  indignation  was  aroused  by  the  nature 
of  the  subject  (the  libretto  is  based  on  a  Germ, 
transl.  of  Oscar  Wilde's  play),  and  in  Berlin 
and  London  the  work  was  not  given  until 
certain  objectionable  features  had  been  elimin- 
ated; after  the  Amer.  premiere  at  the  M.  O.  H. 
(1907)  the  board  of  directors  forbade  its 
repetition  (it  was  not  given  there  again  until 
the  season  1933-34,  when  it  received  7  perfs.). 
With  Elektra  (1909),  S.  inaugurated  his 
fruitful  collaboration  with  the  poet  Hugo  von 
Hofmannsthal  (d.  1929),  who  also  provided 
him  with  the  libretti  of  5  more  operas.  Most 
successful  of  these  was  Der  Rosenkavalier 
(1911),  generally  considered  S.'s  best  opera. 
The  libretti  of  his  2  latest  operas,  Der  Friedens- 
tag  and  Daphne,  both  prod,  in  1938,  were 
written  by  Joseph  Gregor.  None  of  his  later 
stage-works  has  made  an  impression  com- 
parable to  that  of  his  earlier  creations. 

As  regards  the  smaller  forms,  S.  has  written 
very  little  for  piano,  but  throughout  his  career 
he  has  cultivated  the  song,  and  the  lyrics  of 
the  different  periods  faithfully  reflect  the 
general  characteristics  of  the  larger  works. 
Thus  the  earlier  songs  (up  to  about  op.  32) 
have  become  universal  favorites  with  public 
and  singers,  while  the  later  ones  are  practically 
neglected.     Such    gems    as    Zueignung,    Die 
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Nacht  and  Allerseelen  (from  op.  10),  Stdndchen 
and  Barcarole  (from  op.  17),  Breit  uber  mein 
Haupt  (from  op.  19),  Cacilie,  Heimliche  Auf- 
forderung  and  M or  gen  (from  op.  27),  Traum 
durch  die  Ddmmerung  (from  op.  29)  and  Ich 
trage  meine  Minne  (from  op.  32)  rank  with  the 
fine  songs  of  the  great  masters  as  regards  the 
excellence  of  the  texts,  perfect  declamation, 
depth  of  feeling  and  melodic  charm.  S.  is 
universally  regarded  as  the  greatest  German 
composer  of  his  generation. 

Works. 
Operas:  Guntram  [text  by  the  composer] 
(Weimar,  May  12,  1894);  Feuersnot  [E.  von 
Wolzogen]  (Dresden,  Nov.  21,  1901);  Salome 
(Dresden,  Dec.  9,  1905;  M.  O.  H.,  Jan.  22, 
1907);  Elektra,  1  act  (Dresden,  Jan.  25,  1909; 
N.  Y.,  Manhattan  O.  H.,  Feb.  1,  1910  [in 
French];  M.  O.  H.,  Dec.  3,  1932);  Der  Rosen- 
kavalier  (Dresden,  Jan.  26,  1911;  M.  O.  H., 
Dec.  9,  1913);  Ariadne  auf  Naxos  [Hofmanns- 
thal] (Stuttgart,  Oct.  25,  1912;  included  incid. 
music  to  Moliere's  Le  Bourgeois  Gentilhomme, 
used  as  a  prologue  to  the  opera;  this  was 
dropped  from  the  revised  version,  for  which 
S.  wrote  a  new  first  act,  prod.  Vienna,  Nov. 
1916) ;  Die  Frau  ohne  Schatten  [Hofmannsthal] 
(Vienna,  Oct.  10,  1919);  Intermezzo  [text  by 
comp.j  (Vienna,  1925) ;  Die  aegyptische  Helena 
[Hofmannsthal]  (Dresden,  June  6,  1928 
[Vienna,  June  11];  M.  O.  H.,  Nov.  6,  1928); 
Arabella  [Hofmannsthal;  posth.]  (Dresden, 
July  1,  1933);  Die  schweigsame  Frau  [Stefan 
Zweig,  after  Ben  Jonson's  The  Silent  Woman] 
(Dresden,  June  24,  1925);  Der  Friedenstag 
(Munich,  July  24,  1938);  Daphne  (Dresden, 
Oct.  15,  1938).  Ballets:  Fine  Joseph-Le- 
gende  (Paris,  May  14,  1914);  Schlagobers 
(Vienna,  1924).  For  Orch.:  _  Festmarsch, 
op.  1  (1876) ;  Serenade  for  wind  instrs.,  op.  7 
(1876);  vln.-concerto  in  D  m.,  op.  8  (1883); 
horn-concerto  in  F,  op.  11  (1884);  Symphony 
in  F  m.,  op.  12  (1884);  Burleske  for  pf.  and 
orch.  (1885);  Aus  Italien,  symph.  fantasy,  op. 
16  (1887);  Don  Juan,  symph.  poem,  op.  20 
(1888);  Macbeth,  do.,  op.  23  (1887);  Tod  und 
Verkldrung,  do.,  op.  24  (1889);  Till  Eulen- 
spiegels  lustige  Streiche,  do.,  op.  28  (1895)  ;Also 
sprach  Zarathustra,  do.,  op.  30  (1896);  Don 
Quixote,  fantastic  vars.,  op.  35  (1897);  Ein 
Heldenleben,  symph.  poem,  op.  40  (1898); 
Sinfonia  domestica,  op.  53  (1903);  2  Military 
Marches,  op.  57  (1907);  Festliches  Praludium, 
org.  and  orch.,  op.  61  (1913);  Alpensinfonie, 
op.  64  (1915);  Parergon  zur  Sinfonia  domesti- 
ca, for  pf.  (left  hand)  and  orch.,  op.  73  (1925); 
Panathenaenzug  (vars.),  for  pf.  (left  hand)  and 
orch.,  op.  74;  Suite,  Burger  als  Edelmann 
[from  incid.  music  for  Moliere's  Le  Bourgeois 
Gentilhomme,  orig.  used  as  prologue  to  Ariadne 
auf  Naxos};  Dance  Suite,  after  Couperin 
(1923);    Suite    from    the    ballet    Schlagobers 


[Whipped-cream]  (1932);  Konigsmarsch; 
Feierlicher  Einzug  der  Ritter  des  Johanniter- 
Ordens,  for  brass  instrs.  and  drums.  Cham- 
ber-music: Str. quartet  in  A,  op.  2  (1881); 
Sonata  in  F,  for  vcl.  and  pf.,  op.  6  (1883) ;  Pf.- 
quartet  in  C  m.,  op.  13  (1884);  Sonata  in  Eb, 
for  vln.  and  pf.,  op.  18  (1887).  For  Pp.:  5 
Pieces,  op.  3  (1881);  Sonata  in  B  m.,  op.  5 
(1881);  4  Stimmungsbilder ,  op.  9  (1883). 
Choral  Works:  Wanderers  Sturmlied  (Goe- 
the), chor.  and  orch.,  op.  14  (1885);  Taillefer 
(Uhland),  soli,  mixed  chor.  and  orch.,  op.  52 
(1903);  Bardengesang,  men's  ch.  and  orch.,  op. 
55  (1906) ;  Eine  deutsche  Motette,  for  4  soli  and 
16-part  chor.,  op.  62  (1913);  Die  Tageszeiten, 
song  cycle  for  men's  chor.  and  orch.,  op.  76; 
part-songs  for  men's  and  mixed  voices.  Songs 
with  Pf.:  Op.  10,  15,  17,  19,  21,  22,  26,  27, 
29,  31,  32,  36,  37,  39,  41,  43,  46,  47,  48,  49, 
56,  66,  67,  68,  69,  77  [133  songs  in  all];  songs 
with  orch.:  Op.  33,  44,  51,  71.  For  recita- 
tion and  pf. :  Enoch  Arden  (Tennyson),  and 
Das  Schloss  am  Meer  (Uhland). — For  Weimar 
S.  arr.  Gluck's  Iphigenie  en  Tauride  (this 
version  used  for  the  Amer.  premiere  at  the 
M.  O.  H.,  Nov.  25,  1916);  transl.,  rev.  and  en- 
larged Berlioz's  Traite  d' Instrumentation 
(1905) ;  ed.  and  publ.  his  father's  posth.  works 
for  horn ;  harmonized  a  number  of  folk-songs 
for  Peters'  'Volksliederbuch  fur  Mannerchor.' 
He  made  a  new  arr.  of  Beethoven's  The  Ruins 
of  Athens  (Vienna,  1927)  and  ed.  Mozart's 
Idomeneo  (1930). 

BIBLIOGRAPHY.— A.  Biography:  A. 
Seidl  and  W.  Klatte,  R.  S.  Eine  Charakter- 
skizze  (Prague,  1896);  G.  Brecher,  R.  S.  Eine 
monographische  Skizze  (Leipzig,  1900);  E. 
Urban,  R.  S.  (Berlin,  1901);  O.  Bie,  Moderne 
Musiker:  R.  S.  (Berlin,  1906);  E.  Newman, 
R.  S.  (London,  1908);  M.  Steinitzer,  R.  S. 
(Berlin,  1911;  17th  ed.  1928);  H.  T.  Finck, 
R.  S.  The  Man  and  His  Works  (Boston, 
1917);  R.  Specht,  R.  S.  und  sein  Werk 
(2  vols.;  Vienna,  1920);  H.  W.  von  Walters- 
hausen,  R.  S.  (Munich,  1921);  R.  C.  Musch- 
ler,  R.  S.  (Hildesheim,  1925);  W.  Hut- 
schenruyter,  R.  S.  (in  Dutch;  The  Hague, 
1929);  F.  Gysi,  R.  S.  (Potsdam,  1934).— B. 
Criticism,  Appreciation:  G.  Jorisienne,  R. 
S.  Essai  critique  et  biologique  (Brussels,  1898); 
E.  Urban,  S.  contra  Wagner  (Berlin,  1902); 
E.  Newman,  R.  S.  and  the  Music  of  the  Future, 
in  Musical  Studies  (London,  1905);  O.  Bie, 
Die  moderne  Musik  und  R.  S.  (Berlin,  1906); 
E.  Schmitz,  R.  S.  als  Musikdramatiker  (Mu- 
nich, 1907);  E.  Ziegler,  R.  S.  in  seinen  dra- 
matischen  Dichtungen  (Munich,  1907);  J.  C. 
Manifarges,  R.  S.  als  Dirigent  (Amsterdam, 
1907);  F.  Santoliquido,  77  Dopo-Wagner:  C. 
Debussy  e  R.  S.  (Rome,  1909);  G.  Tebaldini, 
Telepatia  musicale  a  proposito  dell'  Elektra  di 
R.  S.  (Turin,  1909);  M.  Steinitzer,  Straussiana 
und  Anderes  (Stuttgart,   1910);  O.  Hiibner. 
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R.  S.  und  das  Musikdrama  (Leipzig,  1910); 
H.  Rutters,  R.  S.  en  de  S.-feesten  (Amsterdam, 
1911);  H.  Daffner,  Salome:  Ihre  Gestalt  in 
Geschichte  und  Kunst  (Munich,  1912);  A. 
Seidl,  Straussiana  (Ratisbon,  1912);  M. 
Steinitzer,  R.  S.  in  seiner  Zeit  (Leipzig,  1914; 
2d  ed.  1922);  J.  Subira,  R.  S.,  su  hispanismo 
(in  Span.;  1925);  E.  Gering  (ed.),  R-  S.  und 
seine  Vaterstadt  (Munich,  1934);  K.  J.  Kriiger, 
H.  v.  Hofmannsthal  und  R.  S.  (Berlin,  1935); 
H.  Rottger,  Das  Formproblem  bei  R.  S.  (Ber- 
lin, 1937);  J.  Gregor,  R.  S.  Der  Meister  der 
Oper  (Munich,  1939);  S.-number  of  the 
'Allgemeine  Musikzeitung'  (1939).  The 
following  books  contain  important  chapters 
on  various  phases  of  S.'s  art:  J.  Huneker, 
Mezzotints  in  Modem  Music  (N.  Y.,  1899) ;  id., 
Overtones  (ib.,  1904);  L.  Gilman,  Phases  of 
Modern  Music  (ib.,  1904);  F.  Draeseke,  Die 
Konfusion  in  der  Musik  (Stuttgart,  1906);  F. 
Niecks,  Program  Music  in  the  Last  Four  Cen- 
turies (London,  1907);  L.  Gilman,  Aspects  of 
Modern  Opera  (N.  Y.,  1908);  L.  A.  Coerne, 
The  Evolution  of  Modern  Orchestration  (N.  Y., 
1908);  P.  Bekker,  Das  Musikdrama  der  Gegen- 
wart  (Stuttgart,  1909);  R.  Louis,  Die  deutsche 
Musik  der  Gegenwart  (Munich,  1909);  L. 
Schmidt,  Aus  dem  Musikleben  der  Gegenwart 
(Berlin,  1909;  with  preface  by  S.);  R.  Mayr- 
hofer,  Zur  Theorie  des  Schonen  (Leipzig,  1911); 
R.  Rolland,  Musiciens  d'aujourd'hui  (Paris, 
1908;  in  Engl.,  1914);  P.  Rosenfeld,  Musical 
Portraits  (N.  Y.,  1920);  C.  Gray,  Survey  of 
Contemporary  Music  (London,  1927  [newed.]). 
See  also  vols.  VI  and  VII  of  H.  v.  Biilow's 
Briefe  und  Schriften  (Leipzig,  1907). — C. 
Catalogues,  Guides:  R.  Specht,  Vollstandi- 
ges  Verzeichnis  der  im  Druck  erschienenen 
Werke  von  R.  S.  (Vienna,  1910;  also  contains 
valuable  biographical  data);  Modern  Music 
and  Drama  (2  vols.;  Boston,  1911,  '15;  gives 
list  of  several  hundred  titles  of  articles  publ. 
about  S.  in  Engl,  and  Amer.  journals);  Fest- 
schrift der  R.  S.  Woche  Milnchen  (1930);  E. 
Blom,  The  Rose  Cavalier  (London,  1930);  T. 
Armstrong,  S.'s  Tone-poems  (ib.,  1931). 
Analyses  of  the  instrl.  works  are  found  in 
H.  Kretzschmar's  Fiihrer  durch  den  Konzert- 
saal  (Leipzig,  1887;  4th  ed.  1913)  and  in 
Schlesinger's  'Musikfiihrer'  and  'Meister- 
f uhrer'  (Berlin) ;  guides  to  the  dramatic  works 
in  Schlesinger's  'Opernf uhrer'  (Berlin),  Wos- 
sidlo's  'Opernbibliothek'  (Leipzig),  and  the 
numerous  handbooks  of  Kufferath,  Taub- 
mann,  Chop,  Roese,  Gilman,  Schanzer,  etc. 
— D.  Correspondence:  R.  S.  Briefwechsel 
mit  Hugo  v.  Hofmannsthal,  ed.  by  Franz 
Strauss  [S.'s  son]  (Vienna,  1926;  in  Engl., 
N.   Y.,    1927). 

Stravinsky,  Igor  (Feodorovitch),  b.Ora- 
nienbaum,  n.  St.  Petersburg,  June  17,  1882. 
The  son  of  a  bass  singer  of  the  Imperial  Opera, 
he  was  brought  up  in  a  musical  atmosphere 


and  at  an  early  age  became  an  accomplished 
pianist.  But  it  was  not  until  he  had  reached 
the  age  of  19  that  a  meeting  with  Rimsky- 
Korsakov  in  Heidelberg  resulted  in  his  taking 
up  composition  seriously.  Upon  Rimsky- 
Korsakov's  advice  he  st.  theory  for  several 
years  with  Kalafati,  and  in  1907  began  to 
receive  private  lessons  in  comp.  and  orchestra- 
tion from  the  master  himself.  On  Jan.  22, 
1908,  his  1st  Symph.  (comp.  1905-7),  en- 
tirely academic  in  style,  was  perf.  in  St. 
Petersburg;  this  was  followed  on  Feb.  29  by 
Le  Faune  et  la  bergere,  songs  for  mezzo-sopr. 
and  orch.,  showing  the  influence  of  Debussy. 
The  symph.  poem  Fireworks  was  written  to 
celebrate  the  marriage  of  Rimsky-Korsakov's 
daughter  to  Maximilian  Steinberg  (June  17, 
1908),  which  took  place  only  four  days  before 
the  master's  death.  On  Feb.  6,  1909,  a  perf. 
of  S.'s  Fantastic  Scherzo  attracted  the  atten- 
tion of  Diaghilev,  leading  to  a  commission 
for  a  ballet,  The  Fire  Bird,  prod,  in  Paris  on 
June  25,  1910.  In  this,  his  first  important 
work,  S.  definitely  emulated  the  nationalist 
style  and  the  orchl.  technique  of  Rimsky- 
Korsakov.  His  2nd  ballet  for  Diaghilev, 
Petrouchka  (Paris,  June  13,  1911),  was  extra- 
ordinarily successful;  not  only  was  it  remark- 
ably effective  as  a  ballet,  but  the  music — 
frequently  perf.  as  a  concert-suite — exerted  a 
potent  influence  upon  contemporary  trends 
through  its  piquant  use  of  polytonality.  A 
few  years  later  S.  brought  out  a  work  of  even 
greater  revolutionary  import,  the  ballet  Le 
Sacre  du  Printemps  (Paris,  May  29,  1913), 
whose  premiere  provoked  a  scandalous  demon- 
stration. S.  was  now  recognized  as  one  of 
the  most  original  of  modern  composers, 
though  his  works  continued  to  arouse  con- 
troversy and  opposition.  A  visit  to  Russia 
made  at  this  time  resulted  in  several  comps. 
inspired  by  Russian  folklore,  of  which  the 
most  remarkable  were  Les  Noces,  a  cantata 
for  soli,  chorus,  4  pfs.  and  17  percussion  instrs. 
(completed  in  1923);  the  burlesque  chamber- 
opera  Renard  (1916-7);  and  the  Histoire  du 
Soldat,  for  narrator  and  7  instrs.  (text  by 
C.  F.  Ramuz;  perf.  1918).  This  last  work, 
stripped  to  the  bare  essentials,  shows  S.'s 
tendency  toward  economy  of  expression.  It 
also  reveals  the  influence  of  popular  dance- 
music,  which  is  further  emphasized  in  Ragtime 
for  11  instrs.,  based  on  Amer.  jazz  (this  was 
written  on  Armistice  Day,  1918).  Continuing 
his  association  with  Diaghilev,  he  comp.  a 
ballet  on  themes  from  Pergolesi,  entitled 
Pulcinella  (Paris,  May  15,  1920).  In  1919 
he  re-orchestrated  The  Fire  Bird  for  small 
orch.  The  1-act  opera-buffa  Mavra  (1922)  is 
his  last  work  based  on  Russian  themes.  His 
subsequent  works,  beginning  with  the  Octet 
for  wind  instrs.  (1923),  follow  neo-classical 
trends.     In  this  style  is  the  Concerto  for  pf. 
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and  wind  instrs.,  in  which  he  appeared  as 
soloist  with  the  Boston  Symph.  Orch.  on  the 
occasion  of  his  1st  Amer.  tour  (Jan.  23,  1925). 
The  Elizabeth  Sprague  Coolidge  Foundation 
commissioned  him  to  write  a  dance-panto- 
mime for  string  orch.,  the  result  being  Apollon 
Musagete,  first  perf.  in  Washington,  D.  C, 
at  the  Library  of  Congress,  on  Apr.  27,  1928, 
with  Adolph  Bohm  in  the  title  part.  This  is 
entirely  classical  in  form  and  spirit.  This 
phase  is  continued  in  the  Capriccio  for  pf .  and 
orch.  (Paris,  Dec.  6,  1929).  Meanwhile,  a 
trend  toward  religious  expression  was  mani- 
fested in  the  oratorio  Oedipus  Rex  (1927),  with 
its  text  in  medieval  Latin.  This  found 
further  utterance  in  the  Symphony  of  Psalms, 
written  for  the  50th  anniversary  of  the  Boston 
Symph.  Orch.,  and  dedicated  'to  the  glory  of 
God'.  It  is  scored  for  chorus  and  orch.,  the 
latter  without  vlns.  or  vlas.  The  Boston 
perf.  of  this  work  took  place  on  Dec.  19,  1930 
(owing  to  a  change  of  dates,  the  world 
premiere  was  given  at  Brussels  on  Dec.  13). 
In  1931  S.  comp.  a  concerto  for  vln.  and  orch., 
1st  perf.  by  Samuel  Dushkin  in  Berlin,  Oct. 
23,  1931.  On  a  commission  from  Ida  Rubin- 
stein, he  wrote  a  ballet,  to  a  text  by  Andre 
Gide,  entitled  Persephone,  for  orch.,  chor. 
and  narrator.  This  was  prod,  at  the  Paris 
Opera  in  1934,  as  part  of  the  Rubinstein  Ballet 
season,  with  S.  conducting.  On  Apr.  27,  1937, 
he  cond.  the  premiere  of  his  'American'  ballet, 
Card  Party,  which  has  a  poker  game  as  its 
theme,  at  the  M.  O.  H.  In  the  same  year  he 
appeared  as  guest-cond.  of  the  N.  Y.  Philh.- 
Symph.  Orch.  (re-engaged  in  1939).  His 
Concerto  for  16  instrs.,  entitled  'Dumbarton 
Oaks'  (named  for  the  Georgetown  estate  of 
Mr.  and  Mrs.  Robert  Woods  Bliss),  continues 
the  vein  of  stark  economy  in  form  and  ex- 
pression; it  was  first  performed  in  George- 
town, D.  C,  on  May  8,  1938.  He  was  app. 
Norton  prof,  of  poetry  at  Harvard  for  1939- 
40  (lectures  [in  Engl,  transl.  by  A.  Kail] 
publ.  by  Harvard  Univ.  Press,  1940). — ■ 
Shortly  after  his  initial  association  with 
Diaghilev,  S.  left  Russia;  he  lived  for  a  time 
in  Rome,  then  settled  in  Switzerland.  His 
last  visit  to  Russia  was  in  1914;  after  the 
World  War  he  made  his  permanent  home  in 
Paris,  and  on  June  10,  1934,  he  became  a 
French  citizen.  In  1935  he  publ.  his  auto- 
biography (in  French)  as  Chroniques  de  ma  vie 
(Engl,  transl.  as  Chronicle  of  My  Life,  N.  Y., 
1936),  which  is  replete  with  significant  revela- 
tions concerning  his  attitude  toward  musical 
creation  and  interpretation.  S.  has  un- 
questionably exerted  a  strong  and  widespread 
influence  upon  contemporary  music. — Bib- 
liography: C.  van  Vechten,  7.5.,  in  Music 
After  the  Great  War  (N.Y.,  1915);  C.  S.  Wise, 
Impressions  of  I.  S.,  in  the  'Mus.  Quart.' 
(Apr.,    1916);    M.    Montagu-Nathan,    Con- 


temporary Russian  Composers  (N.  Y.,  1917); 
B.  de  Schloezer,  I.  S.  (Paris,  1926) ;  A.  Casella, 
5.  (Rome,  1926);  J.  Waynkop,  I.  S.  (in  Rus- 
sian; Leningrad,  1927);  V.  Belaiev,  I.  S.'s  Les 
Noces,  an  outline  (London,  1928;  also  in  Rus- 
sian) ;  C.  F.  Ramuz,  Souvenirs  sur  I.  S.  (Paris, 
1929);  P.  Collaer,  5.  (Brussels,  1930);  H. 
Fleischer,  S.  (Berlin,  1931);  A.  Schaeffner,  I. 
S.  (Paris,  1931);  J.  Handschin,  I.  S.  (Berlin, 
1933);  E.  Evans,  The  Firebird  and  Petrouchka 
(London,  1933);  D.  de  Paoli,  I.  S.  (Turin, 
1934);  M.  Blitzstein,  The  Phenomenon  of  S., 
in  the  'Mus.  Quart.'  (July,  1935);  M.  Armi- 
tage  (ed.),  S.  [a  compendium  of  articles  by 
leading  critics]  (N.  Y.,  1936);  special  S.  issue 
of  'Rev.  mus.'  (May-June,  1939);  A.  Kail, 
S.  in  the  Chair  of  Poetry,  in  the  'Mus.  Quart.' 
(July,  1940). 

Works. 
For  the  stage:  Rossignol,  'lyric  tale'  in  3 
acts,  after  Andersen  (Paris,  May  26,  1914; 
also  perf.  as  a  ballet,  ib.,  Feb.  2,  1920);  The 
Fire  Bird,  ballet  (ib.,  June  25,  1910);  Pe- 
trouchka, ballet  (ib.,  June  13,  1911);  Le  Sacre 
du  Printemps,  ballet  ['scenes  of  Pagan  Russia'] 
(ib.,  May  29,  1913);  Renard,  burlesque  cham- 
ber-opera [comp.  1916—17]  (Paris,  June  3, 
1922);  Les  Noces,  'choreographic  Russian 
scenes'  (ib.,  June  13,  1923) ;  Histoire  du  Soldat, 
for  narrator  and  7  instrs.  (Lausanne,  Sept.  28, 
1918);  Pulcinella,  ballet,  after  Pergolesi 
(Paris,  May  15,  1920);  Mavra,  1-act  opera- 
buffa,  after  Pushkin  (ib.,  June  3,  1922); 
Oedipus  Rex,  opera-oratorio,  after  Sophocles 
(concert-perf.,  Paris,  May  30,  1927;  stage- 
perf.,  Berlin,  Feb.  25,  1928);  Apollon  Musa- 
getes,  classic  ballet  (Washington,  D.  C,  Apr. 
27,  1928) ;  Le  Baiser  de  la  Fee,  ballet-allegory, 
on  themes  by  Tchaikovsky  (Paris,  Nov.  27, 
1928);  Persephone,  ballet  with  recitation  and 
chor.,  text  by  A.  Gide  (ib.,  Apr.  30,  1934); 
Card  Party,  'ballet  in  3  deals'  (M.  O.  H.,  Apr. 
27,  1937).— For  orch.:  Symphony  in  Eb, 
op.  1  (1905-7);  Le  Faune  et  la  Bergere,  songs 
for  mezzo-sopr.  and  orch.,  after  Pushkin,  op. 
2  (1907);  Scherzo  fantastique,  op.  3  (1907-8); 
Fireworks,  op.  4  (1908);  Chant  funebre  on  the 
death  of  Rimsky-Korsakov,  op.  5  [not  publ.] 
(1908) ;  The  Fire  Bird,  2  suites  from  the  ballet 
(1910)  [the  2nd  re-orchestrated  in  1919] 
Petrouchka,  suite  from  the  ballet  (1910-11) 
Le  Roi  des  Etoiles,  for  voice  and  orch.  (1911) 
Le,  Sacre  du  Printemps,  suite  from  the  ballet 
(Apr.  5,  1914);  Chant  du  Rossignol,  suite  from 
the  opera  (Geneva,  Dec.  6,  1919);  Ragtime, 
for  11  instrs.  (comp.  Nov.  11,  1918);  Pulci- 
nella, suite  from  the  ballet  (1920) ;  Symphonies 
of  wind-instrs.,  in  memory  of  Debussy  (1920); 
Suite  No.  1  for  small  orch.:  March,  Waltz, 
Polka,  Galop  (1921);  Concerto  for  pf.  and 
wind-instrs.  (Paris,  May  22,  1924);  Suite  No. 
2,    for    small    orch.:     Andante,    Napolitana, 
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Espanola,  Balalaika  (1926);  4  P\tudes:  Danse, 
Excentrique,  Cantique,  Madrid  (1928-30); 
Capriccio  for  pf.  and  orch.  (Paris,  Dec.  6, 
1929);  Symphony  of  Psalms,  for  chor.  and 
orch.  (1930);  Concerto  for  vln.  and  orch. 
(1931);  Concerto  in  Eb  for  16  instrs.  (1938); 
Biblical  Symphony  (in  prep.,  1940). — 
Chamber-music:  3  Poems  from  the  Japanese, 
for  sopr.,  2  flutes,  2  clars.,  pf.  and  str. -quartet 
(1912-13);  3  Pieces  for  str.-quartet  (1914); 
Pribautki,  for  voice  and  8  instrs.  (1914); 
Berceuses  du  chat,  4  songs  for  woman's  voice 
and  3  clars.  (1915-6);  3  Pieces  for  clar.  solo 
(1919);  Concertino  for  str.-quartet  (1920); 
Octet  for  wind-instrs.  (1923);  Pastorale,  for 
voice,  fl.,  Engl,  horn,  clar.  and  bassoon  (1923; 
orig.  for  voice  and  pf.);  Duo  Concertant  for 
vln.  and  pf.,  in  5  parts  (1932) ;  Suite  Italienne, 
for  vcl.  and  pf.,  from  Pulcinella  (1934). — For 
pf.:  Sonata  (1903-4);  4  Etudes,  op.  7  (1908); 
3  Pieces  faciles  [4  hands]  (1915);  5  Pieces 
faciles  [id.]  (1917);  Etude  for  pianola  (1917); 
Piano  Rag- Music  (1920);  Les  cinq  doigts  (8 
melodies  on  5  notes);  Sonata  (1922);  Serenade 
in  A  (1925) ;  Concerto  for  2  pfs.  [without  orch.] 
(1935).— Songs:  2  Melodies,  op.  6  (1908); 
Pastorale  (1908;  see  also  under  Chamber- 
mus.);  Un  grand  sommeil  noir  and  La  lune 
blanche  (Verlaine),  op.  9  (1910);  2  Poems 
(1911);  3  Petites  Chansons  (Souvenir  de  man 
enfance)  (1913);  4  Russian  Songs  (1918-9). 
— For  chorus:  The  Saucer,  4  Russian  peasant 
songs,  for  women's  voices. 

Streatfeild,  Richard  Alexander,  b.  Cars- 
halton,  1866;  d.  London,  Feb.  6,  1919.  From 
1889,  asst.  in  the  dept.  of  Printed  Books  in  the 
British  Museum;  from  1898-1912,  music 
critic  of  'The  Daily  Graphic'. — Writings: 
Masters  of  Italian  Music  (1895);  The  Opera 
(1897;  5th  ed.,  enlarged,  1932);  Modern  Mu- 
sic and  Musicians  (1906);  Handel  (1909); 
Musiciens  anglais  contemporains  (French 
transl.  by  L.  Pennequin,  1913;  Engl.  orig.  not 
published). 

Streicher  [strl'yrier],  Johann  Andreas, 
piano-maker,  b.  Stuttgart,  Dec.  13,  1761;  d. 
Vienna,  May  25,  1833.  At  Augsburg,  1793, 
he  married  Joh.  Andreas  Stein's  daughter 
Nanette,  succeeding  Stein  in  the  business 
and  removing  to  Vienna.  Invented  the  pf.- 
action  in  which  the  hammer  strikes  from 
above.  He  was  on  friendly  terms  with 
Beethoven. — Cf.  T.  Bolte,  Di&  Musiker- 
familien  Stein  und  Streicher  (Vienna,  1917); 
T.  von  Frimmel,  Beethoven  und  das  Ehepaar 
S.,  in  'Alt-Wiener  Kalender'  (1925);  W. 
Liitge,  Andreas  und  Annette  S.,  in  'Der  Bar' 
(1927). 

Strei'cher,  Theodor,  great-grandson  of 
preceding;  b.  Vienna,  June  7,  1874.  St.  sing- 
ing with  F.  Jager  in  Vienna  and  J.  Kniese  in 
Bayreuth,  pf.  with  F.  Lowe  in  Vienna  and  cpt. 


with  H.  Schulz-Beuthen  in  Dresden;  has  de- 
voted all  his  time  to  composition,  holding  no 
official  position.  In  1934  a  'T.S.  Gemeinde' 
was  founded  in  Vienna  for  the  propagation  of 
his  works,  which  include  about  100  note- 
worthy songs;  also  choral  works  with  orch.; 
Die  Monologe  des  Faust  for  str. -sextet;  etc. 
Has  also  orchestrated  Ballades  of  Carl  Loewe. 

Strelez'ki,  Anton,  pianist  and  composer; 
b.  Croydon,  England,  Dec.  5,  1859;  d.  1907. 
Pupil  of  the  Leipzig  Cons,  and  of  Clara  Schu- 
mann. He  made  concert-tours  in  America 
and  comp.  much  pf. -music  (over  200  op.- 
numbers).  Wrote  Personal  Recollections  of 
Chats  with  Liszt  (1895).  According  to  Pauer's 
'Diet,  of  Pianists',  his  real  name  was  Burnand. 

Strel'nikov,  Nicolas,  b.  Plotsk,  May  2, 
1888;  d.  Leningrad,  Apr.,  1939.  St.  law  at 
the  Univ.  of  St.  Petersburg,  then  took  up 
music  under  Cui,  Liadov,  Kohler  and  Schito- 
mirsky,  also  with  A.  Nauvin  in  Brussels. 
From  1921  he  comp.  chiefly  for  the  theater, 
including  2  operas,  A  Fugitive  (1933)  and 
Count  Nulin  (1935),  after  Pushkin.  Other 
works  include  a  pf. -concerto;  chamber-music; 
choruses  and  songs.  Publ.  monographs  (in 
Russian)  on  Glinka,  Sverov,  Beethoven  and 
Rachmaninov. 

Streppo'ni,  Giuseppina,  dram,  soprano; 
b.  Lodi,  Sept.  18,  1815;  d.  Busseto,  Nov.  14, 
1897.  She  was  the  daughter  of  Felice  S.  (d. 
Trieste,  1832),  for  many  years  operatic  cond. 
at  Monza  and  comp.  of  several  operas.  Hav- 
ing completed  her  studies  at  the  Milan  Cons. 
(1830-5),  she  made  a  very  successful  debut  at 
Trieste  (1835)  in  Rossini's  Matilde  di  Shabran, 
and  was  engaged  at  the  Ital.  opera  in  Vienna; 
her  appearances  in  Rome,  Florence,  Bologna, 
Mantua,  Brescia,  Venice,  etc.,  established 
her  reputation  as  the  foremost  interpreter  in 
Italy  of  tragic  roles;  sang  for  the  first  time  at 
La  Scala,  Milan,  in  Donizetti's  Belisario 
(Feb.  22,  1842),  and  created  a  furore  by  her 
creation  of  Abigaile  in  Verdi's  Nabucco  (Mar. 
9,  1842).  Her  brilliant  career  was  ended  in 
1849,  when  she  married  Verdi  and  retired 
from  the  stage. 

Strickland,  Lily  Teresa,  b.  Anderson, 
S.  C,  Jan.  28,  1887.  She  was  educated  at 
Converse  Coll.,  Spartanburg,  S.  C,  where 
she  took  a  special  course  in  music  (1902-4); 
1904-7,  st.  in  New  York  with  A.  Mildenberg 
(pf.)  and  A.  J.  Goodrich  (theory);  also  at  the 
Inst,  of  Musical  Art  (1909-11);  st.  instrumen- 
tation with  W.  H.  Humiston  in  1916.  She 
married  J.  Courtney  Anderson  of  N.  Y.  in 
1912.  From  1920-30  she  was  in  India; 
traveled  extensively  in  the  Far  East,  making 
a  special  study  of  Orientalia.  Now  (1940) 
living  in  Great  Neck,  L.  I.  She  was  made 
Mus.  Doc.  by  Converse  Coll.  in  1924.  Her 
numerous    comps.    include   many   successful 
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songs,  such  as  Lindy  Lou,  Dreamin'  Time, 
Songs  of  India,  Song  From  High  Hills;  also 
pf. -suites  {Moroccan  Mosaics,  Egyptian 
Scenes,  Himalayan  Idylls,  etc.);  orchl.  works, 
etc.  Co-author  (with  Helen  Frost)  of  Ori- 
ental and  Character  Dances  (N.  Y.,  1930);  has 
written  articles  on  Oriental  music  for  the 
'Mus.  Quart.',  'Asia',  etc. 

Strieg'ler,  Kurt,  composer  and  conductor; 
b.  Dresden,  Jan.  7,  1886.  Pupil  of  the  Dres- 
den Cons. ;  succ.  Draeseke  as  teacher  of  comp. 
there  in  1913,  becoming  dir.  in  1933.  From 
1912  cond.  of  the  Dresden  Opera;  also  for  5 
years  cond.  of  the  'Volks-Singakademie'  and 
the  'Mannergesangverein'  there.  His  works 
include  4  symphonies;  a  vln. -concerto;  a 
vcl. -concerto;  a  symphony  for  organ-solo; 
chamber-music;  songs  (some  with  orch.);  pf.- 
pieces;  the  operas  Der  Thomaskantor  and  Hand 
und  Herz  (Dresden,  1924). 

Striggio  [stred'joh],  Alessandro,  lutenist, 
organist  and  composer;  b.  Mantua,  ca.  1535; 
d.  there,  1587  (?).  Lived  at  the  court  of 
Cosimo  de'  Medici  in  Florence,  and  later  in 
Mantua  as  court-conductor.  In  1567  he  was 
in  Paris  and  London,  and  in  1574  at  the  court 
of  the  Emperor  Maximilian.  He  comp.  3 
musical  intermezzi  for  Psiche  ed  Amore  (in- 
termezzo for  the  comedy  La  Cofanaria; 
Florence,  1565,  for  the  wedding  of  Francesco 
de'  Medici),  and  3  do.  for  the  comedy  L'amico 
fido  (not  extant);  also  other  festival-music 
(particularly,  with  Merulo,  Caccini  and 
Strozzi,  a  festival-play  for  the  wedding  of 
Francesco  de'  Medici  with  Bianca  Capello  in 
1579).  Publ.  several  books  of  madrigals  and 
II  Cicalamento  delle  Donne  .  .  .  (1567;  de- 
scriptive songs  in  the  manner  of  Jannequin; 
new  ed.  by  Solerti  and  Alaleona  in  'Riv. 
M.  I.'  XII  and  XIII);  many  comps.  by  S. 
are  found  in  colls,  of  the  period  (1559-1634); 
5  madrigals  were  reprinted  by  Torchi  in  'Arte 
mus.  in  Italia'  (vol.  I). — Letters  of  S.  were 
publ.  by  Gandolfi  in  'Riv.  M.  I.'  XX,  p. 
527  ff.;  see  also  O.  G.  Sonneck,  A  Description 
of  A.  S.  and  F.  Corteccia's  Intermedi  "Psyche 
and  Amor,"  1565,  in  Miscellaneous  Studies 
in  the  Hist,  of  Music  (N.  Y.,  1921).— His  son, 
Alessandro  (called  Alessandrino),_  was  a 
poet,  and  a  notable  player  of  the  violin  and 
lyra.  He  was  active  at  the  court  of  Mantua 
(still  there  in  1628)  and  in  1607  wrote  the 
libretto  of  Monteverdi's  La  favola  d'Orfeo. 
In  1596-7  he  publ.  3  books  of  his  father's 
madrigals  for  5  voices. 

Stringfield,  Lamar,  composer  and  con- 
ductor; b.  Raleigh,  N.  C,  Oct.  10,  1897. 
After  serving  in  the  U.  S.  Army  for  3  years, 
he  st.  at  the  Inst,  of  Mus.  Art  in  N.  Y.  from 
1920-24,  obtaining  an  artist's  diploma  in 
flute-playing  as  a  pupil  of  Barrere;  his  teachers 
in    comp.    were   Goetschius,    Robinson    and 


Wedge;  also  st.  cond.  with  Clifton  and  Hadley. 
In  1928  he  received  the  Pulitzer  Prize  for  his 
orchl.  suite  From  the  Southern  Mountains.  In 
1930  he  organized  the  Inst,  of  Folk  Music 
at  the  Univ.  of  N.  Carolina  and  became  its 
dir.;  from  1932-35,  cond.  of  the  N.  Carolina 
Symph.  Orch.;  has  appeared  as  guest-cond. 
with  leading  Amer.  orchs.  (N.  Y.  Philh.- 
Symph.,  Natl.  Symph.  Orch.,  Baltimore 
Symph.,  etc.).  He  was  flutist  of  the  N.  Y. 
Chamber  Music  Soc,  1925-27.  In  1938, 
engaged  to  lecture  on  Amer.  folk-music  at  the 
Juilliard  Summer  School.  Author  of  Ameri- 
ca and  her  Music  (Univ.  of  N.  Carolina  Press, 
1931). — Cf.  C.  Reis,  Composers  in  America 
(1938). 

Stringham,  Edwin  John,  b.  Kenoshka, 
Wis.,  July  11,  1890.  Graduated  Mus.  B.  from 
Northwestern  Univ.  in  1914,  and  in  1922 
received  the  degree  of  Doc.  of  Pedagogy  from 
the  Cincinnati  Cons.,  where  he  st.  comp.  with 
E.  Stillman  Kelley;  also  st.  at  the  R.  Acad,  di 
S.  Cecilia  in  Rome  (comp.  and  orchestration 
with  Respighi,  1929).  In  1936  he  went  to 
Germany  on  a  Cromwell  Traveling  Fellowship. 
From  1920-28,  Dean  of  the  Denver  Coll.  of 
Music,  which  made  him  Mus.  Doc.  (hon.  c); 
has  taught  at  Teachers'  Coll.  of  Columbia 
Univ.,  the  Juilliard  School,  Union  Theological 
Seminary,  etc.  In  1938  he  was  app.  chairman 
of  the  music  dept.  of  Queens  Coll.  of  the  City 
of  N.  Y.  From  1930-33,  mus.  ed.  for  Carl 
Fischer,  Inc.;  since  1933,  general  mus.  ed.  for 
the  Amer.  Book  Co.  Has  publ.  articles  in  the 
'Mus.  Quart.'  and  other  periodicals  and  has 
lectured  widely.  For  list  of  comps.  see  C. 
Reis,  Composers  in  America  (1938). 

Strobel,  Otto,  b.  Munich,  Aug.  20,  1895. 
St.  musicol.  at  the  Univ.  of  Munich  {Dr.  phil. 
1924).  Since  1932  archivist  of  Wahnfried 
and  ed.  of  the  official  'Bayreuth  Fest.  Guide'; 
since  1933,  municipal  librarian  at  Bayreuth. 
On  July  22,  1938,  he  was  app.  dir.  of  the 
newly-created  'Richard  Wagner  Inst.'  at 
Bayreuth.  Edited  Skizzen  und  Entwurfe  zur 
Ring-Dichtung,  mit  der  Dichtung  "Der  junge 
Siegfried"  (Munich,  1930),  and  Konig  Ludwig 
II.  und  Richard  Wagner:  Briefwechsel,  4  vols. 
(Karlsruhe,  1936-7);  also  a  suppl.  to  this, 
Neue  Urkunden  zur  Lebensgeschichte  R.  W.s, 
1882-1 '864 ■  (ib.,  1939).  After  organizing  the 
first  exhibition  of  the  treasures  of  the  Wahn- 
fried archives  in  1933,  he  publ.  Genie  am 
Werk:  R.  Wagners  Schaffen  und  Wirken  im 
Spiegel  eigenhandschriftlicher  Urkunden  (Bay- 
reuth, 1934). 

Strong,  George  Templeton,  b.  New  York, 
May  26,  1856.  Played  oboe  in  orchestras 
until  1879,  when  he  went  to  the  Leipzig 
Cons.,  studying  cpt.  with  Jadassohn;  was  a 
member  of  the  Liszt  circle  at  Weimar;  1886-9 
lived   in   Wiesbaden,   in   almost   daily   inter- 
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course  with  MacDowell;  1891-2  he  taught 
harm,  and  cpt.  at  the  New  Engl.  Cons., 
Boston,  but  was  obliged  on  account  of  his 
health  to  resign;  since  then  he  has  been  living 
in  Switzerland,  devoting  himself  entirely  to 
comp.  In  1930  he  donated  many  of  his  MSS. 
to  the  Library  of  Congress.  His  major  works 
include  3  symphonies;  the  symph.  poems 
Undine  and  Le  Roi  Arthur;  the  orchl.  suite 
Die  Nacht  (perf.  by  Toscanini,  NBC  Orch., 
Oct.  21,  1939);  chamber-music;  pf.-pcs. ;  etc. 

Strozzi  [stroh'tse],  Pietro,  Florentine  com- 
poser; a  member  of  the  Bardi  circle  in  Flor- 
ence and  one  of  the  creators  of  the  'stile 
rappresentativo'.  With  Caccini,  Merulo  and 
Striggio  he  wrote  the  fest.- music  for  the 
wedding  of  Francesco  de'  Medici  in  1579;  in 
1595  he  set  to  music  Rinuccini's  libretto  La 
Mascherata  degli  accecati.  2  madrigals  by  S. 
are  in  Luca  Bati's  Secondo  Libro  di  Madrigali 
(Venice,  1598). 

Stru'be,  Gustav,  b.  Ballenstedt,  Ger- 
many, Mar.  3,  1867.  Was  taught  the  vln.  by 
his  father,  and  at  10  joined  the  Ballenstedt 
orch.;  entered  Leipzig  Cons,  at  16,  studying 
under  Reckendorf  (pf.)  and  Brodsky  (vln.), 
also  Reinecke  and  Jadassohn  (comp.).  Play- 
ed in  the  Gewandhaus  Orch.;  later  became 
prof,  of  vln.  at  Mannheim  Cons.;  went  to 
Boston,  Mass.,  in  1891,  and  joined  the  Symph. 
Orch.,  later  conducting  the  popular  concerts 
during  May  and  June;  also  asst.-cond.  of 
the  Worcester  Music  Fest.  In  1913  he  left 
Boston  to  become  head  of  the  theory  dept. 
at  the  Peabody  Cons,  in  Baltimore.  In 
1915  he  was  app.  cond.  of  the  newly  or- 
ganized 'Baltimore  Symph.  Orch.',  which  he 
led  until  1930;  also  guest-cond.  of  the  Phila. 
and  Detroit  Symph.  Orchs.,  the  Natl.  Symph. 
Orch.,  etc.  Author  of  The  Theory  and  Use  of 
Chords.  The  Phila.  Mus.  Acad,  made  him 
Mus.  Doc.  (hon.  c).  For  list  of  works,  see 
C.  Reis,  Composers  in  America  (1938). 

Strungk  (or  Strunck)  [stroonk],  Nicolaus 
Adam,  b.  Brunswick  (bapt.  Nov.  15),  1640; 
d.  Dresden,  Sept.  23,  1700.  Violinist;  organ- 
pupil  of  his  father,  whose  asst.  he  became 
at  12;  studied  the  violin  under  Schnittelbach 
at  Liibeck,  and  at  20  became  1st  violin  in 
the  Brunswick  orch.,  later  at  Celle  and 
Hanover.  In  1678,  mus.  dir.  of  a  Hamburg 
church;  then  chamber-organist  to  the  Duke 
of  Hanover,  who  created  him  a  canon,  and 
with  whom  he  visited  Italy,  winning  Corelli's 
admiration.  Returning,  he  played  before 
the  Emperor  at  Vienna;  in  1688  he  became 
Vice-Kapellm.  at  Dresden,  succeeding  Bern- 
hardt as  1st  Kapellm.  in  1693;  but  organized 
an  Italian  opera  at  Leipzig,  and  settled  there 
in  1696.  Wrote  several  operas  for  the  first 
German  Opera  at  Hamburg  1678-83,  and  16 
Italian  operas  for  Leipzig  (1693-1700).     Publ. 


Musicalische  tjbung  auf  der  Violine  oder  Viola 
da  Gamba  in  etlichen  Sonaten  iiber  die  Fest- 
gesdnge,  ingleichen  etlichen  Ciaconen  mit  2  Vio- 
linen  bestehend  (1691). — Cf.  F.  Zelle,  /.  Theile 
und  N.A.S.  (1891);  F.  Berend,  N.A.S.  (dis- 
sert., Munich,  1913). — See  also  Q.-Lex. 

Strunk,  (William)  Oliver,  musicologist; 
b.  Ithaca,  N.  Y.,  Mar.  22,  1901.  Educ.  at 
Cornell  Univ.  (1917-19;  also  1927,  musicol. 
with  Kinkeldey)  and  at  the  Univ.  of  Berlin 
(1927-28,  musicol.  with  J.  Wolf);  also  st. 
privately  with  C.  Sinding  and  E.  Royce  in 
Rochester,  N.  Y.,  and  R.  Kahn  in  Berlin  (pf., 
org.,  comp.).  From  1928-32,  on  the  staff  of 
the  Division  of  Music,  Library  of  Congress; 
from  1932-34,  asst.-chief;_  from  1934-37, 
chief.  From  1934-37  teaching  at  the  Catho- 
lic Univ.  of  America,  and  since  1937  at  Prince- 
ton Univ.  From  1935-37,  pres.  of  the  Mus. 
Library  Assoc.  Author  of  State  and  Resources 
of  Musicology  in  the  United  States  (1932); 
Readings  in  Musical  History  (in  preparation, 
1940);  also  articles  in  the  'Mus.  Quart.',  etc. 
— Litt.  Doc.  (hon.  a),  Univ.  of  Rochester, 
1936. 

Stuart,  Leslie  (pseudonym  of  Thomas 
A.  Barrett),  b.  Southport,  Engl.,  Mar.  15, 
1866;  d.  Richmond,  Surrey,  Mar.  26,  1928. 
For  7  years  he  was  org.  at  the  R.  C.  Cath.  in 
Salford;  then  org.  at  Ch.  of  the  Holy  Name  in 
Manchester;  settled  in  London  in  1895,  where 
he  soon  became  known  as  a  comp.  of  popular 
songs.  His  first  operetta,  Florodora  (London, 
1899;  N.  Y.  1900),  was  an  enormous  success, 
not  duplicated  with  any  of  his  later  works: 
The  Silver  Slipper  (1901),  The  School  Girl 
(1903),  The  Belle  of  Mayfair  (1906),  Havana 
(1908),  Captain  Kidd  and  The  Slim  Princess 
(1910),  Peggy  (1911). 

Stiickgold,  Grete,  soprano;  b.  London, 
June  6,  1895.  Her  mother  was  English,  her 
father  German;  st.  at  the  Hochschule  fur 
Musik  in  Munich;  private  pupil  of  Jacques 
Stiickgold  (q.  v.),  whom  she  married;  operatic 
debut  in  Nuremberg  at  18,  later  became  a 
member  of  the  Berlin  Staatsoper.  On  Nov. 
2,  1927,  she  made  her  debut  at  the  M.  O.  H. 
as  Eva  in  Die  Meister singer,  and  has  remained 
a  member  of  that  organization  up  to  the 
present  time  (1940).  She  has  also  sung  at  the 
Munich  Staatsoper,  at  Covent  Garden,  with 
the  Chicago  Civic  Opera,  at  the  T.  Colon 
of  Buenos  Aires,  etc.  Many  concert  and 
radio  appearances  in  Europe  and  America; 
also  favorably  known  as  a  Lieder  singer.  Now 
(1940)  living  in  New  York. 

Stiickgold  (Stueckgold),  Jacques, 
teacher  of  singing;  b.  Warsaw,  Poland,  Jan. 
29,  1877.  Studied  at  the  Liceo  Marcello  in 
Venice;  from  1899  taught  in  Karlsruhe,  then 
in  Munich,  and  from  1924  in  Berlin,  where 
from  1926-32  he  was  prof,  of  singing  at  the 
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Staatliche  Akademische  Hochschule;  then 
came  to  the  U.  S.  (naturalized  citizen)  and 
was  app.  to  a  similar  post  at  the  City  Coll. 
of  N.  Y.  He  has  taught  many  prominent 
singers.  Author  of  Der  Bankrott  der  deutschen 
Gesangskunst  and  t)ber  Stimmbildungskunst. 
Now  (1940)  living  in  New  York. 

Stumpf,  Karl,  b.  Wiesentheid,  Lower 
Franconia,  Apr.  21,  1848;  d.  Berlin,  Dec.  25, 
1936.  St.  philosophy,  theology  and  the 
natural  sciences  at  Wiirzburg  and  Gottingen 
(Dr.  phil.,  1870),  and  in  1873  became  full 
prof,  at  Wiirzburg;  from  1879  at  Prague, 
from  1884  at  Halle,  from  1889  at  Munich, 
and  from  1893  at  Berlin;  retired  in  1928.  A 
profound  student  of  music,  he  wrote  valuable 
works  dealing  with  the  physiological  and 
psychological  aspects  of  that  subject.  Ed. 
'Beitrage  zur  Akustik  und  Musikwissen- 
schaft',  (from  1898)  and,  with  Hornbostel, 
the  'Sammelbande  fur  vergleichende  Musik- 
wissenschaft'  (from  1922). — Publ.  Tonpsy- 
chologie  (2  vols.,  1883,  '90),  extending  the 
researches  of  Helmholtz;  Die  pseudo-artistote- 
lischen  Probleme  (1897);  Geschichte  des  Kon- 
sonanzbegriffs  (1897);  Die  Anfange  der  Musik 
(1911);  Die  Sprachlaute.  Experimentell- 
phonetische  Untersuchungen  nebst  einem  An- 
hang  iiber  Instrumentalkldnge  (1926);  Lieder 
der  Bellakula-Indianer,  in  'Vschr.  f.  M.-W.' 
II  (1886);  etc.— Cf.  E.  Schumann,  Die 
Forderung  der  Musikwissenschaft  durch  die 
akustischpsychologische  Forschung  C.  Stumpf s, 
in  'Archiv  f.  M.-W.'  V  (1923). 

Subira  (Puig),  Jose1,  musicologist;  b. 
Barcelona,  Aug.  20,  1882.  St.  at  the  Ma- 
drid Cons.,  winning  1st  prizes  for  pf.  (1900) 
and  comp.  (1904).  He  also  qualified  for  the 
practise  of  law  in  1904  (Dr.jur.,  1923).  From 
1908-10  he  st.  mus.  hist,  and  esthetics  at 
Antwerp.  In  1928  he  was  made  Officier  de  la 
Legion  d'Honneur.  He  has  specialized  in  the 
study  of  old  Spanish  theater-music,  and  his 
work  in  this  field  is  extremely  valuable:  La 
tonadilla  escenica,  3  vols.  (Madrid,  1928-30); 
La  participacion  musical  en  el  antiguo  teatro 
espanol  (Barcelona,  1930);  Tonadillas  tea- 
trales  ineditas  (Madrid,  1932) ;  Los  maestros  de 
la  tonadilla  escenica  (Barcelona,  1933);  Celos 
aun  del  aire  matan,  Opera  del  siglo  X  VII  [cf . 
Hidalgo]  (Barcelona,  1933).  Other  works: 
La  musica  en  la  Casa  de  Alba  [important] 
(Madrid,  1927);  Enrique  Granados  (Madrid, 
1926) ;  Manuscritos  de  Barbieri  existences  en  la 
Biblioteca  Nacional  (ib.,  1936);  etc. 

Such,  Percy  Frederick,  b.  London,  June 
27,  1878.  He  began  the  study  of  the  'cello  in 
1887  with  O.  Ludemann  in  Berlin;  private 
pupil  of  R.  Hausmann  (1889),  with  whom  he 
continued  to  study  while  attending  the  Kgl. 
Hochschule  (1892-8),  where  he  joined 
Joachim's  class  in  ensemble-playing;  made 


his  debut  in  Berlin  in  1898;  appeared 
frequently  with  the  Joachim  Quartet  in  Ger- 
many, Holland  and  England;  for  2  seasons 
he  was  solo  'cellist  of  the  London  Popular 
Concerts;  came  to  the  U.  S.  and  in  1920 
joined  the  Letz  Quartet  (2  seasons);  later  he 
was  with  the  Hans  Lange  Quartet  for  10  years. 
In  1928  he  became  prof,  of  'cello  at  Rutgers 
Univ.,  and  1938  was  app.  to  the  faculty  of 
the  N.  Y.  Coll.  of  Music.  With  Sir  Donald 
Tovey  he  ed.  the  'cello  sonatas  of  Beethoven. 
Has  publ.  pieces  and  studies  for  'cello. — His 
brother,  Henry  (b.  London,  1872;  d.  Phila- 
delphia, 1929),  was  a  violinist. 

Sucher  [zoo'-her],  Joseph,  conductor;  b. 
Dobor,  Hungary,  Nov.  23,  1844;  d.  Berlin, 
April  4,  1908.  At  Vienna  he  studied  singing 
and  the  violin,  and  became  a  choir-boy  in  the 
court  chapel  in  1854;  gave  up  later  legal 
studies  for  music,  taking  lessons  in  comp.  of 
Sechter;  in  1876,  cond.  of  the  Leipzig  City 
Th.,  marrying  the  soprano,  Rosa  Hasselbeck, 
in  1877 ;  they  were  engaged  by  Pollini  at  Ham- 
burg from  1878-88;  S.  then  became  cond.  of 
the  Royal  Opera  at  Berlin,  his  wife  being  eng. 
there  as  prima  donna.  He  retired  in  1899. 
He  was  esp.  famous  as  a  Wagner  interpreter. 

Su'cher,  Rosa  (nee  Hasselbeck),  dramatic 
soprano;  wife  of  preceding;  born  Velburg, 
Upper  Palatinate,  Feb.  23,  1849;  d.  Eschwei- 
ler,  n.  Aix-la-Chapelle,  Apr.  16,  1927.  She 
received  her  first  instruction  from  her  father, 
Joseph  H.,  regens  chori  there,  and  later  was 
a  pupil  at  the  Kgl.  Musikschule  in  Munich; 
began  her  career  as  church-singer  in  Freising; 
after  her  operatic  debut  in  Treves,  she  was 
eng.  in  Konigsberg,  Berlin,  Danzig  and  Leip- 
zig, where  in  1877  she  married  the  Kapellm. 
Joseph  Sucher;  both  were  eng.  at  the  Stadtth. 
in  Hamburg  (1878-88)  and  then  at  the  R. 
Opera  in  Berlin;  after  her  husband's  retire- 
ment (1899)  she  continued  to  sing  for  a  few 
years  (farewell  appearance  in  Berlin  as  Sieg- 
linde,  Nov.  3,  .1903).  From  1886-99,  at 
every  festival  in  Bayreuth;  in  1895  she  sang 
the  great  Wagner  roles  in  Damrosch's  season 
at  the  M.  O.  H.  (Amer.  debut  as  Isolde,  Feb. 
25). — Cf.  her  memoirs,  Aus  meinem  Leben 
(Leipzig,  1914). 

Sudds,  William  F.,  b.  London,  Engl., 
Mar.  5,  1843;  d.  Gouverneur,  N.  Y.,  Sept.  25, 
1920.  His  parents  removed  in  1850  to  a  farm 
in  Gouverneur,  N.  Y.;  S.  taught  himself  the 
violin,  'cello,  guitar  and  cornet;  was  a  band- 
master during  the  civil  war,  and  some  years 
afterwards  entered  the  Boston  Cons,  of  Music, 
studying  under  Eugene  Thayer  (org.)  and  J. 
Eichberg  (violin  and  comp.).  Settled  at 
Gouverneur  as  a.  composer,  teacher,  and 
music-publisher. — Works:  4  orchl.  overtures; 
over  100  comps.  for  pf . ;  about  75  numbers  of 
church-music;  many  songs;  organ-works;  etc. 
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Suggia,  Guilhermina,  'cellist;  b.  Oporto, 
June  27,  1888.  Pupil  at  first  of  her  father, 
becoming  1st  'cellist  of  the  Oporto  Orch.  at 
the  age  of  12;  under  the  patronage  of  Queen 
Amelie  she  was  sent  to  Leipzig  in  1904  to 
study  with  Klengel;  debut  (under  Nikisch) 
at  the  Leipzig  Gewandhaus  at  the  age  of  17, 
then  touring  Europe.  In  1906  she  had  some 
lessons  from  Pablo  Casals,  whom  she  married, 
retiring  from  the  concert-stage  for  6  years; 
in  1912,  the  marriage  having  been  dissolved, 
she  resumed  concert-giving.  Shortly  after- 
wards she  settled  in  London,  where  she 
married  again. 

Suk,  Josef,  violinist,  composer  and  con- 
ductor; b.  Krecovice,  Bohemia,  Jan.  4,  1874; 
d.  Benesov,  n.  Prague,  May  29,  1935.  Pupil, 
at  Prague  Cons.,  1885,  of  Bennewitz  (vln.), 
Knittl  and  Stecker  (theory),  and  Dvorak 
(comp.);  from  1892-1922,  2d  violin  in  the 
Bohemian  String-Quartet.  From  1922  prof, 
at  the  Prague  Cons.,  of  which  he  became 
rector  in  1930.  In  1898  he  married  Dvorak's 
daughter  Ottilie.  As  a  composer  he  at  first 
followed  in  the  footsteps  of  Dvorak  (whose 
posth.  works  he  edited),  but  later  he  evolved 
a  modernistic  personal  idiom. — Cf.  B.  Vo- 
macka,  /.  S.,  in  'Listy  Hudebni  Matice',  No. 
6  (1926). 

Suk,  Vasa,  b.  Kladno,  Bohemia,  Nov.  1, 
1861;  d.  Moscow,  Jan.  13,  1933.  Pupil  of  the 
Prague  Cons.;  1879-81,  violinist  in  the  War- 
saw symph.  orch.;  1881-4,  cond.  of  the  Imp. 
theaters  in  Kiev  and  Moscow;  then  at  various 
provincial  theaters;  from  1906  cond.  of  the 
Imp.  Opera  in  Moscow. — Works:  The  opera 
Liesnoi  tsar  [The  Lord  of  the  Forest]  (Kiev, 
1900;  in  Prague  as  Lesur  pan,  1903) ;  a  symph. 
poem,  Jan  Huss;  a  serenade  for  str.-orch.; 
piano-pieces  and  songs. 

Sullivan,  Sir  Arthur  Seymour,  b.  Lon- 
don, May  13,  1842;  d.  there,  Nov.  22,  1900. 
In  1854  he  entered  the  Chapel  Royal  as  a 
chorister,  under  Helmore;  publ.  an  anthem 
in  1855;  was  elected  (the  first)  Mendelssohn 
Scholar  in  1856,  studying  at  the  R.  A.  M. 
from  1857  under  Bennett,  Goss  and  O'Leary, 
and  at  the  Leipzig  Cons.  1858-61  under 
Moscheles,  Hauptmann,  Richter,  Plaidy,  etc., 
conducting  a  performance  of  his  overture  to 
Lalla  Rookh  in  1860,  and  writing  string-quar- 
tets and  music  to  The  Tempest  (Crystal 
Palace,  1862).  His  cantata  Kenilworth 
(Birmingham  Fest.,  1864)  stamped  him  as  a 
composer  of  high  rank.  In  1864  he  visited 
Ireland  and  there  comp.  his  'Irish  Sym- 
phony'. In  1866  he  was  app.  prof,  of  comp. 
at  the  R.  A.  M.  About  this  time  he  formed  a 
life-long  friendship  with  Sir  George  Grove, 
whom  he  accompanied  in  1867  on  a  memor- 
able journey  to  Vienna  in  search  of  Schubert 
MSS.,  leading  to  the  discovery  of  the  score  of 


Rosamunde.  The  year  1867  was  also  notable 
for  the  production  of  the  first  of  those  comic 
operas  upon  which  S.'s  fame  chiefly  rests. 
This  was  Cox  and  Box  (libretto  by  F.  C.  Bur- 
nand),  comp.  in  2  weeks  and  perf.  on  Apr.  27 
at  the  home  of  Arthur  Lewis;  later  it  had  a 
long  public  run.  Less  successful  were  The 
Contrabandista  (text  by  Burnand),  likewise 
prod,  in  1867  (Dec.),  and  Thespis  (1871);  but 
the"  latter  is  significant  as  inaugurating  S.'s 
collaboration  with  Sir  W.  S.  Gilbert,  the 
celebrated  humorist,  who  became  the  librett- 
ist of  all  his  most  successful  comic  operas, 
beginning  with  Trial  by  Jury  (Mar.  25,  1875). 
This  was  prod,  by  Richard  D'Oyly  Carte,  who 
in  1876  formed  a  company  expressly  for  the 
prod,  of  the  'Gilbert  and  Sullivan'  operas. 
The  first  big  success  obtained  by  the  famous 
team  was  with  H.M.S.  Pinafore  (May  25, 
1878),  which  had  700  consecutive  perfs.  in 
London  and  enjoyed  an  enormous  vogue  in 
'pirated'  productions  throughout  the  U.  S. 
In  an  endeavor  to  protect  their  interests, 
Gilbert  and  S.  went  to  N.  Y.  in  1879  to  give  an 
authorized  perf.  of  Pinafore,  and  while  there 
they  also  prod.  The  Pirates  of  Penzance  (Dec. 
31,  1879).  On  Apr.  25,  1881,  came  Patience, 
a  satire  on  exaggerated  esthetic  poses  as  ex- 
emplified by  Oscar  Wilde,  whose  American 
lecture-tour  was  conceived  as  a  'publicity 
stunt'  for  this  work.  On  Nov.  25,  1882, 
Iolanthe,  or  The  Peer  and  the  Peri,  began  a  run 
that  lasted  more  than  a  year.  This  was 
followed  by  the  comparatively  unsuccessful 
Princess  Ida  (Jan.  5,  1884),  but  then  came  the 
universal  favorite  of  all  the  'G.  and  S.'  operas. 
The  Mikado  (Mar.  14,  1885).  The  list  of 
these  popular  works  is  completed  by  Ruddi- 
gore  (1887),  The  Yeomen  of  the  Guard  (1888), 
and  The  Gondoliers  (1889).  After  a  quarrel 
and  a  reconciliation,  the  two  collaborated  in 
2  further  works,  of  less  popularity,  Utopia 
Limited  (Oct.  7,  1893)  and  The  Grand  Duke 
(Mar.  7,  1896).  S.'s  melodic  inspiration  and 
technical  resourcefulness,  united  to  the  de- 
licious humor  of  Gilbert's  verses,  raised  the 
light  opera  to  a  new  height  of  artistic  achieve- 
ment and  his  works  in  this  field  continue  to 
delight  countless  hearers. 

S.  was  also  active  in  other  branches  of 
musical  life.  He  conducted  numerous  series 
of  concerts,  more  especially  those  of  the  Lon- 
don Philh.  Soc.  (1885-7)  and  the  Leeds  Festi- 
vals from  1880-98.  He  was  Principal  of,  and 
prof,  of  comp.  at,  the  National  Training 
School  for  Music  from  1876  to  his  resignation 
in  1881.  Received  the  degree  of  Mus.  Doc. 
hon.  causa  from  Cambridge  (1876)  and  Ox- 
ford (1879) ;  Chevalier  of  the  Legion  of  Honor, 
1878;  grand  organist  to  the  Freemasons,  1887 ; 
corr.  member  of  the  R.  Mus.  Inst.,  Florence, 
1888;  etc.  He  was  knighted  by  the  Queen  in 
1883.     Parallel  with  his  comic  creations,  he 
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comp.  many  'serious'  works,  including  the 
grand  opera  Ivanhoe  (Jan.  31,  1891),  which 
enjoyed  a  momentary  vogue.  Among  his 
cantatas  the  most  successful  was  The  Golden 
Legend,  after  Longfellow  (1886).  His  songs 
were  highly  popular  in  their  day  and  The  Lost 
Chord  is  still  a  favorite  with  amateurs.  Among 
his  oratorios,  The  Light  of  the  World  (1873) 
may  be  mentioned. — Other  stage-works:  The 
Zoo  (1875);  The  Sorcerer  (1877);  Haddon  Hall 
(1892);  The  Chieftain  [revision  of  The  Con- 
trabandista]  (1894);  The  Martyr  of  Antioch 
(Edinburgh,  1898;  a  stage-arr.  of  the  cantata) ; 
The  Beauty-Stone  (with  Pinero;  May  28, 
1898);  the  romantic  opera  The  Rose  of  Persia 
(1900);  The  Emerald  Isle  (completed  by  E. 
German,  1901); — 2  ballets,  I' lie  enchante 
(1864)  and  Victoria  and  Merrie  England 
(1897). — Bibliography:    A.   Lawrence,   Sir 

A.  S.  Life-Story,  Letters  and  Reminiscences 
[with  complete  list  of  works]  (London,  1900); 
W.  J.  Wells,  Souvenir  of  Sir  A.  S.  A  Brief 
Sketch  of  His  Life  and  Works  (N.  Y.,  1901); 

B.  W.  Findon,  Sir  A.  S.  His  Life  and  Music 
(ib.,  1904);  id.,  Sir  A.  S.  and  His  Operas  (ib., 
1908);  F.  Cellier  and  C.  Bridgeman,  Gilbert 
and  S.,  and  Their  Operas  (London,  1914); 
H.  M.  Walbrook,  Gilbert  and  S.  Opera:  a  His- 
tory and  a  Comment  (1921);  S.  J.  A.  Fitz- 
Gerald,  The  Story  of  the  Savoy  Opera  (London, 
1924) ;  A.  H.  Godwin,  Gilbert  and  S.  (1926) ; 
H.  Saxe-Wyndham,  A.  S.  S.  (1926);  N. 
Flower  and  H.  Sullivan,  A.  S.  (1927);  T.  F. 
Dunhill,  S.'s  Comic  Operas  (1928);  L.  Brad- 
stock,  S.  (1928);  I.  Goldberg,  The  Story  of  G. 
and  S.  (1928);  F.  J.  Halton,  The  G.  and  S. 
Operas;  a  Concordance  (N.  Y.,  1935);  H. 
Pearson,  Gilbert  and  S.  (London,  1935). 

Sul'zer,  Salomon,  b.  Hohenems,  Vorarl- 
berg,  Mar.  30,  1804;  d.  Vienna,  Jan.  18,  1890. 
He  studied  comp.  with  Seyfried  at  Vienna, 
where  he  was  cantor  at  the  chief  synagogue 
from  1825.  He  is  known  as  the  regenerator 
of  the  Jewish  service  of  song,  having  rhyth- 
mically and  harmonically  ordered  the  old 
religious  melodies.  Was  prof,  of  singing  at  the 
Cons.  1844-7;  received  the  gold  medal  for 
science  and  art;  also  in  1868  the  Order  of 
Franz  Joseph. — Works:  'Schir  Zion'  (Hebrew 
hymns);  'Dudaim'  (songs  for  school  and 
home);  Psalms;  etc. — His  son  Julius,  b. 
Vienna,  1834;  d.  there,  Feb.  13,  1891,  was  a 
violinist;  after  long  travels  in  the  East,  he 
became  Kapellm.  at  the  Hofburgtheater  at 
Vienna  in  1875.  Wrote  several  operas,  a 
Symphonisches  Tongemalde,  pf. -music,  songs. 

Sundgren-Schneevoigt,  Sigrid  Inge- 
borg,  pianist;  b.  Helsingfors,  June  17,  1878. 
From  1886-92  pupil  of  H.  Dayas  at  the  Cons, 
there;  completed  her  studies  with  F.  Busoni 
in  Berlin  (1894-7);  successful  debut  there  in 
Jan.,    1897.  -In    1907    she    married    Georg 


Schneevoigt  (q.  v.),  with  whom  she  has  made 
several  tours  of  Scandinavia  and  Germany; 
from  1910  she  was  principal  teacher  of  pf.  at 
the  Helsingfors  Cons,  for  many  years;  later 
made  her  home  in  Paris;  has  toured  the  U.  S. 
Sufiol  (or  Sunyol)  y  Baulenas,  Gregorio 
Maria,  authority  on  Gregorian  chant;  b. 
Barcelona,  Sept.  7,  1879.  St.  at  the  Escalo- 
nfa  of  Montserrat  and  at  the  Abbey  of  So- 
lesmes;  became  prior  of  the  Monastery  of 
Montserrat  and  pres.  of  the  Asociacion 
Gregoriana  of  Barcelona.  Publ.  Metodo  com- 
■pleto  de  Canto  gregoriano  (6  Spanish  eds. ;  also 
in  French  and  German);  Introduccio  a  la 
Paleografia  musical _  gregoriana  (1925);  Els 
cants  dels  Romeus,  in  'Analecta  Montserra- 
tensia'  [with  examples  of  folk-music  from  the 
14th  century]. 

Suppe  [soo'pa],  Franz  von,  b.  Spalato, 
Dalmatia,  April  18,  1819;  d.  Vienna,  May  21, 
1895.  [He  was  of  Belgian  descent,  and  his 
real  name  was  Francesco  Ezechiele  Erme- 
negildo  Cavaliere  Suppe-Demelli.]  At  11  he 
played  the  flute,  and  at  15  prod,  a  mass  at 
Zara;  sent  by  his  father  to  study  philosophy 
at  Padua,  he  pursued  a  course  of  music  under 
Cigala  and  Ferrari,  and  on  his  father's  death 
went  with  his  mother  to  Vienna,  and  studied 
at  the  Cons,  under  Sechter  and  Seyfried.  His 
first  position,  was  that  of  unpaid  conductor 
at  the  Josephstadter  Th.;  he  then  obtained 
more  profitable  engagements  at  Presburg  and 
Baden,  and^again  at  Vienna  at  the  Th.  an 
der  Wien  (till  1862),  Carl  Th.  (till  1865),  and 
thereafter  at  the  Leopoldstadter  Th.  Among 
31  comic  operas  and  operettas,  and  180  other 
stage-pieces  of  all  degrees  of  levity,  the  follow- 
ing are  most  important:  Zehn  Madchen  und 
kein  Mann  (1862);  Flotte  Bursche  (1863); 
Pique-Dame  (1864) ;  Die  schone  Galatea  (1865) ; 
Leichte  Cavallerie  (1866);  Die  Prinzessin  von 
Dragant  (Prague,  1870);  Fatinitza  (Vienna, 
1876;  in  London,  1878;  in  Paris,  1879;  ex- 
tremely popular);  Boccaccio  (Vienna,  1879- 
London,  1882;  M.  O.  H.,  Jan.  2,  1931);— 
overtures  (that  to  Poet  and  Peasant  is  played 
everywhere),  a  symphony,  quartets,  songs; 
also  (1876)  a  Missa  dalmatica  and  (1860)  a 
Requiem,  L'estremo  giudizio.  S.  was  one  of 
the  most  popular  of  German  operetta-com- 
posers.— Cf.  O.  Keller,  F.  v.  S.,  der  Schopfer 
der  deutschen  Operette  (Leipzig,  1905);  E. 
Rieger,  Offenbach  und  seine  Wiener  Schule 
(1920). 

Surette,  Thomas  Whitney,  b.  Concord, 
Massachusetts,  Sept.  7,  1861.  Pupil  of  Ar- 
thur Foote  (pf.)  and  J.  K.  Paine  (Harvard 
Univ.,  class  of  1894);  org.  of  First  Parish  Ch., 
Concord,  1883-93;  music-master  at  the  Hill 
School,  Pottstown,  Pa.,  1893-4;  org.  and 
choirm.  of  Christ  Ch.,  Baltimore,  1895-6; 
1895,  staff-lecturer  on  music  for  the  Amer. 
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Soc.  for  the  Extension  of  University  Teaching 
(Phila.,  Pa.);  1909  app.  staff-lecturer  in  Ex- 
tension dept.  of  Oxford  Univ.,  England; 
lecturer  at  the  Harvard  Univ.  Graduate 
School  of  Educ.  He  was  dir.  of  music  of  the 
Cleveland  Museum  of  Art,  and  in  1921  be- 
came head  of  the  music  dept.  at  Bryn  Mawr 
Coll.  Founder  (in  1914)  and  dir.  of  the  Con- 
cord Summer  School  of  Music.  From  1937- 
39,  prof,  of  music  at  Black  Mountain  Coll., 
N.  C.,  then  retired.  Co-editor  (with  A.  T. 
Davison)  of  'The  Concord  Series'  of  educ. 
music.  His  operetta,  Priscilla,  or  the  Pilgrim's 
Proxy,  has  received  many  perfs.  He  was 
made  Mus.  Doc.  by  the  Univ.  of  Penna.  in 
1934. — Author  of  The  Appreciation  of  Music 
(1907;  with  D.  G.  Mason);  The  Development 
of  Symphonic  Music  (1915);  Music  and  Life 
(1917);  co-author  of  The  Effective  College 
(1921);  also  essays  in  various  journals. 

Suria'no  (or  Soriano),  Francesco,  a  com- 
poser of  the  Roman  school;  b.  Soriano,  1549; 
d.  Rome,  after  1621.  Was  a  chorister  at  St. 
John  Lateran;  later  a  pupil  of  Nanini  and 
Palestrina.  In  1580,  choirm.  at  S.  Ludovico 
de'  Francesi;  from  1581-6,  in  Mantua;  in  1587 
at  S.  Maria  Maggiore;  1588  again  at  S.  Lu- 
dovico, returning  to  S.  Maria  Maggiore  in 
1595;  in  1599  at  St.  John  Lateran,  and  from 
1600  once  more  at  S.  Maria  Maggiore  (pen- 
sioned June  23,  1620).  He  collab.  with  F. 
Anerio  in  the  revision  of  the  'Editio  Medicaea' 
of  the  Gradual  (cf.  Palestrina).  Publ.  2 
books  of  madrigals  a  5  (1581,  '92);  1  book  of 
madrigals  a  4  (1601) ;  Motets  for  8  vcs.  (1597) ; 
Masses  for  4-8  vcs.  (1609;  includes  an  arr.  of 
Palestrina's  Missa  Papae  Marcelli  for  8  vcs. ) ; 
Canoni  .  .  .  sopra  I' 'Ave  Maris  Stella  a  3-8  voci 
(1610);  2  books  of  Psalms  and  Motets  (1614, 
'16);  Villanelle  a  3  (1617);  a  Passion  and 
several  Magnificats  (1619).— Cf.  F.  X. 
Haberl,  in  'Kirchenmusikalisches  Jahrbuch' 
(1895);  R.  Molitor,  Die  nachtridentinische 
Choralreform  (1901-2). 

Siiss'mayer,  Franz  Xaver,  b.  Schwanen- 
stadt,  Upper  Austria,  1766;  d.  Vienna,  Sept. 
17,  1803.  Pupil  of  Salieri  and  Mozart,  be- 
coming an  intimate  friend  of  the  latter.  Ka- 
pellm.  at  the  National  Theater,  1792;  2d  Ka- 
pellm.  at  the  Court  Opera,  1794.  Prod,  an 
opera  and  a  score  of  operettas,  of  which  Der 
Spiegel  von  Arkadien  (1795),  Der  Wildfang 
(1798)  and  Soliman  II  (1799)  were  published. 
He  completed  the  orchl.  score  of  Mozart's 
Requiem  from  the  master's  sketches,  wrote  the 
secco  recitatives  and  orchestrated  several  arias 
of  Titus. — Cf .  G.  L.  P.  Sievers,  Mozart  und  S. 
(1829);  W.  Pole,  Mozart's  Requiem  (1879). 

Suter  [zoo'ter],  Hermann,  b.  Kaiserstuhl, 
Switzerland,  April  28,  1870;  d.  Basel,  June  22, 
1926.  Pupil  of  his  father,  org.  and  cantor 
there,  and  of  G.  Weber  in  Zurich;  then  in 


Basel  of  J.  Burckhardt,  S.  Bagge  and  H. 
Huber;  attended  the  Stuttgart  and  Leipzig 
Cons.,  1888-91.  From  1892-1902  in  Zurich 
as  org.  and  teacher,  and  cond.  of  the  'Miinner- 
chor'  at  Schaffhausen  and  the  'Stadtsanger- 
verein'  at  Winterthur;  from  1902  in  Basel 
as  cond.  of  the  'Gesangverein,'  'Liedertafel,' 
and  the  symphony  concerts  of  the  'Allgemeine 
Musikgesellschaft';  made  Dr.  phil.  (hon.  c.) 
by  the  Univ.  of  Basel  in  1913.  From  1918- 
21,  dir.  of  the  Basel  Cons.  His  best-known 
work  is  the  oratorio  Le  laudi  di  S.  Francesco 
d'Assisi,  op.  25  (1925).— Cf.  W.  Merian,  H. 
S.,  Ein  Lebensbild  (Basel,  1936) ;  also  E.  Re- 
fardt,  'Musiker-Lexikon  der  Schweiz'  (Zu- 
rich, 1928). 

Sutro,  Florence  Edith  (nee  Clinton),  b. 

in  England,  May  1,  1865;  d.  New  York,  April 
29,  1906.  A  graduate  of  the  N.  Y.  Cons,  of 
Music,  and  the  first  woman  in  the  U.  S.  to 
receive  the  degree  of  Mus.  Doc;  founder 
(1898)  and  first  pres.  of  The  National  Federa- 
tion of  Musical  Clubs;  for  her  efforts  in  be- 
half of  women  composers  and  executants  she 
was  awarded  a  gold  medal  at  the  Atlanta 
Expos,  in  1895.  On  Oct.  1,  1884,  she  married 
Theodore  Sutro,  a  prominent  lawyer  of  New 
York.     Author  of  Women  in  Music  (1899). 

Sutro,  Rose  Laura  (b.  Baltimore,  Sept.  15, 
1870),  and  Ottilie  (b.  ib.,  Jan.  4,  1872); 
duo-pianists;  daughters  of  Otto  S.,  a  patron 
of  art  and  founder  of  the  Baltimore  Oratorio 
Soc.  Both,  at  the  age  of  8,  began  piano- 
lessons  with  their  mother,  and  in  1889  were 
sent  to  the  Kgl.  Hochschule  in  Berlin,  where 
they  studied  with  H.  Barth  until  1893.  De- 
but at  Steinway  Hall,  London,  on  July  13, 
1894,  with  immense  success;  American  debut 
in  Brooklyn,  1894,  at  a  concert  of  the  Seidl 
Soc.  (Nov.  13),  followed  by  a  tour  of  the  U.  S. 
Returning  to  Europe,  they  won  fresh  laurels, 
and  were  invited  to  play  before  Queen  Vic- 
toria. From  1910-14  in  Europe;  then  in  the 
U.  S.,  winning  for  themselves  a  unique  posi- 
tion. Max  Bruch  wrote  his  Concerto  for  2 
pfs.  and  orch.  (op.  88)  expressly  for  them, 
presenting  them  with  the  MS.  score  and  the 
sole  rights  for  life  (1st  public  perf.  by  Phila. 
Symph.  Orch.,  Dec.  29,  1916). 

Svecenski  [-chehn'ske],  Louis,  b.  Osijek, 
Croatia,  Nov.  6,  1862;  d.  New  York,  June  18, 
1926.  From  1881-5  pupil  at  the  Vienna 
Cons,  of  J.  Griin  (vln.)  and  J.  Hellmesberger 
(vln.  and  comp.);  member  of  the  Boston 
Symph.  Orch.,  1885-1903;  throughout  the 
entire  career  of  the  Kneisel  Quartet  (1885- 
1917)  he  played  the  viola.  Later  lived  in 
N.  Y.  as  teacher.  Publ.  25  Technical  Exer- 
cises for  Viola;  arr.  J.  S.  Bach's  Suites  for  via. 

Svend'sen,  Johan  (Severin),  violinist  and 
composer;  b.  Christiania,  Sept.  30,  1840;  d. 
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Copenhagen,  June  14,  1911.  From  1863-7, 
pupil  of  David,  Hauptmann,  Richter  and 
Reinecke  at  the  Leipzig  Cons.;  lived  in  Paris 
1868-9,  playing  in  Musard's  orch.  and  at  the 
Odeon;  went  to  Leipzig  in  1869,  married  an 
American  in  New  York,  1871,  and  was  Kon- 
zertmeister  of  the  Leipzig  'Euterpe'  concerts 
the  following  winter;  cond.  the  concerts  of  the 
Christiania  Mus.  Assoc.  1872-7,  and  again 
1880-3  after  visiting  Rome,  London,  and 
Paris;  from  1883,  court  cond.  at  Copenhagen; 
1896  also  cond.  of  the  Royal  Theater  there. 
He  retired  in  1908.  He  ranks  among  the  out- 
standing Scandinavian  composers  of  instrl. 
music.  Among  his  orchl.  works  the  4  Nor- 
wegian Rhapsodies  are  notable.— Cf.  Gron- 
wold,  Norske  musikere  (1883);  G.  Schjelderup, 
in  Norges  Musikhistorie.  Letters  of  S.  were 
publ.  by  G.  Hauch  in  'Samtiden'  (1914). 

Swan,  Alfred  Julius,  b.  St.  Petersburg, 
Russia,  Oct.  9,  1890;  st.  law  at  Oxford  Univ. 
(B.A.  and  M.A.),  and  music  at  St.  Peters- 
burg Cons,  and  with  V.  Karatygin.  Came  to 
America  in  1919  after  service  with  the  Amer. 
Red  Cross  in  Siberia.  Asst.-prof.  of  music  at 
Univ.  of  Virginia,  1921-23;  dir.  of  music  at 
Swarthmore  (Pa.)  Coll.  since  1926.  Publ. 
comps.:  Sonata  for  pf.;  Trio  for  pf.,  flute 
and  clar.;  Rondeau  des  Enfants^  Recueil  de 
Chansons  Russes.  Writings:  Biography  of 
Scriabin  (London,  1928);  Music  1900-1930 
(N.  Y.,  1929);  Znamenny  Chant  of  the  Russian 
Church  (in  'Mus.  Quart.',  Apr.,  July,  Oct., 
1940),  and  other  articles  in  the  'Mus.  Quart.', 
'M.T.',  'Mus.  &  Letters',  'Chesterian',  etc. 
Edited  'Songs  from  Many  Lands',  '8  Negro 
Songs  from  Bedford  Co.,  Va.',  and  'Swarth- 
more Choral  Series'. 

Swan,  Timothy,  b.  Worcester,  Mass., 
July  23,  1758;  d.  Northfield,  July  23,  1842. 
His  only  mus.  training  consisted  of  3  weeks  at 
a  singing-school,  and  while  serving  in  the 
Continental  army  he  also  learned  to  play 
the  flute.  From  1873  he  lived  in  Suffield, 
Conn.,  and  in  1807  moved  to  Northfield, 
Mass.  Comp.  the  hymn-tunes  Poland,  China, 
Ocean  and  Pownal.  Publ.  The  Songster's 
Assistant  (ca.  1800);  The  New  England  Har- 
mony (1801);  and  The  Songsters'  Museum 
(1803);  also  probably  The  Federal  Harmony 
(Boston,  1785).— Cf.  F.  J.  Metcalf,  Amer. 
Writers  and  Compilers  of  Sacred  Music  (N.  Y., 
1925,  p.  103  ff .). 

Swarthout,  Gladys,  contralto;  b.  Deep- 
water,  Mo.,  Dec.  25,  1904.  St.  at  the  Bush 
Cons,  in  Chicago,  also  opera  with  L.  Mu- 
gnogne.  Debut  with  the_  Chicago  Opera  in 
1924,  then  sang  at  Ravinia,  and  on  Nov. 
15,  1929,  made  her  debut  at  the  M.  O.  H.  as 
La  Cieca  in  La  Gioconda,  remaining  a  member 
of  the  company  up  to  the  present  time  (1940). 


Has  appeared  on  many  radio  programs,  also 
in  films. 

Sweelinck    [sva'link],    Jan    Pieters,    b. 

Deventer  (or  Amsterdam),  1562;  d.  Amster- 
dam, Oct.  16,  1621.  This  great  organist, 
composer  and  teacher  was  a  pupil  of  Zarlino 
in  Venice,  and  between  1577-80  became  or- 
ganist of  the  Old  Church  in  Amsterdam,  a 
position  previously  held  by  his  father,  Pieter 
S.  (d.  1573).  As  a  player  and  teacher  he  was 
celebrated  far  and  wide;  most  of  the  leading 
organists  in  Northern  Germany,  of  the  next 
generation,  were  his  pupils.  During  his  life- 
time, only  some  of  his  vocal  music  was  publ. ; 
but  his  organ-music  is  more  remarkable 
and  important:  S.  was  the  first  to  employ 
the  pedal  in  a  real  fugal  part,  and  originated 
the  organ-fugue  built  up  on  one  theme  with 
the  gradual  addition  of  counter-themes  lead- 
ing up  to  a  highly  involved  and  ingenious 
finale — a  form  perfected  by  Bach.  In  rhyth- 
mic and  melodic  freedom,  his  vocal  composi- 
tions show  an  advance  over  the  earlier  poly- 
phonic style,  though  replete  with  intricate 
contrapuntal  devices.  A  complete  ed.  of 
S.'s  works,  in  12  vols.,  edited  by  Dr.  Max 
Seiffert  for  the  'Vereeniging  voor  Neder- 
landsche  Muziekgeschiedenis,'  was  publ. 
by  Breitkopf  &  Hartel  (1895-1903):  Vol.  I, 
Works  for  Organ  and  Clavichord;  vol.  II,  1st 
half  of  the  First  Book  of  Psalms  (1604);  vol. 
Ill,  2d  half  of  do.;  vol.  IV,  1st  half  of  the  Sec- 
ond Book  of  Psalms  (1613);  vol.  V,  2d  half  of 
do. ;  vol.  VI,  Third  Book  of  Psalms  (1614) ;  vol. 
VII,  Fourth  Bk.  do.  (1621);  vol.  VIII,  Can- 
tiones  sacrae  a  5;  vol.  IX,  Chansons  a  5;  vol. 

X,  Rimes  francoises  et  italiennes  a  2-A;  vol. 

XI,  Processional  comps.;  vol.  XII,  Rules  for 
composition,  ed.  by  H.  Gehrmann.  Vols.  II- 
VII  comprise  the  150  Psalms  of  David  in  the 
rhymed  French  version  by  Marot  and  Beza. 
— Cf.  F.  H.  J.  Tiedeman:  /.  P.  S.,  een  bio- 
bibliografische  Scheets  (Amsterdam,  1876;  2d 
ed.  1892);  M.  Seiffert,  J.  P.  S.  und  seine 
direkten  Schiller,  in  'Vschr.  f.  M.-W.'  (1891); 
id.,  /.  P.  S.,  in  'Tijdschrift'  of  the  'Vereeni- 
ging voor  Nederlandsche  Muziekgeschiedenis' 
(1900) ;  D.  F.  Scheurleer,  Sweelinckiana,  in 
do.  (1914);  C.  Van  den  Borren,  Les  origines 
de  la  musique  de  clavier  dans  les  Pays-Bas 
jusquevers  1630  (Brussels,  1914);  O.  Gombosi, 
S.,  in  'Tijdschrift'  [as  above]  (1932);  E.  R. 
Sollitt,  From  Dufay  to  S.  (N.  Y.,  1933);  Sig- 
t'enhorst-Meyer,  /.  P.  S.  en  zijn  instrumental 
muziek  (in  Dutch;  The  Hague,  1934). 

Swert,  Jules  de.     See  Deswert. 

Syko'ra,  Bogumil,  'cellist;  b.  Glinsk,  Jan. 
15,  1890.  St.  with  F.  von  Mulert  at  the  Imp. 
Mus.  Acad,  in  Kiev  till  1907;  then  with  J. 
Klengel  at  the  Leipzig  Cons.  (1909),  continu- 
ing as  a  private  pupil  till  1911 ;  debut  at  Leip- 
zig, Jan.  20,  1911;  he  toured  Russia  (1913-15), 
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and  then  made  his  Amer.  debut  in  N.  Y.  on 
Dec.  12,  1916.  From  1917-21,  toured  in  the 
Far  East;  from  1921-25,  in  the  U.  S.  and 
Canada;  from  1925-33,  in  Latin  America; 
from  1934-35,  in  Spain,  Africa,  etc.  Since 
1938  teacher  of  'cello  at  the  Acad,  of  Allied 
Arts  in  N.  Y.  Has  comp.  a  concerto  and  pes. 
for  'cello. 

Szabolcsi,  Benedikt,  musicologist;  b. 
Budapest,  Aug.  2,  1899.  St.  at  the  Univ.  and 
the  Cons,  there  (comp.  with  Kodaly),  and  in 
1923  obtained  his  doctorate  as  a  pupil  of 
Abert  at  Leipzig  Univ.  with  the  dissert. 
Benedetti  und  Saracini,  Beitrdge  zur  Ge- 
schichte  der  Monodie.  From  1926  on  the  staff 
of  the  mus.  periodical  'Zenei  Szemle';  with  A. 
v.  Toth  he  ed.  a  Hungarian  music-lexicon. — 
Writings:  Mozart  (1921);  Probleme  der  alien 
ungarischen  Musikgeschichte  ('Ztschr.  f.  M.- 
W.',  1925-6);  Die  ungarische  Magnatenmusik 
des  17.  Jahrhunderts  (1928);  Die  ungarischen 
Spielleute  des  Mittelalters,  in  Abert-Gedenk- 
schrift  (1928) ;  etc. 

Szantho,  Enid,  contralto;  b.  Budapest. 
Daughter  of  a  Hungarian  govt,  official  and  an 
Irish  mother;  st.  at  the  Budapest  Cons,  and  in 
1928  was  selected  by  F.  Schalk  to  sing  the 
role  of  the  Muschel  in  the  Vienna  premiere 
of  Strauss'  Die  Aegyptische  Helena,  remain- 
ing a  member  of  the  Vienna  Staatsoper.  In 
Dec.  1935  she  was  engaged  by  O.  Klemperer 
to  appear  as  soloist  in  3  perfs.  of  Mahler's 
2nd  Symph.  with  the  N.  Y.  Philh.-Symph. 
Orch.  In  1930,  '31  and  '32  she  sang  at  the 
Bayreuth  Fest.,  and  on  Feb.  17,  1938,  made 
her  debut  at  the  M.  O.  H.  as  Fricka  in  Die 
Walkiire.  She  has  sung  in  the  'Ring'  cycle 
at  Covent  Garden  under  Beecham;  has  also 
appeared  in  recitals  (1st  Amer.  tour,  1938). 

Szanto  [sahn'toh],  Theodor,  Hungarian 
pianist  and  composer;  b.  Vienna,  June  3,  1877; 
d.  Budapest,  Jan.  7,  1934.  Pupil  of  Dachs 
(pf.)  and  Fuchs  (comp.)  at  the  Vienna  Cons.; 
from  1893-7  st.  at  the  Hochschule  in  Buda- 
pest under  Chovan  and  Koessler,  and  from 
1898-1901  under  Busoni  in  Berlin.  After 
concert-tours  he  settled  in  Paris  (1905),  and 
from  1914-21  lived  in  Switzerland;  then 
divided  his  time  between  Paris,  Helsingborg 
and  Budapest,  giving  frequent  recitals.  His 
opera  Taifun  (Mannheim,  1924;  Budapest, 
1926)  had  considerable  success.  As  a  comp. 
he  is  best  known  for  his  brilliant  pf.-pieces 
and  transcriptions. 

Szell  [sehl],  Georg,  b.  Budapest,  June  7, 
1897.  Pupil  of  Mandyczewski,  Forster,  Reger 
and  R.  Robert;  began  his  career  as  a  pianist 
and  composer  of  extraordinary  precocity 
(from  1908).  In  1917,  upon  the  recommenda- 
tion of  R.  Strauss,  he  was  engaged  as  Kapellm. 
at  the  Municipal  Th.  in  Strasbourg,  and  in 
1919  went  to  the  Deutsche  Landestheater  in 


Prague;  in  1921  th.-cond.  in  Darmstadt,  in 
1922  in  Dusseldorf,  from  1924-30,  1st  cond. 
at  the  Berlin  Staatsoper,  also  teaching  at  the 
Hochschule  fur  Musik  from  1927;  from  1930- 
36,  cond.  of  the  German  Opera  in  Prague;  in 
1937  succ.  Barbirolli  as  cond.  of  the  Glasgow 
Symph.  Orch.;  1938  and  '39,  touring  in  Aus- 
tralia. Guest-cond.  in  London,  The  Hague, 
St.  Louis,  etc. ;  1940,  cond.  at  the  Hollywood 
Bowl;  1940-41,  app.  teacher  at  the  Inst,  of 
Mus.  Art,  N.  Y.,  and  at  the  New  School  for 
Social  Research. 

Szen'drei,  Aladar  (Alfred),  conductor 
and  composer;  b.  Budapest,  Feb.  29,  1884. 
St.  at  the  Hochschule  there,  and  from  1905 
was  active  as  opera-cond.  in  Cologne,  Berlin, 
Hamburg,  Chicago,  New  York,  Vienna  and 
Leipzig.  From  1926-31,  mus.  dir.  of  the 
Central  German  broadcasting  station  in  Leip- 
zig, then  in  Berlin.  His  works  include  an 
opera,  a  symph.;  a  Hungarian  Overture  for 
orch. ;  a  Stabat  Mater  for  8  solo  vcs. ;  etc. 

Szendy  [sehn'di],  Arpad,  b.  Svarvas,  Hun- 
gary, Aug.  11,  1863;  d.  Budapest,  Sept.  10, 
1922.  Pupil  of  Liszt  and  of  the  Music  Acad, 
in  Budapest,  where  he  taught  pf.  from  1890. 
He  comp.  a  Hungarian  opera,  Maria  (1905; 
with  B.  Szabados);  also  pf.-pieces  in  Hungari- 
an national  idiom;  a  Concert  Fantasia  for  pf. 
and  orch.;  songs;  etc. 

Szen'kar,  Eugen,  conductor  and  com- 
poser; b.  Budapest,  Apr.  9,  1891.  Pupil  of 
his  father  (Ferdinand  S.,  organist  and  com- 
poser) and  of  the  Music  Acad,  in  Budapest; 
1912-13,  chorus-master  and  cond.  at  the 
Deutsche  Landestheater  in  Prague;  1913-15, 
cond.  at  the  Volksoper  in  Budapest;  1915- 
16,  at  the  Mozarteum  and  the  municipal 
theater  in  Salzburg;  then  cond.  of  opera  and 
symph.  concerts  at  Altenburg  until  1920, 
when  he  became  1st  cond.  of  the  opera  at 
Frankfort;  in  1923-4,  cond.  of  the  Volksoper 
in  Berlin;  from  1924-33,  dir.  of  the  opera  in 
Cologne  and  cond.  of  the  symph.  concerts 
there.  He  has  comp.  a  symph.  overture; 
suite  for  orch.;  a  str.-quartet;  a  pf. -sonata; 
songs  with  orchestra. 

Szigeti,  Joseph,  violinist;  b.  Budapest, 
Sept.  2,  1892.  Pupil  of  Hubay  at  the  R. 
Music  Acad,  there.  Debut  in  Berlin,  1905; 
from  1906-13  lived  in  England;  from  1917-24, 
prof,  of  vln.  (succ.  Marteau)  at  the  Geneva 
Cons.;  from  1924  he  made  his  home  in  Paris, 
continuing  to  tour  extensively  (in  America 
from  1925).  In  1929  he  was  head  of  the  vln.- 
class  at  the  'Deutsches  Musikinstitut  fiir 
Auslander'  in  Berlin.  Soloist  with  leading 
orchestras  in  U.  S.  and  Europe. 

Szumowska  [shoo-mohf'skah],  Antoi- 
nette, pianist;  b.  Lublin,  Poland,  Feb.  22, 
1868;  d.  Rumson,  N.  J.,  Aug.  18,  1938.     Pu- 
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pil  of  Strobel  and  Michalowski  at  the  Warsaw 
Cons.,  and  from  1890-5  of  Paderewski  in 
Paris.  Debut  at  the  Salle  Erard,  Paris,  in 
May,  1891;  toured  in  England,  Russia  and 
Poland.  Came  to  the  U.  S.  in  1895;  in  1896 
married  the  'cellist  Josef  Adamowski,  and 
with  him  and  his  brother  Timothee  (vln.) 
formed  the  'Adamowski  Trio'.  Taught  for 
several  years  at  the  New  Engl.  Cons.;  lived  in 
Boston  until  1930.  During  the  World  War 
of  1914-18  she  was  pres.  of  the  Friends  of 
Poland. 

Szymanowska  [shii-mah-nohf'skah],  Ma- 
ria, nee  Wolowska,  b.  Poland,  1790;  d.  St. 
Petersburg,  July  24,  1832.  Pianist  and  com- 
poser for  her  instr.;  pupil  of  John  Field  in 
Moscow;  lived  in  Warsaw,  1815-30,  and  made 
highly  succ.  tours  in  Germany,  France  and 
England.  She  was  admired  by  Goethe,  whose 
poem  Aussohnung  (Trilogie  der  Leidenschaft) 
alludes  to  her  (cf.  Goethe's  correspondence 
with  Zelter).  She  was  app.  court-pianist  at 
St.  Petersburg. 

Szymanowski  [shii-mah-nohf'ske],  Karol, 
Polish  composer;  b.  Tymoszowska,  Ukraine, 
Sept.  21,  1883;  d.  Lausanne,  Switzerland, 
Mar.  28,  1937.  The  son  of  a  cultured  and 
well-to-do  landowner,  he  grew  up  in  a  musical 
atmosphere.  An  injury  to  his  leg  during 
childhood  forced  him  into  sedentary  occupa- 
tions, and  he  early  began  to  play  the  pf.  and 
compose.  His  first  theory  teacher  was  G. 
Neuhaus;  his  Op.  1  (9  Preludes  for  pf.)  was 
comp.  in  1900  (publ.  5  years  later).  From 
1903-5  he  st.  privately  with  Z.  Noskowski  in 
Warsaw,  and  from  1905-8  he  lived  in  Berlin, 
where  with  G.  Fitelberg  and  others  he  formed 
the  soc.  'Young  Poland  in  Music'.  _  His  works 
of  this  period  show  the  excessive  influence  of 
R.  Strauss  and  other  German  composers.  In 
1908  he  returned  to  his  native  place,  but  con- 
tinued to  travel  extensively.  By  1916  he  had 
comp.  a  pf. -concerto,  3  symphonies  (No.  3 
with  men's  chor.  and  ten.  solo),  a  1-act  opera 
Hagith  (on  an  Oriental  subject),  a  str.-quar- 
tet,  and  2  sonatas  and  other  works  for  pf. 
To  this  period  also  belongs  one  of  his  best- 
known  works,  La  fontaine  d'Arethuse,  from  a 
set  of  3  pes.  for  vln.  and  pf.  entitled  Mythes 
(1915),  followed  by  his  1st  vln.-concerto 
(1917).  About  this  time  his  style  changed, 
under  the  influence  of  French  Impressionism. 
During  the  Russian  Revolution  in  1917  the 
family  estate  at  Tymoszowska  was  ruined 
and  S.  lost  most  of  his  possessions;  after  a 
period  of  insecurity  he  fled  from  Russia, 
reached  Warsaw  in  1920  and  settled  there, 
soon  establishing  his  reputation  as  a  leading 
Polish  composer.  He  visited  Paris,  London, 
and  New  York  (1921).  In  1926  he  was  app. 
dir.  of  the  Warsaw  Cons.,  reorganizing  the 
system  of  teaching  along  more  liberal  lines. 


His  Stabat  Mater  (1928)  created  a  profound 
impression,  and  in  the  same  year  his  ballet 
Harnasie  (based  on  the  life  and  music  of  the 
Tatra  mountain-dwellers)  showed  his  ability 
to  treat  national  subjects  in  an  original  and 
highly  effective  manner.  In  1930,  because  of 
ill-health,  he  resigned  the  directorship  of 
the  Cons,  and  then  lived  chiefly  in  Zakopane. 
In  1933  he  appeared  as  soloist  in  the  1st  perf. 
of  his  Symphonie  Concertante  for  pf .  and  orch. 
at  Warsaw,  and  repeated  his  perfs.  in  Paris, 
London  and  Brussels.  In  April,  1936,  greatly 
weakened  in  health,  he  attended  the  premiere 
of  Harnasie  at  the  Paris  Opera. — Through 
successive  influences,  S.  developed  into  a 
national  composer  whose  music  has  also  uni- 
versal significance.  Of  particular  interest  is 
his  treatment  of  the  Mazurka;  though  he 
was  a  life-long  admirer  of  Chopin,  he  found  a 
way  to  treat  this  dance-form  in  a  new  and 
personal  manner. — Cf.  Z.  Jachimecki,  K.  S., 
in  the  'Mus.  Quart.'  (Jan.,  1922);  A.  Tans- 
man,  K.  S.,  in  'Rev.  mus.'  (May,  1922);  G. 
Pannain  in  Modern  Composers  (transl.  from 
the  Ital.,  N.  Y.,  1932);  Z.  Jachimecki,  K.  S., 
in  'Slavonic  and  East  European  Review'  (July, 
1938);  also  S.  issue  of  .  'Muzyka  polska' 
(Warsaw,  1937).— In  addition  to  those  men- 
tioned above,  his  comps.  include  the  opera 
King  Roger  (Warsaw,  1926);  a  concert-over- 
ture for  orch.  (1905);  2nd  str.-quartet  (1927); 
2nd  vln.-concerto  (1930) ;  Penthesilea,  for  sopr. 
and  orch.  (1907) ;  Veni  Creator,  for  sopr., 
mixed  chor.  and  orch.  (1929) ;  Litania,  for  soli, 
chor.  and  orch.  (1937) ;  for  pf.:  12  Studies  (op. 
33),  Masque  (3  pes.,  op.  34),  4  Polish  Dances 
(op.  47),  20  Mazurkas  (op.  50),  etc.;  many 
songs,  incl.  5  to  words  by  James  Joyce  (op.  54) 
and  12  Kurpian  Songs  (op.  58). — List  of 
works  (up  to  1925)  publ.  by  Universal  Ed- 
ition, Vienna. 


Tabourot,  Jean.     See  Arbeau. 

Tacchinardi  [tah'ke-nahr'de],  Nicola,  dra- 
matic tenor;  b.  Leghorn,  Sept.  3,  1772;  d. 
Florence,  Mar.  14,  1859.  After  singing  on 
Italian  stages  (La  Scala,  Milan,  1805),  he  was 
eng.  at  the  Theatre  Italien,  Paris,  1811-14, 
with  Crivelli;  from  1822-31,  'primo  cantante' 
in  the  Grand  Ducal  chapel  at  Florence,  also 
appearing  repeatedly  on  the  stage;  then  lived 
in  Florence  as  a  teacher,  one  of  his  pupils  being 
his  daughter,  Fanny  Tacchinardi-Persiani 
(see  Persiani).  He  publ.  vocalizzi  and  ex- 
ercises; also  the  work  DelV  Opera  in  Musica 
sul  teatro  italiano  e  de'  suoi  difetti — His  son, 
Guido  (b.  Florence,  Mar.  10,  1840;  d.  there, 
Dec.  6,  1917),  was  a  composer  and  theorist; 
from  1891  dir.  of  the  R.  Istituto  Musicale  at 
Florence. 
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Taffanel',  Claude-Paul,  born  Bordeaux, 
Sept.  16,  1844;  d.  Paris,  Nov.  22,  1908.  Flut- 
ist and  conductor;  pupil  of  Dorus  (flute)  and 
Reber  (comp.).  From  1864-90,  flutist  in 
the  Paris  Opera  orch.;  1867-90,  do.  of  the 
Cons,  concerts,  which  he  cond.  1890-1903; 
from  1892  till  his  death  he  was  one  of  the 
'chefs  d'orchestre'  at  the  Opera;  in  1893 
succeeded  Altes  as  prof,  of  flute-playing  at 
the  Cons.  In  1879  he  founded  the  'Soci^te* 
des  quintettes  pour  instruments  a  vent.' 
With  Gaubert  he  wrote  a  Methode  complete  de 
fl&te. 

Tag,  Christian  Gotthilf,  b.  Bayerfeld, 
Saxony,  1735;  d.  Niederzwonitz,  n.  Zwickau, 
June  19,  1811.  From  1749T55,  st.  at  the 
Kreuzschule  in  Dresden  (pupil  of  Homilius), 
and  from  1755-1808  was  cantor  at  Hohen- 
stein. — Publ.  6  Choral-preludes  with  Trio 
and  Allabreve  (1783);  12  Preludes  and  a  Sym- 
phony for  org.  (1795);  songs  (1783,  '85,'  93, 
'98);  70  vars.  for  pf.,  on  an  Andantino  (1785); 
Der  Glaube,  melody  with  org.  (1793);  Urians 
Reise  um  die  Welt  and  Urians  Nachricht  von 
der  Aufkldrung  (1797);  Naumann,  ein  Tod- 
tenopfer  (1803;  voice  with  pf.);  Melodie  zum 
Vaterunser  und  den  Einsetzungsworten  (1803; 
with  org.);  Worlitz,  an  ode  (1803;  voice  with 
pf.);  many  sacred  and  instrl.  works  are  in 
MS. — Cf.  J.  F.  Rochlitz,  Filr  Freunde  der 
Tonkunst,  vol.  Ill  (1830);  H.  J.  Vieweg,  C. 
G.  T.  (Leipzig,  1933).— See  also  Q.-Lex. 

Tagliapietra  [tahl'yah-],  Gino,  pianist 
and  composer;  b.  (of  Italian  parentage)  Lu- 
biana,  May  30,  1887.  Pupil  of  Epstein  in 
Vienna  and  Busoni  in  Berlin;  since  1906 
prof,  of  pf.  at  the  Liceo  Benedetto  Marcello  in 
Venice.  His  comps.  include  a  Requiem 
(1924);  a  pf.-concerto;  a  ballet,  La  bella  dor- 
mente  nel  bosco  (Venice,  1926);  pieces  and 
studies  for  pf.;  etc.  For  Ricordi  he  ed.  an 
important  anthology  of  pf.-music  from  Wil- 
laert  to  the  present  day  (20  vols.;  Milan,  1931). 

Tagliapietra,  Giovanni,  Italian  operatic 
baritone,  b.  Venice,  Italy,  Dec.  24,  1846;  d. 
New  York,  Apr.  11,  1921.  St.  at  the  Tech- 
nical School  in  Venice;  grad.  from  the  Univ. 
of  Padua  as  a  naval  architect.  After  his 
father's  death,  he  st.  singing  under  Giovanni 
Corsi;  sang  two  seasons  in  Nice,  in  Parma, 
Genoa,  Bologna  and  Florence,  and  later  a 
season  in  So.  America  (Buenos  Aires  and 
Montevideo).  In  1874,  made  his  first  ap- 
pearance in  North  America  with  Max 
Strakosch's  company,  at  the  Acad,  of  Mus. 
in  N.  Y.;  subsequently  sang  under  Maple- 
son's  management.  At  one  time  he  toured 
extensively  with  his  wife,  Teresa  Carreno, 
the  pianist.  He  eventually  became  a  teacher, 
and  during  the  winter  of  1920-21  lectured 
on  singing  and  breath-control  before  the 
New  York  Board  of  Education. 


Tagore,  Sir  Surindro  Mohun  [Rajah 
Saurindramohana  Thakura],  Hindu  mu- 
sicologist; b.  Calcutta,  1840;  d.  there,  June 
28,  1914.  At  the  age  of  17  he  began  to  study 
Hindu  music  under  Luchmi  Prasad  and  Kshe- 
tra  Mohun  Gosvami,  and  European  music 
under  a  German  teacher  in  Calcutta;  founded 
and  endowed  from  his  personal  fortune  the 
'Bengal  Music  Soc'  (1871)  and  the  'Bengal 
Academy  of  Music'  (1881),  continuing  to  pre- 
side over  both  until  his  death.  On  the 
occasion  of  the  first  visit  to  India  of  the  Prince 
of  Wales  (1875)  he  transl.  the  Engl,  national 
hymn  into  Bengali,  and  set  the  words  to  12 
varieties  of  Hindu  melodies  (arr.  for  native 
instrs.).  His  coll.  of  Hindu  and  European 
musical  publications,  begun  before  he  was  20, 
was  the  most  complete  and  valuable  musical 
library  in  India.  At  an  early  age  he  had  per- 
fected a  new  and  simpler  system  of  musical 
notation,  which  gradually  replaced  the  older 
system  throughout  India.  As  a  connoisseur 
of  instruments  he  also  enjoyed  a  high  reputa- 
tion, being  at  various  times  commissioned  by 
the  principal  museums  of  Europe  to  procure 
for  them  instrs.  of  Asiatic  nations;  perhaps 
the  finest  coll.  is  that  in  the  Metropolitan 
Museum  of  Art  in  N.  Y.  He  wrote  nearly  60 
books  on  an  amazing  variety  of  subjects; 
those  concerning  music  (all  publ.  in  Engl,  at 
Calcutta)  are  Yantra  Kosha,  or  A  Treasury  of 
the  Musical  Instruments  of  Ancient  and  Modern 
India  (1875);  Hindu  Music  from  Various 
Authors  (1875;  2d.  ed.,  in  2  vols.,  1882);  Short 
Notices  of  Hindu  Musical  Instruments  (1877); 
The  Five  Principal  Musicians  of  the  Hindus, 
or  A  Brief  Exposition  of  the  Essential  Elements 
of  Hindu  Music  (1881);  The  Musical  Scales 
of  the  Hindus,  with  Remarks  on  the  Applica- 
bility of  Harmony  to  Hindu  Music  (1884);  The 
22  Musical  Srutis  of  the  Hindus  (1886). — 
Cf.  Fr.  Chrysander,  liber  T.'s  ,,Hindu  Music," 
in  'Allg.  Musikal.  Ztg.'  (1879);  p.  540  ff.; 
id.,  Uber  altindische  Opfermusik,  in  'Vschr. 
f.  M.-W.'  (1885;  p.  21  ff.). 

Tailleferre  [tl-ye-fehr'],  Germaine,  com- 
poser; b.  Pau-St.-Maur,  n.  Paris,  Apr.  19, 
1892.  Pupil  of  the  Paris  Cons.;  she  first 
obtained  recognition,  about  1920,  as  the  only 
feminine  member  of  the  group  called  'Les  Six' 
(Honegger,  Milhaud,  Poulenc,  etc.).  Her 
comps.  include  a  Ballade  (1923)  and  a  con- 
certo (1924)  for  pf.  and  orch.;  a  vln. -concerto; 
Pastorale  for  small  orch.;  sonata  for  vln.  and 
pf. ;  a  ballet,  Le  marchand  d'oiseaux  (Paris, 
1923);  etc. 

Takacs,  Jeno  von,  b.  Siegendorf,  Burgen- 
land,  Sept.  25,  1902.  Pupil  of  P.  Wein- 
garten  (pf.)  and  J.  Marx  (comp.)  at  the 
Vienna  Cons.;  also  st.  musicol.  at  the  Univ. 
there.  From  1927-32,  and  again  from  1935- 
38,  prof,  of  pf.  and  comp.  at  the  Cons,  of 
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Cairo,  Egypt;  from  1932-34,  head  of  the  pf. 
and  science  depts.  at  the  Univ.  of  the  Philip- 
pines, Manila.  Has  toured  extensively  as 
composer-pianist  in  Europe,  the  Near  and 
Far  East,  and  the  U.  S.  (from  1938).  Has 
publ.  many  articles  on  Egyptian  and  Oriental 
folk-music;  his  researches  in  this  field  are  also 
reflected  in  several  of  his  comps.:  Philippine 
Suite  for  orch.  (1938);  Rhapsodie  orientate  for 
vcl.  and  pf.;  Suite  arabe  for  2  pfs.;  Philippine 
Miniatures  for  pf . ;  etc.  Other  works  include 
a  pf. -concerto  (Tokyo,  1833);  Concerto  for 
Theremin  and  orch.  (1938);  and  a  ballet, 
Cleopatra  (1938). 

Talbot,  Howard  [real  name  Munkit- 
trick],  b.  Yonkers,  N.  Y.,  Mar.  9,  1865;  d. 
London,  Sept.  12,  1928.  Taken  to  England 
at  the  age  of  4,  he  st.  music  at  the  R.  C.  M. 
under  Parry,  Bridge  and  Gladstone;  from 
1900  cond.  at  various  London  theaters.  He 
was  a  prolific  comp.  of  operettas,  all  prod,  in 
London;  his  greatest  success  was  A  Chinese 
Honeymoon  (1899);  his  last  work  was  The 
Daughter  of  the  Gods  (posthumous,  1929). 

Ta'lich,  Vaclav,  conductor;  b.  Kromeriz, 
Moravia,  May  28,  1883.  Pupil  of  Sevcik 
(vln.)  at  the  Prague  Cons,  from  1897-1903; 
also  st.  cond.  with  Nikisch  and  comp.  with 
Reger  in  Leipzig;  in  1905  concert-master  at 
the  opera  in  Odessa,  and  in  1906-7  prof,  of 
vln.  at  Tiflis.  After  a  period  as  choral  dir. 
and  cond.  of  the  Orchl.  Assoc,  in  Prague,  he 
became  cond.  of  the  Philh.  Soc.  in  Laibach 
(Lubljana)  from  1908-12,  and  then  cond.  in 
Pilsen  (1912-15).  From  1918-35,  cond.  of 
the  Czech  Philh.  Orch.  in  Prague;  in  1935 
succ.  Ostrcil  as  1st  cond.  of  the  Prague  Natl. 
Opera;  from  1932  also  opera-  and  concert- 
cond.  in  Stockholm.  Has  appeared  as  guest- 
cond.  in  Vienna,  Glasgow,  Edinburgh,  etc. 

Talley,  Marion,  soprano;  b.  Nevada,  Mo., 
Dec.  20,  1907.  Educ.  in  Kansas  City,  where 
she  st.  pf.  and  singing;  sang  in  church  there, 
and  after  appearing  in  a  local  perf .  of  Mignon 
at  15  was  sent  to  N.  Y.  and  later  to  Italy  for 
further  study.  At  19  she  made  her  deLmt 
at  the  M.  O.  H.  (Feb.  17,  1926)  as  Gilda  in 
Rigoletto,  the  occasion  being  sensationally 
publicized  by  her  fellow-townsmen;  she  re- 
mained a  member  of  the  company  for  the  next 
4  seasons,  singing  important  coloratura  roles. 
Also  gave  many  recitals  throughout  the  U.  S. 
and  Canada.  Has  appeared  frequently  on 
radio  programs,  and  in  several  films.  Her 
home  is  in  Beverly  Hills,  California. 

Tallis  (or  Tallys,  Talys),  Thomas,  Eng- 
lish organist  and  composer;  b.  ca.  1505;  d. 
London,  Nov.  23,  1585.  Organist  of  Waltham 
Abbey  until  1540;  Gentleman  of  the  Chapel 
Royal  during  the  reigns  of  Henry  VIII,  Ed- 
ward VI,  Mary,  and  Elizabeth,  and  joint- 
organist  with  Byrd.     With  the  latter  he  ob- 


tained in  1575  letters  patent  for  the  exclusive 
privilege  of  printing  music  and  ruled  music- 
paper  for  21  years;  the  first  work  issued  by 
them  being  34  Cantiones  quae  ab  argumento 
sacrae  vocantur,  5  et  6  partium,  in  1575  (16 
motets  by  T.  and  18  by  Byrd).  About  this 
time  he  comp.  a  remarkable  Song  of  40  Parts, 
for  eight  5-part  choirs:  Spent  in  alium 
non  habui  (specimen-page  in  first  ed.  of  Grove, 
Vol.  Ill,  p.  274).  A  comp.  of  great  contra- 
puntal skill,  he  was  among  the  first  to  set 
English  words  to  music  for  the  rites  of  the 
Church  of  England. — In  Barnard's  'First 
Book  of  Selected  Church  Music'  (1641)  is  a 
First  Service,  or  Short  Service  (Venite,  Te 
Deum,  Benedictus,  Kyrie,  Credo,  Sanctus, 
Gloria,  Magnificat,  and  Nunc  dimittis;  all  a 
4),  Preces,  Responses,  etc.,  often  republished 
(by  Rimbault,  Novello,  Jebb,  etc.);  J.  Day's 
'Morning  and  Evening  Prayer'  (1560), 
Boyce's  'Cathedral  Music'  and  the  histories 
by  Hawkins  and  Burney  contain  specimens 
of  his  music.  Rimbault  republ.  the  Order  oj 
Daily  Service,  with  the  Musical  Notation.  R. 
Terry  ed.  a  Mass  a  4  in  1908  (Breitkopf  & 
Hartel),  and  a  complete  edition  of  his  church- 
music  is  in  vol.  VI  of  'Tudor  Church  Music' 
(1928).  There  are  many  works  in  MS.  at 
Oxford,  Cambridge,  and  London.  A  full  list 
of  works  is.  in  Grove. — See  Q.-Lex. 

Tamagno  [  tah-mah'noh  ] ,  Francesco, 
tenor;  b.  Turin,  Dec.  28,  1850;  d.  Varese,  n. 
Turin,  Aug.  31,  1905.  He  was  at  first  ap- 
prenticed to  a  baker,  and  later  to  a  locksmith ; 
ent.  the  Turin  Cons,  as  a  pupil  of  Pedrotti, 
and  in  1873  made  his  debut  as  2nd  tenor  at  the 
T.  Regio  there,  his  powerful  voice  immediately 
attracting  attention.  Following  his  appear- 
ance in  Un  Ballo  in  maschera  at  Palermo  on 
Jan.  17,  1874,  his  success  was  rapid.  In  1876— 
77,  he  sang  at  the  Liceo  of  Barcelona,  and 
from  1877  at  La  Scala  of  Milan,  where  in 
1887  he  created  the  role  of  Otello  in  Verdi's 
opera.  He  was  famed  for  his  interpretation 
of  this  r61e,  in  which  he  made  his  debut  at  the 
M.  O.  H.  on  Mar.  24,  1891,  also  singing  there 
in  1894-5.  Other  engagment  included  South 
America,  Lisbon,  Madrid,  Paris  and  London. 
In  1902,  having  made  a  fortune,  he  retired 
from  the  stage. — Cf.  E.  de  Amicis,  F.T. 
(Palermo,  1902);  M.  Cossi,  T.  (Milan,  1936). 

Tam'berlik,  Enrico,  dramatic  tenor;  b. 
Rome,  Mar.  16,  1820;  d.  Paris,  Mar.  13,  1889. 
St.  singing  with  Zirilli  in  Rome  and  with 
Guglielmi  in  Naples,  where  he  made  his  stage- 
debut  in  1841.  Thereafter  he  sang  with 
notable  success  in  Lisbon,  Madrid,  Barcelona, 
St.  Petersburg,  Paris,  N.  and  S.  America,  and 
esp.  at  the  R.  Ital.  Opera  in  London  (1850- 
64).  His  final  London  appearances  were  in 
1870  and  '77;  he  then  settled  in  Madrid  as  a 
manufacturer  of  arms. 
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Tamburi'ni,  Antonio,  dramatic  bari- 
tone; b.  Faenza,  Mar.  28,  1800;  d.  Nice,  Mar. 
9,  1876.  First  learned  to  play  the  horn  as  a 
pupil  of  his  father;  then  st.  singing  with  A. 
Rossi  and  B.  Asioli;  debut  at  Cento  in  1818; 
thereafter  sang  on  the  chief  stages  of  Italy, 
being  engaged  by  Barbaja  from  1824-32. 
During  1832-41  he  sang  at  the  Theatre 
Italien,  Paris,  'a  conspicuous  star  in  the 
brilliant  constellation  formed  by  Grisi,  Persi- 
ani,  Viardot,  Rubini,  Lablache,  and  himself,' 
appearing  in  London  in  the  alternate  seasons; 
after  a  short  stay  in  Italy,  he  remained  for  ten 
years  in  Russia.  In  1855  he  retired  to  his 
estate  at  Sevres,  n.  Paris.  His  greatest  tri- 
umph was  in  Bellini's  La  Straniera,  in  which 
he  created  a  frenzy  of  enthusiasm  by  his 
singing  of  the  aria  Meco  tu  vieni,  o  misera. 
In  1822  he  married  the  singer  Marietta  Goja. 
— Cf.  Biez.^.r.  (1877). 

Ta'mura,  Hirosada,  Japanese  musicolo- 
gist; b.  Tokyo,  Sept.  6,  1883.  From  1904-7, 
st.  at  the  Imp.  Univ.  of  Tokyo,  qualifying  as 
tutor  there  in  1909  (from  1916,  prof.);  from 
1924  also  lecturer  on  esthetics  at  the  Women's 
Univ.  in  Tokyo. — Writings  (in  Japanese): 
Richard  Wagner  (1916)  and  Beethoven's  9th 
Symphony  (1924);  also  transl.  Hanslick's  Vow, 
Musikalisch-Schonen  into  Japanese,  with  a 
commentary. 

Taneiev  (tah-na/yehv],  Alexander  Serge- 
ievitch,  composer;  b.  St.  Petersburg,  Jan.  17, 
1850;  d.  there,  Feb.  17,  1918.  Pupil  of  F. 
Reichel  in  Dresden,  and  later  of  A.  Petrov  and 
Rimsky-Korsakov  in  St.  Petersburg.  Also 
attended  the  St.  P.  Univ.  and  after  gradua- 
tion ent.  the  government  service,  advancing 
to  the  post  of  dir.-iri-chief  of  the  Imp.  Chan- 
cellery. He  was  a  member  of  the  Folk-song 
Comm.  of  the  Russian  Geographical  Soc. 
Works:  The  operas  Mest  Amura  [Cupid's 
Revenge]  and  Bur  an  [The  Snowstorm];  for 
orch.,  op.  9,  Suite  in  A;  op.  11,  Aliosha 
Popovitch,  ballad  after  Tolstoy ;  op.  12,  Tor- 
zhestvenny  marsh  [Festival  March];  op.  14, 
Suite  in  F;  op.  15,  Deux  Mazourkas;  op.  21, 
Symphony  No.  2,  in  Bb  m.;  op.  23,  Reverie 
for  vl.  and  orch.;  op.  31,  Hamlet,  overture; 
op.  36,  Symphony  No.  3,  in  E;  3  str.-quartets 
(op.  25,  G;  op.  28,  C;  op.  30,  A);  pes.  for  vcl. 
and  pf.  (op.  10,  33);  pf.-pes.  (op.  20,  22,  32); 
songs  (op.  34,  35);  Arabesque  for  clar.  and  pf. 
(op.  24). 

Taneiev,  Sergei  Ivanovitch,  nephew  of 
the  preceding;  b.  Govt,  of  Vladimir,  Nov.  25, 
1856;  d.  Diutkov,  n.  Moscow,  June  18,  1915. 
At  the  age  of  10  he  was  admitted  to  the  Mos- 
cow Cons.,  where  for  2  years  he  st.  pf.  and 
theory  with  E.  L.  Langer;  after  attending 
school  for  a  year  he  reent.  the  Cons,  in  1869, 
studying  until  1875  with  N.  Rubinstein  (pf.), 
N.  Hubert  (form  and  fugue)  and  Tchaikovsky 


(comp.  and  instr.),  forming  a  life-long  friend- 
ship with  the  latter,  made  a  very  succ.  pian- 
istic  debut  in  Moscow,  Jan.  31,  1875  (Brahms' 
D  m.  concerto);  after  a  tour  of  Russia  with 
L.  Auer  he  traveled  with  N.  Rubinstein, 
visiting  Turkey,  Greece  and  Italy;  spent  the 
winter  of  1877-8  in  Paris,  toured  the  Baltic 
province's,  and  toward  the  end  of  1878  succ. 
Tchaikovsky  as  prof,  of  harm,  and  instr.  at 
the  Moscow  Cons.;  after  N.  Rubinstein's 
death  (1881)  he  took  over  the  latter's  pf.- 
classes;  from  1885-9  he  was  dir.,  also  having 
charge  of  the  classes  in  free  comp.,  orch.  and 
ensemble;  from  1889-1906  he  was  prof,  of  cpt. 
and  comp.  He  bequeathed  his  large  and 
very  valuable  library  to  the  'N.  Rubinstein 
Library  of  Musical  Theory,'  founded  by 
himself  in  the  Moscow  Cons. — As  a  pianist 
T.  was  in  the  very  front  rank  of  Russian 
virtuosi;  Tchaikovsky  regarded  him  as  the 
finest  interpreter  of  his  works  for  pf.,  all  of 
which,  excepting  the  Bb  m.  concerto,  were 
introduced  to  the  public  by  Taneiev.  As  a 
composer  he  also  ranks  high. — Works:  A 
dramatic  trilogy,  Oresteia  [Agamemnon,  Cho'e- 
phorai,  Eumenides],  after  ^Fschylus  (St. 
Petersburg,  1895);  op.  1,  Johannes  Damas- 
cenus,  cantata  for  soli,  chor.  and  orch.;  op.  12, 
Symphony  in  C  m.  (3  earlier  symphs.  in  MS.) ; 
op.  28,  Suite  de  Concert  for  vlo.  amd  orch.;  2 
str.-quintets;  6  str.-quartets;  1  pf. -quartet;  2 
str.-trios;  1  pf.-trio;  Prelude  and  Fugue  for  2 
pfs. ;  mixed  choruses  a  capp. ;  about  40  songs; 
etc.  Also  wrote  a  valuable  treatise,  Imitative 
Counterpoint  in  Strict  Style,  2  vols.  (Moscow, 
1909).  Among  his  posth.  papers  was  found 
an  almost  completed  Treatise  on  Canon  and 
Fugue  (a  sequel  to  his  Counterpoint). — Cf. 
M.  Montagu-Nathan,  Contemporary  Russian 
Composers  (N.  Y.,  1917);  K.  A.  Kusnetzov, 
Memorial  and  Bibliography  of  S.I.T.  (1925); 
W.  Jakovlev,  S.I.T.  (1927);  V.  Karatygin,  To 
the  Memory  of  S.I.T.,  in  the  'Mus.  Quart.' 
(Oct.,  1927);  M.  D.  Calvocoressi  and  G. 
Abraham,  Masters  of  Russian  Music  (N.  Y., 
1936);  also  special  T.  issue  of  the  'Muzykalny 
Sovremennik'  (St.  Petersburg,  Apr.,  1916). 

Tans'man,  Alexander,  composer  and  pi- 
anist; b.  Lodz,  Poland,  June  12,  1897.  St. 
comp.  with  Rytel  in  Warsaw  and  in  1919  won 
the  Polish  State  Prize;  in  1920  he  went  to 
Paris,  where  he  made  his  permanent  home. 
Amer.  debut  as  pianist  with  the  Boston 
Symph.  Orch.  in  Dec,  1927,  subsequently 
appearing  as  soloist  and  as  guest-cond.  with 
the  leading  U.  S.  orchs.,  in  perfs.  of  his  own 
works.  In  1933,  toured  the  Far  East.  His 
comps.  have  been  widely  perf .  in  Europe  and 
the  U.  S.  They  include  a  symphony  in  A  m. 
(1926),  4  Polish  Dances  (1932),  2  pf.-concertos 
(1925.  '26),  4  str.-quartets,  Mazurkas  for  9 
instrs.,    many    pf.-pes.,    songs,    etc. — Cf.    I. 
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Schwerke\  A.T.  (Paris,  1931);  R.  Petit,  A.T., 
in  'Rev.  mus.'  (Feb.  ,1929). 

Tans'ur,  William,  English  composer;  b. 
Dunchurch  (bapt.  Nov.  6),  1706;  d.  St.  Neots, 
Oct.  7,  1783.  Organist  and  teacher  of  music. 
— Publ.  The  Royal  Melody  Compleat,  or  the 
New  Harmony  of  Sion  (1724?;  later  eds.  '30, 
'36,  '38,  '64,  etc.,  under  varying  titles); 
Heaven  on  Earth,  or  the  Beauty  of  Holiness 
(1738) ;  Sacred  Mirth,  or  the  Pious  Soul's  Daily 
Delight  (1739);  The  Universal  Harmony  (1743, 
etc.);  The  Psalm-Singer's  Jewel  (1760,  etc.); 
Melodia  sacra  (1771,  '72);  A  New  Musical 
Grammar  (1746;  7th  ed.  1829);  an  epitome  of 
this  last,  The  Elements  of  Musick  Displayed 
(1772). 

Tapper,  Bertha  {nee  Feiring),  b.  Christi- 
ania,  Jan.  25,  1859;  d.  New  York,  Sept.  2, 
1915.  Pupil  of  Johan  Svendsen  and  Agathe 
Backer-Grondahl  in  Christiania ;  after  gradu- 
ation from  the  Leipzig  Cons.  (1878)  she 
cont.  her  pianistic  studies  with  Leschetizky  in 
Vienna;  came  to  America  in  1881;  taught  pf. 
at  N.  E.  Cons.  (1889-97)  and  at  Inst,  of  Mus. 
Art.  N.  Y.  (1905-10).  On  Sept.  22,  1895,  she 
married  Thomas  Tapper.  Edited  2  vols,  of 
Grieg's  pf. -works;  publ.   pf.-pcs.  and  songs. 

Tapper,  Thomas,  b.  Canton,  Mass.,  Jan. 
28,  1864;  educator  and  writer  on  music.  St. 
music  in  Europe;  from  1897-1905,  ed.  of  'The 
Musician';  from  1907-9,  dir.  of  the  Music 
School  Settlement,  N.  Y.;  from  1905  lecturer 
and  pf.-teacher  at  the  Inst,  of  Mus.  Art  and 
from  1908  head  of  the  music-dept.  at  N.  Y. 
Univ.  Later  he  became  dir.  of  the  educ. 
dept.  of  the  J.  C.  Penney  Co.,  for  which  he 
ed.  'The  Dynamo'  (1916-32);  his  home  is  in 
Chappaqua,  N.  Y.  His  books  on  music  in- 
clude The  Music  Life  (1892);  Education  of  the 
Music  Teacher;  Essentials  in  Music  History 
(1914;  with  P.  Goetschius);  The  Melodic 
Music  Course,  28  vols,  (with  F.  H.  Ripley); 
Harmonic  Music  Course,  7  vols. ;  The  Modern 
Graded  Piano  Course,  l9  vols.;  Music  Theory 
and  Composition,  6  vols.;  etc. 

Tap'pert,  Wilhelm,  born  Ober-Thomas- 
waldau,  Silesia,  Feb.  19,  1830;  d.  Berlin, 
Oct.  27,  1907.  Trained  as  a  schoolmaster  at 
Bunzlau  Seminary,  and  taught  school  till 
1856,  when  he  ent.  Kullak's  Academy  at 
Berlin,  and  st.  theory  privately  with  Dehn. 
Dwelling  in  Berlin  from  1866  as  a  writer,  and 
contributor  to  various  papers;  ed.  the  'Allgem. 
deutsche  Musikzeitung'  1876-80.  His  large 
coll.  of  old  tablatures  contained  unique  speci- 
mens. After  his  death  his  valuable  library 
was  acquired  by  the  Royal  Library  at  Berlin. 
— Publ.  Musik  und  musikalische  Erziehung 
(1866);  Musikalische  Studien  (1868);  Das 
Verbot  der  Quintenparallelen  (1869);  Wagner- 
Lexikon;  Worterbuch  der  Unhoflichkeit.  .  .  . 
(1877;  2d  enlarged  ed.  1903);  Wandernde  Me- 


lodien  (1890);  54  Erlkonig  Kompositionen 
(1898;  2d  ed.  1906) ;  Sang  und  Klang  aus  alter 
Zeit  (1906);  also  arrs.  of  old  Ger.  songs,  etc. 
Tari'sio,  Luigi,  b.  Fontanetto,  n.  Milan, 
ca.  1795;  d.  Milan,  Oct.,  1854.  He  began  life 
as  a  carpenter,  and  in  his  spare  hours  acquired 
sufficient  skill  on  the  violin  to  play  dance- 
music  at  country-fairs,  etc.  His  trade  brought 
him  into  many  humble  homes,  where  he  found 
old  violins,  the  value  of  which  was  not  sus- 
pected by  their  owners.  Gifted  with  extra- 
ordinary powers  of  observation,  he  soon 
recognized  the  value  of  those  neglected  instru- 
ments, and,  whenever  possible,  acquired  them. 
After  some  time  he  began  to  imitate  the 
models  thus  collected;  then,  in  the  capacity 
of  repairer,  he  obtained  access  to  Italian 
chapels  and  monasteries,  where  he  discovered 
many  valuable  instruments.  In  1827  he  paid 
his  first  visit  to  Paris,  disposing  of  a  number 
of  Italian  violins  to  celebrated  dealers.  Soon 
he  was  acknowledged  as  the  foremost  con- 
noisseur, so  that  his  regular  visits  to  Paris 
were  eagerly  looked  for.  In  1851  he  made 
his  first  trip  to  London.  T.  was  the  first  to 
recognize  the  value  of  the  now  famous  Italian 
violins;  it  was  he  who  created  a  market  for 
them.  He  left  a  collection  of  over  200  violins, 
which  was  acquired  by  Vuillaume  of  Paris. — 
Cf .  G.  Hart,  The  Violin:  Famous  Makers  and 
Their  Imitators  (London,  1875;  4th  ed.  1887); 
H.  R.  Haweis,  Old  Violins  (ib.,  1898);  Hill, 
A.  E.  et  al.,  Antonio  Stradivari  (ib.,  1909). 

Tarrega,  Francisco,  guitar-virtuoso;  b. 
Villareal,  Castellon,  Nov.  21,  1854;  d.  Barce- 
lona, Dec.  15,  1909.  The  outstanding  repre- 
sentative of  the  modern  Spanish  guitar-school; 
st.  at  the  Madrid  Cons.  He  comp.  many 
pieces  for  his  instr.,  also  made  many  transcrip- 
tions of  classical  and  modern  works. — Cf.  'La 
Guitarra',  No.  1  (Buenos  Aires,  1923). 

Tarti'ni,  Giuseppe,  violinist;  b.  Pirano, 
Istria,  April  8,  1692;  d.  Padua,  Feb.  26,  1770. 
While  studying,  at  his  parents'  desire,  for  the 
priesthood,  his  first  lessons  on  the  violin 
strengthened  his  ardent  longings  for  a  secular 
career;  his  father  finally  allowed  him  to  study 
law  at  Padua  (1710),  but  music,  especially  the 
violin,  and  fencing,  were  his  passion.  A 
charge  of  abduction,  following  on  his  secret 
marriage  to  a  protegee  of  Cardinal  Cornaro's, 
obliged  him  to  take  refuge  in  the  Franciscan 
monastery  at  Assisi;  for  two  years  he  studied 
the  violin,  also  composition  (under  the  or- 
ganist Padre  Boemo  [Czernohorsky]),  and 
then  returned  to  Padua,  a  reconciliation 
having  been  effected  with  the  Cardinal. 
Shortly  afterward  he  heard  the  violinist 
Veracini  at  Venice,  and  was  stimulated  to 
more  arduous  endeavor;  sending  his  wife  to 
relations  at  Pirano,  he  retired  to  Ancona  for 
further  study  of  the  violin.     About  this  time 
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(1714)  he  discovered,  the  combination-tones, 
and  utilized  them  in  perfecting  purity  of  in- 
tonation. His  fame  then  increasing,  in  1721 
he  was  app.  solo  violinist  and  cond.  of  the 
orch.  at  St.  Antonio  in  Padua.  He  spent  the 
years  1723-5  in  Prague  as  chamber-musician 
to  Count  Kinsky,  having  been  invited  thither 
to  assist  at  the  coronation  of  Karl  VI ;  he  then 
resumed  his  duties  at  Padua,  and  in  1728 
founded  a  violin-school  there,  in  which  were 
formed  many  distinguished  violinists  (Nardini 
Pasqualino,  Lahoussaye,  etc.).  Although 
repeatedly  invited  to  visit  Paris  and  London, 
he  refused  to  leave  Italy  after  his  return  to 
Padua;  in  1840  he  visited  Rome,  and  on  his 
way  home  made  a  triumphal  tour  of  the  princi- 
pal Italian  cities. — T.  was  one  of  the  great 
masters  of  the  violin;  his  style  of  bowing 
still  serves  as  a  model,  and  his  compositions 
are  regarded  as  classics.  He  comp.  about  140 
concertos,  50  •  trios,  and  150  vln. -sonatas. 
Publ.  works:  op.  1,  Six  Concertos  (1734;  3 
republ.  in  Paris;  3  others  republ.  there  with 
2  viola-parts  added  by  Blainville,  as  Concetti 
grossi);  also  as  op.  1,  12  violin-sonatas  with 
'cello  and  cembalo;  op.  2,  6  sonatas  for  do.; 
op.  3,  12  sonatas  [inch  op.  2]  for  violin  and 
bass;  op.  4,  Sei  concerti  a  violino  solo,  2  violini, 
viola  e  violoncello  o  cembalo  di  concerto;  also  as 
op.  4,  6  sonatas  for  violin  with  basso  cont.; 
op.  5,  6  do.;  op.  6,  6  do.;  7,  6  do.;  op.  8,  Sei 
sonate  a  3,  due  violini  col  basso;  op.  9,  6  do.; 
and  V Arte  dell'  arco  (reprinted  in  French  by 
Choron  in  Principes  de  composition,  and 
separately  by  Andre);  the  famous  and  oft- 
republished  Trillo  del  diavolo  was  a  pos- 
thumous work  (it  was  discovered  by  Baillot 
and  first  pub.  in  Cartier's  Vart  du  violon); 
the  concerts  have  been  republ.  in  various 
editions  and  in  varying  combinations;  sona- 
tas have  been  republ.  by  Alard,  Leonard, 
David,  Jensen,  Wasielewski,  etc. — Theoretical 
works:  Trattato  di  musica  secondo  la  vera 
scienza  dell'armonia  (1754);  Risposta  alia 
critica  del  di  lui  Trattato  di  musica  di  Msgr.  Le 
Serre  di  Ginevra  (1767);  De'  principj  dell' 
armonia  musicale  contenuta  nel  diatonico  genere 
(1767);  Lettera  alia  signora  Maddalena  Lom- 
bardini,  inserviente  ad  una  importante  lezione 
per  i  suonatori  di  violino  (1770;  English  by 
Burney,  1771,  and  Bremner,  1779;  German 
in  1786);  and  another  treatise,  only  in  a 
French  transl.  by  P.  Denis,  Traite  des  agre- 
ments  de  la  musique  (1782).  As  a  theorist 
he  follows  Rameau,  and  derives  the  minor 
chord  from  an  undertone-series  opposed  to 
the  overtone  series;  like  Zarlino,  he  regards 
the  minor  chord  as  the  opposite  of  the  major. 
— Bibliography:  Fanzago,  Orazione.  .  . .  delle 
lodi  di  G.  T.  (Padua,  1770);  J.  A.  Hiller,  Le- 
bensbeschreibungen  beriihmter  Musikgelehrten 
und  Tonkiinstler  (Leipzig,  1784);  F.  Vallotti, 
Elogi  (Padua,  1792);  C.  Ugoni  (1802;  in  Delia 


letteratura  italiana  .  .  .  ,  vol.  I,  pp.  1-28);  F. 
Fayolle,  Notices  sur  Corelli,  Tartini,  etc. 
(Paris,  1810);  G.  Benedetti,  Brevi  cenni  su  G. 
T.  (Trieste,  1897);  M.  Tamaro,  G.  T.  (Paren- 
zo,  1897;  in  'Atti  e  memorie  della  Societa 
istriana  ....,'  vol.  XII);  A.  Bachmann,  Les 
grands  violinistes  du  passe  (Paris,  1913);  C. 
Bouvet,  Une  lecon  de  T.  .  .  .  (ib.,  1918);  M. 
Dounias,  Die  Violinkonzerte  G.T.s  (Munich, 
1935);  H.  P.  Schokel,  G.T.  (Berlin,  1936).— 
A  thematic  index  of  T.'s  concertos  was 
publ.  by  G.  Tebaldini,  in  'L'Archivo  mus.' 
(Padua,  1895). 

Taskin  [tahs-kan'],  (Emile-)  Alexandre, 
grandson  of  Henri-Joseph;  b.  Paris,  Mar.  8, 
1853;  d.  there,  Oct.  5,  1897.  Operatic  bari- 
tone, pupil  of  Ponchard  and  Bussine  at  the 
Paris  Cons.  Debut  at  Amiens,  1875.  Sang 
in  Lille  and  Geneva;  returned  to  Paris  in 
1878;  eng.  at  the  Opera-Comique  in  1879,  and 
created  important  parts  in  many  new  operas. 
He  retired  in  1894,  and  from  then  until  his 
death  he  was  prof,  of  lyrical  declamation  at 
the  Cons.  On  the  night  of  the  terrible  ca- 
tastrophe of  the  burning  of  the  Opera-Comi- 
que (May  25,  1887)  he  was  singing  in  Mignon; 
through  his  calmness  and  bravery  many  lives 
were  saved,  and  the  government  decorated 
him  with  a  medal. 

Taskin,  Pascal,  b.Theux,  n.  Liege,  1723; 
d.  Paris,  Feb.  1793.  Went  to  Paris  at  an  early 
age  and  ent.  Blanchet's  atelier,  later  succeed- 
ing to  the  business  and  becoming  highly 
celebrated  as  an  instrument-maker.  He 
invented  the  leathern  tangents  for  the  harpsi- 
chord (1768),  replacing  the  crow-quills  pre- 
viously in  use.  He  built  his  first  pf.  in  1776. 
— Cf.  E.  Closson,  P.  T.,  in  'Sbd.  Int.  M.-G.' 
XII,  pp.  234-67. — His  nephew,  Joseph 
Pascal  T.  (1750-1829),  was  Keeper  of  the 
King's  Instruments  from  1772  to  the  Revolu- 
tion. His  2nd  son,  Henri  Joseph  (1779— 
1852),  was  an  organist  and  composer. 

Tau'ber,  Richard,  tenor;  b.  Linz,  Aus- 
tria, May  16,  1892.  St.  music  at  Hoch's 
Cons,  in  Frankfort  and  at  18  took  up  con- 
ducting; Carl  Beines  discovered  his  voice 
and  trained  him  for  an  operatic  career;  de- 
but at  Chemnitz  as  Tamino;  in  1913  eng.  for 
the  Dresden  Opera;  later  sang  regularly  in 
Vienna,  Berlin  and  Munich.  He  has  given 
many  recitals  in  Europe  and  America,  has 
appeared  in  numerous  films,  and  in  recent 
years  has  been  heard  esp.  in  operetta. — Cf. 
H.  Ludwigg,  R.T.  (1928). 

Tau'bert  [tow'behrt],  Ernst  Eduard,  b. 
Regenwalde,  Pomerania,  Sept.  25,  1838;  d. 
Berlin,  July  14,  1934.  Studied  theology  at 
Bonn,  and  music  there  under  Albert  Dietrich, 
later  under  Kiel  at  Berlin,  where  he  became 
teacher  at  the  Stern  Cons,  and  mus.  critic  of 
the  'Post.'     Received  the  title  of  'Professor' 
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in  1898;  elected  member  of  the  Akademie  in 
1905,  and  senator  in  1909.  He  was  an  active 
contributor  to  'Die  Musik.' 

Tau'bert,  (Karl  Gottfried)  Wilhelm,  b. 

Berlin,  Mar.  23,  1811;  d.  there,  Jan.  7,  1891. 
Piano-pupil  of  Neithardt,  later  of  L.  Berger, 
and  for  comp.  of  Bernhard  Klein.  Appeared 
early  as  a  concert-player;  taught  music  in 
Berlin,  became  accompanist  at  the  court  con- 
certs in  1831;  in  1842,  cond.  of  the  opera  and 
the  symphony-concerts  of  the  royal  orch., 
being  app.  Hofkapellmeister  in  1845,  and  re- 
tiring in  1870  with  the  title  of  'Oberkapell- 
meister.'  President  of  the  mus.  section  of  the 
Akademie  from  1875.  He  comp.  6  operas 
and  much  instrl.  music  but  is  best  remembered 
for  his  Kinderlieder  (op.  145,  160),  the  favor- 
ites among  his  300  songs. — Cf.  W.  Neumann, 
K.G.W.T.  und  Ferdinand  Hitter  (Cassel, 
1857). 

Taubmann  [towb'-],  Otto,  b.  Hamburg, 
Mar.  8,  1859;  d.  Berlin,  July  8,  1929.  After 
graduation  from  school  he  followed  a  com- 
mercial career  for  3  years;  then  st.  music 
under  Wiillner,  Rischbieter,  Nicode  and 
Blassmann  at  the  Dresden  Cons.;  traveled 
a  year  for  further  study,  and  began  his 
career  as  th.-cond.;  1886-9,  dir.  of  the  Wies- 
baden Cons.;  1891-2,  th.-cond.  in  St.  Peters- 
burg; 1892-5,  cond.  of  the  Cacilienverein  in 
Ludwigshaf en ;  then  settled  in  Berlin,  where 
from  1898  he  was  mus.  critic  of  the  'Borsen- 
Courier';  made  Kgl.  Prof,  in  1910. — -He  comp. 
chiefly  choral  works,  of  which  the  most 
successful  was  Eine  Deutsche  Messe  for  soli, 
double  chor.,  org.,  and  orch.  (comp.  1896). 

Taudou  [toh-doo'],  Antoine  (-Antonin- 
Barthelemy),  b.  Perpignan,  France,  Aug.  24, 
1846;  d.  St.-Germain-en-Laye,  July  6,  1925. 
Violinist  and  composer;  pupil  of  Paris  Cons, 
winning  the  Grand  Prix  de  Rome  in  1869  with 
the  cantata  Francesco,  da  Rimini;  member  of 
the  Opera-orch.;  since  1883,  prof,  of  harmony 
at  the  Cons. — -Publ.  a  Marche-Ballet,  a  Chant 
d'automne,  and  a  Marche  nocturne,  for  orch.; 
a  violin-concerto;  a  string-quartet  in  Bt>m.; 
a  pf.-trio;  a  trio  for  flute,  viola  and  'cello;  etc. 

Tau'sig  [tow'ziyh],  Karl,  b.  Warsaw,  Nov. 
4,  1841;  d.  Leipzig,  July  17,  1871.  Remark- 
able piano-virtuoso;  trained  by  his  father, 
Aloys  T.  [1820-1885],  who  was  a  pupil  of 
Thalberg,  and  wrote  brilliant  pf. -music;  from 
the  age  of  14  he  studied  with  Liszt,  almost 
vying  with  him  in  grandeur  of  interpreta- 
tion, and  surpassing  him  in  absolute  flawless- 
ness  of  technique — the  latter  due,  in  great 
part,  to  his  systematic  and  zealous  practice  of 
his  original  transposing  finger-exercises.  His 
public  debut  was  made  in  1858,  at  an  orches- 
tral concert  conducted  by  von  Billow  at  Ber- 
lin. During  the  next  two  years  he  gave 
concerts  in  German  cities,  making  Dresden 


his  headquarters;  then  went  to  Vienna  in 
1862,  giving  orchl.  concerts  with  'advanced' 
programs  similar  to  Billow's  at  Berlin.  He 
settled  in  Berlin  in  1865,  and  opened  a  'Schule 
des  hoheren  Klavierspiels.'  He  gave  con- 
certs in  the  principal  towns  of  Germany,  and 
at  St.  Petersburg  and  other  Russian  centers. 
He  died  of  typhoid  fever. — Works  (for  pf.): 
2  etudes  de  concert,  in  F#  and  Ab,  op.  1; 
Ungarische  Zigeunerweisen;  Nouvelles  soirees 
de  Vienne;  Valses-  Caprices  on  themes  from 
Strauss;  Tdgliche  Studien  (transposing  chro- 
matic exercises  of  high  value;  ed.  by  Ehr- 
lich) ;  also  transcriptions  and  arrs. — Cf.  K.  F. 
Weitzmann,  Der  Letzte  der  Virtuosen  (Leipzig, 
1868);  W.  von  Lenz,  Die  grossen  Pianoforte- 
Virtuosen  unserer  Zeit  (Berlin,  1872;  Engl, 
transl.  by  M.  R.  Baker,  New  York,  1900). 

Taverner,  John,  composer;  b.  ca.  1495; 
d.  Boston,  Lincolnshire,  Oct.  25,  1545.  He 
was  probably  a  native  of  Tattershall,  where 
he  was  a  lay  clerk  until  his  app.  as  master  of 
the  choristers  and  organist  at  Cardinals' 
Coll.,  Oxford,  in  1526.  In  1528  he  was  im- 
prisoned for  heresy,  but  soon  released;  he 
left  Oxford  in  1530,  and  also  gave  up  music, 
spending  the  rest  of  his  life  in  promoting 
religious  persecution  as  a  paid  agent  of 
Thomas  Cromwell.  In  1537  he  was  elected 
a  member  of  the  Guild  of  Corpus  Christ!  in 
Boston,  becoming  a  steward  in  1543.  He  was 
one  of  the  greatest  of  the  early  English  church- 
composers. — His  works  (masses,  Latin  ser- 
vices, motets)  are  in  vols.  I  and  III  of  'Tudor 
Church  Music'  (1923-4).  Besides  his  church- 
music,  he  wrote  3  secular  vocal  comps.  for  W. 
de  Worde's  'Song-book\  (1530).— Cf.  H.  B. 
Collins,  J.  T.'s  Masses,  in  'Music  &  Letters' 
(1924). 

Taylor,  David  Clark,  b.  New  York,  Nov. 
11,  1871.  Grad.  of  the  Coll.  of  the  City  of 
N.  Y.  (B.A.,  1890);  st.  pf.  with  O.  W.  Wilkin- 
son (1888-94),  theory  with  A.  Remy  (1893- 
7)  and  singing  (1890-6)  with  several  masters 
in  N.  Y.  He  was  long  connected  with  the 
Macmillan  Co. — Publ.  The  Psychology  of  Sing- 
ing (N.  Y.,  1908;  Ger.  tr.  Berlin,  1910);  Self- 
Help  for  Singers  (N.  Y.,  1914;  Ger.  tr.,  Berlin, 
1914);  New  Light  on  the  Old  Italian  Method 
(N.'Y.,  1916);  The  Melodic  Method  in  School 
Music  (N.  Y..  1917);  contrib.  the  chapters 
on  Voice  Culture  to  'The  Art  of  Music'  (14 
vols.;N.  Y.,  1917). 

Taylor,  Davidson,  b.  Shelbyville,  Tenn., 
Feb.  26,  1907.  Grad.  of  Mississippi  Coll. 
(B.A.,  1927);  st.  music  with  private  teachers 
and  learned  to  play  several  band  instrs. ;  in 
1929  began  his  radio  career  as  announcer  in 
Louisville,  and  in  1933  joined  the  CBS  in  N. 
Y.,  becoming  asst.  dir.  of  the  music-dept.  in 

1936  and  dir.  in   1937.     In  the  summer  of 

1937  he  made  a  survey  of  European  broad- 
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casting.     Contributor    to    'Modern    Music,' 
'North  Amer.  Review',  etc. 

Taylor,  (Joseph)  Deems,  b.  New  York, 
Dec.  22,  1885.  Grad.  of  N.  Y.  Univ.  (B.A., 
1906);  pupil  in  theory  of  O.  Coon  (1908-11); 
was  head  of  the  theory-dept.  at  the  Licht- 
mann  Piano  Inst.,  N.  Y.;  in  1906-7,  on  edi- 
torial staff  of  'Nelson  Encyclopedia',  1908  do. 
of  the  'Britannica';  1916-17,  war-corresp.  for 
the  N.  Y.  'Tribune'  in  France;  1917-19, 
assoc.  ed.  of  'Collier's  Weekly';  1921-25,  mus. 
critic  of  the  N.  Y.  'World';  1927-29,  ed.  of 
'Mus.  America';  1931-32,  critic  for  the  N.  Y. 
'American'.  Member  of  the  Natl.  Inst,  of 
Arts  and  Letters  and  of  the  board  of  trustees 
of  the  Amer.  Acad,  in  Rome;  Mus.  Doc. 
(hon.  c),  N.  Y.  Univ.,  1927;  Litt.  D.,  Juniata 
Coll.,  1931.  Formerly  narrator  for  the  opera 
broadcasts  from  the  M.  O.  H.  and  at  present 
(1940)  commentator  for  the  Sunday  afternoon 
broadcasts  of  the  N.  Y.  Philh.-Symph.;  also 
musical  adviser  to  the  CBS. — As  a  comp.,  one 
of  his  earliest  ventures  was  the  mus.  comedy 
The  Echo  (N.  Y.,  1910);  in  1912  his  symph. 
poem  The  Siren  Song  won  1st  prize  in  a  con- 
test of  the  N.F.M.C.  Following  the  success 
of  his  orchl.  suite  Through  the  Looking  Glass 
(1922),  he  was  comm.  by  W.  Damrosch  to 
comp.  a  symph.  poem,  Jurgen  (1925).  Mean- 
while, 2  widely  performed  cantatas,  The 
Chambered  Nautilus  and  The  Highwayman, 
had  added  to  his  growing  reputation,  which 
received  a  strong  impetus  when  his  opera  The 
King's  Henchman  (libretto  by  Edna  St.  Vin- 
cent Millay),  commissioned  by  the  M.  O.  H., 
was  prod,  in  that  house  on  Feb.  17,  1926. 
Receiving  14  perfs.  in  3  seasons,  it  establ.  a 
record  for  Amer.  opera  at  the  M.  0.  H.,  which, 
however,  was  surpassed  by  T.'s  next  opera, 
Peter  Ibbetson  (Feb.  7,  1931);  this  attained  16 
perfs.  in  4  seasons.  T.  has  written  the  books 
Of  Men  and  Music  (1938)  and  The  Well- 
Tempered  Listener  (1940). — Cf.  J.  T.  Howard, 
D.  T.  (N.  Y.,  1927);  C.  Reis,  Composers  in 
America  (1938). 

Taylor,  Franklin,  pianist  and  teacher;  b. 
Birmingham,  Engl.,  Feb.  5,  1843;  d.  London, 
Mar.  19,  1919.  Pupil  of  C.  Flavell  (pf.)  and 
T.  Bedsmore  (org.);  also  st.  1859-61  at  Leip- 
zig Cons.  Returning  to  London,  he  settled 
there  as  a  highly  successful  concert-pianist 
and  teacher;  1876-82,  prof,  at  the  Natl. 
Training  School,  and  from  1883  at  the  R.  C. 
M.,  then  ceasing  to  play  in  public;  1891-3,  a 
director  of  the  Philharm.  Soc. — Works: 
Primer  of  Pf. -playing  (1877);  Pf.  Tutor; 
Technique  and  Expression  in  Pf. -playing 
(1897);  numerous  articles  in  Grove's  Diet.; 
transl.  E.  Fr.  Richter's  works  on  Harmony, 
Counterpoint,  and  Canon  and  Fugue. 

Taylor,  Raynor,  b.  in  England,  ca.  1747; 
d.  Philadelphia,  Aug.  17,  1825.     He  received 


his  early  training  as  a  chorister  in  the  Chapel 
Royal,  and  in  1765  became  organist  of  a 
church  in  Chelmsford;  that  same  year  he  was 
also  app.  music-dir.  at  Sadler's  Wells  Th., 
London.  In  1792  he  came  to  the  U.  S.,  going 
first  to  Baltimore,  and  then  to  Annapolis, 
where  he  was  org.  of  St.  Anne's  Ch.  Moving 
to  Phila.  in  1793,  he  became  org.  of  St.  Peter's 
there,  and  in  1820  was  one  of  the  founders  of 
the  Musical  Fund  Soc.  A  gifted  singer,  he 
gave  humorous  musical  entertainments  which 
he  called  'olios',  and  in  1796  cond.  an  orchl. 
concert  that  incl.  several  of  his  own  comps. 
In  collab.  with  A.  Reinagle  (q.  v.),  who  had 
been  his  pupil  in  London,  he  comp.  a  'Mono- 
dy' on  the  death  of  Washington  (1799),  and 
a  ballad-opera,  Pizarro,  or  the  Spaniards  in 
Peru  (1800) ;  some  of  his  songs  are  in  the  N.  Y. 
Public  Libr. — Cf.  L.  C.  Madeira,  Annals  of 
Music  in  Phila.  (1896);  O.  G.  Sonneck, 
Bibliography  of  Early  Amer.  Secular  Music 
(1905);  id.,  Early  Concert-Life  in  America 
(1905);  J.  T.  Howard,  A  Program  of  Early 
American  Piano  Music  (1931). 

Tchaikov'sky,  Peter  [Piotr]  Ilyitch,  b. 
Kamsko-Votkinsk,  May  7,  1840;  d.  St.  Peters- 
burg, Nov.  6,  1893.  The  son  of  a  mining 
inspector  in  comfortable  circumstances,  he 
received  pf.-lessons  from  the  age  of  4  and  be- 
gan to  comp.  at  TO.  He  was  then  sent  to 
the  School  of  Jurisprudence  in  St.  Petersburg, 
which  he  continued  to  attend  until  1859,  when 
he  ent.  the  Ministry  of  Justice  as  a  clerk. 
Meanwhile  his  family  had  settled  perma- 
nently in  St.  Petersburg  (1852),  and  in  1854 
his  mother  died  of  cholera,  this  being  a  severe 
shock  to  the  over-sensitive  boy.  During 
these  years  T.  had  many  music-teachers,  none 
of  whom  discerned  any  signs  of  genius  in  their 
pupil,  though  he  early  showed  a  facility  for 
improvisation.  In  1861  he  began  to  study 
harmony  privately  with  Zaremba,  and  a  year 
later,  having  decided  to  make  music  his  pro- 
fession, he  ent.  the  newly-opened  Cons,  as 
a  pupil  of  Zaremba  and  A.  Rubinstein.  He 
did  not  resign  his  govt,  position  until  1863, 
and  then  he  found  himself  obliged  to  augment 
his  meager  financial  resources  by  giving  ill- 
paid  lessons.  In  1865  he  comp.  his  finst 
large  work,  an  overture  to  Ostrovsky's  The 
Storm,  and  the  following  year  Nicolas  Rubin- 
stein eng.  him  as  prof,  of  harmony  at  the  new 
Cons,  he  had  just  establ.  in  Moscow.  After 
his  arrival  in  that  city,  T.'s  creative  career 
progressed  rapidly,  though  beset  by  material 
and  physical  difficulties  (the  comp.  of  his  1st 
symph.  in  G  m.,  for  instance,  provoked  a 
serious  nervous  disorder).  In  1867  he  began 
to  comp.  his  first  opera,  The  Voyevoda,  prod, 
at  Moscow  on  Feb.  11,  1869.  In  the  previous 
year  an  attachment  to  the  soprano  Desirde 
ArtSt  had  reached  the  point  of  an  engagement, 
but  this  abruptly  terminated  when  the  singer 
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went  off  and  married  another  man.  By  1875, 
in  which  year  he  comp.  his  3rd  Symph.  (in  D), 
T.  was  finding  his  work  at  the  Cons,  very 
irksome,  in  spite  of  the  fact  that  he  had  been 
given  ample  opportunity  to  travel  (Berlin, 
Paris,  Munich,  Vienna,  Italy,  etc.).  In  1876 
he  attended  the  Bayreuth  Fest.,  and  after  his 
return  to  Moscow  there  began  that  strange 
friendship  with  Nadejda  von  Meek,  which 
was  to  have  such  a  fateful  effect  upon  his  life. 
Mme  von  Meek  was  an  elderly  and  wealthy 
widow  who  found  a  supreme  emotional  satis- 
faction in  TVs  music.  She  began  by  com- 
missioning works  from  him  at  generous  fees, 
and  thus  a  correspondence  was  begun  that 
lasted  13  years  and  reached  considerable 
emotional  intensity,  esp.  on  the  part  of  Mme. 
von  Meek.  These  emotional  effusions,  how- 
ever, were  confined  to  writing,  for  by  mutual 
agreement  the  two  principals  never  met 
(except  once,  briefly  and  by  accident),  though 
they  occasionally  saw  each  other  in  the  same 
theater,  and  T.  spent  much  of  his  time  at 
Mme.  von  Meck's  various  estates.  There  is 
no  doubt  that  this  arrangement  was  ideally 
suited  to  T.'s  temperament,  because  his  un- 
fortunate proclivities  caused  him  to  shun  all 
normal  relations  with  women  (this  weakness 
is  fully  revealed  in  his  letters  to  his  brothers; 
it  caused  him  much  remorse  and  suffering, 
and  he  considered  it  a  'sword  of  Damocles' 
hanging  over  his  head) .  It  was  in  a  desperate 
attempt  to  overcome  this  side  of  his  nature 
that  T.,  in  1876,  made  up  his  mind  to  marry. 
The  opportunity  came  a  year  later,  when  a 
young  student  named  Antonina  Ivanovna 
Milyukov  declared  herself  madly  in  love  with 
him.  The  marriage  took  place  on  July  18, 
1877  and  inevitably  resulted  in  a  complete 
and  tragic  failure.  T.  fled  from  his  wife  a  few 
weeks  later,  and  though  he  made  another 
attempt  to  live  with  her  the  following  Sep- 
tember, he  finally  left  in  a  state  of  complete 
nervous  collapse.  This  time  a  definite  separa- 
tion ensued,  and  in  this  crisis  Mme.  von 
Meek  stepped  in  with  an  offer  to  settle  an 
annuity  of  6,000  rubles  on  the  composer.  T., 
who  had  gone  to  Switzerland  to  recover  his 
health,  accepted  the  offer,  and  henceforth 
Mme.  von  Meck's  bounty  left  him  free  to 
compose  and  to  travel  at  will.  From  1888 
he  also  received  a  pension  of  3,000  rubles 
from  the  Czar.  In  1878  he  resigned  his 
teaching  position,  and  3  years  later  he  de- 
clined the  directorship  of  the  Moscow  Cons, 
offered  to  him  upon  the  death  of  N.  Rubin- 
stein. But  in  1885  he  accepted  the  post  of 
dir.  of  the  Moscow  branch  of  the  Russian 
Mus.  Soc.  In  the  same  year  he  moved  to  a 
country  home  at  Maidanova,  near  Klin, 
though  continuing  to  spend  much  time 
abroad.  Being  of  a  shy  and  retiring  disposi- 
tion, he  did  not  make  his  first  appearance  as 


cond.  until  1887,  when  he  gave  a  concert  of 
his  own  works  at  St.  Petersburg.  The  follow- 
ing year  he  made  his  first  foreign  tour  as  cond. 
(Germany,  Prague,  Paris,  London),  followed 
by»a  2nd  in  1889.  His  fame  was  now  great, 
both  at  home  and  abroad,  and  in  1891  he 
visited  America,  conducting  concerts  in  N.  Y. 
(in  connection  with  the  dedication  of  Carnegie 
Hall),  Baltimore  and  Philadelphia.  On  Jan. 
19,  1892,  he  cond.  his  opera  Eugen  Onegin  in 
Hamburg,  and  the  following  year  he  cond.  a 
Philh.  concert  in  London,  going  thence  to 
Cambridge  to  receive  the  degree  of  Mus.  Doc. 
(hon.  c.J.  In  this,  the  last  year  of  his  life, 
he  comp.  his  famous  6th  Symph.  in  B  m.  (the 
'Pathetique'),  conducting  it  at  St.  Petersburg 
on  Oct.  28.  A  few  days  later,  having  drunk 
a  glass  of  unfiltered  water,  he  became  a  victim 
of  the  prevalent  cholera  epidemic. — It  is  to 
T.'s  credit  that,  handicapped  by  one  of  the 
most  unfortunate  temperaments  ever  pos- 
sessed by  a  man  of  genius,  he  nevertheless 
forged  steadily  ahead  in  his  creative  work, 
always  growing  in  artistic  stature,  and  leaving 
behind  a  wealth  of  music  that,  with  all  its 
faults,  has  acquired  a  deep  and  permanent 
hold  upon  music-lovers  everywhere.  Though 
he  stood  apart  from  the  'Russian  Five',  the 
militant  exponents  of  nationalism  in  his  day, 
his  own  music  is  full  of  Russian  characteristics, 
not  only  in  its  use  of  native  folk-song  for 
thematic  material,  but  also  in  its  strange  and 
violent  contrasts  of  mood — contrasts  height- 
ened and  dramatized  by  his  splendid  com- 
mand of  rich  and  vivid  orchestral  colouring. 

Works. 

For  the  Theater:  The  operas  The  Guards- 
man (1874);  Vakula  the  Smith  (1876;  re- 
written as  The  Little  Slippers,  1887;  known 
in  Engl,  as  Oxana's  Caprice);  Eugen  Onegin 
[his  best-known  opera],  op.  24  (Moscow,  Mar. 
29,  1879;  London  [in  Engl.],  Oct.  17,  1892; 
M.  O.  H.,  Mar.  24,  1920  [in  Ital.]);  The  Maid 
of  Orleans  (1881);  Mazeppa  (1884);  The  En- 
chantress (1887);  Pique-Dame  [The  Queen  of 
Spades],  op.  68  (St.  Petersburg,  Dec.  19,  1890; 
M.  O.  H.  [in  Germ.],  Mar.  5,  1910  [1st  Rus- 
sian opera  to  receive  stage-perf.  in  N.  Y.]; 
London,  May  .29,  1915);  Iolanihe  (1892);  2 
early  operas,  The  Voyevoda  and  Undine,  were 
destroyed,  except  for  some  fragments. — 
Ballets:  The  Swan  Lake  (Moscow,  1876); 
The  Sleeping  Beauty  (St.  Petersburg,  1890); 
Casse- Noisette  [The  Nutcracker]  (ib.,  1892). — 
Incid.  music  to  Ostrovsky's  Snegurotchka, 
op.  12;  Shakespeare's  Hamlet,  op.  67b;  etc.— 
For  Orchestra:  6  symphonies:  op.  13,  in  G 
m.;  op.  17,  C  m.;  op.  29,  D;  op.  36,  F  m.;  op. 
64,  E  m. ;  op.  74,  B  m.  (Pathetique) ;  5  symph. 
poems:  op.  18,  The  Tempest  (after  Shake- 
speare); op.  32,  Francesca  da  Rimini;  op.  58, 
Manfred  (after  Byron) ;  op.  77,  Fatum;  op.  78, 
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The  Voyevoda;  overture,  1812,  op.  49;  over- 
ture-fantasy, Hamlet,  op.  67;  do.,  Romeo  et 
Juliette  (no  op.-number);  6  suites,  incl.  the 
very  popular  one  from  the  ballet  Casse- 
Noisette  {The  Nutcracker  Suite);  3  pf. -con- 
certos, of  which  the  best  known  is  the  1st,  in 
Bb  m.,  op.  23  (also  op.  44,  in  G;  and  op.  75, 
in  El?);  op.  35,  vln. -concerto,  in  D;  op.  26, 
Serenade  melancolique  for  vl.  and  orch.;  op.  31, 
Mar  die  slave;  op.  33,  Variations  sur  un  theme 
rococo  for  vcl.  and  orch.;  op.  34,  Valse-Scherzo 
for  vl.  and  orch.;  op.  45,  Capriccio  italien;  op. 
48,  Serenade  for  str.-orch.;  op.  56,  Fantaisie 
de  Concert  for  pf.  and  orch.;  op.  62,  Pezzo  ca- 
priccioso  for  vl.  and  orch.;  op.  79,  Andante  et 
Finale  for  pf.  and  orch.  (posth.;  orchestrated 
by  S.  Taneiev).  Also  various  marches,  over- 
tures, etc. — Chamber-music:  3  str.-quar- 
tets  (Op.  11,  D  [with  the  famous  Andante 
cantabile];  op.  22,  F;  op.  30,  Et?  m.);  op.  42, 
Souvenir  d'un  lieu  cher,  3  pes.  for  vl.  and  pf. 
[orchestr.  by  Glazounov];  op.  50,  pf.-trio  in 
A  m.,  A  la  memoire  d'un  grand  artiste  [N. 
Rubinstein];  op.  70,  str. -sextet  in  D  m., 
Souvenir  de  Florence. — For  Pf.:  Op.  1,  Scherzo 
and  Impromptu;  op.  2,  Souvenir  de  Hapsal, 
3  pes.  [No.  2  is  the  famous  Chant  sans  paroles] ; 
op.  4,  Valse;  op.  5,  Romance;  op.  7,  Valse- 
Scherzo;  op.  8,  Capriccio;  op.  9,  Trois  morceaux; 
op.  10,  Deux  do.;  op.  19,  Six  do.;  op.  21,  Six 
morceaux  sur  un  seul  theme;  op.  37,  Grande 
sonate  in  G;  op.  37b,  The  Four  Seasons,  12 
char.  pes. ;  op.  39,  Album  pour  Enfants;  op.  40 
Douze  morceaux;  op.  51,  Six  pieces;  op.  59 
Dumka;  op.'  72,  Dix-huit  morceaux;  op.  80 
sonata  in  C#  m.  [posth. j. — -Vocal:  Liturgy 
of  St.  John  Zlatoust  for  chor.  a  capp.  (op.  41) 
17  sacred  choruses  a  capp.  (op.  52);  An  die 
Freude  (Schiller)  for  chor.  and  orch.;  Moskva 
coronation-cantata  for  soli,  chor.  and  orch 
(1883);  Chorus  of  Flowers  for  mixed  and 
children's  vcs.  and  orch.  from  an  unfinished 
opera,  Mandragora;  Romeo  et  Juliette  for 
sopr.  and  ten.  soli  with  orch.  (completed  by 
Taneiev) ;  6  duets  (op.  46) ;  over  100  songs. — 
Writings:  Manual  of  Harmony  (1870;  6th  ed. 
1897;  Germ,  transl.  by  P.  Juon,  1899;  Engl, 
transl.  by  E.  Krall  and  J.  Liebling  as  Guide  to 
the  Practical  Study  of  Harmony,  1900);  Short 
Manual  of  Harmony  (2nd  ed.  1895).  T.'s 
collected  criticisms  and  reminiscences  were 
publ.,  with  preface,  by  H.  Laroche  in  1898 
(Germ,  transl.  by  H.  Stumcke,  1899).  T.  also 
edited  the  works  of  Bortniansky  (1881). 

BIBLIOGRAPHY.— In  Russian:  V.  E. 
Tcheshichin,  P.  T.  Attempt  at  a  Characteriza- 
tion (Riga,  1893);  H.  Laroche  and  N.  Kash- 
kin,  In  Memory  of  T.  (Moscow,  _  1894);  N. 
Kashkin,  Reminiscences  of  T.  (ib.,  1897); 
Modeste  Tchaikovsky  [his  brother],  The 
Life  of  PJ.T.,  2  vols.  (St.  Petersburg, 
1900,  '02;  Germ,  transl.  by  P.  Juon  Leipzig, 
1901-3;     Engl,     transl.     [abridged]     by     R. 


Newmarch  as  The  Life  and  Letters  of  PJ.T., 
London,  1905;  long  regarded  as  the  standard 
work,  but  concealing  many  essential  facts); 
K.  Tchernov,  The  Symphonies  of  P.T. 
(St.  Petersburg,  1904);  I.  Lipaiev,  PJ.T. 
(Moscow,  1905);  N.  Miaskovsky,  T.  and 
Beethoven  (ib.,  1912);  S.  Liapunov,  Corre- 
spondence between  A.  Balakirev  and  P.T. 
(St.  Petersburg,  1912);  PJ.T.,  vol.  I  of 
'The  Past  of  Russian  Music'  (Leningrad, 
1918);  I.  Glebov,  PJ.T.  (ib.,  1922);  M. 
Popov,  T.  (Moscow,  1927);  A.  Y.  Budyako- 
vski,  PJ.T.  (Leningrad,  1935);  T.'s  Corre- 
spondence with  Mme.  von  Meek  was  publ.  at 
Moscow  in  3  vols.  (I,  1933;  II,  1934;  III, 
1936);  T.'s  complete  Diaries  were  publ.  in 
1923  (Moscow).  See  also  the  special  T.  num- 
ber of  'Russk.  Muzykal.  Gaz.'  (No.  42,  1903). 
—In  German:  I.  Knorr,  P.T.  (Berlin,  1900); 
K.  Hruby,  P.T.  (Leipzig,  1902);  O.  Keller, 
P.T.  (ib.,  1914);  M.  Steinitzer,  T.  (ib.,  1925); 
R.  H.  Stein,  T.  (Stuttgart,  1927).— English: 
Rosa  Newmarch,  T.:  his  Life  and  Works 
(London  and  N.  Y.,  1900;  2nd  enlarged  ed. 
1908) ;  J.  Huneker,  Mezzotints  in  Modern  Mu- 
sic (N.  Y.,  3rd  ed.  1905);  E.  Evans,  T.  (Lon- 
don, 1905;  new  rev.  ed.  1935);  L.  Ronald,  T. 
(N.  Y.,  1912);  D.  G.  Mason,  From  Grieg  to 
Brahms  (N.  Y.,  new  ed.  1927);  Olga  Bennig- 
sen,  A  Bizarre  Friendship:  T.  and  Mme.  von 
Meek,  in  'Mus.  Quart.'  (Oct.,  1936) ;  Catherine 
D.  Bowen  and  Barbara  von  Meek,  Beloved 
Friend  (N.  Y.,  1937);  N.  Slonimsky,  Further 
Light  on  T.,  in  'Mus.  Quart.'  (Apr.,  1938);  O. 
Bennigsen,  More  T.-von  Meek  Correspondence, 
in  do.  (Apr.,  1938). — A  complete  thematic 
catalogue  of  T.'s  works  was  prepared  by  B. 
Jiirgenson  (Moscow,  1897;  in  Russian). — 
For  analysis  of  works  see  T.s  Orchesterwerke 
erldutert,  No.  14  of  Schlesinger's  'Meister- 
fuhrer'  (Berlin,  1911);  also  E.  Blom,  T.:  Or- 
chestral Works  (London,  1927),  and  N.  F. 
Findeisen,  T.'s  Chamber  Music  (Moscow, 
1930;  in  Russian). 

Tche'repnin,  Alexander,  composer  and 
pianist;  b.  St.  Petersburg,  Jan.  20,  1899. 
Pupil  of  his  father  (Nicolas  T.)  and  of  So- 
kolov  at  the  Cons,  there  until  1917.  After  a 
period  in  Tiflis,  he  went  to  Paris  in  1921, 
where  he  st.  comp.  with  Vidal  and  pf.  with 
Philipp  at  the  Cons.  Continuing  to  reside 
in  Paris,  he  made  extensive  concert-tours, 
playing  chiefly  his  own  works.  From  1934- 
37  he  lived  in  China  and  Japan,  then  came  to 
New  York.  Now  (1940)  living  near  Paris. 
In  his  comps.  he  uses  9-tone  scales,  also 
stylized  Oriental  scales.  His  works  include 
2  operas,  Ol-Ol  (Weimar,  1928)  and  Die  Hoch- 
zeit  der  Sobeide  (Vienna,  1933);  3  pf.-con- 
certos  (1919,  '23,  '32);  Rhapsodie  georgienne 
for  vcl.  and  orch.  (1923);  2  str.-quartets; 
many  pf.-pieces,  etc. — He  edited  a  coll.  of 
works    by    modern    Chinese    and    Japanese 
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composers,  in  European  notation.  Author  of 
Music  in  Modem  China,  in  the  'Mus.  Quart.' 
(Oct.,  1935). 

Tche'repnin,  Nicolas,  composer  and  con- 
ductor; b.  St.  Petersburg,  May  14,  1873. 
Pupil  of  Rimsky-Korsakov  at  the  St.  Peters- 
burg Cons.  (1895-8),  becoming  head  of  the 
orch.-class  there  in  1905;  also  cond.  at  the 
Marinsky  Opera.  In  1908  he  cond.  at  the 
Opera-Comique  in  Paris,  and  from  1909-14 
toured  as  cond.  of  the  Diaghilev  Ballets.  He 
then  returned  to  Russia,  but  after  the  Revo- 
lution went  to  Tiflis,  where  he  was  dir.  of  the 
Cons,  from  1918-21;  then  settled  in  Paris. 
He  completed  Mussorgsky's  unfinished  opera 
The  Fair  at  Sorochintzy  (Monte  Carlo,  Mar. 
17,  1923;  M.  O.  H.,  Nov.  29,  1930).  Among 
his  comps.  are  the  operas  The  Marriage  Broker, 
Poverty  is  not  a  Crime,  and  Ivan  the  Chancellor; 
the  ballets  Le  Pavilion  d'Armide  (1903),  Nar- 
cissus and  Echo,  and  The  Red  Death  (after 
Poe);  From  Land  to  Land,  fantasy  for  orch.; 
a  pf. -concerto  (1907);  a  religious  cantata  on 
the  life  of  the  Virgin  Mary  (1st  part  perf.  in 
1938);  songs,  etc. — Cf.  M.  Montagu-Nathan, 
Contemporary  Russian  Composers  (N.  Y., 
1917). 

Tcherniavsky.     See  Cherniavsky. 

Tcheshi'chin,  Vsievolod  Yevgrafovitch, 
b.  Riga,  Feb.  18,  1865.  After  completing  his 
law  studies  at  the  Univ.  (1887),  he  settled 
in  Riga,  becoming  Justice  of  the  Peace.  In 
music  entirely  self-taught;  he  was  active  as 
mus.  critic,  and  in  1898  establ.  the  Riga 
branch  of  the  Imp.  Russian  Mus.  Soc.  Later 
he  went  to  Leningrad. — He  publ.  (in  Russian) 
P.  Tchaikovsky.  Attempt  at  a  Characteriza- 
tion (1893);  Short  Libretti  (1894;  guide  to  100 
operas) ;  Echoes  from  the  Opera  and  Concert- 
hall  (1896;  coll.  of  criticisms  [1888-95]); 
Parsifal,  A  Critical  Study  (1899);  History  of 
Russian  Opera  (1902;  2d  augm.  ed.  1904). 
Also  transl.  Tristan  and  Parsifal  into  Russian. 

Tebaldi'ni,  Giovanni,  b.  Brescia,  Sept.  7, 
1864.  St.  at  the  Istituto  Filarmonico  in 
Brescia;  with  Ponchielli  and  Amelli  at  the 
R.  Cons,  of  Milano;  and  at  the  school  for 
church-mus.  in  Ratisbon  (1888-9);  from 
1889-94  he  was  vice-maestro  at  St.  Mark's, 
Venice;  1894-7,  maestro  at  the  Padua 
Cath.,  1897-1902,  Director  of  Parma  Cons.; 
from  1902-24  maestro  at  the  Basilica  in 
Loreto,  then  app.  prof,  for  Palestrina-re- 
search  at  the  Cons,  di  S.  Pietro  in  Naples. 
In  1930  he  went  to  Genoa,  becoming  dir.  of 
the  Ateneo  Musicale  there.  He  is  Chev.  of 
the  Order  of  Isabella  (1897),  Commander  of 
the  Pontifical  Order  of  St.  Sylvester  (1906) 
and  Commander  of  the  Crown  of  Italy  (1915) ; 
corresp.  member  of  the  R.  Academies  of 
Florence  and  Bologna.  He  has  publ.  in 
modern    notation    the   orchl.    scores   of    Ca- 


valieri's  Anima  e  Corpo  and  Peri  and  Caccini's 
Euridice  (prod.  Milan,  1916).  Writings:  La 
Musica  sacra  in  Italia  (1894);  L'Archivio  mu- 
sicale delta  Cappella  Antoniana  in  Padova 
(1895);  L'Archivio  musicale  delta  Cappella 
Lauretana  (1922);  II  canto  gregoriano  e  la 
musicalita  palestriniana  (in  'II  Pensiero  mus.' 
1922-3);  /.  Pizzetti  nelle  memorie  di  G.T. 
(1932);  also  many  articles  in  the  'Riv.  Mus. 
Ital.',  inch  Telepatia  musicale  (1909),  being 
an  analysis  of  thematic  similarities  between 
V.  Gnecchi's  Cassandra  and  R.  Strauss' 
Elektra.  With  E.  Bossi  he  publ.  an  import- 
ant organ-method  (Milan,  1894).  His  comps. 
include  masses  and  other  church-music — Cf. 
M.  Pilati.  in  'Boll,  bibliografico'  (Milan 
1930). 

Teich'miiller,  Robert,  b.  Brunswick, 
May  4,  1863;  d.  Leipzig,  May  6,  1939.  St. 
piano  with  his  father  and  with  Zwintscher 
and  Reinecke  at  the  Leipzig  Cons.,  where  from 
1897  until  his  death  he  was  head  of  the  master 
pf.-class  (a  nervous  ailment  of  the  arm  had 
forced  him  to  abandon  the  concert-career); 
he  was  made  prof,  in  1908.  With  K.  Her- 
mann he  publ.  a  valuable  guide,  Internationale 
moderne  Klaviermusik  (Leipzig  and  Zurich 
1927).— Cf.  A.  Baresel,  R.T.  als  Mensch  und 
Kiinstler  (Leipzig,  1922). 

Te'lemann,  Georg  Michael,  grandson  of 
Georg  Philipp;  b.  Plon,  Holstein,  Apr.  20 
1748;  d.  Riga,  Mar.  4,  1831.  In  1773  he 
went  to  Riga  and  became  cantor  and  music- 
dir.  there  (pensioned  in  1828)*  He  publ. 
Unterricht  im  Generalbass-Spielen  auf  der  Or  gel 
oder  sonst  einem  Clavier-Instrumente  (1773); 
Beytrag  zur  Kirchenmusik  (1785;  organ - 
pieces);  Sammlung  alter  und  neuer  Kirchen- 
melodien  (1812);  and  Uber  die  Wahl  der  Melo- 
die  eines  Kirchenliedes  (1821). 

Te'lemann,  Georg  Philipp,  b.  Magde- 
burg, Mar.  14,  1681;  d.  Hamburg,  June  25, 
1767.  He  had  only  an  ordinary  school- 
training  in  the  mus.  rudiments,  owing  his 
later  eminence  to  self-instruction.  At  12  he 
wrote  an  opera  a,  la  Lully;  at  14  he  cond.  the 
music  in  the  R.  C.  church  at  Hildesheim;  in 
1701  he  entered  Leipzig  Univ.  as  a  student  of 
law  and  modern  languages,  and  in  1704  be- 
came organist  and  mus.  dir.  at  the  Neukirche, 
enlarging  his  choir  by  a  students'  singing- 
society  ('Collegium  musicum')  organized  by 
himself.  From  1704-8  he  was  Kapellm.  to 
Count  Promnitz  at  Sorau;  then  Konzert- 
meister  at  the  court  of  Eisenach,  where  he 
succeeded  Hebenstreit  in  1709  as  court  cond., 
retaining  title  and  emoluments  when  called 
(1712)  to  Frankfort  as  Kapellm.  at  the 
churches  of  the  'Barefooted  Friars'  and  St. 
Catherine.  From  1721  till  death  he  was 
town  mus.  dir.  at  Hamburg,  declining,  on 
Kuhnau's  death  in  1722,  the  proffered  posi- 
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tions  of  town  mus.  dir.  and  cantor  ot  the 
Thomasschule  at  Leipzig.  An  astonishingly 
productive  composer,  he  wrote  with  ease  and 
fluency  in  any  desired  style;  he  was  far  better 
known  in  his  time  than  Bach,  though  subse- 
quently his  fame  suffered  an  eclipse.  Re- 
cently there  has  been  a  revival  of  interest  in 
his  music.  After  Handel  and  Keiser  he  was 
the  most  notable  of  the  early  German  dra- 
matic composers.  He  wrote  about  40  operas 
(21  for  Leipzig,  4  for  Weissenfels,  and  the  rest 
for  Hamburg). — Other  works:  12  series  of 
cantatas  and  motets  for  the  church-year 
(about  3000  numbers  with  orch.  or  organ); 
44-"  Passions;  32  installation-numbers  for 
preachers;  33  Hamburger  Capitansmusiken 
(each  being  a  cantata  with  instrl.  introduc- 
tion); 20  pieces  for  jubilees,  consecrations,  or 
coronations;  12  funeral  services;  14  numbers 
of  wedding-music;  over  600  overtures;  many 
serenades,  marches,  trio-sonatas,  and  other 
chamber-music;  also  cantatas,  odes,  and  ora- 
torios. Most  of  his  publ.  works  were  en- 
graved by  T.  himself.  The  following  have 
been  reprinted:  The  oratorio  Der  Tag  des 
Gerichts  and  the  'monodrama*  Ino  (solo- 
cantata  for  sopr.  with  orch.),  in  'D.d.T.', 
vol.  28  (M.  Schneider);  a  vln. -concerto,  ib., 
vol.  29  (A.  Schering);  trio-sonata  in  Eb,  in 
Riemann's  'Collegium  Musicum';  a  'sym- 
phony' in  Schering's  'Perlen  alter  Kammer- 
musik';  a  concerto  for  4  vlns.  ed.  by  H.  v. 
Dameck;  concerto  ed.  by  H.  Engel;  an  oboe- 
concerto  ed.  by  F.  Stein ;  a  flute-quartet  ed.  by 
Ermeler;  Sing-,  Spiel-und  Generalhassiibungen, 
ed.  by  M.  Seiffert  (1914);  clavier-fantasias 
edited  by  M.  Seiffert  (Frankfort,  1923); 
Musique  de  Table  [instrl.  suites],  ed.  by  Seif- 
fert, in  'D.d.T.',  vol.  61-62;  24  Odes,  ib.,  vol. 
57;  also  several  cantatas,  etc. — Cf.  Autobio- 
graphy in  J.  Mattheson's  Grundlage  einer 
Ehrenpforte  .  .  .  (Hamburg,  1740;  repr.  by 
M.  Schneider,  Berlin,  1910);  K.  Ottzenn,  T. 
als  Opernkomponist  (Berlin,  1902) ;  R.  Rolland, 
Voyage  musical  au  pays  du  passe  (1919;  Engl, 
transl.  1922);  M.  Seiffert,  T.s  Musique  de 
Table  als  Quelle  fur  Handel,  in  'Bull,  de  la 
Soc.  Union  Musicologique'  VI,  1  (1924)  ;  H. 
Graser,  T.s Instrumental-Kammermusik  (Diss., 
Frankfort,  1925);  H.  Biittner,_  Das  Kon- 
zert  in  den  Orch.-Suiten  T.s  (Diss.,  Leipzig, 
1931);  L.  de  La  Laurencie,  T.  a  Paris,  in 
'Rev.  mus.'  vol.  42;  H.  Horner,  T.s  Passions- 
musiken  (Leipzig,  1933) ;  K.  Schafer-Schmuck, 
T.  als  Klavierkomponist  (ib.,  1934). — See  Q.- 
Lex.  for  list  of  works. 

Telmanyi,  Emil,  violinist;  b.  Arad,  Hun- 
gary, June  22,  1892.  Pupil  of  M.  Unger  from 
1899,  and  from  1905-11  of  Hubay,  Koessler 
and  Herzfeld  at  the  R.  Music  Acad,  in  Buda- 
pest. From  1911  he  toured  in  Europe  and 
America,  and  in  1919  settled  in  Copenhagen, 


where  he  has  been  active  both  as  conductor 
and  violinist.     He  married  a  daughter  of  Carl 

Nielsen  (q.v.). 

Templeton,  Alec,  pianist  and  composer 
(blind);  b.  Cardiff,  Wales,  ca.  1905.  St.  at 
the  R.  C.  M.  until  1923  and  at  the  R.  A.  M. 
until  1931;  in  1927  he  won  a  contest  open  to 
all  pianists  of  the  United  Kingdom;  soloist 
with  the  London  Symph.  and  other  orchs. 
Came  to  the  U.  S.  and  achieved  sensational 
success  in  radio,  esp.  with  humorous  musical 
sketches  (parodies,  etc.).  Has  publ.  songs 
and  pf. -pieces.     Now  (1940)  living  in  N.  Y. 

Templeton,  John,  b.  Riccarton,  n.  Kil- 
marnock, Scotland,  July  30,  1802;  d.  New 
Hampton,  n.  London,  July  2,  1886.  Tenor 
singer;  pupil  of  Blewitt,  Welsh  and  T.  Cooke. 
Stage-debut  at  Worthing,  1828;  in  London 
in  1831,  being  eng.  at  Drury  Lane.  From 
1833-5  he  was  associated  with  Malibran. 
Sang  on  the  stage  till  1840.  Gave  lecture- 
recitals  in  the  U.  S.  1845-6,  publishing  his 
lecture  as  A  Musical  Entertainment  (Boston, 
1845).     Retired  1852. 

Tenschert,  Roland,  b.  Podersam,  Bo- 
hemia, Apr.  5,  1894.  Pupil  of  the  Leipzig 
Cons.;  later  st.  musicol.  in  Vienna  {Dr.  phil., 
1921);  from  1926-31,  librarian  and  teacher  at 
the  Mozarteum  in  Salzburg,  where  he  con- 
tinued to  live  as  a  musicologist. — Writings: 
Die  Ouverture  Mozarts  ('Mozart-Jahrb.'  II, 
1922);  Mozart  (1931);  Mozart,  ein  Kunstler- 
leben  in  Bildern  und  Dokumenten  (valuable; 
Amsterdam,  1931);  /.  Haydn  (1932);  Die 
Frauen  in  Haydns  Leben  (1935);  also  studies 
on  Mozart,  Mahler,  R.  Strauss,  Schonberg, 
etc.,  in  'Ztschr.  f.  M.-W.' 

Terhune,  Anice  (nee  Potter),  b.  Hamp- 
den, Mass.  Pupil  of  F.  Bassett  at  the  Cons, 
in  Cleveland,  O.,  of  L.  Coenen  in  Rotterdam 
and  of  E.  M.  Bowman  in  N.  Y. ;  for  some  time 
org.  at  the  Beckwith  Memorial  Ch.,  Cleve- 
land ;  later  settled  in  N.  Y.  as  concert-pianist 
and  composer.  In  1901  she  married  Albert 
Payson  T.,  the  author.  Now  (1940)  living 
in  Pompton  Lakes,  N.  J. — Publ.  several  books 
of  songs  (Dutch  Ditties,  Chinese  Child's  Day, 
Colonial  Carols,  Our  Very  Own  Book  [song- 
book  for  children],  etc.)  and  about  100  sepa- 
rate songs;  also  2  series  of  educational  songs 
(1932,  '33),  and  pf. -music  (many  excellent  pes. 
for  children).  Author  of  Music  Study  for 
Children  (1923)  and  other  books. 

Terni'na,  Milka,  dramatic  soprano;  b. 
Vezisce,  n.  Agram,  Croatia,  Dec.  19,  1863. 
At  the  age  of  12  she  began  to  study  singing 
with  Ida  Winterberg  in  Agram;  from  1879-82 
she  St.,  at  first  privately,  later  at  the  Vienna 
Cons.,  with  Gansbacher;  debut  in  1882  at 
Agram  as  Amelia  (Ballo  in  Maschera),  1883-4, 
at  the  Stadtth.  in  Leipzig;  1884-6,  in  Graz. 
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On  Anton  Seidl's  recommendation  she  was 
eng.  in  1886  as  principal  soprano  in  Bremen. 
From  1890-9,  at  the  Hofoper  in  Munich,  be- 
coming one  of  the  great  interpreters  of  Wag- 
ner's heroines.  In  the  spring  of  1896  she 
was  a  member  of  Damrosch's  German  Opera 
Co.,  making  her  Amer.  debut  as  Elsa  (Mar. 
4) ;  in  London  she  was  first  heard  at  Covent 
Garden  as  Isolde  on  June  3,  1898  (having 
appeared  in  concerts  in  1895).  After  her 
success  as  Kundry  in  Bayreuth  (summer  of 
1899)  she  was  eng.  for  the  M.  O.  H.,  singing 
there  every  season  until  1904,  and  creating 
the  r61es  of  Floria  Tosca  and  Kundry  at  the 
Amer.  premieres  of  Tosca  (Feb.  4,  1901)  and 
Parsifal  (Dec.  24,  1903).  Owing  to  ill  health 
she  retired  in  1906;  then  taught  for  one  year 
at  the  Inst,  of  Mus.  Art  in  N.  Y.,  after  which 
she  settled  in  Zagreb. 

Terrabugio  [-boo'joh],  Giuseppe,  b.  Fiera 
di  Primiero,  Italy,  May  13,  1842;  d.  there, 
Jan.  9,  1933.  St.  in  Padua,  and  then  in  Mu- 
nich at  the  Kgl.  Akademie  under  Rheinberger. 
In  1883  he  settled  in  Milan,  where,  as  ed.  of 
'Musica  Sacra,'  he  exerted  a  strong  influence 
in  reforming  Italian  church-music.  His  publ. 
works  (about  100  opus-numbers)  are  almost 
exclusively  for  the  service  of  the  church  (12 
masses,  a  requiem,  litanies,  motets,  etc.;  also 
org.-works,  and  Vorganista  pratico  (3  vols.). 

Terradellas  [-dehl'yahs],  Domingo  (Ita- 
lianized as  Domenico  Terradeglias),  b.  Barce- 
lona, Spain,  1713  (baptized  Feb.  13);  d. 
Rome,  May  20,  1751.  Pupil  of  Durante  at 
the  Cons,  dei  Poveri  di  Gesu  Cristo  in  Naples 
from  1735-8;  began  his  career  as  dramatic 
composer  with  the  prod,  of  his  opera  Astarto 
in  Rome  (Jan.  3,  1739);  from  1743-5,  choirm. 
at  S.  Giacomo  degli  Spagnuoli,  Rome;  in  1746 
went  to  London,  where  his  operas  Mitridate 
and  Bellerofonte  were  prod.;  returned  to 
Italy  in  1750,  after  traveling  through  Belgium 
and  France  (1748-9).  There  is  no  foundation 
for  the  story  that  he  drowned  himself  in  the 
Tiber  owing  to  the  failure  of  his  opera  Seso- 
stri  (Rome,  1751).  12  Arias  and  2  Duets 
were  publ.  by  J.  Walsh  of  London,  who  also 
publ.  'The  Favourite  Songs'  from  the  operas 
Mitridate  and  Bellerofonte.  T.  also  comp.  a 
mass,  an  oratorio,  an  overture,  etc. — Cf.  J.  R. 
Carreras  y  Bulbena,  D.T.  (Barcelona,  1908); 
H.  Volkmann,  D.T.  in  'Ztschr.  Int.  M.-G.' 
XIII,  p.  306. 

Terrasse  [teh-rahs'],  Claude,  operetta- 
composer;  b.  Grand-Lemps,  n.  Grenoble, 
Jan.  27,  1867;  d.  Paris,  June  30,  1923.  St. 
at  the  Lyons  Cons,  and  at  the  Ecole  Nieder- 
meyer  in  Paris;  from  1888-95,  church-org. 
in  Arcachon,  then  in  Paris  until  1899,  when  he 
began  to  write  for  the  stage,  producing  a 
series  of  successful  operettas  and  ballets. 
Among  the  former  the  best-known  are  Les 


Travaux  d'Hercule  (1901),  Le  Sire  de  Vergy 
(1903),  Monsieur  de  la  Palisse  (1904),  Le 
Coa  d'Inde  (1909),  Le  Mariage  de  Telemaque 
(1910),  and  Cartouche  (1912). 

Terry,  Charles  Sanford,  b.  Newport 
Pagnell,  Buckinghamshire,  Oct.  24,  1864;  d. 
Aberdeen,  Nov.  5,  1936.  Was  prof,  of  history 
at  the  Univ.  of  Aberdeen  from  1903  and  be- 
came noted  as  a  Bach  scholar.  He  received 
the  honorary  degrees  of  Mus.  Doc.  (Edin- 
burgh, 1921)  and  D.  Litt.  (Durham).  He 
lectured  extensively  in  Great  Britain  and  the 
U.  S.  Publ.  Bach's  Chorals  (3  vols.,  1915-21) ; 
J.  S.  Bach's  Original  Hymn-tunes  for  Con- 
gregational Use  (1922);  Bach  Hymn-book  of 
I6th-Century  Melodies  (1923);  J.  S.  Bach, 
Cantata  Texts,  Sacred  and  Secular  (1925); 
Bach's  Four-Part  Chorals  (1926);  J".  S.  Bach 
[an  authoritative  biography]  (1928;  rev.  ed. 
1933);  The  Origin  of  the  Family  of  Bach  Mu- 
sicians (1929);  Bach:  the  Historical  Approach 
(N.  Y.,  1930);  Bach's  Orchestra  (1932);  The 
Music  of  Bach:  an  Introduction  (1933).  '  To 
the  'Musical  Pilgrim'  series  he  contrib. 
analyses  of  the  B  m.  Mass  (1924) ;  the  Magni- 
ficat, Lutheran  masses  and  motets  (1929); 
and  the  cantatas  and  oratorios  (1925).  He 
arr.  and  publ.  a  stage-version  of  the  'Coffee 
Cantata'  as  Coffee  and  Cupid  (1924),  and 
ed.  the  B  m.  Mass;  also  transl.  into  Engl. 
Forkel's  life  of  J.  S.  Bach  (1920),  and  wrote  a 
biography  of  Johann  Christian  Bach  (1929), 
besides  articles  in  the  'Mus.  Quart.',  etc. 

Terry,  Sir  Richard  Runciman,  b.  Elling- 
ton, Northumberland,  Jan.  3,  1865;  d.  Lon- 
don^ Apr.  18,  1938.  In  1890  app.  org.  and 
music-master  at  Elstow  School;  1892-6,  org. 
and  choirm.  at  St.  John's  Cath.,  Antigua, 
West  Indies;  1896-1901,  do.  at  Downside 
Abbey.  There  he  attracted  attention  by  the 
revival  of  the  Catholic  church-music  of  early 
English  masters  (Byrd,  Tallys,  Tye,  Morley, 
Mundy,  White,  Fayrfax,  etc.);  from  1901-24 
was  org.  and  dir.  of  music  at  Westminster 
Cath.,  continuing  his  labors  in  behalf  of  early 
Engl,  music;  1915-16,  examiner  for  Natl. 
Univ.  of  Ireland  and  Birmingham  Univ.  He 
was  chairman  of  the  committee  app.  to  pre- 
pare the  Engl,  supplement  of  the  Vatican 
Antiphonary,  and  mus.  ed.  of  the  'West- 
minster Hymnal',  the  official  Roman  Catholic 
hymnal  for  England.  Durham  Univ.  made 
him  Mus.  Doc.  (hon.  c.)  in  1911.  He  was 
knighted  in  1922. — Besides  masses,  motets 
and  other  church-music,  he  comp.  48  Old 
Rhymes  with  New  Tunes  (1934).  Edited  The 
Shanty  Book  (2  vols.;  1921);  Old  Christmas 
Carols  (1923) ;  Hymns  of  Western  Europe  (with 
Davies  and  Hadow;  1927);  Salt  Sea  Ballads 
(1931);  A  Medieval  Carol  Book  (1932);  200 
Folk  Carols  (1933);  Calvin's  First  Psalter 
[1539],   harmonized   (1932);   also  the  colls. 
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'Downside  Masses'  (by  composers  of  the  16th 
century),  'Downside  Motets'  (do.),  'Motets 
Ancient  and  Modern',  and  many  separate 
works  by  the  early  Engl,  composers  mentioned 
above. — Books:  Catholic  Church  Music  (1907) ; 
On  Music's  Borders  (1927);  A  Forgotten  Psal- 
ter and  other  essays  (1929);  The  Music  of  the 
Roman  Rite  (1931);  Voodooism  in  Music  and 
other  essays  (1933). — Cf.  S.  Grew,  Favourite 
Musical  Performers  (Edinburgh,  1923);  also 
'Mus.  Opinion'  (Jan.,  1920). 

Tertis,  Lionel,  viola-player;  born  West 
Hartlepool,  England,  Dec.  29,  1876.  Studied 
vln.  at  the  Leipzig  Cons,  and  at  the  R.  A.  M., 
where  he  was  persuaded  by  Sir  A.  Mackenzie 
to  take  up  the  viola.  He  became  famous  as  a 
virtuoso  on  that  instrument,  touring  widely 
in  Europe  and  America.  Several  English 
composers  have  written  via. -concertos  for 
him,  while  others  have  comp.  sonatas  for  via. 
and  pf.  He  retired  in  1936.  Wrote  Beauty 
of  Tone  in  String  Playing  (London,  1938). — • 
Cf.    'Musical  Times'    (March,    1922). 

Terzia'ni  [tehr-ts'yah'ne],  Eugenio,  born 
Rome,  July  29,  1824;  d.  there,  June  30,  1889. 
Pupil  of  Mercadante  at  the  R.  Cons.,  Naples, 
prod,  an  oratorio,  La  Caduta  di  Gerico,  in  1844, 
followed  by  the  operas  Giovanna  di  Napoli 
(1844)  at  Fen-ara  and  Alfredo  (1852)  at  Rome, 
where  he  became  maestro  at  the  Teatro  Apollo 
in  1850;  from  1867-71,  maestro  at  La  Scala, 
Milan;  from  1877,  prof,  of  comp.  at  the  Liceo 
musicale  of  the  Acad,  di  Sta.  Cecilia  at  Rome. 
Last  opera,  Niccolb  de'  Lapi  [L'assedio  di 
Firenze]  (Rome,  1883) ;  also  prod,  a  Requiem 
mass,  an  Inno  sinfonico,  etc. 

Tesch'ner,  Gustav  Wilhelm,  b.  Magde- 
burg, Dec.  26,  1800;  d.  Dresden,  May  7,  1883. 
Singing-teacher;  pupil  of  Zelter  and  Klein  at 
Berlin,  and  of  Ronconi,  Bianchi  and  Cre- 
scentini  in  Italy  (1829);  later  of  Mieksch  in 
Dresden.  Settled  in  Berlin  as  a  vocal  teacher 
after  Italian  methods.  He  publ.  elementary 
vocal  exercises,  and  solfeggi  of  his  own;  also 
many  by  Italian  masters  (Clari,  8  books; 
Crescentini,  5;  Minoja,  6;  Zingarelli,  10); 
edited  much  early  vocal  church-music. 

Teschner-Tas,  Helen,  violinist;  b.  New 
York,  May  24,  1889.  "  Pupil  of  H.  Schradieck 
and  G.  Lehmann,  and  of  Karl  Flesch  and  Willy 
Hess  in  Berlin;  debut  with  Berlin  Philh.  Orch. 
in  1909;  has  appeared  as  soloist  with  leading 
orchs.  in  Europe  and  America,  also  touring 
in  recital.    Now  (1940)  living  in  New  York. 

Tessari'ni,  Carlo,  violinist  and  composer 
of  the  Corelli  school;  b.  Rimini,  1690;  d.  ca. 
1765.  In  1729  violinist  at  St.  Mark's  in 
Venice,  and  later  at  the  Cath.  of  Urbino;  he 
then  went  to  Rome  and  to  Fano  (ca.  1742), 
and  finally  was  concertmaster  to  Cardinal 
Hannibal  in  Briinn  (Moravia).     He  still  con- 


certized  in  Amsterdam  in  1762.  His  vln.- 
sonatas,  which  generally  have  3  movements, 
were  largely  instrumental  in  fixing  that 
number  as  the  normal  number  of  movements. 
He  publ.  several  solo  sonatas,  trio-sonatas, 
duets,  concertini,  concerti  grossi;  also  a  vln.- 
method,  Grammatica  di  musica  (1714;  also  in 
Fr.  and  Engl,  transl.). — Cf.  A.  Schering, 
Geschichte  des  Instrumentalkonzerts  (Leipzig, 
1905;  pp.  107  ff.).— See  also  Q.-Lex. 

Tessier  [teh-s'ya/],  Andre,  musicologist; 
b.  Paris,  Mar.  8,  1886;  d.  there,  July  2,  1931. 
St.  law  and  hist,  of  art,  also  attending  the 
lectures  of  Rolland  and  Pirro  on  musicol.  at 
the  Sorbonne.  He  was  archivist  to  the  dept. 
of  Fine  Arts,  and  from  1926  seer,  of  the  Soc. 
Frangaise  de  Musicologie;  also  ed.  of  the  'Rev. 
de  Musicologie',  in  which  his  catalogue  of  the 
Royal  Mus.  Library  at  Versailles  was  publ. 
(Nos.  38-39).  He  was  one  of  the  editors  of 
the  3rd  French  ed.  of  Riemann's  'Musik- 
Lexikon'  (1931);  also  edited  the  complete 
works  of  Chambonnieres  (with  P.  Brunold ; 
1925),  and  Denis  Gaultier's  Rhetorique  des 
Dieux  (facsimile,  1932;  transcription,  1933). 
Author  of  Couperin  (1926). 

Tessier,  Charles,  composer  and  lutenist; 
b.  Pezenas  (Herault),  ca.  1550.  He  was 
chamber-musician  to  Henri  IV;  traveled  in 
England  and  Germany.  Publ.  Chansons  et 
airs  de  cour  for  4  and  5  vcs.  (London,  1597), 
dedicated  to  Lady  Penelope  Riche  (Sir  Philip 
Sidney's 'Stella'),  and  Airs  et  villanelles,  3-5 
vcs.  (Paris,  1604).— Cf.  'The  Musical  An- 
tiquary' (1909),  vol.  1,  p.  53. 

Tess'mer,  Hans,  b.  Charlottenburg,  Jan. 
19,  1895.  St.  music  and  musicol.  in  Berlin, 
becoming  music  critic  of  the  'Tagliche  Rund- 
schau' in  1921.  From  1923-27,  regisseur  for 
the  Dresden  Opera;  from  1928-30,  and  in 
1933,  do.  at  the  Berlin  Opera;  from  1934-35, 
in  Stuttgart.  In  1935  he  became  gen.  manager 
of  the  Gorlitz  Opera. — Writings:  Bruckner 
(1922);  Der  klingende  Weg,  the  story  of  R. 
Schumann  (1923);  R.  Schumann  (1930);  R. 
Wagner  (1930).  He  revised  Cherubini's  Don 
Pistacchio  (Dresden,  1926). 

Testo're,  Carlo  Giuseppe,  instrument- 
maker;  b.  Novara,  ca.  1660;  d.  after  1720.  He 
was  a  pupil  of  Grancino  and  worked  at  Milan 
from  about  1690-1715;  he  made  mostly  'celli 
and  contrabassi,  with  some  vlns.  His  son, 
Paolo  Antonio  (ca.  1690-1760),  made  vlns. 
on  the  model  of  Guarneri. — Cf.  O.  A.  Mans- 
field, C.  G.  T.,  in  the  'British  Musician'  (1927), 
vol.  3,  p.  38. 

Testori,  Carlo  Giovanni,  b.  Vercelli,  ca. 
1714;  d.  there,  ca.  1782.  Publ.  La  musica 
raggionata  (Vercelli,  1767),  a  theoretical 
treatise  based  on  the  system  of  Rameau;  it 
was  followed  by  3  supplements  (1771, '73,  '82). 
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Tetrazzini  [-trah-tse'ne],  Luisa,  colora- 
tura soprano;  b.  Florence,  June  28,  1871; 
d.  Milan,  April  28,  1940.  At  the  age  of 
12  she  had  learned  perfectly  the  words 
and  music  of  several  operas  by  merely 
listening  to  her  elder  sister,  Eva  (Mme.  Cleo- 
fonte  Campanini);  after  some  lessons  from 
her  sister,  she  st.  3  months  at  the  Liceo 
Musicale  in  Florence  with  Ceccherini,  con- 
tinuing the  study  of  repertoire  with  him 
privately.  After  her  debut  as  Inez  L'Afri- 
caine)  at  the  Teatro  Pagliano  in  Florence,  in 
1895,  she  sang  in  Rome  and  other  Italian 
cities;  then  traveled  with  various  companies 
in  South  America  and  Mexico,  and  in  1904 
created  a  local  sensation  at  the  Tivoli  Opera 
House  in  San  Francisco.  Although  her 
name  appeared  in  the  prospectus  of  the  M. 
O.  H.  for  the  season  of  1905-6,  she  was  not 
heard ;  instead  she  went  again  to  S.  America. 
On  Nov.  2,  1907,  she  made  her  first  London 
appearance  (as  Violetta)  and  was  so  success- 
ful during  that  season  that  Hammerstein  eng. 
her  for  his  Manhattan  Opera  House  in  N.  Y., 
where  she  was  first  heard  in  the  same  role 
on  Jan.  15,  1908.  During  her  first  season 
there  her  success  was  not  extraordinary;  but 
on  her  return  the  next  season  she  was  hailed 
as  a  star  of  the  first  magnitude,  remaining  a 
powerful  drawing-card  until  the  closing  of 
the  houee  (1910);  from  1910-13  she  made 
extended  concert-tours  of  the  U.  S.,  and  sang 
frequently  in  opera  in  special  engagements 
with  the  Chicago  and  Boston  companies; 
in  the  season  of  1911-12  she  made  a  few 
appearances  at  the  M.  O.  H.;  in  1913-14  she 
was  a  regular  member  of  the  Chicago  Opera 
Co.  After  the  war  of  1914-18  she  resumed 
her  concert  activities  in  America,  her  last 
appearance  being  at  N.  Y.  in  1931.  She 
wrote  My  Life  of  Song  (London,  1921)  and 
How  to  Sing  (ib.,  1925). 

Teyte,  Maggie  [changed  original  spelling, 
Tate,  at  time  of  debut  to  insure  correct  pro- 
nunciation in  France],  lyric  soprano;  born 
Wolverhampton,  April  17,  1889.  Began  her 
mus.  studies  at  the  R.  C.  M.  in  London; 
1903-7,  pupil  of  Jean  de  Reszke  in  Paris; 
debut  as  Zerlina  at  Monte  Carlo  (Feb.,  1907); 
1908-10,  at  the  Opera-Comique;  1910-11, 
with  Beecham  Opera  Co.  in  London;  1911-14, 
member  of  Chicago  Opera  Co.,  making 
her  American  debut  at  Philadelphia  as 
Cherubino  (Nozze  di  Figaro;  No.  4,  1911). 
At  her  second  appearance  she  created  the 
role  of  Cendrillon  at  the  Amer.  premiere  of 
Massenet's  opera  (Phila.  Nov.  6,  1911); 
1914-5,  concert-tour  of  the  U.  S.;  1915-17, 
member  of  the  Boston  Natl.  Grand  Opera  Co. 
During  the  summer  of  1914  she  sang  with 
the  Boston  Opera  Co.  in  Paris,  and  later 
toured  England  with  Kubelik.  She  sang 
with  the  British  Natl.  Opera  Co.  at  Covent 


Garden  in  1923,  and  appeared  there  again  in 
1930.  She  is  especially  known  as  an  in- 
terpreter of  Debussy's  songs. 

Thalberg  [tahl'barg],  Marcian,  pianist; 
b.  Odessa,  Nov.  26,  1877.  Pupil  at  Leipzig 
Cons.  (1894-6,  and  1897-9)  of  Weidenbach 
and  Reinecke  (pf.)  and  Jadassohn  (theory), 
graduating  with  honors.  Having  taught 
for  some  time  in  England,  he  returned  to 
Leipzig  in  1901,  studying  for  one  year  with 
A.  Reisenauer;  settled  in  Paris  in  1902,  where 
he  made  his, headquarters  till  1913;  debut 
there  (Salle  Erard)  on  Jan.  21,  1903;  from 
1906  he  made  extended  tours  of  Europe. 
From  1913-32  he  was  principal  pf.-instructor 
at  the  Cincinnati  Cons.,  then  taught  at  the 
Mannes  Music  School,  N.  Y.,  1932-33.  From 
1933-36  in  Europe  again,  then  returned  to 
Cincinnati,  joining  the  faculty  of  the  Coll.  of 
Music  there.  In  1937-38  he  was  teaching 
a  private  master-class  in  Paris. 

Thal'berg,  Sigismund,  piano-virtuoso 
and  composer,  born  Geneva,  Jan.  7,  1812;  d. 
Naples,  April  27,  1871.  The  natural  son  of 
Prince  Moritz  Dietrichstein  and  the  Baroness 
von  Wetzlar,  his  father  took  charge  of  his 
education  at  Vienna,  from  1822.  Hummel 
and  Sechter  were  nominally  his  teachers;  but 
he  himself  gives  the  credit  for  his  pianistic 
training  to  Mittag,  the  1st  bassoonist  in  the 
Vienna  Court  Opera.  In  1830  he  made  a  con- 
cert-tour through  Southern  Germany,  win- 
ning great  applause.  In  1834  he  was  app. 
court  pianist  at  Vienna;  in  1835  he  excited 
intense  enthusiasm  in  Paris,  and  continued 
his  triumphs  through  Belgium,  England, 
Holland  and  Russia.  In  1843  he  married 
Mme.  Boucher,  the  daughter  of  Luigi  La- 
blache,  in  Paris;  in  1845  he  undertook  a 
tournee  in  Spain,  and  in  1855  he  set  out  on 
a  tour  through  Brazil  and  the  U.  S.  (1856), 
retiring  in  1858  to  his  villa  at  Posilippo, 
Naples.  In  1862  he  revisited  Paris  and  Lon- 
don; made  a  second  Brazilian  tour  in  1863; 
and  in  1864  withdrew  permanently  to  Naples. 
— T.  was  an  executant  of  the  highest  rank, 
unexcelled  as  an  interpreter  of  salon-music, 
with  a  complete  command  of  tone-effect,  and 
a  wonderful  legato,  eliciting  from  Liszt  the 
remark,  'Thalberg  is  the  only  artist  who  can 
play  the  violin  on  the  keyboard.'  His  tech- 
nical specialty,  since  widely  imitated,  was  to 
play  a  central  melody  with  the  thumb  of 
either  hand,  surrounding  it  with  brilliant 
arpeggios  and  arabesques  [see  Pollini,  Fran- 
cesco]. His  many  pf.-comps.  are  brilliant 
but  superficial ;  his  2  operas  were  failures. 

Thayer,  Alexander  Wheelock,  b.  South 
Natick,  Mass.,  Oct.  22,  1817;  d.  Trieste, 
July  15,  1897.  After  graduation  at  Harvard 
Univ.  in  1843,  he  became  asst.-librarian  there; 
during  6  years'  work  in  the  library,  he  matured 
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a  plan  for  writing  a  detailed  and  trustworthy 
biography  of  Beethoven.  For  preliminary 
study,  and  to  collect  material,  he  first  spent 
2  years  (1849—51)  in  Germany,  also  writing 
letters  for  newspapers;  in  1852  he  joined  the 
staff  of  the  New  York  'Tribune,'  and  returned 
to  Europe  in  1854,  where,  excepting  2  years 
(1856-8)  spent  in  Boston,  he  remained.  Dr. 
Lowell  Mason  and  Mrs.  Mehetable  Adams 
(of  Cambridge,  Mass.)  gave  generous  and 
disinterested  aid  at  this  juncture.  In  1862 
T.  was  attached  to  the  American  embassy  at 
Vienna;  in  1865,  Abraham  Lincoln  appointed 
him  consul  at  Trieste,  a  post  held  during  life. 
He  thsn  publ.  a  Chronologisches  Verzeichniss 
der  Werke  Ludwig  van  Beethovens  (Berlin, 
1865);  in  1866  vol.  I  of  his  life-work,  Ludwig 
van  Beethovens  Leben,  appeared  in  German, 
translated  from  the  English  MS.  by  Dr. 
Hermann  Deiters  (see  Beethoven,  Biblio- 
graphy, A  [p.  82]).  In  1877  he  also  publ- 
Ein  kritischer  Beitrag  zur  Beethoven-Litteratur. 
Unhappily,  his  wonderful  capacity  for  work 
was  overtaxed,  and  vol.  IV  of  his  nobly  con- 
ceived work,  executed  with  a  painstaking 
thoroughness  and  scrupulous  fidelity  beyond 
praise,  was  left  unfinished.  Though  he  lived 
for  years  in  straitened  circumstances,  he 
resolutely  refused  offers  from  firms  like 
Novello  &  Co.  and  G.  Schirmer,  hoping  to 
recast  entirely  the  English  version  of  his 
Beethoven,  which  was  publ.  in  3  vols,  by 
Krehbiel  in  1921.— Cf.  H.  E.  Krehbiel,  A.  T. 
and  His  'Life  of  Beethoven,'  in  the  'Mus. 
Quart.'    (Oct.,    1917). 

Thayer,  Arthur  Wilder,  born  Dedham, 
Mass.,  Aug.  26,  1857;  d.  there,  Nov.  17,  1934. 
Composer  and  cond.;  pupil  of  Dr.  C.  A.  Guil- 
mette  and  C.  R.  Adams  (singing),  Chadwick 
(theory  and  instrumentation)  and  Zerrahn 
(conducting).  Conducted  choral  societies  in 
Lowell,  Salem,  Worcester,  Providence,  etc.; 
1882-5,  supt.  of  music  in  schools  at  Dedham, 
1885-8  at  Milton;  then  mus.  dir.  at  Eliot  Ch., 
Newton.  For  a  time,  member  of  the  Harvard 
Mus.  Assoc.  He  publ.  numerous  songs  and 
part-songs;  also  church-music  and  pf. -pieces. 

Thayer,  (Whitney)  Eugene,  b.  Mendon, 
Mass.,  Dec.  11,  1838;  d.  Burlington,  Ver- 
mont, Jan.  27,  1889.  Organist;  began  study 
at  14;  in  1862  assisted  at  the  opening  of  the 
great  organ  in  the  Music  Hall,  Boston,  where 
he  became  regular  organist  after  study  (1865- 
6)  under  Haupt,  Wieprecht,  etc.,  in  Germany; 
also  editor  of  the  'Organist's  Journal,'  and  the 
'Choir  Journal,'  cond.  of  the  Boston  Choral 
Union,  the  N.  E.  Church-Music  Assoc,  etc. 
Gave  free  organ-recitals  in  Boston  from  1869; 
played  in  the  chief  cities  of  America  and 
Europe;  and  lectured.  From  1881-8,  organist 
of  the  Fifth  Av.  Presb.  Ch.,  New  York.  For  a 
Festival  Cantata  (for  soli  and  8-part  chor.  with 


orch.)  he  received  the  degree  of  Mus.  Doc. 
from  Oxford  Univ.  Publ.  a  mass  in  Eb; 
organ-pieces  (4  sonatas),  part-songs,  songs; 
also  The  Art  of  Organ  Playing  (5  parts). 

Thayer,  William  Armour,  b.  Brooklyn, 
N.  Y.,  Oct.  5,  1874;  d.  there,  Dec.  9,  1933. 
Pupil  of  J.  H.  Brewer  (org.),  D.  Buck  (theory) 
and  J.  D.  Mehan  (voice);  1893-1914,  org.  of 
St.  James'  P.  E.  Ch.,  Brooklyn;  from  1914 
of  St.  Mark's  M.  E.  Ch.;  from  1907  also  prof, 
of  music  at  Adelphi  Coll.,  Brooklyn;  he  cond. 
the  Apollo  Club  of  Brooklyn  and  other  choral 
societies.  Publ.  songs,  of  which  the  best 
known  is  My  Laddie. 

Theile  [tl'le],  Johann,  b.  Naumburg,  July 
29,  1646;  d.  there,  (buried  June  24)  1724. 
Pupil  of  H.  Schiitz  at  Weissenfels;  in  1673, 
Kapellm.  to  the  Duke  of  Holstein  at  Got- 
torp;  during  the  troublous  war-times  he  went 
to  Hamburg,  and  wrote  (for  the  opening  of 
the  Opera  there  in  1678)  the  Singspiele  Adam 
und  Eva  and  Orontos;  he  also  prod,  a  Christ- 
mas Oratorio  in  1681.  In  1685,  Kapellm. 
to  the  Brunswick  court  at  Wolfenbiittel; 
then  Kapellm.  at  Merseburg.  He  was  called 
by  contemporaries  'the  father  of  counter- 
point.' Among  his  pupils  were  N.  Hasse, 
Buxtehude  and  Zachau. — Extant  works:  A 
Germ.  Passion  (publ.  Liibeck,  1675,  repr.  by 
Zelle  in  'D.  d.  T.'  XVII);  Noviter  inventum 
opus  musicalis  compositionis  4  et  5  vocum,  pro 
pleno  choro  (20  masses),  and  Opus  secundum, 
novae  sonatae  rarissimae  artis  et  suavitatis 
musicae  (a  coll.  of  instrl.  sonatas,  preludes, 
courantes,  airs  and  sarabands  a  2-5,  in  single, 
double,  triple  and  quadruple  cpt.). — Cf.  F. 
Zelle,  J.  Th.  und  N.  A.  Strungk  (1891);  W. 
Maxton,  /.  Th.  (Diss.,  Tubingen,  1926).— 
See  also  Q.-Lex. 

Theodori'ni,  Helena,  dramatic  soprano; 
b.  Craiova,  Rumania,  Mar.  25,  1862;  d. 
Bucharest,  Mar.,  1926.  Pupil  of  D.  Fuma- 
galli  (pf.)  and  A.  Sangiovanni  (singing)  at  the 
Cons.  Verdi  in  Milan;  debut  (as  contralto) 
at  Teatro  Municipale  in  Cuneo  (1879); 
gradually  her  voice  changed  to  a  mezzo-sopr. 
of  wide  range;  after  a  very  succ.  appearance 
as  Rosina  in  Warsaw  (1881)  she  was  eng.  for 
La  Scala,  where  she  created  Herodiade  in  the 
Ital.  premiere  of  Massenet's  opera  (1883); 
1884-6,  at  the  R.  Opera  in  Madrid;  from  then 
until  1902  she  sang  at  the  chief  opera-houses 
of  Europe  and  S.  America.  Inl905  she  establ. 
herself  as  a  vocal  teacher  in  Paris;  lived 
several  years  in  Buenos  Aires,  and  in  1916 
settled  in  N.  Y.;  later  she  returned  to  Ru- 
mania. 

Theremin,  Leon,  inventor  of  the  space- 
controlled  electronic  instrument  that  bears  his 
name;  b.  St.  Petersburg,  Aug.  15,  1896.  St. 
physics  and  astronomy  at  the  Univ.  there, 
also  'cello  and  theory  at  the  Mus.  Inst.     He 
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cont.  his  studies  in  physics  at  the  Leningrad 
Physico-Technical  Inst.,  where  in  1919  he 
became  dir.  of  the  Laboratory  of  Electrical 
Oscillations.  In  1920  he  constructed  the  first 
electronic  mus.  instr.,  giving  many  concert- 
demonstrations  during  the  next  4  years  in 
Russia.  In  1925  he  gave  the  first  public 
demonstration  of  the  electronic  organ  in 
Leningrad.  In  1927  he  demonstrated  his  new 
instrs.  in  Germany,  France  and  the  U.  S., 
where  on  Feb.  28,  1928,  he  obtained  a  patent 
for  the  'Theremin'.  On  Apr.  29,  1930,  at 
Carnegie  Hall,  he  dir.  a  concert  with  ten  of  his 
instrs.,  also  introducing  a  space-controlled 
synthesis  of  color  and  music.  On  Apr.  1, 
1932,  in  the  same  hall,  he  introd.  the  first 
electrical  sym'ph.  orch.,  cond.  by  A.  Stoessel, 
inch  Theremin  finger-board  and  keyboard 
instrs.  He  has  also  invented  the  Rythmicon, 
for  playing  different  rhythms  simultaneously 
or  separately  (introduced  by  Henry  Cowell); 
and  an  Automatic  Mus.  Instrument  for  play- 
ing directly  from  specially  written  mus.  scores 
(esp.  for  comps.  of  Percy  Grainger).  Until 
1938  T.  was  dir.  of  his  own  research  labora- 
tory in  N.  Y.;  then  returned  to  Russia. 

Thibaud  [te-boh'],  Jacques,  violinist; 
born  Bordeaux,  Sept.  27,  1880.  Until  the 
age  of  13  taught  by  his  father;  pupil  of  Mar- 
sick  at  the  Paris  Cons.,  winning  the  1st  prize 
in  1896.  Obliged  to  earn  his  livelihood,  he 
played  for  some  time  at  the  Cafe  Rouge, 
where  Colonne  heard  him,  and  immediately 
offered  him  a  position  in  his  orch.;  in  1898  he 
made  his  debut  as  soloist  (with  Colonne)  with 
such  success  that  in  the  same  season  he  was 
eng.  for  54  concerts  in  Paris.  He  played  with 
success  in  all  the  musical  centers  of  Europe, 
and  visited  America  for  the  first  time  in  1903, 
returning  repeatedly  for  triumphant  tours. 
He  has  concertized  throughout  the  world. 
With  Cortot  and  Casals  he  formed  a  notable 
trio;  has  also  given  recitals  with  Harold  Bauer. 
He  has  given  special  courses  in  advanced  in- 
terpretation at  the  Ecole  Normale  de  Mu- 
sique,  Paris. 

Thibault,  Conrad,  baritone;  b.  North- 
bridge,  Mass.,  Nov.  13,  1906.  Pupil  of 
Emilio  de  Gogorza  at  the  Curtis  Inst,  of 
Music,  Phila.  (grad.  1932);  sang  with  the 
Phila.  Grand  Opera  Co.  for  4  seasons;  has 
become  esp.  known  through^  his  numerous 
radio  engagements  on  national  network 
programs. 

Thibaut  IV,  King  of  Navarre,  b.  Troyes, 
1201;  d.  Pamplona,  July  8,  1253.  One  of  the 
most  notable  of  the  Trouveres.  63  of  his 
songs  were  publ.  by  Bishop  La  Ravalhere  in 
1742  as  Poesies  du  Roi  de  Navarre;  the  tran- 
scription of  the  melodies  is  very  faulty.  In 
Pierre  Aubry's  ed.  of  the  Chansonnier  de 
V Arsenal  (Paris,  1909)  there  are  59  melodies 


by  Th.  transcribed  in  modern  notation ;  see 
also  the  examples  in  J.  Beck's  transcr.  of  the 
Chansonnier  Cange  ['Les  Chansonniers  des 
Troubadours  et  des  Trouveres'],  4  vols.  (Phila., 
1927-38),  and  A.  Schering,  Geschichte  der 
Musik  in  Beispielen  (1931),  p.  7.— Cf.  P. 
Aubry,  Trouveres  and  Troubadours  (Engl, 
transl.,  N.  Y.,  1914,  p.  122). 

Thibaut  [te-boh  ],  Anton  Friedrich 
Justus,  b.  Hameln,  Jan.  4,  1774;  d.  Heidel- 
berg, Mar.  28,  1840.  St.  law,  and  from  1806 
was  prof,  of  jurisprudence  in  Heidelberg,  also 
dir.  of  a  singing-club  there;  wrote  Uber 
Reinheit  der  Tonkunst  (1825;  often  republ.; 
new  ed.,  with  biogr.  of  Th.,  by  R.  Heuler, 
1907;  Engl,  transl.  by  W.  H.  Gladstone  as 
Purity  in  Musical  Art,  1877).  His  valuable 
mus.  libr.  (cat.  publ.  in  1842)  was  acquired 
by  the  Hofbibliothek  in  Munich. 

Thiel,  Carl,  b.  Klein-Ols,  Silesia,  July  9, 
1862;  d.  Bad  Wildungen,  July  23,  1939). 
Pupil  of  the  Kgl.  Inst,  fur  Kirchen- 
musik  and  of  Bargiel's  master-class  at  the 
Akad.  der  Kiinste.  On  a  govt,  stipend  he 
traveled  in  Italy;  won  the  Mendelssohn  prize 
in  1894,  and  became  org.  at  the  Sebastian- 
kirche  in  Berlin;  later  teacher  at  the  Inst,  fiir 
Kirchenmusik,  for  which  he  was  dir.  from 
1922-27  (in  1924  it  became  the  Akad.  fur 
Kirchen-  und  Schulmusik).  In  1930  he  be- 
came dir.  of  the  Kirchenmusikschule  in 
Regensburg.  Made  Kgl.  Prof,  in  1903;  Dr. 
phil.  (hon.  c.)  from  the  Univ.  of  Breslau,  1922. 
Has  edited  old  a  cappella  music;  com- 
posed  masses,   motets,   cantatas. 

Thierfelder  [ter'-l,  Albert  (Wilhelm),  b. 
Miilhausen,  Thuringia,  April  30,  1846;  d. 
Rostock,  Jan.  6,  1924;  composer  and  writer 
on  music.  St.  at  Leipzig  Univ.  1865-9,  and 
at  the  same  time  with  Hauptmann,  Richter 
and  Paul.  1870-87,  singing-teacher  and 
cantor  at  Brandenburg;  from  1887,  mus.  dir. 
and  prof,  at  Rostock  Univ.,  succeeding 
Kretzschmar;  received  title  of  'Professor'  in 
1898. — He  publ.  'Sammlung  von  Gesangen 
aus  dem  klassischen  Alterthume  vom  5.  bis  1. 
Jahrhundert  v.  Chr.  nach  den  iiberlieferten 
Melodieen  mit  griechischem  und  deutschem 
Texte  nebst  einleitenden  Vorbemerkungen 
herausgegeben  und  fur  den  Konzertgebrauch 
eingerichtet'  (3  vols.;  Leipzig^  1899,  1900, 
1919),  being  a  coll.  of  the  remains  of  ancient 
Greek  music;  also  System  der  griechischen 
Instrumentalnoten  (1897). 

Thoinan  [twah-nahn'],  Ernest  [pen-name 
of  Antoine-Ernest  Roquet],  born  Nantes, 
Jan.  23,  1827;  d.  Paris,  in  May,  1894.  A 
business-man  in  Paris,  and  a  thoughtful  stu- 
dent of  music.  He  collected  a  fine  mus. 
library. — Publ.  La  musique  a  Paris  en  1862 
(1863) ;  V opera  Les  Troyens  au  Pere  Lachaise 
(1863;  a  satire);  Les  Origines  de  la  chapette- 
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musique  des  souverains  de  France  (1864);  Les 
Origines  de  V opera  frangais  (1886;  with  Ch. 
Nuitter);  La  Deploration  de  Guillaume  Crestin 
sur  le  trepas  de  Jean  Ockeghem  (1864);  Mau- 
gars,  celebre  joueur  de  viole  (1865);  Antoine  de 
Cousu  et  les  singulieres  destinies  de  son  livre 
rarissime  'La  musique  universelle'  (1866); 
Curiosites  musicales  et  autres  trouve.es  dans  les 
ozuvres  de  Michel  Coyssard  (1866);  Un  Bisa'ieul 
de  Moliere;  recherches  sur  les  Mazuel,  musiciens 
du  XVIe  et  XVIP  siecles  (1878);  Louis  Con- 
stantin,  roi  des  violons  (1878);  Notes  biblio- 
graphiques  sur  la  guerre  musicale  des  Gluckistes 
et  Piccinistes  (1878) ;  Les  Hotteterre  et  les  Chede- 
ville  (1894);  also  an  annotated  ed.  of  the  En- 
tretien  des  Musiciens  by  Annibal  Gantez 
(1878). 

Thomas  [toh-mah'],  (Charles-Louis-) 
Ambroise,  dramatic  composer;  b.  Metz,  Aug. 
5,  1811;  d.  Paris,  Feb.  12,  1896.  He  entered 
the  Paris  Cons,  in  1828;  his  teachers  were 
Zimmerman  and  Kalkbrenner  (pf.),  Dourlen 
(harm.),  Barbereau  (cpt.)  and  Le  Sueur 
(comp.);  in  1829  he  won  the  1st  prize  for  pf.- 
playing,  in  1830  for  harmony,  and  in  1832  the 
Grand  Prix  de  Rome  with  the  dram,  cantata 
Hermann  et  Ketty.  After  3  years  in  Rome, 
Naples,  Florence,  Bologna,  Venice  and 
Trieste,  and  a  visit  to  Vienna  in  1836,  he  re- 
turned to  Paris,  and  up  to  1843  prod,  nine 
stage-pieces — La  double  Echelle  (1837),  Le 
Perruquier  de  la  Regence  (1838),  La  Gipsy, 
ballet  (Opera,  1839),  Le  Panier  fleuri  (1839), 
Car  line  (1840),  Le  Comte  de  Carmagnole 
(1841),  Le  Guerillero  (1842),  Angelique  et 
Medor  (1843)  and  Mina,  ou  le  Menage  a  trois 
(1843).  Discouraged  by  the  poor  success  of 
the  last  operas,  T.  prod,  only  Betty,  a  ballet 
(1846),  during  5  years;  but  then  made  a 
brilliant  reentry  with  Le  Caid  (1849),  followed 
by  Le  Songe  d'une  Nuit  d'ete  (1850).  In  1851 
he  was  elected  to  Spontini's  chair  in  the  In- 
stitute. The  next  5  operas,  Raymond  (1851), 
La  Tonelli  (1853),  La  Courde  Celimene  (1855), 
Psyche  (1857),  and  Le  Carnaval  de  Venise 
(1857),  achieved  only  moderate  success,  and 
Le  Roman  d'Elvire  (1860)  had  similar  fortune; 
but  with  Mignon  (Opera-Comique,  Nov.  17, 
1866).  T.  achieved  his  biggest  success;  Ham- 
let (Opera,  Mar.  9,  1868)  was  almost  equally 
successful  in  Paris;  but  Mignon  has  gained 
world-wide  popularity.  Gille  et  Gillotin 
(1874),  Francoise  de  Rimini  (1882),  and  the 
ballet  La  Tempete  (Opera,  1889),  complete 
the  list  of  T.'s  dram,  works.  In  1871  he 
succ.  Auber  (after  the  Communist  Daniel's 
brief  reign)  as  dir.  of  the  Cons.  In  1845  he 
was  created  a  Chevalier,  in  1858  Officer,  and 
in  1868  Commander  of  the  Legion  of  Honor. 
Besides  operas  and  ballets,  he  comp.  a  Messe 
solenelle  (1857);  cantatas;  4-part  men's 
choruses;  a  Fantaisie  for  pf.  and  orch.;  cham- 
ber-music.— Cf.  A.  Hervey,  Masters  of  French 


Music  (London,  1894);  J.  Simon,  A.T.,  in 
'La  Revue  de  Paris'  (Mar.-Apr.,  1896);  H. 
Delaborde,  Notice  stir  la  vie  et  les  ceuvres  d  A .  T. 
(Institut  de  France,  1896);  C.  Bellaigue, 
Etudes  musicales  et  nouvelles  silhouettes  des 
musiciens  (Paris,  1898;  Engl,  transl.  1899);  E. 
Destranges,  A.T.,  in  'Rev.  mus.  de  Lyon', 
Annee  9  (1911),  p.  97;  R.  Brancour,  A.T. 

Thomas  Aquinas  [Thomas  of  Aquino], 
(Saint),  b.  Roccasecca,  n.  Aquino,  Italy,  1227; 
d.  Fossa  Nuova,  n.  Terracina,  Mar.  7,  1274. 
This  famed  theologian  and  scholastic  philoso- 
pher entered  the  Dominican  order  in  1245. 
In  1263  Pope  Urban  IV  commissioned  him 
to  compose  a  communion  service,  which  con- 
tains the  memorable  numbers  Lauda  Sion 
(Corpus  Christi  sequence),  and  Pange  lingua, 
Sacra  solemnis,  Verbum  supernum  and  Adoro 
te  (hymns).  An  extended  chapter  on  music 
is  contained  in  his  Summa  Theologiae  (II, 
quaestio  XLI,  art.  2).  See  D.  Thomae  Aqui- 
natis  de  arte  musica  nunc  primum  ex  codice 
bibl.  univ.  Ticinensis  ed.  illustr.  Sac.  Guari- 
nus  Amelli  (1880). — Cf.  G.  Amelli,  S.  Tom- 
maso  e  la  musica  (1876);  F.  Bellet,  St.  Th. 
d'  Aquin  (Paris,  1902);  J.  L.  Callahan,  A 
Theory  of  Esthetics  A  ccording  to  the  Principles 
of  St.  Th.  Aquinas  (Diss.,  Catholic  Univ., 
Washington,  D.  C,  1927). 

Thomas,  Arthur  Goring,  English  com- 
poser; b.  Ratton  Park,  n.  Eastbourne,  Sussex, 
Nov.  21,,  1851;  d.  London,  Mar.  20,  1892. 
Pupil  of  Emile  Durand  in  Paris  (1874-7),  and 
of  Sullivan  and  Prout  at  the  R.A.M.,  London, 
winning  the  Lucas  Prize  in  1879;  later  st. 
orchestration  with  Bruch  in  Berlin.  He 
achieved  considerable  success  as  a  comp.  of 
operas,  the  best  known  being  Esmeralda 
(1883)  and  Nadeshda  (1885);  the  former  was 
revived  at  Covent  Garden  in  1908. 

Thomas  [toh'mahs],  Eugen,  b.  Surabaya, 
Java,  Jan.  30,  1863;  d.  Schloss  Orth,  n.  Graun- 
den,  Aug.,  1922.  In  1878  he  went  to  Delft, 
Holland,  where  he  st.  engineering,  and  at  the 
same  time  music;  1882-4,  cond  of  the  orchl. 
soc.  'Euterpe';  1884-5,  cond.  of  'St.  Cacilie' 
(choral  and  orchl.  soc.)  in  Semarang,  Java; 
from  1885-7  he  completed  his  mus.  studies 
at  the  Vienna  Cons.;  1887,  theater-cond.  in 
Pilsen;  1888,  Kapellm.  of  the  German  opera, 
Groningen;  settled  in  Vienna  in  1889  as 
pianist  and  comp.;  from  1905  dir.  of  the 
choral  classes  at  the  Cons.;  founder  (1902) 
and  cond.  of  the  'Wiener  a  cappella  Chor'. — 
Wrote  Die  Instrumentation  der  'Meister singer' 
von  R.  Wagner  (2  vols.,  1899;  2d  ed.  1907); 
and  the  Wiener  Chorschule  (1907). 

Thomas,  John,  Tencerdd  Gwalia'  (i.e., 
Chief  Bard  of  Wales,  a  title  conferred  upon 
him  in  1861),  b.  Bridgend,  Glamorganshire, 
Mar.  1,  1826;  d.  Mar.  19,  1913.  Pupil  at  the 
R.  A.  M.,  from  1840,  of  J.  B.  Chatterton 
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(harp),  and  Lucas  and  Potter  (comp.).  In 
1851,  harpist  at  the  R.  Italian  Opera;  made 
Continental  tours  from  1852-62.  First  con- 
cert of  Welsh  music  at  St.  James's  Hall,  July 
4,  1862,  with  a  chorus  of  400  and  20  harps; 
similar  concerts  annually.  In  1872  he  suc- 
ceeded Chatterton  as  harpist  to  the  Queen. 
He  was  for  many  years  a  leader  in  the  Eistedd- 
fodau;  prof,  of  harp  at  the  R.  C.  M. — Works: 
Llewelyn,  dram,  cantata  (1863);  The  Bride  of 
Neath  Valley,  a  Welsh  scene  (1866);  Welsh 
patriotic  songs,  for  chorus  and  harp;  other 
songs;  2  harp-concertos  (in  Et>  and  Bt»);  duos 
for  2  harps,  and  for  harp  and  pf.;  Romance 
and  Rondo  piacevole,  for  harp  and  violin; 
pieces  for  solo  harp;  2  sets  of  6  studies  for 
harp;  transcriptions  for  harp  of  Mendelssohn's 
Songs  without  Words,  Schubert's  songs,  etc. 

Thomas,  John  Charles,  baritone;  b. 
Meyersdale,  Pa.,  ca.  1891  (Sept.  6).  Won  a 
scholarship  at  the  Peabody  Cons,  in  Baltimore 
(1909)  and  was  a  pupil  there  of  Blanche  S. 
Blackman  and  Adelin  Fermin.  From  1913 
he  sang  for  several  years  in  musical  comedy  in 
N.  Y.,  then  ent.  the  concert  field,  in  which  he 
has  achieved  outstanding  success.  His  opera- 
tic debut  was  made  in  Washington,  D.  C.,  in 
1924.  He  made  his  European  debut  on  Aug. 
1,  1925,  as  Herod  (Herodiade)  at  La  Monnaie, 
Brussels,  and  sang  there  for  the  next  3  sea- 
sons; he  was  also  heard  at  Covent  Garden, 
London  (debut  as  Valentine  in  Faust).  In 
1930  he  appeared  with  the  Chicago  Opera, 
and  on  Feb.  2,  1934,  he  made  his  M.  O.  H. 
debut  as  the  elder  Germont  in  La  Traviata; 
his  name  continued  to  figure  on  the  company's 
roster  for  the  season  of  1939-40.  Has  also 
made  guest  appearances  in  opera  at  Phila., 
San  Francisco  and  Los  Angeles.  In  1934  he 
was  created  a  Cavaliere  of  the  Crown  of  Italy. 

Thomas,  John  Rogers,  concert-baritone; 
born  Newport,  Wales,  Mar.  26,  1829;  d.  New 
York,  April  5,  1896.     Began  life  as  a  lawyer's 
clerk  in  London;  came  to  America  in  1849 
member  of  the  Seguin  Opera  Co.  in   1852 
soloist  of  the  Ch.  of  the  Messiah  in  N.  Y. 
traveled  with  Parepa-Rosa  and  Camilla  Urso 
and  was  a  favorite  oratorio  singer;  made  a 
'Bard'   in  Wales   (1870).     A  number  of  his 
songs  {The  Mother's  Prayer,   The  Cottage  by 
the  Sea,  Beautiful  Isle  of  the  Sea,  Must  we 
then  meet  as  strangers,   etc.)   enjoyed  great 
popularity  in  their  day. 

Thomas,  Kurt,  composer;  b.  Tonning, 
Schleswig-Holstein,  May  25,  1904.  Pupil  at 
the  Leipzig  Cons,  of  R.  Teichmiiller  (pf.),  M. 
Ludwig  (theory),  and  H.  Grabner  and  A. 
Mendelssohn  (comp.),  becoming  teacher  of 
theory  there  in  1925.  In  that  year  his  Mass 
in  A  m.  was  perf.  with  much  success  at  the 
fest.  of  the  'Algemeiner  deutscher  Musik- 
verein'.     In  1927  he  won  the  Beethoven  Prize, 


and  in  1934  he  was  app.  prof,  at  the  Hoch- 
schule  fur  Musik  in  Berlin.  His  works  in- 
clude a  Passion  accord,  to  St.  Mark,  op.  6;  a 
Serenade  for  orch.,  op.  10;  a  Christmas  Ora- 
torio, op.  17;  cantatas;  chamber-music. 

Thomas,  Theodore,  conductor;  b.  Esens, 
East  Friesland,  Oct.  11,  1835;  d.  Chicago, 
Jan.  4,  1905.  Taught  by  his  father,  a  violin- 
ist, he  played  in  public  at  6.  In  1845  the 
family  went  to  New  York,  where  T.  soon  be- 
gan to  play  for  dances,  weddings,  and  in 
theaters,  helping  to  support  the  family;  in 
1851  he  made  a  concert-tour  as  soloist,  and  in 
1853  he  joined  Jullien's  orch.  on  the  latter's 
visit  to  N.  Y.,  later  touring  the  country  with 
Jenny  Lind,  Grisi,  Sontag,  Mario,  etc.  He 
became  a  member  of  the  N.  Y.  Philh.  Soc.  in 
1854.  In  1855  began  the  Mason  and  Thomas 
chamber-music  soirees  [cf.  William  Mason]. 
Up  to  1861  he  played  in  various  opera-or- 
chestras, sometimes  conducting.  In  1862  he 
organized  an  orch.  for  'Symphony  Soirees' 
at  Irving  Hall,  New  York,  which  were  con- 
tinued until  1878  (after  1872  in  Steinway 
Hall);  in  1866  he  started  summer  concerts  in 
Terrace  Garden,  removing  in  1868  to  Central 
Park  Garden.  The  influence  of  these  enter- 
prises on  musical  culture  in  New  York  was 
simply  incalculable;  T.'s  programs  attained 
European  celebrity.  The  first  concert-tour 
with  the  orch,  was  made  in  1869,  with  54 
players,  and  for  nine  consecutive  years  he 
made  annual  tours  of  the  East  and  Middle 
West.  In  1873  he  established  the  famous 
Cincinnati  Biennial  Fest.,  which  he  conducted 
till  his  death.  One  of  the  fruits  of  his  labors 
there  was  the  foundation  of  the  Cincinnati 
Coll.  of  Music,  of  which  he  was  pres.  and  dir. 
from  1878-80,  having  given  up  his  own  orch. 
in  New  York  and  the  conductorship  of  the 
N.  Y.  Philh.  Soc.  (1877-8)  to  accept  this  post. 
After  his  resignation  he  returned  to  New 
York,  where  he  immediately  reorganized 
his  own  orch.  and  was  reelected  cond.  of  the 
Philh.  Soc.  and  the  Brooklyn  Philh.  Orch. 
(having  been  cond.  of  the  latter  in  1862-3, 
'66-8  and  '73-8).  Besides  conducting  these 
orchl.  bodies,  he  was  at  different  times  cond. 
of  the  'N.  Y.  Mendelssohn  Union,'  'N.  Y. 
Chorus  Soc.,'  'German  Liederkranz'  and 
the  'Brooklyn  Philh.  Chorus';  from  1885-7 
he  was  cond.  and  artistic  dir.  of  the  American 
Opera  Co.  In  1891  he  settled  permanently 
in  Chicago  as  cond.  of  the  Chicago  Symph. 
Orch.,  originally  consisting  of  60  performers 
(increased  to  90  in  1901).  In  recognition  of 
T.'s  distinguished  services  a  permanent  home, 
Orchestra  Hall,  was  built  by  popular  sub- 
scription, and  formally  opened  in  Dec,  1904, 
with  a  series  of  festival  concerts,  which  were 
the  last  directed  by  T.;  a  cold  contracted 
during  a  rehearsal  developed  into  pneumonia, 
which    after    a    few    days    resulted    fatally. 
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After  his  death  the  name  of  the  orch.  was 
changed  to  'Theodore  Thomas  Orch.';  in 
1913  the  original  title  was  officially  resumed. 
— The  influence  of  T.  upon  the  musical 
development  of  the  U.  S.  has  been  strong  and 
lasting.  Having  devoted  the  best  years  of  his 
life  to  raising  the  musical  standard  of  the  East 
by  cultivating  a  taste  for  the  highest  type  of 
symphonic  music,  he  applied  himself  with 
undiminished  energy  and  zeal  to  the  mu- 
sical upbuilding  of  the  Middle  West.  A 
severe,  almost  autocratic  drillmaster,  his 
splendid  musicianship  and  lofty  idealism 
invariably  commanded  the  respect  and  good 
will  of  those  under  his  direction.  As  an 
arranger  of  homogeneous,  artistic  programs 
he  has  never  been  excelled.  The  list  of  novel- 
ties produced  by  him  is  enormous;  an  inde- 
fatigable apostle  of  Wagner,  Liszt  and  Brahms, 
he  also  played  for  the  first  time  in  America 
many  of  the  larger  works  of  Tchaikovsky, 
Dvorak,  Rubinstein,  Bruckner,  Goldmark, 
Saint-Saens,  Cowen,  Stanford,  Raff,  etc.; 
he  introduced  Richard  Strauss  to  America 
(Symph.  in  F  m.,  Dec.  13,  1884)  before  that 
composer  had  become  known  even  in  his  own 
country. — Cf.  T.  T.  A  Musical  Autobiogra- 
phy, ed.  by  G.  P.  Upton  (2  vols.;  Chicago, 
1905);  R.  F.  Thomas,  Memoirs  of  T.  T. 
(N.  Y.,  1911);  C.  E.  Russell,  The  American 
Orchestra  and  T.  T.  (N.  Y.,  1927) ;  Talks  About 
Beethoven's  Symphonies,  by  T.  T.  and  F.  A. 
Stock  (N.  Y.,  1930);  E.  T.  Rice,  T.  and 
Central  Park  Garden,  in  the  'Mus.  Quart.' 
(April,  1940). 

Thomas  (T.-San  Galli),  Wolfgang  Alex- 
ander, b.  Badenweiler,  Sept.  18,  1874;  d. 
Baden-Baden,  June  14,  1918.  Studied  philos., 
hist,  and  law  in  Freiburg,  Bonn,  Munich  and 
Marburg  {Dr.  fur.,  1898);  1899-1908,  vla.- 
player  of  the  'Siiddeutsches  Streich-Quartett' 
in  Freiburg;  1908-11,  ed.  of  the  'Rheinische 
Musik-  und  Theaterzeitung'  in  Cologne;  then 
in  Berlin  as  writer.  In  1898  he  married  the 
pianist  Helene  San  Galli. — Works:  Sein  oder 
Nichtseiyi?  Aphorismen  ilber  Ethisches  u. 
Asthetisches  (1905) ;  Joh.  Brahms.  Eine  mu- 
sikpsychologische  Studie  (1905);  Musik  und 
Kultur  (1908);  Musikalische  Essays  (1908); 
Die  unsterbliche  Geliebte  Beethovens,  Amalie 
Sebald  (1909;  attempt  to  prove  that  the 
famous  letter  was  not  addressed  to  Countess 
Brunswick);  Beethoven  und  die  unsterbliche 
Geliebte:  Amalie  Sebald,  Goethe,  Therese 
Brunswick,  und  Anderes  (1910);  Mozart- 
Schatzkdstlein  (1911);  L.  van  Beethoven  (1912; 
biogr.);  Joh.  Brahms  (1912;  biogr.).  Has 
edited  Beethovens  Brief e  (1910;  selection  with 
commentary)  and  Beethovens  Brief e  an  geliebte 
Frauen  (1913). 

Thome  [toh-ma'],  Francis  {rede  Francois- 
Luc-Joseph),   born   Port  Louis,   Mauritius, 


Oct.  18,  1850;  died  Paris,  Nov.  16,  1909. 
Pupil  at  Paris  Cons.,  1866-70,  of  Marmontel 
(pf .)  and  Duprato  (theory) ;  lived  in  Paris  as  a 
teacher,  composer  and  critic. — Works:  The 
operas Le  Caprice  de  la  Reine  (Cannes,  1892), 
Le  Chdteau  de  Konigsburg  (Paris,  1896),  Le 
Chaperon  rouge  (ib.,  1900);  numerous  pan- 
tomimes and  ballets;  the  mystery  L'Enfant 
Jesus  (1891);  2  symphonic  odes,  Hymne  a  la 
nuit  and  Venus  et  Adonis;  songs;  numerous 
pf. -pieces  {Simple  aveu,  op.  25;  Les  Lutins, 
op.  69) ;  etc. 

Thompson,  John,  pianist  and  teacher; 
b.  Williamstown,  Pa.,  Mar.  8,  1889.  Graduate 
of  Leefson-Hille  Cons.,  Phila.,  and  Univ.  of 
Penn.  Debut  in  Phila.,  1913;  has  given 
pf.-recitals  in  London,  Berlin,  New  York, 
Phila.,  Chicago,  Indianapolis,  Kansas  City, 
etc.;  soloist  with  Phila.  Orch.,  Boston  and 
St.  Louis  Symphonies,  Kansas  City  and 
Verdi  (Phila.)  Orchs.  Dir.  of  pf.-dept., 
Indianapolis  Cons.,  1916;  do.  at  Kansas  City 
Cons.,  1917-26;  and  at  Kansas  City-Horner 
Cons.,  1927-30.  Has  comp.  much  teaching 
material,  including  his  Modern  Course  for  the 
Piano,  and  has  made  several  coast-to-coast 
tours  holding  normal  classes.  At  present 
(1940)  living  in  Kansas  City. 

Thompson,  John  Winter,  b.  Leland, 
Mich.,  Dec.  21,  1867.  Grad.  of  Oberlin  Cons. 
(1890);  1892-4,  at  Leipzig  Cons,  under  Ho- 
meyer  (org.)  and  Schreck  (theory);  also  st. 
privately  with  Bonnet,  Oldberg  and  Sinding. 
Since  1890  (except  for  3  years  abroad)  he  has 
been  teacher  of  org.  and  theory  at  Knox  Coll., 
Galesburg,  111.,  becoming  dir.  of  the  mus.- 
dept.  there  in  1935.  From  1890-1926,  org.  of 
Central  Congr.  Ch.,  Galesburg.  Made  Mus. 
Doc.  by  Knox  Coll.  in  1909.  Publ.  anthems 
and  organ-pieces. 

Thompson,  Oscar,  critic,  editor  and 
author;  b.  Crawfordsville,  Ind.,Oct.  10,  1887. 
Educ.  at  the  Univ.  of  Washington,  Seattle; 
st.  music  privately  with  Paola  Giorza,  G. 
Campanari  and  others;  took  up  journalism, 
and  in  1919  joined  the  staff  of  'Musical 
America',  later  becoming  assoc.  ed.  and  since 

1936  executive  ed.;  from  1928-34  also  music- 
critic  for  the  N.  Y.  'Evening  Post',  and  since 

1937  for  the  N.  Y.  'Sun'  (succ.  W.  J.  Hender- 
son); 1928,  organized  and  taught  the  first 
class  in  mus.  criticism  at  the  Curtis  Inst., 
Phila.;  also  taught  at  the  N.  Y.  Coll.  of 
Music.  Edited  'The  International  Cyclo- 
pedia of.'  Music  and  Musicians'  (1939). — 
Books:  Practical  Musical  Criticism  (1934); 
How  to  Understand  Music  (1935; ;  A  Tabu- 
lated Biographical  Hist,  of  Music  (1936) ;  The 
American  Singer  (1937);  Debussy,  Man  and 
Artist  (1937);  Plots  of  the  Operas  (1940). 

Thompson,  Randall,  composer;  b.  New 
York,  Apr.  21,  1899.    Educ.  at  Harvard  Univ. 
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(B.A.,  1920;  M.A.,  1922);  his  teachers  there 
were  Spalding,  Hill,  Heilman  and  Davidson; 
he  also  st.  with  Ernest  Bloch.  From  1922-25 
he  held  a  fellowship  at  the  Amer.  Acad,  in 
Rome;  was  twice  a  holder  of  the  Guggenheim 
Fellowship  (1929,  '30).  From  1927-29,  and 
again  from  1936-37,  he  was  asst.  prof,  of 
music  at  Wellesley  Coll.;  from  1937-39,  prof, 
of  music  at  the  Univ.  of  Calif.,  Berkeley,  also 
dir.  of  the  Univ.  Chorus.  In  1939  he  was 
app.  dir.  of  the  Curtis  Inst,  of  Music,  Phila. 
For  2  years  he  made  an  investigation  of  mus. 
study  in  Amer.  colleges  for  the  Assoc,  of 
Amer.  Colleges.  The  Univ.  of  Rochester 
made  him  Mus.  Doc.  (hon.  c.)  in  1933.  For 
list  of  works,  see  C.  Reis,  Composers  in 
America  (1938). 

Thomson  [tohn-sohn'],  Cesar,  violinist; 
b.  Liege,  Mar.  17,  1857;  d.  Lugano,  Aug.  21, 
1931.  From  7,  pupil  of  Liege  Cons.,  winning 
the  gold  medal  at  11,  then  studied  under 
Vieuxtemps,  Leonard,  Wieniawski  and 
Massart."  Tours  in  Spain  and  Italy  were  very 
successful;  from  1873-83  he  was  for  some 
time  chamber-musician  to  Baron  von  Derwies 
at  Lugano,  on  tour  in  Italy,  etc.,  and  a  mem- 
ber of  Bilse's  orch.  at  Berlin;  from  1883-97, 
teacher  of  violin  at  Liege  Cons.,  but  making 
frequent  tours  to  European  capitals  and 
(1894-5)  in  the  United  States;  in  1898  he 
succeeded  Ysaye  as  prof,  of  violin-playing  at 
the  Brussels  Cons,  and  founded  a  str.-quartet 
(T.,  Lamoureux,  Vanhout,  Jacobs).  At  the 
beginning  of  the  war  (1914)  he  left  Brussels 
and  settled  in  Paris  as  prof,  of  vln.  at  the 
Cons.  In  1924  he  came  to  the  U.  S.  as  prof, 
of  vln.  at  the  Cons,  of  Ithaca,  N.  Y.,  also 
teaching  at  the  Juilliard  School;  3  years  later 
he  returned  to  Europe. 

Thomson,  George,  born  Limekilns,  Fife, 
Mar.  4,  1757;  d.  Leith,  Feb.  18,  1851.  From 
1780-1830,  Seer,  to  the  'Board  of  Trustees  for 
the  Encour.  of  Arts  and  Manufactures  in 
Scotland.'  An  enthusiastic  and  indefatigable 
collector  of  Scotch,  Welsh,  and  Irish  melodies, 
to  which  he  had  special  instrl.  accompani- 
ments written  (besides  the  pf.-accomp.)  by 
the  most  noted  musicians  of  the  time  (Beet- 
hoven, Haydn,  Pleyel,  Kozeluh).  Each 
song  had,  accordingly,  a  prelude,  coda,  and 
ad  libitum  parts  throughout  (for  violin,  or 
flute,  or  'cello).  The  collections  are:  'A  Select 
Coll.  of  Orig.  Scottish  Airs  .  .  .  '  (London, 
6  vols.;  Vol.  I,  1793;  Vol.  II,  1798;  Vol.  Ill, 
1799;  Vol.  IV,  1802;  Vol.  V,  1818-26;  Vol. 
VI,  1841);  'Coll.  of  the  Songs  of  R.  Burns, 
Sir  W.  Scott,  etc'  (London,  1822;  6  vols.); 
'Select  Coll.  of  Orig.  Welsh  Airs  .  .  .  '  (Lon- 
don, 1809;  3  vols.);  ditto  of  'Irish  Airs' 
(London,  1814-16;  2  vols.);  '20  Scottish 
Melodies'  (Edinburgh,  1839).— Cf.  J.  Cuth- 
bert  Hadden,  G,  T.,  the  Friend  of  Burns.   His 


Life  and  Correspondence  (London,  1898;  con- 
tains full  and  interesting  details,  notably 
Beethoven's  letters). 

Thomson,  John,  born  Sprouston,  Rox- 
burgh, Oct.  28,  1805;  d.  Edinburgh,  May  6, 
1841.  Pupil  of  Schnyder  v.  Wartensee  at 
Leipzig,  and  a  friend  of  Mendelssohn,  Schu- 
mann and  Moscheles.  In  1839,  first  Reid 
Professor  of  Music  at  Edinburgh  Univ.  At 
the  third  concert  given  by  the  'Edinb.  Pro- 
fessional Soc.'  (Feb.,  1837),  an  analytical 
program  was  issued  by  T.,  then  conductor; 
this  is  the  first  recorded  instance  of  the  use 
of  such  programs. 

Thomson,  Virgil,  composer;  b.  Kansas 
City,  Nov.  25,  1896.  Grad.  of  Harvard  Univ. 
(1922);  pupil  of  Gebhard  and  Goodrich  in 
Boston,  of  Scalero  in  N.  Y.  and  of  Nadia 
Boulanger  in  Paris.  At  Harvard  he  received 
the  Naumburg  and  Payne  Fellowships;  he 
won  a  Juilliard  Fellowship  in  1923.  From 
1920-25,  asst.  instr.  in  music  at  Harvard; 
from  1925-32  he  lived  in  Paris.  His  best- 
known  work  is  the  opera  Four  Saints  in 
Three  Acts  (text  by  Gertrude  Stein),  perf.  in 
1934  in  Hartford  (Conn.),  New  York  and 
Chicago  under  the  auspices  of  'The  Friends 
and  Enemies  of  Modern  Music,'  of  which  T. 
was  mus.  dir.  from  1934-37.  He  was  Paris 
corresp.  for  'Modern  Music,'  critic  for  the 
'Boston  Transcript,'  etc.  In  1939  he  publ.  a 
witty  commentary  on  musical  life,  The  State 
of  Music  (N.  Y.).  For  list  of  works,  see  C. 
Reis,  Composers  in  America  (1938);  see  also 
J.  T.  Howard,  Our  American  Music  (1939). 

Thor'borg,  Kerstin,  contralto;  b.  Venjan, 
Dalekarlia  (Sweden),  May  19,  1906;  st. 
privately,  then  at  the  opera  school  of  the 
Stockholm  Royal  Opera,  of  which  she  was  a 
member  from  1926-31  (debut  as  Amneris); 
1932,  sang  at  the  two  opera  houses  of  Prague, 
followed,  in  1933,  by  appearances  in  Berlin; 
1934-38,  member  of  the  Vienna  State  Opera, 
also  singing  at  the  Teatro  Colon,  Buenos 
Aires  (1934),  the  Salzburg  Fests.  (1935-37), 
and  at  Covent  Garden  (from  1936).  On  Dec. 
21,  1936  she  made  her  debut  as  Fricka  at  the 
M.  O.  H.;  appeared  in  1938  in  the  revivals  of 
Rosenkavalier  (Octavian)  and  Elektra,  scor- 
ing an  unusual  triumph  in  the  latter  as 
Klytaemnestra;  and  in  the  1938-39  season 
added  the  title-r61e  of  Gluck's  Orfeo  to  her 
M.  O.  H.  characterizations;  she  remained  a 
member  of  the  Co.  in  1940.  In  1938  she  sang 
with  the  San  Francisco  Opera.  She  has  con- 
certized  extensively  throughout  the  U.  S. 
and  Canada. 

Thrane  [trah'ne],  Waldemar,  b.  Christi- 
ania,  Oct.  8,  1790;  d.  there,  Dec.  30,  1828. 
Pupil  of  K.  Schall  (vln.)  in  Copenhagen,  and 
in  Paris  of  Baillot  (vln.),  Reicha  and  Habe- 
neck  (comp.);  from  1817  till  his  death  cond. 
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of  the  'Dramatiske  Selskab'  and  the  'Musik- 
aliske  Lyceum'  in  Christiania.  He  is  histor- 
ically important  as  the  comp.  of  the  first 
Norwegian  opera,  Fjeldeventyret  [A  Mountain 
Adventure]  (Christiania,  1824). — Cf.  J.  G. 
Conradi,  Musikkens  Udvikling  i  Norge 
(Christiania,  1878). 

Thuille  [tiiel'],  Ludwig  (Wilhelm  An- 
dreas Maria),  b.  Bozen,  Tyrol,  Nov.  30, 
1861;  d.  Munich,  Feb.  5,  1907.  Pupil  of 
Jos.  Pembaur  at  Innsbruck  (pf.,  cpt.);  1879- 
83  of  Carl  Baermann  (pf.)  and  Rheinberger 
(comp.)  at  the  Munich  Music-School.  From 
1883,  teacher  of  pf.  and  theory  there;  also 
cond.  the  men's  choral  union  'Liederhort.' 
In  1891,  Kgl.  Prof. — His  opera  Lobetanz 
(Karlsruhe  and  Berlin,  1898)  was  perf.  at 
the  M.  O.  H.  on  Nov.  18,  1911.  With  R. 
Louis  he  wrote  a  valuable  Harmonielehre 
(1907;  many  eds.).— Cf.  F.  Munter,  L.  T. 
(Munich,  1922). 

i  Thuren,  Hjalmar  Lauritz,  musical  folk- 
lorist;  b.  Copenhagen,  Sept.  10,  18*73;  d. 
there,  Jan.  13,  1912.  From  1899-1907  he 
taught  at  the  Fredericksberg  Folk-School  and 
was  seer,  of  the  Danish  Folklore  Soc.  He 
made  valuable  studies  of  folk-music  in  Den- 
mark, in  the  Faroe  Islands,  and  among  the 
Eskimos. — Writings:  Dans  og  Kvaddigtning 
paa  Fdroerne  (1901);  Folkesangen  paa 
Fdroerne  (1908);  Tanz  und  Tanzgesang  im 
nordischen  Mittelalter  ('Ztschr.  Int.  M.-G.', 
1908);  The  Eskimo  Music  (with  W.  Thal- 
bitzer;  Copenhagen,  1911;  in  French  as  La 
musique  chez  les  Eskimos,  'Publications  de  la 
revue  S.  I.  M.',  1912);  Melodies  From  East 
Greenland  (1914);  etc. 

Thursby,  Emma,  concert-soprano  (colora- 
tura); b.  Brooklyn,  N.  Y.,  Feb.  21,  1854;  d. 
New  York,  July  4,  1931.  Pupil  of  Julius 
Meyer  (Brooklyn),  Achille  Errani  (New 
York),  and  Mme.  Rudersdorff  (Boston);  then 
at  Milan  (1873)  of  Lamperti  and  San  Gio- 
vanni. Gave  her  first  concert  in  America 
at  Plymouth  Church,  Brooklyn,  in  1875; 
sang  in  concert  and  oratorio,  and  was  eng. 
by  Gilmore  (1875)  for  his  summer-night  con- 
certs, and  then  for  a  tour  of  the  country. 
After  filling  an  important  church  engagement 
in  New  York  she  made  a  European  tour  with 
Maurice  Strakosch,  appearing  in  London, 
Paris,  Cologne,  etc.,  everywhere  with  great 
applause.  Her  second  Amer.  tour  (1879-80) 
was  followed  by  numerous  others  in  the  U.  S. 
and  Europe.  In  1903  she  toured  Japan  and 
China. 

Tibaldi  Chiesa,  Maria,  writer;  b.  Milan, 
Apr.  28,  1896.  Grad.  from  the  Univ.  of  Rome 
in  1919;  has  written  many  opera-libretti,  also 
a  book  of  poems,  Stelle  di  Sole. — Books  on 
music:  Schubert  (1932;  2nd  ed.  1936);  Ernest 
Bloch  (1933);  Mussorgsky  (1935);  Liszt,  vita 


romantica   (1937);    Cimarosa  e  il  suo  tempo 
(1939). 

Tibbet,  Lawrence,  baritone;  b.  Bakers- 
field,  Calif.,  Nov.  16,  1896.  His  first  inten- 
tion was  to  be  an  actor,  and  for  a  while  he 
played  with  stock  companies  in  Los  Angeles 
and  Hollywood;  during  the  first  World  War 
he  served  in  the  U.  S.  Navy.  After  taking 
vocal  lessons  from  Basil  Ruysdael  in  Los 
Angeles,  he  sang  in  light  opera  and  received 
enough  encouragement  to  induce  him  to 
undertake  further  study  in  N.  Y.  under  Frank 
La  Forge.  In  1923  he  was  engaged  for  the 
M.  O.  H.  (debut  Nov.  30)  and  after  singing 
in  secondary  roles  for  2  seasons  he  obtained 
a  striking  success  as  Ford  in  the  revival  of 
Falstaff  on  Jan.  2,  1925.  Thereafter  he  went 
from  one  important  role  to  another  with  in- 
creasing success,  achieving  a  particularly  im- 
pressive interpretation  of  the  title-role  in 
Verdi's  Simon  Boccanegra  (Jan.  28,  1932). 
He  also  created  leading  parts  in  Taylor's  The 
King's  Henchman  (1927)  and  Peter  Ibbetson 
(1931),  in  Gruenberg's  Emperor  Jones  (1933), 
Hanson's  Merry  Mount  (1935),  etc.  He  has 
appeared  in  Paris,  London  and  Vienna;  has 
sung  in  numerous  films  since  1930,  and  has 
won  wide  popularity  as  a  recitalist  and  on  the 
radio.  In  1937  he  made  a  triumphant 
European  tour.  In  1936  he  became  pres.  of 
AGMA.  He  received  the  hon.  degrees  of 
Mus.  M.  from  the  Univ.  of  So.  Calif,  in  1928, 
and  Mus.  Doc.  from  N.  Y.  Univ.  in  1934. 

Tichatschek  [ti'yhah-chehk],  Joseph 
Aloys,  dramatic  tenor;  born  Ober-Weckels- 
dorf,  Bohemia,  July  11,  1807;  d.  Dresden, 
Jan.  18,  1886.  Son  of  a  poor  weaver;  studied 
in  the  Benedictine  Gymnasium  at  Braunau, 
and  went  to  Vienna  in  1827  as  a  medical 
student,  but  joined  the  chorus  at  the  Karnth- 
nerthor  Th.,  had  vocal  instruction  from 
Cicimara,  and  soon  was  eng.  at  Graz,  where 
he  sang  minor  and  second  roles;  made  starring 
tours  to  Vienna  and  Dresden,  his  appearances 
in  the  latter  city  leading  to  immediate  engage- 
ment (1837)  at  the  Court  Opera,  where  he 
remained  until  pensioned  in  1872.  In  1842 
he  created  the  role  of  Rienzi;  in  1845,  Tann- 
hauser. — Cf.  R.  Wagner,  Mein  Leben. 

Tieffenbrucker.     See  Dtjiffopruggar. 

Tiersot  [t'yar-soh'],  (Jean-Baptiste- 
Elisee-)  Julien,  musicologist;  b.  Bourg-en- 
Bresse,  July  5,  1857;  d.  Paris,  Aug.  10,  1936. 
Pupil  of  Savard,  Massenet  and  Cesar  Franck 
at  the  Paris  Cons,  from  1876.  From  1883- 
1909  he  was  asst.  librarian  of  the  Cons.,  then 
succ.  Weckerlin  as  chief  librarian  (retired  in 
1921).  From  1895  he  lectured  extensively  on 
French  folk-music,  both  in  Europe  and 
America.^  He  was  prof,  at  the  Ecole  des 
Hautes  Etudes  Sociales  and  pres.  of  the  Soc. 
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Frangaise  de  Musicologie.  His  comps.  in- 
clude a  Mass  to  the  memory  of  De  Lassus 
(1893);  Danses  populaires  frangaises  for  orch. 
(1900);  Hellas  (after  Shelley)  for  chor.  and 
orch.;  etc. — Writings:  Histoire  de  la  chanson 
populaire  en  France  (1889);  Musiques  pit- 
tor  esques  (1890);  Rouget  de  Lisle,  son  ceuvre, 
sa  vie  (1892);  Les  types  melodiques  dans  la 
chanson  populaire  frangaise  (1894);  Etude 
sur  les  Maitres-Chanteurs  (1899);  Ronsard  et 
la  musique  de  son  temps  (1903);  Index  musical 
pour  le  Romancero  populaire  de  la  France  par 
G.  Doncieux  (1904);  Berlioz  et  la  societe  de 
son  temps  (1904);  Notes  d'E'thnographie 
musicale  (Part  I,  1905;  Part  II  is  La  musique 
chez  les  peuples  indigenes  de  V  Amerique  du 
Nord,  1910);  Les  fetes  et  les  chants  de  la 
Revolution  frangaise  (1908);  Gluck  (1910); 
Beethoven,  musicien  de  la  Revolution  (1910); 
J.  J.  Rousseau  (1912);  Un  demi-siecle  de 
musique  frangaise  (1918;  2d  ed.  1924);  La 
musique  dans  la  comedie  de  Moliere  (1921); 
La  Damnation  de  Faust  de  Berlioz  (1924); 
Lettres  de  musiciens  ecrites  en  frangais  du  X  Ve 
au  XXe  siecle  (2  vols.;  1924,  '36);  Smetana 
(1926);  Les  Couperin  (1926);  La  musique 
aux  temps  romantiques  (1930);  La  chanson 
populaire  et  les  ecrivains  romantiques  (1931); 
Don  Juan  de  Mozart  (1933);  Lettres  frangaises 
de  Richard  Wagner  (1933);  /.  S.  Bach  (1934); 
also  the  correspondence  of  Berlioz,  in  3  vols.: 
I,  Les  annees  romantiques  (1904);  II,  Le 
musicien  errant  (1919);  III,  Au  milieu  du 
chemin  (1930). — Colls,  of  music:  Chansons 
populaires  recueillies  dans  les  Alpes  frangaises 
(1903);  Noels  frangais  (1901);  Chants  popu- 
laires pour  les  ecoles  (3  vols.,  1907-29);  44 
French  folksongs  and  Variants  from  Canada, 
Normandy  and  Brittany  (N.  Y.,  1910);  60 
Folksongs  of  France  (Boston,  1915);  Chansons 
de  Ronsard  (1924);  Chansons  populaires 
frangais  (1921);  Melodies  populaires  des 
provinces  de  France  (1928);  Chansons  negres 
(1933).— Cf.  D.  C.  Parker,  The  Work  of  J.  T., 
in  'M us.  Standard'  (1920);  L.  de  La  Laurencie, 
Un  musicien  bressan:  J.  T.  (Bourg,  1932). 

Tiessen  [te'-],  Heinz,  born  Konigsberg, 
April  10,  1887.  Abandoning  the  study  of 
law,  he  st.  music  under  Ph.  Rufer  (1906-9)  in 
Berlin,  continuing  with  A.  Kleffel  and  W. 
Klatte  there.  From  1912-17,  mus.  critic  of 
the  'Allgemeine  Musikzeitung';  1917-18, 
coach  at  the  Berlin  Opera;  1918-21,  cond. 
of  the  'Volksbuhne';  1920-22,  cond.  of  the 
Academic  Orch.  of  Berlin  Univ.,  with  which 
he  toured  in  Sweden  and  Norway;  1924-32, 
cond.  of  'Der  junge  Chor'  for  children  of  the 
working-class;  since  1925,  teacher  of  comp. 
at  the  Berlin  Hochschule  fur  Musik.  In 
1930  he  became  a  member  of  the  Berlin  Acad, 
of  Arts.  He  publ.  a  guide  to  R.  Strauss' 
Josephslegende  (1914),  and  Zur  Geschichte 
der    jiingsten    Musik,     1913-28     (Mayence, 


1928).  His  comps.  include  2  symphonies  and 
other  orchl.  works;  a  string-quintet  (op.  32) 
and  other  chamber-music;  a  sonata  and  a 
Natur-Trilogie  for  pf. ;  songs;  incid.  music  to 
plays   by   Shakespeare,   Strindberg,   Tagore. 

Tietjen,  Heinz,  b.  Tangier,  Morocco, 
June  24,  1881.  From  1907-22,  operatic 
cond.  and  stage-dir.  in  Treves;  1922-25,  gen. 
manager  of  the  Breslau  Opera,  and  from 
1925-30  of  the  Municipal  Opera  in  Berlin. 
Since  1931,  artistic  dir.  and  occasionally  cond. 
of  the  Bayreuth  Fest.  In  1927  he  was  app. 
gen.  intendant  of  the  Prussian  state  theaters. 
In  1935  he  became  a  member  of  the  Reichs- 
kulturkammer  and  senator  of  the  Berlin 
Acad,  of  Arts. 

Tietjens  (recte  Titiens)  [tet'yens], 
Therese  Johanne  Alexandra,  dramatic 
soprano;  b.  Hamburg,  July  17,  1831;  d. 
London,  Oct.  3,  1877.  Trained  in  Ham- 
burg; successful  debut  there  in  1849;  sang 
at  Frankfort,  and  was  eng.  for  the  Vienna 
Court  Opera  in  1856;  but  went  to  London  in 
1858,  and  remained  there  till  death,  for 
long  years  the  reigning  favorite,  singing  at 
H.  M.'s  Th.,  Drury  Lane,  Covent  Garden  and 
the  Haymarket.  She  visited  Paris  in  1863, 
and  America  in  1874  and  1876,  appearing  at 
the  Acad,  of  Music  in  N.  Y.  under  Strakosch's 
management. 

Till,  Johann  Christian,  'Moravian' 
teacher,  organist  and  composer;  b.  Gnaden- 
thal,  n.  Nazareth,  Pa.,  May  18,  1762;  d. 
Bethlehem,  Pa.,  Nov.  19,  1844.  From  1793- 
1808,  teacher  and  organist  at  Hope,  N.  J.  (he 
also  played  the  vln.  there);  1813-44,  organist 
of  the  Bethlehem  congregation.  In  his  later 
years  he  also  made  pfs.  His  comps.  are 
listed  in  A.  G.  Rau  and  H.  T.  David,  'A 
Catalogue  of  Mus.  by  Amer.  Moravians' 
(Bethlehem,  1938). 

Tillyard,     Henry     Julius     Wetenhall, 

musicologist;  b.  Cambridge,  England,  Nov. 
18,  1881;  studied  at  the  Univ.  there  (1900-4) 
and  at  the  Engl,  schools  in  Rome  and  Athens 
(1904-7),  specializing  in  ancient  and  medieval 
music;  st.  Greek  church-music  with  J.  T. 
Sakellarides  in  Athens.  Until  1918  he  was 
lecturer  at  the  Univ.  of  Edinburgh;  in  1919 
he  became  prof,  at  the  Univ.  of  Johannes- 
burg (South  Africa),  in  1922  at  Birmingham 
Univ.,  and  since  1926  at  the  Univ.  of  Cardiff. 
He  has  publ.  Instrumental  Music  in  the 
Roman  Age  ('Journal  of  Hellenic  Studies', 
1907);  Problem  of  Byzantine  Neumes  (ib., 
1921);  Greek  Church  Music  ('Mus.  Anti- 
quary', 1911);  Studies  in  Byzantine  Music 
(ib.,  1913);  The  Acclamation  of  Emperors  in 
Byzantine  Ritual  ('Year-Book  of  the  Engl. 
School  at  Athens,'  1913);  Rhythm  in  Byzan- 
tine Music  (ib.,  1915);  Modes  in  Byzantine 
Music   (ib.,   1916);  Some  New  Specimens  of 
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Byzantine  Music  (ib.,  1925);  A  Musical  Study 
of  the  Hymns  of  Casia  ('Byzantine  Journal', 
Vol.  XX,  1911);  Stenographic  Theory  of 
Byzantine  Music  (ib.,  1925);  Byzantine  Music 
and  Hymnology  (London,  1923);  Handbook  of 
the  Middle  Byzantine  Musical  Notation  (Co- 
penhagen, 1935;  Vol.  I  of  'Monumenta 
musicae  byzantinae'). 

Timm,  Henry  Christian,  b.  Hamburg, 
Germany,  July  11,  1811;  d.  New  York,  Sept. 
4,  1892.  Pianist  and  composer;  pupil  of 
Methfessel  and  Jacob  Schmitt;  debut  1828; 
went  to  the  U.  S.  in  1835,  giving  concerts  at 
Boston  and  New  York.  Was  successively 
organist  at  Grace  Church,  mus.  dir.  of  the 
Charleston,  S.  C,  Th.,  chorusmaster  at  the 
Church  St.  Opera  House,  N.  Y.,  and  organist 
at  various  churches  (for  16  years  at  All  Souls', 
on  Fourth  Ave.).  Early  member  of  the  N.  Y. 
Philharm.  Soc,  and  its  president  1847-64. 

Tincto'ris,  Johannes  (called  John 
Tinctor),  Belgian  writer  and  composer;  b. 
Poperinghe,  1446;  d.  Nivelles,  before  Oct.  12, 
1511.  About  1475,  maestro  to  Ferdinand  of 
Aragon  at  Naples,  who  despatched  him  in 
quest  of  singers  for  his  chapel  to  France,  etc., 
in  1487;  but  T.  never  went  back,  and  became 
a  canon  at  Nivelles.  He  was  one  of  the  most 
eminent  theorists  of  that  time,  and  is  the 
author  of  the  oldest  known  dictionary  of 
music,  Terminorum  musicae  diffinitorium 
(Naples,  c.  1475;  reprint  in  Coussemaker's 
'Scriptores,'  IV,  and  [with  Ger.  tr.  by  H.  Beller- 
mann]  in  Chrysander's  'Jahrbuch,'  I  [1863]). 
The  only  other  work  known  to  have  been 
printed  during  his  life  is  De  inventione  et  usu 
musicae  (after  1487);  a  number  of  treatises 
preserved  in  MS.  were  publ.  for  the  first- 
time  in  Coussemaker's  ed.  of  the  complete 
works  of  T.  (1875)  and  repr.  in  vol.  IV  of  the 
'Scriptores.'  Extant  comps.  are  a  Missa 
Vhomme  arme,  and  some  chansons,  in  MS.; 
other  chansons  and  a  Lamentation  in  Pe- 
trucci's  'Odhecaton'  and  P.'s  coll.  of  1506. — Cf. 
G.  Pannain,  La  teoria  mus.  di  G.  T.  (Naples, 
1913);  K.  Weinmann,  /.  T.  und  sein  unbe- 
kannter  Traktat  "De  inventione  et  usu  musicae" 
(Regensburg,  1917);  Ch.  van  den  Borren, 
/.  T.  (Brussels,  1931);  Lucie  Balmer,  Ton- 
system  und  Kirchentbne  bei  J.  T.  (dissert., 
Bern,  1935). 

Tinel  [te-nehl'],  Edgar,  b.  Sinay,  Belgium, 
Mar.  27,  1854;  d.  Brussels,  Oct.  28,  1912. 
Composer;  taught  at  first  by  his  father,  a 
poor  schoolteacher  and  organist;  entered 
Brussels  Cons,  in  1863,  studying  under 
Brassin,  Dupont,  Gevaert,  Kufferath  and 
Mailly;  in  1873  took  1st  prize  for  pf. -playing; 
won  the  Prix  de  Rome  in  1877  with  the 
cantata  Klokke  Roeland.  In  1882,  Dir.  of  the 
Inst,  for  Sacred  Music  at  Malines;  in  1889, 
inspector  of  the  State  music-schools;  in  1896 


he  succeeded  Kufferath  as  prof,  of  cpt.  and 
fugue  at  Brussels  Cons.,  and  in  1909  (after 
Gevaert's  death)  he  became  the  dir. — Works: 
Franciscus,  oratorio  (Malines,  1888;  N.  Y., 
1893);  Godoleva,  music-drama  (Brussels, 
1897);  Katharina,  sacred  opera  (ib.,  1909); 
Drie  Ridders  [Three  Knights]  for  bar.  solo, 
chor.  and  orch.;  Kollebloemen  [Poppies]  for 
ten.  solo,  chor.  and  orch.;  entr'acte-music  to 
Corneille's  Polyeucte  (3  orchl.  numbers  publ.); 
Hochzeitsmarsch  for  orch.;  men's  choruses; 
German  and  Flemish  songs;  pf.-pcs.  (op.  15, 
sonata  in  G  m.,  4  hands);  organ-sonata  in 
G  m.  (op.  29). — Church-music:  Te  Deum 
for  mixed  chor.  and  org. ;  do.  for  6-part 
chor.,  org.  and  orch.;  Missa  in  honor  em 
beatae  Mariae  Virginis  de  Lourdes  for  5-part 
chor.  a  capp.;  psalms;  motets;  sacred  songs. 
— Also  wrote  Le  Chant  gregorien,  theorie 
sommaire  de  son  execution  (1890;  Ital.  tr. 
by  M.  Henrion,  1901).— Cf.  A.  van  der  Elst, 
E.  T.  (Ghent,  1901).  Also  E.  T.  (Brussels, 
1922)  by  his  son,  Paul  Tinel  (b.  Malines, 
Apr.  29,  1892;  st.  at  Brussels  Cons.,  winning 
1st  prize  for  comp.  and  org.;  living  in  Brus- 
sels as  music  critic). 

Tirindel'li,  Pietro  Adolfo,  b.  Conegliano, 
Italy,  May  5,  1858;  d.  Rome,  Feb.  6,  1937. 
Violinist;  pupil  at  Milan  Cons.  (1870-76)  of 
Boniforti  (comp.)  and  Corbellini  (vln.);  cond. 
the  band  at  Gorizia  for  3  years,  then  st.  in 
Vienna  under  Grim,  and  from  1881-3  under 
Massart  at  Paris.  From  1884,  prof,  of  vln. 
at  the  Liceo  Benedetto  Marcello,  Venice, 
being  app.  Director  in  1892.  He  also  cond. 
the  'Giuseppe  Verdi  Orchestra'  of  Venice. 
Knighted  (Cavaliere)  in  1894.  He  made  his 
Amer.  debut  with  the  Boston  Symph.  Orch. 
(Dec.  16,  1895);  from  1896-1920  lived  in 
Cincinnati  as  prof,  of  vln.,  cond.  of  the  Cons. 
Orch.  and  dir.  of  the  opera-class  at  the  Cons. 

Tischer,  Gerhard,  b.  Lubnitz,  Branden- 
burg, Nov.  10,  1877.  Studied  musicology  in 
Berlin  (1899-1902);  Dr.  phil.  with  the  dis- 
sertation Die  aristotelischen  Musikprobleme 
(1903);  from  1904-19,  lecturer  on  mus.  hist, 
at  the  Handelhochschule  in  Cologne,  and 
from  1919-21  do.  at  the  Univ.  there.  From 
1906  he  edited  the  'Rheinische  Musik-  und 
Theater-Zeitung',  (since  1933  known  as  the 
'Deutsche  Musik-Zeitung').  In  1910  he 
founded  in  Cologne  the  music-publishing 
firm  of  'T.  &  Jagenberg'  and  in  1923  bought 
the  'Wunderhorn  Verlag'  of  Munich. 

Titelouze  [tet-looz'],  Jean,  the  founder  of 
the  French  school  of  organ-playing;  b.  St.- 
Omer,  1563;  d.  Rouen,  pet.  25,  1633.  App. 
org.  in  1585  at  St.-Jean  in  Rouen;  from  1588 
till  his  death  org.  at  the  Cath.  there.  His 
complete  organ-works  are  publ.  in  Guilmant's 
'Archives  des  Maitres  d'Orgue.' — Cf.  A.  G. 
Ritter,    Zur    Geschichte    des    Orgelspiels    im 
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14.-18.  Jahrhundert  (Leipzig,  1884);  A. 
Pirro,  J.  T.  (Paris,  1898);  E.  von  Werra, 
/.  T.,  'Kchm.  Jahrbuch'  (1910). 

Titl,  Anton  Emil,  b.  Pernstein,  Moravia, 
Oct.  2,  1809;  d.  Vienna,  Jan.  21,  1882,  where 
he  was  Kapellm.  at  the  Burgtheater  from 
1850.  Operas  Die  Burgfrau  (Briinn,  1832); 
Das  Wolkenkind  (Vienna,  1845),  and  incid. 
music  to  many  plays;  also  a  mass  a  8,  over- 
tures, etc. 

Titov    [te'tohv],    Alexei    Nikolaievitch, 

amateur  composer;  b.  St.  Petersburg,  June 
24,  1769;  d.  there,  Nov.  20,  1827.  Although 
he  followed  a  military  career  (General  of 
Cavalry),  he  was  a  thorough  musician  who 
wrote  operas  in  the  style  of  Mozart  (all  prod, 
in  St.  P.):  The  Brewer,  or  The  Hidden  Ghost 
(1796);  The  Judgment  of  Solomon  (1805); 
Yam  (1805);  Nurzachad  (1807);  Emmerich 
Tekkely  (1812);  Credulous  Folk  (1812);  The 
Old  Bachelor  (1809);  Lo,  What  Sort  of  People 
the  Russians  Are!  (1817);  The  Mogul's  Feast 
(1823).— His  brother  Sergei  (b.  1770)  wrote 
the  operas  The  Meeting  (1809)  and  Old- 
fashioned  Christmas  (1813). 

Titov,  Nikolai  Alexieievitch,  the  'Grand- 
father of  Russian  Song,'  son  and  pupil  of 
Alexei  Nikolaievitch  T.;  b.  St.  Petersburg, 
May  10,  1800;  d.  there,  Dec.  22,  1875.  For 
many  years  his  first  printed  song,  Uielinen- 
naya  sosna  [The  Lonely  Pine]  (1820)  was 
regarded  as  the  first  Russian  art-song;  at 
any  rate,  he  was  the  first  Russian  composer 
whose  songs  (about  60)  became  extremely 
popular  throughout  Russia;  also  wrote  dances 
and  marches. — Cf.  Reminiscences  of  N.  A.  T., 
in  'Russkaya  starina'  (vol.  I;  1870),  and 
Bulitch's  articles  in  'Russk.  Muz.  Gazeta' 
(Nos.  17-22;  1900). 

Tocchi,  Gianluca,  composer;  b.  Perugia, 
Italy,  Jan.  10,  1901.  Pupil  of  Respighi  in 
Rome,  where  he  won  a  prize  for  young  com- 
posers in  1930;  also  won  a  prize  with  his  Tre 
canzoni  alia  maniera  po polar e  italiana  (1931). 
Other  works:  For  orch.:  Rapsodia  romantica 
(1929);  Quadro  sonoro  (1932);  Record  (1933); 
Concerto  for  jazz  orch.  (1933);  Film,  suite 
(1936). 

Toch  [tohh],  Ernst,  composer;  b.  Vienna, 
Dec.  7,  1887.  After  studying  medicine  and 
philosophy  he  taught  himself  music,  winning 
the  Mozart  stipend  in  1909  and  the  Mendels- 
sohn stipend  in  1910;  also  won  4  times  in 
succession  the  Austrian  State  Prize  for  comp. 
In  1909  he  settled  in  Frankfort,  taking  pf.- 
lessons  with  W.  Rehberg,  and  in  1913  became 
teacher  of  pf.  at  Zuschneid's  'Hochschule  fur 
Musik'  in  Mannheim;  after  the  war  he  re- 
turned to  Mannheim  and  taught  comp.  there 
privately.  Dr.  Phil.,  1921,  with  the  thesis 
Beitrage  zur  Stilkunde  der  Melodie  (publ.  in 


Berlin  as  Melodielehre,  1923).  From  1920- 
33  he  lived  in  Berlin;  then  went  to  Paris  and 
in  1935  to  the  U.  S.,  teaching  comp.  at  the 
New  School  for  Social  Research  in  N.  Y. 
In  1937  he  settled  in  Hollywood,  Calif.,  as 
comp.  of  film-music;  1940-41,  prof,  of  comp. 
at  the  Univ.  of  Southern  Calif.;  became  an 
Amer.  citizen  on  July  26,  1940.  His  first  work 
to  be  heard  in  America  was  Phantastische 
Nachtmusik  for  orch.,  perf.  by  W.  Damrosch 
at  N.  Y.  on  Mar.  4,  1923.  Since  then  his  works 
have  been  frequently  perf.  throughout  the 
U.  S.;  his  1-act  chamber-opera  The  Princess 
on  the  Pea  (after  Andersen)  was  given  in 
Engl,  at  the  Biltmore  Th.  in  N.  Y.  on  June 
9,  1936  (1st  prod,  in  Baden-Baden,  July  17, 
1927). — Other  works:  Operas:  Wegwende 
(1925);  Der  Fdcher,  (The  Fan)  3  acts  (Konigs- 
berg,  June  10,  1930);  short  opera  Egon  und 
Emilie  (Mannheim,  1928);  for  orch.:  Symph., 
An  mein  Vaterland  (with  soli,  chor.  and  org.); 
pf. -concerto,  op.  38;  Komodie,  op.  42;  Fanal, 
with  org.,  op.  45;  Motley  Suite,  op.  48;  Little 
Theater  Suite,  op.  54;  Music  for  orch.  and 
bar.,  op.  60;  Symph.  for  pf.  and  orch.,  op.  61; 
Big  Ben,  Variation-Phantasy  on  Westminster 
Chimes,  op.  62;  Pinocchio,  a  merry  overture 
(1936);  Idle  Stroller,  in  6  parts  (1939);  The 
Chinese  Flute,  for  chamber-orch.  and  sopr. 
op.  29;  Tanz-Suite  for  cham.-orch.,  op.  30; 
Concerto  for  vcl.  and  cham.-orch.,  op.  35; 
Spiel  for  wind-instrs.,  op.  39;  chamber-music: 
Vom  Sterbenden  Rococo,  vln.  and  pf.,  op.  16; 
str.-quartets  (op.  18,  26,  28,  34);  Serenade 
for  3  vlns.,  op.  20;  do.  for  2  vlns.  and  via., 
op.  25;  a  pf.-trio;  sonata  for  vln.  and  pf.,  op. 
44;  do.  for  clar.  and  pf.;  2  Divertimenti  for 
strs.,  op.  37;  pf. -quintet,  op.  64  (1938);  trio 
for  vln.,  via.  and  vcl.,  op.  63  (1937);  for  pf.: 
3  Sonatas;  Kleinstadtbilder  (op.  49)  and 
numerous  other  pieces;  20  concert-etudes 
(op.  55,  56);  10  beginner's  etudes,  op.  59, 
etc.;  for  chorus:  Der  Tierkreis,  acappella, 
op.  52;  Das  Wasser,  for  mixed  chor.  and  orch., 
op.  53;  Passover  Music  for  do.  (1938).  Also 
incid.  music  for  plays;  music  for  radio-plays, 
and  for  motion-pictures. — Cf.  E.  Beninger, 
Pianistische  Probleme,  im  Anschluss  an  die 
Klavierwerke  von  E.  T.,  in  'Melos'  (1928). 

Todi,  Luiza  Rosa  de  Aguiar,  operatic 
mezzo-soprano;  b.  Setubal,  Portugal,  Jan.  9, 
1753;  d.  Lisbon,  Oct.  1,  1833.  At  15  she 
played  Dorine  in  Moliere's  Tartuffe,  at  Lis- 
bon; then  st.  singing  with  Davide  Perez  until 
1772,  when  she  appeared  in  London  (and 
again  in  1777)  without  striking  success.  In 
1777,  however,  she  won  a  triumph  at  Madrid 
in  UOlimpiade  (Paisiello);  also  in  1778-9  and 
1781-2  at  the  Concerts  spirituels,  Paris, 
though  failing  to  please  Frederick  the  Great 
at  Berlin  in  1781.  After  singing  in  Southern 
Germany  and  Vienna,  she  was  eng.  for  a  short 
time  (1782)  at  Berlin;  in  1783  her  rivalry  with 
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Mara  fairly  convulsed  musical  Paris.  Next 
year  she  was  enthusiastically  received  at  St. 
Petersburg,  singing  in  Sarti's  Arniida  (cf. 
Sakti);  in  1786  Friedrich  Wilhelm  II  en- 
gaged her  at  a  high  salary  for  Berlin;  until 
1789  she  sang  alternately  at'  Berlin  and  St. 
Petersburg,  then  paid  a  brief  visit  to  Paris, 
and  after  a  vain  attempt  to  have  her  salary 
increased  to  6000  Thaler  on  the  expiration  of 
her  Berlin  contract,  returned  to  Portugal.  The 
last  years  of  her  life  she  was  completely  blind. 
— Cf.  J.  de  Vasconcellos,  L.  T.  (Lisbon,  1873). 

Toeschi  [toh-ehs'ke],  Carlo  Giuseppe 
[Toesca  della  Castella-Monte],  b.  Roma- 
gna,  1724;  d.  Munich,  April  12,  1788.  Pupil 
of  Joh.  Stamitz;  ent.  the  Mannheim  Orch. 
in  1752  as  violinist;  in  1759  became  Kon- 
zertmeister;  followed  the  court  to  Munich 
in  1778,  and  was  app.  Musikdir.  in  1780.  A 
prolific  comp.  in  Stamitz's  style,  his  works 
cannot  compare  with  those  of  his  teacher. 
Wrote  63  symphonies,  quartets,  trio-sonatas, 
vln.-sonatas,  etc.;  also  ballets  for  the  Mann- 
heim court.  Riemann  publ.  a  symphony  in 
Bb  a  8  in  'D.T.B.'  (VII,  2)  and  chamber- 
music  in  the  same  coll.  (XV,  XVI;  with 
thematic  catalogue). — See  Q.-Lex. 

Toeschi,  Johann  Baptist,  brother  of  pre- 
ceding; d.  Munich,  May  1,  1800.  Pupil  of 
Joh.  Stamitz;  ent.  the  Mannheim  Orch.  in 
1756,  moved  to  Munich  in  1778,  becoming 
Musikdir.  after  his  brother's  death  (1788). 
Publ.  18  symphonies  and  chamber-music. 

Toflft,  Alfred,  b.  Copenhagen,  Jan.  2, 
1865;  d.  there,  Jan.  30,  1931.  Abandoning  a 
commercial  career,  he  st.  music  with  J. 
Nebelong  (org.)  and  G.  Bohlmann  (comp.); 
won  the  Ancker  stipend  in  1892.  He  was 
mus.  critic  for  the  'Berlingske  Tidende'  in 
Copenhagen,  and  pres.  of  the  Danish  Com- 
posers Soc.  He  was  a  fine  organist  and  a 
talented  comp.  of  songs  (Op.  2,  Heine-Album; 
op.  4,  Jacobsen- Album;  etc.).  Two  operas, 
Vifandaka  (1898)  and  Anathema  (1928), 
were  produced  in  Copenhagen. 

Tokat'yan,  Armand,  operatic  tenor;  b. 
Plovdin,  Bulgaria,  Feb.  12,  1899.  He  was 
educ.  in  Alexandria,  Egypt,  and  st.  voice 
with  N.  Cairone  in  Milan  and  A.  Wolf  in 
Vienna.  Operatic  debut  at  the  T.  dal  Verme, 
Milan,  in  1921;  then  came  to  the  U.  S.  and 
toured  with  the  Scotti  Opera  Co.  He  made 
his  debut  at  the  M.  O.  H.  on  Feb.  14,  1923, 
as  Lucio  in  Vittadini's  Anima  Allegra,  and 
with  the  exception  of  a  few  seasons  spent 
abroad,  has  remained  a  valued  member  of 
the  company  up  to  the  present  (1940).  Has 
also  sung  at  Covent  Garden,  London;  at  the 
state  operas  of  Berlin,  Vienna  and  Budapest; 
with  the  Chicago  Opera  Co.,  etc.  His  home 
is  in  New  York;  he  is  a  U.  S.  citizen. 


Tolbecque  [tohl-bak'],  Auguste,  b.  Paris, 
Mar.  30,  1830;  d.  Niort,  Mar.  8,  1919.  Took 
1st  prize  for  'cello  at  the  Paris  Cons,  in  1849; 
teacher  at  Marseilles  Cons.  1865-71;  later 
'cellist  at  the  Paris  Cons.  Concerts.  Publ. 
La  Gymnastique  du  Violoncelle  (op.  14;  ex- 
cellent exercises  and  mechanical  studies), 
a  Konzertstuck  for  vcl.  and  orch.,  and  pes.  for 
vcl.  and  pf. ;  prod,  a  1-act  comic  opera,  Apres 
la  valse  (Niort,  1894).  Also  wrote  Souvenirs 
d'un  musicien  en  province  (1896),  Notice 
historique  sur  les  instruments  d,  cordes  et  d, 
archet  (1898)  and  L'Art  du  Luthier  (1903). 

Tolbecque,  Jean  -  Baptiste  -  Joseph, 
b.  Hanzinne,  Belgium,  April  17,  1797;  d. 
Paris,  Oct.  23,  1869.  Violinist,  pupil  of 
Kreutzer  and  Reicha  at  the  Paris  Cons.; 
1820-5,  orch. -player  at  the  Th.  Italien,  and 
a  comp.  of  charming  quadrilles,  valses, 
galops,  etc.,  which  gained  great  vogue;  in 
1825  he  began  conducting  dance-music  at  the 
Tivoli,  etc.,  and  later  the  court  balls;  he  was 
the  favorite  dance-cond.  till  Musard's  advent. 
In  1851  he  prod,  (with  Deldevez)  the  3-act 
ballet  Vert-  Vert  at  the  Opera. 

Tol'lefsen,  Carl  H.,  violinist;  b.  Hull, 
England,  Aug.  15,  1882.  Pupil  at  the  Natl. 
Cons,  in  New  York  (1898-1902)  of  L.  Lichten- 
berg  (vln.),  and  at  the  Inst,  of  Mus.  Art 
(1906-8)  of  F.  Kneisel  (vln.),  P.  Goetschius 
and  R.  Goldmark  (comp. ) ;  was  for  some  years 
1st  violin  in  the  N.  Y.  Symph.  Orch.;  of  the 
Scandinavian  Symph.  Concerts  in  N.  Y.,  and 
head  of  vln.-dept.  at  the  Berkeley  Inst., 
Brooklyn;  in  1907  married  the  pianist 
Augusta  Schnabel,  and  with  her  and  P. 
Kefer  (vcl.)  formed  the  T.-Trio  in  1909. 
This  trio  toured  the  U.  S.  for  more  than  30 
years;  succeeding  'cellists  were  M.  Penha,  P. 
Gruppe,  R.  Thrane  and  W.  Durieux.  In 
1939,  T.  founded  the  Brooklyn  Chamber- 
Music  Soc;  he  is  now  (1940)  dir.  of  the  T. 
Studios  of  Mus.  Art,  Brooklyn,  N.  Y.  He 
formed  a  large  collection  of  autographs  of 
famous  musicians. 

Tollefsen,  Augusta  Schnabel-,  pianist; 
b.  Boise,  Idaho,  Jan.  5,  1885.  Beginning  the 
study  of  the  pf.  at  the  age  of  8,  her  progress 
was  so  rapid  that  she  was  exhibited  as  a 
prodigy  in  Germany,  Switzerland  and  Bel- 
gium, but  continued  to  study  with  K.  Wid- 
mann  in  Frankfort,  and  later  with  Godowsky 
in  Berlin  and  P.  Gallico  in  N.  Y.  Formal 
debut  with  the  N.  Y.  Symph.  Orch.  on  Nov. 
25,  1906.  On  Aug.  7,  1907,  she  married  the 
violinist  Carl  Tollefsen  (q.v.).  Has  com- 
posed pf.-pes.  and  songs. 

To'maschek,  Johann  Wenzel  (recte  Jan 
Vaclav  Tomasek),  composer  and  teacher; 
born  Skutsch,  Bohemia,  April  17,  1774;  d. 
Prague,  April  3,  1850.  He  learned  the  rudi- 
ments   of    singing    and    violin-playing    from 
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Wolf,  regens  chori  at  Chrudim;  studied  as  a 
chorister  at  the  Minorite  monastery,  Iglau; 
took  the  law-course  at  Prague  Univ.,  1790- 
3,  supporting  himself  by  giving  lessons,  and 
also  studying  the  chief  German  theoretical 
works.  Finally  he  applied  himself  wholly  to 
music;  found  a  patron  in  Count  Bucquoy 
de  Longeval;  and  became  the  most  noted 
teacher  in  Prague  (Dreyschock,  Schulhoff,  v. 
Booklet,  Kittl,  Kuhe,  Dessauer,  Tedesco, 
Sig.  Goldschmidt,  Hanslick,  etc.,  were  his 
pupils).  He  was  an  admirable  pianist  and 
organist,  and  a  composer  of  high  merit,  though 
unfortunate  in  being  Beethoven's  contem- 
porary. Among  110  works  with  opus-num- 
bers are  a  Requiem  in  C  m.  (op.  70),  a  Krb- 
nungsmesse  in  Eb  (op.  81),  cantatas,  hymns, 
Bohemian  and  German  songs,  a  symphony 
in  Eb  (op.  19;,  a  pf. -concerto  (op.  18),  a  pf.- 
quartet  in  Eb  (op.  22),  a  pf.-trio  (op.  7),  and 
several  pf.-comps.  (sonatas,  op.  14,  15,  21, 
48,  and  a  fifth  in  B;  6  sets  of  Eclogues,  each 
having  6  numbers,  op.  35,  47,  51,  63,  66,  83; 
6  Rhapsodies,  op.  40;  6  do.,  op.  41;  3  Diti- 
rambi,  op.  65;  3  Allegri  capricciosi  di  bravura, 
op.  52;  and  3  do.,  op.  84).  His  opera  Sera- 
phine  (Prague,  1811)  was  well  received. — Cf. 
his  autobiography  in  vol.  IV  of  'Libussa' 
(Prague,  1845);  E.  Hanslick,  Aus-  meinem 
Leben  (Berlin,  1894;  vol.  I.,  p.  25  et  seq.); 
R.  v.  Prochazka,  Arpeggien  (Dresden,  1897; 
p.  44  et  seq.);  W.  Kahl,  Aus  der  Fruhzeit  des 
lyrischen  Klavier stuck s,  in  'Ztschr.  fur  Musik', 
89,  No.  8  (1922);  K.  Emingerova,  T.,  in 
'Narodni  Kultura'  (1924). 

To'masek,  Jaroslav,  composer;  b.  Kory- 
cany,  Moravia,  Apr.  10,  1896.  Pupil  of  V. 
Novak;  also  studied  musicol.  at  the  Univ.  of 
Prague.  Works:  A  Tale  of  Christmas  Eve, 
for  voice  and  orch.;  Dances  for  orch.;  a  str.- 
quartet ;  sonata  for  flute  and  pf . ;  2  pf .  -sonatas; 
song-cycles.  His  wife,  JaromiraTomaskova- 
Novakova  (b.  Jaromef,  May  23,  1892), 
is  a  concert-soprano,  from  1920  teacher  of 
singing  at  the  Prague  Cons. 

Tomasi'ni,  Luigi,  b.  Pesaro,  1741;  d. 
Esterhaz,  April  25,  1808,  where  he  had  lived 
since  1757  as  violinist  and  director  of  the 
chamber-music,  on  intimate  terms  with 
Haydn. — Publ.  2  violin-concertos;  duos  con- 
certants  for  violins;  12  string-quartets. 

Tombelle,  Fernand  de  la.  See  La  Tom- 
belle. 

Tomkins,  Thomas,  composer  and  or- 
ganist; b.  St.  David's,  1573;  d.  Martin  Hus- 
singtree,  1656  (buried  June  9).  He  came  from 
a  family  of  musicians,  of  whom  many  mem- 
bers flourished  in  the  16th  and  17th  centuries. 
He  was  a  pupil  of  Byrd  and  about  1596 
became  organist  of  Worcester  Cath.,  re- 
taining this  position  until  1646.  In  1607  he 
took  the  degree  of  Mus.  B.  at  Oxford,  and  in 


1621  was  app.  one  of  the  organists  of  the 
Chapel  Royal.  Publ.  Songs  of  3,  4,  5  and  6 
parts  (1622;  repr.  in  'The  English  Madrigal 
School',  vol.  XVIII);  and  Musica  Deo  Sacra 
(posth.,  1668),  containing  5  services  and  95 
anthems  (services  repr.  in  'Tudor  Church 
Music',  vol.  VII).  Other  church-music  is  in 
MS.— Cf.  S.  de  B.  Taylor,  T.  T.  (London, 
1933). 

Tomlins,  William  Lawrence,  b.  London, 
Feb.  4,  1844;  d.  Delafield,  Wis.,  Sept.  26, 
1930.  Pupil  of  G.  A.  Macfarren  and  E. 
Silas.  Settled  in  America,  1869;  from  1875- 
98  cond.  of  the  Apollo  Glee  Club,  Chicago; 
having  made  a  specialty  of  training  chil- 
dren's choruses  and  teachers,  he  establ.  in 
1903  the  'National  Training  School  for  Music 
Teachers'  in  Chicago;  engaged  by  Chicago 
Board  of  Education  in  1904  to  train  the 
teachers  in  the  public  schools;  went  to  Lon- 
don in  1910,  but  later  returned  to  the  U.  S. 
He  publ.  Children's  Songs,  and  How  to  Sing 
Them  (1885). 

Tommasi'ni,  Vincenzo,  composer;  b. 
Rome,  Sept.  17,  1880.  St.  therewith  E. 
Pinelli  (vln.)  and  S.  Falchi,  also  in  Berlin 
with  Max  Bruch;  after  sojourns  in  Paris, 
London  and  New  York,  he  settled  in  Rome. — 
Works:  Medea,  opera,  libretto  by  T.  (Trieste, 
Apr.  8,  1906);  Uguale  fortuna,  comic  opera 
(Rome,  1913);  Le  donne  di  buon  umore,  1-act 
ballet,  based  on  themes  of  D.  Scarlatti 
(Diaghilev's  Ballet  Russe,  Rome,  1917);  for 
orch.:  La  vita  e  un  sogno  (1901);  Poema 
erotico  (1909);  Inno  alia  belta  (1911);  Suite 
(1912);  Chiari  di  Luna  (1915);  II  Beato  Regno 
(1921);  Paesaggi  toscani  (1922);  Preludio, 
fanfara  e  fuga  (1927);  El  Carnevale  di  Venezia 
(1929);  Napoli,  fantasy  (1930);  Concerto  for 
vln.  and  small  orch.  (1934);  2  Songs  with  orch. 
(1925);  also  chamber-music,  songs  and  pf.- 
pcs.— Cf.  G.  Gatti,  in  'M.T.'  (Nov.,  1921); 
M.  Zanotti-Bianco,  V.  T.,  in  'Chesterian' 
(Feb.,  1923);  A.  Casella,  V.  T.,  in  'Rev.  mus.' 
(1927). 

Toni,  Alceo,  musicologist  and  composer; 
b.  Lugo,  Italy,  May  22,  1884.  Pupil  of  L. 
Torchi  and  E.  Bossi  in  Bologna;  living  in 
Milan  as  critic  (of  the  'Popolo  d'ltalia'), 
conductor  and  composer.  Guest-cond.  in 
Rome,  Budapest,  Lisbon,  Buenos  Aires,  etc. 
He  has  ed.  numerous  works  by  Corelli, 
Locatelli,  Torelli,  Monteverdi,  Carissimi  and 
other  old  Italian  composers.  Has  comp.  a 
Requiem  Mass,  chamber-music,  songs,  etc. 
Besides  many  articles,  he  wrote  a  book, 
Studi  di  inter pretazione. 

Tonning,  Gerard,  b.  Stavanger,  Norway, 
May  25,  1860;  d.  New  York,  June  10,  1940. 
Pupil  of  Bussmeyer  (pf.)  and  Rheinberger 
(comp.)  at  the  Kgl.  Musikschule  in  Munich 
(1880-3);  emigrated  to  America  in  1887  and 
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settled  in  Duluth,  Minn.,  where  he  was  cond. 
of  the  'Concordia'  (men's  chor.)  and  the 
'Mozart  Soc'  (mixed  chor.);  also  founder  and 
pianist  of  the  'Beethoven  Trio.'  Moved  to 
Seattle,  Wash.,  in  1905,  and  prod,  there  his 
3-act  opera  Leif  Ericson  (1910;  also  perf.  at 
Acad,  of  Mus.,  Brooklyn,  in  1924).  In  1917 
he  located  in  New  York. 

Topfer,  Johann  Gottlob,  b.  Nieder- 
rossla,  Thuringia,  Dec.  4,  1791;  d.  Weimar, 
June  8,  1870.  From  1830,  town  organist  of 
Weimar.  An  expert  on  organ-construction, 
he  wrote  Lehrbuch  der  Orgelbaukunsi  (4  vols.; 
1856;  2d  ed.  by  M.  Allihn,  1888).— Cf.  A.  W. 
Gottschalg,  J.  G.  T.  (Berlin,  1870). 

Torchi  [tohr'ke],  Luigi,  musicologist;  b. 
Mondano,  n.  Bologna,  Nov.  7,  1858;  d. 
Bologna,  Sept.  18,  1920.  St.  at  the  Liceo 
Mus.  of  Bologna,  the  Naples  Cons.  (comp. 
with  Serrao),  and  the  Leipzig  Cons.  (Jadas- 
sohn and  Reinecke);  from  1885-91,  prof,  of 
mus.  hist,  and  esthetics,  also  librarian,  at 
the  Liceo  Mus.  Rossini  in  Pesaro;  from  1895- 
1916,  held  a  similar  position  at  Bologna  Cons., 
also  teaching  comp.  there.  He  was  twice 
elected  pres.  of  the  R.  Accademia  Filar- 
monica  of  Bologna.  From  its  foundation 
(1894)  until  1904  he  was  ed.  of  the  'Riv.  M.  I.'. 
In  1890  he  publ.  R.  Wagner:  Studio  critico 
(1890;  2d  ed.  1913);  in  1893,  a  transl.  of 
Wagner's  Oper  und  Drama  (Turin;  2d  ed. 
1929);  in  1894,  a  transl.  of  Hanslick's  Vom 
Musikalisch-Schonen  (Del  hello  nella  musica; 
Milan);  later  other  transls.  from  Wagner  and 
v.  Wolzogen;  he  wrote  many  valuable  essays 
for  the  'Riv.  M.  I.'  Besides  a  collection 
of  'Eleganti  canzoni  ed  arie  italiane'  of  the 
17th  cent.  (Milan,  1894)  and  'A  Coll.  of 
Pieces  for  the  Violin  Comp.  by  Italian  Mas- 
ters of  the  17th  and  18th  Centuries'  (London) 
[both  with  pf.-accomp.  by  T.],  in  1897  he 
began  publishing  an  important  anthology, 
'L'Arte  Musicale  in  Italia,'  which  reached  7 
volumes,  as  follows:  Vol.  I,  Sacred  and 
secular  polyphonic  comps.  of  the  14th,  15th 
and  16th  centuries;  vol.  II,  do.  of  the  16th 
cent.;  vol.  Ill,  comps.  for  org.  and  cembalo 
of  the  16th,  17th  and  18th  centuries;  vol.  IV, 
Madrigals  of  the  17th  cent.;  vol.  V,  comps. 
for  1  or  more  voices  of  the  17th  cent.;  vol. 
VI,  Peri's  Euridice  and  Monteverdi's  Madri- 
gals;'vol.  VII,  instrl.  music  of  the  17th  cen- 
tury. He  also, compiled  vols.  II  and  III  of 
the  catalogue  of  the  libr.  of  the  Liceo  Mus. 
of  Bologna  (1890-5).— Cf.  F.  Vatielli,  Necro- 
logia  di  L.  T.,  in  'Riv.  M.  I.'  IV  (1920). 

Torel'li  (Torrelli),  Gasparo,  composer; 
b.  Borgo  San  Sepolcro,  n.  Lucca,  where  he 
lived  as  music-teacher.  Publ.  Brevi  concetti 
d'amore  [5-vcd.  madrigals]  (1598);  4  books  of 
Canzonette  a  3  (1593-1608);  and  I  fidi  amanti, 
'favola  pastorale'   [in  madrigal-style,  4  vcs.j 


(1600;    repr.    in    Torchi's    'L'Arte    Mus.    in 
Italia',  vol.  4) 

Torel'li,  Giuseppe,  violinist  and  com- 
poser, originator  of  the  solo  concerto  for 
violin;  b.  Verona,  ca.  1650;  d.  Bologna,  1708. 
Studied  in  Bologna,  where  he  was  a  member 
of  the  Accad.  Filarmonica  and  from  1685 
viola-player  at  the  church  of  S.  Petronio. 
Made  a  concert-tour  in  Germany  in  1695,  and 
became  Kapellm.  to  the  Margrave  of  Bran- 
denburg at  Ansbach  in  1698.  From  1699- 
1700  he  was  in  Vienna,  where  he  prod,  an 
oratorio;  returned  to  Bologna  in  1701.  He 
had  generally  been  regarded  as  the  originator 
of  the  'concerto  grosso'  until  Arnold  Schering, 
in  1903,  showed  that  Stradella,  who  died  in 
1682,  had  written  such  works.  But  T.'s 
Concerti  grossi,  op.  8  (1709),  were  the  first  to 
be  publ.  (Corelli's  op.  6  was  not  publ.  until 
1712,  though  comp.  in  1682). — Publ.  works: 
Op.  1,  Balletti  da  camera  a  3  violini  e  b.  cont.; 
op.  2,  Concerto  da  camera  a  2  violini  e  basso 
(1686);  op.  3,  Sinfoniea  2-4  stromenti  (1687); 
op.  4,  Concertino  per  camera  a  violino  e  violon- 
cello; op.  5,  6  sinfonie  a  3,  e  6  concerti  a  4 
(1692);  op.  6,  Concerti  musicali  a  4  (with 
organ);  op.  7,  Capricci  musicali  per  camera 
a  violino  e  viola  ovvero  arciliuto;  op.  8,  Con- 
certi grossi  con  un  pastorale  per  il  Santissimo 
Natale  (1709;  republ.  in  Jensen's  'Klassische 
Violinmusik'),  written  for  2  violini  con- 
certanti,  2  violini  di  ripieno,  viola  and  b.  cont. 
The  so-called  'Christmas  Eve  Oratorio'  (op. 
8,  No.  6)  and  No.  6  of  the  Concerti  musicali 
(op.  6)  were  repr.  by  A.  Schering  in  'Perlen 
alter  Kammermusik'  (Leipzig,  1927);  the 
Concerto  primo  (with  organ)  from  op.  8  was 
ed.  by  A.  Toni  (Milan,  1927).— Cf.  A. 
Schering,  Geschichte  des  Instrumentalkonzerts 
(1903);  F.  Vatielli,  Arte  e  vita  musicale  a 
Bologna  (Bologna,  1927). 

Tomer',  Eduardo  Martinez,  pianist, 
composer  and  folklore  specialist;  b.  Oviedo, 
Spain,  Apr.  8,  1888.  Pupil  of  V.  d'lndy  at 
the  Schola  Cantorum  in  Paris;  returned  to 
Spain  in  1914  and  settled  in  Madrid.  Publ. 
the  folk-song  colls.  Cancionero  musical  de 
la  lirica  popular  asturiana  (Madrid,  1920); 
40  Canciones  espanolas  (ib.,  1924)  and  Can- 
cionero musical  (ib.,  1928);  also  the  book 
Temas  folkloricos;  musica  y  poesia  (ib.,  1935). 
Edited  and  arr.  for  pf.  selected  pieces  from 
the  tablature-book  of  Luis  de  Narvaez  (q.v.), 
El  Delphin  de  Musica  [1538]  (Madrid,  1923). 

Torrance,  Rev.  George  William,  b.  Rath- 
mines,  n.  Dublin,  1835;  d.  Kilkenny,  Ireland, 
Aug.  20,  1907.  Chorister  at  Christ  Ch.  Cath., 
Dublin;  organist  at  St.  Andrew's  and  St. 
Anne's;  st.  music  at  Leipzig,  1856;  ordained 
as  a  priest,  1866;  emigrated  to  Melbourne, 
Australia,  in  1869,  where  he  remained  till 
1897;  app.  chaplain  to  the  bishop  of  Ossory 


1103 


TORREFRANCA— TOSCAN  IN  I 


in  1897;  in  1900  made  Prebendary  of  Kil- 
lamerey,  canon  of  St.  Canice's  Cath.  and  li- 
brarian of  St.  Canice's  Library,  Kilkenny. 
Honorary  degree  of  Mus.  Doc,  Dublin, 
1879.  Many  of  his  hymn-tunes  obtained 
wide  popularity;  his  madrigal  Dry  be  that  tear 
won  the  Molyneux  Prize  and  the  medal  of 
the  Madrigal  Soc.  in  1903. 

Torrefranca,  Fausto,  musicologist;  b. 
Monteleone  Calabro  (now  Vibo  Valentia), 
Feb.  1,  1883.  Trained  as  an  engineer,  he  took 
up  music  under  E.  Lena  in  Turin  (harm,  and 
cpt.)  and  also  studied  by  himself.  It  was 
through  his  initiative  that  the  first  chair  of 
musicology  was  establ.  in  Italy;  in  1913, 
lecturer  at  the  Univ.  of  Rome;  from  1914—24, 
prof,  of  mus.  hist,  at  the  Cons,  di  S.  Pietro 
in  Naples,  and  from  1915  also  librarian  there; 
since  1924  librarian  of  the  Milan  Cons.  From 
1907  he  was  ed.  for  several  years  of  the  'Riv. 
M.  I.' — Books:  La  vita  musicale  dello  spirito 
(Turin,  1910);  Uintuizione  musicale  quale 
sintesi  a  priori  estetica  (1911);  Giacomo  Puccini 
e  V opera  internazionale  (1912);  Le  sinfonie 
deir Imbrattacarte,  G.  B.  Sanmartini  (1915); 
Le  origine  italiane  del  Romanticismo  musicale 
(1930);  also  many  articles. 

Tor'ri,  Pietro,  composer;  b.  Peschiera, 
Italy,  ca.  1665;  d.  Munich,  July  6,  1737.  In 
1689  he  became  organist  at  Munich;  in  1696 
he  was  cond.  for  the  carnival  season  at  Han- 
over; in  1703  he  wasapp.  chamber-music  dir. 
at  Munich,  following  the  Elector  to  Brussels 
upon  the  latter's  exile.  In  Brussels  he  prod, 
the  oratorio  Les  Vanites  du  Monde  (1706); 
from  1715  again  in  Munich,  where  he  was 
named  Kapellm.  in  1732.  He  was  strongly 
influenced  by  A.  Steffani  (q.v.).  He  comp. 
26  operas,  mostly  for  Munich;  also  some 
chamber-duets.  Selections  from  the  operas 
were  publ.  by  H.  Junker  in  'D.T.B.'  (vols. 
29  and  30).— Cf.  H.  Junker,  Zwei  ''Griselda" 
-Opern,  in  the  'Sandberger-Festschrift'  (1918). 
— See  Q.-Lex. 

Torrington,  Frederick  Herbert,  b.  Dud- 
ley, Worcestershire,  England,  Oct.  20,  1837; 
d.  Toronto,  Canada,  Nov.  19,  1917.  Articled 
pupil  of  James  Fitzgerald,  Kidderminster; 
in  1853,  organist  and  choirmaster  at  St. 
Anne's,  Bewdley;  from  1856-68,  organist  of 
Great  St.  James'  Church,  Montreal,  Canada, 
giving  organ-recitals,  and  acting  as  solo  vio- 
linist, leader,  orchl.  cond.  and  bandmaster. 
With  a  picked  orch.,  he  represented  Canada 
at  the  Boston  Peace  Jubilee,  1869;  was  app. 
organist  and  mus.  dir.  at  King's  Chapel, 
Boston,  and  held  the  position  until  1873, 
teaching  at  the  New  Engl.  Cons.,  and  playing 
1st  violin  in  concerts  of  the  Handel  and 
Haydn,  Harvard  Symphony,  and  other 
societies.  From  1873,  organist  and  choir- 
master  at   the   Metropolitan   Ch.,    Toronto, 


Canada,  and  cond.  of  the  Toronto  Philharm. 
Soc;  organized  the  first  Toronto  mus.  festival 
(1886),  founded  the  Toronto  College  of  Music 
(1888),  and  was  in  every  way  active  in  the 
cause  of  good  music. — Works:  Services,  hymn- 
tunes,  choruses,  songs,  organ-music,  etc. 

Toscani'ni,  Arturo,  b.  Parma,  Italy, 
Mar.  25,  1867.  Ent.  the  Parma  Cons,  at  the 
age  of  9,  studying  the  'cello  with  Carini  and 
comp.  with  Dacci;  graduated  in  1885  as 
winner  of  the  1st  prize  for  'cello.  In  1886  he 
was  engaged  as  'cellist  for  the  opera  in  Rio  de 
Janeiro,  and  on  the  opening  night  of  the  spring 
season  he  made  an  unexpected  and  trium- 
phant debut  as  cond.  in  a  perf.  of  Aida;  the 
regular  cond.  was  hissed  before  the  end  of 
the  prelude,  and  T.,  at  the  request  of  the 
management,  took  over  the  baton.  So  im- 
pressive was  his  perf.  that  at  the  conclusion 
he  received  an  ovation  and  was  eng.  as  regu- 
lar cond.  Later  in  the  same  year  he  returned 
to  Italy  and  was  eng.  at  the  Teatro  Cavignano 
in  Turin,  where  he  also  cond.  the  municipal 
orch.  From  1887-98  he  cond.  in  many 
Italian  cities,  bringing  out  important  new 
works  and  laying  the  foundation  of  his  repu- 
tation as  an  unrivalled  interpreter  of  Wagner. 
On  May  26,  28  and  30,  1898  he  cond.  the  first 
perf.  of  Verdi's  Pezzi  sacri  at  Turin.  On 
May  17,  1892,  he  cond.  the  premiere  of 
Pagliacci  at  the  T.  Dal  Verme  in  Milan,  and 
on  Feb.  1,  1896,  the  premiere  of  Puccini's  La 
Boheme  at  the  T.  Regio  in  Turin.  He  cond. 
the  Ital.  premieres  of  Gotterdammerung  at 
Turin  in  1895  and  of  Siegfried  at  Milan  in 
1899.  The  year  before,  Gatti-Casazza  (q.v.) 
had  eng.  him  as  chief  cond.  for  La  Scala, 
where  he  remained  until  1903  (he  was  there 
again  from  1906-08).  In  1903-04  and  1906 
he  cond.  at  the  Buenos  Aires  Opera  (after  the 
opening  of  the  new  Teatro  Colon  he  cond. 
there  in  1912).  When  Gatti-Casazza,  in 
1908,  became  gen.  manager  of  the  M.  O.  H., 
T.  went  with  him  as  principal  cond.  (until 
1915).  His  debut  there  was  with  Aida  (Nov. 
16,  1908).  While  at  the  M.  O.  H.  he  cond. 
2  world-premieres:  Puccini's  La  Fanciulla  del 
West  (Dec.  10,  1910)  and  Giordano's  Madame 
Sans-Gene  (Jan.  25,  1915);  he  also  cond.  the 
Amer.  premieres  of  Gluck's  Armide  (1910), 
Dukas'  Ariane  et  Barbe-bleue  (1911),  Wolf- 
Ferrari's  Le  Donne  curiose  (1912),  Mussorg- 
sky's Boris  Godunov  (1913),  Montemezzi's 
Amore  dei  Ire  Re  (1914),  etc.  As  a  symphonic 
cond.  he  was  heard  on  Apr.  13  and  18,  1913, 
in  a  program  featuring  Beethoven's  9th 
Symphony.  In  the  spring  of  1915  he  returned 
to  Italy  and  placed  his  art  at  the  service  of 
his  country  for  patriotic  and  charitable  pur- 
poses. In  1920-21  he  brought  an  Italian 
orch.  on  a  tour  of  the  U.  S.  and  Canada.  From 
1921-29  he  was  artistic  dir.  of  La  Scala,  where 
in  May,  1924,  he  cond.  the  world  premiere  of 
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Boito's  Nerone  (completed  by  T.).  In  1929 
he  gave  a  series  of  perfs.  in  Vienna  and  Berlin 
with  the  La  Scala  troupe.  In  1926-27  he 
appeared  as  guest-cond.  of  the  N.  Y.  Philh. 
Orch.  and  snared  the  following  season  as 
cond.  with  Mengelberg.  In  1928  he  was  app. 
cond.  of  the  N.  Y.  Philh. -Symph.  Orch.,  with 
which  he  made  a  triumphal  tour  of  Europe 
in  1930;  he  resigned  this  position  in  1936 
(farewell  concert,  Apr.  29).  He  cond.  at 
Bayreuth  in  1930  and  '31,  and  at  the  Salzburg 
Fest.  in  1933,  '35,  '36  and  '37.  On  Dec.  26, 
1936,  he  cond.  the  first  concert  of  the  Pales- 
tine Symph.  Orch.  at  Tel  Aviv,  and  on  Dec. 
25,  1937  he  began  an  engagement  as  cond. 
of  the  newly-formed  NBC  Symph.  Orch.,  the 
event  being  hailed  as  a  landmark  in  musical 
broadcasting;  up  to  the  present  (1940)  he  has 
continued  to  cond.  this  orch.  for  a  part  of 
each  season.  From  1933-37  he  appeared  as 
guest-cond.  of  the  Vienna  Philh.  Orch.  and 
the  Vienna  State  Opera.  In  1940  he  took  the 
NBC  Symph.  Orch.  on  a  tour  of  South 
America.  Among  contemporary  conductors 
he  enjoys  a  unique  prestige.  Owing  to  ex- 
treme near-sightedness  he  early  formed  the 
habit  of  cond.  all  scores  from  memory. — Cf. 
G.  M.  Ciampelli,  A.  T.  (Milan,  1923);  E. 
Cozzani,  A.  T.  (ib.,  1927);  T.  Nicotra,  A.  T. 
(transl.  from  the  Ital.,  N.  Y.,  1929);  D. 
Bonardi,  A.  T.  (Milan,  1929);  P.  Stefan,  T. 
(Vienna,  1935;  Engl,  transl.,  N.  Y.,  1936); 
D.  Ewen,  The  Man  with  the  Baton  (N.  Y., 
1936);  S.  v.  Winternitz,  T.  (pictures;  Vienna, 
1937);  L.  Gilman,  T.  and  Great  Music  (N.  Y., 
1938). 

Tosel'li,  Enrico,  pianist  and  composer; 
b.  Florence,  Mar.  13,  1883;  d.  there,  Jan.  15, 
1926.  Pupil  of  Sgambati,  Martucci  and 
Grazzini;  toured  widely  as  pianist.  Best 
known  as  the  composer  of  the  famous  song, 
Serenata  ("Rimpianfo  .  .  .  ").  Also  comp.  the 
symph.  poem  Fuoco  (after  d'Annunzio),  the 
opera  La  principessa  bizzara  (Milan,  1913), 
etc.  His  marriage  with  the  former  Crown 
Princess  Luise  of  Saxony  created  a  sensation 
(cf.  his  book,  II  mio  matrimonio  con  Luisa  di 
Sassonia,  Milan,  1918). 

To'si,  Pier  Francesco,  contralto  singer 
{castrato)  and  singing-teacher;  b.  Bologna, 
1647;  d.  London,  1727.  Pupil  of  his  father, 
the  comp.  Giuseppe  Felice  T.;  sang  success- 
fully in  Italy,  Dresden,  etc.,  and  in  1692 
settled  in  London,  where  he  gave  regular 
concerts,  and  was  highly  esteemed  as  a  vocal 
teacher.  He  owes  his  fame  chiefly  to  the 
work  Opinioni  de'  cantori  antichi  e  moderni  o 
sieno  osservazioni  sopra  il  canto  figurato 
(Bologna,  1723;  in  English  [Galliard],  1742, 
as  Observations  on  the  Florid  Song,  etc.;  in 
German  [Agricola]  as  Anleitung  zur  Sing- 
kunst,  17'57;  in  French  [Lemaire]  as  L'Art  du 


Chant,  Opinions  .  .  .  ,  1774.  The  Ital.  ed. 
was  reprinted  in  1904;  the  Engl.,  1906;. 

To'sti,  Sir  Francesco  Paolo,  singing- 
master  and  vocal  composer;  born  Ortona, 
Abruzzi,  April  9,  1846;  d.  Rome,  Dec.  2, 
1916.  Pupil,  from  1858,  of  the  R.  Collegio  di 
S.  Pietro  a  Majella,  Naples,  and  was  app. 
sub-teacher  (maestrino)  by  Mercadante,  re- 
signing on  account  of  ill  health  in  1869.  After 
this  he  became  singing-teacher  to  the  court 
at  Rome;  visited  London  in  1875,  had  great 
success  in  concerts,  and  settled  there  as  a 
teacher,  becoming  singing-master  to  the 
Royal  Family  in  1880,  and  prof,  of  singing 
at  the  R.A.M.  in  1894;  was  knighted  in  1908. 
In  1913  he  returned  to  Italy,  taking  up  his 
residence  in  Rome.  Besides  many  original 
songs,  both  English  and  Italian,  he  published 
a  coll.  of  'Canti  popolari  abruzzesi'.  His 
songs  were  highly  popular;  some  of  the  best- 
known  are  Forever,  Goodbye,  Mattinata  and 
Vorrei  morire. 

Totenberg,  Roman,  violinist;  b.  Lodz, 
Poland,  Jan.  1,  1913.  Pupil  of  Michalowicz 
at  the  Chopin  Music  School  in  Warsaw,  of 
Flesch  at  the  Hochschule  fur  Musik  in  Berlin, 
and  of  Enesco  in  Paris;  debut  with  the  War- 
saw Philh.  in  1925;  won  the  Mendelssohn 
Prize  in  1932.  Made  his  Amer.  debut  at 
N.  Y.  in  1935;  1935-36,  toured  with  K. 
Szymanowski  (q.v.);  1937-38,  toured  the 
U.  S.  and  South  America. 

Tott'mann,  Karl  Albert,  b.  Zittau,  July 
31,  1837;  d.  Leipzig,  Feb.  26,  1917.  Studied 
in  Dresden,  and  at  the  Leipzig  Cons.  (Haupt- 
mann);  was  a  violinist  in  the  Gewandhaus 
Orch.,  and  cond.  at  the  Old  Theater  1868-70. 
Lived  in  Leipzig  as  a  writer,  teacher  of  mus. 
theory,  esthetics,  and  history;  also  lecturing. 
— His  most  valuable  work  is  Kritisches 
Repertorium  der  gesammten  Violin-  und  Brat- 
schen-Literatur  (1873;  3d  ed.,  1900,  as  Fuhrer 
durch  die  Violinliteratur). 

Tourjee  [toor-zha'],  Dr.  Eben,  pioneer 
American  mus.  educator;  b.  Warwick,  R.  I., 
June  1,  1834;  J.  Boston,  Apr.  12,  1891.  While 
working  in  a  cotton  factory  in  Harrisville, 
R.  I.,  he  sang  and  played  the  organ  in  church; 
then  st.  mus.  in  Providence,  becoming  clerk 
in  a  music-store  there;  also  establ.  a  short- 
lived cons,  there,  then  moved  to  Newport, 
R.  I.,  as  erg.  and  teacher;  in  1861,  app.  mus.- 
dir.  of  the  East  Greenwich  Seminary;  then 
visited  Europe  and  had  lessons  from  A.  Haupt 
in  Berlin;  in  1864,  establ.  the  Mus.  Inst,  of 
Providence  (developed  from  the  mus.  dept. 
of  the  E.  Greenwich  Sem.),  which  later  be- 
came the  Providence  Cons,  of  Mus.;  1867, 
settled  in  Boston  and  founded  there  (with 
R.  Goldbeck)  the  New  Engl.  Cons,  of  Mus., 
which  he  directed  till  his  death.  He  assisted 
Patrick  S.  Gilmore  (q.v.)  in  organizing  the  2 
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great  peace  jubilees  in  Boston  (1869,  '72). 
He  was  the  first  pres.  of  the  M.T.N.A.  (1876), 
and  dean  of  the  Coll.  of  Music  of  Boston 
Univ.  He  was  made  Mus.  Doc.  by  Wesleyan 
Univ.— Cf.   'Diet,  of  Amer.    Biogr.'    XVIII. 

Tournemire  [toorn-mer'],  Charles 
(Arnould),  organist  and  composer;  b. 
Bordeaux,  Jan.  22,  1870;  d.  Arcachon,  Nov. 
3,  1939.  Pupil  of  Cesar  Franck  at  the  Paris 
Cons.,  winning  the  1st  prize  for  organ  in 
1891;  also  st.  comp.  with  V.  d'Indy  at  the 
Schola  Cantorum.  In  1898  he  succ.  Pierne 
as  org.  at  Ste.  Clotilde.  His  dram,  cantata, 
Le  sang  de  la  Sirene,  won  the  Prize  of  the 
City  of  Paris  (perf.  Nov.  17,  1904).  As  an 
organ-virtuoso  he  toured  throughout  Europe. 
He  was  prof,  of  ensemble-playing  at  the 
Paris  Cons. — Other  works:  Opera,  Les  dieux 
sont  morts  (Paris  Opera,  Mar.  19,  1924);  8 
symphonies  (No.  5  is  the  'Mountain  Symph.'); 
Psalm  57  for  mixed  chor.  a  capp. ;  sextet  for 
pf.  and  winds;  pf.  quartet;  for  org.:  51  Offices 
de  Vannee  liturgique  (L'orgue  mystique);  4 
Pieces  symphoniques ;  etc.  Also  a  book, 
Cesar  Franck  (Paris,  1931).- — Cf.  'L'Orgue' 
XII  (Dec.  1939-Mar.  1940). 

Tours  [toor],  Berthold,  violinist,  com- 
poser and  musical  editor;  born  Rotterdam, 
Dec.  17,  1838;  d.  London,  Mar.  11,  1897. 
Pupil  of  his  father,  Barthelemy  T.  (1797- 
1864),  Verhulst,  and  of  the  Conservatories  at 
Brussels  and  Leipzig;  went  to  London  in 
1861  as  an  orch. -player;  in  1878  became  mu- 
sical adviser  to  Novello  &  Co.,  and  editor  of 
their  publications. — Works:  Services,  an- 
thems, hymn-tunes;  pf. -pieces;  a  Primer  of 
the  Violin. 

Tours,  Frank  E.,  son  of  the  preceding;  b. 
London,  Sept.  1,  1877.  Pupil  of  Stanford, 
Parratt  and  Bridge  at  the  R.C.M.;  from 
1897-1904,  cond.  of  various  light  opera  com- 
panies in  London,  then  came  to  N.  Y.  as 
mus.  dir.  of  Broadway  productions.  Later 
he  ent.  the  motion-picture  field  and  was  with 
Paramount  for  6  years  (3  years  in  London) 
as  comp.  and  mus.  dir.;  now  (1940)  with  the 
R.K.O.  studios  in  Hollywood.  Besides 
several  musical  plays,  he  has  written  succ. 
songs  {Mother  o'  Mine,  Beyond  the  Sunset, 
Red  Rose,  In  Flanders  Fields,  etc.). 

Tourte  [toort],  Francois,  b.  Paris,  1747; 
d.  there,  April,  1835.  This  famous  maker  of 
violin-bows  was  the  creator  of  the  modern 
bow,  the  model  for  all  succeeding  bow- 
makers.  The  shape  and  inward  curve  of  the 
stick,  the  selection  and  preparation  of  the 
wood  (Pernambuco),  the  length  of  the  bow 
and  all  its  modern  fittings,  are  the  product 
of  his  constructive  genius. 

Tovey,  Sir  Donald  Francis,  composer, 
pianist  and  musical  scholar;  b.  Eton,  July  17, 


1875;  d.  Edinburgh,  July  10,  1940.  St. 
privately  with  Sophie  Weisse  (pf.),  Sir  W. 
Parratt  (cpt.),  James  Higgs  (comp.)  until 
1894,  when  he  won  the  Nettleship  scholar- 
ship at  Balliol  Coll.,  Oxford;  graduated  with 
Classical  Honors  (B.  A.,  1898).  In  1900-1 
he  gave  a  series  of  chamber-music  concerts 
in  London,  at  which  he  prod,  several  of  his 
own  works;  in  1901-2  he  gave  similar  con- 
certs in  Berlin  and  Vienna;  played  his  pf.- 
concerto  in  1903  under  Henry  Wood  and 
in  1906  under  Hans  Richter;  from  1906-12 
he  gave  in  London  regular  series  of  chamber- 
music  concerts,  known  as  'The  Chelsea 
Concerts.'  In  1914  he  succeeded  Niecks 
(q.  v.)  as  Reid  Prof,  of  music  at  Edinburgh 
Univ.  (see  Reid,  John);  there  he  establ. 
the  'Reid  Symph.  Concerts,'  for  which 
he  organized  in  1917  the  'Reid  Symph. 
Orch.'  of  50  musicians.  He  made  his  Amer. 
debut  as  pianist  in  Oct.,  1925,  and  in  1927— 
28  made  a  tour  of  the  U.  S.  Hon.  F.R.C.O., 
1924;  knighted  in  1935.  Though  highly 
esteemed  as  a  composer,  he  was  most  widely 
known  as  a  writer  and  lecturer  on  music,  his 
analytical  essays  being  models  of  their  kind. 
Besides  much  chamber-music  and  several 
pf.-comps.  (Sonata  in  B,  op.  16;  Balliol 
Dances,  op.  17,  for  4  hands;  etc.),  he  composed 
an  opera,  .The  Bride  of  Dionysus  (Edinburgh, 
1929);  a  Symphony  in  D  (1913);  Concerto  for 
vcl.  and  orch.  (1937);  etc.  Publ.  a  coll.  of 
16th-century  church-music,  Laudate  Pueri 
(Part  I  of  'Northlands  Singing  Book'),  and 
ed.  Bach's  Kunst  der  Fuge.  He  wrote  most 
of  the  mus.  articles  for  the  'Encycl.  Brit.' 
(from  the  11th  ed.).  Contrib.  essays  on 
Schubert  (1927)  and  Gluck  (1934)  to  Foss' 
Heritage  of  Music. — Books:  A  Companion  to 
Bach's  Art  of  Fuge  (1931);  A  Companion  to 
Beethoven's  Pianoforte  Sonatas  (1931);  Musi- 
cal Form  and  Matter  (1934);  Normality  and 
Freedom  in  Music  (1936);  Essays  in  Musical 
Analysis,  6  vols.  (1935-39):  I  and  II,  orchl. 
works;  III,  concertos;  IV,  polyphony  and 
illustrative  music;  V,  vocal  music;  VI,  sup- 
plement, index  and  glossary. — Cf.  S.  Wilson, 
D.  F.  T.,  in  'Monthly  Mus.  Record'  (Sept., 
1930). 

Toye,  (John)  Francis,  music  critic;  b. 
Winchester,  England,  Jan.  27,  1883.  Pupil 
of  S.  P.  Waddington  and  E.  J.  Dent;  living 
in  London  as  critic  for  various  papers  (from 
1925  for  the  'Morning  Post',  and  since  1937 
for  the  'Daily  Telegraph');  in  1923,  lectured 
on  modern  music  in  the  U.  S. — Books:  The 
Well-Tempered  Musician  (1925);  Giuseppe 
Verdi,  his  Life  and  Works  (1931);  Rossini,  a 
Study  in  Tragi-comedy  (1934). 

Trabacci    (Trabaci),    Giovanni   Maria, 

organist  and  composer  at  the  Royal  Chapel 
in   Naples  from  about    1603-16.      He   publ. 


1106 


TRAETTA— TRAVERS 


Ricercate  and  other  pieces  for  org.,  also 
motets,  masses,  psalms,  madrigals  and  villa- 
nelle.  Some  org. -pes.  are  repr.  in  Torchi's 
'L'Arte  Mus.  in  Italia',  Vol.  3;  others  (arr. 
for  pf.)  in  Tagliapietra's  'Antologia',  Vol.  5 
(Milan,  1931). 

Traet'ta  [Trajetta],  Filippo  [Philip],  son 

of  Tomaso  T. ;  b.  Venice,  Jan.  8,  1777 ;  d.  Phila- 
delphia, Jan.  9,  1854.  Pupil  of  Fenaroli  and 
Perillo  at  Venice,  later  of  Piccinni  at  Naples. 
Becoming  a  soldier  in  the  patriot  ranks,  he  was 
captured  and  cast  into  prison;  escaped  6 
months  afterward,  and  sailed  to  Boston,  Mass., 
settling  there  in  1799.  There  he  wrote  his 
Vocal  Exercises,  and  Washington's  Dead 
March.  Proceeding  to  New  York,  he  wrote 
the  cantatas  The  Christian's  Joy,  and  Proph- 
ecy; also  an  opera,  The  Venetian  Maskers. 
Was  manager  of  a  traveling  theatrical  troupe, 
lived  in  Virginia  for  some  years,  and  settled 
in  Philadelphia  ca.  1828,  founding  the  'Ameri- 
can Conservatorio'  with  his  pupil,  U.  K.  Hill. 
He  prod.  2  oratorios,  Jerusalem  in  Affliction 
(1828)  and  Daughter  of  Zion  (1829);  later  2 
cantatas,  The  Nativity,  and  The_  Day  of  Rest; 
also  instrl.  and  vocal  quartets,  trios  and  duets; 
songs;  etc.;  and  publ.  Rudiments  of  the  Art  of 
Singing  (2  vols.;  1841-43)  and  An  Introduc- 
tion to  the  Art  and  Science  of  Music  (1829)  for 
his  Cons.  (T.  was  active  until  his  death  as  a 
singing-teacher). — Cf.  F.  L.  Ritter,  Music  in 
America  (1883);  also  'Diet,  of  Amer.  Biogr.' 
XVIII  (1936). 

Traet'ta,  Tommaso  (Michele  Francesco 
Saverio),  dramatic  composer;  born  Bitonto, 
Naples,  Mar.  30,  1727;  d.  Venice,  April  6, 
1779.  Pupil  of  Durante  at  the  Cons,  di 
Loreto,  Naples,  where  he  studied  1738-48; 
after  teaching,  and  writing  church-music,  for 
two  years,  he  prod,  an  opera,  Farnace  (Teatro 
San  Carlo,  1751),  the  success  of  which  pro- 
cured him  commissions  for  others,  so  that  in 
ten  years  he  brought  out  19  dramatic  works 
in  Naples,  Rome,  Florence,  Verona,  Venice, 
Parma,  Vienna  {Ifigenia  in  Aulide,  1759),  etc. 
In  1758  he  was  app.  maestro  to  the  Duke  of 
Parma,  and  singing-master  to  the  princesses; 
his  festival  opera  Ippolito  ed  Aricia,  first  given 
in  1759,  and  repeated  at  the  wedding  of  a 
princess  with  the  Prince  of  the  Asturias  in  1765, 
procured  him  a  life-pension  from  the  King  of 
Spain.  From  1765-8  he  was  Director  of  the 
Cons,  dell'  Ospedaletto  at  Venice,  then  re- 
signing in  favor  of  Sacchini  in  order  to  suc- 
ceed Galuppi  at  St.  Petersburg  as  court  com- 
poser to  Catherine  II.  The  uncongenial 
climate  compelled  him  to  leave  Russia  in  1775; 
he  repaired  to  London,  and  produced  the 
opera  Germondo  there  in  1776;  its  cool  recep- 
tion decided  him  to  return  to  Italy.  There  he 
wrote  5  more  operas  (he  composed  34  in  all); 
but  his  health  was  undermined,  and  he  died 


3  years  after  his  homecoming.  His  dramatic 
sense  was  keen,  his  effects  natural  and  strik- 
ing, his  harmonies  bold  and  vigorous.  He  is 
regarded  as  a  precursor  of  Gluck  and  of 
Mozart. — Besides  operas,  he  comp.  a  Stabat 
Mater  and  other  church-music;  an  oratorio, 
Salomone,  for  women's  vcs.  (1766);  Le  4 
stagione  e  i  12  mesi  delVanno,  divertimento  for 

4  orchs.  (St.  Petersburg,  1770);  duets,  arias 
for  sopr.  with  accomp.;  etc.  A  selection  of 
numbers  from  T.'s  operas  was  ed.  by  H.  Gold- 
schmidt  in  'D.T.B.'  (XIV,  1,  and  XVII).— 
Cf.  V.  Capruzzi,  T.  e  la  Musica  (Naples, 
1878);  C.  H.  Bitter,  Die  Reform  der  Oper 
durch  Gluck  und  Wagner  (Brunswick,  1884); 
H.  Kretzschmar,  Geschichte  der  Oper  (1919);  A. 
Nuovo,  T.  T.  (Rome,  1922);  A.  Damerini,  Un 
precursore  italiano  di  Gluck:  T.  T.,  in  'II  Piano- 
forte' (July,  1927);  id.,  T.  T.,  in  'Boll,  biblio- 
grafico  mus.'  (July,  1927);  V.  Raeli,  T.  T., 
in  'Riv.  nazionale  di  mus.'  (Mar.,  1927);  A. 
Bona ventura,  T.  T.,  in  'Pensiero  musicale' 
(Apr.-May,  1927);  V.  Raeli,  The  Bi-centenary 
of  T.  T.,  in  'Chesterian'  (1927). — See  also 
Q.-Lex. 

Trago  [trah-goh'],  Jose,  pianist;  b.  Madrid, 
Sept.  25,  1856;  d.  there,  Jan.  3,  1934.  St.  at 
the  Conservatories  of  Madrid  and  Paris, 
winning  1st  prizes  for  pf. -playing  at  both; 
debut  in  Paris,  1880.  Esp.  noted  as  a  peda- 
gogue; was  prof,  at  the  Madrid  Cons,  and 
member  of  the  R.  Acad,  de  Bellas  Artes. 
Among  his  pupils  were  Manuel  de  Falla  and 
Joaquin  Turina. 

Trapp,  Max,  composer,  b.  Berlin,  Nov.  1, 
1887.  St.  there  under  E.  von  Dohnanyi  (pf.) 
and  P.  Juon  (comp.);  became  pf. -teacher  at 
the  Benda  Cons,  in  Berlin,  being  app.  dir.  in 
1919;  from  1920,  teacher  at  the  Berlin  Hoch- 
schule,  and  from  1926  prof,  there;  from  1924 
also  head  of  a  mast^-class  for  comp.  at  the 
Cons,  of  Dortmund;  in  1929,  member  of  the 
Berlin  Acad,  of  Arts,  where  he  taught  a 
master-class  (comp.)  in  1934-35. — Works: 
For  orch.:  5  symphonies  (I,  Sinfonia  giocosa, 
op.  8;  II,  in  B  m.,  op.  15;  III,  in  1  movement, 
op.  20;  IV,  in  Bb  m.,  op.  24;  V,  1937);  vln.- 
concerto,  op.  20;  pf. -concerto;  concerto  for 
orch.  (1935);  vcl. -concerto  (1938),  etc.;  also 
chamber-music,  pf.-pes.  and  songs. 

Trautwein,  Traugott,  founder  (1820)  of 
the  music-publ.  business  ('Trautwein'sche 
Buch-  und  Musikalien-Handlung')  at  Berlin, 
transferred  in  1840  to  J.  Guttentag,  and  by 
him  in  1858  to  Martin  Bahn,  under  whose 
management  it  became  famous  for  new 
editions  of  early  music.  After  Bahn's  death 
(May  21,  1902)  the  firm  was  consolidated 
with  A.  Heinrichshofen  of  Magdeburg. 

Travers,  John,  English  organist  and  com- 
poser; b.  ca.  1703;  d.  June,  1758.  Chorister 
of  St.  George's  Chapel,  Windsor;  pupil  of  M. 
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Greene  and  Dr.  Pepusch;  from  1737,  org.  of 
the  Chapel  Royal.  Publ.  The  Whole  Book 
of  Psalms  for  1,  2,  3,  4  and  5  voices,  with  a 
thorough  bass  for  the  harpsichord  (2  vols., 
1750),  and  18  Canzonets  for  2  and  3  voices,  the 
words  chiefly  by  Matthew  Prior;  12  volun- 
taries for  org.  or  harpsichord  were  publ.  pos- 
thumously. 

Trebel'li,  Zelia  (stage-name  of  Zelia  Gil- 
bert), dramatic  mezzo-soprano;  born  Paris, 
1838;  died   Etretat,  Aug.   18,   1892.    Studied 

5  years  with  Wartel;  debut  Madrid,  1859, 
as  Rosina  in  II  Barbiere,  followed  by  triumphs 
in  Germany  and  London  (1862).  She  was 
long  a  favorite  in  London;  also  toured  the 
United  States  (1878  and  1884);  her  last  ap- 
pearance was  at  Mapleson's  benefit  concert 
in  London  (June,  1889).— Cf.  M.  de  Mensiaux, 
T.,  a  biographical  sketch  (London,  1890). 

Treharne,  Bryceson,  b.  Merthyr  Tydfil, 
Wales,  May  30,  1879.  Winning  the  Erard 
scholarship,  he  st.  at  the  R.  C.  M.  under 
Parry,  Stanford,  Davies,  etc.;  1900-1,  taught 
at  the  Univ.  of  Wales,  Aberystwith;  1901-11, 
prof,  at  Univ.  of  Adelaide,  South  Australia. 
As  dir.  and  mgr.  of  the  Adelaide  Repertory 
Th.  (1908-11)  he  made  a  specialty  of  modern 
plays,  for  many  of  which  he  wrote  incid. 
music.  From  1911-14  he  lived  in  Paris, 
Milan,  Vienna  and  Berlin.  The  outbreak  of 
war  (1914)  found  him  in  Munich;  being  un- 
able to  leave  Germany  in  time,  he  was  in- 
terned in  the  concentration  camp  at  Ruhleben, 
n.  Berlin.  There  he  wrote  nearly  200  songs, 
several  orchl.  pieces  and  one  act  of  an  opera 
(on  a  Japanese  subject).  An  exchange  of 
prisoners  of  war  being  effected  in  the  spring 
of  1916,  he  returned  to  England,  but  soon 
came  to  the  U.  S.;  from  1917-24  he  lived  in 
N.  Y.,  attracting  wide  and  favorable  atten- 
tion as  a  song-composer;  from  1924-27, 
lecturer  at  McGill  Univ.  in  Montreal,  also 
org.  and  choirm.  of  the  Amer.  church  there; 
since  1928  again  in  N.  Y.  as  mus.-editor  for 
the  Boston  Music  Co.  and  Willis  Music  Co. 
His  cantata  with  orch.,  The  Banshee,  was 
perf .  at  the  Welsh  Eisteddfod  in  1938.  Among 
his  songs  are  Ozymandias,  The  Fair  Circassian, 
A  Lover's  Prayer,  The  Night,  Dreams,  Love's 
Tribute,  etc.— Mus.  Doc.  (McGill  Univ.). 

Trend,  John  Brande,  b.  Southampton, 
England,  Dec.  17,  1887.  Educ.  at  Cambridge 
Univ.;  traveled  widely,  esp.  in  Spain;  since 
1933,  prof,  of  Spanish  at  Cambridge  Univ. — 
Books:  A  Picture  of  Modern  Spain:  Men  and 
Music  (1921);  Luis  Milan  and  the  Vihuelistas 
(1925);  The  Music  of  Spanish  History  (1926); 
Manuel  de  Falla  and  Spanish  Music  (1929); 
etc.     Contributor  to  'Grove's  Diet.',  'Music 

6  Letters',  etc. 

Tren'to,  Vittorio,  b.  Venice,  1761 ;  d.  there, 
1833.  Pupil  of  Bertoni;  prod,  several  ballets  at 


Venice,  Verona,  etc.,  and  in  1791  an  opera, 
Teresa  vedova,  at  Venice.  He  was  cembalist 
at  the  S.  Samuele  Th.,  Venice,  and  then  at  La 
Fenice;  mus.  dir.  of  the  Italian  opera  at 
Amsterdam  (1806),  and  some  years  later  at 
Lisbon  till  1818,  when  he  visited  Italy,  but 
returned  in  1821  to  Lisbon.  His  best  work 
(among  some  50  ballets  and  39  operas)  was 
the  opera  buffa  Quanti  casi  in  un  sol  giorno, 
ossia  Gli  assassini  (Venice,  1819). 

Treville,  Yvonne  de,  coloratura  soprano; 
born  (of  French  father  and  Amer.  mother) 
Galveston,  Texas,  Aug.  25,  1881.  After  her 
debut  as  Marguerite  (in  Engl.)  at  the  Amer. 
Th.  in  New  York  (1898)  she  sang  2  seasons 
with  the  Castle  Square  Opera  Co.;  then  st. 
in  Paris  with  Mme.  Marchesi;  European 
debut  at  Opera-Comique  as  Lakme  (June  20, 
1902);  then  sang  at  the  Opera,  in  Madrid,  St. 
Petersburg,  Brussels  (3  seasons),  Vienna, 
Stockholm,  Cairo,  etc.;  1911-12  with  the 
Boston  Opera  Co.;  from  1913  on  extended 
concert-tours  of  the  U.  S.  and  in  light  operas. 
In  1925  she  sang  in  the  premiere  of  Cadman's 
Garden  of  Mystery  (N.  Y.).  Now  (1940) 
living  in  New  York. 

Triggs,  Harold,  pianist  and  composer;  b. 
Denver,  Colo.,  1900.  Educ.  at  the  Univ.  of 
Chicago,  the  Bush  Cons,  there,  and  the 
Juilliard  Graduate  School,  N.  Y.;  among  his 
teachers  were  J.  and  R.  Lhevinne,  R.  Gold- 
mark  and  G.  Enesco;  won  a  $1600  prize  for 
pf. -playing  upon  grad.  from  Bush  Cons.; 
made  debut  at  Chicago  in  1924;  N.  Y.  debut 
in  1928;  soloist  with  the  N.  Y.  Philh.  and 
other  leading  orchs. ;  concert-tours  through- 
out U.  S.  Has  taught  at  the  Juilliard  Grad. 
School  and  the  Curtis  Inst,  of  Music,  Phila., 
(1937-38).— Works:  Symph.  Poem  for  full 
orch.  (perf.  Salzburg,  1932);  str.-quartet; 
pf.-pes.;  songs. 

Trit'to,  Giacomo,  b.  Altamura,  Naples, 
April  2,  1733;  d.  Naples,  Sept.  16,  1824. 
Pupil  of  Cafaro  and  Sala  at  the  Cons,  della 
Pieta;  became  sub-teacher  (primo  maestrino), 
and  Cafaro's  assistant  in  teaching  harmony, 
also  succeeding  him  as  leader  at  the  San  Carlo 
Th.  In  1800  he  succeeded  Sala  as  prof,  of 
cpt.  and  comp.;  and  followed  Paisiello  in  1816 
as  maestro  of  the  Royal  Chapel.  His  first 
opera,  La  Fedeltd  in  amore,  was  perf.  at 
Naples  in  1764;  some  50  others  came  out 
subsequently  in  Naples,  Rome,  Venice,  Milan, 
etc.  He  likewise  prod.  3  cantatas,  a  mass  for 
double  chor.  with  2  orchestras,  3  orchl. 
masses  and  4  others,  2  Passions  with  orch., 
a  Te  Deum  a  5  with  orch.,  motets,  etc.  (none 
printed).  Excellent     teacher:     Spontini, 

Farinelli,  Raimondi  and  Conti  were  his 
pupils;  he  publ.  Partimenti  e  regole  generali 
per  conoscere  qual  numerica  dar  si  deve  ai  vari 
movimenti  del   basso    (1821),   and   Scuola  di 
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contrappunto,  ossia  Teoria  musicale  (1823). — 
Cf.  F.  Florimo,  La  scuola  musicale  di  Napoli, 
vol.  Ill  (Naples,  1880);  J.  A.  de  la  Fage,  in 
Miscellanees  musicales  (Paris,  1844);  G.  de 
Napoli,  G.  T.,  in  'La  Lettura'  (Oct.,  1924). 

Troostwyk  [trohst'wik],  Isidore,  b.  Zwolle, 
Holland,  July  3,  1862;  d.  New  Haven, 
Conn.,  June  30,  1923.  Pupil  of  J.  Joachim 
at  the  Hochschule,  Berlin  (1878-81);  1881-3, 
tours  of  Germany  and  Holland  with  Anton 
Schott;  in  1883  app.  teacher  of  vln.  at  the 
'Muziekschool  van  Toonkunst'  in  Amster- 
dam; 1883-8,  concertmaster  of  'Amster- 
damsche  Orkest-Vereeniging' ;  1888-90,  do.  of 
'Orkest  van  het  Concert-Gebouw';  came  to 
America  in  1890.  From  1895  head  of  vln.- 
dept.  of  Yale  Univ. ;  concertmaster  of  New 
Haven  Symph.  Orch.;  founder  and  cond.  of 
New  Haven  String-Orchestra. 

Trot  ere,  Henry  [real  name  Trotter],  Eng- 
lish song-composer;  born  London,  Dec.  14, 
1855;  d.  there,  April  10,  1912.  Some  favorite 
numbers  are  Once  for  All,  Leonore,  Ever  dear, 
Asthore,  The  Deathless  Army,  Love  can  wait. 

Trotter,  Thomas  Henry  Yorke,  musi- 
cal educator;  b.  Nov.  6,  1854;  d.  London, 
Mar.  11,  1934.  Educ.  at  New  Coll.,  Oxford 
(M.A.,  1887;  Mus.  Doc,  1892);  st.  music 
with  F.  E.  Gladstone  and  F.  Bridge;  principal 
of  the  London  Acad,  of  Music  from  1915, 
developing  there  a  new  system  for  teaching 
music,  based  on  ear-training  and  cultivation 
of  the  rhythmic  sense;  he  came  to  the  U.  S. 
and  introd.  his  system  at  the  Eastman  School 
of  Music  in  Rochester,  N.  Y. — Books:  Con- 
structive Harmony;  Rhythmic  Gradus;  Ear- 
training  and  Sight-reading  Gradus;  The  Mak- 
ing of  Musicians  (1922);  Music  and  the  Mind 
(1924). 

Troutbeck,  Rev.  John,  born  Blencowe, 
Cumberland,  Nov.  12,  1832;  d.  London, 
Oct.  11,  1899.  Graduate  of  Oxford  (B.A., 
1856;  M.A.,  1858);  from  1865-9,  precentor 
of  Manchester  Cath.;  in  1869,  canon  of 
Westminster. — Publ.  'The  Manchester  Psal- 
ter' (1868);  'Manch.  Chant  Book'  (1871); 
'Cathedral  Paragraph  Psalter';  'Hymn  Book 
for  Use  in  Westminster  Abbey';  Music  Primer 
for  Schools,  with  R.  F.  Dale  (1873;  often 
republ.);  Church  Choir  Training  (1879). — 
Cf.  'M.  T.'  (May  and  Nov.,  1899). 

Truette,  Everett  Ellsworth,  organist;  b. 
Rockland,  Mass.,  Mar.  14,  1861;  d.  Brook- 
line,  Mass.,  Dec.  16,  1933.  St.  pf.,  org.  and 
comp.  at  the  N.  Engl.  Cons.  (1878-81);  grad. 
of  Boston  Univ.  (Mus.  Baa,  1883);  then  st. 
org.  for  2  years  with  Haupt  (Berlin),  Guilmant 
(Paris)  and  Best  (Liverpool  and  London). 
Returning  to  Boston,  he  filled  positions  in  3 
important  churches,  until  app.  in  1897  org. 
and  choirm.  of  the  Eliot  Congr,  Ch.,  Newton; 


one  of  the  founders  of  the  A.  G.  O. ;  first  sec. 
(1905),  and  for  several  years  examiner,  of  the 
N.  Engl.  Chapter;  for  10  years  ed.  of  the  org.- 
dept.  of  'The  Etude.' 

Truinet.     See  Nuitter. 

Trunk  [troonk],  Richard,  born  Tauber- 
bischofsheim,  Baden,  Feb.  10,  1879.  Pupil 
of  I.  Knorr  at  Hoch's  Cons,  in  Frankfort 
(1894-5);  1896-9,  at  the  Kgl.  Akademie 
in  Munich.  In  1906  app.  teacher  of  singing 
at  the  Theresien-Gymnasium;  1907,  cond. 
of  the  'Biirgersingerzunft'  and  'Volks-Chor- 
Union';  1906-9,  mus.  critic  of  the  'Munch- 
ner  Post';  1912-4,  cond.  of  the  'Arion'  in 
New  York  and  of  the  'Arion'  in  Newark.  He 
then  returned  to  Munich  and  was  again  critic 
of  the  'Post'  there  in  1915-16;  from  1916-22, 
do.  of  the  Bayreuth  'Staatszeitung';  from 
1925-34,  co-dir.  of  the  Rheinische  Musik- 
schule  in  Cologne,  head  of  the  choral  class  at 
the  Hochschule,  and  cond.  of  the  Cologne 
'Mannerchorverein';  in  1934  succ.  Hausegger 
as  dir.  of  the  Akad.  der  Tonkunst  in  Munich. 
Has  comp.  over  100  songs;  also  choruses, 
chamber-music,  etc. 

Tschaikowsky.     See  Tchaikovsky. 

Tschirch,  (Friedrich)  Wilhelm,  b. 
Lichtenau,  June  8,  1818;  d.  Gera,  Jan.  6, 
1892;  pupil  of  the  R.  Inst,  for  Church-music, 
Berlin;  mus.  dir.  at  Liegnitz  1843-52;  then 
court  cond.  at  Gera.  By  invitation  of  the 
German-Amer.  choral  societies,  he  visited  the 
U.  S.  in  1869,  and  prod,  many  of  his  cele- 
brated men's  choruses  at  N.  Y.,  Philadelphia, 
Baltimore,  Washington,  Chicago,  etc.  He 
publ.  salon-pcs.  for  pf.  under  the  pseudonym 
Alexander  Czersky'. 

Tschudi.     See  Broadwood. 

Tu'cher  [too'her],  Gottlieb,  Freiherr 
von,  born  Nuremberg,  May  14,  1798;  d. 
Munich,  Feb.  17,  1877.  Judge  of  the  Su- 
preme Court  at  Munich,  1856-68.  His 
publications  were  largely  instrumental  in 
rekindling  interest  in  the  a  cappella  music  of 
early  masters. — Publ.  'Kirchengesange  der 
beriihmtesten  altera  italienischen  Meister 
.  .  .'  (1827;  dedicated  to  Beethoven),  and 
'Schatz  des  evangelischen  Kirchengesangs' 
(1848;  2  vols.);  also  wrote  Uber  den  Gemein- 
degesang  der  evangelischen  Kirche  (1867). 

Tuckerman,  Samuel  Parkman,  b.  Bos- 
ton, Mass.,  Feb.  11,  1819;  d.  Newport, 
Rhode  Island,  June  30,  1890.  Pupil  of  Carl 
Zeuner  in  Boston;  organist  and  choirm.  of 
St.  Paul's  Ch.,  1840;  st.  the  organ  in  various 
English  cathedral  towns  from  1849,  received 
the  degree  of  Mus.  Doc,  Lambeth,  in  1853; 
returned  to  his  Boston  position,  and  gave 
lectures  on  early  cathedral-music  and  church- 
music;  resided  in  England  1856-64,  and  for 
many   years   in   Switzerland.     Wrote   much 
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church-music  and  edited  'The  Episcopal 
Harp';  'The  National  Lyre';  'Cathedral 
Chants'  (1858);  'Trinity  Collection  of  Church 
Music'  (N.  Y.,  1864). 

Tuckey,  William,  singing-master;  b. 
Somersetshire,  England,  1708;  d.  Philadel- 
phia, Sept.  14,  1781.  He  claimed  to  have 
been  a  vicar-choral  at  Bristol  Cath.  before 
going  to  America,  where  he  was  active  from 
1754;  in  March  of  that  year  he  establ.  himself 
as  a  singing-teacher  in  New  York;  he  taught 
the  charity-pupils  at  Trinity  Ch.  there,  also 
giving  perfs.  of  church-music  with  orch.  On 
Jan.  16, 1 7  70,  he  cond.  what  was  probably  the  1st 
perf.  in  Amer.  of  Handel's  Messiah  (overture 
and  16  numbers).  He  comp.  a  'Thanksgiving 
Anthem'  (1760),  a  setting  of  the  97th  Psalm, 
etc. — Cf.  O.  G.  Sonneck,  Early  Concert-Life 
in  America  (1907). 

Tudway,  Thomas,  English  comp.;  b.  ca. 
1650;  d.  London,  Nov.  23,  1726.  From  1660 
chorister  in  the  Chapel  Royal,  under  Dr. 
Blow;  lay-vicar  at  St.  George's  Chapel, 
Windsor,  1664;  org.  of  King's  Coll.,  Cam- 
bridge, 1670;  teacher  of  choristers  there, 
1679;  Prof,  of  Music,  Cambridge  Univ., 
1704;  suspended  1706-7;  retired  1726.  Mus. 
Bac,  Cantab.,  1681;  Mus.  Doc,  1705.  He 
comp.  services,  motets,  and  anthems;  his 
'Coll.  of  .  .  .  Services  and  Anthems  used  in 
the  Church  of  England  from  the  Reformation 
to  the  Restoration  of  King  Charles  II.  .  .  .,' 
in  6  MS.  vols.,  is  in  the  British  Museum. 

Tufts,  John,  Congregational  minister  and 
pioneer  compiler  of  church-music;  b.  Medford, 
Mass.,  May  5,  1689;  d.  Amesbury,  Mass., 
Aug.  17,  1752.  Grad.  from  Harvard  in  1708; 
ca.  1714  or  '15  he  publ.  A  Very  Plain  and 
Easy  Introduction  to  the  Art  of  Singing  Psalm 
Tunes  (no  copy  of  the  1st  ed.  is  known);  in 
this  book,  letters  instead  of  notes  were  used 
on  the  staff;  it  was  very  popular  (at  least  11 
eds.  publ.  up  to  1774).— Cf.  N.  D.  Gould, 
Church  Music  in  America  (1853);  F.  J.  Met- 
calf,  Amer.  Writers  and  Compilers  of  Sacred 
Music  (1925);  E.  H.  Pierce,  The  Rise  and  Fall 
of  the  " Fugue-Tune"  in  America,  in  the  'Mus. 
Quart.'  (Apr.,  1930);  also  'Diet,  of  Amer. 
Biogr.',  vol.  XIX  (1936). 

Tufts,  John  Wheeler,  b.  Dover,  N.  H., 
May  12,  1825;  d.  Camden,  Me.,  Mar.  18, 
1908.  Musically  precocious;  went  to  Ger- 
many in  1846,  studying  in  Frankfort,  and  in 
Leipzig  under  Moscheles  (pf.)  and  Haupt- 
mann  (theory).  Returned  to  Bangor  in  1848; 
org.  at  the  Unitarian  Ch.  and  cond.  of  the 
'Bangor  Choral  Soc.';  lived  later  in  Portland 
as  org.  of  the  Union  Ch.  and  cond.  of  the 
'Haydn  Assoc'  Settled  in  Boston  as  teacher 
(at  the  Boston  Music  School)  and  org.  (at 
King's  Chapel  15  years),  also  cond.  of  the 


'Chelsea  Choral  Soc'  Wrote  many  songs  and 
hymn-tunes,  church-services,  pf.-pes.,  and  a 
book  on  pf.-technics.  Author  of  a  series  of 
school  music-works,  notably  the  Normal 
Music  Course  and  the  Cecilian  Series  of  Study 
and  Song. 

Tulou  [tii-loo'],  Jean-Louis,  flutist;  born 
Paris,  Sept.  12,  1786;  d.  Nantes,  July  23, 
1865.  From  1796,  pupil  of  Wunderlich  at 
Paris  Cons.  In  1804,  1st  flute  at  the  Italian 
opera;  in  1813  he  succ.  Wunderlich  at  the 
Opera,  resigning  in  1822,  but  resuming  the 
position  in  1826  (with  the  title  of  'premiere 
flute  solo');  in  1829  he  was  app.  flute-prof,  at 
the  Cons.;  retired  from  both  positions  in  1856. 
He  won  his  brilliant  triumphs  with  the  old- 
fashioned  flute;  and  until  his  retirement 
obstinately  opposed  the  introduction  of 
Bohm's  improved  instrument  into  the  Con- 
servatoire. 

Tu'ma,  Franz,  born  Kostelecz,  Bohemia, 
Oct.  2,  1704;  d.  Vienna,  Feb.  4,  1774.  Gam- 
ba-virtuoso  and  contrapuntist;  pupil  of 
Cernohorsky  at  Prague  and  Fux  at  Vienna; 
from  1741,  chamber-composer  to  the  dowager 
Empress  Elisabeth. — Works:  30  masses,  a 
Miserere,  responses,  etc.;  also  instrl.  works. 
A  selection  of  T.'s  works  was  publ.  by  O. 
Schmid  (choruses,  Passion-music,  pf.-pes.); 
a  symphony  was  ed.  by  P.  A.  Pisk. — Cf.  0. 
Schmid,  in  'Sbd.  Int.  M.-G'  II. 

Tunder,  Franz,  organist  and  composer; 
b.  Burg  auf  Fehmarn,  1614;  d.  Liibeck,  Nov. 
5,  1667.  From  1632-41,  court-organist  at 
Gottorp,  where  he  studied  with  J.  Heckslauer, 
a  pupil  of  Frescobaldi  (but  he  did  not  study 
with  Frescobaldi  himself,  as  stated  in  most 
lexicons);  from  1641  he  was  organist  of  the 
Marienkirche  in  Liibeck,  being  succeeded  at 
his  death  by  his  son-in-law,  D.  Buxtehude 
(q.  v.). — 7  choral-fantasias  for  org.  by  T. 
were  discovered  in  1903  in  the  Liineburg 
tablature-books  (1  publ.  by  Straube,  in  'Alte 
Meister  des  Orgelspiels',  new  series);  solo 
and  choral  cantatas  ed.  by  M.  Seiffert  in 
'D.  d.  T.'  (vol.  3);  2  preludes  and  fugues  for 
org.  ed.  by  R.  Buchmayer  (1927);  4  org.- 
preludes  in  Seiffert's  'Organum'. — Cf.  W. 
Stahl,  F.  T.  und  D.  Buxtehude,  in  'Archiv 
f.  M.-W.'  VIII  (1926;#  also  separately);  J. 
Hennings,  Tunderiana,  in  'Liibeckische  Blat- 
ter,' Jahrg.  75,  Nr.  53  (1934). 

Tureck,  Rosalyn,  pianist;  b.  Chicago, 
Dec  14,  1914.  Pupil  of  Sophia  Brilliant- 
Liven  and  J.  Chiapusco  in  Chicago;  from 
1931-35,  of  Olga  Samaroff  at  the  Juilliard 
Graduate  School,  N.  Y.  In  1935  she  won  the 
Schubert  Memorial  Award  and  the  $1000 
prize  of  the  N.  F.  M.  C;  debut  at  Town  Hall, 
N.  Y.,  on  Oct.  18,  1935;  orchl.  debut  with  the 
Phila.  Orch.  on  Dec  15  of  same  year.     Esp. 
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noted  as  a  Bach  interpreter.  From  1935 
teaching  pf.  at  the  Phila.  Cons,  of  Music; 
since  1938  at  the  Mannes  Music  School,  N.  Y. 

Turina  [too-re'nah],  Joaquin,  b.  Sevilla, 
Dec.  9,  1882.  After  study  with  local  teachers, 
he  ent.  the  Madrid  Cons,  as  a  pupil  of  Trago 
(pf.);  from  1905-14,  lived  in  Paris;  st.  comp. 
with  d'Indy  at  the  Schola  Cantorum  there, 
also  pf.  with  Moszkowski.  Returning  to 
Spain,  he  settled  in  Madrid  and  soon  became 
a  figure  of  international  importance  among 
Spanish  composers.  He  was  for  many  years 
pianist  of  the  'Quinteto  de  Madrid';  also 
cond.  the  Ballets  Russes  in  Spain;  active  as 
teacher  (at  Madrid  Cons.)  and  critic  (for 
'El  Debate').  He  is  a  member  of  the  Spanish 
Acad,  of  Arts.  Now  (1940)  living  in  Madrid. 
— Except  for  a  pf. -quintet  and  a  str.-quartet, 
nearly  all  of  T.'s  music  is  descriptive  in  char- 
acter, depicting  scenes  of  Spanish  life.  He 
has  evoked  the  atmosphere  of  his  native  city 
in  two  highly  effective  orchl.  works,  La 
Procesion  del  Rocio  and  Sinfonia  Sevillana. 
He  combines  Romantic  and  Impressionist 
elements  in  a  personal  manner  that  finds  its 
most  typical  expression  in  his  chamber-music 
(Escena  Andaluza  for  via.,  pf.  and  str.- 
quartet;  Poema  de  una  Sanluquena  for  vln. 
and  pf.;  La  Oracion  del  Torero  for  str.-quartet; 
etc.)  and  in  his  pf. -music  (Sonata  Romdntica, 
Mujeres  de  Espana,  Tres  Danzas  Andaluzas, 
Cuentos  de  Espana,  Jar  dines  de  Andalucia, 
etc.).  His  songs  include  Rimas  de  Becquer 
and  Poema  en  forma  de  Canciones.  For  the 
theater  he  has  written  Margot,  lyric  comedy 
(Madrid,  1914);  Navidad  (ib.,  1916);  La 
Adultera  Penitente  (Barcelona,  1917);  Jardin 
de  Oriente  (Madrid,  1923).  He  has  publ.  an 
Enciclopedia  abreviada  de  Musica  (2  vols., 
1917).— Cf.  C.  Bosch,  Impresiones  Esteticas 
(Madrid,  1918);  H.  Collet,  UEssor  de  la 
musique  espagnole  au  XXe  siecle  (Paris,  1929); 
A.  Salazar,  La  Musica  Contempordnea  en 
Espana  (Madrid,  1930). 

Turk,  Daniel  Gottlob,  organist  and 
teacher;  b.  Claussnitz,  Saxony,  Aug.  10, 
1756;  d.  Halle,  Aug.  26,  1813.  Pupil  in  harm, 
and  cpt.  of  Homilius  while  studying  at  the 
Kreuzschule,  Dresden;  he  had  learned  to  play 
the  vln.  at  home,  and  after  he  ent.  Leipzig 
University.  J.  A.  Hiller  continued  his  in- 
struction, and  eng.  him  as  violinist  at  the 
theater  and  the  'Grosses  Concert.'  In  1776, 
cantor  of  the  Ulrichskirche,  Halle,  and  music- 
teacher  at  the  Gymnasium;  1779,  mus.  dir.  of 
the  Univ.;  on  becoming  org.  at  the  Lieb- 
frauenkirche  in  1787,  he  resigned  his  positions 
as  cantor  and  teacher.  He  publ.  a  method 
(1789;  2nd  ed.  1802)  and  instructive  pes.  for 
pf. ;  18  sonatas  and  sonatinas  for  pf. ;  songs; 
and  theoretical  works.  An  opera,  church- 
music,    symphonies,    org.-pes.,    are    in    MS. 


Some  pf.  pes.  for  4  hands  were  ed.  by  Doflein 
(1933).— Cf.  H.  Glenewinkel,  G.  T.  und  das 
hallische  Musikleben  seiner  Zeit  (Halle,  1909). 

Turle,  James,  born  Somerton,  Somerset, 
Engl.,  Mar.  5,  1802;  d.  London,  June  28, 
1882.  He  was  asst. -organist  to  Greatorex  at 
Westminster  Abbey  till  1831,  then  succ.  him 
as  org.  and  master  of  the  choristers,  resigning 
in  1875.  He  cond.  the  'Antient  Concerts' 
1840-3;  was  music-master  at  the  School  for 
the  Indigent  Blind  1829-56.  He  was  a  noted 
teacher.  He  comp.  services,  anthems,  chants 
and  hymn-tunes;  ed.  several  colls,  of  church- 
music  (e.g.,  'The  Westminster  Abbey  Chant 
Book,'  with  Dr.  Bridge.) 

Turner,  Walter  James,  English  poet  and 
writer  on  music;  b.  Shanghai,  China,  Oct.  13, 
1889.  St.  under  his  father  (organist  of  St. 
Paul's  Cath.,  Melbourne,  Australia),  also 
privately  in  Dresden,  Munich  and  Vienna. 
He  settled  in  London,  where  he  became  music 
critic  for  'The  New  Statesman.'  Among  his 
books  on  music  the  most  valuable  is  Mozart: 
the  Man  and  his  Work  (1938).  Others  are 
Music  and  Life  (1921);  Variations  on  the 
Theme  of  Music  (1924);  Orpheus,  or  the  Music 
of  the  Future  (1926);  Beethoven,  the  Search  for 
Reality  (1927;  new  ed.  1933);  Facing  the 
Music  (1933);  Wagner  (1933);  Berlioz:  the 
Man  and  his  Work  (1934);  Music:  An  Intro- 
duction to  its  Nature  and  Appreciation  (1936). 

Turner,  William,  b.  Oxford,  1651;  d. 
London,  Jan.  13,  1740.  Was  at  first  a  choris- 
ter at  Christ  Ch.,  Oxford,  under  E.  Lowe,  and 
later  at  the  Chapel  Royal  under  H.  Cooke. 
He  was  a  choir-singer  at  Lincoln  Cath.,  a 
vicar  choral  of  St.  Paul's,  and  a  lay  vicar  of 
Westminster  Abbey;  in  1669  he  was  made  a 
Gentleman  of  the  Chapel  Royal;  received  the 
degree  of  Mus.  Doc.  from  Cambridge  Univ. 
in  1696.  Composed  church-music,  anthems, 
songs,  catches. — Cf.  'Diet,  of  Natl.  Biogr.', 
vol.  XIX. 

Turn'hout,  Gerard  de  (real  name  Gheert 
Jacques),  b.  Turnhout,  Belgium,  c.  1520;  d. 
Madrid,  Sept.  15,  1580.  In  1545,  choir-singer 
at  Antwerp  Cath.,  of  which  he  was  app. 
Kapellm.  in  1563;  in  1572,  Philip  II  of  Spain 
called  him  to  Madrid  as  maestro  of  the  Royal 
Chapel  there.  Publ.  1  book  of  Motets  for 
4 — 5  vcs.  (1568),  1  book  of  Motets  and 
Chansons  for  4 — 6  vcs.  (1569),  and  1  mass  in 
Praestantissimorum  divinae  musices  auctorum 
Missae  X  (1507). — His  son,  Jean  de  Turn- 
hout, was  Kapellm.  to  the  Archduke  Alexan- 
der Farnese,  governor  of  the  Netherlands,  at 
Brussels  from  1586;  from  1611  2nd  Kapellm., 
and  from  1618  first,  of  the  Royal  Chapel  there. 
Publ.  2  books  of  Madrigals  and  1  of  Motets. 

Turpin,  Edmund  Hart,  b.  Nottingham, 
May  4,  1835;  d.  London,  Oct.  25,  1907.  Pupil 
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of  Hullah  and  Pauef  at  London;  organist  of 
St.  Barnabas'  Ch.,  Nottingham,  1850;  gave 
his  first  organ-recital  at  the  Hyde  Park  Ex- 
hibition of  1851,  and  settled  in  London  in 
1857.  In  1869,  organist  of  St.  George's, 
Bloomsbury;  from  1888,  at  St.  Bride's,  Fleet 
Street.  In  1875  elected  Hon.  Seer,  of  the 
College  of  Organists.  In  1889  the  Arch- 
bishop of  Canterbury  conferred  on  him  the 
degree  of  Mus.  Doc.  He  was  active  as  con- 
cert-organist, lecturer,  writer  and  composer. 
Published  a  collection  for  organ,  'Student's 
Edition  of  Classical  Authors'. 

Turtchaninov  [t66r-chah-ne'nohv],  Piotr 
[Peter]  Ivanovitch,  b.  Govt.  Kiev,  Nov.  20, 
1779;  d.  St.  Petersburg,  Mar.  4,  1856.  Pupil 
of  Sarti  in  St.  Petersburg;  ordained  priest  in 
1803;  became  cond.  of  the  Metropolitan  Choir, 
and  in  1827  also  taught  singing  at  the  Imp. 
court  chapel;  1831-41,  high  priest  at  various 
churches.  He  is  chiefly  known  for  his  masterly 
arrangements  and  harmonization  of  the 
ancient  melodies  of  the  liturgy  (publ.  posth. 
in  4  vols.). — Cf.  his  Autobiography  (St. 
Petersburg,  1863);  A.  Preobrazhensky,  The 
High  Priest  P.  I.  T.  (Russian;  St.  Petersburg, 
1910);  V.  Liebediev,  P.  I.  T.  (Russian; 
Tambov,  1910). 

Tuthill,  Burnet  Corwin,  composer;  b. 
New  York,  Nov.  16,  1888.  Educ.  at  Columbia 
Univ.  (M.A.,  1910);  took  up  a  business  career, 
but  cont.  mus.  activities  as  cond.  of  various 
choral  societies;  librarian  of  the  N.  Y.  Ora- 
torio Soc,  1909-16.  In  1922  he  moved  to 
Cincinnati,  where  until  1930  he  was  manager 
of  the  Cincinnati  Cons.;  then  resumed  study 
at  the  Coll.  of  Music  there,  receiving  the  de- 
gree of  Mus.  M.  in  1935.  In  that  year  he  was 
app.  prof,  of  music  at  Southwestern  Coll., 
Memphis,  and  in  1937  became  dir.  of  the 
Memphis  Coll.  of  Music.  Founded  the  Soc. 
for  the  Publication  of  Amer.  Music  in  1919 
and  was  one  of  the  organizers  of  the  Natl. 
Assoc,  of  Schools  of  Music  in  1924. — Cf.  C. 
Reis,  Composers  in  America  (1938). 

Tweedy,  Donald,  b.  Danbury,  Conn., 
Apr.  23,  1890.  Educ.  at  Harvard  Univ.  (B.A., 
1912;  M.A.,  1917),  where  his  teachers  were 
Heilman,  Spalding  and  Hill;  also  st.  comp. 
with  Goetschius  at  the  Inst,  of  Mus.  Art, 
N.  Y.  He  has  taught  at  Vassar  Coll.  (1914— 
16).  Univ.  of  Calif,  (summer  sessions,  1922, 
'23),  Univ.  of  Rochester  (1923-27),  and 
Hamilton  Coll.  (1937-38).  Author  of  Manual 
of  Harmonic  Technic,  Based  on  the  Practice  of 
J.  S.  Bach  (1928). — Cf.  C.  Reis,  Composers  in 
America  (1938). 

Tye,  Christopher,  English  organist  and 
composer;  b.  1498/9;  d.  1572/3.  Was  a 
chorister  at  King's  Coll.,  Cambridge,  from 
1510-15;  lay-clerk  in  1527  and  Mus.  B.  in 
1536.     On   Sept.    10,    1541,    app.    org.    and 


choirm.  of  Ely  Cath.  (resigned  in  1561);  Mus. 
Doc.  (Cantab.)  in  1545;  incorporated  at 
Oxford  Univ.  in  1548;  was  ordained  a  priest 
in  1560.  He  describes  himself  as  a  gentleman 
of  the  King's  Chapel  in  the  title-page  of  his 
only  publ.  work,  The  Actes  of  the  Apostles, 
translated  into  Englyshe  metre  .  .  .  to  synge  and 
also  to  play  upon  the  Lute  (London,  1553;  it 
includes  the  first  14  chapters  of  Acts).  The 
hymn-tunes  'Windsor  or  Eton'  and  'Win- 
chester Old'  are  adapted  from  tunes  in  this 
coll.  T.  was  an  important  composer  of  Eng- 
lish church-music;  in  MS.  he  left  masses, 
services,  motets  and  anthems.  The  'Euge 
Bone'  Mass  was  ed.  by  Arkwright  in  'The  Old 
English  Edition'  (No.  10);  other  examples  in 
'The  Oxford  Hist,  of  Music'  (vol.  II)  and  in 
Walker's  'History  of  Music  in  England.' — Cf. 
'Diet,  of  Natl.  Biogr.',  vol.  XIX. 

Tyndall,  John,  the  eminent  physicist, 
was  b.  at  Leighlin  Bridge,  Ireland,  Aug.  21, 
1820;  d.  Haslemere,  Surrey,  Engl.,  Dec.  4, 
1893.  His  two  works  in  the  domain  of 
acoustics  are  Sound  (1867,  and  other  eds.),  a 
lucid  and  simple  explanation  of  acoustical 
phenomena;  and  On  the  Transmission  of 
Sound  by  the  Atmosphere  (1874).  He  was  prof, 
of  natural  philosophy  at  the  Royal  Institute 
from  1853.— Cf.  'Diet,  of  Natl.  Biogr.',  vol. 
XIX,  pp.  1358-63. 

Tyrwhitt,  Gerald.     See  Berners. 

Tzarth  (Czarth,  Zarth),  Georg,  b. 
Hochtann,  Bohemia,  Apr.  8,  1708;  d.  Mann- 
heim, 1778.  Violinist;  was  a  friend  of  Franz 
Benda  (q.  v.),  whom  he  accompanied  to 
Warsaw;  in  1734,  ent.  the  chapel  of  Crown 
Prince  Frederick  at  Rheinsberg;  in  1758, 
joined  the  court-orch.  at  Mannheim.  He 
comp.  vln. -sonatas,  trios,  concertos,  sym- 
phonies, etc.  (examples  in  'D.T.B.',  vols. 
XV-XVI,  edited  by  Riemann). 

u 

Ubaldus    (or   Ugbaldus,    Uchubaldus). 

See  Htjcbald. 

Uber'ti  [Hubert]  [oo-behr'te],  Antonio, 
brilliant  stage-soprano  (castrato);  b.  (of  Ger- 
man parents)  Verona,  1697;  d.  Berlin,  Jan. 
20,  1783.  One  of  Porpora's  best  pupils,  he 
was  therefore  called  il  Porporino.  From 
1741  he  was  in  the  service  of  Frederick  the- 
Great,  at  Berlin. 

Uccellini  [oo-tcheh-le'ne],  Marco,  was 
maestro  di  capp.  at  the  ducal  court  of  Modena 
from  1645  and  at  the  Cath.  there  from  1654. 
From  1639-67  he  publ.  a  variety  of  chamber- 
music  (op.  1  to  5)  for  1  to  4  str.-instrs.  with 
continuo;  his  advanced  vln. -technique  is 
shown  by  the  fact  that  his  music  calls  for 
use  of  the  6th  position.  He  also  prod,  an 
opera  at  Florence   (1673)  and   1  at  Naples 
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(1677).  H.  Riemann  publ.  a  sonata  by  U. 
in  'Alte  Kammermusik';  38  pieces  publ.  by 
Wasielewski;  others  by  Torchi,  'L'Arte  Mus. 
in  Italia',  vol.  VII. 

d'Udine,  Jean  (pseudonym  of  Albert 
Cozanet),  French  writer  on  music;  b. 
Landivisiau,  Finistere,  July  1,  1870;  d.  Paris, 
Apr.,  1938.  Was  at  first  a  lawyer;  in  1898 
went  to  Paris  and  was  critic  for  the  'Courrier 
Musical'  until  1918;  in  1909  founded  there 
the  'Ecole  Francaise  de  Gymnastique 
Rythmique'  for  teaching  the  method  of 
Jaques-Dalcroze  (q.v.). — Books:  La  Cor- 
relation des  sons  et  des  couleurs  en  art  (1897); 
L' Orchestration  des  couleurs  (1903);  Gluck 
(1903);  L'Art  et  le  geste  (1912);  Qu'est-ce  que 
la  musique?  (1925);  Les  Transmutations 
rythmiques  (1921);  Traite  de  geometrie  ryth- 
mique (1926).  Also  songs:  Les  Chants  de  la 
jungle  (1905),  Rondels  pour  apres  (1924),  etc. 

Ugalde  [ii-gahld'],  Delphine  (nee  Beauce), 

stage-soprano;  born  Paris,  Dec.  3,  1829;  d. 
there,  July  19,  1910.  Pupil  of  Moreau-Sainti 
and  Cinti-Damoreau;  debut  in  July,  1848, 
as  Angele  in  Auber's  Domino  Noir;  sang  at 
the  Opera,  Opera-Comique  and  Th.-Lyrique; 
and  in  1866  assumed  the  management  of  the 
Bouffes-Parisiens,  taking  leading  roles  in 
Offenbach's  operettas;  in  1867  she  appeared 
in  her  own  operetta,  La  Halte  au  Moulin.  She 
retired  in  1871,  living  thereafter  as  a  very 
successful  teacher  in  Paris. 

Ugarte  [oo-gahr'te],  Floro  M.,  composer; 
b.  Buenos  Aires,  1885.  St.  at  the  Paris  Cons, 
under  Fourdrain,  with  whom  he  collab.  in 
writing  the  ballet  Sigolene;  his  operetta 
Saika  (T.  Colon,  1920)  was  very  succ;  in 
1940,  as  art.  dir.  of  the  T.  Colon,  he  visited 
N.  Y.  to  engage  singers  for  that  theater. — 
Other  works:  For  orch.:  Entre  las  montanas, 
symph.  poem;  Paisajes  de  estio;  Escenas  in- 
fancies■;  also  chamber-music;  songs. 

Ugolini  [oo-goh-le'ne],  Vincenzo,  com- 
poser; b.  Perugia,  ca.  1570;  d.  Rome,  May  6, 
1638.  Pupil  of  B.  Nanini  in  Rome,  where 
from  1592-1603  he  was  choirm.  at  the  Ch. 
of  S.  Maria  Maggiore;  from  1609-15,  do.  at 
the  Cath.  of  Benevento;  then  returned  to 
Rome,  and  in  1616  was  app.  choirm.  of  S. 
Luigi  dei  Francesi;  in  1620  he  succ.  Suriano 
as  maestro  of  the  Cappella  Giulia  of  St. 
Peter's  (until  1626);  in  1631  he  resumed  his 
former  post  at  S.  Luigi  dei  Francesi,  retain- 
ing it  till  death.  He  was  the  teacher  of 
Benevoli.  A  notable  representative  of  Pales- 
trina's  school,  he  publ.  4  books  of  Motets  for 
1 — 4  vcs.  with  b.  cont.  (1616-19);  2  books  of 
Psalms  a  8  (1620);  2  books  of  Masses  and 
Motets  for  8  and  12  vcs.  (1623);  1  book  of 
songs  and  Motets  a  12  (1624)  and  2  books  of 
Madrigals  a  5  (1615). 


Ugolino  de  Orvieto,  musical  theorist;  d. 
ca.  1449.  He  was  archpriest  at  the  Cath.  of 
Ferrara  from  about  1440;  his  treatise,  De 
musica  mensurata  (MS.),  is  in  the  Biblioteca 
Casanatense  in  Rome. — Cf.  U.  Kornmiiller, 
Die  Musiklehre  des  U.  de  0.,  in  'Kchm 
Jahrb.'  (1895). 

Uhlig  [oo'liyh],  Theodor,  b.  Wurzen,  Sax- 
ony, Feb.  15,  1822;  d.  Dresden,  Jan.  3,  1853. 
Pupil  of  Fr.  Schneider  at  Dessau;  in  1841, 
violinist  in  the  Dresden  orch.  From  an 
opponent  of  Wagner  he  became  one  of  the 
Master's  greatest  admirers  and  active  propa- 
gandists; he  made  the  vocal  score  of  Lohengrin. 
Cf.  the  passages  in  Wagner's  Mein  Leben 
and  Brief e  an  T.  U.,  W.  Fischer  und  F.  Heine 
(Leipzig,  1888;  Engl.  tr.  1890);  M.  Ahrend, 
T.  U.  der  friih  verstorbene  Wagnerianer 
(Bayreuth,  1904). — U.'s  musical  writings 
were  ed.  by  L.  Frankenstein  (1913). 

Ulrich  [661'riyh],  Hugo,  born  Oppeln, 
Silesia,  Nov.  26,  1827;  d.  Berlin,  May  23, 
1872.  Pupil  of  Kotzoldt,  Mosewius  and 
Brosig  at  Breslau;  from  1846,  while  studying 
at  the  Berlin  Univ.,  of  Dehn.  From  1859-63, 
teacher  at  the  Stern  Cons. ;  otherwise  earned 
his  living  by  working  for  publishers;  poverty 
prevented  the  full  development  of  his  gifts 
as  a  composer. — Works:  3  symphonies  (op. 
6,  B  m.;  op.  9,  C,  Symphonie  triomphale 
[won  the  prize  of  1500  francs  offered  by  the 
Brussels  Acad,  in  1853];  No.  3,  G  [MS.]); 
Fest-Ouvertilre  in  C  (op.  15);  a  pf.-trio  in  C 
(op.  1);  a  vcl.-sonata  in  Bb  (op.  5);  a  str.- 
quartet  in  Eb  (op.  7);  pf.-pcs.;  songs. 

Ul'vestad   (Ulfrstad),  Marius  Moaritz, 

composer;  b.  Aalesund,  Norway,  Sept.  11, 
1890.  St.  at  the  Cons,  of  Oslo  and  in  Berlin; 
in  1919  gave  a  concert  of  his  own  works  in 
Oslo  with  such  favorable  results  that  he  was 
granted  a  stipend  for  further  study  in  France 
and  Italy.  In  1921  he  founded  his  own  music- 
acad.  in  Oslo,  teaching  theory  and  comp. 
there;  from  1922  also  critic  for  the  'Morgen- 
posten'. — Works:  Orchl.  suites,  Norwegia, 
Islandia,  Gronlandia,  Svalbardia;  Arctic  Suite 
for  pf.  and  orch.;  vln. -concerto;  many 
choruses  for  mixed  and  men's  vcs. ;  songs,  etc. 

Ulybyshev.     See  Oulibichev. 

Umlauff  (Umlauf),  Ignaz,  b.  Vienna, 
1746;  d.  Modling,  n.  yienna,  June  8,  1796. 
From  1772,  violinist  in  the  court-theater; 
from  1778  cond.  of  the  German  Opera  in 
Vienna,  and  from  1789  deputy  Kapellm.  (un- 
der Salieri)  of  the  Imp.  Chapel.  His  Sing- 
spiele  had  great  vogue,  esp.  Das  Irrlicht,  with 
its  highly  popular  song,  'Zu  Steffen  sprach  im 
Traume'.  His  first  Singspiel,  Die  Berg- 
knappen  (1778)  was  ed.  by  R.  Haas  in 
'D.  T.  O.'  XVIII,  1.— His  son,  Michael 
(1781-1842),   succ.   Weigl   as   cond.    of   the 
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German  Opera  in  Vienna;  he  assisted  Beet- 
hoven in  cond.  the  first  perfs.  of  some  of  the 
latter's  works  (e.g.,  the  9th  Symph.  in  1824). 
Un'ger,  Georg,  b.  Leipzig,  Mar.  6,1837; 
d.  there,  Feb.  2,  1887.  Dramatic  tenor; 
originally  a  student  of  theology  at  Leipzig; 
stage-debut  there  in  1867;  after  several  en- 
gagements, Hans  Richter  heard  him  at  Mann- 
heim, and  recommended  him  to  Wagner  for 
the  r61e  of  Siegfried  in  Der  Ring  des  Nibelungen 
at  Bayreuth,  1876.  Unger  studied  the  part 
with  Hey,  and  his  interpretation  of  it  made 
him  famous.     1877-81,  sang  at  Leipzig. 

Un'ger,  (Gustav)  Hermann,  b.  Kamenz, 
Saxony,  Oct.  26,  1886.  St.  classical  philol. 
in  Freiburg,  Leipzig  and  Munich;  Dr.  phil. 
(1910)  with  the  dissertation  JJber  den  Gebrauch 
des  daktylischen  Hexameters  in  der  altgriechi- 
schen  Lyrik,  Tragodie  und  Komodie;  in  Munich 
he  also  st.  music  under  E.  Istel  and  J.  Haas, 
continuing  under  M.  Reger  in  Meiningen 
(1911-13);  living  in  Cologne  as  comp.  and 
mus.  critic  of  the  'Rheinische  Musik-  und 
Theaterzeitung' ;  also  lecturer  at  the  Hoch- 
schule  fur  Musik  there,  and  dir.  of  the 
municipal  Library  of  Folk-music;  in  1928, 
Prof. ;  1934,  member  of  the  board  of  the  Soc. 
of  Germ.  Comps. — Writings:  Musikalisches 
Laienbrevier  (1920);  Musiktheoretische  Laien- 
fibel  (1922);  Max  Reger  (1921;  also  1924); 
Musikgeschichte  in  Selbstzeugnissen  (1928); 
Beethovens  Vermachtnis  (1929);  Musikanten 
gestem  und  heute  (1935).  Ed.  the  'Festbuch' 
for  the  100th  anniv.  of  the  Cologne  'Concert- 
gesellschaft'  (1937);  also  arr.  comps.  of  R. 
Keiser  as  Althamburger  Opernsuite  (1933). 
— Cf.  W.  Berten,  Werkbild  H.  U.s,  in  'Neue 
Musik-Ztg.'  (1928). 

Un'ger    (in    Italy,    Ungher),    Karoline, 

operatic  soprano;  b.  Stuhlweissenburg,  Hun- 
gary, Oct.  28,  1803;  d.  at  her  villa  near 
Florence,  Mar.  23,  1877.  She  st.  in  Milan 
with  D.  Ronconi  and  in  Vienna  with  Aloysia 
Lange,  Mozart's  sister-in-law,  and  J.  M. 
Vogl,  the  friend  and  first  interpreter  of  Schu- 
bert ;  made  her  debut  in  Vienna  in  Cost,  fan 
tutte  (Feb.  24,  1821);  Beethoven  chose  her  to 
sing  the  sopr.  soli  in  the  first  perf.  of  his  Missa 
Solemnis  and  Ninth  Symph.  (May  7,  1824), 
at  the  conclusion  of  which  she  turned  the  deaf 
master  around  that  he  might  see  the  applause. 
After  that  she  made  for  several  years  tri- 
umphal tours  of  Italy;  her  reception  in  Paris, 
however,  was  comparatively  cool  (Oct., 
1833),  and  she  never  sang  there  again.  In 
1839  she  was  engaged  to  be  married  to  the 
poet  Lenau,  but  the  engagement  soon  was 
broken;  in  1841  she  married  the  French 
writer  Frangois  Sabatier  (1818-91),  and  re- 
tired from  the  stage.  Among  the  Italian 
composers  that  wrote  operas  especially  for 
her    were    Donizetti,    Bellini,    Pacini,    Mer- 


cadante,  etc.  She  publ.  Lieder,  Melodies  et 
Stornelli  (46  songs). — Cf.  O.  Hartwig,  Fr. 
Sabatier  und  Karoline  Sabatier-Unger,  in 
'Deutsche  Rundschau'  (May,  1897). 

Un'ger,  Max,  b.  Taura,  Saxony,  May  28, 
1883.  While  attending  the  Gymnasium  at 
Chemnitz  he  st.  music  with  F.  Mayerhoff  and 
P.  H.  Wiedemann;  1904-6,  at  the  Leipzig 
Cons.,  with  A.  Ruthardt  (pf.)  and  H.  Zollner 
(comp.),  also  attending  Riemann's  lectures 
at  the  Univ.;  1906-7,  repetiteur  at  the 
Stadtth.  in  Leipzig;  after  teaching  a  year  at 
the  Cons,  in  Bromberg  (1907-8)  he  returned 
to  Leipzig  for  further  study,  becoming  Dr. 
phil.  (1911)  with  the  dissertation  Muzio 
dementis  Leben  (publ.  1914);  lived  in  Leipzig 
as  cond.  of  the  'Madrigal-Chorvereinigung' 
and  mus.  critic  of  the  'Neue  Ztschr.  fur 
Musik.'  In  1933,  being  obliged  to  leave 
Germany,  he  settled  in  Zurich;  ed.  the  cata- 
logue of  the  Bodmer  Beethoven  coll.  there; 
also  ed.  the  2nd  'Riemann-Festchrift'  (1919; 
not  publ.  because  of  R.'s  death).  His  study  of 
Clementi's  correspondence  enabled  him  to 
correct  the  dates  of  a  number  of  Beethoven's 
letters  and  to  supply  missing  dates  of  others. 
— Writings:  Beethovens  Heiratsprojekt  im 
Jahre  1810,  in  'N.  M.-Ztg.'  _  (1911);  Auf 
Spuren  von  Beethovens  unsterblicher  Geliebten 
(1911);  Beethoven  und  seine  Verleger  (1921); 
Beethovens  Haus  (Basel  Congress  report, 
1924);  Beethovens  Handschrift  (1926). 

Ungher- Sabatier.  See  Ungek,  Karoline. 

Universal  Edition,  music-publishers  of 
Vienna;  establ.  in  1901  by  Emil  Hertzka  (b. 
1869;  d.  Vienna,  May  9,  1932);  in  1904  it 
bought  the  business  of  J.  Aibl  of  Munich, 
thus  acquiring  many  of  the  works  of  Richard 
Strauss  and  Reger.  Besides  issuing  widely- 
used  editions  of  the  classics,  the  firm  publishes 
the  works  of  Bruckner,  Mahler,  Delius, 
Schonberg,  etc.;  also  (since  1920)  the  'D.T.O.'; 
from  1919-35  it  publ.  the  magazine  'Anbruch' 
for  modern  music.  Its  U.  S.  representatives 
are  the  Assoc.  Music  Publishers  of  N.  Y. 

Upton,  George  Putnam,  mus.  writer  and 
critic;  born  Roxbury,  Mass.,  Oct.  25,  1835; 
d.  Chicago,  May  19,  1919.  Graduate  of 
Brown  Univ.  1854;  in  1855,  city  editor  for  the 
Chicago  'Native  Citizen,'  1856-61  for  the 
'Journal';  from  1861  uninterruptedly  on  the 
editorial  staff  of  the  Chicago  'Tribune,'  acting 
also  as  mus.  critic  from  1861-85.  His 
criticisms  were  the  first  that  ever  appeared 
in  any  Chicago  paper.  Founder  (1872)  and 
first  pres.  of  the  Apollo  Club;  member  of  the 
Archaeological  Inst,  of  America;  corresp. 
member  of  Chicago  Historical  Soc.  and  Wis- 
consin Hist.  Soc. — Writings:  Letters  of  Pere- 
grine Pickle  (1870);  Woman  in  Music  (1880) 
Standard  Operas  (1886;  new  ed.  1928) 
Standard    Oratorios    (1887;    new    ed.    1900) 
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Standard  Symphonies  (1889);  Musical  Pastels 
(1902);  Standard  Light  Operas  (1902);  E. 
Remenyi.  Musician,  Litterateur  and  Man 
(1906);  Standard  Concert  Guide  (1908;  new 
ed.  1930);  Standard  Concert  Repertory  (1909); 
In  Music's  Land  (1913);  The  Song  (1915); 
Standard  Operas  and  Standard  Concert  Guide 
were  publ.  in  a  single  vol-  in  1936  (ed.  by  F. 
Borowski).  Translated  Nohl's  Haydn,  Liszt, 
Beethoven  and  Wagner;  edited  Theodore 
Thomas'  autobiography  (2  vols.;  1905). 
His  own  autobiography,  Musical  Memories, 
was  published  in  1908. 

Upton,  William  Treat,  pianist,  organist 
and  writer;  b.  Tallmadge,  Ohio,  Dec.  17, 
1870.  Educ.  at  Oberlin  Coll.  and  Cons,  of 
Music  (B.A.,  1896;  Mus.  B.,  1904;  M.A., 
1924);  also  st.  pf.  with  Leschetizky  in  Vienna 
(1896-8)  and  Lhevinne  in  Berlin  (1913-4); 
from  1898-1906,  instr.  of  pf.  at  Oberlin  Cons., 
and  since  1906  prof.;  from  1903-18,  org.  and 
choirm.  of  Calvary  Presb.  Ch.  in  Cleveland. 
In  1932  received  the  Sonneck  Memorial 
award  for  a  biogr.  of  A.  P.  Heinrich  (publ. 
1938).  Author  of  Art- Song  in  America 
(1930);  also  articles  in  the  'Mus.  Quart.', 
'Chesterian',  etc. 

Urban,  Heinrich,  b.  Berlin,  Aug.  27,  1837; 
d.  there,  Nov.  24,  1901.  Studied  under  Ries, 
Laub,  Hellmann,  and  others;  also  at  Paris. 
Gifted  violinist  and  composer;  from  1881 
teacher  at  Kullak's  Acad. ;  was  a  noted  theo- 
rist and  pedagogue;  among  his  pupils  was 
Paderewski. 

Urbanek,  Mojmir,  b.  Prague,  May  6, 
1873;  d.  there,  Sept.  29,  1919.  Son  of  the 
music-publisher  Franz  U.  (1842-1919);  left 
his  father's  firm  and  founded  his  own  business 
in  1901,  developing  it  into  the  largest  of  its 
kind  in  Czechoslovakia;  included  a  music- 
shop,  printing-plant,  concert-agency  and 
concert-hall  ('Mozarteum');  publ.  works  by 
Suk,  Novak,  Foerster,  Jindrich,  etc.,  and  the 
musical  monthly  'Dalibor'. 

Urfey,  Thomas  D',  English  playwright 
and  poet;  b.  Exeter  (?),  ca.  1653;  d.  London, 
Feb.  26,  1723.  He  prod,  about  30  plays,  the 
songs  in  some  of  which  were  set  to  music  by 
Purcell  (e.g.,  The  Comical  History  of  Don 
Quixote,  in  3  parts,  1694-6).  He  ingratiated 
himself  into  the  intimate  circle  of  Charles  II 
by  his  talent  for  singing  light  songs,  of  which 
he  wrote  many;  they  were  set  to  music  by 
eminent  composers  of  the  time.  He  publ. 
about  10  colls,  of  songs  with  music  from 
1683-1710,  and  in  1719  he  ed.  Songs _  Com- 
pleat,  Pleasant  and  Divertive  (5  vols.,  his  own 
songs  assembled  in  vols.  1  and  2);  this  was 
reissued  the  same  year  under  the  better- 
known  title,  Wit  and  Mirth:  or  Pills  to  Purge 
Melancholy  (a  6th  vol.  was  added  in  1720). — 


Cf.  C.  L.  Day,  The  Songs  of  T.  D'U.  (Cam- 
bridge, Mass.,  1933). 

Urhan  [ii-rahn'],  Chretien,  b.  Montjoie, 
n.  Aix-la-Chapelle,  Feb.  16,  1790;  d.  Paris, 
Nov.  2,  1845.  Violinist,  pupil  of  Le  Sueur 
in  composition;  revived  the  viole  d'amour, 
playing  in  Baillot's  Quartet;  from  1816  he 
was  violinist  (later  soloist)  in  the  Opera 
orch.  In  the  Cons.  Concerts  he  employed  a 
5-stringed  violin  (violon-alto,  with  the  accorda- 
tura  c-g-dl-al-e2),  producing  charming  effects 
(see  Woldemak).  He  was  for  years  org.  of 
St.-Vincent-de-Paul.  Comp.  chamber-music. 
— Cf.  P.  D.  Forster,  Chr.  U.,  in  'Studien  und 
Mitteilungen'  (Raigern,  1907). 

Uriarte  [oo-re-ahr'teh],  Father  Eustaquio 
de,  Spanish  musicologist;  b.  Durango  (prov. 
of  Vizcaya),  Nov.  2,  1863;  d.  Motrico,  Sept. 
17,  1900.  In  1878  ent.  the  Augustinian 
Order  at  Valladolid  and  in  1888  went  to  the 
monastery  of  Silos,  near  Burgos,  devoting 
himself  to  the  study  and  restoration  of 
Gregorian  chant;  was  a  promoter  of  the 
'Asociacion  Isidoriana'  for  the  reform  of  re- 
ligious music  in  Spain.  His  fundamental 
work  was  the  Tratado  teorico-prdctico  de  canto 
gregoriano,  segun  la  verdadera  tradicion 
(Madrid,  1891).  His  shorter  studies  were 
publ.,  with  a  biogr.  sketch,  by  L.  Villalba: 
Estetica  y  critica  musical  del  padre  Uriarte 
(Barcelona,  1904). 

Uribe-Holguin  [oo-re'beh-ohl-gen'],  Guil- 
lermo,  b.  Bogota,  Colombia,  Mar.  17,  1880; 
st.  at  the  Academia  Nacional  de  Musica, 
Bogota,  then  vln.  with  Narciso  Garay;  1905, 
prof,  of  vln.  and  harm,  at  the  Academia; 
1907,  st.  comp.  with  d'Indy  at  the  Schola 
Cantorum,  Paris,  and  vln.  with  Cesar  Thom- 
son and  Emile  Chaumont  in  Brussels  and 
Armand  Parent  in  Paris;  1910-33,  dir.  of  the 
Natl.  Cons.,  Bogota  (which  succeeded  the 
Academia);  founder  and  cond.  of  the  Soc.  de 
Conciertos  Sinfonicos  del  Cons.;  corresp. 
member  of  the  Academia  de  San  Fernando, 
Madrid,  and  hon.  member  of  the  Sociedad 
Wagneriana,  Buenos  Aires;  has  received 
South  American  and  French  decorations. 
In  1910  he  married  the  pianist,  Lucia  Gutier- 
rez.— Works:  For  orch.:  Symph.  in  F  m. 
(1916);  Sinfonia  del  terruno  (op.  15;  prize, 
1924);  3  Danzas  (op.  21;  1926);  Marcha 
funebre  and  Marcha  f estiva  (1928);  Carna- 
valesca  (op.  34);  Villanesca,  for  pf.  and  orch. 
(op.  37);  Bajo  su  ventana,  orchl.  improvisa- 
tions (op.  40,  1);  Suite  tipica  (op.  43);  Con- 
cierto  a  la  manera  antigua,  for  pf.  and  orch. 
(op.  62);  vln.-concerto  (op.  64);  etc.;  vocal- 
works:  Victimae  Paschali,  for  solo,  chor.  and 
orch.;  Te  Deum,  for  soli,  chor.  and  orch.  (op 
14;  1920);  Requiem,  for  do.  (op.  17;  1926) 
Marcha  triunfal,  for  ten.  and  orch.  (op.  18) 
Nocturno,  for  do.    (op.   27,   1);  Himno,  for 
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chor.  and  orch.  (op.  42);  Improperia,  for 
bar.,  chor.  and  orch.  (op.  65);  chamber- 
music:  5  vln.-sonatas;pf.  -quartet  (1914) ;  3  str.- 
quartets;  2  Suites  for  vln.  and  pf. ;  2  vcl.- 
sonatas;  2  pf. -quintets;  numerous  pf. -works, 
including  3  Preludes  (1915,  '26),  Nocturno 
(1916),  suites,  etc.;  also  songs. 

Urich  [u-resh'],  Jean,  b.  on  island  of  Trini- 
dad, Sept.  9,  1849;  d.  London,  Dec.  14,  1939. 
St.  in  Paris  with  B.  Damcke  and  C.-F. 
Lenepveu  (1868),  and  in  London  with  Charles 
Gounod  (1871-4);  founder  (1890)  of  the 
'Edition  Paul  Dupont'  in  Paris,  and  dir.  of 
'Le  Figaro  musical.' — He  composed  the  operas 
L'Orage  (Brussels,  1879);  Flora  Macdonald 
(Bologna,  1885);  Le  Pilote  (Monte  Carlo, 
1889);  Le  Carillon  (Aix-les-Bains,  1895); 
Hermann  und  Dorothea  (Berlin,  1899);  La 
Cigale  et  la  Fourmi  (as  The  Cicada,  London, 
1912);  and  Tsing-Tau  (ib.,  1914;  1-act). 

Urio,  Francesco  Antonio,  b.  Milan,  ca. 
1660.  He  became  a  Franciscan  monk,  and 
in  1690  was  maestro  at  the  Ch.  of  the  12 
Apostles  in  Rome.  Publ.  Motetti  di  concerto 
a  2,  3  e  4  v.  con  violini  e  senza,  op.  1  (Rome, 
1690);  Salmi  concert ati  a  3  v.  con  violini,  op. 
2  (Bologna,  1697);  also  comp.  a  Te  Deum, 
from  which  Handel  'borrowed'  numerous 
themes,  chiefly  for  his  'Dettingen  Te  Deum', 
also  for  his  Saul,  Israel  and  Julius  Caesar. 
U.'s  Te  Deum  was  published  by  Chrys- 
ander  in  vol.  5  of  his  'Denkmaler'  (later  publ. 
as  Supplement  2  of  Handel's  compl.  works). 
— Cf.  E.  Prout,  U.'s  Te  Deum  and  Handel's 
Use  Thereof,  in  'Monthly  Mus.  Record' 
(1871);  S.  Taylor,  The  Indebtedness  of  Handel 
(Cambridge,  1906);  P.  Robinson,  Handel  and 
his  Orbit  (London,  1908). 

Urlus  [iir'liis],  Jacques,  dramatic  tenor; 
b.  Hergenrath,  n.  Aix-la-Chapelle,  Jan.  9, 
1867;  d.  Noordwyk,  June  6,  1935.  When  he 
was  10  his  parents  settled  in  Holland.  While 
he  was  serving  his  year  in  the  Dutch  army, 
the  fine  quality  of  his  voice  attracted  -the  at- 
tention of  his  colonel,  who  persuaded  him  to 
study  with  Richard  Hoi;  he  then  cont.  his 
studies  in  Amsterdam  with  H.  Nolthenius, 
A.  Averkamp  and,  at  the  Cons.,  with  Cornelia 
van  Zanten.  De  Groot,  hearing  him  in  a 
concert,  eng.  him  for  the  Dutch  Opera  in 
Amsterdam;  debut  as  Beppo  in  Pagliacci 
(Sept.  20,  1894);  sang  there  till  1900;  1900- 
15,  at  the  Stadtth.  in  Leipzig,  also  singing  in 
the  principal  theaters  of  Germany,  Austria, 
France,  Belgium  and  England;  in  1911  he 
sang  for  the  first  time  in  Bayreuth  (Sieg- 
mund);  in  1912,  '13  and  '14  at  the  Wagner 
festivals  at  La  Monnaie,  Brussels.  Amer. 
debut  Boston  (Feb.  12,  1912)  as  Tristan; 
from  1913-17  he  sang  the  Wagner  roles  at 
the  M.  O.  H.  (first  appearance  as  Tristan, 
Feb.  8,  1913). 


Urrutia-Blondel,  Jorge,  composer;  b. 
La  Serena,  Chile,  Sept.  17,  1905.  St.  with 
Nadia  Boulanger,  d'Indy  and  Koechlin  in 
Paris,  and  with  Hindemith  in  Germany.  He 
became  prof,  of  theory  at  the  Univ.  of  Chile, 
and  mus.  ed.  of  the  'Revista  de  Arte'. 

Urso  [oor'soh],  Camilla,  born  Nantes, 
France,  June  13,  1842;  d.  New  York,  Jan. 
20,  1902.  St.  vln.  with  Massart  in  Paris.  Ac- 
companied by  her  father,  she  played  in  New 
York,  Boston,  Philadelphia,  etc.  (from  1852- 
5),  with  great  success,  particularly  in  con- 
certs of  Alboni  and  Sontag.  The  next  seven 
years  she  spent  in  retirement,  perfecting 
herself,  and  on  her  reappearance  (1862)  as  a 
mature  artist,  she  was  accepted  in  America 
and  Europe  as  a  violinist  of  the  first  rank. 
In  1879  and  '94  she  visited  Australia;  after  a 
tour  of  South  Africa  (1895)  she  settled  per- 
manently in  New  York,  appearing  only  on  rare 
occasions.  Shortly  before  her  reappearance  in 
1862  she  married  Frederic  Lueres  in  Paris. 

Ursprung,  Otto,  musicologist;  b.  Giinzl- 
hofen,  Bavaria,  Jan.  16,  1879.  St.  philosophy 
and  theology  in  Freising  and  Munich,  and 
became  a  Catholic  priest;  pupil  in  cpt.  of  G. 
Riidinger,  and  in  musicol.  of  Sandberger  and 
Kroyer  {Dr.  phil.,  Munich,  1911);  his  doc- 
toral thesis  was  on  Jacobus  de  Kerle,  whose 
selected  works  he  ed.  for  vol.  34  of  the 
'D.T.B.';  in  1930  he  was  app.  prof,  at  the 
Univ.  of  Munich. — Writings:  Restauration 
und  Palestrina-Renaissance  in  der  katholischen 
Kirchenmusik  (Augsburg,  1924);  Musik- 
geschichte  Miinchens  (Munich,  1927); 
Die  katholische  Kirchenmusik,  in  Biicken's 
'Handb.  d.  M.-W.'  (1931-3);  Musikkultur  in 
Spanien,  in  'Handb.  des  Spanienkunde' 
(1932);  Stilvollendung,  in  'Kroyer-Festchrift' 
(1933);  etc. _ 

Usandizaga  [oo-sahn-de-thah'gah],  Jose 
Maria,  Spanish  (Basque)  composer;  b.  San 
Sebastian,  Mar.  31,  1887;  d.  Yanti,  Oct.  5, 
1915.  Studied  pf.  under  Plante,  and  comp. 
under  d'Indy  at  the  Schola  Cantorum  in 
Paris;  upon  his  return  to  Spain  he  associated 
himself  with  the  Basque  musical  movement, 
to  which  he  gave  a  great  impetus  with  his 
opera  Mendy-Mendiyan,  prod,  at  Bilbao  in 
1910.  In  his  next  dram,  work,  however,  he 
abandoned  the  local  terrain  and  chose  a 
subject  of  universal  appeal,  the  story  of 
Pierrot,  as  embodied  in  a  libretto  by  the 
noted  playwright  Martinez  Sierra;  this  opera, 
entitled  Las  Golondrinas  {The  Swallows),  was 
prod,  with  tremendous  success  at  the  Teatro 
Price  in  Madrid  on  Feb.  5,  1914,  being  ac- 
claimed as  a  milestone  in  the  creation  of  a 
national  Spanish  opera.  With  his  gift  of 
melody  and  his  keen  sense  of  the  theater, 
U.  might  have  carried  the  Spanish  lyric  drama 
to  fine  heights;  but  he  died  of  tuberculosis  at 
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the  untimely  age  of  28.  His  last  opera  was 
La  Llama  {The  Flame),  prod,  at  Madrid  in 
1915. — Other  works:  For  orch.:  Fantasia 
Danza;  En  la  mar;  Irurak-bat;  Hassan  y 
Melihah;  etc.;  chor.  and  orch.:  Ume  Zuriza 
(The  Orphan);  2  str.-quartets;  pf.-pcs.;  org.- 
works.— Cf.  L.  Villalba,  J.  M.  U.  (1918). 

Ussher,  Bruno  David,  writer  and  lecturer 
on  music;  b.  Fiirth,  Bavaria,  May  22,  1889. 
St.  at  the  Univ.  and  the  Cons,  of  Leipzig, 
and  at  Oxford  Univ.;  emigrated  to  America 
(U.  S.  citizen,  1920)  and  settled  in  Los 
Angeles  as  mus.  critic  for  the  'Evening  Ex- 
press' (1920-31),  program-annotator  for  the 
Philh.  Orch.,  and  corresp.  for  numerous 
papers  and  magazines;  also  teaching  since 
1930  at  the  Univ.  of  So.  Calif.,  which  made 
him  Mus.  Doc.  (hon.  c).  In  1938,  regional 
dir.  of  the  Federal  Mus.  Project. 

Utendal  (Uttendal),  Alexander,  Dutch 
composer;  d.  Innsbruck,  May  8,  1581.  Was 
court-musician,  and  later  Kapellm.,  to  the 
Archduke  Ferdinand  of  Austria  at  Inns- 
bruck. Publ.  7  Penitential  Psalms  (1570);  3 
books  of  Motets  (1570-7);  Masses  and 
Magnificats  (1573);  and  Froliche  neue  teutsche 
und  franzosische  Lieder  for  4—8  vcs.  (1574 
and  other  eds.).  Reprints  in  Proske,  'Musica 
Divina,'  vol.  IV;  and  W.  Barclay  Squire, 
'Ausgewahlte  Madrigale',  No.  49. 

Utti'ni,  Francesco  Antonio  Barto- 
lommeo,  b.  Bologna,  1723;  d.  Stockholm, 
Oct.  25,  1795.  In  1743  he  became  a  member 
of  the  Accademia  filarmonica  in  Bologna,  and 
in  1751  its  pres. ;  after  a  short  stay  at  Ham- 
burg (Oct.,  1754)  he  went  as  cond.  of  an 
Italian  opera-company  to  Stockholm,  where 
he  remained  till  his  death;  1767-87,  Hof- 
kapellm.  at  the  opera  there,  for  which  he 
wrote  7  Italian  and  5  French  operas.  His- 
torically he  is  important  as  the  comp.  of  the 
earliest  operas  on  Swedish  texts;  the  first, 
Thetis  och  Peleus,  was  written  for  the  inaugu- 
ration of  the  new  opera-house  (Jan.  18,  1773); 
the  other  3  are  Aline,  Drottning  af  Golconda 
[A.,  Queen  of  G.]  (1776),  Athalie  (1776)  and 
Iphigenie  (1777).  A  great  admirer  of  Gluck, 
he  brought  out  all  of  the  master's  works  in 
Stockholm.  He  also  wrote  2  oratorios,  3 
symphonies  and  about  25  trio-sonatas. 


Vaccai,  Niccolo,  born  Tolentino,  Papal 
States,  Mar.  15,  1790;  d.  Pesaro,  Aug.  5, 
1848.  Pupil  of  Jannaconi  (cpt.)  at  Rome, 
and  from  1812  of  Paisiello  (comp.)  at  Naples, 
producing  his  first  opera,  /  Solitari  di  Scozia, 
at  the  Teatro  Nuovo,  1815.  Ill  fortune  on 
the  stage  caused  him  to  adopt  the  vocation  of 
a  singing-teacher;  though  up  to  1845  he 
brought  out  16  operas,  one  of  which,  Giulietta 


e  Romeo  (Milan,  1825),  was  much  applauded, 
and  made  the  rounds  of  Italian  theaters. — 
V.  taught  at  Venice  (1818-21),  Trieste  (1821- 
23),  Vienna  (1823),  Paris  (1829-31),  and 
London  (1832),  with  ever-increasing  reputa- 
tion. Returning  to  Italy,  he  succ.  Basili  in 
1838  as  censor  at  Milan  Cons,  and  also 
taught  singing  there;  retired  to  Pesaro  in 
1844.  Publ.  Metodo  practico  di  canto  italiano 
per  camera;  and  12  ariette  per  camera,  per 
V insegnamento  del  belcanto  italiano. — Cf.  G. 
Vaccai,  Vita  di  N.  V.  (Bologna,  1882). 

Vach,  Ferdinand,  b.  Jazlovice,  Moravia, 
Feb.  25,  1860;  d.  Briinn,  Feb.  16,  1939.  St. 
at  the  Organ  School  in  Prague;  from  1886, 
cond.  of  the  'Moravan'  choir  at  Kromefiz; 
also  taught  singing  at  the  Pedagogium  there, 
and  from  among  his  pupils  formed  the 
Moravian  Teachers'  Choir  in  1903,  with  which 
he  toured  in  Germany,  Russia  and  England, 
(1919).  In  1905  he  became  prof,  at  the 
Teachers'  School  in  Brno  (Briinn).  Has 
comp.  choruses  and  cantatas;  church-music; 
orchl.  works;  etc. 

Vachon  [vahsh-ohn'],  Pierre,  violinist  and 
composer;  b.  Aries,  1731;  d.  Berlin,  1802. 
Pupil  of  Chabran  in  Paris  from  1751;  played 
at  the  'Concert  Spirituel'  in  1758;  from  1761, 
solo-vlnst.  to  the  Prince  de  Conti;  from  1784, 
do.  at  the  Royal  Chapel  in  Berlin;  pensioned 
in  1798.  Besides  stage- works,  he  comp.  vln.- 
concertos,  str.-quartets,  trios,  sonatas,  etc. 
(publ.  in  Paris,  London  and  Berlin). — 6 
quartets  for  strs.  and  b.  c.  (pf.)  were  ed.  by 
S.  Beck  for  the  N.  Y.  Public  Libr.  (1937). 

Vaet,  Jakob,  composer,  a  native  of  the 
Netherlands;  d.  Vienna,  Jan.  8,  1567.  Singer 
in  the  Imp.  Chapel  in  Vienna  under  Charles 
V,  Ferdinand  I  and  Maximilian  II;  was  app. 
Kapellm.  in  1564.  Publ.  Modulationes  5  voc. 
(Venice,  1562);  other  comps.  in  Joannelli's 
Novus  thesaurus  musicus  (1568),  etc. — E.  H. 
Meyer  repr.  6  motets  (Wolfenbiittel,  1933). 

Valcarcel  [vahl-kahr'sehl],  Theodoro, 
pianist  and  composer;  b.  Puno,  Peru,  Oct. 
19,  1902.  St.  at  the  Cons,  of  Milan,  and  in 
Barcelona  with  F.  Pedrell;  after  returning  to 
Peru  he  settled  in  Lima;  in  1928  won  the 
Natl.  Prize  for  Peruvian  composers,  and  was 
awarded  a  diploma  and  gold  medal  from  the 
munic.  of  Lima  for  his  studies  in  Peruvian 
folk-music.  In  the  field  of  mus.  folklore  he 
has  publ.  30  Cantos  de  Alma  Vernacular;  4- 
Canciones  Inkaicas;  25  Romances  de  costa  y 
sierra  peruana;  180  Melodias  del  Folk-lore. 
— Other  works:  Ballet-opera,  Suray-Surita; 
ballet,  Ckori  Kancha  (Lima,  1928);  2  symph. 
suites  for  orch.  (1929);  vln.-concerto;  3 
Ensayos  for  typical  native  instrs.;  Fiestas 
Andinas  for  pf.;  Suite  autoctona  for  vln.  and 
piano;  etc. 
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Valderrabano.  See  Enriqtjez  de  VAL- 
DERRABANO. 

Valdrighi  [vahl-dre'ge],  Luigi  Francesco, 

Conte,  born  Modena,  1837;  d.  there,  April 
20,  1899.  For  his  valuable  researches  re- 
garding music  and  musicians  in  Modena  he 
was  made  hon.  member  of  the  Acad,  of  Arts 
and  Sciences  there,  and  of  the  Accad.  Santa 
Cecilia  in  Rome.  His  coll.  of  early  musical 
instrs.,  exhibited  in  Bologna  (1889),  he  be- 
queathed to  the  Museum  of  his  native  city. 
Under  the  collective  title  'Musurgiana'  he 
publ.  a  number  of  monographs  on  the  music 
and  musicians  of  Modena  (1879-93);  in  the 
'Memorie  della  Accad.  modenese'  he  wrote 
i"  Bononcini  di  Modena  (1882),  Cappelle,  con- 
certi   e  musiche   di   casa   d'Este    (1884)   and 

11  Phagotus  d'Afranio  (1895);  also  publ. 
Ricerche  sulla  liuteria  e  violineria  modenese 
antica  e  moderna  (1878)  and  Nomocheliurgo- 
grafia  antica  e  moderna  (1884;  with  2  suppls., 
1888  and  '94).  Together  with  G.  Ferrari- 
Moreni  he  completed  A.  Candini's  Croni- 
storia  dei  leatri  di  Modena  (1883). — Cf.  E. 
Zoccoli,  II  Conte  L.  F.  V.  (Modena,  1899). 

Valentini,  Giovanni,  a  native  of  Venice; 
d.  Vienna,  Apr.  1649.  Pupil  of  Gabrielli; 
from  1614,  organist  to  the  Archduke  Ferdi- 
nand at  Graz,  becoming  court-org.  at  Vienna 
when  Ferdinand  ascended  the  throne  in  1619; 
in  1629  succ.  Prioli  as  Imp.  Kapellm.  He  was 
a  renowned  teacher  of  org.  Publ.  Motetti  a 
6  v.  (1611);  5  books  of  Madrigals  for  3  to  11 
vcs.  with  instrs. ;  Musiche  a  2  v.  with  bass  for 
org.  (1622);  Canzoni  per  sonar,  4—8  vcs.;  in 
MS.,  masses,  Magnificats,  a  Stabat  Mater, 
and  sonatas  (cf.  Riemann,  'Alte  Kammer- 
musik'). 

Valentini,  Giuseppe,  violinist  and  com- 
poser; b.  ca.  1681  (probably  in  Rome);  d.  ca. 
1740.  He  was  at  Rome  in  1700;  from  1710 
at  Bologna  in  the  service  of  the  Prince  di 
Caserta,  and  from  1735  at  the  grand-ducal 
court  of  Florence.  His  vln.  technique  was 
highly  developed  (some  comps.  call  for  the 
6th  position).  Publ.  12  Sinfonie  for  2  vlns.  and 
b.  c.  (org.);  7  Bizarrerie  for  2  vlns.  and  vcl.; 

12  Fantasie  for  2  vlns.  and  b.  c;  12  Suonate 
for  do. ;  Idee  per  camera  for  vln.  solo  and  vcl. 
(or  cembalo);  12  Concerti  grossi  for  strs.  and 
b.  c;  12  Sonate  o  Alletamenti  for  vln.  and  b.  c. 
— Modern  reprints  ed.  by  O.  Respighi,  G. 
Salmon,  A.  Moffat,  etc. 

Valentini,  Pier  Francesco,  theorist  and 
composer  of  the  Roman  School;  d.  Rome, 
1654.  Pupil  of  G.  M.  Nanini.  Publ.  Canone 
.  .  .  sopra  le  parole  del  Salve  Regina,  'Illos 
tuos  misericordes  oculos  ad  nos  convert e,'  con  le 
resolutioni  a  2,  3,4  e  5  voci  (1629 ;  a  Canon  with 
over  2000  possible  resolutions;  the  theme  is 
in  Kircher's  Musurgia,  I,  p.  402);  Canone  nel 
nodo  di  Salomone  a  96  voci    (1631;  also  in 


Musurgia,  I,  p.  104);  Canone  a  6,  10,  20  voci 
(1645);  2  books  of  Madrigals  a  5  with  b. 
cont.  ad  lib.  (1654);  2  books  of  Motets  with 
instrs.  (id.);  6  books  of  Canzonetti  spirituali 
for  1  to  4  vcs.  (1655-6);  2  books  of  Musiche 
spirituali  for  1  and  2  vcs.  (1657);  Canzoni, 
sonetti  ed  arie  a  voce  sola  (id.);  4  books  of 
Canzonette  ed  arie  a  1,  2  voci  (id. ) ;  2  books  of 
Litanies  and  Motets  for  2  to  4  vcs.  Also  2 
stage-works  (favole),  La  Mitra  and  La  trans- 
formazione  di  Dafne  (both  1654),  and  several 
theoretical  works  (in  MS.). 

Valerius,  Adrianus  (Adriaan),  b.  Middel- 
burg,  Holland;  d.  Veer,  Jan.  27,  1625.  From 
1606  lived  in  Veer  as  a  notary;  publ.  an  im- 
portant lute-tablature  book,  Nederlandtsche 
Gedenkclanck  (Haarlem,  1626;  repr.  in  part  in 
the  publ.  of  the  'Vereeniging  voor  Neder- 
landsche  Muziekgeschiedenis'  II  [1871];  2nd 
ed.  The  Hague,  1893;  3rd  ed.  Utrecht,  1931). 
— Cf.  J.  W.  Enschede,  De  Wilhelmus-melodie 
in  de  Gedenckclanck  van  Valerius  (Amsterdam, 
1897);  see  also  'Six  Ancient  Songs  of  the 
Netherlands,  from  A.  V.'  (ed.  by  E.  Kremser; 
Engl,  text  by  Th.  Baker;  N.  Y.,  1894). 

Valet'ta,  Ippolito.  Pen-name  of  Count 
Franchi-Verney. 

Vallas',  Leon,  French  writer  on  music;  b. 
Roanne  (Loire),  May  17,  1879.  After  study- 
ing medicine  in  Lyons  he  took  up  music;  in 
1903  founded  the  'Rev.  mus.  de  Lyon'  (from 
1912-14  this  was  known  as  the  'Rev.  de 
musique  francaise,'  and  from  1920-29  as  the 
'Nouvelle  rev.  mus.');  from  1908,  lecturer  on 
mus. -hist,  at  the  Univ.  of  Lyons;  has  lectured 
on  French  music  in  the  U.  S.  Lately  (1939) 
head  of  the  broadcasting  station  in  Lyons. 
Now  (1940),  Pres.  of  the  Soc.  Francaise  de 
Musicologie. — Books:  La  musique  a  I'Acade- 
mie  de  Lyon  au  X  VHP  siecle  (doctoral  thesis ; 
Lyons,  1908);  Le  theatre  et  la  ville,  1694-1712 
(1919);  Georges  Migot  (Paris,  1923);  Les  idees 
de  Claude  Debussy  (ib.,  1927;  Engl,  transl. 
1929);  Claude  Debussy  et  son  temps  (ib.,  1929; 
Engl,  transl.  1933);  Un  siecle  de  musique  et 
de  Theatre  a  Lyon,  1688-1789  (Lyons,  1932). 
Editor  of  the  collection  'Les  Maitres  de  la 
musique'  (new  series,  1933  ff.). 

Valle  de  Paz.    See  Del  Valle  de  Paz. 

Valle-Riestra  [vahl'ye  re-ehs'trah],  Jose 
Maria,  b.  Lima,  Peru,  Nov.  9,  1859;  d.  there, 
Jan.  25,  1925.  Began  the  study  of  pf.  at  the 
age  of  7  in  London;  after  his  return  to  Lima 
he  cont.  his  musical  education  without  a 
teacher;  st.  comp.  and  orch.  with  A.  Gedalge 
in  Paris  (1895-7),  From  its  foundation 
(1909)  he  was  prof,  of  solfege  and  harm,  at 
the  Academia  National  de  Musica  in  Lima. 
As  a  composer  it  was  his  chief  aim  to  contrib- 
ute toward  the  establishment  of  a  national 
school  by  the  employment  of  old  Inca  melo- 
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dies,  especially  in  his  operas  written  on 
national  subjects.  Of  his  3  operas,  Ollanta 
(3 -act),  Atahualpa  (do.)  and  Las  Rosas  de 
Jamaica  (1-act),  the  first  (prod.  Lima,  Dec. 
26,  1901)  has  enjoyed  considerable  succ. 
Other  works:  Misa  de  Requiem  for  chor.  and 
orch.;  En  Oriente  for  orch.;  Elegia  for  str.- 
orch. ;  choruses  a  capp.  and  songs. 

Vallet  [vah-la'],  Nicolas,  French  lutenist; 
b.  Cocheni,  1583;  d.  Amsterdam,  ca.  1626. 
In  1615  he  publ.  at  Amsterdam  a  book  of 
French,  German  and  Engl,  songs,  also  pre- 
ludes, fantasias,  etc.,  in  lute-tablature: 
Secretum  Musarum  (2nd  ed.  1618,  with  the 
title  Paradisus  musicus  testudinis);  also  publ. 
he  second  livre  de  tabulature  de  luth  (1618),  and 
21  Psaumes  de  David  [in  lute-tablature]  (1619). 

Vallot'ti,  Francesco  Antonio,  theorist 
and  composer;  b.  Vercelli,  June  11,  1697;  d. 
Padua,  Jan.  10,  1780.  Franciscan  monk; 
pupil  'of  Calegari  at  Padua;  from  1728, 
maestro  at  the  church  of  S.  Antonio.  He 
was  one  of  the  foremost  organists  of  his  time. 

Publ.  works:  Responsoria  in  parasceve,  Resp: 

in  Sabbato  Sancto  and  Resp.  in  Coena  Domini, 
all  a  4  (masses,  motets,  etc.,  in  MS.  at  Padua); 
and  Delia  scienza  teorica  e  practica  delta 
moderna  musica,  Book  1  (Padua,  1779;  the 
other  3  books  unpubl.),  a  learned  work  agree- 
ing in  the  main  principles  with  Rameau  and 
Tartini,  and  correcting  some  of  their  errors; 
V.'s  system  is  explained  in  La  vera  idea  delle 
musicali  numeriche  signature,  by  L.  A.  Sab- 
batini,  who,  like  Abbe  Vogler,  was  V.'s  pupil. 
— Cf  L.  A.  Sabbatini,  Notizie  sopra  la  vita 
e  le  opere  di  F.  A.  V.  (Padua,  1780). 

Valvasensi,  Lazaro,  Italian  organist  and 
composer;  b.  Valvasone  (Udine),  ca.  1600. 
In  1622,  org.  at  Murano  (Venice);  in  1626, 
choirm.  at  Tolmezzo  (Udine);  from  1634-40, 
org.  at  Valvasone.  Publ.  Letanie  delta  B.V. 
a  5  v.,  con  un  Mottetto  neW  ultimo  concertato 
per  sonar  neW Or gano  (Venice,  1622);  Compieta 
concertata  a  4  v.  with  b.c.  (ib.,  1626);  Secondo 
giardino  d'amorosi  fiori  [23  solo  airs  and  1 
duet,  with  instrl.  accomp.]  (ib.,  1634;  unique 
copy  at  Christ  Church,  Oxford). 

Valverde  [vahl-vehr'deh],  Joaquin,  Span- 
ish composer;  b.  Badajoz,  Spain,  Feb.  27, 
1846;  d.  Madrid,  Mar.  17,  1910.  From  1859- 
71,  played  the  flute  in  bands  and  orchs.  while 
studying  at  Madrid  Cons.,  where  he  became 
prof,  of  flute  in  1882;  from  1871-89,  active 
as  th.-cond.  A  prolific  composer  of  zarzuelas 
(comic  operas),  of  which  he  wrote  over  30  in 
collab.  with  Chueca,  inch  the  immensely 
popular  La  Gran  Via  (1886);  also  wrote  about 
30  by  himself,  10  with  Romea,  some  with  his 
son  Quinito,  etc. 

Valverde  (San  Juan),  Joaquin  (called 
Quinito),  son  of  preceding;  b.  Madrid,  Jan. 


2,  1875;  d.  Mexico,  Nov.  4,  1918.  Pupil  of 
his  father  and  of  Irach,  prod,  his  first  zarzuela 
at  15;  lived  in  Paris  for  many  years;  comp. 
over  250  light  stage-works,  alone  and  in 
collab.  with  others.  El  Gran  Capitdn  was 
especially  successful. 

Van  Aerde,  Raymond  (Joseph  Justin), 

musicologist;  b.  Malines,  Belgium,  June  4, 
1876.  Librarian  and  prof,  of  mus.  hist,  at 
the  Cons,  of  Malines.  His  writings  include  a 
life  of  Cyprian  de  Rore  (Malines,  1909);  Les 
Tuerlinckx,  luthiers  a  Malines  (ib.,  1914); 
Menestrels  communaux  et  instrumentistes  .  .  . 
d  Malines  de  1311  a  1790  (ib.,  1911);  Musi- 
calia;  notes  pour  servir  d  I'histoire  de  la  musique 
. . .  d  Malines  (ib.,  1921);Les  ancetres flamands 
de  Beethoven  (ib.,  1928). 

Van  Bree,  Joannes.     See  Bree. 

Van  den  Borren,  Charles  (-Jean-Eu- 
gene), musicologist;  b.  Ixelles,  n.  Brussels, 
Nov.  17,  1874.  Pupil  of  E.  Closson  (theory); 
after  receiving  the  degree  of  Dr.  juris  (1897) 
he  practised  till  1905,  occupying  at  the  same 
time  the  position  of  mus.  critic  of  'L'Art 
Moderne';  then  devoted  himself  to  musical 
research;  since  1919,  chief  librarian  of  the 
Brussels  Cons.;  from  1926  also  prof,  of  mus. 
hist,  at  the  Universite  Libre  of  Brussels,  and 
from  1927  do.  at  the  Univ.  of  Liege.— Writ- 
ings: L'CEuvre  dramatique  de  Cesar  Franck 
(1907);  Les  Origines  de  la  musique  de  clavecin 
en  Angleterre  (1912;  Engl,  transl.  as  The 
Sources  of  Keyboard  Music  in  England,  1914); 
Les  Musiciens  beiges  en  Angleterre  a  Vepoque 
de  la  Renaissance  (1913);  Les  Origines  de  la 
musique  de  clavecin  dans  les  Pays-Bas  [Nord 
et  Sud]  jusque  vers  1630  (1914);  Les  Debuts  de 
la  musique  a  Venise  (1914);  Orlando  de  Lassus 
(1920);  Guillaume  Dufay  (1925);  Inventaire 
des  manuscrits  de  musique  polyphonique  qui 
se  trouvent  en  Belgique  (1934);  Guillaume 
Dufay,  in  the  'Mus.  Quart.'  (July,  1935); 
Actions  et  reactions  de  la  polyphonie  neerlan- 
daise  (1937);  many  smaller  essays.  Ed. 
'Polyphonia  sacra'  [transcriptions  from  the 
Bodleian  MS.]  (Burnham  and  London,  1932); 
also  co-editor  of  the  complete  ed.  of  Philippe 
de  Monte's  works  (1927  ff.). 

Van  den  Eeden.     See  Eeden. 

Van  der  Linden,  Cornelis,  conductor  and 
composer;  b.  Dordrecht,  Holland,  Aug.  24, 
1839;  d.  there,  May  28,  1918.  Pupil  of  J. 
Kwast  (pf.)  and  F.  Bohme  (theory);  after 
sojourns  in  Belgium,  Paris  and  Germany,  he 
became  in  1860  cond.  of  the  Dordrecht  'Har- 
monie';  from  1865  also  cond.  of  the  'Lieder- 
tafel'  there,  and  of  'Ido's  Mannenkoor';  from 
1875  cond.  of  the  symph.  concerts  of  the 
Netherlands  Musician's  Assoc;  he  was  cond. 
(1888-94)  of  the  first   Dutch   Natl.   Opera. 
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He  comp.    2  operas,   7  overtures  for  orch., 
cantatas,  choruses,  chamber-music  and  songs. 

Van  der  Straeten  [strah'-],  Edmond,  b. 
Oudenaarde  (Audenarde),  Belgium,  Dec.  3, 
1826;  d.  there,  Nov.  26,  1895.  Student  of 
philosophy  at  Ghent;  went  to  Brussels  in 
1857,  and  studied  counterpoint  under  Fetis 
(acting  as  his  secretary  for  2  or  3  years),  and 
comp.  under  Bosselot.  He  held  a  life-posi- 
tion in  the  Royal  Library,  interrupted  only 
by  journeys  to  Italy,  and  a  stay  of  some  years 
at  Dijon;  edited  the  paper  'Le  Nord'  for  a 
short  time,  also  writing  (1859-72)  mus.  criti- 
cisms. He  comp.  a  3-act  opera,  Le  Proscrit; 
but  his  fame  rests  upon  his  work  as  a  mus. 
historian  and  compiler,  embodied  in  the 
following  publications:  Coup  d'ceil  sur  la 
musique  actuelle  a  Audenarde  (1851);  Notice 
sur  Charles- Felix  de  Hollande  (1854);  Notice 
sur  les  carillons  d' Audenarde  (1855);  Re- 
cherches  sur  la  musique  a  Audenarde  avant  le 
XIXe  siecle  (1856);  Examen  des  chants 
populaires  des  Flamands  de  France,  publies 
par  E.  de  Coussemaker  (1858);  Jacques  de 
Goiiy,  chanoine  d'Embrun  (1863);  J.-F.-J. 
Janssens  (1866);  La  musique  au  Pays-Bas 
avant  le  XIXe  siecle  (1867-88;  8  vols.;  a 
monumental  work  of  reference);  Le  noordsche 
Balck  du  musee  communal  d'Ypres  (1868); 
Wagner;  Verslag  aan  den  heer  minister  van 
binnenlandsche  Zaaken  (1871);  Le  theatre 
villageois  en  Flandre  (2  vols.;  1874,  '80); 
Les  musiciens  beiges  en  Italie  (1875);  Societes 
dramatiques  des  environs  d' Audenarde  (n.  d.); 
Voltaire  musicien  (1878);  La  melodie  popu- 
laire  dans  Vopera  'Guillaume  TelV  de  Ros- 
sini (1879);  Lohengrin:  instrumentation  et 
philosophic  (1879);  Turin  musical  (1880); 
Jacques  de  Saint-Luc  (1886);  La  musique 
congratulatoire  en  1454,  etc.  (1888);  Cinque 
lettres  intimes  de  Roland  de  Lassus  (1891); 
Notes  sur  quelques  instruments  de  musique 
(1891);  Les  ballets  des  rois  en  Flandre;  xylo- 
graphie,  musique,  coutumes,  etc.  (1892);  Nos 
periodiques  musicaux  (1893);  Charles  V  mu- 
sicien (1894);  Les  Willems,  luthiers  gantois 
du  XVIIs  siecle  (1896;  with  C.  Snoeck). 

Van  der  Straeten,  Edmund  Sebastian 
Joseph,  b.  Dusseldorf,  April  29,  1855;  d. 
London,  Oct.  15,  1934.  St.  vcl.  at  Cologne 
under  J.  Hoke(1867-72)  and  L.  Ebert  (1872- 
8);  made  his  debut  as  soloist  in  1875,  and  was 
2d  'cellist  in  R.  Heckmann's  concerts  of 
chamber-music;  went  to  London  in  1881;  in 
1882  he  st.  at  the  G.  S.  M.  under  G.  Libotton 
(vcl.)  and  Louis  B.  Prout  (comp.);  1886-8, 
st.  again  in  Cologne  under  L.  Hegyesi  (vcl.) 
and  E.  Humperdinck  (comp.);  returned  to 
London  in  1888,  and  was  app.  prof,  of  vcl.  at 
the  Hackney  Inst.,  frequently  appeared  in 
chamber-music  concerts.  In  1889  he  became 
interested  in  the  viola  da  gamba,  which  he 


mastered  in  a  short  time;  later  he  formed  a 
trio  with  his  son  Ludwig  and  N.  Greiffenhagen 
for  the  perf.  of  Fancies  and  Consorts  for  viols 
by  English,  French  and  German  comps.  of  the 
17th  and  18th  centuries. — Author  of  Technics 
of  Violoncello  Playing  (1898;  2d  ed.  1905);  The 
Romance  of  the  Fiddle  (1911);  History  of  the 
Violoncello,  the  Viol  da  Gamba,  their  Precur- 
sors and  Collateral  Instruments  (1915). 

Van  der  Stucken,  Frank  (Valentin), 
conductor  and  composer;  b.  Fredericksburg, 
Texas,  Oct.  15,  1858;  d.  Hamburg,  Aug.  18, 
1929.  Taken  by  his  parents  to  Antwerp,  in 
1866,  he  st.  with  Benoit,  writing  several  suc- 
cessful comps.  (a  ballet,  perf.  at  the  Royal 
Th.;  etc.).  Spent  1876-8  at  Leipzig,  aided  in 
study  by  Reinecke,  Grieg  and  Langer;  1881- 
-2,  Kapellm.  of  Breslau  City  Th.  From  1884- 
95,  cond.  of  the  'Arion'  in  New  York  (succ. 
L.  Damrosch),  which  he  took  on  a  tour  of 
Germany  in  1892;  also  cond.  several  series  of 
orchl.  concerts,  notably  those  of  1885-8, 
when  he  prod,  many  novelties  by  Amer. 
composers;  1895-1903,  dir.  of  the  Cincinnati 
Coll.  of  Music;  1895-1907,  cond.  of  the  Cin- 
cinnati Symph.  Orch.  In  1905  he  was  chosen 
to  succeed  Th.  Thomas  as  cond.  of  the 
biennial  Cincinnati  Music  Festival,  and, 
although  he  lived  in  Europe  (chiefly  at  Ha- 
nover) from  1908,  he  returned  to  cond.  the 
festivals  until  his  resignation  in  1912. — Cf. 
'Publ.  of  the  Amer.  Acad,  of  Arts  and  Letters', 
No.  77  (N.  Y.,  1932). 

Van  Dieren,  Bernhard.    See  Dieeen. 

Van  Doorslaer,  Georges,  b.  Malines, 
Sept.  27,  1864.  Belgian  musicologist,  by 
profession  a  doctor  of  medicine;  has  written 
Herry  Bredemers,  1472-1522  (Antwerp,  1915); 
De  toonkunstenaars  der  familie  Vredeman  (ib., 
1920);  La  vie  et  Vozuvre  de  Philippe  de  Monte 
(Brussels,  1921);  and  Rinaldo  del  Mel  (Ant- 
werp, 1922). 

Van  Dresser,  Marcia,  dramatic  and  con- 
cert soprano;  born  Memphis,  Tenn.,  Dec.  4, 
1880;  d.  London,  July  11,  1937.  After  study 
with  Mrs.  Robinson-Duff  in  Chicago  she 
sang  for  one  season  with  the  Bostonians 
(1898);  was  then  eng.  by  Augustin  Daly  for 
his  N.  Y.  theater;  after  further  vocal  study 
she  sang  minor  roles  at  the  M.  O.  H.  (1902-3). 
Having  studied  for  3  winters  with  Hermine 
Bosetti  in  Munich,  she  made  her  debut  in 
grand  opera  at  the  Hofoper  in  Dresden  as 
Elisabeth  in  Tannhduser  (Sept.,  1907);  1908- 
10,  at  the  Hofth.  in  Dessau;  spent  the  sum- 
mer of  1910  studying  with  J.  de  Reszke  in 
Paris;  from  1911-14  she  was  a  member  of  the 
Frankfort  opera;  in  1909  she  sang  Sieglinde 
at  Cov.  Garden  (under  Richter).  Returning 
to  the  U.  S.,  she  gave  a  recital  in  N.  Y.  (Mar. 
22,  1915),  and  made  her  real  Amer.  operatic 
debut  as  Elisabeth  with  the  Chicago  Opera 
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Co.  (Chicago,  Nov.  25,  1915);  sang  there 
(chiefly  Wagnerian  parts)  until  1917;  then  on 
concert-tours  of  the  U.  S.  until  1919. 

Van  Duyze  [doiz],  Florimond,  b.  Ghent, 
Aug.  4,  1843;  d.  there,  May  18,  1910.  Lawyer 
and  amateur  composer;  pupil  of  Ghent  Cons., 
winning  the  Prix  de  Rome  in  1873  with  the 
cantata  Torquato  Tasso's  Death;  prod.  11 
operas  at  Antwerp  and  Ghent.  He  made 
valuable  studies  of  old  Netherland  vocal 
music  and  publ.  the  important  coll.  'Het  oude 
nederlandsche  Lied'  (4  vols.;  1903-8),  also  a 
new  ed.  of  Phalese's  Duytsch  musijck  boeck 
[1572]  (Leipzig,  1903).  Wrote  Oude  neder- 
landsche Liedern  (1889);  Het  eenstimmig 
fransch  en  nederlandsch  wereldijk  Lied  in  de  bel- 
gische  gewesten,  van  de  XIe  eeuw  tot  heden 
(1902). — Cf.  P.  Bergmans,  Notice  sur  F.  v.  D. 
(1919). 

Van  Dyck,  Ernest  (Marie  Hubert), 
dramatic  tenor;  b.  Antwerp,  April  2,  1861; 
d.  Berlaer-lez-Lierre,  Aug.  31,  1923.  Having 
studied  law  at  Louvain  and  Brussels,  he 
abandoned  that  career  and  went  to  Paris, 
earning  his  livelihood  as  a  journalist  (contrib. 
to  'La  Patrie')  and  studying  singing  with 
Saint  Yves-Bax;  made  his  debut  as  a  concert- 
singer  in  Vidal's  cantata  Le  Gladiateur  (Paris, 
June,  1883);  sang  Bach's  PJuzbus  and  Pan  and 
the  Ninth  Symph.  at  a  Lamoureux  concert 
(Dec.  2,  1883)  with  such  success  that  L.,  who 
at  that  time  was  giving  concert-performances 
of  Wagner's  music-dramas,  eng.  him  to  sing 
Tristan,  Siegfried  and  Siegmund  in  extended 
excerpts.  He  made  his  operatic  debut  as 
Lohengrin  in  the  memorable  French  premiere 
(cond.  by  Lamoureux)  on  May  3,  1887,  at 
the  Th.  Eden;  having  studied  Parsifal  with 
Mottl,  his  interpretation  of  that  role  in  Bay- 
reuth  (1888)  created  a  sensation,  and  made 
him  internationally  famous;  1888-98  he  was 
a  member  of  the  Vienna  Hofoper,  with  fre- 
quent leave  of  absence  to  fill  engagements  in 
the  principal  German  cities  and  London; 
1898-1902  he  sang  the  Wagner  roles  at  the 
M.  O.  H.,  making  his  Amer.  debut  as  Tann- 
hauser  (Nov.  29,  1898).  After  his  return  to 
Europe  he  was  prominently  identified  with 
the  performances  of  Wagner's  music-dramas 
in  Paris  and  Brussels.  In  1906  he  was  app. 
prof,  of  singing  at  the  conservatories  in  Ant- 
werp and  Brussels.  In  1886  he  married 
Augusta  Servais,  a  sister  of  the  'cellist. 

Van  Gilse,  Jan.     See  Gilse. 

Van  Hagen,  Peter  Albrecht,  composer. 
A  native  of  Holland,  he  came  to  America  and 
in  1774  was  located  in  Charleston,  S.  C,  as  a 
music-teacher;  from  1789  he  was  in  New  York 
in  a  similar  capacity,  also  giving  concerts  with 
his  wife  and  son;  in  1796  the  family  moved  to 
Boston.  He  comp.  a  Federal  Overture  (1797); 
Funeral  Dirge  for  George  Washington  (1800); 


and  much  theatrical  music. — His  son,  Peter 
(b.  Charleston),  comp.  songs  and  an  Overture. 
— Cf.  O.  G.  Sonneck,  Early  Concert-Life  in 
America  (1907). 

Van  Hal.     See  Wanhal. 

Van  Hoogstraten,  Willem,  conductor; 
b.  Utrecht,  Holland,  Mar.  18,  1884.  St.  at 
the  Cons,  of  Cologne  from  1901-8;  also  vln.- 
pupil  of  O.  Sevcik  in  Prague;  began  his  career 
as  violinist,  touring  in  Europe  with  his  own 
trio;  from  1914-18,  munic.  cond.  in  Crefeld, 
Germany;  came  to  the  U.  S.  in  1920,  and  from 
1922-38  was  one  of  the  conductors  of  the 
Lewisohn  Stadium  Concerts  with  the  N.  Y. 
Philh.  Orch.,  of  which  he  was  regular  cond. 
from  1923-4.  From  1925-37  he  was  cond.  of 
the  Portland  (Oregon)  Symph.  Orch.;  has  also 
appeared  as  guest-cond.  in  the  principal  cities 
of  Europe  and  America.  In  1939  he  was  app. 
cond.  at  the  Mozarteum  in  Salzburg.  Was 
made  Mus.  Doc.  (hon.  c.)  by  the  Univ.  of 
Oregon  (1926). 

Van  Hoose,  Ellison,  tenor;  b.  Murfrees- 
boro,  Tenn.,  Aug.  18,  1868;  d.  Houston, 
Texas,  Mar.  24,  1936.  St.  in  New  York, 
Paris,  Rome  and  London;  made  his  debut  with 
the  Damrosch  Opera  Co.  in  Phila.,  as  Tann- 
hauser  (Dec.  11,  1897),  and  sang  with  that 
organization  till  1899;  debut  in  oratorio  with 
the  N.  Y.  Oratorio  Soc.  in  The  Messiah  (Dec. 
29,  1897);  1903-5,  Amer.  concert-tour  with 
Melba;  1906-7,  do.  with  Sembrich;  1908-10, 
in  concert  and  opera  in  Europe;  1911-12  with 
Chicago  Opera  Co. ;  thereafter  in  oratorio  and 
concert;  sang  in  Amer.  premiere  of  Elgar's 
Dream  of  Gerontius  (N.  Y.  Oratorio  Soc, 
Dec.  6,  1903). 

Van  Lier,  Bertus,  composer;  b.  Utrecht, 
Holland,  Sept.  10,  1906.  Began  the  study  of 
music  at  the  age  of  8;  later  a  pupil  of  W.  Pijper 
(comp.)  and  Orobio  de  Castro  ('cello)  in 
Amsterdam;  in  1933,  st.  cond.  with  Scherchen 
in  Strasbourg;  settled  in  Utrecht  as  critic  of 
the  'Dagblad  Courant'  and  cond.  of  a  stu- 
dents' orch. — Works:  3  symphs.  (1928,  '30 
and  '38);  Concertino  for  vcl.  and  chamber- 
orch.  (1933);  Preludium  and  6  Fugues  for 
strs.  (1935);  Dance  for  str.-orch.  (1936); 
str.-quartet  (1929);  Sonata  for  vcl.-solo 
(1931);  Suite  for  vln.  and  pf.  (1935);  De  Dijk, 
for  narrator  and  chamber-orch.  (1936);  incid. 
music,  choruses,  pf.-pieces. 

Van  Lier,  Jacques,  'cellist;  b.  The  Hague, 
Apr.  24,  1875.  Pupil  there  of  Hartog  and 
Giese;  1887-8,  of  Eberle  in  Rotterdam;  1891, 
solo  'cellist  of  the  Palace  Orch.,  Amsterdam; 
1892-5,  in  Basel.  After  an  extended  European 
tour  he  joined  the  Berlin  Philh.  Orch.  in  1897; 
app.  instr.  of  'cello  at  the  Klindworth- 
Scharwenka  Cons,  in  1899  (till  1915).  In 
1900  he  founded  with  J,  van  Veen  (vln.)  and 
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Coenraad  Bos  (pf.)  the  'Hollandisches  Trio', 
which  soon  enjoyed  a  European  reputation 
(disbanded  1907);  from  1910-12  he  concert- 
ized  as  soloist  and  with  the  Heermann-van  L. 
Quartet;  since  1915  living  in  The  Hague.  Has 
publ.  Violoncellbogentechnik  and  Moderne 
Violoncelltechnik  der  linken  und  der  rechten 
Hand;  also  ed.  about  400  classical  pes.  for 
'cello.— Cf.  'Mus.  Opinion'  (Oct.,  1931). 

Van    Mal'deghem,    Robert    Julien,    b. 

Deuterghem  (Flanders),  1810;  d.  Ixelles,  n. 
Brussels,  Nov.  13,  1893.  Organist  and  com- 
poser; for  many  years  ed.  of  'Cecilia';  publ.  a 
valuable  coll.  of  sacred  and  secular  comps.  of 
old  Belgian  masters,  'Tresor  Musical'  (29 
vols.;  1865-93). 

Van  Malderre,  Pierre,  composer;  b. 
Brussels,  May  13,  1724;  d.  there,  Nov.  3, 
1768.  Chamber-musician  to  Prince  Charles 
of  Lorraine  and  solo  violinist  at  the  Brussels 
Court  Opera,  for  which  he  wrote  many 
operas  (also  1  for  the  Paris  Opera-  Comique, 
La  Bagarre,  1762). — Other  works:  18  symphs. 
for  strs.,  2  oboes  and  2  horns  (the  first  6  publ. 
1769);  6  str.-quartets  (1757);  6  sonatas  for  2 
vlns.  and  basso  continuo ;  etc. 

Van  Otterloo,  Willem,  composer;  b. 
Winterswijk,  Holland,  Dec.  27,  1907.  St. 
medicine  in  Utrecht,  then  mus.  at  the  Am- 
sterdam Cons,  with  Sem  Dresden  (comp.)  and 
O.  de  Castro  (vcl.);  won  the  Concertgebouw 
comp.  prize  with  his  3rd  orchl.  suite;  in  1934 
he  became  asst.-cond.  of  the  Utrecht  Symph. 
Orch.;  1934,  visited  the  U.  S.  as  cond. — 
Works:  3  orchl.  suites;  Passacaglia  and  Fugue 
for  full  orch.;  Passacaglia  for  str.-orch.;  etc. 

Van  Raalte,  Albert,  conductor;  b. 
Amsterdam,  May  21,  1890.  St.  at  the  Mus.- 
School  there  and  the  Cologne  Cons.;  also 
with  Steinbach,  von  Baussnern  and  Eldering; 
later  in  Leipzig  with  Nikisch  and  Reger; 
violist  in  the  Giirzenich  Orch.  during  his 
student  days,  then  theater-cond.  in  Brussels 
(1911)  and  Leipzig  (1912);  1915-22,  cond.  of 
the  Dutch  Natl.  Opera,  The  Hague,  and  from 
1920  general  mus.  dir.;  guest-cond.  of  the 
Scottish  Orch.,  Glasgow,  and  of  the  Paris 
Opera;  1940,  living  in  Holland  as  cond.  of  the 
Radio  Orch.  in  Hilversum. 

Van  Rooy  [roh'e],  Anton  [baptismal  names 
Antonius  Maria  Josephus],  dramatic  and 
concert  baritone;  b.  Rotterdam,  Jan.  12,  1870; 
d.  Munich,  Nov.  28,  1932.  As  a  boy  he  sang 
in  a  church-choir,  having  a  high  soprano  voice; 
after  mutation  his  voice  developed  so  finely 
that  in  1892  he  left  a  cigar  business  that  he 
had  conducted  for  two  years,  and  studied  un- 
til 1896  with  Stockhausen  at  Frankfort.  Frau 
Thode  (Cosima  Wagner's  daughter)  having 
heard  him  sing  Wotan's  Farewell  at  a  con- 
cert, sent  to  Bayreuth  such  a  glowing  account 


of  the  singer  that  he  was  immediately  en- 
gaged for  the  Festival  of  1897,  where  he  sang 
the  three  Wotans  with  success.  For  the 
summer  of  1898  he  was  eng.  at  Covent 
Garden;  on  Dec.  14,  1898,  he  made  his  Amer. 
debut  as  Wotan  in  Die  Walkure  at  the  M.  O. 
H.,  where  he  appeared  each  season  until  1908, 
singing  in  the  summers  at  Covent  Garden  and 
Bayreuth.  From  1908  he  was  a  member  of 
the  opera  at  Frankfort-on-Main. 

Van  Vactor,  David,  composer  and  flutist; 
b.  Plymouth,  Ind.,  May  8,  1906.  St.  at 
Northwestern  Univ.  School  of  Mus.,  also  in 
Vienna  and  in  Paris  (comp.  with  Dukas); 
since  1931,  flutist  of  the  Chicago  Symph. 
Orch.;  since  1938  also  on  the  mus.  faculty  of 
Northwestern  Univ.  For  list  of  works  up  to 
1937,  see  C.  Reis,  Composers  in  America 
(1938).  Other  works:  Symph.  in  D  (N.  Y. 
Philh.  Soc.  prize  of  $1000,  1938);  symph. 
suite  for  large  orch.  (1938);  Divertimento  for 
small  orch.  (1939);  vla.-concerto  (1940). 

Van  Vechten,  Carl,  novelist  and  writer 
on  music;  b.  Cedar  Rapids,  Iowa,  June  17, 
1880.  Grad.  of  the  Univ.  of  Chicago  (1903); 
from  1906-7  and  from  1910-13,  asst.  mus. 
critic  of  the  'N.  Y.  Times',  and  during  1908-9 
its  Paris  corresp. ;  contrib.  the  musical  biogrs. 
to  the  rev.  ed.  of  the  'Century  Diet.'  (1909), 
and  wrote  the  program-notes  for  the  N.  Y. 
Symph.  Soc.  in  1910-11.  Living  in  N.  Y.f 
since  1931  occupied  with  photography.  Publ. 
5  Old  English  Ditties  (1904).— Books  on 
music:  Music  After  the  Great  War  (1915); 
Music  and  Bad  Manners  (1916);  Interpreters 
and  Interpretations  (1917);  The  Music  of 
Spain  (1918);  Interpreters  (1920),  Red  (1925); 
Excavations  (1926). 

Van  Vleck,  Jacob,  b.  New  York,  1751;  d. 
Bethlehem,  Pa.,  July  3,  1831.  A  minister  of 
the  'Moravian'  sect;  was  dir.  of  the  Young 
Ladies'  Seminary  at  Bethlehem  from  1790- 
1800;  consecrated  a  bishop  in  1815.  Among 
the  'Moravians'  who  were  active  as  com- 
posers, he  was  the  first  American-born. — Cf. 
A.  G.  Rau  and  H.  T.  David,  'A  Catalogue 
of  Music  by  Amer.  Moravians'  (Bethlehem, 
Pa.,  1938);  and  H.  T.  David,  Background  for 
Bethlehem:  Moravian  Music  in  Pennsylvania, 
in  'Magazine  of  Art'  (Apr.,  1939). 

Van  Vliet  [vlet],  Cornelius,  'cellist;  b. 
Rotterdam,  Sept.  1,  1886.  St.  with  O.  Eberle 
in  Rotterdam,  and  after  the  latter's  death 
(1901)  cont.  with  J.  Mossel  in  Amsterdam; 
while  still  studying,  he  played  in  the  Concert- 
gebouw Orch.  under  Mengelberg.  In  Oct., 
1903,  he  was  eng.  as  solo  'cellist  of  the  Winder- 
stein  Orch.  in  Leipzig,  but  soon  accepted  a 
similar  position  with  the  Prague  Philh.  Orch. 
(under  Nedbal),  with  which  he  made  a  tour  of 
Bohemia,  Poland  and  Russia;  1904-5,  in 
Helsingfors  as  solo  'cellist  of  the  Philh,  Orch. 
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and  instructor  at  the  Cons.;  1905-8,  solo 
'cellist  of  the  Kaim  Orch.  in  Munich;  1908-11, 
do.  of  the  Vienna  Hofoper.  Came  to  America 
in  1911,  and  after  concertizing  for  a  year  in 
Chicago  settled  in  1912  in  Minneapolis  as 
solo  'cellist  of  the  Minn.  Symph.  Orch.;  from 
1919-29,  do.  of  the  N.  Y.  Philh.  Orch.; 
founded  the  N.  Y.  Trio  and  the  van  V.  Trio; 
1938,  became  1st  'cellist  of  the  Pittsburgh 
Symph.  Orch.  Has  toured  the  U.  S.  and 
Canada  as  soloist. 

Van  Zandt,  Marie,  coloratura  soprano;  b. 
New  York,  Oct.  8,  1861;  d.  Cannes,  Dec.  31, 
1919.  Daughter  of  the  Amer.  sopr.  Jennie 
van  Z.;  pupil  of  Lamperti;  debut  Turin,  1879, 
as  Zerlina  in  Don  Giovanni.  During  a  season 
in  London  she  was  engaged  for  the  Paris 
Opera-Comique,  where  she  remained  1880-5. 
Then  began  a  long  series  of  tours  to  the  princi- 
pal European  capitals,  also  to  America,  where 
she  sang  at  the  M.  O.  H.  during  the  season  of 
1891-2;  in  1896  she  rejoined  the  Opera- 
Comique.  Shortly  afterwards  she  married 
Prof.  Tchenriov  of  Moscow,  and  retired  from 
the  stage.  On  Apr.  14,  1883,  she  created  the 
r61e  of  Lakme,  written  for  her  by  Delibes. — 
Cf.  H.  de  Curzon,  Croquis  d' 'artistes  (Paris, 
1898). 

Van  Zanten,  Cornelia,  dramatic  soprano 
and  singing-teacher;  b.  Dordrecht,  Holland, 
Aug.  2,  1855.  St.  there  with  H.  Geul,  with 
K.  Schneider  at  the  Cologne  Cons.,  and  with 
Lamperti  in  Milan,  who  developed  her  con- 
tralto into  a  coloratura  soprano  voice;  her 
debut  in  La  Favorita  in  Turin  was  followed  by 
engagements  at  Breslau,  Cassel  and  Ham- 
burg; in  1886-7  she  made  a  tour  of  America 
as  member  of  the  Natl.  Opera  Co.  (Th. 
Thomas,  dir.  and  cond.),  creating  the  role  of 
Epicharis  in  the  Amer.  premiere  of  Rubin- 
stein's Nero  (New  York,  Mar.  14,  1887);  she 
then  returned  to  Hamburg,  appeared  in 
special  perfs.  of  the  Nibelungen  cycle  at  St. 
Petersburg  and  Moscow,  and  finally  became 
a  member  of  the  Dutch  Opera  at  Amster- 
dam; from  1895-1903  she  also  taught  at  the 
Cons,  there;  then  lived  in  Berlin,  highly  es- 
teemed as  a  teacher;  later  she  settled  in  The 
Hague. — Publ.  Dutch  and  German  songs  and, 
with  C.  E.  Poser,  Leitfaden  zum  Kunstgesang 
(1908;  also  in  Dutch). 

Varlamov,  Alexander  Yegorovitch,  b. 
Moscow,  Nov.  27,  1801;  d.  St.  Petersburg, 
Oct.  27,  1848.  At  the  age  of  10  he  ent.  the 
Imp.  Chapel  at  St.  Petersburg;  where  his 
beautiful  voice  and  marked  talent  attracted 
the  attention  of  Bortniansky,  the  dir.,  who 
then  became  his  teacher;  1819-23,  dir.  of 
music  at  the  church  of  the  Russian  Embassy 
at  The  Hague;  1823-9,  in  Moscow  as  teacher 
of  singing  and  vln.;  1829-31,  instructor  at  the 
Imp.    Chapel   in   St.    Petersburg,    again   in 


Moscow  until  1845,  and  from  then  until  his 
death  as  private  teacher  in  St.  Petersburg. 
His  songs  (numbering  223,  publ.  in  12  vols,  by 
Stellovsky)  enjoyed  immense  popularity, 
especially  Krasny  sarafan  [The  Red  Sarafan]. 
V.  also  wrote  the  first  Russian  method  for 
singing,  Shkolu  pienia  (Moscow,  1840). — Cf. 
'Russk.  Mus.  Gaz.'  (Nos.  45-9;  1901). 

Varese,  Edgar,  composer;  b.  (of  French 
and  Italian  parentage)  Paris,  Dec.  22,  1885. 
After  attending  the  ficole  Polytechnique  he 
turned  to  music  and  st.  comp.  with  Widor  at 
the  Paris  Cons.,  also  with  d'Indy  and  Roussel 
at  the  Schola  Cantorum;  won  the  'Bourse 
Artistique'  offered  by  the  city  of  Paris; 
founded  and  cond.  the  chor.  of  the  Universite 
Populaire,  and  organized  the  concerts  of  the 
Chateau  du  Peuple.  Going  to  Berlin,  he 
founded  and  cond.  there  the  Symphonische 
Chor;  came  to  the  U.  S.  in  Dec,  1915,  and 
founded  in  N.  Y.  the  New  Symph.  Orch.  for 
the  perf.  of  modern  music  (1st  concert  Apr. 
11,  1919);  in  1921,  founded  the  International 
Composers'  Guild  (1st  concert,  modern 
music,  Dec.  17,  1922);  also  organized  the  Pan 
American  Soc.  in  1926  for  promoting  the 
music  of  the  Americas.  He  has  toured  in 
Europe  as  cond;  also  guest-cond.  with  Amer. 
orchs.  Now  (1940)  living  in  New  York, 
teaching  privately.  Among  his  larger  orchl. 
works  are  Ameriques,  Arcana  (Berlin  and 
Paris,  1932),  Espace  (symphony  with  chor.); 
for  small  orch.:  Integrates,  Hyper  prism, 
Ionisation,  etc. — Cf.  H.  Co  well,  The  Music  of 
E.  V.,  in  'Modern  Music'  (Jan.-Feb.,  1928); 
C.  Reis,  Composers  in  America  (1938). 

Varney,  Louis,  composer;  b.  Paris,  1844; 
d.  Cauterets,  Aug.  20,  1908.  From  1876  he 
prod,  about  40  light  stage-works,  inch  the 
comic  opera  Les  Mousquetaires  au  Convent 
(1880),  which  remains  a  standard  item  in 
the  French  repertoire. 

Vasconcellos  [vahs-kong-sehl'oosh],  Joa- 
quim  de,  Portuguese  lexicographer;  born 
Oporto,  Feb.  10,  1849;  d.  there,  Mar.  1,  1936. 
1865-9,  st.  at  the  Univ.  of  Coiimbra;  1871-5, 
traveled  in  Germany,  France,  England  and 
Spain;  from  1883  prof,  of  German  at  the 
Lyceum  of  Oporto,  and  from  1884  also  dir.  of 
the  Museum  for  Industries  and  Commerce. 
He  publ.  the  biographical  dictionary  Os 
musicos  portuguezes  .  .  .  (1870),  containing 
much  new  matter,  and  many  emendations  of 
old;  a  monograph  on  Luiza  Todi  (1873;  2nd 
ed.  1929);  Ensajo  critico  sobre  o  catalogo  del  rey 
Don  Joao  IV.  (1873);  publ.  a  facsimile  ed.  of 
the  catalogue  of  the  R.  Library  of  Lisbon  [de- 
stroyed by  the  earthquake  of  1755]  (1874-6; 
with  index  and  commentary,  1905);  also  con- 
tributed to  Pougin's  supplement  to  Fetis' 
'Biographie  universelle.' 
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Vasquez,  Juan,  Spanish  composer  of  the 
16th  century;  b.  in  Badajoz.  Said  to  have 
been  choirm.  at  Burgos,  though  there  is  no 
proof  of  this;  comp.  many  excellent  'villan- 
cicos'  for  3  to  5  vcs.,  often  using  folk-songs 
for  the  chief  melodic  part.  Many  of  these  are 
found  in  Spanish  tablature-books  of  the 
period  (e.  g.,  those  of  Milan,  Fuenllana, 
Enriquez  de  Valderrabano,  Pisador  and  Daza, 
from  1535-76),  arr.  as  solo-songs  with  instrl. 
accomp.  He  pubL  Villancicos  y  canciones  a 
3  y  a  4  (Osuna,  1551);  Recopilacion  de  sonetos 
y  villancicos  a  4  y  a  5  (Sevilla,  1560);  and 
Agenda  Defunctorum  (ib.,  1556). — Cf.  Pedrell, 
'Cancionero'  III. 

Vasseur  [vah-sor'],  Leon  (-Felix-Augus- 
tin- Joseph),  b.  Bapaume,  Pas-de-Calais, 
May  28,  1844;  d.  Paris,  July  25,  1917.  Pupil 
of  the  Ecole  Niedermeyer;  from  1870,  organist 
of  Versailles  Cath.;  chef  d'orchestre  at  the 
Folies-Bergeres  and  the  Concerts  de  Paris 
(1882).  From  1872  he  prod,  over  30  operettas, 
comic  operas,  etc.  La  timbale  d'argent  (1872) 
was  very  successful.  Publ.  'L'office  divin'  (a 
coll.  of  masses,  offertories,  antiphones,  etc.); 
'20  Motets  des  Grands  Maitres' ;  a  method  for 
organ  and  harmonium;  transcriptions  for 
harmonium  and  piano. 

Vassilen'ko,  Sergei  Nikiforovitch,  born 
Moscow,  Mar.  30,  1872.  Having  completed 
a  course  in  law  at  the  Univ.  of  Moscow,  he  st. 
music  under  S.  I.  Taneiev,  Ippolitov-Ivanov, 
and  Conus  at  the  Moscow  Cons.,  winning  the 
gold  medal  upon  graduation  with  a  dram, 
cantata,  Legend  of  the  Great  City  of  Kitezh 
(1900;  prod.  Moscow,  1903).  He  had  already 
become  known  as  a  composer  in  1896,  when 
he  cond.  his  Poem  for  bass  solo  and  orch.  in 
Kislovodsk.  In  1906  he  was  app.  prof,  of 
comp.  at  the  Moscow  Cons.,  still  retaining 
that  position  in  1940.  From  about  1920  he 
became  interested  in  coll.  Oriental  folk- 
melodies,  basing  several  of  his  comps.  on  this 
material.  His  opera,  Son  of  the  Sun  (Moscow, 
May  23,  1929),  deals  with  the  Boxer  Rebel- 
lion in  China.  Another  opera,  Christopher 
Columbus,  was  comp.  in  1933.— Other  works: 
For  orch.:  4  Symphonies  (I,  in  G  m.,  1907; 
II,  in  E,  1925;  III,  'Italian',  1934;  IV, 
'Arctic',  id.);  Epic  Poem  (1903);  The  Garden 
of  Death,  symph.  poem  (1908);  Witches' 
Flight  [Hircus  Nocturnus],  do.  (1909);  Au 
Soleil,  symph.  suite  (1911;  rev.  1925);  Fan- 
tastic Waltz  (1912);  2  Chinese  Suites  (1928, 
'31);  Soviet  Orient  (1932);  Exotic  Suite  for 
tenor  and  12  instrs.  (1916);  2  ballets,  Noya 
(1922-3)  and  Joseph  the  Beautiful  (Moscow, 
1925);  Jubilee  Oratorio  (1937);  chamber- 
music;  songs. 

Vatiel'li,  Francesco,  b.  Pesaro,  Jan.  1, 
1877.  St.  philol.  in  Bologna  and  Florence, 
and  music  at  the  Liceo  Musicale  Rossini  in 


Pesaro;  app.  instructor  of  hist,  of  music  at 
the  Liceo  Musicale  in  Bologna  in  1905;  in 
1906  he  succ.  Torchi  as  librarian  and  from 
1924-5  was  temporary  dir.;  also  prof,  of 
musicol.  at  the  Univ.  of  Bologna;  co-founder 
of  the  'Associazzione  dei  musicologi  italiani', 
of  which  he  was  made  vice-pres. ;  in  1922-3, 
edited  'La  cultura  musicale'.  Has  publ.  Un 
musicista  Pesarese  nel  secolo  XVI  [Zacconi] 
(1904);  /  'Canoni  musicali'  di  Lodovico  Zac- 
coni (1906);  La  'Lyra  Barberina'  di  G.  B 
Doni  (1908);  Rossini  a  Bologna  (1911);  Di  L 
Zacconi.  Notizie  sulla  vita  e  le  opere  (1912) 
La  civilta  musicale  di  moda  (1913);  Rifles  si 
delta  lotta  gluckista  in  Italia  (1914);  II  Corelli 
e  i  maestri  Bolognese  del  suo  tempo  (1916);  La 
Biblioteca  del  Liceo  mus.  di  Bologna  (1917); 
Primordi  deWarte  del  violoncello  (1918);  Vita 
ed  arte  musicale  a  Bologna  (1922;  repr.  in 
1926  as  Arte  e  vita  mus.  a  Bologna;  2  vols.); 
Materia  e  forme  delta  musica  (1922 ;  2nd  ed. 
1928);  La  scuola  musicale  bolognese  (1928). 
Ed.  'Antiche  cantate  d'amore'  [arias  of  the 
17th  cent.]  (3  vols.;  1916-20);  also  'Antiche 
cantate  spirituali',  'Antichi  maestri  bolog- 
nesi',  etc.  Comp.  intermezzi  and  vocal  num- 
bers to  Poliziano's  Favola  d'Orfeo  (1905). 

Vaughan  Williams,  Ralph,  b.  Down 
Ampney,  Gloucestershire,  England,  Oct.  12, 
1872.  The  son  of  a  clergyman,  he  was  educ. 
at  Charterhouse  School,  London,  and  at 
Trinity  Coll.,  Cambridge  (B.  Mus.,  1894; 
B.A.,  1895);  from  1890-2,  and  again  from 
1895-6,  st.  at  the  R.  C.  M.  under  Parratt 
(org.),  Parry  and  Stanford  (comp.),  etc.; 
from  1897-8,  pupil  of  Bruch  in  Berlin,  and  in 
1909  of  Ravel  in  Paris.  From  1896-9  he  was 
organist  of  South  Lambeth  Ch.,  London,  and 
in  1901  took  the  degree  of  Mus.  Doc.  at  Cam- 
bridge; for  some  time  extension  lecturer  at 
Oxford  Univ.  In  1904  he  joined  the  Engl. 
Folk-Song  Soc.  and  began  to  coll.  folk-songs 
in  Norfolk;  this  became  an  abiding  interest 
and  had  a  permanent  effect  upon  his  creative 
work  as  a  composer.  The  3  Norfolk  Rhap- 
sodies for  orch.  (1906-7)  show  the  trend  of 
his  interests  at  this  time;  and  the  opera  Hugh 
the  Drover  (1911-14)  is  strongly  impregnated 
with  Engl,  folk-music.  But  the  Fantasia  on  a 
Theme  by  Tallis  for  strs.  (1910)  indicates  a 
tendency  to  widen  his  conception  of  the  Engl, 
idiom  by  embracing  music  of  the  Tudor 
period,  both  sacred  and  secular;  modal 
counterpoint  and  the  art  of  Purcell  also 
claimed  his  attention.  From  all  these  ele- 
ments he  developed  a  style  that  was  both 
personal  and  thoroughly  English.  Outstand- 
ing among  the  works  of  his  early  period  is  the 
'London  Symphony'  (1914;  rev.  1920).  Dur- 
ing the  war  of  1914-18,  V.  W.  served  with  the 
British  Army  in  Macedonia  and  France,  be- 
coming an  officer  in  the  artillery;  after  the 
war  he  became  prof,  of  comp.  at  the  R.  C.  M. 


1124 


VAURABOURG-HONEGGER— VECCHI 


From  1920-8,  cond.  of  the  London  Bach 
Choir.  In  1922  he  visited  the  U.  S.  to  cond. 
his  'Pastoral  Symphony'  at  the  Norfolk 
(Conn.)  Fest.  (June  7).  In  1935  he  received 
the  Order  of  Merit.  Some  of  his  later  works, 
such  as  the  Pf. -Concerto  (1933)  and  the 
Symph.  in  F  m.  (1935),  are  couched  in  a  bold 
and  uncompromising  tonal  language.  Re- 
garded as  the  leader  among  English  composers 
of  his  generation,  his  influence  upon  the 
younger  men  has  been  considerable. — Works: 
For  the  theater:  Hugh  the  Drover,  opera 
(London,  1924);  The  Shepherds  of  the  Delect- 
able Mountains,  'pastoral  episode'  after 
Bunyan  (R.  C.  M.,  1922);  Old  King  Cole, 
ballet  (Cambridge,  1923);  Sir  John  in  Love, 
opera,  after  Shakespeare  (R.  C.  M.,  1929; 
Oxford,  1930);  Job,  masque  for  dancing 
(concert-perf.  Norwich  Fest.,  1930;  stage- 
perf.,  1931);  The  Poisoned  Kiss,  comic  opera 
(Cambridge,  1936);  Riders  to  the  Sea,  opera, 
after  Synge  (ib.,  1937);  also  incid.  mus.  to 
Ben  Jonson's  Pan's  Anniversary  (1905)  and 
Aristophanes'  The  Wasps  (1909).  For  orch.: 
Serenade  for  small  orch.  (1901);  Bucolic  Suite 
(1902);  2  Impressions,  Harnham  Down  and 
Boldrewood  (1902);  3  Norfolk  Rhapsodies 
(1906-7);  Fantasia  on  a  Theme  by  Tallis  for 
strs.  (1910);  A  London  Symphony  (1914;  rev. 
1920);  The  Lark  Ascending,  romance  for  vln. 
and  orch.  (1921);  A  Pastoral  Symphony 
(1922);  Flos  campi,  suite  for  via.,  orch.  and 
vcs.  (1925);  Concerto  accademico  for  vln.  and 
orch.  (1925 ) ;  Fantasy  on  Sussex  Folk-  Tunes  for 
vcl.  and  orch.  (1930);  Concerto  for  pf.  and 
orch.  (1933);  Suite  for  via.  and  orch.  (1934); 
Symphony  in  F  m.  (1935).  For  chorus: 
Willow  Wood  [Rossetti]  (1903-09);  Toward 
the  Unknown  Region  [Whitman]  (Leeds  Fest., 
1907);  A  Sea  Symphony  [id.]  (ib.,  1910);  5 
Mystical  Songs  [George  Herbert],  with  bar. 
solo  (1912);  Fantasy  on  Christmas  Carols, 
with  do.  (1912);  2  Motets,  double  chor. 
(1913);  Mass  in  G  m.  (1923);  Sancta  Civitas, 
oratorio  (1926);  Benedicite,  with  sopr.  solo 
(1930);  Magnificat,  with  contralto  solo  (1932); 
Dona  nobis  pacem,  with  sopr.  and  bar.  solos 
(1936);  Five  Tudor  Portraits  [Skelton],  with 
contralto  and  bar.  solos  (1936);  Flourish  for  a 
Coronation  (1937);  also  part-songs,  arrs.  of 
folk-songs,  etc.  Chamber-music:  Quintet 
in  C  m.  for  pf.  and  strs.;  On  Wenlock  Edge 
[Housman],  song-cycle  for  tenor,  str.-quartet 
and  pf.  (1909);  str.-quartet  in  G  m.;  Fantasy 
Quintet  for  strs.  (1914).  Also  many  songs, 
inch  the  cycles  The  House  of  Life  (Rossetti) 
and  Songs  of  Travel  (Stevenson);  hymns; 
pieces  for  org.  and  for  pf. — Books:  English 
Folk-Songs  (London,  1912),  and  National 
Music  (ib.,  1934).  Has  ed.  'Fifteen  Folk- 
Songs  from  the  Eastern  Counties'  for  voice 
and  pf.  (in  'The  Journal  of  the  Folk-Song 
Soc.\  vol.  I,  No.  8),  and  H.  Purcell's  'Wel- 


come Songs'  (vols.  XV  and  XVIII  of  the  ed. 
of  the  Purcell  Soc.).— Cf.,  in  the  'Mus. 
Pilgrim'  series:  A.  E.  F.  Dickinson,  An  Intro- 
duction to  the  Music  of  R.  V.  W.  (1928);  F. 
Howes,  The  Dramatic  Works  of  R.  V.  W. 
(1937)  and  The  Later  Works  of  R.  V.  W.  (id.); 
in  'Mus.  &  Letters':  A.  H.  Fox  Strangways, 
R.  V.  W.  (1920);  H.  Howells,  V.  W.'s  Pas- 
toral Symphony  (1922);  E.  Rubbra,  The  Later 
V.  W.  (1937);  also  G.  Pannain,  Modern  Com- 
posers (transl.  from  the  Ital.;  London,  1932); 
H.  C.  Colles,  The  Music  of  V.  W.  in  the 
'Chesterian'  (1922);  A.  E.  F.  Dickinson,  A. 
Bibliography  of  Works  by  R.  V.  W.,  in  'Gamut' 
(July,  1928). 

Vaurabourg-Honegger,  Andree,  pianist 
and  composer;  wife  of  Arthur  Honegger  (q.v. ). 

Veazie,  George  Augustus,  born  Boston, 
Dec.  18,  1835;  d.  Chelsea,  Mass.,  Nov.  20, 
1915.  From  1869-1903  he  was  supervisor 
of  music  of  the  public  schools  of  Chelsea; 
during  many  years  of  cooperation  with  Luther 
W.  Mason  (q.  v.)  he  brought  about  important 
reforms  and  improvements  in  the  system  of 
primary  instruction;  from  1888-1902  he  also 
was  a  member  of  the  faculty  of  the  N.  E. 
Cons.  He  comp.  several  light  operas  and 
numerous  part-songs  (chiefly  for  schools),  and 
edited  some  colls,  of  school-songs. 

Vecchi  [veh'ke],  Orazio  (Horatio),  com- 
poser; b.  Modena,  1550  (bapt.  Dec.  6);  d. 
there,  Feb.  20,  1605.  Pupil  of  Salvatore 
Essenga  in  Modena;  in  1586,  having  taken 
holy  orders,  he  went  to  Reggio  as  choirm., 
but  before  the  end  of  the  year  he  moved  on 
to  Corregio,  where  he  obtained  a  canonry. 
In  1596  he  returned  to  Modena  and  was  app. 
maestro  at  the  Cath.  (Oct.  26);  2  years  later 
he  was  also  maestro  at  the  ducal  court  there, 
and  mus.-master  to  the  young  princes.  On 
Oct.  7,  1604,  he  was  deprived  of  his  post  as 
choirm.  at  the  Cath.,  probably  through  the 
intrigues  of  a  former  pupil,  Geminiano 
Capilupi;  this  circumstance  is  believed  to 
have  hastened  his  death.  V.  was  highly  re- 
garded as  a  comp.  in  his  day;  his  works — 
masses,  motets,  madrigals,  canzonette,  etc. — 
were  chiefly  printed  in  Venice,  but  editions 
also  appeared  in  Germany  and  elsewhere.  He 
was  invited  to  the  court  of  the  Emperor 
Rudolf  II  at  Vienna,  and  in  1600  went  to 
Rome  in  the  suite  of  Cardinal  Alessandro 
d'Este.  His  lasting  fame  is  due  above  all  to 
his  'commedia  harmonica',  L'Amfiparnasso, 
perf.  at  Modena  in  1594  and  printed  at  Venice 
in  1597;  this  is  a  kind  of  musical  farce  written, 
not  in  the  monodic  style  of  Peri's  Dafne  (see 
Peri,  Jacopo),  but  in  madrigal-style,  with  all 
the  text  sung  by  several  voices  (i.e.,  a  chorus 
a  4 — 5);  it  has  been  called  a  'madrigal  opera', 
but  it  was  not  intended  for  the  theater  and  it 
stood  entirely  apart  from  the  path  that  opera 
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was  to  take.  UAmfiparnasso,  newly  arr.  by 
F.  Liuzzi,  was  perf.  at  the  Florence  Fest.  in 
1938;  modern  eds.  have  been  publ.  by  Eitner 
(vol.  26  of  the  'Publ.  Ges.  Mfschg.')  and 
Torchi  ('L'Arte  mus.  in  Italia',  vol.  IV).  Of 
special  interest  among  V.'s  other  comps.  is  the 
Veglie  di  Siena  ovvero  i  varii  humori  delta 
musica  modema  a  4 — 6  voci  (1604;  also 
Nuremberg,  1605,  as  Nodes  ludicrae),  which 
attempts  to  express  a  wide  variety  of 
moods  and  feelings.  Examples  of  V.'s  music 
are  in  Schering's  'Beispielen'  (No.  164); 
Chilesotti's  'Biblioteca  di  rarita  musicali', 
vol.  V;  and  Torchi's  'L'arte  mus.  in  Italia', 
vol.  II. — Bibliography:  A.  Catellani,  Delia 
vita  e  delle  opere  di  O.  V.  (Milan,  1858);  E.  J. 
Dent,  The  ' ' Amfiparnassd'  ofO.  V.,  in  'Month- 
ly Mus.  Record',  vol.  36,  nos.  423-4  (1906); 
id.,  Notes  on  the  ' Amfiparnasso''  of  0.  V.,  in 
'Sbd.  Int.  M.-G.'  (1910-11);  L.  Fratri,  Un 
capitulo  autobiografico  di  O.  V.,  in  'Riv.  M. 
I.'  (1915);  J.  C.  Hoi,  H.  V.  als  weltlicher 
Komponist  (diss.,  Basel,  1917);  id.,  H.  V.  et 
revolution  creatice,  in  'Scheurleer-Festchrift' 
(1925);  id.,  H.  V.,  in  'Riv.  M.  I.'  (1930);  id., 
H.  V.swellliche  Werke  (Strasbourg,  1934);  C. 
Perinello,  L' Amfiparnasso,  commedia  har- 
monica d'H.  F.,.in  'Riv.  M.  I.'  (1937);  A. 
Einstein,  Un  libro  di  canzoni  spirituali  di 
O.  V.,  in  'Bibliofilia'  (Florence,  1938). 

Vec'chi,  Orfeo,  b.  Milan,  1540;  d.  there 
before  1604.  Noted  church-comp.;  maestro 
at  the  church  of  Santa  Maria  della  Scala, 
where  most  of  his  MSS.  are  preserved. — Ex- 
tant publ.  works:  1  book  of  motets  a  6  (1603); 
another  a  4  (1603);  and  psalms  a  5,  with  2 
Magnificats,  etc.  (1614).— Cf.  F.  X.  Haberl, 
O.  V.,  in  'Kchm.  Jahrb.'  (1907). 

Vecsey  [veh'cha],  Franz  von,  violinist;  b. 
Budapest,  Mar.  23,  1893;  d.  Rome,  Apr.  6, 
1935.  At  the  age  of  8  he  became  a  pupil  of 
Jeno  Hubay;  was  exhibited  as  a  child  prodigy, 
arousing  great  enthusiasm  at  Berlin  on  his 
first  appearance  (Oct.  17,  1903);  London 
debut,  May  2,  1904;  Amer.  debut  in  N.  Y., 
Jan.  10,  1905;  continued  successful  career  as 
virtuoso.    Composed  vln.-pieces. 

Velasco  Maidana,  Jose  Maria,  composer 
and  conductor;  b.  La  Paz,  Bolivia,  July  4, 
1899.  St.  at  the  Cons.  Fontova  in  Buenos 
Aires,  also  with  D.  G.  Silva  and  J.  M.  Vazquez 
(vln.,  cpt.,  comp.);  for  several  years  he  was 
prof,  of  the  hist,  of  music  at  the  Natl.  Cons, 
of  La  Paz.  In  1937  he  cond.  some  of  his  orchl. 
works  in  Buenos  Aires,  and  in  1938  was  guest- 
cond.  with  the  Berlin  radio  orch.  Now  (1940) 
living  in  La  Paz.  He  has  comp.  over  70 
works,  incl.  the  ballet  Amerindia,  a  symph. 
in  Cm.,  the  symph.  poem  Altiplano,  the  suite 
Indiana  for  orch.,  etc. 


Venatori'ni.     See  Mysliweczek. 


Vene'gas  de  Henestro'sa,  Luis,  Spanish 
organist  and  composer  of  the  16th  century; 
was  in  the  service  of  Cardinal  Juan  Tavera  in 
Toledo;  publ.  the  oldest  known  Spanish  book 
of  organ-music,  Libro  de  cifra  nueva  para 
tecla,  harpa  y  vihuela  (Alcala  de  Henares, 
1557);  this  contains  org.-pcs.  by  Palero,  P. 
Vila,  Soto,  V.  himself,  etc.;  also  pes.  for 
vihuela  (old  Spanish  guitar),  transcriptions 
of  sacred  works  by  Morales,  Josquin,  Soto, 
etc.,  and  solo  songs  with  instrl.  accomp.  The 
book  is  written  in  Spanish  organ-tablature. — 
Cf.  G.  Morphy,  Les  Luthistes  espagnols  du 
XVP  siecle  (Leipzig,  1902);  J.  B.  Trend, 
Luis  Milan  and  the .  Vihuelistas  (London, 
1925);  H.  Angles,  Orgelmusik  der  Schola 
Hispanica  vom  XV. -XV II.  Jahrh.,  in  'Peter 
Wagner-Festschrift'  (Leipzig,  1926). 

Veno'sa,  Prince  of.     See  Gesuaedo. 

Venth  [vehnt],  Karl,  violinist,  conductor 
and  composer;  b.  Cologne,  Feb.  16,  1860;  d. 
San  Antonio,  Texas,  Jan.  29,  1938.  St.  at 
the  Cologne  Cons.  (1874-7)  under  G.  Japha 
(vln.),  O.  Klauwell  (theory)  and  F.  Hiller 
(comp.);  continued  vln.  studies  for  one  year 
in  Brussels  under  Dupont  and  Wieniawski. 
Eng.  1879  as  concertmaster  of  the  Utrecht 
Symph.  Orch.,  making  his  debut  as  soloist 
with  that  organization;  came  to  the  U.  S.  in 
1880,  and  in  1884  joined  the  M.  O.  H.  orch.; 
1888-1906,  in  Brooklyn,  N.  Y.,  as  dir.  of  his 
own  music-school,  cond.  of  the  Brooklyn 
Symph.  Orch.  (1889)  and  of  the  'B.  Male 
Chorus'  and  'Euterpe'  (1890);  1907-12, 
concertmaster  of  St.  Paul  Symph.  Orch.  He 
settled  in  1913  in  Fort  Worth,  Texas,  as  cond. 
of  the  Fort  Worth  Symph.  Orch.  (which  he 
organized)  and  the  'Harmony  Club'  (75 
women's  vcs.);  from  1914-32  also  dean  of 
the  dept.  of  Fine  Arts  at  Texas '  Woman's 
Coll.,  and  from  1932  teaching  at  San  Antonio 
University. 

Veprik,  Alexander,  Russian  composer;  b. 
Balta,  July  23,  1899.  St.  at  the  Leipzig  Cons, 
and  with  Miaskovsky  at  the  Moscow  Cons.; 
settled  in  Moscow  as  teacher  and  composer. 
His  earlier  works  make  frequent  use  of  tradi- 
tional Jewish  elements. — Chief  works:  For 
orch.:  Dances  and  Songs  of  the  Ghetto  (1927); 
Song  of  Mourning  (1933);  Song  of  Joy  (1935); 
chamber-music:  Kaddish,  for  voice,  vln.,  via., 
flute,  oboe  and  pf.  (1925);  Suite  for  vln.  and 
pf.  (1925);  Rhapsody  for  via.  and  pf.  (1927); 
also  Jewish  Popular  Songs  (1926)  and  Jewish 
Communist  Youth  Songs  (1926);  a  symphony 
(perf.  at  the  Moscow  Mus.  Fest.,  Nov.,  1939); 
2  pf. -sonatas;  choruses,  etc. 

Veracini  [-che'ne],  Francesco  Maria, 
violinist  and  composer;  b.  Florence,  Feb.  1, 
1690;  d.  n.  Pisa,  ca.  1750.  Pupil  of  his  uncle, 
Antonio  V.,  of  Casini  and  of  Gasperini;  an 
eminent  virtuoso,  he  toured  widely,  and  in 
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1714  was  heard  in  Venice  by  Tartini,  greatly 
influencing  the  latter's  style;  from  1715-17, 
soloist  at  the  Ital.  Opera  in  London;  from 
1717-22,  chamber-virtuoso  at  the  court  of 
Dresden;  from  1735-45  he  was  in  London 
again,  producing  several  operas  there;  being 
eclipsed  by  Geminiani,  he  retired  to  Pisa 
about  1746,  dying  in  extreme  poverty.  Publ. 
24  vln.-sonatas  with  basso  (1721,  '44);  in  MS.: 
concertos  for  vln.,  and  symphonies  for  strs. 
and  harpsichord,  also  a  theoretical  treatise 
(in  the  libr.  of  the  Cons.  Cherubini  at 
Florence).  Modern  reprints  by  G.  Jensen,  L. 
Torchi,  E.  Pente,  etc. — Cf.  L.  Torchi,  in 
'Riv.  M.  I.'  (1889;  p.  69);  M.  Pincherle, 
Les  Violinistes  (Paris,  1924). 

Verbrugghen  [-brug'gen],  Henri,  b.  Brus- 
sels, 1874;  Aug.  1,  1873;  d.  Northfield,  Minn., 
Nov.  12,  1934.  St.  vln.  under  Hubay  and 
Ysaye  at  the  Brussels  Cons.  (1887-92);  on  the 
formation  of  the  Scottish  Orch.  in  Glasgow 
by  G.  Henschel,  in  1893,  he  was  app.  first 
vln.;  the  winter  of  1894-5  he  was  1st  vlnst. 
in  Lamoureux's  orch.  in  Paris;  returned  to 
his  place  in  the  Scottish  Orch.  in  1895;  during 
the  summers  of  1895-7  he  was  concertmaster 
and  asst.-cond.  of  Jules  Riviere's  orch.  at 
Llandudno,  Wales;  1898-1902,  cond.  of  the 
summer  concerts  in  Colwyn,  Wales;  1902-5, 
concertmaster  of  the  Promenade  Concerts  in 
London.  In  1903  he  was  app.  concertmaster 
and  asst.-cond.  of  the  Scottish  Orch.  and  dir. 
of  the  orchl.,  opera  and  chamber-music  classes 
at  the  Athenaeum;  in  1911  he  succ.  Dr.  Cowen 
as  cond.  of  the  Glasgow  Choral  Union.  In 
1903  he  founded  the  V.  Quartet  (V.;  J.  Cullen; 
D.  E.  Nichols;  J.  Messeas),  which  won  an 
excellent  reputation.  In  1915  V.  removed  to 
Sydney,  where  he  establ.  the  National  Cons., 
of  which  he  was  dir. ;  also  cond.  of  the  Cons, 
orch.  and  chorus  (a  capp.).  All  the  members 
of  his  quartet  followed  him,  each  being  prof, 
of  his  resp.  instr.  at  the  Cons.  During  Jan. 
and  Feb.,  1918,  V.  made  a  tour  of  the  U.  S.  to 
study  methods  of  mus.  education;  in  1922-3 
he  was  guest-cond.  of  the  Minneapolis  Symph. 
Orch.,  then  became  its  regular  cond.  till  1932. 

Verdelot  [vehr-deh-loh'],  Philippe,  noted 
Flemish  composer;  d.  before  1567.  He  settled 
in  Italy  while  young  and  became  a  singer  at 
St.  Mark's  in  Venice  about  1525;  from  about 
1530-40,  he  was  choirm.  at  S.  Giovanni  in 
Florence.  His  works  were  widely  printed, 
both  in  Italy  and  France;  but  most  of  his 
madrigals,  of  which  he  wrote  about  100, 
appeared  in  colls,  along  with  those  by  other 
composers.  Willaert  (q.  v.)  arr.  22  of  V.'s 
madrigals  as  solo  songs  with  lute  accomp.,  in 
tablature:  Intavolatura  degli  Madrigali  di 
Verdelotto  da  cantare  e  sonare  nel  lauto  .  .  . 
(Venice,  1536).  V.'s  last  publication  was  a 
book  of  motets,  Electiones  diversorum  Mote- 


torum  distinctae  (1549).  Only  1  Mass  by  him 
is  known,  entitled  Philomena,  included  in 
Scotto's  Liber  V  missarum  (1544).  V.  added 
a  5th  part  to  Jannequin's  Bataille,  first  publ. 
in  Susato's  10th  book  of  Chansons  (Antwerp, 
1545;  modern  reprint  by  Commer).  Re- 
prints of  madrigals  by  V.  are  in  Maldeghem's 
'Tresor  musical';  P.  Wagner's  Das  Madrigal 
und  Palestrina;  Riemann's  Handbuch  der 
Musikgeschichte,  II,  1;  and  in  Schering's 
'Beispielen'  (Nos.  97/98).  See  also  A.  Ein- 
stein, Claudio  Merulo  als  Herausgeber  der 
Madrigale  des  V.,  in  'Sbd.  Int.  M.G.'  (VIII). 
Ver'di,  (Fortunio)  Giuseppe  (Fran- 
cesco), b.  Le  Roncole,  n.  Busseto,  Duchy  of 
Parma,  Oct.  10,  1813;  d.  Milan,  Jan.  27,  1901. 
His  father  was  an  inn- keeper  and  grocer; 
showing  precocious  musical  inclinations,  the 
boy  was  first  taught  by  the  village  organist, 
Baistrocchi,  for  1  year.  While  working  as 
asst.  to  his  father's  friend,  Antonio  Barezzi,  a 
grocer  of  Busseto,  his  mus.  training  was  en- 
trusted to  the  organist  of  the  Cath.  there, 
Francesco  Provesi,  who  taught  him  for  3 
years.  In  1832,  with  funds  raised  by  Barezzi, 
he  went  to  Milan  with  intention  to  enter 
the  Cons.,  but  was  refused  admittance  on  the 
ground  of  lack  of  musical  ability  (his  pf.- 
playing,  especially,  was  considered  poor). 
He  then  took  private  lessons  in  comp.  from 
Lavigna,  accompanist  at  La  Scala;  at  this 
time  he  wrote  2  symphonies  and  a  cantata 
(he  had  previously  comp.  marches  for  band, 
pf-works,  songs,  and  church-music).  In  1836 
he  returned  to  Busetto  as  cond.  of  the  Philh. 
Soc.  and  organist;  on  May  4  of  that  year  he 
married  Margherita  Barezzi,  daughter  of  his 
benefactor.  While  at  Busseto  he  comp.  his 
first  opera,  Oberto,  conte  di  San  Bonifacio,  and 
in  1839  went  to  Milan  with  the  finished  score; 
the  work  was  accepted  for  La  Scala  and  prod, 
there  with  success  on  Nov.  17,  1839.  The 
impresario  of  La  Scala,  Merelli,  immediately 
commissioned  him  to  write  3  operas,  one  every 
8  months,  at  4,000  lire  apiece,  with  half  the 
proceeds  of  the  copyright.  The  first  was  a 
comic  opera,  Un  giorno  di  regno.  While  he 
was  working  on  this,  his  wife  died;  he  had 
already  lost  both  his  children  in  rapid  suc- 
cession, and  this  additional  blow  left  him 
prostrate  with  grief.  His  despondency  was 
increased  by  the  failure  of  Un  giorno  di 
Regno  (Milan,  1840),  and  he  determined  to 
give  up  composition  for  good.  But  Merelli 
turned  his  attention  to  a  libretto  by  Solera, 
Nabucco  (Nebuchadnezzar),  which  so  caught 
his  imagination  that  he  at  once  proceeded  to 
set  it  to  music;  the  completed  work  was  given 
at  La  Scala  on  Mar.  9,  1842,  with  tremendous 
applause,  the  role  of  Abigaile  being  sung  by 
Giuseppina  Strepponi,  the  composer's  future 
wife.  He  achieved  a  yet  more  emphatic  suc- 
cess the  following  year  with  /  Lombardi  alia 
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prima  Crociata;  the  enthusiasm  aroused  by 
this  work  was  in  part  due  to  its  political 
symbolism,  voicing  the  Italian  aspiration  for 
national  independence — a  cause  to  which  V. 
gave  himself  whole-heartedly;  this  patriotic 
element  contributed  to  the  success  of  other 
operas  by  V.  belonging  to  this  period,  such  as 
Ernani  and  Attila.  Most  of  these  operas 
need  not  claim  our  attention;  but  with  Luisa 
Miller  (Naples,  1849)  may  be  said  to  begin 
the  middle  period  of  V.'s  career,  in  which  he 
prod,  such  famous  works  as  Rigoletto  (Venice, 
1851),  II  Trovatore  (Rome,  1853),  and  La 
Traviata  (Venice,  1853).  Another  notable 
opera,  Simon  Boccanegra,  belongs  originally 
to  this  period  (prod.  Venice,  1857),  but  as  it 
was  revised  in  1880,  it  is  generally  associated 
with  a  later  phase  of  V.'s  work.  To  this  final 
phase  belong  V.'s  three  masterpieces:  A'ida 
(Cairo,  1871),  Otello  (Milan,  1886),  and 
Falstaff  (ib.,  1893).  A'ida,  one  of  the  most 
theatrically  effective  of  all  operas,  was  written 
on  a  commission  from  the  Khedive  of  Egypt, 
who  wished  to  celebrate  in  this  manner  the 
opening  of  the  Suez  Canal;  but  owing  to 
various  delays  the  work  was  not  actually 
prod,  until  2  years  after  the  canal  had  been 
opened.  It  quickly  achieved  success  through- 
out Europe  and  in  America,  remaining  one  of 
the  most  popular  operas  in  the  repertoire. 
The  next  important  work  written  by  V.  was 
not  an  opera,  but  the  Manzoni  Requiem, 
comp.  as  a  tribute  to  the  great  Italian  poet 
and  first  perf.  at  St.  Mark's  in  Milan,  on  the 
anniversary  of  Manzoni's  death  (May  22, 
1874;  in  tf.  Y.,  Nov.  17,  1874)._  After 
Rossini's  death  in  1868,  V.  had  conceived  the 
idea  of  honoring  his  memory  by  a  Requiem 
to  which  the  leading  composers  of  Italy  would 
each  contribute  one  number.  Although  the 
plan  fell  through  because  of  lack  of  coopera- 
tion, V.  wrote  his  own  number  (the  Libera 
me),  which  he  later  incorporated  in  the 
Manzoni  Requiem.  This  work  was  received 
with  enthusiasm  in  Italy,  but  for  many  years 
its  dramatic  intensity  (stigmatized  as  'theatri- 
calism')  proved  an  obstacle  to  its  proper 
appreciation  in  Germany  and  England;  it  is 
now  universally  regarded  as  one  of  the  greatest 
works  of  its  kind.  For  15  years  after  the 
premiere  of  A'ida,  V.  prod,  no  new  dramatic 
work;  the  public  assumed  that  his  creative 
career  had  been  closed.  He  was  70  years  old, 
and  fully  entitled  to  rest  on  his  laurels.  The 
production  of  Otello  in  1887,  therefore,  came 
as  a  double  surprise;  it  not  only  proved  the 
composer's  continued  vitality,  containing  as 
it  did  so  many  pages  of  extraordinary 
dramatic  strength,  but  it  also  revealed  his 
continued  artistic  growth  in  its  psychological 
insight  and  powerful  delineation  of  character. 
Still  greater  was  the  surprise  and  wonder 
caused    by    the    80-year-old    master's    last 


opera,  Falstaff.  Arrigo  Boito  (q.  v.),  who 
had  provided  V.  with  the  libretto  of  Otello 
(based  on  Shakespeare's  tragedy),  also  fur- 
nished the  libretto  of  Falstaff.  This  essay  in 
Shakespearian  comedy  resulted  in  a  master- 
piece of  the  highest  order;  it  is  the  perfect 
musical  comedy,  brilliant  and  sparkling,  but 
perhaps  too  fine  for  popular  consumption. 
For  this  reason  it  remains  the  aristocrat 
among  V.'s  operas,  more  admired  than  ap- 
plauded. Five  years  later  (1898)  appeared 
the  master's  swan-song,  under  the  collective 
title  Quattro  Pezzi  sacri — 4  admirable  sacred 
choruses.  In  1859,  V.  had  married  the  singer 
Giuseppina  Strepponi,  and  her  death  in  1897 
was  a  severe  shock  to  the  aged  composer. 
In  1860  he  had  been  elected  to  the  first 
National  Parliament  of  Italy,  but  he  resigned 
in  1865  and  thereafter  gradually  lost  all  in- 
terest in  politics,  though  in  1875  he  was 
nominated  a  Senator.  Innumerable  honors 
were  showered  upon  V.  by  royalty,  societies 
and  individuals;  after  the  premiere  of  Fal- 
staff the  King  of  Italy  wished  to  create  him 
'Marchese  di  Busetto',  but  V.  declined  the 
honor.  In  1848,  V.  had  bought  a  magnificent 
estate,  Sant'  Agata,  near  Busetto;  when  his 
2nd  wife  died,  he  founded,  in  her  memory,  a 
home  for  aged  musicians  in  Milan,  endowing 
it  liberally. — V.  is  unquestionably  the  greatest 
figure  in  Italian  opera.  A  man  of  sturdy 
peasant  stock,  possessing  unusual  force  of 
character,  he  pursued  his  creative  career 
with  unswerving  independence  and  artistic 
integrity.  Even  the  overwhelming  tide  of 
Wagnerism  did  not  inundate  his  individuality. 
His  last  works  are  vastly  different  from,  and 
superior  to,  his  earlier  productions.  Yet 
steady  growth  rather  than  sudden  change  is 
the  key  to  his  artistic  development.  The 
seeds  of  each  successive  masterpiece  may  be 
found  in  its  predecessors.  V.  began  as  a 
conventional  Italian  operatic  composer,  turn- 
ing out  one  work  after  the  other  in  rapid  suc- 
cession; but  as  his  artistic  outlook  matured, 
his  superior  qualities  asserted  themselves, 
and  he  strove  for  the  utmost  perfection  of 
which  he  was  capable.  Even  his  lesser-known 
works  have  a  surprising  vitality,  as  demon- 
strated by  the  succ.  revival  of  such  operas 
as  Luisa  Miller,  Macbeth,  Don  Carlos,  etc. 

Operas:  Oberto,  Conte  di  Bonifacio 
(Milan,  Nov.  17,  1839);  Un  giorno  di  regno 
[also  given  as  II  finto  Stanislao]  (ib.,  Sept.  5, 
1840);  Nabucco  (ib.,  Mar.  9,  1842;  N.  Y., 
Apr.  4,  1848);  I  Lombardi  alia  prima  Crociata 
(ib.,  Feb.  11,  1843;  N.  Y.,  Mar.  3,  1847; 
Paris,  Nov.  26,  1847,  as  Jerusalem,  with  a 
new  libretto  and  a  ballet);  Ernani  [after 
Victor  Hugo's  Hemani]  (Venice,  Mar.  9, 
1844;  London,  Mar.  8,  1845;  N.  Y.,  Park  Th., 
Apr.  15,  1847;  M.  O.  H.,  Jan.  28,  1902);  I  due 
Foscari  (Rome,  Nov.  3,  1844;  N.  Y.,  June  9, 
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1846);  Giovanna  d'Arco  (Milan,  Feb.  15, 
1845);  Ahira  (Naples,  Aug;  12,  1845);  Attila 
(Venice,  Mar.  17,  1846;  N.  Y.,  Mar.  15, 
1850);  Macbeth  (Florence,  Mar.  14,  1847; 
N.  Y.,  Niblo's  Garden,  Apr.  24,  1850;  St. 
Petersburg,  1855,  as  Sivardo,  il  Sassone;  rev. 
version,  Pans,  Apr.  21,  1865);  /  Masnadieri 
[after  Schiller's  The  Robbers]  (London,  July 
22,  1847;  Milan,  Sept.  20,  1853;  N.  Y.,  June 
2,  1860);  II  Corsaro  (Trieste,  Oct.  25,  1848); 
La  Battaglia  di  Legnano  (Rome,  Jan.  27, 
1849;  later  as  UAssedio  d'Arlem);  Luisa 
Miller  (Naples,  Dec.  8,  1849;  N.  Y.,  Castle 
Garden,  July  20,  1854;  London,  June  3, 
1858;  M.  O.  H.,  Dec.  21,  1929);  Stiffelio 
(Trieste,  Nov.  16,  1850);  Rigoletto  [after 
Hugo's  Le  Roi  s' 'amuse]  (Venice,  Mar.  11, 
1851;  London,  May  14,  1853;  N.  Y.,  Acad, 
of  Music,  Feb.  19,  1855;  M.  O.  H.,  Nov.  17, 
1883);  II  Trovatore  (Rome,  Jan.  19,  1853; 
N.  Y.,  Acad,  of  Music,  May  2,  1855;  M.  O.  H., 
Nov.  26,  1883);  La  Traviata  [also  given  as 
Violetta]  (Venice,  Mar.  6,  1853;  N.  Y.,  Acad, 
of  Music,  Dec.  3,  1856;  M.  O.  H.,  Nov.  6, 
1883);  i"  Vespri  Siciliani  [libretto  by  Scribe] 
(Paris,  June  13,  1855;  N.  Y.,  Acad,  of  Music, 
Nov.  7,  1859;  Milan,  Feb.  4,  1856,  as  Gio- 
vanna di  Guzman);  Simon  Boccanegra  (Venice, 
Mar.  12,  1857;  revised,  Milan,  Apr.  12,  1881; 
M.  O.  H.,  Jan.  28,  1932);  Aroldo  [a  revision  of 
Stiffelio]  (Rimini,  Aug.  16,  1857);  Un  Ballo 
in  maschera  (Rome,  Feb.  17,  1859;  N.  Y., 
Acad,  of  Music,  Feb.  11,  1861;  M.  O.  H., 
Dec.  11,  1889);  La  Forza  del  destino  (St. 
Petersburg,  Nov.  10,  1862;  N.  Y.,  Acad,  of 
Music,  Feb.  24,  1865;  M.  O.  H.,  Nov.  15, 
1918);  Don  Carlos  (Paris,  Mar.  11,  1867, 
N.  Y.,  Acad,  of  Music,  Apr.  12,  1877;  M.  O. 
H.,  Dec.  23,  1920);  AUa  (Cairo,  Dec.  24, 
1871;  Milan,  Feb.  8,  1872;  N.  Y.,  Acad,  of 
Music,  Nov.  25,  1873;  M.  O.  H.  [in  German], 
Nov.  12,  1886);  Otello  (Milan,  Feb.  5,  1887; 
N.  Y.,  Acad,  of  Music,  Apr.  16,  1888;  M.  O. 
H.,  Mar.  24,  1891);  Falstaff  (Milan,  Feb.  9, 
1893 ;  M.  O.  H.,  Feb.  4,  1895).  Other  works: 
Requiem  Mass  [Manzoni  Requiem]  (1874); 
Quattro  Pezzi  sacri,  1898  (Ave  Maria  and 
Stabat  Mater  for  mixed  chor.  a  capp.;  Laudi 
alia  Vergine  Maria  for  fem.  chor.  a  capp.; 
Te  Deum  for  double  chor.  with  orch.);  Inno 
delle  Nazioni  (for  the  London  Exhib.  of  1862); 
a  str.-quartet  in  E  m.  (1873);  Pater  noster 
foi  5-part  chor.  a  capp.  (1880);  Ave  Maria  for 
sopr.  and  strings  (1880);  Sei  Romanze  (Non 
t'accostare  alV  urna;  More,  Elisa;  In  solitaria 
stanza;  NeWorror  di  notte  oscura;  Perduta  ho 
la  pace;  Deh  pietosa);  2  songs  for  bass, 
L'Esule  and  La  Seduzione;  Guarda  che  bianca 
luna,  nocturne  for  sopr.,  ten.  and  bass  with  fl. 
obbl.;  Album  di  sei  Romanze  (II  Tramonto; 
La  Zingara;  Ad  una  Stella;  Lo  Spazzacamino; 
II  Mistero;  Brindisi);  II  Poveretto,  romanza; 
Tu  did  che  non  m'ami,  stornello. 
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A.    St.    Tohn-Brenon,    G.    V.,    in   the    'Mus. 
Quart.'  (Jan.,  1916);  E.  Istel,  The  'Othello'  of 
V.  and  Shakespeare  (ib.,  July,   1916);  id.,  A 
Genetic  Study  of  the  A'ida  Libretto  (ib.,  Jan., 
1917);   L.   Unterholzner,   G.    V.s  Operntypus 
(Hanover,    1933);   T.    Mantovani,   Librettisti 
Verdiani,  in  'Mus.  d'oggi'  (1923-28);  P.  Berl, 
Die  Opern  V.s  in  ihrer  Instrumentation  (diss., 
Vienna,    1931);    A.    Maecklenburg,     V.    and 
Manzoni,  in  the  'Mus.  Quart.'  (Apr.,  1931); 
M.  Mila,  //  melodramma  di  V.  (Bari,  1933); 
A.  Parente,  II  problema  della  critica  Verdiana 
(Turin,  1933);  M.  Rinaldi,   V.  e  Shakespeare, 
in   'Rassegna   dorica'    (1933);  J.   Loschelder, 
Das     Todes  problem     in      V.s     Opernschaffen 
(Cologne,  1938);  also  the  special  V.  issue  of 
the  'Riv.  M.  I.'  (Vol.  VIII,  No.  2;  1901).— 
C.  Correspondence:  G.  Cesari  and  A.  Luzio, 
G.    V.    I    copialettere    pubblicati    e    illustrati 
(Leipzig,    1913);    T.    Costantini,    Sei    lettere 
inedite    [relating    to    the    prod,    of   A'ida    in 
Cairo]    (Trieste,    1908);   J.   G.   Prod'homme, 
Unpublished  Letters  from    V.  to   Camille  Du 
Lode  (1866-76),  in  the  'Mus.  Quart.'   (Jan., 
1921);  A.  Martinelli,  G.  V.  Raggi  e  Penombre. 
Le   ultime   lettere    (Trieste,    1926);    A.    Della 
Corte,  Le  lettere  a  Maria   Waldmann,  in  Tl 
Pianoforte'    (Feb.,    1926);   A.    Damerini,   Sei 
lettere  inedite  di    V.,   ib.    (Aug.-Sept.,    1926); 
Brief e    [transl.    into    Germ,    by    P.    Stefan] 
(Vienna,    1926);   J.    B.    Prod'homme,   Lettres 
inedites  de  G.    Verdi  a  L.  Escudier,  in  'Riv. 
M.   I.'    (Mar.,   1928);   G.   Morazzoni,  Lettere 
inedite  di  G.    V.   (Milan,   1929);  L.  A.  Gari- 
baldi, G.    V.  nelle  lettere  di  E.  Muzio  ad  A. 
Barezzi    (ib.,    1931);   A.   Alberti,    V.   intimo: 
carteggio  di  G.    V.  con  il  conte  O.  Arrivabene 
(Verona,  1931);  Sei  lettere  inedite  a  G.  Bottesini 
(Trieste,  1934);  A.  Luzio,  II  pensiero  artistico 
e  politico  di  G.    V.  nelle  sue  lettere  inedite  al 
conte  O.  Arrivabene  (Milan,  n.  d.). 

Vere,  Clementine  Duchene  de  [Vere- 
Sapio],  b.  in  Paris,  of  Belgian  and  English 
parentage.  Her  mus.  education  was  com- 
pleted under  Mme.  Albertini-Baucarde,  at 
Florence;  succ.  debut  there  at  16,  as  Mar- 
guerite de  Valois  in  Les  Huguenots;  then  sang 
at  leading  theaters  in  Italy,  France,  Spain 
and  Mexico;  also  in  Berlin,  London,  Australia 
and  the  U.  S.  as  concert-  and  oratorio-singer. 
At  N.  Y.,  in  1896,  she  assumed  the  part  of 


Marguerite  in  Berlioz's  Damnation  de  Faust; 
in  1897,  sang  at  the  M.  O.  H.  In  1892  she 
married  the  cond.  RomualdoSapio.  Now  (1940) 
teaching  privately  at  her  studio  in  N.  Y. 

Veretti,  Antonio,  composer;  b.  Verona, 
Italy,  Feb.  20,  1900.  St.  comp.  with  Alfano 
at  the  Liceo  Mus.  of  Bologna  (grad.  1921); 
won  a  prize  offered  by  the  newspaper  'II 
Secolo'  in  1928  with  his  3-act  lyric  comedy 
//  medico  volante;  his  oratorio,  //  cantico  dei 
cantici,  was  succ.  prod,  at  Bologna  in  1922. — 
Other  works:  Partita  for  str.-orch.;  str.- 
quartet  (1920);  Sonata  come  una  fantasia  for 
vcl.  and  pf.  (1922);  pf.-trio;  pf.-pcs.;  songs. 

Verhulst  [var-hulst'],  Johannes  (Jose- 
phus  Herman),  conductor  and  composer; 
b.  The  Hague,  Mar.  19,  1816;  d.  there,  Jan. 
17,  1891.  St.  there,  at  the  Cons.,  under 
Volcke;  ent.  the  orch.  as  a  violinist;  won 
several  prizes  for  comp. ;  was  a  pupil  of  Joseph 
Klein  at  Cologne,  and  Mendelssohn  (1838) 
at  Leipzig,  where  he  cond.  the  'Euterpe' 
Concerts  till  1842;  then  became  Royal  Mus. 
Dir.  at  The  Hague,  and  in  1848  cond.  of  the 
concerts  given  by  the  'Maatschappij  tot 
bevordering  van  toonkunst'  at  Rotterdam. 
He  organized  all  the  great  Dutch  mus.  festi- 
vals between  1850  and  1883,  and  wrote 
festival  cantatas  for  several.  He  cond.  the 
'Diligentia'  Concerts  at  The  Hague  1860-86, 
then  retiring;  also  the  'Cecilia'  Concerts,  etc. 
Verneuil,  Raoul  de,  composer;  b.  Lima, 
Peru,  Apr.  9,  1899.  Pupil  of  Dallier  and  A. 
Bloch  in  Paris,  where  he  liv°d  for  many  years; 
in  1940  returned  to  Lima  after  a  brief  sojourn 
in  New  York,  where  a  concert  of  his  works 
was  given.  Has  comp.  Ritmos  del  Sol  for 
12-p.  chor.;  a  str.-quartet;  pf.-pcs.;  songs,  etc. 
Verstov'sky,  Alexiey  Nikolaievitch,  b. 
on  the  family  estate  in  the  Govt,  of  Tambov, 
Mar.  1,  1799;  d.  Moscow,  Nov.  17,  1862. 
While  pursuing  the  regular  course  of  en- 
gineering in  St.  Petersburg,  he  also  st.  pri- 
vately with  Steibelt  and  Field  (pf.),  Bohm  and 
Maurer  (vln.),  Brandt  and  Zeuner  (cpt.)  and 
Tarquipi  (voice).  In  1824  he  was  app.  in- 
spector of  the  Imp.  theaters  in  Moscow,  and 
in  1842  general  manager.  He  is  the  most  im- 
portant of  the  predecessors  of  Glinka;  facile 
invention  and  a  pronounced  melodic  gift  won 
for  his  stage-works  immediate  and  consider- 
able popularity. — Works:  The  operas  [all 
prod,  in  Moscow]  Pan  Tvardovsky  (1828); 
Vadim  (1832);  Askold's  Grave  (1835);  Home- 
sickness (1835);  The  Boundary  Vale  (1841); 
and  Gromoboi  (1858);  also  22  vaudevilles  and 
operettas,  10  dram,  scenes,  incid.  mus.  to 
many  plays,  choruses  and  songs. — Cf.  'Sbd. 
Int.  M.-G.'  (II,  p.  286  ff.). 

Viada'na,  Lodovico  (da),  composer;  b. 
Viadana,  n.  Mantua,  1564;  d.  Gualtieri,  May 
2,  1627.    His  family  name  was  Grossi,  but  he 
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is  generally  known  by  the  name  of  his  birth- 
place; pupil  of  Costanzo  Porta;  became  a 
Franciscan  monk  in  1596;  from  1594-1609, 
maestro  at  Mantua  Cath.;  from  1610-12, 
choirm.  at  Fano  (Papal  States),  then  in 
Venice,  and  finally  in  Mantua  again.  He 
was  formerly  accredited  with  the  invention 
of  the  basso  continuo  (thorough-bass);  but 
Peri's  Euridice  (publ.  1600)  has  a  figured 
bass  in  certain  numbers,  as  well  as  Banchieri's 
Concerti  ecclesiastic?  (publ.  1595);  whereas  V.'s 
Cento  concerti  .  .  .  con  il  basso  continuo  did  not 
appear  till  1602  (Venice).  Apparently,  how- 
ever, he  was  the  first  to  write  church-concertos 
with  so  few  parts  that  the  organ-continuo  was 
employed  as  a  necessary  harmonic  support. 
A  very  prolific  composer,  he  publ.  numerous 
masses,  psalms,  magnificats,  lamentations, 
motets,  etc. — Cf.  A.  Parazzi,  Delia  Vita  di 
L.  Grossi  da  V.  (Milan,  1876);  F.  X.  Haberl, 
in  'Kchm.  Jahrb.'  (1881)  and  'Musica  Sacra' 
(1897);  M.  Schneider,  Die  Anfdnge  des  Basso 
Continuo  [with  11  numbers  from  the  Cento 
concerti  of  1602]  (1918);  F.  T.  Arnold,  The 
Art  of  Accompaniment  from  a  Thorough  Bass 
(London,  1931);  F.  B.  Pratella,  V.  e  la  sin- 
fonia,  in  'II  pensiero  mus.'  (Sept.-Nov.,  1922). 

Viane'si,  Auguste-Charles-Leonard- 
Francois,  b.  Leghorn,  Nov.  2,  1837;  d.  New 
York,  Nov.  11,  1908.  He  finished  his  mus. 
education  in  Paris,  whither  he  had  come  in 
1857  with  a  letter  of  recommendation  to 
Rossini;  in  1859  became  cond.  at  Drury  Lane, 
London;  was  then  at  New  York,  Moscow  and 
St.  Petersburg,  later  conducting  Italian  opera 
for  12  years  at  Covent  Garden;  also  cond. 
Italian  opera-troupes  in  many  other  cities. 
On  July  1,  1887,  he  was  chosen  to  succeed 
Altes  as  1st  'chef  d'orchestre'  at  the  Grand 
Opera,  Paris;  he  conducted  during  the  first 
season  of  the  M.  O.  H.  (1883-4),  directing  the 
perf .  of  Faust  at  the  opening  night  on  Oct.  22, 
1883.  He  cond.  there  again  during  the  season 
of  1891-2. 

Viardot- Garcia  [v'yahr-doh'-gahr-the'ah], 
(Michelle-Ferdinande-)  Pauline,  dramatic 
singer,  daughter  of  Manuel  del  Popolo  Garcia; 
born  Paris,  July  18,  1821;  d.  there,  May  18, 
1910.  She  was  taken  by  her  parents  to  Eng- 
land and  America;  had  pf. -lessons  from  Vega, 
organist  at  Mexico  Cath.,  also  (on  returning 
to  Paris  in  1828)  from  Meysenberg  and  Liszt. 
Her  father  and  mother  both  gave  her  vocal 
instruction;  Reicha  was  her  teacher  in  har- 
mony. Her  concert-debut  was  at  Brussels  in 
1837;  after  singing  in  Germany  and  Paris,  she 
came  out  in  opera  at  London,  1839,  as  Des- 
demona  in  Othello,  and  was  eng.  by  Viardot, 
the  dir.  of  the  Theatre  Italien,  Paris.  She 
sang  there  until  her  marriage  to  Viardot  in 
1841;  he  then  accompanied  her  on  long  tours 
throughout  Europe.    In  1849  she  created  the 


role  of  Fides  in  Le  Prophele  at  the  Paris 
Opera,  and  that  of  Sapho  in  Gounod's  opera, 
1851;  after  another  succession  of  tours,  she 
took  the  role  of  Orphee  in  Berlioz's  revival  of 
Gluck's  opera  at  the  Th.-Lyrique,  1859,  sing- 
ing the  part  150  nights  to  crowded  houses. 
She  retired  to  Baden-Baden  in  1863;  from 
1871  she  lived  in  Paris  and  Bougival.  Her 
voice  was  a  mezzo-soprano  of  extraordinary 
compass  (from  c  to  /3).  For  some  years  she 
taught  at  the  Paris  Cons.;  among  her  pupils 
were  Desiree  Artot,  Antoinette  Sterling  and 
Marianne  Brandt.  A  thoroughly  trained 
musician,  she  also  composed  operas,  one  of 
which,  Le  dernier  Sorcier,  was  perf.  at  Weimar 
(1869),  Karlsruhe  and  Riga  as  Der  letzte 
Zauberer.  About  60  vocal  melodies  were 
published,  and  won  wide  popularity;  also  6 
pieces  for  pf.  and  vln.  and  an  Ecole  classique 
de  chant.  She  owned  the  holograph  of 
Mozart's  Don  Giovanni,  which  she  left  to  the 
Libr.  of  the  Cons,  in  Paris. — Cf.  La  Mara, 
P.  V.-G.  (Leipzig,  1882);  L.  H.  Torrigi,  P. 
V.-G.  Sa  biographie,  ses  compositions,  son  en- 
seignement  (Geneva,  1901);  C.  H.  Kaminski, 
Lettres  a  Mile.  V.  d'lvan  Tourgeneff  (Paris, 
1907);  P.  V.-G.  to  J.  Rietz.  Letters  of  Friend- 
ship, in  the  'Mus.  Quart.'  (July,  1915-Jan., 
1916);  H.  de  Curzon,  P.  V.,  in  'Nouvelle 
Revue'  (Paris,  1921);  also  the  memoirs  of  her 
daughter,  Louise  Heritte-Viardot,  Unefamille 
de  grands  musiciens  (ed.  by  Louis  Heritte  de 
la  Tour;  Paris,  1922). 

Vicentino  [-chehn-te'-],  Nicola,  b.  Vicenza, 
1511;  d.  Rome,  1572.  Pupil  of  Willaert  at 
Venice;  maestro  and  music-master  to  the 
Prince  d'Este  at  Ferrara;  then  for  several 
years  in  the  service  of  Cardinal  Ippolito  d'Este 
at  Rome.  There,  his  book  of  madrigals  a  5, 
an  attempt  to  revive  the  chromatic  and  en- 
harmonic genera  of  the  Greeks,  led  to  an 
academic  controversy  with  the  learned 
Portuguese  musician  Lusitano;  defeated,  V. 
publ.  a  theoretical  treatise,  L'antica  musica 
ridotta  alia  moderna  prattica  (1555),  which 
likewise  contains  a  description  of  his  in- 
vention, an  instr.  called  the  archicembalo 
(having  6  keyboards,  with  separate  strings 
and  keys  for  distinguishing  the  ancient  genera 
— diatonic,  chromatic,  and  enharmonic).  He 
also  invented  and  described  (1561)  an  'Archi- 
organo.'  In  chromatic  composition  he  was 
followed  by  Cyprian  de  Rore  and  Gesualdo. 
His  work  paved  the  way  for  the  monodic  style, 
and  the  eventual  disuse  of  the  church-modes. 
— Cf.  Riemann,  Geschichte  der  Musiktheorie 
(Leipzig,  1898);  Th.  Kroyer,  Die  Anfdnge 
der  Chromatik  im  ital.  Madrigal  ('Beihefte  d. 
Int.  M.-G.'  4). 

Victoria,  Tomas  Luis  de  [Italianized 
form,  Tommaso  Luigi  da  Vittoria],  the 
greatest  of  Spanish  composers;  b.  Avila,  ca. 
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1549;  d.  Madrid,  Aug.  27,  1611.    There  is  no 
record  of  V.'s  early  years  in  Avila,  but  in  all 
probability  he  received  his  first  mus.  training 
as  a  choir-boy  at  the  Cath.  there.     In  1565 
he  went  to  Rome,  and  to  prepare  himself  for 
the  priesthood  ent.  the  Collegium  Germani- 
cum,   a   seminary   founded   by   St.    Ignatius 
Loyola  in  1552.    We  do  not  know  with  whom 
he  studied  music  in  Rome,  but  very  likely  his 
teacher  may  have  been  Palestrina,  who  from 
1566-71    was    music-master   at    the    Roman 
Seminary,   at   this   time   amalgamated   with 
the   Coll.   Germanicum.     V.   was  about   the 
same  age  as  Palestrina's  two  sons,   Rodolfo 
and  Angelo,  who  were  students  at  the  Roman 
Seminary;   the   Italian   master   is   known  to 
have  befriended  his  young  Spanish  colleague, 
and  when  Palestrina  left  the  Roman  Seminary 
in   1571,  it  was  V.   who  succeeded  him  as 
maestro  there.     Meanwhile,  in  1569,  V.  had 
left  the  Coll.  Germanicum  to  become  choirm. 
and  org.  at  the  Ch.  of  S.  Maria  di  Montserrato; 
from  this  time  on  he  also  officiated  frequently 
at  mus.  ceremonies  in  the  Ch.  of  S.  Giaccomo 
degli  Spagnuoli.     In  June,  1573,  he  returned 
to  the  Coll.  Germanicum  as  maestro  di  capp. ; 
2  years  later  the  Coll.  moved  to  new  quarters 
in  the  Palazzo  S.  Apollinare,  and  V.  thereby 
became  choirm.   of  the  adjoining  Ch.  of  S. 
Apollinare.     In  Aug.,  1575,  he  was  ordained 
a  priest;  in  Jan.  of  that  year  he  had  received 
a  benefice  at  Leon  from  the  Pope,  and  in 
1579    he    was    granted    another   benefice   at 
Zamora,     neither    requiring    residence.       In 
1578  he  resigned  his  post  at  the  Coll.  Ger- 
manicum and  was  admitted  as  a  priest  to  the 
Ch.  of  S.   Girolamo  della  Carita,  where  he 
lived  until  1585;  this  was  the  church  where 
St.  Philip  Neri  held  his  famous  religious  meet- 
ings, which  led  to  the  founding  of  the  Con- 
gregation of  the  Oratory  in  1575.     Though 
V.  was  not  a  member  of  the  Oratory,  he  must 
have  taken  some  part  in  its  important  mus. 
activities  (see  Neri),  living  as  he  did  for  5 
years  under  the  same  roof  with  its  founder 
(St.  Philip  left  S.  Girolamo  in  1583);  he  is 
known  to  have  been  on  terms  of  the  closest 
friendship  with  Juvenal  Ancina,  a  priest  of 
the  Oratory  who  wrote  texts  for  many  of  the 
'Laudi  spirituali'  sung  at  the  meetings  of  the 
Congregation  (see  Soto  de  Lajstga).    In  1583, 
dedicating  a  volume  of  Masses  to  Philip  II, 
V.  expressed  a  desire  to  return  to  his  native 
land;  but  this  wish  does  not  appear  to  have 
been    fulfilled    until    some    12    years    later. 
Though   the  exact   date   is   not   known,   he 
probably  returned  to  Spain  in  1594  or  '95;  in 
the  dedication  of  his   2nd  book  of   Masses 
(1592)  he  mentions  for  the  first  time  his  ap- 
pointment as  chaplain  to  the  widowed  Em- 
press-Mother Maria,  sister  of  Philip  II,  who 
in  1582  had  taken  up  her  residence  in  the 
Convent  of  the  Descalzas  Reales  in  Madrid. 


After  his  return  to  Spain,  V.  became  org.  and 
choirm.  at  this  convent,  and  when  the  Em- 
press Maria  died  in  1603,  he  continued  to  act 
as   chaplain   to   her   daughter,    the    Princess 
Margaret,  who  was  a  nun  in  the  Descalzas 
Reales.     His  last  work,  a  Requiem  Mass  for 
the  Empress  Maria,  regarded  as  his  master- 
piece, was  publ.  in  1605.     Contrary  to  state- 
ments found  in  most  lexicons,  he  was  never 
connected  with  the  Royal  Chapel  in  Madrid. 
Beginning  with  a  vol.  of  motets  in  1572, 
dedicated  to  his  chief  patron,  Cardinal  Otto 
Truchsess,  Bishop  of  Augsburg,  most  of  V.'s 
works  were  printed  in   Italy,   in  sumptuous 
editions,  showing  that  he  had  the  backing  of 
wealthy  patrons.    A  vol.  of  Masses,  Magnifi- 
cats,  Motets,  and  other  church-music  publ. 
at  Madrid  in  1600  is  of  special  interest  be- 
cause   it    makes    provision    for    an    organ- 
accompaniment. — A   man    of   deep   religious 
sentiment,  V.  expresses  in  his  music  all  the 
ardour  and  exaltation  of  Spanish  mysticism. 
He  is  generally  regarded  as  a  leading  repre- 
sentative of  the  Roman  School,  but  it  should 
be  remembered  that,  before  the  appearance 
of  Palestrina,  this  school   was  already  pro- 
foundly    marked     by     Hispanic     influences 
through    the    work    of    Morales,    Guerrero, 
Escobedo     and     other     Spanish     composers 
resident  in  Rome.    Thus  V.  inherited  at  least 
as  much  from  his  own  countrymen  as  from 
Palestrina,  and  in  its  dramatic  intensity,  its 
rhythmic   variety,    its   tragic   grandeur   and 
spiritual    fervour,    his    music    is    thoroughly 
personal    and    thoroughly    Spanish. — Works 
publ.  in  V.'s  lifetime:  Motets  for  4,  5,  6  and 
8    vcs.    (Venice,    1572)    [contains    the    well- 
known  motets  0  quam  gloriosum  and  O  vos 
omnes — the    latter    formerly    attributed    to 
Morales];  Liber  primus  qui  Missas,  Psalmos, 
Magnificat,  ad    Virginem  Dei  Matrem  Salu- 
tationes,  aliaque  complectitur  (Venice,   1576); 
Caniica  B.  Virginis  per  annum  (Rome,  1581); 
Hymni  lotius  anni  (ib.,  1581)  [new  ed.,  Venice, 
1600] ;  Motets  for  4,  5,  6,  8  and  12  vcs.  (Rome, 
1583);   Missarum  libri  duo,   4 — 6  vcs.    (ib., 
1583);    Officium   Hebdomadae    Sanctae    (ib., 
1585),  [one  of  his  finest  works];  Motecta  Festo- 
rum  totius  anni,  4, 5 , 6 and  8  vcs.  (ib. ,  1585 )  [new 
eds.  printed  at  Milan  and  Dillingen  in  1589]; 
Missae    Liber    secundus,    4 — 8    vcs.    (Rome, 
1592);   Missae,   Magnificat,   Motecta,  P salmi 
....  for  8,  9  and  12  vcs.   (Madrid,  1600) 
[contains  both  old  and  new  works] ;  Officium 
Defunctorum,   6  vcs.   (ib.,    1605).     A  list  of 
extant    MSS.    is   given   in   Q.-Lex. — Pedrell 
brought  out  a  complete  modern  ed.  of  V.'s 
works  in  8  vols.  (Breitkopf  &  Hartel,  1902- 
13).    Many  selections  are  in  Proske's  'Musica 
divina';   Eslava's   'Lira  Sacro-Hispana'   con- 
tains   the    Requiem    and    other    works;    the 
Officium  Hebdomadae  Sanctae  is  in  Pustet's 
'Repertorium  musicae  sacrae',  vol.  2   (Ratis- 
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bon,  1898);  other  reprints  in  Casimiri's 
'Societas  polyphonica  Romana'  (Rome,  1925- 
34),  Wiillner's  'Choriibungen'  (new  ed.  by  E. 
Schwickerath;  Munich,  1931),  Schering's 
'Beispielen'  (No.  128)  and  H.  Bauerle's 
'Hymnen  und  Motetten  alter  Meister' 
(Augsburg,  1936). — Bibliography:  L.  Celler, 
La  Semaine  Sainte  au  Vatican  (Paris,  1867); 
H.  Collet,  Le  Mysticisme  musical  espagnol  au 
XVIC  siecle  (Paris,  1913);  id.,  T.  L.  de  V. 
(ib.,  1914);  G.  Radiciotti,  Due  musicisti 
spagnuoli,  in  'Sbd.  Int.  M.-G.\  XIV;  F. 
Pedrell,  T.  L.  de  V.  (Madrid,  1918);  R.  Mit- 
jana,  Estudios  sobre  algunos  musicos  espanoles 
del  siglo  XVI  (ib.,  1918);  id.,  La  Musique  en 
Espagne,  in  'Encycl.  du  Cons.',  Part  I,  vol. 
IV  (Paris,  1920);  J.  B.  Trend,  T.  L.  de  V., 
in  'M.T.'  (Apr.,  1925);  R.  Casimiri,  'II  Vit- 
toria'  (Rome,  1934);  also  P.  Wagner, 
Geschichte  der  Messe,  I,  p.  421  ff.,  and  H. 
Leichtentritt,  Gesch.  der  Motette,  p.  373  ff. 

Vidal  [ve-dahl'],  Paul,  composer;  b. 
Toulouse,  June  16,  1863;  d.  Paris,  Apr.  9, 
1931.  St.  at  the  Paris  Cons,  and  in  1883  won 
the  Prix  de  Rome  with  his  cantata  Le  Gladi- 
ateur.  From  1894  teacher  of  solfege  and  from 
1910  prof,  of  comp.  at  the  Cons.;  for  many 
years  he  cond.  at  the  Opera  and  at  the  Opera- 
Comique  (until  1919).  Comp.  the  operas 
Guernica  (1895)  and  La  Burgonde  (1898),  and 
other  stage-works;  choral  works;  songs;  pf.- 
pcs.  Publ.  52  Legons  d'  harmonie  de  Luigi 
Cherubini,  3  volumes. 

Vierling  [fer'],  Georg,  born  Frankenthal, 
Palatinate,  Sept.  5,  1820;  d.  Wiesbaden, 
June  1,  1901.  Pupil  of  his  father,  the  or- 
ganist Jacob  V.  [1796-1867];  then  of  Neeb  at 
Frankfort  (pf.),  Rinck  at  Darmstadt  (org.), 
Marx  at  Berlin  (comp.;  1842-5);  1847, 
organist  of  the  Oberkirche,  Frankfort-on- 
Oder;  1852-3,  cond.  of  the  'Liedertafel'  at 
Mayence;  then  settled  in  Berlin,  where  he 
founded  and  for  some  years  conducted  the 
'Bach-Verein';  received  the  title  of  'R.  Mus. 
Dir.'  in  1859;  became  Prof,  and  member  of 
the  Berlin  Academy  in  1882,  and  shortly  after 
resigned  his  public  positions  to  devote  him- 
self to  composition.  His  most  important 
works  are  vocal  (choral  works  with  and  with- 
out accomp.).  A  catalogue  of  his  compositions 
was  issued  in  1897. 

Vierne  [v'yarn'],  Louis,  blind  organist  and 
composer;  b.  Poitiers,  Oct.  8,  1870;  d.  Paris, 
June  2,  1937.  Pupil  at  the  Paris  Cons,  of 
Cesar  Franck  and  C.  M.  Widor,  winning  1st 
prize  for  org.;  from  1892  he  was  Widor 's  asst. 
at  St.  Sulpice,  and  in  1900  was  app.  org.  at 
Notre-Dame,  holding  this  position  until  his 
death  (he  died  suddenly  while  playing  the 
org.  at  a  service  there);  from  1912,  prof,  of 
org.  at  the  Schola  Cantorum;  toured  widely 
in  Europe,  and  in  1927  played  in  the  U.  S. 


His  organ-works,  incl.  5  symphonies,  are 
particularly  valuable;  also  comp.  a  Mass,  a 
symph.  for  orch.,  pf.-pcs.,  songs,  etc.  Among 
his  pupils  were  Nadia  Boulanger,  Marcel 
Dupre  and  Joseph  Bonnet. 

Vieuxtemps  [v'y6-tahn'],  Henri,  violinist; 
b.  Venders,  Belgium,  Feb.  20,  1820;  d. 
Mustapha,  Algiers,  June  6,  1881.  His  first 
teacher  was  his  father,  a  piano-tuner  and 
instrument-maker,  who  soon  turned  him  over 
to  Lecloux,  with  whom  he  made  a  concert- 
tour  at  8.  From  1829-30  he  st.  with  de 
Beriot  at  Brussels;  st.  harm,  with  Sechter  at 
Vienna  in  1833,  while  on  a  German  tour; 
visited  London  in  1834,  and  took  a  course  in 
comp.  with  Reicha  at  Paris  in  1835.  In  1837 
he  revisited  Vienna,  and  made  successful 
Russian  tours  in  1838-9;  comp.  the  Concerto 
No.  1  in  E,  and  the  Fantaisie-Caprice  in  A, 
making  with  the  former,  especially,  a  pro- 
found impression  at  Antwerp  (1840),  and  at 
Paris  and  London  (1841).  From  1844-5  he 
toured  America;  from  1846-52  he  was  solo 
violinist  to  the  Czar,  and  prof,  at  the  St. 
Petersburg  Cons.;  then  recommenced  his 
wanderings.  He  twice  revisited  America;  in 
1857,  with  Thalberg,  and  in  1870,  with 
Christine  Nilsson  and  Marie  Krebs.  From 
1871-3  he  was  prof,  of  violin -playing  at  the 
Brussels  Cons.;  in  the  latter  year  a  stroke 
of  paralysis,  affecting  his  left  side,  cut  short 
his  career  as  a  virtuoso;  though  he  still  taught 
for  a  time,  after  partial  recovery.  One  of  his 
most  prominent  pupils,  who  was  with  him  at 
his  death,  was  Jeno  Hubay.  In  1844  he 
married  the  pianist  Josephine  Eder.  With 
de  Beriot  he  stood  at  the  head  of  the  modern 
French  school  of  violin-playing;  many  of  his 
compositions  still  grace  the  repertory  of 
leading  violinists. — Cf.  M.  Kufferath,  H.  V. 
(Brussels,  1882);  Th.  Radoux,  H.  V.,  sa  vie  et 
ses  ceuvres  (Paris,  1891);  P.  Bergmans,  H.  V. 
(1920). 

Vigano,  Salvatore,  dancer,  composer  and 
choreographer;  b.  Naples,  Mar.  25,  1769;  d. 
Milan,  Aug.  10,  1821.  Son  and  pupil  of  the 
dancer  Onorato  V.;  st.  music  with  his  uncle, 
L.  Boccherini;  began  his  career  as  dancer  at 
Rome  in  1786  and  also  prod,  there  an  opera 
buffa,  La  vedova  scoperta;  then  went  to 
Madrid,  where  he  married  the  celebrated 
danseuse  Maria  Medina;  in  1790  returned  to 
Italy;  in  1793  at  Vienna,  whither  he  returned 
in  1799  after  appearing  in  the  principal 
European  cities.  He  is  remembered  chiefly 
because  Beethoven  wrote  the  music  for  his 
2-act  heroic  ballet  The  Men  of  Prometheus 
(Vienna  Court  Th.,  Mar.  28,^1801),  in  which 
V.  danced  the  leading  male  role.  From  1812, 
V.  comp.  many  ballets  for  La  Scala  of  Milan. 
— Cf.  C.  Ritorni,  Commentarii  della  vita  e 
delle  opere  correodrammatiche  di  S.  V.  (Milan, 
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1838);  H.  Prunieres,  S.  V.,  in  'Rev.  mus.' 
(1921) ;  also  Thayer's  Life  of  Beethoven,  passim. 
Vila,  Pedro  Alberto,  b.  1517;  d.  Barcelona, 
Nov.  16,  1582.  Organist  and  canon  of  the 
Cath.  at  Barcelona,  was  one  of  the  few 
Spanish  composers  who  cultivated  the 
madrigal;  publ.  Odarum  guas  vulgo  Madrigales 
appellamus  .  .  .  (Barcelona,  1561),  with  texts 
in  Spanish,  Catalan,  Ital.  and  French;  some 
organ-works  are  found  in  the  tablature-book 
of  Venegas  de  Henestrosa  (q.  v.).  His 
nephew,  Luis  Ferrari  V.,  succ.  him  as  org. 
at  Barcelona  Cath. — Cf.  F.  Pedrell,  Catalech 
de  la  Biblioteca  Musical  de  la  Diputacio  de 
Barcelona  (1908-9);  H.  Angles,  Orgelmusik 
der  Schola  Hispanica  vom  XV-XVII  Jahrh., 
in  the  'Peter  Wagner-Festschrift'  (Leipzig, 
1926;  pp.  11-26). 

Vilhar,  Franz  S.,  Croatian  composer;  b. 
Senosetse,  Jan.  5,  1852;  d.  Zagreb,  Mar.  4, 
1928.  St.  at  the  Prague  Cons.;  from  1873, 
org.  of  the  cath.  in  Temesvar;  from  1882,  dir. 
of  the  Karlowatz  Mus.-School;  from  1891, 
choirm.  of  St.  Mark's  Ch.  in  Zagreb.  Comp. 
several  Croatian  operas;  also  orchl.  and  choral 
works,  church-music,  songs  and  pf.-pieces. 

Villa,  Ricardo,  composer  and  conductor; 
b.  Madrid,  Oct.  23,  1873;  d.  there,  Apr.  10, 
1935.  Pupil  of  Madrid  Cons.;  was  at  first  a 
violinist;  became  cond.  at  the  Royal  Opera  in 
Madrid,  also  of  the  Municipal  Band,  which 
he  organized  in  1909. — Works:  The  operas 
El  Cristo  de  la  Vega  and  Raimundo  Lulio; 
for  orch.:  La  Vision  de  Fray  Martin,  Im- 
presiones  sinfonicas,  Cantos  Regionales  As- 
turianos;  Rapsodia  Asturiana  (vln.  and  orch.; 
1st  perf.  by  Sarasate);  Fantasia  espanola  (pf. 
and  orch.);  also  light  operas,  etc. — Cf.  M.  F. 
Fernandez  Nunez,  La  vida  de  los  musicos  es- 
pafloles  (Madrid,  1925). 

Villalba  Munoz,  Alberto,  composer;  b. 
Valladolid,  Spain,  Nov.  10,  1879.  Entered 
the  Augustinian  Order  at  15;  went  to  Lima, 
Peru,  in  1906,  and  became  interested  in  the 
study  of  Inca  music,  on  which  he  lectured; 
after  several  years  he  left  his  Order  and 
married  the  pianist  Rosa  Munar  (his  pupil); 
then  went  to  Argentina,  where  he  is  now 
(1940)  living  as  co-dir.  (with  his  wife)  of  the 
Cons.  Clementi  in  Jujuy.  Several  of  his 
works  show  the  influence  of  Peruvian  Inca 
music.  Has  comp.  the  symph.  poem  Los 
Andes  (1921-23);  a  Requiem;  motets;  pf.- 
works  (6  Caprichos,  2  Paisajes,  Libertas 
[sonata]);  etc.  His  brothers,  Enrique  (b. 
Valladolid,  Feb.  10,  1878;  Augustinian  monk; 
from  1929  in  Segovia),  Luis  (see  below)  and 
Marcelino  (b.  Valladolid,  1890;  d.  Burgo  de 
Osma,  1925;  from  1912  choirm.  at  Sala- 
manca Cath.),  were  also  musicians. 

Villalba  Munoz,  Padre  Luis,  musicolo- 
gist and  composer;  b.  Valladolid,  Sept.  22, 


1873;  d.  Madrid,  Jan.  9,  1921.  Ent.  the 
Augustinian  Order  at  the  age  of  14;  st.  at 
Madrid  Univ.  (Dr.  phil.);  from  1898-1917, 
choirm.  at  the  monastery  of  the  Escorial,  also 
teacher  of  hist,  and  rhetoric  at  the  Colegio 
Alfonso  XII  there;  later  he  left  the  Augustin- 
ian Order  and  lived  in  Madrid,  though  still 
remaining  a  priest.  For  12  years  he  ed.  the 
review  'La  Ciudad  de  Dios',  to  which  he  con- 
trib.  valuable  hist,  essays  on  Span,  music; 
also  ed.  the  'Biblioteca  Sacro-Musical'  for  8 
years.  His  writings  include  monographs  on 
Pedrell,  Granados  and  Usandizaga;  Ultimos 
musicos  espanoles  del  siglo  XIX  (Madrid, 
1914),  etc.  Publ.  an  Antologia  de  organistas 
cldsicos  espanoles,  10  Canciones  espanolas  de 
los  sighs  XV  y  X  VI,  etc.  A  prolific  composer 
of  church-  and  chamber-music,  org.-works, 
pf.-pcs.,  songs,  etc. 

Villa-Lobos  [ve'iah-],  Heitor,  composer; 
b.  Rio  de  Janeiro,  Mar.  5,  1881.  Began  to 
study  music  with  his  father  (a  writer  and 
amateur  'cellist),  learning  to  play  the  'cello 
and  several  wind-instrs. ;  his  father  died  when 
he  was  11  years  old,  and  for  a  time  he  earned  a 
living  by  playing  in  the  orchs.  of  theaters, 
cinemas  and  restaurants;  he  st.  for  a  while 
with  Franca,  Braga  and  Oswald,  but  as  a 
comp.  he  is  largely  self-taught.  In  1912  he 
joined  a  scientific  expedition  into  the  interior 
of  Brazil  to  study  native  customs  and  music; 
this  marked  the  beginning  of  the  extensive 
and  important  investigations  into  Brazilian 
mus.  folklore  that  V.-L.  was  to  continue 
throughout  his  life.  From  1914  his  comps. 
began  to  acquire  a  definitely  Brazilian  char- 
acter. In  1915  the  first  concert  of  his  works 
was  given  in  Rio;  to  this  early  period  belong 
his  5  operas,  only  1  of  which  has  been  com- 
pletely orchestrated;  this  is  the  opera  Izaht 
(comp.  1912-14;  orchestr.  1918-20),  not  perf. 
in  its  entirety  until  Apr.  6,  1940  (concert- 
perf.,  Rio  de  J.).  In  1922  he  went  to  Europe 
on  a  govt,  stipend  and  lived  for  several  years 
in  Paris,  where  his  works  were  succ.  perf. 
In  1931  he  was  app.  dir.  of  mus.  educ.  for  the 
schools  of  Rio;  he  formed  a  choir  of  school- 
teachers and  devised  a  simplified  system  of 
notation  for  school-children;  also  compiled  a 
large  coll.  of  Brazilian  folk-music  for  use  in 
schools;  his  work  as  an  educator  is  of  the 
highest  importance.  He  has  cond.  many 
concerts  in  Brazil  (choral  and  orchl.). — 
V.-L.  is  a  remarkably  prolific  composer,  hav- 
ing written  over  1300  works;  he  is  imbued 
with  a  primitive  creative  force  that  manifests 
itself  in  indigenous  forms  of  striking  power 
and  originality.  Chief  among  these  is  the 
'choros',  of  which  V.-L.  has  written  14,  in 
various  instrl.  and  vocal  combinations,  rang- 
ing from  guitar-solo  (No.  1)  to  full  orch.  and 
chor.  (No.  10).  The  'choros'  is  a  new  type  of 
comp.  offering  a  synthesis  of  all  the  elements 
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of  Brazilian  music,  having  an  essentially 
rhythmic  basis  and  utilizing  a  melody  of 
popular  character  which  is  always  trans- 
formed according  to  the  composer's  creative 
temperament.  Another  type  developed  by 
V.-L.  is  the  'seresta',  a  vocal  comp.  evoking 
the  traditional  songs  of  Brazil.  He  is  the 
author  of  a  book  on  Brazilian  folk-music, 
Alma  do  Brasil  (1929).  He  married  the  pianist 
Lucilia  Guimaraes.  —  Principal  Works: 
The  opera  Izaht  (1912);  many  ballets.  For 
orch.:  5  symphonies  [in  MS.]  (No.  Ill  [1919], 
A  Guerra,  for  orch.,  chor.  and  fanfares;  No. 

IV  [1920],  A  Vitoria,  for  orch.  and  band;  No. 

V  [1920],  A  Paz,  for  orch.,  chor.  and  band); 
Amazonas,  symph.  poem  (1917);  11  other 
symph.  poems  in  MS.;  Dansa  dos  Indios 
Mestigos  [3  Dansas  Africanas]  (1920);  Caix- 
inha  de  Boas  Festas  (1932);  6  symph.  suites 
from  the  score  for  the  film  The  Discovery  of 
Brazil  (1937);  vcl. -concerto  (1916);  Momo- 
precoce,  fantasia  for  pf.  and  orch.  (1929); 
many  marches,  etc.  14  'Choros':  No.  1,  for 
guitar  solo  (1920);  No.  2,  for  flute  and  clar. 
(1921);  No.  3  (Picapdu),  for  men's  chor., 
clar.,  sax.,  3  trpts.  and  trombones  (1925);  No. 
4,  for  3  horns  and  trombone  (1925);  No. 
5  (Alma  Brasileira),  for  pf.  (1920);  No.  6, 
for  orch.  (1922);  No  7,  for  flute,  oboe,  clar., 
sax.,  bassoon,  vln.  and  vcl.  (1924);  No.  8, 
for  orch.  with  2  pfs.  (1925);  No.  9,  for  orch. 
(1922);  No  10,  (Rasga  o  coracao),  for  mixed 
chor.  and  orch.  (1925);  No.  11,  for  pf.  and 
orch.  (1924);  No.  12,  for  orch.  (1925);  No.  13, 
for  pf.  and  orch.  (1924);  Choros  bis,  for  vln. 
and  vcl.  (1928);  Introducao  a  os  Choros,  for 
orch.  (1929).  Bachianas  Brasileiras  [5  suites 
in  the  spirit  of  J.  S.  Bach]:  No.  2,  for  cham- 
ber-orch.,  in  4  parts  (I,  Preludio;  II,  Aria; 
III,  Dansa;  IV,  Tocata;  1930);  No.  4,  for  vcls., 
in  3  parts  (I,  Preludio;  II,  Aria;  III,  Fuga; 
1938);  No.  5,  for  vcls.  and  voice  (Aria- 
Cantilena;  1939).  Chamber-music:  Noneto 
for  flute,  oboe,  clar.,  sax.,  bassoon,  celesta, 
harp,  battery  and  mixed  chor.  (1923);  Quin- 
tet for  flute,  oboe,  Engl,  horn,  clar.  and  bas- 
soon (1928);  str.-quartets  No.  2  (1915)  and 
No.  3  (1917);  3  Sonata-Fantasias  for  vln.  and 
pf.  (1912,  '15,  '18);  Sonata-Fantasia  for  vcl. 
and  pf.  (1913);  3  pf. -trios;  Trio  for  oboe,  clar. 
and  bassoon  (1921);  2nd  Sonata  for  vcl.  and 
pf.  (1916);  Serestas  (12  pes.)  for  vcl.  and  pf. 
(1925);  many  pes.  for  vln.  and  pf.;  etc. 
For  pf.:  Cirandinha,  12  pes.  (1914);  3  Dansas 
caracteristicas  Africanas  (id.);  Cirandas,  16 
pes.  (1920);  Prole  do  Bebe,  8  pes.  (1917); 
do.,  No.  2,  9  pes.  (1921);  Carnaval  das 
criancas  brasileiras,  8  pes.  (1919);  Saudades 
das  selvas  brasileiras,  2  pes.  (1928);  etc.  Voice 
and  pf. :  10  Cangoes  tipicas  brasileiras  (1919); 
do.,  2nd  series  (1935);  Tres  poemas  indigenas 
(1928);  3  Cangoes  indigenas  (Amerindo) 
(1929);  6  Historietas  (1920);  etc.     The  ora- 


torio Vidapura,  for  orch.,  org.  and  mixed 
chor.  (1918);  San  Sebastiao,  oratorio-mass  for 
3-part  chor.  a  cappella  (1937);  26  settings  of 
the  Ave  Maria;  etc. — Cf.  I.  Schwerke,  Kings 
Jazz  and  David  (Paris,  1927);  A.  Carpentier, 
V.-L.,  in  'Gaceta  Musical'  (July-Aug.,  1928); 
S.  Demarquez,  Les  'Chdros'  de  V.-L.,  in  'Mu- 
sique'  (Jan.,  1929);  F.  C.  Lange,  V.-L.,  Un 
Pedagogo  Creador,  in  'Bol.  Latino-Americano 
de  Musica'  (1935);  B.  Marx,  V.-L.,  in  'Modern 
Music'  (Oct.-Nov.,  1939). 

Villanis,  Luigi  Alberto,  distinguished 
writer  and  critic;  born  San  Mauro,  n.  Turin, 
June  20,  1863;  d.  Pesaro,  Sept.  27,  1906. 
After  taking  the  degree  of  LL.D.  at  Turin 
Univ.  in  1887,  he  gave  up  the  law  for  music, 
studying  composition  under  Thermignon  at 
Turin,  and  finishing  under  Cravero.  App. 
prof.,  of  mus.  esthetics  and  history  at  Turin 
Univ.,  1890;  gave  well-attended  lectures  on 
the  philosophy  of  music,  1895-7;  in  1905  he 
was  app.  prof,  of  history  of  music  and  esthetics 
and  librarian  at  the  'Liceo  musicale  Rossini' 
in  Pesaro;  from  1890,  contributor  to  various 
papers,  notably  the  'Gazzetta  Musicale'  of 
Milan. — Publ.  //  contenuto  della  musica 
(1891);  II  leit-motiv  nella  musica  moderna 
(1891);  Estetica  del  libretto  nella  musica 
(1892);  L 'estetica  e  la  psiche  moderna  nella 
musica  contemporanea  (1895);  Come  si  sente  e 
come  si  dovrebbe  sentire  la  musica  (1896); 
Uarte  del  clavicembalo  (1901);  Lo  spirito 
mo  demo 'nella  musica  (1903);  tin  compositore 
ignoto  alia  corte  dei  duchi  di  Savoia  (1903); 
Saggio  di  psicologia  musicale  (1904);  La  psico- 
logia  della  campagna  (1905);  Piccolo  guida 
alia  bibliografia  musicale  (1906);  L'arte  del 
pianoforte  in  Italia  [da  Clementi  a  Sgambati] 
(1907). 

Villar  [vel-yar'],  Rogelio,  composer  and 
critic;  b.  Leon,  Nov.  13,  1875;  d.  Madrid, 
Nov.  4,  1937.  St.  at  the  Madrid  Cons,  and 
became  prof,  of  chamber-music  there;  ed. 
the  'Revista  Musical  Hispano-Americana' 
(ceased  publ.  in  1917).  Comp.  orchl.  works, 
2  str-quartets,  sonatas  for  vln.  and  pf. ;  pf.- 
pcs.  Wrote  Los  Musicos  Espanoles,  2  series 
(biographical  sketches  of  contemporary 
Spanish  musicians),  etc. 

Villoing  [vel-wan'],  Alexander  Ivano- 
vitch,  b.  Moscow,  Mar.  12,  1804;  d.  there, 
Sept.  2,  1878.  Known  to  fame  as  the  pf.- 
teacher  of  Anton  and  Nicholas  Rubinstein. 
He  assisted  at  A.  Rubinstein's  debut  at  Paris 
in  1841.  His  E~cole  pratique  du  Piano  em- 
bodies his  system  of  instruction.  For  an 
account  of  his  tour  with  Rubinstein  (1840-3) 
and  biogr.  see  Neustroiev  in  'Russkaya 
Starina'  (No.  1;  1890). 

Villoteau  [ve-loh-toh'],  Guillaume- An- 
dre, b.  Bell£me,  Orne,  Sept.  6,  1759;  d.  Tours, 
April  23,  1839.    Choir-boy,  then  tenor,  at  Le 
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Mans  Cath.;  later  at  Notre-Dame,  Paris; 
chorus-singer  at  the  Opera.  Having  studied 
philosophy  at  the  Sorbonne,  he  was  qualified 
for  election  as  a  member  of  the  scientific 
commission  that  accompanied  Napoleon  to 
Egypt,  and  made  a  special  study  of  Oriental 
music. — Publ.  4  essays  (in  the  great  work 
issued  by  the  government,  'Description  de 
l'Egypte')  entitled  Dissertation  sur  la  musique 
des  anciens  egyptiens;  Dissertation  sur  les 
diverses  especes  d 'instruments  de  musique  que 
Von  remarque  parmi  les  sculptures  qui  decorent 
les  antiques  monuments  de  VEgypte  .  .  .  (Ger- 
man transl.,  ,1821);  De  I'etat  actuel  de  I'art 
musical  en  Egypte  .  .  .  ;  and  Description 
historique,  technique  et  litteraire  des  instru- 
ments de  musique  des  Orientaux; — also  a  Me- 
moire  sur  la  possibility  et  Vutilite  d'une  theorie 
exacte  des  principes  naturels  de  la  musique 
(1807),  being  an  introduction  to  his  Recher- 
ches  sur  Vanalogie  de  la  musique  avec  les  arts 
qui  ont  pour  objet  Vimitation  du  langage  .  .  . 
(1807;  2  vols.). 

Vina  (Manteola),  Facundo  de  la,  com- 
poser; b.  Gijon,  Spain,  Feb.  22,  1876.  St.  at 
the  Madrid  Cons,  and  in  Paris;  many  of  his 
works  reflect  the  character  of  Asturian  re 
gional  music;  he  settled  in  Barcelona. — 
Works:  The  operas  Almas  muertas,  La  Prin- 
cesa  flor  de  roble,  La  Espigadora  (Barcelona, 
1927);  symph.  poems:  Canto  de  trilla,  Sierra 
de  Gredos,  Covadonga,  Por  tier r as  dem  Castilla, 
etc. — Cf.  H.  Collet,  L'Essor  de  la'  musique 
espagnole  au  XXe  siecle  (Paris,  1929). 

Vincent  [van-sahn'],  Alexandre -Joseph  - 
Hydulphe,  b.  Hesdin,  Pas-de-Calais,  Nov. 
20,  1797;  d.  Paris,  Nov.  26,  1868.  Prof,  of 
mathematics  at  the  College  St. -Louis,  Paris; 
member  of  the  Academie,  and  of  the  Soc.  of 
Antiquaries;  custodian  of  the  library  of 
learned  societies  at  the  Ministry  of  Public 
Instruction.  An  investigator  of  ancient 
Greek  and  Latin  music,  he  championed  the 
idea  that  the  Greeks  used  chords  (harmony); 
he  likewise  sought  to  revive  the  employment 
of  the  quarter-tone.  On  these  subjects  he 
publ.  a  great  number  of  essays,  some  of  which 
were  reprinted  in  pamphlet-form,  and  reports 
of  the  Academie,  scientific  journals,  etc.  His 
musical  activity  was  scathingly  criticised  by 
Fetis.  Esp.  important  is  his  Notice  sur  trois 
manuscrits  grecs  relatifs  a  la  musique  (1847). 

Vincent,  Charles  John,  organist  and  com- 
poser; b.  Houghton-le-Spring,  Durham,  Eng- 
land, Sept.  19,  1852;  d.  Monte  Carlo,  Feb.  28, 
1934.  Pupil  of  his  father,  Charles  John  V. 
[organist  at  St.  Michael's];  from  1864,  chor- 
ister at  Durham  Cath.  under  Dr.  Armes;  in 
1869,  organist  at  Monkwearmouth;  from 
1876-8,  st.  at  Leipzig  Cons.;  then  org.  at 
Tavistock  and  Kelly  College;  graduated  Mus. 
Baa,  Oxon.,  1878;  Mus.  Doc,  1885;  org.  of 


Christ  Ch.,  Hampstead,  London,  1883-91. 
As  Examiner  for  Trinity  College  he  visited 
South  Africa  (1893)  and  Australia  (1897). 
Joint-editor  of  the  'Organist  and  Choir- 
master.' Author  of  widely  used  text-books  on 
music. 

Vincent,  Henry  Bethuel,  born  Denver, 
Col.,  Dec.  28,  1872.  St.  with  W.  H.  Sher- 
wood and  E.  Pauer  in  Oberlin  and  Philadel- 
phia; later  with  Widor  in  Paris  and  West  in 
London;  living  in  Erie,  Pa.,  as  org.  and 
choirm.  of  the  Simpson  Ch.  and  of  the  Temple 
(till  1934);  cond.  of  the  Chautauqua  Orch. 
from  1904-12,  of  the  Erie  Symph.  Orch.  from 
1924-30,  and  of  the  Federal  Orch.  from  1936- 
7;  official  org.  and  dir.  of  the  org.-dept.  of  the 
Chautauqua  Inst,  from  1906-25.  Has  comp. 
stage-works,  many  songs,  etc. 

Vinci  [vin'che],  Leonardo,  dram,  com- 
poser; b.  Strongoli,  Calabria,  1690;  d.  Naples, 
May  28,  1730.  Pupil  of  Gaetano  Greco  at 
the  Cons,  dei  Poveri  di  Gesu  Cristo  in  Naples; 
upon  the  death  of  Al.  Scarlatti  in  1725  he  was 
app.  vice-maestro  at  the  Royal  Chapel  in 
Naples.  He  prod.  40  operas  for  various  Ital. 
cities  (25  for  Naples,  11  for  Rome),  of  which 
the  most  succ.  were  Ifigenia  in  Tauride  (Ven- 
ice, 1725)  and  Astianatte  (Naples,  1725);  he 
made  notable  advances  in  the  art  of  dram, 
comp.  Also  wrote  2  oratorios,  cantatas,  mo- 
tets, masses,  songs,  etc.  A  'Collection  of 
Songs'  from  his  operas  was  publ.  by  Walsh  of 
London  in  1758. — Cf.  E.  J.  Dent,  Notes  on 
L.  V.,  in  'The  Mus.  Antiquary'  (July,  1913); 
A.  Delia  Corte,  L'opera  comica  italiana  nel 
1700,  vol.  I  (Bari,  1923);  A.  Cametti,  L.  V. 
e  i  suoi  drammi  in  musica  al  Teatro  delle 
Dame,  in  'Musica  d'oggi'  (Oct.,  1924). 

Vines  [ve'fiess],  Ricardo,  Spanish  pianist; 
b.  Lerida,  Feb.  5,  1875.  Pupil  of  de  Beriot, 
Lavignac  and  Godard  at  the  Paris  Cons., 
winning  the  1st  prize  for  pf.  in  1894;  making 
his  home  in  Paris,  he  toured  widely  in  Europe 
and  South  America,  becoming  esp.  known  as 
an  interpreter  of  the  modern  French  and 
Spanish  schools  (he  was  the  first  to  play  the 
pf.-works  of  Debussy,  Ravel,  Severac,  Falla, 
etc.);  continuing  his  interest  in  new  music, 
he  introd.  pf.-pcs.  by  the  group  'Jeune 
France'  (Messiaen,  Daniel-Lesur,  etc.)  in 
1936-7.  Has  contrib.  numerous  articles  to 
the  'Rev.  mus.',  'Revista  mus.  catalana',  etc. 

Vinograd'sky,  Alexander  Nikolaievitch, 
conductor;  b.  Kiev.  Russia,  Aug.  3,  1854;  d. 
there,  Oct.  17,  1912.  Having  completed  the 
study  of  law  in  1876,  he  st.  music  under 
Soloviev  at  the  St.  Petersburg  Cons,  y  from 
1884-6,  Dir.  of  the  school  of  the  Imp.  Russ. 
Mus.  Soc.  at  Saratov;  from  1888,  Pres.  and 
Dir.  of  the  section  of  the  Imp.  Russ.  Mus.  Soc. 
at  Kiev,  and  cond.  of  its  symphony-concerts. 
Guest-cond.  in  the  chief  Russian  cities,  and 
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in  Paris,  where  he  cond.  Russian  programs  in 
the  'Concerts  d'Harcourt',  1894,  and  the 
'Concerts  Colonne',  1896;  also  in  Vienna, 
Berlin  and  Antwerp. 

Vio'la,  Alfonso  della,  maestro  to  Ercole 
II  d'Este  at  Ferrara,  is  noteworthy  as  an  early 
composer  of  pastorals  and  incidental  music  for 
the  court  of  Ferrara: — L'Orbecche  (1541),  II 
Sacrifizio  (1554),  Lo  Sfortunato  (1557)  and 
Aretusa  (1563),  all  in  madrigal-style,  the 
dialogue  sung  by  a  chorus.  Publ.  2  books  of 
madrigals  a  4  (1539,  '40).   He  died  after  1567. 

Vio'la,  Francesco,  Italian  madrigalist, 
pupil  of  Adrian  Willaert;  was  for  some  time  in 
the  service  of  Alfonso  d'Este,  Duke  of  Ferrara, 
whom  he  accomp.  to  Venice  in  1562;  publ.  a 
book  of  madrigals  a  4  at  Venice  in  1550;  other 
madrigals  in  various  colls.;  also  edited  the 
collection  'Musica  nova',  containing  motets 
and  madrigals  by  Willaert. 

Viot'ta,  Henri,  b.  Amsterdam,  July  16, 
1848;  d.  Montreux,  Feb.  18,  1933.  Pupil  of 
his  father,  Johannes  Josephus  [1814-1859], 
W.  A.  Smit  (pf.)  and  R.  Hoi  (comp.)  in  Am- 
sterdam; later  st.  at  the  Cologne  Cons.  Law- 
student  at  Univ.  of  Leyden,  winning  the  de- 
gree of  Dr.  juris  in  1877  with  the  dissertation 
Het  auteursrecht  van  den  componist.  In  1883 
he  gave  up  a  successful  legal  practice;  he  or- 
ganized and  became  cond.  of  the  Amsterdam 
Wagner  Soc;  also  cond.  the  'Excelsior'  (1886) 
and  the  'Caecilia'  (1889);  1889-95,  ed.  of  the 
'Maandblad  voor  Muziek';  wrote  also  for 
other  papers.  1896-1917,  Dir.  of  the  Cons, 
at  The  Hague,  cond.  of  the  'Residentieorkest' 
(which  he  founded)  and  ed.  of  'Caecilia.'  Re- 
tired from  all  activities  in  1917.  He  publ.  a 
valuable  Lexicon  der  Toonkunst  (1889;  3  vols., 
biogrs.  and  terms);  also  Onze  hedendaagsche 
Toonkunst enaars  (1896;  2d  ed.  1901),  and 
Handboek  der  Muziekgeschiedenis  (1916). 

Viot'ti,  Giovanni  Battista,  violinist  and 
composer;  b.  Fontaneto  da  Po,  Vercelli,  Italy, 
May  23,  1753;  d.  London,  March  3,  1824. 
His  father,  a  blacksmith,  gave  him  a  little 
violin,  which  he  learned  to  play  without  tui- 
tion; then  attracted  the  attention  of  the 
Bishop  of  Strambino,  who  recommended  him 
to  Alfonso  Del  Pozzo,  Prince  della  Cisterna; 
the  latter  confided  him  to  the  teaching  of 
Pugnani  at  Turin.  V.  soon  entered  the  court 
orchestra;  in  1780  he  made  a  grand  tour  to 
Germany,  Poland  and  Russia  with  Pugnani, 
and  was  f^ted  at  the  court  of  Catherine  II. 
Going  to  London  in  1782,  he  won  signal  tri- 
umphs; later,  at  Paris,  he  played  repeatedly 
at  the  Concerts  Spirituels;  but,  piqued  by 
the  momentary  success  of  a  rival,  he  abruptly 
closed  his  public  appearances,  and  devoted 
himself  to  teaching  and  composing;  was  also 
accompanist  to  Queen  Marie  Antoinette,  and 
'maitre  de  chapelle'  to  the  Prince  de  Soubise. 


Failing  in  his  attempt  to  obtain  the  director- 
ship of  the  Opera  in  1787,  he  joined  Leonard, 
the  Queen's  hairdresser,  in  establishing  an 
Italian  opera,  but  the  Revolution  ruined  their 
enterprise,  and  V.  went  to  London,  where  he 
gave  a  series  of  most  successful  concerts.  He 
became  manager  of  the  Italian  Opera  in  1794, 
and  dir.  of  the  Opera  Concerts  in  1795;  but 
ill  success  caused  him  to  embark  in  the  wine- 
trade.  On  a  visit  to  Paris  in  1802,  he  was 
persuaded  to  play  before  Cherubim  and 
others,  and,  to  their  astonishment,  outrivalled 
his  earlier  performances.  He  finally  settled  in 
Paris  as  Dir.  of  the  Opera  from  1819-22,  when 
he  resigned  with  a  pension  of  6000  francs;  he 
died  while  on  a  pleasure-trip. — On  account 
of  his  influence  as  a  player  and  teacher 
(especially  through  his  two  pupils  Rode  and 
Baillot),  and  the  breadth  and  dignity  of  his 
works,  V.  has  been  styled  'the  father  of 
modern  violin-playing.'  His  compositions, 
more  particularly  of  the  maturer  period,  show 
great  refinement  and  skill  in  workmanship, 
and  are  classics  of  violin-literature;  he  was 
the  first  to  write  violin-concertos  in  the  broad 
modern  sonata-form,  and  displaying  the  full 
resources  of  the  orchestra.  He  publ.  29  violin- 
concertos  (No.  22,  in  A  m.,  is  still  a  favorite), 
2  Concertantes  for  2  vlns.,  21  string-quartets, 
21  trios  for  2  vlns.  and  viola,  51  violin-duos 
(many  interesting  and  valuable),  18  sonatas 
with  bass,  3  Divertissements  (Nocturnes)  for 
pf.  and  vln.,  and  a  pf.-sonata. — Cf.  F. 
Fayolle,  Notices  sur  Corelli  .  .  .  et  Viotti 
(Paris,  1810);  F.  Baillot,  Notice  sur  V.  (ib., 
1825);  E.  F.  Miel,  Notice  historique  (1827); 
A.  Pougin,  V.  et  Vecole  moderne  du  violon 
(Paris,  1888);  H.  de  Curzon,  Quelques  sou- 
venirs de  V.,  in  'Le  Menestrel'  (Apr.,  1924); 
L.  de  La  Laurencie,  Les  debuts  de  V.  comme 
directeur  de  V Opera  en  1819,  in  'Rev.  de  musi- 
col.'  (Aug.,  1924);  id.,  UEcole  francaise  de 
violon  de  Lully  a  Viotti  (Paris,  1922-5);  M. 
Pincherle,  Les  Violonistes  compositeurs  et  vir- 
tuoses  (ib.,  1922);  W.  H.  Riehl,  V.  und  das 
Geigenduett,  in  Musikalische  Charakterkopfe 
(vol.  II);  A.  Moser,  Geschichte  des  Violin- 
spiels,  pp.  387  ff.  (Berlin,  1923). 

Vir'dung,  Sebastian,  a  native  of  Amberg 
(Oberpfalz);  was  at  first  a  priest  in  Eichstatt, 
and  from  1500  a  member  of  the  court  chapel 
in  Heidelberg;  wrote  a  work  of  importance  for 
the  hist,  of  mus.  instruments:  Musica  ge- 
tutscht  und  auszgezogen  durch  Sebastianum 
Virdung,  Priester  von  Amberg,  um  alles  Ge- 
sang  aus  den  Noten  in  die  Tabulaturen  diser 
benannten  dreye  Instrumente  der  Orgeln,  der 
Lauten  und  der  Floten  transferiren  zu  lernen 
.  .  .  (1511;  facsimile  reprint  by  Breitkopf  & 
Hartel,  1882).  Four  of  his  songs  are  in 
Schoffer's  'Teutsche  Lieder  mit  4  Stimmen' 
(1513).— Cf.  B.  A.  Wallner,  S.  V.  von  Am- 
berg, in  'Kchm.  Jahrb.'  (1911). 
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Virovai,  Robert,  violinist;  b.  Daruvar, 
Jugoslavia,  Mar.  10,  1921;  st.  with  Peter 
Stojanovich  in  Belgrade;  1929,  debut  with 
the  Belgrade  Philh.;  then  cont.  his  studies 
with  Jeno  Hubay  and  at  the  Franz  Liszt  Cons, 
in  Budapest;  1937,  won  the  Internatl.  Con- 
test for  Violinists  in  Vienna,  appearing  im- 
mediately afterwards  as  soloist  with  the 
Vienna  Philh.;  toured  Belgium,  Italy  and 
Portugal;  Nov.  3,  1938,  made  his  American 
debut  as  soloist  with  the  N.  Y.  Philh.,  there- 
after touring  the  United  States. 

Viscarra  Monje,  Humberto,  pianist  and 
composer;  b.  Sorata,  Bolivia,  Mar.  30,  1898. 
St.  at  the  Natl.  Cons,  in  La  Paz  and  in  Italy 
and  France  (pf.  with  C.  Decreus,  1927-9); 
from  1929-32,  and  again  since  1936,  prof,  of 
pf.  at  the  Cons,  of  La  Paz,  of  which  he  was 
also  dir.  from  1930-2;  from  1933-6  he  lived 
in  Peru.  Has  comp.  pf.-pcs.  on  native 
Bolivian  themes. 

Viset'ti,  Alberto  Antonio,  born  Spalato, 
Dalmatia,  May  13,  1846;  d.  London,  July  10, 
1928.  Pupil  of  Mazzucato  at  Milan  Cons., 
1855-65.  Concert-pianist  at  Nice;  then  went 
toTaris,  became  Auber's  friend,  and  was  app. 
cond.  to  Empress  Eugenie.  On  the  fall  of  the 
empire  he  settled  in  London,  where  he  became 
dir.  of  the  vocal  dept.  in  the  N.  T.  S.  M.; 
1878-90,  cond.  of  the  Bath  Philh.  Soc;  then 
prof,  of  singing  at  the  R.  C.  M.  and  G.  S.  M.; 
made  Knight  of  the  Crown  of  Italy  in  1880. 
Published  a  History  of  the  Art  of  Singing 
and  G.  Verdi  (1905). 

Vitali,  Filippo,  composer,  b.  in  Florence; 
d.  after  1649.  In  1631  he  became  a  singer  in 
the  Pontifical  Choir  in  Rome;  also  chamber- 
virtuoso  to  Cardinal  Barberini;  in  1642  re- 
turned to  Florence  and  succ.  Gagliano  as 
maestro  of  the  ducal  chapel  and  of  the  Cath. 
of  S.  Lorenzo;  from  1648-9,  maestro  at  S. 
Maria  Maggiore  in  Bergamo.  His  'favola  in 
musica',  UAretusa,  perf.  on  Feb.  8,  1620,  at 
the  home  of  Mons.  Corsini,  is  considered  the 
first  attempt  at  opera  in  Rome  (publ.  therein 
1620).  In  1622  he  comp.  6  intermedi  for  the 
comedy  La  Finta  Mora  by  J.  Cicognini,  perf. 
at  the  palace  of  Cardinal  de'  Medici  in  Flor- 
ence (publ.  there,  1623).  Also  publ.  several 
books  of  madrigals,  arias  with  instrl.  accomp., 
psalms,  motets  and  hymns.  V.  was  out- 
standing among  early  composers  in  the 
monodic  style. 

Vitali,  Giovanni  Battista,  b.  Cremona, 
ca.  1644;  d.  Modena,  Oct.  12,  1692.  Pupil  of 
M.  Cazzati  in  Bologna;  from  about  1667  he 
played  the  'viola  da  braccio'  in  the  Ch.  of  S. 
Petronio  there;  from  1674  he  was  2nd,  and 
from  1684  1st,  maestro  di  capp.  at  the  ducal 
court  of  Modena.  He  was  an  important  com- 
poser of  instrl.  music.  Publ.  Correnti  e  Bal- 
letti  da  camera  for  2  vlns.  and  b.  c.  (1666  and 


other  eds.);  Sonate  a  2  violini  col  basso  cont. 
per  Vorgano  (1667,  etc.);  Balletti,  Correnti  e 
Sinfonie  da  camera  a  4  stromenti  (1667,  etc.); 
Balletti,  Correnti,  etc.,  a  violino  e  violone  o 
spinetta,  con  il  secondo  violino  a  beneplacito 
(1668,  etc.);  Sonate  da  chiesa  a  2,  3,4  e  5  stro- 
menti (1669);  Salmi  concertati  da  2  a  5  voci  con 
stromenti  (1677);  Sonate  a  2  violini  e  basso 
cont.;  Varie  sonate  alia  francese  ed  aWitaliana 
a  6  stromenti  (1684);  Balli  in  stile  francese  a  5 
stromenti  (1690);  Sonate  da  camera  a  3  stro- 
menti (1692);  etc. — 18  pieces  are  in  Torchi's 
'L'Arte  mus.  in  Italia'  (Vol.  7). 

Vitri  [ve-tre']  (or  Vitry),  Philippe  de 
(Philippus  de  Vitriaco),  churchman  and 
musician;  b.  Vitry,  Champagne,  Oct.  31,  1291; 
d.  Meaux,  June  9,  1361.  There  are  6  towns 
in  Champagne  named  Vitry,  and  it  is  not 
known  in  which  of  these  V.  was  born;  he  was 
ordained  a  deacon  early  in  life  and  from  1323 
held  several  benefices;  he  was  canon  of  Sois- 
sons  and  archbishop  of  Brie.  He  became  a 
clerk  of  the  royal  household  in  Paris,  and 
about  1346  was  made  counselor  of  the  court 
of  requests  ('maitre  des  requites');  from  1346- 
50  he  was  also  in  the  service  of  Duke  Jean 
of  Normandy  (heir  to  the  throne),  with  whom 
he  took  part  in  the  siege  of  Aiguillon  (1346); 
when  Duke  Jean  became  king  in  1350,  he 
sent  V.  to  Avignon  on  a  mission  to  Pope 
Clement  VI,  who  on  Jan.  3,  1351  app.  him 
bishop  of  Meaux.— -V.  was  known  as  a  poet 
and  a  composer,  but  his  enduring  fame  rests 
on  his  Ars  Nova,  a  treatise  expounding  a  new 
theory  of  mensural  notation,  particularly  im- 
portant for  its  development  of  the  principle 
of  binary  rhythm;  it  also  gives  the  most  com- 
plete account  of  the  various  uses  to  which 
coloured  notes  were  put.  Of  the  4  treatises 
attributed  to  V.  in  Coussemaker's  'Scriptores' 
III,  only  the  Ars  Nova  is  now  considered  au- 
thentic. Most  of  V.'s  comps.  have  been  lost, 
but  H.  Besseler  publ.  a  Motet  for  3  vcs.  in 
'Archiv.  f.  M.-W.'  VII,  2  (1925).— Cf.  Joh. 
Wolf,  Geschichte  der  Mensuralnotation  (1904); 
H.  Riemann,  Geschichte  der  Musiktheorie 
(2nd  ed.  1921);  J.  Combarieu,  Histoire  de  la 
musique,  vol.  I  (1913);  A.  Coville,  Ph.  de  V., 
notes  biographiques,  in  'Romania'  (Oct., 
1933). 

Vittadini,  Franco,  composer;  b.  Pavia, 
Italy,  Apr.  9,  1884.  Pupil  of  Galli,  Andreoli 
and  Ferroni  at  the  Cons.  Verdi  in  Milan;  was 
for  a  time  cond.  in  Varese,  then  settled  in 
Pavia,  where  he  is  dir.  of  the  Musical  Inst. 
His  opera  Anima  Allegra  (Rome,  1921)  was 
given  at  the  M.  O.  H.  on  Feb.  14,  1923  — 
Other  works  include  the  operas  Nazareth 
(Pavia,  1925)  and  Carraciolo  (Rome,  1928); 
Le  sette  parole  di  Crist o  for  soli,  chor.  and 
orch.;  the  symph.  poem  Armonie  delta  nolle 
(1925);  10  masses;  organ-works;  etc. 
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Vittoria.    See  Victoria. 

Vival'di,  Antonio,  violinist  and  composer; 
b.  Venice,  between  1675-78;  d.  Vienna,  1741 
(buried  July  28).  Son  and  pupil  of  Giovanni 
Battista  V.,  a  violinist  at  St.  Mark's  in  Ven- 
ice; also  st.  with  Giovanni  Legrenzi.  He 
ent.  the  priesthood,  taking  the  tonsure  in 
1693  and  Holy  Orders  in  1703,  but  because  of 
a  physical  weakness  he  was  soon  dispensed 
from  saying  Mass  (this  is  the  origin  of  the 
legend  that  he  once  interrupted  the  saying  of 
the  Mass  in  order  to  write  down  a  theme  that 
had  just  occurred  to  him) ;  because  of  his  red 
hair  he  was  called  'il  Prete  Rosso'.  _  In  1709 
he  was  app.  prof,  of  vln.  at  the  girls'  con- 
servatory of  the  Ospitale  della  Pieta  in  Venice, 
and  in  1716  was  made  'maestro  dei  concerti' 
there;  from  1725-35,  spent  most  of  his  time 
traveling  in  Italy  and  other  countries,  as 
virtuoso  and  opera-composer;  for  3  years 
(most  probably  from  1720-23)  he  was  maestro 
di  capp.  to  Prince  Philip,  Landgrave  of  Assia- 
Darmstadt,  in  Mantua  (where  the  Prince 
was  governor);  from  1736-40  he  resumed  his 
position  at  the  Pieta  in  Venice.  He  then  went 
to  Vienna,  where  he  died  in  poverty. — Though 
V.  comp.  39  operas  (22  prod,  in  Venice;  others 
in  Rome,  Milan,  Mantua,  etc.)  and  oratorios, 
he  is  remembered  chiefly  as  an  instrl.  com- 
poser, having  exerted  a  profound  influence  on 
the  development  of  the  concerto-form.  V.'s 
concertos  served  J.  S.  Bach  as  a  model  for  his 
concertos  for  clavier  and  orch.  (but  of  the  16 
'Concertos  after  Vivaldi'  for  clavier  publ.  in 
vol.  42  of  the  complete  ed.  of  Bach's  works 
['Bach  Gesellschaft'],  only_  6  are_  by  V.). 
Among  his  pupils  was  Regina  Strinasacchi- 
Schlick,  for  whom  Mozart  wrote  his  vln.- 
sonata  in  D. — Publ.  works:  12  Sonate  da 
camera  for  2  vlns.  and  vcl.,  op.  1;  18  vln.- 
sonatas  with  bass,  op.  2  and  5;  Uestro  har- 
monico,  12  concertos  for  1,  2  or  4  vlns.,  2  vlas., 
vcl.  and  org.-bass,  op.  3;  La  Stravaganza,  12 
concertos  for  vln.  solo,  2  vlns.,  via.  and  b. 
cont.,  op.  4;  18  concertos  for  3  vlns.,  via.  and 
b.  cont.,  op.  6  and  7;  II  Cimento  delV  Armonia 
e  delV Invenzione  (inch  'The  4  Seasons'),  12 
concertos  for  4  and  5  instrs.,  op.  8;  La  Cetra, 
13  concertos  for  4  instrs.,  op.  9;  6  concertos 
for  flute,  vlns.,  via.,  vcl.  and  org.,  op.  10;  12 
concertos  for  vln.  solo,  2  vlns.  concertante, 
via.,  vcl.  and  org.-bass,  op.  11  and  12.  Many 
other  works  in  MS.  (80  concertos  in  Dresden), 
inch  several  cantatas  and  43  arias,  besides 
operas;  131  concertos,  mostly  holographs,  in 
Turin.  Modern  reprints  and  arrs.  of  V.'s 
works  are  very  numerous;  several  concertos 
were  ed.  by  A.  Einstein  (1927-8).— Cf.  A. 
Schering,  Geschichte  des  Instrumental-Konzerts 
(Leipzig,  1905);  A.  Gentili,  V.,  in  'Riv.  M.  I.' 
(1917);  W.  Altmann,  Thematischer  Katalog 
der  gedruckten  Werke  A.  V.s,  in  'Archiv  f. 
M.-W.'   (1922);  A.  Gentili,  La  raccolta  Fod, 


in  'Accademie  e  Bibl.  d'ltalia'  (1927);  S.  A. 
Luciani,  A.  V.,  in  'Boll,  bibliogr.  mus.'  (Jan., 
1928);  A.  Salvatori,  A.  V.,  in  'Riv.  mensile 
della  citta  di  Venezia'  (Aug.,  1928);  M. 
Pincherle,  A.  V.,  in  'Rev.  de  musicol.'  (1930); 
R.  Gallo,  A.  V.,  in  'Ateneo  Veneto'  (Dec, 
1938);  A.  Casella,  V.  Mortari,  S.  A.  Luciani, 
etc.,  A.  V.:  note  e  documenti  (Siena,  1939). 

Vivell,  Rev.  Colestin,  b.  Wolfach,  Baden, 
Oct.  21,  1846;  d.  Seckau,  Mar.  10,  1923. 
Having  completed  his  university  studies,  he 
joined  the  order  of  Benedictines  at  Beuron; 
from  1883  lived  in  the  monastery  at  Seckau, 
Styria.  Author  of  Der  gregorianische  Gesang. 
Eine  Studie  ilber  die  Echtheit  der  Tradition 
(1904);  Die  liturgisch  gesangliche  Reform 
Gregors  des  Grossen  (1904);  Erkldrung  der 
vatikanischen  Choralschrift  (1906);  Vom  Mu- 
siktraktat  Gregors  des  Grossen  (1911);  Initia 
Tractatuum  musices  ex  codicibus  .  .  .  .  (1911; 
alphab.  list  of  beginnings  of  treatises  in  Ger- 
bert's  and  Coussemaker's  'Scriptores');  Index 
rerum  et  verborum  tractatuum  de  musica  edi- 
torum  (1915);  Fritolfi  Breviarum  de  musica 
(1919). 

Vives  [ve'vesl,  Amadeo,  composer;  b. 
Collbato,  n.  Barcelona,  Nov.  18,  1871;  d. 
Madrid,  Dec.  1,  1932.  Pupil  of  J.  Ribera  and 
F.  Pedrell  in  Barcelona;  co-founder  with  L. 
Millet  of  the  choral  soc.  'Orfeo  Catala'  (1891); 
his  first  opera  Artus,  using  Catalonian  folk- 
music,  was  prod,  at  Barcelona  in  1898.  Soon 
afterwards  he  settled  in  Madrid;  succ.  Breton 
as  prof,  of  comp.  at  Madrid  Cons,  for  a  short 
time;  achieved  extraordinary  success  with 
his  stage-works  (over  100),  esp.  the  'zarzue- 
las'  Bohemios  (Madrid,  1920)  and  Dona 
Francisquita  (ib.,  1923);  cond.  the  latter  on  a 
tour  in  South  America  (1923-4),  then  re- 
turned to  Barcelona.  Also  very  succ.  was  his 
opera  Maruxa  (perf.  in  Italy  and  the  U.  S.). 
Other  works  include  the  choral  suite  Follies 
i  Paisatges;  Canciones  epigramdticas  for  voice 
and  pf . ;  etc. 

Vivier  [-v'ya'],  Albert-Joseph,  born  Huy, 
Belgium,  Dec.  15,  1816;  d.  Brussels,  Jan.  3, 
1903.  Pupil  of  Fetis  at  the  Brussels  Cons. 
Wrote  an  excellent  Traite  complet  d'Harmonie 
(1862,  and  many  later  eds.),  in  which  he 
draws  a  sharp  distinction  between  funda- 
mental and  secondary  chords,  explaining  the 
latter  as  accidental  formations  through  an- 
ticipation and  'changing-notes'  (Wechsel- 
noten);  also  wrote  some  valuable  essays  (Des 
vrais  rapports  des  sons  musicaux,  Elements 
d'acoustique  musicale,  etc.). 

Vock'erodt,  Gottfried,  born  Miihlhausen, 
Thuringia,  Sept.  24,  1665;  d.  Gotha,  Oct.  10, 
1727,  as  rector  of  the  Gymnasium.  It  was 
his  opinion  that  excessive  enjoyment  of  music 
injures  the  intellect,  and  that  Nero  and  Calig- 
ula became  totally  depraved  through  their 
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passion  for  music.  He  advocated  these  ideas 
in  Consultatio  .  .  .  de  cavenda  falsa  mentium 
intemperatarum  medicina  (1696);  Missbrauch 
der  freien  Kunste,  insonderheit  der  Musik 
(1697);  and  Wiederholtes  Zeugnis  der  Wdhr- 
heit  gegen  die  verderbte  Musik  und  Schauspiele, 
Opern,  etc.  (1698). 

Vladigerov,  Pantcho,  Bulgarian  com- 
poser; b.  Sofia,  Mar.  18,  1899.  Pupil  of  P. 
Juon  and  G.  Schumann  in  Berlin;  was  cond. 
at  the  Reinhardt  theaters  there;  since  1932 
teaching  at  the  Cons,  in  Sofia.  His  opera 
Czar  Kalojan  was  prod,  in  Sofia  on  Apr.  20, 
1936. — Other  works:  Bulgarian  Rhapsody  for 
orch.;  a  pf. -concerto;  vln.-concerto  in  F  m.; 
Burleske  for  vln.  and  orch.;  pf.-trio;  sonata  for 
vln.  and  pf.;  Exotic  Preludes  (1925)  and  other 
pieces  for  pf . ;  songs. 

Vogel,  Adolf,  operatic  bass-baritone;  b. 
Munich,  Aug.  18,  1895.  First  studied  vln. 
at  the  Munich  Cons.;  later  took  up  voice  with 
Anna  Bahr-Mildenburg  and  J.  Kiechle;  sang 
at  the  Berlin  Staatsoper  in  1932;  from  1933-37 
at  the  Munich  Opera;  also  guest  in  London, 
Vienna,  Antwerp,  etc.  Amer.  debut  at  the 
M.  O.  H.  as  Alberich  on  Dec.  3,  1937;  re- 
mained there  through  the  season  of  1938-39. 

Vo'gel,  Emil,  born  Wriezen-on-Oder,  Jan. 
21,  1859;  d.  Nikolassee,  n.  Berlin,  June  18, 
1908.  Studied  at  Greifswald  and  Berlin, 
taking  the  degree  of  Dr.  phil.  in  1887.  In 
1883  he  was  sent  by  the  Prussian  govt,  to 
Italy,  as  Haberl's  assistant.  In  1893  he 
organized  the  Peters  Mus.  Library  in  Leipzig 
and  was  librarian  till  1901;  at  the  same  time 
he  also  ed.  the  'Peters  Jahrbuch.'  Ill  health 
compelled  him  in  1901  to  give  up  all  work. 
Publ.  a  monograph  on  Monteverdi  (1887), 
and  on  Marco  da  Gagliano  and  music  in 
Florence  from  1570-1650  (1889),  both  in  the 
'Vschr.  f.  M.-W.';  also  a  catalogue  of  Die 
Handschriften  nebst  den  dlteren  Druckwer- 
ken  der  Musikabteilung  der  herzcglichen  Biblio- 
thek  zu  Wolfenbuttel  (1890),  and  Bibliothek 
der  gedruckten  weltlichen  Vokalmusik  Italiens 
aus  den  Jahren  1500-1700  (1892). 

Vogel,  Vladimir  Rudolfovitch,  composer; 
b.  Moscow,  Feb.  29,  1896,  of  a  German  father 
and  Russian  mother.  As  a  youth  he  began  to 
study  comp.  under  the  guidance  of  Scriabin; 
from  1915-18  was  interned  in  Russia;  then  st. 
with  H.  Tiessen  in  Berlin,  and  from  1920-24 
was  a  pupil  of  Busoni  there;  lived  in  Berlin 
until  1933,  then  went  to  Strasbourg  and  later 
to  Paris;  now  (1940)  living  in  the  canton  of 
Tessin,  Switzerland.  Strongly  influenced  by 
Schonberg. — Works:  For  orch.:  Sinfonischer 
Vorgang  (1921);  Sinfonia  fugata  (1925);  Per- 
petuo  ostinato;  Tripartita;  vln.-concerto; — a 
str.-quartet  (1924);  Etude-Toccata  and  other 
pf.-pcs.;   the  oratorio    Wagadu,   for  5   saxo- 


phones and    mixed   chorus    (1930;    Brussels, 
1935;  Basel,  1938);  etc. 

Vogeleis  [foh'gel-is],  Martin,  b.  Erstein, 
Alsace,  June  5,  1861;  d.  there,  Sept.,  1930. 
Was  ordained  priest  in  1885;  1886-91,  taught 
music  at  the  Episc.  Seminary,  Zillesheim; 
1891-6,  chaplain  and  choirm.  in  Grafen- 
staden;  1896-1906,  pastor  in  Behlenheim; 
from  1908  do.  in  Schlettstadt.  Made  a  spe- 
cialty of  music  in  Alsace  and  publ.  Quellen 
und  Bausteine  zu  einer  Geschichte  der  Musik 
und  des  Theaters  im  Elsass  500-1800  (1911). 
He  discovered  the  MS.  of  Konigshofen's 
Tonarius,  which  he  publ.  in  facsimile  in  con- 
nection with  F.  X.  Mathias'  Der  Strassburger 
Chronist  K.  als  Choralist  (1903);  publ.  many 
valuable  articles  in  'Kchm.  Jahrb.'  etc. 

Vogl,  Heinrich,  dramatic  tenor;  born  Au, 
suburb  of  Munich,  Jan.  15,  1845;  d.  Munich, 
April  21,  1900.  While  a  schoolmaster  at 
Ebersburg,  1862-5,  he  pursued  musical  and 
vocal  studies,  continued  at  Munich  under  Fr. 
Lachner  and  Jenk;  from  his  successful  debut 
as  Max  in  Der  Freischiitz,  Nov.  5,  1865,  until 
his  death  he  was  a  member  of  the  Munich 
Court  Opera.  He  succeeded  Schnorr  von 
Carolsfeld  (d.  1865)  as  the  model  Tristan  in 
Wagner's  opera.  He  was  one  of  the  greatest 
Wagner  singers,  and  frequently  sang  at  Bay- 
reuth.  In  the  first  perfs.  of  Rheingold  (1869) 
and  Walkilre  (1870)  in  Munich  he  created 
the  roles  of  Loge  and  Siegmund,  resp.  In 
1899  he  prod,  an  opera,  Der  Fremdling,  at 
Munich.— Cf.  H.  von  der  Pfordten,  H.  V. 
Zur  Erinnerung  und  zum  Vermdchtnis  (Mu- 
nich, 1900);  K.  Pottgiesser,  H.  V.,  in  'Allgem. 
Musikztg.'  (May  4,  1900).  His  wife,  Therese 
(nee  Thoma),  born  Tutzing,  on  the  Lake  of 
Starnberg,  Nov.  12,  1845,  d.  Munich,  Sept. 
29,  1921;  a  dramatic  soprano,  was  trained  in 
Munich  Cons,  by  Hauser  and  Herger;  sang 
at  Munich,  1865-92,  then  retiring.  Also  a 
remarkable  Wagner  singer;  her  interpretation 
of  Isolde  was  one  of  her  best  achievements. 
She  married  V.  in  1868. 

Vogl,  Johann  Michael,  tenor  singer,  and 
the  introducer  of  Schubert's  songs  to  the  pub- 
lic; born  Steyr,  Aug.  10,  1768;  d.  Vienna, 
Nov.  19,  1840.  A  law-student  in  Vienna,  he 
was  persuaded  by  Siissmayer,  then  Kapellm. 
at  the  Court  Theater,  to  join  the  opera- 
company  (1794-1822). 

Vogelweide  [foh'gel-wi-deh],  Walther  von 
der,  famous  German  'Minnesinger'  and  lyric 
poet;  d.  Wiirzburg,  ca.  1230.  In  Wagner's 
Tannhduser  he  appears  as  one  of  the  rival 
singers  at  the  Wartburg.  Very  few  of  his 
melodies  are  extant;  3  of  these  were  found  in 
the  Miinster  'Bruchstucke'  (MS.  coll.  of  mus. 
fragments  from  the  Middle  Ages),  incl.  the 
so-called  'Palestine  Song',  (ca.  1225);  5  others 
are  contained  in  the  Colmar  Codex  and  in  the 
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'Singebuch'  of  Adam  Puschmann. — Cf.  R. 
Kralik,  in  Mantuani's  Geschichte  der  Musik  in 
Wien,  Vol.  I  (1904);  R.  Wustmann,  Die  Hof- 
weise  W.v.d.V.,  in  'Liliencron-Festschrift' 
(1910);  id.,  W.v.d.V.  (1912);  id.,  Walthers 
Paldstinalied,  in  'Sbd.  Int.  M.  G.'  XIII; 
Jostes  and  Kiihn,  in  'Ztschr.  f.  deutsches 
Altertum',  Vol.  53;  R.  Molitor,  Die  Lieder 
des  Miinsterischen  Fragmentes,  in  'Sbd.  Int. 
M.-G.'  XII  [with  facsimiles];  F.  Ludwig,  in 
Adler's  Handbuch  der  Musikgeschichte  (1924); 
F.  Gennrich,  Sieben  Melodien  zu  mittelhoch- 
deutschen  Minneliedem,  in  'Ztschr.  f.  M.-W.' 
VII  (1924-5);  H.  J.  Moser,  Geschichte  der 
deutschen  Musik,  Vol.  I  (5th  ed.  1928);  id., 
Gedenkblatt  auf  W.v.d.V.  (1929);  id.,  Minne- 
sang  und  Volkslied  (ib.,  3rd  ed.  1933);  also 
H.  Rietsch,  in  'D.T.O.'  XX,  2  (Vol.  41). 

Vo'gler,  Georg  Joseph,  best  known  as 
Abbe  Vogler;  b.  Wiirzburg,  June  15,  1749;  d. 
Darmstadt,  May  6,  1814.  _  Organist,  theorist 
and  composer;  son  of  a  violin-maker;  mastered 
the  organ  at  an  early  age;  st.  theology  and 
law  at  Wiirzburg  and  Bamberg,  and  in  1771 
went  to  Mannheim;  there  he  wrote  music  for 
a  ballet  and  gained  the  favor  of  the  Elector, 
who  provided  him  with  funds  for  study  in 
Italy,  at  first  in  Bologna  with  Padre  Martini 
(for  a  very  short  time,  as  master  and  pupil 
did  not  get  on  well),  and  then  in  Mantua  with 
Vallotti.  Proceeding  to  Rome,  he  took  Holy 
Orders  there  and  was  made  Apostolic  Pro- 
tonotary,  Chamberlain  to  the  Pope,  Knight 
of  the  Golden  Spur,  and  member  of  the  Acad, 
of  the  Arcadians.  In  1775  he  returned  to 
Mannheim  as  court  chaplain  and  2nd  Ka- 
pellm.,  and  founded  there  the  'Mannheimer 
Tonschule'  for  teaching  his  own  method  of 
comp.  In  1780  he  followed  the  electoral 
court  to  Munich,  and  in  1784  succ.  Bernas- 
coni  as  Kapellm.;  from  1786-99  he  was  court 
cond.  at  Stockholm,  but  during  all  these 
years  he  traveled  widely  as  organ-virtuoso 
(France,  Spain,  England,  the  Near  East, 
Germany,  Holland,  etc.).  Having  invented  a 
system  for  the  simplification  of  the  organ,  he 
gave  lecture-demonstrations  explaining  his 
system  and  obtained  orders  for  remodeling 
organs  according  to  it.  In  1807  he  became 
court  Kapellm.  at  Darmstadt,  where  he  establ. 
another  'Tonschule',  in  which  Carl  Maria 
von  Weber  and  Meyerbeer  were  taught 
(Weber  had  also  been  his  pupil  at  Vienna  in 
1803-4). — Bibliography:  J.  Frohlich,  Biog- 
raphie  des  grossen  Tonkiinstlers  A  bt  V.  (Wiirz- 
burg, 1845);  H.  Kiinzel,  Abt  V.  (Darmstadt, 
1867);  E.  Pasque,  Abt  V.  als  Tonkiinstler, 
Lehrer  und  Priester  (Darmstadt,  1884);  K.  E. 
von  Schafhautl,  Abt  G.  J.  V.  Sein  Leben,  sein 
Charakter  und  musikal.  System  (Augsburg, 
2888;  with  full  list  of  works);  M.  Brenet, 
L'abbe  V,  a  Paris,  in  'Archives  histor.,  art.  et 


litt.'  (Feb.,  1891);  J.  Simon,  Abt  V.'s  kom- 
positorisches  Wirken  (Berlin,  1904);  E.  Rupp, 
Abbe  V.  als  Mensch,  Musiker,  und  Orgelbau- 
theoretiker  (Ludwigsburg,  1922);  P.  Vretblad, 
Abbe  V.  som  Programmusiker,  in  'Svensk  Tids- 
krift  for  Musikforskning'  (1927);  id.,  Abbe  V. 
in  Stockholm  (Wiirzburg,  1924);  id.,  Abbe  V. 
(1933);  H.  Kelletat,  Zur  Geschichte  der  deut- 
schen Orgelmusik  in  der  Fruhklassik  (Cassel, 
1933);  H.  Schweiger,  Abbe  V.s  Simplifika- 
tionssystem  und  seine  akustischen  Studien, 
in  'Kchm.  J.'  (1935);  id.,  Abt  V.s  Orgellehre 
(Freiburg,  1938);  H.  Schweiger,  Abt  V.,  in 
the  'Mus.  Quart.'  (Apr.,  1939).— For  list  of 
V.'s  writings  and  comps.,  see  'Grove's  Diet'. 

Vo'grich      [vo'gritch],     Max      (Wilhelm 

Karl),  pianist  and  composer;  born  Szeben 
(Hermannstadt),  Translyvania,  Jan.  24,  1852; 
d.  New  York,  June  10,  1916.  Beginning  the 
study  of  the  pf.  at  5,  he  played  in  public 
at  7;  1866-9,  attended  Leipzig  Cons,  as 
a  pupil  of  Wenzel,  Reinecke  and  Moscheles 
(pf.),  Hauptmann  and  Richter  (theory),  and 
Reinecke  (comp.).  During  1870-8  he  made 
pianistic  tours  through  Europe  and  South 
America;  visited  New  York  in  1878,  toured 
the  U.  S.  with  Wilhelmj,  and  sojourned  from 
1882-6  in  Australia,  where  he  married.  From 
1886-1902  he  resided  in  N.  Y.  as  a  composer, 
making  frequent  trips  to  Europe  to  produce 
his  works;  then  lived  in  Weimar  till  1908,  and 
in  London  till  1914;  after  the  outbreak  of  the 
war  he  returned  to  N.  Y. — Works:  The 
operas  (all  on  texts  by  V.)  Vanda  (Florence, 
1875);  King  Arthur  (Leipzig,  1893);  Der 
Buddha  (Weimar,  1904);  an  oratorio,  The 
Captivity  (1884;  M.  O.  H.,  1891);  Missa 
solemnis;  2  symphonies  (E  m.,  A  m.);  An- 
dante and  Intermezzo  for  vln.  and  orch.,  (1878); 
pf.-concerto  in  E  m  (1886);  many  pf.-  pieces; 
songs;  etc. — Ed.  Schumann's  complete  pf.- 
works,  dementi's  Gradus  ad  Parnassum, 
'Modern  Russian  Composers,'  etc. 

Vogt,  Augustus  Stephen,  b.  Washington, 
Ontario,  Aug.  14,  1861;  d.  Toronto,  Sept.  17, 
1926.  Pupil  of  the  N.  E.  Cons.  (1881-2)  and 
the  Leipzig  Cons.  (1885-8);  1888-92,  teacher 
of  pf.  at  the  Toronto  Coll.  of  Music;  1892— 
1913,  do.  at  the  Toronto  Cons,  of  Music;  then 
its  dir.;  1888-1906,  also  org.  and  choirm.  at 
Jarvis  St.  Bapt.  Ch.  He  founded  (1894)  and 
(until  1917)  cond.  the  Mendelssohn  Choir. 
Mus.  Doc.  (hon.  c;  Univ.  of  Toronto,  1907). 
He  publ.  some  a  capp.  choruses  and  Modern 
Pianoforte  Technic  (1900). 

Vola'vy,  Marguerite,  pianist;  b.  Briinn, 
Moravia,  Dec.  28,  1886.  Pupil  of  A.  Door 
at  the  Vienna  Cons.  (1898-1901),  graduating 
as  winner  of  the  1st  prize;  later  st.  further 
under  E.  Schiitt  and  Leschetizky;  debut  in 
1902  with  the  Prague  Philh.  Orch.;  tours  of 
Austria,    Germany,    France    and    Italy;    in 
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Russia,  toured  the  principal  cities  with 
Safonov  and  the  orch.  of  the  Imp.  Russ. 
Mus.  Soc;  after  a  brief  tour  in  the  South  of 
the  U.  S.  with  Jaroslav  Kocian  she  made  her 
Amer.  debut  as  soloist  with  the  Russian 
Symph.  Orch.  (N.  Y.,  Feb.  13,  1915);  there- 
after appeared  frequently  with  orch.  and  in 
recital.    Now  (1940)  living  in  Elmsford,  N.  Y. 

Volbach  [fohl'bahh],  Fritz,  conductor, 
composer  and  writer;  b.  Wipperfurth,  n. 
Cologne,  Dec.  17,  1861.  Pupil  of  Hiller, 
Jensen  and  Seiss  at  Cologne  Cons.  (1879-80); 
then,  after  study  at  Heidelberg  and  Bonn, 
he  resumed  his  musical  course  in  the  R.  Acad, 
of  Arts  at  Berlin  (1885-6)  under  Haupt  (org.), 
Grell  and  Taubert  (comp.)  and  Loeschhorn 
(pf.),  and  in  1887  succ.  Commer  as  teacher  of 
the  hist,  of  music  and  Gregorian  Chant  at  the 
R.  Inst,  for  Church-music.  Shortly  after,  he 
also  became  cond.  of  the  Klindworth  Chorus. 
Called  to  Mayence  in  1891  as  cond.  of  the 
Oratorio  Soc,  the  'Liedertafel,'  and  the 
'Damengesangverein,'  he  brought  out  the 
best  modern  choral  compositions,  and  like- 
wise Handel's  works  in  Chrysander's  new 
arrangements.  In  1899  he  received  from  Bonn 
Univ.  the  degree  of  Dr.  phil.  for  the  disserta- 
tion Die  Praxis  der  Handel-Auffuhrung  (publ. 
1900);  shortly  afterwards  he  was  made  Prof. 
In  1907  he  was  called  to  Tubingen  as  mus.  dir., 
and  prof,  at  the  Univ.;  in  1918  became  prof, 
at  the  Univ.  of  Miinster,  and  cond.  of  the 
concerts  of  the  Mus.  Soc.  there  (until  1925); 
1921,  general  mus. -dir.;  in  1930  he  retired  to 
Wiesbaden. — Writings:  Lehrbuch  der  Be- 
gleitung  des  gregorianischen  Gesangs  (1888); 
Handel  (1898;  in  Reimann's  'Beriihmte 
Musiker');  Die  Zeit  des  Klassizismus:  Beet- 
hoven (1905;  2nd  ed.  1928);  Die  deutsche  Mu- 
sik  im  19.  Jahrhundert  (1909);  Das  moderne 
Orchester  in  seiner  Entwickelung  (1910;  2nd 
ed.  1919);  Die  Instrumente  des  Or  Chester  s 
(1913;  2nd  ed.  1921);  Handbuch  der  Musik- 
wissenschaften,  2  vols.  (1927,  '30);  Die  Kunst 
der  Sprache  (1929);  Der  Chormeister  (1931). — 
Cf.  J.  Hagemann,  F.  V.,  in  'Monographien 
moderner  Musiker',  Vol.  Ill  (Leipzig,  1909); 
G.  Schwake,  F.  V.s  Werke  (1921). 

Voldan,  Bedfich,  violinist  and  composer; 
'b.  n.  Chrudim,  Bohemia,  Dec.  14,  1892.  Pupil 
of  St.  Suchy  at  the  Prague  Cons,  from  1907- 
13;  for  1  year  was  concertmaster  in  Sweden; 
in  1920  became  prof,  of  vln.  at  the  Prague 
Cons.  Author  of  a  vln.-method,  Das  analoge 
Gruppensystem.  Among  his  pieces  for  vln. 
and  pf.  are  Pierrot  und  Scherzo,  op.  6;  Wedding 
Suite,  op.  8;   Concerto  Piccolo,  op.   18;  etc. 

Volkmann,  Hans,  great-nephew  of 
Robert  V.;  b.  Bischofswerda,  Saxony,  Apr. 
29,  1875.  St.  music  (theory,  pf.,  voice)  and 
musicol.  in  Berlin  and  Munich,  with  further 
research  in  Italy,   Paris  and  London;  from 


1921  taught  hist,  of  music  at  the  Dresden 
Volkshochschule,  and  from  1925  at  the  orch.- 
school  of  the  Saxon  'Staatskapelle'.  Author  of 
Neues  iiber  Beethoven  (1904)  and  Emanuel 
d'Astorga  (2  vols.;  1911,  '19)  [see  also  bib- 
liography under  Volkmann,  Robert]. 

Volk'mann,  (Friedrich)  Robert,  com- 
poser; born  Lommatzsch,  Saxony,  April  6, 
1815;  d.  Budapest,  Oct.  30,  1883.  Pupil  of 
his  father,  a  cantor,  on  the  organ  and  piano; 
of  Friebel  on  the  vln.  and  'cello;  st.  comp. 
under  Anacker  at  Freiberg  (whither  he  had 
gone  to  prepare  himself  for  school-teaching), 
and  K.  F.  Becker  at  Leipzig,  where  Schumann 
greatly  encouraged  him.  After  teaching 
music  at  Prague  1839-42,  he  settled  in  Pest, 
where  he  remained  for  life,  excepting  4  years 
(1854-8)  in  Vienna;  from  1875  he  was  prof,  of 
harm,  and  cpt.  at  the  National  Academy  of 
Music.  In  1876  he  was  elected  hon.  member 
of  the  'Ges.  der  Musikfreunde'  in  Vienna, 
and  in  1883  (shortly  before  his  death)  mem- 
ber of  the  Kgl.  Akademie  in  Berlin.  For  list 
of  works,  see  3rd  ed.  of  this  Diet. — Cf.  B. 
Vogel,  R.  V.  (Leipzig,  1875);  H.  Volkmann, 
R.  V.  Sein  Leben  und  seine  Werke  (ib.,  1902); 
id.,  R.  V.  (ib.,  1915;  a  new  work  giving  fuller 
biogr.  data);  C.  Preiss,  R.  V.  Kritische  Bei- 
trage  zu  seinem  Schaffen  (Graz,  1912);  V.  von 
Herzfeld,  R.  V.,  in  'Mus.  Quart.'  (July,  1915). 
A  coll.  of  V.'s  letters  was  publ.  by  H.  Volk- 
mann in  1917. 

Vollerthun,  Georg,  composer  and  con- 
ductor; b.  Fiirstenau,  Kreis  Elbing,  Sept.  29, 
1876.  Pupil  of  Tappert,  Radecke  and  Gerns- 
heim;  from  1899-1905,  th.-cond.  in  Prague, 
Berlin,  Barmen  and  Mayence;  from  1908-10 
in  Paris,  then  teaching  in  Berlin  (from  1933- 
6  at  the  Hochschule  f.  Musik),  also  active  as 
mus.  critic. — Works:  The  operas  Veeda 
(Cassel,  1916),  Island-Saga  (Munich,  1925) 
and  Der  Freikorporal  (1932);  also  songs. 

Volpe,  Arnold,  conductor;  b.  Kovno, 
Russia,  July  9,  1869;  d.  Miami,  Fla.,  Feb.  2, 
1940.  St.  vln.  under  I.  Lotto  at  the  Warsaw 
Inst,  of  Music  (1884-7)  and  under  L.  Auer  at 
the  St.  Petersburg  Cons.  (1887-91),  where  he 
also  st.  comp.  under  N.  Soloviev  (1893-7). 
Came  to  N.  Y.  in  1898;  1902-19,  conductor- 
founder  of  the  Young  Men's  Symph.  Orch.  of 
N.  Y.;  1904-14,  do.  of  the  V.  Symph.  Orch.; 
1910-19,  dir.  of  orch.-school,  Brooklyn  Inst, 
of  Arts  and  Sciences;  1910-13,  cond.  of  the 
munic.  orchl.  concerts  in  N.  Y.  In  1918  he 
founded  the  summer  concerts  at  the  Lewisohn 
Stadium  in  N.  Y.  and  cond.  the  first  two  sea- 
sons (also  guest-cond.  in  1924,  '27  and  '36); 
1919-22,  cond.  of  the  Washington  (D.  C.) 
Opera  Co.;  1922-5,  mus.  dir.  of  the  Kansas 
City  Cons,  of  Music;  1925-6,  do.  of  Chicago 
Mus.  Coll.;  from  1926,  conductor-founder 
of  the  Univ.  of  Miami  Symph.  Orch. — He 
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publ.  a  str.-quartet  in  G;  pieces  for  vln.  and 
pf.;  and  many  songs  {Parting,  The  Brook,  A 
Dream,  Shadows,  etc.). 

Vomacka,  Boleslav,  Czech  composer;  b. 
Mlada,  June  28,  1887.  Pupil  of  Stecker  and 
Novak  at  the  Prague  Cons.;  from  1919  a 
clerk  in  the  Labour  Ministry  at  Prague;  from 
1922-6,  ed.  of  the  review  'Listy  Hudebni 
Matice';  mus.  critic  for  the  'Lidove  Noviny', 
etc- — Works:  The  opera  The  Water  Sprite 
(in  Czech;  Prague,  1938);  symph.  poem,  with 
chor.,  Mladi  (Youth);  Chaconne  for  orch.; 
The  Living  to  the  Dead,  for  chor.  and  orch. 
(1928);  vln. -sonata;  sonata  and  other  pf.- 
works;  songs;  choruses. 

Von  der  Hoya,  Amadeo,  b.  New  York, 
Mar.  13,  1874;  d.  Linz,  Upper  Austria,  Apr. 
4,  1922.  St.  vln.  and  theory  in  Berlin;  toured 
as  vln. -virtuoso;  was  cond.  of  the  N.  Y. 
Symph.  Orch.  in  1893;  from  1894-6,  concert- 
master  of  the  Vienna  Hofoper;  from  1901, 
do.  of  the  Musikverein  in  Linz.  Publ.  Die 
Grundlagen  der  Violintechnik,  a  valuable  and 
progressive  method;  also  Moderne  Lagen- 
studien  fur  Violine  and  Studienbrevier. 

Von  Ende,  Herwegh,  violinist;  b.  Mil- 
waukee, Wis.,  Feb.  16,  1877;  d.  New  York, 
Jan.  13,  1919.  St.  in  Chicago  and  Berlin 
(with  Halir  and  Witek);  member  of  the  Berlin 
Philh.  Orch.  for  1  season  (1898-9);  1899- 
1900,  toured  in  the  U.  S.  with  the  sopr. 
Adrienne  Remenyi  (daughter  of  Eduard  R.), 
whom  he  married  in  1900.  In  that  year  he 
settled  in  N.  Y.  and  from  1903-10  was 
head  of  vln.-dept.  at  the  Amer.  Inst,  of  Ap- 
plied Music.  In  1910  he  establ.  a  school  of 
vln.,  enlarged  in  1911  to  comprise  a  full  cons, 
course  (Von  E.  School  of  Music),  with  his 
wife  in  charge  of  the  vocal  department. 

Voormolen,  Alexander  Nicolas,  com- 
poser; b.  Rotterdam,  Mar.  3,  1895.  St.  in 
Holland  with  J.  Wagenaar  and  W.  M.  Petri, 
later  in  Paris  with  Ravel  and  Roussel;  living 
in  The  Hague  as  mus.  critic  and  comp. — 
Works:  The  ballets  Le  Roi  Grenouille  (1918), 
Baron  Hop  (1926),  Diana  (1935);  the  melo- 
drama Beatrijs;  for  orch.:  Droomhuis  (1923), 
Zomerlied  (1926),  De  drie  Ruytertjes  (vars.  on 
an  old  Dutch  song;  1927),  Concerto  for  2 
oboes  and  orch.  (1934),  etc.;  chamber-mus.: 
str.-quartet,  pf.-trio,  2  vln. -sonatas,  suite 
for  vcl.  and  pf.,  etc.;  pf.-pcs.;  about  50  songs. 

Voss,  Charles,  pianist  and  composer;  b. 
Schmarsow,  Pomerania,  Sept.  20,  1815;  d. 
Verona,  Aug.  29,  1882.  St.  in  Berlin;  went  to 
Paris  in  1846  and  gained  a  high  reputation 
there  as  player,  composer  and  teacher;  publ. 
a  great  number  of  salon-pieces  for  pf.,  also 
some  concertos  and  etudes  of  a  higher  order. 

Vredenburg,  Max,  Dutch  composer;  b. 
Brussels,  Jan.  16,  1904.    Pupil  of  Paul  Dukas 


at  the  Ecole  Normale  in  Paris;  living  in  The 
Hague  as  mus.  critic,  pianist  and  comp.;  in 
1927  founded  the  'Haag'sche  Studiekring 
voor  moderne  Muziek'.  Has  comp.  incid. 
music  for  the  Zionistic  play  The  Only  Solu- 
tion; choral  works;  pf. -sonata;  sonatina  for 
oboe;  vln. -suite;  songs;  etc. 

Vret'blad,  Viktor  Patrik,  organist,  com- 
poser and  writer;  b.  Svartnas,  Sweden,  Apr. 
5,  1876.  St.  at  Stockholm  Cons,  from  1895- 
1900;  also  private  pupil  of  Hilda  Thegerstrom 
(pf.)  and  J.  Dente  (comp.);  won  a  stipend 
in  1901  and  spent  the  next  year  in  Berlin. 
Until  1907  he  was  org.  at  the  French  Ref. 
Ch.  in  Stockholm,  then  at  St.  Oscar's;  since 
1902  active  as  mus.  critic  (from  1920  for  the 
'Social  Demokraten');  in  1921  he  became  a 
member  of  the  Swedish  Acad.;  in  1938  he  was 
head  of  the  press  dept.  of  the  State  Broad- 
casting Corp.  in  Stockholm. — Author  of 
Johan  Helmich  Roman  (2  vols.,  1914;  with 
thematic  catalogue  of  works);  Konsertlivet  i 
Stockholm  under  1700-talet  (1918);  A.  Hallen 
(1918);  Abbe  Vogler  (1933). 

Vreuls  [vrols],  Victor,  composer;  b.  Ver- 
viers,  Belgium,  Feb.  4,  1876.  St.  at  the  Ecole 
de  Musique  of  Verviers,  at  the  Liege  Cons, 
and  at  the  Schola  Cantorum  in  Paris  with 
d'Indy;  in  1903  won  the  Prix  Picard  of  the 
Belgian  Academie  Libre;  from  1901-06,  prof, 
of  solfege,  harm,  and  via.  at  the  Schola  Can- 
torum; from  1906-20,  dir.  of  the  Luxembourg 
Cons. — Works:  Opera,  Olivier  le  Simple 
(Brussels,  1921);  lyric  comedy,  Un  songe  de 
nuit  d'ete  (ib.,  1925);  the  symph.  poems 
Werther,  Jour  de  Fete,  Cortege  Heroique;  a 
symph.  with  vln.  solo  (Ysaye  Prize,  1904); 
Poeme  for  vcl.  and  orch.;  chamber-mus.; 
piano-pieces  and  songs. 

Vrieslander  [fres'-],  Otto,  born  Miinster, 
July  18,  1880.  Pupil  of  J.  Buths  in  Diissel- 
dorf  and  of  O.  Klauwell  and  M.  van  de  Sandt 
at  the  Cologne  Cons.  (1901-2);  also  st.  with 
H.  Schenker  in  Vienna  (1911-12).  From 
1904  lived  in  Munich,  and  from  1912-24  in 
Ebertsberg  n.  there,  becoming  esp.  known 
as  a  comp.  of  song-cycles;  after  spending 
some  time  in  Naples  and  Vienna,  he  settled  in 
Locarno-Solduno  (Switzerland).  Has  publ. 
Ph.  E.  Bachs  Klavierstiicke  fur  Anf anger  mit 
kompositionstechnischer  Analyse  (1914);  Lieder 
und  Gesdnge  von  Ph.  E.  Bach  nebst  Einleitung 
(1922);  Ph.  E.  Bach  als  Klavierkomponist,  in 
'Ganymedjahrbuch'  (1922);  Ph.  E.  Bach 
(1923);  Ph.  E.  Bach  als  Theoretiker,  in  Von 
neucr  Musik  (1925).  Arr.  6  symphs.  by  Ph. 
E.  Bach  for  pf.  (4  hands),  etc. 

Vrionides,  Christos,  musicologist;  b. 
Khania,  Crete,  Jan.  12,  1894.  St.  at  the 
Odeon  in  Athens,  where  he  taught  theory  and 
double-bass  from  1920-22;  then  came  to  the 
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U.  S.  and  st.  at  the  Master  Inst,  of  the  Roe- 
rich  Museum  (1925-27),  at  the  Inst,  of  Mus. 
Art  (grad.  1929),  and  at  the  Mannes  Mus. 
School  (grad.  1932);  in  1929-30  he  held  a 
fellowship  in  comp.  at  the  Juilliard  School  of 
Mus.  From  1932-38  he  taught  voice,  comp. 
and  orch.  at  the  Master  Inst,  of  the  Roerich 
Museum;  since  1928  lecturer  on  Byzantine 
music  at  Union  Theological  Seminary,  N.  Y.; 
from  1929-35,  cond.  the  'V.  Sinfonietta',  and 
from  1932-7  the  Master  Inst.  Orch.;  since 
1924  cond.  of  the  'Byzantine  Vocal  Ensemble' 
(transcontinental  tours  in  1935-6  and  1936-7). 
His  mus.  setting  of  the  liturgy  of  the  Greek 
Orthodox  Church  is  official  for  Greek  churches 
in  North  and  South  America. 

Vuillaume  [viie-yohm'],  Jean-Baptiste, 

violin-maker;  b.  Mirecourt,  France,  Oct.  7, 
1798;  d.  Paris,  Feb.  19,  1875.  He  came  of  a 
family  of  violin-makers,  and  learned  the 
trade  from  his  father,  Claude  V.  [1772-1834]. 
At  19  he  went  to  Paris,  and  worked  with 
Chanot  till  1821,  and  from  1821-5  for  Lete, 
with  whom  he  then  entered  into  partnership. 
After  Lete's  retirement  in  1828,  V.  worked 
alone,  and  put  his  own  name  on  several  instrs. 
which  he  had  constructed  with  the  greatest 
care;  but  sales  were  slow,  as  the  craze  for  old 
Italian  violins  had  just  set  in.  Unable  to 
make  headway  against  the  prevailing  fashion, 
he  deftly  turned  it  to  account;  after  long  and 
patient  labor  he  placed  a  'Stradivarius'  violin 
on  the  market  for  300  francs,  bearing  the  mas- 
ter's lable,  and  possessing  a  full,  sonorous  tone. 
Thenceforward  he  could  hardly  keep  pace 
with  the  orders  for  similar  instrs.;  he  also 
built  'celli  for  500  francs.  The  sight  of  a 
Duiffopruggar  viola  da  gamba  inspired  him 
with  the  idea  of  further  imitations;  hence  the 
hundreds  of  'Duiffopruggar'  violins  and  'celli 
with  their  quaint  shape,  carved  scrolls,  inlays, 
and  the  motto  'viva  fui  in  sylvis,  etc'  By 
dint  of  indefatigable  researches  and  experi- 
ments, V.  carried  the  construction  of  these 
various  instrs.  to  the  highest  perfection.  His 
own  inventions  were  numerous: — in  1851  the 
huge  'Octobasse,'  a  double-bass  4  metres  in 
length,  3-stringed  (CC-GG-C),  with  a  special 
lever-mechanism  to  aid  the  left  hand  (an 
'octobasse'  is  in  the  Museum  of  the  Paris 
Cons.);  in  1855  a  viola  of  broader  and  higher 
model,  the  'contre-alto,'  with  double  strength 
of  tone,  but  clumsy  to  play;  in  1867  a  kind  of 
mute,  the  'pedale  sourdine';  also  a  machine 
for  manufacturing  gut-strings  of  perfectly 
equal  thickness.  He  likewise  formulated 
the  laws  governing  the  tapering  of  the  stick 
of  the  Tourte  bow. 

Vuillermoz  [vue-yehr-mohz'],  Emile, 
writer  on  music;  b.  Lyons,  France,  May  23, 
1878.  St.  org.  and  pf.  in  Lyons,  comp.  at  the 
Paris  Cons,  under  Faure;  from  1911,  ed.  of 


the  'Rev.  mus.  S.  I.  M.';  contrib.  to  many 
magazines  and  papers,  esp.  'L'Excelsior'  and 
'Le  Temps' ;  author  of  Musiques  d'aujourd'hui 
(Paris,  1923). 

Vulpius,  Melchior,  German  composer;  b. 
Wasungen,  ca.  1560;  d.  Weimar,  1615  (buried 
Aug.  7).  From  1596  cantor  in  Weimar. 
Publ.  2  books  of  Cantiones  sacrae  (1602  [2nd 
ed.  1603]  and  1604  [2nd  ed.  1611]);  Kir- 
chengesdnge  und  geistliche  Lieder  .  .  .  for  4  and 
5  vcs.  (1604);  Canticum  beatissimae  Virginis 
Mariae,  4 — 8  vcs.  (1605);  Lateinische  Hoch- 
zeitstucke  (1608);  Opusculum  .  .  .  cantionum 
sacrarum,  4 — 6  vcs.  (1610);  Das  Leiden  und 
Sterben  unseres  Herrn  .  .  .  [Passion  after 
Matthew]  (1613);  3  books  of  Sonntdgliche 
Evangelische  Spruche  for  4  vcs.  (1619,  '20, 
'21);  also  a  new  ed.  of  Heinrich  Faber's  Com- 
pendiolum  musicae  (1610)  with  a  Germ,  transl. 
and  a  supplementary  chapter.  Modern  eds. : 
The  Matthew- Passion  by  Ziebler  (1934); 
hymns  by  Heyden  (1932);  Christmas  choruses 
by  Twittenhoff  and  Heyden  (1932);  other 
comps.  by  Schoberiein. — Cf.  C.  von  Winter- 
feld,  Zur  Gesch.  heiliger  Tonkunst,  I  (1850). 

Vycpalek,  Ladislav,  Czech  composer;  b. 
Vrsovice,  n.  Prague,  Feb.  23,  1882.  Pupil  of 
V.  Novak  at  the  Prague  Cons.;  also  st.  at 
Prague  Univ.  (Dr.  phil.),  of  which  he  was 
made  secretary.  His  cantata  Of  the  Last 
Things  of  Man,  for  soli,  chor.  and  orch.,  was 
very  succ.  Other  works:  Songs  with  orch., 
op.  17;  a  str.-quartet,  op.  3;  Moravian  songs 
and  ballads,  and  other  songs  for  voice  and 
pf.;  pf.-pcs.;  mixed  and  men's  choruses;  etc. 

Vyshnegradsky,  Ivan,  composer;  b.  St. 
Petersburg,  May  5,  1893.  Pupil  of  Sokolov 
at  the  Cons,  there;  also  st.  law;  in  1922  settled 
in  Paris,  where  he  has  been  prominent  as  an 
advocate  of  the  quarter-tone  system.  He 
built  a  quarter-tone  pf.  with  2  keyboards, 
and  wrote  a  textbook  on  quarter-tone  har- 
mony (in  French;  Paris,  1933). — Works: 
Dithyramb  (1926),  and  Prelude  et  Fugue 
(1929),  for  orch.;  str.-quartet;  vln. -solos; 
pes.  for  quarter-tone  clar.  and  quarter-tone  pf . 

w 

Waack,  Karl,  b.  Lubeck,  Mar.  6,  1861; 
d.  Neumtinster  (Holstein),  Mar.  7,  1922. 
Pupil  of  the  grand-ducal  Musikschule  in 
Weimar;  1882-3,  cond.  in  Abo,  Finland; 
settled  in  1883  in  Riga  as  teacher  and  cond.  of 
the  'Harmonie'  (orchl.  soc);  1890-1,  studied 
further  with  H.  Riemann  in  Hamburg  and 
Sondershausen  (pf.  and  theory);  on  his  re- 
turn to  Riga  he  was  chosen  cond.  of  the 
'Wagnerverein' ;  1903-14,  also  cond.  of  the 
'LiedertafeF  and  'Bachverein';  after  the  out- 
break of  the  war  he  fled  to  Lubeck,  where  he 
was   cond.    (from    1915)   of   the   'Verein   der 
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Musikfreunde.'  He  ed.  Tristan  und  Isolde 
(1904)  and  Lohengrin  (1907)  for  B.  &  H.'s 
'Textbibliothek'  (with  leading-motives  in  no- 
tation and  references  to  the  full  and  pf.- 
scores);  also  wrote  historical  introductions 
and  prepared  the  table  of  motives  for  all  the 
Wagner  operas  in  B.  &  H.'s  new  editions 
(1913).  Author  of  Richard  Wagner,  ein 
Erfuller  und  Vollender  deutscher  Kunst  (1918). 

Wach'tel,  Theodor,  stage-tenor;  b.  Ham- 
burg, Mar.  10,  1823;  d.  Frankfort-on-Main, 
Nov.  14,  1893.  The  son  of  a  cab-driver,  his 
voice  was  trained  by  Fraulein  Grandjean  of 
Hamburg,  where  he  made  his  debut  in  1848. 
After  singing  heroic  parts  in  the  chief  German 
cities,  he  went  to  Vienna  for  further  study.  In 
1862,  and  often  thereafter,  he  appeared  in 
London.  In  1865  he  was  eng.  for  the  Berlin 
Royal  Opera.  In  1869  he  sang  in  Paris; 
went  to  the  U.  S.  in  1871,  at  first  as  a  concert- 
singer,  later  for  a  season  of  opera  at  the  Stadt 
Theatre,  N.  Y. ;  and  reappeared  in  America  in 
1875,  singing  in  Italian  and  German  opera. 
He  was  admirable  in  theatrical  roles  like  that 
of  the  Postillion  in  Adam's  Postilion  de  Long- 
jumeau,  which  he  sang  over  1,200  times. 

Wachtmeister  [vaht'mi-ster],  Axel  Raoul, 
Count,  Swedish  composer;  b.  London  (son 
of  the  Swedish  ambassador  there),  Apr.  2, 
1865.  First  st.  law,  then  music  with  Gedalge 
and  d'Indy  in  Paris;  has  lived  mostly  in  Paris 
(winters)  and  in  Raettwik(>  Sweden  (sum- 
mers); also  spent  some  time  in  the  U.  S.;  his 
cantata  Sappho,  for  chor.,  and  orch.,  was  perf. 
at  N.  Y.  in  1917.  Other  works  include  2 
symphs.  (D  m.  and  Em.);  the  symph.  poem 
Le  recit  de  Vhorloge;  Hymne  &  la  Lune  for  bar., 
mixed  chor.  and  orch.  (perf.  Cincinnati, 
1933);  chamber-music;  Suite  Romantique  for 
piano;  songs. 

Wack'ernagel,  Philipp,  born  Berlin, 
June  28,  1800;  d.  Dresden,  June  20,  1877. 
Historian  of  literature;  also  publ.  Das  deutsche 
Kirchenlied  von  Luther  bis  N.  Hermann  (1841 ; 
2  vols.);  Bibliographie  des  deutschen  Kirchen- 
liedes  im  16.  Jahrhundert  (1855);  and  Das 
deutsche  Kirchenlied  von  den  dltesten  Zeiten  bis 
zu  Anfang  des  17.  Jahrh.  (5  vols.,  1863-77). 

Waelput  [vahl'-li  Hendrik,  born  Ghent, 
Oct.  26,  1845;  d.  there,  July  8,  1885.  Pupil 
of  Brussels  Cons.,  winning  the  Prix  de  Rome 
with  the  cantata  Het  Woud.  In  1869,  Director 
of  Bruges  Cons.,  also  acting  as  cond.  of  the 
theater  and  the  Popular  Concerts.  Lived 
1871-5  in  Dijon;  then  became  cond.  at  the 
Grand  Theatre,  Ghent;  from  1879,  prof,  of 
harmony  at  Antwerp  Cons.  He  comp.  2 
operas,  5  symphonies,  cantatas,  choruses, 
songs,  etc. — Cf.  E.  Callaert,  Levenschets  van 
H.  W.  (1886);  P.  Bergmans,  Notice  biogra- 
phique  sur  H.  W.  (1886). 


Waelrant  [vahl'-],  Hubert,  composer  and 
theorist;  b.  Tongerloo,  Brabant,  ca.  1517;  d. 
Antwerp,  Nov.  19,  1595.  It  is  believed  that 
he  was  a  pupil  of  Willaert  in  Venice;  in  1544 
he  became  a  tenor  singer  at  Notre  Dame  in 
Antwerp,  where  in  1547  he  founded  a  music- 
school.  As  a  teacher  he  broke  with  the  old 
system  of  solmisation  by  hexachords  and  in- 
troduced a  new  system  of  the  7  tone-names, 
bo  ce  di  ga  lo  ma  ni  (hence  called  'Bocedisa- 
tion';  also  'Voces  belgicae').  In  1554  he  ent. 
into  partnership  with  Jean  Laet  in  a  music- 
publishing  business.  He  publ.  several  books 
of  motets,  madrigals  and  chansons;  also  ed.  a 
coll.  of  madrigals  for  5 — 6  vcs.,  Symphonia 
angelica  (1565).  Many  comps.  by  W.  are  in 
the  colls,  of  Phalese,  Susato,  etc. — Cf.  G. 
Becker,  H.  W.  Notice  Biographique  et 
bibliographique  (Paris,  1881). 

Wagenaar,  Bernard,  composer;  b.  Arn- 
hem  Holland,  July  18,  1894.  Son  of  Johan 
W.,  with  whom  he  st.  comp.;  also  st.  vln.  and 
pf.  at  the  Music  School  in  Utrecht.  Came  to 
the  U.  S.  in  1920  and  from  1921-23  was  vio- 
linist in  the  N.  Y.  Philh.  Orch.,  also  playing 
the  pf.,  organ  and  harpsichord  on  occasion. 
From  1926-37  he  was  instr.  of  comp.  and  or- 
chestration at  the  Inst,  of  Mus.  Art,  N.  Y.; 
since  1927  do.  at  the  Juilliard  Graduate 
School.  Became  a  U.  S.  citizen  in  1927.  His 
Sinfonietta  for  small  orch.  was  perf.  at  the 
I.  S.  C.  M.  Fest.  at  Liege  in  1930.  His  1st 
Symph.  was  perf.  by  the  N.  Y.  Philh.  in  1928, 
and  his  2nd  Symph.  by  the  same  orch.  in 
1932.  W.  cond.  the  1st  perf.  of  his  3rd  Symph. 
with  the  Juilliard  Orch.  in  1937.  His  Triple 
Concerto  for  flute,  harp,  vcl.  and  orch.  was 
given  its  1st  perf.  by  the  Phila.  Orch.  in  1938. 
He  received  the  award  of  the  Soc.  for  the 
Publ.  of  Amer.  Mus.  for  his  Sonata  for  vln. 
and  pf.  (1926);  also  received  the  Eastman 
School  Publ.  Award  for  his  Sinfonietta.  Other 
works  include  3  str.-quartets;  pf. -sonata; 
songs  (inch  the  cycle  From  a  Very  Little 
Sphinx);  Phantasietta  on  3  British-American 
Ballads,  for  small  orch.  (CBS,  1940);  vln.- 
concerto  (in  preparation  1940);  etc. 

Wagenaar  [vah'ge-nahr],  Johan,  organist 
and  composer;  b.  Utrecht,  Holland,  Nov.  1, 
1862.  Pupil  of  R.  Hoi  at  the  Music  School  in 
Utrecht  (1875-85)  and  of  H.  von  Herzogen- 
berg  in  Berlin  (1889);  from  1888  org.  of 
Utrecht  Cath.,  becoming  known  as  an  emi- 
nent Bach  player;  from  1904  also  dir.  of  the 
Music  School  there  and  cond.  of  the  choral 
soc;  from  1908  mus.  dir.  at  Arnhem  and 
from  1910  at  Leyden;  in  1919  he  was  app.  dir. 
of  the  Royal  Cons,  at  The  Hague.  In  1916 
the  Univ.  of  Utrecht  conferred  upon  him  an 
honorary  doctorate. — Works:  The  operas 
De  Doge  van  Venetie  (Utrecht,  1904)  and  De 
Cid    (ib.,    1916),    also    the    burlesque    opera 
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Jupiter  Amans  (Scheveningen,  1925);  humor- 
istic  cantata,  De  Schipbreuk  (1889);  the 
symph.  poems  Saul  and  David  (1906)  and 
Driekoningsovond  (1928);  the  overtures  Cy- 
rano de  Bergerac  (1905),  The  Taming  of  the 
Shrew  (1909)  and  The  Philosophic  Princess 
(1931);  Intermezzo  pastorale  (1928)  and  Vien- 
nese Waltzes  (1929)  for  orch.;  Lar ghetto  for 
oboe  and  orch.  (1934);  Aveux  de  Phedre  for 
sopr.  and  orch.  (1934);  also  org.-works,  songs, 
etc.— Cf.  'Rev.  mus.'  (1921). 

Wa'genmann,  Josef  Hermann,  born 
Engingen,  Baden,  May  11,  1876.  Having 
completed  a  course  in  jurisprudence  at  the 
univs.  of  Heidelberg  and  Leipzig,  he  st.  sing- 
ing with  L.  E.  Torsleff  in  Leipzig  and  with 
several  masters  in  Italy;  settled  in  Leipzig  as 
singing-teacher,  and  later  removed  to  Berlin; 
in  1934  he  was  app.  prof,  at  the  Acad,  for 
Church;  and  School- Music  there.  Has  publ. 
Neue  Ara  der  Stimmbildung  filr  Singen  und 
Sprechen  (1903);  Umsturz  in  der  Stimmbildung 
(1904;  2nd  ed.  1922);  Lilli  Lehmanns  Ge- 
heimnis  der  Stimmbdnder  (1905;  2nd  ed.  1926); 
Kin  automatischer  Stimmbildner ,  die  Offentlich- 
keit  (1906);  Ernst  von  Possart  ein  Stimmbild- 
ner? (1908);  Enrico  Caruso  und  das  Problem 
der  Stimmbildung  (1911",  3rd  ed.  1924);  Hem- 
rich  Knote  (1930). 

Wagenseil  [vah'gen-zil],.  Georg  Chris- 
toph,  b.  Vienna,  Jan.  15,  1715;  d.  there, 
Mar.  1,  1777.  Pupil  of  J.  J.  Fux;  music- 
teacher  to  the  Empress  Maria  Theresa  and 
her  children;  court-composer  from  1739;  also 
organist  to  the  Dowager  Empress  from  1741- 
50. — Publ.  Suavis  artificiose  elaboratus  con- 
centus  musicus  continens  6  parthias  selectas  ad 
clavicembalum  compositas  (1740);  18  Diverti- 
menti  di  cembalo,  op.  1 — 3;  a  Divertimento  for 
2  harpsichords;  and  2  do.  for  harpsichord,  2 
vlns.  and  vcl.,  op.  5;  10  symphonies  for 
harpsichord,  2  vlns.  and  vcl.,  op.  4,  7,  8; 
6  vln.-sonatas  with  harpsichord,  op.  6. — In 
MS.:  18  operas,  3  oratorios,  30  grand  sym- 
phonies, 27  harpsichord-concertos,  organ- 
works,  etc.  Two  symphonies  and  a  trio- 
sonata  are  in  the  'D.T.O.'  XV,  2;  a  Diverts 
mento  was  ed.  by  Blume. — Cf.  W.  Vetter, 
G.  Chr.  W.  ein  Vorldufer  Glucks,  in  'Ztschr. 
f.  M.-W.'  VIII,  7  (1926);  K.  Horwitz,  W.  als 
Symphoniker  (Diss.,  Vienna,  1906);  J.  Peli- 
kant,  Die  Klavier-Werke  W.s  (id.,  1926); 
H.  G.  Bauer,  Der  Einfiuss  der  franzosischen 
Klavier-Musik  auf  die  Wiener  Vorklassiker 
(id.,  1932). 

Wagenseil,  Johann  Christoph,  b.  Nu- 
remberg, Nov.  26,  1633;  d.  Altdorf,  Oct.  9, 
1708,  as  prof,  of  history  and  librarian. — 
Publ.  De  sacri  Rom.  Imp.  libera  civitate 
Norimbergensi  commentatio.  Accedit  de  Ger- 
maniae  phonascorum  origine  .  .  .  .  (1697; 
with  140-page  treatise  on  the  Meistersinger, 


and  melodies  by  Frauenlob,  Miigling,  Marner 
and  Regenbogen). — Cf.  K.  Mey,  Der  Meis- 
tergesang  in  Geschichte  und  Kunst  (2nd  ed. 
1901). 

Wag'halter,  Ignaz,  conductor  and  com- 
poser; b.  n.  Warsaw,  Mar.  15,  1882.  Pupil  of 
Gernsheim  in  Berlin;  cond.  at  the  'Komische 
Oper'  in  Berlin  from  1907-11;  1911-12,  cond. 
of  the  opera  in  Essen;  from  1912-23,  of  the 
'Deutsches  Opernhaus'  in  Berlin-Charlotten- 
burg.  In  1925  he  succ.  Stransky  as  cond.  of 
the  State  Symph.  Orch.  in  N.  Y.  (1  season 
only),  then  returned  to  Berlin;  in  1933  he 
went  to  Prague,  and  in  1934  to  Vienna. 
Among  his  comps.  are  7  operas;  Rhapsodie 
for  vln.  and  orch.;  vln.-concerto  in  A;  a  str.- 
quartet;   a   vln.-sonata;   pf.-pcs.   and   songs. 

Wag'ner,  Cosima,  the  wife  of  Richard 
W.,  daughter  of  Franz  Liszt  and  the  Countess 
Marie  d'Agoult;  b.  Bellaggio,  on  Lake  Como, 
Dec.  25,  1837;  d.  Bayreuth,  Apr.  1,  1930. 
She  received  an  excellent  education  in  Paris; 
married  Hans  von  Biilow  on  Aug.  18,  1857, 
and  was  divorced  from  him  on  July  18,  1869; 
married  W.  on  Aug.  25,  1870.  A  woman  of 
high  intelligence,  indomitable  energy  and 
marked  executive  ability,  she  was  admirably 
qualified  to  undertake  the  general  direction 
of  the  Bayreuth  festivals,  which  she  did  after 
W.'s  death.  She  wrote  Franz  Liszt.  Ein 
Gedenkblatt  von  seiner  Tochter  (1911). — Cf. 
M.  Strauss,  Wie  ich  Frau  C.  W.  sehe  (Magde- 
burg, 1912);  E.  Schure,  Femmes  Inspiratrices 
(Paris,  1930);  W.  Siegfried,  Frau  C.  W. 
(Stuttgart,  1930);  F.  Blei,  Gefahrtinnen  (Ber- 
lin, 1931);  R.  Du  Moulin-Eckart,  C.  W.  (2 
vols.;  Munich,  1929,  '31;  Engl,  transl.,  N.  Y., 
1930);  M.  vonWaldberg,  C.  W.s  Brief e  an  ihre 
Tochter  Daniela  von  Biilow,  1866-85  (Stutt- 
gart, 1933);  L.  Scalero,  C.  W.  (Zurich,  1934); 
P.  Pretzsch,  C.  W.  und  H.  S.  Chamberlain  im 
Briefwechsel,  1888-1908  (Leipzig,  1934);  M. 
von  Millenkovitch  [M.  Morold],  C.  W., 
Lebensbild  (Leipzig,  1937).  See  also  Wagner's 
autobiography,  Mein  Leben. 

Wagner  [Jachmann-Wagner],  Johan- 
na, niece  of  Richard,  being  the  daughter  of 
his  brother  Albert  [1799-1874];  born  near 
Hanover,  Oct.  13,  1828;  d.  Wurzburg,  Oct. 
16,  1894.  Dramatic  soprano;  was  eng.  as 
leading  soprano  at  Dresden  in  1844,  creating 
the  role  of  Elisabeth  in  1845;  st.  under  the 
Viardot-Garcia  in  Paris,  1846-8;  eng.  at 
Hamburg,  1849,  and  at  the  Court  Opera, 
Berlin,  1850-62,  with  the  title  of  'Kammer- 
sangerin'  in  1853.  In  1859  she  married  the 
district-j udge  Jachmann.  After  1862  she 
appeared  as  an  actress,  chiefly  in  tragedy; 
though  at  Bayreuth  in  1876  she  still  assumed 
the  parts  of  Schwertleite  and  the  First  Norn. 
Taught  dramatic  singing  at  the  Munich 
School  of  Music,  1882-4;  thereafter  gave  pri- 
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vate  lessons. — Cf.  J.  Kapp  and  H.  Jachmann, 
R.  Wagner  und  seine  erste  "Elisabeth'"  J.  J.-W. 
(Berlin,  1926). 

Wagner,  Joseph  Frederick,  composer 
and  conductor;  b.  Springfield,  Mass.,  Jan. 
9,  1900.  He  st.  at  the  New  Engl.  Cons,  until 
1923;  then  at  the  Coll.  of  Music  of  Boston 
Univ.  (grad.  1932);  also  private  pupil  in 
comp.  of  F.  S.  Converse  and  Nadia  Boulanger, 
and  in  conducting  of  F.  Weingartner  and  P. 
Monteux.  Since  1923,  asst.-dir.  of  music  in 
the  Boston  public  schools;  since  1929  teaching 
at  the  Coll.  of  Music,  Boston  Univ.;  1928-30, 
taught  at  Rutgers  Univ.  summer  session; 
since  1925  cond.  of  the  Boston  Civic  Symph. 
Orch.,  which  he  founded;  in  1934  founded  the 
Chamber  Music  Guild  of  Boston.  Among  his 
works  are  a  symphony  (1934);  a  pf. -concerto 
(1929);  Rhapsody  for  clar.,  pf.  and  strs. 
(1928);  Psalm  XXIX  for  men's  chor.  and  2 
pfs.  (1938);  a  ballet,  The  Birthday  of  the  In- 
fanta (1935);  etc. — Cf.  C.  Reis,  Composers  in 
America  (1938). 

Wagner,  Oscar,  pianist  and  educator;  b. 
Corydon,  Iowa,  Oct.  8,  1893.  Pupil  of  the 
Cosmopolitan  School  of  Music,  Chicago,  and 
of  Ernest  Hutcheson  (pf.)  in  N.  Y.;  from 
1918-24,  taught  at  Eureka  Coll.  (111.);  in 
1922,  toured  Australia  as  pianist;  since  1925 
teaching  at  the  Juilliard  Graduate  School, 
N.  Y.;  from  1928-37,  asst.-dean  of  the  Juil- 
liard School  of  Music,  and  since  1937  dean. 

Wagner,  Peter  (Josef),  musicologist;  b. 
Kiirenz,  n.  Treves,  Aug.  19,  1865;  d.  Freiburg, 
Switzerland,  Oct.  17,  1931.  From  1876-86 
pupil  at  the  Cath.  Music  School  in  Treves 
and  chorister  at  the  Cath.;  st.  philosophy  and 
musicol.  (under  G.  Jacobsthal)  at  the  Univ. 
of  Strasbourg  from  1886,  becoming  Dr.  phil. 
with  the  dissert.  Palestrina  als  weltlicher 
Komponist  (1890);  st.  further  in  Berlin  under 
Bellermann  and  Spitta;  1893,  instr.  for  hist, 
of  music  and  church-music  at  the  Univ.  of 
Freiburg  (Switzerland);  made  asst.-prof.  in 
1897,  and  full  prof,  in  1902.  In  1901  he  establ. 
at  the  Univ.  the  'Gregorianische  Akademie' 
for  theoretical  and  practical  study  of  the  plain- 
song,  in  which  field  he  was  an  eminent  author- 
ity. He  was  a  member  of  the  Papal  Commis- 
sion for  the  'Editio  Vaticana'  of  the  Roman 
Gradual,  and  was  made  a  Papal  Chamber- 
lain; member  of  the  Germ.  Acad,  in  Munich, 
and  of  the  Royal  Swedish  Acad,  in  Stockholm 
in  1927,  first  pres.  of  the  newly-founded  Inter- 
natl.  Soc.  for  Musicol.  In  the  course  of 
numerous  visits  to  Spain  he  did  valuable  re- 
search on  the  Mozarabic  liturgical  chant  (cf. 
Spanische  Forschungen  der  Gorresgesellschaft, 
I  and  II;  Report  of  the  Int.  Musicol.  Congress 
at  Vienna,  1927;  'Musica  Sacra',  1927). 
—Works:  Das  Madrigal  und  Palestrina,  in 
'Vschr.  f.  M.-W.'  (1892);  Francesco  Petrarcas 


'  Verging  in  der  Komposition  des  Cipriano  de 
Rore  (1893);  Einfuhrung  in  die  gregorianischen 
Melodien  (1895;  2d  ed.  in  2  parts,  I.  Ut sprung 
und  Entwicklung  der  liturgischen  Gesangs- 
formen  bis  zum  Ausgange  des  Mittelalters 
[1901;  3rd  ed.  1911;  Engl,  transl.  1907],  II, 
Neumenkunde  [1905;  repr.  1912],  III,  Gre- 
gorianische Formenlehre;  eine  choralische  Stil- 
kunde  [1921]);  Das  Freiburger  Dreikbnigspiel 
(1903);  Uber  traditionellen  Choral  und  tradi- 
tionellen  Choralvortrag  (1905);  Der  Kampf 
gegen  die  'Editio  Vaticana'  (1907);  Elemente 
des  gregorianischen  Gesangs  (1909;  2nd  ed. 
1916);  Geschichte  der  Messe  (vol.  I,  1914  [to 
1600]);  Einfuhrung  in  die  katholische  Kirchen- 
musik  (1919);  also  many  valuable  studies  (in 
'Adler-Festschrift',  'J-  Wolf-Festschrift', 
'Kchm.  J.',  'Zschr.  f.  M.-W.',  etc.).  A  'Fest- 
schrift' for  him,  ed.  by  K.  Weinmann,  was 
publ.  in  1926.  He  wrote  organ-accompani- 
ments for  the  Vatican  Graduale  and  Ves- 
perale. 

Wagner  [vahg'ner],  (Wilhelm)  Richard, 
b.  Leipzig,  May  22,  1813;  d.  Venice,  Feb.  13, 
1883.  His  father,  clerk  in  the  city  police- 
court,  died  when  W.  was  but  six  months  old; 
his  mother,  Johanna  Rosine,  nee  Paetz  (or 
Beetz),  was  ostensibly  the  daughter  of  a 
baker,  though  it  is  possible  she  was  the  nat- 
ural daughter  of  Prince  Friedrich  Ferdinand 
Constantin  of  Weimar;  about  nine  months 
after  her  husband's  death,  Johanna  married 
the  actor  and  playwright  Ludwig  Geyer,  who 
had  been  an  intimate  member  of  the  family 
circle  for  some  time  (the  possibility  that  Geyer 
was  W.'s  real  father  cannot  be  excluded;  W. 
himself  harbored  such  a  suspicion).  The 
family  then  moved  to  Dresden,  where  W. 
entered  the  Kreuzschule  at  the  age  of  nine, 
remaining  there  until  1827  (his  step-father 
Geyer  died  in  1821).  He  was  interested  in 
the  study  of  Greek,  and  showed  strong  liter- 
ary inclinations,  writing  a  grand  tragedy, 
Leubald  und  Adelaide,  in  Shakespearian  style, 
at  the  age  of  14.  In  1825  he  began  to  take  pf.- 
lessons  from  a  certain  Humann,  and  with 
characteristic  impatience  tried  to  play  the 
Freischiitz  overture  as  soon  as  he  had  learned 
some  5-finger  exercises;  actually,  he  made 
little  progress  on  the  piano;  nor  did  he  do 
better  with  the  violin,  which  he  took  up  a  few 
years  later  (his  teacher  said  that  he  "under- 
stood very  quickly,  but  was  lazy  and  would 
not  practise").  He  was  already  beginning  to 
be  fascinated  by  opera,  and  with  the  idea  of 
trying  to  write  music  for  his  'tragedy'  he 
undertook  the  study  of  Logier's  System  of 
Musical  Knowledge  and  of  Practical  Composi- 
tion. In  1827  the  family  had  settled  in  Leip- 
zig, and  in  1828  W.  was  sent  to  the  Nikolai- 
schule  there  (from  1830  he  also  attended  the 
Thomasschule  for  a  short  time).  About  this 
time  he  had  some  lessons  in  theory  from  the 
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organist  Chr.  G.  Miiller,  and  soon  began  to 
compose,  writing  a  str.-quartet,  a  pf.-sonata 
and  an  Overture  in  Bt>,  which  the  conductor 
H.  Dorn  perf.  on  Christmas  Day,  1829  (the 
work  was  received  with  ridicule).  In  1831, 
after  a  brief  plunge  into  the  wild  student-life 
at  Leipzig  Univ.,  he  received  his  first  serious 
training  in  comp.  from  Theodor  Weinlig, 
cantor  of  the  Thomasschule.  The  following 
year  his  op.  1  (a  pf.-sonata)  and  op.  2  (4-hand 
Polonaise)  were  publ.  by  Breitkopf  &  Hartel; 
to  this  year  (1832)  also  belong  the  Concert 
Overture  in  C  (perf.  in  Leipzig,  Apr.  30)  and 
Symphony  in  C,  first  perf.  in  the  summer  in 
Prague  (whither  W.  had  gone  on  a  visit)  and 
later  in  Leipzig  (Jan.  10,  1833);  these  works 
were  the  result  of  W.'s  enthusiastic  study  of 
Beethoven's  symphonies.  It  was  likewise  in 
1832  that  W.  wrote  his  first  opera-libretto, 
Die  Hochzeit,  for  which  he  comp.  an  introd., 
a  septet  and  a  chorus,  afterwards  abandoning 
the  work  on  account  of  objections  raised  by 
his  sister  Rosalie  (she  found  the  plot  too 
'gory').  In  1833  he  began  his  career  as  a  pro- 
fessional musician,  being  invited  by  his 
brother  Albert,  stage-manager  and  singer  at 
the  Wiirzburg  Theater,  to  take  the  position  of 
chorusmaster  there.  He  found  leisure  to 
compose  a  romantic  opera  in  3  acts,  Die  Feen, 
to  a  libretto  of  his  own  after  La  Donna  ser- 
pente  by  Gozzi;  it  was  first  given  at  Munich, 
June  29,  1888.  In  1834  he  was  made  con- 
ductor of  the  Magdeburg  Th. ;  he  brought  out 
two  overtures,  to  Die  Feen  and  Columbus 
[Apel],  songs  to  the  farce  Der  Berggeist,  etc.; 
and  finished  book  and  score  of  a  2-act  opera, 
Das  Liebesverbot  [after  Shakespeare's  Measure 
for  Measure],  the  performance  of  which,  on 
March  29,  1836,  after  hurried  rehearsals, 
ended  in  chaos.  He  then  went  to  Konigsberg, 
became  cond.  of  the  theater,  and  married 
(Nov.  24,  1836)  the  actress  Minna  Planer. 
His  sole  new  work  here  was  the  overture  Rule 
Britannia.  Next  year  he  was  app.  cond.  of 
the  Riga  opera,  newly  opened  under  Holtei; 
he  also  cond.  orchestral  concerts,  and  com- 
pleted the  libretto  of  Rienzi,  der  letzte  der 
Tribunen,  a  tragic  opera  in  5  acts,  of  which 
he  composed  the  first  2  in  Riga.  Inspired 
by  the  hope  of  equalling  Meyerbeer's  triumphs 
on  the  stage  of  the  Grand  Opera  at  Paris,  W. 
set  out  for  that  city  in  July,  1839,  his  contract 
at  Riga  having  expired;  the  events  of  the 
stormy  voyage,  heightened  by  his  previous 
perusal  of  the  legend  of  the  Flying  Dutchman, 
made  an  indelible  impression  on  his  mind.  He 
passed  4  weeks  at  Boulogne  in  Meyerbeer's 
society,  who  gave  him  letters  to  musicians 
and  publishers  in  Paris;  he  arrived  there  with 
his  wife  in  September,  and  remained  there 
until  1842.  Unsuccessful  in  his  attempts  to 
get  a  hearing  for  Rienzi,  he  found  himself  in 
dire  straits,  and  supported  himself  by  hack- 


work, writing  articles  for  musical  papers,  etc. 
In  1840,  in  the  midst  of  his  troubles,  he  com- 
pleted the  grand  Faust-Ouvertiire,  intended 
for  the  first  movement  of  a  'Faust  Symphony' ; 
in  Nov.  of  that  year,  the  score  of  Rienzi  was 
finished,  and  sent  to  the  Intendant  of  the 
Dresden  Court  Theater.  Sketches  for  Der 
fliegende  Hollander  had  also  been  submitted 
to  the  Dir.  of  the  Opera,  who  viewed  them 
with  approval,  but  the  upshot  was  that  W. 
was  obliged  to  sell  his  libretto  for  500  francs; 
it  was  then  put  into  French  verse  by  Foucher 
and  set  to  music  by  Dietsch  (prod,  at  the 
Opera,  Nov.  9,  1842).  Meanwhile,  W.  went 
rapidly  ahead  with  the  composition  of  his  own 
version,  completing  the  score  in  7  weeks  (the 
overture  was  comp.  later).  A  welcome  stroke 
of  good  fortune — the  acceptance  of  Rienzi 
at  Dresden — enabled  W.  to  return  to  Ger- 
many; in  April,  1842,  he  was  in  Dresden  to 
superintend  the  rehearsals,  and  Rienzi  was 
prod,  there  on  Oct.  20  with  great  success. 
Another  success — the  premiere  of  Der  flie- 
gende Hollander  at  Dresden  on  Jan.  2,  1843 — 
led  to  his  app.  as  mus.  dir.  of  the  Saxon  Court. 
In  this  position  he  developed  great  activity 
for  the  next  6  years,  bringing  out  the  best 
operas  (Iphigenie  in  Aulis,  Der  Freischutz, 
Euryanthe,  Don  Giovanni,  Die  Zauberflote, 
Fidelio,  etc.)  in  masterly  fashion  at  the  Dres- 
den Court  Theater;  he  also  cond.  the  Dresden 
Liedertafel,  for  which  he  comp.  a  'biblical 
scene',  Das  Liebesmahl  der  Apostel,  for  3  choirs 
of  men's  vcs.,  singing  at  first  a  cappella,  finally 
with  full  orch.  The  3 -act  opera  Tannhduser 
und  der  Sdngerkrieg  auf  Wartburg  (orig. 
sketched  in  1842  as  Der  Venusberg)  was  fin- 
ished in  April,  1844,  and  prod,  at  Dresden 
on  Oct.  19,  1845.  W.  then  began  work  on  the 
3-act  romantic  opera  Lohengrin,  which  was 
finished  on  Apr.  28,  1848;  but  he  was  not  able 
to  secure  its  prod,  in  Dresden  (only  the  finale 
to  Act  I  was  perf.  at  the  300th  anniversary 
of  the  court  orch.  on  Sept.  22,  1848);  the  opera 
was  finally  prod,  by  Liszt  at  Weimar  in  1850 
(W.  himself  did  not  hear  the  work  until  1861). 
In  1848  he  wrote  the  poem  of  Siegfried's 
Death  (3-act  drama  with  prologue).  By  this 
time  W.,  chafing  under  the  restrictions  of 
bourgeois  conservatism,  had  joined  a  radical 
political  organization,  the  'Vaterlandsverein', 
and  soon  allowed  himself  to  be  drawn  into 
active  participation  in  the  revolutionary 
movement  that  came  to  a  head  with  the  May 
uprising  of  1849.  He  was  obliged  to  flee  in 
order  to  escape  arrest,  going  first  to  Weimar, 
where  he  was  given  a  most  friendly  reception 
by  Liszt  (the  two  had  met  in  Paris  in  1840; 
Liszt  remained  a  staunch  champion  of  W.'s 
music),  then  to  Jena,  and  finally  to  Zurich. 
After  a  brief  visit  to  Paris,  he  returned  to 
Zurich,  where  he  was  joined  by  his  wife, 
Minna.    He  now  embarked  upon  a  period  of 
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intense  literary  activity,  writing,  among  other 
important  essays  explaining  his  philosophy  of 
art,  The  Art-Work  of  the  Future  (1850)  and 
Opera  and  Drama  (1851);  in  1852  he  also  com- 
pleted the  poems  of  the  Nibelungen  trilogy 
(privately  printed  1853).  In  Jan.,  1850,  he 
made  another  trip  to  Paris  with  the  vain  hope 
of  having  an  opera  prod,  there;  becoming 
involved  in  a  love-affair  with  a  married  wo- 
man named  Jennie  Laussot,  he  followed  her 
to  Bordeaux  and  planned  an  elopement;  but 
the  affair  came  to  nothing  and  W.  returned  fo 
Minna  in  Zurich;  but  here  he  met  a  wealthy 
merchant,  Otto  Wesendonck,  with  whose 
wife,  Mathilde,  he  fell  deeply  in  love.  In  1857 
W.  and  Minna  took  up  their  abode  in  a  house 
called  the  'Asyl',  on  the  Wesendoncks'  estate. 
Meanwhile  W.  had  completed  the  full  score  of 
Das  Rheingold  (1854)  and  that  of  Die  Walkiire 
(1856),  and  in  1854,  while  under  the  influence 
of  Schopenhauer's  philosophy,  he  had  con- 
ceived the  idea  of  Tristan  und  Isolde;  in  1856- 
7  he  was  at  work  both  on  Tristan  and  on  Sieg- 
fried, always  under  the  spell  of  his  love  for 
Mathilde  Wesendonck,  five  of  whose  poems 
he  set  to  music  about  this  time.  This  situa- 
tion led  to  a  domestic  crisis;  Minna  left  W. 
and  returned  to  Germany,  while  W.  went 
to  Venice,  where  he  completed  the  2nd  act  of 
Tristan  in  March,  1859  (the  3rd  act  was  fin- 
ished at  Lucerne  in  Aug.  of  that  year).  Mean- 
while, in  the  spring  of  1855,  W.  had  added  to 
his  reputation  as  a  conductor  by  leading  8 
concerts  of  the  London  Philh.  Soc.  In  Paris, 
whither  he  had  gone  in  Sept.,  1859,  he  cond. 
concerts  of  his  own  music,  making  many 
enthusiastic  friends,  but  also  stirring  up  ac- 
tive opposition,  and  incurring  heavy  debts. 
However,  powerful  interests  in  Paris  were 
enlisted  in  his  favor;  the  Emperor  ordered 
that  Tannhduser  (with  the  Venusberg  scene 
revised)  should  be  put  in  rehearsal  at  the 
Opera,  and  it  was  given  on  Mar.  13,  1861, 
though  in  the  face  of  such  tumultuous  op- 
position by  a  hostile  clique  that  it  was  with- 
drawn after  the  3rd  perf.  But  W.'s  general 
prospects  were  now  improved  owing  to  the 
fact  that  he  had  received  an  amnesty  in  the 
summer  of  1860,  allowing  him  to  return  to 
Germany  (except  Saxony,  to  which  the  am- 
nesty was  extended  in  Mar.,  1862).  In  1859 
Minna  had  rejoined  him  in  Paris;  but  in  the 
summer  of  1861  she  separated  from  him  defi- 
nitely (she  died  at  Dresden  in  1866).  In  1861 
he  went  to  Vienna  in  the  hopes  of  having 
Tristan  prod,  and  while  there  heard  Lohen- 
grin for  the  first  time  (May  31).  Back  in 
Paris  he  worked  on  the  libretto  of  his  comic 
opera  Die  Meister singer  von  Niirnberg  (fin- 
ished Jan.,  1862),  which  he  had  sketched  as 
far  back  as  1845.  After  completing  the  text 
he  went  to  Biebrich-on-Rhine  and  began  to 
compose  the  music,  though  the  score  was  not 


finished  until  1867.  He  made  another  visit 
to  Vienna,  where  Tristan  was  finally  accepted 
for  production  at  the  Court  Opera:  but  after 
77  rehearsals  it  was  given  up  as  impractic- 
able'. In  1863  he  gave  some  successful  con- 
certs in  Moscow  and  St.  Petersburg.  But  his 
financial  situation  had  become  desperate; 
for  many  years  he  had  been  harassed  by  debts, 
due  largely  to  his  extravagance,  aggravated 
by  his  unstable  position;  an  annuity  received 
from  Julie  Ritter  in  1851,  and  help  from  vari- 
ous other  friends,  provided  only  temporary 
relief;  in  March,  1864,  he  was  forced  to  flee 
from  his  creditors,  going  to  Stuttgart  by  way 
of  Mariafeld.  At  this  crisis  King  Ludwig  II 
of  Bavaria,  who  had  just-ascended  the  throne, 
invited  W.  to  Munich  with  the  promise  of  the 
amplest  aid  in  carrying  out  his  projects. 

It  was  at  this  time  that  W.  also  reached  a 
crisis  in  his  emotional  life.  He  had  fallen  in 
love  with  Liszt's  daughter,  Cosima,  who  was 
married  to  the  conductor  Hans  von  Biilow; 
the  passion  was  reciprocated  and  received  a 
further  impetus  after  the  arrival  in  Munich 
of  Cosima  and  her  husband,  the  latter  chosen 
to  cond.  W.'s  works  there  (he  gave  the  1st 
perf.  of  Tristan  on  June  10,  1865).  On  Apr. 
10,  1865,  Isolde,  the  daughter  of  Cosima  and 
W.,  was  born.  During  the  summer  of  1865, 
W.  worked  on  a  sketch  of  Parsifal  (the  idea 
was  first  conceived  in  1845)  and  began  to 
dictate  his  autobiography,  Mein  Leben,  to 
Cosima.  But  court  cabals,  and  the  persistent 
opposition  of  his  numerous  enemies,  united 
to  the  circumstances  of  his  private  life,  rend- 
ered W.'s  position  in  Munich  untenable,  and 
in  December,  1865,  he  left  the  city  at  King 
Ludwig's  request,  going  to  Switzerland.  The 
following  April  he  settled  in  the  village  of 
Triebschen,  on  Lake  Lucerne,  where  he  was 
soon  joined  by  Cosima  (their  son  Siegfried 
was  born  there  on  June  6,  1869).  In  1867  he 
finished  Die  Meister  singer,  which  was  prod, 
in  Munich  on  June  21,  1868;  this  was  followed 
by  the  premiere  of  Das  Rheingold,  also  in 
Munich,  on  Sept.  22,  1869;  in  the  latter  year 
W.  resumed  work  on  Siegfried  (finished  in 
1871),  and  in  1870  began  to  comp.  Gotter- 
dammerung  (finished  in  1874).  In  July,  1870, 
Cosima  was  divorced  by  Biilow,  and  on  Aug. 
25  she  and  W.  were  married.  A  significant 
episode  of  this  period  was  the  meeting  with 
Nietzsche  (1868),  a  frequent  visitor  at  Trieb- 
schen, who  was  at  first  an  ardent  admirer  of 
W.  but  later  became  a  bitter  enemy.  In 
1871,  W.  began  the  publication  of  his  collected 
writings,  and  in  that  year  the  first  'Wagner 
Society'  was  founded  at  Mannheim  by  Emil 
Heckel.  For  many  years  W.  had  cherished 
the  ambition  of  building  his  own  theater  for 
the  production  of  his  operas  in  a  way  that 
would  meet  his  exacting  artistic  ideals.  Had 
things  gone  better  in  Munich,  he  might  have 
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seen  his  scheme  realized  there;  as  it  was,  he 
received  the  offer  of  a  site  for  his  theater  from 
the  city  of  Bayreuth  in  1872,  and  at  once 
seized  the  opportunity.  In  April,  1872,  he 
moved  to  Bayreuth,  where  on  May  22  the 
cornerstone  of  the  'Festspielhaus'  was  laid, 
the  ceremony  commemorated  by  a  perf.  of 
Beethoven's  9th  Symphony  (this  was  W.'s 
59th  birthday).  On  his  next  birthday  (May 
22,  1873),  W.  began  to  build  his  own  home  in 
Bayreuth,  'Wahnfried',  which  was  ready  for 
occupancy  in  the  spring  of  1874.  The  fund 
required  for  erecting  the  new  theater,  which 
was  built  according  to  W.'s  original  plans, 
was  raised  by  private  subscription,  by  the 
contributions  of  'Wagner  Societies'  formed  all 
over  the  world,  and  by  a  series  of  concerts 
arranged  by  W.  in  various  German  cities.  At 
length,  in  August,  1876,  the  dream  of  his  life 
was  realized;  three  complete  performances  of 
the  Der  Ring  des  Nibelungen  were  given  at 
the  Bayreuth  theater,  attended  by  musical 
notabilities  from  the  four  quarters  of  the 
globe,  and  honored  by  the  presence  of  Em- 
peror William  I  and  King  Ludwig.  Hans 
Richter  conducted  the  orchestra,  in  which 
Wilhelmj  led  the  violins.  Musically  a  grand 
success,  the  undertaking  left  W.  again  heavily 
involved  in  debt;  concerts  given  at  the  Albert 
Hall,  London,  in  1877,  gave  meager  pecuniary 
returns;  but  he  was  finally  relieved  by  the 
setting  aside  of  the  royalties  derived  from 
performances  of  the  cycle  at  Munich.  The 
next  few  years  were  occupied  with  literary 
work,  and  with  the  completion  of  his  last 
dramatic  composition,  the  'Biihnenweihfest- 
spieP  Parsifal,  finished  in  1882,  and  produced 
for  the  first  time  on  July  26  of  that  year,  other 
performances  following  through  July  and 
August,  all  under  the  master's  personal  super- 
vision. He  also  made  arrangements  for  the 
performances  of  1883;  in  the  autumn  of  1882 
ill  health  compelled  him  to  seek  relief  in  Ven- 
ice, where  he  spent  the  winter;  death  (from 
an  attack  of  angina  pectoris)  overtook  him 
suddenly  on  Feb.  13,  1883.  His  remains  were 
interred  in  the  garden  of  his  villa  'Wahnfried' 
at  Bayreuth. 

In  comprehensiveness  and  grandeur  of  con- 
ception, originality  and  boldness  of  execu- 
tion, vividness  of  characterization,  intensity 
of  expression  and  sustained  power  Wagner 
towers  like  a  colossus  above  all  other  dra- 
matic composers.  From  the  outset  he  penned 
his  own  poems  according  to  his  own  ideas. 
He  wasted  no  time  in  searching  for  libretti 
from  which  to  borrow  ideas,  or  for  a  librettist 
to  cast  his  ideas  in  the  conventional  mould. 
When  he  wrote  a  work,  he  was  so  filled  with 
his  subject  that  it  was  a  natural  necessity  for 
him  to  put  it  into  concrete  shape,  and  so  dis- 
burden his  teeming  imagination.  His  was  a 
thoroughly  poetic  nature.    Of  his  first  operas, 


Die  Feen,  Das  Liebesverbot  and  Rienzi,  it  may 
be  said  briefly  that  they  represent  his  imma- 
ture, formative,  imitative  period.  With  Der 
fliegende  Hollander  the  individual  Wagner, 
the  genius,  is  unveiled,  almost  abruptly.  The 
plain,  straightforward  mythical  tale,  a  con- 
flict of  stormy  emotions  and  the  apotheosis  of 
love  and  self-sacrifice,  appeals  directly  to  the 
heart;  the  music,  radiating  from  the  central 
ballade  sung  by  Senta,  of  an  elementary  power 
enhanced  by  the  original  employment  of 
leading-motives  [Leit-motive],  is  as  wildly 
romantic,  as  tenderly  pathetic,  and  as  sternly 
tragic,  as  the  successive  situations — and, 
above  all,  a  music  not  written  to  exhibit  the 
beauty  and  agility  of  the  singers'  voices,  but 
to  follow  the  drama  into  its  least  details  with- 
out the  customary  breaks  made  by  set  num- 
bers (arias,  duets,  ensembles).  And  all  these 
innovations — the  derivation  of  the  dramatic 
and  musical  whole  from  a  central  source;  the 
preservation  of  dramatico-musical  unity  by 
the  use  of  Leitmotive;  the  subordination  of 
the  singers  to  dramatic  requirements;  and  the 
absolute  melodic  and  harmonic  freshness  and 
vigor  combined  with  daring  orchestration — 
all  these  are  found  in  this  one  work.  With 
Tannhduser  and  Lohengrin  (1848)  Wagner's 
second  period,  the  romantic,  closes.  In  these 
two  operas  he  employs  like  means,  in  sub- 
stantially the  same  manner,  though  with 
growing  variety  and  refinement.  The  third 
period  opens  six  years  later,  with  Das  Rhein- 
gold  (1854).  The  intermediate  time  has  been 
one  of  profound  self-searching  and  reflection. 
W.'s  ideas  concerning  the  union  of  the  arts 
have  been  fully  matured  and  formulated ;  and 
in  this  period  they  are  carried  out  to  their 
ultimate  logical  conclusion.  He  assumes  the 
role  of  a  reformer  of  the  musico-dramatic 
stage;  unsparingly  criticizes  and  condemns 
the  faulty  and  illogical  plan  of  the  Italian 
'opera'  and  the  French  'grand  opera',  and 
naturally  discards  these  titles,  calling  his  own 
subsequent  works  'music-dramas'.  To  quote 
his  own  words,  "the  mistake  in  the  art-form 
of  the  opera  consists  in  this,  that  a  means 
of  expression  (music)  was  made  the  end,  and 
the  end  to  be  expressed  (the  drama)  was  made 
a  means".  Only  in  a  coordinated  cooperation 
of  musical  and  scenic  means  of  expression 
with  the  end  to  be  expressed,  the  dramatic 
action,  could  a  genuine  and  perfect  musical 
drama  be  achieved.  The  choice  of  subject 
is  of  the  utmost  importance,  for  not  all  sub- 
jects lend  themselves  to  musical  characteri- 
zation. The  study  of  his  own  sketches, 
Friedrich  der  Rothbart  and  Siegfrieds  Tod, 
(both  written  in  1848)  convinced  him  that 
the  former  (historical)  was  absolutely  com- 
plete as  a  spoken  drama,  whereas  the  latter 
(legendary)  imperatively  demanded  the  aid 
of    music.      This   conviction   he   formulated 
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thus:  "The  subject  to  be  treated  by  the 
word-tone  poet  (Worttondichter)  is  the 
purely  human,  freed  from  all  convention  and 
from  everything  historically  formal".  The 
new  art-work  also  begot  its  own  artistic  form: 
continuous  thematic  development  of  leading- 
motives.  Wagner's  orchestra  became  an 
exponent  of  the  dramatic  action;  the  highly 
individualized  and  pregnant  leading-motives, 
now  singly,  in  bold  relief,  now  subtly  inter- 
twined and  varied,  plastically  present  the 
ever-changing  soul-states  of  the  characters 
of  the  drama  and  form  the  connecting-links 
for  the  dramatic  situations;  the  singing  of 
the  actors  is  resolved  into  a  lofty  declamation 
('Sprechsingen',  Wagner  calls  it)  of  telling 
dramatic  force. 

Wagner's  reform  was  incomparably  more 
far-reaching  in  aim,  import  and  effect  than 
Gluck's.  The  latter's  chief  purpose  was  to 
counteract  the  arbitrary  predominance  of 
the  singers,  and  this  he  tried  to  accomplish 
through  insistence  upon  the  drama  and 
dramatic  truth.  But  he  failed  to  recognize 
the  fact  that  the  very  form  of  the  opera 
with  its  set  numbers  (arias,  recitatives,  en- 
sembles, etc.),  each  musically  complete  in  it- 
self and  not  connected  one  with  the  other, 
was  directly  antagonistic  to  the  very  principle 
he  sought  to  emphasize.  Less  than  half  a 
century  after  his  death  the  abuses  he  had 
temporarily  remedied  flourished  more  than 
ever  in  the  operas  of  Rossini,  Bellini,  Do- 
nizetti and  Meyerbeer.  Wagner  struck  at  the 
root  of  the  evil.  When  he  turned  away  from 
opera,  he  did  so  with  the  conviction  that  this 
artificial  form  could  never  serve  as  a  basis  for 
true  dramatic  expression.  In  its  place  he 
gave  the  world  a  new  form,  the  music-drama, 
founded  on  the  dramatic  side  upon  the 
drama  of  Shakespeare  and  Schiller,  and  on 
the  musical  side  upon  the  art  of  Bach  and 
Beethoven.  So  entirely  new  was  Wagner's 
art,  that  he  was  obliged  to  train  singers  and 
conductors  in  the  new  style  of  interpretation 
demanded  by  his  works.  Thus  he  became  the 
founder  of  interpretative  conducting  and  of  a 
new  school  of  dramatic  singing. 

WORKS. 

Writings. — Wagner  spent  a  large  amount 
of  his  enormous  productive  activity  in  writ- 
ing. Besides  the  dramatic  works  he  set  to 
music,  he  wrote  the  texts  of  a  2-act  comic 
opera,  Mdnnerlist  grosser  als  Frauenlist,  oder 
Die  gliickliche  Barenfamilie  (1837),  a  4-act 
tragic  opera,  Die  hohe  Braid,  oder  Bianca  und 
Giuseppe  (first  sketch,  1836;  completed  1842; 
comp.  by  J.  F.  Kittl,  and  prod.  Prague,  1848) 
and  a  3 -act  'grosse  Heldenoper'  Siegfrieds  Tod 
(1848;  later  expanded  into  Gotterdammerung); 
a  2-act  comedy  in  ancient  style,  Eine  Kapitu- 
lation   (1871);  dramatic  sketches,  Die  Berg- 


werke  zu  Falun  (1841),  Die  Sarazcnin  (1841), 
Friedrich  der  Rothbart  (1846;  enlarged  1848), 
Jesus  von  Nazareth  (1848),  Wieland  der 
Schmied  (1856),  Die  Sieger  (1856).  He  ex- 
pounded his  theories  on  music  and  the  music- 
drama  in  several  works,  the  more  important 
of  which  are  Die  Kunst  und  die  Revolution 
(1849),  Das  Kunstwerk  der  Zukunft  (1850), 
Kunst  und  Klima  (1850),  Oper  und  Drama 
(,1851),  Eine  Mittheilung  an  meine  Freunde 
(1851),  Uber  das  Dirigieren  (1869),  Beethoven 
(1870).  In  his  later  years  he  also  touched 
upon  a  large  number  of  religious,  social  and 
economic  subjects  in  essays  of  more  or  less 
value.  The  merits  of  his  dramatic  poems 
aroused  only  less  dispute  than  his  music;  but 
to-day  his  name  is  found  in  every  history  of 
German  literature  as  one  of  the  great  German 
dramatic  poets.  The  first  edition  of  his  col- 
lected writings,  edited  by  himself,  was  publ. 
at  Leipzig  in  9  vols.  (1871-3)  as  Gesammelte 
Schriften  und  Dichtungen;  it  contains  the 
dramatic  works  from  Rienzi  to  Der  Ring  des 
Nibelungen,  the  above-mentioned  essays, 
besides  numerous  others  written  between 
1840-71.  The  second  ed.  (1882-3),  with  an 
additional  vol.  {Parsifal  and  essays),  was  also 
prepared  by  W.  personally;  the  3d  (1887)  and 
4th  (1897)  editions  are  only  reprints.  Not 
contained  in  these  editions,  and  publ.  sepa- 
rately, are:  Entwurfe,  Gedanken,  Fragmente 
(ed.  by  H.  von  Wolzogen;  Leipzig,  1885); 
Jesus  von  Nazareth  (ib.,  1887);  Nachgelas- 
sene  Schriften  und  Dichtungen  (ib.,  1895; 
2d  ed.  1902);  Gedichte  (ed.  by  K.  F.  Glase- 
napp;  Berlin,  1905);  Entwurfe  zu  Die  'Meister- 
singer,'  'Tristan  und  Isolde'  und  'Parsifal' 
(ed.  by  H.  von  Wolzogen;  Leipzig,  1907);  es- 
says and  criticisms  of  the  first  Paris  period 
ed.  by  Rk  Sternfeld  as  Aus  R.  W.s  Pariser 
Zeit  (Berlin,  1907);  the  texts  of  Die  Feen, 
Die  hohe  Braut,  Das  Liebesmahl  der  Apostel, 
a  fragment  of  Die  Hochzeit,  the  sketch  to  Die 
Bergwerke  zu  Falun,  and  early  essays  ed.  by 
J.  Kapp  as  Der  junge  W.  (Berlin,  1910).  All 
these  works  were  included  in  the  5th  edition, 
ed.  by  H.  von  Wolzogen  and  R.  Sternfeld  (12 
vols.;  Leipzig,  1911).  Engl,  transl.  by  W.  A. 
Ellis,  The  Prose  Works  of  R.  W.  (8  vols. ;  Lon- 
don, 1892-1900).  A  popular  edition  of  W.'s 
writings  (10  vols.),  was  publ.  by  Kistner  and 
Siegel,  in  1930  (2  suppl.  vols.  ed.  by  R.  Stern- 
feld, 2  by  W.  Altmann,  1933).— A  detailed 
autobiography,  Mein  Leben  (only  up  to  May, 
1864)  was  privately  printed  (15  copies,  1870) 
for  distribution  among  intimate  friends;  publ. 
in  2  vols,  at  Munich,  1911  (simultaneously  in 
Engl.,  Fr.  and  Russian;  new  critical  ed.  by 
W.  Altmann,  Leipzig,  1933). — Very  valuable 
and  important  is  W.'s  voluminous  published 
correspondence  (see  Bibliography,  section 
B). — Cf.  also  K.  F.  Glasenapp  and  H.  von 
Stein,   W.-Lexikon.  Hauptbegriffe  der  Kunst- 
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und  Weltanschauung  W.s  in  wortlichen  Aus- 
fiihrungen  aus  seinen  Schriften  zusammenge- 
stellt  (Stuttgart,  1883)  and  K.  F.  Glassenapp, 
W.-Enzyklopadie.  Haupterscheinungen  der 
Kunst-  und  Kulturgeschichte  im  Lichte  der 
Anschauung  W.s  in  wortlichen  Ausfilhrungen 
aus  seinen  Schriften  dargestellt  (2  vols.;  Leip- 
zig, 1891). 

Operas  and  Music-dramas:  Die  Hochzeit 
(fragment;  comp.  1832;  publ.  1912);  Die  Feen 
(comp.  1833;  prod.  Munich,  June  29,  1888; 
vocal  score  publ.  1888,  full  score  1912);  Das 
Liebesverbot  (Magdeburg,  Mar.  29,  1836,  as 
Die  Novize  von  Palermo;  revived  Munich, 
1923;  Berlin,  1932);  Rienzi,  der  letzte  der 
Tribunen  (Dresden,  Oct.  20,  1842;  Paris, 
Th.  Lyrique,  Apr.  6,  1869;  N.  Y.,  Acad.  Mus., 
Mar.  4,  1878;  London,  H.  M.  Th.  [in  English], 
Jan.  27,  1879;  M.  O.  H.,  Feb.  5,  1886);  Der 
fliegende  Hollander  (Dresden,  Jan.  2,  1843; 
London,  Drury  Lane  [in  Ital.],  July  23,  1870; 
Phila.,  Acad.  Mus.,  Nov.  8,  1876;  N.  Y, 
Acad.  Mus.  [in  Engl.],  Jan.  26,  1877;  M.  O.  H., 
Nov.  27,  1889);  Tannhauser  (Dresden,  Oct. 
19,  1845;  N.  Y.,  Stadt.  Th.,  Apr.  4,  1859; 
London,  Cov.  G.  [in  Ital.],  May  6,  1876;  M. 
O.  H.,  Nov.  17,  1884;  'Paris  version'  given  at 
the  Opera,  Mar.  13,  1861  [M.  O.  H.,  Jan.  29, 
1894]);  Lohengrin  (Weimar,  Aug.  28,  1850; 
N.  Y.,  Stadt  Th.,  Apr.  3,  1871;  London,  Cov. 
G.  [in  Ital.],  May  8,  1875;  M.  O.  H.  [in  Ital.], 
Nov.  7,  1883;  Paris,  Th.  Eden,  May  3,  1887); 
Tristan  und  Isolde  (Munich,  June  10,  1865; 
London,  Drury  Lane,  June  20,  1882;  M.  O.  H. 
Dec.  1,  1886);  Die  Meister  singer  von  Niirnberg 
(Munich,  June  21,  1868;  London,  Drury  Lane, 
May  30,  1882;  M.  O.  H.,  Jan.  4,  1886).— Der 
Ring  des  Nibelungen,  'dramatic  trilogy'  in 
3  parts  and  an  introduction,  the  latter  con- 
sisting of  Das  Rheingold  (Munich,  Sept.  22, 
1869;  London,  H.  M.  Th.,  May  6,  1882; 
M.  O.  H.,  Jan.  4,  1889);  Part  I,  Die  Walkiire 
(Munich,  June  26,  1870;  N.  Y.,  Acad.  Mus., 
Apr.  2,  1877;  London,  Drury  Lane,  May  6, 
1882);  Part  II,  Siegfried  (Bayreuth,  Aug.  16, 
1876;  London,  H.  M.  Th.,  May  8,  1882; 
M.  O.  H.,  Nov.  9,  1887);  Part  III,  Gotter- 
dammerung  (Bayreuth,  Aug.  17,  1876;  M. 
O.  H.,  Jan.  25,  1888;  London,  Drury  Lane, 
May  9,  1882;  first  complete  perf.  of  entire 
Ring  cycle,  Bayreuth,  Aug.  13-17,  1876 
[M.  O.  H.,  Mar.  4,  5,  8  and  11,  1889;  without 
cuts,  Feb.  20,  22,  27,  and  Mar.  1,  1900]).— 
Parsifal  (Bayreuth,  July  26,  1882;  M.  O.  H., 
Dec.  24,  1903;  Zurich,  Apr.  13,  1913;  Paris, 
Opera,  Jan.  2,  1914;  London,  Covent  Garden, 
Feb.  2,  1914). 

Orchestral  Works:  Overture  in  Bfc> 
(comp.  1830;  score  lost);  Overture  in  D  m. 
(comp.  1831;  prod.  Leipzig,  Feb.  23,  1832;  un- 
publ.);  Overture  in  C  (comp.  1831);  Overture 
to  Raupach's  Kbnig  Enzio  (comp.  1832;  publ. 
1908);  Symphony  in  C   (comp.   1832;  publ. 


1911);  Symphony  in  E  (comp.  1834;  fragment; 
unpubl.);  Overture  to  Apel's  Columbus  (comp. 
1835;  publ.  1904);  Overture  Rule  Britannia 
(comp.  1836;  publ.  1904);  Overture  Polonia 
(begun  1832,  finished  1836;  publ.  1904);  Eine 
Faustouvertilre  (comp.  1839-40;  prod.  Dres- 
den, July  22,  1844;  rewritten  and  publ.  1855); 
Trauermusik  for  wind-instrs.,  after  motives 
from  Euryanthe  (comp.  1844;  prod.  Dresden, 
Dec.  14,  1844,  on  the  arrival  of  Weber's  re- 
mains from  London;  publ.  1906);  Huldigungs- 
marsch,  dedicated  to  King  Ludwig  II  (comp. 
1864;  orig.  for  mil.  band;  orchl.  score  begun  by 
W.,  finished  by  Raff;  publ.  1869);  Siegfried- 
Idyll  (comp.  1870;  prod.  Triebschen,  Dec. 
25,  1870;  publ.  1877);  Kaisermarsch  (comp. 
1871;  prod.  Berlin,  May  5,  1871;  publ. 
1871);  Grosser  Festmarsch,  for  the  Philadel- 
phia Centennial  Expos,  (comp.  1876;  prod. 
Phila.,  May  10,  1876;  publ.  1876). 

Choral  Works:  Neujahrskantate  for  mixed 
chor.  and  orch.  (comp.  1834;  prod.  Magde- 
burg, Dec.  31,  1834;  publ.  1914.  Arr.  with 
a  new  text  by  Peter  Cornelius  as  Kiinstler- 
weihe,  and  prod,  at  Bayreuth  on  W.'s  60th 
birthday);  Volkshymne  for  mixed  chor.  and 
orch.  on  the  accession  of  Czar  Nicholas  I 
(comp.  1837;  prod.  Riga,  Nov.  21,  1837; 
publ.  1914);  La  Descente  de  la  Courtille  for 
mixed  chor.  and  orch.  (comp.  1840;  publ. 
1914);  Weihegruss  for  men's  chor.  and  orch., 
for  the  unveiling  of  the  statue  of  King  Fried- 
rich  August  of  Saxony  (comp.  1843;  prod. 
Dresden,  June  7,  1843;  vocal  parts  publ.  1906, 
full  score  1914);  Das  Liebesmahl  der  Apostel, 
biblical  scene  for  men's  chor.  and  orch.  (comp. 
1843;  prod.  Dresden,  July  6,  1843;  publ. 
1844);  Gruss  seiner  Treuen  an  Friedrich  Au- 
gust den  Geliebten  for  men's  chor.  a  capp.,  on 
the  King's  return  from  England  (comp.  1843; 
prod.  Dresden,  Aug.  12,  1843;  publ.  1914); 
An  Weber s  Grabe  for  men's  chor.  a  capp.,  for 
the  interment  of  Weber's  remains  (comp. 
1844;  prod.  Dresden,  Dec.  15,  1844;  publ. 
1871). 

Pf. -works:  Sonata  in  D  m.  (comp.  1829; 
lost);  Doppelfuge  (comp.  probably  in  1831 
[103  bars,  with  corrections  in  Weinlig's  hand]; 
publ.  1912,  in  'Die  Musik');  sonata  in  Bb 
comp.  1831;  publ.  1832);  Polonaise  in  D 
[4  hands]  (comp.  1831;  publ.  1832);  Fantasie 
in  F|t  m.  (comp.  1831;  publ.  1905);  sonata  in 
A  (comp.  1831;  unpubl.);  Albumsonata  in 
Eb  [for  Mathilde  Wesendonck]  (comp.  1853; 
publ.  1877);  Zilricher  Vielliebchen,  waltz  in 
E  (comp.  1853;  publ.  1896,  in  'Musikal. 
Rundschau');  Albumblatt  in  C  [for  Countess 
Metternich]  (comp.  1861;  publ.  1871);  An- 
kunft  bei  den  schwarzen  Schwanen  [Album- 
blatt for  Countess  Pourtales]  (comp.  1861; 
publ.  1897);  Albumblatt  in  Eb  [for  Frau  Betty 
Schott]  (comp.  1875;  publ.  1876). 

Songs:  Glockentbne  (comp.  1832;  unpubl.); 
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Sieben  Kompositionen  zu  Goethes  Faust:  1, 
Lied  der  Soldaten.  2,  Bauern  timer  der  Linde. 
3,  Branders  Lied.  4,  Lied  des  Mephistopheles 
[Es  war  einmal  ein  Konig].  5,  do.  [Was  machst 
du  mir\.  6,  Gesang  Gretchens  [Meine  Ruh  ist 
kin].  7,  Melodram  Gretchens  [Ach  neige,  du 
Schmerzensreiche]  (comp.  1832;  publ.  1914); 
Carnevalslied  from  Das  Liebesverbot  (comp. 
1835;  publ.  1885);  Der  Tannenbaum  (comp. 
1838;  publ.  1871);  Les  deux  Grenadiers  [Fr. 
tr.  by  Heine  himself]  (comp.  and  publ.  1839); 
Trois  Romances:  1,  Dors,  mon  enfant.  2, 
Attente.  3,  Mignonne  (comp.  1839-40;  publ. 
as  suppl.  to  Lewald's  'Europa',  1841-2);  Les 
Adieux  de  Marie  Stuart  (comp.  1840;  publ. 
1913);  Tout  n'est  qu'images  fugitives  (comp. 
1840;  publ.  1914);  Fiinf  Gedichte:  1,  Der 
Engel.  2,  Schmerzen.  3,  Trdume.  4,  Stehe 
still.  5,  Im  Treibhaus  (Nos.  1-3  comp.  Dec. 
1857;  No.  4,  Feb.,  1858;  No.  5,  June,  1858 
all  publ.  1862);  Kraftliedchen  (comp.  1871 
publ.  in  'Wiener  Illustrierte  Zeitung',  Oct.  14, 
1877). 

Arrangements:  Pf. -score  of  Beethoven's 
Ninth  Symphony  (1830;  unpubl.);  do.  of 
Donizetti's  La  Favorita  and  Elisir  d'Amore 
(both  publ.  1840);  do.  of  Halevy's  La  Reine 
de  Chypre  and  Le  Guitarrero  (both  publ. 
1841);  Gluck's  Iphigenie  en  Aulide,  new  trans- 
lation and  new  close  to  overture  (1846;  prod. 
Dresden,  Feb.  22,  1847;  full  score  of  new  close, 
and  complete  pf.-score  [by  von  Bulow]  publ. 
1859);  Palestrina's  Stabat  Mater,  with  indica- 
tions for  performance  (1848;  prod.  Dresden, 
Mar.  8,  1848;  publ.  1877);  Mozart's  Don 
Giovanni,  version  of  dialogues  and  recitatives 
and,  in  parts,  new  translation  (1850;  not 
produced;  unpublished). 

The  first  complete  edition  of  W.'s  works 
was  publ.  by  Breitkopf  &  Hartel  from  1912-22. 

BIBLIOGRAPHY. 

(The  literature  on  Wagner  is  virtually  in- 
exhaustible; the  following  is  a  selective  list.) 

A.— Biographical:  R.  Wagner,  Mein 
Leben  (See  Writings);  K.  F.  Glasenapp,  Das 
Leben  R.  W.s  (6  vols.;  Leipzig,  1894-1911); 
F.  Hueffer,  R.  W.  (London,  1883;  new  ed. 
1912);  A.  Jullien,  R.  W.  Sa  vie  et  ses  ozuvres 
(Paris,  1886;  Engl,  transl.,  Boston,  1892 
[repr.  Phila.,  1910]);  H.  T.  Finck,  W.  and  his 
Works  (2  vols.;  N.  Y.,  1893;  5th  ed.  1898); 
H.  S.  Chamberlain,  R.  W.  (Munich,  1895; 
4th  ed.  [2  vols.]  1912;  Engl,  transl.,  London, 
1897)  [emphasizes  the  esthetic-ethical  ele- 
ment]; W.  A.  Ellis,  Life  of  R.  W.  (6  vols.; 
London,  1900-08;  vols.  I-III  based  on  Glase- 
napp); W.  J.  Henderson,  R.  W.,  His  Life  and 
his  Dramas  (N.  Y.,  1901;  rev.  ed.  1923);  Mrs. 
M.  Burrell,  R.  W.  His  Life  and  Works  from 
1813-34  (London,  1905;  with  many  facsimiles 
of  orig.  documents,  etc.);  R.  Biirkner,  R.  W. 
Sein  Leben  und  seine  Werke  (Jena,  1906;  6th 


ed.  1911);  M.  Koch,  R.  W.  (3  vols.;  Berlin, 
1906,  '12,  '14;  with  very  full  bibliogr.);  J. 
Kapp,  R.  W.  (Berlin,  1910;  32nd  ed.  1929); 

F.  Pfohl,  R.  W.  Sein  Leben  und  Schaffen  (Ber- 
lin, 1911;  4th  ed.,  Bielefeld,  1924);  E.  New- 
man, W.  as  Man  and  Artist  (London,  1914- 
2nd  Amer.  ed.,  N.  Y.,  1924);  H.  Lichten- 
berger,  W.  (Paris,  1925);  W.  Wallace,  W. 
as  he  Lived  (London,  1925;  new  ed.  1933); 
L.  Barthou,  La  Vie  Amoureuse  de  R.  W. 
(Paris,  1925;  Engl,  transl.  as  The  Prodigious 
Lover,  N.  Y.,  1927);  V.  d'Indy,  R.  W.  et  son 
influence  sur  Vart  musical  francais  (Paris, 
1930);  H.  Reisiger,  Unruhiges  Gestirn;  die 
Jugend  R.  W.s  (Leipzig,  1930;  Engl,  transl. 
as  Restless  Star,  N.  Y.  and  London,  1932); 
Max  Morold  [pen-name  of  Max  v.  Millen- 
kovitch],  W.s  Kampf  und  Sieg  (Zurich,  1930); 

G.  de  Pourtales,  R.  W.  (Paris,  1932;  Engl, 
transl.,  N.  Y.  1932);  A.  Spring,  R.  W.s  Weg 
und  Werken  (Stuttgart,  1933);  P.  Lalo,  R.  W 
(Paris,  1933);  W.  J.  Turner,  W.  (London, 
1933);  Sir  W.  H.  Hadow,  W.  (ib.,  1934);  M. 
Fehr,  R.  W.s  Schweizer  Zeit  (2  vols.,  Leipzig 
1934);  R.  L.  Jacobs,  W.  (London,  1935);  e! 
Newman,  The  Life  of  R.  W.  (2  vols. ;  N.  Y 
vol.  I  [1813-48],  1933;  vol.  II  [1848-60],  1937'; 
other  vols,  in  prep.;  the  most  thorough  and 
authoritative  biogr.);  H.  Malherbe,  R.  W. 
Revolutionnaire  (Paris,  1938);  E.  Kretschmar, 
R.  W.  Sein  Leben  in  Selbstzeugnissen,  Brief  en 
und  Berichten  (Berlin,  1939);  O.  Strobel,  Neue 
Urkunden  zur  Lebensgeschichte  R.  W.s,  1864- 
1882  (Karlsruhe,  1939;  a  suppl.  to  the  4  vols. 
of  corresp.  between  W.  and  Ludwig  II  [See 
correspondence]  ). 

B. — Correspondence:  Briefwechsel  zwi- 
schen  W.  und  Liszt  (2  vols.,  Leipzig,  1887;  2d 
ed.  1900;  Engl.  tr.  by  F.  Hueffer,  London, 
1888  [2d  ed.  1897,  with  index  by  W.  A.  Ellis]). 
These  two  editions  contain  only  the  letters 
from  1841-61,  and  many  passages  referring 
to  persons  still  living  at  the  time  of  publication 
were  omitted;  in  the  3d  ed.,  prepared  by  E. 
Kloss  (1  vol.,  1910),  all  letters  up  to  W.'s 
death  are  included,  and  the  omitted  portions 
restored. — Eliza  Wille,  Filnfzehn  Briefe  des 
Meisters  [to  her],  nebst  Erinnerungen  und 
Erlduterungen  (Leipzig,  1887);  W.s  Briefe 
an  Dresdener  Freunde  [Uhlig,  Fischer,  Heine] 
(Leipzig,  1888;  Engl.  tr.  by  J.  S.  Shedlock, 
London,  1890);  La  Mara,  R.  W.s  Briefe  an 
Aug.  Rbckel  (Leipzig,  1894;  2d  ed.  1903;  Engl, 
tr.  by  E.  C.  Sellar,  London,  1897);  H.  S. 
Chamberlain,  R.  W.s  echte  Briefe  an  Ferd. 
Praeger  (Bayreuth,  1894;  2d  ed.  Berlin,  1908)'; 
E.  Kastner,  Briefe  von  R.  W.  an  seine  Zeit- 
genossen  [1830-83]  (Berlin,  1897;  very  in- 
compl.);  K.  Heckel,  Briefe  an  Emil  Heckel 
(Berlin,  1898;  3d  ed.  1911;  Engl.  tr.  by  W.  A. 
Ellis,  London,  1899);  Briefe  an  H.  Levi  in 
'Bayr.  Bl.'  (1901);  W.  Golther,  R.  W.  an 
Mathilde    Wesendonck,     Tagebuchbldtter    und 
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Briefe  (Berlin,  1904;  84th  ed.  1922;  Engl.  tr. 
by  W.  A.  Ellis,  London,  1905;  W.  Altmann, 
R.  W.s  Briefe  nach  Zeitfolge  und  Inhalt  (Leip- 
zig, 1905  [synopses  of  3143  letters];  new  ed., 
2  vols.,  1933;  Engl,  transl.  by  M.  Bozman, 
London,  1927);  W.  Golther,  Briefe  R.  W.s  an 
Otto  Wesendonck  [1852-70]  (Berlin,  1905;  Engl, 
tr.  by  W.  A.  Ellis,  London,  1911);  D.  Spitzer, 
R.  W.s  Briefe  an  eine  Putzmacherin  (Vienna, 
1906);  W.  Golther,  Familienbriefe  von  R.  W. 
[1832-74]  (Berlin,  1906;  Engl.  tr.  by  W.  A. 
Ellis,  London,  1911);  K.  F.  Glasenapp, 
Bayreuther  Briefe  von  R.  W.  [1871-83]  (Ber- 
lin, 1907);  E.  Kloss,  R.  W.  an  seine  Kiinstler 
(Berlin,  1908);  H.  von  Wolzogen,  R.  W.  an 
Minna  Wagner  (2  vols.,  Berlin,  1908;  Engl, 
tr.  by  W.  A.  Ellis,  London,  1909);  E.  Kloss, 
R.  W.  an  Freunde  und  Zeitgenossen  (Berlin, 
1909);  Th.  Apel,  Jr.,  R.  W.  an  Theodor  Apel 
(Leipzig,  1910);  W.  Altmann,  R.  W.s  Brief- 
wechsel  mit  seinen  Verlegern  (3  vols.;  Leipzig, 
1911);  J.-G.  Prod'homme,  W.  and  the  Paris 
Opera  [unpubl.  letters  from  Feb.  and  Mar., 
1861],  in  the  'Mus.  Quart.'  (April,  1915);  E. 
Kloss,  Briefe  an  Hans  von  Billow  (Jena,  1916). 
— Almost  all  the  above  colls,  were  republ.  in 
1912  by  Br.  &  H.  as  R.  W.s  Brief  (17  vols.); 
a  number  of  the  letters  appear  in  mutilated 
form  (portions  expressing  political  and  re- 
ligious views  being  suppressed).  An  unmuti- 
lated  edition  was  begun  by  J.  Kapp  and  E. 
Kastner,  R.  W.s  gesammelte  Briefe  [1830-50] 
(2  vols.;  Leipzig,  1914).— S.  von  Hausegger, 
R.  W.s  Briefe  an  Frau  Julie  Ritter  (Munich, 
1920);  Eliz.  Forster-Nietzsche,  The  Nietzsche- 
W.  Correspondence  (N.  Y.,  1921);  L.  Karpath, 
Briefe  an  Hans  Richter  (Berlin,  1924);  R. 
Sternfeld,  R.  W.  Aufsdtze  und  Briefe  des 
Meisters  aus  Paris  (Grossenworden,  1927); 
W.  Lippert,  R.  W.s  Verbannung  und  Riick- 
kehr,  1849-62  (Dresden,  1927;  Engl,  transl.  as 
W.  in  Exile,  London,  1930);  H.  Scholz,  R.  W. 
an  Mathilde  Maier  (Leipzig,  1930);  E.  Lenrow, 
The  Letters  of  R.  W.  to  A.  Pusinelli  (N.  Y., 
1932);  J.  Tiersot,  Lettres  francaises  de  R.  W. 
(Paris,  1935);  W.  Schuh,  Die  Briefe  R.  W.s  an 
Judith  Gautier  (Zurich,  1936);  K.  Geiringer, 
W.  and  Brahms  [with  unpubl.  letters],  in  the 
'Mus.  Quart.'  (Apr.,  1936);  O.  Strobel,  Konig 
Ludwig  II  und  R.  W.;  Briefwechsel  (4  vols.; 
Karlsruhe,  1936-7). 

C. — Personal  Reminiscences:  H.  von 
Wolzogen,  Erinnerungen  an  R.  W.  (Leipzig, 
1883;  Engl,  transl.,  Bayreuth,  1894);  A. 
Schilling,  Aus  R.  W.s  Jugendzeit  (Berlin, 
1898;  reminiscences  of  W.'s  step-sister  Cacilie 
Avenarius);  E.  Schure,  Souvenirs  sur  R.  W. 
(Paris,  1900;  Ger.  transl.,  Leipzig,  1900); 
E.  von  Possart,  Die  Separat-Vorstellungen 
vor  Konig  Ludwig  II.  Erinnerungen  (Munich, 
1901);  L.  Schemann,  Meine  Erinnerungen  an 
R.  W.  (Stuttgart,  1902);  G.  A.  Kietz,  R.  W. 
in  den  Jahren  1842-9  und  1873-5  (Dresden, 


1905);  A.  Kohut,,  Der  Meister  von  Bayreuth 
(Berlin,  1905);  E.  Michotte,  Souvenirs  per- 
sonnels (Paris,  1906);  A.  Gobineau,  Ein  Erin- 
nerungsbild  aus  Wahnfried  (Stuttgart,  1907); 
A.  Neumann,  Erinnerungen  an  R.  W.  (Leipzig, 
1907;  Engl,  transl.,  N.  Y.,  1908);  Arthur  Seidl, 
Neue  Wagneriana  (3  vols.;  Bonn,  1914);  H. 
Schmidt  and  U.  Hartmann,  R.  W.  in  Bayreuth. 
Erinnerungen  (Leipzig,  1910). 

D. — Relations  with  Contemporaries:  J. 
L.  Craemer,  Konig  Ludwig  II.  und  R.  W. 
(Munich,  1901);  F.  Gerard,  Romance  of 
King  Luolwig  II  of  Bavaria.  His  Relation  with 
P.  W.  (London,  1901);  S.  Rockel,  Ludwig  II. 
und  R.  W.  in  den  Jahren  1864-5  (Munich, 
1903;  2d  ed.  1913);  J.  Kapp,  R.  W.  und 
Franz  Liszt.  Eine  Freundschaft  (Berlin, 
1908);  H.  Belart,  Friedr.  Nietzsches  Freund- 
schaftstragodie  mit  R.  W.  (Dresden,  1912); 
id.,  R.  W.s  Liebestragodie  mit  Mathilde  Wesen- 
donck (ib.,  1912);  E.  Forster-Nietzsche,  W. 
und  Nietzsche  zur  Zeit  ihrer  Freundschaft 
(Munich,  1915);  C.  Sarti,  W.  and  Nietzsche 
(New  York,  1915);  J.  Kapp,  R.  W.  und  die 
Frauen  (Berlin,  1921;  new  rev.  ed.  1929; 
Engl,  transl.  as  The  Women  in  W.'s  Life,  N. 
Y.,  1931);  E.  Schure,  Femmes  Inspiratrices 
(Paris,  1930);  M.  Herwegh,  Au  banquet  des 
dieux:  F.  Liszt,  R.  W.  et  ses  amis  (Paris,  1931); 
L.  Barthou,  R.  W.  et  Judith  Gautier,  in  'Rev. 
de  Paris'  (1932);  P.  G.  Dippel,  Nietzsche  und 
W.  (Berne,  1934). 

E. — Criticism,  Appreciation:  L.  Nohl, 
Gluck  und  W.  tlber  die  Entwickelung  des 
Musikdramas  (Munich,  1870);  F.  Nietzsche, 
Die  Geburt  der  Tragodie  aus  dem  Geiste  der 
Musik  (Leipzig,  1872;  in  vol.  I  of  N.'s  Werke, 
1895;  Engl.  tr.  in  O.  Levy's  ed.  of  complete 
works,  Edinburgh,  1910-14);  E.  Dannreuther, 
R.  W.  His  Tendencies  and  Theories  (London, 
1873);  F.  Hueffer,  R.  W.and  the  Music  of  the 
Future  (London,  1874);  E.  Schure,  Le  Drame 
musical:  I.  La  Musique  et  la  Poesie  dans  leur 
Developpement  historique.  II.  Wagner.  Son 
CEuvre  et  son  Idee  (Paris,  1875;  3d  ed.,  augm., 
1894;  Ger.  tr.  by  H.  von  Wolzogen,  Leipzig, 
1877);  L.  Nohl,  Das  moderne  Musikdrama 
(Vienna,  1884);  F.  Nietzsche,  Der  Fall  W. 
and  N.  contra  W.  (both  Leipzig,  1888;  in  vol. 
VIII  of  N.s  Werke,  1895;  Engl.  tr.  in  vol.  XI 
of  complete  works;  bitter  invective  in  place 
of  former  admiration);  H.  E.  Krehbiel,  Stud- 
ies in  the  Wagnerian  Drama  (New  York, 
1891);  M.  Kufferath,  Le  Theatre  de  W  de 
Tannhduser  a  Parsifal.  Essais  de  critique 
litteraire,  esthetique  et  musicale  (6  vols. ;  Paris, 
1891-8);  H.  S.  Chamberlain,  Das  Drama  R. 
W.s.  Eine  Anregung  (Leipzig,  1892;  5th  ed. 
1913;  Engl,  transl.,  London,  1915);  G.  Ser- 
vices, R.  W.  juge  en  France  (Paris,  1897); 
G.  B.  Shaw,  The  Perfect  Wagnerite  (London, 
1898;  also  in  vol.  17  of  complete  works,  1932); 
Artur   Seidl,    Wagneriana.      Erlebte    Asthetik 


1154 


WAGNER 


(Berlin,  1901-2;  vol.  I.  R.  W. -Credo;  II. 
Von  Falestrina  zu  W.;  III.  Die  Wagnernach- 
folge  im  Musikdrama);  E.  Istel,  Das  Kunst- 
werk  R.  W.s  (Leipzig,  1910;  2nd  ed.  1919); 
G.  Adler,  R.  W.  [lectures]  (Vienna,  1904;  2nd 
ed.  1922;  French  transl.  by  L.  Laloy,  Leipzig, 
1909);  P.  Bekker,  R.  W.  das  Leben  im  Werke 
(Stuttgart,  1924;  Engl,  transl.  London,  1931); 
J.  Kapp,  W.  und  die  Berliner  Oper  (Berlin, 
1933);  id.,  Das  Liebesverbot,  Entstehung  und 
Schicksale  des  Werkes  von  R.  W.  (Berlin, 
1933);  Anna  Bahr-Mildenburg,  Tristan  und, 
Isolde  (Leipzig,  1936;  vol.  I  of  Darstellung  der 
Werke  R.  W.s  aus  dem  Geiste  der  Dichtung 
und  Musik);  R.  C.  Schuster,  R.  W.  und  die 
Welt  der  Oper  (Munich,  1937);  L.  Gilman, 
W.'s  Operas  (N.  Y.,  1937);  Th.  Mann,  Freud, 
Goethe,  W.  (N.  Y.,  1937).  Liszt's  fine  essays 
on  Tannhduser  (1849),  Lohengrin  (1850), 
Hollander  (1854)  and  Rheingold  (1855)  are  in 
vol.  Ill,  2,  of  his  Gesammelte  Schriften  (Leip- 
zig, 1899).  See  also  Huneker's  essays  in 
Mezzotints  in  Modern  Music  (1899),  Overtones 
(1904)  and  Unicorns  (1917). 

F. — W.'s  Art  in  Relation  to  Esthetics, 
Philosophy  and  Religion:  F.  von  Hau- 
segger,  R.  W.  und  Schopenhauer  (Leipzig, 
1878;  2d  ed.  1897);  J.  Freson,  Essais  de 
Philosophic  et  de  I  Art:  I'Esthetique  de  W. 
(2  vols.;  Paris,  1893);  M.  Hebert,  Le  Senti- 
ment religieux  dans  I'CEuvre  de  R.  W.  (Paris, 
1894;  Ger.  tr.  by  A.  Brunnemann,  Munich, 
1895);  R.  Louis,  Die  Weltanschauung  R.  W.s 
(Leipzig,  1898);  D.  Irvine,  Parsifal  and  W.'s 
Christianity  (London,  1899);  M.  Kufferath, 
Musiciens  et  Philosophes  :  Tolstoy,  Schopen- 
hauer, Nietzsche,  W.  (Paris,  1899);  P.  Moos, 
R.  W.  als  Asthetiker  (Berlin,  1906);  R. 
Richter,  Kunst  und  Philosophic  bei  R.  W. 
(Leipzig,  1906);  H.  Belart,  F.  Nietzsche  und 
R.  W. :  Ihre  persbnlichen  Beziehungen,  Kunst- 
und  Weltanschauungen  (Berlin,  1907);  G. 
Robert,  Philosophic  et  Drame.  Essai  d'une 
explication  des  drames  wagneriens  (Paris, 
1907);  O.  Schmiedel,  R.  W.s  religiose  Welt- 
anschauung (Tubingen,  1907);  W.  Vollert, 
R.  W.s  Stellung  zur  christlichen  Religion 
(Wismar,  1907);  L.  Dauriac,  Le  Musicien- 
poete  R.  W.  Etude  de  psychologie  musicale 
(Paris,  1908);  G.  Braschowanoff,  Von  Olympia 
nach  Bayreuth  (2  vols.;  Leipzig,  1911-12); 
F.  Gross,  Die  Wiedergeburt  des  Sehers  (Zurich, 
1927);  A.  Drews,  Ideengehalt  von  W.s  drama- 
tischen  Dichtungen  (  Leipzig,  193 1 ) ;  G.  Wooley, 
R.  W.  et  le  symbolisme  frangais  (Paris,  1931); 
F.  Gross,  Der  Mythos  W.s  (Vienna,  1932);  G. 
Frommel,  Der  Geist  des  Antike  bei  R.  W.  (Ber- 
lin, 1933);  Isabelle  Wyzewska,  La  Revue 
Wagnerienne;  essai  sur  V interpretation  esthe- 
tique de  W.  en  France  (Paris,  1934);  K.  R.  Kar- 
zer,  R.  W.  der  Revolutionar  gegen  das  19. 
Jahrhundert   (1934);  W.   Engelsmann,   Erl'6- 


sung  dem  Erloser:  R.  W.s  religiose  Weltgestalt 
(Leipzig,  1936). 

G. — W.'s  Art  in  Relation  to  Theory 
and  Technic:  C.  Kistler,  Harmonielehre  .... 
(Heilbronn,  1879;  2d  ed.  greatly  augm., 
1903;  based  on  W.'s  harmonic  innovations); 
K.  Mayrberger,  Die  Harmonik  R.  W.s 
(Chemnitz,  1883);  S.  Jadassohn,  Melodik 
und  Harmonik  bei  R.  W.  (Berlin,  1899);  E. 
Thomas,  Die  Instrumentation  der  '  Meister- 
singer'  von  R.  W.  (2  vols.;  Mannheim,  1899; 
2d  ed.  Leipzig,  1907);  G.  Capellen,  1st  das 
System  Simon  Sechters  ein  geeigneter  Aus- 
gangspunkt  filr  die  theoretische  Wagnerfor- 
schung?  (Leipzig,  1902);  E.  Poiree,  Le 
Discours  musical,  son  principe,  ses  formes  ex- 
pressives,  specialement  d'apres  la  partition  des 
«Maitres-Chanteurs»  de  R.  W.  (Paris,  1902); 
E.  Ergo,  Uber  R.  W.s  Harmonik  und  Melodik 
(Leipzig,  1914);  E.  Kurth,  Die  Romantische 
Harmonik  und  ihre  Krise  in  W.s  Tristan 
(Berne  and  Leipzig,  1920;  2nd  ed.,  Berlin, 
1923;  valuable);  A.  Lorenz,  Das  Geheimnis 
der  Form  bei  R.  W.  (4  vols.;  Berlin:  I,  Der 
Ring  [1924];  II,  Tristan  [1926];  III,  Meister- 
singer  [1930];  IV,  Parsifal  [1933];  valuable). 

H. — W.  and  Bayreuth:  F.  Nietzsche,  W. 
in  Bayreuth  (Chemnitz,  1876;  in  vol.  I  of 
N.s  Werke,  Leipzig,  1895;  new  ed.  1931;  Engl, 
tr.  in  compl.  works,  Edinburgh,  1910-14);  H. 
von  Wolzogen,  Grundlage  und  Aufgabe  des 
Allgem.  Patronatvereins  zur  Pflege  und  Er- 
haltung  der  Biihnenfestspiele  in  B.  (Chemnitz, 
1877);  K.  Heckel,  Die  Biihnenfestspiele  in  B. 
(Leipzig,  1891);  H.  Porges,  Die  Bilhnenproben 
zu  den  Festspielen  des  Jahres  1876  (Leipzig, 
1896);  F.  Weingartner,  B.,  1876-96  (Berlin, 
1896;  2d  ed.  1904);  H.  S.  Chamberlain,  Die 
ersten  20  Jahre  der  B.  Biihnenfestspiele  (Bay- 
reuth, 1896);  E.  Kloss,  Zwanzig  Jahre  B. 
(Berlin,  1896;  Engl.  tr.  by  W.  Faulkland, 
London,  1896);  F.  Hofmann,  B.  und  seine 
Kunstdenkmale  (Munich,  1902';  W.  Golther, 
B.  (Berlin,  1904);  R.  Sternfeld,  R.  W.  und  die 
B.  Biihnenfestspiele  (2  vols.;  Berlin,  1906; 
new  ed.  1927);  M.  G.  Conrad,  W.s  Geist  und 
Kunst  in  B.  (Munich,  1906);  A.  Prufer,  Das 
Werk  von  B.  (Leipzig,  1909);  id.,  R.  W.  in 
B.  (Leipzig,  1910);  H.  von  Wolzogen,  Hein- 
rich  von  Steins  Briefwechsel  mit  H.  von  Wol- 
zogen. Ein  Beitrag  zur  Geschichte  des  Bay- 
reuther  Gedankens  (Leipzig,  1910);  H.  Bahr 
and  A.  Bahr-Mildenburg,  Bayreuth  und  das 
W. -Theater  (Leipzig,  1910;  2nd  ed.  1912; 
Engl,  transl.,  London,  1921);  C.  V.  Kerr, 
The  Story  of  B.  as  Told  in  the  Bayreuth  Letters 
of  R.  W.  (Boston,  1912);  R.  Du  Moulin- 
Eckart,  Wahnfried  (Leipzig,  1925);  P.  Biilow, 
R.  W.  und  sein  Werk  von  Bayreuth  (Frankfort, 
1927);  Fr.  Klose,  Bayreuth.  Eindriicke  und 
Erlebnisse  (Regensburg,  1929);  O.  Bie,  R.  W. 
und  Bayreuth  (Leipzig,  1931);  J.  Kneise,  Der 
Kampf  zweier  Welten  um  das  Bayreuther  Erbe 
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(Cassel,  1931);  L.  Reichwein,  Bayreuth 
(Bielefeld  and  Leipzig,  1934);  H.  B.  Brand, 
Aus  R.  W.s  Leben  in  Bayreuth  (Munich, 
1935). 

I. — Legends  and  Sources:  F.  Schultz, 
Das  neue  Deutschland.  Seine  alten  Helden- 
sagen  und  R.  W.  (Leipzig,  1888);  E.  Meinck, 
Die  sagenwissenschaftlichen  Grundlagen  der 
Nibelungendichtung  W.'s  (Berlin,  1892);  J. 
L.  Weston,  The  Legends  of  the  Wagnerian 
Drama  (London,  1896;  new  ed.  1903);  A.  M. 
Bowen,  The  Sources  and  Text  of  W.'s  'Die 
Meistet -singer  von  Niirnberg'  (Munich,  1897); 
J.  Nover,  Die  Tannhduser  sage  und  ihre 
poetische  Gestaltung  (Hamburg,  1897);  E. 
Wechsler,  Die  Sage  vom  hi.  Gral  in  ihrer  Ent- 
wickelung  bis  auf  R.  W.s  'Parsifal'  (Halle, 
1898);  J.  Nover,  Die  Lohengrinsage  und  ihre 
poetische  Gestaltung  (Hamburg,  1899);  H. 
von  der  Pfordten,  Handlung  und  Dichtung  der 
Biihnenwerke  R.  W.s  nach  ihren  Grundlagen 
in  Sage  und  Geschichte  (Berlin,  1900;  4th  ed. 
1908);  W.  Golther,  Die  sagengeschichtlichen 
Grundlagen  der  Ringdichtung  R.  W.s  (Berlin, 
1902);  S.  Valot,  Les  Heros  de  R.  W.  Etudes 
sur  les  Origines  indoeuropeennes  des  Legendes 
wagneriennes  (Paris,  1903);  W.  C.  Sawyer, 
Teutonic  Legends  in  the  Nibelungenlied  and  the 
Nibelungen  Ring  (Philadelphia,  1904);  W. 
Golther,  Tristan  und  Isolde  in  den  Dichiungen 
des  Mittelalters  und  der  neuen  Zeit  (Leipzig, 
1907);  R.  von  Kralik,  Die  Gralssage  (Ravens- 
burg,  1907);  E.  Elster,  Tannhduser  in  Ge- 
schichte, Sage  und  Dichtung  (Bromberg,  1908); 
L.  von  Schroeder,  Die  Wurzeln  der  Sage  vom 
hi.  Gral  (Vienna,  1910);  F.  Strich,  Die  My- 
thologie  in  der  deutschen  Litteratur  von  Klop- 
stock  bis  W.  (2  vols.;  Halle,  1910);  W.  Golther, 
Zur  deutschen  Sage  und  Dichtung  (Leipzig, 
1911);  O.  Rank,  Die  Lohengrinsage  (Vienna, 
1911);  W.  Golther,  Parsifal  und  der  Gral  in 
deutscher  Sage  des  Mittelalters  und  der  Neuzeit 
(Leipzig,  1913);  A.  Bonilla  y  San  Martin,  Las 
leyendas  de  W.  en  la  literatura  espanola  (Ma- 
drid, 1913);  G.  Brownell,  The  Wagnerian  Ro- 
mances (N.  Y.,  1925);  H.  Thompson,  W.  and 
Wagenseil:  A  Source  of  W.'s  opera  'Die 
Meister singer'  (London,  1927);  M.  Unger, 
The  Cradle  of  the  Parsifal  Legend,  in  the  'Mus. 
Quart.'  (July,  1932);  A.  Salazar,  Parsifal  in 
Romanic  Lands ,  ib.  (Jan.,  1939). 

J.— Analyses,  Guides,  Stories  of  the 
Operas:  G.  Kobbe,  R.  W.'s  'Tristan  und 
Isolde'  (N.  Y.,  1886);  A.  Smolian,  The  Themes 
of  ' Tannhduser'  (London,  1891);  A.  Lavignac, 
Le  voyage  artistique  d  Bayreuth  (Paris,  1897; 
14th  ed.  1925;  Engl,  transl.  as  The  Music- 
Dramas  ofR.W.,  N.  Y.,  1898;  new  ed.  1932); 
J.  Tiersot,  Etudes  sur  les  Maitres-Chanteurs 
de  Nuremberg,  de  R.  W.  (Paris,  1899);  G. 
Kobbe,  W.'s  Music  Dramas  Analyzed  (N.  Y., 
1904);  id.,  How  to  Understand  W.'s  Ring 
(7th  ed.,,  N.  Y.,  1916);  W.  Dry,  Erlauterungen 


zur  R.  W.s  Tondramen  (2  vols.,  Leipzig, 
1906-7);  S.  H.  Hamer,  The  Story  of  'The 
Ring'  (N.  Y.,  1907);  M.  Burckhardt,  Fuhrer 
durch  R.  W.s  Musikdramen  (Berlin,  1909); 
L.  Windsperger,  Das  Buch  der  Motive  und 
Themen  aus  sdmtlichen  Opern  und  Musik- 
dramen R.  W.s  [for  pf.,  with  explanatory 
text]  (Mayence,  1921);  W.  Wilmshurst,  Parsi- 
fal (London,  1922;  'Mus.  Pilgrim'  series);  A. 
Cceuroy,  La  Walkyrie  de  R.  W.  (Paris,  1924); 
C.  Winn,  The  Mastersingers  of  W.  (London, 
1925;  'Mus.  Pilgrim'  series);  A.  Himonet, 
Lohengrin  de  R.  W.  (Paris,  1925);  A.  E.  F. 
Dickinson,  The  Musical  Design  of  'The  Ring' 
(London,  1926;  'Mus.  Pilgrim'  series);  E. 
Newman,  Stories  of  the  Great  Operas  (vol.  I, 
R.  W.;  N.  Y.,  1928);  R.  Grisson,  Beitrdge  zur 
Auslegung  von  R.  W.s  'Ring  des  Nibelungen' 
(Leipzig,  1934);  V.  d'Indy  Introduction  d, 
V elude  de  Parsifal  de  W.  (Paris,  1937). 

K. — Characters:  C.  Maude,  W.'s  Heroes 
(London,  1896);  id.,  W.'s  Heroines  (ib.,  1896); 
H.  von  Wolzogen,  R.  W.s  Heldengestalten 
erldutert  (Hanover,  1896);  A.  Hofler,  Wotan. 
Eine  Studie  zum  'Ring  des  Nibelungen' 
(Vienna,  1897);  H.  Belart,  Taschenbuch  der 
Wagnerkiinstlerin.  W.s  Frauengestalten  in 
gesangdramatischer  Beziehung  (Leipzig,  1898); 
E.  Destranges,  Les  Femmes  dans  I'ceuvre  de  R. 
W.  (Paris,  1899);  F.  Schwabe,  Die  Frauen- 
gestalten W.s  als  Typen  des  'Ewig-weiblichen', 
(Munich,  1902);  H.  Materna,  R.  W.s  Frau- 
engestalten (Leipzig,  1904);  W.  Broesel, 
Evchen  Pogner  (Berlin,  1906);  H.  Giintert, 
Kundry  (Heidelberg,  1928). 

L. — W.  as  Writer:  H.  von  Wolzogen,  Die 
Sprache  in  R.  W.s  Dichtungen  (Leipzig, 
1878);  J.  Gautier,  R.  W.  et  son  ceuvre  poetique 
(Paris,  1882);  B.  Vogel,  W.  als  Dichter.  Ein 
Uberblick  seines  poetischen  Schaffens  (Leipzig, 
1889);  A.  Ernst,  L'Art  de  W.:  VCEuvre  poe- 
tique (Paris,  1893);  H.  Lichtenberger,  R.  W., 
Poete  et  Penseur  (Paris,  1898;  new  ed.  1931; 
Ger.  transl.,  Dresden,  1899  [augm.  ed.  1913]); 
O.  Liming,  R.  W.  als  Dichter  und  Denker  (Zu- 
rich, 1900);  W.  Golther,  R.  W.  als  Dichter  (Ber- 
lin, 1904;  Engl.  tr.  by  J.  Haynes,  London, 
1905);  R.  Weltrich,  R.  W.s  'Tristan  und 
Isolde'  asl  Dichtung.  Nebst  einigen  allge- 
meinen  Bemerkungen  iiber  W.s  Kunst  (Ber- 
lin, 1904);  E.  Meinck,  Fr.  Hebbels  und  R.  W.s 
Nibelungen-Trilogien  (Leipzig,  1905);  J.  Schu- 
ler,  The  Language  of  R.  W.'s  'Ring  des  Nibelun- 
gen' (Lancaster,  Pa.,  1910);  K.  Reichelt,  R. 
W.  und  die  englische  Liter atur  (Leipzig,  1912); 
E.  von  Schrenck,  R.  W.  als  Dichter  (Munich, 
1913);  P.  Biilow,  Die  Jugendschriften  R.  W.s 
(Leipzig,  1917);  W.  Ramann,  Der  dichterische 
Stil  R.  W.s  (Leipzig,  1929);  O.  Strobel,  Skiz- 
zen  und  Entwiirfe  zur  Ring-Dichtung  (Munich, 
1930);  H.  Galli,  W.  und  die  deutsche  Klassik 
(Berne,  1936). 
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M. — Catalogues,  Year-Books,  etc.:  E^ 
Kastner,  Chronologisch-systematischer  W.- 
Katalog  (Offenbach,  1878);  N.  Oesterlein, 
Katalog  einer  W.-Bibliothek  (4  vols.;  Leip- 
zig, 1882,  '86,  '91,  '95;  describes  the  treasures 
of  the  W.-Museum  and  contains  full  bibliog- 
raphy of  books  and  articles  publ.  about  W. 
during  his  life  [10,180  titles]);  E.  Kastner, 
Verzeichnis  der  ersten  Auffuhrungen  von  R. 
W.s  dramatischen  Werken  (Vienna,  1896; 
2d  ed.  Leipzig,  1899);  H.  Silege,  Bibliographie 
wagnerienne  francaise  [1851-1902]  (Paris, 
1902);  P.  Pabst,  Verzeichnis  von  R.  W.s 
Werken,  Schriften  und  Dichtungen,  deren 
hauptsachlichsten  Bearbeitungen,  sowie  von 
besonders  interessanter  Litteratur,  A  bbildungen, 
Busten  und  Kunstbldttern,  den  Meister  und 
seine  Schopfungen  betreffend  (Leipzig,  1905); 
L.  Frankenstein,  Bibliographie  der  auf  R.  W. 
beziiglichen  ....  Literatur  fur  die  Jahre 
1907-11  (Berlin,  1912);  J.  Kurschner,  R.  W.- 
Jahrbuch  (Stuttgart,  1886;  only  1  vol.  publ.); 
L.  Frankenstein,  R.  W.-Jahrbuch  (Berlin, 
1906,  '07,  '08,  '12,  '13);  M.  Burell,  Catalogue, 
of  the  Burell  Collection  of  W.  Documents, 
Letters  and  Other  Biogr.  Material  (London, 
1929);  O.  Strobel,  Fiihrer  durch  die  wieder- 
holte  Ausstellung  einer  umfassenden  Auswahl 
von  Schdtzen  aus  dem  A  rchiv  des  Hauses  Wahn- 
fried:  Genie  am  Werk,  R.  W.s  Schaffen  und 
Wirken  im  Spiegel  eigenhandschriftlicher  Ur- 
kunden  (Bayreuth,  1934).  Valuable  material 
has  appeared  in  the  annual  W.  number  of 
'Die  Musik'  (from  1901).  The  volumes  of 
'Bayreuther  Blatter'  (founded  by  W.  in  1878) 
are  indispensable.  The  important  Burrel 
collection  of  Wagneriana  is  now  owned  by 
Mrs.  Louise  Curtis  Bok,  of  Philadelphia. 

N. — Iconography:  J.  Grand- Carteret,  R. 
W.  en  Caricatures  (Paris,  1892);  E.  Fuchs  and 
E.  Kreowski,  R.  W.  in  der  Karikatur  (Berlin, 
1907;  6th  ed.  1913);  A.  Vanselow,  R.  W.s 
photographische  Bildnisse  (Munich,  1908); 
E.  Engel,  R.  W.s  Leben  und  Werke  im  Bilde 
(2  vols.;  Vienna,  1913;  new  ed.,  Leipzig, 
1922);  J.  Kapp,  R.  W.  sein  Leben,  sein  Werk, 
seine  Welt  in  260  Bildern  (Berlin,  1933); 
P.  Biilow,  R.  W.  sein  Leben  in  Bildern  (Leip- 
zig, 1936);  R.  Bory,  R.  W.  sein  Leben  und  sein 
Werk  in  Bildern  (ib.,  1938). 

O. — Miscellaneous:  Ch.  Baudelaire,  R. 
W.  et  Tannhduser  a  Paris  (Paris,  1861);  W. 
Tappert,  Wagner-Lexikon.  Worterbuch  der 
Unhbflichkeit  ....  (Leipzig,  1877;  new  augm. 
ed.  as  R.  W.  im  Spiegel  der  Kritik,  1903;  an 
interesting  coll.  of  adverse  and  abusive  com- 
ments); Uber  Schicksale  und  Bestimmung 
des  W. -Museums  (ib.,  1892);  E.  Kloss,  Das 
W.-Museum  in  Eisenach,  in  Ein  W.-Lesebuch 
(Leipzig,  1904);  K.  Grunsky,  R.  W.  und  die 
Juden  (Munich,  1921);  W.  Lange,  R.  W.  und 
seine  Vaterstadt,  Leipzig  (Leipzig,  1921);  J. 
Marnold,  Le  Cas  W.:  la  musique  pendant  la 


guerre  (Paris,  1920);  W.  et  la  France,  special 
issue  of  the  'Rev.  mus.'  (Oct.,  1923);  P.  Stefan, 
Die  Feindschaft  gegen  W.  (Regensburg,  1918); 
E.  Newman,  Fact  and  Fiction  About  W.  (N. 
Y.,  1931);  E.  Stemplinger,  W.  in  Munich 
(Munich,  1933);  W.  Golther,  R.  W.  Leben 
und  Werke  in  urkundlichen  Zeugnissen, 
Briefen,  Schriften,  Berichten  (Ebenhausen,  n. 
Munich,  1936);  W.  Lange,  R.  W.s  Sippe 
[with  genealogical  table]  (Leipzig,  1938);  L. 
Weinhold,  Handschriften  von  R.  W.  in  Leipzig 
(ib.,  1938). 

Wagner,  Siegfried,  conductor  and  com- 
poser, son  of  Richard  W;  b.  Triebschen,  June 
6,  1869;  d.  Bayreuth,  Aug.  4,  1930.  Intended 
for  an  architect,  he  attended  a  polytechnic 
school,  but  afterwards  took  up  music,  study- 
ing under  Kneise  and  Humperdinck.  After 
1893,  as  a  concert-conductor,  he  traveled 
through  Germany,  Austria,  Italy  and  Eng- 
land. In  1894  he  became  asst.-cond.  at  Bay- 
reuth, and  from  1896  was  one  of  the  regular 
conductors;  in  1909  he  succ.  his  mother, 
Cosima  W.,  as  general  supervisor  of  the  festi- 
vals. On  Sept.  21,  1915,  he  married  Winifred 
Williams,  an  adopted  daughter  of  Karl  Klind- 
worth.  In  1923-4  he  visited  the  U.  S.  in 
order  to  raise  funds  for  the  reopening  of  the 
Bayreuth  'Festspielhaus',  which  had  been 
closed  as  result  of  the  first  World  War. — 
Works:  A  symph.  poem  Sehnsucht,  based  on 
Schiller's  poem  (1895);  Fahnenschwur  for 
men's  chor.  and  orch.  (1914);  a  vln.-concerto 
(1915),  etc.  The  operas  [texts  by  himself] 
Der  Bdrenhduter  (Munich,  1899);  Herzog  Wild- 
fang  (ib.,  1901);  DerKobold  (Hamburg,  1904); 
Bruder  Lustig  (ib.,  1905);  Sternengebot  (ib., 
1908);  Banadietrich  (Karlsruhe,  1910);  An 
Allem  ist  Hiitchen  Schuld  (Stuttgart,  1917); 
Schwarzschwanenreich  (Karlsruhe,  1918);  Son- 
nenflammen  (Darmstadt,  1918);  Der  Friedens- 
engel  (comp.  1915;  prod.  Karlsruhe,  1926); 
Der  Heidenkonig  (comp.  1915;  prod.  Cologne, 
1933);  Der  Schmied  von  Marienburg  (Rostock, 
1923).  His  reminiscences,  Erinnerungen,  were 
publ.  at  Stuttgart  in  1923. — Cf.  L.  Karpath, 
5.  W.  als  Mensch  und  als  Kiinstler  (Leipzig, 
1902);  K.  F.  Glasenapp,  5.  W.  und  seine  Kunst 
(Leipzig,  1911;  3rd  ed.  1919);  P.  Pretzsch,  Die 
Kunst  S.  W.s  (1919).  O.  Daube,  S.  W. 
und  sein  Werk  (Bayreuth,  1925);  R.  Du 
Moulin-Eckart,  Wahnfried  (Leipzig,  1925); 
H.  Rebois,  Lettres  de  S.  W.  (Paris,  1933);  O. 
Daube,  S.  W.  und  die  Marchenoper  (Leipzig, 
1936). 

Wagner-Regeny,  Rudolf,  German  com- 
poser; b.  Regen,  Saxony,  Aug.  28,  1903. 
Studied  in  Leipzig  and  in  Berlin,  where  he 
settled.  In  1934  he  was  commissioned  (to- 
gether with  J.  Weismann)  by  the  Natl. 
Socialist  'Kulturgemeinde'  to  write  new  mus. 
settings  for  A    Midsummer   Night's  Dream, 
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replacing  Mendelssohn's  banned  score  (W.- 
R.'s  music  was  1st  perf.  at  the  Congress  of  the 
'Kulturgemeinde'  in  Diisseldorf  on  June  6, 
1934).  Has  also  comp.  2  operas,  Der  Giinst- 
ling  (1935)  and  Die  Burger  von  Calais  (Berlin, 
1939).  Other  works  include  a  pf. -concerto, 
ballets,  short  dram,  scenes,  pf.-pcs.  and  songs. 
— Cf.  A.  Burgartz,  R.  W.-R.  (Berlin,  1935). 
Wal'cker  [vahl'-],  Eberhard  Friedrich, 
b.  Cannstadt,  n.  Stuttgart,  July  3,  1794;  d. 
Ludwigsburg,  Oct.  2,  1872.  Trained  in  the 
workshops  of  his  father,  a  skilled  organ- 
builder,  he  set  up  for  himself  in  Ludwigsburg 
in  1820,  and  won  great  renown  by  his  excellent 
work  and  numerous  inventions.  After  his 
death  the  business  passed  to  his  five  sons, 
Heinrich  [b.  Oct.  10,  1828;  d.  Kirchheim, 
Nov.  24,  1903],  Friedrich  [b.  Sept.  17,  1829; 
d.  Dec.  6,  1895],  Karl  [b.  Mar.  6,  1845;  d. 
Stuttgart,  May  19,  1908],  Paul  (b.  May  31, 
1846;  d.  1928],  and  Eberhard  [b.  Apr.  8, 
1850;  d.  1927].  In  1916  Oscar  W.  (son  of 
Friedrich;  b.  Jan.  1,  1869)  became  head  of  the 
firm;  in  1932  he  effected  a  merger  with  the 
firm  Ziegler  of  Steinsfurt  (in  1910  a  merger 
with  the  firm  W.  Sauer  of  Frankfort  had 
taken  place).  The  firm  has  built  more  than 
2,500  organs;  some  of  the  largest  are  those  in 
Ulm  Cathedral  (1856;  95  speaking  stops;  re- 
built and  enlarged  in  1914  to  171),  Music 
Hall,  Boston  [now  removed]  (1863;  86  stops); 
Paulskirche,  Frankfort  (1833;  74  stops); 
St.  Peter's,  St.  Petersburg  (1840;  65  stops); 
Reval  Cathedral  (1842;  65  stops);  Votiv- 
kirche,  Vienna  (1878;  61  stops);  Riga  Cath. 
(1885;  124  stops);  St.  Stephen's  Cath.,  Vienna 
(1886;  90  stops);  St.  Michael's,  Hamburg 
(1912;  154  stops,  5  manuals  and  pedal). 

Wald,  Max,  composer;  b.  Litchfield,  111., 
July  14,  1889.  Having  taught  himself  to  play 
the  pf.,  he  st.  harm,  with  W.  Keller  in  Chicago, 
1904-5;  was  a  theater-cond.  from  1908-9; 
from  1919-20  st.  comp.  with  A.  O.  Andersen 
in  Chicago,  and  in  1921  taught  theory  at  the 
Amer.  Cons,  there.  He  then  went  to  Europe 
and  from  1922-3  st.  comp.  with  V.  d'Indy  in 
Paris,  where  he  lived  until  1936  with  intervals 
in  Florence,  London,  Vienna  and  Salzburg. 
In  1932  his  symph.  poem  The  Dancer  Dead 
received  an  award  from  the  NBC  and  was 
broadcast  from  N.  Y.  Since  1936  he  has  been 
chairman  of  the  theory  dept.  of  the  Chicago 
Mus.  Coll.  Has  lectured  on  modern  music 
in  Europe  and  the  U.  S. — For  list  of  works  up 
to  1937,  see  C.  Reis,  Composers  in  America 
(1938).  Later  works  include  a  1-act  opera, 
The  Country  of  the  Young  (1938);  The  Streets 
of  Spring  for  orch.  (1938);  Rhapsody  for  small 
orchestra  (1939);  also  songs. 

Waldersee  [vahl'der-za],  Paul,  Graf  von, 
b.  Potsdam,  Sept.  3,  1831;  d.  Konigsberg, 
June  14,  1906,    A  Prussian  officer  from  1848- 


71,  he  later  turned  to  music;  was  co-editor  of 
Breitkopf  &  Hartel's  complete  eds.  of  Beet- 
hoven and  Mozart,  and  edited  a  valuable 
'Sammlung  musikalischer  Vortrage,'  to  which 
he  contrib.  Die  Gesammtausgabe  der  Werke 
Mozarts  (No.  7;  1879),  Robert  Schumanns 
Manfred  (No.  13;  1880),  Giov.  Pierluigi  da 
Palestrina  und  die  Gesammtausgabe  seiner 
Werke  (No.  52;  1884).  He  edited  the  2nd  ed. 
of  Kochel's  Mozart-Catalogue  (1905). 

Waldstein  [vahlt'stin],  Ferdinand  Ernst 
Gabriel,  Graf  von,  born  Dux,  Bohemia, 
Mar.  24,  1762;  d.  Vienna,  Aug.  29,  1823. 
While  serving  his  novitiate  in  the  'Deutscher 
Orden'  at  Bonn  (1787-8)  he  became  ac- 
quainted with  Beethoven,  whose  unusual 
gifts  he  at  once  recognized;  he  presented 
B.  with  a  piano,  and  on  several  occasions 
aided  him  materially,  pretending  that  the 
sums  were  extra  allowances  from  the  Elector; 
after  B.'s  removal  to  Vienna  the  count  in- 
troduced him  to  the  circles  of  the  aristocracy; 
in  later  life  their  intimacy  seems  to  have 
cooled.  W.  was  an  excellent  amateur  mu- 
sician; B.  wrote  a  set  of  vars.  in  C  for  pf.  4 
hands  on  a  theme  of  W.'s  (publ.  1794),  and 
later  (1805)  dedicated  to  him  the  great  sonata 
in  C,  op.  53.  W.  also  planned  the  Ritter- 
Ballet  (1791),  to  which  B.  wrote  the  music 
(score  published  1872). 

Waldteufel  [vahlt'toi-fel],  Emil,  born 
Strasbourg,  Dec.  9,  1837;  d.  Paris,  Feb.  16, 
1915.  Received  his  first  instruction  from 
his  father,  prof,  at  the  Strasbourg  Cons.; 
then  went  to  the  Paris  Cons.  (Marmontel 
and  Laurent),  leaving  before  completing 
his  studies  to  accept  a  position  with  the  pf.- 
manufacturer  Scholtus.  The  success  of  his 
first  waltzes,  Joies  et  Peines  and  Manola 
(publ.  at  his  own  expense)  determined  him 
to  devote  himself  entirely  to  writing  dance- 
music;  lived  all  his  life  in  Paris,  making 
several  very  succ.  concert-tours  to  London, 
Berlin,  Vienna,  etc.,  conducting  his  own 
music.  In  1865  he  was  app.  chamber-mu- 
sician to  the  Empress  Eugenie  and  dir.  of 
the  court  balls.  He  publ.  268  dances,  mostly 
for  orch.;  a  selection  of  the  most  popular 
ones  appeared  in  5  vols.;  several  waltzes 
{Les  Sirenes,  Mon  Reve,  Les  Violettes,  Estu- 
diantina,  Dolores,  Toujour s  ou  Jamais,  etc.) 
for  a  time  almost  rivalled  in  popularity  those 
of  Johann  Strauss. 

Walker,  Edyth,  dramatic  mezzo-soprano; 
b.  Hopewell,  N.  Y.,  Mar.  27,  1870.  Was  at 
first  a  school-teacher  and  church-singer;  went 
to  Dresden  and  st.  there  with  Orgeni;  made 
her  debut  at  a  Gewandhaus  concert  in  Leip- 
zig, and  her  operatic  debut  as  Fides  in  Le 
Prophete  at  the  Berlin  Opera  on  Nov.  11, 
1894.  She  then  became  a  member  of  the 
Vienna  Hofoper  until  1903,  when  she  was  en- 
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gaged  for  the  M.  0.  H.  (debut  as  Amneris, 
Nov.  30);  remained  there  until  1906,  then 
sang  alternately  at  the  Berlin  Opera  and  the 
Hamburg  Stadttheater;  was  a  member  of  the 
Munich  Hofoper  from  1912-17.  In  1908  she 
sang  Ortrud  and  Kundry  at  Bayreuth,  and 
Isolde  at  Covent  Garden,  where  she  also 
sang  Klytemnestra  in  the  London  premiere 
of  Elektra  (Feb.  19,  1910).  For  some  time 
she  lived  in  Scheveningen ;  later  went  to  Paris 
and  from  1933  taught  at  the  Amer.  Cons,  in 
Fontainebleau;  in  1936  she  returned  to  New 
York,  teaching  privately  there. 

Walker,  Ernest,  composer  and  writer  on 
music;  b.  Bombay,  India,  July  15,  1870. 
Educ.  at  Balliol  Coll.,  Oxford,  entirely  self- 
taught  in  music;  Mus.  Doc,  Oxon.,  1898; 
from  1900-25,  dir.  of  music  at  Balliol  Coll.; 
also  examiner  and  member  of  the  Board  of 
Musical  Studies  for  Oxford  Univ.,  where  he 
received  an  honorary  fellowship  in  1926. 
As  a  comp.  he  is  best  known  for  his  songs  and 
part-songs;  has  also  written  choral  and  orchl. 
works,  chamber-music  and  org.-pcs.  Author 
of  Beethoven  (1905;  2nd  ed.-  1920)  and  A  His- 
tory of  Music  in  England  (1907;  3rd  ed.  1931); 
contrib.  to  Recent  Developments  in  European 
Thought  (1920),  to  'Grove's  Diet.'  and  to 
many  musical  periodicals. 

Walker,  Joseph  Cooper,  born  Dublin, 
Nov.,  1760;  d.  St.-Valery,  France,  April  12, 
1810. — Publ.  Historical  Memoirs  on  the  Irish 
Bards,  with  notes  on  Irish  music  (1786);  An 
Historical  Account  and  Critical  Essay  on  the 
Opera.  .  .  (1805);  etc. 

Wallace,  William,  born  Greenock,  Scot- 
land, July  3,  1860.  After  finishing  his  educa- 
tion at  Fettes  Coll.,  Edinburgh,  he  st.  medi- 
cine at  Glasgow  Univ.  (M.D.  1888);  in- 
tending to  specialize  in  ophthalmology,  he 
st.  some  time  at  Moorfields  and  Vienna,  but 
finally  abandoned  medicine  for  music;  re- 
turned to  medicine  after  the  declaration  of 
war  (1914),  receiving  a  commission  in  the  R. 
Army  Medical  Corps  as  specialist  in  ophthal- 
mology. In  music  he  is  practically  self- 
taught,  having  attended  the  R.  A.  M.  only  a 
few  months  (1889).  As  Honorary  Secretary 
of  the  Society  of  British  Composers  and  of 
the  R.  Philh.  Soc.  he  has  been  deeply  inter- 
ested in  the  welfare  of  British  music  and  the 
status  of  the  British  composer;  was  instru- 
mental in  securing  for  the  composer  sub- 
stantial benefits  under  the  Copyright  Act 
of  1912;  served  on  the  Composers'  Copy- 
right Committee  of  the  Soc.  of  British  Au- 
thors. Became  prof,  at  the  R.  A.  M.,  of  which 
he  was  elected  a  Fellow;  was  also  dean  of  the 
faculty  of  music  of  London  Univ. — Comps. : 
6  symph.  poems,  inch  The  Passing  of  Beatrice 
(1892 ;  one  of  the  earliest  British  works  in  this 
form)   and    Villon    (1909;   widely   perf.);   a 


symph.,  The  Creation  (1899);  6  orchl.  suites; 
cantatas;  many  songs.  Author  of  The  Musi- 
cal Faculty:  Its  Origins  and  Processes  (London, 
1914);  Richard  Wagner  as  he  Lived  (London 
and  N.  Y.,  1925;  popular  ed.  1933);  Liszt, 
Wagner  and  the  Princess  (London,  1927). 

Wallace,  William  Vincent,  born  Water- 
ford,  Ireland,  Mar.  11,  1812;  d.  Chateau  de 
Bages,  Haute  Garonne,  Oct.  12,  1865.  The 
family  removed  to  Dublin,  where  W.  played 
with  the  violins  in  the  orch.,  and  later  ap- 
peared as  a  soloist.  He  left  Ireland  in  1835, 
and  for  some  years  led  an  adventurous  life  in 
Australia,  the  East  Indies,  South  America, 
Mexico  and  the  United  States,  giving  con- 
certs at  intervals  with  sensational  success. 
In  1845  he  was  in  London,  and  prod,  the 
opera  Maritana  (Drury  Lane,  Nov.  15),  which 
is  still  played;  Matilda  of  Hungary  followed 
in  1847.  He  resumed  his  wanderings,  and 
revisited  N.  and  S.  America.  From  1853  he 
lived  chiefly  in  London  and  Paris.  The  opera 
Lurline  (Covent  Garden,  Feb.  23,  1860)  had 
tremendous  success;  his  others  are  The 
Amber  Witch  (1861),  Love's  Triumph  (1862), 
and  The  Desert  Flower  (1863);  his  last  opera, 
Estrella,  remained  unfinished. — Cf.  A.  Pougin, 
W.  V.  W.,  etude  biographique  et  critique  (Paris, 
1866);  W.  H.  G.  Flood,  W.  V.  W.,  a  Memoir 
(London,  1912). 

Wallaschek,  Richard,  b.  Briinn  (Brno), 
Nov.  16,  1860;  d.  Vienna,  Apr.  24,  1917.  St. 
law  and  philosophy  in  Vienna,  Heidelberg 
and  Tubingen;  1886-90,  lecturer  on  philos.  at 
Freiburg,  Baden;  1890-95,  in  London  en- 
gaged in  research  work  at  the  British  Mu- 
seum; 1896,  lecturer  on  musicology  at  Vienna 
Univ.,  later  becoming  asst.-prof.;  1896-1909, 
mus.  critic  of  'Die  Zeit';  1900-02,  prof,  of 
esthetics  at  the  Cons,  of  the  'Gesellschaft  der 
Musikfreunde';  from  1908  member  of  the 
Bd.  of  Directors  of  the  Imp.  Acad,  for  Music; 
do.  of  the  Soc.  for  Experimental  Phonetics. — 
Works:  Asthetik  der  Tonkunst  (1886);  Primi- 
tive Music:  An  Inquiry  into  the  Origin  and 
Development  of  Music,  Songs,  Instruments, 
Dances  and  Pantomimes  of  Savage  Races  (Lon- 
don, 1893;  Ger.  ed.,  enlarged,  as  Anfdnge  der 
Tonkunst,  1903);  Psychologie  und  Paihologie 
der  Vorstellung.  Beitrdge  zur  Grundlegung  der 
Asthetik  (1905);  Geschichte  der  Wiener  Hofoper 
(4  parts;  1907-9).  The  valuable  essays  Uber 
die  Bedeutung  der  Aphasie  fur  den  musikali 
schen  Ausdruck,  in  'Vschr.  f.  M.-W.'  (1891) 
Das  musikalische  Geddchtnis,  ib.  (1892) 
On  the  Origin  of  Music,  in  'Mind'  (1891), 
On  the  Difference  of  Time  and  Rhythm  in 
Music,  ib.  (1893);  How  We  Think  of  Tones 
and  Music,  in  'Contemp.  Rev.'  (1894);  Mu- 
sikalische Ergebnisse  des  Studiums  der  Ethnolo- 
gie,  in  'Globus'  (1895);  Das  dsthetische  Urteil 
und  die  Tageskritik  in  'Jahrb,  Peters'  (1904); 
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Beethoven  und  Erzherzog  Rudolf,  in  'Osterr. 
Rundschau'  (1911);  Subjektives  Kunstgefiihl 
und  objektivesKunsturteil,  in  'Bericht  des  Kon- 
gresses  fiir  Asthetik  und  allg.  Kunstwissen- 
schaft'  (Leipzig,  1914);  etc. — Cf.  R.  Lach, 
Zur  Erinnerung  an  R.  W.,  in  'Zschr.  f.  Asth. 
und  allg.  Kunstwissenschaft'  (1917). 

Wallenstein,  Alfred,  b.  Chicago,  111., 
Oct.  7,  1898.  St.  'cello  with  J.  Klengel  in 
Leipzig;  debut  as  'cellist  in  Los  Angeles,  1912; 
in  1916  joined  the  San  Francisco  Symph. 
Orch.,  later  the  Los  Angeles  Symph.  Orch.; 
1922-29,  first  'cellist  of  the  Chicago  Symph. 
Orch.,  and  from  1929-36  do.  of  the  N.  Y. 
Philh. -Symph.  Orch.;  since  1936,  cond.  and 
general  mus.  dir.  of  radio  station  WOR  (Mu- 
tual Broadcasting  System);  esp.  known  as 
cond.  of  the  'W.  Sinfonietta'  and  'Symphonic 
Strings';  guest-cond.  with  various  Amer. 
orchs.  (Los  Angeles,  Philadelphia,  Cleve- 
land, etc.).    Now  (1940)  living  in  N.  Y. 

Wallerstein,  Lothar,  b.  Prague,  Nov.  6, 
1882.  St.  hist,  of  art  and  music  in  Prague  and 
Munich;  also  attended  the  Geneva  Cons., 
where  he  was  pf. -teacher  in  1908;  1909,  ac- 
companist at  the  Dresden  Opera;  1910-14, 
cond.  and  stage-dir.  in  Posen;  1918-22,  stage- 
dir.  of  the  opera  in  Breslau;  1924-7,  do.  in 
Frankfort,  and  from  1927  at  the  Vienna 
Staatsoper;  from  1929  also  guest-regisseur  at 
La  Scala  of  Milan.  Has  ed.  Mozart's  Ido- 
meneo,  Verdi's  Don  Carlos,  etc. 

Wall'nofer,  Adolf,  operatic  tenor  and 
composer;  b.  Vienna,  April  26,  1854.  Pupil 
of  Waldmuller,  Krenn  and  Dessoff  for  comp. ; 
of  Rokitansky  for  singing.  Baritone  concert- 
singer  in  Vienna;  his  voice  developing  into  a 
tenor  in  1880,  he  sang  at  the  Olmiitz  City  Th., 
then  (1881)  joined  Neumann's  Wagner  troupe, 
went  later  to  the  Bremen  City  Th.,  and  thence 
to  the  German  Landestheater  at  Prague 
(1885-95);  1896,  sang  in  N.  Y.,  then  in  Russia 
(until  1899);  in  1906  he  was  eng.  for  the 
Vienna  Hofoper  and  Volksoper;  from  1908 
he  lived  in  Munich.  Besides  an  opera  and 
many  choral  works,  he  comp.  about  400  songs 
and  ballads  (a  selection  was  publ.  in  5  vols.). 
Author  of  Resonanztonlehre  (1911). 

Walmisley,  Thomas  Forbes,  born  Lon- 
donx  May  22,  1783;  d.  there,  July  23,  1866. 
Pupil  of  Thomas  Attwood;  1814-54,  organist 
St.  Martin-in-the-Fields.  Popular  glee-com- 
poser; publ.  4  colls,  of  6  glees  each;  also  'A 
Coll.  of  Glees,  Trios,  Rounds  and  Canons' 
(1826);  many  single  glees;  church-music ', 
songs. 

Walsh,  John,  English  music-publisher;  d. 
Mar.  13,  1736.  From  about  1690  he  had  his 
business  at  the  sign  of  the  'Harp  and  Hoboy' 
in  the  Strand,  London;  he  was  app.  'Musical 
instrument-maker   and    music-seller   to   the 


King';  he  developed  a  flourishing  trade,  and 
in  1711  publ.  Handel's  Rinaldo,  remaining  in 
close  touch  with  the  composer.  At  his  death 
he  is  said  to  have  left  a  fortune  of  £30,000. 
He  was  succ.  by  his  son,  John  (d.  Jan.  15, 
1766). — Cf.  F.  Kidson,  Handel's  Publisher t 
John  Walsh,  Ms  Successors  and  Contempo- 
raries, in  the  'Mus.  Quart.'  (July,  1920);  Wm. 
C.  Smith,  Handel's  'Rinaldo'.  An  Outline  of 
the  Early  Editions,  in  'M.-T.'  (Aug.,  1935). 

Wal'ter,  Bruno  (real  name  B.  W.  Schles- 
inger),  b.  Berlin,  Sept.  15,  1876.  Pupil  at 
Stern's  Cons,  of  H.  Ehrlich,  L.  Bussler  and 
R.  Radecke;  after  serving  short  terms  as 
Kapellm.  at  Cologne,  Hamburg,  Breslaut 
Pressburg,  Riga  and  Berlin  he  entered  on  a 
brilliant  career  as  cond.  at  the  Vienna  Hofoper 
(1901-13);  on  Jan.  1,  1914,  he  succ.  Mottl 
as  Hofkapellm.  and  Generalmusik-Direktor 
in  Munich,  remaining  there  until  1922;  from 
1923-25,  guest.-cond.  of  the  N.  Y.  Symph. 
Orch. ;  from  1925-29,  cond.  of  the  Stadtische 
Oper  in  Berlin-Charlottenburg;  in  1929  succ. 
Furtwangler  as  cond.  of  the  Leipzig  Gewand- 
haus  Orch.  (until  1933).  In  the  spring  of  1932 
he  came  to  the  U.  S.  as  guest-cond.  of  the  N. 
Y.  Philh. -Symph.,  returning  for  the  next  2 
seasons;  also  engaged  for  1940-41.  He  was 
also  guest-cond.  in  Phila.,  Washington  and 
Baltimore.  In  1939  and  '40  he  was  guest- 
cond.  of  the  NBC  Symph.  Orch.  From  1936- 
38  he  was  artistic  advisor  and  guest-cond.  at 
the  Vienna  Staatsoper.  He  cond.  at  the  Salz- 
burg Festivals  until  1938,  and  in  Aug.,  1939, 
he  shared  with  Toscanini  the  conducting  of 
the  2nd  Internatl.  Music  Fest.  in  Lucerne. 
Since  Mar.  3,  1909,  when  he  made  his  debut 
there  (R.  Philh.  Soc),  W.  has  cond.  frequently 
in  England;  he  cond.  the  first  season  of  Germ, 
opera  at  Covent  Garden  after  the  World  War 
(1924).  In  France  his  popularity  was  equally 
great,  both  in  concert  and  opera  (he  became  a 
French  citizen  in  Oct.,  1939).  He  was  a  close 
friend  of  Gustav  Mahler,  whose  works  he  has 
often  perf.  He  is  also  an  admirable  pianist, 
and  has  occasionally  appeared  as  soloist- 
conductor  in  Mozart's  pf. -concertos.  He  has 
comp.  Das  Siegesfest  (Schiller)  for  soli,  chor. 
and  orch.;  2  symphonies;  chamber-music; 
songs.  Author  of  Von  den  moralischen  Krdften 
der  Musik  (Vienna,  1935)  and  Gustav  Mahler 
(Leipzig,  1936;  Engl,  transl.,  N.  Y.,  1936).— 
Cf.  P.  Stefan,  B.  W.  (Vienna,  1936). 

Walter,  Friedrich  Wilhelm,  born  Mann- 
heim, Sept.  3,  1870.  Dr.  phil.,  Heidelberg, 
1892.  Living  in  Mannheim  as  a  writer;  mus. 
critic  for  the  'Mannheimer  Generalanzeiger.' 
Has  publ.  a  series  of  monographs  on  music  in 
Mannheim:  Die  Entwickelung  des  Mann- 
heimer Musik-  und  Theaterlebens  (1897);  Ge- 
schichte  des  Theaters  und  der  Musik  am  Kur- 
pfdlzischen  Hofe  (Leipzig.  1898);  and  Archiv 
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und  Bibliothek  des  Grossherzoglichen  Hof-  und 
National-Theaters  in  Mannheim  (2  vols.; 
Leipzig,  1899). 

Wal'ter,  George  William,  born  New 
York,  Dec.  16,  1851;  d.  Washington,  D.  C, 
Mar.  11,  1911.  At  the  age  of  5  he  played  the 
organ  at  Trinity  Chapel;  studied  further 
under  J.  K.  Paine  (Boston)  and  S.  P.  Warren 
(N.  Y.);  lived  in  Washington  from  1869. 
Was  especially  noted  for  his  skill  as  an  im- 
proviser  and  in  registration.  Received  the 
degree  of  Mus.  Doc.  from  Columbian  College, 
Washington,  in  1882.  His  mus.  library  was 
one  of  the  finest  in  the  country. 

Walter,  Karl,  German  organist  and  au- 
thority on  organ-building  and  campanology; 
b.  Cransberg,  Taunus,  Oct.  27,  1862;  d. 
Montabaur,  Dec.  4,  1929.  St.  at  the  Teach- 
ers' Seminary  in  Montabaur  (1880-2)  and 
at  the  Ratisbon  School  for  Church-music 
(1886-8);  after  a  period  as  teacher,  organist 
and  choirm.  at  Biebrich-on- Rhine  he  became, 
in  1893,  music-teacher  at  Montabaur  Semi- 
nary; in  1899  he  was  app.  diocesan  inspector 
for  the  building  of  organs  and  bells;  from 
1925-27,  prof,  at  the  'Aufbauschule'  in  Priim. 
He  comp.  motets,  org.-music,  etc. — Writings: 
Kleine  Orgelbaulehre  (1904);  Orgelbegleitung 
zu  den  Melodien  des  Gesangsbuchs  fur  das 
Bistum  Limburg  (1907;  2nd  ed.  1911); 
Glockenkunde  (1913);  Kleine  Glockenkunde 
(1916);  also  articles  in  Haberl's  'Musica  Sa- 
cra,' 'Kchm.  J.,'  'Monatsh.  f.  M.-G.,'   etc. 

Walter,  Thomas,  b.  Roxbury,  Mass., 
Dec.  13,  1696;  d.  there,  Jan.  10,  1725.  Son 
of  a  clergyman  and  nephew  of  Cotton  Mather; 
educ.  at  Harvard  Coll.  (M.  A.,  1713);  on 
Oct.  29,  1718,  he  was  ordained  as  asst.- 
pastor  to  his  father  at  Roxbury.  With  the 
aim  of  correcting  what  he  called  'an  horrid 
medley  of  confused  and  disorderly  sounds' 
that  characterized  the  singing  in  New  Eng- 
land churches,  he  publ.  The  Grounds  and 
Rules  of  Musick  Explained;  or.  an  Introduc- 
tion to  the  Art  of  Singing  by  Note;  Fitted  to 
the  meanest  capacity  (Boston,  1721;  several 
other  eds.  up  to  1764).  It  was  the  2nd  sing- 
ing-book to  be  publ.  in  America,  following 
that  of  John  Tufts  (q.  v.).  W.  also  publ. 
The  Sweet  Psalmist  of  Israel  (1722). — Cf. 
F.  J.  Metcalf,  American  Writers  and 
Compilers  of  Sacred  Music  (1925);  E.  H. 
Pierce,  The  Rise  and  Fall  of  the  'Fugue-Tune' 
in  America,  in  the  'Mus.  Quart.'  (Apr.,  1930); 
M.  B.  Jones,  Bibliographical  Notes  on  T.  W.'s 
'Grounds  and  Rules  .  .  .,'  in  'Proceedings'  of 
Amer.  Antiquarian  Soc,  vol.  XLII  (1933). 

Walter,  William  Henry,  b.  Newark, 
N.  J.,  July  1,  1825;  d.  New  York,  after  1870. 
From  1842,  organist  at  the  Ch.  of  the  Epiph- 
any in  N.  Y.,  also  at  4  other  churches  there; 
in  1856  went  to  Washington,  D.  C,  as  org. 


of  the  Columbian  Coll.  Chapel;  was  made 
Mus.  Doc.  (hon.  c.)  in  1864.  He  composed 
anthems,  psalms,  services. 

Waltershausen  [vahl'ters-how-zen],  (Her- 
mann) Wolfgang,  Freiherr  von,  b.  Gottin- 
gen,  Oct.  12,  1882.  Pupil  of  M.  J.  Erb  in 
Strasbourg  and  L.Thuille  (1900)  in  Munich, 
where  he  settled;  in  1917  he  establ.  there  a 
seminar  for  operatic  dramaturgy;  in  1920  he 
was  app.  prof,  and  asst.-dir.  at  the  Akademie 
der  Tonkunst  in  Munich,  of  which  he  was 
made  dir.  in  1923  (resigned  in  1933).  In 
1927  he  married  the  composer  Philippine 
Schick  (divorced  1933).  Has  comp.  the  operas 
Elsa  Klapperzehen  (Dresden,  1909),  Oberst 
Chabert  (Frankfort,  1911),  Richardis  (Karls- 
ruhe, 1915),  Die  Rauensteiner  Hochzeit  (ib., 
1919,  text  by  W.),  Die  Grdfin  von  Tolosa 
(1934);  also  an  Apokalyptische  Symphonie 
(1924),  the  symph.  Hero  und  Leander  (1925), 
etc. — Writings:  Musikalische  Stillehre  in  Ein- 
zeldarstellungen  (1920-23)  [4  nos.:  Zauberflote, 
Siegfriedidyll,  Freischutz,  Orfeo  e  Euridice]; 
Richard  Strauss  (1921);  Musik,  Dramaturgic, 
Erziehung,  gesammelte  Aufsdtze  (1926)  ;Dirigen- 
tenerziehung  (1929);  Der  stilistische  Dualismus 
in  der  Musik  des  19.  Jahrhunderts,  in  'Adler- 
Festschrift'  (Vienna,  1930). 

Walther     von     der    Vogelweide.       See 

VOGELWEIDE. 

Walther  (Walter)  [real  name  Blancken- 
miiller],  Johann  (Johannes),  one  of  the 

earliest  composers  for  the  Lutheran  church; 
b.  Kahla,  Thuringia,  1496;  d.  Torgau,  1570 
(probably  Mar.  25).  In  1517  he  ent.  the 
chapel  of  the  Elector  Friedrich  the  Wise  of 
Saxony  as  a  bass-singer  (the  Elector  divided 
his  residence  between  Altenburg  and  Torgau). 
In  1524,  at  Wittenberg,  he  publ.  the  Geystlich 
Gesangk-Buchleyn  for4-5vcs.,  the  first  Prot- 
estant singing-book.  In  1525  he  was  sum- 
moned to  Wittenberg  by  Luther  to  assist 
in  the  composition  and  regulation  of  the  Ger- 
man Mass.  Shortly  after  the  death  of  the 
Elector  Friedrich  (1525)  his  chapel  was  dis- 
banded, and  W.  became  Cantor  of  the  Munic. 
Latin-School  in  Torgau  and  dir.  of  the 
'Stadtkantorei'  (community  choir)  there 
(1526-1-8).  In  1548  he  was  called  upon  by 
the  new  Elector,  Moritz,  of  Saxony,  to  organ- 
ize the  court  chapel  in  Dresden,  remaining 
there  as  Kapellm.  until  1554,  when  he  retired 
to  Torgau  on  a  pension.  He  publ.  Cantio 
septem  vocum  in  laudem  Dei  omnipotentis  et 
Eva.ngelii  ejus  (1544);  Magnificat  8  tonorum 
(1557);  Ein  newes  christliches  Lied  (1561); 
Ein  gar  schoner  geistlicher  und  christlicher 
Bergkreyen  (1561);  Lob  und  Preis  der  himm- 
lischen  Kunst  Musica  (1564);  Das  christlich 
Kinderlied  Dr.  Martin  Luther s  ,'Erhalt  uns 
Herr  bei  deinem  Wort'  (1566).  Various  num- 
bers in  colls,  of  the  period.     The  Geystlich 
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Gesangk  Buchleyn  was  repr.  in  vol.  VII  of  the 
'Pub.  Ges.  Mfschg.'  (1878);  for  list  of  other 
reprints  see  W.  Ehmann  in  'Musik  und 
Kirche'  (1934).  Instrl.  works  by  W.  were 
discovered  in  the  libr.  of  the  Leipzig  Thomas- 
schule  by  B.  Engelke  in  1912  (examples  in 
Schering's  'Beispielen,'  Nos.  80/81).  A  com- 
plete ed.  of  W.'s  works  was  undertaken  by  O. 
Schroder  for  the  'D.  d.  TV— Cf.  O.  Kade, 
Der  neuaufgefundene  Lutherkodex  von  1530 
(1872);  id.,  J.  W.s  Wittenbergisch  geistlig 
Gesangbuch  von  1524  (1878);  H.  Holstein,  Der 
Lieder-  und  Tondichter  J.  W.,  in  Archiv  f. 
Literaturgeschichte'  (1884);  A.  Aber,  Die 
Pflege  der  Musik  unter  den  Wettinern  .  .  . 
(1921);  R.  Haas,  Zu  W.s  Choralpassion  nach 
Matthdus,  in  Archiv  f.  M.  W.'  IV,  1  (1922); 
A.  Schmitz,  in  'Siebs-Festschrift'  (1933);  W. 
Gurlitt,  J.  W.  und  die  Musik  der  Reformations- 
zeit,  in  'Luther- J ahrb.'  (1933). 

Wal'ther,  Johann  Gottfried,  b.  Erfurt, 
Sept.  18,  1684;  d.  Weimar,  Mar.  23,  1748. 
A  pupil  of  Adlung  and  J.  B.  Bach  at  Erfurt, 
where  he  was  app.  organist  of  the  Thomas- 
kirche  in  1702;  in  1707,  town-organist  at 
Weimar,  and  music-master  to  the  children 
oftheDucalfamily;  from  1720,  court  musician. 
A  near  relative  and  close  friend  of  J.  S.  Bach's, 
he  nevertheless  hardly  more  than  mentions 
him  in  his  Lexicon.  He  stands  next  to  Bach 
as  a  master  of  chorale-variations  for  organ. 
Mattheson  called  him  a  second  Pachelbel. 
His  greatest  work  is  the  Musikalisches  Lexikon 
oder  Musikalische  Bibliothek,  the  first  mus. 
encyclopaedia  of  biography,  bibliography  and 
terms  (1732);  he  had  previously  publ.  the  64- 
page  Alte  und  neue  musikalische  Bibliothek 
oder  musikalisches  Lexikon  (1728). — Also  publ. 
a  Clavier  concert  (unaccompanied;  1741);  Pre- 
lude and  Fugue  (1741);  4  chorale-variations 
(Jesu  meine  Freude,  Meinen  Jesum  lass'  ich 
nicht,  Allein  Gott  in  der  Hoh'  sei  Ehr',  Wie  soil 
ich  dich  empfangen);  many  chorale-variations, 
preludes,  fugues  and  toccatas,  in  MS.;  also 
5  colls,  of  'Choralbearbeitungen'  by  other 
composers.  His  organ-works  were  ed.  by 
M.  Seiffert  in  vols.  26  and  27  of  'D.  d.  T.' 
(with  biogr.  sketch). — Cf.  H.  Gehrmann, 
J.  G.  W.  als  Theoretiker,  in  'Vschr.  f.  M.-W.' 
(1891);  G.  Schiinemann,  /.  G.  W.  und  H. 
Bokemeyer,  in  'Bach-Jahrb.'  (1933);  O. 
Brodde,  J.  G.  W.  Leben  und  Werk  (1937). 

Walther,  Johann  Jakob,  b.  Witterda, 
n.  Erfurt,  1650.  Violinist  and  composer; 
from  1674,  concert-master  at  the  Electoral 
Court  of  Saxony  in  Dresden,  and  from  1688 
Italian  secretary  (i.e.,  for  the  corresp.  with 
Rome)  to  the  Elector  in  Mayence;  in  1693 
received  the  title  of  Doctor.  Publ.  Scherzi  da 
violino  solo  with  b.  c.  (1676)  and  Hortus 
Chelicus,  uni  violino,  duabus,  tribus  et 
quatuor    subinde    chordis    simul    sonantibus 


.  .  .  (1688;  2nd  ed.  as  Wohlgepflantzer  Vio- 
linischer  Lustgarten,  1694).  Reprints  in 
Schering's  'Beispielen'  No.  239  and  'Alte 
Meister'  No.  10;  several  vln.-sonatas  ed.  by 
G.  Beckmann  (1921).— Cf.  J.  W.  v.  Wasielew- 
ski,  Die  Violine  und  ihre  Meister  (7th  ed. 
1927);  G.  Beckmann,  Das  Violinspiel  in 
Deutschland  vor  1700  (1918);  A.  Moser, 
Geschichte  des  Violinspiels  (1923). 

Walthew,  Richard  Henry,  composer;  b. 
London,  Nov.  4,  1872.  St.  for  a  short  time 
at  the  G.  S.  M.;  winning  a  scholarship,  he  st. 
under  Sir  H.  Parry  at  the  R.  C.  M.  (1890- 
4);  1900-4,  mus.  dir.  of  the  Passmore  Ed- 
wards Settlement;  in  1905  app.  dir.  of  the 
operatic  class  at  the  G.  S.  M.,  and  in  1907 
prof,  of  music  at  Queen's  Coll.;  examiner  for 
the  Assoc.  Board  of  the  R.  C.  M.  and  R.  A.  M. 
Author  of  The  Development  of  Chamber  Music 
(1909). 

Walton,  William  (Turner),  English 
composer;  b.  Oldham,  Lancashire,  Mar.  29, 
1902.  Pupil  at  first  of  his  father,  a  music- 
teacher;  was  sent  to  the  Christ  Church  Cath. 
Choir  School  at  Oxford  in  1912,  and  in  1918 
matriculated  at  Christ  Ch.  Coll.;  st.  under  Sir 
Hugh  Allen  at  Oxford,  with  advice  from 
E.  J.  Dent,  Busoni  and  Ansermet.  His  pf.- 
quartet,  publ.  by  the  Carnegie  Trust  in  1924, 
dates  from  1918-19;  his  str.-quartet  was  perf. 
at  the  Fest.  of  the  I.  S.  C.  M.  at  Salzburg  in 
1923.  Subsequent  works  confirmed  his  repu- 
tation as  the  outstanding  English  composer 
of  his  generation.  He  was  made  Mus.  Doc. 
(hon.  c.)  by  Durham  Univ.;  also  F.  R.  C.  M. 
(1937). — Works:  For  orch.:  Dr.  Syntax, 
pedagogic  overture  (1921);  Fagade,  for  de- 
clamation and  chamber-orch.  (1922;  revised 
1926;  arr.  as  2  orchl.  suites,  1936,  '38;  also 
given  as  ballet  with  recitative);  Portsmouth 
Point,  overture  (1925);  Siesta  for  chamber- 
orch.  (1926);  Sinfonia  concertante  for  pf.  and 
orch.  (1927);  vla.-concerto  (1928-9);  First 
Symphony  (1934-5);  Crown  Imperial,  corona- 
tion march  for  George  VI  (1937);  vln.- 
concerto  (1939).  For  voice  and  orch.:  The 
Passionate  Shepherd  for  tenor  and  small 
orch.  (1920);  Belshazzar's  Feast  for  bar.  solo, 
chor.  and  orch.  (Leeds  Fest.,  1931);  In  Hon- 
our of  the  City  of  London  (Wm.  Dunbar)  for 
chor.  and  orch.  (ib.,  1937).  Chamber-music: 
Pf.-quartet  (1918-19);  1st  str.-quartet  (1920- 
2);  Toccata  for  vln.  and  pf.  (1923).  Songs: 
Tritons  (1918);  The  Winds  (do.);  Bucolic  Come- 
dies (1924);  Three  Songs  for  sopr.  [E.  Sitwell] 
(1932).— Cf.  'Monthly  Mus.  Record'  (Nov., 
1929);  'Chesterian'  (May,  1930);  'Mus. 
Opinion'  (April,  1931). 

Wambach,  Emile,  composer;  b.  Arlon, 
Luxembourg,  Nov.  26,  1854;  d.  Antwerp, 
May  6,  1924.  Pupil  of  Benoit,  Mertens  and 
Callaerts  at  the  Antwerp  Cons.     In  1902  app. 
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inspector  of  the  music-schools  of  Belgium; 
in  1913  succ.  J.  Blockx  as  dir.  of  the  R.  Flem- 
ish Cons,  at  Antwerp. — Works:  A  an  de  boor- 
den  van  de  Schelde  [On  the  Banks  of  the  S.], 
symph.  poem;  orchl.  fantasias,  pf.-pieces; — 
the  Flemish  drama  Nathans  Parabel;  2  ora- 
torios, Moses  op  den  Nyl  and  Yolande; 
cantata  Vlaanderland  [Flanders]  for  men's 
chor.;  De  Lente  (Spring)  for  women's  chor. 
and  orch.;  cantata  for  the  Rubens  Festival; 
church-music;  choruses  and  songs. 

Wang'emann,  Otto,  born  Loitz-on-the- 
Peene,  Jan.  9,  1848;  d.  Berlin,  Feb.  25,  1914. 
Pupil  of  G.  Flugel  at  Stettin,  and  Fr.  Kiel  at 
Berlin;  1878,  organist  and  singing-teacher  at 
Demmin;  from  1866,  org.  at  the  Luisenkirche 
and  singing-teacher  in  Berlin. — Publ.  Grund- 
riss  der  Musikgeschichte  (1878);  Geschichte  der 
Orgel  (1879;  3rd  ed.  1887);  Geschichte  des 
Oratoriums  (1880).  Edited  'Der  Organist'  in 
1879;  in  1880  succ.  Hahn  as  editor  of  the 
'Tonkunst.' 

Wanhal  (Van  Hal,  Vanhall),  Johann 
Baptist,  b.  Nechanicz,  Bohemia,  May  12, 
1739;  d.  Vienna,  Aug.  26,  1813.  Son  of  a 
peasant  (of  Dutch  extraction);  his  musical 
ability  brought  him  the  patronage  of  Count- 
ess Schaffgotsch,  who  enabled  him  to  study 
in  Vienna  with  Dittersdorf;  another  patron, 
Freiherr  Riesch,  sent  him  to  Italy  for  further 
study.  He  settled  in  Vienna;  an  extremely 
prolific  composer  of  instrl.  music,  his  pf.- 
works  enjoyed  great  favor  among  amateur 
pf.-players  before  the  advent  of  Mozart  and 
Beethoven. — Publ.  12  symphonies  for  strings, 
2  oboes  and  2  horns;  12  str.-quartets;  12  trios 
for  2  vlns.  and  vcl.;  quartets  (concerti)  for 
pf.  and  strs.;  quartets  for  pf.,  flute,  vln.  and 
vcl.;  pf. -trios;  5  pf. -sonatas  for  4  hands,  and 
6  for  2  hands;  vln.-duos;  6  vln. -sonatas  with 
pf.;  characteristic  sonatas  (Militaire,  The 
Battle  of  Wurzburg,  The  Battle  of  Trafalgar); 
many  pf. -sonatinas;  70  books  of  pf. -variations; 
fantasias,  dances  and  other  pf.-pieces;  fugues, 
preludes,  etc.,  for  org.;  2  masses  with  orch.; 
2  offertories  for  sopr.  with  orch.;  also  prod. 
2  operas,  and  left  88  symphonies,  94  str.- 
quartets,  etc.,  in  MS. — Cf.  M.  v.  Dewitz,  V., 
sein  Leben  und  Klavierwerke  (Diss.,  Munich, 
1932);  G.  Wolters,  J.  W.  als  Sinfoniker  (Diss., 
Cologne,  1933). 

Warburg,  Felix  Moritz,  banker  and  pa- 
tron of  music;  b.  Hamburg,  Germany,  Jan.  14, 
1871;  d.  New  York,  Oct.  20,  1937.  Came  to 
the  U.  S.  in  1894  and  from  1896  was  associated 
with  the  banking  firm  of  Kuhn,  Loeb  &  Co.; 
naturalized  U.  S.  citizen,  1900.  He  was  a  dir. 
of  the  Inst,  of  Mus.  Art  in  N.  Y.,  and  of  the 
N.  Y.  Philh.  Soc,  helping  to  support  the 
stadium  concerts  and  the  students'  concerts 
in  Carnegie  Hall;  also  hon.  vice-pres.  of  the 
Natl.  Music  League;  and  from  May,  1935, 


member  of  the  board,  M.  O.  H.  He  owned  a 
quartet  of  Stradivarius  instruments,  and 
sponsored  the  Stradivarius  String  Quartet. 

Ward,  Frank  Edwin,  organist  and  com- 
poser; b.  Wysox,  Pa.,  Oct.  7,  1872.  Pupil  at 
N.  Y.  Coll.  of  Music  (1892-6)  of  A.  Spanuth 
(pf.),  J.  P.  Lawrence  (org.  and  theory)  and 
S.  A.  Pearce  (theory);  also  st.  organ  with 
W.  C.  Macfarlane  at  the  Scharwenka  Cons. 
in  N.  Y.;  1898-1903,  pupil  of  MacDowell  at 
Columbia  Univ.,  where  he  held  the  Mosenthal 
fellowship  in  music  (1902-4);  was  Univ.  or- 
ganist (St.  Paul's  Chapel)  from  1902-13;  from 
1909-19,  assoc.  prof,  of  music;  from  1915-17, 
also  teacher  of  theory  at  the  Trinity  School  of 
Church-music;  1937,  prof,  of  theory  at  the 
Guilmant  Organ  School,  N.  Y.  Has  filled 
several  positions  as  org.  and  choirm.;  since 
1902  at  Temple  Israel,  and  since  1906  at  the 
Ch.  of  the  Holy  Trinity.    A.  A.  G.  O.,  1898. 

Ward,  (Herbert)  Ralph,  Amer.  organist 
and  composer;  b.  Brooklyn,  N.  Y.,  Nov.  28, 
1885.  Studied  with  August  Walther,  T. 
Reid  Spencer,  Lacey  Baker,  and,  in  England, 
with  Dr.  Marshall,  of  Manchester.  For  9 
years  organist  at  St.  Paul's  Chapel,  Trinity 
Church,  N.  Y.;  also  engaged  in  teaching  pf., 
voice,  org.  and  theory.  At  present  (1940) 
organist  and  choirm.  at  Trinity  Cath.,  Tren- 
ton, N.  J. 

Ward,  John,  English  composer;  d.  before 
1641.  He  was  in  the  service  of  Sir  Henry 
Fanshawe  (d.  1616),  to  whom  he  dedicated 
The  First  Set  of  English  Madrigals  to  3.  4.  5. 
and  6.  parts  apt  both  for  Viols  and  Voyces. 
With  a  Mourning  Song  in  memory  of  Prince 
Henry  (London,  1613).  As  a  composer  he  is 
esp.  notable  for  his  5-  and  6-vcd.  madrigals; 
also  wrote  services  and  anthems;  Fancies  for 
4,  5  and  6  viols;  and  pieces  for  the  virginals. — 
W.'s  madrigals  were  reprinted  in  vol.  XIX  of 
The  English  Madrigal  School.'— Cf.  E.  H. 
Fellowes,  The  English  Madrigal  Composers 
(1921). 

Ware,  Harriet,  born  Waupun,  Wis., 
Aug.  26,  1877.  She  received  her  first  mu- 
sical instruction  at  the  Pillsbury  (Minn.) 
Acad.;  then  st.  pf.  with  Dr.  W.  Mason  in 
N.  Y.  (1893-5);  went  to  Paris  in  1896  and 
st.  pf.  and  comp.  with  Sigismund  Stojow- 
ski  and  singing  with  M.  Juliano;  for  a  time 
she  also  st.  pf.  with  Mme.  Grunewald  (1903) 
and  comp.  with  H.  Kaun  (1905)  in  Berlin; 
in  1906  she  settled  in  N.  Y.,  devoting  herself 
to  comp.;  concert-tours  throughout  the  U.  S., 
playing  her  own  works,  in  1924,  '26,  '29,  '34; 
since  1926  pres.  Harriet  Ware,  Publishers, 
Inc.  In  1913  she  was  married  to  H.  M. 
Krumbhaar;  now  (1940)  living  in  Plainfield, 
N.  J.  Her  Women's  Triumphal  March  was 
made  the  natl.  song  of  the  Federation  of 
Women's  Clubs  in  1927.     Her  tone-poem  The 
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Artisan  was  perf.  by  the  N.  Y.  Symph.  Orch. 
in  1929.  Some  of  her  songs  (Boat  Song,  Joy 
of  the  Morning,  The  Call  of  Radha,  Stars, 
Sun-light,  etc.)  have  achieved  considerable 
popularity.  Has  also  written  the  choral 
cycle  Trees  for  women's  vcs.  (1924),  2  can- 
tatas, etc. 

Warlich  [vahr'liyh],  Reinhold  von,  con- 
cert-baritone; b.  St.  Petersburg,  May  24, 
1877;  d.  New  York,  Nov.  10,  1939.  His  fa- 
ther, a  German,  was  opera-cond.  in  St.  P.; 
studied  pf.,  vln.  and  comp.  at  the  Hamburg 
Cons.;  singing  in  Florence  with  G.  Sulli  and 
I.  Braggiotti,  and  in  Cologne  with  R.  Thiele; 
debut  Florence,  1899;  toured  in  Europe  and 
the  U.  S.  (from  1909),  winning  distinction  as  a 
Lieder  singer,  esp.  of  Schubert,  whose  song- 
cycles  he  gave  in  their  entirety.  He  lived  for 
some  time  in  Canada;  later  he  taught  in  Paris 
and  London. 

Warlock,  Peter.     See  Heseltine. 

War'necke,  (Johann  Heinrich)  Fried- 
rich,  double-bass  virtuoso;  b.  Bodenteich, 
Hanover,  Nov.  19,  1856;  d.  Hamburg,  Mar.  1, 
1931.  Pupil  of  G.  Bontemps  in  Ulzen  and 
Walther  in  Hanover;  1874-89,  member  of 
various  military  bands  and  orchs. ;  settled  in 
Hamburg  as  a  teacher;  from  1893-1924,  mem- 
ber of  the  Philh.  Orch.  and  prof,  at  the  Cons. 
— Publ.  Das  Studium  des  Kontrabass-Spiels 
(2  parts;  with  Ger.  and  Engl,  text);  pf.-pcs. 
and  songs.  Author  of  A  d  infinitum:  Der  Kon- 
trabass,  seine  Geschichte  und  seine  Zukunft. 
Probleme  und  der  en  Losung  zur  Hebung  des 
Kontrabass-Spiels  (1909)  and  Der  Kontrabass 
(1929). 

Warner,  H.  Waldo,  composer  and  viola- 
player;  b.  Northampton,  England,  Jan.  4, 
1874.  Pupil  of  Gibson  (vln.)  and  Morgan 
(pf.  and  theory)  at  the  G.  S.  M.;  while  still  a 
student  he  wrote  an  opera,  The  Royal  Va- 
grants (1900),  perf.  by  the  opera-class;  he 
was  made  a  prof,  at  the  G.  S.  M.,  but  resigned 
in  1920.  Upon  its  foundation  in  1907  he 
joined  the  London  String  Quartet  as  violist, 
remaining  with  this  group  until  1928  (tours 
in  Europe  and  the  U.  S.).  He  has  won  many 
prizes  for  his  instrl.  music  (Coolidge  Prize  for 
pf.-trio,  1921,  etc.,  and  holds  a  distinctive 
place  as  a  chamber-music  composer.  F.  G. 
S.  M.,  1924.  His  home  is  in  London. — Works: 
For  orch.:  3  Elfin  Dances  (1905);  Hampton 
Wick  (Hollywood  Bowl,  1932);  chamber- 
music:  3  Phantasies  for  str.-quartet;  str.- 
quartet  in  C  m.;  Pixy  Ring,  suite  for  str.- 
quartet;  3  pf. -trios;  pf. -quintet;  Rhapsody  for 
via.  solo  and  str.-quartet;  etc.;  also  pf.-pcs., 
choruses,  many  songs  and  part-songs. 

Warner,  Sylvia  Townsend,  English  mu- 
sicologist and  composer;  b.  Dec.  6,  1893. 
Pupil  of  Percy  C.  Buck;  one  of  the  editors  of 


the  coll.  'Tudor  Church  Music'  and  chairman 
of  the  Bayswater  Group.  Has  comp.  Me- 
morial (rhapsody  for  voice  and  str.-quartet) 
and  Children  of  Earth  (song-cycle).  Author  of 
The  Point  of  Perfection  in  16th  Century  No- 
tation (1919). 

Warnery  [vahrn-re'],  Edmond,  dramatic 
tenor;  born  (of  Swiss  parentage)  Elbeuf, 
France,  Aug.  9,  1876.  St.  at  the  Paris  Cons, 
under  Tasquin,  Lherie  and  Melchissedec, 
winning  1st  medal  for  solfege  and  1st  prize 
in  opera;  debut,  as  baritone,  in  the  premiere 
of  Lacome's  Marechal  Chaudron  (Th.  de  la 
Gaite,  April  27,  1898);  1899-1907,  member 
of  the  Opera-Comique;  created  the  principal 
bar.  roles  in  Massenet's  Cendrillon  (1899)  and 
Jongleur  de  Notre-Dame  (1902),  Erlanger's 
Juif  polonais  (1900),  Leroux's  La  Reine  Fiam- 
mette  (1903),  etc.;  all  this  time  he  sang  under 
the  assumed  name  of  'Edwy.'  After  1908  he 
sang  as  a  tenor,  being  chosen  by  Debussy  to 
sing  Pelleas  in  the  London  premiere  of 
Pelleas  et  Melisande  (Cov.  Garden,  May  21, 
1909).  In  1910  he  joined  the  Chicago  Opera 
Co.  (Amer.  debut  as  Pelleas  on  Nov.  5,  1910), 
appearing  with  this  organization  at  the 
M.  O.  H.  in  1911  and  1914,  also  at  the  Lexing- 
ton Th.  in  N.  Y.  in  1920. 

Warren,  Richard  Henry,  organist  and 
composer;  b.  Albany,  N.  Y.,  Sept.  17,  1859;  d. 
South  Chatham,  Mass.,  Dec.  3,  1933.  Son 
and  pupil  of  the  organist  George  William  W. 
[1828-1902].  Was  org.  and  choirm.  in  New 
York,  All  Souls'  Ch.  (1880-6),  St.  Bartholo- 
mew's (1886-1905),  Ch.  of  the  Ascension 
(from  1907).  Founded  in  1886  the  'Church 
Choral  Soc.',  which  he  cond.  till  1895,  and 
again  from  1903-7,  producing  many  impor- 
tant works  (Amer.  premieres  of  works  by 
Dvorak,  Liszt,  Gounod,  Saint-Saens,  Stan- 
ford, etc.;  Horatio  Parker  wrote  his  Hora 
Novissima  [1894]  for  this  society). 

Warren,  Samuel  Prowse,  born  Montreal, 
Canada,  Feb.  18,  1841;  d.  New  York,  Oct. 
7,  1915.  Organist  and  composer;  from  1861-4 
pupil  of  Haupt  at  Berlin,  studying  the  pf. 
under  Gustav  Schumann,  and  instrumenta- 
tion under  Wieprecht.  Organist  of  All  Souls' 
Ch.,  New  York,  1866-8;  of  Grace  Ch.,  1868- 
74  and  1876-94.  While  filling  the  post  at 
Trinity  Ch.  (1874-6)  he  began  to  give  series 
of  recitals  which  established  his  reputation 
as  one  of  the  foremost  concert-organists  in 
the  U.  S.  From  1895  till  his  death  he  was  org. 
at  the  First  Presb.  Ch.  in  East  Orange,  N.  J. 
From  1880-8  he  was  cond.  of  the  N.  Y.  Vocal 
Union. 

Wasielewski  [vah-s'ya-lehf'ske],  Joseph 
Wilhelm  von,  born  Gross-Leesen,  n.  Danzig, 
June  17,  1822;  d.  Sondershausen,  Dec.  13, 
1896.  Violinist;  private  pupil  of  David  at 
Leipzig,   also  studying  in  the   Cons,    under 
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David,  Hauptmann  and  Mendelssohn  (1843- 
6).  He  joined  the  Gewandhaus  Orch.,  was 
critic  for  the  'Signale,'  and  wrote  for  the  'Leip- 
ziger  Zeitung'  and  the  'Dresdner  Journal';  was 
Konzertmeister  under  Schumann  at  Diissel- 
dorf  1850-52,  then  cond.  the  new  Choral 
Soc.  at  Bonn,  and  other  singing-societies, 
till  1855;  settled  in  Dresden  as  a  writer,  in 
which  capacity  he  greatly  distinguished 
himself.  In  1869  he  became  town  mus.  dir. 
at  Bonn,  receiving  the  title  of  Kgl.  Musikdir. 
in  1873;  he  retired  to  Sondershausen  in  1884. 
— Writings:  Robert  Schumanns  Biographie 
(1858;  4th  ed.  1906;  Engl,  transl.  1878), 
with  important  supplementary  matter  in 
Schumanniana  (1884);  Die  Violine  und 
ihre  Meister  (1869;  2d  augm.  ed.,  1883;  7th 
ed.,  1927);  Die  Violine  im  17.  Jahrhundert 
und  die  Anfdnge  der  Instrumentalkomposition 
(1874;  2d  ed.  1905);  Geschichte  der  Instru- 
mentalmusik  im  16.  Jahrhundert  (1878);  Beet- 
hoven (1888;  2  vols.);  Das  Violoncell  und  seine 
Geschichte  (1889;  3rd  ed.  [by  his  son  Walde- 
mar]  1925);  Carl  Reinecke,  sein  Leben,  Wirken 
und  Schaffen  (Leipzig,  1892);  and  Aus  70 
Jahren,  memoirs  (Stuttgart,  1896).  To 
Waldersee's  'Samml.  mus.  Vortr.'  he  contrib. 
Musikalische  Fiirsten  vom  Mittelalter  bis  zum 
Beginne  des  19.  Jahrhunderts  (1879)  and 
Goethes  Verhdltniss  zur  Musik  (1880). 

Waters,  Edward  N.,  musicologist;  b. 
Leavenworth,  Kansas,  July  23,  1906.  St.  pf. 
and  theory  at  the  Eastman  School  of  Music 
(B.M.,  1927);  M.M.  in  musicology,_  1928. 
In  1931  joined  the  staff  of  the  Music  Division, 
Library  of  Congress,  Washington,  D.  C,  being 
at  present  (1940)  asst.-chief.  Since  1934 
program-annotator  for  the  concerts  of  the 
Natl.  Symph.  Orch.  and  since  1927  teacher  of 
bibliography  and  musicology  at  the  Catholic 
Univ.  of  Washington.  He  compiles  the  quar- 
terly book-list  for  the  'Mus.  Quart.,'  to  which 
he  contrib.  an  article  on  John  Dwight  Sullivan 
(Jan.,  1935). 

Watson,  Henry,  b.  Burnley,  Lancashire, 
April  30,  1846;  d.  Salford,  Jan.  8,  1911.  St. 
with  private  teachers;  was  org.  at  various 
churches,  finally  at  the  Congr.  Ch.,  Withing- 
ton,  Manchester;  Mus.  Doc,  Cantab.  (1887). 
In  1867  he  founded  (with  Henry  Wilson)  the 
'Manchester  Vocal  Union,'  becoming  its  cond. 
in  1885  (after  Wilson's  death);  also  cond. 
several  other  choral  societies,  and  the  choral 
class  at  the  Manchester  R.  C.  M.  In  1899 
he  presented  his  valuable  library  (30,000  vols.) 
to  the  Corporation  of  Manchester. — Cf. 
'M.  T.'  (June,  1909). 

Watts,  Wintter,  composer;  b.  Cincin- 
nati, Ohio,  Mar.  14,  1884.  St.  at  the  Inst.of 
Mus.  Art,  N.  Y.,  where  he  taught  in  1917-18; 
won  the  Morris  Loeb  Prize  of  $1,000  in  1919 
for  his  symph.  poem  Young  Blood,  also  the 


Pulitzer  Prize  in  1923,  and  the  Prix  de  Rome 
(st.  at  the  Amer.  Acad,  in  Rome  from  1923- 
25);  lived  in  Europe  (Rome,  Paris,  Menton) 
from  1923731;  now  (1940)  living  in  N.  Y. 
devoting  himself  to  comp.  Among  his  larger 
works  are  a  Bridal  Overture  (San  Jose,  1916), 
the  orchl.  suite  Etchings  (N.  Y.,  1921)  and  3 
Songs  with  str.-orch.  (Rome,  1924).  He  is 
well  known  as  a  comp.  of  songs  {Wings  of 
Night,  Joy,  With  the  Tide,  Wild  Tears,  Alone, 
Vignettes  of  Italy  [cycle  of  9  songs,  text  by 
Sara  Teasdale],  etc.). 

Weaver,  Powell,  organist,  pianist  and 
composer;  b.  Clearfield,  Pa.,  June  10,  1890. 
For  3  years  he  st.  at  the  Inst,  of  Mus.  Art  in 
N.  Y. ;  also  private  pupil  of  Pietro  Yon  (org.) 
in  1921-22,  and  of  O.  Respighi  and  R.  Renzi 
(comp.)  in  Rome,  1924-25.  Has  made  many 
tours  as  accompanist  for  prominent  singers 
and  has  given  org. -recitals  throughout  the 
U.  S.  His  symph.  poem  The  Vagabond  was 
perf.  by  the  Minneapolis  Symph.  Orch.  on 
Mar.  6,  1931.  Has  also  written  songs,  pes. 
for  org.  and  for  pf.,  etc.  Now  (1940)  living  in 
Kansas  City,  Mo.,  as  organist  of  the  First 
Baptist  Ch. — Cf.  C.  Reis,  Composers  in 
America  (1938). 

Webb,  Frank  Rush,  born  Covington, 
Indiana,  Oct.  8,  1851;  d.  Baltimore,  Oct.  20, 
1934. ;  St.  1871  in  the  N.  E.  Cons.,  Boston, 
later  in  Indianapolis,  where  he  was  org.  at 
St.  Paul's  Ch.  1873-6;  org.  and  choirm.  of 
Trinity  M.  E.  Ch.,  Lima,  O.,  1876-83;  and 
from  1881  head  of  the  pf.-dept.  at  the  N.  W. 
Ohio  Normal  School,  Ada;  1883-1910,  teacher 
of  pf.  and  dir.  of  School  of  Music  in  the 
Virginia  Female  Inst,  (now  Stuart  Hall), 
Staunton,  Va.,  and  org.  and  mus.  dir.  at 
Trinity  Episc.  Ch.;  from  1910  on  the  staff  of 
the  'Baltimore  News';  1883-92,  bandmaster  of 
the  Stonewall  Brigade  Band. 

Webb,  George  James,  born  Rushmore 
Lodge,  n.  Salisbury,  Engl.,  June  24,  1803;  d. 
Orange,  N.  J.,  Oct.  7,  1887.  Organist  at 
Falmouth;  in  1830  he  settled  in  Boston, 
Mass.,  becoming  organist  of  the  Old  South 
Church,  a  co-founder  of  the  Boston  Acad,  of 
Music  in  1836,  and  pres.  of  the  Handel  and 
Haydn  Society  in  1840.  In  1870  he  went  to 
Orange;  taught  in  N.  Y.  from  1876-85, 
and  then  retired  to  Orange.  He  ed.  2  periodi- 
cals: 'The  Mus.  Library'  (1835-6)  with 
L.  Mason,  and  'The  Mus.  Cabinet'  (1837- 
40)  with  W.  Hay  ward;  publ.  Vocal  Technics 
(Boston,  n.  d.),  and  Voice  Culture  (with  C.  G. 
Allen);  ed.  the  'Young  Ladies'  Vocal  Class 
Book'  (Boston,  1853);  'The  Glee  Hive'  and 
'The  New  Odeon'  (both  with  L.  Mason); 
and  'Cantica  laudis'  (N.  Y.,  1850;  with 
Mason). 

Webbe,  Samuel,  Sr.,  b.  London,  1740; 
d.  there,  May  25,  1816.    He  began  life  as  a 
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copyist  for  the  London  publr.  Welcker,  who 
enabled  him  to  st.  music  with  the  organist 
Barbandt;  app.  org.  and  choirmaster  at  the 
Chapel  of  the  Portuguese  Embassy  in  1776, 
and  later  obtained  a  similar  appointment  at 
the  Sardinian  Embassy  (holding  both  posi- 
tions); from  1784  until  his  death  he  was  sec. 
of  the  Catch  Club,  also  librarian  of  the  Glee 
Club  (from  1787).  In  1766  his  canon  0  that 
I  had  wings  won  the  prize  of  the  Catch  Club, 
and  subsequently  he  carried  off  26  other  prizes 
with  various  catches  and  glees.  Publ.  9  vols, 
of  Catches  and  Glees  (repr.  later  with  3  addi- 
tional vols.),  a  Cecilian  Ode  a  6,  a  concerto  for 
harpsichord,  a  Divertissement  for  wind-band, 
and  several  colls,  of  masses  and  motets. — 
See  Q.-Lex. 

Webbe,  Samuel,  Jr.,  born  London,  1770; 
d.  Liverpool,  Nov.  25,  1843.  Pupil  of  his  fa- 
ther and  Clementi;  org.  at  various  churches 
in  Liverpool;  later  organist  at  the  chapel  of 
the  Spanish  Embassy,  and  teacher  at  Kalk- 
brenner  and  Logier's  School  of  Music  in  Lon- 
don; the  last  years  again  in  Liverpool  as 
org.  of  St.  Nicholas's  Ch.  and  St.  Patrick's  R. 
C.  Chapel.  Besides  glees,  duets,  hymn-tunes, 
organ-voluntaries,  sonatas  for  harpsich.,  etc., 
he  wrote  L'Amico  del  principiante  (28  short 
solfeggi),  and  Harmony  Epitomised,  or  Ele- 
ments of  the  Thorough-bass  (London,  n.  d.); 
also  ed.  'Convito  Armonico'  (4  vols.;  a  coll. 
of  glees,  catches,  canons,  etc.  by  prominent 
composers). 

We'ber,  Bernhard  Anselm,  born  Mann- 
heim, April  18,  1766;  d.  Berlin,  Mar.  23,  1821. 
Pupil  of  Abbe  Vogler  and  Holzbauer.  Studied 
law,  etc.,  at  Heidelberg,  then  traveled  as  a 
concert-performer  on  Rollig's  Xanorphica; 
became  mus.  dir.  of  the  Grossmann  opera- 
troupe  at  Hanover  in  1787,  traveled  with 
Abbe  Vogler  to  Stockholm  in  1790,  and  in 
1792  was  app.  Kapellm.  of  the  Konigstadt. 
Th.,  Berlin,  remaining  as  Royal  Kapellm. 
after  its  union  with  the  Italian  Opera.  A 
great  admirer  of  Gluck,  he  was  the  first  to 
introduce  the  master's  works  to  Berlin;  his 
own  works  are  but  weak  imitations  of  G.  He 
prod,  several  operas,  operettas  and  melo- 
dramas.— Cf.  H.  Fischer,  B.  A.  W.  (Diss., 
Berlin,  1923).    See  also  Q.-Lex. 

We'ber  [va'ber],  Carl  Maria  (Friedrich 
Ernst),  Freiherr  von,  founder  of  the  German 
Romantic  school;  b.  Eutin,  Oldenburg,  Dec. 
(Nov.?),  18,  1786;  d.  London,  June  5,  1826. 
His  father,  Franz  Anton  von  Weber  (1734- 
1812),  formerly  an  army-officer,  had  taken 
up  the  profession  of  music  when  about  40, 
and  at  the  time  of  Carl  Maria's  birth  was 
cond.  of  the  Eutin  town-orch.;  he  came  of  a 
musical  family,  and  it  was  his  cherished  ambi- 
tion that  one  of  his  children  should  become  a 
musical  prodigy  like  Mozart,  the  husband  of 


his  niece  Constanze  Weber  (Carl  Maria  was 
Mozart's  first  cousin  by  marriage).  His  moth- 
er was  a  dramatic  singer  of  talent.  The 
year  after  his  birth,  his  father  left  Eutin  as  the 
director  of  a  traveling  dramatic  troupe;  and 
for  years  the  family  led  a  wandering  life,  dur- 
ing which  the  boy  obtained  that  insight  into 
the  technicalities  of  the  stage  which  so  con- 
spicuously aided  him  in  his  dramatic  career. 
W.'s  first  teacher  was  his  stepbrother  Fritz,  a 
pupil  of  Jos.  Haydn;  under  his  instruction 
progress  was  slow.  At  Hildburghausen,  in 
1796,  W.  received  thorough  instruction  on  the 
piano  from  J.  P.  Heuschkel,  and  laid  the 
foundation  for  his  future  virtuosity.  As  a 
chorister  in  the  cathedral  at  Salzburg  in  1797, 
he  attracted  Michael  Haydn's  attention,  from 
whom  he  had  gratuitous  lessons  in  composi- 
tion for  some  months;  the  following  year  ap- 
peared his  first  published  compositions,  Six 
Fughettas  for  pf.  (1798).  At  Munich  (1798- 
1800)  he  was  taught  singing  by  Valesi  (Wallis- 
hauser),  and  made  excellent  progress  in 
composition  under  Kalcher,  the  court  organ- 
ist, writing  his  first  opera,  Die  Macht  der  Liebe 
und  des  Weins,  in  1799  (never  perf.;  the  MS., 
with  other  early  works,  was  burned  by  acci- 
dent or  design).  He  also  appeared  as  a 
concert- pianist.  Here,  too,  he  fell  in  with 
Aloys  Senefelder,  the  inventor  of  lithog- 
raphy; this  invention  interested  W.  deeply, 
so  that  he  gave  much  time  and  thought  to  its 
improvement,  worked  at  it  practically  (he 
printed  his  op.  2,  Variations  for  pf.,  himself 
in  1800),  and  (apparently)  so  improved  the 
process  that  his  father  removed  to  Freiberg 
in  Saxony  in  1800  for  the  purpose  of  exploiting 
the  new  ideas.  Here  W.'s  zeal  for  dramatic 
composition  was  reawakened  by  the  libretto 
of  Das  Waldmddchen;  the  opera  was  a  failure 
at  Freiberg  (Nov.  24,  1800),  but  had  better 
fortune  later  at  Chemnitz,  Prague,  Vienna 
and  St.  Petersburg;  meantime  the  litho- 
graphic venture  failed,  and  in  1801  they  were 
all  in  Salzburg  again,  where  W.  studied  further 
under  M.  Haydn,  and  composed  a  third  opera, 
Peter  Schmoll  und  seine  Nachbarn,  which  also 
failed  at  its  1st  perf.  (Augsburg,  Mar.,  1803). 
In  1802  they  were  in  Hamburg;  in  Nov.  going 
to  Augsburg,  and  thence  to  Vienna  in  the 
autumn  of  1803,  where  W.  made  a  serious 
study  of  the  works  of  the  great  masters  under 
the  guidance  of  Abbe  Vogler.  In  1804  the  lat- 
ter 'recommended  W.  for  the  post  of  Kapellm. 
of  the  Breslau  City  Th.  He  resigned  early  in 
1806,  supported  himself  for  some  months  by 
music-lessons,  and  was  then  Musik-Intendant 
to  Duke  Eugen  of  Wurttemberg  at  Schloss 
Karlsruhe,  Silesia,  till  Sept.,  1807,  when  he 
became  private  secretary  to  Duke  Ludwig  at 
Stuttgart,  and  music-master  to  his  children. 
He  remained  here  until  his  banishment  by 
royal  edict  in  1810,  after  spending  two  weeks 
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in  prison  on  the  charge  of  embezzlement, 
an  affair  in  which  his  father,  rather  than  W. 
himself,  seems  to  have  been  guilty.  The 
preparations  for  bringing  out  his  grand  opera 
Silvana  were  nearing  completion  at  the  time, 
and  were,  of  course,  abandoned;  W.  repaired 
to  Mannheim,  meeting  Gottfried  Weber,  and 
bringing  out  his  first  symphony;  he  then  re- 
joined his  old  teacher,  Abbe  Vogler,  at  Darm- 
stadt. Silvana  was  given  at  Frankfort-on- 
Main,  Sept.  16,  1810,  and  Abu  Hassan,  a 
comic  one-act  Singspiel,  at  Munich,  June  4, 
1811.  In  February  of  that  year  W.  had  left 
Darmstadt,  making  a  concert-tour  through 
Frankfort,  Wurzburg,  Nuremberg,  etc.,  to 
Munich,  where  he  stayed  5  months.  In  1812 
Silvana  was  staged  at  Berlin,  with  additional 
numbers.  After  short  stays  here,  in  Leipzig, 
Weimar,  and  Gotha,  he  was  appointed  (1813) 
Kapellm.  of  the  National  ('Landstandisches') 
Theater  at  Prague;  went  to  Vienna  to  engage 
a  company  (among  the  singers  was  Caro- 
line Brandt,  his  future  wife),  thoroughly 
reorganized  the  opera,  and  became  a  con- 
ductor of  such  mark  that  in  Jan.,  1817,  three 
months  after  he  had  resigned  from  his  post  in 
Prague  and  had  gone  to  Berlin,  the  King  of 
Saxony  called  him  to  Dresden  to  reorganize 
the  Royal  Opera.  His  conductor's  debut  in 
this  new  position  was  on  Jan.  14,  1817.  A 
few  weeks  later  he  suggested  to  Friedrich 
Kind  (a  lawyer,  but  then  living  as  a  writer  in 
Dresden)  the  idea  of  writing  him  a  libretto; 
they  fixed  on  Apel's  novel,  Der  Freischutz,  and 
on  Mar.  1  Kind  handed  the  finished  libretto 
to  W.  The  composition  of  this  work  occupied 
3  years,  the  overture  being  finished  in  May, 
1820;  directly  after,  he  wrote  the  music  to 
Preciosa  in  3  weeks,  and  also  began  work  on 
a  comic  opera,  Die  drei  Pintos.  Although 
well  known  as  a  conductor,  a  finished  pianist, 
and  a  song  composer  (his  settings  of  Korner's 
Leyer  und  Schwert  had  won  him  the  hearts  of 
the  students),  he  had  not  yet  attained  to 
national  renown.  But  with  the  tremendous 
success  of  Der  Freischutz  at  Berlin,  June  18, 
1821  (New  York,  Mar.  3,  1825),  a  triumph 
emphasized  by  the  contrast  of  that  opera 
with  the  French  and  Italian  works  then 
dominating  the  German  stage,  he  became  a 
sort  of  national  hero;  everywhere  in  Germany 
Der  Freischutz  won  triumph  on  triumph, 
culminating  in  a  grand  ovation  to  the  com- 
poser at  Vienna.  It  was  followed  by  Eury- 
anthe,  which,  produced  at  the  Karnthnerthor 
Theater,  Vienna,  on  Oct.  25,  1823  (New  York, 
Dec.  23,  1887)  was  by  no  means  equally  suc- 
cessful there,  in  rivalry  with  Rossini,  though 
warmly  received  at  Berlin  and  elsewhere.  For 
some  years  W.'s  health  had  been  gradually 
declining;  in  1824  he  was  obliged  to  take  a  va- 
cation at  Marienbad,  and  in  January,  1825, 
had  recovered  sufficiently  to  begin  the  com- 


position of  Oberon,  a  new  opera  which  Kemble 
had  commissioned  him  to  write  for  Covent 
Garden,  London.  But  his  illness,  consump- 
tion, interrupted  the  progress  of  the  work; 
he  was  obliged  to  go  to  Ems  for  treatment, 
after  which  he  recommenced  his  work,  finish- 
ing the  score  in  London,  where  Oberon  was 
brought  out  on  April  12,  1826  (New  York, 
Oct.  9,  1829).  Worn  out  by  the  overexertion 
incident  to  rehearsals,  concert-giving  and 
social  life,  he  passed  away  only  eight  weeks 
afterward.  His  remains  were  removed  to 
Dresden,  Dec.  15,  1844.  On  that  occasion 
Richard  Wagner  delivered  an  oration  and 
conducted  a  funeral  march  on  motives  from 
Euryanthe  and  a  funeral  ode  (original)  for 
double  chorus.  A  statue  to  his  memory, 
by  Rietschel,  was  unveiled  in  1860. 

Weber's  fame  as  a  dramatic  composer  still 
shines  undimmed  in  his  two  masterworks, 
Der  Freischutz  and  Euryanthe.  In  subject 
and  conception  essentially  German,  the  vivid 
melodic  originality,  sustained  dramatic  vigor, 
and  tender  lyrical  charm  of  W.'s  music  have 
invested  them  with  a  poetic  glamour  fittingly 
styled  'romantic'  His  piano- works  have 
been  unduly  neglected.  He  was  a  player  and 
composer  of  fascinating  originality.  As  an 
executant,  his  large  hands  gave  him  an  un- 
usual command  of  the  keyboard  (he  could 
stretch  a  twelfth),  which  he  improved  for 
novel  and  striking  effects  in  chords  and 
passage-work.  He  wrote  for  the  piano  as  a 
pianist,  thoroughly  conversant  with  the 
nature  and  resources  of  the  instrument;  in 
these  pieces  he  is  not  only  the  first  'romanti- 
cist,' but  also  distinctly  foreshadows  the  later 
'orchestral'  school.  His  influence  on  the  de- 
velopment of  German  music,  through  men  like 
Schumann,  Marschner  and  Wagner,  cannot 
be  adequately  expressed  in  a  few  lines.  A 
complete  ed.  of  W.'s  musical  works  was  begun 
in  1926  under  the  general  editorship  of  H.  J. 
Moser,  sponsored  by  the  Deutsche  Akademie 
in  Munich;  but  only  two  vols,  have  appeared: 
I,  Early  Operas  (Waldmddchen  and  Peter 
Schmoll),  ed.  by  A.  Lorenz;  II,  do.  (Riibezahl 
and  Silvana),  ed.  by  W.  Kaehler;  also  the 
Salzburg  Mass,  ed.  by  C.  Schneider.  Previ- 
ously unpubl.  works  are  in  L.  Hirschberg's 
Religuienschrein  des  Meisters  C.  M.  von  W. 
(Berlin,  1927). 

Works. 

N.B. — In  several  instances  different  works 
bear  the  same  opus-number.  Where  no  opus- 
number  is  given,  none  was  assigned  by  W. 

Dramatic  works:  Besides  the  operas 
enumerated  above,  Riibezahl,  begun  in  Bres- 
lau,  1804,  was  not  completed;  the  revised 
overture  was  prod,  as  Der  Beherrscher  der 
Geister.  Die  drei  Pintos,  the  libretto  rear- 
ranged by  W.'s  last  grandson,  Karl  von  Weber 
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[d.  Dresden,  Dec.  16,  1897],  the  music  com- 
pleted by  G.  Mahler  after  W.'s  sketches,  was 
prod,  at  Leipzig,  Jan.  20,  1888.  The  music 
to  Wolff's  Preciosa  consists  of  an  overture,  4 
choruses,  1  song,  3  melodramas,  and  dances; 
he  also  wrote  music  to  Schiller's  Turandot, 
Milliner's  Konig  Yngurd,  Gehe's  Heinrich 
IV.,  Rublack's  Lieb'  um  Liebe,  Houwald's 
Der  Leuchtturm. 

Other  vocal  works:  The  cantata  Der 
erste  Ton,  for  declamation,  chor.  and  orch. 
(1808);  op.  36,  In  seiner  Ordnung  schafft  der 
Herr,  for  soli,  ch.  and  orch.  (1812);  op.  44, 
Kampf  und  Sieg,  cantata  on  the  battle  of 
Waterloo' for  do.  (1815);  L'Accoglianza  for  6 
solo  vcs.,  ch.  and  orch.  (1817);  op.  58,  Jubel- 
Kantate  for  soli,  ch.  and  orch.;  op.  61,  Natur 
und  Liebe,  cantata  for  2  sopranos,  2  tenors  and 
2  basses,  with  pf.  (1818);  other  occasional 
cantatas;  2  masses  (Eb,  G),  also  2  offertories, 
for  soli,  chor.  and  orch.;  19  part-songs  for 
men's  vcs.  (op.  42  [Leyer  und  Schwert],  53, 
68);  five  scenes  and  arias  for  sopr.  with  orch. 
(op.  16,  'II  momento  s'awicina';  op.  50, 
'Misera  me,'  Atalia,  1811;  op.  51,  'Non  pa- 
ventar,  mia  vita,'  for  Ines  de  Castro,  1816; 
op.  52,  'Ah,  se  Edmondo  fosse  l'uccisor,'  for 
Mehul's  Helene,  1815;  op.  53,  scena  for  ten., 
double  chor.  and  orch.,  'Signor,  se  padre  sei,' 
for  Ines  de  Castro;  op.  56,  'Was  sag'  ich? 
Schaudern  macht  mich  der  Gedanke,'  for 
Cherubini's  Lodoiska);  scena  and  aria  for  ten., 
men's  chor.  and  orch.,  'Qual  altro  attendi'; 
recitative,  'Doch  welche  Tone  steigen  jetzt 
hernieder,'  for  Spontini's  Olympie;  many 
songs  (op.  13,  15,  23,  25,  29,  30,  41,  43,  46, 
47,  54,  64,  66,  71,  80);  8  part-songs  for  mixed 
vcs.,  with  and  without  accomp. ;  6  canons  a 
3-4;  duets  (op.  31);  10  Scotch  folk-songs  arr. 
with  accomp.  of  flute,  vln.,  vcl.  and  pf. 

Instrumental  works.  For  orchestra: 
Op.  27,  Der  Beherrscher  der  Geister,  overture 
(see  above,  Dramatic  Works);  op.  59,  Ju- 
bel-Ouvertiire;  2  symphonies,  both  in  C; 
march  for  wind-instrs.;  waltz  for  do. — Con- 
certed pes.:  2  pf.-concertos  (op.  11,  C;  op.  32, 
Eb)  and  a  Konzertstiick  in  F  m.  (op.  79); 
concertino  for  clar.  and  orch.  in  Eb  (op.  26) 
and  2  clar.-concertos  (op.  73,  F.  m. ;  op.  74, 
Eb);  Andante  und  Rondo  in  C  m.  for  bassoon 
and  orch.  (op.  35);  concerto  in  F  for  do. 
(op.  75);  concertino  in  E  m.  for  horn  and 
orch.  (op.  45);  Romanza  siciliana  for  fl.  and 
orch.;  6  vars.  on  a  German  folk-song  for  vcl. 
and  orch.;  Potpourri  for  vcl.  and  orch.; 
Andante  and  vars.  in  D  m.  for  vcl.  and  orch. ; 
Adagio  and  Rondo  for  'Harmonichord'  and 
orchestra. 

Chamber-music:  Op.  8,  pf. -quartet  in 
Bb;  op.  13,  6  sonatas  for  vln.  and  pf.  (F,  G, 
D  m.,  Eb,  A,  C);  op.  22,  vars.  on  a  Norwegian 
theme  for  vln.  and  pf.,  in  D  m.;  op.  33,  vars. 
for  clar.  and  pf.,  in  Bb;  op.  34,  quintet  in  Bb 


for  clar.  and  str.-quartet ;  op.  47,  Duo  con- 
certant  in  Eb  for  clar.  and  pf.;  op.  63,  pf.-trio 
in  G  m. — For  Pf.  solo:  4  sonatas  (op.  24, 
C;.op.  39,  Ab;  op.  49,  D  m.;  op.  70,  E  m.); 
op.  1,  Seeks  Fughetten;  op.  2,  vars.  on  an  orig. 
theme;  op.  4,  Douze  Allemandes;  op.  5,  Theme 
original  varie;  op.  5,  vars.  on  an  Air  de  ballet 
from  Vogler's  Castor  et  Pollux;  op.  6,  vars.  on  a 
theme  from  Vogler's  Samori;  op.  7,  vars.  on 
Bianchi's  Vien  qua,  Dorina;  op.  9,  vars.  on  an 
orig.  theme;  op.  12,  Momento  capriccioso;  op. 
21,  Grande  Polonaise  in  Eb;  op.  28,  vars.  on  a 
theme  from  Mehul's  Joseph;  op.  37,  vars.  on 
Schbne  Minka;  op.  40,  vars.  on  a  Russian 
theme;  op.  50,  Polonaise  brillante  in  E  (for 
orch.  by  Th.  Parmentier);  op.  53,  Caprice  and 
vars.  on  a  theme  from  Preciosa;  op.  55,  vars. 
on  a  Gypsy  theme;  op.  62,  Rondo  brillant  in 
Eb;  op.  65,  Aufforderung  sum  Tanz  (in  2  orchl. 
versions  by  Berlioz  and  Weingartner,  and  in 
innumerable  arrs.  for  various  instrs.);  op.  72, 
Polacca  brillante  (for  pf.  and  orch.  by  Liszt); 
op.  81,  Les  Adieux,  fantasy;  6  Ecossaises; 
18  Valses favorites  de  V  Imperatrice  de  France. — 
For  pf.  4  hands;  Op.  3,  Sechs  leichte  Stucke; 
op.  10,  Six  sonates  progressives  et  agreables; 
op.  60,  Acht  leichte  Stucke. 

Writings:  An  unfinished  novel,  Kunstler- 
leben;  excellent  criticisms,  explanatory  re- 
marks on  the  novelties  prod,  by  him  in  Dres- 
den, poems,  etc.,  were  publ.  by  Th.  Hell  as 
Hinterlassene  Schriften  von  C.  M.  von  W.  (3 
vols.;  Dresden,  1828;  2d  ed.  1850).  A  more 
complete  and  better  edited  ed.  is  that  of  G. 
Kaiser,  Sdmtliche  Schriften  von  K.  M.  von  W. 
(Berlin,  1908).  R.  Kleinecke  publ.  Ausge- 
wahlte  Schriften  von  K.  M.  von  W.  (Leipzig, 
1892);  a  more  recent  coll.  was  publ.  by  W. 
Altmann:  W.s  Ausgewdhlte  Schriften  (Regens- 
burg,  1928). 

BIBLIOGRAPHY.— A  Biography:  W. 
Neumann,  W.  Eine  Biographie  (Cassel,  1855); 
Max  M.  von  Weber  [son  of  the  composer], 
C.  M.  von  W.  Ein  Lebensbild  (3  vols.,  Leipzig, 
1864-6;  Engl,  adaptation  by  J.  P.  Simpson 
[inadequate],  as  W.  The  Life  of  an  Artist,  2 
vols.,  London,  1865;  new  abridged  ed.  by 
R.  Pechel,  Berlin,  1912;  still  the  standard 
biogr.);  F.  W.  Jahns,  W.  Eine  Lebenskizze 
nach  authentischen  Quellen  (Leipzig,  1873); 
J.  Benedict,  W.  (London  and  N.  Y.,  1881; 
2nd  ed.  1913 ;  in  the  series  'Great  Musicians'); 
L.  Nohl,  W.  (Leipzig,  1883);  H.  Gehrmann, 
W.  /Berlin,  1899);  G.  Servieres,  W.  (Paris, 
1906;  new  ed.  1925;  in  the  series  'Musiciens 
celebres');  H.  v.  d.  Pfordten,  W.  (Leipzig, 
1919);  A.  Cceuroy,  W.  (Paris,  1925;  in  the 
series  'Les  Maitres  de  la  musique');  J.  Kapp, 
W.  Eine  Biographie  (Berlin,  1922;  5th  rev.  ed. 
1931);  E.  Kroll,  W.  (Potsdam,  1934;  ex- 
cellent); L.  and  R.  Poate  Stebbins,  Enchanted 
Wanderer.  The  Life  of  C.  M.  von  W.  ('N.  Y., 
1940;  valuable).     See  also  the  study  by  P. 
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Spitta  in  'Grove's  Diet.',  and  W.s  Auto- 
bio  graphische  Skizze  (printed  in  Kaiser's 
Sdmtliche  Schriften  von  W.,  pp.  3-8). — B. 
Criticism,  Appreciation,  etc.:  A.  Jullien, 
W.  d  Paris  en  1826  (Paris,  1877);  G.  Kaiser, 
Beitrdge  zu  einer  Charakteristik  W.s  als 
Musikschriftsteller  (Berlin,  1910);  G.  Servi- 
eres,  Le  Freischiltz  de  W.  (Paris,  1913);  W. 
Georgii,  W.  als  Klavierkomponist  (Halle, 
1914);  H.  W.  von  Waltershausen,  Der  Frei- 
schiltz. Ein  Versuch  ilber  die  musikalische 
Romantik  (Munich,  1920);  H.  Allekotte, 
W.s  Messen  (Bonn,  1913);  E.  J.  Dent,  A  W. 
Centenary,  in  'Mus.  &  Letters'  (July,  1921); 
F.  Hasselberg,  Der  Freischiltz.  Friedrich 
Kinds  Operndichtung  und  ihre  Quellen  (Berlin, 
1921);  M.  Degen,  Die  Lieder  von  W.  (Basel, 
1923);  A.  Cceuroy,  Le  probleme  d'Euryanthe, 
in  'Le  Correspondent'  (Oct.  25,  1923);  id., 
W.  as  Writer,  in  the  'Mus.  Quart.'  (Jan., 
1925);  E.  Reiter,  W.s  kilnstlerische  Person- 
lichkeit  aus  seinen  Schriften  (Leipzig,  1926); 
H.  Abert,  W.  und  sein  Freischiltz,  in  'Jahrb.- 
Peters'  (1927;  repr.  in  Abert's  Gesammelte 
Schriften,  Halle,  1929);  J.  G.  Prod'homme, 
The  Works  of  W.  in  France,  in  the  'Mus. 
Quart.'  (July,  1928);  A.  Sandt,  W.'s  Opern  in 
ihrer  Instrumentation  (Frankfort,  1932);  G. 
Kinsky,  Was  Mendelssohn  Indebted  to  W.?,  in 
the  'Mus.  Quart.'  (Apr.,  1933);  G.  Abraham, 
W.  as  Novelist  and  Critic  (ib.,  Jan.,  1934);  P. 
Listl,  C.  M.  von  W.  als  Ouverturenkomponist 
(Wurzburg,  1936);  A.  Einstein,  C.  M.  W., 
in  'Mus.  &  Letters'  (Jan.,  1937).  Richard 
Wagner's  critical  writings  on  W.  may  be  found 
in  vol.  VII  of  his  complete  prose  works  (Engl, 
transl.  by  W.  A.  Ellis,  London,  1898);  also  in 
C.  F.  Glasenapp's  Wagner-Encyklopddie,  II, 
pp.  259-80  (Leipzig,  1891). — C.  Correspond- 
ence: L.  Nohl,  Musiker -Briefe  (Leipzig, 
1867;  2nd  ed.  1873;  Engl,  transl.  by  Lady 
Wallace  as  Letters  of  Distinguished  Musicians, 
London,  1867);  id.,  Mosaik  filr  musikalisch- 
gebildete  (Leipzig,  1882);  Alex,  von  Weber 
[grandson  of  the  comp.],  Reise-Briefe  von  W. 
an  seine  Cattin  Caroline  (ib.,  1886);  E.  Ru- 
dorff ,  Brieve  von  W.  an  Heinrich  Lichtenstein 
(Brunswick,  1900);  G.  Kaiser,  W.s  Brief e  an 
den  Graf  en  Karl  von  Bruhl  (Leipzig,  1911); 
L.  Hirschberg,  Siebenundsiebzig  bisher 
ungedruckte  Briefe  W.s  (Hildburghausen, 
1926);  G.  Kinksy,  Ungedruckte  Briefe  W.s,  in 
'Ztschr.  f.  M.'  (1926).  For  other  publ.  letters 
see  the  bibliogr.  in  the  Stebbins  biogr.  of  W. 
(above,  under  A.). — D.  W.  and  his  Contem- 
poraries: J.  C.  Lobe,  Gesprdche  mit  W.,  in  his 
Fliegende  Blatter  filr  Musik  (Leipzig,  1853; 
repr.  in  his  Consonanzen  und  Dissonanzen, 
1869);  M.  Runze,  Loewe  und  W.,  in  his  Loewe 
Redivivus  (Berlin,  1888);  H.  A.  Kruger, 
Pseudoromantik,  Friedrich  Kind  und  der 
Dresdener  Liederkreis  (Leipzig,  1904);  H.  B. 
and  C.  L.  E,  Cox,  Leaves  From  the  Journal 


of  Sir  G.  Smart  (London,  1907);  K.  Huschke. 
W.s  Beziehungen  zu  L.  v.  Beethoven  und 
Franz  Schubert,  in  'Deutsche  Revue'  (May- 
June,  1919);  E.  Kroll,  E.  T.  A.  Hoffmann 
und  W.,  in  'N.  M.-Ztg.'  (1921);  K.  Huschke, 
Spohr  und  W.,  in  Allg.  M.-Ztg.'  (1934);  E. 
Kroll,  Beethoven  und  W.,  in  'Neues  Beethoven- 
Jahrb.'  (Augsburg,  1935);  O.  Kroll,  W.  und 
Baermann,  in  'N.  Ztschr.  f.  M.'  (1936). — E. 
Miscellaneous:  R.  Haas,  Ein  Notizen- 
Buch  K.  M.  von  W.s  aus  Prag,  in  'Der 
Merker'  (1916);  A.  Maecklenburg,  Der  Fall 
Spontini-W.,  in  'Ztschr.  f.  M.-W.'  VI  (1923- 
4);  O.  Hellinghaus,  W.  Seine  Persbnlichkeit 
in  seinen  Briefen  und  Tagebilchern  und  in 
Aufzeichnungen  seiner  Zeitgenossen  (Freiburg 
i.  Br.,  1924);  E.  Kroll,  W.  Sein  Leben  in  Bil- 
dern  (Leipzig,  1936);  F.  Rapp,  Einunbekanntes 
Bildnis^  W.s  (Stuttgart,  1937).— A  complete 
thematic  catalogue  of  W.'s  works  was  publ. 
by  F.  W.  Jahns,  C.  M.  von  W.  in  seinen  Wer- 
ken  (Berlin,  1871). 

We'ber,  (Friedrich)  Dionys,  b.  Welchau, 
Bohemia,  Oct.  9,  1766;  d.  Prague,  Dec. 
25,  1842.  Pupil  of  Abbe  Vogler;  a  founder 
(1811)  and  the  first  Director  of  the  Prague 
Cons.;  Moscheles,  Dessauer  and  Kalliwoda 
were  his  pupils. — Works:  Operas,  18  cantatas, 
masses,  military  marches,  a  sextet  for  6  trom- 
bones, a  sextet  for  6  cornets  a  pistons,  quartets 
for  4  cornets,  vars.  for  vln.  and  vcl.,  numer- 
ous popular  quadrilles,  Landler,  etc.,  for 
pf.; — also  Das  Kons.  der  Musik  zu  Frag 
(1817),  Allgemeine  theoretische  Vorschule  der 
Musik  (1828),  Theoretisch-praktisches  Lehr- 
buch  der  Harmonie  und  des  Generalbasses 
(1830-41;  four  parts).— See  Q.-Lex. 

We'ber,  Gottfried,  theorist  and  composer; 
born  Freinsheim,  n.  Mannheim,  Mar.  1,  1779; 
d.  Kreuznach,  Sept.  12,  1839.  He  studied 
law  at  Heidelberg  and  Gottingen,  practised 
at  Mannheim,  Mayence  and  Darmstadt, 
where  he  was  app.  Public  Prosecutor  (State 
Attorney)  by  the  Grand  Duke  in  1832.  An 
excellent  amateur  pianist,  flutist  and  'cellist, 
he  also  conducted  a  mus.  society  at  Mannheim 
and  founded  the  Cons,  there,  and  was  opera- 
director  at  Mayence;  founded  there  (1824) 
the  'Cacilia,'  of  which  he  was  editor  till  his 
death;  studied  the  theories  of  Marpurg, 
Kirnberger,  Vogler,  Knecht,  etc.,  which  led 
him  to  write  his  important  and  valuable  Ver- 
such einer  geordneten  Theorie  der  Tonsetzkunst 
(3  vols.;  1817-21;  3d  ed.  1830-2),  introduc- 
ing the  system  of  indicating  chords  by  capitals 
(major)  and  small  letters  (minor),  seventh- 
chords  by  adding  a  small  7  (e.  g.,  C7),  etc. 
It  was  transl.  into  English  by  J.  F.  Warner 
and  ed.  by. J.  Bishop  (London,  1851).  He 
also  wrote  Uber  chronometrische  Tempobezeich- 
nung  (1817);  Beschreibung  und  Tonleiter  der 
G.   Weber' schen  Doppelposatme  (1817);    Ver- 
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such  einer  praktischen  Akustik  der  Blasinstru- 
mente  (in  Ersch  and  Gruber's  'Encyclopadie'; 
also  in  the  'Allg.  mus.  Zeitung,'  1816-17);  All- 
gemeine  Musiklehre  (1822);  Uber  Saiteninstru- 
mente  mit  Biinden  ('Berliner  Musikzeitung,' 
1825);  Die  Generalbasslehre  zum  Selbstunter- 
richt  (1833);  and  many  essays  for  the  'All- 
gem,  mus.  Zeitung'  and  his  own  paper,  the 
'Cacilia.'  In  the  latter  (vol.  IV;  1826)  he 
first  questioned  the  authenticity  of  Mozart's 
Requiem.  He  comp.  3  masses,  a  Requiem, 
and  a  Te  Deum  (all  with  orch.);  part-songs 
and  songs,  variations  for  guitar  and  'cello,  a 
trio,  a  pf.-sonata,  etc. — See  Q.  Lex. 

Weber,  Henry  (George),  conductor;  b. 
Berlin,  Germany  (of  Amer.  parents),  Dec.  9, 
1900.  Was  brought  to  the  U.  S.  in  1901;  re- 
turned to  Europe  for  study  at  the  Vienna 
Acad,  of  Music  from  1911-19  and  1921-23 
(also  at  Univ.  of  Vienna);  st.  at  Univ.  of  Chi- 
cago, 1919-20.  Debut  as  opera-cond.  in  Brem- 
en, 1919;  from  1924-29,  cond.  with  the 
Chicago  Civic  Opera  Co.;  since  1934  mus.  dir. 
of  WGN  radio  station;  commentator  of  the 
Chicago  Symph.  Orch.  broadcasts.  In  Feb., 
1940,  he  was  made  artistic  dir.  of  the  Chicago 
City  Opera  Co. 

We'ber,  Josef  Miroslaw,  born  Prague, 
Nov.  9,  1854;  d.  Munich,  Jan.  2,  1906. 
Violinist  and  composer;  taught  by  his  father, 
and  at  10  played  before  the  Emperor  of  Aus- 
tria, and  made  tours.  Pupil  of  Blazek  at  the 
Prague  Organ-School;  also  of  the  Cons,  from 
1870-3.  Joined  the  Sondershausen  court  orch. 
in  1873;  became  concert-master  at  Darmstadt 
in  1875,  organizing  a  quartet;  succeeded 
Rebicek  as  1st  concert-master  of  the  royal 
orch.  at  Wiesbaden,  and  2d  cond.  at  the 
opera  (resigned  1893);  from  then  concert- 
master  at  the  Hofoper  in  Munich.  Made  Kgl. 
Musikdirektor  in  1889. 

We'ber,  Karl  Gustav,  composer;  b. 
Miinchenbuchsee,  Switzerland,  Oct.  30,  1845; 
d.  Zurich,  June  12,  1887.  Pupil  of  Leipzig 
Cons,  from  1861;  in  1865,  of  Vincenz  Lachner 
at  Mannheim.  Cond.  at  Aarau  and  Zurich; 
then  st.  1869-70  with  Tausig  at  Berlin;  his 
symph.  poem  Zur  Iliade  was  prod,  by  Liszt  at 
the  Beethoven  Fest.  in  1870.  From  1872, 
organist  at  St.  Peter's,  Zurich,  teacher  at  the 
Cons.,  and  cond.  of  the  'Harmonie.'  Was 
editor  for  several  years  of  the  'Schweizerische 
Musikzeitung.' — Cf.  A.  Schneider,  G.  W. 
(Zurich,  1888);  A.  Steiner,  G.  W.,  in  'Neu- 
jahrsblatt  der  Allg.  Mus.  Ges.'  (No.  98;  1910). 

We'ber,  Ludwig,  composer;  b.  Nuremberg, 
Oct.  13,  1891.  Self-taught  in  music;  was  a 
school-teacher  in  Nuremberg  until  1925,  then 
taught  comp.  at  the  Westphalian  Acad,  in 
Munich  until  1927;  from  1927-33,  at  the 
Folkwang  School  in  Essen;  in  1934  became 
munic.  choral  cond.  in  Mulheim.    His  comps. 


include  a  symph.  in  B  m.;  Hymnen  an  die 
Nacht  for  chor.  and  orch.;  quintet  for  wind- 
instrs.;  2  str.-quartets;  the  'KammerspieP 
Christgeburt  (1924);  choral  works;  pf.-pcs.; 
etc.— Cf.  F.  W.  Herzog,  L.  W.  (1929). 

We'ber,  Wilhelm,  b.  Bruchsal,  Baden, 
Nov.  16,  1859;  d.  Augsburg,  Oct.  14,  1918. 
Ent.  the  Stuttgart  Cons,  in  1880;  app.  teacher 
at  the  Augsburg  Musikschule  in  1884,  becom- 
ing dir.  in  1905;  Kgl.  Prof.,  1907.  From  1892, 
conductor  of  the  'Oratorienverein,'  famous  for 
its  numerous  German  premieres  of  works  by 
foreign  (esp.  French)  composers  and  through 
active  propaganda  for  Chrysander's  arrs.  of 
Handel's  choral  works. — Publ.  2  books  of 
Landsknechtslieder  (Op.  10,  15)  and  other 
songs;  choruses;  pf.-pcs.  Author  of  Beet- 
hovens  Missa  solemnis  (1897;  2d  ed.  1903)  and 
Hdndels  Oratorien,  ubersetzt  und  bearbeitet 
von  F.  Chrysander  (I.  Israel  in  Agypten  [1898]; 
II.  Der  Messias  [1900];  III.  Saul  [1902]). 

Webern,  Anton  von,  composer  and  con- 
ductor; b.  Vienna,  Dec.  3,  1883.  Studied 
musicol.  with  Adler  in  Vienna  (Dr.  phil., 
1906)  and  comp.  with  Schonberg,  becoming 
the  latter's  intimate  friend  and  collaborator. 
From  1908-14  he  was  th.-cond.  in  Vienna,  in 
various  German  provincial  cities  and  in 
Prague.  In  1918  he  settled  in  Modling,  near 
Vienna,  as  teacher  of  comp.;  from  1918-21, 
'Vortragsmeister'  (dir.  of  interpretation)  of 
the  'Soc.  for  Private  Mus.  Perfs.'  founded  by 
Schonberg;  from  1922-24,  cond.  of  the  or- 
chestra of  the  Workers'  Concerts  and  of  the 
Workers'  Choral  Soc.  in  Vienna ;  has  appeared 
as  guest-cond.  with  the  BBC  Orch.  in  London 
(from  1929)  and  at  the  Barcelona  Fest.  in 
1932.  Beginning  with  his  op.  17  (1924)  he  has 
used  the  12-tone  system  in  his  comps.,  most  of 
which  are  very  brief  and  compact;  he  has  been 
called  'the  composer  of  the  pianissimo  expres- 
sive' because  of  his  predilection  for  delicate 
sonorities.  The  4th  of  his  Five  Pieces  for 
Orch.,  op.  10  (1911-13),  scored  for  clar.,  trpt., 
tromb.,  mandolin,  celesta,  harp,  drum,  vln. 
and  via.,  is  the  shortest  orchl.  work  ever 
composed  (playing  time,  19  seconds). — Other 
works:  For  orch.:  Passacaglia,  op.  1  (1908); 
Six  Pieces,  op.  6  (1909;  reorchestrated  1929); 
Symphony,  op.  21  (N.  Y.  League  of  Com- 
posers, Dec.  18,  1929);  German  Dances  from 
1824,  by  Schubert,  found  in  Vienna  in  1931 
and  orchestrated  by  W.  (Berlin,  1931;  N.  Y., 
1937).  Chamber-music:  Five  Movements  for 
str.-quartet,  op.  5  (1909;  arr.  for  str.-orch., 
1929;  perf.  by  the  Phila.  Sinfonietta,  1930); 

4  Pieces  for  vln.  and  pf.,  op  7;  6  Bagatelles  for 
str.-quartet,  op.  9  (1913);  3  Pieces  for  vcl.  and 
pf.,  op.  11;  6  Songs  (Trakl)  with  chamber- 
music,  op.  14;  5  Sacred  Songs  for  sopr.,  flute, 
clar.  trpt.,  harp  and  d.-bass,  op.  15    (1924); 

5  Latin  Canons  for  sopr.,  clar.  and  bass-clar., 
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op.  16;  3  Sacred  Folk-songs  for  voice,  vln., 
clar.  and  bass-clar.,  op.  17;  3  Songs  for  voice, 
guitar  and  Eb  clar.,  op.  18;  2  Choral  Songs 
(Goethe)  with  chamber-orch.,  op.  19;  str.- 
trio,  op.  20  (1927);  saxophone-quartet,  op. 
22  (1930);  pf. -quartet  (Berkshire  Fest.,  1938); 
str.-quartet,  op.  28  (I.  S.  C.  M.  Fest.,  War- 
saw, 1939).  Vocal:  Songs  after  Stefan 
George,  op.  3,  4  and  5;  2  Songs  (Rilke)  with 
orch.,  op.  8;  4  Songs,  op.  12;  4  Songs  with 
orch.,  op.  13;  Entflieht  auf  leichten  Kdhnen 
for  chor.  a  capp.,  op.  2.  [See  also  under 
chamber-mus.].  Forpf.:  Variations,  op.  27. — 
Cf.  E.  Stein,  A.  von  W.,  in  'Chesterian'  (Oct. 
1923);  W.  Reich,  A.  von  W.,  in  'Musik'  (1930); 
T.  Wiesengrund-Adorno,  Berg  and  W. — 
Schonberg's  Heirs,  in  'Modern  Music'  (1931). 

Weckerlin,  Jean-Baptiste-Theodore,  b. 

Gebweiler,  Alsace,  Nov.  9,  1821;  d.  there, 
May  10,  1910.  He  was  trained  for,  and  en- 
tered, his  father's  business  of  cotton-dyeing; 
but  went  over  to  music  in  1844,  studying 
under  Ponchard  (singing)  and  Halevy  (comp.) 
at  the  Paris  Cons.,  producing  an  heroic  sym- 
phony, Roland,  for  soli,  chor.  and  orch.,  in 
1847;  on  leaving  the  Cons,  in  1849,  he  gave 
music-lessons,  took  part  with  Seghers  in  the 
direction  of  the  Societe  Sainte-Cecile,  which 
brought  out  some  of  his  works;  and  achieved 
success  in  1853  with  a  1-act  comic  opera, 
VOrganiste  dans  Vembarras  (100  performances 
at  the  Th.-Lyrique).  This  was  followed  by 
several  privately  performed  operettas,  2 
comic  operas  in  Alsatian  dialect,  Die  drifach 
Hochzitt  im  Bdsethal  (Colmar,  1863),  and 
D'r  verhdxt'  Herbst  (ibid.,  1879),  and  the  1-act 
opera  Apres  Fontenoy  (Th.-Lyrique,  1877). 
Meantime  he  had  become  asst. -librarian  to 
the  Cons.  (1869),  in  1876  succeeded  Felicien 
David  as  librarian,  and  in  1885  publ.  a  biblio- 
graphical catalogue;  was  also  chosen  librarian 
of  the  'Societe  des  compositeurs,'  for  whose 
Bulletins  he  wrote  important  articles.  He 
retired  in  1909.  He  won  distinction  as  a  com- 
poser of  grand  choral  works;  also  wrote 
choruses  a  cappella,  songs;  and  a  grand  Sym- 
phonie  de  la  foret,  for  orch. — His  'Echos  du 
temps  passe'  (1853-5),  and  'Souvenirs  du 
temps  passe'  (1864),  are  colls,  of  chansons, 
noels,  madrigals,  etc.,  from  the  12th-18th 
century,  with  biographical  notes;  the  'Mu- 
siciana'  (3  vols.;  1877,  '90,  '99)  is  a  coll.  from 
rare  and  curious  works  on  music,  with  anec- 
dotes, etc.;  other  colls,  are  'Les  Echos  d'Angle- 
terre'  (1877;  folk-songs  with  pf.);  'Chansons 
et  rondes  populaires'  (children's  songs  with 
pf.);  'Les  Poetes  frangais  mis  en  musique' 
(1868);  'Chansons  populaires  des  provinces 
de  la  France';  'L'ancienne  chanson  populaire 
en  France'  (1887);  'Chansons  populaires  du 
Pays  de  France'  (2  vols.;  1903).  A  catalogue 
of  his  private  library  was  publ.  in  1910. 


Weckmann,  Matthias,  organist  and  com- 
poser; b.  Niederdorla,  n.  Miihlhausen,  1621; 
d.  Hamburg,  1674.  As  choir-boy  in  the 
Dresden  court  chapel  he  was  a  pupil  of  H. 
Schiitz;  was  sent  in  1637  to  Hamburg  for 
further  study  (org.  and  comp.)  under  J. 
Praetorius  and  H.  Scheidemann,  by  whom 
he  was  trained  in  the  method  of  Sweelinck; 
in  1641  he  became  organist  to  the  crown 
prince  in  Dresden  and  in  1642  was  app.  to  a 
similar  post  in  Copenhagen;  returning  to 
Dresden  in  1647,  he  formed  a  friendship  there 
with  J.  J.  Froberger  (q.  v.);  in  1655  went  to 
Hamburg  as  org.  at  the  Jacobikirche,  and 
there  founded,  with  Chr.  Bernhard,  the 
'Collegium  musicum',  a  concert-society  for 
the  perf.  of  new  works  (it  ceased  with  W.'s 
death). — Solo-cantatas  and  choral  works  with 
instrl.  accomp.  were  publ.  by  M.  Seiffert  in 
'D.  d.  T.',  vol.  VI.  Instrl.  pieces  (toccatas, 
canzone,  suites)  were  found  by  R.  Buchmeyer 
in  the  Liineburg-tablature  and  publ.  by  him 
in  1927.  See  also  Schering's 'Beispiele'  (Nos. 
212/13).— Cf.  M.  Seiffert,  M.  W.  und  das 
Collegium  Musicum  in  Hamburg,  in  'Sbd.  Int. 
M.-G.'  II  (1900). 

Wedge,  George  (Anson),  organist,  educa- 
tor and  author;  b.  Danbury,  Conn.,  Jan.  15, 
1890.  Studied  org.,  pf.  and  comp.  at  the 
Inst,  of  Mus.  Art  in  N.  Y.  until  1915,  also 
teaching  there  from  1909.  Other  teaching 
positions:  1917-25,  at  the  Herbert  Wither- 
spoon  Studios;  1920-27,  at  N.  Y.  Univ.; 
1924-26,  at  Curtis  Inst,  of  Music,  Phila. 
(head  of  theory  dept.);  1925-26,  at  Teachers 
Coll.,  Columbia  Univ.;  etc.  From  1911-24, 
org.  at  Madison  Ave.  M.  E.  Ch.,  N.  Y.;  since 
1932,  dir.  of  Juilliard  Summer  School;  in 
1937,  app.  acting-dir.  of  the  Inst,  of  Mus. 
Art  of  the  Juilliard  School  (since  1938,  dir.) — 
Writings:  Ear-training  and  Sight-singing 
(1921);  Advanced  Ear-training  and  Sight- 
singing  (1922);  Keyboard  Harmony  (1924); 
Applied  Harmony,  Bk.  I  (1930),  Bk.  II  (1931); 
Rhythm  in  Music  (1927);  The  Gist  of  Music 
(1936). 

Weelkes,  Thomas,  English  composer;  d. 
London,  Nov.  30,  1623.  He  is  first  heard  of 
in  1597,  when  he  publ.  a  book  of  Madrigals 
for  3-6  vcs.;  his  'Balletts  and  Madrigals,  to 
fiue  voyces'  appeared  in  1598,  when  he  was 
in  the  service  of  Edw.  Darcy,  Groom  of  the 
Privy  Chamber;  2  other  books  of  5-  and  6- 
vcd.  madrigals  were  publ.  in  1600,  when  he 
describes  himself  as  organist  of  the  College  at 
Winchester;  he  was  a  close  friend  of  Morley 
(q.  v.),  to  whose  coll.  'The  Triumphes  of  Ori- 
ana'  (1601)  he  contrib.  a  fine  madrigal,  As 
Vesta  was  from  Latmos  (6  vcs.).  In  1602  he 
took  the  degree  of  Mus.  Bac.  at  Oxford  (New 
Coll.)  and  was  app.  organist  of  Chichester 
Cath.     He  died  while  on  a  visit  to  London, 
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where  he  was  buried.  He  was  one  of  the 
greatest  of  the  English  madrigalists;  also 
wrote  much  church-music  (services  and  an- 
thems) and  some  instrl.  works  (2  pavanes  and 
other  pieces  for  5  viols).  The  Madrigals  of 
1597  were  repr.  by  the  Mus.  Antiquarian  Soc. 
in  1843;  the  Ballets  and  Madrigals  of  1598, 
and  the  'Ayeres  or  Phantasticke  Spirites' 
(1608)  were  repr.  by  Arkwright  in  the  'Old 
Engl.  Edition';  the  foregoing,  together  with 
the  2  sets  of  Madrigals  from  1600,  are  included 
in  'The  Engl.  Madrigal  School',  vols.  IX- 
XIII  (ed.  by  E.  H.  Fellowes).  Some  anthems 
are  in  the  series  'Tudor  Church  Music'. — Cf. 
E.  H.  Fellowes,  The  English  Madrigal  Com- 
posers (1921). 

Weerbecke  (Werbecke),  Gaspar  (Gas- 
pard),  b.  Audenaarde,  Flanders,  ca.  1440. 
Pupil  of  Ockeghem;  from  1472,  maestro  di 
capp.  at  the  Cath.  of  Milan  and  singer  at  the 
ducal  court  there;  from  1481-89,  singer  in  the 
Papal  Chapel  at  Rome,  which  he  reentered 
about  1499  after  another  sojourn  in  Milan; 
there  is  no  trace  of  him  after  1514.  Masses. 
Motets  and  Lamentations  by  W.  were  publ, 
by  Petrucci  from  1505-09. — Cf.  G.  Cesari, 
in  'Riv.  M.  I.'  (1922). 

Wegeler  [va/-],  Franz  Gerhard,  born 
Bonn,  Aug.  22,  1765;  d.  Coblenz,  May  7, 
1848.  Physician  in  Bonn  and  Coblenz, 
knowing  Beethoven  as  a  youth.  With  Ries 
he  wrote  Biographische  Notizen  uber  L.  van 
Beethoven  (1838;  supplem.,  1845;  repr.  by  A. 
Kalischer  in  1908;  Fr.  tr.  by  Lepetit,  1862). 

Wegelius  [va-ga'-],  Martin,  born  Helsing- 
fors,  Nov.  10,  1846;  d.  there,  Mar.  22,  1906. 
Student  of  philosophy,  taking  his  Master's 
degree  in  1869;  1869-70  cond.  of  the  academi- 
cal choral  society;  pupil  of  Rudolf  Bibl  in 
Vienna  (1870-1),  and  of  Richter  and  Paul  in 
Leipzig  (1871-3),  where  he  again  studied 
(1877-8),  then  becoming  repetiteur  of  the 
Finnish  Opera  at  Helsingfors.  In  1882  he  was 
app.  dir.  of  the  newly  founded  Cons.,  which 
post  he  held  till  his  death.  Under  his  admin- 
istration the  institution  became  one  of  the 
prime  factors  in  advancing  the  cause  of  the 
young  national  school  of  composers;  Jarne- 
felt,  Melartin,  Palmgren  and  Sibelius  were 
among  W.'s  personal  pupils.  Works:  Over- 
ture Daniel  Hjort;  a  Rondo  quasi  fantasia  for 
pf.  and  orch.;  a  Christmas  cantata;  a  fest. 
cantata,  The  6th  of  May;  a  ballade  for  tenor 
solo  with  orch.;  Mignon  for  sopr.  solo  with 
orch.;  pf.-pcs.  and  songs.  He  wrote  (in 
Swedish)  Foundations  of  General  Musical  Sci- 
ence (1887);  Treatise  on  General  Musical 
Science  and  Analysis  (2  vols.;  1888-9);  The 
Main  Features  of  Western  Music  (1891-3); 
Course  in  Keyfinding  (1893-5);  Singing  Course 
for  Common  Schools  (1897);  Course  in  Homo- 
phonic  Writing  (1897).— Cf.  K.  Flodin,  M.  W. 


(in  Swedish,  Stockholm,  1916;  in  Finnish, 
Helsingfors,  1922);  M.  W.  Konstnarsbrev,  with 
pref.  by  O.  Andersson  (Helsingfors,  1918). 

Wehle  [va'le],  Karl,  born  Prague,  Mar. 
17,  1825;  d.  Paris,  June  3,  1883.  Trained 
for  a  mercantile  career,  he  abandoned  it  for 
music;  studied  pf.  with  Moscheles  at  Leipzig, 
and  Kullak  at  Berlin,  made  extended  tours 
to  Asia,  Africa,  America  and  Australia,  but 
resided  chiefly  in  Paris.  Wrote  brilliant 
compositions  for  piano. 

Weidig  [vi'dig],  Adolf,  born  Hamburg, 
Nov.  28,  1867;  d.  Hinsdale,  111.,  Sept.  23,  1931. 
Pupil  at  the  Hamburg  Cons,  of  Bargheer 
(vln.)  and  Riemann  (theory);  won  the  Mo- 
zart stipend  in  Frankfort  (1888;  with  a  str.- 
quartet);  then  studied  (until  1891)  at  the 
Kgl.  Musikschule  in  Munich  under  L.  Abel 
(vln.)  and  Rheinberger  (comp.);  settled  in 
Chicago  in  1892;  member  of  the  Chicago 
Symph.  Orch.  1892-6;  2d  vln.  of  the  Spiering 
Quartet  1892-1901;  from  1898  asst.-dir.  of 
the  Amer.  Cons,  of  Music.  He  appeared  as 
cond.  of  his  own  works  in  Chicago,  Min- 
neapolis, and  several  German  cities  (1908-9). 
— Author  of  Harmonic  Material  and  its  Use 
(1925)  and  Modern  Counterpoint  (Chicago, 
1936). 

Weidt,  Lucy,  dramatic  soprano;  b.  Trop- 
pau,  Silesia,  1880;  d.  Vienna,  1927.  St.  pf. 
and  singing  with  her  father;  then  for  3  years 
a  pupil  of  Rosa  Papier  at  the  'Akademie 
fur  Musik'  in  Vienna;  debut  as  Elisabeth 
at  the  Hofoper  there  (1904)  led  to  an  im- 
mediate eng.,  and  3  years  later  she  was  made 
'k.  k.  Kammersangerin';  appeared  at  the 
principal  German  opera  houses  as  'guest'; 
1908-10,  at  the  Wagner  festivals  at  the  Prinz- 
regententh.  in  Munich;  1910-11,  at  the  M.  O. 
H.,  making  her  Amer.  debut  as  Briinnhilde 
(Walkure,  Nov.  18) ;  in  1913  at  the  Teatro 
Colon  in  Buenos  Aires,  singing  Isolde  and 
Briinnhilde  in  Italian;  in  1914  she  created 
Kundry  in  the  Italian  premiere  of  Parsifal  at 
La  Scala,  Milan.  In  1909  she  married  Baron 
Joseph  von  Urmenyi. 

Weigl  [vigl],  Bruno,  b.  Briinn,  June  16, 
1881;  d.  there,  Sept.  25,  1938.  Pupil  there  of 
R.  Wickenhausser,  O.  Kitzler  and  R.  von 
Mojsisovics;  lived  in  Briinn  as  comp.  and 
writer.  Author  of  Geschichte  des  Walzers, 
nebst  einem  A  nhang  uber  die  moderne  Operette 
(1910),  Handbuch  der  Violoncell-Litteratur 
(1911)  and  Die  Lehre  von  der  Harmonik  der 
diatonischen,  der  ganztonigen  und  der  chro- 
matischen  Tonreihe  (2  vols.;  1925). 

Weigl,  Joseph,  born  Eisenstadt,  Hun- 
gary, March  28,  1766;  d.  Vienna,  Feb.  3, 
1846.  A  pupil  of  Albrechtsberger  and  Salieri, 
he  wrote  his  first  opera,  Die  unniltze  Vorsicht, 
at  the  age  of  16;  the  first  to  be  performed,  II 
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pazzo  per  forza  (1788),  was  so  successful  that 
up  to  1825  he  brought  out  over  30  more, 
German  and  Italian,  besides  nearly  twenty 
ballets.  Two  of  his  operas  were  written 
for  La  Scala,  Milan.  The  most  popular  of 
all,  Die  Schweizerfamilie  (Vienna,  1809), 
kept  the  stage  for  almost  a  century.  He  also 
wrote  two  oratorios,  and  a  great  number  of 
German  and  Italian  cantatas,  besides  cham- 
ber-music and  songs.  In  1825,  on  Salieri's 
death,  he  was  app.  2d  court  cond.,  and  thence- 
forward wrote  only  church-music  (masses, 
graduals,  offertories). — See  Q.-Lex. — Cf.  also 
A.  de  Eisner-Eisenhof,  /.  W.,  in  'Riv.  M. 
I.'  (1904).— His  brother  Taddaus,  b.  Vienna, 
1774,  d.  there,  Feb.  19,  1844,  prod.  4  operettas 
and  13  ballets  from  1799-1805;  was  custodian 
of  the  mus.  section  of  the  Imperial  Library, 
and  carried  on  a  music-business. 

Weigl,  Karl,  composer;  b.  Vienna,  Feb. 
6,  1881.  Pupil  of  A.  Door  (pf.)  and  R.  Fuchs 
(comp.)  at  the  Vienna  Cons.  (grad.  1902); 
also  st.  comp.  with  A.  Zemlinsky  (privately) 
and  musicol.  with  Adler  at  the  Vienna  Univ. 
(Dr.  pkil,  1903);  1904-6,  asst.-coach  of  solo- 
ists at  the  Vienna  Staatsoper.  Won  the 
Beethoven  Prize  of  the  'Gesellschaft  der 
Musikfreunde'  for  a  str.-quartet  in  1910;  the 
prize  of  the  Philadelphia  Mendelssohn  Club 
for  a  choral  work  in  1922;  and  the  Prize  of  the 
City  of  Vienna  for  the  symph.  cantata  World 
Festival  in  1924.  In  Oct.,  1938,  came  to  the 
U.  S.  and  a  year  later  was  eng.  as  teacher  of 
theory  for  the  'Comm.  on  Mus.  Training  and 
Scholarships  of  the  N.  Y.  Philh.  Soc.'  Now 
(1940)  living  in  N.  Y.  Has  comp.  4  symphs. 
and  other  orchl.  works;  chamber-mus.;  about 
100  songs;  pf.-pcs.;  org.-works;  etc. 

Weil  [vil],  Hermann,  dramatic  baritone; 
b.  Karlsruhe,  May  29,  1877.  Pupil  at  the 
Cons,  there  of  Smolian  (pf.),  Krehl  (theory) 
and  Mottl  (score-reading,  instr.  and  cond.); 
st.  singing  with  Adolf  Dippel  in  Frankfort 
(1900-1);  debut  as  Wolfram  at  Freiburg, 
Baden  (Sept.  6,  1901);  sang  there  until  1904; 
then  at  the  Kgl.  Hofth.  in  Stuttgart;  later  at 
the  Vienna  Staatsoper.;  also  sang  at  many 
other  German  theaters,  at  Brussels,  Amster- 
dam, Rotterdam,  Milan,  London,  etc.;  took 
part  in  the  Bayreuth  festivals  of  1909,  '10,  '11 
and  '12;  1911-17,  member  of  the  M.  O.  H., 
making  his  Amer.  debut  as  Kurwenal  (Nov. 
17).  His  concert-repertoire  was  also  exten- 
sive.    In  1933  he  retired  to  Stuttgart. 

Weill,  Kurt,  composer;  b.  Dessau,  Mar.  2, 
1900.  Pupil  there  of  A.  Bing;  in  1918  st.  for 
one  semester  at  the  Berlin  Hochschule  under 
Humperdinck  and  Krasselt;  he  was  then 
repetiteur  in  Dessau,  and  from  1919-20  th.- 
cond.  in  Liidenscheid  (Westphalia);  1921,  st. 
with  Busoni  in  Berlin,  where  he  settled.  He 
became  widely  known  as  a  dram,  composer  of 


revolutionary  tendencies,  combining  modern 
symbolism  and  expressionism  with  rhythmic 
and  melodic  effects  borrowed  from  jazz. 
His  Die  Dreigroschenoper  (based  on  The 
Beggar's  Opera  by  Gay)  [1928],  was  very  succ, 
being  perf.  over  2,000  times  in  Germany. 
With  the  advent  of  the  Natl. -Socialist  Govt, 
in  1933,  W.  was  obliged  to  leave  Germany; 
he  came  to  the  U.  S.  and  settled  temporarily 
in  California;  now  (1940)  living  at  Suffern, 
N.  Y. — Other  stage-works:  Zaubermacht, 
pantomime  (Berlin,  1922);  Der  Protagonist 
(Dresden,  1926)  and  Royal  Palace  (Berlin, 
1927),  both  1-act  operas;  Na  und?,  2  acts 
(1926);  Der  Zar  lasst  sich  photographieren, 
opera-buffa  (Leipzig,  1928);  Mahagonny, 
'Singspiel'  (Baden-Baden,  1927;  revised,  Ber- 
lin, 1929);  Der  Jasager,  school-opera  (Berlin, 
1930);  Die  Burgschaft  (ib.,  1932);  The  Seven 
Deadly  Sins,  ballet  (Paris,  1933);  Marie  Ga- 
lante  (Paris  and  N.  Y.,  1934);  Der  Silbersee 
(1934);  A  Kingdom  for  a  Cow;  also  music  for 
Green's  Johnny  Johnson  (N.  Y.,  1936),  Rein- 
hardt's  The  Eternal  Road  (ib.,  1937),  Ander- 
son's Knickerbocker  Holiday  (ib.,  1939);  etc. 
For  orch:  Fantasie,  Passacaglia  und  Hymnus 
(1923);  Divertimento  (id.);  Quodlibet,  op.  9 
(1924).  Vocal:  Recordare,  chor.  a  capp.,  op. 
11;  Rilke-Lieder  with  orch.,  op.  13/14;  Der 
neue  Orpheus,  cantata,  op.  15;  Vom  Tod  im 
Walde,  ballade  for  bass  and  10  wind-instrs. — 
Cf.  P.  Bekker,  Briefe  an  zeitgenossische  Musi- 
ker  (1932);  K.  Neher,  Design  for  W's  Seven 
Cardinal  Sins,  in  'Modern  Music'  (Nov.-Dec, 
1933);  G.  Nataletti,  K.  W.  und  Schallplatten, 
in  'Mus.  d'oggi'  (Jan.,  1934). 

Weinberg,  Jacob,  pianist  and  composer; 
b.  Odessa,  Russia,  July  1,  1879.  St.  at  the 
Moscow  Cons,  with  K.  Igumov  (pf.),  S. 
Taneiev  and  Ippolitov-Ivanov  (comp.);  also 
st.  law  at  the  Univ.  of  Moscow;  from  1910-11, 
private  pupil  of  Leschetizky  (pf.)  in  Vienna; 
concert-tours  in  Russia;  from  1915-21,  prof, 
of  pf.  and  comp.  at  the  Odessa  Cons.  In  1926 
he  came  to  the  U.  S. ;  since  1928  head  of 
theory-dept.  and  prof,  of  pf.  at  the  N.  Y.  Coll. 
of  Music;  also  teaching  in  the  Scholarship 
Classes  of  the  N.  Y.  Philh. -Symph.  Soc,  and 
privately  in  his  own  studio;  has  given  pf.- 
recitals  in  N.  Y.,  Boston,  Phila.,  etc.  His 
opera,  The  Pioneers,  was  awarded  1st  prize  at 
the  Sesquicentennial  Contest  in  Phila.,  1926 
(perf.  Mecca  Auditorium,  N.  Y.,  1934).  He 
is  a  naturalized  U.  S.  citizen.  His  comps. 
include  The  Gettysburg  Address,  ode  for  chor. 
and  orch.  (perf.  N.  Y.,  1936);  Sabbath  Liturgy 
for  bar.,  chor.  and  org.  (1933);  a  pf.-concerto; 
chamber-music;  songs,  etc.  Author  of  theo- 
retical works. 

Weinberger,  Jaromir,  composer;  b. 
Prague,  Jan.  8,  1896.  Pupil  of  Hofmeister 
and  Kficka  at  the  Prague  Cons.,  and  of  Max 
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Reger  in  Berlin;  came  to  the  U.  S.  in  1922  and 
was  prof,  of  comp.  at  the  Cons,  of  Ithaca 
(N.  Y.)  until  1926,  when  he  returned  to  Eu- 
rope; was  then  active  as  cond.  and  teacher  in 
Bratislava,  Eger,  Moscow,  Vienna  and 
Prague;  in  1937  he  went  to  London,  and  in 
1939  came  again  to  the  U.  S.  His  folk-opera, 
Svanda  duddk  (Schwanda,  the  Bagpiper) 
[Prague,  Apr.  27,  1927]  had  a  tremendous  suc- 
cess throughout  Europe;  it  was  given  at  the 
M.  0.  H.  on  Nov.  7,  1931;  the  Polka  and 
Fugue  from  this  opera  has  become  a  popular 
item  in  the  orchl.  repertoire.  W.  has  also 
comp.  the  operas  The  Beloved  Voice  (Munich, 
1930),  The  Outcasts  of  Poker  Flat  [after  Bret 
Harte]  (Brno,  1932),  A  Bed  of  Roses  [light 
opera]  (Prague,  1934),  and  Wallenstein  [lyric 
tragedy]  (Vienna  State  Opera,  1937).  Orchl. 
works:  Colloque  sentimental;  Don  Quixote 
(scherzo  giocoso);  Marionette  Overture;  Passa- 
caglia,  with  org.  (1931).  Other  works:  Bo- 
hemian Dances  for  vln.  and  pf . ;  a  sonata  and 
other  pes.  for  pf.;  a  song-cycle  of  Jewish 
melodies;  a  pantomime,  The  Abduction  of 
Evelyne  (1917);  etc. 

Weiner,  Lazar,  composer  and  conductor; 
b.  Kiev,  Russia,  1897.  St.  at  the  Cons,  there; 
at  the  age  of  17  came  to  the  U.  S.  and  st.comp. 
in  N.  Y.  with  Jacoby,  Bennet  and  Schillinger; 
in  1922,  founded  and  cond.  the  Freiheit  Sing- 
ing Soc;  1931,  cond.  of  the  Workmen's  Circle 
Chorus;  also  cond.  the  Mendelssohn  Symph. 
Orch.  in  Brooklyn.  Now  (1940)  living  in 
N.  Y. — Cf.  C.  Reis,  Composers  in  America 
(1938). 

Weiner  [vl'ner],  Leo,  composer;  b.  Buda- 
pest, April  16,  1885.  Pupil  of  H.  Kossler  at 
the  Landesmusikakademie  there  (1901-6); 
winning  the  'Franz-Josef  Jubilaumspreis,'  he 
studied  at  Vienna,  Berlin,  Leipzig  and  Paris; 
was  repetiteur  at  the  Komische  Oper  in  Buda- 
pest; since  1913  teacher  of  theory  at  the 
Landesmusikakad. — Works:  Op.  1,  Scherzo 
for  orch.  (MS.);  op.  3,  Serenade  for  orch.;  op. 
4,  str.-quartet  in  Eb;  op.  5,  Fasching,  Hu- 
moreske  for  orch.;  op.  6,  str.-trio  in  G  m.; 
op.  7,  3  pf.-pes.;  op.  8,  Ballade  for  pf.  and 
clar. ;  op.  9,  sonata  for  vln.  and  pf. ;  op.  10, 
incid.  music  to  Vorosmarty's  Gongor  e  Tiinde 
(MS.;  prod.  Budapest,  1915);  op.  11,  Sonata 
for  vln.  and  pf.;  op.  13,  Str.-quartet  in  F#  m. 
(Coolidge  Prize,  1921);  op.  15,  Concertino  for 
small  orch.;  op.  16,  Soldatenspiel  [Military 
Piece]  for  pf.  (1930;  for  orch.,  1931);  op.  17, 
6  Hungarian  Peasant  Songs  for  pf.;  op.  18, 
Suite  for  orch.  (1933);  Prelude  to  Prince 
Csongor  and  the  Goblins  (Chicago,  1938);  etc. 
Also  widely-perf.  arrs.  for  orch.  of  works  by 
J.  S.  Bach,  esp.  the  Toccata  and  Fugue  in 
Cm.  (1929). 

Weingartner  [yin*-],  (Paul)  Felix,  Edler 
von  Miinzberg,  b.  Zara,  Dalmatia,  June  2, 


1863.  After  his  father's  death  (1867)  his 
mother  moved  to  Graz,  where  the  boy  st.  pf. 
and  comp.  under  W.  A.  Remy.  As  a  pupil,  he 
began  to  write  pf.-pes.,  songs,  dramatic  scenes 
with  orch.,  etc.,  and  publ.  his  op.  1-3  (pf.-pes.) 
in  1879.  For  these  he  received  (1881,  on 
Brahms'  recommendation)  a  stipend  from 
the^state,  enabling  him  to  continue  his  studies 
at  the  Leipzig  Cons.  (1881-3)  under  Rei- 
necke,  Jadassohn  and  Paul.  Having  gradu- 
ated as  winner  of  the  Mozart  prize,  he  went  to 
Liszt,  upon  whose  recommendation  his  first 
opera,  Sakuntala,  was  prod,  at  Weimar  (1884). 
Then  began  his  brilliant  career  as  cond.;  1884 
in  Konigsberg;  1885-7,  in  Danzig;  1887-9, 
in  Hamburg;  1889-91,  Hofkapellm.  at  Mann- 
heim; 1891-8,  1st  Kapellm.  at  the  R.  Opera 
and  cond.  of  the  symph.  concerts  of  the 
R.  Orch.  in  Berlin.  From  189871903  he 
lived  in  Munich  as  cond.  of  the  Kaim  Orch., 
retaining  also  the  conductorship  of  the  symph. 
concerts  in  Berlin;  extended  tours  with  the 
orch.  established  his  fame  as  one  of  the  world's 
foremost  conductors;  at  the  same  time  he  won 
a  reputation  as  an  admirable  ensemble- 
player,  when  he  visited  the  principal  German 
cities  with  the  W.  Trio  (W.,  pf.;  R.  Rettich, 
vln.;  H.  Warnke,  vcl.).  In  1908  he  succ. 
Mahler  as  dir.  of  the  Vienna  Hofoper  (until 
1910)  and  cond.  of  the  symph.  concerts  of  the 
opera-orch.  From  1912-14  he  was  again  in 
Hamburg  as  1st  Kapellm.  at  the  Stadtth. 
On  Apr.  1,  1914,  he  was  app.  'Generalmusik- 
dir.'  in  Darmstadt,  also  Hofkapellm.  and 
dir.  of  the  Grand-ducal  Cons,  there.  From 
1919-24,  dir.  of  the  Vienna  Volksoper,  also 
cond.  of  the  Vienna  Philh.  Orch.  until  1927, 
when  he  became  dir.  of  the  Basel  Cons,  and 
cond.  of  the  Allgemeine  Musikgesellschaft 
concerts  there.  From  1935-36  he  was  again 
dir.  of  the  Vienna  Staatsoper.  As  guest-cond. 
he  has  visited  most  European  countries,  also 
the  U.  S.  In  1905  the  N.  Y.  Philh.  Soc.  in- 
vited him  to  cond.  2  of  its  concerts  (Feb.  10, 
11),  which  were  followed  by  2  extra  concerts 
(Feb.  14,  16);  in  1906  he  accepted  a  similar 
invitation  from  the  N.  Y.  Symph.  Soc,  mak- 
ing a  tour  of  the  principal  cities  (Jan.-Mar.). 
On  Feb.  12,  1912,  he  made  his  Amer.  debut 
as  operatic  cond.  with  the  Boston  Opera  Co. 
(Tristan  und  Isolde),  he  and  his  third  wife, 
the  mezzo-sopr.  Lucille  Marcel  (d.  1921),  hav- 
ing been  eng.  for  a  series  of  special  perfs.; 
both  returned  under  the  same  conditions  in 
1913.  W.  cond.  the  1st  perf.  (Paris,  Feb.  26, 
1933)  of  Schubert's  early  Symphony  in  C, 
from  the  MS.  discovered  in  the  archives  of  the 
Paris  Cons.  He  was  one  of  the  editors  of  the 
complete  works  of  Berlioz  (from  1899)  and  of 
Haydn  (from  1907);  also  ed.  Weber's  Oberon, 
Wagner's  Der  fliegende  Hollander  and  Mehul's 
Joseph  (with  recitatives);  has  orchestrated 
Weber's  Invitation  to.   the  Dance. — Writings: 
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Die  Lehre  von  der  Wiedergeburt  des  musika- 
lischen  Dramas  (1895);  Tiber  das  Dirigieren 
(1895;  5th  ed.  1913);  Bayreuth  1876-96  (1896; 
2  ed.  1904);  Die  Symphonie  nach  Beethoven 
(1897;  4th  ed.  1901;  Engl,  transl.,  1904); 
Ratschlage  fur  Auffiihrung  der  Sinfonien  Beet- 
hovens  (1906;  3rd  ed.  1928;  Engl,  transl., 
1908);  do.  for  the  symphonies  of  Schubert  and 
Schumann  (1918),  and  for  those  of  Mozart 
(1923);  Musikalische  Walpurgisnacht  (1907; 
a  satirical  comedy);  Akkorde  (1912;  coll. 
essays);  Carl  Spitteler  (2nd  ed.  1913);  Bo  Yin 
Ra  (1927);  Lebenserinnerungen  (vol.  I,  1923 
[2nd  ed.  1928];  vol.  II,  1929;  Engl,  version  as 
Buffets  and  Rewards,  a  Musician's  Reminis- 
cences, London,  1937);  Franz  Liszt  as  Man  and 
Artist,  in  the  'Mus.  Quart.'  (July,  1936).— 
W.  is  also  a  prolific  composer;  his  works  in- 
clude the  operas  Orestes  [trilogy]  (Leipzig, 
1902);  Kain  und  Abel,  1  act  (Darmstadt, 
1914);  Dame  Kobold  (ib.,  1916);  Der  Apostat 
(1938);  etc.;  also  symph.  poems,  6  sympho- 
nies and  other  orchl.  works;  chamber-mus.; 
pf.-pcs.;  songs. — Cf.  E.  Krause,  F.  W.  als 
schaffender  Kunstler  (Berlin,  1904);  P.  Rie- 
senfeld,  F.  W.  Ein  kritischer  Versuch  (Bres- 
lau,  1906);  P.  Stefan,  G.  Mahler s  Erbe  (Mu- 
nich, 1908);  J.  C.  Lusztig,  F.  W.  Personlich- 
keiten  (Berlin,  1908);  P.  Raabe,  F.  W.  als 
schaffender  Kunstler,  in  'Die  Musik'  (Jan., 
1908);  F.  Gunther,  F.  W.  (1917);  W.  Jacob, 
F.  W.  (Wiesbaden,  1933);  also  'Festschrift  der 
Allg.  Mus.-Ges.'  (Basel,  1933). 

Wein'lig  [vin'-],  Christian  Ehregott, 
b.  Dresden,  Sept.  30,  1743;  d.  there,  March 
14,  1813.  Organist;  pupil  of  Homilius,  at 
the  Kreuzschule;  in  1767,  org.  of  the  Evangeli- 
cal Ch.,  Leipzig;  in  1773,  at  Thorn;  in  1780, 
accompanist  at  the  Ital.  Opera,  Dresden,  and 
org.  of  the  Frauenkirche;  in  1785,  succ. 
Homilius  as  cantor  of  the  Kreuzschule. — 
Publ.  sonatas  for  pf.  with  flute  and  vcl.;  he 
prod,  several  oratorios,  a  Passion,  a  cantata, 
an  operetta,  etc. — See  Q.-Lex. 

Weinlig,  (Christian)  Theodor,  nephew 
and  pupil  of  preceding;  born  Dresden, 
July  25,  1780;  d.  Leipzig,  Mar.  6,  1842.  Also 
st.  under  Mattei  at  Bologna;  from  1814-17, 
cantor  at  the  Dresden  Kreuzschule;  in  1823, 
succ.  Schicht  as  cantor  of  the  Thomasschule, 
Leipzig.  In  high  repute  as  a  teacher  of 
theory;  Richard  Wagner  was  his  pupil. — 
Publ.  a  Deutsches  Magnificat  for  soli,  chorus 
and  orch.;  vocalises;  and  a  practical  Anleitung 
zur  Fuge  fur  den  Selbstunterricht  (1841:  2d  ed. 
1852). — Cf.  A.  Kurz,  Geschichte  der  Familie 
W.  von  1580-1850  (Bonn,  1912);  R.  Roch, 
Th.    W.    (Leipzig,   1917).— See  also  Q.-Lex. 

Weinmann  [vin'-],  Karl,  authority  on 
church-music;  b.  Vohenstrauss,  Upper  Pala- 
tinate, Dec.  22,  1873;  d.  Pielenhofen,  n.  Re- 
gensburg,  Sept.  26,  1929.     Pupil  of  Haberl 


and  Haller  a't  the  Kirchenmusikschule  in 
Regensburg;  after  further  study  under  P. 
Wagner  in  Freiburg,  Switzerland,  he  obtained 
(1905)  the  degree  of  Dr.  phil.  with  the  dis- 
sertation Das  Hymnarium  Parisiense.  After 
his  ordination  to  the  priesthood  he  was  called 
as  Kapellm.  to  the  'Kollegiatkirche,'  and  prof, 
of  esthetics  and  hist,  of  music  at  the  Kirchen- 
musikschule in  Regensburg;  succ.  Haberl 
in  1910  as  dir.  of  the  latter;  in  1909  he  also 
became  librarian  of  the  Episcopal  Library 
(formerly  Proske's),  which  he  opened  to  the 
public.  He  was  editor  of  the  'Kirchenmusika- 
lisches  Jahrbuch'  (from  1908),  of  'Musica 
Sacra'  (from  1911)  and  of  the  'Cacilienver- 
einsorgan'  (from  1926).  In  1917  he  was  made 
Dr.  theol.;  in  1918,  prof.;  in  1923,  privy 
councillor  ('Geheimer  Rat');  1926,  pres.  of  the 
Allgemeine  Cacilienverein.'  He  ed.  for  Pus- 
tet  (after  the  'Editio  vaticana')  Romisches 
Gradualbuch  (1909;  4th  ed.  1928);  Graduate 
(1910);  Kyriale  (1911);  Totenoffizium  (1912; 
2nd  ed.  1928);  Graduate  parvum  (1913); 
Romisches  Vesperbuch  mit  Psalmenbuch 
(1915);  Karwochenbuch  (1924);  Feier  der 
heiligen  Karwoche  (1925);  Sonntagsvesper  und 
Komplet  (2nd  ed.  1928).  Was  also  ed.  of  the 
coll.  'Kirchenmusik',  for  which  he  wrote 
Geschichte  der  Kirchenmusik  (1906;  4th  ed. 
1925;  Engl,  transl.,  1910;  also  transl.  into 
French,  Ital.,  Polish  and  Hungarian),  and 
monographs  on  Leonhard  Paminger  (1907) 
and  Karl  Proske  (1909).  Other  writings  in- 
clude Stille  Nacht,  heilige  Nacht:  die  Ge- 
schichte des  Liedes  zu  seinem  100.  Geburtstag 
(1918;  2nd  ed.  1920);  Das  Konzil  von  Trient 
und  die  Kirchenmusik  (1919);  Zur  Geschichte 
der  Missa  Papae  Marcelli,  in  'Peters-Jahrb.' 
(1916);  etc.  He  publ.  a  new  ed.  of  the  4th 
chapter  of  Tinctoris'  De  inventione  et  usu 
musicae,  in  the  'Riemann-Festschrift'  (1909; 
also  sep.,  1917),  and  ed.  the  'Peter  Wagner- 
Festschrift'  (1926). 

Weinrich,  Carl,  organist;  b.  Paterson, 
N.  J.,  July  2,  1904.  After  grad.  from  N.  Y. 
Univ.  (B.A.,  1927),  he  st.  at  the  Curtis  Inst, 
of  _  Music  in  Phila.  (1927-30);  also  st.  org. 
privately  with  Lynnwood  Farnam  and  Marcel 
Dupre,  and  pf.  with  A.  Chasins.  From  1934- 
40  he  taught  at  the  Westminster  Choir  School, 
Princeton,  N.  J.;  since  1936  also  at  Wellesley 
Coll.,  and  in  1940-41  at  Vassar  Coll.  Now 
(1940)  living  in  Poughkeepsie,  N.  Y.  He  has 
been  soloist  with  the  symph.  orchs.  of  Boston, 
Cleveland  and  Rochester,  and  at  the  Coolidge 
Festivals  in  Washington,  D.  C. 

Weinwurm  [vin'voorm],  Rudolf,  born 
Schaidldorf-on-the-Thaja,  Lower  Austria, 
April  3,_  1835;  d.  Vienna,  May  26,  1911. 
Was  trained  musically  as  a  chorister  in  the 
Imperial  Chapel,  Vienna;  in  1858,  as  a  law- 
student  in  the  Univ.,  he  founded  the  academ- 
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ical  'Gesangverein,'  conducting  it  until  1866; 
in  1864,  he  became  cond.  of  the  Vienna 
'Singakademie';  in  1866,  of  the  'Mannerge- 
sangverein,'  succeeding  Herbeck,  and  director 
of  mus.  instruction  in  the  Imp.  Teachers' 
Seminary.  In  1880,  mus.  dir.  of  the  Univ. — 
Publ.  Allgemeine  Musiklehre  (1870);  Mu- 
sikalische  Lehrmittel  (1873);  Methodik  des 
Gesangunterrichts  (1876). 

Weis,  Karel,  composer;  b.  Prague,  Feb.  13, 
1862;  d.  there,  1937.  St.  vln.  and  horn  at  the 
Prague  Cons.;  also  pupil  of  Skuhersky  and 
Fibich  at  the  Organ  School  there  from  1878- 
81;  was  organist  of  St.  Stephen's  in  Prague, 
teacher  at  the  music-school  in  Kromeriz,  and 
from  1886-7  cond.  at  the  Natl.  Th.  in  Brno. 
From  1888  he  lived  in  Prague  as  composer. 
He  publ.  several  colls,  of  Czech  folk-songs. 
His  opera  The  Polish  Jew  (Prague,  1901)  was 
given  at  the  M.  O.  H.  on  Mar.  9,  1921  (in 
English). 

Weismann  [vis'-],  Julius,  b.  Freiburg, 
Baden,  Dec.  26,  1879.  St.  there  with  E.  H. 
Seyffardt  (1888-91),  in  Munich  with  Buss- 
meyer  and  Rheinberger  (1891-2),  in  Freiburg 
with  H.  Dimmler  (1893-6),  in  Berlin  with 
von  Herzogenberg  (1898-9),  and  again  in 
Munich  with  Thuille  (1899r1902);  living  in 
Freiburg  as  composer.  Besides  many  instrl. 
and  vocal  works,  he  has  written  the  operas 
Schwanenweiss  (Duisburg,  1923),  Leonce  und 
Lena  (Freiburg,  1925)  and  Regina  del  Lago 
(Karlsruhe,  1928).  Composed,  by  order  of 
the  Nazi  Govt.,  new  music  for  the  Mid- 
summer Night's  Dream  (to  replace  Men- 
delssohn's).— Cf.  W.  Thomas-San  Galli,  J. 
W.,  in  vol.  Ill  of  'Monographien  moderner 
Musiker'  (Leipzig,  1907);  E.  Doflein  et  al., 
J.  W.,  gesammelte  Beitrdge  ilber  Person- 
lichkeit  und  Werk  (1925). 

Weiss,  Adolph,  composer  and  bassoonist; 
b.  Baltimore,  Md.,  Sept.  12,  1891.  Pupil  of 
A.  Weidig  in  Chicago,  and  of  Lilienthal  and 
Rybner  in  New  York;  also  st.  with  Schonberg 
in  Berlin,  1925-7.  Was  formerly  bassoonist 
with  the  N.  Y.  Philh.-Symph.  Orch.,  also  with 
the  symph.  orchs.  of  Chicago  and  Rochester. 
In  1931  he  received  a  Guggenheim  Fellowship. 
He  was  one  of  the  organizers  of  the  'Conduc- 
torless  Orch.'  in  N.  Y.  Now  (1940)  living  in 
Hollywood,  Calif. — Cf.  C.  Reis,  Composers 
in  America  (1938). 

Weiss,  Amalie.     See  Amalie  Joachim. 

Weiss,  Franz,  born  Silesia,  Jan.  18,  1778; 
d.  Vienna,  Jan.  25,  1830.  Virtuoso  on  the 
viola;  chamber-musician  to  Prince  Razumov- 
sky  at  Vienna,  and  a  member  of  the  Schuppan- 
zigh  Quartet. — Works:  Music  to  ballets; 
symphonies  and  overtures;  chamber-mus.; 
pf.-sonatas. 


Weissenback,    Andreas    Franz,    b.    St. 

Lorenzen,  Styria,  Nov.  26,  1880.  Grad. 
from  the  Gymnasium  in  Graz  and  in  1899  ent. 
the  monastery  at  Klosterneuburg  near 
Vienna,  where  he  st.  philos.  and  theol.,  be- 
coming a  Catholic  priest  in  1904;  he  then 
took  up  musicol.  under  Adler  at  the  Univ.  of 
Vienna  {Dr.  phil.,  1912).  Was  choirm.  at 
Klosterneuburg  and  instr.  at  the  Vienna  Acad, 
for  Music;  in  1924,  app.  dir.  of  the  Vienna 
branch  of  the  Klosterneuburg  Acad,  for 
Church-music,  and  prof,  of  liturgical  music 
at  the  Hochschule  fur  Musik.  Co-founder 
and  co-editor  of  the  review  'Musica  divina' 
and  mus.  critic  for  the  Vienna  'Reichspost'. 
Publ.  a  thematic  catal.  of  the  sacred  works  of 
J.  G.  Albrechtsberger.  Has  comp.  church- 
music,  and  a  suite  for  vcl.  and  chamber-orch. 
Weissheimer  [vis'hl-mer],  Wendelin,  b. 
Osthofen,  Alsace,  Feb.  26,  1838;  d.  Nurem- 
berg, June  16,  1910.  Pupil  of  Leipzig  Cons. 
1856-7;  theater-cond.  at  Wurzburg,  1866, 
later  at  Mayence;  then  music-teacher  at 
Strasbourg.  Composer  of  strong  Wagnerian 
leanings.  His  book,  Erlebnisse  mit  R.  Wagner, 
F.  Liszt  und  vielen  anderen  Zeitgenossen  nebst 
deren  Brief  en  (Stuttgart,  1898),  gives  full  in- 
formation about  his  own  works;  many  of  the 
letters  are  valuable. — Wrote  the  operas  Theo- 
dor  Korner  (Munich,  May  28,  1872)  and 
Meister  Martin  und  seine  Gesellen  (Karlsruhe, 
Feb.  22,  1879). 

Weissmann  [vis'-],  Adolf,  writer  on  music; 
b.  Rosenberg,  Silesia,  Aug.  15,  1873;  d.  Saida, 
n.  Haifa,  Apr.  23,  1929. '  St.  in  Berlin,  Bres- 
iau,  Innsbruck,  Florence  and  Berne,  obtaining 
the  degree  of  Dr.  phil.  and  the  title  of  Prof. 
(1914).  From  1900-15,  mus.  critic  for  the 
'Berliner  Tageblatt'  and  from  1916  for  the 
'Berliner  Zeitung  am  Mittag';  also  wrote 
for  the  'Vossische  Zeitung',  'Die  Musik',  etc. 
— Books:  Berlin  als  Musikstadt  [1740-1911] 
(1911);  G.  Bizet  (1907;  in  the  coll.  'Die  Musik' 
ed.  by  R.  Strauss);  Chopin  (1912;  3rd  ed. 
1919);  Der  Virtuose  (1918);  Die  Primadonna 
(1919);  Der  klingende  Garten.  Impressionen 
ilber  das  Erotische  in  der  Musik  (1920);  Gia- 
como  Puccini  (1922);  Die  Musik  in  der  Welt- 
krise  (1922;  Engl,  transl.  as  Problems  of  Mod- 
ern Music,  1925);  Verdi  (1923);  Der  Dirigent 
im  20.  Jahrhundert  (1925);  Die  Entgotterung 
der  Musik  (1927;  Engl,  transl.  as  Music  Come 
to  Earth,  1930). 

Weissmann,  Friedrich,  conductor;  b. 
Langen,  Germany,  Jan.  23,  1898.  St.  law  and 
music  at  the  Univ.  of  Munich  {Dr.  phil.); 
from  1920-25,  cond.  at  the  Berlin  State  Opera; 
1925-28,  1st  cond.  of  the  opera-houses  in 
Minister  and  Konigsberg;  1927-31,  cond.  of 
the  Dresden  Philh.  Orch.;  also  made  guest- 
appearances  in  Frankfort,  Stuttgart  and 
Hamburg;   from    1931,   cond.   of  the   Berlin 
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Symph.  Orch.,  also  guest-cond.  of  the  Berlin 
Philh.  Orch.  (from  1933)  and  of  the  Amster- 
dam Concertgebouw  Orch.  (from  1934). 
From  1934-37  appeared  in  South  America 
(Teatro  Colon  in  Buenos  Aires,  etc.);  in  the 
season  of  1937-38  he  made  his  U.  S.  debut 
with  the  Cincinnati  Symph.  Orch.  and  in  the 
summer  of  1939  was  guest-cond.  of  the  N.  Y. 
Philh. -Symph.  Orchestra  at  the  Lewisohn 
Stadium. 

Weitzmann  [vits'-],  Karl  Friedrich, 
composer,  theorist  and  writer;  b.  Berlin, 
Aug.  10,  1808;  d.  there,  Nov.  7,  1880.  Pupil 
of  Henning  (vln.)  and  Klein  (theory);  later, 
at  Cassel,  of  Spohr  and  Hauptmann;  in  1832, 
chorusmaster  and  violinist  in  the  Riga  theater, 
and  founded  the  'Liedertafel'  with  Dorn;  in 
1834,  chorusmaster  at  Reval;  in  1836,  leader 
of  the  Imp.  orch.  at  St.  Petersburg,  and  mus. 
dir.  of  St.  Ann's  Church.  Studied  in  the  li- 
braries of  Paris  and  London  1846-8;  then 
settled  in  Berlin  as  a  teacher  of  composition. 
Intimate  friend  of  Liszt.  Among  his  posth. 
papers  was  found  the  orig.  MS.  of  a  double 
fugue  for  pf.  by  R.  Wagner  (probably  comp. 
1831),  with  corrections  in  Weinlig's  hand- 
writing; publ.  by  E.  Istel  in  'Die  Musik'  (vol. 
44;  July,  1912).  A  full  exposition  of  his 
theories  may  be  found  in  the  Manual  of  Musi- 
cal Theory  (N.  Y.,  1877)  by  E.  M.  Bowman 
(q.  v.).  His  writings  include  Geschichte  des 
Klavierspiels  und  der  Klavier liter atur  (2nd 
ed.  1879,  with  added  Geschichte  des  Klaviers; 
Engl,  transl.,  N.  Y.,  1893;  3rd  Germ,  ed., 
Leipzig,  1899,  as  Geschichte  der  Klaviermusik, 
edited  by  M.  Seiffert,  vol.  I  only  [1450-1750]), 
and  a  monograph  on  Karl  Tausig,  Der  Letzte 
der  Virtuosen  (1868). 

Welch,  Roy  Dickinson,  musicoloeist ;  b. 
Dansville,  N.  Y.,  Jan.  19,  1885.  Educ.  at 
the  Univ.  of  Michigan  (B.A.,  1909;  hon. 
Mus.  M.,  1927);  taught  at  the  School  of  Music 
there  from  1907-09  and  1912-14;  from  1910- 
12,  st.  pf.  with  Josef  Lhevinne  in  Berlin;  from 
1914-35,  chairman  of  the  mus.-dept.  of  Smith 
Coll.  (Northampton,  Mass.);  taught  at  Har- 
vard Summer  School,  1923-30  and  '34;  held 
a  Guggenheim  Fellowship  in  Europe,  1930- 
32;  since  1935  chairman  of  the  mus.-dept. 
of  Princeton  Univ.  Author  of  The  Study  of 
Music  in  the  American  College  (Northampton, 
Mass.,  1925)  and  The  Appreciation  of  Music 
(N.  Y.,  1927);  also  articles  in  the  'Mus. 
Quart.',  'Gamut',  etc. 

Weld,  Arthur  Cyril  Gordon,  composer 
and  conductor;  b.  Jamaica  Plain,  Mass., 
Mar.  4,  1862;  d.  n.  West  Point,  N.  Y.,  Oct. 
11,  1914.  From  1879-87  he  st.  in  Dresden, 
later  in  Berlin  and  Munich  (grad.  from  the 
Cons,  there).  He  was  cond.  in  N.  Y.  and 
London  and  became  gen.  dir.  of  the  H.  W. 
Savage  Opera  Co.;  he  cond.  the  1st  perf.  in 


N.  Y.  of  the  famous  mus.  comedy  Florodora 
(1900). 

Weldon,  Georgina,  b.  Clapham,  England, 
May  24,  1837;  d.  Brighton,  Jan.  11,  1914. 
Amateur  concert- and  opera-singer  (soprano); 
sang  in  England  and  the  Continent  until  1884. 
Special  interest  attaches  to  her  because  of 
her  romantic  friendship  with  Gounod,  who 
during  his  London  stay  (1870-5)  lived  at  her 
house,  and  whom  she  assisted  in  training  the 
'Gounod  Choir';  she  transl.  his  autobiography 
[going  only  as  far  as  1859]  into  English  (1875). 
She  publ.  some  songs  and  wrote  Hints  for 
Pronunciation  in  Singing  (1872)  and  Musical 
Reform  (1875). 

Weldon,  John,  born  Chichester,  England, 
Jan.  19,  1676;  d.  London,  May  7,  1736. 
Pupil  of  John  Wilton,  at  Eton  College;  later 
of  Purcell.  In  1694,  organist  of  New  College, 
Oxford;  Gentleman  Extraordinary  of  the 
Chapel  Royal,  1701;  succeeded  Blow  as  org. 
of  the  Ch.  Royal,  1708;  second  composer  to 
do.,  1715;  organist  of  St.  Bride's,  Fleet  St., 
and  (1726)  of  St.  Martin's-in-the-Fields.  A 
few  anthems,  and  3  books  of  songs,  were 
publ.;  his  setting  of  Congreve's  masque  The 
Judgment  of  Paris  won  1st  prize  in  1700. 

Wellek,  Albert,  musicologist;  b.  Vienna, 
Oct.  16,  1904.  St.  at  the  Univs.  of  Prague, 
Vienna  and  Leipzig  (Dr.  phil.,  Vienna,  1928), 
and  the  Prague  Cons.;  became  asst.  at  the 
Psychological  Inst,  of  Leipzig  Univ.;  has  spe- 
cialized in  the  study  of  acoustics  and  mus. 
psychology. — Writings:  Das  absolute  Gehor 
und  seine  Typen  (Leipzig,  1938);  Typologie  der 
Musikbegabung  im  deutschen  Volke  (Munich, 
1938);  Quarter-Tones  and  Progress,  in  the 
'Mus.  Quart.'  (Apr.,  1926);  etc. 

Wellesz  [vehl'-es],  Egon,  composer  and 
musicologist;  b.  Vienna,  Oct.  21,  1885.  Pupil 
there  of  K.  Friihling  (pf.  and  theory)  and  A. 
Schonberg  (cpt.);  st.  musicol.  at  the  Univ. 
under  Adler,  obtaining  the  degree  of  Dr.  phil. 
in  1908  with  a  thesis  on  Giuseppe  Bono  (publ. 
in  'Sbd.  Int.  M.-G.',  vol.  XI,  1910).  From 
1911-15,  teacher  of  mus.  hist,  at  the  New 
Cons,  in  Vienna;  from  1913  lecturer  on  musi- 
col. at  the  Univ.  of  Vienna,  and  from  1930- 
38  prof,  there.  Obliged  to  leave  Austria  as  a 
result  of  the  German  invasion  (1938),  he  went 
to  England  and  joined  the  mus.-dept.  of 
Oxford  Univ.,  which  in  1932  had  conferred 
upon  him  the  degree  of  Mus.  Doc.  (hon.  c). 
He  was  vice-pres.  of  the  Austrian  Soc.  of  Com- 
posers, mus.-corresp.  for  'The  Times'  of 
London,  and  dir.  of  the  Vienna  headquarters 
of  the  'Monumenta  Musicae  Byzantinae'  (in 
the  Natl.  Libr.),  which  he  founded  in  1931 
in  collab.  with  Tillyard  and  Hoeg.  Hon. 
member  of  the  Mus.  Assoc,  London.  He  is 
an  authority  on  musical  Baroque  and  on 
Byzantine   music.      Has   edited    Fux's    Con- 
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stanza  e  FoHezza,  in  vol.  17  of  'D.  T.  O.' 
(1910);  Tresor  de  Musique  Byzantine,  vol. 
I  (Paris,  1934;  Eds.  de  l'Oiseau-Lyre);  Monu- 
menta  Musicae  Byzantinae  (publ.  by  R.  Dan- 
ish Acad,  under  auspices  of  the  'Union 
Academique  Internationale'):  vol.  I,  Sti- 
cherarium  (1934),  vol.  II,  Transcripta  I 
(1936).— Writings:  Cavalli  und  der  Stil  der 
venetianischen  Oper  (1640-60),  in  Adler's 
'Studien'  I  (1913);  Schonberg  and  Beyond,  in 
the  'Mus.  Quart.'  (Jan.,  1916);  Die  Grund- 
lagen  der  musikgeschichtlichen  Forschung, 
in  'Archiv  f.  M.-W.'  (1919);  Arnold  Schonberg 
(1921;  Engl,  transl.,  1925);  Der  Beginn  des 
■musikalischen  Barock  und  die  Anfdnge  der 
Oper  in  Wien  (1922);  Aufgaben  und  Probleme 
der  orientalischen  Kirchenmusik  (1923);  By- 
zantinische  Musik  (1927;  Span,  transl.,  1930); 
Die  neue  Instrumentation  (2  vols.;  1929,  '30); 
also  many  smaller  essays.  —  Compositions: 
Operas:  Die  Prinzessin  Girnara,  op.  27 
(Frankfort,  1921;  rev.  version,  Mannheim, 
1928);  Alkestis,  op.  35  (Mannheim,  1924); 
Die  Opferung  des  Gefangenen,  op.  40  [cult- 
drama  of  the  ancient  Incas  in  Mexico]  (Co- 
logne, 1926);  Scherz,  List  und  Rache,  'Sing- 
spiel'  after  Goethe,  op.  41  (Stuttgart,  1928); 
Die  Bakchantinnen,  after  Euripides,  op.  44 
(Vienna,  1931).  Ballets:  Das  Wunder  der 
Diana,  op.  18  (Mannheim,  1924);  Persisches 
Ballett,  op.  30  (Donaueschingen,  1924); 
Achilles  auf  Skyros,  op.  32  (1924);  Die 
Ndchtlichen,  op.  37  (Berlin,  1924).  For  orch.: 
Vorfriihling,  symph.  tone-picture,  op.  12; 
Suite  for  vln.  and  chamber-orch.,  op.  38 
(1924);  Festlicher  Marsch  (1929);  pf. -concerto, 
op.  49  (1935);  Prosperos  Beschworungen, 
symph.  suite  after  Shakespeare's  Tempest, 
op.  53  (1936-8).  Choral  works:  Gebet  der 
Mddchen  zu  Maria  (Rilke),  op.  5,  for  sopr., 
women's  chor.  and  orch.;  Mitte  des  Lebens, 
op.  45,  cantata  for  sopr.,  mixed  chor.  and 
orch.  (1932);  Mass  in  F  m.,  op.  51,  for  chor. 
and  org.  (1934);  Small  Mass  in  C,  op.  58, 
for  mixed  chor.  and  small  orch.  (1937);  also 
unaccomp.  choruses  (op.  43,  46,  47,  59). 
Other  vocal  works:  Lieder  der  Mddchen 
(Rilke),  op.  7a,  for  vc.  and  orch.;  Geistliches 
Lied  (F.  Jammes),  op.  23,  for  vc,  pf.,  vln. 
and  via.  (1919);  Amor  timido,  op.  50,  cantata 
for  sopr.  and  small  orch.  (1933);  Filnj  Sonette 
(E.  B.  Browning),  op.  52,  for  sopr.  and  str.- 
quartet  (or  str.-orch.)  (1934);  Lied  der  Welt 
(von  Hofmannsthal)  op.  54,  for  sopr.  and  orch. 
(1936);  Leben,  Traum  und  Tod  (id.),  op.  55, 
for  alto  and  orch.  (1936);  also  songs  with  pf.- 
accomp.  Chamber-music:  4  str.-quartets 
(op.  14,  20,  25,  28);  2  sonatas  for  vcl.  solo  (op. 
31,  39);  sonata  for  vln.  solo,  op.  36;  Two 
Pieces  for  clar.  and  pf.,  op.  34;  Suite  for  vln. 
and  pf.,  56  (1937);  Little  Suite  for  flute  solo, 
op.  57  (1937);  Pastorale  for  flute,  sax.,  trpt., 
percussion  and  strs.-^Cf.  O.  F.  Beer,  E,  W. 


und  die  Oper,  in  'Die  Musik'  (Sept.,  1931); 
H.  F.  Redlich,  E.  W.,  in  the  'Mus.  Quart.' 
(Jan.,  1940). 

Wels,  Charles,  born  Prague,  Aug.  24, 
1825;  dvNew  York,  May  12,  1906.  Pupil 
of  Tomacek;  in  1847,  court  pianist  in  Poland; 
in  1849  settled  in  N.  Y.  as  a  concert-pianist, 
teacher  and  composer;  1852-9,  org.  at  St. 
Stephen's;  then  at  St.  Cecilia's,  Ch.  of  the 
Disciples  and  All  Saints';  again  at  St.  Ste- 
phen's from   1896-1901,   when  he  retired. 

Welsh,   Thomas,   born   Wells,   Somerset, 

c.  1780;  d.  Brighton,  Jan.  24,  1848.  English 
bass  singer;  chorister  in  Wells  Cath.,  and 
pupil  of  J.  B.  Cramer  and  Baumgarten.  Lon- 
don debut  in  opera,  1792;  eng.  for  oratorio 
at  the  Haymarket,  1796.  Gentleman  of  the 
Chapel  Royal.  Noted  teacher  of  singing; 
publ.  Vocal  Instructor,  or  the  Art  of  Singing 
Exemplified  in  15  Lessons  leading  to  40  Progr. 
Exercises  (1825);  pf.-sonatas  (1819);  glees, 
duets  and  part-songs;  prod,  dramatic  pieces. 
— His  wife  and  pupil  Mary  Anne,  nee  Wil- 
son [1802-1867],  was  a  noted  soprano  singer 
in  opera  and  concert;  debut  at  Drury  Lane, 
Jan.  18,  1821,  in  Arne's  Artaxerxes. 

Welte,  Michael,  b.  Unterkirnach,  Ger- 
many, Sept.  29,  1807;  d.  Freiburg,  Baden, 
1880.  Having  served  a  5-year  apprenticeship 
with  Josef  Blessing,  a  maker  of  musical 
clocks,  he  establ.  himself  at  Voehrenbach 
(1832);  exhibited  his  first  'orchestrion'  at 
Karlsruhe  in  1849;  later  took  his  sons  (Emil, 
Berthold  and  Michael,  Jr.)  into  partnership. 
First  prizes  at  London  (1862),  Paris  (1867), 
Munich  (1885),  Vienna  (1892),  Chicago 
(1893),  St.  Louis  (1904),  Leipzig  (1909), 
Turin  (1911);  in  1872  the  factory  was  removed 
to  Freiburg,  Baden. — His  oldest  son,  Emil 
(b.  Voehrenbach,  April  20,  1841;  d.  Norwich, 
Conn.,  Oct.  25,  1923),  establ.  a  branch  in 
New  York  (1865);  he  improved  the  then 
newly  invented  paper  roll  (taking  the  place 
of  the  earlier  wooden  cylinders),  and  was 
the  first  to  use  it,  in  connection  with  a  pneu- 
matic action,  in  a  large  orchestrion  built 
for  Theiss'  Alhambra  Court  (N.  Y.  City). 
A  son  of  Berthold,  Edwin  (b.  Freiburg,  1875), 
applied  the  paper  roll  to  the  pf.,  producing 
the  'Welte-Mignon  Reproducing  Piano'  (first 
exhibited  in  Freiburg,  1904);  the  application 
of  the  same  principle  to  the  organ  resulted  in 
the  invention  of  the  'Philharmonic  Organ' 
(1912). 

Wendel,  Ernst,  b.  Breslau,  Mar.  26,  1876; 

d.  Jena,  May  22,  1938.  Pupil  in  Berlin  of 
Wirth  and  Joachim  (vln.)  and  Succo  and 
Bargiel  (theory);  1896-8,  violinist  in  the 
Chicago  Symph.  Orch.  (Thomas);  1898-1909, 
cond.  of  the  'Musikverein'  in  Konigsberg; 
then  cond.  of  the  'Philh.  Gesellschaft'  in 
Bremen  (succ,  Panzner),  and  of  the  concerts 
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of  the  'Ges.  der  Musikfreunde'  in  Berlin 
(1912-15);  from  1913  guest-cond.  in  Frank- 
fort, and  from  1925  in  Nuremberg  (Philh. 
Concerts).  He  was  made  Prof,  in  1913  and 
Generalmusikdir.  in  1922.  Comp.  Das  Grab 
im  Busento  (op.  9)  and  Das  deutsche  Lied  (op. 
11),  both  for  men's  chor.  with  orch.;  also 
men's  choruses  a  cappella  and  songs. 

Wendland,  Waldemar,  b.  Liegnitz,  May 
10,  1873.  Mainly  self-taught,  he  st.  for  a 
short  time  with  Humperdinck,  while  acting  as 
repetiteur  and  asst.-cond.  at  the  Frankfort 
opera;  settled  in  Berlin  as  composer. — 
Operas:  Das  Huge  Felleisen  (Magdeburg, 
1909),  Das  vergessene  Ich  (Berlin,  1911),  Der 
Schneider  von  Malta  (Leipzig,  1912),  Peter 
Sukoff  (Basel,  1921),  Die  vier  Temper amente 
(Freiburg,  1927). 

Wen'dling,  Karl,  born  Frankenthal, 
Rhine  Palatinate,  Nov.  14,  1857;  d.  Leipzig, 
June  20,  1918.  Pianist;  pupil  of  the  Leipzig 
Cons.;  made  a  specialty  of  the  Janko  key- 
board, on  which  he  was  a  finished  performer, 
and  the  technique  of  which  he  taught  from 
1887  at  the  Leipzig  Cons.,  besides  being  regu- 
lar prof,  of  the  pf . ;  court  pianist  to  the  Prince 
of  Waldeck.  He  publ.  'Meisterwerke  aus  der 
Etiiden-Literatur'  (4  books;  in  progressive 
order). 

Wen'zel,  Ernst  Ferdinand,  born  Wald- 
dorf,  n.  Lobau,  Jan.  25,  1808;  d.  Bad  Kosen, 
Aug.  16,  1880.  A  student  of  philosophy  at 
Leipzig  Univ.,  he  also  had  private  pf.- 
lessons  with  Fr.  Wieck,  became  the  fast  friend 
of  his  fellow-pupil  Schumann,  and  was  a 
frequent  contributor  to  the  rNeue  Zeit- 
schrift  fur  Musik'  during  S.'s  editorship  (till 
1844).  Also  an  intimate  of  Mendelssohn's, 
he  was  a  teacher  of  pf.-playing  at  the  Leipzig 
Cons,  from  its  foundation  in  1843  until  his 
death;  the  majority  of  English-speaking  stu- 
dents there  were  in  his  classes,  or  had  private 
instruction  from  him. 

Wen'zel,  Leopold,  born  Naples,  Jan.  31, 
1847;  d.  Asnieres,  n.  Paris,  Aug.,  1925.  Pupil 
of  the  Cons.  S.  Pietro  a  Majella,  leaving  it 
at  13,  traveling  as  a  violinist  to  Athens, 
Turkey,  Egypt  and  France,  and  joining  Me- 
tro's orch.  at  Marseilles  in  1866;  became  cond. 
of  the  Alcazar  there  in  1871,  later  of  the 
Alcazar  at  Paris.  In  1889  he  settled  in 
London  as  cond.  of  the  orch.  at  the  Empire 
Th.  until  1911;  then  do.  at  the  Gaiety  Th. 
until  1914,  when  he  retired.— He  comp.  about 
20  ballets  (the  most  succ.  being  Dream  of 
Wealth,  Katrina  and  The  Girl  I  left  behind 
me);  also  several  operettas  and  many  songs. 

Werck'meister,  Andreas,  b.  Benecken- 
stein,  Nov.  30,  1645;  d.  Halberstadt,  Oct.  26, 
1706,  as  organist  from  1696  of  the  Martins- 
kirche.     He  is  interesting  as  the  author  of 


the  earliest  treatise  on  equal  temperament, 
Musikalische  Temperatur  ....  (1691).  Also 
publ.  numerous  works  on  theory,  esthetics, 
organ,  etc.  Of  his  comps.  only  a  coll.  of  vln. 
pes.  with  continuo  have  been  preserved 
(Musikalische  Privatlust,  1689).  A  facsimile 
reprint  of  his  Erweiterte  Orgelprobe  (ed.of  1698) 
was  publ.  at  Cassel  in  1927;  his  Organum 
Gruningense  (1705)  was  republ.  by  P.  Smets 
(Mayence,  1932).— See  Q.-Lex. 

Wermann  [var'-],  Friedrich  Oskar,  born 
Neichen,  n.  Trebsen,  Saxony,  April  30,  1840; 
d.  Oberloschwitz,  n.  Dresden,  Nov.  22,  1906. 
Composer  and  organist;  pupil  of  J.  Otto,  K. 
Kragen,  Fr.  Wieck,  and  Merkel;  later  of  Leip- 
zig Cons.  (Hauptmann,  Richter,  Reinecke); 
became  mus.  dir.  and  organist  at  Wesserling, 
Alsace,  later  at  Neufchatel,  where  he  was 
also  prof,  at  the  Music-School;  in  1868, 
teacher  at  the  R.  Seminary  in  Dresden;  in 
1876  he  succeeded  J.  Otto  as  mus.  dir.  of  the 
3  principal  evang.  churches,  and  cantor  of  the 
Kreuzschule;  also  cond.  for  several  years  of 
the  'Lehrergesangverein.'  Made  Kgl.  Mu- 
sikdir.  in  1873,  Prof,  in  1883,  and  Kgl. 
Hofrat  in  1905. 

Werner,  Arno,  organist  and  musicologist; 
b.  Prittitz,  Weissenfels,  Nov.  22,  1865.  St. 
at  the  R.  Inst,  for  Church-music  in  Berlin 
(1889-90);  from  1890,  city-organist  in  Bitter- 
feld,  and  from  1894—1931  music-teacher  at 
the  Gymnasium  there;  also  until  1909  dir.  of 
the  'Kantorei-Gesellschaft.' — Writings:  Sa- 
muel und  Gottfried  Scheidt  (1900);  Geschichte 
der  Kantoreien  im  ehemaligen  Kurfiirstentum 
Sachsen  (1902);  Die  Kantorei  zu  Bitterfeld 
(1903);  Stddtische  und  fiirstliche  Musikpfiege 
zu  Weissenfels  (1911);  Stddtische  und  fiirst- 
liche Musikpfiege  in  Zeitz  (1922);  Zur 
Geschichte  der  Kantorei  in  Zorbig  (1927);  do. 
in  Bitterfeld  (1931);  Vier  Jahrhunderte  im 
Dienste  der  Kirchenmusik  (1932);  Der  deutsche 
Kantor  (1933). 

Werner,  Heinrich,  b.  Kirchohmfeld, 
Saxony,  Oct.  2,  1800;  d.  Brunswick,  May  3, 
1833.  Was  music-teacher  and  choral  dir.  in 
Brunswick;  comp.  the  famous  song  Heider os- 
tein (1829);  also  other  songs,  men's  quartets 
and  pf.-pes.— Cf.  Fr.  Mecke,  H.  W.  (Duder- 
stadt,  1913);  P.  Egert,  Festschrift  zur  Ein- 
weihung  des  Denkmals  fur  W.  in  Kirchohm- 
feld (1913). 

Werrekoren  (Verecoren,  Werrecore), 
Hermann  Mathias,  from  1538-55,  maestro 
at  the  Cath.  of  Milan  (he  is  not  identical  with 
Matthaus  Le  Maistre,  as  assumed  by  Fetis 
and  Kade).  His  principal  work  is  a  descrip- 
tive comp.  for  4  vcs.  a  capp.  entitled  Die 
Schlacht  vor  Pavia  [The  Battle  of  Pavia],  publ. 
in  Schmeltzel's  coll.  'Guter  seltzamer  .  .  . 
teutscher  Gesang  .  .  .'(Nuremberg,  1544)  and 
repr.  by  Gardane  in  Venice  as  La  Battaglia 
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Taliana  (1549);  also  publ.  a  book  of  Motets 
for  4  vcs.  (1555),  and  various  other  motets  in 
colls,  of  the  time.— Cf.  'Monatsh.  f.  M.-G.' 
(1871  and  '72);  'Kchm.  Jahrb.'  [Haberl] 
(1871  and  '73);  'Sbd.  Int.  M.-G.'  [E.  Bienen- 
feld]  (1904-5).— See  also  'Grove's  Diet.'  and 
Q.-Lex.  (under  Matthias). 

Wer'renrath  [-raht],  Reinald,  concert- 
baritone;  b.  Brooklyn,  N.  Y.,  Aug.  7,  1883. 
Pupil  of  his  father,  a  tenor;  then  of  Carl 
Dufft  (1905-7),  F.  K.  Clark  (1907),  Dr.  A. 
Mees  (1907-13)  and  P.  R.  Stephens  (1913); 
debut  at  the  Worcester  (Mass.)  Fest.,  Oct., 
1907;  since  then  has  made  succ.  tours  of  the 
entire  U.  S.  (tour  with  Farrar,  Oct.-Dec, 
1915;  first  tour  of  Pacific  Coast,  Jan.-Feb., 
1918);  eng.  for  M.  O.  H.  for  season  1918-9 
(debut  as  Silvio  in  Pagliacci,  Feb.  19,  1919), 
remaining  a  member  of  the  Co.  until  1921 ;  has 
sung  widely  in  oratorio,  also  for  the  radio. 
Now  (1940)  living  in  Dannemora,  N.  Y.,  and 
teaching  at  Peabody  Cons.  Summer  Schoo1 
(Baltimore). — Edited  'Modern  Scandinavian 
Songs'  (2  vols.;  Boston,  1925-6). 

Wert,  Giaches  de  (Jakob  van  Wert), 
Flemish  contrapuntist;  b.  in  the  Netherlands, 
1536;  d.  Mantua,  May  6,_  1596.  Was  sent  to 
Italy  as  a  boy-chorister  in  the  household  of 
the  Marchese  della  Padulla,  and  at  the  age 
of  9  ent.  the  ducal  choir  at  Novellara;  while 
still  a  youth  he  joined  the  court  chapel  of 
the  Duke  of  Mantua,  who  app.  him  maestro 
in  1565;  he  held  this  position  until  his  death, 
with  an  interval  as  vice-maestro  at  Novellara 
from  1567-74;  until  1582  he  was  also  choirm. 
at  the  Ch.  of  Santa  Barbara  in  Mantua.  He 
was  a  very  prolific  composer;  many  works  by 
him  are  found  in  numerous  colls,  from  1558- 
1650.  He  publ.  11  books  of  madrigals  a  5, 
one  for  4  vcs.,  and  one  for  5 — 6  vcs. ;  1  book  of 
canzonets,  and  3  of  motets  for  5 — 6  vcs. 
Other  works  in  MS. — Modern  reprints  in  S. 
Smith's  'Musica  antiqua,'  vol.  I;  Dehn's 
'Sammlung  alterer  Musik,'  vol.  VI;  Barclay 
Squire's  'Ausgewahlte  Madrigale',  No.  40; 
and  Wixllner's  'Chorubungen'  (new  ed.  by 
E.  Schwickerath,  Munich,  1931).— See  Q.- 
Lex.  and  'Grove's  Diet.' 

Wesembeek.     See  Bttrbure  de  W. 

Wesendonk  (or  Wesendonck)  [va'zen- 
dohnk],  Mathilde  (nee  Luckemeyer) ,  the 
friend  of  Wagner;  b.  Elberfeld,  Dec.  23,  1828; 
d.  at  her  villa  Traunblick,  n.  Altmunster  on 
the  Traunsee,  Austria,  Aug.  31,  1902.  The 
first  meeting  of  Frau  W.  with  Wagner  (at 
Zurich,  Feb.,  1852)  soon  developed  into  a  deep 
and  mutual  friendship,  which  inspired  Tris- 
tan und  Isolde.  She  wrote  the  famous  Fiinf 
Gedichte  (Der  Engel,  Stehe  still,  Trdume, 
Schmerzen,  Im  Treibhaus),  which  Wagner 
set  to  music  as  studies  for  Tristan.  On  May 
19,  1848,  she  married  Otto  W.  (b.  Mar.  16, 


1815;  d.  Berlin,  Nov.  18,  1896);  he  gave  Wag- 
ner the  use  of  a  beautiful  house  on  his  estate 
on  Lake  Zurich  (which  the  latter  named  'Das 
Asyl  auf  dem  griinen  Hugel'),  where  the  first 
act  of  Tristan  was  written,  and  the  second 
act  sketched;  the  master  lived  there  from 
April,  1857,  to  Aug.,  1858.— Cf.  A.  Heintz, 
Meine  [M.  W.'s]  Erinnerungen,  in  'Allgem. 
Musikztg.'  (Feb.  14,  1896);  W.  Golther, 
Richard  Wagner  an  M.  W.  Tagebuchbldtter 
und  Briefe  (Berlin,  1904;  54th  ed.,  1915; 
Engl.  tr.  by  W.  A.  Ellis,  London,  1905); 
id.,  Briefe  R.  Wagners  an  0.  W.  (Berlin,  1905; 
Engl.  tr.  by  W.  A.  Ellis,  London,  1911);  H. 
Belart,  R.  Wagners  Liebestragodie  mit  M.  W. 
(Dresden,  1912). — Consult  also  the  bibliogr. 
under  Wagner,  Richard. 

Wesley,  Charles,  organist  and  harpsi- 
chordist, nephew  of  John  W. ;  b.  Bristol, 
England,  Dec.  11,  1757;  d.  London,  May  23, 
1834.  Pupil  of  Kelway  and  Boyce;  lived  as 
teacher  and  church-organist  in  London. 
Publ.  'Six  Concertos  for  the  Organ  or  Harpsi- 
chord', op.  1;  anthems,  hymns,  etc.  He  was 
the  brother  and  teacher  of  Samuel  W.  (see 
below). 

Wesley,  John,  the  founder  of  the  Wes- 
leyan  Methodist  Church;  b.  Epworth,  Eng- 
land, June  17,  1703;  d.  London,  Mar.  2,  1791. 
Educ.  at  Christ  Church,  Oxford;  in  1735  he 
came  to  America  with  his  brother  Charles  to 
do  missionary  work,  and  two  years  later 
publ.  his  first  'Collection  of  Psalms  and 
Hymns'  (Charlestown,  1737).  Returning  to 
England,  he  spread  the  doctrine  of  Method- 
ism and  became  famous  as  a  preacher  and 
writer.  He  has  been  called  'the  father  of 
Methodist  hymnology'. — Cf.  J.  T.  Lightwood, 
Methodist  Music  in  the  18th  Century  (London, 
1927);  J.  L.  Nuelsen,  J".  W.  und  das  deutsche 
Kirchenlied  (Bremen,  1938). 

Wesley,  Samuel,  born  Bristol,  England, 
Feb.  24,  1766;  d.  London,  Oct.  11,  1837. 
Pupil  of  his  brother  Charles;  became  the 
foremost  English  organist  of  his  time.  Deputy 
org.  at  the  Abbey  Church,  Bath;  from  1824, 
org.  of  Camden  Chapel,  London.  He  is  es- 
pecially noteworthy  as  a  warm  admirer  of 
J.  S.  Bach,  and  the  first  to  make  his  works 
known  in  England. — For  pf.  (harpsichord) 
he  publ.  8  Harpsichord  Lessons  (1777);  11 
sonatas;  2  sonatinas;  16  rondos;  4  marches; 
a -trio  for  3  pfs.;  a  Polacca;  a  Grand  Fugue; 
7  sets  of  Variations;  4  waltzes,  etc.;  also  comp. 
a  Church  Service  in  F;  numerous  anthems, 
motets  and  hymns;  fugues  and  voluntaries 
for  org.;  many  glees,  choruses  and  songs; 
4  symphonies,  3  overtures,  11  organ-con- 
certos; etc. — Cf.  W.  Winters,  Account  .  .  . 
of  the  Wesley  Family  (London,  1874);  E. 
Wesley,  Letters  of  S.  W.  to  Mr.  Jacobs,  relat- 
'  ing  to  the  introduction  into  this  country  of  the 
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works  of  Bach  (London,  1875;  2d  ed.  1878); 
W.  B.  Squire,  Some  Novello  Correspondence, 
in  the  'Mus.  Quart.'  (April,  1917).  G.  W. 
Spink,  5.  W.,  in  'M.  TV  (1937);  J.  T.  Light- 
wood,  5.  W.,  Musician:  The  Story  of  His  Life 
(London,    1937). — See    also    'Grove's    Diet.' 

Wesley,  Samuel  Sebastian,  natural  son 
of  preceding;  organist  and  composer;  born 
London,  Aug.  14,  1810;  d.  Gloucester,  April 
19,  1876.  Held  several  appointments  as 
organist  in  London  churches;  then  at  Hereford 
Cath.,  1832;  Exeter  Cath.,  1835;  Leeds  Parish 
Ch.,  1842;  Winchester  Cath.,  1849;  Gloucester 
Cath.,  1865.  Mus.  Bac.  and  Mus.  Doc, 
Oxon.,  1839. — Works:  4  Church  Services; 
many  anthems;  glees,  songs  and  part-songs; 
exercises  and  pieces  for  org.;  also  A  Few 
Words  on  Cathedral  Music  and  the  Mus. 
System  of  the  Church,  with  a  Plan  of  Reform 
(1849). 

Wessel,  Mark,  composer  and  pianist;  b. 
Coldwater,  Mich.,  Mar.  26,  1894.  St.  at 
Northwestern  Univ.  (Mus.  Bac,  1917;  Mus. 
M.,  1918),  and  with  Schonberg  in  Vienna, 
1922;  was  awarded  a  Guggenheim  Fellowship 
in  1930;  also  won  a  Pulitzer  Scholarship. 
Was  formerly  teacher  of  theory  and  pf.  at 
Northwestern  Univ.;  now  (1940)  teaching  pf. 
and  comp.  at  the  Univ.  of  Colorado.  For 
list  of  works,  see  C.  Reis,  Composers  in  Amer- 
ica (1938). 

West,  John  Ebenezer,  born  South  Hack- 
ney, London,  Dec.  7,  1863;  d.  Westminster, 
Feb.  28,  1929.  Concert-organist  and  pianist; 
pupil  of  Dr.  Bridge  (org.)  and  E.  Prout 
(comp.)  at  the  R.  A.  M.;  from  1884-91,  org. 
and  choirm.  at  St.  Mary's,  Berkeley  Square; 
from  1891,  at  S.  Hackney  Parish  Ch. — Works: 
2  cantatas,  The  Healing  of  the  Canaanite's 
Daughter  (1882)  and  Seed-time  and  Harvest 
(1892);  Psalm  130  (1891);  Evening  Services 
in  Eb  and  A;  Te  Deum  in  Bb;  anthems,  part- 
songs,  songs;— incid.  music  to  Longfellow's 
King  Robert  of  Sicily;  march  for  orch.,  Vic- 
toria, Our  Queen;  organ-music 

Westbrook,  William  Joseph,  born  Lon- 
don, Jan.  1,  1831;  d.  Sydenham,  Mar.  24, 
1894.  Org.  of  several  churches;  1865-78, 
cond.  of  the  S.  Norwood  Mus.  Soc;  Mus. 
Bac,  Cantab.,  1876;  Mus.  Doc,  1878.  In 
1862,  with  Hammond  and  Crowdy,  he 
founded  the  'Musical  Standard.' — Works: 
Oratorio  Jesus  (1877);  cantata  The  Lord  is  my 
Shepherd  (1875);  services,  anthems,  part- 
songs,  trios,  songs;  sonatas  and  voluntaries 
for  org.  several  text-books  on  the  organ,  etc. ; 
transl.  the  violin-methods  of  Alard,  Dancla 
and  de  Beriot. 

Westlake,  Frederick,  born  Romsey, 
Hampshire,  Feb.  25,  1840;  d.  London,  Feb. 
12,  1898.    St.  at  the  R.  A.  M.  1855-62  under 


W.  Macfarren  (pf.),  and  G.  A.  Macfarren 
(harm.);  was  app.  sub-prof,  of  pf.  in  1862, 
and  full  prof,  in  1863. — Works:  Several 
masses,  a  Duo  concertante  for  pf.  and  'cello, 
a  prelude  and  fugue  for  organ,  9  Episodes  for 
pf.,  a  pf. -fugue,  hymns,  part-songs,  songs,  etc. 

Westmoreland,  John  Fane,  Earl  of 
[previously  Lord  Burghersh],  born  London, 
Feb.  3,  1784;  d.  Apthorpe  House,  Oct.  16, 
1859.  After  passing  through  the  Spanish 
campaign,  he  st.  comp.  at  Lisbon  1809-12 
under  Marcos  Portugal,  then  fought  in  the 
Prussian  army,  became  British  Envoy  at 
Florence,  and  from  1841-51  was  British 
Minister  at  Berlin.  Founded  the  R.  A.  M. 
in  1822. — Works:  7  Italian  operas  for  Flo- 
rence and  London; — also  3  symphonies; 
string-quartets;  pf. -pieces; — Cathedral  Ser- 
vice; solemn  mass;  Requiem;  6  cantatas  by 
Metastasio  for  solo  voice  and  pf.  (1831); 
madrigals,  glees,  songs,  canzonets,  etc 

West'phal,  Rudolf  (Georg  Hermann), 
b.  Oberkirchen,  Lippe-Schaumburg,  July  3, 
1826;  d.  Stadthagen,  July  11,  1892.  Philol- 
ogist; student  at  Marburg,  qualified  as  lec- 
turer at  Tubingen;  from  1858-62  was  prof, 
at  Breslau;  taught  in  Jena,  Livland  and  Mos- 
cow, and  after  1880  lived  in  Leipzig,  Biicke- 
burg  and  Stadthagen.  His  exposition  of 
Greek  rhythms  and  metres  is  clear  and  syste- 
matic; in  his  treatment  of  Greek  music  he  is 
less  happy,  concluding  that  the  Greeks  em- 
ployed polyphony,  a  theory  that  he  himself 
finally  abandoned  as  untenable.  Unfortun- 
ately B.  von  Sokolovsky  followed  W.'s  the- 
ories in  the  revision  of  vol.  I  of  Ambros' 
Geschichte  der  Musik  (1887). — Works:  Me- 
trik  der  griechischen  Dramatiker  mid  Lyriker 
(with  Rossbach;  3  vols.,  1854-65;  3rd.  ed.  as 
Theorie  der  musischen  Kunste  der  Hellenen, 
1885);  Die  Fragmente  und  Lehrsdtze  der  grie- 
chischen Rhythmiker  (1861);  System  der  antiken 
Rhythmik  (1865);  Geschichte  der  alten  und 
mittelalterlichen  Musik  (1865;  unfinished"  in- 
cludes Plutarch  uber  die  Musik,  1864);  Theorie 
der  neuhochdeutschen  Metrik  (1870;  2d  ed. 
1877);  Die  Elemente  des  musikalischen  Rhyth- 
mus  mit  Riicksicht  auf  unsre  Opernmusik 
(1872);  Allgemeine  Theorie  der  musikalischen 
Rhythmik  seit  J.  S.  Bach  (1880);  Die  Musik 
des  griechischen  Altertums  (1883);  Allgemeine 
Metrik  der  indo-germanischen  und  semitischen 
Volker  auf  Grundlage  der  vergleichenden 
Sprachwissenschaft  (1892;  with  addendum  by 
R.  Kruse,  Der  griechische  Hexameter  in  der 
deutschen  Nachdichtung);  and  Die  Melik  und 
Rhythmik  des  griechischen  Altertums  (1893; 
3  vols.). — Cf.  H.  Riemann,  Handbuch  der 
Musikgeschichte,  Vol.  I  (1904). 

Westrup,  Jack  Allan,  musicologist  and 
critic;  b.  London,  July  26,  1904.  Educ.  at 
Dulwich   Coll.,    London,   and   Balliol    Coll., 
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Oxford  (Mus.  Bac,  1926);  taught  at  Dulwich 
Coll.  from  1928-34  and  then  joined  the  staff 
of  the  London  'Daily  Telegraph'- as  asst. 
music  critic;  in  1933  he  became  editor  of  the 
'Monthly  Mus.  Record',  and  in  1938  prof, 
of  mus.  hist,  at  the  R.  A.  M.  He  ed.  Monte- 
verdi's Orfeo  (1925)  and  U  Incoronazione  di 
Poppea  (1927);  cond.  a  perf.  of  the  latter  by 
the  Oxford  Opera  Club.  Author  of  the  sec- 
tion on  medieval  song  in  the  new  ed.  of  the 
Oxford  History  of  Music  (vol.  II;  1932);  The 
Originality  of  Monteverdi,  in  'Proc.  of  the 
Mus.  Assoc'  (London,  1933-34);  and  Pur- 
cell,  in  the  'Master  Musicians'  series  (London 
and  N.  Y.,  1937). 

Wettergren,  Gertrud,  operatic  contralto; 
b.  Eslov,  Sweden,  ca.  1900.  St.  at  the  R. 
Acad,  of  Music  in  Stockholm  (1921)  and  at 
the  Opera  School  there;  made  her  operatic 
debut  in  1922  and  for  10  years  was  a  member 
of  the  Royal  Opera  in  Stockholm.  On  Dec. 
20,  1935,  she  made  her  Amer.  debut  at  the 
M.  O.  H.  as  Amneris  in  A'ida,  remaining  a 
member  of  the  company  through  the  season 
of  1936-7;  also  sang  with  the  Chicago  City 
Opera  from  1936-38.  She  first  sang  at  Co- 
vent  Garden,  London,  in  1936  (Amneris); 
has  appeared  as  guest  in  Vienna,  Prague,  etc. 
Has  given  many  recitals  in  the  U.  S.  Her 
home  is  in  Stockholm  (her  husband  is  dir. 
of  the  Natl.  Museum  there). 

Wetz,  Richard,  composer  and  conductor; 
b.  Gleiwitz,  Silesia,  Feb.  26,  1875;  d.  Erfurt, 
Jan.  16,  1935.  St.  briefly  at  the  Leipzig  Cons., 
then  privately  with  A.  Apel  and  R.  Hofmann 
in  Leipzig,  and  with  Thuille  in  Munich  (1899); 
also  attended  courses  in  philos.  and  literature 
at  the  Univ.  of  Munich.  From  1906-25  he 
cond.  choral  societies  in  Erfurt,  also  teaching 
comp.  and  mus.  hist,  at  the  Cons,  there 
(from  1911-21).  In  1921  he  went  to  Weimar 
as  prof,  at  the  Musikhochschule,  where  he 
had  been  teacher  from  1916;  was  elected  to 
the  Berlin  Acad,  of  Arts  in  1928;  returned  to 
Erfurt  as  cond.  of  a  madrigal  chorus  there. 
He  wrote  2  operas,  choral  and  orchl.  works, 
and  about  100  songs.  Author  of  Anton 
Bruckner,  sein  Leben  und  Schaffen  (1922)  and 
Franz  Liszt  (1925).— Cf.  G.  Arnim,  Die 
Lieder  von  R.  W.  (Leipzig,  1914);  K.  Engel- 
brecht,  R.  W.,  in  'Allg.  Mus.-Ztg.'  (Feb., 
1925);  P.  Raabe,  R.  W.  als  Sinfoniker,  in 
'Rhein.  Mus.-und  Theater-Ztg. '  (Aug.,  1925); 
G.  Strecke,  R.  W.  als  Liederkomponist,  in 
'Der  Oberschlesier'  (Mar.,  1925);  H.  Polack, 
R.  W.  Sein  Werk  (Leipzig,  1935). 

Wetzel,  Justus  Hermann,  composer  and 
musicologist;  b.  Kyritz,  Brandenburg,  Mar. 
11,  1879.  St.  natural  sciences,  philos.  and 
hist,  of  art  (Dr.  phil.,  1901);  then  took  up 
music,  and  from  1905-07  was  teacher  at  the 
Riemann-Konservatorium    in    Stettin;    after 


a  period  in  Potsdam  he  settled  in  Berlin 
(1910),  where  in  1925  he  became  teacher  at 
the  Acad,  for  Church-  and  School-Music 
(in  1935,  Prof.).  He  has  comp.  over  300 
songs,  besides  choral  works,  chamber-music 
and  pf.-pcs.  Has  written  Zur  psychologi- 
schen  Begriindung  des  Rhythmus,  in  the  'Rie- 
mann-Festschrift '  (1909);  Elementartheorie 
der  Musik  (Leipzig,  1911);  Die  Liedfonnen, 
in  Martens'  Musikal.  Formen  in  histor. 
Reihen  (1932);  etc.— Cf.  Fr.  Welter,  J.  H.  W. 
(1931;  with  list  of  works). 

Wetz'ler,  Hermann  Hans,  conductor  and 
composer;  b.  (of  American  parents)  Frank- 
fort-on-Main,  Sept.  8,  1870.  Was  brought  to 
the  U.  S.  as  a  child,  but  in  1882  returned  to 
Germany  to  study  at  Dr.  Hoch's  Cons,  in 
Frankfort  under  Clara  Schumann  (pf.), 
Heermann  (vln.),  Scholz  (comp.),  Knorr 
(cpt.)  and  Humperdinck  (score-reading). 
In  1892  he  settled  in  N.  Y.,  where  he  was  or- 
ganist at  Old  Trinity  Ch.  from  1897-1901; 
in  1903  he  founded  the  Wetzler  Symph. 
Orch.  (95  pieces)  and  gave  concerts  with 
celebrated  soloists;  Richard  Strauss  was 
guest-cond.  for  4  concerts  of  his  own  works 
in  Feb. -March,  1904,  giving  the  premiere  of 
his  Sinfonia  Domestica.  In  1905  he  went  to 
Europe  again  and  until  1908  was  cond.  at 
the  munic.  theater  in  Hamburg;  1908-9,  do. 
in  Elberfeld;  1909-13,  in  Riga;  1913-15,  in 
Halle;  1915-19,  in  Lubeck;  1919-23,  at  the 
Cologne  Opera;  remained  in  Cologne  until 
1930,  then  went  to  Basel,  Switzerland;  re- 
turned to  the  U.  S.  in  the  summer  of  1940.  He 
is  an  Amer.  citizen. — For  list  of  works,  see  C. 
Reis,  Composers  in  America  (1938). 

Weymarn  [vl'-j,  Pavel  [Paul]  Platono- 
vitch,  b.  St.  Petersburg,  1857.  Pupil  of  van 
Ark  (pf.)  and  Haller  (theory).  In  1888  he 
abandoned  the  military  career;  1888-90,  ed. 
of  the  musical  journal  'Baian';  then  mus. 
critic  for  several  papers;  collaborator  in  the 
Russian  ed.  of  Riemann's  'Musiklexikon.' 
Has  publ.  songs,  pf.-pcs.  and  pes.  for  vcl.  and 
pf.  Author  of  M.  I.  Glinka  (with  Count 
Obolensky);  Short  History  of  the  Opera  'The 
Life  for  the  Tsar'  (1886);  E.  F.  Napravnik 
(1889);  M.  I.  Glinka,  a  Biographical  Sketch 
(1892);  Cesar  Cui  as  a  Song-writer  (1897)  [all 
in  Russian]. 

Weyse  [vi'se],  Christ oph  Ernst  Fried  - 
rich,  born  Altona,  Mar.  5,  1774;  d.  Copen- 
hagen, Oct.  8,  1842.  Taught  by  his  grand- 
father, a  cantor  in  Altona;  after  his  parents' 
removal  to  Copenhagen  in  1789,  by  J.  A.  P. 
Schulz,  J.  H.  Tiemroth  and  H.  O.  Zinck. 
In  1794,  organist  at  the  Reformed  Ch.; 
1805,  at  the  Ch.  of  Our  Lady  (Fruekirke). 
Through  court-cond.  Kunzen  he  became  in- 
terested in  a  movement  for  the  establishment 
of  a  national  school  of  opera,  for  which  his 
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works  (together  with  those  of  Kuhlau) 
effectively  prepared  the  way.  He  coll.  100 
Danish  folk-songs,  of  which  he  harmonized 
59;  they  were  published  by  his  pupil  A.  P. 
Berggren  as  '100  gamle  Kampevisemelodier' 
[Old  ballad-melodies].— Cf.  A.  P.  Berggren, 
C.  E.  F.  W.  (Danish;  Copenhagen,  1876); 
R.  von  Liliencron,  W.  und  die  danische  Musik 
seit  dem  vorigen  Jahrhundert,  in  Raumer- 
Riehl's  'Historisches  Taschenbuch'  (Leipzig, 
1878);  W.  Behrend,  W.  und  Kuhlau,  in  'Die 
Musik'  III,  22;  1904);  C.  Thrane,  W.'s 
mindet  (Danish;  1916). 

White,  Clarence  Cameron,  Negro  com- 
poser and  violinist;  b.  Clarksville,  Tenn., 
Aug.  10,  1880.  St.  at  the  Oberlin  Cons.; 
also  in  London  with  S.  Coleridge-Taylor  and 
M.  Zacharavitch,  and  in  Paris  with  R.  La- 
parra.  He  won  the  Harmon  Foundation 
Award  and  the  Rosenwald  Foundation 
Fellowship  for  comp.;  also  won  the  David 
Bispham  Medal  for  his  opera  Ouanga  (1933). 
Has  toured  in  Europe  and  the  U.  S.  as  violin- 
ist; from  1914-24,  cond.  of  the  Victoria  Con- 
cert Orch.,  Boston,  Mass.;  formerly  mus.  dir. 
at  West  Virginia  State  Coll.  and  at  the  Hamp- 
ton Inst.,  Va.;  for  3  years  dir.  of  the  Hampton 
Inst.  Choir.  At  present  (1940)  mus.  repre- 
sentative of  the  Natl.  Recreation  Assoc; 
living  in  Chicago.  He  holds  the  degrees  of 
M.A.  (Atlanta  Univ.)  and  Mus.  Doc.  (Wil- 
berforce  Univ.).  Has  publ.  technical  exer- 
cises for  vln.;  also  American  Negro  Folk 
Songs  (1928). 

White,  Felix  Harold,  composer;  b.  Lon- 
don, Apr.  27,  1884.  Entirely  self-taught, 
except  for  some  pf.  lessons  from  his  mother 
in  early  childhood;  living  in  London  as  com- 
poser, becoming  known  from  1907,  when  Sir 
H.  Wood  perf.  his  overture  Shylock.  Other 
works  for  orch.  include  Polonaise  in  B  m. 
(1908),  Astarte  Syriaca  (1909),  The  Deserted 
Village  (1923),  2  Rhapsodies,  etc.;  also 
chamber-music,  choral  works,  about  250 
songs,  60  unaccomp.  part-songs,  80  pf.-pcs., 
etc.  Has  publ.  a  Dictionary  of  Musical  Terms 
and  ed.  pf. -works  by  Scriabin. 

White,  John,  b.  West  Springfield,  Mass., 
Mar.  12,  1855;  d.  Bad  Nauheim,  July  18, 
1902.  Pupil  1861-3  of  Dudley  Buck;  then, 
in  Berlin,  of  Aug.  Haupt  (org.  and  cpt.). 
Organist  of  St.  Francis  Xavier,  New  York, 
1880-3;  studied  composition  with  Rhein- 
berger  at  Munich,  gave  organ-concerts  in 
various  German  cities,  was  organist  and 
choirm.  1887-96  of  the  Ch.  of  the  Ascension, 
New  York,  and  from  that  time  lived  in 
Munich,  studying  and  composing. — Publ. 
works:  Missa  solemnis;  Requiem;  Te  Deum; 
many  Latin  hymns  for  mixed  chor.  a  capp.; 
and  an  oratorio,  Alpha  and  Omega. 


White,  Mary  Louisa,  composer  and 
teacher;  b.  Sheffield,  England,  Sept.  2,  1866; 
d.  London,  Jan.,  1935.  Pupil  of  John  Farmer 
in  London  from  1885;  developed  the  'Letter- 
less Method'  of  teaching  music  to  beginners; 
gave  concerts  of  her  own  works  in  London 
and  Paris.  She  comp.  the  children's  operettas 
Beauty  and  the  Beast  and  The  Babes  in  the 
Woods;  also  pf.-pcs.  (some  for  4  hands),  songs 
and  part-songs. 

White,  Maude  Valerie,  b.  Dieppe 
(France),  of  English  parents,  June  23,  1855; 
d.  London,  Nov.  2,  1937.  Pupil  of  O.  May 
and  W.  S.  Rockstro;  ent.  the  R.  A.  M.  in 
1876,  was  elected  Mendelssohn  Scholar  in 
1879  (the  first  woman  to  win  this  honor), 
and  cont.  her  studies  under  Sir  G.  Macfarren 
and  F.  Davenport  until  1881;  after  two  years 
of  travel  in  South  America  she  was  a  pupil 
for  6  months  (in  1883)  of  R.  Fuchs  in  Vienna; 
returned  to  London  in  1884,  but  soon  after 
began  to  travel  extensively  (all  European 
countries,  Asia  Minor  and  South  America); 
at  intervals  between  trips  she  lived  either  in 
London  or  Florence.  Best  known  as  a  com- 
poser of  numerous  songs  (to  Engl.,  Germ., 
French  and  Italian  texts). 

White,  Paul,  composer,  violinist  and  con- 
ductor; b.  Bangor,  Me.,  Aug.  22,  1895.  St. 
at  the  N.  E.  Cons,  of  Music  (grad.  1918); 
pupil  of  F.  Winternitz  and  E.  Ysaye  (vln.), 
G.  W.  Chadwick  (comp.)  and  E.  Goosens 
(cond.).  Was  concertmaster  of  the  orch.  at 
N.  E.  Cons.,  where  he  taught  vln.  from  1920- 
22;  from  1922-5,  violinist  in  the  Cincinnati 
Symph.  Orch.;  since  1925  teacher  of  conduct- 
ing at  the  Eastman  School  of  Music;  assoc. 
cond.  of  the  Rochester  Civic  Orch.  since  1921 
and  of  the  Eastman  School  Symph.  Orch. 
since  1935;  also  guest-cond.  with  the  N.  Y. 
Philh.  (Stadium  Concerts),  Boston  Symph. 
(Pop  Concerts),  Cincinnati  Symph.  and 
Rochester  Philh.  He  is  a  member  of  the 
Kilbourn  String  Quartet. — For  list  of  works, 
see  C.  Reis,  Composers  in  America  (1938). 

White,  Robert,  one  of  the  most  important 
English  composers  of  his  time;  b.  ca.  1530; 
d.  London,  Nov.,  1574.  He  took  the  degree 
of  Mus.  Bac.  at  Cambridge  Univ.  on  Dec. 
13,  1560,  having  previously  studied  music 
for  ten  years.  From  1561-66  he  was  master 
of  the  choristers  at  Ely  Cath.;  after  that  he 
held  a  similar  position  at  Chester.  He  comp. 
Latin  services  and  motets,  English  anthems, 
In  Nomines,  etc. — Reprints  in  'Tudor  Church 
Music',  vol.  V  (1926). 

Whitehill,  Clarence  Eugene,  dramatic 
bass;  b.  Marengo,  Iowa,  Nov.  5,  1871;  d. 
New  York,  Dec.  19,  1932.  Pupil  of  H.  D. 
Phelps  in  Chicago;  while  working  as  clerk  in 
an  express  office  he  held  positions  as  soloist 
in  several  churches  until  1896,  when,  upon  the 
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advice  of  Melba,  he  went  to  Paris,  preparing 
himself  for  the  stage  under  Giraudet  and 
Sbriglia;  debut  as  Friar  Lawrence  in  Gounod's 
Romeo  et  Juliette  at  La  Monnaie,  Brussels 
(Nov.,  1899);  was  immediately  eng.  at  the 
Opera-Comique  (the  first  Amer.  male  singer 
heard  there);  a  member  of  Savage's  'Grand 
English  Opera  Co.'  at  the  M.  O.  H.  (Oct.  and 
Nov.,  1900),  appearing  in  17  roles;  then  went 
for  further  study  to  Stockhausen  in  Frank- 
fort, and  from  there  to  Bayreuth,  where  he  st. 
the  entire  Wagnerian  repertoire  with  Frau 
Wagner;  after  short  engagements  at  Liibeck 
and  Elberfeld  he  sang  principal  roles  at 
Cologne  (1903-8);  1909-11,  at  the  M.  O.  H., 
appearing  for  the  first  time  with  the  regular 
company  as  Amfortas  (Nov.  25,  1909);  1911— 
5,  with  the  Chicago  Opera  Co.;  1916-32 
again  at  the  M.  O.  H.  He  sang  the  Wagner 
parts  at  Cov.  Garden  (1905-9),  Bayreuth 
(3  seasons)  and  Munich  (2  seasons). 

Whitehouse,  William  Edward,  'cellist; 
b.  London,  May  20,  1859;  d.  there,  Jan.  12, 
1935.  At  a  very  early  age  he  began  the  study 
of  the  vln.  under  A.  Griesbach;  st.  vcl.  under 
Walter  Pettit  (1873-7);  cont.  at  the  R.  A.  M. 
(1877-81)  under  Piatti  and  Pezze;  app.  sub- 
prof,  there  in  1882,  and  full  prof,  in  1883, 
which  post  he  held  until  his  death;  in  1886 
also  app.  prof,  at  Cambridge  Univ.  and  at 
the  R.  C.  M.,  and  in  1892  at  King's  Coll.; 
elected  A.  R.  A.  M.  (1884)  and  F.  R.  A.  M. 
(1895).  With  Achille  Simonetti>  (vln.)  and 
Amina  Goodwin  (pf.)  he  formed  in  1889  the 
'London  Trio,'  which  made  many  succ.  tours 
of  England,  France  and  Italy  (dissolved 
1904);  at  different  times  he  also  was  'cellist 
of  the  'Bath  Quartet  Soc'  (the  oldest  in 
England),  the  'String  Club'  and  the  Jacoby 
and  Ludwig  Quartets.  A  remarkable  teacher, 
he  formed  many  distinguished  pupils. 

Whiteman,  Paul,  b.  Denver,  Col.,  Mar. 
28,1890,  where  his  father  was  supervisor  of 
music  for  the  public  schools.  Played  via. 
in  the  Denver  Symph.  Orch.  and  later  in  the 
San  Francisco  People's  Symph.  Orch.;  from 
1917-18  he  was  cond.  of  a  40-piece  band  in 
the  U.  S.  Navy.  He  then  formed  a  hotel 
orch.  in  Santa  Barbara,  Calif.,  and  began  to 
develop  a  style  of  playing  known  as  'sym- 
phonic jazz,'  which  soon  made  him  famous. 
On  Feb.  12,  1924,  he  gave  a  concert  in  Aeolian 
Hall,  N.  Y.,  at  which  he  introd.  Gershwin's 
Rhapsody  in  Blue,  written  esp.  for  his  orch. 
He  gave  other  concerts  throughout  the  U.  S. 
and  in  1926  made  a  tour  in  Europe.  He 
establ.  the  Whiteman  Awards,  made  annu- 
ally for  'symphonic  jazz'  comps.  written  by 
Americans.  Author  of  a  book  on  Jazz  (with 
M.  M.  McBride;  N.  Y.,  1926). 

Whithorne,  Emerson,  composer;  b. 
Cleveland,  O.,  Sept.  6,  1884.    St.  there  with 


J.  H.  Rogers  (pf.  and  comp.)  and  took  up  a 
mus.  career  against  his  father's  wishes, 
starting  at  15  as  pianist  on  the  Chautauqua 
circuit  (2  seasons);  then  went  to  Vienna  for 
further  study  with  Leschetizky  (pf.)  and 
Fuchs  (cpt.  and  comp.),  1904-6;  lived  in 
London  from  1907-15  as  teacher  and  writer 
for  various  periodicals;  was  mus.  critic  for 
the  'Pall  Mall  Gazette'  (1913-14)  and  cor- 
resp.  for  'Musical  America.'  From  1915-20 
he  was  executive  editor  for  the  Art  Publica- 
tion Soc.  of  St.  Louis,  Mo. ;  then  for  two  years 
vice-pres.  of  the  Composers'  Music  Corpora- 
tion, after  which  he  devoted  himself  entirely 
to  composition.  Now  (1940)  living  in  N.  Y. 
His  major  works  include  3  symphonies,  of 
which  the  2nd  (op.  56)  received  a  Juilliard 
Publication  Award  in  1939  (1st  perf.  in  Cin- 
cinnati, 1937);  orchl.  suite,  New  York  Days 
and  Nights  (N.  Y.,  1927;  orig.  for  pf.,  I.  S. 
C.  M.  Fest.  in  Salzburg,  1923);  Saturday's 
Child  (poems  by  Countee  Cullen,  Negro 
poet),  for  tenor,  mezzo-sopr.  and  small  orch. 
(commissioned  and  perf.  by  the  League  of 
Composers,  N.  Y.,  1926);  Sierra  Morena 
(NBC  Orch.,  1938)  and  other  symph.  poems; 
Poem  for  pf.  and  orch.  (Chicago,  1927);  vln.- 
concerto  (ib.,  1931);  chamber-music;  pf.- 
pcs.;  songs;  etc. — Cf.  J.  T.  Howard,  E.  W. 
(Boston,  1929);  C.  Reis,  Composers  in  Amer- 
ica (N.  Y.,  1938). 

Whiting,  Arthur  (Battelle),  composer 
and  pianist;  nephew  of  George  E.  Whiting; 
b.  Cambridge,  Mass.,  June  20,  1861;  d. 
Beverly,  Mass.,  July  20,  1936.  St.  at  the 
N.  E.  Cons,  with  Sherwood  (pf.),  Maas 
(harm.)  and  Chadwick  (comp.);  from  1883-5 
st.  further  at  the  Munich  Cons,  with  Abel, 
Rheinberger  and  Bussmayer.  He  then  lived 
in  Boston  until  1895,  when  he  settled  in  N.  Y.; 
from  1907  he  gave  educ.  chamber-music 
concerts  at  the  Univs.  of  Yale,  Harvard, 
Princeton  and  Columbia.  Of  the  highest 
artistic  value  were  his  concerts  of  early  music 
which  he  began  in  1911  with  Constance 
Edson  (vln.),  G.  Barrere  (fl.),  P.  Kefer  (via. 
da  gamba),  himself  at  the  harpsichord.  He 
contrib.  to  the  'Yale  Review',  the  'New 
Music  Review',  etc.  His  comps.  include 
incid.  mus.  for  The  Golden  Cage  (small  orch.); 
a  concert  overture;  Fantasy  for  pf.  and 
orch.  (also  arr.  for  2  pfs.);  Suite  for  horns 
and  strings;  str.-quartet;  pf.-trio;  vln.- 
sonata;  etc.  For  pf.:  Bagatelles,  Suite  Mod- 
erne,  Pedal  Studies,  etc.  Songs:  3  Songs 
(Christina  Rossetti)  for  sopr. ;  Barrack  Room 
Ballads  (Kipling)  for  bar.;  Musical  Settings 
from  the  Rubaiyat  of  Omar  Khayyam,  for 
bar.;  anthems;  etc. — Cf.  D.  G.  Mason,  A. 
W.,  in  the  'Mus.  Quart.'     (Jan.,  1937). 

Whiting,  George  Elbridge,  born  Hollis- 
ton,   Mass.,  Sept.    14,    1840;  d.   Cambridge, 
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Mass.,  Oct.  14,  1923.  Organist  and  com- 
poser; played  at  Worcester  when  13;  in  1858 
succ.  D.  Buck  as  org.  of  the  North  Congr. 
Ch.,  Hartford,  Conn.,  where  he  founded  the 
Beethoven  Soc.  Went  to  Boston  in  1862  as 
org.  in  various  churches;  st.  with  G.  W.  Mor- 
gan in  N.  Y.,  and  Best  in  Liverpool  (1863); 
was  org.  in  Albany  and  Boston  (King's 
Chapel  and  Music  Hall),  st.  with  Haupt 
and  Radecke  in  Berlin  (1874);  taught  at  the 
New  England  Cons.,  Boston,  till  1879,  then 
at  the  Cincinnati  Coll.  of  Music  till  1882, 
and  at  the  New  Engl.  Cons,  from  1883-97; 
also  org.  at  the  Ch.  of  the  Immaculate  Con- 
ception from  1883-1910  (having  served  there 
also  1876-8). — Works:  Symph.  in  C;  Over- 
ture to  Tennyson's  The  Princess;  pf.-concerto; 
suite  for  vcl.  and  orch.;  many  pes.  for  org. 
and  for  pf.;  songs;  cantatas;  church-music; 
etc.  Textbooks:  The  Organist  (1870)  and  The 
First  Six  Months  on  the  Organ  ("1871). 

Whitmer,  T.  Carl,  b.  Altoona,  Pa.,  June 
24,  1873.  St.  pf.  with  C.  Jarvis  (1893-5), 
organ  with  S.  P.  Warren  (1894-6)  and  comp. 
with  W.  W.  Gilchrist  (1893-6).  1898-9,  org. 
at  Pine  Street  Presb.  Ch.,  Harrisburg,  Pa.; 
1899-1909,  dir.  of  School  of  Music,  Stephens 
Coll.,  Columbia,  Missouri;  1909-16,  do.  at 
Penna.  Coll.  for  Women,  Pittsburgh;  from 
1916-19  on  faculty  of  Pittsburgh  Mus.  Inst., 
and  from  1916-32  org.  and  choirm.  of  the 
Sixth  Presb.  Ch.,  Pittsburgh;  then  settled  in 
N.  Y.,  where  he  is  now  (1940)  teaching 
privately.  Author  of  The  Way  of  My  Heart 
and  Mind  (1920);  and  The  Art  of  Improvisa- 
tion (2nd  ed.,  N.  Y.,  1932).  Among  his  major 
works  are  Poem  of  Life  for  pf.  and  orch. 
(1914);  A  Syrian  Night,  ballet-suite  for  orch. 
(1919);  When  God  Laughed,  for  chor.  a  capp. 
(1932);  Radiations  for  str.-orch.  (1935);  also 
chamber-mus. ;  pes.  for  org.  and  for  pf.; 
songs,  anthems,  etc. 

Whitney,  Myron  William,  bass  vocalist; 
b.  Ashly,  Mass.,  Sept.  5,  1836;  d.  Sandwich, 
Mass.,  Sept.  19,  1910.  Pupil  of  E.  H.  Frost 
in  Boston,  Randegger  in  London  and  Vannu- 
cini  in  Florence.  Debut  in  oratorio  in 
Boston  {Messiah,  Dec,  1858);  then  sang  in 
concert  and  oratorio,  also  in  chief  festivals  in 
America  and  Great  Britain;  took  leading 
bass  r61es  with  the  Boston  Ideal  Opera  Co. 
at  Boston  Theater  (1879)  and  with  the 
American  Opera  Co.  (1885-6).  Retired  in 
1900.  His  son,  Myron  W.,  Jr.,  was  active 
as  a  concert-baritone. 

Whitney,  Samuel  Brenton,  born  Wood- 
stock, Vermont,  June  4,  1842;  d.  Brattleboro, 
Vt.,  Aug.  3,  1914.  Organist;  pupil  of  Chas. 
Wels  in  New  York,  and  J.  K.  Paine  at  Cam- 
bridge, Mass.,  where  he  was  organist  at 
Appleton  Chapel;  1871-1908,  organist  and 
choirdirector  of  the  Ch.  of  the  Advent,  Bos- 


ton. Organizer  and  cond.  of  many  church- 
choir  festivals;  prof,  of  organ-playing,  and 
lecturer,  at  the  Boston  Univ.  and  the  New 
Engl.  Cons.;  excellent  Bach-player. — Works: 
Anthems  and  songs;  a  pf.-trio;  sonatas  and 
transcriptions  for  organ;  pf. -music. 

Whitney,  Robert  S.,  composer;  b.  New- 
castle, England,  1904  (of  American  parent- 
age). St.  in  Chicago  with  Oberndorfer  and 
Reuter  (pf.),  Anderson  and  Sowerby  (theory), 
and  Delamarter  and  Stock  (cond.);  from 
1924-31,  dir.  of  the  Whitney  Trio  Chamber 
Music  broadcasts  over  station  WMAQ;  from 
1935,  dir.  of  the  W.  Chamber  Music  Ensem- 
ble, broadcasting  over  NBC  networks.  In 
1938  he  was  district  supervisor  of  the  Federal 
Music  Project  in  Chicago.  Has  comp.  orchl. 
works  and  chamber-music. — Cf.  C.  Reis, 
Composers  in  America  (1938). 

Whittaker,  William  Gillies,  composer 
and  choral  conductor;  b.  Newcastle-on-the- 
Tyne,  July  23,  1876.  Pupil  of  J.  Nicholson 
(pf.),  C.  F.  Bowes  (org.),  Sir  Ch.  Santley  and 
Fr.  Austin  (singing),  G.  F.  Huntley  (theory), 
etc.  Was  dir.  of  choral  and  orchl.  classes  at 
Armstrong  Coll.,  Newcastle;  also  cond.  of 
the  Choral  Union  there,  and  of  the  Newcastle 
Bach  Choir,  with  which  he  gave  a  3-day 
Bach  Fest.  in  London,  1922;  since  1930 
prof,  at  the  Univ.  of  Glasgow;  Pres.  of  the 
Scottish  Acad,  of  Arts.  1921,  Mus.  Doc. 
(hon.  c.)  from  Durham  Univ.  In  1928  he 
lectured  at  Cornell  Univ.  (U.  S.).  Has  ed. 
North  Country  Folk  Tunes  for  voice  and  pf. 
(2  vols.);  Oxford  Choral  Songs;  Sonatas  of 
John  Blow;  Church  Cantatas  of  Bach;  etc. 
Author  of  Fugitive  Notes  on  Church  Cantatas 
and  Motets  of  J.  S.  Bach  (1923)  and  Class 
Singing  (1925).  Publ.  Time  Exercises  for  pf. 
— He  received  Carnegie  Publication  awards 
for  his  pf. -quintet,  Among  the  Northumbrian 
Hills,  and  for  his  A  Lyke  Wake  Dirge  (chor. 
and  orch.;  1924);  has  also  written  incid.  mus. 
for  the  Choephoroz  of  ^Eschylus;  pf.-pes., 
songs,  etc. 

Whittall,  Gertrude  Clarke,  American 
patron  of  music;  in  1935  she  donated  to  the 
Library  of  Congress,  Washington,  D.  C,  a 
quartet  of  Stradivari  instruments  (including 
the  famous  'Betts'),  together  with  4  Tourte 
bows;  she  added  another  Stradivarius  (the 
'Ward')  and  another  Tourte  bow  in  1937.  In 
1936  an  endowment  fund  was  establ.  by  her 
to  provide  public  concerts  at  which  these 
instrs.  would  be  used.  The  Whittall  Pavilion 
in  the  Libr.  of  Congress  was  built  in  1938  to 
house  these  instruments. 

Whittlesey,  Walter  Rose,  librarian;  b. 
Hartford,  Conn.,  Jan.  5,  1861;  d.  Washing- 
ton, D.  C.,  Apr.  9,  1936.  Upon  the  opening 
of  the  new  building  of  the  Library  of  Con- 
gress (Sept.  1,  1897),  he  took  charge  of  the 


1185 


WICKHAM— WIECK 


musical  copyright  deposits,  which  formed  the 
basis  of  the  present  mus.  coll.;  when  0.  G. 
Sonneck  (q.  v.)  was  app.  as  1st  chief  of  the 
Mus.  Division,  W.  became  his  asst.;  after 
Sonneck's  resignation  (1917)  he  was  acting- 
chief  (until  Dec.  31,  1921).  He  retired  on 
June  30,  1932.  He  publ.  The  First  Editions 
of  Stephen  C.  Foster  (1915;  with  O.  G. 
Sonneck). 

Wickham,  Florence  (Pauline),  dramatic 
contralto;  b.  Beaver,  Pa.,  1882.  Pupil  of 
Alice  Groff  at  Philadelphia,  later  st.  3  years 
at  Berlin  with  Mathilde  Mallinger  and 
Franz  Emerich.  Operatic  debut  at  Wies- 
baden, Spring  of  1902;  second  appearance  as 
Amneris  (A'ida)  at  Munich.  1904-5  eng.  for 
the  Savage  Opera  Co.  to  sing  Kundry  in  the 
production  of  Parsifal  in  English  (over  50 
performances)  in  chief  towns  of  the  U.  S.; 
1905-6  at  the  Th.  des  Westens,  Berlin;  then 
3  years  at  the  Schwerin  opera,  also  singing 
at  Covent  Garden  and  the  Royal  Opera, 
Berlin.  In  1909  she  was  eng.  for  the  M.  O.  H., 
making  her  debut  there  as  Emilia  in  Verdi's 
Otello  on  Nov.  17,  and  remaining  a  member  of 
the  company  through  the  season  of  1911-12. 
After  her  retirement  from  the  stage  she  took 
up  comp.  Wrote  the  operetta  Rosalynd 
(based  on  Shakespeare's  As  You  Like  It), 
1938;  also  songs  and  part-songs  (some  for 
schools).  In  private  life  she  is  Mrs.  Eber- 
hard  Lueder;  now  (1940)  living  in  N.  Y. 

Wid'mann,  Joseph  Viktor,  born  Nenno- 
witz,  Moravia,  Feb.  20,  1842;  d.  Bern, 
Switzerland,  Nov.  6,  191 1.  Was  brought 
as  a  child  (1845)  to  Switzerland;  a  distin- 
guished poet  and  dramatist,  from  1880 
literary  editor  of  the  Bernese  'Bund';  wrote 
the  libretto  of  Goetz's  opera  Der  Wider  spen- 
stigen  Zahmung,  and  others;  also  Johannes 
Brahms  in  Erinnerungen  (Berlin,  1898;  3rd 
ed.  1910).— Cf.  E.  and  M.  Widmann,  J.  V.  W. 
(2  vols.;  1922,  '24). 

Widor,    Charles-Marie    (Jean    Albert), 

organist  and  composer;  b.  Lyons,  France, 
Feb.  21,  1844;  d.  Paris,  Mar.  12,  1937.  His 
father,  an  Alsatian  of  Hungarian  descent, 
was  organist  at  the  church  of  St. -Francois, 
Lyons;  as  a  boy,  W.  was  a  skilful  improviser 
on  the  organ,  and  studied  later  at  Brussels 
under  Lemmens  (organ)  and  Fetis  (comp.); 
became  organist  at  St. -Francois,  Lyons,  in 
1860,  gained  high  repute  by  concerts  there 
and  in  other  cities,  and  from  1869  was  or- 
ganist at  St.-Sulpice,  Paris  (retired  1933). 
In  1890  he  succeeded  Cesar  Franck  as  prof,  of 
organ-playing  at  the  Paris  Cons.;  in  1896  he 
replaced  Dubois  as  prof,  of  cpt.,  fugue  and 
comp.  For  many  years  mus.  critic  for  the 
paper  'L'Estafette'  (pen-name  'Auletes');  also 
cond.  of  the  oratorio  soc.  'Concordia.'  In 
1910  he  was  elected  a  member  of  the  Insti- 


tute, of  which  he  became  permanent  secre- 
tary in  1913.  He  had  many  distinguished 
pupils,  inch  Albert  Schweitzer,  with  whom 
he  collab.  in  editing  the  definitive  ed.  of  J.  S. 
Bach's  Organ  Works  (N.  Y.,  G.  Schirmer); 
also  edited  the  coll.  'L'Orgue  Moderne'.  As 
a  composer  he  wrote  copiously  in  many 
forms,  inch  the  opera,  but  is  best  known  for 
his  organ-music,  esp.  his  8  'symphonies' 
(suites),  also  the  Symphonie  Gothique  (op.  70) 
and  the  Symphonie  Romaine  (op.  73). — 
Writings:  La  Musique  grecque  et  les  Chants 
de  VEglise  latine,  in  'Revue  des  Deux  Mondes' 
(1895);  Technique  de  I'orchestre  moderne  [a 
suppl.  to  Berlioz's  treatise]  (1904;  2d  ed.  1906; 
Engl,  transl.,  London,  1906);  Initiation  musi- 
cale  (1923);  L'Orgue  moderne  (1929;  Germ, 
transl.,  1931).— Cf.  H.  Imbert,  Portraits  et 
etudes  (Paris,  1894);  H.  Reynaud,  L'CEuvre 
de  C.-M.  W.  (Lyons,  1900);  J.  F.  E.  Rupp, 
C.-M.  W.  und  sein  Werk  (Bremen,  1912). 

Wieck,  Friedrich,  born  Pretzsch,  near 
Torgau,  Aug.  18,  1785;  d.  Loschwitz,  n.  Dres- 
den, Oct.  6,  1873.  Studied  theology  at 
Wittenberg,  but  became  a  private  tutor  in 
order  to  obtain  leisure  for  musical  study; 
establ.  a  pf.-factory  and  a  mus.  circulating 
library  at  Leipzig,  but  gave  up  both  to  de- 
vote himself  to  teaching  the  piano,  in  which 
profession  he  had  extraordinary  success 
(among  his  pupils  were  his  daughters  Clara 
and  Marie,  also  R.  Schumann,  H.  von  Biilow, 
Anton  Krause,  Fritz  Spindler,  I.  Seiss,  B. 
Rollfuss  and  G.  Merkel).  He  removed  to 
Dresden  in  1840,  studied  Mieksch's  singing- 
method,  and  taught  singing  also.  In  1843 
Mendelssohn  offered  him  a  professorship  at 
the  newly  establ.  Leipzig  Cons.,  which  W. 
declined.  His  first  wife  (nee  Tromlitz)  was 
the  mother  of  Clara  Schumann  (q.  v.)  and 
Alwin;  after  her  divorce  she  married  Bargiel, 
the  father  of  Woldemar  B.  (q.  v.);  Marie  W. 
(q.  v.)  was  the  daughter  by  W.'s  second  wife 
(Clementine  Fechner).  Besides  2  books  of 
pf.-studies,  he  publ.  Klavier  und  Gesang 
(1853;  3d  ed.  1878)  and  Musikalische  Bauern- 
spruche  (2d  ed.  1876,  by  Marie  Wieck). — 
Cf .  A.  von  Meichsner,  Fr.  W.  und  seine  Tochter 
Clara  und  Marie  (Leipzig,  1875);  A.  Kohut, 
Fr.  W.  (Dresden,  1887);  V.  Joss,  Fr.  W.  und 
sein  Verhdltnis  zu  Rob.  Schumann  (Dresden, 
1900);  id.,  Der  Musikpddagoge  F.  W.  und 
seine  Familie  (Dresden,  1902);  M.  Wieck, 
Aits  dem  Kreise  W. -Schumann  (Dresden, 
1912;  2d  augm.  ed.  1914). 

Wieck,  Marie,  daughter  and  pupil  of  pre- 
ceding; b.  Leipzig,  Jan.  17,  1832;  d.  Dresden, 
Nov.  2,  1916.  At  the  age  of  11  she  made  her 
debut  at  a  concert  of  her  sister,  Clara  Schu- 
mann; app.  court  pianist  to  the  Prince  of 
Hohenzollern  in  1858;  after  succ.  tours  of 
Germany,    England    and    Scandinavia,    she 
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settled  in  Dresden  as  a  teacher  of  pf.  and 
singing;  made  Kgl.  Prof,  in  1914.  Her  last 
public  appearance  was  with  the  Dresden 
Philh.  Orch.  in  Nov.,  1915  (playing  the  Schu- 
mann concerto).  Publ.  pf.-pcs.  and  songs; 
ed.  her  father's  Pianoforte- Studien;  and  wrote 
Ans  dem  Kreise  Wieck-Schumann  (1912;  2d 
augm.  edition  1914). 

Wiehmayer  [ve'mi-er],  (Johann)  Theo- 
dor,  pianist;  born  Marienfeld,  Westphalia, 
Jan.  7,  1870;  studied  in  Leipzig  Cons.  1886-9 
under  Jadassohn  (comp.),  Reinecke  (comp. 
and  pf.)  and  Coccius  (pf.);  then  pf.  one  year 
under  Martin  Krause  in  Leipzig,  where  his 
first  concert  took  place  in  autumn  of  1890, 
followed  by  a  winter  tour  through  Sweden 
(33  concerts).  He  then  settled  in  Leipzig  as 
a  teacher,  also  giving  concerts  in  other  towns; 
1902-6,  teacher  of  pf.  in  the  Leipzig  Cons.; 
from  1908-25  at  the  Stuttgart  Cons.;  made 
Kgl.  Prof,  in  1909.  In  1937  he  was  living  in 
Starnberg,  Bavaria.  Publ.  technical  studies 
for  pf.  Author  of  Musikalische  Rhythmik 
and  Metrik  (1917)  and  Musikalische  Formen- 
lehre  in  Analysen  (1927). 

Wiel  [vel],  Taddeo,  musicologist  and 
composer;  b.  Oderzo,  Treviso,  Sept.  24,  1849; 
d.  Venice,  Feb.  17,  1920.  St.  law  and  phi- 
lology, and  harm,  and  cpt.  with  P.  Tonassi 
and  F.  Maggi  in  Venice;  prof,  in  secondary 
schools  there,  later  becoming  asst. -librarian 
at  San  Marco,  member  of  the  committee  on 
studies  at  the  Liceo  musicale  Benedetto 
Marcello  and  pres.  of  the  Venice  _  section  of 
the  'Associazione  dei  Musicologi  italiani.' 
He  publ.  /  Codici  Contariniani  .  .  .  nella 
R.  Biblioteca  di  San  Marco  in  Venezia  (1888); 
i"  Teatri  musicali  Veneziani  del  Settecento 
[1701-1800]  (1897);  Francesco  Cavalli,  in 
'Mus.  Antiquary'  (Oct.,  1912;  also  separately, 
Venice,  1914). 

Wieniawski  [v'ya-fiahv'ske],  Adam  Ta- 
deusz,  composer,  nephew  of  Henri  and 
Joseph  W.;  b.  Warsaw,  Nov.  27,  1879.  St. 
there  with  Melcer  and  Noskowski,  with 
Bargiel  in  Berlin,  and  with  d'Indy,  Faure 
and  Gedalge  in  Paris,  where  he  lived  until 
1923;  then  returned  to  Warsaw  and  was  ac- 
tive as  mus.  critic  until  1928,  when  he  was 
app.  dir.  of  the  Chopin  Mus.  Acad,  there, 
also  dir.  of  the  Mus.  Soc. — Works:  The 
operas  Megae  (Warsaw,  1912;  St.  Petersburg, 
1916;  Moscow,  1920)  and  Wyzolony  (Warsaw, 
1928);  the  ballets  Lalita  (1924)  and  Le  festin 
chez  Herode  (1927);  the  symph.  poems 
Kamaralmazan  and  Princess  Budur;  3  orchl. 
suites;  2  str.-quartets;  choral  works;  songs; 
arrs.  of  folk-songs;  etc. 

Wieniaw'ski,  Henri,  violinist;  b.  Lublin, 
Poland,  July  10,  1835;  d.  Moscow,  Mar.  31, 
1880.  At  the  age  of  8  he  entered  Clavel's 
class  in  the  Paris  Cons.,  and  the  advanced 


class  of  Massart  in  1845,  winning  1st  prize  for 
violin-playing  in  1846.  He  gave  his  first  con- 
certs at  St.  Petersburg  and  Moscow  in  1848, 
and  from  1849-50  st.  harm,  at  the  Paris  Cons, 
under  Colet.  He  then  began  a  series  of  con- 
cert-tours with  his  brother  Joseph,  the  pianist, 
through  Poland,  Russia,  Germany,  Scandi- 
navia, Belgium,  Holland,  England,  etc.;  in 
1860  he  was  named  solo  violinist  to  the  Czar, 
living  chiefly  in  St.  Petersburg  until  1872,  and 
teaching  at  the  Cons,  there  1862-7.  With 
Anton  Rubinstein  he  toured  the  U.  S.  in 
1872,  then  extending  his  travels  alone  to 
California;  in  1874  he  succ.  Vieuxtemps  as 
prof,  of  vln.  at  the  Brussels  Cons.,  resigning 
in  1877,  and  continuing  his  tours,  with 
rapidly  failing  health,  until  death.  Among 
modern  violinists  W.  is  one  of  the  most  im- 
posing figures.  He  was  equally  great  as 
soloist  and  as  an  ensemble-player.  His 
compositions  are  well  written,  brilliant  and 
very  effective,  and  several  (the  concertos, 
the  Legend,  the  2d  Mazourka,  etc.)  are  still 
in  the  repertoire  of  every  violinist.  His 
youngest  daughter  became  known  as  a  comp. 
under   the   pen-name  of   Poldowski    (q.   v.). 

Wieniaw'ski,  Joseph,  pianist,  brother  of 
preceding;  b.  Lublin,  May  23,  1837;  d. 
Brussels,  Nov.  11,  1912.  Entered  the  Paris 
Cons,  in  1847,  studying  under  Zimmerman, 
Marmontel  and  Alkan  (pf.),  and  Le  Couppey 
(comp.);  in  1850  he  went  on  tour  with  his 
brother,  Henri;  studied  with  Liszt  at  Weimar 
in  1855-6,  then  taking  a  course  in  theory 
under  Marx  at  Berlin,  and  returning  to  Paris 
in  1857.  In  1866  he  settled  in  Moscow  as  a 
teacher  at  the  Cons.;  but  soon  established  a 
pf.-school  of  his  own,  which  flourished. 
1875-6  he  was  dir.  of  the  Warsaw  Music  Soc, 
and  then  settled  in  Brussels,  teaching  at  the 
Cons.  On  very  numerous  concert-tours 
throughout  Europe,  he  won  fame  rivalling 
that  of  his  gifted  brother.  He  publ.  many 
pieces  for  pf.,  also  a  pf.-concerto  (op.  20),  etc. 
— Cf.  L.  Delcroix,  /.  W.  Notices  biographiques 
et  anecdotiques  (Brussels,  1908). 

Wieprecht  [ve'prehyht],  Friedrich  Wil- 
helm,  born  Aschersleben,  Aug.  8,  1802;  d. 
Berlin,  Aug.  4,  1872.  He  studied  in  Dresden 
and  Leipzig,  where  he  was  already  famous  as 
a  trombonist;  lived  in  Berlin  from  1824,  at 
first  as  a  violinist  in  the  court  orch.,  finally 
as  Director-General  of  all  the  Prussian  mili- 
tary bands.  He  invented  the  Bass  Tuba 
(1835,  with  the  instrument-maker  Moritz), 
the  Bathyphon,  a  sort  of  bass  clarinet  (1839, 
with  Skorra),  the  'piangendo'  on  brass  instrs. 
with  pistons,  and  an  improved  contrabass 
bassoon;  his  claim  of  priority  over  Sax,  in  the 
invention  of  the  saxophone,  was  not  upheld 
by  the  courts. — Cf.  A.  Kalkbrenner,  F.  W.  W. 
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Wier,  Albert  EM  music  editor;  b.  Chelsea, 
Mass.,  July  22,  1879.  St.  music  at  the  N.  E. 
Cons,  and  at  Harvard  Univ.;  since  1900  mus. 
ed.  for  various  N.  Y.  publishing  firms  (Apple- 
ton-Century;  Harcourt,  Brace;  Macmillan; 
etc.),  bringing  out  a  large  number  of  colls, 
and  arrangements  (Whole  World  Music 
Series,  The  Pianist's  Music  Shelf,  The  Vio- 
linist's Music  S'helf,  Young  Folks'  Music  Li- 
brary, Radio  Music  Library,  etc.).  Has  also 
edited  'The  Macmillan  Enc3'dopedia  of  Music 
and  Musicians'  (1938)  and  other  reference 
works.  Author  of  The  Piano,  its  History  .  .  . 
and  Music  (N.  Y.,  1940). 

Wietrowetz  [v'ya'-],  Gabriele,  violinist; 
b.  Laibach,  Carniola,  Jan.  13,  1866;  d.  Berlin, 
Apr.  6,  1937.  Pupil  of  Joachim  at  the  Berlin 
Hochschule  for  3  years;  the  first  year  (1883) 
she  won  the  Mendelssohn  Prize.  Debut  at 
Minister  1885,  with  Brahms'  concerto, 
followed  by  concert-tours  through  all  Europe. 
For  several  years  she  was  teacher  at  the  Berlin 
Hochschule — the  first  woman  to  hold  such  a 
position  there.  She  was  leader  of  the  W. 
Quartet. 

Wihan  [ve'hahn],  Hans  [Hanus],  born 
Politz,  n.  Braunau,  Bohemia,  June  5,  1855;  d. 
Prague,  May. 3,  1920.  'Cellist,  pupil  of 
Prague  Cons.;  1873,  prof,  of  'cello  at  the 
Mozarteum,  Salzburg;  1877-80,  chamber- 
virtuoso  to  the  Prince  of  Schwarzburg-Son- 
dershausen;  1880,  1st  solo  'cellist  in  Court 
Orch.,  Munich,  and  member  of  King  Ludwig's 
private  string-quartet,  which  frequently 
played  at  Wagner's  soirees  at  Wahnf ried ;  from 
1888  prof,  of  vcl.  at  the  Prague  Cons,  and  dir. 
of  the  chamber-music  class.  In  1891  he  formed 
the  'Bohemian  String  Quartet, 'selecting  his 
four  most  talented  pupils  (Karel  Hoffmann, 
Josef  Suk,  Oscar  Nedbal  and  Otto  Berger); 
after  Berger's  retirement,  owing  to  ill  health, 
in  1897,  W.  himself  took  his  place  as  'cellist 
(until  1914);  the  organization  for  years 
enjoyed  the  highest  reputation. 

Wihtol  (Vitols)  [ve'tohl],  Joseph,  com- 
poser; b.  Volmar,  Latvia,  July  26,  1863. 
From  1880-6,  st.  at  St.  Petersburg  Cons, 
under  Johansen  (harm.)  and  Rimsky-Kor- 
sakov  (comp.),  succ.  the  latter  as  prof,  of 
comp.  in  1908  (he  taught  harm,  from  1886); 
from  1892  he  also  taught  at  the  St.  P.  Music 
School,  and  from  1897-1915  was  mus.  critic 
for  the  'St.  Petersburger  Zeitung'  (publ.  in 
Germ.).  From  1918-19  he  was  dir.  of  the 
Lettish  Opera,  and  in  1919  founded  the  Natl. 
Lettish  Cons,  in  Riga,  becoming  its  dir. 
Has  publ.  over  100  Lettish  folk-songs  for 
voice  and  pf.  and  for  pf.  solo.  Many  of  his 
comps.  are  based  on  Lettish  themes  (symph. 
poem  Eine  Lihgofeier;  overture  Spriditis; 
Fantasy  for  vln.  and  orch.;  etc.). 


Wiklund,  Adolf,  composer  and  conductor; 
b.  Langserud,  Sweden,  June  5,  1879.  St. 
theory  with  Lindegren  and  piano  with 
Andersson  at  the  Stockholm  Cons.,  and  with 
Kwast  in  Berlin  on  a  Jenny  Lind  scholarship. 
In  1907  he  was  chorusmaster  of  the  opera  in 
Karlsruhe;  in  1908  at  the  Royal  Opera  in 
Berlin;  in  1911  returned  to  Stockholm  and 
became  2nd  cond.  of  the  Royal  Opera  there; 
1923,  court  cond.;  1925,  cond.  of  the  Concert 
Soc.  In  1915  he  was  made  a  member  of  the 
Swedish  Academy. — Works:  Konzertstuck  for 
pf.  and  orch.  (1903);  2  pf. -concertos  (1908, 
'17);  symphony  (1922);  concert-overture; 
str.-quartets;  2  sonatas  for  vln.  and  pf.;  pf.- 
pcs.;  songs;  etc. — His  brother,  Victor  W.  (b. 
Animskog,  Mar.  1,  1874),  is  a  pianist  and 
conductor;  member  of  the  Swedish  Acad.  (1916). 

Wilbye,  John,  greatest  of  the  English 
madrigalists;  b.  Diss,  Norfolk,  1574  (bapt. 
Mar.  7);  d.  Colchester,  Sept.,  1638.  From 
about  1595  until  1628  he  was  resident  musi- 
cian at  Hengrave  Hall,  the  home  of  Sir 
Thomas  Kytson,  near  Bury  St.  Edmunds;  he 
then  retired  to  Colchester.  He  made  fre- 
quent visits  to  London,  where  the  Kytsons 
had  a  town  house.  His  1st  book  of  Madri- 
gals (for  3  to  6  vcs.)  appeared  in  1598;  it  con- 
tains 30  comps. ;  his  2nd  book,  containing  34 
madrigals  (also  for  3  to  6  vcs.)  came  out  in 
1609.  To  Leighton's  'Teares  or  Lamenta- 
tions' (1614)  he  contrib.  2  hymns,  and  for 
'The  Triumphes  of  Oriana'  he  wrote  a  6-part 
madrigal,  The  Lady  Oriana.  His  madrigals 
were  reprinted  in  vols.  VI  and  VII  of  'The 
English  Madrigal  School.'— Cf.  E.  H.  Fel- 
lowes,  The  English  Madrigal  Composers 
(1921). 

Wilder  [vil'der],  (Jerome  Albert)  Victor 

(van),  b.  Wettern,  n.  Ghent,  Aug.  21,  1835; 
d.  Paris,  Sept.  8,  1892.  Known  as  a  writer 
for  'Le  Menestrel,'  etc.;  as  a  translator,  into 
French,  of  German  songs  and  opera-texts 
(esp.  Wagner's);  and  as  the  author  of  Mozart, 
Vhomme  et  I'artiste  (1880;  4th  ed.  1889;  Engl, 
transl.  1908)  and  Beethoven,  sa  vie  et  ses  oeuvres 
(1883). 

Wilhelm,  Karl  Friedrich,  b.  Schmal- 
kalden,  Sept.  5,  1815;  d.  there,  Aug.  26,  1873. 
From  1839-64,  dir.  of  the  Crefeld  'Lieder- 
tafel,'  for  which  he  comp.  many  men's  chor- 
uses, among  them  Die  Wacht  am  Rhein,  now 
a  national  song  of  the  Germans;  it  was  first 
perf.  by  the  'Liedertafel'  on  June  11,  1854, 
and  first  publ.  in  the  'Chorliedersammlung', 
of  Erk  and  Greef  (Essen,  1854).  In  1860  he 
received  the  title  of  'R.  Prussian  Mus.  Dir.'; 
in  1870  he  was  granted  a  pension  of  3,000 
marks.— Cf.  K.  Gollmick,  K.  F.  W.  (Frank- 
fort, 1848);  Wilh.  Buchner,  K.F.W.  (Leipzig, 
1874). 
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Wilhelmj  [vil-hehl'me],  August  (Emil 
Daniel  Ferdinand),  violin-virtuoso;  b.  Usin- 
gen,  Nassau,  Sept.  21,  1845;  d.  London,  Jan. 
22,  1908.  Taught  by  Fischer  at  Wiesbaden, 
he  played  in  concerts  at  8;  in  1861  he  played 
before  Liszt,  who  introduced  him  to  David 
at  Leipzig  as  a  second  Paganini.  He  studied 
1861-4  at  the  Leipzig  Cons,  under  David 
(vln.),  Hauptmann  and  Richter;  in  1862  he 
played  in  the  Gewandhaus;  in  1864  he  went 
for  further  study  to  Raff  at  Frankfort,  and 
in  1865  made  his  first  concert-tour,  to  Switzer- 
land; he  then  visited  Holland  and  England 
(1866),  France  and  Italy  (1867),  Russia, 
Switzerland,  France  and  Belgium  (1869), 
England,  Scotland  and  Ireland  (1869-70); 
then  traveled  through  Holland,  Scandinavia, 
Germany  and  Austria  (1871-4),  to  England 
(1875-7),  and  America  (1878),  making  a  4- 
year  tour  of  the  world  to  S.  America,  Aus- 
tralia and  Asia  (1878-82).  In  1876  he  was 
concertmaster  of  the  Bayreuth  orch.  at  the 
production  of  Der  Ring  des  Nibelungen.  For 
several  years  he  lived  chiefly  at  Biebrich-on- 
Rhine,  where  he  establ.,  with  R.  Niemann,  a 
'Master-School', for  violin-playing.  In  1886 
he  moved  to  Blasewitz,  near  Dresden;  and 
in  1894  was  app.  head-prof,  of  violin-playing 
in  the  Guildhall  School  of  Music,  London. 
His  first  wife,  whom  he  married  in  1866,  was 
Baroness  Liphardt,  a  niece  of  Ferd.  David;  in 
1895  he  married  the  pianist  Mariella  Mausch. 
With  J.  Brown  he  wrote  A  Modern  School  for 
the  Violin  (6  parts). — Cf.  E.  Frassinesi,  A.  W. 
Violinista.  Memorie  (Mirandola,  1913);  E. 
Wagner,  Der  Geigerkonig  A.  W.  (Homburg, 
1928). 

Wilhem  [rede  Bocquillon],  Guillaume- 
Louis,  born  Paris,  Dec.  18,  1781;  d.  there, 
April  26,  1842.  The  son  of  an  army-officer, 
he  himself  ent.  active  service  at  the  age 
of  12;  but  from  1795-1801  st.  at  the  school 
of  Liancourt,  and  then  for  2  years  in  the  Paris 
Cons.  He  taught  music  in  the  military 
school  of  Saint-Cyr;  and  in  1810  was  app. 
teacher  of  music  at  the  Lycee  Napoleon 
(later  College  Henri  IV),  occupying  this 
position  until  death.  The  system  of  enseigne- 
ment  mutuel  (mutual  instruction)  which  had 
been  introduced  into  the  popular  schools  of 
France,  attracted  W.'s  attention,  and  in  1815 
he  began  to  apply  it  in  mus.  teaching,  with 
such  marked  success,  that  in  1819  he  was 
chosen  to  organize  a  system  of  mus.  instruc- 
tion for  the  primary  schools  in  Paris,  was 
app.  singing-teaching  to  the  Polytechnique 
in  1820,  and  Dir.  of  a  Normal  School  of  Music. 
In  1833  he  conceived  the  idea  of  instituting 
regular  reunions  of  the  pupils  in  one  grand 
chorus,  to  which  he  gave  the  name  of  'Or- 
pheon.'  In  1835  he  was  made  Director- 
General  of  mus.  instruction  in  all  primary 
schools  of  Paris,  and  was  created  a  Chevalier 


of  the  Legion  of  Honor.  Besides  his  school- 
classes,  he  formed  classes  of  adults,  chiefly 
workingmen,  in  which  the  success  of  his  sys- 
tem was  equally  conspicuous,  and  which  now, 
under  the  name  of  'Orpheons',  include  scores 
of  popular  singing-societies.  He  publ.  nu- 
merous songs  and  choruses;  also  a  coll.  of  a 
cappella  choruses,  'Orpheon,'  in  5  (later  10) 
vols.;  and  4  text-books. — Cf.  E.  Niboyet, 
Notice  historique  sur  la  vie  et  les  ceuvres  de 
G.  L.  B.  W.  (Paris,  1843);  J.  A.  Lafage,  Notice 
sur  B.  W.  (ib.,  1844). 

Wilkes,  Josue  Teofllo,  composer  and 
musicologist;  b.  Buenos  Aires,  1883.  In  1902 
ent.  the  Cons,  there;  was  a  pupil  of  A.  Wil- 
liams (harm,  and  comp.)  and  C.  Marchal 
(vcl.);  also  st.  singing  privately  with  A. 
Rinaldi;  in  1905  won  the  'Gran  Premio 
Europa'  offered  by  the  Natl.  Acad,  of  Fine 
Arts  and  in  1908  went  to  Europe  for  further 
study;  received  advice  from  Liapunov  in  St. 
Petersburg,  and  from  1910  st.  at  the  Schola 
Cantorum  in  Paris;  1914  returned  to  Argen- 
tina and  was  app.  prof,  of  mus.  at  the  Normal 
School  for  Teachers  in  Gualguay;  since  1920 
prof,  of  mus.  in  primary  schools  of  Buenos 
Aires.  Has  made  a  special  study  of  the  medie- 
val modes  and  Gregorian  chant.  He  tran- 
scribed and  harmonized  12  Colonial  Songs  of 
the  17th  Century  (orig.  compiled  by  Fray 
Gregorio  de  Zuola  [d.  1709]),  and  publ.  a 
detailed  study  on  them  in  the  'Boletin  Latino- 
Americano  de  Musica',  vol.  I  (Apr.,  1935), 
with  4  songs  inch  in  the  mus.  suppl.  of  same 
(also  arr.  with  accomp.  for  str.-quartet  by  J. 
Nin-Culmell  and  perf.  in  N.  Y.,  1940).  Has 
comp.  the  symph.  trilogy  Humahuaca  (1911— 
14);  the  cantata  La  Cautiva  for  soli,  chor.  and 
orch.;    stage- works;    chamber-music;    songs. 

Willaert  [vil'lahrt],  Adrian,  called  Adri- 
ano  in  Italy;  b.  Flanders  (Bruges  or  Roulers), 
between  1480-90;  d.  Venice,  Dec.  7,  1562. 
Pupil  of  Jean  Mouton;  in  1516  he  was  in 
Rome,  then  went  to  Ferrara,  and  from  1527 
was  maestro  at  St.  Mark's  in  Venice.  There 
he  founded  a  flourishing  music-school,  among 
whose  distinguished  alumni  were  Zarlino, 
Cipriano  de  Rore  and  Andrea  Gabrieli;  W., 
as  the  teacher  of  these  famous  pupils,  is  con- 
sidered the  founder  of  the  great  Venetian 
school  of  composition.  He  is  also  regarded  as 
the  creator  of  the  style  of  writing  for  2  choirs, 
prompted  thereto  by  the  2  opposed  organs  of 
St.  Mark's.  He  was  one  of  the  earliest  mas- 
ters of  the  madrigal  and  of  the  instrl.  ricercar. 
He  also  publ.  masses,  motets,  vesper-psalms, 
canzone,  etc. — A  complete  modern  ed.  of  his 
works  was  undertaken  by  H.  Zenck  (vol.  I 
publ.  in  1938),  who  also  publ.  9  ricercari  per 
sonar  con  tre  stromenti  (Mayence,  1933);  other 
reprints  are  included  in  Blume's  'Chorwerk' 
(ed.  by  Wiora  and  Hertzmann);  in  Attaig- 
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nant's  Treize  livres  de  motets  [1550],  repr.  by 
the  Lyre-Bird  Press  (Paris,  1934);  in  Sche- 
ring's  'Beispielen'  (Nos.  104/105);  in  Taglia- 
pietra's  'Antologia',  vol.  I  (ricercari  arr.  for 
pf.);  etc. — Cf.  A.  Averkamp,  A.  W.,  in 
'Tijdschrift  der  Vereeniging  voor  Neder- 
landsche  Muziekgeschiedenis'  (1922);  H. 
Zenck,  Studien  zu  A.  W.  (Leipzig,  1929); 
E.  Hertzmann,  W.  in  der  weltlichen  Vokal- 
musik  seiner  Zeit  (ib.,  1931);  O.  Gombosi,  in 
'Ztschr.  f.  M.-W.'  XVI,  54;  R.  Lenaerts, 
Notes  sur  A.  W.  (Brussels,  1935). 

Willan,  Healey,  organist  and  composer; 
b.  Balham  (Surrey),  England,  Oct.  12,  1880. 
Entered  St.  Saviour's  Choir  School,  East- 
bourne, in  1889;  st.  org.,  pf.  and  harm,  with 
Dr.  Sangster;  was  church-org.  in  London 
until  1913,  when  he  went  to  Canada  as  head 
of  the  theory-dept.  of  the  Toronto  Cons., 
also  org.  and  choirm.  of  St.  Paul's  Ch.  (until 
1921);  from  1914-28,  lecturer  and  examiner 
at  the  Univ.  of  Toronto,  which  made  him 
Mus.  Doc.  in  1921.  From  1920-36  he  was 
vice-principal  of  the  Toronto  Cons.;  since 
1921  org.  and  choirm.  of  St.  Mary  Magdalene 
Ch.;  from  1919-25,  mus.-dir.  of  the  Hart 
House  Players  Club;  from  1933  pres.  of  the 
Canadian  Composers'  Assoc;  F.  R.  C.  O. — 
Works:  Incid.  music  for  14  plays  (Euripides, 
Shakespeare,  Ben  Jonson,  etc.);  cantatas; 
choral  works;  organ-pieces;  chamber-music; 
songs;  music  for  the  Anglican  Church;  etc. 
(over  200  works  in  all). 

Willeke,  Willem,  'cellist;  b.  The  Hague, 
Sept.  29,  1879.  Pupil  of  Hartog  at  the  Cons, 
there,  and  of  Eberle  in  Rotterdam;  in  1896, 
solo  'cellist  in  the  Riga  Orch.;  1897,  teacher 
of  vcl.  and  chamber-mus.  at  the  Cons,  of 
Diisseldorf;  after  tours  in  Europe  and  the 
Orient  he  was  soloist  of  the  Leipzig  Philh. 
Orch.  from  1901-3;  then  at  Covent  Garden, 
London  (under  Richter),  and  at  the  Imp. 
Opera,  Vienna  (under  Mahler).  In  1907  he 
came  to  the  U.  S.  and  joined  the  Kneisel 
Quartet,  with  which  he  remained  until  its 
disbandment  in  1917;  he  then  founded  the 
Elshuco  Trio  with  himself  as  'cellist.  Since 
1907  on  the  faculty  of  the  Inst,  of  Mus.  Art, 
N.  Y.  He  is  permanent  dir.  of  the  Berkshire 
Music  Colony,  Pittsfield,  Mass.,  a  position 
to  which  he  was  app.  by  Mrs.  E.  S.  Coolidge. 
Has  appeared  in  recital  and  as  orchl.  soloist 
in  the  U.  S.;  also  guest-cond.  of  the  N.  Y. 
Symph.  Orch.  He  is  pres.  of  the  Musicians' 
Foundation. 

Williams,  (Charles  Francis)  Abdy,  b. 
Dawlish,  S.  Devon,  July  16,  1855;  d.  Milford, 
Lymington,  Feb.  27,  1923.  While  pursuing 
his  studies  at  Trinity  Coll.,  Cambridge  (1875- 
8;  B.  A.)  he  played  vln.  and  via.  in  the  orch. 
of  the  'Cambridge  Univ.  Musical  Soc.'; 
after    graduation    went    for    his    health    to 


Auckland,  New  Zealand,  where  he  was  org.  at 
a  church,  violinist  in  the  orch.  of  the  Auck- 
land Choral  Soc,  and  cond.  of  a  Glee  Club; 
returned  to  England  in  1881,  and  became  org. 
and  music-master  at  Dover  Coll.;  having 
taken  the  degree  of  M.  A.  at  Cambridge 
(1882),  he  went  for  further  study  to  the  Leip- 
zig Cons.;  1885-91,  org.  at  St.  Mary's,  Bol- 
tons,  S.  W. ;  took  degree  of  Mus.  Bac  at  Ox- 
ford (1889)  and  Cambridge  (1891);  1895- 
1901.  dir.  of  music  at  the  Greek  Th.  at  Brad- 
field  Coll.,  making  a  specialty  of  Greek  music; 
wrote  choruses  for  the  productions  of  An- 
tigone, Agamemnon  and  Alcestis,  and  had  re- 
productions made  of  ancient  instrs.  (aulos, 
lyra),  which  he  taught  the  students  to  play. 
Owing  to  ill  health  he  retired  in  1901,  and  de- 
voted himself  to  literary  work  and  scholarly 
research;  in  1904  he  introduced  the  system  of 
Plain-Chant  of  the  Benedictines  of  Solesmes 
at  the  priests'  seminary  in  Capri,  which  won 
him  recognition  from  the  Pope.- — Literary 
works:  An  Historical  Account  of  Musical 
Degrees  at  Oxford  and  Cambridge  (1893);  Bach 
(1900)  and  Handel  (1901),  in  the  series  'The 
Master  Musicians';  The  Story  of  the  Organ 
(1903);  The  Story  of  Notation  (1903);  The 
Story  of  Organ- Music  (1905);  The  Rhythm  of 
Modern  Music  (1909);  valuable  essays  on 
Greek  music  and  Plain-Chant  in  various 
journals  {The  Music  of  the  Greek  Drama,  as 
introd.  to  his  music  for  Antigone;  The  Aris- 
toxenian  Theory  of  the  Rhythmical  Foot,  in 
'Mus.  Antiquary'  [July,  1911];  etc.). 

Williams,  Alberto,  composer,  educator 
and  writer;  b.  Buenos  Aires,  Nov.  23,  1862. 
St.  comp.  at  the  Paris  Cons,  under  Guiraud, 
Durand  and  Godard,  org.  under  Franck,  and 
piano  under  Mathias;  in  1899  returned  to 
Buenos  Aires  and  appeared  there  as  pianist; 
in  1900  cond.  a  concert  of  his  own  works  in 
Berlin.  In  1903  he  founded  the  Buenos  Aires 
Cons.,  becoming  its  dir.  and  eventually  in- 
creasing the  number  of  branches  to  108 
throughout  Argentina.  He  has  cond.  symph. 
concerts  in  Buenos  Aires,  and  in  1932  cond.  a 
fest.  of  his  works  in  Paris.  His  numerous 
comps.  are  in  traditional  19th-century  Euro- 
pean style.  Has  written  many  poems,  often 
using  them  as  texts  for  his  songs;  was  ed.  of 
the  magazine  'La  Quena.'  His  orchl.  works 
include  7  symphonies,  2  overtures,  3  suites; 
also  chamber-music;  choruses;  songs;  about 
200  pf.-pcs. — Cf.  E.  A.  Laurens,  Biografia 
del  maestro  A.  W.,  in  'La  Quena'  (Nov.,  1927). 

Williams,  Charles  Lee,  b.  Winchester, 
May  1,  1853;  d.  Gloucester,  Aug.  29,  1935. 
Chorister  at  New  Coll.  (1862-5),  and  pupil 
(later  asst.-org.)  of  Dr.  Arnold  at  Winchester 
Cath.;  1872-5,  org.  at  St.  Colomba's  Coll., 
Ireland;  Mus.  Bac,  Oxon.,  1876;  1876-82, 
org.  and  choirm.  at  Llandaff  Cath.;  1882-98, 
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do.  at  Gloucester  Cath.  During  that  time  he 
cond.  5  of  the  'Three  Choirs  Festivals'  held 
at  Gloucester,  and  participated  in  all  the 
others  (at  Worcester  and  Hereford);  resigned 
in  1898  because  of  ill  health;  was  a  member  of 
the  Assoc.  Board  of  the  R.  A.  M.  and  R.  C.  M. 
— Comp.  cantatas  and  much  church-music; 
wrote  (with  H.  G.  Chance)  a  continuation 
[1864-94]  of  D.  Lysons'  History  of  the  Origin 
and  Progress  of  the  Meeting  of  the  Three  Choirs 
of  Gloucester,  Worcester  and  Hereford  [1724- 
1819]  (2d  ed.,  cont.  by  J.  Amott  [to  1864],  as 
The  Annals  of  the  Three  Choirs  .  .  .). 

Williams,  David  Christmas,  b.  Llan- 
wrtyd,  Wales,  Sept.  12,  1871.  Pupil  of  Dr. 
J.  Parry  at  the  South  Wales  School  of  Music; 
cond.  of  the  'Merthyr  Musical  Soc.'  and  the 
'North  Glamorgan  Orchl.  Soc' — Works: 
The  Sands  of  Lavan  (prize  cantata,  Cardiff, 
1893);  The  Battle  of  the  Severn,  for  chor.  and 
orch.;  Psalms  of  Praise;  overture  and  suite  for 
orch.;  men's  choruses,  songs;  pf.-pcs. 

Williams,  Frederic  Arthur,  b.  Oberlin, 
0.,  Mar.  3,  1869.  Pupil  in  Cleveland  of  J. 
H.'  Rogers  (pf.  and  org.),  W.  G.  Smith  (pf. 
and  comp.),  C.  E.  Clemens  (org.)  and  W.  H. 
Sherwood  (pf.);  living  in  Cleveland  as  a 
teacher.  From  1917-20  he  taught  at  the 
Mount  Union  Coll.  Cons,  of  Music  in  Alli- 
ance, O.  Has  comp.  about  200  pieces  for 
pf.,  also  some  songs.  His  technical  publica- 
tions for  pf.  include  Wrist  and  Forearm 
Studies  and  Octave  and  Chord  Studies. 

Williams,  Harry  Evan,  concert-tenor;  b. 
Mineral  Ridge,  O.,  Sept.  7,  1867;  d.  Akron, 
O.,  May  24,  1918.  Originally  he  worked  in  a 
mine  and  steel  mill;  then  st.  singing  for  4 
years  with  Louise  von  Feilitsch  in  Cleveland; 
cont.  in  N.  Y.  with  J.  Sauvage  (3  years)  and 
J.  D.  Mehan  (do.).  Made  his  debut  at  the 
Worcester  (Mass.)  Fest.  of  1896;  sang  from 
then,  with  ever-growing  succ,  at  the  principal 
festivals;  gave  nearly  1000  recitals;  for  5 
years  he  was  soloist  at  the  Marble  Collegiate 
Ch.  in  N.  Y.  His  repertoire  included  almost 
all  the  oratorios  perf.  to-day,  and  many 
operas  (in  concert-form).  One  of  the  first 
American  vocalists  to  introduce  English 
translations,  he  used  the  vernacular  exclu- 
sively in  all  his  recitals  after  1900. 

Williams,  John  Gerard,  composer;  b. 
London,  Dec.  10,  1888.  Almost  entirely  self- 
taught,  with  some  advice  from  R.  Walthew 
in  1913;  began  to  compose  in  1911,  but  cont. 
to  exercise  his  regular  profession  of  architect 
until  1920,  when  he  definitely  embraced  a 
mus.  career.  The  first  concert  of  his  comps. 
(chamber-music,  pf.-pcs.  and  songs)  was 
given  in  London  on  Mar.  27,  1922.  His 
works  include  the  ballad-opera  Kate,  the 
Cabin-Boy  (London,  1924);  2  operettas;  a 
ballet,  The  Wings  of  Horns  (1928);  3  Minia- 


tures and  Elegiac  Rhapsody  for  orch.;  2  str.- 
quartets;  many  songs  and  part-songs. 

Williams,  John  M.,  American  music 
educator  and  author;  b.  on  a  plantation  in 
Washington  Co.,  Texas,  Jan.  1,  1884.  Studied 
at  N.  Y.  and  Chicago.  Since  1913  has  taught 
and  lectured  both  in  the  U.  S.  and  abroad. 
His  teaching-material  has  had  world-wide 
distribution,  having  been  publ.  in  Great 
Britain,  Australia,  Cuba  and  South  America 
(Spanish  editions).  Over  five  million  copies 
of  his  'Piano  Books'  have  been  sold.  His 
books  are  being  translated  into  Russian  and 
Japanese.  He  also  conducts  Master- Classes 
in  Teacher-Training.  Works  include  methods 
for  individual  and  class  instruction  (over  40 
vols.)  and  colls,  of  solo  and  duet  material. 
Now  (1940)  living  in  New  York. 

Williams,  Ralph  Vaughan.  See  Vatjghan 
Williams. 

Williamson,  John  Finley,  choral  con- 
ductor; b.  Canton,  O.,  June  23,  1887.  Educ. 
at  Otterbein  Coll.  and  Cons,  of  Music  (Wes- 
terville,  O.),  grad.  1911;  st.  singing  privately 
with  H.  Witherspoon  and  D.  Bispham,  organ 
with  K.  Straube  (in  Leipzig).  In  1921  he 
founded  the  Westminster  Choir  (40  vcs.)  and 
in  1926  tiie  Westminster  Choir  School  (Prince- 
ton, N.  J.),  of  which  he  is  pres.  With  his 
choir  he  has  given  over  800  concerts  in  Amer- 
ica; also  made  2  European  tours  (the  2nd  in 
1934).  He  has  received  the  hon.  degree  of 
Mus.  Doc.  from  Wooster  Univ.  (1928)  and 
of  LL.D.  from  Otterbein  Coll.  (1935).  Editor 
of  the  'Westminster  Series'  of  choral  music. 

Willis,  Henry,  organ-builder;  b.  London, 
April  27,  1821;  d.  there,  Feb.  11,  1901.  From 
1835-42  he  was  articled  to  John  Gray  (later 
Gray  &  Davidson),  and  even  during  his 
apprenticeship  he  invented  the  special  manual 
and  pedal  couplers  which  he  later  used  in  his 
own  instruments;  worked  from  1842-5  for 
Evans  at  Cheltenham,  and  in  1845  establ.  his 
own  business  in  London.  His  rebuilding  of 
the  organ  in  Gloucester  Cath.  proved  the 
stepping-stone  to  his  subsequent  fame;  the 
instrument  exhibited  at  the  Crystal  Palace 
during  the  Exhib.  of  1851  attracted  wide 
attention,  won  the  Council  Medal,  and  was 
installed  in  Winchester  Cath.  in  1853;  it  also 
brought  him  the  commission  for  the  great 
organ  in  St.  George's  Hall,  Liverpool  (1855). 
In  1878  he  took  his  sons  Vincent  and  Henry 
into  partnership,  and  adopted  the  firm  name 
of  'Henry  Willis  &  Sons';  he  became  generally 
known  as  'Father  W.'  Vincent  left  the  firm 
in  1894,  but  Henry  became  the  head  of  the 
business  after  the  founder's  death,  and  later 
took  his  own  son,  Henry  Jr.,  into  partnership. 
W.  won  prizes  at  all  the  great  expositions  in 
England  and  France,  and  the  organs  of  almost 
half  the  cathedrals  in  England  were  built  or 
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rebuilt  by  him;  he  himself  regarded  the  mag- 
nificent organ  in  St.  Paul's,  London  (1891), 
as  his  masterpiece  (77  speaking  stops,  19 
couplers);  his  successors  built  the  organ  in 
Liverpool  Cath.  (167  speaking  stops,  48 
couplers)  in  1912-4  (at  the  time  the  largest  in 
the  world). — Although  W.  was  entirely  self- 
taught  in  music,  he  became  a  remarkably  fine 
organist;  before  his  20th  year  played  at 
Christ  Ch.,  Hoxton;  then  went  to  Hampstead 
Parish  Ch.,  and  for  nearly  30  years  was  org. 
at  the  Chapel  of  Ease,  Islington. — Cf.  'M. 
17  (May,  1898). 

Willis,  Richard  Storrs,  born  Boston, 
Mass.,  Feb.  10,  1819;  d.  Detroit,  May  7,  1900. 
A  student  (1837)  at  Yale,  he  was  elected  pres. 
of  the  'Beethoven  Soc.,'  for  which  he  wrote 
orchl.  pieces  and  choruses.  Studied  comp. 
(1841)  at  Frankfort-on-Main  under  Schnyder 
von  Wartensee,  and  at  Leipzig  under  Haupt- 
mann.  Returning  to  N.  Y.,  he  contributed  to 
the  press,  and  later  edited  'The  Musical 
Times,'  'The  Mus.  World,'  and  'Once  a 
Month';  publ.  Our  Church  Music;  and  comp. 
much  vocal  music  {Church  Chorals,  Student 
Songs,  Miscellaneous  Lyrics,  besides  many 
patriotic  songs  afterwards  collected  as  Waif 
of  Song,  and  publ.  by  Galignani,  Paris,  1876). 
Also  a  volume  of  lyrics,  Pen  and  Lute. 

Willis  Music  Co.,  music-publishers  of 
New  York  and  Cincinnati.  The  business  was 
founded  at  Cincinnati  in  1899  by  Charles  H. 
Willis,  in  association  with  his  son  William  H. 
Willis,  and  was  known  as  W.  H.  Willis  &  Co.; 
after  absorption  of  G.  B.  Jennings  &  Co.  in 
1910  it  was  incorporated  as  the  Willis  Music 
Co.  On  July  1,  1919,  the  business  was  ac- 
quired by  Gustave  Schirmer  of  N.  Y.  (see 
G.  Schirmer,  Inc.),  who  is  now  (1940)  pres.; 
the  seer,  and  treasurer  is  John  J.  Cranley; 
L.  B.  Ellert  is  vice-pres.  The  company 
specializes  in  educational  publications. 

Willson,  Meredith,  b.  Mason  City,  Iowa, 
1902.  Played  the  flute  in  a  local  orch.  at  the 
age  of  11,  and  in  1916  was  sent  to  N.  Y.  for 
further  study;  3  years  later  he  joined  Sousa's 
band  as  flutist,  touring  with  this  group  until 
1922;  from  1923-28  he  was  flutist  with  the 
N.  Y.  Philh.  Orch.  He  then  ent.  the  field  of 
radio,  and  also  appeared  as  cond.  of  the 
Seattle  Symph.  Orch.;  going  to  Hollywood, 
he  wrote  music  for  motion-pictures,  and  in 
1932  joined  the  musical  staff  of  the  NBC  as 
cond.,  later  becoming  general  mus.  dir.  of  the 
western  division.  Now  (1940)  living  in  Holly- 
wood, Calif.  He  is  known  for  his  symph. 
arrs.  of  popular  songs;  has  also  comp.  a 
symph.  and  an  0.  O.  Mclntyre  Suite  for  orch. 
(perf.  by  San  Francisco  Symph.  Orch.,  1936, 
with  W.  conducting). 


Willy.     See  Gauthiers-Villars. 


Wilm,  Nicolai  von,  born  Riga,  Mar.  4, 
1834;  d.  Wiesbaden,  Feb.  20,  1911.  Pianist 
and  composer;  pupil  1851-6  of  the  Leipzig 
Cons.  (Hauptmann,  Richter,  Rietz,  Plaidy, 
etc.);  from  1857-8,  2d  Kapellm.  at  the  Riga 
City  Th.;  then  went  to  St.  Petersburg,  becom- 
ing, in  1860,  on  Henselt's  recommendation, 
teacher  of  pf.  and  theory  at  the  Imp.  'Nicolai 
Inst.',  retiring  1875  to  Dresden,  and  living 
from  1878  in  Wiesbaden.  A  very  prolific 
composer  (243  opus-numbers),  he  is  best 
known  through  his  chamber-music. 

Wilson.     See  Santa  Cruz  Wilson. 

Wilson,  Grenville  Dean,  b.  Plymouth, 
Conn.,  Jan.  26,  1833;  d.  Nyack,  N.  Y.,  Sept. 
20,  1897.  Pupil  of  A.  W.  Johnson  at  Boston 
for  harmony  and  comp.;  some  pieces  were 
publ.  before  he  was  ten.  From  18  he  taught  in 
Lenox,  Mass.,  New  York,  Saratoga  and  Lasell 
Seminary;  in  1871  he  took  charge  of  the  mus.- 
dept.  of  Rockland  Inst.,  Nyack;  in  1877  he 
organized  the  Nyack  Symph.  Soc.  with  annual 
concerts;  and  in  1880  founded  the  Nyack 
Choral  Society. 

Wilson,  John,  lutenist  and  song-writer;  b. 
Faversham  (?),  Kent,  Apr.  5,  1595;  d.  West- 
minster, London,  Feb.  22,  1673.  Wrote  music 
for  'The  Maske  of  Flowers'  in  1614;  was  made 
one  of  the  King's  Musicians  in  1635,  being  a 
favorite  of  Charles  I,  who  greatly  enjoyed 
his  singing  and  lute-playing.  At  the  outbreak 
of  the  civil  war  he  went  to  Oxford,  and  in  1645 
was  made  Mus.  Doc.  by  Oxford  Univ.;  from 
1656-61  he  was  prof,  of  music  there.  Upon 
the  Restoration  he  resumed  his  post  at  court, 
and  in  1662  became  a  gentleman  of  the  Chapel 
Royal.  It  is  believed  that  he  may  be  identi- 
cal with  the  'Jacke  Wilson'  who  sang  in  some 
of  Shakespeare's  plays.  He  wrote  music  for 
several  songs  by  Shakespeare.  Besides  glees 
and  catches  in  the  colls,  of  Playford  and  Hil- 
ton, he  publ.  Psalterium  Carolinum  (London, 
1657)  and  Cheerfull  Ayres  or  Ballads  (Oxford, 
1660).— Cf.  E.  R.  Rimbault,  Who  was  Jack 
W.,  the  Singer  of  Shakespeare' s  Stage?  (Lon- 
don, 1846). 

Wilson,  Mortimer,  b.  Chariton,  Iowa, 
Aug.  6,  1876;  d.  New  York,  Jan.  27,  1932. 
St.  in  Chicago  with  S.  E.  Jacobsohn  (1894- 
1900),  F.  G.  Gleason  (comp.;  1894-1901) 
and  W.  Middleschulte  (org.;  1900);  1901-7, 
dir. , of  theory-dept.,  Univ.  of  Nebraska;  then 
st.  a  year  at  the  Leipzig  Cons.  (1907)  with 
Reger  and  Sitt;  1908-10,  in  Leipzig  as  private 
teacher;  1911-5,  cond.  of  the  Atlanta  Philh. 
Orch.;  from  1916  taught  comp.  privately  in 
N.  Y.  He  wrote  music  for  The  Thief  of  Bag- 
dad and  other  motion-pictures;  his  numerous 
orchl.  works  include  the  overture  New  Or- 
leans, the  suite  From  My  Youth,  and  Con- 
certo Grosso  for  strs.  (NBC,  1936).  Author  of 
The  Rhetoric  of  Music  (1907)  and  other  texts. 
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Wilson,  Philip,  concert-tenor;  b.  Hove, 
Sussex,  Nov.  29,  1886;  d.  London,  July  26, 
1924.  Orig.  intended  for  the  Church,  then 
took  up  singing  and  in  1913  went  to  Australia; 
from  1915-20,  prof,  of  singing  at  the  State 
Cons,  in  Sydney;  then  returned  to  England 
and  became  known  for  his  historical  recitals, 
esp.  of  Elizabethan  songs.  With  Peter  War- 
lock (Philip  Heseltine)  he  ed.  English  Ayres, 
Elizabethan  and  Jacobean,  and  Chromatic 
Tunes  [1606];  also  ed.  The  Musical  Proverbs 
(London,   1924),   from  the  Lekingfelde   MS. 

Wilson,  Mrs.  William.  See  Hopekiek, 
Helen. 

Wilt,  Marie  (nee  Liebenthaler),  dramatic 
soprano;  b.  Vienna,  Jan.  30,  1833;  d.  there, 
(by  suicide)  Sept._  24,  1891.  After  her 
marriage  with  the  civil  engineer  Franz  Wilt, 
she  studied  singing  under  Gansbacher  and 
Wolf;  debut  Graz,  1865,  as  Donna  Anna;  in 
1866  she  sang  in  Vienna  and  Berlin;  and 
was  eng.  for  the  seasons  of  1866  and  '67  at 
Covent  Garden,  London,  first  appearing  as 
Norma  on  May  1,  1866.  She  then  sang  in 
opera  and  concert  at  Vienna  for  ten  years; 
also  at  London  (1874,  '75);  on  account  of  a 
family  agreement  which  prevented  her  from 
singing  on  the  stage  at  Vienna,  she  went  to 
Leipzig  in  1877,  and  later  to  Briinn,  Budapest, 
etc.,  but  afterwards  appeared  again  at  Vienna. 

Wiltberger,  August,  prolific  composer, 
esp.  of  church-music;  b.  Sobernheim,  Rhine 
Prov.,  Apr.  17,  1850;  d.  Stuttgart,  Dec.  2, 
1928.  St.  at  the  Teachers'  Seminary  in  Bop- 
pard;  music-teacher  in  Colmar  from  1873, 
in  Saargemtind  from  1876,  in  Miinstermaifeld 
from  1880,  and  in  Briihl  from  1884;  was  made 
Royal  Mus.  Dir.  in  1907.  Wrote  about  180 
works,  also  a  new  org.-accomp.  for  the  'Grad- 
uate Romanum.'  Author  of  Harmonielehre 
zum  Gebrauch  in  Lehrerbildungsanstalten 
(1906);  3d  ed.  1912).— His  brother,  Heinrich 
W.  (b.  Sobernheim,  Aug.  17,  1841;  d.  Colmar, 
May  26,  1916),  comp.  many  popular  men's 
choruses  and  wrote  Der  Gesangsunterricht  in 
der  Volksschule  (1907). 

Winderstein  [vin'der-stin]  (Hans-Wil- 
helm  Gustav),  b.  Luneburg,  Hanover, 
Oct.  29,  1856;  d.  Giessen,  June  23,  1925.  St. 
1877-80  at  Leipzig  Cons,  under  Henry  Schra- 
dieck  and  Fr.  Hermann  (vln.),  E.  Fr.  Richter 
and  W.  Rust  (theory);  also  playing  in  the 
Gewandhaus  Orch.  From  1880-4,  leader  in 
Baron  von  Derwies'  private  orch.  at  Nice; 
then  till  1887  violin-teacher  at  the  Winterthur 
(Switzerland)  Cons.,  after  which  he  cond.  a 
concert-orch.  at  Nuremberg  for  3  years,  and 
1890-3  the  concerts  of  the  Philh.  Societies  of 
Nuremberg  and  Fiirth;  1893-6,  cond.  of  the 
newly  establ.  Philh.  Orch.  at  Munich,  and  of 
the  Kaim  Concerts.  In  1896  he  organized  at 
Leipzig   the    'Winderstein   Orch.',    which    he 


cond.  until  1919;  also  cond.  the  Philharm. 
concerts  at  Leipzig  and  Halle;  1898-9,  cond. 
of  the  Leipzig  'Singakademie';  made  Kgl. 
Prof,  in  1910.  From  1920  he  cond.  the 
Staatliches  Kurorchester  in  Bad  Nauheim. 
Win 'ding,  August  (Henrik),  born  Taaro 
(Laaland),  Denmark,  Mar.  24,  1835;  d.  Co- 
penhagen, June  16,  1899.  Pianist  and  com- 
poser; pupil  of  Reinecke  and  Ree  at  Copen- 
hagen, Dreyschock  at  Prague,  and  of  Gade. 
Was  app.  prof,  in  the  Copenhagen  Cons,  in 
1867;  from  1891  till  death  he  was  dir.  His 
larger  works  include  a  Symph.  in  C  m.  (op. 
39);  Nordic  Overture  (op.  7)  and  Concert 
Overture  (op.  14)  for  orch.;  pf. -concerto  in  A 
m.  (op.  16);  Hymn  for  Pentecost,  for  soli,  chor. 
and  orch.;  also  chamber-music;  pf.-pcs.; 
songs. 

Windingstad,  Ole,  conductor;  b.  Sande- 
fjord,  Norway,  May  18,  1886.  Pupil  of  P. 
Winge,  P.  Lindeman  and  G.  Lange  at  the 
Oslo  Cons.  (grad.  1902);  from  1904-5  st.  at 
the  Leipzig  Cons.;  came  to  the  U.  S.  and 
made  his  debut  as  cond.  at  Carnegie  Hall, 
N.  Y.,  on  Oct.  26,  1913;  was  cond.  of  the 
United  Scandinavian  Singers,  of  the  United 
Norwegian  Singers  of  N.  Y.  (tour  in  Norway, 
1926),  and  of  the  Scandinavian  Symph. 
Orch.;  guest-cond.  of  the  Oslo  Philh.  Soc.  in 
1923  and '26;  1930-32,  cond.  of  the  Brooklyn 
Symph.  Orch.;  1937,  cond.  of  the  Federal 
Symph.  Orch.  (later  called  the  Knickerbocker 
Orch.)  in  Albany,  N.  Y.  In  1929  he  was 
decorated  with  the  Norwegian  Order  of  Saint 
Olaf.  Has  comp.  The  Skald  of  Norway  for 
soli,  chor.  and  orch.;  Symph.  in  D  m.;  Prelude 
for  orch.;  etc. 

Windsperger,  Lothar,  composer;  b.  Amp- 
fing,  Bavaria,  Oct.  22,  1885;  d.  Wiesbaden, 
May  30,  1935.  Pupil  of  J.  Rheinberger,  J. 
Schmid  and  R.  Louis  in  Munich;  from  1913 
in  Mayence  as  artistic  advisor  to  the  music- 
publisher  B.  Schott's  Sohne. — Chief  works: 
Concert  Overture,  op.  17;  Symph.  in  A  m.,  op. 
22;  symph.  fantasy  Lumen  amoris;  Liltzow 
Overture  (1934);  pf.-concerto  in  F  m.,  op.  30; 
vln. -concerto,  op.  39;  Missa  Symphonica, 
op.  36;  Requiem,  op.  47.  Also  chamber- 
music,  pf.-works,  organ-pieces  and  songs. 

Winkelmann,  Hermann,  dramatic  tenor; 
b.  Brunswick,  Mar.  8,  1849;  d.  Vienna,  Jan. 
18,  1912.  He  began  life  as  a  pianoforte- 
maker;  to  perfect  himself,  he  went  to  Paris, 
but  became  interested  in  singing;  completed 
his  vocal  studies  with  Koch  at  Hanover,  and 
made  a  succ.  debut  at  Sondershausen  (1875); 
then  was  eng.  at  Altenburg,  Darmstadt  and 
Hamburg,  where  his  fine  voice  and  splendid 
acting  attracted  special  attention  in  the 
premiere  of  Rubinstein's  Nero  (Nov.  1,  1879). 
His  interpretation  of  Tannhauser  and  Lohen- 
grin   (in    special    engs.    at    Vienna)    induced 
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Richter  to  recommend  him  to  Wagner,  who 
chose  him  to  create  Parsifal  at  Bayreuth 
(July  26,  1882);  from  1883-1906,  when  he 
retired  on  a  pension,  he  was  a  member  of  the 
Vienna  Hofoper,  where  one  of  his  first  and 
most  brilliant  achievements  was  the  creation 
of  Tristan  (with  Materna  as  Isolde)  in  the 
Vienna  premiere  of  Wagner's  drama  (Oct. 
4,  1883).  London  debut  as  Lohengrin  at 
Drury  Lane  (May  18,  1882),  and  in  that  sea- 
son created  Walther  von  Stolzing  (May  30) 
and  Tristan  (June  20)  in  the  Engl,  premieres. 
In  1884  he  sang  in  the  U.  S.  at  the  Wagner 
festivals  given  by  Th.  Thomas  in  New  York, 
Boston,   Phila.,   Cincinnati  and  Chicago. 

Winkler,  Alexander  Adolfovitch,  com- 
poser; Charkov,  Russia,  Mar.  3,  1865;  d. 
Leningrad,  Oct.,  1935.  St.  law  at  the  Univ. 
of  Charkov  until  1887,  at  the  same  time  at- 
tending the  music-school  of  the  Imp.  Russ. 
Mus.  Soc;  cont.  his  studies  in  Paris  with 
Duvernoy,  and  in  Vienna  with  Leschetizky 
(pf.)  and  Navratil  (comp.);  1890-96,  teacher 
of  pf.  at  the  Charkov  Music-School;  from 
1907  do.  at  the  St.  Petersburg  Cons.;  after 
the  Revolution  he  went  to  France  and  taught 
at  the  Cons,  in  Besancon;  from  1923  he  was 
prof,  of  comp.  at  the  Leningrad  Cons.  He 
comp.  orchl.  works,  chamber-mus.,  pf.-pcs. 
and  songs. 

Winner,  Septimus,  composer  and 
teacher;  b.  Philadelphia,  May  11,  1827;  d. 
there,  Nov.  22,  1902.  He  learned  to  play  the 
vln.  and  at  20  began  to  earn  a  living  as  a 
music-teacher,  giving  lessons  on  the  vln., 
guitar,  banjo,  etc.  He  married  in  1847  and 
opened  a  music-store  in  Phila.  In  1854  he 
wrote  his  best-known  song,  Listen  to  the  Mock- 
ing Bird,  selling  the  copyright  for  $5;  within 
50  years  after  publ.  the  song  had  sold  20 
million  copies.  In  1862  he  wrote  Give  Us 
Back  Our  Old  Commander:  Little  Mac,  the 
People's  Pride,  voicing  a  widespread  senti- 
ment for  the  return  of  Gen.  McClellan;  the 
song  was  regarded  as  subversive  and  W.  was 
arrested,  but  soon  released;  later  the  song, 
slightly  altered,  was  used  for  Grant's  presi- 
dential campaign.  W.  was  a  pioneer  in  bring- 
ing music  to  the  masses;  he  wrote  over  200 
volumes  of  music,  inch  many  instructive 
works,  for  23  different  instruments,  and 
made  about  2,000  arrs.  for  vln.  and  pf.  He 
comp.  over  100  songs. — Cf.  C.  E.  Claghorn, 
The  Mocking  Bird:  The  Life  and  Diary  of  its 
Author,   S.    W.    (Philadelphia,    1937). 

Win'ter,  Peter  von,  dramatic  composer; 
b.  Mannheim,  1754;  d.  Munich,  Oct.  17,  1825. 
Violinist  in  the  Electoral  orch.,  and  a  pupil 
of  Abbe  Vogler;  in  1776,  mus.  dir.  at  the 
court  theater;  went  with  the  court  to  Munich 
in  1778,  and  from  1788  till  death  was  court 
Kapellm.,    with   frequent   leave  of  absence, 


which  he  employed  to  bring  out  numerous 
operas  in  Naples,  Venice,  Prague,  Paris, 
London,  Milan  and  Genoa.  His  most  cele- 
brated opera  was  Das  unterbrochene  Opferfest 
(Vienna,  1796;  given  in  Ital.  as  II  sacrifizio 
interrotto).  He  also  wrote  3  oratorios  and  17 
sacred  cantatas  for  the  court  chapel;  26 
masses,  and  a  vast  amount  of  other  church- 
music;  several  secular  cantatas  with  orch. 
or  pf.;  9  symphonies  (inch  the  grand  choral 
symphony  Die  Schlacht),  overtures,  2  septets, 
6  str.-quartets,  2  str.-quintets,  concertos  for 
clar.,  bassoon,  etc.;  and  a  Vollstandige  Sing- 
schule  in  3  parts.  Some  of  his  chamber-music 
was  republ.  by  H.  Riemann  in  'D.  T.  B.' 
(vols.  XV  and  XVI;  with  thematic  cat.). — 
Cf.  V.  Frensdorf,  P.  W.  als  Opernkomponist 
(Munich,  1908);  E.  Loffler,  Die  Messen 
P.  W.s  (Frankfort,  1928).  See  also  Q.-Lex. 
Win'terfeld,  Karl  Georg  August  Vivi- 
gens  von,  writer  on  musical  history;  b. 
Berlin,  Jan.  28,  1784;  d.  there,  Feb.  19,  1852. 
Law-student  at  Halle;  in  1811,  'Assessor'  in 
Berlin;  in  1816,  judge  at  Breslau,  and  keeper 
of  the  mus.  section  in  the  Univ.  library;  in 
1832,  'Geheimer  Obertribunalrat'  at  Berlin; 
pensioned  1847.  He  left  his  valuable  coll. 
of  old  music  to  the  Berlin  Library.  He 
traveled  to  Ital y  in  1812. — Works:  Johannes 
Pierluigi  von  Palestrina  (1832,  with  critical 
notes  on  Baini's  Palestrina);  Johannes  Ga- 
brieli  und  sein  Zeitalter  (1834;  2  vols,  letter- 
press, 1  vol.  mus.  illustrations);  Der  evan- 
gelische  Kirchengesang  und  sein  Verhdltnis 
zur  Kunst  des  Tonsatzes  (1843-7 ;  3  vols. ) ;  Uber 
K.  Fr.  Chr.  Faschs  geistliche  Gesangswerke 
(1839);  Dr.  Martin  Luther s  deutsche  geistliche 
Lieder  (1840);  Uber  Herstellung  des  Gemeinde- 
und  Chorgesangs  in  der  evangelischen  Kirche 
(1848);  Zur  Geschichte  heiliger  Tonkunst  (2 
parts;  1850,  '52);  Musikleben  und  Musikemp- 
finden  im  16.  und  17.  Jahrhundert  (1851); 
Allegorisch-poetische  Festopern  am  Kaiserl. 
Hofe  zu  Wien  in  der  letzten  Halfte  des  17. 
Jahrhunderts  (1852). — Cf.  A.  Prufer,  Brief- 
wechsel  zwischen  K.  v.  W.  und  Eduard  Kruger 
(Leipzig,  1898). 

Wirth  [virt],  Emanuel,  born  Luditz,  Bo- 
hemia, Oct.  18,  1842;  d.  Berlin,  Jan.  5,  1923. 
Violinist,  pupil  of  Kittl  and  Mildner  at 
Prague  Cons.,  1854-61.  Teacher  at  Rotter- 
dam Cons.,  and  orchestra-leader,  1864-77; 
then  succeeded  Rappoldi  as  viola- player  in 
the  Joachim  Quartet,  Berlin,  and  violin-prof, 
at  the  Hochschule;  with  R.  Hausmann  (vcl.) 
and  H.  Barth  (pf.)  he  formed  a  trio  which 
became  famous.    Retired  1910. 

Wirth,  Friedrich  Moritz,  writer  on 
music;  b.  Euba,  n.  Chemnitz,  Sept.  14,  1849; 
d.  Leipzig,  Apr.  26,  1917.  St.  classical  philol. 
and  philos.  at  the  Univ.  of  Leipzig,  where  he 
lived.     His  writings  include  Drohender  Unter- 
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gang  Bayreuths  (1887);  Wagner -Museum  und 
Zukunft  des  Wagnertums  (1894);  Der  Ring 
des  Nibelungen  ah  Wotandrama  (1912);  Parsi- 
fal in  neuem  Lichte  (1914);  etc. 

Wirth,  Hermann  Felix,  b.  Utrecht,  May 
6,  1885.  St.  at  the  Univ.  there,  and  under  Rie- 
mann  in  Leipzig  (1906-7);  Dr.  phil.,  Basel, 
1910;  from  1909,  lecturer  on  the  Dutch  lang. 
and  lit.  at  Berlin  Univ.  In  1909  he  establ. 
there  the  'Niederlandisch-Historische  Kon- 
zerte'.  In  1918  he  was  app.  prof,  of  music- 
hist.  at  the  Cons,  of  Brussels.  For  the  'Ver- 
eeniging  voor  nederlandsche  Muziekgeschied- 
enis'  he  edited  (in  1913)  instrl.  comps.  by 
Dutch  masters  of  the  early  17th  century 
(Melchior  Borchgreving,  Benedictus  Grep, 
Nicolaus  Gistow);  also  ed.  a  coll.  of  early 
Dutch  military  marches  (Berlin,  1914);  has 
in  prep,  a  coll.  of  church-music  of  the  Nether- 
lands from  the  2nd  half  of  the  17th  century, 
'Corpus  musicorum  ecclesiasticorum  Ba- 
tavorum  et  Belgicorum  XVII  saeculi.' 

Wischnegradski,     Ivan.      See     vyshne- 

GRADSKY. 

Wiske  [wis'ke],  G.  Mortimer,  born  Ben- 
nington, Vt.,  Jan.  12,  1853;  d.  Lewiston,  Me., 
July  9,  1934.  St.  pf.  at  Troy,  N.  Y.,  with  F. 
Davis  and  F.  J.  Guy;  at  12,  organist,  later 
becoming  an  excellent  choral  cond.  Th. 
Thomas  selected  him  to  drill  the  monster 
chorus  (3000  voices)  for  the  great  May  Fest. 
held  at  N.  Y.  in  1882;  also  was  chorusmaster 
and  asst.-cond.  to  Thomas  during  the  latter's 
series  of  Wagner  festivals  given  in  the  chief 
cities  of  the  U.  S.  in  1884;  then  he  cond.  for 
several  years  the  'N.  Y.  Chorus  Soc.';  from 
1902  he  cond.  the  annual  Paterson  (N.  J.) 
Fest.  In  1915  he  arr.  a  similar  fest.  at  Newark, 
N.  J.,  which  became  an  annual  event,  cond. 
by  W.  until  his  retirement  in  1929. 

Wit,  Paul  de,  b.  Maestricht,  Jan.  4,  1852; 
d.  Leipzig,  Dec.  10,  1925.  'Cellist;  in  1880  he 
founded  with  O.  Laffert  the  'Zeitschrift  fur 
Instrumentenbau';  opened  a  museum  of  mus. 
instrs.  at  Leipzig  in  1886,  selling  his  collec- 
tions to  the  Berlin  Hochschule  in  1888  and 
'91;  he  then  made  a  3rd  coll.,  which  he  sold 
in  1906  to  W.  Heyer  (q.  v.)  of  Cologne.  He 
was  also  a  virtuoso  on  the  viola  da  gamba. 
Wrote  Geigenzettel  alter  Meister  vom  16.  bis 
Mitte  des  19.  Jahrhunderts  (1902;  2d  augm.  ed. 
1910);  Weltadressbuch  der  gesammten  Musikin- 
strumenten- Industrie  (1903;  8th  ed.  1912); 
,Katalog  des  musikhistorischen  Museums  von 
'P.  de  Wit  (1904). 

Witasek  (Wittasek),  Johann  Nepomuk 
August,  b.  Horzin,  Bohemia,  Feb.  20, 1771  ;d. 
Prague,  Dec.  7,  1839.  In  1814  he  succ.  his 
teacher,  Kozeluh,  as  Kapellm.  at  the  Prague 
Cath.;  in  1826,  director  of  the  Organ-School. 
His  interpretation  of  Mozart's  concertos  was 


warmly  praised  by  the  composer  himself. 
W.'s  own  pf.-works  had  considerable  vogue  in 
Prague,  but  are  now  forgotten. — See  Q.-Lex. 

Witek  [ve'-],  Anton,  violinist;  b.  Saaz, 
Bohemia,  Jan.  7,  1872;  d.  Winchester,  Mass 
Aug.  19,  1933.  From  1877-83,  violin-pupil 
of  his  father;  then  of  A.  Bennewitz  at  the 
Prague  Cons.  (1883-9);  at  8  he  played  de 
Beriot's  9th  Concerto  in  public.  From  1894-- 
1910,  concertmaster  of  the  Berlin  Philh.  Orch.  • 
in  1895  formed  a  sonata-ensemble  with  the 
Danish  pianist  Vita  Gerhardt  (d.  Bayreuth, 
1925),  whom  he  later  married  (1910);  in  1902^ 
with  her  and  Joseph  Malkin  (vcl.),  formed 
the  'Berliner  Philharmonisches  Trio';  toured 
in  Europe  with  his  trio  and  as  soloist;  intro- 
duced in  Berlin  a  newly  discovered  concerto 
in  A  by  Mozart  (1907)  and  one  in  C  by  Haydn 
(1909).  1910,  came  to  the  U.  S.  as  concert- 
master  of  the  Boston  Symph.  Orch.  (until 
1918),  and  revived  his  trio  when  Malkin 
joined  the  orch.  in  1914;  from  1910-16  he 
taught  at  the  Von  Ende  School  of  Music  in 
N.  Y.,  then  at  the  Manfred  Malkin  Music 
School  there.  In  1920  he  returned  to  Ger- 
many and  became  concertmaster  of  the 
Frankfort  Symph.  Orch.;  from  1924  do.  of 
the  Festspiel  Orch.  in  Bayreuth.  In  1926  he 
married  the  Amer.  violinist  Alma  Rosengrein, 
a  member  of  the  str.-quartet  he  had  founded 
in  1925;  then  came  back  to  the  U.  S.  and  was 
active  as  chamber-music  player  and  teacher. 
Published   Fingered  Octaves   (1919). 

Witherspoon,  Herbert,  dramatic  and 
concert-bass;  b.  Buffalo,  N.  Y.,  July  11  1873  • 
d.  New  York,  May  10,  1935.  Was  the'son  of 
an  Episcopal  minister;  while  taking  the  classi- 
cal course  at  Yale  Univ.  (B.A.,  1895)  he  sang 
in  the  Glee  Club  there  and  attended  the 
harmony  and  theory  classes  of  Stoeckel 
and  Parker;  also  st.  pf.  with  private  teachers; 
after  graduation  cont.  study  under  Mac- 
Dowell.  His  vocal  teachers  were  M.  Treu- 
mann  and  W.  J.  Hall  (N.  Y.),  Dubulle,  Faure 
and  Bouhy  (Paris,  1897-8),  Henry  Wood 
(London)  and  G.  B.  Lamperti  (Berlin).  He 
made  his  concert-debut  in  a  recital  at  New 
Haven,  Oct.  21,  1895,  and  the  next  year 
appeared  with  the  N.  Y.  Symph.  Soc.  in  a 
concert-perf.  of  Parsifal;  operatic  debut  as 
Ramfis  (Aida)  with  the  Castle  Square  Opera 
Co.  in  N.  Y.  (1898);  for  the  next  few  years 
sang  chiefly  in  concert  with  leading  orchestras 
and  choral  societies,  and  at  festivals;  made 
5  tours  of  England,  appearing  with  the 
Liverpool  Philh.  Soc,  at  the  Norfolk,  Nor- 
wich and  Sheffield  festivals,  etc.;  1908-16, 
sang  leading  roles  at  the  M.  O.  H.  (chiefly 
Wagner),  choosing  Titurel  for  his  initial 
appearance  (Nov.  26,  1908);  created  the 
role  of  Arth  in  the  premiere  of  Parker's  Mona 
(Mar.  14,  1912).    He  then  devoted  himself  to 
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teaching;  in  1925  became  pres.  of  the  Chicago 
Musical  Coll.;  1930,  artistic  dir.  of  the  Chi- 
cago Civic  Opera;  1931,  pres.  of  the  Cincin- 
nati Cons,  of  Music;  was  also  founder  (in 
1922)  and  pres.  of  the  Amer.  Acad,  of  Teach- 
ers of  Singing.  In  1933  he  returned  to  N.  Y. 
and  in  May,  1935,  was  chosen  to  succ.  Gatti- 
Casazza  as  gen.  manager  of  the  M.  O.  H.; 
but  he  died  suddenly  of  a  heart  attack  shortly 
after  taking  up  his  duties.  He  publ.  Singing: 
A  Treatise  for  Teachers  and  Students  (1925). 

Witkowski  [-kohf'ske],  Georges-Martin, 

b.  Mostaganem,  Algiers,  Jan.  6,  1867  (of  a 
French  father  and  Polish  mother).  Edu- 
cated at  St.-Cyr,  he  ent.  the  army  in  1887; 
had  written  a  symph.  poem  and  a  1-act  opera 
before  taking  up  music  seriously  under  d'Indy 
(Schola  Cantorum,  Paris,  1894-7);  then  left 
the  army,  and  settled  in  Lyons,  where  he 
founded  a  'Schola  Cantorum'  (1902;  mixed 
chorus)  and  the  'Societe  des  Grands  Concerts' 
(1905)  for  the  production  of  oratorios  and 
other  large  choral  works.  In  1924  he  was  app. 
dir.  of  the  Lyons  Cons.  His  opera  La  Prin- 
cesse  Lointaine  (after  Rostand)  was  prod,  at 
the  Paris  Opera  on  Mar.  26,  1934.  Other  large 
works  include  the  oratorio  Le  Poeme  de  la 
Maison  for  soli,  chor.  and  orch.  (comp.  1914- 
18;  perf.  Lyons,  Jan.  26,  1919);  Mon  Lac 
{Prelude,  Variation  et  Final)  for  pf.  and  orch. 
(1921);  4  Poemes  du  Cozur  Innombrable 
(Comtesse  de  Noailles)  for  voice  and  orch. 
(1925);  3  Poemes  de  Ronsard  for  do.  (1935); 
Introduction  et  Danses  for  vln.  and  orch. 
(1936);  and  2  symphs.  (1898,  1910).  Also  a 
pf. -quintet  (1898),  a  str.-quartet  (1902),  a 
sonata  for  vln.  and  pf.  (1907).— Cf.  M. 
Boucher,  G.-M.  W.,  in  'Rev.  mus.'  (1926). 

Witt,  Franz  Xaver,  born  Walderbach, 
Bavaria,  Feb.  9,  1834;  d.  Schatzhofen,  n. 
Landshut,  Dec.  2,  1888.  A  pupil  of  Proske 
and  Schrems  at  Ratisbon,  he  took  holy  orders 
in  1856;  was  parish  priest  at  Schatzhofen 
from  1873-5.  In  1866  he  established  and 
edited  the  'Fliegende  Blatter  fur  katholische 
Kirchenmusik'  and  'Musica  sacra';  in  1867 
he  founded  the  'Allgemeiner  deutscher 
Cacilienverein'  for  the  improvement  of  Cath. 
church-music,  which,  while  opposing  the  in- 
troduction of  orchl.  instrs.  into  the  church, 
became  very  influential  in  reawakening  in- 
terest in  the  works  of  the  earlier  masters; 
nevertheless,  in  his  earlier  masses  (up  to  op. 
14)  W.  himself  employs  the  orch.  He  publ. 
numerous  masses,  2  requiems,  many  litanies, 
offertories,  motets  and  hymns  (55  opus- 
numbers);  also  some  secular  men's  choruses; 
author  of  Der  Zustand  der  katholischen  Kir- 
chenmusik (1865);  Uber  das  Dirigiren  der 
katholischen  Kirchenmusik;  and  Das  baye- 
rische  Kultusministerium    (1886). — Cf.    Karl 


Walter,  Dr.  F.  W.  Ein  Lebensbild  (Ratisbon, 
1889;  2d  ed.  1906  [with  full  list  of  works]). 

Witt,  Theodor  de,  born  Wesel,  May  9, 
1823;  d.  Rome,  Dec.  1,  1855.  Pupil  of  his 
father,  an  organist,  until  Liszt  visited  Wesel 
in  1839,  became  warmly  interested  in  the 
talented  boy,  and,  by  giving  a  concert  for  his 
benefit,  enabled  him  to  study  in  Berlin  under 
Dehn.  A  serious  disorder  of  the  lungs  de- 
clared itself  in  1846,  and  he  was  sent  to  Italy, 
with  a  govt,  stipend,  to  study  old  church- 
music;  he  laid  the  foundations,  and  edited 
the  first  3  vols.,  of  Breitkopf  &  Hartel's 
complete  ed.  of  Palestrina's  works.  His  own 
comps.  comprise  a  pf  .-sonata  and  vocal  works. 

Wit'te,  George  Heinrich,  son  of  the  or- 
gan-builder C.  G.  F.  Witte;  b.  Utrecht,  Nov. 
16,  1843;  d.  Essen,  Feb.  1,  1929.  Pupil  of  the 
R.  Music-School  at  The  Hague  1859-62, 
studying  under  Van  der  Does  (pf.),  Liibeck 
(vln.),  and  Nicolai  (theory  and  organ);  from 
1862-5  of  Leipzig  Cons,  under  Moscheles  and 
Plaidy  (pf.),  Hauptmann  (cpt.)  and  Reinecke 
(comp.).  He  taught  in  Leipzig  till  1867,  then 
till  1870  in  Alsace,  and  in  1871  was  app- 
cond.  of  the  Mus.  Soc.  at  Essen,  with  the 
title  (from  1882)  of  'R.  Mus.  Dir.';  made 
Prof,  in  1905;  retired  in  1911.  He  wrote  Der 
Essener  Musikverein  1838-1913  (1913). 

Witt  'gens tein.  See  Sayn-Wittgenstein- 
Berlebtjrg. 

Wittgenstein,  Paul,  pianist;  b.  Vienna, 
Nov.  5,  1887.  Pupil  there  of  Labor,  M.  Bree 
and  Leschetizky;  he  lost  his  right  arm  in  the 
war  of  1914-18  and  thereafter  cont.  his  con- 
cert-career as  a  virtuoso  with  the  left  hand, 
touring  throughout  Europe  and  America. 
Maurice  Ravel  and  Richard  Strauss,  among 
others,  have  comp.  works  esp.  for  him.  He 
came  to  the  U.  S. ;  in  1940,  teaching  at  the 
Ralph  Wolfe  Cons,  in  New  Rochelle,  N.  Y. 

Wodell,  Frederick  William,  choral  con- 
ductor and  composer;  b.  London,  England, 
Dec.  17,  1859;  d.  St.  Petersburg,  Fla.,  Feb. 
13,  1938.  St.  pf.,  voice  and  comp.  with  vari- 
ous teachers  in  London;  came  to  the  U.  S. 
and  was  for  many  years  cond.  of  the  People's 
Choral  Union  in  Boston,  Mass.;  also  taught 
singing  there.  His  comps.  include  the 
cantata  The  American  Flag  for  ten.,  bar., 
men's  chor.  and  orch.  (or  pf.);  many  an- 
thems, part-songs,  songs,  etc.  He  wrote 
Choir  and  Chorus  Conducting  (1908;  new  ed. 
1919)  and  Row  to  Sing  by  Note  (1915). 

Woehl,  Waldemar,  b.  Lipine,  n.  Bethuen 
(Prussia),  Aug.  31,  1902.  Music-editor  and 
theorist;  from  1927  mus.-teacher  at  the 
'Folkwang-Schule'  in  Essen.  He  publ. 
Melodielehre  (Leipzig,  1929);  Klavierbuch 
fur  den  Anfang  (Berlin,  1932);  Das  Bach- 
Buch  fur  Klavier spieler   (ib.,   1932);   'Musik 
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fur  Blockfloten'  (4  vols.;  Hanover,  1930-34); 
also  a  method  for  the  blockflute  (recorder). 
Edited  6  sonatas  for  vln.  and  bass  by  W.  de 
Fesch  (Cassel,  1932),  4  suites  for  flute  and 
pf.  by  Joh.  Fischer  (ib.,  1932),  6  partitas  of 
G.  P.  Telemann  (ib.,  1936),  trio-sonatas  of 
Corelli,  etc. 

Wohl'fahrt,  Heinrich,  noted  pedagogue; 
b.  Kossnitz,  n.  Apolda,  Dec.  16,  1797;  d. 
Connewitz,  n.  Leipzig,  May  9,  1833.  Pupil 
of  Haser  at  Weimar;  cantor  and  tutor  in 
Thuringian  towns;  teacher  at  Jena  and 
(from  1867)  Leipzig. — Publ.  Kinder-Klavier- 
schule  (24  editions),  etc. 

Woikowski-Biedau  [voi-kohf'ske  be'dow], 
Viktor  Hugo  von,  b.  Nieder-Arnsdorf,  n. 
Schweidnitz,  Silesia,  Sept.  2,  1866;  d.  Berlin, 
Jan.  1,  1935.  Began  the  study  of  music  at 
an  early  age,  and  while  studying  hist,  and 
economics  at  the  univs.  of  Leipzig,  Freiburg 
(Baden),  Berlin  and  Breslau  (Dr.  ph.il.),  cont. 
his  music;  in  Berlin  pupil  of  B.  Wolff  and 
Wilh.  Berger;  worked  one  year  at  the  'His- 
torisches  Archiv'  in  Cologne;  then  settled  in 
Berlin  as  member  of  the  'Kgl.  Statistisches 
Landesamt';  was  Kgl.  Prof. — Works:  The 
operas  (texts  by  W.-B.)  Helga  (Wiesbaden, 
1904),  Der  lange  Kerl  (Berlin,  1906),  Das 
Nothemd  (Dessau,  1913);  3  melodramas;  4 
ballades  for  bar.  and  orch. ;  about  100  songs. 

Wojcikovna,  Bronislava,  musicologist; 
b.  Lwow  (Lemberg),  Poland,  Aug.  6,  1890. 
St.  mathematics  and  philos.  at  the  univ. 
there  until  1911,  then  took  up  musicol.  and 
in  1917  obtained  the  degree  of  Dr.  phil.  with 
the  dissert.  Johann  Fischer  von  Augsburg  als 
Suitenkomponist  (publ.  in  part  in  the  'Ztschr. 
f.  M.-W.'  1922-3).  From  1919-25  she  was 
asst.  at  the  Musicol.  Inst,  of  the  Univ.  of 
Lwow.  Her  writings  (all  in  Polish)  include 
Johann  Fischer's  Polish  Dances  (1914);  On  the 
Conception- of  Musical  Values  (1922);  Musi- 
cological  Sketches  (1923);  etc. 

Wol'demar,  Michel,  born  Orleans,  Sept. 
15,  1750;  d.  Clermont-Ferrand,  Jan.,  1816. 
A  talented  and  eccentric  violinist,  pupil  of 
Lolli.  For  some  years  he  was  conductor  for 
a  travelling  theatrical  troupe.  By  adding  a 
fifth  string  (bass  c)  to  the  violin,  he  obtained 
an  instr.  which  he  called  'violon-alto,'  as  it 
included  the  viola-compass,  and  for  which  he 
wrote  a  concerto  (this  instr.  was  adopted  by 
Urhan).  He  also  publ.  3  vln.-concertos, 
a  str.-quartet,  duos  for  2  vlns.  and  for  vln. 
and  viola;  Sonates  fantomagiques  for  vln. 
(JJ Ombre  de  Lolli,  de  Mestrino,  de  Pugnani,  de 
Tartini);  12  grand  solos;  6  Reves  ou  Caprices; 
Caprices  ou  etudes;  Le  nouveau  Labyrinth  pour 
violon,  followed  by  studies  in  double-stops; 
Le  nouvel  Art  de  Varchet;  iLtude  element  aire  de 
I'archet  moderne;  6  fugal  themes;  variations  on 
Les  Folies  d'Espagne,  etc.;  methods  for  violin, 


viola  and   clarinet;   also  a  system   of   mus. 
stenography   (Tableau  melotachigraphique). 

Wolf,  Ferdinand,  writer  on  early  Ro- 
manic literature;  b.  Vienna,  Dec.  8,  1796;  d. 
there,  Feb.  18,  1866,  as  librarian  of  the  Imp. 
Library.  His  work  JJber  die  Lais,  Sequenzen 
und  Leiche.  Ein  Beitrag  zur  Geschichte  der 
rhythmischen  Formen  und  Singweisen  der 
Volkslieder  und  der  volksmassigen  Kirchen- 
und  Kunstlerlieder  im  Mittelalter  (Heidelberg, 
1841)  is  a  valuable  compendium. 

Wolf,  Hugo,  one  of  the  great  masters  of 
song;  b.  Windischgraz,  Styria,  Mar.  13,  1860; 
d.  Vienna,  Feb.  22,  1903.  He  received  his 
first  instruction  on  the  piano  and  violin  from 
his  father,  a  leather-dealer  and  amateur  musi- 
cian; he  also  had  some  lessons  from  a  local 
teacher  named  Weixler,  and  soon  began  to 
play  2nd  vln.  in  his  father's  informal  string- 
quartet.  Having  overcome  parental  opposi- 
tion to  music  as  a  career,  he  was  able  in  the 
autumn  of  1875  to  enter  the  Vienna  Cons., 
studying  pf .  with  W.  Schenner  and  harm,  with 
F.  Krenn.  Recalcitrant  to  academic  restric- 
tions, he  learned  less  from  his  teachers  than 
from  his  own  independent  investigations; 
being  a  somewhat  unruly  student,  he  fell  into 
disfavor  with  the  dir.,  fiellmesberger,  as  the 
supposed  perpetrator  of  some  prank;  but  it 
is  not  certain  that  he  was  expelled  from  the 
Cons,  on  this  account,  as  generally  stated;  at 
all  events,  he  left  the  Cons,  in  1877,  and 
thenceforth  the  music  of  the  great  masters 
was  his  only  source  of  instruction.  While 
eking  out  a  meager  living  as  teacher  of  pf. 
and  vln.  he  continued  his  earnest  and  unre- 
mitting study  of  the  scores  of  Bach,  Beet- 
hoven and  Wagner;  his  almost  fanatical 
admiration  of  Wagner  was  heightened  by  a 
brief  meeting  with  the  master  when  the  latter 
visited  Vienna  in  Dec,  1875.  In  the  autumn 
of  1881  he  secured  an  appointment  as  2nd 
cond.  at  the  opera  in  Salzburg  (Karl  Muck 
was  1st  cond.),  but  found  the  work  so  un- 
congenial that  he  returned  to  Vienna  in  Jan., 
1882.  From  1884-7  he  was  music  critic  of 
the  'Salonblatt,'  making  many  influential 
enemies  through  his  outspoken  attacks  on 
Brahms.  His  compositions,  however,  won 
him  a  few  devoted  friends,  whose  material 
assistance  now  enabled  him  to  devote  himself 
entirely  to  creative  work.  These  friends  also 
assumed  the  expense  of  the  publication  of  his 
first  two  volumes  of  songs,  Sechs  Lieder  fur 
eine  Frauenstimme  and  Sechs  Gedichte  von 
Scheffel,  Morike,  Goethe  und  Kerner,  in  the 
winter  of  1887-8.  From  1875,  W.  had  been 
trying  his  hand  at  many  forms  of  composi- 
tion, including  a  str.-quartet  written  in  1879- 
80;  but  his  unique  mastery  was  first  made 
manifest  in  the  realm  of  song.  His  creative 
genius  in  this  field  received  a  notable  impetus 
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when  he  came  into  contact  with  the  poems  of 
Morike,  53  of  which  he  set  to  music  in  1888. 
Through  the  influence  of  the  brothers  Joseph 
and  Franz  Schalk,  the  Vienna  Wagner- 
Verein  took  up  W.'s  cause  and  created  con- 
siderable excitement  by  devoting  an  entire 
concert  to  Beethoven  and  Wolf  (Dec.  11, 
1888);  despite  adverse  criticism,  it  persisted 
in  its  propaganda  for  the  new  composer, 
whose  fame,  after  the  Morike  (1889)  and 
Goethe  (1890)  cycles,  spread  slowly  but 
steadily. 

During  his  brief  conductorship  at  Salzburg, 
W.  had  become  fired  with  the  ambition  of 
writing  an  opera;  but  he  rejected  libretto 
after  libretto,  until  in  1895  he  found  what  he 
wanted  in  Rosa  Mayreder's  Der  Corregidor 
(after  a  story  by  the  Spanish  novelist  Alarcon, 
El  Sombrero  de  Tres  Picos;  also  used  as  the 
subject  of  a  ballet  by  M.  de  Falla);  with 
feverish  enthusiasm  he  threw  himself  into  his 
work,  completing  the  score  in  December,  firmly 
convinced  that  he  had  surpassed  his  great 
song-cycles  (all  finished  at  the  time,  except 
vol.  II  of  the  Italienisches  Liederbuch,  comp. 
in  1896).  Through  the  efforts  of  Oskar  Grohe, 
a  steadfast  friend  and  supporter  of  W.,  the 
management  of  the  court  opera  in  Mann- 
heim undertook  to  produce  the  new  work 
there  as  soon  as  it  was  ready.  The  composer 
himself  went  to  Mannheim  to  supervise  the 
rehearsals,  the  premiere  being  scheduled  for 
May  22;  but  owing  to  various  delays  the 
prod,  did  not  take  place  until  June  7  (1896). 
The  work  was  favourably  received  at  the  1st 
perf.,  but  aroused  opposition  at  the  2nd  perf. 
a  few  days  later,  whereupon  it  was  withdrawn 
and  not  given  again  during  W.'s  lifetime. 
Nevertheless,  W.  based  his  fondest  hopes  on 
the  success  of  Der  Corregidor,  believing  that  a 
production  could  be  secured  at  the  Vienna 
court  opera,  of  which  Mahler  was  then  dir. 
Spurred  on  by  this  illusion,  he  began  work  on 
a  2nd  opera,  Manuel  Venegas  (also  based  on 
a  story  by  Alarcon),  but  in  the  midst  of  this 
(he  only  finished  part  of  Act  I )  he  learned  that 
Mahler  had  rejected  Der  Corregidor.  This 
blow  hastened  the  mental  collapse  that  had 
for  some  time  threatened  to  overtake  him. 
On  Sept.  19,  1897  he  became  a  victim  of  in- 
sanity. In  this  condition  he  was  still  ob- 
sessed by  thoughts  of  his  first  opera;  imagin- 
ing himself  to  be  the  dir.  of  the  Vienna  court 
theater,  he  'ordered'  that  his  work  be  put  in 
rehearsal  there.  He  was  placed  in  Dr.  Svet- 
lin's  private  asylum,  where  his  disease  seemed 
to  yield  to  treatment,  so  that  after  a  few 
weeks  he  was  able  to  occupy  himself  with 
the  instrumentation  of  some  of  his  songs,  and 
on  Jan.  24,  1898,  he  was  discharged.  After 
a  short  trip  through  Italy  with  his  sister  he 
returned  in  March  to  Vienna;  in  May  he  re- 
moved to  Traunkirchen.    On  a  chilly  October 


day  he  suddenly  threw  himself  into  the  lake, 
but  was  rescued  and  transferred  to  the  Vienna 
asylum  for  the  insane.  There  he  lingered 
until  Feb.  22,  1903.  He  was  laid  to  rest  in 
the  Zentralfriedhof  at  Vienna,  near  the  graves 
of  Schubert,  Beethoven  and  Brahms;  there  a 
magnificent  monument,  by  Edmund  Hellmer, 
was  unveiled  on  Oct.  20,  1904.— In  1896  Paul 
Miiller  established  the  first  'Hugo  Wolf- 
Verein'  in  Berlin,  which  did  excellent  work  in 
spreading  a  knowledge  of  the  master's  works. 
More  important  was  the  Vienna  'H.  W.- 
Verein,'  founded  April  22,  1897,  by  Michael 
Haberlandt,  primarily  for  the  same  object; 
during  the  composer's  last  illness  it  paid  part 
of  his  expenses  (the  Emperor  contributing 
annually  1200  Kronen)  and  publ.  his  criti- 
cisms, correspondence  and  posth.  comps. 
deemed  worthy  of  publication.  Having  ac- 
complished its  purpose,  and  seeing  W.'s  fame 
securely  established,  it  was  dissolved  in  1906. 
Its  inventory  was  distributed  as  follows:  41 
original  MSS.  to  the  R.  Library;  144  pictures 
and  photographs,  the  death-mask,  the  piano 
and  73  articles  of  personal  use  to  the  Munic. 
Museum;  all  unpubl.  MSS.  (mostly  frag- 
ments), its  archives  and  library  to  the  Vienna 
Wagner-Verein.  , 

It  is  upon  his  songs  (about  300  in  number) 
that  W.'s  title  to  immortality  rests.  As  a| 
dramatic  composer  he  lacked,  like  his  prede- 
cessors Schubert  and  Schumann,  a  sense  of 
'stage-craft';  the  score  of  Der  Corregidor  is 
not  only  a  masterpiece  of  contrapuntal  skill, 
but  is  full  of  exquisite,  inspired  music;  yet  it 
lacks  dramatic  effectiveness,  and  for  this 
reason  all  efforts  to  make  it  hold  the  stage — 
including  Bruno  Walter's  re-arrangement  of 
the  action — have  been  doomed  to  failure. 
In  his  songs,  on  the  other  hand,  W.  was  com- 
pletely master  of  his  material.  More  com- 
pletely than  any  one  of  his  predecessors  he 
identified  himself  with  the  poet;  so  close  is  the 
relation  between  words  and  music  that  both 
seem  the  product  of  a  single  mind.  This 
penetration  to  the  very  heart  of  the  poem 
invests  his  music  with  the  character  of  in- 
evitable necessity,  transforms  the  hidden 
meaning  of  the  poet  into  living  tone,  almost 
visualizes  the  mood  or  situation.  He  com- 
bines all  the  chief  excellences  of  his  prede- 
cessors: the  universality  and  spontaneity  of 
Schubert,  the  symphonic  richness  and  roman- 
tic tenderness  of  Schumann,  the  polyphonic 
depth  of  Franz,  the  architectonic  breadth  of 
Brahms.  The  range  of  his  expression  is  no 
less  extraordinary  than  the  intensity  of  it. 
It  is  a  remarkable  fact  that  most  of  his  songs 
were  written  within  a  brief  period  of  about  four 
years  (1888-92).  The  explanation  of  this  is 
that  when  the  creative  mood  was  upon  him 
he  wrote  at  white  heat  and  with  extreme 
rapidity,  often  writing  two,  and  sometimes 
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three,  songs  in  a  single  day;  he  made  no  pre- 
liminary sketches,  the  song  springing  forth 
full-born  from  his  teeming  brain.  Such  peri- 
ods of  highest  inspiration  and  fruitful  ac- 
tivity were  followed  by  others  of  absolute 
sterility,  leading  to  despondent  fears  that  his 
creative  powers  had  left  him  forever.  Yet 
always,  until  the  final  cloud  descended  upon 
him,  his  genius  re-asserted  itself  with  renewed 
vigour,  as  when  he  composed  the  2nd  volume 
of  the  Italian  song-book  in  five  weeks  in  1896. 
In  March  of  the  following  year  he  wrote  his 
last  songs,  Drei  Gedichte  von  Michelangelo. 
Works. 

Songs:  Zwolf  Lieder  aus  der  Jugendzeit 
(1877-8;  ed.  by  F.  Foil);  Lieder  nach  ver- 
schiedenen  Dichtern  (31  poems;  1877-97); 
Gedichte  von  Morike  (53  poems;  1888);  Ge- 
dichte von  Eichendorff  (20  poems;  1886-8); 
Gedichte  von  Goethe  (51  poems;  1888-9); 
Spanisches  Liederbuch  (44  poems,  transl.  by 
Geibel  and  Heyse;  1889-90);  Italienisches 
Liederbuch  (46  poems,  imitated  by  Heyse;  in 
2  parts:  I  [22],  1890-1;  II  [24],  1896).  20  of  the 
songs  were  orchestrated  by  W.;  others  by 
Max  Reger. — Dramatic  Works:  Incid.  music 
to  Ibsen's  Das  Fest  auf  Solhaug  (Vienna,  Nov. 
21,  1891);  Der  Corregidor,  4-act  comedy- 
opera,  text  [after  Alarcon's  El  Sombrero  de 
Tres  Picos]  by  Rosa  Mayreder  (Mannheim, 
June  7,  1896);  Manuel  Venegas,  3-act  tragic 
opera,  text  [after  Alarcon's  El  Nino  de  la 
Bola]  by  Moritz  Hoernes  (only  4  scenes  of  Act 
I  finished). — Choral  Works:  Sechs  geistliche 
a  cappella  Chore  (1881;  ed.  by  E.  Thomas; 
arr.  for  men's  voices  by  M.  Reger);  Christ- 
nacht  for  sopr.  and  ten.  soli,  ch.  and  orch. 
(1886-9);  Elfenlied  for  sopr.  solo,  ch.  and 
orch.  (1881-91  );Dem  Vaterland for  men's chor. 
and  orch.  (1890);  Friihlingschor  from  Manuel 
Venegas  (1897);  Der  Feuerreiter,  arr.  from  the 
song  for  chor.  and  orch.  (1892). — Instrl. 
Works:  Str.-quartet  in  D  m.  (1879-80); 
Penthesilea,  symph.  poem  after  Kleist  (1883); 
Italienische  Serenade  for  small  orch.  (1893- 
4;  only  1  movem.  finished;  also  arr.  for  str.- 
quartet). — 40  hitherto  unpubl.  songs  (mostly 
from  1878-81;  some  later)  were  publ.  by  the 
'Musikwissenschaftlicher  Verlag'  (Leipzig, 
1936-37),  in  4  vols,  as  Nachgelassene  Werke 
(ed.  by  R.  Haas  and  H.  Schultz).  W.  also 
left  in  MS.  Trauermusik  for  Kleist's  Der  Prinz 
von  Homburg;  fragments  of  Die  Stunden  ver- 
rauschen  for  soli,  chor.  and  orch.;  a  symphony 
in  Bb  (3  movems.);  vln-concerto  in  D  m.;  str.- 
quartet  in  D  (1  movem.);  2  pf. -sonatas  (G, 
G  m.);  sketches  for  a  symph.  in  G  m.;  etc. 

W.'s  collected  writings  were  publ.  by  R. 
Batka  and  H.  Werner  as  H.  W.s  musikalische 
Kritiken  (Leipzig,  1911).  A  complete  ed.  of 
the  songs  was  publ.  by  Peters  (Leipzig,  1935). 
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(in  Ital.;  Rome,  1931);  H.  Schouten,  H.  W.: 
Mensch  en  Componist  (in  Dutch;  Amsterdam, 
1935);  A.  von  Ehrmann,  H.  W.  Sein  Leben 
in  Bildern  (Leipzig,  1937). — B.  Criticism, 
Appreciation:  Gesammelte  Aufsdtze  iiber  H. 
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(Leipzig,  1913);  id.,  Der  H.  W.-Verein  in  Wien 
(Regensburg,  1922);  id.,  H.  W.  in  Perchtolds- 
dorf  (ib.,  1925);  O.  Bie,  Das  deutsche  Lied, 
pp.  199-246  (Berlin,  1926);  V.  O.  Ludwig, 
Morike  in  der  Lyrik  H.  W.s  (Vienna,  1930); 
K.  Varges,  Der  Musikkritiker  H.  W.  (Magde- 
burg, 1934);  G.  Bieri,  Die  Lieder  von  H.  W. 
(Berne  and  Leipzig,  1935);  A.  Maecklenburg, 
H.  W.  and  Anton  Bruckner,  in  the  'Mus. 
Quart.'  (July,  1938);  R.  Hernried,  H.  W.'s 
Corregidor  at  Mannheim,  ib.  (Jan.,  1940). 
— C.  Correspondence:  E.  Hellmer,  H.  W.s 
Brief e  an  Emil  Kauffmann  (Berlin,  1903); 
M.  Haberlandt,  H.  W.s  Briefe  an  Hugo 
Faisst  (Stuttgart,  1904);  P.  Miiller,  Unge- 
druckte  Briefe  von  H.  W.  an  Paul  Miiller, 
in  'Jahrb.  Peters'  (1904);  H.  Werner,  H. 
W.s  Briefe  an  Oskar  Grohe  (Berlin,  1905); 
E.  Hellmer,  H.  W.  Eine  Personlichkeit  in 
Brief  en  (Leipzig,  1912;  family  letters);  W.s 
Briefe  an  Rosa  Mayreder  (Vienna,  1921); 
H.  Nonveiller,  W.s  Briefe  an  Heinrich  Pot- 
peschnigg  (Stuttgart,  1923);  H.  Werner,  W.s 
Briefe  an  Henriette  Lang  (Regensburg,  1923); 
id.,  Some  Unpublished  Letters  of  H.  W.,  in 
'Monthly  Mus.  Record'  (1927).— See  also  the 
H.  W .-Programme  fur  alle  Stimmlagen,  publ. 
by  Peters  (Leipzig,  1907);  and  P.  Miiller,  H. 
W.  Verzeichnis  seiner  Werke  (ib.,  1908). 

Wolf,  Johannes,  musicologist;  b.  Berlin, 
April  17,  1869.  St.  Germanic  philology  and 
musicol.  (Spitta)  at  Berlin  Univ.  from  1888- 
92;  ent.  the  Kgl.  Hochschule  fur  Musik  in 
1889;  taught  music  and  cond.  a  choral  soc. 
until  1896;  then  devoted  several  years  to  re- 
search work,  establ.  himself  as  lecturer  for 
musicol.  at  Berlin  Univ.,  becoming  prof,  in 
1908  (hon.  prof.,  1922);  from  1907-27  also 
prof,  of  hist,  of  music  at  the  Kgl.  Inst,  fiir 
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Kirchenmusik;  app.  curator  of  the  coll.  of 
early  music  at  the  R.  Library  in  1915,  and 
from  1928-34  was  dir.  of  the  mus. -division. 
He  was  for  many  years  pres.  of  the  Deutsche 
Musikgesellschaft;  with  0.  Fleischer  he  was 
co-editor  of  the  'Sbd.  Int.  M.-G.'  (1899- 
1904).  Has  publ.  Geschichte  der  Mensuralno- 
tation  von  1250-1460  nach  den  theoretischen 
und  praktischen  Quellen  (3  parts,  1905;  very 
important);  Deutsche  Lieder  des  IS.  Jahr- 
hunderts  ('Liliencron-Festschr.',  1910);  Hand- 
buch  der  Notationskunde  (Part  I,  1913;  Part 
II,  1919);  Die  Tonschriften  ('Jedermann- 
Biicherei',  1924);  Kleine  Musikgeschichte 
(1925),  with  mus.  examples  in  Alte  Sing-  und 
Spielmusik  (1926-31;  2nd  ed.  in  1  vol.,  1931); 
Zur  Geschichte  der  Musikabteilung  der  Staats- 
bibliothek  (1930);  Altfldmische  Lieder  des  14. 
und  15.  Jahrhunderts  (Basel  Kongress- 
Bericht,  1924);  UArte  del  biscanto  da  Jacopo 
da  Bologna  ('Kroyer-Festschr.',  1933);  Ge- 
schichte der  Musik  in  allgemeinverstdndlicher 
Form  (3  vols.;  Leipzig,  1929-30;  2nd  ed.  of 
vol.  II,  1934);  etc.  For  the  'D.d.T.'  he  ed. 
selected  vocal  works  of  Joh.  Rud.  Ahle  (vol. 
V)  and  Rhaw's  Newe  deutsche  Geistliche  Ge- 
senge  (vol.  XXXIV);  for  the  'D.T.O.', 
Isaak's  secular  works  (vols.  XIV,  1,  and  XV, 
1);  for  the  'Vereeniging  voor  Nederlandsche 
Muziekgeschiedenis',  the  complete  works  of 
Obrecht  (from  1908;  30  vols.)  and  a  coll.  of 
Dutch  songs  of  the  16th  century;  has  also  ed. 
the  Musica  Practica  of  Ramos  de  Pareja  (Bei- 
heft  2.  of  the  'Int.  M.-G.',  1901);  the  publica-' 
tions  of  the  Paul  Hirsch  Libr.,  incl.  Luther's 
Deutsche  Messe  [1526]  (Cassel,  1934);  100 
Schrifttafeln  (Buckeburg,  1922-23);  editor-in- 
chief  of  the  Corpus  scriptorum  de  musica  medii 
aevi  for  the  Berlin  Acad. — A  'Joh.  Wolf- 
Festschrift'  was  publ.  in  1929,  ed.  by  Lott, 
Osthoff  and  Wolffheim. 

Wolfe,  Jacques,  composer;  b.  Botoshani, 
Rumania,  Apr.  29,  1896.  Came  to  the  U.  S.  at 
an  early  age  and  was  educ.  in  N.  Y.,  where  he 
studied  at  the  Inst,  of  Mus.  Art  under  P. 
Goetschius  and  F.  Robinson  (grad.  1915); 
has  taught  in  the  High  Schools  of  N.  Y.  City 
for  15  years  (he  is  a  U.  S.  citizen).  Some  of 
his  songs  have  attained  great  popularity. 
They  include  De  Glory  Road,  Shortnin'  Bread, 
Gwine  to  HebVn,  Hallelujah  Rhythm,  Betsy's 
Boy,  The  Hand  Organ  Man,  Sailormen,  etc. 
Wrote  the  music  for  the  play  John  Henry 
(N.  Y.,  1939;  starring  Paul  Robeson). 

Wolfes,  Felix,  conductor;  b.  Hanover, 
Germany,  Sept.  2,  1892.  St.  at  the  Leipzig 
Cons,  with  Max  Reger  (theory)  and  R. 
Teichmuller  (pf.);  later  in  Strasbourg  with 
Pfitzner  (comp.);  after  being  asst.-cond.  at 
various  German  opera-houses,  he  was  1st 
cond.  successively  at  Breslau,  Essen  and 
Dortmund  (until  1933);  from  1933-37,  lived 


in  Paris,  also  cond.  at  the  Monte  Carlo  Opera; 
in  1938  came  to  the  U.  S.  and  was  app.  asst.- 
cond.  at  the  M.  O.  H.,  continuing  to  hold  this 
position  at  present  (1940).  He  has  publ.  pf.- 
scores  of  operas  by  R.  Strauss  and  Pfitzner, 
and  has  made  a  new  mus.  adaptation  of 
Tchaikovsky's  Eugen  Onegin. 

Wolf- Ferrari,  Ermanno,  composer;  b. 
Venice,  Jan.  12,  1876.  His  mother  was 
Italian;  his  father,  a  well-known  German 
painter,  wished  him  to  take  up  painting  also; 
but  the  boy's  musical  inclinations  were  so 
strong  that  he  taught  himself  music  until 
1893,  when  he  was  allowed  to  study  under 
Rheinberger  in  Munich  (until  1895);  in  1899 
returned  to  Venice  and  from  1902-7  was  dir. 
of  the  Liceo  Benedetto  Marcello  there.  Since 
then  he  has  lived  mostly  in  Neu-Biberg  near 
Munich,  also  giving  much  time  to  supervising 
the  prod,  of  his  operas;  the  Amer.  premiere 
of  his  best-known  opera,  I  gioielli  della  Ma- 
donna (The  Jewels  of  the  Madonna),  was 
prepared  under  his  personal  supervision. 
This  work  follows  the  Italian  veristic  school, 
but  in  such  works  as  Le  donne  curiose  and  77 
segreto  di  Susanna  he  has  enriched  the  stage 
with  modern  masterpieces  of  'opera  buffa'. — 
Operas:  Cenerentola  (Venice,  Feb.  22,  1900 
in  Bremen  as  Aschenbrodel,  Jan.  31,  1902) 
Le  donne  curiose  (Munich,  Nov.  27,  1903 
M.  O.  H.,  Jan.  3,  1912);  /  quattro  rusteghi 
(Munich,  Mar.  19,  1906);  II  segreto  di  Susanna 
(Munich,  Dec.  4,  1909;  M.  O.  H.  [by  Chicago 
Opera  Co.],  Mar.  14,  1911);  /  gioielli  della 
Madonna  (Berlin,  Dec.  23,  1911;  Chicago, 
Jan.  16,  1912);  Vamore  medico  (Dresden, 
Dec.  5,  1913;  M.  O.  H.,  Mar.  25,  1914);  Gli 
amanti  sposi  (Venice,  Feb.  19,  1925;  Dresden, 
Apr.  1,  1925);  Veste  di  cielo  [Das  Himmels- 
kleid]  (Munich,  Apr.  21,  1927);  Sly  (Milan, 
Dec.  29,  1927);  La  vedova  scaltra  [after  Gol- 
doni]  (Rome,  Mar.  5,  1931);  II  Campiello 
[after  Goldoni]  (Milan,  Feb.  11,  1936);  La 
dama  boba  (The  Foolish  Lady)  [after  Lope  de 
Vega]  (Milan,  1938);  also  a  revision  of  Mo- 
zart's Idomeneo  (Munich,  1931).  Other 
works:  La  Sulamite,  bibl.  cantata  for  soli, 
chor.  and  orch.,  op.  2  (1899);  Talitha  kumi 
(The  Daughter  of  Jairus),  mystery  for  soli, 
chor.  and  orch.,  op.  3  (1900);  La  vita  nuova 
(after  Dante),  oratorio  for  soli,  mixed  chor., 
orch.,  org.  and  pf.,  op.  9  (Munich,  Feb.  21, 
1903;  N.  Y.  [Oratorio  Soc],  Dec.  4,  1907); 
Serenade  for  str.-orch.;  Chamber  Symphony 
in  Bb,  op.  8;  Idillio-Concertino  for  oboe,  str.- 
orch.  and  2  horns,  op.  15  (1932);  Suite- 
Concertino  for  bassoon,  str.-orch.  and  2  horns, 
op.  16  (1932);  Suite  Veneziana  for  orch.,  op. 
18  (1936);  Divertimento  for  orch.  (1938); 
chamber-music:  2  vln. -sonatas  (op.  1  and  10), 
2  pf. -trios  (op.  5  and  7),  pf. -quintet  (op.  6); 
pf.-pcs.  and  songs. — Cf.  H.  Teibler,  E.  W.-F., 
in  vol.  I  of  'Monographien  moderner  Musiker' 
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(Leipzig,  1906);  E.  Desderi,  E.  W.-F.,  in  'II 
Pianoforte'  (Feb.,  1925);  E.  L.  Stahl,  E.  W.-F. 
(Salzburg,  1936);  R.  De  Rensis,  E.  W.-F., 
la  sua  vita  d'artista  (Milan,  1937). 

Wolff,  Albert  (Louis),  conductor;  b. 
Paris,  Jan.  19,  1884.  St.  at  the  Cons,  there; 
in  1908  became  chorusmaster  at  the  Opera- 
Comique,  where  he  was  app.  cond.  in  1911; 
from  1919-21  he  was  cond.  of  the  French 
repertoire  at  the  M.  O.  H.;  in  1922  succ. 
Massenet  as  1st  cond.  at  the  Opera-Comique; 
from  1928-34,  pres.  and  cond.  of  the  Concerts 
Lamoureux  in  Paris,  then  do.  of  the  Concerts 
Pasdeloup;  has  toured  widely  as  guest-cond. 
His  opera  L'Oiseau  bleu  (The  Blue  Bird)  was 
prod,  at  the  M.  O.  H.  on  Dec.  27,  1919. 

Wolff,  Edouard,  born  Warsaw,  Sept.  15, 
1816;  d.  Paris,  Oct.  16,  1880.  Pupil  of 
Zawadski  (pf.)  and  Eisner  (comp.)  at  War- 
saw, and  of  Wiirfel  (pf.)  at  Vienna;  lived  in 
Paris  from  1835  as  an  esteemed  concert- 
pianist,  composer  and  teacher.  His  style 
resembles  that  of  Chopin,  with  whom  he  was 
intimate.  He  publ.  350  opus-numbers 
(mostly  for  pf.),  inch  valuable  studies  (op. 
20,  50,  90,  100,  189,  etc.);  with  de  Beriot  he 
publ.  30  duos  for  pf.  and  vln.,  and  8  more  with 
Vieuxtemps. 

Wolff,  Erich,  b.  Vienna,  Dec.  3,  1874;  d. 
New  York,  Mar.  20,  1913  (while  on  a  con- 
cert-tour as  piano-accompanist  of  Julia  Culp). 
Pupil  at  the  Cons,  of  the  'Ges.  der  Musik- 
freunde'  of  Door  (pf.)  and  R.  and  J.  N.  Fuchs 
(comp.);  lived  in  Vienna  and  (from  1906)  in 
Berlin;  he  won  a  considerable  reputation  as  an 
accompanist  of  singers.  He  wrote  a  vln.- 
concerto  in  Et>  and  a  str.-quartet  in  E  m.; 
a  ballet,  Zlatorog,  was  prod,  at  Prague  (1913); 
a  vol.  of  60  songs  appeared  in  1914  (posth.). 

Wolff,  Ernst  Victor,  pianist  and  harpsi- 
chordist; b.  Berlin,  Aug.  6,  1889.  Pupil  of  Ph. 
Scharwenka  at  the  Klindworth-Scharwenka 
Cons,  in  Berlin;  also  st.  musicol.  at  the  Univ. 
there,  obtaining  the  degree  of  Dr.  phil.;  in 
1911  visited  the  U.  S.  as  seer,  to  M.  Fried- 
laender ;  became  known  as  an  expert  improviser 
from  figured  bass;  was  'primo  maestro  al  cem- 
balo 'at  the  Handel  opera-fests.  in  Gottingen; 
lived  in  Berlin  until  1933,  then  went  to  Lon- 
don, and  in  1936  came  to  the  U.  S.;  now 
(1940)  living  in  N.  Y.  as  teacher  and  recital- 
ist,  making  many  radio-appearances. 

Wolff,  Werner,  conductor  and  composer; 
b.  Berlin,  Oct.  2,  1883.  Son  of  the  well- 
known  concert-manager  Hermann  W.  [1845- 
1902];  pupil  of  W.  Klatte  and  B.  Eisner; 
became  chorusmaster  at  the  Vienna  Volks- 
oper,  then  opera-cond.  in  Prague,  Danzig 
and  Diisseldorf;  from  1917-32  cond.  at  the 
Hamburg  opera;  also  cond.  many  concerts 
as  guest  in  Germany  and  Italy;  came  to  the 


U.  S.  and  is  now  (1940)  living  in  N.  Y.  Has 
publ.  analyses  of  Bruckner's  symphonies, 
and  has  comp.  symph.  poems,  pf.-pes.  and 
songs  (some  with  orchestra). 

Wolffheim,  Werner  (Joachim),  musi- 
cologist; b.  Berlin,  Aug.  1,  1877;  d.  there, 
Oct.  26,  1930.  While  studying  jurisprudence 
at  the  univs.  of  Munich  and  Berlin  (1895-8) 
he  attended  the  courses  in  musicology  of 
Sandberger  and  Fleischer;  from  1898-1906 
he  practised  law  in  Berlin,  acting  for  a  time 
also  as  mus.  critic;  then  resumed  musicology 
with  Fleischer,  Kretzschmar  and  Wolf,  and 
theory  with  Klatte.  With  H.  Springer  and 
M.Schneider  he  was  co-editor  of  'Miscellanea 
bio-bibliographica'  (suppl.  to  Eitner's  Quel- 
lenlexikon);  edited  the  pf.-concertos  for  B.  & 
H.'s  complete  ed.  of  Haydn's  works,  and  pre- 
pared (with  Kretzschmar)  a  new  ed.  of  Spitta's 
'Bach' ;  he  publ.  valuable  articles  in  the  'Bach- 
Jahrbuch',  'Liliencron-Festschrift',  etc.  He 
formed  a  valuable  mus.  library  (catalogue 
in  2  vols.),  which  he  sold  in  1927. 

Wolfinson,  Wolfe,  violinist;  b.  Cape 
Town,  S.  Africa,  Aug.  3,  1899.  Went  to 
England  and  st.  at  the  R.A.M.  (grad.  1917); 
returned  to  Cape  Town  and  taught  at  the 
Coll.  of  Music  there  from  1918-19;  then  came 
to  N.  Y.  and  was  a  teacher  at  the  David 
Mannes  Music  School  from  1922-32;  from 
1926-29,  1st  vln.  of  the  Lenox  Quartet;  since 
then  do.  of  the  Stradivarius  Quartet.  His 
home  is  in  N.  Y.  (1940). 

Wolfl  (Wolffl),  Joseph,  pianist  and  com- 
poser; b.  Salzburg,  Dec.  24,  1773;  d.  London, 
May  21,  1812.  Pupil  in  pf.  and  comp.  of 
Leopold  Mozart  and  Michael  Haydn.  Went 
to  Poland  with  Count  Oginsky  and  appeared 
as  a  concert-player  in  Warsaw  from  1791-94. 
In  1795  he  returned  to  Vienna.  He  had 
moderate  success  as  a  stage-composer;  as  a 
pianist,  on  the  other  hand,  he  held  his  own 
in  rivalry  with  Beethoven,  aided  by  his 
enormous  hands  and  great  contrapuntal  skill; 
the  relations  between  the  two  rivals  were 
friendly.  In  1798  he  set  out  on  a  long  tour, 
playing  in  Brunn,  Prague,  Leipzig,  Dresden, 
Berlin  and  Hamburg  (1799);  he  was  again  in 
Leipzig  (Oct.,  1800),  and  Berlin  (Dec);  in 
1801  he  journeyed  to  Paris,  where  his  success 
as  a  pianist  was  immense.  He  made  that 
city  his  home  until  1805,  when  he  went  to 
London.  At  his  first  concert  there,  on  May 
27,  1805,  he  produced  a  pf.-concerto  and  a 
symphony  of  his  own  composition,  and 
played  other  concertos  on  June  1  and  June  5. 
He  was  received  with  the  greatest  applause; 
and  everything  shows  that  he  retained  his 
popularity  throughout  his  7  years'  residence 
in  London.  An  extremely  prolific  composer, 
he  publ.  69  works  with  opus-numbers,  and 
many  others  (chiefly  for  pf.)  without. — Cf. 
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R.  Duval,  Un  rival  de  Beethoven:  J.  W. 
(Turin,  1898;  repr.  from  'Riv.  M.  I.');  R. 
Baum,  J".  W.  Leben,  Klavierwerke,  etc. 
(Cassel,  1928).     See  also  Q.-Lex. 

Wol'frum,  Philipp,  conductor  and  musi- 
cologist; b.  Schwarzenbach  am  Wald,  Bavaria, 
Dec.  17,  1854;  d.  Samaden,  May  8,  1919. 
Pupil  of  Rheinberger,  Wiillner  and  Barmann 
at  the  Munich  School  of  Music;  1878-84, 
mus.-teacher  in  Bamberg;  from  1884  mus.  dir. 
and  org.  at  Heidelberg  Univ.,  cond.  of  the 
'Bachverein'  and  'Evangelischer  Kirchenchor 
fur  Baden';  made  full  prof,  of  musicology  in 
1898  and  'Generalmusikdir.'  in  1907.  In 
1891  he  obtained  the  degree  of  Dr.  phil. 
(Leipzig  Univ.)  with  the  dissertation  Die 
Entstehung  und  erste  Entwickelung  des  deutschen 
evangelischen  Kirchenliedes  in  musikalischer 
Beziehung. — Dr.  theol.  (hon.  c,  Heidelberg 
Univ.)  in  1910. — Author  of  Rhythmisch!  Eine 
hymnologische  Streitschrift  (1894;  polemical 
against  C.  H.  Cornill);  Schluss-Erwiderung 
auf  die  'nichtrhythmischen'  Auslassungen  des 
Prof.  C.  H.  Cornill  in  Heidelberg  (1895);  Joh. 
Seb.  Bach  (2  vols.,  1906;  2d  ed.  of  vol.  1, 
1910);  Die  evangelische  Kirchenmusik.  Ihr 
Stand  und  ihre  Weiterentwicklung  (1914); 
Luther  und  Bach  (1917);  Luther  und  die 
Musik  (1918).— Cf.  K.  Hasse,  P.  W.,  in 
'Ztschr.  f.  M.-W.'  (1919). 

Wolfsohn,  Carl,  pianist  and  choral  con- 
ductor; b.  Alzey,  Germany,  Dec.  14,  1834;  d. 
Deal  Beach,  N.  J.,  July  30,  1907.  Pupil  of 
Aloys  Schmitt  in  Frankfort,  where  he  made 
his  debut  as  pianist  in  1848;  after  further 
study  with  Lachner,  followed  by  concert- 
tours,  he  went  to  Ilondon  and  lived  there  for 
2  years;  in  1854  came  to  the  U.  S.  and  settled 
in  Philadelphia,  where  he  gave  annual  cham- 
ber-music concerts;  in  1873  moved  to  Chicago, 
where  he  was  dir.  of  the  Beethoven  Soc. 
(chor. ) ;  was  a  successful  piano-teacher. 

Wolfsohn,  Juliusz,  pianist,  composer 
and  writer;  b.  Warsaw,  Poland,  Jan.  7,  1880. 
Pupil  of  Michalowski  (pf.)  and  Nostrowski 
(comp.)  at  the  Warsaw  Cons.;  also  st.  pf. 
with  Pugno  in  Paris,  and  with  Leschetizky 
and  Friedman  in  Vienna,  where  he  settled  in 
1906,  becoming  mus.  critic  of  the  'Montag- 
blatt';  from  1925  on  the  staff  of  the  periodi- 
cals 'Muzyka'  and  'Rytm'  in  Warsaw;  1926, 
concert-tour  in  the  U.  S.  Has  comp.  a  suite 
for  pf.  and  orch.;  for  pf.:  12  paraphrases  on 
old  Jewish  folk-songs,  Jiidische  Rhapsodie, 
Hebraic  Suite,  etc. 

Wolfurt,  Kurt  von,  composer  and  con- 
ductor; b.  Lettin,  Livonia,  Sept.  7,  1880. 
Received  his  early  educ.  in  St.  Petersburg  and 
from  1899-1903  st.  the  natural  sciences  at 
the  univs.  of  Dorpat,  Leipzig  and  Munich; 
also  attended  the  Leipzig  Cons,  in  1901,  and 
from   1902-03   was  a  private  pupil  of   Max 


Reger  (theory)  in  Munich,  where  he  settled; 
from  1911-12,  opera-cond.  in  Strasbourg; 
from  1912-13,  do.  in  Kottbus;  from  1917-18 
in  Stockholm,  since  then  in  Berlin,  becoming 
mus.  critic  of  'Die  Zeit'  in  1922,  also  seer,  of 
the  Akad.  der  Kunste  (from  1932).  Author 
of  a  biogr.  of  Mussorgski  (Stuttgart,  1927). 

Wolkenstein,    Oswald   von,   one   of  the 

last  of  the  Minnesanger;  b.  Burg  Wolken- 
stein, Grodener  Tal  (Tyrol),  1377;  d.  in  his 
castle  Burg  Hauenstein,  Aug.  2,  1445.  He 
led  an  adventurous  life,  traveling  through 
Russia,  Persia,  Greece,  Spain,  Italy  (with 
King  Ruprecht  in  1401),  France,  etc.  For 
several  years  (from  1415)  he  was  in  the  service 
of  King  (later  Emperor)  Sigismund,  whom  he 
accompanied  to  the  Council  of  Constance. 
The  mus.  settings  that  he  devised  for  his 
poems  are  notable  for  their  genuine  melodic 
quality;  some  of  them  are  in  2-  and  3-part 
cpt.;  there  are  also  examples  of  canonic  imi- 
tation. His  works  were  edited  by  Schatz  and 
Koller  for  the  'D.  T.  O.',  vol.  X,  1  (1902).— 
C.  W.  Marold,  Komentar  zur  den  Liedern  W.s 
(Diss.,  Gottingen,  1927);  J.  Schatz,  Sprache 
und  Wortschatz  O.s  v.  W.  (Vienna,  1930);  A. 
Graf  Wolkenstein- Rodenegg,  0.  v.  W.  (Inns- 
bruck, 1930);  H.  Loewenstein,  Wort  und  Ton 
bei  0.  v.  W.  (Diss.,  Konigsberg,  1933);  A. 
Schering,  Geschichte  der  Musik  in  Beispielen 
(No.  46). 

Wolle,  John  Frederick,  choral  conductor 
and  organist;  b.  Bethlehem,  Pa.,  April  4, 
1863;  d.  there,  Jan.  12,  1933.  Taught  him- 
self to  play  the  org.  and  from  1881-4  was 
organist  at  Trinity  P.  E.  Ch.;  also  st.  organ 
with  Dr.  David  Wood  at  Phila.  (1883-4); 
1884-5,  pupil  of  Rheinberger  in  Munich; 
1885-1905,  organist  at  the  Moravian  Ch.,  and 
also  at  Packer  Memorial  Ch.,  Lehigh  Univ. 
(1887-1905);  1883-7,  cond.  the  Easton  Choral 
Soc.  In  1905  he  was  called  to  fill  the  newly 
created  chair  of  music  in  the  Univ.  of  Cali- 
fornia, also  cond.  the  symph.  concerts  in 
the  Greek  Th.  at  Berkeley,  and  was  org.  of 
the  First  Congr.  Ch.  (1907-9);  resigned  in 
1911,  returning  to  Bethlehem  as  org.  of  the 
Salem  Lutheran  Ch.;  from  1914  also  cond. 
of  the  Harrisburg  Choral  Soc.  and  the  York 
Oratorio  Soc;  founded,  besides,  the  Lan- 
caster Oratorio  Soc.  in  1916.  In  1882  he 
organized  the  Choral  Union,  which  from  1885 
devoted  itself  exclusively  to  Bach ;  it  attracted 
wide  attention  by  a  masterly  production  of 
the  St.  John  Passion,  given  for  the  first  time 
in  America  in  its  entirety  on  June  5,  1888; 
the  society's  first  perf.  of  the  St.  Matthew 
Passion  in  1892  was  not,  as  frequently  stated, 
the  first  complete  perf.  in  America.  [That 
honor  belongs  to  the  Boston  Handel  and 
Haydn  Soc,  April  11,  1879.]  The  difficulties 
of  the  Mass  in  B  minor  and  W.'s  inflexible 
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determination  to  produce  that  work,  and  no 
other,  led  to  the  dissolution  of  the  Choral 
Union  in  1892.  He  then  began  to  train  his 
Moravian  church-choir,  with  which  as  a 
nucleus  he  organized  on  Dec.  5,  1898,  the 
now  famous  'Bach  Choir'  (then  80  voices; 
now  [1940]  260).  He  gave  at  the  opening 
concert,  on  Mar.  27,  1900,  a  model  perf.  of 
the  great  Mass  (first  complete  Amer.  perf.). 
The  next  year  a  3-day  fest.  was  given,  when 
at  the  first  concert  (May  23)  the  Christmas 
Oratorio  had  its  first  complete  perf.  in  Ameri- 
ca. The  fest.  of  1903  lasted  an  entire  week; 
in  1904-5  three  3-day  cycles  were  given  in 
Dec,  April  and  June.  With  W.'s  departure 
for  Calif,  these  festivals  came  to  an  end,  but 
were  resumed  immediately  after  his  return. 
Since  1912  the  festivals  have  been  held  in 
Packer  Memorial  Ch.,  Lehigh  Univ.,  have 
been  limited  to  2  days  (the  second  invariably 
devoted  to  the  B  m.  Mass),  and  the  orchestra, 
which  previously  consisted  mainly  of  amateur 
players,  has  been  recruited  from  the  mem- 
bers of  the  Phila.  Symph.  Orch.  The  choir 
was  heard  for  the  first  time  in  N.  Y.  in  a 
special  Bach-Beethoven  concert  of  the  N.  Y. 
Philh.  Soc.  (Jan.  20,  1917).— While  in  Berke- 
ley, W.  organized  a  Bach  Choir  of  125  voices, 
with  which  he  prod,  the  Mass  in  B  m.  (1909) 
and  the  St.  Matthew  Passion  (1910).  He  was 
made  Mus.  Doc.  (hon.  c.)  by  the  Moravian 
Coll.  in  1904,  by  the  Univ.  of  Pennsylvania 
in  1919,  and  by  Princeton  Univ.  in  1925.— Cf. 
R.  Walters,  The  Bethlehem  Bach  Choir  (Bos- 
ton, 1918). 

Wolle,  Peter,  'Moravian'  minister, 
bishop  and  composer;  b.  New  Herrnhut,  St. 
Thomas,  West  Indies,  1792;  d.  Bethlehem, 
Pa.,  1871.  Editor  of  the  'Moravian  Tune 
Book'  (1836).  He  left  several  comps.  which 
are  listed  in  A.  G.  Rau  and  H.  T.  David,  'A 
Catalogue  of  Mus.  by  Amer.  Moravians' 
(Bethelem,  1938).  One  of  his  anthems,  for 
double  chor.  with  strs.  and  org.,  is  included 
in  the  series,  'Mus.  of  the  Moravians  in 
America',  publ.  by  the  N.  Y.  Public  Library. 

Wol'lenhaupt,  Hermann  Adolf,  born 
Schkeuditz,  n.  Leipzig,  Sept.  27,  1827;  d. 
New  York,  Sept.  18,  1863.  Pianist;  pupil,  at 
Leipzig,  of  J.  Knorr  (pf.)  and  M.  Hauptmann 
(comp.).  He  went  to  N.  Y.  in  1845;  played 
at  a  concert  of  the  Philh.  Soc,  and  made  a 
reputation  as  a  concert-pianist  and  teacher; 
1855,  concert-tour  in  Europe.  Comp.  nearly 
100  brilliant  pf.-pieces. 

Wolstenholme,  William,  organist  and 
composer;  b.  Blackburn,  Lancashire,  Feb. 
24,  1865;  d.  London,  July  23,  1931.  He  ent. 
the  Coll.  for  Blind  Sons  of  Gentlemen  at 
Worcester  in  1874  (he  was  blind  from  birth); 
st.  music  with  Dr.  Done,  the  Cath.  organist; 
Mus.  Bac,  Oxon.,  1887;  org.  and  choirm.  at 


St.  _  Paul's,  Blackburn  (1888),  at  King's 
Weigh-House  Chapel,  London  (1902);  from 
1904  at  All  Saints';  began  to  play  in  recitals 
in  1885,  and  made  several  successful  tours, 
visiting  the  United  States  in  1908. 

Woltmann,  Frederick,  composer;  b. 
Flushing,  N.  Y.,  1908.  Educ.  at  Brooklyn 
Polytechnic  and  Columbia  Univ.;  received 
a  scholarship  in  comp.  at  the  Eastman  School 
of  Music,  where  his  teachers  were  Rogers  and 
Hanson  (grad.  1933);  in  1937  he  won  a 
Juilliard  Fellowship  to  the  Amer.  Acad,  in 
Rome.  His  largest  work  is  the  Songs  For 
Autumn  for  bar.,  sopr.  and  orch.  (1937);  has 
comp.  other  orchl.  works  and  chamber-music 
— Cf.  C.  Reis,  Composers  in  America  (1938). 

Wol'zogen  [und  Neuhaus],  Ernst  L., 
Freiherr  von,  brother,  of  Hans  von  W.;  b. 
Breslau,  April  23,  .1855;  d.  Munich,  July/30, 
1934.  St.  at  the  univs.  of  Strasbourg  and 
Leipzig.  In  1901  he  establ.  at  Berlin,  with 
O.  J.  Bierbaum  and  F.  Wedekind,  the 
'Uberbrettl,'  a  kind  of  artistic  cabaret  or 
variety-show  for  the  prod,  of  minor  dram, 
pieces,  pantomimes,  poems  with  recitation 
and  music,  etc.;  the  subjects  were  practically 
limited  to  modern  German  life;  Oskar  Straus 
provided  the  greater  part  of  the  musical 
program,  to  which  Arnold  Schonberg,  Bogu- 
mil  Zepler,  and  others  contributed  also;  the 
first  year  was  sensationally  successful,  so  that 
even  2  journals,  'Das  moderne  Brettl'  and 
'Biihne  und  Brettl,'  were  founded;  at  the  end 
of  the  year,  however,  public  interest  declined 
as  suddenly  as  it  had  sprung  up,  both  journals 
ceased  publication  (Sept.,  1902),  and  shortly 
after  the  whole  movement  died.  Among  his 
numerous  books  two  deal  with  music,  Der 
Kraftmayr  (1897;  humorous  novel  with  Liszt 
as  the  central  figure;  Engl.  tr.  as  Florian 
Mayr,  1914)  and  Ansichten  und  Aussichten 
(1908;  essays). — Cf.  A.  Hertwig,  E.  von  W.s, 
'Uberbrettl'  in  Wort  und  Bild  (Berlin,  1901). 
— His  wife,  Elsa  Laura  [nee  Seemann  von 
Mangern),  b.  Dresden,  Aug.  5,  1876;  be- 
came known  as  a  singer,  making  a  specialty 
of  songs  with  lute-accompaniment;  with  her 
husband  she  made  a  tour  of  the  U.  S.  (1910- 
11);  has  publ.  7  vols,  of  folk-songs  with 
lute  accomp.  (Meine  Lieder  zur  Laute). 

Wol'zogen  [und  Neuhaus],  Hans  (Paul), 
Freiherr  von,  one  of  the  earliest  and  most 
ardent  champions  of  Richard  Wagner;  b. 
Potsdam,  Nov.  13,  1848;  d.  Bayreuth,  June 
2,  1938.  Studied  mythology  and  compara- 
tive philology  at  Berlin  1868-71 ;  then  devoted 
himself  to  literature  in  Potsdam  till  called  to 
Bayreuth  in  1878  by  Wagner  as  editor  of  the 
'Bayreuther  Blatter'.  He  publ.  Der  Ni- 
belungenmythus  in  Sage  und  Literatur  (1876); 
Thematischer  Leitfaden  durch  die  Musik  von 
R.  Wagners  Festspiel  'Der  Ring  des  Nibelungen 
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(1876;  4th  ed.  as  Erlduterungen  zu  R.  W.s 
Nibelungendrama,  1878);  Die  Tragodie  in  Bay- 
reuth  und  ihr  Satyrspiel  (1876;  Sth  ed.  1881); 
Poetische  Lautsymbolik.  Psychische  Wirkungen 
der  Sprachlaute  aus  R.  Wagners  'Ring  des 
Nibelungen'  (1876;  3d  ed.  1897);  Grundlage 
und  Aufgabe  des  allgemeinen  Patronatvereins 
zur  Pflege  und  Erhaltung  der  Btihnenfestspiele 
in  Bayreuth  (1877);  Die  Sprache  in  Wagners 
Dichtungen  (1877;  2d  ed.  1881);  R.  Wagners 
Tristan  und  Isolde  (1880);  Unsre  Zeit  und 
unsre  Kunst  (1881);  Was  ist  Stil?  was  will 
Wagner?  (1881);  Die  Religion  des  Mitleidens 
(1882);  Parsifal.  Ein  thematischer  Leitfaden 
(1882;  21st  ed.  1914);  R.  Wagners  Heldenge- 
stalten  erldutert  (2d  ed.  1886);  Wagneriana 
(1888);  R.  Wagner  und  die  Tierwelt;  auch  eine 
Biographie  (1890,  3d  ed.  1910);  R.  Wagners 
Lebensbericht  (1884;  the  original  of  The  Work 
and  Mission  of  My  Life,  publ.  1879  in  the 
'North  American  Review',  under  Wagner's 
name);  Erinnerungen  an  R.  Wagner  (1883); 
Die  Idealisierung  des  Theaters  (1885);  Gross- 
meister  deutscher  Musik  (1897);  Wagner- 
Brevier  (1904;  in  Strauss'  series  'Die  Musik'); 
R.  Wagner  (1905;  in  Remer's  series  'Die 
Dichtung');  Musikalisch-dramatische  Paral- 
lelen  (1906);  E.  T.  A.  Hoffmann  und  R.  Wag- 
ner (1906);  Aus  R.  Wagners  Geisteswelt  (1908); 
Kunst  und  Kirche  (1913);  E.  T.  A.  Hoffmann, 
der  deutsche  Geisterseher  (1922);  Lebensbilder 
(1923);  Wagner  und  seine  Werke  (1924); 
Wohltdterin  Musik  (1925);  Musik  und  Thea- 
ter (1929).  Edited  Wagner's  'Ausgewahlte 
Schriften  iiber  Staat  und  Kunst  und  Religion' 
(1902;  3rd  ed.  1914  and  'Entwurfe  zu  Die 
Meister singer,  Tristan  und  Isolde  und  Parsifal' 
(1907).  Wrote  the  libretti  to  Hans  Sommer's 
Das  Schloss  der  Herzen  (1899)  and  d'Albert's 
Flauto  solo  (1905).  Also  a  transl.  of  Schure's 
Drame  musicale  as  Das  musikalische  Drama 
(1877;  2d  ed.  1879).  Many  articles  in  'Bay- 
reuther  Blatter'  and  other  periodicals. 

Wood,  Charles,  b.  Armagh,  Ireland, 
June  15,  1866;  d.  Cambridge,  July  12,  1926. 
Pupil  of  T.  O.  Marks,  the  Cath.  organist 
(1880-1);  winning  the  Morely  Scholarship  for 
comp.,  he  ent.  the  R.  C.  M.  in  1883,  studying 
with  Franklin  Taylor  (pf.),  Bridge  (cpt.)  and 
Stanford  (comp.);  app.  teacher  of  harm,  there 
in  1888;  1889-94,  organist-scholar  of  Gonville 
and  Caius  Coll.;  cond.  of  Cambridge  Univ. 
Musical  Soc.  (1888-94)  and  bandmaster  of 
the  Univ.  Volunteers  (1889-97).  Mus.  Doc, 
Cantab.,  1894.  Was  examiner  for  the  univs. 
of  Cambridge,  Oxford  and  London;  in  1924 
succ.  Stanford  as  prof,  of  music  at  Cambridge 
Univ.  In  1904  he  received  the  degree  of 
LL.D.  (hon.  c.)  from  the  Univ.  of  Leeds. 
His  comps.  are  mostly  vocal;  he  edited  a  coll. 
of  Irish  folk-songs  (1897). 


Wood,  David  Duffie,  b.  Pittsburgh,  Mar. 
2,  1838;  d.  Philadelphia,  Mar.  27,  1910. 
Having  lost  his  eyesight  by  an  accident  at  the 
age  of  3,  he  was  educated  at  the  Penn.  Inst, 
for  the  Blind,  studying  org.  with  W.  Schnabel 
(1851-2)  and  pf.,  org.  and  theory  with  Ernst 
Pfeiffer  (1852-6);  from  1858  till  his  death  he 
was  instructor  in  music  at  the  Inst.;  made 
Mus.  Doc.  by  Temple  Coll.,  Phila.;  in  1865 
app.  org.  at  St.  Stephen's  P.  E.  Ch.,  Phila. 
He  was  a  fine  organist  and  succ.  teacher. 
Wrote  anthems  and  songs;  few  were  publ. 

Wood,  Haydn,  violinist  and  composer ;  b. 
Slaithwaite,  Huddersfield,  Mar.  25,  1882. 
Pupil  of  Fernandez  Arbos  at  the  R.  C.  M. 
for  6  years,  then  of  Thomson  in  Brussels; 
toured  with  Albani.  His  String  Fantasy  won 
the  Cobbet  Chamber  Music  Prize;  has  also 
comp.  2  orchl.  suites,  a  pf.-concerto,  and  a 
vln.-concerto,  but  is  best  known  for  his 
smaller  comps.   (songs  and  vln.-pcs.). 

Wood,  Sir  Henry  J.,  b.  London,  Mar.  3, 
1869.  Of  musical  parentage,  at  the  age  of 
six  he  played  the  piano-part,  in  family  mu- 
sicales,  in  works  by  Bach  and  Haydn;  equally 
precocious  on  the  organ,  at  ten  he  often  acted 
as  deputy  organist,  and  his  organ-recitals  were 
a  feature  of  the  Fisheries'  Exhib.  (1883)  and 
the  Inventions'  Exhib.  (1885).  He  studied 
6  terms  in  the  R.  A.  M.  (from  1886)  under 
Prout,  Steggall,  Macfarren  and  Garcia, 
winning  four  medals.  About  1888,  programs 
began  to  bear  his  name  as  a  song-composer; 
he  next  tried  his  hand  at  light  operas,  can- 
tatas and  oratorio,  and  several  works  came 
out.  But  his  ambition  was  to  become  a 
conductor;  his  first  practical  experience  was 
a  4-months'  trip  with  the  Rousbey  company, 
beginning  Sept.,  1889;  next  autumn  he  super- 
intended the  rehearsals  of  Ivanhoe  (Sullivan), 
and  then  became  Cellier's  asst.  at  the  Savoy 
Th.,  likewise  conducting  at  the  Crystal 
Palace.  In  August,  1891,  he  cond.  Carmen 
during  Mme.  R6ze's  tour;  in  1892,  at  the 
Olympic,  Eugen  Onegin,  etc.  He  then 
devoted  much  time  to  opera-classes  and  sing- 
ing-lessons. On  Oct.  6,  1895,  he  began  the 
first  series  of  Promenade  concerts  in  Queen's 
Hall  with  an  orch.  of  nearly  100  picked  men. 
Their  success  encouraged  R.  Newman,  the 
manager,  to  undertake  a  series  of  Saturday 
afternoon  Symphony  concerts  (the  first  on 
Jan.  30,  1897),  which  also  flourished  from  the 
beginning.  The  same  year  W.  became  cond. 
of  the  Nottingham  Sacred  Harmonic  Soc,  in 
1900  of  the  Wolverhampton  Festival  Choral 
Soc,  in  1902  of  the  Sheffield  Fest.,  and  in 
1908  of  the  Norwich  Fest.,  which  he  revived 
in  1924;  among  numerous  other  engagements 
all  over  England  may  be  mentioned  the 
leadership  of  the  Birmingham  Choral  Soc. 
from  1919-23.     He  has  been  guest-cond.  in 
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various  European  capitals,  and  in  1904 
visited  N.  Y.;  cond.  at  the  I.  S.  C.  M.  Fest. 
in  Zurich,  1921;  at  Wiesbaden  in  1925;  and 
again  in  the  U.  S.  (Calif.),  1925.  After 
Muck's  resignation,  the  conductorship  of  the 
Boston  Symph.  Orch.  was  offered  to  him 
(1918),  but  he  declined.  In  1923  he  was  app. 
prof,  of  conducting  and  orchl.  playing  at  the 
R.  A.  M.  Received  the  degree  of  Mus.  Doc. 
(hon.  c.)  from  Oxford  Univ.  in  1926.  He 
was  knighted  in  1911.  He  publ.  The  Gentil 
Art  of  Singing  (4  vols.;  1927-28),  and  edited 
the  Handbook  of  Miniature  Orchestral  and 
Chamber  Music  Scores  for  J.  W.  Chester  & 
Co.  (1937).— Cf.  Rosa  Newmarch,  H.  J.  W. 
(London,  1904). 

Wood,  Mary  Knight,  pianist  and  com- 
poser; b.  Easthampton,  Mass.,  Apr.  7,  1857. 
Pupil  of  B.  J.  Lang  in  Boston,  and  A.  R. 
Parsons,  J.  H.  Cornell  and  H.  H.  Huss  in 
N.  Y.  Has  publ.  about  30  songs,  among 
them  Ashes  of  Roses,  Hither,  Sleep!,  In  Harbor 
and  Poppies.  For  many  years  she  has  made 
her  home  in  Florence,  Italy.  In  private  life 
she  is  Mrs.  A.  B.  Mason. 

Wood,  Thomas,  composer  and  author;  b. 
Chorley,  Lancashire,  Nov.  28,  1892.  Educ. 
at  Oxford  Univ.  and  the  R.  C.  M.;  from  1919- 
24,  mus.-dir.  at  Tonbridge  School;  1924-29, 
lecturer  and  precentor  at  Exeter  Coll.,  Ox- 
ford; mem.  board  of  examiners  for  mus.  at 
Oxford  Univ.,  1933-4.  His  extensive  travels 
have  taken  him  to  the  Far  East  and  to  the 
Arctic;  his  familiarity  with  the  sea  is  reflected 
in  many  of  his  comps.,  such  as  40  Singing 
Seamen  (1925),  Master  Mariners  (1927), 
Merchantmen  (1934)  [all  3  for  chor.  and  orch.], 
and  A  Seaman's  Overture  (for  orch.,  1927). 
He  edited  vol.  II  of  the  Oxford  Song  Book 
(1928;  3rd  ed.  1937).  His  books  include 
Music  and  Boyhood  (1925)  and  the  auto- 
biographical True  Thomas  (1936). 

Wood,  William  G.,  brother  of  Charles  W. 
b.  Armagh,  Ireland,  Jan.  16,  1859;  d.  London, 
Sept.  25,  1895.  Pupil  of  T.  O.  Marks,  the 
Cath. -organist,  whose  asst.  he  was  from  1873- 
7;  then  ent.  the  R.  A.  M.,  winning  the  Lucas 
scholarship  in  1882,  and  while  still  a  student 
was  app.  (1880)  org.  at  Christ  Ch.,  Woburn 
Square;  from  1886  till  his  death,  org.  and 
music-master  at  the  Highgate  Grammar 
School. — Comp.  fine  organ-music  (3  canons, 
sonata  in  D  m.,  Fantasia  and  Fugue  in  C  m., 
Introduction  and  Allegro,  Menuet  and  Trio). 

Woodbury,  Isaac  Baker,  b.  Beverley, 
Mass.,  1819;  d.  Columbia,  S.  C,  1858.  Orig- 
inally a  blacksmith,  he  took  up  music,  going 
to  Europe  in  1838  for  study  in  Paris  and  Lon- 
don; upon  his  return  he  settled  in  Boston  as 
teacher,  also  member  of  the  Bay  State  Glee 
Club.  In  1851  he  was  ed.  of  the  'New  Musi- 
cal Review'  in  N.  Y.;  1852,  made  another  trip 


to  Europe.  His  coll.  of  sacred  songs,  'The 
Dulcimer',  had  a  very  wide  sale;  he  also  com- 
piled the  Boston  Mus.  Educ.  Society's  'Coll. 
of  Church  Music'  (1842)  and  'The  Choral' 
(1845);  publ.  W.'s  Self-Instructor  in  Musical 
Composition  and  Thorough-Bass,  and  wrote 
many  secular  songs. — Cf.  F.  J.  Metcalf, 
American  Writers  and  Compilers  of  Sacred 
Music  (1925). 

Wood -Hill,  Mabel,  composer;  b.  Brook- 
lyn, N.  Y.,  Mar.  12,  1889.  Educ.  at  Smith 
Coll.,  Columbia  Univ.;  st.  comp.  with  W.  H. 
Rothwell  and  C.  Rybner.  Her  ballet-pan- 
tomime The  Adventures  of  Pinocchio  (1931) 
has  been  widely  perf.  throughout  the  U.  S. 
She  has  arr.  Bach's  chorale  By  the  Waters  of 
Babylon  for  full  orch.  and  has  orchestrated 
trios  by  Couperin  (Louis  XIV  Suite;  Berk- 
shire Fest.,  1934).  Has  also  comp.  songs, 
choruses,  etc.     Now  (1940)  living  in  N.  Y. 

Woodhouse,  George,  pianist;  b.  Cradley 
Heath,  n.  Birmingham,  Dec.  16,  1877.  Pupil 
of  Swinnerton  Heap  in  Birmingham,  of  Tyson- 
Wolff  (pf.)  and  Draeseke  (comp.)  at  the  Dres- 
den Cons.,  and  of  Leschetizky  in  Vienna. 
He  establ.  his  own  pf. -school  in  London. 
Author  of  The  A  Hist  at  the  Piano  and  Creative 
Technique  (1921). 

Woodman,  Raymond  Huntington,  born 
Brooklyn,  N.  Y.,  Jan.  18,  1861.  Pf.-pupil  of 
his  father;  studied  harm.,  cpt.  and  orchestra- 
tion with  Dudley  Buck,  1881-5,  and  org.  with 
Cesar  Franck  at  Paris,  1888.  From  1875-9, 
asst. -organist  to  his  father  at  St.  George's 
Ch.,  Flushing,  L.  I.;  org.  of  Christ  Ch.,  Nor- 
wich, Conn.,  1879-80;  mus.  editor  of  the  'New 
York  Evangelist',  1894-7;  head  of  organ- 
dept.,  Metr.  Coll.  of  Music,  N.  Y.,  1889-98; 
from  1890  org.  and  choirm.  of  First  Presb. 
Ch.,  Brooklyn;  prof,  of  music  at  Packer 
Collegiate  Inst,  (from  1894)  and  head  of 
theory-dept.  at  the  Amer.  Inst,  of  Applied 
Music,  N.  Y.  (from  1909).  In  1894  he  was 
elected  charter-member  of  the  Brooklyn 
Inst,  of  Arts  and  Sciences,  later  becoming 
pres.;  for  30  years  cond.  of  the  W.  Choral 
Club.— F.  A.  G.  O.  Now  (1940)  living  in 
Brooklyn.  Has  publ.  about  150  works  (can- 
tatas, songs,  part-songs,  anthems,  pieces  for 
piano  and  for  organ). 

Woods,  Francis  Cunningham,  organist 
and  composer;  b.  London,  Aug.  29,  1862; 
d.  there,  Sept.  21,  1929.  Pupil  at  the  N.  T. 
S.  M.  of  Sullivan,  Prout,  Stainer  and  Cowen; 
1883-6,  org.  at  Brasenose  Coll.;  1886-95,  do. 
at  Exeter  Coll.,  and  private  org.  to  the  Duke 
of  Marlborough  (1891-4);  1890-5,  prof,  of 
organ  and  lecturer  at  Oxford  Univ.;  from  1896 
org.  and  music-master  at  the  Highgate  Gram- 
mar School,  London;  1897-1901,  cond.  of  the 
Finsbury  Choral  Assoc. — Mus.  Baa,  Oxford, 
1891;  F.  R.  CO. 
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Wooldridge,  H.  Ellis,  b.  Winchester,  Mar. 
28,  1845;  d.  London,  Feb.  13,  1917.  While 
studying  at  Trinity  Coll.,  Oxford  (1860-4),  he 
became  deeply  interested  in  painting  and  mu- 
sic; ent.  the  R.  Acad,  of  Fine  Arts  in  1865,  at 
the  same  time  beginning  his  researches  regard- 
ing early  music  in  the  libraries  of  Oxford  and 
London;  from  1895  till  his  death  he  was  Slade 
Prof,  of  Fine  Arts  at  Oxford  Univ.— Publ. 
The  English  Metrical  Psalter  (1890;  repr.  in 
the  2d  ed.  of  Grove's  'Dictionary'  [vol.  Ill]); 
Old  English  Popular  Music  (2  vols.,  1893;  a 
new  and  largely  rewritten  ed.  of  Chappell's 
Popular  Music  of  the  Olden  Time);  The  Poly- 
phonic Period,  being  vols.  I  and  II  of  the  Ox- 
ford History  of  Music  (1901,  '05;  2nd  ed.,  rev. 
by  P.  C.  Buck,  1932);  The  Treatment  of 
Words  in  Polyphonic  Music,  in  'Mus.  Ant.' 
(1910);  Studies  in  the  Technique  of  the  16th 
Century,  ib.  (1912).  Edited  'Early  English 
Harmony'  (1896;  specimens  from  the  10th- 
15th  centuries);  'The  Yattendon  Hymnal' 
(1899;  with  R.  Bridges);  Purcell's  sacred 
comps.  (vols.  XIII,  XIV  and  XVIII  of 
Novello's  ed.  of  P.'s  complete  works). 

Wooler,  Alfred,  b.  Shipley,  Yorkshire, 
May  11,  1867;  d.  Lake  Winola,  Pa.,  Aug.  7, 
1937.  St.  with  R.  Bradley  (singing  and 
theory,  1877-87),  and,  after  coming  to  the 
U.  S.,  at  Univ.  of  Penn.  with  Dr.  H.  A.  Clarke 
(cpt.  and  comp.,  1896-9);  1898-1902,  teacher 
of  harmony  at  Scranton  (Pa.)  Cons,  of  Music; 
1900-4,  do.  at  the  Hardenbergh  Sch.  of  Music 
and  Art;  later  in  Buffalo,  N.  Y.,  as  teacher  of 
singing  and  comp.,  and  cond.  of  the  Welland 
(Ont.)  Choral  Soc.  (150  mixed  vcs.).  Mus. 
Doc,  N.  Y.  Univ.  (1908).  Comp.  about  250 
anthems,  songs  and  part-songs;  also  pf.-pcs. 

Woolf,  Benjamin  Edward,  b.  London, 
Feb.  16,  1836;  d.  Boston,  Feb.  7,  1901. 
Taken  to  America  in  1839  by  his  father, 
who  taught  him  the  mus.  elements,  and 
various  instrs.;  studied  under  W.  R.  Bristow 
(organ)  at  N.  Y.;  cond.  theater-orchestras  in 
Boston,  Philadelphia  and  New  Orleans, 
writing  overtures,  incidental  music,  etc.;  in 
1870,  mus.  and  dram,  critic  for  the  Boston 
'Globe',  later  for  the  'Sat.  Evening  Gazette', 
and  from  1895  for  the  Boston  'Herald'.  Be- 
sides str.-quartets,  pf.-trios,  etc.,  he  prod, 
the  3-act  comic  opera  Westward  ho!  (Boston, 
1894);  etc. 

Woollett,  Henri  Edouard,  composer;  b. 
Le  Havre,  France,  Aug.  13,  1864;  d.  there, 
Oct.  9,  1936.  Pupil  of  Pugno  (pf.)  and  Mas- 
senet (comp.)  in  Paris;  returned  to  Le  Havre, 
establishing  himself  there  as  a  teacher 
(among  his  pupils  were  A.  Caplet  and  A. 
Fevrier);  founded  the  'Societe  d'Enseigne- 
ment  Musical',  a  free  elementary  music- 
school,  and  the  'Schola  Cantorum'  there 
(1920);  was  also  pres.  of  the  local  'Societe  de 


Ste.-Cecile'.  His  works  include  a  Petite  Suite 
for  orch.;  choral  comps.;  chamber-mus.; 
songs  and  pf.-pcs.  Author  of  Petit  Traite  de 
Prosodie  (1903);  Histoire  de  la  Musique  depuis 
rantiquitejusqu'a  nos  jours  (2  vols.;  1909,  '12); 
Histoire  de  V 'Orchestration  (with  G.  Pierne;  in 
Lavignac's  'Encyclopedie'). 

Work,  Henry  Clay,  the  composer  of 
Marching  through  Georgia;  b.  Middletown, 
Conn.,  Oct.  1,  1832;  d.  Hartford,  June  8, 
1884.  A  self-taught  composer  of  popular 
songs.  His  first  success  was  We  are  coming, 
Sister  Mary;  other  well-known  ditties  are 
Grandfather's  Clock,  Father,  come  home,  Shad- 
ows on  the  floor;  among  the  war-songs  (1861— 
5),  are  Drafted  into  the  army,  God  save  the 
Nation,  Song  of  a  thousand  years,  Wake,  Nico- 
demus,  Kingdom  coming,  etc. 

Wormser,  Andre  (Alphonse-Tous- 
saint),  composer;  b.  Paris,  Nov.  1,  1851;  d. 
there,  Nov.  4,  1926.  St.  at  the  Paris  Cons, 
under  Marmontel  (pf.)  and  Bazin  (harm,  and 
cpt.);  won  1st  prize  for  pf.  in  1872,  and  the 
Grand  Prix  de  Rome  in  1875  with  the  cantata 
Clytemnestre.  His  most  succ.  work  was  the 
pantomime  or  'wordless  opera'  UEnfant 
Prodigue  {The  Prodigal  Son),  in  3  acts  (Paris, 
June  14,  1890;  London,  1891;  Dresden  and 
Berlin,  1903).  Also  comp.  other  stage-works, 
orchl.  works,  men's  choruses,  songs  and  pf.- 
pcs. — Cf.  E.  Newman,  A  Musical  Motley 
(1919). 

Worzischek,  Johann  Hugo,  b.  Wam- 
berg,  Bohemia,  May  11,  1791;  d.  Vienna, 
Nov.  19,  1825.  Pupil  of  his  father  and  of 
Tomaschek  in  Prague,  where  he  lived  from 
1801;  in  1813  he  went  to  Vienna  and  became 
known  as  a  pianist;  in  1818  he  was  app.  cond. 
of  the  'Gesellschaft  der  Musikfreunde';  hav- 
ing studied  law,  he  obtained  a  post  in  the 
civil  service  in  1822,  but  abandoned  it  after 
a  year,  when  he  was  made  court-organist.  He 
comp.  symphonies,  choral  works  with  orch., 
a  pf. -concerto,  etc.;  of  more  interest  are  his 
pf.-pcs.,  esp.  the  Rhapsodies  (op.  1;  1818)  and 
Impromptus  (op.  7;  1822),  because  Schubert 
was  strongly  influenced  by  them.  A  pf.- 
sonata  in  B  m.  (op.  20;  1820)  shows  kinship 
with  Beethoven. — Cf.  W.  Kahl,  Das  lyrische 
Klavierstiick  Schuberts  und  seiner  Vorgdnger 
seit  1810,  in  'Archiv  f.  M.-W.'  I,  II  (1921). 

Woss,  Josef  Venantius  von,  b.  Cattaro, 
Dalmatia,  June  13,  1863.  Received  his  first 
musical  instruction  from  his  mother  and  an 
uncle;  1880-2,  pupil  at  the  Vienna  Cons,  of 
Krenn  (comp.);  1886-9,  pf.-teacher  at  the 
military  school  in  Weisskirchen,  Moravia; 
from  1892,  prof,  of  harm,  at  the  'Kirchen- 
musik-Vereinsschule'  of  the  Votivkirche  in 
Vienna;  also  cond.  there  of  the  'Hietzinger 
Musikverein'  and  mus.  critic  of  'Musica 
Divina';  later  in  the  editorial  dept.  of  the 
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'Universal  Edition'  (Vienna  music-publishers), 
for  which  he  ed.  the  coll.  'Deutsche  Meister- 
lieder'  and  rev.  the  works  of  Bruckner.  Au- 
thor of  Modulationslehre  (as  suppl.  to  'Musica 
Divina',  1917;  also  sep.  as  Die  Modulation, 
1921).  His  recollections  of  Bruckner  were 
publ.  in  the  'Gregoriusblatt',  vol.  56  (1932). 
Has  comp.  2  operas,  choral  and  orchl.  works, 
church-music,  songs,  etc. 

Wotquenne  [voht-kehn'],  Alfred,  musi- 
cologist; b.  Lobbes,  Belgium,  Jan.  25,  1867. 
Pupil  at  the  Brussels  Cons,  of  Mailly  (org.) 
and  Dupont  and  Gevaert  (theory).  From 
1894-1919  he  was  librarian,  seer,  and  in- 
spector of  studies  at  the  Brussels  Cons.  Since 
then  living  in  Antibes  (Alpes-Maritimes), 
where  in  1921  he  became  m.  de  chap,  of  the 
Cath. — Works:  Catalogue  de  la  bibliotheque 
du  Cons.  Royal  de  Musique  de  Bruxelles  (vol. 

I,  1894  [with  a  suppl.,  Libretti  d'operas  et 
d 'oratorios  italiens  du  XV lime  siecle,   1901]; 

II,  1902;  III,  1908;  IV,  1912;  V,  1914); 
BaldassareGaluppi  (1899;  2d  augm.  ed.  1902, 
as  B.  G.  Etude  bibliographique  sur  ses  ozuvres 
dramatiques);  Catalogue  thematique  des  ozuvres 
de  C.  W.  Gluck  (1904;  Ger.  tr.  by  J.  Liebes- 
kind,  1904);  do.  des  ozuvres  de  C.  Ph.  E.  Bach 
(1905;  Ger.  tr.  do.,  1905);  Liste  alphabetique 
des  pieces  en  vers  des  ouvrages  dramatiques  de 
Zeno,  Metastasio  et  Goldoni  (1905;  Ger.  tr., 
1905);  Etude  bibliographique  sur  le  composi- 
teur napolitain  Luigi  Rossi  (1909;  with  the- 
matic cat.).  Has  prepared  a  card-catalogue  of 
18,000  Italian  'cantate  da  camera'  of  the  18th 
century.  Edited  'Chansons  italiennes  de  la 
fin  du  XVIme  siecle'  (canzonette  a  4);  con- 
tinued the  colls,  begun  by  Gevaert,  'Reper- 
toire classique  du  chant  frangais'  and  'Reper- 
toire frangais  de  l'ancien  chant  classique',  and 
edited  a  new  coll.,  'Repertoire  W.'  (4  vols, 
publ.);  has  also  ed.  vln.-sonatas  of  Tartini, 
Veracini,  Hertel,  etc.,  and  has  comp.  much 
sacred  music. — The  MSS.  of  several  import- 
ant bibliographies  were  bought  by  the  Lib.  of 
Congress  in  1929;  these  comprise  Repertoire 
des  textes  publies  par  les  editeurs  parisiens 
Ballard;  Histoire  musicale  et  chronologique  du 
Theatre  de  la  Foire  depuis  1680  jusqu'a  1762; 
Histoire  du  nouveau  Theatre- Italien  d,  Paris 
{1718-1762),  etc.  A  large  part  of  his  private 
mus.  library  was  also  bought  by  the  Library 
of  Congress. 

Wouters  [voo-tar'],  (Francois)  Adolphe, 

organist  and  composer;  b.  Brussels,  May  28, 
1841;  d.  there,  Apr.  16,  1924.  Pupil  of  the 
Brussels  Cons.,  where  he  taught  pf.  from 
1871-1920;  from  1868  he  was  also  org.  at 
Notre-Dame-de-Finistere  and  m.  de  chap,  at 
Saint-Nicolas.  Comp.  church-music,  men's 
choruses,  technical  studies  and  transcriptions 
for  pf.,  etc. 


Woyrsch,  Felix  von,  composer  and  con- 
ductor; b.  Troppau,  Austrian  Silesia,  Oct.  8, 
1860.  Pupil  of  A.  Chevallier  in  Hamburg, 
but  chiefly  self-taught.  In  1894  settled  in 
Altona  as  cond.  of  the  'Kirchenchor',  the 
'Singakademie'  (from  1895),  and  the  munic. 
symph.  concerts  and  'Volkskonzerte'  (from 
1903);  from  1895-1903  he  was  organist  of  the 
Friedenskirche,  then  of  the  Johanniskirche. 
Was  made  Kgl.  Prof,  in  1901;  member  of 
Prussian  Acad.,  1917;  retired  in  1930.  He 
publ.  3  vols,  of  old  German  Folksongs  for  3 
to  7  vcs.  His  works  include  3  operas;  5 
symphs.;  choral  works  with  orch.;  many 
choruses;  chamber-music;  pf.-pes. ;  org.- 
works;  songs;  etc.  Edited  choral  works  of  H. 
Schiitz  for  practical  use  (3  vols.). 

Woytowicz,  Boleslav,  composer;  b.  Duna- 
jowice,  Poland,  Dec.  5,  1899.  In  Warsaw  he 
studied  pf.  with  Michalowski,  comp.  with 
Szopksi,  Statkowski  and  Maliszewski;  also  st. 
comp.  with  Nadia  Boulanger  in  Paris.  In 
1924  he  was  app.  prof,  of  pf.  at  the  Chopin 
Music  School  in  Warsaw,  becoming  prof,  of 
theory  there  in  1932.  He  received  the  Polish 
State  Music  Award  in  1937.  Has  comp.  a 
Concert  Suite  (1933)  and  Funeral  Poem 
for  orch.  (1935);  a  pf. -concerto  (1932);  Con- 
certino for  small  orch.  (1936);  trio  for  flute, 
clar.  and  bassoon  (1930);  str.-quartet  (1932). 

Wranitzky  [vrah-nit'ske],  Anton,  violin- 
ist and  composer;  b.  Neureisch,  Moravia, 
1761;  d.  Vienna,  Aug.  6,  1820.  Younger 
brother  and  pupil  of  Paul  W.;  also  st.  with 
Albrechtsberger,  Mozart  and  Haydn;  was 
Kapellm.  to  Prince  Lobkowitz  from  1808; 
esteemed  as  vln. -teacher .—Works:  2  masses 
(MS.),  a  vln. -concerto,  6  str.-quintets,  15 
str.-quartets,  duos  for  2  vlns.,  vln.-sonatas, 
and  a  vln. -method. 

Wranit'zky,  Paul,  brother  of  preceding; 
b.  Neureisch,  Moravia,  Dec.  30,  1756;  d. 
Vienna,  Sept.  28,  1808.  Pupil  of  J.  Krauss 
at  Vienna;  violinist  in  the  Esterhazy  orch. 
under  Haydn;  in  1785,  Kapellm.  of  the  Imp. 
Opera,  Vienna.  He  prod,  numerous  operas, 
operettas,  and  ballets;  wrote  music  to  several 
dramas;  composed  27  symphonies,  12  quin- 
tets, 45  quartets,  and  9  trios  for  strings;  3 
trios  for  2  flutes  and  'cello;  divertissements 
for  pf.  and  strings  (op.  34);  pf. -trios  (op.  21); 
and  3  pf. -sonatas.— See  Q.-Lex. 

Wrightson,  Herbert  James,  composer; 
b.  Sunderland,  England,  Dec.  20,  1869.  Pupil 
at  the  Leipzig  Cons,  of  Jadassohn,  Reinecke 
and  Homeyer;  settled  in  Chicago  (1897)  as  a 
teacher  and  mus.  critic  ('Western  Musical 
Herald,'  'Musical  Monitor');  taught  at  the 
Phila.  Musical  Acad.  (1908-9)  and  at  the 
Sherwood  Music  School,  Chicago  (1911-14). 
Has  publ.  Elements  of  the  Theory  of  Music; 
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also  articles  in  the  'Mus.  Quart.',   'Etude', 
etc.    Now  (1940)  living  in  Wilmette,  111. 

Wii'erst,  Richard  (Ferdinand),  com- 
poser; b.  Berlin,  Feb.  22,  1824;  d.  there,  Oct. 
9,  1881.  Besides  instruction  from  Rungen- 
hagen  at  the  Akademie,  he  was  taught  vln.  by 
Hubert  Ries,  and  later  by  David  at  Leipzig, 
and  comp.  by  Mendelssohn.  In  1845-6  he 
st.  in  Leipzig,  Frankfort,  Brussels  and  Paris. 
He  then  settled  in  Berlin,  teaching  composi- 
tion for  many  years  at  Kullak's  Acad.;  titles 
of  R.  Mus.  Dir.  (1856)  and  Prof.  (1874); 
elected  a  member  of  the  Acad,  of  Arts  in 
1877.  Editor  of  the  'Neue  Berliner  Musik- 
zeitung'  (1874-5);  critic  for  the  'Berliner 
Fremdenblatt'  and  for  mus.  periodicals.  He 
wrote  Leitfaden  der  Elementartheorie  der 
Musik  (1867;  Engl,  transl.  as  Elementary 
Theory  and  Treatment  of  Chords ,  Boston,1893).. 

Wiill'ner,  Franz,  born  Miinster,  West- 
phalia, Jan.  28,  1832;  d.  Braunfels-on-the- 
Lahn,  Sept.  7,  1902.  Pupil  at  Miinster  of  C. 
Arnold  and  A.  Schindler,  following  the  latter 
to  Frankfort  in  1848,  and  studying  there  under 
him  and  F.  Kessler  till  1852.  The  winter  of 
1850-1  was  spent  at  Berlin  with  Grell,  Dehn 
and  Rungenhagen.  After  further  study  at 
Brussels,  Cologne,  Bremen,  Hanover  and 
Leipzig,  also  giving  piano-concerts  in  which 
Beethoven's  last  sonatas  were  prominent,  he 
went  to  Munich,  1854,  and  was  app.  pf.- 
teacher  at  the  Cons,  in  1856.  In  1858  he  be- 
came town  mus.  dir.  at  Aix-la-Chapelle,  with 
the  title  (1861)  of  'R.  Mus.  Dir.'  With  Rietz 
he  cond.  the  41st  Lower  Rhine  Mus.  Fest. 
of  1864;  then  returned  to  Munich  to  cond. 
the  court  chapel,  and  in  1867  became  dir. 
of  the  choral  classes  in  the  reorganized  School 
of  Music,  writing  for  them  excellent  'Chorii- 
bungen  der  Miinchener  Musikschule.'  He 
succ.  von  Biilow  in  1869  as  cond.  of  the  Court 
Opera  and  the  Academy  Concerts,  becoming 
1st  court-cond.  in  1870.  Under  most  un- 
favorable conditions  (against  Wagner's  wishes) 
he  prepared  and  cond.  the  first  perf.  of 
Rheingold  (Sept.  22,  1869)  and  Walkure 
(June  26,  1870).  He  was  made  'R.  Professor' 
in  1875.  In  1877  he  succeeded  Rietz  as 
court-Kapellm.  at  Dresden,  and  artistic  dir. 
of  the  Cons.;  in  1882  Schuch  was  promoted 
to  take  W.'s  place  as  court-cond.;  the  latter 
conducted  the  Lower  Rhine  Festival  at  Aix- 
la-Chapelle  that  year,  and  the  Berlin  Philh. 
Concerts  in  the  winter  of  1883-4;  and  on 
Oct.  1,  1884,  succ.  Hiller  as  Dir.  of  the 
Cologne  Cons.,  and  cond.  of  the  Giirzenich 
Concerts,  later  becoming  munic.  music-dir.; 
all  these  posts  he  held  until  his  death.  He 
was  a  most  successful  teacher;  also  made  a 
good  name  as  a  composer. — His  additional 
recitatives  to  Weber's  Oberon  were  adopted 
by  the  majority  of  German  theaters.    A  new 


edition  of  his  'Chorubungen'  was  publ.  by  E. 
Schwickerath  (Munich,  1931).— Cf.  O.  Klau- 
well,  Studien  und  Erinnerungen  (Langensalza, 
1906). 

Wiill'ner,  Dr.  Ludwig,  son  of  preceding; 
Lieder-singer;  b.  Miinster,  Westphalia,  Aug. 
19,  1858;  d.  Berlin,  Mar.  22,  1938.  St. 
Germanic  philology  at  the  univs.  of  Munich, 
Berlin  and  Strasbourg  and  took  the  degree  of 
Dr.  phil.;  from  1884-7  he  was  teacher  of 
Germanic  philology  at  the  Akademie  in  Miin- 
ster, and  sang  much  in  private  and  also  in 
concert,  though  strict  musical  training  be- 
gan only  with  his  course  of  study  at  the 
Cologne  Cons.  (1887-9).  A  second  change  of 
vocation  brought  him  to  the  Meiningen  Hof- 
theater,  where  he  appeared  with  much  success 
as  an  actor  of  heroic  parts  in  the  spoken 
drama  (1889-95).  In  Oct.,  1895,  he  gave 
his  first  song-recitals  in  Berlin  with  such  over- 
whelming success  that  in  the  following  year 
he  definitely  embraced  the  career  of  Lieder- 
singer.  He  then  made  tours  of  all  Europe; 
his  first  recital  in  New  York  (Nov.  15,  1908) 
was  followed  by  numerous  concerts  in  the 
principal  cities  of  the  U.  S. ;  a  second  tour 
(1909-10)  was  equally  successful. 

Wunsch,  Hermann,  composer;  b.  Neuss 
am  Rhein,  Aug.  9,  1884.  St.  at  the  conserva- 
tories of  Crefeld,  Diisseldorf  and  Cologne; 
later  at  the  Berlin  Hochschule.  After  con- 
ducting in  the  Rhineland  and  in  Switzerland, 
he  settled  in  Berlin.  Has  comp.  5  symphon- 
ies, of  which  the  5th  (1928)  won  the  Columbia 
Schubert  Memorial  Prize  (German  section); 
also  a  vln. -concerto  (1922),  a  chamber- 
concerto  for  pf.  and  orch.  (1925),  3  operas,  a 
Grosse  Messe,  songs  with  orchestra,  etc. 

Wurm,  Marie,  pianist  and  composer;  b. 
Southampton,  England,  May  18,  1860;  d. 
Munich,  Jan.  21,  1938.  St.  at  the  Stuttgart 
Cons.;  also  in  1880  with  Raff  and  Clara 
Schumann;  won  the  Mendelssohn  Scholar- 
ship in  1884  and  st.  further  with  Stanford, 
Sullivan,  Bridge  and  Reinecke.  Concertized 
frequently  in  England  and  Germany;  lived 
for  some  years  in  Hanover  as  teacher;  from 
1911  in  Berlin,  and  from  1925  in  Munich. 
Her  sisters  Adela  and  Mathilda  (who 
changed  their  name  to  Verne)  lived  in  Lon- 
don as  pianists;  Mathilda  V.  died  there, 
June  3,  1936. 

Wustmann,  Rudolf,  musicologist;  b. 
Leipzig,  Jan.  5,  1872;  d.  Biihlau,  n.  Dresden, 
Aug.  15,  1916.  Studied  Germ,  philology, 
hist,  and  musicol.  (with  Kretzschmar)  at  the 
univs.  of  Munich  and  Leipzig;  from  1895- 
1900  was  a  teacher  in  Leipzig;  later  lived  in 
Bolzano,  Italy,  and  finally  in  Biihlau,  devot- 
ing himself  to  philological  and  historical 
research.  He  publ.  Musikalische  Bilder 
(1907);     Musikgeschichte    Leipzigs     (vol.     I 
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only  [to  the  middle  of  the  17th  century], 
1909;  vols.  Hand  III  written  by  A.  Schering); 
J.  S.  Backs  Kantatentexte  (1913);  Walter 
von  der  Vogelweide  (1912). 

Wylde,  Henry,  born  Bushey,  Hertford- 
shire, May  22,  1822;  d.  London,  Mar.  13, 
1890.  Pianist;  a  pupil  of  Moscheles,  and 
(1843)  of  Cipriani  Potter  at  the  R.  A.  M.;  in 
1844,  organist  of  St.  Ann's,  Aldersgate  St.; 
became  prof,  in  the  R.  A.  M.;  founded  the 
New  Philharm.  Soc.  in  1852,  and  conducted 
its  concerts  1858-79;  took  degree  of  Mus. 
Doc,  Cambridge,  in  1851,  and  succeeded  E. 
Taylor  as  Gresham  Prof,  of  Music  in  1863. 
He  built  St.  George's  Hall,  and  in  1871  estab- 
lished the  'London  Academy  of  Music',  re- 
maining its  principal  until  death. — Publ. 
Harmony  and  the  Science  of  Music  (1865  and 
1872);  Music  in  Its  Art  Mysteries  (1867); 
Modern  Counterpoint  in  Major  Keys  (1873); 
Occult  Principles  of  Music  (1881);  Music  as 
an  Educator  (1882);  Evolution  of  the  Beautiful 
in  Sound  (1887). 

Wymetal,  Wilhelm  von,  operatic  stage- 
director;  b.  Vienna,  Apr.  18,  1890.  Attended 
the  Univ.  there  and  st.  music  privately  with 
Egon  Pollak  and  Alfred  Roller.  Came  to  the 
the  U.  S.  in  1927  as  stage-dir.  for  the  M.  O.  H. 
(until  1929);  from  1929-32,  do.  for  the  Phila. 
Grand  Opera  Assoc,  and  from  1933-35  again 
at  the  M.  O.  H.  From  1928-34  he  also  taught 
at  the  Curtis  Inst,  of  Music  in  Phila.,  and 
from  1932-33  at  the  Peabody  Cons,  in  Balti- 
more. He  was  assoc.  with  the  operatic 
productions  of  the  Cleveland  Symph.  Orch. 
from  1934-36,  and  of  the  Cincinnati  Symph. 
Orch.  from  1936-37.  Since  1935  he  has  been 
dir.  of  the  opera-dept.  of  the  Metro-Goldwyn- 
Mayer  Studios,  Culver  City,  Calif.  He 
staged  the  Amer.  premieres  of  Berg's  Woz- 
zeck  and  Shostakovitch's  Lady  Macbeth  of 
Mzensk. 

Wyzewa  [ve-zu-vah'],  Theodore  de  (real 
name  Wyzewski),  b.  Kaluszin,  Russian  Po- 
land, Sept.  12,  1862;  d.  Paris,  Apr.  17,  1917. 
In  1869  his  parents  settled  in  Chatelleraut, 
France,  where  he  received  his  education;  in 
1884  he  founded  in  Paris,  with  Edouard  Du- 
jardin,  the  'Revue  wagnerienne',  which,  until 
it  ceased  publication  in  1888,  did  much  to 
advance  the  cause  of  Wagner  in  France.  His 
importance  as  a  musicologist  rests  upon  his 
researches  concerning  the  life  and  works  of 
Mozart,  about  whom  he  publ.  new  facts  in 
La  Jeunesse  de  Mozart  ('Revue  des  Deux 
Mondes',  1903-4),  and  especially  in  W.  A. 
Mozart.  Sa  Vie  et  son  (Euvre  de  I'Enfance 
a  la  pleine  Maturite  (with  G.  de  Saint-Foix; 
2  vols.,  Paris,  1912;  2  more  vols,  were  added 
by  Saint-Foix,  1937,  '40  [see  bibliogr.  under 
Mozaet,  section  A];  the  most  valuable  con- 
tribution   to    the    Mozart    literature    since 


Jahn's  biogr.).  He  also  wrote  Litterature 
Wagnerienne  en  France  (in  'Revue  Politique 
et  Litteraire',  Sept.  15,  1894)  and  Beethoven 
et  Wagner  (1898),  besides  several  books  deal- 
ing with  religion,  art  and  philosophy.  Edited 
20  pf.-sonatas  of  Clementi  with  a  biogra- 
phical notice  (1916). 

X 

Xanrof  [zahn-rohf]  (anagram  of  the  Latin 
equivalent  [fornax]  of  his  real  name,  Leon 
Fourneau),  born  Paris,  Dec.  9,  1867.  Ama- 
teur composer;  lawyer  by  profession.  His 
first  essays  were  songs  for  Yvette  Guilbert; 
from  1890  he  prod,  light  stage-pieces  in  minor 
Parisian  theaters;  wrote  for  several  papers. 

Xyndas  [ksiin'dahs],  Spiridion,  Greek 
composer;  b.  Corfu,  1812;  d.  in  poverty  at 
Athens,  Nov.  25,  1896.  Wrote  many  charm- 
ing and  popular  melodies  to  new-Greek  songs; 
also  successful  ballad-operas  {Count  Julian; 
The  Two  Rivals;  The  Parliamentary  Candidate). 


Yamada,  Koscak,  composer  and  conduc- 
tor; b.  Tokyo,  Japan,  1886.  St.  at  the  Imp. 
Acad,  of  Music  there,  and  from  1909-12  in 
Berlin  with  Karl  Wolf  (comp.);  upon  his  re- 
turn to  Japan  he  organized  the  Tokyo  Philh. 
Orch.,  which  under  his  direction  has  perf. 
much  Occidental  music.  Has  also  been  active 
as  teacher.  His  comps.  include  Coronation 
Prelude  for  chor.  and  orch.  (based  on  the 
Japanese  natl.  anthem);  oratorio,  The  Star  of 
Promise;  a  symphony;  2  symph.  poems; 
Japanese  Suite  for  orch.;  pf.-pcs.  and  songs. 

Yasser,  Joseph,  musicologist  and  organ- 
ist; b.  Lodz,  Poland,  Apr.  16,  1893.  St.  at 
the  Moscow  Cons.  (grad.  1917),  where  he  was 
head  of  the  organ-dept.  from  1918-20;  from 
1919-20,  org.  of  the  Moscow  Grand  Opera 
and  Moscow  Art  Theater;  1921,  lecturer  for 
the  mus.-dept.  of  the  Siberian  Board  of  Educ; 
1922,  cond.  of  a  choral  soc.  in  Shanghai, 
China;  came  to  the  U.  S.  and  was  org.  of  the 
Free  Synagogue  in  N.  Y.,  1927-28;  since  1929 
org.  at  Temple  Rodeph  Sholom,  N.  Y.;  has 
lectured  at  N.  Y.  Univ.,  Columbia  Univ., 
Juilliard  School  of  Music,  etc.  He  was  chair- 
man of  the  N.  Y.  Chapter  of  the  Amer.  Musi- 
col.  Soc,  1934-36;  since  1931  vice-pres.  of 
the  Amer.  Libr.  of  Musicol.;  since  1936  mem. 
of  the  Jewish  Acad,  of  Arts  and  Sciences. 
He  is  a  U.  S.  citizen.  Author  of  A  Theory  of 
Evolving  Tonality  (N.  Y.,  1932);  also  articles 
in  the  'Mus.  Quart.',  'Pro.  Musica',  'Mus. 
America',  'Die  Musik',  etc.  Now  (1940) 
living  in  New  York. 

Yon,  Pietro  A.,  organist  and  composer; 
b.  Settimo  Vittone,  Piedmont,  Aug.  6,  1886. 


1209 


YORK— YRIARTE 


At  the  age  of  6  he  began  his  mus.  educ.  with 
Angelo  Burbatti,  org.  at  the  Cath.  of  Ivrea; 
1900-1,  pupil  of  Fumagalli  at  the  R.  Cons, 
in  Milan;  winning  a  scholarship  for  pf.,  he 
cont.  his  studies  at  the  Turin  Cons.,  1901-4, 
under  da  Venezia  (pf.),  Redmondi  (org.)  and 
Bolzoni  (comp.);  st.  further  at  the  Accad. 
Sta.  Cecilia  in  Rome  under  Renzi  (org.), 
Bustini  and  Sgambati  (pf.)  and  de  Sanctis 
(comp.),  graduating  in  1905  as  winner  of  the 
1st  prize  medal  of  the  Accad.  and  a  special 
prize  medal  from  the  Minister  of  Public  In- 
struction. From  1905-7  he  was  asst.  to  R. 
Renzi  (his  teacher)  as  org.  at  St.  Peter's  in 
Rome;  from  1907-19,  and  again  from  1921-26, 
org.  and  choirm.  of  St.  Francis-Xavier's,  N. 
Y. ;  from  1919-21,  substitute  org.  at  the  Cap- 
pella  Giulia,  the  Vatican,  of  which  he  was  app. 
honorary  org.  in  1921.  Since  1926  he  has  been 
org.  and  mus.-dir.  of  St.  Patrick's  Cath.  in 
N.  Y.  His  numerous  recitals  in  Europe  and 
the  U.  S.  have  establ.  his  reputation  as  one 
of  the  foremost  concert-organists.  Natural- 
ized U.  S.  citizen,  1921.  He  has  comp.  many 
masses  and  other  church-music;  org.-works; 
concerto  for  oboe  and  orch.;  pf.-pcs.;  songs. 

York,  Francis  Lodowick,  b.  Ontonagon, 
Mich.,  Mar.  9,  1861.  St.  pf.  and  comp.  with 
C.  B.  Cady  in  Boston  (1880-3)  and  J.  C. 
Batchelder  in  Detroit  (1888-90);  pupil  of 
Guilmant  in  Paris  (org.  and  comp.)  in  1892 
and  1898;  1892-6,  teacher  of  pf.,  org.  and 
comp.  at  the  Univ.  School  of  Music,  Ann 
Arbor,  Mich.;  1896-1902,  dir.  of  the  pf.-  and 
org.-depts.  at  the  State  Normal  Cons,  of  Mu- 
sic, Ypsilanti,  Mich.;  from  1902-27,  dir.  of  the 
Detroit  Cons,  of  Music,  and  org.  and  choirm. 
at  the  Central  M.  E.  Ch.;  since  1930,  chair- 
man of  the  board  of  the  Detroit  Inst,  of  Mus. 
Art.  Has  given  numerous  org.-recitals;  in 
1905  he  was  commissioned  by  the  French 
govt,  to  write  a  report  on  Amer.  music-schools 
with  special  reference  to  organ-playing.  Mus. 
Doc.  (hon.  a),  Univ.  of  Mich.,  1922.  Has 
publ.  choruses,  songs,  org.-works  and  pf.- 
pcs.  Author  of  Harmony  Simplified  (5th  ed. 
1900)  and   Counterpoint  Simplified  (1907). 

Yost,  Gaylord,  violinist  and  composer; 
b.  Fayette,  O.,  Jan.  28,  1888.  St.  at  the  To- 
ledo Cons,  of  Music  and  the  Detroit  Cons,  of 
Music;  later  in  Berlin  with  I.  Barmas  (vln.); 
1907-11,  concert-tours  in  Europe  and  Amer- 
ica; 1915-21,  head  of  vln.-dept.  at  Indiana 
Coll.  of  Music  and  Fine  Arts,  Indianapolis; 
since  1921,  do.  at  Pittsburgh  Mus.  Inst. 
Founded  the  Yost  String  Quartet  in  1925,  giv- 
ing annual  chamber-rnus.  concerts  in  Pitts- 
burgh. Author  of  a  book  on  vln.-technic, 
The  Yost  System  (1932). 

Youdin,  Michael,  composer;  b.  St.  Peters- 
burg, Sept.  29,  1893.  Pupil  of  Kalafati  at 
the    Cons,    there. — Works:    Concerto    for    3 


flutes,  3  trombones  and  str.-orch.;  Concerto 
for  org.  and  str.-orch.;  Requiem  in  Memory  of 
Kirov  for  children's  vcs.,  mixed  chor.  and 
orch.  (1935);  cantata,  To  Spring  and  Joy 
(1936);  oratorio,  Lenin-Stalin  (1937). 

Youmans,  Vincent,  composer  and  pro- 
ducer; b.  1899.  Beginning  with  Two  Little 
Girls  in  Blue  (with  Ira  Gershwin),  he  has 
written  many  successful  mus.  comedies,  inch 
the  immensely  popular  No,  No,  Nanette 
(1924).  Others  are  A  Night  Out  (1925),  Oh, 
Please  (1926),  Hit  the  Deck  (1927),  Rainbow 
(1928)  Great  Day  (1929),  Through  the  Years, 
etc.  From  1927  he  also  began  to  produce  his 
own  shows.  Has  written  music  for  the  films 
{Flying  Down  to  Rio,  1933),  and  songs  for 
various  plays. 

Young,  Victor,  pianist  and  composer;  b. 
Bristol,  Tenn.,  Apr.  9,  1889.  St.  at  the  Cin- 
cinnati Coll.  of  Music  also  in  Paris  with  I. 
Philipp  and  P.  Le  Flem,  and  in  N.  Y.  withM. 
Wilson  and  A.  Schmid;  was  accompanist  to 
prominent  singers  in  the  U.  S.,  Canada  and 
England;  also  toured  as  soloist,  and  held 
various  teaching  positions.  For  8  years  he 
was  mus.  dir.  in  Thos.  A.  Edison's  Experimen- 
tal Laboratory  in  W.  Orange,  N.  J.,  conduct- 
ing tone-tests  and  making  pf. -recordings 
under  Edison's  personal  supervision.  Has 
publ.  about  70  songs  and  operettas,  inch 
children's  songs.    Now  (1940)  living  in  N.  Y. 

Young,  William,  English  violinist  and 
viola-player;  d.  1672.  He  appears  to  have 
spent  some  time  in  Innsbruck,  where  in 
1653  he  publ.  23  'Sonate  a  3,  4,  5  voci  con 
allemande,  corrante,  etc.,  a  3'  (dedicated  to 
the  Archduke  Ferd.  Karl).  Other  pieces  by 
Y.  are  in  various  colls,  of  Playford  ('Musical 
Banquet',  1651;  'Musick's  Recreation',  1652, 
etc.).  In  1662  he  was  app.  violinist  in  the 
King's  private  band. 

Yradier  [e-rah-d'yehr'],  Sebastian,  Span- 
ish composer;  b.  Sauciego,  Alava,  Jan.  20, 
1809;  d.  Vitoria,  Dec.  6,  1865.  He  was  sing- 
ing-master to  the  Empress  Eugenie  in  Paris; 
later  he  lived  for  some  time  in  Cuba.  2  colls, 
of  typical  Spanish  songs  by  him  were  publ.  in 
Paris  as  'Echo  d'Espagne'  (8  songs)  and 
'Fleurs  d'Espagne'  (25  songs);  these  (esp. 
Ay  Chiquita!)  enjoyed  a  wide  vogue  in  their 
day;  La  Paloma  still  retains  its  popularity. 
Bizet  (thinking  it  was  a  genuine  folksong) 
used  the  theme  of  El  Areglito  for  the  famous 
Habanera  in  Carmen. — Cf.  J.  Tiersot,  Bizet 
and  Spanish  Music,  in  the  'Mus.  Quart.' 
(Oct.,  1927). 

Yriarte  (Iriarte),  Tomas  de,  Spanish 
poet  and  musician;  b.  Orotava,  Tenerife 
(Canary  Islands),  Sept.  18,  1750;  d.  Santa 
Maria,  n.  Cadiz,  Sept.  17,  1791.  He  was  seer, 
at  the  Chancellery  of  State  in  Madrid  and 
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chief  archivist  at  the  Ministry  of  War;  his 
literary  works  include  a  long  didactic  poem 
La  Musica  (Madrid,  1779;  transl.  into  Ital. 
[1789],  French  [1799]  and  Engl.  [1811]).  As  a 
comp.  he  wrote  symphonies,  quartets  and 
'tonadillas'. — Cf.  E.  Cotarelo  y  Mori,  /.  y 
su  epoca  (Madrid,  1897);  J.  Subira,  Los 
melologos  de  Rousseau,  Iriarte,  etc.,  in  'Rev. 
de  la  Bibl.  del  Ayuntamiento  de  Madrid' 
(Apr.,  1928). 

Ysaye  [e-zah-e'],  Eugene,  violinist  and 
conductor;  b.  Liege,  Belgium,  July  16,  1858; 
d.  Brussels,  May  12,  1931.  At  the  age  of  5  he 
began  to  study  the  vln.  with  his  father; 
then  at  the  Cons,  under  M.  Dupuis  (harm.) 
and  Rodolphe  Massart  (vln.),  winning  the 
2nd  prize  in  1867;  1873-5,  pupil  of  Wieni- 
awski  at  the  Brussels  Cons. ;  through  the  in- 
fluence of  Vieuxtemps,  who  heard  him  at  Ant- 
werp in  1876,  he  obtained  a  state  stipend  for 
further  study  under  L.  Massart  at  the  Paris 
Cons,  (until  1879);  1880-1,  concertmaster 
of  Bilse's  orch.  in  Berlin,  gaining  his  first  ex- 
perience as  conductor.  1886-98,  prof,  of  vln. 
at  the  Brussels  Cons.;  in  1894  he  organized 
the  'Societe  des  Concerts  Y.',  giving  regular 
symphony  concerts  and  establishing  a  con- 
siderable reputation,  so  that  in  1898  (after 
Seidl's  death)  he  was  offered  the  conductor- 
ship  of  the  N.  Y.  Philh.  Soc,  which  he  de- 
clined. He  began  his  tours  as  a  violinist  in 
1879,  appearing  in  several  cities  of  Germany 
without  attracting  unusual  attention;  a  tour 
of  Scandinavia  in  1881  was  more  successful, 
while  his  reception  in  Paris  (1883)  was  such  as 
to  induce  him  to  take  up  his  residence  there 
(until  1886).  His  great  fame  dates  from  his 
first  tour  of  England  (1889),  while  on  his  first 
visit  to  the  U.  S.  (Amer.  debut  with  N.  Y. 
Philh.  Soc,  Nov.  16,  1894  [Beethoven  con- 
certo]) he  created  a  sensation.  At  all  times 
Y.  cultivated  ensemble-playing;  his  sonata- 
recitals  with  Pugno  rivalled  in  popularity  his 
appearances  as  soloist;  years  of  constant 
practice  with  his  own  quartet  in  Brussels  (Y., 
Marchot,  Van  Hout,  J.  Jacob)  developed 
a  splendid  ensemble.  Although  he  had  visited 
America  many  times,  he  was  not  heard  as  a 
conductor  until  1918,  when  he  directed,  with 
immense  success,  2  concerts  of  the  Cincinnati 
Symph.  Orch.  (April  5,  6)  and  the  annual 
Cincinnati  Fest.  (May  7-10);  thereupon  he 
was  eng.  as  permanent  cond.  of  the  Cincinnati 
Symph.;  he  resigned  in  1922  and  returned  to 
Brussels,  resuming  his  orchl.  concerts  there; 
in  1924  he  replaced  these  with  chamber-music 
concerts;  he  also  cont.  his  tours  as  virtuoso. 
Cesar  Franck  dedicated  his  vln. -sonata  to  Y., 
whose  interpretation  of  the  work  became 
famous.  In  1930  his  opera  Pierre  Li  Howyen 
was  succ.  prod,  in  Liege.  He  also  comp.  6 
vln. -concertos,  2  trios  for  2  vlns.  and  via., 
3  Mazurkas  for  vln.  and  pf.,  etc. — Cf.  M.  Pin- 


cherle,  Feuillets  d'histoire  du  violon  (Paris, 
1927);  J.  Quitin,  E.  Y.:  Etude  biographique  el 
critique  (Brussels,  1938). 

Ysaye,  Theophile,  pianist  and  composer, 
brother  of  preceding;  b.  Verviers,  Mar.  2 
1865;  d.  Nice,  Mar.  29,  1918.  Pupil  of  the 
Liege  Cons.,  of  Kullak  in  Berlin,  and  of  Cesar 
Franck  in  Paris;  lived  in  Brussels  as  dir.  of  the 
'Academie  de  Musique';  was  noted  as  a  fine 
ensemble-player  (sonata-recitals  with  his 
brother  in  London);  during  the  latter's  ab- 
sence on  tours  he  cond.  the  'Concerts  Y.' 
Works:  Op.  9,  pf.-concerto  in  Eb;  op.  13, 
Fantaisie  sur  un  theme  populaire  wallon  for 
orch.;  op.  14,  Symphony  in  F;  op.  15,  Le 
Cygne,  symphonic  sketch  for  orch.;  op.  17, 
Les  Abeilles,  do.;  op.  18,  La  ForU  et  I'Oiseau, 
do.;  a  Requiem;  a  pf. -quintet  and  pf. -pieces. 

Yussopov,  Prince  Nikolai,  amateur  musi- 
cian; b.  St.  Petersburg,  1827;  d.  Baden-Baden, 
Aug.  3,  1891.  Violin-pupil  of  Vieuxtemps; 
maintained  a  private  orch.  in  his  palace. 
De  Beriot  wrote  a  set  of  6  vln. -duets  on 
themes  from  Y.'s  Ballet  d'Espagne.  He  publ. 
(in  French)  Luthomonographie  historique  et 
raisonnee  (Frankfort-on-Main,  1856;  on  vln.- 
making),  and  Musique  sacree  suivie  d'un  choix 
de  morceaux  de  chants  d'eglise  (Paris,  1862), 
being  the  1st  part  of  a  projected  Histoire  de  la 
musique  .  .  .  en  Russie. 


Zabel  [tsah'],  Albert  Heinrich,  harp- 
virtuoso;  b.  Berlin,  1835;  d.  St.  Petersburg 
Feb.  23,  1910.  Pupil  of  the  Kgl.  Inst,  fur 
Kirchenmusik  in  Berlin;  1845-8,  toured  in 
Germany,  Russia,  England  and  America  with 
Gungl's  Orch.;  1848-51,  solo  harpist  at  the 
R.  Opera  in  Berlin;  from  1854,  do.  of  the  Imp. 
Ballet  in  St.  Petersburg,  and  from  1862  also 
prof,  at  the  Cons,  there.  He  comp.  a  harp- 
concerto  (op.  35)  and  about  40  other  works 
for  harp;  also  publ.  a  Grosse  Methode  (in 
Germ.,  French  and  Engl.),  and  a  pamphlet, 
A  word  to  Composers  About  the  Practical 
Employment  of  the  Harp  in  the  Orchestra  (1899, 
in  Russian). 

Zacconi  [tsah-koh'ne],  Lodovico,  born 
Pesaro,  June  11,  1555;  d.  Fiorenzuola,  n. 
Pesaro,  Mar.  23,  1627.  Pupil  of  Baccusi  and 
A.  Gabrieli  in  Venice;  st.  theology  in  Pavia, 
ent.  the  Order  of  St.  Augustine,  and  became 
m.  di  capp.  at  the  monastery  of  his  order  in 
Venice;  in  1585  he  was  tenor-singer  in  the 
court  chapel  at  Graz,  and  from  1591-5  do. 
at  Munich;  then  returned  to  Venice.  His 
chief  work,  Prattica  di  Musica,  in  2  parts 
(Venice,  1592,  1622),  contains  full  treatises  on 
mensural  theory  and  counterpoint,  detailed 
descriptions  of  the  musical  instrs.  of  the  time, 
and    explanations    for    executing    the    orna- 
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ments  in  vocal  polyphonic  music.  He  also 
wrote  4  books  of  Canoni  musicali,  with 
comments  and  solutions  (publ.  by  F.  Vatielli, 
Pesaro,  1905);  Ricercari  for  organ,  and  2 
colls,  of  examples  of  counterpoint,  are  still  in 
MS.  His  MS.  autobiography  (written  1626) 
is  in  the  library  of  the  Liceo  Musicale,  Bo- 
logna.— Cf.  F.  Chrysander,  L.  Z.  als  Lehrer 
des  Kunstgesangs,  in  'Vschr.  f.  M.-W.'  (X, 
1891;  with  an  epitome  of  the  autobiogr.); 
F.  Vatielli,  Un  Musicista  pesarese  nel  secolo 
XVI  (Pesaro,  1904);  id.,  /  'Canoni  musicali' 
di  L.  Z.  (ib.,  1905);  H.  Kretzschmar,  L.  Z.s 
Leben  auf  Grund  seiner  Autobiogr aphie,  in 
'Jahrb.  Peters'  (1910);  F.  Vatielli,  Di  L.  Z. 
Notizie  su  la  vita  e  le  opere  (Pesaro,  1912). 

Zach  [tsahh],  Max  (Wilhelm),  b.  Lem- 
berg,  Poland,  Aug.  31,  1864;  d.  St.  Louis,  Feb. 
3,  1921.  Pupil  at  the  Vienna  Cons.  (1880-6) 
of  Edler  (pf.),  Griin  (vln.),  R.  Fuchs  (harm.) 
and  Krenn  (cpt.  and  comp.);  1886-1907, 
first  viola  in  the  Boston  Symph.  Orch.  and 
1887-97  cond.  of  the  popular  summer  con- 
certs; also  viola  in  the  Adamowski  Quartet; 
from  1907  cond.  of  St.  Louis  Symph.  Orch. 

Zachau  (Zachow),  Friedrich  Wilhelm, 
organist  and  composer;  b.  Leipzig,  Nov.  19, 
1663;  d.  Halle,  Aug.  14,  1712.  Pupil  of  his 
father  (Stadtmusikus  in  Leipzig);  besides  the 
organ,  he  learned  to  play  the  vln.,  oboe  and 
harpsichord.  From  1684  to  his  death  he  was 
organist  of  the  Liebfrauenkirche  in  Halle, 
where  Handel  studied  with  him  as  a  boy. 
M.  Seiffert  publ.  selected  works  of  Z.  in  vols. 
31  and  42  of  'D.d.T.';  org.-pieces,  figurate 
chorales,  etc.,  were  publ.  in  Breitkopf  & 
Hartel's  'Sammlung  von  Praludien,  Fugen, 
etc' — See  Q.-Lex. 

Zador,  Eugen,  composer;  b.  Bataszek, 
Hungary,  Nov.  5,  1894.  St.  comp.  with  Heu- 
berger  at  the  Vienna  Acad,  and  with  Reger  in 
Leipzig;  also  musicol.  with  Abert,  Schering 
and  Volbach,  becoming  Dr.  phil.  (1921)  with 
the  dissert.  Wesen  und  Form  der  sinfoni- 
schen  Dichtung  .  .  .  von  Liszt  bis  Strauss.  From 
1915-20  he  was  mus.  critic  in  Pecs  (Fiinfkir- 
chen),  Hungary,  then  settled  in  Vienna;  in 
1922  he  became  teacher  of  comp.  at  the  New 
Vienna  Cons.;  now  (1940)  in  N.  Y. — Works: 
The  operas  Diana  (1  act;  Budapest,  1924), 
Die  Insel  der  Toten  (ib.,  1927;  Karlsruhe, 
1928)  and  Rembrandt  (Budapest,  1936);  2 
ballets;  the  symph.  poem  Bank-Ban;  a  Ro- 
mantic Symphony;  Rondo  for  orch.;  chamber- 
music;  pf.-pcs.;  about  50  songs;  etc. 

Zadora,  Michael,  pianist;  b.  New  York 
(of  Polish  parents),  June  14,  1882.  Pupil  of 
his  father,  then  of  the  Paris  Cons.  (1899),  and 
later  of  Leschetizky  and  Busoni.  He  appeared 
first  as  a  child  prodigy;  from  1911-12  taught 
a  master-class  at  the  Lemberg  Cons.,  and 
from  1913-14  at  the  Inst,  of  Mus.  in  N.  Y., 


where  he  is  now  (1940)  living.  He  is  pres.  of 
the  Busoni  Soc.  Has  transcr.  for  pf.  several 
works  for  org.  and  for  vln.  by  Buxtehude  and 
Bach;  also  comp.  pf.-pcs.,  songs,  etc. 

Zagwijn,  Henri,  composer;  b.  Nieuwer- 
Amstel,  Holland,  July  17,  1878.  Self-taught; 
with  Sem  Dresden  he  founded  in  1918  the 
Soc.  of  Dutch  Composers;  in  1916  he  became 
teacher  of  comp.  at  the  Rotterdam  Cons.; 
later  settled  in  The  Hague;  has  been  an  ac- 
tive supporter  of  Rud.  Steiner's  'anthropo- 
sophic'  movement  ('Eurhythmie').  Author  of 
the  pamphlets  Moderne  Strbmungen  in  der 
Musik  and  Die  Musik  im  Licht  der  An- 
throposophie.  Has  comp.  orchl.  works,  cham- 
ber-mus.,  pf.-pcs.,  songs,  etc.;  also  6  books  of 
Musik  zur  Eurhythmie. —  Cf.  'Caecilia'  (Feb. 
15,  1914). 

Zahn  [tsahn],  Johannes,  b.  Espenbach, 
Franconia,  Aug.  1,  1817;  d.  Neudettelsau, 
Feb.  17,  1895.  Student  of  theology  at  Mu- 
nich and  Berlin;  1847  Prefect,  1854-88  Direc- 
tor, of  the  R.  Teachers'  Seminary  at  Altdorf. 
Founded  in  1875  the  periodical  'Siona'  for 
liturgy  and  church-music. — Chief  work,  Die 
Melodien  der  deutschen  evangelischen  Kirchen- 
lieder,  aus  den  Quellen  geschopft  und  mitgetheilt 
(6  vols.,  1854-93);  numerous  other  works, 
mostly  for  church-music,  among  them  a  Sonn- 
tagsschulbuch  fur  die  lutherischen  Gemeinden 
Nordamerikas  (1894). 

Zajic  [zah'yits],  Florian,  violinist;  b.  Un- 
hoscht,  Bohemia,  May  4,  1853;  d.  Berlin, 
May  17,  1926.  St.  for  8  years  at  the  Prague 
Cons,  under  M.  Mildner,  Bennewitz,  etc.; 
joined  the  theater-orch.  at  Augsburg,  became 
leader  at  Mannheim  and  (1881)  Strasbourg, 
succeeding  Lotto,  and  (1889)  at  Hamburg;  in 
1891  he  succ.  Sauret  as  vln. -teacher  at  the 
Stern  Cons.,  Berlin;  with  H.  Griinfeld  he 
gave  regular  series  of  sonata-recitals. — He 
publ.  30  etudes  for  vln.  (preparatory  to  those 
of  Fiorillo  and  Kreutzer)  and  a  cadenza  to 
Brahms'  vln.-concerto. 

Zamacois,  Joquin,  composer;  b.  (of 
Spanish  parents)  Santiago  de  Chile,  Dec, 
1894.  Was  brought  to  Barcelona,  Spain,  as 
a  child  and  st.  at  the  Cons,  there  (1st  prize 
for  pf.  and  for  comp.),  being  appointed  prof, 
of  pf.  in  1916.  His  works  include  the  symph. 
poems  Los  Ojos  Verdes  (1920)  and  La  Siega 
(1028);  choral  works;  chamber-music;  pf.- 
pcs.;  'zarzuelas',  etc.  He  has  published  ar- 
rangements of  Catalan  folk-songs. 

Zama'ra,  Antonio,  harpist;  b.  Milan, 
June  13,  1829;  d.  Hietzing,  n.  Vienna,  Nov. 
11,  1901.  Pupil  of  Sechter  in  Vienna;  1842- 
92,  solo  harpist  at  the  Karntnertor  Th.;  for 
many  years  also  prof,  at  the  Cons. — Publ.  a 
Harfenschule  (4  books);  comps.  for  harp  solo, 
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for    harp    and    vcl.,    and    transcriptions    of 
operatic  airs  for  2  harps. 

Zanardi'ni  [tsah-],  Angelo,  born  Venice, 
April  9,  1820;  d.  Milan,  Mar.  7,  1893.  In 
1854  he  produced  at  Venice  the  opera  Amleto, 
of  which  he  wrote  the  libretto;  he  also  wrote 
the  texts  for  Ponchielli's  //  figliuol  prodigo, 
Massenet's  Herodiade,  Mancinelli's  Isora  di 
Provenza,  Catalani's  Dejanice,  Dominiceti's 
//  lago'dellefate,  etc.;  translated  many  foreign 
libretti  (e.  g.,  Wagner's)  into  Italian,  also 
songs  of  Schubert,  etc. 

Zandonai  [tsahn-doh-nah'e],  Riccardo, 
b.  Sacco,  Trentino,  May  28,  1883.  Pupil  of 
Gianferrari  at  Rovereto  (1893-8);  then,  until 
1902,  of  Mascagni  at  the  Liceo  Rossini, 
Pesaro.  As  an  exercise  for  his  final  examina- 
tion at  the  Liceo  he  comp.  the  symph.  poem 
for  soli,  chor.  and  orch.  //  ritorno  di  Odisseo, 
but  soon  turned  toward  the  theater  with  an 
opera  based  on  Dickens'  Cricket  on  the 
Hearth  (II  grillo  del  focolare),  prod,  with  succ. 
at  Turin  on  Nov.  28,  1908.  He  obtained  an- 
other and  greater  succ.  with  his  next  opera, 
Conchita,  after  the  novel  La  Femme  et  le  Pan- 
tin  by  Pierre  Louys,  prod,  at  the  T.  Dal 
Verme  in  Milan,  Oct.  14,  1911  (the  title-role 
was  created  by  the  sopr.  Tarquinia  Tarquini, 
whom  Z.  married  in  1917;  she  also  sang  the 
part  in  the  perf.  given  by  the  Chicago  Opera 
Co.  on  Jan.  30,  1913);  this  work  received  its 
Amer.  premiere  in  San  Francisco  on  Sept. 
28,  1912;  as  La  Femme  et  le  Pantin  it  was 
given  at  the  Paris  Opera-Comique  on  Mar.  11, 
1929.  Z.'s  reputation  as  an  outstanding 
dram,  composer  was  confirmed  by  subse- 
quent works,  notably  Francesca  da  Rimini, 
after  the  tragedy  by  G.  D'Annunzio  (T. 
Regio,  Turin,  Feb.  19,  1914;  M.  O.  H.,  Dec: 
22,  1916).  His  4-act  opera  /  Cavalieri  di 
Ekebu  (La  Scala,  Milan,  Mar.  7,  1925), 
based  on  The  Saga  of  Costa  Berling  by  Selma 
Lagerlof,  was  perf.  in  Stockholm  on  Nov.  20, 
1928,  to  celebr.  the  Swedish  author's  70th 
birthday.  On  Apr.  28,  1935,  Z.  received  the 
'Premio  Mussolini'  from  the  R.  Ital.  Acad. 
He  has  made  his  home  in  Milan. — Besides 
the  above,  his  operas  comprise  La  via  delta 
finestra  (comedy  in  3  acts,  Pesaro,  July  27, 
1919;  rev.  in  2  acts,  Trieste,  Jan.  18,  1923); 
Giuliano  (mystic  legend  after  Flaubert; 
Naples,  Feb.  4,  1928);  Lafarsa  amorosa  (after 
El  sombrero  de  tres  picos  by  Alarcon;  Rome, 
Feb.  22,  1933).  Has  also  comp.  a  Messa  da 
Requiem  and  other  church-music;  orchl. 
works;  songs,  etc. — Cf.  A.  Benedetti,  R.  Z. 
Profilo,  in  'Italia  che  scrive'  (Oct.  8,  1919); 
R.  de  Rensis,  //  'Curriculum'  di  R.  Z.,  in 
'Nuova  Italia  mus.'  (Nov.,  1931);  Biblio- 
grafia  delle  opere  musicali  di  R.  Z.,  in  'Bollet- 
tino  bibliografico  mus.'  XII  (1931). 


Zanel'la  [tsah-],  Amilcare,  b.  Monticelli 
d'Ongina,  Piacenza,  Sept.  26,  1873.  St.  with 
Andreotti  in  Cremona,  then  with  Ficcarelli, 
Dacca  and  Bottesini  at  the  Parma  Cons., 
graduating  in  1891.  In  1892  he  went  as  asst.- 
cond.  with  Marinelli's  opera-company  to 
South  America,  where  he  remained  several 
years,  touring  as  pianist;  in  1901  he  organized 
his  own  orch.,  giving  symph.  concerts  in  the 
principal  Italian  cities  and  introducing  his 
works;  1903-5,  dir.  of  the  Parma  Cons.; 
since  then  do.  of  the  Liceo  Rossini  in  Pesaro 
(succ.  Mascagni).  There  he  formed  a  student 
orch.,  giving  regular  series  of  popular  concerts; 
has  also  filled  many  engagements  as  guest- 
cond.  of  symph.  concerts  in  Italy.  Has  comp. 
the  succ.  operas  Aura  (Pesaro,  Aug.  27,  1910) 
and  La  Sulamita  (Piacenza,  Feb.  11,  1926); 
also  a  symphony  and  3  symph.  poems; 
chamber-mus. ;  pf.-pcs. — Cf.  G.  Scuderi,  A. 
Z.,  in  'Riv.  naz.  di  musica'  (1923);  G.  Dell' 
Isola,  A.  Z.  Cenni  biografici,  in  'Bollettino 
bibliografico  mus.'  (Jan.,  1927);  A.  Z.  Ar- 
tista,  Uomo,  Educator e  (Ferrara,  1932). 

Zanetti'ni.     See  Gianetttni. 

Zang  [tsahngkj,  Johann  Heinrich,  born 
Zella  St.  Blasii,  n.  Gotha,  April  13,  1733; 
d.  as  cantor  at  Mainstockheim,  Aug.  18, 
1811.  Excellent  pianist  and  organist;  pupil 
for  2  years  of  J.  S.  Bach  at  Leipzig.  He 
comp.  and  engraved  Die  singende  Muse  am 
Main  (1776);  wrote  a  Kunst-  und  Handwerks- 
buch,  Part  II  of  which  is  Der  vollkommene 
Orgelmacher,  oder  Lehre  von  der  Orgel  und 
Windprobe  (1804).  In  MS.  are  church- 
cantatas,  organ-trios,  pf.-sonatas. 

Zarate  [thah-rah'teh],  Eleodoro  Ortiz  de, 

b.  Valparaiso,  Dec.  29,  1865.  St.  there  in  the 
Colegio  di  San  Luis;  in  1885  won  1st  prize 
offered  by  the  Chilian  government,  and 
studied  in  Milan  Cons,  under  Saladino;  won 
prize  in  1886  for  his  opera  Giovanna  la  pazza; 
graduated  1888;  traveled  and  studied  in 
Italy.  On  Nov.  10,  1895  he  brought  out  with 
success,  at  Santiago  de  Chile,  the  first  Chilian 
opera,  La  Fioraia  de  Lugano. 

Zarem'ba,  Nikolai  Ivanovitch,  born 
in  the  Govt,  of  Vitebsk,  June  15,  1821;  d. 
St.  Petersburg,  Apr.  8,  1879.  Pupil  of  Marx 
in  Berlin.  In  1859  he  was  app.  instructor 
of  theory  in  the  classes  of  the  Imp.  Russ. 
Music  Soc.  in  St.  Petersburg,  and  when  these 
were  organized  as  the  Cons,  in  1862  he  became 
prof.;  in  1867  he  succ.  A.  Rubinstein  as  dir., 
but  continued  to  teach  comp.;  resigned  in 
1872,  and  spent  several  years  abroad,  return- 
ing in  1878.  He  was  a  most  successful  teacher; 
among  his  pupils  were  Tchaikovsky,  Laroche 
and  Soloviev. 

Zarlino  [tsahr-le'noh],  Gioseffo,  impor- 
tant theorist;  b.  Chioggia,  Mar.  22,  1517;  d. 
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Venice,  Feb.  14,  1590.  He  entered  the 
Franciscan  order  in  1537,  and  in  1541  went 
to  Venice,  completing  his  musical  studies 
there  under  Willaert.  In  1565  he  succeeded 
his  fellow-pupil  Cipriano  de  Rore  as  maestro 
di  capella  at  San  Marco,  holding  this  posi- 
tion until  his  death.  He  likewise  held  the 
office  of  chaplain  at  San  Severe  To  obtain 
the  former  post,  Z.  must  have  been  a  com- 
poser of  eminence;  Foscarini,  indeed,  terms 
him  'the  famous  regenerator  of  music  in  all 
Italy';  but  most  of  his  MSS.  have  been  either 
lost  or  stolen,  as  his  only  extant  compositions 
are  21  Modulationes  a  6  (Venice,  1566;  edited 
by  Z.'s  pupil,  Usberti);  3  Lectiones  pro  mortuis 
(part  of  a  coll.  of  motets  a  4  by  de  Rore  et  al.; 
publ.  by  Scotto,  1563),  and  a  mass  (MS.  in 
library  of  the  Liceo  Filarmonico,  Bologna). 
2  Motets  a  5  were  publ.  by  L.  Torchi  in  vol.  1 
of  'L'Arte  musicale  in  Italia.' — His  theoretical 
works  are  Istitutioni  harmoniche  (Venice, 
1558;  republ.  1562,  1573;  in  it  Z.  recognizes 
the  natural  opposition  of  the  major  and  minor 
triads,  taken  up  later  by  Tartini,  and  with 
more  success  by  Hauptmann;  he  also  gives 
lucid  and  practical  demonstrations  of  double 
counterpoint  and  canon,  illustrated  by  nu- 
merous examples  in  notes);  Dimostrationi 
harmoniche  (1571;  1573);  and  Sopplimenti 
musicali,  containing  explanations  of  the  two 
foregoing  works  (1588).  The  above,  to- 
gether with  several  non-musical  treatises,  are 
in  his  collected  works  (1589;  4  vols.).  His 
most  important  work,  Istitutioni,  was  transl. 
into  French  by  J.  Lefort,  into  Dutch  by  J. 
P.  Sweelinck  (Z.'s  pupil)  and  into  German 
by  J.  K.  Trost  (all  in  MS.).  Z.'s  theories  were 
violently  attacked  by  V.  Galilei  (q.v.)  in  his 
Discorso  intorno  alle  opere  di  G.  Z.  (1589;  fac- 
simile ed.,  Milan,  1935). — Cf.  G.  Ravagnan, 
Elogio  di  G.  Z.  (Venice,  1819);  G.  Caffi,  Nar- 
razione  delta  vita  e  delle  opere  del  prete  G.  Z. 
(ib.,  1836);  id.,  Storia  della  musica  sacra  nella 
gid  cappella  di  San  Marco  in  Venezia  (ib., 
1854;  vol.  I);  H.  Riemann,  Geschichte  der 
Musiktheorie  (2nd  ed.  1921);  V.  Bellenio,  G.  Z. 
(Chioggia,  1884);  F.  Hogler,  Bemerkungen  zu 
Zarlinos  Theorie,  in  'Ztschr.  f.  W.-W.'  IX 
(1927);  H.  Zenck,  Zarlinos  Istitutioni  har- 
moniche .  .  .,  ibid.  XII  (1930);  S.  Chiereghin, 
Z.,  in  'Riv.  M.  I.'  (1930). 

Zarotus,  Antonio,  music-printer  in  Milan. 
He  printed  a  'Missale  Romanum'  dated  Apr. 
26,  1476,  in  which  he  used  for  the  first  time 
movable  types  for  the  music  (the  type  is  in 
Gothic  style).  His  incunabula  was  publ.  6 
months  earlier  than  the  'Missale'  of  Ulrich 
Han  (q.  v.),  hitherto  considered  the  earliest 
specimen  printed  from  movable  type. 

Zarzycki  [zahr-zits'ke],  Alexander,  pian- 
ist and  composer;  b.  Lemberg  (Lwow),  Po- 
land,  Feb.    21,    1834;   d.   Warsaw,    Nov.    1, 


1895.  Studied  in  Lemberg,  and  later  (1856- 
61)  in  Paris  (Reber,  theory);  gave  brilliant 
concerts  in  France,  Germany,  Austria  and 
Poland;  cond.  of  the  Warsaw  Mus.  Soc.  from 
1870;  from  1879,  dir.  of  the  Cons,  there. 

Zathureckij,  Eduard  de,  violinist;  b. 
Yglo,  n.  Nova  Ves,  Czechoslovakia,  Aug.  24, 
1903.  St.  in  Prague  and  with  Hubay  in 
Budapest,  becoming  prof,  at  the  Cons,  there; 
toured  in  Europe  with  Dohnanyi,  also  made 
4  tours  in  the  U.  S.,  appearing  as  soloist  with 
the  N.  Y.  Symph.  Orch.  under  Bruno  Walter. 

Zay,  (William)  Henri,  b.  Findlay,  O., 
Mar.  20,  1869;  d.  New  York,  Nov.  2,  1927. 
St.  at  the  Cleveland  Cons,  until  1890,  then 
became  teacher  of  singing  there;  st.  further  at 
the  R.  A.  M.,  London  (.1895),  comp.  with 
Battison  Haynes,  and  singing  with  various 
masters;  establ.  himself  there  as  a  voice 
specialist,  gradually  evolving  and  perfecting 
his  own  method,  publ.  as  The  Practical  Psy- 
chology of  Voice  and  of  Life  (N.  Y.,  1918). 
In  1917  he  settled  in  N.  Y.    He  publ.  songs. 

Zaytz  (Zajic),  Giovanni  von,  composer; 
b.  Fiume,  Jan.  21,  1832;  d.  Agram  (Zagreb), 
Dec.  17,  1914.  Pupil  at  first  of  his  father,  a 
bandmaster  in  the  Austrian  army;  from  1850- 
6,  st.  with  L.  Rossi  at  Milan  Cons.;  then  re- 
turned to  Fiume  as  cond.  of  the  munic.  band 
and  of  the  opera,  also  dir.  of  the  Istituto 
Filarmonico  and  m.  di  capp.  of  the  Cath.; 
from  1862-70  he  was  in  Vienna,  where  several 
of  his  stage-works  were  prod.;  from  1870  he 
lived  in  Agram  as  artistic  dir.  and  cond.  of  the 
Opera,  and  prof,  of  singing  at  the  Cons.  He 
is  important  as  the  comp.  of  the  first  Croatian 
operas.  Also  wrote  18  German  operettas, 
an  oratorio,  many  masses  and  choruses,  pf.- 
pieces  and  songs. 

Zecchi,  Adone,  composer  and  conductor; 
b.  Bologna,  July  23,  1904.  St.  vln.  and  comp. 
(with  C.  Nordio  and  Franco  Alfano)  at  the 
Liceo  Martini  in  Bologna,  graduating  in  1926. 
He  is  cond.  of  the  Orchestra  Bolognese  da 
Camera,  which  he  founded  in  1930,  and  with 
which  he  has  given  concerts  in  the  principal 
cities  of  Italy.  His  works  include  Partita 
(1932),  Due  Preludi  (1933)  and  Toccata  (1935) 
for  orch.;  Due  danze  antiche  for  str.-orch. 
(1930);  Dittico  campestre  for  oboe  and  orch. 
(1928);  Giovane  Pastore  (1929)  and  Arpege 
(id.)  for  sopr.  and  orch.;  chamber-music,  etc. 

Zech,  Frederick,  b.  Philadelphia,  May  10, 
1858;  d.  San  Francisco,  Oct.  25,  1926.  St. 
pf.  in  San  Francisco  with  L.  Heckmanns  and 
R.  Schumacher;  in  Berlin  (1877-82)  with 
Kullak  (pf.),  E.  Breslaur  (theory)  and  F.  Neu- 
mann (comp.);  1880-2,  taught  pf.  in  Kullak's 
'Neue  Akademie'.  Upon  his  return  to  San 
Francisco  he  cond.  symph.  concerts  there 
(1882-3  and  1903);  also  held  classes  in  ad- 
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vanced  pf. -playing.  He  comp.  4  symph. 
poems,  4  pf. -concertos,  a  vln. -concerto,  a  vcl.- 
concerto,  chamber-music,  etc. 

Zeck'wer,  Camille,  composer,  son  of 
Richard  Z.;  b.  Philadelphia,  June  26,  1875;  d. 
Southampton,  N.  Y.  Aug.  7,  1924.  St.  at 
the  Phila.  Mus.  Acad,  under  his  father  and 
other  teachers  (grad.  1893);  also  st.  comp.  in 
N.  Y.  with  Dvorak  (1893-5),  later  with  Ph. 
Scharwenka  (comp.)  and  F.  Zajic  (vln.)  in 
Berlin.  He  taught  at  the  Germantown  branch 
of  the  Phila.  Mus.  Acad.,  of  which  he  was  for 
a  time  director. 

Zeck'wer,  Richard,  b.  Stendal,  Prussia, 
April  30,  1850;  d.  Philadelphia,  Dec.  31,  1922. 
Pianist;  pupil  of  Moscheles  and  Papperitz, 
at  Leipzig  Cons.,  for  pf.  and  organ;  of  Haupt- 
mann,  Richter  and  Reinecke,  for  comp.  From 
1870-7,  organist  of  St.  Vincent  de  Paul, 
Philadelphia;  of  Philadelphia  Cath.,  1878-80. 
From  1870-6,  teacher  at  the  Phila.  Mus. 
Acad.;  Dir.  of  same  from  1876-1917,  when  he 
resigned  (the  Acad,  was  then  merged  with  the 
Hahn  Cons.);  lecturer  on  acoustics  at  the 
Franklin  Inst,  and  the  Phila.  Acad,  of  Natural 
Sciences.  Publ.  A  Scientific  Investigation  of 
Piano-Touch  (1902). 

Zeisler,  Fannie  Bloomfield,  pianist;  b. 
Bielitz,  Austria,  July  16,  1863;  d.  Chicago, 
Aug.  20,  1927.  In  1868  her  parents  went  to 
America  and  settled  in  Chicago,  which  be- 
came her  home  thereafter.  Her  first  teachers 
were  Bernhard  Ziehn  and  Carl  Wolfsohn;  in 
1876  she  already  played  in  public;  in  1878  she 
went  to  Leschetizky,  at  Vienna,  with  whom 
she  studied  5  years.  From  1883-93  she  ap- 
peared on  the  American  concert-stage  every 
season,  playing  with  all  the  prominent  or- 
chestras in  the  U.  S.;  in  1893  she  made  a 
pianistic  tour  to  Berlin,  Vienna,  Leipzig, 
Dresden,  etc.,  and  was  eng.  for  a  longer  tour 
of  Germany,  Switzerland  and  Scandinavia  in 
1894-5.  In  1895-6  she  gave  50  concerts  in 
the  U.  S.,  and  in  the  autumn  of  1897  made 
her  first  tour  of  the  Pacific  coast.  In  the 
spring  of  1898,  a  tour  of  Great  Britain  and 
France  was  followed  by  an  appearance  at 
the  Nether-Rhenish  Music  Fest.  of  that  year 
(Cologne,  May  29-31).  In  1902-3  she  re- 
visited Germany,  Austria  and  France.  Her 
next  European  tour  was  in  1911-2;  the  last 
(spring,  1914)  was  cut  short  by  the  war. 
In  the  U.  S.  her  annual  visits  to  the  larger 
cities  of  the  East  and  Middle  West  were 
regarded  as  events  of  prime  importance;  her 
first  Pacific  tour  was  followed  by  2  others  in 
1902  and  1913.  On  Oct.  18,  1885,  she  mar- 
ried Sigmund  Zeisler,  a  lawyer  of  Chicago. 

Zelen'ka,  Jan  Dismas,  born  Lannowicz, 
Bohemia,  Oct.  16,  1679;  d.  Dresden,  Dec.  23, 
1745.  Pupil  of  J.  J.  Fux  in  Vienna,  also  for  a 
short  time  of  Lotti  in  Italy  (1716).    He  was 


asst.-cond.  to  Heinichen  at  Dresden,  and 
after  the  latter's  death  sole  cond.,  though 
without  the  title  of  'Hofkapellmeister'.  In 
1735  he  was  app.  court  church-composer. — 
Works:  20  masses,  3  Requiems,  2  Te  Deums, 
and  other  sacred  music;  also  3  oratorios,  Die 
eherne  Schlange,  Jesus  auf  Golgatha,  and  / 
penitenti  al  sepolcro;  cantatas  and  arias;  a 
Latin  melodrama. — Cf.  M.  Fiirstenau,  Zur 
Geschichte  der  Musik  und  des  Theaters  am 
Hofe  zu  Dresden,  vol.  II  (1862);  O.  Schmid, 
Musik  am  sdchsischen  Hofe,  Part  VI  (mus. 
examples). — See  also  Q.-Lex. 

Zelen'ski  [zha-],  Ladislas,  composer;  b. 
Galicia  (on  the  family  estate  Grotkowice), 
July  6,  1837;  d.  Cracow,  Jan.  23,  1921.  Pu- 
pil of  Mirecki  in  Cracow,  Krejci  in  Prague, 
and  Reber  and  Damcke  in  Paris;  was  prof, 
of  comp.  at  the  Warsaw  Cons,  and  later  dir. 
of  the  Cracow  Cons.  He  comp.  5  operas,  a 
symphony  and  other  orchl.  works,  a  pf.- 
concerto,  chamber-music,  cantatas,  masses, 
choruses  and  pf.-pcs.  Also  wrote  theoretical 
works  (in  Polish). — Cf.  F.  Szopski,  L.  Z. 
(1927). 

Zelle,  Friedrich,  musicologist;  b.  Berlin, 
Jan.  24,  1845;  d.  there,  Sept.  10,  1927.  St.  pf. 
with  Kullak,  comp.  with  Geyer  and  Beller- 
mann;  from  1875-92  he  was  head-teacher  and 
cond.  of  the  chorus  at  the  Humboldt-Akademie 
in  Berlin;  from  1893-1915,  dir.  of  the  Real- 
schule  there.  He  edited  Hassler's  Lustgarten 
(1887),  J.  W.  Franck's  Choralkantate  (1890), 
and  Reiser's  opera  Jodelet  (1892);  also  Pas- 
sions by  Sebastiani  and  Theile  for  the  'D.d.T.', 
vol.  17  (1904).  Writings:  Beitrdge  zur  Ge- 
schichte der  dltesten  Deutschen  Oper:  I,  J.  W. 
Franck  (1889),  II,  J  oh.  Theile  und  N.  A. 
Strungk  (1891),  III,  /.  Ph.  Fbrtsch  (1893);  Die 
Singweisen  der  dltesten  evangelischen  Lieder 
(1899,  1900);  Theorie  der  Musik  (1880);  Das 
erste  evangelische  Choralbuch  [Osiander,  1586] 
(1913);  Das  dlteste  lutherische  Hausgesangbuch 
[the  so-called  Farbej 'ass- Enchiridion  of  1524] 
(1913);  Ballettstilcke  aus  Reiser schen  Opern 
(1890). 

Zeller  [tsel'-],  Dr.  Karl,  b.  St.  Peter-in- 
der-Au,  Lower  Austria,  July  19,  1842;  d. 
Baden,  n.  Vienna,  Aug.  17,  1898.  Was  'Hof- 
rat'  in  the  Ministry  of  Education  at  Vienna; 
although  following  music  only  as  an  avoca- 
tion, he  became  one  of  the  most  popular  oper- 
etta-composers of  the  day,  winning  extraor- 
dinary success  with  Der  Vogelhdndler  (Vienna, 
1891)  and  Der  Obersteiger  (ib.,  1894);  other 
succ.  works  [also  at  Vienna]  were  Joconda 
(1876);  Die  Carbonari  (1880),  Der  Vagabund 
(1886). 

Zellner  [tsel'-],  Leopold  Alexander,  b. 
Agram,  Sept.  23,  1823;  d.  Vienna,  Nov. 
24,  1894.  His  father,  the  cathedral-organist, 
was  his  teacher;  as  a  child  he  played  the 
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organ,  'cello  and  oboe;  at  15  he  became  or- 
ganist of  the  Katharinenkirche,  and  played 
the  kettledrums  in  the  theater-orch. ;  served 
in  the  army  until  1849;  then  taught  music 
in  Vienna,  founding  and  editing  the  'Blatter 
fiir  Theater,  Musik  und  bildende  Kunst' 
(1855-68),  and  giving  a  series  of  well-attended 
historical  concerts  (1859-66);  succ.  Sechter 
in  1868  as  prof,  of  harmony  in  the  Cons,  and 
Secr.-General  to  the  'Gesellschaft  der  Musik- 
freunde'.  He  excelled  as  an  harmonium- 
player;  wrote  a  method  and  transcriptions  for 
the  instr.,  and  made  improvements  in  its 
mechanism;  he  also  publ.  instructive  4-hand 
pf.-pieces,  'cello-pieces  and  choruses;  ed.  vln.- 
sonatas  by  Nardini  and  Vivaldi  with  addi- 
tional pf.-part.  His  lectures  he  publ.  as  Vor- 
trdge  iiber  Akustik  (2  vols.;  1892)  and  Vortrdge 
iiber  Orgelbau  (1893). 

Zelter  [tsel'-],  Karl  Friedrich,  born 
Petzow-Werder,  n.  Berlin,  Dec.  11,  1758;  d. 
Berlin,  May  15,  1832.  The  son  of  a  master- 
mason,  and  brought  up  to  the  same  trade,  his 
passion  for  music  was  irrepressible;  he  studied 
under  Kirnberger  and  Fasch,  became  leader 
in  Rellstab's  'Liebhaber-Konzerte',  brought 
out  a  funeral-cantata  at  the  death  of  Frederick 
the  Great  in  1786,  and  in  1791  joined  the 
'Singverein'  (later  'Singakademie')  conducted 
by  Fasch,  often  acting  as  the  latter's  deputy, 
and  succeeding  him  in  1800.  He  was  elected 
associate  ('Assessor')  of  the  'Akademie'  in 
1806;  professor  in  1809.  In  1807  he  or- 
ganized a  'Ripienschule'  for  orchestral  prac- 
tice; and  in  1809,  the  Berlin  'Liedertafel,'  the 
pioneer  men's  choral  society  so  entitled,  for 
which  Z.  composed  nearly  100  men's  choruses. 
He  also  founded  in  1819  the  R.  Inst,  for 
Church-music,  of  which  he  was  the  dir.  till 
death.  The  friendship  between  Z.  and 
Goethe,  inspired  by  the  poet's  predilection 
for  Z.'s  songs,  and  the  latter's  admiration  for 
Goethe's  poetry,  found  expression  in  volumi- 
nous correspondence,  Briefwechsel  zwischen 
Goethe  und  Zelter  (ed.  in  6  vols,  by  F.  W. 
Riemer,  Berlin,  1833-4;  ed.  in  3  vols,  by  L. 
Geiger,  Leipzig,  1906;  ed.  in  4  vols,  by  M. 
Hecker,  ib.  1913;  Engl.  tr.  by  A.  D.  Coleridge, 
London,  1887).  In  his  songs  and  men's 
choruses,  Z.  is  a  composer  of  national  im- 
portance; he  also  comp.  an  oratorio,  a  Te 
Deum,  a  Requiem,  and  many  pf.-pieces. 
Wrote  Biographie  von  Karl  Fr.  Chr.  Fasch 
(Berlin,  1801). — Cf.  his  autobiogr.  ed.  by 
J.-W.  Schottlander  in  the  'Schriften  der 
Goethe-Gesellschaft',  vol.  44  (1913);  W. 
Bornemann,  Die  Zeltersche  Liedertafel  in  Ber- 
lin (Berlin,  1851);  L.  Sieber,  K.  F.  Z.  und  der 
deutsche  Manner  gesang  (Basel,  1862);  H. 
Kuhlo,  Geschichte  der  Zelterschen  Liedertafel 
von  1809-1909  (Berlin,  1909);  G.  R.  Kruse, 
Z.  (Leipzig,  1930);  J.  W.  Schottlander,  Z.s 
Beziehungen  zu  den  Komponisten  seiner  Zeit, 


in  'Ztschr.  f.  M.-W.'  XV;  H.  J.  Moser, 
Goethes  Dichtung  in  der  neueren  Musik 
('Goethe-Jahrb.',  1931);  id.,  Z.  und  das  Lied 
('Jahrb.  Peters',  1932);  J.  Muller-Blattau, 
Goethe  und  die  Kantate  (ib.,  1931);  G.  Schiine- 
mann,  C.  F.  Z.,  der  Begriinder  der  preussischen 
Musikpflege  (Berlin,  1932). — See  also  Q.-Lex. 

Zemlin'sky,  Alexander  von,  composer 
and  conductor;  b.  Vienna,  Oct.  4,  1872,  of 
Polish  parentage.  Until.  1889  pupil  at  the 
Vienna  Cons,  of  A.  Door  (pf.),  F.  Krenn  and 
R.  Fuchs  (cpt.)  and  J.  N.  Fuchs  (comp.). 
Began  his  career  in  1900  as  1st  Kapellm.  at 
the  Karlstheater,  Vienna;  1906,  1st  Kapellm. 
at  the  Vienna  Volksoper;  1908,  Kapellm.  at 
the  Hofoper;  1909,  1st  do.  at  the  Hofoper  in 
Mannheim;  from  1911-27,  cond.  of  the  Ger- 
man Landestheater  in  Prague,  also  (from 
1920)  dir.  of  the  Deutsche  Musikakademie 
there,  and  teacher  of  comp.  and  conducting 
at  the  Coll.  of  Music;  from  1927-32  he  was 
cond.  of  the  Berlin  Staatsoper  and  of  the 
Philh.  Choir;  then  returned  to  Vienna;  was 
guest-cond.  of  the  Prague  Philh.  Orch.,  also 
in  Spain,  Russia,  etc.;  since  Dec,  1938,  living 
in  the  U.  S.  He  was  the  teacher  of  Arnold 
Schonberg. — Works:  The  operas  Sarema 
(Munich,  1897);  Es  war  einmal  (Vienna 
Hofoper,  1900);  Kleider  machen  Leute  (ib., 
Volksoper,  1910);  Der  Zwerg  (Frankfort, 
1921);  Der  Kreidekreis  (Berlin,  1933);  Eine 
florentinische  Tragodie  (after  Wilde),  1  act 
(Vienna,  1917);  3  symphonies  (No.  3,  'Lyrical', 
with  2  solo  voices)  [the  1st,  in  Bb,  won  the 
Beethoven  Prize  of  the  'Ges.  der  Musik- 
freunde',  Vienna,  in  1897];  works  for  chor. 
and  orch.;  3  str.-quartets;  pf.-pcs.;  songs; 
etc. — Cf.  J.  Korngold,  Deutsches  Opern- 
schaffen  der  Gegenwart  (Leipzig,  1921);  also  Z. 
issue  of  'Der  Auftakt'  (Prague,  1921). 

Zenatel'lo,  Giovanni,  dramatic  tenor;  b. 
Verona,  Italy,  Feb.  22,  1876.  St.  there  at 
the  Scuola  di  Canto,  and  sang  for  2  years  as  a 
baritone  in  minor  companies;  then  st.  with 
Moretti  in  Milan,  making  his  real  debut  as 
tenor  at  the  San  Carlo  Th.,  Naples,  in  May, 
1901  (as  Canio  in  Pagliacci);  1903-7  at 
La  Scala,  Milan,  creating  the  roles  of  Vassili 
in  Giordano's  Siberia  (Dec.  19,  1903)  and 
Pinkerton  in  Puccini's  Madama  Butterfly 
(Feb.  17,  1904);  from  1905  he  sang  at  Covent 
Garden  in  several  successive  seasons;  1907-9, 
at  Hammerstein's  Manh.  O.  H.  (Amer.  debut 
as  Enzo  Grimaldo  in  Ponchielli's  La  Gioconda, 
Nov.  4,  1907);  1909-14,  leading  tenor  of  the 
Boston  Opera  Co.;  then  with  the  Boston 
Grand  Opera  Co.  Also  sang  with  the  Chi- 
cago Opera  Co.  during  1912-3,  and  in  South 
America,  Spain  and  Russia.  He  retired  from 
the  stage  in  1930.  Now  (1940)  teaching  voice 
in  N.  Y.  together  with  his  wife,  the  contralto 
Maria  Gay,  whom  he  married  in  1913;  since 
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1927  they  have  trained  many  well-known 
singers  (Lily  Pons,  Nino  Martini,  etc.). 

Zenck,  Hermann,  musicologist;  b.  Karls- 
ruhe, Mar.  19,  1898.  Pupil  of  Ordenstein  at 
the  Cons,  there;  later  st.  musicol.  in  Heidel- 
berg (with  Kroyer),  Munich  and  Leipzig  (Dr. 
phiL,  1924);  then  became  asst.  at  the  Inst, 
for  Musicol.  in  Leipzig,  also  teacher  at  the 
Cons,  and  at  the  Inst,  for  Church-Music;  in 
1932  he  became  a  teacher  at  the  Univ.  of 
Gottingen,  succeeding  Ludwig  as  head  of  the 
musicol.  seminar;  1934,  prof.;  also  ed.  of  the 
periodical  'Musik  und  Volk'.  Has  edited  9 
Ricercari  of  Willaert  (1933)  and  has  in  prep, 
the  complete  ed.  of  W.'s  works  (vol.  I  publ. 
in  1938);  also  ed.  the  Megalynodia  of  Prae- 
torius  (1934)  and  Joh.  Schultz's  Musika- 
lischer  Lust  gar  ten  (1937).  ^Writings:  Marien- 
klage  und  Osterspiel  des  Wolfenbiittler  Codex 
(Hamburg,  1927);  Sixtus  Dietrich  (Leipzig, 
1928);  Zarlinos  Istitutioni  harmoniche  .  .  .,  in 
'Ztschr.  f.  M.-W.'  XII  (1930);  Vicentinos 
L'antica  musica  ('Kroyer-Festschrift',  1933); 
Die  Musik  im  Zeitalter  Dantes  ('Jahrb.  der 
deutschen  Dante-Gesellschaft',   1934). 

Zen'ger  [tsehng'-],  Max,  composer  and 
conductor;  b.  Munich,  Feb.  2,  1837;  d.  there, 
Nov.  18,  1911.  Pupil  of  Stark  at  Munich, 
and  of  the  Leipzig  Cons. ;  Kapellm.  at  Regens- 
burg,  1860;  mus.  dir.  of  the  Munich  Court 
Opera,  1869;  court-cond.  at  Karlsruhe,  1872; 
resigned  on  account  of  ill  health,  and  became 
cond.  of  the  Munich  Oratorio  Soc.  (1878-85), 
the  Acad.  'Gesangverein',  and  the  choral 
society  in  the  R.  School  of  Music.  Degree  of 
Dr.  phil  (hon.  c.)  in  1897  from  the  Univ.  of 
Munich. — His  oratorio  Kain  (after  Byron's 
Cain;  1867)  was  widely  perf.  in  Germany. 
He  wrote  Entstehung  und  Entwicklung  der 
Instrumentalmusik  (1906)  and  Geschichte  der 
Miinchener  Oper  (posth.;  ed.  by  Th.  Kroyer, 
1923). 

Zeno  [tsa'-j,  Apostolo,  the  most  famous 
opera-librettist  before  Metastasio;  b.  Venice, 
Dec.  11,  1668;  d.  there,  Nov.  11,  1750.  In 
1710  he  founded  the  'Giornale  dei  Letterati 
d'ltalia';  1718-29,  in  Vienna  as  court  poet; 
from  then  again  in  Venice.  The  total  num- 
ber of  libretti  written  by  him  (some  in  collab. 
with  Pietro  Pariati)  is  71;  they  were  collected 
and  ed.  by  Gasparo  Gozzi  as  Poesie  dramma- 
tiche  diA.Z.  (10  vols.,  Venice,  1744;  reprinted 
at  Orleans,  1785-6  [11  vols.]).— Cf.  A.  Wot- 
quenne,  Libretti  d'operas  et  d'oratorios  italiens 
du  XV Il^e  siecle  (Brussels,  1901);  id.,  Liste 
alphabetique  des  pieces  en  vers  des  ouvrages 
dramatiques  de  Z.,  Metastasio  et  Goldoni  (Leip- 
zig, 1905;  also  in  German,  ib.,  1905);  M. 
Fehr,  A.  Z.  und  seine  Reform  des  Operntextes 
(Zurich,  1912);  O.  G.  Sonneck,  Catalogue  of 
Opera  Librettos  Printed  before  1800  (2  vols.; 
Washington,  1914). 


Zen'ta,  Hermann.  Pen-name  of  Augus- 
ta Holmes. 

Zepler  [tsep'-],  Bogumil,  born  Breslau, 
May  6,  1858;  d.  Krummhubel  im  Riesenge- 
birge,  Aug.  17,  1918.  St.  architecture  in  Ber- 
lin, then  medicine  at  Breslau  Univ.  (M.  D., 
1884);  instead  of  following  this  profession 
(into  which  he  had  been  forced  by  his  father), 
he  began  the  study  of  music  with  H.  Urban 
in  Berlin;  attracted  attention  in  1891  with  a 
farce,  Cavalleria  Berolina  (a  parody  on  Mas- 
cagni's  opera);  wasted  much  time  on  similar 
trivial  stuff  (pieces  for  Wolzogen's  'Uber- 
brettl',  a  parody  on  Strauss'  Salome,  etc.). 
His  better  works  are  the  comedy-operas  Der 
Brautmarkt  zu  Hira  (Berlin,  1892),  Der  Vi- 
comte  von  Letorieres  (Hamburg,  1899),  Die 
Bader  von  Lucca  (Berlin,  1905),  Monsieur 
Bonaparte  (Leipzig,  1911);  a  serious  1-act 
opera,  Nacht  (Bern,  1901);  several  operettas; 
songs  (Rokokolieder),  etc. — Lived  from  1904 
in  Berlin  as  editor  of  'Musik  fur  Alle'. 

Zerrahn',  Karl,  conductor;  b.  Malchow, 
Mecklenburg,  July  28,  1826;  d.  Milton,  Mass., 
Dec.  29,  1909.  He  was  a  pupil  of  Fr.  Weber 
at  Rostock;  studied  further  in  Hanover  and 
Berlin;  went  to  America  in  1848  as  a  flutist  in 
the  Germania  Orch.,  and  established  himself 
in  Boston,  becoming  a  prominent  figure  in 
musical  circles.  From  1854-95  he  was  cond. 
of  the  Handel  and  Haydn  Soc. ;  1865-82,  cond. 
of  the  Harvard  Symphony  Concerts;  1866-97, 
cond.  of  the  Worcester  (Mass.)  Music  Festi- 
vals; was  also  prof,  of  harmony,  instrumenta- 
tion and  singing  at  the  N.  E.  Cons.,  Boston. 

Zeuner,  Charles  (recte  Heinrich  Chris- 
toph),  b.  Eisleben,  Saxony,  Sept.  20,  1795; 
d.  (suicide),  Philadelphia,  Nov.,  1857.  Came 
to  the  U.  S.  ca.  1824  and  settled  in  Boston, 
where  he  was  org.  at  Park  Street  Ch.  and  from 
1830-7  of  the  Handel  and  Haydn  Soc.  (pres. 
from  1838-9).  In  1854  he  went  to  Phila- 
delphia as  church-organist.  His  oratorio 
The  Feast  of  Tabernacles  was  perf.  at  the 
Acad,  of  Music  in  Boston  (a  copy  is  in  the 
Libr.  of  Congress,  dated  1837).  He  publ.  a 
very  succ.  tune-book,  The  American  Harp 
(Boston,  1832).  Many  of  his  comps.  are  in 
The  Psaltery,  ed.  by  Mason  and  Webb  (1845). 
— Cf.  F.  J.  Metcalf,  Amer.  Writers  and  Com- 
pilers of  Sacred  Music  (1925). 

Zhelobin'sky,  Valery,  composer;  b.  Tam- 
bov, Mar.  12,  1912;  st.  with  Stcherbatchev  at 
the  Leningrad  Cons.  His  works  include  2 
operas,  Kamarinsky  Moujik  (on  an  historical 
revolutionary  theme;  Leningrad,  1933),  and 
Her  Saint's  Day  (ib.,  1935);  a  symph.,  24 
Preludes  for  pf.,  and  songs. 

Zhitomirsky,  Alexander,  composer;  b. 
Cherson,  Russia,  1881;  d.  Leningrad,  Dec.  16, 
1937.     St.  vln.  at  the  Odessa  Cons.  (1897), 
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theory  at  the  Vienna  Cons.  (1899)  and  comp. 
under  Rimsky-Korsakov  and  Glazounov  at 
the  St.  Petersburg  Cons.  (1901-10),  where  he 
became  prof,  of  comp.  in  1914;  from  1919 
also  artistic  adviser  of  the  State  Theater  for 
Opera  and  Ballet. — Works  for  orch. :  Dramatic 
Overture,  op.  2;  Prdludium;  Symph.  Poem,  op. 
10;  incid.  mus.  for  Stucken's  Ritter  Lanval, 
op.  12.  Also  arrs.  of  Hebrew  folk-songs;  songs 
with  orch.;  a  str.-quartet;  etc. 

Ziani  [ts'yah'ne],  Marco  Antonio,  nephew 
of  Pietro  Andrea  Z. ;  b.  Venice,  1653;  d.  Vien- 
na, Jan.  22,  1715.  About  1700,  Vice-Ka- 
pellm.  at  the  Vienna  court;  in  1712,  court 
Kapellm.— Comp.  45  operas  and  serenades, 
also  17  oratorios,  for  Venice  and  Vienna. — See 
Q.-Lex. 

Ziani,  Pietro  Andrea,  born  Venice,  about 
1630;  d.  Vienna,  1711.  In  1666  he  suc- 
ceeded Cavalli  as  2d  organist  at  San  Marco; 
in  1677  he  entered  the  service  of  Empress 
Eleonora  at  Vienna;  pensioned  in  1684.  A 
noted  composer  in  his  day,  he  wrote  23  operas 
for  Venice,  Bologna  and  Vienna;  an  oratorio, 
Le  lagrime  della  Vergine  (Venice,  1662); 
Sacrae  laudes  a  5  (op.  6,  1659;  with  2  instrs. 
obbl.  or  ad  lib.);  sonatas  for  3,  4,  5  or  6  instrs. 
(op.  7;  1691);  church-music;  etc. — Cf.  H. 
Kretzschmar,  Weitere  Beitrage  zur  Geschichte 
der  venezianischen  Oper,  in  'Jahrb.  Peters' 
(1910).— See  also  Q.-Lex. 

Zich,  Jaroslav,  composer;  b.  Prague,  Jan. 
17,  1912.  Son  and  pupil  of  Otakar  Z.;  also  st. 
with  J.  B.  Foerster.  His  works  include  a 
quintet  for  wind-instrs.,  op.  5;  a  str.-quartet, 
op.  4;  duo  for  vln.  and  vcl.,  op.  3;  Variations 
and  Fugue  for  pf.,  op.  1;  songs;  etc. 

Zich,  Otakar,  composer  and  musicologist; 
b.  Kralove  Mestec,  Czechoslovakia,  Mar.  25, 
1879;  d.  Oubenice,  Benesova,  July  9,  1934. 
He  was  prof,  of  philosophy  and  esthetics  at 
the  Charles  II  Univ.  in  Prague;  a  noted  au- 
thority on  Slavonic  folk-music.  He  comp. 
the  operas  Malifsky  Ndpad  (The  Painter's 
Thought)  (Prague,  1910),  Vina  (Guilt) _  (ib., 
1922),  Preciesky  (after  Moliere's Les  Precieuses 
ridicules)  (ib.,  1926);  also  choral  ballads  with 
orch.  and  songs.  Author  of  books  on  mus. 
esthetics  and  Bohemian  folk-music,  etc. — 
Cf.  J.  Hutter,  O.  Z.  a  jeho  Vina  (in  Czech; 
Prague,  1922). 

Zichy  [zit'che],  Geza,  Count  Vasony- 
Keo,  born  Sztara,  Hungary,  July  22,  1849; 
d.  Budapest,  Jan.  14,  1924.  Son  of  an  Hun- 
garian noble;  he  lost  his  right  arm  at  the  age 
of  14  on  a  hunting  expedition,  but  became  a 
left-handed  piano-virtuoso  of  brilliant  attain- 
ments, under  the  guidance  of  Mayrberger, 
Volkmann  and  Liszt.  A  member  of  the 
legal  profession,  and  an  incumbent  of  high 
positions,  he  found  time  to  give  many  con- 


certs, and  even  to  undertake  extended  pian- 
istic  tours,  for  charitable  ends.  On  several 
occasions  he  played  in  public  with  Liszt 
an  arrangement  of  the  Rakoczy  march  for 
three  hands.  Until  1892  he  was  president  of 
the  Hungarian  National  Acad,  of  Music; 
Intendant  of  the  National  Theater  and  Opera 
in  Budapest  from  1890-4;  then  (until  1918) 
pres.  of  the  Natl.  Cons,  there.  He  comp.  5 
operas,  inch  the  trilogy  Rakoczy  (1905-12);  a 
pf. -concerto;  studies  and  pf.-pcs.  for  the  left 
hand  alone;  etc.  Publ.  his  autobiography, 
Aus  meinem  Leben  (3  vols.,  1911-20). 

Ziegfeld,  Florenz,  b.  Jever,  Oldenburg 
(Germany),  1841;  d.  Chicago,  1923.  Pupil  of 
Moscheles,  Richter,  David  and  others  at  the 
Leipzig  Cons.;  came  to  the  U.  S.  in  1856  and 
in  1863  settled  in  Chicago,  where  in  1867  he 
founded  the  Chicago  Musical  Coll.;  he  was 
its  dir.  until  1916,  then  Pres.  Emeritus. — 
His  son,  Florenz,  Jr.  (b.  Chicago,  Mar.  21, 
1869;  d.  Hollywood,  Calif.,  July  22,  1932), 
prod,  and  dir.  many  spectacular  mus.  shows 
in  N.  Y.,  esp.  the  'Z.  Follies'  (from  1917). 

Ziegler,  Edward,  b.  Baltimore,  Md., 
Mar.  25,  1870.  St.  music  with  Franz  X. 
Arens;  was  mus.  critic  of  the  N.  Y.  'American' 
in  1902,  of  the  N.  Y.  World'  from  1903-8 
and  of  the  N.  Y.  'Herald'  from  1908-17.  He 
was  administrative  seer,  of  the  M.  O.  H.  from 
1917-20,  and  since  then  has  been  asst.  general 
manager.  Author  of  Critique  on  'Tristan  and 
Isolde'  (1909). 

Ziehn  [tsen],  Bernhard,  important  theo- 
rist; b.  Erfurt,  Germany,  Jan.  20,  1845;  d. 
Chicago,  Sept.  8,  1912.  St.  at  the  teachers' 
seminary  in  Erfurt;  taught  3  years  at  Miihl- 
hausen;  came  to  the  U.  S.  and  from  1868-71 
was  teacher  of  higher  mathematics  and  mus. 
theory  at  the  German  Lutheran  School  in 
Chicago ;  thereafter  private  teacher  of  theory ; 
among  his  pupils  was  John  Alden  Carpenter. 
Publ.  System  der  Ubungen  fur  Klavier spieler 
(1881);  Ein  Lehrgang  fur  den  ersten  Klavier- 
unterricht  (1881);  Harmonie-  und  Modulations- 
lehre  (1888;  2d  ed.  1909;  in  Engl,  as  Manual 
of  Harmony:  Theoretical  and  Practical,  1907; 
valuable  for  the  choice  and  range  of  the  ex- 
amples); Kanonisclie  Studien:  Eine  neue 
Kompositionstechnik  (1912;  also  in  Engl.); 
contrib.  articles  on  questions  of  theory  to 
Germ,  and  Amer.  mus.  journals  (reprints  in 
the  Year-Book  of  the  German-American  Hist. 
Soc.  of  Illinois  (1927).— Cf.  W.  Sargeant, 
B.  Z.,  Precursor,  in  the  'Mus.  Quart.'  (1933).' 

Ziehrer  [tse'-],  Karl  Michael,  b.  Vienna, 
May  2,  1843;  d.  there,  Nov.  14,  1922.  En- 
tirely self-taught  in  music;  organized  in  1863 
a  small  orch.,  with  which  he  made  tours  of 
Austria  and  Germany,  introducing  his  own 
dances;  with  an  increased  orch.  (50  players) 
he  establ.  regular  series  of  popular  concerts  in 
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Vienna,  which  met  with  great  success;  in 
1907  he  was  app.  mus.  dir'.  of  the  court  balls. 
He  publ.  nearly  600  marches  and  dances  for 
orch.  (some  very  popular:  Meeresleuchten, 
Evatochter,  Donauwalzer,  Alt-Wien,  Ziehre- 
reien,  etc.)  and  prod,  more  than  20  operettas 
(Die  drei  Wiinsche,  Ein  tolles  Model,  Fesche 
Geister,  Fremdenfuhrer,  etc.). 

Zielin'ski,  Jaroslaw  de,  born  Lubycza 
Krolewska,  Galicia,  Mar.  31,  1847;  d.  Santa 
Barbara,  Calif.,  July  25,  1922.  Pupil  of 
Guniewicz  and  Mikuli  (pf.)  at  Lemberg, 
Schulhoff  (pf.)  at  Vienna,  and  Cerutti  (voice) 
at  Milan.  In  1863,  taking  active  part  in  the 
Polish  revolution  against  Russia,  he  was 
severely  wounded;  came  to  America  in  1864, 
enlisted  in  a  Mass.  regiment,  and  served  to 
the  end  of  the  Civil  War;  in  1865  he  establ. 
himself  as  teacher  and  concert-pianist  in  New 
York;  lived  in  Grand  Rapids  (8  years)  and 
Detroit;  1888-1910,  in  Buffalo,  N.  Y.;  then 
in  Los  Angeles,  Cal.,  where  he  founded  the 
Z.  Trio  Club.  On  his  concert-programs 
American  composers  always  occupied  a  promi- 
nent place.  He  publ.  some  graceful  pf. -music; 
Author  of  The  Poles  in  Music  (in  vol.  18  of 
'The  Century  Library  of  Music');  etc. 

Zilcher  [tsil'yher],  Hermann,  b.  Frank- 
fort-on-Main,  Aug.  18,  1881.  Had  piano- 
lessons  from  his  father,  Paul  Z.,  a  music- 
teacher;  later  pupil  of  J.  Kwast  (pf.),  I. 
Knorr  and  B.  Scholz  (comp.)  at  Dr.  Hoch's 
Cons.;  1901-5,  in  Berlin  as  concert-pianist 
and  teacher;  1905-8,  teacher  of  pf.  at  Dr. 
Hoch's  Cons.,  Frankfort;  from  1908-20,  prof, 
of  pf.  and  theory  at  the  Kgl.  Akademie  der 
Tonkunst  in  Munich;  since  1920  dir.  of  the 
Wurzburg  Cons,  and  cond.  of  the  spmph. 
concerts  there.  Has  toured  as  pianist  in 
Europe  and  the  U.  S.  (1905,  with  Franz  yon 
Vecsey).  His  works  include  the  pantomime 
opera  Fitzlebutze  (Mannheim,  1903);  the  mus. 
comedy  Doktor  Eisenbort  (ib.,  1922);  for  orch. : 
Suite  in  G;  2  symphonies,  in  A  (op.  17)  and 
F  m.  (op.  23);  double  concerto  for  2  vlns.  and 
orch.;  vln.-concerto;  pf. -concerto;  Naclit  und 
Morgen  for  2  pfs.,  orch.  and  kettledrums; 
oratorio,  Die  Liebesmesse  (Strasbourg,  1913); 
chamber-music;  many  pf.-pcs.;  about  150 
songs;  etc. — Cf.  W.  Altmann,  H.  Z.,  in  vol. 
II  of  'Monographien  moderner  Musiker' 
(Leipzig,  1907);  H.  Oppenheim,  H.  Z.  (Mu- 
nich, 1921). 

Ziloti,  Alexander.     See  Siloti. 

Zimbalist  [zim'-],  Efrem,  violinist;  b. 
Rostov  on  the  Don,  Russia,  Apr.  9,  1889. 
Began  to  study  the  vln.  with  his  father,  an 
orchl.  cond.;  from  1901-07,  pupil  of  Leopold 
Auer  at  the  St.  Petersburg  Cons.,  graduating 
as  winner  of  the  gold  medal  and  a  scholarship 
of  1200  rubles.  At  his  debut  in  Berlin,  Nov. 
7,  1907   (Brahms'  Concerto,  with  the  Philh. 


Orch.)  he  created  a  sensation,  producing  a 
similar  effect  in  London  a  month  later;  within 
a  year  most  of  the  mus.  centers  of  Europe  had 
heard  and  admired  him.  For  his  Amer. 
debut  with  the  Boston  Symph.  Orch.  (Oct. 
27,  1911)  he  chose  Glazounov's  Concerto  in 
A  m.  (which  then  received  its  1st  perf.  in  the 
U.  S.);  his  subsequent  tours  established  him 
as  a  favorite  in  this  country,  where  he  has 
made  his  home.  In  1914  he  married  the  singer 
Alma  Gluck.  He  has  toured  in  the  Far  East, 
as  well  as  throughout  Europe  and  the  U.  S. 
He  is  on  the  faculty  of  the  Curtis  Inst,  of 
Music  in  Philadelphia.  Has  comp.  Slavonic 
Dances  for  vln.  and  orch.;  a  str.-quartet; 
sonata  for  vln.  and  pf.;  Phantasy  on  Le  Coa 
d'Or  for  vln.;  songs;  etc.  Publ.  One  Hour's 
Daily  Exercises  for  violin. 

Zim'merman  (n) ,  Pierre-  Joseph-Guil- 
laume,  famous  pf.-teacher;  born  Paris, 
Mar.  19,  1785;  d.  there,  Oct.  29,  1853.  The 
son  of  a  Paris  pf.-maker,  he  entered  the  Cons, 
in  1798,  studying  under  Boieldieu,  Rey,  Catel 
and  Cherubini;  won  1st  prize  for  pf.  in  1800, 
and  for  harmony  in  1802;  became  pf.-prof. 
at  the  Cons,  in  1816,  and  retired  on  pension 
in  1848.  Chevalier  of  the  Legion  of  Honor, 
1848.  Among  his  many  pupils  were  Alkan, 
Marmontel,  Lacombe,  Ambroise  Thomas, 
Cesar  Franck,  etc. — Works:  3-act  comic  opera 
U  Enlevement  (Opera- Comique,  1830);  2  pf.- 
concertos;  a  pf. -sonata,  op.  5;  24  Etudes,  op. 
21;  etc.;  and  his  chief  work,  the  Encyclopedie 
du  Pianiste,  a  complete  method  for  piano, 
Part  III  of  which  is  a  treatise  on  harmony  and 
counterpoint. — Cf.  J.  B.  Labat,  Z.  et  I'Ecole 
jrancaise  de  piano  (Paris,  1865). 

Zim'mermann,  Agnes,  pianist  and  com- 
poser; b.  Cologne,  July  5,  1847;  d.  London, 
Nov.  14,  1925.  Pupil  at  the  London  R.  A.  M. 
of  Potter  and  Pauer  (pf.)  and  Steggall  and  G. 
Macfarren  (comp.);  twice  won  the  King's 
Scholarship  (1860,  '62),  and  also  the  silver 
medal.  Pianistic  debut  at  the  Crystal  Palace, 
1863;  at  the  Gewandhaus,  Leipzig,  1864;  also 
toured  England  and  Germany,  and  won  high 
repute  as  an  interpreter  of  classical  composi- 
tions. Edited  the  sonatas  of  Mozart  and 
Beethoven,  and  the  complete  pf.-works  of 
Schumann  (for  Novello). 

Zingarel'li  [tsin-],  Nicola  Antonio,  com- 
poser of  dramatic  and  sacred  music;  b.  Naples, 
April  4,  1752;  d.  Torre  del  Greco,  n.  Naples, 
May  5,  1837.  A  student  at  the  Cons,  di 
Loreto,  where  Fenaroli  was  his  teacher  in 
composition,  from  1759-69,  he  completed  his 
studies  under  Speranza.  His  first  opera,  / 
quattro  pazzi,  prod,  at  the  Cons,  in  1768,  was 
followed  by  Montezuma  (Teatro  San  Carlo, 
1781);  neither  had  much  success,  and  he  was 
obliged  to  support  himself  by  lesson-giving 
until  Alsinda,  prod,  at  La  Scala,  Milan,  in 
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1785,  brought  him  fame  and  commissions;  al- 
together he  produced  34  operas,  among  which 
Giulietta  e  Romeo  (Milan,  La  Scala,  Jan.  30, 
1796)  is  considered  his  masterpiece.  He  spent 
much  of  his  time  in  journeying  from  place  to 
place  for  the  rehearsal  and  production  of  his 
operas.  In  1792  he  was  app.  maestro  di  cap- 
pella  at  Milan  Cathedral;  in  1794,  at  the 
'Santa  Casa'  in  Loreto;  and  in  1804,  at  St. 
Peter's,  Rome.  In  1811,  for  refusing  to  con- 
duct a  Te  Deum  to  celebrate  the  birthday 
of  Napoleon's  son,  the  'King  of  Rome',  he  was 
imprisoned  at  Civitavecchia,  and  later  trans- 
ported to  Paris  by  order  of  Napoleon,  who  set 
him  at  liberty  and  liberally  paid  him  for  a 
mass  written  in  Paris.  As  Fioravanti  had 
meanwhile  become  maestro  at  St.  Peter's,  Z. 
went  to  Naples,  and  in  1813  became  Dir. 
of  the  royal  'Collegio  di  Musica';  in  1816  he 
succ.  Paisiello  as  maestro  at  the  Cath.  As  a 
teacher  he  had  excellent  success,  among  his 
pupils  being  Bellini,  Mercadante,  Carlo  Conti, 
Lauro  Rossi  and  Morlacchi.  His  operas  had 
immense  vogue.  He  wrote  a  vast  amount  of 
church-music,  much  appreciated  in  Italy, 
more  particularly  the  coll.  'Annuale  di  Zin- 
garelli'  (or  'Annuale  di  Loreto'),  a  series  of 
masses  for  every  day  in  the  year;  3  oratorios; 
also  solfeggi,  arias,  organ-sonatas,  a  str.- 
quartet,  etc. — Cf.  R.  Liberatore,  Necrologia  di 
N.  Z.,  in  'Annali  civili  del  Regno  delle  due 
Sicilia'  (1837);  F.  Florimo,  in  vol.  II  of  La 
scuola  musicale  di  Napoli  (Naples,  1880);  S. 
di  Giacomo,  II  fiero  Z.,  in  'Musica  d'  oggi' 
(June,  1923). — See  also  Q.-Lex. 

Zipoli,  Domenico,  b.  Nola,  Italy,  1675. 
Pupil  of  the  Cons,  della  Pieta  dei  Turchini  in 
Naples;  went  to  Rome  in  1696,  and  in  1716 
was  organist  of  the  Jesuit  Church  there.  He 
publ.  Sonate  d'  Intavolatura  per  organo  o  cim- 
balo  .  .  .  (Rome,  1716);  A  Third  Collection  of 
Toccatas,  Voluntaries  and  Fugues . . .  was  publ. 
by  Walsh  of  London  (n.d.).  Reprints  in 
Torchi's  'L'Arte  mus.  in  Italia',  vol.  Ill; 
Farrenc's  'Tresor  du  pianiste',  vol.  XI; 
Pauer's  'Alte  Meister'  and  'Race.  naz.  delle 
mus.  ital.' — Cf.  G.  Pannain,  Le  origini  e  lo 
sviluppo  delVarte  pianistica  in  Italia  (Naples, 
1919). 

Zitek,  Otakar,  composer;  b.  Prague, 
Nov.  5,  1892.  St.  comp.  with  Novak  at  the 
Vienna  Cons,  and  musicol.  with  Adler  and 
Graedener  at  the  Univ.  there;  was  mus.  critic 
for  the  'Hudebni  Revue'  and  'Lidove  noviny' 
in  Prague,  and  in  1920  taught  operatic 
dramaturgy  at  the  Cons,  there;  from  1921, 
stage-dir.  at  the  Natl.  Theater  in  Briinn  and 
teacher  at  the  Cons. — Author  of  a  book,  The 
New  Opera  (in  Czech).  Has  comp.  the  operas 
Vznesene  srdce  (The  Exalted  Heart)  [1918]  and 
Pad  Petra  Krdlence  (The  Case  of  Peter  K.) 
[1921];  also  numerous  song-cycles. 


Zmeskall,  Nikolaus,  Edler  von  Domano- 
vecz,  b.  in  Hungary,  1759;  d.  Vienna,  June 
23,  1833.  From  1825,  seer,  of  the  Hungarian 
Chancellery  in  Vienna  (with  title  of  Hofrat 
from  1816);  an  amateur  'cellist,  he  was  an 
intimate  friend  of  Beethoven,  who  ded.  to 
him  the  str.-quartet  op.  95.  Z.  was  also  a 
composer  (3  str.-quartets,  etc.). — Cf.  A. 
Sandberger,  Beethovens  Freund  Z.  als  Kom- 
ponist,  in  his  Gesammelte  Aufsdtze,  II  (1924). 

Zoel'ler  [tsol'ler],  Carl,  composer;  b. 
Berlin,  Mar.  28,  1840;  d.  London,  July  13, 
1889.  Pupil  of  H.  Ries  (vln.),  W.  Garich 
(harm.),  and  Grell  (cpt.),  at  the  R.  Academy, 
Berlin.  Traveled  with  German  opera-troupes; 
settled  in  London  1873;  in  1879,  bandmaster 
of  the  7th  (Queen's  Own)  Hussars.  Member 
of  the  R.  Accad.  di  S.  Cecilia,  Rome,  1884; 
hon.  mem.  R.  Istituto  Mus.,  Florence,  1885; 
Fellow  of  the  London  Soc.  of  Sciences,  Arts, 
etc.,  1886. — Wrote  The  Viole  d'amour,  Its 
Origin,  History,  etc.;  edited  'The  United  Serv- 
ice Military  Band  Journal.' 

Zoellner  [tsol'-],  Joseph,  Sr.,  violinist;  b. 
Brooklyn,  N.  Y.,  Feb.  2,  1862.  During  his 
parents'  residence  at  Aschaffenburg  he  began 
to  study  pf.  and  vln.  at  the  Musikschule 
there  under  Ostermeyer  and  Hegner  (1872); 
then  st.  vln.  with  Lorenzen  and  Th.  Jacoby  in 
N.  Y.,  and  later  (1890)  with  H.  Petri  in 
Dresden;  from  1882-1903,  active  as  music- 
teacher  in  Brooklyn;  1903-6,  in  Stockton,  Cal. ; 
lived  in  Brussels  from  1907-12  as  head  of  the 
vln.-dept.  at  the  Ecole  Communale  (Etter- 
beek,  n.  Brussels,  1909-10)  and  member  of 
the  'Orchestre  Durand'  (1910-2).  During 
his  stay  there  he  organized  with  two  sons  and 
a  daughter  the  Z.  Quartet,  which  was  first 
heard  at  Cesar  Thomson's  private  soirees; 
public  appearances  in  Brussels  were  followed 
by  visits  to  other  cities  of  Belgium,  and  to 
Paris  and  Berlin.  From  1912  the  family 
lived  in  N.  Y.,  making  annual  tours  from 
coast  to  coast  and  through  Canada.  In  1922, 
Z.  founded  with  his  children  the  Z.  Cons, 
of  Music  in  Los  Angeles,  California. 

Zoilo,  Annibale,  a  composer  of  the  Roman 
School;  d.  Loreto,  1592.  Was  maestro  di 
capp.  at  S.  Luigi  dei  Francesi  from  1561-6, 
and  at  S.  Giovanni  in  Laterano  from  1566-70; 
from  1570-77  he  was  a  singer  in  the  Papal 
Choir,  then  in  the  service  of  Cardinal  Sirleto 
until  1584,  when  he  left  Rome  to  become 
maestro  at  the  'Casa  Santa'  in  Loreto  (till 
June  30,  1592).  In  1577,  he  and  Palestrina 
(q.v.)  were  entrusted  with  the  revision  of  the 
Roman  Gradual  (Editio  Medicaea).  He  publ. 
Madrigali  a  4  e  5  voci  (Rome,  1563);  a  Salve 
Regina  for  12  vcs.  is  in  Costanti's  'Selectae 
cantiones'  (Rome,  1614),  and  various  comps. 
in  other  colls,  from  1567-1616.  Masses  and  a 
16-part  Tenebrae  are  in  MS.  (in  the  archives 
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of  the  Papal  Chapel). — 4  madrigals  for  8  vcs. 
are  in  Torchi's  'L'Arte  mus.  in  Italia',  vol.  I. 

Zoll'ner,  Heinrich,  son  of  Karl  Friedrich 
Z.;  b.  Leipzig,  July  4,  1854.  Was  intended 
for  the  law,  but  studied  1875-7  at  the  Leip- 
zig Cons,  under  Reinecke,  Jadassohn,  Richter 
and  Wenzel;  in  1878,  Mus.  Dir.  at  Dorpat 
Univ.;  in  1885,  cond.  of  the  Cologne  'Manner- 
gesangverein',  also  teaching  at  the  Cons., 
and  conducting  the  Cologne  'Gesangverein' 
(mixed  chorus),  the  'Wagner-Verein',  and  the 
Musical  Society.  In  1889,  with  a  picked  men's 
chorus,  he  made  a  tour  to  the  chief  cities  of 
Italy.  In  1890  he  became  the  cond.  of  the 
New  York  'Deutscher  Liederkranz';  in  1898 
he  was  called  to  Leipzig  as  Kretzschmar's 
successor  as  University  Mus.  Dir.  and  cond. 
of  the  'Paulinerchor'  (Univ.  men's  choral 
union);  in  1902  he  succ.  Reinecke  as  prof,  of 
comp.  at  the  Cons.;  1903,  mus.  critic  of  the 
'Leipziger  Tageblatt';  made  Kgl.  Prof,  in  1905; 
from  1907-14,  in  Antwerp  as  1st  cond.  at  the 
Flemish  Opera;  since  then  living  in  Freiburg. 
— Has  comp.  10  operas  (most  to  his  own 
libretti);  also  choral  works  with  orch.  and  with 
military  band;  many  men's  choruses  a  capp.; 
5  symphonies  and  other  orchl.  works;  cham- 
ber-music; songs. — Cf.  E.  Segnitz,  H.  Z.,  in 
'Monographien  moderner  Musiker',  vol.  II 
(Leipzig,  1907). 

Zoll'ner,  Karl  Friedrich,  born  Mittel- 
hausen,  Thuringia,  Mar.  17,  1800;  d.  Leipzig, 
Sept.  25,  1860.  He  studied  at  the  Thomas- 
schule,  Leipzig,  under  Cantor  Schicht,  from 
1814;  renouncing  theology  for  music,  he 
became  a  vocal  instructor  at  the  'Ratsfrei- 
schule'  in  1820,  and  in  1822  organized  a  mu- 
sical institute  with  his  friend  Hemleben,  with 
choral  practice  every  Sunday.  In  1830 
he  began  writing  men's  choruses;  in  1833  he 
founded  a  'LiedertafeP  known  as  the  'Zollner- 
Verein',  a  men's  choral  society  whose  organiza- 
tion was  soon  imitated  elsewhere.  In  1859, 
20  of  these  societies  held  a  grand  mus.  festival 
at  Leipzig;  after  his  death  they  united  to  form 
the  'Zollner-Bund'.  In  1868  a  monument  to 
his  memory  was  erected  in  the  Rosenthal, 
Leipzig.  Z.  was  one  of  the  most  famous 
among  German  composers  of  part-songs  for 
men's  chorus;  besides  these,  he  wrote  motets, 
songs  for  mixed  chorus  and  songs  with  pf.- 
accomp. — Cf.  R.  Hansch,  Der  Liedermeister 
K.  Fr.  Z.  (Dresden,  1927). 

Zo'lotariev  [-yohf],  Vassily,  composer;  b. 
Taganrog,  Russia,  Feb.  23,  1879.  St.  comp. 
with  Liadov,  Balakirev  and  Rimsky-Kor- 
sakov  in  St.  Petersburg;  from  1900-16, 
teacher  of  comp.  at  the  Moscow  Cons.;  after 
the  Revolution  he  settled  in  Krasnodar  (Eka- 
terinodar),  in  the  Caucasus;  since  1933  prof, 
at  the  Cons,  of  Minsk.  His  earlier  works 
(orchl.  and  chamber-music)  are  in  the  Russian 


nationalist  tradition;  his  comps.  of  the  post- 
revolutionary  period  include  the  operas 
Decembrists  (1925)  and  Khvesko  Andyber,  and 
the  symphony  Men  of  the  Chelyuskin  (1934). 
Has  publ.  a  text-book  on  the  Fugue  (1932). 

Zopff,  Hermann,  composer;  b.  Glogau, 
June  1,  1826;  d.  Leipzig,  July  12,  1883.  After 
taking  the  degree  of  Dr.  ptiil.,  and  studying 
agriculture,  he  entered  the  Stern  Cons.,  Ber- 
lin, in  1850;  later  founded  an  'Opernaka- 
demie',  an  'Orchesterverein',  etc.,  in  Berlin; 
went  to  Leipzig  in  1864,  became  co-editor  of 
the  'Neue  Zeitschrift  fur  Musik',  and  editor- 
in-chief  after  Brendel's  death  in  1868.  For 
his  activity  on  the  committee  of  the  'Allge- 
meiner  deutscher  Musikverein'  he  received 
the  title  of  Professor. — Wrote  Ratschldge  fur 
angehende  Dirigenten  (1861);  Grundziige  einer 
Theorie  der  Oper  (vol.  I,  1868). 

Zubiaurre  (y  Urionabarrenechea),  Va- 
lenti,  composer;  b.  Villa  de  Garay,  Feb.  13, 
1837;  d.  Madrid,  Jan.  13,  1914.  From  1853- 
66,  lived  in  South  America;  then  st.  with 
Eslava  at  Madrid  Cons.;  in  1878  he  became 
prof,  there  and  also  succ.  Eslava  as  maestro 
of  the  Royal  Chapel.  He  comp.  the  operas 
Fernando  el  Emplazado  (1871)  and  Ledia 
(1877);  also  an  oratorio,  church-music,  etc. 

Zucca,  Mana.     See  ManA-Zucca. 

Zuccamaglio,  Anton  Wilhelm  Floren- 
tin  von,  b.  Waldbrol,  Apr.  12,  1803;  d. 
Nachrodt,  n.  Griina  (Westphalia),  Mar.  23, 
1869.  Writer  on  music;  contrib.  to  the  'Neue 
Zeitschrift  fur  Musik'  during  Schumann's 
editorship.  With  A.  Kretschmer  he  publ.  the 
coll.  Deutsche  Volkslieder  mit  ihren  Original- 
Weisen  (2  vols.;  1838-40),  inserting  (anony- 
mously) several  songs  of  his  own  composition. 
— Cf.  M.  Friedlaender,  Z.  und  das  Volkslied, 
in  'Jahrb.  Peters'  (1918). 

Zuelli  [tsoo-ehl'le],  Guglielmo,  composer; 
b.  Reggio  Emilia,  Oct.  20,  1859.  From  1876- 
80,  st.  at  the  Liceo  Musicale  in  Bologna  with 
A.  Busi  and  L.  Mancinelli;  after  teaching  and 
conducting  in  Adria  and  in  Forli,  he  was  app. 
dir.  of  the  Cons,  in  Palermo  in  1894  (from 
1906  also  hon.  pres.  of  the  Istituto  Mus. 
Luigi  Cherubini  there);  from  1911-29  he  was 
dir.  of  the  Parma  Cons.,  then  dir.  of  the  Liceo 
Musicale  of  Alessandria  (Piedmont)  until 
Jan.,  1933,  when  he  retired.  Cond.  symph. 
concerts  in  Palermo  and  was  guest-cond.  in 
various  Italian  opera-houses.  His  works  in- 
clude the  opera  La  Fata  del  Nord  (Milan, 
1884;  Sonzogno  prize);  //  Profeta  di  Korassan, 
opera-ballet  in  4  acts;  Inno  alia  Notte  for  soli, 
chor.  and  orch.;  2  symphonies;  Un  Saluto  al 
Mare,  symph.  poem;  II  Canto  del  Coaro  Ro- 
magnuolo,  symphony-overture;  a  str.-quartet 
and  minor  pes.  for  strs.;  fugues  for  org.;  songs; 
etc.  Author  of  Gioacchino  Rossini,  Pagine 
segrete  (Bologna,  1922). 
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Zulauf,  Ernst,  b.  Cassel,  Feb.  15,  1878. 
Pupil  of  Reinecke  at  the  Leipzig  Cons,  and  of 
Kretzschmar  at  the' Univ.  {Dr.  phil.,  1902); 
appeared  as  concert-pianist,  and  from  1901-3 
was  coach  of  soloists  at  the  Frankfort  Opera; 
then  2nd  Kapellm.  at  the  Staatstheater  in 
Cassel,  and  since  1927  1st  Kapellm.  at  the 
Staatstheater  in  Wiesbaden.  Received  the 
title  of  Staatskapellm.  in  1937.  Has  comp. 
incid.  mus.  for  Zobeltitz's  Lied  vom  Meth. 

Zumpe  [tsoom'pel],  Hermann,  operatic 
conductor;  b.  Taubenheim,  April  9,  1850; 
d.  Munich,  Sept.  4,  1903.  After  graduating 
from  the  Seminary  at  Bautzen,  he  taught 
for  a  year  at  Weigsdorf,  and  from  1871  at  the 
Third  Biirgerschule,  Leipzig,  also  studying 
music  under  Tottmann.  From  1873-6  he 
was  with  Wagner  at  Bayreuth,  aiding  in  the 
preparation  of  the  Nibelungen  scores;  there- 
after Kapellm.  in  theaters  at  Salzburg,  Wiirz- 
burg,  Magdeburg,  Frankfort  and  (1884-6) 
Hamburg.  After  some  years  spent  in  teach- 
ing, coaching  opera-singers,  and  composing, 
he  was  app.  court  Kapellm.  at  Stuttgart  in 
1891;  in  1893  he  succeeded  Faiszt  as  cond.  of 
the  'Verein  fur  klassische  Kirchenmusik'; 
and  in  1895  was  called  to  Munich  as  court 
Kapellm.;  1897-1900,  Hofkapellmeister  in 
Schwerin;  returned  to  Munich  in  1900  as 
'Generalmusikdirektor'. 

Zumsteeg  [tsoom-stag'L  Johann  Rudolf, 

b.  Sachsenflur,  Odenwald,  Jan.  10,  1760;  d. 
Stuttgart,  Jan.  27,  1802.  As  a  pupil  of  the 
'Karlsschule',  he  was  intimate  with  Schiller. 
He  intended  to  become  a  sculptor,  but  de- 
veloped under  the  teachings  of  Kapellm.  Poli 
and  others  into  an  excellent  'cellist  and  com- 
poser; in  1792  he  succeeded  Poli  as  court 
Kapellm.  He  prod.  8  operas  at  Stuttgart, 
choruses  to  Schiller's  Rduber;  21  church- 
cantatas;  a  'cello-concerto,  etc.  But  it  is 
chiefly  as  a  ballade-composer,  the  precursor  of 
Loewe  and  Schubert,  that  he  will  be  remem- 
bered; he  wrote  20  ballades  for  solo  voice  with 
pf.-accomp.,  including  Schiller's  Maria  Stuart, 
Ritter  Toggenburg,  Burger's  Lenore,  Goethe's 
Colma,  Des  Pfarrers  Tochter  von  Taubenhayn, 
etc. — Cf.  L.  Landshoff,  /.  R.  Z.  Ein  Beitrag 
zur  Geschichte  des  Liedes  und  der  Ballade  (Ber- 
lin, 1902);  A.  Sandberger,  Z.  und  Schubert, 
in  'Miinchener  Allgem.  Ztg.'  (July  15,  1906); 
F.  Szymichowski,  J.  R.  Z.  als  Komponist  von 
Balladen  (Diss.,  Frankfort,  1934). 

Zur  Miih'len,  Raimund  von,  tenor 
concert-singer;  b.  Livonia,  on  his  father's  es- 
tate, Nov.  10,  1854;  d.  Steyning,  Sussex, 
Dec.  9,  1931.  Pupil  of  the  Hochschule  in 
Berlin,  of  Stockhausen  at  Frankfort  and  of 
Bussine  at  Paris.  He  excelled  as  a  singer  of 
German  Lieder,  especially  Schubert's  and 
Schumann's  (which  he  st.  with  Mme.  Schu- 
mann).    It  was  he  who  introduced  into  Lon- 


don the  'song-recital'  (Liederabend ;  programs 
devoted  exclusively  to  songs).  Visited  Lon- 
don for  the  first  time  in  1882,  and  lived  there 
from  1905-25;  then  retired  to  Wiston  Old 
Rectory  in  Sussex.  He  was  highly  esteemed 
as  a  teacher. 

Zuschneid  [tsoo'shnit],  Karl,  born  Ober- 
glogau,  Silesia,  May  29,  1854;  d.  Weimar, 
Aug.  1,  1926.  Pupil  of  Lebert  and  Stark  (pf.) 
and  Faiszt  (comp.)  at  the  Stuttgart  Cons.; 
lived  as  teacher  and  cond.  of  choral  societies 
in  Gottingen  (1879-89),  Minden  (1889-97) 
and  Erfurt  (1897-1907);  then  dir.  of  the 
Hochschule  fur  Musik  in  Mannheim;  made 
Kgl.  Prof,  in  1914;  retired  in  1917.— Works: 
For  men's  chor.  and  orch.,  op.  20,  Hermann  der 
Befreier;  op.  22,  Lenzfahrt;  op.  71,  Sanger  ge- 
bet;  for  mixed  chor.  and  orch.,  op.  41,  Deutsch- 
lands  Erwachen;  op.  50,  Die  Zollern  und  das 
Reich,  festival  cantata;  op.  53,  Unter  den 
Sternen;  Psalm  49  for  men's  chor.  a  capp.,  op. 
40;  motets  for  do.,  op.  39;  Konzertstiick  for 
vln.  and  orch.,  op.  46;  pes.  for  str.-orch.; 
choruses  a  capp.;  pf.-pes.;  songs;  also  a 
Theoretisch-praktische  Klavierschule  and  Me- 
thodischer  Leitfaden  fur  den  Klavier  unter  richt. 

Zuth  [tsoot],  Josef,  musicologist;  b.  Fisch- 
ern,n.  Carlsbad,  Bohemia,  Nov.  24,  1879.  St.  at 
the  music-schools  in  Carlsbad  and  Leitmeritz; 
from  1902-25  he  was  in  the  civil  service,  but 
from  1910-14  he  also  st.  music  with  R.  Batka, 
and  from  1914  attended  the  classes  in  musicol. 
under  Adler  and  Koczirz  at  the  Univ.  of 
Vienna  {Dr.  phil.,  1919,  with  the  dissert. 
Simon  Molitor  und  die  Wiener  Gitarristik 
[publ.  1920]).  In  1919  he  became  teacher  of 
guitar-  and  lute-music  at  the  Vienna  'Volks- 
schule  Urania',  and  in  1925  lecturer  at  the 
Pedagogical  Inst.;  since  1921  editor  of  the 
'Zeitschrift  fur  die  Gitarre'  (in  1927  the  title 
was  changed  to  'Musik  im  Haus').  Has 
edited  much  music  for  guitar.  Author  of 
Gitarrekompositionen  des  Graf  en  Losy  (1921); 
Das  kiinstlerische  Gitarrenspiel  (1920);  R. 
Batkas  Vorschule  des  Gitarren-  und  Lauten- 
spiels  (1919);  Die  Gitarre,  Spezialstudien  auf 
theoretischer  Grundlage  (6  parts;  1920);  F. 
Carullis  Gitarrenschule  (10  parts;  1921); 
Volkstiimliche  Gitarrenschule  (1922);  Hand- 
buch  der  Laute  und  Gitarre  (1926-28). 

Zvonaf   [zvoh'nahrsh],  Joseph  Leopold, 

b.  Kublov,  n.  Prague,  Jan.  22,  1824;  d. 
Prague,  Nov.  23,  1865.  Pupil  of,  teacher  in, 
and  finally  Director  of,  the  Prague  Organ- 
School.  In  1859,  Director  of  the  Sophien- 
Akademie;  in  1863,  choirmaster  of  the  Trinita- 
tiskirche,  and  music-teacher  in  the  'hohere 
Tochterschule'  [school  for  young  ladies]. 
He  publ.  the  first  treatise  on  harmony  in 
the  Bohemian  language  (1861);  wrote  an 
opera,  Zaboj;  Der  Ritt  zum  Elfenstein  for  soli, 
chor.  and  orch.  (op.  26);  a  Requiem  for  chor. 
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and  organ  (op.  36);  pi. -pes.  (op.  2,  Impromptu; 
op.  3,  Loreley;  op.  10,  sonata;  etc.);  men's 
choruses;  songs. 

Zweers  [zwars],  Bernard,  born  Amster- 
dam, May  18,  1854;  d.  there,  Dec.  9,  1924. 
Pupil  of  the  Cons,  there,  later  of  Jadassohn 
in  Leipzig  (1881);  prof,  of  theory  at  the  Am- 
sterdam Cons,  from  1895. — Works:  3  sym- 
phonies; Kroningscantate  for  sopr.  and  tenor 
soli,  chor.  and  orch. ;  St.  Nicolasfeest,  children's 
cantata;  Kosmos  (Psalm  104)  for  chor.  and 
orch. ;  Ons  Hollandsch  for  men's  chor.  and 
orch.;  masses,  choruses  and  songs. 

Zweig,  Fritz,  conductor;  b.  Olmiitz, 
Moravia,  Sept.  8,  1893.  Pupil  of  A.  Schon- 
berg  in  Vienna;  was  cond.  in  Mannheim  from 
1913-14,  and  again  after  the  war  (1919-21); 
from  1921-23,  dir.  of  the  opera  in  Barmen- 
Elberfeld.  For  the  next  10  years  he  was  cond. 
in  Berlin:  from  1923-25  at  the  Grosse  Volkso- 
per,  1925-27  at  the  Stadtische  Oper,  1927-31 
at  the  Staatsoper  am  Platz  der  Republik, 
1931-33  at  the  Staatsoper  Unter  den  Linden. 
From  1934,  cond.  at  the  German  Opera  in 
Prague;  also  guest-cond.  in  Moscow  and 
Leningrad  (1934),  in  Paris  (1935,  '38),  and 
in  London  (Covent  Garden,  1937,  '38). 


Zwin'tscher  [tsvin'cher],  Bruno,  born 
Ziegenhain,  Saxony,  May  15,  1838;  d.  Ober- 
lossnitz,  n.  Dresden,  Mar.  4,  1905.  Pianist; 
pupil  of  Julius  Otto  at  Dresden  for  two 
years;  then  1856-9,  at  the  Leipzig  Cons.,  of 
Plaidy  and  Moscheles  (pf.),  Richter,  Haupt- 
mann  and  Rietz  (harm,  and  comp.);  in  1875 
he  was  app.  teacher  of  pf.-playing  there 
(resigned  1896);  from  then  in  Dresden  in 
great  demand  as  a  private  teacher. — Publ. 
Technische  Studien  (a  continuation  of  Plaidy; 
Engl,  transl.  by  C.  H.  Porter)  and  Schule  der 
Ornamentik  (also  in  English). 

Zwyssig  [tsv'is'-],  Alberich,  born  Bauen, 
Switzerland,  Nov.  17,  1808;  d.  in  the  Cister- 
cian monastery  at  Mehrerau,  Nov.  18,  1854. 
Entered  the  Order  of  the  Cistercians  in  1826 
(giving  up  his  real  name,  Joseph,  for  the 
monastic  name  A.);  was  Kapellm.  in  the 
monasteries  of  Wettingen,  Zug,  Wurmbach 
and  (shortly  before  his  death)  Mehrerau. 
His  Schweizer  Psalm  for  men's  chor.  a  capp. 
(1841)  attained  the  popularity  of  a  national 
hymn;  wrote  sacred  and  secular  choruses  a 
capp.  and  some  church-music  with  organ. — 
Cf.  B.  Widmann,  A.  Z.  als Komponist  (Zurich, 
1905). 
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Abraham,  Gerald,  b.  Newport,  Isle  of 
Wight,  Mar.  9,  1904.  English  writer  on 
music;  st.  pf.  with  local  teachers,  1916-20, 
otherwise  entirely  self-taught.  His  interest 
in  Russian  music  led  to  his  becoming  a  rec- 
ognized authority  on  that  subject  —  Books: 
This  Modem  Stuff  (1933);  Studies  in  Russian 
Music  (1935);  Masters  of  Russian  Music  (in 
collab.  with  M.  D.  Calvocoressi,  1936);  A 
Hundred  Years  of  Music  (1938);  Chopin's 
Musical  Style  (1940). 

Aguilera  de  Heredia,  Sebastian  (not 
Sebastiano),  b.  in  Aragon,  1570.  Was  at 
first  organist  at  Osca,  and  from  1603  at 
Saragossa;  his  comps.  are  esp.  notable  for 
their  skilfull  use  of  dissonances  ('falsas').  A 
Magnificat  a  4  is  in  Eslava's  'Lira  Sacro- 
Hispana';  an  'ensalada'  is  in  J.  Bonnet's  'Hist. 
Organ  Recitals',  vol.  VI  (N.  Y.,  1940).— Cf. 
H.  Angles,  Orgelmtisik  der  Schola  Hispanica 
vo'm  XV. -XVII.  Jahrh.,  in  'P.  Wagner- 
Festschrift'  (Leipzig,  1926). 

Albani,  Emma,  b.  Nov.  1,  1847,  not  1852. 

Albeniz,  Issac.  His  Catalonia  is  not  a 
suite,  but  a  rhapsody  for  orchestra  and 
piano;  his  operetta  L'Ermitage  fleuri  [sic] 
was  prod,  in  Madrid  (1894)  as  San  Antonio  de 
la  Florida.  The  contents  of  his  Iberia  suite 
for  pf.  (1906-09)  is  as  follows:  Book  I: 
Evocacion,  El  Puerto,  Fete-Dieu  a  Seville; 
Book  II:  Rondena,  Almeria,  Triana;  Book 
III:  El  Albaicin,  El  Polo,  Lavapies;  Book  IV: 
Malaga,  Jerez,  Eritana.  He  left  unfinished  2 
other  pf. -works,  Azulejos  (finished  by  Grana- 
dos)  and  Navarra  (finished  by  D.  de  Severac; 
orchestrated  by  Arbos).  Fernandez  Arbos 
made  brilliantly  effective  orchl.  transcriptions 
of  Evocacion,  Triana  and  Fete-Dieu  d  Seville 
(this  last  also  orchestrated  by  Stokowski). 
Among  A.'s  smaller  pf.-pcs.,  the  Seguidillas, 
Cordova  and  the  Tango  in  D  have  attained 
wide  popularity. — Cf.  J.  de  Marliave,  Etudes 
musicales  (Paris,  1917);  G.  Jean-Aubry,  La 
Musique  et  les  Nations  (ib.,  1922;  Engl,  transl. 
1923). 

Alfarabi.  Cf.  E.  A.  Beichert,  Die  Wissen- 
schaft  der  Musik  bei  Al-Farabi  (Regensburg, 
1931). 

Allen,  Warren  D.,  in  1940  was  assoc.  prof, 
of  mus.  and  educ,  and  chairman  of  the  mus.- 


dept.,  at  Stanford  Univ.,   Calif.     Author  of 
Philosophies  of  Music  History  (1939). 

Allende  (Saron)  [ahl-yehn'deh],  Pedro 
Humberto,  violinist  and  composer;  b.  San- 
tiago de  Chile,  June  29,  1885;  st.  there  at  the 
Natl.  Cons,  of  Mus.  (1908)  and  the  Univ.  of 
Chile  (1920);  from  1908,  prof,  of  vln.  and 
teacher  of  mus.  at  various  Santiago  Normal 
Schools;  since  1928  prof,  of  harm,  and  comp. 
at  the  Natl.  Cons.;  1911,  '22  and  '32,  com- 
missioned by  the  Chilean  Govt,  to  study 
organization  of  mus.  educ.  in  Europe  and 
South  America;  Chilean  delegate  to,  and 
Vice-Pres.  of,  Congress  of  Popular  Arts  of 
Internatl.  Inst,  of  Intellectual  Co-operation, 
Paris;  guest-cond.  of  his  own  works  in  Bar- 
celona (1929)  and  Uruguay  (1932);  1932, 
member  of  jury  of  Internatl.  Congress  of 
Voice  and  Pf.,  Vienna;  for  a  time,  European 
corresp.  of  'El  Mercurio',  Santiago. — Works: 
For  orch.:  Vcl. -concerto;  Tres  Tonadas,  with 
soli  and  chor. ;  Escenas  Campesinas  Chilenas; 
La  Voz  de  las  Calles;  also  chamber-mus. ;  pf.- 
works  (sonatas;  preludes;  Miniaturas  griegas; 
Tonadas  de  cardcter  popular  chileno,  etc.);  Ave 
Maria  y  Tonadas,  for  3  vcs. ;  hymns;  Chil- 
dren's Songs  (2  vols.);  etc. — Writings:  La 
Musica  Popular  Chilena  (Paris);  La  Musica 
y  los  Musicos  Chilenos  (Madrid);  La  Musica 
Araucana,  in  'Comuna  y  Hogar';  Los  Instru- 
mentos  de  la  Orquesta;  La  Musica  Pre- 
Modernista  y  la  Musica  Modernista  (publ.  by 
the  Bibl.  Nacional);  etc. 

Alvary,  Max,  b.  May  3,  1856,  not  1858. 

Ancona,  Mario,  d.  Florence,  Feb.  22, 
1931. 

Anderson,  Marian,  b.  Feb.  17,  1902. 

Andre,  Julius,  b.  Frankfort,  not  Offen- 
bach. 

Angles,  Higini.  Returned  to  Barcelona 
in  1939.  An  Engl,  adaptation  of  his  Introd. 
to  El  Codex  Musical  de  las  Huelgas  was  publ. 
in  the  'Mus.  Quart.'  (Oct.,  1940). 

Ansermet,  E.  1939  cond.  BBC  orch.  in 
his  own  orchestration  of  Debussy's  Six 
Epigraphes  antiques. 

Antegnati,  Costanzo.  L'Arte  organica: 
new  ed.  by  Renato  Lunelli  (Mayence,  1938). 
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Appeldoorn,  Dina,  d.  The  Hague,  Dec.  4, 
1938. 

Araujo.  See  Correa  de  Arattjo  (in 
Appendix). 

Arbeau,  Toinot.  New  ed.  of  his  Orche- 
sographie  by  L.  Fonta  (Paris,  1888). 

Arbos,  Fernandez,  d.  San  Sebastian,  June 
3,  1939.  Concertmaster,  for  a  time,  of  the 
Boston  Symph.  Orch.;  1928,  guest-cond.  with 
the  N.  Y.  Symph.  and  other  orchs.  in  the 
U.  S.  Was  a  member  of  the  Spanish  Acad,  of 
Fine  Arts. 

d'Arienzo,  Nicola,  b.  Dec.  22,  1842,  not 
Dec.  24.  The  correct  title  of  his  manual  on 
harmony  is  Introduzione  del  sistema  tetracordo 
nella  moderna  musica. 

Artaria.  Cf.  H.  Botstiber  and  Franz 
Artaria,  Haydn  und  das  Verlagshaus  A. 
(Vienna,  1913). 

Audran,  Edmond,  b.  Apr.  12,  1840,  not 
Apr.  11. 

Augustine  (St.  Augustine).  Cf.  H. 
Edelstein,  Die  Musikanschauung  A.s  (Frei- 
burg, 1928);  W.  Hoffmann,  Philosophische 
Interpretation  der  A.-Schrift  De  musica  (ib., 
1930).  Also  Engl,  transl.  of  A.'s  De  musica 
by  R.  Catesby  Taliaferro,  in  'The  Classics  of 
the  St.  John's  Program'  (1939);  and  Germ, 
transl.  by  C.  J.  Perl  (Strasbourg,  1937). 

Bacarisse,  Salvador.  1939  in  France. — 
Cf.  G.  Chase,  The  Younger  Genius  of  Spain, 
in  'Mus.  America'  (Sept.,  1936). 

Bach,  J.  S.  Cf.  Wolfg.  Graeser,  B.s  'Kunst 
der  Fuge',  in  'Bach-Jahrb.'  (1924). 

Bachelet,  A.  His  opera  Un  Jar  din  sur 
VOronte  was  prod,  at  the  Paris  Opera  in  1932. 

Banchieri,  Adriano.  Reprints  of  his  org.- 
mus.  are  in  Torchi's  'L'Arte  mus.  in  Italia'  III. 

Bang,  Maia,  d.  New  York,  Jan.  3,  1940. 
At  the  time  of  her  death,  she  was  working  on 
a  2-vol.  biogr.  of  N.  Paganini,  on  whom  she 
had  a  valuable  collection  of  material. 

Barbier,  Jules  Paul,  b.  Mar.  8,  1822,  not 
1825. 

Barbieri,  Francisco  Asenjo.  His  two 
most  important  works  are  the  zarzuelas  Pan  y 
Toros  [Bread  and  Bulls]  (1864)  and  El  Bar- 
berillo  de  Lavapies  [The  Little  Barber  of 
Lavapies]  (1874).  The  last  2  lines  should 
read:  MS.  novel  by  Eximeno.  Don  Lazarillo 
Vizcardi. — Cf.  A.  Pena  y  Gofii,  La  Opera 
Espanola  en  el  siglo  XIX  (Madrid,  1881);  A. 
Salazar,  La  Musica  Contemporanea  en  Espana 
(ib.,  1930);  J.  Subira,  Manuscritos  de  B. 
existentes  en  la  Biblioteca  Nacional  (ib.,  1936); 
G.  Chase,  B.  and  the  Spanish  Zarzuela,  in 
'Mus.  &  Letters'  (Jan.,  1939). 

Barraud,  Henry,  French  composer;  b. 
Bordeaux,     1900.      While    engaged    in    the 


family's  wine-business  there,  he  taught  him- 
self music;  in  1926  went  to  Paris  and  st. 
comp.  with  L.  Aubert;  began  to  be  favorably 
known  after  Monteux  perf.  his  Final  dans  le 
mode  rustique  with  the  Paris  Symph.  Orch.  in 
1932.  Other  works  include  Poeme  for  orch. 
(1934);  Concerto  di  Camera  for  30  instrs. 
(1936);  trio  for  oboe,  clar.  and  bassoon; 
Preludes  for  pf.  (2  series);  songs,  etc. — Cf.  G. 
Chase,  Some  Young  French  Composers,  in  'M. 
T.'  (Nov.,  1936). 

Barrientos,  Maria,  b.  1884,  not  1885. 

Bartok,  Bela.  Returned  to  the  U.  S.  in 
Oct.  1940  for  concert-  and  lecture-tours. 

Baudrier,  Yves.  Cf.  G.  Chase,  'La  Jeune 
France',  in  'Mus.  America'  (July,  1937). 

Bauer,  Marion.  1940,  joined  the  faculty 
of  the  Inst,  of  Mus.  Art,  N.  Y. 

Beck,  Franz.  Cf.  R.  Sondheimer,  Die 
Sinfonien  F.  Becks  (Basel,  1921);  id.,  in 
'Ztschr.  f.  M.-W.'  (1922).  Sondheimer  also 
ed.  2  symphonies  by  B.  (Ed.  Bernoulli, 
Berlin). 

Bedos  de  Celles.  Cf.  R.  Raupel,  in  'Bull, 
de  la  Soc.  francaise  de  musicol.'  I,  2. 

Beeth,  Lola,  b.  Cracow,  Nov.  23,  1862;  d. 
Berlin,  Mar.  18,  1940. 

Bellman,  C.  M.  Cf.  Hendrick  Van  Loon, 
The  Last  of  the  Troubadours  (N.  Y.,  1939). 

Benatzky,  Ralph.    Came  to  U.  S.  in  1940. 

Berchem.  Reprint  of  his  mass  'Auspice' 
in  complete  ed.  of  Ph.  de  Monte's  works,  vol. 
26  [Masses]  (Dusseldorf,  1935). 

Berlioz.  B's  cantata  La  Mort  d'Orphee, 
for  tenor  solo,  women's  chor.  and  orch.,  comp. 
in  May,  1827,  for  the  Prix  de  Rome  contest, 
and  declared  to  be  "unplayable"  by  the  mus. 
section  of  the  Institute  at  that  time,  received 
its  1st  perf.  by  the  Paris  Symph.  Orch.  under 
A.  Cortot  on  Oct.  16,  1932,  the  long-lost  MS. 
score  having  been  discovered  in  Paris  by  A. 
Boschot.  A  perf.  was  scheduled  for  July  22, 
1828,  but  did  not  take  place.  —  Add  to 
bibliogr.:  G.  de  Pourtales,  B.  et  V Europe 
romantique  (Paris,  1939).    • 

Biehle,  Joh.  1916,  instr.  of  acoustics  and 
organ-building  at  the  Technische  Hochschule, 
Berlin. 

Bizet,  G.  Add  to  bibliogr.:  J.  W.  Klein, 
Nietzsche  and  Bizet,  in  the  'Mus.  Quart.' 
(Oct.,  1925). 

Blach'er,  Boris,  composer;  b.  China  (of 
Estonian-German  parentage),  Jan.  3,  1903; 
lived  in  Reval,  Estonia,  then,  from  1914-20, 
in  Siberia,  where  he  st.  comp.  with  a  pupil  of 
Liadov;  1922,  st.  with  F.  E.  Koch  in  Berlin; 
became  ballet-composer  for  Rudolf  v.  Laban. 
— Works:  The  ballet  Fest  im  Silden  (Cassel; 
also  arr.  as  orch. -suite);  for  orch.:  Concerto 
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for  2  tpts.  and  2  str.-orchs.  (Greifswald,  1932); 
Kleine  Marschmusik  (1933);  Capriccio  for 
small  orch.  (1934);  Or  Chester  serenade;  Con- 
certante  Musik,  for  str.-orch.  (Berlin,  1937); 
Symph.  (Berlin,  1939);  Altpersische  Sprilche, 
for  voice  and  pf.  (1934);  Suite  for  2  pfs.;  2 
toccatas  and  2  Eslnische  Nationaltdnze  for  pf. 

Blake,  Dorothy  Gaynor,  b.  St.  Joseph, 
Mo.,  Nov.  21,  1893.  St.  with  her  mother, 
Jessie  S.  Gaynor  (q.v.),  later,  pf.  with 
Frederick  F.  Beale,  and  Ernest  Proeger, 
harmony  with  Thomas  Tapper.  In  1907  went 
to  Berlin;  st.  voice  with  Ida  Lurig,  pf.  and 
comp.  with  Rudolph  Ganz;  1911,  settled  in 
Nashville,  Tenn.  She  has  written  success- 
fully for  the  voice  (songs  and  choruses),  violin, 
organ  and  for  2  pfs.  At  present  (1940)  living 
in  Webster  Groves,  Mo. 

Blauvelt,  Lillian,  married  Alexander 
Savine  (q.v.),  1914.  Created  title-r61e  in  S.'s 
opera  Xenia  at  Zurich,  1919;  eng.  in  Czecho- 
slovakia and  Jugo-Slavia,  1920.  Later  ap- 
peared in  various  European  countries. 

Blume,  CI.  Mus.  examples  are  in  vol. 
XVII  of  his  Analectica  hymnica. 

Boccherini,  L.  Concerto  for  vcl.  ed.  by 
M.  Le  Ronde  (Northampton,  Mass.,  1937). 
There  are  numerous  modern  eds.  of  his  instrl. 
and  religious  music. 

Boieldieu,  Francois-Adrien,  add  to 
bibliogr.:  G.  Favre:  La  danseuse  Clotilde 
Mafleurai,  premiere  femme  d'A.  B.  in  'Revue 
mus.' (Jan.  1940). 

Bonci,  Alessandro,  d.  Milan,  Aug.  8,  1940. 

Braine,  Robert,  d.  (suicide)  N.  Y.,  Aug. 
22,  1940. 

Braudo,  Eugen,  d.  Moscow,  Oct.  17,  1939. 

Bodanzky,  Artur,  d.  New  York,  Nov.  23, 
1939. 

Borowsky,  Alexander,  Russian  pianist;  b. 
Libau,  Mar.  19,  1889.  St.  first  with  his 
mother  (a  pupil  of  Safonov),  then  with  A. 
Essipova  at  the  St.  Petersburg  Cons.,  winning 
the  Gold  Medal  and  the  Rubinstein  Prize  in 
1912;  from  1915,  prof,  at  the  Moscow  Cons.; 
in  1920  went  to  Constantinople  and  later 
concertized  with  much  success  in  France, 
England  and  Germany;  1922,  settled  in 
Berlin. 

Briard,  Etienne.  Cf.  K.  Meyer,  Music- 
printing,  1473-1934,  in  'Dolphin'  (N.  Y., 
1935). 

Brunold,  Paul,  organist,  harpsichordist 
and  musicologist;  b.  Paris,  Oct.  14,  1875. 
Pupil  of  Marmontel  (pf.),  Lavignac_  (theory) 
and  X.  Leroux  (comp.)  at  the  Paris  Cons.; 
later  st.  with  Paderewski;  has  made  a  specialty 
of  playing  old  music  for  harpsichord;  since 
1915  organist  of  St.  Gervais  in  Paris.  With 
H.  Expert  he  ed.  the  'Anthologie  des  maitres 


francais  du  clavecin  des  XVIIe  et  XVIIIe 
siecles',  and  with  A.  Tessier  a  complete  ed. 
of  Chambonniere's  works;  also  ed.  2  vols,  of 
comps.  by  Dieupart  for  the  Lyre-Bird  Press  of 
Paris  (I,  6  Suites  pour  clavecin;  II,  Airs  et 
Chansons).  Author  of  Le  grande  Orgue  de 
VEglise  St.  Gervais  a  Paris  (1934). 

Bukofzer,  Manfred  F.  Also  guest- 
lecturer  at  the  Univs.  of  Cambridge  and 
Oxford  (1939);  collaborator  of  the  Warburg 
Institute;  now  (1940)  teaching  at  Western 
Reserve  Univ.,  Cleveland,  Ohio.  Author  of 
Kann  die  ' ' Blasquintentheorie'  zur  Erklarung 
primitiver  Tonsysteme  beitragen? ,  in  'An- 
thropos'  (1937);  and  many  smaller  articles 
on  mus.  anthropology  in  various  magazines; 
also  Allegory  in  Baroque  Music,  in  the 
'Journal'  of  the  Warburg  Institute  (1939); 
and  The  Music  and  Tone  Systems  of  South- 
eastern Asia  (in  prep.  1940). 

Bungert,  August,  b.  1845,  not  1846. 

Bur'chenal,  Elizabeth,  folklorist;  b. 
Richmond,  Ind.  Instructor  at  Teachers  Coll., 
Columbia  Univ.,  1902-05;  research  in  folk- 
dance  and  music  in  U.  S.  and  Europe  since 
1904;  1909-16,  with  Dept.  of  Educ,  N.  Y. 
City;  organizer,  1916,  and  since  1929  pies, 
and  perm,  dir.,  of  Amer.  Folk  Dance  Soc. ; 
eng.  in  the  promotion  of  folk-arts  through 
lectures  and  demonstrations  at  many  colleges, 
univs.,  societies,  nat'l  and  internat'l  con- 
ferences, etc.  Dir.  of  the  Folk  Arts  Center 
(N.  Y.)  since  1934.  Author  and  editor  of 
numerous  colls,  and  books  on  folk-dances. 
Now  (1940)  living  in  New  York. 

Busch,  Adolf.     1940,  living  in  New  York. 

Busoni,  Ferruccio,  add  to  bibliogr.:  E. 
J.  Dent,  F.  B.  A  Biography  (1933);  A. 
Santelli,  B.  (Rome,  1939);  also  special  B. 
issue  of  'Rassegna  Musicale'  (Jan.  1940). 

Cabanilles,  Juan  Bautista  Jose,  Spanish 
organist  and  composer;  b.  Algemesi,  prov.  of 
Valencia,  1644  (bapt.  Sept.  6);  d.  Valencia, 
Apr.  29,  1712.  Studied  for  the  priesthood  at 
Valencia  and  probably  received  his  mus. 
educ.  at  the  Cath.  there;  was  app.  organist 
of  Valencia  Cath.  on  May  15,  1665  (succ.  J. 
de  la  Torre)  and  retained  that  post  until  his 
death;  was  ordained  a  priest  on  Sept.  22, 
1668.  He  was  the  greatest  of  the  early 
Spanish  composers  for  organ,  and  the  most 
prolific  (H.  Angles  estimates  that  if  all  his 
works  could  be  found  they  would  fill  30 
octavo  vols. ;  enough  have  already  been  found 
to  fill  10  vols.);  as  far  as  is  known,  none  of  his 
works  was  publ.  during  his  lifetime.  He 
comp.  chiefly  'tientos'  (preludes),  and  shows 
incomparable  mastery  and  ingenuity  in  his 
use  of  the  variation-form  (on  liturgical  or 
popular  themes).  The  complete  edition  of 
his  works  was  begun  by  H.  Angles;  3  vols. 
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have  been  publ.:  I,  1927;  II,  1933;  III,  1936 
(Barcelona,  Biblioteca  de  Catalunya);  3 
comps.  by  C.  are  included  in  J.  Bonnet's 
'Hist.  Organ  Recitals',  vol.  VI  (N.  Y.,  1940). 
— Cf.  H.  Angles,  Orgelmusik  der  Schola  His- 
panica  vom  XV. -XVI.  Jahrh.,  in  'P.  Wagner- 
Festschrift'  (Leipzig,  1926). 

Cabezon,  Antonio  de.  Correct  date  of 
death,  March  (not  May)  26,  1566. 

Cadman,  G.  W.  World-premiere  of 
Symph.  No.  1  in  E  m.,  Pennsylvania,  by  Los 
Angeles  Philh.,  Albert  Coates  cond.,  Mar.  7, 
1940. 

Gaffi,  Francesco,  b.  Venice,  June  14,  1778. 

Campanini,    Italo,    b.   June   30,  1845. 

Canal,  Marguerite,  b.  Jan.  29,  1890. 

Canteloube  De  Malaret,  Marie-Joseph, 

b.  Annonay,  n.  Tournon,  Oct.  21,  1879.  St. 
with  V.  d'Indy  at  the  Schola  Cantorum,  Paris. 
His  opera  Le  Mas  (1911-13)  was  prod,  at  the 
Paris  Opera,  Apr.  3,  1929;  another  opera, 
Vercingetorix,  was  prod,  there  June  26,  1933. 

Carreno,  Teresa.  Cf.  M.  Milinowski, 
T.  C.  (Yale  Univ.  Press.,  1940). 

Casella,  Alfredo.  Engl,  transl.  of  II  Piano- 
forte (N.  Y.,  1940). 

Castro,  Jose  Maria,  b.  Buenos  Aires, 
Nov.  17,  1892. 

Cavalieri,  Katherina,  b.  Feb.  19,  1760. 

Cervantes      (Kawanag),      Ignacio,      b. 

Havana,  Cuba,  July  31,  1847;  d.  there,  Apr. 
29,  1905.  The  most  notable  Cuban  pianist 
and  composer  of  the  19th  cent.;  pupil  of 
Gottschalk  from  1859-61,  also  of  Alkan  and 
Marmontel  at  the  Paris  Cons,  from  1866-68; 
in  1870  returned  to  Cuba;  in  1898,  went  to 
Mexico;  also  visited  the  U.  S.  Among  his 
comps.  the  best  known  are  his  admirable 
Danzas  Cubanas  for  pf. — Cf.  E.  Sanchez  de 
Fuentes,  /.  C.  K.  (Havana,  1936). 

Chabrier,   Alexis  Emmanuel.     Add  to 

bibliogr.:  A.  Cortot,  La  musiqiie  francaise  de 
piano  (vol.  I,  Paris,  1930;  Engl,  transl., 
London,  1932). 

Chase,  Gilbert.  October,  1940,  appointed 
to  take  charge  of  Hispanic  and  Latin-Ameri- 
can music  in  the  Libr.  of  Congress,  Wash- 
ington, D.  C. 

Chasins,  Abram,  was  at  Curtis  Inst,  from 
1926-35,  not  since  1929.  2nd  pf?-concerto  in 
F#  m.  perf.  in  Phila.  (Stokowski),  not  by 
N.  Y.  Philh. 

Gilea.     Should  be  Cilea. 

Cipollini,  Gaetano,  b.  Feb.  28  (not  8), 
1851;  d.  Oct.  1  (not  2),  1935. 

Clari,  Giovanni  Carlo  Maria,  b.  Sept. 
27,  1677;  d.  Pistoia,  May  16,  1754. 


Clementi,  Muzio,  b.  Jan.  23,  1752  (Jan. 
24,  1752,  is  the  date  of  his  baptism). 

Clippinger,  David  Alva,  d.  Chicago,  Feb. 
20,  1938. 

Concone,  Guiseppe,  b.  Turin,  Sept.  12, 
1801,  not  1810;  d.  there,  June  6  (not  1),  1861. 

Converse,  F.  S.,  d.  Westwood,  Mass., 
June  8,  1940. 

Coombs,  Charles  Whitney,  d.  Orange, 
N.  J.,  Jan.  24,  1949. 

Correa  de  Araujo,  Francisco,  the  most 
important  Spanish  organist  between  Cabezon 
and  Cabanilles.  He  was  organist  at  the 
Collegiate  Ch.  of  San  Salvador  in  Sevilla, 
also  rector  and  professor  there.  It  is  not 
certain  that  he  was  Bishop  of  Segovia.  His 
Facultad  orgdnica  (Alcala  de  Henares,  1626) 
contains  70  pieces  for  org.  in  tablature  (most 
of  them  by  C.  himself).  He  left  in  MS. 
various  psalms,  motets  and  'villancicos'.  As 
a  composer,  C.  was  a  bold  innovator,  making 
notable  advances  in  technique  and  expression. 
A  'Tiento'  is  in  J.*  Bonnet's  'Hist.  Organ 
Recitals',  vol.  VI  (N.  Y.,  1940).— Cf.  H. 
Angles,  Orgelmusik  der  Schola  Hispanica  vom 
XV.-XVI.  Jahrh.,  in  'P.  Wagner-Festschrift' 
(Leipzig,  1926). 

Crescentini,  Girolamo,  b.  Feb.  2,  1762, 
not  1766. 

Crouch,  F.  N.  Name  of  daughter,  Cora, 
not  Cara. 

Curran,  Pearl  G.,  composer;  b.  Denver, 
Colo.;  st.  music  privately  and  attended 
Denver  Univ.  She  has  publ.  about  40  songs, 
for  many  of  which  she  has  written  the  texts. 
These  comps.  have  had  considerable  vogue 
not  only  in  concert,  but  in  vocal  studios, 
among  amateurs,  etc.  The  most  successful 
include  Dawn,  Life,  Rain,  Ho!  Mr.  Piper, 
Nursery  Rhymes,  Nocturne.  1940,  living  in 
Larchmont,  N.  Y. 

Dallapiccola,  L.  Cf.  G.  M.  Gatti,  L.  D., 
in  'Monthly  Mus.  Record'  (Feb.,  1937). 

Dalmores,  Charles,  d.  Hollywood,  Calif., 
Dec.  6,  1939. 

Defauw,  Desire,  conductor  and  violinist; 
b.  Ghent,  Belgium,  1885.  Pupil  of  Johan 
Smit  (vln.);  from  1914-18,  leader  of  his  own 
quartet  (with  L.  Tertis,  C.  Woodhouse,  E. 
Doehard);  was  prof,  at  the  Antwerp  Cons., 
later  cond.  of  the  D.  Concerts  in  Brussels, 
also  cond.  of  the  R.  Cons.  Orch.  there,  and 
dir.  of  the  Natl.  Inst,  of  Radio;  1938,  guest- 
cond.  with  the  NBC  Symph.  Orch.  in  N.  Y.; 
in  Sept.,  1940,  returned  to  the  U.  S. 

Delannoy,  M.  Cf.  G.  Chase,  Some  Young 
French  Composers,  in  'M.  T.'  (Nov.  1936). 

Delna,  Marie,  b.  Aug.  3,  1875. 

Diamond,  D.    Add  to  list  of  works:  Music 
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for  double  str.-orch.,  brass  and  tympani 
(1938);  vcl. -concerto  (do.);  Concert  Piece  for 
orch.  (1939);  Concerto  for  chamber-orch. 
(1940);  8  Pieces  for  pf.  (do.). 

Dickinson,  Helena  Adell,  author,  b.  Port 
Elmsley,  Ont.,  Canada,  Dec.  5,  1875.  St.  at 
Queen's  Univ.,  Kingston,  Canada  (M.  A., 
1895);  Dr.phil.,  Heidelberg  Univ.,  1901; 
1904,  married  Clarence  Dickinson  (q.v.). — 
Writings:  Metrical  Transl.  of  ISO  Ancient 
Carols  (1930);  A  Book  of  Antiphons  (1919);  A 
Nativity  Play  in  Ancient  Christmas  Carols 
(1919);  A  Treasury  of  Worship  (1926);  etc. 
Now  (1940)  lecturer  at  Union  Theological 
Seminary,  N.  Y. 

Doenhoff,  Albert  von,  d.  New  York,  Oct. 
3,  1940. 

Dolmetsch,  Arnold,  d.  Haslemere,  Sur- 
rey, Engl.,  Feb.  29,  1940. 

Drinker,  Henry  S.,  Jr.,  b.  Philadelphia, 
Pa.,  Sept.  15,  1880;  pianist  and  composer; 
pupil  of  Emmy  Emery.  He  has  translated 
the  texts  of  all  the  Bach  cantatas,  and  con- 
ducts a  choir  in  Phila.,  which  makes  a 
specialty  of  singing  these  works.  His  comps. 
include  a  pf.-trio,  pf.-pieces  and  songs. 
Author  of  The  Chamber  Music  of  Johannes 
Brahms  (Philadelphia,  1932). 

Elson,  Arthur,  d.  New  York,  Feb.  24, 
1940. 

Escobedo,  Bartolome,  Spanish  composer 
of  the  16th  cent. ;  d.  in  1563  as  canon  at  Sego- 
via; from  1536-41,  and  again  from  1545-54, 
singer  in  the  Papal  Choir  at  Rome.  A  motet 
by  E.  is  in  Eslava's  'Lira  Sacro-Hispana'; 
another  motet  was  repr.  by  Ambros  in  his 
Gesch.  der  Musik  (vol.  5).  MS.  comps.  are  in 
the  Sixtine  Chapel  and  in  Toledo. 

Eysler,  Edmund.  Reports  of  suicide  in 
1938  are  unfounded.    Still  living  in  1940. 

Falla,  Manuel  de.  1940,  living  in  Argen- 
tina. Add  to  list  of  works:  Ballada  de  Mal- 
lorca  (after  Chopin)  for  mixed  chorus,  text  by 
Verdaguer  (1933);  Homenajes  for  orch.,  in 
4  parts:  1,  Pour  le  Tombeau  de  Debussy  (orig. 
for  guitar  [1920]);  2,  Fanfare  pour  Arbos 
[1933];  3,  Pour  le  Tombeau  de  Paul  Dukas 
(orig.  for  pf.  [1935]);  4,  Pedrelliana  [1938].— 
Cf.  G.  Pannain,  Musicisti  dei  tempi  nuovi 
(1932;  Engl,  transl.  as  Modem  Composers, 
1933);  D.  Ewen,  Twentieth  Century  Composers 
(1937);  G.  Chase,  M.  de  F.,  in  'Mus.  America' 
(June,  1940). 

Farinelli.  Cf.  F.  Habock,  Die  Gesangs- 
kunst  der  Kastraten  (Vienna,  1923). 

Farmer,  H.  G.  Add  to  list  of  works: 
Historical  Facts  for  the  Arabian  Musical  In- 
fluence (London,  1930);  Al-FarabVs  Arabic- 
Latin  Writings.  The  texts  edited,  with  transla- 
tions and  commentaries  .  .  .  (Glasgow,  1934). 


Farnam,  W.  Lynwood,  organist,  b.  Sut- 
ton, Quebec,  Jan.  13,  1885;  d.  New  York, 
Nov.  23,  1930.  Studied  with  his  mother  and 
local  teachers,  and  in  1900  won  the  Montreal 
Scholarship  to  the  R.  C.  M.,  London.  St. 
there  under  Franklin  Taylor  and  Herbert 
Sharpe  (piano),  and  W.  S.  Hoyte,  F.  A. 
Sewell  and  James  Higgs  (organ),  until  1904. 
In  1903,  A.  R.  C.  M.;  in  1904,  A.  R.  C.  O.  He 
returned  to  America  in  1904  and  was  org.  at 
several  churches  in  N.  Y.  until  1913,  when  he 
moved  to  Boston,  Mass.;  1918-19  served  in 
the  Canadian  army.  He  then  became  org.  at 
the  Church  of  the  Holy  Communion  in  N.  Y. 
He  won  great  distinction  with  his  playing  at 
the  Panama  Pacific  Exposition  at  San  Fran- 
cisco (1915),  and  was  a  successful  recitalist 
both  in  America  and  abroad. 

Ferrari,  Gustave.  Also  comp.  Nang  Ping, 
1-act  opera. 

Ferroud,  Pierre  Octave.  Cf.  G.  Chase, 
Some  Young  French  Composers,  in  'M.  T.' 
(Nov.  1936). 

Festa,  Costanzo.  The  publ.  of  a  com- 
plete ed.  of  his  works  was  begun  in  1940  by 
the  Istituto  Ital.  per  la  Storia  della  Musica 
(Rome). 

Finney,  Ross  Lee,  ed.  F.  Geminiani's  12 
sonatas  for  vln.  and  pf.,  op.  1  (Northampton, 
Mass.,  1935). 

Fitelberg,  Jerzy.  Came  to  U.  S.  in  May, 
1940. 

Foulds,  John.  Exact  date  of  death,  Apr. 
24,  1939. 

Freed,  Isadore,  b.  Brest-Litovsk,  Russia. 

Friedlaender,  M.  Cf.  E.  J.  Dent,  M.  F., 
in  'Monthly  Mus.  Record'  (June,  1934). 

Friedman,  Ignaz.  In  1940  living  in 
Bolzano,  Italy. 

Fuleihan,  Anis,  Symphonie  concertante 
perf.  by  N.  Y.  Philh.,  1940. 

Furtwangler,  W.  Cf.  A.  Einstein,  W.  F. 
in  'Monthly  Mus.  Record'  (Jan.,  1934). 

Frumerie,  Gunnar  de,  composer;  b. 
Nacka,  n.  Stockholm,  Sweden,  July  20,  1908. 
St.  at  Stockholm  Cons.,  1929;  stipendiary  of 
the  Jenny  Lind  Foundation  until  1931;  later 
st.  with  Erwin  and  E.  von  Sauer  (Vienna) 
and  Leonid  Sabaniev  and  Alfred  Cortot 
(Paris).  Composer  of  a  suite  for  chamber- 
orch.  (1930);  2  pf. -concertos  (1929,  '35); 
Vars.  and  Fugue  for  pf.  and  orch.  (1933); 
concerto  for  vln.  and  orch.  (1936);  Partita 
for  str.-orch.  (1938);  En  moder,  melodrama 
to  text  by  H.  C.  Anderson.  At  present  (1940) 
living  in  Stockholm. 

Galli-Curci,  Amelita.  Now  (1940)  living 
near  Beverly  Hills,  Calif. 

Gasparo  da  Said,  b.   Said,   1540   (bapt. 


1228 


GATTI-CASAZZA— MAYNOR 


May  20).  Moved  to  Brescia,  1562.— Cf.  G. 
Bignami,  G.  da  S.,  in  'Musica  d'oggi'  (Feb., 
1940). 

Gatti-C'asazza,  Giulio,  d.  Ferrara,  Italy, 
Sept.  2,  1940.  His  second  wife,  Rosina  Galii, 
d.  April  30,  1940. 

Gerster,  Ottmar,  viola-virtuoso  and 
composer;  b.  Braunfels,  Germany,  June  29, 
1897.  Was  solo-violist  in  the  Frankfort 
Symph.  Orch.  and  member  of  the  Lenzewski 
Quartet  (later  of  the  Witek  Quartet).  Since 
1927  teaching  at  the  Folkwang-Schule  in 
Essen.  Comp.  the  succ.  opera  Liselotte 
(1933);  also  a  symph.;  concertos  for  via.  and 
for  pf. ;  chamber-mus. ;  choruses  and  songs. 

Ghione,  Franco.  In  1940  resigned  as 
cond.  of  the  Detroit  Symph.  and  was  chief 
cond.  of  the  Ital.  operatic  repertoire  at  the 
Teatro  Colon  in  Buenos  Aires;  cond.  opera 
at  the  Municipal  Th.  in  Rio  de  Janeiro. 

Giannini,  Vittorio.  1940,  joined  the 
faculty  of  the  Inst,  of  Mus.  Art,  N.  Y. 

Giles,  Nathaniel.  Cf.  J.  Pulver,  N.  G., 
in  'Monthly  Mus.  Record'  (Nov.,  1933). 

Gilmore,  Patrick  S.  Claimed  to  be  com- 
poser of  When  Johnny  Comes  Marching  Home 
(1863).  The  printed  copy  of  this  song  bears 
the  name  of  Louis  Lambert.  Gilmorites 
contend  that  there  was  no  Louis  Lambert, 
the  name  being  one  of  the  many  aliases  of 
Gilmore.  On  the  cover  of  the  song,  G.'s 
name  appears  in  large  letters — 'Introduced 
by  Gilmore's  Band'. 

Gliere,  Reinhold  Moritzovilch.  Com- 
plete perf.  of  Shah-Senem,  under  dir.  of  comp., 
at  Baku,  May  4,  1934. 

Gold'sand,  Robert,  pianist,  b.  Vienna, 
Mar.  17,  1911.  St.  with  A.  Manhart,  Mrs. 
M.  Rosenthal,  Camillo  Horn  and  Joseph 
Marx.  Debut  at  Vienna,  1921;  N.  Y.  debut, 
1927;  So.  Amer.  tour,  1933.  Now  (1940) 
living  in  Flushing,  N.  Y. 

Gonibosi,  Otto  Johannes.  1940,  app. 
prof,  of  musicology  at  Univ.  of  Washington, 
Seattle.  His  wife,  Anna  (nee  Tschopp),  is  a 
concert-violinist. 

Guarnieri,  Camargo,  Brazilian  composer 
and  conductor;  b.  Tiete,  State  of  Sao  Paulo, 
Feb.  1,  1907.  St.  pf.  in  Sao  Paulo  with  E. 
Braga  and  A.  de  Sa  Periera,  comp.  and  cond. 
with  Lamberto  Baldi;  his  first  comps.  date 
from  1919,  and  from  1928  his  works  begin  to 
show  marked  individuality,  also  a  definitely 
Brazilian  character.  He  became  internation- 
ally known  when  some  of  his  works  were  perf. 
at  the  I.  S.  C.  M.  Fest.  at  Venice  in  1932. 
Went  to  Paris  on  a  govt,  stipend  in  1938 
and  st.  comp.  and  orchestration  with  Ch. 
Koechlin,  cond.  with  Fr.  Ruhlmann;  also 
gave  concerts  of  his  own  works  there.     Was 


cond.  of  the  Philh.  Soc.  of  Sao  Paulo  and  dir. 
of  the  Coral  Paulistano;  also  teacher  at  the 
Sao  Paulo  Cons. 

Hasler,  Jakob,  b.  1565.  Two  of  his 
keyboard-pcs.  are  reprinted  in  'D.  d.  T.'  Jg. 
IV,  2  (ed.  by  E.  v.  Werra). 

Haydn,  (Franz)  Josef.  Add  to  bibliogr.: 
N.  Larsen,  Die  Haydn- Uberlieferung  (Copen- 
hagen, 1939). 

Hertzmann,  Erich,  b.  Crefeld,  Germany, 
Dec.  14,  1902.  Pupil  of  Bernhard  Sekles 
(comp.)  at  Hoch's  Conservatory,  and  of  M. 
Bauer  (hist,  of  music)  at  the  Univ.  Frankfort- 
on-Main,  1922-1924;  st.  at  Univ.  Berlin  (Joh. 
Wolf,  Abert,  C.  Sachs,  Schering,  von  Horn- 
bostel)  from  1924,  and  at  the  Sorbonne  with 
Pirro  (hist,  mus.)  from  1926.  Ph.  D.  1930  at 
Berlin  Univ.;  from  1939  lecturer  in  music  at 
Columbia  Univ.,  N.  Y. — Wrote:  Adrien  Wil- 
laert  in  der  weltlichen  Vokalmusik  seiner  Zeit 
(1931);  Studien  zur  Basse  dance  im  15.  Jahrh., 
in  'Ztschr.  f.  M.-W.'  (1928);  Zur  Frage  der 
Mehrchorigkeit,  in  'Zschr.  f.  M.-W.'  (1929); 
Frottole  und  Madrigal  im  Znsammenhang  mit 
der  Kultur  des  15.  und  16.  Jahrh.,  in  'Caecilia 
en  de  Musiek'  (1934),  etc. — Ed.  Volkstiimliche 
italienische  Lieder  (Wolfenbiittel,  1930)  and 
the  Willaert  items  in  Blumes  'Chorwerk'. 

Hirsch,  P.  A.  Vol.  Ill  of  the  Catalogue 
of  the  H.  Libr.,  was  publ.  in  1936.  H.  wrote 
a  pamphlet  on  Some  Early  Mozart  Editions 
(repr.  from  'The  Mus.  Review',  1940).— Cf. 
L.  M.  Peppercorn,  Uma  nova  biblioteca  musi- 
cal na  Inglaterra,  in  'Rev.  brasileira  de  musica' 
VI  (1939). 

Jahn,  Otto,  W.  A.  Mozart,  completely  re- 
vised edition  by  H.  Abert  (1921). 

Knabe,  William,  d.  New  Rochelle,  N.  Y., 
Feb.  28,  1939.  He  was  a  grandson  of  the 
founder  of  the  Knabe  Piano  Co.,  and  vice- 
pres.  of  the  firm  until  his  retirement  in  1924. 

Laloy,  Louis.  Add  to  list  of  books: 
La  Musique  retrouvee,  1902-27  (1928). 

Larsen,  Nils,  add  to  works  Die  Haydn- 
Uberlieferung  (Copenhagen,  1939) — Cf.  Mar. 
Scott,  in  'Music  &  Letters'  (Oct.,  1940). 

Lualdi,  Adriano.  His  3-act  lyric  drama, 
La  Figlia  del  Re,  after  the  Antigone  of 
Sophocles,  was  revived  at  the  R.  Opera,  Rome 
in  Jan.,  1939.  This  opera  won  the  Edith 
McCormick  prize  in  1917. 

Luther,  Martin,  add  Das  Bapstsche 
Gesangbuch,  1545,  new  edition  in  facsimile 
(Cassel,  1929);  Die  deutsche  Messe,  1526,  new 
edit,  in  facsimile  by  Joh.  Wolf  (Cassel,  1934). 

Manskopf ,  Nicholas,  the  collection  is  now 
in  the  Univ.  Library,  Frankfort-on-Main. 

Maynor,  Dorothy,  Negro  soprano,  b. 
Norfolk,  Va.,  Sept.  3,  ca.  1910.  She  received 
her  first  musical  training  in  the  choir  of  her 
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father's  church;  at  14  entered  Hampton 
Inst,  and  later  toured  Europe  with  the  in- 
stitute's famous  Negro  chorus.  After  gradu- 
ation from  Hampton,  she  studied  at  West- 
minster Choir  Coll.,  Princeton,  N.  J.,  and 
following  further  private  study  in  N.  Y., 
appeared  with  the  Boston  Symph.  Orch.  at 
the  Berkshire  Fest.,  Aug.  8-9,  1939.  Her 
N.  Y.  debut  took  place  at  The  Town  Hall, 
Nov.  19,  1939. 

Moore,  Earl  V.  Aug.  1,  1940,  app.  head 
of  the  School  of  Music  at  the  Univ.  of  Michi- 
gan (succ.  Dr.  Charles  A.  Sink). 

Nebra,  Jose  de,  b.  ca.  1688;  d.  Madrid, 
July  11,  1768.  Was  maestro  at  the  Convent 
of  the  Descalzas  Reales  in  Madrid  and  rector 
of  the  court-school  for  choristers;  was  app. 
organist  of  the  Royal  Chapel  on  May  22, 
1724,  and  maestro  there  on  Apr.  14,  1739. 
Comp.  about  100  religious  works  and  about 
90  stage-works.  His  Requiem  for  Queen 
Barbara  (1768)  was  repr.  by  Eslava,  'Lira 
Sacro-Hispana'.  —  Cf.  M.  Soriano-Fuertes, 
Historia  de  la  musica  espanola,  IV  (Madrid, 
1859);  E.  Cotarelo  y  Mori,  Historia  de  la 
Zarzuela,  chap.  Ill  (ib.,  1934). 

Nevin,  Ethelbert.  Add  to  bibliogr.:  J.  T. 
Howard,  E.  N.  (1935). 

Paderewski.  His  official  title  in  the 
Polish  Govt,  in  exile  was  'Speaker  of  the 
Parliament'. 

Pessl,  Yella,  harpsichordist,  organist  and 
pianist,  b.  Vienna,  Austria.  At  the  age  of 
15  she  was  a  performing  member  of  the 
Vienna  Bach  Society  and  later  appeared 
throughout  Europe  and  the  U.  S.  as  orchl. 
soloist  under  the  direction  of  Chavez,  Klem- 
perer,  Monteux,  Stoessel,  Toscanini,  Bruno 
Walter,  etc.  She  is  vice-pres.  and  director 
of  the  Bach  Circle  of  New  York  (founded 
1937),  and  has  been  on  the  faculty  of  the 


music-dept.  of  Columbia  Univ.  since  1938. 
She  has  been  a  resident  of  New  York  since 
1931.  She  edited  a  Sonata  for  viola  and 
harpsichord  by  Friedemann  Baclt,  found  in 
the  Library  of  Congress  (Oxford  Univ.  Press). 

Petrassi,  Goffredo.  Cf.  G.  M.  Gatti, 
G.  P.,  in  'Monthly  Mus.  Record'  (Jan.,  1937). 

Reiss,  Albert,  d.  Nice,  Aug.  (?),  1940. 

Rhene-Baton,  d.  at  Chatou,  France, 
Oct.  9,  1940. 

Rimsky- Korsakoff,  Andrey,  d.  May  23, 

1940. 

Senesino,     Fr.       Cf.     F.     Habock,     Die 

Kastraten  und  Hire  Gesangskunst  (Stuttgart, 
1927). 

Shaporin,  Y.  Cf.  S.  Chemodanov,  Y.  S. 
and  his  Symphony,  in  'Monthly  Mus.  Record' 
(Jan.,  1935). 

Shostakovitch,  D.  Cf.  G.  Abraham,  S.'s 
'Lady  Macbeth  of  Mzensk',  in  'Monthly  Mus. 
Record'  (July-Aug.,  1937). 

Smijers,  Albert.     Add  to  list  of  books: 

Algemeene  musiekgeschiedenis.  Met  medewerk- 
ing  van  Ch.  van  den  Borren,  E.  Bruning  .  .  . 
(1938). 

Weber,  Carl  Maria  von,  exact  date  of 
birth,  Nov.  18,  not  Dec.  18. 

Woodworth,  George  Wallace,  b.  Boston, 
Mass.,  Nov.  6,  1902.  Educ.  at  Harvard  Univ. 
(B.  A.,  1924;  M.  A.,  1926);  also  studied  at 
the  R.  C.  M.,  1926-7;  in  1925  he  joined  the 
staff  of  the  mus.-dept.  at  Harvard,  being  at 
present  (1940)  chairman  of  the  dept.  and 
assoc.  prof,  of  music;  since  1925  also  cond.  of 
the  Radcliffe  Choral  Soc,  and  since  1933  of 
the  Harvard  Glee  Club;  1940,  app.  organist 
and  choirm.  of  the  Univ.  Chap2l.  From  1930- 
8,  asst.-dir.  of  the  Concord  Summer  School  of 
Music;  1940,  do.  of  the  Berkshire  Mus.  Center. 
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APPENDIX 


ADDITIONS  AND  CORRECTIONS 


Abbadia,  Natale.  Exact  date  of  death, 
Dec.  25,  1861. 

Abraham,  Gerald,  b.  Newport,  Isle  of 
Wight,  Mar.  9,  1904.  English  writer  on 
music;  st.  pf.  with  local  teachers,  1916-20, 
otherwise  entirely  self-taught.  His  interest 
in  Russian  music  led  to  his  becoming  a  rec- 
ognized authority  on  that  subject — Books: 
This  Modern  Stuff  (1933);  Studies  in  Russian 
Music  (1935) ;  Masters  of  Russian  Music  (in 
collab.  with  M.  D.  Calvocoressi,  1936);  A 
Hundred  Years  of  Music  (1938);  Chopin's 
Musical  Style  (1940). 

Achron,  Joseph,  b.  May  13  (not  1),  1886. 
Adler,  Guido,  d.  Vienna,  Feb.  (15?),  1941. 

Agostini,  Paolo.  Exact  date  of  death, 
Oct.  3,  1629. 

Aguilera  de  Heredia,  Sebastian  (not 
Sebastiano),  b.  in  Aragon,  1570.  Was  at 
first  organist  at  Osca,  and  from  1603  at 
Saragossa;  his  comps.  are  esp.  notable  for 
their  skillful  use  of  dissonances  ('falsas').  A 
Magnificat  a  4  is  in  Eslava's  'Lira  Sacro- 
Hispana';  an  'ensalada'  is  in  J.  Bonnet's  'Hist. 
Organ  Recitals',  vol.  VI  (N.  Y.,  1940).— Cf. 
H.  Angles,  Orgelmusik  der  Schola  Hispanica 
vom  XV. -XVII.  Jahrh.,  in  'P.  Wagner- 
Festschrift'  (Leipzig,  1926). 

Albani,  Emma,  b.  1847,  not  1852. 

Albeniz,  Isaac.  His  Catalonia  is  not  a 
suite,  but  a  rhapsody  for  orchestra  and 
piano;  his  operetta  L'Ermitage  fleuri  [sic] 
was  prod,  in  Madrid  (1894)  as  San  Antonio  de 
la  Florida.  The  contents  of  his  Iberia  suite 
for  pf.  (1906-09)  are  as  follows:  Book  I: 
Evocacion,  El  Puerto,  Fete-Dieu  a  Seville; 
Book  II:  Rondena,  Almeria,  Triana;  Book 
III:  El  Albaicin,  El  Polo,  Lavapies;  Book  IV; 
Malaga,  Jerez,  Eritana.  He  left  unfinished  2 
other  pf. -works,  Azulejos  (finished  by  Grana- 
dos)  and  Navarra  (finished  by  D.  de  Severac; 
orchestrated  by  Fernandez  Arbos).  Arbos 
made  brilliantly  effective  orchl.  transcriptions 
of  Evocacion,  Triana  and  Fete-Dien  a  Seville 
(this  last  also  orchestrated  by  Stokowski). 
Among  A.'s  smaller  pf.-pcs.,  the  Seguidillas, 
Cordova  and  the  Tango  in  D  have  attained 
wide  popularity. — Cf.  J.  de  Marliave,  Etudes 
musicales  (Paris,   1917);  G.  Jean-Aubry,  La 


Musique  et  les  Natio>is  (ib.,  1922;  Engl,  transl. 
1923). 

Albrecht,  Otto  Edwin,  b.  Philadelphia, 
Julv  8,  1899,  st.  at  Univ.  of  Pennsylvania 
(A.B.  1921,  M.A.  1925,  Ph.  D.  1931).  Was 
instructor  in  French  at  Univ.  of  Pa.,  1923-35, 
and  is  now  Lecturer  in  Music  and  Curator  of 
Music  Library.  1941,  vice-pres.  of  Music 
Library  Asso.  Writings:  Four  Latin  Plays  of 
St.  Nicholas  (Phila.  and  London,  1935); 
Brahms  and  von  Billow,  18th-cent.  music  in  the 
Univ.  library,  and  Francis  Hopkinson  (Univ. 
of  Pa.  Library  'Chronicle',  1934-36-38); 
Microfilm  Archives  and  Musicology  (Amer. 
Musicological  Soc.  Booklet,  1940).  In  prep.: 
Catalogue  of  musical  settings  of  Goethe; 
Census  of  European  music  mss.  in  the  U.  S. 

Alfarabi.  Cf.  E.  A.  Beichert,  Die  Wissen- 
schaft  der  Musik  bei  Al-Farabl  (Regensburg, 
1931). 

Aliabiev,  Alexander,  b.  Tobolsk,  not  Mos- 
cow. 

Allen,  Warren  D.  1940,  assoc.  prof,  of 
mus.  and  educ,  and  chairman  of  the  mus.- 
dept.,  at  Stanford  Univ.,  Calif.  Author  of 
Philosophies  of  Music  History  (1939). 

Allende  (Saron)  [ahl-yehn'deh],  Pedro 
Humberto,  violinist  and  composer;  b.  San- 
tiago de  Chile,  June  29,  1885;  st.  there  at  the 
Natl.  Cons,  of  Mus.  (1908)  and  the  Univ.  of 
Chile  (1920);  from  1908,  prof,  of  vln.  and 
teacher  of  mus.  at  various  Santiago  Normal 
Schools;  since  1928  prof,  of  harm,  and  comp. 
at  the  Natl.  Cons.;  1911,  '22  and  '32,  com- 
missioned by  the  Chilean  Govt,  to  study 
organization  of  mus.  educ.  in  Europe  and 
South  America;  Chilean  delegate  to,  and 
Vice-Pres.  of,  Congress  of  Popular  Arts  of 
Internatl.  Inst,  of  Intellectual  Co-operation, 
Paris;  guest-cond.  of  his  own  works  in  Bar- 
celona (1929)  and  Uruguay  (1931);  1932, 
member  of  jury  of  Internatl.  Congress  of 
Voice  and  Pf.,  Vienna;  for  a  time,  European 
corresp.  of  'El  Mercurio',  Santiago. — Works: 
For  orch.:  Vcl. -concerto;  Tres  Tonadas,  with 
soli  and  chor.;  Escenas  Campesinas  Chilenas; 
La  Voz  de  las  Calles;  also  chamber-mus. ;  pf  .- 
works  (sonatas;  preludes;  Miniaturas  griegas; 
Tonadas  de  cardcter  popular  chileno,  etc.);  Ave 
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Maria  y  Tonadas,  for  3  vcs. ;  hymns;  Chil- 
drens's  Songs  (2  vols.J;  etc. — Writings:  La 
Musica  Po pidar  Chilena  (Paris) ;  La  Musica 
y  los  Miisicos  Chilenos  (Madrid) ;  La  Musica 
Araucana,  in  'Comuna  y  Hogar';  Los  Instru- 
mentos  de  la  Orquesta;  La  Musica  Pre- 
Modernista  y  la  Musica  Modernista  (publ.  by 
the  Bibl.  Nacional);  etc. 

Altnikol,  Johann  Christoph.  Baptized 
Jan.  1,  1720. 

Alvary,  Max,  b.  1856,  not  1858. 

Amfitheatrov,  Daniele.  1938,  asst.  cond. 
of  Minn.  Symph.  Orch.  1941,  living  in  Holly- 
wood. 

Ancona,  Mario,  d.  Florence,  Feb.  22, 
1931. 

Anderson,  Marian,  b.  Feb.  17,  1902. — Cf. 
Kosti  Vehanen,  M.  A.  (N.  Y.,  1941). 

Andre,  Julius,  b.  Frankfort,  not  Offen- 
bach. 

Angles,  Higini.  Returned  to  Barcelona 
in  1939.  An  Engl,  adaptation  of  part  of  his 
Introd.  to  El  Codex  Musical  de  las  Huelgas 
was  publ.  in  the  'Mus.  Quart.'  (Oct.,  1940). 

Antegnati,  Costanzo.  V 'Arte  organica: 
new  ed.  by  Renato  Lunelli  (Mayence,  1938). 

Anton,  Max,  d.  Sept.,  1939. 

Appeldoorn,  Dina,  d.  The  Hague,  Dec.  4, 
1938. 

Araujo.  See  Correa  de  Araujo  (in 
Appendix). 

Arbeau,  Toinot.  New  ed.  of  his  Orche- 
sographie  by  L.  Fonta  (Paris,  1888). 

Arbos,  Fernandez,  d.  San  Sebastian,  June 
3,  1939.  Concertmaster,  for  a  time,  of  the 
Boston  Symph.  Orch.;  1928,  guest -cond.  with 
the  N.  Y.  Symph.  and  other  orchs.  in  the 
U.  S.  Was  a  member  of  the  Spanish  Acad,  of 
Fine  Arts. 

d'Arienzo,  Nicola,  b.  Dec.  22  (not  24) 
1842.  The  correct  title  of  his  manual  on 
harmony  is  Introduzione  del  sistema  tetracordo 
nella  moderna  musica. 

Artaria.  Cf.  H.  Botstiber  and  Franz 
Artaria,  Haydn  und  das  VerlagsJiaus  A. 
(Vienna,  1913). 

Audran,  Edmond,  b.  Apr.  12,  1840,  not 
Apr.  11,  1842. 

Augustine    (St.    Augustine).       Cf.    H. 

Edelstein,  Die  MusikanscJiauung  A.s  (Frei- 
burg, 1928);  W.  Hoffmann,  Philosophische 
Interpretation  der  A.-Schrift  De  musica  (ib., 
1930).  Also  Engl,  transl.  of  A.'s  De  musica 
by  R.  Catesby  Taliaferro,  in  'The  Classics  of 
the  St.  John's  Program'  (1939);  and  Germ, 
transl.  by  C.  J.  Perl  (Strasbourg,  1937). 

Auric,  Georges.  Add  to  works:  Les  En- 
chantements  d'Alcine  (1929). 


Bach,  J .  S.  Cf .  Wolf g.  Graeser,  B.s  'Kunst 
der  Ftige' ,  in  'Bach-Jahrb.'  (1924). 

Bachelet,  A.  His  opera  Un  Jardin  sur 
I'Oronle  was  prod,  at  the  Paris  Opera  in  1932. 

Bagby,  Albert  Morris,  American  pianist 
and  concert  manager;  b.  Rushville,  111.,  Apr. 
29,  1859;  d.  N.  Y.,  Feb.  26,  1941.  St.  in  Ber- 
lin and  Weimar  under  Liszt;  1891,  organized 
the  Bagby  Morning  Musicales  (of  which 
there  were  in  all  428)  in  N.  Y.  and  directed 
them  until  Jan.  13,  1941. 

Banchieri,  Adriano.  Reprints  of  his  org. 
mus.  are  in  Torchi's  'L'Arte  mus.  in  Italia'  III. 

Bang,  Maia,  d.  New  York,  Jan.  3,  1940. 
At  the  time  of  her  death,  she  was  working  on 
a  2-vol.  biogr.  of  N.  Paganini,  on  whom  she 
had  a  valuable  collection  of  material. 

Barber,  Samuel.  Add  to  works:  Vln. 
Concerto  (Phila.,  Feb.  7,  1941,  with  Albert 
Spalding; . 

Barbier,  Jules  Paul,  b.  1822,  not  1825. 

Barbieri,  Francisco  Asenjo.  His  two 
most  important  works  are  the  zarzuelas  Pan  y 
Toros  [Bread  and  Bulls]  (1864)  and  El  Bar- 
berillo  de  Lavapies  [The  Little  Barber  of 
Lavapies]  (1874).  The  last  2  lines  should 
read:  MS.  novel  by  Eximeno.  Don  Lazarillo 
Vizcardi. — Cf.  A.  Pena  y  Goiii,  La  Opera 
Espanola  en  el  siglo  XIX  (Madrid,  1881);  A. 
Salazar,  La  Musica  Contemporanea  en  Espana 
(ib.,  1930);  J.  Subira,  Manuscritos  de  B. 
existentes  en  la  Biblioteca  Nacional  (ib.,  1936) ; 
G.  Chase,  B.  and  the  Spanish  Zarzuela,  in 
'Mus.  &  Letters'  (Jan.,  1939). 

Barratt,  Edgar,  d.  Glasgow,  Aug.  20, 1928. 

Barrientos,  Maria,  b.  1884,  not  1885. 

Bartok,  Bela.  Returned  to  the  U.  S.  in 
Oct.  1940  for  concert-  and  lecture-tours. 
Nov.  25,  1940,  made  Mus.  Doc.  (hon.  c.)  by 
Columbia  Univ. 

Barzin,  Leon.  The  Amer.  Orchestral  So- 
ciety became  the  National  Orchestral  Associa- 
tion in  1930. 

Bauer,  Marion.  1940,  joined  the  faculty 
of  the  Inst,  of  Mus.  Art,  N.  Y. 

Beck,  Franz.  Cf.  R.  Sondheimer,  Die 
Sinfonien  F.  Becks  (Basel,  1921);  id.,  in 
'Ztschr.  f.  M.-W.'  (1922).  Sondheimer  also 
ed.  2  symphonies  by  B.  (Ed.  Bernoulli, 
Berlin). 

Becker,  Karl  Ferdinand.  Systematisch- 
chronologische  Darstellung  d.  Musikliteratur 
is  not  a  revision  of  Forkel's  book,T)ut  a  new 
work. 

Bedos  de  Celles.  Cf.  R.  Raupel,  in  'Bull, 
de  la  Soc.  frangaise  de  musicol.'  I,  2. 

Beecham,  Sir  Thomas.  1940—41,  cond. 
in  U.  S. 


1225 


BEETH— BLAKE 


Beeth,  Lola,  b.  Cracow,  Nov.  23,  1862;  d. 
Berlin,  Mar.  18,  1940. 

Bellini,  Renato,  b.  Naples,  Mar.  7,  1895. 
St.  comp.  and  pf.  from  1903-12  under  a 
scholarship  at  the  Cons,  of  San  Pietro  a  Mai- 
ella.  Toured  South  America  as  asst.  cond. 
(1918);  was  asst.  cond.  at  Chicago  Opera  Co. 
(1919-21).  Returned  to  Europe  in  1921, 
remaining  until  1934,  when  he  came  back  to 
the  U.  S.  for  a  concert  tour,  sharing  programs 
with  Tito  Schipa.  Went  to  Europe  again  in 
1935,  returning  in  1936  to  the  U.  S.,  where  he 
has  since  remained  as  vocal  coach  and  comp. 
Has  written  numerous  songs,  including  Ninna 
Nanna  a  Liana,  and  numerous  pf.-pcs.,  in- 
cluding Four  Miniatures. 

Bellman,  G.  M.  Cf.  Hendrik  Van  Loon, 
The  Last  of  the  Troubadours  (N.  Y.,  1939). 

Benatzky,  Ralph.    Came  to  U.  S.  in  1940. 

Benet,  John,  early  15th-cent.  English 
comp.,  represented  in  the  Trent  Codices,  Bo- 
logna Liceo  mus.  37,  etc.,  like  his  contem- 
poraries Dunstable  and  Power.  Works  of  his 
are  pub.  in  'D.T.O.'  XXXI,  and  in  J.  Wolf, 
Gesch.  der  Mensural-Notation. 

Benjamin,  Arthur,  pianist  and  composer; 
b.  Sydney,  Austr.,  Sept.  18,  1893.  Studied 
at  the  Royal  Coll.  of  Music,  London  (1911- 
14),  and,  after  war  service  (1914-18),  became 
prof,  at  the  Sydney  Cons.  (1919-21)  and  at 
the  R.C.M.  (from  1926).  1941,  living  in 
Vancouver,  Canada. — Works:  Operas:  The 
Devil  Take  Her  (prod,  at  the  R.C.M.  and  the 
Old  Vic  Theatre  in  1931)  and  Prima  Donna 
(1934);  Instr.  works:  Pastoral  Fantasia  (Car- 
negie Award,  1924),  Sonatina  for  vln.  and 
pf.  (1925),  Suite  for  pf.  (1927),  Concertino 
for  pf.  and  orch.  (1928),  Vln.  Concerto  (1932), 
Light  Music  for  orch.  (1933),  Concerto  for 
vln.,  via.,  and  orch.  (1937),  Overture  to  an 
Ital.  Comedy  (1938),  and  Romantic  Fantasy 
for  vln.,  via.,  and  orch.  (1938);  also  numerous 
smaller  vocal  works. 

Bennet,  John,  English  composer  of  the 
16th-l7th  cent.  In  1599  he  publ.  Madrigalls 
to  Foure  Voyces,  containing  17  comps.  He 
contributed  a  well-known  madrigal  'All 
creatures  now  are  merry  minded'  to  The  Tri- 
umphs of  Oriana,  1601,  and  comp.  6  songs  for 
Ravenscroft's  'Briefe  Discourse',  1614.  B.'s 
works  have  been  reprinted  by  Fellowes  in  'The 
Engl.  Madrigal  School',  XXIIL— Cf.  E.  H. 
Fellowes,  The  Engl.  Madrigal  Composers 
(1921). 

Bengtsson,      Gustav      Adolf      Tiburt, 

b.  1886,  not  1885. 

Berchem.  Reprint  of  his  mass  'Auspice' 
in  complete  ed.  of  Ph.  de  Monte's  works,  vol. 
26  [Masses]  (Diisseldorf,  1935). 


Berlioz.  B's  cantata  La  Mori  d'Orphee, 
for  tenor  solo,  women's  chor.  and  orch.,  comp. 
in  May,  1827,  for  the  Prix  de  Rome  contest, 
and  declared  to  be  "unplayable"  by  the  mus. 
section  of  the  Institute  at  that  time,  received 
its  1st  perf.  by  the  Paris  Symph.  Orch.  under 
A.  Cortot  on  Oct.  16,  1932,  the  long-lost  MS. 
score  having  been  discovered  in  Paris  by  A. 
Boschot.  A  perf.  was  scheduled  for  July  22, 
1828,  but  did  not  take  place. — Add  to 
bibliogr. :  G.  de  Pourtales,  B.  et  VEurope 
romantique  (Paris,  1939). 

Bertrand,  Antoine  de,  b.  Fontanges 
(Cantal),  ca.  1545;  comp.  of  7  books  of  4-part 
chansons:  Les  Amours  de  P.  de  Ronsard  (2 
vols.,  1576  [1578,  1587]),  Sonets  chrestiens  (2 
vols.,  1580),  Chansons  (3  vols.,  1578  [1587]). 
His  work  shows  harmonic  daring  in  the  use  of 
chromaticism.  Vols.  4-7  of  H.  Expert's 
'Monuments  de  la  musique  francaise  au 
temps  de  la  Renaissance'  are  devoted  to  B. 

Besard,  Jean-Baptiste,  French  lutenist, 
composer,  and  author;  b.  Besancon,  1567. 
After  his  marriage  in  1602,  went  to  Rome  and 
st.  with  the  lutenist  Lorenzini.  Later  lived 
in  Germany,  publishing  at  Cologne  in  1603  his 
Thesaurus  harmonicus,  and  at  Augsburg  in 
1617  his  Novus  partus,  sive  Concertationes 
musicae  duodena  trium  .  .  .  and  his  Isagoge  in 
artem  testudinariam.  Some  of  the  comps.  in 
these  works  have  been  transcr.  by  O.  Chile- 
sotti  in  'Biblioteca  di  rarita  musicali'. 

Billings,  William,  d.  Sept.  26  (not  29), 
1800.  Add  to  bibliogr.:  Metcalf,  Ameri- 
can Writers  and  Compilers  of  Sacred  Music, 
1925,  pp.  54-55.;  Carl  E.  Lindstrom,  W.  B. 
and  His  Times,  in  the  'Mus.  Quart.'  (Oct., 
1939). 

Bizet,  G.  Add  to  bibliogr.:  J.  W.  Klein, 
Nietzsche  and  Bizet,  in  the  'Mus.  Quart.' 
(Oct.,  1925). 

Blach'er,  Boris,  composer;  b.  China  (of 
Estonian-German  parentage),  Jan.  3,  1903; 
lived  in  Reval,  Estonia,  then,  from  1914-20, 
in  Siberia,  where  he  st.  comp.  with  a  pupil  of 
Liadov;  1922,  st.  with  F.  E.  Koch  in  Berlin; 
became  ballet-composer  for  Rudolf  v.  Laban. 
— Works:  The  ballet  Fest  in  Silden  (Cassel; 
also  arr.  as  orch. -suite) ;  for  orch. :  Concerto 
for  2  tpts.  and  2  str.-orchs.  (Greifswald,  1932); 
Kleine  Marschmusik  (1933);  Capriccio  for 
small  orch.  (1934);  Or  Chester  serenade;  Con- 
certante  Musik,  for  str.-orch.  (Berlin,  1937); 
Symph.  (Berlin,  1939);  A Itpersische  Spruche, 
for  voice  and  pf.  (1934);  Suite  for  2  pfs.;  2  , 
toccatas  and  2  Estnische  N ationaltdnze  for  pf. 

Blake,  Dorothy  Gaynor,  b.  St.  Joseph, 
Mo.,  Nov.  21,  1893.  St.  with  her  mother, 
Jessie  S.  Gaynor  (q.v.),  later,  pf.  with 
Frederick  F.  Beale,  and  Ernest  Proeger, 
harmony  with  Thomas  Tapper.     In  1907  went 
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to  Berlin;  st.  voice  with  Ida  Lurig,  pf.  and 
comp.  with  Rudolph  Ganz;  1911,  settled  in 
Nashville,  Tenn.  She  has  written  success- 
fully for  the  voice  (songs  and  choruses),  violin, 
organ  and  2  pfs.  1940,  living  in  Webster 
Groves,  Mo. 

Blauvelt,  Lillian.  Married  Alexander 
Savine  (q.v.),  1914.  Created  tile-role  in  S.'s 
opera  Xenia  at  Zurich,  1919;  eng.  in  Czecho- 
slovakia and  Jugo-Slavia,  1920.  Later  ap- 
peared in  various  European  countries. 

Blitzstein,  Marc.  Add  to  works:  No  for 
an  Answer,  opera  (N.  Y.,  Jan.  5,  1941). 

Blume,  CI.  Mus.  examples  are  in  vol. 
XVII  of  his  Analecta  hymnica. 

Boccherini,  L.  Concerto  for  vcl.  ed.  by 
M.  Le  Ronde  (Northampton,  Mass.,  1937). 
There  are  numerous  modern  eds.  of  his  istrl. 
and  religious  music. 

Bodanzky,  Artur,  d.  New  York,  Nov.  23, 
1939. 

Boghen,  Felice,  b.  1869,  not  1875. 

Boieldieu,  Francois-Adrien.  Add  to 
bibliogr. :  G.  Favre:  La  danseuse  Clotilde 
Mafleurai,  premiere  femme  d'A.  B.  in  'Revue 
mus.*  (Jan.  1940). 

Bologna,  Jacopo  da.     See  Jacopo. 

Bonci,  Alessandro,  d.  Milan,  Aug.  8,  1940. 

Boosey,  Thomas.  The  catalogue  of 
Enoch  &  Sons  was  acquired  for  the  U.  S.  and 
Canada  only. 

Borowski,  Felix.  1941,  Professor  of  Mu- 
sicology. 

Borowsky,  Alexander,  Russian  pianist;  b. 
Libau,  Mar.  19,  1889.  St.  first  with  his 
mother  (a  pupil  of  Safonov),  then  with  A. 
Essipova  at  the  St.  Petersburg  Cons.,  winning 
the  Gold  Medal  and  the  Rubinstein  Prize  in 
1912;  from  1915,  prof,  at  the  Moscow  Cons.; 
in  1920  went  to  Constantinople  and  later 
concertized  with  much  success  in  France, 
England  and  Germany;  1941,  touring  in 
North  and  South  America. 

Botstiber,  Hugo,  d.  Shrewsbury,  Shrop- 
shire, Jan.  (?)1941. 

Boulanger,  Nadia.  Summer  1940,  re- 
turned to  U.  S. 

Braine,  Robert,  d.  N.  Y.,  Aug.  22,  1940. 

Braudo,  Eugen,  d.  Moscow,  Oct.  17,  1939. 

Briard,  Etienne.  Cf.  K.  Meyer,  Music- 
printing,  1473-1934,  in  'Dolphin'  (N.  Y., 
1935). 

Bridge,  Frank,  d.  Eastbourne,  England, 
Jan.  11,  1941.  Add  to  works:  Rebus,  fororch. 
(London  Philh.,  Sir  Henry  Wood  cond.,  Feb. 
23,  1941). 

Britten,  Benjamin.  1941,  living  at 
Amity ville,   L.    I.     Add   to   works:  Sinfonia 


da  Requiem  (N.  Y.  Phil.,  Mar.  30,  1941);  Paul 
Bunyan,  chamber  opera  (Columbia  Univ., 
May  5,  1941). 

Broones,  Martin,  composer  and  producer; 
b.  N.  Y.,  June  10,  1900.  St.  medicine  at 
Columbia  Univ.  and  Coll.  of  the  City  of  N.  Y. 
1924,  married  Charlotte  Greenwood,  comic 
opera  star  and  motion  picture  actress.  1929, 
organized  the  Music  Dept.  of  Metro-Gold- 
wyn-Mayer  in  Hollywood,  and  was  later  made 
an  asso.  producer.  Left  Hollywood  in  1932 
and  has  since  produced  many  shows,  includ- 
ing Leaning  on  Letty,  and  composed  many 
songs,  including  Moon  Melody. 

Brunold,  Paul,  organist,  harpsichordist 
and  musicologist;  b.  Paris,  Oct.  14,  1875. 
Pupil  of  Marmontel  (pf.),  Lavignac  (theory) 
and  X.  Leroux  (comp.)  at  the  Paris  Cons., 
later  st.  with  Paderewski ;  has  made  a  specialty 
of  playing  old  music  for  harpsichord;  since 
1915  organist  of  St.  Gervais  in  Paris.  With 
H.  Expert  he  ed.  the  'Anthologie  des  maitres 
francais  du  clavecin  des  XVI Ie  et  XVI I  Ie 
siecles',  and  with  A.  Tessier  a  complete  ed. 
of  Chambonniere's  works;  also  ed.  2  vols,  of 
comps.  by  Dieupart  for  the  Lyre-Bird  Press  of 
Paris  (I,  6  Suites  pour  clavecin;  II,  Airs  et 
Chansons).  Author  of  Le  grande  Orgue  de 
I'Ltglise  St.  Gervais  a  Paris  (1934). 

Buck,  Dudley  (Jr.),  d.  Fairfield,  Conn., 
Jan. 13, 1941. 

Bukofzer,  Manfred  F.  Also  guest- 
lecturer  at  the  Univs.  of  Cambridge  and 
Oxford  (1939);  collaborator  of  the  Warburg 
Institute;  1940-41,  teaching  at  Western 
Reserve  Univ.,  Cleveland,  O.;  1941,  appointed 
Asso.  Prof.  University  of  Cal.,  Berkeley.  Au- 
thor of  Kann  die  'Blasquintentheorie'  zur  Er- 
klarung  primitiver  Tonsysteme  beitragen? ,  in 
'Anthropos'  (1937);  and  many  smaller  articles 
on  mus.  anthropology  in  various  magazines; 
also  Allegory  in  Baroque  Music,  in  the 
'Journal'  of  the  Warburg  Institute  (1939); 
and  The  Music  and  Tone  Systems  of  South- 
eastern Asia  (in  prep.  1940). 

Bungert,  August,  b.  1845,  not  1846. 

Bur'chenal,  Elizabeth,  folklorist;  b. 
Richmond,  Ind.  Instructor  at  Teachers  Coll., 
Columbia  Univ.,  1902-05;  research  in  folk- 
dance  and  music  in  U.  S.  and  Europe  since 
1904;  1909-16,  with  Dept.  of  Educ,  N.  Y. 
City;  organizer,  1916,  and  since  1929  pres. 
and  perm,  dir.,  of  Amer.  Folk  Dance  Soc; 
eng.  in  the  promotion  of  folk-arts  through 
lectures  and  demonstrations  at  many  colleges, 
univs.,  societies,  nat'l  and  internat'l  con- 
ferences, etc.  Dir.  of  the  Folk  Arts  Center 
(N.  Y.)  since  1934.  Author  and  editor  of 
numerous  colls,  and  books  on  folk-dances. 
1940,  living  in  New  York. 

Busch,  Adolf.     1940,  living  in  New  York. 
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Busoni,  Ferruccio.  Add  to  bibliogr.:  E. 
J.  Dent,  F.B.  A  Biography  (1933);  A.  Santelli, 

B.  (Rome,  1939);  also  special  B.  issue  of 
'Rassegna  Musicale'  (Jan.  1940). 

Cabanilles,  Juan  Bautista  Jose,  Spanish 
organist  and  composer;  b.  Algemesi,  prov.  of 
Valencia,  1644  (bapt.  Sept.  6);  d.  Valencia, 
Apr.  29,  1712.  Studied  for  the  priesthood  at 
Valencia  and  probably  received  his  mus. 
educ.  at  the  Cath.  there;  was  app.  organist 
of  Valencia  Cath.  on  May  15,  1665  (succ.  J. 
de  la  Torre)  and  retained  that  post  until  his 
death;  was  ordained  a  priest  on  Sept.  22, 
1668.  He  was  the  greatest  of  the  early 
Spanish  composers  for  organ,  and  the  most 
prolific  (H.  Angles  estimates  that  if  all  his 
works  could  be  found  they  would  fill  30 
octavo  vols. ;  enough  have  already  been  found 
to  fill  10  vols.) ;  as  far  as  is  known,  none  of  his 
works  was  publ.  during  his  lifetime.  He 
comp.  chiefly  'tientos'  (preludes),  and  shows 
incomparable  mastery  and  ingenuity  in  his 
use  of  the  variation-form  (on  liturgical  or 
popular  themes).  The  complete  edition  of 
his  works  was  begun  by  H.  Angles;  3  vols, 
have  been  publ.:  I,  1927;  II,  1933;  III,  1936 
(Barcelona,  Biblioteca  de  Catalunya);  3 
comps.  by  C.  are  included  in  J.  Bonnet's 
'Hist.  Organ  Recitals',  vol.  VI  (N.  Y.,  1940). 
— Cf.  H.  Angles,  Orgelmusik  der  Schola  His- 
panica  vom  XV.-XVI.  Jahrh.,  in  'P.  Wagner- 
Festschrift'  (Leipzig,  1926). 

Cabezon,  Antonio  de,  d.  March  (not 
May)  26,  1566. 

Cadman,  G.  W.  World-premiere  of 
Symph.  No.  1  in  E  m.,  Pennsylvania,  by  Los 
Angeles  Phil.,  Albert  Coates  cond.,  Mar.  7, 
1940. 

Caffi,  Francesco,  b  Venice,  June  14,  1778. 

Campanini,  Italo,  b.  June  30,  1845. 

Canal,  Marguerite,  b.  Jan.  29,  1890. 

Canteloube  De  Malaret,  Marie-Joseph, 

b.  Annonay,  n.  Tournon,  Oct.  21,  1879.  St. 
with  V.  d'Indy  at  the  Schola  Cantorum,  Paris. 
His  opera  Le  Mas  (1911-13)  was  prod,  at  the 
Paris  Opera,  Apr.  3,  1929;  another  opera, 
Vercingetorix,  was  prod,  there  June  26,  1933. 

Carpenter,  John  Alden.  Symphony 
(1940),  comp.  for  the  50th  anniversary  cele- 
bration of  Chicago  Symph.  Orch.  (Oct.  24, 
1940). 

Carreno,  Teresa.     Cf.  M.  Milinowski,  T. 

C.  (Yale  Univ.  Press.,  1940). 

Casadesus,  Robert.  1941,  living  in 
Princeton,  N.  J.  Add  to  works:  8  Etudes 
for  pf. 

Cascia,  Giovanni  da.     See  Giovanni. 

Castro,  Jose  Maria,  b.  Buenos  Aires, 
Nov.  17,  1892. 


Caturla,  Alejandro  Garcia,  d.  Remedios, 
Cuba,  Nov.  12,  1940. 

Cavalieri,  Katherina,  b.  Feb.  19,  1760. 

Cervantes      (Kawanag),      Ignacio,      b. 

Havana,  Cuba,  July  31,  1847;  d.  there,  Apr. 
29,  1905.  The  most  notable  Cuban  pianist 
and  composer  of  the  19th  cent.;  pupil  of 
Gottschalk  from  1859-61,  also  of  Alkan  and 
Marmontel  at  the  Paris  Cons,  from  1866-68; 
in  1870  returned  to  Cuba;  in  1898,  went  to 
Mexico;  also  visited  the  U.  S.  Among  his 
comps.  the  best  known  are  his  admirable 
Danzas  Cubanas  for  pf. — Cf.  E  Sanchez  de 
Fuentes,  /.  C.  K.  (Havana,  1936). 

Chabrier,  Alexis  Emmanuel.  Add  to 
bibliogr.:  A.  Cortot,  La  musique  frangaise  de 
piano  (vol.  I,  Paris,  1930;  Engl,  transl., 
London,  1932). 

Chappell  &  Co.,  Ltd.  Aug.,  1929,  ac- 
quired by  Louis  Dreyfus. 

Chase,  Gilbert.  Oct.,  1940,  appointed 
to  take  charge  of  Hispanic  and  Latin-Ameri- 
can music  in  the  Libr.  of  Congress,  Wash- 
ington, D.  C. 

Chasins,  Abram.  Was  at  Curtis  Inst, 
from  1926-35,  not  since  1929.  2nd  pf.-con-- 
certo  in  F#  m.  perf.  in  Phila.  (Stokowski),  not 
by  N.  Y.  Philh. 

Chavez,  Carlos.  Ceased  activities  as  dir. 
of  the  Conservatory  in  Mexico  City  in  Dec, 
1934.  Add  to  works:  Tierra  Mojada  for 
chor.,  oboe,  and  Eng.  horn  (1932);  El  Sol, 
Corrido  Mexicano  for  chor.  and  orch.  (1934); 
Sinfonia  India  (1935);  Concerto  for  4  horns 
(Coolidge  Festival,  Washington,  D.  C,  1937); 
Tres  Poesias  de  Pellicer,  Novo  y  Villaurrutia 
(1938);  Concerto  for  pf.  and  orch.  (1938-40); 
Cuatro  Nocturnos  (1939):  La  Paloma  Azul 
for  chor.  and  chamber  orch.  (1940);  Xochi- 
pilli  Macuilxochitl  for  ensemble  of  traditional 
Indian  instrs.  (1940). 

Chisholm,  Erik.  Exact  date  of  birth, 
Jan.  4,  1904. 

Cipollini,  Gaetano,  b.  Feb.  28  (not  8), 
1851;  d.  Oct.  1  (not  2),  1935. 

Clari,  Giovanni  Carlo  Maria,  b.  Sept. 
27,  1677;  d.  Pistoia,  May  16,  1754. 

Claussen,  Julia,  d.  Stockholm,  May  2, 
1941. 

Clementi,  Muzio,  b.  Jan.  23,  1752  (Jan. 
24,  1752,  is  the  date  of  his  baptism). 

Clippinger,  David  Alva,  d.  Chicago,  Feb. 
20,  1938. 

Cohen,  Harriet,  b.  Dec.  2,  1901 

Cohn,  Arthur,  b.  Philadelphia,  Pa.,  Nov. 
6,  1910;  st.  at  Combs  Cons,  of  Mus.  and  with 
W.  F.  Happich.  1933,  was  awarded  fellow- 
ship in  comp.  at  Juilliard  Graduate  School, 
where  he  st.  with  Rubin  Goldmark.    Founded 
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Stringart  Quartet;  also  co-founder  of  Chamber 
Orch.  of  Philadelphia.  Has  been  guest-cond. 
of  Philadelphia  Civic  Symph.  and  Little 
Symph.  Orch.  1939,  was  awarded  first  prize  of 
$500.00  in  a  natl.  contest  sponsored  by  Amer. 
Soc.  of  Ancient  Instrs.  Perfs.  of  his  works 
have  been  given  by  the  Rochester  Symph. 
Orch.,  Natl.  Symph.  Orch.,  the  Roth,  Curtis, 
and  Galimir  Quartets.  Major  Works:  Orch.: 
5  Nature  Studies  (1932);  Suite  for  via.  and 
orch.  (1937);  Machine  Music  (1937); Epigrams 
(1937);  Producing  Units  (1934);  4  Symph. 
Documents  (1939);  Quintuple  Concerto 
(1940).  Chamber  music:  Music  for  Ancient 
Instruments  (1938);  4  str.  quartets. 

Concone,  Giuseppe,  b.  Turin,  Sept.  12, 
1801,  not  1810;  d.  there,  June  6  (not  1),  1861. 

Converse,  F.  S.,  d.  Westwood,  Mass., 
June  8,  1940. 

Coombs,  Charles  Whitney,  d.  Orange, 
N.  J.,  Jan.  24,  1940. 

Correa  de  Araujo,  Francisco,  the  most 
important  Spanish  organist  between  Cabezon 
and  Cabanilles.  He  was  organist  at  the 
Collegiate  Ch.  of  San  Salvador  in  Sevilla, 
also  rector  and  professor  there.  It  is  not 
certain  that  he  was  Bishop  of  Segovia.  His 
Facultad  orgdnica  (Alcala  de  Henares,  1626) 
contains  70  pieces  for  org.  in  tablature  (most 
of  them  by  C.  himself).  He  left  in  MS. 
various  psalms,  motets  and  'villancicos'.  As 
a  composer,  C.  was  a  bold  innovator,  making 
notable  advances  in  technique  and  expression. 
A  'Tiento'  is  in  J.  Bonnet's  'Hist.  Organ 
Recitals',  vol.  VI  (N.  Y.,  1940).— Cf.  H. 
Angles,  Orgelmusik  der  Schola  Hispanica  vom 
XV. -XV I.  Jahrh.,  in  'P.  Wagner-Festschrift' 
(Leipzig,  1926). 

Costeley  [koht-la/],  Guillaume,  b.  prob- 
ably at  Pont-Audemer  (Normandy),  1531;  d. 
Evreux,  Feb.  1,  1606.  The  theory  that  he 
was  an  Irishman  named  Costello  who  settled 
in  France  has  been  discarded,  as  well  as  the 
theory  that  he  was  of  Scotch  extraction.  He 
was  court  organist  to  Charles  IX  of  France. 
In  1571  he  became  the  1st  annually  elected 
prince  or  maitre  of  a  society  organized  in  honor 
of  St.  Cecilia,  which,  beginning  in  1575, 
awarded  a  prize  each  year  for  a  polyphonic 
comp.  He  is  one  of  the  better  composers  of 
polyphonic  chansons.  His  Musique,  a  book 
of  such  works  a  4-6,  appeared  in  1570. 
Modern  editions  of  some  of  those  a  4  are  in  H. 
Expert,  'Maitres  Musiciens  de  la  Renaissance 
frangaise',  vols.  3,  18,  19;  an  example  a  5  in 
Cauchie's  Quinze  chansons. — Cf.  M.  Cauchie, 
Documents  pour  servir  a  une  biographie  de  G. 
C,  in  the  'Rev.  de  musicol.'  (May,  1926). 

Crescentini,  Girolamo,  b.  1762,  not  1766. 

Crouch,  F.  N.  Name  of  daughter,  Cora, 
not  Cara. 


Curran,  Pearl  G.,  composer;  b.  Denver, 
Colo.,  June  25,  1875;  d.  New  Rochelle,  N.  Y., 
Apr.  16,  1941.  St.  music  privately  and 
attended  Denver  Univ.  She  publ.  about 
40  songs,  for  many  of  which  she  wrote  the 
texts.  These  comps.  have  had  considerable 
vogue  not  only  in  concert,  but  in  vocal  studios, 
among  amateurs,  etc.  The  most  successful 
include  Dawn,  Life,  Rain,  Ho!  Mr.  Piper, 
Nursery  Rhymes,  Nocturne. 

Dallapiccola,  L.  Cf.  G.  M.  Gatti,  L.  D., 
in  'Monthly  Mus.  Record'  (Feb.,  1937). 

Dalmores,  Charles,  d.  Hollywood,  Calif., 
Dec.  6,  1939. 

Da  Ponte,  Lorenzo.  Add  to  writings,  p. 
248,  last  line:    Nozze  di  Figaro. 

Davidov,  Karl,  d.  Feb.  25  (not  27),  1889. 

Da  vies,  Sir  (Henry)  Walford,  d.  n. 
Bristol,  Mar.  11,  1941. 

Defauw,  Desire,  conductor  and  violinist; 
b.  Ghent,  Belgium,  1885.  Pupil  of  Johan 
Smit  (vln.);  from  1914-18,  leader  of  his  own 
quartet  (with  L.  Tertis,  C.  Woodhouse,  E. 
Doehard);  was  prof,  at  the  Antwerp  Cons., 
later  cond.  of  the  D.  Concerts  in  Brussels, 
also  cond.  of  the  R.  Cons.  Orch.  there  and 
dir.  of  the  Natl.  Inst,  of  Radio;  1938,  guest- 
cond.  with  the  NBC  Symph.  Orch.  in  N.  Y.; 
in  Sept.,  1940,  returned  to  the  U.  S. 

Delmas,  Marc  Jean-Baptiste,  d.  Nov. 
30  (not  Dec.  1),  1931. 

Delna,  Marie.  Exact  date  of  birth,  Aug. 
3,  1875;  d.  July  24  (not  25),  1932. 

Dessau,  Paul.     1941,  living  in  N.  Y. 

Diamond,  D.  Add  to  works:  Music  for 
double  str. -orch.,  brass  and  tympani  (1938) ; 
vcl. -concerto  (do);  Concert  Piece  for  orch. 
(1939);  Concerto  for  chamber-orch.  (1940); 
8  Pieces  for  pf.  (do). 

Dickinson,  Helena  Adell,  author,  b.  Port 
Elmsley,  Ont.,  Canada,  Dec.  5,  1875.  St.  at 
Queen's  Univ.,  Kingston,  Canada  (M.  A., 
1895);  Dr.  phi!.,  Heidelberg  Univ.,  1901; 
1904,  married  Clarence  Dickinson  (q.v.). — 
Writings:  Metrical  Transl.  of  150  Ancient 
Carols  (1930);  A  Book  of  Antiphons  (1919);  A 
Nativity  Play  in  Ancient  Christmas  Carols 
(1919);  A  Treasury  of  Worship  (1926);  etc. 
Since  1928,  lecturer  at  Union  Theological 
Seminary,  N.  Y. 

Doenhoff,  Albert  von,  d.  New  York,  Oct. 
3,  1940. 

Dolmetsch,  Arnold,  d.  Haslemere,  Sur- 
rey, Engl.,  Feb.  29,  1940. 

Drangosch,  Ernesto,  d.  June  26  (not  Aug. 
13),  1925. 

Drinker,  Henry  S.,  Jr.,  b.  Philadelphia, 
Pa.,  Sept.  15,  1880;  pianist  and  composer; 
pupil  of  Emmy  Emery;  by  profession  a  lawyer. 
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He  has  translated  the  texts  of  all  the  Bach 
cantatas,  and  conducts  a  choir  in  Phila.,  which 
makes  a  specialty  of  singing  these  works.  His 
comps.  include  a  pf.-trio,  pf.-pieces  and  songs. 
Author  of  The  \Chamber  Music  of  Johannes 
Brahms  (Philadelphia,  1932). 

Du  Locle,  Camille  (Du  Commun).  Ex- 
act date  of  birth,  July  16,  1832. 

Duncan-Rubbra,  Edmund.  Add  to 
works:  Symph.  No.  3  (1940). 

Dunn,  John,  d.  Harrogate,  Dec.  18,  1940. 

Dunstable  [Dunstaple],  John.  Buried  at 
St.  Stephen's,  Walbrook;  information  as  to 
place  of  death  not  available. 

Edwards,  Richard,  English  composer;  b. 
Somersetshire,  ca.  1523;  d.  London,  Oct.  31, 
1566.  St.  at  Oxford  (from  1540,  M.A.  in 
1547)  and  became  (from  1561)  master  of  the 
children  of  the  Chapel  Royal.  With  these 
choir-boys  he  presented  in  1565  his  musical 
play  'Damon  and  Pithias'  (publ.  1571).  E. 
is  best  known  for  his  madrigal  'In  going  to  my 
naked  bed',  written  about  20  years  before  the 
period  when  the  madrigal  suddenly  became 
popular  in  England  (this  madrigal  is  reprinted 
by  Fellowes  in  'The  Engl.  Madrigal  School, 
XXXVI). 

Einstein,  Alfred.  Cf.  fepecial  issue  of  'The 
Mus.  Quart.'  (July,  1941). 

Eisenberger,  Severin,  Polish  pianist;  b. 
Cracow,  July  25,  1879.  St.  with  Leschetizky 
and  Ehrlich.  Was  prof,  at  Cracow  Cons, 
from  1914-21,  stayed  for  several  yrs.  in  Vienna 
and  later  came  to  the  U.  S.  Played  as  soloist 
with  Cincinnati  Symph.  Orch.  in  1935  and 
has  given  recitals  in  Cleveland  and  elsewhere 
in  the  U.  S. 

Ellert,  Laurence  B.,  d.  Washington,  D. 
C,  Oct.  25,  1940. 

Elson,  Arthur,  d.  New  York,  Feb.  24, 
1940. 

Escobedo,  Bartolome,  .Spanish  composer 
of  the  16th  cent.;  d.  in  1563  as  canon  at  Sego- 
via; from  1536-41,  and  again  from  1545-54, 
singer  in  the  Papal  Choir  at  Rome.  A  motet 
by  E.  is  in  Eslava's  'Lira  Sacro-Hispana'; 
another  motet  was  repr.  by  Ambros  in  his 
Gesch.  der  Muslk  (vol.  5).  MS.  comps.  are  in 
the  Sistine  Chapel  and  in  Toledo. 

Ewen,  David.  Add  to  books :  Living  Mu- 
sicians (1941). 

Eysler,  Edmund.  Reports  of  suicide  in 
1938  are  unfounded.     Still  living  in  1940. 

Falla,  Manuel  de.  In  1940,  he  was  living 
in  the  Province  of  Cordova  in  Argenlina. 
Add  to  list  of  works:  Bal'ada  de  Mallorca 
(after  Chopin)  for  mixed  chorus,  text  by 
Verdaguer  (1933);  Homenajes  for  orch.,  in 
4  parts:  1,  Pour  le  Tombeau  de  Debussy  (orig. 


for  guitar  [1920]);  2,  Fanfare  pour  Arbos 
[1933];  3,  Pour  le  Tombeau  de  Paul  Dukas 
(orig.  for  pf.  [1935]);  4,  Pedrelliana  [1938].— 
Cf.  G.  Pannain,  Musicisti  dei  tempi  nuovi 
(1932;  Engl,  transl.  as  Modern  Composers, 
1933);  D.  Ewen,  Twentieth  Century  Composers 
(1937);  G.  Chase,  M.  de  F.,  in  'Mus.  America* 
(June,  1940). 

Farinelli.  Cf.  F.  Habock,  Die  Gesangs- 
kunst  der  Kastraten  (Vienna,  1923). 

Farmer,  H.  G.  Add  to  works:  Historical 
Facts  for  the  Arabian  Musical  Influence  (Lon- 
don, 1930);  Al-Farabl's  Arabic-Latin  Writings. 
The  texts  edited,  with  translations  and  com- 
mentaries . . .  (Glasgow,  1934). 

Farnam,  W.  Lynnwood,  organist,  b.  Sut- 
ton, Quebec,  Jan.  13,  1885;  d.  New  York, 
Nov.  23,  1930.  Studied  with  his  mother  and 
local  teachers,  and  in  1900  won  the  Montreal 
Scholarship  to  the  R.  C.  M.,  London.  St. 
there  under  Franklin  Taylor  and  Herbert 
Sharpe  (piano),  and  W.  S.  Hoyte,  F.  A. 
Sewell  and  James  Higgs  (organ),  until  1904. 
In  1903,  A.  R.  C.  M.;  in  1904,  A.  R.  C.  O.  He 
returned  to  America  in  1904  and  was  org.  at 
several  churches  in  N.  Y.  until  1913,  when  he 
moved  to  Boston,  Mass.;  1918-19  served  in 
the  Canadian  army.  He  then  became  org.  at 
the  Church  of  the  Holy  Communion  in  N.  Y. 
He  won  great  distinction  with  his  playing  at 
the  Panama  Pacific  Exposition  at  San  Fran- 
cisco (1915),  and  was  a  successful  recitalist 
both  in  America  and  abroad. 

Fellowes,  Rev.  Edmund  Horace.  Out  of 
order,  see  p.  332. 

Fels,  Joachim.     Out  of  order,  see  p.  332. 

Felsztyn  (Felstin,  Felstinensis,  Felsz- 
stynski),  Sebastian  von.  Out  of  order, 
see  p.  332. 

Felumb,  Svend.     Out  of  order,  see  p.  332. 

Fenby,  Eric.  Exact  date  of  birth,  Apr. 
22,  1906. 

Ferand,  Ernst  T.,  musicologist  and  edu- 
cator; b.  Budapest,  Mar.  5,  1887.  St.  comp. 
with  H.  Koessler  and  V.  von  Herzfeld  at  the 
Royal  Acad,  of  Music,  from  which  he  gradu- 
ated in  1911.  St.  also  with  Jaques-Dalcroze 
in  Dresden-Hellerau  and  Geneva  (Teacher's 
Certificate),  at  the  Univ.  of  Budapest  and 
that  of  Vienna  (Dr.  phil.).  1912-19,  Prof, 
of  Theory  and  Ear  Training  at  Fodor  Cons, 
of  Mus.,  Budapest;  1920-25,  Prof,  of  Mus. 
Education,  Dalcroze  School,  Hellerau;  1925- 
38,  Dir.,  Hellerau-Laxenburg  Coll.,  Vienna, 
toured  Europe  as  cond.  with  Hellerau  Dance 
Group,  taught  and  lectured  in  various  Euro- 
pean cities.  Since  Feb.,  1939,  Asso.  Prof,  of 
Mus.,  New  School  for  Social  Research,  N.  Y.; 
also  faculty  member  Dramatic  Workshop. — 
Chief  work:  Die  Improvisation  in  der  Musik, 
etc.     (Zurich,     1939).     Contributed    to    En- 
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ciclopedia  Italiana,  Vol.  XVII  (Art.  -Ginna- 
stica  Ritmica')  and  to  E.  Feudel,  Rhythmik 
(Munich,  1926).  Pub.  textbook  of  Harmony 
in  Hungarian  (Budapest,  1914),  articles  in 
'Der  Signale'  (1918),  'Die  Musik'  (1931), 
'Zeitschrift  fur  Musik'  (1938),  The  'Howling 
in  Seconds'  of  the  Lombards  in  the  'Mus. 
Quart.'  (July,  1939),  Improvisation  in  Music 
History  and  Education  in  the  M.T.N. A.  Vol. 
of  Proceedings  (1941),  etc. 

Ferrari,  Gustave.  Also  comp.  Nang  Ping, 
1-act  opera;  1940,  living  in  America. 

Festa,  Gostanzo.  The  publ.  of  a  com- 
plete ed.  of  his  works  was  begun  in  1940  by 
the  Istituto  Ital.  per  la  Storia  della  Musica 
(Rome). 

Ficher,  Jacob.  Add  to  works:  Symph. 
No.  3  (1940) 

Finney,  Ross  Lee.  Ed.  F.  Geminiani's  12 
sonatas  for  vln.  and  pf.,  op.  1  (Northampton, 
Mass.,  1935). 

Fitelberg,  Jerzy.  Came  to  U.  S.  in  May, 
1940. 

Foulds,  John.  Exact  date  of  death,  Apr. 
24,  1939. 

Freed,  Isadore,  b.  Brest-Litovsk,  Russia. 

Friedlaender,  M.  Cf.  E.  J.  Dent,  M.  F., 
in  'Monthly  Mus.  Record'  (June,  1934). 

Friedman,  Ignaz.  Summer,  1940,  tour- 
ing Australia. 

Frumerie,  Gunnar  de,  composer;  b. 
Nacka,  n.  Stockholm,  Sweden,  July  20,  1908. 
St.  at  Stockholm  Cons.,  1929;  stipendiary  of 
the  Jenny  Lind  Foundation  until  1931;  later 
st.  with  Erwin  and  E.  von  Sauer  (Vienna) 
and  Leonid  Sabaneiev  and  Alfred  Cortot 
(Paris).  Composer  of  a  suite  for  chamber- 
orch.  (1930);  2  pf. -concertos  (1929,  '35); 
Vars.  and  Fugue  for  pf.  and  orch.  (1933); 
concerto  for  vln.  and  orch.  (1936);  Partita 
for  str.-orch.  (1938);  En  moder,  melodrama 
to  text  by  H,  C.  Andersen.  At  present  (1940) 
living  in  Stockholm. 

Fuleihan,  Anis,  Symphonie  concertante 
perf.  by  N.  Y.  Philh.,  1940.  Add  to  works: 
Concerto  for  2  pfs.  and  orch.  (Hempstead,  N. 
Y.,  1940);  Epithalamium  for  pf.  and  str. 
orch.  (Phila.,  1941);  Invocation  to  Isis  for 
orch.  (Indianapolis,  1941). 

Furtwangler,  W.  Cf.  A.  Einstein,  W.  F. 
in  'Monthly  Mus.  Record'  (Jan.,  1934). 

Galli-Curci,  Amelita.  1940,  living  near 
Beverly  Hills,  Calif. 

Ganz,  Rudolf.  Add  to  works:  Concerto 
for  pf.  and  orch.  (Chicago  Symph.,  Stock 
cond.,  Feb.  20,  1941). 

Garcia,  Manuel  Patricio  Rodriguez,  b. 

Zafra,  Catalonia,  not  Madrid. 


Gasparo  da  Salo,  b.  Sal6,  1540  (bapt. 
May  20).  Moved  to  Brescia,  1562.— Cf.  G. 
Bignami,  G.  da  S.,  in  'Musica  d'oggi'  (Feb., 
1940). 

Gatti-Casazza,  Giulio,  d.  Ferrara,  Italy, 
Sept.  2,  1940.  His  second  wife,  Rosina  Galli, 
d.  April  30,  1940. 

Geiringer,  Karl.  1941,  appointed  Prof, 
at  Boston  Univ. 

Gerster,  Ottmar,  viola-virtuoso  and 
composer;  b.  Braunfels,  Germany,  June  29, 
1897.  Was  solo-violist  in  the  Frankfort 
Symph.  Orch.  and  member  of  the  Lenzewski 
Quartet  (later  of  the  Witek  Quartet).  Since 
1927  teaching  at  the  Folkwang-Schule  in 
Essen.  Comp.  the  succ.  opera  Liselotte 
(1933);  also  a  symph.;  concertos  for  via.  and 
for  pf.;  chamber-mus.;  choruses  and  songs. 

Ghione,  Franco.  1940,  resigned  as  cond. 
of  the  Detroit  Symph.  and  was  chief  cond.  of 
the  Ital.  operatic  repertoire  at  the  Teatro 
Colon  in  Buenos  Aires;  cond.  opera  at  the 
Municipal  Th.  in  Rio  de  Janeiro. 

Giacomelli,  Geminiano,  b.  Piacenza  (not 
Parma),  ca.  1692;  d.  Parma  (not  Loreto), 
Jan.  24  (not  25),  1740. 

Giannini,  Vittorio.  1940,  joined  the 
faculty  of  the  Inst,  of  Mus.  Art,  N.  Y. 

Giles,  I  Nathaniel.  Cf.  J.  Pulver,  N.G., 
in  'Monthly  Mus.  Record'  (Nov.,  1933). 

Gilmore,  Patrick  S.  Claimed  to  be  com- 
poser of  When  Johnny  Comes  Marching  Home 
(1863).  The  printed  copy  of  this  song  bears 
the  name  of  Louis  Lambert.  Gilmorites 
contend  that  there  was  no  Louis  Lambert, 
the  name  being  one  of  the  many  aliases  of 
Gilmore.  On  the  cover  of  the  song,  G.'s 
name  appears  in  large  letters — 'Introduced 
by  Gilmore's  Band'. 

Glazounov,  Alexander  Konstantino- 
vitch.  Omit  sentence  beginning  in  line  26 
of  the  article.  (The  first  American  per- 
formance of  this  work  actually  occurred  in 
Boston,  Oct.  21,  1899). 

Gliere,  Reinhold  Moritzovitch.  Com- 
plete perf.  of  Shah-Senem,  under  dir.  of  comp., 
at  Baku,  May  4,  1934. 

Gold'sand,  Robert,  pianist,  b.  Vienna, 
Mar.  17,  1911.  St.  with  A.  Manhart,  Mrs. 
M.  Rosenthal,  Camillo  Horn  and  Joseph 
Marx.  Debut  at  Vienna,  1921;  N.  Y.  debut, 
1927;  So.  Arner.  tour,  1933.  Now  (1940) 
living  in  Flushing,  N.  Y. 

Gombosi,  Otto  Johannes.  1940,  app. 
prof,  of  musicology  at  Univ.  of  Washington, 
Seattle.  His  wife,  Anna  {nee  Tschopp),  is  a 
concert-violinist. 

Goossens,  Eugene.  Add  to  works:  Oboe 
Concerto;  Rhythmic  Dance,  for  orch. 
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Gretchaninov,  Alexander  Tikhono- 
vitch.  Add  to  works:  Symph.  No.  6.  1941, 
living  in  New  York. 

Grocheo,  Johannes  de  (fl.  ca.  1300), 
author  of  the  tract  Theoria,  important  es- 
pecially for  the  information  it  gives  us— by 
way  both  of  defining  forms  and  of  giving 
certain  technical  rules — with  regard  to  secular 
music  of  the  Middle  Ages.  It  is  printed  in  the 
original  Latin  with  Ger.  transl.  by  J.  Wolf  in 
the  'Sbd.  Int.  M.-G.'  I,  1.  Cf.  also  Hermann 
Miiller  in  'Sbd.  Int.  M.-G.'  IV,  361,  and 
Ernst  F.  Rohloff,  Studien  zum  Musiktraktat 
des  Johannes  de  Grocheo  (1930). 

Guarnieri,  Camargo,  Brazilian  composer 
and  conductor;  b.  Tiete,  State  of  Sao  Paulo, 
Feb.  1,  1907.  St.  pf.  in  Sao  Paulo  with  E. 
Braga  and  A.  de  Sa  Pereira,  comp.  and  cond. 
with  Lamberto  Baldi;  went  to  Paris  in  1938 
and  st.  comp.  and  orchestration  with  Ch. 
Koechlin,  cond.  with  Fr.  Ruhlmann;  also 
gave  concerts  of  his  own  works  there.  Was 
cond.  of  the  Philh.  Soc.  of  Sao  Paulo  and  dir. 
of  the  Coral  Paulistano;  also  teacher  at  the 
Sao  Paulo  Cons. 

Gunn,  Glenn  Dillard.  1940,  in  Wash- 
ington, D.  C.  as  music  editor  of  the  'Washing- 
ton Times-Herald.'  Pub.  Music,  its  History 
andEnjoyment  (1939). 

Harris,  Roy.  Add  to  works:  American 
Creed,  comp.  for  the  50th  anniversary  cele- 
bration of  the  Chicago  Symph.  Orch.  (1940); 
via. -quintet  (Coolidge  Festival,  1940;;  Even- 
ing Piece  for  str.  orch.  (N.  Y.  Philh.,  Mar., 
1941);  Cimarron  for  band  (Chicago  Univ., 
1941);  Ode  to  Truth  for  band  (San  Francisco 
Symph.,  Mar.,  1941). 

Harty,  Sir  Hamilton,  d.  Brighton,  Eng- 
land, Feb.  19,  1941. 

Hasler,  Jakob.  b.  1565.  Two  of  his 
keyboard-pcs.  are  reprinted  in  'D.  d.  T'.  Jg. 
IV,  2  (ed.  by  E.  v.  Werra). 

Haydn  (Franz)  Josef.  Add  to  bibliogr. : 
E.  Deldevez,  Curiosites  musicales  (Paris, 
1873);  R.  Tenschert,  Die  Frauen  in  Haydns 
Leben  (1935). 

Hertzmann,  Erich,  b.  Crefeld,  Germany, 
Dec.  14,  1902.  Pupil  of  Bernhard  Sekles 
(comp.)  at  Hoch's  Conservatory,  and  of  M. 
Bauer  (hist,  of  music)  at  the  Univ.  Frankfort- 
on-Main,  1922-1924;  st.  at  Univ.  Berlin  (Joh. 
Wolf,  Abert,  C.  Sachs,  Schering,  von  Horn- 
bostel)  from  1924,  and  at  the  Sorbonne  with 
Pirro  (hist,  mus.)  from  1926.  Ph.  D.  1930  at 
Berlin  Univ.;  from  1939  lecturer  in  music  at 
Columbia  Univ.,  N.  Y. — Wrote:  Adrien  Wil- 
laert  in  der  weltlichen  Vokalmusik  seiner  Zeil 
(1931);  Studien  zur  Basse  dance  im  15.  Jahrh., 
in  'Ztschr.  i.  M.-W.'  (1928);  Zur  Frage  der 
Mehrchorigkeit,  in  'Zschr.  f.  M.-W.'  (1929); 
Frottole  und  Madrigal  im  Zusammenhang  mit 


der  Kullur  des  15.  und  16.  Jahrh.,  in  'Caecilia 
en  de  Musiek'  (1934),  etc.— Ed.  Volkstiimliche 
italienische  Lieder  (Wolfenbuttel,  1930)  and 
the  Willaert  items  in  Blumes  'Chorwerk'. 

Hindemith,  Paul.  Add  to  works:  Con- 
certo for  'cello  and  orch.  (Boston  Symph., 
Feb.  7,  1941.) 

Hirsch,  P.  A.  Vol.  Ill  of  the  Catalogue 
of  the  H.  Libr.,  was  publ.  in  1936.  H.  wrote 
a  pamphlet  on  Some  Early  Mozart  Editions 
(repr.  from  'The  Mus.  Review',  1940). — Cf. 
L.  M.  Peppercorn,  Uma  nova  biblioteca  musi- 
cal na  Inglaterra,  in  'Rev.  brasileira  de  musica' 
VI  (1939). 

Howard,  John  Tasker.  Add  to  writings: 
Our  Contemporary  Composers  (1941). 

Jahn,  Otto,  W.  A.  Mozart,  completely  re- 
vised edition  by  H.  Abert  (1921). 

Jokl,  Georg.     1940,  living  in  New  York. 

Juon,  Paul,  d.  Vevey,  Switzerland,  Aug. 
21,  1940. 

Kapralova,  Vitezslava,  d.  Montpellier, 
June  16,  1940. 

Keller,  Otto,  d.  Salzburg,  Oct.  25,  1928. 

Keller,  Walter,  d.  Chicago,  July  7,  1940. 

Kinkeldey,  Otto.  1940,  re-elected  Pres. 
of   Amer.    Musicological    Soc. 

Kipnis,  Alexander,  b.  1896,  not  1891. 
Line  6  of  article  (after  semi-colon)  to  8  (semi- 
colon) should  read:  made  debut  in  1917  in 
Wiesbaden. 

Knabe,  William,  d.  New  Rochelle,  N.  Y., 
Feb.  28,  1939.  He  was  a  grandson  of  the 
founder  of  the  Knabe  Piano  Co.,  and  vice- 
pres.  of  the  firm  until  his  reirement  in  1924. 

Koenen,  Tilly,  d.  Holland,  Jan.,  1941. 

Koshetz,  Nina,  soprano:  b.  Kiev,  Dec.  30, 
1894.  St.  pf.at  the  age  of  11  at  the  Moscow 
Cons.  Began  to  st.  singing  at  16.  Later 
toured  Russia  with  symph.  orch.  under  Kous- 
sevitzky.  Also  toured  with  Rachmaninoff, 
of  whose  songs  she  is  an  eminent  interpreter. 
American  debut  with  Detroit  Symph.  Orch. 
under  Gabrilovitch.  She  has  since  appeared 
in  most  of  the  principal  musical  centers  of 
Europe  and  the  Americas.  Many  songs  have 
been  dedicated  to  her  by  prominent  com- 
posers.   '1941,  teaching  in  Hollywood,  Calif. 

Koussevitzky,  Sergei  (Alexandrovitch). 

Apr.  16,  1941,  became  American  citizen. 

Kfenek,  Ernst.  Add  to  works:  Tarquin, 
"a  new  form  of  opera  for  the  modern  stage", 
prod,  at  Vassar  Coll.,  May  13,  1941. 

Kubelik,  Jan,  d.  Prague,  Dec.  5,  1940. 

Kurt,  Melanie,  d.  New  York,  Mar.  11, 
1941. 
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Laloy,  Louis.  Add  to  books:  La  Musique 
retrouvce,  1902-27  (1928). 

Lamond,  Felix,  b.  London,  1864;  d.  New 
York,  Mar.  16,  1940.  Was  lecturer  and  prof, 
at  Columbia  Univ.  from  1902-07;  organist 
and  choirmaster  at  Trinity  Chapel  in  N.  Y. 
for  24  yrs. ;  music  critic  of  'The  New  York 
Herald'  from  1905-15.  Led  the  movement 
that  resulted  in  the  addition  of  a  Dept.  of 
Musical  Comp.  to  the  Amer.  Academy  in 
Rome.  Acted  as  director  of  the  Dept.  until 
1940,  when  he  returned  to  the  U.  S.  because 
of  poor  health. 

Lantins,  Arnold  and  Hugo  de,  Nether- 
landish composers  of  the  early  15th  cent. 
Practically  nothing  is  known  of  their  lives, 
nor  whether  they  were  related.  They  are 
represented  in  several  important  mss.  Arnold 
was  a  singer  in  the  Papal  Chapel  in  1431-32 
and  seems,  on  grounds  of  style,  to  have  been 
the  younger.  Some  works  are  publ.  in 
Stainer,  Dufay  and  His  Contemporaries ;  van 
den  Borren,  Polyphonia  sacra;  'D.T.O.' 
XXXI;  J.  Wo\(, Gesch.  der  Mensural-Notation. 
— Cf.  Ch.  van  den  Borren,  H.  et  A.  de  L.  in 
'Federation  archeologique  et  historique  de 
Belgique,  XXIXme  Session'  (1932). 

Levitzki,  Mischa,  d.  Avon-by-the-Sea, 
N.  J.,  Jan.  2,  1941. 

Liapunov,  Serge  Michailovitch,  d.  Nov. 
8  (not  11),   1924. 

Liuzzi,  Fernando,  d.  Florence,  Oct.  6, 
1940. 

Llobet,  Miguel,  d.  Feb.  22  (not  April), 
1938. 

Locatelli,  Pietro,  b.  1695,  not  1693.  Add 
to  bibliogr.:  Carlo  Vanbianchi,  Un  celebre 
violinista  bergamasco  precursore  di  Nicolo 
Paganini  in  Bolletino  delta  Civica  di  Bergamo 
(May,  1920). 

Lohse,  Otto,  b.  1858,  not  1859. 

Lourie,  Arthur.  Arrived  in  the  U.  S., 
May  12,  1941. 

Lualdi,  Adriano.  His  3-act  lyric  drama, 
La  Figlia  del  Re,  after  the  Antigone  of 
Sophocles,  was  revived  at  the  R.  Opera,  Rome, 
in  Jan.,  1939.  This  opera  won  the  Edith 
McCormick  prize  in  1917. 

Luckstone,  Isidore,  d.  New  York,  March 
12,  1941. 

Lully,  Jean-Baptiste.  9th  vol.  of  com- 
plete ed.  publ.  1938. 

Luther,  Martin.  Add  Das  Bapstsche  Ge- 
sangbuch,  1545,  new  edition  in  facsimile 
(Cassel,  1929);  Die  deutsche  Messe,  1526,  new 
edit,  in  facsimile  by  Joh.  Wolf  (Cassel,  1934). 

Lvov,  Alexis  von,  b.  June  5  (not  6),  1798. 


Lynes,  Frank.  Exact  date  of  death,  June 
24,  1913. 

Malipiero,  G.  Francesco.  Add  to  works: 
music  drama  Ecuba,  after  Euripides  (Rome, 
Jan.  15,  1941). 

Manrique  de  Lara,  Manuel.  Exact  date 
of  death,  Feb.  27,  1929  at  St.  Blasien,  Ger- 
many. 

Manskopf,  Nicholas.  The  collection  is 
now  in  the  Univ.  Library,  Frankfort-on- 
Main. 

Marcello,  Benedetto,  b.  July  24  (not 
Aug.  1),  1686. 

Marchesi,  Blanche,  d.  London,  Dec.  15, 
1940. 

Marenzio,  Luca.  Six  books  of  5-pt. 
madrigals  have  been  publ.  in  Publ.  alter er 
Musik  (Jg.  IV,  1  [1929],  VI  [1931]). 

Markevitch,  Igor.  Add  to  works:  Lo- 
renzo the  Magnificent,  historic  oratorio 
(1940). 

Marmontel,  Antoine-Francois,  b.  July 
16  (not  18),  1816. 

Marshall,  John  Patton,  d.  Boston,  Jan. 
17, 1941. 

Martinu,  Bohuslav.  1941,  came  to  the 
U.S. 

Mascheroni,  Edoardo,  d.  Milan,  Mar.  4, 
1941. 

Mason,  Daniel  Gregory.  Summer,  1940, 
resigned  as  head  of  Music  Dept.,  Columbia 
University  (succ.  by  Douglas  Moore). 

Materna,  Amalie,  b.  1844,  not  1845. 

Maynor,  Dorothy,  Negro  soprano,  b. 
Norfolk,  Va.,  Sept.  3,  ca.  1910.  She  received 
her  first  musical  training  in  the  choir  of  her 
father's  church;  at  14  entered  Hampton 
Inst,  and  later  toured  Europe  with  the  In- 
stitute's famous  Negro  chorus.  After  gradu- 
ation from  Hampton,  she  studied  at  West- 
minster Choir  Coll.,  Princeton,  N.  J.,  and 
following  further  private  study  in  N.  Y., 
appeared  with  the  Boston  Symph.  Orch.  at 
the  Berkshire  Fest.,  Aug.  8-9,  1939.  Her 
N.  Y.  debut  took  place  at  Town  Hall,  Nov. 
19,  1939. 

McKay,  George  Frederick,  b.  Harring- 
ton, Wash.,  June  11,  1899.  St.  at  Univ.  of 
Wash,  and  at  the  Eastman  School,  from  which 
he  graduated  1923.  1941,  Asso.  Prof,  of  music 
at  Univ.  of  Wash.  Has  comp.  works  for  orch., 
symph.  bands,  chorus,  chamber  music,  and  a 
dance  drama.  Many  of  his  comps.  have  been 
performed  by  the  Symph.  Societies  of  Seattle, 
Tacoma,  Boston,  Rochester,  and  other  cities, 
and  several  have  been  broadcast  by  NBC. 
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Meek,  Nadezhda  Filaretovna  von.  Ex- 
act date  of  birth,  Feb.  10,  1831,  at  Znamen- 
skoye,  near  Smolensk  (not  Moscow). 

Melis,  Carmen.  Exact  date  of  birth,  Aug. 
14,  1885. 

Menges,  Isolde.  Exact  date  of  birth, 
May  16,  1893. 

Miaskovsky,  Nikolai  Yakovlevitch.  Add 

to  list  of  works:  String  Quartets  Nos.  4,  5,  6 
(1939-40);  Symph.  No.  20  (May-Oct.,  1940); 
Symph.  No.  21  (June,  1940;  perf.  Moscow, 
Nov.  16,  1940). 

Mignone,  Francisco,  composer;  b.  Sao 
Paulo,  Brazil,  Sept.  3,  1897.  After  graduat- 
ing from  the  Cons,  at  Sao  Paulo,  went  (in 
1920)  to  Milan  for  further  study  under  V. 
Ferroni.  In  1929  became  prof,  of  pf.  and 
harmony  in  the  Cons,  at  Sao  Paulo,  and  later 
dir.  of  the  Natl.  Cons,  at  Rio  de  Janeiro. 
Works:  operas:  Cantabria,  O  contractador  dos 
diamantes,  and  0  innocente;  ballet:  Maracatu 
de  Chico-Rei;  symph.  works:  Caramuru,  Suite 
campestre,  Festa  dionisiaca,  No  sertao,  Scenas 
de  roca,  Suite  asturiana,  Momus,  6  Preludes, 
and  3  Fantasias  brasileiras  (for  pf.  and  orch.); 
Lendas  sertanejas  for  pf . ;  songs :  Suite  asturiana, 
Assombracdo,  Canto  de  negros,  etc. 

Miller,  Dayton  Clarence,  physicist;  b. 
Strongsville,  O.,  Mar.  13,  1866;  d.  Cleveland, 
O.,  Feb.  22,  1941.  After  graduation  from 
Baldwin  Univ.  and  Princeton  (D.  Sc,  1890), 
he  became  prof,  of  physics  at  Case  School  of 
Applied  Science  (from  1893).  An  early  in- 
terest in  the  flute  led  to  his  making  an  exten- 
sive flute  coll.,  left  by  him  to  the  Library  of 
Congress.  A  leading  authority  in  the  fields 
of  acoustics  and  light,  he  was  pres.  of  the 
American  Physical  Soc.  (1925-26)  and  of  the 
Acoustical  Soc.  of  America  (1931-32),  and 
was  v.-pres.  of  the  American  Musicological 
Soc.  (1939).  He  was  the  recipient  of  many 
prizes  and  honors,  including  election  to  the 
American  Acad,  of  Arts  and  Sciences  and  hon. 
doctorates  from  Miami,  Dartmouth,  Western 
Reserve,  Baldwin-Wallace,  and  Case — Publ. 
Boehm  on  The  Flute  and  Flute-Playing  (1908), 
The  Science  of  Mus.  Sounds  (1916),  Bibliogr. 
of  the  Flute  (1935),  Anecdotal  Hist,  of  Sound 
(1935),  Sound  Waves,  Shape  and  Speed 
(1937). 

Montemezzl,  Italo.  Appeared  as  guest- 
cond.  at  the  M.  O.  H.  in  1941,  directing  perfs. 
(the  first  on  Feb.  7)  of  L'Amore  dei  tre  re. 

Moore,  Douglas  Stuart.  Summer,  1940, 
appointed  head  of  Music  Dept.,  Columbia 
University  (successor  to  Daniel  Gregory 
Mason). 

Moore,  Earl  V.  Aug.  1,  1940,  app.  head 
of  the  School  of  Music  at  the  Univ.  of  Michi- 
gan (succ.  Dr.  Charles  A.  Sink). 


Moser,  Hans  Joachim.  Add  to  works: 
Das  deutscheLied  seit  Mozart  (Berlin  &  Zurich, 
1937). 

Mozart,  Wolfgang  Amadeus.  Add  to 
biography:  Paul  Nettl,  M.  in  Bohmen  (1938); 
add  to  criticism,  etc.:  Ernst  Lert,  M.  auf  dem 
Theater  (1918). 

Munz,  Mieczyslaw,  pianist,  b.  Cracow, 
Poland,  Oct.  31,  1900.  St.  at  Academy  of 
Music  at  Vienna  and  Berlin  from  1915  to 
1920.  After  touring  Europe  for  2  years,  came 
to  New  York  which  remained  his  headquarters 
for  the  next  11  years,  during  which  time  he 
made  tours  to  Australia  and  the  Far  East. 
For  the  next  5  years  he  toured  in  South 
America  and  Europe,  returning  in  1938  to  the 
U.  S.,  where,  in  1941,  he  was  appointed  to  the 
faculty  of  the  Curtis  Inst. 

Naginski,  Charles.  Exact  date  of  birth, 
May  29,  1909. 

Nebra,  Jose  de,  b.  ca.  1688;  d.  Madrid, 
July  11,  1768.  Was  maestro  at  the  Convent 
of  the  Descalzas  Reales  in  Madrid  and  rector 
of  the  court-school  for  choristers;  was  app. 
organist  of  the  Royal  Chapel  on  May  22, 
1724,  and  maestro  there  on  Apr.  14,  1739. 
Comp.  about  100  religious  works  and  about 
90  stage-works.  His  Requiem  for  Queen 
Barbara  (1768)  was  repr.  by  Eslava,  'Lira 
Sacro-Hispana'.  —  Cf.  M.  Soriano-Fuertes, 
Historia  de  la  musica  espanola,  IV  (Madrid, 
1859);  E.  Cotarelo  y  Mori,  Historia  de  la 
Zarzuela,  chap.  Ill  (ib.,  1934). 

Neupert,  Edmund,  d.  June  22  (not  2), 
1888. 

Nevin,  Ethelbert.  Add  to  bibliogr. :  J.  T. 
Howard,  E.  N.  (1935). 

Newman,  Ernest.  P.  785,  1.  10  from  the 
bottom,  substitute  1848-60  [1937]  for  1849- 
83  [1937];  and  add  vol.,  Ill,  1859-66  [1941]. 

Nissen,  Georg  Nikolaus,  b.  Jan.  22  (not 
27),  1761. 

Paderewski,  Ignace  Jan.  His  official 
title  in  the  Polish  Govt,  in  exile  was  'Speaker 
of  the  Parliament'.  Returned  to  the  U.  S., 
Nov.  6,  1940. 

Pallavicini,  Carlo,  b.  Jan.  26  (not  29), 
1688. 

Paradies,  Pietro  Domenico,  b.  1707,  not 
1710;  d.<  Aug.  25,  1791,  not  1792. 

Paskievitch,  Vassily,  b.  1742;  d.  1800. 
Tsarevitch  Fevey  has  been  attributed  to  Briks 
but  has  been  proved  by  Findeisen  to  be  by  P. 

Pasquini,  Bernado,  b.  Valdinievole  (not 
Valdinevole),  Dec.  7  (not  8),  1637. 

Pessl,  Yella,  harpsichordist,  organist  and 
pianist,  b.  Vienna,  Austria.  At  the  age  of 
15  she  was  a  performing  member  of  the 
Vienna    Bach    Society    and    later    appeared 
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throughout  Europe  and  the  U.  S.  as  orchl. 
soloist  under  the  direction  of  Chavez,  Klem- 
perer,  Monteux,  Stoessel,  Toscanini,  Bruno 
Walter,  etc.  She  is  vice-pres.  and  director 
of  the  Bach  Circle  of  New  York  (founded 
1937),  and  has  been  on  the  faculty  of  the 
music-dept.  of  Columbia  Univ.  since  1938. 
She  has  been  a  resident  of  New  York  since 
1931.  She  edited  a  Sonata  for  viola  and 
harpsichord  by  Friedemann  Bach,  found  in 
the  Library  of  Congress  (Oxford  Univ.  Press). 

Petrassi,  Goffredo.  Cf.  G.  M.  Gatti, 
G.  P.,  in  'Monthly  Mus.  Record'  (Jan.,  1937). 

Petzold  (Pezel,  Pezelius),  Johann 
Christoph,  b.  Calau,  1639;  d.  Bautzen,  Oct. 
13,  1694.  As  Stadtpfeifer  at  Leipzig  (1664- 
81),  he  pub.  several  important  Suites  and 
Sonatas  for  wind  instrs.  Modern  reprints 
in  'D.d.TV  LXIIL 

Philipp,  Isidor.  Arrived  in  the  U.  S„, 
May  20,  1941. 

Pilkington,  Francis,  English  composer; 
b.  ca.  1562;  d.  Chester,  1638.  Graduated  B. 
Mus.  at  Oxford,  1595,  and  became  successive- 
ly lay-clerk  (1602),  minor  canon  (ca.  1615), 
and  precentor  (1623)  of  Chester  Cathedral. 
Publ.  The  First  Booke  of  Songs  or  Ayres  of  4 
parts  (1605),  reprinted  by  Arkwright  in  the 
;01d  Engl.  Ed.',  nos.  18-20,  and  by  Fellowes 
in  'The  Engl.  School  of  Lutenist  Song 
Writers',  vols.  VII,  XV;  and  The  First  Set  of 
Madrigals  and  Pastorals  (1613),  and  The 
Second  Set  of  the  the  same  (1624),  reprinted 
by  Fellowes  in  'The  Engl.  Madrigal  School', 
XXV,  XXVI.  He  also  contributed  2  anthems 
to  Sir  Wm.  Leighton's  The  Teares  or  Lamenta- 
cions  of  a  Sorrowfull  Soule  (1614). — Cf.  E.  H. 
Fellowes,  The  Engl.  Madrigal  Composers 
(1921). 

Pisador,  Diego,  Spanish  lutenist;  b.  Sala- 
manca, 1508-9;  d.  after  1557.  Took  minor 
orders  in  1526.  Publ.  in  1552  a  book  of  vihuela 
transcr.,  Libro  de  musica  de  vihuela,  containing 
transcr.  not  only  of  secular  songs  and 
choruses,  but  also  of  sacred  comps.  by  Jos- 
quin,  Morales,  and  others.  The  Libro  is 
reprinted  by  A.  Morphy  in  'Les  Luthistes 
espagnols  du  XVIe  siecle'. 

Piston,  Walter.  Add  to  writings:  Har- 
mony (textbook,  1941). 

Pizzi,  Emilio,  d.  Milan,  Nov.  27,  1940, 
not  Bergamo,  1931. 

Pratt,  Waldo  Selden.  Cf.  Otto  Kinkel- 
dey,  W.  S.  P.,  in  ,the  'Mus.  Quart.'  (Apr., 
1940). 

Quittard,    Henri    Charles   Etienne,    b. 

1864,  not  1863. 

Rachmaninoff,     Sergei     Vassilievitch. 

Three  Symphonic  Dances  first  perf.  Phila. 
Symph.  Orch.  (Jan.  3,  1941). 


Raimondi,  Pietro.  Add  to  bibliogr.: 
Cecil  Gray:  P.R.  in  'The  Music  Review'  (Vol. 
I,  No.  I,  1940). 

Ravel,  Maurice  (Joseph).  Add  to  bi- 
bliogr.: M.  D.  Calvocoressi,  R.'s  Letters  to 
Calvocoressi,  in  the  'Mus.  Quart.'  (Jan.,  1941). 

Rawsthorne,  Alan,  b.  Haslingden  (not 
Haslington),  May  2,  1905. 

Rebikov,  Vladimir  Ivanovitch,  b.  May 
31  (not  June  1),  1866. 

Redhead,  Richard.  Exact  date  of  birth, 
Mar.  1,  1820. 

Reichert,  Arno  Julius,  d.  1933,  not  1923. 

Reiss,  Albert,  d.  Nice,  Aug.  (?),  1940. 

Reuss-Belce,  Luise,  b.  1860,  not  1863; 
reference  to  death  in  1936  is  erroneous. 

Revueltas,  Silvestre,  d.  Mexico  City,  Oct- 
5,  1940— Cf.  O.  Mayer-Serra,  S.R.,  in  'Mus. 
Quart.'  (Apr.,  1941). 

Rhene-Baton,  d.  Chatou,  France,  Oct. 
9,  1940. 

Rieter-Biedermann,    J.    Melchior,    d. 

Jan.  25  (not  15),  1876. 

Rieti,  Vittorio.     Came  to  America  in  1939. 

Rietsch,  Heinrich,  d.  Dec.  (not  Sept.)  12, 
1927. 

Rimsky-Korsakov,  Andrei  Nikolaie- 
vitch.     Exact  date  of  death,  May  23,  1940. 

Rimsky-Korsakov,  Nikolai  Andreye- 
vitch.  Practical  Manual  of  Harmony  (Eng. 
trans,  by  Joseph  Achron,  N.  Y.,  1930). 

Roberton,  Sir  Hugh  S.,  composer  and 
authority  on  Scottish  music  and  letters;  b. 
Glasgow,  1874.  1906,  founded  the  Glasgow 
Orpheus  choir,  which  has  contributed  to  a 
large  extent  to  the  cultivation  of  choral 
music  in  Scotland.  He  was  knighted  in  1931. 
Has  publ.  about  300  pieces,  including  The 
Faux  Bourdon  Series  of  Psalm  Tunes,  Songs 
of  the  Isles,  and  a  Concert  Edition  of  Scottish 
Songs. 

Rogers,  James  Hotchkiss,  d.  Pasadena, 
Nov.  28,  1940. 

Rohde,  (Friedrich)  Wilhelm.  Exact 
date  of  death,  Apr.  6,  1928,  at  Gentofte,  n. 
Copenhagen. 

Rossini,  Gioacchino  (Antonio).    Add  to 

works:  10  string  quartets. 

Roussel,  Albert  (Charles  Paul).  LesEn- 
chantements  d'Alcine  is  ,by  Georges  |Auric, 
not  R. 

Sabaneiev,  Leonid  Leonidovitch.  Since 
1927,  in  London,  where  he  frequently  contri- 
butes articles  on  Russian  music  to  the  'M.T.' 
and  other  :  musical  publications.  Add  to 
writings:  Modern  Russian  Composers  (1927,  in 
English);  Taneieff  (Paris,  1930,  in  Russian). 
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Sabata,  Victor  de.  Add  to  bibliogr. :  R. 
Mucci,  Victor  de  Sabata  (1937). 

Sabin,  Wallace  Arthur,  d.  Dec.  8  (not  7) 
1937. 

Sachs,  Curt.  Cf.  special  issue  of  'The 
Mus.  Quart.'  (July,  1941). 

Saminsky,  Lazare,  b.  Nov.  8  (not  Oct. 
27),  1882. 

Sammartini,  Giovanni  Battista,  b.  1698, 
not  1701. 

Sanborn,  John  Pitts.  Exact  date  of  birth, 
Oct.  19,  1879;  d.  New  York,  March  7,  1941. 

San  Sebastian,  Padre  Jose  Antonio  de, 
b.  San  Sebastian,  Jan.  10,  1886. 

Santa  Cruz  Wilson,  Domingo.  Oct.  11, 
1940,  app.  pres.  of  the  Instituto  de  Extension 
Musical,  Santiago,  Chile. 

Sas,  Andres.  Peruvian  composer,  b.  Paris, 
Apr.  6,  1900,  of  French-Belgian  parents.  St, 
in  Brussels  with  Eugene  Ysaye  (vln.)  and 
Maurice  Imbert  (comp.).  1924,  settled  in 
Lima,  Peru,  where,  in  1929,  he  founded  his 
own  music  school  with  his  wife,  the  pianist 
Lily  Rosay.  He  is  a  naturalized  citizen  of 
Peru.  Works:  Cantos  del  Peru  for  vln.  and 
pf . ;  Suite  peruana  for  pf .  and  chor. ;  Rapsodia 
peruana  for  vln.  and  orch.;  etc. — Cf.  N.  Slo- 
nimsky,  Composers  of  Peru  in  'Modern  Mus.' 
(Mar.-Apr.,  1941). 

Scarlatti,  Alessandro,  b.  May  2,  1660, 
not  1659. 

Schaumer,  Robert  Haven,  b.  Apr.  8  (not 
7),  1879. 

Schenker,  Heinrich.  Add  to  writings 
(after  'Dunn'  on  p.  968,  1.  2):  III,  Der  Freie 
Satz  (2  vols.,  1935). 

Schiedmayer,  Johann  Lorenz,  b.  1786, 
not  1876. 

Schmedes,  Erik.  It  is  possible  that  the 
birth  date  should  be  1866  instead  of  1868. 

Schoelcher,  Victor.  Out  of  order,  see  p. 
981. 

Schroter,  Christoph  Gottlieb,  b.  Aug. 
10  (not  19),  1699. 

Schuberth,  Karl,  b.  Feb.  (not  Sept.)  25, 
1811. 

Schuman,    William   Howard.     Add    to 

works:  Symphony  No.  3  (1940);  Now  is  our 
Time,  cantata  (N.  Y.,  1940). 

Schumann,     Robert     (Alexander),     b. 

June  8  (not  29),  1810.      Add  to  works:  vln. 
concerto. 

Schwerke,  Irving.  1941,  living  in  Cam- 
bridge, Mass. 

Senesino,   F.     Cf.  F.  Habock,  Die   Ka- 

straten    und    ihre    Gesangskunst    (Stuttgart, 
1927). 


Sevitzky,  Fabien,  b.  Sept.  29  (not  30), 
1893. 

Sgambati,  Giovanni,  d.  Dec.  14  (not  15), 
1914. 

Shaporin,  Y.  Cf.  S.  Chemodanov,  Y.  S. 
and  his  Symphony,  in  'Monthly  Mus.  Record' 
(Jan.,  1935). 

Shepherd,  Arthur.  Compositions  in- 
clude, besides  choral  works,  songs,  and  pf. 
pes.:  Sonata  for  vln.  and  pf.  (1914);  Symph. 
Horizons  (1927);  Triptych  for  voice  and  str.- 
quartet  (publ.  1927);  2  Sonatas  for  pf.  (1912, 
1929);  Choreographic  Suite  for  orch.  (1931); 
String  Quartet  in  E  m  (publ.  1935);  String 
Quartet  in  D  (1936). 

Shirinsky,  Vassily  Basil,  b.  Jan.  17  (not 
4),  1901. 

Skilton,  Charles  Sanford,  d.  Lawrence, 
Kan.,  Mar.   12,   1941. 

Slonimsky,  Nicolas.  Appeared  as  guest- 
cond.  in  Paris  in  1931  and  1932,  but  not  in 
1927.     Since  1939,  asso.  ed.  of  'New  Music'. 

Smijers,  Albert.  Add  to  books:  Algemeene 
musiekgeschiedenis.  Met  medewerking  van  Ch. 
van  den  Borren,  E.  Bruning  . . .  (1938). 

Stecker,  Karl,  d.  March  13  (not  Oct.  15), 
1918. 

Stefan  (-Gruenfeldt),  Paul.  1941,  came 
to  the  U.  S. 

Steibelt,  Daniel.  Exact  date  of  birth, 
Oct.  22,  1765. 

Steinberg,  Maximilian.  Did  not  conduct 
NBC  Symph.  Orch.  in  N.  Y. 

Steinway,  Charles,  b.  Jan.  4  (not  1), 
1829. 

Steinway,  Henry,  b.  Mar.  27,  1831,  not 
Oct.,  1829. 

Steinway,  William,  b.  1835,  not  1836. 

Sterkel,  Abbe  Johann  Franz  Xaver,  d. 
Oct.  21  (not  12),  1817. 

Stokowski,  Leopold.  Spring,  1941,  re- 
signed as  cond.  of  Philadelphia  Orch. 

Stolz,  Robert,  conductor  and  composer;  b. 
Graz,  Austria,  Aug.  25,  1886.  St.  with  his 
father  (who  cond.  the  first  perf.  of  Tann- 
hauser  in  Vienna),  R.  Fuchs,  and  E.  Humper- 
dinck.  Conductor  of  the  Theater  an  der 
Wien  f,or  12  yrs.,  and  guest-cond.  of  the 
Vienna  Philh.  Orch.,  the  orch.  of  the  B.  B.  C. 
in  London,  and  many  other  European  orchs. 
1940,  came  to  the  U.  S.  Composer  of  38 
operettas,  including  the  highly  successful 
Zwei  Herzen  im  Dreivierteltakt,  and  53  musical 
settings  for  moving  pictures,  including  Spring 
Parade  in  which  Deanna  Durbin  starred. 

Stravinsky,  Igor.  Completed  Symphony 
in  C  (Chicago,  Nov.  7,  1940);  add  to  works: 
Tango  for  vl.  and  pf.  (1941). 


1236 


STUMPF— ZWEIG 


Stumpf,  Karl,  d.  Dec.  29  (not  25),  1936. 

Surette,  Thomas  Whitney,  d.  Concord, 
Mass.,  May  19,  1941. 

Szell,  Georg.  1940-41,  cond.  Detroit 
Symph.  Orch.,  Los  Angeles  Philh.;  1941, 
cond.  NBC  Symph.  Orch. 

Szigeti,  Joseph,  b.  Sept.  5  (not  2),  1892. 

Tamburini,  Antonio,  d.  Nov.  (not  Mar.) 
9,  1876. 

Taneiev,  Alexander  Sergeievitch,  d. 
Feb.  7  (not  17),  1918. 

Taneiev,  Sergei  Ivanovitch,  d.  June  19 
(not  18),  1915. 

Taylor,  David  Clark,  d.  Dec.  6,  1918. 

Tchaikovsky,  Peter  [Piotr]  Ilyitch.  First 
vol.  of  his  letters  to  relatives  publ.  in  Russia 
in  1940. 

Temple  ton,  Alec.  Exact  date  of  birth, 
July  4,  1909. 

Thayer,  Whitney  Eugene,  d.  June  (not 
Jan.)  27,  1889. 

Thompson,  Randall,  Spring,  1941,  re- 
signed asdir.  of  the  Curtis  Inst.  (succ.  Efrem 
Zimbalist).  May,  1941,  app.  head  of  music 
div.  of  School  of  Fine  Arts  of  Univ.  of  Va. 

Thursby,  Emma,  b.  1845,  not  1854.  Add 
to  bibliogr. :  R.  McCandless  Gipson,  The  Life 
ofE.  T.  (N.  Y.,  1940). 

Toch,  Ernst.  Add  to  bibliogr. :  P.  Pisk, 
E.  T.  in  'Mus.  Quart.'  (Oct.,  1938). 

Turtchaninov,  Piotr  [Peter]  Ivanovitch, 
d.  Mar.  16  (not  4),  1856. 

Tyndall,  John,  b.  Aug.  2  (not  21),  1820. 

Upton,  George  Putnam,  b.  1834,  not 
1835. 

Upton,  William  Treat.  |Has  prepared  a 
new  ed.  of  O.  G.  Sonneck,  Bibliogr.  of  Early 
American  Secular  Music,  to  be  publ.  by  Son- 
neck  Memorial  Fund. 

Uribe-Holguin,    Guillermo.         Add   to 

bibliogr.:  F.  C.  Lange:  G.U.-H.,  in  'Boletin 
Latin-Americano  de  Musica'  (1938). 

Van  Rooy,  Anton,  b.  Jan.  1  (not  12),  1870. 

Vautor,  Thomas,  English  composer;  b. 
ca.  1590.  In  1616  he  graduated  B.  Mus.  at 
Oxford,  and  in  1619  publ.  The  First  Set:  Beeing 
Songs  of  divers  Ayres  and  Natures,  of  Five  and 
Sixe  parts,  reprinted  by  Fellowes  in  'The 
Engl.  Madrigal  School',  XXXIV.  A  member 
of  the  Engl,  madrigal  school  in  its  decline,  he 
yet  achieved  in  his  style  individuality  and 
subtleness. — Cf.  E.  H.  Fellowes,  The  English 
Madrigal  Composers  (1921). 

Vecchi,  Orazio  (Horatio).  Add  to  bib- 
liogr.: G.  Roncaglia,  //  luogo  e  la  data  di 
nascita  di  O.  V.  in  La  Rassegna  Musicale 
(Apr.,  1929). 


Vitri,  Philippe  de.  For  3  other  definitely 
authentic  pieces,  see  H.  Besseler,  'Archiv  f. 
M.-W.',  VIII  (1927),  250;  DTO  XL,  p.  4;  A. 
Gastoue,  Le  Manuscrit  .  .  .  du  tresor  d'Apl 
(1936),  49.  Cf.  G.  Reese,  Music  in  the  Middle 
Ages  (Ch.  12). 

Vladigerov,  Pantcho.  Out  of  order, 
see  p.  1140. 

Wagner,  (Wilhelm)  Richard.      Add  to 

bibliogr.:    E.   Newman,   The  Life  of  R.   W., 
vol.  Ill  [1859-66],  1941. 

Wallace,  William,  d.  Malmesburg,  Wilt- 
shire, Dec.  16,  1940. 

Walter,  Bruno.  Appeared  as  guest-cond. 
of  the  NBC  Symph.  Orch.  in  1940,  and  at  the 
M.O.H.  in  1941  (debut  in  Fidelio  on  Feb.  14). 

Walter,  William  Henry,  d.  1893. 

Weber,  Carl  Maria  von.  Correct  date  of 
birth,  Nov.  18. 

Weber,  Josef  Miroslaw, 'd.  Jan.  1  (not  2), 
1906. 

Weckerlin,  Jean-Baptiste  Theodore,  b. 

Nov.  29  (not  9),  1821;  d.  May  20  (not  10), 
1910. 

Weigl,  Taddiius,  d.  Feb.  10  (not  19),  1844. 

Witasek  (Wittasek),  Johann  Nepomuk 
August,  b.  Mar.  23,  1770,  not  Feb.  20,  1771. 

Witherspoon,  Herbert,  b.  July  21  (not 
11),  1873. 

Wood,  Sir  Henry  J.  Publ.  My  Life  of 
Music  (London,  1938). 

Woodworth,  George  Wallace,  b.  Boston, 
Mass.,  Nov.  6,  1902.  Educ.  at  Harvard  Univ. 
(B.  A.,  1924;  M.  A.,  1920);  also  studied  at 
the  R.  C.  M.,  1926-7;  in  1925  he  joined  the 
staff  of  the  mus.-dept.  at  Harvard,  being  at 
present  (1940)  chairman  of  the  dept.  and 
assoc.  prof,  of  music;  since  1925  also  cond.  of 
the  Radcliffe  Choral  Soc,  and  since  1933  of 
the  Harvard  Glee  Club;  1940,  app.  organist 
and  choirm.  of  the  Univ.  Chapel.  From  1930- 
8,  asst.-dir.  of  the  Concord  Summer  School  of 
Music;  1940,  do.  of  the  Berkshire  Mus. 
Center. 

Yon,  Pietro  A.,  b.  Aug.  8  (not  6),  1886. 

Zemlinsky,     Alexander    von.     Add     to 

works:  Sinfonietta  (N.  Y.   Philh.  under  Mi- 
tropoulos,  Dec.  29,  1940). 

Zimbalist,  Efrem.  Spring,  1941,  app. 
dir.  of  the  Curtis  Inst.  (succ.  Randall  Thomp- 
son). 

Zuth,  Josef,  d.  Vienna,  Aug.  30,  1932. 

Zweig,  Fritz.  Also  active  at  Prague 
(1937-38),  Paris  (1939-40),  New  York  (1940). 
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14 

Catterina 

20 

Plelro 

5* 

R'.s 
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Uber 
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Pita 

15 
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19 
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24 
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29 

chamber 

29 

1773 

29 

Rim 

9* 

Phanton 

19* 

Otting-Wallerstein 

4 

Harmonica 

11 

Besley 

24 

Backals 

31 

Heildelberger 

25 

Letma 

17* 

Frankel 

15 

Dom 

18 

Schluch- 

40 

Chorwerke 

6* 

musico 

15* 

Cantale 

IS 

de  Chanteurs 

22* 

Boudoir 

21* 

1833 

11 

1913 

23* 

Copeland's 

11 

Hadyn 

3* 

Volksliedhaflen 

22 

Buonocini 

16* 

Sweden 

12* 

Westdeutschen  Rundfunks 

8 

50  miles 

15 

in 

20* 

Sinfonia 

22* 

Gavanies 

22* 

5 

20* 

.[delete  Jonah] 

36 

II  Pezzi 

10 

dei 

9* 

Cassado,  Joaquin 

3* 

monstly 

16* 

Chavez 

14* 

[delete  to  ;] 

3-4 

Antigone 

7 

Llamados                       ' 

6 

Wittem- 

9 

deutschen 

15* 

Klavierausziige 

1 

Cilea 

37 

harmonike 

1 

Schumann 

26* 

1927 

23 

II 

37 

de 

15* 

Duirng 

26 

exceution 

14* 

chifree 

23 

Pieces 

8* 

Zaubeem 

read 

il  bene 

Albeniz 

Caterina 

Pleltro 

Recherches 

d'Euscir 

Uber 

1936 

Ekkehard 

matrammonajo 

Rita 

Georg 

Neuenburg 

Klavierwerke 

Friedrich  Wilhelm  III 

Francois  de  Sales 

Kiselev 

string 

1763 

Rim- 

Phaniom 

Ottingen-Wallerstein 

Harmonien 

Besly 

Bach  ah 

Heidelberger 

Letma- 

Frankel 

Don 

Schluch- 

Chorwerk 

musica 

Cantale 

des  Chanteurs 

Boudour 

1838 

1909 

Copland's 

Haydn 

Volksliedhaftes 

Buononcini 
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Liebich, 
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2 
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1 
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278 

1 

26 
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2 

14 

a  I'ex- 

a  Vex- 

281 

1 

26 

werken 

Werken 

282 

1 

24 

Ornithoparcus 

Ornithoparchus 

289 

2 

13 

illustri 

illuslree 

290 

2 

4* 

oplra 

opira 

292 

1 

16* 

Esquisses,  fuguees 

Esquisses  fuguees 

293 

1 

13* 

Cortige 

Cortege 

303 

1 

25 

1890 

1937 

307 

2 

20* 

Grdnzen 

Grenzen 

311 

2 

21* 

new  Kretzschmar 

new  ed.  of  Kretzschmar's 

320 

1 

13 

colle 

colla 

321 

1 

27 

Thompson 

Thomson 

323 

1 

24 

Messe 

Messa 

324 

1 

9* 

melodies 

melodies 

324 

1 

6* 

Cordoba 

Soneto  a  Cordoba 

326 

2 

22* 

d. 

b. 

329 

2 

16 

Academie 

Academie  des  Beaux  Arts 

330 

1 

20* 

extrailes 

extrails 

338 

1 

3* 

Heroica 

Heroico 

338 

2 

7 

antiquo 

antiguo 

338 

2 

11* 

Trientiner 

Trienter 

339 

2 

10* 

Ziegfeld's  Cons. 

Chicago  Musical  Coll. 

344 

1 

26* 

M.-W.' 

M.-G.' 

356 

2 

12* 

Variation 

Variations 

359 

1 

1 

Dall,  Pergolesi,  Abaco 

Pergolesi,  Dall  'Abaco 

362 

2 

22 

Chicago  Coll.  of  Mus. 

Chicago  Musical  Coll. 

370 

1 

6* 

Canto 

Cento 

372 

2 

16 

-tion 

-tionen 

382 

2 

18* 

frangaise 

des  Beaux  Arts 

382 

2 

16* 

theorique 

theorique 

383 

1 

23 

de  la 

della 

385 

2 

31 

Avapies 

Avapies 

386 

1 

28* 

36 

66 

389 

1 

14-15 

Nikolaus 

Nikolaus  G. 

391 

2 

11* 

Behmann 

Behrman 

401 

1 

27* 

umbria 

Umbria 

401 

2 

29* 

Studio 

Sludie 

405 

1 

30* 

incuding 

including 

407 

1 

10 

Bailli 

Le  Blanc 

414 

1 

16* 

Moldavo  for  vln.  and  orch.  with  vcl. 
oblig. 

Moldave  for  vcl. 

416 

1 

12 

Costello 

Castello 

421 

2 

12* 

e 

el 

424 

1 

29 

Friedmann 

Friedemann 

428 

2 

25* 

Parthieen 

Parthien 

431 

2 

13 

,He!lerau,  Switzerland 

-Hellerau,  Vienna 

433 

2 

11 

preluder 

preluder 

435 

2 

29 

Pincie 

Pincio 

435 

2 

4* 

Literarischen 

Literarischer 

439 

1 

2 

Mecury' 

Mercury' 

439 

2 

20* 

K.v. 

Kreissle  von 

442 

2 

26 

for  Gluck's 

for  him  in  Gluck's 

443 

13 

filus 

filius 

444 

6 

passionis 

passio 

445 

14 

eccles, 

eccles. 

447 

15* 

von 

unit          * 

447 

4* 

Shreck 

Schreck 

448 

14* 

Prospstei 

Propste 

449 

28* 

Kongressvo  it  rag 

Kongressbericht 

450 

26* 

New 

Neume 

475 

14 

May. 

Kay. 

478 

1* 

Chicago  Coll.  of  Mus. 

Chicago  Musical  Coll. 

479 

15 

vorkampfer 

Vorkampfer 

480 

32 

Ostdeutschen 

Ostdeutsche 

484 

25* 

C.  Krebs 

I.udwig  Koch 

489 

29 

Augustus 

August 

499 

19* 

Devrote 

Der  rote 

504 

21* 

Musik-organisation 

Musik-Organisalion 

512 

1 

Hochschen 

Hoch'sches 

519 

18* 

Lancelo 

Lancelot 

531 

9 

printantieres 

printanieres 

534 

20* 

book 

book  in  the  18th  cent,  styl 

537 

29 

Consonateyi 

Consonanten 

537 

30 

Dissonaten 

Dissonanlen 

I 
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Page 

Col. 

Line 

Instead  of 

read 

537 

2 

30 

Grand 

Grande 

537 

2 

4* 

ince 

since 

539 

2 

2* 

n 

in 

540 

1 

27* 

arte. 

art 

541 

2 

31 

1934 

1939 

543 

2 

2* 

ziiricher 

Ziiricher 

566 

2 

4 

Theses 

Theses 

566 

2 

5 

anciennes 

ancienne 

567 

2 

27* 

Oficiells 

Ojjlcielles 

568 

1 

22 

Verganger 

Vorganger 

568 

2 

4* 

Verscheierl 

Verschleierl 

569 

2 

7* 

Schwarzpanierhaus 

Schwarzspanierhaus 

571 

1 

9 

Protomastoras 

Prolo  Masiotra 

572 

1 

28-29 

Gesammelten 

Gesammelte 

574 

1 

23 

Volkweisen 

Volksweisen 

581 

1 

6* 

Musikpadagogischen 

Musikpadagogische 

581 

2 

25 

der 

du 

582 

2 

17* 

Kliene 

Kiene 

583 

1 

30* 

Schwarmer 

Schwarmer 

583 

2 

19* 

Arabe 

Araber 

585 

1 

25* 

Grenzbach 

Grenzebach 

585 

1 

22* 

1922 

1923 

585 

1 

18* 

1925 

1924 

585 

1 

12* 

[delete  at  La  Scalal 

587 

1 

26 

Sewlyn 

Selwyn 

590 

1 

7 

Jugenzeit 

Jugendzeit 

597 

1 

17 

Nouveau 

Nouvelle 

597 

2 

12 

weisst 

weiss 

605 

1 

15 

Man 

Nan 

605 

2 

6* 

Vortragsmeister 

Vortragsmeister 

606 

2 

10* 

Takstocks 

Taktstocks 

609 

1 

24 

Sakkingen 

Sakkingen 

609 

2 

30 

verhohten 

verhohnlen 

610 

2 

27 

der 

des 

610 

2 

21* 

Das 

Die 

619 

1 

20 

Zerrussene 

Zerrissene 

621 

2 

16 

Berangere 

Berengere 

623 

1 

8* 

in  'Museion' 

Museion-Vei  lag 

627 

1 

3* 

la  drame 

le  drame 

627 

2 

27 

V  arsenal 

I' Arsenal 

646 

2 

31* 

con 

a 

655 

2 

9 

liturgische 

liturgischen 

655 

2 

12 

veluslisimi 

vetuslissimi 

667 

1 

6 

Chicago  Coll.  of  Music 

Chicago  Musical  Col 

671 

1 

22* 

seinee 

seinen 

671 

1 

16* 

Breviarum 

Breviarium 

681 

2 

22 

der 

des 

684 

2 

2* 

Beispielen 

Beispiele 

685 

1 

6 

liturgische 

liturgischen 

685 

1 

17 

Messe 

Messen 

685 

1 

20 

der 

des 

694 

2 

23* 

Chicago  Coll  of  Music 

Chicago  Musical  Coll 

700 

1 

24 

della 

delle 

700 

1 

19* 

de  la 

della 

700 

2 

13* 

Aufsteig 

Aufstieg 

708 

1 

5 

Sterling 

Stirling 

739 

2 

25* 

(4  vols.) 

(3  vols.) 

745 

1 

3 

tme-loh'] 

[me'-yoh] 

766 

1 

1 

Eb, 

Eb  (1788), 

767 

2 

21  &  22 

(London,  1933) 

(N.  Y.,  1932) 

770 

2 

14* 

Miiller 

Muller 

817 

1 

14* 

L.'s 

P.'s 

824 

1 

33 

delete  and  Her  Children 

824 

1         « 

35 

1794 

1790 

849 

2 

14* 

1930 

1933 

943 

1 

28* 

valualbe 

valuable 

954 

1 

12 

Sanro'ma 

Sanroma 

966 

2 

26 

1990                                         , 

1900 

967 

1 

1* 

Perkiaroy 

Perkiarvv 

967 

2 

7* 

C  m. 

CSm. 

968 

1 

3 

9  Symphs. 

9th  Symph 

968 

1 

7 

publ. 

continued 

973 

1 

5 

Fabare 

Tabare" 

973 

1 

6 

1922 

1925 

994 

2 

3 

1880 

1830 

1015 

2 

18 

Haessle 

Haessel 

1097 

2 

3 

Tibbet 

Tibbett 

1127 

1 

18 

[delete  1874] 

1174 

1 

3* 

1929 

1927 

1176 

2 

9* 

Friedrich 

Frieder 

1181 

2 

7 

Westmoreland 

Westmorland 

1200 

2 

19* 

1938 

1939 

1240 
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